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Letters to the Editor 

I should like to express my apprecia­
tion to Joseph Chapline for his article, 
"Digital or Continuous" in the July 
issue. I find that in my teaching, analo­
gy is a very useful tool to help the stu­
dent grasp the point, and Mr. Chapline 
has presented a vast array of analogies 
which never occurred to me, for which I 
will always be in his debt. 

However, I should also like to raise a 
few issues which leap to my mind in the 
hope that perhaps others will care to 
join in the debate. 

1. I do not believe that digital and 
continuous writing can be so clearly 
divided between the early and modern 
periods on the one hand and the Ro­
mantic era on the other. As far as play­
ing goes, there seem to have been digital 
and continuous players in all periods. 
One need only refer to two articles 
which have ap'peared in THE DIAPASON 
in the past: 'Current Trends in Per­
formance of Baroque Music" by Isolde 
Ahlgrimm (April, 1982); and "The Pure 
Tradition of Bach" by Michael Murray 
(October, 1977), especially the refer­
ence to the contrast between the playing 
of Bach and Christian Gottlieb Schroter. 
As far as composition goes, one need 
only consider that Bach's Fantasia in C 
Minor (Widor-Schweitzer Vol. III, #3) 
seems to be clearly continuous, while his 
Fugue in D Major (Widor-Schweitzer 
Vol. II, #12) seems to be digital; or that 
Widor's Allegro (first movement) from 
Symphony VI seems to be digital, while 
the Andante Sostenuto from the Sym­
phonie Gothique seems to be contin­
uous; and that many pieces seem to 
exhibit both traits, as with Cleram­
bault's Basse de Cromorne, in which the 
melody seems to be digital and the 
chordal accompaniment continuous. 

2. We organists tend to fall prey to 
enthusiasms which pull us away from 
the correct interpretation of music of 
various historical periods. If Mr. Chap­
line discovered the value of uncoupled 
manuals and digital playing for music 
which demands that sort of playing, he 
is to be commended for it. But if he 
applied that method to music which 
positively requires coupled manuals and 
continuous playing, he is not to be com­
mended for that. It should be our task to 
present each piece of music on its own 
terms. 

3. There is an underlying dislike of 
the Romantic period which peeks 
through the crevices of Mr. Chapline's 
article, as evidenced by his quotation of 
John Challis about Swell shades control­
ling ooze and his denigration of the 
19th-century organ school, which after 
the reforms of Widor and Guilmant 
reached one of the all-time highs of ar­
tistry in the history of the organ. The 
terraced dynamics of the 18th century 
reflected the general musical practice of 
the period (ripieno vs. concerti no), and 
the continuous crescendo-decrescendo 
of the 19th century reflected the gener­
al orchestral practice of that period. 
One may have a personal preference for 
one or the other, but to speak disparag­
ingly of either or to attempt to belittle 
its validity is surely not the way of rea­
sonable, icalm judgment, which ought 
to characterize the professional musi­
cian, if for no reason than that in a few 
more years he may very well grow into 
the type of music he does not now pref­
er. Continuous growth is something we 
all need to pursue, and the organist 
whose ideas stop with the ones he got 
from his college teacher often lives out 
his career in a dogmatic, one-sided view 
of the musical world. In recent years 
there has more often been a disdain of 
the Romantic than vice-versa, and this is 
terribly unfortunate. 

4. As for the care Aeolian-Skinner lav­
ished on the organ at St. Paul's, Chest­
nut Hill, PA, and for that matter on 
many other organs before that, this 
attention to beautifully even regulation 
and finishing is nothing less than one of 
the hallmarks of. quality organ building. 
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Too many builders cannot secure even 
regulation or will not, in order to keep the 
price down, but that does not change the 
fact that their work is to that extent of 
lesser quality than that of the builder who 
can and will. One can play digitally or 
continuously on an organ with wonderful­
ly even finishing and regulation by control 
of his touch, as Mr. Chapline points out. So 
let us praise and seek the best quality of 
construction, rather than allowing it to be 
denigrated. 

I hope that Mr. Chapline will not take 
it amiss or be terribly offended by my 
raising these issues, for I am genuinely 
grateful to him for his article; and I 
would be very much interested to see 
what response to these considerations 
others may have. 

Carl E. Schroeder 
Mount Joy, PA 

joseph Chap line responds: 
The problem is that when an organ­

ist presses a key, a pipe plays. As long as 
he holds the key, the sound continues 
without any change. This fact imposes 
a great limitation on the organist. He 
can resort to a number of techniques to 
cope with this fact. He can turn on the 
tremulant, which will give the contin­
uous tone some undulation and there­
fore, perhaps, some interest. He can 
turn on another stop that has been pur­
posely detuned so as to produce a "ce­
lestial" effect typically heard in the 
accordion. He can also pump a swell 
shade, if one is present. Oh yes; he can 
also add appogiaturas, agogic accents 
and other colorature styles to the melo­
dy so as to add interest . Finally, he can 
only hope that the organ builder has put 
the pipes on low Wind pressure and left 
the pipes relatively unnicked so that 
there is a good transient at the begin­
ning of each note. At least then we can 
hear when each new note enters the 
musical fabric. 

Dr. Schroeder's citation of the Bach 
Fantasia in C Minor is to the pOint. If 
played on a "continuous" organ, the 
work will come off as a harmonic work 
with little contrapuntal interest. But, 
played on a "digital" organ, the work 
wil reveal all kinds of inner voice lead­
ings-many more digits of informa­
tion for the listener's ear. But then the 
quality of Bach's music is so high that it 
can stand the most catholic of trans­
criptions and still survive. The Andante 
from the Suite Gothique, on the other 
hand, unfortunately fulfills the lament 
of the Duke of Marpurg who, in 1818, 
stated, "It seems as if we have ex­
changed a Single-souled ayre for inven­
tion by the composer." 

The prototypical-yea, archetypi­
cal-composition for the pipe organ is 
the trio; that is, three distinct voices 
carried by three different tonalities all 
played by one human being. No other 
instrument can do THAT. This form 
can expand into many-voiced fugues, 
or it can degenerate into the "single­
souled ayre" with a little stuffing un­
derneath, starting usually with 16' 
Bourdon in the pedal. 

I do not dislike Romantic music; I 
listen to it and enjoy it frequently; I 
even listen to Wagner now and then, 
but only secretly. But that is not the 
pOint . I feel more like the person who 
pOinted out that the emperor's new 
clothes were nonexistent. I do not 
believe the pipe organ is well suited to 
the performance of Romantic music. 
There are other media much better 
suited to Romantic music and there are 
so many things the orlfan can do that 
other instruments can t. Or, perhaps, 
we should revive the theater organ with 
its ubiquitous tremolos and completely 
continuous effects. It is more legiti­
mate than some of the present at­
tempts to build organs that presume to 
do ALL kinds of organ music and suc­
ceed in doing fittle well at all. When 
the harpSichord was found unable to 
project the music of the day, they 
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invented a new instrument called the 
pianoforte; they did not add a sostenu­
to pedal to the harpSichord and other­
wise re-engineer it so as to make it play 
Chopin, Brahms, and Rachmaninoff. 
It's worth noting that it was Biggs and 
his far-from-Romantic organ in the 
Germanic Museum, many years ago, 
that revived popular interest in the 
pipe organ, He was not the top record­
ing artist by mere coincidence. 

An experiment I have performed a 
number of times is 8ermane. After 
playing an organ briejiy for an inter­
ested listener, select some stop-any 
stop-(but pick a "lovely" one!) and 
then playa note. just hold it. While it 
plays, keep up encouragement by re­
marking on how beautiful the sound is, 
how lovely the tone, and so on. After 
perhaps thirty seconds or so, the listen­
er will usually become slightly desper­
ate and may even be driven to exclaim, 
"Play it again!" There is little musical 
interest in a single fixed note sounded 

by an .or;~an pi1?,e, What the hearer 
wants tS actwn. And the only action 
we can give him !~ new notes, The "sin­
gle-souled ayre can hold interest 
briefly, but why limit oneself so on an 
instrument so capable of maintaining 
so superbly many-souled ayres simulta­
neously? 

I am not the least bit offended nor 
do I take amiss the challenges offered 
by Dr. Schroeder; I welcome the oppor­
tunity to debate these issues because I 
want the org,an to regain its rightful 
place as the' King of instruments" and 
not be some lacky that mumbles in­
adrOitly under some other events or 
does less than move a listener to the 
highest possible esthetic values. It's 
time we organists and our instruments 
take our rightful place in the total 
musical spectrum and not be an infer­
tile vestige left over from a bygone 
day. 

joseph Chapline 

Here & There 

The 15th Annual Undergraduate Or­
gan Competition of the First Presbyter­
ian Church, Ottumwa (IA) will take 
place March 29, 1987. Required reper­
toire includes a Bach trio (two move­
ments maximum). a Romantic work, a 
contemporary work, and hymn playing. 
First prize is $600, second prize $300. 
For information, write: Competition 
'87, P.O. Box 733, Ottumwa, IA 52501. 

The American Musical Instrument 
Society (AMIS) will hold its 16th annual 
national meeting at Colonial Williams­
burg in Virginia, February 6-8, 1987. 
Chairman of the AM IS program com­
mittee is Professor William E. Hettrick, 
48-21 Glenwood Street, Little Neck, NY 
11362. Coordinator of the meeting is 
Marianne Wurlitzer, 60 Riverside 
Drive, New York, NY 10024. 
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Appointments 

Philip Crozier 

Philip Crozier has been appointed 
Organist/Choirmaster at Temple Em­
manu-El Beth Sholom, Montreal. Born 
in England, Crozier served as a chorister 
in the Blackburn and Carlisle Cathedral 
Choirs. He studied at Cardiff University 
and in Paris with Andre Marchal. He 
immigrated to Canada in 1984, has 
played recitals in Europe and North 
America, and has recorded for GB.G 
and Radio Canada. 

Third Christian Reformed Church, 
Edmonton, Alberta, has announced the 
appointment of Mamie Giesbrecht­
Segger as Director of Music/ Organist 
effective September, 1986. Ms. Gies­
brecht-Segger has presented solo piano 
and organ recitals in Western Canada 
and Europe. With her husband, Joa­
chim Segger, she has performed many 
four-hand piano recitals, some of which 
have been broadcast over the GB.G 
radio network. She and her husband are 
also members of the music faculty at 
The King's College. 

Ms. Giesbrecht-Segger earned the 
B.Mus. degree from the University of 
Alberta, studying piano with Ernest Le­
jano. She obtained the M.Mus. degree in 
piano performance from the Eastman 
School of Music, Rochester, NY, 
studying under Barry Snyder. Presently 
she is completing a doctoral degree in 
organ performance at the University of 
Alberta. Her organ teachers have in­
cluded Jacobus Kloppers and Gerhard 
Krapf. Ms. Giesbrecht replaces Simon R. 
Dyk, who will continue his studies in 
Toronto. 

Martin Haselbt)ck 

Martin HaselbOck has been ap­
pointed Professor of Organ at the Hoch­
schule fur Musik in Lubeck. He will 
retain his positions as organist of the 
Court Chapel and St. Augustine's 
Church in Vienna. 

In the Liszt year 1986, Martin Hasel­
bock will give more than 60 all-Liszt 
programs, including solo recitals at the 
Vienna, Bergen, Salzburg, Munich, 
Lahti, Ossiach, Paris Estival and 
Holland Festivals. He is teaching mas­
terclasses on Liszt at the Haarlem Inter­
national Academy, Romain-Motier, 
Oundle International Organ Festival, 
Lahti Festival, Kamien Pomorsk (Po­
land) Festival, Ann Arbor Organ Con­
ference, Weimar Liszt Conference, and 
2nd Suiss Organ Concours Winterthur. 
For Austrian Television he is producing 
a movie on Liszt and the organ showing 
the instruments at Merseburg, Haarlem, 
Paris St. Sulpice, Wein, London and 
Liszt's "Orgue Piano," starring the or­
ganists Daniel Roth and Jean Guillou. 
With the singer Bernd Weikl he has just 
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recorded an album of romantic songs 
for baritone and organ including little­
known works by Franz Liszt. 

James Moeser has been named Dean 
of the College of Arts and Architecture 
and Executive Director of the Universi­
ty Arts Services at Pennsylvania State 
University. Previously, Dr. Moeser was 
Dean of the School of Fine Arts and 
Althaus Distinguished Professor of Or­
gan at the University of Kansas and 
Organist / Choirmaster of Plymouth 
Congregational Church in Lawrence. 

Dr. Moeser will continue his active 
career as a recitalist and master teacher 
on the roster of Murtagh/ McFarlane 
Artists, Cleveland, OH. He is fully 
booked through the fall of 1986 with 
concerts in the southeast, midwest and 
in Germany. In summer of 1987 he will 
be the church musician clinician for the 
Association of Disciple Musicians meet­
ing at Illinois Wesleyan University. 

Wyant Morton 

Wyant Morton has been appointed 
Minister of Music at First Presbyterian 
Church in Fort Wayne, IN, following 
the retirement of Lloyd Pinkerton who 
has served in that position for the past 
35 years. 

Morton received the Bachelor of Arts 
degree at Gonzaga University in Spo­
kane, W A, and the Master of Music 
degree with a major in choral conduct­
ing at the University of Arizona in Tuc­
son, under Dr. Maurice Skones. He is 
currently working toward a Doctor of 
Musical Arts degree, with a major in 
choral conducting and a minor in music 
theory, at the University of Arizona. 

Mr. Morton has served at the Univer­
sity of Arizona as conductor of the Reci­
tal Choir, the Chamber Chorale, the 
Chamber Singers, and the Honor Choir. 
In addition he has served as choir direc­
tor at St. Pius X Catholic Church, and 
most recently at Christ Church United 
Methodist both of which are in Tucson. 
Morton has received various honors and 
awards, was a national finalist in the 
American Collegiate Talent Search in 
1983, and was a winner of a Downbeat 
Magazine Music Award in 1984. He has 
also served as an adjudicator, clinician, 
and a guest artist/director for numerous 
workshops and festivals. 

Morton's responsibilities as Minister 
of Music at First Presbyterian Church in 
Fort Wayne began on July 1. A celebra­
tion of Lloyd Pinkerton s 35 years in 
that position takes place in First Presby­
terian's McKay Hall on Sunday, Sep­
tember 14. 

Patricia McAwley Phillips has been 
appointed Director of Music and Or­
ganist of Metropolitan United Church 
in Toronto succeeding Melville Cook, 
MusD FRCO FRCCO (hon. causa) who 
is retiring to England. Dr. Phillips holds 
undergraduate and graduate degrees 
from Carnegie-Mellon University and 
the Doctor of Musical Arts from Yale 
University (Institute of Sacred Music); 
she has studied with Donald Wilkins, 
Charles Krigbaum, Michael Schneider, 
Nadia Boulanger and Jean Langlais. She 
has held church positions in New Haven 

and Ottawa and has taught at the Uni­
versity of Ottawa. The second prize 
winner in the 1980 Healey Willan Na­
tional Organ Competition in Guelph, 
Dr. Phillips has been heard in recital in 
Canada, the United States, and Europe 
and is heard frequently on GB.G 's "Or­
ganists in Recital" broadcasts. Metropol­
itan United Church houses the first har­
monically tuned carillon built in North 
America and an historic 1930, five-man­
ual Casavant. Under Dr. Cook, the Met­
ropolitan Festival Chorus became 
known for its performances of major 
choral works including annual perform­
ances of Bach's St. Matthew Passion. 

J. Marcus Ritchie has been ap­
pointed organist-chOirmaster of St. 
Paul's Parish (Episcopal) in Washing­
ton, DC, where he succeeds Dr. Paul 
Callaway who retired after nearly seven 
years on November 1, 1985. He leaves 
positions in the Atlanta area as organist­
choirmaster of The Church of Our Sav­
iour (Anglo-Catholic), Director of Music 
and Fine Arts at the Shrine of the 
Immaculate Conception (Catholic), and 
Founder and Director of the Festival 
Singers of Atlanta. Mr. Ritchie previous­
ly served at Trinity Episcopal in New 
Orleans and at the Cathedral of St. Phil­
ip in Atlanta. He has studied with Grigg 
Fountain at Northwestern University 
where he earned the Master of Music 
degree, at Christ Church College of 
Oxford University, England, with Si­
mon Preston, and with the Durufles and 
Harald Vogel. Mr. Ritchie toured for 
seven years under the management of 
Phillip Truckenbrod. 

Russell Stinson has been appointed 
Visiting Assistant Professor of Music at 
the University of Michigan (Ann Arbor) 
for the 1986-1987 academic year. He 
will be a member of the musicology fac­
ulty of the School of Music. Mr. Stinson 
holds Ph.D. and M.A. degrees in musi­
cology from the University of Chicago 
and a B.Mus. degree in organ perform­
ance from Stetson University. A special­
ist on the music of J. S. Bach, he has 
published articles and reviews in Early 
Music, Musik und Kirche, Notes, and 
The Musical Quarterly. His organ 
teachers include Paul Jenkins, Russell 
Saunders, Arthur Poister, Anton Heiller, 
John Mueller, and H. Max Smith. Mr. 
Stinson leaves positions as organist at 
Augustana Lutheran Church of Hyde 
Park (Chicago) and instructor of music 

Retirement 

Melville Cook 

The end of July, 1986, marked the 
retirement of Melville Cook as organist 
and choirmaster at Toronto's Metropoli­
tan United Church. He will return to his 
native Gloucestershire, but plans occa­
sional trips back to Canada where he 
leaves a large circle of friends and 
pupils. 

Melville Cook was born at Gloucester, 
England, in 1912. He started piano les­
sons at the age of four and entered the 
Cathedral choir of his home town in 

in the University of Chicago's Continu­
ing Education Programs. 

Herman D. Taylor, University Or­
ganist and professor of music at Dillard 
University in New Orleans, LA, has 
recently been appointed coordinator of 
music and acting chairman of the divi­
sion of the humanities. Dr. Taylor has 
just completed a year's study research­
ing the organ music of black composers. 
The United Negro College Fund pro­
vided the year's leave under the aus­
pices of its Distinguished Scholars 
Award program. 

Charles Boyd Tompkins 

Charles Boyd Tompkins has been 
appointed Assistant Professor of Music 
at Furman University, Greenville, SC, 
where he will teach organ, music his­
tory, and music theory. He leaves a five­
year position at Hamline University and 
Hamline United Methodist Church, St. 
Paul, MN, and will succeed Dr. W. 
Lindsay Smith, who is retiring after 38 
years on the Furman faculty. A native 
of Washington, DC, Tompkins holds the 
degrees Doctor of Musical Arts and 
Bachelor of Music and the Performer's 
Certificate from the Eastman School of 
Music. He also received the Master of 
Music degree from the University of 
Michigan. His teachers have included 
Russell Saunders, Robert Glasgow, and 
Norman Scribner. Tompkins was the 
first-prize winner of the 1975 National 
Organ Playing Competition at Harvard 
University, and is an active recitalist, 
having recently given the first complete 
Twin Cities performance of Messiaen's 
Meditations sur Ie Mystere de la Sainte 
Trinite at the Cathedral of st. Paul. 

1923, commencing organ tuition the fol­
lowing year. He gained both diplomas 
of the Royal College of Organists, in­
cluding the Harding Prize for Fellow­
ship, in 1931. He completed the B.Mus. 
degree at Durham in 1934 and took his 
doctorate there in 1940, just prior to five 
years' war service in the Royal Artillery. 
In 1937 Dr. Cook had been appointed 
organist and choirmaster at Leeds Par­
ish Church, one of the most prestigious 
church posts in the country. In 1956 he 

~ moved to a similar position at Hereford 
e Cathedral where he was also responsible 
i for the direction and conductorship of 
0: the Three Choirs' Festival in 1958, 1961 1 and 1964. In 1966 Dr. Cook was offered 
• the directorship of the Winnipeg Phil­

harmonic Choir, together with the post 
of organist and choirmaster of All 
Saints' Anglican Church. In the follow­
ing year he moved to Toronto to fill the 
position of organist and choirmaster of 
Metropolitan United Church, a post he 
has held ever since. 

Dr. Cook is well known as an organ 
recitalist on both sides of the Atlantic, 
and has recorded for EMI, RCA and 
other companies. The Royal Canadian 
College of Organists honored him with 
an honorary life membership at the 
annual meeting in June. 
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The University of Minnesota School 
of Music has announced its 1986 Organ 
Conference, October 12-14, in conjunc­
tion with the completion of the new 
32-stop Van Daalen studio organ in 
Ferguson Hall, the school's new music 
building. This dedication conference 
will feature David Craighead, from the 
Eastman School of Music, in recitals and 
a masterclass. Performances will also be 
given by Dean Billmeyer, Assistant Pro­
fessor of Organ at the University of 
Minnesota, as well as organ students at 
the University. Dr. Billmeyer's recitals 
will include the premiere performances 
of a new work for organ by Alex Lubet, 
commissioned for this occasion. Dr. Lu­
bet, Associate Professor of Composition 
and Theory at the University, will also 
moderate a panel discussion on compo­
sition and new organ music. A presenta­
tion and discussion of the new instru­
ment will also be given by Jan Van 
Daalen. 

For further information, contact the 
1986 Organ Conference, School of Mu­
sic, 100 Ferguson Hall, 2106 Fourth 
Street South, University of Minnesota, 
Minneapolis, MN 55455. 

• 
The nearly 100-year-old Johnson & 

Son tracker organ (Opus 690) at Lincoln 
Park Presbyterian Church, Chicago, IL, 
is currently undergoing extensive repair 
and restoration by the Bradford Organ 
Company, Evanston, IL. Included in 
the renovation are replacement of all 
great and swell trackers; rebushing of 
the keyboards and rebuilding the inter­
manual coupler; repitching the organ to 
standard pitch; renovating the wind 
supply; and revoicing several of the reed 
stops. 

The church is sponsoring two organ 
recitals to celebrate the renovation: Octo­
ber 12, 4:00 p.m., ~o~er Daggy; Novem­
ber 9,4:00 p.m., Wilham Aylesworth. 

• 
Friends, colleagues and former stu­

dents of Marilyn Mason are sponsoring 
a dinner in honor of Dr. Mason's 40th 
anniversary at the University of Michi­
gan. The dinner will take place October 
7 in Ann Arbor during the annual organ 
conference. For further information, 
contact: Marilyn Mason Anniversary 
Committee, 5723 Sun Valley Boulevard, 
Sylvania, OH 43560. 

• 
The 1987 edition of the calendar 

Organa Europae marks the twentieth 
year of its publication. The cover will 
feature the case from St. Hubert in Bel­
gium. Other organs include a modern 
instrument from Finland; a Breton Dal­
lam from Sizun; the preserved case from 
Oosthuisen (1521); Riepp from Dijon; 
Cathedral in Huesca, Spain; the restored 
Steinfeld from Eiffel; the Lavaur Ca­
vaille-Coll in its 1523 case; Lezajsk, 
Poland; Melk, Austria; Chichester, En­
gland; the organ of S. Tomaso d'Aquino 
in Verona; and the Wagner organ 
(1741) of the Cathedral of Trondheim. 

Along with Orgues en Champagne 
(1984) and Orgues en Normandie 
(1985), also available is Orgues en 
Franche-Comte which includes an in­
troduction by Michel Chapuis and text 
by P.-M. Gueritey on K.-J. Riepp (U.S. 
$10, Can. $12 each). 

Now in preparation, the 1988 calen­
dar will cover 11 European countries: 
Switzerland, Spain, France, Italy, Aus­
tria, England, Portugal, the Low Coun­
tries, Finland, Germany and Denmark. 
Tentative plans for 1989 include organs 
from the south of France and future 
possibilities include a year of 13 French 
cathedrals. 

The 1987 calendar is available for 
U.S. $15 (Can. $18). Copies of 1970 to 
1986 are available at U.S. $10.50 (Can. 
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Here & There 

Three Choirs Festival, St. Peter's Church, Morristown, NJ 

$12.50). The whole collection 1970 to 
1987 by air mail costs U.S. $175 (Can. 
$210). Send check with order to Organa 
Europae, B.P. 16, F 88101 Saint-Die 
Cedex, France. 

• 
The first annual Three Choirs Festi­

val was held this past May 2-4 at St. 
Peter's Church, Morristown, NJ. Joining 
the Morristown Choir were the Choirs 
of Men and Boys of Christ Church, 
Greenwich, CT, and St. Peter's Church, 
Philadelphia, PA. The Festival Choir of 
75 boys and 40 men was conducted by 
Barry Rose, Master of the Choirs, The 
King's School, Canterbury. 

The boys began rehearsals with Mr. 
Rose on Friday afternoon and were 
joined in rehearsal by the men on Satur­
day. Saturday evening the Choir pre­
sented a concert with brass and per­
formed the Schutz Psalm 150, the 
Vierne Messe Solennelle, the Rutter 
Gloria and the Mozart Ave Verum and 
Laudate Dominum. Sunday morning 
the Choir sang movements from the 
Vierne Messe Solennelle and the Parry 
1 Was Glad. 

The Festival of 1987 will be held at 
St. Peter's Church, Philadelphia with 
Malcolm Archer, Organist and Master 
of the Choristers, Bristol Cathedral, as 
guest conductor. 

• 
An Organist's Companion to The 

Hymnal 1982 has been compiled. It 
contains over 3,000 listings of organ set­
tings, organ-with-instrument settings, 
free accompaniments, and descants for 
hymn tunes in the new Episcopal hym­
nal. Cost is $15, plus $2 for mailing. 
Write: Dennis Schmidt, St. John's Ca­
thedral, 318 Silver, S.W., Albuquerque, 
NM, 87102. A companion listing for 
Lutheran hymnals is also being planned. 
Write for information. 

William Bates 

William Bates, Associate Professor of 
Music at the University of South Caro­
lina, has received a $3200 grant from 
the Carolina Venture Fund for research 
on extant original sources of selected 
organ works by J. S. Bach. Bates, who is 
active as a recitalist and clinician, com-

piled the indices of the organ works of 
Bach and Buxtehude that appeared in 
the June 1985 and April 1986 issues of 
THE DIAPASON. 

Ronald Arnatt 

Ronald Arnatt of Manchester, MA, 
was elected to a two-year term as Presi­
dent of the American Guild of Organists 
at the Guild's annual meeting on July 2 
in Detroit. Arnatt, who had served as 
vice president since 1979, succeeds Ed­
ward A. Hansen of Seattle. Internation­
ally known composer, conductor and 
organist, Dr. Arnatt is a native of Lon­
don, England. He attended the choir 
schools of Westminster Abbey and 
King's College, Cambridge, and earned 
the bachelor of music degree in compo­
sition from Durham University, Eng­
land. He is a Fellow of both the AGO 
and of Trinity College, London, and he 
was awarded an honorary doctorate of 
music from Westminster Choir College, 
Princeton, NJ, in 1970. After immigrat­
ing to the United States in 1947, Arnatt 
held several church music posts in 
Washington, DC, and was a member of 
the faculty of American University 
there. From 1954-1980 he was Director 
of Music at Christ Church Cathedral, St. 
Louis, MO. During that period, he 
became Professor of Music at the Uni­
versity of Missouri. He also founded and 
served as Music Director of the St. Louis 
Chamber Orchestra and Chorus, and 
was Music Director and Conductor of 
the Bach Society of St. Louis. 

Arnatt has performed in recital and in 
concert as both an organist and harpsi­
chordist in the U.S. and in England. 
More than 100 of his organ, choral and 
brass compositions have been published 
and are widely performed. He also 
served as president of the Association of 
Anglican Musicians and was a member 
of the Standing Commission on Church 
Music of the Episcopal Church. 

• 
Robert J. Batastini has been elected 

to a two-year term as president of the 
Hymn Society of America, succeeding 
Austin C. Lovelace. Mr. Batastini is the 
editor of G.I.A. Publications, Inc., of 
Chicago, has served for 21 years as 
director of music at St. Barbara Church, 
Brookfield, IL, and is the general editor 
of the Roman Catholic hymnal, W or­
ship, now in its third edition. 

St. John's Episcopal Church, Char­
lotte, NC has signed a contract with 
Brunzema Organ Builders of Fergus, 
Ontario, Canada for a 25-stop, two 
manual (Hauptwerk and Ruckpositif) 
and pedal organ. The installation will be 
in the newly constructed rear gallery 
which is part of the major renovation/ 
additions to the church facility. Peter 

Karen Hlte Jacob 

Williams is consultant for the organ pro­
ject. Completion date is August, 1987. 
Karen Hite Jacob is organist/choir di­
rector. Ms. Jacob has just been elected 
President of the Southeastern Historical 
Keyboard Society and serves as director 
of the Carolina Pro Musica. 

• 
The new 103-rank Casavant organ in 

the Cathedral of the Incarnation, Gar­
den City, NY, was officially dedicated 
on June 29 during a Eucharist at which 
the Presiding Bishop of the Episcopal 
Church was the celebrant. Commis­
sioned music for the service included 
works by Bruce Neswick, David Hurd, 
and Cathedral musicians Todd and 
Anne Wilson. 

• 
Raymond and Elizabeth Chenault, 

duo-organists of All Saints Church, At­
lanta, GA, premiered a new organ duet, 
Advent Dances by Douglas Major, asso­
ciate organist and choirmaster of Wash­
ington Cathedral, at a recital of organ 
duets for the 20th Anniversary Confer­
ence of the Association of Anglican 
Musicians, held in Atlanta June 23-27. 
The recital of duets commissioned by 
the Chenaults included Arthur Wills' 
Toccata for Two (1979) and John Rut­
ter's Variations on An Easter Theme 
(1982). The Chenaults are currently 
commissioning organ duets from Con­
rad Susa of San Francisco and Alan 
Gibbs of England. 

The American Vocal Ensemble, di­
rected by Douglas Major, premiered 
"Two Irish Lyrics" written by Raymond 
Chenault on a concert tour in Jackson­
ville and Atlanta last January. Soprano 
Laura English-Robinson premiered 
"Dream Cycle" (three songs on poems 
by Langston Hughes) by Raymond 
Chenault at The Lovett School in cele­
bration of Martin Luther King, Jr.'s 
birthday on January 15. 

Nunc Dimittis 

Rene Dosogne died on February 28, 
1986 in Bradenton, FL. He had taught 
at DePaul University's School of Music 
from 1951-1980, and had held church 
positions at the Church of the Ascen­
sion, NYC, Our Lady of Perpetual Help, 
Bernardsville, NJ, Notre Dame R.c., St. 
Ita's, and St. Jerome's, the latter three in 
Chicago. 

Born in New York, Mr. Dosogne had 
studied at the Providence College of 
Music, Providence, RI, Juilliard School 
of Music, New York College of Music, 
the Pius X School in New York, and the 
American Conservatory in Chicago. He 
had studied organ wih Charles W. Pick­
ells, Edgar Bowman, and Frank Van 
Dusen. 
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I ntroduci ng ... 
Baldwin SilentTouchT.M. 
Classical Organs 
By combining contemporary 
microprocessor technology with 
traditional tonal standards, 
Baldwin establishes a new level 
of musical performance in mod­
erately priced instruments. 

Selecting an organ for any 
church can be a complex and 
confusing process. Our profes­
sional staff can provide valuable 
assistance in planning an in­
stallation that will consider the 
requirements of your music pro­
gram as well as proper place­
ment in your building. 

For your church Baldwin also provides a complete line of fine pianos including 
famous Baldwin grands, Hamilton studio pianos, and the new 52-inch tall 
Concert Vertical. 

For more information on Baldwin organs and pianos write Baldwin Piano & 
Organ Company, Box 310, Department 0-96, Loveland, Ohio 45140-0310. 

lIII1 Baldw1n 
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o Send me th~ "Sc)lInds of Schllimerich Hundbells & Carillons!" 
I've enclosed S 1 for Yl)lIr demonstration cassette. 
Send me Ilk)re information on: 
o Carillons and h.eyLlIJ<lrds 0 FlIndraising pro),'fam 
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Schulmcrich Carilll)ns. lill .. M40609Carilll)n Hill. Sellersville. P:\ 18960 

Carillon News 
by Margo Halsted 

West Hartford Carillon 
The Stearns Carillon at First Church 

of Christ Congregational in West Hart­
ford, CT, has been increased in size 
from 24 to 50 bells. The rededication 
recital was played on September 29, 
1985, by Timothy Hurd, who had 
planned and supervised the enlarge­
ment. The carillon is the only carillon in 
the United States that is made up of 
bells from the Whitechapel Foundry of 
England. 

Foundry Museums 
A new Bell Foundry Museum opened 

May 14 at the John Taylor & Company 
Foundry in Loughborough, England. 
Trevor Jennings is the curator. A new 
bell museum also has opened recently at 
the Paccard Bell Foundry in Annecy­
le-Vieux, France. 

Germantown Carillon 
The carillon at Miraculous Medal 

Shrine at St. Vincent's Seminary in Ger­
mantown, P A, has recently undergone a 
restoration by the I. T. Verdin Co. The 
main change was a new transmission 
system of sealed bearings that replaced 
the Bigelow design from about 40 years 
ago. Other improvements include a new 
umbrella rack, the addition of counter 
springs on the heavy bells, the reposi­
tioning of the treble bells, new wiring, 
and the regulation of the playing mech­
anism. Janet Dundore has been the car­
illonneur at the Shrine since 1968. 

Albany's Carillon 
The carillon in the Albany, NY City 

Hall, originally installed in 1927, is pres­
ently under restoration. The main work 
will be to restore the baton keyboard 
playing mechanism that was removed 
and replaced by an electric keyboard in 
1959. In addition, the top octave of 
duplicate bells will be recast into single 
bells. John Taylor and Co., under the 
direction of Richard Strauss, is doing the 
work. A completion date is set for the 
fall of 1986. 

New Carillon 
Highland Park United Methodist 

Church, one of the largest Methodist 
churches in the country, dedicated a 
new Paccard, four-octave carillon 
(bourdon C of about 2000 lbs.) in June. 
Special dedicatory recitals were played 
by Frenchman Jacques Lannoy on June 
23 and 30. The carillon was installed 
through the mutual efforts of Buddy 
Porter, the donor, and Philip Baker, 
Director of Music Ministries. 

The instrument has a swinging peal 
that uses the five largest bells of the dia-

tonic scale. Mr. Baker and his staff nor­
mally playa short recital at noon every 
day. 

Markham Bells 
The new Cathedral of the Transfigu­

ration in Markham, Ontario, Canada, 
will have a swinging peal of 3 bells to be 
provided by van Bergen Bellfoundries 
and Paccard Founderie-de-Cloches. 
The bells are very large by present-day 
casting standards; a D (diameter 10 ft., 
37,000 lbs.), an F (diameter 8 ft., 4.5 in., 
22,000 lbs.) and an A (diameter 6 ft., 7.5 
in., 13,000Ibs.). 

Concerts 
Judson Maynard played the follow­

ing recital at Texas Tech University on 
29 January in memory of the Challen­
ger crew: "America," "Prelude Solen­
nel" ('t Hart), "Panis Angelicus" 
(Franck), "Memorial Chimes" (Elgar), 
"Invocation" (Borghuis), "Vigil" 
(White), "The Navy Hymn" (Dykes), 
and "The Star Spangled Banner" 
(Key). 

James R. Lawson, carillonneur at 
The Riverside Church in New York 
City, played a special program on Feb­
ruary 23 in memory of Robert Lodine, 
Chicago carillonneur and organist, who 
died on December 20, 1985. The pro­
gram consisted of transcriptions made 
by Lodine of music by Lully, Soler, 
Handel, Wesley, Bohm and Brahms. On 
September 1, 1985, Lawson completed 
25 years as Carillonneur of The River­
side Church. 

Carillon and Orchestra 
Willis Bodine was carillon soloist 

with the University of Florida Sympho­
ny in the ,Premiere J?,erformances of 
Budd Udell s "Jubilee, , a festive over­
ture written to celebrate the 75th season 
of the organization, on February 11-12, 
1986. Udell's "Florida Chime" or Cen­
tury Tower Quarters, the c10ckstrike 
melody for the Eijsbouts carillon in­
stalled in 1979, forms the thematic basis 
of the work. The carillon tower stands 
next to the concert hall where the 
orchestra and audience were gathered, 
and the live performances were facili­
tated by a video and audio link. 

Carillon music published by Leen 
't Hart, former director of the Nether­
lands Carillon School, is available for 
purchase from the I. T. Verdin Co. 
(2021 Eastern Ave., Cincinnati, OH 
45292). A 12-page catalogue listing the 
music as well as its degree of difficulty, 
number of octaves and price may be 
requested at the same address. 

Music for Voices and Organ 
by James McCray 

The Christmas Season: Part II 
In addition to the commentarv in last 

month's article regarding early selection 
and ordering of Christmas music, a few 
further observations on repertoire 
choice seem appropriate. Some sense of 
balance should be maintained so that 
there is a variety of texts, stvles, moods, 
tempos, and types of ari-angements. 
Usually the church requires at least four 
Sundays of Advent music, special music 
for a Christmas Eve service, and music 
for the season of Epiphany. Because the 
basic textual issues are so similar for this 
extended period of time, care should be 
taken to employ as much variety as pos­
sible within the Christmas framework. 

In planning for this season it is good 
to keep in mind that, in addition to find­
ing music that \\ ill appeal to the congre­
gation, a director also has the responsi­
bilitv to select music that sustains 
inte':est for the choir. Evervone is bom­
barded with Christmas music for at least 
four or five weeks, and often much of 
that is ver\' familiar; therefore, careful 
choices on ' the part of the director will 
help to keep the season fresh for the 
performers. 

It is recommended that the broad 
Christmas category include music that 
features a soloist, something with brass 
and / or strings, something that employs 
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the hand bell choir and the children's 
choir(s), and especially works that have 
different tempi, harmony, etc. Avoid 
having most of the music in the same 
general style. Seek somethin~ new and 
different that will "inspire' the per­
formers and listeners and will help give 
them a new slant on the season. Be sure 
to examine the total package of reper­
toire that is chosen so that there is vari­
ety within the continuity of the Christ­
mas messages. 

In the reviews this month, there are 
diverse moods and styles. Plan early and 
carefully. All concerned will appreciate 
your efforts. Quo cogitat quod debet 
facere , solet can jicere quod debet 
facere-(Those who think about their 
duty are those \\ ho end by doing their 
duty). Merry Christmas. 

The Holy Child, Robert J. Powell. SA 
and keyboard, Choristers Guild, CGA-
317, $.75 (E). 

The three verses are in an ABA 
framework . Onlv the last verse is in two 
parts-with a descant above the same A 
melody of the opening. The keyboard is 
on 1\\0 staves; this is an easy setting for 
young voices. 

For Unto Us a Child Is Born (Uns ist 
ein Kind geboren), J. S. Bach (1685-
1750). SATB with ATB soli, and or­
chestra, Galaxy Music Corporation, 
$2.25 vocal score (M). 

This is Bach's cantata 142 and has a 
20-minute duration. The orchestra calls 
for 2 flutes, 2 oboes and strings. It has 
been reconstructed from the Gesell­
schah edition. There are seven move­
ments, but only three are for chorus. 
This is one of BllCh's easier cantatas; the 
solos are not difficult, but solid singers 
are needed. There is also an SSA version 
that can be used with the same SATB 
orchestra parts. Recommended. 

o Little Town of Bethlehem, arr. 
Douglas Wagner. SAB and keyboard, 
Beckenhorst Press Inc., BP 1211, $.85 
(M-). 

The melody is an English folk tune set 
to the familiar, traditional text. There 
are four verses in various vocal combi­
nations. The kevboard, on two staves, 
provides a gentle accompaniment for 
the singers. This is a good arrangement 
that will be of use to small church 
choirs. 

The People's King, Jan Holdstock. 
Children's voices, Orff percussion in­
struments and recorders, Oxford Uni­
versity Press, $4.75 (M -). 

Subtitled A Christmas Play, this has 
nine separate musical movements with 
dialogue in between. Most of the singing 
is in unison, and there are repeated 
verses. Included are songs such as "Cen­
sus Rock" (Joseph and Mary return to 
their home town), "Shepherd's March" 
and two instrumental movements. The 
various instruments also accompany the 
singers throughout. This is a work that 
could be done as a special part of the 
season, and would be useful for elemen­
tary age children. 

Mater Salutaris, Martin Dalby. SATB 
and organ, Novello of Theodore Press­
er Company, No. 29 0529 09, $1.35 
(M+). 

This carol is based on a medieval text 
with some phrases left in Latin (maca­
ronic). The organ part is on three staves 
and is independent from the singing. 
There are areas in the soprano with a 
distinctive melismatic character. This is 
lovelv music, well crafted with a sensi­
tive mood. The music is not difficult, 
but has a calm sophistication that is 
quite appealing. Highly recommended. 

He Smiles Within His Cradle, James 
Melby. Unison and harpsichord, Boos­
ey & Hawkes, 6134, $.55 (M -). 

This voice part is quite simple, but 
the harpsichord (piano) music is a bit 
more rhythmically complicated in 
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places. It provides a graceful back­
ground for the voice, as linear lines are 
sustained to build mildly dissonant 
chords. There is an optional second 
vocal part that is used sparingly. The 
text, a translation of an early German 
poem, is quite touching. This would be a 
lovely work for a small group of women 
in the choir, or for two soloists. Finding 
contemporary music for harpSichord is 
rare, and this is a fine setting that merits 
attention. 

Christ Is Born This Christmas Day, 
Richard Slater. Unison, 2 treble instru­
ments, hand bells and percussion, G. I. 
A. Publications, G 2678, $.70 (E). 

This is a festive Christmas procession­
al that uses 11 handbells, and most of 
their music is in a two-measure ostinato. 
The percussion needed include triangle, 
tambourine and a small drum; they are 
used throughout and help maintain the 
processional rhythms. The coda is a 
four-part stretto canon that builds to the 
end. Slater suggests that both children 
and adults should perform this proces­
sional. It is joyful, easy music that will 
create a fine beginning for any Christmas 
service. 

Magnificat and Nunc Dimittis (Here­
ford), Richard Lloyd. SATB and organ, 
Novello of Theodore Presser and Com­
pany, No. 29 0519 01, $1.75 (M+). 

The organ is on two staves, includes 
registrations, and is treated as an inde­
pendent accompaniment providing 
counter material for the voices. Most of 
the chorus is in four parts with an 
emphasis on the soprano line. The music 
is flowing with mild dissonances and 
frequent tonal shifts for each verse of 
the Magnificat. At the end, the opening 
textual phrase returns. The Nunc Dimit­
tis is brief and closes with a Gloria Patri. 
This is very sensitive writing. The organ 
is not difficult, but remains active. 
Quality music for good choirs. 

Magnificat, Baldassare Galuppi (1706-
1785). SATB, SAT soli, and orchestra 
(or keyboard), Walton of Hinshaw 
Music Company, WM 104, no price 
given (M). 

The orchestra includes two oboes, two 
horns, optional bassoon and strings, al­
though the editor, Mason Martens, sug­
gests that it could be performed with 
strings and organ alone almost as effec­
tively. The soli are brief and emphasis is 
on the choir. Typical late Baroque har­
monies and style with textures and 
sounds not unlike Handel. The music is 
clean, without separate movements, and 
has the conventional fugue at the end. 
The ranges are fine for most types of 
choirs; this would be of use to both 
school and church groups. 

Bring Gifts of Love, Joseph Roff. 
SATB, keyboard and optional Oute, H. 
W. Gray of Columbia Pictures Publi­
cations, GCMR 03521, $.85 (E). 

The ke) board is suited to piano. This 
carol would be best with younger voices. 
There is a flowing 6/ 8 meter and the 
flute is primarily used as a melodic filler 
between the phrases; its music is quite 
simple. Much of the carol is in unison, 
and there is a shift to a new kev for the 
last half. . 

See Amid the Winter's Snow, Sam Batt 
Owens. Two part, organ and optional 
handbells, Augsburg Publishing 
House, 11-2331. $.80 (E) 

Two octaves of 11 bells are needed, 
and are used in each of the four verses. 
The music is simple, tuneful and could 
be performed by young voices. The 
organ, on two staves with registrations, 
serves as background for the singing. 

Once in Royal David's City, arr. Rob­
ert Leaf. SATB and organ, AMSI 
#514, $.75 (E). 

This is a calm anthem with much of 
the organ music in the treble clef play­
ing gentle alternating seconds. There 
are brief sections of unaccompanied 
singing. The music is always quiet with 
one area for the men of the choir. Easv 
music for most types of church choirs .. 

David Bowman Robert Clark 

"he Organists 
David Bowman I Robert Clark 
Michael Corzine I Odile Pierre 

Raymond Daveluy I lynne Davis 
Jean-louis Gil I Robert Glasgow 
Richard Heschke I David Hurd 

August Humer I Nicolas Kynaston 
Huw lewis I George McPhee 

Michael Murray I McNeil Robinson 
John Rose I John Scott 

larry Smith I Herndon Spillman 
Ernst-Erich Stender I John Chappell Stowe 

John Walker I Marianne Webb 
John Scott Whiteley I Gillian Weir 

I 'he I Insem tiles 
Smoky Mountain Chamber Brass 

Novacek/Bissiri Guitar Duo 
The Virtuosi Quintet, woodwinds 
Trio Sonata, flute/ oboe/guitar 
"Impressions," dance/guitar 

Chrysolith, harp/flute 
Nutmeg Brass Quintet 

The Choir of York Minster, England 
The Choir of St. Paul's Cathedral, london 

PI'he Soloists 
Thomas Richner, piano 

Giovanni DeChiaro, guitar 
Robert Edward Smith, harpsichord 

"I he Agency 
PHILLIP TRUCKENBROD 

CONCERT ARTISTS 
15 High Street, Suite 621, Hartford, CT 06103 

Telephone (203) 728- 1 096 

1 he Applallse 

Michael Corzine Lynne Davis 
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15th Annual 
(JNDERGRAD<IATE 

ORGAN 
COMPETITION 

OF THE 
FIRST PRESBYTERIAN 

CH(JRCH 
Ottumwa, Iowa 

Sunday, March 29,1987 
1st Prize: $6()() 2nd Prize: S3()() 
For infonnation & application 

Competition '87 
P.O. Box 733 

Ottumwa, Iowa 52501 
Postmark deadline 
February 16, 1987 

Builders with an established 
tradition of fine tracker action 
organs to: 

Winchester College. England. 
Chichester Cathedral. England. 
Magdalen College. Oxford. 
Pembroke College. Cambridge. 

and many others, from four 
stops to four manuals, al/ over 
the world. 

LINDSAY 
Pipe Orgall Rebuilders 

457 Berkshire Road 
Charlotte. N.C. 28209 
Leathering Pouches. Re~en oir,. 
Pneumatic~. Shades. etc. We do on site 
work. or you may ship work to me. 

<;lUARTI.INDSAY 
(704) 525-4929 

-I uning 
Contracts 

Prestant Pipe Organs, Inc. 
" ... brO' ....... ,"'"' 

PO. 80x 5099 San Antonio. f" ' ,l, -8201 

1512) 733· 3274 

Jan Overbeek, Voorspel en Koraal 
Psalm 81; Gezang 449 "God enkel 
Iicht." Musiscript MG 001, Theodore 
Presser Co., $4.50. 
. When a student is taught to improvise 
chorale preludes for a church service, 
his assignments usually progress from 
simple two-voiced settings to three and 
finally four-voiced pieces employing ca­
nonic writing and continuous motion in 
one of the other parts. The chord pro­
gressions and melodic inventiveness 
may be awkward and studentish, and 
the finished product may sound like a 
mixture of Mendelssohn, Reger and 
Dudley Buck, but in a church service 
the result of this musical spontaneity 
can be effective. However, if such awk­
ward and studentish attempts are ac­
tually printed, as with Overbeek's Voor­
spel, it will not enhance one's reputation 
as a composer in the least. 

Jean-Pierre Leguay, Sonata II Pour 
Orgue. Editions Henry Lemoine 
#24722. Theodore Presser Co., Elkan­
Vogel, Inc. 

The style of this two-movement sona­
ta is based on the dodecaphonic, or 
twelve-tone method of composition. It is 
characteristic of twelve-tone music, as 
in this sonata, to show a preference for 
intervals of the 2nd, augmented 4th, 7th 
and 9th for vertical and horizontal con­
structions, while correspondingly avoid­
ing the interval of the 3rd. Pointillism, 
the technique of separating notes of a 
melodic line by octave displacements, 
rests, and/or different articulations and 
dynamics, is also common to this style, 
and is used to good effect by Mr. Le­
guay. The first movement is comprised 
of three clearly marked sections, ABC, 
all technically very difficult, both 
rhythmically and digitally. According 
to the composer, the three sections may 
also be rearranged as C B A. The second 
movement, published previously as 
PRELUDE XXIII, is more sustained 
and less pointillistic than the first. High­
ly recommended for performers with a 
taste for the avant garde. 

-Edmund Shay 

• 
Music for Organ and .....••• 

~tJJtt 'It 'ltiL-btl 
CONSULTANT IN ECCLESIASTICAL ~ 

Fantasia, op. 70, by Peter Jona Korn 
(C. F. Peters, #8523, $19.50) is a multi­
sectioned but continuous work for oboe 
and organ, mixing secundal, tertian, and 
quartal elements in a pleasant but some­
what meandering blend. The recur­
rence of rhythmic and melodic ele­
ments and the frequent melodic ex­
changes between the instruments make 
this piece relativel), easy for even first­
time listeners to follow, with nothing in 
the organ part (and little in the oboe's 
material) presenting major difficulties 
for the performer. 

ACOUSTICS. MUS IC & ARCHITE~~~, ':. ' ' . .1. 

5" ',.. ':' 
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New lor Organ 
Organ Music for Funerals and 
Memorial Services. Book I 
Wilbur Held. editor. arranger. compiler 
Abide with Me, Held-Adagio, Stanley-Aria. 
Handel-But the Lord Is Mindful of His Own, Men­
delssohn-Come. Sweet Death. Bach-Deep Riv­
er, Held-For All the Saints, Held-Larghetto, 
Handel-Largo, Stanley-Now Thank We All Our 
God, Bach-O God, Thou Faithful God, Bach-O 
Sorrow Deep, Brahms-Prelude in C Minor, Cho­
pin-Swing Low, Sweet Chariot, Held. 

Eight Pieces for Organ 
Ronald Arnatt 

11-7625 5.00 

Lullaby 1 and 2-Prelude on Lift High the Cross­
Prelude on Pange Lingua-Prelude on Christe Re­
demptor Omnium-Procession-Majestic 1 and 2 

11-5807 6.00 

Ilt}:;rll 
.\Ju~t·fur 
JiJrttl':tl\tlkf 
,\k~H'QI 'I(n"K"\"\ 

426 8 5tb 8t. Boll 1209, MPLS MN 55440 
57 E Mala 8t, ColalDb ... OH 43215 
3224 Beverl,l Blvd, BOil 57974, LA CA 90057 
2001 3rd Ave, Seattle WA 98121 
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New Organ Music 

Raymond Haan's Variations on '0 
Filii et Filiae' (Concordia, #97-5854, 
$5.50), for two trumpets and organ, 
should easily encourage and promote 
the use of this tune for most congrega­
tions. An imitative introduction is 
shared by all three players, followed by 
a monodic statement of the theme and 
seven variations, three of which are for 
organ alone. Very much anchored in 
traditional tonality, but with a moderate 
admixture of easily accepted disson­
ance, the music provides only a few dif­
ficulties (particularly in the rhythmic 
pedal writing in variation five) for most 
organists. 

The fourth volume of Donald Busa­
row's series, 5 Chorale Preludes for 
Organ and Two Instruments (Concor­
dia, #97-5880, $8.50), succeeds in its 
aim of providing "moderately contem­
porary , . , literature usable in the wor­
ship service for amateur players ... of 
more limited ability," but without ig­
noring the qualities of musicality and 
interest which might involve more ad­
vanced performers as well. The chorales 
treated here are "Ein' feste Burg," 
"Komm, Heiliger Geist," "Was Gott 
tut," "Machs mit mir, Gott," and 
"Macht hoch die Tiir." The first of these 
provides a good bit of rhythmic interest 
with its shifting meters, as does the last 
through its use of gigue-like articula­
tions. The other three are somewhat 
more staid settings in a more meditative 
vein. Parts are provided for both C and 
Bb instruments. 

Six settings of chorales and two 
arrangements based upon works of 
Handel and Marcello are part of a 
series from Concordia prepared by S. 
Drummond Wolff. Three are works for 
Christmas: Processional on 'Joy to the 

world', (#97-5874, $3.75, brass quartet 
and organ), Processional on 'Oh, come, 
all ye faithful' (#97-5822, $2.75, same), 
and Bach's In dulci jubilo, based on S. 
729 (#97-5876, n.p., same). The first of 
these provides an introduction and four 
verses (unison congregation and choir) 
of the carol, with an occasional surpris­
ing harmonization. "Oh, come, all ye 
faithful" is Similarly structured, again 
with four verses, all for unison voices. In 
dulci jubilo is for instruments alone, and 
generally gives the chorale material of 
this familiar setting to the brass, while 
the organ has the filigree and figuration. 
Three Songs of Praise (#97-5875, $5.50) 
contains settings for brass quartet and 
organ of 'Lobe den Herren, 0 meine 
Seele,' 'Lobt Gott den Herren, ihr,' and 
the very familiar 'Lobe den Herren.' 
Each setting presents phrases of the cho­
rale in alternation between organ and 
brass, with the forces combining for the 
closing phrase of the chorale. Wolff's 
setting of Marcello's relatively infre­
quently heard Psalm XVIII (Psalm XIX 
is the familiar one) adds optional tim­
pani to the brass quartet and organ in a 
well-arranged, generally alternatim 
version of the work (#97-5877, $5.00). 
Finally, the same editor has produced 
an arrangement of Handel's "A wake 
the Trumpet's Lofty Sound" (from 
Samson), here for organ, timpani, and 
two trumpets (#97-5878, $4.25). Enjoya­
ble music, this, but somehow, as with 
the Bach In dulci jubilo, the original 
rings truer. All of the preceding ar­
rangements certainly merit investiga­
tion by those who have brass players 
available; there are few surprises har­
monically or technically for any who 
have performed other settings by this 
arranger. 

-c. Nicholas Bullat 

New Handbell Music 

A Scandinavian Christmas, A Medley 
of Five Carols, by Margaret R. Tucker . 
Concordia Publishing House #97-
5927, $2.00 (E+), for 4-5 octaves. 

This suite is based on five Scandinavi­
an carols, "0 How Beautiful the Sky," 
"I Am So Glad Each Christmas Eve," 
"Christmas is Here Again," 'The Hap­
py Christmas Comes Once More," 
"When Christmas Morn is Dawning." 

For many churches with Scandinavi­
an origin, these carols can be a wonder­
ful addition to the music for Christmas 
as the tunes are rarely found in current 
hymnals. The effective medley is writ­
ten as one continuous suite. 

Music Royale, edited and arr. by S. 
Drummond Wolff, transcribed by Da-

Organ Leathers 

Quality Skms for Every Need 

COLKITMFG. CO. 
P.O. Box 362 
Tonawanda, NY 14150 

&unpte crud sent 
(716) 692·7791 n re lOP t 

STEINER-RECK 
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ORGANBUILDERS 

415 Easl Woodbine Streel 
Louisville, KY 40206 

(502) 634-3636 
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vid L. Sanders, Concordia Publishing 
House #97-5929, $1.50 (E+), for 3-4 
octaves. 

Here is a fine tune from the French 
literature that has been adapted for 
bells. Taken from First Suite de Sinfon­
ies (used traditionally with brass and/ or 
organ) this is a straightforward setting. 
A festive piece that will work well for 
any occasion. 

Thoughtful Bel/s, by Bob Burroughs. 
Triune Music, Inc. (Dist. by the lor­
enz Corp.) HB 163, $1.50 (E+), 3 
octaves. 

This is a "thoughtful" setting in a 
dreamy style with many lush chord 
clusters in half and whole note patterns. 

~ 

V The Handbell Connection 
M~ll11ark H andbe lls & Cholrchlln es 

MUSIC • Supplies • Accessories 

SelVing the Handt"lell Ringer and Director with a complete line of 
Handbell Products. 

(800) 422-0044 
Calif., Alalk. & Hawaii can (2131439·0481 

1032 B Redondo. P.O. Box 91 235. Long Beach. CA 90B09 

~I: Bethleh.em, Pennsylvania z80z5 : 

~~::::::~ 
Cat:alogs Available 

Box 15(58, 0RJea1'l8. MA 02653 
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Rudolf Meyer an der Chororgel der 
Stadtkirche Winterthur (Jecklin 231): 
Sweelinck, Toccata in C; J. Praetorius, 
Variationen iiber den XXIII. Psalm; 
Buxtehude, Ciacona in c; J. S. Bach, 
Sonata in Eb, BWV 525; C. P. E. Bach, 
Sonata in g, Wotq. 70/6. 
Rudolf Meyer an der Grossen Orgel 
der Stadtkirche Winterthur (Jecklin 
230): Mendelssohn, Sonata #3, A Ma­
jor, op. 65/ 3; Bartmuss, Fantasie iiber 
den Choral ]esu, meine Freude'; 
Franck, Grand Piece Symphonique; 
Vierne, 'Feux follets', from Pieces de 
Fantaisie op. 53/ 4. Available from 
Dr. Ales Tilen, Mittlere Bahnhof­
strasse 8, CH-8853 Lachen, Switzer­
land. 

Herr Meyer is among the most fortu­
nate of organists in his position at Winter­
thur, for at one end of the church is a 
1982/ 83 Metzler choir-organ with quali­
ties suitable for much of the literature of 
the late 17th and 18th centuries, while in 
the gallery is a very substantial Riepp­
Feuchtmayer-Walcker-Kuhn that is 
among the best-suited organs available for 
19th-century styles. In addition, as these 
two albums attest, the organist possesses 
both the facility and performance prac­
tice techniques to be comfortable with 
both organs and most of this literature. 

The first recording displays the 
Metzler's neo-baroque registrational po­
tential to great advantage. In the Prae-

~ Handbells p. 8 
The title seems a bit trivial, but the 
piece is effective, if not unusual-there 
is little written in this style for bells. A 
nice change of pace. 

Eternal God of Our Fathers, arr. by 
Douglas E. Wagner. Beckenhorst 
Press, Inc. HB 51, $1.75 (M+), for 4-5 
octaves of bells. 

Mr. Wagner has provided a great 
arrangement for a patriotic holiday or 
for any occasion in this festive setting 
which includes not only Melitia but also 
the National Hymn. Well written with 
some colorful original material in the 
introduction and the closing. Recom­
mended. 

Noel, by Louis-Claude Daquin, tran­
scribed by Michael R. Keller. Concor­
dia Publishing House #97-5928, $1.50 
(M), for 3 octaves of bells. 

This is the Noel No.1 from Nouveau 
Livre de Noels that would be familiar to 
many organists. It works well for hand­
bells-after the simple opening state­
ment, each succeeding variation is fol­
lowed by the full chorus. It is well writ­
ten and has nice variety in the use of the 
bells throughout the piece. 

Invocation and Praise, by Katherine 
Larson. Harold Flammer, Inc. (a divi­
sion of Fred Waring Enterprises, Inc.) 
HP-5185 (M), for 3-4 octaves of bells. 

The opening statement which serves 
as the invocation is written in A minor 
and is a beautiful piece by itself. The 
"praise" section which follows in major 
is a nice contrast to the first and can also 
be used separately if needed. This crea­
tive original contains exceptional con­
trast. Highly recommended. 

Thine Is the Glory, by G. F. Handel, 
arranged by Martha Lynn Thompson. 
Concordia Publishing House #97-
5891, $1.25 (M -), 4-5 octaves. 

This is the well-known tune from 
Judas Maccabaeus arranged with a full 
spread of bells in a solid setting that 
adheres closely to the hymn-like quality 
it suggests. What is nice about this set is 
the March that Ms. Thompson has 
included as a B section with a return to 
the opening tune. This helps to create a 
nice contrast between the two sections, 
or each could be used separately. Highly 
recommended. 

-Leon Nelson 
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New Recordings 

torius piece, tor example, the three 
reeds are played against one another to 
marvelous effect; the plenum utilized 
throughout the Buxtehude is never tir­
ing, and the Sesquialtera adds a marvel­
ous "bite" to the overall effect; the 
Hohlflote is a wonderfully sweet regis­
ter when played alone, and adds body 
when employed in the plenum. In short, 
every stop is designed tu carry out mul­
tiple functions and does so very well. 

Rudolf Meyer's playing on this album 
matches his instrument and its various 
capabilities; he is clearly familiar with a 
wide range of techniques and perform­
ance practices, utilizing a variety of 
touches, attacks, releases, phrasings, and 
articulations almost always well in ac­
cord with the music in question. Only a 
slightly excessive non-legato approach 
in the Sweelinck and portions of the 
Praetor ius mar an otherwise very im­
pressive recording. 

The second organ at \\ interthur i~ a 
1980- 84 restoration by Kuhn of the 
large 1887/88 instrumellt built by 
Walcker, itself utilizing more than 
twenty stops from the earlier instrument 
by Riepp; also included are two reeds (a 
Trompete g' and Basson-Hautbois 8') by 
Charles Mutin, the successor to Ca­
vaille-Coll rf it does nothing else, this 
recording should make it appalent that 
German-S\\ iss organ-building styles of 
the late 19th century had little to do 
with the notiuns of thickness and hcavi­
ness su frequently mis-associated with 
romantic organs. This is 3 clear yet rich 
sound. one which is ampl) ~uited for 
quasi-orchestral textures ill which 
strings, principals, flutes blend into one 
voice, and to which the reeds add color 
but are never a dominating influence, 

Again Herr Meyer 's technique and 
appreciation for the music me well­
suited to both the organ and the litera-

ture. Only in the Grand Piece Sym­
phonique would a bit more freedom in 
rubato seem called for. as well as a 
slightly faster pace. The Bartmuss Fan­
tllsie was discuvered and prepared for 
this recording by the performer, and is a 
real find which, when published, should 
develop a significant fullowing. It is a 
large-scale symphonic work in the Liszt­
Heubke mold, ba~ed upon three verses 
of the chorale-hymn. and displaying 
many of the theatrical effects expected 
and famIliar from lone-painting tech­
niques, e.g .. the storm scene required by 
the text of velse two's ..... bin ich vor 
dcm Stiirmen aller F einde frei." Both of 
these recordings are highly recom­
mended, as much for their musical and 
performance content as for their docu­
mentatIOn of t\\O wonderful organs. 
(Specifications, registrations, and histor­
ical information are included.) 

-G. Nicholas Bul/at 

When an Allen Replaces Pipes 

Good Shepherd United Church of Christ, Reading, Pennsylvania 

"The entire music program and worship service have been greatly enhanced by your marvelous instru­
ment. The variety of stops and choruses allows for better ensemble playing with the choir, and the 
congregational singing has greatly improved, to say nothing of the wider repertoire our organist can 
now comfortably perform. All this honest praise from a former die-hard pipe organ fan." 

~Utn OJ9-Clns 
Macungie, Pennsylvania 18062 

(215) 966-2202 
Copyright © 1986 

Robert Reeser, Choir Director 

o Send free literature 
o VOICING Record jEnclose $3.00 Check or Money Orderl 
Name __________________________________________ __ 
Address ____________________ _ 
City ______________ State ___ _ 
County Zip ___ _ 
Allen Organ Company, Dept. D96 Macungie, PA 18062 
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New Organs 

Cover 
Gene R. Bedient Company, Lincoln, 

NE, has installed a new organ at St. 
Mark's Episcopal Church, Grand Rap­
ids, MI. Based on research of historic 
French organs at Souvigny, Houdan, 
Poitiers, Mitry-Mory and others, as well 
as written sources, the St. Mark's organ 
is not a copy of any particular instru­
ment but rather is built in the style of an 
18th-century French organ. The case is 
made of hand-planed white oak, stained 
and finished with a traditional rubbed 
shellac finish known as "French Polish." 
Moulding profiles approximate the 1778 
organ at Souvigny. Keyboards, made of 
oak, have naturals of cowbone and 
sharps of ebony; pedalboard is a tradi­
tional French style made of oak. The 
suspended mechanical action system 
employs trackers made of sugar pine 
and brass; rollerboards are made of 
steel, oak, brass and hickory; Positif and 
Echo backfalls are of oak. The stop 
action system is made of steel; stop 
knobs are walnut with porcelain faces. 
Windchests are made of mahogany, 
oak, sugar pine, and some use brass, 
steel and leather in their construction. 
The front pipes with raised romanesque 
mouths are made of 88% burnished tin. 
All interior metal pipes have lead feet 
and languids, a common French prac­
tice. The reed resonators and the bodies 
of interior open pipes are of 88% tin, 

while the bodies of the metal stopped 
flutes are of lead. All lead and tin sheets 
were hammered before being made into 
pipes. Wooden pipes are of oak and 
mahogany. The wind s),stem employs a 
large multiple-fold bellows; windpres­
sure 100 mm; tuning A-440 at 68° to a 
temperament of Michael Corrette. 
Compasses are: Grand Orgue C-e"'; Po­
sitif C-e"'; Echo C-e"'; Recit g-e"'; 
Pedale FF-GG-AA-BBb-f'. 

Digital Switching System 

10 

- Function-

- ReUablHty -

- InstaUation Ease -

Performs aD relay, switching, unification and 
coupler functions associated with electro­
mechanical switching systems. For any electro­
pneumatic anell or direct-electric organs. 

No moving parts to wear out. No mechanical 
contacts to require adjustment and cleaning. 
Operates Instantly and silently. Backed with a 5 
year warranty, 

Wiring Is simplified enormously. There Is one 
connection In for each key and each stop, and 
one connection out to each magnet. That's aU. A 
well-organized junction board clearly labels 
every connection. 

- Additionlll Benefits - Requires less current and less space than 
electro-mechanical systems. Keyswitch arcing 
Is eliminated. Remote control unit aDows the 
person tuning to change notes while tuning 
without an assistant at the keyboard. Easily 
expandable. 

- Cost Savings - Computer aided design and efficient production 
techniques aDow us to offer these systems for 
less than the cost of the equivalent mechanical 
components alone. When reduced wiring costs 
are considered the cost savings are dramatic. 

- More Information - For additional Information on our quality 
organ switching systems please write to us at 
the address below. We wiD be pleased to hear 
from you. 

CCIID(W~U@[ft) (Q)U'®®[ft) ~W®U®[ffi1)® 
p. O. Box 196N Seattle, Wa.hlngton 98109 
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GRAND ORGUE POSITIF 
8' Montre 
8' Bourdon 
8' Basse 

ECHO 
8' Bourdon 
4' Flute 

16' Bourdon 
8' Montre 
8' Bourdon 
4' Prestant 
4' Flute 

3Vo' Grande Tierce 
2%' Nazard 

2' Doublette 

4' Prestant 
4' Flflte 

2%' Nazard 
2' Doublette 

2' Quarte de Nazard 
Cornet II 

8' Musette 

2' Quarte de Nazard 
2' Quarte de Nazard 

1'/.' Tierce 

RECIT 
Cornet V 

8' Trompette 
8' Hautbois 1%' Tierce 

Fourniture V 
Cymbale IV 
Cornet V 

8' Trompette 
4' Clairon 
8' Voix Hlimaine 

1 '/,' Larigot 
Cymbale 1'1 

8' Cromorne PEDALE 
16' Bourdon 
8' Flute 
4' Flute 
8' Trompette 
4' Clairon 

Jaeckel, Incorporated, Duluth, MN, 
has built a new organ for the Cathedral 
of the Holy Trinity, New Ulm, MN. The 
Italianate case features embossed center 
pipes. Both key and stop action are 
mechanical with 3 combination pedals, 
one of which is adjustable. Kim Kasling 
played the dedication recital. 

HAUPTWERK SCHWELLWERK 
8' Blei Bordun 

PEDAL 
16' Prinzipal 
16' Slibbass 
8' Oktav 

16' Pommer 
8' Priistant 
8' Rohrl1i:ite 
4' Oktav 
4' B1ockl1ote 

2%' Quint 
2' Hohll1ote 

Mixtur IV 
8' Trompete 

8' Salizional 
8' Schwebung 
4' Spillilote 

2'/,' Nazat 
2' Weitprinzipal 

1%' Terz 
Scharf IV 

16' Sordun 
8' Oboe 

8' Gemshorn 
4' Choralbass 

Mixtur IV 
16' Posaune 
4' Schalmei 
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GREAT 
8' Prestant 
8' Bourdon 
4' Octave 

A. David Moore, Inc., North Pom­
fret, VT, has built a new organ for Beth­
lehem Lutheran Church, Fairport, NY. 
The organ employs mechanical stop and 
key action (suspended); a central single­
fold bellows; metal pipes cone tuned of 
high lead alloys. Compass is 56/30. The 
three pedal stops are unified by me­
chanical means from one set of 54 wood 
and metal pipes. Barbara Owen served 
as consultant. The dedication concert 
was played by David Craighead. 

2'/,' Sesquialtera II (double-draw) 
2' Mixture III (double-draw) 

POSITIVE 
8' Chimney Flute 
4' Spire Flute 
2' Principal 
8' Trumpet 

PEDAL 
16' Subbass 
8' Octave Bass 
4' Choral Bass 

The James M. McEvers Company, 
Makanda, IL, has completed a new 
organ of 17 ranks for First Christian 
Church (Disciples of Christ), Paris, TN. 
The organ is totally enclosed in one 
chamber, except for the 8' Principal (of 
polished zinc) in the facade. Separate 
control is provided for the nave and 
chancel tone openings. Six ranks were 
retained and revoiced from Moller Opus 
3829, which preceded this organ. All 
new pipework was fabricated by A. R. 
Schopp's Sons. The action is electro­
mechanical, with Peterson solid state 
switching. The colonial style console 
features walnut 'pakawood' manual 
sharps and drawknobs, with bone natu­
rals. The visual and tonal designs were 
developed by James McEvers. Assisting 
with the installation were Daniel F. 
Nealon, Christopher C. Brown, and 
Thomas M. Watgen. The dedication 
recital was performed by Mr. McEvers. 

GREAT 
16' Holzgedackt 
8' Principal 
8' Rohrflote 
8' Dulciana 
4' Octave 
4' Gedackt 
4' Dulcette 
2' Octave 

Mixture III-IV 
Chimes 
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SWELL 
8' Holzgedackt 
8' Salicional 
8' \ 'oix Celeste TC 
4' Principal 
4' Hohlflote 
4' Fugara 

2%' Nazat 
2' Flautina 

1%' Terz 
8' Trompette 

Tremulant 

PEDAL 
16' Subbass 
16' Holzgedackt 

107,' Quinte 
8' Principal 
8' Bourdon 
8' Holzgedackt 
8' Gambe 

.')'/,' Quinte 
4' Choralbass 
4' Rohrlliite 

16' Contretrompette 
8' Trompette 
4' Cia iron 

The Southern California Branch 
of 

THE ROYAL SCHOOL OF 
CHURCH MUSIC IN AMERICA 

invites you to attend 

"A WINTER CONFERENCE IN A 
SUMMER SETTING" 

LOS ANGELES, CALIFORNIA 
January 20-25, 1987 

with 

Lionel Dakers 
Director, The Royal School of Church Music 

Addington Palace, Croydon, England 

and 

Frederick Swann 
Organist and Director of Music, 

The Crystal Cathedral, Garden Grove, California 

For additional information and an application form 
please write to 

Robert Ramsay, Secretary 
Southern California R.S.C.M. 

P.o. Box 385 
Arcadia, CA 91006-0385 

\ 
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Dedication of Two Brombaugh Organs at 
Southern College of Seventh-Day Adventists 

Few organ dedications offer the en­
richment. stimulation. fulfillment and 
international significance found at 
Southern College of Seventh-Day Ad­
ventists, Collegedale, Tennessee on 
April 23-27, 1986. The excitement sur­
rounding the five-day celebration W..l~ 
provided chiefly by two monumental 
new instruments built by John 
Brombaugh of Eugene, Oregon. 

'. -

The larger of the two new in~tru­
ments is located in the 2,2UO-membf'r 
campus church of Southern College. 
(See pp. 1 and 10 of the April , 1986 
issue of THE DIAPASON for photos, dt' ­
scription, and stoplist.) Its imposing ca~e 
and facade with ample gold leaf serve a ' 
the crown for an ambitious ('hurr;h 
renovation project undertaken in 1984. 
The 4,860 pipes. LOS ranks and 7U stops 
distributed over four manuals arp ~ n ­
hanced hy wood-reflecting surtal ,'.' 
The instrument employs slider wind­
chests, suspended action and mechalll­
cal stop action. Thp tuning is well-tem­
pered with hoth robust and gentl!" voic­
ing on a wind pressure of 90 mm. A late 
16th through 1 ~th-century organist in 
northwestern Europe would qUIckly 
feel at home although Bromhaugh, de­
spitp ample historic European in­
fluences, considers the instrument to be 
strongly American and "designed tor 
the musical and spiritual enrichment f) f 
a Christian congregation in thp ~ollth of 
our countrv.·' Indeed, several 20th-cen­
tur~ workS received highly convincing 
performances in the inaugural recitals. 

Leonard Raver, Klaas Bolt, Michael Radulescu, Erna Heiller, Judy Glass, Peter Plan-
yavsky, William Porter, Harald Vogel, John Brombaugh, Bruce Fowkes 

Over 100 professional organists from 
throughout the United States and sev­
eral foreign countries and local cro\\"(b 
of over 8.'50U gathered for the fe~t1vit ies. 
For many of the organists the dedica­
tion events held a very special signifi­
cance in that the larger of the two 
organs was dedicated to the memory of 
Viennese organist Anton Heiller ( 182:3-
1979), a beloved and invaluable teachc'r, 
performer and composer. Without 
doubt the AntOl! Heiller Memorial Or­
gan serves as a fittin!?; tribute to ..I mastpr 
musician who influenced ~o man v. 

The dedicatory events opened'on the 
evening of April 23rd with an Interna­
tional Composition Com petit iOIL Judges 
William .'\lhright (University 01 Michi­
gan ), Gerre Hancock (SI. rhomas 
Church, New York City ), and Pelt-I 
Planyavsky (St. Stephen \ C..lthedral, 
Vienna) chose three winl1mg l:ornposi­
tions which were very s~ mpathell'?ally 
performed by a ,trong ad vocate ,.f <'011-

temporary music, Leonard Haver 1l1II1-
liard School of Music, New York) Xaji 
Hakim, IIftlanist of the Basiliqlle <lu 
Sacre-Cocllr ill Paris was .lwarded the 
fir~t place pnze ,.f $5000 with his com­
position The Embrace of Fire . Ra\er 
obviously relbhed the work's striking 
effects. Harold Stover (New York 's Sec­
ond Presbyterian Churl·h) won the 
$1.'500 second prize, and David Loeb 
(Curtis institute of Music, Philadelphia ) 
took the $.500 third place. The prize 
money was donated by Mr. and Mrs. 0 
D. McKee of Collegedale. Raver also 
presented works hy Marchand, Bach 
and Widor on this opening concert. 

Peter Planyavsky chose a program of 
18th, 19th, and 20th-centnrv works for 
the evening recital on <\prd 2-lth. Plan­
yavsky seemed most communicative in 
works ~y his teacher, Anton Hei\le~: 

Four Chorule Preludes for the Danish 
Hymn Rwk alld the popular Tanz Toc­
cata. The organ responded to the con­
tempor.lry works with ea~e-Planyav­
' ky appropriately drew upon the highly 
varied colors of the instrument. 

The April 25th recital demonstrated 
the organ to it. very best advantage. 
Harald Vogel, director of the North 
German Organ Academy in Ostfries­
land, professor at the Hochschule flir 
Theater und Musik in Hanover and 
director I)f dlllrch music for the Re­
formed ChllfLh in northwest Germany , 
was in ('om!Jlett' sympathy with the 
organ's capabilities and the interpretive 
requiremt:uts of the music. Vugel's ap­
proach to the north German repertoire 
fullv realizes its improvisatIOnal style as 
well as Its penchant for a more strict, 
direct interpretation (a, in the instru­
mental consort). in his hands the con­
trast between the two stvles can be StUIl­
rung. His performance of Bach's Sei 
gegrusset vartations was particularly 
memorable. Vogel 's scholarly kno\\l­
edge of tllP lIorth German Baroque 
repertoire LClIItinues to spread due to his 
enormous cllf'rgit's. 

The rel:llal on the everung of April 
26th was presenled by another student 
of Anton Heiller, Michael Radulescu, 
currplItlv professor at the Vienna Hoch­
schule (iir \lu~ik Among other tradi­
tional work- Radulescu presented a 
totally captiv,lling performance of Heil­
ler's extremely demanding Fantasia su­
per 'Salve Regina" (1963). \Radulescu 
studied this work with Heiller soon after 
its composi tion .) The organ also appro­
priately purred, groaned, whispered 
and shouted in a thrilling performance 
of Max Reger's Phantasy lin "Wachet 
auf." 

For mallv in attendance the most 
moving and exhilarating event of the 
inaugural series was the Sabbath Day 
service of dedication. Michael Barone of 
Amt'rican Public Radio was on hand to 
record all of the events for the well­
known r.ldio broadcast Pipe Dreams. A 
College brass ensemble flerformed, the 
College choir sang a brilliantly accom­
panied anthem of praise by William 
Mathias. Peter Planyavsky premiered a 
composition written by him especially 
for the dedication, Fantasia in Memo-

Jay Peterson is Associate Professor of Music and College Organist at WacMurray 
College. JacksonVille, lL. He received the bachelor and master of music degrees 
from Eastman School of ,Wusic and the doctor of mtl~ical arts degree from the 
University of Tllinois . He has studied organ with DaVid Craighead and, under the 
auspices of a Fulbright Grant. with Anton Heiller and harpSichord with Isolde 
Ahlgrimm at the Vienna Academy of Music in Austria. He has done additional 
study ut the .Vorth German Organ Academy. 
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riam, A. H. , and Gordon Bietz, pastor of 
the church, delivered a splendid homily. 
Bietz stated, 

There are those who might say of a work 
of art, music, or an organ: "It has no use. It 
isn't practical. What do you do with it?" 
But it is this very aspect of art-its useless­
ness from a utilitarian viewpoint-that 
makes it so useful. For it calls us from 
utilitarianism where everything must be 
used for something. It calls us from mate­
rialism where the focus is on getting a 
return on every investment. It calls liS in 
symbols to reach beyond the visible to the 
invisible God. 

The Litany of Consecration was a model 
for all to follow (do request a copy of it 
from the College!). Judy Glass, organ 
professor at Southern College and a for­
mer student of Anton Heiller, gave a 
glowing tribute and presented a special 
plaque to Erna Heiller, widow of Anton 
Heiller. Their son, Bernhard Heiller, 
expressed the thought of many: "We are 
deeply moved." Roses were showered 
on Christa Brombaugh, and Planyavsky 
improvised a brilliant rostlude to the 
service. A true sense 0 spiritual com­
mitment and musical enthusiasm was 
evident among a "Christian congrega­
tion in the South of our country." 

A large congregation gathered again 
for a Saturday afternoon "Dutch Hour 
of Community Singing" which was en­
thusiastically led by Klaas Bolt, organist 
of st. Bavo Church, Haarlem, The 
Netherlands. Bolt's splendid commit­
ment to the potential power and exhila­
ration of congregational singing was 
overwhelmingly apparent. The singing 
of psalm tunes and more recent hymno­
dy was accompanied with great sympa­
thy for and understanding of the histor­
ic Christian "people's songs." The sound 
of the organ with its own robust and 
more subtle voices was thrilling and 
reinforced one concept of the organ as a 
leader and supporter of congregational 
singing. At one point Bolt included 
among his well-chosen comments a 
forceful (and to some surprising) plea 
for the removal of all carpeting in the 
church. Although all pew cushions had 
been removed for the dedication events, 
one can hope that the church fathers 
will further heed Bolt's urgings. 

To a great extent it is understandable 
that the large organ in the church gen­
erated the most interest among those 
present on the Southern College cam­
pus. However, for many the two dedica­
tion recitals on Sunday, April 27 for 
Brombaugh's Opus 27 (an obviously ap­
propriate date) prompted at least equal 
enthusiasm. Opus 27, located in the Col­
lege's music department recital hall, is a 

Jay Peterson 

mean-tone instrument with two manu­
als and thirteen stops-one of only six 
mean-tone tempered organs built in the 
20th century. Nonetheless, the tempera­
ment with its perfect thirds and split 
keys (g-sharpI a-flat and d-sharp/ e-Ilat) 
seems somewhat incidental to the strong 
vocal qualities and intimate chamber 
sounds achieved by Brombaugh. 

The two Sunday recitalists, William 
Porter (New England Conservatory, 
Boston, and Oberlin College, Ohio) and 
Harald Vogel, brought spirited life to 
the 16th and 17th-century repertoire 
appropriately chosen for their pro­
grams. Porter's performance displayed 
a keen understanding of diverse styles 
represented by A. Gabrieli, Correa de 
Arauxo, Titelouse, Couperin, Tomkins 
and Bohm. Always astutely sensitive in 
his approach and firmly aware of the 
innate capacities of the instrument, 
Porter displayed a stylistic virtuosity 
that was particularly evident in Bohm's 
D Major Capriccio . 

Vogel's recital on Opus 27 depicted a 
bold approach in the Buxheimer Orgel­
buch Redeuntes in ut and Sweelin('k's 
Fantasia Chromatica . In contrast, 
Schlick's Maria zart and Buxtehude's 
Vater unser in Himmelreich were ap­
proached with an engaging, captivating 
intimacy. 

In addition to the six recitals pre­
sented during the inaugural festivities, 
thirteen one hour and forty-five minute 
workshops were presented by five of the 
six performers, John Brombaugh, and 
organ builders John Boody and George 
Taylor. The slight frustration in not 
being able to attend all of the workshops 
due to necessary conflicts in time wa, at 
least somewhat alleviated by the high 
quality of presentations found in those 
that could be attended. A sampling of 
the offerings included John Brom­
baugh's "Different Temperaments Used 
in Tracker Organs" and Michael Radu­
lescu's "Works of Hofhaimer and Muf­
fat." Radulescu (whose new edition of 
Muffat is notable) approached problems 
of textual interpretation, registration, 
and ornamentation. In his workshop on 
"Theological Symholism in Bach's Or­
gelbilchlein ," Radulescu shared his 
years of study with infectious enthu­
siasm. Student participants worked with 
Peter Planyavsky in "Contemporary 
Style Improvisation," and with Klaas 
Bolt in "Classical Style Improvisation." 
Because the desire for basic skills in key­
board improvisation is becommg ever 
more keen throughout the profession, 
these workshops were particularly 
timely. Harald Vogel demonstrated sty­
listic concepts of registration on the 
instrument in the church and William 
Porter coached advanced students in 
repertOire of Buxtehude and Bach. Port­
er s pedagogical approach which em­
ploys constant questioning encouraged 
all in attenoance to examine continuallv 
their own currently held notions. . 

Indeed, these organ inaugural festivi­
ties were of vast proportions. The plan­
ning and execution of the events with 
their outstanding musicality, scholar­
ship, sociability and thoughtfulness 
were certainly exemplary. Many people 
contributed to the designing and build­
ing of the two organs and many pre­
pared for their "coming out party.' At 
Southern College, Judy Glass, organ 
professor, Dwain Glass, her husband, 
and Marvin Robertson, music depart­
ment chairman and minister of music at 
the church, accomplished in so many 
different ways a monumental task. The 
result is two fantastic organs which will 
undoubtedly influence builders, schol­
ars, performers and listeners for many 
years to come. • 
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Chorale Texts in the Phantasien of 
Max Reger Mark S. Bighley 

I n 1897 Reger returned to his parent's home in Weiden after suffering physical 
and emotional collapse. It was there in the period from 1897-1902 while conva­

lescing that Reger, the Roman Catholic, began occupying himself with Lutheran 
chorales and composed almost all of his larger works for organ. The seven chorale 
Phantasien are among these works. " Ein feste Burg ist unser Gott" Op. 27 and 
"Freu Jich sehr, 0 meine Seele" Op. 30 were written in 1898; "Wie schon leucht' 
uns cler Morgenstern" Op. 40 Nr. 1 and "Straf mich nicht in deinem Zorn" Op. 40 
Nr. 2 in 1899. The three Phantasien of Op. 52, " Aile Menschen mussen sterben," 
"Wachet auf! ruft uns die Stimme," and "Hallelujah! Gott zu loben, bleibe meine 
Seelenfreud!" were composed within a ten day period in 1900. 1 

"The Protestants (Le., Lutherans) don't know what they have in their chorales," 
Reger is quoted as saying.2 This was true then and sti11 is today despite attempts at 
restoration in the last decades both in Germany and abroad. Although all the 
chorales in the Phantasien with the exception of "Hallelujah! Gott zu loben" can be 
found in the modern German Protestant Hymnal 3 (albeit "Aile Menschen mussen 
sterben" has another tune), and six of the tunes and three of the texts are included in 
the American Lutheran Book of Worship , only three can be said to enjoy any kind 
of immediate recognition: "Wachet auf!", "Wie schon leucht' UllS der Morgen­
stern," and" Ein feste Burg." 

All music which uses the chorale as a basis suffers because of this lack of identifi­
cation with the public and the performers themselves. The associations upon which 
the composer has depended mayor may not exist between the audience and 
performer, and the music. The performer of Reger's chorale Phantasien does have 
an advantage in this regard however in that Reger writes in the texts of the chorale 
stanzas he is setting. The Phantasien are program music, the notated texts being the 
program. Hermann Keller, a student of Reger, indicated the necessity of providing 
the dudience WIth the texts, and if possible, indication of where the melody is to be 
found.~ Keller cited the following example from his programs with " Wie schon 
leucht' uns cler Morgenstern": 

Verse I (chorale in the tenor): 
(pp) Wie schiin leucht' uns der Morgenstern .. 

Verse 2 (chorale in the tenor); 
(f J Ei, meine Perl, du werte Kron . . 

VeT e 13 (chorale set melismatically in the soprano): 

Mark Bighley is Director of Music of Good Shepherd Lutheran Church in Tempe, 
AZ. He l ~ a graduate of the Berliner Kirchenmusikschllle, the University of Iowa 
alld Arizona State Universzty, from which he received the degree Doctor of Musi­
cal Art~. He ha~ studied organ with Karl Hochreither, Renate Zimmermann, 
Delherl Disselhorst and Robert Clark. 
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(p) Geuss sehr tiet in mein Herz hinein ... 
Verse 4 (chorale in the bass): 

(f) Von Gott kommt mir ein Freudenschein . .. 
Verse 5 (fugue with chorale, first in the bass, then in the tenor and finally in the 
soprano): 

(ff) Zwingt die Saiten zu siissem Klang ... s 

English speaking audiences are of course not helped by providing the German 
text, and therefore a translation is necessary. Included below are translations of all 
the texts set by Reger in the Phantasien into standard English,6 as well as a word for 
word translation. While no translation can ever encompass the literary depth of the 
original, it is hoped that they wi1\ assist in better understanding these works. 

Op. 27 Ein feste Burg ist unser Gott 
Text: Martin Luther (1483-1546), based 
on Psalm 46 
Tune: Martin Luther 

In the first stanza, Reger rearranges 
the order of phrases: after the first line 
of the second Stollen, Reger begins the 
Abgesang and then interrupts it after 
two lines with the last line of the second 
Stollen. 

(1) Ein feste Burg ist unser Gott, 
a solid fortress is our God 
ein gute Wehr und Waffen. 
a good set of weapons 
Er hilft uns frei aus aller Not, 
helps us free from all misery 
die uns jetzt hat betroffen. 
which us now has met 
Der alt bOse Feind, 
the old evil foe 
mit Ernst ers jetzt meint, 
with seriousness he now means 
gross Macht und viel List 
great might and much trickery 
sein grausam Rustung ist, 
his cruel armament is 
auf Erd ist nieht seinsgleichen. 
on earth is not his equal 

Our God is a solid fortress, a good set 
of weapons. He he[ps free us from all 
misery which has come to us. The old, 
evil foe is now serious; great power and 
much trickery are his cruel armaments. 
There is no one equal to him on earth. 

(2) Mit unsrer Macht ist nights getan, 
with our power is nothing done 
wir sind gar bald verloren; 
we are very soon lost 
es streit' fUr uns der rechte Mann, 
it fights for us the right man 
den Gott hat selbst erkoren, 
who God has himself chosen 
Fragst du, wer der ist, 
ask you who he is 
er heisst Jesus Christ, 
he named Jesus Christ 
der Herr Zebaoth, 
the Lord Sabaoth 
und ist kein andrer Gott, 
and is no other God 
das Feld muss er behalten. 
the field must he hold 

Nothing is done with our power; we are 
soon lost. But the right man fights for 
us whom God himself has chosen. Do 
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you ask, "Who is he?" His name is 
Jesus Christ, the Lord of Sabaoth and is 
no other god. He must hold the field . 

(3) Und wenn die Welt voll Teufel war 
and if the world full devils were 
und wollt uns gar verschlingen, 
and wanted us even to devour 
so fiirchten wir uns nicht so sehr, 
so fear we us not so much 
es soll uns doch gelingen. 
it shall us indeed to succeed 
Der Furst dieser Welt, 
the prince of this world 
wie saur er sich stellt, 
how sour he himself puts 
tut er uns doch nicht, 
does he us indeed nothing 
das macht, er ist gericht': 
it done he is judged 
ein Wortlein kann ihn fallen 
a small word can him fall 

Even if the world were full of devils 
and wanted to devour us, we would not 
fear so much, for we shall indeed suc­
ceed. The prince of this world does 
nothing to us, no matter how bad he 
appears, for he is judged. A little word 
can topple him. 

(4) Das Wort sie sollen lassen stahn 
the word they shall let stand 
und kein ' Dank dazu haben; 
and no thanks therefore have 
er ist bei uns wohl auf dem Plan 
he is with us indeed present 
mit seinem Geist und Gaben 
with his Spirit and gifts 
Nehmen sie den Leib, 
take they the body 
Gut, Ehr, Kind und Weib: 
goods, honor, children and wife 
lass fahren dahin, 
let go there 
sie habens kein Gewinn, 
they have no gain 
das Reich muss uns doch bleiben. 
the kingdom must us indeed remain 

They shall let the word stand and have 
no thanks for it. He is indeed present 
with us with his Spirit and gifts. If they 
take our body, goods, honor, child and 
Wife, let them go. They have gained 
nothing. The kingdom of God must 
remain ours. 

Op. 30 Freu dich sehr, 0 meine Seele 
Text: Anonymous, 1620 
Tune: ca. 1490/ sacred by Louis Bour­
geois, 1551 

Seven of the ten original stanzas of 
this funeral hymn are set by Reger. 
Stanzas 3, 7 and 9 of the original have 
been omitted. 

(1) Freu dich sehr, 0 meine Seele, 
rejoice yourself greatly, 0 my soul 
und vergiss all' Not und Qual, 
and forget all misery and distress, 
weil dich nun Christ us, dein Herre 
because you now Christ your Lord 
ruft aus diesem Jammertal. 
calls out this vale of woe 
Aus Trubsal und grossem Leid 
out sorrow and great mourning 
sollst du fahren in die Freud, 

shall you go into the joy 
die kein Ohr je hat gehoret, 
which no ear ever has heard 
und in Ewigkeit auch wahret. 
and in eternity also continues 

Rejoice greatly, 0 my soul, and forget 
all misery and distress, for Christ, your 
Lord, now calls you out of this vale of 
woe. From sorrow and heavy mourning 
you shall go into joy which no ear has 
ever heard and which also continues 
through eternity. 

(2) Tag und Nacht hab ich gerufen 
day and night have I called 
zu dem Herren meinem Gott, 
to the Lord my God 
weil mich stets veil Kreuz betroffen, 
because me always much cross met 
dass er mir hulf aus der Not. 
that he me help out of the distress 
Wie sich sehnt ein Wandersmann, 
as himself longs a wayfarer 
dass sein Weg ein End mog han: 
that his wayan end might have 
so hab ich gewunschet eben, 
so have I wished just 
dass ich enden mog mein Leben. 
that I end might my life 

I have called day and night to the Lord, 
my God, to help me from distress , 
because much affliction has always 
met me. Like a wayfarer longs that his 
way might have an end, so have I just 
Wished that I might end my life. 

(3) Die Welt, Teufel, Sund und Holle, 
the world, devil, sin and hell 
unser eigen Fleisch und Blut 
our own flesh and blood 
plagen stets hier unsre See Ie, 
torment always here our souls 
lassen uns bei keinem Mut. 
let us by none courage 
Wir sind voller Angst und Plag, 
we are full worry and misery 
lauter Kreuz sind unsre Tag: 
pure cross are our days, 
wann wir nur geboren werden, 
when we only born become 
Jammer g'nug findt sich auf Erden. 
distress enough finds itself on earth 
The world, devil, sin and hell, (and) our 
own flesh and blood always torment 
our souls here, leave no courage among 
us. We are full of worry and misery, 
our days are pure affliction . Enough 
distress is found on earth when we are 
only born . 

(4) Wenn die Morgenrot herleuchtet, 
when the dawn shines 
und der Schlaf sich von uns wendt, 
and the sleep itself from us turns, 
Sorg und Kummer daher streichet, 
sorrow and sadness therefore sweep over 
Muh sich findt an allem End; 
toil itself finds on all ends 
unsre Tranen sind das Brot, 
our tears are the bread 
so wir essen fruh und spat; 
so we eat early and late 
wenn die Sonn hort auf zu scheinen, 
when the sun stops to shine 
hort nicht auf das bittre Weinen. 
stops not the bitter weeping 

rzlJ~ ORGAN CO. 

14 

First Methodist Church 
Tullahoma, Tennessee 

P.O. Box 362 

TONAWANDA, NEW YORK 14150 • (716) 692-7791 

When dawn breaks and sleep departs 
from us, sorrow and sadness therefore 
sweep over (us and} toil is found all 
around. Our tears are the bread we eat 
early and late. Our mtter weeping does 
not stop when the sun ceases shining. 

(5) Drum, Herr Christ, du Morgensterne, 
therefore Lord Christ you morning star 
der du ewiglich aufgehst, 
he you eternally rises 
sei du jetzt von mir nicht ferne, 
be you now from me not far 
weil mich dein Blut hat erlost; 
because me your blood has redeemed; 
hilf, dass ich mit Fried und Freud 
help that I with peace and joy 
mog von hinnen fahren heut. 
might from here go today 
Ach sei du mein Licht und Strasse, 
oh, be you my light and way, 
mich mit Beistand nicht verlasse. 
me with assistance not forsake. 

Therefore Lord Christ, you morning 
star, you who rise eternally, be not far 
from me now, for your blood has re­
deemed me. Help that I might depart 
from here today with peace and joy. 
Oh, be my light and way, do not allow 
your assistance to forsake me. 

(6) Ob mir schon die Augen brechen, 
whether me already the eyes break 
ob mir das Gehor verschwindt, 
whether me the hearing dissipates 
meine Zung nichts mehr kann sprechen, 
my tongue nothing more can speak 
mein Verstand sich nicht besinnt, 
my understanding itself not recollects 
bist du doch mein Licht, mein Hort, 
are you indeed my light, my refuge 
bist mein Leben, Weg und Pfort, 
are my life, way and gate 
du wirst selig mich regieren 
you will blessedly me rule 
und die Bahn zum Himmel fiihren. 
and the way to heaven lead 

Whether my eyes are already abating, 
whether my hearing dissipates, my 
tongue can no longer speak, my under­
standing has no recollection, you are 
my light, my refuge. You are my life, 
the way and door. You will rule me 
blessedly and lead me on the way to 
heaven. 

(7) Freu dich sehr, 0 meine Seele, 
rejoice yourself greatly, 0 my soul 
und vergiss all Not und Qual, 
and forget all misery and distress, 
weil dich nun Christus, dein Herre, 
because you now Christ your Lord 
£Uhrt aus diesem Jammertal, 
leads out of this vale of woe 
seine Freud und Herrlichkeit 
his joy and glory 
sollst du sehn in Ewigkeit, 
shall you desire in eternity 
mit den Engeln jubilieren, 
with the angels exult 
in Ewigkeit triumphieren. 
in eternity triumph 

Rejoice greatly, 0 my soul, and forget 
all misery and distress, for Christ, your 
Lord, now leads you out of this vale of 

woe. You shall desire his joy and glory 
eternally, exult with the angels, tri­
umph eternally. 

Op. 40 Nr. 1 Wie schon leucht' uns der 
Morgenstern 
Text: Philipp Nicolai (1556-1608) , 
based on Psalm 45 
Tune: Jakob Dachser (1486-1567)/Phil­
ipp Nicolai 

Five of the original seven stanzas are 
set by Reger. The text Reger uses as the 
fourth stanza is a mixture of the fourth 
and fifth stanzas of the original, the first 
three lines being from the fourth and 
the remainder from the fifth stanza. 
This mixture of texts apparently took 
place during the revision of the Phanta­
sie undertaken by Reger at the sugges­
tion of Karl Straube. 7 Reger's original 
version appears to have used Nicolai's 
fourth stanza in its entirety rather than 
mixing it with the fifth.s Nicolai's sev­
enth stanza is not used at all by Reger. 
The text of all stanzas varies somewhat 
from their original form. 

(1) Wie schon leucht' uns der Morgenstern 
how lovely shines us the morning star 
voU Gnad und Wahrheit von dem Herm, 
full grace and truth from the Lord 
die susse Wurzel Jesse; 
the sweet root Jesse 
du Sohn Davids aus Jakobs Stamm, 
you son David's from Jacob's line 
mein Konig und mein Brautigam, 
my king and my bridegroom 
hast mir mein Herz besessen; 
have me my heart possessed 
lieblich, freundlich, 
dearly, friendly, 
schon und herrlich, gross und ehrlich, 
beautiful and glorious, great and true 
reich an Gaben, 
rich in gifts, 
hoch und sehr prachtig erhaben. 
high and very splendid exhalted 

How lovely the morning star shines to 
us, full oj grace and truth from the 
Lord, the sweet root of Jesse. You son 
of David from the line of Jacob, my 
king and my bridegroom, have pos­
sessed my heart, dearly, friendly, beau­
tiful and gloriOUS, great and true, rich 
in gifts, highly and very splendidly 
exalted. 

(2) Ei meine Perl, du werte Kron, 
ah my pearl you worthy crown 
wahr Gottes und Marien Sohn, 
true God's and Mary's son 
ein hochgeborner Konig! 
a high born king 
Du bist des Herzens schonste Blum; 
you are the heart's loveliest blossom 
dein susses Evangelium 
your sweet Gospel 
ist lauter Milch und Honig. 
is pure milk and honey 
Ei mein Bliimlein, 
ah my little blossom 
Hosianna! Himmlisch Manna, 
Hosanna heavenly manna 
das wir essen, 
that we eat 
deiner kann ich nicht vergessen. 
you can I not forget 
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Ah, my pearl, you worthy crown, true 
Son of God and Mary, a high-born 
king. You are my heart's most beautiful 
blossom; your sweet Gospel is pure milk 
and honey. 0 my little blossom, heav­
enly manna which we eat, Hosanna! I 
cannot forget you. 

(3) Geuss sehr tief in mein Herz 
hinein, 

pour very deep in my heart therein 
du heller Jaspis, edler Stein, 
you bright jaspar precious stone 
die Flamme deiner Liebe. 
the flame your love 
Ach mocht es sein, dass ich durch dich 
ah may it be that I through you 
an deinem Leibe ewiglich 
on your body eternally 
ein lebend Gliedmass bliebe! 
a living member remain 
Nach dir wallt mir 
towards you flutters me 
mein Gemiite, ewge Giite, 
my heart eternal goodness 
bis er findet 
until it finds 
dich, des Liebe es entziindet. 
you love it ignites 

You bright jaspar and precious stone, 
pour the flame of your love deep into 
my heart. Oh, may it be that through 
you I remain a living member of your 
body eternally. My heart flutters to 
you, eternal goodness, until it finds 
you (and) love ignites it. 

(4) Von Gott kommt mir ein 
Freudenschein, 

from God comes me a glow of joy 
wenn du mich mit den Augen dein 
when you me with the eyes your 
so freundlich tust anblikken. 
so friendly do look 
Dein Sohn hat mich ihm selbst 

vertraut; 
your son has me him himself entrusted 
er ist mein Schatz, ich bin sein Braut, 
he is my darling I am his bride 
sehr hoch in ihm erfreuet. 
very high in him rejoiced. 
Eia, eia, 
ah, ah, 
himmlisch Leben wird er geben 
heavenly life will he give 
mir dort oben. 
me there above 
Ewig soli mein Herz ihn loben. 
eternally shall my heart him praise 

A glow of l'OY comes to me from God 
when you ook at me so friendly with 
your eyes. Your Son entrusted himself 
to me; he is my darling, I am his bride 
who greatly rejOices in him. Ah, he will 
give me heavenly life there above. My 
heart shall praise him eternally. 

(5) Zwingt die Saiten zu siissem Klang 
pluck the strings to sweet strains 
und lasst den hohen Lobgesang 
and let the high hymn of praise 
ganz freudenreich erschallen; 
completely rich in joy sound 
dass ich moge mit Jesulein, 
that I might with little Jesus 
dem wunderschonen Brautgam mein 
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the exquisite bridegroom mine 
in steter Liebe wallen. 
in constant love wander 
Singet, springet, 
sing, jump 
jubilieret, triumphieret, 
celebrate, triumph 
dankt dem Herren! 
thank the Lord 
Gross ist der Konig der Ehren. 
great is the king of glory 

Pluck the strings in sweet strains and 
let the high hymn of praise joyfully 
sound. Let me always wander with 
Jesus, my wonderful bridegroom, in 
constant love. Sing, jump, celebrate, 
triumph, thank the Lord. The King of 
Glory is great! 

Op. 40 Nr. 2 Straf mich nicht in dein­
em Zorn 
Text: Johann Georg Albinus (1624-
1679), based on Psalm 6 
Tune: Anonymous, before 1681/ sacred, 
Wesel,1692 

Reger sets six of the seven stanzas of 
this chorale. Stanza 3 of the original has 
been omitted. 

(1) Straf mich nicht in deinem Zorn, 
punish me not in your wrath 
grosser Gott, verschone! 
great God spare 
Ach, lass mich nicht sein verlorn, 
oh, let me not be lost 
nach Verdienst nicht lohne! 
according merit not reward 
Hat die Siind 
has the sins 
dich entziindt, 
you inflamed 
losch ab in dem Lamme 
extinguish in the lamb 
deines Grimmes Flamme. 
your rage's flame 

Do not punish me in your wrath, great 
God, spare me! Oh, do not let me be 
lost, do not reward according to merit! 
If sin has inflamed you, extinguish the 
flame of your rage by the lamb. 

(2) Herr, wer denkt in Tode dein? 
Lord who thinks on death your 
Wer dankt in der Hollen? 
who thanks in the hell 
Rette mich aus jener Pein 
rescue me from that pain 
der verdammten Seelen, 
of damned souls 
dass ich dir 
that I you 
flir und fiir 
for and for 
dort an jenem tage, 
there on that day 
hochster Gott, Lob sage. 
highest God praise say 

Lord, who thinks on your death? Who 
thanks (you) in hell? Rescue me from 
that pain of the damned souls so that I 
praise you, highest God, forever and 
ever on that day. 

(4) Ach sieh mein Gebeine an, 
oh see my bones 

wie sie an erstarren; 
how they all grow stiff 
meine Seele gar nicht kann 
my soul fully not can 
deiner Hilfe harren; 
your help await 
ich verschmacht, 
I languish 
Tag und Nacht 
day and night 
muss mein Lager fliessen 
must my couch flow 
von den Tranen giissen. 
from the tears shed 

Oh, behold my bones, how they grow 
stiff; my soul cannot await your help. I 
langUish; day and night my couch 
flows with the tears shed (on it). 

(5) Ach, ich bin so miid und matt 
oh I am so weary and weak 
von den schweren Plagen; 
from the heavy torments 
mein Herz ist der Seufzer satt, 
my heart is the sighing full 
die nach Hilfe fragen: 
who for help ask 
wie so lang 
how so long 
machst du bang 
make you anxious 
meiner armen Seele 
my poor soul 
in der Schwermutshohle? 
in the sadness hollow 

Oh, I am so weary and weak from the 
heavy torments; my heart is tired of the 
sighings which ask for help: How very 
long do you make my poor soul anxious 
in the hollow of sadness. 

(6) Weicht, ihr Feinde, weicht von mir, 
retreat you enemies retreat from me 
Gott erhort mein Beten. 
God hears my prayers 
Nunmehr darf ich mit Begier 
now may I with longing 
vor dein Antlitz treten. 
before your face step 
Teufel, weich! 
devil retreat 
Holle fleuch! 
hell flee 
Was mich vor gekranket, 
what me before suffered 
hat mir Gott geschenket. 
had me God given. 

Retreat, you enemies! Fall back from 
me! God has heard my prayers; I may 
now come with longing before your 
face. Retreat, devil! Flee, hell! That 
which made me suffer before had been 
given to me by God himself. 

(7) Vater, dir sei ewig Preis 
Father you be eternal glory 
hier und auch dort oben, 
here and also there above 
wie auch Christo gleicherweis, 
as also Christ in like manner 
der allzeit zu loben; 
he always to praise 
Heilger Geist, 
Holy Spirit 
sei gepreist, 

be praised 
hoch geriihmt, geehret, 
high extolled honored 
dass du mich erhoret. 
that you me heard 

Father, to you be glory eternally, here 
and also there above, and also to Christ 
in like manner, always be praise. Holy 
Spirit be glorified, highly extolled (and) 
honored, for you have heard me. 

Op. 52 Nr. 1 Aile Menschen miissen 
sterben 
Text: Johann Rosenmiiller (1619-1684) 
Tune: Christoph Anton (d. 1658) 

Of the original eight stanzas, Reger 
set stanzas 1, 3, 6 and 7 in this Phantasie. 

(1) Aile Menschen miissen sterben, 
all human beings must die 
alles Fleisch vergeht wie Heu; 
all flesh passes away like hay 
was da lebet, muss verderben, 
what there lives must decay 
soli es anders werden neu; 
shall it other become new 
dieser Leib der muss verwesen, 
this body it must rot 
wenn er anders soli genesen 
if it other shall recover 
der so grossen Herrlichkeit, 
the so great glory 
die den Frommen ist bereit'. 
which the good is prepared 

All people must die, all flesh perishes 
like grass. That which lives must be cor­
rupted if it is to become different, new. 
This body must decay if it is to be 
restored to the great glory which is pre­
pared for the faithful. 

(3) Jesus ist flir mich gestorben, 
Jesus is for me died 
und sein Tod ist mein Gewinn; 
and his death is my gain 
er hat mir das Heil erworben; 
he has me the salvation acquired 
drum fahr ich mit Freud da hin, 
therefore go I with joy there 
hin aus diesem Weltgetiimmel 
there out this world's bustle 
in den schonen Gotteshimmel, 
in the beautiful God's heaven 
da ich werde allezeit 
there I will always 
schauen die Dreieinigkeit. 
behold the Trinity 

Jesus died for me and his death is my 
gain. He has won salvation for me. 
Therefore I go with joy from this 
world s bustle into God's beautiful 
heaven, where I will always behold the 
Trinity. 

(6) 0 Jerusalem, du schone, 
o Jerusalem you beauty 
ach wie helle glanzest du! 
oh, how bright shine you 
Ach wie Iieblich Lobgetone 
oh, how sweet tones of praise 
hort man da in sanfter Ruh! 
hears one there in gentle tranquillity 
o der grossen Freud und Wonne: 
oh the great joy and delight 
jetzund gehet auf die Sonne, 
now rises the sun 
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jetzund gehet an der Tag, 
now begins the day 
der kein Ende nehmen mag. 
it no end take may 

a jerusalem, you beauty! How brightly 
you shine! What sweet songs of praise 
are heard in quiet tranquillity! a the 
great joy and delight. Now the sun 
rises, now the day which will have no 
end begins. 

(7) Ach ich habe schon erblikket 
ah I have already seen 
diese grosse Herrlichkeit; 
this great glory 
jetzund werd ich schon geschmukket 
now will I beautifully adorned 
mit dem weissen Himmelskleid; 
with the white robe of heaven 
mit der goldnen Ehrenkrone 
with the golden crown of glory 
steh ich da vor Gottes Throne, 
stand I there before God's throne 
schaue solche Freude an, 
behold such joy 
die kein Ende nehmen kann. 
it no end take can 

ah, I have already beheld this great 
glory. Now I will be beautifully ad­
orned with the white heavenly robe and 
the golden crown of glory. There I will 
stand before God's throne, beholding 
such joy which can have no end. 

Op. 52 Nr. 2 Wachet auf, ruft uns die 
Stimme 
Text: Philipp Nicolai (1556-1608), 
based on Matthew 25:1-13, Revelation 
19:6-9, I Corinthians 2:9, Ezekiel 3: 17 
and Isaiah 3:8 
Tune: Philipp Nicolai 

All three stanzas of this chorale are 
set. 

(1) "Wachet auf!" ruft uns die Stimme 
wake up calls us the voice 
der Wachter sehr hach auf der Zinne, 
of the watchmen very high on the 

battlements 
"wach auf, du Stadt Jerusalem!" 
wake up you city Jerusalem 
Mitternacht heisst diese Stunde. 
midnight called this hour 
Sie rufen uns mit hellem Munde: 
they call us with bright mouths 
"Wo seid ihr klugen Jungfrauen? 
where are you wise virgins 
Wohlauf, der Brautgam kommt! 
come the bridegroom comes 
Steht auf, die Lampen nehmt! 
get up the lamps take 
Halleluja! 
Alleluia 
Macht euch bereit zu der Hochzeit; 
make yourselves ready to the wedding 
ihr musset ihm entgegengehen!" 
you must him go to meet 

"Wake up!" The voice of the watchmen 
call to us aSfrom the very top of the 
battlements, "Wake up, you city of 
jerusalem!" This is the hour called 
midnight . They call to us with clear 
voices, "Where are you, wise virgins? 
Come! The bridegroom approaches. 
Get up! Take your lamps. Alleluia. Pre­
pare yourselves for the wedding, for 
you must go to meet him." 

(2) Zion hort die Wachter singen; 
Zion hears the watchmen singing 
das Herz tut ihr vor Freude springen, 
the heart does her for joy leap 
sie wachet undsteht eilend auf. 
she wakes and stands quickly up 
Ihr Freund kommt vom Himmel 

prachtig, 
her friend comes from heaven gloriously 
von Gnaden stark, von Wahrneit 

machtig, 
from grace strong from truth powerful 
ihr Licht wird hell, ihr Stern geht auf. 
her light becomes bright her star arises 
Nun komm, du werte Kron, 
now come you worthy crown 
Herr Jesu, Gottes Sohni 
Lord Jesus God 's Son 
Hosianna! 
Hosanna 
Wir folgen all zum Freudensaal 
we follow all to the hall of joy 
und feirn mit das Abendmahl. 
and celebrate the eucharist 
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Zion hears the watchmen singing. Her 
heart leaps for joy. She awakens and 
quickly arises. Her friend comes from 
heaven gloriously, strong in grace, 
powerful in truth. Her light becomes 
bright, her star rises. Now come, you 
worthy crown! Lord jesus, Son of God! 
Hosanna! We all follow (you) into the 
hall of joy and celebrate the eucharist . 

(3) Gloria sei dir gesungen 
glory be you sung 
mit Menschen-und mit Engels- zungen, 
with mortal and with angel tongues 
mit Harfen und mit Zimbeln schon. 
with harps and with cymbals beautiful 
Von zwolf Perlen sind die Tore 
of twelve pearls are the gates 
an deiner Stadt; wir stehn im Chore 
on your city we stand in the choir 
der Engel hach urn deinen Thron. 
the angels high around your throne 
Kein Aug hat je gespurt, 
no eye has ever perceived 
kein Ohr hat je gehort 
no ear has ever heard 
solche Freude. 
such joy 
Des jauchzen wir und singen dir 
this jubilate we and sing you 
das Halleluja fur und fur. 
the Alleluia for and for 

May glory be sung to you with the 
voices of angels and mortals, with 
harps and beautiful cymbals. The gates 
of your city are of twelve pearls. We 
stand in the choir of angels high 
around your throne. No eye has ever 
seen, no ear has ever heard such joy. 
For this we jubilate and sing Alleluia to 
you forever and ever. 

Op. 52 Nr. 3 Hallelujah! Gott zu loben, 
bleibe meine Seelenfreud! 
Text: Mathias Jorissen (1739-1823), 
based on Psalm 146 

Tune: J. G. Bassler 
Of the original eight stanzas, Reger 

sets seven, omitting stanza five. The 
stanzas numbered 5 and 6 in the Phan­
tasie are interchanged from their origi­
nalorder. 

(1) Hallelujah! Gott zu loben, 
Alleluia God to praise 
bleibe meine Seelenfreud! 
remain my soul's joy 
Ewig sei mein Gatt erhoben, 
eternally be my God exalted 
meine Harfe ihm geweiht. 
IIlr harp him consecrated 
Jd. so lang ich leb' und bin, 
yea so long I live and am 
dank', anbet' und/reis' ich ihn. 
thank worship an praise I him 

Alleluia! May praising God remain the 
joy of my soul. Eternally be my God 
exalted, my harp consecrated to him. 
Yea, I thank, worship and praise him so 
long as I live and am. 

(2) Setzt auf Fursten kein Vertrauen! 
set in princes no trust 
Furstenheil steht nimmer fest; 
prince's favor stands never firm 
wollt ihr auf den Menschen bauen, 
wish you on the human beings build 
dessen Geist ihn bald verlasstr 
whose spirit him soon leaves 
Seht, er fallt, des Todes Raub, 
behold he falls the death's spoil 
und sein Anschlag in den Staub. 
and his plan in the dust 

Place no trust in princes! The favor of a 
prince is never sure. Do you wish to 
build on a human being, whose spirit 
soon leaves him? Behold, he falls , the 
spoil of death, and his plan (lies) in the 
dust . 

(3) Heil dem, der im Erdenleben 
hail him, who in earthly life 
Jakob's Gott zur Hulfe hat, 
Jacob's God to aid has 
der sich dem hat ganz ergeben, 
he himself him has completely submitted 
dessen Nam' ist Rath und That! 
whose name is word and deed 
Hofft er von dem Herrn sein Heil, 
hopes he from the Lord his redemption 
seht! Gott seIber ist sein Theil. 
behold God himself is his portion 

Hail the one who, in earthly life, has 
the God of jacob for succor, who has 
completely submitted himself to him 
whose name is word and deed! He 
hopes for his salvation from the Lord. 
Behold, God himself is his portion. 

(4) Er, der Himmel, Meer und Erde 
he the heaven sea and earth 
mit all ihrer Full' lind Pracht 
with all their abundance and splendor 
durch sein schaffendes: "Es werde!" 
by his creating "Let there be!" 
hat aus Nichts hervorgebracht, 
has from nothing brought iorth 
er, der Herrscher aller Welt, 
he the ruler all world 
ist's der Treu und Glauben halt. 
is the one who loyal and faith holds 

He who brought forth heaven, sea and 
earth, with all their abundance and 
sp..iendor, from nothing by his creating, 
• Let there be!", he, the ruler of all the 
world, is the one who remains loyal and 
keeps faith. 

(5) Er ist's, der den Fremdling 
schiitzet, 

he is the one who the stranger guards 
der die Witwen halt in Stand, 
who the widows upholds in position 
der die Waisen unterstiitzet, 
who the orphans supports 
ja sie fuhrt an seiner Hand. 
yea them leads in his hand 
Der Gottlosen Wege er 
the godless ways he 
kehret in des Todes Nacht. 
turns into the death's night 

He is the one who guards the stranger, 
who upholds the position of Widows, 
who sustains the orphans, yea, leads 
them by his hand. He turns the way of 
the godless into the night of death . 

(6) Er, der Herr, ist's der den Blinden 
he the Lord is the one who the blind 
liebreich schenket das Gesicht; 
lovingly gives the sight 
die Gebeugten, Kranken finden 

the bowed down sick find 
bei ihm Starke, Trost und Licht. 
in him strength comfort and light 
Seht, wie Gatt, der Alles gibt, 
behold how God who everything gives 
immer treu die Seinen liebt. 
always true the his loves 

He, the Lord, is the one who 10Vlngly 
gives sight to the blind; the bowed 
down ones and the sick find strength, 
comfort and light in him. Behold how 
Goa, who gives everything, always 
faithfully loves those who are his. 

(7) Er ist Gatt und Herr und Konig, 
he is God and Lord and king 
er regieret ewiglich. 
he reigns eternally 
Zion! sei ihm unterthanig, 
Zion be him subiected 
freu' mit deinen' Kindern dich! 
rejoice with your children yourself 
Siehl Dein Herr und Gott ist da 
behold your Lord and God is there 
Halleluja! Er ist nah! 
Alleluia he is near 

He is God and Lord and King, he 
reigns eternally. Zion , be subject to 
him, rejoice together with your chil­
dren . Behold! Your Lord and God is 
there. Alleluia! He is near. 

Note. 

I. Hermann Keller. Reger und die Orgel. vol. 4 
of Max Reger: Eine Samm/ung von Studien au. 
dem Kreise seiner person lichen Schuler. ed. Rich­
ard Wilrz. MUllich: Otto Halbreiter. 1923, p. 19. 

2. Adalbert Linoner, Max Reger: ein Bild seines 
jugendlebens und kunstlerischen Werdens Stlltt­
gart : Engelhorn, 1922. p. 145. as dted in Keller. p. 
23. 

3. Evangellsches Kirchen-Gesangbuch . Berlill . 
Merseburger, 1951. 

4. Keller, p. 24. 
5. Ibid. 
6 The translations (nr some of the", chorales are 

based in part on those of my book. The Lutheran 
Chorales 171 the Organ Wort, of j . S. Bach; ~l. 
Louis: COllcordia Publishillg House. 1980. 

7 Max Reger Samtliche W crkc . 3.5 vols and 
3 supplements. vol. 15. Werke fur Orfiel. revised by 
Hans Klotz Wiesbaden Brpltkopt and Hartel. 
1956. p . IX 

8 Ibid., pr-151 - 60. 

Organ Recitals 

TIMOTHY ALBRECHT, King's College 
Chapel , June i : Saga VI: Icarus. Guillou; 
Organ book 111, Albright ; Livre d'orgue, Mes­
siaen; Grace Notes , Albrecht . 

DAVID BURTON BROWN, United 
States Air Force Academy. Colorado Springs, 
CO, July 15: Kyrie, Gatt heiliger Geist. S. 
671, Bach, Choral if I E Major. FraliCk. 

G. NICHOLAS BULLAT. with brass and 
percussion, First United Church. Oak Park, 
IL, June ] . Rigaud01l (ldomenee ), Campra­
Bullat; Sonata 11, Pezel. Prelude and Fugue 
in E Minor, Bruhns; Sonata aus die Blinkel­
siingerlieder. Anonymous; Chaconne in G 
Minor, Couperin; Procession , Pinkham; Fan­
fares and Elegies, Dickinson; Prelude and 
Fugue on BACH, Liszt. 

HELEN CONNOLLY , First United 
Methodist Church. Twin Falls. !D, May J J : 
Fanfare, Lemmens; Allegro in G Major, 
Sammartini ; Sonata #1 in D Minor. Gui!­
mant; Cantabile, Piece Heroique, Franck : 
Suite Gothique, Boellmann; March Hero­
'ique , Brewer. 

PHILIP CROZIER, Grace Episcopal 
Church. Elmira, NY, April 22: Air and 
Gavotte, Wesley; Psalm Prelude, Set I. 1\'0 
2, Howells; Dr. Bull's " My Selfe," Bull : 
Worster Braules, Tomkins; Rhapsody on a 
ground, Statham: 4 Pieces for Musical 
Clocks, Haydn; Variations all a them e of 
Paganini for pedals. Thalben-Ball: Scherzo, 
Op. 2, DuruOe; Evening Song. Bairstow; 
Toccata de la Liberation. Saint-"Iartin. 

Calendar 

This calendar runs from the 15th of the month of 
issue through the following month. The deadline is 
the first of the preceding month (Jan. 1 for Feb. 
issue). All events are assumed to be organ recitals 
unless otherwise indicated and are grouped within 
each date north-south and east-west. • = AGO 
chapter event, • • = RCCO centre event, + = new 
organ dedication. + + =OHS event. 

Information cannot be accepted unless it speci­
fies artist name, date, location, and hour in writ­
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon­
sibility for the accuracy of calendar entries. 

UNITED STATES 
East of the MI88I88lppl 

15 SEPTEMBER 
'Wllma Jenaen, workshop: Illinois College. Jack­

sonville,lL 

16 SEPTEMBER 
Wilma Jenaen; Illinois College, Jacksonville. IL 8 

pm 

17 SEPTEMBER 
Rodger Vine; Methuen Mem. Hall. Methuen. MA 
Karel Paukert; St Paul's Episcopal. Cleveland. 

OH 12 noon 
DanIel Hathaway. with trumpet; Trinity Cathe­

dral, Cleveland. OH 12 15 noon 

19 SEPTEMBER 
'Mlchaef Murray; St Paul's Episcopal Cathedral. 

Buffalo, NY 8 pm 
Church Music Workshop; St John's Lutheran. 

Wauwatosa. WI 5 pm 
Marilyn Mason; Our Lady of Mt Carmel. Chica­

go, IL 7 pm 

20 SEPTEMBER 
'Mlchael Murray. masterclass: SI PaUl's Episco­

pal Cathedral. Buffalo. NY 10 am 
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21 SEPTEMBER 

John Rose; Hartford St Presbyterian, Natick, MA 
3:30 pm 

Harrison Oxley; U.S. Military Academy, West 
Point, NY 3:30 pm 

Rex Rector: Cathedral of St Philip, Atlanta, GA 5 
pm 

Clarice Snyder; Presbyterian Church, LaPorte, 
IN 7:30 pm 

Byron Blackmore; Our Savior's Lutheran, La 
Crosse, WI 4 pm 

24 SEPTEMBER 
Thomas Richner; Methuen Mem. Hall, Methuen, 

MA 
Karel Paukert; Cleveland Museum, Cleveland, 

OH 12 noon 
Brent Hylton; First Presbyterian, Kalamazoo, MI 

12 noon 

25 SEPTEMBER 
Everett Kinsman; National City Christian, Wash­

ington, DC 12:15 pm 

26 SEPTEMBER 
Michael Murray; Columbus Symphony, Colum­

bus, OH 8 pm 
Frederick Swann; Brainerd Un. Methodist, Chat­

tanooga, TN 8 pm 
Gary Beard, Chris Nemec; Lindenwood Chris­

tian, Memphis, TN 7:30 pm 

27 SEPTEMBER 
Michael Murray; Columbus Symphony, Colum­

bus, OH 8 pm 

28 SEPTEMBER 
Martin Haselbock; College of the Holy Cross, 

Worcester, MA 4 pm 
John Rose; Sacred Heart Church, Torrington, CT 

3:30 pm 
Robert Parkins; Duke University, Durham, NC 5 

pm 
'John Obetz; St Paul's-by-the-Sea, Jacksonville, 

FL 4 pm 
Charlotte Mattax, harpsichord; University of 

Dayton, Dayton, OH 3 pm 
Bruce Dwornbos; cathedral of St Phitip, Atlanta, 

GA 
Gillian Weir; Interlochen Arts Academy, Inter­

lochen, MI 4 pm 
Robin Dlnda; Redeemer Lutheran, Flint, MI 4 

pm 
Gerre Hancock; St Paul's Episcopal, Mobile, 

AL 
George lucktenberg, harpsichord; Christ 

Church Cathedral, New Orleans, LA 4 pm 

29 SEPTEMBER 
Gillian Weir, masterclass; Interlochen Arts Acad­

emy, Interlochen, MI 10 am 

30 SEPTEMBER 
'Martln HaaellKlck; Northside Drive Baptist, At­

lanta, GA 8: 15 om 
Gerre Hancock; University of Louisville, Louis­

ville, KY 8 pm 
Rudolf Zulderveld, wilh trumpet; Illinois College, 

Jacksonville, IL 8 pm 

1 OCTOBER 
ludger lohman; Methuen Mem. Hall, Methuen, 

MA 
Timothy Robson, with English Horn; Trinity Ca­

thedral, Cleveland, OH 12:15 noon 
lance Massey; First Presbyterian, Kalamazoo, 

MI12 noon 
Gerre Hancock, workshop; Southern Baptist 

Theological Seminary, Louisville, KY 11 am 

2 OCTOBER 
Maureen Jais-Mlck; National City Christian, 

Washington, DC 12' 15 pm 

3 OCTOBER 
'Mlchael Murray; Covenant Presbyterian, Char­

lotte, NC 8 pm 

5 OCTOBER 
Dupre Cenlennial Concert; Mission Church, Rox­

bury, MA 3 pm 
'John Obetz; St John's Episcopal, Waterbury, 

CT; masterclass, 3 pm, recital 8 pm 
Kel Kolto; Madison Ave Presbyterian, New York, 

NY4pm 
Jo Ewing Anderson; Cathedral of St Philip, 

Atlanta, GA 
Karel Paukert; Cleveland Museum, Cleveland, 

OH 2 pm 
John Bryant; Techny Chapel, Northbrook, IL 3 

pm 

7 OCTOBER 
Anne & Todd Wilson; Cathedral of the Incarna­

tion, Garden City, NY 8 pm 

8 OCTOBER 
Consortium Muslcum; Church of the Good 

Shepherd, New York, NY 8 pm 
Daniel Hathaway; Trinity Cathedral, Cleveland, 

OH 12:15 noon 
Martin HaselbOCk; Univ of Michigan, Hill Audito­

rium, Ann Arbor, MI 8:30 pm 
Mary Roseboom; First Presbyterian, Kalama­

zoo, MI 12 noon 

9 OCTOBER 
Daniel Stokes; National City Christian, Washing­

ton, DC 12:15 pm 
James Moeser; Virginia Intermont College, Bris­

tol,VA8:15pm 
Terry Charles; Kirk of Dunedin, Dunedin, FL 8: 15 

pm 
Choral Concert; Trinity Cathedral, Cleveland, OH 

5:45 pm 

10 OCTOBER 
John Walker; Trinity College, Hart1ord, CT 8: 15 

pm 
Terry Charles; Kirk of Dunedin, Dunedin, FL 8:15 

pm 
Martin HaselbOck: Northwestern University, 

Evanslon, IL 8 pm 
Anita E. Werling: First Baptist, Macomb, IL 8 

pm 

11 OCTOBER 
McNeil Robinson: Cathedral of St John the 

Divine, New York, NY 8 pm 
Terry Charles; Kirk of Dunedin, Dunedin, FL 8: 15 

pm 
Improvisation Workshop; Our Savior's Lutheran, 

Milwaukee, WI 10 am 
Martin HaselbOck, masterclass; Northwestern 

University, Evanston, IL 9:30 am 
Chicago Early MUSic Festival; Church of the 

Ascension, Chicago, IL 

12 OCTOBER 
John Rose; St Andrew & Holy Communion, 

South Orange, NJ 4 pm 
Halg Mardlrosian; St Thomas More cathedral, 

Arlington, VA 7:30 pm 
C. Ralph Mills, with harp; Highland Presbylerian, 

Fayetteville, NC 5 pm 
+ Bruce Gustafson, Arthur lawrence, harpsi­

chord & organ; Church of the Epiphany, Newton, NC 
3,5 pm 

Keith Nash; Cathedral of St Philip, Atlanta, GA 
Kel Kolto; Cleveland Museum, Cleveland, OH 2 

pm 
John Weaver; Westminster Presbyterian, Day­

ton, OH 4 pm 
James Moeser; Un. Methodist Church, Worthing­

ton,OH 
David Palmer; UniverSIty of Notre Dame, Notre 

Dame, IN 8 pm 
Roaellnd Mohnsen; Tainter Memorial Theater, 

Menomonie, WI3 pm 

Gruenstein Award Sponsor 

CHICAGO 

CLUB OF 
WOMEN 

ORGANISTS 
Dorothy Zemke. President 

First Prize 
51. Albans 
1975 

International 
Recitalist 

LYNNE 
DAVIS 
2 rue de l'Eglise 
2771051. GeorgeS-Motel. France 

SEPTEMBER, 1986 

Founded 1928 

MICHAEL GAILIT 
Organist - Pianist 

HOCHSCHULE FUR MUSIK 
Singerstrasse 26 

A-1010 VIENNA, AUSTRIA 

Alexander Anderson 

Knowles Memorial Chapel 
Rollins College 

Winter Park, Florida 32789 

CHARLOTTE AND WILLIAM 

ATKINSON 
FIRST PRESBYTERIAN CHURCH 

2001 EI Camino Real 
Oceon.ide, California 92054 

WILLIAM F. BRAME 
Associate 

Petty Madden Organbuilders 
P,O, Box 1231 Kinston, NC 28501 

ROBERT CLARK 
School of Music 

ARIZONA STATE UNIVERSITY 

TEMPE. ARIZONA 85281 

Harry E. Cooper 
MilS. D., ".A.G.O. 

ICAI.ElGH, N. CAROLINA 

WALLACE M. COURSEN JR. 
F.A.G.O. 

Holy Trinity Episcopal Church 

West Orange, NJ 07052 

STEVEN EGLER 
Central Michigan University 

First Presbyterian Church 
Mt. Pleasant , Michigan 48858 

SOLO Shelly-Egler 
RECITALS Flute and Organ Duo 

GEORGE ESTEVEZ 
<h.m. 

Chicago Chamber Choir 

Robert Finster 
TEXAS BACH CHOIR 

Episcopal Church 01 Reconciliation 

SAN ANTONIO 

ELLEN KURTZ 

FUNK 
M.Mul. A,A.G,O. 

Concord. California 

Jobn aJ .• earbart ttl 
B.A., M.Mus. 

St. Paul's Episcopal Church 
P_O. Box 8427 

Mobile, Alabama 36608 

Antone Godding 
School of Mulk 

BI.hop W, An,i. Smith Chapal 

Oklahoma City Unlver.lty 

robert anderson 
SMD FAOO 

Southern Methodi.t Unln,.lty 

00110', Texo. 75275 

WILLIAM AYLESWORTH 
D.M. 

E"anston,lllInob 

DAVID BORTON BROWN 
Belle Meade Church 
Nashville. Tennessee 

Recitals - Aurand Management 
809 Harpeth Knoll Rd, 
Nashville, TN 37221 

ENNIO COMINETTI 
Organist-Composer 

Recitals and lectures on Italian music 
17th-18th century & contemporary 

Via Statale, 75 
22050 Varenna (Italy) 

MICHAEL CORZINE 
School of Music 

Florida State University 
Tallahassee 

PHILIP CROZIER 
B. Mus., LRAM, ARCO 

RECITALS 
4702 Queen Mary Road, Apt. 10 

MONTREAL, H3W 1W8, P. Quebec 

KATHRYN ESKEY 
The University of 

North Carolina 

of Gr .. ".bora 

JOHN FENSTERMAKER 
GRACE CATHEDRAL 

SAN FRANCISCO 

Your Professional Card 

could appear in this space 

Please write for rates 

HENRY FUSNER 
S.M.D., A.A.G.O. 

Flnt Pr •• byterla" Church 

Naahvlllo, TIIft"_ a7220 

Robert Glasgow 
School or Music 

University or Michigan 
Ann Arbor 

BRUCE GUSTAFSON 

Franklin and Marshall College 
Lancaster, Pennsylvania 
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E. LYLE HAGERT 

Minneapolis 

DAVID S. HARRIS 
Organ Consultant 

1332 Del Mar Parkway 

Aurora, CO 80010 

VICTOR HILL 
H ....... c .. .,. aM O",a. 

WilDa ... Coli ... 
St ........ Episcopal CII.rel! 
WIll_do ......... 01267 

FRANK IACINO 
St. James Church 
728 Annette St. 

Toronto, Canada 
Recitals Records 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBlE 
D.M.A. 

The University of Michigan 
School of Music 

Ann Arbor, MI48109 

Victoria Barnett Kramer 
O.M.A. 

Music Dept. 
Hiram College 
Hiram, Ohio 

Director of Music 
First Presbyterian Church 

Warren, Ohio 

RICHARD W. LlTTERST 
M. S. M. 

SECOND CONIIE5ATlONAL CHURCH 
ROCKFORD. IWHOIS 

BETTY LOUISE LUMBY 
DSM • FAGO 

UNIVERSITY OF MONTEVAllO 

MONTEVALLO. ALA. 35115 

FREDERICK L. MARRIOTT 
ORGANIST - CARILLONNEUR 

KIRK.I":-THE-HILLS 

BLOOMFIELD HILLS. MICH ... 013 

LEON NELSON 
THE MOODY CHURCH 
CHICAGO, IL 60614 

FIRST PRESBYTERIAN CHURCH 
DEERFIELD, IL 60015 

RICHARD M. PEEK 
Sac ...... Dac. 

Covenant 'Presbyterlan Church 
1000 E. Morohoad Charlotte. N. C. 
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JAMES J. HAMMANN 

M.M. - A.A.G.O. 

Ann Arbor, Michigan 48103 

'VILL O. HEADLEE 
SCII(}()L OF \WSIC 

SYRACUSE UNIVEIZSITY 

SYRACUSE, :\EW YORK 13210 

Harry H. Huber 
D.Uas. 

~ Wosleya Uahenll7. 1Imed_ 
UDiftnil7 u ......... CJaadI 

SALINA, KANSAS 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

GALE KRAMER 
DMA 

Wayne State University 
Metropolitan Methodist Church 

Detroit 48202 

WILLIAM KUHLMAN 
Deco~ Iowa 5210·. 

Luther College 

David Lowry 
S<: hool of Mu.,ic 

Winthrop C()lIt~(' 

Hock Hill. Smull ClTolind 297:U 

DAVID McCAIN 
ORLANDO 

WILLIAM H. MURRAY 
Mus. M F .A.G.O. 

~t.g~~&~~ 
215 ~Si.octK,St...t 

q (9. !]"" 1432 

:JwJ, SmilK, ct.t..._ 72902 

DUDLEY OAKES 
Organist/ Choirmaster 

St. James' Episcopal Church 
Grosse lie, Michigan 48138 

Your Professional Card 

could appear in this space 

Please write for rates 

12 OCTOBER 
Chicago Early Music Festival; Unitarian Church, 

Evanston, IL 
+Roger Daggy; Lincoln Park Presbyterian, Chi­

cago, IL 4 pm 
Martin HaselbOCk, Liszt lecture and recital; 

Rockefeller Chapel Univ of Chicago, Chicago, IL 4 
pm 

Byron Blackmore; Peace Lutheran, Coon Rap­
ids, MN 7:30 pm 

13 OCTOBER 
John Weaver, workshop; Westminster Presby­

terian, Dayton, OH 9 am 

14 OCTOBER 
John Rose; Glassboro State College, Glassboro, 

NJ8pm 

16 OCTOBER 
John Shepherd; National City Christian, Wash­

ington, DC 12:15 pm 

17 OCTOBER 
Gillian Weir; Marine Academy Chapel, King's 

Point, NY 8 pm 
+Danlel Pyle, Anden Houben, harpsichord; 

Independent Presbyterian, Birmingham, AL 7:30 pm 

19 OCTOBER 
David Hurd; St Paul's, Brookline, MA 4 pm 
Robert Smith, harpsichord; Westminster Presby­

terian, Utica, NY 4 pm 
John Davis; U.S. Military Academy, West Point, 

NY 3:30 pm 
Brink Bush; St Patrick's Cathedral, New York, 

NY 4:45 pm 
John Weaver; Madison Ave Presbyterian, New 

York, NY 4 pm 
Johannes Geffert; United Methodist, Red Bank, 

NJ4pm 
James Litton; St Stephen's, Millburn, NJ 
Jeffrey Brillhart; Bryn Mawr Presbyterian, Bryn 

Mawr, PA4pm 
Gillian Weir; First United Church, Reading, PA 3 

pm 
Atlanta Bach Choir; All Saints Episcopal, Atlanta, 

GASpm 
Nelthard Bethke; Cleveland Museum, Cleve­

land, OH 2 pm 
Bach, Cantata 76, with orchestra; Trinity Cathe­

dral, Cleveland, OH 3:30 pm 
McNeil Robinson; First Congregational, Colum­

bus, OH4 pm 
+Robln Dlnda; St Robert's, Flushing, MI 3:30 

pm 
Rosalind Mohnsen; Basilica of Our Lady, Chica­

gO,lL 2 pm 

20 OCTOBER 
'McNell Robinson, workshop; St Joseph's Ca­

thedral, Columbus, OH 7 pm 
Anne & Todd Wilson, duo-recital; Performing 

Arts Center, Milwaukee, WI 

21 OCTOBER 
Frederick Grimes; Holy Trinity Lutheran, New 

York, NY 8 pm 

22 OCTOBER 
David Tldyman, harpsichord; Trinity Cathedral, 

Cleveland, OH 12: 15 noon 

23 OCTOBER 
Neal Campbell; National City Christian, Wash­

ington, DC 12:15 pm 

24 OCTOBER 
Rosalind Mohnsen; Trinity Church, Copley 

Square, Boston, MA 12:15 pm 
Robert Glasgow; River Road Church, Richmond, 

VA8 pm 
Mark Brombaugh; Westminster Presbyterian, 

Charlottesville, VA 8 pm" . 
The Scholars; Trinity Cathedral, Cleveland, OH 

8:30 pm 
John Bryant; Fourth Presbyterian, Chicago, IL 

12:10pm 
Michael Murray; Union Church, Berea, KY 8 

pm 

25 OCTOBER 
Gustav Leonhardt; Duke Univ, Durham, NC 5 

pm 
Marilyn Keiser, workshop; Lebanon Valley Col­

lege, Annville, PA 
Michael Murray, Dupre Workshop; Union 

Church, Berea, KY 9:30 am 

26 OCTOBER 
Andrew Moore; Madison Ave Presbyterian, New 

York, NY 4 pm 
Bach, Cantata 79, with orchestra; Holy Trinity 

Lutheran, New York, NY 5 pm 
Daniel Roth; Central Un. Methodist, Monroe, NC 
Judith Hancock; St John's Episcopal, Tampa, 

FL 5pm 
Paul Thomas; Cathedral of St Phihp, Atlanta, 

GA 
Karel Paukert; Cleveland Museum, Cleveland, 

OH2pm 
John Weaver; LaGrave Christian Reformed, 

Grand Rapids, MI 
+ Anita Eggert Werling; Park Ridge Community 

Church, Park Ridge, IL 3:30 pm 
Arnfred Elder; Christ Church Cathedral, New 

Orleans, LA 4 pm 

27 OCTOBER 
Daniel Roth, workshop; Wingate College, Win­

gate, NC9am 

30 OCTOBER 
Steven Cooksey; National City Christian, Wash­

ington, DC 12:15 pm 

31 OCTOBER 
John Rose; Trinity College, Hartford, CT 12 mid­

night 
Janette Fishell; First Bapttst, Macomb, IL 8 pm 

UNITED STATES 
West of the Mississippi 

15 SEPTEMBER 
Michael Farris; Air Force Academy, Colorado 

Springs, CO 

19 SEPTEMBER 
Delores Bruch, with brass; Zion Lutheran, Iowa 

City,IA8 pm 
Robert Anderson; St John's Cathedral, Denver, 

C08pm 
'Davld Higgs; First Presbyterian, Houston, TX 8 

pm 

20 SEPTEMBER 
Frederick Swann; Calimesa Seventh-day Ad­

ventist, Calimesa, CA 7:30 pm 

21 SEPTEMBER 
David Higgs; Univ of Texas, Austin, TX 4 pm 

23 SEPTEMBER 
'Todd Wilson; Oklahoma City Univ, Oklahoma 

City, OK 8 pm 
Michael Farris; Holy Family Cathedral, Tulsa, 

OK8pm 

27 SEPTEMBER 
Marilyn Keiser, workshop; Trinity Church, Long· 

view, TX 

28 SEPTEMBER 
Frederick Swann; Central Lutheran, Minneapo­

lis, MN 8 pm 
Carlene Neihart; Barry Christian Church, Kan­

sas City, MO 7 pm 
Ken Walker; First Baptist. Kansas City, MO 4 

pm 
Marilyn Keiser; Trinity Church, Longview, TX 

29 SEPTEMBER 
Frederick Swann, workshop; Central Lutheran, 

Minneapolis, MN 10 am-noon, 1·3 pm 

COPENHAGEN Christian Winthersvej 45 
2800 Lyngby Denmark 

JOHN telephone (02) 87 08 18 

HAMILlON SEATI'LE 5134 Northwest Sammamish Road 
Issaquah Washington 98027 USA 

ORGAN HARPSICHORD telephone (206) 641-1360 

DAVID LARRY PALMER 
Professor of 

GOODING Harpsichord and Organ 

Meadows School of the Arts 

Resident Music Director/Consultant 
SOUTHERN METHODIST UNIVERSITY 

THE CLEVELAND PLAY HOUSE Dallas, Texas 

Cleveland, OH 44106 
75275 

Musical Heritage Society recordings 

THE DIAPASON 



1 OCTOBER 
Simon Preston; Graham Chapel, Washington 

University, St Louis, MO 

2 OCTOBER 
Guy Bovet; St-Mark's-on-the-Campus Episcopat, 

Lincoln, lIE 8 pm 

3 OCTOBER 
Guy Bovet, lecture; Wicks Alumni Center, Univ of 

Nebraska, Lincoln, NE 8:30 am 
Guy Bovet, lectuer; First Plymouth Church, lin­

coln, NE 2:30 pm 
Gillian Weir; University of Wichita, Wichita, KS 

7:30 pm 
Frederick Swann; Chinese Seventh-day Adven· 

tist, Alhambra, CA 

4 OCTOBER 
Martin HaselbOck, masterclass; Luther College, 

Decorah, IA 9:30 am 
Anita E. Werling, workshop; First Congregation­

al, Burlington, IA 9 am 
Gillian Weir, masterclass; Univ of Wichita, Wichi­

ta, KS 10 am 

5 OCTOBER 
Martin HaselbOck; Luther College, Decorah, IA 

4pm 
Bach Choir, with orchestra; St Thomas Aquinas; 

Dallas, TX 

6 OCTOBER 
+Gllilan Weir; Wichita State Univ, Wichita, KS 

7:30 pm 

11 OCTOBER 
Carlene Nlehart, workshop; Trinity Methodist, 

Kansas City, KS 9:30 am 

12 OCTOBER 
David Craighead; Univ of Minnesota, Minneapo­

lis, MN 4 pm 
Dean Billmeyer; Univof Minnesota, Minneapolis, 

MN8pm 
John Stowe; Univ of Iowa, Iowa City, IA 8 pm 
Mark Brombaugh; United Lutheran, Eugene, OR 

4 pm 
Gillian Weir; Grace Cathedral, San Francisco, 

CA4pm 
Mozart, Requiem, with orchestra; First Presbyter­

ian, Hollywood, CA 7:30 pm 

13 OCTOBER 
David Craighead, masterclass; Univ of Minneso­

ta, Minneapolis, MN 10 am 
Jan Van Daalen, lecture; Univ of Minnesota, Min­

neapolis, MN 2 pm 
Dean Billmeyer; Univ of Minnesota, Minneapolis, 

MN4pm 
David Cralghaad; Univ of Minnesota, Minneapo­

lis, MN8pm 

14 OCTOBER 
Dean Billmeyer; Univ of Minnesota, Minneapolis, 

MN4pm 
David Craighead; Univ of Minnesota, Minneapo­

lis, MN8 pm 

17 OCTOBER 
'Larry Smith; Central Un. Methodist, Winona, MN 

8 pm 
Peter Hurford; First Congregational, Los An­

geles, CA 8 pm 

18 OCTOBER 
Larry Smith, masterclass; Cathedral of the 

Sacred Heart, Winona, MN 10 am 
Marilyn Keiser; St Luke's Episcopal, Kearny, 

NE 
Gerre Hancock, choral festival; Christ Church 

Cathedral, Houston, TX (also, 19 October) 
Peter Hurford, masterclass; First Congregation­

al, Los Angeles, CA 10 am 

19 OCTOBER 
Frederick Swann; First Presbyterian, Fort Col­

lins, CO 4 pm 
John Rose; La Jolla Presbyterian, La Jolla, CA 

7:30 pm 

20 OCTOBER 
Gerre Hancock, workshop; Asbury Un. Method­

ist, Tulsa, OK 7:30 pm 

21 OCTOBER 
Gerre Hancock; Trinity Episcopal, Tulsa, OK 8 

pm 

22 OCTOBER 
Craig Cramer; St Michael and All Angels Episco­

pal, Dallas, TX noon 

23 OCTOBER 
Carlene Neihart; Nazarene College, Olathe, KS 

7:30 pm 

24 OCTOBER 
• David Bowman; First Un. Methodist. Phoenix, 

A28pm 
Gunnar Idenstam; Crystal Cathedral, Garden 

Grove, CA 8 pm 

26 OCTOBER 
Gunnar Idenstam; Plymouth Congregational, 

Minneapolis, MN 
Craig Cramer; Our Saviour Lutheran, Tulsa, OK 

5 pm 
Bach, B Minor Mass, First Congregational, Los 

Angeles, CA 7:30 pm 

28 OCTOBER 
Dennis Bergin; First Un. Methodist, Emporia, KS 

8 pm 

30 OCTOBER 
Frledemann Wlnklhofer; St Thomas Aquinas, 

Dallas, TX 

INTERNATIONAL 

24 SEPTEMBER 
Gillian Weir; High Wycombe Parish Church, 

Wooburn Festival , England 7:30 pm 

26 SEPTEMBER 
Clyde Holloway; Grace Presbyterian, Calgary, 

Alberta 8 pm 

28 SEPTEMBER 
"Clyde Holloway; Robertson-Wesley United 

Church, Edmonton, Alberta 3 pm 

3 OCTOBER 
John Vandertuln; Chalmers United Church, 

Woodstock, Ontario 8 pm 

5 OCTOBER 
Philip Crozier; St HyaCinthe Cathedral , St Hya­

cinthe, Ouebec, Canada 2:30 pm 

11 OCTOBER 
John Vandertuln; Picton United Church, Picton, 

Ontario 7:30 pm 

15 OCTOBER 
Gillian Weir, with orchestra ; Westminster United 

Church, Winnipeg, Manitoba 8 pm 

17 OCTOBER 
Paul Rledo; San Marco Cathedral, Rovereto, Ita­

ly 

18 OCTOBER 
Paul Rledo; Dom, Legnago, Italy 

19 OCTOBER 
Paul Rledo; Cal1edrale, Asola, Italy 

21 OCTOBER 
Christopher Herrick; Central United, Sault Ste. 

Marie, Ontario 8 pm 

26 OCTOBER 
Guy Bovet; CatholiC Church, Bulle, Switzerland 

31 OCTOBER 
Guy Bovet; Catholic Church, Viersen, Germany 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

" ... Ginastera's ... was by all odds the most exciting ... and Marilyn Mason ptayed it 
with awesome technique and a thrilling command of its daring writing ." 

LAWRENCE 

ROBINSON 
VIRGINIA COMMONWEALTH UNIVERSITY 

RICHMOND. VIRGINIA 

SEPTEMBER, 1986 

The American Organist, 1980 

DAVID SPICER 
First Presbyterian Church 

Lincoln, Nebraska 

Nebraska Wesleyan University 

JOHN DAVID PETERSON 
Music Department 

Memphis State Ualverslty 
MemphIs, Tennessee 38152 

STEPHEN G. SCHAEFFER 

D.M.A. 

PRESBYTERIAN COLLEGE 

CLINTON, SOUTH CAROLINA 29325 

Robert Shepfer 
Organl .. - Cholrm • ..., 

SECOND PRESBYTERIAN CHURCH 

Indlanapoli •• Indl.na 46260 

Recltale 

l. ROBERT SLUSSER 
MUS. M •• A.A.O.O. 

LA JOLLA PRESIYTERIAN CHURCH 

LA JOLLA. CAUFORNIA 

Carl Staplin 
Ph.D .• A.A.O.O. 

Droke University 
First (hrlstlan Church 

DES MOINES. IOWA 

Thomas R. Thomas 
The Royal Poinciana Chapel 

Austin Organs, Inc. 
P.O. Box 2562 

Palm Beach, FL 33480 

CLARENCE WATTERS 
RECITALS 
Trinity College 

Hartford. Connecticut 

DONALD W.o WILLIAMS 
D.M.A. 

ZiOD LutheraD Chun:h 
Concordia College 

Ann Arbor, MI 

Max Yount 
beloit call .... , .wls. 

'organ 
composition 

harpsichord 
choir 

DAVID ROTHE, 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE,INDIANA 

Dennis Schmidt 
A. Mus. D. 

St. John's Cathedral 
318 Silver, S.W. 

Albuquerque, New Mexico 87102 

ROBERT L. 

SIMPSON 
Cath.dral of St. Philip 

2744 Peachtr •• Road N.W. 
Atlonta, O.orglo 30305 

Historic Fir,t Chris'ian Church 

Charlottesville, Virginia 

BEAL THOMAS 
CHRIST'S CHURCH 

Baltimore 

SALLY SLADE WARNER, AAGO, ChM 
Carillonneur 

St. Stephen's Church, Cohasset, MA 

Phillips Academy, Andover, MA 

Recitals 

Thomas Wikman 
Music Director of 

Music of the Baroque 
Church of the Ascension Choirmaster 

Chicago Theological Seminary Organist 

Organ Recitals 

RONALD WYATT 

Gary Zwicky 
DMA FAGO 

Ea.t.rn lIIinoi. Unl" ..... , 

Charl .... n 

Organist 
California State University. Chico 
Sl John's Episcopal Church, Chit;o 
Reclt'IIs Workshops 
P.O. Box 203 (916) 345-2985 
Forest Ranch 895-6128 
Californ 

Sherryl Smith 

Artist-in-Residence 
College Organist 

Dartmouth College 
Hanover, New Hampsh ire 03755 

603/646-2520 

CAROL TETI 

Zion Lutheran Church 
Indiana University of Pennsylvania 

Indiana, Pa. 15701 
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ICLASSIFIED ADVERTISING 
The 
Inspirational 
Sounds 
of 

Cast 
Bronze Bells 
and Bell Systems. 
Renowned for 
their exquisite 
sound ... 

2021 Eastern Ave. 
Cincinnati, Ohio 45202 

(513) 221-8400 

Mer.hanical Action Specialists 

Makers of M!} 
versatile mechanical act ion 

pIpe organs • 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

POSITIONS 
AVAILABLE 

Organist-Director of Music a Fine Arts In live­
ly, creative, musically-appreciative north central Flo­
rida university city. First United Methodist Church, 
419 N.E. First St., Gainesville, FL 32601, 904/372-
8523. FUll-time position now open, but will wait for 
right person. Present membership 1400 and growing. 
Responsibilities include serving as organist for two 
Sunday morning worship services, direction of large 
chancel choir, children's, youth, and handbell choirs, 
and coordination of all church music activities. Sepa­
rate wedding fees; numerous weddings. 111/38 Moell­
er organ completely rebuilt 1976. Minimum require­
ments: Bachelor's Degree in music and experience. 
Open position to be filled preferably by 15 Septem­
ber. Send resume and names of three references to: 
MusiC Director Search at above address. 

Lewis a Hitchcock, Inc, has openings In the 
new organ, rebuilding and service departments due 
to expansion. Pleasant working environment, bene­
fits. Contact Lewis & Hitchcock, Inc., 8466-A Tyco 
Rd., Vienna, VA 22180. 7031734-8585. 

Organbullder, minimum 4 years shop a field 
experience for journeyman's position. Decent work­
ing conditions, benefits. Salary according to qualifi­
cations. Knowledge of French an asset, open mind 
essential. A chance to learn, maybe to teach, certain­
ly to help build some good organs. Send resume to 
Wolff et Associes, LIes, 1260 rue Tellier, Laval, 
Quebec, H7C 2H2. 

Organist-Choirmaster wanted_ Traditional 
Episcopal parish in Southwest Missouri. Send inquir­
ies/resumes' or request for position paper to: Grace 
Episcopal Church, P.O. Box 596, Carthage, MO 
64836. 

\ 
MECHANICAL ACTION ORGANS 
PROFESSIONAL RESTORATION 
TUNING, MAINTENANCE 
NEW INSTRUMENTS 

Bradford OrgaQ Con-,PaQY 
SIX SIXTEEN OEMPSTER STREET 
EVANSTON. ILLINOIS 60202 (312) B64-4323 

Milnar Organ Company 
Eagleville, TN 37060. (615) 274-6400 

NEW ORGANS. REBUILDING 
MAINTENANCE 

{joulding ~ 'Wood 

Builders of superior slider-chest pipe organs employing the 
finest craftsmen, materials, and classic tonal concepts. 

823 Massachusetts Ave. Indianapolis, IN 46202 (317) 637-5222 

Lehieh 
ORGAN COMPANY 

24 PINE STREET 
MACUNGIE, PA. 18062 

(215) 966-3561 

NOACK 
THE NO A CK O RGA N CO., INC . 

M A IN AND SCHO O L STREET 

G EORGE TO NN M AS S 01833 

POSITIONS 
AVAILABLE 

A88istant wanted for many-faceted Situation 
involving pipe and reed organs and pianos, special 
organ projects, some jack of all trade work. Prefer 
person live in. Thomas Schaettie, Inc., 1504 S. 4th 
St. , Springfield, IL 62703. 

PIPE ORGANS WANTED 

Practice organ wanted. Compact, self-con­
tained, 2 manuals and pedal. I, 2, or 3 ranks. Send 
description, stoptist and price. REPLY BOX SE-865 
THE DIAPASON. 

Wurtitzer theatre organ, 5- to 9-rank, or Wur­
filzer residence organ. John Carpenter, 17436 S.R. l , 
Spencerville, IN 46788. 219/627-2501 . 

MISCELLANEOUS 

Opportunities for retirees/others. Pipe / elec­
tronic organ connoisseur to contribute nominal cash/ 
tirne towards a joint venture. Objective is to explore a 
new approach towards salvaging our declining organ 
business and generate a profit therefrom. We are not 
a " start-up" (prior to 1970). One on one talking at 
this point. If you are presently a member of an organ 
firm, confidentiality assured. Express your ideas in 
first letter. Discussion will follow. No replies unan­
swered. REPLY BOX SE-861 , THE DIAPASON. 

Celeste 4 octaves. Plays In double stops; bars 
struck with solenoids. Can be played up to one mile 
away with cable. Complete with keyboard, expres­
sion pedal and controls. $5,500 firm. Will deliver up 
to 500 miles, no charge. Decatur Instruments, 1014 
E. Olive, Decatur, IL 62526.2171422-3247. 

Handbells-Get your Information from an ex­
perienced church musician. college handbell instruc­
tor and AGO member. Call collect 612 / 825-7579. 

MISCELLANEOUS 
WANTED 

Chant accompaniments by Bragers-Pro­
prium et Commune Sanctorurn, Vols. III, IV, V, VI. 
Organist, Cathedral of St. Thomas More, Cathedral 
Lane, Arlington, VA 22203. 

BRUNZEMA ORGANS INC 
596 Glengarry Crescent South 
Post Office Box 219 
Fergus, Ontario Canada 
N 1 M 2W8 (519) 843-5450 

Culver L. Mowers 

Pipe Organ Research & Repair 

Mechanical Action Specialist 

2371 Slatervilie Road. Post Office 80x 130 
Brooktondale. New York 14817 • 607-539-7930 

J.F. NORDllt COMPANY III 
Organ Builder~ 

John r Nordlie 

FOR SALE 

This space, as low as $20 per issue on a 
12-insertion contract. Want more de­
tajls? Rate card sent on request. 

THE DIAPASON 
380 Northwest Highway 

Des Plaines, IL 60016 

* FRANK J. SAUTER and SONS Inc. * 
4232 West 124th Place 

20 

Phonesl 388-3355 
599-0391 Alsip, Illinois 60658 

PUBLICATIONS/ 
RECORDINGS 

Wanted: organ / orchestral stereo pre-re­
corded tapes and older records. Charles J. King, 120 
Miner St., Middletown, CT 06457. 

Victorian Virtuoso Cassettes From Welte. 
Philharmonic organ rolls. " Green Label" features 
Eugene Gigout playing Schumann Sketch #5; Lynn­
wood Farnam playing Vierne; Harry Goss-Custard 
playing the notorious Lemmens Storm Fantasy; Clar­
ence Eddy playing Liszt BACH, and more. 
Victorian Virtuoso Cassettes From Welte. Philhar­
monic organ rolls. "Blue Label" features Edwin H. 
Lemare playing Bach: Toccata & Fugue in D Minor, 
Prelude in B Minor, Jig Fugue; Lemare: Bell Scherzo, 
Summer Sketches, Study in Accents; St. Saens: 
Danse Macabre and more. 
Victorian Virtuoso Cassettes From Welte. Philhar­
monic organ rolls. "Pink Label" features Edwin H. 
Lemare playing Bach: Prelude & Fugue in D Major; 
Mozart: F Minor Fantasia; Lemare: Improvisation; 
Humperdinck: Prelude 10 Hansel & Gretel ; Dvorak: 
Finale, Symphony #5, and more. $10.00 each cas­
sette plus $1.50 p&h per order. Nelson Barden, 17 
Bellevue St. , Newton, MA 02158. 

Voicing a Finishing: Cla88ical Examples. Prin­
cipal tones typical of 18th century Baroque through 
classical revival. Harmonic content of flutes. Roman­
tic vs. Baroque reeds. Scaling examples. Includes 
pertormances by George Thalben-Ball and Carlo 
Curley. 12" LP record with informative jacke\. Send 
$3.00 for Voicing Record to: Allen Organ Co., 
Macungie, PA 18062. 

The first recording of organs by 19th century 
organbuilder, John George Pfeffer (1823-1910) of 
St. Louis, has been released. The two-record album 
" A Pfeffer Odyssey, " features four organs built 
between 1860 and 1879. Organists heard on the 
recording are Rosalind Mohnsen and Earl Miller. 
Record Nr. OHS-200. $16.00 (OHS members: 
$13.00), includes shipping. Organ Historical Society, 
Box 268", Richmond, VA 23261. 

"The organs of the Divine Word Seminary." 
Techny, Illinois. Leon Nelson, organist. Works by 
Campra, Lemmens, Walton, Lenel, others. Stereo 
LP. $7.00, postpaid . Collector's item. Nelson, 824 
Waukegan Rd., Deerfield. IL 60015. 

ANDREW A . HUNTINGTON 
PIPE ORGAN VOICER AND CONSULTANT 

35 CEDAR LAND COURT 
CROMWELL. CT. 06416 

(203) 635-4179 

FLUE VOICING-TONAL FINISHING 
TONAL REVISIONS-RESTORATIONS 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACUNE, ~S.53402 

1405 SIXTEENTH ST . • 414/633-9566 

ORGAN BU I LDERS 

L. W. BLACKINTON 

380 FRONT ST . 
EL CAJON CA 9 2 0 2 0 

ROCHE 
Organ Co., Inc. 

799 West Water Street 
Taunton, Mass 02780 

pipe organs 

~AJ.UND> 
~ Chime Co. 

. since 1866. 

2025 Eastern Ave. CinCinnati, Ohio 
45202 221-5671 (513) 

Organ Builders 

• Repairing 
• Contractural Servicing 
For Unexcelled Service 
• Rebuilding 

THE DIAPASON 
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PUBLICATIONS I 
RECORDINGS 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalogue "T" listing 581 books, 1989 classi­
cal organ records and cassettes, etc. Send $1.00 or 
4 international reply coupons. The Organ Literature 
Foundation, 45 Norfolk Rd., Braintree, MA 02184. 
6171848-1388. 

Tha Organ HistOrical Society Is offering a 16-
page catalog of publications, recordings, and other 
items, many of which are produced by the OHS. The 
catalog also includes many hard-to-find popular 
books, recordings and tapes from other sources. 
Send 22¢ stamp to: OHS, Box 26811, Richmond, VA 
23261 . 

Tha Stopt DIapason, a quarlerly publication 
features Hiustrated articles regarding vintage organs 
in the midwest. Special articles deal with littliH<nown, 
but extant instruments and their builders, as well as 
similar articles regarding organs that no longer exist. 
Published information is well-researched. Subscrip­
tion only $12.00 per year. Checks made payable to 
Chicago-Midwest OHS. Address orders with remit­
tance to: Susan Friesen, Editor, The Stopt Diapason, 
2139 Hassell Rd., Hoffman Estates, IL 60195. 

A complete listing of all available back-num­
bers of THE DIAPASON is now available. Many from 
the 1930s on, and some older issues may also be 
obtained for your personal or library collection. Send 
SASE to: The Organ Historical Society, Box 26811, 
Richmond, VA 23261. 

HARPSICHORDS 

Neupert harpsichords, clavichords, fortepla­
nos new and used. Wally Pollee, 1955 W. John Beers 
Rd., Stevensville, MI 49127. 

KOPPEJAN 
pipe organs 

Tracker-organ builder 
new organs and restoration 

Chilliwack, B C 
48223 Yale Rd E 
c...da V2P 6H4 Phone (604, 79Z-162J 

HARPSICHORDS 

Robert D. Tumer, Harpsichords-Technician 
repairs, voicing, regulating, constructon of period 
instruments. 130 Pembrook Dr., Yonkers, NY 10710. 
9141793-1875. 

Harpsichord Clearing House-NatIonal listing 
of instruments currentiy available for sale. Includes 
clavichords, for1epianos, chamber organs. All harpsi­
chord services. 9 Chestnut Street, Rehoboth, MA 
02769. 617/252-4304. 

Clavlchord-unfretted, double strung (FF­
fm) by David Baty. Beautiful oakwood case, rose­
wood naturals, striped sharps. $1,200. Excellent for 
late rq,t home practice. G. Schmeltekopf 312/848-
5406. 

Harpsichord Instruction available from an ex­
perienced teacher; central and northern New Jersey, 
New York City; practice facilities available; call Gavin 
Black, 2011545-0636. 

Original Zuckermann 5' harpsichord built In 
1968. New parts to convert to 2 x 8' and buff. Much 
work done; buyer to complete: $1,500. Call 6141 
695-9993. 

Harpsichords by Eric Herz, since 1954. A 
harpsichord to enhance your church's music pro­
gram: our German single-manual (2 x 8' or 2 x 8 , 4,) 
is a finely-crafted trouble-free instrument with a full 
classical sound at a reasonable price. For informa­
tion on this model as well as our French, English and 
German Doubles, please write or call Eric Herz Harp­
sichords, 12 Howard Street, Cambridge, MA 02139. 
617/868-6772. 

French single harpSichord, 2 x 8', 4', buff 
stop, concert quality, walnut case, like new $5,500. 
604/946-8909. 

HARPSICHORDS 

Sabathll ... Son Harpsichords, exquisite 
sound, reliable performance; 40 years experience. 
Catalog from 4905 36th Ave., Delta, B.C. V4K 3N2, 
Canada. 

Harpsichord Recording: Test your friends' 
ears with acoustic sounds from a digital instrument: 
the Allen Harpsichord. Two manuals: two 8', one 4' & 
lute. Four pieces-all Bach. Chrome cassette. Send 
$3.00 to Allen Organ Co., Macungie, PA 18062. 

Harpsichords, pedal harpsichords, clavi­
chords custom made. Jan H. Albarda, 14 Princess 
St., Elora, Ont. Canada NOB ISO. 

HarpSichords, Clavichords, Forteplanos. Cus­
tom instruments and kits. Write for free brochure. 
Zuckermann Harpsichords Inc., Box 121-0, Stoning­
ton, CT 06378. 

Sperrhake harpsichords and clavichords. Ex­
cellent, dependable, beautiful. Robert S. Taylor, 
8710 Garfield St., Bethesda, MD 20034. 

Harpsichord owners: A full line of audio and 
visual chromatic tuners is now available to help you 
with your tuning requirements. For more information 
write: Peterson Electro-Musical Products, Dept. 20, 
Worth, IL 60482. 

PIANOFORTE 

Stelnway grand plano, 7 ft. Beautiful burl wal­
nut with ornate music desk. Made in Germany about 
1880. Completely restored. $15,000. Laura MacFad­
den, Box 60S, Lewiston, NY 14092. 416/468-4537. 

INCORPORATED 

645 WEST 32ND STREET. P. O . BOX 1165 • ERIE, PA . 16512 

QUALITY PIPE ORGAN SUPPLIES 

PIANOFORTE 

9-foot Chickering concert grand plano; 65 
years Old, excellent condition. Asking $6,000. 5051 
247-1581. 

Brown and Allen &quare grand pianoforte. 
ISO years old. Excellent condition. Beautiful wood. 
Every note plays. $2,500 or best offer. Leon Nelson, 
824 Waukegan Rd., Deerfield, R.. 60015. 312/367-
5102. 

PIPE ORGANS 
FOR SALE 

Exquisite tracker organ, 2-man .... pedal, ma­
hogany case, hand-carved oak pipe shades, gold­
leafed pipe mouths, suspended action, 4 ranks-5 
stops; bum 1978 by Steuart Goodwin. Write for 
details. $50,000. O.B.O. P.O. Box 520, MI. Baldy, 
CA 91759. 

Beautiful, self-contained 2'1. rank, 2-manual, 
full pedal keyboard with 16' pedal. AGO specifica­
tion. Can be installed in 8' ceiling; only 10 years old. 
Great for chapel or home. REPLY BOX SE-862, THE 
DIAPASON 

3-rank unified Moller In swell box; 26-etop 
separate console; excellent. REPLY BOX SE-863, 
THE DIAPASON. 

7-rank beautiful Moller pipe organ for church; 
can be enlarged. REPLY BOX SE-864, THE DIAPA­
SON 

VISSER-ROWLAND 
713/688-7346 

2033 JOHANNA a 
HOUSTON 77055 

Member 
Internotionol Society of Or9anbuilders 

Associated Pipe Organ Builders of 
America 

+ ! :~:~l~~~~~~~~f~~f~~~~~H!S!!~' 
• Inlf"rnalionnl ~()('iel)' of Orjl;anhuil.teMl 

martin ott pipe 
organ 
~ompany 
Inc. 

1 
11624 Bowling Green Drive ' 
St. Louis, Missouri 631 41 
(314) 569-0366 

KIEFER TANNING CO. 
240 FRONT' GRAND RAPIDS. MI . 49504 

(616) 459-3401 
IMPORTED AND DOM ESTIC LEATHER 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising IS Single para­
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of a 
ruled box (border) surrounding the advertise­
ment. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additionat to above charges: 
Box Service (mall forwarding) 
Billing charge 10 non-established 

accounts (per insertion) 

. $ .35 
500 

.50 
20.00 

5.00 

2.00 

ClOSing Date (Classified): the first (1 st) of 
the month for the next month's issue (Jan. 1 st 
for the Feb. issue) . 

Non-subSCribers wanting Single copies of lhe 
Issue In which Ihelr adverllSement appears 
should Include $2 00 per Issue deSired With their 
payment 

The Diapason reserves the right to deSignate 
appropriate classification to advertisements. and 
10 reject Ihe Insertion of advertiSing deemed 
lnappropnate to thiS magazine 

SEPTEMBER, 1986 

r , PARSONS ORGAN CO. 
1'111 J>cllhdd Ro" d 
!'(,Ilhdd. :\y 14~2h 

7t(,r,!l(, -O:IB'1 

~'(GfiI@EN~TEIN &. (Ct;\ 
~~rt"'''''~e~T'' l~~- t "'" ..,~. 

SAN FRANCISCO 

Robert M. Turner 
Organbuilder 

3101 20lhSIreei 94110 (41 5) 647· 5132 1721 East Autumn Drive 
West Covina, CA 91791 

(818) 919-0677 
(818) 814-1700 

THE DIAPASON · 380 NORTHWEST HIGHWAY· DES PLAINES, IL 60016 

Insert Ihe adverllsement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 

Category _________ _ o Regular o Boldface 

Ad Copy ______________________________________ _ 

Name ______________________ ___ Phone, _________________________________ _ 

Addres~s _____________________ _ Total Encloserlu _____________ __ 

City 1 State ____________ Zip, ______ _ Date SentL _______________ _ 
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PIPE ORGANS 
FOR SALE 

Exceptional opportunity for Immediate sale: 
complete 4O-rank pipe organ, Impressive 4-manual 
Austin console, electrlc·actlon chests, built t970. 
Stinkens facade-quality pipes. Principal chorus, love­
ly flutes, mutations, strings, including 11 beautiful, 
distinctive reeds (trompette, lagotto, krummhorn, 
regal, and more). Plus SIX superb vintage ranks, 
Including exquiSIte 8' French Horn, English Horn, 
Clarinet, Doppelflute, Tuba, 16' Trombone, 16'-8' 
Open Wood, 16' Bourdon, Harp, Chimes, more. 
$45,000. Professionally removed to storage this July. 
Tape and description available. SASE. Rool, 2939 E. 
11th St., los Angeles, CA 90023. 213/662·5123. 

Schoensteln 2/6 plus harp and chimes 
(1928 factory studio organ) $7,450. Perfect for resi· 
dence. Re-building, enlargement and installation, if 
desired, additional. Schoenstein & Co., 3101 20th 
St., San FranCisco, CA 94110. 415/647-5132. 

1980 18-rk., 2-man. Consolidated pipe organ, 
releathered $15,000; 1965 3-rk., 2-man. D.E. unit 
organ $4,200. Rive, Inc., 811 Focis St., Metairie, lA 
70005. 

Austin Op. 1050. c. 1923: 4 man., 6 dlv. huge 
69-rank historic organ. $40,000 or best offer. Must 
sell. First United Methodist Church, los Angeles. 
2131749-0212. 

Complete two-manual, eight-rank organ, uni­
fied to 16 stops. Builder unknown. Send SASE for 
details to: Whithall Park lutheran Church, 5847 Lilac 
lane, Hales Corners, WI 53130, or call 414/422-
0346. Ask for Harold. 

MOiler, 4 manuals, 40 ranks; 1916 pipe work 
with new Great and Reisner console, 1968. Write for 
specifications. Already dismantled. $11,000. Geol­
frey Butcher, 318 Silver, SW., Albuquerque, NM 
87102.505/247·1581. 

3-rnanual Wangerin pipe organ, 30 ranks, with 
new Reuter console. Send SASE for details. St. Mark 
lutheran Church, 1019 North 7th St., Sheboygan, WI 
53081. 

PIPE ORGANS 
FOR SALE 

New two-manual and pedal mechanical-ac­
tion pipe organ, 15 stops, suitable for studio or small 
Church. Gerrit Verkade, 554 E. 161st St., So. Holland, 
Il60473. 

Continuo organs by Gerrlt Klop, Netherlands; 
3'1, ranks at Baroque or modern pitch. All wood pipe­
work. 34' high, 170 Ibs. Easily portable. Harpsichord 
Clearing House, 9 Chestnut St., Rehoboth, MA 
02769. 617/252-4304. 

1961 pipe organ: 3 manuals, 25 ranks. Pipes 
in very good condition. Buyer to remove. Available 
soon. $15,000. John Petraborg, First lutheran 
Church, 463 Maria Avenue, St. Paul, MN 55106. 
612/484-4849. 

1 manual, 6 rank, 1952 Walcker portatlve 
organ. Pipework just re-voiced. Excellent condition. 
Best offer. Write Klassic Enterprises, 6777 Amador 
Valley Blvd., Dublin, CA 94568. 

Aeolian Duo-Art player, 15 ranks. Open wood 
16' violone; Class "A" Deagan chimes and harp; 
remote player unit and rolls. In storage, but in very 
good condition. Residence organ lrom lake Wales, 
near Bok Tower. Reply to: P.O. Box 1467, Inverness, 
FL 32651. 

12-rank, 2-rnanual console, AGO pedal, built 
ca. 1927 and rebuilt in 1951 with new console and 
addition of two reed ranks. Presently ready for mov­
ing. $7,500 or offers. Must sell. Gary Besteman, 
7698 Kraft, Caledonia, M149316. 616/891·8743. 

Two-manual, 2Q-rank pipe organ; built by R. 
O. Rowe Organ Co., Dallas, TX. Price negotiable with 
removal needed by August, 1986. Contact Dave 
Renfrow, First Baptist Church, Eighth & Center St., 
Bonham, TX 75418.214/583-8519. 

Ten rk. EP organ with exposed self-contained 
GT and POS divisions comprised of first-rate low· 
pressure pipework, plus shades, motor, and chests 
for creating a swell division; 3-man. console with sol· 
id-state combo action. Unit chests and relay. Excel­
lent condition. $10,500, pickup Peoria, IL. Write: 604 
Appletree lane, Deerfield, Il 60015, or call 312/ 
945-8148. 

R. A. Colby, Inc. 
Full Line Suppliers To The Organ Builder 

Box 4058, CR.S. 
Johnson City, TN 37602 

(615) 282-4473 

Inquiries are Cordially Invited 
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ZiIll.ITler & S()llS 
INC 0 R P 0 RAT E 0 

Telephone (704) 588·1706 

SEND $5 50 TODAY FOR OUR 
85- PAGE CATALOG 

ARNDT ORGAN 
SUPPLY COMPANY 

1018 LORENZ DRIVE POBOX 129 
ANKENY IOWA 50021 
PHONE 1 515 ~ 964 · 1274 

Mailong Address. P . 0 Box 520 
PIneVille. N C 28134 

Pipe Organ Sales and Service, Inc. 
P.o. Box 838. Lithonia. Ga. 30058. 404f482-4845 

Serving PIpe Organs of All Types In the Southeast 

Consultln9 RebUilding 
Additions Annual Maontenance 
Repaors Contracts 

New Organs 

PIPE ORGANS 
FOR SALE 

2-manual Wangerin organ (1920's), 14 
ranks, unit to 19 stops. Send SASE for details: First 
Presbyterian Church, 502 N. 8th St., Manitowoc, WI 
54220. 

Hook & Hastings, 9 ranks; new chests, blower 
& console in 1970. Perfect condition. Nice case with 
speaking pipes. 802/387-4024. Post: Larry Nevin, 
Box 1125, Brattleboro, VT 05301. 

Pipe organ. Partially rebuilt action; 4 ranks 
Holtkamp pipes; like new 2-manual Klann console. 
$6,000 as is. Max Miller, 328 E. High St., Redkey, IN 
47373. 

New S-rank, 2-manual E-M action In movable 
case with detached console. Installation available. 
lee Organs, Box 2061, Knoxville, TN 37901. 

2-manual, 13-rank, 3.5" WP; excellent condi­
tion. Releathered; new Klann console. $9,500. Info: 
12631 N.E. 9th C-301, Bellevue, WA 98005. 

THEATRE ORGANS 
FOR SALE 

3/12 Wurlitzer: Tibia, Vox, 3 strings, Flute, 
Flute Celeste, Diapason, Clarinet, Style D Trumpet, 
new Allen Miller Posthorn and Krummet. Full percus­
sion and toys including marimba and piano. Barton 
console. $19,000. 614/444-2827. 

2/4 Wurlitzer style B with Tuba, Vox, Sallclon­
ai, Flute, Chimes. Photos available. $2,200. Dave 
Krall, 4218 Torrence Ave., Hammond, IN 46327. 
219/932-2322. 

Wurlltzer, 3M/14R. Opus 1773. Removed 
from Avenue Theatre, San Francisco. Recently 
rebuitt. All original Wurlilzer pipework with IS' 
English Horn and 16' Wood Diaphones. GlH Enter­
prises, 2560 Wexford, South San Francisco, CA 
94080. 

THEATRE ORGANS 
FOR SALE 

2/4+ Morton; player console; complete toy 
counter. Organ complete; in storage, our shop. 
Transportation can be arranged. Inquiries welcome. 
A & J Organ Service, 36 Carter St., Newburgh, NY 
12550.914/561-1480. 

THEATRE ORGAN 
PARTS 

Player plano Wurlltzer model 1205, new. 
Ready to connect to organ or remote keyboard. 
Plays with an expression pedal in 2' and 4' stops. 
Can be interconnected to any existing organ system; 
complete with cables. New instrument $5,500. Deca­
tur Instruments, 1014 E. Olive, Decatur, Il 62526. 
217/422-3247. 

Kimball theatre organ parts for sale. Dla­
phone, Tuba, Tibia, chestwork, chimes, organ piano. 
Other parts and makes. Send for list. Dave Krall, 
4218 Torrence Ave., Hammond, IN 46327.219/932-
2322. 

Kimball 16' wood bombarde, 12 pipes, 13-
note chest; Wangerin 6·rank, 61-note unit chest; Bar­
ton console elevator; player piano action, make un­
known. Contact: lansing Theatre Organ, Inc., P.O. 
Box 26154, lansing, MI48909. 517/882-5115. 

REED 
ORGANS 

Rushworth & Dreaper 2-manual & pedal reed 
organ ca. 1910; 7 ranks; blower included. $2,500. 
Call lee Hendricks 804/627-7744 evenings, 8-10 
pm. 

1894 Prince and Co. Melodlan. Very good 
condition. Rosewood veneer. Valerie Murphy, 3131 
487-9225. 

Estey reed organ, two manuals, pedalboard, 
24 stops, blower. located Chico, CA. $1,500. 916/ 
342-2647. 

GIESECKE 
CARL GIESECKE & SOHN 

PRESTIGIOUS ORGAN PIPEWORK SINCE 1838 

COLKIT MFG. COMPANY 

~ 

P.o. Box 362 
Tonawanda, New York 14150 

(716) 6927791 

-THE FULLY ACCEPTABLE ALTERNATIVE-
AOB ALONE provides an independently voiced and tuned generator in place or each pipe for 

natural warmth and chorus. 
AOB ALONE provdes note-by-note control ofartlculallon. harmonic development. scaling. 

and tonal finishing of each voice. 
AOB offers organs of uncompromising quality buill to our standard or your fully custom spe­

cifications. 

A~soci8Led Builders 
headquarler!i and manu/aClurinK 
3419 "C'· ST N.E. 
AUBURN, WA 98002 
2061852-4866 

McMANIS ORGANS, 
INC. 

651 Pershing 
Walnut Creek, CA 94596 

~4.~~. 
816 E. VICKERY BLVD. 
FORT WORTH 76104 

817·332·2953 
MEMBER INTERNATIONAL SOC1£TY 
O~ ORcrANB UiL DERS ASSOC IATED 
P PE ORGAN BU ILDERS OF AMER ICA 

sale.'i and marke/inK 
2921 S. I04TH ST. 
OMAHA. NE 68124 
402 393-4747 

FOR SALE 

This space, as low as $20 per issue on a 
12-insertion contract. Want more de­
tails? Rate card sent on request. 

THE DIAPASON 
380 Northwest Highway 

Des Plaines, IL 60016 

(216) 826-0097 

CHARLES M. RUGGLES 
PIPE ORGANS 

MECHANICAL ACTION ORGANS 24493 8AGLEY ROAD 
RESTORATIONS OLMSTED FALLS. OHIO 44138 

HEUSS 
ORGELTEILE 

THE DIAPASON 



CLASSIFIED ADVERTISING Clasalfled Advertising Rates 
will be found on page 21 

REED 
ORGANS 

Reed organs repaired. Reeds retongued. 
John J. White, 24160 Irving Ave. S., Minneapolis, MN 
55405. 

ELECTRONIC ORGANS 
FOR SALE 

Conn 650 theatre organ, 3 manuals, 32n AGO 
plbd, Conn tone cabinets. Ex. working condition. 
$6,000 U.S. 403/526-5677 Alberta, Canada. 

Conn, Starbrtte model, 2-man., one octave 
pedal, intemal speakers, with bench. Chicago area. 
312/654-4372. 

MISCELLANEOUS 
FOR SALE 

61""ote Aeolian harp; MOiler player action; 
Aeolian Duo-Art player in console; miscellaneous 
chests, pipes, blowers, etc. SASE. Rosales Organ­
builders, Inc., 2939 East 11th St., Los Angeles, CA 
90023.213/662-5123. 

Ocean Grove Auditorium four-manual Klann 
console (1969); 191 tablets, 40 pistons, available 
immediately; replacing with larger unit. Call 302/655-
2669 after 9 pm. $4,500 or best offer. 

Blowers, new, cast Iron, high speed, quiet; 
1/2 to 2 HP; $750 to $950; static pressure available 
to 12'; CFM up to 2,000; 110 or 220 volts; single or 
three phase. Satisfaction guaranteed or money back. 
For picture and specifications contact White Organ 
Co., 2540 Webster Rd., Lansing, MI 48917.517/ 
323-3174. 

10 stopped flutes, 19 metal pipes, 1 25-valve 
chest, 2 chests for small pipes, 3-manual console 
and hamess. Stevens, Box 220, Haines, OR 97833. 
503/856-3609. Can deliver. 

Reusable parta surplus: 2 Estey 30 x 48 bel­
lows & valves, $100 ea.; 1 Kilgen stop tab (10, 13, 
5) & combo (4 ea. man.) action, $150; 13-note 
chime action and finished stand, $75; 2 Klann pedal 
key actions (6 & 9 traces), 4 Klann manual key 
actions (9,9,6 & 3 traces), 3 Schantz manual key 
actions (5, 7 & 9 traces), $ 15ltrace. Crating and 
shipping not included. 413/734-3311. 

MISCELLANEOUS 
FOR SALE 

Console, clasalcal, roll-top, Arndt Organ Sup­
ply, 2-manual and pedalboard, stop tabs on back rail 
as follows: pedal 14, great 21, swell 25. Built new in 
1976 for Latter Day Saints church in Wilmette, IL. 
Oak construction with natural blond-type finish, state 
of the art alkllectric components. Console is in like­
new condition, shows very little sign of wear. Includes 
memorizer solid-state combination action with A B 
memories. Beautiful! Photos available. Asking 
$4,500. Dave Krall, 4218 Torrence Ave., Hammond, 
IN 46327. 219/932-2322. 

Pipe organ parta Including 11 ranks of used 
pipes. Send for list. APEX, P.O. Box 659, Atlanta, GA 
30301. 

1950 AeOlian-Skinner roll-top three-manual 
drawknob console; 43 stops, full pedalboard and 
bench in excellent condition. Accepting sealed bids 
over $4,000. For further information, call or write: 
Music Department, First United Methodist Church, 
P.O. Drawer 1567, Shreveport, LA 71165.318/424-
4373. Removal date September, 1986. 

Korg AT-12 autochromatic tuner. Play any 
note on your instrument and AT -12 instantly indicates 
the note and octave (by LED) and how many cents 
sharp or flat (by V-U meter) in seven octaves; Cl to 
B7. Generates four octaves: C2 to B5 at two vol­
umes. Calibrate tuner A=430Hz to 450Hz. Quartz 
Crystal. Case, stand, AC adaptor, batteries, ear­
phone. One lb. One year warranty. $135 postpaid. 
($190 list) Song of the Sea, Dept. 0, 47 West Street, 
Bar Harbor, ME 04609. 207/288-5653. 

Pipe Organ Sales & Sarvlce, Inc. has a list of 
used organ parts; send postage paid envelope for a 
list. P.O. Box 838, Lithonia, GA 30058. 

Pipe organ parta for sale. Send for list. John 
Lyon, 40141 West Eight Mile Road, Northville, MI 
48167. 

Korg AT-12 Autochromatlc Tuner Including 
"Historical Tunings" $129.95. Also Korg DT-l tuner 
$65 postpaid. Harpsichord Clearing House, 9 Chest­
nut St., Rehoboth, MA 02769. 617/252-4304. 

Warehouse clearance: many choice Items­
consoles, chests, pipe work, traps, percussions, 
blowers. SASE. North Coast Pipe Organ Service, 
9634 Greenbriar Drive, Cleveland, OH 44130. 

MISCELLANEOUS 
FOR SALE 

Used pipes and organ equipment, Lee Or­
gans, Box 2061, Knoxville, TN 37901. 

SERVICES/ 
SUPPLIES 

Need reservoir covering? We can provide 
excellent custom quality skived gussets, pieces, cor­
ners for reservoirs of any size. Complete sets $55. 
Stripping averages $15 per reservoir. Send us your 
pipe stoppers, pouch rails, or any other pneumatic 
mechanism for recovering by Rive, Inc., 811 Focis 
St., Metairie, LA 70005. 504/835-0500. Supplies 
available: 2 Section 7'x8' ganged expression 
shades, like new $495 each. 1 enclosed Organ Sup­
ply 8-stage Swell motor, never used $370. 16' Diapa­
son bass, 12 Haskell pipes $985; 3-stop Moller, Kilg­
en unit chests $485 each. New plastic covered 
cable, 33, 44, 66, 1¢. strand, ft. Manual keyboards 
$25 up, consoles $125 up, chest magnets 50¢. All 
prices f.o.b. New Orleans. 

Electro-Mechanical Action. Features In­
clude color coded 50, 85, 130 ohm colis, 
Installation with one screw, and fulcrum 
pivot hinge. Price: $2.60 each Including 
48-atate shipment (does not Include 
valve). Fe" and leather valves sold sepa­
rately In Iota of 100 per size: s/.' - $11 IC, 
01: - $12/C, 7/: - $13/C, l' - $14/C, 1'10' 
- $15/C, 1'1: - $17/C. Tube of valve 
adhesive $5.00. Justin Matters, P.O. Box 
1485, Rapid CHy, SD 57709. 605/255-
4787. 

"The Pneumatic Works" Specializing In all 
types of releathering. Write: 76 Ed Clark Rd., Colrain, 
MA 01340, or phone 413/624-3249. 

Organ Servicemen: We will recover casavant 
and Skinner pouchboards, primary and offset ac­
tions. Write: Bumess Associates, P.O. Box 344, 
Glenside, PA 19038. 

New organ pipes, excellent workmanship and 
expertly voiced. Formerly supervisor of Aeolian­
Skinner pipeshop. Hans Rother, German Organ Pipe­
craft, 34 Standard St., Mattapan, MA 02126. 

Releatherlng any type pouch, pneumatic, bel­
lows or action. Long years of experience and accu­
rate workmanship. Jacob Gerger & Son, P.O. Box 
245, Croydon, PA 19020.2151788-3423. 

~ P~e 

SERVICES/ 
SUPPLIES 

Austin actions recovered. 15 years experi­
ence. Units thoroughly tested and fully guaranteed. 
Manual motor, $14.52 f.o.b. Technical assistance 
available. Foley-Baker, Inc., 1212 Boston Tmpk., 
Bolton, CT 06040. 203/646-4666. 

Benjamin K. Williams, Organ Plpamaker. Ex­
cellent new pipework made with quality craftsman­
ship, dependable service. Scaling and voicing to your 
specifications. Post inquiries to: Box 7591, Charlotte, 
NC 28217. 

Austin consoles rebul" to your speCifications, 
my shop or on location. Also bought and sold. 
Auchincloss Service, Barbara Jean Drive, Marlboro, 
NY 12542. 

The new 7-octave Peterson Chromatic Tuner, 
model 320, is now available from stock. Continuous­
ly variable Vemier control allows you to compensate 
for temperature or tune celeste ranks with ease. For 
more details: Peterson ElectrcrMusical Products, 
Dept. 31, Worth, IL 60482. 

Recovering any typa of pouches, pneumatiCS, 
primaries, and reservoirs. Also new reservoirs and 
offset chests. Write: Eric Brugger Releathering Ser­
vice, 11570 Eureka Rd., Edinboro, PA 16412. Phone 
814/734-3762. 

Watkins & Watson Co. of America. Complete 
line of "Discus" organ blowers and humidifiers, high 
and low speed, efficient operation, silencing cabi­
nets. Immediate delivery on most items. Free cata­
logue. 11040 W. Bluemound Rd., Wauwatosa, WI 
53226.414/771-8966. 

Used, revolced, claaaic plpework. Various 
registers offered for one-half price of new pipework. 
Price includes cleaning and polishing old pipes & new 
tuning sleeves, etc. Customer's pipework re-voiced 
at 1/3 price of new pipework, including cleaning/ 
polishing/sleeves. Samples available. Contact: 
Schneider Pipe Organs, Inc., P.O. Box 37, KenneY,lL 
61749. 217/944-2454 or 668-2412. 

Solid state switching systems/comblnatlon 
actions (1-32 separate memorys)/electric inertia 
tremolos/drawknobs/stop actions/electric swell 
shade operators/& many more products. Send for 
details. Peterson ElectrcrMusical Products, 11601 
South Mayfield Ave., Worth, IL 60482. 312/388-
3311. 

7fnrriJ VrfI{lIlJ ~~fzd~rs 
7047 South Comstock Avenue, Whittier, (f California 90602 • (213) 693-4534 

David C. Harris, Owner and Tonal Director' Memher: International Society of Organ Builders, American Institute of Organ Builders' Inquiries are cordially invited. 

FINE ORGAN LEATHERS SINCE 1800 

BEVINGTONS AND SONS of LONDON 

BROCHURES SENT 
ON REQUEST 

Arli~an Budder~ 
806 NP A,·c. 

Fargo, N. Dak. 58102 
(701) 293-8964 

Wood Organ Pires 

GUZOWSKI & STEPPE 
ORGANBUILDERS INC 

NEW INSTRUMENTS 
REBUILDS · ADDITIONS 

TUNING & SERVICE 

1121 EAST COMMERCIAL BLVD 
FT LAUDERDALE FL 33334 
(305) 491·6852 

~dJtlttt3 
ROBERT C. NEWTON 

NortIIern Cilifornil Rapraentltlve 

825 Azura Street 
SUnnyvale. CA 94087 

Telephone 
14081773-1289 

NECKINGER MILl.S 
ABBEY STREET 
RERMONDSEY 
LONDON SEI 2AW 

JULIAN E. SULLEY 
New Organl - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton, Ohlo.c5.cG6 
513·276-2481 

AUSTIN ORGANS, INC. 

HUGH M. PIERCE 

POBox 2562 
PALM BEACH. FLORIDA 33480 

(305) 833·2087 

--------------------------------------------
REPAIRING TUNING ADDITIONS 

R. 'W. KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE OBGAN HEBUILDING 

P. O. Box 32, Woodstown, N. J. 08098 • 609/769-2883 

Robert Copeland 

po. Box 182 
SaltSburg, PA 15681 

(412) 639-9798 

KNOXVILLE, TENNESSEE 37901 

* 
. WORKSHOP & 

6dJntlbtr SERVICES, INC. 
"Schneider OrgelbauwerkstaU" 

ORGANBUILDERS 
New Instruments, Re-Bulldlng, Re-Voiclng 

Mechanical-action organ specialists 
Office: (2t7) 668-2412 

41·43 Johnston SI. • P.O. Box 37 
Kenney, IL 61749 • (217) 944·2454 

Greenwood 
Organ Co. rfm "Three Generation. at Organ Building" 

CHARLOTTE, NORTH CAROI.INA 28218 

P.O. Box 18264 704/334-3819 

Lewis &. Hitchcock, Inc. 
PIpe Organ BUIlders 5111ce 1915 

Hrl66A Tyco Road V lenna, V Irgtnla 22180 

(70 \) 7 \4-H~H~ 

Your per.ona' wi."e. 
are in flood "and. 

JacqUft Stinken. ZEIST 
Holland Organ pip. make .. B.V. 

OR G AN COM PA NY. INC. 

WASHINGTON ROAD 

PRINCETON, NEW JERSEY 08540 

609-799-1421 
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Murtagh-McFarlane 
Artists, Inc. 
3269 West 30th Street 
Cleveland, Ohio 44109 
(216) 398-3990 

William Albright Stephen Cleo bury 

David Craighead Gerre Hancock Judith Hancock David Higgs Clyde Holloway 

Announcing the addition of 
Thomas Murray to the roster. 

European Artists 1986-87 
Christoph Albrecht, April 22-May 12 
Guy Bovet, November & March 
Stephen Cleobury, March 29-April 12 
Peter Hurford, March 
Peter Planyavsky 
Simon Preston, April 26-May 19 
Louis Robilliard, April 22-May \0 
Canterbury Cathedral Choir, June 

European Artists 1987-88 
Susan Landale, October 
Simon Preston, Mid-September/ October 
Salisbury Cathedral Choir, April 
Lionel Rogg, March 

Marilyn Keiser Joan Lippincott James Moeser George Ritchie 

Donald Sutherland Frederick Swann Ladd Thomas 

John Weaver Todd Wilson 

Duo Concerts 
Gerre Hancock & 

Judith Hancock, organ 
Marilyn Mason, organ/ harpsichord & 

Pierre D'Archambeau, violin 
Phyllis Bryn-Julson, soprano & 

Donald Sutherland, organ 
Marianne Weaver, flute & 

John Weaver, organ 
Anne Wilson & Todd Wilson, keyboard 
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