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Here & There 

Dale Warland, founder of the a cap­
pella choral ensemble, the Dale War­
land Singers (DWS), has announced 
his resignation as music director effec­
.tive June 30, 2004. As a result, the DWS 
board of directors has determined I.bat 
the 2003-04 season will be the last con­
cert season for the Singers and there 
will not be a search for a new music 
director. The upcoming season marks 
the 31st year for the Singers, the first 
erofessional choir in Lhe Twin Cities. At 
this point in his career, perhaps most 
notable for its impact on 20th-centmy 
choral music repertoire through the 
commission of 240 new works, \.Varland 
feels he can best continue to serve the 
field by dedicating his energy to teach­
ii1g, guest conducting, recording, and 
composing. 

Founder Dale Warland has served as 
the ensemble's music director since 
1972. His accolades include the Chorus 
A1nerica Michael Korn Founder's 
Award; four ASCAP Awards for Adven­
turesome Programming (1992, 1993, 
1996 and 1999); and the first-ever Mar ­
garet HiUis Award for Choral. Excel­
lence (1992). [n June 2001, Wai-land 
was named the McKnight Foundation's 
Distinguished Artist, and in 2002 he 
received the Chorus America/Louis 
Botto Award for Innovative Action and 
Entreprenew·ial Zeal. His most recent 
awards include a special Chorus Ameri­
ca/ASCAP award 1or his contributions 
to American choral music (August 2002) 
and Lhe ASCAP Victor Herbert Award 
for Distinguished Se1vice to American 
Music (May 2003). 

Gayle Ober will continue to lead the 
organization through its transition, 
which includes celebrating the group's 
31-year histo1y by completing its final_ 
concert season, finishing a number ol 
recording projects, ,md working to find 
a permanent home for its valuable 
choral music librmy. There are already 
l:vvo tours planned for the 2003-2004 
season, ana possibly another one for 
2004-2005. The Dale Warlancl Singers 
music libraiy is one of the most com­
prehensive collections of 20th-century 
choral music in the counby. The lihra1y 
i11ch1des more than 240 premieres and 
more than 1,000 titles. It also includes 
hundreds of live concert recordings 
many of which incl11de world premiere 
performances. The organization will 
endeavor to have the library catalogued 
and housed for public access. F'or infor­
mation: 651/632-5870; 
<v1ww.dale\varlandsingers.org>. 

St. Bartholomew's ChUI·ch in New 
York City continues its Summer Festival 
of Sacred Music seiies through Septem­
ber 14, presenting major liturgical 
works at the 11 a.m. seivice. Works are 
performed by the St. Batiholomew's 
choir ruicl instrumentalists, directed by 
William K. Trafka: August 10, Rhein­
berger, Cantus Missae; 8/17, Missa 
Lu/3a; 8/24, Byrd, Moss for Four Voices; 
8/31. Dun1fle, lvlesse "Cum ]11bilo''; 
September 7, Carter, Missa Brevis; 
9/14, Haydn, Loril Nelson Mass. For 
information: 212/378-0222; 
<,vww.stbarts.org>. 

The Summer Organ Academy in 
Poschiavo (Switzerland) and Ponte in 
Valtelli.na (Italy) takes place August 
31-September 3. Foct1sing on the organ 
music of Bach and of the Renaissance, 
the acadernx will �e led by Jean-Claude 
Zehnder and will feature organs by Biz­
zarri-A n tegnali (1518-1589) at the 
Chiesa Maclonna di Campagna, Ponte 
in Valtellina, and by Metzler (1978) in 
Poschiavo. Repertoire includes music of 
Bach, A. Gabrieli, Erbach, Hassler, and 
Cavanoni. For information: 41 2-0 323 
4900; <www.academieorgue.ch>. 

VocalEssence and the American 
Composers Forum have annoW1ced the 
sixth annual Welcome Christmas! Carol 
Contest. Tbjs year's contest requires 
writing for SATB chorus with a solo 
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instrument other than piruio or organ. 
One or two carols will be selected, and 
the winning carols will be announced hy 
October 1. Each winner will receive a 
prize of $1,000, and the carols wiU be 
premiered at the annual VocalEssence 
Welcome Christmas! concerts at Ply­
mouth Congregational Clnu-ch in. Min­
neapolis and "Normandale Lutheran 
Cliurch in Edina. The deadUne for 
scores is September 1. For infonnation: 
651/251-2822; 
<www.vocalessence.org>. 

Washfogton National Cathedral 
continues i� series of organ recitals on 
Sundays at::> pm: September 7,  Thomas 
Heywood; 9/14, Jea n -Christophe Geis­
er; 9/21, Scott Hanoian; 9/28, Erik Wm. 
Suter; October 5. Pipespectacular!; 
10/12, Christopher BooaJe; L0/19 (at 2 
pm) Peggy Howell; ovember 16, Max­
imilienne Ghyssae1i; 11/23, Todd Wil­
son; 11/30, Erik Wm. Suter. For infor­
mation: 202/537-6216; 
<Ai1gela_ Calo@Cathedral.org>. 

MG-Music presents organ master­
classes in Germany: September 10-13, 
led by Ton Koopman at the Basilika of 
Ottobeuren; selected organ works of 
Bach and Couperin; daUy lessons, a con­
cert, and an organ excursion. October 
6-10, Ben van Oosten wiU lead a mas­
terclass at the Basilika of Waldassen. 
For information: 
<www.mg-music.com>. 

Studio for New Music (NY) has 
announced its 2nd annual lnternational 
Composers Competition, open to com­
posers of all ages and nationalities. 
Prizes incl11de performance and record­
ing in New York's Lillcoln Center in 
spring 2004 in addition to cash awards: 
1st $1,000, 2nd $800, 3rd $700, 4th 
$500. Scores can be for up to 12 per­
formers of orchestral instruments, 
including piano (or other keyboards), 
harp, plucked instrnments, percussion 
and/or solo voice and tape/electronics. 
Works may be of any instrumental co m ­
bination and up lo 25 minutes i n  length. 
Deadlir1e is September 15. For infonn a ­
tion: <www.StudioforNewMusic.com>. 

Tbe 26th Annual Conference of the 
Organ Histo1;cal Trust of Ausb·alia 
takes pla<:e September 27-October 1, 
with t:ne theme, "Redundant, Recycled 
and Henovated: A Miscella_ny of Organs 
in the Riverina distiict of New South 
Wales and North-East Victoria." Start­
ing in  the border city of Albury, the con­
ference \,\�11 include recitals, lectures, 
heritage tours, and visits to notable 
organs by such builders as Bevington, 
Cook, Edwards, Fincham, Letourneau, 
Noad, .Richardson, Walcker and Willis. 
For information: John Maidment, 03 
9882 5978, <maidment@vicnet.net.au>; 
or Ian Smith, 03 5332 2909, 
<iansrnith@netconnect.com.au>. 

VocalEssenee and the Americru, 
Composers Forum announce a call for 
scores for "EssentiaUy Choral," the third 
annual choral and orchestral reading 
progrrun offeril1g composers an oppor­
tunity lo heru· their works-in-pro�ress 
read (and rehearsed) by professional 
musicians. Scores must be submitted by 
September 30 to be considered for the 
2004 reading session which takes elace 
January 9-HJ, 2004 at Plymouth Con­
gregational Church in Minneapolis. 
Composers may write for SATB cf1orus 
and up to l5 instruments. Those select­
ed to participate will hear their work-in­
progress rehearsed by the VocalEssence 
Ensemble Singers and then perfonned 
in a reading session with the Ensemble 
Singers, professional orchestral musi ­
cians, conductor Philip Brunelle, com­
poser-mentor Sven-David Sandstrom, 
and VocalEssence Meet the Composer 
composer-in-residence Cary John 
Franldin. The program includes men­
toring sessions with PhiUp Brunelle and 
Sven-Da\ricl Sandstrom. For infonna-

THE DIAPASON 
A Scranton Gillette Publ ication 

Ninety-fourth Yem·, No. 8, Whole No. i125 AUGUST, 2003 
ISSN 0012-2378 Established in 1909 

An lntematio,uil Monthly Deooted to the Orga11, the Harpsichord and Church MU$iC 
Official Jourrwl of tlie Intenwtim1al Society for Organ History and Preservation 

CONTENTS 

fEATUllES 

The Ments of Nearly Equal Temperament 
by Ucrbeit L. Huestis 

Current Persp�'Cl1ves on Organ Research 
American Organ Archives� \Nestminster Choir 
College of Hider University, Princeton. 
New Jersey, April 23--27, 2003 

16 

l>y Stephen C .  Leht 18 

A Profile of Nigerian Organist-C<lmposers 
by Godwin Sadoh 20 

NEWS 

Hcl'C &There 
Appoinhnents 
Nunc Oimiltis 

REVTEWS 

Music for Voices and Organ 
Book Reviews 
N cw Recordings 
New Organ Music 

NEW ORGANS 

2. 3, 4, 6, 7 
3 
6 

7 
8 

JO 
14 

24 

CALENDAR 25 

ORGAN RECITALS 28 
CLASSIFillD ADVERTISING 29 

Cover: Noack Organ Co,. [nc, 
Ceor�etown, Mass"chusetts: 
Mi<ldlasex School. Conco,·cl Massachusetts 24 

Subscribers: Send subscriptions, inquiries 
and address changes lo THE OtAPAS0N, 380 
E. Norlhwest Highway, Suite 200, Des 
Plaines, ·1L 60016-2282. 

Visit our new 
web site at 

TheDiapason.com 

Editor & Publisher 

Associate Editor 

JEROME BUTERA 
jbutera@sgcmall.com 

847/391-1045 

JOYCE ROBINSON 
jrobinson@sgcmail.com 

847/391-1044 

Contributing Editors LARRY PALMER 
Harpsichord 

JAMES McCRAY 
Choral Music 

BRIAN SWAGER 
Carillon 

HERBERT L. HUESTIS 

OrganNet Report 
Osiris Organ Archive 

http://www.wu-wien.ac.atlearlym-1/organs 
"Organ Links" file may be requested from: 

e-mail: hhuestis@mdi.ca 

THE DIAPASON (ISSN 0012-2378) is published monlhly by 
Scranlon Gillette communications, Inc., 380 E. Northwest 
Highway, Suite 200, Des Plaines, IL 60016-2282. Phone 
8471391-1045. Fax (847) 300-0408. Telex: 206041 MSG ALY 
Email: jbulera@sgcmai l.com. 

Subscriptions: 1 yr. S31; 2 yr. $41: 3 yr. $51 (Umled 
States and U.S Possessions). Foreign subscriptions: 
1 yr . $41; 2 yr. $56; 3 yr. $76. Single copies $6 
(U.S.A.); S8 (foreign). 

Back issues over one year old are available only from 
Toe Organ Historical Sociely. Inc., P.O. Box 26811, Ric h ­
mond, VA 23261, wh,ch can supply information on avail­
abinties and prices. 

Periodical poslage paid al Des Plaines, IL and addl­
lional mailing offices, POSTMASTER: Send address 
changes to THE D1APASON, 380 E. Northwest Highway, 
Suite 200, Des Plaines. IL 60016-2282. 

Routine items for publicaUon must be received six 
weeks in advance of the month ot issue. For advertising 
copy, the ciostng date is Jhe 1st Prospective contributors 
of articles should request a style sheet Unsolicited 
reviews canno1 be accepled. 

Toi
s journal is indexed in lhe The Music Index, annolal · 

ed In Music Article Guide, and abstrac1ed in RILM 

Absrracts. 

Copyright e2003. PRINTED IN THE U.SA 

THE D1..:..PASON accepts no responsibility or liability for 
the validi ty of Information supplied by contributors, ven ­
dors, advertisers or advertising agencies. 

No portion of lhc content� of Chis isi;uc· muy be reprodu�d in nny form ,vithoul the specific writl4:.11 pC1'1nissio1J 
of the Editor, except tl·mt libr::nic� �re i1ulhorized to make ph.otocopie.s of the ma.tc.riuJ oontuined hcrei_n for llu: pur� 
pose of ooursc rosen•e rending al tile .rntc of one copy for c\'CI") flncc11 sllt<lents. Such copies may b,: a·cused for 
other courses or for the same course otTe.r(!d subsequently. 

tion: 612/547-1456; 
<www.vocalessencc.org>. 

Honorina the life and work of 
founder, Bharles Brenton Fisk, 
J 925-1983, the Fisk workshop will 
sponsor a program entitled "Charles 
Fisk: A Foncl Retnembrauce" on Satur­
day, February 7, 2004, at 2 p.m. at Old 
West Church, Boston. Along with musi­
cal offerings, several of Charlie's f1iends 
and colleagues \\�ll speak. A festive 
reception in t.he organ loft will follow 
tl1e program. All are welcome. A com­
panion publication is bei1�g prepared, a 
collection of w1·itings from his col­
leagues, coworkers, and friends. The 
company invites concise stories, recol­
lections, or tributes for consideration by 
October 1, 2003. Electronic formats are 
best, either by e-mail 
<cbfisk@cbfiskcom>, or by typed or 
handwritten responses. More iriionna­
tion as well as an on-line edition of 
received conbibutions is available on 
the website: <w,vw.cbfisk.com>. 

The Summer 2003 issue of Ll1e 
Friends of the. Kotzscl1mar Organ 
newsletter includes com.elete informa­
tion on the 91st season of concerts this 
summer at Merrill Auditorium of Port­
land City Hall, Portland, Maine. The 
newsletter also mentions the Friends' 
annual meet-i11g on May 12, at which a 
new president was elected, three ofli-

cers were re-elected, and four new 
board members were added. Jiarold 
Stover, long time FOKO board member 
and music direetor and organist of 
Woodfords Congregational Church i n  
Portland, was elected president. Other 
officers re-elected were Charles Orem 
as vice president, Stephen Garvin as 
h·eastu-er, and Peter Plumb IL� clerk 
New board members are Richard Kwiz, 
Chester Cooke, Kathleen Grammer, 
and James Strand. For information: 
207/883-9525; <www.foko.org>. 

The Philadelphia Music PJ"Oject 
has announced its 2003 grant awards­
$780,000 awarded to 16 music organiza­
tions. Ranging from $2,000 to $160,000, 
16 grant recipients were selected from 
32 appHc:ants. Recipients include: Acad­
emy of Vocal Arts, Anneberg Center for 
the Performing Arts, Curtis Institute of 
Music, Mann Center for Lhe Performing 
Arts, Piffaro-The Renaissance Bancf. 
Strings for Schools, and ot11ers. Funded 
proposals will yield a total of 125 events; 
included in the commission and perfor­
mance of LS new works: tl,e world pre­
miere of one new work, the US pre­
mieres of three new works, and tl1e 
regional premiere or one additional work; radlo broadcasts, residency and 
educational activities, and over 100 pub­
lic performances. For information: 
215/893 -0140; 
<w..vw. ph iladelphiamusicproject.org>. 

THE DIAPASON 



Mahlon Balderston, Chuck Talmadge, Carol Schaeffer, Lucile Beasley, Emma Lou 
Diemer, David Gell, and Clayton Galloway at San Roque Catholic Church, Santa 
Barbara, California 

The Santa .Barbara AGO chapter 
presented a concert entitled "Pipings!" 
on May 18 at San Roque Catholic 
Chw·ch, Santa Barbara, Ciilifornia. Per­
formers included Mahlou Balderston, 
Lucile Beasley, Emma Lou Diemer, 
Clayton Galloway, David Gell, Carol 

SchaeITer, and Chuck Talmad§e playi ng 
works by Martin, Widor, I achelbef, 
Puivis, Albrechtsberger, Cell, Bach, 
Diemer, ancl Thallamler. The program 
featured the church's 2002 Schrultz 
organ of t:wo manuals and 26 ranks. 

Michael Barone, Jeff Daehn, Dean Robinson, Cynthia McLaren, Brian Williams, 
and Robert Hachmeister at 100th birthday party of Hinners Opus 537 

Tn March of this year, the Southeast 
Minnesota AGO chapter hosted a 
100th birthday paity for the Hinners 
pipe organ, Opus 537, built in 1903. 
This stu rely tracker action organ (l/9) 
now resides in the chapel of Madonna 
Towers, Rochester, Minnesota. The 
organ had a previous 17 years of seivi.ce 
al Good Shepl�ercl Luthera�i Church _in 
Rochester. Pnor to that time ai1d 1h; 
1985 restoration by Jeff Daehn of 
Rochester, tJ1e organ had been in \;1,lash­
bu rn and Minong, Wisconsin. The 
birthday party included a festive dinner 
in the Madonna Towers dining room, a 
recital hy members of the local AGO 
chapter, and reflection by OHS p1:esi­
dent, Michael Barone. Pictured left to 
right are Michael Barone and the 
recitalists: Jeff Daehn, Dean Robinson, 
Cynthia McLaren, Brian Williams, and 

Early Music America has 
announced tbe winners of its 2003 
awards recogn_izing outstanding accom­
plishments in early music. The awards 
were presented at the EMA annual 
meeting on June 13. Joel Cohen, long­
time director of the Bosto11 Camerata, is 
the winner of the Howard Mayer Brown 
Award for lifetime achievement in the 
field of early music. Jeffe1y T. Kite-Pow­
ell, professor and chair of the music h i s ­
tory and musicology department at 
Florida State University, received the 
Thomas Binkley Award for outstanding 
achievement in perfo1111ai1ce and schol� 
<1rship by the director of a university or 
college Collegium M usicum. Piffru·o, 
The 'Renaissance Band, won the "Early 
MLtsic Brings llistory Alive" award, 
which hoDors ensembles or individual 
artists for excellence in educational out­
reach. SfJecial honorable mention for 
the "Ear y Mnsic Brings History Alive" 
award went to David Coffin, Boston­
based singer and instrumentalist. Early 
Music Ame1ica also presented scholar­
ships to three students to attend sum-
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Hobert Hachmeister. A great evening 
was had by all, including tv,o residents 
of the Towers who are older than the 
pipe organ. With the exception of the 
,vinding and the 16' Pedal stop ac:t.ion. 
the organ is all original. 

16' 
8' 

16' 
8' 
8' 
8' 
4' 
4' 

2¾' 

2' 

Manual 
Manual Bourdon (TC) 
Manual 
ManuaJ Bomdo11 (TC) 
Diapason 
Gedeckt• 
Camba• 
Octave 
Flute• 
Twelrth 
Fifteenth• 

Pedal 
L6' Pedal l3ou.rdo11 

(• indicates double draw) 

mer workshops: recorder player David 
Giusti, harpsichordist Mahan Esfahani, 
and Baroque oboist Cu1tis Foster. For 
information: 206/720-6270; 
<"Mvw.earlymusic.org>. 

The Chicago-Midwest Chapter of 
the Organ Historical Society has 
announced its first release or a compact 
disc recording. The 189J Roosevelt 
organ of St. James Catbolic Chw.·ch, 
Chicago, is featured in works played by 
William Aylesworth, Wolfgang Rubsam. 
and Michael Swwtt. Sonatas by Rhein­
berger and Guilmant are included, as 
weir as vintage works by Chicago com­
r.osers. Proceeds of sales will assist \vi th 
the eventual restoration of this historic 
instrument. Discs may be purchased at 
St. lames Church or may be ordered by 
man for $17.95 each (chec:k payable to 
Chicago-Midwest Chapter OHS): 
Robert E. Woodworth, Jr., 6007 N. 
Sheridan Rd., #39B, Chicago, TL 60660-
3066. The recording is the first in a 
series that the chapter plans lo issue fea­
hiring historic Chicago-area organs. 

Appointments 

Faythe Freese 

Faythe Freese !tas been appointed 
associate professor of organ at the Uni­
versity 01 Alabama, Tuscaloosa, effec­
tive fall, 2003. Dr. Freese holds degrees 
io  organ performance and chu1·ch music 
from Valparaiso University and Indiana 
University. Her organ teachers have 
included Marilyn Keiser, Robert Ray­
field, WiJliarn Eifrig, and Phillip 
Geh1ing. As a Fulbright scholar and an 
Indiana University/Kiel Aussta1,1sc:h Pro­
gramme pa1ticipant, she studied the 
works of Jean Langlais witl1 tJie compos­
er in France, ana the works or Max 
Reger with his fom1er student Heinz 
Wunderlich in Germany. She will 
recruit and teach undergraduate and 
graduate organ sh1dents in addition to 
continuing her concert career, perform­
ing throughout tl,e U nitcd States and in 
Europe. While on a 2001 concert tour in 
Denmark and Germany, she performed 
works of Reger, Franck, Sowerby, 
Mendelssohn, and otl1ers. Dr. Freese 
has held faculty positions at I ncliana 
University, the University of orth 
Dakota-WiJJiston, aud Andrew College. 
She ha� 1,eld church music and sympho­
ny orcl1estra positions i11 Geor�a, Illi­
nois, Indiana, North Dakota, ancl Ohio. 
She leaves her positions as assistant pro ­
fessor of orgm1 a t  Concordia University 
and organist at University Presbyterian 
Chui-ch, Austin, Texas. Her recording, 
Sowerby at Trinity, was released on the 
Albany label, and her publlcations, Sun­
day Morning Organist: A S11rr;ivor's 
Guide for the Pianist and Sonris Novus: 
Tntonations and liarmoni:mtions, are 
available from Concordia PLLblishi ng 
House. Dr. Freese may be contacted at 
<faytbefreese@earthlliik.net>. 

Paul Jacobs 

Paul Jacobs has been appointed 
organist and choirmaster of Christ and 
St. Stephen's Episcopal Church in Man­
hattan, New York City. Following com­
pletion of graduate degrees at Yafe Uni­
versity, he moved to J\Jew York to take 
up his faculty post at the JuiJli,1rd 
School-the youngest person ever 

appou1te<l to tl1e J uilliard faculty. The 
Iii-st organist to receive the Harvard 
MusicarAssociation's prestigious Arthur 
W. Foote Award, he will be a featured 
artist at the 2004 national AGO conven­
tion in Los Angeles. Jacobs has per­
formed the complete organ works of 
Bach-twice in 14 consecutive evenings, 
and also in an 1 8 -hour non-stop 
marathon, at the age of 23. Last year he 
performed the complete orgmi works of 
Messiaen in a series of one-day 
maratllons in six major American cities. 
His teachers have included George Rau, 
John 'Weaver, Lionel Party, and Thomas 
Murray. ln addition to winning several 
national competitions, he Fias also 
received the Yale School of Music's 
Horatio Parker Memotial Aware.I, Philip 
Francis Nelson Prize, tbe Dean of 
Music's P,ize, and the FacuJty Prize of 
the Yale Institute of Sacred Music. Paul 
Jacobs is represented by Phillip Truck­
enbrod Concert Artists 
<www.concertartists.com>. 

Timothy Olsen 

Timothy Olsen has been appoulted 
acting university organist at Cornell 
University, Jthaca, New York, where he 
will be the sabbatical replacen1enl for 
Annette Hichards. Mr. Olsen will ,1lso 
serve as adjunct o:gan instructor at 
State University of New York at Bing­
hamton for tf1e fall 2003 Lcrm for 
Jon�than Biggers while he also is on sab ­
batical leave. Winner of the 2002 
National YoLU1g Artists Competition in 
Organ Performance, he is finishing his 
doctoral studies at the Eastman School 
of Music where be is a student of David 
Higgs. Mr. Olsen is represented by 
Karen McFarlane A1tists, 1nc. 

Austin Organs, Inc., Haiiford, Con­
necticut, has announced the appoint­
ment of Spearman-Hawkinson, I nc., 
as their North and Soutb Carolina rep­
resentatives. They may be reached at 
Spearman-Hawkinson, Inc., 3920 River 
Ridge. Charlotte, J C 28226; phone/fax 
7041542-6065. 

Here & There 

Franklin D. Ashdown 

Franklin D. Ashdown has received 
one of several consecutive standard 
panel awards from ASCAJ' in recogni ­
tion of recently published organ and 
choral works, incl11ding The Goldeu 
Trumpet and ,I Carol Fantasy (both 
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published by Warner Bros.), Bread of 
the World (Sacred Music Press), and 
Come, T Pray Thee (Oxford University 
Press). His flve-movement suite for 
organ, The Desert, has been released by 
Wayne Leupold Editions. 

Philip Brunelle 

Philip Brnnelle was presented with 
Lhe Michael Kon1 Founuers Award for 
Development of the Professional Choral 
Art at  the a11n11al Chorns America 
national conference. For Brunelle, the 
award comes i.n his 60th birthday year as 
VocalEssence. which be founded as the 
Plymouth Music Series in 1969, antici­
pates its 35th anniversa,y conceit sea ­
son. Jlis contributions to the art of 
choral music are man)'., Ile se1ved as 
chair of the Si�t.h World Symposium on 
Choral Music in 2002. As artistic direc­
tor of VocalEssence, he has created 
oppo1tunities for new music to be heard 
ana rarely heard works to be rediscov­
erecl. His conducting career has taken 
him to Europe. South Amc!rica, and 
across the United Stales. The award is 
named for Michael Kam, one of the 
founders of Chorus America and its first 
president (1977-1985). He was artistic 
a.irector and conductor of The Philadel­
phia Singers, which he founded in 1972. 
For information: 
<www.vocalessence.org>. 

Emma Lou Diemer's new work, 
Spirit11al�-Jor Pimw, bas been pub­
lished by Sa11ta Barbara Music Pulilish­
tng. L1c. (AP 101, $14.95). The collec­
tion features a number of traditional 
spirituals arranged for piano. For infor­
mation: 805/96�-5800; 
<www.sbmp.com>. 

Gen-e and Judith Hancock will be 
leaving their posts as Organist and Mas­
ter of Choristers, and Associate Organ­
ist, of Saint Thomas Chllrch Fifth 
Avenue in New York, in September 
2004. following their thirty-three years' 

Gerre Hancock 

Judith Hancock 

se1vice at the church and choir school. 
they will continue to concertize in both 
solo and duo recitals L1J1cler the mmrnge­
ment of Karen McFarlane Artists. Inc., 
and they will pursue other new chal­
lenges in lhe ever-changing world of 
music in today's church. 

Martin Haselbock received an hon­
onny doctoral degree on May 25 during 
com rnencement exercises at Luther Co1-
lege, Decorah, Iowa. Luther President 
Richard L. Torgerson awarded the doc­
tor of humane letters degree to Hasel­
bock, music director of the Vienna Acacl­
�my Orchest:·a aud wl�ose awards 
mclude LhP L1sz1. Award m 1986, the 
Diapason cl'Or and the Deutscher 
Schallplattenpreis. fn Hl97, he was 
awarded the Austiian Cultural Award by 
the state president. An internationally 
known recitalist, Haselbock has an 
established relationship with Luther. In 
1977, at age 21, he taught at Luther 
when coileue organist \,\lilJJam Kllhlman 
was on sa�batical leave. He has also 
!:\,rice appem·ed at Luther College as a 
conductor of the Vienna Academy 

Martin Haselbock 

Orc\1estra and this past spring as a solo 
perfonner. Haselbock has stuaied bmp­
sichord, organ composition and conduct­
ing in Vienna and Paris. A winner or 
numerous organ prizes and competi­
tions. he has made more thm1 60 solo 
CDs. Man{. composers have written for 
him as wel , including Ernst Krenek who 
dedicated both of his organ concertos to 
him. Since 1985, Haselbock has been 
music director _ of the Vienna Acacl�my 
Orchestra. Dunng that time, the penocl­
instrurnent orchestra has had a reglllar 
series of Viennese classical music con­
certs, and has recorded more than 40 
CDs. Haselbock's latest recordings 
include a "Musical lmperialist" series of 
10 CDs cornmemoratiug 500 years of 
Vienna Cow·t music. 

Arthur LaMirande 

On June .5, a special memorial high 
Mass was celebratecl at St. Michael's 
Cathedral in Springfield, Massachu­
setts, to commemorate the 100th 
anniversary of Marion Beaton LaMi­
rande, who died on March 12, 2002 at 
age 98 in ew York City. The organist 
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Delbert Disselhorsl 

Shelly Moorman­
Stahlman 

Charles Boyd Tompkins 

John Ditto 

David Heller Wilma Jensen 

Carla Edwards Pamela Decker 

1 1 01 Belmont Drive, Waukesha,Wisconsin 53186 
Phone/Fax: (262) 542-7197 • E-mail: pstringh@carroll1.cc.edu 

for this occasion was her son, Artlmr 
LaMirande of New York City. The 
cantor was Peter Buchi, of La Scala 
Opera, Milan, and other European 
opera houses. The celebrant was the 
Rev. Vincent P. McNamara of St. 
Gab1iers Church, 1ew Rochelle, ew 
York, a friend of the family. The cathe­
dral organ was originally ouilt bx Casa­
vant in the 1920s and rebui.lt and 
enlarged by Theodore Gilbert of 
Wilbraham, Massachusetts in the 1980s. 
The Mass included the singing of the 
Gospel and the Creed to musical set­
tinos composed by Mr .  LaMirande. 
Ot�er portions of the Mass were taken 
from the traditional Gregorian Latin 
Requiem Mass and from contemporary 
settings for the French liturgy adapted 
to English words. The Rcsponsorial 
Psal 111 for "Le Seigneur est rnon Berger" 
by Gelineau was sung in the 01iginal 
French. Also featured were works by 
contemporary composers Aug_ustinus 
Franz Kropfreiter (Austria), .I:' ran<,ois 
Morel (Qu�bec), and Raimund Ster] 
( Germany), in addition to original 
improvisations by Mr. LaMirande on 
the themes of the gospel hymn "[n the 
Sweet By and By" and the Latin bymn 
"Veni Creator Spiritus." The eulogy was 
delivered by Malor M,uy Ave1y ciT The 
Salvation Army, followed by the sin&ing 
of the hymn "O Bouuc.lless Salvation · by 
General William Booth, founder of The 
Salvation Anny. A 2-CD set recording 
or this Mass is available for $25 post­
paid; address inquiries to ArthLu· LaMi­
rm1de, 461 Foit Washington Ave., # 33, 
New York, NY 10033. 

Arthur LawTence was the invited 
recitalist for a May 4 j)rogram at St.  
Paul's Episcop;1l ChLu·c 1 i.n La Porte, 
Indiana, when he played music by Bach, 
Boely, Dandrieu, Franck, Lid6n, 
Vaughan Williams, and Vierne. This 
season of "Music at St. Paul's·· marked 
the 22nd anniversa1y of an Hjstoric 
Organ Citation for the church's 1872 
Steer & Turner instrument, Opus 45, by 
the Organ Historical Society. Dr. 
Lawrence, who last year left a position 
as organ.ist-choinnaster at the Episcopal 
Church of the Good Shepherd in New 
York Cit)' after 21 years, was recently 
appointed inte1im clirector of music for 
Grace Lutheran Church i.n Lancaster, 
Pennsvlv:rnia, where beJJlays a III/52 
Schlicker or 1967 and a I 14 Roger Pul­
ham ti·acker of 1990. 1-le continues as a 
faculty member at the Manhattan 
School or Music. 

Susanne Pumhosl and Kathleen Scheide 

Kathleen Scheide and Susanne 
Pumhosl presented a Viennese 
Baroque Keyboard Festiwl at Hender­
son State University in April. The two­
day festival, supported by an Ellis Col ­
lege Margin of Excellence Grant, 
included lechires ancl organ and hm-psi­
chord recitals. The event will be repeat­
ed in late November at the Vienna Con­
se1vatory. For information, contact 
Kathleen Scheide at 
<scheidk@hsu.edu>. 
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Dallas International Organ Competition 

Bradley Welch, 2003 
First Prize Winner 

and 
Prize of the Audience 

Organist, High land Park 
Presbyterian Church, Dal las 

The triennial Dallas International Organ Competition, 
organized by the Dallas Symphony Orchestra in 1 997, is 
designed to attract the world's most gifted young organists, 
and to promote young artists dedicated to organ perlormance. 

Three distinguished 
international organ 
performance 
competitions have 
selected Phillip 
Truckenbrod 
Concert Artists to 
represent their 

Grand Prix de Chartres 

Emmanuel Hocde, 2002 
First Prize Winner 

Prize for Performance of 
J.S. Bach, and 

Prize of the Audience 

Organist, Church of St. Eloi, Paris 

First Prize Winners. 

Through our 
"Winner's Circle" 
program, savvy 
concert series 

The Grand Prix de Chartres, established in 1 97 l on the occasion 
of the inauguration of the Grandes Orgues of the Chartres 
Cathedral, was held annually until 1 974, and has been biennial 
ever since. Aspiring, young organists from around the world 
compete for first prizes in perlonnance and improvisation. 

organizers around the 
country provide their 
audiences an opportunity to 
experience these young 
artists in stirring 
pe1formances. To these 
annual "Winner's Circle" 
presenters, we guarantee 
reduced fees and territorial 
exclusivity. We are 
delighted to off er this 
exceptional opportunity to 
additional presenters. All 
inquiries are welcome. 

"Again, many thanks 
for offering this unique 
opportunity to us." 

St. Albans International Organ Competition 

Johannes Unger, 2001 
First Prize Winner 

Assistant Organist 
St. Thomas Church, Leipzig 

The biennial  St .  A lbans 
International Organ Competition, founded in 

1 963, celebrates the diversity of the organ and its music, 
performers, and builders, and offers first prizes in performance 
and improvisation. 

11:9 PHILLIP TRUCKENBRO� 
�--E-�CONCERT ARTIST.._._S _3_____._. 

James Buonemani, Organist-Choirmaster 
St. James ' Episcopal Church, Los Angeles 

(860) 560-7800 • Fax (860) 560-7788 
Email: emai l@concertartists.com 

http://www.concertartists.com 



Kathryn Sparks 

Kathr)'ll Sparks, AAGO, has been 
promoted to associate director of 
music/organist of Memorial Drive Pres­
byterian Church in Houston, Texas, one 
of the ten largest Presbyterian churches 
in the Unitea States. Mrs. Sparks has 
been organist of the church in a part­
time position since l 998. With consul­
tant Robert Brewer, she planned for the 
2002 60-rank Schantz chancel organ and 
the reworked 1972 4 8 -rank Casavant 
gallery organ. The church also houses a 
1994 Austin chapel organ and a Visser 
and Associates portative organ. Sparks 
first played the new Schantz organ in 
worship services on November 10, 2002. 
She dedicated the instrument in a co1J­
ce1t on Febntary 2, 2003, which is avail­
able on CD. In her new fn.11-time posi­
tion, Mrs. Sparks will assist director of 
music Kinley Lange in _planning for all 
worship services and administering the 
music ministry. She will continue as 
organist for the church and accompanist 
for the adult and youth choirs. Begin­
ning next year, the church is planning to 
implement a subscriftion concert series, 
and �rs. Sparks wil _manage the s�ries. 
She rs a graduate of the Un1vers1ty of 
Texas and the UniveJ·sity of Cinciru1ati, 
and her organ teachers include Frank 
Speller, Ro6erta Cary, Dean Billmeyer, 
and Robert Brewer. She is a pul)hshecl 
composer and is an officer of the Hous­
ton AGO chapter. 

Karl Wilhelm, organ builder in Mont 
Saint-Hilaire, Canada, received the Doc­
tor of Music (D.M us.) degree at the Col ­
lege of Wooster's 133rd commence­
ment on May 12. Wilhelm was born in 
1936 and spent his childhood in Weikers­
heim, Germany. He began a four-year 

Karl Wilhelm 

apprenticeship with LaLLkhuff in Ger­
many at age 16, followed by em2loyrnent 
with W.E. Renkewitz of Germanx 
(1956-57) and Metzler & Solme of 
Switzerland (1957--60). Upon comple­
tion of his "master organ builder" quallii­
cation, he immigrated to Canada to head 
the mechanical action department at 
Casavant fi'reres. Five years later he 
started his own firm, first in St.­
Hxacinthe and then in Mont Saint­
Hilaire. Since that time his company has 
built more than 150 organs Lhroughout 
Canada and the United States, and as 
for east as Korea; among the installa ­
tions are those at McGill University, Lhe 
University of Toronto, the University of 
Mississippi, Christ Church Anglican 
Cathedral in Monb·eal, and St. Albans 
School in Washingtori, DC. Wilhelm 
has specialized in designing and build­
ing mechanical action organs in  accor­
dance with the principles of the 17th 
and 18th centwies. He built two organs 
for the College of Wooster in addition 
to a la:ge three-manual, 38-stop or�an 
for Wooster's First Presoytenan 
Church. 

Carol Williams, San Diego Civic 
Organist, hosted a concert with d1ildren 
at the Spreckels 0:San Pavilio11 in Bal­
boa Parle on May 25. Young artists from 
the age of ten included singers, orgall­
ists, and insb·umentalists. The concert 
was suppo1ted by over 2000 people. 
Carol Williams is represented by Phtllip 
Truckenbrod Concert Artists. 

Visit  our 
web  site at  

TheDiauason.com 

Nunc Dimittis 

Herbert Anton Kellner 

Herbert Anton Kellner died on 
April 21 in Darmstadt, Germany. Born 
on December 25, 1938, in Prague, he 
studied philosophy, physics, mathemat­
ics, and astronomy at the University of 
Vienna, and was awarded a PhD in 1961 
with a disse1tation in mathematics. ln 
1975 he identified the unequal tempera­
ment of f. S. Bach for Das wohltem­
perirte Cfauier. He worked for 33 years 
in space technology and satellite com­
munications management. His extensive 
bibliography incluaes numerous articles 
on temperaments. Bach, and symbolism, 
among which are articles in THE DIAPA­
SON: "How Bad1 encoded his name into 
Di.e Kunst der Fuge together with his 
tw1ing," May, 1999, pp. 14-15; "Johann 
Sebastian Bach ana Die Kunst der 
Fuga,» March, 2000, p. 13: and "Die 
Kunst der Fuoa: J.S. Bach's Prefatory 
Message and f'rnpLcations," May. 2000, 
Pf,· l.S.::.17. For a complete bibliography: 
< 1ttp://ha.kellner.bei.t-online.de>. 

Anna L. Raitch died on May 6 at Fox 
Run Nursing H ome, Findlay, Ohio, 
after a short illness. She was 94. Born on 
July 25, 1908 in Mansfield, Ohio, she 
lived in many areas of the United States, 
as she followed her husband who was an 
officer in the Naval Rese1ves. An organ­
ist and a teacher of organ an<l piano for 
50 years, she served as organist of many 
churches including Brool<wood Presb y ­
terian Chw·ch, Columbus, Ohio; First 
Commw1ity Churd1, Upper Arlington, 
Ohio; and Lutheran, Methodist, and 
Christian Science churches in 
Huntsville, Alabama; Syracuse, ew 
York; and San Francisco, California. 
Mrs. Raitch was a member of the Mans­
field Apostolic Christian Chur�h, Mans ­
field, Oh.io, and a member ol the Phil-

Dedicated to Artistry & Integrity 

1220 Timberedge Road, Lawrence, Kansas 66049 
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anthropic Education Organization, a 
charter member of the Mansfield Sym­
phony, and former secretary of the 
Columbus AGO chapter. She had 
se1ved as organist for Wappner Funeral 
Directors and the Renaissance Theatre. 

Fern Roberta Traugott died 011 
November 12, 2002, at a nursing home 
in Hot Springs Village, Arkansas. She 
was 87 years old. Born on January 1, 
1915, in Fairmont, Oklahoma, to Oscar 
and Chiistina Kind, she s2ent her youth 
in Winfield, Kansas, and was raised in 
the environment of St. John's Lutheran 
_College, where her parents se1ved as 
house-parents to the 250 ministerial stu­
dents. There she began her lifelong 
interest in music and worked toward her 
degree in organ at Southwestern Col­
lege in Winfield. She married Edgar 
Traugott on March 24, 1940, mid lived 
in Louisiana for 43 years. She was 
employed as a secretary for 23 years at 
the University of New Orleans. Follow­
ing retirement, the Traugolls moved to  
Hot Springs Village, Arl<ansas, in  1983 
and were charter members of Faith 
Lutheran Church there. A l ifelong 
church organist, Fern Traugott seJVed 
Lutheran churches in Kansas, 
Louisiana, and Arkansas, serving Faith 
Lutheran Church 1986-96. fn her 
capacity there, she was instrumental in 
the instalJation of its historic Hook & 
Hastings organ in the early 1990s. Mrs. 
Traugott is swvived by a son, six grand­
children, eight great-grandchildren, and 
many nieces ana nepfiews. She was pre­
ceded in death by her husband Edgar, 
one son, her parents, mid six siblings. 

Here & There 

Uwe Pape is the author of a new 
book, Orgefn in Berli11, 2003, 234 P,J?·, 
164 color photos, 28 b/w photos, 10¼ x 
8¼", in German. The beautifully illus­
trated book deals with organs in Berlin 
and features numerous photos of old 
and modern organ cases and consoles, 
along with specifications, and is fully 
indexed. Available for $39 plLLs $3 
postage (USA) from I.he Organ Litera­
ture Foundation, 45 Norfolk Rd., Brain­
tree, MA 02184-5918; 781/848-1388; 
<organlitfnd@juno.com>. 

Paraclete Press has announced 
their latest Gregorian chant releases. 
Gregorian Meloaies: Popular Chants 
Vol. IL (S.845), performed by Dom 
Richard Gagne and the monks of 
Solesmes, contains popular chants 
inc!LLding the Te Deum, 'Stabat Mater, 
and Ave Maria. I Am With You: A Cel­
ebration of Faith in His Name 
(CDCD034), by the Gloriae Dei Can­
tores Schola, condLLcted by Mary Beny. 
is part of a series of CDs that describe, 
through chant, the life of Christ. Tbe 
Glor.iae Dei CDs also include chant­
based organ music by Gerald Near and 
Jean Langlais. Each CD is priced at 
$16.95. TT1ey are available from Para ­
clete Press; phone 508/255-4685, 
<www.paracletepress.com>, e-mail: 
< 111ail@paracletepress.com >. 

Cboral Excellence has mmounced 
the release of a new series of videos, 
including Donald Neuen's seven-video 
Artistic Musical Conducting Master Set 
and Robert De Cormier's Counte11oint 
Performance videos. Available on .)VD 
and VHS, the videos cover a wide range 
of choral styles and philosophies and 
comprise tools for teaching and tools for 
learnin•g: A Choral Excursion, A Coun­
terpoint Christmas, Artistic Musical 
Conducting, Choral Techniques and 
Methods. For information: 
<www.choralexcellence.com >. 

After several years with Airsti.n 
Organs, Inc., Edward and Holly Odell 
have resumed work as indepe11dent 
organbuildt:rs, operating J.H. & C.S. 
Oclell as a full-time co11cern for the Rrst 
Li me since 1983. The f irm recently 
move<l into a new 2,000 square foot 
facility in East Hampton, Connecticut, 
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with plans for expansion. Renovations to 
the space have been ongoing since the 
beginning of the year and are nearly 
complete. Among items installed in the 
new shop is the voicing machine used by 
Caleb 1f. and William 1-I. Odell, which is 
presently undergoing restoration a&er 
being i n  storage for the last twenty years. 
Photos of the new shop as well as other 
information about tl1e nrm are available 
at the firm's website: 
<www.odellorgans.com>. 

A recent e-mail update from Wicks 
Organ Company included information 
on a new installation for Good Shepherd 
Lutheran Church, Manchester, Mis­
souri; additions and reinstallations of 
existing Wicks organs; complete infor­
mation on Wicks consoles; blower main­
tenance and functioning; and the Oirect­
Electric® unit test reaching 75 million 
cycles. For information: 
<www.wicks.com>. 

Allen Organ Company has installed 
a fous-manual, 80-stop, Renaissance"'' 

Colin Anch-ews 
O.l}t11Zist/uct11rcr/ 

Recording Artist 
Solo and Duo Organ 
wir.h Janene Fishell 
Loudon, EngJaud 

Greenville, North Carolu,a 

Allen organ at Music Hall, Cincinnati 

organ in Music Hall. Cinci.nnati. Ohio, 
the nation's largest symphonic hall and 
home of the Cincinnati Sym1)hony 
Orchestra. The custom audio system is 
installed with movable speaker towers 
allowing flexibility of placement on stage 
and easy storage when not in nse. 

Crace Episcopal Church of Nor.valk, 
Connecticut recently installed a new 

Johannus American Classic V 

Johannus American Classic V, 3-
manual, 90-rank digital organ. The 
installation has 12 high-powered chan­
nels with a floating Solo division and a 4-
channel Antiphonal. ll boasts 2670 
watts of [lower suppl ied through 16 
speaker cabinets. Johan nus used note­
by-note "real time · sampling, all 24--bit 
technology. The organ is equipped witb 
programmable MIDI. and is pipe ready. 

Joel Bacon 
01:9anist 

Freelance Rcciralist 
Munich, Gcrn,:uiy 

Rc:gulor U.S. Tours 

Joan DeVee Dixon 
Pim,ist/O'lf11nist/ 
Recording A ,#st 

1\ssoc1,rc Professor of Music 
Frosrburg Stare Umvcrs1ry 

Frostburg, Maryland 

Janette Fishell 
00a,iist/I.ect11rer 
P,-ofcssor of M,tsi, 

East DroJ103 UmvcrS1ty 
Greenville, Nonh C..-u-olina 

The organist at Crace Church is 
Richard Biernacki, and the organ was 
purchased and installed througT1 West­
port-Fairfield Piano & Organ in Fair­
field, Connecticut. The dedication con ­
cert was performed on June 20 by guest 
organist David 1-Iart. 

Music for Voices 
and Organ 
by James McCray 

Ah, September! The choir returns 

The gray-green stretch of sandy grass, 
IndeBniteTy desolate; 
A sea of lead, a sh.-y of slate; 
Already autumn in the air, alas! 

A1thur Symons (1865-1945) 

Color studies 
As summer fades into memory, 

autumn lies in waiting, especially for 

Michael Gailit 
Orgatiist/Pianm 

Orgon Faculty Conservatory of Music 
Piai10 'faculty University of Music 
Organist St. Augustine's Church 

Vienna., Austria 

Concert Artist 
Eileen Hunt 

01l}a,1ist/Lct:1urer 
Organist and Music Director 

Green's Fam,s Co11grcgario11al Church 
�Vcsrpon, Connccticttt 

Somhem er Srare UnivcrSity Faculty 
Organ and Oboe/English Hom 

,vi.th Caesar Storlazzi 

William Kuhlman 
0,l}anist 

College Org:mist 
Professor of Music 

Luther College 
Decorah, (owa 

Clair Rozier 
O'lfanist 

Director of Music 
St. David's Episcopal Church 

\Vaync, Pennsylvania 
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Michael Kaminski 
Organisr 

Dirccror of Music .. Mli1istrics 
Sal11t Francis X,n,jcr Church 
Brooklyn College Faculty 
Sc. Francis College Fau1lty 

Brooklyn, New York 

David F. Oliver 
01l)t1nist/ Lecu,rer 

College Organisr/Artist in Residence 
More.house College 

Atlanta, Georgi• 

Vicki Schaeffer 
O'lfanist/I.ectu.rer 

Music Faculty 
Casady School 

Organist 
St. Paul's l.uthc:ran Church 

Oklahoma City, OK 

Cooperative 

Larry Palmer 
H rwpsichord ist/0011nist 

Profcs.<0r of Harpsichord and Organ 
Mcado"� School of the Aru 

Southern Methodist U,uvcrsity 
Dallas, Tcx;,s 

Lisa Scrivani-Tidd 
Organist/ L&ctt<rcr 

Assistant Profcsso, of Music 
SUNY ot Jcffe1>0n 

\Vnccrtown, New York 
University Orgamst 

St. Lawrence. Univcrs1ry 
Canton, New York 

Stephen Robei;ts 
Org1111irt/Harpsichordist/ 

Lecturer 
lnsrrucror of Organ 

Wcstcm Cf State University 
Dirccwr of Music 
Sc. Peter Church 

Danbury, Conncctic11t 

M ar tha H. Stiehl 
Organist/Harpsichordist 
Soloi.st and Concnuo Player 

Milwaukee S)'mphon)' Ordtcst.r.l 
.Milwaukee Chamber Orchestra 
Wisco,1s,n Baroque Ensemble 

Mihvaukce, W1SConst.n 

Beth Zucchino 

Director 7710 Lynch Road 

Sebastopol 

California 95472 
PH: 707-824-5611  
FX: 707-824-0956 

BethZucchino@aol.com 

Jeremy David Tarrant 
Organist 

Orgamst and. Choirmaster 
The Cad,cdral Church of St. Paul 

Deo-oic, Michigan 
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those who have not prepared for the 
return of the church choir and the resur­
gence of their weekly efforts. Summer, 
the time of relaxing anti planning, is fad­
ing but should have been the time of 
choosing and ordering music. That first 
Sunday back is special and may set �1e 
tone for the year, so being prepared for 
it is crucial. In some instances, new 
church members may not have heard 
the choir, and they may be fine singers 
who could be recruited easily after that 
first choral Sunday, so making the prop­
er impression is important. 

In preparing for the return of the 
choir, several matters should be consid­
ered. For example, that Sunday is often 
a special Sunday for the congregation. 
Sunday School classes resume, activities 
resume, and the spirit is •'fo1ward," 
tl1erefore the music should be of a fes­
tive nature. An inb·oit from the back of 
the church coupled with a processional 
sets an immediate mood of conviviality. 
SL11ging a new or favo1ite anthem adds to 
the joyous cliaracter of the day. 1'11 usic 
Lhat is fast, loud, and uplifting will con­
tribute to the vitality ol the morning. 

AnotJ1er approach is to involve several 
musical ensembles. Choose an an-them 
that uses a youth or cbildrnn's choir, or 
sing something that includes a handbell 
or brass choir . . Approach this Sunday 
with the same degree of pt111)ose as for 
Christmas Eve or Easler. As on those 
occasions, the cl1urch is often filled, and 
there is a feeling of anticipation in the 
air. The music can endow a service with 
a positive mood that carries forward into 
the fall season. 

Other concerns include enhancing the 
mon1ing message. Connecting to the 
sermon and the Tectionary should not be 
overlooked. Although there are many 
d1Urches which do not follow that with 
rigorous zeal, in those that do the gestalt. 
feeling of tl1e morning must be accom­
modated. When communion is a part of 
the se1vice, finding a contrasting musical 
mood for those moments of the se1vice 
will add to the overall disposition. 

The first Sunday bacfr is often the 
week after Labor Day. Churches that 
TI)' to have a special beginning to the 
year on a three-clay weekend usually are 
disappointed. TJiat last· escape of the 
summer before school truly starts often 
has a family agenda that is highlighted 

by a ti-ip away. It has been my e�eJi­
ence that is not a good ti.me to "kicl<-off'' 
the new year. By fate August most choir 
members are ready to sing again, so hav­
ing new music f�r them is a 6-ne start to 
the new year. After their first rehearsal 
some kind of social event for them is 
highly recommended. A mailed 
announcement about Lhe first rehearsal 
and weekly announcements in the Sun­
day bulletins will start to arouse enthu­
siasm. 

The reviews this month are aimed at 
that Sunday of rejuvenation. Be pre­
pared and start tl1e year with a positive, 
fervent passion that will carry through­
out tl1e days of autumn. Welcome back! 

The Ca.ll, Craig Courtney. SATB, 
organ, brass quartet, and percus­
sion, Beckenl1orst Press, Inc. 
BP1662, S l .65 (M). 

Here is your ope1ling anthem for the 
new year. The music and text combine 
to en list the choir/congregation to 
another year of se1vice to the church. 
The snare drum often gives a march-like 
Feeling to the music which opens with a 
solo trumpet playing the familiar hymn 
0Jesus Calls Us' ln a free, somewhat 
melancholy style. The tempo is strict 
when the cl1oir enters. The organ, on 
t'No staves, is independent but support­
ive. The first stanza is in unison, then 
moves into two parts for the second; the 
last stanza is in four parts with divisi and 
continues the feeling of growth \vitl1 a 
loud, climactic ending. Highly recom­
mended and sure to be a bit witl1 eve1y­
one. 

Let All t11e Worlcl in Every Corner 
Sing, John Behnke. SATB, organ, 
optional congregation, 3-5 octave 
hanclhells, and brass quartet, Con­
cordia Publishing House, 98-672, 
$1.60 (M-). 

Using the familiar George Herbert 
matcTial, Behnke's setting opens with an 
introduction from tbe handhells tbat is 
not included on the choral score. The 
choral earts are vety easy, often in uni­
son, with a middle chorale-like area that 
is doubled on organ. The refrail1 is on 
tl1e back cover for reproduction for Lhe 
congregation; th�y also join the d1oir ?n 
tl1e fo1:1I stanza. fh1s ts a11 easy yet stir­
ring m1them. 
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Come, Worship the Lord, Mark Pat­
terson. SATB and keyboard, Augs­
burg Publishing House, 0-8006-
7547-9, $1.75 (M). 

After a gentle opening, the music 
moves to a Taster, more majestic mood 
that beckons the congregation to return 
to tl1e spirit of worship, and should se1ve 
as an excellent anthem for the opening 
falJ Sunday. Through the use of h·iplets 
and seventh chords Patterson creates a 
sense of building. The keyboard part is 
probably better on piano. There is one 
sho1t area that employs a few sopranos 
singing_ an obbligato. The choral parts are 
homopnon.ic and syllabic, also on two 
staves witb a text based on Psalm 100. 

Gl.oria, Eugene Butle1·. SATB and 
piano, Alliance Music Publications, 
AMP 0378, $1.50 (M-). 

Using a Latin text set to driving 7/8 
rhythms whicl1 alternate with common 
time, the tempo instn1ctions indicate 
"With Joyous Abandon, c. 120." The 
choral parts are often in two P.atts or uni­
son with some passa&es in a full texture. 
Lots of repetition oT phrases and h,u­
monies in a typical Butfer style. 

1 Was Cfod, K. Lee Scott. SATB with 
cruldren's chofr, organ, and optional 
3-4 octave hancll:ielJs, Choristers 
Guild, CGA883, $1.60 (M). 

The handbells play fuJJ block chords 
in various sections oftbe work. The chil­
dren's voie;es are in unison and also only 
used selectively, 11sually as a conh·asting 
obbligato to the choir. The choral writ­
ing is on two staves, frequently in l\vo 
paits. The celebrative music is in a broad 
ABA forn1,1t,vith the middle area slower. 

Behold the Ilouse of God, llichard 
Prnuh:. SATB and organ with option­
a] brass quartet anal:impani, G.I.A. 
Publications, G-5044, $1.40 (M). 

This majestic setting uses mild disso­
nances that lend a dramatic character to 
the music. The adcliti.mal instrumental 
earts are available separately and in a 
different full score (G-5044FS) altJ1ough 
tl1ey are indicated in the choral score. 
The organ part is on three staves ,,�Lh 
registration Sll8$est:ions. Cl10ral parts are 
on two staves with some UJiaccompanie<l 
singing and frequent unison singing. 

God Speaks to Each of Us, Gwyneth 
Walkei-. SATB ancl organ, ECS Pub­
lishing, 5664, no price given (M+). 

The poehy is by Rainer Maria Rilke 
and provides a sensitive format for the 
warm harmonies which often contain 
uni.son repeated notes in a rhythmic yet 
chant-like setting. Unl ike otlier works in 
this column which are fast and festive, 
Walker's piece is reAective and features 
an organ part on three staves, somewhat 
soloistic and independent of tl1e voices. 
The setting was written for tl1e dedica­
tion of a n�w org,m. This anthem con­
tains lots of imagery. 

Tlie Eyes of Faith, AlL�tin Lovelace. 
SATB and 01·gan, Paraclete Press, 
PPM:00304 $1.60 (E). 

Almost all the choral writing is in uni­
son or two parts, and even tl1en doubled 
in the t:,.,\10-stave organ accompaniment. 
The melody first heard in unison returns 
with a descant line for the sopranos, then 
the ending chorale has divisi for the 
women while the men sing in unison. 

What a. Friencl, Gary Alan Smith. 
SATB, SAB trio, and piano, Abing­
don Press, 0687077737, no price 
given (E). 

This setting of the familiar "What A 
Friend We Have ln Jesus" would be 
especially suitable for a youth choir. The 
choral parts are ea�y and the music is in 
a pop style. The trio is used at the open­
in� and near the end in a more stanoard 
style and much slower, somewhat free. 

Book Reviews 

18th-Century Conti11uo Playing: A 
flistorical Guide to the Basics, by 
Jesper B�je Ch,-istensen. Kassel: 
Bareni-eiter BA 8177, 2002. Harcl 
cover, 155 pages, 32 Euros. 

It is ironic Lfiat, from the distance of 
some three hundred years, we may have 
a broader, more informed overview of 
the plurality of baroque continue prac­
tices tl1an any one musician migh t l1ave 
had at the time. Any but the most excep­
tional baroque musicians (Handel?Tcle­
mann?) probably had no more t·han a 
passing acquaintanc� with the quite 
aivergent practices ol Germany, France, 
and Italy. And certainly even those little­
traveled musicians whose knowleclcre of 
music from other cow-1tries must 'have 
been vast1 cannot be shown to have 
changed the style of their continue real­
izations dramalically when performing 
music of another culture. U'iilike other 
writers on the . subject, Jesper B0je 
Christensen (a faculty member al the 
Schola Cantorum in Basel. Switzerland) 
approaches the teaching of eighteenth­
centu1y continua practices by presenting 
tl1e lessons directly from only a handful 
of primary sources. The consultants for 
the French style are Michel de St. Lam­
bert (1707) ,mtl Jean-Francois Dandrieu 
(1719), for the German style Johann 
David H einichen (1728) and Georg 
Philipp Telemann (l 733). The result is a 
vi1tual one-on-one lesson in two ve1y dif­
ferent styles from those who knew them 
best, approaching a more autholitative 
ap.-proacl1 to learning this challenging 
sfdll. 

The first half of the book is devoted to 
the French style, clearly presented ,vith 
a sho1i, readable explanation of each 
chord and its use., folfowed by facsimile 
exercises. Solutions to certain exercises 
are given on sepm·ate pages to avoid 
cheating, and the differences between 
eighteenth-centur)' terminology and 
modern terminology are clearly 
explained. At appropriate spots the stu­
dent is prompted to tw11 to the end of 
the section, where a number of French 
airs are given for practice. The French 
custom of assumea figures (figures not 
necessarily indicated but expected nev­
ertl1eless from the

J)
layer) is introduced 

where needed, an the player is given 
ample oppo1tunity to absorb each lesson 
naturally. The section on German con­
tin uo practices is organized somewhat 
differently. Examples are not given in 
facsimile, and solutions to many of the 
exercises are given ,vithi,1 eyeshot of the 
exercise, testing tl1e player's character as 
well as the ability to realize chords. Nev­
ertheless, th.is varied approach to the l\vo 
styles is not without logic. As the author 
states, the French style is the best place 
to start for gaining facility in reading fi.g ­
L lres, whicfi will arm the student for 
tackLincr the more complex Germai1 
approa�1 to continue playing. Through­
out the volume the author notes il1e 
many wnys the German and French 
styles diverge. 

This book does more than provide a 
tutor for reading figw·es, for the author 
has processed his sources welJ and pro­
vides a concise and revealing took at the 
aesthetics of a narrow but important 
phase of the figured bass period 
(1660-1735). Lessons learned but usual­
ly ignored i11 modem pract ice include: 

l. A number of voice leading rree­
doms that might not pass 111uster in The-
01y LOL 

2. Variations in the texture of reali7.a­
tions according to whether they ,lre 
played on organ or harpsichord. 

3. Frencfi realizations were as 
straightforward as tJ1e German realiza­
tions were elaborate. 
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4. The little evidence in these 
sources of the modem _practice of thin ­
ning the texture for softer effects, or of 
avoiding the tessitma or even the notes 
of the soloist's part (p. 100). Telemann, 
for example, advised leaving out chords 
rather tl:ian losing the integrity of the 
voice leading (p. 9"2). 

5. The continuo player must double 
the statement of a fugal subject, even if 
it is not in the bass (p. 102). 

6. Realizations in German music in 
the first half of the eighteenth century 
generally were full-voiced, often reach­
ing as many as six, seven, or even eight 
voices. Thinner textures were common 
before the eighteenth centmy and again 
in the galant pe1iod, but not, say, dUJing 
the lifetimes of Heioichen, Telemann, 
and J. S. Bach. 

For all of this book's clarity, there are 
a few oversights that deserve mention. 
Although it is understandable that the 
author purposely avoids addressing 
many issues (rhythm. articulation, en­
semble) lhat affect continuo playing but 
are nevertheless "beyond the limits" of 
the book, a section on the difficulty of 
realizing unfigured basses would not 
have been out of place. It is also curious 
that, while texts and translations have 
been provided for the arias in the Ger­
man section, French texts are not trans­
lated. The translation of Christensen's 
own text from the original German is 
excellent with one insignificant excep­
tion: the opposite of preface is not post­
face, but _postscript. This slip-up is more 
than made up for by the (translator's?) 
clever pun on page 93, where the word .. digits' can be read to mean fingers, fig ­
ures, or both. The sources Chnstensen 
consults are certainly authoritative, and 
his desire to restrict his sources in order 
to give the modern student the feeling of 
a masterclass with first-hand witnesses is 
laudable. Nevertheless, such important 
sources as Johann Philip Kirnoerger's 
Gnmdsatze des Generalbasses (Berlin, 
1781), which refers directly to the music 
of T. S. Bach, would have added a decid­
edfy credible ,vih1ess. 

Of the many books devoted to contin­
ua practice, most seem focused either on 
the realization of fi�res or tl1e catalogu­
ing of a spectrum of surviving historical 
evidence. In contrast, Christensen's 
book's perceived limitation in presenting 
only two national styles as witnessed by 
only a few historical sources is actually 
its greatest sh·ength. This double master 
lesson from the past is a mruvelous _way 
to emerge oneself in tbe practices of the 
time. Never mind thal this book con­
cerns itself with only a few decades. 
What decades they were! 

-Gregory Crowell 
Grand &picls, Michigmi 

Notes 
l. Bach's playii1g of Louis Marcbnnd's suites was 

described by Jakof> Adhmg as '"selir Aiid1t1g und 
kiinstlich,'" i.e .. ··ve1y fleetingly and with much arti­
fice." Se<> Adlung, Anlcitu11:, ;.r,r m11sik<1liscl,c11 
Crfohrthr.it (Erfu,t, 1758), p. 716, 

Send a sample copy of THE DIAPASON 
to a friend: jbutera@sgcmail.com 

Organ Technique, by Jacques van 
Oorbnerssen. Goteborg Organ Art 
Center, Goteborg University, Swe­
den, 2002. GOArt Pub)jcations, no. 
9, 80 pages, USS price not given. 
Orders: Goteborg Organ Art Cen­
te,·, Goteborg University, Box 210, 
SE-405 30 Goteborg, Sweden; and 
The Organ Liternhue Foundation, 
45 Nod"olk Rd., Brainb·ee, MA 
01284-5918; tel: 781/848-1388; fax: 
781/848-7655; e-mail: 
<0rganlitfnd@juno.com.> 

Organists of the present generation 
generally acquired fhe basics of their 
technique from their teachers, either at 
music schools or through private instruc­
tion. This personal approach was usually 
supplemented by a manual of _practice 
exercises, such as the Oxford Organ 
Method by C. H. Trevor (Oxford Uni­
versity Press, 1971), cove1ing such topics 
as position at the console, manuals and 
pedals, part-playing, hymn tunes and 
chorales, phrasing, accent, and other 
methods of practice, supplemented by 
copious musical illustrations but no 
extended explanations. 

The aim of this latest conb·ibution to 
organ pedagogy, prepared by Jacques 
van Oortmerssen, a professor of organ at 
the Conservatorium van Amsterdam and 
organist of' the Waalse Kerk, Amster­
dam, is '·to provide new study material 
for the deve1opment of a thorough and 
reliable organ technique based on his­
torical principles and tradition" (7). In 
accord.mce \vith the prevalent belief 
regarding preparation for organ study, 
he reinforces the view that prospective 
organ students should possess a fairly 
advanced keyboard technique. There­
fore this instructional manual is not 
intended for absolute beginners. 

This work consists of two parts. The 
first part is a 33-page discourse, 'The 
Coherence Between Musical Expression 
and Organ Technique," an essay previ­
ously published in COArt Hesearch 
Reports, vol. 2, 2000. The second part 
consists entirely of 51 technical exercis­
es, ammgecl in ten sections and accom­
panied by comments. 

A recurrent theme in the first part is 
the intimate dependence of e:•q)ression 
on technique, for music of the past can 
only be played with correct period-relat­
ed techniques. However, only one sys ­
tem i s  necessary, which represents a 
turning away from that developed by 
Marcel Dupre and his contemporaries 
who projected their own time-bound 
aestl1etics on early music. The detailed 
exposition is introduced through a his ­
torical su1vey that culminates in a state­
ment of an appropiiate organ technique 
designed to enrich the spectrum of 
musical expression. The key concept is 
relaxation under pressure, the conserva­
tion of energy in the service of the spiri­
tual and emotional aspects of music 
making. This aspect may be fruniliar to 
pianists, who have been wru,ied against 
allowing keyboard pyrotechnics to 
obscure the intellectual and emotional 
aspects of musical interpretation.1 

ihe essentials of the system emerge 
in a number of specialized topics; a par­
tial but representative list includes the 
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follo,ving: 
• Posture is elaborated WJder such 

matters as the sitting position, the organ 
bench, and its effects on enhancing tone 
production and expression. 

• Unnecessary and uncontrollable 
movements, contact ,vith the key (as well 
as release), and the economical use of 
energy in pedaling receive appropriate 
treatment. 

• The role of die organ's wind supply 
in affecting sound proauction is related 
to key attack and re1ease. 

• Methods of lingering and pedaling 
are discussed in connection with the 
development of legato, key shapes, 
organ actions, and tl1e interpretation of 
historical sources, both theoretical and 
practical. Brief notes on the practical 
fiighlights of fingering and pedaling 
cover pe1iods from the sixteenth to the 
twentieth centuries. 

An epilogue to this part stresses the 
importance of a structured and differen­
tiated development of organ technique 
in the service of the emotional and spir­
itual sides of music making, a theme 
with which the P.art began. 

The technical exercises included in 
tbe second part-the majoiity devised 
by the author, several drawn from organ 
compositions by familiar composers 
(Bacl1, Mendelssohn, FranckJ- are 
arranged under these headings: post1.Lre 
and turning, articulation and touch, 
relaxation and movements of the wrist 
and ann, staccato, trills for manuals and 
pedals, scales, octaves, stretching, extra 
pedal exercises, ,tnd complementary 
repertoire-related exercises. 

The helpful commentary of this pro­
fusely illustrntecl and logically ordered 
instructional manual contains many use­
ful practical insights. Its onJx minor fault 
is tl1at many of the embedded q,;ota­
tions in Lhe inb·oductory essay remain 
untranslated from their original German 
sources, thus imposing a difficulty for 
linguistically cballengea readers. Never­
theless, it clear!Y marks an advance over 
the earlier Oxford Organ Method, and 
accordingly can be recommended to the 
attention of organ instrnctors and their 
students. 

Note 

-James B. Hartmmi 
The University of Manitoba 

Winnipeg, MB. Canada 
I. See, for ex,unple, Hobert Himm, "The Liabil­

ity of Virtuosity," chapter 7 in Tlie Composer­
Pianists: Nomeli11 and The Eight (Po,tlancl, OR: 
Amadeus Press, 2002), 207-220 Himm expands on 
the topic under such suggestive headings as "The 
Vhtuoso Myth; · "Virtuous or Virtuoso," •"foo M11cl 1 
of• Cocci Thing," "\/i.sccral Pianism;· "Transparent 
VirlllOSil)',' "  .,,,r -rechnique nncl Truth."' He con­
cludes: '"[The] subordination of v,rtuosity-for its 
own sake-to music's lofher goals may emphatically 
be takeu for granted:· (220) ' 

New Recordings 

The Young Bach. Early works for 
organ and ha.i-psichord played by 
Marga.ret Phillips. Regent REGCD 
158. TI 70:24. 
<www.regent-records.co.uk>. 

This CD contains the Prelude and 
Fu,g1ie in C, BWV 550; Part-ita on 0 
Gott c/11 fwmmer Gott, BWV 767; 
Pa.storale, BWV 590; and Tocca-ta in 
E, B\W 566, played on the orgru1, and 
the Capriccio sopra la lo11tanan::;a de/ 

fmtello dilettissimo, BvW 992; Tocca­
tc1 in. D, BWV 912; and Aria Var-irlta 

in A minor, BWV 989, played on the 
harpsichord. 

The organ used was commissioned 
from Peter Collins to mark the 250th 
anniversary of the death ofJ. S. Bach in 
2000, its two manuals containing bal­
anced nue choruses plus mutations. 
There is a fine trumpet on Manual II, 
which along with several other stops is 
transmitteato the pedal division Lhat has 
a splendid independent Fagot 16'. This 
instrument is eminently suitable for the 
pre-1750 French and German reper­
toire, and resides at the English Organ 
School founded in 1996 and run by Mar­
garet Phillips and her husband in Mil­
oorne Port in Somerset, England. It is 
tuned to Wercknieister III at A440. 

The harpsichord played here was 
loaned by Michael Johnson, its plucking 
points and speaking lengths being basea 
on a Ruckers singfe-manual of 1637 in 
the Germanisches Museum in Ni.im­
berg. lohnson's fine copy inco1porates 
an 8' p1us buff on the upper manual and 
an 8' plus 4' on the lower. 

The excellent quality and standard of 
the playing is just what we have come to 
expect from Margaret Phillips whose 
articulation throughout is a model of 
carefully considered clarity at whatever 
speed she is playing. Perfonnance prac­
Uce in phrasing and the application and 
interpretation of ornaments has been 
thought through, each being integrated 
into the line to ful61 its specific function 
be it melodic or rhythmic, with addj­
tional tasteful ornamentation being 
added where appropriate. The virtuoso 
characters of tbe Vugue in G and the 
Toccata i11 D, to mention but two, are 
brought out through being played at a 
speed where men: flashiness is subordi­
nated to the impacted contribution of 
the individual figures to a coherent 
whole, particularly at the end of the llnaJ 
movement of the Toccata in D where 
the 6/16 gigue dissolves into RH 32nd 
notes against LR 16ths. This piece is 
particufarly successful with its bold 
tremolo effocts on chords and recitative 
runs. 

Other highlights include the third 
movement of tne Pastorale, where the 
ruia in the RH is given additional color 
by the tremulant, and the unfolding 
kaleidoscope of colors in the Pa,tita. 
The bighfy chromatic eighth Partita 
forms a balance lo the thircl movement 
of the Capriccio. The sectional structure 
of the Toccata in E shows its clear debt 
to Buxtehude and tl1e 1 orth German 
school and even to Froberger witl1 its 
two fugues separated by a s11ort recita­
tive-like passage. In this as well as the 
Prelude and "Fugue in G there are 
lengthy pedal solos negotiated ,vitb 
great panache, the Fagot adding just 
that necessary bite. YoungJTayers 
please note: These contrapunt pieces 
are not blasted out on a relentless full 
organ! 

The Aria Va.riata, subtitled alla 
11wr1iera Italiano, gives us a chance to 
hear the different registrations possible 
on the harpsichord, including the buff in 
its 10 valiations on what is probably an 
otiginal theme- arias had. been com­
posed by Froberger, Reinken and Bux­
tehude. The Cap1iccio witl1 its program­
matic "theme" could well have beeD 
meant as a humorous addition to the 
genre cultivated. by Kulrnau in his Bibli­
cal Sonatas. The final two movements 
imitating the sound of the posthom are 
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certainly full of a vibrant playfulness. 
The accompanying booklet gives 

details of the instruments and a brief 
note on the pieces played. However, ! 
would point out that Bach uses the 
tempo markingAdagiosiss-imo also at tbe 
close of the chorale prelude on O ·Men­
sch bewein' dein' Siinde gross. This CD 
is ve1y highly recommenaecl to all, and 
part icularly to younger students of the 
Cerrnan school it demonstrates histori­
cally-based registrational possibilities, 
and fully endorses Ms. Pl1illips' deseived 
standing as a leading inl'erP.reter of 
13ach. Sne is to be app1auded for intro­
ducing some of the less well-known 
gems from his early yeaJs that would cer­
tainly merit a far more frequent inclu­
sion in recitals. 

fo Gloria Dei Patris. Tlie Academy at 
Neresheim Abbey. The Royal Acade­
my of Music Chamber Choir, Cor­
nett and Sackbut Ensemble, Beckett 
Ensemble; Pabick Russill, conduc­
tor. Recor·ded 2001, TI 74:40, Can­
tods CRCD 6066; 
<wwwcanto1is.co.uk>. 

Johann Hermann Schein, Paduana 
(S11ite VTl); Orlando de Lassus, Missa 
Osculetur me; Johann Jakob Froberger, 
Toccat.a VI '·alla levatione" (1649); 
Johann Kaspar Kerl), M.agnificat Septimi 
Toni; Wolfgang Amadeus Mozart, Missa 
Brevis in B{lat, KV 275; Church Sonata 
in 8-f/at, KV 212; Neresheim Abbey 
bells. 

This CD brings together South Ger­
man and Austrian vocal ,md keyboard 
music covering a 200-year span, per­
formed most aptly in the great Abbey of 
Neresheim in South Germany, \vith 
which the Royal Academy of Music 
(RAM) has had an association since 
1991. The Beckell Ensemble from the 
Academy, consisting of three 1st violins, 
three 2nd viohns, cello and double bass, 
plays on instruments dating from 
cl 735-1820 taken from the Beclcett col­
lection, while the Cornett and Sackbut 
Ensemble use modern copies. The small 
4-stop portative organ, originally built 
cl 730 and restored 1974-6, is used for 
continuo, and the large 3-manual 
Holzhay organ, which was inaug�i.rated 
on New Year's Day 1798, is used for the 
Froberger and Muffat. 

The stately Paduana by Schein, 
played with excellent intonation by the 
brass, serves as an introduction to the 
Mass by de Lassus, whose ten-year stay 
in Italy before his appointment in 1556 
in Munich is most apparent in the soar­
ing cow1terpoint, balanced by choral 
writing, and underscored by a never 
overstated brass at the cadences. The 
RAM Chamber Choir members are all 
equally at home with both the delicate 
polyphony, where a fine balance is dis­
played, and the more robust choral tut­
tis. Between the Credo and the Sanctus, 
a first-class performance by 1ikiforus 
Klironomus on the Holzhay organ of one 
of Froberger's Elevation Toccatas shows 
the influence of Frescobaldi. Following 
the latter's instructions, the written 
score is indeed treated with great rhyth­
mic freedom, bul without the purpose of 
the work bein

� 
lost. 

The Magni .cat setting cl1osen here 
intersperses t e verses of the canticle 
with the organ versets from Kerll's col­
lection Moclulatio Organica of 1686, 

CORN EL  Z I MMER ORGAN BUILDERS 

FOURTH GENERATION BUILDER . . .  

WWW.ZIMM E R.OR.GANS.COM 

12 

A N EW GENERATION IN EXCEPTIONAL Q\dALJTY, 
CREATIVITY A.No lNTEG RITY. 

731 CROSSPOINT 0R.!VE 
D E NVER. ,  N C  28037 

PHONE:  1-866-749-7223 
FAX: 704-483-6780 

MAIL@ZI MME R.OR.GAN S.COM 

played on the Positive organ by Daniel 
Cook, i.n a11 alternatim performance. 
These relatively short versets are typical 
of the Soulhern tradition in the Catf1olic 
Mass, their composer working in both 
Vienna and Munich after studying in 
Rome with Carissimi. Particufarly 
delightful is t·be use of 4-foot pilch alone 
in tlie folllih verset, while the canzona­
inRuenced rhythm of the fifth is most 
clearly articulated. Then we hear Niki­
forus Klironomus on the Holzhay or$a11 
in a performance of Georg Muffat's 1oc­
cata Xl from the Appamltts M1isico-
01·ga nisticus, published in J 690 when 
Muffat was organist at Passau, and in its 
12 Toccatas, and otber pieces, the assi rn ­
Uation of l•rench and Italian styles can 
be clearly seen. This pa1iicu lar example, 
in the rarely used key of c-minor, is in 
five movements: a stately chordal open­
ing with splendidly dissonant suspen­
sions, three fugal movements and a cen­
tral movement in 3/2 with suspensions, 
and modulations passing through the 
remoter keys of B-Aat minor andTI-Aat, 
sounding most effective in the tuning, a 
variant of Kirnberger lII. However, the 
long resonance oT 4-5 seconds does 
actually cause a /$reater blurring of Line 
and lack of clanty in the writing, and 
manual reeds, here used freely, although 
present in a ve1y few large late 17th-cen­
tury instruments such as at Salzburg 
where the collection was publishea, 
would not have been available to Muffat 
at Pa.ssau. 

The next work presented is the 
charmingly galant Missa Brevis in B-jlat 
by Mozart, dating from his Salzburg 
years. Particularly well brought out is the 
change in the Credo at "Et incamatus," 
and £he soprano solo in the more cluo­
matic Benedictus is delightful. The 
Agnus Dei, which starts in the relative 
mmor, finishes with some operatic-style 
writing_ The Chwrch Sonata in 8-flat is 
played between the Gloria and Credo by 
the RAM Becket Ensemble. doing fulJ 
justice to the composer's genius i n  
stamping his originality within a formal 
framework. The disc closes with a 
recording of the abbey bells. 

The enclosed booklet contains infor­
mation in English and German on the 
Abbey, the RAlvl, the composers and the 
music- a  pity that the organ disposition 
is missing! Particularly helpfur is the 
translation of the original Latu,. The 
HAM is to be congratulated on this ven­
ture of bringing together wonderful 
music-some of which by less well­
known composers-in an appropriate 
setting. It is most highly commended. 

- john Collins 
Sussex, Englan.d 

Oberscluviibische Orgelmttsik aus 
Barock und Klassik. Played by Hein­
rich Hamm on the Gabler organ in 
Weingarten. Edition Lade EL CD 
032. Available from Tbe Organ His­
todcal Society, Box 26811, Rich­
mond, VA 23261; 804/353-9226; 
<www.ohscatalog.org>; $15.98. 

The disc (63 minutes) contains Ouver­
t1.1re G-Dur, Aria lentement G-Dur, and 
Adagio con affetto c -Moll, by Conrad 
Midiael Schneider; Concertino G-Dur, 
by Augustin Biix; five pieces from 
Parthia, by Isfrid Kayser; Praeamhulmn 
$-Moll and Pmenmbulum D-Dur, by 
Joseph Lederer; Allegro F-Du1·. by 
Joseph Bieling; Alleuro C-Dur, by 
Aemillian Rosengart; 8antabile c-Moll, 
Cantabile f Moll, and Adagio F-Dur, by 
Tustin Heinrich Knecht; Menu,ett B -Dur, 
Menuett G-Dur, and Dude/,sackmenuett 
C-Dur, by Meingosus Gaelle; two 
anonymous compositions, one from the 
Aichstettener Orgelbuch and one from a 
Biberacl1 manuscript. 

While a few of the compositions are 
rather vaguely baroque in form, most of 
them date from the mid to late 18th 

SCHLICKER 

"\\ \\.\l'hli1.·kl·r1,rgans.nnn 
6115-255-4787 

centu.1y and are best described as early 
classic or 2erhaps galant. All tbe com­
P.OSers are from towns or monasteries in 
Die area known as Upper Swabia-Ulm, 
Schussenried, Obermarchta.l, Wiblin­
gen, Kempten, Ochsenhausen, Biber­
ach, Weingarten. 

The Scfrneider Adagio, two of the 
Knecht works, and two of those by 
Kayser a.re likely to be known to anyone 
who plays South German organ music, 
but the remainder are certainly un­
known lo most Ame1ican organists. All 
of them are pleasant. gratefuf works; my 
favorites are the Part:liia selections, the 
anonymous Biberacher Pastornle, and 
the minuets by Gaelle, particularly the 
Dudelsackmenuett ("bagpipe minuet"). 

The accompanying [eaflet (German, 
English, French) is excellent; it contains 
notes on the compositions, published 
sources for the music, i11fonnation on 
o.rgan and performer, a !isl of the regis­
h- ations, and some good illustrations. 

There is no sho1iage of desciiptions of 
the famous organ. Tne best available is a 
book (German text only) published by 
Heinrich Hamm iu 1993. One does wish 
that the leaflet had said a little about the 
work done on the organ in  the 19th and 
20th centuries. Jw;t one or two remarks: 
The organ, completed in 1750, is a four­
rnanuaf of 67 stops, but the numerous 
multi-rank mixtures and the numerous 
double-ranked stops account for about 
55 additional ranks! There are ve1y few 
manual reeds- only one real manual 
chorus reed-and there are practically 
no separate harmonics. 

Heinrich Hamm, born 1934, studied 
with Anton Nowakowski, Hans 
Grischkat, and Karl Marx; he also did 
work with Anton Heiller, Klemens 
Schnorr, Harald Vogel, and Gaston 
Litaize. He bas been organist at Wein­
garten since 1954, teaches at the Music 
Education School there. and is organ 
consultant for the Roman Catholic dio ­
cese of Rottenburg-Stuttga,t. He knows 
and appreciates tliis music and makes 
excellent use of the big organ. The sup ­
ply of lovely flutes seems endless and the 
variety of compound stops is an amazing 
source of color. Hamm aoes not set out 
to display the full resources of the instru­
ment. He does not use anything even 
close to full organ, and the only one of 
the "sound effects" that we hear is the 
nightingale. 

One cannot imagine anx organ that 
would fit this reperto1y better. The 
result is a really beautiful recording of a 
superb instrument, little-known music 
that i.� worth hearing, and a performance 
that would be very hard to l:ieat. A CD to 
be treasured! 

Victorian Organ Music from St. 

P11ilip's Anglican Cathedral, Binn­
ingham (The English Cathedral 
Sedes, Vol. 2). Played by Mru·cus 
Huxley. Regent REGCD 160. Avail­
able from Regent Records (UK), 
<www.regentrecords.com>; also 
available from WorldWide Music 
USA, <Wwm327I6@yahoo.com>. 

The disc (75 minutes) contains: 
Andante and Allegro, by F. E. Bacl1e; 
Larghetto in F-s7w.rp minor, Choral 
Song and Fugue, Anda.nte in C, 
Holsworthy Church Bells. all by S. S. 
Wesley; Festive March, Andtmte (No. 1) 
in A, Aue/ante (No. 2) in F, Andante (No. 
3) in E minor, all by Herny Smart; Fan­
tasia and Toccata (Op. 57), by Charles 
Villiers Stanford. 

Two of the Wesley pieces, the Sma1i 
march, and perhaps the Stanford "Fan­
tasia" are lifoly to be familiar to many 
Amei-ican organists, although I doubt 
that they are actually much played. I 
should peJhaps admit to enjoying a bit of 
a nostalgia hip when listening to this 
recording. My firsl organ teacher had 
grown up with this music, with tbe result 
that l played and used eve1y piece on 
this disc as a teenager, except for the 
Stanford, which obviously actually came 
a little later! 

All of this music remains enjoyable 
and ve1y useful as service music, partic ­
ularly since almost all of it requires only 
a modest technique and "�II work well 
on almost any two-manual organ. The 
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exception is, of course, the Stanford 
Fantasia ancl Toccatn, a fine show piece 
that requires both a solid technique and 
a resourceful and preferably large organ. 
Remy Sma1t is usually ki1own for his 
organ marches-and fine ones they 
are-but his best music is found in the 
series of andante movements. 

Marcus Huxley was trained chieAy in 
Oxford, where he was Organ Scholar at 
Worcester College. He was tl1e top 
prize-winner at St. Albans in 1977. After 
some time at Ripon Cathedral, he was 
appointed organist and master of the 
choir at Binniu�harn Cathedral i11 1986. 
He plays the Victorian music with both 
understanding and affection. There are 
several recordings of the Stanford work 
available. Huxley pays due attention to 
the musical structure and clearly has a 
good time in a b1illiant extrove1t perfo r ­
mance. 

St. Philip's was built i n  the 18th cen­
tu1y as a downtown parish church and 
was elevated to cathedral status in 1905. 
Fairly recent!

{, 
I saw its organ referred 

to (in a Britis 1 periodical) as a "chann­
ing mongrel." The insh·t11nent contains 
some pipework from the original 171.5 
instrument; it underwent renovations, 
rebuilds and enlargements in 1777, 
1805, 1883, and 1894, when Nicholson's 
added a third manual. The same firm 
added a Solo division in 1929. A se1ies 
o� minor changes, including_ the repair 
of wa:r damage, culminatea in major 
work in 1993, again by Nicholson's, 
when 14 stops, includin� several mix­
tures and the Subbass 32 , were added. 
The organ is now a four-manual of 61 
stops (about 70 ranks). The soft reed 
solo stops are lovely, the swell box i.5 

tremendously effective, and the flute 
and string stops of good quality. Full 
organ is impressive but H little lachlng in 
character. Sound, but not outstanding, 
diapasons are topped by rather harsl1 
mixtures. (One cannot help thinking 
that tl1e pre-1993 organ must have been 
very, very stodgy!) Despite these rese r ­
vations, the music o n  this disc sounds 
very much at home. 

The accompanying leaflet contains 
good it too brief notes on composers and 
compositio_ns, a good account of tl1e 
organ, and a good biography of the 
organist. 

This is not an exciting recording, but 
many organists will, I tliink, find it sur­
prisingly interesting and enjoyable. 

-W. G. Marigold 
Urbana, Tllinois 

New Organ Music 

The Philaclelph.ia Organ Book: Six 
Short Pieces for the Church Yem·. 
Theodo1·e Presser Company, 2002, 
413-41147, $18.95. 

This book of six pieces by contempo­
rary Ame1ican composers resulted from 
a commission by the steering committee 
of tl1e 2002 AGO National Convention 
in Philadelphia. Certainly, most of the 
names come as no wonder. Emma Lou 
Diemer, Charles Callahan, David Cher­
wien and Bruce Neswick have pub­
lished impressive numbers of organ 
scores, though in the case of Emma Cou 
Diemer, it would patently unfair to 
brand her a specialist in org_an composi­
tion. Eric S,rntos and Dorothy 
Papadakos are the newer and fresher 

NEW! New York Times editor loves the organ! 

Jill the Stops 
by Craig R. Whitney 

WRITING FOR CURIOUS PEOPLE who might become in­
terested in the organ as well as for those who 
already are interested, enthusiast (and organ- / ist) Craig Whitney tells us why he loves the organ and re­

lates wonderful anecdotes about many of the greats 
including Virgil Fox, E. Power Biggs, Leopold Stokowski 
as an organist, E. M. Skinner, G. Donald Harrison, 
Rodman Wanamaker and the organ in his Philadelphia 
department store. and more. Examining the papers of --..:.:.::::::!� 
Virgil Fox's manager, Roberta Bailey, he relates her key role in 
Fox's career. The author has worked as a reporter for the New York Times in New York, Sai­
gon, Bonn, Moscow, Paris, and London, and as diplomatic correspondent, foreign editor, 
Washington editor, and is currently assistant managing editor. Book 1738 ¼3G $22.50 

NEW! 1 930 Kilgen Enlarged, 150 ranks! 
St. Patrick's Cathedral, NYC 
SOUSA: Stars & Stripes DIEMER: 0 Beauti ful for Spacious Skies COOK: Fanfare 
SCHUBERT: Ave Maria PURCELl: Trumpet Tune in D BACH: In dulci jubilo 
G. Al.AN SMITH: Resolution COX: lmprov on Adora te SOWERBY: Carillon 
DUDLEY BUCK: Concen Vari aions on Star Spangled Banner STOLTZFUS: Pre­
lude & Fugue on COLEMAN WIDOR: Toccata, Sym. s TRAD.: Londonderry Air 
Organ Masterpieces from St. Patrick's Cathedral, New York Cathe­
dral organist Stanley H. Cox plays the famous 1930 Kilgen organ. 
JAV136 $17.98 

Tom Murray Plays & Demonstrates 166-stop Skinner 

Woolsey Hall Documentary 
Organ Stop-by-Stop: A narrated demonstration of the organ 
BACH: Sinfonia, Cantata 29 KRIGBAUM: Processional for the President TRAD.: 
Bright College Years MOZA.RT: Fantasia in f, K. 608 VAUGHAN WILLIAMS: 
Welsh Folk Songs, Roman, and St. David's Day REGER: Benedictus; Introducti on and Passacaglia ind HINDEMITH: Sonata I BONNET: Matin 
Proven�le KARG ELERT: Vorspi�e Werde munter, meine See/e; Mach hoch 
die Tur RIMSKY-KORSAKOV: Procession of Nobles from Mlada 

Woolsey Hall Documentary consists of two CDs and a 72-page 
booklet with photos and articles on the 1928 Skinner organ of 166 stops and its predecessors in 
Woolsey Hall, Yale University. Includes musical demonstrations of stops and an entire organ con­
cert by Tom Murray, recorded live. JAV-124 2-CD set $32.95 
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voices here, and it is especiaUy invigorat ­
ing to see a Papadakos creative moment 
trapped on paper rather than lingering 
in the memo,y of an improvisation past. 

Each composition, except one, draws 
on a hymn tune or plainsong, and each is 
thereby associated with a specific liturgi­
cal day or season. Taken as a whole, tT1e 
music ranks as moderately difficult. In 
some cases, reading the score involves 
more than performing it. Popular com­
posers often rate as sl1rewd composers. 
Here, most figuration is repetitive, while 
effects ,md gestw-es are grand, e;,..pres­
sive, and dramatic. Given their length, 
most of these pieces avoid extensive 
development of ideas, or lan_guages 
much beyond mainsh·eam, mid- 20th­
century tonal/modal-centered idioms. 
All require an instrument of some size 
and flexibility. 

Apart from these generalities, The 
Philadelphia Organ Book tenders some 
specific deHghts. Dorothy Papadakos 
contributes a witty, jazzy prefude on 
Salue feste dies, in this case inexorably 
wedded lo its Easter text through its 
title, "The Women at the Tomb." Organ­
ists wanting to perform this on Ascen-. sion or Pentecost (with the option o f  
those texts for those days) would likely 
appropriate Par,adakos' subtitle, A Pre­
luc/,e on "Hail 1hee, Festival Day." 

Emma Lou Diemer's Prepare the 
Royal Highway, a prelude on a Swedish 
Advent liymn, intermixes toccata-like 
figuration (an idiomatic text·ure for 
Diemer) with what is becoming an 
increasingly anticipated Messiaen-like 
triadic overlay. The movement is episod­
ic, but directed towan] its cHmax. 

The stylistic outlier of the group and 
the least known name is Erik S1rntos, a 
young composition and musi� teclmolo­
gy teacher at the University of Michigan. 
Santos pavs homage to his own teacher, 
the late �lilliarn Albtight, aml recalls 
Albrigl1t's ow11 technique in Star Rising, 
a freely composed Epiphany essay that, 
in the composer's own ·words. "reflects 
an ever-increasing self-awareness of the 
infinite power surging witl1in the soul." 
How that comports metaphorically with 
EpifJhany is not entirely clear. The score 
itse. f presents some novel t\vists, such as 
a continual fanning of the swell in order 
to create a re�ular pulsation of musical 
figures over ,1 tong pedal point. 

Collections sucl1 as this comprise a 
vital place iu the contemporary reper­
toire, but perhaps an unexpecte� one. 
Whereas pnblisners habih1,1lly tear to 
commit themselves to printing new 
works of any degree of challenge or dil� 
ficulty, collections as this, essentially 
handed over institutiomuly with com mis­
sions paid aud, presumauly, a ready­
made c:lientelc, often bring works to 
light that would be ignore<[ otlierwise. 
For orgm1ists who can handle the small 
technical intricacy, these are rewarding 
,1dditions to the seasonal repertoire. 

-Haig Mardir<>siau 
American U11i-versitlJ 

Washi11gton, DC 

Josef Rhcinberger, Organ Sonata 
No. 15 in. D Major, Op. 108. 
Amadeus Verlag, Switzerlana, 1990, 
Catalogue No. BP 2385 (sole U.S. 

agent: Foreign Music Distributors, 
13 Elkay Dr., Chester, NY 10918), 
$1.4.40. 

During his lifetime, Jose[ Rheinberg­
er (1839-1901) was a frequently per­
formed composer, and was even regm·d­
ed bx some as the equal of Braluns and 
Bruckner. Followi.ng his death, the 
Liechtenstein composer's music in gen­
eral gradually felt into oblivion, due part­
ly to l 1is conservative harmonic style and 
speci,uization in contrapuntal forms and 
church music. In the first half of the 
t\ventieth centu1y, tlie organ music, par­
ticularly the sonatas, however, continued 
to receive performances, one respected 
EngHsh organist and music critic of the 
pe,iod, Haivey Grace, in his book The 
Organ Works of Rheinberger (1925), 
asserting that "his position as an organ 
composer is second only lo that of 
Bach." Few would now agree with such 
an assessment, but mocfem musicians 
might approve of William S. Newman's 
view, in his book The Sonata Since 
Beethoven ( 1972), tliat nearly eve1y one 
of Rheinberger's sonatas for the instru­
ment "is a 6roadly conceived, serious, 
masterfully executed work." Continued 
interest in the works is refl.ected in their 
occasional inclusion in recitals. Probably 
more significant are compact disc 
recordino-s. Among others, Bruce 
Stevens 1ias recorded t\velve of the 
org_an sonatas, and Wolfg,lllg Rubsam 
ancl Rudolf lnn.ig are each in the process 
of making separate recordings of all 
twenty. 

The first movement, marked "Phan­
tasie," starts with an Andante amabile 
introduction, whid1 leads to a fast Agita­
to sonata-form that culminates in a typi­
cal Rheinberger extended, revelatory 
coda. The Aaagio, hymn-like secono 
movement. an intermezzo in the manner 
of Brahms, is foUowed by a lengthy 
finale, whieh is marked "Introduction 
and Hicercare." Featuring a fugue that 
Grace, in his book on tfie composer's 
organ sonatas, tlescribed as "among the 
pick of all the Sonata finales," tbe i nser­
tion of passages built on reminiscences 
of the previous movements binds the 
sonata into one cyclical whole. 

This edition of tl,e Organ Sonata No. 
15 in D Major is from Amadeus Verlag's 
1990 publication of all twenty Rhein­
berger_ organ sonatas. The quite large 
size of the notation, and heavy, bright 
white paper make the score exb·emely 
easy to read. The editor, Bernhard Bif­
leter, provides ,1 highly informative 
introduction in English and German. I le 
suggests that Mendelssohn is not the 
only strong influence on the sonatas, but 
that Haydn and Mozart are at least as 
inAuential. The organist pre\)aring to 
perform the sonata may we I benefit 
from reacUng the d�tailea discussion in 
the introduction oJ the type of three­
manual, completely ,mendosed instn1-
ment that RFieinbero-er seems lo have 
preferred, though Billeter 11rgues that il 
can be played adequately on a modest 
two-manual organ tliat has sufHcient 
foundation stops. 

Billeter proudly asserts tbal this is the 
first edition to follow the very first prints, 
of wliie:li, presumably, Rhci1 16erger 
would have ,1pproved. flowevcr, the per ­
former may not be best $erve<l by this 
approac;l1. Perhaps the organist \\�II be 
ulad at the absence of crescendo and 
�liminuendo 1rn,rldngs and suggestions 
for registrations, which can be said to 
clutter up the basic; score, and are 
arguably oest left to the discretion of the 
player. 011 the other h,111d, lie will prob­
ably not be pleased at the retention of 
the first prints' many instances of illogi­
cal phraseolo1:,,y. antiquated time sign a ­
tures and notation, and muddled distiib­
ution of the lines of tl1e music between 
the hantk Most editions after the 1891 
original, such as Grace's Novello edition 
in tile I 930s, corrected these flaws. 
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Josef Rheinberger, Organ Sonata 
No. 17 in. B Major (Fantasy Sonata), 
Op. 181. Amadeus Vel'lag, Switzer­
land, 1990, Catalogue No. BP 2387 
(sole U.S. agent: Foreign Music Dis­
tributors, 13 Elkay D1·., Chester, NY 
10918), $14.40. 

The Amadeus edition of the Orgao 
Sonata No. 17  in B Major (Fantasy 
Sonata), Op. 181, has been published 
under the supervision of Bemnard Bil­
leter, whose intrncluction for Op. 108, 
discussed above, is included in the vol­
ume. The general strengths and weak­
nesses notea above in the examination of 
Sonata No. 15 apply here. 

Although Crace, in It.is book, is criti­
cal of certain features, on the whole he 
clearly thinks highly of the B-maior 
organ sonata, ,md places it among the 
best half dozen of the composer's 
sonatas for the instrument. Crace prais­
es the first movement's opening len�hy, 
v.�de-rang!ng opening melody, which is 
"entirely free from stoclgiuess or com­
monplace." The middle movement, an 
intermezzo built on a Beethovenian 

theme, he sees as one of Rheinberger's 
very finest sets of variations, while he 
judges the composer's characteristic 
corribining of fugue and sonata-form in 
the finale ve1y convincing. 

- l!eter Hardwick 
Brechin, Ontario 

Behnke, John. Carillon. Conconlia 
Publishing Rouse 97-6952. $8.00. 

Jt is always enjoyable to conie across 
an interesting new setting of something 
familiar. In this case, Jonn Behnke has 
dressed the well-known Westminster 
tune in attractive (but not overly loud!) 
new clothing. The tenrn1y-fonn work, 
about Gve minutes in length and ol' mod­
erate clifficulty, beg!ns witJ, a jaunty 
introduction over peaal fifths, then pre­
sents the \.Yestmi.nster tune. After a con­
trasting section of busy scalar passages 
over slightly spicy chords, Lhe tune 
returns, now folfowecl by the int.roclucto-
1y passage (slightly modified) and mov­
ing to a quiet ending. The setting is writ ­
ten for a two-manual instrnmenl, \vith 

minima.I registration suggestions, and is 
well-written and fun to play. 

Behnke,  John A. 5 Preludes of 
praise. Concordia Publishing House 
97-6990. S10.00. 

This is a collection of short, moderate ­
difficulty preludes on well-known tunes: 
SchiJnster Herr Jesu/St. Elizobeth (the 
volume's contents page lists each sepa­
rately, so at first it appears there are six 
preludes), Jes11s, meine Zuversicht, Net­
tleton, SJJanish Hymn, and Vniechten. 
The tunes are presented either in tJ1e 
top voice or left: hand and the settings 
use familiar figurative patterns but are 
nicely done. One minor disappointment: 
the setting of Nettleton (Come, Thou 
Fount of Eve1y Blessing) is in two brief 
movements. a martial Procession and a 
lilting Pastorale-but one e�'Pects a Full 
suite. The preludes ,lre registered for a 
two-manual instrume11t, preferably one 
v.� th good reed stops. 

Schalk, Carl. Ecisy 1lym11 Preludes 
for Organ. Vol. 1.  Concorclia Pub-

lishing House 97-7001 . $18.00. 
Tb.is collection comprises 29 short 

preludes, which might most likely find 
use as hymn introductions. (Some of the 
hymns are known by multiple titles, so 
the contents listed by title has 34 entries, 
while the contents listed by rune, 29.) As 
the volume title indicates, they are easy 
to play, the pedal demands being quite 
light. The settings are wi-itten on two 
staves, with pedafose marked in tJ1e bass 
line. Most of the settings are manualiter; 
i11 others, pedal is specified but could be 
omitted; in those where .eeclal is 
required, the part is quite easy. Three of 
the settings are of Schalk's own hymn 
tunes (Christ Be Our Seed, Marvel, and 
Roeder); the remainder include the 
ubiquitous (New Britait1, various Christ ­
mas carols, Hyfrydol) as well as the less 
frequently encountered (Kingdom, Lau­
rel, Windham). As one would expect 
from Schalk, the writing is solid. This 
volume would be quite useful to novice 
service players in churches using 
Lutheran l1ymnals. 

- Joyce Jol111son Robi11.so11 
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FROM WARNER BROS. PUBLICATIONS 
ADVENT AND CHRISTMAS 
A CRRJSTMAS SUITE 
(THREE FRENCH Noru FOR ORGAN/PIANO DuET) 
by Edward L Good 
(GOPDM0301) Organ and Piano Duet $12.95 
Two copies are included. 

TRE CoMING KING 
(THREE PIECES FOR CHRlSTMAS) 
by John G. Barr 
(GBM0306) Organ Coflection S8.95 

HE Is BORN 
(SIX CHRISTMAS CAROI.S FOR ORGAN) 
arranged by Mark Thewcs 
(GBM03 L2) Organ Collection $7.95 

VARIATIONS ON 
".ANGEIS WE HAVE HEARD ON llrGH" 
by Michael Helman 
(GSTCM0305) Organ Solo $4.95 

GENERAL USE 
CoNCERT MEDITATIONS 
Soc PmcES FOR ORGAN 
by Darwin Wolford 
(G BM0309) Organ Collection S 10.95 

FESTlVAL PIECE ON "NICAEA" 
arranged by Jerry Westenkuehler 
(GSTCM030J)  Organ Solo $3.95 

A HYMN FESTJVAL 
DUETS FOR ORGAN AND PIANO 
arranged by Jerry van der Pol 
(GOPDM0302) Sl2.95 

HYMN VOLtJNTARIES 
by Edward L. Good 
(GBM0308) Organ Collection $10.95 

NINE HYMNS FOR THE CHURCH YEAR 
arranged by James Pethel 
(GDM03l0) Organ Collection $12.95 

"OLD HUNDREDTII" CARILLON 
by David Maxwell 
(GSTCM0304) Organ Solo $3.95 

$ Warntr Bros. Publications 
Waml'r Music Group • An AOL Ttme Witmer Compan)' 
15&10 N.\V 48th Al'enue • Miami, Florida 33014 
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PARUTA ON "ORA i.ABORA" 
( Col\ro, LABOR ON) 
arranged by Austin C. Lovelace 
(GSTCM0302) 0,-gan Solo S3.95 

RECESSIONAL ON "HYMN TO JOY" 
by Matthew H. Corl 
(GSTCM0306) Organ Solo S3.95 

SIX CHORALE PRELUDES 
ON FAVORITE HYMNS FOR ORGAN 
arranged by James Jacka Coyle 
(G8M0304) Organ Collection $9.95 

SUBJECTS Of PRAlSE 
FOUR HYMN SEQUENCES FOR ORGAN 
by Jerry van der Pol 
(GBM0311) Organ Collection $12 .95 

TEN Truos ON F/\MIUAR HYMNS 
by David L1sky 
(GBM0302) Organ Col/eclian 89.95 

THREE COMMUNION MEDITATIONS 
by David Maxwell 
(GBM030 I) Organ Collection $8.95 

THREE TOCCATAS 
ON FAMOUS HYMN 1'uNEs 
by Page C. Long 
(GBM0307) Organ Collection S7.95 

'fwENTY-FrvE HYMN REHARMONIZATIONS 
by Roy Brunner 
(GBM0305) Organ Collection S L0.95 

Two MEDITATIONS 
ON THE 23RD PSALM 
by Franklin D. Ashdown 
(GSTCM0303) Organ Solo S:3.95 

WORSHIP Tu.E KING 
TEN FAMD.IAR HYMNS FOR ORGAN 
arranged by Albin C. Whitwonh 
(GBM0303) Organ Collection S9.95 

This m11lc IS ava111•t• IP0■ YDBP IIVIPIII ■Hie II0PI, ,r call 
1 -111-3!7-7843 IP 105-IH-1511, Ht. 7118 I0P IIIPI IIIIP■ltlDI. 
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The Merits of 
Nearly Equal Temperament 

Healing a pipe organ tuned in a sym­
pathetic temperament is like discovering 
fine wine affer a lifetime of roadhouse 
coffee. There is simply no compaiison 
between the delights of pure tuning and 
the frustration of cadences that beat 
unmercifully, no matter what the key or 
modulation. 

When the listener does not hear this 
woeful tuning, psychologists call it habit­
uation. 1 n other words, the average per­
son does not hear the inharmonicity of 
equal tuning because they know notI1ing 
better, and- have come to accept the 
ragged chords that have echoed in tbeir 
ears for so long as normal everyday 
music. One may take a holiday f'rom 
equal temperament by listening to a bar ­
bershop quartet for a dose of c:lose har­
mony. Or take in a concert on an organ 
made by an a1tisan builde1· who regards 
tuning as an integral part of the instn1-
ment, reflective oT its true baroque her­
itage. This journey is worth the expense 
of rethinking all that we have taken for 
granted in years past. 

Ironies abound in the world of musi­
cal bias and each new discove1y can be 
delicious. 1n the late 19th centu1y, we 
llnd a reliable bearer of tempered tuning 
in that most unassuming of instruments, 
the recd organ. Free reeds can hang on 
to their original tuning at least as well as 
cone tuned pipes- in fact, they suffer 
less from wear and tear. PumlJ them up, 
and they continue to play wit 1 the same 
sweet harmonies that their original tw 1-
ing gave them. 

There are some aspects of 19th-centu­
ry tuning that are tantalizing indeed. 
Victorian temperaments are nearly 
equal, which means that in the tradition 
of well-tuning, they render harmonious 
chords in all keys, though not without 
individual key color. Tliey are subtle, 
eroviding tension and relaxation behind 
the scenes, rather tl1an by tl1e blunt con­
trast of sheep and wolves, as in baroque 
temperaments. Their intervals gently 
progress from calm to agitated, depend­
ing on the complexity ani:l remoteness of 
each key. Somehow, they walk a fine line 
between purity and utility. It seems tlrnt 
their particular sh·ength is modulation, 
where the prime keys assert themselves 
like the sun appearing through cloud or 
the calm after a storm. 

Of late, Victorian models of tuning 
have become popular with both piano 
technicians and organ builders. The late 
J 9th century was no less rich in its cliver­
sity of temperaments than the 17th and 
18th cenhuies. Although tl1eolized verx 
early on, equal temperament was a child 
of the indushial revolution. Perhaps it 
was the factory production of musical 
instruments that propelled it into nearly 
Lmivcrsal practice among tuners and 
musicians. Studies of ethnomusicolog)'. 
have informed us that the practice of 
equal tuning was unique to western ch�-

lization and that other cultw-es simulta­
neously developed far more rich and 
complex modes of intonation. 

As we reHect on the revitalization of 
early music and an increased regard for 
performance practice, we take equal 
tuni11g less for granted. The realization 
that tuning methods have varied tremen­
dously according to time and place has 
awakened our ears in such a way that we 
can now explore the world of sound and 
imagination, unfettered by musical prej­
udice. Take tl1e challenge: play throurrl1 
the modulations of your favo1ite 19tf1-
centu1y composer an<l see what a "less 
than equal" temperament does for tl1e 
music! 

Three practical considerations 
If one is going to change ai, organ 

from equal to well-temperament, it 
should be an operation that is undertak­
en with considerable planning. One 
should consider the nature of an appro­
p1iate temperament and what music \Vil! 
be the primary repertoire. It is impor­
tant to fook at the objectives of a major 
cl,ange and to evaluate the musical 
results, insofar as possible. ahead of 
time. 

The sound of an organ goes a long 
way to dictate temperament. Compati­
bility oC organ building style and reper­
toire are major issues. lf equal tempera­
ment is one frustration among many, 
the orgartist must decide if a diange to 
well temperament is going to nelp 
cl1ange musical values for the better. ft 
is comfo1ting to know that even a spinet 
-piano can be satisfying when tuned in a 
historic temperament. By the same 
token, there are many organs that will 
benefit immensely from tl1e natural har­
monicity and increased resonance of a 
carefully chosen temperament. 

Once the decision is made, one 
should not use the "candy store" 
approach to tl1e selection of a tempera­
ment! Lt is a good idea to seek out a con­
sultant who l1as tl1e sounds of various 
tunings in his ears. Experience can be 
most helpful! There are several practical 
matters that should be considered when 
evaluating the pros and cons of va1ious 
tunings: balance of tl1irds, regular or 
irregLilar intervals. and shared timing 
with equal temperamellt. 

Balance and width of thirds (in 
cents) 

The reason for tunino in weU-tem­
peraments is to achieve �ey color_ As a 
composer calls for various keys �vith a 
lesser 01· greater number of accidentals, 
the key color is expected to change from 
pure and restful chords to vibrating and 
agitated harmonies. These shifting_ key 
colors are relatively subtle, perhaps 
even obscure to the layperson, though 
quite obvious to most ml1sicians_ As one 
evaluates diverse temperaments, the 

We are pleased to announce a new addition to our facility_ This new space is 
scheduled for completion in early 2003 and will support our continued manufacturing 
growth with two loading docks, a 30' ceiling assembly room, and 5000 additional 
square feet of manufacturing and storage space. Visit us at www.pipe-0rgan_com for 
more details and our delivery schedule for 2003-2004_ 
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E 
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F# 
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G# 
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B 

C 
C# 
D 
0# 
E 
F 
F# 
G 
G# 
A 
NI 
B 

Cents 3rds 
2.50 9.70 
0,00 15.70 
1 .50 11.70 
1 .00 15.70 

-1.50 15.70 
2.00 11.70 
-0.50 15.70 
3.00 9.70 
0.50 15.70 
0.00 13.70 
1.50 13.70 
-1.00 15,70 

Cents 3rds 
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Herbert L. Huestis 
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Tuning Deviations 

Serles 2: 
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D# 
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F 
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G# 
A 
NI 
B 
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C# 
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0# 
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G 
G# 
A 

Cents 
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6.00 
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13.70 
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Youn9 - 1799 
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with Five or More Notes Comm.on to Equa.l 
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Young 1799, Modified 
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4.00 13.70 
0.00 15.70 
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6.00 9 .70 
0.00 17.70 
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issues revolve around the amount of key 
color desired and the achievement of an 
even balance Lhat increases the frequen­
cy of beating thirds in accordance with a 
greater number of accidentals, both in 
sharp and Rat keys . 

Circle of fifths: regular or irregular 
intervals 

Th.is consideration is often overlooked 
unbJ one makes music with orchesb·al 
and chamber players. Regular intervals 
ensure tJ1e best tuning of obbligato 
instruments because the transition from 
various intervals within the tempera­
ment is predictable and intuitively cor ­
rect. Some well tunings have a fme bal­
ance of key color, but present such irreg­
ular intervals that out of tune playing 6y 
ancillary instruments is unavoidal:ile.1t is 
not a reflection upon the players-actu­
ally, the more experienced and intuitive 
the players are, the more likely they are 
to have difficulty with inegu lar tempera­
ments. It is precisely tJ1e "anticipato1y" 
nature of "tuning on the By' that causes 
the problem. 

Ce1tainly, the best chamber players 
always tune with the continuo for each 
open string or major interval, usually in a 
circle of liTths. lf that circle of fifths is 
predictabl�. things go welJ. If each suc­
cessive filth is a 6it wide or narrow, 
almost at random, how is an instrumen­
talist going to remember tlie exact tun­
ing? "Regular" temperaments solve this 
problem by the use of predictable inter ­
vals for tl1e circle of fifths. 

Convertible or shared tunings 
This is a special consideration where a 

well temperament will actually share 
part of the circle of r, rths with equal tun­
ing, usually tlie notes A-E-B-F#-C#. 
Tfiese five notes may he tuned exactly 
the same in both temperaments! In an 
equal temperament, the remaining 
seven notes are tuned in the same ratio 
as tJ1e first five. However, in a convert­
ible or shared temperament, tJ,e remain­
ing seven notes are altered to the new 
temperament. The benefits of a shared 
tuning are considerable, particularly if 
the instrument is to be tuned back and 
forth between well and equal tuning. 
This is often the case with a continuo 
organ which is featured in various tem­
peraments and often at various pitches 
from one concert to another. 

Graphs 
lt is very helpful to see these relation­

ships in a grarh, as well as text and num­
bers. It nas become very common to 
express numeric relationships among 
various temperaments in terms of dev ia­
tion i11 cents from equal temperament. 
This is not because equal temperament 
is best or right, but because eacl1 inte1val 
is a mathematical division. Thus, a ren­
dering of equal temperament is not 
given as a "norm," but as a maLhematical 
point of reference. 

Using an electronic tuning device 
vs. tuning by ear 

It is ironic that tuning i11 equal tem­
perament became standard practice 
about the same time as electronic tun­
ing devices became commonplace pro­
fessional tools. At this lime, it may be 
said that most tuning of musical instru­
ments is done with an electronic refer­
ence. That is not to say that .. tuning by 
ear" is no longer practiced, but aural 
tuning has a new perspective, to "test" 
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temperament ratl1er than set it. Before 
tJ1e reader jumps to an)' conclusion, it 
should be emphasized that the "art of 
tuning" is still very much intact, and fine 
piano aod organ tuning has not suffered 
at alJ. The very finest tuners still use 
their ears, and the machines are just 
another tool in the box. 

ParadoxicaJJy. the resurgence of well 
temperament coincides with the wide­
spread use of electronic tuning devices 
and compute1ized tuning programs. Vir­
tually every device avai Jal,Ie offers a syn­
tl1esis of historic temperaments that a.re 
available at the toudi of a button. One 
might argue tJ1at thi.s enables those \vith­
out sufficient ear training to "tune" vari­
ous instruments- it also enables quick 
and precise tuning by professional tech­
nicians who have more than enough ear 
training to do the entire job without an 
electronic tuner. It is ve1y advantageous 
to move from theoretical considerations 
to practical application so easily and 
effortlessly. It is a conundrum, but a 
happy one. Without electronic assis­
tance, historic tunings would be suffi­
ciently tedious that tl1ey might well be 
left undone. 

Tw1ing by ear remains indispensable. 
The name of the game in tuning is to 
reduce error--especially cumulative 
eITor. "Tests" are the most important 
aspect of any tuning. They keep the 
tuner on the straight and nanow, and 
prevent compound-or cumulative errors 

that seriously degrade an a1tistic tuning. 

Recommended computer 
programs 

Two fine compute1ized tuning pro­
grams are Robeit Scott's TuneLab pro­
gram, available from Real Time Special­
ties, 6384 Crane Road, Ypsilanti, MI 
48197 (info@tunelab-world.com) and 
Dean Heyburn's CyberTuner, available 
from Reyburn Piano Service, 2695 Indi­
an Lakes Road, NE, Cedar Springs, M l 
49319. 

These are devices for tuning both his­
toric and equal temperament. Cost 
varies from less tJ1an $100 to about $900, 
depending on tJ1e raHge of software 
desired. The best feature of tliese pro ­
�rams is that each historic temperament 
nle may be edited with a word processor. 
Other electronic tuning devices are 
available, usually with pre-pro�·ammed 
historic temperaments . The author sug­
gests that they be compared on the basis 
of accuracy ( up to 1/10 cent) and the 
ease of programming various tempera­
ments. After that, there are issues of 
cost, po1tability and so forth. 

A:; an aside, one may also consider 
style of tuning. The author prefers the 
use of not one, but two electronic tun­
ing devices- a portable one to use 
inside the organ and a fixed unit at the 
console to monitor tuning as the job 
progresses . Tbis keeps the tuner's 
helper quite busy at both organ and 

computer keyboards and reduces cumu­
lative error l:iy a considerable amount. 

Historic tuning on the Internet 
BicknelJ, Stephen. A beginner's guide 

to temperament. 
www.users.dircon.co.uk/-oneskull/3.6.0 
4.htm 

Bremmer, William. The true mean­
ing of well-tempered tuning. 
www.billbremmer.comf\1Vel1Templ1bnl 

Foote, Edward. Six degrees ol tonali­
ty; The well-tempered P.iano. 
www. u k-pi a no. org/ eafoote/well_ te 
mpered_piano.html 

Gann, Kyle. An introduction to his­
_toricaJ tunings. 
http:/ /home. earth link. net/-kgan n/his 
tune.html 

Greenberg, Bernard S. What does 
"well-tempered" mean? 
w·ww.baclifaq.orglwelltemp.html 

Kellner, Herbert Anton. Instructions 
for tuning a harpsichord "wohltem­
perirt. " 
ha.kellner.bei.t-online.de/ 

Palmer, Frederic. Meantone tuning. 
home. pacbell. net/jeanannc /mpro/art 
icles/MeanTone.htm 

Rubenstein, Michael. Well vs. equal 
temperament. 
www .m a. utexas .eel u /users/miker/tun 
ing/tuning.html 

"taylor, igel. Tuning, temperaments 
and be)ls; The il_ l�tempered piano. 
www.kirnbe1ge1 .fsnet.co.uk/ ■ 

Is it REAL or is it JDHANNUS 

Opus 30 

The new Opus 30 organ offers both 42 American Romant ic and 42 European Classic voices for an amazing 
price. A perfect instrument for churches or home with 4 Aud io channels to guarantee beautiful rich p ipe 
organ sound built by Dutch craftsmen. 
Custom ize your organ with a fancy pipe fa�ade, extra voices with the Classic Sound Module or put 
yourself in a European cathedral with the quadraphonic surround system. Th is sounds so real, it must be 
Johannus. 

Please contact us for your nearest dealer 

WWW. JOHANNUS .COM 

Keplerlaan 2 • 6716 BS Ede • P.O. Box 459 • 6710 BL Ede • The Netherlands 
Phone +31 318 637403 • Fax +31 318 622238 • E-mail: lnlorm@johannua.com 
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Current Perspectives on Organ Research 
American Organ Archives, Westminster Choir College of Rider University 
Princeton, New Jersey, April 23-27, 2003 

T
he second symposium to be held at the American Organ Archives attracted 
organists, organ builders and organ histo1ians from across the United States, the 

United Kingdom, Sweden, Germany and Australia. Organized by Stephen L. Pine!, 
Director orthe American Organ Archives, and James L. Wall,mum, the five-day 
gathering of lectures, papers and panel discussions with generous time to explore the 
archives was sponsored jointly by Westminster Choir College of Rider University 
and the Organ Historical Society. 

Thursday 
Those who arrived early to the sym­

posium were rewarded with extra time 
to browse the American Organ 
Archives, the world's largest repository 
of organ research materials, or to con­
duct research on individual projects. 
The real opening of the symposium 
began with a marvelous afternoon 
reception in the archive reading room on 
Thursday, April 24. The reception was a 
great opport11nity to see old acquain­
tances ,incl to make new contacts. After 
the reception and dinner, participants 
were trcmsported to Christ Church. New 
Bruns1-1�ck, lo he;1r a rec ital by Lynn 
Edwards Butler on the 2001 Richards, 
Fowkes & Co. organ of two manuals and 
24 ranks. The all-Bach program, perfect­
ly suited for this organ, was entitled 
"Hymns for the Seawnl' and featured 
chorale preludes for the Easter season 
thro11gh Trinity. This outstanding per­
formance was h·ame<l by Bach's Fantasia 
i11 c and the PassaC11glia in c. 

Friday morning 
Lectures and panel discussions fo.r 

the symposium were held at Christ Con­
gregation Church located across the 
street from the Westminster campus. 
The commodious meetin" space was 
ideal. both for location amf acoustics, as 
no amplification w,L� needed, and speak­
ers dia not need to significa11tly raise 
tl1eir voices to be heard. Fliclay morn­
ing, April 25, began with a brief wel­
come by Al.lison Alcorn-Oppedahl, 
Chair or the Governing Board of the 
American Organ Archives. The Ke)'note 
Address. ?eiivered by Uwe 'Pape of 
Berlin, followed with the topic, 
"Research on North German Organs 
and Organlniilding-f-listo1y and Cur­
rent Perspectives.' Prof. Dr. Pape, who 
manages Pape Verlag an<l the Organ 
Data6ank, gave a detailed presentation 
on the beginnings of orgm1 history 
research in fhe 1920s and its progress to 
date, making thoroug!1 mention of a 
variety of scholars anct their work. He 
also outlined his own work over the last 
forty years and his efforts to document 
organs in northem Germany and make 
the information available through h.is 
publications and those of others. The 
abstract provide<l in the symposium 
h,uidbook is a wealth of information 
regarding these themes, as well as the 
mention of various archives in Germany 
that se1ve as necessary finding aids. One 
of the continuing problems cited by 
Prof. Dr. Pape regarding orgm, research 
was the shortage of funds for scholar!)'. 
work. Much of this bas to be done out of 
one's own pocket during free time. An 
ad<litional problem is that fewer 
younger scholars in Germany are taking 
up an interest in the organ. Despite 
these trends, the sLx states of eastern 
Germany are fertile gr0tmd for organ 
research. 

Following the Ke)'note Address, 
Stephen L. Pine! presented a brief 
report on "Current Developments at 
the Archives." This report made men­
tion of the tlu·ee goals of the American 
Org,u1 Archives and its Governing 
Board, which are acquisitions, process­
ing an<l maintenance, and outreach, and 
wlfot the archive is doing to meet these 
goals. The archive is regularly in touch 
with scholars around the world to 
acquire publications, and the use of 
Internet search engines and the produc­
tion of a want list 11ave greatly aaded to 
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the archive's holdings. Recent acquisi­
tions include Hallens' 1779 b·eatise Die 
Kunst des Orgelboues and the archives 
of the Virgil Fox Society (summer 
2003). Muell of the processing and 
maintenance is done by volunteers, but 
catuloging has been greatly facilitated by 
outsourcing to Joni Cassidy of Cassidy 
Cataloging, Inc. Outreach has been 
improved with the website and 0111ine 
catalog, the use of Interlibrary Loan, 
and frequent reports of activities and 
news. St_ephen Pinel sh·essed the impor­
tance of protection and stewardship of 
this collection for future generations of 
scholars. 

The furn! presentation of the morning 
before breaking for lunch was a panel 
discussion on "Current Trends in Organ 
Scholarship." Cli.1irecl b_y James Wall­
mann, the panel featured Prof. Dr. Uwe 
Pape, Paul Peeters of the Goteborg 
Organ Art Center in Gotebor", Sweden, 
Rollin Smith, and Andrew 'tinsworth. 
This discussion focused on .researcl1 
activities in the Netherlands, Germany, 
Scandinavia, F'nrnce and the Unit eel 
States. Bibliographies of important 
monographs and other resources were 
proviued in the handbook, thereby mak­
ing the handbook a valuable tool to take 
awa)' from the symposium. All agreed 
that the degree of q11ality was uneven, 
clue in large part to funding and the 
organization of societies for investigating 
ancl documenting organs. The most con­
sistent work is probably being done in 
the Netherlands, where organists in gen­
eral seem to be well-educated about the 
instrument beyond tl1e repertoire, and 
government support for restorations 
includes reports whicb are often pub­
lished. This has se1ved to maintain an 
active interest in tl1e orgm1 in society at 
large, despite ve1y low church atten­
dance. Andrew Unsworth pointed out 
that organ scholmship in the United 
States is steady, but slow, with the most 
significant work being done by O11)ha 
Ochse and Barbara Owen. Paul Peeters 
e>.-plained the interdisciplinaiy nature of 
the GOAit Academy by pointing out 
their goal of not separating the organ 
building, research, and music. RoTiin 
Smith dt>monstrated that scholarship in 
France has been preclomin,llltly on 
French classicism to offset German 
influence in Baroque music, but that 
French scholars are beginning to show 
new interest in the 19tI1 centmy. Soci­
eties have been instrumental in produc­
ing local and regional inventories of his­
toric instruments. Much work on the 
Frend1 organ, however. continues to be 
done by scnolars from other countries. 

Friday afternoon 
The afternoon session began with a 

paper presentati?n by John Buschman, 
Acting Dean of University Libraries, 
R i<ler {!Diversity, on "The Changing 
Roles of Libraries and Archives in the 
New Millennium, Or, Why ls It So 
Hard to Get Money These Days?" 
Likening libra1ies and archives to muse­
un1s and symphony orchestras, 
Buschman pointed out that these insti ­
tutions share a commc;nality in that they 
can trace their beginnings and support 
for acting in the common f;OOd by edu­
cating society in individuaJ and democ­
ratic values. In recent years, this has 
changed as these institutions have 
become more market driven to educate 
individuals for a workforce in an 
increasingly technological age. Com-

Stephen G. Leist 

Rollin Smith, Paul Peeters, James L. Wallmann, Uwe Pape, and Andrew Unsworth 

Jonathan Ambrosino, Paul Fritts, Scot L. Huntington, Jack Bethards, and Bruce 
Fowkes 

bined with the new emphasis 011 tech­
noloizy is a desire for lower taxes and 
public spending. The impact on li­
braries and arcfiivc_s is that they have 
had to move away _from public funding 
to other sources of support. Collection 
development has been cut with funds 
being redirected toward technology. 
Even proposals for federal funding must 
emphasize technological projects. Tech­
nological resources l1ave redefined the 
libra1y as a place of study. Buschman 
believes that libraries and archives have 
inapprop1iately followed the marketing 
model by viewing patrons as customers, 
with web traffic becoming justification 
for n1ore support. Busc.:hmari stated that 
it is essential for librarians to emphasize 
public services and se1vice to scholar­
ship, as a libraiy's effects cannot be 
quantified. in ord�r to recapture the 
original pmJ)0se o! librmies and reduce 
suspicion or public motives. 

The second session of the afternoon 
was taken up with the topic, "Organ 
Libraries Around the World," featuring 
Paul Peeters of GOAit, David Baker oT 
tl,e Hoyal College of Organists/British 
[nstitute of Organ Studies, and Barbara 
Owen of' the AGO Organ Libnuy at 
Boston University. Each panelist 
explained the particular structure of 
their institutions and along with recent 
activities and needs. Paul Peeters pre­
sented a diagram of GOArt's interdisci­
plina1y approach to research as exempli­
fied by tl1eir 1·ecent North German 
Organ Research Project. He further 
explained that their current library 
needs are p1imarily books on materials 
and tools. David Baker's presentation 
focused on the RCO/BIOS move to a 
new home in Birmingham, England, in 

partnership 11�tl1 tl1e Unive1'Sity of Cen­
tral England. The new libra1y  is ti.ed to 
inner-city regeneration bx refitting an 
earl)' 19th-centu1y railroad station and 
the "out-of-London" initiative. We were 
treated to a COlfl[Jrehensive presentation 
on collection development policies, 
accessibility to se1vices and outreach 
programs. Barbara Owen explained the 
origins of the AGO Organ Library as 
starting with the gift of a personal 
libraiy .  The collection ha� since been 
expanded by more donations, although 
its collection has more to do with organ­
ists than orgm1 building. Much of-the 
work is done by volunteers and work­
study students, and the librmy is cur ­
rently nnable to  handle lnterlibrary 
Loan d11e to lack of staff. Boston Univer­
sity provides space an<l [ntemet access, 
whicl1 has enanlecl the libra1y to provide 
worldwide se1vice. The Hbrar)' is now 
occupied with developing an onlinc cat­
alog. 

Friday evening 
Following the mid-afternoon break, 

the final panel discussion of the cla)' was 
held on the subject of "What Organ­
builders Learn (and Don't Learn) in the 
Library" Moderated by Jonathan 
Ambrosino, the panel featured Jack 
Betharcls (Schoenstein), Bruce Fowkes 
(Richards, Fowkes & Co.), Paul Fritts 
(Paul Fritts & Co.), and Scot L. Hunt­
inglon (S. L. Ilunlington & Co.). The 
�aneli�ts largely agreed that a library 
does not teach one how to build ,Ul 
organ, that much still depends on expe­
rience. Documentation helps answer 
questions about approach and resolve 
problems with informed decisions. 
Printed materials and recordings are a 
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start, but ultimately, one has to visit the 
instrurnelll. Printed inforrnati.on can 
also provide important technical details. 

V{e were once again treated in the 
eve11ing to a fine recital, this time Joan 
Lippincott performing on the Joe R. 
Engle Organ, built by J>aul Fritts & Co. 
(Op. 20, 2001), in the Miller Chapel at 
Princeton Theological Seminary. 
Another all-Bach program, this recital 
featured the catechism d1orales of the 
ClarAeriibu,:ig. Part ll1 framed by the 
Prelude and Fugue in E-f/.<1t. A stunning 
program from start to finish, the Fritts 
organ was ideallY. suited to the musi.c 
ana space of the chapel. Opening 
remarl<s were made by Martin Tel, the 
chapel organist. and Paul Fritts. At Joan 
Llppincott's request, Martin Tel fin ­
islied the evening accompanying a set­
ting of Vater 1111ser im Himmelreich 
fou11d in the Presbyterian hymnal, 
which was musingly sung by the assem­
bled audience. 

Saturday morning 
The final day. Saturday, April 26, 

began with a paperfresented by Kelvin 
Hastie, Secretary o the Organ Histori­
cal Trust of Australia, on "Organ 
Research, Documentation and Conser­
vation in Australia: An Overview of the 
Work of tlie Organ Historical Trust of 
Australia, 1977-2003." Dr. Hastie 
began his talk with a brief history of the 
organ culh1re of Australia, explaining 
the influence of the 19th-centu1y Eng­
lish organ builders and their influence 
on the first Australian builders. Most of 
the bi$toric orgm1s in Australia repre­
sent this period and style and are mod­
est instruments, with ,1 few rare exam­
ples of large organs among the town 
halls. most notably the 1890 William 
Hill organ in the Sydney Town F lail. 
Very few organs came from continental 
Europe. Dr. Hastie further pointed out 
that the first stylistic shift away from the 
English late Romantic organ came after 
1945 when the influence of the organ 
reform movement appeared in Aus­
tralia, [>Rrticularly represented by the 
work of Robert Sha11_). More imports 
were coming from Europe as well. The 
historic prese1vation movement came to 
Australia in the 19G0s, ,md the following 
decade saw the establishment of loc,il 
societies and a national trust. The, 
OHTA was also established at this time 
and began a �azetteer project to raise 
awareness of bistolic organs. Today, 
about 50% of 19th-ceutu,y organs sur ­
vive iJ1 Australia, and the percentage L� 
higher in rural areas. The joining or con­
gregations and chw·ch closures continue 
to flireaten the loss of instll.lmeuts, b11t 
the rate has been low due to successful 
relocation. Cu1Tent documentation pro­
jects of the OHTA ar� the acquisilion of 
the shop records ol Hill, Norman & 
Beard of Australia and Whitehouse 
Brothers, in addition to notebooks and 
letter collections. A databa�e is being 
prepared \\1th the goal of making it 
av1lllable on CD-ROM, though there is 
no central hole.ling ubrary. 111e OHTA 
has established guidelines for conserva­
tion standards and issues, and conse1v,1-
tion and documentation projects now 
receive government grants, as organs 
,lrc classified as cultural monuments. 
Despite Lhis, Hastie pointed out, the 
saving of historic organs "still requires 
constant energy and vigilance." 

Scot Huntington, a member of the 
OHS publications committee, made a 
brief report on "Current Publishing 
Activities of the OHS.'' He announced 
that the committee was in the process of 
hiring a Director of Publications and an 
oversight committee bas been formed. 
In the meantime, book proposals have 
been received. The goal of Uie publica­
tions committee is l1etter documen t a ­
tion of Ame1ican organs through an 
opus series, a monograph series, and 
American works on other organ tradi­
tions. Publications currently in prepara­
tion are works on Hinners, Lawrence 
Phelps, Murray Harris. and Susan Tat ­
tershall's work on Spanish organs. A 
special 50th Anniversary edition of The 
Tracker i� being planned along with a 
histo1y of the 01-IS. An ongoing project 
is the Moller opus list, and a reprint of 
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Eugene Thayer's Orga11ist's Quarterly 
Review is almost at the printers. 

Closing panel 
The closing panel of the symposium 

was moderated by Laurence Lib.in, 
Curator of Musicaf Instruments at the 
Metrnpolitan Museum of Alt in New 
York. The panel was made up of all pre­
vious panelists and speal<ers. Ubin 
began by observing that there was gen­
eral agreement that documentation of 
insb·uments is a great concern, but 
there had not been much discussion 
about what kinds of information should 
be prese1ved and how. One example be 
mentioned was the importance of oral 
histories. Kelvin Hastie stated that the 
problem in the United States in terms of 
aocumentation was U1e absence of a 
methodology. Jack Betharcls raised the 
issue of going beyond academic work 
and doing organ research simply for the 
fun of it, that there is a joy 6y itself in 
reading older documents . . Barbara 
Owen asked the question, "What does 
the instrument itself tell?" The 
approad1 of visiting lhe instrument and 
then following the paper h·ail in her 
view is a mutually supportive research 
process. Paul Peeters and David Baker 
stressed the interdisciplinary nature of 
organ research and tfie importance of 
research networks. Peeters specifically 
drew the example of the orth German 
Research Project, in which archival 

information was very important to 
understanding the issues of sandcasting 
pipe metal and winding systems. Li.bin 
suggested the importance of economic 
anc

r 
social issues, such as the function of 

guilds in stifling or encouraging devel­
opment. Baker also added the need for 
continuous �gilance to protect archival 
assets. Scot Huntington added to this 
theme his own experience in working 
with the Moller records, which repre­
sented a great deal of technological 
change and invention. Jo11athan 
Ambrosino also agreed with the need to 
share information, stating that "not to 
share is to die.'' The discussion was then 
opened to the floor, with symposium 
participants given an oppo1tuoity to ask 
questions and raise additional issues. 
Among the topics covered were conser­
vation/preservation issues, professional­
izing organ research, and more effective 
means of disseminating information. 

Archive 
After lunch, the Ame1ican Organ 

Archive was open for participants to 
browse the collection or conduct 
research. Interest in the archive was 
such that it was difficult to find a seat, 
and Stephen Pine! was cheerfully busy 
providing assistance. T had the opportu­
nity to conduct a little researdi of my 
own, locating some photos for a forth­
coming artide, and then do some 
browsing to while away the afternoon. 

'lmaaine . . .  
. . .  a trad'itiona[ 

tracker 
mechanism 

designed for the 
2 1st 

century 

The archive wa5 again open on Sunday 
for those who remained: I came awa):' 
from this conference excited and 
refreshed, not to mention with a host of 
inore questions than when I arrived, 
which is the kind of activity a quality 
conference stimulates. We will all be 
eagerly awaiting the next symposium 
offering. 

In closing, it should be mentioned 
that the American Organ Archive is a 
wonderful resource Tor conducting 
research, _not only on American organs 
and builders, but traditions in other 
countries_, due lo the comprehensive 
nature of the collection. It is significant 
also for music histo1y research not nec­
essarily restricted to the organ, as many 
of the great composers worked with 
other media besides tl1e organ. Stephen 
Pine] and James Wallmann are to be 
congratulated for brilliantly organiz.in& a 
successful symposium. Hearty thanks 
are also clue to the members of tl1e 
archive Governing Board, the sponsors, 
and all those wT10 assisted ,\�th the 
reception and break time refreshments, 
especially Mruy Jane Kress and James S. 
Palmer. ■ 

Stephe11 li:iM holds dcgrecs in lllston.1. 
from Funno11 U11iversity, where he st11diecl 
or:gan u;ith W. lind.�ay Smith, Jr., and the 
U11ir;en,·ity of \Visconsin -Madiso11. 1-Je hos 
semed 011 the faculties of Furman University 
rmd Georgetown College, nnd is c11n-eritly 011 
tl1e library staff of Tra11sylva11ia University. 
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A Profi le  of N igerian 
Organ ist-Composers 

N
igeria has been blessed with very few, but seasoned organist-composers since 
tne arrival of Christianity around 1842. The schools and churches built by the 

missionaries had a great impact on the emergence of the igerian "organ school." 
The incentive to become professional organists and comP.osers was further pro­
pelled and inspired tluough the private lessons given to talented _Nigerian church 
musicians at an early age. All the musicians in question had their formative periods 
at the mission schools, in church choirs, and uncler organ playing apprenticeships. 

The genealogy of Nigerian organist-composers is confined to four generations 
from around the 1880s to the present. These are professional organists trained at 
various schools of music in Great Britain and America. Interestingly, each genera­
tion has produced on]

{, 

one musician: Thomas Ekundayo Phillips (1884- -1969), Fela 
Sowande (1905-1987 , Ayo Bankole (1935-1976), and Godwin Sadoh (1965-). 

First Generation 
Thomas Ekundayo Phillips is the 

pioneer and grandfather of the Nigerian 
school of organist-composers, and he 
paved the way for the younger genera­
tions that were to come after him. Born 
in 1884, he attended the Church Mis­
sionary Society (CMS) Grammar School 
in Lagos. He received his first organ 
lessons from his uncle, the Reverend 
Johnson, and at the a&e of eighteen he 
was appointed orgamst of St. Paul's 
Anglican Church, Breadfruit, Lagos. 
Phillips served at St. Paul's for 11ine 
years. 1n 1911, he proceeded to the 
Trinity College of Music, London, to 
study piano, organ and violin. Thus, he 
became the second Nigerian (after Rev. 
Robert Coker who stuaied in Germany 
in 1871) to study music at a profession­
al level. After rehr.rning from England 
in 1914, he was appointed Organist and 
Master of the Music at Christ Church, 
now Cathedral Clmrch of Christ, Lagos 
(the headquarters of the Nigerian Angli­
can Communion). Phillips held this 
position until his retirement in 1962--a 
total time span of foity-eight years of 
outstanding accomplisl1ments. 

In 1964, -Phillips was awarded an hon­
orary Doctorate of Music degree by the 
University of Nigeria, Nsul<ka, for his 
contribution to the development of 
church music in Nigeria. One of 
Phillips' most important achievements 
was his training of many prominent 
modern Nigelian composers such as 
Fela Sowande and Ayo Bankole. These 
were some of the leading and prolific 
composers in Africa, and tliey constitute 
the next generation of professionally 
trained organists.I 

Ekundayo Phillips wrote only two 
major works for organ solo: Passacaglia 
on. an Africcm Folksong, and Variations 
011 an African Folksong. These pieces 
are based on his postulations in his 
book, Yomba Music, a treatise on the 
compositional style of early Nigerian 
church music. 1n the book, Pf1illips 
demonstrated various techniques in tra ­
ditional Nigerian musical proces_ses that 
could be utilized to create new forms of 
church music which indigenes could 
easily assimilate.z His compositional 
style is simple and conservative. 

Second Generation 
Fela Sowande represents the sec­

ond generation of Nigerian organist­
composers. He can be regarded as the 
father of the Nigerian "organ school." It 
was he who propelled the musical genre 
to an unprecedented height through his 
e;-..tensive compositions and publications 
for the King of Instruments. Up to the 

Thomas Ekundayo Phillips 

Fela Sowande 

time of writing this essay, no one else 
has written sucl1 a great number of 
works for organ in Nigeria. lnterestin_g­
ly, Sowande composed for other media 
such as orchestra and voice, but his 
works for organ outnumbered the rest. 

Sowande was born at Lagos, in 1905, 
into a musical family. His father, 
Emmanuel Sowande, was a minister of 
the Gospel and one of the pioneers of 
church musjc in Nigeria. Sowande 
received his first lessons in music from 
his father. Another influence on his 
early . musical training was Thomas 
Ekundayo Phillips Under the tutelage 
of Phillips, as a cho1ister at the Cathe­
dral Church of Christ, Lagos, Sowande 
was exposed to European sacred music 
and indigenous church music. He 
received private lessons in organ from 
Phillips while singing in the Cathedral 
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Choir. Sowande asserts that Phillips' 
organ playing, the choi.r training, and 
the organ lessons he received nad a 
major impact on h.is aspiration of 
becoming an organist-composer. 

At age 27, Sowande decided to 
become a civil engineer and went to 
London to study in 1935. After six 

months, he changed his mind and 
decided to study music. He played jazz 
in London nightclubs to support liim­
self. Sowande enrolled as an external 
candidate at the University of London 
and received

d)
rivate lessons in organ 

from George ldroyd and George Cun­
ni ngbam. He became a Fellow of the 
Royal College of Organists with credit 
in 1943--the highest British qualifica­
tion for organ playing. He happens to be 
the first Nigerian and perhaps the first 
African to receive the prestigious B1itish 
F'RCO diploma. Sowande was awarded 
the Harding Prize for organ playing, the 
Limpus Prize for theoretical worl< and 
the Read Prize for the highest aggre�ate 
marks in the fellowship examination. 
Sowande also obtained the Bachelor of 
Music degree from the University of 
London and became a Fellow of the 
Trinity College of Music. 

Sowande l1ad a rounded musical 
experience in England. He was a solo 
pianist in a performance of Gershwin's 
Rhapsody_ ·in Blue in 1936, and was 
appointecl organist and choir director at 
the West Condon Mission of the 
Methodist Church (1945 to 1952). It 
was during this period that he began 
composing for organ. The influence of 
his participation in and exposure to 
church music during his formative years 
could be seen in the abundance of 
works written for organ. His organ com­
positions at this time includeo Kyrie, 
Obangiji, K'a Mura, Jesu Olugbala, Go 
Down. Moses, Joshua Fit the Battle of 
Jericho, and Yoruba Lament.3 

These _pieces are based on borrowed 
lhemes from Nigeria's Yonrba cu.Jture 
and African-American spilituals. Indi&­
enous songs are employed in Sowande s 
music for three reasons: 1) as a symbol 
and mark of national identity; 2) to clas­
sify the works under the umbrella of 
modern Nigerian art music; and 3) to 
arouse the interest of Nigerian/African 
audiences in

_ 
pe1fonning, studying and 

anal)'zing the music. Apart fro
.
m 

rhythm, the indigenous songs are the 
elements of Nigerian culture most audi­
ble to the audiences and performers. 
Hearing those songs enabled ll1em to 
categonze the worl<s as Nigerian musi­
cal lieritage. 

During the war, Sowande enlisted 
with the Royal Air Force, but was 
released at the request of the Ministry 
of Information to go to tl1e Colonial 
Film Unit as a Musical Adviser of the 

British Minisl:iy of Information in Lon­
don. He was designated to provide 
background music for a series of educa­
tional films geared towards Africa. 
Sowande also _presented several lectuJ"es 
titled West Aj,ican Music and the Possi­
bilities of'its Development for the BBC's 
Africa Service. He collected a substan­
tial amount of indigenous folksongs dw-­
ing tl1is period. The songs were later to 
be employed in creating large works 
sucl1 as Ajrican Suite and the Folk Sym-
7Jhony. The Folk sumphony was COID­
missioned by the Nigerian &overnment 
in 1960 to mark the nations  indepen­
dence. Altl1ough the work was not 
accepted, the l'-lew York Philharmonic 
Orchestra in Carnegie Hall eventually 
premiered it in 1962. 

In 1944, Sowancle was invited to con­
duct the BBC Symphony Orchestra in 
the performance of bfa tone poem 
Africana, a work for orchestra based on 
a igerian melody. f n 1952, his Afiican 
Suite for strings and a selection of his 
original . compositions for organ were 
recorded by the Decca Records Compa­
ny (London Records, U.S.) under the 
title "The Negro in Sacred Idiom." 
Sowande received two outstanding posi­
tions on bis return to Nigeria in 1953. 
He was apJ_Jointed as tl1e Musical Direc­
tor to the 1 igerian Broadcasting Corpo­
ration in Lagos and as honorarx organist 
at the Cathedral Chmch of Christ, 
Lagos. 

Among his numerous awards are 
Member of the British Empire (MBE) 
from Queen Elizabeth II for distin­
guished services in the cause of music 
(1956); the Member of the Federal 
Republic of N igelia (MF ) in 1956; the 
Traditional Cl1ieftaincy award, the 
"Bagbile of Lagos" in recognition of his 
research in Yoruba folklore (1968); and 
an honoraiy doctorate from the Univer­
sity of lfe (now Obafemi Awolowo Uni­
versity) in 1972. Sowande also received 
partial grants from the Ford and Rocke­
feller F"oundations.4 

Sowande first came to the United 
States in 1957, playing <>rgan recitals 
sponsored by the U. S. Department of 
State. He also toured as a guest conduc­
tor of symphony orchestras and. as a 
gtiest lectuJ"er. He later came back to 
take up permanent residency in 1968. 
His teacfung career included tenures at 
the University of Ibadan in Nigeria, 
Howard University in Washington, 
D.C., the University of Pittsburgh, and 
Kent State University, Ohio. Sowande 
died on Friday, March 13, 1987, at a 
nursiJ1g home in Ravenna, Ohio. 

Sowande composed sixteen major 
works for organ: 
K'a Mura, 1945 (Chappell, London) 
Obangiji, 1955 (Chappell. London) 
Kyrie, 1955 (Chappell, London) 

THE DIAPASON 



Yoruba lament', 1955 (Chappell, 
London) 

Jesu Olugbala, 1955 (Chappell, 
Lonaon) 

Josh11a Fit de Battle of Jericho, 1955 
(Chappell, Loncton) 

Go Down Moses, 1955 (Chappell, 
London) 

Oyigiyigi, 1958 (Ricardi, New York) 
Gloria, 1958 (Ricardi, New York) 
Prayer (Oba A Ba Ke), 1958 (Ricardi, 

New York) 
Sacred Idioms of the Negro 
Pastourelle 
K'a mo Rokoso 
Plainsong 
Fantasia in D 
Pestival March 

Sowande's sixteen pieces for organ 
are all based on Yoruba Ch1istian or 
folksong_s from Nigeria, with the excep­
tion of Joshua Fit de Battle of Je1icho, 
Go Down Moses and Bun_;_ Me Eas' or 
Wis' (from Lhe Sacred Idioms o( the 
Negro) which are based on African­
American spirituals. The structures of 
these pieces range from simple tbree­
parl forms to continuous development 
types, fugues, an<l theme and variations. 
To create contrast in the music be uses 
bicinium, tricinium, homophony, and 
contrapuntal textures between the 
pedal and manuals. Sowande has a 
predilection for a continuous tonal shift ­
ing within a work. He sometimes begins 
a piece in one key and ends in anotner, 
such as Go Doivn Moses which begins .in 
F and closes in D majo.r. He uses a wide 
variety of tonal resources ranging from 
diatonicism, pentatonality and chro­
maticism. The pedal part is generally 
simple and sparse, but explores 
extremes of range. Pedalpoints are used 
to tonicize specific tonal centers and to 
create climax. 

Third Generation 
Ayo Baokole alone represents the 

thu·d generation of Nige1ian organist ­
composers. A prolific composer, 
Bankole had the makings of a genius. 
He had a special skill for composition 
and a talent for presenting his material 
in an eclectic and personal way that 
made him stand as a master composer 
and performer il.1 his own right. Bankole 
continued from where Fela Sowande 
left off, a generation before him. 

Ayo Bankole was born on May 17, 
1935, al . ros, in the plateau State of 
1igel ia. He belongs to the Yoruba eth­

nic group. Bankole spent the first five 
years of h.is life with fiis fat·her, the late 
Mr. Theophilus Abiodun Bankole 
(M.B.E.), who was then organist and 
choirmaster at St. Luke's Cliurch, Jos. 
During those easly years in Jos, Banfole 
began to show great promise for music, 
since he was from a musical family. The 
composer's biography was exclusively 
obtained from Afolabi Alaja-Browne's 
M.A. thesis.s 

ln 1941, Bankole came down to 
Lagos with his father and began living 
with his grandfather, the late Mr. Akin­
je George, who exposed him to various 
types of musical styles. 1n 1945, at the 
age of 10, Bankole went to school at the 
Baptist Aca<lemx, Lagos. He played 
piano and through his activity in orga­
nizing small groups to perform, be 
began one aspect of his life-long contri­
butions to music- choral conaucting. 
Bankole was appointed as a clerical offi ­
cer at the Nigerian Broadcasting Corpo­
ration in 19::>4. During this period, he 
came in contact with notable Nigerian 
musicians such as Dr. Thomas Ekun­
dayo Phillips and Profossor Fela 
Sowande. Bankole had great admiration 
for Fela Sowande, and a few years later 
he was to come under his influence both 
as organist and composer. 

Betwee11 1954 ana 1957, Bankole was 
already very active as organist in Lagos 
clmrches. For instance, fie was assistant 
organist at the Cathedral Church of 
Christ, Lagos, under the leadership of 
late Ekunaayo Phillips. It was about 
1956 when he began composing his first 
major work, Sonata No. 2 (The Passion), 
for piano. 

(n August 1957, Bankolc left Lagos 
on a Federal Government Scholarsnip 
to study music at the Guildhall School 
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Ayo Bankole 

Yoruba Songs for voice _and piano 
(1959) and the Toccata and Fugue for 
organ (1960). J n spite of the intensity of 
the program at Guildhall, J3anfole 
f ound time to sit for and obtain a series 
of professional diploma�: Associate of 
the Royal College of Music (piano), 
Licentiate of fhe Trinity College 
(piano), Licentiate of the Royal Acade­
my of Music (Teacher's Diploma), Asso­
ciate of the Royal College of Organists, 
and the Graduate of the Guildhall 
School of Music and Drama (GGSM). 

his first de�ee, the Bachelor of Arts in 
Music, at the end of 1964. vVhile at 
Cambridge as an organ scholar 
(1961-64), Bankole obtained the presti­
�ous Fellowship of the Royal College of 
vrganists (FRCO), thus becoming the 
second and the last Nigelian to receive 
Lhis B1iti.�h highest diploma in organ 
playing. 

of Music Md Drama in London. He was 
enrolled in the graduate J?rogram 
(GGSM), a three-year teachers diplo­
ma, and studied piano, composition, 
organ, harmony, and counterpoint. 
Some of his teachers included Alan 
Brown (org_an), Harold Dexter (organ), 
and Guy Eldridge (composition). Dur­
ing his time at tbe Gu.ilc

l
halJ School of 

Music, Bankole was exposed to a variety 
of musical styles. His works from tl1is 
period show tl1e influence of these vari­
ous styles. He experimented, progress­
ing from works that were tonally simple, 
to works in which he explored diverse 
twentieth-century . compositional 
devices as exemplified in the Three 

1n addition to his activities as organ­
ist-composer, Bankole was able to orga­
nize and train a special mixed choir, 
comprising fellow students, which gave 
performances of his compositions, many 
of them in the Yoruba language ana 
musical idiom. Members or his choir 
and the audiences were captivated by 
the Nigerian melodies and rh}'.thms. 
Th.is type of creative procedure led to 
the synthesis of Yoruba and Western 
musical elements in his works. Some of 
the works in this catego1y are Sonata 

o. l, Christmas (1958), Cantata No. J 
in Yoruba, Baba Se wa l'Onw Rere 
(Father, make us good children) (1959), 
Sonata No. 2, Passion (1959), and the 
variations Oe. 10, No. 1 (1959), based 
on a Yoruba folklune, Ise Oluwa. 

After spending fous years at the 
Guildhall Schoof of Music, Bankole 
moved to Claire College, Cambridge 
University, London, where he obtained 

During Bankole's stay in England, he 
wrote music that be himself could per­
form. A tremendous amount of music 
was composed for piano and organ. He 
also wrote some choral and orchestral 
works that are technically oriented 
towards European performers. The 
works of this period include Sonata No. 
4, English Winter Bircls for piano, Vari­
ations Liturgical (theme and nine varia­
tions for piano), Three Toccatas for 
organ, Fugal Dance For piano, Seco11d 
Organ Symphonia (with dn1ms, trum­
pets and trombones), and a number of 
choral works such as Art Thou Come 
(1964), Little /esus, Gentle Jesus (1964), 
Canon for Christmas (1964), and Four 
Yomba Songs (1964). 

After completing his bachelor's 
degree at Cambridge University in 
1964, Bankole received a Rockefeller 
Foundation Fellowship to study ethno­
musicology al the University or Califor-
1lia, Los Angeles. Works produced at 
UCLA inclucle Ethnophony and Jona. 
Jona is a cantata in Yoruba for mixed 
media comprising a narrator, singers, a 

KNOWN BY THE 
COMPANY WE KEEP. 

Rodgers Organs are played at: 

Arlene Schnitzer Concert Hall, PORTLAND, OREGON 

Aspen Music Festival, ASPEN, COLORADO 

Cappella dell a Sindone, TUR IN,  ITAL y 

Carnegie Hall, N E W  YORK, NEW YORK 

Cathedral of the Holy Spirit, BISMARCK, NORTH DAKOTA 

Cathedral of the Immaculate Conception, MOSCOW, RUSSIA 

Cathedral of San Francisco de Asis, SANTA FE,  NEW MEXICO 

Cathedral of St. John the Baptist, BOISE,  IDAHO 

Cathedral of St. Jude the Apostle, ST PETERSBURG, FLORIDA 

Cathedral of St. Mary, MIAMI, FLORIDA 

Holy Family Cathedral, FATUOAlGA, AMERICAN SAMOA 

Mission Basilica San Diego de Alcala, SAN DIEGO, CALIFORNIA 

Royal Albert Hall, LONDON, ENGLAND 

San Fernando Mission, SAN FERNANDO, CALIFORNIA 

St. Ignatius Loyola Cathedral, WEST PALM BEACH, FLORIDA 

St. Mary's Cathedral, FARGO, NORTH DAKOTA 

St. Patrick Co-Cathedral, B I L  LJ NG s, MONTAN A 

The Cathedral of St. Joseph, MANCHESTER, NEW H A M P S H I RE 

The Juilliard School, NEW YORK,  N E W  YORK 

University of Chicago, C H I CAGO, ILLINOIS 

Willamette University, SALEM, OREGON 

R O D G E R S S I N C E R ELY T H A N K S  T H E S E  P R E S T I G I O U S  
I N S T I T U TIONS F O R  T H E I R  C H O I C E .  

ROIEERS
® 

Rodgers Instruments LLc 

A member of the Roland Group 

World Leader in Stereo Imaged ·Church 
Orga ns and Pipe/Digital Organs. 

1300 N.E. 25th Avenue, Hillsboro, Oregon 97124 (503) 648-4181 • FAX (503) 681-0444 
Email: marketing@rodgers.rain.com www.rodgersinstruments.com 

©2003 Rodge,s lnstrumems LLC 

21 



dancer and an unusual combination of 
musical instruments, including the Indi­
an tambura. 

In 1966, Ayo Bankole returned to 
Nigeria, and was appointed to the post 
of Senior Producer in Music at the 
Nigerian Broadcasting Corporation 
(N.B.C.). He remained in this position 
until 1969, when he was appointed Lec­
turer in Music, School of.African and 
Asian Studies, University of Lagos. His 
job as a senior producer at the N .B.C. 
brought him into contact with various 
Nigerian musical genres. This contact 
was to become useful to him both cre­
atively as weU as in his development as 
a scholar. Two works were written as a 
result of his e>.'_Periences at this time­
Ftm mi Ni'beji (Give me tv,rins), parts l 
and 2 for unaccompanied chorus 
(1967), and the opera Night of Miracles 
for chorus, sofoists, and Nigerian 
instruments (1969) 

While at the radio station, Bankole 
had a series of programs, which he 
designed to educate tl1e Nigerian pub­
lic and to present indigenous African 
music to the world at large. Some of his 
works were performed and recorded 
under a project initiated by Fela 
Sowande and jointly sponsored by the 
Federal Ministry oflnformation, Lagos, 
and the Nigerian Broadcasting Corpo­
ration. Some of the works from this 
period are Ore Ofe (The Grace) for 
unaccompanied chorus ( 1967) and 
Adura fun Alafia (Prayer for Peace) for 
voice and piano (1969). 

In 1969, he was appointed Lecturer 
in Music at the University of Lagos, 
where he continued his research into 
Nigerian indigenous music and pre­
sented scholarly papers. From 1970 
onwards, as a result of his research 
efforts, Bankole began to employ more 
traditional materials in his composi­
tions. A work which marks the begin­
ning of this phase is the Cantata No. 4, 
Festac, completed in 1974 and scored 
for soloists, chorus, organ and orches­
tral accompaniment consisting of wood­
winds, brass, and some Nigerian trad i ­
tional instruments. Ona Ara is scored 
for soloists, chorus, organ, and Yoruba 
musical instiuments. 

Between· 1971 and 1974, Bankole 
spent a lot of time on special assign­
ments, both within and outside Nigeria. 
For instance, he was External Examin­
er to the University of Nigeria, Nsukka, 
in 1971. Between 1971 and 1972, he 
was Visiting Lecturer at Ohio State 
University. In 1973, he received a Fed­
eral Government Commission to com­
pose the anthem for the Second All­
African Games. Between July and 
August 1974, he was director of a music 
seminar, organized by the Rivers State 

Center for Arts and Culture, and in 
April 1974, be was Nigerian Composer­
Elect to the Fifth Congress of Soviet 
Composers, held in Moscow. 

From 1974, Bankole began studying 
diverse musical practices of the vaiious 
ethnic groups in Nigeria. The result of 
these studies gave l:iirtli to three major 
projects: 1) Tiictionary of Musical 
Instruments of Nigeria; 2) The Music of 
the Rivers' Peo_ple of Nigeria; and 3) a 
special study of the Ed.o musical instru­
ments. 

At the University of Lagos, Bankole 
combined the roles of music educator, 
composer, performer and musicologist. 
As a music educator, he was especfall)' 
concerned with promoting the cause of 
music at the grassroots. He achieved 
this by training young talents, teaching 
them to read- music and also giving 
voice and piano lessons. Furthermore, 
he organized and trained several choral 
groups. He composed regularly for 
these groups and exeosed tliem to vari­
ous indigenous ana foreign musical 
works. Among the groups Fie founded 
and trained were Tne Choir of Angels, 
comprising students from three sec­
ondary scliools in the Lagos area; The 
Lagos University Musical Society; The 

igerian National Musico-Cultural 
Society; and The Choir of the Healing 
Cross. 

Although Bankole contributed 
immensely to the development of m o d ­
ern art music in Nige1ia,l1e did not live 
long to witness the fruits of h.is efforts. 
For on November 6, 1976, at the age of 
forty-one, Ayo Bankole and his wife, 
Toro Bankole, were killed in very tragic 
circumstances. Today he is still greatly 
admired by Nigerian musicians for his 
mag11ificent contributions to Nigerian 
music as a composer, music teacher, 
musicologist, organist, pianist, conduc­
tor, and choral &rector-an extremely 
gifted man who was not able to develop 
his God-given gifts to full potential. 
Bankole composed five major works for 
organ solo: . Toccata and Fugue (1960), published 

by the University of Ife Press, Ile­
Ife, 1978 

Three Toccatas, published under Oper­
ation Music One, 1967 

Fu.gue, published under Operation 
Music One,.1967 

Organ Sym.phonia Nos. 1 & 2, for 
organ, drums, trumpet and trom­
bone, unpublished, 1961-64 

Fantasia ( 1961-64), tmpubli.shed. 

Fourth Generation 
Godwin Sadoh represents the 

fourth and present generation of Niger­
ian organist-composers. Interestingly, 
like his predecessors, he is the only one 

in this categ01y, and his musical train­
ing, contr1bution, experience and 
expertise are eclectic and extremely 
di.verse. He is a Nigerian ethnomusicof­
ogist, African musicologist, teacher, 
composer, pianist, scholar, 
organist/choir director and an ordained 
minister of the Gospel. 

Sadoh was born on March 28, 1965, 
at Lagos, Nigeria, to a middle-class 
family. Unlike-ltis predecessors, he was 
not fortunate to have musicians in his 
family. The onJy musical exposure he 
had during childhood was the rendition 
of folksongs by bis late mother and 
older sisters. His mother enrolled him 
in one of the local church choirs, St. 
Paul's Anglican Church, ldi-Oro, 
Lagos, in 19°79. [t was at this choir that 
Sadoh was first introduced to European 
church music. 

Sadoh attended Eko Boys' High 
School, Lagos, from 1977 to 19if2, 
where he received private lessons in 
music theory and piano from Mr. 
Ebenezer Omole, the school's music 
teacher. Omole quickly noticed Sadoh's 
talents and interests in music and got 
him appointed as one of his assistants in 
conducting and accompanying the 
school's cl1oir at the piano. ft was 
Omole who prepared him for the theo-
1)'. examinations of the Associated Board 
of the Royal Schools of Music, London. 
When Omole was transferred to anoth­
er institution, the school's principal and 
the teaching staff unanimously appoint­
ed Sadoh to the position of organist and 
choir director olEko Boys' High School 
in 1981 at the age of sixteen. During his 
tenure, he coordinated musical activi­
ties for the school and directed a Festi­
val of Nine Lessons and Carols in 
December, 1981. 

In 1980, Sadoh joined the renowned 
Cathedral Church of Christ Choir, 
Lagos, to sing tenor under the leader­
ship of Mr. Obayomi Phillips (son and 
successor of Thomas Ekundayo 
PbiUips), who was then the organist and 
master of the music. Worthy oT mention 
is the fact that all the Nigerian organist­
composers passed through the Cathe­
dral Churcli of Christ, Lagos, and were 
directly or indirectly trained by Ekun­
dayo Phillips. Obayomi Phillips, who 
gave Sadoh private organ lessons, was 
trained by his father, Ekundayo Phillips. 
Obayomi Phillips took keen interest in 
Sadoh's talents and dedication to 
advance his skills and aptitudes in music. 
Phillips soon appointed Sadoh as the 
assisting organist to accompany the choir 
practices on Tuesdays and Thursdays 
and to play for the 7:15 am communion 
seivices on Sundays. Phillips also gave 
Sadoh private lessons in piano, organ 
and general musicianship (aural skills), 
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and he prepared Sadoh for all the piano 
examinations of the Associated Board of 
the Royal Schools of Music, London, 
from grade 3 through grade 7. 

During his fourteen years at the 
Cathedral Church, Sadoh was privileged 
to meet prominent Nigerian trained 
musicians such as Yinka Sowande, sub­
stitute organist at Cathedral Church and 
brother of Fela Sowande; Mrs. Tolu 
Obajimi, a graduate of the Guildhall 
School of Music, London, and music 
teacher; Kehinde Okusanya, a concert 
-pianist and Director of the Music 
Department of 1igerian Broadcasting 
Corporation, Lagos; Professor Lazarus 
Ek·wueme, a Nigerian musicologist, 
singer, choral conductor, and Professor 
of Music at the Department of Music, 
University of Lagos; Kayode Oni, a grad­
uate of Trinity College of Music, Lon­
don, and one of the notable concert 
organists in Lagos; and Christopher 
Oyesiku, a bass singer and choral con­
ductor. Obayomi Pliillips gave Sadoh a 
personal scholarshiE froni fiis own purse 
to study music at the University of Ife 
(now Obafemi Awolowo University) 
from 1984 to 1988. 

Between 1982 and 1984, Sadoh 
founded and directed several choral 
groups in Lagos. He accompanied and 
directed most of the groups by himself at 
rehearsals and concerts. It was during 
this period that Sadoh discovered his 
gifts in composition. Among his creative 
works at this early stage are Olr.twa Gbo 
Adura Mi (Lord Hear My Prayer) for 
tenor and piano, Oluwa mi (My Lord) 
for two voices and piano, Ale ti le (Night 
has Fallen) for baritone and piano, Gbo 
Ohu.n Awon Angeli (Hear the Voices of 
Angels) for SATB and piano, and several 
other works. He wrote mainly vocal 
music during this period. 

In 1984, Sadoh was accepted to the 
Obafemi Awolowo University, Ue-Ife, to 
study piano performance and composi­
tion. Between 1985 and 1986, he was 
appointed as the director of the Unife 
Joint Christian Mission ChoiT (over 250 
voices). He was fonually introduced to 
h·aditional African music at the Obafemi 
Awolowo University. It was there that 
he became more conscious of his exis­
tence as an African musician and the 
component elements of the music. 
Sadol1's interest in African music was 
invigorated through his exposure to 
diverse musical cultures of the world. 
He took courses such as music in 
African culture, survey of world music, 
black music in the Americas, music in 
the Middle East and [ndia. As time 
went on he acquired deeper theoretical 
knowledge of African music. Sadoh's 
musical studies at Ile-lfe paved the way 
for his gro\ving interest in incorporating 
indigenous Nigeiian elements and the 
creative procedures in his musical com­
positions. Hence, he began to employ 
distinct Nigerian rhytl:imic patterns, 
harmony, tonal organization, and sea.le 
systems in his works. Sadoh's creative 
output during this 2eriod includes 
Memoirs of Childhood for piano, Moon­
light Dances for piano, Akoi Wata Geri 
for SA.TB and piano, and Akoi Wata 
Geri for tenor �md piano. Sadoh com­
pleted his Bachelor of Arts degree with 
a Second Class Upper-Division in 1988. 
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He was retained to teach in the same 
Department of Music from 1988 to 
1994 a� a result of his diligence and aca­
<lemic excellence. While teaching at the 
Obafemi Awolowo University, he 
founded and directed two major choral 
groups, the Ile-He Choral Society and 
the Ile-Ife Junior Choral Society. With 
these t\vo groups, he directed several 
public concerts of choral, vocal solos, 
and instrumental music within and out­
side Ile-Ife. Sadoh also played piano 
solo recitals on the university campus 
and other regions in Nigeria. 

In 1994, Sadoh was accepted to the 
graduate program in ethnomusicologx 
and African music at the University of 
Pittsburgh where he obtained an M.A. 
degree in 1998. As a teaching assistant at 
the institution, he taught several courses 
including world music, class voice, and 
class piano. Du1ing this pe1iod, he was 
apointed as a guest/visiting lecturer at 
GoldenWest College, CaMornia, in 
1995, and at Thiel College from 1995 to 
1998. Sadoh studied organ with Dr. 
Robert Sutherland Lord at the Universi­
ty of Pittsburgh for three years. While in 
Pittsburgh, he also served as organist 
and choir director at St. Stephen's "Epis­
copal Church, Wilkinsburg, from 1996 
to 1998. 

Sadoh continued his musical training 
in organ performance and church music 
at Lhe University of Nebraska-Lincoln 
from 1998 to 2000. His teachers were 
Dr. George Ritchie and Dr. Quentin 
Faulkner. Sadoh was o�en callecl upon 
to present several guest lectures on 
African and world music at the School of 
Music, University of Nebraska. In fact, 
he created the cwTiculum of the African 
music program and taught the course 
from 1998 to 2000. During his two-year 
sojourn in Nebraska, he served as organ­
ist at Christ Lutheran ChuJ·ch, Grace 
Lutheran Church, and as associate 
director of music ministries at tJ1e First 
United Methodist Church. Sadoh 
obtained the M . .Mus. degree in May of 
2000 after playing two Master's organ 
recitals in one academic year-Novem­
ber 1999 and Ap1i l  2000. He published 
his first scholarfy article "Music at the 
Anglican Youth Fellowship: An Intercul­
tural Experience" in the F!YMN journal, 
in Januaiy 2001. This was a paper he 
wrote for twentieth-centmy church 
music class, and it was Dr. Fa1.ilkner, Lhe 
instructor, who encouraged him to get 
the paper published. 

ID 2000, Saclob was accepted to tJ1e 
Doctor of Musical Arts degree program 
in orgai1 performance ancf composition 
at the Louisiana State University, Baton 
Rouge. With this admission, he became 
the first Afiican to study organ al doctor ­
al level. Ile has been studying with Dr. 
Herndon Spillman (organ) and Dr. 
Dinos Constantinides (composition). At 
LSU, he wrote mostly iastrumenLal and 
chamber works al the instigation of his 
composition teacher. His major works at 
this time include Three Dances for 
piano, Three Pieces for Oute solo, Illu­
sion for violin and piano, Potpourri for 
trombone, Aute, oboe, clarinet in B-fl.at, 
and suing quartet, A Folk Dance for per­
cussion ensemble of four players, Yoru­
ba Wedding Dance for brass quintet, 
Badagry for w.oodwind quartet, A Suite 
of Nigerian Folksongs for suing quartet, 
Tribut:e to 1lomela11d for chamber 
orchestra, Harm1Jttan Overture for sym­
phony orchesb·a and Nigetian instru­
ments, Sum.mer Evening at Ile- lfe for 
\\fod quintet. and Three vVecilling Songs 
for soprano and piano. Sadoh wrote his 
first major works for organ in the sum­
mer of 2002: 1) Folk Dance, 2) Ore Ofe 
jesu, and 3) Nigerian Toccata. 

The Folk Dance was composed on 
August 13, 2002. The thematic mate1ial 
was derived from a Nigerian folkson� 
"Owo o, Omo o, ma m'omo se ire 
(money and children are both desired 
and 1 will embrace both and revere 
them). lt is dMded into three seclions. 
The first introduces the main theme on 
the Great witb an ostinato in the Pedal. 
The second section is the development 
of the theme in D-flat, while the third 
section returns back to the home key (F) 
and ushers in the principal theme tri­
umphantly in the Pedal ,vith full organ. 
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Nigerian Toccata was in0uenced by 
nineteenth and twentjetb-century 
French toccatas. Composed on August 
14, 2002, it is a virtuoso piece that calls 
for all the resources of the organ from 
the smallest pianissimo to the loudest 
fortissimo. Tlie four thematic mate1ials 
are original. Structurally, it is in a quasi­
sonata allegro fom, without a develop­
ment. The hannonic framework and 
sonority are purely modern. The work is 
characterized by diatonicism, chromati­
cism, pentatonicism and sequences. Ore 
Ofe Jew (The grace of Jesus) was com­
posed on August 15, 2002. It is a quiet 
and meditative piece most suitable for 
offertory, communion or any other con­
templative aspect of a divine service, and 
is in tliree sections. It opens with a pre­
lude in duple meter and moves into the 
second section in triple meter. This sec­
tion is based on a Yoruba chmch hymn 
"ldahun re l'a nreti" (We are waiting to 
receive your answer). It closes quietly 
with lhe first four measures of the pre­
lude. These three pieces were published 
by Wayne Leupold Editions in April 
2003 as one major work titled Nigerian 
Suite No. 1 for organ solo. 

In 2002, Sadoh wrote and published 
t\vo articles: "A Centennia.l Epitome of 
the Organs at tl1e Cathedral Church of 
Christ, Lagos, Nige1ia," published in 
The O,-gan (London), and ''The Creative 
Process in Nigerian Hymn-Based Com­
positions," published in THE: DlAPASON 

(August, pp. 15-17). Several scholarly 
articles by him are to be published in 
2003. "Creativity and Dance in loshua 
Uzoigwe's Music," will be published in 
ComposerUSA, "Organ Building in 
Nigeria" an.cl "A History of Soutl1 
Africa's Organ Builders" will be pub ­
lished in tfie Organ Encyclopedia. In 
May 2003, Sado11 was nominated by 
members of the facltlty at LSU for 
membership in the Beta Lambda Chap­
ter of Pi Kappa Lambda, for his academ­
ic and musical accomplishments. 

It is interesting to note that an organ­
ist-composer is born in Nigeria every 
thirty years. Sowande was born in 1905, 
Banko1e in 1935 and Sadoh in 1965. 
Hypothetically, the composer-organist 
for the fifth generation must have been 
born in 1995 somewhere in Nigeria. 

Others 
The following are organists on.ly. 
Kayode Oni 5tudied organ at the 

Trinity College of Music in London. Ile 
came back to Nigeria in the 1970s and 
was subsequently appointed Honorary 
Organist at the Catfaedral Church of 
Christ, Lagos. He was also organist and 
choir director in several Anglican 
churches in Ogun and Lagos States. He 
taught several budding organists in 
Lagos, including Deji Osun. 

Deji Osun studied organ privately 
with Kayode Oni for several years in 
Lagos. He sat for the theory, piano, and 

organ examinations of the Associated 
Board of the Royal Scl1ools of Music, 
London, while studying with Kayode 
Oni. He served as organist in vaiious 
churches in Lagos and O�n States 
before leaving for the Trinity College of 
Music, London, to continue his studies 
in organ in early 1980s. He has complet­
ed his training and currently resides in 
England. 

Merriman Johnson was the organist 
at the Tinubu Methodist Church, Lagos, 
for several years. He went to study organ 
in one of the British schools of music in 
the early 1980s. He has finished his 
training and is currently residing in Eng­
land. ■ 
Notes 

l. Bode Omojola, Nigerian Art Mu,ic (Ibadan: 
Llstitute of African Studies, 1995), 28. 

2. Co<h,fa Sadoh, "A Centenn ial Epito,ne of the 
Organs at the Cathedral Church of Christ. Lagos, 
Nige1ia:· The Orf!.an 82 (Mny 2002), 28. 

3. OonOJola, l'?igc'fio11 Art Music, 42. 
4. Eileen Soufhem, "Conversation witl, F'ela 

Sowande, �ligh Priest of M ll$ic;· The Black Perspe,­
tioo in Music 4 (1976), 00. 

5. Afolabi Alaja-8rowne, ·'Ayo Bankole: His Life 
and Music" (M.A. Thesis, University of Pittsburgh, 
1981), !5-28. 

An em'lier version of this article was origi­
nally p11blished in the February issue of "The 
Organ." 

Codu,i11 Sadoh is currently writing his 
doctoral dissertotio11 011 the organ works of 
Fein Sowon(/e ot Louisiana State Un-iversity. 
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If it Doesn't have PIPES 

It's NOT an Organ 

■ QUINIBY 

To receive information about pipe organs 
and recognized pipe organ builders 

write or caU toll free 1-800-473-5270 
or on the web @ www.apoba.com 

Associated Pipe Organ Builders of America 
P.O. Box 1 55 • Chicago Ridge, lllinois 60415 
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New Organs 

Cover 
Noack Organ Co., Inc., George­
town, Massachusetts 
Middlesex School, Concord, Mass­
achusetts 

From the Organ Builder 
Trying to find the "right" style in 

designing a new organ seems harder 
today than ever. Rather than just follow­
ing an established, clearly defined 
model, we must choose from a wealth of 
information that today, more than ever 
before, is accessible to us. One solution 
would be to seek comfort in the relative 
safety of copying some beloved historical 
instrument. W'lille there is some debate 
as to how far that can be achieved, our 
own attempts at this have not been fail­
ures in that they seem to be as close to 
the model as any restored original. This 
route would result in an organ that is 
pleasant to look at and renders the music 
of its own period authenlicaUy and beau­
tifully. The opposite extreme, I suppose, 
would be to attempt the creation or a 
new style, throwing overboard much of 
what has spelled success in years past. 
Whenever that has been done, however, 
the results have usually been the more 
disappointing in their paucity as less 
ti-ied and proven features are incorporat­
ed. 

A t  Middlesex School we wanted to 
create an organ that renders music from 
a large range of musical styles in a pleas­
ant and reasonably authentic manner. 
We also wanted it to accompany the 
school congregation well. The pleasant, 
quite traditional architecture of the 
chapel, obviously, provided valuable 
clues. Last but not least we let the many 
historic organs we have come to love 
inspire us. "More blessed by this wealth 
of Information than burdenea by it, we 
did what we normally do and designed 
an organ that is somewhat unique, that 
belongs to its environment such as this 
schoof and its chapel. Informed and 
mindful of its setting, yet independent 
and strong in its task of making our lives 
richer through great music of a powerful 
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tradition, it trnly is the MidclJesex School 
organ. 

The layout of the new organ follows 
the classical pattern of the Great and 
Pedal divisions being placed in the 
upper, wider portion otthe case. The 
lar_ge wooden pipes of the Stopped Bass 
L6 are actually hung from the organ's 
ceiling in the center of the upj)er case, 
above the cenb·al wallboard. T 1ese two 
divisions share a symmetrical pair of 
v.rindchests, which also facilitates trans­
mission of some of the larger piJ_Jes as 
well as the Trumpet stop. We Bna that 
the savings in space-making the organ 
rather compact and therefore projecling 
better-seem even more significant 
than the savings in cosl. Such transnlis­
sions require check valves, which could 
adversely affect pipe speech i11 smaller 
pipes and reeds, which is why no small 
pipes are transmitted. The Trumpet uti­
lizes channel dividers that actualfy make 
check valves unnecessar y for this stop. 
The Swell division occupies the up_per 
half of the lower case. Even the fi..1IJ­
length 8' stop belonging to this division 
found room in Lhe lower case, albeit 
,vith some di.fficulty. The key action is 
all mechanical, while the stop action is 
electrical, allo\ving an extensive combi­
nation action. The wind system employs 
a small "static'' rese1voir, located near 
the blower ln a storage room under the 
organ, and a wedge bellows in the lower 
pa1t of the organ as well as wooden 
aucts. We attempt to give the organ a 
breathing quality, which we prefer to 
the rather stern sound of an overly sta ­
ble wind system. It is essential, of 
course, that there be no audible blower 
noise. 

The tonal palette contains a Plenum, 
vaguely reminiscent of those by f. S. 
Bach's contemporary Gottfried Silber­
mann, a set of three reed stops that echo 
classical French reeds, and a Dulciana 
that b·aces its ancest1y to Old New Eng­
land. The gentle and colorful flute stops 
have common roots in many fine his ­
toric organs. The casework is made from 
solid maple, painted in two shades of 

white, and decorated with turned black 
walnut spindles se1ving as Swell and 
pipe screens. The keydesk area is also 
from black walnut. The manual compass 
is 58 not·es C-a"', the keys have oone 
naturals and solid ebony sharps. The 3 0 -
note pedalboard is concave-parallel. 

The entire crew at The Noack Organ 
Company has enjorcd designing and 
building this organ. l aving hosted it for 
a year at our workshop pending comple­
tion of tbe chapel renovation we were 
almost sad to part wiLh it. 'vVe are ve1y 
grateful for the trust i11 our work and the 
valuable assistance by a large number of 
people connected with this project. 
Besides the entire organ committ�e. we 
must mention Ma,y-Sue Wi.llie, former 
organ instructor; Deidra Ling, head­
mistress; Jim Saltonstall, business man­
ager; and Sarah Megan, head of the 
Music Department of Middlesex 
School. We particularly enjoyed the 
cooperation with Peter Sugar and the 
great staff of the firm of Ann Beha, 
Architects, of Boston. The advice of 
Carl. Rosenberg of Acentech, acoustical 
consultant, was helpful, in<leed, to pro­
vide a pleasant acoustical setting for the 
new organ. 

-Fritz Noack 
From the Dedication Recitalist 

It was a pleasure and bonor to per­
form the dedication recital on this new 
�rgan. Rarely is a new iJ1str ument so per ­
lectly integrated into an e>.istiog build­
in"; much sensitivity was shown by 
ar51itects and acousticians in planning 
the placement and <lesign of this organ 
balcony, and the organ perfectly orna­
ments the room 60th visual1y and 
acoustically. lt is also an educational 
bonus in a school setting for the organ­
ist's activities (especially pedalworl<) to 
be seen clearly by the student congre­
gants. It's important not to hide the 
organist! 

Music for the dedication rec.ital of an 
organ must be caref-u.lly chosen; simple 
a.no complex, fast and slow, soft and 
loud, Baroque, Romantic and modern 
works must balance in order to show the 
full ran�e of the instrument's capabili­
ties. Tl11S recital program attempted to 
show the considerable possibilities 
afforded b

y 
the new organ, but the 

instrnment s full versatility will only be 
revealed in the coming years. The recital 
included works of Buxtehude, James 
Woodman, Mendelssohn, Pierre du 
Mage, Messiaen, and Bach, and all fit 
the instrument splendiclJy. 

The Great chorus is strong, well-bal­
anced, and focused without aggressive­
ness. The Trumpet can seem to have 
both a dark German or bright French 
sound depending on what is added to it; 
alone, it can hold its own either in solo or 
contrapuntal textmes. The Chimney 
Flute is strnngly colored but without 
excessive chiff, making it very useful as 
an accompa,limental stop. The muta­
tions are sb·ong and of principal tone, 

resulting in &ood blend with either the 
Trumpel or tne chorus. 

Tlie Swell division is quite a bit more 
than its stoplist might indicate.  The full­
compass Dulciana sounds as a genLle, 
sman Principal much like em·ly nine­
teenth-centwy examples and blends 
witJ1 tJ1e full-bodied Gedackt to provide 
a strong foundation for tJ1e upperwork. 
The Principal 4' anchors the division. 
while the Mixture is not high-pitched; it 
is even a bit lower than the Great mix­
ture, thus producing a tightly-knit d w ­
rus sound that complements the Creal 
and adds inhmsity without exb·a bril­
liance. The Cremona, rich in fundamen­
tal, can function both as a chorus and 
solo reed, while the !-lutes are piquant 
and colorful. 

The Pedal provides a useful palette of 
colors and sb·engths to suppo1t the man­
ual sound; the Posaun.e in pmticul ar 
blends in witl1 the other stops and adds 
both considerable fundamental and 
quick speech to the lowesl pitches. 

The key action is crisp and light, jusl 
as sensitive to nuances of release as 
attack. There seems to be a felicitous 
balance between the heft of the key 
action and the spring of the pedal action, 
resulting in an al most-miraculous ease of 
coordination between them for passages 
where all parts move simultaneously. 
The electric stop action makes the organ 
seem bigger as quick registration 
changes become possible, increasing the 
flexioility considerably. 

It has neve1· been as important as now 
to provide the best possible examples of 
the organ_ for young people to experi­
ence in formative ways in school set­
tiJ1gs. Tllis new organ sets ,m example 
that l hope will be emulated over and 
over as MiclclJesex students go out into 
the world. 

8' 
8' 
4' 

2%' 
2' 

l¾' 
lW 
8' 

-Peter Sykes 
GREAT (Manual I) 
Diapason (70% tin. front) 
Chimne)' Flute (30%) 
Octave (70%) 
Twelfth (30%) 
Fi ftcenth (70%) 
Seventeenth (30%) 
Mixture IV (70%) 
Tn,mpet (20%) 

SWELL (Manual II) 
8' Cedacld (('�B maple, rest 30%) 
8' Dulciana (70%) 
4' Princi[Jal (70%) 
4' Recorder (30%) 
2' Cemshorn (30%) 
2-' Mixture III (70%) 
8' Cremona (30%) 

PEDAL 
16' Stopt Bass (maple) 
8' Diapason (30%, C-8 Gt) 
8' Cedackt (30%, C-1'' Gt) 
4' Octave (30%) 

16' Trombone (30%, C-Fs ½ length) 
8' Trumpet (Ct) 
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Calendar 

This calendar runs lrom lhe 15th ol  lhe monlh 
of Issue through the followi ng month. The deadline 
is the first of the preceding month (Jan. 1 for 
Feb. issue). Al l events are assumed to be organ 
recilals unless otherwise lndicaled and are grouped 
within each date north-soulh and east-west. •�AGO 
chapter event, • •�ACCO centre event, +�ew 
organ dedication. •- OHS event. 

Information cannol be accepted unless II spec• 
mes artist name, date. location, and hour in writ­
ing. Multiple listings should be in chronological 
order: please do not send duplicate listings. THE 
DIAPASON regrets that ii cannot assume responsi­
bility lor the accuracy of calendar entries. 

UNITED STATES 
East Of The Mississippi 

16 AUGUST 
Marilyn Mason; Houghton County Heri tage 

Center, Lake Linden, Ml 7 pm 

17 AUGUST 
Missa Luba; St. Bartholomew's, New York, 

NY 1 1 am 
Marijim Thoene; National Cathedral, Wash­

ington, DC 5 pm 
Louis Perazza; Basilica of the National 

Shrine of the Immaculate Concepti on. Washing­
ton, DC 6 pm 

Arthur Eichhorn; Trinity Lutheran, Manistee, 
MI 3 pm 

Marilyn Mason; Houghton County Heritage 
Center, Lake Linden, Ml 2 pm 

Wayne Wyrembelski; Holy Name Calhedral, 
Chicago, IL 4 pm 

Anna-Maria Reverie i Casas, carillon; Rock­
efeller Chapel, Chicago, IL 6 pm 

19 AUGUST 
Joyce Jones; Portland Cily Hall, Portland, 

ME 7:30 pm 
Mariko Honshuku; Old West Church, 

Boston. MA 8 pm 

20AUGUST 
Ruth Tweeten; Methuen Memorial Music 

Hall, Methuen, MA 8 pm 
Mark Sikkila: Holy Cross Catholic Church, 

Kaukauna, WI 12:15 pm 
Aaron David Miller; Sinsinawa Mound 

Chapel, Sinsinawa, WI 7 pm 

21 AUGUST 
Scott Foppiano; Portl and City Hall, Portland, 

ME 7:30 pm 

24 AUGUST 
Byrd, Mass tor Four Voices; St. 

Bartholomew's, New York, NY 1 1  am 
Sandor Szabo; Cathedral of St. Patrick, New 

York, NY 4:45 pm 
Fred Hohman: Nati onal Cathedral, Washing­

ton, DC 5 pm 
Patricia Schrock; Basilica of the National 

Shrine of lhe Immaculate Conception, Washing­
ton, DC 6 pm 

�randon Spence; Holy Name Cathedral, 
Chicago, IL 4 pm 

Jim Fackenthal, carillon; Rockefeller Chapel, 
Chicago, IL 6 pm 

26 AUGUST 
Thomas Heywood; Portland City Hall, Port• 

land, ME 7:30 pm 
Gail Archer: Ki ng's Chapel, Boston, MA 12 

noon 
Jeffrey Mead, with soprano; Old West 

Church. Boston. MA 8 pm 

27 AUGUST 
Mary Catherine Race; Methuen Memorial 

Music Hall, Methuen, MA 8 pm 
Karel Paukert, wilh instruments; The Cleve­

land Museum of Art, Cleveland, OH 7:30 pm 
John Skidmore; Memorial Presbyterian 

Church, Appleton, WI 12:15 pm 

28 AUGUST 
George Matthew, cari llon; Longwood Gar­

dens, Kennell Square, PA 5 pm 

30 AUGUST 
John Gouwens, cari llon; The Culver Acade­

mies, Culver, IN 4 pm 

31 AUGUST 
Durufle, Messe cum Jubilo; St. 

Bartholomew's, New Yori<, NY 1 1  am 
Kimberly Hess: National Cathedral, Wash­

ington, DC 5 pm 
Samuel Schmidt; Basilica of the Nati onal 

Shrine of the Immaculate Conception, Washing­
ton, DC 6pm 

2 SEPTEMBER 
Peter Watchorn, with mezzo-soprano; King's 

Chapel, Boston, MA 12 noon 

AUGUST, 2003 

3 SEPTEMBER 
Ian Watson; Methuen Memori al Music Hall, 

Methuen, MA 8 pm 

4 SEPTEMBER 
Rob Richards; Portland City Hall, Portland, 

ME 7:30 pm 
True North Brass; Lee University, Cleveland, 

TN 7:30 pm 

5 SEPTEMBER 
Colin Andrews, Janette Fishell, & Freder­

ick Hohman; Albert Schweitzer Organ Festival, 
First Church of Christ, Wethersfield, CT 7:30 pm 
(festival & competition through 9!7) 

True North Brass, masterclass; St. Paul's 
Episcopal, Chattanooga,TN 9 am, performance 
7pm 

7 SEPTEMBER 
Carter, Missa Brevis; St. Bartholomew·s, New 

York, NY 1 1  am 
Monty Bennett; Cathedral of St. Patrick, New 

York, NY 4:45 pm 
Timothy Olsen; Christ Epi scopal, Reading, 

PA 4 pm 
Thomas Heywood; Washington National 

Cathedral, Washington, DC 5 pm 
Laughton & O'Meara; First Presbyterian, 

Columbia, TN 7 pm 
Bruce Neswick; Cathedral of St. Philip, 

Atlanta, GA 5:15 pm 

8 SEPTEMBER 
Bradley Hunter Welch; Church Street United 

Methodist, Knoxville, TN 7:30 pm 
Laughton & O'Meara; Fi rst Presbyterian, 

Columbia, TN 9:30 am 

12 SEPTEMBER 
Diane Belcher; St. Joseph' s Cathedral, Buf­

falo, NY 7:30 pm 
Ensemble Amarcord; St. Thomas Episcopal, 

Coral Gables, FL 7:30 pm 
Tom Trenney & Jeremy Tarrant; Fi rst Pres­

byterian, Binningham, Ml 7:30 pm 

13 SEPTEMBER 
David Higgs; Porter Center for Performing 

Arts, Brevard, NC 8 pm 
Ensemble Amarcord; Ebenezer Lutheran, 

Columbia, SC 7 pm 

14 SEPTEMBER 
Haydn, Lord Nelson Mass; SI. 

Barthol omew's, New York, NY 1 1  am 
Jean-Christophe Geiser; Washington 

National Cathedral, Washington, DC 5 pm 
Ensemble Amarcord; Trinity Episcopal, High­

land Park, IL 7:30 pm 
Robert Woodworth & Stephen Schnurr; 

Cornelia Avenue Baptist, Chicago, I L 5 pm 
Mark Walker; Cathedral of St. Philip, Atlanta, 

GA 5:15 pm 

17 SEPTEMBER 
Mirian Conti, piano; Brookhaven National 

Laboratory, Upton, NY 12 noon 

18 SEPTEMBER 
Ensemble Amarcord: Nyack College, Nyack, 

NY 7:30 pm 

19 SEPTEMBER 
Ensemble Amarcord; Old First Church, 

Springfield, MA 7:30 pm 
Haig Mardirosian: St. Michael' s. Annandale, 

VA 7:30 pm 
David Briggs; Shryock Auditorium, Carbon­

dale, IL 7:30 pm 

20 SEPTEMBER 
Joseph Gramley, percussion; Assumption 

College, Worcester, MA 5:15 pm 
Tom Trenney, with orchestra; United 

Methodist Church, Painesville, OH 8 pm 

21 SEPTEMBER 
Jeremy David Tarrant: Cathedral of St. 

Patrick, New York, NY 4:45 pm 
Alan Morrison; Ursinus College, Collegeville, 

PA4pm 
James Diaz; St. Ann's, Washington, DC 4 pm 
Scott Hanoian; Washington National Cathe­

dral, Washinglon, DC 5 pm 
Gillian Weir; Fi rst United Methodist Pen-

sacol a. FL 4 pm 

22 SEPTEMBER 
Craig Cramer; Wheaton College, Wheaton, 

IL 7:30 pm 

23 SEPTEMBER 
David Buice; King's Chapel, Boston, MA 12 

noon 
Paul Bisaccia, piano; McAuley Center, Hart­

ford, CT 3 pm 
Lee Kohlenberg: St. Luke's Chapel, Medical 

University of SC, Charleston, SC 12:15 pm 
Bradley Hunter Welch; Hope College, Hol­

land, Ml 8 pm 

Bert Adams 
F.A.G.O. 

Seventeenth Church of Christ, 
Scientist 

Chicago, IL 

WILLIAM AYLESWORTH 
D. M. 

Evanston, Illinois 

Curator, J.W Steere & Son Organ 
The Bapti s1 Temple. Brooklyn. NY 

Phone 718/528·9443 

J,W. su,erA 
1825-1900 

E-rna,I k_ b,gger@yahoo.com 

THOMAS BROWN 

UNIVERSITY 
PRESBYTERIAN CHURCH 
CHAPEL HILL, NORTH CAROLINA 

Your Professional Card 
could appear in this space 

Call 847/391-1045 
Fax 847/390-0408 

STEVEN EGLER 
Central Michigan University 

Firsl Presbyterian Church 
Mt. Pleasant, Michigan 48858 

SOLO Shelly-Egler 
RECITALS Flute and Organ Duo 

ELLEN KURTZ 

FUNK 

M.Mus. A.A G 0 

Concord, Coltfornio 

CHRISTOPHER 

GARVEN 
Organist & Music Director 

Church of the Good Samaritan 
Paoli, Pennsylvania 

Robert Glasgow 
School of Music 

University of Michigan Ann Arbor 
JAMES HAMMANN 

DMA-AAGO 
University of New Orleans 
St. Francis Xavier Church 

VICTOR HILL 
Mathematics 

Harpsichord and Organ 

Williams College 

Requesl a free sample issue of The Dia­
pason for a student, friend, or colleague. 
Write to the Editor, THE DIAPASON, 380 
E Northwest Hwy., Ste. 200, Des 
Plaines, IL 60016; jbutera@sgcmai l.com 

PATRICK ALLEN 

GRACE CHURCH 

NEW YORK 

PETER ). BASCH, KCHS 
Minister of Music 

ST. ANN'S CHURCH 
Jefferson &. Seventh Street 

Hoboken, NJ 07030 

Dean W. Billmeyer 
University of Minnesota 

Minneapolis 55455 • dwb@umn.edu 

DAVID CHALMERS 
(ONCER T ORGANIST 

GLORU Dll CANTORES 
0RLEANS, MA 

DELBERT DISSELHORST 
A. Mus. D. 

University of Iowa 

Donall.I Filkins 
Webb Horton Memorial 

Presbyterian Church 
Midletown, NY I 0940 

Organist f Pianist 

Michael Gailit 
gallit@aol. com 

http://members.aol.com/gailit/ 

St. Augusti ne's Church 
Conservatory I University (Vienna) 

]Jolp1 )Ill_ <li'>radiurt I l l  
8 .A . .  M.Mus. 

St. John the Divine (Episcopal) 
2450 River Oaks Blvd. 

Houston. TX 77019 

Antone Godding 
School of Music 

Bishop W. Angie Smith Chapel 

Oklahoma City University 

WILL H EADLEE 
Hi:-10 J• llll'' S t  n·t·t 

Sna1 u,t·, '.\i Y I :{�O:{-�H I Ii 
CH :-,) 17 1-H-Fi l 

LORRAINE BRUGH, Ph.D. 

Assistant Professor 
University Organist 

Valparaiso University 
Valparaiso, IN 
www.valpo.edu 

219 -464-5084 
Lorraine.Brugh@valpo.edu 
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Harry H. Huber 
D. Milli. 

Kansu Weoleyan Univenity, EmerilWI 
Univenily Methodut Church 

SALINA, KANSAS 

Brian Jones 

TRINITY CHURCH 

BOSTON 

JAMES KIBBIE 
The University of Michigan 
Ann Arbor, Ml 48109-2085 

734.7 64-1591 FAX: 734-7 63-5097 
email: jkibbie@umich.edu 

Richard Litterst 
M.S.M. 

St. Anthony of Padua Church 
Rockford, Illinois 

BETTY LOUISE LUMBY 
DSM e FAGO 

UNIVERSITY OF MONTEVALLO 

MONTEVALLO, ALA. 35115 

William H .  Murray 
Mus. M F.A.G.0. 

Charles Page 
Old First Church, Court Square 

Springfield, MA O 1 103 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

St. John's University 

Collee-vllle, MN 56321 

GALE KRAMER 

DMA 

Wayne State University 

Metropolitan Methodist Church 

Detroit 48202 

David Lowry 
THE B'ISC!fAl CHURCH OF THE GOOD SHB'HEIID 
1512 11.ANDllf:i STREET, COLUMBlA, SC 29201 
DEPARTMENT OF MUSIC, WINTHR!f UNIVERSITY 

RO(J( HILL, SC 29733 ----

� <5::_�'/!.7:::!!.�.�-
34& SAtlot.l! LAKE Qfwlo1E: 

Aoliw£u.•An.N,JTA. Olioncwr, 30070 
(770) 594-0949 

LEON NELSON 
FIRST PRESBYTERIAN CHURCH 
ARLINGTON HEIGHTS, IL 60004 

NORTH PARK UNIVERSITY 
CHICAGO, IL 60625 

RICHARD M. PEEK 
Doctor of Sacred Music 

1621 BILTMORE DRIVE 
GIARL0TTE, NC 28207 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

" . . .  Gina1tet"a'1 . . .  wo1 by all odds the motl eacitlng . . .  and Marilyn Ma10n played it 
with awnome rec:hniqv• ond o thrilling command of it, doting writing." 

SYLVIE POIRIER 

PHILIP CROZIER 

ORGAN DUO 

3355 Queen Mary Road, Apt 424 
Montreal, H3V 1A5, P. Quebec 

Canada 
(514) 739-8696 
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Fax: (514) 739-4752 
philipcrozier@sympatico.ca 

Th• Am.,icon Orgonitt, 1980 

DAVID 
GOODING 

Cleveland Opera 

Fairmount Temple 

email: dvdgooding@aol.com 

Aaron David Miller 
1996 AGO Nat'I 
Improvisation 
Competition: 

Top Prize 

1998 Calgary lnt'I 
Competition: 

Bach and 
Improvisation 

prizes 

Available for Recitals and Workshops 
Contact Penny Lorenz at 425 745-1316 

or enlorenz@worldnet.atl.net 

National Spiritual Ensembl e; University 
Chapel, Dayton, OH 8 pm 

25 SEPTEMBER 
Gillian Weir; St. Ignatius Loyola, New York, 

NY 8 pm 
Gerre Hancock; Savage Chapel , Union Uni­

versity. Jackson. TN 7:30 pm 

26 SEPTEMBER 
Gunter Kennel; Methuen Memori al Music 

Hall, Methuen, MA 8 pm 
The Chenaults; Trinily Lutheran, Akron, OH 

8 pm 

28 SEPTEMBER 
Thomas Murray; St. Ann & The Holy Trinity 

Episcopal. Brooklyn, NY 8 pm 
Gillian Weir; Calva,y Episcopal, Pi tlsburgh, 

PA 7:30 pm 
Erik Wm. Suter; Washinglon Nalional Cathe­

dral, Washington. DC 5 pm 
David Higgs; St. John United Methodist, 

Augusta, GA 4 pm 
Keith Weber; Cathedral of SI. Philip, Atlanta, 

GA 5:15 pm 
Douglas Cleveland; First Presbyterian, 

Elkhart, IN 4 pm 
Christine Kraemer; Greenstone United 

Methodist. Chicago, IL 4 pm 

30 SEPTEMBER 
Paul Jacobs; Trinily College, Hartford, CT 5 

pm 

UNITED STATES 
West of the Mississippi 

15 AUGUST 
Owen Cannon; Christ Church, Episcopal, 

Tacoma, WA 12:10 pm 

17 AUGUST 
Carol WIiiiams; Balboa Park, San Diego. CA 

2 pm 

18 AUGUST 
Chelsea Chen & Jackson Borges; Spreck· 

els Organ Pavi lion. San Diego. CA 7:30 pm 

19 AUGUST 
Ryan Hulshizer; Christ United Methodist. 

Rochester, MN 12:20 pm 

24 AUGUST 
Jonathan Young; Tri nity Lulheran. Lynn­

wood, WA 7 pm 
Paul Mitchell; Church of the Ascension, 

Seattle, WA 5 pm 
James Welch; National Shrine of St. Francis 

ol Assisi, San Francisco, CA 4 pm 
Carol Williams; Balboa Park. San Diego, CA 

2pm 

25 AUGUST 
Carol Williams & Hector Olivera; Balboa 

Park, San Diego. CA 7:30 pm 

26 AUGUST 
Merrill Davis; Christ United Methodist, 

Rochester, MN 12:20 pm 

31 AUGUST 
David Gell, with brass; Trinity Episcopal , 

Santa Barbara, CA 3:30 pm 

6 SEPTEMBER 
•John Obetz; David Salmen residence, 

Wessington Springs, SD 2 pm 

7 SEPTEMBER 
Paul Jacobs; Calhedrai of the Madeleine, 

Salt Lake Cily, UT 8 pm 
Thomas Murray; Newman Center for the 

Performing Aris, Denver, CO 7:30 pm, also 
9/8 

Tom Hazelton; Grace Cathedral, San Fran• 
cisco. CA 3 pm 

Carol Williams; Balboa Park, San Diego, CA 
2 pm 

8 Sl:PTEMBER 
Larry Palmer; Caruth Auditorium, Soulhem 

Methodist University, Dall as, TX 8 pm 

12 SEPTEMBER 
Paul Jacobs; Cathedral of the Immacul ate 

Conception, Kansas City, MO 7:30 pm 
Felix Hell; First Presbyterian. Bellevue, WA 

7:30 pm 

14 SEPTEMBER 
John Walker; St. Michael Lutheran, Bloom· 

ington, MN 3:30 pm 
Gerre Hancock; Bales Recilal Hall, Universi­

ty of Texas, Auslin, TX 3 pm 
Felix Hell; Lagerquist Hal l, Pacific Lutheran 

Universily, Tacoma, WA 3 pm 
Carol Williams; Balboa Park, San Diego, CA 

2 pm 

15 SEPTEMBER 
Thomas Murray; William Jewel l College, Lib­

erty. MO 8 pm 
Susan Marchant; Caruth Auditorium, South­

ern Methodist University, Dallas, TX 8 pm 

19 SEPTEMBER 
George Baker; Firsl United Methodist, Wichi­

ta Fall s, TX 7 pm 
Steven Egler; Holy Faith Episcopal, Santa 

Fe. NM 7 pm 

21 SEPTEMBER 
Ensemble Amarcord; Hendrix College. Con­

way, AR 7:30 pm 
Todd Wilson; Broadway Bapti sl Church, Fort 

Worth, TX 7:30 pm 
Rebecca Sawyer, with Lone Star Brass 

Quintet; First Presbyterian, Midland. TX 3 pm 
Ken Cowan; Cathedral of The Madeleine, 

Salt Lake Cily, UT 8 pm 
Melvin Butler & Roger Sherman; St. Mark's 

Cathedral Chapel, Seatlle, WA 2 pm, 4 pm 
Carol Williams; Balboa Park, San Diego, CA 

2 pm 

26 SEPTEMBER 
Paul Jacobs; Tri nily Episcopal, Reno, NV 

7:30 pm 

27 SEPTEMBER 
VocalEssence; Ted Mann Concert Hall. Uni­

versity ol Minnesota. Minneapolis, MN 8 pm 

28 SEPTEMBER 
Marilyn Keiser; First United Methodist, Hous­

ton, TX 7 pm 
William Peterson; Pomona College, Clare­

mont, CA 3 pm 
Carol Williams; Balboa Park, San Diego, CA 

2 pm 

INTERNATIONAL 

15 AUGUST 
Tomomi Kakuta; St. Augustine' s, Vienna, 

Austria 7:30 pm 
Michel Colin; Chiesa di Maria Vergine 

Assunta, Rossa, Italy 9 pm 
Bernard Brauchli, clavichord; Chi esa roman­

ica di S Secondo, Magnano, Italy 9 pm. also 
8/16 

Lewis Brito-Babapulle; St. Giles Cnppl e­
gate, London, England 6:30 pm 

Jeffrey Williams; Romsey Abbey, Romsey. 
England 7:30 pm 

16 AUGUST 
Sylvie Poirier & Philip Crozier: Basilika St. 

Johannis, Saarbrucken. Germany 1 1  :30 am 
Michel Colin; Chiesa di S. Sebastiano. 

Trivero/Bulliana, llaly 9 pm 
Anne Marsden Thomas; St. Giles Cripple­

gate, London, England 6:30 pm 

17 AUGUST 
Sylvie Poirier & Philip Crozier; St. Boni­

fatius Ki rche, Wiesbaden, Germany 7:30 pm 
Christian Schneider; St. Paul's Cathedral, 

London, England 5 pm 

19 AUGUST 
Vincent Boucher; St. James Uniled Church, 

Monlreal, QC, Canada 12:30 pm 

20 AUGUST 
David Whittington; Durham Cathedral, 

Durham, England 7:30 pm 

21 AUGUST 
Sylvie Poirier & Phlllp Crozier; Stadtkirche, 

Heilgenhalen, Germany 8 pm 

22 AUGUST 
Thomas Murray; St. Augustine's, Vienna. 

Austria 7:30 pm 
Luca Scandali, with lrumpet; Chiesa par­

rochiale di S. Giovanni Battista, Magnano, llaly 
9 pm 

24 AUGUST 
Sylvie Poirier & Philip Crozier: Eglise de La 

Madeleine, Paris, France 4 pm 
Thilo Muster; Eglise Sainte Genevieve, 

Mouzon, France 6 pm 
Huw Williams; St. Paul's Cathedral, London, 

England 5 pm 

25 AUGUST 
Colin Walsh; Lincoln Cathedral, Lincoln, 

England 7 pm 
Rupert Jeffcoat; Liverpool Cathedral, Liver­

pool, England 1 1  :15 am 
Alan Spedding; Beverley Minster, Beverley. 

England 6 pm 
Mark Allen, with lrumpet; Bromley Parish 

Church, Bromley, England 1 pm 

26 AUGUST 
Erik Reinart; St. James United Church, Mon• 

treal, QC. Canada 12:30 pm 

30 AUGUST 
Lo"ic Mallie; St. Al phage, Edgware, England 

7:30 pm 

2 SEPTEMBER 
Kurt-Ludwig Forg; St. James United Church, 

Montreal, OC, Canada 12:30 pm 

3 SEPTEMBER 
Geoffrey Morgan; Chri stchurch Prio,y, 

Christchurch, England 7:30 pm 

THE DIAPASON 



Robert Munns; St. Michael & All Angels, 
West Croydon, England 1 :1 o pm 

4 SEPTEMBER 
Emanuele Cardi; St. Margaret Lothbury, Lon• 

don, England 1:10 pm 

5 SEPTEMBER 
David Di Fiore; Dom Umenia, Piestanny, Slo· 

vak Republic 7 pm 
Joyce Robinson; Santa Maria di Pace, 

Pralungo, Italy 9 pm 
David Pipe; Ss. Peter and Paul, Godalming, 

England 1 pm 

6 SEPTEMBER 
Jaroslav Tuma; Chiesa di S. Giorgio, Coggi­

ola, Italy 9 pm 
Hatsumi Miura; Minato Mirai Hall, Yoko­

hama, Japan 2 pm 

7 SEPTEMBER 
David Di Fiore; Catholi c Church, Modra, Slo­

vak Republic 4 pm 
Jaroslav Tuma: Chiesa di Mari a Vergine 

Assunta, Ghemme, Italy 9 pm 
David Butterworth; Albert Hall, Nottingham, 

England 2:45 pm 
Neil Wright; St. Michael's Abbey, Farnbor­

ough, Hampshire, England 3 pm 
Simon Jacobs; St. Benet-Fink, Tottenham, 

England 4 pm 
Andrew Reid; Westminster Cathedral, Lon­

don, England 4:45 pm 

8 SEPTEMBER 
Mariella Moch!, with flute: Chiesa di S .  

Marta, Borgosesia, Italy 9 pm 
Richard Pilliner; All Souls Langham Place. 

London, England 7:30 pm 

9 SEPTEMBER 
Cathy Langston; Marlborough Road 

Methodist Church, St. Albans, England 12:30 
pm 

Philip Scriven; Lichfield Cathedral, Lichfield, 
England 7:30 pm 

1 0  SEPTEMBER 
Stephen Tharp: Dom, Munich, Germany 7 

pm 
Jennifer Chou: St. Matthew's Westminster, 

London, England 1 :05 pm 
Samuel Hudson; SI. Michael & All Angels, 

West Croydon, England 1 :10 pm 

1 1  SEPTEMBER 
Ferruccio Bartoletti; Chiesa di S .  SIivano, 

Romagnano Sesia, Italy 9 pm 
Richard Townend; St. Margaret Lothbury, 

London, England 1 :10 pm 

13 SEPTEMBER 
Julie Ainscough; St. Mary the Virgin, Ewell, 

Surrey, England 7:30 pm 
Carlo Curley; Park Road Baptist Church, 

Peterborough, England 7:30 pm 

14 SEPTEMBER 
David Di Fiore; St. Nichol as Dome,Trnava, 

Slovak Republic 8 pm 
William Whitehead, with trumpet: Westmin­

ster Cathedral, London, England 4:45 pm 
John Scott: St. Paul's Cathedral, London, 

England 5 pm 

16 SEPTEMBER 
Siisa Frelih; Chiesa di S. Giuseppe, Vigliano, 

Italy 9 pm 

Gordon Stewart; De Montfort Hall, L eicester, 
England 7:30 pm 

17 SEPTEMBER 
Simon Preston; Christchurch Priory, 

Chri stchurch, England 7:30 pm 
John Belcher: St. Michael & All Angels, West 

Croydon, England 1:10 pm 
John Scott; St. Margaret's, London, England 

7:30 pm 

18 SEPTEMBER 
Richard Townend; St. Margaret Lothbury, 

London. England 1:10 pm 

19 SEPTEMBER 
Johannes Wenk; St. Augustine's, Vienna, 

Austria 7:30 pm 
Gilberto Fischli; Chiesa di S. Giovanni Bat· 

tista, Serravall e Sesia, Ital y 9 pm 
David Halls; St. Mary & St. Ethelfelda, Rom· 

sey, England 7:30 pm 
Neil Wright: St. Dominic's Priory, London, 

England 7:30 pm 

20 SEPTEMBER 
Mario Duella, with harp; Basilica della Beata 

Vergine Assunta, Varano Sacro Monte, Italy 9 
pm 

Carlo Curley: St. Mary the Virgin, Kings 
Road Swanage, England 7:30 pm 

Paul Hale; Victoria Hall, Hanley, Stoke•on­
Trent, England 12 noon 

Huw Williams: SL John the Evangelist. Lon• 
don, England 6:30 pm 

Jeremy Filsell; Kingston Parish Church, 
Kingston upon Thames, England 7:30 pm 

Richard Baker; St. Paul the Apostl e. Han­
nringay, England 3 pm 

21 SEPTEMBER 
Elmar Jahn; Chiesa di S. Michele Arcangelo, 

Cavagliil, Italy 9 pm 
Robert Quinney: Westminster Cathedral, 

London, England 4:45 pm 
John Scott; St. Paul's Cathedral, London, 

England 5 pm 
Anya Alexeyev; Colours of Music, Barrie, 

ON, Canada 2 pm 

22 SEPTEMBER 
Paul Jacobs; Colli er St. Church, Barrie, ON. 

Canada 8 pm 

23 SEPTEMBER 
Carlo Curley; Fairfield Halls, Park Lane, 

Croydon, England 1 :05 pm 
Heather Glansford; Bromley Parish Church, 

Bromley, England 1 pm 
Paul Jacobs; Burton Avenue United Church, 

Barrie, ON, Canada 12 noon 

24 SEPTEMBER 
Naoko Imai; Minato Mirai Hall, Yokohama, 

Japan 12:10 pm 

25 SEPTEMBER 
Richard Townend; SI. Margaret Lolhbury, 

London, England 1:10 pm 
Paul Bisaccia, piano; The Barrie Concerts, 

Barri e, ON, Canada 8 pm 

26 SEPTEMBER 
Michael Gailit; St. Augustine's, Vienna, Aus­

tria 7:30 pm 
Pascale Aouet, with percussion; Eglise 

Sainte Genevieve, Mouzon, France 8:30 pm 
Richard Dunster-Sigtermans; St. 

Matthew's, Wimbledon, England 8 pm 
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Paul Bisaccia, piano; Festival, Barrie, ON, 
Canada 12 noon 

27 SEPTEMBER 
Sergio Militello; Chiesa dell'lmmacolata Con­

cezione, Portula, Italy 9 pm 

28 SEPTEMBER 
Fran�ois Clement; Cathedrale de Montpelli­

er, Montpellier, France 
David Briggs; Albert Hall, Notti ngham, Eng­

land 2:45 pm 
Eleni Keventsidou; Westminster Cathedral, 

London, England 4:45 pm 
John Scott; St. Paul's Cathedral, London, 

England 5 pm 

Organ Recitals 

WILLIAM AYLESWORTH, The Cathe­
dral of the !Joly Angels, Ga,y, IN, April 27: 
Passacag/.ia in d, BuxWV 161, Buxtehude; 
Kyrie, J3eoedictus (Messe pour /es l'arolss­
es), Co�erin: 0 Lamm Grittes, unsf"!1uldig, 
BWV 6;:i6, Pastorale, B\<W 590, Bach: Mein 
Jesu, der du mich, op. 122, no, 1, 1-Jer:::lich 
tut mich verlo11ge11, op. 122, no. 9, 10, 
Bral1ms; Adagio, Toccata (Sympho11ie V, op. 
42, no. 1), Widor. 

GEORGE BAKER, Rice Uuiversity, 
Houston, TX, March 2: l111provisotio11 sur le 
Te De11111, Tournemtre, an. Dun1Ae; Medila­
tion, Vierne, arr. Durulle; J ml'rrnnptu 
(Pieces de Fa11tasie), Vieme: Meditation, 
Prelude et Fuaue s111· le r,0111 d'ALAJN, 
DuruAe; V'l1'1 le 'hon vent (SuUe <l la fi·anf"ise 
sur des themes 7,opulnires), Lent (Sym­
phonie fm]'rovisee), Cocl,ereau, tnmscr. 
Baker; Choral Dorie11, Alain; Chant 
Hcniique (Neuf Pieces). Meditation sur les 
Jcux de Fonds (Suite Franp1ise), Prelude 
Cregorien, Lan�h1is; Chorale I'relur/,., 011 
Wer 11ur den !iebe11 Cott /ii$st 11)(1/ten, 
Berceuse-Pa rClphrase, Baker. 

BYRON L. BLACKMORE, American 
Luthera11 Church, Sun City, A'Z, April 15: 
lmprovisotio11, oe, 150, no. 7, Saint-Saens: 0 
Mensch, bewein dei11 Siinde gross, BWV 622, 
Prelude (Ind Ft,u11e i11 f. B'W 534, Bach; 
Three Preludes for lfoly Week, Speller: Car­
i/Inn- Sorlie, M ulet. 
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CHAULES CALLAHAN, lmmaculate 
Heart of Mary Church, Rutland, VT, April 
25: Fantasia <Lnd Fugue in c, Sorwta IT -iii c. 
8\VV 526, Bach; Prelude and Final (Sy11i-
71ho11y ll). Widor; Comm.union, Lefebure­
Wely; Impromptu., Vierne; Preforle and 
Fugue in J. OJl, 7, no. 2, Sketch in e, op. 45. 
no. 1, Chomfmul F11f!!-1C, op. 57, Dupre. 

STEPHEN CLEOBURY, St. Norbert 
Abbey, DePere, Wl, April l.2: Prelude and 
f,.gue fr, c, B\<W 546, Bach; Tl1eme anti 
Variations (Symphony No. 5). Widor; Rlwp­
sody No. 1 in D flat, Howells; Sonata No. 2 
in B jl(lt, Elgar; Prelude a11d P11gue i11 a, 
BWV 543, l3ach; Piece he,-oi'que, Franck; 
Adagio i11 E, Bridge; F1mtasir1 anti F11gue in 
C, J>any. 

CLIVE DH1SKILL-SMITH, First 
Church of Ch,ist, Congregational, Suffield, 
CT, April 4: Elude Sy11q1ho11iq11e, Bossi: I'as­
torole, Roger-Ducasse; Allein Cott ill der 
Hoh sei Ehr, 13WV 664 . .Bach; Wachet rwf. 
n,Jt 1111s die Stimme, op. 52, no.2, Reger; 
Fantasia i11f. K. 608, Mozart; Slll11t d'tmwur, 
Elgar; Vaise 111ig1101111e, op. 142. Karg-Elert; 
S111te, op. 5, Durufle. 

VlNCENT DUBOTS, Westminster Unit­
ed Church, Winnipeg, MB, C,mada, Ap1il 6: 
Prel11de 011d Fugue in D, BWV 532, ff err Jesu 
Christ dich :::11 ,ms ,ce11d, 8\<W 655. Fm,taisie 
and F11g11e in g, B'v\lV 542, \Ve11n tcir in 
liocl,sten Niithe11 sei11, BWV 641, Concerto i11 
a, BWV 593, Bach; Final (Evoc((fio,1). Dupre; 
Ued, Litaize; Prelude et Fugue .rur le 110111 
d'ALAfN, Du.ruAe: Improvisation. 

THIERRY ESCAICH. Austin Auditori­
um, Wingate University, Wingate, NC, 
March 24: Choral Improvisation 011 Victimae 
l'nschali, Tournemire; Choral fl in b, 
Franck; I'reludr and fugue im.p.-ovised in 
romantic sty/a; Ci11q Versets 011 Viclimae 
P11sclwli, Escaich; Toccata (Suite, Op. 5), 
Ouruf16; Improvisation in free style on a sub­
mitted theme. 

CllHISTOPHER HElUUCK, Chnst 
Church Episcopal, Pensacola, FL, M,u-ch 16: 
Piest11, F\nrington; Trumpet Voluntary, 
Clarke; An Occasional 1'mmpet Voluntary, 
Gowers; Six lloumanian Folk Dances. 
Bart6k, arr, Herrick; Trio So11ala No. 3 i11 rl, 
BWV 527, Prelude rmd F11gue in b. BWV 544, 
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Bach; Siyal,aml,a (Three Global Songs), 
Behnk.,; Prelude ai,d Fugue in the Mixolydi­
w1 (op. 72, no. 3), Peeters; W(ls Cott tut, das 
ist wohlgeta.n, Guilmant; The Seraph ·s 
Stroi>1, op. 16, no. 2, Wolstenholme; Tu es 
petra (Esquisses Byzoutines), Mulet. 

DAVID HTGGS, First Presl,yterian 
Church, Gainesville, FL, Mar<'.h 30: Fantasy 
a11d f11g11e in g, BWV 542, Bach; Variatio11s 
011 Mei11 j1111aes Lebe11 hat ein End, Sweel­
inck; Piece "'i:Jeroi'qtte, Franck; Soliloquy, 
Conte; Free Fantasia 011 0 Zio11. hast:e mul 
/low fmn a fcnmdatfrm, Bolcom; Bolero de 
Couccm, urcbure-Wely; Suite pour orgue, 
op. 5, Durulle. 

JTLL S. HUNT. The Presb)'t:erian Homes, 
Evanston, LL, Mard1 31: Dialogue sur les 
Mixtures (Suite Breve), Langlais; Prelude sur 
/'Introit de /'Epiplwnie, Fugue s11r le theme 
d11 Carillon des heures de "lo cuthetlmle (/e 
Soissons. Dun,flc; Psal111-Prel11r/e, Set 2, No. 
1, Howells; Toccata 011 l·fanover, Aus tier 
Tiefe (Six F(mtasie.s 011 lly11111 1'w1es, op. 72), 
Chorale Prelude 011 Jlocki11glrnm, Poem,, 
Leighton. 

PAUL IA.COBS, Calvary Episcopal 
Church, Pittsburgh, PA, March 21: Sinfonia 
(Cantata. No. 29), N1111 komm, der Heiden 
Heil.and, BWV 659, Bach; Five il1ventio11.s, 
l3(1ch, arr. Reger; P<Msact1glia arid Fugue i11 c, 
J3WV 582, Concerto ind after A11to11io Vival­
di, BWV ,596, Trio Sonata i11 C. B'v\l\l .529, 
F1mt11sia and Fugue iu g. BWV 542, Bach. 

BRIAN JONES, AJI Saints Church, 
Worcester, MA, March 30: Concert Elude [V 
in d, Whiting; Me<lil-ation ('/'!tree Tmprovisn­
tio11s), \licrne; Prelude and Fugue -in C, 
Krebs; Scherzello, op. 108, no. l, Jongen; 
Prel11de and Fugue i11 a, BWV 543, Bach; 
l'iece Heroi'que, Franck; llompipe 
Humouresque: A Nllutical Extravaganza Jar 
org1111, Rawsthorne; Meditation (Tlu1is), 
Massenet, an. Silver; Overt11re to the Poet 
011d Peasant, von Suppe. arr. Lemare. 

NEVA KIWSTEVA and SABIN LEVI, 
with Mic-hael Hall, trombone, Christopher 
Moore, trumpet, and Matt Novak, violin, 
The Univer�ity of Kansas, La,vrence, KS, 
March 9: Fm1tasfrt iu three parts for 1'ro1n­
lio11e, Two Tmmpets and Organ, Hin�cston; 
Les Berger, (Lo Ni1tivite du Seig11e11r1, Mes­
siaen; Tc Deum Lattdamus, l3uxW\l 218, 
Buxtehude; A11-S liefer· Not schrei' ich z,, dir, 
BWV 686, Bach; Andante in F, KV 616, 
Mozart; Passacaglia (&uly Macbeth from 
Mtsensk, op. 29), Shostakovich; Postludium 
(Glflgolit.ic Mass), Janacek. 

OLIVIER LATRY, The First Churc:h of 
Cb1ist, ScientL�t. Boston, MA, Marrli 21: Pre­
lude ond F11g11e i,i C, BW\I 541,lesu. mei11e 
Fre11cle, B\.VV 6 LO, Wer 111,r de11 Jieben Gott 
liifJt wnllen, l3WV 642, E.� ist das Heil w1s 
ko1111111m her, BWV 638, Bach: Quatnt Ca11-
tiques de Denizot, Toccata in b, Boely; 
Choml No. 1 'i11 E. Franck; Allegro (Sympho-
11y No. 6), Widor; Clair de lune, Fe11xfollets, 
Vierne: Evocalio11: F'irwl, Dupre; improvisa ­
tion. 

ROBERT MONCHIEF, The Cleveland 
Museum of Art, Cleveland, OH, March 30: 
fntmd11ctio11 rmcl l'ttSsocaglia i11 d, Reger; 
Variations on Mein ji111ges Leben /wt ein 
End, Sweelinck; Sonata lI T in .ii, 
Mendelssohn; Choml 1 in E, Franck; Sweet 
Sixtee11tl1s: A Concert Rag for Organ, 
Albright; Litanies. Alain. 

KAREL PAUKERT, The Cleveland 
Museum of Art, Cleveland, OH, Murd1 23: 
E1·bor111 dich mei11, o Herre Cott, 11. Bach; 
We,111 wir fo hochsten Noten sci 11. J.M. Bad,; 

Sonata in g. C.P.E. 13ach; Fugue in C, Fugue 
in c, Fu;p1e in B-f/nt, W.F. Bach; So,wta No. 
4 in B-pat, C.P.E. Bach; Prelude and Fugue 
in C, J.S. Bach. 

GEORGE RITCHIE, House of Hope 
Presbyterian Church, St. Paul, MN, March 
22: Fague on the ilfaE.r,.ifwat, B\·W 733, Pas­
tore/la i11 F 1\lfajor, l:l'wv 590, Allei11 Cott i11 
der Hoh sei Ehr, B\W 662, Cott t/,.rch deine 
Ciite, BW\/ 600, Wi,· Christenleut, BWV 612, 
lferr Gott, 11u11 schleuss den Himmel auf. 
BWV 6L7, Chris/us, der rms sel-ig nwcht, 
BW\/ 620, 0 Mensch, bewei11 dei11 Sii11de 
gross, BWV 622, Hilf, Cott, doss mir's 

(!J!li11ge, BWV 624; Ersttmde11 isl tier heilge 
c,;/irist, 13vVV 628, Komm, Cott Schop/er, 
Heiliger Geist, BWV 631, Tch ruf ;:,11 dir, l1err 
Jes11 Christ, BW\/ 639, Ac/, wie 11ichtig, nch 
wie .fliichtig, BWV 644. Christ, 1111ser llerr, 
.::um Jorda11 k(lm, BWV 684, Prelude and 
Fugue in a, BWV .543, Bach. 

ANDREW SCA LON, Woolsey Hall, 
1ew Haven, CT, MaTch 30: Premiei·e S1pH-

71lio11i.e, op. 14, Vierne; Prelude et F11g1,,e e11 f. 
op. 7, no. 2, Dupre; Sonata Eroi'ctt, Jongen. 

VTRGINIA ST!lO11MEYER-MILES, 
Grand Avenue Temple, Kansas City, MO, 
March L9: Conce,-to in A, \livalch, arr. Bach; 
Largo, Handel: Melody in F, Hubinstein; 
Passacaglia (Copper Ca11y011 Suite), \,\leaver; 
Lo11do11derry Air; I Am Black, but Comely, 0 
l'G' Da11gl1ters r/ Jemsalem, Dupre; Toccata 
i.it cl, Nevin. 

FH.EDElUCK SWANN, National City 
Christian Church. Washington, DC, March 
9: lntrotluchon and Passacaglia (Sonata \If/I, 
op. l32), Hheinbergcr; Lyric Rlwpsody, 
Wright; Intermezzo (24 Fantasy Pieces). 
Vierne; By the Waters of Baby/011, Huston; 
Choml in E, Frnnck; Tocwta, Eri�mann; 
Meditot-ion, Dmune; l11troduction. Pos­
sacnglia a11d Fugue, Willa11. 

THOMAS TROTTER, St. Gregory's Epis­
copal Ch11rch, Boca Raton. FL, March 2,3: 
Concerto after Vivaldi, RWV 596, Bach; 
Cou1111union, Sortie (Messe dP la Pcntecorf!), 
Messiaen; Miroir, Wammes; Allegro vivace 
(Sy111pho11y No. 5), Widor; Capriccio, L-e­
land; So11ala, Bairstow; Rondo Copriccio, 
Lemare; Overtttre: William Tell, Rossini, arr. 
Lemarc. 

JOHANNES UNGER, Bctl1el Lutheran 
Churd1, Madison, WI, March 16: Te De11111 
la11dtm111s, BuxWV 218, Buxtehude; Prnl,,de 
and Fugue i11 D, BWV 532, Bach; Melodia, 
op. 59, no. I 1, Reger; Prelude £md f1tg11e 111 
E-Flnt, Saint-Satins; lc;h mf ;:,u clir. f/err Jes1 1  
Christ, BWV 639, E1·borm dich mein, o Herre 
Gott. BWV 721, Herr Jesu Christ, dich ::u 
1111s we1td, BWV 655. Possacaglia tmd Fug111, 
in c. B'vW 582, Bach. 

JOI-IN WALKER, Holy Trinity Luthcra11 
Church, Jamestown, PA, April 6: Pr-elude 011 
Aforion, Messiter, arr. Travis; Sonata No. 6 /11 
d, Mendelssohn; Vnlet tVi/1 ic/1 r/ir gebe11, 
B'vVV 736, Prelude and F11gue in a, BWV 543, 
Bad1; Marche Heligieuse, Cuiltmrnt; Her:::licl, 
tut mich v�1·lr111gen, Mein fest1, de,· c/11 mich, 
Brahms; What " Friend We Have iu Jesus, 
Balcom; Co11cert Voriati011s o!l Old Hu11-
d,.ed, Paine. 

JAN WATSON, All Saints Church, 
Wmcester, MA, March 16: Toccata Giocosa, 
Mathias; Fmrtasia In C. Fantasia in a, Gib-
1,ons; So1wtn in C, Ame; Prelude and F11gue 
in c, Mendelssohn; Andante-Allegro (Co11-
ce1to in F), Handel: Wwpsady No. 3 i11 c­
sharp, Howells; Trco Hejlections. Whit.lock; 
Melody_ ill C, Wolstcnhol11w; Pt-elude ill F, 
Postlude ill d, Stanford. 

THE ALLEN ORGAN COMPANY PRESENTS 

Howard Goodan•s 

ORGAN WORK 
This acclaimed video traces the birth 
of the pipe organ and its evolution, 
arriving at today's organs. Includes 
spectacular footage of some of the 
finest organs in Europe and the 
USA. 95 min. $19.95. 

Write: Allen .Organ Co., P.O. Box 36, 
Macungie, PA 18062-0036 

Check or Visa/Masterca

�

rd 
or Call 610-966-2202. 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below. 

POSITIONS/ 
WANTED 

Experienced and sophisticated organist 
seeks pre-Vatican II parish Interested in 
fine music. Must have 40-hours devo­
tions, May crowning, First Fridays, and 
Benediction, as well as fine pipe organ. 
Serious inquiries only. Reply Box Nov-1, 
THE DIAPASON. 

POSITIONS 
AVAILABLE 

Schoenstein & Co. is relocating and expand­
ing Its operation to Benicia, a smal l town with 
reasonably priced housing 35 miles northeast of 
San Francisco. The new faci lity and an exten­
sive backlog of orders offer opportunities for 
rewarding empl oyment in all phases of organ 
building with a stable, well-managed company 
dedicated to expanding the tonal color and 
dynamic range of the pipe organ. Skilled, expe­
rienced artisans committed to high ideals of the 
craft should apply to Louis Patterson, superin­
tendent, 3101 Twentieth Street, San Francisco, 
CA 94110, 415/647-5132, Fax 415/647-6038, 
louis@schoenstein.com. 

MISCELLANEOUS 

Visiting London? Bed and Breakfast accom­
modation available in large parish house min­
ules away from Westminster Abbey, the 
Thames, St. James's Park and the Under­
ground. Modem kitchen and laundry available. 
For information write: St. Matthew's House, 20 
Great Peter Street, Westminster, London, SWIP 
28U. Tel. 0171 222 3704, FAX 0171 233 0255, 
e-mail smw@london.com. 

MISCELLANEOUS 

Attention church organists! Tired of tradi­
tional hymn settings? Attend our new 
summer workshop-Hymn Slylings! In 
this exclusive new workshop, learn the 
secrets of creating inspirational hymn 
stylings that will tug al the heartstrings of 
your congregation! You'll be taught how 
to turn a simple hymn tune Into a slick 
cocktail lounge style arrangement. Learn 
the artless arpeggios, snazzy syncopa­
tions, and hurl-Inducing harmonies that 
appeal to the folks in the pews, and mas­
ter the art of modulating up a half step! 
Tart up those old hymns to new levels of 
tawdry and guarantee your job security! 
Yes, you too can become a HYMN 
STYLIST-reserve your space now! Make 
your reservation before midnight and 
receive a free brandy snifter! Box Style­
Con, THE DIAPASON. 

The Organist Entertained! Organists visiting 
En1iland may stay at Sarum College, situated 
inside the walled Cathedral Close, Salisbury, 
and use two new organs with mechanical 
actions for private study. Options for lessons, 
time on the Cathedral Father Willis organ, visits 
to local sights. Excellent food, welcoming slaff. 
Website: www.sarum.ac.uk e-mail: 
rcf@sarum.ac.uk Tel: +44 1722 424805. 

Attention organbuilders: for information on 
sponsoring a color cover in THE DIAPASON, con­
tact Jerome Butera, Editor, THE DIAPASON, 380 
E. Northwest Hwy. Suite 200, Des Plaines, IL 
60016-2282; phone 847/391-1045; FAX 
847/390-0408; e-mail: jbutera@sgcmai l.com 

PUBLICATIONS/ 
RECORDINGS 

Free organ music: Visit www.jazzmuze.com 
and check out the organ music of Joe Utterback. 
Download "Little David, Play on Your Harp," per­
formed by English organist Dr. Andrew Shenton 
from his new CD utterbackanalia, recorded on 
the 4-manual Mander at St. Ignatius Loyola, 
NYC. Then visit www.joeutterback.com, take 
the Fan Club Quiz, and download your reward. 
Have fun! Questions? E-mail wmtodt@aol.com. 

New York Paramount Wichita Wurlitzer 
recordings. cookbook, etc. and concerts. 
316/838-3127 (+/Fax) or WTOPOPS@aol.com. 

Historic Organ Surveys on CD: recorded dur­
ing national conventions of the Organ Historical Society. Each set includes photographs, sto­
plists, and histories. As many organists as 
organs and repertoi re from the usual to the 
unknown, Arne to Zundel, often in exceptional 
performances on beautilul organs. Each set 
includes many hymns sung by 200-400 musi­
cians. Historic Organs of Louisville (western 
Kentucky/eastern Indiana) 32 organs on 4 CDs, 
$29.95. Historic Organs of Maine 39 organs on 
4 CDs, $29.95. Historic Organs of Bal timore 30 
organs on 4 CDs, $29.95. Historic Organs of 
Milwaukee 25 organs in Wisconsin on 2 CDs, 
$19.98. Histori c Organs of New Orleans 17 
organs in the Bayous to Natchez on 2 CDs, 
S19.98. Historic Organs of San Francisco 20 
organs on 2 CDs, $19.98. Add $2.50 shipping in 
U S. per entire order from OHS, Box 2681 1 ,  
Richmond, VA 23261, by telephone with Visa or 
MasterCard 804/353-9226; FA,< 804/353-9266. 

Classified Ads must be prepaid and may 
be ordered for 1, 2, 3, 4, 5, or 6 months. 

PUBLICATIONS/ 
RECORDINGS 

Aging of Organ Leather by Harley Pilti ngsrud 
tells how to test and select leathers for longevi­
ty of 60 years or more in organs. Al so, other 
aspects of leather production and the history of 
testing for longevity. New 48-page edition in 
1994, $9.95 + $2.50 per entire order for ship­
ping in U.S. Published by Organ Historical Soci­
ety, Box 2681 1 ,  Richmond. VA 23261. 
804/353-9226 by telephone with Visa or Master­
Card. FAX 804/353-9266. 

OHS Catalog 2003 of organ and theatre organ 
CDs, books, sheet music, DVDs, and VHS 
videos. 96 illustrated pages in black and red ink, 
free. Mailed gratis upon request to Organ His­
torical Society, P.O. Box 2681 1 ,  Richmond. VA 
23261, or request the printed catalog at 
www.ohscatalog.org. 

The Organ Literature Foundation offers Cata­
log JJ listing 975+ organ books, 1,000+ theatre 
organ recordings, 5,000+ classical organ 
recordings, videos. sheet music, etc. FREE via 
e-mai l, or $6 for the printed copy postpaid. E ­
mail: organlitfnd@juno.com. 45 Norfolk Road, 
Braintree, MA 02184. FAX 781/848-7655, Tel. 
781/848-1388. 

Request a free sample issue of The Diapason 
for a student, friend, or colleague. Write to the 
Editor, The Diapason, 380 E. Northwest Hwy., 
Suite 200, Des Plaines. IL 60016; or e-mail: 
jbutera@sgcmail.com. 

All replies to box numbers that appear 
without an address should be sent to THE 
DIAPASON, 380 E. Northwest Highway, 
Suite 200, Des Plaines, IL 60016-2282. 

Member APOBA (317) 637-5222 
WALKE R 

{joulding � 'Wood, qnc. J. W. WALKER & SONS LTD BRANDON SUFFOLK !P27 0NF ENGLAND 

TELEPHONE, +44 (0) 1842 810296 FACSIMILE +44 (0) 1842 8131H 

USA TOLL FREE 1 800 628 3275 · SMAil organs@jwwalker co.uk 823 Massachusetts Ave. 
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CLASSIFIED 
ADVERTISING 

RATES 

Regular classifi ed advertising is si ngle para­
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classifi ed advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver­
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwarding) 

$ .75 
15.00 

1.00 
25.00 

8.00 

NOTE: Orders for classified advertising 
must be accompanied by payment in full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanting single copies of the 
Issue in which their advertisement appears 
should include $3.00 per issue desired with 
their payment. 

The Diapason reserves the right to desig­
nate appropriate cl assification to advertise­
ments, and to reject the insertion of advertis­
ing deemed inappropriate to this magazine. 

AUGUST, 2003 

Indianapolis, IN 46204 

NICHOLS & SIMPSON, INC. 
0RGANBUILDl!RS 
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Robert .M. Turner 
Organ Builder, Inc. 

15732 Tetley Street. #39 
Hacienda Heights, California 91745 

(626) 814-1700 (626) 814-0872 FAX 
e-mail RTurner279@aol.com 

Websile: www.lurnerorgans.com 

THE DIAPASON • 380 E. NORTHWEST HIGHWAY, SUITE 200 • DES PLAINES, IL 60016 

Insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 

Category _ _ _ _ _ _ _ ____ D Regular D Boldface 
PAYMENT MUST ACCOMPANY ORDER 

Ad Copy ------------- - - - - - - - - - - - - - - - - -- ----------- - -

Name _ __ _ _ ______ _______ _ _ _ _ _ _ _  Phone ___________ __ _ _ _ _ _  _ 

Address _ _ _ _ _ _ _ _ _ _ _ ___ _ __________ Total Enclosed 

City/Stale Zip _ _ _ _ _ _ __ Date Sent __________ __ _ _ _ _ _  _ 
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CLASSIFIED ADVERTISING 

PUBLICATIONS/ 
RECORDINGS 

Reflections: 1947-1997, The Organ Depart­
ment, School of Music, The University of Michi­
gan, edited by Marilyn Mason & Margarete 
Thomsen; dedicated to the memory of Albert 
Stanley, Earl V. Moore, and Palmer Christian. 
Includes an informal history-memoir of the organ 
department wi th papers by 12 current and former 
faculty and students; 1 1  scholarly articles; remi­
niscences and testimonials by graduates of the 
department; 12 appendices, and a CD recording, 
"Mari lyn Mason in Recital," recorded at the 
National Shrine of the Immaculate Conception in 
Washington, DC. $50 from The University ol 
Michigan, Prof, Marilyn Mason, School of Music, 
Ann Arbor, Ml 48109-2085; or the Organ Litera­
ture Foundation, 781/848-1388. 

CD Recording, "In memor[am Mark Buxton 
(1961-1996)." Recorded at Egllse Notre-Dame 
de France in Leicester Square, London, between 
1987 and 1996. Works of Callahan, Widor, 
Grunewald, Salome, Ropartz, and Boellmann, 
along with Buxton's improvisations. $15 post­
paid: Sandy Buxton, 10 Beachview Crescent, 
Toronto ON M4E 2L3 Canada 416/699-5387, 
FAX 416/964-2492; e-mail 
hannibal@idirect. com 

Atlantic City's Musical Masterpiece, the story 
of the world's largest pipe organ, hardbound, 
522 pages, $46; The Atlantic City Convention 
Hall Organ, A Pictorial Essay, $45; The Auditori­
um Organ CD, $15. Order online at 
www.acchos.org or call 804/353-9226. 

PIANOFORTE FOR SALE 

Brown and Allen/Boston square grand 
pianoforte. 73 keys. Very good condition. Best 
offer. Nelson, 847/367-5102 or 312/304-5287. 

Classified Ads must be prepaid and may be 
ordered for 1,  2, 3, 4, 5, or 6 months. 

HARPSICHORDS/ 
CLAVICHORDS 

Harpsichords from the workshop of Knight 
Vernon. Authentic replicas of historic instru­
ments carefully made and el egantly decorated. 
8201 Keystone, Skokie, IL 60076. Telephone 
847/679-2809. Web site: 
www.vernonharpsichords.mykeyboard.com 

Harpsichords-We have been affiliated with 
Zuckermann Harpsichords since 1981. Write 
and tell us if you have an unfinished kit, or need 
advice on finishing a kit. Herbert L. Huestis, 
1574 Gulf Rd., #1502, Pt. Roberts, WA 98281. 
Phone 604/946-3952; e-mail hhuestis@mdi.ca 

PIPE ORGANS 
FOR SALE 

2-rank Wicks pipe organ, 1988. Wired for bass, 
full AGO console, self-contained, delivery avail­
able. Excellent condition. $6,000 OBO. 
209/754-0429; rwise76@hotmail.com. 

Free to a good home. 1925 Moller pipe organ 
in good condition. 2 manuals, 12 ranks, chimes. 
Whoever claims it must be responsible for mov­
ing it. Urgent. Building to be demolished in Sep­
tember 2003. Contact Chaplain Bi ll Scrivener, 
51 3/636-4377 or Bill.Scrivener@cchmc.org. 
Cincinnati OH. 

1900 Barckhoff tracker, 1/7, 11/8, P/2; revoiced 
2 1/2" pressure. New German convex porcelain 
stops. 402/371-9674. 

SO-rank 1895 Farrand & Votey. Available this 
summer. S50,000. For more information: 
www.milnarorgan.com. Offers accepted. 

Beautiful Wicks pipe organ. Like new with 
artistically designed exposed pipes. Phone 
248/471-1515, fax 248/471-9968. 

American Theatre Organ Society 

30 

An organization of more than 6,000 members 
dedicated to the preservation and enhancement 

of the theatre organ.  

• Contact: Michael Fellenzer P.O. Box 551081 Indianapolis, IN 46205-1081 ph 317 /251-6441 

Fine Mechanical Action Organs 
Telephone 888- ORGAN CO 

www.;"tndoverorgan.com 

116 E. VICKEIIY ILVO. 
FORT WOIITH, TX 7'104 

(817) 332-2953 
� l NT[JINATIOf,,IAL SO(l(lY 
0, OIIG,•J''81.ll.DE"5 AS'iOCIAIEO 
RPE ()11(;,.N 8Ull0£RS Of AMERICA 

Attention organbuilders: for infor­
mation on sponsoring a color cover 
in THE DtAPASON, contact Jerome 
Butera, Editor, THE DIAPASON, 380 E. 
Northwest Hwy., Suite 200, Des 
Plaines, IL 60016-2282; ph 847/391-
1 045; fax 847/390-0408. 

Send a copy of THE DIAPASON to a friend: Editor, 
THE DIAPASON, 380 E. Northwest Hwy ., Des 
Plaines, IL 60016; or lax 847/390-0408. 

ARNDT ORGAN SUPPLY CO. 
1018 1,oreaz Dr. PO Bos 129 A■kmy, IA 50021-0119 

l'tlo■dFH (515) 9'4-127◄ 
Engraving • Blowers • Tremolos • Swell Pedals 

Solid State & Computer Conlrol Systems 
Pip• Organs and Suppliu 

Send S7.50 today (U.S.A.) for our catalog. 
•Q.,JuySiAu 1'66" 

ORGAN BUlLDING/RESTORATION 

T. R .  RENCH & CO. RACINE, WIS. 53403 
1405 SIXTEENTH ST. • 262/633-9566 

PIPE ORGANS 
FOR SALE 

Rare 1844 Hook, one of oldest 2M/P. 13 stops. 
Very nice. lovely fa9ade. SIient blower. Needs 
restoring. In storage. Easy pickup. $10,000. 
413/585-1014. 

Wicks 3-manual pipe organ, 43 ranks. Built for 
lhe New York Society for Ethical Culture in 1958, 
in continuous use ever since. Housed in the bal­cony of the auditori um. Contact Paula Sheldon, 
212/874-5210, extension 116. E-mail: pshel­don@nysec.org. 

1977 organ built by Gibson Organ Company. 
Revoiced in 1986 by Nichols & Simpson Organ­
bui lders. 40 stops/47 ranks, including 5-rank 
antiphonal from 1939 Ki lgen installation. Tubular 
chimes and harp. 3-manual console. laukhuff 
electric slider chests. Electro-pneumatic offsets. 
Organ available December 15, 2003. Purchaser 
responsible for proper removal of organ from 
church. Contact Eric Jones, Immanuel Baptist 
Church, 1000 Bishop, little Rock, AR 72202, 
501/396-3331, eri c@ibclr.org. 

Wicks 3-rank organ. Buyer lo remove. $1200 or 
best offer. Contact Charlie at 410/848-4453. 

Moller Double Artiste 1967, 8 ft. home/church. 
2 manuals, 3-1/2 ranks, 244 pipes. New wiri ng, 
20-note chimes, tremolo. $8,000. 734/676-
8929. 

1890 C.S. Haskell Opus #100-3 manuals, 30 
stops, 34 ranks. Free-standing case with speak­
ing 16' fa9ade. 18' W by 9'6" D by 25 -26' tall. 
Electri c action on slider windchests. Quality ren­
ovation includes new movable terraced 
drawknob console, multi ple memory levels and 
most standard console appointments. Installa­
tion Is available to the continental U.S. For pic­
tures and additional information please cli ck to: 
http://www.pjmorgans.com/Haskellspecs.html or 
contact Patrick J. Murphy & Associates, Inc. 
Organbull ders, 610/970-981 7. 

Classified Advertising Rates 
will be found on page 29. 

PIPE ORGANS 
FOR SALE 

Two-man.oat, 30-stop, 36-rank tracker organ 
for sale. Originally built by Delle! Kleuker (Brack­
wede, Germany) in 1967, and rebuilt by Rubin S. 
Frels (Victori a, Texas) In 1986. A complete infor­
mation and bid package can be obtained from 
Richard Allen, Purchasing Agent, The Pri ncipia, 
100 Maybeck Place. Elsah, IL 62028; phone: 
618/374-5460, e-mail: rha@pri n.edu. 

8-rank pipe organ, Bennett & Marshall or 
Tellers & Kent (1929?) , two manuals and pedal, 25 stops; Peterson soli d-state relay, new Ventus 
bl ower, all-electric main chests, electro- pneu­
matic action for fac,ade pipes. Excell ent mechan­
ical condition; rebuilt in 1986. $8,000, Be llevue, 
Kentucky. Contact: Pastor Wayne Smith, 
859/491-3423 (ch), 859/816-7651 (cell). 

REED ORGANS 
FOR SALE 

Large 2-manual and pedal Estey reed organ, 
opus 354713, dark oak finish with bench. Com­
plete and intact. Full y  restorable. Also includes 
original Kinetic 1/3 HP, 220-volt vacuum unit, 
Best offer over $1000.00. Pickup only. Contact 
George Whartnaby 610/259-8762. 

Mason and Hamlin reed organ, 10 stops pl us 
forte stop and octave coupler, with bench. Excel­
lent condition. Best offer. Nelson, 847/367-5102 
or 312/304-5287. 

ELECTRONIC ORGANS 
FOR SALE 

New Johannus Monarke, must sell! Best offer. 
Dark oak VanGogh consol e wi th light oak stop 
jambs, 32- nole AGO pedalboard, 78 voices, 24 
channels, 2540 watts of power. Call 915/204-
3100; mi chileo@elp.rr.com 

G L U C K  N E W YO RK Pipe Organ Restorers &' Builders 
Since 1985  

170 Park Row, Suite 20A 
New York, New York 10038 
www.glucknewyork.com 

Sebastian Matthaus Cluck 
President and Tonal Director 

2 1 2.608.5651 

For Sale This Space 
For advertising information contact: 

The Diapason 
380 E. Northwest Hwy. 

Des Plaines, IL 6001 6-2282 
or Fax 847/390-0408 
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New Organ Sales • Rebu1td1ng and Add1t1ons 
Maintenance and Tuning 
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CLASSIFIED ADVERTISING 

MISCELLANEOUS 
FOR SALE 

Hillgreen lane: Opus #323, installed 1913, 
updated 1 981.  Pipework: 8' Diapason, 8' 
Gamba, 8' Dulciana, 8' Salicional, 8' Vox 
Celeste, 8' Aeoline, 4' Octave, 4' Flute, 4' 
Prestant, 4' Chimney Flute, 8' Oboe, 8' Trum­
pet; $800 per rank. New OSI pipes added in 
1981 :  2' Block Fl ute, S1000; 2-2/3 Nazard 
$1000, Ill Mixture with OSI chest, $2500, like 
new. Zephyr blower, 9" static pressure, 2 HP, 
$800. Spencer blower, 1 -1/2 HP, side outlet, 5' 
statis pressure, $800. Used OSI oak 2 -manual 
rocker tab console, $500. 21 Mayland chimes 
with action, $600, and 37-note Mayland Harp, 
original workings. $600. Siedle Organ 
Company, 412/221 -5484. 

2-manual Casavant organ, 26 stops, immacu­
late. 3-manual Casavant, 48 stops, rebuilt. 4 -
manual Moller, 67 stops, rebuilt. All 1/4 of new 
cost. Also 68 ranks of pipes, Pitman and slider 
chests. New 5 HP Zephyr blower, $2960. For 
list call 905/382-2984. 

Glockenspiel, 37 notes (Liberty Organ Orches­
tral Bell Style 1137). Fully restored. Chicago 
area, buyer to remove. 708/354-5290; 
giffitz@worl dnet.att.net. $1500 OBO. 

7-112 HP Zephyr blower, 1 5" static pressure, 
208 3-phase, installed 1991. If you are located 
between Al bany, NY and Kansas City, MO, 
transportation may be available at a very nomi­
nal charge. New this item is about $6,000. 
Minimum bid requirement-Make offer! Call 
785/766- 0997. 

Pedal Clarion 4', 32 pipes by Moller (1960), 
$1 ,200 OBO as is, or $2,500 voiced wi th caps in 
the Moller style to specified wind pressure. 
Shipping extra. Herbert L. Huestis, THE REED 
DOCTOR, #1 502, 1574 Gulf Road, Pt. Roberts, 
WA 98281 .  Phone 604/946-3952; e-mail 
hhuesti s@mdi.ca 

Classified Ads must be prepaid and may 
be ordered for 1, 2, 3, 4, 5, or 6 months. 

MISCELLANEOUS 
FOR SALE 

Theatre Organ Pipework, 10" wind: 8' Hall 
Orchestral Oboe, $750; 8' Clarinet, small scale, 
$1,000; Wurl itzer Bourdon 16' , 12n, with chest, 
$500. Low-pressure Dulcianas, $150 each; key­
boards, $100 each. Spencer blower 5 HP, 1 0" 
static, $350. Miscellaneous Swell engines, $75 
each; Spencer blower, 1/2 HP. 3.5" (T static), 
$350; pedalboard, $175. All crating extra. 
Johnson Organ Co .. Fargo, ND 581 07. 
701/237-0477. organ@johnsonorgan. com 

Atlantic City Pipe Organ Company-New 
inventory: 2-manual rocker tab console with 
Peterson 5-rank switching system & a-memory 
SSL combination action, 1984, $3500. Breaking 
up 25-rank Austin #1726; Early Austin #507-8' 
Capped Oboe, Rohrfl ute, 4' Octave. strings, 
Melodia; 4' Rohrflute, $600; Early E.M. Skinner: 
pi pework on direct electric toe & rack boards; 
Tellers 1966: 4' Geigen Octave, 60SC, $425; 4' 
Choral Bass, 8' Diapason 46SC, $400; chimes, 
Hook & Hastings principals, woods. E-mail: 
acorgan@comcast.net. Phone: 609/641-9422. 
Check out our complete inventory list on our 
website at 
http://mywebpages.comcast.net/acorgan/ 

SERVICES/ 
SUPPLIES 

Tuning with your laptop-Send $5 for a CD­
ROM that features articles on temperaments, 
tuning, and reed pipe construction. Contact Her­
bert L. Huestis, 1 574 Gulf Rd., #1 502, Pt. 
Roberts, WA 98281 .  Phone 604/946-3952; 
e-mail hhuestis@mdi.ca 

Releathering. Burness Associates-estab­
lished 1967�n provide all your releathering 
in our modem well-equipped shop. We spe­
cialize in Skinner, Casavant, and Moller pouch 
boards and actions. We can also provide ser­
vices on the actions of other manufacturers. 
Burness Associates, 505 Emmaus Avenue, 
Allentown, PA 18103. 215/368- 1 1 21 . E -mail: 
Charlie@organreleathering.com 

SERVICES/ 
SUPPLIES 

Releathering and all other pipe organ services. 
Chest primary and secondary acti ons, gaskets, 
reservoirs, tremulants, pneumatic relays, swell 
machines, chime actions. Any type including 
book/accordion, and zephyr skin. Electri cal 
upgrades and solid state conversions. Removal 
and re-installation service available. Located 
Boston, MA. James Swist, 781/799- 0 286. 
swist@comcast.net 

RElEATHERING: also Pipe Organ Rebuil ding, 
Repair and Maintenance Servi ce in New Eng­
land area. Years of experi ence, fine workman­
ship. Reading Organ Works, A. Richard Hunter, 
P.O. Box 267, 1324 Vermont Roule 106, Read­
ing, VT 05062. 802/484-1275. E-mail 
hunte rs@sove r. net 

REEDS-The Reed Doctor specializes in voic­
ing vintage reed pipes for improved tone and 
tuning stability. We repair damaged pipes, 
including broken sockets and torn resonators. 
Send the broken pipes with a working sample 
and pitch required. We will tell you how to pack 
them via UPS. Send $5 for disk: "How to flip 
reeds to check for tuning stability;" "Repairing 
reed resonators for good tuning;" "Towards 
accurate data collection and temperature con­
trol;• 'Some thoughts on reed tongue thick­
ness;• "From Trompeta to Ophicleide: historic 
reed shallots;" "How to tune the organ with a 
thermometer.' Available on this website: 
www.mdi.ca/hhuesti s. Herbert L. Huesti s, 1574 
Gulf Rd .. #1 502, Pt. Roberts, WA 98281 .  Phone 
604/946-3952; FAX 604/946-5739; e-mail 
hhuestis@mdi.ca 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 E. Northwest Hwy. 
Des Plaines, II 60016 

Classified Advertising Rates 
will be found on page 29. 

SERVICES/ 
SUPPLIES 

Austin actions recovered. Over 30 years 
experience. Units thoroughly tested and lully 
guaranteed. Please call or e-mail for quotes. 
Technical assistance available. Foley-Baker, 
Inc., 42 N. River Road, Tolland, CT 06084. 
Phone 1-800/621 - 2624. FAX 860/870-7571. 
foleybaker@snet.net 

Top Quality Releathering. Pouch rail s, pri­
maries, reservoirs and any other pneumatic 
action. Removal and installati on servi ce avail­
able. Full warranty. Skinner, Casavant and Ki m­
ball speci alty. Spencer Organ Company, Inc. 
Call, Fax or visit our website for quotation and 
information. 617/787-2226 Voice, 617/787-5514 
FAX, www.spencerorgan.com 

Columbia Organ leathers sells the finest 
leathers available for organ use. We sell pre­
punched pouches and pre-assembled pouches, 
and we srecialize in custom rel eathering ser• 
vices. Cal today for a catalogue. 800/423-7003 
or e-mail : darlene@columbiaorgan. com 

Flue pipes in metal and wood -Mixtures 
and upperwork are available from stock or 
specify custom orders to meet your exact 
requirements. Tuning Sleeves with 
flare-Order complete sets ready to install 
or bulk quantities in each diameter. These 
sleeves are guaranteed to fit and will not 
tarnish or corrode. For excellent quality, 
great pricing and timely delivery contact: 
International Organ Supply, P.O. Box 401, 
Riverside, IL 60546. 800/660-6360. FAX 
708/447-0702. 

Postal regulations require that mail 
to THE DIAPASON Include a suite 
number to assure delivery. Please 
send all correspondence to: THE 
DIAPASON, 380 E. Northwest Hwy., 
Suite 200, Des Plai nes, IL 60016-
2282. 

:lturriJ PreciJion ffeoduc/J i:;do,�:{�i�;,:;�;::z.s 
7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (562) 693-3442 
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H A G E R S T O W N  
O R G A N  C O M PA N Y .  I C 

New • Rebuildi,iR • Solid-$1att Updating 
Musical /1,strumn,t Digital lnte.rfau ,MIO}> Syst11 111J 

P.O. Box 945 • 901 Pope /\venue • Hagerstown, Maryl:1nd 21740 
(301) 797-4300 

J .  H. & C.  S .  Odell 
East Hampton, Connecticut • 860-365-0552 

visit us on the web: W\V\iV.odellorgans.com 
Members, American. Institute of Orga1tbuilders 

rfln NormanA. Greenwood 

111 If I "Throe Gene<nt""1• oc Organ Bu,ldlng" 

CHARLOTTE, NORTH CAROLINA 28218 

GUZOWSKI & STEPPE 

PO. Box 18254 704/334-3819 
lax 704/544-0856 

PATRICK }. MURPHY 
&. ASSOCIATES, INC. 
O R G A N  B U I L D E R S  

300 01d l\t:adln( Piu•Sul� ID•StoWt, PA 19464 
610'110')817•610-970-9297 (u 

PMwpbyl29<iholcom • www.pjmorvaru.com 

Tel: 030-6913827 
Fox: 030-6920620 

I Your personal wisl,es 
ore in good l,onds 

Jacques Stinkens 3701 VE ZEIST 
Organ pipe makers B.V. Holland 

AUGUST, 2003 

O A G A N 8 U I L  0 E A S I N C 

NEW lNSTAUMl:NTS 
REBUILDS • AOOITIONS 

"TUNING & SE.Al/ICE 

1070 N.E. 4�h Coun 
FT LAUOEAOALE. Fl 33334 
(954) 491-6852 

� 

PROSCIA ORGANS 
OFFICE & SIIOP 

PO eox 547 • 168 BARR AVE. 
BOWDON. GA 30108 

MICHAEL PROSCIA 
ORGANBUILDER, Inc. 
(770) 258-3388 

W. Zimmer & Sons 
pipe organ builders 

P.O. Box 520 
Pi 11ev1llc, NC 28134 
(803) 547-2073 ' 

REPAlRlNG TUNING ADDITIONS 
R. W. KURTZ ORGAN CO. 

CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 
P. 0. Box 32, Woodstown, N.J. 08098 • 856/769-2883 

Fax 856/769-0025 e-mail: kurtz2@mindspring.com 

Find the p1·oducts 
and services you're 

looking for at 
TheDiapason.com 

'[!iefois & �itdicock, Jnc. 
Pipe Organ Builders Since 1915 

10153 Bacon Dr. 
Beltsville, MD 20705 

1-800/952-PIPE 

518-761-0239 
2 Zen us Dr., Queensbury, NY 128::4-193::: 

CHARLES W. McMANIS 
138 Catkin Drive 

South Burlington, VT 05403 
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THE DIAPASON 
380 NORTHWEST HIGHWAY, SUITE 200 • DES PLAINES, IL 60016 

Nome -······ ······················· ························ 

Slreet 

Cily 

State -·· · ··· ···· · ·--··---- · · · · ·  Zip _________ _ 

Please allow four weeks for delivery of first issue 
on new subscriptions 

D NEW SUBSCRIBER 
D RENEWAL 
ENCLOSED IS 
□ $51 .00-3 years 
□ $41 .00-2 years 
□ $31 .00-1 year 
Foreign subscriptions 
D $76.00-3 years 
D $56.00- 2  years □ $41.00- 1  year 

l ____________________________________________________________ J 

31 



Karen McFarlane Artists 
2385 Fenwood Road, Cleveland, OH 44118 

Toll Free: 1-866-721 .. 9095 Phone: 216-397-3345 Fax: 216-397-7716 

E-mail: john@concertorganists.com karen@concertorganists.com 

Web Site: www.concertorganists.com 

George Baker Diane Meredith Belcher Guy Rover Douglas Cleveland Keo Cowan 

Stefan Engels Thierry Escaicb* David Goode* Gerre Hancock Judith Hancock 

Martin Haselbock* David Higgs Clyde Holloway Marilyn Keiser Susan Landale* 

Olivier LatrY:' Joan Lippincott Alan Morrison Thomas Murray James O'Donnell* 

Jane Parker-Smith* Peter Planyavsky* Simon Preston* George Ritchie Daniel Roth* 

Ann Elise Smoot* Donald Sutherland Frederick Swann Stephen Tharp Ladd Thomas 

Thomas Trotter* John Weaver Gillian Weir* Todd Wilson Christopher Young 

Timothy Olsen 
AGO National 

Competition Wiru1er 
Available 

2002-2004 

Vincent Dubois 
Calga1y Recital 

Gold Medal Winner 
Available 

2002-2006 

Laszl6 Fassang 
Calgary Improvisation 
Gold Medal Winner 

Available 
2002-2006 

St. Paul's Cathedral Choir, 
London 

John Scott, Di.rector 
October l3-25, 2003 

St. Thomas Choir, 
New York City 

Gerry Hancock, Director 
March 7-14, 2004 
(west coast USA) 

The Choir of New College, 
Oxford, UK 

Edward Higginbottom, 
Director 

April, 2005 

*�European artists available 
2003-2004 


