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This fall Norbert Dufourcq cele-
brated his 75th birthday. During
the course of those three-quarters of
a century he became both a domi-
nant influence in the French organ
world and the most prolific music
historian France has ever seen. Ie
has written 20 volumes, edited 30
scares, founded and edited a musi-
cological journal as well as the
French equivalent of The Diapason,
written more articles than anyone
would care to count, and been men-
tor to 720 students (whom he does
care to both count and name). All
of this activity in the academic side
of music notwithstanding, his first
love was and remains the organ.
Early in his career he attained a
lifetime appointment as organist at
an important Parisian parish, St.
Merry, where Lebégue was one of
his predecessors and which is lo-
cated next to the new Beaubourg
center, a focal point for the arts in
Paris. He took a leading role in the
fight to revitalize interest in the
French classic organ and its litera-
ture, and travelled incessantly with
young artists who were beginning
their performing careers under the
auspices of the Jeunesses musicales.
Semi-retired, he now has a little
more time to tend his beloved roses
at his 15th-century home where we
recently spent a day talking about
his career and his viewpoint on the
French organ scene.

The train ride from Paris to Le
Mans takes an hour and a half, and
from there it is a pleasant 18-mile
drive at the border of the Maine
and Anjou regions to reach Luché
Pringé, the site of his estate. M.
Dufoureq drove us through the roll-
ing wheat fields and wooded coun-
tryside, and explained with just a
touch of bemused self-deprecation
that when lie and his wife found
the mansion 25 years ago, he knew
it would be both a passion and a
folly: a 15th-century building (ex-
panded and changed in the 17th
century) with its own chapel added
in 1503 and large separated tower
room which now functions as his
studio-office; the entirety is sur-
rounded by a moat and gardens
that are, in turn, enclosed by the
bend of a river. He has followed a
tradition which goes back to
medieval times, dictating that the
only way for a successful French-
man to live is by having a career
in Paris at its frantic pace, escaping
to a gracious home in the country
whenever two or more days can be
salvaged.

by Bruce Gustafson

-
Norbert Dufourcy in his study

Dufourcq was born on September
21, 1904, at St. Jean-de-Baye in
the Loire region, the son of a medi-
eval history teacher. By nine he was
studying piano in Bordeaux and
came into contact with a blind or-
ganist who astounded him with his
improvisations. He went to Paris to
study humanities (rhetoric, Latin,
Greek, and history, specializing in
the age of Henri IV). He com-
pleted this early education with
certificates in medieval and modern
history, geography and paleog-
raphy. At this point (1920-23), he
intended to give free reign to his
love of nature and pursue a career
in agriculture; however, three
weeks of working the fields south of
Toulouse convinced him that he
was meant for other pursuits. He
returned to Paris where he had
been a protégé of organist-musico-
logist Amédée Gastoué since 1917

(when Dufourcq was 13). It was
Gastoué¢ who interested the young
musician in old music, bringing him
copies of pieces by Marchand,
Charpentier, and others, which he
had unearthed in the National Li-
brary. From the beginning, their
lessons were a mixture of keyboard,
theory, and history, and they set the
tone of Dufourcq’s career. After the
misadventure with crop-picking in
southern France, it was Gastoué
who gave him the final push to
choose musicology, with organ
rather than the middle ages for the
focal point, as his official profes-
sion. In 1924, he went to the Ecole
d’Echat for intensive training in his-
tory and Latin (he remembers with
fresh horror his final examination:
a translation of a sermon by the
17th-century theologian Bossuet —
without benefit of dictionary!).

2 A DUFOURCQ

On his 22nd birthday Norbert
Dufourcq married a classmate, be-
ginning a family life which is cen-
tral to him these 53 years later.
Mme Dufourcq is one of those
wonderfully  charming, ageless
women who inspire immediate af-
fection and respect from everyone.
She is also a cook worthy of her na-
tional heritage, presenting us a
“simple country linch” featuring a
delicious roast of pork among its
five courses — having just returned
from vacation the night before. The
Dufourcqgs had a family of 6 which
has now engendered 15 grandchil-
dren. M. Dufourcq’s pride and
pleasure in his family is strong, and
he readily recites the accomplish-
ments of his offspring, including one
son-in-law who is a professional mu-
sician. A great tragedy came late,
when a daughter and her husband
were killed in an airplane crash,
leaving two children for the grand-
parents to raise. The possessor of an
irrepressible joie-de-vivre, Dufourcq
turned inward only when he spoke
of this agony, and of his war-time
experiences from 1939-1941, when
he was first in the support-service
in Rochefort and then in occupied
Paris {as a young father of 5 chil-
dren at that point, he was not sent
to the front).

During all of his academic train-
ing in Paris, Dufourcq was not only
associated with the great minds of
the Sorbonne (Frangois Alévy,
André Pirro, and Paul-Marie Mas-
son among them), but he pursued
his passion for the organ. All of his
musicological studies were oriented
one way or another towards the in-
stument of his choice, and he stu-
died the instrument privately with
Gustav Noél (for whom he sub-
stituted in Orléans from the age of
15) and his great mentor, André
Marchal. One day in 1922 he was
taking a lesson from Marchal at St.
Germain-des-Prés when they were
interrupted by a telephone call from
a poor parish across town; St
Merry was desperate to find an or-
ganist. Thus it was that 18-year-
old Norbert Dufourcq became the
organist at one of the most vener-
able churches in Paris. The parish
was indeed poor at the time, how-
ever, and the scholar-organist con-
tinued his academic career, becom-
ing the librarian at the famous Ste.
Geneviéve Library, and then an art
and music history editor for the dis-
tinguished Larounsse encyclopedia
firm, working on the Larousse XXe

(Continued, page 8)



Announcements

The 2Ist annual National Organ
Playing Competition sponsored by the
Ist Fresbyterian Church of Ft. Wayne,
IN, has been announced for March
15, 1980. All organists who have nat
reached their 35th birthday by that
date are eligible to compete. Appli-
cants must submit a tape recording by
Jan. 30 for the preliminary judging;
required compositions for the tape are
a major work by a baroque or pre-
baroque composer, a work by a com-
poser born between 1750 and 1900,
and a work by a composer born in the
20th century. Up to eight finalists
will be chosen to attend the compe-
tition. The winner will receive a cash
prize of $300 and will appear on the
church recital series April 29. The
first runner-up will reccive a cash
award of $300, and remaining final-
ists will receive travel subsidation up
to $100 each.

The competition, which has achieved
international recognition during  its
two decades, takes place on  the
church’s 8B-rank Aeolian-Skinner of
1957. Further details and entry blank
may be received by writing to Na-
tional Organ Playing Competition, 1st
Presbyterian Church, 300 W. Wayne
St., Ft. Wayne, IN 46802,

A Village Bach Festival has been
announced for Nov. 23-25, in the
Thumb area of Michigan. Perform-
ances will take place at the Presby-
terian Church, which houses an 18G5
Henry Erben organ. Among perform-
ers will be instrumnentalists, harpsi-
chordists, organists, and a festival or-
chestra. Further information regarding
the festival, which is supported in part
by a grant from the Michigan Council
for the Arts, is available from Mrs.
Lambert Althaver, P.O, Box 27, Cass
City, MI 48726 (517/872-3465).

Organa Furopac 1980 is the new
calendar announced by the French
firm which has produced large calen-
dars with exquisite color photographs
of historic organ cases for the past
decade, Included in the calendar for
next year are 13 organs of various per-
iods from Franee, Germany, Italy, and
Scandinavia; for each, the stoplist and
a brief description in English, Ger-
man, and French is given. The calen-
dar is available from Organa Europae,
B.P. 16, T-88105 Saint-Die, France
($13 by air, or $11.75 by surface].

A regional Young Organist Com-
petition will be held on Nev. 7 at
Colorado State University, Ft. Col-
Fins, and will be judged by Gillian
Weir. Miss Weir will play a concert
at the university that evening, per-
forming Bach on the organ and Cou-
perin on the harpsichord; the contest
winner will also play a work on the
recital. Further information is avail-
able from Prof. Robert Cavarra, Dept.
of Music, Colorado State University,
Ft. Collins, CO 80524 (303/49!-
5528).

Beginning this month, Bruce Gustaf-
son will join the list of contributing
editors, taking responsibility for mate-
rials related to musicology. A frequent
contributor for several years, he will
not substantially change his role, but
will hold the title that reflects his ac-
tivities for THE DIAPASON. Dr.
Gustafson is a member of the music
faculty at Saint Mary's College, Notre
Dame, IN.

Resuming her former role as a
foreign correspondent in France for
THE DIAPASON is Susan Ferré, A
recitalist who concertizes under the
Murtagh-McFarlane management,
Miss Ferré divides her time between
the United States and Europe and has
written frequently on topics of current
interest on both continents.
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A competition for a major organ
composition has been announced by
the Ruth and Clarence Mader Mem-
orial Scholarship Fund. $1,000 will be
awarded for the winning work, which
will receive its premiere performance
on April 27 by internationally-ac-
claimed organist Cherry Rhodes, when
a concert and the dedication of the
Clarence Mader Archive takes place
at Royce Hall on the campus of the
University of California at Los An-
geles at 4 pm. Three additional recog-
nition awards of $100 each are also
offered. Three judges of international
stature will evatuate the entries, which
should be sent to Prof. Robert L. Tus-
ler, Music Department, UCLA, 405
Hilgard Ave,, Los Angeles, CA 90024
by the Jan. 31, 1980 deadline. The
competition is open to composers who
are American citizens and are under
the age of 30 on the date of the per-
formance. Works submitted may be in
any form, but must be for organ solo
[single perforiner without tape or ac-
companiment ) with duration not less
than 12 minutes. The compeser’s name
should not appear on the work but
should be on a separate cover, Further
information is availabie from the Ruth
and Clarence Mader Memorial Schol-
arship Fund, P.O. Box 94-C, Pasade-
na, CA 91104.

The eighth annual Organ Competi-
tion held at the First United Presby-
teriann Church of Ottwimwa, IA has
been announced for April 20, 1980.
The contest is open to undergraduate
students currently enrolled in a col-
lege or university; tapes with the per-
formance of a baroque, a romantic,
and a contemporary piece are to be
received by March 20. The judge will
be James Moeser, University of Kan-
sas, who will also play a recital and
hold a masterclass. The competition is
part of an organ weekend sponsored
by the church and the Ouumwa AGO
chapter.

The 1980 Erwin Bodky Competition
for young singers and instrumentalists
under the age of 30 will take place
April 21 - 22, 1980 at the Longy
School of Music in Cambridge, MA.
Candidates are required to perform on
instruments appropriate to the period,
and all repertoirc must have been
composed prior to 1791. Applications
and tapes will be received until Jan.
15. Tor further information, write
Betty Burroughs, Bodky Award Com-
mittee, 9 Park Ave., Belmont, MA
02178,

St. Bartholomew’s Church in New
York City has announced another sea-
son of oratorio concerts on Sunday
afternoons at 4 pm, beginning Oct. 24,
Under the direction of organist-choir-
master Jack H, Ossewaarde, major
works from the baroque period to the
carly 20th-century will be presented;
among them are the initial work, Han-
del’s “Israel in Egypt,” the Britten
“War Requiem” (Nov. 11), Bach’s
“Christmas Oratorio” (Dec. 30 and
Jan. G}, and the 45th annual perform-
gnce of the Verdi “Requiem™ (Mar.
3).

The oratario presentations will be
preceded by a Festival of Organ Mu-
sic on the first three Sundays of Octo-
ber, at the same hour. Organists will
be Dennis Keene, newly-appointed as-
sistant at the church, Paul Lindsley
Thomas of Dallas, and Mr. Ossec-
waarde.

Kimber-Allen, Inc., manufacturers
of components for organ building, for-
merly located in Tonawanda, New
York, have recently relocated to an-
other part of the country. The firm’s
new address is Box 4058, C.R.S.,
Johnson City, TN 37601 (phone 615/
282-4473).
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Wayne Leupold, recitalist-lecturer
and musicologist, has joined the roster
of organists represented by Artist Reci-
tals talent agency of Los Angeles. Ex-
ecutive director Ruth Plummer has an-
nounced that Mr. Leupold will be
available for workshops during the
forthcoming season and for recital-
workshop engagements in 1980-82 and
subsequent seasons.

Wayne Leupold has done extensive
research into the performance prac-
tices of 19th and early 20th-century
organ literature; he specializes in the
performance of works from this per-
iod. Recently he was co-chairman of
the International Romantic Organ
Music Symposium at Cornell Univer-
sity, which was the subject of a report

in the September issue of this joumal,

Mr. Leupold is a graduate of Val-
paraiso University and Syracuse Uni-
versity. His organ teachers have in-
ciuded Philip Gehring, Arthur Poister,
Russell Saunders, David Johnson, Will
O. Headlee, William Fifrig, and Rob-
ert Glasgow. He won the competition
sponsored by the Chicago chapter
AGO in 1966 and was a finalist in
the 1968 Fort Wayne competition. He
is general editor of the “Romantic Or-
gan Literature Series” and of the “Or-
ganist’s Companion,” both of which
are published by McAfee Music Corp.

The  establishment of Buchanan
Artists Ltd., a new performer man-
agement agency, has been announced.
According to director Lynn Edwards,
the bureau will emphasize organists
primarily although not exclusively
oriented toward performance on track-
er instruments, as well as harpsichord-
ists, clavichordists, fortepianists, and
early music ensembles. Among the
keyboard pilayers represented are
Mark Brombaugh, Lynn Edwards,
Yuko Hayashi, Margaret Irwin-Bran-
don, Edward Pepe, William Porter,
and Christa Rakich. Ensembles repre-
sented include Musick for the General
Peace, with harpsichordist Robert
Hill; Michael Lynn, flute and record-
cr, with Edward Parmentier, harpsi-
chord; the Musicians of Swannee Alley;
Paul O’dette, hute; and Musikalische
Compagney. Buchanan Artists is lo-
cated in Chester, MA 01011 (413/354-
7701).
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Letters to the Editor

Godless Organists Rebutted

This is in response to the letter in
the June issue by Mr. Stephen F. Mea-
dor from Greensboro, NC. Mr. Meador
took advantage of the “Letter to the
Editor"” column to express his own per-
sonal prejudices against churches with
clectronic organs.

1 am definitely not an advocate of
the electronic “substitute,” and I think
that all churches, large or small, would
benefit from a pipe organ. However,
whether or not a church has an elec-
tronic organ is no criteria upon which
to judge either the organist or the con-
gregation,

There are churches which are unable
to afford a pipe organ and in which
a piano is simply insufficient. In these
churches the electronic organ is the
preferred instrument, Insofar as his
quoting of the Scriptures is concerned,
the simple truth is that the Bible does
not contain, in Psalm 150 or any place
else, any passape devoted to God's pref-
erence of one type of organ over an-
other, and I doubt that Mr. Meador has
received any personal revelation from
the Lord on this subject.

The symbolism Mr, Meador uses of
the dead being made sinless by pipe
organs is just too much!

Sincerely,

Raymond L. McDaniel, Jr.
Shreveport, Louisiana

I feel that The Diapason was irres-
ponsible in publishing the letter by
Stephen F. Meador in its June, 1979
issue. While I agree with Mr. Meador's
Em[etcnce for pipe organs, and even
ave no problem at all with quoting
scripture to support that preference, it
ceases to be the discussion of a profes-
sional preference and becomes a matter
of wholesale assault on the personal
spirituality of individuals when he sug-
gests that all who play an electronic or-

gan are podless,
God’s Word also states that we are (o
“Love one another . . ." and that we

are to "Judge not, lest we be judged.”
The letter in question seems to ignore
both precepts in condemning so many
individuals as godless on such a mere
technicality, and I think it would have
been well for this professional journal
to not have printed it.
Sincerely,
Robert J. Batastini
Chicago, Hlinois

Locking the Crown Jewels

I am amused and fascinatcd by Ruth
Clark's letter (June issue), because I
have seen so much of that of which
she speaks. Not only in churches — even
in music schools; how many conserva-
tories allow students to pound away on
expensive Steinway pianos, but carefully
restrict the practice organs to a favored
few?

There are exceptions; a friend of mine
is an Episcopal priest, and during his
tenure at a small church about 60 miles
from here, he allowed any music stu-
dent in town to use the organ (a lovely
little Voteler & Hettschke tracker) at
any time; the key hung on a string next

to the console and the church doors
were never locked.

But that must be an exception; right
here in town, there is a church with a
middle-sized two-manual organ presided
over by a teacher from the nearby high
school; she locks the console as soon as
services are over and takes the key with
her. What is this jewel of great price
that she protects so vigilantly? It was
built about 1910 as a tubular-pneuma-
tic, later rebuilt to electric action, and
more recently had a couple of new stops
and a new console. As it stands now,
there is not a single stop on the Swell
that is fit to listen to, and there is not
a single stop in the entire instrument
that has all 61 notes working. In the
chamber, there are pieces of plaster on
the floor, and by conjecture, in some
of the pipes, oo, judging from the con-
dition of the ceiling.

Maybe it is better that junk piles
like this are kept locked up.

Sincerely,

John 8. Carroll
Emlenton, PA

Pleasures of the Remaissance

1 have just had the pleasure of being
a participant in a viola da gamba and
harpsichord werkshop that took place i
Wagner college on Staten Island. It was
run by Dr. Ronald Cross and taught by
the New York Consort of Viols: Lucy
Bardo, Judith Davidotf, Grace Feldman,
Alison Fowle, Wendy Gillespie, and Ed-
ward Smith, harpsichordist. In six days
these extraordinary people managed 1o
present masterclasses, repertoire classes,
private lessons, two concerts of their
own, a student recital, ensemble classes,
classes in continuo playing and accom-
panying, a lecture on the history of viols,
a lecture on Christopher Tye, an astron-
omy show, a Renaissance dance class,
and to give those fortunate cnough to
attend, the benefit and pleasure ol their
not. inconsiderable presences. This was
all achieved at a minimal financial
amount,

It was an experience 1 highly recom-
mend and an adventure into the expres-
sive, exquisite world of Renaissance mu-
sic.

Barbara Kupferberg
Nassau Community College
Garden City, New York

Coquille a Clement

Your excelient article about Falla and
Poulenc’s concerti [is] extremely inter-
esting to me — | had forgotien the de-
tails of the Falla's creation. As for
Wanda's opinion, I can tell you that she
didn't like 1o play it because, she said
that it was written against the harpsi-
chord, also — mostly — because it was
excruciating for her handst

There is a cute “coquille” in the
text of my article. Speaking of Ada
Clement, I had written: “an altentive
and faithful auditor.” The Diapason
writes: “an atlractive and faithful. . . ™

Autractive she was not, having rather
“un visage ingrat,” but she certainly
was awfully nice!

Momo Aldrich
Honolulu, Hawaii

Young Organist Honored
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Janetie Fishell of Rushville, IN,

has been honored with the “Young

Organist of the Year” award for 1979,
by Keyboard Arts Inc. of Lawrence,
MA. She is a senior at Indiana Uni-
versity, Bloomington, where she is a
student of Wilma Jensen. The award

_includes a $200 prize and a recital at

the U.S. Military Academy at West
Point.

Nunc Dimittis

cuse, NY. He was 56 years old.

Lee Hastings Bristol Jr. died Aug. 11 in the Upstate Medical Center in Syra-

A former president of Westminster Choir College (1962-69), retired Bristol-
Mpyers exccutive, and member of the Episcopal Church Joint Commission on
Church Music (1969-73), Dr. Bristol had spent recent years compaosing, writing,
and preaching for the Episcopal Church, He helped organize material for the
Hymnal Supplement and was a trustee of the Episcopal Radio-TV Foundation.
He was also a prolific composer of choral and organ compositions; he was the
author of five books and editor or collaborator for several hymnals,

A 1947 graduate of Hamilton College in Clinton, NY, he earned a Licentiate
in organ from Trinity College of Music in London. He was awarded a doctor
of humanities degree from the Los Angeles Conservatory of Music and Arts in
1955; additionally, he held ten other honorary doctorates from various Amer-
ican colleges and universities. Dr. Bristol was a Fellow of the Royal School of
Church Music, England, and of the Hymn Society of America. He had been
active as a member of the AGO, having been a member of the Editorial Ad-
visory Committee, the National Council, and the Member Interests Committee;
as well as Dean and Sub-dean of the Princeton, NJ chapter, where he resided.
He had served as organist of All Saints’ Church, Bay Head, NJ, 1947-68.

Dr. Bristol is survived by his wife, Louise Baber Wells, and by four children.
A memorial service was held Aug. 16 in Princeton.

Otto T. Hirschler, organist and
member of the Los Angeles AGO
chapter, died Sept. 8. He had studied
with Wilhelm Middelschulte at the
American Conservatory in Chicago,
where he received the B.Mus. degree
and the Gold Medal for organ playing
m 1916.

Mr. Hirschler had been an organ
instructor at Albion College, Coe Col-
lege, Los Angeles Bibie Institute, Chap-
man College, and Pepperdine College,
from which he retired in 1959. He also
held music positions at First Metho-
dist Church, Albion, MI; First Preshy-
terian Church, Cedar Rapids, IA; First
Methodist Church, all of Long Beach,
CA; and the Church of the Open Door,
Wilshire Christian  Church, West
Adams Presbyterian Church, and First
Methodist Church, ali of Los Angeles.

Richard E. Klausli died in Lansing,
MI, Sept. 23, at the age of 68. A na-
tive of Sandusky, OH, where he was
organist-choirmaster of Zion Lutheran
Church 1928-34, he held a M.Mus.
degree from the New England Con-
servatory and an honorary doctorate
from Piedmont College. He had lived
in Lansing since 1948, when he became
minister of music at Plymouth Con-
gregational Church and a member of
the Michigan State University faculty,
where he taught music history and
church music. He is survived by his
wife and two daughters.
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Perhaps the most useful and fre-
quently performed type of anthem is
one which sings praise to the Lord.
This anthem fits most oceasions and is
the backbone of church choirs. Go back
and review the literature which you
programmed during the past 12
months, and undoubtedly you will find
that the largest single category of
repertoire could come under the classi-
fication anthems of praise. Works dis-
cussed this month fall into this cate-
gory.

This article represents the 28th in a
continuing series. There have been 234
individual compositions reviewed in
these articles and it would secm an ap-
propriate time to reflect on the types
of areas which have received attention.
Listed below are the headings in
chronoiogical order. Please let me
know which topics have been most
useful to you and what additional
types of areas you would like to see
included in the coming months.

1. 20th-Century British Magnificals
. Organ Solos
. Shield of Faith, A New Cantata
. Miscellaneous Anthems (I
Miscellaneous Anthems [II)
Music With Brass and Percussion
. A Mixed Bag
. Music for Christmas
. Choral Music for Special Situa-

tions
. Choral Music in Three Parts with

Organ
. Anthems for General Use
. Anthems for Lent and Easter
. Choral Music for the Jewish Faith
. Choral Music for Young Voices
. 19th-Century Choral Music
. Choral Works for Sumner Chaoirs
. Choral Works for the Christmas

Season
. Anthems for General Use
. Choral Music for the Season of

Lent and Passiontide
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Music for Voices and Organ

by James McCray

Anthems

20. Choral Music for Easter

21. Choral Music Featuring a Vocal
Soloist

22, Choral Music Using a Prepared
Electronic Tape

23. Choral Music from the Baroque
Period

24. Choral Music with Handbells

25. Music with Brass Instruments

26. Christmas Music for Unison and
SSA Voices

27. Christmas Music for Mixed Chorus

28. Anthems of Praise

Send any comments, questions or com-
plaints to: Dr. James McCray, Depart-
ment of Music, Colorade State Univer-
sity, Fort Collins, Co. 80523. My mail-
box is lonely . . .

Praise the Lord, Emma Lou Diemer,
SATB with brass quintet, organ, and
timpani; Carl Fischer & Co., CM 7946,
50¢ (M+).

The full score and parts are avail-
able separately; the choral score may
be performed by keyboard alone. The
work is fast and of the bravura type,
with several repeated scctions. There
are many types of articulation used in
both the vocal and instrumental parts.
There are some unison and unaccom-
panied areas. This would be an excit-
ing picce for a large choir and espe-
cially effective with a high school lP -
tival.

Sing Ye Praises To Our King. Aaron
Copland, SATB unaccompanied;
Boosey and Hawkes, 6021, 55¢ (M+ ).

This is the last in a new set of Four
Motets which were composed by Cop-
fand in 1921, but unpublished until
now. Any new choral music by a com-
poser such as Copland is always an
event, and reference copies are avail-
able from the publisher., There is a
brief SATB solo in the middle. The
ranges arc comfortable for all voices

THE BRISTOL COLLECTION OF

ontemporary Hymn Tune
Preludes for Organ

Edited by Lee Hastings Bristol, Jr.
Volumes One, Two and Three

Works by Ronald Arnatt, Lee Hastings
Bristol, Jr., Gerre Hancock, Derek Hol-
man, Peter Hurford, Francis Jackson,
Thomas Matthews, Mathilde McKinney,

Arthur Wills, Alec Wyton.

HAROLD FLAMMER, INC. semvimen o

.'T'Hﬂ BRISTOL, i .I’IJ.}Z(.'I'TON’
Crempersry Hyma Toe Pute, et (e

of Praise

and, cxcept for a few melismas, the
text is syllabic and set in a chordal
fashion. The articulation \is carefully
marked. This work is within the capa-
bility of a good high school or church
choir; however, a chorus of at least 35
is recommended.

Stand Up and Bless the Lord. Austin
Lovelace, SA/TB and organ; National
Music Publishers, CH-8, 40¢ (E).

The organ writing is sparse and on
two staves with chords built by adding
notes over a period of time, resulting
in vertical sonorities achieved linearly.
The vocal ranges are fine, with the
men’s tessitura in the upper level. The
harmony is traditional and in minor.
This is an attractive setting that could
be used by almost any type choir.

Alleluia. Michael Haydn (1737-1806),
SATB and keyboard; Augsburg Pub-
lishing House, 11-1921, 50¢ (M).

Edited by Walter Ehret, only the
word “Alleluia” oceurs in this excerpt
from the younger Haydn's T'imete
Dominum. The tempo is fast and
setting contrapuntal. Most of the ac-
companiment is linear in two or three
parts with occasional chords. There are
long melismatic lines.

Psaln 27. T. Charles Lee, SATB,
medium voice solo, 34 handbells, and
organ; Belwin-Mills, GCMR 3414. 45¢
M).

The chorus is used in only about
half of the work, but there is some
divisi for them. The handbells are used
throughout, often with consecutive
chords, which will require a good hand-
bell choir. The vocal solo would prob-
ably work best with a soprano because
of the range. The harmony is very tra-
ditional.

1 Will Greatly Rejoice. Harold Darke,
SATB and organ; Theodore Presser
Co., 0243477-35709, 50¢ (M.

The music of the organ is indepen-
dent from the voices and the organ’s
role is more of equality than merely an
accompaniment. There are flourishes
and solo areas with mild dissonances.
Darke employs a mixture of homo-
phonic textures with [requent tempo
and key changes. The music is attrac-
tive and shows solid technique through-
out,

Three Motets. Daniel Pinkham, SSA
and organ; C. F. Peters, No. 66709,
$1.75 (M),

‘The three motets are in Latin and
include Laetentur Gaeli (Let the
hedvens rejoice), Non Nobis, Domine
(Not to us, O Lord), and Gelebrabo te,
Domine- (I Will Praise Thee, O Lord).
These motets were originally written
in 1947, ‘but have been revised by
Pinkham and ‘just released. They are
chordal in design with some divisi .in
the second soprano. The vocal paris
are doubled by the organ. Mild dis-
sonances occur, especially between the
voices and the organ pedal, which gives
spice. The movements could be per-
formed separately. These settings are
effective, yet not overly complicated,
and would be especially suitable for a
high school or college women’s chorus.

Psalm B. Robert H. Young, SATB,
brass, and timpani; Broadman Press,
4565-86, 50¢ (M).

The brass choir calls for 3 trombones
and tuba, and their parts are included
with the choral score. The emphasis is
on the chorus, which often has divisi
areas for both men and women; and,
there is some unaccompanied singing.
The middle arca contains a four-part
version of the doxology that retains the
traditiona! melody. There is also one
brief solo section for a soprano,

Song of Thanks. John Carter, SATB
and keyboard; Jenson Publications,
405-19074, 60¢ (M—).

Carter’s anthem is based on the
chorale Nun Danket which is used in
English after an opening of original
material. The keyboard part could be
played by piano or organ and is writ-
ten on two staves. There are several
verses, each slightly different, and the
congregation is asked to join in a uni-
son finale which reaches a majestic
ending with soprano/tenor obligato.
This is suitable for most church choirs.

Kiddush, Kurt Weill, SATB, bari-
tone solo and organ; European-Amer-
ican Corp., EA 399, 60¢ (M+).

Only a Hebrew text is used but the
translation, “Blessed art thou, Lord,”
is given on the inside cover. The can-
tor's solo is written in treble clef and
is quite high for a baritone. There is
some divisi and at times the choral
parts are challenging with various
rhythms. The organ music tends to
double the voices in the more difficult
areas and the baritone solo is used
throughout, both with and without the
chorus.
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New Organ Records

e

Recital. James Welch at All Saints’
Episcopal Church, Pale Alte, CA.
Flentrop organ, 1966. Koctsier: Parti-
ta, Op. 41, no. 1 (with Robert Hub-
bard, English horn); Bach: Nun
komm’ der Heiden Heiland, BWV
639; Herzlich tut mich verlangen,
BWYV 727; Fugue in G Minor, BWV
578; Bach-Ernst: Concerto in G, BWV
592; Pepping: Three Chorale Preludes
from Kleines Orgelbuch; Carvalho:
Sonata in D. Stereo KM 2853 (avail-
able from Wilson Audio Specialties,
147 San Felipe Way, Nevato, CA
94947; $9.00).

This well-engineered disc features
first-rate playing of interesting music
on an organ having a clean and pleas-
ing sound. James Welch, organist at
the University of California, Santa
Barhara, exhibits performances that
are both elegant and accurate, and
the 3/22 tracker serves the music well.
The Koetsier partita, which incorpo-
rates the chorale melody “Wie schén
leuchtet” in its last movement, is a
gracious work, heard here in an es-
pecially felicitous performance — the
combination of the bright organ
sounds and the rich English horn is
alone worth having this record for.
But, the organ solos are equally good
and all fit the instrument well. The
famous Bach chorale prelude receives
one of the most rhapsodic renditions
I can recall hearing, and the florid
ornamentation is perfectly integrated
into the musical whole. Among the
other works, the Bach-Ernst concerto
sparkles, and the little-known Carval-
ho sonata is a completely charming
work in the Scarlatti-Soler tradition.

The record is an equally-good dem-
onstration of the organ, the music, and
the performer. It is highly recom-
mended.

“The Organs at the Divine Word
Chapel.” Leon Nelson, organist. Cam-
pra: Rigaudon; Lenel: O Christ, Thou
Lamb of God; Zipoli: Pastorale; Pen-
ick: The Cross, Cur True and Only
Hope; Buxtebude: Prelude, Fugue,
and Chaconne; Roberis: Litany; Karl-
sen: Two Chorales; Walton: Three
Pieces; Lemmens: Fanfare. (Available
from Leon Nelsor, Box 243, Deer-
field, TL 60015; $6.50 postpaid.)

Except for its interest to devotees
of either the organ or the organist, the
reason for the existence of this record
is not clear. It is distinguished by the
fine engineering of Gerald G. Le
Compte, who has captured the heavy
sound of the instrument and its reson-
ant surrounding well. The jacket,
which is largely filled with testimon-
ials to Mr. Nelson's ability, describes
the organ only vaguely (no specifica-
tion is given), but it appears to have
4 manuals and 50 ranks, derived from
various sources and assembled over a
period of time.

OCTOBER, 1979

As might be expected, the music
which fares the best is that which is
the most romantic: the Penick fairly
shimmers in its celestes. Converzely,
contrapuntal music is obscured by the
sound, and the Buxtehude, a poor
choice for this organ, is downright
tubby.

&
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George C. Baker at St. Thomas
Aquinas, Dallas, Texas. Schudi organ,
1978. Tourneinire: Improvisation sur
le “Te Deum™; Grigny: Veni Creator;
Langlais: Hymne d’Actions de grices
“Te Deum”; Franck: Prelude, Fugue,
and Variation; Vierne: Impromptu,
Op. 54, No. 2; Coulter: Two Concen-
tric Preludes. Schud; stereo 001 (avail-
able from Schudi Organ Co., 4426
Action St., Garland, TX 75042; $7.98
postpaid).

For my money, this is one of the
more spectacular records to come
along in some while. It can’t be
faulted on any account: fine music is
played by an excellent organist on an
outstanding instrument in a resonant
room. The engineering and pressing
is first-class, resulting in fife-like sound
with quiet disc surfaces.

Winner of AGO national, Chartres,
and Lyons competitions, George Baker
scarcely necds an introduction; those
who have heard him in person know
how well he plays, especially the
French literature,

The works played on this mostly-
French recital are also well-known.
The back-to-back lead off of two 20th-
century French settings of the Te
Deum makes an interesting compari-
son, and each receives an arresting
reading here. Quieter in nature, both
the Franck and Vierne works are deli-
cately played, each with its melodic
web finely spun-out. Of an earlier
period, the Grigny suite is equally
convincing, at least in part because of
the rhapsodic ornamentation which is
so naturally executed. Of a different
but related style are the two brief
preludes by Fred Coulter (b. 1934),
commissioned by the organ builder for
this particular artist and based on
fragments of the Veni Creator tune,
which make use of colorful registra-
tions.

Least familiar perhaps will be the
organ itself and its builders. Built in
1 modified French style with slider
chests but electric action [to accom-
modate a moveable console, later
deemed unnecessary!), the organ sits
encased high in the rear gallery of a
resonant church which in its 30-year
life has never before had a real or-
gan. The sound is French, a la améri-
catn, and it is impressive. (The organ
was picturkd and described in this
journal, March 1979, p. 17.)

Packaging of the record includes the
organ specification and Scott Can-
trell’s intelligent program notes. The
only thing missing is an explanation
of how the Cornet V, which is bor-
rowed from its half-compass Récit to
the Great, operates. Smaill matter.

— Arthur Lawrence

RAGNAR BJORNSSON
(iceland) "Played with exceptional
briliiance and illuminated with char-
acterstic sound colors”—Morgen-
biadet, Oslo, Norway

ALBERT BOLLIGER
(Switzerland) "OF all organists we
have heard, Bolliger is the one who
best interprels Bach!'— Diario  de
Menorca, Spam

DAVID BRUCE-PAYNE
{England) “Dazzling facility and
judgement—he has all the pre-

requisites”’—St. Louls Post-Dispatch

NICHOLAS DANBY
[England) A Bach player wilth great
masterty gesture and eminent seff-
confidence” —General Anzeiger.
Bonn. Germany

RAYMOND DAVELUY
(Canada) “A thorough display of
technique and musiclanship’—The
Montreal Star

ROBERTA GARY

(USA}“Broad and sccure technique,
a clear firm grasp of stylistic constd-
crations, and a real interpretationat
flair’—Los Angeles Times

JEAN-LOUIS GIL
{France)} “Wide ranging magic! A
performer of consumate skill?
—Ottawa Journai, Ontaric

ROBERT GLASGOW
{USA) "Proved himself to be in a
class with our finest organists on the
Continent!" —Neue Zurcher Zeitung,
Zurich, Switzerland

DOUGLAS HAAS
{Canada) “A perfect combination of
musical intelligence and impulsive-
ness’—Stuttgarter Nachrichten,
Germany

RICHARD HESCHKE
(USA) "An extraordinary recital...a
master organisl. Brave!"—Buffalo
Evening Mews, Mew York

AUGUST HUMER
(Austria) "Played with flawiess tech-
nique, sensitive musicianship and a
sure knowledge of performance

ractice'—The Plain Dealen,
vetand

DAVID HURD
{USA) "A player whose name will
soarin prominence’ - The Diapason

NICOLAS KYNASTON
(Englam_d) “One of the most thor-
oughly interesting displays of virtu-
osity seen here for a g timel
- Ottawa Citizen, Ontarlo

DOUGLAS LAWRENCE
(Austratia} "Sensitivity of interpre-
tation resulted in a marveilous ex-
perience for the audience”--Voz de
Expana, Spain

HUW LEWIS
{Wales) “The capacity to make of 2
mustcal structure a living, hreathing
thing...warmth, fexibility and gtaw
deur.’—The Flint Journal, Michigan

HEINZ LOHMANN

{Germuany) “Valld and responsibie
though markedly mdividual.ooo e
freshungly non-e amcel ualily’
= Music AGO/RCCO

MARTIN LUCKER

(Germany) “Already a most impres-

sivee virtuoso, he will certainly soon

become a major figure among im-
ortant organists.’—La Presse,
ontreal

DAVID McVEY
tUSA) “Played with unusual techni-
tat poise and musicat insight ..
artesling brdbance and impact!
—San Diego Union

LARRY SMITH
DT OBk the Sty SR
Ofners ci A
AGO/RCCO Magazine

ODILE PIERRE
(France) "Never has the argan
sounded better, clearer, or more
varied ... unrivaled mastery.” —Talede
Blade, Ohio

THOMAS RICHNER
((ISA) pianist/organist “A paradigm
of civility and simplicity achleved
through the most sophisticated
means and refined technique’—The
MNew York Times

JOHN CHAPPELL STOWE
(USA) Winnerof 1978 A.G.O. National
Open Organ Performance Compe-
tition at the Seattle Convention.

LAWRENCE ROBINSON
{USA) “A young artist with brilliant
technique and enormous vitality”
—Excelsior, Mexico City

McNEIL ROBINSON
(USA) "Though he has a hlazing
technique that is equal to any prab-
lem, Rebinsan has the sine qua non
of artistry—musicaiity” —Bangor
Gaily News, Maine

JOHN ROSE
(USA) “Demonstrated what a truly
greal and richly versatile instru-
ment the organ can be in sich
g:fted hands’’—Evening Gazetle,
achkpool, England

JOZEF SERAFIN
(Poland) A most lalented artist who
knows how to combine technique
with spirit?” — Hudobny Zivot-Kosice,
Czechoslovakia

(Eng) nd?!‘lss 2 of performan
Ia (] rformance
that the lor‘ f organisis might
dream o?.“bulll{e:er ntta;t.”—mi-lm
News, London

ROBERT EDWARD SMITH
(U5A) hampsichordist "Unfallering
fluency and assurance...n highly
accomplished piayer with mag-
nificent technique. —The Heratd,
Meibhourne, Australia

THE SCHOLARS
{England) Euroge's masles 2 cap-
pella ensemble “If you ever have a
chance to hear them, don't miss R
—Richmond News Leader, Virginia

LARRY ALLEN
MONICA ROBINSON
(USA) crganist/soprano concerts.
“Adriving and colorful performance?

AGO/RCCO Magazine

represented by

FTUCKEenoIro
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The annual Arp Schnitger Organ
Festival was held at St. Jacobi Haupt-
kirche, Hamburg, West Germany, from
June 24th to July 24th. The festival,
established originally to commemorate
the birth of the famous Baroque organ-
builder on July 2, 1648, continues to
attract widespread attention because of
the high esteem in which Schnitger is
held and because the G0-rank organ at
St. Jacobi is considered to be his mas-
terpiece. The organ is not a disappoint-
ment, for the plenum is outstanding,
crowned with brilliant, transparent
mixtures, and it has a wide variety of
solo registers, These qualities make it
especially suitable for the performance
of polyphonic music. The compositions
chosen by the recitalists for this year’s
festival were mostly of high quality
and fully displayed the fine qualities of
both the Schnitger and Kemper or-
gans for the large audiences in attend-
ance.

On Sunday morning, June 24th, the
choir of St. Jacobi under the direction
of Heinz Wunderlich began the festi-
val by singing Bach's Mass in G Major,
accompanied by the Tabor Varga Kam-
merotchester from Detmold. While
this work does not rank among Bach’s
great choral masterpieces, it was inter-
esting and worthy of being heard. The
choir performed it well and passages
from the Kyrie and Gloria were es-
pecially beautiful.

The stamina and excellent training
of this large choir were clearly in evi-
dence on Monday evening when in
concert they sang the Mass in E Minor
by Bruckner, Stravinsky’s Symphony
of Psalms, and Requiem by Duruflé.
Had we heard the long and heavy
Bruckner mass at a different time, this
evening would have been a memorable
muisical experience, The performance
of the Symphony of Psalms command-
ed attention from start to finish, but
it was the Duruflé which was com-
pletely overwhelming. Again, the choir
was accompanied by the Varga Kam-
merorchester augmented by the brasses
and percussion from the ND.R. Or-
chestra.

The Arp Schniter Organ Festival

by Helen Bell Jones

Gainesville, Florida

In preparation for the Duruflé, Wun-
derlich had consuited numerous French
resources on matters of style and in-
terpretation. Even the Varga orches-
tra used some of their players from
France so that the Requiem could be
presented in an authoritative and
stylistically correct manner. This was
an outstanding performance of an ex-
quisite, beautiful work.

Tuesday evening the Varga orches-
tra was heard in concert. Their pro-
gram was chosen from the works of
Bach, including the F and B-flat Ma-
jor Brandenburg Concertos. Precision,
polish, correct style, and sensitive mu-
sicianship have won for this orchestra
the reputation of being one of the out-
standing musical organizations in Ger-
many. The enthusiastic response of
the large audience that night gave
cvidence that all of these qualities
were present in this program.

On Wednesday, June 27, Heinz
Wunderlich, organist of St. Jacobi,
gave the first organ recital of the ser-
ies. His program, including a wide
range of forms and musical periods,
was chosen from the works of Scheidt,
Pachelbel, Bach, Mozart, Franck, Wi-
dor, Vierne, and an original composi-
tion by the recitalist. The Baroque
works were played on the Schnitger,
of course, while the other compositions,
except for the Mozart, were performed
on the Kemper. This organ of over
100 ranks was installed in 1960 and
is especially good for romantic and
contemporary literature. For Mozart’s
Andante in F Major, Mr. Wunderiich
chose the fairly new one-manual Klaus
Becker organ. Wunderlich maintains a

high standard ol performance and this
program was ne exception. While a
technically superior and musically
sound player, perhaps Wunderlich’s
greatest asset is his ability to project
the music in such a manner that its
real meaning becomes readily avail-
able to the listener. This makes an
exciting musical experience; for his
efforts in this concert he received re-
sounding applause,

The festival was continued on July
3 by the American organist, Peggy
Haas. Her program was chosen from
the works of Buxtchude, Sweelinck,
Bach, Alain, and Dupré, in which she
displayed excelient technical facility
and great verve and enthusiasm for
the music. The Trio Sonata in G Ma-
jor by Bach was marred by unfortunate
registrations and a cipher on the key
tone which lasted throughout the final
movement, but congratulations should
go to the performer for not letting
these things interfere with what was
some of her best playing. Alain’s Three
Dances succeeded in putting the audi-
ence in a somnolent frame of mind
from which the Dupré Prelude and
Fugue in B Major could not revive
them.

German organ concertgoers do not
applaud indiscriminately but reserve
their applause for only those players
and programs which are of outstand-
ing merit. It was a compliment to
Frederick Swann of New York that he
received applause at the conclusion of
his program on July 10th. It was well
deserved, for he played superbly. For
a visiting organist to gain mastery of
two such instruments in a short period

of time is a difficult thing, yet Mr.
Swann succeeded in producing regis-
trations which were beautiful, interest-
ing, and suitable for the music he had
chosen. His program was selected [rom
the works of Karg-Elert, Duruflé, Bux-
tchude, Kellner, Bach, and Sowerby.
Mr. Swann might be faulted for in-
cluding too much “throw-away” music,
but otherwise he gave a noteworthy re-
cital, and it was a pleasure to hear
this butstanding, exciting performer.

Konrad Philipp Schuba of Koristanz
presented his program on July 17th.
Regretably Mr. Schuba, a player of
refinement; charm, and gredt musical
sensitivity, asked us to listen to too
many composers whose main contri-
butiont to music was to hasten the de-
mise of the Baroque period. It was
not until the very end of a rather long
program, that, with the playing of the
Bach partita on “Ach, was sell ich Sun-
den machen” and the Prelude and
Fugue in C Major, BWV 547, we
heard any music of real substance
and the pedal division of the Schnitger
for the first time. The program in-
cluded the works of Buchner, Scher-
er, Kerel, Murschhauser, Pachclbel,
Haydn, Mozart, and Bach.

Ruth Dominik, assistant organist of
St. Jacobi, brought the 1979 festival
to a close with her recital on July
24th. Her well-programmed concert
included works of Buxtehude, Bruhns,
Bach, Franck, and Duruflé. Miss
Dominik was especially convinc-
ing in the pre-Bach pieces and demon-
strated good style and technique in
the Bach. She played the Liszt Prel-
ude and Fugue on B-A-C-H extremely
well, which made an exciting close to
a memorable festival.

Through these concerts the church
and many interested persons are hop-
ing to set up the Arp Schnitger Organ
Competition in the near future. Per-
haps this will compensate somewhat
for the mistake made in awarding the
position of organist at St. Jacobi to
a competitor, Joachim Heitmann,
rather than to J. S. Bach. Heinz Wun-
derlich is to be congratulated for his
heroic effort.

The School of Music at Northwest-
ermn University in Evanston, Illinois,
held its annual summer organ work-
shop the week of July 16. Titled “Or-
gan Playing — Art or Craft?”, the
five days were spent in consideration
of the principles and aesthetics con-
cerning the performance of organ mu-
sic from the major historical periods.
The faculty consisted of four disting-
uished guests: Mildred Andrews Bog-
gess {University of Oklahoma, emeri-
tus), Heinrich Fieischer (University
of Minnesota), Marilyn Mason (Uni-
versity of Michigan), and William
Porter (Oberlin Conservatory).

Two classes were conducted the first
day by William Porter. In the mom-
ing, he dealt with “Early Fingering
Practices,” while the afternoon was de-
voted to “Articulation in Baroque
Literature.” Lecturing informally, Mr.
Porter surveyed north German, Italian,
and English sources of fingerings from
the {5th through carly 17th centur-
ies at the first session. Lacking time
to include the corresponding Spanish
material, he concentrated on Buchner,
Diruta, Amerbach, the Helmstedt MS.,
and J. S. Bach. In each case, Mr.
Porter distributed copies of represen-
tative pieces which contained original
fingerings, and he discussed both tech-
nical problems and musical implica-
tions. Without adhering rigidly to the
concepts of any particular “school,”
he advocated that the student study
each and make application according-
ly. His own musical intuitions were
revealed in the playing of examples
on both organ and harpsichord, for
the expressiveness or rhythmic activity
which might be implied by fingering
patterns. Mr. Porter laid to rest the

P

Northwestern University Workshop

by Arthur Lawrence

myth that the thumb was “never”
used, but showed instead how it was
occasionally employed. Equally telling
was the concept that fingering substi-
tution seems not to have occurred, at
least not with any regulanty, until a
later time.

The suggestion that early playing
styles tended to be crisp and active
led to the afterncon’s discussion of
articulation. Here, Mr. Porter applied
the implications of fingering and other
technical ideas, such as hand position
and pedal technique, to performance.
Given the variety of instruments on
which one might today have thc op-
portunity to- play earlier music, it was
his thought that early techniques should
be studicd and attempted, not for a
willy-nilly “authentic” performance
{which doesn’t exist and probably
never did), but for such suggestions
for musical expressiveness as they
might suggest for today’s performance
purposes. He also advocated diversity
of style in playing and building.
Throughout, Mr. Porter demonstrated
his extensive knowledge of early
sources and instruments, and he evi-
denced a willingness to field and dis-
cuss many questions. To the general
question of how to articulate Bach or-
gan works, he advocated a study of
the cantatas, particularly with regard
to text underlay and string bowings,
for the performance implications
thereof.

Mildred Andrews Boggess, the re-
nowned teacher from Oklahoma, pre-
sented three inspiring sessions which
she filled with practical and musical
observations culled from her consider-
able experience. Although each class
had its own name — “Building Tech-
nique,” “Qvercoming Technical Prob-
lems,” and “Interpretation of 20th-
Century French Literature” — each
was concerned with essentially the
same thing: how to help the student
acquire the best possible technique for
the given situation. A student herself
of four distinguished teachers, Mrs.
Boggess has refined her technique in
40 years of teaching some of today’s
most distinguished performers and has
continued to develop along the way.
Now in official “rettrement,” she still
has a great deal of value to offer those
who will listen and heed. She often
calls her system of teaching *old-fash-
ioned,” but I would prefer simply to
call it thorough.

Mrs. Boggess prefaced her observa-
tions with some general remarks on
her background and experience, and
with her opinions on teaching mater-
ials. Then she worked with selected
students on the problems found in spe-
cific pieces, preferring to base what
she had to say on the music itself,
rather than on abstract theory. Some
excellent student playing was heard
in major works by Bach, Widor, Du-
pré, and Messiaen. In each instance,

Mrs. Boggess gently put the student at
ease, isolated the tcchnical problem,
and provided a remedy. The problems
tended to group themselves around the
areas she herself maintains usually
need the most work: fingering, pedal-
ling, rhythm, and endurance.

The ceritral points that Mildred An-
drews Boggess makes are ones which
should be taken seriously by all per-
formers and teachers concerned with
good playing. Her attention to techni-
cal detail, to practical analysis, to mu-
sical common-sense, and to music mak-
ing could be advantageously emulated
by all. Her insistance on thorough
piano background, on systematic pedal
technique, on well-calculated fingering,
and on regular practice could insure
success for any who heed. Her obser-
vation that organ playing in America
today, although good, is less good than
it was a decade ago bespeaks a lack of
thoroughness on the part of teachers.
As she put it, there are too many
coaches and not enough teachers. Her
parting reflection was that since or-
ganists play the way they practice,
they should practice well.

Heinrich Fleischer devoted two ses-
sions to two rather different topics:
“Problems in the Interpretation of
Bach’s Organ Works” and “Reger In-
terpretation and the School of Carl
Straube.” I regretted not being able
to attend the first and thus not being
able to report on it here, but I found
the second to be full of interesting in-
formation, since this one-time student
of Straube had much to say on the
subject of Reger. His well-prepared
lecture was premised on two opinions
he regards as fact, These are: (1.} to

(Continued, page 17)
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INSTALLATIONS FOR 1979 — 1980

St. Stanislas Kostka Roman Catholic Church
University of Adelaide

First United Methodist Church

Second Presbyterian Church

St. John'’s Roman Catholic Church
Lutheran Church of the Redemption
First Church of Christ, Scientist

First Presbyterian Church

Bowling Green State University

Hanson Place Seventh Day Adventist Church
Central Steele Creek Presbyterian Church
First Church of Christ, Scientist

Graves Memorial Presbyterian Church
First Presbyterian Church

Columbia College

First United Methodist Church
Episcopal Church of the Good Shepherd
First Presbyterian Church

Trinity Evangelical Divinity School
Wellshire Presbyterian Church

St. Andrew’s Episcopal Church
Residence of Kari-Heinrich Rose
Cathedral of the Immaculate Conception
Elon Cotlege Community Church
Church of St. Mary the Virgin, Episcopal
Holy Spirit Roman Catholic Church
Glencoe Union Church

Faith United Methodist Church

St. Peter’s Lutheran Church

St. Francis de Sales Roman Catholic Church
Emmanuel United Church of Christ
Zion, Lutheran Church

St. John Vianney Roman Catholic Church
Doshisha Women's College

St. Nicholas Roman Catholic Church
Second Presbyterian Church

First Presbyterian Church

Victorian Arts Centre

Our Savior’s Lutheran Church

St. John's Lutheran Church

Kinjo Gakuin University

First Church of Christ, Scientist

Church of St. Luke-in-the-Fields

Christ Church Episcopal

First Presbyterian Church

Christian Reformed Church

Kwansei Gakuin

Pool College

First Presbyterian Church

First United Methodist Church

United Church of Christ

Residence of Miss Susan Grainger

First United Methodist Church

Our Savior's Lutheran Church
Immanuel Eutheran Church

Church of Jesus Christ, L.D.S.

St. Peter’s Roman Catholic Cathedral
Trinity Anglican Church

Dordt College

Grace United Methodist Church
Covenant Lutheran Church

Park Presbyterian Church

Trinity Episcopal Church

St. Clement'’s Episcopal Church

Holy Ecclesia of Jesus (Sofia) Church
Carmelite Monastery

Conservatoire de Musique

Grace Lutheran Church

First Congregational Church

St. Joseph’s Roman Catholic Church

~M-— Mechanical action organs

Adams, Massachusetts
Adelaide, South Australia
Ames, lowa
Baltimore, Maryland
Bartlesville, Oklahoma
Bloomington, Minnesota
Bloomington, Iliinois
Boulder, Colorado
Bowling Green, Ohio
Brooklyn, New York
Charlotte, North Carolina
Chattancoga, Tennessee
Clinton, North Carolina
Columbia, South Carolina
Columbia, South Carolina
Crystal Lake, 1llinois
Dalilas, Texas
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Deerfield, Illinois
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Downer’s Grove, Illinois
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Elon College, North Carolina
Falmouth, Maine
Gifu City, Japan
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Houston, Texas
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Wayne, Nebraska
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Wyoming, Pennsylvania
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Dufourcq demonsirotes the Gomnialex organ In the 1503
chape! altached to his home.

Dufourcq

(Continued from p. 1)

Siécle. To satisfy his superiors in this
post, he pursued the doctorat d’état
degree,! writing his first monumen-
tal study in 1935, Sketch of a His-
tory of the Organ in France from
the 13th to the 18th Centuries
(Esquisse d'une histoire de Porgue
en France du Xllle au XVIlle
siécle}. From then on, he pursued a
varied and active career in Paris,
teaching music history and organ,
playing many concerts, and fulfill-
ing his duties at St. Merry. In 1941
the final phase of his career began
when he was appointed professor of
music history at the Paris Conserva-
tory, with Olivier Messiaen and Al-
fred Cortot among his colleagues.
He added to these duties a position
at the Sorbonne in 1969, where he
directed the seminars in musicology,
and in 1974 he became the direc-
tor of the Conservatory of the Sixth
District of Paris. In 1975 he retired
from the Paris Conservatory, where
Yves Gérard is now professor of
music history; Marcelle Benoit,
Dufourcq’s assistant of 30 years and
the editor of Recherches (the jour-
nal he founded), continues there.?
The following year was Dufourcq’s
last at the Sorbonne, and he plans
to retire from the Sixth District
Conservatory this year. He retains
the title of organiste titulaire at St.
Merry and remains the editor of
I'Orgue, the French counterpart to
The Diapason. Ile also gives guest
lectures at such events as the Sum-
mer University at Versailles.

M. Dufourcq is never reticent to
give his opinions, nor to try to win
over his adversaries. His rhetorical
skill and wverbosity do not seem
studied or inappropriate when they
are coupled with the dynamism of
his personality and the sincerity of
his enthusism. One day this summer
I watched the distinguished 75-
year-old explaining the term “poly-
phony” to a Versailles housewile,
revealing it to be an event in sound
that was awesome, wonderful and
even magical. I made a mental note
never to feel superior to any of my
own teaching duties! is tastes in
music were formed long ago, of

tower at the right

course, and he is the {irst to point
this out. “When I was young it was
the music of Debussy and Ravel
that was modern. T was present at
the first performances of Ravel's
Bolero and the Piano Trio, for ex-
ample — how can I possibly accept
the music of Cage? The modern
music that I understand is that
which in some way continues a
tradition, as that of Marius Con-
stant does.” Dufourcq allows him-
self to exercise the intellectual
perogatives of the elder citizen, and
frequently articulates his thoughts
on broad issues of music and mu-
sicians, “There is a difference be-
tween genius and intellicence.
Many musicians have a real gift,
but very few are intelligent. Bonnet
was like that; he played very well,
but really wasn’t very intelligent.
The combination is exceedingly rare
— it occurs perhaps only once in a
century, but then you really have
an extraordinary musician like
Ravel.” Within the realm of organ
music, he also has a strong view of
what is transcendent. “The greatest
composer for the organ today is
surely Jean Langlais; he, not Oli-
vier Messiaen, is the successor to
Jehan Alain.” Dufourcq knows both
Messiaen and his music, but he does
not share the widespread admira-
tion for his later works, “At Ste-
Clotilde one mass ended at 10:50
and the next began at 11:10, For
those precious 20 minutes, Tourne-
mire used to improvise on the
Gregorian chants of the day, and we
were all there beneath the organ
loft: Dupré, Langlais, Grunenwald
— everyone except Messiaen. And
you know, Messiaen never really
learned to improvise well.”

An avowed conservative in mat-
ters of performance practice, Du-
fourcq has little sympathy for cur-
rent trends in playing baroque mu-
sic, especially the “Amsterdam
school” of playing. This controversy
extends right into his own living
room, in that one of his sons-in-law
is a baroque violinist who was
trained in Amsterdam and plays in
The Hague. “There is, after all, no
direct link to the music of the 17th
and early 18th centuries. No one
really knows how it was played.

The Dufourcy country home In Luché, The separated
serves os a study; the chapel Is
behind the tfrees of the left.

Even with Beethoven, you can trace
direct lines through students of stu-
dents of students, but not for Bach.
I think Mr. Leonhardt plays Fro-
berger and the North Germans
very well, but when he plays French
music ., . . Oh no! I think he is
completely mistaken. He reduces
everything to rules, and when you
do that, you den’t have music.”

If M. Dufourcq finds himsell a
minority when it comes to perform-
ance trends, he is virtually embat-
tled in the realm of organ design
and restoration. One of the origina-
tors in 19332 of the movement to
recognize and rebuild France’s his-
toric organs, his views on moderni-
zation are no longer popular. “The
organ, I think, is the only instru-
ment which adapts itsell to each
generation. The organ world here
in France is really completely cut in
two on this issue.” The younger
generation on the current Historic
Monuments Commission* is more
interested (as in America) in re-
storing organs to their original state
than adapting them to a neo-classic
model which includes elements of
both the classic and romantic organ.
His own house organ was built by
his favored builder, Gonzalez, Dat-
ing from 1946/7, it has 20 stops on
3 manuals, with electric action.
Formerly in his Paris apartment, it
now is majestic in an 18th-century
case which he purchased in Lor-
raine and moved to the chapel in
his country home.

Dufourcq has never visited the
United States (aside from a one-
day stop in New York), but he has
been the close friend of many
French-speaking Americans, includ-
ing one organist whom he mentions
fondly and frequently, the late Seth
Bingham. He recalls a visit to Can-
ada with relish. “TI remember well
arriving in Montréal in the evening.
My hosts asked me if I would like
to see the new organ by Beckerath
at St. Joseph’s Oratory. I said, ‘Cer-
tainly.” It was 11:00 o'clock at
night. What a marvelous experience
it turned out to be! Never have 1
seen such a wonderful synthesis of
German and French styles. Another
time, later, I visited Mr. Beckerath
in Hamburg, and T told him about

The 15th- ond 17th-century elements of the orchitecture
are here reflected In the moot,

how impressed I was. He said, *You
want to see a really French organ?
Come with me!” He tock me to a
very small church where he had
built a little organ completely in
French style. It was simply wonder-
ful!” The future of the organ in
France, with or without foreign in-
fluences, is increasingly beyond his
control, but Dufourcq continues to
voice strong opinions. ‘“‘Now there’s
the question of the European Com-
munity. Some people want to make
everything the same — but to bring
a German organ to France (and
their reeds, which are really pretty
awful)? I'm not in favor of it at
all?

Norbert Dufourcq, through his
writings, students, and political ac-
tivity on the Historic Monument
Committee, has had more influence
on the worlds of musicology and
the organ than any other contem-
parary Frenchman. That the pen-
dulum has swung against some of
his opinions is clear, but his con-
tributions cannot be overestimated.
Without him and his students, thou-
sands of pages of indispensable re-
search would not exist yet, a score
of classic composers would remain
only names in the history books, and
dozens of historic organs would
have vanished completely. Few
have a right to be as proud of a
career as Norbert Dufourcq.

(Quotations are freely translated
by the author from notes taken dur-
ing the interview.)

NOTES

1There it no et‘l.,livnlent in the American edu-
cational system, Very few doctorats d’ftat are
awarded in France, and they are genemally at-
tained by scholars in mid-life after writing at
Jeast one book. The degree is required for
professors at a university, but not at a con-
servatory. The doclorat d'état is distinguished
from the doctorat 3e cycle, o degree which is

P ble to an Ameri Ph.D.

ince 1968, the Conservatory (a state in-
stitution} has functioned under temporary
statutes that have left the election and tenure
of faculty in a state of limbo. It is thercfore
not possible to speak precisely of Norbert Du-
fourcqg's “‘successor.’’ It appears that the situa-
tion will finally be resolved with ncw statutes
this year.

*Along with Widor, Pirro, Vierne, Tourne-
mire, Bannet, Cellier, and Marchal,

4At time of this writing, the committee in-
cluded Maurice Duruflé, André Fleury, André
Marchal, Norbert Dufourcq, Michel Chapuis,
Xavier Darasse, André Isoir, Louis Robilliard,
Marie-Claire Alain, Pierre Cocherean, and Jean-
Jacques Grunenwald,
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OUTSTANDING PERFORMERS
FOR
OUTSTANDING INSTRUMENTS

MARK BROMBAUGH - organ, harpsichord
Faculty, Westminster Choir College;

Organist,

Swarthmore Presbyterian Church, Swarthmore, PA

W LYNN EDWARDS - orgaun, clavichord
The Westfield Center for Early Keyboard Studies;
Co-Direclor of Music,
The First Congregational Church, Westfield, Mass.

YUKO HAYASHI - organ
Chairman of the Organ Department
New England Conservatory of Music;
Director of Music,

Old West Church, Boston
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A MARGARET IRWIN-BRANDON - harpsichord, organ
Faculty, Oberlin College Conservatory of Music

EDWARD PEPE - organ

The Westfield Center for Early Keyboard Studies;
Co-Director of Music,

The First Congregational Church, Westfield, Mass.

|
mm WILLIAM PORTER - organ, harpsichord
| (i Faculty, Oberlin College Conservatory of Music;
¥ Organist & Choirmaster,
St. Peter’s Episcopal Church, Lakewood, Ohio

CHRISTA RAKICH - organ

Faculty, New England Conservatory of Music;
Assistant University Organist,

Harvard University

Bu Ch anan Artists Ltd.

Chester, Massachusetts 01011 Inquiries invited. Telephone: (413) 354-7701
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Dr. Willard Palmer gave the spring
1979 lecture for the Riemenschneider
Bach Institute at Baldwin-Wallace
Cotlege, Berea, Ohio, on March 31st.
Dr. Palmer's topic was “Contexts and
Functions of the Baroque Trill and
Mordent.”

Lucitle Gruber played this concert
at Towson State University [Mary-
land) on April 26: Sonata in F (Hob.
XVI/23), Haydn; Suite 3, Boismor-
tier; “Italian” Concerto, Partita 4, J.
S. Bach; Rondeau, Duphly; Les Tour-
billons, Rameau; Sonatas, K. 105, 119,
517, D. Scarlatti. The instrument: Wil-
fiam Dowd, 1976. Ms. Gruber played
this same program at Carnegie Recital
Hall on April 28.

Bruce Gustafson and Arthur Law-
rence played a recital of harpsichord
and organ music at All Saints’ Chapel,
Howe, Indiana, on April 8. The pro-
tram: Concerto in G Major (organ
wnd harpsichord), Krebs; Ordre in
A Major (one and two harpsichords),
t'. Couperin; Ut re mi [a sol Ia (harp-
sichord and organ), Byrd; Concerto
in C Major, BWV 1061 [two harpsi-
chords), Bach. Instruments: William
Dowd, 1970; Zuckermann constructed
by Dr. Gustafson, 197f; Noehren or-
gan, 1961.

Richard Birney-Smith played three
programs for the Art Gallery of
Hamilton (Ontarie) last season. The
third on May 3, included: Sona-
tas, K. 391, 3, D. Scarlatti; Preiude
7, Ordre 6, Francois Couperin; “Ital-
ian™ Concerto, Bach; Sonatina, op. 36
no 1, Clementi; Two Pieces, Rameau.
'IIS')}:;:) harpsichord: William Post Ross,

Boyd M. Jones II played this
recital at First Lutheran Church,
Louisvilie, Kentucky on June 3: Clio
Musicalischer Parnassus), J. C. F.
Fischer; Toccata Prima, Partite 1t
sopra I'Aria de Monicha, Frescobaldi;
Partita in A minor, Bach; Ordre 11,
Francois Couperin. The harpsichord:
William Dowd, opus 396.

Maggiec Cole played this recital
at Wigmore Hall, London, on June 5:
Preludes and Fugues in B-flat Major,
G Major, F-sharp minor, B Mnajor
(WTC, 1I), “English” Suite in A
minor, Bach; Toccata 8, Cento Partite
sopra Passacagli (Book I), Fresco-
baldi; Sonatas, K. 513, 215, 216, 18, D.
Scarlatti.

Linda Skernick played this program
at Emmanuel Episcopal Church, Kill-
ingworth, Conn. an June 16: Prelude,
Fugue, and Allegro in E-flat, Partita
in D Major, Bach; Sonatas K, 420,
421, 215, 216, 544, 545, 83, 535, D.
Secarlatti; Variations on “Ah, vous
dirai-je Maman,” Mozart. The harp-
sichord; Yves Albert Feder, 1978.

Arthur Lawrence, Saint Mary's Col-
lege, Notre Dame, Indiana, played
this faculty recital on April 22: Fan-
tasin No. 11, Telemann; Biblical Son-
ata No. 4, Kuhnau; Aria Sebaldina,
Pachelbel; Two Preludes and Fugues,
WTC II, BWV 881, 874, Bach; Suite
No. 5 in E Major, Hiindel. Harpsi-
chord: by William Dowd, 1970.

BRI

Virginia Pleasants played three
concerts for the Longy School For-
tepiano Series on June 18, 20, and
22, Michael Steinberg was guest lec-
turer for the first program, which in-
cluded: Sonata in B-flat, op. 17 no. 6,
J- C. Bach; Variations on Les Folies
d’Espagne, Rondo in B-flat, C. P. E.
Bach; a group of Etudes, J. B. Cramer;
Sonata in A Major, op. 33 no. 1, Cle-
menti. Roman Totenberg violin, was
assisting artist for the second program:
Sonatas in F, K. 376 and B-flat, K.
454, Mozart; Sonata in A, op. 30 no.
1, Beethoven, For the third program
Ms, Pleasants was joined by the Longy
Woodwind Quartet for Quintet in E-
flat Major, K, 452, Mozart, and Quin-
tet in E-flat Major, op. 16, Beethoven.
The instruments were copics of a 1790
Koenicke and on 1810 Conrad Graf
fortepiano by Robert E. Smith, Bos-
ton.

Victor Hill played the following
program for the joint Region I and
Region II convention of the A.G.O.
in June: Toccata 2, Suite 20, Frober-
ger; Prelude, Fugue and Postlude,
Bochm; Prelude and Fugue in E
(Ariadne Musica), Fischer; Prelude
and Fugue in E, S. 878, Bach. The
recital, given at the Clark Art Insti-
tute in Williamstown, MA, was pre-
sented twice in order to allow free
time for viewing the galleries. The in-
strument was Dr, Hill’s 1968 Dulcken
copy by Rainer Schuetze.

In July Dr. Hill presented the fol-
lowing program at the Clark: the
same Froberger; Suite in G, Jacquet
de la Guerre; Sonata del primer tono,
Lidon; Partita in B-flat, 8. 825,
Bach; Sonatas K.414, 447-448, 484,
208-209, Scarlatti.

In August he inaugurated a French
double by Leon Chipkin at the Spen-
certown NY Academy with the same
Jacquet, Lidon, and Scarlatti; Sonata
in D, Op.5/2, ]J. C. Bach; La de Vil-
leneuve, La Forqueray, Chaconne,
Duphly; Ciacona in F minor, Pachel-
bel; and the Fischer and Bach preludes
and fugues.
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Carole Wysocki played this recital
at the University of 1llinois at Urbana-
Champaign on June 26: Concerto No.
1 in C Major, Soler; Le Coucou, Da-
quin; Le Rossignol-en-amour, F. Cou-
perin; Le Concert des Oiscaux, Dan-
drieu; Le Rappel des Oiseaux, Gavotte
with Variations in A Minor, Rameau;
Concerto in C Major, S 1061, ].S.
Bach. The instrument: Richard A.
Cox, 1978, after Taskin (1770).

Ms. Wysocki performed the solo
portion of this program on July 25,
1979 at St. John's Church, Lafayette
Square, Washington, D.C. The instru-
ment: Mark Adler, 1975.

North Texas State University spon-
sored a summer workshop, The
Baroque Keyboard, at University Park
Mecthodist Church, Dallas, July 9-13;
three evening concerts featured Ber-
nard Lagacé (Bach’s The Art of Fugue
played on the new Alfred Kern or-
gan); Charles S. Brown (harpsichord
selections, played on a Richard Kings-
ton harpsichord: Partita 4 in D Major
from Componimenti musicali, Gott-
lieb Muffat; Suite in C minor, Cléram-
bault; Preludes and Fugues in C, S,
870, and F-sharp minor, S. 839, J. S.
Bach); and Dale Peters (harpsichord
selections: Toccata 2, Bk. 2, Fresco-
haldi; Pavana and Galiarda in A re,
Byrd; Suitc 7 in E minor, Froherger;
Carman’s Whistle, Byrd; Partita sopra
VP'Aria de Folia, Frescobaldi; Fantasia
Chromatica, Sweclinck. The harpsi-
chord: by Richard Kingston). Lec-
tures, by Susan Ferré (Neapolitan
Links between Cabezon and Fresco-
baldi) and Larry Palmer (A Cen-
tenary Tribute to Wanda Landowska)
were also featured at the workshop.

Gustav Leonhardt played this reci-
tal for the University Musical Society
of the University of Michigan on July
23: La de Caze, La d'Hericourt, La
Berville, La Lugeac, Balbastre; Sona-
tas, K. 3, 424, 425, 52, 185, 184, 192,
193, D. Scarlatti; Suvite in D Major,
after the 'Cello Suite 6, Bach [arr.
Leonhardt). The instrument: by Keith
Hill. Mr. Leonhardt led twenty hours
of master classes for harpsichordists in
the week following this recital.

Donald R. Jenkins played this reci-
tal for the Sitka Center for Art and
Ecology, Neskowin Valley School,
Oregon on July 27: “French” Suite
in G, Bach; Sonatas, K. 46, 96, 175,
238, 239, D. Scarlatti; Suite in A
minor, Rameau; La Volta, Pavana
“The Earle of Salisbury,” Galiardo,
Wolsey’s Wilde, Byrd. The harpsi-
chord: by Richard Jones, Los Angeles.

Douglas Butler gave a program with
tenor Austin Gray at the Maryhiil
Muscum, Goldendale, Washington, on
August 18: works by William Lawes,
Thomas Morley, Alfonso Ferrabosco,
Thomas Greaves, Robert Jones,
Thomas Campian, John Dowland,
William Byrd, and Henry Purcell were
featured.

Isolde Ahlgrimm, Mcadows Distin-
guished Visiting Professor of Harpsi-
chord at Southern Methodist Univer-
sity, Dallas, for the first half of the
fall semester, opened the Division of
Music’s Connoisseur Series of con-
certs on September {0 with this all-
Bach recital: “English” Suite in A
minor, §. 807, Toccata in D Major, S.
912, “English” Suite in D minor, 5.
B11, “Italian” Concerto, 8. 971. The
instrument: by Richard Kingston.

Bach, the quarterly journal of the
Riemenschneider Bach Institute, fea-
tured Natalie Jenne’s “On the Per-
formance of Keyboard Allemandes”
in the April 1979 issue; in the July
issue there is a fine article “On Pre-
paring a Performing Edition of Han-
del’s Cantata Mi Palpita il Cor” by
Doris Ornstein together with the per-
forming edition. Both issues continue
the Bach Tercentenary facsimile pub-
lication project of the Institute now
bringing the Clavier Partitas to the
conclusion of Partita 5.

Early Music for July 1979 includes
these articles: The Earliest English
Keyboard (Christopher Page); Res-
toration Stage Fiddlers and their Mu-
sic [Curtis A. Price); Charpentier and
the early French Ensemble Sonata
(Julie Sadie); part two of John
O'Donnell’s “The French Style and
the Overtures of Bach;” plus discus-
sions of the chalumeau, baroque oboe,
theorboed guitar, and other interesting
items. Two special keyboard issues are
announced for October 1979 and April
1980.

Rosalyn Tureck was invested with
the Officer's Cross of the Order of
Merit of the Federal Republic of Ger-
many in recognition of her service to
the music of Germany's Johann Sebas-
tian Bach. The ceremony took place
on April 24 in New York City.

Richard Kingston has moved his
harpsichord shop to Marshall, North
Carolina 28753 from Dallas, Texas.
His address: P. O. Box 385; telephone:
(704) 649-3916.

Features and news items for these
pages are always welcome. Please send
them to Dr. Larry Palmer, Division of
Music, Southern Methodist University,
Dallas, Texas 75275.
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Vincent Persichetti’s Auden Variations
an analysis

by Rudy Shackelford

Persichetti’s most recent, and
most extended, work for organ solo
is Auden Variations, Op. 136
(1977). The premiére was given
on 14 July 1978 by Leonard Raver,
as part of the B8th Annual Interna-
tional Gontemporary Organ Music
Testival at Hartt College. Persichet-
ti himself was the featured com-
poser of the festival, which commis-
sioned the piece.

Like the Chorale Prelude “Drop,
Drop Slow Tears,” Op. 104 (1966),
Auden Variations is based upon an
original hymn from Persichetti’s
Hymns and Responses for the
Church Year, Op. 68 (1955). The
title refers, of course, to the poet
W. H. Auden (1907 — 1973). The
first hymn in the collection has as
its text the following self-contained
segment from Auden’s For the
Time Being (A Christmas Oratorio,
1942) :1

CHORALE

Qur Father, whose creative Will
Asked Being for us all,
Confirm it that Thy Primal Love
May weave in us the freedom of
‘The actually deficient on
The justly actual.

Though written by Thy children with
A smudged and crooked line,

Thy Word is ever legible,

Thy Meaning unequivocal,

And for Thy Goodness even sin
Is valid as a sign.

Inflict Thy promises with each
Occasion of distress,

‘That from our incoherence we

May learn to put our trust in Thee,

And brutal fact persuade us to
Adventure, Art, and Peace.

In my “Notes on the Recent Or-
gan Music of Vincent Persichetti,”?
I remarked about Do Not Go Gen-
tle, Op. 132 (1974; also first per-
formed by Raver): “In returning
to the medium of his first organ
work — pedals alone — Persichetti
appears to be closing a cycle of
compositions begun thirty-five years
ago with the Sonatine of 1940.”
This observation was qualified, for-
tunately, by the word “appears.”
For just as the late pedal-solo piece
seemed to revive and extend the
technic and rhetoric of the early
one, 50 now does Auden Variations
with respect to “Drop, Drop Slow
Tears” — works separated by only
a decade.®

This process of extension is emi-
nently logical, from both the his-
tortical and compositional stand-
points. If a chorale prelude is a
single variation without statement
of theme, then might a chorale
variation set not be considered a
congeries of chorale preludes, all
based upon the same melody? Au-
den Variations belongs to two dis-
tinct traditions of the variation. On
one hand, to that group with origi-
nal themes: i e, the “Goldberg”
and “Trout” of Bach and Schu-
bert; on the other, to the lineage
of organ (or cembalo) variations

12

on liturgical subjects. Indeed, with-
in the latter tradition the Auden
may well be the unique set of varia-
tions on an original chorale! “To
some extent the Hymns and Re-
sponses have for me,” Persichetti
writes,® “the function that tradi-
tional chorale tunes have had for
other composers.”

Auden Variations, moreover,
with definite cadential pauses be-
tween movements, is somewhat
atypical of major variation works
for organ composed in the 19th and
20th centuries. Composers such as
Liszt (Weinen, Klagen; 1862), Re-
ger (Variationen und Fuge iiber
ein Originalthema, Op. 73; 1903),
and Schoenberg (Variations on a
Recitative, Op. 40; 1941) aspired
to symphonic breadth and cohesive-
ness, and tended to eschew — or at
least tried to minimize — the sec-
tional quality of the discontinuous
variation form.® Persichetti looks
back, in this regard, to the earlier
chorale variation, beginning with
Sweelinck and culminating  in
Bach.” But he draws upon the full
spectrum of Baroque chiorale varia-
tion forms and technics, not merely
the narrow genre of partita, as 1
hope this analytical essay will make
clear when compared with the fol-
lowing definition :®

In the 17th ccntu:iv' partita always
means variation, so that the two types
derive from the same idea — to pre-
sent a chorale several times in the
form of a cycle. But they differ es-
sentially in their methods,

In chorale variations the melody is

treated in many different ways: as a

motet, bicinium, cantus planus with

figural counterpoints, free Fantasy,
ctc; in the chorale partita, on the
other hand, it is handled like a secular
song, usuatly employing only various
kinds of figuration. The former are
dominated by contrapuntal texture;
the Iatter employs counterpaint only
ta enliven the homophony. In the
former the harmonic and structural
features of the theme, such as the
length of the individual phrases, have
no importance; in the latter they are
retained strictly. In chorale variations
the melody is often freely treated, put
in a lower voice, dimtnished, aug-
mented, ornamented, or fragmented;
in a partita it is always heard in its
original form and almost always in
the soprano. The former are meant
for the church organ; the latter is
just as easily executed on a housc

instrument.
x % * %

The Auden hymn, No. 1 of Per-
sichetti’s Hymns and Responses, is
reproduced in Ex. 1. For the sake
of analytic clarity, several changes
were made in its format, The so-
prano and bass have been assigned
separate staves from alto and tenor,
notated together on the middle
staff, in the alto clef. This makes it
easier to view the inner parts as
“filler,” while the outer voices ap-
pear significantly motivic. Phrasing
has been superimposed upon the
soprano; slurs and brackets, indi-
cating intervallic relationships of
fourths and fifths, were added to

all voices. The phrasing respects
the structure of Auden’s stanza:
six lines, with eight syllables in the
first, third, fourth, and fifth, and
six syltables in the second and sixth
lines,

The harmonic treatment Persi-
chetti terms “modal fluctuation.”
While the hymntune in the soprano
adheres resolutely to Dorian mode
{the transposition on A, except for
a brief modulatory excursion to F§
in mm. 8 — 10}, the harmony rest-
lessly changes tonal centres and
modality in almost every measure,
“When chromatic triads wander
harmonically and make vague
phrase-shapes a diatonic melody
may bring the chromaticism into
clear focus.”?

An astonishingly focussed har-
monic effect is produced, at the
word “Primal,” by a Mixolydian
V11 chord. Another instance of text
emphasis, hut one dependent more
upon melodic contour than har-
monic surprise, occurs at “‘Con-
firm”: here the melody attains its
highpoint. In his fascinating essay
on the Hymns and Responses,'® the
composer isolates many examples
of pictorialism, some more subtle
than others: * . .. a chromatically
altered chord is generated by the
word ‘sinful’ ”; “ . . . magical par-
allel harmony on the word ‘mira-
cle’”; and “* . . . a ninth chord on
‘Stains.’ "

Another important aspect of the
hymns, one too easily overlooked,
is the Amen cadence. “Amens at
the ends of the hymns,” Persichetti
reminds us, “are integral parts of
the music and are not to be sung
as afterthoughts; the hymn is usual-
ly incomplete harmonically until
the amen has been sounded. Often,
the last measure of the hymn rests
on a temporary tonic that drops,
by way of the amen, to its final
tonal center.”!! Tronically, in the
Auden Variations Persichetti, as we
shall see, has developed the Amen
cadence as a separate element.

A motivic analysis of the hymn-
tune and its bass is presented in Ex.
2. The prime intervals are the per-
fect fourth and fifth, and major
second. The headmotif is often
found minus its initial ascending
fourth: the resulting splinter motif
is labelled a. Motif b, also preva-
lent, consists of a second followed
by a third. Naturally, both motifs
are inverted and retrograded, ex-
panded and contracted. The Amen
figure, in fact, is the retrograde-in-
version of motif a, its fourth inter-
vallically expanded to a fifth. More
striking, if much less pervasive,
than either of these is motif ¢. Its
three appearances in the bass form
the base of a pyramid whose apex
is the soprano’s high D.

The overall contour of the bass
is tripartite (see arrows) : a gentle
ascent and descent, with an inter-

vening plateau. The soprano, by
contrast, is more volatile, particu-
larly in the third and fourth phrases
— a precipitous drop to Cf {cush-
ioned by the bass’ plateaul). The
concurrence of the general profiles
of both soprano and bass is reflect-
ed, microcosmically, in the harmon-
ic parallelism of both the hymn and
much of the part-writing in the
Variations. “But extended similar
motion tires quickly even though
complex chords are employed.”1?
Ex. 2 (lower brace) Hlustrates the
artful way Persichetti circumvents
this trap in a texture he is evidently
quite fond of.
ER
CHORALE

Bipartite: 4 (mm, 1-8), 4’ (8-
16).

Auden Variations begins, like
Bach's chorale partitas,}® with a
statement of the hymn, Or rather,
a double statement — the bipartite
(not binary!) design, symbolized
A : A’, encountered in some of the
variations — first with an austerely
attenuated accompaniment (Ex. 2,
lower brace), then a harmonized
setting almost identical to the hymn
itself. The foursquareness of the
hymn is relieved, however, by frei-
stimmig suggestions of independent
part movement, mm. 5-8 and 12-
15. The note values of the hymn
are  halved (quarter becomes
cighth) ; a metronome marking is
added. “No tempi are indicated [in
Hymns and Responses], as the mu-
sic admits varied approaches. More
than with most music, it 15 neces-
sary that the users of church music
feel that it is theirs.”14

Persichetti phrases the hymn
theme in five groups rather than
six, against the divisions of the
poem stanza between lines 4/5 and
3/6. The Amen cadence, which
would be expected in m. 8, again
in m. 15, is omitted both times. The
harmony is less chromatically con-
tradictory of the melody’s modality
than in the hymn, partly because
of the relaxed texture, partly the
avoidance, until the penultimate
measure, of a C%# tonic triad. The
triadic stability is then undermined
by the third-inversion placement
of a seventh in the bass (this tone,
B, will have important harmonic
consequences at the end of Auden
Variations). The hymn itself has
no seventh or ninth chords, except
those fleetingly adumbrated by
passing and neighboring tones in
mm. §, 10, and 12.

VARIATION I

Bipartite: A (mm. 1-8), 4* (8-
15).

The opening dialogue between
pedals and manuals (Ex. 3} alludes,
possibly, to the first variations of
Bach’s partitas O Go#t, du from-
mer Gott and Sei gegriisset, [esu
giitig. The allusion is corroborated
by the B-A-C-H motif concealed
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g e first consequent phrase . . . the bond between variations and
in th q p 2 theme is now frequently a theme mo-

transppsed a major se.cond higher. tive rather than the theme in its cn-
The dialogue strategy is abandoned tirety.
after m. 3. The texture maintains
four parts throughout, manuals tak-
ing up the pedal line dropped in
m. 11,

Nor is the structure of the hymn
melody retained in Var. I This de-
parture, characteristic of Auden
Variations as a whole, invites the
classification “free variation,” as
Nelson defines it:1%

By the beginning of the contemporary
period, therefore, in the carly twen-
ticth century, there were in existence
iwa diametrically opposed ways of
constructing  variations: the age-old
structnral plan, whercin the basic re-
tationships of parts, sections, and
phrases present in the theme were pre-
served in the variations, and the com-
paratively recent free plan, in which
these theme relationships were gen-
crally disregarded.

Motivic transformation is present
from the very first notes of Var. I:
the headmotif is subjected to octave
displacement and interversion {Ex.
3).2¢ The harmonic character of
the variation, with the fauxbourdon
fluidity of parallel first-inversions
enhanced by whole-tone scales, is
akin to that of the Chorale.'”

VARIATION II
Rondo: 4 (mm. 1-12), B (12-
19}, A’ (19-27), B' (27-32), 4~
(32-40) ; Codetta (40-43).
Development of the Amen ca-
dence, through transposition and
addition of a consequent phrase
(Ex. 4).
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Persichetti Variations
(Continued from p. 18)

The principal rondo material, 4,
comprises this Amen plus two other
elements, alternated and trans-
posed: a tricinium Vorimitation
passage, based on a motif derived
by linking the end of the fourth
hymn phrase with the beginning
of the fifth; and the neighboring-
chord idea of the sixth hymn phrase
{m. 12).

The episodes, B, restate the first
two phrases of the hymn in stan-
dard texture, with harmonic elision
in m. 13 (a technic featured in
Var. VII). Observe how smoothly
A and B are dovetailed (m. 12),
how the anticipated pickup to the
first hymn phrase is mockingly in-
verted in the pedal.

This variation is more clearly
than any other, perhaps, the result
of Persichetti’s “process of selecting
materials, discarding most of them,
comparing possibilities of transfor-
mations, refining and giving mean-
ing to inner lines, testing the pro-
jectional capacities of sections and
segments , ... "8

On a broader scale, the Amen
cadence is developed as a separate
element in the fifth movement of
Persichetti’'s Symphony No. 7 (Li-
turgical), Op. 80 (1958), a work
fashioned entirely from Hymns and
Responses materials.'?

VARIATION III
Ternary: A4 (mm. 1-21), B (20-
37), 4’ (37-56) ; Codetta (56-61).
Formally and texturally, one of

the less complex variations.
Melody-accompaniment in the
principal sections; identical da ca-
po, except for added pedal com-
ments in mm. 38-41 and 48-51. The

EX4

VAR: 1D yerabile (Jw caall2)

“narrative” quality of the melody from m. 33), leading one to expect

(Ex. 5, upper brace) is produced
by the gentle impulsion of Fort-
spinnung, another legacy of the
Baroque.?®

The intimations of imitation in
the middle voice blossom into strict
canon in the B episode (Ex. 5,
lower brace), supported by a quasi-
cantus-firmus pedal. The Dux /
Comes relationship of the two man-
ual parts is wittily displaced by a
metrical shift in mm. 28-29, caus-
ing a deceptive canonic response.

VARIATION IV

Bipartite: 4 (mm. 1-31), 4’ (31-
55) ; Codetta (55-61).

The first variation to change
radically the character of the
theme. In Baroque chorale partitas,
“the cantus firmus (the chorale
melody) is often treated differently
several times in succession, in ac-
cordance with the different stanzas
of the chorale text, so that the char-
acter of the music is altered accord-
ing to the mood content of the sin-
gle stanzas.”*! Any such correspon-
dence of the thirteen Auden 1 aria-
tions to the three stanzas of the
poem seems unlikely.

Two kinds of texture are alter-
nated and juxtaposed: a scherzo
idea in staccato parallel thirds (Ex.
6, upper brace), and a legato hymn
statement (lower brace). The self-
parody is particularly pointed in
m. 24. But in the overlapping of
manuals, m. 22, a more subtle hu-
mor grows directly out of the re-
sources of the organ.

Here, as in Var. II, the formal
pattern is complicated by the selec-
tive transposition of repeated pas-
sages. For example: mm. 1-9 of 4
reappear as mm. 31-39 of 4’ on the
same tonal level (with pedal added

a literal reprise. This comforting
assumption is dispelled suddenly in
m. 40 by the transposition up a
minor third of the measures corres-
ponding to mm. 10-24 of 4. “A vi-
tal thematic passage,” advises Per-
sichetti, “should be tested on vari-
ous tonal levels for brilliance. Trans-
position sheds varying light upon
thematic material; the slihtest shift
in register can change the mean-
ing of a musical idea.”%2

VARIATION V

Tripartite (not ternary) : 4 (mm.
1-13), 4’ (12-20), 4” (20-25).

Reéstablishes the sober character
of Var. I through IIL.

The only variations articulated
formally by an internal tempo
change are V and XIII, There are
no metre changes within any of the
variations.

The textural design recalls Var.
I, both for beginning in a lower
register and ending higher, and for
preserving the continuity of four-
part writing by having manuals
take over the pedal line dropped
inm. 9.

Again, as in Var, III, the technic
of motivic development may be de-
scribed as Forispinnung, though
with a vastly different atmospheric
effect. For the first time in Auden
ariations, the hymn bass appears
together with the melody (Ex. 7,
mm. 3-5; also in mm. 13-14, not
shown). Notice how the “alto” in
m. 6 summarizes the vector motion
of the second and third phrases of
the hymn (cf. Ex. 2, upper brace).

VARIATION VI

Tripartite: 4 (mm. 1-11), 4’
(11-21), 4” (21-32).

EX6_

Tirst of three fully canonic varia-
tions, The others are IX and X.
Var, III, as we have seen, and XI
make incidental use of determined
response; brief points-of-imitation
throughout Auden Variations are
too numerous to mention.

Except for motivic flourishes at
the opening and close of Var. VI,
Ex. 8, the pedal functions as a sort
of moveable drone, hovering around
the midpoint of its compass.

The canon is transposed up a
major second, the Dux / Comes
reversed, in A’. The A" begins as
a literal da capo but is raised a
minor third midway, from m. 26.

VARIATION VII

A (mm. 1-19) [x (1-
6), X (7-12), y (12-
15), z (15~19){;

A7 (19-34) [ (19-
24, y (2427), 2
(27-34) 1.

The central variation of the ser-
ies and, apart from the complete
chorale statements at the begin-
ning and end (Var. XIII), the
only immediately recognizable pre-
sentation of the theme with all its
phrases in original sequence.

The technic of transformation is
elision, rhythmic and harmenic.
Rhythmically, the 52 quarter-notes
of the original hymn are compressed
to an equivalent of 37. Some note
values are halved, others not; an
extra quarter is inserted in m. 1.
The metre throughout this varia-
tion is compound 7/4, always sub-
divided 3/4 + 4/4. Harmonic eli-
sion is even more dramatic, since
it “brings about new relationships.
Chordal relationships new to the
picce may appear by omitting a

Bipartite:

ViR IV (g~ ea. 28] 3 b - =
=t fﬁ’éi:j\} == S e = - =
= A T e T S S = =3 i ES == =

o S - S 1 S —— w P (S | e Wiy
=l e ettt
! N~ — - ,-"(mmmm) = ) - [sw.] t - i
—| =~ r—. g0 bt 10 !
; el v | S —— = ¥ 1
SO B S {*ootif: end of phrase IV + beglnalng of V)
10 / o u{ﬁ WrRe T 1 (b-dorian) T3,
435 Ee—ce—=—— = == e S o = =
S e A= o i e oW1 ———
e ;ﬁ.aﬂxaaw#:anguzpzaggi;"%ga = | lp=mptE S R e
r——F e p— = =1 ¥ i — ! = 2 ===
R T \""\._Li":“*‘“" vid P wub, s = ——" =S
P e : . T : pcherss
= = = i 3= EE== == e e P =
=== S ; = = ==

Br IIlg

11
£ ng v

{"pletup Snverted)

=REEE =
-f_x_l"‘
Sﬂ[ligm stopa) A T
A==y e SNt = - s
=\ AR S eSS e B
1 2 3 L (e bm}\\_—___./-rr&ﬁ;:)
— e E = = L

{Ped. tacet to m. 15]

p (eux) VAR. VI
2575 i 26 — Gentile (J= ca. 80) Su. 2 3
-7 = — e T | - \E ===t r= =
=SB t o AT S f TS Ea e e =
; | S—— | ﬁu'- : =SS e e B LS e e ) i i i e | n=
. T T 3 = =
{sw (esvecance at major bthessssanse i 4 s e The, {camon st octava) :
- e )
THA—y T === 2T
_—.—,.‘ g7 L% e ;E_ __-_’____T—d—
(8ve displacesent
— s § !!_—.‘ - -,‘= Sm—
1 .A? :

(free bass)

14 : THE DIAPASON



chord that is expected because of
previously established passages or
strong sequential or traditional suc-
cessions,”*® The suppressed chords
and beats are shown in Ex. 9 for the
opening measures of the variation,
section x; »" and ™ are similarly
constructed.

The contrasting material is quar-
tal. In a largely tertian context, the
effect of “naked” fourths (and
fifths) is clean and fresh, and re-
calls the flavor of Distler’s organ
partitas.** This is especially pro-
nounced in the y and y’ episodes, a
canon 3-in-1 at the major ninth,?
based on a motif introduced in Var.
ITIT (see Ex. 5, m. 1, left-hand
part). A fanfare motif dominates
the z sections, to undergo further
development in Var. XIIIL.

VARIATION VIII

Tripartite: A (mm. 1 [-14-] 21),
A7 (21 [-28-] 35), 4” (35 [-47-]
52).

If Var. VII was central archi-
tecturally, Var. VIII constitutes the
expressive core of Auden Varia-
tions. It deserves to be compared
with Brahms’ Es ist ein Ros’ ent-
sprungen, not only for its Iyrical
beauty but also for an affinity in
treating the basic melody. Instead
of being conventionally embellished,
the tones of the cantus are em-
hedded, by Persichetti and Brahms,
in a melodic curve of greater sweep
(Ex. 10). Harmony is obtained by
verticalizing melodic motifs, speci-
fically motif b,

VARIATION IX

Tripartite: 4 (mm. 1-10), A4’
(10-19), A (19-28) ; Codetta (28-
32).

Canon 3-in-f at the fourth,
rhythmically free 28

While all chorale phrases occur
in proper order, recognition is
masked by octave displacements
and elisions of repeated tones. The

EX.9

canon is transposed up & minor
third in the middle section; the da
capo is unusually literal for Auden
Variations. i
}
VARTATION X

Bipartite: A (mm. 1-15), 4’ (15
[-21-] 30); Codetta (30-33).

Canon 4-in-2 at the minor sev-
enth, rhythmically strict. The most
“cerebral” of the variations, Really
a canon of two-part chords, or
“Gemini” canon.

Reprise in twe stages: literal,
mm. 15-21; transposed up a fifth,
mm. 21-30. The pedal is purely har-
monic underpinning, canonically
uninvolved, but ventures an inde-
pendent comment derived from the
third phrase of the hymn in the
Codetta.

The mixture of canonic and
“free” movements in Auden Varia-
tions suggests the influence of
Bach’s procedure in the “Goldberg”
Variations — possibly also the in-
fluence of the analogous plan in the
Quaderno musicale di Annalibera
by Luigi Dallapiccola,® premiered
in 1952 by pianist Vincent Persi-
chetti.

VARIATION XI

Tripartite: Intreduction (mm. 1-
2); 4 (3-12), A’ (12.20), A” (20-
28) ; Codetta (29-30).

Like Var. IV, this is a “character
variation” (interestingly enough,
the staccato parallel-thirds scherzo
idea [see Ex. 6] is recalled here
momentarily, mm. 7 and 16, as a
Nebenstimme). Like Var. III, it
uses canon only casually, but with
great bravado.

The arresting pedal cadenza at
the beginning (Ex. 13) and end of
Var. XI raises the question of how
sequence, as a syntactical norm,
may appropriately be employed in
a contemporary style of composi-
tion. Persichetti, in his essay on

(Continued overleaf)
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Persichetti Variations
(Continued from p. 15)

Hymns and Responses, points to the
second half of the Auden hymn as
“a study in sequential alteration in
which the passage is freed from the
bonds of this precarious device,”?®
If Auden Variations has not side-
stepped every pitfall of sequence,
this precarious device is vindicated
at least in Var. XI by virtue of the
splendid momentum it generates.

VARIATION XII

Tripartite: 4 (mm. 1-33), 4’
(33-72), A (72-93); Codetta (93-
114).

Remarkably similar in many re-
spects to the first movement of Per-
sichetti’s Sonata for Organ, Op. 86
(1960).20

INSVAL

Of all the Auden Variations, No.
XII is perhaps the one most tenu-
ously related to the chorale. Only
the beginning of its third phrase,
stated in the pedal (Ex. [4, upper
brace), bears an immediately per-
ceptible thematic identity, although
a closer examination reveals that
the texture is, in reality, shot
through by tiny motivie cells.

The arpeggio-cluster device is
commonplace in organ (and harp-
sichord) writing of diverse style-
periods — it may be no more than
an acciaccatura that happened to
jell in precise notation. But its re-
verse, equally effective, is much
less frequently found. Here the con-
ceit resembles a Keaton silent film
run backwards, rung as it is upon
the only non-invertible tertian
harmonic structure, a thirteenth
chord %
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VARIATION XIII (FINALE)

Compound tripartite: 4 (mm, 1
[-33-] 38), A’B (38-54), B’ (54-
67) ; Codetta (68-72).

The conclusion of Auden Varia-
tions is prepared in three stages,
like monumental stairs approaching
a great cathedral.

The first stage, mm. [-38, con-
tains the most soberly vigorous mo-
tivic development in the entire
work. The following could scarcely
be surpassed as a description of this
kind of motivische Arbeit:®

. . . cach separate line [phrase of the

chorale melody] is not worked out

lyphonically, but is thematically ex-

austed by the disseverance of its
principal melodic ideas, and by their
repetition,  dissection, wmodification,
and various recombination . . . . Nor
was he bound as in variations strictly
speaking, by the harmonic and rhyth-
mical conditions of the theme, but
could create new proportions and
phrases, building up a composition
all his own, and finding in it oppor-
tunities for contrapuntal elaboration.

He must have been the first composer

who availed himself in instrumental

music of that development of the mel-
odic constituents of a subject — using
them as independent themes and mo-
tives to form the component elements
of a tone structure on a larger scale

—which played a_principal part in

the musical art of Beethoven's time.

That, incidentally, was written
about Georg Bihm, chief of Bach’s
predecessors in advancing the craft
of chorale variations in the Ba-
roque. Sequence is again used to
build momentum and propel the
atomistic motifs. The energy thus
generated spills over in a pedal ca-
denza, mm. 33-38 (Ex. 15, topmost
staff), that also serves as a bridge
to the second stage of the variation,
A’B.

Here, against the pedal’s continu-
ing motivic development thrusting
right into the upper reaches of its
compass, the chorale in four-part
harmonization and straightforward
quarter-note motion is counter-
pointed in the manuals, The tonal
level is Ap Dorian in the melodic
plane, C Aeolian in the harmonic:
a semitone lower than the hymn.
The final chord of the second hymn
phrase js sustained for one addition-
al full measure and the melody note
not articulated as a pickup to the
third phrase (cf. Ex. 4, m. 12},
The fourth phrase is compressed
and transposed up a minor sixth,
and forms with the beginning of
the fifth phrase a descending three-
note scalewise figure treated in as-
cending sequence until it arrives
once more on A in the sixth phrase.

The third stage of Var. XIII
(B’) is negotiated by the enhar-
monic respelling of this Ap as G§;
the headmotif’s initial ascending
fourth is contracted to the semitone
G§-A. The gait slows to a stately
Pesante, :ind the texture of the final
complete statement of the chorale
expands in the manuals to massive
four-to-sit-part chords. (These add-
ed voices are simply octave dou-
blings of chord tomes, not super-
imposed sixths or sevenths or
ninths.)

Still another ritard. molto, and
we reach the “cathedral” itself. The
Codetta (Ex. 15, middle brace) is
an expanded Amen cadence, in a
five-to-nine-part texture on full or-
gan (fff). Like the ‘“developed
Amen” of Var. II, this is a bal-
anced period, but the final chord
of the consequent phrase is delayed
a full measure, The tonal centre

{Continued, page 18)
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Northwestern
(Continued from pr. Gy

play Reger, one must have affinity
with the romantic organ and style; and
'2.) that Reger wrote organ works too
fast, without refining marks of inter-
pretation, so some modifications, tech-
nical and musical, must be made. He
also discussed the German organ of
1900, pointing out that Reger was the
last of great composers who thought
without regard to history and thus pre-
ferred the large instruments of his
own day to ones left from earlier times.
Mr. Fleischer emphasized the fact that
the Reger works do not [it Baroque or
neo-Baroque organs, which are too
bright and direct in their sound, and
judging from much of the ill-conceived
Reger playing that we hear today, I
would hope that recitalists would con-
sider this aspect of the music more
often. Mr. Fleischer further demon-
strated the differences between exam-
ples of the music as written by Reger,
who was not a professional organist
and did not play his own big works,
and as revised by Straube to fit the
organ. He concluded with his own
fine performance of the Toccata in D
Minor, Opus 59, played from the
Straube edition but with a copy of
the Reger original for comparison.

Marilyn Mason’s two classes were
devoted to “The Commissioning of
Organ Music” and “Contemporary
Music: Analysis, Notation, and Inter-
pretation.” At the first she discussed
some of the 34 pieces she has personal-
ly commissioned, a distinguished and
continuing series which started in 1947.
She also considered the various aspects
of working with the composer, empha-
sizing the importance and the problems
of registration. She performed several
of the pieces for the class and her
facile playing did much to demon-
strate musical qualitics.

For her sccond session, the organist
from the University of Michigan dis-
cussed the problems of performing
contemporary music, dealing primarily
with technical prabiems and with no-
tation. She distributed several useful
charts of notational devices and com-
prehensive bibliographies of 20th-cen-
tury organ music. Again, she effective-
ly demonstrated examples of the music
to the class in her own performances.
Although Miss Mason is renowned as
a player and teacher of organ litera-
ture from all periods, surely her most
important contribution to the 20th-

century organ world has been her
championing ol new music, especially
the works she has commissioned over
a 30-year period.

The closing event of the week was
the Friday evening recital by Marilyn
Mason and it was a fitting climax to
the workshop. She seemed very much
at easc with the large Acolian-Skinner
organ, projecting the various musical
styles with equal effectiveness. Each
work received an excellent rendition,
although the variations of Persichetti,
that composer’s most recent work for
the organ, constituted a high point.
The program, which contained the
finest playing I have heard from his
organist, was as follows: AMagnificat
du Troisiéme Ton, Guilain; Auden
Variations, Op. 136 (1978 — first
Evanston performance), Persichetti;
Canonic Variations on “Vom Himmel
hoch,” ]J. S. Bach; Pastorale, Roger-
Ducasse; and Pageant, Sowerby.

Northwestern's  organ  department
has a faculty comprised of Richard
Enright, chairman, Grigg Fountain,
and Wolfgang Riibsam. Working to-
gether they teach and guide a signifi-
cant number of students in various de-
gree programs, under-graduate and
graduate. Through special summer
programs they reach a larger audience,
and the workshops this year offered
aspects of the organ art often not cov-
ered in the more usual situations. Al-
though the gquestion — “Organ play-
ing, art or craft?”’ — was not answered,
the important thing is that it was
raised. In this way, by the presentation
of diverse and differing viewpoints on
several aspects of organ playing and
teaching, many thought-provoking is-
sues were raised and the participants
were thus enriched in their knowledge
and outlook.

Here & Here

NOYE'S FLUDDE, the church opera
by Benjamin Britten, was presented at
5t. John’s Cathedral in Denver, Sept.
14-15. ‘The performances were conducted
by cathedral organist David §. Harris.

WALTER HILSE played a recital of
works by Bach, Buxtchude, Couperin,
Liszt, Scarlatti, and Schumann at Alice
Tully Hall on Sept. 17. Also inciuded
on the program, Mr. Hilse's third at the
New York City hall, was the New York
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Persichetti Variations
(Continued from f. 16)

of the hymntune is at last confirmed
by the doppiopedale on A-E. The
concluding harmony is not tertian;
it is based on fourths and fifths,
the prime (“Primal”) intervals of
the chorale theme. Thus, the dou-
bled B which caps it does not func-
tion as a ninth but rather as the
second overtone of E, in turn the
second overtone of A. “The fifth
(partial 3) is a lower partial than
the third (partial 5) and conse-
quently is more powerful . . . . Res-
onant harmony is not formed by
seeking higher and higher overtones
but by using overtones of over-
tones.”’3?
#* % & »

In variation form generally, but
especially in a major set of discon-
tinuous construction such as Vin-
cent Persichetti’s Auden Variations,
the goal of a convincing total shape
is most elusive. Schoenberg ad-
dressed this problem more cogently
than many a textbook writer on
Ilfom]l7:33

... however intimately the individual

variations may be connected, they are

still merely placed one after anoth-
er, juxtaposed. Whereas symphonic

thought is different; the musical im-

ages, the themes, shapes, melodies,

cpisodes follow one another like turns
of fate in a lifestory — diverse but
still Jogical, and always linked: one
grows out of another. They are not
nierely juxtaposed. Perhaps a compar-
ison will make this difference clear.

Variations are like an album with

views of some place or landscape,

showing you particular aspects of it.

A symphony, on the other hand, is

like a panorama in which one cer-

tainly views the pictures scparately;
but in reality they are closely linked
and merge into each other,

EX.E

In Exs. 16 and 17 T have tried to
demonstrate the truly “symphonic”
continuity of Auden VVariations . . .
and atone, perhaps, for the super-
ficiality of my isolated comments
on the parts at the expense of the
whole. The tonal configurations
(vertical and horizontal) that open
and close each of the fourteen
movements are set out on four
staves, left to right (Ex. 16, upper
brace). By reading diagonally from
the end of one variation to the be-
ginning of the next, it is possible to
track the immediate presence (or
absence) of tonal continuity. En-
harmonic connexions are traced by
dotted lines.

“Spires” cap those architectural
parts of the cathedral where the
theme is most recognizably embod-
ied: the Chorale itself, Var. VII
and Var. XIII. A kind of larger
ternary design thus emerges. “When,
in addition to the da capo effect
at the close, the theme recurs prom-
inently during the course, the ser-
ies is likely to simulate the rondo
form.”®% A Classical instance of
such quasi-rondo in variations is the
last movement of Mozart's Clarinet
Quintet, K, 581. Of course, the
more significant reprise in Auden
Variations is the result of that sym-
metrical balance between the two
double statements of the chorale
theme: at the beginning of the
work, in halved note values and
attenuated harmonic wrapping;
and a fully “orchestrated” da capo
in the finale. The effect is not un-
like that, on a much smaller scale,
of the Andante con moto variations
in Beethoven’s Piano Sonata, Op.
57: “The most extraordinary part
of the achievement,” observes Char-
les Rosen, “is the feeling of re-
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lease that comes with the return
of the theme in its original form,
and the resolving force of this ‘re-
capitulation.” Through this, the
variation form loses its additive
character, and conforms to the dra-
matic and almost spatially con-
ceived figures of sonata style.”38

Auden Variations is “spatially
conceived” in the graph of Ex. 16.
This is purely a subjective, non-
“scientific” attempt to interpret in
one sweeping gesture the manifold
factors that interact to impart a
unified profile. Harmonic and
rhythmic tensions, dynamies, phrase
structure, melodic surge and ebb,
chronometric duration - all were
taken into serniconscious considera-
tion,

Tempo relationships are separate-
ly illustrated in Ex. 17. All metro-
nome markings have been convert-
ed to the eighth note. The prevail-
ing motion in each variation is
shown by the one or two typical
note values occurring in it, from
semiquavers to minims. Transitory
modifications of tempo (ritard.,
accel.), however, are not charted.

* & ok ok

Like all the previous organ works
of Persichetti, Auden Variations is
“scored” for an American eclectic
organ with four divisions: Pedal,
Great, Swell, and Choir. Antiphon-
al stops, played from the Choir
manual, are also specified in Var.
IX. The organist is guided in his
choice of timbres by dynamic mark-
ings and generalized registration
suggestions (i. e., “Light founda-
tions,” “Ample flute tone,” “Heavy
stops & couplers,” “Melodic stops”'),
which can readily be adapted to a
variety of instruments. Persichetti
vision — a little unrealistic in the
wake of the Orgelbewegung!

Indeed, with its many affinities
for and allusions to Baroque chor-
ale treatment, Auden Variations
seems to me better served by the
larger werkprinzip organ having
one enclosed division than by the
Romantic or compromise organ.
Perhaps the “organ of the future”
which Schoenberg envisioned®® will
someday provide the ultimate me-
dium!

* ¥k % %k
NOTES

1W. H. Auden, Collected Longer Poems; New
York: Random Houwse, 1969, p. 164, This
poem was first set to music in 1944 by Ben-
jamin Britten, for a BBC programme “Poet's
Chnistmas.”

3 The Dispmson; November, 1976, p. 5.

2 Rudy Shackelfond, “Vincent Pemichetti's
Hymn and Chorale Prelude ‘Drop, Drop
Slow Tears’ — nn Analpis,” The Diapason;
September, 1973, pp. 3-6.

¢ Robert U, Nelson, The Technique of Varia-
tion (A Study of the Instrumenial Variation
from Antonio de Cabezdn to Max Reger);
Herkeley: Univenity of California Press, |
p. 2 and p. 166, note 18,

* Vincent Persichetti, “Hymns and Responses
for the Church Year,”” in The Compaoser’s
Point of View (Essays on Twentieth-Century
Choral Music by Those Who Wrote It), ed,
Robert Stephan Hines; Norman: Univensity
of Oklahoma Press, 1963, p. 43,

8 The possibility that Schoenberg modelled his
Op. 40 variations on Reger’s Op. 73 deserves
serious consideration, See Arao!d S:hwnbrrg
Letiers (St. Martin's Press),

7 Wieli Apel, The History of qunard Music
g0 1700, transtated and revised by Hams Tisch-
ler; Bloomlngion Indiana Univeniity Prets,
1972, p. 333.

! fbid., p. 632.

® Vincent Persichetti, Twentielh-Century Har-
mony {Greative Aspects and Practice}; New
York: W, W. Norton & Co., 1961, pp. 71-72.

10 See np‘s 5; pp. 49-53.

1 Ibid,, p. 4.

12 Sex note 9; p. 199,

13 Except, of coune, the Canonic Vﬂnahom
“Vam Himmel hoch, da kemm’ ich ker,”
which begins with variation 1. Compare this
writer’s compuozition of the same title [Bel-
win-Mills, 1975),

I See note 5; p. H.

¥ Nelson, The Techniqus of Variation; p. 9,
p. 6.

OCTOBER, 1979

18 “This term was fist introduced by Rudolph
Reti in his book, The Thematic Process in
Music [New York, 1951}, to describe inter-
changes of notes within a melodic entity. For
example. let us number the notes of 3 melo-
dic idea 123456; a possible interversion might
be 123645, or perhaps 124356, or any of the
other permutations which are possihle in o
six-note sequence.” Alan Walker, 4 Study in
Musical Analyris; New York: Macmillan Com-
pany, 15962, p. 73. Note, however, that the
permutation numbered 654321  should be
termed the “retrograde’ rather than the *‘in-
terversion.”’

17 “The true value of the whole-tone scale lies
in the contrast it provides when it is used jn
combination with other scales and  tech-
nigues.”” Persichetti, Tweatieth-Century Har-
mony, p. 37.

18 Vincent Persichetti, Chapter IX in The Or-
chestral Compaser’s Point of View, ed. Robert
Stephan Hines; Norman: University of Okla-
homa Press, 1970, p. 180,

1 thid., pp. 176-179, Several other hymns from
Hymns and Responses have been used by Per-
tichetti in works for band (Symphony Ne. 6,
Op. 69 [1956); Chorale Prelude "“So Pure the
Star,'” Op. 91 [1962]; Chorale Prelude “*Turn
Not Thy Face,”” Op. 105 [1966]) and by Rudy
Shackelford in Nine Agphorisms for organ
{Hinshaw Music, Inc.).

= Defined in the revised Harvard Diclionary of
Musie (1969):; “In melodic construction, the
process of continuation, development, or
working out of material, a» opposed to repe-
tition in a symmetrical arrangement'’ (p.
329). Thus Fortspinnung is the opposite of
sequence,

3 Nelson, The Technique of Variation; p. 14

l";‘?icheﬂi, Twentieth-Century Harmony; p.

Ibid., p. 188.

3 Landmarks in the history of the chorale vari-
ation form, See Chapter 2 of MHugo Distler
and kis Churck Music by Larry Palmer; Saint
Louis: Concordia Publishing House, 1967,

= 'A two-part canon , . , is described as a
‘Canon 2 in 1" — that is to say, having two
voices and one subject; similarly . . . canons
‘3in 1, 4 in 1,' and 50 on, according to the
number of voices. If there be more than one
subject, the first of the two figures shows the
number of voices taking part in the canon,
and the second shows the number of subjeets.
Thus a double canon, with four parts and
two subjects, would be spoken of as a canon
‘4 in 2,7 and similarly in other cases.” Eben-
ezer Prout, Double Couvnterpoint and Cannn,
London: Augener Ltd., 1891, p. 217

M The Auden hymn was not composed hy Per-
sichetti with the pouibility of its working in
canon, phrase by phrase; hence the necesaity
here of rhythmic ireedom. A number of Ger-
man chorale melodies do fortuitously work in
canon, as Bach demonstrated in the Orgel-
biichiein, Nos, 2, 10, 20, 21, 22, 26 31 and 35.

% Version for organ by Rudy Shackelford (Mi-
lan: Edizioni Suvini Zerboni; U, S, A.: MCA
Music). See also this writer's article *“'Dalla-
piccola and the Organ,” Tempe; No. 111,
Winter 1974, pp. 15-22.

™ See note 5; p. 45.

® Rudy Shackelford, “Vincent Pemsichetii’s Son-
ala for Organ and Sonatine for Organ, Pedals
Alone — an Analysis,'’ The Diapasan; Moy,
1974, pp. 4-7 and June, 1974, pp. 4-7.

» Persichetti, Tiwenticth-Century Harmony: p.
82

& Phitipp Spitta, Johaan Sehastian Bach, trans-
lated by Clara Bell and J. A, Fuller-Maitland;
New York: Dover Publications, Inc., 1951,
Vol. I, p. 206,

= Persichetts, Twentieth-Century Harmony, p.
24.

8 Arpold Schoenberg, “The Orchestral Varia-
tions, Op. 31 (A Radio Talk),” The Srore;
No. 27, July, 1960, p. 39.

™ Nelson, The Technique of Varigtion; p. 81

® Charles Rosen, The Clastical Siyle (Haydn,
Muzart, Beethoven); New York: W. W. Nor-
ten & Co., 1972, pp. 438-439.

8 Jasef Rufer, Tlu Works of Arnold Schoen-
berg | (d Cufa!agne of his Gompositions, Wril-
ingi and Paiatings), transiated by Dika New-
lin; London: Faber and Faber, 1962, p, G8.
See also Robert U. Nelbson, Schoenbergl
Varation Seminar,” The Musical Quarierly;
Vol I, No, 2 (April, 1964), pp. t41-163,
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ELECTRIC EXPRESSIVE PERCUSSIONS

For Pipe or Electronic Organs

Operates from under key contacts. Full concert instruments,
marimbas, vibraharps, orchestral bells, xylophones, and pianos,

in 2 and 4’ stops. Only monufacturer of such instruments in
USA.

Call collect (217-422-3247) for order acceptance or wrlte
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Decatur Instruments, 1814 E. Dlive Street, Decatur, Binois 62526.

A. David Moore & Co.

TRACKER ORGAN DESIGNERS & BUILDERS
North Pomfret Vermont 05053
802-457-3914

WANT A PRACTICE ORGAN?
PEMBROKE PIPE ORGAN l(in kit form)
Send siomp for brochure
THE

ORGAN LOFT

EPSOM, N.H. 03234 Tel. 603-736-4716
Remember: if it doss NOT have pipes, it is NOT an organ

FINE ORGAN LEATHERS SINCE 1800

BEVINGTONS AND SONS of LONDON

COLKIT MFG. COMPANY
THROUGH OUR 952 FILLMORE AVE.
U. 5. of A, AGENTS TONAWANDA, N.Y. 14150

RODGERS

Organ Showroom at
ARNEGIE HALL
R E
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The new Rodgers Organ Showroom, located right in the
Carnegie Hall building, has a complete selection of all models
(Pipe and Electronic) of the Rodgers Organ available for your
inspection. m

You are cordially invited to see and play these magnificent
instruments, at your convenience, at the new Carnegie Hall
Showroom.

Telephone (212) 582-0032 Out of town, call coilect

154 WEST 57th STREET (at CARNEGIE HALL) NEW YORK, N. Y. 10019
OPEN DAILY from 10 to 5 — Other Times By Appointment
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DO IT YOURSELF PIPE ORGAN KITS

Customn  specliications for church or Your personal wishes
tasidenca, complete or parts, full in- pe
Wructions by stablished organ bullders, are in good hands

COLKIT MFG. CO.

252 Filimore Ava., Tonawanda, N.Y. 14150 fo.}dwey. | Stinlns

Organ pipe mokers B.V.
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Rey Redman

Pipe Organ Builder
2742 Ave.H
Fort Worth, Texas 76105

Tele, (817) 536.0090

Kiug & Schumacher

PIPE ORGAN CRAFTSMEN
3604 Waterfield Parkway
Lakeland, FL 33801 e [813] 665-4802
Slider Chest Organs

Restoration and Redesign

PIANO TUNING

Learn Piano Tuningand re-

pair with approved home BOZEMAN - GIBSON
study course. For details AND COMPANY
Write for Free Brochure ORGANBUILDERS
Diploma Granted — e

AMERICAN SCHOOL

of PIANO TUNING

17050 Telfer Dr., Morgan Hill, CA
95037, Dept. M

e Gabriel 130

137 FALCON STREET,LONDON , ONTARIO, CANADA.

Telephone: {603} 463-7407

RFD one (routa 107)
Deerfield, New Hampshire 03037

N5W4Z2

BERKSHIRE ORGAN COMPANY INC.

Member: International Society of Organ Builders

American Institute of Organbuilders
68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS

Quality e Crafismanship e iniegrity = Conscientious Restorations

J. William Herndon, Jr.
Pipe Organ Maintenance and Restoralion
Inquiries are cordially invited.

P. 0. Box 362, Toleds, Ohio 43691 Phone: (419) 241-8822
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J W NYWALKER-& SONS-L*"

Electro-Pneumatic Pipe Organs
Malling Address: P. O. Box 520, Pinevilie, N, C. 28134

Inquiries are Cordially Invited
NATIONS FORD ROAD * CHARLOTTE, N. C.

Mechoniad oo Clpans in the best Coglik baddidion.
Zimmer & Sons
Kiméet--ﬁ/[en, Ine.

\__ Wimbledon Avenue, Brandon, Suffolk, England. Telephone (0842) 810296/
INCORPORATED
Box 4058, C.R.S.

Builders of Fine Tracker and
W W.
Mamber APOBA
Johnson City, TN 37601

Appointments

Dennis Keene has been appointed
assistant organist and choirmaster of

St. Bartholomew’s Church in New
York City, where he succeeds Harry
Huff. In addition te his participation
in morning services, Mr. Keene will
assist regularly in the weekly oratorio
concerts at the church. A graduate of
the Juilliard School, where he was a re-
cipient of the Gaston Dethier Prize
for excellence in organ performance,
he is currently completing require-
ments there for the D.M.A. de-
gree as a student of Vernon de Tar.
His other teachers have included
Owen Brady, Marie-Madeleine Duru-
fié¢-Chevalier, André Marchal, and
André Tsoir. For the past seven yecars
he has been organist-choirmaster of St
John’s Episcopal Church in Elizabeth,
NJ; prior to that he was assistant or-
ganist at the Church of the Ascension
in New York City, and at All Saints’
Church, Beverly Hills, CA.

Lois W. Regestein has become or-
ganist at the First Baptist Church, Ja-
maica Plain, MA, where she plays a
3-man. E. & G. G. Hook of 1859 {Op.
253). An active recitalist, she leaves
a position as organist at St. Petet's
R.C. Church in Dorchester. Mrs. Re-
gestein was the author of the conven-
tion reviews of the Organ Historical
Society in these pages for 1976 and
1978.

Lynn Edwards and Edward Pepe

Robert L. Simpson has been ap-
pointed organist-choirmaster of the
Cathedral of St. Philip in Atlanta,
GA, where he succeeds J. Marcus
Ritchie. For the past five years, Mr.
Simpson has held a similar position
at the Cathedral Church of St. Luke,
Orlando, FL. He is a gradaute of
Brown University and the Union
Theological Seminary School of Sa-
cred Music. His teachers have in-
cluded Robert Baker, Barclay Wood,
and David Lowry. For two years, Mr.
Simpson studied organ with Michael
Schneider and harpsichord with Iugo
Ruf, at the Hochschule fiir Musik in
Cologne, Germany.

Ray W. Urwin has been appointed
director of music for the Cathedral
Church of St. John, Wilmington, Del-
aware. A 1972 graduate of Oberlin
College, he recently received the
M.M.A. degrece from Yale University.
Iis organ study has been with Fenner
Douglass, Arthur Poister, Robert
Hobbs, and Charles Krigbaum. Mr.
Urwin also has a M.Mus. degree in
orchestral conducting from SUNY at
Stony Brook. He has served as assis-
tant to Robert Hobbs at Trinity Epis-
copal Church in Toledo, and has been
director of music at Immanuel Lu-
theran Church, Meriden, CT. He has
also served as assistant conductor of
the Yale Concert Choir and the New
IHaven Chorale, and has done exten-
sive continuo playing and contempo-
rary music performance. IHe played
premieres of Messiaen’s works in Ta-
ledo, Indianapolis, and Milwaukee,

have been appointed directors of music at

615-282-4473

Qua/ify Organ Componenfd

the First Congregational Church of Westfield, MA, which contains a 1976 Fisk
organ. Ms. Edwards received her M.Mus. degree in organ performance from
Westminster Choir College in 15975, where she was a student of Joan Lippincott.
Mr. Pepe, a student of Yuko Hayashi, graduated in 1979 from the New En-
gland Conservatory with the M.Mus. degree in organ performance. Both Ms.
Edwards and Mr. Pepe studied at the North Germany Organ Academy with
Harald Vogel. Together with George Cohen, they are currently founding the
Westfiel Cdenter for Early Keyboard Studies.
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Calendar

The deadline for this colendar is the
10th of the preceding month (Oct. 10 for
Nov. issue), All events ore ossumed to be
orgon recitols unless otherwise noted and
are grouped east-west and north-south
within each date, * = AGO eveni; +
= RCCO event. Co'endor informotion
must include arfist name or event, dote,
locotion, ond haur; incomplete items will
not be accepted. THE DIAPASON regrets
that it cannot assume respansibility for
the accuracy of calendar entries.

UNITED STATES
East of the Mississippi

7 OCTOBER

Gomez de Edeta & Elizondo; Old West
Church, Baston, MA 3 pm

Gilion Weir; Riverside Church, Mew York,
NY 2:30 pm

Haro.d Stover w/instruments; St Michaels
Church, New York, NY. 4 pm

Dennis Keene; St Bartholomews Church,
New York, NY 4 pm

Andre D Lash; 5t Thomaos Church, New
York, NY 5:15 pm

Danold George; St Mary the Virgin, New
Yark, NY 5:30 pm

Maorilyn Mason; Cadet Chapel, West Point,
NY 3:30 pm

Micholas Kynaston; Grace Episcopal, El
mira, NY 5§ pm

“A Drama of Prayer”; lst Presbyterion,
Red Bank, NJ 4:30 pm

W William Waogner, all-Franck; Mt Leb-
anon Methodist, Pittsburgh, PA 7:30 pm

Dvorok Mass in D, Te Deum; Church of
the Epiphany, Washington, DC 4 pm

Gerd Zocher; Art Museum, Cleveland, OH
8:30 pm

James Bain;
Detroit, Ml 4 pm

Dale F Voelker w/baritane; Ist Methodist,
Murfreesboro, TM 3:30 pm

Bushnell Congregational,

9 OCTOBER

Nicolos Kynaston; St
Syracuse, NY B pm

Charles Callahon; Church of the Epiphany,
Washington, DC 12:10 pm

*Douglas L Butler; Northside Drive Bap-
tist, Atlonta, GA 8 pm

Chomber music; Christ Church, Cincinnaoti,
OH 12 noon

Pauls Cathedral,

10 OCTOBER
Music of Howells; St Thomas Church, New
York, NY 12:10 pm
Kenneth Lowenburg; St
Washington, DC 12:10 pm

Johns Church,

11 OCTOBER

Susan Nicholson; Columbia Univ, MNew
York, NY 12 noon

Terry Chorles; Kirk of Dunedin, FL B:15
pm

12 OCTOBER

Salem Interfaith Choir;
Methven, MA 8:30 pm

Gillian Weir; Trinity Episcopal, Hortford,
CT 8 pm

Terry Charles; Kirk of Dunedin, FL 8:15

Music  Hall,

m
P Bach St Matthew Passion; Ist Presbyterian,
Nashville, TN 8 pm

Marilyn Keiser; Illinois Wesleyan
B'oomington, IL B pm

Univ,

13 OCTOBER

Nicolas  Kynaston;
Gloucester, MA 8:30 pm

*Robert Edword Smith, harpsichord; 1st
Congregational, Farmington, CT 12 noon

Gerre Hancock, workshop; Girard Collage,
Philadelphla, PA 2 pm

*George Baker; Girard College, Phila-
delphia, PA B pm

Baltimore Bach Soc; Mt VYernon Place
Methodist, Ballimore, MD B pm

Terry Chorles; Kirk of Dunedin, FL B8:15
m
7 Lynne Davis, masterclass; Valparaiso Uni-
versity, IN | pm

Hammond Museum,

14 OCTOBER

George Faxon; Trinity Church, Newport,
Rl 4 pm

Larry Allen w/bross; Immanvel Congrega-
tional, Hortford, CT 4 pm

Paul Lindsley Thomas; St Bartholomews
Church, New York, NY 4 pm

George Murphy; St Thomas Church, New
York, NY 5:15 pm

George Novok; St Mary the Virgin, New
York, NY 5:30 pm

OCTOBER, 1979

Gillian Weir; Westminster Presbyterian,
Buffaio, NY 2:30 pm

Choral evensong; Trinity Church, Prince-
ton, NJ 4:30 pm

Bryan Dyker, flute; Good Shepherd
Lutheran, Lancaster, PA 8 pm

Harold Stover; E Liberty Presbyterian,
Pittsburgh, PA 4 pm

Virginia Reinecke, piano; Cathedral of
Mary Our Queen, Baltimore, MD 5:30 pm

Schubert Mass in B-Flat; Covenant Presby-
terion, Charlotte, NC 7:30 pm

Karel Paukert; Art Museum, Cleveland, OH
2 pm

Roberta Gary; Trinity Cothedral, Cleve-
lond, OH 5 pm

Larry Smith; 7th-Doy Adventist, Kettering,
OH 8 pm

Huw Lewis; 5t Luke Lutheran; Mt Clemens,
MI 7:30 pm

Lynne Davis; Valparaiso Univ, IN 4 pm

Boyd M Jones 1I; Walnut St Boptist, Louls
ville, KY 4 pm

Bach St Motithew Passion; 13t Presbyterian,
Nashville, TN 4 pm

Frederick Swann;
Memphis, TN 4:30 pm

Byron L Blockmore; Our Soviors Lutheran,
La Crosse, Wl 4 pm

Harriette Slack Richardson; Univ of Wiscon-
sin, Madison, W1 4 pm

Union Ave Bapiist,

15 OCTOBER

Irene Feddern; Wesleyan College, Macon,
GA B pm

Paul Jenkins; Mayflower Congregational,
Grand Rapids, Ml 8 pm
16 OCTOBER -

Nicolas Kynaston, masterclass; Trinity Col
lege, Hartlord, CT 7:30 pm

Alvin Lunde; Church of Epiphany, Washing-
ton, DC 12:10 pm

*Delbert Disselhorst; Cannon chapel, U of
Richmond, VA 8 pm

17 OCTOBRER

Fauré Messa Basse; St Thomas Church, New
York, NY 12:10 pm

Jean-Louis Gil; Longwood Gardens, Ken-
neth Square, PA B pm

Albert Wagner; St Johns Church, Washing-
ton, DC 12:10 pm

Lynne Davis; Plymauvth Congregational,
Lansing, Ml 8:30 pm

Scott Wilson; Ist Presbyterian, Kalamazoo,
Ml 12:20 pm

18 OCTOBER

Eric Milnes; Columbla Univ, New York,
NY 12 noon

McNeil Robinson;
Covington, VA 8 pm

Presbyterion Church,

19 OCTOBER

Kenneth Wilson; Music Hall, Methuen, MA
8:30 pm

Vivaldi concerti; Notional Shrine, Wash-
ington, DC 8:30 pm

Henry Lowe w/orch; Christ Church, Cin-
cinnati, OH 8 pm

Oliver Douberly; St Lukes Episcopal, Bir-
mingham, AL 8 pm

20 OCTOBER

Gillian Weir, maosterclass,
Church, Bryn Mawr, PA 10 am

James A Dale w/orch; Chapel, US Naval
Acodemy, Annopolis, MD B pm

Robert Glasgow; Grace Episcopal, Mt
Clemens, Ml 730 pm

Presbyierian

21 OCTOBER

South Church Choral Society; S Congre-
gational/ st Baoptist, New Britain, CT 7:30

pm

Jock H Ossewaarde; St Bartholomews
Church, New York, NY 4 pm

Corolyn Benson; 5t Thomas Church, New
York, NY 5:15 pm

McNeil Robinson; St Mary the Virgin, New
York, NY 5:30 pm

Benjamin Van Wye; St Pouls Episcopal,
Solem, NY 4 pm

Samuel J Swortz; United Methodist, Red
Bank, NJ 4 ‘pm

Gillian Weir; Presbyterian Church, Bryn
Mawr, PA 4 pm

Chamber orchestra concert; Celvary UCC,
Reading, PA 4 pm

David Croigheod; St
Lebanon, PA 7:30 pm

Works of lIves, Wesley, Mendelssohn; 1st
Presbyterian, Wilkes-Barre, PA 8 pm

Evensong; Cathedral of Mary Qur Queen,
Baltimore, MD 4 pm

{Continued averleaf)

Lukes Church,

SARA ELIZABETH ALVATER

Organ Quintette
ratorio Accompanist
Director of Madrigal Singers
Woodstock, Vermont 05091

robert anderson
SMD FAGO
Southern Methodist University
Dallas, Texas 75275

CHARLOTTE AND WILLIAM

ATKINSON

FIRST PRESBYTERIAN CHURCH
2001 E! Camino Reol
Oceanside, California 92054

Peter J. Basch

P.O. Box 165
Oldwick, New Jersey 08858

WILLIAM AYLESWORTH
D H.

Evanston, Illinois

ORGAN VIRTUOSO
diane biSh
SCM International Managoment =
a division of Suncoast Concert

Management & Prod,, Inc. Box 6374
Clearwater, FL 33518 {B813) 446-2914

Workshops Recitals
ROBERTA BITGOOD
S.M.D., FA.G.0., Ch. M.

13 Best View Read
Quaker Hill, Connecticut 06375

CHARLES BOEHM

TRINITY LUTHERAN CHURCH
Hicksvills, N.Y,
NASSAU COMMUNITY COLLEGE
Garden CHy, N.Y.

CHARLES S. BROWN
DMA FAGO CHM
North Texas State University
Denton 76203

St. John's Episcopal Church
Dallas
The Denton Bach Society

JOHN BULLOUGH

AB. MSM. ChM.

White Plains, New Yerk

WILL CARTER

Church of Soint John the Evangelist

Conoads, Con encdon Conduics Conmllont New York City
(803 232:2589
Robert Clark Klin a CO]Cmﬁn
School of Music ist-Cholrmaster
University of Michigan Chist Chworch Cranbrook
Annt Arbor Bloowifield Hills Mickigay, 48013

Jeanne Rizzo Conner
Organ-Harpsichord

Pompano

gommuni College, it.l—d: Univenity,
Lnb, Boca Raton, ,
Florida Flocida

MICHAEL CORZINE

School of Music
Florida State University
Tallahassee

Harry E. Cooper

Mus. D., F.A.G.O.
RALEIGH, N. CAROLINA

WALLACE M. COURSEN, JR.

F.A.G.O.
CHRIST CHURCH
BLOOMFIELD AND GLEN RIDGE, NJ.

Joun Fowaro Gourier

F.A.G.O.

Recitalist
Berea College Berea, Ky. 40404

DAVIDSON

Jerry F. Susan L.
School of Musle 5t. Alban's Chapel
Louistana Siate University
Baton Rouge

DELBERT BISSELHORST

University of lowa

lowa City loewa

EUGENIA EARLE

Teachers College, Columbia University
Harpsichord Recitals

Performance Practice Workshops
I5 West 84th Strest, New York, N.Y, 100M

KATHRYN ESKEY
The University of

North Carolina
al Gresnshore

GEORGE ESTEVEZ

Chicago Chamber Cheir
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EARL EYRICH

Church of Our Redeemer
(Episcopal)
Lexington, MA

GEORGE FAXON

TRINITY CHURCH
BOSTON

Robert Finster

TEXAS BACH CHOIR
ST. LUKE'S EPISCOPAL CHURCH

JAMES FREY
The Unitarian Church
of Evanston

SAN ANTONIO Evanston, lllinois
HENRY FUSNER Jobhu TH. Gearbart 1L
SMD. AAQGO. B.A., M.Mus,
First Preshyterion Church St. Paul's Episcopal Church
: P.O. Box 8444
B enestes ST Mobile, Alabama 36608

Robert Glasgow

School of Music
University of Michigan
Ann Arbor

Antone Godding

School of Music

Bishop W. Angle Smith Chapel
Oklohoma Chy University

LESTER GROOM

Seattle
Seattle PacHic University 99139

Church of the Redeemer, Kenmore, WA 19028

BRUCE GUSTAFSON

Saint Mary's College
Notre Dame, Indiana

E. LYLE HAGERT

Gethsemane Eplscopal Church
Minneapolis, Minnesota 35404

JAMES J. HAMMANN
MM. - A AGO.
First Baptist Church

The Little Orchestra Soclety
Toledo, Ohio

DAVID S. HARRIS
Organist and Choirmaster
St. John's Cathedral
Denver

Dr. Richard Hass

Yuko Hayashi

new englond conservatory
old west church
boston

WILETAOSH A DELL
SCHOOL O MUSIC

Y RACGUSE UNIVERSITY

SYRACUSE, NEW YORK 13210

KENT HILL

Harry H. Huber

D. Mus.

Calendar
(continued from p. 21)

Vavghan Williams Mass; Cathedral, Wash-
ngtan, DC 4 pm

Ron Freeman Chorale; St Thomas More
Cathedrol, Arlington, VA 7:30 pm

Jomes Uwight Johnson; St Peters Episcopal,
fernandina Beoch, FL 4 pm

Lynne Davis; Art Museum, Cleveland, OH
2 pm

Ernsi-Erich Stender; 1st Congregational,
Columbus, OH 8 pm :

Robert Ferris; Bushnell
Detrait, M| 4 pm

Wiliam Albright; U of Michigar, Ann
Arbor, Ml 8:30 pm

Music of Britten; St Lukes Episcopal, Bir-
mingham, AL 4:30 pm

Jerome Butera with mezzo; Park Ridge
Community Church, Park Ridge, IL 3:30 pm

Garre Hancock; 1st Fedaral Church, Peoria,
. 3:30 pm

Congregational,

22 OCTOBER

Jean-Louis Gil; St Joseph College, W Hart-
ford, CT 8 pm

Robert Clark, Boch Claviesibung Wl; 1st
Boptist, Ann Arbor, Ml B:30 pm

23 OCTOBER

Keith Jenkins; Church of the Epiphany,
Washington, DC 12:10 pm

Renaissance/Jozz happening; Chevy Chase
Preshyterion, Washington, DC 8 pm

Gillian Weir; Methodist Church, Lokewood,
OH 8 pm

Tom Laskey, guitar; Christ Church, Cincin-
noti, OH 12 noon

Edward Partmentier, harpsichord; St An-
drews Episcopal, Ann Arbor, Ml 3 pm

Guy Bovet; U of Michigan, Ann Arbor,
Mi 8:30 pm

24 OCTOBER

Music of Walton; St Thomas Church, New
York, NY 12:10 pm

William Pariridge; St Johns Church, Wash-
ingten, DC 12:10 pm

Michele Johns; U of Michigan, Ann Arbor,
Ml 4 pm

Joseph Galema Jr with choir; U of Mich-
igon, Ann Arbor, M| 8:30 pm

25 OCTOBER
Norman McNaughton; Columbia Univ, New
York, NY 12 noon

26 OCTOBER

Guy Bovet; Vermoni College, Montpelier,
VT 8 pm

Jeon-Lovis Gil; St Paul Episcopal, River-
side, CT B pm

*John Rose; Trinity Cathedral, Miomi, FL
8 pm

Cantata Academy; Metropalitan Methodist,
Detroit, Ml 8 pm

28 OCTOBER

Handel lsrael in Egypt; St Bortholomews
Church, New York, NY 4 pm

Susan Woodscn; St Thomas Church, New
York, NY 5:15 pm

Timothy Harrell; St Mary the Virgin, New
York, NY 5:30 pm

John Weaver; 1st Preshylerion, Corning,
NY 7 pm

Richard S Hartman, all-Bach; 1st Presby-
terian, South Orange, NJ 4:30 par

Jean-louis Gil; Market Square Presbyterian,
Harrisburg, PA 4 pm

John Grzybowski, guitar; Cathedral of
Mary Our Quesn, Ballimore, MD 5:30_pm

John Rose, dedication; 1st Methodist,
Bainesville, FL 4 pm

Karel Poukert; Art Musaum, Clevalond, OH
2 pm

goch Cantata 71; Trinity Cathedral, Cleve.
lond, OH 5 pm

Handel lsrael in Egypt; Foirmount Pres-
byterian, Cleveland Heights, OH 7 pm

Reformation festival; Grace Lutheran, Glen
Ellyn, IL 7:30 pm

29 OCTOBER
Pauvl Manz, hymn festival; 1st Presbylerian,
Muncie, IN 7:30 pm

30 OCTOBER

Peter Patente; Church of the Epiphany,
Waoshington, BC 12:10 pm

Jean-lovis Gil; Church of the Saviour,
Syracuse, NY 8 pm

31 OCTOBER

Music of Stanford; St Thomas Church, New
York, NY 12:10 pm

Geoffrey Simon; St Johns Church, Wash-
ington, DC 12:10 pm

2 NOVEMBER

Jean-lovis Gil; St Johns Episcopal, De-
troit, Ml 8 pm

Henry Fusner, all-French; Ist Presbyterian,
Nashville, TN 8 pm

3 NOVEMBER
Morman Luboff Choir; Coral Ridge Pres-
byterian, Ft, Louderdale, FL B pm

4 NOYEMBER

Music of Gabrieli; Fogg Museum, Harvard
Univ, Combridge, MA 4 pm

Rosalind Mohnsen; St Anns Church, Wy-
land, MA 8 pm

Robert Sutherland Lord, Tournemire Seven
Lost Words; Riverside Church, New York, NY
2;30 pm

Bizet Te Deum St Bartholomews Church,
New York, NY 4 pm

John Obetz; St Michoels Episcopol, New
York, NY 4 pm

David McConkey; St Thomas Church, New
York, NY 5:15 pm

Schitz Requiem, Psalm B4; Church of the
Ascension, New York, NY 8 pm

David A Weadon; Ist Presbyterian, Red
Bank, NJ 4 pm

Lee Dettra with brass; Ist & Central Pres-
byterian, Wilmington, DE 4 pm

Lynne Davis; Grace Methodist, Carlisle,
PA 4 pm

Guy Bovst; Derry Preshyeterian, Hershey,
PA B pm

Haydn Creation; Mt Lebanon Methodist,
Pitisburgh, PA 7:30 pm

Robert Twynhom; Cathedral of Mory Qur
Queen, Balfimore, MD 5:30 pm

Fauré Requiem; Church of the Epiphany,
Washington, DC 4 pm

Karel Pavkert; Art Museum, Clevelond, OH
2 pm

Carol Murphy Wunderle; Christ Presby-
terian, Canton OH 3 pm

George Pro; 7th-day Advenlist, Kettering,
OH 8 pm

Elizabeth G Farr; Mayflower Congrega-
tional, Grand Rapids, Ml B pm

Bach series; Friedens UCC, Indianapolis,
IN 730 pm

Gilllon Weir; Independent Presbyterian,
Brimingham, AL 8 pm

Jeanlovls Gil; Church of the Holy Spirit,
Loke Forest, IL 3 pm

MSC Music Department Kansay Wesleyza Unlvensity, Emesite
Mansfield, PA 16933 | Univscshy Alethordhs ek
SALINA, KANSAS
7 A FRANK TACINO
H St. Andrew’s Church
hutCh.son 24 Stavebank Rd.
portland, oregon Mississauga, Canada
Recitals Records

ELLEN KURTZ

JACOBSON

M.Mus. AAG.O,
Concord, California

Laurence Jenkins
London
The Sine Nomine Singers

LYNNE DAVIS
International

Recitalist
FIRST PRIZE

ST. ALBANS
1975 Y ‘
10, rue Pierre et Marie Curie
92140 Clamart
FRANCE

THE TEMPLE
Cleveland, Ohia 44106

DAVID
GOODING

THE CLEVELAND ORCHESTRA
MUSICAL HERITAGE SOCIETY
RECORDINGS

CHARLES D. JENKS

First Congregational Church
Des Plaines, 1L 60016

BRIAN JONES

Boston 02181
Wellesley Congregationai Church
Nobje & Greenough Dedham Choral

School Soclety

22

RAYMOND & ELIZABETH CHENAULT

All Saints Episcopal Church, Atlanta 30308

Exclusive Management
Roberta Bailey Artists International
171 Newhury Street, Boston 02116
West Coast: 6960 Santa Monica Bivd., Los Angeles 90038
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5 NOVEMBER
Irane Feddern; Tift College, Forsyth, GA
B pm

6 NOVEMBER
Schubert Moss in  A-Flat;
Church, New York, NY 7:30 pm
Lynne Davis; Christ Lutheran, Yorl, PA 8

5t Thomas

pm

Robert S5 lord; Heinz Chapel, U of Pitis.
burgh, PA 12 noon

William Watkins; Church of the Epiphany,
Washington DC 12:10 pm

Music for Trumpet & Organ; Christ Church,
Cincinnati, OH 12 noon

Bach series; 2nd Presbyterion, Indianapolis,
IN 8 pm

7 NOVYEMBER
Music of Purcell; St Thomas Church, New
York, NY 12:10 pm
Dongld  Sutherland;
Poughkeepsie, NY 8:30 pm
Robert Grogan; St Johns Church, Wash-
ington, DC 12:10 pm
Guy Bovet; Art Museum, Cleveland, OH
B:30 pm

Vassar  College,

2 NOVEMBER

Larry Smith; Trinity College, Hartford, CT
B:15 pm

Roberta Gary; Davidson College, David-
son, NC 8:15 pm

10 NOVEMBER

Roberta Gory, masterclass; Davidson Col-
lege, Davidson, NC 10 am

11 NOVEMBER

Frederick Swann; 5t Johns Lutheran, Meri-
den, CT 4 pm

Briten War Requiem; St Bartholomews
Church, New York, NY 4 pm

Eugenia Homisevich; St. Thomas Church
New York, NY 5:15 pm

*Larry Smith; Downtown
Rochester, NY 4 pm

Dovid Craighead; St James Church, Buf-
folo, NY 4 pm

Walter F. Lee, oboe; Cathedral of Mary
Our Queen, Baltimore, MD 5:30 pm

Lynne Davis; Covenant Prasbyterian, Char-
lotta, NC 7:30 pm

Marilyn Kelser; Christ Church, ~Pensacola,
FL 4 pm

Henry Fusner;
CH 2 pm

Venetian concerted music; Trinity Cathe-
dral, Cleveland, OH 5 pm

Marilyn Moson; Tst Mehtodist, Birmingham,
Ml 7 pm

Joan Lippincott; Eost
Grand Rapids, Ml 8 pm

Richard Heschke; Independent
terian, Birmingham, AL 8 pm

*Delbert Disselhorst; Wheaton
Wheaton, IL 3:30 pm

Presbyterian,

Art Museum, Cleveland,

Congregational,
Preshy-

Collego

12 NOVEMBER

Robert Glaosgow; State College, West Li-
berty, WV 8 pm

*Jjoan Lippincott, workshop; Eost Congre-
gational, Grand' Ropids, Ml 8 pm

13 NOVEMBER

Jonathan Rennert; Trinity Church, New
York, NY 12:45 pm

Robert Edward Smith, harpsicherd; Imma-
culote Conception Cathedral, Syracuse, NY
8 pm

Michael Lindstrom; Church of the Epl.
phony, Washington, DC 12:10 pm

Boyd M Jones 11; Mars Hill College, Mars
Hill, NC 8 pm

14 NOVEMBER

Music of Bairstow; St Thomas Church, New
York, NY 12:10 pm

Peggy Kelley Reinburg with mezzo; St
Johns Church, Washington, DC 12:10 pm

16 NOVEMBER

Judith & Gerre Hancock; Hope College,
Hollond, MI 8 pm

17 NOVEMBER

Richard Heschke; Hammond Castle, Glou-
cester, MA 8 pm

18 NOVEMBER

Warren R Johnson; Church of St Mary
the Virgin, Falmauth, ME 4 pm

Anthem concert; Fogg Museum, Harvard
Univ, Cambridge, MA 4 pm

St Cecilios Day Celebration;
Church, Newpart, Rl 4 pm

Stephen Ropp; St Pouls Church, Norwalk,
CT 4 pm

Bodinoge; Park Ave Christian, New York,
NY 2 pm

Clarence Watters; Church of the Heavenly
Rest, New York, NY 3 pm

Debussy Prodigal San; St Bartholomews
Church, New York, NY 4 pm

*David Hurd; St Gobriels Episcopal, Hal-
lis, Queens, New York, NY 4 pm

David Messinso; St Thomas Church, New
York, NY 5:15 pm

English Cathedral music;
Church, Bryn Mawr, PA 4 pm

National Symphony Bross Quintet; Brod-
ley Hills Presbyterian, Bethesda, MD 4 pm

John Heizer; Cothedral of Mary Our
Queean, Baltimore, MD 5:30 pm

John Christian; United Methodist, Lake
wood, OH 4 pm

Larry Smith; st Congregotional, Colum-
bus, OH B pm

Choral concert; Christ Church, Cincinnati,
OH 4 pm

Carlo Curley; Metropolilan Methodist, De-
troit. Ml 3 pm

Schubert Mass in AFlol; Zion Lutheran,
Ann Arbor, Ml 4 pm

McNeil  Roblason; Independent
terian, Birminghom. AL 8 pm

Jerame Butera; Community Church, Park
Ridae, . 3:30 pm

Roy Kehl, Robert Lodine, Jomes Riithmaki;
St Chrysostoms Eplscopal. Chicaao, IL 7 pm

John W. Harvev. allBoch; Univ of Wis-
consin, Madison, WI 8:30 pm

Trinity

Presbyterian

Presby-

19 NOVEMBER

Musico Sacra, Mozart C-Minor. Mass; Lin.
coln Center, New York, NY 7:30 pm

*McNeil Robinson, masterclass; McElhaney
Baoptist, Birmingham, AL 8 pm

Musie of Barber; Millsops College, Jack
son, MS B:15 pm

John W. Harvey, all-Bach, Univ of Wis
consin, Madison, WI 8:30 pm

20 NOVEMBER

Robert Benjamin Dobey; Church of the
Epiphany, Washington, DC 12:10 pm

Boyd M Jones lI; Steison Univ, Daland,
FL 8 pm

Cloudid Jensen, flute; Christ Church, Cin-
cinnati, OH 12 noon

John W Harvey, oll-Boch; Univ of Wiscon
sin, Maodison, Wi 8:30 pm

(Continued averfeaf)

KIM R. KASLING

D.M.A.

St. Joha's University
Collegevilla, MN 56321

WILLIAM KUHLMAN

Luther College
Decorah, Iowa 52101

HUW LEWIS

Recitals

Saint John’s Church
50 East Fisher, Detrol, MI 48201

RICHARD W. LITTERST
M. 3. M

SECOND CONSREGATIONAL CHURCH
ROCKFORD, ILLINOIS

David Lowry

" School of Music

Winthrop College
Rock Hill, South Carolina 29733

William MacGowan

Bethesda-by-the-Sea
Palm Beach, Florida

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR

KIRK-IN-THE-RILLS
BLOOMFIELD HILLS, MICH, 48013

ERNEST MAY

Ph. D.
St. James’ Church, Greenfield
University of Massachuselts
Ambherst, Mass. 01002

Norman McNaughton

Church of St. Frances de Chantal
New York City

JAMES R. METZLER

TRINITY CHURCH
TOLEDO, OHIO

WARREN C. MILLER

GRACE CHURCH — SANDUSKY, OHIO
FAIRMONT TEMPLE—BEACHWOOD, OHIO

WILLIAM H. MURRAY

Mus, M F.A.G.0.

Church of the Mediator
Chicago, HL

WILLIAM NESS

ANDREWS UNIVERSITY
Berrien Springs, Michigan
Organ — Church Music

RICHARD M. PEEK

Sac. Mus. Doc.

Covenant Presbyterian Church
1000 E. Morehead Charlotte, N. C.

FRANKLIN E. PERKINS

Ph.D.

The Ladue Chapel
The John Busroughs School
51, Louls, Mlssourl

S0
n

Suncoast Concert Mamt. & Productions, Ine.
P.0. 6374 * Clearwiler « Florida = 33518

—

LAWRENCE

ROBINSON

VIRGINIA COMMONWEALTH URIVERSITY
RICHMOND, YIRGINIA

CAROL TETI

Indiana University of Pennsylvania
Department of Music
Indiana, Pa. 15701

K. BERNARD SCHADE

Robert Shepfer

MM
nsrs;:gtgucn%:fg:, PA. SECOg?;nR‘:SB.YEI:HIAH CHURCH
Waorkshops and Lecturas Indiencpolis, Indianc 46260
The Kodoly Choral Method Rachals
ROBERT L. L. ROBERT SLUSSER
Sl MPSON MUS. M, AAG.O.
LA JOLLA PRESBYTERIAN CHURCH
CATHEDRAL CHURCH OF 5T, LUKE LA JOLLA, CALIFORNIA

P.O. BOX 2328, ORLANDO, FL. 32802

Ellen Lofberg, President

Gruenstein Awarid Sponsor

CHicaco
CLus oF
OMEN
OrcanisTs

Founded 1928

ROLLIN SMITH
RECITALS

1150 Forty-first Street, Brooklyn, NY 11218

Carl Staplin

Ph.D., A.AG.O.
Drake University

University Christian Church
DES MOINES, IOWA

ADOLPH STEUTERMAN
Mus. Doc., F.A.G.O.
Southwestern ot Memphis, Retired
Calvary Episcopol Church, Emeriius
Memphis, Tennessee

FREDERICK SWANN-

The Riverside Church
New York City
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Please allow six weeks for delivery of first lisue

Name subscription
O RENEWAL
Streat {Attach 1o mailing label)
City ENCLOSED iS5
- 0O $7.50 — 1 year
s'.am ZIP D $13.w -2 years

O $18.50 — 3 years

THOMAS R. THOMAS
The Royal Poinciana Chapel
Palm Beach

maurice thompson
St ignatius Catholic Church
Austin, Texas 78704

George Norman Tucker

JONATHAN A. TUUK

Mus. Bach. Immanuel Lutheran Church
ST. LUKE'S CHORISTERS 338 North Division Avenue
Kalamazoo Grand Rapids, Michigan 49503
BOY CHOIRS Recitals
Ann L. Vivian | | CLARENCE WATTERS
LECTURES RECITALS ; hIEEsl'I"ALCS :
The C , Trini
Boston Conservatory of Music eHnnfc?:d, I:t;::alct;:u?qa
DAVID A.
C. GORDON w E H R
2534 West 118th 8¢, Eastern Kentucky University
CHICAGO 60655 Richmond, Kentucky
DONALD W. WILLIAMS DONALD WILLING
] D.M.A. Foculty
Zlg:;:‘:‘:ancocl::::ch Narth Texas State University
Ann Arbor, MI LEEs
Charles . Whittaker RONALD WYATT
Recitals
Fairfax United Methodist Church Trinity Church
10:&“;;"&?%‘* Galveston

Max Yount

Lynn
LEIGLER-DICKSON

Calendar
fContinved from p, 23)

UNITED STATES
West of the Mississippi

7 OCTOBER

Carl Stoplin, all-Bach; Drake Univ, Des
Maines, |1A 4 pm

Richard Forrest Woods; Trinity Episcopal,
Galvaston, TX 4 pm

Ginostera Psalm 150; Asbuyy Methodist,
El Paso, TX 4 & B pm

Lodd Thomas; Trinity Lutheran, Resedaq,
CA 4 pm

Gordon & -Grady Wilson; 1st Presbyterian,
Son Diego, CA 7 pm

11 OCTOBER
Ray Ferguson;
Shownee, OK 8 pm

Okiahoma Baptizt Un'v.

12 OCTOBER
*Jean-louis Gil; Plymouth Congregational,
Seattle, WA 8 pm

14 OCTOBER

Bach Clavierubiing Ill; Droke Univ, Des
Moines, 1A 4 pm

Michoel Cedric Smith, gquitar; Christ

Church Cathedral, New Orleans, LA 4 pm
Rebecca H Nelson; Annunciation Cathe
dral, Stockion, CA 3 pm
Ray Ferguson; Grace Cathedral, Son
Francisco, CA 4 pm

16 OCTOBER
Philip Brunelle with brass; Pilgrim Congre
gational, Dvluth, MN B pm

20 OCTOBER

John Obetz, workshop; 1st Methedist, Perry,
1A 9-12; recitol, 3 pm

Nicolas Kynaston; RLDS Auditorium, Inde-
pendence, MO 8 pm

22 OCTOBER
*Nicolas Kynaston; Souvthwestern College,
Winfield, KS 8 pm

25 OCTOBER
*Gillion Welr; St Thomas Aquinas RC,
Dollos, TX B:15 pm

26 OCTOBER
Lynne Davis; Holy Spirit Church, Socra-
mento, CA B pm

27 OCTOBER
Marllyn Mason, workshop; 1t
terian, Portlond, OR 10-12

Presby.

28 OCTOBER

English music: Christ Church Cathedral
New Orleans, LA 4 pm

Gillian Welr; 1st Methodist, Albuquerque,
NM 4 pm

Marilyn Mason; 1st Preshyterian, Portiand
OR 4 pm

Lynna Davils; Groee Cothedral, San Fran.
clsco, CA 5 pm

Kimo Smith; Prasbytarion
Crescenta, CA 4 pm

LA Master Chorale, all-American; Chand-
ler Pavilion, Los Angeles, CA 7:30 pm

Irvine Master Chorale, Poulenc Gloriq;
High School oud, Sonta’ Ana, CA 8 pm

Church, la

29 OCTOBER
Gillion Welr, masterclass; Unlv of New
Mexico, Albugquerque, NM 7:30 pm

30 OCTORER
Guy Bovet; Bethany Lutharan College,
Mankato, MN B pm

31 OCTOBER
Guy Bovet, workshop; Bethany Lutheran
College, Mankato, MN 10:30-2:00

2 NOVEMBER

Guy Bovel; St Johns Unlv, Collegeville,
MN 8 pm

Gillian Weir; 13t Congregational, Los An.
geles, CA 8 pm

4 NOVEMBER

Boch motals; Highland Presbyterion, El
Paso, TX 3 pm

Bach motets; Westarn Hills Mathodist, El
Paso, TX 8 pm

7 NOVEMBER
Raymond Chanault; 5i. Michael & St George
Church, 5t Louis, MO 8 pm

9 NOVEMBER
Jonothan Rennert; Texas Christian Univ,
Fl. Worth, TX 8:15 pm

11 NOVEMBER
Jonathon Rennert;
Anionio, TX B pm
Raymond Chenault; Grace Cathedral, San
Francisco, CA § pm

I8t Preshyterian, San

13 NOVEMBER
*Mary Lou Robinson; 1st Congregational,
Fresno, CA B8 pm
Raymond Chenault;
Sacramento, CA 8 pm

Holy Spirit Church,

16 NOVEMBER
Raymond Chenoult; St. Marks Episcopal,
Shreveport, LA B pm

18 NOVEMBER
Raymond Chenault; Christ Church Cathe-
dral, New Orleans, LA 4 pm

20 NOVEMBER
Raymond Chenault; St Michasl & All Angels
Episcopal, Shawnee Mission, K5 8 pm

INTERNATIONAL

14 OCTOBER
Jaon-Lovis Gil; Roberison Wasley Church,
Edmonton, Alberia 4 pm

19 OCTOBER
Delbert Disselhorst; Jakobikirche, LUbeck,
Germany pm

26 OCTOBER
Nicolas Kynaston; Redeemer Cathedral,
Calgary, Alberta B pm

27 OCTOBER
Nicolas Kynaston, mastarclass; Redesmer
Cathedral, Colgary, Alberta 9:30 am

1 NOVEMBER
John Rose; Church of the Dominicans,
Brussels, Balgium 8:30 pm

18 NOVEMBER

Alvin Lunde; Royal Consarvatory, Brussels,
Belgium B pm

Lynne Davis; Christ Church Cathedral, Ot.
tawa, Ontario 8:30 pm

belolt college, wis.
Organist
organ harpsichord Depitimiat ot Mysic
IOWA STATE UNIVERSITY
composition choir gty
Gary Zwicky Your Professional Card
DMA  FAGO could appear in this space
Eostern Iilinois University
Charleston Piease write for rates

ST. PAUL'S CATHEDRAL

THOMAS MURRAY

BOSTON 02111

ot == T

JOHN HOLTZ

Facuity: HARTT COLLEGE, University of Hartford
Organist: CENTER CONGREGATIONAL CHURCH, Hortford

her extraordinary facility . . .

MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

“Miss Mason played with austerity and reserve, demonsireling onew
* Des Moines Register, October 5, 1964

Chapel Organist — Degafiment of Misic

Duke Universify
Dirhem, N.G. 27708

DAVID ROTHE,

Recitals

P.O, Box 203
Forest Ranch
California 95942

Callfornia State Unlversity, Chico
St. John's Episcopal Church, Chico

Drganist

Workshops
{916) 345-2985
895-6128
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CLASSIFIED ADVERTISEMENTS

Classified qucﬁHng rates: per word $.20; minimum charge, *230; bax numbaer, uddllionuigi.“.
Replies to box numbers should be sent ¢/o The Diapason, 380 Northwest Highway, Des Plaines, IL 60016,

POSITIONS WANTED

WANTED—MISCELLANEOUS

WANTED—MISCELLANECUS

PUBLICATIONS

EXPERIENCED ORGANIST-CHOIR DIRECTOR
seeks church position anywhere US. Stanley C.
Sous_;er. 3| Wolcott Road, Chastnut Hill, MA
02167,

ORGANIST-DIRECTOR, M.5.M., AND WIFE,
B.M.E., seek position in church with good
choral tradition and pipe organ. Exeperience
in several denominations; graded choir pro-
gram; wide variely of choral styles, Wili go any-
where in U.S, or Canada, Salary negotiable.
Address K-5 THE DIAPASON.

POSITIONS AVAILABLE

EXPERIENCED ORGAN LAYOUT DRAFTSMAN
capable of developing artist renderings of en-
cased and free-slanding instruments. Contacl
Schantz Organ Company, Orrville, OH 44847,
Include resume.

POSITION NOW OPEN FOR DIRECTOR OF
Music for up-stale New York city church. Three
chairs and bell choir, 1974 Schantz organ. Ac.
tive fradilion of recitals and special music
programs, Teaching privileges and possible
Temple position. Submit dossier to: Dr. Michael
Wald, 801 W, Clinton 5b., Elmira, NY 14905,

ORGAN TECHNICIANS WITH SALES ABIL-
ity to operate own business and represent ma-
jor builder in western area. Write: Eugene E.
Poole, 165 Lakewood Road, Walnut Creek, CA
94598

AMERICAN INSTITUTE OF ORGANSUILD.
ers Employee Clearing House, Employers and
prospects are invited fo send enquiries and
resumes, Complete AlIO spprenticeship guide,
$2.00. Roy Redman, 2742 Avenue H, Faort Worth,
TX 76105,

STEINER ORGANS HAS OPENING FOR EX-
perienced organbuilder, shop and installation.
Write or call Phares Steiner or Goliiried Reck,
1138 Garvin Ploce, P.O. Box B9, Louisville, KY
40201, Phone {502) 583-5032.

SMALL WESTERN FIRM DESIRES SERIOUS
young man with some organ building knowl-
edge and experience, Work in all kinds of
actions., Addrass K-4 THE DIAPASON.

DESIGNER-DRAFTSMAN, ORGSANBUILDER
has opening for person with pipe organ design
and engineering capabilities. Experience in
visual design and mechanical action dasign
is desicable, Reply in confidence. Address K-3
THE DIAPASON.

ORGAN BUILDER, EXPERIENCED, TO HEAD
shop for leading firm in MNortheast. Salary
$15,000/year or higher, plus all benefils. Mial
mum 5 yeors experience in woodworking., Send
resume, Address K-2 THE DIAPASON,

CASAVANT NEEDS A FULL-TIME REPRESEN-
fative for Michigan, norihwestern Ohio, and
naorthern Indiana. Please write fo Donald Cor-
bett, Casavant Freres, C.P, 37, St. Hyacinthe,
Quebec, Canada J2§ 782,

ORGANBUILDER EXPERIENCED IN SLIDER
chest’ construction. FExcellent wages and fuil
benefils, Reply to Schlicker Organ Ca., Inc,,
1530 Military Road, Buffalo, NY 14217, [71b6)
B74-1814.

ORGAN BUILDERS WITH A MINIMUM OF
4 yoors experience with mechanical argans.
Apply: Gabriel Xney, 137 Falcon 5t., Lomdon,
Ontario, Canade, NSW 422, (519} 451.5310.

FELGEMAKER PIPES FROM AROUND 1900,
Address J.2 THE DIAPASON,

EDWIN H. LEMARE MATERIAL, REMINIS.
cences, anecdoles for full-length biography
now in preparation, Information on Panama-
Pacific Exposition 1915 needed and on Austin
organ later installed in San Francisco Civie
Auditorium as well as Austin in Chatlancoga,
TN, Soldiers Memorial, Wrillen credit given
to all contributors, Nelson Barden, 17 Bellevue
St., Newton, MA 02158,

KIMBALL SWITCHES, RED AND BLUE MAG-
nets with bakelite caps from 1930's for restora-
tion of Opus #7152. Also Kimball opus fist and
information on final disposition of Kimbal-
Welte roll perforator and Welte Master Li.
brary, Nelson Barden, 17 Bellevue Si., Newton,
MA 02158,

MUSIC ROLLS FOR AEOLIAN-DUO-ART,
Welle and Skinner Aulomatic Pipe Organ
P'ayers. ). V, Macartney, 406 Haverford Ave.,
Narberlh, PA 19072,

USED SPOTTED METAL AND OLD SPOTTED
melal pipes, $1.40 per pound, Contact Trive
Company, Inc. Manufacturers of Quality Reed

Pipes, 515 South Burhans Bivd., Hagerstown,
MD 21740,

CAST BELL, SUITABLE FOR CHURCH TOW-
er, Send delails, incl. weight, measurements,
and price fo Box F.2, THE DIAPASON,

MUSIC ROLLS FOR MOLLER "ARTISTE" RE-
producing player, Please send list and prices
to R, D, Oskley, Box £32, Philipsburg, MT
59858,

MISCELLANEOUS

MEMOIRS OF A SAN FRANCISCO ORGAN
builder by Louis J. Schoenslein. Enjoyably writ-
fen, firsthand historical account of the vola-
tile late 191h-early 20th century period by a
practical craftsman. The first of its kind. Opus
lists, famous organs and personalities, alwo

THE NEW 7.0CTAVE PETERSON CHROMA-
fic Tuner model 320, is now available from
stock, Continuously variable Vernier contral al-
lows you to compensate for temperature or
tune celeste ranks with ease, For more detsils:
Peterson Elecfro-Musical Producls, Dept. 31,
Worth, IL 50482,

"YOU MUST BE BORN AGAIN."
Brother Rod anylime: Box 392,
52551,

WRITE
Niantic, 1L

THE DIAPASON IS5 INTERESTED IN PRO-
ducing, as complete as possible, a listing of
all organ builders (firms and individuals),
trade manufacturers and suppliers, service per.
sons and others currently engaged, as their
primary occupation, in the organ trade. Request
questionnaire fram THE DIAPASON, 380 Norlh-
est Highway, Des Plaines, L &00I4.

RECORDINGS

theat organs and orchestrions. 701 pages,
illustrated. Soft cover, $1500. Hard cover,
$35.00. Add 75¢ each book for postage/han-
dling. California residenls add &5% sales tas.
Send name, address, and zip with check or
money order ta: Cue Publications; 3101 20th
51., San Francisco, CA 74110,

HARPSICHORDS

FINE DULCKEN COPY: #'; 8' BUFF; LUTE.
[Lower): B'; 4", Plus pedal harpsichord, 1&"; 8',
Adjustable organ-type bench. Size 102" x 37",
P M H Edwards, 3835 Clarndon Road, Vicloris,
B.C., Canada YBN 4Ad4,

HARPSICHORDS, YIRGINALS, INDIYIDUAL-
Iy constructed. Oliver Finney, 821-D Ohio 5t.,
Lawrence KS 48044, (913) 842.5241.

CONCERT GRAND HARPSICHORD BY DE
Blaise, B'9" long, Pleyel specificetions, Good
condifion (415) 345.4224,

THE ORGANS AT THE DIVINE WORD
Chape!, Divine Word Seminary, Techny, Ilii-
nols. Lee Nelson, Orgonist. Selections by
Campra, Burtehude, Wallon, Lemmens, others,
Rich, reverberant setiing. $6.50 postpaid. lee
Nelson, PO, Box 243, Deerfield, IL &00I5.

MUSIC ROLLS FOR ANY PIPE ORGAN
players, Other rolis too, W. Edgerton, Box 88,
Darien, CT 04820,

WE WILL PAY $1.40 PER POUND FOR SPOT-
ted metal pipework delivered or shipped pre-
paid lo our Gloucester workshop. Fair prices
also for good common metal and tin. C.B.
Fisk, Inc., Cape Ann Indusirial Park (Box 28),
Gloucester, MA. 01930, (&17) 283.1909,

YIRTUOSO PERFORMANCES RECORDED ON
Welle Organ Rolls in Germany. Re.performed
on a 1929 Welle-Tripp orgsn. Featured at
1976 AGO convention, now available in stereo.
Includes many |9th century favorites; Poet and
Peasant Owverlure, Lemnmens Storm, Dance Ma-
cabre, eic, Played by Farnam, Gigout, Eddy,
Goss-Custard end E. H. Lemare. Two Dolby
stereo cassetes $I5 postpaid in U5, Weite
Recordings, 292 Shawmut Av,, Boston, MA 02118,

YIRGINAL. WILLIAM POST ROSS COPY OF
Boston Museum I1bth c, lalian instrument. Ex.
cellent condition. James Higbe, Christ Church,
5. Hamilton, MA DI982. (617) 448-4441,

BURTON HARPSICHORDS, SPINETS, AND
clavichords—Prolessional instruments in kit form,
from $195. For brochure wrile Burlon Harpsi-
chords, 727 “R" Sk, P.O, Box 807220, Lincoln,
NE 58501.

HARPSICHORD OWNERS: A FULL LINE OF
audio and visual Chromalic Tuners is now
available 1o help you with your tuning require-
ments. For more information wrile Peferson
E!ec;m-Musicnl Producls, Dept. 20, Worth, IL
50482,

SPOTTED METAL PIPES, ANY CONDITION
§1.25 per pound. W.Z.5, PO, Box 520, Pine.
ville, NC 28134,

IF YOU HAVE A WURLITZER PIPE ORGAN
in your church and want to sell i}, we are inter-
ested in buying it, Address X-5 THE DIAPASON,

EDWIN H, LEMARE MATERIAL, REM.
iniscences, anecdoles wanled for fu'l-length
biography now in preparation. Information on
Panama-Pacilic Exposition 1915 needed and on
Auslin  organ later installed in S.F, Civic
Auditorum as well as Austin in Soldiers Me-
morial, Challanooga, TN. Desire coples of
Lemare music: Concert Fantasia on "Han-
over''; Symphony #2 in D Minor, Opus 50;
Scherzo Fugue; Soutenier {Study on one note],
published by Novello; Conceristucke No, 2,
Opus 90; Improvisation on Sailor’s Hornpipe,
etc., Opus 91; Air with Variations, Opus 97,
published by Schott & Co. Written credit
given all contributors, Nelson Barden, I7 Belle.
vue Street, Newton, MA 02158,

PIPE ORGAN FOR HOME, SUITABLE FOR
practice and teaching. Used, rebuilt or less
expensive new. Box 221, Franklinton, NC 27525,

WANDA LANDOWSKA MEMORABILIA. AU-
tographs, letters, annotaled music, signed
concert programs, photographs, recordings.
Please send details and price to Mr, Carnetie,
1632 Broadway, Sealtie, WA 98122,

ON-LOCATION RECORDING SERVICE. AU-
dition and competition tapes and record pro-
duction experience. Specializing in organ and
choir recordings. Jerry LeCompte, RR 1, Box
153, Elgin, IL #0120, (312) 837-4787.

PUBLICATIONS

JUST PUBLISHED, FROBERGER'S "SUNTE AUF
die Mayerin," with commentary by George
Stauffer, $1.25 postpaid. Provincetown Bookshop,
246 Commercial Street, Provincetown, MA 02657,

HARPSICHORD MUSIC, URTEXT EDITIONS
trom &ll over the world, available posipaid.
Also books on history and performance. Write
for free catalogue, Zuckermann Harpsichords,
Inc., Box 121-D, Stonington, CT 05378.

FREE — INFORMATIVE REPRINT{S} FROM
The Diapason. No selection, Available only while
timiled quentily lasts, Send large SASE with
28¢ postage affized to: Reprints, THE DIAPA-
SON, 380 MNorthwest Hwy., Des Plaines, L

HARPSICHORDS, CLAVICHORDS BY NEU-
pert, world's finest, oldest maker, Catalogs on
request, Magnamusic, Sharon, CT Db0ST.

HARPSICHORDS, CLAVICHORDS, MOZART
Pianos by Neupert, sale or renfal. Financing
avoilable. Write or call Wally Polles, 1955 West
John Beers Rd,, Stevensville, M1 49127.

SABATHIL HARPSICHORDS, PEDAL HARP-
s'chords and Clavichords: most reliable and
beaulifully sounding from $1,195, Brochure
$1.00, Slereo LP $5 from Depi D, 1084 Homer,
Yancouver, B.C., Canada.

SPERRHAKE HARPSICHORDS A?fD CLAYI-
chords. Excelient, dependable, beautiful, Robert
5. Taylor, B710 Garfield St,, Bethesds, MD 20034,

WILLIAM DEBLAISE HARPSICHORDS COM-
bine the best of modern and historical instru-
menis. Reasonably priced. For free brochure
con'act Welmar, 473 Bay Ridge Ave., Brock-
fyn, NY 11220, (212) 833.9221.

&0016,

TUNING TABLES FOR HISTORIC TEMPERA-
ments. Beat rales for fifths and thirds, 45 iables,
brief introduction. $4.50 pp. Rodney Myrvaagnes.
Harps chord Maker, 55 Mercer St., New York,
NY 10013,

YYES A. FEDER HARPSICHORD MAKER, PRO-
fessional Workshop devoted fo clavichords and,
harpsichords, Custom Made, finished, voiced
and regulated. Ako authorized agent for full
line Zuckermann historically derived kits af
reasonable prices, Advice and frouble-shoot-
ing for kit builders, North Chestaut Hill, Kil-
lingworih, CT 06417,

SCHNEIDER
WORKSHOP & SERVICES, LTD.
Pipe Organ and Harpsichord Builder
New Instruments — Rebuilds
Workshops in Niantic, llinols

Expert Service
P.O, Box 484 Decatur, lllinois 62525

(217) 668-2412

Slider seals for slider chests.
Verschueren B.V.
Pipe Organ Builders

Heythuysen (L.)
The Netherlands

ORSAN SUPFLY INDUSTRIES

INCORPORATED

645 WEST 32ND STREET ¢« P. O. BOX 1165 « ERIE, PA. 16512

QUALITY PIPE ORGAN SUPPLIES

s CHOBNSTE & @,

- HBT, 18772

SAN FRANCISCO

ORGAN SERVICE-J. E. Lee, Jr.

HNOXVILLE, TENNESSEE 37901
Box 2061

Tuning « Maintenancs - Rebuilding
Consultants

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS
Rebutlding, Maintenance and Additions

P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935

& v
@mgg‘ ﬁ,@ ORGAN COMPANY, INC.

PRINCETON, NEW JERSEY 08540
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HARPSICHORDS

FOR SALE—PIPE ORGANS

FOR SALE—PIPE ORGANS

FOR SALE—PIPE ORGANS

HARPSICHORDS, PEDAL HARPSICHORDS,
clavichords custom made. Jan H. Albarda, 14
Princess St., Elora, Ont., Canada NOB8 150.

FLOWER YOUR HARPSICHORD SOUND-
board with authantic decorations. Ruckers-type
birds, bees, flowers, $35. Early 18th C, Franch,
$40. Fullsiza layout and complela instruction
manual, Shirley Mathews, 401 South St., Free-
port, MA 04032,

ZUCKERMANN HARPSICHORD, SINGLE @',
room for 4'; boniside, $800. 950 Norih Miller,
Mesa, AZ B5203. (602) 835-1200.

HARPSICHORD, FLEMISH STYLE FROM HUB-
bard book, Single manual, redwood case, wal-
nut veneered keyboard. 4x with buff stop.
$2200, Y. Carnisre, R.D, 1, Box 204, Couder-
spart, PA 16915, (BI4) 274-7798.

ZUCKERMANN FLEMISH I, WALNUT, @' x
4, Lute rail prepared. Completed in 1974,
Price $2500, Los Angeles area, Call [213) 254-
2477 evenings and weekends.

HARPSICHORDS, CLAYICHORDS, SPINETS,
fortepiancs as semi-kits and fully finished in-
struments. Send 50¢ for brochure. Or start from
scraich, $1 for catalog of parls, Plans, The
Instrument Workshop, 318 N, 34, Seattle, WA
98103,

PRECISION FULL SIZE PATTERNS OF HIS-
{oric French, Flemish, and Italian Harpsichords,
from $25 in paper, Send $2 for illustrated cata-
log to R. K. Lee, 353D School 5t, Watertown,
MA 02172,

CLEARING HOUSE — LISTING OF HARP-
sichords for sale in MNortheast, SASE please.
Glenn Giuttari, 9 Chestnut 5t., Rehoboth, MA
az769.

HARPSICHORDS, CLAYICHORDS, YIENNESE
pranos. Custom instruments and kits, Write for
frae catalogue. Zuckermann Harpsichords, Inc.
Box 121-D, Stonington, CT 04378,

PIANOFORTES

THREE MANUAL, [14-RANK ESTEY. 74’
height. Full speaking facade (8' Haske!l Dia-
pason). Set up and playsble now. Perfect for
organist/hoblyist. Call for specifications, &
pm to 11 pm any day, or write for information
and photo, Price: $3800, R. Cudworth, 40 Lewis
Lane, W. Harlford, CT 0b110. (203) 235.0588.

16-RANK PILCHER, 1921, REBUILT (95l. IN
operation, First Presbyterian Church, Oxford,
MS. Best offer over $4,000. Buyer to remove.
Contact Dr. Larry Frazier, P.O. Box 788, Uni-
versity, MS 38577,

1898 2/9 HUTCHINGS TRACKER, $3,500. RE.
built and enlarged to 2/I3 with new organ
warranty, $28,000, Guy Isabelle, 58 Marchant,
Barre, VT 05541,

WANGERIN-WEICKHARDT 2-MANUAL, |4
rank pipe organ. May be viewed by appoint-
ment and will be sold by sealed bids fo the
highest bidder. Bids will close Oclober Ist,
1979. Purchaser must remove the organ, Write
or call: Covenant Lutheran Church, 525 N,

Van Buren St,, Stoughion, WI 53589, (808) a873-
T4

3-MANUAL PILCHER, REBUILT 1938 BY
Moller, 30 ranks. Now in use, Owner fo dis-
mantle next April 1980, uncrated, for new or-
gan, Package includes: 3-manual and pedal
console, Moller 1951; main organ 4 divisions,
25 ranks; echo division (remote} 5 ranks, 1938;
harp, 1938; 3-hp blower-motor wnit. To see and
play contact: Organ Commitlee, First Presby-
terian Church, 1324 Marion Street, Columbia,
SC 29201,

MOLLER, 2-MANUAL, 20-RANK ORGAN,
working. Available September 1979, Best offer.
Write: First Presbylerian Church, c¢/o  Paul
McEnderfer, 94 Sharon Street, Harrisonville,
VA 22801,

MEDIEVAL PORTATIVES £675 EX WORKS.
For list of other organs suitabie for early mu-
sic, send iwo dollars. Noel Mander, St, Peter's
Organ Works, London E2, England.

2-MANUAL, 3-RANK UNIT ORGAN (DIAPA-
son, Viole, Tibia-Bourdon). Complele or paris.
Good condition, console fa'r, pipes excellent,
Carl. Humphrey, Central College Pella, 1A
50219, (515) &28-4151.

1940 3.-RANK WICKS, IN USE UNTIL OCTO-
ber I5th. Purchaser must remove. Besi offer.
Contact Mrs. Mildred Heary, B0 5. Germoan-
town Rd., Chattancoga, TN 37412, (515) 98-
6117,

10-RANK, |880'S SCHUELKE TRACKER OR-
gan, rebuilt fo electro-pneumatic action in
mid-1940's, To be removed by January 3lst,
1980, Best offer over $4000, Please call (414)
557.5375 for further information.

2.MANUAL, 3-RANK I194) KILGEN, UNIFIED.
Fits under 8' ceiling. Alsa exira rank of pipes.
Disassembled, $2500 or best offer. John Hollo-
way, 900 E, Liberty, Louvisville, KY 40202, (502}
589-1563, 10 a,m, 10 S p.m.

FOR SALE—THEATRE ORGANS

WURLITZER THEATRE PIPE ORGAN. 3-MAN-
ual, 22-ranks, playing in very good condition.
Paramount Publix gold console. Send $1.00 for
specifications and picture, G. T. Merriken, 24|
Briggs Chaney Rd., Silver Spring, MD 20904,

WURLITZER TIBIA, &1 PIPES TC, $500; 2-
manual, 7-rank, lale model, scroll fop console,

USED ORGAN TRADE-INS: KILGEN, 2-MAN-
val and pedal, 3.ranks, in case with remote
console, Fils B' Celling., Excellent condition
$4,000. Localed in Grand Rapids, MI. Ale
M. P. Moller, Opus 5339, 8 ranks, Can be
played in church, $8,000 delivered and installed
within 100 miles of Grand Rapids. Delivery and
installation elsewhere can be arranged. S, H.
Dembinsky, 612 Broadview S5.E., Grand Rapids,
MI 49507,

1880 JOHNSON, REBUILY BY LYON & HEA.
ley in |70 and by Wicks in 1941 with thres
manuals, 30 ranks, Available immediately, In-
quire: Dr, 'Tom Robin Harris, Avgustana Col-
lege, Rock Island, IL 61201,

2-MANUAL, 3.RANK, 1950 MOLLER WITH
delached console. $5,300, Buyer fo remove im-
mediately, Cox Music, 7206 Woodlawn Av. N.E.,
Seattle, WA 98115 {208} 523-7200.

TWO  MANUAL, 1930 MAXCY-BARTON
church organ {Opus 338), 12 ranks. Console is
I5 years old, May be seen and played. Buyer
to remave, Available December 28, 1979. Can
be seen between 9 and 4 Monday—Friday, Will
be sold by sealed bid, Bids opened December
17, Our Saviour's Lutheran Church, 910 Ninth
St., Menomonie, W 54751,

2-MAN, KILGEN, 3 RANKS. GOOD CONDI-
tion, compact, detached console, Unified. Pres-

WEBER DUO-ART REPRODUCING GRAND,
5'10", Superbly restored. Bench, 25 rolls, $4,100,
G. Allen, 50 N, Main, Medford, NJ 08055, {09}
£54.0548,

= v

FOR SALE—PIPE ORGANS

2MANUAL, [4-RANK, REBUILT IN 1956
Klann console, Principal chorus of B', 4', Il
Mirture. Available January 1980. Contact Bob
Dornoff, 640 W, Virginia St, Milwaukes, WI
53204, (414) 272-1258,

2-MANUAL, &-RANK SCHAEFER PIPE ORGAN

with horseshoe console. Excellent condition.
Ideal for home or chuech. Availabla January
1980, Asking $2,800. Centact Bob Domoff, &40
W, Virginia S5t., Milwaukes, WI 53204, (414)
772-1258.

1947 3-RANK, 1947 MOLLER, OPUS 7612 WITH
revoiced Gedecki. Walnut Case. Highest offer
over $5,000, (312) 54&-7673.

14.RANK ORGAN AVAILABLE IMMEDIATELY.
Conlact Richard Bratt, Immanval Lutheran
Church. 346 Shrewsbury St,, Holden, MA 01520,

I.MANUAL, 20-RANK AUSTIN, 1929 WITH 7.
rank choir (added 1954). Presently in use. Avail.
able January 1980 to highest bidder. Buyer to
ramove. Contact: Jim Winfield, First Congre-
gational Church, 1108 Chestnut, Western Springs,
1L 40558, {312) 244-1900.

MOLLER [1744) 8-RANKS, 2-MANUALS, COM-
pletely rebuilt, 5.year guaraniee, Installed,
$19.500, Cortese Pipe Organ Co., P,O, Box 5567,
Lighthouse Point, FL 33064, (305) 782-9543.

enlly di bled and carefully stored in
church. $2950. M. Dunn, days: (417} B72-3342;
evenings: (617) 872-B459.

B-STOP GOTIFRIED ORGAN WITH MOELLER
console, For defails contact Schlicker Organ
Co., Inc,, 1530 Military Road, Buffalo, NY
14217.

1927 WICKS, 3 RANKS, COMPLETELY PORT-
shble, reconstructed, Rebuilt 1958 conscle made
by Verlinden, Inquire: Robert Cook, {715} 834-
7782,

2-MANUAL CHARLES KILGEN PIPE ORGAN
presenily in use, Best offer considered. Prompt
removal by purchaser at h's expense and lia-
bility. Time is negoliable subject to final de-
cision of Church to build, For specifications
confact First Methodist Church, Box 189, Well-
ington, KS 67152, {318) 326-7403.

complete, intact, $500; 8' Open Waurlitzer Dia-
pason, $200; 8' Concert Flufe, Wurlifzer, $100;
Robert Morion reservoir, $75; 30 amp solid
state reclifier, $75; Spencer turbine, 5-hp, 3-
phase, 15" @ 70 cfm, $500. Shipping end
crating exizra. H, Morch, 127 Bel Mill Rd.,
Belmore, L.I., NY 11710,

WURLITZER THEATRE ORGAN PARTS, SEND
SASE for list. Morel & Associates, 4221 Steele
St., Oenver, CO 80216,

FOR SALE: PIZZA PARLOR ORGAN, [4-RANK
Marr & Colion, with complete traps, bird whis
i, glockenspiel, washiub bass, elc, Large
cheese, $1.15; cheese and sausage, $1.50; cheese
sausage, pepperoni, and mushrooms, $4.50.
Green peppers or t'bis, 50¢ extra. No ancho-
vies, 25¢ delivery charge, Free quarl of Coke
with this ad. Dispini Pizza, Inc. {312) 298.5622.

3-MANUAL, [I-RANK WURLITZER PIPE OR-
gan, Specifications vpon request. Write: Carl
P, Siradtman, 7470 Olean Rd., Holland, NY
14080.

3/5 ROBERT MORTON THEATRE ORGAN.
Traps, toy counter, $3,000. (316) 838.0588,

REED ORGANS

BEEHIYE REED ORGAN STUDIO. A 600D
seleclion of restored reed organs for sale, Ex-
pert repair. Guaranteed restoration service. Box
4, Alfred, ME 04002, (207) 324-0990.

ESTEY REED ORGAN, 2-MANUAL, 10-STOP,
30-note concave, radiating pedal board, me.
chanical action, oak case, Spencer blower and
banch, Good condition. $1,500, MNelson E,
Buechner, 205(.B N. John Russell Circle, Elkins
Park, PA 19117, (215) 422.2450 (10 am to 5§
pm} or (215) 884.0747 {evenings).

REED ORGAN REPAIRING — REEDS RE-
fongued, John White, 2416 Irving South, Minne-
apolis, MN 55405, (412} 3771950,

2-MANUAL AND PEDAL ESTEY REED OR-
gan, mint condition, besutiful finish, 10 ranks,
with blower and bench. Davd Kopp, 22 Clif-
ford Drive, Wayne, NJ 07470, (201) 594-56276.

(REPRESENTATIVE )
330 NOHTH AETATIONPOS, CA.
93436

Since 1780 WALCKER
Walcker Organs

D-7157 Murrhardt

Shawhan Pipe
Organs

REBUILDING — SERVICE
— NEW ORGANS —
1901 Howell Stireet
Fort Wayne, Ind. 46808
219-422.8863

KOPPEJAN
pipe organs
Tracker-organ builder
new organs and restoration
48223 Yale Rd E

Chilliwack, B C
Canada V2P 6H4 Phone (504} 792-1623

VISSER-ROWLAND

713/688-7346
2033 JOHANNA B
HOUSTON 77055

Intemational Soclety of Organbuilders

GUSTAV FABRY
SONS, INC.

2126 E. FAIRFIELD RD.
LINDENHURST, IL 80045
312-356.7621

gst\'zlsgn.l. FABRY PHILIP E.J:::alz

® CONTRACTUAL
SERVICE

® ORGAN CHIMES

® RELEATHERING

@ ADDITIONS

® REPAIRS

e REBUILDING

® TONAL REVISIONS

® 30 YEARS
) EXPERIENCE

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

P. 0. BOX 18254, CHARLOTTE, N.C, 28218
“THREE GENERATIONS OF ORGAN BUILDING"

(914) 946-7990

Service —

Sherwood Organ Company Inc.
85 Longdale Avenue
White Plains, New York 10607

Mecharical and Tonal Rebuilding —

(212) 582-4240
New Organs

4232 West 124th Place

« FRANK J. SAUTER

Phones: 388-3355
PO 7-1203

al SONS e «

Alsip, llinois 60458

Organ Builders

* Repairing

e Contractural Servicing
For Unexcelled Service
e Rebuilding

THE DIAPASON
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REED ORGANS

FOR SALE—ELECTRONIC ORGANS

FOR SALE—MISC.

FOR SALE—MISC,

ESTEY 2.MANUAL REED ORGANS WITH
pedal claviers; parlor organs; 24.stop oot
pumped J-manual; Estey & Green {c. 1858); Far-
rand push-up. Ned Phoenix, Reed Organ Ser
vice, Townshend, ¥T 05353,

FOR SALE—ELECTRONIC ORGANS

RODGERS CAMBRIDGE 220Ts {1974). 2-
manuais, walnut, stop tsb, (3 piston.setler
board, transposer. Used as concert touring
organ. Asking $8500. Paul Winter, Box &8,
Litchfield, CT 04759. (203) 567-8795,

BALDWIN 2-MAN. ORGAN, CLASSIC.
voiced, 32 stops, including mixtures plus
chimes and celesta, 32 pedals, 3 pre-sets, 3
couplers, 2 expression pedals, exernal 4-speak-
er cabinet including Leslie, AGO specifications,
only used at home. (B04) 722.8970,

RODGERS CAMBRIDGE 220-1l TWO MAN.
ual, fracker touch, drawknob AGO console.
Celestes, 32' pedal, Three fone cabinets, &
channels, In privete home. Price §19,500, Wreite:
3020 Shasta Circle Soulh, Los Angeles, CA

SEVERAL ARTISAN CUSTOM ORGANS AT
holf-price, new and reconditioned. Also new
orchestra bells and electronic pedal divisions.
Send for lists. Newport Organs, Box 2513,
Newport Boach, CA 92443,

HAMMOND CONCERT MODEL ORGAN, R-
T2, 2 full manuals with 32 nole AGO pedal-
boatd additional Solo Reed pedal  voices.
New speaker system, excslient condition. Christ
Lutheran Church, 345 N, Kitley Av., Indi

CLASSIC-CUSTOM ELECTRONIC ORGANS
for church and home use. Veicing romantic to
baroque. Authentic pipe crgan tone and en-
ses~ble via large number of independent fane
generalors and multiple speaker channels, Wrile
for brochure and sample specifications, The
wLlassic Organ Company, Ltd,, 300 Den Park
Road, Unit 12, Martham, Onlario, Canads,
L3R 3Al.

FOR SALE—MISC,

PIPES, POUCHES, SPRINGS MAGNETS,
small parls, ete, Send SASE for our list.
fazakas Organ Co., P.O, Box 105, Martins.
ville, NJ 0283,

CUSTOM.BUILT SLIDER CHESTS. CONTACT
Kivg & Schumacher, 3604 Waterfisid Parkway,
Lakelond, FL 33601, {B13) 845-4802.

DOPPEL FLUTE SALE: 1888 ROOSEVELT, $350;
1925 Casavant, $300; 1915 Schantz [mapls), $250,
Guy lsabelle, 58 Merchant, Barre, VT 05441,

18 WOOD OPEN WITH CHESTS, 8' GEM-
shorn, B' Bell Gambs, B' Oboe, 5-rank unit
chests, Write for quate: PO, Box 2061, Knox.
ville, TN 37901,

8 PEDAL OPFEN METAL WITH SLIDE
tuners. 31 p'pes. Make offer. Larry Bivins, 4312
Encinita, Rosemead, CA 91770, [213) 285-4D11.

SMALL SPENCER BLOWER WITH 1/3-HP
Ceptury 100 volt moter. 4" wp, Speed 780
rpm. 351, Shipping costs extra. The Organ
Loft, Epsom, NH 03234, [403) 7354718,

lis, IN 48219, (3l7] 357-85%,

ALLEN, CONN CHURCH, THEATRE OR.
qans. 350 grand pianos, Largest selection in
USA over 1500. Victor, 300 N.,W. 54th St.,
Miami, FL 33127, {305) 751-7502.

HEARLY NEW RODGERS ELECTRIC ORGAN,
model 145, Full AGO specifications. Used only
1 year, Large tone cabinet included. $10,500.
Coall or write: J. M. Clark, Box 353, Havre de
Grace, MD 21078, (301) ¥39-2447.

THREE MANUAL ALLEN ORGAN, MODEL
314, Separale tone cabinets for each division.
Mint condifion, Contact Dr. Richard Ellicit,
Manter's Point, Plymouth, MA 02380, (517) 74b-
6158 days, 748-7195 evenings.

WANTED: USED 400 SERIES (TWO COMPU-
ters) Allen electronic organ. Would consider
new £03 Allen organ, if price is favorable,
All replies held in strict confidence, G, Fryling,
3387 Tomahawk, Grandviile, Ml 49418, {618) 452-
B545 or {614 538.3593.

AGO ELECTRONIC ORGAN FOR CHURCH
or home, Similar to Conn Mode! 721, with self-
contained speakers and Leslie exiernal speakers
available, Will guarantee in South Bend-Elk-
hart, IN area, $4,000, (8738 U.5, 20, Brisiol, IN
48507,

ALLEN MODEL TC.4 TRANSISTOR ORGAN,
three speaker cabinets, light oak finish, fine
condition, 34995, Buyer to remove, Westfield's,
22 West Burten Sireet, Grand Ropids, M1 49507,
Phane [b1b) 247-0922.

OF INTEREST TO "OLD ORGAN' RESTORA-
t'on enthusiasis. One Hutchins doubie-fold res-
ervair, 48" x 72" with two feeders made for
this reservoir. 31" x 48°. Feeders, 350 each.
Reservoir, $i40, All in usable condition, Crat-
ing, shipping costs at customers expense, The
Organ Loft, Epsom, NH 03234, (603) 73.4582,

E. M. SKINNER ENGLISH HORN, 1924, 14'-
8', 73 pipes. Miterad to 7', very good condi-
tion, asking $1,200. Upstate NY, Crating and
shipping exira, Address J.5 THE DIAPASON,

LATE ESTEY 2-MANUAL OAK CONSOLE, 30
stopkeys, & pistons, with bench and AGO
pedalboard. Clean, but needs a little work.
Address J.-7 THE DIAPASON.

WHEN RESPONDING TO BLIND ADYER-
tisements (box numbers) in The Diapascn,
whether from fthis issue or recent past issues,
pleate remember thal we've moved, Your
replies should be addressed 1o the box num-
ber C/O THE DIAPASON, 380 Narthwest Hwy,,
Cas Plaines, 1L 80016,

USED PIPES, CHESTS, CONSOLES AND MIS.
cellaneous equipment in good condition, Write:
Box 2061, Knoxville, TH 37901,

WAREHOUSE CLEARANCE SALE: LARGEST
inventory of pipes and wvarious olher com-
ronents, some new, soms old, Various makes,
Send SASE for list. W, J. Froehlich, 446 Grove
Sh., Westield, NJ 07090,

8' OPEN FLUTE, ESTEY, HASKELL BASS BOT-
tom 12; Spencer blower, PO, Box 222128, Dallas,
TX 75222, {214) 945-3493,

4 MANUAL CONSOLE, DRAWKNGB, MOY-
abe. 1962 Laukhuff/Klann, With or without re-
mote capture combination, For details write
Robert Mewton, 1047 Penninglon Lane, Cuper-
tino, CA 95014,

THEATRE ORGAN PARTS, EXCELLENT DEA.
agan Marimba, Glock, Xylophone, Tibia with
chest, Vox, relays, chests, many more. SASE for
I'st, Jimmy Sterling, Box 428, Dayton, TX 77535,
{713) 258-2878.

WINDLINE: ODDS AND ENDS, METTALFLEX
{1) 8" x 4, (1) 8" x 45 (1) 6" x4'. {1} H. D,
Rubber 8" x B°, (15) Hardiiber 4'' x 40", Best
offer. 5, H, Dembinsky, 812 Broadview S.E.,
Grand Rapids, MI 49507,

AEOLIAN-SKINNER G, DONALD HARRISON
Mixture, 2-rank 1-1/3, spotled metal, $1,275.
E. M. Skinner 2.rank Viol Celeste (tapered,
spotted metal, unmitered zinc bases) $1.000.
Austin tenor C Oboe, $450. Crating extra. C, B,
Fisk, Inc., Box 28, Gloucester, MA 01930, (617)
283-1909.

BS-NOTE MARR-COLTON TIBEIA WITH Ié'
offset  $400 or best offer. Chest, exira good
condition, pa‘nted on three s'des, &i-note Marr-
Colton Diapason, 4', rebuilt by Durst, excel-
lent condition. §100. Two Kenetic blowers: 4"
and 5 stalic, best olfer, Owner reserves the
right to refuse any offer, Write: Mac Aber.
nethy, Box 2480, Burlingten, NC 27215,

4864 NEW REISMER &01-40 DIRECT ELECTRIC
chest action magnets, 40 ohm, {.1/8" valve,
with spark suppressing dicdes installed, 51.90
each. Church Organ Co., 18 Walton St., Edison,
NJ 088i7.

PLASTIC POUCHES [KLANN) SEYERAL HUN-.
dred in four sizes, Make offer, Abbott and Sie-
ker, 2027 Pontius Av., Los Angeles, CA 90025,

NEW REISNER RELAYS FOR 82 5TOPS PLUS
new combinalion pistons, Six requiars and fen
aenerals, 34900 plus shipping. Wicks Organ
Company, Highland, IL 52249,

RETIRING, LEFT.OYERS MUST GO. SKINNER
switch stack, nine, $50; Reisner switch stack, six
$30; single Klann manuai, three slides, new, $50;
Unit chest, 27 notes, Klann top notes, $50; Mol-
ler Yox chest, ouiside magnets, $50: Molier
unit chest, £5.97, $50; Moller unit chest, 14
notes, $30; Unit chest, iwo sections, 23 notes,
$50; Moller reservoir, 16" x 21", $35; Moller
reservoir, 18" x 30", $50. Moller shades and
action, 5' x 4, & shades, $50; Moiler shades
and action, 5' x &', b shades, §50: Relay, elec-
tro-pneumatic, five Moaller switches, $100; Pil-
cher chime action, electro-pneumatic, floor
stand, $50; Skinner tremolo, $30; Shade acticn,
American Organ Supply Co,, six stations, $50;
Moller Melodia, 61 pipes, $60, Moller Celeste,
43 pipes, $75. Kenetic blower, 2-hp, $100; Pedal
Gedeckt, Estey, 30 pipes on two chests, electric,
$150; Pedal Gedeckt, Kilgen, first twelve pipes,
chest for eight, $i00. T. H, Sheeban, 1334 E.
40th St., Savannah, GA 31404,

WURLITZER HARP, 49 NOTES, IMPECCABLE
condition. Recovered, rewired, remounted on
stand, Best offer over 3800, Delaware Organ
Company, 252 FEilimore Av., Tonawanda, NY
14150,

CONSOLES, PIPEWORK, PERCUSSIONS, MI5-
cellaneous, Send SASE for list, Century Pipe
Organ Company, 318 Anderson Blvd., Geneva,
IL 50134,

2.MANUAL ESTEY CONSOLE REBUILT BY
Tellers, Contact Schlicker Organ Co., Inc., 1530
Military Road, Buffalo, NY 14217,

4-MANUAL WURLITZER CONSOLE; KIMBALL
8' Trombone, 15" w.p.; much more, SASE
list, J'm Glass, cfo Hinsdale Thealre, 29 E.
First 5t,, Hinsdale, tL &0521. {312) 325-1221.

AEOLIAN  ELECTRAQ-FNEUMATIC  WIND-
chest with 10 ranks of pipes. Good condition.
$1250. Jim Blanchard, (915) 445.5150.

1956 3-MANUAL MOLLER DRAWKNOB CON-
sole, oll electric, medium osk {inish, complete
with pedals and bench. Excellent condition.
Total 45 drawknobs for 4 divisions with 5§ com-
binations per division plus 5 generals. Usval
couplers. Ava’lable December 1977, FOB Greens-
bore, N.C., uncraled, $1750, {919} Z72-5149.

SERVICES & SUPPLIES

THIS NEW CLASSIFICATION IS PROVIDED
for organ builders, manufacturers, suppliers and
service persons whose principal product/service
is directed primarily to the organ trade. The
listing of your classified ad under this heading
should be requested if desired.

NEW ORGAN PIPES, EXCELLENT WORK-
manship and expertly voiced. Formerly super-
visor of Aeolian-Skinner pipeshop, Hans Rother,
German Organ Pipecraft, 34 Standard 5., Mat-
tapan, MA 02125,

METAL ORGAN PIPES, FIRST CLASS WORK-
manship. Helmut Hempel Organ Pipes, 4144
‘West S0th 51, Cleveland, OH 44144,

TWO, THREE AND FOUR-MANUAL AUSTIN
consofes, bought and sold, Factory trained
fechnician for your alterations. Auchincloss Ser-
vice, Box 5262, Poughkeepsie, NY 12802, {914}
238-7154.

PIPE ORGAN BUSINESS, ESTABLISHED lgse,
New, Rebuilding, and Service. Gratian Organ
Builders, Box 214, Decatur, 1L 62525,

ORGAN SERYICEMEN: WE WILL RECOVER
all types of pneumatics, pouches, primaries,
reservoirs, tremulants, offsel chests, percussions,
and consale pneumatics, Ne job loo smail or
too big. First class workmanship and only the
finest materials used. Qur factory is equipped
to handle everything from all manufacturers.
Write or call for quotations: United Stales
Pipe Organ Company, 121 N. [8th St., Phifa-
delphia, PA 19103, (215} 583.2227,

ORGAN SERYICEMEN: WE WILL RECOVER
Casavant and Skinner pouchboards, primary
and offset actions, Write Burness Associales,
1907 Susquehanna Rd., Abington, PA 19001,

RECOVERING ANY TYPE OF POUCHES,
pneumatics and primaries in leather. Reservoirs
releathered also, Write: Eric Brugger Releather-
ing Service, 1034 East 2gth St., Erie, PA 15504,

TRACKER-TOOL
SUPPLY CO.

For ORGAN BUILDERS

tools and supplies

799 West Woter Street, Tounton, Massachusetts 01181'

McMANIS ORGANS

Incorporated
10th & Garfield

KANSAS CITY, KANSAS
66104

AP.OBA. Member

MEW ORGANS - RESTORATIONS
TUNING & MAINTENANCE

RAYMOND GARNER & CO.
Mechanical-Action Pipe Organ Specialists

P.O. Box 478
Crestline, CA 92325

PIPE SOUND
WITHOUT PIPES

Build a complete pipe sounding

electronic organ by using DEVIRONIX

easy to assemble kits,

To hear this magnificent sound, send $1

for your Demo record/brochure,
—H T ——

Telephone
(714) 338-3751

1

32' — 18" Electronic pedais for pipes
IC Capture combination action

Dept. 1B

"DEAGAN |

Chime Co.
2023 Eastern Ave.

Cincinnati, 0. 45202
{513) 221-860C0

JULIAN E. BULLEY

New Organs — Rebuilding
Service
SINCE 1906

1376 Harvard Blvd.—Dayion, Ohlo 45406
513-276-248%

TELLERS ORGAN
Company, inc.
COMPLETE ORGAN SERVICE

SINCE 1906
P.O, BOX 1383

Erie. Pa, 16512 Ph. 456-5306

7047 South Comstock Avenue Whlttlel', Cahforma 90602 ® (213) 693-4534
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Murtagh-McFarlane
Artists Management

127 Fairmount Avenue Hackensack, New Jersey 07601 201-342-7507

-

George Baker

|

Susan Ferr; Gerre Huck

Joan Lippincott

Peter Hurford

&

/
Peter Planyavsky*

Grcl Zacher*

I.ad Thomas John Weaver Williom Whitehead  Gordon & Grady Wilson

e

I:Ie‘i;lz Wunderlich

*European Artists Available Season 1979-1980




