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Here & There 

The Chicago Club of Women Organ­
ists announces its 40th annual Gruen­
stein Memorial Organ Contest for 
young women organists, to be held in 
May, 1991. The competition is open to 
women who will not have reached their 
30th birthday by May 1, 1991. The 
required piece for this year is J. S. 
Bach's Prelude and Fugue in G Major, 
BWV 541. Preliminary judging will be 
by tape or cassette and the recording 
must not be done before January 1, 
1991. Deadline for receiving tapes or 
cassettes is April 1. For further infor­
mation and an application form, write 
to Mrs. Gen Samuelson, 435 South 50th 
Avenue, Bellwood, IL 60104. 

The 68th annual meeting of the Mar­
ietta, Ohio, Bach Society was held July 
30 at Cisler Terrace, the home of the 
late Thomas H. Cisler, founder of the 
society. The program was announced in 
traditional manner with chorales played 
b)' a brass choir. To open the pro~ram, 
all present joined in singing' Now 
Thank We All Our God," accompanied 
by the brass choir. 

From the organ compositions by 
Bach, the chorale preludes "Our Father 
Who Art in Heaven" and "Kyrie, God, 
Holy Spirit" from The Catechism Cho­
rale Preludes and the Fantasia in G were 
played by Mrs. Sarah H. Buchert. Dr. 
George Weckman played the Prelude 
and Fugue in A Minor from The Well­
tempered Clavier, and Mrs. Barbara K. 
Beittel played the Canon at the Octave 
from The Art of the Fugue. Mrs. Helen 
T. Crago, Miss Marijean Stockwell, and 
Mrs. Barbara K. Beittel played the 
Canon III for cello, flute, and clavier 
from The Musical Offering. 

From the motets, cantatas, and ora­
torios, presentations in the sequence of 
the Christian Year were given by choir 
with instrumental accompaniment. The 
traditional closing numbers of the pro­
gram, in observance of the death anni­
versary of Bach, were his melody 
"Come, Sweet Death," played on the 
solo flute by Dr. Carleton Sperati, and 
the chorale prelude for organ "Before 
Thy Throne I Now Appear," played by 
Miss Lillian E. Cisler. 

The University of Evansville has 
received a nine-foot Boesendorfer con­
cert grand piano from an anonymous 
donor. The piano will support the grow­
ing church music program in the Uni­
versity's Neu Chapel. The new piano, 
the second Boesendorfer on the cam­
pus, joins the Holtkamp organ in sup­
porting the broadest possible variety of 
musical styles in the chapel music pro­
gram. The Boesendorfer piano has 
proved useful in instituting an idea 
proposed by Carlton R. Young, editor 
of the new United Methodist Hymnal, 
at the University's Church Music Week­
end in October, 1989. Young suggested 
that gathering informally around the 
piano is an appropriate and enjoyable 
way for people to gather on Sunday 
morning to sing favorite hymns and to 
learn new hymns and other music for 
the worship service which follows. 

New York radio and television sta­
tions reported The Church of Our 
Saviour (New York City) being forced 
to lock its Park Avenue doors due to 
crowds trying to get in to hear and see 
Dupre's Stations of the Cross. Several 
hundred were turned away for the pro­
duction choreographed by Juilliard's 
Anna Sokolow, performed by members 
of The Players Project, and played by 
Joseph Alexander. The project was pro­
duced by the church's music director, 
Will Carter, this past Good Friday. To 
add to the excitement, fifteen under­
cover police officers were at the per­
formance to protect the church staff 
after several death threats from a dis-
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gruntled fanatic. She was apprehended 
at the performance. Additional chore­
ography projects will be presented this 
season. 

Sing We Now of Christmas is the title 
of a new CD recording by the Crystal 
Cathedral Choir, Frederick Swann, di­
rector of music and organist, Mark 
Thallander, assistant director and or­
ganist. The disc features 20 carols in 
settings by Swann, Bock, Matthews, 
Rutter, Beach, Purvis and others. The 
recording (G 49036) is available in CD 
format ($16.98 plus $1.25 postage) as 
well as cassette ($8.98 plus $1.25 post­
age) from Gothic Records, P.O. Box 
1576, Tustin, CA 92681. 

Leonard Bernstein's Chichester 
Psalms and Charles Davidson's I Never 
Saw Another Butterfly along with The 
American Boy Choir on Tour are two 
most recently released recordings fea­
turing the Princeton, NJ based Ameri­
can Boychoir. These recordings are 
available in local and chain record 
stores, from the Musical Heritage So­
ciety in Ocean, NJ, and from The Amer­
ican Boychoir School, 19 Lambert 
Drive, Princeton, NJ 08540. 

Samuel Koontz and Company, Inc., 
formerly of Ann Arbor, MI, has pur­
chased the entire parish complex of the 
former St. Stanislaus Catholic Church 
from the Archdiocese of Detroit, and 
has relocated their offices, workshop 
and residence there. The church, lo­
cated on the southern edge of a large 
Polish community, was determined to 
be redundant during the recent round 
of church closings. The complex consists 
of the former rectory of 23 rooms, an 
ornate Italianate Baroque church seat­
ing 1,400 people, two school buildings 
ofthree floors each, a caretaker's house, 
and two large parking lots. 

The rectory will continue to serve as 
a residence, the church as an erecting 
room and concert hall, one school 
building as a workshop and storage 
space for organ restoration, and the 
other for purposes yet to be deter­
mined. The entire complex of buildings, 
including the church interior, will be 
protected under the city landmarks 
ordinance. It will be the largest facility 
in the nation devoted exclusively to the 
restoration of pipe organs of historic 
interest. The first organ to be restored 
in the newly-acquired facility will be 
the 23-rank Skinner organ opus 679 for 
St. John's Episcopal Church, Charles­
ton, wv. 

Mr. Koontz continues in his position 
as Organ Technician for the School of 
Music at the University of Michigan, 
Ann Arbor, where he renovated the 123-
rank Frieze Memorial Organ in Hill 
Auditorium, built in 1928 by the Skin­
ner Organ Company as their Opus 664, 
and rebuilt by Aeolian-Skinner in 1955. 
For further information, please contact 
Mr. Samuel H. Koontz, Samuel Koontz 
and Company, Inc., St. Stanislaus Cen­
ter, 5818 Dubois Ave., Detroit, MI 
48211-2710; 3131921-5336. 

The Organ Literature Foundation 
has released its new Catalogue "y''' This 
new catalogue lists 745 books, 167 of 
which are new items. Of the 462 theatre 
organ records, 55 are newly listed. II. 
the band organs-music box section, 36 
new items have been added for a total 
of 177 items. The largest increase is in 
the miscellaneous classical records di­
vision; of the 2,863 listed, 399 are new 
to this catalogue. The recently added 
section of organ music has increased by 
82 items for a total of 341. New items 
will be added in the coming months on 
addenda lists. 

Catalogue ''Y'' is available for $2.00 
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The Village Bach Festival takes place 
November 20, 23, 24, and 25 in Cass 
City and Caro, MI. First Presbyterian 
Church, Cass City, is the home of the 
12th annual event, which features a 
chamber orchestra of 30 players and 
four vocal soloists, along with the Lone 
Star Brass, under the direction of Don 
Jaeger. For information: Village Bach 
Festival, P.O. Box 27, Cass City, MI 
48726; 517/872-3465, 517/872-2131 
x260. 

Selah Publishing Co. has announced 
that all its organ and choral publications 
will now be printed on an acid-free 
recycled paper. A Lenter/Easter Suite 
for organ by Alfred V. Fedak, F. A. G. O. , 
is the company's first publication to be 
printed entirely on recycled paper. Se­
lah Publishing Co., founded in 1987, is 
a publisher of church music, including 
the hymnal supplement Songs of Re­
joicing: Hymns for Worship, Meditation, 
and Praise, published in July of 1989. 
Questions about the use of recycled 
paper at Selah Publishing Co. are wel­
come. Contact David Schaap at P.o. 
Box 1769, New Brunswick, NJ 08903. 

The annual Organ Adjudication, spon­
sored by Pipe Organ Sales and Service 
of LIthonia, GA, and the Wicks Organ 
Company of Highland, IL, was held on 
August 4 at First UnIted Methodist 
Church of Douglasville, GA. Pictured 
above are from left to right, front row: 
Bill Callaway (Judge), Vangie Hammer, 
Glynn Banks (3rd place), Ann Todd, Soo 
Jln Yun, Mark KIng (Judge), Joyce John­
son (Judge); back row: Timothy Young, 
JeH Jones (2nd Place), Daniel Brondell 
(First Place). Anthony Criswell and Joel 
Gregory. Scholarships for further organ 
study and plaques were awarded to the 
winners. Each contestant received a 
certificate of particIpation. 
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Appointments 

The Buzard Organ Company of 
Champaign, IL has announced the all­
pointment of new personnel to its staff: 

Roger Daggy, a native of Waynes­
boro, VA, holds a BMus in organ and 
MMus in church music from North­
western University. His professors 
there included Richard Enright and 
Wolfgang Rtibsam . During his graduate 
studies he was assistant organist to 
Professor Grigg Fountain at Alice Millar 
Chapel. Mr. Dagb'Y comes to Buzard 
Craftsmen with seven years of general 
organ building experience from the 
Bradford Company. His duties cur­
rently include tuning, voicing, assis­
tance in the design of new organs and 
tonal management of current organ ren­
ovation projects. 

Ray Wiggs, formerly an associate of 
the Buzard Company, has been pro­
moted to shop manager. Mr. Wiggs 
holds the MMus in organ performance 
from the University of Illinois, having 
studied with Jerald Hamilton . 

Daniel Fishbein and Henry Mayer 
have joined the Buzard staff as wood­
workers. They have many years of ex­
perience working with their fathers, 
both of whom are cabinet makers. A 
native of Decatur, IL, Mr. Fishbein 
holds a B.S. in engineering mechanics 
from the University of Illinois; Mr. 
Mayer, of Norridge, IL, holds a B.A. 
also from the University of Illinois. 

Jay Salmon, originally from La Pryor, 
TX, comes to the Buzard Company as 
its new office manager. Mr. Salmon, 
who holds an Associate's degree in lib­
eral arts, had previously managed con­
cert scheduling for the music depart­
ment at the University of Illinois. Also 
a free-lance writer, he publishes occa­
sionally in several literary journals and 
national magazines. 

The Buzard Company is currently 
engaged in building new organs for the 
Episcopal Chapel of St. John in Cham­
paign, IL; First Metho ist Church in 
Creston, IA; Trinity Lutheran Church 
in Taylorville, IL; and at the University 
of Illinois. The firm is also in the process 
of rebuilding and enlarging the existing 
instrument at St. Mary's Catholic 
Church in Bloomington, IL. 

Paul Barte 

Paul Barte has been appointed to the 
faculty of Idaho State University in 
Pocatello, where he will teach organ, 
piano, harpsichord, and class piano. He 
recently completed his doctoral course­
work at the Eastman School of Music; 
his DMA dissertation will deal with two 
manuscripts in the Yale University Li­
brary copied by Johann Christoph Bach 
(1673-1727), second cousin ofJ. S. Bach . 
He holds the MMus in organ from the 
University of Nebraska and BMus in 
organ and church music from the Uni­
versity of Minnesota. While at Ne­
braska, he taught organ as part of a 
graduate assistantship. At Eastman he 
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was a musicology assistant to Buxte­
hude scholar Kerala Snyder. His pri­
mary organ instructors have been Rus­
sell Saunders, George Ritchie, Dean 
Billmeyer, and Heinrich Fleischer; 
teachers in masterclasses have included 
Harald Vogel, Marie-Claire Alain, Zsig­
mond Szathmary, Louis Robilliard, and 
Peter Williams. He has given recitals in 
the U. S . and at the Taborkirche in 
Leipzig. Mr. Barte has held church 
positions in St. Paul, MN; Lincoln, NE; 
and Rochester, NY. He is an active 
member of the AGO and the Association 
of Lutheran Church Musicians. 

Douglas Cleveland 

Douglas Cleveland has been ap­
pointed assistant organist-choirmaster 
at the Episcopal Church of St. Michael 
and St. George, St. Louis, MO, where 
he will assist Edward Wallace . He will 
also assist with duties of university 
organist at Washington University. A 
native of Washinbtton state, Mr. Cleve­
land was a scholarship student of Rus­
sell Saunders at the Eastman School of 
Music, where he earned the BMus in 
1990. While at Eastman, he won first 
prize in several national organ compe­
titions including the 1990 Westminster 
Choir College Graduate Competition; 
the 1989 competition at Luther Place 
Memorial Church, Washington, DC; 
the 1988 Scarritt Competition; and the 
1987 AGO Region VIII Young Artist 
Competition. He was also a semi-finalist 
in the 1990 Calgary International Com­
petition and the 1990 Grand Prix de 
Chartres. Prior to his appointment in 
St. Louis, he served as organist-choir­
master at the Lutheran Church of the 
Resurrrection in Rochester, NY. 

• Stephen M. Distad 

Stephen M. Distad has been ap­
pointed full-time organist at First 
United Methodist Church of Shreve­
port, LA, which houses a 1986 103-rank 
Moller organ and a four-rank positiv 
organ built by Martin Ott. The music 
program consists of a professional thea­
tre, four to five major choral and or­
chestral works each year, organ recitals, 
a "Meet the Composer" series, inter­
national choir tours, commissioned an­
thems and various choirs from the pre­
school level through the adult chamber 
singers group. Distad is responsible for 
accompanying the Chancel and Cham­
ber choirs, the worship services, the 
choir tours, the musicals at the theatre 
and the orchestral programs which in­
clude organ concertos. He also directs 
the handbell program at the church. 

Mr. Distad received his early training 

with Robert Scoggin at Christ United 
Methodist Church in Rochester, MN, 
where he was also assistant organist. He 
received the BMus from Drake Univer­
sity where he studied with Carl Staplin 
and Guy Bovet. He then studied for one 
year in Paris with Marie-Claire Alain, 
and recently completed the MMus with 
Joyce Jones at Baylor University. 

Thomas E. Schmidt has been ap­
pointed organist/choirmaster of St. Pe­
ter's Church, New York, NY, succeeding 
the late Gordon Jones. An associate 
professor of music at Bronxville's Con­
cordia College, Dr. Schmidt has held 
several administrative positions during 
his 22 years of teaching, most recently 
as the director of Music Encounters 
1990. As a member of the Arden Trio, 
he has performed in 44 states, Canada 
and Europe during the group's 10 years 
together. In 1981 they won the Concert 
Artists' Guild award which presented 
the group in debut concert at Carnegie 
Recital Hall. They recorded trios by 
Ravel and Saint-Saens on the Delos 
label and await the release of a recording 
offour Haydn trios. 

After graduating from Valparaiso U ni­
versity in 1968 as a church music major, 
Thomas Schmidt earned the MMus at 
the University of Wisconsin in 1971 and 
the DMA at Yale University in 1981. 
Dr. Schmidt served as interim organist/ 
choirmaster since the death of Dr. Jones 
in February, 1990. 

, 
BealThomas 

Beal Thomas, a member of the music 
faculty at the Park School of Baltimore, 
has been appointed organist and choir­
master of the Church of the Ascension 
and St. Agnes in Washington, DC, 
where he will conduct the Anglo-Cath­
olic church's semi-professional liturgical 
choir and administer a concert series. 
Thomas has studied with William 
Teague, Robert Anderson and Alec Wy­
ton, holding degrees from Southern 
Methodist University and Union The­
ological Seminary, and an appointment 
as a Special Commissioner of the Royal 
School of Church Music. The major 
portion of his career to date was spent 
at the Anglican cathedrals in Vancouver 
and Victoria, British Columbia. He will 
continue his post at the Park School. 

R, Edward Zimmerman has been 
appointed assistant professor of music 
and college organist at Wheaton Col­
lege-Conservatory of Music, Wheaton, 
IL. He previously served as director of 
music-organist at First Presbyterian 
Church, Waynesboro, VA for 15 years. 
He holds the DMA in performance and 
literature from the Eastman School of 
Music where he was a student of Russell 
Saunders, and the MMus from James 
Madison University, Harrisonburg, VA, 
as a student of Richard McPherson. In 
addition he holds bachelor's and mas­
ter's degrees in philosophy from Hamp­
den-Sydney College and the University 
of Virginia, respectively. While at First 
Presbyterian, he also taught in the phi­
losophy department of James Madison 

University, and in the music depart­
ment of Bridgewater College. In 1988, 
he presented a lecture-recital on the 
liturgical organ works of Guilmant for 
the Third International Romantic Or­
gan Music Symposium in Chicago, and 
in 1989 presented a paper on Tourne­
mire for the Institute for Critical Stud­
ies of Organ Music in St. Paul. An 
article, co-authored with Lawrence 
Archbold, on the liturgical organ works 
of Guilmant, will appear in a forthcom­
ing anthology concerning French organ 
music since the Revolution. He has 
served as Dean of the Blue Ridge (VA) 
AGO Chapter, and on the Worship 
Committee of Shenandoah Presbytery 
(Presbyterian Church, USA). 

Here & There 

Richard Benedum and Alan Kimbrough 

Richard Benedum, professor of mu­
sic at the University of Dayton, and R. 
Alan Kimbrough, professor of English 
at UD, have received a $287,000 grant 
to co-direct a National Endowment for 
the Humanities institute on "Mozart 
and His Operas" in Vienna, Austria, 
June 17-July 12, 1991. Thirty partici­
pants, chosen from among English and 
music high school teachers throughout 
the United States, will attend the ses­
sion. Benedum and Kimbrough will give 
UD students and Dayton-area residents 
a preview of the institute when they 
offer a course on operas by Mozart 
during the second semester at UD. The 
class will be open to community mem­
bers through the University's continu­
ing education office. 

In Vienna, guest faculty members 
will include Lawrence Flockerzie, as­
sistant professor of history at UD; 
Thomas Froeschl, University of Vienna 
history professor; Wolfgang Greiseneg­
ger, professor of history and theater at 
the University of Vienna; Thomas Las­
ley, UD professor of teacher education; 
Christian Otto, professor of architec­
ture at Cornell University; and Julane 
Rodgers, music instructor at UD. 

Benedum led a similar Mozart sem­
inar for the NEH in Vienna this past 
summer and has served as review panel 
member for the NEH three times. He 
serves as conductor of the Dayton Bach 
Society, for which Kimbrough is 
organist. 

Jack Bethards, president and tonal 
director of Schoenstein & Co., is avail­
able for lectures and workshops on a 
variety of topics : The Romantic Or­
gan-Ideals and Misconceptions; The 
French Romantic Organ-Art through 
Science and System; Registration of 
Romantic Repertoire on Contemporary 
American Organs; Designing Small In­
struments- Lessons from the Masters; 
Mormon Tabernacle and the American 
Classic Organ; the American Organ 
Builders Series; Re-evaluating the Elec­
tric-Pneumatic Action; and Don't Give 
Up on Acoustics. For further informa­
tion, contact Mr. Bethards at Schoen­
stein & Co. , 3101 Twentieth Street, 
San Francisco, CA 94110; 415/647-5132. 

Philip Brunelle, founder and director 
of the Plymouth Music Series of Min­
nesota, conducted a series of seven 
concerts in the Drottningholm Court 
Theatre near Stockholm, Sweden, last 
August. He conducted the Royal Swed-
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The Benjamin N. Duke Memorial 
Organ (FIentrop 1976) 

DEPARTMENT OF 
MUSIC 

SMITH MEMORIAL 

SCHOLARSHIP 

An organ scholarship of up to 
$5,000 in memory of Marvin Boren 
and Elvira Lowe Smith will be 
offered annually to an undergraduate 
or a graduate student admiued to 
either the A.B. with a major in 
Music or the A.M. in Performance 
Practice. Renewable on satisfactory 
progress. Application deadline: 
January 15 (undergraduate) or 
February 1 (graduate). For further 
information contact: 

Prof. Robert Parkins 
DeparttnentofM~c 

Duke University 
6695 College Station 

Durham NC 27708 
(919) 684-2534 

ish Orchestra and Royal Swedish Ballet 
in works of Swedish composers from 
the time of Mozart. 

September 4 marked the American 
release of Copland's opera, The Tender 
LAnd, with Brunelle conducting the 
Plymouth Festival Chorus and 
Orchestra. 

The Plymouth Music Series opens its 
1990--91 season at the Cathedral of St. 
Paul on October 26 with a performance 
of Elgar's The Dream of Gerontius. Also 
on the program is the American pre­
miere of Henryk Gorecki's Totus Tuus. 
For further information: 6121870-0943. 

Philip Crozier 

This past summer, Philip Crozier, 
director of music at St. James United 
Church, Montreal, presented a tribute 
in observance of the 50th anniversary 
of the death ofJehan Alain. Mr. Crozier 
presented a series of four recitals which 
included the complete organ works of 
Alain along with works of Couperin, 
Durufle , Roger-Ducasse and Langlais. 

Gary Davison 

Gary Davison made his European 
concert debut this past August in a 
recital in the Hauptkirche St. Katheri­
nen in Hamburg, West Germany. The 
program consisted of works by compos­
ers associated with the city of Hamburg, 
including Bach, Prelude and Fugue in 
G Major, S. 541 , 0 LAmm Gottes, S. 
656; Brahms, Chorale preludes Op. 122, 
nos. 1, 5, 10, 4; Davison, Invocation 
and Litany; Telemann, Sonata; and 
Mendelssohn, Sonata in F Minor. Mr. 
Davison has studied organ with Philip 
Baker at Highland Park United Meth-
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odist Church, Dallas, and with Max 
Miller at Boston University. He is cur­
rently organist and choirmaster at St. 
Paul's Episcopal Church, Rock Creek 
Parish, Washington, D .C. 

Frederick Grimes celebrated his 
20th anniversary as director of music 
and organist of Holy Trinity Lutheran 
Church, New York City. An extensive 
music program for 1990--91 includes the 
church's 23rd annual series of Bach 
Vespers. The weekly Vespers began Oc­
tober 28 at 5 pm and continue through 
January 6, and March 10, 17, 24, and 
31. Three all-Bach organ recitals will 
be played by Mr. Grimes and assistant 
director Nancianne Parrella on Novem­
ber 18, December 9 and March 10. The 
entire Bach Christmas Oratorio takes 
place December 23, 24,30, and January 
6. A commemoration of the centennial 
of the death of Cesar Franck is held 
November 11. 

Barbara Harbach 

Barbara Harbach is featured on 
seven new CD recordings released by 
Gasparo Records : Bach, Goldberg Var­
iations (harpsichord) and Art of the 
Fugue (organ); Contemporary Organ, 
works of Locklair and Adler; 18th Cen­
tury Harpsichord by Women Compos­
ers, Vol. II; 20th Century Harpsichord, 
Vol. II and III ; Karl Holler Organ 
Music; and American Hymn Preludes. 
CD's can be ordered through Gasparo 
Records, P.O. Box 120069, Nashville, 
TN 37212; 615/254-8460. 

Marek Kudlicki 

Polish organist Marek Kudlicki 
toured the U . S. for the fourteenth time 
in October, giving five recitals in Indi­
ana and Michigan. For several years, 
Kudlicki has devoted himself to inter­
national performance and recording ac­
tivities, having appeared on all conti­
nents in recital and with orchestra. This 
month, he begins a seven-week tour of 
the Far East with concerts in Malaysia, 
Singapore, Hong Kong, Japan and Tai­
wan. He will appear at Victoria Memo­
rial Hall in Singapore, Hong Kong Cul­
tural Center, Miyagi Gakuin Hall in 
Sendai, Japan, and National Concert 
Hall in Taipei, Taiwan, among others. 

Mr. Kudlicki will return to North 

America in April and May, 1991. He 
will give recitals at Chicago Theological 
Seminary, St. Paul's Cathedral in Pitts­
burgh, Grace Cathedral in San Fran­
cisco, and will take part in the Saugeen 
Bach Festival, Ontario, Canada, as re­
citalist and soloist with the Kitchener 
Symphony Orchestra. 

James Welch participated in the an­
nual Church Music Workshop at Brig­
ham Young University, Provo, UT, July 
31-August 3. He taught masterclasses 
on registration, hymn playing, and was 
a solo recitalist. His program included 
hymn settings by Leavitt, Held, Die­
mer, Wood, Manz, and a newly-com­
posed hymn prelude by BYU professor 
Douglas E. Bush. On the Saturday 
following the workshop, Dr. Welch per­
formed on the daily recital series at the 
Tabernacle in Salt Lake City. 

The Allen Organ Company has intro­
duced a new line of organs. The Master 
Design Series (MDS) includes five 
models ranging from a two-manual in­
strument of 41 independent stops to a 
three-manual instrument of 91 inde­
pendent stops. As part of their stoplists, 
most MDS organs offer an independent 
floating Ancillary Division with addi­
tional second voicing capabilities and 
either a configuration of traditional reed 
stops or an array of orchestral and 
percussion voices that combines the 
versatility of a synthesizer with the 
operational advantages of a straight 
organ. 

A distinguishing feature of the MDS 
system is Allen's exclusive Console Con­
troller. Among its many functions, the 
Console Controller accesses Allen's new 
Total MIDI, which offers all the features 
currently available with MIDI plus full 
auto-play capability, with complete con­
trol over keying, stop movement, ex­
pression, and other console functions. 
The Console Controller also enables 
the organist to reconfigure the console, 
to customize various console controls. 

Further information on the Master 
Design Series is available from the 
Allen Organ Company, 150 Locust St., 
Macungie, PA 18062-0036; 215/966-
2202. 

Nunc Dimittis 

Corinne Berg died August 23 after a 
long illness. She had been music direc­
tor at St. Barnabas Episcopal Church, 
Bainbridge Island, WA. Born in 1927 in 
Spokane, WA, she earned a teaching 
certificate from Central Washington 
College of Education, and a degree in 
music education from Northwestern 
University. She moved to Bainbridge 
Island in 1949 as the school district's 
first vocal music instructor. For 12 vears 
she served as choir director and organist 
at Rolling Bay Presbyterian Church, and ' 
for 25 subsequent years was music 
director at St. Barnabas. She studied 
organ and choral techniques at the Royal 
School of Church Music, Addington 
Palace, and at the North German Organ 
Academy under Harald Vogel. 

Clarence Robinson died September 
2 in Duarte, CA. A long-time member 
of the Pasadena AGO Chapter, he was 
born in San Jose, CA in 1911, and 
studied organ with Myrtle Schaffer and 
Warren Allen, receiving his BMus de­
gree from San Jose College in 1932. In 
1936 he received the MMus from Union 
Theological Seminary and from 1936-
49 served as minister of music at Old 
First Church on the Green, Bloomfield, 
NJ. In 1950 he went to Old First Pres­
byterian Church, San Francisco for one 
year, and then to Westminster Presby­
terian Church, Pasadena, where he 
served as minister of music for nearly 
30 years. On his retirement from West­
minster, he was organist at First Church 
of Christ, Scientist, Arcadia, CA. He is 
survived by his wife and two children. 
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The Setting: 
Pure Gothic 

The Sound: 
Unmistakably 

Anglican 

The Organ: 
Two manuals and 
pedal, 29 stops, 
36 ranks 

Choral literature-performed in the classic style of English church music-is an integral 
part of worship in the Chapel of St. John the Divine. To enhance its Anglican 

heritage, the Episcopal Chapel at the University of Illinois has 
commissioned the Buzard Organ Company to build a 

pipe organ in the English tradition. 

Buzard: Expect the Best! 
Call toll free 1-800-397-3103 
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BACH WEEK 1990 

BACH WEEK participants 

BACH WEEK 1900 took place June 
11 15 at Columbia College and Lu­
theran Theological Southern Seminary, 
Columbia, SC. This year's faculty in­
cluded Dr. Edmund Shay of Columbia 
College, Dr. Roberta Gary of the Uni­
versity of Cincinnati , Professor Joan 
Lippincott of Westminster Choir Col­
lege, and Professor Laury Christie, cer­
tified teacher of the Alexander Tech­
nique from the University of South 
Carolina. 

Each day began with a lecture/dem­
onstration including such topics as "Did 
Baroque Organists Have Heels," "Like 
Music, Not Like Organ," " Tempo 
Markings in the Trio Sonatas," and "Just 
You, Your Conductor, and Your Rats." 
For the first time, BACH WEEK in­
cluded daily classes in applying the 
concepts of the Alexander Technique in 
performance. The last segment of each 
morning was dedicated to a masterclass. 
With a record enrollment of 27 partici­
pants, masterclasses provided a wealth 
of musical styles and interpretations. 
Afternoon sessions offered participants 
a variety of lectures, including those by 
Dr. Shay concerning numerical sym­
bolism in Bach's works. The three fac­
ulty members collaborated for a faculty 
recital. Each player convincingly dem­
onstrated the Baroque performance 
practices elucidated throughout the 
week. The use of three mechanical 
action organs-the Casavant at Colum­
bia College, the Flentrop at the Lu­
theran seminary, and the Petty-Madden 
at Good Shepherd Episcopal Church­
enhanced the entire weeks experience. 

Edmund Shay, Joan Lippincott, and Ro­
berta Gary 

Dr. Shay is to be commended for his 
thorough and effective promotion and 
publicity. As a result, BACH WEEK 
had record enrollment! Special thanks 
goes to Michael and Jennifer Mungo of 
Columbia for their generous financial 
support. The same faculty will return 
for BACH WEEK 1991, which will be 
held June 17-21. For information, con­
tact Dr. Edmund Shay, Music Depart­
ment, Columbia College, Columbia, 
SC 29203-9987; 8031786-3613. 

- Susan E. Hembree 
Grace Covenant Presbyterian Church 

Asheville, NC 

Music for Voices and 
Organ 
by James McCray 

Recent major twentieth-century 
American choral compositions 

Men at some time are masters of their 
fates. 
The fault , dear Bmtus, is not in OIlT stars, 
But in ourselves . .. 

Shakespeare, julius Caesar 

Often in planning for a performance 
of a large choral work, conductors 
choose a composition that has an ex­
tended history of performances, and 
most often by a major composer such 
as Mozart, Handel, Bach or someone 
similar. It is safer choosing a known 
name and/or work. Even if people do 
not care for the music much , most will 
feel that their time has been well spent 
since the music is by a recognized 
composer with a musicological pedi­
gree. Is that so bad? No, of course not. 
The problem, though, is that conduc­
tors steer away from more recent works 
whose "track record" is non-existent. 
This situation is one that is greatly 
reducing the amount of multi-move­
ment choral works that are published. 

Conductors and choirs are depend­
ent upon the publishing houses for their 
life's blood of music. Since publishers 
exist primarily for the purpose of mak­
ing money, they have internal consid­
erations that collide with external inter­
ests. In most cases, the head editor is 
someone with a solid musical back­
ground. These people know and recog­
nize quality in a work, yet they may 
publish more music of a lesser caliber 
because it is easier, more immediately 
accessible, and certain to sell . This 
conHict is unfortunate, but a fact of the 
business. Probably the most frightening 
aspect of it all is knowing that so much 
of the poor music published is eventu­
ally purchased and performed. If that 
were not so then publishers would be 
less apt to publish it-it is a simple 
arrangement. A considerable amount of 
trash is purchased, thus publishers em­
phasize selling that type of material. 
Few of us buy new, large works so 
publishers make less available to us. 

Some publishing houses help the 
marketing process by providing record­
ings of first performances which assists 
with the dissemination of the music. 
Certainly, to have both a recording and 
a score of a large work makes a pro-

Boston University School of Music 
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found, positive impression on most of 
us. Hearing a good performance of a 
new composition probably does as much 
as any other single item to encourage 
the programming of that work. 

As conductors we need to seek new 
literature and to bring that to the atten­
tion of our performers and listeners. 
This exposure is vital to the enduring 
growth of repertoire . Also, we need to 
find ways of commissioning new works 
so that a body of literature continues to 
be established. 

Composers are interested in creating 
useful, attractive extended choral 
works. but they know that a work may 
receive one performance and then end 
up on the shelf in manuscript. We must 
take a firm involvement in this unfor­
tunate circle that is reducing the num­
ber of solid, new, multi-movement 
works for church and concert use . If 
we, as choral conductors, want to pro­
tect quality levels of these kinds of 
works, then we need to exert inHuence. 
The purchase and use of some new 
works such as those in this article will 
send a message to the publishers that 
they CAN market these types of com­
positions. Then, more may be available 
and ultimately, we have made a contri­
bution to the future of our choral art. It 
was Ortega y Gassett who defined gen­
ius as the ability to invent one's own 
occupation. As mentioned above, "the 
fault, dear Brutus, lies not in our stars, 
but in ourselves. " Look at these scores 
and others which may come to your 
attention. Find a way to promote more 
quality multi-movement works, and es­
pecially those of American composers. 
Far too many works are going out-of­
print, or are not even finding their way 
into print because of the negative spec­
ulation of sales. Let's make this final 
decade of the twentieth century one in 
which we help contribute to the Amer­
ican repertoire available for the next 
centuryl 

A New Creation, Rene Clausen. SATB, 
SATB soli, small orchestra with organ, 
Mark Foster Music Co., MF 2047, no 
price given (M + ). 

This 5O-minute work uses 2 Hutes, 
oboe, bassoon, harp, timpani, strings 
and organ with parts available on a 
rental basis. There is a recording of it 
made by the Dale Warland Singers, also 
available from the publisher. 

Clausen points out that this is an 
ecumenical church work that "is written 
in praise of God, whoever he and/or she 
might be, and in whatever form that 
God takes for each individual seems to 
be essential to the understanding of the 
work. On the other hand, it is not 
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intended to be evangelistic or reli­
giously pedagogical. The various move­
ments are attempts to characterize, 
through music, various aspects of the 
human/God, Godihuman relationship. 
Awe and wonder, unworthiness and 
doubt, mercy and forgiveness, love, joy, 
and peace, are all wrapped together in 
this piece, as indeed these elements 
are wrapped together in our daily lives." 

There are 11 movements with a mix­
ture for choir and/or soloists; there is 
no strictly instrumental movement. The 
Prologue and three other movements 
are for soloists with accompaniment. 
They are also used with the choir in 
some of the remaining movements, yet 
the choir is the guiding force of the 
cantata. The overall mood is quite se­
rious and very sensitive. Most move­
ments are relatively brief except the 
final one which has several sections. 
There is one unaccompanied movement 
(also published separately) and some 
other brief areas, but usually the or­
chestra provides a background for the 
voices. The texts are in English except 
for the moments where fragments of 
the Mass text occur. Most of the words 
are taken from the Bible with some 
additional writing from George 
Herbert. 

The instrumental writing is colorful 
and adds much to the quality of the 
music, Jet it never is particularly diffi­
cult an is accompanimental in design. 
The final movement finally strikes a 
fast, jubilant character as the mixed 
meters dance through the 150th Psalm 
with melismatic, divisi choral lines. Af­
ter growing to a loud climactic arrival 
point, the music subsides into a quiet, 
gentle "Dona nobis pacem" ending. 

This is a work that church choirs will 
greatly enjoy. The messages are strong 
and the music immediately attractive . 
The dissonances do not intrude but 
merely add spice to the harmony. The 
vocal writing is such that many pitfalls 
are avoided. Good soloists will be 
needed, but their music is not taxing. 
The themes are tuneful, memorable, 
and always musical. A New Creation is 
highly recommended to those choirs 
wanting a work of sensitivity that has 
depth but will be warmly received by 
Ihe singers and the congregation. 

Mass of Saint Lasalle, Ron Nelson. 
SATB and organ or piano with an 
optional small instrumental accompa­
niment, Boosey & Hawkes, Inc" BHBK 
645, $10.00 (M + ). 

The Mass has four movements, omit­
ting the Credo, and is in English with 
some Latin fragments. Nelson notes 
that, "One of the stipulations made ... 
was that it be suitable for any size chorus 
with organ or piano accompaniment. 
Hence, bracketed optional divisi notes 
are provided for the use of large cho­
ruses, capable of dividing into six parts, 
to supplement the basic four parts in­
tended for performance by small cho­
rus, or even octet or quartet. Indeed, 
all movements but the Agnus Dei could 
be further reduced to two parts, treble 
and high bass." 

The alternate instrumentation, avail­
able on rental, consists of 2 pianos, 2 
marimbas, 2 vibraphones and a mixture 
of percussion. The duration of the mass 
is 20 minutes. Each movement has a 
subtitle (and hint of style) that gives 
homage to some early composer (Ge­
sualdo, Perotin, Landini, Machaut). 
There are areas of ad lib organ events 
which are put in boxes, which are im­
provisational; these areas are heard be­
hind the more rhythmical choral 
singing. 

Gloria, the longest movement, has 
static harmonies and a rhythmic back­
ground that usually drives the music 
forward. The fast tempo has hemiola 
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syncopations that build to a loud Amen 
ending. The Sanctus is slower and 
somewhat free as chant-like solos are 
inserted between the choral statements. 
There is an ethereal quality that carries 
into the Hosanna whose music is a bit 
more harmonically interesting, but still 
in the same format as the Sanctus. The 
Agnus Dei has unaccompanied contra­
puntal lines that weave quietly before 
the accompaniment joins the singers in 
a more forceful statement on the plea 
for mercy. The alternate ending of this 
movement returns some of the earlier 
improvisatory elements, and, especially 
in concerts, adds a more effective con­
clusion to the setting. 

The music is, perhaps, less immedi­
ately passionate than some of Nelson's 
other works, yet it has a haunting quality 
that adds a new dimension to the mass. 
His use of musical ideas from earlier 
composers brings an intellectual per­
spective uncommon to most mass set­
tings. The music is not difficult to play 
or sing, but will be a challenge for most 
church ensembles, and it could be a 
work useful to college choirs wanting 
an unusual mass setting. 

The Kings Contest, Kirke Mechem. 
SATB, Mezzo-soprano, tenor, bari­
tone, bass, and orchestra, G. Schirmer, 
ED. 3717, no price given (M +). 

Mechem's 27-minute dramatic can­
tata has an alternate chamber orchestra 

version; both are on rental from the 
publisher. Although this is a work from 
1974, it has only just been published. 
The four movements have many smaller 
sections with different tempos and mu­
sical ideas. The text is adapted from 
The Apocrypha, 1 Ehsdras, Chapters 3 
and 4. Mechem describes the story as 
follows: it "was one of the most popular 
tales of antiquity . . . After a banquet 
at the palace of King Darius some 
20,000 years ago, a prize is offered to 
whoever can name the strongest force 
on earth. The king's young guards an­
swer in turn: Wine, Women, and the 
King. Each one argues with help from 
one of the orchestral choirs; slightly 
drunk woodwinds accompany the bari­
tone (Wine), the King, a pompous bass, 
by the brass, while the strings help the 
tenor represent the charms of women. 
The chorus acts as a Grand Jury, ques­
tioning and disputing, and helping the 
narrator (a mezzo-soprano) tell the 
story. 

Zorobabel, the tenor, is declared the 
winner-after all, sex makes the world 
go round . But he turns to the crowd 
and says that there is a power stronger 
than these things: Truth, without it, all 
others are wicked." 

Each of the movements is long with 
sub-sections having a variety of moods. 
The solos are often extensive and inter­
act with the choir. This is a dramatic 
cantata which implies that the audience 

should sense the action in a stronger 
fashion than that of most cantatas. The 
solo writing is, at times, difficult, with 
full ranges and a myriad of articulations. 

The chorus is generally in four parts, 
and their music is frequently in short 
outbursts that interject into the dra­
matic flow of the story. They are not the 
primary performers; the soloists have 
more significant roles and their material 
is considerably longer. The music, at 
times dissonant , is very strong in char­
acter with some contrapuntal lines that 
expose and emphasize the various cho­
ral sections. 

This is a work that would be partic­
ularly effective for a college choir want­
ing to dramatize one section of a choral 
concert. The music will challenge the 
performers and Mechem's meaty style 
will capture the attention of the listen­
ers as they follow the intriguing story. 

New Recordings 

L'8QO organistico italiano. Played by 
Arturo Sacchetti. Eco 732 C. Available 
from The Organ Literature Founda­
tion, 45 Norfolk Rd., Braintr:ee, MA 
02184. $11.00 plus $2.00 postage per 
order. 
L'Arte organistica dell'800 italiano. 

MORE THAN ONE FAMILY 
STANDS BEHIND THE WICKS NAME. 

For three generations the Wicks name on an organ has been a benchmark for value, 

craftsmanship, artistic sound and reliability. Along with the Wicks family stand the many 

skilled artisans who work to uphold these same ideals. We look to the future with a strength-

ened commitment to serving your needs, as we set and reach higher standards of our own. 

Every member of the Wicks organization accepts their responsibility with a commit-

ment to excellence in organ building. We plan to carry on this tradition for generations to 

come, inspiring praise from congregations everywhere with the sound of Wicks pipe organs. 
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Played by Giancarlo Parodi. Eco 620 
C. Available from the Organ Literature 
Foundation. $11.00 plus $2.00 postage 
per order. 

There is no duplication in the con­
tents of the two recordings, and in fact 
only two composers are represented on 
both . Sacchetti performs a fantasia 
(from 15 Pezzi di Muska) by Padre 
Davide da Bergamo, "Inno trionfale" 
op. 53 by Bossi, and pieces by Vincenzo 
Antonio Petrali, Polibio Fumagalli, Li­
cinio Refice, Filippo Capocci , Lorenzo 
Perosi, and Agostino Donini. Parodi 
plays a sinfonia , "Sonata II (eleva­
zione)," and "Concerti no per Organo" 
by Padre Davide; a set of variations by 
Giovanni Morandi; a sonata by Bellini; 
and a sinfonia by Petrali. The oldest 
composer, Morandi, was born in 1777, 
while the latest, Perosi, died in 1956. 
Regardless of actual dates, all the works 
on the two records are clearly products 
of 19th-century attitudes. 

The composers, apart from Bossi and 
Bellini, are not likely to be familiar 
names to many of us, although I have 
heard organ pieces by all but two of 
them at one time or another, thanks 
largely to Italian organists who perform 
in western Europe frequently. The most 
interesting of the little-known compos­
ers is undoubtedly Padre Davide (sec­
ular name Felice Moretti), who lived 
from 1791 to 1863. He acquired consid­
erable keyboard facility during his stud­
ies with the German-Italian composer 
Simone Mayr, and was able to translate 
his veneration for Rossini into effective 
keyboard works. 

Eco's jacket notes are almost always 
frustrating. The two recordings both 
include essayistic introductions, in Ital­
ian and English, to Italian organ music 
of the period as well as some description 
of the organs. The translations are not 
very satisfactory and a few things­
"loud tongues" for "heavy reeds," for 
example-are hilarious. The Parodi rec­
ord does have a little concrete infor­
mation about some of the music con­
tained on the record. Information about 
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the performers is in Italian only. 
Sacchetti plays the organ of the parish 

church at Carnate, near Milan. It was 
built by Giovanni Giudici in 1848 and 
rebuilt in varying degrees by Locatelli 
(1887), Nasoni (1936), and Tamburini 
(1984-1986). The parish built a new 
church in 1887 and the organ is actually 
now in its third location. The last re­
build was apparently sponsored by the 
"Centro Culturale Carnate," which also 
sponsored this recording. The organ has 
24 stop knobs and what amounts to a 
principal chorus, including harmonics 
of course, of seven stops. As is always 
the case with the specifications pub­
lished by Eco, it is not really possible 
to sort out the divided and half stops. 
Full organ is impressive and the reed 
stops are properly fierce, but the pedal 
is, even by Italian standards, murky. 
There are few opportunities to hear solo 
stops. The 8' and 4' principals are 
distressingly bland and hooty, at least 
on this record. 

Parodi uses the organ in Valli del 
Pasubio, near Trent. It was built by the 
brothers Serassi in 1832 and renovated 
by Piccinelli in 1972. It is slightly larger 
than the Carnate instrument and a great 
deal brighter and clearer. The flute 
stops are delightful , and the basses are 
remarkably effective. 

Both organs are basically typical one­
manual Italian instruments and both 
still have a short bass octave. In accor­
dance with the musical aesthetics of the 
period in Italy, both aim at a symphonic 
as opposed to a "churchy" tone. Both 
recordings as such are technically sat­
isfactory, although the microphone 
placement in Carnate can be 
questioned. 

I suspect that Sacchetti set out to 
rehabilitate 19th-century Italian organ 
music, for he plays little of the operatic­
style music that most people associate 
with even church music of the period. 
The most effective work on the Sac­
chetti record is Padre Davide's fantasia, 
a lively and well constructed piece that 
is something of a tour de force when 
played on one manual. The Bossi piece 
played here is not a good example of his 
work . Donini's extended (ten minutes!) 
fugue on the theme from Verdi's Stabat 
Mater is extremely episodic-the fugue 
disappears completely from time to 
time-but is definitely worth hearing 
and perhaps playing. The other com­
positions on the record are models of 
dullness. One hesitates to make such a 
remark, but both Fumagalli's toccata 
and fugue and the Donini fugue would 
possibly sound better on instruments 
with more real pedal tone. Fugue sub­
jects in the pedal don't really work on 
the Carnate organ! 

Sacchetti, who teaches at the St. 
Cecilia Conservatory in Rome and is 
active also in the Piedmont region, is a 
competent but unexciting performer. 
He consistently uses an over-abrupt 
release that comes close to destroying 
rhythm and is at best an irritating 
mannerism. 

Parodi has produced a totally differ­
ent recording. He revels in suitably 
campy performances of music that can 
only be described as opera for organ. 
Padre Davide's "Sinfonia" is a Rossini 
overture in nuce, while the "Sonata II 
(elevazione)" is a lovely Rossini-esque 
adagio. Morandi's "Imitazione di Plena 
Orchestra" consists of a theme and five 
"imitations." These are devoted to clar­
inet, bassoon, bells, flutes, and military 

music. (It should be mentioned that the 
pedal drum of the Serassi organ appears 
most effectively in several of the pieces 
on the record!) Bellini's two-movement 
sonata is well constructed and similar 
to his other non-operatic works. It could 
be well used as a tuneful J?relude. The 
record ends with Petralis tribute to 
Verdi , a two-movement sinfonia with 
themes that could easily be attributed 
to Verdi himself. None of the works on 
the Parodi record are of great musical 
value, but they are tremendously effec­
tive, and surely tremendously difficult 
on a one-manual instrument. The works 
by Padre Davide and Morandi would 
make excellent recital pieces. 

I am becoming something of an ad­
mirer of Parodi, a performer and 
teacher active in Trent and Milan, who 
seems to play everything from 18th­
century Venetian music to Reger and 
various modern non-Italians as well . He 
clearly enjoys his work here! 

The Sacchetti recording is frankly not 
exciting, although its unusual (for us) 
contents give it a certain interest. Pa­
rodi's recording will delight any organ­
ist-and many non-organists! 

Filippo Capocci. Played by Arturo Sac­
chetti. Eco 626 C. Available from The 
Organ Literature Foundation, 45 Nor­
folk Rd., Braintree, MA 02184. $11.00 
plus $2.00 postage per order. 

The record includes a cross-section 
of the organ works of Capocci (1840-
1911) and includes "Preludio e fuga in 
do minore," "Melodia in do minore," 
"Improvvisazione sull'aria di 'Adoro Te 
devote'," "Toccata in mi bemolle mag­
!?iore," "Solo di oboe in la minore," 
'Preludio in do minore dalla V Sonata," 
"Meditazione in mi minore , " and 
"Scherzo sinfonico in re maggiore." 

Eco is clearly committed to an exten­
sive series of recordings featuring Italian 
organs and Italian organ music of the 
19th century. One may perhaps assume 
that the firm does not expect a large 
foreign market for some of these issues, 
since the jacket notes, by the performer, 
are in Italian only. They provide an 
excellent descriptive biography of Ca­
pocci, but only very general informa­
tion on his music, and no dates for the 
works performed on this record . Ca­
pocci is virtually unknown in this coun­
try now, but I discovered an annotated 
list of some of his works in Herbert 
Westerby's invaluable old book, The 
Complete Organ Recitalist Reperloire­
Guide (London, about 1933). Capocci 
was born in Rome and trained at the 
St. Cecilia Conservatory there . He was 
clearly influenced by French and Ger­
man organ music of the day, whether 
directly or indirectly. His professional 
career was spent at the church of St. 
John Lateran where he became the first 
organist in 1875 and director of music 
in 1898. He performed often outside of 
Italy and was acquainted with both Liszt 
and Guilmant-the latter clearly influ­
enced Capocci's compositions deeply. It 
is interesting to note that Capocci was 
made an honorary member of the 
American Guild of Organists in 1898, 
although I can find no indication that 
he ever visited North America. He was 
a zealous advocate of musical reform, a 
member of various papal commissions 
on church music, and a particularly 
active supporter of the famous edict 
"Motu proprio." Editions of Capocci's 
works were published in France, Ger-
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many, and England , and his composi­
tions were probably played more abroad 
than at home. 

Much of the music played here will 
not arouse great enthusiasm in most 
listeners. The "Melodia" and "Solo di 
oboe" show a considerable gift for fluent 
melody but a rather elementary sense 
of structure . The prelude and fugue 
would seem to be an early work, if only 
because of the very limited use of the 
pedal, which plays little part in the 
fugue and is restricted to pedal points 
in the flowing, if predictable, prelude. 
The "Scherzo sinfonico" is a cheerful, 
solid work of over nine minutes duration 
that might be more exciting on a more 
resourceful organ. It may be a late work, 
for one is reminded strongly of Bossi's 
famous "Scherzo in G Minor" (1904). 
Without question, the "Preludio in do 
minore," the first movement of the fifth 
of a set of six sonatas, is the most 
impressive piece on this record . It is 
quite demanding technically and it 
makes one curious about the other 
movements of the sonata and indeed 
about the whole set. Capocci was cer­
tainly a worthy but not great composer, 
comparable perhaps to his friend Guil­
mant. Organists interested in exploring 
unfamiliar works in a tYIlical late 19th­
century idiom might well take a look. 

One wonders whether the organ used 
here is really suitable for some of the 
music. It was installed by Vincenzo 
Mascioni in the parish church at Petti­
nengo in 1963. It is a two-manual and 
pedal instrument of 18 stops and 24 
ranks, with a very full complement of 
sub-, super-, and unison couplers. The 
only particularly Italian feature is in the 
voicing of the diapason ranks. The only 
Principal chorus consists of 8', 4', 2' 
plus five-rank mixture on the Grande 
organo, while the (enclosed) Positivo 
offers a very weak f1uty chorus and a 
"Tromba armonica" that is the only reed 
stop on the organ. The result is frankly 
monotony and lack of climax, for Sac­
chetti has to use full great (uncoupled) 
and pedal with cou,r.led reed for most 
loud passages. The Scherzo sinfonico" 
cries out for an eventual climax that is 
simply not there. 

There would seem to be little reason 
not to use a larger instrument for Ca­
poccrs works. They were presumably 
written chiefly for the instrument in 
the Lateran, a two-manual and pedal 
organ of 46 stops built by Moretini in 
1873. However, Capocci certainly knew 
the large three-manual Merklin organ 
in the French church in Rome, for he 
attended Guilmant's recital there, and 
his travels as a performer took him to 
many sizable instruments in Germany, 
France , and Switzerland. One could 
argue convincingly that some of his 
larger compositions were in fact written 
with non-Italian organs in mind. 

Sacchetti's playing impresses me 
somewhat more favorably here than in 
his antholob'Y of 19th-century Italian 
music, perhaps because the recording, 
or possible simply the organ placement, 
is much better. His playing is unexcep­
tionable but seems somehow to lack ' 
rhythmic drive. Without access to the 
scores it is not possible to speak of 
Sacchetti's faithfulness to the compo­
ser's instructions, but the performance 
is stylistically convincing. 

The recording will appeal primarily 
to those interested in investigating rel­
atively unfamiliar repertoire. 

- W G. Marigold 
Union College 

Barbourville, KY 

New Organ Music 

Felix Mendelssohn Bartholdy, Com­
plete Organ Works, volume I. Novello 
(Agent: Theodore Presser Co.) No. 01 
0215, $27.25. 

Volume I of this excellent five-volume 
set contains Mendelssohn's Three Prel­
udes and Fugues (opus 37), Two Fugues 
for Organ Duet (four hands/one instru­
ment), several Fugues, and a single 
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Prelude . (Volume II was reviewed inTIIE 
DIAPASON in May 1988, and volume III 
in December 1988.) Wm . A. Little 
follows the same scholarly editorial pol­
icies in this latest volume that he did in 
volumes II and III, and has succeeded 
again in producing an "Urtext" that 
provides the performer with a definitive 
text that also reflects, as accurately as 
current musicological investigations 
can detect , the composer's final intent. 

- Edmund Shay 
Columbia College 

Columbia, SC 

Seventeenth-century Spanish Organ 
Music from the collection Huerto 
ameno de varias flores de mUsica, Vol 
n, ed. Sally Fortino, Universal (Vi­
enna) U.E. 17899, $14.95. 

The monk Antonio Martin y Coli 
collected and copied five books of Span­
ish keyboard music between 1706 and 
1709, one of which is the source named 
above . Some of the composers have 
been identified, but Volume II of the 
present edition contains works of anon­
ymous composers, including one tran-

• scription of a vocal work and nine tientos 
llenos, that is, tientos conceived for one 
manual that do not rely on the structural 
possibilities of the divided keyboard. 

Sebastian Aguilera de Heredia, 
L'Oeuvre d'Orgue, 2 volumes, ed. Dom 
Claude Gay, Editions Gras (Alphonse 
Leduc), no price given. 

The extant organ works of the Spanish 
composer Aguilera (1561-1627), con­
sisting of 18 compositions, survive 
mainly in two manuscript collections in 
the library at EI Escorial, which are 
themselves thought to be transcriptions 
from an earlier tabulature. Gay's schol­
arly performing edition provides vari­
ants from four other libraries and copi­
ous bibliographic references, but no 
performance notes. 

Volume I contains two Salve Reginas, 
two Pange Linguas, one Vajo (left hand 
solo, right hand accompaniment), a 
number of tientos and the Ensalada 
(quodlibet) once published in Bonnet's 
Anthology. Volume II contains more 
Vajos or Baixos and tientos or obras. A 
typical Spanish organ had treble and 
bass chests for each stop separating just 
above middle C, so that a solo and 
accompaniment which for us would 
require two manuals was accomplished 
on one manual. Four contrapuntal 
voices (all on manuals) is the typical 
texture of the tiento, the Spanish equiv­
alent of the ricercar or fantasia. Some­
times rhythmic motifs propel the action, 
sometimes the exploitation of disso­
nances (falsas) determines the main 
interest, but his style, frequently sober, 
occasionally exuberant, is always 
masterful. 

- Gale Kramer 
Wayne State University 

New Handbell Music 

Bring A Torch, arr. Douglas E. Wagner. 
Agape (Hope Publishing Co.), No. 
1437, $1. 75, three octaves (M - ). 

This traditional French Carol is ar­
ranged in a gentle, chordal style which 
supports the melody on top. There are 
transitions from the key of C for the 
first verse to F for the second and B~ for 
the third . Each varies in rhythmic and 
harmonic interest, but all are tied to­
gether with the same ease and flow with 
which the arrangement began. A nice 
setting of this tune. 

Now to Earth He Comes, Lee Burs­
wold. Mercury Music Corp. (Theodore 
Presser Co.) #154-40012, $1.95, 3-5 
octaves (M - ). 

Here is an original piece by Dr. 
Burswold which begins with half note 
pedal tones that are carried in some 
form or another throughout the piece. 
Other melodic material gradually de­
velops with a quicker tempo and be­
comes more declamatory, indicative of 
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the title . This material brings back the 
opening statement at the end. There 
are some unusual and beautiful 
combinations. 

Variations on "Noel," John H. Mus­
chick. Beckenhorst Press, HB7l, $1. 75, 
four octaves (M + ). 

The 17th-centurv French tune 
"Auxois" is used for this arrangement. 
Although unfamiliar to me, it has the 
melodic interest and movement of other 
French carols. The arranger has used 
much creativity in each repetition of 
the melody with staccato arpeggios in 
both the bass and treble topped by the 
melody in the treble . There is also some 
use of counterpoint with the tune . Here 
is a fresh tune that will make a nice 
addition to any library. 

10 HlI.mn Accompaniments for Hand­
heUs (Set 2), John Folkening. Concordia 
Publishing House, #97-6035, $2.95 (E­
M). 

This set no. 2 includes settings of 
Lent and Easter hymns intended for at 
least a three-octave set of bells. As the 

preface states, "the accompaniments 
are representative of the styles of ac­
companiments found in the pamphlet 
Handbells in the Liturgical Service 
(Concordia Publishing House, #99-
1254). Rather than utilizing a standard 
four-part hymnal accompaniment, 
these settings emphasize the percussive 
nature of bells and will be most effective 
when used with adult, women's or 
children's choirs, rather than with the 
entire congregation. The settings may 
be used as alternate hymn stanza ac­
companiments for choirs, or as accom­
paniments when the hymn is sung by 
the choir as an anthem in worship or 
concert, alternating with a keyboard 
accompaniment. " 

These are creatively written and are 
highly recommended. Set no. 1 in­
cludes settings for Advent, Christmas, 
and Epiphany hymns. Order #97-6022. 

Now Your Light Appears, Lee Burs­
wold. Mercury Music Corp. (Theodore 
Presser Co.), #154-40013, $2.50, 3-5 
octaves (M). 

The melodic content of this original 

composition is loosely based on an old 
Nebraska folk tune . It begins quite 
simply with the motif spinning off into 
a fugal subject and then is developed 
through a minor section and back to 
material similar to the beginning. It is 
a very "playable" piece that will become 
familiar to the player and the listener. 

Mine Eyes Have Seen the Glory, arr. 
Glenn K. Evensen. Theodore Presser 
Co., #114-40500, $1.95, 3 octaves 
(E+). 

This is a well written arrangement of 
the familiar American folk song. It 
should ring well in any circle; there are 
hints of a well known choral arrange­
ment in some places which work well . 
For instance, there is the staccato 
chordal motif under the "Glory, Glory, 
Hallelujah .. . " theme. All in all, this 
type of music is always a hit with ringers 
and their audience. 

- Leon Nelson 
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OHS Convention 
Milwaukee, WI 

T he 35th Annual National Convention of the Organ Historical Society was held 
in Milwaukee, Wisconsin, July 23-28. We had perfect summer weather and 

comfortable air conditioned buses with courteous drivers to carry us about in the 
beautiful landscape. The organs were indeed fascinating and unique, but not 
always musically satisfying. For the most part I felt that the organs suffered more 
from poor condition than unmusical design, although some struck me as being the 
sort of "Iocal" efforts that I would not ordinarily take my visitors to see. An 
epidemic of badly out-of-tune notes seemed to have settled over Milwaukee, and 
in some cases affected performers too. The convention was well organized and 
ran smoothly, and over 200 registrants had a fine time listening, looking, and 
socializing. 

Monday 
After a beautiful and relaxing boat 

ride through Milwaukee's lake front and 
rivers, Jane Edge's recital Monday af­
ternoon began the musical part of the 
convention. Her instrument was a mod­
est Hutchings-Votey of 1902 which was 
somewhat buried in the Sixth Church 
of Christ, Scientist. I thought her pro­
gram probably devoted more time to 
this instrument than it deserved, but 
the Andante Cantabile bv Arnold Dol­
metsch, who was a key ' figure in the 
modern times rebirth of the harpsi­
chord and other early instruments, was 
interesting to hear. Stanton Peters gave 
us an illuminating lecture concernin~ 
technical aspects of William Schuelke s 
organ building. Schuelke used variable 
scalings quite subtly in an era of rigidly 
scientific organ building, and later we 
were able to hear the musical results of 
this. 

Bruce Bengtson gave a fine program 
on a 1938 Kilgen organ in St. Robert's 
Roman Catholic Church. This three­
manual by the St. Louis firm exhibited 
some of the conservative traditions of 
the Midwest Germanic organbuilders, 
particularly in that it had a Mixture on 
both the Great and Swell, even so late 
as 1938. I suspect this was a conserva­
tive hangover from the 19th-century 
German tradition, rather than a part of 
the American Classic movement of G . 
Donald Harrison and Walter Holtkamp. 

Marilyn Kay Stulken was organist for 
our first, full-scale evening recital, on 
the organ in Trinity Evangelical Lu­
theran Church . It was built by Wm. 
Schuelke in 1879, rebuilt by Wangerin 
in 1927 retaining the original chests and 
much of the pipework, and altered 
slightly by Peters, Weiland & Co. of 
Milwaukee in recent years, most of 
these latter changes of a minor nature 
not materially affecting the original 
Schuelke character. Normally I don't 
care for "potpourris" (Stulken's program 
included 18 or so different composers) 
even when the objective is to show as 
many facets of an instrument as possi­
ble, but the tonal variety of the 
Schuelke made it an enjoyable experi­
ence. I also objected to the brisk pace 
of the hymn, "Milwaukee." One of my 

George Bozeman, Jr., a native of Texas, is an 
organbuilder in Deerfield, NH . He has been 
active in the Organ Historical Society and is 
as well-known recitalist. 

colleagues argued that this is a waltz 
tune, and thus must be quick . I person­
ally felt I was being subjected to a 
Prussian quickstep, and I wanted to 
dwell on the pretty tune and harmonies. 
I too am opposed to dragging hymns, 
but there is another extreme also. 

Tuesday 
I liked Theodore F. Reinke's hymn 

tempo much better Tuesday morning 
at St. Stephen's Lutheran Church. The 
1941 Wangerin incorporated pipes and 
case from a Hann-Wangerin of 1902. I 
don't know whether its purer Wangerin 
lineage was the reason, but it was not 
nearly so satisfying as the Schuelke/ 
Wangerin sound of the evening before. 

For the rest of the day we bussed 
about the country in south central Wis­
consin. Susan R. Werner Friesen played 
a handsome little Hook & Hastings of 
1883 in the Church of the Holy Com­
munion, Episcopal, in Lake Geneva. 
I've heard many H&H examples of this 
sort, and know their simple and efficient 
innards well, so I was puzzled and 
saddened at the extent this one was out 
of tune. Even so its sound was often 
quite fine . 

At the Rasin residence we had a 
delightful stroll on the shores of Lake 
Geneva. The 1906 Aeolian residence 
organ was demonstrated both by the 
roll-player, which was malfunctioning 
in an amusing if not alarming fashion, 
and by Thomas E. Gregory, assisted by 
his daughter, Elizabeth, a soprano, both 
of whom functioned quite well . As near 
as I could tell from the less than perfect 
tuning and regulation of the Aeolian, it 
was a very expensive way to make 
"M uzak" in the early years of our 
century. 

I was disappointed with the 1899 
Lancashire-Marshall organ in First 
Baptist Church, Delevan, played by 
Max Yount. Examples of this Moline, 
Illinois builder heard in the Iowa Con­
vention in 1986 seemed to have more 
color and character. 

We quit the country in favor of Mil­
waukee for the evening program which 
featured Thomas Murray on 1931 E. 
M. Skinner in Cooley Auditorium at 
Milwaukee Area Technical College. The 
tonal design of this instrument was 
intended to serve the roll-player; thus 
Murray's program, which contained a 
number of transcriptions, was chosen 
to exploit the surprisingly subtle and 
often convincing orchestral colors. Even 

WALKER 

10 

1. W. WALKER & SONS LTD. 
BRANDON· SUFFOLK· ENGLAND ',":':~~",~:":,,: ,' :::: 

HUll 

Mechanical action organs in the best English tradition ... ,' ". ,." ". 

ALL INQUIRIES FOR WALKER ORGANS & SERVICING 
CALL TOLL-FREE TO ENGLAND: 1-800-628-3284 

when the timbre was not quite like an 
orchestra it was always very beautiful. 
Murray's playing was, as usual, exem­
plary (as were the several rolls played 
while he and assistant Jonathan Ambro­
sino stood by and listened), and the fine 
tuning and regulation of the organ, due 
to curator William Hansen, allowed its 
beauty to reach our ears unalloyed. 

Wednesday 
We traveled to Madison Wednesday 

morning where our first stop was the 
Oscar Mayer Theater in the Civic Cen­
ter. Originally the Capitol Theater, its 
interior has been restored and the 
building incorporated into a modern 
complex. The Grand Barton Theater 
Organ of 1928 still blazes forth with its 
gutsy, almost rude quality. Louder and 
less refined that the Wurlitzers, and 
even more of both than Robert Mortons, 
it has a bucolic vitality, which was ably 
shown by the nimble fingers of J. Clark 
Wilson. I have to quibble, however, that 
the long-standing tradition of the OHS 
was ignored here. We didn't sing with 
the organ, and that would have been 
fun. 

A short walk took us to the Madison 
Masonic Temple, where Rosalind 
Mohnsen tried valiantly to tame a 1935, 
3-manual Wangerin. If it had been in a 
little better tune we might have de­
tected some charm in its thick, opaque 
tones; as it was I heard more complaints 
about this organ than any other in the 
convention. 

Reverting again to the beautiful Wis­
consin countryside, we heard Michael 
B. Hoerig on a small Hinners of 1909 
at St. Martin's Roman Catholic Church 
in Martinsville. This was one of those 
bold Hinners, but unlike the Wangerin 
before, the boldness was also elegant 
and noble, well exploited by Mr. 
Hoerig. 

Peter L. Press played a thoughtful 
program for us on a handsome little 
Schuelke one-manual of 1884 in Em­
manuel Evangelical Lutheran Church 
in Mecan. It was one of the most 
distinguished sounding instruments in 
the convention. The Gedact, with its 
subtle chiff, was especially charming. 

Elizabeth Towne Schmitt gave the 
second lecture of the convention on 
William Schuelke. Her exhaustive re­
searches have pinpOinted the important 
locales of his life, and reveal that he was 
likely exposed to some of the most 
important Romantic organs of Germany 
before coming to America. 

Stephen Cushman delivered the 
Wednesday evening recital at St. James' 
Roman Catholic Church in Madison. 
The organ was built by Wadsworth & 
Bro. of Manchester, England in 1863, 
and rebuilt by J. C. Taylor, then of 
Appleton, Wisconsin, in 1987. I didn't 
enjoy this program very much, as it 
dwelt excessively on the grander, more 
thunderous aspects of this instrument, 
which it possesses in abundance . There 
was also a great deal of indistinctness 
which may have been due to the pleas­
ant reverberation, possibly to the voic­
ing of the organ, or perhaps to the shape 
of the gallery which may have prevented 
the organist from hearing the blurring 
down below. However, in his improvi­
sations Cushman seemed to present his 
ideas more clearly. He has an expressive 
harmonic language and did a creditable 
job with a rather difficult theme, a 
hymn-tune by David Bohn. 

Thursday 
Thursday took us again into the coun­

try, this time beginning with St. Kilian's 
Roman Catholic Church, St. Kilian. 
Lois Regestein showed us how beautiful 

George Bozeman, Jr. 

SchuelkelWangerin, Trinity Ev. Lutheran 
Church, Milwaukee 

Wangerin, St. Stephen's Lutheran 
Church, Milwaukee 

Aeolian, Rasln Residence, Lake Geneva 

LancaShire-Marshall, First Baptist 
Church, Delavan 

THE DIAPASON 



Hinners, St. Martin's Catholic Church, 
Martinsville 

Schuelke, Emmanuel Ev. Lutheran 
Church, Mecan 

Wadsworth & Bro., St. James Catholic 
Church, Madison 

Weickhardt, St. John's Ev. Lutheran 
Church, Lomira 

a Wangerin can be, this one a Hann­
Wangerin-Weickhardt of 1909. A mod­
est one-manual, it nevertheless had a 
rich sound, and Regestein played it 
tastefully and warmly. At this point in 
the convention I thought her program 
and Tom Murray's stood out in very 
high relief. It was amusing to remember 
Tom Murray remarking that all the 
pipes in his E. M. Skinner were en­
closed in swell boxes "as they should 
be," because this small Wangerin was 
also completely enclosed except for the 
Pedal Bourdon. 

In St. John's Lutheran Church in 
Lomira, John Panning showed us still 
another nice sounding organ by Hann­
Wangerin-Weickhardt, this one of 1904. 
Its 2' Wald Floete on the Great certainly 
had no problem getting out of the 
"woods;" it sounded like a Fifteenth to 
me, and as such gave the chorus a nice 
ring. 

It's too bad that the organ in St. 
Anthony of Padua Roman Catholic 
Church in Addison Township was the 
only example I heard (there was another 
in the Saturday optional tour) that had 
anything to do with B. Schaefer & Son 
of Schleisingerville, Wisconsin, be­
cause it was a 1916 rebuild of an earlier 
c.1873 instrument by an unknown 
builder. It was a fine little one-manual 
instrument with a detached, reversed 
console, and one would like to know 
how much credit is due to Schaefer, and 
how much to "anonymous." David Bohn 
played an interesting sampling of Mil­
waukee composers ranging from Chris­
topher Bach (1835-1927) to Sigmund 
Snopek (b. 1950) who wrote "For the 
Cherub Cat is a Term of the Angel 
Tiger" for this recital. It was a delightful 
piece which employed some sound ef­
fects in the organ plus a bird whistle. 
The hymn was "The Word of God from 
Heaven Came" (tune by David Bohn; 
words not credited) which was the tune 
submitted to Stephen Cushman the 
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B. Schaefer, St. Anthony of Padua Cath­
olic Church, Addison Township 

evening before as an improvisation 
theme. The simple, step-wise modal 
melody works much better as a 
hymntune. 

Gary Zwicky demonstrated the 1887 
Carl Barckhofl'in the New Hope United 
Church of Christ, back in Milwaukee. 
He played a Fugue by Robert Noehren 
to underscore the fact that the founder 
of the church was Noehren's grandfa­
ther, and his uncle was organist. I was 
struck bv the Hindemith-like sound of 
the fugue. The hymn here was a shape­
note song, "Take up your Cross, the 
Savior Said," which we did in original 
harmony and also in canon. It was great 
fun. 

The final recital of the convention 
(there were two days of optional tours 
and recitals following) was at St. Francis 
of Assisi Roman Catholic Church on the 
1885 Wm. Schuelke organ. Ruth Twee­
ten essayed a very ambitious program, 
but it was marred by some serious 
problems in the or~an. The most irri­
tating was a note(s?) in the Great Mix­
ture which sounded to me like someone 
had decided to see how it would sound 
with open toes, and hadn't bothered to 
put it back into proper regulation. I 
think it was the c above middle c, so 
you can imagine how often it occurred 
in the music. If one could ignore this 
outrageously disturbing glitch, then it 
was possible to hear that the chorus of 
this organ was quite fine indeed. I 
suspect that it was one of the grandest 
organs we heard; alas, it was not quite 
possible to judge for sure. 

Friday 
On Friday's optional tour I heard a 

flawless performance by Bruce Stevens. 
His instrument was an 1883 Hook & 
Hastings which had been neatly rebuilt 
along neo-baroque lines by J. C. Taylor 
& Company of Kaukauna, Wisconsin for 
Paul and Ruth Tweeten, who in turn 

Wm. Schuelke, St. Francis of Assisi 
Catholic Church, Milwaukee 

have loaned it to Bethel Evangelical 
Lutheran Church in Green Bay. The 
selection of pieces, the good state of 
tuning of the instrument, and the play­
ing combined to make nice music. 

I was disappointed for the most part 
with the culinary aspects of the conven­
tion, even though I knew New Orleans' 
convention the summer before would 
be a hard act to follow. But with all the 
country churches which fed us lunches 
and the bountiful dairy farms of Wis­
consin, I expected some delightful 
home-made goodies. One place gave us 
a commercial candy bar and a card­
board cup of generic vanilla ice cream. 
At the Wisconsin Club for our banquet 
we had a fine meal of sauerbraten gar­
nished with red cabbage, very appro­
priate for a Milwaukee repast, but the 
apple pie had Readywhip on it. I was 
tempted to write a complaint to the 
dairy cooperatives. All this disappoint­
ment was swept away, however, at 
Bethel Lutheran, where we were 
treated to a delightful meal of ebelskie­
vers, the Danish spherical pancakes, 
and all the trimmings, followed by a 
wide selection of home-made pies, all 
served by men and women in Danish 
peasant costumes. It is people like this, 
delighted we were there to visit them, 
and not ashamed to let us know it, that 
make the great moments of OHS 
conventions. '. 

Photos courtesy William T. "an Pelt III 

SchonlZ Orgon Company. OrIVilkP, Ohoo ~~7 .2161682·6065. MlHnbet APOOA 
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International Summer Academy in Paris 

For two weeks, July 15-29, thirty­
seven English-speaking people from the 
United States, England, France, Ca­
nada, Denmark, Norway, West Ger­
many, and the Netherlands gathered for 
the International Summer Organ Acad­
emy in Paris, sponsored by the Ameri­
can Church in Paris and the French 
government. Fred Gramann, musician 
of the American Church, was respon­
sible for envisioning, planning, and ex­
ecuting this worthwhile and stimulating 
conference. 

Since this year is the one-hundredth 
anniversary of Franck's death, most of 
the classes, lectures, and visits centered 
on the music and instruments known 
by that composer. Kurt Lueders gave 
the opening lecture on Paris of the 19th 
century, showing slides of the city and 
musical events, and playing recordings 
of Franck and the organs of his time . 

Wayne Leupold presented several 
lectures on "Antecedent and Concur­
rent Performance Practices of Cesar 
Franck's Time in France." He included 
many recordings of organ and orchestral 
music from the early days of audio 
recordings, along with many slides. His 
discussion of organ methods of the time 
dealt with the use of portamento and 
rubato in music of this period, the 
problem of whether or not to tie com­
mon notes, and the question of what 
type of touch should be used . His last 
presentation contained information on 
performance practice after 1900. 

Emory Fanning gave three lectures 
about his experience in purchasing the 
autograph scores of Franck's b minor 

and a minor Chorales as well as his own 
reflections on performance of these 
works. Eddie Davey gave a session on 
his forthcoming doctoral thesis, which 
deals with the use of rubato in Franck's 
music, including the various types of 
rubato, how much should be used, and 
when it should be used. 

Another high point of the academy 
included the masterclasses, held at the 
American Church on the 1988 Becke­
rath and at various churches in Paris. 
Participants of the Academy were able 
to play for one or several of the classes. 
Daniel Roth rresented four classes on 
the music 0 Boely, Lefebure-Wely, 
Franck, and Widor. His look at the 
music of Franck included several of the 
newly discovered or newly available 
pieces - Piece pour Grand Orgue of 
1854 and Offertoire in sol mineur-as 
well as detailed discussion of the man­
uscripts, the history of each work, and 
the instruments which Franck knew. He 
commented on the various sources of 
knowledge about Franck including how 
he played as indicated through written 
accounts, how Franck's students played, 
and how other people have approached 
Franck performance practice. 

Susan Landale presented three ses­
sions on the music of Alain and Mes­
siaen; these included a rather detailed 
look at many of the major works of these 
composers. At this point in the Acad­
emy, the switch to these composers was 
a refreshing change from the emphasis 
on the music of Franck. 

Marie-Louise Langlais presented 
several classes Gean Langlais had been 
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scheduled to participate as well, but 
because of the extreme heat that Paris 
was experiencing, his physician recom­
mended that he not attend), including 
one afternoon of masterclasses at Ste. 
Clotilde. Several of her sessions cen­
tered on the music of Franck, the Franck 
"tradition," the history of the Franck 
manuscripts, and the organ at Ste. Clo­
tilde. She stressed that the performer 
must hear the sounds which Franck 
would have heard at Ste . Clotilde. She 
also shared with us, in other classes, 
detailed comments on many of the ma­
jor pieces by her husband, as well as 
some details of his life . 

We visited 20 organs, most of them 
built by Cavaille-Coll . In most cases, 
we were able to play the instruments. 
In several instances the resident organ­
ist demonstrated the instrument. Per­
formers included Aude Heurtematte at 
St. Gervais (movements by Guilain), 
Jean-Paul Imbert at St. Eustache, Dan­
iel Roth at the Eglise Reformee de 
I'Etoile and St . Sulpice, Suzanne 
Chaise martin (works by Dupre) at St. 
Augustin, the organist at St. Louis des 
Invalides, Jacques Taddei at Ste. Clo­
tilde (works by Franck, Tournemire, 
Langlais, and Taddei), Lynne Davis at 
St. Vincent de Paul, and Mr. Regnery 
at St. Sauveur in Les Andelys. 

Kurt Lueders demonstrated many 
instruments. He was our indefatigable 
guide, describing the subtle differences 
between the instruments of one decade 
and those built in the next. His enthu­
siasm for these great masters' work was 
infectious. In Paris, we heard and played 
instruments at Eglise Reformee du St. 
Esprit (Merklin 1865/Cavaille-Coll 
1899); Eglise Reformee de rEtoile (Ca­
vaille-Coll-Mutin, 1917); St. Gervais 
(Couperins organ); St. Eustache (van 
den Heuvel); St. Sulpice choir organ 
(Cavaille-ColI, 1858); St. Louis d'Antin 
(Cavaille-ColI, 1858); St. Augustin (Bar­
ker 1868/Cavaille-Coll 1898 plus modi­
fications); Eglise de la Salpetriere 
chapel (unknown builder, pre-romantic 
organ); St. Louis des Invalides (Beu­
chet-Debierre); Eglise Lutherienne de 
I'Ascension (Gebrtider Link [Ger­
many 1, 1894) (we also saw and heard 
two working harmoniums); St. Am­
broise-de-Popincourt (Merklin, 1874); 
St. Lambert de Vaugirard (Louis De­
bierre, 1899); Ste. Clotilde (Cavaille­
Coli); St. Vincent de Paul choir organ 
(Cavaille-ColI, 1858), main organ (Ca­
vaille-CoIVGonzalez, 1971). In Orleans, 
we played the instrument at the Cathe­
dral Ste. Croix (Cavaille-ColI, 1880; 
Haerpfer-Erman, 1980); at Elbeuf we 
plared the instruments at St. Jean (Ca­
vaille-Coll, 1858) and St. Etienne (Ca­
vaille-ColI, 1898); and in Les Andelys, 
we played the instrument at St. Sauveur 
(organ from 1674). The experience of 
hearing and playing these instruments 
was most instructive-it was very help­
ful to have first-hand experience with 
the consoles, the pedal boards, the Bar­
ker levers, and the key and stop actions. 
We also became much more aware of 
how the modern rebuilding of some of 
these instruments has altered their to­
nal design. 

During the Academy three recitals 
were held at the American Church. 
Liesbeth Kurpershoek, from South Af­
rica, played works by Bach, Brahms, 
Franck, Vierne and Alain. Edward Au­
gust Davey, from South Africa, pre­
sented a program of the Three Chorales 
of Franck, as well as works by Messiaen 
and Bach. As the last musical event of 
the Academy, Susan Landale's program 
included five fantasy pieces of Vierne, 
and, with Vodek Pabian, percussionist, 
Landscapes of Patmos by Petr Eben. 

As a group we attended a Franck 
chamber music concert by the Via Nova 
String Quartet and pianist Catherine 
Collard in which they played Franck's 
Quintet and Sonata for Violin and Piano. 

Andre Isoir played a recital at St. Ger­
main-des-Pres, presenting works by Be­
noist, Lefebure-Wely, Saint-Saens, 
Guilmant, and Franck. We also at­
tended a recital at the Cathedral of St. 
Denis, played by the British organist, 
Andrew Sampson. 

With Kurt Lueders as guide, we 
spent one afternoon "On the Trail of 
Cesar Franck" with visits to the Conser­
vatoire which Franck knew, Notre 
Dame de Lorette (his first organ job as 
accompaniment organist), rue Blanche, 
where he had lived early in his married 
life, St. Jean-St. FrancQis (his first real 
church position), the School for the 
Blind, Franck's home on Boulevard St. 
Michel, Montparnasse Cemetery (the 
graves of Franck, Vierne, Cavaille-ColI, 
and Guilmant) and several Cavaille-Coll 
shop sites. 

Other events of the course included 
attending services at Sacre-Coeur (Ca­
vaille-ColVM utin, restoration 1980--85: 
Maison Jean Renaud), St. Denis (Ca­
vaille-ColI, Opus I), and the American 
Church. Music at the latter was pre­
sented by harpist Kirsten Agresta (a 
participant in the Fourth World Harp 
Congress being held in Paris) and a 
hand bell choir from Mountain View 
Presbyterian Church of Scottsdale, Ar­
izona, which also gave a very fine mini­
concert after the service. As a group 
we took a Seine River cruise (a splendid 
orientation to Paris), visited Ste. Cha­
pelle to see the famous stained glass, 
and dined on some authentic French 
onion soup during a post-concert visit 
to a Parisian restaurant. Day trips in­
cluded a visit to Orleans, an hour or so 
south of Paris, to visit the Cathedral and 
to see sites known by Joan of Arc. We 
also journeyed to Normandy and the 
town of Elbeuf, where we visited two 
churches to see and play instruments, 
the small town on Les Andelys to hear 
and play one instrument as well as to 
visit Notre Dame which has a magnifi­
cent carved organ case from 1573, and 
the Chateau Gaillard, a picturesque 
castle built in lloo, overlooking the 
Seine . 

As well as having a wonderful edu­
cational and musical experience, it was 
also most interesting to talk about music 
with the other participants, who came 
from a wide variety of experiences and 
education. We were a most congenial 
group, and together we explored Paris 
and restaurants when we weren't 
studying. 

The people at the American Church 
were most generous in giving of their 
time and facilities to the Academy. They 
prepared lunches for us many days, in 
addition to the wine and cheese party 
at the opening of the course, which 
featured a wine bottled in memory of 
the fiftieth anniversary of Jehan Alain's 
death, and the champagne and dessert 
party at the end; both parties were held 
in the church apartment of the senior 
minister, Thomas E. Duggan. 

This was a fine Academy. It was very 
stimulating to be immersed in French 
organs and organ music of the nine­
teenth and twentieth centuries. The 
course was superbly planned and well 
run . Many thanks to the French govern­
ment for helping to underwrite the 
course, to all the teachers, lecturers, 
and organists at the various churches 
for all of their sharing of information 
and music-making, and to the American 
Church for hosting the Academy. 
Thanks especially to Fred Gramann for 
organizing such a fine event. 

- Mar~aret R. Evans 
Professor of Music 

Southern Oregon State College 
Ashland, OR 
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The IN-Group Forum 

Tuning for Yourself: Are ye able? 
by Herbert Huestis 

tools handy for minor repairs and touch­
up tuning. He suggests that "the organ 
technician will be pleased to help you 
choose these tools and materials" 
(p. 124). He comments that an organ 
tuner cannot be brought in after each 
change of the weather and that " the 
organist must be able to touch up the 
tuning of his instrument whenever nec­
essary." He gives careful instructions, 
which if followed carefully, should pre­
vent any damage to the pipes or per­
manent mistuning of the organ. He 
instructs the organist in correct tuning 
procedures for reeds and leaves the 
prohibition that "The organist should 
not attempt to tune the lingual pipe by 
tampering with the slots in the resonator 
or by turning the caps: These should be 
used for regulating the tone color but 
not for tuning. " 

proach the pipes easily and with 
no risk of disturbing them, you will 
do more harm than good! 

(The IN-Group Forum [IN for Interactive 
News] began in the September issue. 
The Forum is a "bulletin board" dedi­
cated to the dissemination, discussion 
and digestion of various matters in the 
organ world. IN-Group Forum exists in 
two formats - electronic mail and pub­
lished materials. Send correspon­
dence on-line to Herb Huestis at 
CompuServe 10 #70771,1047 or to 
the office of THE DIAPASON, Att: IN­
Group Forum, 380 Northwest Highway, 
Des Plaines, IL 60016. September fea­
tured a discussion of reed tuning with 
Timothy Tikker and Herb Huestis. In 
this month's column, Dr. Huestis be­
gins a discussion likely to take the 
player from the Swell box to "Pandora's 
Box." There is bound to be as much 
heat as light on this subject. We en­
courage your response. 

-Ed.) 

HarpSichordists have long since 
learned to tune for themselves, since 
the instrument is so ideal for traveling. 
Everybody knows that the way to rent 
a harpsichord is to hire the harpsichord­
ist! Because they are so mobile, and 
because it is easy to lay on different 
temperaments, players have learned 
that the way to real tuning satisfaction 
is to master the craft, once and for all . 

Organists, however, tell a different 
story. Most tuning-no matter how mi­
nor-is left to others. In some cases the 
organ is actually the property of the 
tuner, rather than the organist, since 
the tuner is the only person allowed 
inside the instrument. This leads to a 
difficult situation if the organist "has 
ears to head" He is forced to play upon 
stops that go wildly out of tune while 
waiting for the next service call . Tuning, 
no matter how well done , might only 
last a short while-yet the organist 
might have to wait months for things to 
be put right again. 

The quality of organ playing cannot 
be separated from the quality of sound 
obtained from the organ. A perpetually 
out of tune organ is no vehicle for the 
playing of a fine organist! 

How did we wish this state of 
affairs upon ourselves? 

Perhaps it all started in childhood, 
at the piano. We might have learned 
that the piano sounded well after a 
tuning-then progressively deterio­
rated over the next few months until 
the tuner returned. From our earliest 
musical study, we practiced in spite of 
unpleasant tuning-the real lesson was: 
"How to turn off your ears." A lifetime 
of playing seasick pianos and organs 
leaves one with a bit of permanent brain 
damage-you can't tune if your ears 
have been turned off too long! Surely 
tuners come from the ranks of the 
dissatisfied. 

Prominent authors on the subject of 
organ technology have been far from 
silent. As we look at the record of 
various authors, it is interesting to note 
that their recommendations have be­
come more and more sympathetic to 
the needs of the player. Certainly the 
factor that has changed has been the 
notion that temperament must be 1) 
equal and 2) set by an expert. A good 
example of admonitions that discour­
aged players from tuning for themselves 
may be found in William Barnes' The 
Contemporary American Organ, which 
was printed in eight editions from 1930 
to 1964. In a chapter on tuning, he 
made numerous references to the diffi­
culty of setting a temperament, proce­
dures that the "organ tuner" must fol­
low, and the practices of a "good tuner." 
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An expert tuner can set the tempera­
ment the first time around, whereas a less 
experienced tuner may have to go over 
these intervals a good many times to make 
the proper adjustments so that each inter­
val will be equally out of tune and no 
interval will be too perfect at the expense 
of some other interval ... 

This is hardly a recipe for the player 
to follow. He continued with a compar­
ison between organ and piano tuning­
"The principles underlying piano tun­
ing and organ tuning, particularly in 
regard to settin~ the temperament, are 
precisely alike' (p. 98). Surely these 
comments reinforced the perception 
that the tuning of organs was a task that 
should be left to expert technicians. 

As tracker organs and the use of 
unequal temperaments became more 
common, tuning advice given by organ­
ologists was directed toward the player 
as well as the organ technician. The 
revival of mechanical action did much 
to reduce the notions of complexity 
which were inherently accepted with 
electric action. Tracker organs in their 
simple cases were far more accessible 
than large electro-pneumatic organs 
which were often made with complex 
windchest layouts, cramped walkways 
between the pipes, and crowded 
chambers. 

Poul-Gerhard Anderson, in his book 
Organ Building and Design (tr. Joanne 
Curnutt, 1969, 1976), speaks directly to 
organists on the subject of tuning for 
themselves: 

Organists must be patient and adjust to 
the inevitability of these alterations in 
tuning caused by the temperature. The 
reeds must be tuned to the fluework with 
the same temperature as when they will 
be used (preferably just before playing). 
If the temperature is unstable , it may be 
necessary to tune quite often. For centu­
ries, the organist has been obliged to tune 
his own reeds, just as the violinist must 
tune his own instrument (p. 324). 

Hans Klotz, in The Organ Handbook 
(tr. Gerhard Krapf, 1969), recommends 
that the organist keep a few parts and 

Noel Bonavia-Hunt, in his book The 
Organ Reed (1950), provides a very 
useful compendium of information 
about the mysteries of reed stops. It is 
written in language that the player 
should be able to understand and apply 
with little difficulty. He instills in the 
reader the necessity of tuning reeds 
with the lightest possible touch and 
cautions that the re-adjustment of reg­
ulating slots in the resonator should be 
made only to accommodate wide vari­
ations in temperature . 

The temperature of a bUilding varies 
from time to time according to the chang­
ing seasons of the year and the relative 
lengths of tube and tongue are bound to 
be changed and therefore to require re­
adjustment. This re-adjustment can be 
done either at the tongue by means of the 
tuning spring or at the top of the tube by 
means of regulating the slot , or indeed by 
means of both in due proportion [italics 
mine]. (Page 19, The Organ Reed, by Noel 
Bonavia-Hunt.) 

Why then, with this much encour­
agement, are organists reluctant to 
make things right for themselves? Here 
are a few suggestions you might follow 
to become ready and able to tune to 
your own satisfaction: 

• Decide if the organ you play has 
adequate access for you to touch 
up the tuning. If you cannot ap-

• If you have a local technician who 
maintains the organ, make the tun­
ing of the organ a cooperative ef­
fort. Let your technician know 
when you tune and which stops 
were affected. Assure him that you 
will take responsibility for your 
own mistakes and that a tuning 
error will not be blamed on him! 
This is likely to be the fear that 
causes most technicians to oppose 
the efforts of the organist to tune 
when necessary. 

• Learn the basic principles of organ 
tuning. That means studying and 
understanding the nature of tem­
peraments, the effects of temper­
ature and the physical manipula­
tion of pipes. 

• Assemble some useful tools. Table 
knives and hacksaw blades are 
much too limited for this work! You 
will need several professional "tun­
ing knives" of various lengths and 
weight to do a careful job. 

• Learn the ins and outs of the organ 
you play. Ask your local technician 
for assistance and instruction in 
proper tuning techniques. 

Once you share the responsibility for 
the sound of the organ by tuning for 
yourself, changes will no doubt come in 
your registrations as well. You will be­
come more aware of combinations that 
provide clean ensembles. It is more 
likely that you will cut down on the 
number of stops you play at anyone 
time. Perhaps you will feel like you have 
gone on a healthy sonic diet! You might 
discover that you have been padding 
your registrations with extra couplers 
and stops that contribute little to the 
overall sound of the organ. 

These insights will all add up to 
better organ playing, and hopefully, 
greater appreciation from your listeners. 
Isn't th:.t urh'lt it's all about? 

Pros and cons on this topic may be 
submitted' to the author or to the editor of 
THE DIAPASON. Responses will be pub­
lished in later issues. 
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New Organs 

I' 

Cover 
Visser-Rowland Associates, HQuston, 

TX, completed the new organ (Opus 80) 
for Westminster Presbyterian Church 
in Peoria, IL, in April, 1989. Westmin­
ster Church was destroyed by fire four 
years ago so a whole new church build­
ing and organ had to be planned. Ar­
chitect Ben Weese of Chicago was the 
design architect, and Thomas Wilson of 
Phillips Swager Associates, Inc., of Pe­
oria was the project architect. Robert 
Mahoney of R. Lawrence Kirkegaard 
and Associates was the acoustical 
consultant. 

THE STANDARD OF THE INDUSTRY 

If you are rebuilding a large pipe 
organ and have a deadline to meet, 

simplify the task by using the 
Devtronix MULTI-ACTION 

Computer Control Unit 

WHAT OTHER SYSTEM CAN­
FUNCTION AS A 

• RELAY 
• COMBINATION ACTION 
• RECORD " PLAYBACK 

IN ONE SMAU PACKAGE WITH VERY Ll7TLE 

HARDWARE OR WIRING? 

WHAT OTHER SYSTEM CAN-MAKE 

SPECIFICATION CHANGES IN SECONDS 

WITHOUT TOUCHING A SOLDERING IRON? 

WHAT OTHER SYSTEM CAN-REQUIRE 

NO MAINTENANCE BECAUSE OF ITS HIGH 
RELIABILITY? 

The room, which seats 320 people, is 
well-proportioned and ideal for music 
and speech. The organ is placed on a 
20 degree angle to the axis of the room, 
giving the instrument 20% more area 
than perpendicular placement. Thirty­
three stops and 40 ranks are distributed 
over three manuals and pedal. The 
console is detached about seven feet 
from the main organ case. The mechan­
ical key action is Ijght and responsive 
even with the detached console; the 
stop action is electric. Wind pressure is 
70mm WC. Structurally, the case is the 

sole support of the instrument with the 
pedal on either side, the Positiv in the 
base, the Schwellwerk in the center and 
the Hauptwerk on top. Its total height 
is 29 feet from the main floor of the 
church. The 16' Prinzipal is made of 
flamed copper and other pipes in the 
facade are made of 70% tin as are the 
Mixtures. The rest of the metal pipes 
are made of 20% tin. 

The manual windchest layouts are in 
a major third format, and the tuning is 
in equal temperament at A-440. The 
concept and engineering are by Pieter 
Visser. Thomas Turner was responsible 
for the tonal engineering and finishing, 
assisted by Mark Hotsenpiller and 
Brian Davis. Charles Eames and Patrick 
Quigley supervised the construction, 
and Patrick Quigley supervised the in­
stallation. David Craighead played the 
opening recital on April 2, 1989. 

MANUAL II Hauptwerk 
16' Quintaton 
8' Prinzipal 
8' Rohrflote 
4' Oktav 
4' Nachthorn 
2' Waldfli\te 

2%' Sesquialtera II 
1'13' Mixtur IV 

8' Trompete 

WHAT OTHER SYSTEM CAN-BE USER 

FRIENDLY? 
EXC£LlENT WIRING AND OPERAlING MANUALS 

Save time and trouble with 
this remarkable system­
write today for free brochure 

.~23AVONDALEAVE. 
SACRAMENTO, CA 95825 
(916) 971-9074 

Petty-Madden Organbuilders, 
Hopewell, NJ, completed its op. 25, a 
two-manual and pedal mechanical-ac­
tion organ, for Church of the Good 
Shepherd (Episcopal), Columbia, SC. 
Raymond Harris is organist-choirmas­
ter of the church, and Dr. Edmund 
Shay of Columbia College served as 
consultant for the church. The facade 
consists of the largest pipes from the 
Great Principal 8', Pedal Principal 8' 

and Octave Bass 4'. Console is detached 
to allow directing the choir from the 
console; key touch is light and respon­
sive- 75 grams uncoupled, 125 grams 
coupled. Stop action is electric. Case­
work is of mahogany with hand-rubbed 
shellac finish. Windchests and support­
ing structures are also of mahogany. 
Tuning in equal temperament. 16 
voices, 23 ranks. 
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MANUAL III Schwellwerk 
8' Gedeckt 
8' Salizional 
8' Celeste 
4' Prinzipal 
4' Blockfli\te 
2' Oktav 

2%' Nasat 
l' Scharff IV 

16' Dulzian 
8' Trompete 

Tremulant 

MANUAL I Positiv 
8' Gedeckt 
4' Fliite 
2' Prinzipal 

lW Larigot 
l' Kleinmixtur III 
8' Krummhorn 

Tremulant 

PEDAL 
16' Prinzipal 
16' Subbass 
8' Oktav 
8' Gedeckt 
4' Choralbass 

16' Fagott 
8' Trompete 
4' Schalmey 

GREAT 
8' Principal 
8' Metal Gedeckt 
4' Octave 
4' Block Flute 

2%' Nazard (double draw from 
Sesquialtera) 

2% ' Sesquialtera II 
2' Octave (double draw from Mixture) 
2' Mixture IV 

SWELL 
8' Salicional 
8' Celeste 
8' Rohr Flute 
4' Gemshorn 
2' Principal 
l' Mixture III-IV 
8' Trompete 

PEDAL 
16' Subbass 
8' Principal Bass 
8' Gedeckt Bass (Ext) 
4' Octave Bass (Ext) 

16' Posaune 

THE DIAPASON 



Gress-Miles Organ Company, Inc., 
Princeton, NJ, has built a new organ for 
st. Mary's church of Piscataway, Clin­
ton, MD. 2 manuals, 30 ranks, 1,583 
pipes, 41 stops. Located above the altar 
in this new church, the organ speaks 
straight down the building, which has 
hard surfaces and live acoustics. The 
console and choir area are just to one 
side, with the console able to be moved 
out for recitals and concerts. The divi­
sions are encased side by side, with the 
Great and Pedal Principals and 16' 
Quintaton in the facade. Compass is 61/ 
32 and tuning is in equal temperament; 
wind pressures are 2%" and 3". The 
Trumpet follows the German style of 
adding breadth to the chorus, while the 
Cromorne is 18th-century French. The 
Hautbois is of special design and large 
enough to serve as a chorus reed, along 
the lines of what CavailIe-ColI called a 
"Hautbois-Trompette." The organ eas­
ily leads the large .congregation, and 
includes the necessary flexibility for 
post-Vatican II Catholic worship. There 
is a complete combination system . 

GREAT 
16' Quintaton 61 pipes 
8' Principal 49 pipes 
8' RohrHoete 61 pipes 
8' Gemshorn (Sw) 
8' Gemshorn Celeste TC (Sw) 
4' Octave 61 pipes 
4' SpillHoete 61 pipes 
2' Spillpfeilfe 12 ripes 
II Cornet TG-d II 64 pipes 

Mixture IV-V 201 pipes 
8' Trumpet 61 pipes 
4' Clarion 12 pipes 

The Schlicker Organ Company of 
Buffalo, NY, has installed a new electro­
pneumatic action organ in St. Paul's 
United Methodist Church, Manitowoc, 
WI. The new encased instrument re­
places an organ that was assembled of 
old parts and located in a chamber. The 
console of the new organ is movable, 
allowing a flexible arrangement of or­
ganist, choir, and instrumentalists. The 
carpeted chancel floor was also replaced 
with wood parquet to improve the 
room's acoustics. Scott R. Riedel was 
consultant to the church. The organ was 
installed and voiced by Louis Rothen­
buegger, Christopher Smith, and 
Henry Weiland of the Schlicker Com­
pany. The PreluM on Amazing Grace 
was composed by Carl Schalk in honor 
of the organ's dedication. 

Unit Summary 
Principal 
Gedeckt 
Gemshorn 
Gemshorn Celeste 
RohrHoete 
Mixture 
Nasat 
Schalmei 

NOVEMBER, 1990 

SWELL (Enclosed) 
8' Gedeckt 61 pipes 
8' Gemshorn 61 notes 
8' Gemshorn Celeste TC 49 pipes 
4' Principal 12 pipes 
4' Spitzf\oete 61 pipes 
4' Octave Celeste 49 notes 

2%' Nasat 61 pipes 
2' Octave 61 pipes 

1%' Terz 61 pipes 
1'h' QuintHoete 12 pipes 

I' Siffioete 61 notes 
Scharf III-IV 232 pipes 

8' Hautbois 61 pipes 
8' Cromorne 61 pipes 
4' Hautbois 12 pipes 

Tremulant 
Octaves Graves 

PEDAL 
32' Acoustic Bass II 32 notes 
16' Subbass 12 piVes 
16' Quintaton (Gt) 
8' Principal 32 pipes 
8' Robrgedeckt (Gt) 
8' Gedecktbass (Sw) 
4' Octave 12 pipes 
4' SpillHoete (Gt) 
2' Schwiegel12 pipes 

Mixture III-IV 116 pipes 
32' Basse de Cornet IV 32 notes 
16' Posaune 12 pipes 
8' Trumpet (Gt) 
4' Cromorne (Sw) 

MANUAL I 
16' Gedeckt 
8' Principal 
8' Gemshorn 
8' Gedeckt 
4' Octave (Principal) 
4' Gedeckt 

2%' Nasat 
2' Octave (Principal) 
2' RohrHoete 

Mixture II-III 
8' Schalmei 
4' Schalmei 

Chimes 

MANUAL II 
8' Gedeckt 
8' Gemshorn 
8' Gemshorn Celeste 
4' RohrHoete 
4' Gemshorn 
2' Principal 

1 'h' Klein Nasat 
I' Siffioete (RohrHoete) 
8' Schalmei 

Tremolo 

PEDAL 
16' Gedecktbass 
8' Principal 
8' Gedeckt 
8' Gemshorn 
4' Octave (Principal) 
4' Gedeckt 
2' RohrHoete 

Rallscbpfeife II 
16' Basson (Schalmei) 
8' Schalmei 
4' Schalmei 
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Schoenstein & Co. of San Francisco 
has completed a 2-manual, lO-rank or­
gan for St. Denis Church of Menlo 
Park, CA. Located near Stanford Uni­
versity, this Roman Catholic community 
wanted a pure, simple encased instru­
ment. To avoid unification, a I-manual 
design was duplexed over 2 manuals 
and pedal. The independent 4' Flute 
adds versatility to the ensemble. The 
Bassoon & Oboe breaks at middle C, 
providing a solo color in the treble and 
a firm bass which works well in the 
Pedal. The case and console are of oak 
and mahogany. Manual keys are of bone 

and ebony. The Schoenstein electric­
pneumatic system employs their exclu­
sive expansion cell wind chest. Scaling 
was developed with the aid of sample 
pipes and a portable voicing machine in 
the church. Tonal design was by Jack 
Bethards. Glen Brasel designed the 
case. Robert Rhoads supervised pro­
duction. Herbert Nannev of Stanford 
University played the dedication re­
cital. John Sowinski chaired the organ 
committee. The Rev. James O'Shaugh­
nessy is Pastor. Photo by Dennis 
Anderson. 

MANUAL I MANUAL II PEDAL 
8' Prestant 8' Stopped Diapason 16' Bourdon (wood) 
8' Stopped Diapason (wood) 8' Gemshorn 8' Prestant 
8' Gemshorn 8' Celeste (TC) 8' Stopped Diapason 
4' Prestant 4' Nachthorn 4' Prestant 
4' Nachthorn 2' BlockHote 4' Nachthorn 
2' BlockHote 1\6' Mixture II-III 8' Bassoon 

1'/3' Mixture II-III 8' Bassoon & Oboe 
8' Bassoon & Oboe Tremulant 
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Orgues Letourneau, of Saint-Hya­
cinthe, Quebec, has installed its Opus 
19 in St. James Armdale Anglican 
Church, Halifax, Nova Scotia. The me­
chanical organ has 19 stops and 25 
ranks. It features permanent tuning and 
voicing in the French classical style. 
The instrument was designed primarily 
to serve the Anglican liturgy and sec­
ondly to perform organ repertoire. The 
freestanding case is made of solid oak 
throughout, with fa<;ade pipes (1-35 
Principal, Great) of 70% polished tin; 
adjustable bench. The console is de­
tached from the case to facilitate choir 
direction. The manual keyboards have 

natural notes of polished bone, and 
accidentals of padauk. The Pedal key­
board is AGO type, radial and concave. 
Manual and Pedal compasses are 58 
notes and 32 respectively. The stop 
action is electrical, with solid-state 
combination action of 8 memories. The 
tuning is equal temperament, A = 440 
at 20° Celsius; stable wind. The wind 
pressure is of 70 mm for manual divi­
sions, and 75 mm for the Pedal. The 
voicing was under the direction of or­
ganbuilder Fernand Letourneau. Denis 
Campbell acted as technical director, 
and Paul Murray as consultant. Cynthia 
Maynard is titular organist. 

GREAT 
8' Principal 
8' Chimney Flute 
4' Octave 

SWELL (Expressive) 
8' Stopped Flute 

PEDAL 
16' Subbass 
8' Principal 
8' Bordun 
4' Octave 

8' Gemshorn 

4' Spire Flute 
2%' Cornet II 

2' Block Flute 
1'13' Mixture IV 

8' Trumpet 

4' Spindle Flute 
2' Fifteenth 
l' Sharp Mixture III 
8' Dulzian 

16' Trombone 

Tremolo 

The Andover Organ Company of 
Lawrence, MA, has installed a new case 
for the Hook & Hastings organ opus 
1731,1896 in the Universalist Unitarian 
Church Haverhill, MA, the completion 
of a project began in 1965. The organ 
was installed by Andover in that year 
when it became available. In its previ­
ous home, the Arlington Universalist 
Church, much of the casework had been 
removed when the organ was moved 
within the building. Charlotte E. Ricker 

GREAT 
8' Open Diapason 
8' Dulciana 

SWELL 
16' Bourdon 
8' Viola 

chaired the committee to negotiate the 
relocation through the Organ Clearing 
House and the rebuilding by Andover. 
Funds for the new oak case came largely 
from the estate of Charlotte Ricker s 
sister, Virginia D. Ricker. The case 
design is an approximation, though not 
a replica, of the original. The prelimi­
nary sketch was by Donald H. Olson, 
the final design by Harold Zoller, and 
construction by David Calvo. 

PEDAL 
16' Bourdon 
8' Open Diapason 

8' Melodia 
4' Octave 

8' Stopped Diapason 
4' Flute 

2' Fifteenth 
8' Trumpet 

2' Flageolet 
Mixture II 

8' Oboe 
8' Bassoon 

Tremolo 

THE DIAPASON 



Calendar 

This calendar runs from the 15th of the month of 
Issue through the following month The deadline is 
the first of the preceding month (Jan 1 for Feb 
Issue) All events are assumed to be organ recitals 
unless otherwise Indicated and are grouped within 
each date north-south and east-west - = AGO 
c.hapter event. - - - RCCO centre event, + - new 
organ dedication. + + =' OHS event 

In!Ofmatlon cannot be accepted unless It Speci­
fies artist name, date, location, and hour In Writ ­
Ing Multiple hstlngs should be In chronological 
order please do not send duphcate hsllngs THE 
DIAPASON regrets that It cannot assume respon­
slblhty for the accuracy of calendar entries 

UNITED STATES 
East of the Mississippi 

15 NOVEMBER 
Frederick Swann; First Baptist, Canton, OH 8 

pm (also Nov 16) 

16 NOVEMBER 
Peter Planyavsky; Old West Church, Boston, 

MA 
John Dunn; Trinity Church, Boston, MA 12:15 

pm 
Schola Cantorum; Bethesda Episcopal, Sara­

toga Springs, NY 8:15 pm 
St Thomas Choir ; West Side Presbyterian, 

Ridgewood, NJ 8 pm 
John Stowe; St Mathias RC, Milwaukee, WI 
Lynne Davis; Our Lady of Mt Carmel, Chi­

cago, IL 7:30 pm 
Stephen Schaeffer, with brass; Cathedral 

Church of the Advent, Birmingham, AL 12:30 pm 

17 NOVEMBER 
Donald Paterson, with orchestra; Cornell Univ, 

Ithaca, NY 8:15 pm 

18 NOVEMBER 
Donald Joyce; Harvard Univ, Cambridge, MA 

5:30 pm 
Paul Wey; St Cecilia, Stamford, CT 7 pm 
Cj Sambach; First Congregational, Collinsville, 

CT3pm 
Nicholas Bowden; South Congregational , 

New Britain. CT 4:30 pm 
Choral Concert; St James the Less, Scarsdale, 

NY4pm 
Thomas Murray; Hitchcock Presbyterian, 

Scarsdale, NY 4 pm 
Bruce Stevens; St Thomas Church, New York, 

NY 5:15 pm 
The Light Blues; St Bartholomew's, New York, 

NY 4 pm 
Bedrlck Janacek; United Methodist, Red 

Bank, NJ 4 pm 
Bernstein, Chichester Psalms; Bryn Mawr Pres­

byterian, Bryn Mawr. PA, 4 pm 
Robert Gallager; Washington Cathedral, 

Washington, DC 5 pm 
John WIlliams; First UMC, Laurinburg. NC 4 

pm 
Robert King; First Presbyterian, Burlington, 

NC5pm 
Nicholas Bowden; Coral Ridge Presbyterian, 

Ft Lauderdale, FL 4:30 pm 
Karel Paukert; Cleveland Museum, Cleve­

land, OH 2 pm 
David Hurd; Grace Lutheran, Dover. OH 7:30 

pm 
Anne Wilson; East Shore UM, Euclid, OH 7 

pm 
James Mellichamp; Cathedral of St Philip, 

Atlanta, GA 3:30 pm 
Jeffrey Walker, with orchestra; First Presbyte­

rian, Flint, MI 3:30 pm 
+ Jesse Eschbach; First UMC. Warsaw, IN 3 

pm 
Sr Mary Jane Wagner, with brass; Cathedral 

of St John. Milwaukee, WI 3 pm 
John Bryant; Holy Cross Church, Deerfield, 

IL 7:30 pm 
Craig Cramer; Rockefeller Chapel, Univ of 

Chicago, IL 5 pm 
Jerome Butera, with pianist; Park Ridge Com­

munity Church, Park Ridge, IL 3:30 pm 
Peter Planyavsky; Independent Presbyterian, 

Birmingham, AL 4 pm 

19 NOVEMBER 
Peter DuBois; Church of the Resurrection, 

Lansing, MI 7:30 pm 

20 NOVEMBER 
Village Bach Festival; First Presbyterian, Cass 

City, MI (also 23, 24, 25 Nov) 
Les Ackerman, with Lone Star Brass; First 

Presbyterian, Caro, MI 
Henry Sybrandy; Rockefeller Chapel, Univ of 

Chicago, IL 12:15 pm 

NOVEMBER, 1990 

21 NOVEMBER 
Elizabeth deAyalla; St John's Church, Wash­

ington, DC 12:30 pm 

23 NOVEMBER 
George Sargeant; Trinity Church, Boston, MA 

12:15 pm 

25 NOVEMBER 
Michael Kleinschmidt; South Congregational , 

New Britain, CT 4:30 pm 
Ronald Cross, harpsichord ; Memorial Hall , 

Staten Island, NY 7 pm 
James Litton & William Trafka; St Bartholo­

mew's, New York, NY 4 pm 
Paul Danllewski; St Thomas Church, New 

York, NY 5:15 pm 
Robert Lehman; Washington Cathedral, 

Washington, DC 5 pm 
Michael Kleinschmidt; Coral Ridge Presby­

terian, Ft Lauderdale, FL 4:30 pm 
Karel Paukert; Cleveland Museum, Cleve­

land, OH 2 pm 
Robbe Delcamp; Cathedral of St Philip, At­

lanta, GA 3:30 pm 
James Moeser; Independent Presbyterian, 

Birmingham, AL 4 pm 

28 NOVEMBER 
Haydn, Lord Nelson Mass; St Bartholomew's, 

New York, NY 8 pm 
Michael Parrish; St John's Church, Washing­

ton, DC 12:30 pm 
Robert Glasgow, masterclass; First Presbyte­

rian, Bay City, MI 8 pm 
Gary Jaskulski; Morrison United Methodist, 

Leesburg, FL 12 pm 

30 NOVEMBER 
Rosalind Mohnsen; Trinity Church, Boston, 

MA 12:15pm 

2 DECEMBER 
Lessons & Carols; Holy Trinity Lutheran, New 

York, NY 5 pm 
Handel, Messiah; Cadet Chapel, West Point, 

NY 3:30 pm 
John Walker; Reformed Church, Oradell, NJ 

4pm 
Brno Madrigal Choir; Bryn Mawr Presbyterian, 

Bryn Mawr. PA 4 pm 
Germantown Oratorio Choir; First Presbyterian, 

Germantown, PA 3:30 pm 
Lessons & Carols; Christ Church, Charlotte, 

NC3, 6pm 
Wayne Earnest, with orchestra; Riverland Hills 

Baptist, Columbia, SC 3 pm 
Christmas Concert; Coral Ridge Presbyterian, 

Ft Lauderdale, FL 4:30 pm 
Thomas Trotter; Philharmonic Center, Naples, 

FL2 pm 
Karel Paukert; Cleveland Museum, Cleve­

land, OH 2 pm 
Christmas Concert; Lindenwood Christian, 

Memphis, TN 7:30 pm 
Augusta Chamber Singers; St Mark, Augusta, 

GA4pm 
Lessons & Carols; Cathedral of St Philip, At­

lanta, GA 4:30 pm 
Lessons & Carols; St Paul & The Redeemer, 

Chicago, IL 4 pm 
Lessons & Carols; Rockefeller Chapel, Univ of 

Chicago, IL 5 pm 
+ Marilyn Mason; Westminster Presbyterian, 

Aurora, IL 4 pm 
Christmas Concert; Plymouth Congregational, 

Minneapolis, MN 2, 7 pm 

5 DECEMBER 
Julie Brown; St John's Church, Washington, 

DC 12:30 pm 
Kenneth Marshall; Morrison United Methodist, 

Leesburg, FL 12 pm 

6 DECEMBER 
Martha Esbln; Trinity Episcopal, Toledo, OH 

12:30 pm 

7 DECEMBER 
Richard Heschke; Trinity Church. Boston, MA 

12:15 pm 
Handel, Messiah, with orchestra; Academy of 

Music, Philadelphia, PA 7:30 pm 
Kronsteiner. Krippenmesse; Mt Carmel Church, 

Chicago, IL 8 pm 

9 DECEMBER 
Bach, Magnificat. Cantata 140; First Church of 

Christ, Wethersfield, CT 4, 7 pm 
James Johnson; Harvard Univ, Cambridge, 

MA5:30pm 
Menatti, Amahl; Good Shepherd Lutheran, Lan­

caster. PA 4 pm 
Evensong for Advent; Christ Church, Charlotte, 

NC6pm 
Atlanta Festival Singers; Cathedral of St Philip, 

Atlanta, GA 3:30 pm 
Britten, Ceremony of Carols, St Nicolas ; Church 

of the Covenant, Cleveland, OH 4 pm 
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RECITALIST 
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MICHAEL GAILIT 
Organist - Pianist 
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Lothringerstrasse 18 

A-1030VIENNA, AUSTRIA 

Choral Concert; Trinity Episcopal, Troy, OH 4 
pm 

Poulenc, Gloria; First Congregational, Colum­
bus, OH5 pm 

Handel, Messiah; Rockefeller Chapel, Univ of 
Chicago, IL 8 pm 

10 DECEMBER 
Thomas DeWitt, lessons & carols; Morrison 

United Methodist, Leesburg, FL 8 pm 

12 DECEMBER 
Mary Fenwick; Salem UCC, Doylestown, PA 

12:05 pm 
Air Force Camerata Singers; St John's Church, 

Washington, DC 12:30 pm 

13 DECEMBER 
Phillip Burgess; Trinity Episcopal , Toledo, OH 

12:30 pm 

14 DECEMBER 
John Ogasaplan; Trinity Church, Boston, MA 

12:15 pm 
Brevard Boys Choir; First UMC, Brevard, NC 

7:30 pm 

15 DECEMBER 
Pro Arte Singers; St John's Episcopal, Stamford, 

CT 
Robert Noehren; Cleveland Museum, Cleve· 

land, OH 2 pm 
Menotti, Amahl; Church of the Covenant, Cleve· 

land, OH 4 pm (also December 16) 

16 DECEMBER 
Musica Antiqua K6tn; Harvard Univ, Cam· 

bridge, MA 5:30 pm 
Handel, Messiah; Church of the Good Shep­

herd, New York, NY 3 pm 
Vaughan Williams; The First Noel; Un Method­

ist. Red Bank, NJ 4:30, 7 pm 
Philadelphia Singers; St Clements, Philadel­

phia, PA 2:30,4:15 pm 
Lessons & Carols; First Presbyterian, Burling­

ton, NC 5 pm 
Doug Cleveland; Coral Ridge Presbyterian, Ft 

Lauderdate, FL 4:30 pm 
Karel Paukert; Cleveland Museum, Cleve­

land. OH 2 pm 
Lessons & Carols; St Paul's Episcopal, Flint, MJ 

4:30 pm 
WoHgang Riibsam; Rockefeller Chapel, Univ 

of Chicago, IL 5 pm 
Britten, Ceremony of Carols; College of Du­

Page, Glen Ellyn, IL 4 pm 
C.P.E. Bach, Magnificat; Independent Presby­

terian, Birmingham, AL 5 pm 
Lessons & Carols; Christ Church Cathedral, 

New Orleans, LA 4 pm 

19 DECEMBER 
Samuel Carabetla; St John's Church, Wash­

ington, DC 12:30 pm 

20 DECEMBER 
Ronald Swed/ow; Trinity Episcopal, Toledo, 

OH 12:30 pm 

21 DECEMBER 
Robert Humphrevllle; Trinity Church, Boston, 

MA 12:15 pm 

23 DECEMBER 
Bach, Christmas Oratorio, PI I; Holy Trinity 

Lutheran, New York, NY 5, 11 pm 
Ken Vander Kodde, carillon; Corat Ridge Pres· 

byterian, Ft Lauderdale, FL 4:30 pm 
Karel Paukert; Cleveland Museum, Cleve­

land, OH 2 pm 
Lessons & Carols; First Congregational, Evans­

ton, IL lOam 

24 DECEMBER 
Bach, Christmas Oratorio, PI It ; Holy Trinity 

Lutheran, New York, NY 5, 11 pm 

28 DECEMBER 
Mark Engelhardt; Trinity Church, Boston, MA 

12:15pm 

29 DECEMBER 
Ronald Crosa, harpsichord; Donnell Library, 

New York, NY 2:30 pm 

DAVID 
GOODING 
st. Peter's Episcopal Church 

18001 Detroit Avenue 

Lakewood, OH 44107 

30 DECEMBER 
Bach, Christmas Oratorio, PI lit & IV; Holy 

Trinity Lutheran, New York, NY 5 pm 
Karel Paukert; Cleveland Museum, Cteve­

land, OH 2 pm 
Angela Tipps; Cathedral of St Philip, Atlanta, 

GA3:30 pm 

UNITED STATES 
West of the Mississippi 

15 NOVEMBER 
John Walker; A & M UMC, College Station, TX 

8pm 
Herman Van Vliet; First Christian Reformed, 

Lynden, WA 7:30 pm 

16 NOVEMBER 
Wilma Jensen; Our Lady of Grace, Edina, MN 

8pm 
David Douma; Holy Trinity Episcopal, Sacra­

mento, CA 7:30 pm 

17 NOVEMBER 
Wilma Jensen; Basilica of St Mary, Minneap­

olis, MN 5 pm 

18 NOVEMBER 
Nancy Lancaster, with chorus; House of 

Hope, Minneapolis, MN 4 pm 
Wilma Jensen; Church of Gethsemane, Min­

neapolis, MN 4:45 pm 
Jerald Hamilton; Church of the Cross, Omaha, 

NE3pm 
Unton Powell; St Stephen Presbyterian, Ft 

Worth, TX 7:30 pm 
Cherry Rhodes; Plymouth Park UMC, Irving, 

TX 7:30 pm 
Paul Barte; Grace Lutheran, Pocatello, ID 4 

pm 
Robert Anderson; Christ UMC, Tucson, AZ 3 

pm 

Tim & Cheryl Drews; Peninsuta Church Cen­
ter, Seaview, WA 5 pm 

European Women's Chorus; Grace Cathedral, 
San Francisco, CA 5 pm 

19 NOVEMBER 
Mary Preston; House of Hope, Minneapolis, 

MN4pm 
Raymond Be Elizabeth Chenault; Highland 

Park Methodist, Dallas, TX 8:15 pm 

20 NOVEMBER 
Matthew Dlrst; Grace & Holy Trinity Cathedral, 

Kansas City, MO 8 pm 

26 NOVEMBER 
Robert Anderson; SMU, Dallas, TX 8:15 pm 

27 NOVEMBER 
Herman Van Vliet; First Reformed, Edgerton, 

MN 7:30pm 

28 NOVEMBER 
Herman Van Vliet; Dordt College, Sioux Cen· 

ter, IA8 pm 
Eileen Coggin; First Congregational, San 

FranCISco, CA 12:30 pm 

29 NOVEMBER 
Herman Van Vliet; Second Reformed, Pella, 

IA 7:30 pm 
Church Music Colloquium: SMU, Dallas, TX 8 

pm 

30 NOVEMBER 
Umv of Minnesota Women's Chorus: House of 

Hope, Minneapolis, MN 8 pm 
George Ritchie; Epiphany Episcopal , Hous· 

ton, TX 8 pm 
Larry Palmer, harpsichord; Limited Editions, 

Dallas, TX 8 pm 

2 DECEMBER 
Joan Lippincott; Christ United Methodist, Lin· 

coin, NE 7 pm 
Handel, Messiah; St John's Cathedral, Denver, 

CO 7:30 pm 
Mustang Chorale; SMU, Dallas, TX 4 pm 
Lessons & Carols; Grace Cathedral, San Fran­

cisco, CA 3:30 pm 

ASCAP 

ORGANIST·CHOIRMASTER 

THE PILGRIM UNITED CHURCH 

OF CHRIST 

130 BROAD BLVD. 

CUYAHOGA FALLS, OHIO 44221 
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6 DECEMBER 
Nicolaus plays; Cathedral of St John, Denver, 

CO (also December 7,8, 9) 
Handel, Messiah; St Mark's, Seattle, WA (also 

December 7, 8) 

7 DECEMBER 
John Obetz, with orchestra; Performing Arts 

Theater, EI Paso, TX 7:30 pm (also December 8, 
9) 

9 DECEMBER 
Christmas Concert; St Mary's RC, Fredericks­

burg, TX 4 pm 
Christmas Concert; Highland Park Presbyte­

nan, Dallas, TX 7 pm 
Christnmas Concert; La Jolla Presbyterian, La 

Jolla, CA 5:30, 8 pm 

10 DECEMBER 
Britten, Ceremony of Carols; St John's Cathe­

dral, Denver, CO 12:10 pm 

14 DECEMBER 
Betty Fuller; Holy Trinity Episcopal, Sacra­

mento, CA 7:30 pm 

16 DECEMBER 
Lessons & Carols; St John's Cathedral, Denver, 

CO 4:30,7 pm 
Britten, Ceremony of Carols; Plymouth Park 

UMC, Irving, TX 7:30 pm 
• Dallas Bach Society; St Thomas Aquinas, Dal-

las, TX 7:30 pm (also December 17) 
Christmas Concert; Grace Cathedral, San 

Francisco, CA 4 pm (also December 22 and 23) 

23 DECEMBER 
Handel, MeSSiah; San Fernando Cathedral, 

San Antonio, TX 7:30 pm 

31 DECEMBER 
James Weich; First UMC, Pacific Grove, CA 8 

pm 
Dallas Bach Society; St Thomas Aquinas, Dal­

las, TX 10 pm 

INTERNATIONAL 

17 NOVEMBER 
Herman Van Vliet; Trinity Christian Reformed, 

Abbotsford, BC 8 pm 

19 NOVEMBER 
Franck Festival; St Joseph, Bonn-Beuel, Ger­

many (through November 21) 

20 NOVEMBER 
Herman Van Vliet; Canadian Reformed, Neer­

landia, Alberta 8 pm 

21 NOVEMBER 
John Grew; Christ Church Cathedral, Mon­

treal, Quebec 8 pm 
Herman Van Vliet; Robertson-Wesley United, 

Edmonton, Alberta 8 pm 

23 NOVEMBER 
Herman Van Vliet; Southminster United, Leth­

bridge, Alberta 8 pm 
Marek Kudllckl; All SS Anglican, Taiping, Ma­

laysia 7:30 pm 

24 NOVEMBER 
GIllian Weir; Parish Church, Bishops Stortford, 

England 7:30 pm 

25 NOVEMBER 
Marek Kudllckl; St Mary's Cathedral, Kuala 

Lumpur, Malaysia 7:30 pm 

26 NOVEMBER 
Herman Van Vliet; Westminster United, Win­

nipeg, Manitoba 8 pm 

28 NOVEMBER 
Gordon Atkinson; Cathedral of St Catherine, 

St Catharines, Ontario 8 pm 

30 NOVEMBER 
Marek Kudllckl. with orchestra; Victoria Mem 

Hall, Singapore, Malaysia 8:15 pm (also Decem­
ber 1) 

LARRY PALMER 
Professor of 

Harpsichord and Organ 

Meadows School of Ihe Arts 

SOUTHERN MnHODIST UNIVERSITY 

Dallas. Teus 

75275 

Musica' Heri'ilse SocIety recordings 

NOVEMBER, 1990 

2 DECEMBER 
Gillian Weir; Royal Festival Hall , London, Eng­

land 3:15 pm 

15 DECEMBER 
Marek Kudllckl; National Concert Hall, Taipei, 

Taiwan 7:30 pm 

16 DECEMBER 
Michael Murray, with brass, Suntory Hall, To­

kyo, Japan 4 pm (also December 23) 

21 DECEMBER 
Marek Kudllcki; Cheng-Chung Presbyterian, 

Taipei, Taiwan 7:30 pm 

26 DECEMBER 
Marek KudJicki; Taichung Holy Church, Tai­

chung, Taiwan 7:30 pm 

Organ Recitals 

JOSEPH ADAM, Holy Rosary Parish, 
E munds, WA, February 25: March upon a 
Theme of Handel, op, 15, no. 2, Guilmant; 
Sonata No.8 in E Minor, op. 132, Rheinber­
ger; Choral No. 3 in A Minor, Franck; 
Scher-..o Symphonique, op. 55, no . 2, Guil­
mant; Adagio, Allegro vivace (Symphony No . 
S), Widor. 

RUTH SAGGAU BENNING, Christ 
United Methodist Church, Rochester, MN, 
August 7: Sonata VII, op. 89, Guilmant. 

LORRAINE BRUGH, Fourth Presbyte­
rian Church, Chicago, IL, June 15: Dialogue 
sur les Grands Jeux, de Grigny; Sicilienne 
(Suite pour Orgue, op. 5), Dumlle; Prelude 
and Fugue in G Minor, S. 535, Bach; Appa­
ritiorl de I'Eglise eternelle, Dieu parmi nous, 
Messiaen. 

JEROME BUTERA, Fourth Presbyterian 
Church , Chicago, IL, June 8: Trois Pieces, 
Pierne; Fantaisie in A Major , Franck; Caril­
lon de Westminster, Vierne. 

MARK BUXTON, St. James United 
Church, Montreal, Quebec, July 17: Grand 
Choeur in G, Salome; Gelobet seist du, S. 
604, 0 Mensch, bewein, S. 622, Prelude and 
Fugue in E Minor, S. 533, Liebster Jesu , S. 
731, Her;:./ich thut mich verlangen, S. 727, 
Bach; Prince of Denmark's March, Clarke; 
Priere it Notre Dame (Suite Gothique), Boell­
mann; War March of the Priests (Athalia). 
MendelssohnlBest. 

DAVID CHRISTENSEN, Christ United 
Methodist Church, Rochester, MN , August 
28: Prelude in E-flat, S, 552, Bach; Prelude 
(Sonata No.9, op. 142), Rheinberger; Seven 
Versets on 'Adoro te devote' , Johns; Sonata 
No. I, op. 42, Guilmant. 

PHILIP CROZIER, St. James United 
Church, Montreal, July 31: Scherzo. Alain; 
TIerce en taille, Dialogue sur les trompettes 
(Messe pour les lbroisses), Couperin; Premier 
Prelude Profane, Climat, Premiere Fantaisie, 
Variations sur un Theme de Clement Jaoo­
quin, Le Jardin Suspendu, Utanies. Alain. 

MERRILL N. DAVIS III , with Carole 
Anne Johnson, pianist , Christ United Meth­
odist Church, Rochester, MN, AUb'Ust 21: 
Cantabile , Prelude, Fugue and Variation, 
Choral No . 2 in B Minor, Franck. 

RICHARD ENRIGHT, Fourth Presbyte­
rian Church, Chicago, IL, June 1: Sonatina, 
Ritter; Passacaglia, BuxWV 161. Buxtehude; 
Schmucke dich, Homilius; Kyrie, Gott Hei­
liger Geist, S. 671, Schmucke dich. S. 654, 
Vater unser, S. 683, Wir glauben all, S. 680, 
Bach. 

FRANK FERKO, First Baptist Church, 
Evanston, IL, August 17: Schmucke dich, S. 
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DELAWARE ORGAN COMPANY, INC. 
PO Box 362 

Tonawanda, New York 14150 
(716) 692-7791 

MEMBER : APOBA 

Custom Organ Consoles! 

Custom consoles. 
Allstyles. 
Ready to install. 
Digi tal ca pture 

action systems. 
OptiSense con tactless 

keyboards. 
Solid wood and 

wood veneers. 
Save time and money! 

f 
Call or write for free 
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ORGANS 

ORGA.N ARCHITECTS AND BUILDERS 
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(203) 522·8293 

(212) 757-3503 
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PIPE ORGAN BUILDER 
NEW INSTRUMENTS 
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REBUILDS 205 WEST 54TH STREET 
TONAL WORK NEW YORK, N.V 10019 

WILLIAM F. BRAME 
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gQuJding 0;. 'Wood, qnc, 
PIPE ORGAN aU/LOUS 

P.O. Box 1231 
Kinston, NC 28503 
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596 Glengarry Crescent South 
Post Office Box 219 
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Piano I Harpsichord Technicial'l 
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luckermann HarpsIChordS (914) 793 1875 Yonkers. NY 10710 

(317) 637-5222 

youlding ~ 'Wood, GJnc. 
823 Massachusetts Ave_ Indianapolis, IN 46204 
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company 
inc_ 

1353 Baur Boulevard 
SI LOUIS, Missouri 63132 
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():\ R IVIISI 
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ORGAN COMPANY 

2~ PINE STREET 
MACUNGIE, PA, 18062 

(215) 966-3561 
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NOACK 
THE NOACK ORGAN co. INC 
MAIN AND SCIIOOL STREFTS 
GEORGETOWN. MASS OIR;\J 
TELEPUONE (~JH) lS2..()2M 

654, Bach; Adoro te, la Source de Vie, Ie 
Dieu cache (Livre du Saint Sacrement), Mes­
siaen; Aus tiefer Not, Christ lag in Todesban­
den, Aus tiefer Not, Stout; Toccata (Sympho­
nie breve), Ferko; Tristesse, Elevation-elegie, 
Briquet; Choral-varie sur le theme du 'Veni 
creator', DuruRe. 

ROBERTA GARY, JOAN LIPPINCOTT, 
and EDMUND SHAY, Lutheran Theologi­
cal Southern Seminary, Columbia, SC, June 
12: Veni Creator, de Grigny; Sonata IV in E 
Minor, S, 528, Concerto in G Major, S. 592, 
Bach; Wir glauben all, Krebs; Toccata and 
Fugue in F Major, S_ 540, Bach. 

STEPHANIE HONZ, Christ United 
Methodist Church, Rochester, MN, July 24: 
Joie et Clarte des Corps Glorieux, Messiaen; 
Est-ce Mars, Sweelinck; Prelude in C Major, 
Bach; Adagio (Symphony III), Vierne; Prel­
ude and Fugue in D Major, Dupre. 

JACQUELIN ROCHETTE, St. James 
United Church, Montreal, Quebec, July 3: 
Prelude and Fugue in G Minor, Buxtehude; 
Offertoire sur les Grands jeux, Couperin; 
Choral No, 3 in A Minor, Franck; Stations 
No.8, 9, 14, Chemin de la Croix, Dupre; 
Variations on Veni Creator, DuruRe. 

BRIAN JOSEPH ROTZ, St. Mark·s Cathe­
dral, Shreveport, LA, July 29: Choral in A 
Minor, Franck; Office of the Sunday within 
the Octave of the Ascension (Suite 24, 
L'Orgue Mystique), Tournemire; Paraphrase 
on the Te Deum, Langlais; Concerto in D 
Minor, S. 596, Bach; Chorale prelude on 
"Eventide," Parry; Pageant, Sowerby. 

DENNIS SCHMIDT, Methuen Memorial 
Music Hall, Methuen, MA, June 13: Mag­
nificat on the First Tone, Buxtehude; Fan­
taisie in A, Franck; Prelude and Fugue in E 

IIo'M" I. Cillo". 
)I(l L ""'1_>1 M;t~I.))!S...!.!.~.,_ll..JS!.Olt:llJ!"-' ----I 

.... --- .. _---_ .......... _. __ .. - .. ..... 

,._ .. _ ... ___ m.,_ .. _ .. _-_... .._ .... _ .. 

. ';"":--=.._._. -_._--

.~':':...---. 

O R G AN B UIL DER S 
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KIMBER-ALLEN 
P_O_ Box 2178 
Hagerstown, MD 
21742-2178 

2025 Eastern Ave. 
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Cincinnati, Ohio 
1-800/543-0488 
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599·0391 Alsip, illinois 60658 

Minor, Bach; Sonata No. 1 in D Minor, 
Guilmant; Resurrection, King; Toccata (Deo 
gratias), R.K. Biggs_ 

ROBERT E, SCOGGIN, with handbells, 
Christ United Methodist Church, Rochester, 
MN, July 17: Trumpet Tune, Powell; "How 
firm a foundation:' arr. McKechnie; "Coro­
nation," Langlais; "St. Elizabeth:' Hancock; 
Peals of Praise, Tucker; "Earth and all stars:' 
Wyton; "The heavens are telling:· Hadynl 
Thompson_ 

RICHARD WAGGONER, Christ United 
Methdodist Church, Rochester, MN, July 3: 
Fantasia and Fugue in G Minor, S. 542, 
Bach; Suite No. 46, for the 19th Sunday 
after Pentecost (L'Orgue Mystique), Tour­
nemire; Cantilene, Dialogue sur les 
Mixtures (Suite Breve), Langlais, 

SUE FORTNEY WALBY, Christ United 
Methodist Church, Rochester, MN, August 
14: Fantasy and Fugue in G Minor, Bach; 
Piece Heroique, Franck; Three Dances for 
Organ, Hampton, 

JAMES WELCH, Brigham Young Univer­
sity, August 2: The Star Spangled Banner, 
arr, Fox; Toccata in D Minor, S. 538, Nun 
freut euch, S. 734, Bach; Dear Christians, 
one and all, rejoice, Leavitt; High on a 
I1wuntain top, Bush; Simple Gifts, Held; 
Allegro (Symphonie VI), Widor; Lead, kindly 
light, Sweet hour of prayer, Diemer; Sussex 
Carol, Christmas is here, In dulci jubilo, 
Wood; God of grace, Manz; Allegro vivace 
(Symphonie I), Vierne; Toccata, Jongen, 

JOHN E, WILLIAMS, Laurinburg Pres­
byterian Church, Laurinburg, NC, June 17: 
Prelude and Fugue in B Minor, S. 544, Bach; 
Choral in B Minor, Franck; Dieu panni nous, 
Messiaen; Sonata in G Major, Op. 28, Elgar. 

TODD WILSON, with Anne Wilson, Kar­
en Holtkamp, the Covenant Choir, brass and 
percussion, Church of the C.?v~nant, Cleve­
land, OH, May 8: Poeme Heroulue, Op. 33, 
Dupre; Messe Solennelle, Carillon de West­
minster, Vierne; Tu es petrus, Villette; Les 
Angelus, Marche Triomphale, Vierne. 

CHARLES WOODWARD, with Rhesa 
Reagan Stone, piano, First Presbyterian 
Church, Wilmington, NC, May 20: Sonata, 
K, 278, Mozart; Hymne, Op. 78, Jongen; 
Sinfonia, Bach; Grand Aria, Demarest; Prel­
ude in Classic Style, Young; Allegro mode­
rato (Duplum), Schroeder; Siciliana and Al­
legro, Handel; Fantaisie, Demarest . 

GARY ZWICKY, Craigville Tabernacle, 
July 8: Fantasie Nr. 5, Op. 176, Merkel; 
Meine Seele, S. 648, Bach; Scherzo, Midd­
leschulte; Vision, Op. 156, No.5, Rheinber­
ger; Fugue for Organ, Noehren; Prelude on 
"Bourbon:' Lepke; Overture: Dichter und 
Bauer, von Suppe; The Lost Chord, Sullivan; 
Le vol du bourdon, Rimsky-Korsakov; The 
Whistler and His Dog, Pryor; Drink to me 
only, Miles; Aria, Heeremans; Owl on the 
Organ, Cobb; Oifertoire, Op. 24, No.2, 
Batiste. 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

POSITIONS 
AVAILABLE 

Music Director. Full-time position available; 
1700-family parish in the city of Joliet. Responsi­
bilities: organist, planning for all parish celebra­
tions, cantor formation, adult choir, possible 
children's choir. Salary negotiable. Send resume 
to: Rev. David Stalzer. St. Mary Nativity Church, 
706 North Broadway, Joliet, IL 60435. 

Experienced organbullder. Good pay and 
benefits for motivated person. Call Steiner-Reck, 
Inc. 502/634-3636. 

Director of Music Ministry/Organist, First Lu­
theran Church (ELCA), 2604 Chatham Rd., Ellicott 
City, MD 21 043.301/465-2977. Send resume and 
three references to: Pastor Glenn E. Ludwig. 3 
services/Sunday, 6 choirs, Certified Associate in 
Ministry desried; 2/7 Wicks organ (new organ 
and worship space being planned); salary range 
$20,000-$28,000 (Synod guidelines). Full-time 
position; 4 weeks vacation; secretarial assis­
tance. Applications will be received through Dec. 
1,1990. 

Installation/erecting room mechanic leading 
to supervisor. Minimum 3 years experience. Must 
have superior mechanical aptitude. Non-smoker. 
Good pay. Resume: Schoen stein & Co., 3101 
20th St., San Francisco, CA 94110. 

Jobs for Church Musiciansl Nationwide. All 
major denominations. 5,000 referrals made. 
Weekly mailings. Free information. Church Musi­
cians' National Referral Service, Dept. 52, Box 
36, Huntington, WV 25706-0036. 

Blinn. Minnick (!ompany 
1 ..... 1/' ... , ... ,.,,.,,,.' ........ ,14, .. , ... """·, • • 
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' ..... mh ... fl"".41::01 

KIEFER TANNING CO. 
240 FRONT' GRAND RAPIDS . MI. 49504 

(616) 459-3401 
IMPORTED AND DOM ESTIC LEATHER 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para­
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver­
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwarding) 

$ .40 
6.00 

.60 
25.00 

6.00 

NOTE: Orders for classified advertising 
must be accomranled by payment In full 
for the month(s specHled. Orders will be 
accepted for one, two, three, four, five, or 
six months In advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap­
pears should include $2.00 per issue desired 
with their payment. 

The Diapason reserves the right to desig­
nate appropriate classification to advertise­
ments, and to reject the insertion of advertis­
ing deemed inappropriate to this magazine. 

NOVEMBER, 1990 

POSITIONS 
AVAILABLE 

Hymnal Editor. United Church Board for 
Homeland Ministries seeks editor for new United 
Church of Christ hymnal. Responsibilities include 
assembling texts and tunes, administration, over­
sight of copyrights and permissions, coordination 
of the work of the hymnal committee and staff, 
liaison with the UCBHM. Candidates should be 
experienced, knowledgeable and open. Write 
James w. Crawford, Old South Church, 645 
Boylston St., Boston, MA 02116, postmarked not 
later than October 26, 1990. 

Console department supervisor. Must be con­
scientious, detail-oriented and dedicated to per­
fection. Minimum 5 years factory experience in 
electric-pneumatic action. Non-smoker. Good 
pay. Resume: Schoenstein & Co., 3101 20th St., 
San Francisco, CA 94110. 

Metropolitan United Church, 468 Wellington 
St., London, Ontario, Canada N6A 3P8 (a univer­
sity city of 300,000 in southwestern Ontario); full­
time Music Director-Organist (either one or two 
persons) for 3,500 member congregation; to di­
rect expanding music program for all ages. Four­
manual Casavant organ. Three Sunday services, 
recitals, oratorio performances with orchestra. 
Position to begin September 9, 1991. Using 
RCCO guidelines salary commensurate with 
training and experience. Send resume and ref­
erences to Chairman, Music Director-Organist 
search committee at the church address. 

POSITIONS 
WANTED 

Pipe organ technician, experience In engi­
neering, building, repair & tuning; affable and 
enJoy travel. Resume sent upon request. REPLY 
BOX NV-1, THE DIAPASON. 

MISCELLANEOUS 

Keyboard sweatshirts. You will love wearing 
this classic black crew neck sweatshirt from 
Design Knitting. Features knit-panel keyboard 
motif inset across front. Available in small, me­
dium, large, extra large, and XXlarge. Makes an 
excellent gift. $35 postpaid. Send check or money 
order to Design Knitting, Dept. DP, 6334 N. 
Rosebury, Clay1on, MO 63105. Or send for free 
catalog. Money back guarantee. 
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MISCELLANEOUS 

Golden opportunity. Pipe organ business, 
well-established, going concern: service ac­
counts, equipment, tools, inventory offered on 
installment purchase program. Serious inquiries 
only. REPLY BOX OC-902, THE DIAPASON. 

Help restore the 101-rank E.&G.G. Hook & 
Hastings organ in Boston's Cathedral of the Holy 
Cross. Cassette recording, posters, Christmas 
cards, T-shirts; send SASE for brochure to: Ca­
thedral Organ Restoration Fund, 75 Union Park 
St., Boston, MA 02118. 

PIPE ORGANS 
WANTED 

Residence organ wanted. lWo manuals and 
pedal; 2, 3, or 4 ranks. To fit under 8' ceiling; 
compact. Send information. REPLY BOX SE-903. 
THE DIAPASON. 

MISCELLANEOUS 
WANTED 

E.M. Skinner or AEolian-Skinner parts for 
replacement work. (1) Metal kick type toe studs 
and black button round toe pistons. (2) Expres­
sion shoes. (3) Knob assembly and jamb parts, 
brass fulcrum-pivot pieces, combination action 
parts, remote combination action machines, etc. 
(4) Pneumatic console parts, switches, bus strips­
boards, reversible actions, cut-outs, coupler 
mechanisms-boards, etc. (5) Pedal relay UR­
GENTLY NEEDED. REPLY BOX JL-902, THE DI­
APASON. 

Wanted: Matched set (3 or 4) of E.M. Skinner 
or AEolian Skinner manuals, suitable for rebuild­
ing. Prefer tracker touch. REPLY BOX JL-904, THE 
DIAPASON. 

PUBLICATIONSI 
RECORDINGS 

A complete listing of all available back-num­
Ders of THE DIAPASON IS now available Many 
from the 1930's on, and some older Issues may 
also be obtained for your personal or library 
collection. Send SASE to: The Organ Historicai 
Society, Box 26811 Richmond. VA 23261 

J.F. NORDI.I!: COMPANY III 
Organ BUilders 

1"0,1\ I, III" lohn F Nordlte 

PUBLICATIONSI 
RECORDINGS 

The Organ Historical Society is offering a 32-
page catalog of publications, recordings, and 
other Items, many of which are produced by the 
OHS The catalog also Includes many hard-to­
find popular recordings and books from other 
sources. Send 45¢ stamp to: OHS, Box 26811, 
Richmond, VA 23261. 

Videocassettes/Audio Cassettes/C~'s. Clas­
sical. 2·organ. Gospel. Theatre, and Instructional: 
for free catalog write to Allen Organ Co .. Box 36. 
Macungie. PA 18062·0036. or phone 215/966· 
2202. 

Historic Organs of San Francisco features 20 
historic pipe organs in the San Francisco Bay 
area recorded in June, 1988 during the Organ 
Historical Society's National Convention, available 
as a two-cassette or two-compact disc set more 
than two hours long. Both formats include a 28-
page booklet with histories and stoplists of or­
gans heard. Twenty organists perform 31 works 
by 30 composers. Order cassettes or CD's from 
the OHS Catalog, Box 26811, Richmond, VA 
23261 at $22.95 plus $1.50 shipping and han­
dling. 

Article-"How to Choose an Electronic 
Organ and Minimize the Disappoint­
ments." Send $5 to Larry Otto, At. 8, Box 
2005, Cleburne, TX 76031. 

Collection of out-of-prlnt books for sale. Sub­
ject: pipe organ construction. Phil York, Po. Box 
38326, Dallas, TX 75238. 

Handel's Suites of 1720: analysis and per­
formance by Michael Civiello. An analysis of eight 
suites looking for improvisatory elements. A dif­
ferent binary repetition pattern is suggested un­
der certain conditions. 8 x 11,80 pages (paper), 
footnotes, examples, discography, editions. $14 
postpaid from Michael Civiello, Po. Box 105, 
Kerman, CA 93630. 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalogue Y listing 745 books, 2863 clas­
sical organ LPs, cassettes and CDs, etc. Send 
$2 or 5 international reply coupons. The Organ 
Literature Foundation, 45 Norfolk Rd., Braintree, 
MA 02184-5915, 617/848-1388. 
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Robert M. Turner 
Organbuilder 

148 Homestead Street 

La Puente, CA 91744 (818) 814-1700 
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HARPSICHORDS 

Eric Herz Harpsichords since 1954. Consider 
adding a harpsichord to your church music 
program. Dur 1 and 2 maAual harpsichords are 
finely crafted in the 18th-century tradition and are 
well known for their musical excellence and 
reliability. Free brochure available: 12 Howard St.. 
Cambridge. MA 02139. 617/868-6772. 

Neupert harpSichords, clavichords, fortepi­
anos new and used. Wally Pollee. 1955 W. John 
Beers Rd .. Stevensville. M149127. 

PIPE ORGANS 
FOR SALE 

Church organ, 32R; good condition; see to 
appreciate. 412/664-7337. Write V.C. Baker, Box 
801, McKeesport. PA 15134. 

6R pipe organ; console, pedalboard, bench, 
chests. blower and rectifier. McManis and Hinners 
pipework. Jessie L. Draft. 512 West Waverly, 
Norton. KS 67654. Phone: 913/877-2846. 

Pipe organ: 2M, 7R, 32-note pedal; flutes & 
strings. 2%'. includinO 2 reeds. Buyer to remove 
at own expence. $8.000. 2131328-4785. 

Robert Sipe tracker organ, 25 stops, 35R, 
free-standing with attached console. built in 1975. 
Church selling because of relocation $120.000. 
Contact Douglas Vancil. Minister of Music. Del­
mar Baptist Church. 6195 Washington Ave .. St. 
Louis, MD 63112. 3141725-2311. 

2M, 12R Hook and Hastings, 1923. Good 
condition Now playing in residence. Fits under 
9'3" ceiling. Seller to assist in removal. Asking 
$7.000. Contact: Douglas Reicher, 830 Livingston 
Ave .• Syracuse. NY 13210_ 315/472-8023. 

ORGAn 
SUPPLY 
InD(JSt:RIE5 

PIPE ORGANS 
FOR SALE 

1959 Moller, &OR, 4M, beautiful, comfortable 
console (ivory keys. tracker touch) on movable 
platform. Relocation of choirs. new tracker organ 
makes this available now. Anxious to have Moller 
removed by buyer: negotiable. Contact William 
DeTurk. Grosse Pointe Mem. Church. 16 Lake­
shore. Grosse Pointe. MI 48236. 313/882-5333. 

1913 E.M. Skinner, rebuilt by Moller 1953. 
Console built 1955. Available May, 1991. Contact: 
Craig Dobbins. The Presbyterian Church. 414 
Grant St.. Sewickley. PA 15143. 4121741-4550. 

2111 Schaeffer pipe organ with lUba and 
Dboe. Chests releathered within last 10 years. 
No blower. Available late 1990. Asking $2,500 
First Christian Reformed Church. 428 Geele Ave. 
Sheboygan. WI 53081 . 414/458-3112. 

For sale: one complete two-manual oil/an. 
Dne partial three-manual organ. Bargain prices 
for each. Located in Southeast. Write for details. 
Drgan, Box 1841, Knoxville, TN 37901. 

2M tracker organ with 14 ranks. Built 1986. 
Ideal for chapel or studio. Price negotiable. Con­
tact 803/279-4509. 

21114R Wicks residence pipe organ, nice and 
running. $3,000 cash. John R. Ross, 223 Linda 
Lane, Duncanville, TX 75137. 2141298-4288. 

Casavant: 1951 4M & Ped, all chests and 
actions, pipe wrn1<. console and remote action. 
Anticipated availability January 1991 and Sep­
tember 1991 instrument is divided. The organ is 
available as one instrument or in sections. Best 
offer, buyer remove. Please write for stop list and 
parts. REPLY BDX SE-4. THE DIAPASQN. 

3M, 28R Estey, Op. 1348. Electro-pneumatic 
with original console. Compact layout with Haskell 
16' Qpen. Available immediately. buyer to re­
move. $7.500 DBO Bond Pipe Drgans. Inc .. 
3427 SE 18th Ave .. Portland. QR 97202. 503/238· 
3987. 

A vital part of American Organ Building, 
providing quality pipe organ supplies. 
645 West 32nd Street • P.O. Box 1165 • Erie, PA 16512 

BEDIENT PIPE ORG4.N COMPANY 
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ARNDT ORGAN 
SUPPLY COMPANY 

1018 LORENZ DRIVE - pOBOX 129 
ANKENY,IOWA .s«:r21 
PHONE (SIS) 964 121. 

Prestant 
Pipe Organs, Inc. 
P.o.. Box 5099 San Antonio. Texas 78201 

(512) 733-3274 
(512) 494-1540 

KOPPEJAN 
Pipe Organs Inc. 
48228 Yale Rd. E., Chilliwack, B.C. 

Canada, V2P 6H4 

(604) 792-1623 

ANDREW A. HUNTINGTON 
PIPE QRGAN VQICER AND CQNSUL TANT 

35 CEDAR LAND CQURT 
CRQMWELL. CT 06416 

(203) 635-4179 

FLUE VQICING-TQNAL FINISHING 
TQNAL REVISIQNS-RESTQRA lIQNS 

12~~f!,t,. 
816 E. VICKERY aLVD. 

FORT WORTH. TX 76104 

(817) 332-2953 
MEMBER INTERNATIONAl SOCIETY 
Of ORGANBUllDERS ASSOCIATEO 
PIPE ORGAN BUllOUS Of AMERICA 

PIPE ORGANS 
FOR SALE 

Estey (1), 13R, 3M Klann console, partially 
set up in home. in process of conversion to direct 
electric; was tubular-pneumatic . New. never in­
stalled Justin Matters pipe valves. enough to 
complete conversion. Spencer Qrgoblo blower. 
Will sell separate parcels or as one unit. Price 
negotiable. eJyer to remove before December 
20.1990. Contact R.F. Miller, P.O Box 29. Rutland, 
VT 05702.802/775-1083. 

Pipe organ, Welte; 2M, 32 pedal, 7R, 45 years 
old; perfect condition; nobody to play; church or 
home; central New Jersey. Private home. Infor­
mation call EST 7 pm. keep trying. 9081462-1537. 

THEATRE ORGANS 
FOR SALE 

Theater organ, 6R; Deagan percussions; ex­
tra pipes. chests. switches Included In package_ 
Was plaYing. just put in storage. It's golla go. 
bought another organ. Asking $3.500. Bob Evans. 
798 Did Warren Rd. Swansea. MA. 5081379-
0702. 

ELECTRONIC ORGANS 
FOR SALE 

Allen Rondo T12B 2M good condition, two 
speakers. $4.500. 08.0 John Worrel, 504/835-
0500. 

Allen ADC-221 (Digital Computer) 2M, 32P, 26 
speaking stops. $6.200. 708/249-0627 after 6 
pm. 

Rodgers 2M Essex 640. 2V. years old. Great 
for small church or practice. Excellent condition. 
AGO. specs. $8.750. 206/820-2712. After Dct. 
23. 

Monarke custom organs. Multl-channel 
electronic church organs & pipe organ 
replicas. Custom organ deSign. Rt. 8, Box 
2005, Cleburne, TX 76031. 

ELECTRONIC ORGANS 
FOR SALE 

Allen computer organ, model 123-3. All stan­
dard features plus 28 double-memory pistons. 
flute reverb. 32' pedal. and alterable voices with 
full set of computer cards. Extra EV bass speaker 
for pedal. $7.500 or best offer. 312/267-8529 
evenings & weekends. 

REED 
ORGANS 

Orgatron reed organ; 2M, 32-note AGO pedal; 
In working order; speaker cabinet. $700 or best 
offer. Rockford. IL. 815/964-8557. 

Exquisite 2M and pedal reed organ, ca. 1900; 
pedalboard missing; Great 16'. 8' divided bass 
and treble; Swell 8'. 4' divided; Pedal 16' (30 
notes); original slanted bench; octave. Swell­
Great, and Great-Pedal couplers; Lee suction unit 
externally attached (bellows intact); 63" high. 
$3.000 or best offer. Robert Wilkinson. 8315 North 
Brook Lane #1201-W. Bethesda. MD 20814.3011 
657-9182. 

2MP Pipetops: 9rk Vocalion, beautiful, re­
stored. cheap; 10rk Estey G; 9rk Estey T. List: $1 
and SASE. For reeds and parts: specify require­
ments with SASE. PHQENIX Reed Qrgan Resur­
rection, Box 3. Jamaica. VT 05343; 802/874-
4173. 

Rare 3R 1880s Smith American reed organ. 
Sale or trade for a 2M pedal reed organ. 2121 
799-9549. 

MISCELLANEOUS 
FOR SALE 

3/4 HP Kinetic blower and disconnect, 1960 
vintage; 1740 RPM. 675 CFM @ 4" WP; 30" x 
30" static reservoir. $850. 419/382-6761. 

GIESECKE 
CARL GIESECKE & SOHN 

PRESTIGIOUS ORGAN PIPEWORK SINCE 1838 

COLKIT MFG. COMPANY 
P.o. Box 362 

Tonawanda, New York 14150 
(716) 692 7791 

STEINER-RECK 
Inc 0 r p 0 rat e d 

ORGANBUILDERS 

I 
MILNAR 
ORGAN 
COMPANY 

41S Ed" Wuudblne Str",·t 
Loulwille. KY 40108 

(SOli 634-3636 

3165 Hili Road 
Eagleville, TN 37060 
(615) 274-6400 

CUSTOM BUILDING 
& 

RESTORATIONS 

ORGAN BUILDINGIRESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST . • 414 /633 -9566 

VISSER-ROWLAND 
713/688·73-46 

2033 JOHANNA 8 
HOUSTON 77055 

Member 
International Society of Organbuilders 

Associated Pipe Organ Builders of 
America 

Pipe Organ Sales and Service, Inc. 
POBox 838. Lithonia. Ga 30058.404 482·4845 

Serving PIpe Organs 01 All Tvpes In 'fie SOufMeasl 

Consultong Rebulldong 
Additions Annual Mamtenance 
RepairS Contracts 

New Organs 

.iL 12161826·0097 

-;~ I" I * CHARLES M. RUGGLES 

~~ .. PIPE ORGANS 

MECHANICAL ACTION ORGANS 24493 BAGLEY ROAD 
RESTORA TlONS OLMSTED FALLS OHIO 44138 

III~ HEUSS~ 
ORGELTEILE 
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MISCELLANEOUS 
FOR SALE 

1971 Moller 111144 drawknob console, new 
silent blower. older Orgoblo, regulator; 5 ranks 
Pilcher pipes with chests: Voix Celeste, Salicional, 
Dulciana, Open Diapason, Trumpet. Prefer pack­
age sale. $15,000 OBo. Buyer to remove by 
Spring '91. Church of the Wayfarer. Carmel, CA 
93921. 408/649-3103. 

New Korg MT1200 Multi-Temperament tuner; 
$275 postpaid (list $360). Hears 8 octaves: AG­
C8; shows notes, octave, frequency by LED; pitch 
by meter (one cent increments). Plays 4 octaves 
(can shift pitch): A-392.0-466.2 Hz. Korg AT12 
tuner; $155 postpaid (list $225). Hears 7 octaves; 
shows pitch, octave, note; plays 4 octaves (soft! 
loud); calibrate A = 430-450 Hz. Both have 
case, batteries, adaptor. one lb. Warranty. Song 
of the Sea, 47 West St., Bar Harbor. ME 04609. 
207/288-5653. Brochures. 

Four, 8-stop E_M. Skinner manual chests with 
borrow actions and ollsets. Asking $2,500. Foley­
Baker. Inc. 203/646-4666. 

Wiffle tree swell engine; new modern design. 
$125.00. Misc. items, pipes, large tremolo, 
chimes. 919/299-9871. 3210 Groometown Rd., 
Greensboro, NC 27407. 

1969 Austin 3M drawknob console, 76 knobs, 
40 couplers, Ivory keys, oak/walnut, excellent 
condition. Best oller over $10,000. For complete 
spec send SASE to Organist, 22 East Chestnut 
Hill Ave., Philadelphia, PA 19118. Available mid-
1991. 

For sale console: rolltop, 3 manual, 45 draw-­
knobs (Reisner), 17 rockers; combination action: 
3 generals, 4 choir. 4 great. 5 swell, slz. cancel. 
8 toe studs. Music rack, light, dogleg bench, 
pedal board, 40 years old, needs some work. 
$800 or b/o. To see call 201/694-1026. 

Reisner 2M console, working remote combi­
nation action, 6 pedal stopkeys, 12 Swell, 10 
Great, 11 couplers, pedal key, bench. $1,250. 
John Worrel, 504/835-0500. 

MISCELLANEOUS 
FOR SALE 

4-stop slider chest, complete with electro­
pneumatic pull-down action and stop actions; 
complete with building frame; 2-stop Organ Sup­
ply pitman chest. Will crate and ship. REPLY Box 
AU-I, THE DIAPASON. 

Hutchings 7-rank electro-pneumatic pipe­
chest, reservoir. some metal bass pipes and 
chest. Bourdon 16 pipes and chest. Chests need 
releathering. Nice casework. Removal required. 
$4,000/bo. 617/266-3633 days (Boston). 

Organ and service company; owner retiring; 
many new and used organ parts for sale; reason­
able. Send SASE for list to George Cheever. 8525 
West RS Avenue, Schoolcraft, Michigan, 49087 
or call 616/668-3242. 

Electronic pedal stops, Devtronix; two 32-
note generators, independently tuned oscillators; 
32' Bourdon, Trombone; 16' Diapason, Trombone. 
Amplifier. speakers. $2,000 negotiable. 804/627-
7744. 

Wurlitzer 7R chest, $1,200; Kilgen chests, 
$200; R. Morton swell shades, $50. Jim Turner, 
125 WS.B. St., Gas City: IN 46933. 317/674-
4942. 

Zimbeisterns, Zimbelsterns, Zimbel­
sterns. Handmade, precision tuned; stan­
dard models, four to twelve bells; pr0-
grammable models, four to twenty bells. 
Prices starting at $150. Solid state revers­
ible available. catl or write John DIbert 
81~2398; p.D. Box 234, Woodbury, PA 
16695. 

2M16R Klann unit stopkey console; all switch­
ing in the console; 6 generals plus cancel; 10 
years old; good condition. Available immediately. 
$5,000. Leigh Conti, Redeemer United Methodist 
Church, 265 E. Cuyahoga Falls /We., Akron, OH 
44310.216/434-7348 or 216/923-1191. 

MISCELLANEOUS 
FOR SALE 

1\No AGO pedal boards, very little mileage; 32 
notes, radial, frame and keys in oak with rose­
wood sharps, price FOB Montreal: $360 each. 
Contact Hellmuth WollI or James Louder. WollI & 
Associates, 1260 rue Tellier. Laval, Quebec, Ca­
nada. H7C 2H2. 514/661-2073. 

80 "Heuss" Slider motors; 3-phase, 42 volt 
AC; 12VDC controls. Used units, 25 years old, 
suitable for conditioning or as spare parts; 3-
phase transformer 600v In--42v Out also availa­
ble. Also new single-phase "Heuss" 220vacl 
12vdc 150a rectifier for immediate delivery from 
U.S. location. Contact WollI & Associates, Ltd., 
1250 rue Tellier. Laval, Quebec H7C 2H2. 5141 
661-2073. 

Used pipes and organ equipment, SASE, Lee 
Organs. Box 2061. KnOXVille. TN 37901. 

AEolian-Skinner console, 4 manuals, approx­
imately 100 knobs. Partially rebuilt and refur­
bished. Serious inquiries only. REPLY BOX JL-
903, THE DIAPASON. 

SERVICESJ 
SUPPLIES 

Full service plpeshop producing finest qual­
ity European and American style pipework. All 
materials. Scaling, voicing, etc. to your specs. 
High lead alloy our specialty. Stephen J Russell 
& Co., RR3 Box 135, Chester. VT 05143. 8021 
869-2540. 

Austin actions recovered_ Over 20 years ex­
perience. Units thoroughly tested and fully guar­
anteed. Manual motor. $18.50 f.o.b. Technical 
assistance available. Foley-Baker, Inc., 1212 Bos­
ton Trnpk., Bolton. CT 06043. 203/646-4666. 

"The Pneumatic Works" Specializing in all 
types of releathering. Write: 76 Ed Clark Rd., 
Colrain, MA 01340. or phone 4131624-3249. 

SERVICESI 
SUPPLIES 

Authentic solid wood organ casework in 
traditional style. Subcontract service to 
mechanical-action organbuilders. Serv­
ices also include pipe shade carvings, 
wooden pipes and pipe foot mandrels; 11 
years experience. Recognized old world 
craftsmanship. Larry J. Damico, 1101 East 
Second St., Dayton, OH 45403. 513/461-
9931; 513/293-0469. 

Solid State relay for pipes. Save 50% by 
assembling these simple printed circuit modules 
to make any relay configuration required. Highest 
quality components supplied. Write for informa­
tion: Devtronix Organs, Inc., 1823 Avondale Ave., 
Sacramento, CA 95825. 

Combination Action, capture type. Least ex­
pensive and most reliable system available. Mod" 
ular form lets you buy only what is required. 
Compatible with any relay. Not a kit. Write for 
information: Devtronix Organs, Inc., 1823 Avon­
dale Ave., Sacramento, CA 95825. 

Low note pedal generator for pipes. Will 
supply all 32 notes at pitches and voices required. 
Single tUning adjustment. Power amplifiers and 
speakers to match the Installation. Compare our 
low price to others Wnte for Information Devtronlx 
Organs, Inc., 1823 Avondale !We., Sacramento, 
CA95825. 

ALLREPUES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

7lUrriJ $Jr{!ciJion $JroductJ ~;.~:~~~=r, 
7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (213) 693-3442 

David C. Harris, Ml'mber: International Society of Organ Builders. American Institute of Organ Builders. Associated Pipe Organ Buildl'rs of America 

REPAIRING TUNING ADDITIONS l ~ 
R. W'. KURTZ ORGAN CO. 
CO:'>iSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

'---___ P_,_O_._B_O_x_3_2,_W_oo_d_s_lo_w_n_, _N_, 1_,_°_8°_9_8_
0
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pipe organ builders 

Mailing Address: P. O. Box 520 
Pineville, N. C. 28134 

w. ZiITlITler & Sons. inc. 

Telephone (704) 588-1706 

-ArliJan BuilderJ 
R06l\P A\e. 

Fargo. N. Dak. ,'58102 
(701) 293-8964 

\\'ood Or~all Pipes 

Greenwood 
Organ Co. 

"Three Generations at Organ Building" 

CHARLOTTE, NORTH CAROLINA 28218 

P.O. 80l< 18254 704/334-3819 

CHARLES W. McMANIS 

Voicer & Tonal Finisher 

651 Pershing Drive 

Walnut Creek, CA 94596-2036 

NOVEMBER, 1990 

JULIAN Eo BULLEY 
New Organl - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton. Ohla 45406 
513-276-2481 

GUZOWSKI & STEPPE 
QRGANBUllO[RS INC 

NEW INSTRUMENT S 
REBUILDS ADOIT IONS 

TUNING & SERVICE 

1121 EAST COMMERC IAL BLVD 
FT LAUDERDALE FL 3333" 
1305 1 4Q 1 -6852 

• AUSTIN ORGANS. INC. 

HUGH M PIERCE 

P.O. Box 2562 
PALM BEACH. FLORIDA 33480 

(407) 833·2087 

Preferred Pipe Organs 

Robert Copeland 

Po. Box 467 
Jeannette. PA 15644 

(412) 527·6898 

~ 
po~,~ 

~GA30loe-03&4 

, :proeria & ~eeociat" 
'ip.-' .. o. 

~~~ 
(404) 258·9450 

...... ~ DINcIor. John ......... ~ 

DURST 
PIPE ORGAN & SUPPLY COMPANY 

813 Boones Creek Rd.' RRloI, Box oIO-A 
Jonesborough. TN 37659 

(6151 753-01521 

Rc .... crvOlP.. ChC,h Tremolo .... 
Swell Engine, S"ell !-ronl, 
Quality from Ih, Pa.~1 Compel"",,. for thf' "'Ulurf' 

Lewis &. Hitchcock, Inc. 
[',pe Or}l,l1l1 Budden SlIIce 191) 

I 
Tel. 03404-13827 

Your personal wishes 
are in good hands 

Jacques Stinkens 3701 VE ZEIST 
Organ pipe makeB B.V. Holland 

73 YEARS OF SUPERIOR QUALITY 
1-913-843-2622 P.O. Box 486 Lawrence, Kansas 66044 

Fax 913-843-3302 MEMBER APOBA 

23 



Karen McFarlane 
Artists 
p. O. Box 18724 
Cleveland, OR 44118-0724 
(216) 721-9095/9096 
(216) 721-9098 (FAX) 

William Albright Guy Bovett* Stephen Cleoburyt David Craighead Michael Farris 

Gerre Hancock Judith Hancock Martin 
Haselbockt* 

David Higgs Clyde Holloway Peter Hurfordt* 

Gunnar ldenstam* Marilyn Keiser Susan Landalet* Olivier Latryt* Joan Lippincott James Moeser 

Thomas Murray Peter Planyavskyt* Simon Prestont* George Ritchie Louis Robilliardt* Daniel Roth· 

Larry Smith Donald Sutherland Frederick Swann Ladd Thomas 

St. Thomas Choir, April 7-13, 1991 
Winchester Cathedral Choir, April 1-22, 1991 
King's College Choir, Cambridge, Sept 1991 

t= available 1990-91 
• ~available 1991 ·92 

Thomas Trottert* John Weaver 

Gillian Weirt* Todd Wilson 
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