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Volunteers Salvage 
Important Hook Organ 

Never is the Organ Historical Soci­
ety's reason for existe~ce more elo­
quently argued as when George and 
Elias Hook speak to us through their 
monumental opus 576, built in 1871 for 
st. Alphonsus Church, New York City. 
This grand instrument is the object of 
the largest relocation and retrackeriza­
tion project undertaken in the United 
States in this century, and the OHS and 
its members have been primarily re­
sponsible for the instrument's salvation. 

Comprised of fifty-five ranks, this 
three manual instrument has been 
played by Dudley Buck, Clarence 
Eddy, Horatio Parker, Alexandre Guil­
mant, and countless other luminaries of 
the late 19th and early 20th centuries. 
In 1969, it was used by Jack Fisher in 
the final recital of the OHS New York 
City convention, having been made 
playable for that convention by Law­
rence Trupiano and Anthony Baglivi 
who releathered the electropneumatic 
pull-down and stop actions that Hook & 
Hastings substituted for the mechanical 
action in 1925. In the early 1970s the 
organ's centennial was celebrated wtih a 
series of six recitals sponsored by the 
OHS. During that series, Rollin Smith 
played a Franck recital with joint spon­
sorship of the OHS and the Belgian 
Embassy, and recorded the works for 
the Repertoire Recording Society. 

St. Alphonsus Church, literally a city 
block long, was built in 1869 to a design 
by Francis Hempler, who also designed 
the organ case and requested that it be 
constructed in Germany, along with the 
altar and other church furnishings. The 
fine building served a parish that had 
been founded by the Redemptorists in 
1849. The parish was absorbed by 
another in 1980, and the church closed 
soon after. Word of its closing sparked 
inquiries about the organ from many 
sectors across the country, but its im­
mense size (40 feet tall, 25 feet wide, 
and 15 feet deep) eliminated many 
potential sites for its relocation. St. 
Mary's Parish in New Haven, CT pur­
sued the organ, but before its new home 
could be confirmed, the organ had to be 
removed from St. Alphonsus or be sold 
for scrap. 

The OHS marshaled its forces and 
members who were experienced organ 
technicians and builders agreed to assist 
in the removal for no remuneration or 
for a small fee to be paid by the Arch­
diocese of New York. Two trucks were 

required to haul the parts of the organ 
to storage in Connecticut at an old mill 
bUilding. A crew of six to fifteen work­
ers removed the organ in about three 
weeks of long days during July 1980. 

Though the organ was in decrepit 
condition by the time of its removal, 
with its releathered pneumatics having 
again decayed in the caustic New York 
City air, the removal crew gave the 
organ a final "blast" before dismantling 
it. It was that sound of riveting intensity 
and vast fullness that sustained the 
workers during the exhausting days of 
its removal. 

Dismantling the monstrous case from 
St. Alphonsus Church was a massive and 
sometimes harrowing task. Having been 
built of American black walnut and 
chestnut by European artisans, it was 
erected in New York by carpenters rath­
er than organbuilders. The carpenters 
nailed the case together in 1871, making 
removal, over a century later, most dif­
ficult and time consuming. Many of the 
workers scaled its heights countless 
times to lash ropes and chains to sections 
of the case that were then drawn apart, 
gently but firmly, using a chainfall 
mounted to one or more ceiling beams 
located about 70 feet above the floor of 
the massive church. Perched atop the 
highest towers, volunteer workers ex­
pended vast patience and took personal 
risks to prevent unnecessary damage to 
the case as they lashed and pried the 
hand-carved angels-with-trumpets from 
their lofty perches and removed the 
many small pieces of carved and gold­
leafed "gingerbread" that adorned the 
instrument. 

Eventually, the Knights of Columbus 
acquired the organ for St. Mary's, and a 
consortium of organbuilders was en­
gaged to perform the reinstallation 
work. 

The Knights of Columbus was 
founded at this church a century ago, 
and the organization has renovated the 
building for the centennial. Floors 
throughout the building have been cov­
ered with imported Padouk (which re­
sembles light rosewood), walls have 
been painted and stencilled, the original 
pews of walnut and chestnut have been 
stripped and refinished, ornaments and 
statuary have been polychromed, gold 
leaf has been applied to appropriate sur­
faces, hundreds of other details have 
been made perfect, and the stunning 
organ now adorns the church in its gal-
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3 Manuals 0 55 Ranks 

GREAT , 
16' Double qp. Diap n 
8' Op. Diapn 
8' Viol d' Amour 
8' Viola da Gamba 
8' Doppel Fl{lIe 
4' Principal 
4' Flute Harmonique 

2-2/3' Twelfth 
2' Fifteen1h 
IV Mixture 
IV Acu1a 

16' Double Trumpet 
8' Trumpet 
4' Clarion 

PEDAL 
16' Double Op. Diap'n 
16' Violone 
16' Bourdon 

1~2/3' Quint 
8' Principal 
8' Violoncello 

16' Trombone 

Bellows Signal 

SWELL 
16' Bourdon 
8' Or;>. Diap',n 
8' St d Diapn 
8' Salicional 
8' Quintadena 
4' Principal 
4' Violin 
4' Aauto Traverso 

2-2/3' Twelfth 
2' Fifteen1h 
V Mixture 
8' Comopean 
8' Oboe 
8' Vox Humana 
4' Clarion 

Tremulant 

COUPLERS 

SOLO 
16' Lieblich Gedackt 
8' Geigen Principal 
8' ~Iodia , 
8' St d Diapn 
8' Dulciana 
4' Flute d'Amour 
4' Fugara 
2' Picolo (sic) 
8' Clarionet (sic) 

Tremulant 

COMBINATION ACTION 
Operated by eight toe studs. 

(Electric action pistons in the lower man­
ual keyslip operate the couplers.) 
Swell to Great 
Solo to Great 
Swell to Pedal 
Great to Pedal 
Solo to Pedal 

Contributing to the Installation of this organ were: Lawrence Trupiano (Mann & Trupiano), 
project supervisor; Alan Laufman (Organ Clearing House), business manager; Philip Beaudry; 
William Betta & Co.; Brunner & Heller; Richard Hamar; Richard Hedgebeth (Stuart Organ Co.); 
James R. McFarland; Organ Supply Industries; Nicholas Renouf; John Sutton. 
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lery at the rear. The Knights have not 
only preserved a fine building, they've 
done it in grand style, and have provid­
ed a new home for a landmark among 
pipe organs. 

It was determined to build a new 
tracker action of wood for the instru­
ment, which was still on its original slid­
er windchests, but not to construct a 
replica of the original action because 
funds were not available, and the space 
in St. Mary's gallery dictated an at­
tached console rather than the de­
tached, reversed console that was origi­
nally installed in 1871 and replaced by 
Hook & Hastings with an electropneu­
matic console in 1925. 

A new console in the style of the 
three-manual Hook, opus 553 of 1870, 
located at the First Unitarian Church in 
Woburn, MA was constructed of walnut 
by Brunner & Heller of Marietta, P A to 
the design of Philip Beaudry. Richard 
Hedgeheth of the Stuart Organ Co. con­
structed action parts; William Betts & 
Co. of Winsted, CT cleaned pipes and 
made repairs to the case, which was 
stripped of brown paint. Electropneu­
matic slider motors were constructed to 
order by Organ Supply Industries. The 
organ was first played in St. Mary's in 
March 1982, when the Great division 
alone was completed in time for the 
anniversary of the founding of the 
Knights. 

Though the photograph of the organ 
(see cover) as it appears in New Haven 
gives only a hint of its grandeur, it was 
taken before any of the gingerbread was 
reconditioned and installed. 

In re-erecting the case, it has been 

screwed together as most 19th-century 
Amrican organbuilders would have 
done. If it ever must be moved again, 
the job will be less difficult. 

The pipes of the organ remain as they 
were when installed in 1871. At an 
unknown date, the Great Fifteenth had 
been moved to the Swell Mixture, low­
ering the mixture's pitch. In its place, on 
the Great chest, a rank of old pipes had 
been installed. In the restoration of the 
organ, the Fifteenth was returned to the 
Great, the spurious pipes were dis­
carded, and the Swell Mixture was 
returned to its original pitch and scal­
ing, using two ranks of replacement 
pipes made for the purpose. Most of the 
organ is now tuned by collars. 

The facade pipes, silver-leafed on 
their bodies and gold-leafed on their 
mouths in 1871, had later been painted 
gold. At St. Mary's they are now painted 
rose red and stencilled in gold to match 
the color scheme in the chancel apse. 

According to Lawrence Trupiano, 
the tremendous sound of the organ is 
original. It has large pipe scales, wide 
flues, widely opened toes, and large 
holes in the windchest tables. "Even 
though it has a typical specification for 
an organ of its number of ranks from 
that period, it is the only organ extant 
from that period that sounds like it does. 
Its voicing is completely original," said 
Trupiano. 

Stop nomenclature on the new con­
sole drawknobs is engraved in the style 
found on other Hook organs of the era, 
using stop names as they are inscribed 
on the pipes themselves. In some in-
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illustration from dust jacket of book. 

ON Cavaille-Coll ~~~Musicians 
A Review by Michael Murray 

Comprising more than 1,500 pages of 
letters, contracts, drawings, photo­
graphs, press reports, and exposition, 
Cavaille-Coll and the Musicians by 
Fenner Douglass is a magnificent con­
tribution to our knowledge of the great 
builder. 

The book is particularly praiseworthy 
for its excellent translations, well­
planned index, attractive typography, 
and apt illustrations, and is, in the high­
est sense of the word, scholarly. 

By this I mean that Professor Doug­
lass has not only given a full and accu­
rate account of the first thirty years of 
activity-doing so mainly in Cavaille­
ColI's own words as drawn from hither­
to unpublished company archives, and 
with splendid introductory chapters 
that aid us in putting these primary 
sources in context-but has shown the 
scholar's fine discrimination, balance, 
and critical acumen. Confronted with a 
veritable mountain of material, he se­
lected those documents which most tell­
ingly portray the years in which the rev­
olutionary ideas and inventions first 
took shape, fashioning a comprehensive 
source book on which future researchers 
will build. 

He was led to this task by the discov­
ery of a cache of documents in private 
hands-sixteen bound volumes of let-

ters, indexes, and contracts, and dozens 
of unbound letters, monographs, and 
drafts belonging to the widow of a gov­
ernment organ expert, Jean Lapreste, 
who had amassed the material with the 
help of Cavaille-Coll's heirs. Douglass 
moved self and family to Paris, studied 
the documents at length, arranged for 
their photocopying, and won grants 
from Oberlin College and the Mary 
Duke Biddle Foundation that provided 
for transcription and translation. 

Although fluent in French, Douglass 
sought the help of the Duke University 
Translation Center and of Professor 
Charles Ferguson of Colby College in 
making the translations not only accu­
late but idiomatic; and a comparison of 
the originals with the English counter­
parts shows how skillfully and faithfully 
this difficult work has been done. We 
are given not merely the bare bones of 
the words and phrases, but also the 
accompanying nuances of tone, mood, 
and intention that add life and color, so 
to speak, conveying thought in its full­
ness. 

One may note that the art of the 
translator consists in paraphrase, that 
the English equivalent of Ja vais tres 
bien is not I am going well but r m fine, 
and that the challenge is to render the 
French thought and all its overtones as 

Michael Murray has recorded a dozen albums for Telarc, most 
recently the Saint-Saens "Organ" Symphony with Ormandy and 
the Philadelphia Orchestra, the Poulenc Concerto with Shaw and 
the Atlanta Symphony, and a solo album of French repertory at 
Symphony Hall, Boston. 
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Cavaill'-Co// and the Musicians by Fenner Douglass. Raleigh: 
The Sunbury Press, 1980.2 vols., 1,534 pp., iIIus., $78.00. 

if they had been conceived in English. 
As Jacques Barzun explains, "A rough 
way to define true translating would be 
to say that a certain sentence in a for­
eign language contained, over and 
above its cargo of information, eleven 
additional points or features-an alliter­
ation, a play on words, a 'rhythmical 
halt, an allusion to a famous poem, a 
colloquial turn, a long learned word 
where a short common one was ex­
pected, and so on. The able translator, 
noting these points, will try to repro­
duce somewhere in his version each ele­
ment or effect in his own language. Not 
until he has exhausted its re­
sources ... will he consider the original 
sentence to have been carried over, that 
is, translated."1 Such was the task here 
performed so expertly. 

Hence, what emerges is a picture of 
Cavaille-Coll showing details shaded in 
that we previously saw only in outline. 
We already knew the scope of his 
accomplishments and the depth of his 
genius, not to mention his seminal influ­
ence on contemporary composers. We 
knew of his debt to Rossini, who brought 
him to Paris and got him his start, and of 
the incredible combination of talents­
of musical instinct combined with the ' 
skills of carpenter, metallurgist, plumb­
er, architect, draftsman, acoustician, 
businessman. We even knew something 
of the kindly nature and generosity that 
sent young Widor and Guilmant to 
Brussels, where Lemmens turned them, 
and through them an entire school of 
organ playing, toward the classical dis-

ciplines and Bach. We knew Cavaille­
ColI to be unsurpassed as the mechani­
cal engineer whose inventions overcame 
centuries-old problems of steady wind 
at reliable pressures, stable tuning for 
reeds, and ease in changing stops and 
coupling manuals, and we knew him to 
be the champion of Barker's device and 
of harmonic pipes. 

All of this was known fact, but remote 
and cold and tied to distant times now 
dimly understood. Thanks to Professor 
Douglass, we may now come to know as 
well the look and voice of this warm, 
articulate, congenial artist, who enjoyed 
a sense of humor and a gift for friend­
ship, who dealt diplomatically and 
shrewdly with the clergy and govern­
ment officials that were his chief cus­
tomers, and who won the loyalty of his 
two hundred workmen both to his per­
son and to his ideals of craftsmanship 
and beauty. 

We read, for example, in an 1840 let­
ter to a prospective client, that "it is 
very easy to increase profits while offer­
ing low prices, by economizing on the 
quality of the materials to be used. Per­
haps that is one of the reasons for the 
difference you found between our 
prices and those of our competi­
tors ... we are not dealing with abstract 
quantities, but rather with a work of art 
the value of which depends mainly on 
the care and talent with which it is cre­
ated ... the knowledge and honesty of 
the craftsman who creates it . .. . "2 

Or again, describing visits to foreign 
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FOURTH INTERNATIONAL KEYBOARD INSTITUTE 
AT THE UNIVERSITY OF 
MIGHIGAN 

Participants in the Fourth Interna­
tional Keyboard Institute at the Univer­
sityof Michigan spent July 19-August 6 
on the beautiful North Campus. Daily 
lectures were supplemented with eve­
ning recitals by university faculty and 
guests. 

Michele Johns' lecture on "Music for 
Organ and Instruments" included en-

PartiCipants at University of Michigan Institute 

~ Cavaille-Coll 
organists and builders: "In Haarlem, I 
had a letter of recommendation to the 
organist, Monsieur Schumann, who, as it 
turns out, would make a better Schu­
macker (shoemaker). After I had coaxed 
him quite a bit he told me to give the 
blowers three florins, and I could hear 
the organ. He would not let me see the 
instrument, telling me on the one hand 
that he didn't have the keys, yet on the 
other hand that it was he who tuned the 
organ. So I asked him if he could teach 
me his method of tuning an organ with­
out going inside."3 

Or again: "I met a fellow builder. 
Monsieur Biltz [and] spent a profitable 
day with this good man [whose shop 
uses] very fine oak. What magnificent 
wood! After visiting his shop, we went to 
the church to see a 16' organ, built by 
him not long ago. It is well built and laid 
out for easy maintenance, speaks well, 
and has well-voiced reeds and founda­
tions. Nothing new in the way of inven­
tions, but it's like an old organ, well 
built and quite fine."4 

Or again: "The organ in [Fribourg] 
Cathedral ... succeeded in hurting my 
ears. Here the components, the arrange­
ment of the organ, the construction of 
the pipes, everything corresponds to the 
tone of the instrument. In other words, 
everything was horribly managed. 
Packing crates are better made than the 
wooden pipes. Gutters are better sol­
dered than the tin pipes. I say tin, but 
perhaps I give the builder too much 
credit, because ordinary zinc is much 
purer than his metal."5 

Or again: "Now for a bit of news 
from our family. Father is still well .... 
Mother is well .... As soon as he was on 
his feet, my older brother took to his 
heels again. Perhaps you saw him on his 
way to Madrid to accompany some 
important lady. I suspect he will return 
when there are new heartaches to soothe 
and new debts to pay. And finally, 
myself: thank Heaven I am still healthy 
and can bear all the responsibilities and 
all the worries of my family .... My 
worthy uncle in Montpellier is pleading 
poverty. We are already rearing his 
daughter, but this is not enough; we 
must help him and all his family. My 
brother left his daughter to board with 
us; and we are to assume all other 
responsibilities for her .... However 
that may be, I cannot complain too 
much about business. A considerable 
amount of work has come in; and pro­
vided this continues, I hope to succeed 
in earning a morsel of bread for me and 
mine."6 

We thus read of the minutiae of daily 
life in all their mundane and highly 

semble performance. Barbara Owen 
lectured on "The Organ Music of Nico­
laus Bruhns," "The Organ Music of 
Geor~ Bohm," and "The Registration of 
Bach s Chorale Preludes." Carol Teti 
discussed "Early Italian Music for Key­
board," and Edith Borroff spoke on 
"Organ Music of the 17th Century." 
Laurence Jenkins provided insights on 
"Music Study in En~land," and "The 
Art of the Reviewer. ' Searle Wright's 
"Introduction to Improvisation" gave 
those attending the opportunity to try 

revealing detail, noting that Cavaille­
ColI was as courteous as he was forth­
right in chiding railway companies that 
made his deliveries late, utility compa­
nies that bungled the installation of new 
gas lights in his workshops, and town 
councils slow to pay for organs com­
pleted months previously. 

But always the ideals predominate­
not ideals disembodied and vague, but 
given concrete reality by his skill and 
knowledge: "The quality of tone and 
the uniformity of timbre, volume, and 
power of the pipes all depend on the 
proportion between length and diame­
ter, the quality and density of the metal, 
and especially the precise control of the 
thickness of the metal and its relation to 
diameter." 

"Since organ-building has been our 
family's craft for over a century, tradi­
tion as well as experience enables us to 
determine the best relation between 
thickness and diameter. We have set it 
at one-hundredth the diameter, and we 
have made tools that enable us to mea­
sure it precisely, without guesswork."7 

And finally, refuting the idea that 
beauty of tone is separable from excel­
lence of mechanism: "This comment 
would be perfectly accurate if it were 
possible to conceive of tonal perfection 
apart from the mechanism, but this can-

Robert Glasgow at the console of the organ in Marilyn Masons' studio. 

the basics of improvisation in a class 
setting. Gale Kramer discussed and 
demonstrated examples from the "Leip­
zig" chorales of Bach and the hymns of 
Titelouze. Linton Powell spoke on "Ear­
ly Spanish Music for Keyboard," and 
pieces by several Spanish composers 
were performed. 

A three-week series of masterclasses 
led by Robert Glasgow focused on music 
of Schumann and Mendelssohn, music 
of Franck, and music of Brahms. Mari­
lyn Mason concentrated on several com­
positions of Buxtehude and, in addition, 
considered a major work of Bach each 
day during the second week, as well as 

not be: it the tone is modified by the 
shape and proportions of the pipes, its 
very life depends upon the mechanical 
elements. For this reason, I first set 
about perfecting the mecha­
nism .... Until the present time no 
builder, in my opinion, made better 
pipes, flue or reed, than the famous Cli­
cquot .... But just as a good instrument 
played by a person without talent does 
not produce beautiful sounds, so the best 
pipes fitted to an imperfect mechanism 
will never produce all the tonal beauty 
of which they are capable."8 

Although Cavaille-Coll's own letters 
and contracts make up the bulk of the 
book (most of them untranslated), Pro­
fessor Douglass has written as back­
ground eleven chapters of exposition 
detailing the relationships with Franck, 
Lemmens, Lefebure-Wely, Danjou, 
Barker, Fetis, and other musicians, crit­
ics, and builders. We learn about the 
influence on Cavaille-Coll of the classi­
cal organs he had known as a youth, of 
his father, of Abbey and Walcker, of the 

NOTES 

music from the French classic era dur­
ing the third week. The entire institute 
was under her general coordination. 

Fifty-three composers were repre­
sented in thirteen public recitals. Pro­
grams included early North German 
music for organ, Spanish music for 
harpsichord and organ, the "Leipzig" 
chorals of Bach, three concertos for 
organ and orchestra, and music from 
the 19th and 20th century. 

Guest organists heard in recital in­
cluded: Ann Parks, Carol Teti, Joseph 
Galema, David Palmer, Michele Johns, 
Linton Powell, Huw Lewis, and James 
Kibbie. 

Beethoven-Berlioz orchestra, and of the 
Bach esthetics brought to Paris by Hesse 
and Lemmens, and we are given an 
account of some of the most important 
organs, including St. Denis, the Made­
leine, St. Vincent-de-Paul, and St. Clo­
tilde. 

As the author states, Cavaille-Coll 
and the Musicians is a beginning. The 
dossiers belonging to Madame Lapreste 
form but a part of the extant docu­
ments, others having passed from Cav­
aille-Coll's successor, Mutin, to the Ple­
yel company and thence to Swiss build­
er Jean Eckert, and still others lying 
buried in church and government ar­
chives. To our good fortune, moreover, 
not all Cavaille-Coll organs have been 
rebuilt. Some of his best remain as he 
left them and may yet be studied by 
scholars, musicians, builders. 

But this admirable book is a fine 
beginning indeed, and Professor Doug­
lass has rendered a service to all who 
respect integrity, craftsmanship, loveli­
ness. 

1. Barzun, J., and Graff, H.F., The Modern Re­
searcher, 3rd ed. New York, Harcourt, Brace, Jova­
novich, 1977, p. 274. 
2. Cavaille-Coll and the MUSicians, p. 183. 

4. Ibid., pp. 207-208. 
5. Ibid., p. 206. 
6. Ibid., p. 340. 

3. Ibid., p. 207 
7. Ibid., p. 153. 
8. Ibid., p. 58. 
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The annual Institute for Organ and 
Church Music sponsored by the School 
of Fine Arts at the University of Kansas 
took place from June 13th through the 
18th. Though it is difficult to repeat suc­
cess, this annual Institute continues to 
provide one of the finest summer educa­
tional opportunities available to church 
musicians in this country. Over a hun­
dred people attended this year- the 
most ever. The large number of promi­
nent teachers and performers who at­
tended indicates the excellent reputa­
tion which the Institute has earned. 

Those who arrived in Lawrence, Kan­
sas, on Sunday, June 1 took advantage of 
two pre-institute events. Albert Gerken, 
University Carilloneur, played a recital 
on the World War n Memorial Carillon 
and conducted tours of the campanile. 
Ivan Battle, gifted graduate student at 
the University of Kansas, played a doc­
toral recital on the impressive Reuter 
Organ at Plymouth Congregational 
Church. 

The schudules for Monday and Tues-

day were strenuous. The registrants 
were taken by bus on Monday to Tope­
ka, Kansas, and on Tuesday to Kansas 
City, Missouri. The effort was well 
spent, for the days were packed with an 
array of master classes and public mu­
sical performances. Monday in Topeka 
began with the first of five daily organ 
master classes with the great performer 
and teacher, Marie-Claire Alain. Each 
class dealt with the music of a specific 
composer; Monday was Buxtehude day. 
The attractive Wolff mechanical-action 
organ in St. David's Episcopal Church 
was an appropriate instrument on which 
to perform Buxtehude's music. It also 
served well for James Moeser's after­
noon lecture-demonstration, "Phrasing 
and Articulation in Early Music: Influ­
ences of Old Fingering.' Moeser's per­
formances of Sweelinck works were 
wonderfully refreshing, full of rhythmic 
vitality, and sufficiently impressive to 
inspire those attending the Institute to 
take a new look at these works. 

At the sleepy time of the afternoon 

Jack Ruhl is the Staff Organist and Church Theater Manager at First Presbyterian Church, 
Fort Wayne, lndwna. 

(3:30-5:00 P.M.), Gerre Hancock from 
St. Thomas Church, New York City, 
did a lecture-demonstration on improvi­
sation. In his frequent participation in 
this Institute, he has shown an ability to 
share his practical and interesting ap­
proach to improvisation in worship ser­
vices. He has also shown an ability to 
keep audiences awake during the after­
noon slump with his disarming humor, 
charm, quick mind, and endless ener­
gy. 

Early Tuesday morning the Institute 
convened in the sanctuary of Kansas 
City's Grace and Holy Trinity Cathe­
dral. A 1981 Gabriel Kney mechanical 
action organ in the rear gallery was the 
instrument of the day, and Madame 
Alain's master class dealt with the organ 
works of J. S. Bach. As in her other 
classses during the week, she began with 
a brief lecture, then worked with partic­
ipants from the Institute, addressing her 
remarks alternately to the performing 
organist and to the class. After a break 
for lunch, Peter Picerno, a graduate stu­
dent at the University of Kansas, played 
a doctoral recital on the Gabrie Kney 
organ. Gerre Hancock held an open 
rehearsal of the Girls' Choir and Boy's 

Choir from Grace and Holy Trinity 
Cathedral in preparation for the festival 
choral evensong scheduled for Thursday 
evening. 

After a delicious dinner served in the 
dining hall of Grace Cathedral in Tope­
ka, the day ended with a choral even­
song sung by the Cathedral Choir di­
rected by Myles Criss, organist-choir­
master. The high level of musical excel­
lence displayed by Criss as organist­
choirmaster and by the Cathedral Choir 
could serve as a model for church musi­
cians in many cities considerably larger 
than Topeka, Kansas. The choral even­
song was followed by an organ recital 
played on the 1978 Schantz organ by 
J ames Higdon from the organ faculty of 
the University of Kansas. Playing music 
by french composers, Raison, Alain, 
Tournemire, and Vierne, recitalist Hig­
don displayed enviable technique and 
musicianship, coupled with flair, spon­
taneity, and musical excitement. 

Tuesday ended with an eclectic, artis­
tically-performed recital by Madame 
Alain on the Gabriel Kney instrument. 
This was one of the events on the 1982 

Next page ~ 

Right: Marie-Claire Alain studies score. Below: Gene Hancock directs the choir of Grace and Holy Trinity Cathedral. 
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Cathedral Artist Series, and it attracted 
a large, enthusiastic audience. 

The Institute gathered Wednesday 
morning in Swarthout Recital Hall on 
the u.K. campus for Madame Alain's 
master class on the organ works of Men­
delssohn. Anyone who may have 
thought that Madame Alain's expertise 
was limited to early organ works and to 
those of her brother had to be impressed 
by her understanding of Mendelssohn's 
works and her scholarly approach to 
their registration and performance. In 
the afternoon Gerre Hancock con­
ducted another session on the art of 
improvisation and conducted another 
choral workshop with children's voices. 
As if that weren't enough, Hancock was 
the featured organ recitalist the same 
evening at Plymouth Congregational 
Church. A large, demanding program, 
including three movements improvised 
on submitted themes, it also included 
one of the most artistic performances of 
the (Franck) A Minor Chorale this writ­
er has ever heard, and a hair-raising, 
virtuoso performance of the Reger Fan­
tasia and Fugue on --BACH." 

On Thursday morning, registrants 
gathered again in Swarthout Recital 
Hall with musical scores and note pads 
on their laps, for Marie-Claire Alain's 
master class on the organ works of 
Franck. This session alone was worth the 
cost of attending this Institute. Thurs­
day afternoon included another session 
on improvisation by Gerre Hancock and 
his workshop with children's voices. 
Thursday evening's festival evensong 
featured Hancock as organist-choirmas­
ter, and the choir of Grace and Holy 
Trinity Cathedral, Kansas City, whose 
director, John Schaefer, served as organ 
accompanist. The service in the inti­
mate Trinity Episcopal Church of Law­
rence used the choral music which 
Gerre Hancock had rehearsed in his 
workshops earlier in the week. 

On Friday, the final day of the Insti­
tute, Marie Claire Alain conducted an 
enlightening master class on the works 
of her brother, Jehan Alain. In the after­
noon James Moeser did a lecture-dem­
onstration on the Grande Piece Sym­
phonique of Cesar Franck. At eight 
o'clock that evening, Madame Alain 
ended the Institute .with an elegant 
recital played in Plymouth Congrega­
tional Church of Lawrence, consisting 
of works by Bruhns, Boehm, Pachelbel, 
Buxtehude, and J. S. Bach. This recital 
provided a fascinating contrast to Ma­
dame Alain's earlier performance in the 
spacious Kansas City Episcopal Cathe­
dral. Her two public recitals proved her 
ability to display real artistry on con­
trasting instruments in contrasting 
acoustical environments, and in spa­
cious and intimate settings. It seemed 
right to end the week watching this 
grand artist perform in a room where 
everyone could feel close to her. She sat 
at the Reuter console in the elevated 
front choir and organ loft in a summery 
dress, appearing to play quietly and 
magnificently for herself after five long 
days of teaching and performing. It was 
a privilege for the audience to witness 
this deeply personal and intimate per­
formance. 

Most church musicians find it neces­
sarX to "re-charge their musical batter­
ies' as frequently as time and money 
allow. The ever-improving national and 
regional AGO conventions provide op­
portunities for such experiences; but 
there is no denying the professional ben­
efits which can be derived also by 
attending such well-conceived and well­
executed educational events as the U.K. 
Institute. If the National AGO ever 
decides to grant awards to members of 
the organ and choral professions for 
achievements of special merit, as other 
professional organizations do, surely 
people like James Moesser and James 
Higdon of the U.K. faculty should be 
considered as recipients of such an 
award for their success in producing 
such superb educational events as their 
Institute provides. • 
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Music for Voices and Organ 
by James McCray 

Music for Women's Choirs 

Most churches have mixed choirs for 
adults and youth, children's groups, and 
many have a men's chorus, but women's 
choirs seem to be less popular. The pub­
lic schools, however, usually have at 
least one women's choir at the second­
ary level. What happens to the women 
between high school and church? Why 
is the drop-out rate so accelerated for 
the women? 

One possible answer for this dilemma 
is that choir directors do not encourage 
women's choirs. When the opportunity 
exists, women's ensembles flourish but 
they need a stronger sense of respect­
ability from choral directors so that they 
lose that image of being second-rate. In 
our community we have an SA TB civic 
chorale typical of most large towns, and 
we also have a very active community 
women's choir and a fine female bar­
bershop ensemble. Given the opportuni­
ty, the women sing. 

For years our university has had a 
women s chorus which lacked motiva­
tion, image and involvement. Its normal 
population was about 25 voices, but last 
year it was decided to place more 
emphasis on that choir. With a minimal 
amount of advertising and recruitment 
it doubled to more than 50 voices and 
produced some concerts of high quali­
ty. 

The point is that there are many 
excellent female singers available, and it 
is unfortunate that more emphasis is not 
placed on this type of group. Composers 
in our century have continued to em­
ploy the beautiful sounds produced by 
women's choirs, and the repertoire of 
significant literature has grown steadily. 
It is appropriate for them to sing in two 
parts. Balance is often easier because 
second sopranos can usually sing either S 
or A so diat there is more flexibility for 
the conductor. 

Choir directors are urged to rediscov­
er the women's choir and to develop 
these groups in churches. Since the mu­
sic and the singers seem to be available, 
it is unfortunate that more opportunities 
do not exist to tap this special musical 
resource. They will create a dignified 
beauty that is destined to be inspiration­
al for most congregations. 

Those pieces reviewed this month are 
for various combinations of women's 
voices. All are recent publications, and 
they have varying difficulty levels. 

Spiritual Songs: Hymns and Folksongs 
of Early America. Helen Fjerstad, Uni­
son and SA choirs with keyboard, 
Schmitt, Hall & McCreary Co., No. 
9155, $1.50 (M). 

The collection contains 16 settings 
with some organized into medleys; sev­
eral have optional use of violin, record­
er, flute and oboe. The works are cate­
gorized into the following: Early New 
England Psalm Tunes, Moravian 
Hymns, Shaker Tunes, Spiritual Folk­
songs, Negro Spirituals and Mormon 
Hymns. All are easy with limited voice 
ranges. The keyboard is on two staves 
with some settings having brief instru­
mental introductions. These works 
could be sight-read and learned quickly 
by any average women's chorus. They 
would be suitable for both church and 
school use. 

Communion Service. John Erickson, 
Unison or Two-part choir and organ, 
Agape of Hope Publishers, JM 4078, 80¢ 
(E). 

Useful for both Catholic and Protes­
tant services, this tender setting of vari­
ous lC.E.T. texts has a warmth and 
effectiveness uncommon to music de­
signed for similar purposes. All of the 
movements are brief with places for the 
congregation, minister and a leader to 
participate. There are nine movements, 
including Lord, Have Mercy, Gloria, 
Acclamations, Dismissal and others. 
The organ is on two staves, the ranges 
are limited and most of the settings are 
in unison. This also could be sung by a 
mixed choir and is music that is highly 
recommended for church choirs. 

LOving Shepherd of Thy Sheep. Ray­
mond Haan, SA and organ, Art Masters 
Studios Inc., AMSI #420, 55¢ (E). 

There is an optional part so that this 
could be performed SAB if desired. The 
music is flowing and has three verses 
with the same theme for each. The 
organ is on two staves but has registra­
tion suggestions. There is a brief inter­
lude for an optional C melody instru­
ment. Very simple music. 

o Quam Tristis Et Afflicta (0 How 
Mournful). Giovanni Pergolesi (1710-
36), SSA and organ/piano, Theodore 
Presser Co., 312-41362, 55¢ (M-). 

Taken from his famous women's 
chorus setting of Stabat Mater, this 
four-page movement has been arranged 
by Walter Ehret for performance with 
both Latin or English text. The chorus is 
homophonic with a low tessitura for the 
alto. The keyboard is easy and more 
suitable for piano. Expression marks 
have been abundantly added for this 
late Baroque work. 

Honor! Honor! arr. James Laster, SSAA 
and keyboard, Augsburg Publishing 
House, 11-0582, 70¢ (M). 

This may be described as an earthy 
(bluesey) spiritual that is certain to be a 
hit with the singers and listeners. The 
keyboard has a walking bass line that is 
jazzy in style, and then Laster adds a 
Basie-like right hand part. There are 
some "pop" style characteristics for the 
singers and the harmony often employs 
jazz-styled chords. A fun setting that 
will require good solid singers, especial­
ly sopranos with upper-register vocal 
ranges. 

Psalm 100. Douglas Coombes, SA and 
piano, Lindsay Music of Theodore 
Presser Co., 85¢ (M). 

This is the first movement of a five 
movement work titled Maia Canticles. 
Only two of the movements by this Brit­
ish composer are for women's voices. 
The music is exciting with a good driv­
ing rhythmiC character from both the 
voices and piano. Mild dissonances are 
used with a relatively high tessitura for 
the alto which could be strengthened by 
some second sopranos. The keyboard is 
at times busy and adds to the dramatic 
personality of the piece. The vocal and 
keyboard music are separate and equal 
in identity. Excellent music and highly 
recommended for both church and 
school ensembles. 

OHS Newsletters Provide Regional Organ History 
Documentation of organ history in 

specific regions of the United States is 
published in the newsletters of several 
chapters of the Organ Historical Soci­
ety. These mini-journals generally con­
tain well-researched information which 
is rarely available from any other single 
source and provide the known history of 
various vintage instruments to those in­
terested in historic American organs. 

The activities of the Tannenberg 
Chapter of the OHS take place in east­
ern Pennsylvania, an area rich in organ 
history. Much of the information avail­
able concerning organs in this area is 
published in their publication, The 
Dieffenbuch, available at five dollars 
per year. Interested persons should con­
tact James R. McFarland, 114 N. 
George St., Millersville, PA 17551. 

Alleluia Round. William Boyce, Arr. by 
Richard Proulx, Three Equal Voices, 
organ, flute, two horns or trombone and 
bass, G.I.A. Publications, G-2494,70¢ 
(M-). 

This three-voice canon is set over an 
eight measure ground bass. Only the 
word alleluia is used for text and the 
vocal canon has three different sections 
which sustains interest. The instrumen­
tal parts add character and counterpoint 
to the singing. A simple, happy arrange­
ment. 

Ave Maria. Lois Land, SSA unaccompa­
nied, Plymouth Music Co, SC-214, 50¢ 
(M). 

The three parts are not designated 
SSA and may fit a variety of voice com­
binations, but all are in treble clef. Full 
vocal ranges are used in this chant-like 
setting that only has a Latin text. The 
rhythms are notated with dotted bar­
lines separating them into measure areas 
to emphasize the flowing, liquid charac­
ter. The music is modal, sensitive, and 
not particularly difficult. 

Come Now, My Dearest Jewel. Thomas 
Weelkes (1575-1623), SSA unaccompa­
nied, Shawnee Press, Inc., B-479, 65¢ 
(E). 

In this secular ballatta with a fa la 
area, the music is typical of late 16th­
century English madrigals. The music is 
predominantly chordal, tastefully ed­
ited by Rod Walker and useful for high 
school women's choirs. 

Clap Your Hands. Michael Jothen, SA 
with keyboard, Alexander Broude Inc. 
(ABI), CP 165, 60¢ (M-) 

The SA parts may be performed by 
TB or mixed, and the keyboard is on 
two staves. This is a fast and rhythmical­
ly syncopated anthem that is mostly in 
unison. Two parts are used on the last 
verse which closes the piece quietly 
with whispering and soft hand claps. 
The music is fun and would be useful 
for young choirs, especially junior high 
school level. 

Alleluia. Sam Batt Owens, SA and hand­
bells, G.lA. Publications, G-2430, 45¢ 
(E). 

Handbells are used throughout with 
very little part singing. The style is mod­
al and gentle with a limited vocal range. 
It might be possible to use this as a pro­
cessional with the singers carrying in 
most of the bells. The second page has 
more handbell involvement which 
could prove awkward in a processional, 
but by then the singers could be in place 
so that bells on tables could be used. A 
calm and attractive setting that could be 
sung by any type of women's choir. 

Trumpet Gloria. Guillaume Dufay 
(1400-74), SA with trumpets or SA/SA, 
Mark Foster Music Company, MF 124, 

. 70¢ (M-). 
The trumpets may be substituted 

with organ or krummhorns; their part is 
an antiphonal statement which could be 
sung by two other voices. The vocal 
lines are a canon which offer an effec­
tive counterpoint to the instrumental 
lines. This should be performed with 
spatial considerations so that the various 
performing groups are placed through­
out the church or hall. This work is very 
effective and causes more problems for 
the conductor than the singers. It is 
highly recommended for both school or 
church choirs and is certain to be well 
received by singers and audience. 

The Chicago-Midwest Chapter pub­
lishes The Stopt Diapason, an illus­
trated bimonthly edited by Susan Fries­
en. The articles contained in this journal 
deal with the organs in the Chicago 
area, Illinois, and surrounding states. 
Available at eight dollars per year, The 
Stopt Diapason may be ordered from 
Julie E. Stephens;520 W. 47th St., West­
ern Springs, IL 60558. 
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Kjell Johnsen played the world pre­
miere of his "Shulamite Suite for Organ 
and Narrator" as part of a recital of 
Scandinavian organ music at Central 
Lutheran Church, Minneapolis, MN. 
The work was commissioned by the 
Twin Cities Chapter of the AGO as part 
of the "Scandinavia Today" celebra­
tions. It was also supported, in part, by a 
grant from the Norwegian govern­
ment. 

Mr. Johnsen is a native of Skein, 
Norway. He studied at the Oslo Conser­
vatory with Arild Sand void, in Munich 
with Karl Richter, and in Paris with 
Jean Langlais. He made his debut in 
Oslo in 1970 and has since performed 
throughout central Europe, Scandana­
via, and England. He has won several 
important awards for performance and 
for recordings. His recording of the 
complete organ works of Bach is in pro­
gress, and he continues to be active as a 
composer. 

Vaclav Nehlybel's "Metamorphosis" 
for piccolo, trumpet and organ was per­
formed by the Atlanta New Music En­
semble on Sept. 25 and 26 at Emory 
University, Atlanta, GA. 

• 

+ TONAL SUPERIORITY- DURABllITY- QUALI TY - SIMPLICITY- ACCESSIBILI TY- RELIABILITY + 

Robert Anderson, head of the organ 
department of Southern Methodist Uni­
versity's School of Arts, Dallas, TX 
made an extensive summer recital tour 
of Japan and Europe. In addition to 
recitals and masterclasses in several Jap­
anese cities, he performed in Finland, 
Germany, Belgium, and France. The Organs of Oberlin • 

The Fi'fth International Choral Fes­
tival was held in the U.S. in September 
and October. Thirteen university 
choruses totalling 500 singers from 11 
countries joined forces for four gala con­
certs in New Haven, CT, New York 
City, Washington, DC, and Philadel­
phia. Additional concerts were held at 
86 universities, colleges, and schools in 
11 states. Major support was furnished 
by several foundations, as well as the 
American Choral Directors Association, 
performing centers, and institutions. 

John Brombaugh-Fairchild Chapel 
Dirk 'Andries Flentrop-Warner Concert Hall 

Aeolian .. Skinner-Finney Memorial Chapel 

A new two-record album 
featuring a wide variety of repertoire' from 
the early Baroque into the 20th century­
from the Susanne van Soldt manuscripts to 

Liszt and Mendelssohn, and from Boyvin 
to Messiaen. 

GS~217 Stereo 

List Price: $17.98 

Performances by the 
outstanding faculty artists 
of the Oberlin College 
Conservatory of Music: 

David Soc 
Garth Peacock 
William Porter 
Haskell Thomson 

GASPARO COMPANY • P.O. Box 120069 

With the October, 1982 issue of the 
Schwann Record and Tape Guide, the 
company completes 33 years of publica­
tion. Current monthly editions contain 
more than 7,000 titles and more than 
1,700 composers in the classical section. 
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THE SPACE TO GROW 
Oberlin College Conservatory of Music 

Oberlin's space for organ students to learn and 
develop Is unpara"eled. The Conservatory's concert and 
practice facilities span a broad range of historic styles 
and are without equal on any campus. There are concert 
Instruments by Aeolian-Skinner, Brombaugh, and 
Flentrop. There are practice organs by Noack, Holtkamp, 
Flentrop, Brombaugh, and Moe"er. 

Most Important of a" Is a distinguished faculty 
dedicated to teaching: 

David Boe William Porter 
Garth Peacock Haskell Thomson 

Outstanding faculty. Superb facilities. Two of the 
Important reasons Oberlin counts a distinguished roster 
of church musicians, college teachers, and concert 
organiSts among Its graduates. 

For more Information write or call: Michael Manderen, 
Admissions Officer, Room 102, the Oberlin Conservatory 
of Music, Oberlin, Ohio 44074. 216/775-8413. 

Please be sure to specify If you wish an application 
form and a copy of the booklet describing In detail the 
new Brombaugh organ. 

Brombaugh organ. September 1981. 

Ten complete Bach cantatas, other arias 
and duets, as well as concerti and sona­
tas will be performed in a five-concert 
subscription series at the Metropolitan 
Museum of Art, New York City, begin­
ning on December 17. A number of 
prominent soloists will be heard as will 
the Bach Aria Group under Samuel Bar­
on and the Musica Sacra Chorus and 
Orchestra under Richard Westenburg. 
For more information contact The Met­
ropolitan Museum of Art, Concerts & 
Lectures Dept., Fifth Ave at 82nd St., 
New York 10028. 

• 
The 60th annual meeting of the Mar­

ietta, Ohio, Bach Society was held on 
July 30 at Cisler Terrace, home of the 
late Thomas Cisler, founder of the soci­
ety. The program was announced in tra­
ditional manner with chorales played by 
a brass choir. 

From the organ compositions the cho­
rale prelude "Jesus Christ, Our Saviour" 
and the Fantasia in G were played by 
Sarah Buchert. The Fugue in C was 
played by David Erwin. From the Art 
of Fugue, the Canon at the Twelfth was 
played by Barbara Beittel. Marjorie 
Parker played Air from the Suite in D 
on solo violin. 

Selections from the cantatas and ora­
torios were performed by choir and 
instrumentalists. The traditional closing 
numbers of the program, in observance 
of the death anniversary of Bach, were 
his melody "Come, Sweet Death," 
played on solo flute by Carleton Sperat­
ti, and Bach's last composition, "Before 
Thy Throne I Now Appear," played by 
Lillian E. Cisler. 

• 
Calvin Hampton, director of music 

at the parish of Calvary, Holy Commu­
nion, and St. George's, New York City, 
will begin the ninth season of organ 
recitals at midnight on Friday, Oct. 1 at 
Calvary Church. As in the past the pro­
gram will be repeated each Friday 
night of the month. The program 
changes on the first Friday of each 
month from October through May and 
includes music of the standard organ 
repertoire as well as new works by Mr. 
Hampton. Admission to the concerts is 
free. 

• 
The Play of Daniel will be given two 

performances by a cast of 16 singers and 
five instrumentalists in the Medieval 
Court of the Metropolitan Museum of 
Art, New York City, on the evening of 
Nov. 1. These will be fully staged pro­
ductions with a new transcription of the 
music by Andrea von Ramm and will 
feature the New York debut of the Bos­
ton Camerata under the direction of 
Joel Cohen. For further information on 
other performances of Renaissance and 
Baroque music at the Museum, phone: 
212/570-3949. 
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Appointments 

John Hirten has been appointed ap­
prentice in church music at Trinity 
Church, Wall Street, New York City. A 
native of California, he is pursuing a 
master's degree at the Manhattan School 

OCTOBER, 1982 

Clay Christiansen has been ap­
pointed as a fourth Tabernacle organist 
at the historic Mormon Tabernacle, Salt 
Lake City, UT. He joins Robert Cun­
dick, Roy M. Darley, and John Long­
hurst. Mr. Christiansen will share in pre­
senting daily organ recitals in the Tab­
ernacle and will be specifically assigned 
as an accompanist for the Mormon 
Youth Symphony and Chorus. 

Mr. Christiansen has been organist 
and choirmaster of st. Mark's Episcopal 
Cathedral, Salt Lake City, for the past 
ten years and has also served five years 
as organist for Congregation Kol Ami. 
He received the BA from Brigham 
Young University, where he studied 
with J.J. Keeler, and the master's degree 
from the University of Utah, where he 
studied with Alexander Schreiner. 

Mr. Christiansen is a native of Emery, 
Utah. He is married to the former Diana 
Francom, and they have nine children. 

of Music, where he studies with Paul­
Martin Maki. He holds a BA in English 
and Classical Languages from Fordham 
University, where he served as universi­
ty organist. 

The apprenticeship program at Trini­
ty Church was inaugurated in 1980 to 
provide a one or two year period of 
training and practical experience. 

• Donald A. Busarow has been named 
to replace John W. Williams as director 
of the Wittenburg University Choir, 
Springfield, OH. Williams has accepted 
a position as associate professor and 
director of choral activities as Butler 
University, Indianapolis, IN. 

Dr. Busarow has had numerous com­
positions published, including six har­
monizations in "The Lutheran Book of 
Worship." A graduate of Concordia 
Teachers College, River Forest, IL, he 
earned the master's degree at the Cleve­
land Institute of Music and the doctor­
ate at Michigan State University. 

David Spicer has been appointed 
director of music at the First Presbyteri­
an Church, Lincoln, NE, where he is 
responsible for a multiple choir pro­
gram including vocal and handbell 
choirs. He is also serving in a part-time 
position on the faculty of Nebraska 
Wesleyan University in Lincoln as con­
ductor of the university orchestra. 

Mr. Spicer comes to Lincoln from the 
Wayne Presbyterian Church, Wayne, 
PA, where he served since 1967. In a 
special service on July 18, a new trom­
pette-en-chamade stop was dedicated in 
recognition of his tenure at the Wayne 
church. • 

Dean Billmeyer has been appointed 
assistant professor of music at the Uni­
versity of Minnesota, where he will take 
over the duties of Heinrich Fleischer 
who has retired. Mr. Billmeyer is a grad­
uate of the Eastman School of Music 
and of Southern Methodist University, 
where he studied with David Craig­
head, Robert Anderson, and Michael 
Radulescu. 

Box 14600 
Barry Square Station 
Hartford Connecticut 06114 
(203) 728-1096 

THE ORGAN 
DEPARTMENT AT 
INDIANA UNNERSITY 
SCHOOL OF MUSIC 
OFFERS YOU 
CAREER PROGRAMS leading to degrees at all 
levels of undergraduate and graduate study, 
including new graduate programs through the 
Early Music Institute and a Doctor of Music in 
Organ and Church Music 

NATIONALLY RECOGNIZED FACULTY, 
including Thomas Binkley, Director, Early 
Music Institute; Robert Porco, Chairman, 
Choral Department; Robert Rayfield, Organ; 
Larry Smith, Chairman, Organ Department; 
and Elisabeth Wright, Harpsichord 

RELIGIOUS MUSIC SPECIALIST, to join the 
facul~ beginning with the 1983-84 academic 
year 

SCHOLARSHIPS available at the 
undergraduate level; associate instructorships 
offered as graduate incentives 

With a full-time faculty of 140 artist scholars, 
more than 1650 students, a performance 
program offering nearly 1,000 concerts and 
recitals each year, and overall facilities 
unequalled by any music school in the country, 
Indiana University offers the ideal environment 
for the encouragement and development of 
excellence. 

For complete information, write: 

Charles H. Webb, Dean 
Indiana University School of Music 
Bloomington, IN 47405 (812-335-1582) 
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Appointments 

William A. Payn has been appointed 
to the faculty of Bucknell University, 
Lewisburg, PA where he will be chapel 
music director and organist. He has pre­
viously held church music posts in 

Craduate 
Awards 
First prize: 
$2,000 plus full tuition 

Second prize: 
$1,500 plus full tuition 

Third prize: 
$1,000 plus full tuition 

Und.ergraduate 
Award 
First prize: 
$500 plus full tuition 

The cash awards are made possible 
through the generosity of Mr. and 
Mrs. John Strader. 

Application deadline: 
March 15, 1983 
All applicants must be accepted for 
admission to the university of 
Cincinnati college-conservatory of 
Music in order to be named a finalist. 
Preliminary auditions may be by tape 
or in Cincinnati on one of the 
following dates: 

January 29,1983 
February 26, 1983 
March 12,1983 

For application materials and 
repertoire requirements, contact: 
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W. Harold Laster, Assistant Dean 
College-Conservatory of Music 
university of Cincinnati 
Cincinnati , OH 45221 
(513)-475-5463 

Pennsylvania, New Jersey, and Ohio. 
Dr. Payn received the BMus from 

Westminster Choir College, Princeton, 
NJ, and the MMus and the DMA from 
West Virginia University. He has stud­
ied with George Markey and Alec Wy­
.ton and harpsichord with Barton Hud­
son. In 1980 he performed the Jongen 
Symphonie Concertante with the Pitts­
burgh Symphony. He has published a 
number of compositions and is also 
active in the American Guild of English 
Handbell Ringers. 

• 

Warren Apple has been appointed 
instructor of organ in the Music Depart­
ment of Mitchell College in Statesville, 
NC. He received his MM and DMA 
degrees from the Eastman School of 
Music where he was a student of Russell 
Saunders. His BM degree is from the 
North Carolina School of the Arts where 
he was a student of John Mueller. Addi­
tional studies have been with Anton 
Heiller and Isolde Ahlgrimm at the 
Vienna Hochschule fiir Musik and pri­
vately with Arthur Poister. 

• 
Richard Slater has been appointed 

organist-choirmaster at the Church of 
the Ascension, Sierra Madre, CA. He has 
served at St. Mark's Episocpal Church, 
Glendale, for 16 years and has also held 
posts in La Crescenta, Burbank and Los 
Angeles. 

He has published more than 40 choral 
and organ works, and is past dean of the 
Pasadena Chapter of the AGO. Current­
ly a doctoral student at the University of 
Southern California, he completed the 
master's degree at California State, Los 
Angeles. 

• 
Schuyler Robinson has been ap­

pointed to the faculty of the Universitx 
of Kentucky, Lexington, where he will 
teach organ, harpsichord, and related 
courses. Dr. Robinson taught previously 
at the Warren Wilson College, Swanna­
noa, NC, where he was chairman of the 
music department and college organist. 
He was also organist-choirmaster at St. 
James Episcopal Church, Henderson­
ville, NC. 

Dr. Robinson earned the BMus at Illi­
nois Wesleyan University, the MMus at 
the University of Michigan, and the 
DMA at the University of Illinois. He 
has studied with Lillian McCord, Robert 
Glasgow, Jerald Hamilton, and Michael 
Schneider. 

Nunc Dimittis 

Hans Vigeland died on August 17 in 
Tryon, NC. He was 64. He had been in 
charge of music at the Tryon Presbyte­
rian Church from Nov., 1979 to Oct., 
1981. 

After attending the J uilliard School 
and the School of Sacred Music at Union 
Theological Seminary, where he studied 
organ with Clarence Dickinson and 
Hugh Porter, he studied conducting 
with Serge Koussevitzky, Pierre Mon­
teux, and Joseph Krips. During World 
War II he was bandmaster in the 103rd 

Retirement 

Regina Holmen Fryxell was honored 
on May 2 at Faith Lutheran Church, 
Moline, IL on the occasion of her retire­
ment as organist. A graduate of Augus­
tana College and the J uilliard School of 
Music, Mrs. Fryxell also studied in Eu­
rope and with Leo Sowerby. She has 
held positions as organist at churches in 
New York City, Washington, DC, Dav­
enport, IA and Rock Island and Moline, 
IL. She also taught at Augustana College 
and Knox College. 

Ten years of research and creative 
effort resulted in her contributions to 
the Service Book & Hymnal II, pub­
lished in 1958. She also assisted in the 
production of Introits and Graduals. 

After serving as organist at the Con­
stituting Convention of the Lutheran 
Church in America in 1962, she was a 
member of the LCA Commission on 
Worship, and has been a leader in many 
church music conferences. Her numer­
ous compositions have appeared from 
several publishers. She has been active 
in the AGO, the Hymn Society of Amer­
ica, and the Lutheran Society for Wor­
ship, Music and Arts . 

• 
David Berger was honored on June 

20, 1982, at his retirement as organist 
and choir director from Hope Lutheran 

Church, Rochester, NY. David Craig­
head played a brief pre-service recital 
and was joined by trumpeter Dennis 
Fleisher. Mr. Berger received the BM 
from the Eastman School of Music in 

Anne Parks has recently been ap­
pointed minister of music at First Pres­
byterian Church, Durham, NC. For the 
past nine years she has served as assis­
tant and associate professor of music at 
the University of Michigan, Dearborn. 
She is an active recitalist and her pub­
lished articles and reviews have ap­
peared in The Diapason. 

• 
Larry Reynolds has been appointed 

director of the newly established choir 
school at House of Hope Presbyterian 
Church, St. Paul, MN. He will also serve 
as assistant to Nancy Lancaster, music 
coordinator and organist. 

Mr. Reynolds comes to St. Paul from 
Calvary Episcopal Church, Rochester, 
MN. He has studied at the University of 
Michigan, Ann Arbor, and the Royal 
School of Church Music, Croydon, En­
gland. 

and 45th Infantry Division Bands of the 
7th Army. He was awarded the Bronze 
Star. 

He had served as director of music at 
the First Congregational Church, Great 
Barrington, MA; organist at the Berk­
shire School, Sheffield, MA; and direc­
tor of music at Westminster Church and 
Temple Beth Zion, Buffalo, NY. He had 
also served as chairman of the music 
department at the Buffalo Seminary, 
chairman of the organ department at 
SUNY-Fredonia; and on the faculties of 

1930 and later completed the MM in 
musicology, also at Eastman. He studied 
with Harold Gleason and with Marcel 
Dupre at the American School, Fon­
tainebleau, France. 

Mr. Berger has served as organist and 
choirmaster at several churches in the 
Rochester area. For several years he was 
organist at the George Eastman House, 
playing concerts twice every Sunday. 
He also taught for two years at Wheaton 
College, Wheaton, IL. He has been 
active in the AGO and twice served as 
Dean of the Rochester Chapter. 

George Faxon and James Christie 
have joined the organ faculty of the Bos­
ton, Conservatory, Boston, MA. Mr. 
Faxon has served as organist and choir­
master at a number of important Boston 
churches, including the Church of the 
Advent, St. Paul's Cathedral, and Trini­
ty Church in Copley Square. Since 1979 
he has been artist in residence and assis­
tant organist at the Old South Church. 
Mr. Faxon has appeared as a recitalist in 
several programs at Symphony Hall, 
Boston, under the auspices of the Boston 
Symphony. 

In 1979 James Christie was the first 
American to win first prize in the Sixth 
Annual Organ Competition in Bruges, 
Belgium. He received the BMus from 
Oberlin Conservatory and the MMus as 
well as the Artist Diploma from the 
New England Conservatory. He has also 
studied in Paris and has given five con­
cert tours of Europe. His most recent 
recording is of the Mahler Eighth Sym­
phony with the Boston Symphony under 
Seiji Ozawa. 

Englewood School for Boys, Barrington 
School for Girls, and Carnegie School of 
Music in Englewood. He had been asso­
ciate manager of the Buffalo Philhar­
monic Orchestra and was active in the 
AGO. 

An article by Hans Vigeland entitled 
"A Summer Reminiscence," describes 
events surrounding the Sherwood 
School, Kellogg Terrace, and several 
organs in and around Great Barrington, 
MA. It appeared in the Nov., 1976 issue 
of THE DIAPASON. 
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Honors 
David E. Lamb, organist and choir­

master of Grace Church, Rutherford, 
NJ has been awarded a Fulbright Schol­
arship for study in the United Kingdom 
during the 1982-83 academic year. Mr. 
Lamb has also been appointed organ 
scholar of the Cathedral Church of St. 
Peter and St. Wilfrid, Ripon, North 
Yorkshire, England, where he will study 
with and assist Ronald Perrin, organist 
and master of the choristers. He will be 
part of the faculty of the Cathedral 
Choir School during the year. 

Mr. Lamb holds the master's degree, 
with highest honors, from Peabody 
Conservatory, Baltimore, MD where he 
studied with Arthur Rhea. 

• Carlene Neihart has been chosen by 
the National Endowment for the Arts to 
be an artist giving organ recitals with 
the Arts America program overseas un­
der the auspices of the American Em­
bassies. This past summer she played 
nine concerts in nine different cities in 
the Netherlands. This was part of the 
200 Years of Dutch-United States Rela­
tionships celebration. 

• Cynthia Bellinger Sajnovsky, assis-
tant professor at the University of 
Guam, has been awarded her third 
grant from the National Endowment for 
the Arts. The grant supports a series of 
organ concerts to be held at the Luther­
an Church of Guam. Dr. Sajnovsky was 
a student of William Maul and Howard 
Kelsey. She received the PhD in perfor­
mance practices at Washington Univer­
sity, St. Louis, MO. 

Announcements 

A joint degree program between the 
School of Music and the Graduate 
School of Business Administration, Uni­
versity of Michigan, Ann Arbor, was 
announced in September. The new pro­
gram will lead to the conferring of two 
degrees: master of business administra­
tion and master of music in arts admin­
istration. It will begin with the fall term 
of 1983. 

• Positions as orchestra manager, arts 
council director, arts center director, 
and development officer are examples 
of administrative careers in arts admin­
istration for which this new program 
will serve as preparation. For further 
information: U-M, Information Ser­
vices, 6008 Fleming Administration 
Building, Ann Arbor, MI 48109 . 

• The Church Music International 
Choral Festival will be held on March 
18-20, 1983, at St. Mary's Cathedral, 
Limerick, Ireland. Concerts and compe­
titions in several different categories are 
planned. Write: Kevin Imbusch, Shan­
non Airport Development Co., 590 
Fifth Ave., New York, NY 10036. 

• 
George Bozeman, Jr. and David V. 

Gibson have announced that they have 
dissolved their mutual interests in the 
Bozeman-Gibson organbuilding firm, in 
favor of establishing separate business­
es. 

Formed as a partnership in 1971, and 
later incorporated, the last organ to bear 
the name Bozeman-Gibson will be Opus 
24, being completed for the State Uni­
versity of New York at Stony Brook. 

George Bozeman, Jr. will operate un­
der the name George Bozeman, Jr. & 
Company, Inc., Organbuilders, and will 
assume the responsibility of obligations 
and warranties extended by the defunct 
Bozeman-Gibson firm. 

David V. Gibson will engage in the 
building and restoration of organs under 
his own name. 

In their simultaneously released an­
nouncements, both Messrs. Bozeman 
and Gibson credit their study of the 
organs of Gottfried Silbermann as the 
basis of the organs which they will 
build. Their respective establishments 
will be located in Deerfield, NH. 
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The 
Main 
Attraction 
601-1 Magnet For more responsive pipe op­

eration at very low or standard 
wind pressures, the new 
Reisner 601-1 Direct Electric 
Chest Magnet leads its field. 
Featuring easy installation, the 
601-1 saves money by 
eliminating boring and de­
teriorative pneumatiC leathers. 
It is supplied with 5/8 "-1 3/4 " or 
11/8" valves in 40, 90, or 150 
ohm coils, plus other sizes on 
special order. The 601-1 can be 
checked with the chest open: 
only an electric circuit is re­
quired. 

ReIsneR 
REISNER, INC. 
240 North Prospect Street, P. O. Box 71 
Hagerstown, Maryland 21740 

SCHLICKER 

for excellence of design, the finest of quality materials, and 

the highest order of craftsmanship in mechanical and elec­

tric action pipe organs of two to 200 ranks. 

Buffalo, New York 14217 

1530 Military Road 

brochure available member APOBA 

~iStter ~e~bnnrb ~ttstrumettts 
Architects and Builders 

Fine Traditional Instruments Built by 
Commission Only 

PIPE ORGANS • PEDAL CLAVICHORDS 
HARPSICH

4

0RDS • FORTEPIANOS 

For our brochure. write 

llJ!Iisnrr JRruhonrb clnstrumrnts 
P.O. Box 21 

Marion. Ma. 02738 

THE ORGANIC COOK 
It would approach cliche to state that the pipe organ is the most sublime, com­

plete expression of any culture at any given time. It is a formidable amalgam of raw 
materials, as well as a witness to the technologies and social conditions required to 
transform those materials into an instrument capable of giving expression to music 
and being responsive to the artistic demands of the musicians who play it. It is at 
once adornment and edification, voice and machine, sacred and profane. Ideally, it 
is profoundly satisfying to the eye, the ear, and the touch. 

Less often remarked upon but equally true is the fact that organs sound like the 
people who build (or built) them, and contain mechanical systems which reflect 
directly the mentality of the culture from which they spring. One only has to listen a 
few moments to the throaty German organ, the transparent tip-of-the-tongue ital­
ian positivo, the sinusy French Grand Jeu to understand the first statement. To 
comprehend the second would require cultural/psychological analyses and descrip­
tions of instruments for which there is no room in this article. 

From my experiences in working in organ restorations for eight years in as many 
countries, I have formed another idea which I would like to present here; a sort of 
nascent hypothesis, as Haenders Balthazar declares, "Worthy of you .... and me!" 
I invite the reader to treat the following material as lightly or seriously as he or she 
wishes. 

Escoffier, the famous chef, once said 
"tell me what you eat, and I'll tell you 
who you are." The truth behind that 
declaration, that we are what we eat, is 
not only self-evident as a banal physio­
logical observation, but has profound 
consequences as regards our psychic, 
emotional, and affective make-up. Fur­
thermore, whatever we then do is di­
rectly related to our alimentation. 

The point is this, fellow organ build­
ers: Your organs are what you eat! The 
temptation to digress at this moment to 
a tirade on modern man's eating habits 
is great, as is the temptation to impart 
portent to a rather superficial corollary" 
i.e.: Organ committees, beware-you II 
get what you serve come installation 
time! But a consciousness-raising session 
about organ installations and parish hos­
pitality is not my object. I prefer to 
remain on a less-conscious level, so to 
speak, and deal directly with the history 
of the pipe organ, as told by the alimen­
tary canal. 

We have all considered at one time or 
another, the Art of the Organ as relates 
to vision, touch, and hearing. Are our 
mouths and noses to be left out? Just as 
the organ is a coherent, rational expres­
sion of a culture, so is its cuisine-or 
lack of it. Relating the two is merely an 
aid to understanding the culture in its 
entirety. I have allowed myself some 
levity in presenting this idea because I 
feel that both organ lofts and kitchens 
are so much the poorer without it. 

We'll begin predictably enough with 
the Dutch-German Protestant organ of 
the 18th century. It has been, since 
Lutherian times The People's Instru­
ment, a social being, primarily designed 
for congregational singing, more often 
than not bought by the parishioners 
from a builder in the area (and most 
definitely of the same brand of religion) 
decorated by a painter of the area, 
maintained and appreciated by those 
good folk who sing with it. And what do 
those good folk eat day in and day out? 
They eat potatoes! ... many, many po­
tatoesl Think a moment about the pota­
to: it is humble, yet capable of noble 
preparation. It is nourishing, universally 
available and eminently storable, versa­
tile, and self-effacing. In short, the Prot­
estant Pipe Organ, the Potato Organ, is 
simply built, strongly built, even to play 
(after a manner) in those hard winters. 
As accompaniment to congregational 
singing, it is the boiled potato; yet it can 
elaborate and adorn the chorale themes 
as people leave and enter the church, 
like the elaboration of the potato with 
vinegar, oil, and herbs in a potato salad; 
and it can rise to concert status, edi­
fying, satisfying, provocative-sliced 
potatoes, fried carefully and lovingly, 
fussed over for hours, eagerly awaited, 
as browning-potato-smells waft like the 
notes of Allein Gott over the garden and 
house. 

From there one can consider two 
related cultures, Hapsburg Austria, and 
Hapsburg Spain. First, to Spain. There, 
vast awesome cathedrals are filled with 
the sound of jrave, pious principals, 
mysterious an vaguely oily, like the 
saffron-tinted rice of a Paella. Yet at 

any moment the Trompeta de Batalla 
may scream out-that surprise bite of 
raw garlic in the Ensalada that is the 
Iberian organ. The description is dra­
matic because the organ is dramatic, 
forever in dialog with itself, a cornuco­
pia of contrasts, alternating even on the 
same keyboard between the spicy and 
the bland, the bitter and the sweet, 
much as a Spanish dinner may include 
garlicky salad, bland rice, spicy sau­
sages, pungent tomato sauces, white 
bread, fruity wines, sugary sweet cus­
tards, and cognac in your coffee if the 
preceding hadn't already finished you 
off. At the organ, hollow flutes provide 
foundation for snarky cornetas whose 
tones meander in the atmosphere like so 
many mussels, squids, and shrimps sim­
mering in a Zarazuela. To sit at the key­
board of a high-Baroque Spanish cathe­
dral organ, with its flabbergasting array 
of pipe stops, toy stops; wind ventils, 
batalla appels, echo-box pedals, key­
board-changing levers and tremolos is to 
participate in that same feeling of cha­
otic plenitude of Spain's restaurants, 
where dozens of sea food appetizers are 
spread out on the bar, barrels of sherries 
are stacked by the wall, and wines, sal­
ads, sea-creatures, vegetables, meats, 
sausages, custards, fruits, nuts, and 
breads are spread out on a table in the 
middle of the dining room, and abun­
dant portions of foods as diverse or uni­
form as you wish follow one after anoth­
er. It all seems to be right there at lour 
fingertips, much as the lightness 0 the 
key action, and the close placement of 
stop knobs, both due to the proximity of 
the windchests, on the organistic side of 
our discussion, belie the fact that the 
pipes are hither and yon, some even 20 
ft. above the player. 

Ach-it's a different kettle of molten 
pipe metal in Austrial The garden-vari­
ety church organ-on-the-Danube sounds 
basically Germanic. o It is simply scaled, 
having usually one basic Principal scale 
which runs all through the organ to the 
mixtures; it rarely contains reed stops, 
seldom has more than two divisions, and 
ignores the use of third-sounding ranks. 
Principals, mixtures, wooden flutes: the 
basic meat-and-bread organ-what 
else? Weiner Schnitzel and Knodeln. 
Yet, mounting the organ loft, one sees 
on close inspection that all is not as sim­
ple as it sounds from below. 

More often than not, the Riickpositiv 
is not a riickpositiv at all, but contains 
the keyboards on its topside, making it a 
Kneepositiv. The Hauptwerk, still the 
main division, is thus a Riick-Haupt­
werk, whose key action descends from 
the chest and rollerboard under the 
floorboards (trackers, not levers) and up 
through the Kneepositiv to the key­
board. The action is thus much heavier 
and clumsier than its Italian or Spanish 
cousins, involving work for the player 
somewhat comparable to the work re­
quired on the part of the stomach in the 
°There are a number of Italian influences in the 
Austrian organ mostly in terms of construction, to 
which I won't devote space. It must also be said that 
the hardy, ingenious Alpine Austrians have in­
vented, from time to time and place to place, iso­
lated, idiosyncratic, utterly individual devices in 
organs too numerous to mention. 
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or, someone's in the kitchen with Arp. 
digestion of Wiener Schnitzel. One as­
sumes that this nearly universal disposi­
tion of the organ divisions (and I should 
mention here that the organ itself, espe­
cially in smaller installations, is often in 
a secondary balcony, a few feet above 
the choir balcony, which is high in the 
rear of the church) serves as an aid to 
observing the movements of the priest 
during Mass, and perhaps leading the 
singers and/or an orchestra situated in 
the first balcony. Yet, to mystify matters 
further, I know of one such instrument 
so constructed and containing a humble 
pedal division which has the disadvan­
tage that, to reach the pedals, one must 
sit so low that one cannot see the altar 
nor the first balcony, and to observe said 
altar and balcony, one must sit so high 
that it is impossible to reach the pedals. 

Upon examination, the weiner schnit­
zel and knodel are not so simple either! 
A schnitzel is cut, pounded to within 7 
millimeters of extinction, breaded and 
toen fried in deep fat. The knodel: Ach, 
Lieber Gott, Sei Doch Nicht Bose, as an 
old ex-chorale-player friend of mine 
says, here follows what may be the sad­
dest episode in the history of the wheat 
berry. The wheat grain is stripped, 
bleached and made into white bread. 
The bread is thereupon shorn of its 
crust, sliced, cubed, and dried. The 
cubes are then soaked in milk and a lit­
tle egg. The resulting guck is formed 
into balls, dropped into boiling water, 
and served with gravy. [In another 
country called Texas, a popular dish is 
"biscuits and gravy," but I leave the 
connection open to any scholar who 
may wish to pursue the subject of co­
influences between Texas and Austria.] 
Suffice to say here in delineating this 
cultural phenomenon of bread and or­
gans that in both cases rather complicat­
ed, enervating, and time-consuming 
means have been employed both in the 
organ and in the kitchen, to produce 
relatively elementary sensory effects. 

South of the Alps an entirely different 
circumstance occurs: the Italian pos­
itivo, the ubiquitous Italian positivo, 
now nearly as common as potatoes, 
thanks to the Italian Organ Mafia and 
the dozens of organophiles eager to buy 
them (which admittedly probably saves 
them), and willing to undertake a smug­
gling adventure. One knows it any­
where: concise, clean, coherent, infinite­
ly pleasing to the touch and to the ear, 
even its inner mechanisms a delight to 
the eye, a tour-de-force of Latin virtuos­
ity, proof positivo that good things come 
in small packages. Purity of materials, 
consummate craftsmanship, ingenious 
use of space. Pure lead pipes inside, 
pure tin in the fa~ade, iron mechanisms, 
and all the rest of wood. Who else but 
the civilisation that invented pasta (or if 
you believe that Marco Polo brought it 
from China, the civilisation that glorifi­
ed and refined pasta) could have cre­
ated such an instrument.? 

Take 100 grammes of flour to each 
large fresh egg. A little manual dexteri­
ty and, pronto! Noodlesl Satisfying and 
wonderful on its own (the standard 
Principale 8), marvellous with oil and 
garlic (add the Voce Umana), divine 
with pesto (remove Voce Umana, add 
the Flauta in Duodecima), at home with 
elements as diverse as clams, cream, 
bacon, tomato, and walnuts (just try any 
and all possible Ripieno combinations), 
and sublime as just a part of a multi­
course feast (add violins, oboes, flutes, 
drums, cellos, etc). The positivo's very 
characteristic tone color, like the taste of 
Tagliatelle al dente, renders it a suffi­
cient solo dish, uh, instrument, yet per­
mits it unlimited use as a concerto 
instrument, the ultimate staple in the 
kitchen of music history. 

I might here interject a breather, as 
the last subject has certainly evoked 
some potent gustatory responses from 
many readers: the English Organ. 
Frankly, I am not at all familiar with 
the English Organ in England, and have 
only a very small experience with its 

OCTOBER, 1982 

American heir. From this admittedly 
skeletal acquaintance, I have been able 
to deduce this much as regards its rela­
tions with English cooking: I have an 
encyclopaedic Italian cookbook, in its 
Spanish edition, containing 5,000 reci­
r.es, many of which are grouped as 
'such-and-such a thing" (cauliflower, 

beans, chicken) "a la .... " When such a 
grouping occurs it is interesting to note 
that "a la Frances" usually involves a 
cream sauce, "a la Espanola" usually 
fries the thing in oil and garlic, "a la 
Italiano" usually includes a refined tom­
ato or Marsala sauce, "a la Hungaria" 
stews said thing in lots of paprika; and 
without excep,tion, when a recipe reads 
"a la Inglesa ' it says "Boil. Serve with 
butter." I sort of intuit that just such a 
motto might be given the English organ: 
"Give it Air. Play it." 

Our discussion take us to France, with 
whose cuisine and music we are perhaps 
most familiar. Many, many parallels can 
be observed, but perhaps the most out­
standing parallel is the pervasive bien­
entendu nature of both cuisine and 
organ culture. The disposition and com­
position of an organ, according to its 
size, is as predictable and standardized 
as the procession of courses in a French 
meal, depending on its size. One would 
no more implant a 6-rank cornet in a 
Positif, omitting a Cornet in the Grand 
Orgue and adding a few extra 2' Flutes 
here and there than one would serve the 
meat first, the pommes {rites with the 
cheese course, the pate fast, and coffee 
between wines. It just doesn't happen 
that way. Culturally predetermined 
events are the order of the day organisti­
cally and gastronomically. Within those 
parameters lies room for very refined, 
subtle variation. 

Behind those events lies the second 
main parallel, that of the exquisiteness 
of technique and the refinement of pro­
cesses used by organ builder and cook. 
Assiduous care is taken about the manu­
facture of glues used, about the prove­
nance of wood and metal and the curing 
of hides. The builder controls every tiny 
part of the manufacture of an instru­
ment. Thus, too, the care and stuffing of 
geese is the domain of the cook who 
produces that simple-looking square of 
pate de foie gras that you enjoy. He or 
she will use only wines he has tested, 
fruits and vegetables he has bought 
fresh that day from a merchant he 
knows and trusts, meat from animals 
whose eating habits and grazing lands 
he knows, and has had butchered to his 
specifications. A Cartesian thorough­
ness, sequentiality, and logic, a Catholic 
seriousness, and a latin obdurance ~r­
vade cuisine and organ building alike; 
and, honestly, to push the parallel into 
the 19th century, isn't a Voix Celeste by 
Aristide Cavaille-Coll as close to La 
Tarte a la Creme as you can get? 

In conclusion, let's grapple with the 
American organ, which I really feel can 
only be judged fairly some many years 
from now. What we have at the mo­
ment is the polar opposite of the orderly 
French organ-the Big Mac organ-the 
Burger King of Instruments. What im­
mediately impresses a European visitor 
to the States is the feeling of utter cul­
tural chaos that reigns. He gets off the 
plane; and there are big people and 
small people, emaciated young secretar­
ies and obese beings, blacks, blonds, 
Mexicans, Japanese all milling around. 
He may be invited out, and his host ask 
him, "Well, shall we go Chinese to­
night? Do you prefer Italian? or Hun­
garian? or Sushi? or Tacos?"-Only in 
America! The parade of various sorts of 
cuisines along our city streets, each 
more or less authentic as the immediate 
neighborhood exiges, reminds me of 
stop lists from current American organs: 
I'm looking at one right now where 
Spitzgedeckt, Italian Principal 2', and a 
Voix Celeste share the same manual! 
Another has a "Great" division contain­
ing a Koppelflote, and a Fourniture! 
Another has a Montre (with a Haskell 

by Susan Tattershall-Petherbridge 

bass!) teamed with a Gedeckt, Rohtflote 
and Cromorne. Here's the American 
version of the cornet decompose: Ged­
eckt, Rohrflote, Nasard, Principal 2', 
Tierce. Arp, Aristide, and Father Smith 
would contract the same terminal apo­
plexy upon seeing such a bastardization 
of beautiful traditions, as Brillat-Savarin 
would if invited out to Denny's! 

Inside, what passes for organ building 
is all too often a melange of imported 
and industrially-made parts screwed to­
gether, pinched together, sprayed to­
gether. Plastic, aluminum, plywood and 
felt vie for attention; the ultimate in the 
degradation of organic materials, and 
the attempt to ennoble materials that 
cannot, intrinsically, be ennobled. It all 
seems a sort of salad bar, at one of those 
plastic-Tiffany-and-plants restaurants. 
One fears that turning the organ on will 
produce a perky "HiT' I'm your organ 
today! I've got some REEElly wOUNder­
ful sounds for you; would you like a lit­
tle drinky before the page turner ar-

Susan Tattershall-Petherbridge has appren­
ticed in organ building with several United 
States and European builders. Presently she 

Consol designed by Philip Beaudry and exe­
cuted In black walnut by Brunner & Heller. 

The 
Inspirational 
Sounds 
of 

Cast 
Bronze Bells 
and Bell Systems. 

• 
Renowned for 
their exquisite 
sound ... 

2021 Eastern Ave. 
Cincinnati, Ohio 45202 

(513) 221-8400 

rives?" In fact, the "little drinky" before 
dinner is something analogous to the 
organ situation in the United States: 
with organ committees composed pri­
marily of businessmen trying to get the 
"most" for their dollar ("most" being 
interpreted, unfortunately as quantity) 
and with the unkind acoustics a builder 
nearly always has to contend with, he 
feels defeated before he has started, 
much like the cook sitting down to a 
carefully prepared 5-course dinner with 
guests who have already numbed their 
taste buds with gin, vodka, whiskey, and 
tequila. 

Perhaps in any case, the reader has 
found some food for thought in this 
humble essay. I would like to leave the 
subject feeling that if it has not inspired 
orgaJ.l builders, organists, and organ 
committeemen to cook up a more solid 
cultural base from which to proceed, it 
may at least have inspired someone to 
cook up a better potato. • 

is living in Texas and is engaged in the res­
toration of several Mexican organs. 

Hook Organ 
... Page 2 
stances, these stop names do not agree 
with a contemporary stoplist, though 
they have synonymous meanings (i.e., 
the Great 4' open metal Principal is 
called "Principal" on the pipes and on 
the stopknobs of the new console, 
thou~h it may have been engraved "Oc­
tave' on the 1871 stopknobs). 

The manual action is reasonably 
light, considering the 18" length of the 
wind chest pallet valves. Relief pallets 
are used in the bass octave of the Swell 
chest, and during reconstruction of the 
organ, vacuum release pneumatics were 
added to the Great chest from CC to 
C-S7. 

A dedication concert is to be per­
formed by Thomas Murray at 8 p.m., 
Friday, December Srd, 1982. 
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Wm. D. Miller, Cleveland, MO° has 
completed a 2-manual and pedal organ 
of 14 ranks for the Church of St. Teresa, 
Hutchinson, KS. The electric-action or­
gan incorporates some of the pipework 
from the church's ca. 1920 Kilgen in­
strument as originally installed, with 
some ranks rescaled and revoiced. 

°Wm. D. Miller, member, American 
Institute of Organbuilders. 

GREAT 
8' Open Diapason 61 
8' Hohlflote 61 
8' Dulciana 61 
4' Octave 61 
4' Blockflote 12 

GREAT 
8' Diapason 
8' Rohrflute 
4' Octave 
4' Waldflute 
2' Fifteenth 

IV Mixture 
8' Trumpet 

Chimes 

SWELL 
16' Bourdon 
8' Di~ason 
8' Ge eckt 
8' Salicional 
8' Celeste 
4' Harmonic Flute 
4' Geigen 

2-2/3' Twelfth 
2' Fifteenth 

1-3/5' Seventeenth 
8' Oboe 

Tremolo 

PEDAL 
16' Bourdon 
8' Diapason 
4' Octave 

16' Trombone 

E*eellenee 
in pipe organ building 

sinee 1875 

INC 0 A P 0 A ATE D 

P.O. 80x 149 
HaGerstown. Maryland 21740 Phone: 301 - nJ.9000 
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New Organs 
Brunzema Organs, Fergus, Ontario, 

Canada has built an 18-stop, 2-manual 
and pedal mechanical action organ for 
Central College, Pella, IA. Casework is 
natural white oak; keyboards are of 
rosewood with ebony sharps. Davis L. 
Folkerts, chairman of the music depart­
ment of Central College, collaborated 
with Gerhard Brunzema in the design of 
the instrument. Located in a new chapel 
of striking contemporary design, the 
organ will be the focus of an "organ 
weekend" on October 16-17, 1982, with 
Klass Bolt, organist of St. Bavo, Haar­
lem, The Netherlands. 

Brunzema Organs has also built for 
Central College a I-manual, 4-stop or­
gan for use as a continuo instrument. 
The compass is C to d3, and the wind 
pressure is 2 1/2 inches. 

2' Super Octave 12 
III MixtureO 183 

Chimes 

SWELL 
16' Bourdon 12 
8' Rohrflote 61 
8' Viol d'Orchestra 61 
8' Voix Celeste (TC) 49 
4' Geigen Octave 61 
4' Stopped Flute 12 

2-2/3' Nazat 61 
2' Piccolo 12 

1-1/3' Larigot 12 
I' Sifflute 
8' Fagot ° 61 
4' Clarion ° 12 

Tremolo 

Rebuilt Organ 
Roy Redman, Ft. Worth, TX has 

rebuilt and expanded a Hook & Hast­
ings organ, Op. 2058, 1905 for St. Mat­
thew United Church of Christ, New 
Orleans, LA. Key action is mechanical 
and stop action is electro-pneumatic. 
The manuals are 61-note with a new 
32-note AGO pedalboard. A new case of 

8' 
8' 
8' 
4' 

2-2/3' 
2' 

1-3/5' 
IV 
8' 

HAUPTWERK BRUSTWERK 
Prestant 8' Gedackt 
Schwebung 4' Rohrflote 
Hohlflote 2' Prinzipal 
Octave 1-1/3' Quinte 
Nasat 16' Rankett 
Waldflote 
Terz 
Mixtur PEDAL 
Trompete 16' Subbass 
Tremulant 8' Oktave 

4' Oktave 
8' Trompete 

8' Gedeckt 
4' FlOte 
2' Principal 

1 1/3' Quinte 

PEDAL 
16' Subbass 32 
8' Open Diapason 
8' Bassflute 12 
8' Dolce 
4' Choralbass 

III Mixture 
8' Fagot 
4' Clarion 

COUPLERS 
Swell to Swell: 16', U. off, 4' 
Great to Great: 16', U. off, 4' 
Swell to Great: 16', 8', 4' 
Great to Pedal 
Swell to Pedal 

"New ranks of pipes 

oak with walnut accents was designed 
by Frank Friemel. Most of the original 
pipework has been retained. The instru­
ment was originally built for the Central 
Christian Church of Dallas, TX and lat­
er moved to the Episcopal Church of 
Eastland, TX. 
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Wm. D. Miller, Cleveland, MO° has 
built a 3-manual and pedal organ of 42 
ranks for the Second Baptist Church, 
Liberty, MO. The electric-action organ 
incorporates some pipes and other mate­
rials from the 1927 Wicks instrument 
originally installed in the church. David 
Lowe, University of Alabama at Hunts­
ville, played the dedicatory recital on 
October 4, 1981. 

°Wm. D. Miller, member, American 
Institute of Organbuilders. 

GREAT 
8' Principal 61 
8' Dop~e Flute 61 
8' Gam e 61 
4' Octave 61 
4' Concert Flute 12 
2' Principal ° 61 

IV Mixture (12,15,19,22t 244 
8' TrompetO 61 
4' Clarion ° 12 

Zimbelstern (prepared) 

SWELL 
16' Gedeckt 61 
8' Stopped Flute 61 
8' Quint 61 
8' Viol d'Orchestra 61 
8' Aeoline 61 
8' Celeste 49 
4' Principal 61 
4' Violin 12 
4' Flute 12 

2-2/3' NazatO 61 
2' Block Flute 61 

1-3/5' Terzo 61 
III Mixture 183 
8' Schalmei 61 
8' Oboe 61 
4' Schalmei 12 

Tremolo 

The Fritzsche Organ Co., Allentown, 
PA ° has completed a 2-manual organ 
for st. Mark s Evangelical Lutheran 
Church, Nescopeck, PA. The entire 
1928 Moller organ has been retained for 
use as a Swell division. A new Great 
division, cantilevered from the chancel 

GREAT SWELL 
8' Principal 61 8' Gedeckt 
8' Flute 61 8' Salicional 

CHOIR 
8' Violin Diapason 
8' Rohr Flute ° 
8' Salicional 
8' Dolce 
8' Dolce Celeste 
4' Hohl Flute 
4' Octave 
2' Nachthorn° 

1-1/3' LarigotO 
I' SiffiuteO 
8' Krummhorn 

Harp 
Chimes 
Tremolo 

ECHO 
8' Gedeckt 
8' Muted Viol 
8' Celeste 
4' Fern Flute 
8' Trumpet (prepared) 

32' 
16' 
16' 
16' 
8' 
8' 
8' 
4' 
4' 

III 
16' 
8' 
4' 

PEDAL 
Resultant 
Open Diapason 
Subbass 
Lieblich Gedeckt 
Principal 
Flute 
Quint 
Choral Bass 
Hohlflute 
Mixture 
Posaune 
Trompet 
Schalmei 

"New ranks of pipes. 

61 
61 
61 
61 
49 
61 
12 
61 
61 
12 
61 

61 
61 
49 
12 

32 
32 

32 

12 

12 
32 

wall, has been added. The instrument's 
action is electro-pneumatic. A dedicato­
ry recital was played by Richard Van 
Auken on April 25, 1982. 

° Robert O. Wuesthoff, member, 
American Institute of Organ builders. 

PEDAL 
61 16' Bourdon 32 
61 16' Lieblich Gedeckt 

8' Dolce 61 8' Vox Celeste (TC) 49 8' Principal 32 
4' Octave 61 4' Flute 61 8' Flute 
2' Fifteenth 61 2-2/3' Nazard 61 4' Octave 

III Plein Jeu 183 2' Flute 61 2' Super Octave 
Chimes 8' Hautbois 61 

Tremulant 
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TALENT AGENCY 

WILLIAM CHARLES BECK, organist 
Organist/Choirmaster, St. Cyril of Jerusalem, Encino, CA 

CHARLES BENBOW, organist, harpsichordist 
Organist, Central Presbyterian Church, Houston, Texas 
Phillips Records 

DAVID BRITTON, organist, pedal harpsichordist, lecturer, consultant 
Faculties: Mount St. Mary's College, Los Angeles, CA 
California Institute of Technology, Pasadena, CA 
Delos Records 

CHARLES S. BROWN, organist, harpsichordist 
Faculty: North Texas State University 
Organist/Choirmaster, St. John's Episcopal Church, Dallas, Texas 

DOUGLAS BUTLER, organist, consultant 
Freelance Musician; San Francisco Bay Area, CA 

MARSHA FOXGROVER, organist 
Faculty: Rockford College 
Organist, First Evangelical Covenant Church, Rockford, Illinois 

JANET KRELLWITZ, organist 
Faculty: Azusa Pacific University, CA 
Organist/Director, First Presbyterian Church, Garden Grove, CA 

WAYNE LEUPOLD, organist, lecturer, musicologist 
Editor, The Organist'S Companion, The Romantic Organ Literature Series, 
The Romantic Sacred Choral Literature Series 

JOHN METZ, harpsichordist 
Assistant Professor of Music, Arizona State University 
Solo or Duo recitals with LISA LYONS, Baroque violin 

ROBERT PARRIS, organist, composer 
Faculty: Mercer University, Macon, Georgia 

MAR Y PRESTON, organist 
Organist, University Park United Methodist Church, Dallas, Texas 

ROBERT PRICHARD, organist, harpsichordist 
Faculty: Long Beach Community College, Long Beach, CA 

CHARLES SHAFFER, organist 
Director, Occidental College Preparatory Music Program 
Organist, Fist Baptist Church, Pasadena, CA 

ARNO SCHOENSTEDT, organist, consultant, recording artist 
Concert tours around the world 
Recordings: Calig, Cantate, Musicaphone, Pape, Philips, Psallite 

Ruth Plummer, Artists' Representative 
2525 Hyperion Ave., Los Angeles, CA 90027 

(213) 665-3014 

Buchanan Artists Ltd. 
Ensembles: 

Trio LiveOak 
Music of the 12th to 16th centuries 
from Spain and France 

The Musicians of Swanne Alley 
Renaissance music from 
Michaelangelo's Italy and 
Shakespeare's England 

Paul O'Oette and Nigel Rogers 
Lute songs of England. France 
and Italy 

Capriccio 
Michael Lynn. recorders and traverso 
Edward Parmentier. harpsichord 

Capriccio with Max van Egm,ond 

Oberlin Baroque Ensemble 
17th- and 18th-century 
music on period instruments 

Chester. Massachusetts 01011 

Soloists: 

Nigel Rogers, English tenor 

Max van Egmond, 
Dutch baritone 

Paul O'Oette, lute 

Mark Brombaugh, organ. pedal 
harpsichord 

Lynn Edwards, organ 

Margaret Irwin-Brandon, 
fortepiano. harpsichord. organ 

Edward Parmentier, 
harpsichord. organ 

Edward Pepe, organ 

William Porter, organ 

Christa Rakich, organ 

Harald Vogel, harpSichord. 
pedal harpsichord. organ 

Telephone: (413) 354-7701 
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Alexander Anderson 

Knowles Memorial Chapel 
Rollins College 

Winter Park, Florida 32789 

CHARLOTTE AND WILUAM 

ATKINSON 
FIRST PRESBYTERIAN CHURCH 

2001 EI Camino Real 
Oceanside, California 92054 

Workshops Recitals 

ROBERTA 81T6000 
S.M.D., F.A.G.O., Ch. M. 

13 Best View Road 
Quaker Hill, Connecticut 06315 

CHARLES S. BROWN 
DMA FAGO CHM 

North Texas State University 
Denton 76203 

St. John's Episcopal Church 
Dallas 

The Denton Bach Society 

Your Professional Card 

could appear in this space 

Please write for rates 

MICHAEL CORZINE 
School of Music 

Florida State University 
Tallahassee 

JOHN EDWARD COURTER 
F.A.G.O. 

Recitalist 
Berea College Berea, Ky. 40404 

DELBERT DISSELHORST 
DMA 

University of lowo 

Iowa City 

STEVEN EGLER 
Central Michigan University 

First Presbyterian Church 
Mt. Pleasant , Michigan 48858 

SOLO Shelly-Egler 
RECITALS Flute and Organ Duo 

GEORGE ESTEVEZ 
ch.m. 

Chicago Chamber Choir 

JAMES FREY 

HENRY FOSHER 
I.M.D., A.A.G.O. 

FIrst , ...... "., ... Church 

Na ... vl .... ' .......... 37220 
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robert anderson 
SMD FAGO 

Southern Methodist Univ .... 1ty 

Dallas, 'exas 75275 

WILLIAM AYLESWORTH 
D.M. 

Evanston, III'no'. 

CHARLES BOEHM 
TRINITY LUTHERAN CHURCH 

Hlck.ville, N.Y. 

NASSAU COMMUNITY COLLEGE 
Garden City, N.Y. 

ROBERT CLARK 
School of Music 

ARIZONA STATE UNIVERSITY 

TEMPE, ARIZONA 85281 

Harry E. Cooper 
Mus. D., F.A.G.O. 

ICALEIGH, N. CAROLINA 

WALLACE M. COURSEN JR. 
F.A.G.O. 

Bloomfield, New Jersey 

DAVIDSON 
Jerry 
PhD, MSM, AAGO, ChM 

Susan 
MSM, ChM 

Louisiana State University 

St. John's St. Alphonsus 
United Methodist Roman Catholic 

Baton Rouge, Louisiana 

EUGENIA EARLE 
Teach.rs Colleg., Columbia Univ.rsity 

Harpsichord Recitals 
Performance Pradice Workshops 

15 West 84th Str~.t. New York. N.Y. 10024 

KATHRYN ESKEY 
The University of 

North Carolina 

at Greensboro 

Robert Finster 
TEXAS BACH CHOIR 

ST. lUKE'S EPISCOPAL CHURCH 

SAN ANTONIO 

ELLEN KURTZ 

FUNK 
M.Mul. A.A.G.O. 

Concord. California 

Jobn RI. 4Jearbart 111 
B.A., M.Mus. 

St. Pau", Episcopal Church 
P.O. Box 8427 

Mobile, Alabama 36608 

[ Calendar 

This calendar runs from the 15th of the month of 
issue through the following month. The deadline is 
the 1 Oth of the preceding month (Jan. 10 for 
Feb. issue). All events are assumed to be organ 
recitals unless otherwise indicated and are group­
ed within each date north-south and east-west. 
• = AGO chapter event, •• = RCCO centre event, 
+ =new organ dedication, + + =OHS event. 

Information cannot be accepted unless it speci­
fies artist name, date, location, and hour in writ­
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon­
sibility for the accuracy of calendar entries. 

UNITED STATES 
East of the Mississippi 

15 OCTOBER 
Ernst-Erich Stender; Trinity College, Hartford CT 

8:15 pm 
Sandra Soderlund; Virginia Intermont College, 

Bristol, VA 8:15 pm 
+Haig Mardirosian; St Leo's, Fairfax, VA 8 pm 
Terry Charles; Kirk of Dunedin, Dunedin, FL 8: 15 

pm 
Robert Edward Smith, harpsichord; Wittenberg 

Univ, Springfield, OH 8 pm 

16 OCTOBER 
Russell Saunders, masterclass; Virginia Intermont 

College, Bristol, VA 9:30 am 

17 OCTOBER 
Gerald F McGee; Cathedral of St Luke. Portland, 

ME4pm 
Gregorian Missa Marialis; Church of the Advent, 

Boston, MA 11 am 
Evensong: Caustun Magnificat & Nunc dimittis, 

Tomkins Responses; Church of the Advent, Boston, 
MA6:30 pm 

• Mendelssohn complete organ works; St Johns 
Church, Stamford, CT 3 pm 

James Litton; Trinity Church, Southport, CT 
'Todd Wilson; St Marys Episcopal, Staten Island, 

New York, NY 6 pm 
Charles Callahan; Madison Ave Presbyterian, 

New York, NY 4 pm 
Music of Ayleward & Naylor; St Thomas Church, 

New York, NY 4 pm 
Robert Gallagher; St Thomas Church, New York, 

NY 5:15 pm 
Music of Howells; Christ & St Stephens, New York, 

NY 10:50 am 
Choral concert; St Johns Church, Washington, 

D.C. 2:30 pm 
Haig Mardirosian; Pilgrim Lutheran, Bethesda, MD 

8pm 
Donald Sutherland, Phyllis Bryn-Julson; West­

minster Presbyterian, Alexandria, VA 7:30 pm 
David Craighead; Christ United Methodist, Green­

sboro, NC 4 pm 
Martin Neary; First United Methodist, Brevard, NC 

3pm 
Ann Labounsky, with choir & brass; Berkeley Hills 

Lutheran, Pittsburgh, PA 7:30 pm 
Heinz Lohmann; Cleveland Museum, Cleveland, 

OH2pm 
+James R. Metzler; Trinity Episcopal, Toledo, 

OH5pm 
Roberta Gary; Western Michigan Univ, Kalama­

zoo, MI3 pm 

Robert Edward Smith, harpsichord; First Presby­
terian, Ft Wayne, IN 8 pm 

Lynn Brant, Pat Gibbons, duo-piano; Park Ridge 
Community Church, Park Ridge, IL 3:30 pm 

Wilma Jensen; Holy Communion Lutheran, Raci­
ne, WI7 pm 

Leonora Mila, piano; Christ Church Cathedral, 
New Orleans, LA 4 pm 

18 OCTOBER 
'AGO Members Recital; First Lutheran, Paris, IL 

4:30 pm 

19 OCTOBER 
Chamber music; Cathedral of the Incarnation, Gar­

den City, NY 8 pm 
Dan Locklair; Wake Forest Un iv, Winston-Salem, 

NC8pm 

20 OCTOBER 
Music of Bairstow; St Thomas Church, New York, 

NY 12:10 pm 
Eileen Morris Guenther; St Johns Church, Wash­

ington, D.C. 12: 10 pm 

21 OCTOBER 
Theresa Musto; Duquesne Univ, Pittsburgh, PA 

12:30 pm 

22 OCTOBER 
Thomas Murray; Church of the Advent, Boston, 

MA8pm 

James Litton, workshop (through Oct 23); Trinity 
Church, Toledo, OH 

Gillian Weir; Ohio Wesleyan Univ, Delaware, OH 
8:15 pm . 

John Bryant; Moody Bible Institute, Chicago, IL 8 
pm 

23 OCTOBER 
John Weaver, with Chamber Music Society of lin­

coln Center; Kennedy Center, Washington, D.C. 8:30 
pm 

+ Gustav Leonhardt; North Presbyterian, Cincin­
nati,OH 

24 OCTOBER 
Cook, Missa Brevis; Church of the Advent, Boston, 

MA 11 am 
Richard Coffey, with choir; South Congregational­

First Baptist, New Britain, CT 7:30 pm 
Music of Leighton, Mathias & Dirksen; St Thomas 

Church, New York, NY 4 pm 
William Aitken; St Thomas Church, New York, NY 

5:15 pm 
John Weaver, with Chamber Music Society of lin­

coln Center; Alice Tully Hall, New York, NY 5 pm 
(also Oct 25, 26) 

John l Wilson; United Methodist Church, Red 
Sank, NJ 4 pm 

Robert N. Roth; Ascension Lutheran, Towson, MD 
4pm 

Wayne Earnest, Reformation service; Newberry 
College, Newberry, SC 7:30 pm 

• Gillian Weir; Calvary Episcopal, Pittsburgh, PA 8 
pm 

Thomas Richner; Church of the Savior, Canton, 
OH4pm 

Karel Paukert; Cleveland Museum, Cleveland, OH 
2pm 

David Higgs; First Congregational, Columbus, OH 
8 pm 

Elijah; Fairmount Church, Cleveland Heights, OH 7 
pm 

Hampton Barker, Sr.; Cathedral of St Philip, 
Atlanta, GA 5 pm 

25 OCTOBER 
• Paul-Martin Maki; Episcopal Church of the 

Epiphany, New York, NY 

'Gillian Weir, masterclass; Calvary Episcopal, 
Pittsburgh, PA 10 am 

26 OCTOBER 
• Martin Neary; Christ Church, Grosse Pointe, MI8 

pm 
Frederick Swann; First Presbyterian, Columbus, 

GA 

27 OCTOBER 
Music of Noble; St Thomas Church, New York, NY 

12:10 pm 
'Gillian Weir; Sacred Heart Cathedral, Newark, 

NJ8pm 
Michael Lindstrom; St Johns Church, Washington, 

D.C. 12:10 pm 
George Kent, Edward Tarr Brass Ensemble; 

Cleveland Museum, Cleveland, OH 8:30 pm 

28 OCTOBER 
Nancy Watson; Duquesne Univ, Pittsburgh, PA 

12:30 pm 

29 OCTOBER 
James Dale; U.S. Naval Academy, Annapolis, MD 

8pm 

30 OCTOBER 
Herman D Taylor; Dillard Univ, New Orleans, LA 

7:30 pm 
Robert DeCormier, New York Choral Society; Car­

negie Hall, New York, NY 8 pm 
John Rose, masterclass; Trinity Lutheran, Morris 

Plains, NJ 9 am 
Festival Singers of Atlanta; Emory Univ, Atlanta, 

GA 8:15 pm 
Martin Neary, masterclass; Westminster Presby­

terian, Springfield, IL 2 pm 

31 OCTOBER 
Willan, Missa Brevis No. 12; Church of the Advent, 

Boston, MA 11 am 
McNeil Robinson; Christ Episcopal, Manhassett, 

NY3pm 
Wesley Parrott; Madison Ave Presbyterian, New 

York, NY 4 pm 
Music of Gibbons, Barnard & Weelkes; St Thomas 

Church, New York, NY 4 pm 
William Osborne; St Thomas Church, New York, 

NY 5:15 pm 
Music of Howells; Christ & St Stephens, New York, 

NY 10:50 am 
John Rose; Trinity Lutheran, Morris Plains, NJ 4 

pm 
Choral concert; St David's, Baltimore, MD 2 pm 
Peter Hurford; Mercy Hospital, Pittsburgh, PA 3 

pm 
Karel Paukert; Cleveland Museum, Cleveland, OH 

2pm 
Sandy Land; Cathedral of St Philip, Atlanta, GA 5 

pm 
Hymn Festival; First Presbyterian, Evansville, IN 4 

pm 
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Elizabethan Evensong, Anthems; Church of St 
Paul & the Redeemer, Chicago, IL 4 pm 

Martin Neary; Westminster Presbyterian, Spring­
field, IL 4 pm 

Samuel Porter; First Presbyterian, Greenville, MS 
Bess Hieronymous; Christ Church Cathedral, 

New Orleans, LA 4 pm 

1 NOVEMBER 
Mozart Requiem, with orchestra; Church of the 

Advent, Boston, MA 6:30 pm 
Music of Williams, Bullock; St Thomas Church, 

New York, NY 6 pm 
Edmund Shay; First Baptist, Clinton, SC 8: 15 pm 

2 NOVEMBER 
'Gillian Weir; St James Episcopal, Richmond, VA 

8pm 
Peter Stukane; St Marks, Philadelphia, PA 12: 10 

pm 

Robert Parris, all Sowerby; All Saints Church, 
Atlanta, GA 8: 15 pm 

3 NOVEMBER 
Julie Vidrick Brown; St John's Church, Washing­

ton, DC 12: 10 pm 
Music of Stanford; St Thomas Church, New York, 

NY 12:10 pm 
Gillian Weir, masterclass; Virginia Commonwealth 

Univ, Richmond, VA 10 am 

4 NOVEMBER 
George Ritchie; St Joseph College, Hartford, CT 
New York Baroque Consort; Christ & St Steph­

en's, New York, NY 7:30 pm 
Harpsichord Festival; Florida State Univ, Tallahas­

see (through Nov. 6) 
Brett Edler; Duquesne Univ, Pittsburgh, PA 12:30 

pm 

5 NOVEMBER 
Gustav leonhardt, harpsichord; Florida State 

Univ, Tallahassee, FL 
Ann labounsky, workshop; Point Park College, 

Pittsburgh, PA 
Gillian Weir; Plymouth Congregational, Lansing, 

MI8pm 

6 NOVEMBER 
US Naval Academy Glee Club; US Naval Acade­

my, Annapolis, MD 8 pm 

7 NOVEMBER 
South Church Choral Society; South Congrega­

tional-First Baptist, New Britain, CT 7:30 pm 
David Higgs; Park Ave Christian, New York, NY 

2:30 pm 
Music of Smith, Bairstow; St Thomas Church, New 

York, NY 4 pm 
Quentin lane; St Thomas Church, New York, NY 

5:15pm 
Dudley Oakes; Trinity Cathedral, Trenton, NJ 3:30 

pm . 'd 
Robert Simpson; West Side Presbytenan, RI ge-

wood, NJ 4 pm 
Kenneth L Axelson; First Presbyterian, Naples, FL 

4:30 pm 
Robert & Eloise Wolfersteing, voice & organ; 

Cathedral of St Philip, Atlanta, GA 5 pm 
Jerome Butera; Our Savior Lutheran, Norwood 

Park, IL 3:30 pm 
Delbert Disselhorst; Illinois College, Jacksonville, 

IL 8 pm 
Music for voice, harp & organ; Christ Church 

Cathedral, New Orleans, LA 4 pm 
Douglas Tester; St Marks, Philadelphia, PA 12:10 

pm 
Certon, Messe Sus Ie pont d'Avignon; Church of 

the Advent, Boston, MA 11 am 
'Gillian Weir; All Saints Cathedral, Albany, NY 8 

pm 
'George Ritchie; First Presbyterian, Buffalo, NY 
Evensong for All Saints; Cathedral of the Incarna­

tion, Garden City, NY 4 pm 
Robert Munns, with soprano; St David's, Balti­

more, MD 4 pm 
'David Hurd; First Presbyterian, Charlotte, NC 7 

pm 
William Albright; Christ Church, Pensacola, FL 
Karel Paukert; Cleveland Museum, Cleveland, OH 

2pm 
Barbara MacGregor; The Church In Aurora, Auro­

ra, OH 7:30 pm 
Thomas Murray; Independent Presbyterian, Bir­

mingham, AL 4 pm 
Becky Bruick; Gruenstein Winner Recital, St. 

Paul's Church, Chicago, IL, 3:30 pm 
Delbert Disselhorst; Illinois College, Jacksonville, 

IL8 pm 

8 NOVEMBER 
'Catharine Crozier; North Carolina School of the 

Arts, Winston-Salem, NC 
• Peter DuBois; Johnson Memorial United Method­

ist, Huntington, WV 8 pm 
'Gillian Weir, masterclass; Emory Univ, Atlanta, 

GA 7:30 pm 

OCTOBER, 1982 

9 NOVEMBER 
Judith Hancock, with ensemble & chorus; St Tho­

mas, New York, NY 7:30 pm 
'Douglas Tester; St Mark's Episcopal, Philadel­

phia, PA 12:05 pm 
'Gillian Weir; Emory Univ, Atlanta, GA 8 pm 
Robert Parris, with choirs; Mercer Univ, Macon, 

GA8pm 
John W. Barker, lecture on 19thc. sacred choral 

music; St Thomas Aquinas, Madison, WI 7:30 pm 

10 NOVEMBER 
Music of Noble, Candlyn; St Thomas Church, New 

York, NY 12: 10 pm 
Scott Reiss, recorder; St John's Church, Washing­

ton, DC 12:10 pm 
Randall Mullin; W Virginia Wesleyan Univ, Buck­

hannon, WV 8 pm 

11 NOVEMBER 
Ray Sprout; Duquesne Univ, Pittsburgh, PA 12:30 

pm 

12 NOVEMBER 
Todd Wilson; Davidson College, Davidson, NC 

8:15 pm 

13 NOVEMBER 
Cj Sambach; First United Methodist, Penn Yan, NY 

7:30 pm 
• Carol Teti, workshop; Duquesne Univ, Pitts­

burgh, PA 2 pm 

14 NOVEMBER 
Gregorian Missa De Angelis; Church of the Ad­

vent, Boston, MA 11 am 
Kent Hill; First Congregational, Fairport, NY 7 

pm 
Music of Rose, Howells, Harris; St Thomas 

Church, New York, NY 4 pm 
larry Jamison; St Thomas Church, New York, NY 

5:15pm 
Cj Sambach; Park Presbyterian, Newark, NY 4 

pm 
Mozart Masses K 275 & K 220, with orchestra; 

Madison Ave Presbyterian, New York, NY 4 pm 
Fenner Douglas; Chevy Chase Presbyterian, 

Washington, DC 3:30 pm 
Nancy Hoffman, Frances McLaren, duo piano, 

First Presbyterian, Naples, FL 4:30 pm 
Karel Paukert; Cleveland Museum, Cleveland, OH 

2pm 
Sherwin Bachman; Cathedral of St Philip, Atlanta, 

GA5pm 
Peter Hurford; Independent Presbyterian, Bir­

mingham, AL 4 pm 
'Choirs of St Mark's, Peter Crisafulli, cond; St 

Mark's Episcopal, Evanston, IL 4 pm 
McNeil Robinson; Plymouth Congregational, Min­

neapolis, MN 4 pm 

15 NOVEMBER 
Delbert Disselhorst; St John's Lutheran, Ft 

Wayne, IN 8 pm 

16 NOVEMBER 
Gillian Weir; Christ Church, Bradenton, FL 8 pm 
• Joan Gumiak; St Mark's Episcopal, Philadelphia, 

PA 12:05 pm 
Samuel Porter; Belmont College, Nashville, TN 

17 NOVEMBER 
Music of Murchie; St Thomas Church, New York, 

NY 12:10 pm 
Peggy Kelley Reinberg; St John's Church, Wash­

ington, DC 12:10 pm 

18 NOVEMBER 
Gary Guyon; Duquesne Univ, Pittsburgh, PA 12:30 

pm 

19 NOVEMBER 
Venetian Festival; Bethesda Episcopal, Saratoga 

Springs, NY 8: 15 pm 

Peter Hurford; St Luke Lutheran, Silver Spring, 
MD 

21 NOVEMBER 
Schubert, Mass in C, with orchestra; Church of the 

Advent, Boston, MA 11 am 
Bach, Cantata 150, Thompson, Peaceable King­

dom; St James the Less, Scarsdale, NY 8 pm 
Music of Tomkins, Farrant, Tye; St Thomas 

Church, New York, NY 4 pm 
Thomas Baugh; St Thomas Church, New York, 

NY 5:15 pm 
Peter Hurford; Park Ave Christian, New York, NY 

2:30 pm 
Elizabeth Gearhart Farr; United Methodist, Red 

Bank, NJ 4 pm 
Cj Sambach; Union Presbyterian, Carney's Point, 

NJ 7 pm 
Randall Mullin; St Paul's, Washington, DC 7 pm 
Laraine Olson Waters; Bradley Hills Presbyterian, 

Bethesda, MD 4 pm 
David Billings, with soprano; St Paul's Monastery, 

Southside, PA 8 pm 
Daniel & Mary Simpson; Ascension Lutheran, 

Towson, MD 4 pm 
Karel Paukert; Cleveland Museum, Cleveland, OH 

2pm 
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Memphis State University 
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UNIVERSITY OF EVANSVILLE 
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Dralee University 
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Hartford, Connecticut 
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[ Calendar 

G Dene Barnard; First Congregational, Columbus, 
OH8pm 

+ Donald Williams, with brass; Resurrection Lu­
theran, Saginaw, MI3 pm 

Larry Smith; Independent Presbyterian, Birmingh­
am, AL 4 pm 

Jerome Butera; Park Ridge Community Church, 
Park Ridge, IL 3:30 pm 

William Teague; Christ Church Cathedral, New 
Orleans, LA 4 pm 

23 NOVEMBER 
'Paul Danilewski; St Mark's Episcopal, Philadel­

phia, PA 12:05 pm 
David Hurd; Trinity Cathedral, Miami, FL 8 pm 

24 NOVEMBER 
Music of Faure; St Thomas Church, New York, NY 

12:10 pm 
Albert Russell; St John's Church, Washington, DC 

12:10 pm 
Hymn Festival; Fairmount Presbyterian, Cleveland 

Heights, OH 8 pm 

25 NOVEMBER 
Music of Candlyn, Brahms; St Thomas Church, 

New York, NY 11 am 

28 NOVEMBER 
Vaughan Williams, Mass in G Minor; Church of the 

Advent, Bostc." MA 11 am 
Music of Palestrina, Byrd, Weelkes; St Thomas 

Church, New York, NY 4 pm 
Keith Linney; St Thomas Church, New York, NY 

5:15pm 
Mark Hutchison; Trinity-by-the-Cove Episcopal, 

Naples, FL 5 pm 
Diane Bish; Calvary Episcopal, Pittsburgh, PA 
Karel Paukert; Cleveland Museum, Cleveland, OH 

2pm 
Bach, cantata 140; First Presbyterian, Jackson, 

TN 5:30 pm 
J. Marcus Ritchie; Cathedral of St Philip, Atlanta, 

GA5pm 
Festival of Lessons & Carols; All Saints Episcopal, 

Warner Robins, GA 9:00, 11: 15 am 
Douglas Reed; Bethel United Church of Christ, 

Evansville, IN 4 pm CST 
Todd Wilson; Independent Presbyterian, Birmingh­

am, AL 4 pm 

29 NOVEMBER 
Darke, Mass in F; Church of the Advent, Boston, 

MA11am 
David Buice, organ-harpsichord; Emory Univ, At­

lanta, GA 8:15 pm 

30 NOVEMBER 
• Esther Wideman; St Mark's Episcopal, Philadel­

phia, PA 12:05 pm 

UNITED STATES 
West of the MiSSissippi 

16 OCTOBER 
Robert Anderson; RLDS Auditorium, Indepen­

dence, MO 8 pm 
Los Angeles Master Chorale, Roger Wagner, 

cond; Chandler Pavilion, Los Angeles, CA 3 pm 

17 OCTOBER 
Sacred Music Festival; Countryside United Meth­

odist, Topeka, KS 4 pm 
Texas Bach Choir, Robert Finster; St Lukes Epis­

copal, San Antonio, TX 4 pm 
Los Angeles Master Chorale, Roger Wagner, 

cond; Chandler Pavilion, Los Angeles, CA 7:30 pm 
Emst-Ulrich von Kameke; Mt St Mary's College, 

Los Angeles, CA 3 pm 

18 OCTOBER 
Robert Anderson; Caruth Auditorium, SMU, Dal­

las, TX 8:15 pm 

22 OCTOBER 
• John Obetz; St Thomas Aquinas, Dallas, TX 8: 15 

pm 
Martha Schuster; SI. Mark's Cathedral, Seattle, 

WA 

24 OCTOBER 
-McNeil Robinson; Trinity Lutheran, Morehead, 

MN4pm 
Carlene Neihart; Presbyterian Convocation, Cen­

tral Presbyterian, Kansas City, MO 3 pm 
-John Obetz; Univ Methodist, Austin, TX 8 pm 
Martin Neary; Grace Cathedral, San FranCiSCO, 

CA5pm 
Cherry Rhodes; Trinity Lutheran, Reseda, CA 8 

pm 

25'OCTOBER 
McNeil Robinson, masterclass; Concordia Col­

lege, Morehead, MN 10 am 

26 OCTOBER 
• Philip Gehring, hymn festival; Univ Park United 

Methodist, Dallas, TX 8:15 pm 

29 OCTOBER 
• Richard Haschke; Grace Lutheran, Lincoln, NE 8 

pm 
Larry Palmer, harpsichord (lecture-recital); SMU, 

Dallas, TX 7:30 pm 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

" ... Ginastera's ... was by all odds the most exciting ..• and Marilyn Mason played it 
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30 OCTOBER 
• Gillian Weir, with orchestra; Plymouth Congrega­

tional, Seattle, WA 8 pm 

31 OCTOBER 
George Ritchie; Zion Lutheran, Imperial, NE 3 

pm 
James Moeser; Second Presbyterian, Little Rock, 

AR3pm 
• Gillian Weir, with orchestra; Plymouth Congrega­

tional, Seattle, WA 8 pm 
Huw Lewis; Christ-of-Ascension Episcopal, Para­

dise Valley, AZ 4 pm 

1 NOVEMBER 
James Moeser, workshop; Second Presbyterian, 

Little Rock, AR 
• Donald Sutherland, Phyllis Bryn-Julson; First 

United Methodist, Glendale, CA 8:15 pm 

5 NOVEMBER 
William Beck, James Walker, organ duo; First 

Congregational, Los Angeles, CA 8 pm 

7 NOVEMBER 
Peter Hurford; Grace & Holy Trinity Cathedral, 

Kansas City, MO 5 pm 
• Donald Sutherland, Phyllis Bryn-Julson; La Jolla 

Presbyterian, La Jolla, CA 4 pm 
Faure Requiem; St. Philip the Apostle, Pasadena, 

CA3pm 

8 NOVEMBER 
Peter Hurford; Baylor Univ, Waco, TX 

Paul Riedo, with brass; St Thomas Aquinas 
Church, Dallas, TX 8: 15 pm 

9 NOVEMBER 
Peter Hurford, masterclass; Baylor Univ, Waco, 

TX 
+Cherry Rhodes; Univ of Texas, San Antonio, TX 

7:30 pm 

10 NOVEMBER 
Cherry Rhodes, masterclass; Univ of Texas, San 

Antonio, TX 10 am-12 pm 

12 NOVEMBER 
Peter Hurford, First United Methodist, Palo Alto, 

CA 8:15 pm 
Gillian Weir; Crystal Cathedral, Garden Grove, CA 

8pm 

14 NOVEMBER 
Robert Clark; First Presbyterian, Oceanside, CA 4 

pm 

15 NOVEMBER 
• Larry Smith; Trinity Presbyterian; St Louis, MO 8 

pm 
James Litton, workshop (through 16); First Pres­

byterian, Fresno, CA 

21 NOVEMBER 
+ Robert Anderson; St Mark's School, Dallas, TX 

8:15pm 

29 NOVEMBER 
·Leonard Raver, with ensemble; Southern Meth­

odist Univ, Dallas, TX 8: 15 pm 

INTERNATIONAL 

17 OCTOBER 
Kei Koito; Robertson-Wesley United Church, Ed­

monton, Alberta 3 pm 

18 OCTOBER 
Frank lacino; Casa Loma, Toronto, Ontario 8 pm 

21 OCTOBER 
Robert Edward Smith, harpsichord; Univ of 

Guelph, Guelph, Ontario 12 noon 
Sandra Wells, cello; St Paul's, Toronto, Ontario 

12:10 pm 

23 OCTOBER 
Monteverdi Vespers (1610); T. Woolard Harris, 

cond; St Georges United Church, Toronto, Ontario 8 
pm 

28 OCTOBER 
Matthew Larkin; St Paul's, Toronto, Ontario 12: 10 

pm 

4 NOVEMBER 
John Tuttle, with flute; St Paul's, Toronto, Ontario 

12:10pm 

11 NOVEMBER 
John Tuttle; St Paul's, Toronto, Ontario 12:10 

pm 

14 NOVEMBER 
Dianne Ferguson; All Saints Cathedral, Edmon­

ton, Alberta 

18 NOVEMBER 
Harry Jansen; St Paul's, Toronto, Ontario 12:10 

pm 

25 NOVEMBER 
Heather Spry; St Paul's, Toronto, Ontario 12:10 

pm 
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OUR COMPLETE 68+ PAGE CATALOG 

ILLUSTRATED WITH CURRENT PRICE DATAl 

SEND $425 TODAY 

ARNDT ORGAN SUPPLY COMPANY 
1018 LORENZ DRIVE· BOX 129 

ANKENY, IOWA 50021 

The Southeastern 
Historical Keyboard 
Society proudly presents 
the unique Festival of the 
Two Firsts ~~-- .: ~:T"t.L IO.-;;;z.-~_o_--~-_o_ -

-- -- OA:-.I.~~ S~-_oo_- __ 0- 0_0-

.-- ---_._-

featuring 

Gustav Leonhardt 
recitalist 

Fast UPS Delivery 
WOMEN'S whole and half size 4-11 

MEN'S whole and half sizes 6-15 
narrow, medium, and large 

1~~~lcOMPOSITIQN AWARDS 

Florida State University, Nov. 4-6, 1982 

For more information: Joan Rissinger 
(conference Information), Center for 
Professional Development and Public 
Service, The Florida State University, 
Tallahassee, Flori-da 32306; (904) 644-
3801. CALL OR WRITE (203) 453-1973 

282 Stepstone Hill Guilford, CT 06437 
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POSITIONS WANTED 

WISH TO RELOCATE IN NEW MEXICO OR ARI­
zona: professional organist, choral director, orches­
tral conductor teacher. Address OC-7, THE DIAPA­
SON. 

ORGANIST /MUSIC DIRECTOR SEEKING HALF 
or full-time position. Extensive experience as organ­
ist, choir director and arts administrator. Address OC-
2. THE DIAPASON. 

POSITIONS AVAILABLE 

OPENINGS AVAILABLE FOR GENERAL ORGAN 
mechanic to work on shop projects for new and 
rebuilt organs, and service work. Also, chest or case­
maker. Salary negotiable. New, well equipped shop. 
Contact: Randall S. Dyer, Box 489, Jefferson City, 
TN 37760. 

FULL-TIME ORGANIST/DIRECTOR FOR GROW­
ing, dynamic 2300 member congregation. 9 choirs, 5 
handbell choirs. 51-rank Reuter pipe organ, 1977. 
Attractive suburban area, attractive salary. Contact: 
Richard Reed, Chairman, Search Committee, First 
Presbyterian Church, 255 Harding Rd., Red Bank, NJ 
07701. (201) 747-1348. 

INSTITUTIONAL ORGAN SALES: PRESTIGIOUS 
and profitable positions nationally representing or­
gans to churches. Sales pOSitions and, in some 
cases, independent business opportunities exist. Ad­
dress SP-1, THE DIAPASON. 

PIPE ORGAN SERVICE AND SALES REPRESEN­
tative for major American organ builder in San Fran­
cisco and Seattle areas to operate own service busi­
ness. Substantial assistance in referred accounts. 
Experienced, reputable organ technician required. 
Write: Eugene E. Poole, 165 Lakewood Rd., Walnut 
Creek, CA 94598. 

EXPERIENCED ORGAN BUILDER. APPLICANT 
must be capable of producing first-class work in all 
phases of new organ construction. Great opportunity 
for the right person. Harris Organs, Pipe Organ BUild­
er, 7047 S. Comstock Av., Whittier, CA 90602. 

FULL-TIME DIRECTOR OF MUSIC: DYNAMIC 
Evangelical Church seeks person with extensive cho­
ral experience. Must have appreciation and know­
ledge in all types of choral literature. 60-voice adult 
choir, 50-voice youth choir and 10 other choirs. Work 
with enthusiastic organist, also full-time. 3600 mem­
ber church. Contact Dr. Ray Owen, Senior Minister, 
or Kevin Calloway, Organist! Associate Director of 
Music, First United Methodist Church, P.O. Box 1136, 
Bartlesville, OK 74005. 

BUSINESS OPPORTUNITY 

LEADING, LONG-ESTABLISHED PIPE ORGAN 
supply house manufacturer seeks hands-on career­
minded console and console products department 
supervisor. All major group benefits including profit 
sharing retirement plan. Wage negotiable. Replies 
stating education and work history are assured strict­
est confidence. Address OC-4, THE DIAPASON. 

WANTED-PIPE ORGANS 

USED PIPE ORGAN WANTED. SEND SPECIFICA­
tion and price. Address 0-4, THE DIAPASON. 

SEEKING USED ORGAN, PREFERABLY LATE 
Aeolian-8kinner, but will consider others; quality 2 or 
3 manual. Contact: Timothy Smith, The First Baptist 
Church, 225 E. Clinton, Joliet, IL 60432. Evenings: 
(312) 260-5325. 

WANTED-MISCELLANEOUS 

MUSIC ROLLS FOR AEOLIAN DUO-ART, 
Welte and Skinner Automatic Pipe Organ Players. J. 
V. Macartney, 406 Haverford Ave., Narberth, PA 
19072. 

MUSIC ROLLS FOR ANY PIPE ORGAN PLA Y­
ers. Other rolls too. W. Edgerton, Box 88, Darien, CT 
06820. 

WILL PAY $1.90 PER NET POUND FOR PROPER­
ly packed spotted metal pipes, $1.70 for scrap spot­
ted metal, and $1.00 per pound for common metal 
pipes shipped pre-paid to Ft. Wayne, IN. Call for 
delivery instructions: 5:00 to 7:45 a.m., 5:30 to 6:30 
p.m.: (219) 432-3794. 

TWO CONSOLE BACK PANELS FOR A PANEL 
Style E Wurlitzer 2-manual theatre organ console. 
Good condition required. Gordon Johnson, 108 
Queensborough Sq., Marietta, GA 30064. (1-404) 
422-2424. 

WE WILL PAY $1.60 PER POUND FOR SPOTTED 
metal pipes or scrap delivered or shipped prepaid to 
our Gloucester workshop. Fair prices also for good 
common metal and tin. C. B. Fisk, Inc., Cape Ann 
Industrial Park, Box 28, Gloucester, MA 01930. 
(617) 283-1909. 

PIPES FROM MARKLOVE TRACKER ORGANS. 
needed for a restoration. Hendrickson Organ Co., St. 
Peter, MN 56082. (507) 931-4271. 

MISCELLANEOUS 

THE NEW 7-OCTAVE PETERSON CHROMATIC 
tuner, Model 320, is now available from stock. Con­
tinuously variable Vernier control allows you to com­
pensate for temperature or tune celeste ranks with 
ease. For more details: Peterson Electro-Musical 
Products, Dept. 31, Worth, IL 60482. 

MISCELLANEOUS 

VIRTUOSO TRUMPET SOLOIST, MAGNIFICENT 
effect!-with organ, chorus, or vocalists. Services or 
concerts. Extensive baroque repertoire, including 
Bach cantatas. Michael Schuman, 198 Douglas Rd., 
Staten Island, NY 10304. (212) 448-0127 

REAL ESTATE 

YOUR PARADISE! PASSIVE SOLAR CHALET ON 
35 beautiful acres in West Virginia, plus separate 
studio next to two acre spring pond which includes a 
George Kilgen & Son 22-stop pipe organ. Asking 
$160,000. Stout Realty, Inc., P.O. Box 7, Gandee­
ville, WV 25243. (304) 577-6102 

BUSINESS OPPORTUNITY 

PROFITABLE MIDWEST SERVICE/REPAIR/ RE­
building business for sale. Business is over 50 years 
old. Please, serious inquiries only. Address OC-3, 
THE DIAPASON 

PUBLICATIONS & RECORDINGS 

A COMPLETE LISTING OF ALL AVAILABLE 
back-numbers of THE DIAPASON is now available. 
Many from the 1930's on, and some older issues 
may also be obtained for your personal or library 
collection. Send SASE to: The Organ Historical Soci­
ety, Box 209, Wilmington, OH 45177. 

REPRINT OF HISTORIC ORGAN BROCHURE OF 
one-manual organs built by Marshall & Odenbrett of 
Ripon, Wisconsin, 19th cent. Send SASE and 25¢ in 
stamps or coin to: Susan Friesen, Chicago-Midwest 
Organ Historical SOCiety, 2139 Hassell Rd., Hoffman 
Estates, IL 60195. 

THE STOPT DIAPASON, THE BI-MONTHL Y PUB­
lication of the Chicago-Midwest Chapter of the Organ 
Historical SOCiety contains illustrated information re­
garding vintage instruments in the midwest. Subscrip­
tion only $8.00 per year. Subscription price includes 
membership in Chapter for National OHS members. 
Address subscription orders with remittance to: 
Susan Friesen, Editor, Chicago-Midwest OHS, 2139 
Hassell Rd., Wheaton, IL 60195. 

TUNING TABLES FOR HISTORIC TEMPERA­
ments. Beat rates for fifths and thirds. 45 tables, brief 
introduction. $4.50 pp. Rodney Myrvaagnes, HarpSi­
chord Maker, 50 Columbia St., Newark, NJ 07102. 

HARPSICHORDS 

HARPSICHORDS, PEDAL HARPSICHORDS, 
clavichords custom made. Jan H. Albarda, 14 Prin­
cess St., Elora, Ont. Canada NOB 1S0. 

HARPSICHORDS 

SPERRHAKE HARPSICHORDS AND CLAVI­
chords. Excellent, dependable, beautilul. Robert 
S. Taylor, 8710 Garfield St., Bethesda, MD 20034. 

HARPSICHORDS, CLAVICHORDS, FORTEPI­
anos. Custom instruments and kits. Write for free 
brochure. Zuckermann Harpsichords Inc., Box 
121-0, Stonington, CT 06378 

BURTON HARPSICHORDS, SPINETS, AND 
clavichords-Professional instruments in kit form, 
from $195. For brochure write Burton HarpSichords, 
727 "RU St., P.O. Box 802220, Lincoln, NE 68508. 

HARPSICHORDS, CLAVICHORDS BY NEUPERT, 
world's finest, oldest maker. Catalogs on request, 
Magnamusic, Sharon, CT 06069. 

FLOWER YOUR HARPSICHORD SOUNDBOARD 
with authentic decorations. Ruckers-type birds, bees, 
flowers, $35. Early 18th C. French, $40. Full-size 
layout and complete instruction manual. Shirley Ma­
thews, Box 401, South Street, Freeport, ME 04032. 

YVES A. FEDER HARPSICHORDS, CUSTOM 
instruments and reconditioning work. Authorized 
Agent Zuckermann kits sold at factory direct prices. 
Assistance to kit builders. North Chestnut Hill, Killing­
worth, CT 06417. 

HARPSICHORD OWNERS. A FULL LINE OF 
audio and visual Chromatic Tuners is now available 
to help you with your tuning raquirements. For more 
information write Peterson Electro-Musical Products, 
Dept. 20. Worth, IL 60482. 

HARPSICHORDS AND CLAVICHORDS BY ERIC 
Herz: 18th century English, French, and German tra­
ditions; musical excellence and reliability reflect 30 
years experience in harpsichord designing and build­
ing. Natural wood or painted casework. Selected 
used instruments. Free catalogue available from Eric 
Herz Harpsichords, 12 Howard St., Cambridge, MA 
02139. (1-617) 868-6771 

KEITH HILL HARPSICHORD, AFTER DULCKEN; 
two manuals: 2x8, 1x4. Well regulated, sensitive 
action; full magnificent tone. Recently redecorated. 
Call: Ms. Jillon Dupree, weekends, (419) 499-2611. 

HARPSICHORDS. AUTHENTIC FINISHED IN­
struments, reasonably priced. Write: Warren Castro, 
940 West Oak Street, Ft. Collins, CO 80521 

ZUCKERMANN FLEMISH X HARPSICHORD, 8' 
and 4', extensively decorated, 1981. $4150. Also, 
5-octave clavichord, additional 4' in bass, free copy 
of 1755 Hass. Reverse keyboard, decorated sound­
board, teak case. Completed 1982. $2900. Send $1 
for photos and details. Per Walthinsen, 2926 NE 58th 
Av., Portland, OR 97213. (503) 281-4281. 

Consultations 

American-Classic 
~. (fi. ,rice -PIPE ORGANS 

Re-Scaling 

Tonal-Finishing 

Fine- Tuning Inquiries Welcome 185 ALDINE BENDER, #164, HOUSTON, TEXAS 77060 (713) 999-1909 

AEolian-Skinner Specialists Re-Building 

martin ott pipe 
organ 
company 
inc. 

11624 Bowling Green Drive l 
St. Louis, Missouri 631 41 
(314) 569-0366 

STEINER 
ORGANS 
Incorporated 

I 

I 1138 Garvin Place 

louisville, Kentucky 40203 

The Market 

These first quality Royal Blue T-shirts 
feature the OHS emblem silk screened in 
white on the front. Available in small, 
medium, large and extra large. $6 each, 
postpaid. 

20 

NEW! The latest record from the OHS' Historic 
American Organs series features instruments in 
and around St. Louis by builders including 
Kilgen, Pfeffer, Hinners, Metz, Odell, and a 
modern organ by Martin Ott. Players include 
Stephen McKersie, Nancy Swan, Randall J. 
McCarty, Ruth Tweeten, David Porkola, Michael 
Quimby, John Ditto, Richard Hass, and Earl 
Miller. Recorded at the 1979 OHS National 
Convention. $6.75 to members, $7.95 to 
others, postpaid. OHS st-6 

While stocks last. Send order with check or 
money order to: 

ijtqe @rgan ~i6tori.cal ~o.ciet~ 
P. O. Box 26811, Richmond, Virginia 23261 

THE DIAPASON 
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HARPSICHORDS 

SABATHIL HARPSICHORDS. CLOSEOUT ON 
new units at 10% over dealer cost. One 7', three stop 
French Classic and one 4'6", two stop Cantible. Both 
in beautiful walnut cases, gold leaf, rosewood keys. 
Gould Music, 12339 Seal Beach Blvd., Seal Beach, 
CA 90740. (213) 594-9585. 

HARPSICHORD AND ORGAN PLANS. SEND $3 
for illustrated catalog to: R.K. Lee, 3530 School 
Street, Watertown, MA 02172. 

HARPSICHORDS, PEDALHARPSICHORDS, ETC., 
semi-kits and completed instruments, brochure $1. 
Or start from scratch. Catalog of parts, plans $2. 
Instrument Workshop, 318-0 N. 36, Seattle, WA 
98103 

FOR SALE-PIPE ORGANS 

NOEL MANDER OFFERS MEDIEVAL PORTA­
tives, £825. Two fine early ninteenth century cham­
ber organs, £6000 and £9000 and one by Green, 
about 1770, £10,000. All ex. works. Those inter­
ested, please send five dollar bill. Noel Mander, St. 
Peter's Organ Works, London E2, England 

II MANUAL, 18 RANK MOELLER, DRAWKNOB 
console. Organ used only 8 years, completely relea­
thered. Florida. Call (813) 665-4802. 

25-RANK WANGERIN ORGAN. $4,000 OR BEST 
offer. Buyer to remove. Contact: St. James Church, 
2046 N. Freemont, Chicago, IL 60614. (312) 525-
4990 

INTERESTED IN A SMALL TRACKER ORGAN? 
For free literature, contact Klug & Schumacher, Inc., 
3604 Waterfield Pkwy, Lakeland, FL 33801. (813) 
665-4802 

POSITIVE AND PORTATIVE ORGANS. WE MAKE 
instruments in the Baroque and Medieval traditions to 
your specification. For further information, please 
write: Paul F. Martin Organs, P.O. Box 6, Mansfield, 
Ontario, Canada, LON lMO. 

Mechanical Action Specialists 

FOR SALE-PIPE ORGANS 

VINTAGE KILGEN, 23 RANKS, SOME NEW. 3-
manual console, beautiful oak case, electro-pneu­
matic. Can be played. To be removed early 1983. In 
Chicago Area. For specifications and pictures, write: 
Organist, P.O. Box 380, Deerfield, IL 60015. (312) 
367-5102. 

2-MANUAL, 3-RANK ESTEY MINUETTE IN SIMU­
lated grand piano case. Belonged to Rudy Vallee. 
Documented. $3250. Assembled, blower. L. Leon­
ard, 17 Winnicooash St., Laconia, NH 03246. (603) 
524-4418. 

2-MANUAL, 9-RANK PIPE ORGAN, PERFECT 
condition. Beautiful walnut case. Drawknob, at­
tached console. Ideal for school, home. (203) 563-
7759. 

1898 HUTCHINS PIPE ORGAN WITH 3-MANUAL 
Aeolian-Skinner console. Available immediately. Ex­
traordinary instrument. Margaret M. Crawford, (212) 
696-6996 or (212) 624-6160. Rev. Neville Simmons­
Smith, South Congregational Church of Brooklyn, 
(212) 625-2630 

M.L. BIGELOW & CO. OFFERS THREE TRACKER 
organs nearing completion: 3-stops, Single manual, 9 
stops, 2 manuals, 12 stops, 2 manuals. Details and 
prices upon request. Chris Bigelow, 1240 W. Center, 
Provo, UT 84601. Toll free: (800) 453-0830. 

3-MANUAL, 30-RANK ERNEST M. SKINNER 
organ, 1922, opus 389, original condition. Address 
inquiries to: Albert P. Emola, 504 Oak Hill Av., Endi­
cott, NY 13760. (607) 748-1736. 

1929 AUSTIN PIPE ORGAN, 36 RANKS, IN GOOD 
working condition. Replacing with larger instrument. 
First Baptist Church Box 2799, Roanoke, VA 
24001. 

ORGAN REBUILT IN 1957. 2-MANUAL WITH 5-
rank Great chest and 6-rank Swell chest. Great and 
Swell shades and following stops: 16' Lieblich Bour­
don, 8' Aeoline, 8' Gedeckt, 4' Pedal Gemshorn, 2' 
Principal. No blower or rectifier. Available 1/1/83. 

BRUNZEMA ORGANS INC. 
596 Glengarry Crescent South 
Post Office Box 219 
Fergus, Ontario Canada 
N1M 2W8 (519) 843-5450 

FOR SALE-PIPE ORGANS 

Buyer to remove. Call or write: Bill Thompson, 
Wicomico Presbyterian Church, 129 Broad St., Salis­
bury, MD 21801. (301) 749-0988, 564-1863. 

2-MANUAL, 10-RANK, HALL ORGAN WITH 
chimes. Presently in storage. Call or write: St. Peter's 
Church, 71 River St., Milford, CT 06460. (1-203) 
874-8562. 

2-MANUAL DELAWARE ORGAN, 1971, 6 
ranks, unenclosed with contemporary speCifications. 
Excellent condition. Reasonable asking price. Sts. 
Joseph and Adrian Episcopal Church, 2452 W. Prai­
rie St., Blue Island, IL 60406. (1-312) 371-0540 

ONE MANUAL TRACKER, 6 RANKS, 27-NOTE 
pedalboard. Presently installed in residence. (1-414) 
437-3874. 

VOX ORGANO, CIRCA 1935, PHILADELPHIA, PA. 
3-manual organ, A.G.O. specifications. Stop keys on 
side jamb console. Musical Research Products, Inc. 
player. Buyer to remove. Remarkably good condi­
tion. Write for speCification sheet and photo. 
Northampton Memorial Shrine, 3051 Green Pond 
Rd., Easton, PA 18042. (215) 253-2000. 

UNITED LUTHERAN CHURCH ANNOUNCES THE 
sale of its two-manual, nine-rank pipe organ. Bids in 
writing will be accepted until December 10, 1982. 
Contact: Rev. Harold J. Freiheit, Jr., Main and Mes­
nard, L'Anse, MI 49946. Church office: (906) 524-
6484, or Parsonage: (906) 524-6055. 

2-MANUAL, 9-RANK ORGAN. COMPLETE WITH 
chests and console. Includes Oboe, Vox, Celeste, 
Chimes, and swell shades. Good condition. $2,500. 
(717) 426-2310. 

PIPE ORGAN FOR SALE. 1923 PILCHER, 2-
manual, 12 ranks. Presently in use. Available for 
inspection. Complete description upon request. Buy­
er to remove by March 1, 1983. Best offer. St. John's 
Episcopal Church, 101 N. 14th St., Corsicana, TX 
75110. (214) 874-5425 

Our advertisers appreCiate 
your patronage. 

Tell them you saw their ad in 
The Diapason 

FOR SALE-PIPE ORGANS 

WICKS 2-MANUAL, 7-RANK PIPE ORGAN, BUILT 
for church 1938. Nice condition, excellent sound. Dis­
mantled, packed for shipping. Any reasonable offer. 
J. Rosner, P.O. Box 1638, Thomasville, GA 31792. 

PIPE ORGAN. 2-MANUAL, 3-RANK KILGEN 
Harmonic Ensemble, playable in my home. Best 
offer. Francis Leahy, 31 Cotting St., Medford, MA 
02155. (1-617) 391-4018 

LOUISVILLE CHURCH ORGAN, 2 MANUALS, 4-
rank. Flutes, 97 notes; Salicional, 73 notes; Violin 
Diapason, 49 notes; Vox Humana, 37 notes. Com­
plete with rectifier, blower and console. (812) 232-
0649 or 466-9702. 

FARRAND & VOTEY, TURN-oF-THE-CENTURY 
Aeolian. 14 ranks, beautiful wood case. Available for 
inspection near San Francisco. Best offer over 
$25,000. G. Dyer, (415) 383-5061 

2-MANUAL, 27-STOP PIPE ORGAN, TO BE 
removed by purchaser. Available January 1983. 
Information available by calling: First Presbyterian 
Church, Hanibal, MO, (314) 221-7861. 

15-RANK, 2-MANUAL 1930's MIDMER-LOSH. 7-
octave Great. $5,000. 3617 Lakeport, Sioux City, IA 
51106. Evenings: (712) 274-2549. 

IMPORTANT 17TH CENTURY 4-8TOP POSITIV, 
incorporating two oil paintings. Excellent playing con­
dition, superb case. Offered at $120,000. Air freight 
and erection within North America included. Terms 
possible. Send $10 for full color brochure. Address 
OC-5, THE DIAPASON. 

THEATRE ORGANS 

1920's THEATRE PIPE ORGAN, 3-MANUALS, 21-
ranks. Barton console, Wurlitzer chests; pipes; toy 
counter; full percussion; 5-hp Spencer Orgoblo; 2-
sets swell shades, 65"x83". In storage, Los Angeles, 
CA. $30,000. Bill Fuller, after 6 PM: (213) 660-
4466. 

DELAWARE ORGAN COMPANY, INC. 

252 Fillmore Ave. 

JULIAN E. BULLEY REPAIRING TUNING ADDITIONS 
Tonawanda, New York 14150 

(716) 692-7791 New Organs - Rebullclint 
Service R.1M. KURTZ ORGAN CO. 

SINCE 1906 
1376 Harvard Blvd.-Dayton, Ohio .c5.cG6 

513-276-24Bl 

CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. O. Box 32, Woodstown, N. J. 08098· 609/769-2883 
MEMBER A.P.O.B.A. 

WANT A PRACTICE ORGAN? 
PEMBROKE PIPE ORGAN (in kit form) 

Send "amp for brochure 

THE ORGAN LOFT 
EPSOM, N.H. 03234 T.I.603-736-4716 

R.memb.r: If it do •• NOT have pipe., it I. NOT an organ 

Kim6e'c-l/llfJn, .!Jnc. 
Box 4058, C.R.S. 

Johnson City, TN 37601 

615-282-4473 

Componenb 

TEWKSBURY ORGAN SERVICE 

Pipe or Electronic Organs lifted into balconies. Organs removed, Fa­
cades for Pipe or Electronic organs designed and erected. 

201-658-4142 (24 hours) 
Box 176, Pluckemin, New Jersey 07978 

OCTOBER, 1982 

- THE FULLY ACCEPTABLE ALTERNATIVE-
AOB ALONE provides an independently voiced and tuned generator in place of each 

pipe for natural warmth and chorus. 
AOB ALONE provides note·by-note control of articulation, harmonic development, 

sealing. and tonal finishing of each voice. 
AOB offers organs of uncompromising quality built to our standard or your fully custom 

specifications. 

Associaled Builders 
headquarters and manufacturing 
3419 "c" ST N.E. 

sales and marketing 
2921 S. 104TH ST. 
OMAHA, NE 68124 
402/393·4747 

AUBURN, WA 98002 
206/852-4866 

~ 
CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 
P. O. BOX 18254, CHARLonE, N.C. 28218 

'7HREE GENERATIONS OF ORGAN BUILDING" 

11'11 

H HUPAlO ORGAN PIPE CO., INC. 
U 18 VERNON AVE., VERNON, CT 06066 P 
A (203) 871-7067 

L , 0 "PIPES for the sound you want" 

PLEASE SEND FOR OUR FREE CATALOG 
INQUIRIES FOR YOUR SPECIAL NEEDS WELCOME 

21 
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THEATRE ORGANS 

WURLITZER 4-MANUAL, 23 RANKS. CLOSING 
of Tucson Organ Stop Pizza makes available this 
completely rebuilt organ. Solid-state relays and con­
sole combination action, new organ piano, electronic 
32' Tibia, several new ranks by Allen Miller. All pipes 
polished, all woodwork refinished. Send $10 for cas­
sette, stop list and photograph to: William P. Brown, 
5326 N. 7th St., Phoenix, AZ 85014. 

3-MANUAL, 9-RANK, 1928 MARR AND COLTON, 
complete, Deagan percussions, traps, mahogany 
console. Rebuilt 1964. fully installed, playing. 
$19,500. Offers considered. For details, tape, con­
tact: Eleanor Weaver, 644 Litchfield Tnpk., Bethany, 
CT 06525 (203) 398-1669. 

GENEVA 3-MANUAL, 15-RANK, 40-STOP 
horseshoe restored console. Harp and chimes. All 
new leather, good pipes, professionally crated. Can 
ship to you. Sell or trade for Rodgers, Allen or Conn. 
Send SASE: Dave Glendy, 1466 Joppa Rd., Moores­
ville, IN 46158. (317) 831-1346. 

REED ORGANS 

REPLACEMENT REEDS AVAILABLE FOR USE 
in parlour reed organs. Send inquiry to: Paul W. 
Toelken, Box 5017, Prescott Valley, AZ 86312. 

REED ORGAN REPAIRING - REEDS RE­
tongued. John White. 2416 Irving South, Minneapolis, 
MN 55405. (612) 377-1950. 

REED ORGAN PARTS SUPPLY. SUPPLYING ALL 
parts for most makes. Reed work. Send stamped 
business envelope for catalogue of two-manual with 
pedal instruments. Ned Phoenix Reed Organ Service, 
Box 3, Jamaica, VT 05343. 

WALNUT REED ORGAN, CIRCA 1870, MADE BY 
R. Shoninger,~New Haven, CT. 4' high. Original por­
celain pulls, 30 chimes, Sub Bass, Vox Humana. 
Excellent exterior, new bellows. $1200. R. Kuenzli, 
4611 Drexel Av., Edina, MN 55424. (1-612) 926-
8061. 

ESTEY REED ORGAN. 2-MANUAL AND PEDAL. 
Oak case. Needs work. $400. (717) 426-2310 

aohrt Copeland 
10134 BUCHANAN ROAD 
PITTSBURGH. PA. 15235 

242·9266 

q <Pipe Organ ~epair - All .!nakes 

RAYMOND GARNER 
ASSOCIATES 

Pipe Organ Builders and Crafts"en 

P.o. Box -"78 
Crestline, CA 92325 

Telep~o ... 
(71 ", 338-3751 

REED ORGANS 

TEN TWO-MANUAL WITH PEDAL REED INSTRU­
ments. 5 to 13 ranks. Send stamped business enve­
lope for catalogue. Reeds tuned, replaced. Ned 
Phoenix Reed Organ Service, Box 3, Jamaica, VT 
05343. 

CHASE REED ORGAN, 2-MANUALS (61-NOTE) 
with full pedal. 22 stops, facade pipes. C.1865 pat­
ent date. Restored and in excellent playing condition. 
Send $1 for photo. Address OC-1, THE DIAPASON. 

FOR SALE-ELECTRONIC ORGANS 

95 ALLEN, CONN, BALDWIN AND HAMMOND 
Church organs, 400 grands, $1000 and up. Victor, 
300 NW 54th St., Miami, FL 33127. (305) 751-
7502 

ALLEN ORGAN, DIGITAL COMPUTER, SERIES 
435, 32 pedals, 2 manuals, like new. Headphone 
jack, extra external speaker. $5000. (312) 998-
5702. 

SAVILLE. A.G.O. SPECIFICATIONS. 2-MANUALS, 
31 independent stops. 1967. Price negotiable. Cross­
roads Presbyterian Church, Haymaker and Ramsey 
Rds., Monroeville, PA 15146. (412) 372-2226. 

TWO ARTISAN CUSTOM ORGANS RECENTLY 
completed. A large 2-manual "horseshoe" with both 
theatre aod church stops $9500. A very large 3-
manual drawknob "classic" with remoted electronics 
$19,500. New warantees. For brochure call Mr. Eby: 
(714) 551-1805. 

2-MANUAL RODGERS. CLASSIC WALNUT 
drawknob console, computer combination action. 12 
speaker cabinets including echo speakers. 30" 
speaker for pedal division. 41 stops including 32' 
Bombarde, Trompette de Fete. 312 years old. At 
$15,000 it is priced substantially below market value. 
(415) 863-6195. 

FOR SALE-MISCELLANEOUS 

FOR SALE: USED ORGAN COMPONENTS. CON­
tact: Wicks Organ Company, Dept. BK, 1100 Fifth 
St., Highland, IL 62249. Please enclose $1.00. 

CYMBELSTERNS 
are a"ailaille again • • • 

GEISLER & COMPANY 
3629 Lynndule Place 

Fori Worth_ TX 76133 

(305) 523- 7247 

WALTER A. GUZOWSKI 
PIPE ORGAN SERVICE 

Business 
1121 E. Commercial Blvd. 

Fl Lauderdale. Fla 33334 

Home 
1225 S.w. 4th Cl .. Apt B 

Fl Lauderdale. Fla 33312 

FOR SALE-MISCELLANEOUS 

USED PIPES, CHESTS, CONSOLES AND MIS­
cellaneous equipment in good condition. Write: Box 
2061, Knoxville. TN 37901. 

ORGAN PARTS FOR SALE: CHESTS, CON­
soles, reservoirs, pipework, and many miscellaneous 
components. Send SASE with your inquiry stating 
your specific needs. Sorry, no list. Sold as-is, or 
rebuilt to your requirements. Address 0-2, THE DIA­
PASON. 

4-MANUAL DRAWKNOB CONSOLE, CHESTS, 
miscellaneous, from 1960 Hillgreen-Lane. Now play­
ing, buyer to remove. Katharine Weller, 5220 Morn­
ingside Rd., Minneapolis, MN 55416. (612) 922-
0507. 

2000 RARE DECO PIANOS AND ORGANS. 400 
grands and church organs. Victor's 300 NW 54th St., 
Miami, FL 33127. (305) 751-7502. 

MOLLER SPECIAL TV REEDS, 1930 VINTAGE: 
"French" Trumpet (with flared bells), French Horn, 
keyhole Oboe, Tuba. 5" to 7" wind. R. Dyer, Box 
489, Jefferson City, TN 37760. 

WAREHOUSE CLEARANCE: THREE, 2-MANUAL 
consoles: Moller stopkey, Reuter drawknob, Reisner 
tilting-tablet. Fair condition. Make Offer. Moller 16' 
Dulciana with chest, 12 pipes. 61-note Reisner relay 
with switches. 16' Durst Trumpet, mitered. R. Dyer, 
Box 489, Jefferson City, TN 37760. 

8' COR ANGLAIS, 8' CROMORNE, 8' COR FRAN­
cais, 4' Chalmeau, 4' Doppel Flute 4' Flute, 4' Flute 
Douce, 8' Melodi-...:. 6 various first octave of Principals 
and Strings. Four pneumatic shade motors. One 12-
pipe wind chest. Harp, 49 notes. Organ cable. Fifty 
years old average. Sold as is. Prefer pick-up only. 
$1200. Georges Signori, 11 De Niverville St., Bou­
cherville, Quebec CANADA J4B 4S9. (514) 655-
7434. 

MOLLER 61-NOTE ELECTRO-PNEUMATIC UNIT­
type chest, 66" long, for 2' rank or 8' Vox, $399. 
Chest is pick-up only. Reisner top note magnets, $2 
each, 127-TN1 and 13-TN2. Spencer 6" diameter air 
muffler silencer, $65. Donald Curry, 4 Roma Ct., Lin-

KIEFER· TANNING CO. 
240 FRONT • GRAND RAPIDS, MI. 49504 

(616) 459-3401 
IMPORTED AND DOMEST)C LEATHER 

~Iua & Schumacher 
MAKERS OF MECHANICAL ACTION INSTRUMENTS 

Member AIO and ISO 

3604 WaterfIeld Parkway • Lakeland. FlOrida 33801 
Phone 1813) 665 - 4802 

INCORPORATED 

FOR SALE-MISCELLANEOUS 

croft, NJ 07738. Office: (201) 544-5592, home: 
(201) 842-0837. 

6-RANK DIVISION, 7''WP, WITH MATCH­
Ing 7-rank unit chest. Chest and pipework 
new, never used. 4' PrinCipal, 73 pipes; 
2-2/3' Twelfth, 73 pipes; 2' Blockflute, 61 
pipes; III-rk Mixture, 1-1/3'-1'-2/3'. For 
details write: John Ferguson, 7560 Old 
Trails Road, Indianapolis, IN 46219. 
(317) 352-0144. 

32' ELECTRONIC BASSES, HALF PRICE. ONE 
has 32 notes, $750. The other, 12 notes, $550. Two 
voices, stereo amplifier and two 15" speakers. For 
brochure, call Mr. Eby: (1-714) 551-1805. 

CHIMES: 2Q-NOTE DEAGAN, 112", WITH WUR­
litzer pneumatic action. Old, but good. $550, crated. 
21-note Maas, 1 ¥.i" with new electric strikers and 
dampers, $2000, crated. Call Mr. Eby: (1-714) 551-
1805. 

KIMBALL PIPE ORGAN PARTS FROM 11-RANK, 
2-manual opus 7069: pi pework , console, 3-valve 
regulator, chests, shades, blower, miscellaneous. 
Also Skinner French horn, 61 notes; harp. SASE for 
list. R.D. Markworth, 8502 N. 46th St., Omaha, NE 
68152. (1-402) 453-7769 

SPENCER BLOWER, SOUNDPROOF BOX, 1 /2-
hp, 115V, 1750-RPM, $100. Mr. Steinmetz, 6 Ayer 
Rd., Wellesley, MA 02181. (1-617) 235-9472. 

8' ORCHESTRAL OBOE, 61 PIPES, MOLLER, 
7"w.p., good condition, carefully packed, crated. 
$200. plus shipping. Eleanor Weaver, 664 Litchfield 
Tnpk., Bethany, CT 06525. (203) 393-1669. 

EXCELLENT HIGH PRESSURE PIPEWORK: E.M. 
Skinner French Horn, Clarinet, Orchestral Oboe, 5"­
wp; Posaune, String, 9"-wp; Moller Oboe Horn, Open 
Diapason, 5"-wp; 16' Tromba, 7"-wp. Moller pedal 
keyboard. Ron Wehmeier, 523 Elberon Av., Cincin­
nati, OH 45205. (1-513) 471-2588. 

PJII'PE ORGAN BUTT,DERS 

AND RESTORERS 

P.O. BOX 5421 BUFFALO. IOWA 527281319·381·1242 

Lewis &. Hitchcock, Inc. 
Pipe Organ Builders Since 1915 

8466,.. Tyeo Road Vienna, Virginia 22180 

(703) 714-8585 

-------' '-----

BOZEMAN· GIBSON 
AND COMPANY J 

~RGANBUI~D~~ 

Tracker Action Pipe Organs 
Rancho San Julian, Star Route 
Lompoc, CALIFORNIA 93436 

645 WEST 32ND STREET. P. O. BOX 1165 • ERIE, PA. 16512 
Telephone: (603) 463-7407 

RFD one (route 107) 
Deerfield, New Hampshire 03037 
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QUALITY PIPE ORGAN SUPPLIES 

Chime Co. . 
2023 Eastern Ave. 

Organ advice from 
EDWIN D. NOBTHBIJP 

B.A., J UB. D. 

Cincinnati, O. 45202 , 

2475 LEE BOULEVARD 
CIJEVEI.JAND, OHIO 44118 

(513) 221-8600 TEL. (216) 932-4,12 

McMANIS ORGANS 
Incorporated 

10th & Garfield 

KANSAS CITY, KANSAS 
66104 

A.P.D.B.A. Member 

Builders of Fine Tracker and 
Electro-Pneumatic Pipe Organs 

Inquiries are Cordially Invited 

W. Zi.n..n.er & SOn.S 
INCORPORATED 

Member APOBA 

Mailing Address: P. O. Box 520, Pineville, N. C. 28134 
NATIONS FORD ROAD • CHARLOTTE, N. C. 

o R G AN COM PAN Y, INC. 
WASHINGTON ROAD 

PRINCETON, NEW .JERSEY 08540 

THE DIAPASON 



Classified advertising rates will be found below. 
CLASSIFIED ADVERTISEMENTS Replies to box numbers should be sent c/o The Diapason, 380 Northwest Highway, Des Plaines, IL 60016. 

FOR SALE-MISCELLANEOUS 

MANY RANKS OF THEATRE AND CLASSIC 
pipes. Manual and offset chests, and miscellaneous 
equipment. (312) 495-3560. 

NEW GIESECKE REEDS. CHOICE USED PIPES 
and parts. Low pressure. Giesecke work includes 
copper Chamade Trompette, Parpfeife, and pedal 
Fagott. SASE: 3101 20th St., San Francisco, CA 
94110. Days: (1-415) 647-5132. 

32 PLAYER ORGAN MUSIC ROLLS. AEOLlAN­
Duo Art, in very good condition. SASE: M. Silver, 
2314 48th Av. SW., Seattle, WA 98116. (1-206) 935-
4020. 

STINKENS, GIESECKE AND AEOLlAN-8KINNER 
pipework for sale. Send SASE for details and prices. 
Petty-Madden Organ builders, P.O. Box 2652, War­
minster, PA 18974. 

AUSTIN PARTS: 1949 3-MANUAL CONSOLE, 
$350; New rectifier, $150; 8' Trumpet, $250, 4' Clar­
ion, $200; English Horn TC, $150; Vox Humana and 
chest, $200; Clarinet, $150; Oboe, $150; 8' Ged­
eckt, $100, II Grave Mixture, $100; III Mixture, $100. 
All 5"-wp. Miscellaneous offset chests and hard­
ware. (703) 886-7515 

REUTER, 3-MANUAL, 36 STOP-TAB, 5 GEN­
eral, 5 divisional, self-contained combination action. 
Good operating condition. 30 years old. $1200. 
Many ranks good pipes. Send SASE for list. Phillips, 
17 W. Main St. Alhambra, CA 91801. (1-213) 282-
2821. 

NEW, 2-MANUAL CASAVANT ALL-ELECTRIC 
console, built 1976, 20 stops and 3 couplers on rock­
er tablets, hold-set pistons, ivory keys, finished light 
oak case, A.G.O. pedalboard and bench, all in per­
fect condition, being replaced with 3-manual console 
of same type. Asking $14,000 or best offer. Avail­
able Summer, 1983. Specifications on request. 
Write: Alan T. Jackson & Co., Ltd., 1351 Mount 
Pleasant Rd., Toronto, Ontario, CANADA M4N 2T4. 

KLANN ALL-ELECTRIC THREE MANUAL CON­
sole. Excellent condition. $2800 or best offer. D. 
Moreno, P.O. Box 491, Carmichael, CA 95608. 

~dJuttf3 
ROBERT C. NEWTON 

Northern California Reprellntetive 
Sal •• and Service 

518 Lorraine Avenue 
San Jose. CA 95110 

1932 PENFIELD ROAD 
PENFIELD. N.Y. 14526 
716·586·0383 

Telephone 
(408) 998-0455 

FOR SALE-MISCELLANEOUS 

KILGEN ORGAN PARTS, CIRCA 1918. 
Spencer blower, console, chests, reservoirs, some 
pipework, miscellaneous items. Send SASE to: Morel 
& Associates, 4221 Steele St., Denver, CO 80216 

BUILDERS' PROJECT: IMMACULATE 2-MANUAL 
Austin console, two manual chests, offset actions, 
reservoir, 3/4-hp and 1-1 /2-hp blowers, some pipes. 
13-14 rank specifications on request. Phone (1-904) 
575-2001 

KIMBALL 16' OPEN WOOD, 32 PIPES, CHEST 
for low 28. 7"-wp. Pick-up only, no shipping. Shaw­
nee Presbyterian Church, 6837 Nieman Rd., Shaw­
nee, KS. Evenings: (1-816) 561-6946 

USED PIPES FOR SALE: 48 4' OPEN WOOD 
Flute, tenor C rank, excellent condition, $225; twelve 
16' stopped wood Gedeckt, mitered to 6'6" height, 
forming symmetrical pattern, $200; 48 strings: 128' 
Viole, mitered and 36 8' Salicional, $175 or best 
offer. Backer, 35 Burlington St., Hartford, CT 
06112. 

SERVICES & SUPPLIES 

RESERVOIR SPECIALIST, RELEATHERING AND 
restoration. 20 years international experience. 
"That's right, Air Tight" Write: Keith P. Henderson, 
Air Tight Bellows Restorations, 4515 Merle Dr. B., 
Austin, TX 78745. 

INDISPENSIBLE FOR MIXTURE TUNING! FELT 
KD Kaps. Set of 7, $10. P.O. Box 223, Bolton, CT 
06040. 

DIRECT ELECTRIC CHEST SHELLS AND CON­
sole shells. Reasonable rates, quality workmanship. 
Send requirements for quotations. Address OC-6, 
THE DIAPASON. 

ORGAN, PIANO AND HARPSICHORD KEY RE­
covering and repair. We restore old keyboards with 
implex plastic, ivory or selected woods. Dealers in 
felts, reed organ and piano supplies. Gary R. Schmidt 
Piano Supplies, 228 Maple St., Cambridge, Ontario, 
Canada N3C 1S9. 

Restoration, Tuning, 
Maintenance 

IE DRGAN CDMPANY 
2131·1 / 2 RIDGE AVENUE 

EVANSTON, ILLINOIS 60201 
(312) 864 - 4323 

Pipe Organ Builder 

2742 Ave. H 

Fort Worth, Texas 76105 

Tele. (817) 536-0090 

Organ Builders 

Tracker Organs • Organ Parts • Organ Pipes 

1780-200 Years-1980 
Tradition and Progress 

0-7157 Murrhardt-Hausen 10 
Phone: 07192/8006 

KOPPEJAN 
pipe organs 

Tracker-organ builder 
new organs and restoration 

Chilliwack, B C 
48223 Vale Rd E 
Ceneda V2P 6H4 Phon. (604, 792.1623 

BERKSHIRE ORGAN COMPANY INC. 

t 68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS 
Areu Code 413-734-3311. 736-1079 

Member: Americ~n Instit~te of OrganbuiI~ers 
Intf'rnatlOnal Soc-Iety of Organhullders 

SERVICES & SUPPLIES 

RELEATHERING ANY TYPE POUCH, PNEU­
matic, bellows or action. Long years of experience 
and accurate workmanship. Jacob Gerger & Son, 
P.O. Box 245, Croydon, PA 19020. (215) 788-
3423. 

NEW ORGAN PIPES, EXCELLENT WORKMAN­
ship and expertly voiced. Formerly supervisor of 
Aeolian-Skinner pipeshop. Hans Rother, German Or­
gan Pipecraft, 34 Standard St., Mattapan, MA 
02126. 

AMERICAN DISTRIBUTOR FOR HEISSLER OF 
West Germany. Pipes, slider chests, slider motors, 
slider seals, small custom tracker instruments. Sales 
only to the organ trade. For free catalog, contact: 
Heissler Products, P.O. Box 600, Eaton Park, FL 
33840. (813) 665-9105. 

RECOVERING ANY TYPE OF POUCHES, PNEU­
matics and primaries in leather. Reservoirs relea­
thered also. Write: Eric Brugger Releathering Service, 
1034 East 29th St., Erie, PA 16504. 

SCREWDRIVER BITS FOR SOUNDBOARD 
work: Set of three ¥a l x12", 24", and 36" bits with 
hardened tips for use in a hand-brace, $17.50. Indi­
vidual bits, $10.50. Durham, P.O. Box 2125, Talla­
hassee, FL 32304. 

USED, REVOICED, CLASSIC PIPEWORK. VARI­
ous registers offered for one-half price of new pipe­
work. We will also revoice your romantic pipes on a 
time and materials basis. Contact: Schneider Orgel­
bau, Box 382, Niantic,lL 62551. (217) 668-2412. 

ORGAN SERVICEMEN: WE WILL RECOVER 
Casavant and Skinner pouchboards, primary and off­
set actions. Write: Burness Associates, P.O. Box 
344, Glenside, PA 19038. 

PROFESSIONAL TUNING KNIFE, SS CONSTRUC­
tion. $15 each (ppd). B.F. Biederman, 632 S. Mon­
roe, Hinsdale, IL 60521. (312) 887-8462. 

CONSULTANT IN ECCLESIASTICAL 

ACOUSTICS, MUSIC & ARCHITECTURE 

11040 WI!fJI IDnemound Road,Wanwatosa,Wisconsln 53226 

(414) 771-8966 

SCHNEIDER 
ORGELBAU WERKSTAn, Inc. 

N.. Instrumtafl - R_ndl 
Tona' Alterations - Revolclng 
R.volced ClassiC Plpework -

Organ Maintenance 
Workshop. in Niantic & K.nney, IHinol. 

P.O. Box 382 Niantic, IL 62551 
(217) 668-2412 944-2454 

SERVICES & SUPPLIES 

TUNE EQUAL OR ANY HISTORICAL TEMPERA­
ment with Widener Computer Tuner. Full details, 
write: Yves Albert Feder Harpsichords, Box 640, Kil­
lingworth, CT 06417. 

CUSTOM-MADE WOODEN REPLACE­
ment parts for consoles, actions. Vintage-looking fin­
ishes. Ebony-capped pedal sharps made to your pat­
tern. Robert M. Raiselis, Cabinetmaker, RFD White 
River Junction, VT 05001. (801) 295-5850. 

NEW WOOD ORGAN PIPES, VOICED OR 
unvoiced. Fine workmanship. Artisan Builders, 806 
N.P. Av., Fargo, NO 58102. (1-701) 293-8964. 

CLASSIFIED ADVERTISEMENT RATES 
Regular classified advertising is single para­
graph "want ad" style. First line only of each 
ad in bold face capital type. 

Display classified advertisements are set 
entirely in bold face type with the first line in 
capital letters and the addition of a ruled box 
(border) surrounding the advertisement. 

Regular Classified, per word $ .30 
Regular Classified minimum 5.00 

Display Classified, per word .40 
Display Classified minimum 15.00 

Additional to above charges: 
Box Service (mail forwarding) 2.50 
Billing charge to non-established 

accounts (per insertion) .. 2.00 

Closing Date (Classified): the tenth (10th) 
of the month for the next month's issue (Jan. 
10th for the Feb. issue). 

Non-subscribers wanting Single copies of 
issue in which advertisement appears should 
include $2.00 per issue desired with pay­
ment. 

The Diapason reserves the right to deSig­
nate appropriate classification for advertise­
ments, and to reject the insertion of advertising 
deemed inappropriate to this magazine. 

$c-.~q~mPl~:~1t»ItNi & .. q ,fi). 
~ lLrl~\l ~'lO " = ... -. .... '" ~ ~ ~'!I 
~~ EST l.877 ~~'. 

~ SAN lfMNCISC!O ' 
3101-20thStreet·94110· (415) 647-5132 
Mechanical and Electric-Pneumatic Actions 

Robert M. Turner 
Organbuilder 

13708-J Via del Palma 
Whittier, CA 90602 (213) 698-4550 

MIDMER LOSH, INC. 
ESTABLISHED 1860 

PIPE ORGAN BUILDERS 
35 Bethpage Road 
Hicksville, New York 11801 

Organ Leathers 

Quality Skins for Every Need 

COLKITMFG. CO. 
252 Fillmore Avenue 
Tonawanda, NY 14150 

Sample card sen I 
(716) 692-7791 on requesl. 

I 

(516) 681-1220 

VISSER·ROWLAND 
713/688·73"6 

2033 JOHANNA I 
HOUSTON 77055 

Memb.r 
Internattonal 5o-:ety of Organbuild .... 

Associoted Pipe Organ luild.rs of 
Am.rica 

FINE ORGAN LEATHERS SINCE ISOO 

BEVINGTONS AND SONS of LONDON 
NECKINGER MILLS 

BROCHURES SENT ABBEY STREET 
ON REQUEST BERMONDSEY 

LONDON SEI 2AW 

(f~""i,4 /i1J Pipe dlJ{t, I ed VTfTURJ ~~fzd~rs 
7047 South Comstock Avenue, Whittier, (f California 90602 • (213) 693-4534 

David C. Harris, Owner and Tonal Director· Member: International Society of Organ Builders, American Institute of Organ Builders· Inquiries are cordially invited. 
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3269 West 30th Street Cleveland, Ohio44109 

William Albright 

Judith Hancock 

Joan Lippincott 

Simon Preston 

Frederick Swann 

Guy Bovet 

Clyde Holloway 

Marilyn Mason 

George Ritchie 

!""'-' -, '~t 
.. ;; j 

Ladd Thomas 

David Craighead 

Peter Hurford 

James Moeser 

Daniel Roth 

John Weaver 

DUO RECITALS 

Phyllis Bryn-Julson, soprano - Donald Sutherland, organ 
Marianne Weaver, flute - John Weaver, organ 

Catharine Crozier 

Marilyn Keiser 

Martin Neary 

Donald Sutherland 

Heinz Wunderlich 

Pierre 0' Archambeau, violin - Marilyn Mason, organ / Harpsichord 

(216) 398-3990 

Gerre Hancock 

.. 
Susan Landale 

Peter Planyavsky 

Available Season 1982-1983 

October - Martin Neary 

November - Peter Hurford 

March - Heinz Wunderlich 

April/early May - Simon Preston 
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