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The name Philip Ledger is perhaps
best known to readers of this magazine
from its associations with the Aldeburgh
Festival and from some recordings. Out
of this relative obscurity, it has sndden-
ly leapt into the limelight as the re.
cently appointed conductor of one of
the world's most respected choirs —
that of King’s College, Camnbridge.

Since not many of us know a great
deal about Mr. Ledger, I asked him to
talk with me about his work, past,
present, and future; and this he was
kind enough to do one wet aftermoon
in June, just after the choir had gone
home for their summer holidays. Upon
gaining access to his office, I was con-
fronted by a rather mild-mannered
man who looked at me [rom behind
his mnondescript spectacles with large
huzel eyes — cyes which bespoke a great
deal of earnestness. As we warmed to
one anothér’s presence, 1 felt that we
hoth had as a concern the welfare of
the marvellous organization now in his
very capable hands.

Born at Bexhill, Sussex, in 1937, and
educated at King's College, Cambridge,
Mr. Ledger is no stranger to the tradi-
tions now hecome his surroundings. A
scholar of distinction at King’s, he dis-
tinguished himself in the Royal College
of Organists’ examinations by achieving
not only a Fellowship but by winming
hoth the Limpus and Read prizes along
with it, His appointment in 1961 to
the post of organist at Chelmsford Ca-
thedral made him the youngest cathe-
dral organist in England at the time.

In Ocicher, 1965, he took up the ap-
pointment of Director of Music at the
University of East Anglia, Norwich,
where he was Dean of the School of
Fine Arts and Music for three years.
He comes to King’s, then, with a broad
hackground in both church music and
the academic side of music.

His active academic life has been
made even busier by the additional in-
volvements in recording and broadcast-
ing. He has conducted at the “proms”
(ihe Henry Wood Promenade concerts
held each year at the Royal Albert Hall,
London), given organ recitals at the
Royal Festival Hall, appeared regularly
as a harpsichordist and pianist, and is
an Artistic Director of the Aldeburgh
Festival, which, of course, mcans that
he has had extensive asseciation with
that most eminent of British musical
figures, Benjamin Britten. He has pre-
pared a new edition of Purcell's King
Arthur in  collaboration with Colin
Graham. Mr. Ledger has also conduct-
ed the English Opera Group in Edin-
burgh, London, Snape, and in Drotting-
holm,

Asked if he were at all surprised at
being asked to follow in the steps of
David Willcocks, and before him Boris
Ord, Mr. Ledger replied, “1 was very
surprised that David Willcocks was in
fact leaving King's. I was happy in
Norwich and had thought that perha
someday I would move; I was certainly
pleased to be asked to come here.”

In Mr. Ledger's time at Norwich, his
accomplishments were certainly enough
to make any man proud. The Univer-
sity’s School of Fine Arnts and Music
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was nurtured by him and became high-
ly respecied during his tenure as Dean,

What adjustments has he had to
make as a result of his new appoint-
ment? “I've had to learn to trust the
choir here at King's. Unlike most choirs
which one has to instruct on a more
basic level, this group of singers is
enormously responsive and already pre-
pared at guite a high level”

He also discussed the world-famous
acoustic of the college chapel in glow-
ing terms. “The sound in the chapel is
an instrument in itself. It can be the
most enhaicing element in performance
and also the most damaging one. I
know that the men and boys of the
choir feel this as well, and it makes us
all strive Jor better performances.”

I enquiied whether or not he intends
to make ;ny changes in the sound of
the cheir, which to my mind can only
be descril:i»d as “aristocratic.”

“I think you will agree that any or-
ganization, when conducted by two dif-
ferent pecple, will sound different. I
have already been told by others who
hear the choir often that it ‘sounds
like a dif{srent choir’. Whether or nat
this is true, 1 cannot personally say. T
am pleased with the basic sound of the
choir, disliking as 1 do the sound of lit-
tle boys tiying to sing in their chests
and the so-called ‘Anglical hoot’. I hear
neither ol those things here. But, I
suppose, the choir will inevitably sound
‘changed’.”

About changes in the literature sung
by the choir, Philip Ledger is more
definite. He sees a need for more mod-
ern English settings of the services and
would like to extend the concert reper-
toire of the choir to include a more
varied selection. The recording reper-
toire is to be expanded, too, In a short
time, the first recordings featuring Mr.
Ledger as conductor of the choir will
be released and, amongst other items,
they will include a performance of Bern-
stein's Chichester Psalms.

I wondered whether or not, in this
"jet age™, the choir might be heard in
more foreign countries, “Well, the choir
has toured West Africa, and this year
we will be taking part in the Flanders
Festival. And, of course, we travel about
in England a bit.” He even cverso-
slightiv hinted that they might be go-
ing further abroad, but he was not at
liberty to discuss it.

Noling that ene of Philip Ledgers’
interests is the theatre, 1 ventured to
suggest that the chapel is an ideal sct-
ting for some of the musical works
written for performance in church or
upon religious themes, ie., Britten’s
church parables or perhaps something
such as the Play of Daniel. After all, so
much of what the choir does is con-
nected with grand occasions invelving
pageantry that a “production” combin-
ing the extraordinary musical abilities
of the choir with dramatic trappin
does not secem so  far-fetched. “Yes,
well, 1 never seem to have much leisure
time, and going to the theatre is one
of the things I would like to do il I
did have the time to do it.” But apart
from that, he has been associated with
much that goes on at Aldeburgh and
with the English Opera Group in par-
ticular. It might be interesting to see
the choir undertake such a venture, At
any rate, he thanked me for my sug-
gestion, and he promised 1o give it
some consideration in his very polite
way.

Mr. Ledger was highly complimen-
tary about the two organ scholars now
at Kings, James Lancelot and Francis
Greer (both of which names will un-
doubtedly appear on recond covers in
the near future). A highly competent
organist himself, he says he occasionally
plays the service or a part of it him.
self, but at this point he fecls it greatly
important that he be with the cheir
during the services.

He is married to the singer Mary
Wells and they have two children, a
boy and a girl. Asked how his family
was adjusting to the change, he said,
“They are doing quite well. I am afraid
that they haven't seen a great deal of
me for the six months we have been
here, 1 am very concerned about that,
but I suppose that periods of adjust-
meat are just as hard on families as
they are on individuals.”

Well, Philip Ledger, may your period
of adjustment soon come to an end
and may you enjoy a long and success-
ful career at King's College, Congralu-
lations are in order for both you and
for the choir, for out of this association
great things will undoubtedly arise,

FLORIDA CHURCH TO HOLD
FESTIVAL OF SACRED MUSIC

The Coral Ridge Presbyterian Church,
Ft. Lauderdale, Florida, will hold its
first Festival of Sacred Music on January
3.5, 1975, The workshop will be held at
the church and the featured event of the
8-day weckend will be the dedication
recital of the new 117.rank Ruifatti or-
gan by Diane Bish, organist of the
church. A new work for organ and or-
chestra by Miss Bish will be premiered
at the opening concert.

Featured clinicians for the Festival

will be Jane Marshall, guest conductor
with cmphasis on choral literature;
Mildred Andrews Boggess, organ; and
Roger MeMurrin, vocal-choral tech.
nigues. Miss Bish will also hold a dem-
onstration and discussion session on the
new organ. Sessions will include vocal
techniques, diction, choral rehearsal
techniques, new choral literature, organ
technique and repertory in relation to
the church service,

Further information may be obtained
from: Registrar, Festival of Sacred Mu-
sic, 5555 N. Federal Hwy., Ft. Lander-
dale, Fla. 33308,

U. OF MICHIGAN TO HOLD
ANNUAL ORGAN CONFERENCE

The Idth Annual Conference on Or-
gin Music sponsored by the University
of Michigan Schaol of Music in cooper-
ation with the University of Michigan
Extension Service will be held at the
university’s Ann Arbor campus from
October 13 through October 15. This
year’s program will include lectures and
recitals by Guy Bovet and Ferdinand
Klinda, and recitals by Eugen Gmeiner
and Marilyn Mason.

Further information may be obtained

from the School of Music, The Univer-
sity of Michigan, Ann Arbor, MI 48104,

THE NORTH SHORE CHAPTER (Chicago,
IL) of the A.G.O. sponsored a “Tour of
Historic Chicago Organs'' on May 12, 1074,
Organs visited on the tour included the E.
and G.G. Hook and Hastings organ of the
Scottish Rite Cathedral; the Johnson and Son
organ of Lincoln Park Presbyterian Church;
and the E. M. Skinner organ of Our Lady of
Carmel Roman Catholic Church. Demonstra-
ting the organs in lectures and performances
were C, Gordon Wedertz, William Alyesworth,
Dennis Lovinfosse, and Paul Spalla. The tour
was organized and Jead by Jelfrey Wasion,



Letters to

Rochester, N. Y., July 24, 1974
To the Editor:

1 am glad that at least two readers
(Letters, Jul issue) found my article
(“Handel’s Organ Concertos,” October,
1978) provocative, for it was meant to
be exactly that. Mr. Raver and Ms. Earle
imply that I do not believe in orna-
mentation at all, which is certainly not
the case. But would they have us be-
lieve that all Baroque music is subject
to the same amount of ornamecntation?
To me, all the evidence is still not in;
we simply do not know enough about
Baroque practices, despite such valiant
attempts as Donington's Inlerpretation
of Early Music (which, incidentally,
deals mostly with the interpretation of
notation itsclf, not additions to it). My
arguments about Handel’s organ con-
certos—stated in very gencral terms in
my article — concern several different
aspects of performance.

(1) It is fairly clear that adagio
movements in sonatas and the like were
heavily ornamented. Handel has writ-
ten out the ornamentation in the brief
third movement of Opus 4, No. 2, and
in the Concerto for ‘Two QOrgans in D
minor (= 7/4/i) — surely nothing
more is needed here. Admittedly, the
similar movements in 4/1 and 4/4 are
less florid and a small amount of orna-
mentation (trills, mordents, etc) might
be in order. In the romainder of the
concertos, however, Handel does not
“writce plain, so that the player would
see the basic structure and then be able
to ornament it” (Raver and Earle); he
simply docs not write an adagio move-
ment at all! His manuscripts call for an
improvised movement with he words
"Organo ad libitum,” sometimes with
an indication of what the final cadence
was 1o be.

(2) It is not clear how much orma-
mentation is desirous in faster move-
ments. I ain merely suggesting that most
of the movements can be played more or
less as written, with perhaps a few
chards here and there and with the
player supplying trills and other single
note omaments. (Handel was particu-
larly lax in writing down obvious caden-
tial trills.) If anyone takes the time to
study the organ part as it stands (for
example, 4/1/ii, 4/4/i), 1 believe Han-
del’s care will show through. As 1 in-
dicated in the article, there are holes in
the later concertos; again, these are not
frameworks for improvisation, they are
blank spaces (eg. in T/l/; 7/2/h;
7/4/ii) . Handel leaves no clues as how
to finish these spots; cditors must, of
course, complete them by analogy with
other solo eniries and the earlier con-
certos.

(3) I will stick by my conviction that
the twa-voice (or less often thice-voice)
texture holds. That is not to say iwo-
part harmony, for as in all Baroque mu-
sic {e.g. Bach's unaccompanicd violin
works) a single line can imply two or
more voices. Figures do exist under some
of the organ parts, some of which may
have been filled in, especially chords at
cadences. Other times when Handel jot-
ted a few figures under the organ part
he scems to have done it in the early
stages of skeiching the work, before de-
ciding whether to add orchestral parts
based on the figures; other passages may
have been figured absent-mindedly.

The cxtensive figures in Opus 4, No.
5, have been transmitted by mistake,
Handel's copyist Smith wrote in the
recorder sonata Opus 1, No. 11, as the
organ part without omitting the fig-
ures. In the first movement, Handel
added some inner voices, so that the or-
gan uses both two- and three-part tex-
ture. (Why would he have added any-
thing at atl if he regularly filled in the
texture?) In the third movement the
harmonic filling (agreeing with the fig-
ures) is given to the strings. In the fast
movements (two and four), I believe the
two-part texture of the organ part to be
complete; it represents the recorder part
and the bass tyanscribed for organ with
the omission of the inner harmonics
provided by the continuo in the sonata
version. It might be added that Bach
omitied the continuo similarly when ar-
ranging cantata movements for organ
(the Schiibler chorales) .

The F major concerto of 1739 (old no.
13) has many solo organ passages in the
second movement marked with “ad libi-
tum® as printed by Chrysander., But

2

the Editor

this does not call for improvisation.
When Handel was shortening this move-
ment in the 1740's (the version given by
all editions) he did not bother to recal-
culate the length of resis for the orches-
tra during the organ solo. The “ad libi-
tum" directs the copyist to put that di.
rection in the orchestral parts; the play-
ers would listen for the cadence of the
organ solo and enter with the ritornello,

(4) Mr. Raver and Ms. Earle cloud-
the issue by mentioning the harpsichord
continuo. It played only with the or-
chestra (so far as we know) , not during
the organ solos. So why use this as an
excuse for filling-up the organ part?
The solc exception is 4/1/iv, where the
entire continuo group accompany the
organ.

To smmmarize: what T have suggested
(based on my present thoughts about
the concertos) is that the works can be
played as written, with attention to
usual Baroque practices of rhythm, arti-
culation, cadential trills, etc. In the
carlier concertos (Opus 4, and those
from 1739 in F and A) this generaliza-
tion holds except in a few measures, say
5%, of the total, not the almost 1009,
altered in most editions, Later, in the
1740's, Handel became less complete in
his indications; but as I have pointed
out, he left blanks: entire movements or
entire solo entries are to be improvised.

All of my conclusions — tentative as

they are pending further evidence about
Baroque practices and Handel’s own
performances — are not based on any
new material I have unearthed. My evi-
dence is rather an exhaustive study of
the sources themselves—the interrela-
tion of autographs, manuscript copics,
and printed editions — plus the internal
evidence of the music itself. Handel did
stun his awliences with these concertos:
first, because he was such an impressive
improviser; this would refer to the un.
written movements, the improvisation
which Hawkins said preceded the play-
ing of the concerto proper, and Burney’s
description of improvisation rather than
memorization after his blindness. The
second new effect on the audicnce was
the new style of keyboard writing Han-
del introduced in England, emphasizing
violinistic figurations in the fast move.
ments with their two-voice textures.
Stanley, Felton, and others immediate-
ly imitated Handel’s style in both their
concertos and veluntaries.

To me, Handel's music has in its
most effective means its simplicity and
tunefulness. Of course the concertos
aren't casy, but they should sound at the
same time effortless and virtuose. If 1
can succeed in convincing that the organ
concertos depend less on ornamentation
in performance than do other Baroque
works, then this small point may be
added to the cvidence that Handel's
style developed away from High
Raroque towards Pre-classical or galant.
The High Baroque was all but dead
when Handel wrote his last concerto in
1751 (Opus 7, No. 3), and it is indeed
in a more modern style than the con-
certos of the 1730%,

If any of the readers of this magazine
try these concertos in performance with
orchestra and have any reaction to my
ideas, I would be glad to hear from
them. Please write me during the 1974-
75 academic ycar c/o Department of
Music, Duke University, Durham, N.C.
27706. 1 hope shortly to publish edi-
tions of some of the concertos with
these new guidelines in mind.

1 greatly appreciate the opportunity
to reply in detail, as well as to publish
the original article, in a forum which
reaches so many organists. Thanks are
due the editor and assistant editor of
this magazine.

Sincerely,

William D. Gudger

Waltham, Mass,, July 2, 1974
To the Editor:

Your magazine's recent article on
building harpsichords from kits was
very much appreciated and served to
underscore the lact of the remarkable
number of harpsichords, many of them
extremely fine, which are made each
year by amateur builders. However,
the information in the article about the
Frank Hubbard harpsichord kit was
considerably out of date and leaves the
incorrect impression that the Hubbard
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kit is not intended for amateur con-
struction. In fact the great majority of
our kits are built by people with litde
or no previous experienee in either in-
strument building or woodworking but
wha are motivated by the desire to build
a finc harpsichord for their family,
school, church or local musical group.
While it is true that we have always
been willing to provide the roughly di-
mensioned materials referred to in your
article to those builders who wish to
make all of their own parts, the vast
majority of our Kits are built from sets
of parts which have been carefully pre-
cut and fitted in our shop and are in-
tended for builders with a minimum of
tools and experience. In this way we
hope to make every concession to the
amateur builder without in any way
alfecting the ultimate quality and au-
thenticity of his harpsichord.

The Hubbard kit provides the com-
plete set of parts, materials, supplies,
special tools, drawings and instructions
to make a careful replica of an 18th
century French double-manual  harp-
sichord. The instrument has a range of
FF-g'’, has disposition 2 x 8, 1 x 4
with manual coupler, and provides the
option of adding a peau de buffle regis-
ter to the lower manual 8°. The kit re-
tains every detail of the original harp-
sichord which relates to the production
of tone, the feel of the action or which
is characteristic of the style and work-
manship of the ancient French makers.
For example, our keyboards have lower-
manual key levers guided by pins run-
ning in grooves in a rack mounted at the
rear of the keyboard; the key mortises
are unbushed and the levers are thin
and light, thus permitting the lightest
possible action; the naturals arc scored
and rounded in the manner of the old
makers and are made of ebony with an
arcaded front of Swiss pearwood and the
sharps arc made of ebony with an ivory
top. Our kit parts are made in our shop
using the identical techniques and stan-
dards as we employ for our finished
harpsichords. Each part is cut, shaped,
finished and pre-fitted here, thus en-
abling the amateur builder to learn

and incorporate into his instrument
many of the techniques and traditions of
harpsichord making without having to
surmount the construction and concep-
tual problems this would normally
imply.

OCur nprroach to making harpsichord
kits is only one of several different ap-
proaches and there is a wide range of
keyboard instruments available in kit
form. Your readers might be interested
in obtaining further information from
some of the following: Herbert Burton,
single-manual harpsichord, virginal kits
(917 O Street, Lincoln, NE 68508) ; Carl
Fudge, single-manual harpsichord kits
(208 Ridge St., Winchester, MA 01890) ;
Eric Herz, single-manual harpsichord
kits (12 Howard St, Cambridge,
MA 02138) ; Heugel and Cie,, single and
double-manual  harpsichord, virginal,
clavichord kits S‘Z bis rue Vivienne, Paris
2, France); The Williams Workshop,
single-manual harpsichord, virginal kits
(1229 Olancha Drive, Los Angeles, CA
90065) ; Frank Hubbard, single and
double-manual harpsichord, Viennese
fortepiano kits (185A Lyman St, Wal.
tham, MA 02154) .

Yours very truly,

Frank Hubbard
Harpsichord Maker

e

THE CHOIR OF THE CHURCH OF THE
ASCENSION, Clicago, was treated to an ex-
traordinary party on Sunday, June 9, Choir-
master Roy Kehl, an incurable railroad and
urban mass transit buff besides his duties as
organist and director of the 16.voice profes-
sional choir, hired two of the now retired 1923
vintage elevated cars from the Chicago Transit
Authority for an afternoon’s trip on various
routes of the CTA’s mass transit system. The
novel sightseeing and picnic tour was spiked
by some singing of the choir, the most notable
masterwork of which was a chant set to
Tone VIII, entitled “Sic Transit”, the text
made up of 30 verses taken from admonitions,
slogans, motormen’s directions, and transfer
instructions issued by the CTA or painted on
the doors and windows of the CTA’s cars. The
event was funny enough to make the Thurs-
day issue of the ‘“‘Chicagoe Tribune” on June
13, photograph and all.
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Charles Benbow hos heen added to the
roster of artists represented by Lilion Mur-

tagh C rt Manag Mr. Benbow,
young American earganist, was born in
Duyton, Ohio and he presontly resides in
England. He began his organ studies in
Dayton with Robert Stofer, and he did
odditional work with Arthur Poister at
Syracuse University. He then entered the
University of Oklchoma where he studied
with Mildrad Andiews. During his fresh-
man year there he won the 1967 National
Federation of Music Clubs naotienal play-
ing competition. In 1968 he served on ths
faculty of Bay View Summer School of
Music in Michigan. Mr. Benbow graduated
from the University of Oklahoma with
honors in 1970, ond was awarded a Ful-
bright grant for study with Michael
Schneider in organ ond Huge Ruf in
harpsichord, both in Cologne, Germany, He
did further study in Poris with Marie-
Claire Alain. During this period he won
third prizes in the international playing
competitions in Progue and Munich. In
1972, he won, with the unanimity of the
jury, the highly coveted first prize, the
Grond Prix de Charires, in France. This
launched him on an international perform-
ing carser. Mr. Banbow’s conceris, records,
and radio broadeasts have been acclaimed
not only in the U.5, but alse in Englond,
France, Germany, Austria, Poland, Czecho-
slovakia, and Yugoslavia,

This past spring Mr. Benbow’s appecr-
arices in this couniry included twa perfarm-
ances with the Dayton Symphony. He also
took port in Augustana College’s Orgon and
Cheir Conference in April. His first tour
under Likan Murtagh Concert Monagament
will open lote in January, 1975, when he
plays at the Naotional Shrine of the Im-
maculate Conception in Washington, D.C.
He will remain in this country through the
month of February.

COORDINATOR FOR EPISCOPAL
MUSIC COMMISSION NAMED

The Standing Commission on Church
Music of the Episcopal Church, meeting
at Virginia Seminary, Alexandria, Va,
on June 9-12, appointed Alec Wyton to
serve as coordinator for the work of the
commission. Funding for this position
was made possible by the action of the
General Convention™ at Louisville last
fall. Dr. Wyton will serve in a capacity
similar to that served by the Rev. Leo
Malania for the Standing Liturgical
Commission. He began his work imme
diately after the appointment. Dr. Wy-
ton recently completed 20 years as or-
ganist-choirmaster of the Cathedral
Church of St. John the Divine in New
York City, a position from which he re-
cvrltly retired in order to assume the
position of organist-choirmaster at St.
.énmcs' Episcopal Church in New York

ity.

The Music Commission, now fully
constituted in membership, includes the
Rt. Rev, Harold L. Wright, Suffragan
Bishop of New York; the Rt Rev.
Donald Davis, Bishop of Erie; the Ven,
Frederic P. Williams, Archdeacon of In-
dianapolis and chairman of the commis-
sion; the Rev. Canon William M. Hale
of Western Mass,, the Rev. Norman C.
Mealy of the Church Divinity School of
the Pacific in California; the Rev,
Sherodd R. Albritton, recently ap-
pointed to the faculty of Virginia Sem-
inary; Mother Mary Grace of 5t. Mary's
Convent in Peckskill, N.Y. and a mem-
ber of the Executive Council; Marilyn
Keiser, music consultant to the Diocese
of Western North Carolina; Franklin
Coleman, factulty member of Kent
School in the Diocese of Comnmecticut;
Robert Finster, Diocese of Colorado;
James H. Litton, Diocese of New Jersey;
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and Jack Noble White, Diocese of Cen-
tral Gulf Coast. Three appointed con-
sultants  include Raymond F. Glover,
Diocese of Virgima; the Rev. Marion
J. Hatchett, faculty member of the
School of Theology in Sewance, Tenn.;
and Ronald Armatt, Diocese of Missouri.

The tasks of the Commission are out-
lined in a new section of the National
Canons (Title 11, Canon 6) passed at
the General Convention in Louisville,
These include close collaboration with
the Standing Liturgical Commission re-
garding the music setting and singability
of liturgical texts in the revision pro-
cess; encouraging the writing ol new
music for liturgical use; recommending
norms both as to hturgical music and
the manner of its rendition; serving as
a link between associations of proles-
sional church musicians and diocesan
music commissions; setting up diocesan
and regional courses and conferences on
church music; and collecting and col-
lating materials bearing uwpon {uture
revisions of the Hymnal.

The Music Commmission is actively en-
gaged in all these arcas and soon will
be announcing to the church several
conferences for clergy and church mu-
sicians on a regional basis. Also, the
Music Commission has been directed hy
General Convention at Louisville to pre-
pare a report on Hymnal revision for
submission to the next General Assem-
bly. Communications to the Music com-
mission may be made through Dr. Wyton
at 865 Madison Avenue, New York, N.Y.
10021.

1975 GRUENSTEIN AWARD
CONTEST ANNOUNCED

The 1975 Gruenstein Award Contest
sponsorerd by the Chicago Club of
Women Organists will be held on May
18 at 3:30 pom. in St. Paul’s Church,
655 West Fullerion Avenue, Chicago,
Ilinois. The competition i1s open to
women who will not have reached the
age of 30 years by May 1, 1975.

The first prize winner will play a
recital in the Chicago area, and will be
awarded §150. The second place winner
will receive §50. l"rcliminur?' judging
will be by tape recording, which must
include the fugue from Fanlasia and
Fugue in G mmor by ). S. Bach. Ap-
plication blanks may be obtained from
Mrs. Ilazel Quinney, 1518 East 59th
Street, Chicago, Illinois 60637.

Charles F. Boehm was honored in o spe-
ciol service of thaonksgiving celebrating his
25 years of service as organist and cheir-
master of Trinity Lutheran Church, Hicks-
ville, Long Island, N.Y. on June 9. All organ
music and choral music was played ond
directod by his former wossistant erganists
and organ studenis. They included Greg
Funfgeld, organist and choirmaster af Cal-
vary Lutheran Church, Cranford, NJ. and
tudent ot Westminstar Choir Collegs;
Evelyn Stenzel, organist of Messich Luth-
eran Church, Plainfield, N.J.; Martha Smith,
organist and choirmaster of the Presby-
terion Church of Mineela, N.Y.; and Bevarly
Jo Arnold. The music of the service in-
duded works by Buxtehude, Boch, Vaughan
Williams, ohd Warren Martin. Following the
service a recoption was held for Mr. ond
Mrs. Boehm, and Mr. Bochm was presented
with o purse, stereo system, and a silver
cross. Mr. Boehm came to Trinity when the
two choirs totalled 28 voices. The choir sys-
tem now includes five choirs of 175 voices.
Aside from his duties ot Trinity, Mr. Boehm
teaches pianc and organ at his home studio
in Westbury, and he is also organ instruc-
tor at Nossau Community College. He is
also o former dean of the Nassou Chapier
of the A.G.O.

Douglas L. Butler hos joined the roster
of arganists with Artist Recitals represented
by Ruth Plummer, executive director. Dr.
Butler, a native of Atlanta, Geargia, is di-
rector of music ot the First Unitarian
Church, Portland, Oregon, and adjunct pro-
fessor on the performance foculty of Port-
land State University, University of Port-
fand, and Llinfield College, McMinnville,
Oregon. Dr. Butler ond ftrumpeter Fred
Saulter are co-founders of “Dou Trom-
peta Real” an organ-trumpet duo which
features early avant garde repertory.

Ho recently raceived his DMA in orgon
and music histery from the University of
Oregon. He earned the BMus degree at
Stetson University and the MusEd degree
from the University of Florida. Dr. Butler
was the winner of the 1967 Southeastern
Regional Playing Competition of the A.G.O.
His teachers have included Kothleen Quil-
len, Paul Jenkins, Willis Bodine, John
Hamilton and Helmut Rilling.

RUTGERS UNIVERSITY has joined forces
with the Cathedral of the Sacred Heart in
Newark, N.J. for a joint sponsorship of the
weekly organ recitals held at the cathedral.
‘The series, organized 5 years ago by Cathedral
organist John Rose, will be expanded to in-
clude a Monday evening series of chamber
music concerts at the cathedral in addition to
the Tucsday evening organ recitals,

Wolfgang Ribsom has been added to the
roster of organists represented by Mac-
Farlone Concert Artists, Mr. Riibsum is on
the organ faculty of Northwestern Uni-
versity, Evansion, lllinois. Prior to this he
was organist of the Abbey Marienstatt in
Germany. He holds the MM degree from
Saouthern  Methodist  University, Dallos,
Texas, where he studied with Robert Ander-
son. He was the winner of the Natienal
Orgon Playing Competition in Fort Wayne,
indiona in 1970, ond in 1973 he waos
awarded the Grand Prix du Chartres. Since
returning Yo Europe, Mr. Ribsom has been
a pupil of Marie-Claire Alain, and he has
recorded for Da Camera, Phillips, and the
Musicol Heritage Society.

UNPUBLISHED ORGAN WORKS OF
CHARLES IVES PREMIERED

Five unpublished organ works by
Charles Ives were given their premiere
performances on April 21, 1974 at the
University of Minnesota's Minnesota
Centennial Ives Festival. The five works:
Faviations on *“Jerusalem the Golden”
(1888/9) ; Organ Fugue for Prof. H. V.
Parker (1897); four [Imterludes for
Hymns (c.1895) [Canzonetta?] (c.1893);
and Fugnue in C Minor (c.1897) were
edited from the original manuscripts
in the Ives Collection at Yale Univer-
sity by Jeffrey Wasson, graduate student
at Northwestern University. These works
and  the previously published Adeste
Fidelis and Variations on “America”
were performed by Dr. Kim Kasling,
associate professor of organ at Mankato
State College, Mankato, Minnesota, A
lecture, “The Organ: Its Significance in
the Eamly Life and Music of Charles
Fdward Ives” was presented by Mr.
\}’aslson immediately preceding the re-
cital,

FIRST INTERNATIONAL COMPETI-
TION IN ORGAN COMPOSITION
TO BE HELD IN ITALY

The Cultural Center “11 Ponte” in
collaberation with the g)ublishing com-
pany Messr. Berben of Ancona, Italy,
announces the first international com-
petition in organ composition. The aim
of the competition is to cucourage the
creation of compositions for organ which
may enrich the repertory of such music.
The competition is open to all com-
posers of any nationality and without
age restrictions. No educational quali-
fication is required.

Compositions must present the fol-
lowing features. they are to be com-
posed for organ as a solo instrument;
duration of performance between 5 and
30 minutes (the approximate duration
to be shown on the first page); Italian
technical terms in international use are
to be employed (foreign terms are ac-
cepted in recording directions): and
manuscripts must be clearly legible (if
the composition technique involves dif-
ficulty in comprehension and makes use
of personal symbols devised by the com-
poser, the manuscript must be accom-
panied by a tape recording at the speed
of a prolessional performance) .

Compositions must reach the office
of the competition for organ composi-
tion, c/o Centro di Cultura “T! Ponte”,
Via Massaua 60, 18100 Vercelli, Italy,
not Iater than 12 midnight on December
31, 1974. They must be forwarded by
registered mail,

All compositions entered for the com-

petition must be unpublished and never
before performed in public, recorded or
broadcast by radio or television, nor re-
corded on disc. It Is optional, not com-
pulsory, to submit a tape recording of
the piece. Besides the original manu-
script, the composer must enclose five
copics of the composition.
. The submitted compositions will be
judged by a board of five members con-
sisting of established composers, per-
formers and critics. Opinions of the
examining board, including the first
prize winner and a list of merit of other
compaositions and honorable mentions,
will be published not later than the
28th of February, 1975.

First prize winner will be awarded
300,000 Italian lire, a diploma contain-
ing the board’s opinion, and a contract
for the publication of the work in the
collection of organ music directed hy
Arturo Sacchetti of the Berben firm.
The winning composition will be pre-
sented at a first performance during the
concerts of the Fourth International Or-
gan Music Festival at Bioglio (Vercelli)
during July and August of 1975,

Entrance fee for the competition is
10,000 Italian lire, Further information
may be obtained by writing (air mail)
to Centro di Cultura “Il Ponte”, Via
Massaua 60, 13100 Vercelli, Ltaly.

Richard A. Hoskins was recently nomed
winner in the orgon division of the Yeung

Artist's Competition, sponsored by tha
Society of American Musicions. The final
judging of the contestants was held in
March at St. Luke’s Lutheran Church, Chi-
cago. Mr. Hoskins received a monetary
oward and will be presented by the Soci-
ety in recital this fall ot Alice Millar
Chapel, Evansten, lllincis. Mr. Hoskins
began his orgon study with Velma Wach-
lin in Freeport, lllinois and will continue
in his third yeor of studias with Richard
Enright ot Northwestern University, Evans-
ton. He also serves as organist for the
Presbyterian Church, Highland Park, Il-
linais.



Arnold Schoenberg’s
“Variations on a Recitative,” Opus 40 —

Amold Schoenberg’s organ work, Op.
40 was composed between August 25th
and October 12th of 1941. It is his
most extensive work for any solo in-
strument, as Glenn E. Watkins points
out in his article “Schoenberg and the
Organ”, published in Perspectives on
Schoenberg and Stravinsky, edited by
Boretz and Cone, 1968. It is therefore
worth studying and knowing well. Mr.
Watkins' article forms a good basis for
a study of the work. This article will
pick up where his work stops and pur.
sue a further detailed analysis. The
three thematic clements which control
the variations, cadenza, and fugue will
be examined first.

A subsequent section will deal with
the usc of these themes in the work,
individually and in combination with
each other. Some variations will be
discussed in full. As it is my belief that
one cannot deal with this or any other
work from an interpretive point of view
until some serious analysis has been
done, a discussion of interpretive and
grfurmance problems will be last.

hoenberg’s few registrational indica-
tions and other aspects relevant to mak-
ing decisions about registration will be
included. One has to know the piece
well enough to know what questions
to ask regarding important priorities
belore one can decide upon a clear
interpretation. As the musical exampies
necessarily must be brief, it is advisable
to procure a score so that the analysis
can be studied in context. For this arti-
cle I refer to the recent printed edition
of Schoenberg’s original manuscript
found in Samtliche Werke: Orgel Klavier
Werke 11/5 published by B. Schott's
Sohne, Mainz and Universal Edition,
Vienna, 1973,

The work represents Schaenberg's re-
turn to a “quasi-tonal” style toward the
end of his life. This “return”, however,
does not signify a resumption of the
tonal-harmonic system of the past. It is
a tonality which is changed and in.
fluenced by chromaticism and his
twelve-tone method. It is not a tonality
based upon dominant-tonic harmonies
as in the past, but upon upper and
lower leading-tonc-tonic relationships,
for one cxample, substituted for the
dominant-tonic cadence,

The work contains ten variations, a
cadenza and a fugue. The recitative con-
stitutes the main theme. It appears in
every variation and becomes the subject
of the fugue. As Watkins points out,
it is always presented in the original
key of D minor. In addition, there are
two sccondary themes which are derived
from the recitative and which ac-
company it in various ways throughout
the work. These achicve prominence in
the fugue, one of them becoming the
countersubject. The recitative is the
source of the classic structural concepts
and establishes the diatonic and chroma-
tic relationships which operate through-
out the work,

THE RECITATIVE

Classic Structural Conc

There are seven phrases in the Recita-
tive (Example 1). Five are separated by
both rests and fermatas, suggesting a
freedom reminiscent of classic recita-
tives, The theme is structurally divided
into two distinct parts, The first half
ascends and can be called the antecedent,
while the second descending half can be
termed the consequent. Another ob-
servation is the reference to certain ele-
ments derivative of the exposition-de-
velopment-recapitulation concept of clas-
sic style. The dynamics, inherent rhyth-
mic structure and tempo indications
together serve the basic arch-like strue-
ture of the recitative. Each of these
concepts will be discussed in tum.

4

An Analysis

by Martha Folis

Anteredent

The antecedent comprises the first
three phrases of the recitative, and the
remaining four, the consequent, Please
refer to Example |. Phrase 1 consists of
3 notes (Dy, Ak, G#) which are re-
peated in phrase 2. In phrase 2 the
1'I|?'lhm for these notes is quicker, pro-
pelling the phrase on to the new notes
Fg, B, Af. B is the height of the second
phrase as A was the height of the first.
In phrase 3 the rhythin quickens
further, propelling the ascent to the
note C#, the highest note of the ante-
cedent, and in fact the climax pitch for
the recitative. With A%, BE, and Cg
then, we have three diatonic structure
tones representing the high points of
cach phrase. ‘They are set apart by two
factors: interval and rhythm. They are
cach approached by leaps, the largest
being the major seventh prior to the
Cg. Two half-notes creating the interval
of a minor second are found at the close
of the first two phrases. The second
Ehmsc uses eighths and dotted-quarters

ut returns to half-notes for the By and
Aff. The third phrase contains the quick-
est notes of the antecedent: four six-
teenths. The Cf, then, is actually a
dotted quarter, which in the context
with short notes remains apogically
strong. Thus, through intervallic leaps
and agogic stress the peak notes of each
hrase stand out as structural elements
in the ascent. The ascent is thereby
made clear and important. The energy
of this ascent should be brought out by
the performer.

Consequent

The conscquent begins with the Cf
and descends to its close on E}, an aug-
mented sixth below. This C% functions
in three ways: as the melodic goal of the
antecedent; as the initiating pitch of
the long descent; and as the melodic
climax of the entirc recitative. Three
stress marks over the succecding three
notes emphasize the directional change.
The phrases of the antecedent are sep-
arated by fermatas and rests. In con-
trast, there is only one fermata in the
consequent, that separating phrases 4
and 5. Afterward, the separations bhe-
come shorter successively: an eighth rest
between phrases 5 and 6 and none sep.
arating phrases 6 and 7. The large
spaces between the antecedent phrases
create tension and anticipation. They
are no longer necessary between phrases
5, 6, and 7 where the music is slowing
in tempo (poco a poco rit,) and in rhyth-
mic detail to reach its inevitable close.

Exposition

Phrase 1 is expository, containing the
germ intervals of a perfect fifth and
minor second. The tonal significance of
the D (tonic) rising to its dominant
is thercfore present from the very begin-
ning. The following G# rises some
tonality questions, however, and its func-
tion will he discussed Jater. T would
like to draw the reader's attention to
this three-note group which also begins
Bach’s Fugue on the Credo from the
Clavieriibung I1I. Bach's work is in D
minor. The G¢ leads to A% and thus
functions as a leading-tone to the dom-
inant, Although 2 possible reference 1o
Bach, the function of the G2 in Schoen-
berg's work is dissimilar and not made
clear until later in the theme. In addi-
tion it is interesting to note Schoen-
berg’s reference to B-A-C-H: the final
two notes of each of phrases 1 and 2
(the prominent half-notes mentioned
above) . Tt is a transposed spelling, be-
ginning on Ak rather than Bj. Further,
this motive is significant at the close of
the fugue in the pedal line, mm. 194-195.

Phrases 2 and 3 follow the expository
phrase 1 as development of the opening

statement. Phiase 2 repeats phrase 1 me-
lodically and adds 1o it. It is well estab-
lished by the time it reaches phrase
3 in a shorter note value, embellished
by the preceeding  sixteenth  notes.
Therefore, D is a Kind of pedal-point
from which the antecedent pulls upward
toward the climax Cg. Tl;lc structure
tonies Ap, B and C# are further clarified
by this stretching of intervals up from
“D”, first a perfect fifth, next a major
sixth, and finally a major seventh. {(See
Example 4, the starred pitches) Notice
that G closes both the first and third
phrases 1n frame the anteccdent.

Recapitulation

A question for consideration is the
division of phrases 6 and 7. See Example
7. Where does 6 end and 7 begin? It is
true that there is no division of any
kind between mi. 8 and 9, possibly im-
piying that the two measures are united
into one phrase up to the “V" sign in
m. 9. However, the effect on the ear is
disconnected because of the repeated B.
This repeated B signifies a new start,
rather than a continuation of a pre-
viously begun phrase. In addition, there
is a tonal clement to be re
nized. The pitches in mm. 9 and 10 out-
line the lower five notes of an E minor
scale. This matter will be discussed in
detail later, Bue I will state here that
this harmonic implication reaches its
fulfillment at the close of the fugue.
{Sce Example 2). It seems no accident
that Schoenberg, at the climatic close
of the fugue and of the entire work
those a harmonic structural idea from
the close of the recitative to bind the
fugne ta the beginning. On the strength
of these arguments 1 choose (o call
phrase ¢ a three-note phrase, and
phrase 7 the remaining group of six
notes.

Interpreting phrase 6 as a 3-note
phase relates it clearly to phrase 1.
These are the only two 3-note
phrases in the recitative. The accent
mark over the first note of phrasc 6
indicates that the beginning of this
phrase is 1o be clearly articulated. While
there is no fermata prior to this phrase,
the “poco a o rit."” indication sug-
gests a Kind of stressing.

The pitches of phrase 6 relate signi-
ficantly to those in the antecedent. Gg
closes phrases 1 and 3. It also is located
in phrase 2, stressed somewhat due to
the two cighth notes prior to its dotted
quarter note value. Therefore, G§ is
well emphasized in the antecedent. (See
Example 3, the circled pitches) It re-
turns to a prominent position in phrase
6 as its last pitch. In addition, phrase
6 contains both the B and Ag of phrase
2. Thus several significant pitches from
the antecedent converge. A unifying
factor is the combination of the rhythm
of two half-notes (or half and quarter
in phrase 6) with the minor second
which closes every phrase but the thiyd
one, Phrase 6 contains a major second.
Yet the combined pattern of slower
values and minor seconds up to this
point is so established that the some-
what altered combination in phrase 6
still relates. Phrase 6's combination of
minor second and major second is not a
new one. In fact, it repeats the same re-
lationships between A, G# and F% in
phrase 2. Here in the consequent it is
made more prominent. Looking at the
E just prior to phrase 6, there is a
parallel relationship to phrase 2, in-
cluding D-A-G3-F¢ (phrase 6: E-B-
Ag-G#). This 3-note phrase thus sug-
gests the concept of recapitulation,

Rhythmic Palindrome

The rhythmic structure provides a
strong unifying element for the Recita-
tive, Example 4 shows that the rhythm

of the consequent forms a kind of palin-
drome to the thythm of the antecedent.
Excluding the first phrase of the conse-
quent, one can see similar rhythmic
cells repeated in reverse order so that
the final threc notes of the consequent
are most like the first three notes of
the antecedent. This rhythmic activity
which hastens and then reccdes again
enhances the rising and falling lines of
the melody, and emphasizes the arch
structure.

Dynamics, Tempo Indications

Dynamics and tempo indications also
enhance the directional and rhythmical
movement. The antecedent begins with
a “mf"”, proceeds to the < > sigm in
phrase 2 and then to { in phrase 3. The
“ accel” over phrase 3 further ener-
gizes the 16th notes leading to the Ci.
The ff at phrase 4 emphasizes the
climax area and the beginning of the
descent, Phrase 5 contains a > sign and
then a “'dim.” which continues to the
close. “Poco a poco rit” accompanies
{u)hrase G and 7. The final ppp of the

‘A (tonic.dominant) complex in
measure 11 concludes the dynamic
scheme. The antecedent begins at mf
and reaches f, the uent con-
tinues with ff and returns to 3
There is a wider dynamic range for the
consequent  which reflects the larger
number of phrases and longer ritard. It
is important that all dynamics, articula-
tion marks and cacsuras be observed in
performance, as these significantly
clarify the structure of the theme. In
fact, the arch as clarified by the dy-
namics can be observed in variations 1,
2, 4 and 6. Registrations should be
chosen which [follow these indications
as clearly as possible, as dynamics are
used as a clue to the structural organi-
zation,

Tonality and Chromaticism

In the discussion of the diatonic and
chromatic characteristics of this Recita-
tive it will become increasingly apparent
that various clements overlap each
other, and that a single note functions
in several ways at once, working within
both concepts of tonality and chroma.
ticism. A phrase or inierval also has
several structural functions which con-
tribute to the works; many layers of
meaning. Schoenberg used ali of the pos-
sible relationships from the Recitative
to craft his work. Many hidden rela-
tionships between pitches are used in
later sections of the piece to form har-
monic refationship and melodic shapes.

As discussed earlier, the antecedent
containg the diatonic structural notes
AE, B and C#. These three pitches are
made clearly heard by the leaps pre-
ceeding them. (Sce Example 3 again.)
These are a perfect fifth, perfect P:urth
and major seventh. The antecedent is
characterized by these leaps, the dia-
tonic structure notes and the increasing-
ly active rthythmic movement.

The consequent is characterized by
chromatic structural notes at the end of
three diatonic scale passages. The struc-
tural pitches of C, C and B are heard
at the beginnings of the phrases (Ex-
ample 5). While leaps do not charac-
terize the phrases themselves internally,
they do separate the phrases at the in-
tervals of a perfect fifth, The only
exception is that of a minor third be-
tween phrases 6 and 7. The (three
pitches which begin each phrase are
clearly heard due to their relatively
longer values which form agogic stresses
and due to the time and intervallic
space between phrases.

The pitches forming the close of each
phrase create another intersting struc
tural pattern. Three phrases of the
consequent descend from the fifth of a
scale to its tonic, suggesting perhaps
tonicizations along the way to the return
of D miner. Phrase 4 moves between
Cg and Fg; phrase 5, from Ch to Fi;
ghmse 7 between By and E4% (Example

) - Each of these phrases has one added
pitch which creates a minar second
relationship 1o each respective tonic:
the Fi with the F#; the E3 with the
Fa: and the E} with the E&. The struc-
tural movement created by these
chromatic pitches is that of a chain of
chromatic suspensions resolving down-
ward and moving chromatically between
Fg and E}. (See Example 6.) The pairs
of two pitches are easily heard in a
melodic line because they are set rhyth-
mically in longer values (like their
phrasc origin). The quicker-moving
notes become a diatonic melodic em-

THE DIAPASON



Lellishment of the more significant
chromatic structural descending move:
ment. This chain of suspensions is signi-
ficant in that it is this movement which
makes the E} at the close of the Recita-
tive clearly distinguished as an upper
leading-tone to the coming D of the
tonic/dominant sonority in measure 11.
{Example G again) The consequent
phrase endings are working in a leading-
tone capacity from above, downward to
the following pitch. The concept of sus-
pensions and leading-tones is classic, but
the classic chromatic [unctions are alier
ed by the more unusual upper leading-
tone. The F¢ at the end of phrase 4
functions as an upper leading-tone to
the F which follows it. The F repre-
sents a sudden chromatic shift to the
next tomicized area (F major). The F
returns at the end of the scale passage
to function as an upper leading-tone to
the coming E which is the tonicized
pitch for the concluding phrase of E
minor. Following the return of this Ex.
the Ej occurs suggesting the continua-
tion of the pattern, and prepares our
expectations for the D.

It should also be observed that the
"upper leading-tone” function is echoed
in some pitch relationships of the re-
capitulatory phrase 6 and phrasc 7. The
Aff and G of phrase 6 lead to the Ak
and Gh of phrase 7, resolving into the
pitches of the E minor scale passage.
The E minor scale descent is thus well
prepared (Example 7).

Returning to the antecedent we can
now see a set of diatonic relationships.
The G# which closes phrase 1 is follow-
ed by an Ff in phrase 2; the B of phrase
2 leads structurally to C# in phrase 3:
A, which closes phrase 2 rides between
two Gis which close phrases 1 and 3
(Example B). Schoenberg creates har-
monies which combine iwo triads buiit
upon roots a diatonic step apart. Sce
Example 3, the first chord, where the
triads built upon C¢ and E} ride above
the D of the theme in the bass. In
Example 9, at the close of the work,
the triads built upon Ag and Ap (G¥)
(without the third) are combined above
the tonic. The progression repeats itself
emphasizing the quasi dominant-tonic
cadence, Notice that these roots are the
diatonic relationship of Ag and G from
the recitative. Now one more layer of
meaning for the recapitulatory phrase
in the consequent {phrase 6) cn be
scen. The Ag and G# serve the function
of summarizing this A2-Gg diatonic rela-
tionship from the antccedent. The re-
capitulatory phrase compresses the three
antecedent phrases into one by combin-
ing the two pitches which close the
inhi\'itlunl antecedent phrases (G and
A¥).

ﬂl)n phrase 3 there is an example
where Schoenberg sets up a classic tonal
concept but does not allow it to func-
tion in the expected way. The (;3, for
all of its possible tonal Implications as
a leading tone to D, is not used in this
way in the Recitative. Its prime func-
tions arc those of a melodic climax
and possibly a tonicization. It provides
the upper hmit to the range of the Re-
citative — that of a major seventh (but
not an octave) . This possibly indicates
Schoenberg's preference for chromatic
organization rather than the tonic-
dominant structure in his “return to
olden style”. The avoidance of a lead-
ing-tone resolution creates more tension
in this climax area. The leap of a major
scventh obscures any leading-tone rela-
tionship between the sixtheenth note D
and the Cz Examples 19 s, u, and w
however, reveal instances where later
in the work (variation 9, cadenza, and
the fugue) this lcading-tone function,
which is not exploited in the Recitative,
is brought forward. Examples 19 s, u,
and w will be explained in a later sec-
tion.

To summarize, classic structural con-
cepts are brought together in both dia-
tonic and chromatic relationships. While
there are several levels of imtertwined
relationships to be scen, they neverthe-
less combine to create a basic principle
of classic structure. The movement in
the beginning of the Recitative is one of
leaps and directed rhythmic activity
leading away from the tonic. Tension
is created at the climax area, which is
the most distant point harmonically and
intervalically from the tonic. The second
half of the recitative, or the point after
the climax, is concerned with return o
the tonic. In the case of the recitative
Schoenberg chose a sequence of chroma-
tic suspensions to draw closer to D
minor. [le used the minor second rela-
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uonship rathar than the perfect fifth or
traditional dominant-tonic relationship.

Tonal-Harmonic Aspects .

Phrases 1 and 2 contain pedal points
ot D. They are paired with the dom-
inant pitch each time. These pericct
fifths between tonic and dominant
cstablish the tonality of D. T'he mode
is not clearly defined yet. From this
point the antecedent touches upon other
tonal-harmenic areas with varying rela-
tionships to the tonic, (See Example
1) Lhe first is that of B major/minor,
From the G¥ onward in phrase 2, the
melody outlines the B/b area. B is the
area. B is the lower mediant to D/d and
is the relative minor from D major, The
sccond harmonic area reached is that of
Cg. In phrase 3 the C2 and GZ are
clearly defined. As there are no thirds
in any of the harmonies implied in the
recitative, it is not part of Schoenberg's
tonal language here to define an arpeg-
giated harmonic idea beyoud the use of
the root and [lifth of a triad. The C§-G%
can be interpreted as the dominant to
the coming F# minor scale passage in
phrase 4. This marks the most har-
monically distant point from the tonic.
It functions as a kind of secondary
dominant in the expanded tonal-har-
monic context. Notice that Schoenberg
uscs three harmonic centers, the roots
of which form the relationship of ma-
jor and minor thirds to the tonic D:
B/b, F§ and Fh. A final area of toniciza-
tion is represented by the E minor
scale passage in the last phrase of the
recitative.

This harmonic activity corroborates
our developing picture of a classic
structural scheme m the Recitative. The
harmonic movement works away from
the tonic to a distant position, but
further than most classical works would
go. The first phrase is expository, in-
troducing the tonality of D through the
perfect fifth relationship to its dom-
mant. From this point, above a recur-
ring D pedal-point, the intervals widen,
rulling up from the D's and moving the
I:armouy away to the relative minor or
sub-mediant arca. This marks a kind
of development area which continues
into phrase 3 and arrives at the maost
distant point melodically and harmenic-
ally. Note the more intense rhythmic
activity, These factors, including dyna-
mics, collaborate to make the climax
arca clear. Finally, through scquential
chromatic passing motion which touches
momentarily on successive tonal centers
(Fg, F5 and Ez minor scale passages)
the Reatative rewurns to the original
key of D. The “tonic” arrives in bar
11 with another open-fifth arpeggiation.
(It 1s sull not certain as 1o whether it
15 D major or minor.)) It is arrived at
not by means of V-1, but by a chromatic
replacement of the classic device.

The Twelve Chromatic Notes

Schoenberg uses all twelve chromatic
pitches ju the Recitative. “They are
mtroduced in groups of threc pitches
cach of the first three phrases. The
linal three pitches are introduced in
the conscquent. Sce Example 1 again.
Oue final, contnibuting element to the
climax area is the fact that the Cg 1s
strategically placed in a prominant posi-
tion as a fresh note in the chromatic
sct of twelve which are unfolding. F and
C appear near each other, closing and
opening phrases 4 and 5 respectively.
They introduce the tonal reference to
the coming F minor phrase. G, the
last of the twelve chromatic pitches, is
also strategically placed. With the
chromatic cancellation of the Ag and
Gt in phrase 6 by the AR and Gj in
phrase 7, the new pitch G stands out,
guiding the tonal dircction of the E
minor phrase. The careful control of
the introduction of pitches is a tech-
nigue of the atonal style of composition,
Again we see here how this atonal tech-
nique is combined for structural pur.
pose with tenal concepts.

One other compositional technique
from the twelve-tone system is seen’ in
the arrangement of the phrases into
groups of three or six notes only. The
first and sixth phrases contain three
pitches. All the other phrases contain
six pitches. Watkins mentions this fact
in his article on page 99. This division
into sets of six or three notes recalls
the hexachord technique used so often
by Schoenberg in other works. Three-
note cells is a common occurance due
to the natural twelve-note grouping in-
to four sets of threc pitches. While he
docs not use cellular techniques or hexa-

chords in this woik, there are many
references 10 three-note groupings, par-
ticularly in vertical arrangements in the
variations. Variation § contains a pat-
tern of six pitches plus one (mm. 100
and 101) which decrease in number o0
six, five, three pitches, ete. Consult the
score and see also the groupings in mm.
108-109. The wmotivic material through-
out is based upon the three-note phrase
1 of the Recitative, which encourages
three-note cells for motivic use.

Melodic Motives from the Recitative

The Recitative contains two motivic
ideas which are used throughout varia-
tions 5-9, the cadenza and the fugue.
Example 11 shows these motives with
some of their permutations. Example
i2 a-m display some of the contexts in
which thes¢ motives and variants up-
pear. This is by no means a complete
list of their appearances, only a repre-
sentative sampling. Motive A, shown in
Example 1A, functions in an elision
with AZ, This technique is used by
Schoenberg a good deal, and is especial-
ly apparent with his use of another
theme to be discussed, the Pedal theme
of Variation 1. Elision is seen also in
Example 12b (variation 8) where A2
makes a figural accompaniment to the
Recitative theme which is in a lower
voice, The entire variation 8 should be
studied for examples of this A motive.
In Example 12e the A motive takes on
the rhythmic characteristic of a motive
from one of the other themes. (See mo-
tive C and its variants, Example 19.)
This is an agitated rhythm which has
been accumulating momentum from the
previous variation, and now is combined
with another motive of its own., Ex-
ample 12F shows a further use of the A
and A2 motives extending the fugue
subject in the pedal, and an abbreviated
statemenmt of the Recitative theme in the
left hand.

The A motive has other desivatives
(A4-AB) based upon a perfect fourth
and minor sccond as found in phrase 2
of the Recitative. Examples of these
permutations can be found in variations
2, 5, 6 and 8. One is cited here (Ex-
ample 12g).

the B motive is perhaps the most
prolific of the Recitative motives. It is
used with its permutations, particulaily
B2 the most Irequently. In variation 6
(Example 12h) it is used in its inverted
form. Example 12i from variation 6
shows motive B and Bl (inversion) as
used imitatively. In mm. 86 and 87
motive B is used imitatively in eighth
notes and js joined with motive A5 1o
close the variation. Motive B2 is used
1o carry the Recitative theme in varia-
tion 7 (Example 12j) and changes from
the bass to the upper voice in inm. 95-96
(Example 12k). In the cadenza, B2
functions in the upper voice (32nd
notes) above the Pedal theme (Example
121) . B2 is used most abundantly in the
fugue where it appears signiticantly be-
tween mm. 160-164 and 176-178. Notice
that in m. 163 the B2 motive is joined
with the final phrase of the Recita-
tive to create a1 new pluase which is
treated canonically in mm. 163-165. (See
Example 12m.) This brief discussion of
the metivic material indicates the rich-
ness and varicty of use of the Recitative's
tight siructure. The motivic uses of
both the Pedal theme and the Varia-
tion I theme will be examined next.

VARIATION 1 THEME
(THE SOPRANO THEME)

The lirst of the two secondary themics
to be discussed is the eleven-measure
melodic line found in the soprano of
Variation | (Example 13). Its deriva-
tions from the Recitative are interesting,
and its use in its entirety in varia-
tions 4, 9 and 10 will be discussed
thoroughly in a later scction. Mr. Wat-
kins docs not mention this significant
theme at all. He discusses the third
theme, found in the pedal below this
theme in Variation 1, but fails to ob-
serve the s.f:;lpmno melody as a complete
theme, u in three variations in its
entivety and in part as the counter-
subject of the fugue.

It compares in Iength with the Reci-
tative (including m. 1, the D/d arpeg-
gio) . Each are eleven measures. The
Variation 1 theme consists of an ante-
cedent and  consequent, an  ascending
line and a descending line, as in the
Recitative. Dynamics assist the clarity
of this structural arch and accentuate
its directional flow. Accent indications
direct the line upward in m. I4 and
direct it downward at the beginning

ot the consequent in m. 17.

The phrase structure compares only
loosely with the Recitative. If one inter-
prets the accent marks in m. 14 o in-
dicate a new phrase, the theme then ap-
pears to contain six phrases. It could be
argued, however, that the second phrase
goes between mm. 13 and 17 in one con-
tinuous flow. ‘Thus there are only five
phrases. In performance, this continie
ously directed line can be maintained
while marking the indicated stresses in
m. . The mmecedent is between mm.
12:17 and the consequent begins in m.
17 and concludes in m. 22, The second
phrase is similar to the first phrase in
Its use of a melodic triad, afier which
it extends in one continuous line to the
conclusion of the antecedent. The sec-
ond phrase extending the first phrase
should be compared with the first two
phrases of the Recitative,

‘The range of the Variation 1 theme
is larger than that of the Recitative, ex-
tending between d' and b” (the struc-
ture pitch), or ¢ when observing
pitches for their own sake.

The Variation 1 theme closes with the
same two pitches (E and Ep) as docs
the Recitative, and each theme resolves
to 4 D in the maerial following
(Example M). Note that variation 2
begins with a D in the soprano, In addi-
tion to these closing notes, the Variation
I theme contains two prominent minor
sccond  phrase endings, similar to the
cndings of pmases in the Recitative.
These are stressed through the use of
longer note values, as in the Recitative,
The difference between the two themes
is that the intervals closing the Varia-
tion I theme are inverted and ascend.
In m. 18, the Af and B are the same
piches  which  were significant  in
phrases 2 and 6 of the Recitative,

The Variation |1 theme comtains most
of the intervals of the Recitative: minor
second, major second, minor thivd, and
perfect filth. Missing are the intervals
of a perfect fourth, major seventh, and
augmented  fourth.  The  augmented
fowrth is the interval between phrases
I and 2 of the Recitative. The new
interval used which is not found in the
Recitative: is the major thivd, The move-
ment of this theme is characterized gen-
erally by a more continuous flow than
the Recitative. There are fewer rests
separating  phrases. These rests occur
mare in the consequent here than in the
amtecedent; just the opposite from the
shucture of the Recitative. The varia-
tion 1 theme antecedent is characterized
by no rests after phrase 1. ‘The rhythm
is continuous, consisting mostly of eighth
note motion. There is less thythmical
varinnce than in the Recitative, and
the eighth note is the smallest note
value used. The remaining rhythmic
content of the theme is half-notes, half-
notes ticd to eighth, dotted quarters
and guarters which are used for siruc-
tural agogic stresses,

It is worthwhile to do a structure-
pitch analysis of the theme because hid-
den within the structural notes are some
significant intervallic relationships which
reveal the evolution of this theme from
the Recitative. The  structure-pitches
shown in Example 16 are chosen from
the notes of agogic stress or from pitch
repetition. The opening phrase of the
viriation theme contains the structure-
pitches D, Dz, Fg. These three notes
represent the opening note D of phrases
I and 2 and the first twe notes (Dz
and F#) of phiase § of the Recitative,
In addition, the intervallic relationship
formed here is the same as the refation-
ship between the three pitches forming
the seveuth, eight and ninth notes of
the twelve chromatic notes. (Example
17) . The specific order is changed, how-
ever. The following group of structure.
pitches (F2, Cg, Fz, and A) complete
the antecedent and outline the harmony
of F#, which is the first descending line
of the Recitative (phrase 4). This Fz
center is enhanced by the Eg preceeding
the Fg in measure 15, The harnony of
F minor occurs as a resolution harmony
below the soprano A in mm. 16-17 to
close the antecedent. B-A%-B is the out-
lining structure of the first consequent
phrase. It outlines an octave and cen-
ters around B, the submediant of D, as
did phrase 2 of the Recitative. The Ag
and B are prececded by E, Dg, and B
which further enhance "the “B" flavor
of the phrase. Another interesting ob-
servation here is that the motion be-
tween b"” and e” reveals the E minor
tendency of the last phrase of the
Recitative. These tonal points which

(Continued, page 9)
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were separated in the Recitative are
combined here in one phrase. The
pitches D-A-Bp from the next to last
phrase of the Variation 1 theme are an
inversion of the last three pitches of
phrase 2 of the Recitative. They repre-
sent, as mentioned previously regarding
motive C, a permutation of the two
most basic intervals of the Recitative:
the perfect fifth and minor second. The
final phrase of the Variation 1 theme
centers around F, The E and Ep are
more important here because of their
revious use in the Recitative. It is
interesting to note that the F, along
with the agogically stressed A of m. 21,
can join D of m. 23 (the first note in
the new variation) to form a D minor
meledic triad. This may not be heard
as such in the context of the counter-
point, but is a structural element.
Schoenberg methodically prepared his
melodic lines, as scen in the Recitative,
It is jmportant, therefore, to take into
account the melodic structure in this
way. This is a direct -over from his
craft of structurinﬁ the twelve notes into
a row of potent relationships. Yet in this
work hidden relationships are of a tonal
nature as well as chromatic.

It is significant to note the usc of the
feading-tone function melodically in
several places in this theme: D§-Fg,
mm. 14-15; Ag-B, m. 18; C4-D, mm. 19-
20; and A-Bh, m. 21. While the harmony

does not support these relationships as
lcading-tones, it is important to know
they cxist melodically, particularly the
abundance of the C2-D’s, in the conse-
quent. This relationship occurs three
times.

In summary, the Variation 1 theme
is similar to the Recitative in that it is
based upon an antecedent/consequent
arch. Both themes are eleven measures
in length. They both contain an open-
ing phrase which is extended by the
second phrase. They both close with
the E-Eh-D descent. The consequent of
the Vanation 1 theme outlines melodic-
ally some of the same tonal areas as does
the Recitative. The two themes also
have dissimilarities of contrasting ele-
ments. The antecedent of the Varation
1 theme flows forward out of phrase 2,
with no rests or fermatas. It uses basic-
ally step-wise motion with a regular
rhythmic movement of predominantly
eighth notes. This theme makes use of
the minor second relationship as does
the Recitative, but the interval is in-
verted to an ascending motive recalling
a leading-tone function. The leading-
tone usage in the traditional sense is
prevalent with the significant oscilla-
tion of C# and D occurring in the conse-
quent. The Recitative contains no tradi-
tional leading-tone functions in its me-
lody, these being replaced by the “up-

per-leading tone” coucept, By contrast-
ing these clements Schoenberg created
a second theme which would compli-
ment the Recitative when both are used
together contrapuntally, These contrast-
ing elements also contribute to the suc-
cess of the Variation | theme as a
countersubject (o the Recitative theme
when it becomes the subject of the
fugue.

The most significant motive irom the
Variation 1 theme occurs in measure 12,
Example 18 shows Motive C and its per-
mutations. This motive is used as sec-
ondary counterpoint material, ov se-
quentially from variation 3 throughout
the work. Motive C is derived from the
sccond phrase of variation 1, or from the
last phrase of the same variation, Exam-
ples 19 n-w point out some of the con-
texts in which this motive is used.
Throughout variation 7 the G2 motive
{another derivative) is part of the
contrapuntal  structure  (Example 9).
The C2 maotive begins in the right hand,
over motive B and the Recitative theme,
It later is found in the jeft hand (bar
95, Example 12k) reversing itself with
the B motive which is now in the right
hand. Another variant of this motive is
found in measure 97 where it is used in
an ascending sequence. Mm. 98 and 99
use it in the soprano as it was used in
the left hand and bass in variation 5,

Variation 9 presents an interesting
variant of the C motive (Example 19t).
By octave displacement the C motive
now becomes a major seventh and a
minor second. The C# acts as leading-
tone and resolves up to the D. The
Recitative does not use the C% of the
major seventh as a leading tone. Here
in the C4 motive that interval is ye-
called and the tonal use of the C is
exploited. The relationship between the
new motive and the Recitative major
seventh is inescapable. The motive is
used also in its inverted form, alternat-
ing with a chordal figure which is also
based upon minor second or upper/
lower leading-tone relationships. The
first two chords (Eh minor-D minor)
form an upper leading-tone-to-tonic
relationship. This occurs directly above
the motive. The second two (C# minor-
D minor) found in the feft hand fol-
lowing the motive, continue the leading-
tone-to-tonic relationship begun by the
G4 motive. Thus both forms of lead-
ing-tone relationship are expressed at
the beginning of the wvariation. Exam-
ple 19v shows the C4 motive as used in
the cadenza.

Example 19u again illustrates the use
of Motive C in its original form. Tt is
used as an accompanimental, thythmic
figure supporting the Variation 1 and
Recitative themes. Example 19w shows
the same motive functioning in a similar

way in the fugue.

PEDAL, THEME

The sccond of the two secomdary
themes is originalty found in the pedal
at the beginning of variation | (mm.
12-14) , including an unbeat note in m.
11 (Example 13/20). Watkins has de-
scribed the derivation of this theme
from the Recitative,

Reginning with m. 2 each fivst note of
alternating measures, plus the last note
(Ep) forms the thcme. (Sce Example
1) Notc also that the three structure
pitches of the first phrase of the Varia:
tion 1 theme are the exact same pitches
as the first three notes of the pedal
theme (D, Dg, F#). (Sce Example I6
againy

The antecedent phrase ends with E and
Ep, the final two pitches of the Recita-
tive. The consequent beging with the im-
plied resolution note D. This occurs in
the tonic-dominant verticalization in m.
11 10 close the Recitative and resolve
the Ep. The conscquent phrase is an in-
version of the first phrase, bheginning
with the pitch D, an octave above the
D of the first phrase. The Pedal theme
does not conclide on a C in m. 14, as
would be expected if the inversion
phrase were to follow exactly the orig-
inal phrase. However, this final note
(C#) is added in some later statements
of this theme. {Sec Examples 19x, 12m/
21a and 2ih)

Other motivic uses of this theme are dis-
cussed on pages 100-104 of Watkins'
article. Some additional clements not
mentioned by Watkins should be con-
sidered. Variation 5 reveals a permuta-
tion of the Pedal theme serving as a
figural motive sounding alternately be-
tween right and left hands. It is formed
by both horizontal and vertical ar-
rangement of the pitches. Its permuta-
tion consists of the use of a major third
to replace the minor third of the orig-
inal. (See Example 22 for its context.)
Study of variation 2 shows that the
position of the Pedal theme which was
uscd only in the pedal in variation 1
is reversed with respect to the Variation
1 theme. It moves fully exposed into
the soprano in variation 2. The Recita-
tive recurs in the bass. The entire varia-
tion is too long to be quoted here,
but should be studied from the score.
The Pedal theme is used most extensive-
ly in the fugue. Many fine examples of
its use there are shown in the Watkins
article.

This concludes my discussion of the
three themes. The concluding section
of this article will deal, as stated earlier,
with applications of these themes
throughout the work and with a discus-

sion of some interpretation problems.

(To be continued)

Choral Reviews

by Victor Weber

There comes a time in every choral
conductor’s periodic searches for new
repertory when he wishes for some com-
prehensive aid in his efforts to stay
afloat in the shifting tides of new and
old offerings by the worlds publishing
houses. Just such an aid has now been
made available by Musicdata, Incorpo-
rated, 18 W. Chelten Avenue, Phila-
delphia, Pennsylvania, 19144, Choral
Music in Print purports to be “a mas-
ter catalog of all choral music published
throughout the world,” “the first com-
prehensive source book on choral music
to be published in English, and the
first international directory to appear in
over fifteen years.”

The first volume of this massive com-
puterized effort, Sacred Choral Music,

is now on sale, and the second volume,
Secular Choral Music, is scheduled for
ublication late in August. Musicdata
Kas announced its intention to provide
an annual up-dating of entries and to
issue a second edition in three 13.
A paperbound edition is on sale at
$25.00, and a library-bound volume, at
$35.00. After September 30, the prices
will be increased to $32.00 and $45.00,
respectively.

Every choral musician will find his
own way of using these volumes. Cer-
tainly a beginning will be to make sure
that the music house throuph which
one orders his choral supplies is aware
of the existence of the volumes and to
suggest strongly that the volumes be a
permanent fixture in the choral music
department.

Conductors with interests in particu-
lar composers will find, no doubt, in-
triguing listings of works which have
not been readily available through ordi-
nary sources. Conductors interested in
finding all known settings of particular
texts will find ample material for hours
of perusal (for example, Psalm listings
cover nine pages of three-columned

text) .

But it is in the final stages of pro-
gram planning that the volumes appear
to this reviewer to have their principal
utility. In addition to information con-
cerning arrangers, voicing, instrumenta-
tion, amd seasonzl usage, each listing
provides invaluable guides to publish-
crs, publishers’ numbers, and American
prices, Since the volumes are not in-
tended to evaluate style, quality of com-
position, etc., the choral conductor who
already nows what he wants will find
an indispensable guide to finding out
how to get it.

Musicdata has begun an  ambitious
project which will eventually cover all
areas of music, including band, key-
board, wind, percussion, vocal, ete. Their
continuing efforts, if carried out with
accuracy and with the comprehensive.
ness displayed in the first volume, will
become an important addition to every
musician's bibliographical resources.

The Early Music Series of Oxford
University Press has recently published
two elegant additions to our sorely
taxed Christmas repertory, Two Songs

for Christmnas, under the general editor-
ship of Howard M. Brown. Both anony-
mous works were discovered in the
Selden Manuscript, which is the source
of much of the English carol literature
of the fifteenth century. The firat,
“Glad and Blithe,” with its complex
linear and rhythmic detail, is perha

more suitable for performance by higm
ly skilled soloists. But the second,
“Gaude terra tenebrosa,” would provide
a4 beautiful addition to a Christmas
charal program, and is particularly ip-
teresting because of its textural con-
trasts between one- two- and three-part
writing. It is presented by the editor in
the form in which it appears in the
manuscript: the five verses are written
in both one- and three-part form, and
the refrain in both two- and three.part
versions. Interesting tI:;erfurtn:a,ru:e sug-
gestions are made by the editor; but the
picce provides opportunity for fascinat-
ing variation of performance at the will
of an enterprising conductor. It is a
rather imposing lyrical echo of the
time when ‘la contenance angloise’ was
the rage in continental musical circles.

(Continued, page 10}

George Wm. Volkel

SAC. MUS, DOC.,, FAG.O,

POMPANO BEACH

Vernon de Tor
F.A.G.Q., Mus. Doc,, S.M.D.
Church of the Ascension

Fifth Avenua at Tenth Street
New York, N.Y. 10011
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NORTHWESTERN UNIVERSITY
and
A.G.0. NORTH SHORE CHAPTER

present

ANDRE MARCHAL

Gesar Franck
Organ Works

Recital: October 28, 1974, 8:15 p.m.
Master Class: October 29, 1974, 10:00 a.m.

Tickets at the door. $3.00 each event.

ALICE MILLAR CHAPEL
NORTHWESTERN UNIVERSITY
EVANSTON, ILLINOIS
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(Continued from page 9)

Ricordi (American agents: Belwin
Mills, Melville, New York, 11746) has
vecently issited a new edition of Antonio
Vivaldi's Lauda Jerusafem (Psalm 147).
The piece is scored for soprano soloists,
two choruses, two string orchestras, and
two organs. ‘I'he orchestral writing con
tains much of (he sprightly rhythmic
and motivic exchanges which are char-
acteristic of Vivaldi’s instrumental style.
The choral parts. while not difficult,
provide dynamic chordal  antiphony
which will reward both awdiences and
singers alike. The soprane soles which
occur as strikingly lyric, bel canto con-
trasts to the massive choral sections, are
hoth attractive and staightforward, The
piece should be a welcome find 1o
Vivaldi enthusiasts who search for an
appealing  alternative to  yet another
performance of the Gloria

Now that the year is passing towards
its Inst months, it should be noted that
1971 has been the year of the centen-
nial celebration of Gustav Holst's birth.
In amiicipation of festive performances
of his music, Galaxy Music Covporation
has  isswed o C‘centennial  edition’  of
Holst’s The Hymn of Jesus (Opus 37),
fivst performed in 1920, In Richavd
Freed's introduction to this new  edi-
tion, the picce, scored for two choruses,
semi-chorus, and orchestra, is compared
in importance to The Planets, and is
described  as colored by a  “blazing,
drmmatic, almost barvbaric Eastern bril-
liance.” Whatever the source of its im-
puted  brilliance, it is a challenging
melange of clements, ranging from the
Gregorian hymns “Vexilla regis” and
“Pange lingua”, to an anticipation of
the choral styles of Janacek and
Penderecki, and finally to the com-
poser’s own statement that the work
was composed under the conscious in-
fluence of Thomas Weelkes. More mod-
est alternatives to the large orchestral
force required by the original score
have been offered by the composer.
This highly intense and personally
cvocative score is quite worth a few
hours’ examination. It is 1o be hoped
that some of the ambitious choral mu-
siciaits among us will attempt to make
it heard with the impact which it had
at its [first performance.

BACH TO BE FEATURED
AT ST. THOMAS

The choir of men and boys of St
I'homas Church, New York City, will
present a series of four concerts this
scason devoled o the works of Bach
“Bach at Saint Thomas" will include
the Kyrie and Glovig of the Mass in B
minor on Nov. 5, the Magnifical and
Motet IV an Dec. 3, thuee cantatas from
the Christmas Oratevio on Jan. 28, amd
the 8§t Jehn Passion on March 25, all
accompanicd by orchestya. The concerts,
under the direction of Gerre Hancock,
organist amd master of the choir, will
take place on Tuesdayv evenings at the
church.

CHERRY RHODES will present the Wash-
ington, D,C. premieres of two works by Jean
Guilloe at All Souls Unitarian Church, Wash-
ington, D.C., September 22, Assisted by pianist
Barbara Blegen, she will play Guillou’s “Cul-
foques No. 2 for organ and piane,” and his
“Cologues No. 4 for organ, piano amd per-
cussion. The concert is sponsored by the Da-
vies Memoral Committee in cooperation with
\ll Souls Concerts as a memorial 10 A. Powell
Davies, former minister of Al Souls Church.
The same works by Guillon were given their
Amnerican premiere at the Cleveland conven-
tion of the A.G.O. in June,

ALEXANDER BOGGS RYAN has resigned
his position as associate prolessor of music
and university organist at Western Michigan
University, Kalamazoo, in order to devote
full time to his duties as director of the
music program at the Cathedral Church of
Christ the King in Kalmazoo. Dr. Ryan has
resitled in Kalamazeo since 1962,

THE ORGAN LITERATURE FOUNDA-
TION, Braintree, Monss, 02184, has issued a
new supplement to their catalogue G, contain-
ing the latest additions to the catalogue of
books and recordings available from the firm.
It is available free from the foundation upon
receipt of a self-addressed, stamped envelope.

THE CLEVELAND CHAPTER of the
A.G.O. has elected these officers for the
coming year: Elmerle Vanderheide, dean; D.
Darrell Woarmer, sub-dean; Thomas V. O'Don-
nell, secretary; Nellie Louise Schreiner, regis-
trar; Ivan Licht, treasurer; and Gladys Hana-
back, assistant treasurer. New executive com-
mittee members are John Christian, James
Hough, Gratian Nugent, and Miles Gottshall.

LIMITEE

ST-HYACINTHE, QUEBEC, CANADA
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A THIRD KIND OF ORGAN

If you are among those who think the world offers just two

kinds of organs — pipe or electronic — think again.

There is now a third — the Allen Computer Organ — which uses
neither pipes nor audio oscillators for its tone production. Instead,
the prodigious information storage and retrieval capacities of
the modern digital computer are put to musical use. Its concept
is rather like a vast multiple tape recorder, in which organ tones
of utmost fidelity are stored, to be summoned forth at the

organist’s touch, except, of course, that no tapes are really used.

One needs no crystal ball to understand the extraordinary suc-
cess of our Digital Computer Organ. The entire world, it seems,
has been waiting for this new kind of instrument. Visit your
nearest Allen representative and hear for yourself, or send for

our demonstration record.

Hm ORGAN (0. mAcuNGiE, PA. 18062

—_— Alten Organ Co.
PR S et Department D-974

R R e Macungie, Pa. 18062

......

[} Please send information on the Digital
Computer Organ.

O Enclosed s $2.00 ($3.00 outside U.S)
Please send narrated Demonstration record.

Name

Address




PLYMOUTH CONGREGATIONAL CHURCH

Lawrence, Kansas
3 MANUALS 47 RANKS

Dr. James Moeser, Professor of Organ at the University of Kansas and Organist
and Director of Music at PFlymouth Congregational Church, is heard on the
Plymouth organ in a recording available from the Kansas Union Bookstore,
University of Kansas, Lawrence, Kansas 86045, The price is $6.95 postpaid.

é MEMBER APORA

THE REUTER ORGAN COMPARY - BOX 486 Al
LAWRENCE, KANSAS 66044 - PHONE (913) B43-2622

A switch is a vital component.
proved Reisner switches are so important.

CORPUS CHRISTI YOUNG
ARTIST CONTEST SLATED

The Corpus Christi (Texas) Music
Teachers Association will sponsor its
Young Artist Contest to be held March
8, 1975 in Corpus Christi. Any student
in the 9th, 10th, 11th and 12th grades
may enter in any one of the eight in-
strumental  categories of the contest,
which incude piano solo, pianc con-
certo, organ, harp, strings, woodwinds,
brass or percussion. The winher in each
category will receive a $100 prize, and
the outstanding student in the contest
is cligible for a full tuition scholarship
for his or her first year as a music ma-
jor at Del Mar College. An entry fee of
510 and a 1ape recording of the required
picces must accompany the student’s
application. The fee will be refunded
only in the cvent the quality of per-
formance is uot acceptable for public
performance. Applications must Ec re-
ceived before Feb. B, 1975,

For the organ category, the tape must
include two picces, one from the
Baroque period (excluding the so-called
Eight Little Preludes and Fugues of
Bach) and one from the Romantic or
early contemporary period. The time
limit of playing for each contestant will
be a minimum of I5 minutes and a
maximum of 25 minutes. Each con-
testant must perform all compositions
from memory with exception of those
in the organ category. The judges will
be Norma Davidson, Charles Klein-
stuber, Harlan Laufman, and William
Race.

Entry blanks may be obtained from
Mrs. C. H. Roberts, Contest Chairman,
3748 Santa Fe Street, Corpus Christi,
Texas 78411,

JAMES DAVID CHRISTIE, organist of
Oberlin, Ohio, joined [flutist Janet See, so-
prano Mary Collier, merzo-soprano Catherine
Neshitt, tenor Julian Todd, and baritone
Christopher David Neiweem in a concert in
memory of Jehan Alain at the Eglise de Saint-
Jacques du Haut-Pas, Paris, France on June
2. The program contained organ works and
works for voices and organ, and the “Trois
mouvements’’ for flute and organ by Alain,

A Tribute to
Alfred G. Kilgen

by Dr. William H. Barncs

Alfred Kilgen was a member of a
family of organ builders for miany years
known as Geo. Kilgen and Sons, [ater
known as Kilgen Organ Company. Al-
fred was thc eldest of four brothers,
all of whom worked for the Kilgen
firm,

Alfred Kilgen, until his retirement
some years ago, was very aclive in or-
gan building. He sold and built organs
all his life, from starting as an appren-
tice to becoming president of the Hrm.

He was a champion salesman, and
his company was responsible for build-
ing the organs in St. Patrick’s Cathe-
dral in New York City, S5t. Louis Cathe-
dral in St. Louis, Missouri, Carnegie
Hall in New York City, St. Vincent's
Roman Catholic Church in Los Ange-
les, and many other important organs
throughout the United States.

His long life extended from the pe-
riod when tracker organs were common,
through the peried of tubular-pneu-
matic organs, and later throngh the
electo-pneumatic organ era. His life
embraced the more or less classic siyle
of organs of the early 1900s through
the romantic (theatre organ period) to
the return of more classic design. So
his life actively covered an important
period in American organ history, the
first fifty years of this century.

Many of his organs still stand as
witness to his life-long passion for or-
gan building, and do him honor.

MAURICE DOUGLAS PEDERSEN, alter
50 years of playing and directing in churches,
and after some 20 years at Sequoyah Hills
Presbyterinn Church in Knoxville, Tenn., has
retired. Mr. Pedersen has moved to Scotts-
dale, Arizonn, where he will continue to
have a studioc at home, and where he plans
to give a few recitals and remain active in
the work of the A.G.O,

It must work continually, unfailingly, for years. That's why these features of new and im-

[] Rugged, heavily-plated, all-metal construction—no wood or leather to be affected by atmospheric conditions.

[] CELCON toggle hinges to eliminate corrosion and binding.

|:| 10 to 120 sterling silver contacts assuring positive wiping and cleaning action—no plating to wear off.

[C] wiring guides supplied with all units.

[[] Ganged to your specifications at no extra cost.

Since none of our competitors can match all the superior features

of these fine switches, it's no wonder they are standard
equipment with hundreds of major organbuilders
After ali,
these people are pros. And they compare before

and independent organ servicemen.

they buy!

At
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the trusted name in pipe organ supplies

The W. H. Reisner Manufacturing Co., Inc., P. O. Box 71, Hagerstown, Maryland 21740 phone 301-733-2650
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NUNC DIMITTES

ALFRED G. KILGEN, retired organ
huilder and resident of Miami, Florida
for the past 21 years, died July 5, 1974
in Miami.

Mr. Kilgen was the oldest of the
sons of Charles C. Kilgen and grandson
of the St. Louis firm of organ builders.
A native of St. Louis, Mo., he attended
Culver Military Academy and St. Louis
University. After completing an appren-
ticeship in the Kilgen organ factory, in-
cluding ten years as voicer and fimisher,
he retumed to St. Louis University and
was graduated with the LL.B. degree.

After taking the bar examinations,
he became a lawyer in 1913, but it was
not long before he retumned to the or-
gan building business, joining the Wur-
lizer firm as sales manager. He re-
mained with the Wurlitzer firm for two
and a half years, returning to the fam-
ily firm where he remained at work un-
til his retirement.

Mr. Kilgen is survived by his wife
Pearl, a son Alfred G. Kilgen, Jr., a
brother Charles C. Kilgen, Jr, and a
sister Louise Schatzman. Services were
held at St. Louis Catholic Church, Mi-
ami on July 6.

HILTON RUFTY, composcr, pianist,
carillonneur and organist, died on June
25 in Richmond, Virginia at the age of
64, He was Richmond's first carillon-
neur.

During the past 40 years, Mr. Ruifty
gave many concerts at the carillon in
Byrd Park and the clectric carillon at
the University of Richmond. He was
an associate professor of music at the
University of Richmond, having taught
there since 1946. He was organist at St
Giles Presbyterian Church in Richmond
from 1953 to 1972. He was also a mem-
ber of the A.G.O., the John Powell
Foundation, and the Musicians Club of
Richmond.

A student of Virginia pianist and com-
poser, John Powell, Mr. Rufty also

studied with Anton Brees, master Bel-
gian carillonneur. On July 3, Lawrence
Robinson, associate professor of music
at Virginia Commonweaith University,
played compositions by Mr. Rufty on
the carillon in Byrd Park, dedicating
them to Mr. Rufty’s memory.

EDDIE DUNSTEDTER, famed thea-
tre and radio organist died July 30
following a long illness, just three days
short of his 77th hirthday, in Reseda,
California.

Edward Jacob Dunstedter first came
to national public notice in the early
days of network radio when his week-
ly CBS “Fast Frelght" organ program
from the studios of WCCO Minneapo-
lis was the first pop organ show to be
broadeast by network radio. He later
moved to 5t. Louis, and then on to
Hollywood in the late ‘30s where he
worked for motion picture filming stu-
dios. He is remembered for his playing
of the Novachord theme which personi-
fied the haunting “Mrs, DeWinter” in
the Franz Waxman score for “Rebecca.”
He later wrote, orchestrated and con-
ducted scores for a number of films.

Mr. Dunstedter's recording career
spans 2 peried from 1928 to 1970. Dur-
ing his career he recorded for Bruns-
wick, Decca, Capitol and for several
independent companies,

He is survived by his wife Viva, and
two grown children, Eddie R. and Dodie.

THE CHOIR OF MEN AND BOYS OF
ST. PAUL'S CATHEDRAL, Buffalo, N.Y,,
woured England in July and August. The
choir's intinerary took them to London,
Ipswich, Cambridge, Norwich, Durham, Win-
chester, Isle of Wight, and Scotland. Under
the direction of Frederick Burgomaster, the
choir sang concerts at St. Paul’s Cathedral,
Norwich Cathedral and Durham Cathedral,
and they sang as the resident choir from Au-
gust 1114 at Winchester Cathedral.

JAMES L. BOERINGER, organist and as-
sociate professor of music at Susquehanna
University, Selinsgrove, Pa,, has prepared a
new edition of the complete works of John
Stanley. The first volume has been released
by Concordia Publishing House, and the sec-
ond is to be released shortly

A-'_ff_'-. 5 i s .
=% EDITION PETERS -XX84
.\1.--« ——rd 1R

CHRISTMAS MUSIC SELECTION

BACH — Alleluja (from Motet No. 6). SATB, Org (P) (P6106a) _ . § 20
— Motet No. 3: Jesu, my great pleasure (Eng-Ger). SSATB (P6103) 90

Set of Instrumental Paris (ad lib): 3 Obs, EH (Bsn), Bsn, 3 Vns,

Va, \'c, Cb, Cemb ~ 9.00
— Motet No. 6: Praise the Lord, all ye nations (Eng-Ger).

SATB (PGIOG) . . 5

Set of Instrumental Parts (ad lib): 2 Vns, Va, Ve, Cb

(or: 2 Obs, EH (Bsn), Bsn), Cemb : e 5.00
BUXTEHUDE — Jesu, Joy and Treasure. Sacred Cantata (Eng).

S(T)B Sali, SATB, 2 Vns, Vc (Bsn), Org (Pf). Vocal Score (P6158) .60

Sct of Instrumental Parts (3) e =N O}

Rejoice, Earth amd Heaven. Cantata (Eng). SATB Soli and Chorus,

Org (P). Vocal Score (P6633) (orchestra material on rental
PACHELBEL, C. T. — Magnificat (Lat). Double Chorus, Org (Pf)

(PGO3T) A e e RO
PEETERS — Canticum gaudii (Song of joy) (Eng). SATB, 2 Trps,

2 Trbs, Org. Score g?ui l‘a(rts %P66~1‘2g)) & e 2 5.00

Cheoral Scere (P66426d) ... 20
PINKHAM — Festival Magnificat and Nunc Dimittis (Eng).

SATB a cappella or SATB, Org (Pf) with optional brass

(Hm, (Trb), 2 Trps, Trb) (P655§) R 50

BACH — Alleluja (from Motet No. G) . SATB, Org (Pf) (P6106a) _§ 230
PURCELL, — Magnificat and Nunc Dimittis (Eng). SATB (Org) (P66266) .50
SCHUETZ — Lift up your heads, o ye gates (Eng). Double Chorus

(Org) J(P6502) Poo oo - R i, NSRSt T VAl 8
TITCOMB — To the Prince of Peace, SATB, Org (Pf)

(2R Lrps 2 A Lrbsh ad B 1 b) & (PAGR 7 Y e a0

SettoE7 Brass] Party s i e A T N e oy rwmem o0
WILLAN — Festival Te Deum. SATB, Org (PI) (P6600) .60
— Ye shall know that the Lord will come. SATB, Org (Pf) (P6052) 40

PINKHAM — Music for a Merry Christmas

Nineteen wellknown Christmas songs arranged for chamber
orchestra. Scores, which are available separately, double as
organ parts and are, therefore, included in the set of parts,
More detailed information available upon request. (P6659a/s)

for further selections, please sec our Choral and Organ catalogues

C. F. PETERS CORPORATION

373 Park Avenue South, N.Y., N.Y. 10016 (212) 686-4147
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FIRST CHURCH OF CHRIST
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CONNECTICUT

Congregation founded 1635. Present building constructed 1761-64. Completely
rebuilt and restored in 1973 to its original appearance of 1764.

Consultant: Dr. Robert S. Baker
Director of Music: Mr. R. Dale Peiffer

AUSTIN ORGANS NcorPORATED

HARTFORD, CONNECTICUT 06101
Member: Associated Pipe Organ Builders of America

SEPTEMBER, 1974

3 Manuals — 46 Ranks
Movable console with case
of black walnut
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SCHLICKER ORGANS

Slider Chests
Tracker or Electro-magnetic Pulldown of the Pallets
Mechanical or Patented Vacuum-operated Stop Actions

When budget or space are limited,
Unit Organs with electro-pneumatic chests
are available

Custom-designed Pipe Organs to Meet Your Needs

1530 Military Road
Buffalo, New York 14217

Inquiries invited

member APOBA

NEARLY 100 YEARS

OF FINE PIPE ORGAN BUILDING

INCORPORATED

Hagerstoawwn, Marvland 21740

Phone 301 —733-9000

from Arts Image...

NORTH AMERICAN
RECITALISTS

Douglas HAAS
Barbara HARBACH-GEORGE
Richard HESCHKE
Walter HILSE
Kenneth & Ellen LANDIS
J. Marcus RITCHIE
John ROSE
Robert ROUBOS
Frank SPELLER
Samuel John SWARTZ

oA

Arts Image

has a new SATB anthem for
CHRISTMAS 1974

THE BIRTH OF CHRIST

Now at your local music store or
write direct for a free sample copy
of A 466 THE BIRTH OF CHRIST
By David Porkola SATB 35¢ each
Published By

HOPE PUBLISHING COMPANY
DEPT X CAROL STREAM. IL. 60187

Isolde Ahigrimm in Dallas

by C. David Harris, Associate Professor of Music History and Harpsi-
chord, Drake University, Des Moines, lowa

From the 24th through the 20th of
June, the International Organ-Harpsi-
chord Seminar at Southern Methodist
University featured harpsichordist Isolde
Ahlgrimm of the Hochschule fitr Musik
(formerly the Akademie) in Vienna,
During this week, Professor Ahlgrimm
performed in two recitals and conducted
daily master classes devoted to Bach’s
Well-Tempered Clavier.

All of the preludes and fugues of the
“forty-eight” were performed at [east
once in the classes — some by students,
but most, from memory, by Ahlgrimm
herself. She performed them complete in
Venice in 1973 and during this past sea-
son in Vienna, Rome, and Perugia. She
also  recorded  the  Well. Tempered
Clavier, in 1950 for Phi]lps."’which re-
cently re-issued it, but she no longer
~onsiders that interpretation rcpresenta
tive of her playing,.

\fier cach prehude and fugne pair
was performed in the classes, Isolde Ahl
wrimm conducted a friendly and wide
amring  discussion on its problems of
performance.  Tempo, phrasing  and
articufation, rhythmic problems, orpa-
mentation, and, to some extent, registra-
vion provided the focus, with Prolessor
Allerimm  inteocducing numerous com
narisons with other works by Bach, as
well as with works hy other composers,
A« such. the classes took on the aspect
of a brief hut intense course in Rarogue
perforimance practice. Particularly valu-
abie were Ahlgrimm’s quotations from
theoretical writings of the 17th and 18th
centuries, drawn upon to exphliin the
reasons for her interpretation. Despite
her impressive scholatship, however, she
maintained a generous attitude toward
the students’ interpretations, frequently
cmphasizing that there is no ultimate
solution to manv problems of Bach in-
terpretation, amnd that she herself may
change her mind about some details in
the future. So convincing and satisfying
is her present interpretation, though,
that the listener remains unaware of the
technical problems that have been sur.
mounted and is left free to ahsorb the
musical essence of cach work,

Probably the most distinctive, as well
as the most elusive aspect of Isolde Ahl-
arimm’s artistry appears in her applica-
tion of rhythmic mnance — to fugues as
well as to prelwdes. With lesser per
formers, rhythmic nuance may cither be
vejected as inappropriate in the Baroque
stvle or overdone, distorting the charac.
ter of the music. In Ahlgrimm's per
formance, however, the nuances provide
the optimumn of expressiveness without
jeopardizing the over-all rhythmic fow.
As a result, the details of each work are
brought out, yet integrated into the in-
exorable progress of the music. The
individual voices of a fugne "sing,” and
Bach’s harmonic sophistication achieves
a heightened expression. When asked by
a student how 1o imtroduce rhythmic
nuance, Ahlgrimm recommended prac-
ticing a new picce without any nuance
until the rhythm is perfect, and only
then introditcing nuances.

Professor Ahlgrimm had other advice
as well. Repeatedly she emphasized ab-
solute consistency in the articulation of
a fugue subject in alt of its appearances.
She suggested that in practicing lugucs,
one should isolate the voices by pairs in
varving combinations and play just one
voice with cach hand. In this way the

correct articulation could be established
without difficulty and would be casier
to maintain within the complete texture
of a fugue. Varying degrees of legato
and separating of notes were discussed
in detail, especially as they concern
harpsichord technique. In those rase in
stances when the spacing of voices be-
comes too wide for absolute legato, and
some noles must be separated, Ahlgrimm
betieves that the separated notes will
sound less obtrusive if one begins
gradually to scparate before it is ab-
solutely necessary, and then likewise re-
sumes a legato touch gradually, achiev
ing true legato slightly later than where
it is first possible.

Ahigrimm feels that, sinee a fugue is
comceived in terms of voices, arpeggia-
tion should be aveided, even in the final
chord. Likewise, hecause of the poly-
phonic, vocal orientation of fugal style,
she helieves that cadenzas shoulid not be
introduced on fennata-marked chords
in fugues. Citing FW. Marpurg's Ab-
handiung van der Fuge (17933-54), she
recommended  that, in general, no
changes of registration should be made
during a fugue, although <he fecls that
there may be two exceptions in the
We'l Tempiered Clavier, Book 1I: Fugue
Il in C minor, afier the cadence in m.
23, and Fugue XVI in G minor, after
the cadence in m. 67: in hoth a register
might be added at this point, depending
on the actual harpsichord.

For those attending the classes, this
concentrated study of the Well-Tem-
prered Clavier, covering all of the “lorty.
cight” within six days, proved to be of
extraordinary value, combining the per-
formance of a great monuwment in the
history of kevhoard music with the
scholarship amd interpretation of an
artist who has devoted much of a life-
time to the repertoire and is at the
height of her powers. It would be to our
great advantage if Isolde Ahlgrimm
could record the IWell- Tempered Clavier
again, so that the richness of her present
interpretation would be available to all.

Isolde Ahlgrimm’s solo recital on
June 24th in S.M.U's Caruth Aundi
torimsn was a chronologically organtzed
survey of masierpicces by Bach. It com
prised the Capriccio on the Departure
oi the Reloved Brother, the Toccala in
D Major, Partila in C minor, the Con-
certo in the Italian Style, and Fugues
1, 3,5, 9 and 11 from The Art of
Fugue. For the large and appreciative
audtience, she also played as an encore
number the Prelude and Fugue in D
Major from the Well-Tempered Clavier,
Rook I.

On June 28th, also in Caruth Audi
torium, Isolde Ahlgrimm was joined by
Larry Palmer for a program that fea-
tured several works for two harp-
sichords: Deuxiéme Quatuor by Ar-
mand-Louis Couperin, Bach's Concerto
in G minor, and Frangois Couperin’s
Allemande & deux Clavecins. In addi
tion, Larry Palmer gave the premier
performance of Rudy Shackelford's Air-
Inoms  (1974), and Isolde Ahlgrimm
played the Two Cafriccios, Op. 36
(1969) by Gottfriedd von Einem. Final-
ly, the two soloists were joined by stu-
dents Linda Hoffer and James Liven-
good for what was probably the first
American performance of Georg Chris
toph Warnenscil's Concerto in € Major
for Four Harpsichords.

Box 10079
Newark, N.J. 07101
Phone {201) 484-2632
PHILLIP TRUCKENBROD
Director

pPOCORNO BOY SINGERS

STATE COLLEGE, EAST STROUDSBURG, PENNSYLYANIA 18301

K BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR

Your personol wishes

m are in good hunds
Fa. Jocg. Stinkens
Orgen pipe makers

ZEIST
Helland

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

CHARLOTTE, NORTH CAROCLINA 28205
"THREE GENERATIONS OF ORGAN BUILDING*
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Book Review

Twentieth Century Harpsichord Mu-
sicc A Classificd Catalog. By Frances
Bedford and  Robert Conant. Joseph
Boonin, Inc, MHackensack, N.J., paper,
$8.50.

The 20th contyy ichivth of the harp
sichord 1esulted not only in a revival
of havoqtie music performance practice,
bhat it bas also inspived an amazing
number of comemporary composers (o
use this “new” instrument in all man-
ner of ways, Just how extensively this
iepertory has grown in abont 50 years
is the subject of 1his excellent catalog
which. as the co editors intend, “docu-
ments the evolving harpsichord  litera-
trre of our century. hoth solo amd en
semble” The eotries cited in this 8La”
x 11" paperbound volume of B2 pages
e first of all impressive for quantaty.
More than 508 composers ave vepre
rented, many of them by multiple list
ings of works of which most were com:
pused within the past 25 vears. Uniil
seeing it all in pring, who would have
suspected  that  there are mowe  than
40 20th eentury works for solo harp
sichord? (The enliest listed here s
Sonating by Busoni composed in 191460
The catalog’s 31 sections, the largest ol
which is the scotion on solo Hieratue,
also list cnsemble works systematically
as they inciease in complexity and size
from harpsichond  and one wind or
stringed instrument to works for full
orchestra as well as hoth solo amd en
semble voctl works with  harpsichod.
No attempt is made to evaluate the mn
sic or rate it in terms of difficulty.

As a hasic yeference source, this cata
log is inva'uable in that every entry
gives the composer’s name  (and  dates
when known), title of the compesition,
instrumentation, year written (or pub-
lication date when not available) | da-
tion in performance and source for
obtaining copics. Most helplully, the
addresses of publishers are also provided
together with a comprehensive list of
composers who can he contacted directly
for copies of their unpublished works.

The surprises to be found here en-
compass not only quantity, but vaviety
as well. For instance, there are 41 com-
positions for solo recorder and  harp-
sichord, and 30 for solo violin and
harpsichord. ‘The carliest ensemble picce
listed is the Falla Concerte of 1926,
There are 1M1 works employing harp-
sichord (cither as sole instrument or in
small mixed ensembles) with orchestra,
vanging from Douglas Alanbrook’s Con-
cerle for Small Orchestra and Harpsi-
chord 1o Winifried Zillig's Serenude IV,
Some other novelties include 11 works
for larpsichord and pereussion, thiee

with solo guitar, two with harmomica,
aml even one with musical saw! OfF the
20 compositions cmploying electronic
tape, one expected to find HPSCHD, the
Cage-Hiller  freak-out for 1.7 harpst
chords  and  1-51  computer-gencrated
tapes. But do you know about IWHAT
20T No. 7 by Ray Wilding-White? It's
scored for 60 harpsichordists, 48 harpsi-
chords, 21 1ape machine operators, 288
stereo lape vecordess, 48 miciophones
and 24 sterco amplifiers, (Was it ever
performed? And i so, umder what ar
cuinstimees?)

Of the works emploving harpsichonds
with chorus o solo voice, with orches
tra amd in opera we find not only
Perio's Sinfonia  (with electric harps
chund), Falla's El Retublo de Maese
Pedro, and  Stravinsky's  The  Rake’s
Progress, but also 48 other listings, just
a sample of the revelations awaiting
one’s perusal

While the authors have mimed at com
pleteness, they are awme that “it i
evitablv falls short of (hat ideal” and
they welcome corvections and  new m
formation for Future editions, [ found
only one serious ervor worth mentioning
here. Listed among the seven works for
harpsichord with string quartet is Con
certo U by Heary Burgess published by
Concordia in 1968, This is not a 20th
century compaosition, but one of the
181 centuwy, having  been prablished
originally by |- Walsh in London in
1740, Falited by Francis Hopper for
Concordia, the rvepublication is mosl
welcome, hut it has no place in this
listing, Two other minor clarifications:
Persichetti'’s Senata, Opus 52, is listed
as being available only from the com
poser. Since the catalog went to press,
the work has been published by Elkan
Vopel. Charles Wuorinen's Concerlanie
11, listed among the solo literature, is
in fact a woirk with ohoe and strings
and marked as “withdrawn by the com
posaa” — a pity, since this carly work
from 1939, although no longer repre-
sentative of Wuorinen's inore yecei mu
sic, remains a charming work ol interest
and integrity which would he widely
plaved if available.

Obviously, this catalog will require
frequent revision if compesers continue
to write for harpsichord as they have in
the vecent past, It is finally a pleasure
to express gratitude not only 1o Bed
ford and Conant for their thovough and
comprehensive work in assembling this
valuable reference work, but also 1o
Joseph Boonin for publishing it.

— Leonard Raver

ARTIIUR CROLEY, retired alter 31 years
as professor of music and organist at Fisk
University, was the subject of a large article
appearing in “The Tennessean™ Magazine of
Sunday, July 7. The reason was the large or-
gan which My, Crofey built with the help of
Rufus Hatch in the basement of the Croley
home

THE ART OF
THE ORGANIST

a new stereo LP featuring

JAMES MOESER

playing

Bach — Toccata, Adagio and
Fugue

Reger — Fanfasy on "Wachet

auf”

Sokola — BACH Toccata (first
recording)

Dandriev — Two Noels

$6.95 prepaid from

The Union Bookslore
University of Kansas
Lawrence, Kansas 66045
(Cost includes postage and
insurance)

Lilion Murlagh Concert Management

Box 272, Canaaon, Conn. 06018

Grace Church
6 Elizabeth Street
Utica, New York

INAUGURAL
CONGERTS

on the new G. F. Adams Organ
4 manuals, 90 stops,
124 ranks, 6208 pipes

Sept, 29, 1974, 6 p.m.
WILLIAM SELF
Dedicatory Recital

Oct. 13, 1974, & p.m.
PIERRE COCHEREAU
Oct. 14, 1974, 8:15 p.m.
Organ ond Orchestra
Fritz Maraffi conducting Utica Symphony

Orchastra; Pierre Cochersau, Solofst,
Donation $3,00

Oct. 27, 1974, 11 a.m. and 4 p.m.
The Choir of 5i, George's Cathedral,

Kingston, Ontario; John Galienne, con.
ductor

Nov. 24, 1974, & p.m.
JOHN BALDWIN

Dec. 9, 1974, 8:15 p.n.
ALASTAIR K. CASSELS-BROWN

Jan. 19, 1975, 6 p.m.
THOMAS MATTHEWS

Feb. 9, 1975, & p.m.
JAMES LAZENBY

March 9, 1975, & p.m.
DAVID C. WALKER

April 20, 1975, 6 p.m.
JOHN ALVES

May 18, 1975, 5 p.m.
CHORAL FESTIVAL
Choirs of Grace Church; St. Paul's Cath-
edral, Syracuse; Trinity Church, Bing-
hamton; Trinity Church, Wateriown,

YIAND
A Clime Co:

FINEST IN NATURAL PERCUSSION

Solid

Cathedral Chimes

Electric
Aclions
AMPLIFIED TOWER CHIMES

LAKEVILLE
CONNECTICUT 06039

E. H. HOLLOWAY
CORPORATION

Builders of
Eleciro-pneumatic
slider chest organs

INDIANAPOLIS, INDIANA

823 Massachusetts Ave.
Tel: 637-2029

ROCHE ORGAN
b0, INC.

builders of custom

designed pipe organs

P.O. Box 971, Taunton, NMass, 02780

G. . ADAMS

Organ Builders, Inc.

204 West Houston Street
New York, New York 10014

Telephone ORegon 5-6160

SONGS
FOR
LITURGCY

and

MORE HYMNS
&
SPIRITUAL SONGS

AUGUST, 1974

Prepared by The Joint Commission
On Church Music of the Episcopal
Chuwch for supplementary use with
The Hymnal 1940, this collection pro-
vides a clear answer to the divergent
musical needs of the Twentieth Cen-
tury Church.

Dr. Erik Routley, the eminent hymn-
ologist, having seen the manuscript
said: “It's a marvelous collection for
which | have the greatest respect . . .
near 22 carat.”

Waltou

MUSIC CORPORATION
17 WEST 60th STREET -

CONGREGATION VERSION

NEW YORK.N. Y. 10023

CHORAL/INSTRUMENTAL VERSION

4.95 per copy
4.40 per copy
3.85 per copy
@ 3.30 per copy

- 50 or more

CQUANTITY

= .1 to 24 copes @ $5.50 per copy
25 to 49 copies (@

=t 50 to 74 copies @

— 75 1o 99 copies @

— 100 or more

QUANTITY

— 1 to 5 copies (@ $6.95 per copy
- 6 1o 24 copes (@ 6.6 per copy
— 25 to 49 copies (@

Individual numbers available in packets of 50 or maore.
Write for free thematic sampler.

(FO.B. New York)
FOR LESS THAN 5 COPIES — REMITTANCE MUST ACCOMPANY ORDER

5.81 per copy
{w 5.46 per copy

Name

Address

City

State Zip




BROCKPORT KEYBOARD FESTIVAL
Thursday, Friday, Saturday
October 3, 4, 5, 1974

Making. restoring, and playing the clavichord, horpsichord, early
piano and positiv organ.

Three evenings of concerts, two days of lectures by prominent in-
sirument makers, performers, and organologists.

Featured so'osists — IGOR KIPNIS and MALCOLM BILSON
Registration for all or part: $5.00

For further information, write or phone:

Keyboard Festival, Music Department
State University College

Brockport, N. Y. 14420

{716) 395-2332

Immanuel United
Church of Christ

_&—:‘YI‘T -
.

Lafayette, Indiana

Aor
12
b5

WICKS ORGAN COMPANY Highland, lllinois 62249
Pipe Organ Craftsmen Since 1906

KEATEN

ORGAN COMPANY | b
I
LIMITED L
3 A
w
Ogan Bubders | R 1|\ [ noms counae e
3 E 14130

Member APOBA

AGTON, ONTARIO

BERKSHIRE ORGAN COMPANY INC.

68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS
Member: International Society of Organ Builders

115 J. H. & C. 5. ODELL & CO.

Y 82-84 Morningside Ave,, Yonkers, New York 10703
E ONE HUNDRED & FIFTEEN YEARS
A 1859 — 1974

R Five Generations huilding Odell Organs
S 914 Yonkers 5-2607

TIMOTHY E. ALBRECHT, a gradu-
ate student at the Eastman School of
Music, has been named musical direc
tor of the Lutheran Church of the In-
carnate Word, Rochester, New York. He
has also received an organ assistantshi]

as well as a fellowship to continue his
graduate work at Eastman where he is
a student of David Craighead. Mr. Al
brecht received the BA degree in Ger-
man from Oberlin College and the
BMus degree in organ from Oberlin
Conservatory of Music in 1973. He was
a student of Haskell Thomson. Mr. Al-
brecht is a member of Phi Beta Kappa
and Pi Kappa Lambda, and he took
second prize in the 1972 A.G.O. nation-
al playing competition,

ROBERT BELL has been appointed
organist and choirmaster of Trinity
United Church, Kitchener, Ontario, and
a member of the Faculty of Music at
Wilfred Laurier University in Water-
loo, where he will teach theory and
church music. Prior to spending two
years at Mary Institute in St. Louis,
Mo., and a year as interim organist at
First Presbyterian Church in Kirkwood,
Me., Mr. Bell was organist and master
of the choristers at the Cathedral Church
of the Redecmer in Calgary, Alberta for
13 years. His wife, Deborah, has 1e
linguished her position as minister of
music at Trinity Lutheran Church in
Kirkwood; she is a graduate of the Uni-
versity of Calgary and of Washington
University, St. Louis. Mr, Bell is 2 na-
tive of St. Catharines, Ontario, and a
graduate of the University of Toronto
and Northwestern University. He holds
honorary diplomas from the Royal
School of Church Music and the Royal
Canad:an. Coll of Organists; he is
past president of the RCCO. At Trinity
Church, Mr. Bell will succeed Lois Mc-
Cabe, who has been interim organist
since the resignation of Gordon Atkin-
son in the fall of 1978,

EUGENE BONELLI has been ap-
pointed dean of the University of Cin-
cinnati College-Conservatory of Music,
suc_cccding Jack M. Watson, who has
resigned from his 11 year deanship to
retumn to teaching. Dr. Bonelli has heen
chairman of the Division of Music at
Southcn] Methodist University, Dallas,
Texas since 1969, He has been a prom.
inent member of the NASM, serving as
an examiner and member of the com-
mission on undergraduate studies. A
native of Detroit, Dr. Bonelli earned his
bachelor's and master’s degrees at Cin-
cinnati's College-Conservatory of Music,
and he holds a Ph.D. degree in theory
from the Eastman School of Music.

ANTHONY FURNIVALL has been
appointed organist and choirmaster of
Christ Church Cathedral, Louisville,
Kentucky. For the past two years, Mr.
Furnivall has been assistant organist and
choirmaster at Washington Cathedral in
Washington, D.C.

KARL M. HARSNEY has been ap-
Bointcd minister of music at Trinity

nited Church of Christ, Hanover,
Pennsylvania. Mr. Harsney received his
bachelor's degree in organ from the
University of Cindnnati College-Con-
servatory of Music in 1973, His teachers
have included William J. Catherwood,
Ir.. Robert E. Hopkins, Roberta Gary,
Wayne Fisher, Gerre Hancock, and
Scarle Wright. While in Cindnnati he
was director of music at Immanuel
United Church of Christ. Mr. Harsney
will be assisted in his direction of a
fully graded choir program at the Han-
over church by his wife, Terry Madeira
Harsney.

“PRAISE YE THE LORD WITH ORGANS"
GUELFPH PIPE ORGAN BUILDERS, Ltd.

50 Crimea Strect (519) 823.2480 Guelph, Ontarlo NIH-2YS

RANDALL S. DYER
Pipe Organs end Organ Service
Box 489
Jeffarson City, Tennessee 37760
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Appointments

NATALIE LIMONICK has joined the
faculty of the University of Southern
California School of Music as profes-
sor of music in the school's newly or-
ganized department of vocal arts, She
will also direct the school’s opera the-
atre, Ms. Limonick holds degrees from
the Juilliard School, Los Angeles City
College, and UCLA. She has been a
member of the coaching staff of the
Wagner Festival of Bayreuth, Germany,
and at the Music Academy of the West
in Santa Barbara, California. She has
been a member of UCLA's music facult
and associate director of the UC
opera workshop previous to her ap-
pointinent at USC.

EARL NAYLOR has become director
of music a1 Arlinglon United Methodist
Church, Bridgeton, Missouri. Mr. Nay-
lor received his bachelor’s degree in
church music and the MM degree from
Drake University, where he was a stu-
dent of Carl Staplin. During his gradu-
ate work at Drake, he held a graduate
assistantship in the music theory de-
partment. In 1972 Mr. Naylor was win-
ner of the student organ competition
of the Central Iowa Chapter of the
AG.O.; he is 2 member of Phi Mu
Alpha Sinfonia and of Pi Kappa
Lambda.

KAREN MCcALLISTER ROMERI has
been appointed organist and choirmas-
ter at the Woodland United Presby-
terian Church of Ben Avon, Pittsburgh,
Pennsylvania. Mrs. Romeri received her
MusB degrec from the University of
Michigan and the Master of Church
Music degree from Westminster Choir
College. She has been a student of
Robert Clark and William Hays,

DOUG MAJOR has been appointed
lhe new assistant to organist and choir-
master Paul Callaway at Washington
Cathedral, Washington, D.C. A native
of Berwick, Pa., Mr. Major completed
three years of study at the University
of Missouri in St. Louis under the
guidance of Ronald Amatt. He was
assistant conductor of choral groups
at the university during 1973-74, and
traveled throughout Europe as musi-
cal director of the Jefferson City Little
Theater, Jefferson City, Mo., during the
summers of 1973 and 1974, He began
the study of piano at age seven and had
his first organ lesson wiien he was nine.
He is onc of the youngest musicians 1o
come to Washington Cathedral,

DANIEL ROTH has been appointed
artist in residence at the National
Shrine of the Immaculate Conception
and chairman of the organ department
at Catholic University, Washington,
D.C., both effective September 1. Prior
to this appointment, Mr. Roth was or-
ganist of the Basilique du Sacré-Coeur
in Paris, France. He received his mu-
sical training at the National Superior
Conservatory in Paris where he was a
student of Maurice Duruflé and R.
Falcinelli, An active concert organist,
Mr. Roth has played recitals in many
European countries, was winncr of the
Grand Prix du Chartres in 1971, and
he has recorded for Orion, Emto,
Pathe-Marconi and Philips. He is on
the roster of artists represented by
McFarlane Concert Artists in this coun-
try.

THE DIAPASON



MARY ELLEN SUTTON has been
appointed instructor in organ at Kan-
sas State University, beginning with the
fall semester of 1974. Miss Sutton is cur-
rently nearing completion of the re-
quirements for the DMA degree in or-
gan at the University of Kansas where
she is a student of James Moeser. Pre-
viously Miss Sutton had been on the
music faculty of Missouri Valley Ceol-
lege. She received the bachelor’s and
master’s degrees from the University of
Missouri, Kansas City, She served as an
assistant instructor in organ at the
University of Kansas during her resi-
dency for the doctorate, and she was
also organist of the First Baptist Church
of Lawrence, Kansas. She is also a staff
organist of the RLDS Auditorium in
Independence, Missouri.

WILLIAM ]J. WILSON, a native of
Philadelphia, Pa., has been appointed
organist at St. Olaf Lutheran Church,
Austin, Minnesota. Mr. Wilson holds
the BA dcgree from Hope Cotlege and
the MM degree from the Eastman

School of Music. He is currently a
candidate for the DMA degree at East.
man. His teachers have included Robert
Thompson, Roger Davis, and David
Craighead. For the past two years he
has served as organist and choirmaster
at St. Matthew's Lutheran Church in
Rochester, New York.

ROGER W. WISCHMEIER has been
appointed second editor of The FABM
Newslctter beginning with the Janu-
ary 1974 issue. He succeeds Dr. Jet E.
Turner who served since the inception
of the publication in 1964. The four
pages of the Newsletter now inserted in
the Journal of Church Music serve as
the official magazine of the Fellowship
of American Baptist Musicians, Mr.
Wischmeier also tcaches organ and
theory at Judson College, Elgin, Illi-
nois. His organ teachers have been My-
ron |J. Roberts, Thomas Fritz, and Rob-
ert Elmore.

KIM R. KASLING has been ap-

pointed associate professor of music at
Western Michigan University, Kalama-
200, Michigan, cffective the fall semes-
ter of 1974, He will teach organ and de-
velop courses in organ history and litera-
ture, service playing and church music.
He will also be responsible for plan-
ning organ facilities for the pro|

new music complex at the school. Dr.
Kasling is a native of Fredonia, New
York, and he holds the BS degree from
the State University of New York at
Potsdam. He earned the MM

from Indiana University and the DMA
degree from the University of Michigan.
lle was a Fulbright scholar in Vienna
in 1966-68. His tcachers have included
Marilyn Mason, Anton Heiller, Isolde
Ahlgrimm, and James Autenrith. Since
1968 Dr. Kasling has been on the
faculty of Mankato State College, Man-
kato, Minnesota, and he has served as
dircetor of music and organist of Grace
Lutheran Church, Mankato,

CHARLOTTE and WILLIAM

ATKINSON

First Presbyterian Church
Oceanside, California

Army and Navy Academy
Carlsbad, Californla

ARTHUR C. BECKER, Mus D., A.A.G.O.
DE PAUL UNIVERSITY
ST. VINCENTS CHURCH, CHICAGO

Edward D. Berryman, SMD Worren L Berryman, SMD

BERRYMAN

Orgonist-Cholrmaster Head, Organ-Church Musle Dept.
WESTMINSTER PRESBYTERIAN CHURCH BALDWIN-WALLACE COLLEGE
Minneopolis Berea, Ohio
Margaret Melvin

DICKINSON

University of Loulsville
Louisville Bach Society

Calvary Eplscopal St. Francis-in-the-fislds Episcopol

WAYNE FISHER

Chairman, Organ Department
College Conservatory of Music
University of Cincinnati 45221

DAVID HEWLETT
MARSHALL BUSH

Trinity Church
Martha's Vineyard

GEORGE MARKEY

Records Markey Enterprises 201-762-7674
Recitals 42 Maplewood Avenue
Instruction Maplewood, N.J. 07040

MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

“Miss Mason played with austerity ond reserve, demonstroting anew
her exwroordinary facility . . . Des Moines Register, October 5, 1964

Dwight Oarr

Recitals

Wells College
Aurora, New York 13026

LAWRENCE

ROBINSON

YIRGINIA COMMONWEALTH UNIVERSITY
RICHMOND, YIRGINIA

LARRY PALMER

Harpsichord — Organ
Southern Methodist University

THOMAS MURRAY

ST. PAUL'S CATHEDRAL BOSTON 02111

CONCERT ARTIST

Oswald G,
Orgonist-Choirmaster D. M A
Salnt Luke's Eplscopal Charch
Dollas, Texas R Armlgm ofOArgun T z
Recitals INDIANA UNIVERSITY Lectures
ALEXANDER BOGGS Recitals and Master Ciasses
Recordings: Organ Consultation
R ' A N AEolian-Ski 5326
pllan-Skdnner, (3220 Cathedral Church of Christ the King
Aural Press

Kalamazeo, MI

4232 West 124th Place
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Phones: 388-3355
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robert anderson
SMD FAGO

Southern Methodist University
Dollas, Texns 75275

HEINZ ARNOLD

F.A.G.O. D.Mus.

STEPHENS COLLEGE
COLUMBIA, MO.

John Barry

ST. LUKE'S CHURCH
LONG BEACH, CALIFORNIA

CHARLOTTE AND WILLIAM

ATKINSON

FIRST PRESBYTERIAN CHURCH
2001 E|l Camino Real
Oceanside, California 92054

Peter ]. Basch

Wildwood Road
Califon, New Jersey 07830

ROBERTA BITGOOD

First Congregational Church
BATTLE CREEK, MICHIGAN

29 30 .

SEPTEMBER
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Wm.G. BLANCHARD

ORGANIST
POMONA COLLEGE
CLAREMONT GRADUATE SCHOOL
THE CLAREMONT CHURCH
Claremont California

CHARLES BOEHM

TRINITY LUTHERAN CHURCH
Hicksville, N.Y,

NASSAU COMMUNITY COLLEGE
Garden City, N.Y.

DAVID BOWMAN

D.M.A,
Alabama State University
Montgomery, Alabama

ETHEL SLEEPER BRETT

Organist and Recitalist

First Methadist Church, Sacramento, Cal.

WILFRED BRIGGS

M.S, CHM,
St. John's in the Village
New York 14, N.Y.

JOHN BULLOUGH

AB, MM, Ch.M.
Farleigh Dickinson University
Teaneck, New Jersay
Memoriol Methedist Church
White Plains, New York

ARTHUR CARKEEK

MM, AAGO.
DecPauw University Organist

Gobin Memorial Church
Greencastle, Indiana

EARL CHAMBERLAIN

FT.C.L
ST, STEPHEN'S CHURCH

Cohosset Massachusetts

Gruenstein Award Sponsor

Cutcaco
CLus oF
WomMEN
ORGANISTS
Ellen Lofberg, President

Robert Clark
Sclool of Music
University of Michigan
Ann Arbor

Harry E. Cooper
Mus. D, F.AG.O.
RALEIGH, N. CAROLINA

MICHAEL CORZINE

School of Music
Florida State University
Tallahassee

WALLACE M. COURSEN, JR.

FAGO.
CHRIST CHURCH
BLOOMFIELD AND GLEN RIDGE, N.J.

DELBERT DISSELHORST

University of lowa

lowa City lowa

KATHRYN ESKEY

The University of
North Carolina

at Greensboro

GEORGE ESTEVEZ

ch,m.
Director
CHICAGO CHAMBER CHOIR

EARL EYRICH

First Unitarian Church
Rhode Island College
Providence

GEORGE FAXON
TRINITY CHURCH
BOSTON
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OCTOBER
1 2 3 4 5
6 7 8 9 10 11 12
13 14 15

DEADLINE FOR THIS CALENDAR WAS AUGUST 10

5 September

James A Simms, Trinity Church, New York,
NY 12:45 pm

Robert Lodine, carillon recilal, Cathedral
of St jehn the Evangelist, Spokane, WA 8
pm

7 September
Robert Lodine, Cathedral of 51 John the
Evangelist, Spokane, WA 2 pm

B September

Karl E Moyer, St Thomas Church, New
York, NY 4 pm

Douglas L Butler, Linfield College, Mc-
Minnville, OR 8 pm

10 September
Jane Stevens, mezzo-soprano,
Church, New York, NY 12:45 pm

Trinity

11 September

Veronica Luckey, soprano; David Garvey,
piano; St Paul's Chapel, Trinity Parish, New
York, NY 12:30 pm

Korl E Moyer, Millersville State College,
Millersville, PA 8 pm

12 September

TJodd Wilson, St Thomas Church, New
York, NY 12:30 pm

Calvin Hompton, Trinity Church, New
York, NY 12:45 pm

Lee Dettra, First and Central Presbyterian,
Wilminglon, DE 12:30 pm

13 Sepiember

Charles H Finney,
Houghton, NY B pm

Guy Bovet, St Aloysius Church, Detroit, MI
8 pm

Wilma Jensen and K Dean Walker, orgon
and percussion; Carrell College, Woukesha,
wi

Houghton Callege,

14 Septamber

Oswald Rogatz, Cathedral of St John the
Evonge'ist, Spokane, WA 2 pm

Giuian Weir, Norwich Cathedral, Norwich,
Englond

15 September

Odile Pierre, St George's Church, New
York, NY 4 pm

Arnold H Sten 1, St Thomas Church, New
York, NY 4 pm

Cherry Rhodes, First Presbyterian, Buifa-
lo, NY B:15 pm

Wilma Jenten, Wilson College, Cham-
bersburg, PA B pm

Gaory Steinbaugh, Pleasont Hills Com-
munity Presbylerian, Pitisburgh, PA 3 pm

Carol Teti, First Christion, Lofayette, IN
4 pm

Robert Schuneman, Faoith Lutheran, Glen
Eilyn, IL 7:30 pm

Music for flute, harpsichord, orgam;
Ebenezer Lutheran, Chicago, IL 4:30 pm

Heinz Arnold, First Presbyterian, Colum-
bia, MO 4 pm

16 Septembei
Marilyn Mgcson, Detroit Institule of Art,
Detroit, Mi B pm

17 Septembo’
New York Renaissonce Band,
Church, New York, NY 12:45 pm
Joha Obit:, Wake Forest U, Winston-
Solem, NC

Trinity

18 September

Peter Stadtmuller, St Paul's Chapel, Trin-
ity Parish, New York, NY 12:30 pm

Rollin Smith, all-James, Frick Collection,
New York, NY 5:15 pm

Kenneth ond Ellen Londis, U of Noire
Dame, IN

19 September

Marian McNobb, St Thomas Church, New
York, NY 12:10 pm

Barbara Harbach.-George, Trinity Church,
New York, NY 12:45 pm

20 September

Victor Hill, Boch harpsichord concertos,
Willioms College, Williomstown, MA (also
Sept 2])

Odile Pierre, Converse College, Sparlan-
burg, S5C

Orpha Ochse, organ ond harpsichord;
Floyd Stancliff, flute; Whittier College, Whit-
tier, CA 8 pm

2} September

John Obetz, RLDS Auditerium, Independ
ence, MO 8 pm

John Fenstermcker, Cathedral of St John
the Evangelist, Spokane, WA 2 pm

22 September

Evensang, Cantori di Assisi, Cothedral of
St John the Divine, New York, NY 4 pm

John D Herr, St Thomas Church, New
York, NY 4 pm
N?di!e Pierre, First Presbyterian, Coriland,

Sherry Rhodes, organ, Barbara Blegen,
piano; Al Souls Unitarian, Washingion, DC
7 pm

Thomas Bailey, St
Richmond, VA 7:30 pm

Michael Parrish, First Presbyterian, Wil
mington, NC 5 pm

Charles H Heaton, East Liberty Presby-
lerian, Pittsburgh, PA 4 pm

Kim R Kaosling, Western Michigan U
Kalomazoo, Ml 4 pm

Walter Strojny, Riverside
Riverside, IL

Antone Godding, Oklohema City U, Ok

John Wenver, Ridglea Presbyterion, Fort
Worth, TX

Joomes Episcopal,

i

Presbytecian,

23 September

Peggy Haas, Sligo Seventh-Day Adventist,
Tokema Park, MD  Bpm

William Hays and Ann Laobounsky, Church
of the Assumplion, Pittsburgh, PA 8 pm

Concert of 19th century religious music,
St Paul's Episcopal, Chattanooga, TN 8:15
pm

24 Seplember
Kenneth Bell, bass; John Uphom, piano;

St Paul's Chapel, Trinity Parish, New York,
NY 12:30 pm

Alan Marks, Trinity Church, New York,
NY 12:45 pm

John Rose, Cothedral of the Sacred Heart,
Newaork, NJ 8:30 pm

Korl M Harsney, organ; Terry M Harsney,
mezzo soprano; Trinlty United Church of
Christ, Hanaver, PA 8 pm

25 September
Odila Pierre, St Andrew’s Presbyterian,
Kilchener, Ontario
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26 September

Dennis Keene, St Thomas Church, New
York, NY 12:10 pm

Cherry Rhodes, Trinity Church, New York,
NY 12:45 pm

Lee Dettra, First and Central Presby-
terian, Wilmington, DE 12:30 pm

Donald S Sutherland, Schoenberg Cen-
tennial Concert, Kennedy Center, Wash-
ington, DC 8:30 pm

27 September

Heinz Arnold, St Anselm’s College, Mon-
chester, NH B pm

Odile Pierre, Trinity Episcopal, Toledo,
OH

Worlh-Crow Duo, Nevada County Com-
munity Vforkshop, Grass Valley, CA (also
Sep 28)

28 Sepiember

Heinz Arnold, choral and orgon workshop,
St Anselm's College, Manchester, NH 9:30
am

Guy Bovet, Cothedrol of Sts Peter and
Paul, Providence, Rl B pm

Ronold Arnatt, Cathedrol of St John the
Evangelist, Spokane, WA 2 pm

Gillian Weir, Gueen Elizabeth Hall, Lon-
don, England

29 September

Pierre Cochereau, Cadet Chapel, West
Point, NY 3:30 pm

Frederick Swann, Central
Huntington, NY

Nathan B Ensign, 5t Thomas Church, New
York, NY 4 pm

Claire Codi, 5t Paul's Church, Clifton, NJ

August Humer, St Jame's Episcopal, Rich-
mond, VA 4:30 pm

Tuder Organ Music ond English Cathe-
drals; David lowry, Covenant Presbylerian,
Charlotte, NC 7:30 pm

Odile Pierre, Market Square Presbyterian,
Harrisburg, PA

john R Lively, East Liberty Presbyterion,
Pittsburgh, PA 4 pm

Student carillon recital, Kirk in the Hills,
Bioomfield Hills, MI

Ferdinand Klindo, Fourth Preshyterian,
Chicagoe, IL 6:30 pm

Gene Janssen, Grace Lutheran, Albert Lea,
MN 4 pm

Ann Jfennings, soprano; Royal D lennings,
argan; First Boptist, Topeka, KS 7:30 pm

Choral program, Church of the Blessed
Sacrament, Hollywood, CA 4 pm

David Britton, Whiltier College, Whittier,
CA 8 pm

Presbyterian,

30 September
Gergld Frank, U of Nebroska, Llincoln,
NE 8 pm

1 Ociober

Guy Bovet, Memorial Church, Harvard U,
Cambridge, MA

Qdile Pierre, Cathedral of the Sacred
Heart, Nework, NJ 8:30 pm

Pierre Cochereau, Kennedy Center, Wash-
ington, DC

Stephen Hamilton, U of Richmond, Rich-
mond, VA 8 pm

2 October
Odile Pierre, St Poul's Caotholic Church,
Clifton, MNJ

3 October

Sharon Abner, St Thomas Church, New
York, NY 12:10 pm

Rondalt Mullin, Trinity Church, Mew York,
NY 12:45 pm

Dovid Palmer, Sacred Heart Church,
Windsor, Ontario 3 pm

4 October

Pierre Cochereau, Philadelphia Orchestra,
Academy of Music, Philadelphic, Po (also
Oct 5, 8)

Joyce Jones, Union Ave Baptist, Mem-
phis, TN (thru Oct 6)

Ray Ferguson, Detroit Symphony Orches-
tra, Detroit, MI

Robert Anderson, |Illinois Wesleyan U,
Bloomington, IL

Guy Bovel, St Mark’s Cathedral, Seattle,
WA B:30 pm

3rd Annual Music Workshop, First Bap-
fist, Yan Nuys, CA (alsa Oct 5)

Virgil Fox, Revelation Lights, Jubilee Au-
ditorium, Calgary, Alberta

5 October
Illinois Wesleyan U Church Music Work-
shop, Robart Anderson, Bloomington, IL
Guy Bovet, maslerclass, St Mark’s Cathe-
dral, Seattle, WA 9:30 am

6 October

Warren R Johnson, State St Church, Port-
lond, ME 5 pm

AUGUST, 1974

Dan S Llocklair, First Presbyterion, Bing-
hamton, NY 4:30 pm

Kevin Wallers, Zion Parish Church, Wap-
pinger Falls, NY 4 pm

Robert Boker, Grace United Methodist,
Corning, NY 8 pm

Gerre Hancock, St Thomas Church, New
Yark, NY 5:15 pm

John Weaver, Old Christ Church, Phila-
delphio, PA 4 pm

Joan Llippincott, Messiah Lutheran, South
Williamsport, PA

Pierre Cochereau, Cathedral of Mary Our
Queen, Baltimere, MD

Odile Pierre, Church of the Holy City,
Washington, DC

Richmond Sinfonia, Chorus of Alumni and
Friends of U of Richmond; 5! James's Epis-
copal, Richmond, VA 4:30 pm

Heinz Arncld, organ and harpsichord,
Kansas State College, Pittsburg, KS 3 pm

7 October
Guy Bovet, U of Oregon, Eugene, OR
David Britton, Pomonc College, Clare-
mont, CA B:15 pm

8 October

Christopher Dean, bass, Trinity Church,
New York, NY §i2:45 pm

Cherry Rhodes, orgon; Barbora Blegen,
piono; St John the Evangelist Church, New
York, NY

Joon Lippincott, First Presbyterian, High
Point, NC

Gerre Hancock, Church of St Michael
and St George, St Louis, MO

Carlene Neihart, Kansas State College,
Hays, KS 8 pm

Guy Bovet, mosterclass, U of Oregon,
Eugene, OR :

Virgil Fox, Revelation Llights,
Elizobeth Theatre, Vancouver, BC
&=
9 October

Frederick Swann, Ohio State U, Colum-
bus, OH

David Britton, Pomona College, Clare-
monl, CA 8:15 pm

Queen

10 Ociober

Donna Brunsma, St Thomas Church, New
York, NY 12:30 pm

Chorles H Heaton, Trinity Church, New
York, NY 12:45 pm

Lee Detira, First and Central Presbyterian,
Wiimington, DE 12:30 pm

Fierre  Cochereau, Neel
Bradenton, FL

Virgil Fox, Revelation Lights, Portlond
Auditorium, Portland, OR

Auditorium,

11 Ociocber

Pierre Cochereau, Miomi Shores Presby-
terian, Miomi Shores, FL

Joyce Jones, Redonds Union H S, Mon-
hattan Beach, CA

12 Ociober

André Marchal, masterclass, Bradley Hills
Presbyterian, Bethesda, MD 2 pm

Gerre Hancock, masterclass, First Presby.
terian, San Diego, CA

13 Oclober

Pierre Cochereau, Grace Church, Utica,
NY

Roger Evans, S5t Thomos Church, New
York, NY 5:15 pm

Robert Vincent, Trinity Episcopal, Prince-
tan, NJ

Organ concerto program {Graun, Mozart,
Rowley, Pinkhom, Rheinberger); Myron Leet,
dir; Richard Dower, organ; First Presby-
terian, Wilkes-Barre, PA

André Marchal, Bradley Hills Presbyterian,
Bethesda, MD 4 pm

14th Annual Conference on Organ Music,
U of Michigan, Ann Arbor, Mt {thru Oct 15

Frederick Swann and John Stuart An-
derson, organ and actor; North Christian
Church, Ceolumbus, IN B8 pm

Qdile Pierre, Ebenezer Lutheran, Chicago,
IL 4:30 pm

Marianne Webb, Trinity Episcopal, Atchi-
son, KS 4 pm

Opera

Virgil Fox, Revelation
House, Seatils, WA

Dua Trompeta Real; Fred Saulter, irum-
pets; Douglas L Butler, organ; Porish of
St Mork, Portland, OR 8 pm

Richard Morris and Mortin  Berinbaum,
organ and trumpet; U of California at los
Angeles, CA

Thomas Harmaon, Riviera United Matho-
dist, Redonda Beoch, CA 7:30 pm

Gerre Hancock, First Presbyterian; San
Diego, CA 7:30 pm

Lights,

14 Octaober

Pierre Cochereau, Utica Symphony Orches-
tra, Grace Church, Utica, NY

Robert Vincent, workshop, Trinity Church,
Princeton, NJ
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FINNEY

Chairman, Division of Music & Art
Houghton College, Houghton, N.Y.
Houghton Wesleyon  Methodist Church

Robert Finster

DMA
St John's Cathedral

Denver

HENRY FUSNER

S.M.D,, A.AG.O,

First Preshyterian Church
Nashville, Tennessee 37220

Antone Godding

School of Music
Bishop W. Angie Smith Chapel
Oklshoma City University

LESTER GROOM

Seattle

Seantle Pacific Church of the
College Ascension
98119 98199

E. LYLE HAGERT

Gethsemane Episcopal Church
Minneapolis, Minnesota 55404

DAVID S. HARRIS

Church of Our Saviour
Akron, Ohio
Organ

Yuko Hayashi

new england conservatory
old west church
bosion

WILL O. HEADLEEL
SCHOOL OF MUSIC

SYRACUSE UNIVERSITY
SYRACUSE, NEW YORK 13210

WILBUR HELD

SM.D., FAG.O.
Ohio State University

Trinity Church
COLUMBUS, OHIO

SAMUEL HILL

St. Paul’s Church
Chicago, Illinois

Carthage College
Kenosha, Wisconsin

Harry H. Huber

M. Mus.
Kansas Wesleyan University
University Methodist Church

JOHN HUSTON

FIRST PRESBYTERIAN CHURCH
TEMPLE EMANU-EL

SALINA, KANSAS New Yotk City
d. deane ELLEN KURTZ
hutchison JACOBSON
M.Mus. AAG.O.

portland, oregon

Concord, California

KIM R. KASLING
D.M.A,

Orgonist and Chairman, Keyboard Div.
Monkate State Cillege
Mankate, Minn.

Recitals — Classes — Consuliotions

SHARON KLECKNER

House of Hope
Presbyterian Church
St. Paul, MN 55105
Recitals

GEORGE E. KLUMP
DIVISION OF THE ARTS

Darras Barrist CoOLLEGE
Darvras, Texas 75211

Arthur LaMirande

RECITALS
Specialty: German Romantic
Repertory
5212 West End Avenue, Naw York, N.Y, 10024
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ARTHUR | AWRENCE

Doc. Mus, Arts, A.A.G.O.,, Ch.M.
Salnt Mary’s College
Notre Dame, Indiana 46556

RICHARD W. LITTERST
M. 3. M.

SECOND CONGREGATIONAL CHURCH
ROCKFORD, ILLINOIS

William MacGowan

Bethesda-by-the-Sea

Palm Beach, Florida

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR

KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH. 48013
Organist, The Detrolt Symphony

Hinson Mikell
Recitals

St. Mark’s Church, Frankford
Philadelphia, Pennsylvania 19124

HAROLD MUELLER

F.AG.O.

Tinity Episcopal Church
Temple Sherith Israel
San Francisco

WILLIAM H. MURRAY

Mus. M FA.G.O.

Church of the Mediator

CARLENE
NEIHART

St. Andrew’s Ephcopol Church
Meyer and Wornall

Chicago, 1L Konsas City, Missouri 64113
NORLING frank a. novak
St. John's Episcopal Church HORX TR::]:lrEKCLI?TH L
1080 Main

Jersey City Heights New Jersey

Buffale, N.Y. 14209

JOHN KEN OGASAPIAN

Saint Anne's Church
Massachusetis State College
Lowell

Jack Ossewaarde

St. Bartholomew’s Church
New York

FRANK K. OWEN

Lessons — Recitals

St. Paul’s Cathedral
Los Angeles 17, California

ARTHUR A. PHILLIPS

AAGO Ch.m. ET.C.L

St. Albans Congregational Church
172-17 5t. Albans, N.Y. 11434

FRANKLIN E. PERKINS

Ph.D.

The Ladue Chapel
The John Burroughs Schoel
51, Louls, Missouri

Trinity Episcopal Church
Topsfield, Massachuselts 01983
Recitals

MYRTLE REGIER

Mount Holyoks College

South Hadley, Massachusetis

john h. schneider
Calvary Presbyterian Church

Riverside, California

K. BERNARD SCHADE
SMM,

STATE COLLEGE
EAST STROUDSBURG, PA.

Workshops and Lectures
The Koduly Choral Method

L. ROBERT SLUSSER

MUS. M., A.AG.O.
LA JOILA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

Robert Shepfer

Organist = Choirmaster
SECOND PRESBYTERIAN CHURCH

ndianopolis, Indiono 46260
Racitals

RICHARD M. PEEK

Sac. Mus. Doc.

Covenant Presbyterian Church
1000 E. Morehsad Charlette, N. C.

ROBERT SMART
Swarthmore, Pennsylvania

‘Trinity Episcopal Church
Swarthmore College
Congregation Rodeph Shalom

Philadelph

ROLLIN SMITH
RECITALS

1150 Forty-first Street, Brooklyn, NY 11218

Organ Recitals

Timothy E Albrecht — 5t Thomas Church,
New York, NY Jun 27: Les Yeux dans les
roues (Livre d'Orgus), Messigen; Varlations
on Mein junges Leben, Sweelinck; Toccota
and Fugue in F BWV 540, Bach; Ciacona in
F minor, Pachelbel; How brightly shines the
morning star, Manz.

L

John Balka — Bay View Music Festival,
Bay View, M| June 26: Toccota (Sym V),
Widor; Deuxieme Fontaisie, Litanles, Alain;
Prelude and Fugue in G minor, Dupré; Suite
Opus &, Duruflé.

Lorene Bonta — Mamorial Music Hall,
Mathuen, MA Jul 10; Prelude, Fugue and
Ciacona, Buxtehude; Passacaglio, Bach; Deux
Chaconnes, L Couperin; Chacone, Purcall;
Prelude, Fugue and Clacona, Pachelbel;
Litanies, Alain; Choral in B minor, Franck;
Introdudion and Passocoglio, Reger; Passa-
caglia quasi Toccata on BACH, Sokola.

Earl Barr — Luther Memorial Church, St
Paul, MN Jul 14 Concarto V in F, Handsl;
Come Sovior of the gentiles, Toccata and
Fugue in D minor BWV 565, Bach; Toccala
Opus 59/5, Reger; Blessed are ye, Brahms;
Scherzetto, Vierne; Choral Phrygien, Alain;
Toccota, Gigout.

Jo Deen Blaine — Twelve Corners Prasby-
terian, Rochester, NY July 21: Prelude and
Fugus in D BWV 532, Boch; Choral in E,
Franck; Allen, Guillou.

David Bond — Cathedral of 5t John the
Evangelist, Spokane, WA Jul 20: Prelude and
Fugue in B minor BWV 544, Christ unser
Herr zum Jordon kam, Aus tlefer Not
(ClovierGbung 1), Bach; Shimah B8°Koli,
Persichetti; Kyrie Versets, de Grigny; Pre-
lude and Fugue in G winor, Dupré.

H Myron Braun — Christ United Methodist,
Rochester, MN Aug &: Preiude on Praise 1o
the Lord, Bender; Voluntary in G minor,
Stanley; Voriotion on Mit Freuden zart,
Withrow; Morning Stor, Pinkham; Wondrous
Love, Wood; Carillon, Vierne.

John Brock — Loke Hills Presbyterian,
Knoxville, TN Jul 1: Sulte on the First Tone,
Clérambault; Fantasy on Wie sch8n leuchiet,
Buxtehude; Tanz-Toccata, Heillar; Goltes
Sohn ist kommen, Christe du Lomm Gottes,
Hilf Gott dos mir's gelinge, Prelvde ond
Fugue in G BWB 541, Bach; Prelude on
Drop Drop Slow Tears, Persichettiy Allegro
vivace (Sym V), Widor.

Douglas L Butler — First Unitarian, Port-
land, OR Jul 28: Sonata de | tono, Lidon;
Toccata Ottave, Gogliorda Primo, Seconda,
Terzo, Toccata Sesta (Book if), Frescobaldi;
Voluntary B, Walond; Prelude, Fugue aond
Ciacona, Buxtehude.

Alan G Cook — Bethlshem United Church
of Christ, Ann Arbor, Ml Jul 3: Fontasla KB
608, Mozart; Requiescot in poce, Sowerby;
Variations on America, lves.

Jeffrey Daehn — Christ United Methodist,
Rochester, MM Aug 20: Prelude and Fugue
in E minor, Bach; Ciacona in F, Pachelbel;
Machs mit mir Gott, Wolther; Choral In E,
Franck,

James A Dale — US Noval Acodemy,
Annapolis, MD Jun 30:; Fonfare, Willan;
Prelede and Fugue in E minor BWV 533,
Bach; 3 settings He that suifereth God to
guide him, Dupré, Thompson and Bach;
Meditation, Vierne-Duruflé; Theme ond
Variations, Andreissen; Allegretio grozioso,
Bridge; Antiphons I, M, Ill Dupré,

Mancy Dean — student of Naomi Woll
Howell, 5t. Luke's Episcopal, Dixon, IL Jun
23: Intermezzi I, IV, VI, Schroeder; Prelude,
Fugue and Variotion, Franck; Chaconne, L
Couperin; Sonata |ll, Bach; Fanfare, Proulx;
Behold a rose breoks into bloom, Deck thy-
self my soul, Brahms; Toccota (Gothic Suite),
Boglimann,

Vernon de Tar — Church of the Ascension,
New York, NY June 9: Prelude and Fugue in
D minor, Now pray we to the Holy Spirit,
Buxtehude; Come Holy Ghost BWV 851, All
glory be to God on high BWV 663, Bach;
Introduction and Passacaglio in D minor,
Reger; Variations on Wondrous Love, Barber;
Choral in E, Franck.

Lee Dettra — First United Methodist,
Moorestawn, NJ July 21; Trumpet Volunigry,
Clorke; Fugue In Eflat, Bach; Concerto V

in F, Handel; Choral iIn E, Franck; Improvisa-
tion; Sketch in D-flat, Schumann; Carillon de
Westminster, Vierne; 3 Antiphons, Dupré;
Prelude (Suite Opus 5), Duruflé.

Margaret L Dickinsion — lslesford Caon-
gregational, Islesford, ME Jul 9: Prelude
ond Fugue in C BWV 545, Contropuncti |,
IV, XVl {Art of Fugue), Vor deinen Thron
BWYVY 668, Boch; Prelude and Double Fugue
in F minor, Krebs; Andante XV 616 Mozart;
Toccata, Cantobile and Fugue on Es sungen
drei Engel, Micheelsan,

Melvin Dickinson — Islesiord Congrego-
tionol, Islesford, ME Jul 10: Prelude ond
Fugue in G minor, Bruhns; An WasserflUssen
Babylon BWV 653, Trio Sonota V! in G
BWV 530, Prelude and Fugue in G BWV
550, Bach; Fontasy KV 594, Mozart; Tempa
moderctc [Sonata |V}, Rheinberger; Con-
certa 11, Pepping.

John Fenstermoker — Riverside Church,
New York, NY Jul 30: Variations on Mein
junges Leben, Sweelinck; Prelude on Urbs
beota, Dirksen; 5 Dances from the Fitz-
williom Book; Choral in E, Franck; Prelude
and Fugue in C (9/8), Bach; Serene Alle-
luias, Messioen; Finole (Sym I}, Vierne.

Susan Ingrid Ferré — docioral recital,
Morth Texas State U, Denton Jul 9: Fon-
tasy and Fugue in C minor BWV 537,
Canonic Variotions on Vom Himmel hach
BWV 769, Bach; Sogas V and VI, Guillou;
Symphony VI, Vierne,

George Fiore — Cathedral of St John the
Evangelist, Spokane, WA Jun 22: Cantabile,
Pastorale, Prierce, Prelude, Fugue and
Variation, Three Chorals, ofl by Franck.

Pierce Getz — 5t John's Lutheran, Sinking
Spring, PA Jul 7: Prelude, Fugue and
Chaconne, How lovely shines the morning
star, Buxtehude; Beloved Jesus we are here,
O God Thou faithful God, Krebs; Capriccio
on the Cuckoo, Kerll; 4 Dances of the
French Renaissance, Gervaise ond Anony-
mous; Prelude and Fugue in E minor,
Bruhns; Offerfoire in D, Dandrieu; First
Sonota for Trumpe! and Orgon, Viviani;
Fantasia and Fugue in G minor, Bach.
Assisted by lerry Solomon, trumpet

David Gifford — lslesford Congregational,
Islesford, ME Jul 7: Concerto in D minor,
Vivaldi; Ach bleib bel uns, Meine Seele
erhebl den Herrn, Wachet auf, Toccata,
Adagio and Fugue in D, Bach; Sonata in F
for recordessr and organ, Handsl; Canlata
56, Bach. Assisted by Thomas V. Polter, bari-
tone (in the Bach cantata) ond Margaret
Dickinson {organist for the Handel),

Herbert Gotsch — Groce Lutheran, River
Forest, IL Jun 24: Sonata VI, Mendelssohn;
Partita on Wachet ouf, Distler; Sonala I,
C P E Boch; Possocoglia and Fugue in C
minor, Bach; Prelude, Fugue ond Vaoriation,
Finole, Franck.

Jeon Guillou — Riverside Church, New
York, NY Jul 9: Concerto in D, Vivoldi-
Guillou; Toccota, Adagio and Fugue, Bach;
Symphonie Initiotique for three organs, two
on tope, Guillou; Improvisation.

Bruce Gustafson — First United Methodist,
Auvburn, NY Jun 30: Veni Creator, de
Grigny; By the waters of Babylon BWV 653,
Prelude and Fugue in C BWYV 547, Bach;
With sweet joy, Let us all be joyful, Pep-
ping; 2 Little Pleces Opus 18/1,2, Distler;
Symphony V, Widor.

Gerre Hancock — Cothedral of S5t John
the Evangelist, Spokane, WA Jul 12; all-
Bach: Fantasia in G BWV 572, Concerto in
D minor after Vivaldi BWV 596, Lobe den
Herren BWYVY 650, Meine Sesls erhebt den
Herrn BWY &48, Ach bleib bei uns BWYV
649, Prelude and Fugue in E-flat BWV 552,

Keith Harmon — St Philip’s Church, Jop-
lin, MO Jun 30: Prelude and Fugue in F,
Buxtehude; Swiss Noel, Daquin; Teccata and
Fugue in D minor, Boch; Prelude, Fugue and
Variations on Wondrous Lave, Barber; Te
Deum, Laonglals; Old Hundredth, Bourgeois.

Yuko Hayoshi — Memorial Music Hall,
Methuen, MA Sep 4: Concerto in D minor,
Vivaldi-Bach; 3 Noels, Doquin; Variations
on o Noel Dupré; Introduction and Passa-
coglia in D minor, Reger; Conon in B
minor, Schumann; Prelude ond Fugue on
BACH, Liszt,
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Susan Hegberg — doctoral recital, North-
western U, Evanston, IL Jul 29: Es ist ein
Schnitier heisst der Tod, Es kommt ein
Schiff geloden, David; Consolotion Opus
64/4, Scherzo Opus 65/10, Fantasy on Wie
schin  leucht uns der Morgenstern Opus
40/2, Reger.

Antoinette G Herzel — Islesford Congre-
gational, Islesford, ME Jul B: Prelude and
Fugue in E, Libeck; Variations on Estce
Mars, Sweelinck; Qui tollis ond Domine Deus
from Parish Mass, Couperin; Concerto in
E-flat, Anonymous; O Christ Who art the
Fght and day, Lenel; An Wasserflissen
dabylon, Prelude ond Fugue in B minor
P'VV 544, Boch.

Williom Roland Herzel — |slesford Con-
gregational, Islesford, ME Jul 8: Megnificat
primi toni, Buxtehude; Sonata (Il in A,
Mendelssohn; Trio Sonata V in C BWV 529,
Bach; 4 Orgon Chorales, Schroeder;
Scherzo in E, Gigout; Fugue in G minor
BWB 578, Bach.

Calvert Johason — doctoral recitai, North-
western U, Evanston, IL Jul 15: Toccata Se-
conda, Toccota Quinta (Bk 1), Frescobaldi;
3 Organ Chorales, Stouy; Tre Pezzl, Ham-
braeus; Postlude for Compline, Alain; Magni-
ficat, Nilsson; Dieu parmi nous, Messiaen,

George L Jones Jr — First Presbyterian,
Ogdensburg, NY Jun 30: Toccata ond Fugue
in F, Buxtehude; Partita on Was Gott tut,
Pachelbel; Conlabile, Franck; Sonata VI,
Mendelssohn; Pastorale and Aviary, Roberis;
Pastorale, Roger-Ducasse.

Donald Joyce — Church of the Ascension,
New York, NY Jun 23: Diclogue sur les
grands jeux, Récit de tlerce en taille, de
Grigny; Lord Jesus Christ furn to us BWV
455, All glory be to thee BWV &62, Pre.
lude and Fugue in E minor, BWB 548, Bach;
Bird Songs [Livre d'Orguel, Messiaen; |m-
provisation on Victimae Paoschali, Tournamire.

Marilyn Keisar — Riverside Church, New
York, NY Jul 2: Fanfare, Cook; Prelude for
organ ond tape, Stewort; 3 Chorale Pre-
ludes from Clavieriibung 1i!, Bach: Appari-
tion de [|'Eglise Eternelle, Joie et Clarte,
Messiaen; 2 Little Corols of the Saints, Wil-
liomson; Adagio and Finale [Sym i),
Vierne.

Lorry King — Caothedral of St John the
Evangelist, Spokane, WA July 27: Toccoto
and Fugue in D minor BWV 565, Bach; God
Plays Hide and Seek, Hompton-Kalehoff;
Fantaisie in A, Franck; Sketch in C,
Schumonn; Wall Street Rog, Joplin; Aquarius
2, King; Carillon de Westminster, Vierne.

Huw Lewis — Michigan State U, East Lan-
sing, M1 Jul 10: Processional, Mathias; Elegy,
McCobe; Prelude {Running Voluntary),
Pavan, Fantasio (Voluntory), Gibbons; Haec
Dies, Forbes; Passocoglia, leighton; Partita
on Sei gegrlisset BWV 768, Passacaglia and
Fugue in C BWV 582, Bach.

Robert MacDonald — Riverside Church,
New York, NY Jul 16: Fanfare on Old
100th, Hurford; Partita on Nun losst uns
Gott dem Herren, Libeck; Chorale Prelude
BWV 654, Boch; Fantaisie, Soint-Scéns; In
duki jubilo, Karg-Elert; Soncta in G, Elgor.

Norman Mackenzie — First Baptist, Nor-
ristown, PA Jun 19: Emperor's Fanfare,
Soler; O whither shall | flee, Praise to the
Lord, if thou but suffer God ic Guide thee,
Toccato ond Fugue in D minor, Bach;
Sonata 1V, Mendelssohn; Toeccata {Sym V),
Widor,

John Gwynn Marberry — doctorol reci-
tal, Northwestern U, Evanston, IL Jul 29:
Pavana con su gloso, Cabezén; Fantasia de
Segundo Tano, Santo Mario; Pasacalles in
the Fourth Tone, Cobonilles; Sonata de
Clarines 53, Soler; Batalla Fomosa, Anony-
mous; Prelude and Fugue in B minor, Bach;
Pidca Hérolque, Franck: In Assumptione BMV
Opus 57/35, Tournemire; Final {Sym 11},
Widor.

Darryl Miller — Buena Vista College,
Storm Lake, 1A Jul |1: Toccata, Near; Con-
certo |l after Meck, Walther; Partita on
Whot God ordains, Pachelbel; Toccata and
Fugue in D minor BWV 585, Bach; Sonata
VI, Mendslssohn; Allegretto grozioso (Sonola
in G), Bennett; Prother James’s Air, Wright;
Incantation for a Holy Day, Langlals.

Earl L. Miller — First Congregational,
Rockport, MA Jul 12: Toccata in B minor,
Gigout; Meditation, Dupont; Sea Chanty,
Whitlock; Prelude In C, Fugue in D minor,
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Bruckner; Sonata IV opus &1, Guilmant;
March (Scipio), Handel; Towota in G,
Dubois; Trumpet Minvet, Hollins; Purcell
Suite, Fricker.

Eileen Nelsan — Church of the Ascension
New York, NY Jun 16: Prefude and Fugue
in A minor, Buxtehude; Sonata 1, Hinde-
mith; Fantasy in A, Franck; |mpromptu,
Vierne; Fantosy and Fugue in G minor,
Bach.

John K Ogasopian — Auditorium, Round
Lake., NY Jul 21: Paso in C, Casonovas;
Arig, Muffot; Toccota (Oedipus a Thebes),
Nicholas le Froid de Mereaux; Sonata in C,
Seixas; Capriccio on the Departure of a
Beloved Brother, Bach; Sketch in D-flat
Schumann; Air, Walker; Paortita on Built on
a Rock, Videro; Folk Tune, Whitlock; Caril-
fon, Murrill.

Donald Renz -~ Bethlehem United Church
of Christ, Ann Arbor, MI Jul 10: Variations
on Down Ampney, Bender; Psasacaglia,
Near; Chromatic Study on BACH, Piston;
Prelude ond Fugue in E-flat BWV 552, Bach.

William Self — Notre-Dame Cathedral,
Paris, France Jun 23: Offerioire, Dandriev,
Neoel X, Doquin; Choral in E, Franck; Deux
antiennes, Dupré; Carillon de Westminster,
Vierne.

David Lennox Smith — First United Math
odist, Santa Barbara, CA Jun 16: Prelude
and Fugue in E minor, Buxtehude; Partita
on Sei gegrisset BWV 768, Bach; Sonata
IV, Mandelssohn; Trio Sonata Opus 18/2,
Distler; Prelude and Fugue in B major Opus
7/1, Dupré.

Edward Stolarz — Church of the Ascen-
sion, New York, NY Jun 30: Prelude and
Fugue BWV 552, Jesus Christ our Redeemer
BWV 488, All glory be BWV 674, Christ our
Lord to Jordan came BWV 684, Bach; Post-
lude for Compline, Variations on o Theme
by Jonnequin, Alain; Tempo di scherzo, Al-
legro moderato, (Sym V), Vierne.

Harold Stover — 5t Thomas Church, Mew
York, NY Jun 23: 3 pieces from Premier
Livie d'Orgue. de Grigny: Benediction, Me-
lisma (Organbaok 1), Albright; Prelude and
Fugue in A minor BWV 543, Bach; Adeste
fideles, Ives; Te Dect Hymnus in Slon,
Ezekial, Stover.

Frederick Swann — Riverside Church, New
York, NY Jul 23: Toccata Opus 59/5, Reger;
Fantasy in A, Franck; 2 movements Suite
on the First Tone, Clérambault; Passacaglia
and Fugue, Bach; Fontosio-ln the days of
Herod the King, Sifler; Organ Solo (Festival
Mass), Janacek; Vox Dicentis, Preston; Passa-
coglia {Sym in G), Sowerby.

Richard Unfried — Caothedral of St John
the Evangelist, Spokane, WA Jul &: Toccoto
Opus 129/1, Reger: Prelude, Fugue and
Chaconne, Buxtehude; Toccata per [Eleva-
tione (Fiori musicali), Frescobaldi; Fantasia
and Fugue in G minor, Bach; Open now
Thy gates, Like the golden sun, Praise to the
Lord, Manz; Jesu O Bridegroom of souls, O
may Thy grace remain with us, Karg-Elert;
Sonatina 28, Brown.

Suve Fortney Walby —~ Christ United Math-
odist, Rochester, MN Aug 13: Frelude and
Fugue on BACH, Liszt; Concerto in A minor,
Vivaldi-Bach; Fileuse (Suite Bretonne), Pre-
lude and Fugue in B, Dupré.

Gordon and Grody Wilson — Notre-Dame
Cathedral, Paris, France Jun 30: Toccata,
Monnikendam; Prelude ond Fugue in G
minor, Boch; Four Etudes for Pedal Solo,
Doppelbaver; Etuvde de concert, van der
Horst; Fugue, 5 Wesley; Prelude and Fugue
in A minor, Brohms; Scherzo Opus 2,
Duruflé; Passacaglio, Sowerby; Passocaglia
quasi Toccata on BACH, Sokola.

Alec Wyton — Cathedral of St john the
Evangslist, Spokane, WA Jun 29: Prelude
and Fugue in G minor, Brahms; Scandinavian
[Sonata XVI!, Rheinberger; Introduction and
Fugue on BACH, liszt; Kyrie Couplets from
Mass for Gonvents, Couperin; Preiude and
Fugue in G minar, Buxtehude; | make my
own soul from all the elements of the earth,
Stops, Felciano; Varlanls on Earth and all
Stars, Wyton; Reverberations, Perera; Pre-
lude and Fugue in B minor, Bach,

Gordon Zeller — Cothedral of St John
the Evangelist, Spokone, WA Jul 13: Con-
certo V, Hondel; An Wasserfliissen Babylon,
Fantasy and Fugue in G minor, Bach; Caril-
lan-Sortie, Mulet; Sonata on the 94th Psalm,
Reubke,
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POSITIONS WANTED

WANTED — MISCELLANEQUS

MISCELLANEOUS

HARPSICHORDS

EXP. CATHOLIC ORGANIST, CHOIR DIREC-
tor, singer, teacher available for full-time job
in church and school. Far So. Sub. area of
Chicago. Address J-2, THE DIAPASON.

USED SPOTTED METAL AND OLD SPOTTED
metal pipes. 70 cenis per pound. Contact, Trivo
Company Incorporated, Manufacturers of Qual-
ily_”:eed Pipes, Box 101, Hagerstown, Maryland
21740.

POSITIONS AVAILABLE

MINISTER OF MUSIC (ORGANIST-CHOIR
director and supervisor of Parish School Music
Program,) Contact Music Commities, St, An-
drew's Episcopal Church, 210 South Indian
River Drive, Fort Pierce, Florida 33450.

NEED UP TO 120 USED REISNER C2 TYPE
dual maagnetic slap swilches without tabs. Ray
OeVaull, 5872 Amapola Dr,, San Jose, Calil,
95129,

MISCELLANEOUS

EXPERIENCED MAN FOR SMALL PIPE OR-
gan company. Must have experience in wood-
working, tuning and general organbuilding.
Reply G4, THE DIAPASON,

UNUSUAL OPPORTUNITY FOR YOUNG
man wilh sales and organ ability to help
expand business which is over a century old.
Address H-2, THE DIAPASON.

PIPE ORGAN TECHNICIAN, ALSO PIPE
maker, chest maker. Apply: Guelph Pipe Or-
gan Builders, Ltd., 50 Crimea St., Guelph, Ont.
NIH-2Ys, (519} B23.2480.

UNUSUAL OPPORTUNITY FOR METAL PIPE
Maker. Salary-Fringes-Security, E. H. Holloway
Corporation, B23 Mass, Ave, Indpls., Ind.
45204,

WANTED — MISCELLANEQUS

ALLEN MODEL 314 [3-MANUAL) ORGAN
with speaker cabinels and adjustable pistons.
Walnut preferred. Write details to Orgen
Service, Box 35, Chateaugay, NY 12920

KEYBOARD  WORKS OF FRANCISCO
Correa de Arauxo, Yol. |, Kastner edition.
A Book of Descants”, Alan Gray, organists
edition, 1929. Confact Lee Ridgway, Trinity
Church, Topsfield, Mass, 01983.

ONE COPY “THIRTY OFFERTORIES FOR
Orgen” by James Rogers. Must be in good
condilion. Stale price desired. Address J.4,
THE DIAPASON.

PLAYER ROLLS FOR KIMBALL ELECTRONIC
Organ, send list and price. W. Braun, 219
Madison Ave., New Milford, N.l. 07646,

MUSIC ROLLS FOR AUSTIN, WELTE, SKIN-
ner, Aeolian, Duo-Art and Esley pipe organ
players. J. V. Mecariney, 405 Haverford Ave.,
MNarberth, Pa. 19072,

STANDARD I9TH-CENTURY OBLIQUE-FACED
stopknobs in good condifion. Unstained ebony
or rosewood, V4" diameter. M. A. Loris,
RFD 2, Barre, Yermont 05541,

ORGAN MUSIC, BUILDERS' TRADE CATA-
logs-brochures, Organ Literature Foundation.
Braintroe, Mass. 02184,

FORMER EMPLOYEES MIDMER-LOSH INC.
who had worked Atlantic City Convention Hall
organ: please wrile George Losh, 18] Smith
St., Merrick, N.Y. 11586,

COMPLETE REED ORGAN REPAIRING,
reeds and parls available. Wagner Organ
Service, 69/0 Wise Ave,, 51 Louis, Mo. 63139,

ORGAN SERYICEMEN: WE WILL RECOVYER
Casavan! and Sknner pouchboards, primary
and olfset act’ons. Write Burness Associales,
1907 Susquehanna Rd,, Abinglon, Pa. 19004,

CHRISTMAS CARDS. | DOZEN ASSORTED,
1 different Pipe Organ, $3.50. 24 *different with
musical mokf, 15.00, Musical Arts, Box 309,
Burlingame, Ca. 94010,

PUBLICATIONS

"THE AMERICAN FEED ORGAN'" -- CON-
tains hislory, music, ‘-estoration, tuning, hun-
dreds of illustrations. $9.95 postpeid. Robert
Gellerman, B0O07 Bitnam Wood, Mclean, Virs
ginia 22101,

PIANOS

REED ORGAN TUNING AND REPAIRING.
Edgar A. Rodeau, 401 Albany Ave., Westmont,
NJ 08108,

EXPERT RECOYERING OF ANY MAKE PNEU-
matics, pouchboards and primaries, with Poly-
urethape, Plastic nufs used on primary valve
wires. Melvin Robinson, 11 Park Ave., Mount
Vernon, N.Y. 10550.

PNEUMATICS AND POUCHBOARDS OF ANY
make recovered with Polyurathene Plastic, Writs
for quotation. Church Organ Co,, 18 Walion
5t., Edison, NJ 08817,

QUALITY ALL ELECTRIC CHESTS MADE TO
order, good delivery. Aikin Associates, Box 143,
Brooklyn, PA 18813,

SERYICE MEN: DO YOU LACK SHOP
space? We specialize in leather work, recover-
ing pneumafics, pouches, actions, etc. Write
R. M. Minium and Sons, Box 293, Lewisburg,
Pa. 17837,

500 USED ORGANS — 200 GRAND PIANOS
and player grands — all makes. Piano and or-
gan fechnicians wanted. V.P.O, franchises avail-
able in South Florida. For prospectus write:
Viclor Pisnos and Orgens. 300 NW, 54 5t.,
Miami, Fla, 33127, {305) 751-7502.

TUNERS THROW AWAY MESSY COTTON!
Mixture tuning is easier and lese frustrating
with all felt K. D. Kaps. Starter se} {funes up
to 4 ranks) $3.50, Deluxe set (5 ranks & more)
$8.00. K. O, Kaps, 214 Osakland 5t, Man-
chester, Conn. 06040,

THE NEW 7.0CTAYE PETERSON CHRO-
matic Tuner, model 320 is now available from
siock, Continuously variable Vernier control
allows you to compensate for femperaturs or
fune celesia ranks with ease, For more details:
Peterson Electro-Musical Products, Dept. 31,
Worth, 11l. 60482,

AUTHENTIC FORTEPIANO REPLICAS: STEIN,
Walter, Silbermann, Cristefori, Schmidt pedal
piano. Philip Belt, Forlepiano Maker, Box 96,
Bahlle Ground, Indiana 47920,

HARPSICHORDS

IBTH CENTURY FRENCH HARPSICHORD
in kit form. We cffer an authentic reproduction
of an antique French double manual harp-
sichard for amateur construction. Tha instru-
ment has four registers and buff stop with
a range of FF-.g’’’, All parts are accurately
pre-cut and ready for assembly. Tha kit in-
cludes detailed drawings and instructions and
all necessary materials, For brochure wrile
Frank Hubbard, 185) Lyman Street, Waltham,
Massachuelts 02154,

HARPSICHORDS, CLAYICHORDS, KITS AND
custorn assemblies by New England crafismen.
Showroom in Boston area. Agent for Zucker-
mann Harpsichords., Wilson Berry and Co., Inc.,
Dept. D, P.O, Box I52, Ballardvale Station,
Andover, Mass. DIBIO,

HARPSICHORDS, CLAYICHORDS AND VIR-
ginals, Authentic classical designs, for home
construction by the amateur builder. Write for
free brochure, Zuckermann Harpsichords Inc.,
12 Grand Sheet, P.O. Box 121, Slonington,
Conn. 06378,

SABATHIL HARPSICHORDS, PEDAL HARP-
sichords and Clavichords: most reliable and
beautifully sounding, from $1,195.00. 8rochure
$1.00, Stereo LP $5 from Depi. D, 1084 Homer
VYan.ouver, 8.C., Canada,

HARPSICHORDS, METICULOUSLY MADE
and elaborately decorated instruments based on
histaric orototypes. Knight Vernon, Harpsichord
Maker, 525 White Pigeon Street, Constantine,
Michigan 49042,

DOUBLE HARPSICHORD MADE FROM THE
new Hubbard kit by Hubbard apprentice of
many years inlimately familiar wilh the pro-
ceedings at Waltham is thus wholly com-
mensurate in quality and value with Hubbard's
own finished instruments, yet is currently de-
liverable in well less than a year. For im-
pressive  details, kindly enquire of fhe Post
Oftice at Concord, Massachusetts 0i742, Box
295, at once, as cemmissioned production will
be exclusive and sirictly limited, Finest rel-
ences available; the obtaining of a largs i
strument is an imporlant and expensive con-
sideration, and ought not fo be vested in a
tinkerer,

HARPSICHORDS, CLAYICHORDS, MOZART
Pianos, by Neupert, sale or rental. Financing
available, Write or call Wally Polles, 1955 West
John Beers Road, Stevensvilie, Michigan 491Z7.

HARPSICHORD HELP! ZUCKERMANNS NEW

and resumed; Neuperis renewed; Sabathils
salvaged. 4319 Thackeray Pl. NE, Seoitle
98105. ME2-3159.

HARPSICHORDS, PEDAL HARPSICHORLY,
Clavichords. Custom made. Jan H. Albarda,
14 Riverdale Dr., Thistletown (Resdale), Ont,
Canada M9V.273,

FINE HARPSICHORDS AND CLAYICHORDS
made fo individual requirements. Wrile, phone,
visit shop. E. O. Witt, R3, Threa Rivers, Mich.
45093, (b15) 244-5128.

HARPSICHORDS, CLAYICHORDS BY NEU-
pert, world’s finest, oidest maker. Catalogs on
request, Magnamusic, Sharon, Conn. 08069,

HARPSICHORDS, CLAYICHORDS: CLASSIC
designs; reasonably priced. Thomas E. Mercer,
215 Harrison Avenue, Christiana, Pa. 17507,

SPERRHAKE HARPSICHORDS AND CLAVI-
chords, Excellent, dependable, beaufiful. Robert
S. Taylor, 6710 Garfield St., Bethesda, Mary-
land 20034,

"THE HARPSICHORD", INTERNATIONAL
quarlerly for lovers of early keyboard instru-
ments and music. Arlicles, interviews, photo-
graphs and illustrations by {oday's forsmost
arfists, $8 per snnum. "The Harpsichord," Box
4321-D, Denver, Colo. 80204,

HARPSICHORD OWNERS: A FULL LINE OF
audio and visual Chromatic Tuners is now
available to help you with your funing require-
ments. For more information wrile Peterson
Electro-Musical Products, Dept. 20, Worth, 1Il.
50482,

FOR SALE — PIPE ORGANS

PFEFFER [1880) TRACKER, I-MANUAL, 8
ranks plus subbass, Meidinger blower, pipes
reconditioned by Meyer, Milwaukee, agrain
painted case, $1,00000. Wilmette, 1ll, 312-256-
4147.

Paul S Hébert
J. A. HEBERT & SON, INC.

21230 Los Palmos Drive
Southfield, Michigon 48076
Telephone (313) 353.2524

REPRESENTING

Casavant freres

ST. HYACINTHE, QU{BEC, CANADA

Chicago Area, Northern Indiana, Michigan

uTEE

Pipe Organ Builders
Sales 8 Service

Western Michigon Associate:
Lovis Van Vels

4722 36th Street, S.W.
Grandville, Michigan 49418
Telephone {616) 534-3296

P.O. Box 1165

QUALITY and COMPLETENESS

Your “one-stop” supplier for all

pipe organ supplies and components.

DURST ORGAN SUPPLY CO., INC.

Erie, Pennsylvania
16512

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

Inquiries are Cordially Invited

W. Zimmer & Sons

INCORPORATED

Malling Address: P, O, Box 11024 » Charlolle, N. C. 28209
NATIONS FORD ROAD » CHARLOTTE, N. C.

JAVOACK

THE NOACK ORGAN CO,, INC.
MAIN AND SCHOOL STREETS
GEORGETOWN, MASS. 01833

Classified Advertisements
in Tue DiapasonN

bring results

PIANO TUNING

Learn Pianc tuning ond repalr with easy
to follow home study course. Wide open
field with good earnings. Moke excel-
lent “extra® job. Wrile

American Schoel of Piano Tunin:
17088 Teifer Dr., Dept. D Mergan HIIl, CA

ORGAN SERVIGE- J. E. Lee, Jr.

KNOXVILLE, TENNESSEE 37901
Box 2061

Tuning - Maintenance - Rebuilding
Consultants

JULIAN E. BULLEY

New Organs — Rebuilding
Service
SINCE 1906

1376 Harvard Blvd.—Daylon, Ohio 45406
513.276-2481

22

DO IT YOURSELF PIPE ORGAN KITS
Custom specifications for church or

residence, complete or paris, full in-

structions by established organ bullders,

COLKIT MFG. CO. P.O. BOX 112
Hiler Station, BuHalo, N.Y, 14223

THE DIAPASON
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FOR SALE — PIPE ORGANS

FOR SALE — PIPE ORGANS

FOR SALE — ELECTRONIC ORGANS

FOR SALE — MISC,

FLORIDA STATE UNIVERSITY WILL OFFER
for sale in December, 1974: 1924 E, M. Skinner
organ with Positiv division by Aeolian-Skinner,
ca. 1980, 4 manuals, 44 ranks, 42 speaking stops,

1968 BECKERATH, 2.MAN., 32-NOTE PED.,
B', 4', B', tracker, beautiful, reasonable, J, B.
Auchincloss, 49 Daniel Bivd., Bloomfield, Ct.
06002,

ALLGN 7-12 TRANSISTOR GENERATED OR-
gan, self-contained, $995 or best uffer. Rodgers
Organ Studios, 702 North Larch, Eimhurst, Hii-
nois 80126,

plus chimes and harp. Original ja with
new pedalboard. Good playing condition.
Pedal bas 14" open wood, 1&' Trombone with
wooden resonators; Solo has superb English
Hom, Saie will ba by sealed bid with mini-
mum bid of $10,000.00 and buyer will be re-
sponsible for removal. For stoplist, technical
details or appointment for inspection, contact
Michael Corzine, Floride State University School
of Music. Phone: 844.3424. Or write L. W.
Bowyer, Director of Properly Records, Florida
State University, Room 105, Maintenance Build-
ing, Tallahassee, Florida 32306,

SKINNER ORGAN, REBUILT BY WENTZ, FOR
further information call or write W. Richard
Setchell, R.R. 3, Box 138, Mendcla, 11, &1342.
{BI5) 53%-7816.

AEOLIAN, 3M/53R PLAYER PIPE ORGAN.
Duo-Art and regular players with huge roll
collection. From immaculate original instella-
tion with professionally added theatre Tibia
ond Kinura, Professionally removed and crated.
Will sell all or parts. Paramount Theatre, 2025
Broadway, Oakland, CA 94512, (415) 444.3531,

3-MANUAL 77-RANK MOLLER COMPLETE;

make us reasonable offer. includes drawknob
console, blower generator, chests, reservoirs,
pipes, swelishades, and facade pipes. Com-
pletely rebuiit by M&ller, 1940. Can be heard
by eoppointment. Specs on request. Wrile:
Hampton Baptist Church-Organ, 40 N. King,
Hampion, VA 23449, or phone (B04) 723-0707,

2-MANUAL MOLLER ORGAN, 7 RANKS ALL
under one expression, [929 wvintage. Available
now, Make offer; purchaser to remove. laquiries
ta Rev, Richard L. Merkner, Good Shepherd
Lutheran Church, 1510 Powers Rua Read, Pitls-
burgh, Pa. 15238. (412) 963-9494.

MOLLER, 24 RANKS, 3-MANUAL AND
pedal console with Harp and Chimes, Buyer
ta cemove. Inquire Scottish Rite Temple, 404
Capilel Street, Charlesion, W. Va, 25301, (3}
342.7833.

 LARGE MOLLER TWO-MANUAL, TIDEWATER
VA. Inquire Lewis and Hilchcock, Inc., Box
9193, Richmond, YA 23227,

2.MANUAL [8-RANK WM. LAWS ORGAN,
1923, detfached console. Available Dec., 1975.
Organist, St. Thomas Church, Hanover, N.H,
03755, (603) 449-3274.

ESTEY PIPE ORGAN, 15 RANKS, 873 PIPES,
olectro-pneumatic action, detached conscle. For
more information and specifications wrife: St.
Luke United Methodist Church, P.O. Drawer
1268, Sanford, N.C. 27330.

LMANUAL 13-RANK ESTEY PIPE ORGAN,
mint condition. Price negofiable. Contact:
Murray Reeser, 1402 Lakeview Drive, Mendota,
IWinois 61342, (815) 5397706 or First United
Presbyterian Church, Mendota, Illinois 41342
or felephona (B)5) 538-5502.

J3-MANUAL [I5-RANK STANDAART ORGAN,
Built in [954. Will sell complete or in paris.
Remodeling sancutuary, must move. $2,500 or
best offer, Contact W. E. Rotan, P.O. Box 9,
Albemarle, N.C. 28001, (704) 982-2(ll.

2 PIPE ORGANS BUILT BY GUENTHER
Organ Co. 2 manual, 5 and 9 ranks. All
pneumatics recently recovered. Box 02183,
Portland, Oreqon 97202,

MASS PIPE ORGAN, 3-RANK, 24 TAB, 2.
manual, full pedalboard, walnut console, salf-
contained. Los Angeles, (213} B34.7288.

ONE USED KILGEN FOUR-RANK PIPE OR-
gan, designed for room or chamber installa-
tion, oak wood, available April, 1975. Confact
Wicks Organ Compeny, Highland, Illincis 42249,

NEW AND USED PIPE ORGANS. ALSO
Chimes. Frank J, Wagner, Pipe Organs, 4710
Wise Ave., 5t. Louis, Mo. 83139,

3-MANUAL, [16RANK THEATRE ORGAN,
Wourlitzer, factory finish, mahogany waterfall
design, leathers renewed. Orgen is playing,
Last Wurlitzer built. You remove & crale, come
& gef it $24,000.00. Contact me at home phone
| 503-6874. Address 706 N. £, |65th Ave., Port-
land, Ore. 97230.

ALLEN ORGAN, MODEL 5-12, 2 MANUALS,
32-note pedalboard, not AGO conscle, $750.
Deborah Brown, 34 Tewksbury Sh, Andover,
Mass. 01810, (617) 475-84%4.

HAMMOND RT3 CONCERT ORGAN WITH
32-note AGO pedal clavier and PR 40 tone
cabinet. Like new condition, Ideal for studio
or church. $2,100.00 firm. Contact Jack Town-
send, 220 W. Valencia Mesa, Fullerfon, Calif.
92635. (714) B71-6085,

NEW HAMMOND '"T'', COMPLETE RHYTHM
section, drums, casseife. L. Marchelletta, 13912
Janeburn Dr., Chester, Va. 23831. Phone (B0M)
748-0911 after 4 p,m,

SAYILLE CUSTOM TWO-MANUAL WITH
two custom speaker cabinets, caplure com.
bination action, divided expression, and cre-
scendo. Make an offer. Rodgars Organ Stu-
dios, 702 North Larch, Elmhurst, Mlinois 50125,

FOR SALE — MISC,

DUE TO ILLNESS CLOSING SMALL ORGAN
shop; assorted new and used material and
pipes. Write Arthur Sperbeck and Son Cao,,
1824 40th St, Rock Islend, IIl. &i201.

WURLITZER 3/12 COMPLETE WITH CHRYSO-
glolt, Chimes, 16’ Contra Viol, Diaphone, Bour-
don, Trumpet, Oboe Horn, Clarinet, Quinta-
dena, Flute, Flute Celeste, three Sirings, Diapa-
son, Tibia Clausa, Yox Humana. Totally mint
condition, magnificent voicing. Best offer over
$i5,000. Address J-3, THE DIAPASON.

FOR SALE — ELECTRONIC ORGANS

ALLEN CUSTOM 2-MANUAL ORGAN,
model B-4, Includes Swell, Great, Pedal and
racks; Celeste, Harp and Chimes, 2 Gyros and
Pedal spesker cabinets. Parsons Organ Com-
pany, 1932 Penfield Road, Penfield, N.Y. 4526,
{714) 584.038.

CUSTOM-BUILT ALLEN (195), THREE MAN-
als and pedal, 59 stops, multiple speakers,
Recen! appraisal, $18,900. Write: Organ Com-
mittee, Baptist Temple, 1101 Ciover Sireet,
Rochester, New York 14510,

ALLEN COMPUTER 300 ABOUT TWO YEARS
old; like new with four speaker unils and ong-
nal owners/fechnical manual. Make an offer.
Organ Studios, 702 North Larch,
Illinois 0125,

Rodgers
Elmhurst

ELECTRONIC ORGAN KITS, KEYBOARDS
and many comp ts. Independent and divider
tone generators. Afl diode keying 1.C. circuitry.
Supplement your Artisan Organ, 35¢ for cata-
log. Devironix Orgen Products, Depht D, 5872
Amapcla Dr., Sen Jose, Calif. 95129,

MAPLE PIPE FEET MANDRELS VARIOUS a.
Excellent for repairing pipe feet and rounding
pips ends. $15.00 ea. postpaid. Chas. A. Durst,
3533 Windsor, Erie, Pa. 18506,

WURLITZER THEATRE PIPE ORGANS: 3-
manual |3-rank with the “goodies and organ
lift, good condition; 2-manual B-rank missing
toy counter, extra coupler system for big
sound, good cond., 4-manual 18-rank Robert
Morton, good condition, Also: Baldwin HT-2
theatre console; Hammond H-100; Lowrey Cita-
tion theatre spinet; Moog synthesizer; Gottiried
English Post Horn. Best offer gets one or fhe
lot, Att: Terry Lobdell, Music Manor Inc., 109
Center Ave,, Bay Cily, Mich, 48705, (5i7) B893-
1641 or 893-5981 after 5:00.

HORSESHOE CONSOLE, 1926 HILLGREEN-
Lane, 3-manual, &4 sfops, 24 couplers, as is,
light oak stain consola, Best offer. Can be
seen by contacting Roger Wischmeier at Jud-
son College, 1151 No, State St., Elgin, IL
80120, (312) 428-9389.

2-MANUAL  HILLGREEN-LANE CONSOLE
(1929} with complete player mechanism. R. L.
Lemens, 4913 West Frances Place, Austin, Texss
78731, (512) 452-1676.

1965 THREE-MANUAL AEOLIAN-SKINNER
console, in excellent condition, oak case and
will be available in late 1975, Can be seen
ond played anylime in New York City, Send
stamped-self addressed envelope for details.
Robert M. Turner, Organbuilder, 53 Railroad
Place, Hopewell, NJ 08525,

TOTALLY NEW, 4MANUAL CUSTOM BUILT
console for sale at sacrifice, Knobs for (04
stops plus many unusual fealures. Spacifica-
tions and imspeclion by appointment. Church
of the Holy Communion, 4% West 20th Street,
New York City 10011, (212) 243.5252.

ONE 2-MANUAL AUSTIN CONSOLE, OAK:
one 3 HP 3.phase Spencer blower and genera-
for; two sels shutiers, one shutter aclion, one
S-rank relay, two 3 x 5 regulators — need new
leather, Miscellanecus air duct. Harold Clam-
gég 5¥25 Penrose, Dallas, Texas 75206, 214.826-

ATTENTION PERSONS IN NEW YORK CITY
area: slill available are Méller organ parts —
pipes of wood and metal, chests, pedal and
manual keyboards, and miscellansous parts.
All perts must be picked up by buyer. No
shipping will be done. Write for defailed list
and/or inspection appointment to: Steve
rﬂ'&"i"' 36-09 24th Ave., Astoria, New York

NEW ORGAN PIPES, EXCELLENT WORNK.
manship and expertly voiced. Formerly super-
vitor of Aeolian-Skinner pipeshop. Hans Rother,
German Organ Pipecraft, 34 Standard Str.,
Mattapan, Mass. 02126,

COMPLETE SET OF WOOD AND METAL
pipes from Kilgen organ. Perfect condition.
Trinity United Methodist Church, Albia, lowa
52531, Jerry Brown, pastor.

TIBIA &, 49 PIPES, IF INTERESTED WRITE
for information. W. L. Draughon, 3 W.
Braman Ch, Ft. Myers, Fla. 33301,

TWO KEYBOARDS WITH REISNER COUPLER
boards, half price, Details (219) 291-1580.

26-NOTE CHIMES AND ELECTROPNEUMATIC
action, Good condition. Reasonable offer.
(614) 389-3966, Marion, Ohio.

COLLECTORS ITEM. MASON AND HAMLIN
Reed Organ. Three manuvals and 30-note
[straight} pedalboard, Stops include 32-#.
reed. Was reconditioned prior to storage 10
years ago. Case light oak finish inside, egg-
shell crackled finish oulside. Molor mounted
in case, may be placed away from same. Also
wired for amplification. Cost to me $2200.
Make offer. 5. Handeland, 986 So. St. An-
g;:sts Pl., Los Angeles, Ca, %0019. (213) 737.

2-MANUAL ESTEY REED ORGAN WITH
standard pedalboard and motor. New in 1928,
in good condifion. DeKoven Foundafica for
Church Work, 600 2ist Street, Racine, Wis.
53403, {414) 633-5401,

ESTEY REED ORGAN, TWO MANUALS,
thirty-note  pedelboard. Excellent condition.
$900. A, Newman, & Jefferson Pl, Montvale,
N.l. 07845, (201) 391-9585.

SPENCER ORGOBLO 400 CU. FT. 4INCH
wind, 1/3 HP 110-220 voit $110.00 craling $20.
Ray DeVault, 5872 Amapola Dr., San Jose, Calif,
¥5129.

McMANIS ORGANS

Incorporated
10th & Garfield
KANSAS CITY, KANSAS
66104

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS
Rebuilding, Maintenance and Additions

P.O. Box 55 Princeton, N.J. 0B540
Phone: 609-924-0935

LOUIS F. MOHR & COMPANY
ORGAN
MAINTENANCE

2899 Valentine Ave.
New York B8, N, Y.

Telephone: SEdgwick 3-5628
Emergency Service Yearly Conmtracts
Harps — Chimes — Blowen
Expert Overhauling
“An Organ Properly Meintgined Meews
Better Music”

FOR SALE: Used organ parts.
Many of antique value. Send
$1.00 for complete list.

Wicks Organ Company
Highland, illincis 62249
'(618) 654-2191

WANT A PRACTICE ORGAN?
Build your own — use a PEMBROKE do-it-yoursef  QRGAN KIT
Full instructions — Reasonably priced

THE ORGAN LOFT

GOSSVILLE, NEW HAMPSHIRE 03234
If it doesn't have pipes — it is no! an organ

592 East First Street

ORGAN LEATHERS

WHITE, SON COMPANY

South Boston, Massachusetts 02127

ANDOVER ORGAN COMPANY, INC.

Box 36
Methuen, Massachusetis 01844
modern mechanical oction

Felix Schoenstein

& sons Pipe Organ Bullders
SAN FRANCISCO, CALIF.

A
A

Box 143

BE

ALL ELECTRIC CHESTS
ELECTRO PNEUMATIC PEDAL CHESTS

AIKEN ASSOCIATES

Brooklyn, Pa. 18813

“Quality with
Economy™
717-289-4132
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BOX 272 CANAAN

MURTAGH

CONNECTICUT 06018 203-824-7877

Announcing the addition
to the list of

CHARLES
BENBOW

AMERICAN ORGANIST

First Prize Winner
“Grand Prix de Chartres”’ — 1972

"Once again the player proved his impec-
cable musicianship with a flow and consis-
tency, a projection of musical line, ond an in-
telligent subtleness which lad to a splendid
climox at the final chords.” THE DIAPASON

“Benbow is a magician of sound and a bra-
vura technician . . . he can be named a master
of his instrument.”

Kélner Rundschau — COLOGNE

“Charles Benbow will be a figure to waich in
the recording world of the future.”
Records and Recordings — LONDON

TOURING U.5.A. and CANADA
January 24 to February 28, 1975

EUROPEAN ARTISTS
TOURING 1974-1975

GUY BOVET
GILLIAN WEIR
HEINZ WUNDERLICH
MICHAEL RADULESCU

*""t/

David Croighead

Y

Gerre Hancock Marilyn Mason William Whitehead




