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University of Kansas Institute 

T he annual Institute for Organ and 
Church Music at the University of 

Kansas was held in mid-June in Law­
rence, Kansas City, and Topeka. Master 
classes, lectures, and recitals focused on 
the works and performance practices of 
German composers-J. S. Bach as well 
as the German Romantics. Planned by 
James Moeser and James Higdon of the 
KU organ faculty, the Institute provided 
a week of valuable musical and intellec­
tual enrichment. 

Guest artists and lecturers included 
Michael Schneider, German organist 
and teacher; Robert Clark, Professor of 
Music at the University of Arizona; 
Quentin Faulkner, Associate Professor 
of Organ at the University of Nebraska; 
and Clark Kelly, Assistant Professor of 
Organ at the University of Oklahoma. 

Michael Schneider is known in the 
United States by his recitals, guest pro­
fessorships, and through the playing and 
teaching of his many American Ful­
bright students. His daily master classes 
focused on German composers of the 
nineteenth century, of which he is a rec­
ognized authority. Works discussed and 
performed included the Max Reger Ky­
rie, Gloria, and Benedictus, Op. 59; Son­
ata II in D Minor, Op. 60; and the Fan­
tasia on "Hallelujah, Gott zu Loben," 
Op. 52, No.3; the Rheinberger Sonata 
in A Minor, Op. 98; the Schumann 
Fugue No.6 on BACH; the Mendelssohn 
Prelude and Fugue in D Minor; and var­
ious Brahms chorale preludes. In a reci­
tal at the Plymouth Congregational 
Church in Lawrence, Dr. Schneider 
played some of the above mentioned 
works; as well as Bach's Passacaglia and 
Fugue in C Minor and the F Major Toc­
cata and Fugue. 

Robert Clark, Clark Kelly, and Quen­
tin Faulkner each gave enlightening 
lectures on the results of intensive re­
search that has culminated in three 
important commemorative publications 
from Concordia Publishing House, an­
ticipating next year's 300th J. S. Bach 
anniversary. 

Robert Clark, together with John Da­
vid Peterson, has edited Bach's Orgel­
buchlein, taking advantage of the availa­
bility of the autograph manuscript as 
well as recent research on the music of 
Bach. Each of the preludes was thor­
oughly discussed and then played. In his 
all-Bach recital on the Wolf organ at St. 
David's Episcopal Church in Topeka, 
Clark played the Orgelbuchlein Advent 
and Christmas Chorales, the Prelude 
and Fugue in C Major, BWV 547, the G 
Major Trio Sonata, and the Fantasy and 
Fugue in G Minor. 

Quentin Faulkner lectured daily on 
his research, theories, evidence, and 
conclusions surrounding various aspects 
of J. S. Bach's keyboard techniques, 
with special emphasis on fingering. 
There ideas are presented in his mono­
graph, J. S. Bach's Keyboard Technique: 
A Historical Introduction. 

Clark Kelly's explanation of his re­
search and detailed analysis of manu­
scripts leading to his new edition of 
Bach's Leipzig Chorales was faScinating. 
He played many of the chorales both in 
the lecture periods and the recital on the 
Reuter organ at Plymouth Congrega­
tional Church in Lawrence. The recital 
also included Georg Muffat's Toccata 
Undecima; Anton Heiller's Ecce Lignum 
Cru:::is, and Jubilatio; and Max Reger's 
Choral Phantasie on "Wachet Auf." 

The first evening of the Institute 
bega 01 with Choral Evensong at Grace 
Epis,~opal Cathedral in Topeka. Miles 
Criss, Organist and Choirmaster, di­
rected and accompanied the choir. Fol­
lowing the service, James Higdon 
played a recital on the Cathedral's 
Schantz organ. The program included 
the Clerambault Suite du deuxieme ton; 
the Frank Martin Passacaille; Commu­
nion from Messiaen's Messe de la Pente­
cote; the Theme and Variations from 
Langlais' Hommage a Frescobaldi; and 
Dupre's Second Symphony. 

The next evening the Institute moved 
to the Grace and Holy Trinity Cathe­
dral in Kansas City, where James Moes­
er played a recital on the Gabriel Kney 
organ. His program included J. S. Bach s 
Concerto after Vivaldi in D Minor; Pa­
chelbel's Chaconne in F Minor; the Con­
certo in C Major for Two Organs by Sol­
er, using a Casavant continuo organ 
played by Susan Dickerson; Mendels­
sohn's Sonata I; DurufJ£s Suite, Op. 5; 
and an improvisation on a submitted 
theme. 

On Thursday evening the officers and 
entire staff of the Reuter Organ Compa­
ny in Lawrence entertained Institute 
participants at dinner, followed by a 
detailed tour of the factory. 

Organists and church musicians from 
all over the country come annually to 
this fine Institute and are richly re­
warded. This year' was no exception, 
though the number enrolled was un­
usually low. It was announced that Mar­
ie-Claire Alain will be featured at the 
Institute in mid-June of 1985. 

-Richard Carlson 

Richard Carlson is the Organist and Choir­
master at Trinity English Lutheran Church, 
Fort Wayne, Indiana. 

Here & There 

A Symposium on the Organ Cho­
rales of Bach will be held January 13-
16 at Arizona State University, Tempe, 
AR. Presented in observance of the tri­
centennial of the birth of Johann Sebas­
tian Bach and the centennial of Arizona 
State University, the symposium will 
feature a variety of sessions led by rec­
ognized Bach authorities: Peter Wil­
liams, Quentin Faulkner, Clark Kelly, 
James Moeser, John David Peterson, 
Robert Clark, Thomas Harmon, John 
Metz, and Edward Parmentier. 

Topics include the Clavierubung, III; 
the Orgelbuchlein; the Leipzig chorales; 
the uncollected organ chorales; the 
manualiter chorales; articulation and 
rhetoric; J. S. Bach's keyboard tech­
nique; Figurenlehre and the art of arti­
culation; and organ registration. Most of 
the events take place in Gammage Cen­
ter for the Performing Arts at the uni­
versity, with two evening concerts at 
Spirit of Joy Lutheran Church, in 
Mesa. 

Participants are asked to bring copies 
of all the keyboard settings of chorales 
of Bach. For further information, con-
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tact: Robert Clark, School of Music, Ari­
zona State University, Tempe, AR 
85287, (602) 965-3968 or 965-3371; or 
Edward E. Scannell, University Confer­
ence Services, Arizona State University, 
Tempe, AR 85287, (602) 965-5757. 

• 
Concours Suisse de l'Orgue has an­

nounced the dates of the Third Swiss 
Organ Competition: J. S. Bach. The 
events will take place September 9-12, 
1985, at the Jesuit Church, Porrentruy, 
Switzerland. Twelve participants will be 
selected on the basis of a cassette tape 
recording. Cassettes and applications 
must be sent before March 31, 1985. 
Together with the competition, an in­
terpretation course will be given Sep­
tember 6-8 by Gustav Leonhardt. Se­
lected competitors will participate in 
this course and will give one or two pub­
lic recitals under the auspices of the 
International Festival of Young Organ­
ists, September 3-5. Competitors must 
thus be prepared to spend September 
3-12 in Switzerland. They will be given 
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free room and board and an amount of 
Swiss Francs (500) in lieu of contribu­
tion to their expenses. Judges will be 
Gustav Leonhardt, Guy Bovet, and 
Lionel Rogg. For further information, 
contact: Concours Suisse de l'Orgue, CH 
1349 Romainmotier, Switzerland. 

• 
The Midwestern Historical Key­

board Society is planning its first an­
nual meeting, February 21-24, 1985. 
This newly formed organization-open 
to makers, players, scholars, and admir­
ers of early keyboard instruments-will 
meet at St. Mary's College, Notre Dame, 
IN. For further information, contact: 
Laura Bikle, Secretary MWHKS, 828 
17th Street, West Des Moines, IA 
50265. 

• 
Organa Europae 1985 is now avail­

able. The calendar, in its 18th year, fea­
tures color reproductions of European 
organs: two from France-St-Etienne­
du-Mont (Paris) and Bar-sur-Aube; one 
organ from the Low Countries, Dor­
drecht; two English organs-Tiverton, 
the best preserved of the Willis instru­
ments, and Framlingham; three from 
Austria-the little organs of Stadl-Pau-

ra and St-Florian, and the monumental 
fac;ade of the Abbey Waldhausen; two 
from Italy-the Annunziata in Flor­
ence, and in Schio; a modern organ in 
Donauworth, Germany; a Swedish or­
gan at Enkoping; and a Danish organ at 
Hostrup. The calendar (U.S. $12.50, 
Can. $14.50) may be obtained from: 
Organa Europae, B.P. 16, 88101 Saint­
Die, France. 

Pierre Vallotton, publisher of the cal­
endar, also announces the recent foun­
dation of the Federation Francophone 
des Amis de 1'0rgue. The organization 
is dedicated to French organ building 
and literature. For the occasion of its 
first congress at the end of August, the 
F.F.A.O. has published a 64-pa~e bro­
chure, "Organs of Champagne, ' illus­
trated in black and white. For further 
information, contact the above address. 

• 
Toronto, Ontario, will be the site of 

BACH 300 in March, 1985. This 17-day 
music festival will celebrate the 300th 
anniversary of Bach's birth. Internation­
allx known solo artists and ensembles 
will be featured. 

For details write: BACH 300, Cen­
trestage Music, 44 Wellington St. E., 
Suite 44, Toronto, Ontario, Canada 
M5E lC8. 
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The Rappahannock Chapter of the 
AGO was officially organized on June 
11 in Fredericksburg, VA. This new 
chapter was encouraged by Virginia 
State Chairman, Dr. Ardyth J. Lohuis of 
Virginia Commonwealth University, 
and Marilla Haas. Officers include: 
Dean, Harold L. Abmeyer, Fredericks­
burg United Methodist Church; Sub 
Dean, Thomas Guthrie, St. George's 
Episcopal Church; Secretary, Sandra K. 
Anderson; and Treasurer, Marilla Haas, 
Spotswood Baptist Church. 

• 

Stephen G. Schaeffer 

Here & There 

Robert Burns King, organist-choir­
master of the First Presbyterian 
Church, Burlington, NC, and college 
organist of Elon College, performed a 
recital at Chartres Cathedral, France, 
during the Festival d'Orgue last August. 
A graduate of Furman University and 
Union Theological Seminary, he also 
holds the Prix de Virtuosite from the 
Schola Cantorum in Paris. 

• 

Jonathan Rennert 

Peter Fyfe was honored on June 10 
for his 25 years of service as organist and 
choirmaster at Christ Episcopal Church 
in Nashville, TN. The parish commis­
sioned Gerald Near to compose an an­
them dedicated to him for the celebra­
tion. The anthem, Spiritus Domini, was 
sung for the first time on Whitsunday 
by the Christ Church choir. 

• 
Stephen G. Schaeffer, associate pro­

fessor of music at Presbyterian College, 
Clinton, SC, presented several recitals in 
France during May, 1984. Sponsored by 
Les Amis Des Orgues of st. Chamond, 
Dr. Schaeffer performed on an 1834 
Callinet organ (restored by the Lyon 
firm of Dunand in 1980) in Eglise St. 
Pierre. In Lyon, he performed on an 
1880 Cavaille-Coll organ at Eglise St. 
Fran~ois de Sales as part of the city's 
festival Mai de Lyon. Schaeffer re­
ceived the Premier Prix d'Orgue in 
1981 from the Conservatoire national de 
region at Lyon as a student of Louis 
Robilliard. His previous degrees are 
from the University of Cincinnati 

(Ohio) and Davidson College (North 
Carolina). During the past year Schaef­
fer was appointed Chairman of the 
Department of Fine Arts at Presbyter­
ian College where he continues as col­
lege organist. 

• 

Jonathan Rennert, London, Eng­
land, is touring North America this fall . 
His itinerary includes lectures and reci­
tals in Texas; New York; Ann Arbor, MI; 
and Ottawa, Ontario, Canada. As direc­
tor of music at the Church of St. 
.Michael, Cornhill, he has presided at the 
celebrations marking the tercentenary 
of the church's organ (11 ranks of which 
date from Renatus Harris' instrument of 
1684). Rennert was an organ scholar at 
St. John's College, Cambridge, under 
Dr. George Guest. Previous visits to 
North America include a 16-month po­
sition at St. Matthew's, Ottawa, and a 
sabbatical replacement for John Fen­
stermaker at Grace Cathedral, San 
Francisco. He recently has been elected 
a Councillor of the Royal College of 
Organists and is President of the Organ 
Club of Great Britain. 

days later. She also performed in Vienna 
and again in London in a fund-raising 
event to aid the re-installation of the 
Willis organ in London's Alexandra Pal­
ace. In October, Weir began the first of 
two North American tours, where she is 
represented by Phillip Truckenbrod 
Concert Artists . 
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• English .concert organist John Scott 
earlier this year became the first West­
ern organist to win the prestigious Inter­
national J. S. Bach Organ Competition 
in Leipzig, Germany. Last summer he 
returned to Leipzig to perform and also 
toured Bulgaria, Belgium, Holland, and 
Italy as well as appearing at the Green­
wich and Lichfield Festivals in Eng­
land. Scott is assistant organist at both 
st. Paul's and Southwark Cathedrals in 
London. He is represented by Phillip 
Truckenbrod Concert Artists. 

• 
A new work by William Mathias, 

commissioned for Gillian Weir by the 
BBC, was premiered by the artist in 
Royal Albert Hall on September 12. 
Miss Weir performed the work again 
the following evening in the composer's 
home country of Wales, then played in 
Lincoln Center's Alice Tully Hall two 

The University of Minnesota School 
of Music has taken steps to strengthen its 
organ and church music program. 
Named to the continuing position of 
assistant professor of organ is Dean Bill­
meyer. In addition, the school is in the 
final stage of selecting a builder for a 
new organ that will be housed in an 80-
seat recital hall scheduled to open in the 
fall of 1985. 

[]he !JJii8ioatty !JJaofl rp es tival -OS 
tFlint. jWtclUgtln 

proudly announces 

Jln Organ P/ilying Competilim 
The sponsors of the Basically Bach Festival '85 in Flint, Michigan are pleased to announce An Open Organ 
Competition to be held May 7 & 8, 1985 in Flint. Winner's Recital on Saturday, May 11, 1985. 

FIRST PRIZE: $1,500.00 plus a recital on May 11, 1985 at St. Paul's Episcopal Church, Flint. 
SECOND PRIZE: $500.00 plus an appearance in the Sinfoniae Sac rae Series at Court Street United Methodist 

Church, Flint in the 1985·1986 season. 

There will be no age limit. Preliminary tapes to be audited by a panel of three distinguished regional judges. 
Semi·final and Final rounds to be judged by an international jury. 

A preliminary tape, not to exceed thirty minutes should be submitted no later than March 1, 1985. There 
are required Trio Sonata movements and the Prelude and Fugue in A minor of J.S. Bach required on the 
tape. Full details of required music is available from the Registrar. Semi-final and Final rounds will be 
music of the contestant's choice from the major works of Bach and major Romantic and Contemporary 
literature. Eight semi-finalists will be invited to participate in the competition in Flint. Four will move 
to the final round. Competition rounds will be played on two outstanding organs ... 1960 Casavant III/60 
and 1963 Schantz IV/75. Winners Recital on the 1984 Aeolian-Skinner/Gerrol Adams IV/87. 

Full details and application (due January 1, 1985) are available by writing: Registrar, Basically Bach Organ 
Competition, Music Secretary, First Presbyterian Church, 746 S. Saginaw St., Flint, Michigan 48502 
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1984-85 SEASON 

European Organists 
Gillian Wier, Sept./Oct. '84 & Mar. '85 

Ernst-Erich Stender, Oct. '84 
Jean-Louis Gil, Oct./Nov. '84 & Apr. '85 

August Humer, Feb. '85 

American Organists 
Robert Clark . Michael Corzine 

Raymond Daveluy . Roberta Gary 
Robert Glasgow . Richard Heschke 

David Hurd . Huw Lewis 
McNeil Robinson . John Rose 

Larry Smith . Herndon Spillman 
John Chappell Stowe' Marianne Webb 

Pianists 
Thomas Brown . Thomas Richner 

Harpsichordist 
Robert Edward Smith 

Apr. '85, Atlantic Coast tour 

Classical Guitarists 
Bruce Banister 

Apr. '85, East & Midwest 
Giovanni Dechiaro 
Mar. '85, Southeast 

Harp/Flute Duo 
Chrysolith, Oct. '84, New England 

& Feb'/Mar. '85, California 

Future Seasons 
Nicholas Danby' Lynne Davis 

Jean Guillou . John Scott 

Box 14600, Barry Square Station 
Hartford, Connecticut 06114 

Phillip Truckenbrod 
(203) 728-1096 and Raymond Albright 

The 
Inspirational 
Sounds 
of 

Cast 
Bronze Bells 
and Bell Systems. 

• 
Renowned for 
their exquisite 
sound ... 

2021 Eastern Ave. 
Cincinnati, Ohio 45202 

(513) 221-8400 

Piped reams 

The listings for the program Pipe­
dreams, produced by Minnesota Public 
Radio: 

October 1. Going on Record. Sam­
pling of recent organ recordings. 
. October 8. Americana Visited and 
Revisited. Recordings from the archives 
of the Organ Historical Society with 
commentary by William VanPelt. 

October 15. Comes Autumn Time. 
Music of Leo Sowerby introduced by 
Robert Rayfield. 

October 22. A Reformation Festival. 
Music based on the hymn tunes of Mar­
tin Luther, played by John Eggert, 
David Craighead, and John Ferguson. 

October 29. -Gillian Weir in Concert. 
Dedicatory recital on the new J. W. 
Walker & Sons organ (2/30) at the 
Breck School Chapel, Minneapolis, 
MN. 

November 5. Wolfgang Riibsam in 
Recital. A concert on tlie 1983 Karl Wil­
helm organ (3/58) at Christ Presbyter­
ian Church, Edina, MN. 

November 12. Americana Revisited. 
Historic instruments recorded in west­
ern Massachusetts. 

November 19. Guy Bovet in Concert. 
Conversation and performance by the 
Swiss artist on the C. B. Fisk organ at 
House of Hope Presbyterian Church, St. 
Paul, MN. 

November 26. Cherry Rhodes in Re­
cital. Performed on the 1980 Sipe organ 
at Hennepin Avenue United Methodist 
Church, Minneapolis, MN. 

Calvin Hampton 

Calvin Hampton, 45, died August 5 
in Port Charlotte, FL, after a lengthy 
illness. 

He had been organist and choirmas-

The Bach Society of Minnesota has published a 1985 engagement calendar to 
commemorate the 300th birthday of Johann Sebastian Bach. The J. S. Bach 
300th Birthday: Engagement Calendar 1985 represents the largest color collec­
tion of Bach illustrations ever printed. The spiral-bound calendar features 54 
reproductions including Bach portraits; photos of important places in Bach's life; 
drawings of churches, cities, and places where Bach lived and worked; examples 
of his musical manuscripts and letters; and a geneology of the Bach family. Dates 
are marked with significant happenings in Bach's life. Pieces included in the 
calendar are compiled from libraries in the United States and Europe. 

Funding for the calendar has been provided by Lutheran Brotherhood, a 
fraternal benefit society. The calendar will be sold internationally by wholesale 
and retail outlets including B. Dalton Bookseller and Fredrick Fell Publishers. 

For more information on the calendar, contact: Bach Society of Minnesota, 
P.O. Box 15021, Minneapolis, MN 55415; (612) 333-7844. 

Nunc Dimittis 

ter at the Parish of Calvary, Holy Com­
munion and St. George's, Manhattan, 
NY, for the past 20 years. He was known 
for the midnight organ recitals pre­
sented there each Friday. A prolific 
composer, he left many works for organ 
and various other media. 

Born in Kittanning, P A, Hampton 
studied at Oberlin Conservatory and 
Syracuse UniverSity. A memorial service 
was held at Calvary Episcopal Church 
on September 16. 

Jet Elton Turner was murdered in his 
apartment in San Diego, CA, on July 24. 
He was organist of San Rafael R. C. 
Church, Rancho Bernardo, CA. 
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Bruce Gordon Bennet, 49, died on 
July 30, following an extended illness. 

Associate professor of organ and pia­
no and keyboard chairman in the music 
department at Eastern Kentucky Uni­
versity, he had also taught at the New 
England Conservatory of Music, Boston, 
and the Friends School in Baltimore. 

He had studied at Peabody Conserva­
tory, John Hopkins University, Harvard 
University, Boston University, and New 
England Conservatory. Bennet was a 
member of the AGO and had won the 
Young Artists Competition of the Boston 
Chapter in 1965. He is survived by his 
wife Lois Dobson Bennet of Berea, KY, 
and his parents of Lima, OH. 
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Appointments 

Victoria Grenier 

Victoria Grenier has been appointed 
Organist/Choir Director at St. David's 
Episcopal Church, Glenview, IL. She 
continues as chair of performance stud­
ies and professor of flute at DePaul Uni­
versity, Chicago. Grenier holds the 
B.Mus. in flute from Indiana University 
and a M.Mus. in church music from 
Northwestern University. As a flutist, 
she is on-call with the Chicago Sympho­
ny Orchestra and has written articles for 
The Instrumentalist. As a keyboard artist 
she has taught harpsichord at North­
western University; performed with 

Music Director 
CddJedraJ Choral Society 

Applications are being accepted for 
the position of Music Director of 
the Cathedral Choral Society in 
Washington, D.C. The Society is a 
volunteer, symphonic-scale chorus 
performing with professional 
orchestra and soloists in a four­
concert subscription series in 
Washington Cathedral September 
through May. Applicants must 
have had formal training and 
experience in choral and orchestral 
conducting and in developing 
programs based largely on the great 
sacred choral works. A business 
m3nager and Board of Trustees 
provide major administrative 
support. Applications and nomina­
tions should be sent before 
December 1, 1984 to: Mrs. Hans A. 
Klagsbrunn, 3420 Que Street, N.W., 
Washington, D.C. 20007. 

Organ Leathers 

Quality Skins for Every Need 

COLKIT MFG. Co. 
252 Fillmore Avenue 
Tonaw~nqa. NY 14150 

Sample card senl 
(716) 692·7791 on requesl. 
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Music of the Baroque, Fiori Musicali, 
Chicago Baroque Ensemble, and St. 
Luke's Bach Week series; and held 
church positions at St. Philips, Palatine, 
and St. Andrews, Evanston. 

Larry B. Peterson has been ap­
pointed Director of Music at St. Paul's 
Evangelical Lutheran Church, Bren­
ham, TX. His duties include directing 
the vocal and handbell choirs, adminis­
tering the recital series, and teaching 
classes in liturgy and church history. He 
holds the B.Mus. from Augustana Col­
lege, Rock Island, IL, where he studied 
with T. R. Harris and H. Joseph Butler, 
and received the M.Mus. from the East­
man School of Music, studying organ 
with Russell Saunders and harpsichord 
with Arthur Haas. Peterson is currently 
working on the D.M.A. at Eastman. 

Edmund L. Ladoucuer has been ap­
pointed Director of Cadet Chapel Music 
Activities at the United States Air Force 
Academy in Colorado Springs, CO. In 
this capacity he will direct the Cadet 
Chorale and also be responsible for the 
music of the Catholic Cadet Chapel. A 
native of Detroit, MI, he was awarded a 

Diploma in Church Music from the Pal­
estrina Institute of Ecclesiastical Music, 
Detroit. Subsequently, he earned bache­
lor degrees in music education and 
organ, and a Master of Fine Arts degree 
in Organ from the Carnegie Institute of 
Technology, Pittsburgh. 

Joseph M. Galema, Jr. has been 
appointed Associate Director of Cadet 
Chapel Music Activities at the United 

Retirement 

James Roger Boyd 

States Air Force Academy in Colorado. 
In this capacity he will be the associate 
director of the Cadet Chorale and also 
will be responsible for the music of the 
Protestant Cadet Chapel. Born in West 
Lafayette, IN, he received a Bachelor of 
Arts degree from Calvin College and a 
Master .of Music as well as Doctor of 
Musical Arts degrees from The Univer­
sity of Michigan, Ann Arbor, studying 
with Marilyn Mason. 

James Roger Boyd has retired from 
his 27-year career as Director of Cadet 
Chapel Music Activities at the United 
States Air Force Academy in Colorado. 
A graduate of Columbia College, he 
earned a Master of Sacred Music degree 
from Union Theological Seminary. He 
began his work at the Academy after 
holding a position at Westminster Pres­
byterian Church in Akron, OH. At the 
Academy he created and developed the 
Cadet Chorale which now makes sev­
eral yearly national trips, as well as 
being seen in live and televised pro­
grams with major performing groups. 
He was director of the Protestant Cadet 
Chapel Choir and organist for the Pro­
testant Cadet Chapel. 

The Golden Sound of "The Choir of King's College", Cambridge, It.nglandJ 

The Lord is my Shepherd 
and other favourite P&alms of David. King's College 
ChOir, conducted by Sir David Willcocks and Philip 
Ledger. LP/Cass. ESD 1077971 U.S. & Can. $10.00 

Handel- Coronation Anthems (ll2d 
The King Shall Rejoice, Zadok the Priest, etc. The King's 

College Choir with the English Chamber Orchestra, 
directed by Philip Ledger. Record/Cassette 

ASD 1434451 U.S. $14.00 Can. $16.00 

Purcell 
Funeral Music for Queen Mary II; Five Anthems. King's 
College Choir, Academy of St. Martin·in·the·Fields, and 
Philip Jones Brass Ensemble, conducted by Philip 
Ledger. LP/Cass. ASD 3316 U.S. $14.00 Can. $16.00 

Vaughan Williams - Choral Music 
7 records with textbook in box 

SLS 5082 U.S. 56.00 Can. $65.00 

Organ Voluntaries from King's College 

""-­_ .. --"'--.. ~ ---

Philip Ledger at the organ of King's College Chapel, Cambridge. Music by 
Clarke, Sweelinck, Boyce, Bach, Brahms, Karg-Elert, Whitlock, Stanford, 
Jehan Alain, Jongen and Dupre. Available on Record and Cassette 
ASD 4093 U.S. $14.00 Can. $16.00 

Other Favourite Records from King's College Choir 
Handel - Messiah (Complete) 3 records in Box SLS 845 U.S. $37.50 Can. $42.00 

Handel- Messiah Choruses Record/Cassette CSD 3778 U.S.'$13.00 Can. $15.00 

Handel- Saul 3 records in box/3 cassettes in box SLS 5200 U.S. $37.50 Can. $42.00 

Handel - Dixit Dominus Record/Cassette SXLP 30444 US. & Can. $10.00 

Bach - Cantata No. 147 3 motets HaS 1254 U.S. $12.00 Can. $14.00 

Bach - Christmas Oratorio 3 LPs or 3 Casso in box SLS 5098 U.S. $43.00 Can. $49.00 

Haydn - The Creation 2 LPs or 2 Cassettes in box SLS 971 U.S. $28.00 Can. $32.00 

Thomas Tallis - The Lamentations of Jeremiah 3 Motets Record/Cassette. 
ASD 4285 U.S. $14.00 Can. $16.00 

Choral Favourites from King's College Choir LP/Cass. SXLP 30308 U.S. & Can. $10.00 

Hymns for All Seasons LP/Cass. CSD 3739 U.S. $13.00 Can. $15.00 

Procession with Carols on Advent Sunday LP/Cass. ASD 3907 U.S. $14.00 Can. $16.00 

Christmas Music from King's ESD 7050 U.S. & Can. $10.00 

Once in Royal David's City CSD 3698 U.S. $13.00 Can. $15.00 . 

Please add $1.00 per order and enclose payment. 

Cku!r.ck g. uUu~iC CReco!r.d~ 
Box 154 
Canada 

Neerlandia, Alberta 
TOG 1 RO Phone: (403) 674-3002 
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AGO San Francisco-Some Perspectives 

When two thousand organists converge on a city every two years for a national 
convention of the American Guild of Organists, they find a busy week of 

concerts, workshops, services, tours, meetings, and parties. The program is planned 
by the host chapter, and the style and emphases therefore vary greatly from one 
convention to the next. Any convention educates, inspires, encourages, and enter­
tains, and a great convention does all of these in an exciting manner. The 1984 
convention in San Francisco ranked very high in entertainment and gave a good 
showing in encouragement. Education and inspiration did not fare quite as well. 

San Francisco is surely one of the vention was that it commissioned eleven 
most beautiful and charming cities in new works, as well as presenting a piece 
the country. The convention was commissioned for the performance 
planned and paced to take advantage of competition. Most of the composers are 
this fact, and there were no mishaps-in non-organists, and some are major fig­
spite of the fact that the registrants had ure~ in the twentieth century (see box). 
to be scattered in several hotels because This constitutes considerable encourage­
the original site had not re-opened after ment of composers to write for the 

Ruffatti at Davies Symphony Hall 

a fire. The logistical nightmare of 
squadrons of buses and allowing enough 
time between events for eating and 
sight-seeing ~ere all handled ~rfectly. 
The convention was centered lD down­
town San Francisco, and there were 
official trips to Berkeley and Stanford, 
as weB as organized unofficial jaunts 
elsewhere. Anyone who failed to have a 
wonderful time that week should not 
point the finger at the convention orga­
nizers. Many of the conventioneers from 
other parts of the country, perhaps a 
majority, took advantage of the location 
to tack personal vacations onto the 
beginning or ending of the convention. 

The convention program itseJf, how­
ever, suffered from being bland. There 
was a little something for everyone, but 
there was no discernible emphasis or 
focus to the choice of artists, repertory 
or instruments. Few risks were taken, 
and little was challenging. A few events 
were wonderful and a couple were terri­
ble, but most were predictable. The 
dominant organ sound of the conven­
tion came from electro-pneumatic in­
stallations of little distinction-although 
a large mechanical organ was heard that 
ranks among the most exciting organs in 
the country. 

New Music 
American organists are, on the whole, 

unusually supportive of new music. In 
spite of the tradition-bound environ­
ment of their instrument, they show 
more interest in new sounds than, for 
example, one might expect from a cross 
section of pianists or violinists. One of 
the strengths of the San Francisco con-

organ. Oddly, composers do not always 
reciprocate the good-faith gesture. It is 
amazing how many-including those 
with established international reputa­
tions-do not think it their business to 
find out even the simplest things about 
the instrument, such as its range. More 
than one of the commissioned works 
had to be renotated by the performers 
in order to be playable. 

The styles of the compositions varied 
from the austerely strong (George 
Crumb's Pastoral Drone, which was 
anything but pastoral) to the una­
bashedly popular (David Raksin's A 
Song After Sundown, a sort of theater 
organ reverie with orchestra). Most of 
the composers tended to emphasize 
tried-and-true sensational effects at the 
exp~nse of subtlety. The week provided 
a life-time supply of fanfares and song­
like passages. 

Two works struck me, on first hear­
ing, as being of more than passing inter­
est. The winner of the Holtkamp/AGO 
Award in composition was Ingrid Arau­
co, who is completing a doctorate in 
composition at the University of Penn­
sylvania. Her What Seraphs are Afoot 
for solo organ represents her first work 
in this medium. It is a serious, evocative 
work, with some big splashes of sound, 
as well as a collage of intricate detail. 
Inspired by a small instrument in dry 
acoustics, it proved very successful 
translated to the huge environment of 
Grace Cathedral Thea Musgrave's set­
ting of The Lord's Prayer, for chorus and 
organ, was the only reason to have gone 
to the opening service of the convention. 
In spite of a mediocre performing envi-

Bruce Gustafson teaches on the faculty of Franklin and Marshall College, Lancaster, 
PA. He holds degrees from Kalamazoo College, the University of Oklahoma, and the 
University of Michigan. Dr. Gustafson is the author of French HarpSichord Music of 
the 17th Century and a contributmg editor to THE DIAPASON. 

ronment, the anthem projected an aura 
of mystery set off by strident pleading 
in the middle. 

My third choice for compositional 
honors goes to a work that is relatively 
new, but was not commissioned for this 
convention. Many who attended the 
convention will be surprised, as the 
work received a very hostile reception 
there. This was, in fact, the only conven­
tion I can remember that ended with 
booing and angry conventioneers 
stomping out of a church! It was Henry 
Brant's Orbits: A Symphonic Spatial 
Symphony that caused the uproar. The 
work called for clusters of trombones 

St. Mary's Cathedral 

(84 in all) surrounding the audience, 
with the organ completing the circle. 
The antiphonal quality of the long work 
and the sensational (sometimes humor­
ous) sounds, quarter-tones and slides 
from the eerie ensemble created the 
only music that had a telling effect in 
deadly st. Mary's Cathedral. Organist 
Leonard Raver shared the combination 
of cheers and jeers with the 'disma yed 
composer who conducted. 

The occasion for the Brant perform­
ance was billed as a "Gala Closing Con­
cert," consisting entirely of new mus~ 
ic-a gamble in which the convention 
committee lost. The featured artists 
were the "Bay Bones," a trombone 
ensemble. The program therefore in­
cluded a transcription for trombone 
choir of Alberto Ginastera's The Lamen­
tations of {eremiah (this saved us from 
the schedu ed trombone transcription of 
the Vaughan Williams' Mass in G Mi­
nor). The angry audience reaction to 
Mr. Brant's piece, I think, can be 
blamed partly on the fact that it came at 
the end of a program that ranged from 
the innocuous (Heuwell Tircuit's Ho­
mage to Varese) to the embarraSSingly 
cheap (Miklos Rozsa's Fantasia for Or­
gan, Brass, Timpani and Percussion, 
which lacked only an appearance by a 
costumed Charleton Heston). John 
Cage's Souvenir for solo organ used a 
few pitch 'materials contrasted with 
brief interjections; organists will hear 
some similarities to the style of Jehan 
Alain, and musicians at large win be sur­
prised to find Mr. Cage writing straight­
forward "note" music. The title aptly 
suggests the spirit of the piece, which 
unfortunately borders on the simplistic. 
Ron Nelson's Pebble Beach Sojourn was 
one of the commissioned works that 
sought to be "accessible" by stringing 
together hackneyed effects, to the bore­
dom of anyone who expects to see a 
movie when listening to a soundtrack. 

Bruce Gustafson 

Gian Carlo Menotti's Ricercare for solo 
organ, performed on a different concert 
by John Weaver, was much more suc­
cessful in translating the composer's ly­
rical gift to organ without sounding 
trite. The work is held together by a 
recurring idea, and is unpretentiously 
pretty. 

A program for organ and orchestra 
contained several new works on the first 
evening of the convention. After a brief 
Fanfare by David Raksin, Karel Paukert 
played and conducted a Concerto by 
the 18th-century Czech composer, 
Brixi. In spite of theatrical conducting, 
the work was merely pleasant. A com-

missioned work by Henry Brant, Lom­
bard Street: Spatial Promenades for Or­
gan Solo and Four Percussionists was 
effective, in an idea-less sort of way. 
The composer's sense of the space as 
part of the performance medium-the 
touchstone of his style-was evident, 
with performers scattered in several 
locations in the auditorium, and he 
made the hall sound very good indeed. 
McNeil Robinson's Concerto for Organ 
and Orchestra proved to be a splendid 
vehicle for the dazzling virtuosity and 
sense of involvement of soloist Joyce 
Jones. The work is in one large move­
ment that relied heavily on orchestral 
colors reminiscent of Ravel. The second 
half of the program began with the 
commissioned "Song" by David Raksin, 
already mentioned above. The program 
as a whole set up Alexandre Guilmant, 
whose Symphony No.1 for Organ and 
Orchestra closed the program, as the 
towering genius of the past! James Da­
vid Christie turned in an exciting, hero­
ic performance, in spite of problems 
with the pedalboard that marred the 
opening al1egro. 

The Organs 
Two new enormous organs provided 

focal points for the convention, and they 
could not have been more different. 
The Fisk in Stanford's Memorial 
Church was the subject of a separate 
article in these pages (June issue, pp. 
12-13). Aside from the technical tour­
de-force of having two different tem­
perament systems available, the organ 
merits its publicity because of its strong 
and healthy personality. It is an instru­
ment that one can listen to for long peri­
ods without tiring because it is always 
different, always personal, in spite of its 
potentia] to create quite a grand roar. 
Especially exciting is the great sense of 
crescendo that it creates on held chords 

Gustafson: Page 8 ~ 

THE DIAPASON 



.. 

AGO San Francisco-Recitals James Welch 

Conventions serve a useful and educational function by providing the opportuni­
ty to hear both new music and traditional literature in interpretations that bring 

new insights to the music. Those who attend leave with fresh ideas and inspiration. 
The San Francisco convention offered a diverse program of recitalists on a variety 
of instruments. There could, however, have been more focus to the programming: 
there was too much repetition of standard literature, and several programs were 
played on inappropriate instruments. The quality of the performances themselves 
was for the most part high, although I did not come away from this convention with 
the same sense of excitement nor with as many new ideas in literature and perform­
ance practices as I have after some other conventions. 

One of the purposes of the American draw undue attention to themselves. It 
Guild of Organists is to raise the stan- was apparent in the recitals at the con­
dards of the organ profession. This con- vention which performers understood 
vention brought out clearly that success- this concept: the most successful had a 
ful recitals must involve the following sure sense of style and had something 
factors: a trained and well-prepared significant to say with the music, yet 

Harald Vogel at the Stanford Fisk 

artist; a tine instrument, preferably in 
an aesthetically pleasing environment; 
and a thoughtfully and cleverly pro­
grammed recital matched to the instru­
ment. As the week progressed it was 
apparent that these factors did not 
always coincide. 

For all the attention given in recent 
years to scholarly and authentic per­
formance practices, particularly in early 
music, this had little to do with which 
recitals were best received. I submit that 
the winners were those given at Grace 
Cathedral and Stanford Memorial 
Church, and not just because these are 
larger instruments than most of us nor­
mally play. The aesthetic surroundings 
themselves, the visual impact of the 
organ and the church prepare the listen­
er for a great musical experience. Ob­
viously it is easier to create music in a 
grateful acoustical environment. But 
more important, the artists who per­
formed in these locations also brought to 
the music a sense of imagination in 
orchestration, dynamics, and color. 

Equally important to performance 
practices is solid but creative program­
ming. If organists relied more on their 
own musical sense and less on imitating 
any number of current trends, they 
could present audiences with fresh, in­
teresting literature and revitalize the 
organ world. One subject of the pre­
convention pedagogy conference was 
that of performance practices. Among 
the more insightful comments made 
there was that the application of per­
formance practices is a means, not an 
end, to successful performance; like cos­
metics, they enhance when judiciously 
applied, but destroy the effect if they 

they did not allow any single practice to 
dominate or distract. As organists we 
cannot always control the environment, 
and often we must play inferior instru­
ments; however, we can, as shown at 
this convention, learn how to create the 
most musical, successful, and profes­
sional performance possible. 

Richard Purvis 
A capacity crowd heard Richard Pur­

vis perform an all-Franck recital at 
Grace Cathedral in a pre-convention 
event. Purvis, of course, is a legend unto 
himself, and he knows the Grace organ 
intimately. He applied his theatrical 
interpretations to the music, much to 
the apparent delight of the audience. 
Many organists could have played the 
music according to the score, but Purvis 
brought unusual imagination to the 
works and played in the spirit of the 
music. Although Franck was specific in 
his registrations, many of his contempo­
raries who were more widely travelled 
left their scores less explicit, knowing 
that performers of other traditions 
would play the music according to the 
instruments at hand. Purvis gave a very 
convincing personal interpretation of 
the music, and the audience was 
amazed with the number of colors he 
drew from that instrument. Whether we 
go home and play Franck a la Purvis is 
not the issue: will we play it musically 
and with imagination of our own? 

John Weaver 
John Weaver's virtuoso perform­

ance-played from memory and also 
aided by the fabulous acoustics and 
environment of Grace Cathedral-was 
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hailed by many for its high profeSSional 
standards. His own Passacaglia on a 
Theme of Dunstable was a strong opener, 
featuring dynamic contrast, rhythm, 

... and color that made the work accessible 
to all. Although Bach's music can sur­
vive performance in any medium, I 
question the wisdom of programming it 
at a Grace Cathedral recital. Weaver's 
performance of the Prelude and Fugue 
in B Minor was grand and sure, but he 
had to play it with a crisp, almost over­
ly-staccato technique in order to project 
the counterpoint. There is much other 
organ literature better suited to this type 
of instrument. 

ing, also showed the versatility of this 
same E. M. Skinner. 

The most memorable items on Mur­
ray's program, however, were the trans­
criptions of Humperdinck's Hansel and 
Gretel, St.-Saens' Danse Macabre, and 
Lemare's Carillon/ Etude. The amazing 
orchestral registrations, the technique, 
and the art of using the Romantic organ 
and all its devices astounded an au­
dience made justifiably envious of this 
artist's skill. Audience members enjoyed 
the recital immensely, tapping their feet 
to the music and smiling as they left. 
The greatest factor in Murray's success 
was not that he had pulled off any 

Stanford: Fisk center, Murray Harris at sides 

The Reubke Sonata was another sto­
ry, however. Unlike Franck, Reubke 
left almost no indications for perform­
ance. Weaver orchestrated the Sonata to 
the hilt, using all of the devices of the 
Romantic organ to advantage. Many 
schools today stress early performance 
practices; as a contrast we saw that 
Romantic performance techniques are 
still being practiced by performers such 
as Weaver. His recital was one of the 
few during the convention that brought 
nearly the whole house to its feet: organ­
ists still do appreciate virtuoso playing 
and personal interpretation. 

Thomas Murray 
The third of the most notable Roman­

tic performances was that of Thomas 
Murray on the marvelous 1926 E. M. 
Skinner of Trinity Episcopal Church. 
Apparently this organ is in danger of 
being lost due to neglect; it has already 
been tampered with tonally. Perhaps 
the exposure given at the convention 
will awaken those responsible for the 
instrument's future. 

Murray's programming and perform­
ance were remarkable, and many found 
themselves surprised with what they 
heard, having expected perhaps just a 
recital of light novelties. He opened 
with one of the strongest performances 
of the Mozart Fantasia K. 608 I have 
ever heard-full of power, majesty, and 
lyricism. Mozart did not specify regis­
trations for this work, and Murray car­
ried out his own admonition towards 
performance practice by using the pres­
ent romantically-voiced instrument to 
greatest advantage. He could have tried 
to make the instrument sound like an 
18th-century organ; or he could have 
simply refused to play it because it 
would not have been an "authentic" 
sound. Instead, he produced a convinc­
ing sound that no one could fault. A 
duet by Leighton, John Walker assist-

tricks; he had transmitted a thorough 
understanding of the music itself and 
given it an intensely musical interpreta­
tion. We were convinced that these 
works, though obviously not written for 
the organ, might actually have been 
intended for the instrument. 

Harald Vogel 
Harald Vogel was the appropriate 

interpreter for the opening recital on 
the new Fisk organ at Stanford's Memo­
rial Church, for he was one of the great 
motivating forces behind the design of 
the organ with its dual temperaments, 
North German "color machine" specifi­
cation, and flat pedal board. His recital 
of works by Buxtehude, Bohm, Bruhns, 
and Bach was splendid, the music mak­
ing all the sense in the world on this 
instrument. Each individual voice of the 
organ is a delight to hear and fills the 
entire room. The tutti is grand but not 
overpowering. The dual temperaments, 
meantone and the more well-tempered, 
would have been even more obvious in 
more chromatic literature, but the ef­
fect was still there. 

Vogel's playing was secure and a 
pleasure to hear. I appreciated the skill 
exhibited in his technique, and the intri­
cacy of registration on this four-manual 
instrument. Although Vogel's style has 
lately been described as very flam­
boyant, I found it not to be exaggerated 
but perfectly suited to the stylus phan­
tasticus, as his program was headed. 
There was no evidence of mannered or 
affected articulations and phrasings that 
many organists today strive for with 
early fingerings and other techniques. 
Vogel's subtle use of early techniques, 
combined with the excellence of the 

. instrument and the acoustics of the 
room, rendered the performance ele­
gant and perfect. 

Welch: Page 8 ~ 
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I was surprised that Vogel chose such 

familiar works for his program, particu­
larly another Bach Toccata and Fugue in 
D Minor, which was played straigbt off 
the page. Also, although we heard many 
interesting registrations, we still missed 
some of the unusual color stops the 
organ has to offer. 

Fenner Douglass 
Harald Vogel's recital may have been 

a hard act to follow, but Fenner Doug­
lass-also playing the Stanford Fisk­
presented a brilliant and accurate reci­
tal of French classical literature, a peri­
od of music even more demanding of a 
specific instrument than Germanic 
works from the same period. Douglass' 
recital included a Suite by Boyvin and 
excerpts from the Mass by deGrigny. 
We became well-acquainted with the 
capabilities of the instrument in the 
Boyvin work, leaving the deGrigny a bit 
superfluous. I would like to have heard 
more contrasting works from the 
French school as well. 

Eileen Guenther 
Eileen Guenther provided a contrast­

ing recital at Stanford's Memorial 
Church, playing Romantic works on the 
venerable 1901 Murray Harris organ. 
Although the Fisk organ may have 
obscured the sound somewhat of the 
Murray Harris, Guenther still under­
registered the organ for this literature 
and this size room. Massed foundations 
and couplers are often necessary here to 
create the desired effect, and most of 
the works did not have the richness or 
warmth they deserved. The music was 
well played technically (particularly the 
Durufle Prelude and Fugue on the Name 
of Alain), but I found tbe Howells Sine 
Nomine, the Leighton Et Resurrexit, and 
the Walton Crown Imperial to be lack­
luster. 

David Craighead 
For the remainder of the concerts in 

San Francisco and Berkeley, only in a 
few cases did the performer, literature, 
organ, and environment come together 
for a satisfying experience. David 
Craighead's recital was a case where 
they did. The program opened with the 
Pastoral Drone by George Crumb, con­
trasting pointillistic textures with pedal 
points that kept the interest throughout. 

~ Gustafson: Page 6 
at the ends of compositions (presumably 
the effect of the wind returning to full 
force after the sudden depletion created 
by playing many simultaneous notes). 
The Fisk is perhaps most at home in 
German Baroque music, for which the 
principal choruses are voiced, but the 
French reeds and cornets make for all 
the pungency and fire that is needed to 
be convincing in the Gallic manner. It 
makes no attempt to relate to Romantic 
styles, sitting as it does in the midst of 
another organ from 1901. 

The Ruffatti in Davies Symphony 
Hall will probably do more damage to 
the organ world in this country than any 
other instrument built in the last twenty 
years. Almost twice the size of the Stan­
ford Fisk, it has no real impact in the 
hall. A local critic sneered at it as .. ex­
pensive plumbing," and less cute criti­
cisms come down to the same devastat­
ing evaluation. It is top-heavy and lacks 
personality. Integrity seems never to 
have been a concern in its design, and it 
plays nothing particularly well. It does 
look nice in the hall behind and above 
the plastic disks that serve as acoustic 
bafBes for the stage. One can only hope 
that someone, somewhere will prove 
that it is possible to build a successful 
organ in the home of a major orchestra. 
There are rumors of hope in Dallas. 

The Roman Catholic and Episcopal 
cathedrals were also sites of major con­
vention events. Both buildings are cav-
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~rai~head gave it a vigorous and con­
vmcmg performance. 

The remainder of the program con­
sisted of Vierne's 6th Symphony, one of 
the his most dramatic and difficult. 
Although Craighead gave it an excellent 
performance and used the Noehren or­
gan as effectively as possible, the result 
was still disappointing sonically. 

Larry Smith 
Larry Smith's recital at the Washing­

ton AGO Convention in 1982 was one of 
the most outstanding recitals I had ever 
heard. In spite of a somewhat unlikely 
program (Bach, Franck, Dupre, and a 
contemporary work on a Holtkamp 
tracker), the performance was so secure 
and the musicianship so convincing that 
I arrived at his San Francisco recital 
with great expectations. I had forgotten, 
however, that the Bosch which he was to 
play is precisely the kind of neo-Bar­
oque sound that turns most people off 
from organ music. I was also somewhat 
disappointed in Smith's all-Bach pro­
gramming. Why another Toccata and 
Fugue in D Minor, and a very straight 
performance at that? "Schmiicke dich" 
from the 18 Chorales is hardly the most 
interesting of Bach's coloratura pre­
ludes. The Concerto in G Major was 
very neatly played, although I would 
have preferred more ornamentation in 
the middle movement, and more inter­
pretation generally. In the last two years 
Smith seems to have acquired a certain 
predictable style of non-legato articula­
tion and lifts. Such techniques might 
have been perceived as subtle on the 
Stanford Fisk, but they were not as suc­
cessful on the Bosch. 

Gillian Weir 
Gillian Weir makes no pretense of 

stuffy performance practice details: she 
just plays the music and plays it well. 
Even on an average instrument she 
makes the most of each situation. The 
Bach Partita on "Sei gegriisset" may 
have been an unlikely choice for this 
program and instrument, but each of 
the lively variations was given an effec­
tive registration. I was prepared to be a 
little weary in Liszt's exaggerated Ad 
Nos, but I still had to give credit for the 
accuracy and solid technique in this 
work as well as the thrilling Etude Sym­
phonique of Bossi. 

It is interesting to note how much of 

ernous and house correspondingly large 
instruments, -but the Similarity ends 
there. Grace Cathedral (Episcopal) is a 
traditional Gothic-revival building with 
several seconds of reverberation­
enough to make almost any music glo­
riously confused. Its organ is essentially 
a huge 1934 Aeolian-Skinner with 
countless ranks of shimmering slush 
contrasted with lethal reeds. Here, one 
plays the room as much as the organ, 
and both competition winner Mark 
Laubach and John Weaver showed how 
effectivelr it can be done. St. Mary's 
Cathedr.a (Roman Catholic) is a beauti­
ful modern building which has enor­
mous capacity, while its three-quarter 
round plan allows everyone to be seated 
relatively close to the altar. The build­
ing is as dismal acoustically as it is suc­
cessful visually. The space is almost 
completely dead. In the opening ser­
vice, not only were those who spoke 
amplified (through a system that 
sounded as if it were on loan from the 
New York subway system), but even the 
choir needed microphones. Later, a cho­
rus of 150 with orchestra was unimpres­
sive here. The organ, situated on one 
side of the building, is a large 1970 Ruf­
fatti, sounding distreSSingly like its 
young sibling in Davies Symphony 
Hall. 

There are a number of smaller instru­
ments of note across the Bay in Berke­
ley. Two were heard in concert at the 
University of California: a charming 

this virtuosic Romantic literature we 
were given during the convention: 3 
Reubke Sonatas (including Thomas 
Murray's pre-convention recital in Oak­
land, one from John Weaver, and the 
student competition winner's recital), 
and both Liszt's Ad Nos and B-A-C-H. 
More interesting, in each case, is the 
apparent enthusiasm for this kind of 
music among the general public as well 
as among organists. The program com­
mittee might have prevented such du­
plications, however. 

Frederick Swann 
Of course I had heard all of the pre­

trial publicity about the Ruffatti in Dav­
ies Hall, but I was ready to hear the 
instrument for myself and went with an 
open mind. I made a point to hear the 
organ from various locations in the hall, 
but unfortunately, I was not impressed 
with what I heard. Even trying to dis­
count any comparison with Grace Ca­
thedral or Stanford, it is the general con­
sensus that the organ lacks foundations; 
the principal choruses are weak and 
inadequately voiced; there are few indi­
vidually beautiful sounds on the organ; 
and the ensemble is not cohesive. 

Frederick Swann did his best to make 
the organ sound good, but the recital 
did not want to come together. The 
Liszt B-A-C-H needed a more robust 
sonority, and the sampler of French 
classical pieces served mostly to demon­
strate the inadequacy of the reeds and 
mixtures. I would like to have heard 
more characteristic interpretations of 
the Bach G minor Fantasie and Fugue 
and Mendelssohn Sonata in F Minor. 
The Sowerby Passacaglia is a fine piece, 
but I was sorry that it upstaged the Bach 
Fantasie and Fugue, the Detter of the 
two works. The recital was an example 
of an excellent organist working against 
a difficult situation. 

Lawrence Moe 
A day at Berkeler featured perhaps 

the widest range 0 literature, instru­
ments, and interpretations. Lawrence 
Moe used in his recital two of the organs 
in the large University of California col­
lection. The new Greg Harrold organ in 
the rear gallery was heard in solo works 
of Scheidt and Buxtehude and as contin­
uo in a Bruhns Cantata, and in a Handel 
Concerto. The individual voices of this 
organ are very pleasing; the mixtures 

1783 German chamber organ that has 
just been restored, and a new two-man­
ual organ in the style of ca.1700 instru­
ments in Ostfriesland, Germany, built 
by Greg Harrold. Six other small Uni­
versity organs, antique and modern, 
were not heard. A 1972 Ahrend was 
available for inspection, however, and 
although it is too large for the tiny cha­
pel in which it has found an earthquake­
proof home, its brilliant mUSicality 
found much favor with visiting organ­
ists. A 1979 instrument by John Brom­
baugh sat silently at the side of the 
Pedagogy Conference in St. John's Pres­
byterian Church. What a pity we were 
not able to hear it except in "organ 
crawl" circumstances. 

The other organs used for the conven­
tion were of less note. The 1926/27 E. 
M. Skinner in Trinity Episcopal Church 
sounded its very best under the skilled 
hands of Thomas Murray sympatheti­
cally playing orchestral transcriptions. 
The Stanford 1901 Murray Harris, of 
similar conception, sounded as tubby 
and wheezy as most American instru­
ments of that period. At the other end of 
the scale, a 1971 Bosch in S\. Mark's 
Lutheran Church was an example of the 
thin neo-Baroque German trackers that 
became a standard for many organ 
builders a decade or more ago, but the 
1958 Walter Holtkamp at the Universi­
ty of California at Berkeley sounded 
fresh and musical to me-even though 
its style is certainly not in favor today. 

and the unequal tem~rament are par­
ticularly successful, although the 8' pe­
dal reed speaks slowly and marred some 
passages. The restored Iben organ was 
used in Pachelbel variations and also to 
accompany two tenors in a Monteverdi 
madrigal. The audience was delighted 
to hear these works performed on such 
ideal instruments. 

Pamela Decker 
I was prepared for some fine playing 

in Pamela Decker's recital on the Holt­
kamp in the same hall, but unfortunate­
ly it was one of the less memorable 
offerings of the convention. Bach's 
otherwise sprightly 9/8 Prelude and Fu­
gue was lacking in spirit and personal 
interpretation. Decker's own Passaca­
glia, the most successful work on her 
program, still did not project very far 
past the organ loft. In the Dupre Prelude 
and Fugue in B Major (an unfortunate 
choice for this very Germanic instru­
ment) she ignored the specific directions 
for dynamics and registrations and nev­
er used the swell box. I applaud imagi­
native interpretations if they make 
sense; this one did not. 

John Walker 
John Walker's performance of the 

Lou Harrison Concerto for Organ and 
Percussion, on the same program, was 
another matter. Walker's rhythmiC pre­
cision, colorful registrations, and effec­
tive dynamics were breath-taking. The 
work was so unusual, so captivating, and 
so superbly presented that one could not 
help but be convinced of the work and 
the performer. 

• 
It was astounding how many people 

survived the week and stayed to attend 
Lyn Larsen's midnight theatre organ 
concert at the Castro Theatre. By the 
end of the convention, however, every­
one needed desperately to be enter­
tained again, and entertained we were. 
After enjoying the rhythm, colorful re­
gistrations, and familiar repertoire, not 
a few probably wished they had pur­
sued theatre organ as a career. But alas, 
it takes a rare skill. Maybe the next con­
vention can include a workshop in per­
formance practices of the theatre or­
gan? • 

Educational Events 
The most important, successful, and 

well-run educational program of the 
AGO is its competition in organ playing. 
The three-level, two-year competition 
teaches directly as the young virtuosi 
play for their out-of-school elders. Once 
again, some of the most assured playing 
of a convention was done by the finalists 
in the competition, and the winner's 
recital was one of the best solo recitals of 
the week. Mark Laubach, from Palmer­
ton, Pennsylvania, won with the re­
quired Fantasie and Fugue in G Minor 
by Bach, the Durufle Scherzo, and the 
Reubke Sonata. For his recital, he added 
the commissioned What Seraphs are 
Afoot by Ingrid. Arauco. The recital took 
place in Grace Cathedral, and Mr. Lau­
bach showed no sign of discomfort in 
being transferred to such a huge and 
difficult ..acoustic-not to mention a 
monster organ. He took advantage of 
the circumstance to render the Reubke 
as a truly symphonic work. He received 
a spontaneous and well-deserved stand­
ing ovation. 

The competition finals had been 
played on a 1960 Aeolian-Skinner, and 
were judged by Marilyn Mason, Leon­
ard Raver, and Sandra Soderlund. I was 
struck by the similarity of the finalists' 
performances. This is the negative side 
of competitions-there is a priority on 
not taking a chance on offending the 
taste of any judge. It need not be so, 
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however. At the Bruges harpsichord 
competition a few years ago, just the 
opposite phenomenon was in evidence: 
most competitors who "simply played 
the music well" were eliminated from 
the next round. Strong personality was a 
prerequisite for winning playing. The 
result was a group of finalists who were 
very different from one another. The 
choice of the instrument is related to the 
question of personality. How much 
longer will this sort of organ be consid­
ered the "norm," and therefore the fair­
est choice for a competition? Many of 
the competitors might have made a 
more direct statement on a mechanical 
instrument. 

The most overt teaching at the con­
vention came in the form of work­
shops-38 of them, from which regis­
trants made a selection. There were far 
too many for anyone person to visit a 
significant percentage; but a combina­
tion of session-hopping and trusted in­
formants allows some generalizations. 
On the whole, the workshops were not 
of the highest quality. Apparently, the 
topics were generally assigned to the 
leaders, and this may often have been 
the problem. Caution seems to have dic­
tated that topics be of the most general 
interest. 

Larry Palmer, for example, was asked 
to talk on "HarpSichord and Organ 
Technique: What's the Difference?" 
With good humor, he began by stating 
that: a) there isn't any essential differ­
ence, and b) technique is not his partic­
ular field of study, so he had no topic! 
He went on to give some very good 
information, particularly about areas of 
harpsichord performance practice, but 
we were derrived of hearing him talk 
about one 0 the areas in which he is a 
specialist, such as Hugo Distler or the 
twentieth-century harpSichord revival. 
Sandra Soderlund tried to cover the 
waterfront in "What's New and What's 
Old in Organ Techniques," in a room 
where you couldn't really hear the dem­
onstration instruments because of venti­
lation whoosch. Other first-rate special­
ists and performers, such as Simon Pres­
ton and David Fuller, gave less than 
their best. A panel discussion supposedly 
dealing with "Expressions and Inten­
tions: Some Perspectives on Perform­
ance Practice" seemed mostly to be a 
forum for miscellaneous thoughts of 
Richard Webb, with little substance 
contributed by Fenner Douglass, Carol 
MacClintock or Karel Paukert; one had 
the feeling that they, too, were not quite 
sure why we had all been gathered 
together. There is a caveat for the 
future: do not assemble a long list of 
good speakers and very general titles, or 
give a topic to a speaker that was not his 
or her brainchild. 

This is not to condemn all of the 
workshops-or the basic idea of having 
them. Far from it. One example of how 
to do it well was provided by William 
Gudger, speaking on "Performance Op­
tions in the Handel Organ Concertos, 
Opus 4." He spoke and illustrated a top-

ic about which he is indisputably expert, 
and he had a specific audience in mind: 
American organists who would want 
and need to make various adaptations to 
modern performance situations in play­
ing these popular concertos. He was 
clear about what is and isn't known 
about "back then," and helpful in stat­
ing what is and isn't a tasteful modern 
approach to create a convincing rendi­
tion. Undoubtedly, there were other 
fine examples that would serve as mod­
els for the future. 

The convention had been preceded 
by a two-day conference devoted spe­
cifically to education: The Second AGO 
National Conference on Organ Pedago­
gy. The format consisted of small dis­
cussion groups to which participants 
were assigned on a random basis; they 
were coordinated by a team of leaders, 
stimulated by one general address and 
brief responses. The conference at­
tracted a smaller group than expected, 
about 80 participants that included, 
however, some of the most prominent 
and influential teachers of organ in the 
country. The first day was devoted to 
discussion of the question: "Perform­
ance Practice: Is There an Emerging 
Consensus?" Catharine Crozier gave the 
keynote address in which she answered 
that we find consensus in all wanting to 
play well and tastefully on good me­
chanical instruments. No one disagreed. 
The intentions were noble, but the con­
tent was minimal. 

Many provocative statements, ques­
tions and issues surfaced in the confer­
ence, but there was no way to delve into 
any of them. For example, William 
Porter suggested that we have left an 
era in which we learned about perform­
ance practice mostly from documents, 
and now learn more from antique in­
struments. He declined to discuss how 
this might be translated into teaching 
the organ in America. Performance 
practice was defined, in the course of 
discussion, as "however anyone plays at 
any time," and the topic eva~orated 
before our eyes. The second day s ques­
tion was: "Worship Practice: Are There 
Emerging Patterns?" The relationship 
of any of this to organ pedagogy 
remained vague. What was definite was 
an undercurrent of uncertainty about 
what we should consider central or 
peripheral to the teaching of young 
organists in an era in which the number 
of students and profeSSional opportuni­
ties seems to be dwindling everywhere. 

We have just come through an expan­
sionary era in which universities pro­
duced quantities of graduates in organ 
performance (and many other fields) 
who went on to assume positions on oth­
er faculties. This has come to an abrupt 
halt, and current wisdom is that things 
will get worse before they get better-as 
many a recent D.M.A. graduate will 
lament. Robert Anderson pointed out 
that university programs should prepare 
students for careers in church music, not 
higher education. At the same time, 
growth in church music seems to be 
strongest in sects that do not favor a role 
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CommiSSioned Works 

Composer Title Instrumentation 

Ingrid Arauco 0 What Seraphs are Afoot Organ 

Fred "Bock Festival Te Deum Organ, chorus, 
congregation, brass, 
harp, percussion 

Henry Brant Lombard Street Organ, percussion 

John Cage Souvenir Organ 

George Crumb Pastoral Drone Organ . 
Gian Carlo Menotti Ricercare Organ 

Thea Musgrave The Lord's Prayer Chorus, organ 

Ron Nelson Pebble Beach Sojourn Organ, brass, percussion 

David Raksin A Song After Sundown Organ, orchestra 

McNeil Robinson Concerto Organ, orchestra 

MiklOs Rozsa Fantasia Organ, brass, timpani, 
percussion 

Heuwell Tircuit Homage to Varese Organ, double timpani, 
percussion 

·Winner of 1983 Holtkamp/AGO Award in Organ Composition. All other composers in this list were 
commissioned by the San Francisco chapter of the AGO. 

for tne classical organ. We have more, 
better instruments in America, but we 
are less certain of who will hear them. 
Leading organ teachers are seriously 
concerned about this situation, attempt­
ing to sift alarmism from realism. James 
Moeser and the other leaders of the 
AGO pedagogy conference should be 
praised for fashioning a forum for 
bringing our finest minds-and tal­
ents-together. The biennial conference 
may well evolve into a strong education 
force, and there is a clear need for it. 
This year it erred on the side of being 
too general and timid, with too little to 
offer that dealt with teaching the organ 
or the survival of the profeSSion. 

Church Music 
Almost all of the events at the con­

vention, of course, were closely related 
to church music. Two, however, were 
actual services. There was a lovely, 
quiet "Order of Worship for the Even­
ing" sung at Grace Cathedral near the 
conclusion of the week. John Fenster­
maker's choir sang music by Thomas 
Tallis, Joubert, Robert Stone, Morley 
and Horatio Parker in the context of a 
liturgy that included the quiet unac­
companied singing of two congregation­
al hymns. The organ was used only for a 
brief improvisation during the reces­
sion. The choral singing was excellent, 
and the mood of tranquility preserved 
throughout. 

An opening "Festival Service" 
demonstrated how to use music to de­
feat a service. The hymn arrangements 
excluded the congregation from partici­
pation in several verses, and indulged in 
trite accompaniments. The nadir was 
reached when Ralph Hooper substituted 

his own derangement of a Couperin 
piece, with mindless mega-coda, for the 
listed Dieu parmi nous of Messiaen. 

While not actually church music, a 
competent performance of Handel's Is­
rael in Egypt by the Masterworks Cho­
rale of tne College of San Mateo, with 
guest conductor Simon Preston, deserves 
mention. With only one rehearsal, Mr. 
Preston had little opportunity to shape 
the performance, but the choir of 150 
and orchestra performed well in the tra­
dition of a good community ensemble. 
The oratorio, presented in St. Mary's 
Cathedral, was preceded by Handel's 
familiar "Cuckoo and the Ni~htingale" 
concerto, with Mr. Preston s spirited 
playing on a borrowed positif by Martin 
Ott. 

Entertainment 
We began by cheering the conven­

tion planners for allowing guests time to 
enjoy the week in San Francisco, and 
that bears repetition. Having time to 
meet informally with professional col­
leagues and friends is an important part 
of a convention. In addition to social 
hours and time for private get-to­
gethers, one official musical event was 
purely recreational: theater organist 
Lyn Larson played a midnight recital to 
a capacity crowd. More adventuresome 
night owls found delight in the impres­
sive talent of jazz organist David Kelsey, 
who held forth nightly on electric or­
gan, piano and synthesizer (simulta­
neously) at the New Bell Saloon-just 
around the corner from the convention 
headquarters. More than just a campy 
entertainer (which he certainly is), he 
impressed the crush of organists with his 
musical imagination and technique. • 
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The Pedal Piano-A New Look, Part I 

T he three collections by Robert Schumann .for pedal pianol (Studien, Op. 56, 
Skizzen, Op. 58, and Seehs Fugen uber den Namen BACH, Op. 60) can 

perhaps claim the unique distinction of being the only works in the organist's 
repertoire initially conceived for a now defunct concert instrument. Unknown to 
many organists, perhaps, is the fact that this little-known medium enjoyed a much 
longer life than popularly imagined, having been in existence for several decades 
before the Schumann works. Often overlooked or routinely dismissed in surveys of 
keyboard instruments, the pedal piano in fact proved to be a valuable aid for several 
generations of keyboard players, achieving a moderate, if fleeting, success. 

Construction 
The earliest pedal pianos no doubt 

represented keyboard makers' fledgling 
attempts to emulate the organ. The 
hybrid nature of the instrument, howev­
er, caused it to be useful in a wide vari­
ety of situations, adaptable for both 
pianist and organist alike. Not only did 
it aid in the acquirement of pedal tech­
nique, but also extended the range of 
the instrument, strengthened the thin 
sound of the manuals, and relieved the 
left hand of its occupation with bass 
notes, enabling both hands to be em­
ployed for rapid passage work. In the 
words of one early writer: 

Many musical pieces, which normally can 
only be played on a fortepiano with the 
help of another instrument, can be so 
arranged that through the pedal, the com­
plementary instrument becomes unneces­
sary. The beautiful four-voiced organ 
pieces and fugues with obbligato pedal 
can then be portrayed and enjoyed by the 
forte piano player.2 

The standard range of the pedal board 
seems to have been about an octave­
and-a-half, although the extent to which 
the instrument's range was increased 
naturally varied with the pitch of the 
pedal. The standard pitch level seems to 
have been 16'.3 

At least three different forms of pedal 
piano appear to have been in existence, 
although the terminology used to de­
scribe them is by no means consistent. 
Pianos with independent pedalboard 
seem to have been the earliest type of 
design, appearing ca. 1780. In this con­
struction, an independent bass piano­
forte was used in conjunction with a 

conventional piano, housed in a box 
beneath the main instrument, contain­
ing the projecting pedal board as well as 
an i.1dependent action and strings. Such 
pedals were, in effect, separate and 
independent instrumental entities. 

A different type of pedal piano, no 
10ngH with independent pedal, had pe­
dal keys connected to a set of levers 
(similar to the tracker mechanism of an 
organ) which activated hammers to 
strike the bass strings. Yet a third type of 
design had a simple pedalboard con­
nected by pulldowns to the manual, an 
idea borrowed from the organ and ear­
lier pedalled instruments (pedal clavi­
chord and harpsichord). For this con­
struction, no separate strings were 
needed, the pedals activating instead 
the lowest manual strings. 

As a counterpart to the organ, the 
pedal piano retained many features of 
the former, closely paralleling its 
growth and development for several 
decades. Built by a number of makers 
throughout the nineteenth century, the 
instrument required a very exacting 
technique which no doubt discouraged 
would-be adherents. The slightest ine­
quity of nuance or touch, particularly in 
the pulldown design, affected all com­
ponents and registers, including those of 
the bass. Nevertheless, instruction books 
for the acquirement of pedal piano 
technique were not unheard of, and 
many collections of organ music with 
pedal obbligato were also published, 
especially formulated for the applica­
tion of the new attachment and accom­
panied by explanatory remarks for the 
beginner. 4 

Karrin Ford has recently completed the Doctor of Musical Arts degree in Organ at the 
Cincinnati Conservatory of Music. She holds the M.M. from the University of Kansas and a 
B.M.E. from Baylor University. Dr. Ford has studied organ with Roberta Gary, James 
Moeser, and Mary Lou Robinson, and has earned the AAGO certificate. 

Growth and Development 
For the first four decades of its exis­

tence, the pedal piano seems to have 
remained rather the exclusive property 
of Viennese builders, who specialized in 
both independent and tracker-operated 
mechanisms. The actions of most of 
these instruments appear to have been 
light, quick, and responsive to the most 
delicate pressure, not unlike that of the 
contemporary piano. As with earlier 
pedalled instruments, many were quite 
possibly built to special order. Appar­
ently most of these were grands, and the 
great expense involved no doubt dis­
couraged popular demand. 

Tracker-operated mechanisms are 
represented by the instruments of Jo­
hann Schmidt, whose pedal piano, dat­
ing from ca. 1778-90, is now in the Met­
ropolitan Museum of Art, New York.s 
This instrument is extremely important 
historically, as it is probably the oldest 
playable pedal piano to have survived in 
essentially original form. The manual 
has a range of five octaves (FF-f"'), and 
the pedal range extends from EE/CC­
A, with all accidentals below B-flat 
omitted and the lowest octave arranged 
in short octave fashion. A rollerboard 
enables each pedal to activate two ham­
mers so that notes are sounded in 
octaves. 6 (Figure 1.) 

A similar type of pedal grand was 
owned by Franz Xavier Gruber (the 
composer of "Silent Night") and is now 
in the possession of the Carolino Au­
gusteum in Salzburg.7 This instrument 
has a manual range of F -f"" and a 
pedal compass of EE-A. At the bass side 
of the piano are eighteen three-chord 
strings mounted for the pedal and two 
knee levers, forte and piano. 

Independent pedal instruments, how­
ever, continued to be built in greater 
numbers, and had the advantage of 
being purchased either with or without 
the main unit. As early as 1789, Bell­
mann of Dresden built a piano with a 
two-octave pedalboard, the lowest pedal 
note sounding CG8 In 1806, August 
Eberhard Mueller of Vienna advertised 
a pedal which could be placed beneath 
any large instrument, useful in impro­
visations. Mueller claimed that the pe­
dal attachment produced impressive ef­
fects (especially for bass solos in works 

Each instrument is cus~om­
built. .. set up in its entl~ety 

tested and regulated In 
~~r shop ... then deliv~red, 
installed and finished In 
the church. 
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Karrin Ford 

of his own composition!).9 
Several years later, Johann Christian 

Schleip, a Berlin instrument maker 
known for his building of pianos in 
"lyre" form, devised a pedal similar to 
Mueller's, which could be added to any 
large piano. Schleip described his inven­
tion as follows: 

Since different music friends have asked 
me if it is possible to obtain pedals with the 
sound of fortepianos, I hereby announce 
that fortepiano pedals with an excellent 
sound, and up to now very unique, have 
been discovered by me, which can very 
easily be put behind a table form fortepia­
no or clavier, always available, and in rela­
tion to its quality and elegance, also very 
low in price. But I also have to remark, 
that those honorable music lovers who 
would like to have pedals, but are already 
in possession of a fortepiano, should send 
me the width of their instrument, so I can 
fit the pedal keyboard. Other music lovers 
who do not yet have fortepianos can 
obtain these instruments, either with the 
English or Viennese mechanism already 
attached with the pedal, through me. 10 

An example of a Schleip pedal piano, 
ca. 1820-44, may be found in the Met­
ropolitan Museum of Art.ll This instru­
ment has a separate pedal soundboard 
and strings, although the actual pedal­
board is missing. The manual compass is 
FF -f"", and that of the pedal CC-d. 
The pedal action is mounted on the case 
floor, with soundboard and strings fac­
ing the rear of the case. (Figure 2.) 

Another surviving fortepiano with in­
dependent pedalboard, made by the 
well-known Viennese maker Joseph 
Brodmann (ca. 1815), has been pre­
served at the Kunsthistorisches Museum 
in Vienna. l2 Formerly in the possession 
of Carl Maria von Weber, this elabo­
rately decorated instrument has a man­
ual range of C-f"" and a pedal range of 
CC-A. It may be similar to the type of 
pedal piano which Mozart allegedly 
used for improvisations. 

Yet another type of independent pe­
dal design was the pianoforte organisti­
eo of Abbe Gregorio Trentino of Venice, 
who, in 1817 produced an instrument 
with independent two-octave pedal­
board of 2 x 8' and 1 x 4' sets of strings. l3 
This instrument, which reportedly had a 
soft, clear tone, was used to accompany 
recitative, provide continuo, and ac-
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Figure 1. Pedal piano by Johann Schmidt, Salzburg, 
ca. 1778-90 (The Metropolitan Museum of Art, The 
Crosby Brown Collection, 1889, 89.4.3182). 

Figure 2. Upright ("lyre") piano, pedal board missing, 
by Johann Christian Schleip, Berlin, ca. 1820-44 (The 
Metropolitan Museum of Art, The Crosby Brown Col­
lection, 1889, 8~.4.3347). 

Figure 3. Inside of Schleip pedal piano, showing 
stringing and key action. 

company local singing groups. Johann 
Kasper Ayblinger, who directed one 
such group, also wrote several sonatas 
for the instrument. I4 

In 1820, Johann Koetschau, director 
of music at Pforta, advertised a pedal 
mechanism for sale attached to an 
upright piano built by Schenk of Wei­
mar, who named his invention a Kor­
nett-Klavier. "It is a beautiful instru­
ment which I can recommend in all 
conscience to seminary .students and 
future organists," Koetschau writes, 
adding that the pedal had two 16' and 
one 8', and a range of 2% octaves. IS 

In 1834, Georg Heinrich Hellmund of 
Berlin built an upright pedal pianoforte 
for his son so that he could practice 
organ playing at home. The instrument 
had the usual range of an organ pedal 
(C-d), but with two bridges, causing the 
pedals to sound in octaves. Hellmund's 
instrument was praised by Kiihnau for 
its quiet action and majestic sound, 
Kiihnau adding that this was to his 
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knowledge the first instance of a second 
set of bridges for the octave. 16 

The third type of pedal piano, that of 
a simple pedalboard connected by pull­
downs to the manual keys, was built by 
G. Frederick Rutscher and Johann 
Rueff, among others, who obtained a 
patent for its design in 1825. They were 
followed shortly after by Joseph Bohm, 
who was granted an Austrian patent for 
an instrument with a pedalboard of 
twenty-two keys connected with the 
manuals by rods and trackers. I7 

Perhaps the most famous pulldown 
instruments were built by the Leipzig 
maker Louis Schoene, who, in 1843, 
constructed pedal mechanisms for both 
Robert Schumann and Felix Mendels­
sohn-Mendelssohn's to be used with a 
grand piano, Schumann's with an 
upright. In the case of the latter, the 
action was placed behind the piano, 
with a separate sound board to carry 
twenty-nine courses of strings for an 
equal number of pedal keys.Is • 

NOTES 
1. French piano Ii pedalier, piano ii clavier de 

pedales; German Pedalflugel, Pedalklavier. 
2. "Fortepianos mit Pedalen," Allgemeine mu­

sikalische Zeitung 8 (June 4, 1806}:568. 
3. Obviously, the pitch of the pedalboard was 

of primary importance in determining the mecha­
nism's usefulness. If a 16' was available-and most 
evidence suggests that this was its routine pitch lev­
el-then the lower range would be extended 
accordingly; otherwise, its presence merely freed 
the left hand for other figllrations, acting somewhat 
like a unison coupler on the organ. 

4. "Fortepianos mit Pedalen," p. 570. 
5. Catalogue No. 89.4.3182. The origins of a 

number of surviving Schmidt instruments, such as 
this one, are sometimes obscured by false labels of 
Johann Andreas Stein, the great Augsburg builder 
under whom Schmidt apprenticed. The Museum's 
instrument is attributed to Schmidt on stylistic 
grounds only, since his signature cannot be found 
on the instrument. 

6. Grove's Dictionary of Music and Musicians, 
6th ed., S.v. "Pedal Piano," by Edwin M. Ripin. 

7. Alte Musik-Instrumente im Museum Carol­
ino Augusteum Salzburg (Leipzig: Breitkopf und 
Hartel, 1932), p. 17. 

8. Louis Adolphe Le Doulcet Pontecoulant, Or­
ganographie, 2 vols. (Paris: Castel, Libraire-Edi-

teur, 1861; reprint ed., Amsterdam: Frits Knuf, 
1971), 1:298. 

9. Allgemeine musikalische Zeitung 8 (April 
1806}:437. 

10. Johann Christian Schleip, "Pedale mit dem 
Fortepiano-Ton," Allgemeine musikalische Zei­
tung 15 (October 1813): Intelligenz-Blatt No. IX. 

11. Catalogue No. 89.4.3347. The writer was 
unable to inspect this instrument at the Museum, 
since it was in storage. 

12. Katalog der Sammlung alter Musikinstru­
mente, Kunst-Historisches Museum, Wien, 4 vols. 
(Vienna: Kunsthistorisches Museum, 1966), p. 39. 

13. Sybil Marcuse, Musical Instruments: A 
Comprehensive Dictionary (Garden City, N.Y.: 
Doubleday, 1964), p. 407. 

14. Allgemeine musikalische Zeitung 19 (De­
cember 1817}:865. 

15. Johann Koetschau, "Pedal Pianoforte in 
Fliigelform," Allgemeine musikalische Zeitung 22 
(January 1820): Intelligenz-Blatt No. I. 

16. J. F. W. Ktihnau, "Bericht tiber ein Piano­
forte Pedal mit zwei Stegen," Allgemeine musikal­
ische Zeitung 36 (July 1834}:495. 

17. Rosamond E. M. Harding, The Pianoforte: 
Its History Traced To the Great Exhibition 0 1851 
(Cambridge: Cambridge University Press, 1933; 
reprint ed., New York: Da Capo Press, 1973), p. 
276. 

18. Marcuse, p. 355. 

This article will be continued in the November issue. 
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New Organs 

Cover 
Rosales Organ Builders, Inc., Los 

Angeles, CA, has completed a new 
organ for St. Andrew's Episcopal 
Church, Ojai, CA. The organ is voiced 
at 80 mm wind pressure produced by a 
% hp blower and regulated by a 3' x 6' 
wedge shaped bellows. Key and stop 
action are mechanical. Pipeshades of 
basswood are carved with acorn and oak 
leaf motifs symbolic of the city of Ojai, 
and with crossed fishes and the shield of 
St. Andrew. Natural keys are covered 

with cow bone, sharps with ebony; 
pedals are maple with rosewood sharps. 
Casework is of quarter-sawn white oak, 
oiled. Temperament is based on Kirn­
berger III. The Choir division is located 
in the "Brustwerk" position. Design was 
by David J. Dickson° and Manuel J. 
Rosales, Jr. 0; tonal finishing by David J. 
Dickson with John DeCamp and Kevin 
Gilchrist. 

"Members A.I.O. 

GREAT 
8' Prestant 
8' Chimney Flute 
4' Octave 

CHOIR 
8' Gedeckt 
8' Dulciana 
4' Flute 

PEDAL 
16' Subbass 
8' Prestant 
8' Trumpet (Great) 

2' Super Octave (from Mixture) 
IV Mixture 
8' Trumpet 

2%' Nasard 
2' Recorder 

1%' Tierce 

The Schlicker Organ Company, 
Inc., Buffalo, NY, has installed a new 
organ in the Gerald Wilmot Hall of 
Music, Nazareth College, Rochester, 
NY. Specification was prepared by John 

Proffitt, consultant to Nazareth College; 
Dr. Barbara Harbach, Assistant Profes­
sor of Music, Nazareth College; and 
Robert Arnold, Schlicker Organ Com­
pany. Mechanical key and stop action. 
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HAUTPWERK 
16' Bourdon (from Pedal) 
8' Prestant 
4' Rohrfloete 
4' Oktav 

2%' Quint 
2' Oktav 

1!fa' Mixture IV - V 
8' Trompete 

POSITIV 
8' Holzgedeckt 
4' Prinzipal 
2' Blockfloete 

1%' Terz 
1!fa' Klein Nasat 

!fa' Zimbel II 
8' Holzdulzian 

PEDAL 
16' Bourdon 
8' Prestant 
4' Choralbass 
2' Rauschpfeife III 

16' Fagott 
8' Trompete (from HW) 

A. David Moore, North Pomfret, VT, 
has completed a new organ for Hand 
Memorial United Methodist Church, 
Pelham, GA. The upper portion of the 
black walnut case has been recycled 
from an organ made by Stevens and 
Jewett for the Congregational Church, 
Norwich, VT. Butternut, poplar, maple, 
ash, and birch are used inside the organ. 
A 130-year-old organ pipe provided the 
pine for the keyboards; the key surfaces 
are covered with cow bone and grena­
dil. A .45 h. p. blower supplies wind to a 
single reservoir which is weighted to 
maintain a wind pressure of 3 inches. 

GREAT 
16' Bourdon 
8' Prestant 
8' Chimney Flute 
4' Principal 
2' Mixture 

III Cornet (from c l ) 

8' Trumpet 

SWELL 
8' Violin Diapason 
8' Stopped Diapason 
4' Spire Flute 

Sesquialtera 
2' Principal 

1 Ys' Larigot 
8' Hautboy 

PEDAL 
16' Sub Bass 
8' Principal 
4' Octave 

16' Posaune 
8' Trumpet 
4' Clairon 
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Visser-Rowland Associates, Hous­
ton. TX has built a new organ for Christ 
the Victor Lutheran Church, Victoria. 
TX. This instrument was the master 
project of Charles Eames of VRA, and 
features a red oak case and mechanical 
key and stop action. Winding is through 
a single schwimmer regulator. Tem­
perament is equaJ at A440. 

MANUALI 
8' Rohrflote 
4' Prinzipal 
2' Waldflote 

1 %' Mixture III 

MANUALII 
8' Rohrflote (from Manual I) 
4' Flote 

1%' Larigot 
2%' Sesquialtera II 

PEDAL 
16' Subbass 

COUPLERS 
Manual I/Manual II 
Manual I/ Peda) 
Manual II / Pedal 

The Noack Organ Company, Inc., 
Georgetown, MA. has announced the 
installation of a Positive organ for the 
San Francisco Symphony. Easily mov­
able, the 7 -stop organ utilizes mechani­
cal key action and a shifting keyboard to 
allow for performance at either A440 or 
A415 pitch. The case is made of stained 
Honduras mahogany with carvings by 
James Lohmann of Newton Lower 
Falls. MA. 

MANUAL 
8' Gedackt 
4' Principal 
4' Flute 

2%' Twelfth 
2' Fifteenth 

1 %' Seventeenth 
%' Cymbal 
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Hymn Society of America-1984 Convocation Alan Barthel 

~
rriVing from the four corners of the United States, a majority of Canadian 
provinces and from as far as the United Kingdom, approximately 250 hymn 

ent usiasts gathered at Elmhurst College in suburban Chicago for a two-and-one­
half day convocation sponsored by the Hymn Society of America. John Geisler, 
president of the Society, declared the convocation opened at 7:00 P.M. on July 22. 
After welcoming remarks by variou~ officials of the Hymn Society and the College, 
participants launched into the first of several hymn festivals. 

It is not often that one experiences hymn singing as vigorous as that of which we 
were to be a part during the next few days. With W. Thomas Smith, executive 
director of the Society, providing colorful and informative introductions and Sue 
Wallace's sensitive accompaniments, we sang the "Ten Best" hymns written since 
1959. The fun and excitement generated by this event continued with lively discus­
sions of our reactions to the selections (which we helped to choose) at the reception 
which followed. How many of the "Ten Best" do you know? 

Earth and all stars (Earth and all stars) 
God, who stretched the spangled heavens (Holy Manna) 
I come with joy to meet my Lord (Dove of Peace) 
There's a spirit in the air (Lauds) 
As the bridegroom to his chosen (Bridegroom) 
Gift of finest wheat (Bicentennial) 
Now the silence (Now) 
o God, 0 Lord of heaven and earth (Wittenberg New) 
All who love and serveJour city (Birabus) 
When in our music Go is glorified (Engelberg) 

Monday's events began with worship 
in the college chapel, the site for most of 
our massed events. As one who plans 
and leads worship each week, I was 
pleased that the convocation included 
four opportunities to be part of a wor­
shipping congregation and to experi­
ence liturgies of several denominations. 

Hymn writer Timothy Dudley­
Smith, Anglican Bishop of Thetford, 
England, was the central personality of 
this gathering. A person of tremendous 
charm, delightful wit, and quiet demea­
nor he shared many of his experiences 
with us in the several sessions he led. In 
the first, "The Contemporary Hymn 
Writer," he outlined several qualities 
one must acquire to become a hrmn 
writer. Drawing on great writers 0 the 
past he described these attributes as: 1) 
an experience of God; 2) a sensitivity to 
words; 3) an understanding of meter; 
and 4) a faculty for self-criticism. By 
relating these qualities to his own life, 
he provided us with a fascinating 
glimpse at one of the outstanding hymn 
writers of our time. 

During his second session, Bishop 
Dudley-Smith set forth four proposi­
tions for jud~ing "What makes a Good 
Hymn Text.' These are: it must be true 
to divine revelation; be true to contem-

porary Christian experience; spring 
from some inner vision (artistic im pres­
sion); and possess technical merit. The 
question period that followed provided 
lively debate by touching on such areas 
as inclusive language and alteration of a 
poet's published texts. One could see 
how the Society might make this the 
topic of an entire convocation. 

The one session with Dudley-Smith 
that I was not able to attend was "The 
Hymn Writer at Work." However, we 
were all able to experience many of his 
works on Monday evening. On our way 
to the "Festival of Timothy Dudley­
Smith Hymns" at st. Clement's Church, 
we were treated to a mini-tour of down­
town Chicago. The events of the even­
ing from bus tour through to the recep­
tion on the stairs of the church turned 
out to be the highlight of the convoca­
tion. The evening was filled with many 
thrilling moments because of the combi­
nation of superb acoustics, vital singing, 
imaginative accompaniments by Rich­
ard Proulx, introductions by the author 
himself and, of course, the hymns. 

Since so much of our time was spent 
in making and listening to music, I 
would like to make a few observations 
about the spaces used for such events. 
While it is understood that some of the 
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basic concerns of a gathering of the 
Hymn Societr are the beauty, integrity, 
and technica merit of both word and 
tune, we are frequently oblivious to the 
environment in which we bring these 
creations to life. The acoustical proper­
ties of the Elmhurst chapel were an 
insult to both musician and speaker. 
Even our vigorous singing never united 
beyond the immediate moment of tone 
production. The visual pollution was 
equally insulting. The Georgian colo­
nial-styled charel-modeled on the 
simple, gracefu buildings of Christo­
pher Wren-is totally out of proportion 
in its height, width, and length. Its once 
clean plaster and wood interior is cov­
ered by cheap-looking acoustical tile. It 
is no wonder that the events taking 
place in it were far less beautiful than 
they might have been. On the other 
hand, St. Clement's, also based on an 
architectural style of the past, was in 
proper proportion. The result is a build­
ing in which making music becomes an 
exciting experience-a room that makes 
it possible for: a small 27-rank organ to 
support a large group of singers, a 
speaker's words to be easily understood, 
the songs of the congregation to soar, 
and a total artistic experience to hap­
pen. The possibilities for worship are 
limited only by the imagination. Even 
the new organ in St. Clement's is visual­
ly complementary to its environment, a 
rare occurrence among our contempo­
rary organbuilders. 

During his final session, Timothy 
Dudley-Smith highlighted more hymns 
found in the recently published volume 
of his collected works entitled Lift Ever![ 
Heart (Hope Publishing Co.). Many of 
the Bishop's hymns set to music are 
found in another fine recent publication 
from Hope, Hymnal Supplement. We 
are indebted to Hope for making Bishop 
Dudley-Smith's visit possible. 

Of the twelve workshops offered it 
was possible to attend only three. In 
addition to one given by Dudley-Smith, 
I selected "The Hymns of Carol Doran 
and Thomas Troeger" and "Managin~ 
Change in Worship and Hymnody. 
Carol Doran and Thomas Troeger, both 
faculty members at Colgate Rochester 
Theological Seminary, collaborated in 
producing a collection of 52 hymns enti­
tiled New Hymns for the Ecumenical 
Lectionary, soon to be published by 
Oxford University Press along with an 
organ accompaniment. Tom's vivid nar­
rative texts coupled with Carol's imagi­
native music will be a welcomed re­
source for the worship planner. With 

the assistance of Michael Hay, a very 
talented singer, they led us through a 
sampling of their new creation. What a 
joy this collection promises to be! 

If one is going to introduce all the 
new hymns and psalms we became 
acquainted with during the convoca­
tion, what better workshop could one 
take than "Managinf?, Change in Wor­
ship and Hymnody. ' Roger Revell, a 
commissioner in the Reorganized 
Church of Latter Day Saints, presented 
a "Madison A venue" approach for get­
ting one's church to do what's good for 
it rather than what it really wants to do. 
If Revell's enthusiasm for this approach 
is a measure of its feasibility, we should 
be able to move the church into 20th­
century hymnody with little difficulty. 

I chose to attend the Convocation in 
the hope of discovering hymn and 
psalm translations which are both con­
temporary and inclusive in language, a 
necessity at both my teaching and 
church positions. It was the description 
of the two sessions on "Psalms in the 
Church Today" that convinced me to 
come to Elmhurst. In these sessions six 
different people presented six different 
denominational traditions of psalm sing­
ing. Unfortunately, not enough time 
was provided, nor was sufficient prepa­
ration put into this important event. 

Emily Brink, music editor on the 
Board of Publications of the Christian 
Reformed Church in America, led us 
through some examples of metrical psal­
mody past, present and future, set to 
Genevan psalm tunes, as they appear in 
the new Christian Reformed Church 
hymnal. Paul Westermeyer, Professor 
of Music at Elmhurst, showed us many 
creative ways of using the psalms found 
in the Lutheran Book of Worship. 
Psalms as used in many Roman Catholic 
churches were presented by Richard 
Wojcik, a professor at St. Mary of the 
Lake Seminary, Mundelein, IL. The 
quality of the works he demonstrated 
was various, ranging from a beautiful 
marriage of text and music by Christo­
pher Willcock to a sickly sweet mar­
riage of a maudlin text (unidentified) to 
an even more sentimental musical set­
ting by James Moore. 

The United Methodists then had their 
chance to showcase a new, partial psalt­
er, Psalms for Singing, that the Upper 
Room has just released. Judy Leohr, 
Project Director for the Psalm publica­
tions· of the Methodist Church, treated 
us to a very lively reading of several of 
the new works. It contains some fine 
examples of good contemporary, inclu-

SCHLICKER 
for excellence of design, the finest of quality materials, and 

the highest order of craftsmanship in mechanical and elec­

tric action pipe organs of two to 200 ranks. 

Buffalo, New York 14217 

1530 Military Road 

brochure available member APOBA 

THE DIAPASON 



sive language. Even the music is inclu­
sive, representing several ethnic tradi­
tions encompassed by the United Meth­
odist Church. Unfortunately, neither 
the music nor the poetry is of consist­
ently high quality. 

Richard Proulx seemed less than en­
thusiastic in ·his presentation of the 
psalter work being done by the Episco­
pal church. If I had not worked with 
their new Gradual Psalter prior to this 
session, I doubt that I would give those 
beautiful plainsong settings a second 
look. Robert Batastini, General Editor of 
G.I.A. Publications, compared the origi­
nal Grail Psalm translation with the new 
inclusive language version based on the 
Hebrew. Their inclusivity does not in­
clude language about God, however. I 
find the endless repetition of "His" 
monotonous compared with some of the 
versions that find many different de­
scriptions for God. 

The most glaring omission on the part 
of the organizers of "Psalms in the 
Church Today" was that of the work of 
the International Commission on En­
glish in the Liturgy, Consultation on a 
Liturgical Psalter. This publication con­
tains new translations of 22 Psalms 
(adapted for use in the liturgy) along 
with several musical settings of each. 
The quality of scholarship is evidenced 
by a complete textual discussion ap­
pearing with each Psalm. The texts were 
set to music by many outstanding 
church music composers. 

This Hymn Society Convocation was 
concluded by two musical extravagan­
zas. If we had been in a room more 
conducive to music making, the 12 
hymn concertatos, under the direction 
of Paul Westermeyer with accompani­
ment by Naomi Rowley (organ) and a 

brass quintet, might have soared. In­
stead, it felt more like a battle between 
chOirs, congregation, and instruments. 
The decibel level was incredible I Even 
so, it was great fun. Twelve of these 
pieces in a row, however, began to 
sound the same. One wished for more 
variety. Nonetheless, they are very use­
ful individual vehicles in worship. 

Anyone who is not familiar with the 
music from Taize should make every 
effort to discover it. G.I.A. Publications 
has given us access to much of the mus­
ic. The texts and music can be beautiful­
ly simple, gentle, rousing, complex, and 
always very satisfying-but never 
beyond the grasp of non-musicians. Be­
cause it is congregational music, it 
should never be subjected to that vulgar 
20th-century practice of having a song 
leader's voice bellowing over a public 
address system, as happened that night. 
Nor should it be necessary for a conduc­
tor or instrumentalists to become visual 
distractions. This is spiritual music, not 
entertainment. This particular presenta­
tion of the music from Taize was a very 
disappointing and insensitive one given 
by very talented musicians. 

One of the questions on the evalua­
tion forms we were given asked whether 
or not we felt this convocation was 
worth our time and expense. My answer 
was and is a resounding "yes. " The 
overall quality of organization, variety 
of materials presented, and especially 
the new publications distributed helped 
make this an outstanding, practical 
event for those involved in worship 
planning. The staff and officers of the 
Hymn Society and of Elmhurst College 
are to be congratulated and thanked for 
the care they put into this event. • 

New Organ Music 
by Leon Nelson 

A Mighty Fortress, Diane Bish. Beck­
enhorst Press, $2.00 (M). 

Here is a setting arranged for organ 
solo that has a certain march-like quali­
ty and some interesting and colorful solo 
parallelism which gives this piece a real 
festival tone. For those who observe 
Reformation Sunday, this is a gem 
which will give you those "variations on 
a theme." 

Three Preludes and Fugues, Opus 36, 
Marcel Dupre. H. W. Gray Publica­
tions, GB 652, $7.50 (D-). 

Originally copyrighted in 1940, these 
three pieces have been reprinted this 
past year. The three preludes and 
fugues are written in the keys of E 
minor, A-flat major, and C major. The 
thick, fantasy-like texture of all three 
pieces is typical of the rich Dupre style 
of writing. The task of learning and 
playing th.is music is rewarded by know­
ing that these ar~ among the great 
monuments of the French literature. 

The Church Organist's Library. Com­
piled and edited by Wayne Leupold. 
Volume 1, Music for General Use. 
McAfee Music (Belwin-Mills), DM 
239, $9.95 (E-M-). 

This is a fine collection of nearly 40 
not-so-familiar pieces that are ideal for 
the shorter voluntary or offertory. Not 
only are the "earlier" composers such as 
Bach, Franck, Gigout, and Buxtehude 
included, but a good representation of 
more recent organists-Kerry J. Beau­
mont, James Coe, Arthur Foote, Calvin 
Hampton, Robert W. Jones, Donald R. 
M. Paterson, and Russell Schulz-Wid­
mar-is found as well. Brief biographical 
sketches about each composer are given. 
Here is a wide variety of easier organ 
music from all historical periods for 
manuals only and for manuals and 
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pedal. Highly recommended. 

Music for Weddings and Other Fes­
tive Occasions. Composed and ar­
ranged by Carlo Rossini. Belwin Mills, 
EL 2930, $12.50 (E-M). 

A total of 64 works representing ma­
terial that could be used as multipurpose 
music for weddings 'and the like also 
serves as good service music. The table 
of contents is divided into two parts: the 
first with 24 processionals and recession­
als, and the second with 40 melodic 
pieces. This is quite a compilation of 
not-so-familiar music for the most part. 
Each piece, with the exception of 6 
selections, unfortunately, is listed mere­
ly as a number, according to the order 
of the index; for example, Mendels­
sohn's "Allegro Maestoso" from Sonata 
No.2, is simply listed as No. 14. If 
you're content to list a piece by a num­
ber, or invent a title of your own, this 
collection could be of some value. 

5 Chorale Preludes. Jacobus Kloppers. 
Concordia Publishing House, #97-
5733, $5.85 (M + ). 

The five chorale preludes in this vol­
ume were written in South Africa, 
1969-1972, for liturgical use in the 
Reformed Church. They are based on 
Lutheran hymn tunes as they appeared 
in the Afrikaans Hymnal of 1943 (re­
vised, 1978). This explains not only the 
adherence to a more conventional style 
of writing but also the deviation in mel­
ody and textual association from the ori­
ginal Lutheran hymns. These preludes 
by Dr. Kloppers are extremely creative 
and vivid settings of the five tunes, 
which include: "Valet will ich dir geb­
en," "Wachet auf," "Jesu, meines Leb­
ens Leben," "Jesus, meine Zuversicht," 
and "Ach Gott und Herr." The pieces 
are highly recommended. 

New Handbell Music 
by Leon Nelson 

jesu, joy of Man's Desiring, J. S. 
Bach/arranged by Douglas E. Wag­
ner. Organ and Handbells, Handbell 
part, HB45-A, $1.00, Organ score, 
HB45, $2.25, Beckenhorst Press, Inc. 
(E) 

Here is a straight-forward arrange­
ment of the familiar chorale with the 
organ taking the triplet patterns and the 
handbells assuming the chorale melody 
with harmony suitable for a two-octave 
handbell choir. Highly recommended 
for the small or beginning choir. 

The Bell Chorus, Gustav Mahler /tran­
scribed by Douglas E. Wagner. Beck­
enhorst Press, Inc., HB47, $1.50. (E) 

This arrangement for three octaves of 
bells makes use of the lovely, lilting mel­
odies excerpted from Mahler's Sympho­
ny No.3, based on the Austrian folk 
tune "Es sungen drei Engel." A nice 
rendition of a not-so-familiar classic. 

Ring and Rejoice, Hymns for Hand­
bells, Keyboard and Congregation, ar­
rangements by Edwin M. Willming­
ton. Good Life Publications (A Divi­
sion of Belwin-Mills Publishing 
Corp.); Handbell Players Book, 
L3039P, and Accompaniment Book 
with Cued Handbell Parts, L3039, 
come in a package of three bell parts 
with accompaniment book for $10.95. 
(E) 

This is a unique collection of creative­
ly written hymn arrangements scored 
high enough to be heard over congrega­
tional singing. Each piece can he per­
formed with three octaves of bells, with 
an optional fourth octave. This type of 
bell music in the worship service can 
add an exciting flare to the hymn sing­
ing. Ring and Rejoice also provides 
selected titles for Christmas, Easter and 
communion. Many of the arrangements 
can be used without congregational 
singing for instrumental preludes and/ 
or offertories. This will be a nice addi­
tion to your repertoire in a very practi­
cal sense. There are twelve good, pro­
cession-like hymns. 

Proud Procession, Helen Henshaw. 
Beckenhorst Press, Inc., HB42, $1.50. 
(M-) 

The composer has created a catchy 
tune in ABA form for three or four 
octaves of bells. There is some table 
dampening, plucking and shaking that 

make for a fively, exciting piece. One 
might hesitate, however, to use the giv­
en title in a worship bulletin. 

Let Not Your Heart Be Troubled, Bob 
Burroughs. Triune Music (Lorenz 
Corp. Distributor), TUS 114, $1.25. (E) 

A beautiful, flowing theme is topped 
by an obligato-like solo with a C-instru­
ment. Bells with solo instruments is an 
unusual and very effective way of pres­
enting music in service or concert. This 
selection is for three octaves of bells. 

Service Music for Handbells, com­
piled and arranged by Douglas E. 
Wagner. Beckenhorst Press, Inc., 
HB41, $1.95. (E-M) 

This collection includes a dozen pages 
of traditional introits, prayer responses, 
benedictions and amens, and can offer a 
nice change in worship when the bells 
assume the responses. Included are 
Whelpton's Hear Our Prayer, 0 Lord; 
Lutkin's The Lord Bless You and Keep 
You; and the twofold, threefold and sev­
enfold amens. Straight-forward, yet 
very creative. 

The Snow Lay on the Ground, Doug­
las E. Wagner. The Sacred Music 
Press, NO S-HB24, $1.25. (M-) 

Written for three octaves of bells, the 
traditional Anglo-Irish Carol comes to 
life in a lively, uncomplicated setting. 
This piece should certainly be included 
in your holiday music. If you're looking 
for a tune that is familiar but not over­
used, this is it. 

A joyful Gathering, Philip M. Young. 
Harold Flammer, Inc., HP-5156, $.95. 
(E) 

The title alone describes this piece for 
church or concert; it is written well for 
two octaves, is short and sweet, but pro­
vides a great festive, procession-like 
opening or closing selection. 

Introduction and Flourishes, Philip M. 
Young. Harold Flammer, Inc., HP-
5157, $1.10. (M) 

In this new and dramatic original set­
ting, Mr. Young opens with a firm, 
chordal introduction and begins a de­
lightfully effective set of flourishes in a 
quarter note and eighth note pattern. 
Well-written material for two to three 
octa ves of bells. 

McMANIS ORGANS, INC. 
10th & Garfield 

A.P.O.B.A. Member KANSAS CITY, KS 66104 

PATRIOTIC ORGAN GEMS 
With Frank lacino at the Console 

* A truly unique Digital Recording and Cassette recognizing 
Ontario's 200th Anniversary. $15.00 each (postage, handling, 
taxes included). 

* Well loved patriotic music played on two of Toronto's most fa­
mous and outstanding instruments-the Grand Casavant 
Pipe Organ of Convocation Hall and the Mighty Wurlitzer 
Theatre Organ of Casa Loma. 

* "Patriotic Organ Gems", 94 Sheppard Avenue West, Willow­
dale, Ontario. M2N 1 M5. (Cheques payable to "Victory L.O.L. 
137"). 
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TALENT AGI:NC { 

Presents 

Concert Organists 

MARSHA FOXGROVER 
PHILIP HAHN 

JANET KRELLWITZ 
ROBERT PARRIS 
MARY PRESTON 

ROBERT PRICHARD 
CHARLES SHAFFER 
PHILLIP STEINHAUS 

ARNO SCHOENSTEDT 
Germany 

WA YNE LEUPOLD 
Lecture Specialist 

Organ-Harpsichord 

CHARLES S. BROWN 
CHARLES BENBOW 

DA VID BRITTON 
Pedal Harpsichord 

Solo or Duo 

WILLIAM CHARLES BECK, organ 
MARK CHATFIELD, cello 

JOHN METZ, harpsichord 
LISA LYONS, baroque violin 

IRMTRAUD KRUGER, organ 
Germany 

EDWARDTARR, trumpet 
U.S. availability, 

January-June 1985 

Ruth Plummer, Artists' Representative 
2525 Hyperion Ave., Los Angeles, CA 90027 
(213) 665·3014 

FOR SALE 
This space, as low as $22.50 on 
a 12-insertion contract. Want 
more details? Rate card sent on 
request. 

THE DIAPASON 
380 Northwest Highway 
Des Plaines, IL 60016 

" ... the St. Thomas ChOir, from New York, 
can brave competition with the best:' 

- The London Times 

The St. Thomas Choir 
of Men and Boys 

ina 
newly recorded release of 

Festive Music 
from 

St. Thomas 
Includes: Hail Gladdening Light, Wood; 
Three Songs of Israel, Dirksen; Evening 
Hymn, Gardiner; Bring Us, . 0 Lord God, 
Harris; Deep River. arr. Hancock; and more 

$12.00 postage paid. 

also available 
Silent Night ••• At St. Thomas 

12 traditional Christmas favorites. 
$12.00 postage paid. 

A wonderful gift idea! 
Order 2 for $22.00; 3 for $28.75. 

MAIL ORDER FORM 

I 
Music, St. Thomas Church 
1 West 53rd St.. N.Y., N.V. 10019 I Please send me the following: 
__ copies of Festive Music for $ __ _ I __ copies of Silent Night for $, ___ _ 

I __ List of other available recordings. I 
I 

Name, ___________ _ 

Address I 
I City/StatelZip I' 
L_~C~S~~~R~~~D~_J 
16 

Ewald Kooiman, organ. J. S. Bach 
Organ Works, Played on Important 
Historical Organs. Three 2-disc sets, 
KMK Records, in an ongoing series. 
Vol. 9. On the Schonat Organ in the 
Niewe Kerk, Amsterdam. Side 1. Pre­
lude and Fugue in e, BWV 548; Wo 
soIl ich Biehen hin, BWV 646. Side 2. 
Toccata in C, BWV 566; Vater unser 
im Himmelreich, BWV 636; Durch 
Adam's Fall ist ganz verderbt, BWV 
637; Es ist das Heil uns kommen her, 
BWV 638; 3 short Kyries, BWV 672-4. 
Side 3. Prelude and Fugue in b, BWV 
544; Wer nur den Iieben Gott lasst 
walten, BWV 691; Gott, durch deine 
Gute, BWV 600; Fugue in G, BWV 
581; Helft mir Gottes Gute preisen, 
BWV 613. Side 4. Passacaglia in c, 
BWV 582; In dich hab' ich gehoHet, 
Herr, BWV 712; Fantasia on Jesu 
meine Freude, BWV 713. KMK 2017, 
2018. U.S. $25.00. Canada $28.00. 
Available from Church and Music Re­
cords, Box 154, Neerlandia, Alberta, 
Canada, TOG lRO. 
Vol. 10. On the Muller Organ in 
Schloss Liebenburg. Side 1. Sonata No. 
2 in c, BWV 526; Vater unser im Him­
melreich, BWV 682. Side 2. Trio' on 
Herr Jesus Christ, dich zu uns wend', 
BWV 655; Aus tiefer Not schrei' ich zu 
dir, BWV 686; Erstanden ist der 
heil'ge Christ, BWV 628; Wir danken 
dir, Herr Jesu Christ, BWV 623; Dies 
sind die heil'gen zehn Gebot', BWV 
635, 679; AJlabreve, BWV 589. Side 3. 
Prelude and Fugue in Eb, BWV 552; 
Christ ist erstanden, BWV 627. Side 4. 
o Mensch, bewein' dein' Sunde gross, 
BWV 622; Hilf Gott, dass mir's ge­
Iinge, BWV 624; Komm, Gott, 
Schopfer, heiliger Geist, BWV 667; 
Prelude and Fugue in g, BWV 558; 
Valet will ich dir geben, BWV 736; 
Prelude and Fugue in d, BWV 554; 
Vom Himmel hoch da komm' ich her, 
BWV 700. KMK 2019, 2020. U.S. 
$25.00. Canada $28.00. Available from 
Church and Music Records, Box 154, 
Neerlandia, Alberta, Canada TOG 
lRO. 
Vol. II. On the Silbermann Organ in 
St. Thomas Church, Straatsburg. Side 
1. Prelude and Fugue in a, BWV 543; 
Trio in G, BWV 1027a; Kommst du 
nun, Jesu, vom Himmel herunter, 
BWV 650. Side 2. AJlein Gott in der 
Hoh'sei Ehr', BWV 676; In dulci Jubi-
10, BWV 729; Several Partitas on 
Christ, der du bist der helle Tag, BWV 
766. Side 3. Prelude and Fugue in G, 
BWV 550; Sonata No. 3 in d, BWV 
537. Side 4. Christ, unser Herr, zum 
Jordan kam, BWV 684; Christ, unser 
Herr, zum Jordan kam, BWV 685; 
Fantasia on Komm, heiliger Geist, 
Herre Gott, BWV 651; Trio on Nun 
komm' der Heiden Heiland, BWV 660; 
Fughetta on Allein Gott in der Hoh' 
sei Ehr', BWV 677; AJlein Gott in der 
Hoh'sei Ehr', BWV 711. KMK 2021, 
2022. U.S. $28.00. Canada $32.00. 
Available from Church and Music Re­
cords, Box 154, Neerlandia, Alberta, 
Canada TOG lRO. 

Dutch organist Ewald Kooiman is all 
but unknown here, and aside from pho­
tos on Vols. 10 and 11, we are given no 
information about him. However, he 
reveals himself as not only a consum­
mate performer, but fully conversant 
with the historical practices associated 
both with music of Bach's day and with 
the use of historical instruments. 

The 3-manual Schonat organ used in 
Vol. 9 is rich, lively and transparent­
sounding, and full of character. The 
Gemshorn stop, in particular, has a suc­
culent krumhorn sound, used to great 
effect in "Wo solI," while Kooiman's 
performance of the Toccata in C on Side 
2, shows the distinctive majesty-with­
out-blare of this organ. Its brightness 
may stem in part from its pitch­
approximately one half-tone above 
a = 440-and from its unequal tempera­
ment. Originally built in 1655, it was 

New Recordings 

enlarged later in the century, "modern­
ized" in the 19th, and historically re­
stored with scholarly care by the Mar­
cussen firm between 1978 and 1981. 
There is a photo of the Rugwerk chest 
on the back cover. 

The little 2-manual Muller organ 
used in Vol. 10 is even brighter than the 
Schonat-rich and buttery-sounding 
without being brassy. Pitched at a = 460, 
and tuned to an unequal temperament, 
the organ acts as a true partner in facili­
tating the illumination of Bach's music. 
Side 3 is particularly joyful. On Side 4, 
the performance of ' Hilf Gott" shows 
noticeably how each note has its own 
shape, definition and space. This organ 
also was modified during the 19th cen­
tury, but in 1980, when it was recon­
structed "with great reverence," it still 
contained about two-thirds of the origi­
nal pipes. The unusual pedalboard is 
shown in a photo on the jacket. 

Possibly the most interesting of all 
three organs is the 3-manual one on Vol. 
11, built in 1741 by Johann Andreas Sil­
bermann. Adapted in 1836, modernized 
after 1925, it was restored in 1977-79 to 
Silbermann's plans, with about half the 
original pipes and three original chests. 
Now in equal temperament, but pitched 
one whole tone below a = 440, it has a 
clean, serene, silky-trumpet sound, 
grander and with a smoother attack 
than the Muller and Schonat organs. 
There is still good definition of registers. 
The bass, especially, is highly individu­
al, with round, clear sound to each note, 
prominent in the Trio on Side 4. Silber­
mann was one of the first to use the Voix 
Humaine; on Side 2, it sounds sandy, 
nasal and distinctive in "Allein Gott." 

Setting the organs aside, these are 
extremely fine, moving performances of 
Bach, both musically and from a schol­
arly standpoint. For the performance 
practice aficionado, they are exemplary. 
The history of each organ, its disposition 
and other technical details are on the 
inside of the double cover in Dutch and 
English. Each volume also contains an 
essay by Kooiman: Vol. 9 discusses what 
types of organ are best for playing Bach; 
Vol. 10 covers clarity and articulation in 
organ performance of Baroque music; 
ana Vol. 11 talks about Bach's choices 
regarding registration. All of these are 
in Dutch only, but inside each pair of 
recordings is a stiff sheet with the essays 
translated into English on one side, and 
the registrations for every work per­
formed on the other. The essays are 
models of current scholarship on Ba­
roque performance, and clear and easy 
to understand, thou~h the translated 
paragraph on "good' and "bad" notes 
in Vol. 10 is unclear. 

On each cover is a color photo of the 
organ case. Recording quality is very 
good indeed. These records are expen­
sive, but worth it. It would be hard to 
recommend them too highly. 

Ewald Kooiman. The Fran~ois-Henri 
Cliquot Organ in Poitiers Cathedral, 
France. Side 1. Noel x, Louis-Claude 
D' Aquin; Grand Dialogue (3e Livre), 
Louis Marchand; Noel: Or nous dites 
Marie, Pierre Dandrieu. Side 2. OHer­
toire sur les grands jeux (Messe pour 
les Couvents), Fran~ois Couperin; 
Hymne: Veni Creator Spiritus, Nicolas 
de Grigny. KMK Records, KMK 8301. 
U.S. $12.50. Canada $14.00. Available 
from Church and Music Records, Box 
154, Neerlandia, Alberta, Canada TOG 
lRO. 

The five French composers yresented 
here were writing at the end 0 the, 17th 
and early in the 18th centuries, and the 
superb instrument Dr. Kooiman plays 
was completed in 1790. This is the best­
preserved organ built by the famous 
organ builder, Fran~ois-Henri Cliquot, 
at the peak of French Classical organ 
puildjng. Much of it is stjl~ orjginal 
(there was no money in the 19'th century 
to "update" it radically), and in 1953, 

organ builder Robert Boisseau returned 
minor revisions, made in 1813, back to 
their original state. The sound illustrates 
the French values of clarity and bal­
ance, and possesses a Gallic suavity in 
obvious juxtaposition with the sound of 
contemporaneous German Organs. 

Kooiman's well-articulated, lightly­
registered performance allows these 
prepossessing, graceful compositions 
clarity of line at all times. His choice of 
registrations (listed on the cover, as is 
the organ's disposition) colors the decep­
tively simple textures of the works' har­
monies. At the same time, even the lay 
listener is able to pinpoint every stop on 
the organ. However, there is one error: 
the registrations for Variations 2 and 3 
of the de Grigny Hymne are reversed. 

There are photos of the keyboard and 
stops, and a front view of the organ. 
Brief notes on the composers and the 
organ are in Dutch. Recording quality is 
first class. 

Improvisations on Taragot et Orgue. 
Dumitru Farca~, taragot, and Marcel 
Cellier, organ. Doinas and other folk 
music indigenous to the Transylvan­
ian area of Hungary, arranged by Far­
ca~ and Cellier. 
Flute de Pan et Orgue. Gheorghe Zam­
fir, panpipes, and Marcel Cellier, or-' 
gan. Doinas and other folk music indi­
genous to the Transylvanian area of 
Romania. Disques Cellier, Nos. 014 
and 015. $12.00 each, from the Organ 
Literature Foundation, 45 Norfolk 
Road, Braintree, MA 02184. $1.50 pos­
tage & handling per order. 

On these two folk music records, the 
organ merely provides unobtrusive ac­
companiment, usually a drone, to the 
fine, idiomatic performances on their 
respective instruments by Dumitru Far­
ca~ and Gheorghe Zamfir. 

The modern Hungarian taragot 
(French spelling) or tarogatO is a single­
reed, transposing instrument, developed 
in the 1890s from the ferocious-sound­
ing double-reed instrument of the same 
name which was brought to Europe by 
Janissaries in the 13th century. The 
modern taragot sounds like a soprano 
saxophone with oboe abilities. Farca~ 
plays it here with great versatility in 
improvisations on Transylvanian dance 
melodies and dOinas-Iong, lyrical, 
richly ornamented melodies with varia­
tions; a specific musical form which has 
flourished from Asia to Europe, though 
the doinas of Transylvania are fast dis­
appearin~ from their native habitat. 

Zamfir s panflutes, or nai, is a group 
of 25 or so stopped pipes in raft form, 
now becoming rare (and only played in 
Romania by professional or semi-profes­
sional musicians). He, too, plays doinas, 
ones collected by Cellier from local per­
formances on violin with string accom­
paniment, and arranged by Cellier and 
Zamfir for nai. The instrument's sound 
is sometimes like a recorder, sometimes 
like that produced by blowing across the 
top of a bottle. Zamfir, like Farca~, is a 
virtuosic performer. 

The notes on both albums, in French, 
English and German, are sketchy. A 
minimal biographical sketch of Farca~ is 
included, but nothing on Zamfir or Cel­
lier himself. The taragot is described, 
and there is a detailed photo of it; the 
nai is shown on the cover, but not dis­
cussed. Description of the doina is most­
ly confined to Cellier's feelings on hear­
ing it (Zamfir record). 

Nevertheless, for anyone interested in 
folk instruments, these are fascinating. 
Since 1969, Cellier has made at least 15 
recordings, usually in the field, of 
Transylvanian folk music. However, the 
notes omit any comment on Cellier's 
background, collecting philosophy, or 
fidelity to the original; all the works 
h~re have beep arranged by him with 
Farca~ or Zamfir. 

- William and Philippa Kiraly 
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Calendar 

This calendar runs from the 15th of the month of 
issue through the following month. The deadline is 
the first of the preceding month (Jan. 1 for Feb. 
issue). All events are assumed to be organ recitals 
unless otherwise indicated and are grouped within 
each date north-south and east-west. • = AGO 
chapter event, •• = RCCO centre event, + = new 
organ dedication, + + = OHS event. 

Information cannot be accepted unless it speci­
fies artist name, date, location, and hour in writ­
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon­
sibility for the accuracy of calendar entries. 

UNITED STATES 
East of the Mississippi 

15 OCTOBER 
Gerre Hancock; First Presbyterian, Lancaster, 

PA8pm 
James Kibble; Univ of Michigan, Ann Arbor, MI 

8:30pm 
Rudy Zulderveld, with soprano & pianist; Calvin 

Christian Reformed, Grand Rapids, MI 8 pm 

16 OCTOBER 
Music of Tallis, Byrd; St Thomas, New York, NY 

5:30 pm 
J. Warren Hutton; Mercer Univ, Macon, GA 8 

pm 
Gillian Weir; Univ of Michigan, Ann Arbor, MI8 

pm 

17 OCTOBER 
Music of Howells; StThomas, New York, NY 12:10 

pm 

19 OCTOBER 
CJ Sambach; Trinity Memorial Church, Bing­

hamton, NY 7:30 pm 
Gerre Hancock, workshop; St Brendan's, 

Brooklyn, NY 8:30 pm 
Martin Neary, choral workshops & recital; St 

John's Church, Tampa, FL (through 21 October) 

20 OCTOBER 
Peter Marshall; Busch-Reisinger Museum, Carn­

bridge, MA 4 pm 
Roberta Gary; Wellesley College, Wellesley, MA 

8pm 
CJ Sambach; First Presbyterian, Wolcott, NY 7 

pm 
Todd Wilson; Tinkling Spring Presbyterian, Fi­

sherville, VA 7:30 pm (also 21 October, 4 pm) 

21 OCTOBER 
Music of Stanford, Wm. Smith; St Thomas, New 

York, NY 4 pm 
Nevin McNulty; St Thomas, New York,NY 5:15 

pm 
CJ Sambach; The Federated Church, Ovid, NY 4 

pm 
+ Thomas Richner; Congregational Church, 

Peace Dale, RI 4 pm 
Hector Olivera; Chevy Chase Presbyterian, 

Washington, DC 3 pm 
Jeffrey L. Brillhart; Bryn Mawr Presbyterian, 

Bryn Mawr,.pA 4 pm 
James Moeser; Rrst United Presbyterian, Erie, 

PA4pm 
·Davld Craighead; Calvary Episcopal Church, 

Shadyside, PA 8 pm 

F~Pru. 
St.AIban& 
1915 

International 
Recitalist 

LYNNE 
DAVJS 
2 f\I8 de t'EQis! 
an 10 St GeofgeS-Motei • France 

Johannes Kraner; Cleveland Museum, Cleve­
land, OH 2 pm 

·Robert Clark, workshop; First Congregational, 
Columbus, OH 4 pm 

+ Huw Lewis; Lake Shore Presbyterian, St Clair 
Shores, MI 7 pm 

+ Marianne Webb; Our Lady of Mt Carmel, Her­
rin,lL 4 pm 

Kathryn Schenk, harpsichord; Concordia Col­
lege, St Paul, MN 3:30 pm 

22 OCTOBER 
Martin Neary, masterclass; First Congregational, 

Watertown, CT 7:30 pm 
Daniel Roth; St Paul's, Princeton, NJ 8 pm 
Robert Clark; Ohio Wesleyan Univ, Delaware, 

OH 8:15 pm 

23 OCTOBER 
Martin Neary; First Congregational, Watertown, 

CT 7:30 pm 
Music of Wood, Wm. Smith; St Thomas, New 

York, NY 5:30 pm 

24 OCTOBER 
Music of Tallis; St Thomas, New York, NY 12:10 

pm 
Charles H. Heaton; DePauw University, Green­

castle, IN 7:30 pm 

26 OCTOBER 
Coventry Cathedral Choir; Christ Church, Cincin­

nati, OH 12: 10 pm 
Gillian Weir; St Paul's Episcopal, Flint, MI 8:30 

pm (also 27 October, 8:30 pm) 
Leon Nelson, with brass; First Presbyterian, 

Deerfield, IL 8 pm 

27 OCTOBER 
George Bozeman, with flute; Busch-Reisinger 

Museum, Cambridge, MA 4 pm 
RSCM Workshop; St Catherine of Siena, River­

side, CT 10 am 
Coventry Cathedral Choir; Christ Church, Alexan­

dria, VA5 pm 
RSCM Workshop; St James Cathedral, Chicago, 

IL 9:30am 

28 OCTOBER 
Roberta Gary; First Congregational, Westfield, 

MA4pm 
South Church Choral Society; South Congrega­

tional-First Baptist, New Britain, CT 7:30 pm 
Robert Stigall; St Thomas, New York, NY 5:15 

pm 
Music of Purcell, Ayleward, Bach; St Thomas, New 

York, NY 4 pm 
Kenneth Grinnell; Bethany Covenant Church, 

Bedford, NH 
+CJ Sambach; Grace United Methodist, Aber­

deen, MD 9:30 am, 4:30 pm 
Carlene Neihart; Temple Sinai, Pittsburgh, PA 

3:30pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH2pm 
Bach, St John Passion; First Presbyterian, Nash­

ville, TN 7:30 pm 
Martin Neary; Central Reformed Church, Grand 

Rapids, MI 

29 OCTOBER 
Huw LewiS, workshop on children's choirs; St 

John's Episcopal, Detroit, MI7 pm 

30 OCTOBER 
Anne Wilson; Cathedral of the Incarnation, Gar­

den City, NY 8 pm 

DAVID 
GOODING 
Resident Music Director/Consultant 

THE CLEVELAND PLAY HOUSE 

Cleveland, OH 44106 

Gruenstein Award Sponsor 

CHICAGO 

CLUB OF 
WOMEN 

ORGANISTS 
Dorothv Zemke, President Founded 1928 

OCTOBER, 1984 

Alexander Anderson 

Knowles Memorial Chapel 
Rollins College 

Winter Park, Florida 32789 

CHARLOTTE AND WILUAM 

ATKINSON 
FIRST PRESBYTERIAN CHURCH 

2001 EI Camino R.ol 
Oceansid •• California 92054 

WILLIAM F. BRAME 
Associate 

Petty Madden Organbuilders 
P.O. Box 1231 Kinston, NC28501 

Harry E. Cooper 
Mus. D., .... A.G.O. 

UALEIGH, N. CAROLINA 

WALLACE M. COURSEN JR. 
F.A.G.O. 

Bloomfield, New Jersey 

EUGENIA EARLE 
T .. ch.n Col ..... Columbia Univ.nlty 

Harpsichord Redtals 
Performance Practice Workshops 

15 West 84th Str~. New York, N.Y. 10024 

KATHRYN ESKEY 
The Univenity of 

North Carolina 

at Gr .. nsboro 

JOHN FENSTERMAKER 
GRACE CATHEDRAL 

SAN FRANCISCO 

JAMES FREY 
Dixboro United Methodist Church 

Ann Arbor, Michigan 

HENRY ruSHER 
S.M.D .. A.A.G.O. 

first Pre"'''''''' Church 
N .... v ... ' ........ 17220 

Robert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 

BRUCE GUSTAFSON 

Franklin and Marsball CoDege 
Lancaster, PeDllSJlvaaia 

robert anderson 
SMD FAGO 

south.rn Methodist Unl •• nlty 

Dalla., '.xa. 75275 

WILLIAM AYLESWORTH 
D. M. 

E".nsto., 1111.0" 

ROBERT CLARK 
School oj Music 

ARIZONA STATE UNIVERSITY 

TEMPE, ARIZONA 85281 

MICHAEL CORZINE 
School of Music 

Florida State University 
Tallahassee 

DAVIDSON 
Jerry 
PhD,MSM,AAGO,ChM 

Susan 
MSM,ChM 

Louisiana State University 

St. John's St. Alphonsus 
United Methodist Roman Catholic 

Baton Rouge, Louisiana 

STEVEN EGLER 
Central Michigan University 
First Presbyterian Church 

Mt. Pleasant, Michigan 48858 

SOLO Shelly-Egler 
RECITALS Flute and Organ Duo 

GEORGE ESTEVEZ 
ch.m. 

Chicogo Chamb.r Chair 

Robert Finster 
TEXAS BACH CHOIR 

ST. lUKE1s EPISCOPAL CHURCH 

SAN ANTONIO 

EllEN KURTZ 

FUNK 
M.Mul. A.A.O.O. 

Concord. California 

"o~n & .• taf~aft 111 
B.A., M.Mus. 

St. Paul·. Epilcopal Olmda 
P.O. Box 8427 

Mobile. Ala .. "" 36608 

Antone Godding 
School of Mu. 

Bishop W. Ang __ Smith Cha .... 

Olclahoma City UalY..., 

E. LYLE HAGERT 

Mbmeapolis 
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JAl\1ES J. HAMMANN 
M.M. - A.A.C.O. 

Ceatral Methodllt Oaarch 

Detroit, MIchIpn 

\VILL O. HEADLEE 
~C:J l<}()1, OF \il 'S IC 

S'{R:\( ;USE l·~I\·F1\.SITY 

SYRACL-SE, :,\E\\: YORK 13210 

VICTOR HILL 
........ cllord .... 0,.. 

WI_Cal .... 
St ........ """,,1 C"rc. 
WIll ........ M .... 01267 

d. deane 

hutchison 
portland, o .... on 

Laurence Jenkins 
• Recitalist 
• The Sine Nomine Singers 
• London Correspondent: THE DIAPASON 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

It ......... u ... ..,·. 
c ••••• ~ MN 56ftl 

GALE KRAMER 
DMA 

Wayne State University 
Metropolitan Methodist Church 

Detroit 48202 

' 18 

RICHARD W. LlTTERST 
M. S. M. 

SECOID CO.IIEUnONAL CHURCH . 
IOClFORD, IWN81S 

BETTY LOUISE LUMBY 
DIM • FAGO 

UNIVERSITY OF MONTEVAllO 

M'ONTEVALLO. ALA. 3S1IS 

William MacGowan 
... h ....... y-Ihe-Sea 

Palm Beach, Florida 

EBNEST.HAY 
University of Massachusetts 
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JAMES KIBBlE 
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DAVID McCAIN 
ORLANDO 

FREDERICK t. MARRIOTT 
ORGANIST - CARIUONNEUR 

KIRK·IN-THE-HlllS 

BLOOMfiElD HIllS. MICH. _13 

WILLIAM H MURRAY 
Mus.M F.A:O.O. 

Church of tho Modiator 

Chica.o. II. 

Music of Bach & Handel; St Thomas, New York, 
NY 7:30 pm 

Clyde Holloway; Christ Church, Savannah, GiA 

31 OCTOBER 
Plainsong; St Thomas, New York, NY 12: 10 pm 

1 NOVEMBER 
Music of Victoria; St Thomas, New York, NY 5:30 

pm 

2 NOVEMBER 
Huw Lewis; Trinity College, Hartford, CT 8: 15 

pm 
Plainsong; St Thomas, New York, NY 12: 10 pm 
RSCM Workshop; St Thaddeus Episcopal, Aiken, 

SC9am 
Clyde Holloway; Mercer Univ, Macon, GA 8 

pm 
Wlm van der Panne; First Baptist, Auburn, AL 8 

pm 

3 NOVEMBER 
Michael Kristahn; Busch-Reisinger Museum, 

Cambridge, MA 4 pm 
Todd Wilson, choral workshop; Christ Church 

Cathedral, New Orleans, LA 2-4 pm 

4 NOVEMBER 
Thomas Bohlert; Grace Episcopal, Elmira, NY 4 

pm 
Music of Bairstow, Tomkins, Howells; St Thomas, 

New York, NY 4 pm 
Herbert Burtis; St Thomas, New York, NY 5:15 

pm 
Charles Krigbaum; St Stephen's, Millburn, NJ 4 

pm 
David Higgs; First Presbyterian, Red Bank, NJ 

7:30 pm 
Cj Sambach; Church of the Good Shepherd, 

Burke, VA 5 pm, 7:30 pm 
Donald Sutherland; Christ Lutheran, Fairfax, VA 

3pm 
Carlene Neihart; Temple Sinai, Pittsburgh, PA 

3:30 pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH2pm 
Mozart, Requiem; Fairmount Presbyterian, Cleve­

land Heights, OH 7 pm 
Ann Labounsky; First Congregational, Colum­

bus, OH 8 pm 
Hymn Festival; Christ Church, CinCinnati, OH 4 

pm 
Wim van der Panne; Independent Presbyterian, 

Birmingham, AL 4 pm 
Todd Wilson; Christ Church Cathedral, New 

Orleans, LA 4 pm . 

5 NOVEMBER 
Clyde Holloway; First United Methodist, Oak 

Ridge, TN 

6 NOVEMBER 
Music of Byrd, Tomkins, Batten; St Thomas, New 

York, NY 5:30 pm 

7 NOVEMBER 
Music of Faure; St Thomas, New York, NY 12: 10 

pm 
Beth Zucchlno; St John's Church, Washington, 

DC 12:10 pm 
Frederick Swann; Kennedy Center, Washing­

ton, DC 8:30 pm 

9 NOVEMBER 
Benjamin Van Wye; Bethesda Episcopal, Sara­

toga Springs, NY 8:15 pm 
Anne Wilson; Davidson College, Davidson, NC 8 

pm 
Martin HaselbHck; Scarritt College, Nashville, 

TN8pm 

10 NOVEMBER 
RSCM Workshop; St Luke's Cathedral, Portland, 

ME9am 
WIlliam Porter; Busch-Reisinger Museum, Cam­

bridge, MA 4 pm 
Anne Wilson, workshop; Davidson College, Da­

vidson. NC 10 am 

LARRY PALMER 
Professor of 

Harpsichord and Organ 

Director of 

Graduate Studies In Music 

Meadows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 
Dollas. Tn.s 

M.alc.' Herlta,e Soc,." ,..corelln,s 

RSCM Workshop; Cathedral of St Luke, Orlando, 
FL9am 

11 NOVEMBER 
Robert Anderson; South Congregational-First 

Baptist, New Britain, CT 7:30 pm 
John & Marianne Weaver, organ & flute; First 

United Methodist, Schenectady, NY 4 pm 
Tunder, Wachet aut, Christ & St Stephen's, New 

York, NY 10:40 am 
Music of Blair, Leighton, Boyl~; St Thomas, New 

York, NY 4 pm 
Beth Zucchino; St Thomas, New York, NY 5:15 

pm 
Cj Sambach; First & Franklin St Presbyterian, 

Baltimore, MD 4 pm 
·Margaret Evans; Calvary Episcopal, Shady­

side, PA 8 pm 
Atlanta Bach Choir; Button Weinnett United Church 

of Christ, Lilburn, GA 7:30 pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH2pm 
Guy Bovet; Independent Presbyterian, Birming­

ham, AL 4 pm 
Jerome autera; Park Ridge Community Church, 

Park Ridge, IL 3:30 pm 
David Herman; Court Street Methodist, Rock­

ford, IL 3 pm 

12 NOVEMBER 
John Stowe; Emory Univ, Atlanta, GA 8:15 pm 

13 NOVEMBER 
Music of Sowerby, Leighton; St Thomas, New 

York, NY 5:30 pm 

14 NOVEMBER 
Beth Zucchino; St Bartholomew's, New York, 

NY 12:10 pm 
Music of Stanford, S. S. Wesley; St Thomas, New 

York, NY 12:10 pm 

16 NOVEMBER 
Henry Lowe; Christ Church, Cincinnati, OH 8 

pm 
David Gehrenbeck; Illinois Wesleyan University, 

Bloomington, IL 8 pm 

17 NOVEMBER 
James Johnson; Busch-Reisinger Museum, 

Cambridge, MA 4 pm 
RSCM Workshop; Zion Lutheran, Spring City, PA 9 

am 
David Gehrenbeck; Illinois Wesleyan University, 

Bloomington, IL 8 pm 

18 NOVEMBER 
John Weaver; First Baptist Church, Rome, NY 
Music of SchUtz and Bach; St James the Less, 

Scarsdale, NY 4 pm 
Music of Weelkes, Wm. Smith; St Thomas, New 

York, NY 4 pm 
Pierce Getz; St Thomas, New York, NY 5:15 

pm 
Cj Sambach; Cathedral of St Francis, Metuchen, 

NJ4 pm 
Howells Tribute; United Methodist, Red Bank, NJ 4 

pm 
Beth Zucchlno; National Cathedral, Washington, 

DC5pm 
Stephen Schaeffer; Covenant Presbyterian, 

Charlotte, NC 7:30 pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH2pm 
Robert Anderson; Independent Presbyterian, 

Birmingham, AL 4 pm 
Marianne Webb, hymn festival; Sf Paul UCC, 

Belleville, IL 9 am, 11 am 
Nancy Bock Brzezinski; Christ Church Cathe­

dral, New Orleans, LA 4 pm 

19 NOVEMBER 

Festal Evensong; Cathedral of the Incarnation, 
Garden City, NY 8 pm 

20 NOVEMBER 
Music of Bruckner, Wm. Smith, Sumsion; St Thom­

as, New York, NY 5:30 pm 
Ernie Hoffman; Christ Church, Cincinnati, OH 

12:10 pm 

LAWRENCE 

ROBINSON 
VIR61NIA COMMONWEALTH UNIVERSITY 

IICHMOND, YI161NIA 

~ JOHN HOLTZ-'-'~I 
I Faculty: HARTT . SCHOOL, University of Hartford . 

~ Organist: CENTER CONGREG~ TlONAl CHURCH, Hartfo~_1 
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21 NOVEMBER 
Music of Darke; St Thomas, New York, NY 12:10 

pm 

25 NOVEMBER 
Music of Tomkins, Tye; St Thomas, New York, NY 

4pm 
Sharon Rose Dryer; St Thomas, New York . NY 

5:15 pm 
Cj Sambach; Lutheran Church of the Atonement, 

Asbury Park, NJ 4 pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH2pm 
Stephen HamlHon; Independent Presbyterian, 

Birmingham, AL 4 pm 

26 NOVEMBER 
David Higgs; West Liberty State College, West 

Liberty, WV 7:30 pm 

27 NOVEMBER 
Music of Morley, Tomkins, Whyte; St Thomas, 

New York, NY 5:30 pm 

28 NOVEMBER 
Music of Francis Jackson; St Thomas, New York, 

NY 12:10 pm 

30 NOVEMBER 
Todd Wilson; Holy Rosary, Lawrence, MA 8 

pm 
Handel, Messiah, with orchestra; Coral Ridge Pres­

byterian, Ft Lauderdale, FL (also 1 Dec.) 

UNITED STATES 
West of the Mississippi 

15 OCTOBER 
'Larry Smith; Village Presbyterian, Prairie Vil-

lage, KS 8 pm ' 
'Wllliam Charles Beck; Crystal Cathedral, 

Garden Grove, CA 7:30 pm 

20 OCTOBER 
Pacific Chorale; Santa Ana H.S., Santa Ana, CA 

8:30 pm 
Marilyn Mason, workshop; La Jolla Presbyterian, 

La Jolla, CA 9 am 

21 OCTOBER 
Choir and brass; St Paul Cathedral, Minneapolis, 

MN8pm 
Rudy Zulderveld, with soprano & pianist; Sec­

ond Reformed, Pella, IA 8 pm 
Music of Hassler, Albright; First Presbyterian, Lin­

coln, NE 7 pm 
Antone Godding; First Presbyterian, Bartlesville, 

OK3pm 
'Marllyn Mason; La Jolla Presbyterian, La Jolla, 

CA4pm 

23 OCTOBER 
Rudy Zulderveld, with soprano & pianist; Univof 

Iowa, Iowa City, IA 8 pm 

25 OCTOBER 
Robert Parris; Southwestern Baptist Theological 

Seminary, Ft Worth, TX 8 pm 

26 OCTOBER 
Diane Blsh; First Congregational, Los Angeles, 

CA8pm 

27 OCTOBER 
Faure, Walton; Dorothy Chandler Pavilion, Los 

Angeles, CA 8:30 pm 

28 OCTOBER 
David Craighead; Zion Lutheran, Imperial, NE 8 

pm 
David Higgs; Tyler Street United Methodist, Dal­

las, TX 4 pm 
Frederick Swann; First United Methodist, Lub­

bock, TX 7:30 pm 

30 OCTOBER 
Charles Tompkins; Univof Minnesota, Minneap­

olis, MN 8 pm 

CAROL TETI 

Zion Lutheran Church 
Indiana University of Pennsylvania 

Indiana, Pa. 15701 

Marilyn Keiser; Trinity Episcopal, Tulsa, OK 8 
pm 

2 NOVEMBER 
'Martln HaselbOCk; Augustana College, Sioux 

Falls, SO 3 pm, 8 pm 
Martin Neary; St John's Cathedral, Denver, CO 

3 NOVEMBER 
RSCM Workshop; First United Methodist, Hender­

son, TX 9 am 
Martin HaselbOck, masterclass; First Presbyter­

ian, San Diego, CA 9 am 

4 NOVEMBER 
Lawrence P. Schreiber; First Christian, Bartles­

ville, OK 7 pm 
'Charles Benbow; St Agnes, Phoenix, AZ 4 

pm 
Martin HaselbOck; First Presbyterian, San Die­

go, CA 7 pm 

5 NOVEMBER 
WIlliam Albright, workshop; First Congregation­

al, Fresno, CA 

6 NOVEMBER 
William Albright; First Congregational, Fresno, 

CA8pm 

9 NOVEMBER 
William Albright; Westminster Presbyterian, Sa­

cramento, CA 8 pm 

10 NOVEMBER 
catharine Crozier; RLDS Auditorium, Indepen­

dence, MO 
'Russell Saunders, Mendelssohn workshop; 

Oklahoma City Univ, Oklahoma City, OK 9:30 am-5 
pm 

William Albright, workshop, masterclass; St 
John's Lutheran, Sacramento, CA 9:30 am, 1 pm 

11 NOVEMBER 
David Higgs; Plymouth Congregational, Minne­

apolis, MN 4 pm 
Peter Hurford; Davies Symphony Hall, San Fran­

cisco, CA 3 pm 

12 NOVEMBER 
'Martln HaselbOck; St Thomas Aquinas, Dallas, 

TX 8:15 pm 

13 NOVEMBER 
Catharine Crozier, St Paul's Methodist, Hous­

ton, TX 8 pm 
Frederick Swann; First Presbyterian, Yakima, 

WA 

16 NOVEMBER 
Guy Bovet; Lake City Union Church, Lake City, 

IA8pm 
John Rose; First United Methodist, Palo Alto, CA 

8:15 pm 
Anne & Todd Wilson; duo recital; The Crystal 

Cathedral, Garden Grove, CA 8 pm 

18 NOVEMBER 
Peter Hurford; Webster Groves Presbyterian, 

Webster Groves, MO 
David Spicer; First Presbyterian, Lincoln, NE 7 

pm 
Antone Godding; Grace United Methodist, Win­

field, KS 3 pm 
Eileen Coggin; St Frances Cathedral, Oakland, 

CA4pm 

19 NOVEMBER 
John Rose, masterclass; Northern Arizona Univ, 

Flagstaff, AZ 1 pm 

20 NOVEMBER 
John Rose; Northern Arizona Univ, Flagstaff, AZ 

8pm 

25 NOVEMBER 
Frederick Swann, with orchestra; Sun-Dome, 

Sun City, AZ 

INTERNATIONAL CONCERT ARTIST 
Instructor of Organ 

Sam Houston State University 
Huntsville, Texas U.S.A. 77341 

713/294-1378 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

" ... Ginastera's ... was by all odds the most exciting ... and Marilyn .Mason played it 
with awesome technique and a thrilling command of its daring writing." 

The American Organist, 1980 

OCTOBER, 1984 
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DEERFIELD, IL 60015 

RICHARD M. PEEK 
Sac. M ... Doc. 
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1000 E. M.r.h.... Charlotte, N. C. 

Robert ltI. tI .... de 
MSM, Hon RSCM 

Organist - Choirmaster 
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Akron, Ohio 44313 

Robert Shepfer 
Organlat - Ch.lrmaster 
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DUDLEY OAKES 
Organist / Choirmaster 

St. James' Episcopal Church 

Grosse lie, Michigan 48138 

JOHN DAVID PETERSON 
MUllc Department 

Memphis State University 
Memphis. Tennessee 38152 

DOU.GLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

ROBERT L. 

SIMPSON 
Indi.napeD., In"iana .. 260 

I.cltal. 

Cathedral .f St. Philip 
2744 Peachtr •• R.ad N.W. 

Atlanta, Georgia 30305 

L. ROBERT SLUSSER 
MUS. M •• A.A.G.O. 

LA JOLLA PIESBYTEIIAN CHURCH 

LA JOLLA. CAUFORNIA 

Carl Staplin 
Ph.D •• A.A.G.O. 

Dralee Unlvenlty 
Flnt C:hrlstlan Church 

DES 'MOINES. IOWA 

Historic Fir,t Chris,u,ra Church 

Charlottesville, Vlrvlnlo 

Thomas R. ThtJmas 
Palm Beach 

The Royal Poinciana Chapel 
Director of Music 

The Henry Morrison Flagler 
Museum 

Organist-in-Residence 

JONATHAN A. TUUK 
Immanuel Lutheran Church 
338 North Division AVlaul 

Grand Rapids, Michigan 49503 
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Recitals 

DONALD W •. WILLIAMS 
D.M.A. 

ZiOD LutberaD Church 
CoDcordia College 

ADD Arbor, MI 

Max Yount 
beloit colle,e, .wls. 

organ harpsichord 
composition choir 

DAVID ROTHE, 

RECITALS 
Trinity College 

Hartford, Connecticut 

RONALD IV AIl 
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Gal ... 

Gary Zwicky 
DMA fAGO 

Ealt.rn IIlin.i. Univ.nIty 

Charl .... n 

Organist 
California State University, Chico 
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P.o. Box 203 (916) 345-2985 
Forest Ranch 895-6128 
California 95942 

A Two-Inch 
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8 NOVEMBER 
INTERNATIONAL John Tuttle, with cello; St Paul's, Toronto, Ontar­

io 12:10 pm Organ Recitals 
18 OCTOBER 

Robin DaYla; St Paul's, Toronto, Ontario 12:10 
pm 

19 OCTOBER 
Gillian Weir; Altrincham Parish Church, England 

8pm 

22 OCTOBER 
GIllian Weir, St Sernin, Toulouse, France 9 pm 

25 OCTOBER 
WIlliam Maddox; St Paul's, Toronto, Ontario 

12:10 pm 

26 OCTOBER 
David Craighead; Christ Church, Calgary, Alber­

ta8pm 

29 OCTOBER 
Gillian Weir, with orchestra; Royal Festival Hall, 

London, England 7:30 pm 

31 OCTOBER 
Gillian Weir; Birmingham Town Hall, England 1 

pm 

1 NOVEMBER 
Daniel Kelly; St Paul's, Toronto, Ontario 12: 10 

pm 
GIllian Weir; Bradfield College, Ber\<shire, Eng­

land 7:30 pm 

4 NOVEMBER 
Gillian Weir; Balliol College, Oxford, England 9 

pm 

KOPPEJAN 
pipe organs 

Tracker-organ builder 

11 NOVEMBER 
Patricia Synder; St Joseph's Cathedral, Edmon­

ton, Alberta 3 pm 
McNeil Robinson; Shintu Temple, Tokyo, Japan 

8pm 

12 NOVEMBER 
GllDan Weir; Holy Trinity Cathedral, Auckland, 

New Zealand 8 pm 

14 NOVEMBER 
Gillian Weir; Wellington Cathedral, Wellington, 

New Zealand 8 pm 

15 NOVEMBER 
Elaine Pudwell; St Paul's, Toronto, Ontario 

12:10 pm 

16 NOVEMBER 
GIllian Weir; Christchurch Cathedral, Christ­

church, New Zealand 8 pm 

18 NOVEMBER 
Gillian Weir; Dunedin Cathedral, Dunedin, New 

Zealand 3 pm 

23 NOVEMBER 
Gillian Weir, with orchestra; Napier Cathedral, 

Napier, New Zealand 8 pm 

28 NOVEMBER 
Gillian Weir; St James's Church, Lower Hutt, 

New Zealand 8 pm 

29 NOVEMBER 
Barry Peters; St Paul's, Toronto, Ontario 12: 10 

pm 

MICHAEL BARONE, Christ United 
Methodist Church, Rochester, MN, July 31: 
Fantasy and Fugue in C Minor, S. 537, Bach; 
Fantasy on the Chorale "Komm, Heiliger 
Geist, Herre Gott," Tunder; Weihnachten, 
Op. 145, No.3, Reger; A Trumpet Minuet, 
Hollins; Prelude on "Brother James' Air," 
Wright; Sortie in A, Dubois. 

THEODORE FELDMANN, Christ 
Church, Alexandria, VA, August 11: Fanfare, 
Cook; Passacaglia and Fugue in C Minor, 
Bach; Sonata VI in D Minor, Mendelssohn; 
Resurrection, King; Aria, Callahan; Carillon 
Sortie, Mulet. 

EILEEN MORRIS GUENTHER, Christ 
Church, Alexandria, V A, July 7: Choral in B 
Minor, Franck; Preludio "Sine Nomine," 
Howells; Et Resurrexit, Op. 46, Leighton; 
Crown Imperial, Walton; Prelude et Fugue 
sur Ie nom d'Alain, Op. 7, DuruDe. 

CALVERT JOHNSON, Ripon College, 
Greenlake, WI, July 15: Diferencias sobre el 
Canto del Cavallero; Tiento III, Primer Tono, 
Cabezon; Tiento de Registro alto de 1 0 Tono, 
Peraza; Batalla de 6 0 Tono, Jimenez; Cancion 
para la Corneta con el Eco, Anonymous; Tien­
to de Falsas 1 0 Tono; Pasacalles de Primero 
Tono, Cabanilles; Sonata de Clarines, Soler; 
Prelude and Fugue in C Major, S. 545, 
Wachet auf ruft uns die Stimme, S. 645, Wo 
soli ich fliehen hin. S. 646, Bach; Sonata No.4 
in B-flat, Op. 65, Mendelssohn. 

JAMES JOHNSON, First United Method­
ist Church, Wenatchee, W A, May 20: Tocca­
ta in D Minor, Buxtehude; Trio Sonata VI in 
G Major, S. 530, Bach; Andante ma grazioso 
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in the United States. 
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Milnar Organ Company 
Eagleville, TN 37060. (615) 274-6400 

NEW ORGANS. REBUILDING 
MAINTENANCE 
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GE'.CRGE BOZEMAN,JR 
AND COMPANY 

CIIDAN BUILIERS 
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41 Raymond Road 

(Route 107) 
Deerfield, New Hampshire 03037 

Organ advice from 

ED~ D. NORTHRUP 
B.A., JUR. D. 

2475 LEE BOULEVARD 
CLEVELAND, OHIO 44118 -TEL. (216) 952-4712 

Chime Co. 
202 :J Easte(~l Ave . 
Cincinnati , O . 45202 
(513) 221-8600 

(Sonata in B Minor), Seixas; Andantino (Son­
ata in B Major), Soler; Allegro (Iberian Rondo 
in F-sharp Major), Johnson; Canon in B 
Minor, Op. 56, No.5, Schumann; Allegro 
(SymphonJl II), Vierne; Canzona in D Minor, 
S. 588, Bach; Aria detto Balletto, Frescobaldi; 
Sonata in D Major, Carvalho; Prelude and 
Fugue in A Minor, S. 543, Bach. 

JAMES KIBBlE, St. Stephen's Episcopal 
Church, Richmond, VA, July 18: Toccata and 
Fugue in D Minor, S. 565, Sonata VI in G 
Major, S. 530, Bach; Organ Fantasy for Two 
Players, Op. 12, Labor (assisted by Dudley 
Oakes); Fantaisie I, Op. 51, Fantaisie II, Op. 
73, Alain; Fantaisie-Improvisation on "Ave 
maris stella;" Choral-Improvisation on "Victi­
mae pasch ali, " Tournemire. 

JAMES WELCH, St. Francis of Assisi 
Church, San Francisco, CA, June 24: Prelude 
and Fugue in C Minor, Op. 37, Mendelssohn; 
Sursum Corda, Op. 155, No. 2, Karg-Elert; 
Scherzo in E Major, Gigout; Les Angelus, Op. 
57, Vierne (with Nancy Wait, Soprano); Trois 
Pieces pour Orgue, Op. 29: Prelude, Can­
tilene, Scherzando de Concert, Pierne; Psalm­
Prelude, Op. 32, No.1, Howells; Sinfonia to 
Cantata 29 (Wir danken dir, Gott), Bach, arr. 
Grace. 

PRENTICE WHITLOCK, New York 
University, New York, NY, May 14: Concerto 
del Sigr. Meck, Walther; Basse de Trompette; 
Magnificat; Dialogue, Offertoire, Dandrieu; 
Preluae and Fugue in B Minor, S. 544, Bach; 
Sonata II, Hindemith; Clair de lune, Vierne; 
Church Sonatas Nos. 1, 4, lO, 15 (with 
strings), Mozart. 

~ISSER·ROWLAND 
713/688·7346 

2033 JOHANNA B 
HOUSTON n055 
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Associated Pipe Organ Builder. of 
America 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below. 

ALL REPLIES 
TO BOX NUMBERS 

should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

POSITIONS 
AVAILABLE 

Apprentice pipe maker to train with pipe mak­
er of 20 years experience. Redman Organ Co., 816 
East Vickery, Ft. Worth, TX 76104. 

Full-time Director of MuSic and coordinator of 
liturgy for parish of 1200 families. Established choral 
program, adult choir of 30-35 and children's choir. 
Train and coordinate cantor program. 111/44 mechan­
ical action organ in acoustically good room. For job 
description, salary, and benefits write or call: Search 
Committee, Holy Family Catholic Church, 6150 
Pershing, Ft. Worth, TX 76107.817/737-6768. 

Person proficient In wood-working; prefer In­
dividual with at least three years experience in organ­
building. Pleasant working conditions and good bene­
fits. Interested individual please contact: Donald 
Grooms, Petty-Madden Organbuilders, P.O. Box 
305, Hopewell, NJ 08525. 

PIPE ORGANS 
WANTED 

Wanted small used tracker organ or pipes and 
parts. ADDRESS MR-1, THE DIAPASON. 

MISCELLANEOUS 
WANTED 

Estey reed organ wanted; two manuals with 
AGO pedalboard, preferably from Oregon or Wash­
ington. 3755 N.E. 170 P., Seattle, WA 98155. 206/ 
362-6467. 

16' pedal trombone or fagotto, 5" wind, me­
dium scale, used. 503/928-5118. 

Allen posltlf, classic 20, or TC 1 organ. 717/ 
265-3455 evenings. 

MISCELLANEOUS 
WANTED 

We will pay $1.60 per pound for spotted 
metal pipes or scrap delivered or shipped prepaid to 
our Gloucester workshop. Fair prices also for good 
common metal and tin. C. B. Fisk, Inc., Cape Ann 
Industrial Park, Box 28, Gloucester, MA 01930.617/ 
283-1909. 

Old pneumatic and electro-pneumatlc organ 
chest action models for teaching purposes. 817/ 
332-2953 or 817 /536-0090. 

MUSic rolls for any pipe organ players. Other 
rolls too. W. Edgerton, Box 88, Darien, CT 06820. 

PUBLICATIONS/ 
RECORDINGS 

Tuning tables for historic temperaments. Beat 
rates -for fifths and thirds. 45 tables, brief introduction. 
$4.50 pp. Rodney Myrvaagnes, Harpsichord Maker, 
50 Columbia St., Newark, NJ 07102. 

Voicing & Finishing: Classical Examples. Prin­
cipal tones typical of 18th century Baroque through 
classical revival. Harmonic content of flutes. Roman­
tic vs. Baroque reeds. Scaling examples. Includes 
performances by George Thalben-Ball and Carlo 
Curley. 12" LP record with informative jacket. Send 
$3.00 for Voicing Record to: Allen Organ Co., 
Macungie, PA 18062. 

The first recording of organs by 19th century 
organbuilder, John George Pfeffer (1823-1910) of 
St. Louis, has been released. The two-record album 
"A Pfeffer Odyssey," features four organs built 
between 1860 and 1879. Organists heard on the 
recording are Rosalind Mohnsen and Earl Miller. 
Record Nr. OHS-200. $16.00 (OHS members: 
$13.00), includes shipping. Organ Historical Society, 
Box 26811, Richmond, VA 23261 . 

"The organs of the Divine Word Seminary." 
Techny, Illinois. Leon Nelson, organist. Works by 
Campra, Lemmens, Walton, Lenel, others. Stereo 
LP. $7.00, postpaid. Collector'S item. Nelson, P.O. 
Box 380, Deerfield, IL 60015. 

The Organ Historical Society Is offering a 16-
page catalog of publications, recordings, and other 
items, many of which are produced by the OHS. The 
catalog also includes many hard-to-find popular 
books, recordings and tapes from other sources. 
Send 20¢ stamp to: OHS, Box 26811, Richmond, VA 
23261 . 

. " 

PUBLICATIONS/ 
RECORDINGS 

The Stopt Diapason, a bl-monthly publication 
features illustrated articles regarding vintage organs 
in the midwest. Special articles deal with little-known, 
but extant instruments and their builders, as well as 
similar articles regarding organs that no longer exist. 
Published information is well-researched. Subscrip­
tion only $8.00 per year. Checks made payable to 
Chicago-Midwest OHS. Address orders with remit­
tance to: Susan Friesen, Editor, The Stopt Diapason, 
2139 Hassell Rd., Hoffman Estates, IL 60195. 

Reprint of historic organ brochure of one­
manual organs built by Marshall & Odenbrett of 
Ripon, Wisconsin, 19th Century. Send SASE and 25¢ 
in stamps or coin to: Susan Friesen, Editor, The Stopt 
Diapason, 2139 Hassell Rd., Hoffman Estates, IL 
60195. 

A complete listing of all available back-num­
bers of THE DIAPASON is now available. Many from 
the 19305 on, and some older issues may also be 
obtained for your personal or library collection. Send 
SASE to: The Organ Historical Society, Box 26811, 
Richmond, VA 23261. 

The Organ Uterature Foundation, world's 
largest supplier of organ books and recordings, 
offers a catalogue listing 1,100 plus items, at $1.00 
or 4 intemational reply coupons (refundable with first 
order). Write to: The Organ Literature Foundation, 45 
Norfolk Rd., Braintree, MA 02184. . 

HARPSICHORDS 

HarpSichord, two-manual French style. Three 
registers (all quill) with buff. Blue and gold exterior, 
light interior; decorated soundboard. Connecticut. 
203/643-2834. 

Two-manual Taskln by Larry Snyder. French 
polish black exterior, vermillion interior, gold bands, 
FF-g'" compass, 8 x 8 x 4, transposing keyboards. In 
beautiful condition. W. Cunningham. 415/648-2737. 

Harpsichord and organ plans. Please send a 
self-addressed and stamped envelope for my price 
list of plans. I am temporarily out of catalogs. R. K. 
Lee, 3530 School St., Watertown, MA 02172. 

Small, medium or large harpSichords, spinets 
and clavichords after various historic schools. Built to 
your requirements or choose from already com­
pleted instruments. Brochure available. Paul Y. Irvin, 
Instrument Maker, 221 Glenview Rd., Glenview, IL 
60025. (312) 998-9829 . 

HARPSICHORDS 

Harpsichords, Pedalharpslchords, etc., seml­
kits and completed instruments, brochure $1.00. Or 
start from scratch. Catalog of parts, plans $2.00. 
Instrument Workshop, 318-0 N. 36th, Seattle, WA 
98103. 

Harpsichords by Knight Vernon. Authentic re­
plicas of historic instruments, carefully made and ele­
gantly decorated. 525 White Pigeon St., Constantine, 
MI4~042. 

Harpsichords, pedal harpSichords, clavi­
chords custom made. Jan H. Albarda, 14 Princess 
St., Elora, Ont. Canada NOB 1S0. 

Harpsichords, Clavichords, Forteplanos. Cus­
tom instruments and kits. Write for free brochure. 
Zuckermann Harpsichords Inc., Box 121-0, Stoning­
ton, CT 06378. 

Sperrhake harpsichords and clavichords. ex­
cellent, dependable, beautiful. Robert S. Taylor, 
8710 Garfield St., Bethesda, MD 20034. 

Harpsichord owners: A full line of audio and 
visual chromatic tuners is now available to help you 
with your tuning requirements. For more information 
write: Peterson Electro-Musical Products, Dept. 20, 
Worth, IL 60482. 

Yves A. Feder HarpSichords, custom Instru­
ments and reconditioning work. Authorized Agent 
Zuckermann kits sold at factory direct prices. Assist­
ance to kit builders. North Chestnut Hill, Killingworth, 
CT 06417. 

Harpsichords by Eric Herz: Singles, doubles, 
and clavichords combine the fine sound, action and 
beauty of their 18th century prototypes with reliability 
and tuning stability. For a free catalogue and color 
brochure, please write or call Eric Herz Harpsichords, 
12 Howard St., Cambridge, MA 02139. 617/868-
6772. 

PIANOFORTE 

Nine-foot concert grand plano. Decker, New 
York, ca. 1880. Ebony finish. $2,000. 312/386-
5132. 

Brown and Allen square grand pianoforte. 
150 years old. Excellent condition. Beautiful wood. 
Every note plays. $4,500 or best offer. Leon Nelson, 
P.O. Box 380, Deerfield, IL 60015.312/367-5102. 

BERKSHIRE ORGAN COMPANY INC. + 68 SO. BOULEV ARD. WEST SPRINGFIELD, MASSACHUSETTS 
Area Code 413-734-3311. 736-1079 

WANT A PRACTICE ORGAN? 
PEMBROKE PIPE ORGAN (in lIit form) 

Send .. amp for brocllur. 

THE ORGAN LOFT 
M be American Institute of Or~anbuilden 

em r: Int~rnational Soriet,. of Or~anhuilden 
EPSOM, N.H. 03234 T.I.603-736-4716 

Romemltor: If it do •• NOT hay. pip •• , it i. NOT an organ 

KIEFER TANNING CO. 
240 FRONT • GRAND RAPIDS, MI. 49504 

(616) 459-3401 
IMPORTED AND DOMESTIC LEATHER 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para­
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of a 
ruled box (border) surrounding the advertise­
ment. 

Regular Classified, per word . . .. . $ .30 
Regular Classified minimum 5.00 
Display Classified, per word . . . . . . .40 
Display Classified minimum .. 15.00 

Additional to above charges: 
Box Service (mail forwarding) 2.50 
Billing charge to non-established 

accounts (per insertion) . . . . . . . 2.00 

Closing Date (Classified): the first (1st) of 
the month for the next month's issue (Jan. 1st 
for the Feb. issue). 

Non-subscribers wanting single copies of the 
issue in which their advertisement appears 
should include $2.00 per issue desired with their 
payment. 

The Diapason reserves the right to designate 
appropriate classification to advertisements, and 
to reject the insertion of advertising deemed 
inappropriate to this magazine. 

OCTOBER, 1984 

Robert M. Turner 
Organbuilder 

1721 East Autumn Drive (818) 919-0677 
West Covina, CA 91791 (818) 814-1700 

19J2 PENFIELD ROAD 
PENFIELD. NY 14526 
716-586-0J8J 

~~Iil~~~~tl~l \ <em 
'ffI ~ BlBT. 1877 ,., ..... , 

SAN :FBANCISCO 
3101-20thStreet -94110 ' (415) 647-5132 

THE DIAPASON · 380 NORTHWEST HIGHWAY· DES PLAINES, IL 60016 

Insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 

Category _________ _ o Regular o Boldface 

Ad Copy--____ ~--------------------------------------------------------------------

Nam~e ______________________________________________ __ 
Phon~~ ____________________ ~~-------------

Addres~s __________________________________________ _ Total Enclose~d ____________ ----------------

City / State ____________ Zip, ______ _ Date Sent~ ____________________________ ___ 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 21. 

PIPE ORGANS 
FOR SALE 

1921 Austin, 3-manual, plus Echo, 45-stop, 
50-rank, electro-pneumatic, new console 1961. 
Buyer to remove, best offer. Dr. Victoria B. Kramer, 
Director of Music, First Presby1erian Church, 256 
Mahoning Ave., Warren, OH 44483. Call 216/393-
1525. 

45 rank, 3 manual Kimball, 1934. Excellent 
condition; romantically voiced; Musicalle roll player. 
For complete specifications and details contact Lon­
nie Nixon, 6231 Prospect Rd., Longmont, CO 
80501. 

Moller pipe organ. Completely releathered; 
new keys on console; will install professionally. Reply 
to Box OC-841, THE DIAPASON. 

Morton 3-manual pipe organ; pipes, shades, 
blower, rectifier, percussions. Moller 3:manual; 
pipes, shades, rectifier, blower, chests. Pick up. 
Wilmer Henry, 120 S. 3rd St., Indiana, PA 15701. 
412/465-8847. 

Large, 3-manual Kllgen, ca. 1928; 29 stops, 
electro-pneumatic action. Available immediately. 
Buyer to remove. Price negotiable. Bethesda Temple 
Church, 5574 Delmar Blvd., St. Louis, MO 63112. 
314/57~3, 314/361-6527. 

Kimball organ, 1923. 2-manual, 11 stops. (3 
16's) Good condition. In storage. Contact: Morel & 
Associates, 4221 Steele St., Denver, CO 80216. 
303/355-3852. 

Lyon & Healy tracker, c. 19101 2-manual, 7 
stops. Excellent condition. Space requirements: 9' x 
9' x 16' high. Playable. Contact: Morel & Associates, 
4221 Steele St., Denver, CO 80216. 303/355-
3852. 

Kimball portable/residence organ 6-stop, In­
cluding 8' TC trumpet. Opus 4020, ca. 1900. Meas­
ures 77" w x 75" d (incl. console) by 91" h. Pneu­
matic action w / feeders. Free-reed pedal stop w / 
qualifying tubes. Flat pedalboard. Currently undergo­
ing restoration. Additional custom work to customer's 
specification will be considered. For additional infor­
mation contact: Schneider Pipe Organs, Inc., P.O. 
Box 37, Kenney, IL 61749, or phone 217/944-2454 
or 217/668-2412. 

PIPE ORGANS 
FOR SALE 

Flentrop organ kit; not assembledj single key­
board tracker organ; three ranks of metal pipes, one 
rank of wooden pipes; provision for foot pedals; 
missihg main chest; $3,500 or will trade for unre­
stored automatic piano of comparable value. 201/ 
438-0399. 

2-manual Delaware organ, 1971, 6 ranks, 
unenclosed with contemporary specifications. Excel­
lent condition. Reasonable asking price. Sts. Joseph 
& Aidan Episcopal Church, 2452 W. Prairie St., Blue 
Island, IL 60406.312/371-0540. 

Positive and portatlve organs. We make In­
struments in the Baroque and Medieval traditions to 
your specification. For further information, please 
write: Paul F. Martin Organs, P.O. Box 6, Mansfield, 
Ontario, Canada, LON 1MO. 

4-rank pipe organ self-contained, attached to 
Conn Classic organ. For details call Ernie Matthes, 
619/743-1605. 

54-rank Mldmer-Losh In playable condition. 
Prefer to sell in entirety, or will consider individual 
stops. Buyer to remove. Send self-addressed envel­
ope to: Fr. Joe Agostino, St. John the Baptist Church, 
75 Lewis Ave., Brooklyn, NY 11206. 

3/24 Wicks, Los Angeles area. Can be seen 
and played by appointment. 1970 Tellers electric 
console, 6 general pistons and 6 each division. 
Includes 16' Open, Trumpet, Oboe, Chimes. Sold as 
unit only. Contact Coleman Pipe Organ, P.O. Box 
3100, Gardena, CA 90247.213/329-4934. 

THEATRE ORGANS 
FOR SALE 

3/13 Robert Morton pipe organ now playing 
in the Roseway Theatre, Portland, OR. Has chests for 
15 ranks. $6000 or best offer. Buyer remove. Call 
Terry Robson 503/654-5823. 

2/6 Reuter theatre organ; SASE to John R. 
Ross, 223 Linda Lane, Duncanville, TX 75137.2141 
296-9340. 

R. A. Colby, Inc. 
Full Line Suppliers To The Organ Builder 

Distributed by: 
Kimber-Allen, Inc. 

Box 4058, C.R.S. 
Johnson City, TN 37602 

(615) 282-4473 

Builders of Fine Tracker and 
Electro-Pneumatic Pipe Organs 

Inquiries are Cordially Invited 

W. ZiIllIller & Sons 

REPAIRING 

INCORPORATED 
Member APOBA 

Mailing Address: P. O. Box 520, Pineville, N. C. 28134 
NATIONS FORD ROAD • CHARLOTTE, N. C. 

TUNING ADDITIONS 

R.1lV'. KURTZ ·ORGAN CO. . .. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. O. Box 32, Woodstown, N. J. 08098· 609/769-2883 

THEATRE ORGANS 
FOR SALE 

Prices reduced. Wurlltzers: 3/8 Opus 1591, 
Flute-Tuba-Diapason to 16', Violin-Celeste-Tibia­
Vox to 8', 5 percussions, toy counter, $14,000; 2/5 
Opus 1145, Flute 16', Trumpet-Tibia-Salicional-Vox 
to 8', 3 percussions, toy counter, $8,500; 2/4 com­
plete $5,000. All organs complete and original. Extra 
gOodies: Bennett Post Horn $1,200; French Horn 
$800; Barton lifts $500; Mills Nickoleon restored 
$2500. Delzer's, Box 1334, Bismarck, NO. 58502. 
701/223-3225. 

Schober Theatre Organ. AGO console, 2 man­
uals, 32 stops, 6 couplers, ext. speaker. $2,000. 
James Snell, 64 Rossiter Rd., Rochester, NY 14620. 
716/244-7446. 

Barton 4M 22R 210 stops with Wurll Brass 
Sax and Orch. Oboe, Gottfried French Horn, Post 
Horn, 4 sets of Strings, 5 16' extensions, 5 tuned 
percussions plus Ampico Chickering Grand. $23,000 
or serious offer. Stan Lechowicz, 3380 Deerfield Rd., 
Riverwoods, IL 60015. 312/945-3710. 

THEATRE ORGAN 
PARTS 

Hillgreen-Lane theatre pipe organ consolej 
3-manual. $550 or trade for organ parts. Chicago 
area. 815/744-3799. 

Bennett 8' free reed clarinet, pitman chests, 
harp and other goodies for sale. For further informa­
tion, send SASE to Schneider Pipe Organs, Inc., P.O. 
Box 37, Kenney, IL 61749. 

3-manual Bennett horseshoe theatre console, 
1929. All tablets Reisner electric stop switches. For 
specification and further information, contact: 
Schneider Pipe Organs, Inc., Box 37, Kenney, IL 
61749. 217/944-2454 or 2171668-2412. 

REED 
ORGANS 

Reed organs repaired. Reeds retongued. 
John J. White, 24160 Irving Ave. S., Minneapolis, MN 
55405. 

REED 
ORGANS 

Vocallon c. 1895: 2/10, 27-"ote pedal. Fully 
restored, new blower. Excellent chapel/residence 
instrument. 7' 10" high. $3,000. Removal/installation 
assistance negotiable. Lisa Compton, 10 Spring St., 
Taunton, MA 02780. 617/823-5576, 6171822-
1622. 

ELECTRONIC ORGANS 
FOR SALE 

Wurlltzer electric theatre organ. Dark walnut, 
excellent condition. 4 years old. $3,000 or best offer. 
312/863-5008. 

Allen TC-1 organ, 1962. One gyro speaker. 
Good condition; $1,495. Good Shepherd Lutheran 
Church, 3535 E. Kessler Blvd., Indianapolis, IN 
46220.3171251-5139. 

Rodgers 660 Dj 3 tone cabinets plus anti­
phonal. Custom reeds, tracker touch, computer cap­
ture action. $23,000. 617/685-8242. 

Artisan organ, electriC, about 20 years old. 
Beautiful Organ Supply console, 30 stops. Reisner 
mechanisms. In home in Chicago northern suburb. 
Must be seen and heard. Organist, Box 380, Deer­
field, IL 60015.312/367-5102. 

95 Allen, Conn, Baldwin and Hammond 
Church organs, 400 grands, $1000 and up. Victor, 
300 NW 54th St., Miami, FL 33127. 305/751-7502. 

MISCELLANEOUS 
FOR SALE 

Casavant organ: minus pipes and blower, 
1969. Free standing, pitman chests, swell box and 
shades. Swell, Great and Pedal: 35 ranks. Excellent 
condition, speCification on request. Contact Irv Law­
less: 703/690-4546. 

Aeolian-Skinner 16' wooden contra bass, 44 
pipes with chests. CCC meas. 9" x 11". $2,000 firm. 
Cash and carry. Fenimore Organ Co., Third & Mill 
Sts., Moorestown, NJ 08057. 609/546-5196. 

GIESECKE 
CARL GIESECKE & SOHN 

PRESTIGIOUS ORGAN PIPEWORK SINCE 1838 
USA Distribution Through 

COLKIT Mfg. Company 
252 Fillmore Avenue 

Tonawanda, New York 14150 
(716) 692 7791 

- THE FULLY ACCEPTABLE ALTERNA TIVE-
AOB ALONE provides an independently voiced and tuned generator in place of each pipe for 

natural warmth and chorus. 
AOB ALONE provdes note-by-note control of articulation, harmonic development, scaling, 

and tonal finishing of each voice. 
AOB offers organs of uncompromising quality built to our standard or your fully custom spe­

cifications. 

A~socialed 
headquarters and manufacturing 
3419 "e" ST N.E. 

~~~8~~:8: A 98002 

IT'S OUT! 
OUR COMPLETE 68+ PAGE CATALOG 

ILLUSTRATED WITH CURRENT PRICE DATA! 

SEND $4.25 TODAY 
ARNDT ORGAN 

SUPPLY COMPANY 
1018 LORENZ DRIVE - BOX 129 

ANKENY. IOWA 50021 

Builders 
sales and marketing 
2921 S. I04TH ST. 

~~/~~~7~7E 68124 

Pipe Organ Sales and Service, Inc. 
p.o. Box 838. Lithonia, Ga. 30058.404/482-4845 

Serving PIpe Organs of All Types In the Southeast 

Consulting 
Additions 
Repairs 

Rebuilding 
Annual Maintenance 

Contracts 
New Organs 

~tJltt '1. 'lit-a.1 
CONSULTANT IN ECCLESIASTICAL 

9lAuJ 9l«lnuut ri!'-t~ -"-"~~~~o~;'s~:~-] 
Pipe Organ Builder ~ r 0 For ORGAN 1 

: ~ENR. t 
2742 Ave . H' More than 2000 titles In store 1 

Fort Worth, Texas 76105 ~ Ask for our catalogue $100' 
, 12790. rue Yamaska t 

~ (216) 826-0097 

~Mf CHARLES M. RUGGLES 
~J PIPE ORGANS 

11040 Well IDueJIIOIIIld RoH, Wl1lwalGaa, WIac!oIl8bl 53:l~ 

(414) 771-11966 
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MECHANICAL ACTION ORGANS 24493 BAGLEY ROAD 
RESTORATIONS OLMSTED FALLS, OHIO 44138 

Ir~ HEUSS~ 
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/ 
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MISCELLANEOUS 
FOR SALE 

Wurlltzer Tibia (10" pressure, 61 pipes) 
$800. Wurlitzer Vox, Chrysoglott, other Wurlitzer 
gear. No lists. Bernard Blum, 434 W. Ruscomb, Phil­
adelphia, PA 19120. 

Organ pipes: 59-note sallclonal; last 12 notes 
of 8' principal (modern facade pipes with 90pper 
tuning slides). Also a 3-rank electro-pneumatic unit 
chest. Inquiries to P.O. Box 82, Delafield, WI 
53018. 

8' Diapason/chest (wood), low pressure, 
Box 6267, Portsmouth, VA 23703. 

Austin Console. 4 manuals, 150 drawknobs, 
excellent condition. Originally installed in San Fran­
cisco Civic Auditorium. $2,500. O.B.O. area 213/ 
426-3277 or 213/596-2100. 2455 Lewis Ave., Long 
Beach, CA 90806. 

16' DulCiana, Austin, 73 pipes mitered at 11'; 
very nice condition, $1600 FOB; 2-rank Reisner elec­
tric valve chest of 97 and 61 notes, $300 FOB; Klann 
combination action, 12 pistons, 14 tabs pedal, 18 
tabs swell, 16 tabs great, $150 FOB. White Organ 
Co., 2540 Webster Rd., Lansing, MI. 48917. 517/ 
323-3174. 

New Orleans World's Fair & warehouse 
clearance sale bonanza. Be good to your­
self-you deserve a break. Come enjoy 
our beautiful New Orleans Fair. Fill up your 
van, truck or trailer with cash & carry 
goodies at tremendous savings. Newall 
white organ cable by the 1000' spool: 66-
note, 66C per ft.; 44-note, 44C per ft.; 33-
note, 33C per ft. Miscellaneous 8' open 
wood and heavy zinc bass pipes $3.95 
each. 2-manual Reisner 6-unlt console 
$350. E-P chime actions $15. Plastic tub­
ing 3/8" x 3/32" x 9/16"-100 ft. rolls $25. 
56-pipe Moller pedal Bourdon 30 scale 
(metal, 1952) $325. Gottfried toe and 
rack boards $60/set. Hurry, everything 
must go by Jan. 1 and Fair ends Nov. 11. 
Send SASE for complete list and free New 
Orleans World's Fair Flyer to Rive, Inc., 
811 Focls St., Metairie, LA 70005. 

MISCELLANEOUS 
FOR SALE 

New 50 wire cable. Box 6267, Portsmouth, 
VA 23703. 

Excellent 2M Austin console, 4' DulCiana, 4' 
Gedeckt. 904/575-2001. 

20 ranks of Estey pipes. Send SASE for com­
plete list. Also Spencer Orgoblo 5 HP 3-phase, 2800 
cfm, 10" static. 2463 N. Sherman Blvd., Milwaukee, 
WI 53210. 414/442-3127. 

4' Regal, $200; 8' TC Melodla, $85; pedal­
keys $75; new offsets, EP, $50; 73-note unit chest, 
EP, new magnets, $165; 3-rk. unit chest, EP, never 
used, $650; 20 amp Orgelectra $65. Hoyer Organ 
Co., 908 Lawrence Ave., Lawrence, KS 66044. 913/ 
842-3332. 

Drawstop knobs, thumb pistons, bushes, 
nameplates and other organ parts made to your pat­
tern in wood or ivory. Thos. Harrison & Sons (Est. 
1830), Maxworthy Cross, North Petherwin, Launces­
ton, PL 158 LZ. U.K. 

Organ parts for sale: Chests, consoles, reser­
voirs, pipework, and many miscellaneous compo­
nents. Send SASE with your inquiry stating your spe­
cific needs. Sorry, no list. Sold as-is, or rebuilt to your 
specifications. Address MY-4, THE DIAPASON. 

Korg AT -12 autochromatlc tuner. New, im­
proved tuner replaces WT-12 model. Play any note 
on your instrument and AT-12 instantly indicates the 
note and octave (by LED) and how many cents 
sharp or flat (by V-U meter) in seven octaves: C 1 to 
B7. Generates four octaves C2 to B5 at two vol­
umes. Calibrate tuner A=430Hz to 450 Hz. Quartz 
Crystal. Case, stand, AC adaptor, batteries, ear­
phone. One lb. One year warranty. Introductory offer: 
$125 ppd. ($180 list). Song of the Sea, 47 West 
Street, Bar Harbor, ME 04609. 207/288-5653. 

50 Allen, Baldwin, Wurlitzer church organs. 
400 grand pianos. $990 up. Victor, 300 NW. 54th 
St., Miami, FL 33127.305/751-7502. 

Pipe Organ Sales & Service, Inc. has a list of 
used organ parts; send postage paid envelope for a 
list. P.O Box 838, Lithonia, GA 30058. 

MISCELLANEOUS 
FOR SALE 

One h.p. new quiet blowers with cabinet. 
$850. 600 cfm at 6" playing pressure. Manufactured 
by White Organ Co., 2540 Webster Rd., Lansing, MI 
48917.517/323-3174. 

SERVICES/ 
SUPPLIES 

Flue voicing-tonal finishing-tonal rebuilds. 
Northeast only. 15 years experience with major build­
er. Andrew Huntington, 35 Cedar Land Court, Crom­
well, CT 06416. 

Benjamin K. Williams, Organ Plpemaker. Ex­
cellent new pipework made with quality craftsman­
ship, dependable service. Scaling and voiCing to your 
speCifications. Post inquiries to: Box 7591, Charlotte, 
NC 28217. 

Metal organ pipes. First class workmanship. 
Helmut Hempel Organ Pipes, 4144 W. 50th St., 
Cleveland, OH 44144. 

Austin consoles rebuilt to your speCifications, 
my shop or on location. Also bought and sold. 
Auchincloss Service, Box 5262, Poughkeepsie, NY 
12602.914/236-7154. 

Used, revoiced, classic plpework. Various 
registers offered for one-half price of new pipework. 
Price includes cleaning and polishing old pipes & new 
tuning sleeves, etc. Customer's pipework re-voiced 
at 1/3 price of new pipework, including cleaning/ 
polishing/sleeves. Samples available. Contact: 
Schneider Pipe Organs, Inc., P.O. Box 37, Kenney, IL 
61749. 217/944-2454 or 668-2412. 

The new 7-octave Peterson Chromatic Tuner, 
model 320, is now available from stock. Continuous­
ly variable Vernier control allows you to compensate 
for temperature or tune celeste ranks with ease. For 
more details: Peterson Electro-Musical Products, 
Dept. 31, Worth, IL 60482. 

Recovering any type of pouches, pneumatics, 
primaries, and reservoirs. Also new reservoirs and 
offset chests. Write: Eric Brugger Releathering Ser­
vice, 11570 Eureka Rd., Edinboro, PA 16412. Phone 
814/734-3762. 

SERVICES/ 
SUPPLIES 

Organ Servicemen: We will recover Casavant 
and Skinner pouchboards, primary and offset ac­
tions. Write: Burness Associates, P.O. Box 344, 
Glenside, PA 19038. 

Tune equal or any historical temperament 
with Widener Computer Tuner. Full details, write: 
Yves Albert Feder Harpsichords, Box 640, Killing­
worth, CT 06417. 

Ne.w organ pipes, excellent workmanship and 
expertly voiced. Formerly supervisor of Aeolian­
Skinner pipeshop. Hans Rother, German Organ Pipe­
craft, 34 Standard St., Mattapan, MA 02126. 

Releatherlng any type pouch, pneumatic, bel­
lows or action. Long years of experience and accu­
rate workmanship. Jacob Gerger & Son, P.O. Box 
245, Croydon, PA 19020.215/788-3423. 

Artisan oak or maple organ pipes at popular 
prices for limited time. Artisan Builders, 806 N.P. Av., 
Fargo, NO 58102. 701/293-8964. 

Watkins & Watson Co. of America. Complete 
line of "Discus" organ blowers and humidifiers, high 
and low speed, efficient operation, silencing cabi­
nets. Immediate delivery on most items. Free cata­
logue. 11040 W. Bluemound Rd., Wauwatosa, WI 
53226.414/771-8966. 

Organ cable, 24 gauge copper, color-coded. 
PVC insulation and jacket. 32-conductor, 40¢/foot; 
64-conductor, 75¢/foot; 100-conductor, 95¢/foot. 
10% discount on orders of 500 feet. White Organ 
Co., 2540 Webster Rd., LanSing, MI 48917. 5171 
323-3174. 

Electro-mechanlcal action. Features In­
clude color coded 60, 90, and 140 ohm 
colis, Installation with one screw, and ful­
crum pivot hinge. Price $2.00 each Includ­
Ing 48 state shipment (does not Include 
valve). Felt and leather valves sold sepa­
rately In lots of 100 per size: %"-$11/C, 
3//-$12/C, 1!a"-$13/C, 1"-$14/C, 1%"­
$15/C. Tube of valve adhesive $5. Justin 
Matters, P.O. Box 1485, Rapid City, SD 
57709. 

7forriJ @rfIORJ ~!i~rs 
7047 South Comstock Avenue, Whittier, (f California 90602 • (213) 693-4534 

David C. Harris, Owner and Tonal Director' Member: International Society of Organ Builders, American Institute of Organ Builders' Inquiries are cordially invited. 

* 
' WORKSHOP & 6tbnttbtt SERVICES, INC. 

"Schneider Orgelbauwerkstatt" 
ORGAN BUILDERS 

New Instruments, Re-Bulldlng, Re-Voiclng 
Mechanical-action organ specialists 

Office: (217) 668-2412 
41·43 Johnston St. • P.O. Box 37 
Kenney, IL 61749 • (217) 944·2454 

. tt A ~h!?2Y~,~, 
Mechanical Action Specialists 

~dJamq 
ROBERT C. NEWTON 

Nortllem Cllifomi. Reprlllntltive 
s ..... nd S.rvice 

518 Lorraine Avenue 
San Jose, CA 95110 

OCTOBER, 1984 

Telephone 
(408) 998·0455 

Robert Copeland 
R.D. 3. Box 81 

Saltsburg. PA 15681 

(412) 639-9798 

Pipe Or,an ~epair - .AlI1nales 

BRUNZEMAORGANS INC. 
596 Glengarry Crescent South 
Post Office Box 219 
Felgus, 0 ntario Canada 
N1 M 2W8 (519 ) 843-5450 

JULIAN E. BULLEY 
New Organs - R.bull .... 

Service 
SINCE 1906 

1376 Harvard Blvd.--Dayton, Ohio A5.cG6 
513-276-2"81 

Lewis &.. Hitchcock, Inc. 
Pipe Organ Builders Since 1915 

8466 ... Tyco Road Vienna, Virginia 22180 

(703) 734-8585 

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 
P. O. BOX 18254, CHARLOnE. N,C. 28218 

'7HREE GENERATIONS Of ORGAN BUilDING" 

martin ott pipe 
organ 
company 
inc. 

11624 Bowling Green Drive 
St. Louis, Missouri 63141 
(314) 569-0366 

FINE ORGAN LEATHERS SINCE 1800 

BEVINGTONS AN'D SONS of LONDON 
, NECKINGER MILLS . 

. BROCHURES SENT ABBEY STREET 
ON REQUEST BERMONDSEY 

GUZOWSKI & STEPPE 
ORGANBUILDERS INC 

NEW INSTRUMENTS 
REBUILDS· ADDITIONS 

TUNING & SERVICE 

1121 EAST COMMERCIAL BLVD. 
FT LAUDERDALE. FL 33334 
(305) 491-6852 

LONDON SEI 2AW 

RD3 

WOOD PIPES 
John Conner 

GEDECKT CO. 

Freeport, OH 43973 (614) 498-4229 
8' Mahog. Ged. 3 x 4-61 p. $1175. 

o R G A NCO M PAN Y, INC. 

WASHINGTON ROAD 

PRINCETON, NEW .JERSEY 08540 

609-799-1421 
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326~ West 30th Street 
Oevelanm, Ohio 44109 
(216) 398-3990 

William Albright David Craighead 

Gerre Hancock Judith Hancock Clyde Holloway Marilyn Keiser 

Joan Lippincott Marilyn Mason James Moeser Robert Noehren George Ritchie 

Av·ailable 1984-1985 
Guy Bovet 

Susan Landale/Petr Eben 
(Sept. 23-0ct. 14) 

Martin Neary 
(Oct.-Nov.) 

Peter Planyavsky 
Simon Preston 

(April-early May) 

Daniel Roth 
(July) 

Donald Sutherland Frederick Swann Ladd Thomas 

All-Bach Concerts, 1985 
Marie-Claire Alain, October 
William Albright 
Judith Hancock 
Peter Hurford, March-May 
Joan Lippincott 
Marilyn Mason 

John Weaver Todd Wilson 

James Moeser 
George Ritchie 
Lionel Rogg, March 
John Weaver 
Heinz Wunderlich 
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