TEE DIAPASON

AN INTERNATIONAL MONTHLY DEVOTED TO THE

ORGAN, THE HARPSICHORD AND CHURCH MUSIC

Sixty-Sixth Year, No. 10 — Whole No. 790

SEPTEMBER, 1975

Mormons Ban Pipe Organs

from New Meetinghouses

The Church of the Latter Day Soints {(Mar-
mon) in Salt Loke City, has issued a palicy
directive from its heodquarters in Salt Loke
City that would effectively bon pipe organs
from their mesling houses, The policy direc-
tive wos arrived at by the Brethren after
extensive study obout church requirements
of orgon music in LDS services, and it spe-
cifies pre-approved size, type and cost of
slectronic orgons for instoliation in LDS fa-

cilities, Because of its importont implica-
tions, the policy directive Is reproduced
here in full:

75-4962. Orgos in  Mestinghouses —
POLICY.

Effective May 20th (1975) the suggested
policy for orgons in meetinghouses wos ap-
proved as written in the ottoched agenda.

Conferences

The 15th Annual Conference on Organ
Music will be sponsored by the University
of Michigan from October 12th through the
14th at Hill Auditorium on the university's
Ann Arbor campus. Feotured as lecturer and
performer this yeor will be Gustav Leanhardt,
Dutch organist and horpsichordist. He will
lecture on the moarning of October 13th, and
give a harpsichord recital that evening. The
conference will olso feature a presentation
of published and unpublished organ music
of Charles Ives in recognition of the Bicen-
tenniol. Complete program and registration
materials may be obtfoined from The Uni-
versity of Michigan Extension Service, Depart-
ment of Conferences and Instilutes, 412
Maynard Street, An Arbor, Ml 48104,

Newly Published

Byrn Mawr Presbyterion Church, Bryn
Mawr, Pa., the Brick Presbyterian Church,
New York City, and Princeton Theological
Seminary are co-sponsoring three church
music projects for the Bicentennial. Together,
they have commissioned four new anthems
from composers Robert Eimore, David Krane,
Ulysses Kay, and Alexonder Peloquin; they
have held on anthem writing competition
with the three winning anthems to be pub-
lished 1his fall by Carl Fischer, Inc.; and they
have also commissioned a major oratorio
from Howord Honson, “New land, New
Covenant — Mon and the Spirit in 76"
The oratorio with text compiled by Howard
Kee is scared for SATB choir and soloists,
norrator, children’s cholr, congregation,
organ and small orchesira, and is one hour
or more in length. It will receive its premiere
in May of 1976 with performances at all
three sponsoring institutions.

Action: New policy approved.
ORGANS IN MEETINGHOUSES — SUG-
GESTED NEW POLICY.

Effective May 20, 1975, only electronic
crgans are outhorized for use in chopels of
ward, branch, or stake meelinghouses. Or-
gans other than those included on the fol-
lowing opproved lists are not to be installed
in meetinghouses either with or without
Church participation.

The types and sizes of electronic organs
authorized for word and branch meefing-
houses as recommended by the Church Mu-
sical Instrument Task Committee are as fol-
lows: Baldwin C-630, Conn Artist 721.2,

Winthrop College, Rock Hill, South Caro-
lina, will sponsor a Seminor in Orgon Play-
ing ond Performance Practice from Sep-
tember 25th through the 27th in conjunction
with the inouguration of the new Gabriel
Kney 10-siop mechanicol action organ in
the School of Music recital hall. Featured in
the seminar will be Joon Lippincott, head of
the organ department at Westminster Choir
College, who will ploy the dedication recital
on the instrument, ond play a program of
works for organ, orchestra ond voice with
Lorraine Gorrell, soprano, and David Lowry,
conductor. She will also conduct a master
class on the performance of organ works by
Boch. Michael Collins, musicologist and spe-
ciolist in Baroque performance practices
from North Texas State University, will lecture
on “Dances of the French Court in the 18th
Century,” give a lecture-workshop on the
performance of French Baroque keyboord
dances, and also lecture on the performance
of Mozart’s piano concerfos, For further in-
formation, call David Lowry, assistant dean,
School of Music, ot (803) 323.2255.

The Organ Literature Foundation has re-
cently released its “Cotalogue HH", listing
aver 500 items availoble through the foun-
dation. The cotalogue of books, recordings,
journals ond magazines, and pamphlets lists
100 items not previously listed in Foundao-
fion catalogues. The Catalogue H is avail-
oble free from The Organ Literature Founda-
tion, Braintree, MA 02184.

C. F. Peters Corporation, music publishers,
will celebrate its 175th anniversary on De-
cember 1st, 1975, In honor of the occasion,
the firm has prepored a brochure containing
biogrophical and historical information, and
a comprehensive listing of classical and con-
temporary highlights from the Edition Peters
cotalogues. Of particular note, especially with
increasing attention given to American music
during the Bicentennial celebration, is the
considerable ond varied selection of con-
temporary American composers published by
C. F. Peters Corporation, New York, since its
establishment in 1948 by the lote Walter
Hinrichsen, The brochure is availoble to read-
ers from C. F. Peters Corporation, 373 Park
Avenue South, New York, N.Y. 10016.

Rogers {sic) 115: Price range $4000/$5500
(May 1975).

The type and sizes of electronic organs
outhaorized for stake meelinghouses as re-
commended by the Church Musical Instru-
ment Task Commitlee ore as follows: Allen
182, Baldwin 11 CL, Conn Classic 830C,
Rogers (sic) 220: Price ronge $8300,$9300
{May 1975).

As of the effective date this new organ
palicy will apply to all Church meeting-
houses, including projects under development.
The Commitiee on Expenditures will consider
possible exceplions on projects under de-
velopment ot this time, depending on com-
mitments which may already have been made.

When it becomes necessary fo reploce on
existing organ, whether it be pipe or elec
tronic, the new policy which opproves only
electronic organs will aply,

The following are some of the reasens
why the Committee on Expenditures has
concluded that only electronic organs should
be opproved for meetinghouse use;

1. Economic differences in various wards
and siokes should not detremine the type or
size of orgon which js installed. Simplicity
is desired in all chapel furnishings, including
the musical instruments.

Festivals

The Ontario Chorol Federotion sponsored
a Choirs in Contact festival ot Queen’s
University, Kingston, Ontario from June 5th
through Jdune 8th, Over 400 Conodion and
visiting delegates attended the highly suc
cessful festival which was under the direc-
tion this year of David Willcocks. Conference
apporiunities included workshops by John
Ford {Choirs in Festivals!, Denise Narcisse-
Mair (contemporory music/, Nicholas Gold-
schmidt {Bach choroles), J. Lonsing Mac-
Dowell (changing voices!, Glodys Whitehead
{vocal poduction!, C. David Comeron (renais-
sance music), Lorna Benson (children's choirs),
Albert Greer [(music for small choirs!, and
ancther by Mr. Willcocks. All porticiponts
were given the opportunity to sing in a con-
cert directed by Mr. Willcocks, and another
concert was presenied by the Ottawa Choral
Society ond the Caniota Singers of Ottawa
with the National Arts Centre Orchestra
under the direction of Brion Low. The Ontario
Choral Federation is o body which promotes
the art of choral singing ond helps choirs
in Ontario gain ever wider audiences and
acceplonce. The Federaton is supported by
the Ontaric Arts Councll and has 230 mem-
ber choirs, including the Festival Singers of
Conoda conducted by Elmer iseler of Toronlo,

2. The primary purpose of organs in meet.
inghouses is for accompaniment, not for solo
or concert use. Geod slectronic organs ore
adequate to accomplish this primary pur-
pase.

There ore few organists who can fully
utilize a large pipe organ to s capacity;
such utilization is generally restricted to solo
or concert activities which ore more oppre-
priately held in concert halls.

3. Electronic organs are much less expen-
sive initially than are pipe organs,

4, Qualified servicing for electronic orgons
is much easier to obtain than for pipe organs.

5. To install pipe organs without sub-
stantia'ly increcsing the space in the chopel
areq, it is necessary to utilize exposed pipes
which are potentially more susceptible to van-
dalism damege,

6. The elecironic organ requires less
building space than a pipe orgon and this
results in less building costs,

7. Electric power requirements are sub-
stanfially less for electranic organs,

B. Relatively few persons are oclvally
capable of distinguishing a significont differ-
ence belween the sounds of the two types of
instruments; therefore it is concluded the
elecironic organ is quite adequate for meaet-
inghouse use,

The Lahti Organ Festival I was he!d in
Lohti, Finland from August !ith through the
17th. This summer, foreign ortists included
André [soir of France, Gotthard Arnér of
Sweden, Istvan Ella of Hungary, and Michael
Schneider of West Germany. All of the visit-
ing artists played concerts and gove seminars
in various aspecis of their own specialties.
Participating Finnish organists included Tauno
Aik&d, Folke Forsman, Sirkka-Liise Jussila,
Tapio Tiitu, Erkki Alikoski, and Pentti Soinne,

The Fifth Melbaurne Avtumn Festival of
Orgon ond Harpsicherd was held from May
10th through the 1Bth in Australio. The
principal performer this year was Peler
Hurford of St. Albans, England, who played
a'l of Bach's Trio Sonatas and works by
Alain, Raison, Longlois ond others omidst
master classes. Two recitals were given by
Williom Osborne of Denison University,
Granville, Ohio, who included much Ameri-
can music on his programs. Other recitals
were played by John Legge#t, direclor of
music at Cronbrook School, Sydney, and by
Harold Fabrikont (harpsichord) wha is now
organist of 5t. Andrew's Church, Brighton,
Australia. Organs heard during the feslival
included the two Cothedral organs in Mal-
bourne; St. Andrew's Church, Brighton; and
the modern mechanicol action instruments
ot Ormond College and Christ Church, Bruns-
wick. A display of orgons and harpsichords
was also held at the Lower Melbourne Town
Hall with demanstrations of the instruments
at each lunchtime,

Competitions

The Chicago Club of Women Organists
announces their annual Gruenstein Award
competition in organ ploying. Young women
under the oge of thirly are eligible to com-
pete for the prize, Four finalists will be
selected from tapes submitted before March
26, ond the final competition will take ploce
in Chicaga on May 16, 1976. For complete
information ond an opplication blank, please
write to Mrs. Hazel Quinney, 1518 Eost 59th
Street, Chicago, lllinols 40637.

The Guild of Carillonneurs in North
America announces a Carillon Composition
Competition to foster the composition of
new carillon music and to celebrate the Bi-
centenniol. Entering compositions must be
for g cost-bell carillon with baton keyboard
{as defined by the GCNA) of four octaves
(minus the lowest C-sharp) in concert pitch;
they must be of ot least three minutes and of
three pages score length; ond they must be
received by March 1, 1976, First prize for
the winning composition will be $600, second
prize will be $300, and the third prize will
offer $100. Winning entries will become the
properly of, and will be published by the
GCNA. For full details, write: William De
Turk, CCC, 900 Burton Memorial Tower,
University of Michigan, Ann Arbor, MI 48104,



Book Reviews
The New Liszt Edition

Reviewed by Robert Schuneman

Liszt, Ferenc. Complete Organ Works.
Ed. Sindor Margittay, 4 Vols.,, (Editio
Musica Budapest) Boosey and Hawkes,
New York, 1971, $10 per volume.

Schwarz, Peter. Studien zur Orgel-
musik Franz Lisztis—Ein Beilrag zur
Geschichte der Orgelkomposition tm 19.
Jahrhundert. (Berliner  Musikwissen-
sehaftliche Arbeiten, Bd. 3) Musikveriag
Emil Kawzbichler, Munich, 1973. 1359
g})., cloth, reproduced typescript, DM

It has now been four years since Mar-
gittay's complete edition of the Liszt
organ works has appeared in Hungary,
and over a year since all four volumes
of it have become available in the West
through Boesey and Hawkes. That
amount of time has allowed the present
reviewer to use and evaluate this new
edition in practice, It must be stated
from the outset that this is a handsome,
practical, and well-done scholarly edition
of these much neglected works, and that
Margittay has performed a noble and
welcome service for organists, There are
a few weaknesses to the present edition,
however, and these will be pointed out
in the present review, with the hope
that they will not detract from the over
all worth of the edition.

This edition was absolutely necessary.
On the one hand, the larger body of
Liszt’s organ works had been neglected
in favor of two or three of the larger
works. The original editions had gone
out of print by the turn of the century,
and thercfore Liszt's original notation
was not available. Neglect produced a
hiatus of understanding about Lisz's
relation to the organ and its close af-
finity to his personal piety. The atten-
tion given his works earlier in the 20th
century, particularly by Straube, was
on the other hand confused further by
the desire to “modernize” for practical
purposes the notation of the larger
works, If this confusion was not enough,
the “organ reform’ lent almost com-
plete misunderstanding to it in the form
of downgrading their musical worth,
overemphasis on the “virtuoso” side of
Liszt’s work, and finally wrenching them
from their mystical-religions moorings.
Modern performances of the karge works
bear out how deeply entrenched this
misunderstanding is; one scldom hecars
them in a manner in which the content
is immediate and meaningful. Now, at
least, the modern player has a good edi-
tion by which he can begin to approach
Liszt’s own language, judge for himself
its meaning, and place it into context
with other 19th century musical schotar-
ship. This edition is the only good and
accurate edition through which a player
can at least see Liszt’s own intent for
his pieces.

In addition to the 16 works that were
published in the Straube (Pelers) edi-
tion of the Liszt works, Margittay has
added 47 others. Some of them are tran-
scriptions, and many were not Lnmn-
scri by Liszt, Margittay has included
them because the manuscripts or proofs
for publishing contained corrections and
additions in Liszt's own hand, thus lend-
ing his approval and authority to the
transcription.

The works may be viewed in three
basic categories: the large virtuoso works
(Ad nos, BACH, Weinen Klagen), works
for liturgical purposes with severe and
sparse harmonic language related to the
Cecilian movement, and transcriptions.
The latter incledes both large (Dante,
Orpheus, Elizabeth Legend) and small
settings (Gebet-Ave Maria) of LiszL's own
works, or transcriptigds of works by
other coposers (sugh as the iwo
versions of the Pilgrim’s Chorus from
Tannheuser). In heiween somewhere
might stand a fourth kind of work, such
as the Evoeation, which is a free fantasy
improvisation based on themes from
other composers’ works.

Maggittay supplics an  introduction
which is all too sparse. IL contains a
brief discussion of some organs known to
Liszt, with emghasis on the Ladegast
organ at Merseburg Cathedral. Precious
Little beyond the stoplist is included in
this discussion, and one lacks the in-
formation concerning the playing aids

2

included in this organ (information
about the ventil system, the crescendo
mechanism, or ‘any description of its
tonal arrangement). One is left to grope
for himsell on this score. In regard to
the Merseburg organ, Margittay has
misplaced the (wo 4’ stops Spuzflote
(OW insteadd of HW) and Gemshorn
(HW instead of OW), he has nmned
the Fugara 8 in Riickpositiv a “Gamba,”
and replaced the Scharffibte 4" with a
Kiarine 4" in the pedal. He has also
failed to mention that the Fagott 16
(HW), Oboe 8° (RP), Aecoline 16
(BW), and Dulcian 16" and Posaune 32'
in the pedal were all free reeds. Fur-
ther, the original (accurnlc? “Brust-
werk™ is called an “Echowerk™ by Mar-
giitay.

The printing is excellent and clear.
Each volume contains an appendix
notating the sources, various variances
between them, and registrational nota-
tions that were in the original editions
or manuscripts. Since these registrational
notations are frequent and valuable, it
would have been helpful to have them
printed into the actual musical text to
save the performer from having to con-
stantly refer to the back of the volume.
Only those directions in the original edi-
tions or manuscripts have been included
in the actual text, but Margittay has
added in clearly marked brackets his own
suggestions for tempo markings and fur-
ther interpretive directions, On careful
study, Margittay’s directions should prob-
ably be disregarded, for they frequently
conflict with Liszt’s own directions, and
are (in my opinion) too deeply attached
to 20th century traditions about how
Liszt’s music shall be played (particular-
Iy those traditions promoted by Straube
in his cditions). For instance, in the
BACH Fugue, Lisat's tempo directions
from measure 130 onward l[:{r)mlgh meas-
ure 254 would indicate no ritarding,
only accelerando, whereas Margittay
contracicts this with his own directions.
At measure 257 Liszt marks Maestose,
grave, and there is no other direction
until measure 283, ritenuto. Those
players who would follow Margittay's
direction at measure 260 (almost deu-
bling the tempo from the previous bars)
will have good company with those whao
were taught in the Straube tradition,
But this reviewer feels that such a
speeding up of the tempo destroys the
final cudence of the piece at measures
265-268, amdd thus wrenches the coda
into meaningless, misshapen form at the
end of the piece. ‘This is only one exam-
ple of what is a major problem in al-
maost every piece. One would do best to
disregard  Margittay’s own tempo and
interpretive directions and rely rather
on Liszt, whose directions are fortunately
distinguishable in the cdition. In some
minor cases, Margittay has changed
Liszt's notation (pedal trills in both the
BACH and Ad nos, but on the whale,
the edition is [aithful to the original
notation,

What will be the largest shortcoming
of the edition is its layout. The editors
have seen fit to place the large works
in separate volumes. Thus, Add nos is in
Vol. 1, BACH is in Vol. Il (along with
Dante and Elisabeth Legend), Orpheus
and the Trauerode are in Vol 111, and
Weinen, Kiagen is in Vol. IV. For the
practical organist who would wish to
have just these picces at his disposal,
the price will he $40. We understand
that publishers like to make money, but
we arc also sure that this will be a de-
terrent of large proportion to many peo-
ple who would otherwise buy one or two
volumes of the most important works.
Further, onc year of wac has shown my
copies to have vastly inferior paper for
the price. It is uncoated, and with re-
peated use the corners are crumbling.
It will not stand erasure of pencil marks.
In short, it is terrible paper. Fortunately,
the heavy lincn-paper (soft) cover is
holding the voluine together reasonably
well.

Finally, the cditors have scen [it to
print in full in the appendices various
alternative readings of specific pieces,
such as the BACH in its earlier version.
This enables the student to see how
Liszt worked, and to discern more clear-
ly what his intentions were in the final
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work aL hand, It would have been help-
ful, however, to have also included the
piano arrangements that Liszi made of
specific organ works (BACH, Ad nos,
for example) for they also clucidate for
the reader just what was in Liszt's mind
in matters regarding expression, tempo,
texture, and overall affect. One will
have to consuit the other volumes of
the complete works in order to do this.

In sum, the new edition is excellent.
Organists everywherc will be thankful
to Margittay for his work. Finally the
East German and Hungarian sources
have been brought together in one edi-
tion, and it is long overdue.

For the student of Liszt's organ works
who wants to go further than the new
Margittay edition, there is no help in
English, But, i[ you can read German,
a fine little study, a doctoral dissertation,
has been written by Peter Schwarz, This
brief volume is worth every bit of its 34
DM price (about §1550 at the time of
writing), for I have found it to be an
excellent companion for continued study.
Of particular interest are the first two
chapters dealing with Liszt's personality
in the spiritual tensions of his time and
the peneral view of organ music in the
middle of the 19th century. An area
which has been untouched by modern

scholars, Schwarze begins to put the
orgait into some kind of aesthetic per-
spective within the sacred and secular
split in the 19th century mind. The or-
gan’s relationship to  religiosity and
picty is uncovered here, and Liszt's own
personal and peculiar relationship to
both is clearly illumined. Surely this all
too brief discussion is a welcome be-
ginning to what should be an extensive
study in 19th century aesthetics. Until
it is done, our understanding of the
Romantic will be incomplete.

Schwarz includes detailed analyses of
Ad nos, the BACH Prelude and Fugue,
the Variations on “Weinen, Klagen,”
and the Misse pro organo and Requiem,
His understanding of Liszt's harmonic
experiments is good, and players will
find the analyses helpful to their under-
standing of form and content in the
works (the major problem for the per-
former of these pieces, in the sense that
form and content determines tempo,
tempo relationships, registration, and ex-
Ercssion). Anather chapler deals with

iszt’s concept of form, and special em-

hasis is placed on his handling of
ugue. A fine bibliography for the Lisat
student is included. Although the book
could have been more detailed than it
is, it is helpful and clearly written, and
reccommended to those who want 1o
study the organ works of Liszt seriously.

William Crotch Biography

Reviewed by Theodore Ripper

Rennert, Jonathan, William Crotch,
1775-1847—Compaoser, Artist, Teacher.
Lavenhain, Suffolk (England): Terrence
Dalton Ltd,, 1975. 116 pp., 24 plates,
cloth, £3.20,

William Crotch prophetically wrote,
“Few productions of the present day
will ever become fit for divine service at
all,” not realizing that 200 years after
his birth his fame would rest largely on

one of two anthems excerpted from his
antata Palestine, the full choir arrange-
ment of Lo! Star-Led Chiefs heing the
best known.

Mr. Rennert draws the paraliels that
exist in the lives of Crotch and his
close contemporary, Mozart, and indeed
in their early years they are remarkably
alike. As years pass, Mozart endures
while Crotch fades. The well-told story

{Continued, page 16}

THE DIAPASON



Vincent Persichetti's Shimah B'koli (Psalm 130)
for Organ — An Analysis

In his article “Reflections on Schoen-
berg”  (Perspectives of New Music,
Spring-Summer 1973), George Rochberg
maintains that “. . . by adopting the I2-
tone method, everyone (who did) Jost
sight of the broad spectrum of com posi-
tion as a great palette along which are
ranged, in whatever order of preference,
all the devices, old and new, which are
the tools and materials without which a
composer cannot function” (p. 70).
Surely Rochberg is alluding to thosc
fierce partisans of the letter, rather than
the spirit, of Schoenberg’s artistic leg-
acy — not to men like Alban Berg, Luigi
Daltapiccola, Roberto  Gerhard, and
Roger Sessions, each of whom has forged
a highly personal idiom without allow-
ing himself 1o become blinded by what
Dallapiccola has termed “the fetishism
of the row.”

If any contemporary composer can be
said to view “the broad spectrum of
composition as a great palette,” Vincent
Persichetti is that composer. Robert
Evett has called him “a musical Citizen
of the World,” one who believes that “a
big technique is necessary for writing a
big literature” (“The Music of Vincent
Persichetti,”  Juilliard Review, Spring
1955; pp. 25-26) . Persichetti, chamcter-
istically, has approached serialism with
an open mind, sclectively adopting those
of its aspects which he’ finds positively
useful, eschewing others which experi-
ments in total-serialization during the
1950's and carly 1960's have shown to
be culs-de-sac: “Some directions in serial
composition point away from the spe-
cialized craft of strict ‘atonal’ writing,
where all clements are generated from
a single germ cell, toward a flexible
creative process that includes the vast
musical resources of composition, both
tonal and atonal” (Twenticth-Cenlury
Harmony, p. 262) . This attitude of all-
inclusiveness takes, as its point of de-
parture, Mahler’s claim that each of his
symphonies is “a cosmos.”

As the century advanced, however,
“. . . the single-minded gesture and the
single-minded  technical approach be-
came entrenched and well established.
Whether long or short in duration,
Varése's music exploves only one basic
gestural tendency; Webern's music be-
comes a-scries of aphoristic prisms of
sound . . . As such onc is dealing always
with exclusivitics; and of necessity, cir-
cumventing, denying, resisting, paralyz-
ing, neutralizing a host of other possi-
bilities which, by the interior logic of
the method, are beyond the pale — shut
out, anathema, forbidden"” (Rochberg,
ibid., p. 69). Nothing is more foreign
to TPersichetti's Weltanschauung than
this proscriptive approach to composi-
tion — as to life. Realizing that the tech-
nical apparatus of serialism is no more
inherently value-charged than that of
canonic imitation, say, or the lincaments
of sonata-allegro design until infused
with significant ideas, he has elected to
“play the ficld” for the span of a ca-
reer that by now encompasses some 130
opus numbers; chosen to commit him-
self only to expressive urgency, never
permanently to one or another means
(however fashionable or intellectually
seductive) for realizing that goal.

Strangely enough, in view of the twen-
tieth-century's proliferation of descrip-
tive terminology, the integrated mode
of composition employed in a work such
as Persichetti's Shimah B'holi has not
found a happy label. 1 propose “meta-
tonality” to fill this semantic vacuum,
A "metatonal” composition may embrace
the use of the church modes, major-
minor diatonicisin, diatonicism infiltrat-
ed to any degree whatever by chroma-
ticism, and total chromaticism — wheth-
er “free’ or serially organized. Its linear
control may be motivic, thematic, or an
interpenetration of both. Texture may
range from passages of simple mono-
phony, through melody/accompaniment
and (quasi-) imitative juxtapositions of
separable strata, to chord-streams and
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by Rudy Shackleford

“clouds” gwl.alcd traditionally or by
some graphic representation). “Accept-
ance of one procedure does not necessar-
ily mean the exclusion of others. A
fugue may be written over a cantus
firnus, a hymn placed under a tone
row . .." (Twentieth-Century Harmony,
p- 271), or the structural exfoliation of
the compositional idea may well result
in forms completely sui generis —
though not always asymmetrical or
nf)erimiic. Metatonal tnusic is funclion-
al, though only in terms established
anew by each compesition. Its evaluation
must proceed according to criteria de-
rived from the work under considera-
tion. The application, for instance, of
thorough-bass symbols or tone-row trans-
position indications may indeed be rele-
vant to the analysis of segments — but
never the whole — of a metatonal piece.

The coinage “metatonality” combines
the prefix meta- in jts literal sense
mecaning “changed” (i.e., “metamorpho-
sis'": a complete change of form) with
the connotation “above and beyond,” by
analogy with “metaphysical” or *“meta-
linguistic.” Schoenberg  advocated  the
term “pantonality” (a merging of all
tonalities) ta replace the despised
“atonality” — which, according to his
brifliant pupil Roberto Gerhard, *, . .
was probably in its origin just a journa-
list’s gibe, like ‘cubism.' 1t was obvious-
ly no more intended to define than it
was_meant o be flattering” (“Tonality
in Twelve-Tone Music,” The Score, May
1952; p. 23). In a footnote to the third
edition of his Harmonielehre (Vienna:
Universal Edition, 1922; p. 487) , Schoen-
berg contends: “I'o eall any kind of
tone-relationship ‘atonal’ is as inadmis-
sible as it would be to call colour-rela-
tionships ‘a-spectral,’ or ‘a-complemen-
tary." There is no such antithesis. Fur-
thermore, we have not yei even exam-
ined the question as to whether that
which links these chords together does
not constitute, preciscly, the tonality of
a twelve-tone series, This might quite
well prove to be the case.” Unfortun-
ately, “pantonality” has not caught on,
with the public or among serious musi-
cians; “atonality” has, even to the ex.
tent of being promulgated by the title
of the best available study of “The New
Viennese School": George Perle’s Serial
Composition and Atonality (Berkley):
University of California Press, 1963) .
The following statements by Perle are
particularly appositc to what T am here
calling “metatonality,” though in Perle's
opinion “atonality” would appear to be
a more appropriate designation for this
Ianguage than “pantonality’: “Contem-

rary musical developments have made
it evident that triadic structure does not
necessarily generate a tone center, that
nontriadic harmonic formations may be
made to function as referential elements,
and that the assumption of a twelve-tone
complex does not preclude the existence
of tone centers” (p. 7) ~ wiz, the tri-
adic harmonics of the Berg Fiolin Con-
cerfo.

The crux of the matter is this: Tonal-
ity is not, pace Hindemith, a force of
nature; nor does it “. . . exist as an
absolute. It is implied through harmonic
articulation and through the tension
and relaxation of chords around a tone
or chord base” (Twentieth-Century
Harmony, p. 248) . Hence, no little care
must be exercised to establish tonality
before it can be negated. The validity
of the term “atonality” is merely his-
torical an«?rr‘clnti\'c, rather than timeless-
ly absolute. It may still be the most
vivid slogan of the movement instigated
by Schoenberg and his school{ and, as
we shall see, Hauer) during the first
quarter of this century, whose sincere
attempt to forge a new musical language
resulted, parenthetically, in the over-
throw of the old. That Schoenberg ulti-
mately proved the traditionalist he al-
ways claimed to be is evident from the
following statement directed to Gerhard,

upon Schoenberg's return in 1924 from
conducting an Italian performance of
Pierrot Lunaire: “The reason why we
must not use any of the traditional
chords without the greatest precautions;
why, in fact, T think we had better do
without them altogether, is not difficult
to discover. Our new musical language
is in its carly phase of cdevelopment;
promiscuity with clements of the older
system at this stage could, therefore,
only aobstruct and delay its mnatural
growth. But when it consolidates itselé
the time will come, no doubt, for the
reiitegration of many clements from the
older system which for the present we
must firmly discard” (guoted in Ger-
hard, ibid., pp. 26-27).r|TI|i5 reintegra-
tion, as we now know, bore fruit in
such matchlessly “metatonal” late-period
Schoenberg as Fariations en a Recita-
tive, Op. 40 for organ, Ode fo Napoleon,
Op. 41, and the Piano Concerto, Op. 42.

The postulates of Schoenberg's meth-
od were codified in his lecture entitled
“Composition with Twelve Tones,” first
delivered on 26 March 1941 at U.C.L.A.
and later published in the collection of
cssays, Style and ldea (New York: Philo-
sophical Library, 1950; out-of-print!).
I'hat these axioms are broached by and
large as negative statements, as Roch-
berg points out, is affirmed by the flat
pronouncement: “Nothing is given by
this method; but much is taken away”
(p. 114).

in what is wo follow, I shall attempt
to demonstrate that “much is restored”
through Persichetti’s personal reintegra-
tion of Schoenbergian and traditionally
tonal methmds and materials in Shimah
B'holi.

Shimah B’koli (Psalm 130) for organ,
Op. 89, by Vincent Persichetti is a onec-
movement work of ten-to-cleven minutes
duration (the suggested performance
time of eight minutes, given in the
score, is incorrect) . It was commissioned
by the Lincoln Center for the Perform-
ing Arts, New York City, for the inau-
gural concert of its large Acolian-Skin-
ner organ in Philharmonic Hall, and
had its premiere on [5 Decenber 1962
with Virgil Fox as executant, The work
is published by Elkan-Vogel Company,
Bryn Mawr, Pennsylvania, where Dr.
Persichetti is Director of Publications.
Dr. Robert Anderson, who recorded
Shimah B'koli for the Acolian-Skinner
label (No. AS-327), has provided the
plan-ol-registration found at the end of
this article.

As an explanation of the relationship
between the Psalm text and his music,
the composer has written: “The mood
of Shimah B’holi is that of Psaim 130,
‘Out of the depths have 1 cried unto
Thee, O Lcrd.” The Hebrew title oc-
curs in the second line of the Psalm,
‘Lord, hear my voice.” This Psalm in
Hebrew, rather than Latin or English,
has a sound which seemed closest to my
music.” Following is a transliteration
of Psalm 130:

I. Shir Hamaalét. Mimdamakim ka-
ratikha, Adondi. (A Song of Degrees.
Out of the depths have I cried unto
Thee, O Lord.)

1L, Adondi, shimih b'koll. Tiyéna
dwznekha kashuvéth 1'kél  takhnundi.
{Lord, hear my voice: let thine ears be
attentive to the voice of my supplica-
tions.)

111, im avondth tishmir-Yah, Adondi
mi yaaméd? (If Thou, Lord, shouldst
mark iniquities, O Lord, who shail
stand?

IV. Ki imkha haslikhd lemian tiva-
réh. (But there is forgiveness with Thee,
that Thou mayest be feared,)

V. Kiviti, Adondi, kivitah mnafshi,
v’lidvaré hokhdlti. (I wait for the Lord,
my soul doth wait, and in His word do
I hope.)

V1. Nafshi laAdondi, mishémrim Ia-
béker. (My soul waiteth for the Lord
more than they that watch for the morn-

ing: 1 say, more than they that watch
for the morning.)

VII. Yakhél Yisraél el Adondi, ki fm
Adondi hakhésed v'harbé imé [dith.
(Let Ismael hope in the Lord: for with
the Lord there is mercy, and with Him
is plenteous redemption,

VIIL. V'hi vyifdéh et Yisraél mikél
avonotiv. (And he shall redeem Ismael
from all its iniquities.)
(PRONUNCIATION CODE: e = short
a, like French é; ai = I; kh = guttural;
i = ce)

The parallelism in mood between the
whole of Psalm 130 and Shimah B'koli
does not extend to a point-by-point cor-
relation between individual Psalm verses
and structural units of the composition,
according to a letter from Persichetti to
this writer (31 March 1974) : “I was in-
fluenced by the sound of the Hebrew
and the additive qualities.” These addi-
tive characteristics are reflected on the
level of phrases and phrase-groups; they
do not appear in the broader formal
outline below:

“The one formal problem that Per-
sichetti did not attempt to solve in his
early work but 1o which he has recent-
ly given much attention,” according to
Robert Evett, “is that of the large, one-
movement plece” (ibid., p 18). The
Symphony for Strings (Symphony No.
5), Op. 61, “. . . was the most fully
rcalized version of my concept of the
single-movement form o appear by
1953. The music is a constantly chang-
ing, growing, organic structure for which
frequent tempo changes are necessary.
Some of these,” continues Persichetti,
“indicate obviously separatc sections,
and others are inadequate notational
means of indicating the evolutional pro-
cess of the picce™ (Chapter IX, The
Orchestral Composer’'s Point of View,
Robert S. Hines, Ed.; Norman: Univer-
sity of Oklahoma Press, 1970; p. 173).
These observations are relevant equally
to such later works as Shimah B'keli
and the Sympkon{ No. 9, subtitled
“Janiculum” (Op. 113, 1970) .

The formal crisis in the music of this
century has been exacerbated by the
demise of a functional root-related har-
monic syntax. The shaping force of
tonality paradoxically provided the co-
hesive bond for the most far-flung struc-
tures (the operas of Wagner, the sym-
phonies of Bruckner and Mahler) even
as it articulated the minutest sectional
divisions of a work through the precisely
calibrated “weight” of its cadential
formulae. Because Schoenberg had at-
tempted to appropriate certain of the
Classical forms for his first essays in
serial writing — for cxample, in the
Suite filr Klavier, Op. 25, with move-
ment titles like “Gavolte,” “Menuet —
Trio,” and “Gigue” — Pierre Boulez,
in his notorious article “Schoenberg is
Dead” (The Score, May 1952; reprinted
in Noles of an Apprenticeship, New
York: Knopf, 1968), criticized him se-
verely for not having evolved new
formal structurcs uniquely appropriate
to dodecaphonic syntax, for continuing
to rely upon the devices of accompanied
melody and counterpoint based on prin-
cipal and subsidiary voices (Houpt-
stimme and Nebenstimme) , The fallacy
in this argument of Boulez, unveiled by
George Rochberg, is that “. . . we have
been confusing the names of forms
which are historically associated with
tonal music with formal rrinciplr_s and
ideas of shapes which, while embodied
in tonal music, arc not at all specific to
it. The basic principles from which
these forms and sha arose can be
traced into the pre-cr:;sical riod, as
far back as the beginnings of monodic
fines and the first attempts at poly-
phony in the 9th and 10th centuries.
These principles are both psychological
and aesthetic — psychological, because
they have to do with creating interest,
aesthetic because they determine clarity

(Continued, page 4)
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(Gontinued from p. 8)

of design and function . . . the under-
lying principles of these forms, repeti-
tion and imitation, existed centuries be-
fore the tonal system was finally ays
tallized . . . Thus the forms which gen-
erally employ heterogeneous textures
(based on contrasting structures; for ex-
nmtplc, melody and accompaniment) as
well as homogeneous textures (based on
non-contrasting structures; for example,
the canon with its self-imitation, the
hymn tune with its voices all moving
along the same metric axis, the fugue
with its repetition of motivic ideas)
did not begin with tonality; rather they
achieved their highest historic crystalli-
zation in the tonal system” (“Tradition
and 12-Tone Music,” Mandala, Vol. 1,
No. 1, nd,; pp. 52.53).

In the structural plan of Shimah
B'holi offered here, functional terms
such as “development” and “reprise” —
beretofore associated with traditional
forms like sonata-allegro and rondo —
have been advanced without trepidation.
For with Rochberg, this writer believes
the effectiveness of the Statement/De-
velopment/Reprise concept in creating
interest and clarity of design far tran-
scends any specific system of pitch re-
lationships with which it may be mo-
mentarily associated. If, on the other
hand, Robert Evett is correct that Per-
sichetti's characteristic modus operandi
is “the autogenesis of musical form in
terms of its materials” (ibid, p. 19),
certainly no serious analysis of a major
work by this composer can neglect ‘its
Kitch relationships. Persichetti, after all,

as never abdicated pitch-control of his
music to performers, by delegating them
aleatoric options or large-scale improvi-
sational authority. Moreover, . . . the
heart and soul of the idea of musical
autogenesis is that of constant variation,
at the expense of literal tition™
(ibid) — a condition whichrm serial
rotation of the total-chromatic is pre-
cisely designed to promote.

Eduard Steuermann, who premiered
all of Schoenberg's piano works, has
compared this pcripctual-varinlinn aspect
of serial composition to Freud's concept
of the eternal repetition of prenatal ex-
perience in dreams (Gunther Schuller,
“A Conversation with Steuermann,” Per-
spectives on American Composers, Ed.
Benjamin Boretz and Edward ]. Cone;
New York: W. W. Norton, 1971, pp. 211-
212).

Approaching Shimah B’koli in terms
of what Persichetti, in a letter to this
writer (13 Au?uat 1978), has called “a
non-German kind of serialism which I
‘go in and out of’ — often temporarily
serializing material, sometimes including
all twelve tones, sometimes not,” this
paper will attempt no chronclogical or
quasi-narrative account of its progress
from beginning to end, beyond that sup-
plied in the formal outline, above.
Rather, the work will be treated as a
repository of examples drawn upon to
demonstrate various serially oriented ap-
proaches to “metatonal” composition.
This more fragmentary method of ana-
lysis seems consistent with the interpre-
tation of Persichetti's single-movement
pieces as ", . . concentrations of the
suite idea. They are made up of short
units, inter-related by material, and they
seem to be drawn more from the ex-
perience of binding disparate elements
together than by the conception of the
long, ever-changing line that one might
have expected. Variation is constantly
present, sometimes obliquely, sometima
directly” (Evett, ibid.).

1f Shimah B'koli were based alto-
gether upon the twelve-tone series which
may be abstracted from its opening
page, Example 4, a complete inventory
of pitch and intervallic materials for the
work would comprise the forty-eight
row forms shown in Ex. 1. If Persichetti
had adhered unflinchingly to “classical”
dodecaphonic technique in writing this
work, no exceptions — additions, dele-
tions, repetitions — to the order of tones
established by the original set would be
found; nor would “alien” rows be ad-
mitted, though Iegitimate permutations
of the original series could suggest their
intrusion. “The use of more than one
set was excluded because in fol-
lowing set one or more tones would
have been repeated too soon. Again
there would arise the danger of inter-
preting the repeated tone as a tonic.

4

Besides, the effect of unity would be
lessened”  (Schoenberg, *“Composition
with Twelve Tones,” Style and Idea, p.
108). It may be valuable heuristically
to assume that Shimah B’koli does, how-
ever, obey these and other equally strin-
gent Schoenbergian dicta, until their
abandonment in practice reveals for
what reason the composer has found
them nugatory.

Returning to Ex. 1: the Original form
of the series, 01, may be transposed to
every remaining degree of the chromatic
scale, as indicated by the ascending sub-
script numerals O % ¢ .- 1. S0, too, may
the three “mirror’” forms: the Retro-
grade, designated R (in Ex. 1, simply
read O from right to left); the Inver-
sion, I, derived from O by intervallic
— not harmonic! — inversion; and the
Retrograde-Inversion, BRI (or I read
right to left) . These 48 apparently dif-
ferent sets are in fact perceived merely
as alternate guises of the same row, by
virtue of a principle formulated by
Schoenberg as follows:

THE TWO-OR-MORE-DIMENSION-
AL SPACE IN WHICH MUSICAL
IDEAS ARE PRESENTED IS A UNIT
(“Composition with Twelve Tones,"
Siyle and Idea, p. 109).

To clarify this “scientific theory,”
Schoenberg invented his famous “bottie”
analogy: “Just as our mind always recog-
nizes, for instance, a knife, a bottle or a
watch, regardicss of jts position, and
can reproduce it in the imagination in
every possible position, even so a musi-
cal creator’s mind can operate subcon-
sciously with a row of tones, regardless
of their direction, regardless of the way
in which a mirror might show the mu-
tual relations, which remain a given
quantity” (ibid., pp. 113-114) .

But since transpositions alter the ac-
tual pitches (vibration ratios) of the
original row, its identity throughout a
compaosition is secured only by interval-
lic invariance. The interval-content of
Persichetti’s series is analyzed in Ex. 2.
There are 11 intervals, a succession re-
produced regardless of the scale-degree
upen which the row is sounded. Ob-
serve, however, that only four of these
are different intervals: minor and major
seconds, minor and major thirds. From
these, four complementary intervals may
be derived by shifting one of the bound-
ary lones in each casec an octave higher
or lower. Now the row of Shimah B'koli
yields eight different intervals: added
are the major and minor sevenths and
sixths. It lacks only the perfect fourth,
its complement the perfect fifth, and
the tritone. In context (Ex. 4), the tri-
tone is supplied at the “joint” (*) be-
tween the last note of O: and the Frst
of [,

Of the 479,001,600 mathematically con-
ceivable twelve-tone scts, the symmetri-
cal series Persichetti chose is highly un-
likely to have occurred by chance. Bi-
sected, it becomes (like any twelve-tone
row) two hexachords, or six-note units,
The second of these, notes 7-8-9-!0-{[1-
12, is a transposed retrograde and in-
version of the first, notes 1-2-84-5.6,
This may be seen in Ex. 1 by compar-
ing, for instance, the first hexachords
of Ot and Rw (read left-to-right and
right-to-left, respectively) with the sec-
ond hexachords of Iw and RIs. Thus,
any given hexachordal division of the
row, whether it produces two independ-
ently-employed six-tone sets or the re-
lated haﬁvs of one twelve-tone set, will
be important for its harmonic implica-
tions,

As a source of motivic material, the
row Is also susceptible to three-, four-,
and six-fold partitloning. In Ex. 3, it is
segmented into four groups, each con-
sisting of three notes. Closer examination
reveals that the entire twelve-tone series
may be derived from its first three notes
(motif x) by apf]ying to them the pro-
cedures of inversion, retrogradation, and
retrograde-inversion first used to make
the series yield the forty-eight inventory
forms. Notes 4-5-6, that is, are merely
the transposed RI of notes 1-2-3; simi-
larly, 7-8-9 are the transposed I of 1-2-
3 and 10-11-12, the transposed R.

Motif x is formed by a minor second
and a major second. To make available
the remaining two intervals of the series,
the minor and major thirds, Persichetti
cuts across the boundaries of his four-
fold segmentation to group notes 5-6-7
as motif y (containing a minor second
and minor third) and notes 5-6-B, motif
z (a minor second and major third).
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These maotives, too, are polential pro-
genitors of subsidiary rows. In practice,
however, Persichetti follows Webern in
causing these cells “. . . to function in-
dependently and to disestablish the set
as a primary veferential structure. The
role of the motivic cell wiader these
civcumstances is not fundamentally dif-
ferent from that which it pevforms in
‘free’ atomaliy”  (Perle, Serial Cowposi-
tion amd Atonality, p. 81), Coincident-
ally, the series derived from the applica-
tion of RiI-, R-, and [-operations, re-
spectively, upon motif z is identical to
the vow used by Webern in his Concer-
to for Nine Instruments, OF. 24 — orn,
perhaps, not so “coincidentally,” consid-
ering the stupendons odds against such
arow’s random occurience!

The virtue of a symmetrical series is,
obviously, the greater unity it hestows
uport 3 work than does a row composed
of disparate intervallic elements, Un-
fortunately, symmnetrical series tend to
e somewhat constricted in terms of
melodic  possibilities; and  the verticzl
(harmonic) resultants of such sets may
lack variety if care is not taken o pre-
vent the same kinds of chords from re-
curring  teo  frequently. The  conse-
quences of any row depend ultimaltely,
of course, upon the composer’s fidelity
1o it in context,

Lhe first page of Shimah Bkoli (sec-
tion I-a and the beginning of I.4) is
reproduced in Ex. 4, with the addition
below the staves of the row-forms used.
Only wwo small departures fiom ortho-
dox dodecaphonic technique are to be
observed here: in the initial statement
of 1, the fourth and sixth notes of the
series are repeated between the firse amd
second hexachords; in the return o Ot
after the secomd fermata in system 2, the
ninth tone of the set, C=, is omitted.
I heoetically, both  row  stateinents
should have run through their notes
with neither intermittent “backtracking”
to earlier tones nor deletions of any
pitch. “This, to insure that no one tone
is given an emphasis which would in-
advertently establish it as a tonic: “Even
a slight reminiscence of the former tonil
harmony would be disturbing, hecause
it would create false expectations of con-
sequencees and continuations. The use
of a tonic is deceiving if it is not based
on all the relationshipfs] of ionality™
{Schoenberg, ibid,, p. 103). Such n-
tionalizations are of only historical in-
terest todday, but even in his carly serial
works, with their  heroic  asceticisim,
Schoenberg made  certain  concessions:
“One could perhaps tolemte a slight
digression from this order (according
to the same principle which allowed a
remate variant in former styles) in the
later part of a work, when the set had
already  become  familiar to the ear.
However, one would not thus digress
at the heginning of a piece” (ibid,, p.
7).

OF much greater intrinsic musical sig-
nificance is the way the bare abstract
series is fleshed-out melodically, har-
monically, and rhythmically. For in-
stance, t?lc opening gestures appear 1o
be grouped in a way that suggests the
Antecedent/Consequent paltern of tra-
ditional phrascology. There is a con-
sistent ~hythmic configuration:

LT I

Something approaching the tonal Hall-
Cadence/Full-Cadence is adumbrated by
the monaodic texture through selective
placement of strategic pitches in the
more heavily registrated Pedal, From
thie “leading-tone” Dz in the Antecedent
phrase moving to G and E of the tonic
chord in the Consequent, the inference
is clearly e-minor. An alternate har-
monic interpretation of this Period con-
firms D Major; not only does the second
series-form, fio, enter on D, but a fresh
mode of articulation — staceato — s
simultancously introduced. There had
heen o D inthe Pedal as the penulti-
mate pitch of the Antecedent, and the
Consequent outlines as its  uppenuost
notes the root, fifth, and third of the
D-Major triad. Both harmonic areas, e
and D, ave reaffirmed in the second
Period, performed on the Choir, The
row statement [ overlaps the fivst two
notes of the seccond Antecedent phrase
{beginning at a tempo); the Conse
quent, returning to series-form 01, over-
laps the Antecedent via the shared
piteh F,

The entire four-phrase complex is de-
fined as a Double-Period, as much by
this reprise of the initial series state-
ment as by the cluster-accumutations
of its first eight tones under the second
fermata, system 2. ‘This phrase symmetry
is autractively unbalanced by a repeti-
tion, in 54, of the sccond-period Con-.
seequent’s approximate melodic shape —
pitches supplicd  courtesy of I, The
choice of (his row-form was obvionsly
made with an ear to its eleventh and
twelfth notes, G and Gz, bringing into
focus the modal dichotomy of E-Major/
e-mtinor, The twa cluster accumulations
“crest” on Dz and E, outlining the lead-
ing-tone—>tonic progression in Efe.

Section 2 of Shimah #'koli has been
designated STATEMEN'E, for it is here
tar o definite “thee” first cmerges.
Even though the INTRODUCTION is
organized in quite perceptible phrase
patterns, as a whoie it leaves the impres-
sion of something vague and amorphons,
histing perhaps at significant shapes in
embryo (an appropriate portrayal of
“the depths™ .. ). The question, what
constitutes @ “theme” in a 1o1al-chroma-
tic congext, is o vexing one. “In com-
parison with the highly articulated struc-
ture of the diatonic scale,” whose char-
acteristic  distributions  of  half- and
whole steps performed — on a microcos-
mic Jevel — the same functions of dif-
ferentiation as did precisely  weighted
cudential formulae in larger architec-
tomic terms, “the chromatic seaie is in-
veriehrte, It has peither  beginning,
middie nor omd; it is something of a
tape-worm, veally. It lacks all formative
potentiality . . " (Gerhard, “Tonality
in Twelve-Tone Music,” p. 25). Schoen-
berg sought to impose a new, non-dia-
tonic system of differentiations in the
form ol the series. But, he eautioned,
“lt should never be called a scale, al-
though it is invented to substitute for
some of the unifying and formaiive ad-
vantages of scale and tonality . . . The
basic set functions in the manner of a
motive. This explaing why such a hasic
set has 1o be invented anew for every
picce. It has to be the Ffirst creative
thonght”  (Schoenberg, ibid., pp. 107-
18) . Gearge Perle points out that *“This
ostimate  tweive-tone  motive, however,
differs fundamentally from  the tonal
motive . ., As a result of compositional
opeyations the set may acquite certain
themittic chanicteristics, distinctive fea-
tes in comtounr, rhythm, phrase struc-
ture, dynamics, aud so forth"” — appar-
ent in Shimah #kedi fjom the outset
¥ = features that may ransform the
abstract series o 4 more or fess tangi-
hie thematic fertion. At the same
time, all the other pitch components
of the work are derived from the set,
If the set s understood 1o be a ‘motive’
in itsell, in terms of the ordered pitch
velations which it presents, how is the
‘thematic’ (o be differemtiated from the
nonthemiutic’s What is the context with-
in which the ‘motive’ is manipulated
and  developed:”  (thid,, pp. 4-5). Per-
sichettis solutions are the atomization
of the complete (welvetone series into
a succession of more casily manageabie
cellsy (Ex. 3), and the superimposition
of roughly symmuetrical phrase patterns.
These may be looscely linked by subcu.
tancous molivic threads or marshalled
inte more highly-organized “molecuiar”
confignrations by the force ol rhythmic
stimping  amd - sublimated  harmonic
functions.  “ln general, the atonal
“heme’ emerges ondy in the course of
the composition and does not appear
as a0 salient design at the outset of the
work, as in tonal music. The integra-
tive clement is often a minute interval-
lic cell, which may be expanded through
the permutation of its components, o1
through the free combination of its
various transpositions . . . Individual
notes may function as pivotal elements,
1o perntit overlapping statements of a
hasic cell or the Jinking of two or more
busic cells”  (ibid., pp. 9-10).

These features are all present in Ex.
5, where the solo-Pedal part appears on
the middle stall of each system, motivic
and harmonic analyses above and below
it. Transformation of the motives is ef-
fected by octave displacement of one or
more notes of a cell. The urgent rhe-
tonic of the opening phiase of the
STATEMENT owes as much to huge
mclodic leaps as te the taut rhythmic
ligures (abstracted in Ex. 7) and the
“additive quality” Persichetti attributed
o Psaln ‘13(} itself. In terms of serial
treatment, this additive characteristic js

(Continued, puige G)




Persichetti
(Continued from p. 5)

created by constant “backtracking” (the
composer's lerm) lo carlier notes of the
row — a practice foreshadowed in the
initial serics statement of the INTRO-
DUCTION. The uence is 1-2, 1.2.3,
1-2-1-2-3, then -4, The sccond phrase
proceeds to state the remaining eight
tones with no repetitions, and continues
uninterrupted  through  a  hexachord
(Ex. 5 — ®) not found in the serial
inventory of Ex 1. This “alien” hexa-
chord rcorders tones 4-5-G-7-8-9 of the
following series statement, I Ex, 6, In
relation to the first hexachord of Oi,
the first six tones of I+ are the rctro-
grade, while the second hexachords of
both sets contain the same pitches in a
different order of succession. Linking
the statements of O1 and f, this “trope”
of six tones performs a pivotal function
analogous to that effected by the “pivot-
chord” of diatonic tonal modulation.

The structural purpose of cstablishing
D so unequivocally, then obscuring it
momentarily with the entrance of a new
row-form (representing a “foreign”
key?), finally returning to the initial
serial and motivic arrangement at the
beginning of system 3: the purpose
would appear to be the articulation of
a miniature incipient-ternary ferm. The
reprise of O: is strict only through its
first three tones. The remaining pitches
are shuffled and registrally placed to
emphasize C and G, prime components
of the Plagal cadence in G. It is to that
centre the reordered hexachord in Ex.
6, cadencing on D, can at last be re
ferred as its dominant.

The rhythmic organization of the
STATEMENT parallels and supports
the harmonic-formal design. Its two
elements are the “Scotch-snap” and the
triplet-sextuplet: Ex. 7. The Iatter is
variously extensible and, in many guises,
pervades the whole of Shimah Bkoli.
The former is combined with the semi-
tone to propel the harmony with vielent
immediacy into new areas. If a descend-
ing half-step is used, the implication is
Neopolitan—>Tonic; if ascending, Lead-
ing-tone—>»Tonic. The sextuplet figure
near the end of the STATEMENT in-
tegrates the Scotch-snap motif at the
point where the delayed arrival of G
clinches the incipient-ternary structure:
A-B-A'. The phrase organization in A
emerges, therefore, as Antecedent (Oy, 1-
2-5-4) / Consequent (O, 5 ... 12; +
reordered hexachord) . Sections B-A', a
phrase-group, bring the STATEMENT
to its climax at the point where the
monophonic texture momentarily be-
comes deppio pedale and the tenth pitch
of It — significantly, a G — is held in
abeyance to become the “deceptive” be-
ginning of the reprise of O:.

The problem of harmony is the most
crucial challenge the twelve-tone meth-
od has had to face. This analysis of
Shimah B'holi hasfso far concentrated
only on passages of purely linear writ-
ing:7 the kind of job scnyalism is best
qualified to accomplish. Turn to pas-
sages of chordal texture, and the Ari-
adne-thread of the row is casily lost.
Theoretically, the greater the textural
density, the more indistinguishable a
particular series becomes: a chord of
twelve different tones could be exfoli-
ated melodically as any of the mathe-
matically possible 479,001,600 sets] In
his lecture “Compaosition with Twelve
‘Tones," Schoenberg advanced as his so-
lution to this problem the expedient of
segmentation: “The set is often divided
into groups; for example, into two
groups of six tones, or three groups of
four, or four groups of three tones.
‘This grouping serves primarilz to pro-
vide a regularity in the distribution of
the tones. The tones used in the melody
are thereby separated from those to be
used as accompaniment, as harmonies
or as chords and voices demanded by
the nature of the instrumentation . .
or by the character and other circum-
stances of a piece . . . Obviously, the
requirement to use all the tones of the
set is fulfilled whether they appear in
the accompaniment or the melody”
(ibid,, pp. 117-126). Examination of
Shimahk B'koli has demonstrated the
usefulness of four-fold segmentation in
creating motivic mdterial. Even when
the row has seemingly been distorted
beyond recognition, as at the end of the
STATEMENT, the motives are unob-
trusively present, acting as a kind of

6

umbilical cord to the Ur-series. For, as
Gerhard puts it, . . . beyond the ac-
tual scries there is an ultimate ground,
an abstract archetype — represented by
the coupled hexachords — of which the
individual scries is only one aspect, that
is, one of the possible permutations.
The hexachord-dichotomy is the divi-
sion of the series generally favoured by
Schonberg: but what holds true here
would apply equally in the case of a
series regarded as consisting of three
tetrachords, nor would division into un-
equal groups make any difference, To
sum up: the identity of the series will
be maintained in spite of permutation,
provided that this takes place exclu-
sively within the constituent units (hex-
achord, tetrachord, etc.) , in other words,
as long as these constituent units main-
tain their identity and place. This scems
to me to confirm the view that the
fundamental idea of the twelve-tone
techmique is in fact a new formulation
of the principle of tonality’ (“Tonality
in Twelve-Tone Music,” pp. 33-34).
Gerhard's remarks are particularly ap-
posite to works based upon symmetrical
rows — specifically, to Shiniah B'holi,
the sccond hexachord of whose series
is the transposed retrograde and inver-
sion of the first. This leads one to a
renewed scrutiny of the harmonic ten-
dencies of such a set.

Example 8 is a sclective inventory of
these possibilities. Its basic revelation
is the characteristic harmonic flavor of
the vow — and of Shimah B'koli: the
flavor of the French-Sixth chord, the

114 . Regardless of transposition or mir-
3

ror form (I, R, RI), the scries supplies
the ingredients of a French-Sixth in
each of its hexachords with notes 2-3-4-5,
8-9-10-11. These may, in fact, be con-
sidered as tetrachords. Each tetrachord
enharmonically respelled yields a second
French-Sixth in the key a tritone away
from the first. Naturally, the regular
resolution of these chords to their tonic-
6/4's (a cliché) is never found in the
score, though undoubtedly the voice-
leading in a cantabile passage such as
section 4-a (pp. 5-6) has been influ-
enced by the ulitra-smooth semitonal
contrary motion of the outer voices. -

If the two tetrachords forming the
French-Sixths are dcleted from hexa-
chords A and B, the four boundary
tones of these hexachords together con-
stitute a diminished-scventh chord —
another clich¢ banished from Shimah
B’koli in its full-dress version of three
superimposed minor thirds, but fleet-
ingly present in passing progressions
(once again, see section 4-a, at the
points where the Pedal forms three-
voiced chords with the left-hand) . Notes
1-5-7-10 are members of the “tonic” and
“submediant” triads of the row. Delet-
ing these tones, one is left with the con-
stituent pitches of the secondary-domi-
nant—>»dominant=Ytonic progression in
the key a semitone below the initial
note of each row-form.

Among these interpretations of the
harmonic potentials of the series used
in Shimah B'kali, certainly the most im-
portant is the onc supporting the aug-
mented-sixth chord. With the exception
of exclusively linear, monophonic tex-
turcs where the sole unifying factor
{apart from rhythmic — and phrase —
patterning) is fidelity to motif and row —
the beginning of the DEVELOPMENT,
like that of the INTRODUCTION and
STATEMENT, is a salient instance: Ex.
9 — Persichetti is clearly concerned
more with the harmonic implications of
the hexachord’s total pitch content than
with jts mere succession of notes. If
his technique of lincar writing is
Schoenbergian, his harmonic approach
to serialism resembles that of Josef Mat-
thias Hauer, whose own twelve-tone
method was devised about the same time
as, but independently of, Amold Scho-
enberg’s. “Hauer's (ropes still include
all twelve chromatic notes, but are di-
vided in‘o two six-note segments, or
‘hexachords’ No note is repeated in
cach segment and no note is common
to both segments. But the partitioning
of the twelve notes into two halves is
the only restricting factor. The notes
in cach hexachord are not sct out in
any rigid order and the composer has
therefore free choice in the ordering
of each group of six notes. His only
obligation, naturally, is 1o use each
hexachord alternately in order to main-
tain the ‘perpetual repetition of all
twelve notes of the tempered scale'”

PERMUTATION OF HEXACHORDS
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(Reginald Smith Brindle, Serial Com-
position, London: Oxford University
Press, 1966; pp. 157-158). Furthermore,
“In Hauer’s system, as in Schoenberg’s,
a given sct is understood to retain its
identity at all pitch levels . . . however

. the term ‘retrograde’ can have no
precompositional meaning where order
is not precompositionally defined; an
unordered set may be inverted, but this
operation . . . will revise the relative
pitch coutent comprised within each

With the elements of his harmonic
vocabulary thus enumerated, Persichetti
has had to devise various strategies for
the textural and contextual integration
of these materials — had to solve the
problem, that is, of applying them in
composition. Some of these strategies are
peculiar to dodecaphonic technique,
others refer to traditional methods of
sccuring  harmonic comprehensibility,
Simplest of these devices is the vertical-
ization of lincar successions of notes.
Chords generated when the tones of such
successions are mercly sustained, one
after another as they appear, need no
further justification. These cluster-ac-
cumulations (sce Ex. 4) are treated, in
origin, as tonal suspensions, though of
course the traditional stepwise resolu-
tions (descending or ascending) are
evaded, Less aurally apparent 13 the
denivation of those verticalizations hav-
ing no sustained tones: Ex. 10. Com-
plicating factors are (1) the transposi-
tion of the chord (in which case the in-
tervallic order of the lincar succession
must be reproduced in some obvious
way, since horizontal statement and
chord share no tones: observe Persichet-
ti's reliance upon first- and second-in-
version triadst); and (2} the addition
to, or deletion from, the chord of one
or more notes found in the linear order
(which is not itscll necessarily free of
repetitions or directly related to one of
the serial inventory forms).

When chords are not the result of
verticalization of adjacent linear succes-
sions, they must be constructed accord-
ing to externally-applied criteria. The
most “subjective” of these is the con-
sonance-dissonance litmus test. Persichet-
ti, in his textbook Twentieth-Cenlury
Harmony, has attempted to remove some
of the guesswork from this admittedly
equivocal classification by calibrating
interval tensions along a sliding scale
from “open consonance” to “sharp dis-
sonance’: Ex. 11, “It is only by making
use of differences in chordal values as
determined by interval characteristics
that harmonic tension can be controlled.
Without this kind of freedom only a
limited Kind of harmonic progression
can be achieved, that which results from
root relationships within a fixed scale
and key....

The quality of chordal tension affects
and is affected by dynamics, medium,
and spacing, but varies in different mu-
sical contexts. Handling these harmonic
materials becomes simpler if some gen-
eral classification of the intervallic
characteristics of chords is applied. All
chords fall generally into one of two
categories, those chords that contain at
least one sharp dissonance and those
that contain no sharp dissonance” — in
Ex. II, categories I and Il. “Each cate-
gory may be subdivided into those
chords containing at least one tritone
and those containing no tritone. Chords
containing a tritone tend to have a
restless quality, while those without tri-
tones have stability even when extremety
dissonant. The presence of a perfect
fourth in a chord lends ambiguity be-
cause of this interval's ability to function
cither as consonance or dissonance; other
intervals in the chord must determine its
character, the chord being classifiable
only in its total interval context” (pp.
20-21).

Scventeen chords have been selected
from Shimah B'koli to illustrate the
application of the tension criterion,
Since an evaluation of tension is mean-
ingless out of context and particularly
relevant to the organ registration em-
ployed (see Dr. Robert Anderson’s plan-
of-registration at the end of the arucle),
the reader is urged to study these chords
in the score. Their locations are as fol-
lows: 1-A: (1) p. 4,5 2; (2) p. 5,5 3
(3 p. 10, 5. 4, m. 2; (4) p. 12, 5. 4,
mm. 4-5 1o p. 13; (5) p. 15, 5. 1, m. 6.
LB (1) p.4,s.1; (2 p. 7.8 4 (3) p.
9,5 2, m1; (4 p.15 52 m 3 (9)
p- 18, 3. 3, m. 3 to s. 4. I[-A: (1) p. 9,
s. 1, m. 5 (2 p.9 54, mm 1-3; (3
p- 14,5 3, m. 4, IL-B: (1) p. 5, s 3

(2) p.6.,s5.1; (3) p.G,s. 8 (4) p. 18,
8. 4.

A more "objective” method of chord
construction used by Persichetti in Shi-
mah B'koli is that which follows “over-
tone influence” in the selection of
pitches and their spacing. “A tone has
both vertical and horizontal implica-
lions; its overtones may be used simul-
tancously in chordal structures or con-
secutively in melodic lines . . . . How-
cver, deduction concerning  harmonic
implications of partials beyond the 6th
is not wholly practicable because the
tempered scale does not coincide in
pitch with the 7th, 11th, 18th, and 14th
partials . . . . Resonant harmony is
not formed h{, secking higher and high-
er overtones but by using overtones of
overtones . . . . Chordal structures are
most resonant when the distances be-
tween the members arc somewhat simi-
lar to those in the overtone series (wide
spacing in the lower register and close
spacing in the upper register). The
overtone series sets a norm for brilli-
ance. For maximum Dbrilliance, let the
lower tones of the chord be accompan-
icd by their own overiones” (Twentieth-
Century Harmany, pp. 23-25). In Ex.
12, a seven-note chord from Shimah
Rkoli is apalyzed in terms of its har-
monic-partial content. From bottom to
top, each note exccpt the topmost is
considered in turn as the penerating
pitch of an overtone serics. Those par-
tials out-of-tune in the tempered sys-
tem, indicated by blackened notes,
should be climinated whenever possible.
The resultant chord is shown to be a
composite of four overtone series built
on Ep, C, B, and Fg. This mode of
chord construction (and analysis) is
closely allied to the theoretical basis of
Schoenberg's twelve-tone method: “What
distinguishes dissonances from conson-
ances is not a greater or lesser degree of
beauty, but a greater or lesser degree of
comprehensibility. In my Harmonie-
lefire 1 presented the theory that disson-
ant tones appear later among the over-
tones, for which reason the ear is less
intimately acquainted with them. This
phenomenon does not justify such sharp-
ly contradictory terms as concord and
discord. Closer acquaintance with the
more remote consonances — the disso-
nances, that is — gradually eliminated
the difficulty of comprehension and F-
nally admitted net only the emanicipa-
tion of dominant and other seventh
chords, diminished sevenths, and aug-
mented triads, ut also the emancipa-
tion of Wagner's, Strauss’, Moussorg-
sky’s, Debussy's, Mahler’s, Puccini’s, and
Reger's more remote dissonances. The
lerm  emancipation of the dissonance
refers to its comprehensibility, which is
considered equivalent to the conso-
nance's comprehensibility, A style based
on this premise treats dissonances like
consonances and renounces a tonal cen-
ter. By avoiding the establishment of a
key modulation is excluded, since modu-
lation means leaving an established
tonality and establishing another tonal-
ity" (“Composition with Twelve
Tones,” Style and Idea, pp. 104-105).

Finally, the most highly rationalized,
and perhaps least “aural” device of
chord-building Persichetti has employed
in Shimah B’koli is that of intervallic
symmetry. George Perle defines 2 sym-
metrical chord as one *. . . that may be
analyzed into two segments, one of
them the literal inversion of the other.
Because of its self-evident structure such
a chord tends to have a somewhat stable
character, which suggests its employ-
ment as point of origin or destination
of a harmonic progression” (ibid., p.
27). But this is a definition only of
the kind of chord exhibiting merror
symmelry. A broader classification in-
cludes all chords . . . characterized by
an inner graphic plan rather than an
mrangement of interval tensions. The
important aspect of a chord of this kind
is the logic of its inner construction
rather than the motivating force of in-
tervallic tension. Some such chords con-
tain all twelve chromatic tones and
eleven symmetrically invertible intervals.
Other chords of this kind are arranged
in alternately odd- or even-numbered
intervals counted in semitones. Many
other graphic interval arrangements are
possible. Some chords arc fashioned in
the image of the overtone series. A
pyramidal type of compound chord is
composed of a series of intervals dimin-
ishing from the bottom upward” (Twen-
tieth-Century Harmony, pp. 164-165).

(Continued, page 8)
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Persichetti
{Continued from p.7)

Some of the possibilities for symmetri-
cal chord construction found in Shimah
B'koli are shown in Ex. 13; numerals
indicate intervat distances measured in
semritones hetween chord members. The
concept cin also be exiended to encom-
pass symmetrical progressions of mixed
linear /chordal character, These are sim-
ply more rigorously ordered versions of
traditional veice-leading and  sequence.
“Any harmonic clement is antomatically
justified through literal or sequential
reiteration; but these procedures, owing
to their obvious character, are rarely
apphied to a total harmoevnic formation,
Sequence wid repetition become genet-
ally useful means of harmonic clarifica-
tion onty in connection with such com-
plicating factors as unequal transposi-
tion . . ., thythmic displacement , . .,
octave displacement . . ., and the com-

the first degree” (Schuller, “A Conver-
sation with Steuermann,” p. 211).
There is next to no use made of imi-
tative counterpoint in Shimah B'koli —
curiously so, in view of both the work’s
overall linearity and the seductive ease
of amalgamating row technique with
contrapuntal artifice. Section 6-b, p. 13,
contains a rhythmically free canon at
the octave, beginning av accel. poco &
oo and dissolving at (quarter-note =
100). Here, as clsewhere in Shimah
B'koli, Persichetti has not observed the
ban upon octave relationships which
Schoenberg made a cornerstone of his
method: “To double is 1o cmphasize,
and an emphasized tone could be inter-
preted as a root, ot even as a tonic . "
(“Compaosition  with Twelve Tones,”
Style and Ildea, p. 108), In a work for
organ, where the octave is a dennde of
registration, such a proscription is futile
— and not a little ridiculous when onc
recalls the twelve-tone method’s basis in

bination of these with other devices the overtone series, the strongest of
M (Pale, ibid., p, 29). whose partials is the octavel
One such complicating factor endemic
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1o twelve-tone syntax is the “metatonal-

in” of the row as a whole. "When L:
melodic sets employ twelve  different Concerning his approach to the organ

notes, successive chords encompass the  as a medium for his compositions, in TSt i e (e e} — 7

entire twelve-tone ficld. A strong center  particular for Shimah B'koli, Persichetti f == 3t

or harmonic arca may result from the has written: E b > S
compietion or Mlfillment of the twehe- “I casily adapt to any kind of organ

tone set” (Twenlieth-Century Harmaony, or any kil of audio equipment, be-

p. 267), paticutarly when ts final  cause [ feel fortunate as a human being

pitch has heen deliberately withheld,  to be able to hear music. However, 1

Such a striving toward metatonal fulfill-  prefer comprehensive audio means and

ment is evident in Ex. 14: the twelfth  comprehensive organs — 20th-century Exwie 1k

tone is “carned” only after a searching  organs that amalgamate the baroque, e

reiteration of notes 2 . . . 1. As Per-  romantic amd modern. e f— .

sichetti observed, in a letter to this “1 do not want to get caught up in = = % = w-—-—~_.__‘ e / 4‘-‘\

writer (31 March 1974): . . . these this organ-orchestral pamllel, When 1 e =1 F‘Fllf = A = ten,
“deleted” tones build in tension becanse  write for string quartet, 1 do not miss - - f e = - Ao

of their absence and are useful as orna-  the oboe; when I write for clarinet T P i

mental tones, added-tones to vertical  alone, that is my whole world — the < [Hipe13y 3.1] 574 ! % i
structures and members of a ‘rascil row’  same for organ, orchestra, piano, ete. p & placere ! J =i y =
ithese irritant rows can cause a break- ‘Do Not Go Gentle’ (Dylan Thomas) =

down of serinl complacency) ' Mutatis (Persichetti’s recently completed

rinetandis, *'The absence of row intervals  work for organ, pedals alone: a return

(such as tritone, perfect fifth and per-
fect fourth in Shimah's row) accentuates
the 1onal need for them and when they
are brought into the complex through
variouons manipulative devices  and
through the [transposition] levels of
the row . . . their strengih s indeed
fele.”

On the other hand, this wrge “of the
chromatic complex to achieve comple-
tion, to close the cirde of the 12 tones
« o« does not alwavs have 1o be satis-
fied — just as the dominant 7th doesn't
alwiys have to resolve to the triad of

to the medium of his first organ piece,
the Sonaline, Op. 11 of 1940) could
have been for two organs, three chor-
uses, four pianos awd five orchestras, 1
foumnd o1gan, pedals alone to match any
medium in intensity,

“A row beginning has nothing neces-
sarily to deo with registration — nor
does it necessarily have anything to do
with the thematic process — unless it
lappens to coincide with the thematic
material motivically”  (letter to Rudy
Shacketford, 31 March 1974) .

(Continued, page 12)

EXAMPLS 10— PRINTING ERRORS TN THE SCORE OF SHIMAR B'XOLT

[p. 1, £ 3]
=l —
) S, 3
FORMAL FORMAL TENPO OR DYRAMIC + Y

LOCATION IN SCOHE

UNIT  FUNCTION INDICATION DURATION )

incorrect correct
b P, ¥
A TR T ON B PR 10 s e s va s s ons aosnanasea s erstessstltegn “ﬂlﬁ_-ﬁE
1 pp. 12 . 138" 3 | |
a pe 1, system 1, Sw. Vagamente mistcrioso {, = 96) 12"
B Pe 1, 8. 3, Ch. o 56"
B STATEMERT PPs 3=Bicesssacvencsssossossscascnsassasnnssnses2! 38"
2 pe 3, 58, 1-3 Quasi rocitonds (o = 66) or2an [P 30 5o 4] ety
3- R 3;5 N __t Tiat o'Lbv FnLe | i/ |
a Ps 34 8. Gt. a tenmpo, deliberato 20" T - —
B Pe Ly 5+ 3, Ch. decisivo 187 = — = 2= i
c Pe 54 5. 2, 5w, b, dolce an S Y DT\._J = s
4= Fp. 5-8 1050 ﬁI‘H/T‘“’ ] 'rr rl
a pe 54 S« 3, upbeat to mp, cant. EIA V/
dotted barline
b ps by 5. 4, upbeat to.....espr. 2om
£ Pe Ty 8. 3 dolce ETO s g :
c TEVELOPUENT BRI Ppr L E=)bs v s osts s s s s qatnssessnosscasseersreed 1o e
S EPF- 5513 e ( : o 132" - lohe TETTY
a P 8y 5. 2y We 1, n Tempestoso (e = ¢, 1 53" = Y
b ps 10, 5. 4, m. 3, Ch. “Spacose 8"
c pe 124y 8. 1, m. 3 calmato 1o
d pe 12, 5. 3, m. 1, Sw. T, con fuoco 1 LN (>
6-  (EPISODE) PPe 13-4 ot o
a p. 13, s. 1, upbeat to....2 piacere 13" —tt - o —r =
1 pe 13: s. 2: upbeat to (4=a) 1" — correct & correct
dotted barline (Gt.) b
(3 p. 13, s. L, upbeat to 1an
dotted barline (d = 160)
T ppe -16 | 0'35"
a Pe Uy 5. 2, me 1 Pecante (e = 160} 20¢
b pe 15; 5¢ 2y mo 3 o tempo, violento 15"
[ p- 16 , 023"
a p. 16, s. 2 ad 1ib. (e = c. 66) un
b p- 16, s. 3, Sw. ben misurato { s = 112) g
B HEPRISE OF PP 16=170ccevvessvsnacsssssscssosnncansosnsesasDILI®
STATEMENT
9 pe 26, 5. & (o = 66), I (i TS L
_&' REPRISE OF PPe 17=1Becsccnssrsssssaancnssnsnsssvacsssncaans2f2"
INTRODUCTION \
10 ps 17, 5. 2, 5w. { o= 84), doloroso 1o
11-  (cCOPA) p. 18 : 1400
a p. 18, 5. 1, m. 2 (5/8) a tempo (&= 84), lementoso 28"
b p. 18, 5. 3, m. 1 BSPr. 20"
[ pe 1By 5. 4 con ¢ san
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AVI (S N Solo Recital

(@1)(7)1111(< @ Two Organ Concerts
Organ Orchestral Performances

Recordings

RECORDINGS

Recital — George Thalben-Ball
Chichester, Polydor Records
Faure-Requiem — Daniel Barenboim
Orchestra DeParis, Angel Records
Mahler — 2nd Symphony, Leonard Bernstein

London Symphony Orchestra

R. Strauss: Also Sprach Zarathustra
Ives: Three New England Places
Respighi: Feste Romane
Pines of Rome
The Philadelphia Orchestra,
Eugene Ormandy, RCA Records
Recital, Stephen Hicks, RCA International

SOLO
RECITALS

George Thalben-Ball, Chichester, England
Carlo Curley, Concert Tour
Robert Elmore, Margate & Northfield, N. J.
Virgil Fox, Rockviiie Center, N. Y. & Erie, Pa.
Norman MacKenzle, Erdenheim & Norristown, Pa.
George Markey,

Dayton, Ohlo & Weber Slate College, Utah

Anthony Newman, Minneapolis, Minn.
Thomas Richner, Marlon, Ind.

McNeil Robinson,

Fine Arts Center, Heiena, Ark.

TWO ORGAN
CONCERTS

David & Marlon Craighead,
Rochester, New York
Robert Elmore, Norman MacKenzie,
Joei Kratt, Phiiadeiphia, Pennsylvania;
Robert Rosenberger, Lee de Mets,
Lafayette Hiii, Pennsylvania;
James Metzier, John Roberts,
Ray Urwin, Toledo, Ohio;
Ted Johnson, Lars Andersen,
Justin Colyar, Anaheim, California

A Sampling
of Recent
Events

ORCHESTRA
& ORGAN

Atlanta Symphony, Robert Shaw, Conducting
The Phiiadeiphia Orchestra,
Robert Page, Conducting
Israei Phiiharmonic, Paui Paray, Conducting
The Phiiadelphla Orchestra,
Eugene Ormandy, Musical Director
John Weaver, Portiand (Malne) Symphony
Alexander Schreiner, Utah Symphony,
Maurice Abravanei, Conducting
Berj Zamkochian, Minneapoils Symphony
Haile Orchestira, Manchester, England
London Symphony Orchestra, Scotland
Bournemouth Sinfonietia, England

llllw\u ORGAN COMPANY
MACUNGIE, PA. 18062




New Choral Music, Books

Reviewed by Victor Weber

Packaging is a bit of public relations
gimmickry which one does not ordi-
narily associate with the performing arts.
Frozen foods, underwear, tropical vaca-
tions, heer—all scem to be more ap-
propriate targets for Madison Avenue
than does music, But, as one peruses the
mass of newly published music which
bombards choral enthusiasts eacl month,
he becomes convinced that packaging
skills—good and bad—have begun to
make their mark on the music world.
He sees new music attractively “done
up” in pastel printing; tempting arrays
of McLuhan-esque multi-media presenta-
tions (eg., Richard Felciano’s Signs,
for SATB chorus, electronic tape, and
up to three film strip projectors—all of-
fered, with “philosophical basis” by
Teilhard de Chardin, by E. C. Schinmner) ;
and, thankfully, an increasing number
of practical performance collections
which until recently would have eluded
all but the most enterprising of con-
ductors.

Music which once was the protected
territory of arcane musicologists now
begs to be heard, sung by real choirs,
amd not on scratchy recordings in the
back rooms of music librarics. Edition
Ziirich has been issuing a fascinating
array of performing editions. Those who
once thought that the "Caput” Masses
of Dufay, Ockeghem, and Obrecht were
the exclusive province of Bukofzer's mag-
nificent sleuth-work, will find good
octavo editions of the Dufay (Edition
Eulenburg No. 10035) and Obrecht
{Edition Eulenburg No. 10099) now
available through C. F. Peters, 373 Park
avenue South, New York City, 10016.
The editors in both cases have made
helpful suggestions to aid conductors
who do not have immediate access to
the advice of a resident musicologist in
preparing the music for performance.
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Equally interesting, particularly for
those of us who are involved with litur-
gical music, is Eulenburg's issue of
Machaut's Mass (Edition Eulenburg No.
10103), a monument of the fourteenth
century which needs no introduction,
even ta those whose acquaintance with
Grout’s History is limited to the mar-
ginal glosses. Although this score is cer-
tainly not the first to be readily avail-
able in modern edition, its aim is spe-
cifically to gear performance of the work
towards the usual SATHB choirs of today,
and not a reproduction of the forces
which were available in Machaut's time.
Also available for the curious are Or-
lando di Lasso’s lengthy and haunting
double-chorus  motet  (SSAT-ATBB)
Stabat Mater (Edition Eulenburg No.
10097), first printed in 1585; Gacetano
Donizetti’s Miserere in g-minor, for seven
soloists, mixed choir, and orchestra
(Edition Eulenburg No. 10102), pre-
dictably suffused with that composer's
blend of lyricism and drama; and C. Ph,
E. Bach's oratorio, Auferstehung und
Himmelfahrt Jesu, for three soloists,
mixed choir, and orchestra (Edition
Eutenburg No. 10013), which will be a
treasure-trove for the increasing num-
bers of fans of the empfindsamer Stil.

The surge of interest in the Music of
Willinm Billings is hopcfull¥ not merely
a result of the current hunt for souvenirs
of our nation’s history. Conductors
should be performing his music well
after July 4, 1976. Leonard Van Camp
has issued two interesting compilations
of Rillings' work: The Christmas Stery:
An Early American Setting (Concordia
Edition 97-5258) and The Passion and
Resurrection of Our Lord (Concordia
Edition 97-5268) . The wisdom of trying
to make oratorios (Van Camp has pro-
vided Biblical narrative to be read be-
tween the musical scctions) from
Billings' anthems and hymn settings is

open to question: while each piece is a
gem in its own way, the collections as
4 whole do not seem to this reviewer to
have the stylistic variety or dramatic
thrust of works which were conceived by
their com for oratorio or cantata-
like performance. But even il the col-
lections are not performed in the se-
quencé which Van Camp has envisioned
or with the connective narrative he has
selected, they will be handy sources from
which conductors can excerpt some of
Billings' [inest work. .

Meanwhile, Alice Parker's consider-
able imagination and skill have been
at work on the hymns of Isaac Watts.
Neatly done up as “lessons and carols
for SATB soloists, mixed chorus, harp
or piano, organ and percussion,” they
are available as a collection, An Easter
Rejoicing (E. C. Schirmer, Edition No.
2798), or separately “Christ the Lord is
risen” (2064), “Earth now is green”
(2965), “Gabricl's Message” (2832),
“Jesus, whom every saint aderes” (2970),
“Most glorious Lord of Life"” (2968),
“0O for a shout of sacred joy" ),
“Seasons and times” (2967), and “We
are a garden” (2966). Parker's ear for
the styles of American hymnody is well-
proven, here and elsewhere, but some
will object to her liberty in adding the
“modern” accompaniments, which, none-
theless, are quile presentable.

Finally, mention must be made of a
book which every serious conductor
should have in his possession. Each of
us is acutcly aware of the perils of deal-
ing with correct pronunciation—in for-
eign languages as well as English, Well-
articulated diction has far-reaching ef-
fects on every aspect of the choral art:
understandability of textual declamation,
intonation, thythm, to name only three.
And good diction begins in the clear
mind of a well-prepared conductor.
John Moriarty's Diction, published by
E. C. Schirmer, is a thoughtful and casily
comprehended volume which enumerates
the principles of good diction in English,
Latin, French, and German, and pro-
vides numerous cxercises from which a
choral conductor can develop essential
drills for the education of his singers.
While many may have qualins at coping
with the symbols of the International
Phonetic  Association, they afford an

extremely practical access to the sounds
of the languages with which we all must
deal, and will, with a bit of determined
study, become second nature to the
singers and conductors alike. The teach-
ing of languages to singers with these
honetic symbols is becoming increasing-
y commen usage ameong first-rate
choruses, such as the Chicago Symphony
Chorus. For those of us who have been
juggling somewhat awkwardly Errolle’s
Italian Dicltion for Singers, Marshall’s
Singers’ Manual of English Diction, Sicb's
Deutsche Hochsprache, and Fouché’s
Traiteé de la prononciation francaise,
Monriarty’s is a “'package deal” which is
irresistabir.

Nunc Dimittis

August Mackelberghe, 66, died Friday,
August Bth in Mt. Clemens, Michigan after
a brief iliness. Born in Belgium, Mr. Maoekel-
barghe lived most of his life in the Detroit,
Michigan area, ond he hod been a resident
of Mt. Clemens for many yeors.

Mr. Mcekelberghe come to the US. In
1930 as the accomponist for Fr. Leo De
Geslter, the Flemish Singing Priest, ofter
studying music in Euvrope, He served os
organist in the Dominican Church of Detroit,
St. Peter's in Mt. Clemens, and St. Vincent
DePaul Church in Pantioc, He then became
staff orgonist for radio station WWJ, He
was also a radio aclor, and he did a news
broodcast in Flemish and French and in the
1940’s worked for stotions WIR and WXYZ.

In 1945 Mr, Maekelberghe became direcior
of music at St. John's Episcopal Church in
Detroit, and it wos there thot he developed
a prosperovs festival of yearly progroms.
He was also director of the Madrigal Club
of Detroit for 28 years. He composed music,
worked with children, wrote a music column
in the Free Press and waos local correspondent
for the Music Courier in New York.

In retirement Mr. Maekelberghe was com-
piling ond transiating Belgian folk tales.

Mr. Mgekelbarghe is survived by his sister,
lsabel Miller. A funeral mass wos celebrated
on August 12th at St. John's Episcopal Crurch
in Detroit.

Oakland University

Rochester, Michigan

HAUPTWERK

1 Praestant 8
2 Hohlflote 8’
3 Oktave 4’
4 Spitzflote 4
5 Sesquialtera I1 223
6 Okutave Q'
7 Waldflote 2
8 Mixtur V

9 Trompele 8'

PEDAL
16 Subbass
17 Oktave
18 Oktave
19 Mixtur 1V
20 Fagout
21 Trompete

BRUSTWERK

(Expressive)

10 Holzgedackt 8'
11 Rohrilote 4"
12 Klein Prinzipal 2!
13 Zimbel 1V

14 Regal 8
15 Rohr Schalimei 4

I'remulant

16°
8'
l’!

16’

Casavant freres

ST. HYACINTHE, QUEBEC, CANADA
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Here & There

Manike

Henking,

teacher from Thalwil,
cauntry in October to play recitais ond hoid
waorkshops. She will be o featured parformer
on the dedication recital series for the new

Swiss organist and
will return to this

Hradetzky tracker organ at the United
Methodist Church of Red Bank, New Jersey
on Oct. S5th. Miss Henking won first prize
at the International Orgon Contest in
Bologna in 1969, and third place in the
St. Albans Festival competition in Englond,
and she is a groduole with honors from
the Academy of Music in Vienna, Austrio,
where she studied with Anton Heiller. Her
recital dotes will be listed in the calendar

pages.

William MuocGowan, organist-choirmoster
of the Church of Bethesda-by-the-Sea, Palm
Beoch, Florida, has returned from Europe
where he ployed six concents for variovs
international lestivals in Germany, and four
concerts in ltaly, including the first two for
Assisi's Anno Santo Orgon Cycle in 5. Froncis
Basilica.

St. Paul’s Preshyterion Church, Simcoe,
Oniarie, hos solved its problem of how o
repair its decayed organ without spending
$25,000 which it didnt have. About 35
porish members embarked in February on o
do-it-yourself repair project in the hopes of
refurbishing the entire orgon by Dec. 31,
1975. By mid-summer, about cne fifth of the
work hod been done at a total expense of
$1,200. The organ, donated in 1923 by the
Innes fomily of Simcoe, was built by Wocd-
stock Pipe Orgon Builders Lid,, and is o four
manuol organ contoining Great, Swell, Pedal,
Orchestral, ond Tuba divisions. lan MacPhail,
choirman of the church’s property commitiee
commented, *| am g'ad we did not know the
amount of work involved when we first
storted because we never wovld have begun.”

Virginia Intermont College, Bristol, Vir-
ginia, will hold their second annual Key-
board Workshop for High School Students
on October 4th, The event repeats last year's
highly successful workshop. Stephen Hamil-
ton will lead orgon maoster closses on the
works of Fronck ond Bach at the college’s
Flentrop argan, ond pianist Kenneth Huber
will leod o master class on works by Bach,
Chapin and Mozart. There will be a student
recitcl to end the workshop. High school
students interested in attending should write
Virginia Intermont College, Bristol, Vire-
ginia 24201 or coll (703) 649-6101.

The Cathedral Singers of Denver, Colorado,
performed a concert under the direction of
Robert Finster on July 22 ot St. John's Episco-
pal Cathedral. The progrom included Baoch's
Motet ""Der Geist hilft unsrer Schwachheit
auf,” Brohms’ Geistliches Lied, Op. 30,
“Blassed is the Nation' by Hubert Bird in o
premiere perlormance, “Quadre Mofets sur
des themes grégoriens” by Durvfls, ond
Langiois’ “Messe Solennelle.’” The chorus
continues to earn excellent reviews from the
critics for its performances.

Simon Preston will return for his fiest

tronscantinentol tour since 1970 when he
waos oppointed Tutor in Music and Organist
of Christ Church Cathedral, Oxford, Eng-
lend. Previous to 1970 Mr. Preston had
been sub-organist ol Wesiminster Abbey for
five years. His foll tour, which is fully
bocked, will be Mr. Preston’s third tour to
this continent. It will open in Canoda on
September 23rd, it will include thres Co-
nadion appearonges, and it will conclude
on November 9th alter recitols in eleven
states of the U5, Mr, Preston will return to
the U.5, for one appearance ot Alice Tully
Hall in New York City on December 14th. Mr.
Preston, wha has an extensive list of re-
cordings issved by Argo ond EMI, will offer
twa different programs on his tour, including
works by Buxtehude, Couperin, Bach, Hinde-
mith, Reger, Franck, Messiaen, and Patrick
Gawers. Mr. Gowers composed a Toccota
for Simon Preston in 1970, ond it was first
performed at the Cheltenhom Festival in
that year by Mr. Preston,

Daniel Sternbery, deon of the Baylor Uni-
versity School of Music, will receive an hon-
orary Doctor of Humanilies degree from
Houston Baptist University during its opening
tonvocation exercises on Septembar 10th.
Forced 1o fles his native Auvstria when Nazi
Germany invaded the couniry in 1938, Mr.
Sternberg came to the U.5. and joined Bay-
lor University music faculty in 1943, He has
remained at Baylor for 32 years. His previous

positions were as conducier if the Tiflis
(USSR) Symphony ond teacher ot the Tiffis
State Conservatory. He olso served as aossist-
ant conductor of the Leningrad Symphony
Qrchestra ond the Leningrod Grand OQpera.
He is o graduate of the Vienna National
Academy of Music. The convocation will bs
held at 10:40 a.m. in Sharp Gymnasium on
the HBU compus, and United States Con-
gressman Philip Crane of |llinois will be the
principal speaker.

Letters to the
Editor

July 15, 1975
To the Editor:

This is a request from one more
thesis writer for help from fellow organ-
ists around the country. The topic of
my research is “Municipal Organs and
Organists from 1905-1930." Correspond-
ence from anyone concerning this subject
would be greatly appreciated. If you
were 2 student of Lemare, attended a
municipal coneert series, have newspaper
clippings, etc., I would love to hear from
ol
4 Sincerely,

Judith Farrar Marshall
162 Cow Neck Rd.
Port Washington, N.Y. 11050

Paris, France, August 6, 1975
To the Editor:
Would you be kind enough printing
the following note in THE DIAPASON.
‘Mr. Paul Hagan is using of a recom-
mendation signed by myself. I have a
sympathetic fecling for this man, but I
did not write the recommendation used
by himself.'
Thank you very much for your co-
operation, and very cordially yours,
(signed)
Jean Langlais

Entering
its second
generation....

THE REISNER 601 ELECTRIC CHEST MAGNET

... And
ALREADY

INDUSTRY!

The Reisner 601 Chest Magnel ... supplied with 40, 90, or 150 ohm coils and 5/8", 374",
or 1-1/8" valves. Duplex coils, other chmages and valve sizes available on special order.

One of the most popular products in the Reisner Catalog, there are millions of the 601 magnet in service worldwide. For
nearly 30 years, the Relsner 801 has built its reputation on solid dependability. I1ts wide acceptance in the industry is another
prime example of the reliability and ihe quality built into every product that carries the Reisner name.

Over the years, many refinements have been made 1o this popular Reisner 601 direct chest action magnet. It is sturdily
constructed to provide year after year of trouble-free operation. Easily installed, the 601 saves money by eliminating
deteriorative pneumatic leathers. It can be checked and regulated with the chest open ... only an electric circuit is required.

For more responsive pipe operation
at very low or standard wind pressures,
the 601 Chest Magnet leads its field...

and proves again:

THERE'S NO SUBSTITUTE FOR REISNER QUALITY!

SEPTEMBER, 1975
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MW CHCORAL
Uy

In Thee Is Gladness — Gastoldi’ Schalk

Lord — Gibbans

Praise the Lord. for He Is Good (double choir)
The Hundredth Psalm {SATB divisi|

Arise. O God, and Shine

Three Hymns of Praise (double choir)

Wapen

Little Jesus in a Manger Lay— American Carol Ehret

—Hand]

Lo, How a Rose — At Houkom
Gentle Mary Laid Her Child — Am: Rotenmund

Rejoice in the Lord - Steffani Lovelace

For General Use

982229 $ 40
Venite. Exulternus Domino — O Come, Let Us Sing Unto the
98.2233 B0
What Shall 1 Render to the Lord — Jones. Robt [ 17th cent.)/Wolll 98 2232 40
Manz 95-2245 40
Mendelssohn 98.2215 65
Walff 98.2227 EHh
Wolll 97-5290 .60
Give Thanks to the Lord (with brass quanet, timpani, and organ)
97-5300 80
Set of Instrumental Parts 97.5310  3.00
For Christmas
U8-2225 40
Behold, Thou Shalt Conceive — Ecce concipies — Handl 982244 50
This Is the Day - Hodie nobis coelorum rex | double choir)
982219 65
98.2216 35
98 2230 .35
{Unison or mixed voices with opl. instruments)
SAB
O Praise the Lord with One Accord —Couperin, Jewell 98.2226 45
982217 55
UNISON
98 2231 35

All Glory Be to God on High — Rotenmund

{Unison with autoharp. guitar, or organ acc )

[
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9 20, 14,
Harpsichord &
Fortepiano Kits

AUTHENTIC INSTRUMENTS IN KIT FORM

Replicas of 18th century keyboard instruments

for construction by the amateur craftsman:
Taskin double-manual harpsichord (1769)

Stein fortepiano (1784, as restored by Philip Belt)
The kits supply carefully finished parts, complete

materials, detaiied instructions and drawings.

Three Centuries of Harpsichord Making
Harvard University Press, 15

For kit brochures or book write:
FRANK HUBBARD, Harpsichord Maker

185A-D Lyman Street, Waltham, Mass 02154
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Persichetti
(Continued from p. B)
The following registration schema, onc
of scveral acceptable alternatives, has
been provided for Shimah B'keli by Dr.
Robert  Anderson, using the Acolian-
Skinner organ of 1965 (additions, 1967)
in Caruth Auditorium, Southern Meth-
odist University, Dallas, Texas:
PEDAL
Grand Bourdon 32'
Subbass 16
Quintaten 16" (GT.) '
Contre Viole 16" (SW.)
Grossquinte 10-2/3’
Octave 8’
Gedeckt 8°
Viole de Gambe 8° (SW)
Choralbass 1"
Koppelflite 4°
Rlockflie 2°
Rauschquinte Il (2.2/3)
Mixture IV (1-173)
Contre Bombarde 32
Posaune 16°
Fagott 16" (GT.)
Trompete 8°
Rohrschalmei |
Tremulant
GREAT
Quintaten 16°
Principal 8
Gedeckt &'
Gemshorn §'
Octave
Rohrfléte 4°
Flachfldte &'

Mixture V-V (1-1/8%)
Fagott 16"
Trompete 8°

SWELL

Contre Viole 16°
Rohiflite 8°
Viole de Gambe 8’
Viole Céleste 8
Flite Celeste 11 (8)
Principal 4
Nachthorn {°
Doublctte 2
Larigot 1-13"
Plein Jen IILIV (2
Cymbale 1T (2/3")
Bombarde 16
Trompetie 8°
Hautbois 8’
Regal 8
Clarion 4'
Tremulant
Swell-to-Swell 16°
Swell Unison Off
Swell-to-Swell o'
POSITIV
Principal 8
Holegedecke 8°
Principal 4°
Spillfléte 4
Nasard 2-2/3°
Octave 2’
Blockflétie 2*
Tierce 1-3/5°
Siffldte 1’
Scharf 1V (2/8)
Krummhorn 8°
Tremulant

BIBLIOGRAPHY

Reginald Smith Brindle, Serial Compo-
sition. Londen: Oxford University
Press, 1966,

Robert Evett, “The Music of Vincent
Persichetti,” Juilliard Review, Spring

Roherto Gerhard, *“Tonality in Twelve-
‘Tone Music,” The Score, May 1952,

George Perle, Serial Gomposition and
Atonality. Berkeley:  University of
California Press, 1963,

Vincent Persichetti, Chapter 1X in The
Orcliestral Composer's Poinl of View,
Robert S. Hines, Ed. Norman: Uni-
versity of Oklahoma Press, 1970.

Vincent Persichetti, Twentieth-Century
Harmony: Creative Aspects and Prac-
tice. New York: W. W. Norion & Co.,
Inc., 1961,

Vincent Persichetti, letters to Rudy
Shackelford: 29 November 1971, . .
13 August 1973, . . . 31 March 1974;
interview, 11 April 1974, Philadelphia,
Pennsylvania.

George Rochberg, “Tradition and 12
Tone Music,” AMandala, Vol. I, No.
1 {ndl].

George Rochberg, "Reflections on Scho-
enberg,” Perspeclives of New Music,
Vol. XI, No, 2, Spring-Summer 1978.

Arnold Schoenberg, Style and Idea. New
York: Philosophical Library, 1950,

Gunther Schuller, “A Conversation with
Steuermann,” Perspeclives on Ameri-
cqn Composers, ed, Benjamin Boretz
and Edward ]. Cone. New York:
W. W. Norton & Co, Inc., 1971,

COUPLERS
Great-to-Pedal 8’
Swell-to-Pedal 8
Positiv-to-Pedal 8*
Swell-to-Pedal 4’
Positiv-to-Pedal 4’
Swell-to-Great 16°
Swell-to-Creat B
Swell-to-Great 4°
Positiv-to-Great 16°
P'ositiv-to-Great 8°
Swell-to-Positiv 16
Swell-to-Positiv 8’
Swell-to-Positiv 4"

Great /Positiv T'ransfer flnclllrles
couplers.and pistons) - "

COMBINATIONS .
" Creat 1 — 8 .
Swell 1 — 8

Tositiv | — B

Pedal 1 — 8 (toestuds ouly)
Couplers 1 — 4, 0

General 1 — XII (pistons and studs)
Division nameplate cancels

MECHANICALS
Swell expression-pedal
Crescendo pedal with light indicator
Pedal coupler reversibles (duplicated
by studs: + 8', — B' mud 47)
Futii 1 and Tutti 1 with lights
(duplicated by studs)
Grand Bourden 32° reversible (stud)
Contre Bombarde 32’ reversible (stud)
General Cancel (including Tuttis)

Great reeds silent - (5tud, Jight)
Swell reeds silent

TUTTI Il

PEDAL: afl stops except Contre Viole,
Viole de Gambe, Fagott, and
Tremulant

GREAT: all stops

SWELL: all except Viole Céleste, Fliie
Céleste, Cymbale, Tremulant, Swell-
to-Swell 16’ and Swell Unison OIf

POSITIV: all except Tremulant

COUPLERS: all except Positiv-lo-Pedal
4', Swell-to-Great 16", Positiv-to-Great
16°, and Swell-to-Positiv 16°

CRESCENDO

PEDAL: all stops except Grand Bour-
don, Viole de Gambe, Contre Bom-
barde, Fagott, Rohrschalmei, and
Tremulant

GREAT: all except Quintaden and
Fagott

SWELL: all except Contre Viole, Viole
Céleste, Flite Céleste, Cymbale, Boin-
barde, Regal, Swell-to-Swell 16°, Swell
Unison Off, Swell-to-Swell 4, and
Tremulant

POSITIV; all except Nasard, Tierce,
Siffldte, Krummhorn, and Tremulant

COUPLERS: Great-to-Pedal 8', Swell-to-
Pedal 8°, Positiv-to-Pedal 8, Swell-to-
Great 8, Positiv-to-Great 8’, Swell-to-
Positiv 8°

Pedal recds 5ilcm}

GENERAL PISTONS
(1]
PEDAL: Subbass, Gedeckt, Viole de
Gambe
GREAT: Gemshomn, Gedeckt, Rohrfldte
SWELL: Rohrflbte, Viole de Gambe,
Nachthorn
POSITIV: Holzgedeckt, Spiliflote
COUPLERS: none

11

¥’E]l),‘\l: Principal, Subbass, Quintaten,
Contre Viole, Octave, Gedeckt, Choral-
bass, Koppelfldte, Blockfléte, Rausch-
quinte, Mixture

GREAT: Principal, Octave, Flachfldte,
Mixture

SWELL: Rchrfldte, Principal, Nacht-
horn, Doublette, Plein Jeu, Swell-to-
Swell 4"

POSITIV: Holzgedeckt, Principal 4,
Spillfléte, Octave, Blockfléte, Scharf

COUPLERS: Swell-to-Pedal 8, Swell-to-
Great 8' and 4', Positiv-to-Great 8,
Swell-to-Positiv 8" and 4'

[111]

PEDAL: Principal, Subbass, Quintaten,
Contre Viole, Octave, Gedeckt, Choral-
bass, Koppelfldte, Blockfldte

GREAT: Trompete

SWELL: Contre Viole, Rohrfldte, Viole
de Gambe, Nachthorn, Regal, Swell-
to-Swell 4’

POSITIV: Holzgedeckt, Blockfldte

COUPLERS: none

DIVISIONAL PISTONS
SWELL E] Fifite Céleste, Regal, Tremu-
lant [2] Doublette, Regal, Swell-to-
Swell 16°, Swell Unison Off [J] Flate
Céleste, Tremulant [4] Nachthorn,
Larigot, Regal, Tremulant {5] Rohr-

THE DIAPASON



PORMAL UNIT IOCATION IN SCORE

REGISTRATION

PEDAL: Subbass, Gedeckt
GREAT: Gedeckt, Gemshorn, Rohr{lBte

Prepare to bogint

SWELL: Rohrflbte, Viole de Gambe,

Principal, Nachthorn

POSITIV: Holzgedeckt, Spillflbte
COUFLERS: CGt.-to-Ped., Sw.-to-Ped. 8'

A/ 1-a Pe 1, 5. 1, Sw. both hands on SWELL
= — 5+ 2, Ch. to GREAT
Ss 34 SW. to SHELL; = Gt.-to-Ped.
I-Evvlvvdoo 8+ 3, Che to POSITIV
P+ 24 8. 1, Sw. 1.h. to SWELL: — Principal, + Larigot
(SWELL box open)
s, 2, SW. 1.h. to GREAT: + Principal
Ss 24 Che. 1.h. to POSITIV; — Sw.=to-Ped.
s. 2, last 1.h. to GREAT, GT. [2]
two notes .
8. 34 Sw. r.h. to SWELL, SW. _2*
s. L, note G 1.h. to SWELL, 5. |5,
after 32nd-rest
Se 4y last SWELL: = Viole de Gambe
two notes
B/ 2 Pe 3y 5. 1 General [I), Crescendo pedal open
T 32 s. hy Gt. both hands on GREAT
o ps &y 5. 2, Ch, to POSITIV, alternating with GREAT
P- 5y 8. 1, Pedal PEDAL: + Contre Bombarde
entrance
3-c 8. 2, .Sw. to SWELL; PEDAL: — Contre Bombarde;
= Crescendo pedal closed
8. 3, Ch. to POSITIV
Lelsressane 8. 3, upbeat 1.h. to SWELL; r.h. to GREAT {at "S5w.")
- to dotted barline
L=b ps 6, 5. Ly Sv. l.h. remain on SWELL, r.h. to SHWELL at
= upbeat to espr.; both hands to POSITIV
at "Ch."
pe Ty B« 1; Sw. r.h. to SWELL
5. 2, Sw. 1.h. to SWELL
8. 3, Ch. both hands to POSITIV, POS. [3];
close SWELL box
heCesanrrane 8. 3, dolee  1.h. to SWELL, SW. [1}; prepare POS. [2]
bt 8. 4 rsh. to SWELL, 1l.h. to POSITIV; then...
r.h. to GREAT, GT. [1] (at "sw."},
l.h. to SWELL (at "Ch."); then...
r.h. to SWELL, 1l.h. to POSITIV (at "Sw.")
pe By 8. 1 beth hands to SWELL, then 1l.h. to
POSITIV (at "Sw.")
&e 1y If subite PED, {2
8. 2 both hands to SWELL
c/ 5-a p. 8, 5. 2 (£1) General [II], both hands on SWELL
= e &+ 3, Pedal note F# FPEDAL: + Fagott
5. 3, 2 tempo to GHEAT; PEDAL: — Fagott
p. 9y 8. 2, a tempo to FOSITIV
5. 3, 5%. sd. [6]
S« 4, Gt. r.h. to GREAT
pe 10, s5. 12 GREAT and SWELL alternate as shosm
EBeeesces Se by me 3 General [IIT], both hands on FOSITIV
N p. 11, 8. 2, m. L, Sw. r.h. to GREAT
5s 3, m. 1, Che to POSITIV
Be Ly Me 1, Swe l.h. to GREAT
Bec pe 12, 5. 1, m. 1, note A# r.h. to GREAT: — Trompete,
after Bth-rest + Rohrflbte
5-d Se 3; me 1, Sw, both hands to SWELL, Crescenda

s Ly ma 2, Gt.
6=basseessps 13, 8. 2, upbeat to
= ‘dotted barline

pedal open; General [II]

to GREAT

to SWELL, Crescenda pedal closed;
1.h. to POSITIV at "Ch."

bt g« L, upbeat to r.h. to GREAT; 1l.h. remain on
r dotted barline L POSITIV
pe Ly s¢ 1, pit. molto sH. [6]
T=Bssesses Se 25 M. 1 Crescendo pedal open
2 S. 3, M. 2 contime on GHEAT
T=b p. 15, 5. 2, m. 3 + Tutti IT; both hands to POSITIV
T or SWELL, alternating with GHEAT
(8 / 9) pe 17, 8+ 1, at any point  General [III]
= 5. 1, rit. - Tutti II
8.2, 5Chq: Grescendo pedal closed; 1.h. to SWELL;
PED. [ 1] between first and second F'sji
. SWELLY = SWe=t0-SWe ' yeee— REgalyees
(-A- / 10) - Contre Viaole
s« 3, after first PEDAL: = Principal
Pedal note
8+ 34 Che remain on SYELL: = Hachthorn —
se 33 (¢ = 66) SWELL: + Trquulmti prepare GT. (2],
pe 18, 8. 1, Sw. 1.h. to POSITIV
55 65 gﬁ both hands to SWELL
5. 2, E’C-thord r«h. to GREAT -
Il-biessans Se 3y SWa 1.h. to S4ELL, SW. [4]: remain on
=t SWELL until end of system, then
trensfer 1.h. to GHEAT
1l-c 5e 4y con calma S#ELL: = Larigot; + SW.-to-Ped. 8'

5+ &, Freed off"
8. L, "Reduce"

SWELL: — Regal

S, [3]: play chord on SWELL as well
as GREAT, box open; transfer to
SELL and close box.

fiéte, Viole e Gambe [6] Contre
Viole, Rohrfléte, Viole de Gambc,
Principal, Nachthorn, Doublette, Lari-
got, !‘ﬂziu Jeu, Bombarde, Trompette,
Hautbois, Clarion, Swell-to-Swell 4

GREAT [!] Quintaten, Flachfldte [2]
Gemshorn

POS. [1] Spillilote, Tierce [2] Spillflbte,

SEPTEMBER, 1975

Nasard, Blockfldte, Tierce [3] Holz-
pedeckt "

PEDAL [1] Grand Bourdon, Principal,
Subbass, Contre Viole, Gedeckt [2]

Principal, Subbass, Quintaten, Contre
Viole, Octave, Gedeckt, Viole de Gam-
be, Choralbass, Koppelflote, Block-
fléte, Rauschquinte

Beginning in 1766 and ending in 1778, the French Royal Acad-
emy of Science published 7'art du facteur d’argues, by the Bene-
dictine Francois Bédos de Celles. He patiently set down everything
a French organ-builder knew about his craft, from tools and ma-
terials to voicing and tuning. He gave instructions to organists on
maintenance and registration and he added guidelines for churches
in planning for new organs. He even included a procedure for ac-
curately recording correct interpretations of music, for player-organs
in residences and remote country churches. Finally, he provided a
magnificent set of plates illustrating tools and procedures, every part
of every kind of organ, and examples of music recorded for mech-
anical performance. This book, known affectionately by the informal
title of its author — Dom Bédos —is probably the most important
primary source on classical organ-building.

Dom Bédos was reprinted in two-thirds facsimile by Baeren-
reiter in 1934. This beautiful edition in the original language was
still of limited use to the builders, scholars, and players who had no
French. The two-thirds scale of the plates made difficult their use
by the many modern builders who have returned to the styles and
techniques of this classic period of organ-buiiding and wished to use
Dom Bédos' extensive pipe-scales. It is now out of print.

The Sunbury Press English translation, now at the printer, will
be of great value to all builders, scholars, and players (even those
who already own the two-thirds facsimile) because of its full scale
plates reproduced from the Colby College copy of the original edi-
tion, and its meticulous translation, the work of Professor Charles
Ferguson of Colhy College in Waterville, Maine. Combining knowl-
edge of French and the eighteenth century in France with an interest
in the craft of organ-building, he has translated Dom Bédos’ entire

text. Professor Ferguson was advised by Charles Fisk and Fenner
Douglass.

This is a major undertaking; therefore the Sunbury Press is
publishing Dom Bédos by subscription. Although a few copies will
be available to non-subscribers, those who do subscribe will be sure
of receiving a copy, and subscribers will pay substantially less than
the retail cost of the book. Because exact figures on the final cost are
not vet available, you are urged to send vour name and address to the
Sunbury Press for inclusion on the Dom Bédos mailing list. When
the price of the book and the terms of subscription are decided, you
will receive without obligation an invitation to subscribe to the book.
Publication is scheduled for early 1976. The edition will include 320
pages of text, 101 full-page illustrations, and 36 oversize fold-out
illustrations. Page size will be the same as the original — 11” x 177,
'J;l;;:_ hard binding will be covered in buckram for maximum dur-
abulity.

THE ORGAN-BUILDER, Francois Bédos de Celles,
Translated by Charles Ferguson,

ISBN o0-915548-02-x

THE
SUNBURY
PRESS

P. O. Box 1778
Raleigh, N. C. 27602

Also available from The Sunbury Press . . .
TWO ESSAYS ON ORGAN DESIGN, by John Fesperman, Cur-
ator of Musical Instruments at the Smithsonian Institution. An ex-
tended lesson on organ design for the bright student, seminarian, or
interested musician ; very valuable to the churchman involved in the
purchase of a new organ.

6” x 9”7, hard cover, xvi - 95 pp. - 25 illustrations
$9.25 postpaid in U, §. A.
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Klais

136 pages, llustrated
$20.00 postpaid
{Ohio residents odd $0c sales lox)

i) —

SINLL W N) A0 SNV

THE ORGAN STOPLIST ORGANS OF OUR TIME

The two fogether: $40.00 {Ohio resicdents ndd $1.80 soles tox) No dealers
Send Check With Order
THE PRAESTANT PRESS

P.O. Box 43
Delaware, Ohio 43015

Blanchard

100 Klais stoplists, 112 photos
$25.00 postpaid
{Ohio residents add $1.13 sales tax)

GENE R. BEDIENT (0.
TRACKER BUILDERS

— 18 STOPS — 24 RANKS
—S0LID OAK CASE
— FLEXIBLE WINDING

— WERCKMEISTER 11l
TEMPERAMENT

OmETONr~meE

b;i
REDEEMER LUTHERAN
NORTH PLATTE, NE

344 50 1BTH STREET
LINCOLN, NE 68508

Rudy Shackelford

TRIO SONATA 1970 for Organ
$5.00 per copy

Transeription for Organ of
CONCERT SET, by Gordon Binkerd
8$7.50 per copy

Boosey and Hawkes, Inc.

30 West 57th Street
New York, N. Y. 10019

Austin

Organs

Inc.

DESIGNED FOR THE CHURCH SERVICE AND THE ORGAN LITERATURE

SINCE 1892 MEMBER APOBA
HARTFORD, CONNECTICUT 06101
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SIMPLICITY
RELIABILITY
ACCESSIBILITY
LEATHERLESS ACTIONS

New Organs

Grace Episcopal Church, Ellansburg,
WA: built by John Brombaugh and Co.,
Middletown, Ohio. 2-manual and pedal,
mechanical stop and key action, fumed
whits oak case with moldings of red, blue,
black and 23 karat gilt trim. Wind pressure
90 mm, hinged bellows; temperament after
Werckmeister, suspended key action, trem-
ulant to whele organ. Manual key compass
56 notes, pedal 30 notes. Dadicated Oct. 6,
1974. Organist of church: Herbert K.
Williams. Organ used previous to in-
stallation in Ellensburg at 1974 Cleveland
AGD convention.

GREAT
Bourdon |&
Praestant 8° (Il Rks, in treble)
Holpijp 8' {divided, bass and treble)
Octave 4' {divided, bats and ireble)
Quinte 2-2/1' (divided, bass and freble}
Octave 2
Tierce 1-3/5' {divided, bass and treble)
Mixture H-IV

BRUSTWERK
Regal 8' {(wood)

PEDAL
Subbass 1&° (wood)
Trumpet 8'

Gary C. Thomas residence, Minneapo-
lis, Minnesota: built by Helimuth Wolff
of Laval, Quebec. 2-manuals of 56 notes,
pedals of 30 notes, mechanical key and
stop action; tuned in a femperamant of
Werckmeistar, Dom Bedos styla #remu-
lant to whole organ, Cornet drawknob at
half-hitch gives only Nazard.

GRAND-ORGUE

Bourdon B’
Fiute conique 4'
Doublette 2'
Cymbale 11
Voix humaine 8'
Tremblant doux

RECIT
Flule a cheminée 8'
Flule a fuseau 4'
Dessus de nazard 2.2/3 (irom Cornet)
Carnet 11
Sifflet 1*

PEDALE
Bourdon 18

Cannarsa Organs Inc.: Evangelical Luth-
eran Church, Duncansville, Pa., Z-manual
and pedal unit organ, solid-state electric
action, electropnoumatic pedal action, in-
stalled both sides of chancel, uses three
ranks of former's organ.

SUMMARY
Quintaden [&' (Prepared)
Bourdon' 18" 97 pipes
Spitzfloete 8* BS pipes

Principal 8' 85 pipes
Dulciana B' &1 pipes
Salicional B' &1 pipes
Principal 2 b1 pipes
Cymbal 1l (Prepared)
Mixture |1 1-1/3" 122 pipes
Trompeite &' 85 pipes
Krummharn 8' (Prepared)
GREAT

Bourdon 1&'
Principal 8'
Gedeckt 8’
Quintadena B' [Prepared)
Dulciana B'
Octave 4'
Super Octave 2'
Floete 2'
Mixture 11

SWELL
Spitzfloete B'
Salicional B
Spilziloete 4
Principal 2*
Blockfloete 2'
Larigot §.1/3°
Cymbal |1l [Prepared)
Trompetie 8’
Krummhorn B’ (Prepared)
Clarion 4
Tremulant

PEDA!
Bourdon 18"
Quintaden 1&' (Prepared)
Principsl B'
Gedeckt 8°
Salicional B
Dulciana 8°
QOctave 4'
Spitificete 4'
Contra Trompette 18
Trompelie B
Clorion 4'

St. James Lutheran Church, Victor, lowa:
built by Wicks Organ Co., Highland,
Wlinois. 2.manual and pedal, mechanical
key and stop action, encased.

GREAT

Holzgedackt 8' 55 pipes

Octave 4" 56 pipes

KoppelllSie 4' 56 pipes

Flachfl&te 4' 55 pipes

Mixtura 11 112 pipes

SWELL

RohrilSte 8' 56 pipes

Erzahier B' 44 pipes

Gemshorn 4' 56 pipes

Nasat 2-2/3" 5& pipes

Principal 2' 54 pipes

Trompete B’ 56 pipes

PEDAL

Subbass 1&' 32 pipes

Principalbass B' 32 pipes

Choralbas 4' 32 pipes
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First United Methodist Church, Canton,
TX: built by Roy Redman, Fort Worth,
Texas, 2-manual and pedal, mechanical key
and stop action, free-standing case of
mahogany, mechanical swell shades. Wind
pressures 2Y3" (Great), 2" {Swell), and
23" (Pedal). Dedicated May 13, 1975,

GREAT
Principal 8' 58 pipes
RohrflGle B' 58 pipes
Octave 4' 58 pipes
Koppelfldte 4' 58 pipes
Nazard 2-2/3' 58 pipes
Blockildte 2' 58 pipes
Terz 1-3/5' 58 pipes
Mixture IV 1-1/3" 232 pipes

Tremulant

SWELL
Gedsackt B' 58 pipes
Gemshorn 8" 58 pipes
Holzliéle 4' 58 pipes
Principal 2' 58 pipes
Quinta 1-1/3" 58 pipes
Shalmey B' &4 pipes
Tremulant

PEDAL
Subbass 14" 32 pipes
Bleigedacki B’ 32 pipes
Choralbass 4' 32 pipes
Fagott 18" 32 pipes

The Christian Church (Disciples of
Christ), Pompano Beach, FL: built by
Cortese Pipe Organ Co., Lighthouse Point,
Florida. 2-manual and pedal, second man-
val division borrowed ﬁom first, 27 stops,
14 ranks, all-eloctric action, 3" wind pres-
sure. Organist and choirmaster of church:
John Heckrote.

Gemshorn 14"
Koppel Flote 8' 73 pipes
Principal 8' bl pipes
Gemsharn B' 73 pipes
Gemshorn Celesle 8' 49 pipes
Waldilote 4' 73 pipes
Prestant 4' &1 pipes
Octav 2' &1 pipes
Mixture IV 244 pipes
Fagott 8' &1 pipes

POSITIV

GREAT

Gemshoen 8’
Rohrilote B'
Voix Celesie 8'
Spitz Principal 4
Wald Flote 2
Mixture i}
Mixture 1V
Fagott 18
Fagoit 8

PEDAL
Subbass 14" 44 pipes
Flote B
Principal 8'
Gemshorn 4'
Choral Bass 4'
Nachthorn 4'
Mixture Il
Fagoit 16" 12 pipes

Winthrop College, Rock Hill, SC: built
by Gabriel Kney and Co,, London, On-
tario. 2-manual and pedal, mechanical i:ly
and stap action, free-standing and encased.
Casework of American poplar painted
white, trim of solid walnut, Located in the
School of Music Recital Hall. Organist:
David Lowry.

MANUAL |

Gedeckt 8

Prinzipal 4'

Blockfiaia 2

Mixtur 111 1-1/3

MANUAL 1]

Quinfadena B

Holzll&te 4'

Terz 1.3/5

Octave I

PEDAL

Subbass i&'

Gemshorn B'

SEPTEMBER, 1975

Redeemer Lutheran Church, North
Platte, NE: built by Gene R. Bedient,
Lincoln, Nebrasks. 2-manual and pedal,
mechanical action, case of solid red oak,
mahogany pipe shades. All pipes 50%,
alloy except Praestant 4' of 85‘£ tin and
Subbas 16’ of poplar, low C of Principal 8'
embossed. Ebony naturals, maple sharps,
56-note manual key compass, 30-note pedal
compass. Open pipes cut {o length, smaller
pipes funed by scrolls or coned. Werck-
meister Il temperament, all divisions have
suspended action, single wedge-shape bel-
lows delivers B0 mm wind pressure, tremu-
lant effects whole organ, Consultant:
Charles W. Ora.
GREAT
Principal 8'
Rohrfl&te B
Praastant 4"
Octave 2"
Mixture 111-Y
Trompet 8'
SWELL
Gedeckt 8'
Spitzficte 4'
Principal 2*
Quinte 1-1/3°
Cymbai Il
Regal 8'
PEDAL
Subbass 16"
Octave 8
Flachflcte B
Octave 4'
Nachthorn 2*
Fagolt 18

Trinity United Methodist Church, Prince
Frederick, MD: built by Lewis and Hitch-
cock, Inc., Silver Spring, Maryland. 2-
manual and pedal, 4-rank unit organ with
Principal stop sxposed on each side of the
altar, remainder of pipework enclosed. De-
sign by George L. Payne and the Rev.
James L. Shannon.

SUMMARY

Flute 186" B0 pipes

Principal 8' 73 pipes

Gemshorn-Quint 8' 80 pipes

Octavin 2' &l pipes

GREAT

Gemshorn 14’

Principal B’

Flute 8"

Gemshorn B

Principal 4'

Flule 4

Oclavin 2°

Mixture 11 1-1/3

Chimes

SWELL

Flute 8’

Gemsharn 8'

Flute 4'

Gemshorn 4'

Quint 2.2/3

Octavin 2

PEDAL

Flute 18

Principal 8°

Flule 8

Gemshorn B

Principal 4'

Flute 4

Mixture 1] 2-2/3"

Hollender Organ Company: Residence
of Mr. and Mrs. Phillip Plettner of Clovis,
California. 2-manual and pedel, mechani-
cal action throughout. Natural keys of
boxweod, sharps of grenadil. Cembalore-
gaal made of mahogany to historical
scales.

MANUAL |
Gedekt B’
Prestant 4
Blokiluit 2
Mixtuer 1
MANUAL I

Rohrfluit Bass 4
Rohefluit Disk, 4’
Regaol Bass 8°
Regaal Disk, B *

PEDAL
Sordun 18" {Prapared)
Man, | to Pedal

Annunciation
Priory

Bismarck, North Dakota
3 MANUALS 22 RANKS 20 STOPS

%WE REUTER ORGAN COMPANY - BOX 486 AJ
LAWRENCE, KANSAS 66044 - PHONE {913) B43-2622

MIWE[R APOEA

(

NOW AVAILABLE:
ORGAN MUSIC IN PRINT

The master catalog of organ music, listing the complete catalogs of over 300

international music publishers, Completely cross-referenced, the listings include:

COMPOSER = TITLE ¢ ARRANGER  INSTRUMENTATION e PUBLISHER o

PUBLISHER'S NUMBER » AMERICAN PRICES,

$32.00 library binding
Postage & Handling prepaid if payment accompanies the order

ORGAN MUSIC IN PRINT is the third volume of Musicdata’s *‘Music-In-Print"’

series,
STILL AVAILABLE:
CHORAL MUSIC IN PRINT
Volume |I: Sscred Choral Music Volume 11: Secular Choral Music
$45.00 per volume library binding

MUSICDATA, INC,
Dept. H, Suite 1104, 18 W, Chelten Ave,, Philadelphia, Pa. 19144

ST. PETER’S CHURCH
Albany, New York

80 Ranks
11 Ranks

5 Extensions
2 Extensions

Chancel Organ — 59 Stops
Antiphonal Organ — 9 Siops

Dr. Laman H. Bruner, Jr., Rector
Donald Ingram, Organist and Choirmaster

The Schlicker Organ Company, Inc., is proud to have been chosen o build this
notoble organ in one of Albany's most distinguished churches. Completion in 1976.

Schlicker Organ Co., Inc. Buffalo, New York 14217
Member APOBA
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WICKS ORGAN COMPANY Highland, Illincis 62249
Pipe Organ Craftsmen Since 1906

QUALITY — COMPLETE
PIPE ORGAN SUPPLIES

DURST ORGAN SUPPLY CO., INC.

P.O. Box 1165
Malling Addresa: P. O. Box 11024 « Charlotte, N. C. 28200

‘ I W.
NATIONS FORD ROAD » CHARLOTTE, N. C.

KEATES || AOACK

ORGAN COMPANY THE NOACK OIGAN CO., INC.

MAIN AND SCHOOL STREETS
GEORGETOWN, MAS5. 01833
LIMITED
i WENDHACK
Organ gfu”t[ﬂ‘!

@ organs
L ]

ACTON, ONTARIO

Erie, Pennsylvania
16512

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

Inquiries are Cordially Invited

Zimmer & Sons

INCORPORATED

2000 South Patrick Drive
Indian Harbour Beach, Florida 32937
Telephone: (305) 773-1225

STEINER
ORGANS

Incorporated

CANNARSA
ORGANS
INC.

NEW
ORGANS

SELECTIVE
REBUHDING ! T

1138 Garvin Place
Louisville, Kentucky 40203

P.O. BOX 238
Hollidayshurg, Pa. 16648

B14-595-1613

Book Reviews
(Continued from p. 2)

of Crotch's lifc gives insights into Eng-
lish music, education and culture at the
turn of the 18th and [9th centuries
Crotch, both musician and artist, he-
lieved in the imerrclation of the arts
amd adapted Sir Joshua Reynold’s theo-
ries of painting to music. Thus all music,
regardless of age or natiogality, could
he classed within one or moie of three
hasic eategories: the sublime, the beauti-
ful, and the ornamental. Mr. Crotch
songht to create only the sublime for
his compositions, Mr. Remert shows

how this credo influenced and shaped
his work.

Mr, Crotch did achieve some Ffame
during his lifetime, being professor of
music at Oxford (where he passed in
judgment on his own doctoral composi-
tion!) and later first principal of the
Roval Academy of Music.

Mr. Rennert, in his admiration for
Mr. Crotch aud his art, dots not hecome
blind to its weaknesses and pleads only
for further examinution of the music
of a man whom time seems to be ignor-
ing.

ti‘lm'i(l Willcocks adds his endorsenmient
to the hook by contributing the fore-
word.

—Theodore W. Ripper

CHRISTMAS CARDS for 1875
]Oj’-ﬂVBR OMBAUGH & CO. OROAN MOTIF — 25 assorted — $6,00
- MUSICAL MOTIF — 2G different — $8.00
Trucker Organi Builders {Examples of Cheistmas eanls — 18 diff, $3.00)
(U;L-logmo( n;nhn“ns:s‘. |mdk,-, "“nm’[_"lhl?'tld.:
7810 Elk Creek Road e ornaments, €tc-s 50¢—{ree mith order)
. MUSICAL ARTS
Mlddu'etown, OH 45042 Box do  » Durlingame, CA BiNLO
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New Organs

Ll B

The Andover Organ Company of Methuen, Massachusetts, has been awarded a con-
tract for a 3-manual mechanical action organ for the chancel of 5t. Paul's Cathedral
in Boston. The instrument will have 26 speaking stops with eight more prepared for and
is conceived primarily as a versatile instrument for accompanying choral music. 5t Paul's
{the Episcopal Cathedral Church since 1912) is one of the most celebrated Greek
Revival buildings in America and was completed in 1820. The present chancel, con-
siderably enlarged beyond its original dimensions, was designed by Ralph Adams Cram.
The new organ will have a detached, roversed console placed in the choir stalls and will
utilize Cram's facade of gilded pipes. Although no pipes will be provided at this time
for the chancel Posilive division, all three manuals of the chancel console will be pro-
vided with contacts so that the gallery organ {AEclian-Skinner, 96 ranks, 1953) will be
playable from the chancel with stop contrel through combination pistons duplicating
thosa of the gallery console.

Plans for the instrument were developed by Robert J. Reich, President and tonal
directer of the Andover Organ Company, and Thomas Murray, Cathedral organist, in
close cooperation with the Dean, the Yery Rev. Charles H. Buck, Jr. The choral music
at St. Paul's is sung by a choir of man and boys trained by Mr. Murray.

The new instrument will be the eighth pipe organ in the church. The first was a small
instrument hired from Gotilieb Graupner. The second was a small temporary instrument
provided in 1822 by William M. Goodrich while the third was under construction. The
large Goodrich organ was completed in 1827 containing 3 manuals, 26 stops, 35 ranks
and 1670 pipes. The fourth organ was E. & &. G. Hook's opus 180, 1854, which still
survives in another church. The fifth organ, the first to be installed in the chancel, was
opus 242, 18%1, of George 5. Huichings. The sixth, alse in the chancel, was s Hook &
Hastings of the 1920's, some pipes of which were retained in the 1953 AEoclian-Skinner.

GREAT SWELL
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Viol d'Amour B'

Celeste 8' (TC)
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Open Diapason 8
Stopped Dispason 8

Viol da Gamba 8' Principal 4'
Octave 4' Harmonic Flute 4'
Chimney Flule 4' Flautino 2
Fifleenth 2 Nineteenth 1-1/3'
Cornet 111 {prepared) Scharff 111
Fourniture IV Bassoon &'
Clarinet &' Trumpet B'
Clarion 4'
Tremolo
POSITIVE PEDAL
Copula B' (prepared) Open Diopason 16’
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Sitflute I' {prepared) Bourdon 8"
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Regal 8' (prepared) e
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Appointments

Stophen J, Ortlip has resigned as director
of the Chattanoogo Bays Chair te become
founder-director of the Young Singers of
Callanwolde, the officiol DeKalb County
{Ga.) center for the arls. In its three years
of existence, Callonwolde hos engoged sev-
eral hundred people in crafts, potiery, weav-
ing, donce, drama, band, recorders, elc,
Over 100 boys ond girls auditioned to quak
ify for the opening season in Sepiember.
Mr. Ortlip is also organist-choirmaster in
suburbon  Atlanta’s  Decatur  Presbyterion
Church, A graduate of Union Theological
Seminory’s School of Socred Music, Mr.
Ortlip led the Choltancoga Boys Cheir for
18 yeors. He is a post dean of the Chal-
tancoga Chapter A.G.O., and was on the
Music Advisory Council of the Tennessee
Arls Commission ond of the Southern Pres-
byterian Church.

Robert Bell, whose oppointment as or-
ganist and choirmaster of the Church of
St. Mary Mogdalene Church, Toronto, On-
tario wos announced in the August issue,
hos alsa been appointed organist ond choir-
master of Trinity College ot the University
of Toronto, succeeding Giles Bryant. Trinlty
College, on Anglican Theological and fiberol
arts college, is noted for ils splendid gothic
chopel which is the sefting for weekly
Evensong in the English cothedral style. At
Trinity, Mr. Bell will be assisted by the col-
lege organ scholar, lan Grundy, o second
yeor organ performance maojor at the Uni.
versity of Toronto Faoculty of Music. Mr.
Grundy will play for the daily service. Mr.
Bell will continue ta teach keyboard har-
mony, improvisation, and orgon ot Wilfrid
Laurier University in Waterloo, Ontorio,

Samuel John Swartz hos accepted the
position os organist at Immanuel Preshyterian
Church in Llos Angeles, Californio. Dr.
Swartz will preside over a 75-rank E, M.
Skinner organ and a 35-rank Schlicker organ,
and he will direct the professional West-
minster Choir, while assisting choirmaster
John Alexander with the church’s main
choir, His Is a doctoral groduate of Stan-
ford University, and he hos served os or-
ganist ond choirmaster for severol years at
All Saints’ Episcopal Church in Polo Alto,
Colifornia.

Kenneth W. Hart hos accepted a position
at Emporia Kansas State College as ossistant
professor of music. His duties will include

orgon and chorol music, and graduate
courses in Baroque music and bibliograophy.
Dr. Hort ond his wife, Ellen Hort, leave
their positions os directors of music af West-
minster Presbyterian Church, Lincaln, Ne-
braska. Dr. Hart received the BA degree from
Grinnell College in 1962, the MSM degree
from Union Theological Seminary in 1967,
and the DMA in orgon from the Coilege-
Conservatory of Music at the University of
Cincinnoti in 1972, Among his teachers are
Wayne Fisher, Donaold Coots, Mildred An-
drews and Elbert Smith. Ellen Hort holds
the MusB degree from the University of
Conterbury (Christchurch, New Zeoland) and
the MSM degree from Union Theclogical
Seminary in 1968. Her teachers have in-
cluded George Martin and Alec Wyten, In
Emporia, Mrs. Hort will teach privotely, con-
tinue study of the harp, and, together with
her husband, continue to play recitals and
give workshops. The Horts were state chair-
men in Nehraska for the Presbylerion Asso-
ciotion of Musicions, ond Dr. Hart was the
state choirmon of the A.G.O., ond dean ond
sub-dean of the Lincoln Chapter of the
AGO.

Marilou Kratzenstzin hos been appointed
ossociate professor of organ and harpsi-

chord at the University of Northern lowa in
Cedar Falls, lowa, She was visiling lecturer
in organ ot the University of Wisconsin,
Madison, during 1974-75, ond taught previ-
ously at Calvin College, Sam Houston State
University, and Dominican College in Hous-
ton, Texas.

Douglas Reed has been appointed assistant
professor of music at the University of Evans-
ville, Indiona. Mr. Reed earned the MusB
and MM degrees from the University of Michi-
gan where he studied with Robert Clark and
Robert Glasgow, He is nearing completion
of his doctoral dissertation on the organ
works of William Albright ot the Eostman
School of Music. As a student of Russell
Sounders, he earnad the Eostman Performer’s
Certificate and wos a leaching assistant for
two years, While in Rochester, Mr. Reed
served os organist-choirmaster at  Trinity
Episcopol Church, Geneva, New York, ond
more recently as organist ot lLoke Avenue
Boptist Church in Rochester. in Evansville,
he will be organist at the Lutheran Church
of Our Redeether,

Rosamond Ernst Hearn, orgonist and choir-
master of Socred Heart Church, Lombaord,
lllinois, has been nomed director of the
choral music division for Lyon ond Healy,
music retailers in Chicago, lllincis, Origi-
nally from Boston, Mass., where she studied
at Boston LUniversity ond longy Schoal of
Music, Mrs, Hearn hos continued her studies
at the American Conservatory of Music in
Chicago. Her orgon teachers have included
George Faxon, John Walker and Alexonder
Boggs Ryon. She haos served churches in
Boston, New Haven, and in the Chicogo area.
In recent years Mrs. Hearn has served on
the executive boord of the Chicoge Chopter
A.G.O., the Music Camp Commitiee of the
linois Conference of the Uniled Church of
Christ, th executive board of the Chicago
Ciub of Women Organists, the Chicogo Arch-
diocesan Liturgical Commission on Socred
Music, the board of directors of Psi Chopter
of Delta Omicron, ond she was a founder of
the Choral Conductors Guild of Chicago.
For three years she has served as occom-
panist and assistant conductor of the concert
choir of the American Conservatory of Music.
Mrs. Hearn will be reponsible for davelcping
the choral music cotalogue ond related
retail services for Lyon and Healy.

John Ditte has been appointed instrucior
of music at Ceniral Methodist College, Foy-
ette, Missouri. Mr. Dito, a native of Mis-
souri, received his MusB degree in organ and
church music from Droke University, and
his MM degree in organ performance from
the University of Michigan, Presently he is
a condidate for the DMA degree ot the East-
mon School of Music. His organ feachers
inciude Jock Ralston, Robert Glasgow, and
Russell Sounders. Mr. Ditto served os min-
ister of music at the First Presbyterion
Church, Evansville, Indiona from 1969 to
1972, He wos instructor of theory and pianc
at the David Hochsteln Memorial Music
School in Rochester, N.Y. during 1972.74.
During the 1974-75 ocademic year he was a
graduate assistant in the organ department
at the Eostmon Schol of Music. He was most
recently orgonist.choirmaster of St. Thomas
Mare Church, Rochester, New York.

Edgar Billups hos been oppointed orgonist-
choirmaster of The Parish of St. Paul, San
Diego, California, effective Seplember 1st.
Mr. Billups hos compleled ten years in @
similar post at Christ Church, Grosse Painte,
Michigan.

(Continued, poge 18)

JOHN KUZMA

Assistant Professor of Music
University of California at Santa Barbara

University Organist
University Carilloneur

“Kuzma has an assured, even brilliant,
technique and his facllity is equal to
all demands of the organ repertoire.”

“. ..He is a bold, often brilliant, player
who has large quantities of emotion
ready at hand, He has these attributes,
not necessarily at the expense of intro-
spection and cerebral qualities, but it is
a high sense of drama which character-
izes his playing.” The Union, San Diego,
California

“In the Buxtehude Prelude and Fugue
it was the precise technique in both
fingering and pedaling one remembers;
the many sparkling passages and fine
echo fingering . . . As Bach's majestic
Passacaglia unfolded, it was as though
the gates of the kingdom of heaven
had opened.” Christeligt Dagblad, Co-
penhagen, Denmark
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STEPHEN HAMILTON

concert organist

Virginia Intermont College
Bristol, Virginia 24201

flentrop organ

MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

“Mise Mason ployed with ausierity ond reserve, demonsiraling anew
her extroosdinary facility . . . Des Moines Register, October 5, 1964

JOH=N HoLTZ

Faculty: HARTT COLLEGE, University of Hartford
Organist: CENTER CONGREGATIONAL CHURCH, Hartford

o

pPOCONO BOY SINGERS

STATE COLLEGE, EAST STROUDSBURG, PENNSYLYANIA 18301

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR

Margaret Meivin
DICKINSON
University of Louisville
Louisville Bach Soclety
Calvary Episcopal S1. Froncis-In-the-flalds Eplscopal

WAYNE FISHER

Chairman, Organ Depariment
College Conservalory of Music
University of Cincinnati 45221

DAVID HEWLETT
MARSHALL BUSH

Trinity Church
Martha's Vineyard

THOMAS MURRAY

ST. PAUL’S CATHEDRAL BOSTON 02111

GEORGE MARKEY

David Mulbury hos been appointed or-
gonist and choirmoster of Christ Church,
Glendale (o suburb of Cincinnati, Ohio),
succeading Richard Warner, Parvin Titus and
Virginia Ballinger. Dr. Mulbury is presently
ossociate professor of organ at the College-
Conservatory of Music, University of Cin-
cinnati, where he hos been a faculty member
since 1968. He is a gradvate of the Eastman
School of Music, whare he was a pupil of
David Craighead and Cotharine Crozier,
holding the MusB and DMA degrees. He also
holds the MSM degree from Union Theologi-
col Seminary, where he studied with Robert
Baker, Dr. Mulbury was winner of the na-
tional A.G.O. compelition in 1960, ond
studied with Helmut Walcha under Fulbright
scholorships from 1962-64.

Roberi Moehren has been appointed Rose
Margon Professor of Organ for the fall sem-
ester of 1975 at the School of Fine Arts,
The University of Konsas, Lowrence, Konsas.
Dr. Noshren, professor of organ ond uni
versity organist at the University of Michigan,

colebrated concert and recording arlist,
organ bullder and scholar, will be in resi-
dence at Kansas during the entire fall
semester and will teach groduate and under-
graduate organ mojors.

Jetfrey Cornelius has been omed assistant
dean ot the College of Music ot Temple
University. Mr. Cornelius, who hos been with
Temple for the post three years, hos aiso
been oppointed assistant professor of music
and will teach choral literature in the Uni-
versity’s graduate music progrom, He re-

Appointments

{Continued from p. 17)

ceived the BA degree from King College,
Bristol, Tenn., In 1965, the MusB degres in
1970 from Westminster Cholr College, ond
the MM degree in choral conducting from
Temple in 1972. He tought music history at
LaSalle College in Philadelphia and at the
Mercer Community College before coming to
Temple. He is olso choir director of the
Langhorne Presbyterian Church in Yardiey,
Pennsylvanic,

Robert Parkins, a recent groduate of the
Yale University School of Music with the MM
degree, has been named chopel organist at
Duke WUniversity, Durham, North Caralina.
A native of Louisville, Kentucky, Mr. Par-
kins earned the MusB degres from the
University of Cincinnati College-Conservatory
of Music In 1970, ond the MM degree from
Yale in 1973. He was the recipient of a Ful-
bright gront for study in Europe during
1973-74, His organ feachers have included
Gerre Honcock, Charles Krighaum, Michael
Schneider, and Anton Heiller. He also studied
horpsichord with Ralph Kirkpatrick at Yale.
At Duke, Mr. Parkins will teach as an asso-
ciate in music in the deporiment of music,
ond he will be assistont director of chapel
music.

Dovid B, McConkey of Abilens, Kansas, hos
been oppointed orgonist and choirmaster of
St. John's Episcopal Church, North Haven,
Connecticut, effective at the beginning of
this month. Mr. McConkey, a 1975 graduote
of Kansas Wesleyan University, Salina, Kan-
sas, studied orgon with Harry Huber. He will
begin graduate study ot Ya'e University this
fall. For the post five yeors, Mr. McConkey
has served as orgonist and choirmaster af
the First Christion Church, Saolina, Konsas.

lohn Rose, organist of the Cathedral of
the Sacred Heart in Nework, N.J., has been
oppainted by Mayor Kenneth Gibson to thot
clty’s official Bicentennial Commission for
a fen-year term as representative of the
performing arts. Newark is the nration's
third oldest city, and Mr. Rose hos been
confirmed by the City Council to coordinate
olf orts aspects to ils extended Bicentennial
observance.
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Historic Christ Church Cothedral, called *‘The Flexible Cathedral” becouse of the
multi-foceted uses of its spacs, will be featured ot ths American Guild of Organists
Mid-Winter Condave, Dec. 28-31, in 5t Louis, Missouri. Dr. Ronald ArnaH, dirsctor of
music at the Cathedral, will present @ multi-media concert on Monday, Dec. 29 in the
Cathedral. Other recitalists to be featured on Dec. 30 include Wolfgang Ribsam, Rudi
Kremer, Marilyn Keiser, Richard Heschke, ond Paul Manz. In addition, performe
by John Obetz and the American Kantorei under the dirsction of Robert Bergt will
round out the progrom, Culinary fun will olso be slipped into the program with dinner
on the paddle wheel riverboat Robert E. les ond brunch ot the Top of the Tower,
Stouffer’s Riverfront Inn. Further Conclave informoation may be obtcined from Mrs. Charlotte
Bishop, 15 Devondale Lane, 5t. Lovis, MO 63131, Regisler at a cheaper rate hefors Dec. 1.

Greensboro. N. C.
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Jon Gillock has embarked on o yeor-long
project of playing the complete organ works
of Messiaen ot the Church of the Ascension,
New York City, during the coming year. The ‘
first performance included the “Meditations |
of the Mystery of the Holy Trinity’ for the
New York-New Jersey A.G.O. regional con- |
vention on June 24th, ond further concerts
will be given in December, February (1976), |
April and June. All of the dates will be listed |
in the calendar poges.

N

David Britton hos resigned os organist of |
Immanvel Presbyterian Church, Los Angeles, |
Caolifornia. In the fall of this year, Dr. |
Britton will have Increased responsibilities of
California State University, Northridge, and
he will hove on expanded concert schedule.
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Western Michigan University
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James Kibbie

Holy Family Church
Fort Worth, Texas

CALENDAR

Deadline for this colendar wos August 10

5 SEPTEMBER

Robert Burns, First United Methodist, Aus-
tin, MN 4 pm .
7 SEPTEMBER

Wayne Nagy, St Thomas Church, New
York, NY 4 pm

Choir of Rodclifle Presbyterion (Atlanial,
ot Cathedral of St Philip, Atlanta, GA 5 pm

Quentin Lane, 5t Luke's Church, Birming-
hom, AL 4 pm

William Whitehead, First Congregational,
Mansfield, OH 8 pm

10 SEPTEMBER

Eileen Hunt, Music Hall, Methuen, MA
8:30 pm

Walter Hilse, Alice Tully Holl, New York,
NY B pm

11 SEPTEMBER
Craig J Cramer, 5t Thomas Church, New
York, NY 12:i0 pm

12 SEPTEMBER
Charles H Finney,
Houghton, NY 8 pm
David Croighead, Swarthmore College,
Swarthmore, PA 8:15 pm
George Tholben-Ball, Buncombe St United
Methodist, Greenville, SC 8:15 pm

Houghton College,

13 SEPTEMBER

Mary Fenwick, Bruton Parish Church, Wil
liamsburg, VA B pm

Samuel J. Swartz, all-Liszt, All Saints
Episcopal, Palo Alto, CA 8 pm

14 SEPTEMBER

George Baker, Middlebury College, Mid-
dlebury, VT 8 pm

George Thalben-Boll, Christ Church Co-
thedral, Springfield, MA 5:15 pm

Ray Urwin, 5t Thomas Church, New York,
NY 4 pm

John Ferris, United Methodist Church, Red
Bank, NJ 4 pm

Heinz Arnold, assisted by Romette Arnold,
First Presbyterion, Columbia, MO 4 pm

16 SEPTEMBER
Stephen Homiltan, Virginio
College, Bristol, VA 8:15 pm

Intermont

18 SEPTEMBER
Bernord R Riley, 51 Thomas Church, MNew
York, NY 12:10 pm

19 SEPTEMBER
lochn Rose, Cathedral of the Immaculate
Conception, Syracuse, NY

20 SEPTEMBER

Baroque Chamber Music Concert  with
Victor Hill, harpsichord; Williams College,
Williamstown, MA 8 pm (also Sept 21, 8
pm)

Samuel J Swariz, all-liszt, All Saints Epis-
copal, Pale Alto, CA B pm

21 SEPTEMBER

George Baoker, First
Buffalo, NY 8:15 pm

Morris  Adley, 5t Thomas Church, New
York, NY 4 pm

Mory Fenwick, First Presbylerion, Llon-
caster, PA 5§ pm

Cherry Rhodes, Ml Vernon Place Methodist,
Boltimore, MD 4 pm

Jomes Carmichael,
Methodist, Roanoke, VA

J Marcus Ritchie, Cothedral of 5t Philip,
Atlanta, GA 5 pm

Music for choir, brass and organ; organ
dedication ond festival worship, First United

Trinity Lutheron,

Greene  Memorial

Methodist, Dearborn, Ml 9:15 ond 1t om;
followed by demonstration-recital, Thomaos
R Clark, brass and tymponi, 4 pm

G Nicholas Bullat, Christ Church, Win-
netka, IL 4 pm

Marilov  Kratzenstein, Christian
Society, Ripen, Wi 3:15 pm

Carl Stoplin, First United Methodist, Perry,
1A 4 pm

Douglas L Butler, St John's Church, Kirk
lond, WA 4 pm

Marsha Foxgrover, Noval Weapons Cen-
ter, China Loke, CA 7 pm

italian Organ Music Academy, Luigi Ferdi-
nando Tagliovini; Pistola, Italy {thru Sept
28

Science

23 SEPTEMBER

John Rose, Cothedral of the Sacred Heart,
Newark, MJ 8:30 pm

Simon Preston, St Motthew’s Church, Onta-
wa, Ontario

25 SEPTEMBER

Randall Atcheson, St Thomas Church, New
York, NY 12:10 pm

Seminor in Orgon Ploying ond Perform-
ance Proctices, Joan Lippincott, Michael
Collins; Winthrop College, Rock Hill, SC
thry Sept 27)

26 SEPTEMBER

Victor Hill, harpsichord, Sworthmore Col.
lege, Swarthmore, PA

Arno Schoenstedt, Grace Lutheran, River
Forest, IL B pm

Simon Preston, St George's United Church,
Toronto, Ontaria

27 SEPTEMBER
Somuel J Sworlz, all-liszt, All Saints
Episcopal, Polo Alio, CA 8 pm

28 SEPTEMBER

Simon Preston, The Reformed Church,
Bronxville, NY 8 pm

Benjomin Van Wye, S5t Thomas Church,
New York, NY 4 pm

John Rose, Sixth Reformed Church, North
Haledon, NJ

George McPhee, Market Squore Preshy-
terian, Harrisburg, PA

George Baker, All Souls Church, Wash-
ingten, DC 4 pm

Cherry Rhodes, Chevy Chase Presbytarian,
Washington, DC 8 pm

James Carmichoel, Crenshaw United Meth-
odist, Blackstone, VA

Evensong and concert, St Luke’s Church,
Birmingham, AL 5:30 pm

John Obetz, Lakewood United Methodist,
Lakewood, OH 8 pm

Daniel Roth, First Congregotional, Colum-
bus, OH 8 pm

Jomes R Metzler, Trinity Church, Toledo,
OH 8 pm

Richard Enright, First Presbyterian, Deer-
field, IL 7 pm

Williom Albright, Fourth Presbyierian,
Chicage, IL 6:30 pm

Marilou Kratzenstein, Gustavus Adolphus
College, St Peter, MN 8 pm

Carlene Neihart, Plains United Methodist,
Plains, K§ 3 pm

Roger Roszell, organ; Michoel Mills, trum-
pet; 5t Vincent de Paul Church, Denver, CO
4 pm

Laurie McGaw, frumpet; John Fenster-
maker, organ; Grace Cathedrol, San Fron-
cisco, CA 5 pm

29 SEPTEMBER
Marianne Webb, children’s concert, South-
ern lllinois U, Carbondale, IL 1 pm

SHARON KLECKNER
House of Hope
Presbyterian Church
St. Paul, MN 55105
Recitals

GEORGE E. KLUMP
DIVISION OF THE ARTS

Davras Bapmist CoLreoe
DaLras, Texas 75211

Arthur  LaMirande

Church of the Holy Name of Jesus
New York, N.Y. 10025

RICHARD W. LITTERST
M. 3. M

SECOND CONGREGATIONAL CHURCH
ROCKFORD, ILLINDIS

David Lowry

School of Masie

Winthrop Calleqge
Rock THIL South Caroling 20733

HUW LEWIS

Recitals

Saint John's Church
50 East Fisher, Detroit, MI 48201

William MacGowan

Bethesdo-by-the-Sea

Palm Beach, Florida

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR

KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH. 48013
Orgaonist, The Detrolt Sympheay
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30 SEPTEMBER

George McPhee, 5t Peter’s Lutheran, Lo-
foyette Hill, PA

Robert Burns, Simpson College, Indianola,
1A B:15 pm

Simon Preston, St Luke United Methodist,
Houston, TX

1" OCTOBER

John Merrill, United Church on the Green,
New Haoven, CT 12 noon

Albert Russell, St John's Episcopal, Wash-
ingten, DC 12:10 pm

Cherry Rhodes, Vassar College, Pough-
keepsie, NY 8:30 pm

2 OCTOBER

Donna Brunsma, 5t Thomas Church, New
York, NY 12:10 pm

Donald S Sutherlond, Hoydn Festival,
Kennedy Center, Washington, DC

3 OCTOBER

John Rose, Sacred Heart Church, Bow-
mansville, NY 8 pm

Simon Preston, Trinity Episcopal, Miami,
FL

Arno Schoenstedt, St Mork’s Cothedral,
Seattle, WA B8:30 pm

4 OCTOBER
Arno  Schoenstedt, workshop, St Mark’s
Cathedral, Seottle, WA 9:30 am

5 OCTOBER

George McPhee, Church of the Ascension,
Rochester, NY 8 pm

Marie-Lovise Jaquet, United Presbyterion
Church, Cortland, NY

David Lennox Smith, St Michoel's Church,
New York, NY 4 pm

Gerre Hancock, St Thomas Church, New
York, NY 5:15 pm

Robert Edward Smith, harpsichord, Melody
Crest Studio, Somerville, NJ

Monika Henking, United Methodist Church,
Red Bank, NJ 4 pm

Robart Plimpton, Bryn Mowr Presbyterian,
Bryn Mawr, PA 4 pm

David Craighead, Millersville Stote Col-
lege, Millersville, PA

Sinfornia IX, The Glass Bead Game by
Berlinski; Bradley Hills Presbyterian, Bethes-
da, MD 4 pm

Second Annual Keyboord Workshop for
High School Students, Virginia Intermont
College, Bristol, VA 8:30 am

Quentin Lane, Cathedral of St Philip, At-
lanta, GA 5§ pm

George Baker, Manatee Junior College,
Bradenton, FL 3 pm

Diane Bish, North United Methodist, In-
dianapolis, IN B pm

Kim Kasling, American Organ Music, Faith
Lutheran, Glen Ellyn, WL 7:30 pm

Royal D lennings, Central Pork Christian,
Topeka, K5 3 pm

Arno Schoenstedt, All Saints Episcopol,
Palo Alto, CA 8 pm

& OCTOBER

Wilma Jensen, workshop for Llawrence,
KS AGO

Simon Preston, Highland Park Methodist,
Dallas, TX 8:15 pm

Marsha Foxgraver, Occidental College,
Los Angeles, CA 8 pm

7 OCTOBER
George McPhee, Cathedral of the Sacred
Heart, Newark, NJ B:30 pm

B OCTOBER

Kevin Daly, United Church on the Green,
New Hoven, CT 12 noon

Malcolm Willlamson, recital ond avdience

opera, College of St Elizabeth, Convent
Station, NJ

John Weaver, Holy Cross United Meth-
odist, Reading, PA

Wesley Parrott, St John's Episcopal, Wash-
ingten, DC 12:10 pm

Simon Preston, Trinity U, San Antenio, TX
8 pm

9 OCTOBER

Dennis Keene, St Thomas Church, New
York, NY 12:10 pm

Robert Speed, First United Methodist,
Perry, 1A 4 pm

Earl W Miller, Wayland Baoptist College,
Plainview, TX B pm

10 OCTOBER

Frederick Swann, First United Methodist,
Billings, MT

John Ohbetz, 5t Paul's United Church of
Christ, Chicage, IL 8 pm

Simon Preston, Royce Hall, UCLA, Llos
Angeles, CA 8:30 pm

11 OCTOBER

Malcolm  Williamsan, workshop for Ro-
chester, NY AGO

Diane Bish, Porker Playhouse, Fort Llau-
derdole, FL 8 pm

AGO Church Music Conference, Lutheran
Church of St Luke, Chicogo, IL 9 am

Frederick Swann, workshop, First United
Methodist, Billings, MT

12 OCTOBER

Elizabeth Sollenberger and instrumants,
State Sirest Church, Portland ME 4 pm

Marie-loulse Jaquet, United Church on
the Green, Mew Haven, CT § pm

Benjamin Van Wye, 5t Vincent de Poul
Church, Albany, NY 3 pm

Monika Henking, Cothedral of the Im-
maculate Conception, Syrocuse, NY 8:15 pm

Michael Stauch, St Thomas Church, New
York, NY 5:15 pm

Stephen Hamiltan, Asbury United Meth-
odist, Horrisonburg, VA 8 pm

Lawrence Rohinson, Battery Park Chris-
tion Church, Richmond, VA

Donald S Sutherlond and Phyllis Bryn-
Julson, Christ Church Methodist, Charleston,
wv

Church  Music Workshop, Westminster
Presbyterian, Dayton, OH (thru Oct 13)

George McPhee, St Mary's Cathedral,
Peoria, IL 3:30 pm

FRANKLIN E. PERKINS

Ph.D.

The Ladue Chopel
The John Burroughs School
St. Lovls, Missour]

ARTHUR A. PHILLIPS
AAGO  ChM.  FICL

§t. Albans Congregational Church
172-17 51 Albans, N.Y. 11434

George H. Pro
D.M.A.

Coe College
Cedar Rapids, lowa 52402

MYRTLE REGIER

Mount Holyoke College

South Hadlsy, Massachusetis

c-[:ze /eir,{gway

Trinity Episcopal Church
Topsfield, Massachusetts 01983
Recitals

K. BERNARD SCHADE
SM.M.

STATE COLLEGE
EAST STROUDSBURG, PA.

Workshops und lectures
The Kodaly Choral Methed

Robert Shepfer

Organlst = Cholrmaster
SECOND PRESBYTERIAN CHURCH
\ndionapelis, Indlana 46260
Rucitals

L. ROBERT SLUSSER

MUS. M., AAGO,
LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

ROBERT SMART

Swarthmore, Pennsylvania
Trinity Episcopal Church
Swarthmore College

Congregation Rodeph Shalom
Philadelph

ROLLIN SMITH
RECITALS

1150 Forty-first Street, Brooklyn, NY 11218

Carl Staplin

#h.D., A.A.G.O.
Drake University
University Christion Church
DES MOINES, IOWA

Mus. Doc., F.A.G.O.

ADOLPH STEUTERMAN

Southwestern ot Memphis

Calvary Episcopal Church
Memphis, Tenaessee

George Boker, Trinity Mathodist, Dy .

Cco

Simon Preston, St Maria Goretti Caotholic
Church, Phoenix, AZ 3 pm

Arno  Schoenstedt, First Congregational,
Los Angeles, CA B pm

13 OCTOBER

Gustav Leonhardt, harpsichord, Rockham
Auditorium, U of Michigan, Ann Arbor, MI

Diane Bish, St Peter’s Catholic, Kansos
City, MO 8 pm

David McVey, Pomona College, Clare-
mont, CA 8 pm

14 OCTOBER
Diane Bish, Second Church of Christ, Sci-
antist, Wichita, KS 8 pm

15 OCTOBER

Brian M Aranowski, Memorial Music Hall,
Methuen, MA 8:30 pm

Patricia Phillips, United Church on the
Green, New Haven, CT 12 noon

American Music Program, Bryn Mawr
Presbyterion, Bryn Mawr, PA B pm

Alvin T Lunde, St John's Church, Wash-
ington, DC 12:10 pm

NORMA STEVLINGSON
D.M.A.
Universily of Wisconsin—Superior

Pilgrim Lutheran Church
Superior, Wisconsin 54880

FREDERICK SWANN

The Riverside Church
New York City

George Norman Tucker
Mus, Bach.
ST. LUKE'S CHORISTERS

Kalamazoo

BOY CHOIRS

W. WILLIAM WAGNER

MT. LEBANON METHODIST CHURCH

Pitsburgh, Penmsylvania

WA-LI-RO

Christ Church, Shoker Heights 22, Ohio

sally slade warner

a.a.g.0. chm.
CHURCH OF
§T. JOHN THE EVANGELIST
Beacon Hill Beston

™ e

JAMES R. METZLER

TRINITY CHURCH
TOLEDO, OHIO

WILLIAM H. MURRAY

F.A.G.O.

Church of the Mediater
Chicage, ML

CLARENCE WATTERS

RECITALS
St. John's Church

W. Hariford, Connecticut

C. GORDON

WEDERTZ

2534 West 118th Se,
CHICAGO 60655

CARLENE
NEIHART

frank a. novak

DAVID A.

WEHR

HARRY ARTHUR WELLS

Lowell

1000 E. Moreheod Charlotte, N. C.

HOLY TRINITY LUTHERAN Trinity Lutheran Church
$t. Andrew’s Episcopol Church CHURCH Washington State University
Mayer ond Wornall 1080 Main Eastern Kentucky University Pullman 99163
Kansas City, Missourl 64113 Bulfalo, N.Y. 14209 Richmond, Kentucky
JOHN KEN OGASAPIAN RICHARD M. PEEK DONALD WILLING Gary Zwicky
Swint Anne’s Church Suc. Mus. Doc. facuity DMA FAGO
Massachusetts State College Covenant Presbyterian Church Nerth \Taxos SotelUniraeaiy Bastern Wiinels Usniversity
Denton Charlesien
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CLASSIFIED ADVERTISEMENTS

Classified advertising raves: per word, $.20; minimum chorge, $2.50; box number, additional $1.00.
Replies 1o box numbers should be sent ¢/o The Diapason, 434 5. Wabash Avenue, Chicago, 1Hl. 60808,

POSITIONS WANTED

EXPERIENCED, INDEPENDENT ORGAN
builder desires fo purchase good, established
building, rebuilding, and service business. Wiil
co-oparate with rofires. Reply J-4 THE Di-
APASON,

ORGANIST.-CHOIRMASTER, R.C. W/35 YRS
exp. desires Denver position. W, T. Stanion,
5t. James, 1652 Oakland Park, Columbus, Ohio.
Recordings available,

POSITIONS AVAILABLE

PROFESSIONAL BOYCHOIR DESIRES FOR
full-time employment young, 25-35 year old,
experienced teacher-musician as arbist-director-
accompanist with ability at piano. Knowledge
of arranging and orchestral conducting, as
well as eartraining, coupled with fine teaching
and all that it implies, will produce tha man
whom we are seeking to fill this position of
Christian and cultural service. Address J-5,
THE DIAPASON.

ORGANIST-CHOIRMASTER REQUIRED FOR
R.S.C.M. men and boys' choir. 3-manual Casa-
vant, Teaching facilities provided. Excellent
opportunities for developing a studio of organ,
vocal and piano siudenis. Apply to Church-
wardens, 5t. John's Anglican Church, 99 Brock
St., Peterborough, Ont,, Canada K?H.2P2, (705)
745-7624.

ORGAN BUILDERS, TUNERS, VOICERS, PIPE
makers: Leading firm of orgen builders in
Silverlon, near Pretoria, now has number of
vacancies for above staff, Applicants shou'd be
suitably qualified with minimum of 2 to 3 years
relevant experience, Benefits include good
salary, excellent working conditions, pension
scheme, medical banefit fund, generous holidays
and holiday bonus, sick leave and assistance
in securing accommodation, In addition, com-
pany car is provided for all outside work.
Successful candidates and their dependenis will
be eligible for assisted passages fo South
Africa. Please apply with full details to: South
African Organ Builders (Ply] Uid., P.O. Box
200, Silverton DIZ7, Pretoria, R.S.A,

ORGAN BUILDER, § YRS, -+ EXPERIENCE,
crazy about quality, indepandent, mature, ef-
ficient should conlact us for enjoyable, per-
manent job. Tonsl desigrers need nei apply.
Write: The Noack Organ Co,, Georgetown,
Mass. DIB33.

WANTED — MISCELLANEQUS

THEATRE ORGAN, 2 OR 3 MANUAL, HORSE-
shoe console with all traps, tuned percussions
and sound effects, Would like complete specs
and condition, Preferably in Northeast US.
Larry E'smann, 459 E. Bay Ave., Manahawkin,
N.J. 08050, (509) 597.7300.

USED SPOTTED METAL AND OLD SPOTTED
metal pipes. 70 cents per pound. Contact Trivo
Company Incorporated, Manufacturers of Qual-
ity Reed Pipes, Box 10!, Hagerstown, Maryland
21740,

FAGATTO, 14 LOWEST 12 PIPES, WITH OR
without chest, 414", in good condilion, Give
approximate crated weight. Saskaloon Pipe
Orgon Service, Box 811, Saskatcon Saskalche-
wan, Canada 57K-3L7,

14' CONTRA FAGOTTO, 32 P, 14' WOOD OR
metal Diapason, medium scale, 12 p. Mixture
19-22.26.29, BOS, 3331 Van Orman Drive, Fi.
Wayne, IN 45804,

MISCELLANEOUS

PUBLICATIONS

NOEL MANDER OFFERS FAITHFUL REPRO-
duclicn of Haase Regal organ [1684), 3 stops.
Medieval Portative, Portable full sompass 3-stop
tracker in kit farm, New booklet on St. Paul's
Cathedral rebuilding one dollar, New organs
of all sizes exporied lo all paris of World,
Noel Mander, St. Peter’s Organ Works, London

\

E.2, England. Y

IVORY, ROSEWOOD AND EBONY DRAW-
stops, made to any pattern. Engraving in script
or to order. Existing work faithfully copied,
the most personal and careful service in the
world, Thos, Harrison and Sons [Established
1830}, &6 Ada Street, London, E.B, England,

COUNTERSINK AND BURN YOUR OWN
top-board holes in one simple, accurate, cheap
operalion. Professional results by spin-burning
with simple equipment, For info, send $1.00
and self-addressed envelope {0 Organ Chesis
P. O. Box 421, Cicero, Ind. 45014,

MUSIC ROLLS FOR AEOLIAN-DUO-ART,
Welte, and Skinner Automatic Pips Organ
Players, J. V. Macariney, 406 Haverford Ave.,
Narberth, Penna, 19072.

WANTED: WILL PAY TOP PRICE FOR [0
horse Spencer blower on |5 inches wind pres-
sure. Robert Morfon regulalors, pipework and
wind chesis. Roy Dawson, 3132 Williams Road,
San Jose, Cal, 95117, (408) 243-6095 call collect.

CUSTOM MADE SLIDER CHESTS, MECHAN-
ical console chassis, bellows, wood pipes, wood
squares, case-work, Quality Materials, workman-
ship. , 68 Washington 5t. Lowell, MA
01851, (£17) 453-4033.

DIRECT ELECTRIC CHESTS, MAIN OR OFF-
setl made {or your pipes, Compare prices. Write
Organ Chests, P.O. Box 42i, Cicero, Indiana
45034, Call (317) 984-3155.

MISCELLANEOUS

CAN'T AFFORD A TRIP TO ENGLAND?
King's College Choir will sing for you of the
AGO National Convention in Boston. June
21.25, 1978,

WANTED — ACTIVE INYESTOR TO OPERATE
growing pipe organ division of Newporl
Organs. {714) &45-1530.

FAMOUS COMPOSERS
Cards, Plagues, Pictureites. Unique,
Exclusive, Ideal musical qiits, awards, For
samples/prices write: Best-Way, 2324 University,
St, Paul, MN 55114,

PORTRAIT POST

Exquisite,

ORGAN SERVICEMEN: WE WILL RECOYER
Casavant and Skinner pouchboards, primary
ond offset actions, Write Burness Associates,
1907 Susquehanna Rd., Abington, Pa. [9001.

UNUSUAL OPPORTUNITY FOR AMBITIOUS
young man fo secure wide experience in pipe
organ building, and work into responsible posi-
tion. Address J-2, THE DIAPASON.

PNEUMATICS AND POUCHBOARDS OF ANY
make recovered with Polyurethene Plastic, Write
for quotation. Church Orgen Ca., 18 Walton
St., Edison, NJ 08817,

QUALITY ALL ELECTRIC CHESTS MADE TO
order, good delivery. A'kin Associates, Box 143,
Brookiyn, PA 18813

REED ORGAN TUNING AND REPAIRING.
Edgar A. Rodeau, 401 Albany Ave., Westmont,
NJ 08108.

THE NEW 7.0CTAYE PETERSON CHROMA-
tic Tuner, model 320 is now available from
stock, Continuously variable Vernier comtrol al.
lows you to compensale for t{emperaiure or
tune celeste ranks with ease, For more details:
Peterson Electro-Musical Products, Dept. 31,
Warth, |ll. 50482,

PIANOS

AUTHENTIC FORTEPIANOC REPLICAS: Stein,
Walter, Silbermann, Cristofori, Schmidt pedal
piano. Full-scale two-key early piano ACTION
MODELS for demonstration and class wse. Philip
Bell, Forlepiano Maker, Box 95, Batile Ground,
Indiana 47920.

“THE AMERICAN REED ORGAN' — CON-
tains hislory, music, restoration, tuning, hundreds
of illustrations. $10.95 postpaid. Robert Geller-
man, 8007 Birnam Wood, Mclean, Virginia 22101.

HARPSICHORDS

LARGE ITALIAN HARPSICHORD, FROM (473,
Smithsonian, GG.e* Spanish cedar case, lid.
Soft iron eand bronze strings (2x8'). Box and
ebony keys, walnut jacks, delrin plectra. $2,700.00.
Robert Greenberg, 340 Moore, Santa Cruz, Cal.
95060,

HARPSICHORD, SINGLE MANUAL, ix8' Ix4'
Bulf. Professiona'ly buiit and decorated in
black, vermilion and geld. Excellent tone.
$2100.00, Mark Gustus. (312) 929-0615 or (312)
344-6161.

HARPSICHORDS AND CLAYICHORDS FOR
immediate shipment from our showrcom, llalian
Virginal made from Zuckermann Kit $750.,
Sabathil *'Dolce' Clavichord $1295,, Neuperi
Clavichord $1995., Sabathil "Cantabile'’ Harpsi-
chord 3$2095., Neupert “Silbermann |' Spinet
$2750.. Neupert ' Telemann'' Harpsichord $3050.
Call or write: John W. Allen, 500 Glenway
Avenue, Bristol, Virginia 24201, (703) 669-83%4.
Showroom open by appo’aiment.

IETH CENTURY FRENCH HARPSICHORD IN
k't form. We offer an authentic reproduction
of an aniique french double manual harpsi-
chard for amateur construction. The instrument
has four registers and buff stop with a range
of FF.g " " '. All parls are eccurately pre-cut
and ready for assembly, The kit includes de-
tailed drawings and insiructions and all neces-
sary maferials. For brochure write Frank Hub-
bard, 185J Lyman Street, Waltham, Massachu-
setts 02154,

HARPSICHORDS, CLAYICHORDS, KITS AND
custom assemblies by New England craltsmen.
Shawroom in Boston area. Agent for Zucker-
mann Harpsichords, Wilson Barry and Co., lac.,
Dept. D, P.O. Box 152, Ballardvale Station,
Andover, Mass. 01810,

JEREMY ADAMS, HARPSICHORD BUILDER.
Anlique construclion, uncompromising qualily,
solid wood peainted cases, pear-wood jacks,
handmade keyboards, Brochure availsbie, Write
Jeremy Adams, 2A Pulnam Courl, Danvers,
Mass., DIF21.

HARPSICHORDS, CLAYICHORDS, MOZART
Pianos by Neupert, sale or reatai. Financing
available, Write or call Wally Polles, 1955 Wast
John Beers Road, Stevensville, Michigon 49127,

McMANIS ORGANS

Incorporated
10th & Garfield
KANSAS CITY, KANSAS
66104

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS
Rebuilding, Maintenance and Additions

P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935

Al
AlA

Box 1

ALL ELECTRIC CHESTS
ELECTRO PNEUMATIC PEDAL CHESTS

AIKEN ASSOCIATES

Breokiyn, Pa, 18813

*Quality with
Economy™

717-289-4122

CUSTOM BUILT SLIDER CHESTS

“Ofcl Counfry " Professional — 30 Years Experience

Quality Materials
Pipes and Swimmer Upon Reguest
Address G-2, THE DIAPASON

BERKSHIRE ORGAN GOMPANY INC.

68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS
Member: International Society of Organ Builders

WANT A PRACTICE ORGAN?
Build your awn — usa @ PEMBROKE do-it-yoursef ORGAN KIT
Full instructions — Reasonably priced
THE ORGAN LOFT

GOSSVILLE, NEW HAMPSHIRE 03234
if it dossn’t have pipes — It is not on orgon

J. H. & C. 5. ODELL & CO.

22.84 Morningside Ave., Yonkers, New Yerk 10703
ONE HUNDRED & SIXTEEN YEARS

Five Generations building Odell Organs

1859 — 1975

914 Yonkers 5-2607

50 Crimea Street

“PRAISE YE THE LORD WITH ORGANS"
GUELPH PIPE ORGAN BUILDERS, Lid.

(519) 828-2480

Gueclph, Ontario NIH-2Y6

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

CHARLOTTE, NORTH CAROLINA 28205
“THREE GENERATIONS OF ORGAN BUILDING"

592 East First Street

ORGAN LEATHERS

WHITE, SON COMPANY

South Boston, Massachusetts 02127
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CLASSIFIED ADVERTISEMENTS

Classified advertising rates: per word, $.20; minimum charge, $2.50; box number, additional $1.00.
Repiiss to box numbers should be sent ¢/o The Diupason, 434 S. Wabash Avenue, Chicage, 1ll. 60608,

HARPSICHORDS

FOR SALE — PIPE ORGANS

FOR SALE — PIPE ORGANS

FOR SALE — MISC,

HARPSICHORDS, CLAVICHORDS AND VIR-
ainals. Authentic clossical designs for home
construciion by the amateur boilder, Write for
free brochure. Zuckermann Harpsichords Inc,,
12 Grand Sireet, P.O, Box 12[, Stoningion,
Conn, 05378,

SABATHIL HARPSICHORDS, PEDAL HARP-
sichords and Clavichords: mast reliable and
beautifully sounding, from $1,195,00. Brochure
$1.00, Slerec LP %5 from Depl, D, 1084 Homer,
Vancouver, B.C,, Canada,

HARPSICHORDS AND YIRGINALS. CHOOSE
from six instruments by Zuckermann. Kits or
completed to specification. Guaranteed profes-
sional wark by experienced craftsmen. Carl
Miller, Scribner Place, Crofton, Md. 21113.

HARFSICHORDS BY KNIGHT YERMON.
Beautifully made and elaborately decorated in-
struments based om historic  prototypes. 525
White Pigeon Sireel, Constantine, Michigan
49042,

SPERRHAKE HARPSICHORDS AND CLAVI-
chords, Excellent, dependable, beautful. Robert
5. Taylor, B710 Garfield S, Bethesda, Mary-
land 20034,

USED ORGANS — NEW ORGAN TRADE-INS.
5-rank unit plus chimes, mechanically like new.
$3,500,00, 1932 Schantz, 8 ranks with horseshoe-
style cansole, Many others. Installation and
delivery can be sarranged. 5 H. Dembinsky,
4763 5. Brelon Ci, S.E. #185, Kentwood, Mich.
49508, (bib) £98-B495.

52-YEAR-OLD MOLLER PIPE ORGAN. 2-
manual, pedal, 9-rank dupiex chest. Orgalecira
replaced ofd genmeralor and starting system. In
working condition but needs moderate repairs.
May be seen at Salem Lutheran Church, 115
North Washington, Albert Lea, MN 54007, ([507)
373.2184,

IM/IR/ISS ORGAN, CLASSIC SPECIFICA-
tion with 4-rank principal chorus, 2 fistes, pedal
Bourdon, Moller chests, asking $1500. Also 9-rank
tracker organ pipes and other parls, John
Schechfer, 142 Sunset Court, Monroe, Ohio
45050 or call before & PM [513) 539-74}6.

AUSTIN OFP, 488, L.MAN, |5 RANKS, DIS-
assembled and ready for shipping. Rebuilt in
1955, Defails and photos provided on request.
Mr. Moriber, 1021 Asylum Ave, Hartford, Conn.
06105, Price $3500. {203) 525-924).

FINE HARPSICHORDS AND CLAYICHORDS
made to individual requirements. Write, phone,
visit shop. E. O. Witt, R, Three Rivers, Mich.
49093, (&16) 244-5128.

HARPSICHORDS, CLAYICHORDS BY NEU-
pert world's finest, o'dest maker. Catalogs on
raquest. Magnamusic, Sharon, Conn. DS0AT.

ELIZABETHAN, ITALIAN VIRGINALS, FROM
$550, Also larger hacpsichords. Thomas E.
Mercer, 418-F Locust St., Columbia, PA 7512,

HARPSICHORD OWNERS: A FULL LINE OF
sudic and visual Chromatic Tuners is now
available to he'p you with your luning require-
ments. For mare information write Peterson
Electro-Musical Products, Dept. 20, Worth, il
BO4B2,

"THE HARPSICHORD,” INTERNATIONAL
Guarterly for lovers of early keyboard instru
ments and music, Articles, interviews, pholo-
graphs and illustrations by loday's foremost
artists, Per annum; 310 (domestic), $I1 [non
US), "The Harpsichord,' Box 4323 D, Denver,
Colo. B0204.

FOR SALE — PIPE ORGANS

CHURCH MERGER MAKES AVQILABLE
Wangerin orgam, circa 949, 35-rank with new
Reisner 3-manual drawknob, oak console {19%),
R-R remole caplure combination. Updated spe-
cification, J. B, Meyer pipes, 25 Deagsn Closs
A chimes, 5 HP Spencer blower, Best offer over
$8.500.00, Fred C. Weickhardt & Son, 3240
Applegate Lane, Brookfield, W1 53005, (414)
781-7550,

THREE-MANUAL BENNETT PIPFE ORGAN, 19
ranks, console new 1958, Can be seen and
played, Best offer. Purchaser removes batare
Nov. Ist, 1975, Grace Uniled Methodist Church,
East S5th and Walnui, Walerico, lowa 50705,

1958 REBUILT 14-RANK HOLLOWAY WITH
chimes. Write 233 5. [7ih Ave., West 8end,
Wis. 53095,

BARKOFF TRACKER, 2.MANUAL {MECHAN.
ical action, slider chests) and pedal [preuma-
tic action), drawknobs, chests for 13 ranks, 12
ranks available less pipes relained for facade,
More info. SASE 1o H-2, THE DIAPASON.

1950 KILGEN, 2M/6R UNIT, COMPLETE,
good condition, needs some repair, In storage,
Best offer by October 30. Write Buford 5t.
United Method'st, Gafiney, SC 29340

8-RANK HINNERS PIPE ORGAN WITH MOD-
ern Reuler console, Best offer. Also organ pipes
and gear. Freepart Organ Company, 3751 West
Stephenson Rd., Freeport, lilinois biD32.

3-MANUAL, 15 RANKS PLUS HARP AND
chimes. Currently in regular use, Contact J,
Derr, Chuech of the Redeemer, 5700 Forbes
Ave., Pittsburgh, Pa. 15217, (412) 422.7100.

3/15 WURLITZER THEATRE PIPE ORGAN
ovailable. Horseshoe console  with  double
bolslers. Brass trumpet, solo scale tibia, All
percusions and toy counter intact. Pizzicato
re'ay. Su'table bass plus 18, 8 and 4-ff. cou.
plers. For information contact Theodore C.
Wood, RD 2, Salem, N.Y, 12845, Call (5I8)
B54-3189.

PUBLIC  AUCTION: WURLITZER-KIMBALL
theatre pipe organ, 3-man., 9 ranks, to be sold
at | P.M. Tuesday, September 30, 1975 at 2055
Palos Verdes Drive North, Lomita, California.
Completely reconditioned in 1971 and playing
today, Beauliful Kimball horseshoe console with
147 slops capable of operating 13 ranks, Pipe-
work includes Trumpet 8, Yox Humana B,
Clarinet B', Orchestral Oboe B', Violin 8, Violin
Celeste 8', Flule 14, Tibia Clausa 8', Open
Diapason 14", To be sold to highest bidder for
cash. For further information, inspection, or
demonstration, contact Kohn.Megibow Com-
pany, Auctioneers. (213} 424.8401,

WURLITZER PIPE ORGAN, I7R/3M. RE-
leathered, targe blower with 10 HP molor, play-
ing in residence, Asking $15,000.00, (5i&) 473-
B213.

MAXI.BARTON ORGAN, THEATRE ORGAN
Co, Chicaga, Ill. Blessed Sacrament Church,
2100 Rowly Ave,, Madison, Wis, 8 ranks: Dia.
pason B, Tibia B', Violin 8, Clarinat, Nazard
2-2/3', Flute &, Chimes, Chrysogloit Harp, For
information: Mimi Wilke, 1202 Grant §t., Madi-
son, Wis. 53711, (608) 2568436,

FOR SALE — ELECTRONIC ORGANS

THREE-MANUAL WOODSTOCK CONSOLE, 38
drawknobs, 17 couplers, dark oak case. Needs
some work, best &Per, Also, new AGO pedal.
board, $100. H. Wemekamp, No. 009, 201 Van
FHome Ave, Willowdale, Onfario, Canada
M2J-7T7.

NEW A.G.O, CONSOLE SHELLS WITH ROLL-
top and lock, Expert woodcraft, Plog Organ
Co., Box 1148, Lenzburg, lNincis 62755,

BUILD THAT ELECTRONIC ORSAN YOU
always wanfed at a price you con afford.
Third edilion of “Organ Builder's Guide,” pic-
tered product kit line, circuits, block diagrams,
deisgn rationale using IC divider and inde-
pendent generators, with diode keying, 32' and
18" electronic pedal generators for pipe organs,
$3.00 postpaid, Devironix Organ Products, Dapt.
D, 5872 Amapola Dr., San Jose, CA 95129,

BALDWIN NO. 2, 20-YR, OLD CHURCH
organ, Z2manval, full pedolboard, 2 auxiliary
speakers, For church of 300-500 membership,
Book vslue approximately $450.00, S§t. Mark's
Lutheran Church, 114 — 2ist St, N.E, Cedar
Rapids, lowa 52402, (319) 385-5291.

RODGERS MODEL 22.B WALNUT, AGO
specifications, exiernal speaker cabinet. Robert
Wernar, 726 Ninth 5t. Sa., Virginia, Minn. 55792,
[218) 741-5%82.

MOLLER DIAPASON @°, &1 PIPES, FULL COM-
pass, moderale scale, pipas in A-1 condilion,
34" wind, Price: $10000, buyer fo remove.
Please contact P, D. Johnson, 15 Sradiord
Road, Cranston, R.. 02910 or call [401) 457-
9857.

MOLLER 8' OPEN DIAP., BOTTOM 41 PIPES,
5" wind, $85.00: Moller 8' Doppelflute, 5* wind,
excellent shape, $120.00. Holtkamp 1&' Bourdon,
boltom 12 pipes with chests, 414" wind, $95.00;
Shutters, 8' x B' in fwo sections, excellent shape
$150.00. Wrile, Organ Parls, P.O. Box 42I,
Cicern, Ind, 48034, Call [317} 984-3155,

USED 8' DIAPASON, 8 FRENCH HORN, 8
tib'e, B viole celeste, 8' viole, swell shuHears
snd 4-manual Wangerin consale, 93 stop tabs
including full couplers, combination action and
morel Sherman Park Lutheran, 2703 N, Sherman
Blvd., Miiwaukee, WI 53210, (414} 445.5185,

ALLEN Ti28 2-MANUAL AGO PEDAL, GYRO
speskers, Sansul reverb. Organ only 9 months
old. Mr. Mariber, 1021 Asylum Ave., Horiford,
Connecticut 05105, Price $3300, {203) 525.924].

FOR SALE — MISC.

PIPE ORGAN BUSINESS FOR SALE. FIFTY-
three service contracts, great potentisls, Long
Island and Brocklyn areas. Write Box 549, Mer-
rick, N.Y. 11586,

CONSOLE, THREE-MANUAL AND PEDAL
completely equipped with four pistons each
division, four genetal and toe studs. Delivery
and instaltstion can be arranged, Modern de-
sign with "dropped music desk.' All-electric
system, S, H. Dembinsky, 4763 §. Breton Ct.
g:gE" #185, Kentwood, Mich, 49508, [&6)5) &98-

95.

FOUR-MANUAL, [952 AEOLIAN-SKINNER
console, B5 drawknobs, 29 till-tablet couplers.
Mahogany case, Good condition, with remote
control machines, il desired, Immediate avail-
ability, $5,000.00. Write Dr, Richerd Peek,
Covenant Presbyterian Church, 1000 Easi More-
head Sireet, Charlotte, North Carolina 28204,

IV-MANUAL REISMER SiDE JAMB CONSOLE.
72 stops, 36 couplers, 37 pisions, 4 revarsibles.
Remote caplure combination system. Adjustable
bench, movable platform. Excellent condition.
Sb.ggl. P.O. Box 104 Hiler Station, Butfslo, N.Y.
14223.

3.MANUAL THEATRE ORGAN CONSOLE
new with manuals, pedals, bench, 87 stop tab-
lets and actions, ant. while and gold, $750.00,
Adress J.3, THE DIAPASON.

NEW ORGAN PIPES, EXCELLENT WORK-.
manship and expertly voiced, Formerly super-
visor of Aeclian Skinner pipeshop, Hans Rother,
German Organ Pipecraft, 34 Standard 5.,
Mattapan, Mass. 02126,

MANY RANKS OF USED PIPES FROM A-
Skinner, Moiler, Wicks and Kilgen organs, Also
Wicks relays, swifches and chest magnels all
sizes, E. H, Holloway Corporation, 823 Massa-
chusetts Ave., Indianapolis, Ind. 46204.

17-RANK STRING DIYISION FROM AEOLIAN
organ, Absclulely complste with 14" Violone,
Mixture, and swell box. Beautiful condilion.
Compact. $2,495, Jack M. Bethards, 472 Tehoma
Street, San Francisco, CA 94103, (415} 362-4997.

USED F.I.PES, CONSOLES, BLOWERS, COM-
plete organs. Send SASE for latest list, Can-
narsa Organs, Inc,, Rt. 22, Duncansville, Pa.
16635.

PILCHER ELECTRO-PNEUMATIC WIND
chasts; reservoirs; swell engines; swell shades;
all-electric pedal rclay. P.O. Box 22128, Dallas,
Texas 75222,

DEAGAM 2[-NOTE CHIMES AND ACTION.
Excellent condition 350000, Doug Keilitz, 241
Eston Lane, W, Islip, N.Y. 11795, {514) &689-4159.

WURLITZER SERIES 20 TWO-MANUAL AM-
plified Reed Organ. 32-note pedal clavier.
Organ has full electric action. In real good
condifion, Complele informalion on  reguest.
$750.00. Buyer to arrange fransportation, Con-
tect: John W. Allen, 500 Gleaway Avenue,
Bristol, Virginia 24201, (703) &59.8394,

ANTIQUE MOTORIZED ESTEY REED ORGAN,
Swell, Great, long pedals. Oak cabinet, $1,000.
Mrs, J. E, Vance, 970 Dogwood Circle, Macon,
Georgia 31204, (712) 742-4187.

ESTEY ELECTRIC ACTION REED ORGAN;
AGQ console, 0 sels of reeds, % couplers.
Good condition, Located in llinois, purchaser
to move, $424, Address J-4, THE DIAPASON.

VYOCALION 4-RANK, [-MAMUAL (4]-NOTE}
pressure REED ORGAN without blower, {612}
b85-3719. LeRoy Thelemann, le Sueur, Minn.
56058,

G. F. ADAMS

Organ Builders, Inc.

204 West Houston Street
New York, New York 10014

Telephone ORegon 5-6160

Custom designed pipe organs by

ROCHE ORGAN CO., INC.

rere oz

VISIT OUR NEW PLANT AND
OFFICE AT 799 W. WATER ST.

witrrrcnsn

Taunton, Massachusetts 02780

LOUIS F. MOHR & COMPANY
ORGAN
MAINTENANCE

2899 Valentine Ave.
New York 58, N. Y.

Telephone: SEdgwick 3-5628
Emergency Service Yearly Contracts
Harps — Chimes — Blowers
Expert Overhauling

"“Arn Organ Properly Maiutsined Mosns
Better Mudde”

S. G. PRICE

NEW ORGANS

REBUILDING
TRI-STATE SERVICE
2 PHONE:
TEKONSHA COLDWATER
MICH. 43092 517-278-4008

ORGAN SERVICE- J. E. Lee, Jr.

KNOXVILLE, TENNESSEE 37901
Box 2061

Tuning - Maintenancs - Rebuilding
Consultants

RANDALL S, DYER
Pipe Organs and Organ Service
. Box 489
Jefferson City, Tennessee 37760

R. A, MULLER Pipe Organ Co.

118 N. Walnut St
Van Wert, OH 45691 419-238-5090

Felix Schoenstein
& suns Pipe Organ Bullders

SAN FRANCISCO, CALIF.

JULIAN E. BULLEY

New Organs — Rebullding
Service
SINCE 1906

1376 Harvard Blvd.—Dayton, Ohlo 45406
533.276-2481

QUALITY
PIPE ORGAN RESERVOIRS

118 N. Wolnut St.
Van Wert, Ohio 419.238-5090

FOR SALE: Used organ parts. Many of
antique value. Send $1.00 for complets
fist.
Wicks Organ Campany
Highland, Illinois 62249
(618) 654-2191

SEPTEMBER, 1975

DO IT YOURSELF PIPE ORGAN KITS

Custom speclfications for church or
reildeacs, complete or parls, Wil in-

siructions by establithed organ bullders,

COLKIT MFG, CO, P.O. BOX 112
Hiler Stalien, Bulfalo, N.Y. (4223

23



MANAGEMENT

CONCERT

LILIAN

BOX 272 CANAAN

MURTAGH

CONNECTICUT 06018

203-824-7877

EUROPEAN ARTISTS 1975-76

Simon Preston
Monika Henking
Martin Neary
Gillion Weir
Lionel Rogg

Francis Jackson

Special Availability

CHARLES BENBOW
{American organist from London)

March and April 1976

ORGAN and ASSISTING ARTIST

Gerre and Judith Hancock
Organ Duo

Wilma Jensen and K. Dean Walker
Orgon and Percussion

Marilyn Mason and Paul Doktor
Organ and Viola

Donald Sutherland and
Phyllis Bryn-Julson
Orgon and Soprano

Frederick Swann and
John Stuart Anderson
Organ and Aclor

John and Marianne Weaver
Organ and Flute

Chorles Benbow

Clyde Holloway ‘Wilma Jensen

Marilyn Mason

William Teogue

=

John Weaver

Ray Ferguson

Donald Sutherland

William Whitehead




