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This month we are delighted to introduce to you the
members of our “20 under 30” Class of 2015. They represent a selection of young leaders in the fields of organ (performance and building), harpsichord, carillon, and church
music. We congratulate them and look forward to reporting
many accomplishments of theirs in the months and years
to come.
Several months ago we saluted Wilbur Held on his 100th
birthday, and this month we are saddened to report his passing.
Nancy M. Raabe offers a remembrance. Godwin Sadoh presents a tribute to Nigerian composer Ayo Bankole, who would
have been 80 years old this month.
John Bishop writes this month about weather and its effects
on pipe organs, reminds us about the importance of keeping
the space around the organ clean and orderly, and why—with
vacation time looming—it might also be a good time to take a
vacation from some “greatest hits.”
Gavin Black also pays tribute this month, devoting his column to his former teacher, Paul Jordan, an organist, composer,
and former professor of music at Binghamton University.
Our cover feature this month is Orgues Létourneau’s Opus
127 at St. Mark’s School of Texas in Dallas, the Roosevelt Family Pipe Organ, which was inspired by the “Father” Willis organ
at St. Dominic’s Priory in North London.
Q
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Letters to the Editor
In the wind . . .

I wanted to comment on the entry, “How loud is too loud?”
on p. 16 of the March 2015 issue. The excellent little article
reminded me of my mentor, Alexander Schreiner, who was
fond of quoting lines 11–12 from John Keats’ Ode on a Grecian
Urn in connection with overly loud playing:
“Heard melodies are sweet, but those unheard are sweeter;
therefore, ye soft pipes, play on.”
On other occasions he recalls being asked following a noontime recital at the Mormon Tabernacle in Salt Lake City, “Did
you play the organ as loud as it will go?” His usual response, “No.
I play the organ as loud as is suited for the music I am playing.”
Ivan Frazier
Athens, Georgia

Here & There
Events

The Cathedral Church of St. Paul,
Detroit, Michigan, concludes its music
season: May 2 and 3, Three Cathedrals
Choir Festival Concert (choirs of St. Paul’s
Cathedral, Buffalo, Detroit, and London);
5/14, Choral Evensong. For information:
jtarrant@detroitcathedral.org.
The Houston Chamber Choir
concludes its 19th season: May 2, Sacred
Visions; the choir will also appear with
the Houston Ballet on May 28, 30, 31,
and June 5 and 6. For information:
www.houstonchamberchoir.org.

COVER
Orgues Létourneau, Saint-Hyacinthe,
Québec, Canada; St. Mark’s School of Texas,
Dallas, Texas
30

Editorial Director
and Publisher

JOYCE ROBINSON
jrobinson@sgcmail.com
847/391-1044

VP/Group Publisher

DIANE VOJCANIN
dvojcanin@sgcmail.com
847/391-1046

Editor-at-Large

Sales Director

STEPHEN SCHNURR
sschnurr@sgcmail.com
219/531-0922
JEROME BUTERA
jbutera@sgcmail.com
608/634-6253

Circulation/Subscriptions EBONY FENDLEY
efendley@sgcmail.com
847/391-1028
Designer
Associate Editor
Contributing Editors

DAN SOLTIS
LYNNE FORT
LARRY PALMER
Harpsichord
JAMES MCCRAY
Choral Music
BRIAN SWAGER
Carillon
JOHN BISHOP
In the wind . . .
GAVIN BLACK
On Teaching

Reviewers

David C. Kelzenberg
James M. Reed
John L. Speller
Jeffrey Schleff
Jay Zoller

WWW.THEDIAPASON.COM

The St. Andrew Music Society
of Madison Avenue Presbyterian
Church, New York City, concludes its
concerts: May 3, St. Andrew Chorale
and New York City Children’s Chorus.
For information:
www.mapc.com/music/sams.
Organ students at the Juilliard School

Peachtree Road United Methodist
Church, Atlanta, Georgia, concludes
its music series: May 3, Atlanta Singers;
June 10, Marilyn Keiser. For information: prumc.org.
St. Chrysostom’s Church, Chicago,
concludes its concerts: May 3, 2:30 p.m.,
David Jonies, with Thomas Aláan, countertenor. For information: https://sites.
google.com/site/musicatstchrysostoms/.

During a visit to New York City on March 26, The Diapason’s editor visited the
organ class at the Juilliard School. Held in Paul Hall, the class is open to guests and
visitors, and takes place Thursdays at 11 a.m. Organ department chair Paul Jacobs
addressed the students following their performances, emphasizing practice and preparation, note solidity, devotion, and discipline. Jacobs also thanked guest Tom Schmidt,
retiring this year after serving for 25 years at St. Peter’s Lutheran in New York, for his
kindness towards the class. Shown are: (seated) Daniel Ficarri, Janet Yieh, Gregory
Zelek; (standing) Raymond Nagem, Alex Pattavina, Colin MacKnight, David Ball,
Griffin McMahon, Ryan Kennedy, Yinying Luo, Leonarda Priore, Paul Jacobs.

The Lutheran School of Theology
at Chicago concludes its Paul Manz
Organ Series on May 5 with a recital by
Don Mead at 12:15 p.m. For information: www.lstc.edu/events/music/.

Jonies; July 14, Simone Gheller; August
11, Bryan Dunnewald; September 8,
Jeff VerKuilen; October 13, John Paradowski; December 8, Rob McWilliam.
For information: www.gesuparish.org.

St. John’s Cathedral, Denver,
Colorado, concludes its concerts: May 8,
Chanticleer; 5/12, Mary Creswell, mezzo
soprano; 5/17, Brian du Fresne. For
information: sjcathedral.org/music.

The Philadelphia Singers conclude
their 42nd season with music director
David Hayes in his 22nd and final season of leading the choir: May 16, David
Hayes’ Farewell Concert. For information: www.philadelphiasingers.org.

Church of the Gesu, Milwaukee,
Wisconsin, presents organ recitals: May
12, Matthew Lawrenz; June 9, David

Musica Sacra San Antonio concludes
its fifth season, with Evensong at Our
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Lady of the Atonement Catholic Church,
San Antonio, Texas, May 16 at 4 p.m. For
information: www.musicasacrasa.org.
The St. Albans International Organ
Festival concludes May 16 with a recital
by Simon Thomas Jacobs at 5:30 p.m. For
information: www.organfestival.com.
The Presbyterian Homes, Evanston, Illinois, continues organ recitals
in Elliott Chapel: May 18, Hyea Young
Cho; June 22, David Troiano. For information: www.presbyterianhomes.org.
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The Lunchtime Organ Recital
Series in Appleton, Kaukauna, Menasha, and Neenah, Wisconsin, organized
by Frank Rippl, presents its 2015 season,
Wednesdays at 12:15 p.m.: May 20,
Joanne Peterson, All Saints Episcopal
Church; 5/27, Kathrine Handford,
Memorial Chapel, Lawrence University;
June 3, Rev. Michael Simonini, St.
Bernard Catholic Church; 6/10, Stephen
Schnurr, First English Lutheran Church;
6/17, Naomi Rowley, St. Joseph Catholic Church; 6/24, Charles Barland, St.
Joseph Catholic Church;
July 1, Mitchell Miller, St. Mary Catholic Church; 7/4, Frank Rippl, All Saints
Episcopal Church; 7/8, Matthew Buller,
First United Methodist Church; 7/15,
Andrew Birling, First Congregational
Church; 7/16, Devin Atteln, Memorial Presbyterian Church; 7/22, Jeffrey
Verkuilen, Trinity Lutheran Church; 7/29,
Derek Nickels, Faith Lutheran Church;
August 5, David Bohn, Holy Cross
Catholic Church; 8/12, Donald VerKuilen, First Presbyterian Church; 8/13, Rev.
Thomas Lijewski, Holy Cross Catholic
Church; 8/19, Mario Buchanan, First
English Lutheran Church; 8/26, Marillyn
and Ralph Freeman, St. Paul Lutheran
Church. For further information, visit
www.lunchtimeorganrecital.org.
Brevard-Davidson River Presbyterian Church, Brevard, North Carolina,
presents a May 25 Memorial Day organ
concert by Charlie Steele. For information: 828/884-2645, ext. 31.
Madonna della Strada Chapel at
Loyola University Chicago concludes
its concerts, May 17, 3 p.m.: Chicago
Bronze Handbell Choir with Steven
Betancourt, organ. For information:
www.luc.edu/organ or call 773/508-2195.
The 150th anniversary season of the
Father Willis Organ at the Town
Hall in Reading, U.K., continues,
with lunchtime organ recitals at 1 p.m.:
May 20, David Pether; July 1, Eton
College student. For information:
www.readingarts.com.
First Congregational Church of
Los Angeles presents Organica, with
Christoph Bull, First Congregational’s
organist-in-residence, on May 31. For
information: www.FCCLA.org.
The 2015 Summer Organ Concert
Series takes place at Sinsinawa Mound,
Sinsinawa, Wisconsin, Wednesdays at
7 p.m. Recitals feature the Casavant
organ designed by Lawrence Phelps in
Queen of the Rosary Chapel: June 3,
John Chappell “Chappy” Stowe with

Casavant organ at Sinsinawa Mound

John Aley; 6/10, Audrey Rhinehart;
6/17, Sister Patricia Gallagher, OP; 6/24,
Joyce Robinson with Carol Burswold
Lahti; July 1, David Jonies; 7/8, Charles
Barland; 7/15, Jeff Verkuilen; 7/22, Jeffrey Arnold; August 5, Gail Archer; 8/12,
Marijim Thoene; 8/19, Ahreum Han;
8/26, Matt Haider. For information:
www.sinsinawa.org.
Westminster Choir College, Princeton, New Jersey, hosts its High School
Organ Institute, July 5–18. The two-week
experience includes private lessons,
masterclasses, sessions on major organrelated topics, time on the Princeton
University Chapel organ, and an organ
crawl to major churches in Philadelphia.
An organ recital will be presented on
July 17, and a choral concert (with the
Vocal Institute) on July 18. Organ faculty
features Matthew Lewis, Eric Plutz,
and Alan Morrison. For information:
rider.edu/summerarts.
In November 2014 the Saxon State
and University Library Dresden
succeeded in acquiring at auction at
London auction house Sotheby’s a
journal—whose existence was hitherto
unknown—belonging to Strasbourg
organ-builder Johann Andreas Silbermann (1712–83). Its title is “Notes on the
matters of interest seen on my journey
through Saxony” and in it the nephew
of Gottfried Silbermann describes the
journey undertaken from February to
June 1741, which took him to Gotha,
Leipzig, Dresden, Freiberg, Zittau, and
Berlin, among others. For information:
www.ORGANpromotion.org.
On March 24, two persons were named
co-titular organists of St.-Eustache
Church, Paris, France. The final round
of the competition for the post was held
that day, with seven finalists from a total
of 52 applying for the position. Baptiste
Florian Marie-Ouvrard, 33, is a native
of Colombes (Hauts-de-Seine), and was
previously organist at Clichy-la-Garenne.
Thomas Ospital, 25, a native of Ayherre
(Pyrénées-Atlantiques), was organist at
Cliboure in the Basque Country.

Festival of Church Music, Covenant Presbyterian Church

The Church Music Institute of Dallas, Texas, presented a festival of church
music at Covenant Presbyterian Church, Charlotte, North Carolina, on February
22. Eric Nelson conducted the ecumenical choir of over 200 voices, accompanied by
Susan Talley, organist, Robert Frazier, pianist, and the Matthews Brass. Based on the
liturgical year, the program consisted of anthems and hymns ranging from “Worthy is
the Lamb” and “Amen” from George Frederick Handel’s Messiah to Gilbert Martin’s
“When I Survey the Wondrous Cross” and Moses Hogan’s “Ride On! King Jesus.”
Rev. Dr. Paul Westermeyer, liturgist, delivered brief meditations.

South West AGO Chapter recitalists at Grace Lutheran Church, Naples, Florida

Members of the South West Chapter of the American Guild of Organists presented
a members’ recital on February 7 at Grace Lutheran Church, Naples, Florida, with
Jonathan Birner as host. Pictured from left to right are John Fenstermaker, Norm
Libby, Jonathan Birner, treasurer Paula Leighton, dean Ric Jaeggi, David Hamblin,
and executive board member Robert Kirchner. William Elliot is not pictured.
The French Organ Music Seminar
will take place July 14–27 in Holland,
France, and Spain. Directed by Christina
Harmon since 1986, the seminar features
masterclasses, private instruction, and
playing sessions in European locations.
Instructors this year include SophieVéronique Cauchefer-Choplin, Pieter
Van Dijk, François Espinasse, Aude
Huerttematte, Jens Korndörfer, Thomas
LaCôte, Estéban Landart, Olivier Latry,
Eric LeBrun, Christophe Mantoux,

Didier Matry, Ezequiel Menéndez, Yannick Merlin, Anton Pauw, Béatrice Piertot, and Daniel Roth. Special emphasis
will be on the 125th anniversary of the
death of César Franck. Organs in Haarlem, Alkmaar, Utrecht, Paris, Bordeaux,
San Sebastian, Toulouse, and more will
be featured, with participants receiving
plenty of playing time and optional participation in a recital. For information:
www.bfoms.com.
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Macalester
Plymouth
United
Church, St. Paul, Minnesota, announces
the results of their 19th annual hymn
contest, which searched for a new
hymn that celebrates God’s presence in
current social changes and changes in
the church. This year’s winning hymn
($400 prize), A Hymn for Peace, was
written by Christopher L. Webber.
An author and Episcopal priest, he has
written over thirty books, most recently
a biography of James W. C. Pennington,
a fugitive slave and abolition leader, and
a volume on St. Paul’s letters. Honorable
mention ($100 prize) was awarded to God
of Constant New Creation written by William Allen Pasch, who serves as organist
at First Presbyterian Church in Peachtree
City, Georgia. His choral anthems are
published by Augsburg Fortress and St.
James Music Press. For information:
www.macalester-plymouth.org.
The International Organ Competition in both interpretation and

improvisation takes place August
24–29 in Dudelange, Luxembourg.
Prizes range from €500 to €4,000. Jury
members are Bernhard Haas, Pierre
Pincemaille, Martin Bambauer, Benoît
Mernier, Pascale Rouet, and Alain
Wirth; they will present masterclasses
on August 28–29, and Bernhard Haas
and Pierre Pincemaille will present a
recital on August 29. Application deadline for the interpretation competition
(open to those under 35) is July 15; that
for the improvisation competition (open
to those under 40) is July 31. For information and application form:
www.orgue-dudelange.lu.

People

On March 1 Leonardo Ciampa
rededicated George H. Ryder’s Opus
180 (1895) at the Unitarian-Universalist
Church in Westborough, Massachusetts. In his book All the Stops (New
York, 2004), author Craig R. Whitney
recalls this organ, which he played in his

Appointments

Didier Grassin has been appointed president
of the Noack Organ Company, Inc. Fifty-five
years after founding the firm, Fritz Noack has
passed the company’s helm to Grassin. Together
with the Noack team, they will carry on the wellestablished tradition for fine craftsmanship that
made the firm’s reputation through the years.
Fritz Noack is looking forward to his free time,
which he plans to divide between exploring far
away countries and voicing at the workshop.
Didier Grassin joined the Noack Organ Company, Inc. in 2011 with more than 25 years of
experience in organbuilding. Trained in a variety
of European workshops, he came to head the
drawing office at Mander Organs, UK. From Didier Grassin
1996, he spent several years as freelance designer,
working for many major European and American firms before joining Casavant
Frères as director of the tracker department. His designs can be seen in England,
France, Japan, Malaysia, China, Canada, and the United States (see www.didiergrassin.com). He was vice president of the International Society of Organbuilders
(ISO) from 2010 to 2014 and has served on the editorial boards of the ISO and
the Institute of British Organbuilding. He holds a Master of Science (M.Sc.) in
Acoustics from Southampton University, UK, and a Diplôme d’Ingénieur from
Université de Compiègne, France.
Nicholas Schmelter has been appointed
director of music at Immaculate Conception
of the Blessed Virgin Mary Catholic Church in
Lapeer, Michigan. He will play the 1905 Hinners
organ, develop the parish’s choirs, and administer
other musical matters. From 2011–15, Schmelter
led the music program at First Congregational
Church in Saginaw, where he supervised several
choirs, administered a musical arts series, performed recitals, commissioned several compositions, and spearheaded the congregation’s organ
campaign. He received a bachelor and master Nicholas Schmelter

Ryder Opus 180 (photo credit: Leonardo
Ciampa)

youth: “The church’s organ . . . held up
well for more than half a century. But
by the early 1960s, it was getting stiff
and creaky in the joints, and the church

decided that it needed to be replaced.
Like so many other churches, it picked
an electronic substitute . . . Speakers
were mounted behind the . . . organ’s
façade . . . [T]he oak cover closed over
the Ryder keyboards for many decades
. . . [B]ut basically the instrument is
intact and whole—a sleeping beauty
awaiting only an awakening kiss.”
The kiss finally arrived last August,
when the church hired Alex Belair to
bring the dormant instrument back to
playable condition. The speakers were
removed, the blower reconnected, and
all the pipes were reinstalled and tuned.
The program included works of
Bach, Mozart, Brahms, Widor, Vaughan
Williams, and Tomlinson. Ciampa was
assisted by soprano Maria Ferrante and a
combined choir from four local churches
sang the modern-day premiere of a hymn
whose words and music were composed
by George Ryder himself, “Oh, Hear the
Savior’s Voice” (hymn #17 in the 1887
hymnal, Triumphant Songs).
³ page 8

of music degree from Central Michigan University, studying organ with Dr. Steven Egler. Schmelter is an organ recitalist and accompanist, a musical coach, an
adjunct instructor at Saginaw Valley State University, and dean of the Saginaw
Valley Chapter of the American Guild of Organists.
Ben Selby has been appointed to the new post of
Director of Music Publishing at Oxford University
Press (OUP). Selby has worked in the music publishing and education sectors for 18 years. He held
several posts at the Associated Board of the Royal
Schools of Music (ABRSM) over an 11-year period,
most recently as Business Development Director.
OUP focuses on classical and contemporary choral
music and books for beginner instrumentalists. Its
catalogue includes the music of William Walton and
Ralph Vaughan Williams, alongside contemporary
choral composers, including John Rutter. For information: www.oup.com/uk/music.
Ben Selby
Andrew H. Yeargin has been appointed director of music and organist of
the Church of the Holy Trinity (Roman Catholic), New York City, where he
oversees the professional Schola Cantorum and the 1997 Opus 53 Létourneau
organ, in a space that is one of North America’s few examples of Byzantine
architecture. He previously served for six years as
organist and choirmaster at Christ Church (Episcopal), Manhasset, New York, and prior to that
was organ scholar at the Cathedral of St. John the
Divine, New York City. A candidate for the DMA
degree in organ at the Manhattan School of Music,
where he received his MM under the tutelage of
McNeil Robinson, Yeargin completed undergraduate studies at Westminster Choir College, where
he was a student of Matthew Lewis and Diane
Meredith Belcher. He won first prize at the 2007
AGO/Quimby Regional Competition for Young
Organists and performed at the 2008 National
Convention in Minneapolis. For information:
htcny.org/music-ministry.
Q Andrew H. Yeargin

16355, avenue Savoie
Saint-Hyacinthe (Québec) J2T 3N1
Canada
T 450 774-2698
mail@letourneauorgans.com

www.letourneauorgans.com

F O L L OW U S O N F A C E B O O K

6

Q

THE DIAPASON

Q

MAY 2015

WWW.THEDIAPASON.COM

INTRODUCING THE NEW

MONARKE
SERIES
MONARKE III

MONARKE IV

For more information about the Monarke series
visit www.johannus.com

MONARKE V

Here & There
³ page 6

David Enlow will present a workshop and recital at the Reformed Church
of Poughkeepsie, New York, on May
16, and a recital May 19 at the Church
of the Resurrection in New York City.
Enlow will make a recital tour of France,
Switzerland, Germany, and Austria during July and August: July 31, Stuttgart;
August 6, Pfarrkirche, Igls, Austria; 8/8,
Pfarrkirche St. Erasmus, Steinach-amBrenner, Austria; 8/9, Pfarrkirche, Söll,
Austria; 8/10, Stadtpfarrkirche, Schwaz,
Austria; 8/14, Heiliggeistkirche, Bern,
Switzerland; 8/16, Église St.-Michel,
Chamonix-Mont-Blanc, France; 8/18,
Salzburg Cathedral. For information:
www.davidenlow.com.

Actors’ Chapel, New York City. The
program, “Urban Dance and Rhythm:
Invention and Reinvention,” will feature
works by Hampton, Cochereau, Swayne,
Ravel, and Leidel. For information:
www.actorschapel.org.

Joe Utterback

Dobson Opus 92 (photo credit: John Russell,
courtesy of Vanderbilt University)

Stephen Tharp

Stephen Tharp, winner of the 2015
Paul Creston Award, will play a recital
May 23, 7:30 p.m., at St. Malachy’s–The

Cal Turner, Jr., former longtime
chairman of Dollar General, and his sister, Laura Dugas, have donated a pipe
organ to Vanderbilt University’s Blair
School of Music, Nashville, Tennessee.
Mr. Turner took organ lessons while a
student at the university. Housed in the
Steve and Judy Turner Recital Hall, the
organ was built by Dobson Pipe Organ
Builders, Ltd., of Lake City, Iowa,
as their Opus 92. The two-manual,
27-rank, mechanical-action organ was
dedicated on February 8. (The Milnar
organ in Mr. Turner’s home was featured in the April 2009 issue of The
Diapason, pp. 26–27.)

Joe Utterback has completed a commission from Carol Williams with the
Spreckels Organ Society, San Diego.
Balboa Bolero is a duet for two organists,
one organ. Jared Jacobsen and Robert
Plimpton will premiere the bolero on
June 22 for the opening night of the
centennial Summer Organ Festival. The
work highlights the new English Tuba.
Balboa Bolero is published by Jazzmuze,
Inc. and will be available after the premiere date for $20.00, plus postage and
sales tax in New Jersey. For information:
www.jazzmuze.com.

A FESTSCHRIFT FOR

TON KOOPMAN
These studies, written by 19 scholars and
musicians on the occasion of Ton Koopman’s
seventieth birthday, include essays on music,
theology, and ﬁne arts. To all who are familiar with the work of the dedicatee, it will
come as no surprise that “Bach” and “organ”
are keywords in this collection.

JOIN THE OHS TODAY!

W W W. O R G A N S O C I E T Y. O R G

391 pages, hardbound
2014 Dr. J. Butz
NON-MEMBER PRICE: $60.00
MEMBER PRICE: $55.00

IN STOCK FOR IMMEDIATE SHIPMENT! NOW CHOOSE FROM 4,367 SELECTIONS!

WWW.OHSCATALOG.ORG

ORGAN HISTORICAL SOCIETY
P.O. Box 26811 Richmond, VA 23261
Telephone: (804) 353-9226
Monday–Friday 9:30am–5:00pm ET
catalog@organsociety.org
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ORDER ANY TIME ONLINE

UPS shipping to U.S. addresses, which we
recommend, is $10.00 for your entire order.
Media Mail shipping is $5.00 for your entire
order. Shipping outside U.S. is $4.50, plus
the cost of air postage, charged to your VISA
or MasterCard.

Recordings

Christian Wilson, Commotio

Carol Williams

STUDIES IN
BAROQUE

Michael’s Music Service announces
new sheet music restorations: Reverie, by
A. L. Barnes (1875) (to hear Jillian Gardner play it on the Oberlin College Finney
Chapel Fisk organ, visit michaelsmusicservice.com); Prelude to the Kingdom, by
Elgar, transcribed by Herbert Brewer;
Mozart’s Overture to the Marriage of
Figaro, transcribed by Samuel Warren,
gives as much detail as an organist can
handle; Robert Elmore’s Fantasy on
Nursery Tunes (1955), was written for
Clarence Snyder; the opening five-note
motif is said to quote in musical notes the
telephone number of the church where
Snyder worked at the time. A lecture
on organist I. V. Flagler by John Apple,
researcher and editor for Michael’s Music
Service, given at the 2014 OHS Convention, is available on the firm’s website:
michaelsmusicservice.com.

Acis announces a new release, Commotio: Organ works of the interwar
period (APL34295). The recording
features Christian Wilson playing
1912 Stahlhuth and 2002 Jann organs.
Works include Oskar Lindberg’s Organ
Sonata in G Minor, op. 23, Messiaen’s
Le Banquet Céletse, Hans Gál’s Toccata
in E Minor, op. 29, and Carl Nielsen’s
Commotio, op. 58. For further information: www.acisproductions.com.

Carol Williams will perform a
12-hour-plus marathon organ recital on
May 24 at the Spreckels Organ Pavilion
in San Diego, from 8 a.m. until 8:15 p.m.
She will exceed the time of the previous
event of two years ago. All donations
for this marathon concert will go to
Challenged Athletes Foundation’s®
(CAF) Operation Rebound® program,
a premier sports and fitness program for
American military personnel, veterans,
and first responders with permanent
physical disabilities. Throughout the day,
various speakers will be at the event to
support the cause. A donation form is
available at www.melcot.com.
Ken Cowan in Concert

Publishers

Edition Walhall announces new
publications: Nouveau livre de Noëls
avec un carillon pour le clavecin ou
l’orgue (1753), by Michel Corrette
(1707–95), for harpsichord or organ,
edited by Marie Demeilliez (FU50537,
€39.80); Johann Pachelbel (1653–1706),
Christ ist erstanden, an Easter cantata
for soprano, violin, and basso continuo,
edited by Christoph Eglhuber (EW962,
€19.80); Johann Melchior Dreyer
(1747–1824), Six Sonates Concertants
pour le Clavecin ou le Forte Piano
et Violoncelle, early classical sonatas
written ca. 1786, edited by Leonore
and Günter von Zadow (Edition Güntersberg: Sonaten I–II, G262, €16.50;
Sonaten III–IV, G263, €16.50; Sonaten
V–VI, G264, €16.50). For further information: www.edition-walhall.de.

The East Texas Pipe Organ Festival announces the release of its new
compact disc, Ken Cowan In Concert.
Recorded live in recital by Michael
Barone of American Public Media’s
Pipedreams, this is the first commercially
issued recording of the legendary 1951
Aeolian-Skinner Opus 1174 at First
Baptist Church, Longview, Texas, in over
60 years (since Catharine Crozier’s two
historic recordings of music by American composers). Recorded during the
2012 East Texas Pipe Organ Festival,
the 70-minute recital includes music
by Mendelssohn, Saint-Saëns, Duruflé,
Laurin, Ireland, and Reger. AeolianSkinner Opus 1174, four manuals and 87
ranks, was designed by G. Donald Harrison, installed by the Williams Family of
New Orleans, and tonally finished by Roy
³ page 10
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Here today, gone tomorrow?
Not if it’s an Allen!
Remember your first cell phone? Chances are it only
lasted a few years and your current one does ten
times more. But, that “throw-away” paradigm is a
terrible design-philosophy for the much larger
investment of an organ. You shouldn’t have
to obtain a new organ to get new sounds or
features and it shouldn’t wind up being an
unserviceable orphan in just a few years.

Allen has proven long-term product support and its organs
aren’t “orphaned” for lack of service parts. Even vacuumtube Allen organs of the 1950s and the world’s first digital
organs built by Allen in 1971 are still supported today.
Spare parts for these instruments are still in Allen
inventory; millions of dollars-worth!

We’ve built a reputation over 70 years as the
world’s favorite organ builder because we take our
responsibility to customers seriously. Long-term
support and lasting quality; they’re both standard
with every Allen organ. That’s why we say Allen
organs are, “Built to Inspire Generations!”

BUILT TO INSPIRE GENERATIONS
Allen Organ Company LLC
150 Locust Street, Macungie, PA 18062 USA
tBPTBMFT!BMMFOPSHBODPNtXXXBMMFOPSHBODPN

Here & There
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Perry. Its dedicatory recital was played
by Virgil Fox. To order online, visit www.
easttexaspipeorganfestival.com, or send
a check for $20 (postpaid) to: East Texas
Pipe Organ Festival, P. O. Box 2069,
Kilgore, TX 75663. The East Texas Pipe
Organ Festival is an annual event held
each November honoring the life and
work of Roy Perry (1906–78) featuring
the area’s Aeolian-Skinner pipe organs.

present sanctuary of Johns Creek United
Methodist Church was finished in January 2013 and seats approximately 1,750.
For information: www.casavant.ca.

Organ Builders
1898 Hook & Hastings Opus 1801

C. B. Fisk Opus 145, photo of 1:16 scale
model

Proposed organ façade, Johns Creek
United Methodist Church, Duluth,
Georgia

Johns Creek United Methodist Church
of Duluth, Georgia, has signed a contract
with Casavant Frères, Limitée, of
Saint-Hyacinthe, Québec, Canada, to
rebuild and install Aeolian-Skinner Opus
408 in its church. The organ was originally
built for Trinity Episcopal Church, Wall
Street, New York City, in 1923 and was
revised several times subsequently. The
Casavant project is for the chancel portion
of the instrument, of four manuals, 104
ranks. Installation is expected to begin in
summer 2016. Plans are underway, along
with fundraising, for the remainder of the
organ to be installed in a balcony. The

C. B. Fisk, Inc., held an open shop at
its Gloucester, Massachusetts, workshop
on April 25, featuring its new organ for
Emmanuel Episcopal Church, Southern
Pines, North Carolina. The two-manual
organ, Opus 145, will be completed later
this year, part of the church’s renovation
project of its 1926 sanctuary.
In the early morning hours of March
12, a fire ravaged the main building of
the workshop of J. Allen Farmer, Inc.,
of rural Winston-Salem, North Carolina.
Fortunately, no one was injured in the
blaze. The building was a complete
loss, including tools and equipment.
Initial estimates of damage approximate
$400,000 in cost. John Allen Farmer is
determined to rebuild his shop on the
same site.
Shortly before the fire, the firm had
finished a project to relocate and restore
an 1898 Hook & Hastings organ for
St. Timothy Episcopal Church, also of

THE EIGHTEENTH ANNUAL

Albert Schweitzer
Organ Festival
A Weekend in Celebration of Excellence in Organ Music:
A Gala Concert, ORGAN COMPETITION, Services, and Masterclass

High School Division

First Prize: $2,000
Other prizes also awarded

College/Young Professional
Through age 26

First Prize: $3,500
Other prizes also awarded

This includes an appearance on our
2015 – 2016 Concert Series

2015
JUDGES

Winston-Salem. The organ was dedicated in recital by Jack Mitchener on
February 8. The program included works
by Johann Sebastian Bach, Camille

Saint-Saëns, Arthur Foote, Gottfried
August Homilius, Max Reger, and North
Carolina resident composers Margaret
Vardell Sandresky and Dan Locklair.
Opus 1801 consists of three manuals, 38 ranks, and was built for the former Winslow Congregational Church,
Taunton, Massachusetts. The historic
church was built in 1897 and was sold to
the First Portuguese Baptist Church in
1969. That congregation was renamed
the Baptist Church of All Nations in
1977. In 1984, the church was placed on
the National Register of Historic Places,
but it was demolished in the late 1990s.
Farmer purchased the organ (which
had been inoperable for almost thirty
years) and donated it to St. Timothy
Church, where he is a member. The project began in 2010, as the parish raised

Nunc Dimittis

Henry S. Fusner, Nashville resident from
1970 to 2015, died February 2. He was 91. Born
in Parkersburg, West Virginia, in 1923, Fusner
grew up in New Jersey, earning bachelor’s and
master’s degrees from the Juilliard School and
a doctorate from the School of Sacred Music
of Union Theological Seminary. His teachers
included Gaston M. Dethier in organ and piano,
Peter Wilhousky in conducting, Vittorio Gianini
and Normand Lockwood in composition, and
Clarence Dickinson in organ study.
Dr. Fusner held church positions in the New
York City area, including the Church of St.
Edward the Martyr in Manhattan and Emmanuel
Baptist Church, Brooklyn. He moved to Cleve- Henry S. Fusner
land, Ohio, in 1956 to be organist and choirmaster at the Church of the Covenant and teacher of organ and church music at
the Cleveland Institute of Music. In 1970, he moved to Nashville to assume a
similar position at First Presbyterian Church and as a teacher at the Blair School
of Music, Vanderbilt University. Henry S. Fusner is survived by his niece, Dr.
June Fusner Leyland (Gary), and nephews George R. Fusner, Jr. (Myra), and
Neal Henry Fusner (Annaliesa).
Wilbur Held, 100, died March 24 in Claremont, California, a few months shy of his 101st
birthday. Born August 20, 1914, in Des Plaines,
Illinois, Held was an accomplished organist best
known for his prolific compositions of sacred
music in many forms. (See Larry Palmer’s article,
“Celebrating Wilbur Held,” in our August 2014
issue, page 25.) In this issue, Nancy M. Raabe
provides a remembrance on page 26.
Paul Jordan, 75, organist, composer, and
former professor of music, died March 1. He
was born in New York to Dr. Henry P. Jordan, a
German diplomat who took refuge in the U.S. to
avoid serving the Nazi regime, and Irene Brandt Wilbur Held
Jordan, linguist and physical educator; the family
lived in Germany from 1952–55 upon Jordan’s father’s reinstatement in the German diplomatic service. Jordan attended Harvard University and Columbia University, and received graduate degrees from the Staatliche Hochschule für Musik
in Frankfurt am Main (where he studied under Helmut Walcha), the Yale School
of Music, and the American Conservatory of Music in Chicago (DMA). Jordan was

AUDITION CDS:
Due on June 8, 2015

THE COMPETITION:

Diane
Meredith
Belcher

September 11-13, 2015
For Information &
Application:

Peter
Conte

First Church
of Christ
250 Main Street
Wethersﬁeld, CT 06109
ﬁrstchurch.org/asof

John
Walker

860.529.1575
Ext. 209
music@ﬁrstchurch.org
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Here & There
of music, and Adam Turk is organist.
Nicholas Will, director of music and liturgy at St. Elizabeth Ann Seton Church
in Carnegie, Pennsylvania, played the
dedicatory recital. For more information: www.PJMorgans.com.

funds for the organ’s restoration. The
impressive case stands 35 feet tall, 30
feet wide, and 10 feet deep. St. Timothy’s
nave was constructed in 2000 and seats
approximately 375 persons. The Hook
& Hastings organ replaces a one-manual
instrument built by Farmer, Opus 22
(1994), which has been relocated to the
chapel of the First Presbyterian Church
in nearby Greensboro.
Patrick J. Murphy & Associates has
completed the renovation of the Möller
organ at Trinity United Church of Christ,
Saxton, Pennsylvania. The project
involved rebuilding the existing console
and installing a new control system, construction of a new electro-mechanical
main windchest, and releathering of all
offset chests and reservoirs. Tonal work

Trinity United Church of Christ

included repair, cleaning, and restoration of all the existing pipework, as well
as the addition of several stops including
a new Open Diapason in a new speaking façade. Dennis Clawson is director

organist and music director at the United Church
on the Green in New Haven, Connecticut, and
starting in 1973, a professor of music at Binghamton University (SUNY), New York for 20 years,
where he taught organ, harpsichord, recorder,
directed the Collegium Musicum, conducted
the University Orchestra, and coached singers
on German pronunciation. He also designed the
organs in the United Church on the Green and
Binghamton University, Anderson Center for the
Performing Arts.
In his early career, among the first generation
of musicians in America involved in the revival
of early music, Jordan played recorder in Bach’s
Brandenburg Concerto No. 4 with the New York Paul Jordan
Philharmonic under Leonard Bernstein. He also
performed extensively on recorder with New York Trio da Camera (Grace Feldman,
viola da gamba, Edward Brewer, harpsichord), and sang under Noah Greenberg.
As an organist, he performed at churches, cathedrals, and such halls as the
Concertgebouw in Amsterdam and the Gewandhaus in Leipzig. Known as a Bach
specialist, Jordan also studied the works of Dieterich Buxtehude, whose works
would influence J. S. Bach himself; he conducted a series of concerts in 2007 (the
300th anniversary of Buxtehude’s death) called “The Buxtehude Project.”
As a composer and arranger, Jordan wrote many endings to J. S. Bach’s unfinished masterpiece, The Art of the Fugue. He was awarded a fellowship from the
National Endowment for the Arts to commit the work to memory, and recorded
the piece with his own ending (www.brioso.com/covers/BR128.htm).
Jordan published articles in magazines such as The American Recorder as well
as a three-part article on Helmut Walcha, in celebration of Walcha’s 100th birthday, in The Diapason (October, November, and December 2007 issues); in the
Peters Edition, Vol. II of Helmut Walcha’s Chorale Preludes, Jordan supplied
the official translation of Walcha’s Notes on Interpretation. Beyond the realm of
classical music, Paul Jordan was also passionate about more modern artists and
works. He often played and promoted the music of Moondog, a renowned blind
street musician and recording artist. In addition to his position at the United
Church on the Green in New Haven, Jordan served as organist and music director in several Connecticut churches, including the First Congregational Church
of Guilford, St. Andrew’s Episcopal Church in Madison, and the First Church of
Christ, Scientist, Westport.
Paul Jordan is survived by his wife, Xilin Jordan, son, Libai, and brother, Don
F. Jordan. Paul Jordan will be laid to rest in the family grave in Frankfurt am
Main, Germany. A celebration of his life will be held on Sunday, June 7, 3:00 p.m.,
at Emmanuel Episcopal Church, Killingworth, Connecticut. In lieu of flowers,
please send contributions to http://www.tibetfund.org.
(See Gavin Black’s tribute to Paul Jordan on pages 18–19 of this issue.)
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Grace Episcopal
Massachusetts

Church,

Medford,

David E. Wallace & Co. LLC, Pipe
Organ Builders, of Gorham, Maine,
has signed a contract with Grace Episcopal Church of Medford, Massachusetts,
for the renovation of their E. & G. G.
Hook & Hastings Opus 803 (1875) pipe
organ. The mechanical key action of the
Hook & Hastings organ was changed to
electro-pneumatic action in the early
1950s. Several unified ranks were added
to the instrument, as well as a Trumpet
stop, first on the Swell and then moved
to the Great.
The Wallace & Co. project will retain
and restore the slider windchests. The
electro-pneumatic pull-downs will be
rebuilt to more accurately fit the chests.
The tonal specification will be returned
to one similar to the original Hook &
Hastings instrument. Care will be taken

Parkey Opus 14

Parkey OrganBuilders announces
their collaboration with Patrick A. Scott,
2012 AGO National Competition in
Organ Improvisation winner, and Dr.
Adam Ward of Providence United Methodist Church, Charlotte, North Carolina,
for a CD recording on Parkey Opus 14
at Providence (The Diapason’s cover
feature of October 2013). The recording
will be available mid-summer 2015 on
Raven CDs. For more information: www.
parkeyorgans.com, www.ravencd.com.

THE AMERICAN
ORGAN INSTITUTE
The UNIVERSITY of OKLAHOMA SCHOOL of MUSIC

The faculty, staﬀ, and students
of the American Organ Institute
at the University of Oklahoma
School of Music are happy to
announce the appointment of
Dr. Damin Spritzer as Assistant
Professor of Organ.
Dr. Spritzer will teach applied
organ, as well as courses in
Church Music, Organ Literature,
and Pedagogy.
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JL Weiler, Inc.

to ensure that any and all added stops
are appropriate to the existing Hook &
Hastings pipework. A new state of the
art console will replace the aging Austin
replica console and a double-rise reservoir will be returned to the wind system.
The project is scheduled for completion
in time for Christmas 2015. For information: www.wallacepipeorgans.com.
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For more information about the
American Organ Institute, please visit our website.
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Reviews
Music for Voices and Organ
by James McCray
Easy summer music
Even if you’re on the right track, you’ll
get run over if you just sit there.
—Will Rogers (1875–1935)
An ounce of action is worth a ton of
theory.
—Friedrich Engels (1820–95)

As George and Ira Gershwin so wistfully remind us, “Summertime, and the
livin’ is easy.” At least that’s what most of
us hope for. But, be cautious, as an old
German proverb warns us: You have to
take it as it happens, but should try to
make it happen the way you want to take
it. So, before you escape to that welldeserved summer vacation, we offer
these suggestions for your consideration:
1. Send thank-you notes to the choir
and organist
2. Clean up the choir room, file
all music
3. Have the piano and/or organ
repaired/tuned
4. Check (repair/replace) handbells
and choir robes
5. Prepare for any summer services
for which you are responsible
6. Attend a summer workshop for
personal growth
7. Review and order new music for
the choir
8. Organize the fall schedule
9. Plan for major music events for
four months
10. Write a summer (fall) newsletter
that gives dates of coming rehearsals and
performances.
Of course, most well-organized church
choir directors have some similar checklist tucked away in their desk; for those

first-year choir directors, this should be
a good start.
The reviews below may be of interest
to those directors whose choirs continue
on in some capacity during the summer.
Many churches have an abbreviated
schedule for the choir, which is especially
welcomed by the singers—for example,
singing once a month with only a Sunday
rehearsal before the service. This sustains interest and keeps the vocal “pipes”
somewhat in shape. The value of social
and musical connections among the
members should not be underestimated.
Using familiar repertoire or settings in
limited arrangements (unison, two-part
mixed voices, or SAB) is still a valuable
contribution to worship. Directors are
urged to have a few of these easy settings
in the church’s choral library for use in
summer and during the regular year.
These works could be well-known tunes
and texts, especially beloved hymns.
The purchase of a collection, such
as those found in Jane Holstein’s Easy
Anthems for Classic Worship reviewed
below, probably will be an investment
that continues to pay dividends for many
years to come. The volume reviewed is
the fourth in this series, so the publisher
recognizes the need for these kinds of
settings; they have clearly been popular
with church choirs.
This column will continue each month
as usual during the summer. So, dear
readers, I wish you a restful and productive summer!
Easy Anthems for Classic Worship,
compiled and arranged by Jane
Holstein. SAB and keyboard, Hope
Publishing Co., 8620, $8.95 (M).
There are eight arrangements, including works by popular composers such as

Natalie Sleeth, Hal Hopson, and Joseph
Martin. This is volume 4 in the series of
easy, yet serviceable settings, especially
for smaller church choirs. They are tasteful, have a variety of texts, and none is
particularly challenging; most have a limited use of extended SAB writing. Useful
and inexpensive.
When Long Before Time, Aaron
David Miller. SAB and organ, Augsburg Fortress, 978-1-4514-9264-4,
$2.25 (M).
The text tells some of the Genesis
story. The organ part, on three staves,
sets a relaxed tempo and mood in the
extended introduction, and later has a
surprising, chromatic interlude. The
choral music is quite easy with many
repeated notes. There is alternate text
for the final verse.
We Walk by Faith, Anne Krentz
Organ. Two-part mixed and piano,
Augsburg Fortress, 978-1-4514-92637, $1.80 (E).
Using a Henry Alford (1810–71) text,
this setting begins quietly and continues
to grow to a loud, dramatic ending. The
two voices are often like a mirror of each
other and follow the same rhythms but
not the same direction. The piano part is
not very independent and tends to double the voices. The traditional music will
be easy enough for most summer choirs.
Now, on Land and Sea Descending,
Michael Burkhardt. Two-part treble
voices and piano, MorningStar
Music Publishers, MSM-50-5335,
$1.70 (M-).
Although probably originally intended
for a school chorus due to the extensive
analysis and performance suggestions
on the inside front cover, this setting of
Samuel Longfellow’s poem will be useful to a church choir. It has two Latin
phrases (Jubilate and Dona nobis pacem)
that are sung as a descant above the
melody. The busy sixteenth-note piano
part helps to drive the music.
Deep Peace, David Barton. Solo/unison voices and piano (or organ) with
optional 2nd part, Paraclete Press,
PPM 01514, $1.70 (E).
The piano part tends to be more interesting than the vocal lines, which strive
to emphasize the character of the tranquil title. The second part is only used in
four measures. Very easy, yet certain to
be enjoyed by singers and congregation
due to its popular text.
Union, arr. Daniel C. Meyer. SAB and
piano, GIA Publications, G-5104,
$2.05 (M-).

There are three verses in this jaunty
and bouncy American folk hymn that
dances along in a 3/8 meter. The text concerns salvation and “heavenly union.” The
melody is clearly identified by the soprano
section, and the piano part provides a
precise rhythmic pulse throughout. This
happy tune will enliven a summer worship service.
Psalm 91, Glenn Wonacott. Three
equal or mixed voices, GIA Publications, G-7392, $1.70 (M).
The SA voices tend to be in a modified
imitation, then the third voice (B) enters
going in the opposite direction; it could
be sung an octave higher by treble voices.
The setting is in a free, chant-like style.
O Triune God, What Love You Show,
Jeffrey Blersch. SAB and organ or
piano, Concordia Publishing House,
98-4172, $1.75 (M-).
There are four verses in this distinctive baptismal text; the melody is maintained in variations throughout. With a
keyboard part on two staves and connecting music between each verse, this
calm, comfortable anthem sets a text by
Stephen Starke.
My Song in the Night, Carl Schalk.
SAB and organ, Concordia Publishing House, 98-4178, $1.75 (M).
The traditional American tune is sung
primarily in unison above a keyboard part
that is on two staves. Its rugged rhythmic
drive in 4/2 is matched in both the vocal
and piano music; there is one short,
unaccompanied section. The text asks for
help: “O Lord, in affliction I call.”
At Every Turn, David von Kampen.
Two-part mixed and piano, Concordia Publishing House, 98-4169,
$1.75 (M-).
Dedicated to the students, teachers,
and staff at Sandy Hook Elementary
School, this text seeks to reflect comfort
following the tragedy that happened
there. Half of the setting is in unison.
The piano part has an easy accompaniment that gently and calmly pushes the
music forward.
Book Reviews
Pipe Organs of the Rich and Famous,
by Rollin Smith. Richmond, Virginia:
OHS Press, 2014, 592 pp., $59.95,
www.ohscatalog.org.
Pipe Organs of the Rich and Famous
had its genesis in a series of articles contributed by Rollin Smith to The American Organist, which were published
beginning in 2007. When I first heard
that Smith was working on this book, I
assumed it would be an examination of

Church of Saint Jude the Apostle
Wauwatosa, Wisconsin
Three manuals – forty ranks
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Reviews
several organs installed in the homes of
a few of the corporate magnates of the
late 19th and early 20th century—those
men of industry who made fortunes in
steel, oil, automobiles, manufacturing,
railroads, and the like, who built massive
mansions in our great cities, and who had
pipe organs installed in those homes for
their domestic entertainment and edification. While this indeed is that book,
to Smith’s credit (and our delight) it is
much more.
Let me first describe the book itself.
Book lovers will not be disappointed in
this magnificent product of the bookmaker’s art. Printed on heavy glossy stock
and sturdily bound in maroon cloth with
gold embossed lettering, this volume—at
roughly 550 pages and at nearly 2 inches
thick (and with a serious heft!)—is finished
with the care and quality found only in the
finest books. It is protected by a sturdy and
colorful dust jacket and would be at home
on any coffee or end table. Indeed, it is a
perfect coffee table book; with nearly 300
photographs and illustrations it quickly
draws in the casual observer. But in spite
of its beauty, this is hardly a book solely
intended for the casual browser.
The book’s scope is much greater than
I had anticipated. Presented in some
depth (and in egalitarian fashion, alphabetically) are 54 pipe organ installations,
including instruments in Europe, North
America, and even the Indian sub-continent. The earliest instruments covered
date to the 18th century, and include a
remarkable instrument from the Palais
de Versailles, installed for the Dauphin
Louis, with ties to Marie Antoinette,
and later to Charles-Marie Widor and
the Church of St. Sulpice, Paris. (This
organ actually earned two vignettes,
one written by Widor himself.) While
the early 20th century is thoroughly
represented, many organs from the 19th
century are also described. In addition
to instruments belonging to wealthy
businessmen, we also learn about instruments belonging to royalty, to successful
organ builders, and to famous musicians.
Readers of these pages will be familiar
with such luminaries of the organ world
as Joseph Bonnet, Dudley Buck, Chester
Conklin, Marcel Dupré, Charles Gounod, André Marchal, and Charles-Marie
Widor, all of whose home instruments
are described in these pages. In addition
to the expected giants Carnegie, Curtis,
Eastman, Ford, Rockefeller, Vanderbilt,
Schwab, and the like, we find interesting
vignettes devoted to Prince Albert, John
Hays Hammond (of castle fame), M. P.
Möller, presidential son Robert Todd
Lincoln, and even a Maharajah!
While I knew of a few pre-1890
residential pipe organs, I was surprised to
learn that there were so many examples
from the early- to mid-19th century. Even
then, home organs were considered a
symbol of status, although most owners had only amateurs (themselves and
their families) readily available for home
music-making. It was the industrial revolution that not only provided the fortunes
of these magnates of industry beginning
in the last years of the 19th century, but
also the means for the wealthy to enjoy a
more sophisticated level of musical performance. Several inventions hastened
this development: the distribution of
electrical power, which made it possible
for organs to be played at will without
the necessity for human effort required
to move the wind, and the development
of “player” mechanisms, which allowed
organs to, in effect, play sophisticated
musical arrangements by themselves.
Of course, most of the wealthy dilettantes who acquired pipe organs for
their homes did not possess the skills to
WWW.THEDIAPASON.COM

produce music on them. The availability
of player mechanisms became a strong
selling point for residential organs, and
many of the arrangements enjoyed by
these wealthy owners were recorded by
the most celebrated and famous organists of the time. This was not, however,
the solution sought by all. In some cases,
the wealthy were able to directly employ
the services of some of these famous and
celebrated organists for performances
at their gatherings and parties. Indeed,
some were even employed continuously
as “house musicians,” available to provide musical entertainment at the whim
of their employer.
Smith’s writing style is informal and
engaging, and each vignette is a delightful
study of a unique and interesting instrument and its milieu. Each installation is
covered in some detail, including fascinating historical photographs and complete
stoplists. But Smith goes well beyond this,
giving us anecdotal information on the
wealthy men, women, and families who
owned the instruments, on the homes
and rooms in which they were installed,
and on the subsequent disposition of the

instruments and homes. In many cases,
we are also treated to historical information and photographs of the famous
organists who were associated with the
instruments and their owners.
The book also includes a huge appendix (about 100 pages) containing topical
articles by George Ashdown Audsley
and Ernest Skinner, among others, and
descriptions of instruments, including
a complete reproduction of a brochure
produced by Aeolian, describing the
huge DuPont family organ at Longwood Gardens.
A word must be said about the
artistic design of the book. Len Levasseur deserves much praise for his work
here—it is absolutely beautiful. Fonts
and layout are attractive and welcoming.
As has been made abundantly clear, the
book is absolutely brimming with photographs—nearly every page is graced by
at least one. While obviously all are black
and white, these visual representations
of the principal characters, their beautiful homes, and the instruments being
discussed add a wonderful dimension to
the excellent text.

It is hard for me to imagine an organist or organ enthusiast who would not be
thrilled to display this book as a work of
art on a table, to have guests admire it,
and to casually peruse it at leisure. It is a
book that is fun to hold, view, and read.
But the contents of the book relegate it
to a loftier purpose. This book will hold
a place of honor on my organ-related
bookshelf, and I know that I will refer to
it frequently for the wealth of information contained in its pages.
—David C. Kelzenberg
Iowa City, Iowa

New Recordings
Great European Organs No. 83:
Daniel Cook plays the ‘Father’ Willis
organ of St. Bees Priory, England.
Priory Records (PRCD1052), £11.99,
www.priory.org.uk.
Nestled away in the middle of the
Cumbrian countryside, the 35-stop
‘Father’ Willis organ in St. Bees Priory
Church has to be one of England’s
national organ treasures, despite its
³ page 14
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low international profile. This relatively
small, three-manual instrument features
complete choruses on both Great and
Swell manuals, a third Solo manual with
some wonderful voices (including a sonorous unenclosed Tuba) and even 32′ flue
and reed stops on the Pedal! Surely no
other builder has carved more flexibility
and versatility out of such a small specification, and Daniel Cook is just the man
to demonstrate this instrument.
The first section of the disc is distinctly
Victorian in flavor and kicks off with a
rousing performance of Walter Alcock’s
Fantasia (from The Organ) with its
grand crescendi and a lovely soft middle
section showing off some of the beautiful solo stops of the instrument. William
Lloyd-Webber’s delightful Benedictus
(from The Colours of the Organ) follows,
and is an enjoyable, typical pre-Evensong
piece in an improvisatory style, building
to a thrilling climax before melting away
at the end. Next are several pieces by Sir
John Stainer (famous for his oratorio, The
Crucifixion), including the Prelude and
Fughetta in C, rather untypically Stainer
in construction, the lush Impromptu
and, finally, On a Bass. The following
two works sit beautifully on this stunning instrument—Sonata No. 1 (Allegro
moderato–Andante–Allegro con brio)
of Arnold Cooke, particularly enjoyable
with its clean, elegant construction and
rhythmic, toccata-like final section, and
the Prelude, Siciliano and Ricercare of
Arthur Milner.
Despite the relatively dry acoustics
of the Priory Church, this truly great
European organ sounds magnificent
under Cook’s fingers, and the romantic
focus of the repertoire fits ‘Father’ Willis’s final instrument like a glove. Priory

Records’ presentation is up to its usual
high standard, and the booklet gives
interesting repertoire information, as
well as details and photographs of both
performer and organ. This thoroughly
British recording—repertoire, instrument, and performer—should appeal to
most lovers of organ music.
—James M. Reed
Worksop, England
Arundel Restored: The Hill Organ of
Arundel Cathedral. Daniel Moult,
organist. Regent Records Ltd.
REGCD 434, www.regentrecords.
com; distributed in the USA and
Canada by Allegro Classical, www.
allegro-music.com.
The Church of Our Lady and St. Philip
Howard in Arundel is the Cathedral of
the Roman Catholic Diocese of Arundel
and Brighton in England. The beautiful
Gothic building, opened in 1873, was
the gift of Henry Fitzalan Howard, 15th
Duke of Norfolk (1847–1917), a kinsman
of St. Philip Howard, 20th Earl of Arundel (1557–95), to whom the cathedral is
dedicated, and whose remains have been
reburied there. The building has nearperfect acoustics for choral and organ
music. The three-manual, 38-stop organ
also dates from 1873, the work of Thomas
Hill (1822–93) of the London firm of Hill
& Son. The Arundel organ, a masterpiece
of its period, includes some rare items for
a Victorian instrument such as a Choir
en chamade Trumpet and a Pedal Mixture. With perhaps just the addition of a
couple solo mutation stops it would make
an excellent design for a new organ even
today. Originally built with a combination
of tracker and tubular-pneumatic action,
it now has electro-pneumatic action and
was meticulously restored in 2006.
Daniel Moult ably demonstrates the
instrument with an eclectic program of
both traditional and contemporary music.
He opens with Excelsior!—Liszt’s own
transcription of the prelude from his cantata The Bells of Strasbourg Cathedral, a
warm and majestic piece that is among the
more interesting of Liszt’s lesser-known
organ works, and its sound immediately
establishes what a masterpiece the Hill
organ at Arundel is. Next, Mendelssohn’s
Theme and Variations in D, one of a number of smaller works that Mendelssohn
considered as possible movements for his
Six Sonatas, allows us to enjoy the warmth
and sweetness of the softer Hill pipework.
At the beginning of the Mozart Fantasia
in F Minor, we are treated to the sound of
the full organ, which has a classical brilliance besides being founded on a more
than adequate foundation. In the central
section, we also hear the extremely pretty
8 ′and 4′ flutes.
Next is Edwin H. Lemare’s wellknown transcription of the Saint-Saëns
Danse Macabre. I think this is by far the
best performance of the piece I have ever
heard. The tempi are perfect and the registration is captivating. Particularly effective is the new Thomas Hill-style Horn

on the Swell, replicated at the recent
restoration to reverse the unfortunate
replacement of the original by a 16-foot
reed in 1998. The fast passages are all
the more effective because the voicing
is so clear and bright, and every note
comes through clearly. This was probably
just the sound that Edwin H. Lemare,
who had an 1883 Thomas Hill organ
when he was organist of St. Margaret’s,
Westminster, in 1897–1902, was looking
for. The story is told that after a concert
at St. George’s Hall, Liverpool, a young
man came up to W. T. Best and asked
if he could try the organ. Best told him
he could, but please to be quick, as he
wanted to get home. Several hours later
the young man was still playing and Best
was listening keenly. The young man was
none other Edwin H. Lemare.
The next piece on the recording is
W. T. Best’s fine transcription for solo
organ of Handel’s Concerto No. 4 in F
Major for Organ and Orchestra, a work
that owes practically as much to Best as to
Handel, and includes among other things
an elaborate cadenza in the first movement. Daniel Moult gives a fine virtuoso
performance. Incidentally, not to be outdone by Best, Wilhelm Middelschulte also
wrote a cadenza for Handel’s Concerto
No. 4 in F, which may be found in the
eighth volume of Joseph Joubert’s Maîtres
contemporains de l’orgue (Paris, 1914),
and which would probably sound very fine
if anyone could play it. It must be said that
it is hardly the easiest of organ works.
Sir Charles Stanford is—as far as
his organ music is concerned—a sadly
neglected composer. While some of his
smaller works for organ, such as the two
sets of Six Short Preludes and Postludes
(op. 101 and 105) have generally remained
popular, his larger organ works, such as
the organ sonatas and the Fantasia and
Toccata in D Minor (op. 57) are hardly
ever played. It is therefore very refreshing
to hear a fine performance of the latter
work on this recording. The beautifully
crafted Fantasia is a work of striking
contrasts between climactic arpeggiated
passages that perhaps owe something
to the Mendelssohn Sonatas, and some
more delicate moments that make use of
the organ’s Lieblich stops. From its playful beginning, the Toccata seems as if it is
going to be a fugue and at the same time
has an almost scherzo-like character to
it—hardly what one would expect from its
title—and at the same time it is full of surprises. It culminates in a series of majestic
chords on the full organ.
Wedding, by Cornishman Graham
Fitkin (b. 1963), was composed for a
friend’s nuptials and is a well-written,
somewhat minimalist piece based on
a theme of three rising thirds. This is
followed by Variations on a Theme of
Herbert Howells by Derek Bourgeois (b.
1941), a former student of Howells. The
variations are rich, warm, and at the same
time quite playful and full of surprises.
Finally we hear Brumba (op. 100), by
Paul Patterson (b. 1947). The name is
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a combination of the word rumba with
“Brum,” the popular abbreviation of the
City of Birmingham, England. The composition was written for the reopening of
the 1834 Hill organ in Birmingham Town
Hall following its most recent restoration. It is really more of a toccata than a
rumba, but none the worse for that.
This is an absolutely superb compact
disc—the best I have heard in quite
some time—and deserves a place in
everyone’s collection.
—John L. Speller
Port Huron, Michigan

New Organ Music
Benjamin M. Culli, For Manuals Only,
Set 2. Concordia Publishing House,
97-7499, $25.00; www.cph.org.
Benjamin Culli, a graduate of Concordia University Chicago in River Forest, Illinois, composes for organ, choir,
chamber ensembles, and concert band.
He is currently senior keyboard publications editor at Hal Leonard and organist at Peace Lutheran Church in New
Berlin, Wisconsin. This volume presents
shorter settings, mostly based on hymns
in contemporary Lutheran hymnals and
in the same key as the hymns, allowing
easy use as extended hymn introductions
or as instrumental alternatives to stanzas
sung by the congregation or choir.
Ach Gott Vom Himmelreich is a
vigorous setting of a hymn tune found in
a collection edited by Praetorius in 1609.
All four phrases of the tune appear in
the tenor, the lowest part of this setting,
separated by complementary material
before and after each phrase of the
melody presented on a solo stop. Arpeggiated and embroidered hymn-tune
statements follow in the upper voice.
The 6/8 meter and repeated chords in
the accompaniment provide considerable life and vitality to this selection.
Allein in Der Höh, in ternary form,
presents the melody in arpeggiated
figures in the soprano voice for the
(identical) opening and closing sections,
in F major. The middle section features a
clearly delivered relative-minor melody
in the soprano line with arpeggiated patterns in the accompaniment below. Aus
Tiefer Not is a lean, two-part setting
for two contrasting flute stops. The two
contrasting sections of the piece utilize
either consistently articulated staccato
or legato passages to good effect. The
setting of Gabriel’s Message employs
a repeated binary structure and a threepart texture throughout. The cantus
firmus is in the lower voice set against
a suggested accompaniment of string
stops or a single 8′ flute. A novel effect
is created by a depressed manual “pedal
point” throughout the entire setting,
using a wedge, a pencil, or the use of the
left foot on a coupled stop.
Liebster Jesu, Wir Sind Hier features a “Chorale” followed by three compact variations. The first is in duple meter
with triplet subdivisions in one voice of the
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two-part texture played on one manual.
The second variation, in parallel minor,
features a three-part legato treatment
with the cantus firmus in the alto line. The
third variation increases in energy with
sixteenth-note patterns suggesting the
hymn tune in the soprano voice, with stable quarter notes below, all played on one
manual with a 4′ stop. The stately “Chorale” that opens this selection is repeated
verbatim after the third variation.
The setting of Patmos offers a subdued mood and treatment in a gentle
and relatively short ternary structure.
In much the same contemplative vein,
Humility makes effective use of a
number of suspensions throughout, providing a reassuring quality to the setting.
Four and three-part textures alternate,
with the latter featuring melodic phrases
in the soprano voice on a 4′ stop. This
piece very nicely contrasts with Culli’s
two-part setting of Mit Freuden Zart,
which derives its special quality from 7/8
meter throughout (3+2+2).
Nicaea is bold with plenty of dotted
rhythms played on principal chorus and
mixtures, and chords proclaimed on reed
stops. Culli’s setting is assertive and metrically alternates between 7/8 and 6/8,
before culminating in a broadly stated
4/4 passage. Westminster Abbey also
deserves mention for its lilting dottedquarter and eighth-note patterns moving
in stepwise parallel thirds in the upper
voices. This is a quiet and charming setting indeed!
Three Pieces on an Original Theme is a
joy to play. The concluding Toccata, based
on 7/8 meter throughout (2+2+3), gives
the syncopated original theme a hearty
transfusion of energy. The piece’s ending
maintains the established drive and concludes with an arresting sequence of final
chords (with no “ritardando” in sight!).
Many “manuals only” collections currently available do not begin to utilize the
variety of inventive treatments included
in Culli’s collection. This volume could
serve as a marvelous study for beginning
organists as well as younger composition
students; much could be learned from
these delightful settings.
Jeffrey Blersch, Partita on ‘Voices
Raised to You We Offer.’ Concordia
Publishing House, 97-7494, $20.00;
www.cph.org.
This composition was written for the
50th anniversary of Peace Lutheran
Church in Cincinnati, Ohio, where Dr.
Blersch was appointed organist at the
age of eight years. With such an auspicious start, Blersch received degrees in
organ performance and music education
from the Oberlin Conservatory of Music,
and a DMA from the University of Michigan. He currently serves as professor of

www.pipe-organ.com
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music at Concordia University Nebraska
(Seward) as well as organist/choir director for Our Redeemer Lutheran Church
in Staplehurst, Nebraska.
Song of Praise, the hymn tune upon
which his five-movement Partita is based,
was written by Carolyn Jennings in 1996.
The opening Fanfare and Dance, marked
“Majestically,” immediately establishes
a celebratory quality through dotted
rhythms and reeds in the four upper
voices. Initial pedal statements suggest
timpani flourishes. The syncopated
“dance” that follows will require a bit of
practice for many organists.
In the second movement, Duo, alternating 6/8 and 5/8 meter passages provide a brisk and attractive off-balanced
effect that will surely engage listeners. In
the following Trumpet Tune, a martiallike ritornello passage separates contrasting material played on one manual.
The score notes that a choral version
of this movement is also available from
CPH (98-4105).
The fourth movement, Reflection,
offers sustained and lush harmonies
using string stops as a complement to
the hymn-tune melody written for Flutes
8′ and 4′, 22⁄3′, and tremulant. Once you
complete playing this movement, you’ll
want to immediately play it again! The
final movement, Fanfare and Toccata,
brings back the opening material from
the first movement before jumping into
a spirited toccata in the French tradition.
The closing toccata would be a nice
introduction to the form for an intermediate-level student, offering just the
right amount of challenge. The pedal
part, featured in all movements but the
Duo, is compositionally effective without
being overly challenging. The entire
partita is not more than moderate in
difficulty, making this a highly accessible
selection for church use as an extended
prelude, or an interesting recital piece
for organists of all ages.
Jeffrey Blersch, Music Sacra: Easy
Hymn Preludes for Organ, Vol.
5. Concordia Publishing House,
97-7492, $23.00. www.cph.org.
The settings included in Jeffrey
Blersch’s collection of easy hymn preludes are accessible for organists with
a minimum of available practice time.

Overall, these settings are attractive and
appear to sound more demanding than
they really are. Of the 14 selections,
three are for manuals only, four require
manuals and an easy pedal part, and
seven call for manuals and moderately
easy pedaling. The settings are short or
moderate in length.
Two-part counterpoint is employed for
Ach Gott Vom Himmelreich. The
hymn tune is softly highlighted on a secondary manual in two melodic passages of
this short setting. Another manuals-only
selection uses the hymn tune Consolation as the basis of a one-manual, threepart setting. The manual-only setting of
Easter Hymn is spirited, as the tempo
indication suggests. While rhythmically
interesting, the setting seems to lack a
sense of harmonic direction as the piece
progresses. The setting of Galilean is
more successful despite its brevity.
The setting of Gottlob, es geht
nunmehr zu Ende is beautifully
evocative despite its simplicity. With the
exception of the first three measures, the
remainder of the setting is consistently
in four parts. This would be a very useful
selection as an offertory or played during
communion distribution. Hymn texts set
to this hymn tune also make this useful for
a baptism or during Holy Week. In Dulci
Jubilo is a perfect fanfare movement
and would serve well as an introduction to
this 14th-century German hymn. Dotted
rhythms in 6/8 meter create a “maestoso”
effect and the harmonies make use of
some captivating dissonances.
The hymn tune Lobe Den Herren is
successfully set in a joyful arrangement,
one of the longer selections in this collection. This would make a marvelous
prelude or postlude selection on a Sunday
morning when the hymn is sung. Finally,
the setting of O du Liebe meiner Liebe
is absolutely “heavenly,” making use of a
gentle paired eighth-note figure in thirds
reminiscent of the opening rhythmic
motive used by Brahms in the chorale
prelude O Welt, ich muss dich lassen.
This collection is recommended for
all church musicians! Here we have
engaging and tuneful settings that often
sound accomplished without being particularly difficult. Dr. Blersch’s selections
will be useful at various points in the
service and will be appreciated by many

congregations. While all of the hymn
tunes are contained in the Lutheran
Service Book, more than a few of these
hymn tunes are included in hymnals of
other major denominations. The price of
the 36 pages of music in this collection
is worth the expense, especially for busy
organists, beginning organists, and for
teaching purposes.
—Jeffrey Schleff
Island Lake, Illinois
Charles Callahan, Gregorian Suite
for Organ. Morningstar Music Publishers, MSM-10-775, $10.00;
www.morningstarmusic.com.
Charles Callahan has written quite
a vast repertoire for organ. Much of
it covers a broad swath of chorale and
hymn tunes—settings written in a tonal
style with some exploration of more
adventuresome harmonics, but in general could be described as conservative
rhythmically and tonally, and in the easyto-medium range of difficulty. Personally, I would like to see Callahan write in
a more daring style, but for easy service
music or pieces for beginning students,
his works are perfect.
The Gregorian Suite’s four pieces can
be played all together or as individual
movements. Adoro te devote (Humbly I
Adore Thee) features the melody in the
Pedal on a 4′ solo stop with short interludes between statements of the theme.
Attende Domine (Hear Us, Almighty
Lord) contains the melody in an irregular
fashion, appearing first in the right hand,
then the left. A repeat gives you a chance
to change the solo stop. Ave Maria
(Hail Mary) has the melody in the pedal
throughout with short imitative interludes. Lastly, Lauda Sion (Behold the
Bread of Heaven) is imitative between
the parts and continuously builds upon
itself; it is the only movement that
reaches a forte at the end.
Many of these pieces sound as if they
may have begun life as improvisations. In
all of them the melody is presented as a
solo in various parts. My favorite of the
set, Adoro te devote, has the gentle solo
in the pedal. Its tranquil mood makes it
perfect for a communion meditation.
Great service music! I recommend it.
—Jay Zoller
Newcastle, Maine
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In the wind...
What a winter.
Our son Andy writes for a daily news
service at the State House in Boston and
gets to see his prose online and in print the
next day. Writing for a monthly journal is a
little different. You’re reading in May, and
I can only hope that the giant gears that
drive the universe continued to function
properly and the weather is warm.
I’m writing in March on the first day
of spring. I’m in my office at our place
in Newcastle, Maine, looking across the
Damariscotta River, a dramatic and beautiful tidal river. We’re eight miles up from
the Gulf of Maine and the Atlantic Ocean,
and the tide chart says that we’ll have an
eleven-foot high tide just before 11:00 this
morning, a couple hours from now, so the
ice floes are drifting north toward town
with the tide. I can barely see the sea ice
on the river, because my usual view is all
but obscured by the piles of snow outside.
A couple weeks ago, the weatherman predicted a heavy snowfall, to be
followed by rain. There were already
several feet of snow on the roof, so we
hired some local guys to shovel the roof,
fearing that the added weight would be
too much. Those piles added to the drifts
already in place to leave six feet on the
ground outside my windows.
We’ve spent a lot of time outside this
week in eight-degree weather because we
have a new puppy, and in spite of the cold,
we’ve heard the calls of eastern phoebes
and cardinals right on schedule. The
wicked weather must be unsettling for
these denizens of springtime in coastal
Maine. Think of the poor ovenbirds, who
get their name from the oven-shaped
nests they build on the forest floor.
We’ve had about 90 inches of snow
here this winter, which is plenty, but it’s
a foot-and-a-half short of the all-time
record of 108 inches set in Boston this
year. Last weekend, friends and family
there were rooting for the predicted
snowfall to exceed the two inches
needed to break the record—“if we’ve
been through all this . . . .” I trust they’re
happy with their bitter reward.
Subways stopped running, roofs collapsed, and houses burned down because
fire hydrants were buried deep beneath
the snow. Local school officials are debating whether to bypass legislated minimum
numbers of school days, because it’s simply
not possible to make up all the days lost to

cancellations through the winter. And the
New York Times quoted the city’s guide
to street defects, which defines a pothole
as “a hole in the street with a circular or
oval-like shape and a definable bottom.”
An actionable pothole is one that’s at least
a foot in diameter and three inches deep.
I wonder what they call a hole that doesn’t
have a definable bottom.

But baby, it’s cold outside.
It’s been a terrible season for pipe
organs. Long stretches of unusually
cold weather have caused furnaces to
run overtime, wringing the last traces
of moisture out of the air inside church
buildings. Concerts have been postponed, and blizzards have sent furious
drafts of cold air through old stained-glass
windows, causing carefully regulated and
maintained pitches to go haywire. One
Saturday night, a colleague posted on
Facebook that the pastor of his church
called saying there would be “no church”
tomorrow. The sewers had frozen and
the town closed public buildings.
One organ we care for outside of Boston developed a sharp screech lasting a
few seconds when the organ was turned
on or off. After spending a half hour
tracking it down, it was easy to correct by
tightening a couple screws and eliminating a wind leak, but it had been a startling
disruption on a Sunday morning.
A church in New York City that is
vacant because it merged with a neighboring congregation suffered terrible damage when an electric motor overheated,
tripping a circuit breaker for the entire
(poorly designed) hot-water heating system. Pipes froze and ruptured, the nave
floor flooded ankle deep, and the building
filled with opaque steam. A week later,
when heat was restored, steam vented,
and water drained and mopped up, the
white-oak floorboards started expanding,
buckling into eight-inch-high mounds,
throwing pews on their backs, and threatening to topple the marble baptismal font.
My phone line and e-mail inbox have
been crackling with calls about ciphers
and dead notes, swell boxes sticking and
squeaking, and sticking keys—all things
that routinely happen to pipe organs during periods of unusual dryness. And I can
predict the reverse later in the season—
maybe just when you’re finally reading
this—as weather moderates, humidity

increases, heating systems are turned off,
and organs swell up to their normal selves.

The floor squeaks, the
door creaks . . .
So sings the hapless Jud Fry in a dark
moment in the classic Broadway musical,
Oklahoma!. He’s lamenting his lot, pining after the girl, and asserting to himself
that the smart-aleck cowhand who has
her attention is not any better than he.
The lyrics pop into my head as I notice
the winter’s effects on the woodwork that
surrounds me. We have a rock maple
cutting board inserted in the tile countertop next to the kitchen sink. The grout
lines around it are all broken because the
wood has shrunk. The hardwood boards
of the landings in our stairwells are laid
so they’re free to expand and contract.
Right now, there are 5/16′′ gaps between
them—by the time you read this, the
gaps will be closed tight. I need to time it
right to vacuum the dust out of the cracks
before they close. And the seasonal gaps
between the ash floorboards of the living
and dining rooms are wider than ever.
The teenager trying to sneak up the
front stairs after curfew is stymied in
winter, because the stair treads and
risers have shrunk due to dryness, and
the stairs squeak as the feet of the culprit cause the separate boards to move
against each other.
The other day, working in my home
office in New York, I heard a startling
snap from my piano, as if someone had
struck it with a hammer. I ran up the
keyboard and found the note that had
lost string tension. Plate tectonics. Good
thing the tuner is coming next week.
As I move around in quiet church
buildings, I hear the constant cracking
and popping of woodwork changing size.
Ceiling beams, floorboards, and pews
are all susceptible. But it’s inside the
organ where things are most critical. The
primary rail of a Pitman chest shrinks a
little, opening a gap in the gasketed joint,
and three adjacent notes go dead in the
bass octave of the C-sharp side because
the exhaust channels can no longer hold
pressure. And there’s a chronic weather
thing in Aeolian-Skinner organs: The
ground connections to the chest magnets
are only about a quarter-inch long, and
near the screws that hold the magnet
rails to the chest frames, where the wood
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Jack Mitchener

Adjusting pedal contacts (photo credit:
Curt Hawkes, Austin Organ Company)

moves with weather changes, the ground
wires yank themselves free of their solder and cause dead notes.

Let’s talk about pitch.
Fact: Temperature affects the pitch
of organ pipes. You might think this is
because the metal of the pipes expands
and contracts as temperature changes,
and while that is technically true, the
amount of motion is so slight as to have
minimal effect. The real cause is changes
in the density of the air surrounding and
contained by the organ’s pipes. Warmer
air is less dense. If a pipe is tuned at
70°, it will only be in tune at that temperature. If that pipe is played at 60°, the
pitch will be lower; if it’s played at 80°,
the pitch will be higher.
While it’s true that all the pipes involved
in a temperature change will change pitch
together (except the reeds), it’s almost
never true that a temperature change will
affect an entire organ in the same way.
In a classic organ of Werkprinzip design,
with divisions stacked one above another,
a cold winter day might mean that the
pipes at the top of the organ are superheated (because warm air rises), while the
pipes near floor level are cold.
There are all kinds of problems inherent in the classic layout of a chancel
organ with chambers on each side. If the
walls of one chamber are outside walls of
the building, while the walls of the other
back up against classrooms and offices, a
storm with cold winds will split the tuning of the organ. I know several organs
like this where access is by trap doors
in the chamber floor. Leaving the trap
doors open allows cold air to “dump”
into the stairwells, drawing warmer air
in through the façade from the chancel.
This helps balance temperature between
two organ chambers.
One organ I care for has Swell and
Great in the rear gallery on either side of a
large leaky window. The pipes of the Swell
are comfortably nestled inside a heavy
expression enclosure, while the Great is
out in the open, bared to the tempest.
A windy storm was all it took to wreck
the tuning of the organ as cold air tore
through the window to freeze the Great.
It only stayed that way for a few days, until
the storm was over, the heating system got
caught up, and the temperatures around
the building returned to usual. Trouble
was, the organ scholar played his graduate
recital on one of those days, and there was
precious little to do about it.
One of the most difficult times I’ve had
as an organ tuner was more than twenty
years ago, caring for a huge complicated
organ in a big city. The church’s choir and
organists were doing a series of recording
sessions in July, preparing what turned
out to be a blockbuster bestselling CD of
Christmas music, on a schedule for release
in time for the holiday shopping season.
It was hot as the furnaces of hell outside,
hotter still in the lofty reaches of the organ
chambers, and the organ’s flue pipes went
so high in pitch that the reeds could not
be tuned to match. It was tempting to try,
and goodness knows the organists were
pressing for it, but I knew I was liable to
cause permanent damage to the pipes if I
did. It was a surreal experience, lying on
WWW.THEDIAPASON.COM

By John Bishop
a pew in the wee hours of the morning,
wearing shorts and a tee-shirt, sweating to
the strains of those famous arrangements
by David Willcocks and John Rutter rendered on summertime tuning.

Mise en place
I started doing service calls maintaining pipe organs in 1975, when I was
apprenticing with Jan Leek in Oberlin,
Ohio. Jan was the organ and harpsichord
technician for the Oberlin College Conservatory of Music, and had an active
maintenance business on the side. I
worked with him three days a week
when I was a student, and loved driving
around the countryside and rolling from
church to church. (Many of my peers
were trapped on that rural campus by a
college that didn’t allow students to own
cars.) I suppose in those days we did fifty
or sixty service calls each year, and as my
career expanded, there were some periods during which I was caring for well
over a hundred organs, visiting each at
least twice a year. I suppose the annual
average has been around sixty a year, or
2,400 since those naïve days in Ohio.
Each organ has peculiarities, and each
has its own environment of climate and
acoustics. The tuner-technician has to
learn about each organ and how it relates
to the building, as well as learning the
ropes of the building itself. Over the
years you learn where to find a stepladder, how to get the keys to the blower
room, and most important, where to find
the best lunch in town.1
And speaking of peculiarities, organists crown ’em all. A professional chef has
his mise en place—his personal layout of
ingredients, seasonings, and implements
that he needs to suit his particular style
of work and the dishes he’s preparing.

It includes his set of knives (don’t even
think of asking to borrow them!), quickread meat thermometer, whisk, along
with an array of seasonings, freshly
chopped or minced garlic, parsley, basil,
ground black and white peppercorns, sea
salt, and several different cooking oils.
Likewise, the organist, both professional and amateur, sets up his own mise
en place—cluttering the organ console
with hairbrushes, nail clippers, stickynotes, paper clips, cough drops, bottled
water, even boxes of cookies. Sometimes
the scenes are surprisingly messy, and
these are not limited to those consoles
that only the organist can see. Next
time you’re at the church, take a look
at your mise en place. Does it look like
the workplace of a professional? If you
were a chef, would anyone seeing your
workspace want to eat your food?
Care for the space around the organ
console. Ask your organ technician to use
some furniture polish, and to vacuum
under the pedalboard.2 Keep your piles
of music neat and orderly, or better yet,
store them somewhere else. Remember
that what you might consider to be your
desk or workbench—the equivalent of
the chef’s eight-burner Vulcan—is part
of everyone’s worship space.

Everywhere you go,
there you are.
There’s another aspect of visiting many
different churches that troubles me more
and more. As a profession, we worry
about the decline of the church, and the
parallel reduction in the number or percentage of active churches that include
the pipe organ and what we might
generally call “traditional” music. But as
I travel from one organ loft to another,
peruse Sunday bulletins and parish hall

Loyola Marymount University
in Los Angeles, California

bulletin boards, I’m struck by how much
sameness there is. What if suddenly you
were forbidden to play these pieces:
• Jesu, Joy of Man’s Desiring (you know
the composer)
• Toccata and Fugue in D Minor (ibid.)
• Nun danket alle Gott . . . (which of the
two?)
• Sheep may safely graze
• Canon in D
• Hornpipe
• Etc., etc.
Each of these is a beautiful piece.
There are good reasons why we all play
all of them, and congregations love
them. The same applies to choral music.
We could get the sense that if we took
away “ten greatest hits,” no organist
could play for another wedding. Take
away a different “ten greatest hits,” and
no organist could play another ordinary
Sunday worship service.
I know very well that when you’re
planning wedding music, it’s difficult to
get the bride (or especially, the bride’s
mother) to consider interesting alternatives. And I know very well that when
you play that famous Toccata, the faithful line up after the service to share the
excitement. It would be a mistake to
delete those pieces from your repertoire.
But if we seem content to play the same
stuff over and over, why should we expect
our thousands of churches to spend millions of dollars acquiring and maintaining
the tools of our trade? Many people think
that the organ is yesterday’s news, and I
think it’s important for us to advocate that
it’s the good news of today and tomorrow.
The grill cooks in any corner diner can
sustain a business using the same menu
year after year, but if the menu in the
“chef restaurant” with white tablecloths

and stemware never comes up with anything new, their days are numbered.
This summer, when many church
activities go on vacation, learn a few new
pieces to play on the organ. Find a couple
new anthems to share with the choir in
the fall. You might read the reviews of
new music found each month in the journals, or make a point of attending reading
sessions for new music hosted by a chapter of the American Guild of Organists.
Here’s a real challenge for you—work out
a program of preludes and postludes for
the coming year without repeating any
pieces. Can you rustle up a hundred different titles? You never know—you might
find a new classic. Remember—every
chestnut you play was once new music! Q
Notes
1. In the days when I was doing hundreds
of tunings a year, I made a point to schedule tunings so as to ensure a proper variety
of lunches. As much as you may like it, one
doesn’t want sushi four days in a row! It was
tempting to schedule extra tunings for some
of the churches—there was this Mexican
place next to First Lutheran . . . Wendy would
say I have a lot to show for it.
2. It’s traditional for the organ technician to keep all the pencils found under the
pedalboard.

The 21st Century

Organ Company
W

hen it’s time to replace an aging console, expand a limited pipe instrument, or
select a new digital organ, Rodgers makes the choice easy. Rodgers blends decades
of experience in traditional pipe organ building with advanced proprietary computer
chip development that produces incomparable sound and functionality. Rodgers and its
parent company Roland Corporation pair world-renowned technological leadership with
pipe organ expertise to create the truly modern organ. For an instrument that stands
as a leader today and will prove its value over time, make Rodgers your sound choice.
» A powerful, fast operating system
designed solely for digital musical
instruments.

HEAR INFINITY
From the Spanish Gothic Chapel of the Sacred Heart to
architect Frank Gehry’s postmodern Chapel of the Advocate,
Loyola Marymount University has some of the most beautiful

» Outstanding reliability due to a
tightly integrated system that eliminates
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between electrical components.
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Manager that enables seamless hybrid
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and engaging worship spaces in Los Angeles. When LMU chose
a Rodgers Infi nity 361 organ for the Sacred Heart Chapel, Fr.
James D. Erps, Director of Campus Ministry, worked closely
with Church Keyboard Center and its Tonal Director, Dr. Robert
Tall, to perfectly voice the Rodgers organ for the space, as well
as to reconfigure the existing Ruffatti pipework into two “flower
boxes” on each side of the sanctuary.
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On Teaching
Paul Jordan
March 12, 1939–March 1, 2015
An appreciation
As I was preparing this month’s column, I received news that my former
teacher, mentor, colleague, and lifelong
friend Paul Jordan had died after a
lengthy illness. I decided to use this
column to write about Paul: an appreciation made up of anecdotes, memories of
things that he said or did when he was
my formal teacher or over the many
years following, and my impressions
of what he was like as a musician and
especially as a person and a friend. This
is neither an obituary nor a biography.
I don’t want to create a comprehensive
version of Paul’s life story, and I wouldn’t
be able to. Even though I knew him
well for nearly fifty years, there is a lot
about that story that I don’t know. That
is the way with life, of course: you never
get around to everything, and you never
know when you will wish that you had.
This will be quite personal and idiosyncratic to me and to my connection with
one of the very most important people in
my own life.

I met Paul Jordan in the summer of
1968 at Chestnut Hill Creative Arts
Center, a summer camp in Killingworth,
Connecticut, near New Haven where I
grew up. At that point I had been taking piano lessons for three years, but
had just decided to switch to bassoon. I
had always assumed that piano lessons
were only a preliminary activity: a way of
learning about music prior to choosing
an orchestral instrument. I remember
how excited I was when, as we were
heading to camp on the bus one day,
another camper said that she thought
that one of the counselors played organ
in a New Haven church. I believe I had
been saying something about how I
played piano and liked Baroque music,
and this led the fellow camper to suggest
that I might want to try out an organ. It
is not too much to describe that specific
moment as the beginning of my life as
an organist. I owe it to the camper, and I
owe the way it worked out to Paul.
When I tracked down the counselor/
organist I had been told about and asked
him about the church and the organ, he
expressed how happy he would be to
introduce me to the instrument. At the

time this seemed like an act of unfathomable generosity, and it felt like the
opening of the doors to mysteries, complexities, and joys that I wouldn’t have
dared to dream about. That was the perspective of an eleven-year-old who had
scarcely ever been inside a church, had
never played an organ, and was not too
comfortable talking to people he didn’t
already know. It’s not just Paul agreeing
to let me visit United Church on the
Green and play the Hillebrand organ that
made an impression: it was his particular
combination of the matter-of-fact and the
enthusiastic. Looking back on it, I think
that he was conveying the message that
I (a youngster whom he didn’t know at
all and who couldn’t play) was “worthy”
to come a play a fine new instrument.
That was a message powerful enough to
resonate across nearly half a century.
This is also the essence of what was
extraordinary about Paul over his whole
life. He was excited and enthusiastic
about what he was doing—sometimes
with a kind of spontaneous joy that we
might describe as childlike, or at least as
not having lost the best of the attitudes
of childhood—and he was very positive
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Paul Jordan

that what he was doing was important,
and that his doing it was important. But
he also radiated the belief that each and
every person was important and that no
one was on the outside: of course, if you
want to come play the organ you should
come play the organ.
The fact that it was Paul and the organ
that he had designed for United Church
that I encountered first steered my tastes
and interests in a certain direction. If, living in New Haven, I had first discovered
the famous Woolsey Hall instrument,
would I have grown up musically in a very
different direction? Of course, I don’t
know: there are always multiple influences. As it actually happened, though,
the first organ at which I ever sat was the
United Church Hillebrand. In showing
me this organ and letting me come to the
church and get to know the instrument
extremely well—and largely on my own
over several years, before I finally started
taking lessons—Paul was sharing something that was a close extension of himself.
The instrument was there because of his
time studying in Germany with Helmut
Walcha and because of his eloquence and
persuasiveness in convincing the church
that this was the specific organ they should
get. Paul was a principal designer of the
instrument, and the stoplist reflected some
of his ideas, such as the importance of the
Quintadena, the beauties of the Regal, the
importance of flute-scaled 22⁄3′ and 2′ on
the Great, the value of a 51⁄3′ in the Pedal,
and so on (the organ has undergone some
redesign over the years). What he referred
to as the “chamber-music quality” of all of
the reeds also reflected his tastes.
That Regal was the source of another
lesson that has stayed with me—a lesson
about diversity of tastes. The impression
that I got from Paul over many years was
that he had strong and decided tastes and
opinions about how things should be in
music—with respect to organs and organ
design, matters of interpretation and aesthetics, and so on—and had a real delight
in different people seeing things in different ways. In those olden days, I was a boy
soprano in the choir at Trinity Church on
the Green in New Haven—two churches
away from United Church, with Center
Church in between. The organist and
choir director there was G. Huntington
Byles. Mr. Byles, as we called him, had
been there since the mid 1930s and had
studied in Europe—especially in England
and in the English tradition—in the years
prior to that. He was an august figure
who exuded knowledge, experience, and
tradition. One day Paul was demonstrating the Hillebrand Regal for me—it was
(and remains in my memory) an absolute
favorite of mine, and clearly was of his.
At one point he gave a wry smile and
said “Now that sound wouldn’t be to Mr.
Byles’s taste.” A simple thing, but one of
my first introductions to the notion that
the things that I (or “we”) liked or thought
or believed were not universal—and to
the notion that that was OK.
WWW.THEDIAPASON.COM

By Gavin Black
Another time, probably around the
summer of 1973, I had attended a few
lectures and workshops at which some
extremely new ideas about Baroque
articulation and rhythm were being
expounded. These ideas revolved around
non-legato and the use of articulation
to create meter-based patterns of stress
or accentuation. At that stage, largely
through Paul’s influence, but also through
my own listening, I was a real devotee
or disciple of Helmut Walcha, and I was
disturbed by what I heard at these events.
I told Paul the story of all of this one evening sitting in his office at United Church.
I expressed a kind of urgent frustration
that these teachers and the students they
were trying to influence didn’t seem to
know how much more powerful Walcha’s
approach was. I thought that if they listened to his recordings, they would see
how wrong they were. Paul smiled (as
he always did) and said, “You know, they
think that what they’re doing is right. They
like it better.” I couldn’t fathom that, but
it planted a seed that helped me to grow
out of a youthful zealot’s pigheadedness.
As the years went by, I actually became
more receptive than Paul did to some of
the new ideas (or, new/old ideas) about
Baroque articulation, timing, fingering,
and so on, which gained currency in and
after the early 1970s. The details of my
own aesthetic as a performer diverged
from his. This is natural: neither his
approach nor mine was static. There
were times when I was afraid that Paul
would dislike or disapprove of some performance or recording of mine. In allowing myself to experience that fear, I was
doing him an injustice. When I sent him
a copy of my organ recording for PGM—
around 1997—I did so with more than a
little trepidation. He was enthusiastic in
his praise of the CD, and wrote my parents a long, heartfelt letter about what an
accomplishment he thought it was, and
how proud and pleased both he and they
ought to be.
More recently—in fact, only a month
or so ago—I sent Paul some informal
recordings that I had made that included
the three Bach settings of Nun komm,
der Heiden Heiland from the Leipzig
Chorales. He phoned me after listening
and said nice things about the performances—also, from his perspective of
having known me and my playing for
decades, expressing a bit of surprise at the
extroverted quality of some of the playing.
Then he said that he had some questions
(maybe the word was “concern”) about
my agogics in the first of the three settings (BWV 559). I laughed and said, “I
thought that you might,” and we agreed
that we would follow up and talk about
that some time later. We never did.
I want to quote something that I
wrote in my column in The Diapason
from August 2008, about a brief but very
salient incident that occurred during the
time in the early 1970s when I was taking
formal lessons with Paul:
Early on in the time when I was studying
organ with Paul Jordan—probably in about
1973—I was trying to play a short piece for
him. Whenever I made a wrong note, I hesitated, or stopped, or tried to go back. Paul
said to me that I should always know before
I started a passage whether I was, on the
one hand, playing it, or, on the other hand,
drilling it. If the former, then I should be
utterly committed to keeping it going, never breaking rhythm, always thinking about
the next thing, not worrying about what
just happened. If the latter, then I should
know in advance what bit of the music I
was drilling, and indeed go back and repeat
it as many times as I needed to, but on purpose, not as a result of letting myself be derailed. This brief comment was, I believe,
the source of at least half of my own ability
to practice effectively and to perform, and
to help others learn how to do the same.
WWW.THEDIAPASON.COM

Paul was a fine countertenor and
sang with the New York Pro Musica led
by Noah Greenberg. Paul once told me
that while Greenberg didn’t think that
Paul’s voice was appropriate for solos, he
noticed that it could help other sounds to
blend. That is, if Paul’s voice were added
to the voices of two other countertenors, his voice would help the other two
sounds to cohere. He related this directly
to organ registration, and thus taught
me something about how to listen to the
effect of adding or taking away stops: not
just “What does it sound like?” but also
“What does this change do to the structure and behavior of the sound?”
A brief summary of Paul’s work
and career would go like this: he was
an organist, pianist, harpsichordist,
composer, conductor—both orchestral
and choral—church musician, writer
(who published in The Diapason and
elsewhere), translator (of, for example,
the prefaces to Helmut Walcha’s chorale preludes), organ designer, teacher,
singer, and a recorder virtuoso unsurpassed by any, and equaled by few.
Paul came to New Haven—initially to
study at Yale, then to serve as organist and

choir director at United Church—at the
same time when my own conscious memories begin to be plentiful. I was born and
raised in New Haven, so it always seemed
to me that we grew up in the same time
and place, and the same community: I
was growing up as a child, Paul was growing up as a young musician and teacher.
In any case, we had a shared sense of the
New Haven of those days, and a shared
love for it. We knew and remembered,
each from his own perspective, many of
the same people, places, and events. Paul
always seemed to feel that everything
and everyone was important and worthy
of respect, and thus he remembered and
delighted in remembering things from
the past that might have seemed peripheral to his life: things that happened in
my family, among people I knew, or in
communities (the Law School where my
parents taught, or a school I attended)
that were not a central part of his everyday life but were of mine. I realized that,
among people who were not members
of my immediate family, Paul felt most
to me like someone who was, and being
with him felt most like being with my
family and connected to my origins and

upbringing. This greatly colors the way—
ways—in which I miss him.
Q
Gavin Black studied formally with
Paul Jordan in 1973–74, and informally
from summer 1968 through early 2015.
Gavin first publicly performed on a keyboard instrument when Paul invited him
to play the Bach Toccata and Fugue in D
Minor in the Valentine’s Day service at
United Church on the Green in February 1974. You can reach Gavin by e-mail
at gavinblack@mail.com.
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20 under 30

The Class of 2015:

20 leaders under the age of 30
By THE DIAPASON staff

Joe Balistreri

Joey Brink

Joe Balistreri, 28, a proud citizen of Detroit, Michigan,
earned bachelor’s and master’s degrees in organ performance
at the University of Michigan, studying with James Kibbie. His
organ performances include an AGO convention, university
conferences, and orchestral collaborations.
Since 2011, Balistreri has been the director of music for the
Archdiocese of Detroit, serving as a resource and community
facilitator for parish musicians and clergy. He created an
annual “Chant Bootcamp,” a down-to-earth crash course week
that enables parish musicians to read, understand, and enjoy
plainchant, and developed an annual marathon organ recital,
photo credit: Ryan Southen
(ryansouthen.com)
showcasing parish organists from across Southeast Michigan
in a whirlwind series of 25-minute recitals. The marathon also
includes a fundraising competition, supporting the music ministries of each organist.
As Episcopal Music Director at Blessed Sacrament Cathedral, Balistreri co-directs the
parish adult choir, directs the Archdiocesan Chorus, and leads the Cathedral Cultural Series
(CCS), a non-profit concert series of organ and choral music, which features music for two
organs at least annually, showcasing the cathedral’s 1925 Casavant and 2005 Austin organs.
In his spare time, Joe Balistreri enjoys cycling, cooking, surveying architecture, Detroit
politics, and composing. He is particularly proud of starting a choral program at Detroit’s
Loyola High School, a school serving at-risk inner-city youth.
Interesting fact: Seven years ago, infamously scandalous Detroit mayor Kwame Kilpatrick
planted a maple tree in front of my house before he went away to prison.
Proudest achievement: I’m most proud of restoring the Archdiocesan Chorus of Detroit
as a permanent resident ensemble for the archdiocese three years ago. In early March, the
chorus received an invitation to sing for Epiphany Mass in St. Peter’s Basilica with Pope
Francis! Most importantly, the chorus has fostered a wonderful network of friendships and
professional connections.
Goals and aspirations: I’m interested in making and promoting passionate, beautiful,
spirit-lifting sacred music and have a strong interest in promoting the Gregorian propers as
a transcendent pathway to God. I’d like to explore the relationship between centonization in
the Gregorian repertoire (especially in graduals and alleluias) and newer African-American
improvisatory idioms . . . possibilities exist for creative fusion of the two traditions in Catholic music programs. Finally, I’m very interested in developing a small choral ensemble/
composer forum that focuses on early sacred music and new sacred writing.

Thomas Bowers
Thomas Bowers, 26, received his bachelor’s degree in music
and philosophy from Florida State University. While studying
piano at FSU, he developed an interest in the harpsichord and
organ and in instrument construction. In 2008, he took time
away from school to complete an internship in harpsichord
building at Zuckermann Harpsichords, where he focused on
voicing and regulation, completing the construction of his first
instrument, a copy of an Italian harpsichord originally built in
1665, in 2009.
Bowers earned a master’s degree in harpsichord performance
from the Longy School of Music, where he studied with Avi
photo credit: Alyssa Lund
(alyssalundphotography.com)
Stein and participated in masterclasses with Vivian Montgomery, Martin Pearlman, David Schemer, and others. He currently
serves as organist and choir director for St. Chrysostom’s Church in Quincy, Massachusetts.
With artist Kendyll Hillegas, he organizes the Hive Gallery at St. Chrysostom’s, a seasonal
art opening and early music concert to promote the work of young artists and musicians in
the Boston area.
Thomas Bowers performs regularly in Boston as a chamber musician and soloist and works
as a technician for the Harpsichord Clearing House; a founding member of the Baroque
ensemble Incendium Novum, he seeks to bring early music repertoire to new audiences.
Interesting fact: I am an avid rock climber. I find this a compelling sport because it challenges both the physical and problem-solving abilities of the climber.
Proudest achievement: My greatest achievement thus far is convincing my wife, Kellie,
to marry me!
Goals and aspirations: I have been working to build a career that combines performance,
teaching, and instrument work. I plan to pursue a doctorate, and am interested in conducting research on the historical building practices of harpsichord and organ makers.
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Joey Brink, 26, a carillonneur and engineer,
began carillon studies at Yale University in 2007
with Ellen Dickinson, receiving a B.S. in mechanical engineering with a thesis on the design of realistic-touch practice carillon keyboards. He received
a Belgian-American Educational Foundation
(BAEF) fellowship to study with Eddy Marien,
Koen Cosaert, and Geert D’hollander at the Royal
Carillon School in Mechelen, Belgium, where he
graduated with “greatest distinction” in June 2012.
Brink went on to win first prize and audience prize
photo credit: Bok Tower Gardens
(www.boktowergardens.org)
at the 7th International Queen Fabiola Carillon
Competition in Mechelen in 2014.
Brink received a master’s degree in mechanical engineering at the University of Utah in collaboration with NASA in December 2014. Since January
2015, he has been studying carillon performance and composition with Geert
D’hollander at Bok Tower Gardens in Lake Wales, Florida, as a Bok Tower
Carillon Fellow. Brink currently lives in Salt Lake City, Utah, with his wife, carillonneur Vera Brink. The Brinks spend much of their free time immersed in
the nearby Wasatch Mountains hiking, mountain biking, camping, and skiing.
An active member of the Guild of Carillonneurs in North America and the
World Carillon Federation, Joey Brink will play more than 30 carillon concerts
in seven countries in 2015; he also composes for carillon. As a mechanical
engineer, he has presented research on carillons at a 2012 symposium.
Interesting fact: Each fall I coach a FIRST Lego League team of boys that
build Lego robots and compete in Lego tournaments.
Proudest achievement: I am most proud of receiving first prize at the 7th
International Queen Fabiola Competition for Carillon Performance in Mechelen, Belgium. The competition hosts the highest-level upcoming carillonneurs,
and in June 2014 I became the first North American to ever take the first prize.
Goals and aspirations: I aspire to continue performing worldwide on the
carillon and compose for the instrument. I hope to devote much of my career
to teaching carillon, as well as apply my engineering background to influence
the design of future carillons and practice carillons.

Nicholas Capozzoli
Nicholas Capozzoli, 22, a native of Pittsburgh,
Pennsylvania, is a fourth-year student at the Oberlin Conservatory of Music, studying organ with
James David Christie and harpsichord with Webb
Wiggins. A first-place winner in several competitions, most recently the 2013 Region III American
Guild of Organists/Quimby Competition, he has
performed in venues including St. Paul Cathedral,
Pittsburgh; St. Patrick Catholic Church, Washington, D.C.; Church of the Covenant, Cleveland;
Old South Church, Boston; and the Musée des
Augustins, Toulouse, France. Capozzoli presented recitals at the 2013 National
Association of Pastoral Musicians Convention in Washington, the 2014 AGO
National Convention as a “Rising Star,” and at the 2014 Piccolo Spoleto Festival
“L’Organo Series” in Charleston, South Carolina. He has served as a sacred
music intern at New York City’s Brick Presbyterian Church and Ss. Peter and
Paul Catholic Church in Naperville, Illinois, working under the direction of
Keith Tóth and Matthew Sprinkle, respectively. He currently serves as organist
at Bethesda-on-the-Bay Lutheran Church in Bay Village, Ohio. Nicholas Capozzoli is also an active solo harpsichordist and continuo player, and in his fifth year
at Oberlin, he will pursue a master of music degree in historical performance.
Proudest achievement: Presenting a “Rising Star” recital at the 2014 AGO
Convention in Boston for a full capacity audience of organists.
Career goals: In addition to working in the field of church music, I hope to
have an active performance career in both organ and harpsichord—including
continuo, working with many instrumental early music ensembles.
An interesting fact: When I was little, I really wanted to be either a priest or
a pirate . . . but who knows, maybe one of those career paths can still happen!
WWW.THEDIAPASON.COM
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he Diapason’s inaugural “20 under 30” selections came from a field that included over 100
nominations, a response that surprised and delighted us. The nominees were evaluated based
upon information provided in the nominations; we selected only from those who had been nominated. We looked for evidence of such things as career advancement, technical skills, and creativity
and innovation; we considered a nominee’s awards and competition prizes, publications and compositions, and significant positions in the mix. Our selections were not limited merely to organists but
reflect the breadth of our editorial scope, which includes the organ, harpsichord, carillon, and church
music. Here we present the winners’ backgrounds and accomplishments, and then have them tell us
something interesting about themselves, and about their achievements, goals, and aspirations.
Since we had to decline multiple nominees for each one we chose, selecting only 20 from a field
of very worthy nominees was quite a challenge. We do urge you to participate in the “20 under 30”
awards next year—a person must be nominated in order to be selected.

Katelyn Emerson

Jillian Gardner

Katelyn Emerson, 23, presents concerts and masterclasses
throughout the United States on
interpretation, repertoire, and
sacred music. She has received
top prizes in such organ competitions as the 2011 Region 5 AGO/
Quimby Regional Competition,
the Fifth International Organ
Competition “Pierre de Manchicourt” in Béthune and SaintOmer, France, and the VIII Mikael Tariverdiev International
Organ Competition in Kaliningrad, Russia, and will make her
Russian and French concert debuts in the 2015–16 season.
Emerson graduates with high distinction this May from
Oberlin College and Conservatory with double bachelor’s
degrees in organ performance and French as well as minors in
historical performance and music history. Her teachers have
included James David Christie, Olivier Latry, Marie-Louise
Langlais, Ray Cornils, and Abbey Hallberg-Siegfried. She has
been sacred music intern at the Brick Presbyterian Church in
New York City and the Church of the Advent in Boston. The
recipient of a J. William Fulbright Study/Research Grant, she
will study at the Conservatoire à Rayonnement Régional in
Toulouse, France in 2015–16 with Michel Bouvard, Jan Willem Jansen, and Yasuko Uyama-Bouvard. For more information, visit www.katelynemerson.com.
Interesting fact: A challenge I’ve had to work with is
my rather small hands and short stature. Playing Franck, I
constantly thumb between manuals in order to get the perfect legato. When competing and performing, I frequently
struggle to reach the pedals or top manuals. While competing on the beautiful 1855 Cavaillé-Coll organ in Saint-Omer,
France, I remember having to write “scoot back” in several
places in my score so I would not slide forward off the bench
while playing Vierne’s Impromptu on the highest manual!
Proudest achievement: One of my fondest achievements
was playing the 1791 François-Henri Clicquot organ in
Poitiers. Truly, French Classical music, which had never
sounded terribly fascinating to me before, came to life
when reunited with this instrument.
Goals and aspirations: I have always dreamed of living abroad and experiencing diverse cultures through
immersion. It is through the small moments of enjoying
an espresso in a corner cafe while watching passersby that
I feel the true spirit of an unfamiliar surrounding. I most
appreciate forging connections with people and this will
comprise a large part of my future career, as I love teaching and communicating with others, be it on the subjects
of church music, performance, and musicology, or even
French literature, psychology, and philosophy.

Congratulations

Thomas Bowers
20 Under 30 Class of 2015
from Eleanor Calvin

DIAPASON Student Rate
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Christopher Houlihan

Jillian Gardner, 22, is
working towards her bachelor of music degree in organ
at the Oberlin Conservatory
of Music, studying organ with
James David Christie, as well as
receiving instruction from Jack
Mitchener and Marie-Louise
Langlais. In Oberlin, Ohio, she
serves as organist for Grace
Lutheran Church.
photo credit:
Lana Gardner-Downs at
Gardner began her study of
LanaDownsPhotography
organ at age fourteen with Stephen Best of Utica, New York.
As part of her studies at Oberlin, she was able to tour the
magnificent instruments in Bordeaux, Toulouse, Versailles,
and Paris, France. She won the first place award in the Buffalo, New York, AGO/Quimby chapter-level competition in
2013, and first place in the 2014 Tuesday Music Club Association Scholarship competition in Akron, Ohio.
Jillian Gardner recently lived in New York City for a
month, working as an organ scholar at St. Peter’s Lutheran
Church, gaining experience in choral accompaniment and
direction, improvisation, and general service playing. She
has presented recitals in such venues as Grace Episcopal
Church, Utica, St. Joseph Cathedral, Buffalo, and the Cathedral of St. Joseph, Hartford, Connecticut, and at the 2014
Organ Historical Society Convention in Syracuse, New York.
She looks forward to a 2016 UK concert tour.
Interesting fact: Jillian’s dress sense reflects her colorful
personality—her organ shoes are bright pink. Outside of the
organ loft, Jillian enjoys daily sessions in the gym, and arts
and crafts.
Proudest achievement: Jillian originates from Lee Center,
New York, population 2,500. She is proudest of getting to
where she is today purely by hard work and a determination
to soak up knowledge from every possible source, while still
remaining a well-rounded person outside of the organ world.
Through all of this, she has been encouraged by an extremely
supportive family of non-musicians.
Goals and aspirations: My goal as a performer is to make
the organ accessible to people without compromising musical
standards or watering down programs. I am passionate about
presenting interesting concerts that are performed musically
to take away the bad name the organ has inherited as being
dull and mechanical, in the hope of increasing audiences and
attracting younger listeners.
In my career, I would like to balance my time between a
good church position and performing as a freelance recitalist.
I next wish to develop my experience in choral accompaniment, which I hope my move to Baylor University will enable.

David E. Wallace

Christopher
Houlihan,
27,
has performed in
major cities across
North America
and Europe, as
well as at numerous conventions
of the American
Guild of Organists
and
the
Organ Historical Society. In 2014, he made
his Disney Hall debut, performing with the
principal brass of the Los Angeles Philharmonic; the 2015–16 season will see his debut
at the Kennedy Center in Washington, D.C.,
and the release of a new all-Bach organ CD.
Houlihan’s “Vierne2012” tour—marathon
performances of Louis Vierne’s six organ
symphonies—attracted international attention
and critical acclaim.
Houlihan studied with Paul Jacobs (Juilliard), John Rose (Trinity College), and JeanBaptiste Robin (Versailles Conservatoire).
His recordings on the Towerhill label include
music of Duruflé, Alain, Widor, and Vierne
(Symphony No. 2). He lives in Brooklyn, New
York, and is artist-in-residence at Trinity College, Hartford, Connecticut. More information can be found at christopherhoulihan.com.
An interesting fact: My biggest passion
outside of music is for cooking, and in my
free time I’m usually busy preparing for a
dinner party. My Instagram feed is filled with
a unique combination of organs and food
(@houliorganist).
Proudest achievement: I’m especially proud
of my “Vierne2012” project. My goal in organizing the marathon tour was to bring some
attention to the Vierne symphonies, which are
obviously some of the most important compositions in the organ repertoire but are virtually unknown beyond the organ world, and
even unfamiliar to some organists. It was an
exhausting summer, but ultimately incredibly
satisfying to see audiences and critics respond
so positively to Vierne’s music.
Career aspirations and goals: I want to
continue to perform, and hope to find ways to
broaden the organ’s position in the world of
classical music.

Congratulations

AND COMPANY cong ratulates

Katelyn Emerson
Tom Mueller
Nicholas Wallace
“Maine’s Finest”

Jillian
Gardner
20 Under 30
Class of 2015
from Stephen Best
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20 under 30

Simon
Thomas
Jacobs, 28, read music
as organ scholar at Clare
College, University of
Cambridge. Following
graduation, he moved to
the United States to take
up the post of associate director of music at
Christ Church, Greenwich, Connecticut, and
in 2011 became associate organist and choirmaster
at Christ Church Cathedral in Indianapolis. He was
awarded a full scholarship to the artist diploma program at Oberlin Conservatory of Music, where he
studied with James David Christie and was a teaching
assistant for the organ department.
In 2013, Jacobs won first prize and audience prize
at the St. Albans International Organ Competition,
which celebrated its fiftieth anniversary that same
year. Under the management of Phillip Truckenbrod
Concert Artists, Jacobs has performed at venues
throughout the United States and this summer will
return to Europe to perform concerts in the UK and
France. He will also record his debut CD on the new
Richards, Fowkes and Co. instrument (Opus 18) at
St. George’s, Hanover Square, London—one of only
a handful of American-built organs in England, and
the first by an American builder in London. His website is www.simonthomasjacobs.com.
Interesting fact: During my final semester at university I spent my Saturday mornings learning to ride
a motorcycle. I passed my test and am licensed to ride
any motorcycle in the UK.
Proudest achievement: Winning St. Albans. The
city is not far from where I grew up, and so I was
always familiar with the magnificent cathedral and
the summer organ festival, not to mention the many
organists I admire who were previous laureates. It
had always been an ambition of mine to enter the
competition but I could never have imagined that I’d
actually win!
Goals and aspirations: My work as a church
musician is incredibly important to me, and having
taken a year to focus on my playing and work as
a soloist, I would now like to lead my own music
program in a large parish. As a parish musician, a
great deal of one’s work is as a teacher, and this too
is something I wish to build on, as well as continuing to promote the organ and its music through
concerts and recordings.

Dexter Kennedy

Colin Knapp

Dexter Kennedy, 24,
won the Grand Prix
d’Interprétation at the
24th Concours International
d’Orgue de Chartres. Kennedy has also won other
prizes and awards, including
first prize in the 2009 AGO
region V Quimby competition. He is instructor of
organ and harpsichord at the
College of Wooster. As a result of winning the Grand Prix
de Chartres, he will perform over 30 concerts in Europe,
including stops in France, Germany, Spain, Italy, England, Slovakia, Luxembourg, Russia, and Iceland. He is
also the assistant organist at Christ Church (Episcopal),
Grosse Pointe, Michigan, where he serves as principal
organist for all choral services and concerts. This summer he will perform at two regional AGO conventions
and in Europe.
Kennedy has presented recitals at such venues as
Washington National Cathedral, St. Thomas Church Fifth
Avenue, New York City, and the University of Calgary. He
holds a master’s degree from the Yale University School
of Music and is currently pursuing an artist diploma at
the Oberlin Conservatory of Music under the guidance of
James David Christie. Additional studies have been with
Martin Jean, Olivier Latry, and Jeffrey Brillhart (improvisation). More information can be found at his website,
www.dexterkennedy.com.
Interesting fact: I enjoy golfing and am an avid fan of
the professional sports teams in Detroit, particularly the
Detroit Tigers.
Proudest achievement: Being the first American organist to win the Grand Prix de Chartres since 1996. This
competition has a great history of American winners
during its early years in the 1970s that have gone on to
have remarkably successful careers, and I hope that it is
the start of similar success in my own career. It is such
an honor to be distinguished on an international scale of
over 60 organists from 20 different countries. I have been
invited to play recitals in great venues throughout Europe,
many in countries that I would never have dreamed of visiting. I’m particularly excited to visit Reykjavik, Iceland,
this summer!
Goals and aspirations: I hope to have a diverse career
consisting of university teaching and as much solo performing as possible. I also love high-caliber church music,
and if the opportunity to serve at one of the country’s elite
church programs was presented to me, I could be very
happy in such a scenario.

Colin Knapp, 23, a
native of Battle Creek,
Michigan, is a recent
graduate of the University
of Michigan, where he
studied organ performance, music theory, and
performing arts management. His primary organ
teachers have been Jacqueline Stilger in Battle
Creek, Thomas Bara at Interlochen Arts Academy,
and James Kibbie at the University of Michigan. Currently serving as director of music and organist at First
Presbyterian Church of Ypsilanti, he is also director
of the Ypsilanti Pipe Organ Festival, staff coordinator
for the University of Michigan’s Annual Conference
on Organ Music, and is co-sub dean of the Ann Arbor
Chapter of the American Guild of Organists. Knapp
recently moved to the downtown Detroit riverfront
and is enjoying all that the city has to offer.
As director of the Ypsilanti Pipe Organ Festival,
he has established himself in arts management, audience development, fund raising, and community
engagement. For the festival, he has created theme
programs such as for St. Patrick’s Day and Halloween, and has presented artists such as Daniel Roth
and Vincent Dubois. The sponsorships and partnerships with other organizations that he has developed
have underwritten the total costs of the series and
generated a surplus, so that all the festival’s concerts
will remain free of charge.
Interesting fact: I love the art of collaboration. For
part of my senior recital, I presented Jean Langlais’
Suite Médiévale with modern dance, choreographed
by Maddy Rager.
Proudest achievement: I am most proud of my
work as director of the Ypsilanti Pipe Organ Festival.
Through strategic fundraising, innovative programming, and partnering with area organizations such as
the Ann Arbor AGO chapter and the organ department at the University of Michigan, the Ypsilanti Pipe
Organ Festival has become one of the most successful
and accessible free organ series in Michigan.
Goals and aspirations: I plan to continue my work
in both church music and arts administration to share
my passion and commitment to classical music, especially organ and sacred music, with the community.
I plan to return to graduate school to study business
and hope to one day become executive director of a
large arts organization.

Katie
Minion

Class of 2015

Congratulations to our Oberlin
students honored in The Diapason
“Class of 2015: 20 under 30”—
setting the pace for the future
of the pipe organ, harpsichord,
carillon, and church music.

Congratulations
20 Under 30

Simon Thomas Jacobs

from James R. Brown and
The Music Institute of Chicago

Congratulations

Nicholas Capozzoli, BM/MM ’16
Katelyn Emerson, BM/BA ’15
Jillian Gardner, BM ’15
Simon Thomas Jacobs, Artist Diploma ’15
Dexter Kennedy, Artist Diploma ’16
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Nathan Laube

Tom Mueller

Nathan Laube, 26, assistant professor of organ at the Eastman School
of Music in Rochester, New York, has performed on many historic European instruments, at such festivals as the Smarano Organ Academy and
Torino Festival Organistico Internazionale di S. Rita (Italy); Naumburg
Orgelsommer, 300th Anniversary Festival of the Silbermann organ in Freiberg Cathedral, and Dresden Music Festival (Germany); Orléans (France),
and Lahti and Lapua (Finland) and at many UK cathedrals, including York,
Canterbury, Exeter, Ely, Hereford, Truro, Southwark, and Southwell.
Recent performances include such major venues as Vienna Konzerthaus,
Berlin Philharmonie, Dortmund Konzerthaus, Walt Disney Concert Hall
(CA), Verizon Hall (PA), and the Sejong Center, Seoul (Korea).
photo credit: Adam Fenster
A featured performer at numerous conventions of the OHS and AGO,
Laube has recorded two new CDs: Stephen Paulus’s Grand Concerto with the Nashville Symphony
under Giancarlo Guerrero (NAXOS) and a solo recording made at the Stadtkirche in Nagold, Germany (Ambiente).
Nathan Laube earned a bachelor of music degree at the Curtis Institute of Music in Philadelphia,
studying organ with Alan Morrison and piano with Susan Starr, and a master’s degree in organ from the
Musikhochschule in Stuttgart, Germany, studying with Ludger Lohmann. A William Fulbright scholar,
Laube studied with Michel Bouvard and Jan Willem Jansen at the Conservatoire à Rayonnement
Régional de Toulouse where he earned Prix de Spécialisé. From 2011–13, he served as artist-in-residence at the American Cathedral of the Holy Trinity in Paris, France.
Interesting fact: I was born with a sixth finger on my right hand, one that was removed just shortly
before I turned one year old. It was not, however, fully formed, but it certainly invites some wishful
thinking of “what if?!” With relatively small hands (I can only reach a minor tenth on a good day with
my right hand), each moment spent with Franck’s Prière reminds me of this long-lost digit!
Proudest achievement: I have tried to “get inside” of as many of the great traditions of instruments
and repertoire-playing as possible, so as to feel equally “at home” at any instrument (be it Schnitger,
Skinner, Cavaillé-Coll, or Willis), and to learn the “dialect” of each. Having started this in Philadelphia, with its early 20th-century American-Symphonic pipe organs, the next step was to go to France
and Germany and surrounding countries. After much immersion in these sounds and sensations,
aided by some of the great pedagogues of our time, I feel that I trust myself to get the best out of any
instrument by bringing together amassed knowledge of instrument building and first-hand experience
on many different historic instruments. I feel particularly blessed to work at a place like Eastman,
where these questions of sound, style, and related technique are always at the front of the mind,
whether we are sitting at an 18th-century Italian organ or a 1920s Skinner!
Goals and aspirations: I had always aspired to become a church musician, and I do miss this
immensely in my musical life: accompanying psalms, playing hymns, working out elaborate oratorio
reductions, etc. I also look forward to increasing my teaching—a part of my musical life that brings me
immense joy and ever-broader perspective. Performing and traveling is one thing, but those wonderful “epiphany moments” that occur in lessons (or in an ecstatic text message from a
student who has finally “gotten it!”), are really what it’s all about!

Tom Mueller, 29, is assistant professor of church music and university organist at Concordia University in Irvine,
California, where he teaches organ, jazz,
and composition. Mueller also serves as
assistant organist at St. James’ Church in
Los Angeles, where he accompanies the
Choir of St. James’ under the direction
of James Buonemani. In 2014, Mueller won first place in the Schoenstein
Competition in Hymn-Playing, held in
photo credit: Sage Kirkpatrick
conjunction with the national convention of the American Guild of Organists in Boston, Massachusetts.
Mueller maintains an active performance schedule. In 2010, he
performed the complete organ works of J. S. Bach in his native
state of Maine. An avid composer, he has received numerous
commissions for new liturgical works. He is also an accomplished
guitarist and toured the country as a member of The Muellers, a
family bluegrass band.
He has presented workshops, masterclasses, and lectures for
numerous organizations, including several chapters of the American Guild of Organists, and has served as a faculty member for the
AGO’s Pipe Organ Encounters program.
Mueller holds degrees from the University of Notre Dame
(organ), and the University of Maine at Augusta (jazz composition),
and earned the DMA degree at the Eastman School of Music, where
he studied with David Higgs. His former teachers include Craig
Cramer and Alan Wingard.
Interesting fact: I was born into a family of traditional bluegrass
musicians and learned several stringed instruments by ear. This is a
great experience—everyone should try it!
Proudest achievement: As a young teacher, I’m thrilled to have
the opportunity to train a new generation of organists and church
musicians. I am grateful to all of the fine teachers and musicians who
have influenced me over the years, and I strive to be a good musical
role model for my own students.
Career aspirations and goals: I love everything that I do—teaching and playing organ, playing jazz, composing, and doing research—
and I hope that I can keep doing it all for as long as I possibly can.

Katie Minion
Katie Minion, 24, won the Poister Competition in
2012 and received a Jacobs Scholar award (the highest
honor given to an undergraduate in the school of music
from Indiana University) in 2011. Winner of the Fox Valley AGO RCYO competition in 2013, the Indianapolis
AGO Chapter RCYO in 2011, and second in the Region
V competition in 2013, she has performed on Chicago
classical radio station WFMT’s program, Introductions,
and received the Music Institute of Chicago’s highest
level certificate in organ playing, with honors, in 2010.
She has been presented in recital at Central Synagogue
in New York City, and at Loyola University’s Madonna Della Strada Chapel, Chicago.
Minion recently received a Fulbright research grant through the Marillonet Foundation to study organ in Toulouse in 2016 with Michel Bouvard.
Interesting fact: I joined the fencing club at IU and competed nationally on the
women’s épée team.
Proudest achievement: Winning the Arthur Poister Scholarship Competition during my first year as an undergraduate at Indiana University.
Goals and aspirations: I want to combine research and performance interests as I
work towards earning a master’s and a doctorate in organ performance. After spending more time studying in both Europe and in the United States, I’m planning on a
career that combines teaching and performing.
Whole &
Half Sizes
in 3 Widths

Fast
Shipping!
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Raymond Nagem
Raymond Nagem, 28, is associate organist at the
Cathedral Church of St. John the Divine in New York, and
a C.V. Starr Doctoral Fellow at the Juilliard School, where
he is a student of Paul Jacobs. Winner of the AGO/Quimby
Competition in 2007, he gave a Rising Star recital at the
2008 AGO national convention in Minneapolis. His first
CD, Divine Splendor (2014, Pro Organo), includes his own
transcription of excerpts from Prokofiev’s Music for Children. At St. John the Divine, he has primary responsibility
for service playing, and works regularly with the cathedral’s
several choral ensembles. He teaches courses in organ
photo credit: ProOrgano.com
literature at Juilliard and the Manhattan School of Music.
A native of Medford, Massachusetts, Nagem began organ lessons with John Dunn
while attending the Boston Archdiocesan Choir School. As the recipient of the first
American Friends of Eton College Scholarship, he spent a year studying music in
England with Alastair Sampson. He earned a bachelor’s degree from Yale University,
where he studied with Thomas Murray, and a master of music degree from Juilliard.
He has served as assistant organist at the Parish of All Saints, Ashmont, Massachusetts, organ scholar at Trinity Church, Southport, Connecticut, and organ scholar
at Christ Church, New Haven. At St. John the Divine, Nagem presented recitals
devoted to works of Olivier Messiaen.
Interesting fact: My last name (from the Lebanese side of my family) is Arabic
for “star.”
Proudest achievement: Performing Messiaen’s La Nativité this past fall was a highlight, as was recording a CD at St. John the Divine in 2013, but music doesn’t let you
stand still—it pushes you to go further. That’s what’s exciting about it!
Career aspirations and goals: My first reaction is: to have a job in 20 years! I say
that with a laugh, but it needs to be said, since artists and academics can’t necessarily
make a living wage in our society, and organists our age know that we can’t take
the survival of the instrument for granted. Selfish considerations aside, I’d like to
increase the number of people who appreciate the organ, to show that the instrument
and its repertoire are capable of real excellence in both service and recital, and to
teach what I’ve learned to another generation after me.

Andrew Schaeffer
Andrew Schaeffer, 26, a Chicago native, holds degrees
from St. Olaf College and Yale University where he studied
with John Ferguson and Thomas Murray, respectively. He
is currently working on a Doctor of Musical Arts degree in
organ performance at the University of Oklahoma, studying with John Schwandt. In addition to his academic studies, Schaeffer is director of music at the 2,300-member
First United Methodist Church of Edmond, Oklahoma,
where he conducts their 40-voice choir, serves as principal
organist, and plans three liturgies each Sunday. Active as
a recitalist and hymn festival leader, he has presented programs throughout the United States and appeared as an accompanist for the National
Lutheran Choir. In 2011 he was presented with the “Officium ad Ducere” (Leadership
By Service) Alumnus of the Year award from his alma mater, Luther North College
Prep in Chicago, for his contributions to Lutheran church music.
Proudest achievement: A 2014 holiday Christmas CD recorded on the 1926 Casavant (Opus 1130) at St. John Cantius Church in Chicago, which included a complete
performance of Fred Hohman’s transcription of The Nutcracker.
Interesting fact: I’m an avid collector of all things Alfred Hitchcock.
Career goals and aspirations: Many of us in this profession lament the apparent
decline of the importance of the pipe organ, particularly within religious contexts.
While it is important to educate people on the great body of literature the organ
affords and its complex and beautiful construction, I don’t think we can underestimate the power of renewed congregational song in raising awareness of the need for
pipe organs.
Therefore, while I hope to maintain an active career as a performer, my primary
musical passion lies in promoting and engaging people in congregational song. Following in the footsteps of two of my mentors, Paul Manz and John Ferguson, I aim
to continue to develop and promote hymn festivals around the country. I also desire
to be involved in developing resources for congregational song at the denominational
level, all while serving as a full-time church musician.

Benjamin Straley
Stephen Price
Stephen Price, 27, is a native of Buffalo, New York,
where he was appointed organ scholar at St. Paul’s Episcopal Cathedral during his senior year of high school. He
graduated from Western Connecticut State University
with a bachelor of music degree in organ performance
in 2009, after which he received a Fulbright grant to
France and studied organ at the Conservatoire à Rayonnement Régional de Toulouse where he earned the
Diplôme d’Études Musicales, in addition to the Prix
François Vidal from the city of Toulouse.
In 2012, Stephen Price earned a master of music degree
in organ performance from Indiana University Jacobs School of Music; he is currently
enrolled in the DMA program, in the studio of Janette Fishell. He has also studied
with Andrew Scanlon, Stephen Roberts, Michel Bouvard, and Jan Willem Jansen.
Price was awarded the Robert Fuchs Prize in the Franz Schmidt 4th International
Organ Competition (Austria) and advanced to the final round in the André Marchal
14th International Organ Competition (France). He will serve as a faculty member at
Indiana University Jacobs School of Music’s 2015 Sacred Music Intensive Workshop.
Interesting fact: In my spare time, I assist Great Dane owners with new litters and
puppy sales.
Proudest achievement: My proudest achievement is being awarded a Fulbright Grant.
Career aspirations and goals: I aspire to become an active church musician,
teacher, and performer.

Benjamin Straley, 29, is organist and associate director
of music at Washington National Cathedral. He previously
served as organ scholar at Trinity Church (Episcopal), New
Haven, Connecticut, and as director of music for the Episcopal Church at Yale. After completing his undergraduate
studies with Marilyn Keiser at Indiana University, he
entered the Yale Institute of Sacred Music in 2008, where
he studied with Martin Jean and Jeffrey Brillhart. In 2010,
he became one of the few Americans in the history of the
Haarlem Organ Festival invited to compete in its worldrenowned contest in improvisation. He holds master’s
degrees in music and divinity from Yale, as well as a certificate in Anglican studies from
Berkeley Divinity School, and is now a Postulant for Holy Orders in the Episcopal Church.
Interesting fact: I really enjoy cooking, and am an avid chef and baker at home—in
fact, the cathedral music staff have grown quite fond of my cranberry orange scones.
What I am most proud of achieving: I suppose I hope it is yet to come! But I will say
that when the Cathedral Choristers have a particularly good Evensong, when perhaps
the path there in rehearsals was a bit rocky (particularly for the younger boy choristers),
then I am very proud. And any time I hear the fervor of hymn singing intensify in
tandem with what I’m doing at the console, there is a deep sense of gratification.
Career aspirations and goals: I hope that I can contribute to the field of church
music, and to the church in general, in some small but lasting way. When I think
about what Gerre Hancock meant for church music in America, or what Erik Routley
did for hymnody, I am awed by the legacy left to us, and yet am keenly aware that it
is imperative that we carry on that work into the future.

Saving organs throughout
America....affordably!

We are working in your area, how can we help you?

1-800-621-2624
foleybaker.com
24

Q

THE DIAPASON

Q

MAY 2015

WWW.THEDIAPASON.COM

Andrew Szymanski

Nicholas Wallace

Andrew Szymanski, 26, a Chicago native with a bachelor’s degree in culinary arts, works in organ restoration. His first project was the restoration of
a Kimball organ he rescued from a condemned church building, which he
installed in his home. He was an E. Power Biggs Fellow for the 2011 convention of the Organ Historical Society, which afforded him exposure to a number of historic instruments of various vintages and builders in the Washington,
D.C., area.
Szymanski’s interest in the historic organ has led to fruitful work throughout the Chicago area. He has rediscovered several long-silent Kimball organs
(built in Chicago), and has dedicated much of his time bringing them back to
life. Several of these projects have won the praise of metropolitan architectural groups.
As a co-founder of City Organ Works, LLC (website: CityOrganWorks.com), he has been a leader in
projects of ongoing restoration of some of the region’s notable organs, including the four-manual Wiener
Bros. organ at the Chapel of the Holy Spirit in Techny, Illinois, featured at the 2012 OHS Convention,
and a 1924 Skinner Organ Company four-manual instrument at United Church of Hyde Park. Szymanski’s
second organ purchase, a Kimball tubular-pneumatic player organ, will be brought to the Chicago region
this spring, likely a one-of-a kind extant instrument.
Interesting fact: For my twentieth birthday, I purchased my first pipe organ, a historic 1938 W. W. Kimball
of six ranks. For my twenty-first birthday, I bought my first 1928 Ford Model A.
Proudest achievement: Being able to travel, repair, and restore so many historic organs that were previously unplayable. Giving derelict organs a new life is something that not many people are willing to put the
effort into, yet I find to be incredibly rewarding.
Aspirations and goals: To continue to make my mark in the organ world and inspire other young people
to pursue their passion as their career.

Halden Toy
Halden Toy, 21, organist and harpsichordist, has been playing the organ
since age 10. He has studied with Norma Aamodt-Nelson and Douglas Cleveland. In 2009 he took first place at the American Guild of Organists Region
VIII competition, and was featured in 2010 as a “Rising Star” at the American Guild of Organists National Convention in Washington, D.C. In 2014
he was awarded the Nona C. Hunter music scholarship. Currently studying
organ performance at BYU-Idaho with Daniel Kerr, Toy performs frequently
as an accompanist on both organ and harpsichord. Recently, he was one of
eight finalists in the Fifth International Organ Competition Jan Pieterszoon
Sweelinck, which took place at St. Bavo, Haarlem, and in the Oude Kerk,
Amsterdam. Halden Toy currently serves as organist of First Presbyterian
Church in Idaho Falls. His website is haldentoy.com.
Interesting fact: I serve as a moderator for an online forum specializing in small Isuzu diesels and enjoy
working on them in my spare time.
Proudest achievement: Making it to the final round of the Sweelinck competition this last fall.
Aspirations and goals: I hope to become a leading expert in the performance of Dieterich Buxtehude’s
music: to record the complete keyboard, choral, and chamber works utilizing authentic performance practices in all aspects from the style of playing to using period instruments including the use of the main organ
in the church with the orchestra and choir. I plan to get a master’s degree in historic performance and a
doctorate in organ performance.

Nicholas Wallace, 28, holds
a bachelor’s degree in classical
guitar performance graduating
magna cum laude from the University of Southern Maine School
of Music. He is currently an
organ student of Harold Stover.
While in college, he worked with
C. B. Fisk, Inc., in Gloucester,
Massachusetts, both in the shop
and on the road for the installation of their Opus 130 in Costa
photo credit: Seth Doyle
Mesa, California.
After graduating from college, Wallace joined his father’s
pipe organ building and restoration company, David E. Wallace & Co., LLC, full time. He assumed more responsibilities
during the restoration and installation of the three-manual
1854 E. & G. G. Hook organ at the Church of Our Lady
and St. Rochus in Boom, Belgium. He completed the major
work on the three-manual 1893 Hook & Hastings organ
for the Eastman School of Music in Rochester, New York.
Nicholas Wallace’s work also includes the construction of new
mechanical-action pipe organs for St. Paul’s Anglican Parish in
Brockton, Massachusetts, and for Holy Innocents Episcopal
Church in Atlanta, Georgia. He recently designed and built a
traditional-style portable organ that was first displayed at the
2014 AGO convention in Boston. Wallace is a member of the
American Institute of Organbuilders and the International
Society of Organbuilders.
Interesting fact: I enjoy camping, backpacking, and fly fishing in some of the more remote areas of Maine and around
the world. I recently had the pleasure of traveling to Australia
to go hiking and backpacking in some of the national parks in
Tasmania while visiting some friends.
Proudest achievement: My favorite achievement is the
restoration and installation of the 1854 E. & G. G. Hook
organ in Boom, Belgium. It was a very thorough and historically sensitive restoration that, even despite the extreme
distance of the relocation, went very well. The organ now
serves as a shining example of 19th-century American
organbuilding in Europe.
Career aspirations and goals: I plan to continue to build
and restore tracker organs to the best of my ability with a
focus on historically informed techniques. In my experience
with older organs, I have noticed that they were most often
built with a great deal of care and with excellent materials. This enduring quality of the finest old organs is one of
the aspects that I hope to emulate. By studying the techniques used in older organs, I hope provide versatile new
instruments and thoughtfully restored vintage instruments,
as well.
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In memoriam

Remembering
Wilbur Held
1914–2015

By Nancy M. Raabe

W

ilbur Held, composer, teacher,
and servant “gentle and humble in
heart” (Matthew 11:29), died on March
24, 2015, in Claremont, California, a
few months shy of his 101st birthday.
A deeply thoughtful and meticulous
musician, Held crafted elegant preludes,
postludes, and hymn settings that remain
central to the repertoire of church organists around the globe. Substantial yet
accessible, his music reveals the truths
of Scripture in the shape of a line, the
content of a progression, the evolution of
an idea across a work, and in the attitude
of humility they embody. His musical
language reaches back through the centuries and brings those influences to bear
in a style that is distinctively of our time.
Published mostly in seasonal or themed
collections, Held’s music is also widely
popular for its appeal to beginning- to
intermediate-level players. “Wilbur Held
makes organists of even moderate ability
sound good,” an admirer recently noted.
“And he also turns even garden-variety
hymn tunes into great musical settings.”
Held’s first collection, the still-popular
Nativity Suite, was conceived for his
students at the Ohio State University as a
colorful alternative to the dreary exercises
in common organ methods of the day. “I
thought of these kids going back to the
farm at Christmas time,” he once said,
“and Dad takes them over to the church
and says, ‘And what will you play?’ ‘Well,
how about page 34 in the Gleason book?’”
Students and colleagues urged him to
submit the collection for publication, and
to his surprise it was accepted. This led
to a demand for more, and his catalogue
grew rapidly over the next half-century.

His final collection, New Every Morning, was released in 2014 by his longtime
publisher, MorningStar Music Publishers.
Held’s final composition is a prelude
on Old Hundredth for the Concordia Hymn Prelude Library’s Volume 8
(forthcoming in December), an assignment that proved to be particularly
challenging. “My chief headache these
days is Old Hundredth,” he wrote in
a July 2014 letter, as plans for his 100th
birthday party the following month were
in full swing. (He did not recognize the
coincidence of the assignment and his
approaching milestone until that was
pointed out.) “I thought I had a pretty
good first page, but then a blank brain
after that and lots thrown away. Finally
I came up with a pattern that saved me.”
Held has said that the gestation of
every piece starts with an idea. “I’ll take
the hymn and look for distinctive lines
in the melody that could be worked into
some kind of sequence that would indicate the piece,” he said. “Often there’s
a phrase that repeats itself, or maybe
it’s just the starting phrase that is distinctive. As the piece develops you can
kind of railroad in that starting phrase
or sequence.” Held has always been
deferential about his music, even with
all the success it has enjoyed. “I hope
there’s something kind of original about
what I’ve done,” he reflected two years
ago. “But I don’t think I have much of a
claim, really, for originality. Everybody’s
done what I’ve done. It’s more a matter
of emphasis than originality.” Typical was
his response to praise for “When Morning Gilds the Skies” in New Every Morning: “Well, it has some good measures.”

Above: Wilbur Held, ca. 1946
Left: Nancy Raabe and Wilbur Held

Wilbur Held was born on August 20,
1914, in Des Plaines, Illinois. He studied
piano as a youngster and became serious
about the organ in high school, going on
to attend the American Conservatory
of Music in Chicago where he studied
organ and began to develop his compositional voice.
A conscientious objector, Held spent
the final years of World War II cooking
food without vitamins for a path-breaking project on nutrition now known as
the Minnesota Semi-Starvation Experiment. Its findings were later published
as The Biology of Human Starvation.
In 1946 Held was named professor of
organ at the Ohio State University for
what became a 30-year tenure. His organ
studio grew quickly. Former students
recall him as detailed and thorough,
patient and kind. Hospitality was the
order of the day as Held and his wife,
artist Virginia Held, frequently hosted
students in their gracious home.
After years of summer study in liturgy
and hymnology at Union Theological
Seminary, Held was able to significantly
expand the church music program at
OSU. Sadly, both the organ and church
music degrees were phased out after
his retirement.

American Guild of Organists
2015 Great Lakes Region Convention
July 12 - 15, 2015 • Indianapolis, IN
www.ago-racetoindy2015.org
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The Helds then moved to Southern
California. In 1997, following Virginia’s
death, Wilbur moved into the Claremont
Manor, a retirement community in that
college town. He was beloved by all for
his warmth and his delightful sense of
humor. A few years ago the list of his
“Responses” once again made the rounds.
They include: “Preferred: Aye, aye; Nay,
nay; Well, well (not Biblical). Acceptable:
Piffle, Pshaw, Heavens above, Goodness
gracious. Questionable: Fiddlesticks,
Shoot, Holy Moses (Moley Hoses is not
quite so bad). Absolutely forbidden: Gosh,
Darn, Heck, What the Devil, Holy Smoke,
Ye gods (better with ‘and Little Fishes’).”
Visitors to Held’s apartment were often
regaled with stories about his extensive
collection of Southern California Caliente pottery, crafted in the 1930s and
1940s and distinguished by warm glazes
and flowing lines. The line had fallen into
obscurity at the time Wilbur and Virginia
stumbled upon it. They were captivated
and eventually devised an intricate
cataloguing system for their ever-growing
trove. With extensive annotations, the
catalogue was published as Collectable
Caliente Pottery in 1987 with an updated
edition in 1997. Through their efforts the
couple’s painstaking work restored public
awareness to this important part of California’s artistic heritage.
A few years before Held moved in, the
Claremont Manor had acquired a Rodgers organ for its main gathering space.
In a letter last year to Manor executives
urging much-needed renovation, Held
included the poignant note that “the
presence of this instrument has been an
important factor in my happiness at the
Manor.” Privately, the organ allowed Held
to put the finishing touches on pieces first
drafted on his digital piano. Publicly, he
was at the organ for Wednesday Vespers
services nearly every Wednesday and
gave periodic recitals, including one to
mark his 95th birthday. But most importantly for that aging community, Held
played for virtually all memorial services,
most recently in February.
There is a familiar saying around the
Manor that has long rung true: “First
you go to the hospital, then you go to
the Care Center, and then Wilbur gets
you.” Now, who gets Wilbur? None other
than our Lord and Savior, Jesus Christ.
Thanks be to God for the long and fruitful life of Wilbur Held, and for a musical
legacy that will endure.
Q
Nancy M. Raabe is an associate in ministry at Luther Memorial Church, Madison, Wisconsin, and an author, worship
leader, and composer of church music.
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20th-century Nigerian composers

A tribute to

Ayo Bankole
(1935–1976) on his 80th birthday
By Godwin Sadoh

T

he arrival of the Christian faith in
Nigeria in the mid-nineteenth century dramatically changed the musical
landscape in the West African nation
through the exploits of the missionaries
from Europe and southern United States,
as well as the imperial colonial administration from England. The church teachings, curriculum of the mission schools,
and the colonial policies exposed the
new Nigerian converts to Western classical music repertoire and musical instruments such as the harmonium, piano,
and organ. In this thriving musical culture and environment, Nigerian composers began writing compositions of their
own from around 1910. Many of their
compositions at this time were fashioned
after the European baroque and classical
styles. However, from the 1960s, Nigerian composers began experimenting
with new techniques in their works, such
as atonality and twelve-tone rows. The
then young composers, fired up by the
new twentieth-century compositional
devices they had acquired at schools of
music in London and the United States,
partially abandoned the tonal system of
the preceding era. This essay is specially
written to commemorate the eightieth
birthday of one of Nigeria’s most prolific
organist-composers, Ayo Bankole.

A short biography
Ayo Bankole was born on May 17, 1935,
at Jos, in Plateau State of Nigeria. Bankole
spent the first five years of his life with
his father, the late Theophilus Abiodun
Bankole, who was the organist and choirmaster at St. Luke’s Anglican Church, Jos,
at the time. His mother was also an active
musician. She was a music instructor for
several years at Queen’s School, Ede,
Osun State, a Federal Government high
school. Bankole’s father noticed the gift
of music in his son at an early age; hence,
in 1941 he moved the young Bankole to
live with his grandfather, Akinje George,
in Lagos; George was then organist and
choirmaster at the First Baptist Church,
Lagos. Bankole received his first lessons in
piano and harmonium from his grandfather, who introduced him to various types
of musical styles, and, from the time the
boy was seven, would often ask Bankole
to play for his friends, thereby showing off
the innate genius of his grandson.
While in Lagos, Bankole’s father
encouraged his son to join the renowned
Cathedral Church of Christ Choir, Lagos,
as a boy soprano and private organ
pupil of Thomas Ekundayo Phillips
(1884–1969), who was then organist and
master of the music at the cathedral. At
this time, Ayo Bankole’s father had moved
from Jos to Lagos, and was now organist
and choirmaster at St. Peter’s Anglican
Church, Faji, Lagos, a walking distance
from the cathedral church. It is not surprising that his father enrolled the young
Bankole at the Cathedral Choir and not
WWW.THEDIAPASON.COM

Ayo Bankole at Guildhall School of Music, London, 1960s

at the church where he worked. The
Cathedral Church of Christ Choir was a
model for all churches in Nigeria, and it
was the most prestigious church choir at
the time. The Cathedral Choir boys were
highly talented children who came from
musical, upper-middle-class homes and
affluent families that were the cream of
the Nigerian high-class society. Ekundayo
Phillips was the most advanced and the
only professionally trained organist and
church musician at the time in Nigeria.
The Cathedral Choir was the best environment for a talent such as Ayo Bankole
to have the right exposure to nurture and
develop his musical gifts.
At the age of ten in 1945, Bankole
enrolled at the Baptist Academy, Lagos,
which was one of the leading high
schools in the state. He became more
active as a musician at his high school
by becoming the pianist and organist
of the school. It was at this school that
Bankole began to show interest in choral
conducting by organizing small groups
to perform at special events. Within the
span of five years at the Baptist Academy,
Bankole participated in several music
competitions and concerts organized by
the Nigerian Festival of the Arts. This
festival was unique because it was one
of the few avenues for budding talents in
music to earn national recognition. Most
of the professionally trained Nigerian
musicians participated in this festival at
some point during their formative years.
After graduating from the Baptist
Academy, Bankole was appointed as a
clerical officer at the Nigerian Broadcasting Corporation in 1954. During
this period, he came in contact with
notable musicians such as Christopher
Oyesiku, who became a colleague and
close friend to whom Bankole dedicated
several solo songs; Thomas Ekundayo
Phillips; Tom Chalmers, the first Director General of the Nigerian Broadcasting
Corporation; Arthur Langford; Leslie
Perron, Controller of Music at N. B. C.;
and Fela Sowande. Bankole had great
admiration for Sowande and was able
to receive advanced lessons in organ
playing from him. Between 1954 and
1957, Bankole was already very active as
organist in Lagos churches. For instance,
he was assistant organist at the Cathedral
Church of Christ, Lagos, under the leadership of Ekundayo Phillips. It was about
1957 that Bankole began composing his
first major works, Ya Orule and Nigerian
Suite, both for piano solo.
In August 1957, Bankole left Lagos
on a Federal Government scholarship to
study music at Guildhall School of Music
and Drama, London. On his arrival at
Guildhall, he was appointed to the position of organist and choirmaster at St.
James-the-Less. Bankole remained in this
position until his graduation in 1961. At
Guildhall, he studied piano, composition,
organ, harmony, and counterpoint. Some

of his teachers included Alan Brown
(organ), Harold Dexter (organ), and Guy
Eldridge (composition). During his time
at Guildhall School of Music, Bankole
was exposed to a variety of musical styles
from diverse European epochs. His works
from this period show the influence of
the various contemporary European
composers he was studying at the time.
He experimented with twentieth-century
compositional devices as exemplified in
his Three Yoruba Songs for voice and
piano (1959) and the Toccata and Fugue
for organ (1960). This period marked the
genesis of Bankole’s creative career that
was to lead to a very personal style of
intercultural composition—the synthesis
of Nigerian and Western idioms. The
works in this period include Sonata No.
1 (Christmas) for piano; Cantata No. 1
(Baba Se Wa Lomo Rere [Father, Make
Us Good Children]) (1959); several part
songs for female chorus; Sonata No.
2—The Passion, for piano (1959); and
Variations, op. 10, no. 1 (1959), based on
a Yoruba Christian tune, Ohun a f’Owo
Se (also known as Ise Oluwa).
In spite of the hectic program at Guildhall, Bankole found time to sit for external examinations and obtained a series of
professional diplomas and certifications
such as Associate of the Royal College of
Music (piano), Licentiate of the Trinity
College of Music (piano), Licentiate of
the Royal Academy of Music (Teacher’s
Diploma), Associate of the Royal College of Organists, and Graduate of the
Guildhall School of Music and Drama
(GGSM). After four years of study at
Guildhall School of Music, Bankole proceeded to Clare College, University of
Cambridge, London, where he obtained
his first degree, the Bachelor of Arts in
Music, in 1964. As was the practice at
Cambridge, a Bachelor of Arts degree
(Cantab) automatically becomes a Master of Arts (Cantab) three years after
graduation. On July 15, 1964, while at
Cambridge as an organ scholar, Bankole
sat for the external examination and
obtained the prestigious Fellowship of
the Royal College of Organists (FRCO),
thus becoming the second and the last
Nigerian to receive the British highest
diploma in organ playing. Fela Sowande
was the first Nigerian and indeed, the
first African to earn the FRCO diploma
in 1943. During Bankole’s stay in England, he wrote music that he himself
could perform. A tremendous amount
of music was composed for piano and
organ since he was a pianist and organist
himself. He also wrote some choral and
orchestral works that are technically oriented towards European audiences and
performers. The works from this period
include Sonata No. 4 (English Winter
Birds) for piano, Variations Liturgical
(Theme and Nine Variations) for piano,
Three Toccatas for organ, Fugal Dance
for piano, Organ Symphonia No. 2 for

organ, drums, trumpet, and trombone,
and a number of choral works such as Art
Thou Come (1964), Little Jesus (1964),
Canon for Christmas (1964), and Four
Yoruba Songs (1964).
After the completion of his bachelor’s
degree at Cambridge in 1964, Bankole
received a Rockefeller Foundation Fellowship to study ethnomusicology at the
University of California, Los Angeles. At
UCLA, Bankole’s composition teacher
was Roy Travis, who was then America’s
foremost composer experimenting with
African music resources in his creative
works. Bankole developed a keen interest in the music from other cultures. His
training at UCLA enabled him to evolve
a personal style that was founded on
African traditional music principles. He
went further by composing intercultural
works that use non-African resources,
such as his Ethnophony. This work is a
summation of Bankole’s experience in
ethnomusicology and an archetype of
the conjoining of creative principles with
ethnomusicological procedures.
Ayo Bankole returned to Nigeria in
1966 and was appointed to the position of
Senior Producer in Music at the Nigerian
Broadcasting Corporation (now Federal
Radio Corporation of Nigeria), Lagos.
He remained in this position until 1969,
when he accepted the position of lecturer
in music at the Department of Music,
University of Lagos, where he continued
his research into Nigerian indigenous
music. While at the University of Lagos
(UNILAG), Bankole pioneered what
would later become a common trend
among Nigerian professional musicians,
that is, the art of embracing all arms
of music discipline. Consequently, at
UNILAG, Bankole was a music educator,
composer, performer, and ethnomusicologist. He was constantly involved in
training and encouraged budding serious musicians by giving them private
lessons in singing and piano playing. It
was also during this time that Bankole
intensified his interest in organizing and
training independent choral groups. He
wrote extensively for these groups and
also exposed them to European classical music. Prominent among the choral
groups he founded were the Choir of
Angels, comprising students from three
major high schools in Lagos (Reagan
Memorial, Lagos Anglican Girls Grammar School, and the Methodist Girls High
School); the Lagos University Musical
Society; the Nigerian National MusicoCultural Society; and the Chapel of the
Healing Cross Choir, all situated in Lagos.
Although
Bankole
contributed
immensely to the development of modern music in Nigeria, he was not able to
live long enough to witness and reap the
fruit of his labor. In the early hours of
November 6, 1976, at the tender age of
forty-one, Ayo Bankole and his wife, Toro
Bankole, were both brutally murdered
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20th-century Nigerian composers
by his half brother while sleeping in
their own home. Although Bankole is no
longer alive, he is still greatly admired by
Nigerian musicians for his outstanding
contributions to the study of modern
Nigerian music as a composer, music
educator, ethnomusicologist, organist,
pianist, and choral conductor. Bankole
was an extremely gifted man who was not
able to develop his gifts to full potential.
Wherever modern Nigerian art music
is mentioned, verbally or in writing, the
name of Ayo Bankole always stands out
prominently. Scholarly articles, theses,
and books have been written and published about him. His compositions are
neatly catalogued in several archival
centers around the world, including
Iwalewa-Haus, University of Bayreuth,
Germany; Center for Intercultural Music
Arts (CIMA), London; and the Center for
Black Music Research, Chicago, Illinois.
To immortalize his name at home in
Nigeria, his son, Ayo Bankole, Jr., built
a world-class arena in his honor, the
Ayo Bankole Music Center for Arts and
Cultural Expression (ABC), in Lagos.
The center was established primarily as
an arts center with the aim of promoting
music in particular and the arts in general
and to be a vehicle for influencing youths
and society positively. The ABC accordingly aims to promote the various aspects
of musical endeavor that the late Ayo
Bankole excelled in during his lifetime.
It is a multi-purpose hall with the necessary infrastructure to make it suitable
for a range of performances, workshops,
and exhibitions. The ABC runs a midweek jazz event on Wednesdays. Every
Friday the ABC stages a cabaret gig that
involves singing different genres of music.
Tuesdays, Thursdays, and Saturdays are
karaoke days. The last Sunday of each
month, the ABC hosts a concert termed
“Jazz and Old School with Ayo Bankole
and Friends,” where several bands and
solo acts (singers, comedians, etc.) are
featured. The ABC intends in the near
future to introduce a highlife night and
also a monthly dramatic production.

Three Toccatas
We cannot close an essay about this
organist-composer without discussing

one of his most mature works for the
King of all Western instruments. The
Three Toccatas for organ were composed
between 1962 and 1964 while Bankole
was at the University of Cambridge—a
period that marked the second phase
of his experimental stage, with works
influenced by early twentieth-century
compositional procedures as exemplified
in these toccatas. These three pieces are
infused with various twentieth-century
devices that the composer was exposed
to while studying in England. It is quite
apparent that he was writing these
pieces particularly for European virtuoso
organists and audiences, but definitely
not for African performers. In the 1960s,
the only Nigerian organist who would
have been able to tackle Bankole’s toccatas was Fela Sowande. Incidentally,
Sowande had already immigrated to the
United States by the late 1960s, and he
was more focused on research, teaching, and musicology at this stage of his
career. To date, the author is aware of
only two American organists—the late
Eugene Wilson Hancock (1929–1994)
and Mickey Thomas Terry—who have
played through or performed Toccata III
in the United States. In fact, Hancock
recorded Toccata III on a special audio
cassette, captioned A Sampling of Organ
Music by Black Composers, produced
by the Committee on Educational
Resources of the American Guild of
Organists in 1992.
Toccata I is a tonal work in G major
and is in three-part form. The first section (measures 1–26) is characterized
by fast-moving eighth notes in the right
hand, while the left hand and pedal supply the harmonic framework. (See Example 1.) The piece is based on a theme by
Bankole’s father and it is in the right hand
of the first section (measures 15–18). The
homophonic middle section (measures
27–39) comprises a continuous tremolo
highlighting open thirds and fourths in
the right hand with chordal accompaniment in the left hand. The final section
(measures 39–72) is a restatement of the
first section with rapid eighth notes, the
theme harmonized in the right hand,
and pedal ostinato. The piece is generally characterized by chromatic passages,
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Example 1. Bankole, Toccata I, measures 1–8

ostinato on the manual and pedal, repetition, and bitonality.
The second toccata is not as exciting
as the first. It is more pianistic and may
work better on piano than on organ. (See
Example 2.) The most prominent pianistic features in the piece are the excessive
use of Alberti bass and arpeggios that
pervade the entire piece on the manuals.
The second toccata is also based on an
original theme by Bankole’s father. It is
a sectional work in which the first two
phrases of the principal theme are in the
pedal (measures 2–17). The concluding
two phrases of the theme are placed in
the left hand on the manual (measures
32–35). Following this is a brief section
in which the composer plays with the
third phrase of the theme in both the
right hand and the left hand (measures
40–53). A fairly long homophonic section (measures 54–86) on the manuals
precedes the final section (measures
87–105), where the pedal returns triumphantly playing a tuneful, mostly
pentatonic melody. The piece closes with
this melody in the pedal and polytonal
chords on the manuals.
Toccata III is slightly longer than the
second. It is interesting to note the increase
in length among these three pieces: Toccata I is 72 measures long, Toccata II is 105
measures, and Toccata III is 135 measures.
Bankole elongates each toccata by about
thirty measures as he writes them. Toccata
III is the only one conceived in pure atonality even though it closes with a B chord
in the last two measures. Structurally, it
is in three-part form with a short fanfare
and Adagio as introduction (measures
1–18). The first A section is atonal but
closes with a fairly long chromatic chord
passage (measures 19–48). The middle B
section (measures 49–112) is characterized
by frequent meter changes that eventually
culminate in rapidly moving arpeggios and
scale passages (measures 99–110). The
piece finally finds repose with the return
of the opening A section from measures
116 to 135. It closes with a bravura section
of massive chromatic chords in the manuals (see Example 3). Other interesting

features in Toccata I–III are the pedal
points and the ostinato patterns.

Conclusion
Ayo Bankole’s musical odyssey exemplifies typical experiences of modern Nigerian-trained musicians defined by three
cultural phenomena: Nigerian/African,
European, and American. His musical
language and style are vividly influenced
by the incorporation of resources from
the triune cultures, a co-existence of the
old and the new in one pot. Bankole’s religious background and convictions in the
Christian faith significantly influenced his
creative output. Many of his instrumental
and vocal compositions are sacred.
As a prolific composer, Ayo Bankole
contributed extensively to modern art
music in Nigeria through his vocal and
instrumental works. He represents the
forerunners of avant-garde composition in the country through the use of
diverse twentieth-century tonal schemes
and creative techniques. Bankole is also
well respected among Nigerian musicologists as a scholar for his research and
documentation of Nigerian music. Even
though he departed this world almost
four decades ago, his music lives on after
his death as a doyen of modern Nigerian
art music.
Q

Ayo Bankole’s compositions
Most of Bankole’s works are unpublished, since in his day, there was not a
single publishing firm in Nigeria to put
his works into print, and black composers
had serious problems at that time publishing their compositions in Europe and the
United States. (Most of the works of other
composers of Bankole’s generation—such
as Akin Euba, Samuel Akpabot, Lazarus
Ekwueme, Meki Nzewi, and Joshua
Uzoigwe—are also unpublished.)
All works listed here are unpublished
except as noted.
Organ Works
Organ Symphonia Nos. 1 and 2, for
organ, drums, trumpet, and trombone
(1961–64)
WWW.THEDIAPASON.COM

Example 3. Bankole, closing bravura section in Toccata III, measures 125–134

Example 2. Bankole, Toccata II, measures 1-6

Fantasia for organ (1961–64)
Three Toccatas for organ (1962–64)
Fugue for organ (1967)
Toccata and Fugue for Organ (Ile-Ife:
University of Ife Press, 1978)
Solo Art Songs
The Lord is My Shepherd, for female
voice and organ (1959)
Ten Yoruba Songs, for voice and piano
(1959–66)
Adura fun Alafia (Prayer for Peace),
for voice and piano (1969)
Three Songs for Diana, for voice and
piano (1971–72)
Three Yoruba Songs for Baritone and
Piano (Ile-Ife: University of Ife Press,
1977).
Christmas Works
Kristi, Ma Wole (Christ, We Greet
You), for voice and piano (1958)
Christmas Comes But Once a Year
(1959)
Ni Owuro Ojo Keresimesi (Christmas
Day) for voice and piano (1959)
Keresimesi Odun De (Christmas is
Here), for voice and piano (1960)
And Art Thou Come, for voice and
piano (1964)
Little Jesus, Gentle Jesus, for voice
and piano (1964)
Canon for Christmas, Eyo, Eyo, Odun
De O (Rejoice, Rejoice, Christmas is
Here), for chorus and piano (1964)
Salzburg Carol, for eight-part chorus
and piano (1964)
Choral Works
Cantata No. 1 in Yoruba, Baba Se
Wa l’Omo Rere (Father Make Us Good
Children), for female chorus and chamber orchestra (1958)
Requiem, for chorus and organ (1961)
The Children of the Sun (1961)
Choral Fugue (1962)
Cantata No. 3 in Yoruba, Jona, for
soprano solo, speaker in English,
drum, piano, tambura, and orchestra
(1964)
Eru O B’Omo Aje (A Child of a Witch
is Fearless) 1964
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Be Prepared, for female chorus (Girl
Guide’s Jubilee Song), 1966
Ore-Ofe Jesu Kristi (The Grace of
Jesus Christ), for unaccompanied chorus
(1967)
Salve Christe (1968)
Opera: Night of Miracles, for chorus,
soloists, and orchestra, including Nigerian traditional instruments (1969)
Cantata: Ona Ara, for full chorus, soloists, organ, and Yoruba musical instruments (1970)
Fun Mi N’Ibeji Part I and II, for unaccompanied chorus (1970)
Death Be No More: A Dramatic Cantata on a Poem by Cosmo Pieterse, for
soprano soloist, chorus, and ethnophonic
instruments (1972)
Love Everlasting (1972)
Mighty Africa Games (1973)
Cantata No. 4: FESTAC, for soloists,
chorus and orchestra of Western and
traditional Nigerian instruments (1974)
Lullaby (1966)
God Rest You Merry (1966)
Angels from the Realms (1966)
Keresimesi Tun Ma De O (Christmas
Is Here Again), for chorus and piano
(1968)
Christus Natus, for chorus and piano
(1968)
Grand Little One (Words by Meki
Nzewi)
Three-Part Songs for Female Choir
(Ile-Ife: University of Ife Press, 1975)
Gbogbo Aiye, Eyo, E Ho (Let All the
World, Rejoice and Shout)
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Cover feature
Orgues Létourneau,
St-Hyacinthe, Québec, Canada
Opus 127
St. Mark’s School of Texas,
Dallas, Texas
From the choirmaster
When I assumed my duties during
the summer of 2010, discussions about
a new chapel organ at St. Mark’s School
of Texas had been ongoing for several
years. The previous chapel instrument
was originally designed and built for
the school’s Collegiate Chapel, which
was subsequently demolished to make
room for a significant campus expansion.
When relocated to the current chapel,
the organ was under-scaled to the point
of almost disappearing when the room
was full; it was quite simply too small
for the room. Further, the organ began
to experience problems in the spring of
2011, with the pièce de résistance being
the entire Pedal division falling silent
during a chapel service.
In a meeting with then Headmaster
Arnold Holtberg, he encouraged me
to form an organ committee to work
towards a new pipe organ for St. Mark’s
chapel. I also hired David Heller, organist and chair of the music department
at Trinity University in San Antonio,
Texas, to serve as our consultant. Over
the course of several meetings, our committee determined that our selection
criteria consisted of the following:

• Ability to accompany a choral
ensemble
• Ability to lead a worship service
• Performance of organ repertoire—
for worship and concert
• Proven excellence in the building
of electric-action pipe organs
• Creative designs, both visual
and tonal.
After an exhaustive search that concluded with on-campus presentations
by three organbuilders, we awarded our
project to Orgues Létourneau of StHyacinthe, Québec. We were impressed
by Létourneau’s world-wide reputation
for excellence in organ design and building, and also by the breadth of their
instruments—the company produces not
only large instruments for churches and
concert halls but also small and mid-size
instruments. We were gratified to see all
Létourneau organs share the same high
quality and attention to detail throughout.
I had the privilege of traveling to
St-Hyacinthe in February 2014 to see
the almost-completed instrument with
Dr. Heller. I knew upon entering the
Létourneau workshops that we had made
an excellent choice; the quality of the
materials and craftsmanship all pointed
to an exciting finished product. Later that
day when I entered the building where
Opus 127 had been erected, I was overwhelmed with the beauty of the casework
and the overall design. It has been so

gratifying to hear many people remark
over the past few months that the organ
looks like it was designed along with the
building—that it “looks like it has always
been there.” This is indicative of the
careful attention from concept to design
to construction of the Létourneau team.
Opus 127 was delivered on September
3, 2014, and was first played in a service
of Choral Evensong on November 11.
Our organist, Glenn Stroh, played an
extended prelude to the service, which
opened with Gardiner’s Evening Hymn
and concluded chorally with Mathias’s
Let the People Praise Thee O God. Opus
127 did not disappoint; from the quiet
opening notes of the Gardiner to the
raucous conclusion of the Mathias, all in
attendance were enraptured by the wide
variety of color and the seamless way in
which the instrument uplifted both the
choir and the congregation singing. Dr.
Heller played a dedication recital on January 11, 2015, in which he explored every
niche of the organ’s vast tonal palette.
I am so grateful to all those involved
in this project, from our fantastic committee to dedicated administrators to
our donors, for giving this gift to the St.
Mark’s community. This pipe organ is a
gift of music that will inspire students,
lead in worship, and enhance the spiritual
life of St. Mark’s for many years to come.
—Tinsley E. Silcox
From the organist
The arrival of the Roosevelt Family
Pipe Organ marks a significant milestone
in the life of St. Mark’s School; it is the
culmination of a long-held vision for an
instrument designed especially to support the needs of our community.
As organist, I am excited and privileged to be able to pilot Létourneau’s
Opus 127 through the many programs
for which it is used at St. Mark’s, but the
real value of the instrument lies in the
substantial ways it has already enriched

the lives of students, faculty, and guests.
The installation and mere presence of an
instrument like this is a wonderful and
unique educational experience for our
students. It is an extraordinary thing to
have an organ like this in a school chapel,
where some 850 young people may hear
and interact with the instrument regularly. We are in the business of instilling
and nurturing curiosity in our students,
helping them through the course of their
exploration as they learn more about
themselves and the world around them.
The joy of discovery, so readily seen in
the faces of students as they encounter
the new instrument, is rewarding and
gratifying for all involved in this project.
From the beginning, the school’s
reputation for excellence and its mission
to provide a complete education to the
young men in our charge demanded
the highest possible standard. We are
blessed with a fine acoustic in the chapel
and space in the chapel’s rear gallery,
an ideal placement for such an instrument. The organ has had an immediate
positive impact in the daily life of the
school, supporting vibrant music for our
chapel services, school ceremonies, and
fine arts programs. Given the Anglican
tradition of choral singing upon which
the St. Mark’s Choir was founded, the
instrument was designed with the role
of accompanying a choir and supporting congregational singing at the fore.
Opus 127 easily facilitates expressive and
dynamic accompaniment and has the
ability to swell from a nearly inaudible
pianissimo to the power of full organ.
The English Tuba provides a particularly
powerful solo voice to complete the
specification. Special demonstrations of
the organ have sparked interest from
students and adults alike; the larger
community has likewise enjoyed recitals
by David Heller and James O’Donnell,
organist and master of the choristers at
Westminster Abbey.

Closeup of façade with English Bay pipe mouths

View of Opus 127’s console

Orgues Létourneau, Opus 127
16′
8′
8′
8′
8′
4′
4′
22⁄3′
2′
13⁄5′
11⁄3′
8′
8′

Inside view of Choir chamber
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GREAT (3′′ wind)
Double Diapason
61 pipes
Open Diapason
61 pipes
Salicional
61 pipes
Harmonic Flute
61 pipes
(c1 to b12 in wood)
Stopped Diapason
61 pipes
(c1 to b24 in wood)
Principal
61 pipes
Open Flute
61 pipes
Twelfth
61 pipes
Fifteenth
61 pipes
Seventeenth
61 pipes
Mixture (19-22-26-29) 244 pipes
Trumpet (4¼′′ wind)
66 pipes
Tuba (Choir)

SWELL (expressive, 3¼′′ wind)
16′ Contra Gamba
61 pipes
(c1 to b12 with Haskell tubes)
8′ Open Diapason
61 pipes
8′ Gamba
61 pipes
8′ Voix Celeste (from g8) 54 pipes
8′ Chimney Flute
61 pipes
(c1 to b12 in wood)
4′ Principal
61 pipes
4′ Flûte harmonique
61 pipes
2′ Piccolo harmonique
61 pipes
22⁄3′ Sesquialtera (12-17) 122 pipes
2′ Mixture (15-19-22)
183 pipes
8′ Oboe
61 pipes
8′ Vox Humana
61 pipes
Tremulant
16′ Fagotto
61 pipes
(full length, 4¼′′ wind)
8′ Trumpet (4¼′′ wind)
66 pipes
4′ Clarion (4¼′′ wind)
78 pipes
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Looking up at the façade

I am immensely thankful for the
support of the campus community, the
generosity and commitment of donors,
the many hours given by the organ committee, the excellent work from various
members of St. Mark’s staff in preparing
the chapel for the organ, and the fine
craftsmanship and skill of the many
Létourneau employees involved with
this organ. This instrument will inspire
many generations of future Marksmen,
and I applaud the vision and dedication
by all involved in this process.
—Glenn Stroh
From the builder
The muse for the organ at St. Mark’s
School of Texas was encountered on
a 2012 study trip to England. We saw
many instruments on this trip, but a visit
to St. Dominic’s Priory in North London
stands out as having destroyed some
preconceived ideas about British organbuilding. Completed in 1883, the organ
at St. Dominic’s is a “Father” Willis and
it stands today in largely unaltered condition. Upon arriving in the church, the
titular organist, Martin Stacey, cannily
introduced us to the Willis with the opening Allegro movement from Widor’s Sixth
Symphony. The organ’s vigor and polish
were on display from the opening chords;
the effect was astonishing. Here is why
Father Willis’ organs were controversial
in their day: the sound is dazzling—even
sensual—and like nothing else.
Within a year of this trip to England,
we were contacted by St. Mark’s School of
Texas and asked if we would put forward
a proposal for a new pipe organ for their
chapel. St. Mark’s School is renowned
as one of the finest boy’s schools in the
United States. Their chapel services have
long been anchored by the school’s boy

The work of assembly

St. Mark’s Choir with the Roosevelt Family Pipe Organ

choirs and this choral tradition continues
to the present day. When pondering what
type of instrument would best serve St.
Mark’s School, our thoughts turned to
English boy choirs and the fine organs
whose sounds are synonymous with soaring boy trebles. Though the St. Mark’s
School organ would be larger, the Willis
at St. Dominic’s Priory came to mind
as a source of inspiration with some
deference to the organ’s raison d’être of
accompanying young vocal ensembles.
After our presentation in July 2012, the
school’s organ committee enthusiastically
endorsed our vision and an agreement
was concluded a few months later for the
construction of a new 61-rank pipe organ.
A range of 8′ foundation stops
throughout the specification permits
deceptively smooth shifts in color and
intensity. The large, elegant Great 8′
Open Diapason gives way to the milder
Swell 8′ Open Diapason, while the

Choir 8′ Geigen Diapason is yet another
dynamic notch softer and has tapered
pipes for a different timbre. The Great
8′ Salicional is a broad string rank with
sufficient presence to color the other
foundation ranks, including the trebleascendant 8′ Harmonic Flute. The Swell
division has a 16′ Contra Gamba stop
with Haskell tubes to save space while
preserving prompt speech; the corresponding 8′ Gamba and 8′ Voix Celeste
are typically keen. The Choir 8′ Dulciana
and 8′ Unda maris ranks offer a neutral
string tone, with the Dulciana blending
chameleon-like with other mezzo piano
stops. The organ’s softest stop is the otherworldly 8′ Flute Celeste.
The influence of Willis is seen in the
organ’s plenums with the inclusion of
tierce ranks as well as modestly scaled
upperwork with narrow mouths. Reed
stops feature tapered shallots with triangular openings exclusively; chorus reeds

Pedal division pipework

St. Mark’s School of Texas, Dallas, Texas
CHOIR (expressive, 3′′ wind)
16′ Lieblich Gedact
61 pipes
(c1 to b24 in wood)
8′ Geigen Diapason
61 pipes
8′ Flauto Traverso
61 pipes
(c1 to c61 in wood)
8′ Dulciana
61 pipes
8′ Unda Maris
54 pipes
(from g8, tuned flat)
8′ Lieblich Flute
61 pipes
(c1 to c49 in wood)
8′ Flute Celeste II
110 pipes
(second rank from c13)
4′ Gemshorn
61 pipes
4′ Flûte harmonique
61 pipes
(stopped)
2
2 ⁄3′ Nazard
61 pipes
2′ Flageolet
61 pipes
3
1 ⁄5′ Tierce
61 pipes
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11⁄3′ Nineteenth
1′ Twenty-second
8′ Corno di Bassetto
Tremulant
8′ Trumpet (Great)
8′ Tuba (12¼′′ wind)

61 pipes
61 pipes
61 pipes
66 pipes

PEDAL (3½′′ wind)
32′ Contra Bourdon
12
(from 16′, wood)
16′ Open Diapason I
32
16′ Open Diapason II (Great)
16′ Bourdon (wood)
32
16′ Gamba (Swell)
16′ Lieblich Gedact (Choir)
8′ Octave
32
8′ Bass Flute
32
4′ Choral Bass
32
1
3 ⁄5′ Mixture III (17-19-22) 96

pipes
pipes
pipes
pipes
pipes
pipes
pipes

32′ Contra Trombone
12
(from 16′, L/2 in wood)
16′ Trombone (full length) 32
16′ Fagotto (Swell)
8′ Trumpet
32
4′ Clarion
32
8′ Tuba (Choir)
Full complement of inter- and
intramanual couplers.
Pallet and slider wind chests with
electric actions.
52 independent stops
61 ranks
3,432 pipes

pipes
pipes
pipes
pipes

are on higher wind pressures than the
flue stops for additional power. The 8′
Vox Humana was specifically modeled
after an example by Father Willis with
slotted cylindrical resonators, while the
8′ Tuba sounds on 12 inches wind pressure and features hooded resonators
made entirely from spotted metal. The
Tuba speaks effortlessly down the chapel
from its perch directly behind the Choir
expression shades.
The Pedal division is robust and is
undergirded by a generous 32′ Bourdon
and a 32′ Contra Trombone with halflength resonators in wood. The complete
principal chorus is capped by a threerank Mixture that includes a 31⁄5′ rank
giving a distinctive growl to pedal lines in
counterpoint. All manual 16′ stops have
been borrowed to the pedals for additional flexibility when accompanying.
The organ’s internal layout is straightforward and spacious. The two expressive divisions are stacked behind the
center of the oak case with the Swell
below and the Choir above. On either
side of the expression boxes, the Great
is divided into C and C# chests on the
upper level with the Pedal likewise split
below. The organ’s 16′ façade displays
polished tin pipes from the Great and
Pedal principals. The organ is played
from a compact three-manual console
that includes 256 levels of memory with
16 general pistons and a general piston
sequencer (or stepper), a Great-Choir
manual transfer, an All Swells to Swell
function, independent combinations for
the Pedal stops optionally operating from
the Great or Swell divisional pistons, and
a record-playback system.
When told we had been chosen to
build a pipe organ for St. Mark’s School
of Texas, we were honored to know the
Létourneau name would be associated
with such a dynamic institution. Throughout the months that followed, it was never
anything short of a pleasure to work with
everyone we encountered to a person.
Further, the enthusiasm shown by the
staff and especially the students towards
the Roosevelt Family Pipe Organ has
been most gratifying and encouraging.
We are grateful for having had this opportunity and trust this instrument will serve
the school and its worship faithfully.
—Andrew Forrest, Artistic Director
—Fernand Létourneau, President
Photos courtesy of St. Mark’s School
of Texas
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Organ Projects
David E. Wallace & Co.
Opus 35/35a (2003 & 2012)
Christ Chapel, Holy Innocents’
Episcopal Church,
Atlanta, Georgia
In 1996, organist Mary Ann Dodd
began a discussion with organ builder
David E. Wallace about the possibility of
a practice organ for her home in upstate
New York. The project for a new organ
was developed over a period of time and
was ultimately completed as David E.
Wallace & Co. Opus 35 and installed at
Mrs. Dodd’s home in Sherburne, New
York, in 2003. Sadly, Mrs. Dodd passed
away unexpectedly a short time after the
organ was installed. Wallace & Co. was
asked to find a new home for the twomanual, 16-rank tracker pipe organ.
David Brensinger, organist and choirmaster at Holy Innocents’ Episcopal
Church in Atlanta, Georgia, was considering the idea of a pipe organ for the
new chapel that was being planned as
part of an extensive addition to the Holy
Innocents’ church buildings. Mr. Brensinger found the Dodd organ through the

Wallace & Co. “For Sale” website page
and considered the organ to be a good
candidate for installation in the planned
chapel. He was able to visit the Dodd
home to try the organ, after which plans
were made to purchase the organ for
Holy Innocents’.
The organ was designed and built
as a free-standing organ and fit under
a 12-foot ceiling. In the new chapel at
Holy Innocents’, most of the organ was
to be located in a chamber and all of
the organ’s key and stop action had to
fit around two vertical structural steel
columns that would be located just
inside the organ façade. This required
that the façade and keydesk portion of
the organ be located on the outer side
of the columns and the remainder of
the organ take its place in the chamber
behind the columns.
The organ was disassembled and
moved from the Dodd residence in the
summer of 2012 back to the Wallace &
Co. shop in Gorham, Maine. The modifications to the organ were made around a
mock-up of the Christ Chapel chamber.

The key and stop actions were extended
and the wind system was enlarged and
relocated to a different position in the
chamber outside the main framework of
the organ. The side panels for the casework were redesigned and the additional
woodwork coverings for the chamber
openings were designed and built.
The organ is fully mechanical. The
Trompette is shared between the Swell
and Great but can only be played on
one manual at a time. The Pedal is a
mechanical unit slider windchest allowing the Bourdon to play at two pitches.
The original façade design was by James
Stillson of Dallas, Texas, and all of the
modifications to the organ to allow it to
fit into the organ chamber at Holy Innocents’ were designed and completed by
Nick Wallace. The Wallace & Co. crew

for the relocation of Opus 35 was David
Wallace, Nicholas Wallace, Gwen Rowland, and Seth Doyle.
The organ was delivered and installed
at Holy Innocents’ Episcopal Church in
October 2012 and completed in time for
a community-wide open house for the
new facilities. Organist David Brensinger provided a demonstration recital
for the organ during the festivities.
—David Wallace
Photo credit: Nicholas Wallace
David E. Wallace & Co., LLC
147 County Road
Gorham, ME 04038-1916
207/839-7621
david.wallace623@gmail.com
www.wallacepipeorgans.com

David E. Wallace & Co.
Christ Chapel, Holy Innocents’ Episcopal Church, Atlanta, Georgia
8′
8′
4′
2′
11⁄3′
8′

GREAT (61 notes)
Open Diapason
Chimney Flute
Octave
Fifteenth
Mixture III
Trompette (Sw)

8′
8′
4′
2′
11⁄3′
8′

SWELL (61 notes)
Stopped Diapason
Flute Celeste (TC)
Night Horn
Principal
Larigot
Trompette
Tremolo

16′
8′
4′
16′

PEDAL (32 notes)
Bourdon
Flute (ext)
Choral Bass
Bassoon
Swell to Great
Swell to Pedal
Great to Pedal
3″ wind pressure

Christ Chapel, Holy Innocents’ Episcopal Church, Atlanta, Georgia

View of keydesk
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Calendar
This calendar runs from the 15th of the month
of issue through the following month. The deadline
is the first of the preceding month (Jan. 1 for
Feb. issue). All events are assumed to be organ
recitals unless otherwise indicated and are grouped
within each date north-south and east-west. •=AGO
chapter event, • •=RCCO centre event, +=new organ
dedication, ++= OHS event.
Information cannot be accepted unless it
specifies artist name, date, location, and hour in
writing. Multiple listings should be in chronological
order; please do not send duplicate listings.
THE DIAPASON regrets that it cannot assume
responsibility for the accuracy of calendar entries.

UNITED STATES
East of the Mississippi
15 MAY
John Robinson; Trinity Church, Boston,
MA 12:15 pm
William Ness; First Baptist, Worcester,
MA 7:30 pm
Bruce Neswick; Holy Trinity Lutheran,
Akron, OH 8 pm
Marilyn Keiser; First Congregational,
Saginaw, MI 7 pm
Vivaldi, Gloria; Sts. Peter & Paul Catholic
Church, Naperville, IL 7:30 pm
16 MAY
Schola Cantorum on Hudson; St. Malachy’s, New York, NY 8 pm
•David Enlow; Reformed Church of
Poughkeepsie, Poughkeepsie, NY 10:30
am workshop, 2:30 pm recital
The Philadelphia Singers; Church of the
Holy Trinity, Philadelphia, PA 7:30 pm
Nathan Laube; First & Central Presbyterian, Wilmington, DE 7:30 pm
17 MAY
Choirs of St. Ignatius Loyola; Church of
St. Ignatius Loyola, New York, NY 3 pm
Caroline Robinson; Cathedral Church
of St. John the Divine, New York, NY 5 pm,
following 4 pm Choral Evensong
Benjamin Sheen; St. Thomas Fifth Avenue, New York, NY 5:15 pm
Crescent Singers; Crescent Avenue
Presbyterian, Plainfield, NJ 3 pm
Diane Meredith Belcher; Grace Episcopal, Newark, NJ 4 pm
Joan Lippincott; First United Methodist,
Hershey, PA 3 pm
Jose Daniel Flores-Caraballo, with piano; Advent Lutheran, Melbourne, FL 3 pm
Sue Mitchell-Wallace; Holy Innocents
Episcopal, Atlanta, GA 3:15 pm
The Cathedral Choir; Cathedral Church
of the Advent, Birmingham, AL 3 pm
Steven Betancourt, with Chicago
Bronze Handbell Choir; Madonna della
Strada Chapel, Loyola University, Chicago,
IL 3 pm
Bach, Cantata 197; Grace Lutheran, River Forest, IL 3:45 pm
Spring Festival Concert; Alice Millar Chapel, Northwestern University, Evanston, IL
5 pm
Jayson Engquist; Church of St. John
the Evangelist, St. Paul, MN 4 pm
18 MAY
Hyea Young Cho; Elliott Chapel, Presbyterian Homes, Evanston, IL 1:30 pm
19 MAY
Claudia Dumschat; Church of the
Transfiguration (Episcopal), New York, NY
12:30 pm
Evensong; St. Thomas Fifth Avenue,
New York, NY 5:30 pm
Benjamin Sheen; Christ & St. Stephen’s
Episcopal, New York, NY 7:30 pm
David Enlow; Church of the Resurrection, New York, NY 8 pm
Benjamin Kolodziej; Church of St. Louis, King of France, St. Paul, MN 12:35 pm
20 MAY
Peter Stoltzfus Berton; Methuen Memorial Music Hall, Methuen, MA 8 pm
Evensong; St. Thomas Fifth Avenue,
New York, NY 5:30 pm
Joanne Peterson; All Saints Episcopal,
Appleton, WI 12:15 pm
Cristiano Rizzotto; Cathedral of St. John
the Evangelist, Milwaukee, WI 12:15 pm
WWW.THEDIAPASON.COM

Bert Adams, FAGO
21 MAY
Evensong; St. Thomas Fifth Avenue,
New York, NY 5:30 pm
Cantus; Bruton Parish Episcopal, Williamsburg, VA 5:30 pm
22 MAY
Amanda Mole; Trinity Church, Boston,
MA 12:15 pm
Jonathan Ryan; Our Lady of Good Counsel Catholic Church, Plymouth, MI 7 pm
23 MAY
Stephen Tharp; St. Malachy’s, New York,
NY 7:30 pm
24 MAY
Benjamin Sheen; Church of Christ at
Dartmouth, Hanover, NH 4 pm
Stanislav Kalinin; Washington National
Cathedral, Washington, DC 5:15 pm
Sylvia Marcinko Chai; Sacred Heart
Church, Tampa, FL 3 pm
Gerrit Lamain; St. Stephen’s Lutheran,
St. Paul, MN 4 pm
25 MAY
Charlie Steele; Brevard-Davidson River
Presbyterian, Brevard, NC 7:30 pm
26 MAY
Nigel Potts; Church of the Epiphany,
Washington, DC 12:10 pm
27 MAY
Jérôme Faucheur; Methuen Memorial
Music Hall, Methuen, MA 8 pm
Kathrine Handford; Memorial Chapel,
Lawrence University, Appleton, WI 12:15 pm
Karen Beaumont; Cathedral of St. John
the Evangelist, Milwaukee, WI 12:15 pm
29 MAY
Jérôme Faucheur; Trinity Church, Boston, MA 12:15 pm
The Chenaults; St. George’s Episcopal,
Fredericksburg, VA 7 pm
John W. W. Sherer; Fourth Presbyterian,
Chicago, IL 12:10 pm
31 MAY
Scott Lamlein; St. John’s Episcopal,
West Hartford, CT 12:30 pm
Carrollton Chorale; Calvary Lutheran,
Cranford, NJ 3 pm
Aram Basmadjian; Trinity Episcopal,
Bethlehem, PA 3 pm
Nathan Laube; Court Street United
Methodist, Lynchburg, VA 3 pm
2 JUNE
Dan Minervini; The Mainstage at Proctors, Schenectady, NY 12 pm
3 JUNE
Timothy Tikker; Methuen Memorial Music Hall, Methuen, MA 8 pm
Jan Kraybill; All Saints’ Church, Atlanta,
GA 7:30 pm
Michael Simonini; St. Bernard Catholic
Church, Appleton, WI 12:15 pm
John Chappell Stowe; Sinsinawa
Mound, Sinsinawa, WI 7 pm
5 JUNE
Nicholas Capozzoli; First Unitarian
Church, Worcester, MA 7 pm
Stephen Kalnoske; Trinity Church, Boston, MA 12:15 pm
Mark King; St. John’s Episcopal, Hagerstown, MD 7 pm
6 JUNE
Christopher Houlihan; St. Mark’s Lutheran, Pennsburg, PA 7:30 pm
Clark Wilson; Phipps Center for the Arts,
Hudson, WI 7:30 pm
Choral concert; Rockefeller Memorial
Chapel, Chicago, IL 4:30 pm
7 JUNE
Bryan Dunnewald; Washington National
Cathedral, Washington, DC 5:15 pm
Evensong; Christ Church, Grosse Pointe
Farms, MI 4:30 pm
North Shore Choral Society; Glenview
Community Church, Glenview, IL 3 pm
Gerritt Lamain; St. Stephen’s Lutheran,
St. Paul, MN 4 pm
9 JUNE
Kevin Hildebrand; St. Paul’s Lutheran,
Fort Wayne, IN 12:15 pm

Park Ridge Presbyterian Church
Park Ridge, IL
Pickle Piano / Johannus Midwest
Bloomingdale, IL

PATRICK ALLEN
GRACE CHURCH
NEW YORK

Christopher Babcock
St. Andrew’s by the Sea,
Hyannis Port

Dean W. Billmeyer

GAVIN BLACK

Minneapolis 55455 • dwb@umn.edu

Princeton Early Keyboard Center
732/599-0392
www.pekc.org

Byron L. Blackmore

THOMAS BROWN

Crown of Life Lutheran Church

UNIVERSITY
PRESBYTERIAN CHURCH

University of Minnesota

Sun City West, Arizona
623/214-4903

ROBERT CLARK
Houston Texas
Master Classes, Consultation
robert.cameron.clark@gmail.com
513/478-0079

CHAPEL HILL, NORTH CAROLINA

ThomasBrownMusic.com

DELBERT DISSELHORST
Professor Emeritus
University of Iowa–Iowa City

JAMES DORROH, AAGO, PhD

STEVEN EGLER

Saint Luke’s Episcopal Church
Samford University
Birmingham, Alabama
Organ Consultant
Organ Recitals

Central Michigan University
School of Music
Mt. Pleasant, MI 48859
egler1s@cmich.edu

JOHN FENSTERMAKER
TRINITY-BY-THE-COVE

Norberto

Guinaldo
His Music

NAPLES, FLORIDA

See—Listen—Buy
www.GuinaldoPublications.com

STEPHEN HAMILTON

WILL HEADLEE

recitalist–clinician–educator
www.stephenjonhamilton.com

1650 James Street
Syracuse, NY 13203-2816
(315) 471-8451

David Herman
Trustees Distinguished Professor Emeritus of Music and University Organist
The University of Delaware Q herman@udel.edu

A Professional Card in

The Diapason
For rates and digital specifications, contact Jerome Butera
847/391-1045; jbutera@sgcmail.com

LORRAINE BRUGH, Ph.D.
Associate Professor
University Organist
Valparaiso University
Valparaiso, IN
www.valpo.edu
219-464-5084
Lorraine.Brugh@valpo.edu
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ANDREW HENDERSON, DMA
Madison Avenue Presbyterian Church
New York, NY
www.andrewhenderson.net
CALIFORNIA LUTHERAN UNIVERSITY

Kyle Johnson, DMA
University Organist

Gary L. Jenkins
Director, Schmidt Concert Series
Director of Music, Carmelite Monastery
Curator of Organs
Rose-Hulman Institute of Technology
Terre Haute, Indiana

Brian Jones
Director of Music Emeritus

TRINITY CHURCH
BOSTON

 rLFKPIOT!DBMMVUIFSBOFEV
www.callutheran.edu

KIM R. KASLING

JAMES KIBBIE
The University of Michigan
Ann Arbor, MI 48109-2085
734-764-1591 FAX: 734-763-5097
email: jkibbie@umich.edu

D.M.A.
St. John’s University
Collegeville, MN 56321

David K. Lamb, D.Mus.
ORGAN CONSULTANT
www.gabrielkney.com

A.S.C.A.P.
FELLOW, AMERICAN GUILD OF ORGANISTS

Director of Music
Trinity United Methodist Church
New Albany, Indiana
812/944-2229

ANDREW PAUL MOORE
CHRIST CHURCH
SHORT HILLS

345 SADDLE LAKE DRIVE
ROSWELL-ATLANTA, GEORGIA 30076
(770) 594-0949

MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR
“ . . . Ginastera’s . . . was by all odds the most exciting . . . and Marilyn Mason played it
with awesome technique and a thrilling command of its daring writing.”
The American Organist, 1980

PHILIP CROZIER

LARRY PALMER

CONCERT ORGANIST

Professor of

ACCOMPANIST

Harpsichord and Organ

3355 Queen Mary Road, Apt 424
Montreal, H3V 1A5, P. Quebec
Canada
(514) 739-8696
philipcrozier@sympatico.ca

Meadows School of the Arts
SOUTHERN METHODIST UNIVERSITY
Dallas, Texas 75275
Musical Heritage Society recordings

www.pekc.org

Princeton Early Keyboard Center
Gavin Black, Director

The Princeton Early Keyboard Center, with its principal
studios on Witherspoon Street in Princeton, NJ, is a small,
independent school offering lessons and workshops in
harpsichord, clavichord, continuo playing, and all aspects
of Baroque keyboard studies. Facilities include two
antique harpsichords, several other fine harpsichords,
and clavichords, both antique and modern. Lessons at the
Center are available in a wide variety of formats, tailored to
the needs of each student. All enquiries are very welcome at
732/599-0392 or pekc@pekc.org.
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Calendar
David Jonies; Church of the Gesu, Milwaukee, WI 7:30 pm
10 JUNE
Melanie Barney; Methuen Memorial
Music Hall, Methuen, MA 8 pm
Marilyn Keiser; Peachtree Road United
Methodist, Atlanta, GA 7:30 pm
Chelsea Vaught; First Presbyterian, Fort
Wayne, IN 12:15 pm
Stephen Schnurr; First English Lutheran, Appleton, WI 12:15 pm
Audrey Rhinehart; Queen of the Rosary
Chapel, Sinsinawa Mound, Sinsinawa, WI
7 pm
11 JUNE
Geoffrey North; First Wayne United
Methodist, Fort Wayne, IN 12:15 pm
12 JUNE
Trio Speranza; Trinity Church, Boston,
MA 12:15 pm
Michael Dulac; Cathedral of the Immaculate Conception, Fort Wayne, IN 12:15 pm
Indianapolis Symphonic Choir; Hilbert
Circle Theatre, Indianapolis, IN 8 pm
Thomas Gouwens; Fourth Presbyterian, Chicago, IL 12:10 pm
13 JUNE
Organists of Trinity English; Trinity English Lutheran, Fort Wayne, IN 12:15 pm
Indianapolis Symphonic Choir; Hilbert
Circle Theatre, Indianapolis, IN 5:30 pm
Northwest Choral Society; Cutting Hall
Performing Arts Center, Palatine, IL 3 pm
14 JUNE
Vaughn Mauren; Washington National
Cathedral, Washington, DC 5:15 pm
Indianapolis Symphonic Choir; The Palladium, Center for the Performing Arts,
Carmel, IN 8 pm
16 JUNE
Mark Dwyer; The Mother Church, Boston, MA 12:15 pm
Joshua Stafford; First Presbyterian, St.
Petersburg, FL 7:30 pm
17 JUNE
Frederick MacArthur; Methuen Memorial Music Hall, Methuen, MA 8 pm
John Scott; St. Thomas Fifth Avenue,
New York, NY 4 pm
Sue Mitchell-Wallace; Holy Innocents
Episcopal, Atlanta, GA 3:15 pm
Naomi Rowley; St. Joseph Catholic
Church, Appleton, WI 12:15 pm
Will Schlueter; Cathedral of St. John the
Evangelist, Milwaukee, WI 12:15 pm
Patricia Gallagher, OP; Sinsinawa
Mound, Sinsinawa, WI 7 pm
21 JUNE
Colin MacKnight; Washington National
Cathedral, Washington, DC 5:15 pm
Damin Spritzer; Madonna della Strada
Chapel, Chicago, IL 3 pm
22 JUNE
•Ann Elise Smoot, masterclasses; Trinity Cathedral, Pittsburgh, PA 9 am, 10:30
am, 4 pm
•Nathan Laube; St. Paul Cathedral,
Pittsburgh, PA 8 pm
David Troiano; Elliott Chapel, Presbyterian Homes, Evanston, IL 1:30 pm
24 JUNE
Heinrich Christensen; Methuen Memorial Music Hall, Methuen, MA 8 pm
•Ann Elise Smoot, masterclass; Duquesne
University, Pittsburgh, PA 10:30 am
Charles Barland; St. Joseph Catholic
Church, Appleton, WI 12:15 pm
Crawford Wiley; Cathedral of St. John the
Evangelist, Milwaukee, WI 12:15 pm
Joyce Robinson, with violin; Sinsinawa
Mound, Sinsinawa, WI 7 pm
26 JUNE
John W. W. Sherer; Fourth Presbyterian,
Chicago, IL 12:10 pm
28 JUNE
Chuyoung Suter; Washington National
Cathedral, Washington, DC 5:15 pm
•Nathan Laube; Basilica of the Co-Cathedral of the Sacred Heart, Charleston,
WV 3 pm

30 JUNE
•Diane Meredith Belcher; St. Mary
Catholic Church, New Haven, CT 8 pm
UNITED STATES
West of the Mississippi
16 MAY
Helen Jensen; Roseville Lutheran, Roseville, MN 6:30 pm
Evensong; Our Lady of the Atonement
Catholic Church, San Antonio, TX 4 pm
17 MAY
Kathrine Handford; St. Andrew’s Lutheran, Mahtomedi, MN 3 pm
Aaron David Miller, hymn festival; Christ
the King Lutheran, Iowa City, IA 3 pm
Isabelle Demers; Sts. Peter & Paul Episcopal, Arlington, TX 7 pm
Evensong; St. John’s Cathedral, Denver,
CO 3 pm
Brian du Fresne; St. John’s Cathedral,
Denver, CO 7:30 pm
Gail Archer; Fremont Presbyterian, Sacramento, CA 4 pm
Evensong; Grace Cathedral, San Francisco, CA 3 pm
San Francisco Archdiocesan Children’s
Choir and St. Brigid School Honor Choir;
St. Mary Cathedral, San Francisco, CA 4
pm
John Karl Hirten; Legion of Honor Museum, San Francisco, CA 4 pm
Jung-A Lee, with Pacific Chorale & Pacific Symphony; Renee and Henry Segerstrom Hall, Costa Mesa, CA 5:30 pm
23 MAY
John Walko; Legion of Honor Museum,
San Francisco, CA 4 pm
24 MAY
James Welch; St. Mark’s Episcopal,
Palo Alto, CA 3 pm
Evensong; Grace Cathedral, San Francisco, CA 3 pm
John Walko; Legion of Honor Museum,
San Francisco, CA 4 pm
Bryan Dunnewald; Cathedral of Christ
the Light, Oakland, CA 5 pm
Carol Williams, organ marathon;
Spreckels Organ Pavilion, Balboa Park,
San Diego, CA 8 am–8 pm
28 MAY
Evensong; Grace Cathedral, San Francisco, CA 5:15 pm
30 MAY
Brian Swager; Legion of Honor Museum, San Francisco, CA 4 pm
31 MAY
Hector Olivera; Christ United Methodist,
Rochester, MN 4 pm
Ken Cowan; First United Methodist, Austin, TX 3 pm
Aaron David Miller; First Presbyterian,
Portland, OR 2 pm
Evensong; Grace Cathedral, San Francisco, CA 3 pm
John Karl Hirten; St. Mary Cathedral,
San Francisco, CA 4 pm
Brian Swager; Legion of Honor Museum, San Francisco, CA 4 pm
Christoph Bull; First Congregational,
Los Angeles, CA 3 pm
Carol Williams; Spreckels Organ Pavilion, Balboa Park, San Diego, CA 2 pm
5 JUNE
James David Christie; University of Nevada, Las Vegas, NV 7:30 pm
6 JUNE
Paul Jacobs; Morton H. Meyerson Symphony Center, Dallas, TX 6 pm
David Hegarty; Legion of Honor Museum, San Francisco, CA 4 pm
7 JUNE
Douglas Cleveland; Gloria Dei Lutheran, Olympia, WA 4 pm
Robert Gurney; St. Mary Cathedral, San
Francisco, CA 4 pm
David Hegarty; Legion of Honor Museum, San Francisco, CA 4 pm
Carol Williams; Spreckels Organ Pavilion, Balboa Park, San Diego, CA 2 pm
WWW.THEDIAPASON.COM

Calendar
12 JUNE
Mary Preston; Morton H. Meyerson
Symphony Center, Dallas, TX 12 noon
13 JUNE
Nigel Potts; Salt Lake City, Temple
Square, Salt Lake City, UT 7:30 pm
Jonathan Dimmock; Legion of Honor
Museum, San Francisco, CA 4 pm
14 JUNE
Paul Meier; St. Mary Cathedral, San
Francisco, CA 4 pm
Jonathan Dimmock; Legion of Honor
Museum, San Francisco, CA 4 pm
Carol Williams; Spreckels Organ Pavilion, Balboa Park, San Diego, CA 2 pm
20 JUNE
Susan Jane Matthews; Legion of Honor
Museum, San Francisco, CA 4 pm
21 JUNE
Tom Lohmuller; St. Mary Cathedral,
San Francisco, CA 4 pm
Susan Jane Matthews; Legion of Honor
Museum, San Francisco, CA 4 pm
Carol Williams; Spreckels Organ Pavilion, Balboa Park, San Diego, CA 2 pm
22 JUNE
•Christopher Marks; Christ Church Cathedral, St. Louis, MO 7:30 pm
23 JUNE
•John Behnke, with choir, brass, and
handbells, hymn festival; Third Baptist, St.
Louis, MO 11 am
•Barbara Raedeke; St. Mark Episcopal,
St. Louis, MO 7:15 and 8:30 pm
•Anna Myeong; Hope UCC, St. Louis,
MO 7:15 and 8:30 pm
24 JUNE
•Daryl Robinson; St. Peter Episcopal,
Ladue, MO 10:15 am
•Thomas Murray, Cathedral Basilica of
St. Louis, St. Louis, MO 8:15 pm
27 JUNE
John Walko; Legion of Honor Museum,
San Francisco, CA 4 pm
28 JUNE
Olesya Kravchenko; St. Mary Cathedral, San Francisco, CA 4 pm
John Walko; Legion of Honor Museum,
San Francisco, CA 4 pm
Carol Williams; Spreckels Organ Pavilion, Balboa Park, San Diego, CA 2 pm
•Douglas Cleveland; St. Paul’s Episcopal Cathedral, San Diego, CA 8:15 pm
29 JUNE
•Todd Wilson; Broadway Baptist, Fort
Worth, TX 7:30 pm

•Douglas Cleveland, masterclass; Handlery Hotel, San Diego, CA 2:15 pm
Carol Williams; Spreckels Organ Pavilion, Balboa Park, San Diego, CA 7:30 pm
30 JUNE
•Jane Parker-Smith; Ed Landreth Auditorium, Texas Christian University, Fort
Worth, TX 7:30 pm

INTERNATIONAL
15 MAY
Angus Sinclair; Grace Anglican, Brantford, ON, Canada 12:15 pm
16 MAY
Wolfgang Capek; Notre Dame, Paris,
France 8 pm
Simon Thomas Jacobs; St. Albans Cathedral, St. Albans, UK 5:30 pm
David Briggs, with choirs and soloists,
Mahler, Resurrection Symphony; Merton
College Chapel, Oxford, UK 8 pm
Michel Bouvard; Église des Saints-Martyrs Canadiens, Quebec City, QC, Canada
8 pm
17 MAY
James Perkins; St. Paul’s Cathedral,
London, UK 4:45 pm
Peter Stevens; Westminster Cathedral,
London, UK 4:45 pm
19 MAY
Monteverdi, Vespers of 1610; Westminster Abbey, London, UK 7:30 pm
20 MAY
Jörg Josef Schwab; Kathedrale, Dresden, Germany 8 pm
David Pether; Town Hall, Reading, UK
1 pm
Tim Wakerell; College Chapel, University of Oxford, Oxford, UK 1:10 pm
David Titterington; Westminster Cathedral, London, UK 7:30 pm
22 MAY
Thierry Maeder; Cathedral, Evreux,
France 8:30 pm
Andrew Keegan Mackriell; Grace Anglican, Brantford, ON, Canada 12:15 pm
24 MAY
Philippe Lefebvre; Notre Dame, Paris,
France 4:30 pm
Jean-Christophe Geiser; Cathedral,
Lausanne, Switzerland 5 pm
Samuel Eriksson; St. Paul’s Cathedral,
London, UK 4:45 pm
Peter Stevens; Westminster Cathedral,
London, UK 4:45 pm

LEON NELSON
Director of Traditional Music
Southminster Presbyterian Church
Arlington Heights, IL 60005

Nicholas E. Schmelter
Director of Music
Immaculate Conception
Catholic Church
Lapeer, Michigan

Stephen G. Schaeffer
Recitals – Consultations
Director of Music Emeritus
Cathedral Church of the Advent
Birmingham, Alabama

ROBERT L.

SIMPSON
Christ Church Cathedral
1117 Texas Avenue
Houston, Texas 77002

Stephen Tappe

Mark Steinbach
Brown University

ORGAN MUSIC OF THE SPANISH BAROQUE

David Troiano

Organist and Director of Music
Saint John's Cathedral
Denver, Colorado
www.sjcathedral.org

Joe Utterback

DMA MAPM

COMMISSIONS & CONCERTS

586.778.8035
dtenor2001@yahoo.com

732 . 747 . 5227

Marcia Van Oyen
First United Methodist Church
Plymouth, Michigan
mvanoyen.com

Kevin Walters

David Wagner
DMA

www.davidwagnerorganist.com

KARL WATSON

M.A., F.A.G.O.
Rye, New York

SAINT LUKE’S

Alan G Woolley PhD

RONALD WYATT

Musical Instrument Research
Edinburgh
awoolley@ph.ed.ac.uk

RUDOLF ZUIDERVELD
Illinois College, Jacksonville
First Presbyterian Church,
Springfield

METUCHEN

Trinity Church
Galveston

DIAPASON Student Rate
$20 one year
847/391-1044
jrobinson@sgcmail.com
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DAVID SPICER
First Church of Christ
Wethersﬁeld, Connecticut

House Organist
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Calendar
Simon Thomas Jacobs; Clare College,
Cambridge, UK 5:30 pm
26 MAY
Philip Crozier; St. Lawrence Anglican,
Brockville, ON, Canada 7:30 pm
27 MAY
Martin Bambauer; Kreuzkirche, Dresden, Germany 8 pm
Matthew Burgess; College Chapel, University of Oxford, Oxford, UK 1:10 pm
Simon Thomas Jacobs; Christ Church
Cathedral, Oxford, UK 8 pm
29 MAY
Michael Bloss; Grace Anglican, Brantford, ON, Canada 12:15 pm
30 MAY
Pastor de Lasala; Notre Dame, Paris,
France 8 pm
Christian Schoen; St. Cuthbert’s Church,
Philbeach Gardens, London, UK 7 pm
31 MAY
Choir of the Yale Schola Cantorum & Juilliard 415; St. Sulpice, Paris, France 4 pm
Christian Schoen; St. Mary the Virgin,
Brighton, UK 7 pm
Nick Bowden; St. Paul’s Cathedral, London, UK 4:45 pm
2 JUNE
Christian Schoen; St John the Baptist
Church, Rothiemurchus, UK 7 pm
Philip Crozier; St. James United Church,
Montreal, QC, Canada 12:30 pm
3 JUNE
Bernadetta Sunavska; Frauenkirche,
Dresden, Germany 8 pm
Iestyn Evans; College Chapel, University of Oxford, Oxford, UK 1:10 pm
4 JUNE
Stephanie Burgoyne & William
Vandertuin; St. Peter’s Anglican, Mississauga, ON, Canada 12 noon

6 JUNE
James Welch; Notre Dame Cathedral,
Paris, France 8 pm

17 JUNE
Margareta Hürholz; Kreuzkirche, Dresden, Germany 8 pm

7 JUNE
Martin Baker; Westminster Cathedral,
London, UK 4:45 pm
David Goodenough; Westminster Abbey, London, UK 5:45 pm
Stephanie Burgoyne & PRO MUSICA;
St. Paul’s United Church, Paris, ON, Canada 7 pm

19 JUNE
Imrich Szabo; Cathedral, Lausanne,
Switzerland 8 pm
Josep Maria Mas Bonet; Cattedrale di
Santo Stefano, Biella, Italy 9 pm

9 JUNE
Karen Beaumont; Exeter College Chapel, Oxford, UK 1:10 pm
Patrick Wedd; St. James United Church,
Montreal, QC, Canada 12:30 pm
10 JUNE
Thomas Drescher; Kathedrale, Dresden, Germany 8 pm
David Gerrard; College Chapel, University of Oxford, Oxford, UK 1:10 pm
Alan Morrison; St. Paul’s Cathedral,
London, UK 6:30 pm
12 JUNE
Mario Duella, with clarinet; Cattedrale di
Santo Stefano, Biella, Italy 9 pm
Elisabeth Joyé; St. Taurin’s Abbey,
Évreux, France 8:30 pm
13 JUNE
Mario Duella, with clarinet; Chiesa Parrocchiale di San Vittore, Isola Bella, Italy 4 pm
14 JUNE
Thomas Monnet; St. Sulpice, Paris,
France 4 pm
James O’Donnell; Westminster Abbey,
London, UK 5:45 pm
16 JUNE
James Welch; Grosser Saal, Mozarteum, Vienna, Austria 12:30 pm
Gabrielle Tessier; St. James United
Church, Montreal, QC, Canada 12:30 pm

REFINED INSTRUMENTS FOR WORSHIP SINCE 1859
B U I L D E R S

L. W. BLACKINTON

and associates, inc.

BOX 489

JEFFERSON CITY, TENNESSEE 37760

Pipe Organ Builders Since 1915
11561 Edmonston Rd.
Beltsville, MD 20705
800/952-PIPE

A. David Moore, Inc.
TRACKER ORGAN DESIGNERS & BUILDERS
HC 69 Box 6, North Pomfret, Vermont 05053
802/457-3914
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27 JUNE
Jan Van Mol, with soprano; Chiesa Parrocchiale SS. Ambrogio e Theodulo, Stresa, Italy 9:15 pm
James Hicks; Hallgrímskirkja, Reykjavik, Iceland 12 noon

ROBERT DELCAMP, University of the
South, Sewanee, TN, November 21: Sinfonia, op. 42, Dupré; Colloque, no. 2, Guillou;
Hymne, op. 78, Jongen; Concerto for Piano
and Organ, op. 74, Peeters.
MARY GIFFORD, Lutheran School of
Theology, Chicago, IL, November 4: Prelude, Cantilene Pastorale, Allegretto in Olden
Style, Triumphal Hymn, Capocci; Prelude and
Fugue in c, BWV 546, Bach.
KEITH HAMPTON, Loyola University,
Chicago, IL, December 21: No. 3 in a (Three
Impromptus, op. 78), Taylor; Fugue a la gigue,
BWV 577, Wachet auf, ruft uns die Stimme,
BWV 645, Bach; Noel X: Grand Jeu et duo,
D’Aquin; Nocturne (Organbook III), Albright; Marche Religieuse, op. 15, no. 2, Guilmant; O Come, O Come, Emmanuel, Simpson-Cureton; Toccata on ‘Veni Emmanuel,’
Hailstork; Etoile du soir (Pièces de fantaisie,
op. 54, no. 3), Vierne; Improvisation on ‘We
Shall Overcome,’ Haywood.
CHRISTOPHER HOULIHAN, Trinity
University, San Antonio, TX, November 11:
Toccata, Sowerby; Italian Concerto, BWV
971, arr. Houlihan; Passacaglia and Fugue in
c, BWV 582, Bach; Andante Sostenuto (Symphonie Gothique, op. 70), Widor; Vocaliseetude en forme de Habenera, Ravel; Romance
and Final (Symphony No. 4, op. 32), Vierne.

American Theatre Organ Society

Jacques Stinkens

Orgelpijpenmakers B.V.
sinds 1914

Flues - Reeds

Concerts, education, silent film, preservation,
fellowship and more. www.atos.org
Jim Merry, Executive Secretary, merry@atos.org
P.O. Box 5327, Fullerton, CA 92838

Your personal wishes are in good hands
865-475-9539

randalldyer@bellsouth.net ◆ www.rdyerorgans.com
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26 JUNE
Jean-Paul Imbert, with trumpet; Cathedral, Lausanne, Switzerland 8 pm
Jan Van Mol, with soprano; Cattedrale di
Santo Stefano, Biella, Italy 9 pm

PHILIP CROZIER, Église Saint-PierreApôtre, Montréal, QC, Canada, September
14: Fantaisie et fugue en si bémol, Boëly;
Epigrams, Kodály; Scherzo in g, op. 49, no.
2, Bossi; Choral No. 2 en si mineur, Franck;
Petite pièce, Alain; Komm, Heiliger Geist,
Herre Gott, Tunder; Adagio, Bédard; Grand
Choeur, Reed.

Preserving a unique art form.

3 80 FRONT ST.
E L CAJON, CA 92020

PIPE ORGANS OF QUALITY AND DISTINCTION

24 JUNE
Tobias Frank; Frauenkirche, Dresden,
Germany 8 pm
Daniel Cook; Westminster Cathedral,
London, UK 7:30 pm

STEPHANIE BURGOYNE, Cathedral
Church of St. Paul, ON, Canada, September
23: Sonata No. 1 in d, op. 11, Ritter; Cantilène
(Quatre pièces en forme de Messe), Bédard;
Sonata da Chiesa No. 7, op. 1, Corelli; Final
(Symphony No. 4, op. 13), Widor.

Experience
ATOS

P.O. Box 405, East Haddam, Connecticut 06423

RANDALL DYER
& ASSOCIATES, INC.

23 JUNE
Stephanie Burgoyne & William
Vandertuin; St. Paul’s Anglican Cathedral,
London, ON, Canada 12:15 pm
Mark McDonald; St. James United
Church, Montreal, QC, Canada 12:30 pm

30 JUNE
Olivier Lavoie-Gagné; St. James United
Church, Montreal, QC, Canada 12:30 pm

odellorgans.com s 860-365-8233

Member Firm: The Associated Pipe Organ Builders of America

21 JUNE
Jean-Christophe Geiser, with choir;
Cathedral, Lausanne, Switzerland 10 am &
11:15 am, 3 pm, 6 pm, & 7:15 pm
Martin Ford; Westminster Cathedral,
London, UK 4:45 pm
Edward Taylor; Westminster Abbey,
London, UK 5:45 pm

28 JUNE
James Hicks; Hallgrímskirkja, Reykjavik, Iceland 5 pm
Benjamin Bloor; Westminster Cathedral, London, UK 4:45 pm
Jeremy Woodside; Westminster Abbey,
London, UK 5:45 pm

-+ &62GHOO
O R G A N

20 JUNE
Josep Maria Mas Bonet; Chiesa Parrocchiale SS. Ambrogio e Theodulo, Stresa, Italy 9:15 pm
Viviane Loriaut & Patrick Mathis; St.
Taurin’s Abbey, Évreux, France 8:30 pm

STEPHEN ALLTOP, Alice Millar Chapel,
Evanston, IL, October 10: Prelude and Fugue
in G, BWV 541, Trio Sonata No. 3 in d, BWV
527, Jesu meine Freude, BWV 1105, Gott ist
mein Heil, mein Hilf und Trost, BMV 1106,
Jesu, meines Lebens Leben, BWV 1107, Toccata, Adagio, and Fugue in C, BWV 564, Concerto in a after Vivaldi, BWV 593, Fantasia in
c, BWV 1121, Allein Gott in der Höh sei her,
BWV 715, Herr Gott, nun schleuß den Himmel
auf, BWV 617, Herr Jesu Christ, Dich zu uns
wend, BWV 749 and BWV 655, Prelude and
Fugue in e, BWV 548, Bach.

MAY 2015

www.stinkens.nl
info@stinkens.nl

David E. Wallace
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Pipe Organ Builders

New Organs
Restoration / Renovation / Relocation
www.wallacepipeorgans.com

Visit The Diapason
website:
www.TheDiapason.com
WWW.THEDIAPASON.COM

Organ Recitals
DAVID C. JONIES, St. Phillipus, Munich,
Germany, September 21: Concert Variations
on The Star Spangled Banner, op. 23, Buck;
Praeludium in E-Dur, BuxWV 141, Buxtehude; Sonate in C-Moll, BWV 526, Bach; Amazing Grace, I Love Thee, My Lord, Once More,
My Soul (Sacred Sounds for Organ), Shearing;
Prelude et Fugue in Es-Dur, op. 99, no. 3,
Saint-Saëns; Naïades, op. 55, Vierne; Pasticcio
(Organ Book), Langlais; Andantino, op. 51,
Vierne; Finale (Symphonie VI, op. 42), Widor.
PHILIP KLOECKNER & THOMAS
WEISFLOG, Rockefeller Memorial Chapel,
University of Chicago, Chicago, IL, December 14: Noël Grand Choeur: Laissez paître vos
bêtes, Beauvarlet-Charpentier; Lo, how a Rose
E’er Blooming, Brahms, Lo, how a Rose E’er
Blooming, Bedford; Rhapsodie sur des Noëls,
Gigout; Improvisation on Puer natus est, Titcomb; Chorale Improvisation on O Little
Town of Bethlehem (Forest Green), Manz;
Chorale Prelude on Silent Night, Barber;
Maoz Tur, Al Hanisim, traditional; Gesù Bambino, Yon; Sleigh Ride, Anderson, arr. Trotter;
Chorale-Fantasy on In dulci jubilo, Karg-Elert; Variations on Adeste fideles, Dupré.
MARK LAUBACH, Christ Church Cathedral, Nashville, TN, October 12: Grand
Choeur Dialogué, Gigout; Allegretto (Sonata
for Organ in e-flat, op. 65), Parker; Passacaglia (Symphony in G), Sowerby; Prelude and
Fugue in E-flat, BWV 552, Schmücke dich, O
liebe Seele, BWV 654, Bach; Scherzo, op. 2,
Duruflé; Variations sur un Noël, op. 20, Dupré.
NATHAN LAUBE, Chapel of the Immaculate Conception, Mundelein, IL, November 23: Concert Overture no. 1 in c, Hollins;
Scherzetto (Organ Sonata in c), Whitlock;
Toccata in E, BWV 566, Bach; Choral Varié
sur le thême du ‘Veni Creator,’ Duruflé; Prelude in g, op. 28, no. 5, Rachmaninoff, transcr.
Federlein; Variations Serieuses, op. 54, Mendelssohn, arr. Laube; Allegro, Choral no. 3 in
E, Franck.

JONATHAN MOYER, Old West Church,
Boston, MA, November 14: Toccata, Adagio,
and Fugue, BWV 564, Bach; L’Ascension,
Messiaen; Symphony No. 1, Langlais.
TOM MUELLER, University of Notre
Dame, South Bend, IN, November 2: Concerto in d, BWV 596, Wachet auf, ruft uns die
Stimme, BWV 645, Wer nur den lieben Gott
lässt walten, BWV 647, Kommst du nun, Jesu,
vom Himmel herunter auf Erden, BWV 650,
O Gott, du frommer Gott, BWV 767, O Lamm
Gottes, unschuldig, BWV 656, Prelude and
Fugue in D, BWV 532, Bach.
AARON DAVID MILLER, Mount Olive
Lutheran Church, Minneapolis, MN, October 12: Toccata, Yon; Fantasy and Fugue in g,
BWV 542, Bach; Rain Descends, Miller; Mein
Junges Leben hat ein End’, Sweelinck; To the
Walker, Miller; Two Pieces, Gigout; improvisation, Miller.
DEREK NICKELS, Bethany Union
Church, Chicago, IL, November 9: Sinfonia
(Cantata 29), Bach, arr. Guilmant; Wohl mir,
dass ich Jesum habe (Cantata 147), Bach, arr.
Pfatteicher; Dem wir das Heilig itzt (Cantata
129), Bach, arr. Taylor; Cantabile (Quatre
Pièces, op. 37), Jongen; Impromptu (Pièces de
Fantaisie, op. 54), Vierne; Prelude on Grosser Gott, Held; Prelude on Two Folk Hymns,
Bristol; Toccata on Hyfrydol, Phillips; Carillon, H. 134, Toccata, H. 244, Sowerby.
CHRISTA RAKICH, Central Synagogue,
New York, NY, December 9: Prelude and
Fugue in C, BWV 545, Komm, Gott Schöpfer, heiliger Geist, BWV 667, Bach; Prelude
in festo Pentecostes, Woodman; Toccata (12
Chorale Preludes, op. 8) Demessieux; Hommage à Johann Pachelbel: 11 Variations on St.
Denio, Rakich; Suite No. 1, Price.
DOROTHY YOUNG RIESS, Christopher
Cohan Performing Arts Center, San Luis
Obispo, CA, November 16: Prelude, Fugue,

and Chaconne in C, Buxtehude; Prelude and
Fugue in B, BWV 544, Bach; Adagio Cantabile (Piano Sonata no. 8), Beethoven, arr. Riess;
Pilgrim’s Chorus (Tannhäuser), Wagner, arr.
Liszt; Allegretto (Seven Improvisations op.
150), Saint-Saëns; Introduction and Passacagalia, Reger; Paean (Six Pieces for Organ),
Howells; Liebesfreud, Kreisler, arr. Riess;
Fantasy and Passacaglia on Ein Feste Burg,
Riess; Petrouchka, Stravinsky, arr. Riess; Fête,
Langlais.
JEAN-BAPTISTE ROBIN, Woolsey
Hall, Yale University, New Haven, CT, November 23: Overture and Les Sauvages (Les
Indes Galantes), Rameau; Entr’acte (Carmen), Bizet; Pavane of the Sleeping Beauty,
Conversation of Beauty and the Beast, The
Enchanted Garden (Mother Goose), Ravel;
Allegro (Symphonie No. 6, op. 42), Widor;
Asturias, Albéniz; Clair de lune (Suite Bergamasque), Prélude à l’après-midi d’un
faune, Debussy; Allegretto (Second Sketch
in b-flat), Dupré; Cinq Versets sur le ‘Veni
Creator, Robin.
NAOMI ROWLEY, St. Mark’s Lutheran
Church, Marion, IA, November 2: Festive
Gloria, Miller; Largo (Xerxes), Andante (Concerto, op. 4, no. 1), Handel; Nimrod (Enigma
Variations), Elgar; Now Thank We All Our
God (Cantata 79), Bach; Trio in a Style of
Bach, Nalle; Two Chorale-Based Piecelets,
P.D.Q. Bach; Sortie in E-Flat, LefébureWély; Prélude, Fugue and Variations, op.
18, Franck; Camptown Mozart, Peterson;
The Church in the Wildwood, Miller; Swing
Low, Sweet Chariot, Simpson; Variations on
‘Amazing Grace,’ Bédard.
NICHOLAS SCHMELTER, Bertha E.R.
Strosacker Memorial Presbyterian Church,
Midland, MI, November 16: Heraldings,
Nave, Hebble; Comes Autumn Time, Sowerby; Intermezzo, Stanford; Moderato, Adagio (Douze Études), Alkan; Gottes Zeit ist die
allerbeste Zeit, BWV 106, Pièce d’Orgue, BWV

572, Bach; East Acklam, ‘Fantasy on Sine Nomine’, Jackson; Carillon-Sortie, Mulet.
RUDY SHACKELFORD, with Clair
Hillard, narrator, Bethany United Methodist Church, Gloucester Point, VA, December
14: Toccata (Christus Advenit), Edmundson; Vom Himmel hoch, Pachelbel; Canonic
Variations on Vom Himmel hoch, BWV 769,
Bach; Canonic Variations on Vom Himmel
hoch, Concerto on “Amsterdam,” Variations
on “Aberystwyth,” Fuguing Tune on “Lenox”
(Charles Wesley Organbook), Shackelford;
Variations on a Noël, op. 20, Dupré; Nutcracker Suite, Tchaikovsky, trans. Hohman.
JOHN SHERER, Presbyterian Homes,
Evanston, IL, November 24: Trumpet Tune
and Air, Purcell; Andante, Vivace (Voluntary
in F), Stanley; Fugue in g, Bach; Lied (24
Pièces en Style Libre), Vierne; Choral No. 3
in a, Franck; Andante sostenuto (Symphonie
Gothique, no. 9), Widor; Carillon de Westminster, Vierne.
CHRISTOPHER URBAN, with Chuck
Beech, piano, First Presbyterian Church, Arlington Heights, IL, December 3: In Dulci
Jubilo, traditional; O Little Town of Bethlehem, Wolaver; Infant Holy, Infant Lowly,
Wagner; Variations on ‘Noel Nouvelet,’ Lau;
Silent Night, Polay; Christmastime, Larson;
Christmas Excursions, Raney.
WILLIAM VANDERTUIN, Waterford
United Church, Waterford, ON, Canada, October 24: Variations sur ‘Christus Vincit,’ Bedard; Legend, Becker; Rondo in G, Bull; Dank
sei dir, Händel; Count your Blessings, Excell;
Kom als kindren van het licht, Asma; Lied, Vierne; Variations sur Amazing Grace, Bedard.
RUDOLF ZUIDERVELD, First Presbyterian Church, Springfield, IL, December 17:
Noel Etranger VIII, Noel V en duo, Noel VI,
Noel Grand Jeu et Duo, D’Aquin; Une Vierge
Pucelle, Les Cloches, LeBegue; Cornamusa,
Noel de Saintonge, Dandrieu.
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Own a piece of history!
The cover of the 100th Anniversary
Issue of The Diapason is now available on a handsome 10″x 13″ plaque.
The historic cover image in full color
is bordered in gold-colored metal, and
the high-quality plaque has a marbleized black finish; a slot on the back
makes it easy to hang for wall display.
Made in the USA, The Diapason
100th Anniversary Issue commemorative plaque is available for $45, shipping in USA included. $10 discount for
members of the 50-Year Subscribers
Club. Order yours today:

jbutera@sgcmail.com
608/634-6253
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PIPE ORGANS FOR SALE

Wanted: Organists visiting Maui. Lahaina’s
Holy Innocents Episcopal Church invites visiting organists to play its Beckerath Positiv organ
at Sunday services. Built in 1972 by Rudolf von
Beckerath and then-apprentice Hans-Ulrich
Erbslöh for Honolulu’s Lutheran Church, the 408pipe Shrankpositiv has a 54-note “split” manual,
30-note pedal, 11 stops, 8 ranks, and 6 registers.
Holy Innocents acquired the instrument in 1977
and moved it to Maui where it has been played
by parish musicians such as Carol Monaghan
and visiting artists including Angus Sinclair of
Canada and Dalibor Miklavcic of Slovenia. The
instrument is extremely responsive and fills the
worship space beautifully. The parish community
is “exemplary in its hospitality to all visitors,” and
that especially includes visiting organists. For
information: 808/661-4202; holyimaui.org

ChicAGO Centenary Anthology, by Alan J.
Hommerding, Paul M. French, Richard Proulx, et
al. This joint effort of the Chicago Chapter of the
American Guild of Organists and World Library
Publications presents specially commissioned
organ works by Chicago composers, as well
as rare or unpublished pieces by earlier organists from the city including Leo Sowerby. Also
includes a jubilant Bailado Brasileiro by Richard
Proulx, the AGO’s 2006 Composer of the Year!
003074, $25.00, 800/566-6150, Wlpmusic.com.

Certified appraisals—Collections of organ
books, recordings, and music, for divorce,
estate, gift, and tax purposes. Stephen L. Pinel,
Appraiser. 629 Edison Drive, East Windsor, NJ
08520-5205; 609/448-8427.

2MP Tellers pipe organ, 3 ranks + mixture,
$6,000. Located in Silver Spring, Maryland.
From the estate of the late Dr. James Boeringer.
(https://sites.google.com/site/tellerspipeorgan/).
Website includes photographs and details.
301/565-5133, grace.boeringer@gmail.com.

The Nordic Journey series of CD recordings
reveals premiere recordings of symphonic organ
music—much of it still unpublished—from Nordic
composers, played by American organist James
Hicks on recently restored Swedish organs. It’s
a little bit like Widor, Reger and Karg-Elert, but
with a Nordic twist. Check it out at www.proorgano.com and search for “Nordic Journey.”

1957 M.P. Möller—13 ranks, all straight. Great:
Open Diapason 8′ Bourdon 8′, Gemshorn 4′,
Fifteenth 2′, Mixture III. Swell: Spitzflute 8′, Viola
8′, Voix Celeste 8′, Harmonic Flute 4′. Pedal:
Open Diapason 16′ & 8′ from the Great, Bourdon
16′, 8′, 4′. Buyer to remove. Contact K. W. Hyre
at St. Johns’ Olympia, WA: 360/352-8527 or
st.johnsolympia@comcast.net.

PUBLICATIONS / RECORDINGS
Auld Lang Syne is not just for New Year’s. It
is appropriate at a time of remembrance such
as Memorial Day or Independence Day. We offer
pieces by Eugene Thayer (1876) and Herve
Wilkins
(1890).
michaelsmusicservice.com;
704/567-1066.
Mother’s Day Music? Check out: “A Woman
of Valor”—Seven pieces on Proverbs 31. See,
listen, buy: www.guinaldopublications.com.
Ed Nowak, Chicago-area composer, arranger,
and church musician, announces his new website, featuring Nowak’s original choral works,
hymn concertatos, chamber and orchestral
works, organ hymn accompaniments, organ
and piano pieces, electronic music, and psalm
settings. The website offers scores and recorded
examples that are easy to sample and can be
purchased in downloaded (PDF and MP3) or
printed form. Visit ednowakmusic.com.

From Fruhauf Music Publications for organ:
César Franck, “7 Pièces in C Major and C Minor
from L’Organiste” (12 pages). Presented in 2- and
3-stave format, this arrangement is a fine preparatory guide for organ students planning to study
Franck’s large-scale masterpieces. Visit www.
frumuspub.net for a downloadable PDF Catalog
2015 with complete listings; also browse complimentary score downloads.
Raven, America’s leading label for organ
recordings since 1978, offers CDs and videos at
RavenCD.com. Titles include the 4-disc César
Franck DVD/CD set, 5-disc Cavaillé-Coll DVD/CD
set, the acclaimed George Ritchie Bach/Art of
Fugue DVD/CD set, Ritchie’s 11-CD set of Bach’s
complete organ works, and recent CDs recorded
by Jeremy Filsell (Epiphany Church, Washington, DC; National Cathedral, National Shrine),
Todd Wilson (Gerre Hancock Organ Works, St.
Thomas, NYC), Jon Gillock (Messiaen, Quoirin
organ, Ascension, NYC), Anthony Hammond
(Coventry Cathedral), Mark Brombaugh (David
Dahl organ works, John Brombaugh organ,
Christ Church, Tacoma) Jack Mitchener, Stephen
Williams, J. Thomas Mitts, Adam Brakel (Beckerath, Pittsburgh Cathedral), Peter Sykes (Bach,
clavichord), Maxine Thévenot, Damin Spritzer,
Faythe Freese (Magdeburg Cathedral), Rachel
Laurin, Colin Lynch Ken Cowan, Daniel Sullivan,
John Brock, many more. www.RavenCD.com.

OHS 2015 Calendar. Celebrating the Organ
Historical Society’s 60th annual convention in
Springfield, Mass., June 28–July 3, 2015, this
full-color calendar features stunning new photographs by Len Levasseur. The calendar is 8½″ by
11″ and opens vertically to highlight the beautiful
images. Featured are instruments by J.W. Steere
& Son, C.B. Fisk, Hilborne Roosevelt, E. & G.G.
Hook, Johnson, Odell, E.M. Skinner, Casavant
and more. An excellent article about the convention by Tom Stockton is also included. A must
for all organophiles! Member price: $9.99. Nonmember price: $14.99. www.organsociety.org.
Pipe Organs of the Keweenaw by Anita
Campbell and Jan Dalquist, contains histories, stoplists, and photos of some of
the historic organs of the Keweenaw Peninsula, the northernmost tip of Michigan’s
Upper Peninsula. Organs include an 1899
Barckhoff and an 1882 Felgemaker. The booklet
($8.00 per copy, which includes postage) is
available from the Isle Royale and Keweenaw
Parks Association, 49445 US Hwy 41, Hancock,
Michigan 49930. For information: 800/678-6925.

Werner Bosch tracker organ, 1969. Two manuals and pedal, 9 stops. Case of African mahogany,
12′ wide, 8′ high, 4′ deep. Self-contained 110-volt
blower. $30,000. The Organ Clearing House,
617/688-9290, john@organclearinghouse.com.
Randall Dyer organ, 4 ranks, all-electric action
with expansion channel, solid-state relay; 9′ tall
x 7′ wide, 4′6′′ deep with bench. randalldyer@
bellsouth.net, 865/475-9539. See photo and
stoplist at www.TheDiapason.com/classified/
dyer-4-rank-organ.
1981 Casavant tracker—3 manuals, 23
stops, 30 ranks. Footprint 10′ x 14′; height 18′.
Good working order. Available now. Seller will
consider offers on a competitive basis. For
details, contact consultant Dr. David Lowry at
DavidL1205@aol.com.
Bigelow studio/practice organ: two manuals,
six stops—8, 4; 8, 4; 16, 8. Currently being rebuilt. 801/756-5777, mail@bigeloworgans.com.
See details at bigeloworgans.com. Click on
News, then on Opus 3.

TOTAL PIPE ORGAN RESOURCES
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MISCELLANEOUS FOR SALE

SERVICES / SUPPLIES

N.Y. builder Thomas Robjohn’s sole surviving instrument—1859—2 manuals, 10 stops.
Stunning rosewood case with gold pipes.
Beautiful sound. Museum piece. 801/756-5777,
mail@bigeloworgans.com. See photo and more
information at http://www.thediapason.com/
classified/1859-robjohn-ny.

1986 Rudolf von Beckerath, 2/15 (20 ranks)
162″ H, 146″ W, 114″ D. $150,000, Organ Clearing House, 617/688-9290, john@organclearinghouse.com.

Consoles, pipes and numerous miscellaneous
parts. Let us know what you are looking for.
E-mail orgnbldr@comcat.com (not comcast),
phone 215/353-0286 or 215/788-3423.

Releathering all types of pipe organ actions
and mechanisms. Highest quality materials and workmanship. Reasonable rates.
Columbia Organ Leathers 800/423-7003.
www.columbiaorgan.com/col.

1938 Kimball studio/practice organ, 4 ranks,
21 stops, excellent condition, 91″ H, 85″ W,
56″ D (+pedalboard). Organ Clearing House,
617/688-9290, john@organclearinghouse.com.

Atlantic City Pipe Organ Co. Hook & Hastings
pipework restored: Diapasons, Strings, pedal
and manual Flutes. C.S. Haskell 16′ Pedal Dulciana and Bourdon; much more. 609/432-7876,
acorgan@comcast.net.

Dobson tracker organ: two-manuals and pedal,
8 stops, 7 ranks. Opus 39 from 1988, in Long
Island, NY. Height 13′1′′; width 6′. Free-standing
case of fumed white oak with self-contained
110-volt blower. $65,000. Organ Clearing House,
617/688-9290, john@organclearinghouse.com.
1928 Casavant pipe organ, completely restored
with five new stops by Létourneau in 1987. Two
manuals and pedals, 24 ranks. Organ is in excellent condition and is a good candidate for solidstate conversion. Asking $65,000 “as is” or can
be rebuilt with modifications. For more information, contact Létourneau Pipe Organs at mail@
letourneauorgans.com or 888/774-5105.
Expressive and compact—3/27 Kilgen (1940).
Two expressive divisions. 17 manual 8-foot flues.
Reeds include Tuba, Cornopean, Oboe, Clarinet,
Vox Humana. Harp. 16′ Open Wood. H: 237″, W:
170″, D: 189″. Stopkey console. Original restorable condition. $30,000. Organ Clearing House,
617/688-9290, john@organclearinghouse.com.
1960 two-manual Reuter/Milnar organ 24
ranks. For more information please go to www.
milnarorgan.com.

Aeolian/Robert
Morton-style
maroon
leather is now available from Columbia Organ
Leathers! Highest quality. 800/423-7003,
www.columbiaorgan.com.

HYBRID ORGANS FOR SALE
Three-manual Rodgers Hybrid with seven
sets of pipes; all working and in excellent
condition. For more information please go to
www.milnarorgan.com.

Don’t miss our monthly e-newsletters. Visit
TheDiapason.com; click on Subscribe to our
newsletter. Need help? 847/391-1044.

SERVICES / SUPPLIES

ELECTRONIC ORGANS FOR SALE

In addition to their gear and rack with 10K
pot, Klann also offers a 3K linear transducer made by Penny & Giles. 877/4575804 or sales@klannorgan.com.

Allen MDS 312 3-manual digital-computer
organ—$16,000 (East Greenwich, RI). Installed
1995, fully functional, great sound—for theatrestyle or classical-style music. MIDI and recordplayback. Includes rhythm box, full pedalboard.
Width 593⁄4″; depth 327⁄8″, with pedalboard
and bench: 55″; height 513⁄4″. Four speakers
included. Contact Philip at 401/885-3431 or
e-mail: ppmartorella1@cox.net.

Complete Pipe Organ Services from the Organ
Clearing House: 450 vintage pipe organs available, renovation, tuning, consultation. Other
services include transportation, cleaning and
renovation of carvings, reredos, liturgical furnishings. Call John Bishop at 617/688-9290. john@
organclearinghouse.com.

MISCELLANEOUS FOR SALE
Möller 16′ Principal (32 pipes) in zinc. Suitable for a façade with over-length bodies. Asking
$5,000. For information: mail@letourneauorgans.
com or 450/774-2698.

Do you have a pipe organ that you would
like to interface with an electronic or digital
organ? We can interface any digital organ or
any organ console with any pipe organ. For more
information e-mail orgnbldr@comcat.com (not
Comcast) or call 215/353-0286.

ANNOUNCEMENTS
The Organ Historical Society’s 60th Annual
National Convention meets June 28–July 3 in
the Pioneer Valley of Massachusetts. Highlights
include the 75th anniversary of the AeolianSkinner organ in the Koussevitzky Music Shed
at Tanglewood, the oldest extant Johnson, the
oldest extant Casavant in the United States, the
only extant William Jackson (Albany, New York)
instrument, and the first complete organ from
E.M. Skinner & Son’s Methuen factory. For information: www.organsociety.org/2015.
Postal regulations require that mail to THE
DIAPASON include a suite number to assure
delivery. Please send all correspondence to:
THE DIAPASON, 3030 W. Salt Creek Lane, Suite
201, Arlington Heights, IL 60005.

Advertise in THE DIAPASON
For information on rates and digital specifications
contact Jerome Butera
608/634-6253, jbutera@sgcmail.com

Like THE DIAPASON
on Facebook:

www.Facebook.com/
TheDiapason

T H E D I A PA S O N

CLASSIFIED
ADVERTISING
RATES
Regular classified advertising is single
paragraph “want ad” style. First line only of
each ad in bold face type.
Display classified advertisements are set
entirely in bold face type with the addition
of a ruled box (border) surrounding the
advertisement.
Regular Classified, per word
Regular Classified minimum
Display Classified, per word
Display Classified minimum

$ 1.00
25.00
1.40
30.00

Additional to above charges:
Box Service (mail forwarding)
Website placement (includes photo)
($32 if not ordering print ad)

8.00
18.00

Insert the advertisement shown below (or enclosed) in the Classified Advertising section of THE DIAPASON for the following issue(s):
❑ January ❑ February ❑ March ❑ April ❑ May ❑ June ❑ July ❑ August ❑ September ❑ October ❑ November ❑ December
Category __________________________ ❑ Regular ❑ Boldface
Place on website ❑

PAYMENT MUST ACCOMPANY ORDER

Ad Copy ____________________________________________________________________________________________________________
____________________________________________________________________________________________________________________
____________________________________________________________________________________________________________________
____________________________________________________________________________________________________________________

NOTE: Orders for classified advertising
must be accompanied by payment in full
for the month(s) specified.
Non-subscribers wanting single copies
of the issue in which their advertisement
appears should include $5.00 per issue
desired with their payment.
THE DIAPASON reserves the right to designate
appropriate classification to advertisements,
and to reject the insertion of advertising
deemed inappropriate to this magazine.

WWW.THEDIAPASON.COM

3030 W. Salt Creek Lane, Suite 201 • Arlington Heights, IL 60005
608/634-6253 • jbutera@sgcmail.com

____________________________________________________________________________________________________________________
____________________________________________________________________________________________________________________
____________________________________________________________________________________________________________________
____________________________________________________________________________________________________________________
____________________________________________________________________________________________________________________
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Address _________________________________________________________ Total Enclosed _______________________________________
City/State _______________________________

Zip ___________________ E-mail _____________________________________________
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Karen McFarlane Artists
33563 Seneca Drive, Cleveland, OH 44139-5578
Toll Free: 1-866-721-9095 Phone: 440-542-1882 Fax: 440-542-1890

E-mail: john@concertorganists.com
Web Site: www.concertorganists.com
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Douglas Cleveland
Jonathan Rudy
2014 AGO National
Competition Winner
Available 2014-2016

Ken Cowan
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Vincent Dubois*

Stefan Engels*
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David Baskeyfield
Canadian International
Organ Competition Winner

Available 2015-2017
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The Choir of
Trinity College
Cambridge, UK
Stephen Layton, Director
September 2015
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John Scott, Director
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Season!
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