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[ Book Reviews 
-_------l 

Lottermoser, Werner. Orgeln, Kirchen 
und Akustik (Organs, Churches and 
Acoustics), Volume 1: Die akustischen 
Grundlagen der Orgel (The Acoustical 
Bases of the Organ). 160 pp., 20 x 22 
cm. Photos, diagrams, tonal spectra. 
DM 110. Volume II: Orgelakustik in 
EinzeldarsteJ/ungen (Organ Acoustics 
in Individual Descriptions). 212 pages, 
20 x 22 cm. Photos, diagrams, tonal 
spectra. DM 110. Specialty series Das 
Musikinstrument. Vol. 161/11. Vols. I 
and II in a case DM 200. 

At the request of readers of the first 
(1966) edition, Lottermoser divides his 
latest work into two volumes. The first 
contains introductory chapters, while 
the second describes investigations of 
old and new organs. 

The work is primarily the result of 
the author's research, first at the Uni­
versity of Tiibingen, later as head of the 
laboratory for musical acoustics of the 
Federal Physical-Technical Institute in 
Braunschweig and Berlin, until his re­
tirement in 1971. It deals mainly with 
the practical problems of organ building 
from the standpoint of physics, and with 
the author's participation in capturing 
and preserving the sound of valuable 
historic organs by electro-acoustical 
means. The research includes measure­
ments of sound levels, of sound spectra 
of organ pipes, of the phenomena at the 
onset of pipe speech, of frequency vari­
ations, of temperaments, etc., as well as 
of the acoustic properties of rooms in 
which organs are heard. Thus the set is 
intended for organ builders, organ ex­
perts, and for all friends of the organ 
who are interested in its sounds, but 
especially its acoustics. 

The author's fondness for the organ 
goes back chiefly to the Gottfried Silb~r­
mann instrument formerly in the 
Frauenkirche of his native Dresden. 
This he heard and was occasionally per­
mitted to playas a boy. Its fine sound 
inspired him to later concern himself 
with the matter of organ acoustics. 

Lottermoser proposes to deal with a 
number of questions to which he says 
acoustical research has often helped 
find the answers. Among them: 1) How 
and how much does the room influence 
organ sound? 2) Wherein is the sound of 
a baroque organ different from that of 
others? 3) What are the characteristic 
properties of a sliderchest organ? 4) Can 
one influence the onset of speech from 
the key in a tracker organ? 5) What 
effect do less costly pipe materials have 
on the sound? 

Some highlights from Volume I, ad­
mittedly taken out of context: 

1) Experience shows that for organ 
music a room should have not less than 2 
seconds reverberation, which benefits 
speech as well as the organ. 

2) The pipe is important at the onset 
of speech; the room is important in con­
tinuing or dying sound. 

3) The upper limit of hearing in 
young people with undamaged hearing 
is about 20,000 Hz. This drops with 
increasing age to perhaps about 4000 
Hz, i. e., the top notes of a 4' stop tuned 
to A=440 Hz. 

4) In full organ the sound level is 
usually about 80 decibels. Organ sounds 
of 90 .dB can usually be endured only 
for a short time. It is remarkable that 
organists and congregations get used 
relatively quickly to sounds that are too 
loud. 

5) In very live rooms it is better to 
register faster note sequences with 8' + 
2' + I', also 1 Va' and %', also Mixtures, 
Scharffs, or Cimbeln because these stops 
begin and stop sounding ·more quickly 
in the room. 

6) The combination of a Gedackt 
poor in overtones with a Quinte 2%' pro­
duces a greater effect than the combina-
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tion of a Principal 8' rich in overtones 
imd a 2%' rich in overtones. 

7) A very big sound conceals the fre­
quencies of sound lying above it. Hence 
in the organ the middle voices in poly­
phonic playing can be covered or con­
cealed by too big a Pedal. 

8) Electronic tuners are fine. With­
out them laying a good temperament is 
quite difficult. 

9) Resultants work acceptably well 
with pitches borrowed from tempered 
ranks, even at note c l [e.g., Diapason 16' 
and 10%' from a Bourdon 16']. 

10) It takes time for the sound of a 
pipe to develop fully after the key is 
depressed. Certain articulation noises 
may be beneficial for hearing the sound 
in a big room. 

11) Sound absorbers affect low, mid­
dle, and high frequencies. Wood panels 
over empty spaces absorb lows, perfo­
rated panels or sheets over absorptive 
materials absorb middles, and porous 
materials such as carpets absorb highs. 

12) In baroque rooms where there are 
many sound suckers for low frequencies 
the sounds in the reverberation are 
brighter. 

12) Reverberation time is defined as 
that time in seconds in which the sound 
pressure in the reverberation decreases 
to lhooo of its initial value. This means a 
decrease of about 60 dB. 

14) Albert Schweitzer always played 
slowly in big rooms, which other organ­
ists criticized but which most listeners 
liked. The playing tempo and the rever­
beration period are in inverse propor­
tion to one another. 

15) Modern building materials enable 
the room to be built to have almost any 
acoustical result without cramping the 
architect's style. 

16) Experience shows that longer rev­
erberation times can absolutel):, be ad­
vantageous for speech as well as for 
organ music if the maximum of the rev­
erberation characteristic lies in the mid­
dle frequency ranges and the lower ones 
are not emphasized. 

17) In tracker action the complete 
key fall takes 50 milliseconds, for a 
median key speed of 10 cm/sec. The 
key takes about 200 msec to return and 
come to rest. 

18) If note channels in a slider chest 
have smaller cross sections the flow vel­
ocity in them is greater and the pipes 
speak faster. Gottfried Silbermann built 
relatively narrow channels, hence the 
cembalo-like quick speech of his pipes, 
but this is purchased at the cost of a 
greater pressure drop when full organ is 
played. 

19) The sound output of organ pipes 
is proportional to the amount of wind 
they use. 

20) The higher the cut-up of a pipe 
the more fundamental its sound. 

21) The smoother the inside walls of a 
pipe body the better the formation of 
the pipe sounds. 

21) The sound spectra of narrow-scale 
pipes show many overtones and those of 
wide-scale pipes show fewer. 

22) Long, thicker, but narrower reed 
tongues produce more intensive sounds 
but ones having fewer overtones. Wider 
but thinner tongues produce less inten­
sive sounds, but ones richer in overtones. 
[Also compare high and low pressure 
reed voicing: e.g., Henry Willis and H. 
G. Klais.] 

23) Tests show that clearly percepti­
ble acoustical effects occur in use of dif­
ferent pipe materials. 

24) In pipes made of synthetic mate­
rials the walls must not lose too much 
vibration energy to the outer air. 

25) The sound of modern organs 
often seems sharp and harsh, especially 
in full organ or when many pipes are 
speaking, especially in Principals. In 
contrast, the Principals of organs by the 
old masters often sho,w few admixtures 
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of the noise elements that cause this. 

Volume II reports acoustical investi­
gations on instruments from various 
geographic regions and eras of musical 
history to show what kind of acoustical 
phenomena occur in European organs 
that have become famous because of 
their sound. Among them: baroque or­
gans in Upper Swabia (Weingarten, 
Ochsenhausen, Ottobeuren, Ober­
marchtal), North German baroque or­
gans (Liibeck/St. Jakobi, Stade, Neuen­
felde, Hamburg), A. Silbermann organs 
(Arlesheim, Mauersmiinster, Ebers­
miinster), and G. Silbermann organs 
(Freiberg, Reinhardtsgrimma, Dres­
den). 

While older recordings and tapes of 
radio and TV broadcasts may not al­
ways seem ideal as source material for 
such research in view of continually 
advancing technology, these are some­
times the only sources that we have 
from which we can tell what a particu­
lar instrument sounded like, e.g., the G. 
Silbermann in the Dresden Frauen­
kirche, destroyed in 1945. 

Such research does not stop with the 
analysis of things past but also provides 
modern organ building with available 
objective bases that make it easier to 

build instruments that are tonally highly 
qualified. Thus actual voicing proce­
dures can be corrected on the basis of 
measurements made during the voicing 
process, while taking fully into account 
the room acoustic. 

The report of the restoration of the 
tonal picture of the Gottfried Silber­
mann in the Katholische Hofkirche in 
Dresden is especially impressive. 

These volumes are comprehensive 
and thorough and reveal to us just how 
complex the instrument really is that 
most of us think we can judge so handi­
ly. The author assumes that his readers 
will have the basic knowledge of a uni­
versity graduate [GermanI], particularly 
in mathematics, but the many formulas 
and equations are presented as proofs, 
not to cause confusion, and for the 
scholar such documentation is impor­
tant. Both books are handsomely gotten 
up and are printed on glossy paper, 
which benefits the half-tones, spectra­
grams, and other graphs, but often 
makes reading difficult because of re­
flections. A . .comprehensive. and. more 
precise bibliography would be helpful, 
as would a general index. The brackets 
above are the reviewer's. 

-Homer D. Blanchard 
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Here & There 

1984 Gruenstein Memorial Contest Winner 

Maria Moshinskaya-Wagner was 
named winner of the Gruenstein Memo­
rial Contest sponsored by the Chicago 
Club of Women Organists. The Russian­
born keyboard artist emigrated to the 
United States at the age of 16, subse­
quently received a piano scholarship at 
the University of Houston, won the 
Houston Music Teachers Association 
competition in piano, and graduated in 
1981. She is currently a scholarship 
graduate student in organ at Rice Uni­
versity, studying with Clyde Holloway. 
Twice she has been the recipient of the 
Frederick Royal Gibbons Memorial 
Award at Rice. The CCWO presented 
Ms. Moshinskaya-Wagner in recital on 
November 4, at the Church of the 
Ascension, Chicago. Second place was 
won by Sarah Heaslett, Birmingham, 
AL. Other finalists included Roberta 
Wong, North Baltimore, OH, and 
Louise Wilson, Gaithersburg, MD. 
Judges for the contest were William 
Aylesworth, Margaret Kemper, and 
Dorothy Lyall. Maria Moshinskaya-Wagner 

Diane Bish 

Diane Bish has completed a three­
week concert and television tour of 
Europe where she made seven filmings 
for her international television program 
"The Joy of Music." Special programs 
were filmed in Sion, Switzerland, on the 
oldest J?layable organ in the world; St. 
Martin s Church, Garmisch-Parten­
chirchen, Germany; Benedictine Beur­
en, the oldest monastery in Bavaria; and 
other locations throughout Switzerland. 
"The Joy of Music" is now seen in Hol­
land, Germany, Belgium, and Japan, as 
well as across the United States on VHF 
and cable stations. 

• 
Lakeshore Avenue Baptist Church, 

Oakland, CA, is sponsoring an Anthem 
Competition as part of the celebration 
of the 125th anniversary of its founding. 
The winning anthem will be sung at the 
festival service in November, 1985, and 
a $500 prize will be awarded for the 
best four-part (SATB) anthem. The win­
ner will also receive an offer of publica­
tion from G.I.A. Publications, Inc., Chi­
cago, IL. Deadline for entries is May I, 
1985. For further information contact: 
Anthem Competition, Lakeshore A ve-
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nue Baptist Church, 3435 Lakeshore 
Avenue, Oakland, CA 94610. 

• 
A year-long celebration will mark the 

100th anniversary of the School of Mus­
ic of DePauw University, Greencastle, 
IN. The School of Music traces its roots 
to 1884 when it was among the profes­
sional schools called for in the elaborate 
expansion program envisioned by 
Washington C. DePauw. As part of the 
celebration, the organ compositions of 
Van Denman Thompson, a member of 
the School of Music from 1911 to 1956 
and director for 19 of those years, were 
eerformed by Charles Heaton (class of 
50) in his centennial program at Gobin 
Church October 24. Among the many 
choral and instrumental programs of­
fered over the year will be a perform­
ance of Faure's Requiem, conducted by 
Joseph Flummerfelt (class of '58) of 
Westminster Choir College. Arthur Car­
keek (class of '48), professor of organ 
and theory at DePauw, will present a 
lecture/recital on March 21 entitled 
"Three Hundred Years of J. S. Bach." 

• 
The fifth annual Interfaith Concert 

will be held November 19 at the Nation­
al Shrine of the Immaculate Concep­
tion, Washington, D.C. The concert, 
sponsored by the Interfaith Conference 
of Metropolitan Washington, will fea­
ture selected choirs and soloists from the 
Protestant, Jewish, Roman Catholic, Or­
thodox Christian, and other faiths. 
Choirs will combine in a final anthem 
under the direction of Paul Callaway, 
music director emeritus of the Washing­
ton Cathedral Choral Society. 

• 
Terry Charles, curator of the organ 

and concert artist of the Kirk of Dune­
din, Dunedin, FL, will be honored for 
his 200th concert on the Kirk Organ 
Series on December 17. His annual 
"Christmas Fantasy" concert is now 
repeated seven evenings. 

• 
Ludger Lohman of West Germany 

opened the 1984-85 series of organ con­
certs at the Memorial Church, Harvard 
University, on September 28, marking 
the organist's first American tour. A stu­
dent of Anton Heiller and Marie-Claire 

Alain, and the winner of the "Concours 
de Chartres" in 1982, he was appointed 
Professor of Organ at the Musikhoch­
schule in Stuttgart in 1983. 

• 
Brian Swager was named winner of 

the Chicago Chapter AGO student .com­
petition. In addition to a cash prize, he 
was presented in recital. Swager recent­
ly completed the M. Mus. at Indiana 
University, studying organ with Larry 
Smith and carillon with Linda Walker 
Pointer. He has been awarded a Ful­
bright grant to study at the Koninklijke 
Beiaardschool, "Jef Denyn" (Royal Car­
illon School) in Belgium for the 1984-85 
academic year. 

• 
James Johnson has been selected to 

receive a $5,000 Massachusetts Artists 
Fellowship in music composition. John­
son currently serves as Museum Organ­
ist at the Busch-Reisinger Museum of 
Harvard University. '. The 62nd annual meeting of the Mar­
ietta, OH, Bach Society was held July 
30 at Cisler Terrace, home of the late 
Thomas H. Cisler, founder of the socie­
ty. The program was announced in tra­
ditional manner with chorales played by 
a brass ensemble. To open the meeting, 
all joined in singing "Now thank we all 
our God," accompanied by brass. 

From the organ works of Bach, "Our 
Father Who Art in Heaven" (Catechism 
Chorales) and the Fantasia in G were 
played by Sarah H. Buchert. Fugue III 
and Canon IV from the Art of Fugue 
were played by George Weckman. Ka-

Terry Charles 

Piped reams· 

November 5: Wolfgang Riibsam in 
recital, Christ Presbyterian Church, 
Edina, MN . 

November 12: Americana Revisited, 
with William Van Pelt. 

November 19: Guy Bovet in concert, 
House of Hope Presbyterian Church, St. 
Paul, MN. 

November 26: Cherry Rhodes in reci­
tal, Hennepin A venue United Methodist 
Church, Minneapolis, MN. 

December 3: Americana Revisited. 
Concert performances on historic in­
struments by American builders re­
corded in Maine, Connecticut, South 
Carolina, and New York under the aus­
pices of the organ Historical Society. 

Brian Swager 

thy McCune and Carleton Sperati 
played the "Crab" Canon from the Mu­
sical Offering. The Sonata in E-flat for 
flute and cembalo was played by Jill 
and William Hemminger. Excerpts 
from the cantatas and oratorios of Bach 
were presented in the sequence of the 
church year by a choir and an instru­
mental ensemble. 

The traditional closing numbers of 
the program were "Come, Sweet 
Death," played on oboe by Betty Rae 
Smith, and Bach's last composition, "Be­
fore Thy Throne I Now Appear," 
played by Lillian E. Cisler. 

• 
The Organ Literature Foundation 

has announced the publication of its 
Catalogue "S". This new catalogue lists 
531 books of which 34 are new items; 
269 theatre organ records of which 52 
are new; 100 entries in the band organs­
music box section; and 403 new classical 
recordings for a total of 1627 in that 
section. The catalogue is available for 
$1.00 or 4 international reply coupons 
(refundable with the first order) from: 
The Organ Literature Foundation, 45 
Norfolk Road, Braintree, MA 02184. 

• 
Theodore Presser Company has 

been appointed by Richard Schauer 
Music Publishers of London, England, 
and Hamburg, Germany, to represent 
the sales and performance catalogs of N. 
Simrock, D. Rahter, and Anton J. Ben­
jamin in the United States, its territories 
and possessions, and Mexico. 

December 10: NOels de France. A 
program of French organ music for the 
Christmas season from various records. 

December 17: An OrganiSt's Christ­
mas. A variety of music from domestic 
and imported recordings. 

December 24: Calvin Hampton in 
concert. The late organist -com poser re­
corded at the Plymouth Congregational 
Church, Minneapolis, MN. 

December 31: Music from St. Mark's, 
Minneapolis. Conversation with and 
performances by Cathedral organist 
Howard Don Small. 

o Produced by Minnesota ,Public Radio. 
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1984-85 SEASON 

European Organists 
Gillian Wier, Sept./Oct. '84 & Mar. '85 

Ernst-Erich Stender, Oct. '84 
Jean-Louis Gil, Oct./Nov. '84 & Apr. '85 

August Humer, Feb. '85 

American Organists 
Robert Clark' Michael Corzine 

Raymond Daveluy . Roberta Gary 
Robert Glasgow . Richard Heschke 

David Hurd . Huw Lewis 
McNeil Robinson . John Rose 

Larry Smith . Herndon Spillman 
John Chappell Stowe . Marianne Webb 

Pianists 
Thomas Brown . Thomas Richner 

Harpsichordist 
Robert Edward Smith 

Apr. '85, Atlantic Coast tour 

Classical Guitarists 
Bruce Banister 

Apr. '85, East & Midwest 
Giovanni Dechiaro 
Mar. '85, Southeast 

Harp/Rute Duo 
Chrysolith, Oqt. '84, New England 

& Feb'/Mar. '85, California 

Future Seasons 
Nicholas Danby' Lynne Davis 

Jean Guillou . John Scott 
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(203) 728-1096 and Raymond Albright 

The 
Inspirational 
Sounds 
of 

Cast 
Bronze Bells 
and Bell Systems. 

• 
Renowned for 
their exquisite 
sound ... 

2021 Eastern Ave. 
Cincinnati, Ohio 45202 

(513) 221-8400 

_JOHANNUS ORGANS. 

A WORLD 
OF DIFFERENCE 
IN CLASSICAL 

EUROPFAN SOUND 
Now you don't have to travel to Europe to get classical 

European sound. 
Because the celebratedJohannus organ line, previ­

ously available only in Europe, is now at selected North 
American dealers. 

To find the Johannus authorized dealer nearest you, 
writeJohannus of America, Inc., First Federal Plaza, 
Suite 225, 1220 Main, Vancouver, WA 98660. 

Then, come hear the rich, distinctly coloured sound. 
See the handcrafted details. And dis­
cover the quality that has ledJohannus 
to build more classical organs than any 
other manufacturer in the world. 

You'll find a world of difference in 
~~:;;:;;;:;;;:;~~§ sound, right at your fmgertips. 
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OF AMERICA. INC 
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Appointments 

Susan Randall has been appointed 
Assistant Professor of Organ at Hough­
ton College, Houghton, NY. Currently 
completing the doctor of musical arts 
degree at the Eastman School of Music, 
she has studied organ there with Russell 
Saunders. Previous instructors include 
Delbert Disselhorst and Doris Hill. 
While a student at Eastman, Randall 
received the Ann Anway Memorial Or­
gan Scholarship and the Performer's 
Certificate. She was also a finalist in the 
1982 AGO national competition and 
winner of the 1978 Gruenstein Memo­
rial Contest sponsored by the Chicago 
Club of Women Organists. 

John G. Marberry has been ap­
pOinted Organist at the Cathedral of St. 
Paul (R. C.) in Birmingham, AL. He 
leaves positions as organist-music direc­
tor at the Lutheran Church of Vestavia 
Hills and Temple Emanu-el, Birming­
ham. Marberry is a graduate of Bir­
mingham-Southern College and South­
ern Methodist University, and has done 
graduate work at Northwestern Univer­
sity. His organ teachers include Sam 
Batt Owens, Minnie McNeil Carr, Rob­
ert Anderson, and Karel Paukert. He 
continues on the fine arts faculty of 
Ramsay Alternative High School in Bir­
mingham. 

Brian Jones 

Brian Jones has been appointed Di­
rector of Music and Organist at Trinity 
Church, Boston, MA. He leaves posi­
tions as Director of Music at Wellesley 
Congregational Church, Wellesley, MA, 
and head of the music department at 
Noble & Greenough School, Dedham, 
MA. He will retain his position as Direc­
tor of the Dedham Choral Society. Jones 
holds the bachelor of music degree from 
Oberlin Conservatory, where he studied 
with Haskell Thomson, and the master 
of music from Boston University, 
studying with Jack Fisher. His two­
record set A Boston Organ Tour has 
received critical praise, and his record­
ing of organ and piano duets with 
Andrew Gordon, pianist, will soon be 
released by AFKA Records. 

Susan Randall 

Jerry Ulrich has been appointed As­
sistant Professor of Music and Director 
of Choral Activities at Ashland College, 
Ashland, OH, following the retirement 
of Calvin Rogers. Ulrich holds the bach­
elor of music degree from Eastern Illi­
nois University, the master of music 
degree in choral conducting from 
Southern Methodist University, and is 
currently a candidate for the doctor of 
musical arts degree from the University 
of Cincinnati College-Conservatory of 
Music. Prior to coming to Ashland Col­
lege, he taught in the Fulton County· 
School system in Atlanta, GA. 

Larry Reynolds has been appointed 
Music Director for the Church of St. 
Stephen the Martyr (Episcopal), Edina, 
MN. He leaves House of Hope Presby­
terian Church in St. Paul, where he 
served as choir school director and 
assistant organist since 1982. 

Timothy McKee has been appointed 
organist-director of music of Irvington 
Presbyterian Church, Irvington, NY. He 
succeeds Mrs. Mary Elizabeth Jenkins 
who recently retired after 25 years of 
service to the church. McKee has just 
completed a year's study with Marie­
Claire Alain in Paris, and will continue 
his studies as a graduate student of 
Leonard Raver at the Juilliard School. 

Timothy McKee 

0 ..... luilden 
Since 1780 Tradition and Progress 

Free literature upon request. 

Dr. Walcker is regularly travelling 
in the United States. 

Please contact us for personal consultation . 

0-7157 Murrhardt-Hausen 10 
West Germany 

Phone 
07192/8006 
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Bach Events 

An ambitious celebration of the Bach 
anniversar}" is that planned by St. 
Mary's College of Maryland in historic 
St. Mary's City. Beginning in Septem­
ber, 1984, and culminating in April, 
1985, the series offers nine concerts, 13 
lectures, two college-level courses, and 
several performances of the B-Minor 
Mass. Tercentenary directors are Mi­
chael Phelps, assistant professor of mus­
ic at St. Mary's and organist at Trinity 
Episcopal Church, and Larry Vote, also 
assistant professor of music at St. 
Mary's. 

• 
St. Paul's Cathedral, Syracuse, NY, is 

celebrating the 300th birthday anniver­
sary of J. S. Bach with a series of organ 
recitals including over 200 works. The 
featured artists are Dr. Richard Konz­
en, organist -choirmaster of the First 
Presbyterian Church, Syracuse, and 
George Decker, organist-choirmaster at 
St. Paul's. The series was launched Sep­
tember 23 at 5:00 p.m. and continues on 
Tuesdays at 12:10 p.m. through 1985. 
The last recital of each month is a "Bach 
Break" performed by guest artists. 

Nunc Dimittis 

John Cook died on August 12 after a 
long illness. 

Born in Maldon, Essex, England, in 
1918, he studied at Christ's College, 
Cambridge and at the Royal College of 
Music, London. Before moving to North 
America, he was conductor of the Old 
Vic Theatre orchestra and organist­
choirmaster at Holy Trinity Church, 
Stratford-on-Avon. In 1954 he was ap­
pointed organist-choirmaster at St. 
Paul's Cathedral, London, Ontario, and 
concurrently acted as music director of 

Herman D. Taylor is performing the 
complete Bach organ works from mem­
ory during 1984-85. Presently universi­
ty organist and professor of music at 
Dillard University, New Orleans, LA, 
he holds degrees from Chicago Musical 
College of Roosevelt University, Chica­
go, and the University of Michigan. The 
recitals take place throughout the 
United States and in Munich and Berlin, 
West Germany; Cambridge, England; 
and Mulhouse, France. 

• 
A new film and video production cel­

ebrating the music of J. S. Bach is being 
released by Lutheran Film Associates 
(LFA) in time for the 1985 observance 
of the 300th birthday anniversary. "In 
Search of Bach" is a one-hour, color 
presentation featuring the Bach Aria 
Group. The film was composed from 
events which took place at the first Bach 
Aria Festival and Institute in 1981 at the 
Stony Brook, Long Island campus of the 
State University of New York. For infor­
mation on availability, contact the LF A 
Library, 10466 Plano Road, Dallas, TX 
75238; (800) 527-321l. 

the Stratford Ontario Shakespeare Festi­
val. Cook came to Boston in 1961 as 
music director at the Church of the 
Advent, a position he held until 1968. In 
1965 he joined the music faculty of 
MIT, retiring in 1982. 

Cook's music reflects his lifelong in­
volvement with the church and the 
theatre. He composed many anthems 
and Mass settings in addition to several 
organ compositions. His theatre music 
includes incidental music and songs for 
several Shakespeare plays. 

New Handbell Music 
by Leon Nelson 

Hungarian Dance No.5, Johannes 
Brahms, arranged by Martha Lynn 
Thompson. Published by the Ameri­
can Guild of English Handbell Rin­
gers, the Lorenz Corp. (sole distribu­
tor), AG 45011, $1.50 (M-). 

Here is a well written arrangement of 
the traditional dance we have heard so 
m3:ny times. It is set for 4 or 5 octaves­
with nice, thick upper chords against 
the tonic/dominant bass pattern. All of 
the elements of the dance should bring 
an enthusiastic response. 

A Beginner's Book of Handbell Music 
for Two Octaves, Sallie Lloyd. Becken­
horst Press, Inc., HBC-l, $3.95 (E). 

This is a helpful volume for starting a 
new choir of novice bell ringers. Very 
elementary at the beginning, it gradual­
ly becomes a little more musically so­
phisticated near the end. Highly recom­
mended; it contains everything you 
need to get started under one cover. The 
preface includes several rules for ring­
ing as well as a suggested bell assign­
ment for two octaves-8 ringers. 

Sakura Melody Fanfare, arranged by 
Katsumi Kodama. American Guild of 
English Handbell Ringers, Inc., the 
Lorenz Corp. (sole distributor), AG 
4035, $1.25 (M). 

This melody, based on an old Japa­
nese Song, was arranged and used as the 
fanfare for the entering of the crown 
Prince and Princess of Japan at the First 
International Abilympic held in Tokyo 
in 1981. If you want a piece in your 
repertoire that is flavored with the Japa­
nese musical idiom, this is highly un-
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usual music that everyone should enjoy. 
It is well scored for four octaves. 

Away In A Manger, arranged by Betty 
B. Garee. American Guild of English 
Handbell Ringers, Inc., the Lorenz 
Corp. (sole distributor), AG 45013, 
$1.50 (M +). 

This setting is based on the two tunes 
by James E. Spilman and William James 
Kirkpatrick. It is written for 4 or 5 
octaves of bells, and although the coun­
ter-accompaniment seems busy with a 
host of parallel triplets throughout the 
arrangement, if the dynamics are ap­
plied as noted, this could be a very love­
ly and effective Christmas piece. 

Jubilate! Douglas E. Wagner. The 
Sacred Music Press, No. S-HB23, $1.25 
(E+). 

Based on a traditional Russian hymn, 
this march-like arrangement is sure to 
be a big hit in the service music idiom. 
It is written for three octaves and could 
easily be mastered br most choirs. As is 
the case with a lot 0 recent bell music, 
the price is hard to justify for 2 or 3 
pages of music. 

Fantasia in G Minor, J. S. Bach, tran­
scribed and adapted by Douglas E. 
Wagner. Beckenhorst Press, Inc., HB 
44, $.90 (M-). 

This transcription is taken directly 
from the organ fantasia and is well writ­
ten for three octaves of bells. The 
arrangement isn't as elaborate as the 
organ version, but the nature of the 
piece with its delicate suspensions lends 
itself successfully to bells. 

MUSIC FROM ST. 

GUILAIN 

ERNST/BACH 

BRAHMS 

REGER 

WHITE 

MICHAEL'S CHURCH 
Stillwater, Minnesota 

LYNN ZEIGLER-DICKSON 
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The Pedal Piano, Part II 
Schumann and the Pedal Piano 

Of a number of nineteenth-century musicians who included the pedal piano as a 
performance option in their works (including Liszt, Boely, Boellmann, Richter, 

Gottschalg, Gigout, Massenet, and Saint-Saens), only three composers (Schumann, 
Alkan, and Gounod) wrote specifically for the instrument and, of this group, only 
three collections by Robert Schumann (Studien, Op. 56; Skizzen, Op. 58; and Sechs 
the Fugen uber den Namen BACH, Op. 60) are actively programmed today. Schu­
mann's first acquaintance with the Pedalflugel seems to have occurred in 1843, with 
a 29-note pedal mechanism constructed for hislrivate use by Louis Schoene, a 
Leipzig instrument maker, designed to be attache to an upright piano. When, later 
that same year, he was installed as teacher of piano and composition at the newly 
founded Leipzig Conservatory under the direction of Mendelssohn, he introduced 
the pedal piano into that institution, which in its first ten years of existence did not 
have an organ. Subsequently, Schumann persuaded Mendelssohn to initiate classes 
on the instrument for the preparation of organ students. 

After moving to Dresden early in 
1845 and initiating a therapeutic study 
of contrapuntal technique, Schumann 
once again had a pedal mechanism 
attached to his grand and began to com­
pose works especially suitable for the 
hybrid instrument. Of his use of the 
pedal piano, Clara Schumann writes: 

On April 24 [1845], we obtained on hire a 
pedal to be attached below the pianoforte, 
and from this we received great pleasure. 
Our chief object was to practice organ 
playing. But Robert soon found a higher 
interest in the instrument and composed 
some Studies and Sketches for it, which are 
sure to find favor as something quite 
new.) 

In late April, 1845, Schumann wrote 
his publisher, Whistling, that there was 
"something new" to his discovery and 
asked for advertisements in the musical 
papers, adding: "One cannot be fast 
enough in such things, or the [first] best 
person will capture the idea . . . I put 
some emphasis on the idea and think 
that as time goes by, it could bring a 
new impetus in piano music. One can 
make really wonderful effects with 
it. "2 

instrument received favorable notice: 

Some Studies and Sketches for the piano­
forte and pianoforte with pedal will short­
ly be published from Robert Schumann. 
We would like to remind our readers that 
in our opinion, when once this combining 
of instruments finds general acceptance, 
performers will have the opportunity not 
only to return to the earlier art and bring 
classical organ works into private homes, 
but also discover many different uses for 
the piano and accomplish new effects. 3 

These remarks contrast sharply, how-
ever, with the first review of the Studien 
in the Zeitschrift by C. F. Becker, who 
clearly thought conventional piano 
would have been more effective for 
their performance: 

This misshapen colossos, doesn't it stop 
lovely duets from entering a charming, 
intimate music room, filled with beings 
who are used to interpreting such compo­
sitions? One should not despise a simple 
grand; yes, a [single] piano is sufficient.4 

Upon closer examination, it would 

ters. Moreover, Schumann is careful to 
avoid the simultaneous use of one note 
by both manual and pedal, an impossi­
bility on a pulldown model. The many 
instances of dynamic shading and inter­
pretive nuance in both Op. 56 and 58, 
while difficult to approximate on the 
contemporary organ, would have been 
easily accomplished on the Pedalfliigel. 
On the other hand, their conspicuous 
absence in Op. 60, plus the prevailing 
polyphonic texture, extended length, 
and "seamless," linear writing, gives 
credence to the thought that this opus 
was certainly conceived for organ, al­
though headed "fiir Orgel oder Piano­
forte mit Pedal." 

Given the fleeting success of the 
pedal piano and Schumann's exagger­
ated visions of its future, it is doubtful 
that Op. 56 and 58 were often per­
formed on their intended medium. 
While the exact extent of its use is un­
known, the number of Pedalfliigels in 
Germany at this time was surely not 
great. (By contrast, the contemporary 
French pedalier appears to have enjoyed 
far greater popularity, soaring to record 
numbers by 1850.) Quite possibly, Schu­
mann himself realized upon reflection 
that the little-known medium could 
give his works neither the publicity nor 
exposure they required.5 That he con­
tinued to play the instrument seems evi­
denced by a letter to Mendelssohn dated 
October 22, 1845, concerning the lat­
ter's newly composed Six Sonatas, Op. 
65: "Only the other day, we became 
quite absorbed in your Organ Sonatas, 
unfortunately at the pedal piano, but 
even without the title page, we should 
have discovered that they were by 

"6 you ... 
In retrospect, the Pedalfliigel re­

mained little more than a footnote in 

Karrin Ford 

the history of keyboard instruments. 
Even as a practice device, the advent of 
automatic organ blowing irreversibly 
diminished its utility, and would-be ad­
herents were no doubt discouraged by 
its noise, clumsiness, and size. Always 
waging a head-to-head battle with the 
piano on one hand and organ on the 
other, the instrument failed to capitalize 
on its unique capabilities and gradually 
faded into oblivion. Nevertheless, it re­
mained an important aid to many nine­
teenth-century musicians and, as such, 
deserves greater attention. • 

NOTES 
1. Berthold Litzmann, Clara Schumann: An Ar­

tist's Life, trans. Grace E. Hadow, 2 vols. (London: 
MacMillan and Company, 1913), 1:403. 

2. Karl H. Worner, Robert Schumann (Zurich: 
Atlantis Verlag, 1949), p. 136. 

3. Gustav Jansen, ed., Robert Schumann's Briefe 
(Leipzig: Breitkopf und Hartel, 1904), p. 540. 
Apparently, Whistling did not share Schumann's 
enthusiasm, for on May 14, Schumann again writes, 
imploring the publisher to provide additional pub­
licity: "The slowness of the advertisements about 
the Pedalflugel could be fatal to me. . . I only 
hope that they will be published very soon." Per­
haps because of Whistling's reluctance, Schumann 
turned to Kistner for publication of Op. 58. 

4. Carl Friedrich Becker, "Fur den Pedalflugel," 
Neue Zeitschrift fur Musik 49 (December 16,1847), 
p. 1. Becker's remarks would seem to be all the 
more pungent, since he was Professor of Organ at 
the Leipzig Conservatory and had doubtless had 
ample exposure to the pedal piano there. 

5. Shortly before her death in 1896, Clara Schu­
mann published two-hand arrangements of selec­
tions from both Op. 56 (Nos. 2, 4, 5, and 6), and Op. 
58 (Nos. 1, 3, and 4). Early in 1895, she wrote in a 
letter to Brahms: "I am beginning to arrange some 
of Robert's pedal piano pieces for two hands, as I 
always play them. I have often been asked for 
them, and now Eugenie [Schumann's daughter] is 
pressing me to do it." See Berthold Litzmann, Let­
ters of Clara Schumann and Johannes Brahms, 
1853-1896 (New York: Vienna House, 1971), p. 
297. 

6. William Leslie Sumner, "Mendelssohn and 
the Organ," Forward to the composer's Sonata II, 
Op. 65 (London: Peters/Hinrichsen, n.d.), p.2. Word of the Pedalfliigel first ap­

peared in Schumann's Neue Zeitschrift 
fur Musik on May 24, 1845, where the 

seem that the pedal piano for which 
Schumann wrote had pulldownpedals 
and that all components were affected 
equally with regard to dynamics. While 
markings are numerous, they always 
appear simultaneously in all three regis-

This article will be continued in the December issue. 
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The Chorale Preludes of Helmut Walcha 

T he eighty-eight Choralvorspiele fur Orgel of Helmut Walcha are representative 
of the many noteworthy collections of chorale-based compositions for organ in 

the German Protestant tradition. Walcha composed the Choralvorspiele over a 
thirty-five year period, from 1944 to 1979. These keyboard miniatures can be used 
in either a liturgical or a concert setting. The C. F. Peters Corporation of Frankfort, 
Germany, publishes the set in four volumes. It is the intent of this article to acquaint 
the reader with Walcha's Choralvorspiele as a body of organ compositions. Space 
does not permit the examination of all eighty-eight works. Therefore, six examples 
have been chosen to represent stylistic aspects of the collection. 

Some authoritative material on the 
life of Helmut Walcha follows, but the 
reader is advised to investigate Paul Jor­
dan's article, "Helmut Walcha: Artist­
Teacher, "I for more information on 
Walcha's personal life. A specification 
of the organ in Dreikonigskirche, 
Frankfort-am-Main, the instrument for 
which this collection of Choralvorspiele 
was composed, is listed. Thereafter, a 
study of the six representative chorale 
preludes is provided, including histori­
cal information about the chorale melo­
dy and chorale text on which the com­
position is based, where available, its 
intended use in the church year, the 
type of setting Walcha has chosen, and 
the registration required. Aspects of 
symbolism are commented upon in 
cases where a symbolic reference is in 
keeping with the text. 

In a letter to the writer, Walcha 
states: 

The symbolism in my chorale preludes is 
always to be inferred from the text. It 
would be impossible for me to comment 
on each symbolic usage in the Choralvor­
spiele.2 

Walcha has no apparent systematic mu­
sicallanguage which is analogous to that 
of J. S. Bach as codified by Albert 
Schweitzer.3 However, according to the 
composer, aspects of this collection of 
Choralvorspiele have been patterned af­
ter the Orgelbuchlein of Bach-certain 
motives within these organ pieces are 
derived from chorale preludes of the 
same title in the Orgelbuchlein.4 

By way of clarification, the terms 
"chorale" and "hymn" as used here re­
fer to text alone. Chorale melody or 
hymn melody will refer to the music 
written to accompany a given text. It is 
difficult to discern from some sources 
whether the writer is referring to the 
text or the tune; this is especially true in 
John Julian's A Dictionary of Hymnolo­
gy.5 Delineation of text or tune will be 
made wherever possible. Also by way of 
clarification, the terms "chorale pre­
lude" and "choralvorspiele" refer to the 
same body of organ compositions which 
are constructed with the use of chorale 
melodies as their bases. 6 

Many attempts have been made to 
place the various types of chorale pre­
lude settings in organized categories. 
Theorists and music historians consis­
tently disagree on the number of cho­
rale prelude types and their classifica­
tion. I have chosen to follow the eight 
types of organ chotales outlined in the 
Harvard Dictionary of Music by Willi 
ApeP This list includes: 1) cantus firmus 
chorale; 2) chorale motet; 3) chorale 
fugue; 4) melody chorale; 5) orna­
mented chorale; 6) chorale canon; 7) 
chorale fantasia; and 8) chorale partita. 

Walcha overwhelmingly prefers the 
cantus firmus type of setting: sixty-one 

of the eighty-eight chorale preludes in 
this collection are of the cantus firm us 
variety; twelve are chorale canons; five 
are melody chorales; four are chorale 
motets; three are ornamented chorales; 
and three are fantasias. 

Biographical Facts 
The following biographical material 

is taken from a short, privately pub­
lished article about Helmut Walcha.8 

This will help to clarify some of the 
misunderstandings concerning W alcha' s 
life, since standard references such as 
Grove's Dictionary of Music and Musi­
cians and Die Musik in Geschichte und 
Gegenwart .disagree on pertinent facts. 

Helmut Walcha was born in Leipzig 
on October 27, 1907, the son of a postal 
official. He did not enter public school 
until the age of seven because of diffi­
culties with his eyes caused by a small­
pox vaccination. During his childhood 
years, the eye condition developed into 
a strong nearsightedness. 

When Walcha was thirteen years old, 
his musical ability was detected by a 
family acquaintance who was a mem­
ber of the Gewandhaus Orchestra. The 
friend recommended training, which 
ultimately led to music as Walcha's 
choice of profession. After only one 
year's study of piano and violin, Walcha 
was able to pass the entrance examina­
tion of the Leipzig Conservatory. There, 
at the age of. fourteen, he began his first 
organ lessons, the youngest student at 
that renowned institution. Walcha's fail­
ing sight forced him to develop his pow­
ers of memorization at the organ from 
the very beginning. At this same time it 
was also discovered that he possessed an 
unusual ability to improvise, having 
mastered improvisation after only a few 
hours of instruction. 

In 1929, Walcha assumed the position 
of organist at Friedenskirche in Frank­
fort-am-Main. In 1934, he accepted an 
academic position at the Frankfort Con­
servatory. By April of 1938, Walcha was 
promoted to the position of Professor of 
Music. His organ concerts at Friedens­
kirche had grown in popularity among 
the Frankfort people. These concerts 
were collectively entitled "Bachstund­
en" (Hours of Bach). In the fall of 1943, 
the Friedenskirche and its organ were 
destroyed by bombs; in the spring of 
1944 the Conservatory and its organ 
met a similar fate. Walcha was forced to 
evacuate Frankfort for the country. He 
found a temporary home near Hanau 
with therarents of a student in the par­
sonage 0 Briichkobel. 

Walcha was able to return to Frank­
fort in autumn of 1945, where he 
resumed his Bachstunden, although, 
since no suitable organ was available, a 
harpsichord had to be used. On October 
1, 1946, Walcha became the organist at 

David Burton Brown holds both Bachelor and Master of Music degrees from West­
minster Choir College, Princeton, NJ. He completed a DMA at Indiana University, 
where he studied organ with Robert Rayfield. He has held positions in church music in 
Reading, PA; Carmel and Lafayette, IN; and presently serves as Director of Music 
Ministries of Belle Meade Church, Nashville, TN. Dr. Brown has performed exten­
sively on the East Coast and in the Midwest. 
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the Dreikonigskirche, the single surviv­
ing Lutheran church in the inner city. 
At Easter, 1947, Walcha became Chair­
man of the Church Music Department 
and reopened the Conservatory at 
Frankfort. In the summer of 1947, using 
the small organ of the Saint Jakobi 
Church in Liibeck, Walcha began re­
cording for the Archiv productions of 
Deutsche Grammophon Gesellschaft. 

In 1952, Walcha began an extensive 
study of Art of The Fugue by J. S. Bach, 
which he performed in its entirety at 
the Dreikonigskirche on May 16, 1954. 
Long tours from 1953 on took Walcha to 
Scandinavia, Holland, Belgium, France, 
England, and Switzerland. Unfortunate­
ly, he was never able to accept numer­
ous invitations to tour in Italy, Spain, 
and the United States. 

New tracker-action organs were in­
stalled at both places of his professional 
activity in Frankfort. The conservatory 
received a new instrument from the 
workshop of Rudolph von Beckerath of 
Hamburg in 1959. The Dreikonigs­
kirche boasted of a new Karl Schuke 
organ, built in Berlin in 1961. 

In 1967 the Bundes President 
awarded Walcha the Bundes Service 
Cross, First Class, on the occasion of his 
sixtieth birthday. Because of the advent 
of stereo technology, Walcha re-re­
corded many of J. S. Bach's organ works 
for the Archiv productions of Deutsche 
Grammophon Gesellschaft on the 
Schnitger organ in Alkmaar, Holland. In 
1972, Walcha retired from teaching at 
the Conservatory. In 1975 he ended his 
strenuous recital activity, which over 
the years had led him to eighty-five 
German cities and forty-five cities in 
other parts of Europe. 

Walcha ended his recording activity 
in 1977 with the completion of three 
recordings of his organ repertoire from 
Sweelinck to Buxtehude on the recon­
structed Arp Schnitger organ in Cappel. 
Today he continues to serve as organist 
at the Dreikonigskirche in Frankfort for 
Sunday Vespers, where he frequently 
performs his chorale preludes and free 
improvisations for worship. 

Organ Design and Registration 
At the end of the second volume of 

Choralvorspiele, Walcha provides us 
with some information as to the capabil­
ities of the Schuke organ in the Frank­
fort-am-Main Dreikonigskirche.9 Fol­
lowing are some direct extractions from 
the English translation by Paul Jordan. 

These chorale preludes are addressed to 
the Christian congregation, offering in­
strumental elaboration on the texts and 
tunes of hymns. Regular and unceasingly 
varied chorale prelude improvisation, as 
required by the Lutheran worship which I 
have served for several decades, forms 
their background. While suited for use in 
much of the organist's practical work, they 
are conceived essentially for performance 
right before the hymn, to stimulate and 
enliven subsequent singing. 

The registrations, one submitted for each 
prelude, were arrived at on the new organ 
of the Dreikonigskirche in Frankfort-am­
Main. This instrument, built according to 
my conceptions and wishes, realizes my 
ideas on sound so fully that I decided to 
use its properties to convey an impression 
of the sonorities appropriate to my pieces. 
Since stop names given out of context may 
prompt only vague notions of sound, I am 
supplementing the registrations by iriclu~­
ing the organ's complete specifications 
and a brief description of its qualities. 

Later in the appendix of this second 
volume, Walcha provides a careful list­
ing of the specifications of the above 
organ, with some other comments. lO A 
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picture accompanies the specification 
list. The organ is equipped with me­
chanical key action and electric stop 
action. There are six general pistons, 
with a setter button. The Brustwerk is 
equipped with swell-shades. The 
Hatiptwerk dominates the center space 
of the organ case, with the Oberwerk 
directly above and the Brustwerk di­
rectly below. The pedal towers stand on 
either side of the Hauptwerk and form 
the outside perimeters of the organ case. 
The specification is as follows: 

HAUPTWERK 
16' Quintadena 
8' Prinzipal 
8' Spielflote 
8' Rohrflote 
4' Oktave 
4' Nachthorn 

2%' Nassat 
2' Oktave 
2' Flachflote 

Mixtur, 5-6 rks. 
8' Trompete 

OBERWERK 
8' Metallgedeckt 
8' Quintadena 
4' Prinzipal 
4' Rohrflote 

2%' Quintflote 
2' Oktave 
2' Nachthorn 

1%' Terz 
I' Sifflote 

Scharff, 4 rks. 
16' Rankett 
8' Krummhorn 

Tremulant 

BRUSTWERK 
8' Holzgedeckt 
4' Blockflote 
4' Quintadena 
2' Waldflote 

Sesquialtera, 2 rks. 
1 Va' Quinte 

I' Oktave 
Cymbel, 3 rks. 

8' Regal 
4' Regal 

Tremulant 

PEDAL 
16' Prinzipal 
16' Subbass 

10%' Quintbass 
8' Oktave 
8' Gedeckt 
4' Oktave 
4' Koppelflote 
2' Bauernflote 

Rauschpfeife, 3 rks. 
Mixtur, 5 rks. 

16' Posaune 
8' Trompete 
4' Schalmei 
2' Cornett 

In the appendix to the second vol­
ume, Walcha gives details about sounds 
of the organ. ll 

The Prinzipal choruses, strong and ra­
diant, forthright though polished, health), 
but never thick or coarse, contrast well 
with the highly colorful flutes. The latter, 
especially RohrButes and conical stops, are 
exceedingly bright and transparent in the 
upper registers, while their lower tones, 
particularly those of the Spielflote 8' in the 
Hauptwerk, have great warmth, project 
beautifully, and form excellent bases for 
combination with other stops. Among the 
various beautiful reeds, the Trompete 8' of 
the Hauptwerk, uniquely slender, rich in 
overtones, and highly mobile, deserves 
special mention. 

Later Walcha has the following to say 
about the use of stop footages.12 

(For the pedal combinations), the lowest 
footage in each stop combination, being 
responsible for the position of voices with­
in the polyphonic edifice, may not be 
omitted nor supplemented by deeper foot­
ages. Disregard of this component would 
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result in distortion, particularlr of the 
many pedal parts meant to fulfil soprano, 
alto, or tenor function and not to provide a 
bass. The lowest given footage should also 
be observed in registering for the manu­
als. 

In the next paragraph, Walcha com­
ments on his interpretation of some of 
his most frequently used stop combina­
tions. 

The Prinzipal chorus, in my use of this 
term, always includes one or more of the 
mixtures, Rauschpfeife, Cymbel, etc., in 
addition to the Prinzipals 8', 4', an~ 2'. 
Organo pleno specifies the combination of 
all Prinzipal choruses by coupling to the 
Hauptwerk, with optional addition of sin­
gle large reeds or the reed choruses; in no 
cases does this term call for the indiscrimi­
nate summation of all available stops. 

The Choralvorspiele 
Mit Ernst, 0 Menschenkinder, the 

fourth chorale in the first volume (page 
8), typifies Walcha's setting of a chorale 
motet. The title in English is "Ye sons of 
men in earnest." The origin of this cho­
rale melody dates from 1642 when it 
first appeared in Preussische Fest-Lied­
er.ls It is the only hymn of Valentin Thi-
10 (1570-1620) to be translated into 
English. The text is derived from Luke 
3: 4-5. Mit Ernst, 0 Menschenkinder, 
for Advent usage, was published in 1704 
in Freylinghausen's Gesangbuch and in 
subsequent German hymnbooks. 

The imitative material which pre­
cedes each phrase of the chorale moves 
along in eighth notes, while the cantus 
firmus appears in quarter notes. The 
order of entry in each phrase is tenor, 
alto, bass, and the cantus firmus sopra­
no. The imitative entrances alternate 
between the tonic, G minor, and domi­
nant, D Major. Observe the relationship 
between the opening tenor voice and 
the soprano cantus firmus which ap­
pears two bars later (examples 1 and 2), 
an instance of "Vorimitation." 

Four distinct imitative sections ap­
pear in the piece; the first is repeated to 
make five phrases. The last three bars 
draw the work to a close with the use of 
rising and falling accompanimental ma­
terial, the shape of which resembles the 
contour of the chorale. 

Walcha is not specific in his registra­
tional demands with this organ chorale. 
The soprano cantus firmus is to be 
played on Zunge (reed) 8' with tremu­
lant, while the accompanimental voices 
of the manuals are to be played on 8' 
and 4' stops and the pedal on 16', 8', and 
4' stops. 

A representative chorale fantasia is 
Den die Hirten lobten sehre, the sixth 
prelude in the first volume (p'age 14). A 
common English title is 'Shepherds 
came, their praises bringing." Text and 
melody of this Christmas carol come 

from a 14th century source. 14 The long­
short values of this cantus firm us are 
reminiscent of late, triple-meter medie­
val melodies. The modern version of the 
chorale was first found in Leisentritt, 
1567.15 

There are many canonic treatments 
of the cantus firmus in this work. The 
first phrase is freely used in canon at the 
octave in measures 1-8. The second 
phrase appears in canon at measure 10, 
while the third appears in measure 20, 
and the fourth in measure 34. The first 
phrase is reiterated beginning in mea­
sure 43, but there are lapses in the 
canonic activity. Fragments of melody 
in pseudo-canonic usage appear 
throughout. 16 Example 3 demonstrates 
this loosely canonic feature. Walcha 
calls this composition a pastorale. The 
registration called for is Simple: both 
manual voices are to be played on 
Blockflote 4', while Gedeckt 8' is used in 
the pedal. 

Herzliebster Jesu, was hast du ver­
brochen is the tenth chorale prelude in 
the first volume (page 22). An English 
title is "0 dearest Jesus, what hast Thou 
broken?" The chorale melody was com­
posed by Johann Criiger and first ap­
peared in N ewes Vollkommliches, pub­
lished in Berlin in 1640. The text is by 

Iohann Heermann (1585-1647), pub­
ished at Breslau in 1630 as part of 
Devoti Musica Cordis. J. S. Bach (1685-
1750) used this chorale and its melody 
in his St. Matthew and St. John Passions, 
and it is still a favorite in Germany.17 

This setting is a cantus firm us chorale 
in which the melody is heard in four 
phrases against two ostinatos, each six 
measures in length and reiterated a total 
of nine times. The melody is in the 
soprano (right hand), while the left 
hand is comprised of two voices which 
make up an ostinato. Example 4 pre­
sents the left-hand ostinato. The pedal 
ostinato is a single voice, characterized 
by quarter notes and rests (example 5). 

The cantus lirmus is heard on 
Krummhorn 8' with tremulant, while 
the left-hand ostinato is played on Ged­
eckt 8'. The pedal uses Subbass 16' and 
Flote 4'. 

Walcha often uses ostinatos to con­
struct a composition. In so doing, the 
harmonic progression of a piece tends to 
recur ~ith each reiteration of the ostina­
to. Six chords comprise the harmonic 
structure of this chorale prelude, one 
chord for each measure of the ostinato. 
The tonality of the composition is G 
minor, which is reinforced by a tonic 
pedal point throughout the entire com­
position. The progression is simple, con­
sisting of tonic (i) to subdominant (iv) to 
dominant (here functionally executed 
by the Neapolitan sixth chord) and a 
return to tonic (i). Walcha often em­
ploys the Neapolitan sixth chord in his 
preludes. The flatted second-degree of 
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Holy Ghost 
Lutheran Church 

Bergholz, New York 

252 FILLMORE AVENUE 
TONAWANDA, NEW YORK 14150 • (716) 692-7791 

Example 1. Opening tenor voice: "Mit Ernst, 0 Menschenkinder." 

l!):ps, F F r f r r I r:t1 g 

Example 2. Soprano cantus firmus: "Mit Ernst ••• " 

~IJJrJld 

Example 3. "Den die Hirten lobten sehre." 

Example 4. Left hand ostlnato: "Herzllebater Jesu." 

Example 5. Pedal ostlnato: "Herzllebster Jesu." 

the Neapolitan sixth allows for a half­
step motion back to tonic (here repre­
sented by A-flat moving to G in the 
pedal). This effect is smoother than the 
direct motion of dominant to tonic. 

The tenth chorale prelude in volume 
two (page 30) is 0 wir armen Sunder, 
the only well-known chorale and melo­
dy of Hermann Bonn (1504-1548), a 
student of Martin Luther. The English 
title is "0 we poor, lost sinners." Bonn 
was an early zealot of the Reformation. 
This text and melody first apeared in 
1542; they formally date from 1588 in 
the Magdeburg Gesangbuch. 18 

o wir armen Sunder is set as a two­
voice chorale canon with an indepen­
dent third voice in the left hand derived 
from the cantus firm us. Example 6 dis­
plays the first four bars of the left-hand 
voice. This countermelody resembles an 
ostinato, especially for the first half of 
the piece. It does not recur strictly but is 
made up of three descending patterns 
which reappear. 

After a nine-bar introduction, the 
first phrase of the cantus fjrmus appears 
in strict canon at the fifth in the right 
hand. There are interludes of left-hand 
countermelody until all five phrases of 
the chorale have been canonically 
treated. The last three bars dispense 
with the ostinato-like patterns in the left 
hand, bringing the composition to a cad­
ence with a Neapolitan sixth chord. The 
left hand descending patterns seem to 
portray the fall of man which is in keep­
ing with the title that addresses 'lost sin­
ners.' The countermelody of the left 
hand requires the Quintadena 16' and 
Nachthorn 4', while the canonic cantus 
firm us makes use of Krummhorn 8' and 
tremulant. 

Wir danken dir, Herr Jesu Christ, dass 
du fur uns gestorben bist is the seventh 
chorale prelude in the third volume 
(page 19). The English title is "Lord 
Jesus; we give thanks to Thee, that Thou 
hast died to set us free." This is the only 
well-known chorale and melody of 
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Example 6. "0 wlr armen Sunder." 

HW: ~ntadena 16' Nachthornl4' 
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Example 7. "Wlr danken dlr .•. " 
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Example 8. Pedal accompaniment: "Wlr danken dlr .•• " 

Example 9. Countermelody: "0 Gott, du frommer Gott." 

& II: [1 t C5l1 rf?'iJ 

Example 10. cantus flrmus, first phrase: "0 Gott, du frommer Gott." 

Example 11. Cantus flrmus, third phrase: "0 Gott, du from mer Gott." 

Christoph Vischer (1520-1597),19 
Although the cantus firmus does not 

begin until the third beat of the compo-
. sition, this is a melody chorale. Walcha 
refers to Wir danken dir as an "Orgel 
choral." The three accompanimental 
voices-alto, tenor and bass-are con­
structed of similar patterns character­
ized by a six-note motive loosely derived 
from the cantus firm us. Example 7 is the 
first phrase of the cantus firmus, while 
example 8 shows the first phrase of 
pedal accompaniment with the six-note 
motive in brackets. Walcha states that 
the motive is taken from the chorale 

Builders with an established 
tradition of fine tracker action 
organs to: 

Winchester College, England. 
Chichester Cathedral, England. 
Magdalen College, Oxford. 
Pembroke College, Cambridge, 

and many others, from four 
stops to four manuals, all over 
the world. 

NOVEMBER, 1984 

prelude of the same name in the Orgel­
buchlein of J. S. Bach.20 

The sixteenth chorale prelude in the 
fourth volume (page 46) is a setting of 0 
Gott, du frommer Gott, a prayer of sup­
plication set to a hymn tune. The 
English translation is "0 God, Thou 
Faithful God." This hymn and its tune 
are by Johann Heermann and first 
appeared in Devoti musica cordis, a 
Breslau publication. Heermann wrote 
the chorale and its melody for private or 
family devotions. 21 

The chorale prelude is made up of 
three manual voices without pedal in 

the style of a cantus firmus chorale. The 
cantus firm us itself is heard in four 
phrases in the right hand, which consists 
of two voices. The soprano contains the 
cantus firmus, while the alto harmonizes 
the same in a note-against-note fashion. 
Against this, there is a single voice of 
countermelody in the left hand; this 
voice is an elaboration and elongation of 
the first phrase of the cantus firmus con­
sisting mainly of conjunctly running 
eighth and sixteenth notes, with some 
leaps (mostly fifths and octaves) and a 
few dotted patterns. Notice the similari­
ty between the first two bars of the 
countermelody seen in example 9 and 
the first phrase of the cantus firmus, 
shown in example 10. In the relationship 
of the top two voices, the alto always 
enters with the cantus firmus soprano 
but consistently cadences a few beats 
later. Example 11 displays this tendency 
in the third phrase statement of the can­
tus firmus. 

the left hand countermelody uses 
Spielflote 8', Nasat 2%', and Flachflote 
2'. The cantus firmus voices of the right 
hand are to be played on a cornet regis­
tration: Gedeckt 8'; Rohrflote 4'; Quint­
flote 2%'; Nachthorn 2'; and Terz 1%, 
plus tremulant. . 

Summary 
In examining the total collection of 

eighty-eight Choralvorspiele, several 
general features emerge. The average 
length of these pieces is 43 measures, 
with a common usage of 36, 48 and, less 
commonly, 24 measures. These num­
bers correspond to multiples of four, the 
most common length of chorale phrase. 

Walcha seems to prefer G Major, F 
Major, and D Major to other tonalities, 
with a somewhat less frequent use of D 
Minor. This underscores his preference 
for uncomplicated key signatures which 
well complements his usage of a thin 
linear style of four voices or less. Rarely 
does he pile up thick tonalities like Reg­
er, for instance. In these works, Walcha 
shows no preference for any particular 
time signature. However, he does lean 
toward a uniform feeling of two large 
beats per measure. 

In keeping with his tendency toward 
simplicity, Walcha's registrational re­
quirements often involve only one to 
two stops per voice. Rarely does he spec­
ify elaborate combinations. A few regis­
trations regularly recur including Ged-

eckt 8', Rohrflote 4', Quintflote 2%', and 
Sifflote I' on the Ooerwerk. Another 
commonly used combination is Gedeckt 
8', Prinzipal 4', Terz 1%', and Sifflote I', 
also on the Oberwerk. 

Helmut Walcha has made one of the 
most noteworthy 20th-century contribu­
tions to the tradition of chorale-based 
organ compositions; his works deserve 
frequent performance. • 

NOTES 
1. 'Paul Jordan, "Helmut Walcha: Artist-Teach­

er," The American Organist, Vol. 18, No.2 (Febru­
ary 1984), p. 44-48. 

2. This quotation is a freely paraphrased extrac­
tion from a letter postmarked November 25, 1982, 
in which the composer briefly answered questions 
which the writer directed to him. W. Eugene Davis, 
Professor of English at Purdue University in West 
Lafayette, IN, has provided the translation. 

3. Albert Schweitzer, J. S. Bach, translated by 
Ernest Newman (London, Adam & Black, 1923), p. 
56-74. 

4. Helmut Walcha, Choralvorspiele, Vol. III 
(Frankfort, C. F. Peters, 1966), p. 19. 

5. John Julian, A Dictionary of Hymnology, 2 
Vols. (New York: Dover Publications, 1957). 

6. Elsewhere (esr,ecially in the British Isles), the 
term "organ chorale ' also refers to the same type of 
composition. 

7. Willi Apel, Harvard Dictionary of Music, 
2nd ed., s.v. "Chorale." 

8. Bachstunden, Festschrift ffir Helmut Walcha 
(Frankfort-am-Main: Evangelischer Presseverband, 
1978), p. 174-178. 

9. Helmut Walcha, Choralvorspiele, Vol. II 
(Frankfort: C. F. Peters Corp., 1963), p. 62. 

10. Ibid., p. 64. 
11. Ibid., p. 62. 
12. Ibid., p. 62. 
13. Julian, Dictionary, op. cit., Vol. II, p. 1163-

64. 
14. Lutheran Service Book and Hymnal, Luther­

an Commission on Liturgy and Hymnal (Minneap­
olis: Augsburg Publishing House, 1958), hymn 
#68. 

15. The Oxford Book of Carols, Percy Dearmer, 
ed. (New York: Oxford University Press, 1922), p. 
174. 

16. I use the term "pseudo-canonic" to describe 
a compositional device which Walcha consistently 
uses. As the prefix "pseudo" implies, the canon is 
neither perfect nor long-lasting; however, these epi­
sodes are more than simple imitation. Walcha 
wishes to give the impression of canon. 

17. Julian, Dictionary, op. cit., Vol. I, p. 415. 
18. Ibid., Vol. I, p. 163. 
19. Ibid., Vol. II, p. 1446. 
20. "Das Motiv stammt aus dem gleichnami~en 

Orgelchoral des Orgelbiichleins von l' S. Bach. ' 
21. Julian, Dictionary, op. cit. , Vo . I, p. 833. 

The musical examples are taken from vol­
umes EP 4850, 4871, 5999, and 8413, and are 
reproduced with kind permission of C. F. 
Peters Corporation on behalf of Henry Li­
tolff's Verlag, Frankfort. 

GREAT 
8' Principal 

4' RohrflOte 
4' Gemshorn 

2%' Quint 
8' Holzgedeckt 
8' Gemshorn 
4' Principal 
4' Rohflote 
2' Octave 
2' Flachflote 
"I Mixture 
8' Trompete 

Chimes 

SWEll 
8' Rohrflote 
8' Gemshorn 
8' Gemshorn Celeste TC 

2' BiockflOte 
8' Trompete 

Tremolo 

PEDAL 
16' Rohr Gedeckt 

8' Principal 
8' RohrflOte 
4' Choral Bass 
4' RohrflOte 

16' Posaune 
8' Trompete 
4' Klarine 

9 



10 

New Organs 

Slider action magnets with new solid state con­
trol units yet much more reliable. 

Card frames with plug-in slider solenoid con­
trols can also be supplied by us. 

Your inquiries are cordially invited. 

Sale only to organ builders. 

AL III1 
If" ff, I 
w "" 

AUG. LAUKHUFF 
The world's largest Suppliers 
for all pipe organ parts 
D 6992 Weikersheim, 
West Germany 

A 4-stop positiv organ built by Pres­
tant Pipe Organs, Inc., San Antonio, 
TX, was first played in the San Antonio 
Festival and the Texas Bach Festival. 
Key and stop action are mechanical, 
with all stops divided at middle C for 

greater flexibility in registration. Key­
board naturals are covered with walnut; 
sharps are maple. Wind pressure is 2 
inches. The key compass is 54 notes. 
Vernon Breitkreutz and Madolyn Doug­
las-Fallis are principals of the firm. 

MANUAL 
8' Gedeckt 
4' Prestant 
4' Spillflote 
2' Gemshorn 

Jan van Daalen, Minneapolis, MN, 
has installed a new organ at Jehovah 
Evangelical Lutheran Church, St. Paul, 

GREAT 
16' Praestant 
8' Praestant 
8' Rohrflute 
4' Octave 
4' Spillflute 

2%' QuintO 
Cornet 111° 

2' Principal ° 
Mixture yo 

8' Trompeta ° 
8'-4' Clarin-Claroo 

Tremolo 
Great Stabilizer 

BRUSTWERK 
8' Gedeckt 
4' Rohrflute 

2 %' QuinteO 
Sesquialtera 11° 

2' Octave 
l' Flageolett ° 

1 I/./ Octave-CymbalO 
8' Trechter Dulcian 

Tremolo 
Brustwerk-Stabilizer 

MN. The instrument speaks from a case 
of white oak with the facade of pipes 
from the Praestant 16' and 8'. 

SWELL 
8' Viol-Principal 
8' Bourdon 
8' Celeste 
4' Italian Principal 
4' Flute-Traverso 
2' Octaveo 

2%' Quartane 0 

2' Gemshorn 
IVa' QuintO 

Acuta IYo 
16' Basson 
8' Trompette 
8' Oboe 

Tremolo 
Swell-Stabilizer 

PEDAL 
16' Praestant 
16' Subbass 
8' Open-Bass 
4' Choral-Bass 

2 %' RauschquinteO 
Mixture yo 

16' Posauna 
8' Trompet 
4' Schalmey 

Pedal-Stabilizer 

• Double draw 
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Andover Organ Co., Methuen, MA, 
has installed a new organ in the chapel 
of Meredith College, Raleigh, NG The 
organ case, designed by Donald H. 
Olson, contains pipe shades of carved 
cherry. Mechanical design was by Ben­
jamin G. Mague. Tonal design and fin­
ishing was by Robert J. Reich. The dedi­
catory recital was played b):' Dr. W. 
David Lynch of Meredith College. 

GREAT 
16' Bourdon 
8' Principal 
8' Chimney Flute 
4' Octave 
4' Flute 
2' Fifteenth 

Mixture IV -V 
8' Trumpet 

NOVEMBER, 1984 

Casavant Freres, St. Hyacinthe, 
Quebec. has completed a new organ for 
Christ the Lord Lutheran Church, El­
gin, IL. The one-manual instrument 
features mechanical key and stop ac­
tion, and consists of 13 ranks. Three 
stops are divided between bass and tre­
ble, and all stops are under expression 
except the Praestant. The case is made 
of oak with walnut drawknobs. Pipe 
shades are of oiled mahogany. Manual 
naturals are ebony with sharps of rose­
wood capped with ivory; pedal naturals 
are maple with sharps of rosewood. 

The installation was completed by 
Normand Giard and Gaetan Robert 
with the assistance of Carroll Hanson. 
Tonal design was under the direction of 
Jean-Louis Coignet. Dr. Naomi Rowley 
played the dedicatory recital. 

MANUAL 
16' Bordun 
8' Praestant 
8' Rohrflote 0 

4' Oktave 
4' Spillflote 0 

2' Oktave O 

Sesquialtera II 
Mixture IV -V 
Tremulant 

PEDAL 
16' Bordun (by transmission) 

·Divided between bass and treble 

SWELL 
8' Violin Diapason 
8' Stopped Diapason 
4' Spire Flute 
2' Principal 

Sharp III 
Sesquialtera II 

16' Clarinet 
8' Oboe 

Tremolo 

The Hendrickson Organ Company, 
St. Peter, MN, has completed the instal­
lation of a 2-manual and pedal tracker 
organ for the First Congregational 
Church of West Chicago, IL. Com­
prised of 14 stops and 17 ranks, the 
instrument is free-standing in the center 
of the balcony. 

Because of the low ceiling height of 
12 ft. 9 in., it was necessary to arrange 

PEDAL 
16' Double Open Diapason 
16' Bourdon 
8' Octave 
4' Chorale 

16' Trombone 
8' Trumpet 

the organ in the old American tracker 
fashion with the Great at the front and 
the Swell directly behind it; Pedal tow­
ers are at the sides. The tracker action is 
floating to compensate for weather­
induced changes. Manual compass is 56 
notes; pedal compass of 30 notes is 
according to AGO measurements. 
Winding is nearly steady and tempera­
ment is almost equal. 

GREAT 
8' Prestant 
8' Bourdon 
4' Octave 

SWELL 
8' Gemshorn 
8' Celeste 

PEDAL 
16' Subbass 
8' Prestant 

16' Fagott 
2' Waldflote 
I' Mixture IV 

4' Spillflote 
2' Principal 

IVa' Quint 
8' Schalmey 

Tremulant 
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Calendar 

This calendar runs from the 15th of the month of 
issue through the following month. The deadline is 
the first of the preceding month (Jan. 1 for Feb. 
issue). All events are assumed to be organ recitals 
unless otherwise indicated and are grouped within 
each date north-south and east-west. • = AGO 
chapter event, •• = RCCO centre event, + = new 
organ dedication, + + =OHS event. 

Information cannot be accepted unless it speci­
fies artist name, date, location, and hour in writ­
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon­
sibility for the accuracy of calendar entries. 

UNITED STATES 
East of the Mississippi 

16 NOVEMBER 
Henry Lowe; Christ Church, CinCinnati, OH 8 

pm 
David Gehrenbeck; Illinois Wesleyan University, 

Bloomington, IL 8 pm (also 17 Nov.) 
Diane Blsh; Trinity Lutheran, Princeton, MN 

17 NOVEMBER 
James Johnson; Busch-Reisinger Museum, 

Cambridge, MA 4 pm 
RSCM Workshop; Zion Lutheran, Spring City, PA 9 

am 

18 NOVEMBER 
Christa Raklch, Univ of Connecticut, Storrs, CT 

4pm 
John Weaver; First Baptist, Rome, NY 
Music of SchUtz and Bach; sf James the Less, 

Scarsdale, NY 4 pm 
Music of Weelkes, Wm. Smith; St Thomas, New 

York, NY 4 pm 
Pierce Getz; St Thomas, New York, NY 5:15 

pm 
Nanclanne Parrella, with choir; Holy Trinity 

Lutheran, New York, NY 5 pm 
Jeffrey Lynn Walker, Trinity Cathedral, Trenton, 

NJ 3:30 pm 
Cj Sambach; Cathedral of St Francis, Metuchen, 

NJ4pm 
• HQwelis Tribute; United Methodist, Red Bank, NJ 4 

pm 
Beth Zucchlno; National Cathedral, Washington, 

DC5pm 
Stephen Schaeffer; Covenant Presbyterian, 

Charlotte, NC 7:30 pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH2pm 
John Riehle; St Paul's Episcopal, Milwaukee, WI 

2:30 pm 
Congress Brass Ensemble; Park View Lutheran, 

Chicago, IL 4 pm 
Robert Anderson; Independent Presbyterian, 

Birmingham, AL 4 pm 
Marianne Webb, hymn festival; St Paul UCC, 

Belleville, IL 9 am, 11 am 
Nancy Lancasteri House of Hope Presbyterian, 

St. Paul, MN 4 pm 
Nancy Bock Brzezinski; Christ Church Cathe­

dral, New Orleans, LA 4 pm 

19 NOVEMBER 
Festal Evensong; Cathedral of the l!')Carnation, 

Garden City, NY 8 pm 

20 NOVEMBER 
Music of Bruckner, Wm. Smith, Sumsion; St Thom­

as, New York, NY 5:30 pm 
Ernie Hoffman; Christ Church, Cincinnati, OH 

12:10pm 

First Prize 
St. Albans-
1975 

International 
Recitalist 

2 rue de l'Eglise 
27710 St. Georges-Motel • France 

21 NOVEMBER 
Music of Darke; St Thomas, New York, NY 12: 10 

pm 

25 NOVEMBER 
John Rose; Ebenezer Lutheran, Willimantic, CT 

3:30 pm 
Music of Tomkins, Tye; St Thomas, New York, NY 

4pm 
Sharon Rose Dryer; St Thomas, New York, NY 

5:15pm 
Frederick Grimes; with c;:hoir; Holy Trinity Lu­

theran, New York, NY 5 pm 
Cj Sambach; Lutheran Church of the Atonement, 

Asbury Park, NJ 4 pm 
Bach Festival; St John Lutheran, Highland Hts, OH 

Wam 
Karel Paukert; Cleveland Museum, Cleveland, 

OH2pm 
Stephen Hamilton; Independent Presbyterian, 

Birmingham, AL 4 pm 

26 NOVEMBER 
David Higgs; West Liberty State College, West 

Liberty, WV 7:30 pm 

27 NOVEMBER 
Music of Morley, Tomkins, Whyte; St Thomas, 

New York, NY 5:30 pm 
Christa Raklch; Univ of Pennsylvania, Philadel­

phia, PA 8 pm 

28 NOVEMBER 
Music of Francis Jackson; St Thomas, New York, 

NY 12:10 pm 

29 NOVEMBER 
Donald Sutherland; Wingate College, Wingate, 

NC 

30 NOVEMBER 
Todd Wilson; Holy Rosary, Lawrence, MA 8 

pm 
Donald Sutherland, masterclass; Wingate Col­

lege, Wingate, NC 
Handel, Messiah, with orchestra; Coral Ridge Pres­

byterian, Ft Lauderdale, FL (also 1 Dec.) 

1 DECEMBER 
Marian Ruhl; Busch-ReiSinger Museum, Cam­

bridge, MA 4 pm 
Bach Society of Baltimore; Our Lady of Perpetual 

Help, Woodlawn, MD 7:30 pm 
RSCM Workshop; Church of the Epiphany, Dan­

ville, VA 9 am 

2 DECEMBER 
Christa Raklch; Bates College, Lewiston, ME 8 

pm 
Handel, Messiah; St James the Less, Scarsdale, 

NY 3:30 pm 
Lessons & Carols; Christ & St Stephen's, New 

York, NY 11 am 
Lessons & Carols; Holy Trinity Lutheran, New 

York, NY 5 pm 
Music of Palestrina, Byrd, Weelkes; St Thomas, 

New York, NY 4 pm 
Judith Hancock; St Thomas, New York, NY 5: 15 

pm 
WIlliam Klimas; Trinity Cathedral, Trenton, NJ 

3:30 pm 
Bach Society of Baltimore; Holy Comforter Luther­

an, Govans, MD 4 pm 
+ Robert Glasgow; First Baptist, Greenville, SC 

6:30 pm 
Carlene Neihart; Coral Ridge Presbyterian, Ft 

Lauderdale, FL 3 pm 
Cj Sambach; First United Church of Christ, Car­

lisle, PA 9:30 am, 1:30 pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH2pm \ ' 
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GOODING 
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THE CLEVELAND PLAY HOUSE 
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Bach, Handel & Schutz; Second Presbyterian, Indi­
anapolis, IN 5 pm 

Herman D. Taylor; Jackson State Univ, Jack­
son, MS4 pm 

Music for Advent; Christ Church Cathedral, New 
Orleans, LA 4 pm 

4 DECEMBER 
Music of Wesley, Rose, Stanford; St Thomas, New 

York, NY 5:30 pm 

5 DECEMBER 
Music of Berkeley; St Thomas, New York, NY 

12:10 pm 
CJ Sambach; Wyoming Seminary, Kingston, PA 7 

pm 

6 DECEMBER 
Terry Charles; Kirk of Dunedin, Dunedin, FL 8: 15 

pm (also 7,8 Dec.) 

8 DECEMBER 
James Johnson; Busch-Reisinger Museum, 

Cambridge, MA 4 pm 
Menctti, Amah!, Fairmount Presbyterian, Cleve­

land Heights, OH 7 pm (also 9 December) 

9 DECEMBER 
CJ Sambach; United Church of Phelps, Phelps, 

NY 9:30 am, 7 pm 
Donald Joyce; St John the Evangelist, New 

York, NY 3 pm 
Music of Farrant, Gibbons, Barnard, Byrd; St 

Thomas, New York, NY 4 pm 
Michael Roush; St Thomas, New York, NY 5:15 

pm 
Nanclanne Parrella, with choir; Holy Trinity 

Lutheran, New York, NY 5 pm 
Handel, MeSSiah; Chevy Chase Presbyterian, 

Washington, DC 3 pm 
Diane Blsh; Coral Ridge Presbyterian, Ft Lauder­

dale, FL 
Lessons & Carols; Lutheran Church of the Good 

.Shepherd, Lancaster, PA 11 am 
Atlanta Bach Choir; Druid Hills Presbyterian, Atlan­

ta, GA4 pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH2pm 
Handel, Messiah; First Presbyterian, Nashville, TN 

7:30 pm 
Choral Concert; First Congregational, Columbus, 

OH4pm 
Respighi, Ferris; Our Lady of Mt Carmel, Chicago, 

IL 7 pm 

11 DECEMBER 
Music of Purcell, Gibbons, Barnard; St Thomas, 

New York, NY 5:30 pm 

12 DECEMBER 
Britten, Ceremony of Carols; St Thomas, New 

York, NY 12:10 pm 

14 DECEMBER 
Choral Concert with orchestra; Coral Ridge Pres­

byterian, Ft Lauderdale, FL (also 15 Dec.) 

16 DECEMBER 
David Hurd; St James Cathedral, Brooklyn, NY 

3:15pm 
Frederick Grimes, with choir; Holy Trinity Lu­

theran, New York, NY 5 pm 
MUSic of Stanford, Rose, Britten; St Thomas, New 

York, NY 4 pm 
Arthur Lawrence; St Thomas, New York, NY 

5:15pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH2pm 
Vivaldi, Gloria; Park Ridge Community Church, 

Park Ridge, IL 10:30 am 

17 DECEMBER 
Terry Charles; Kirk of Dunedin, Dunedin, FL 8: 15 

pm (also 18,20,21 Dec.) 

~ritten, Ceremony of Carols; Christ Church, Cin­
cinnati,OH 12:10 pm 

19 DECEMBER 
Britten, Ceremony of Carols; Metropolitan Mu­

seum, New York, NY (also 20,21 December) 
Community Carol Sing; St Thomas, New York, NY 

12:10 pm 

21 DECEMBER 
The American Boychoir; Trinity Cathedral, Tren­

ton, NJ 7:30 pm 

23 DECEMBER 
Lessons & Carols; Cathedral of the Incamation, 

Garden City, NY 4 pm 
Carol Service; Holy Trinity Lutheran, New York, NY 

5,7:30 pm 
Lessons & Carols; St Thomas, New York, NY 4 

pm 
Charles E. Brown; St Thomas, New York, NY 

5:15 pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH2pm 

25 DECEMBER 
Bach, Christmas Oratorio (I, II, III); Holy Trinity 

Lutheran, New York, NY 5 pm 

30 DECEMBER 
Nanclanne Parrella, with choir; Holy Trinity 

Lutheran, New York, NY 5 pm 
Music of Batten, MorleY, Handl; St Thomas, New 

York, NY 4 pm 
Jonathan Tuuk; St Thomas, New York, NY 5:15 

pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH2pm 

UNITED STATES 
West of the MI88I88lppl 

16 NOVEMBER 
Guy Bovet; Lake City Union Church, Lake City, 

IA8pm 
John Rose; First United Methodist, Palo Alto, CA 

8:15pm 
Anne & Todd Wilson, duo recital; The Crystal 

Cathedral, Garden Grove, CA 8 pm 

18 NOVEMBER 
Peter Hurford; Webster Groves Presbyterian, 

Webster Groves, MO 
David Spicer; First Presbyterian, Lincoln, NE 7 

pm 
Antone Godding; Grace United Methodist, Win­

field, KS 3 pm 
Eileen Coggin; St Frances Cathedral, Oakland, 

CA4pm 

19 NOVEMBER 
John Rose, masterclass; Northern Arizona Univ, 

Flagstaff, AZ 1.pm 

20 NOVEMBER 
John Rose; Northern Arizona Univ, Flagstaff, AZ. 

8pm 

25 NOVEMBER 
Frederick Swann, with orchestra; Sun-Dome, 

Sun City, AZ. 

28 NOVEMBER 
Samuel Swartz; Immanuel Presbyterian, Los An­

geles, CA 12 noon 

2 DECEMBER 
Choral Concert; Plymouth Congregational, Minne­

apolis, MN 7 pm 

5 DECEMBER 
Samuel Swartz; Immanuel Presbyterian, Los An­

geles, CA 12 noon 

18 DECEMBER 8 DECEMBER 
Handel, Messiah (complete); St Thomas, New Robert Anderson, masterclass; Southwest Tex-

York, NY 7:30 pm as State Univ, San Marcos, TX 9 am 
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DAVID SPICER 
First Presbyterian Church 

Lincoln, Nebraska 

Nebraska 
Wesleyan 
University 

Union 
College 

9 DECEMBER 
Honegger, Christmas Cantata; First Presbyterian, 

Lincoln, NE 7 pm 
Robert Anderson; Southwest Texas State Univ, 

San Marcos, TX 4 pm 
Lloyd Holzgraf; First Congregational, Los An­

geles, CA 4 pm 

12 DECEMBER 
Diane Blsh; Colonial Presbyterian, Kansas City, 

MO 
Samuel Swartz; Immanuel Presbyterian, Los An­

geles, CA 12 noon 

14 DECEMBER 
Pacific Chorale; Santa Anna High School, Santa 

Anna, CA 8:30 pm (also 15 December) 

15 DECEMBER 
Choral Concert; Grace Cathedral, San Francisco, 

CA 4 pm (also 16 Dec.) 

16 DECEMBER 
Handel, Messiah, with orchestra; St Thomas Aqui­

nas, Dallas, TX 7:30 pm (also 17 Dec.) 

19 DECEMBER 
Samuel Swartz; Immanuel Presbyterian, Los An­

geles, CA 12 noon 

23 DECEMBER 
Handel, MeSSiah, with orchestra; SMU, Dallas, TX 

7:30 pm 

30 DECEMBER 
David Spicer; First Presbyterian, Lincoln, NE 7 

pm 

31 DECEMBER 
John Renke; Grace Cathedral, San Francisco, 

CA10pm 

INTERNATIONAL 

15 NOVEMBER 
Elaine Pudwell; St Paul's, Toronto, Ontario 

12:10 pm 

16 NOVEMBER 
Gillian Weir; Christchurch Cathedral, Christ­

church, New Zealand 8 pm 

18 NOVEMBER 
GIllian Weir; Dunedin Cathedral, Dunedin, New 

Zealand 3 pm 

23 NOVEMBER 
Gillian Weir, with orchestra; Napier Cathedral, 

Napier, New Zealand 8 pm 

28 NOVEMBER 
Gillian Weir; St James's Church, Lower Hutt, 

New Zealand 8 pm 

29 NOVEMBER 
Barry Peters; St Paul's, Toronto, Ontario 12: 10 

pm 

4 DECEMBER 
Gillian Weir; Seitoku Gakuen, Japan 1, 3 pm 

5 DECEMBER 
Gillian Weir; Seitoku Gakuen, Japan 3, 6 pm 

6 DECEMBER 
Daniel Hansen; St Paul's, Toronto, Ontario 

12:10 pm 

8 DECEMBER 
Gillian Weir; NHK Hall, Tokyo, Japan 3 pm 

10 DECEMBER 
Gillian Weir; Symphony Hall, Osaka, Japan 7 

pm 

12 DECEMBER 
Gillian Weir; Miyagi Gakuen, Sendai, Japan 6:30 

pm 

13 DECEMBER 
Mark Buxton; St Paul's, Toronto, Ontario 12:10 

pm 

14 DECEMBER 
GIllian Weir; Kassui Univ, Nagasaki, Japan 6:30 

pm 

16 DECEMBER 
Gillian Weir; Koseinenkin Hall, Kokura, Japan 6 

pm 

27 DECEMBER 
T. Woolard Harris; St Paul's, Toronto, Ontario 

12:10 pm 

New Recordings 

Maurice DuruDe: Requiem. Minneso­
ta Center Chorale directed by Philip 
Welter; Charles Echols, organist. The 
Liturgical Press, St. John's Abbey, Col­
legeville, MN 56321. 

The Durufle is given a sympathetic 
and musical performance. The chorus is 
well trained and realizes the dynamic 
contrasts effectively-beautiful pianissi­
mo singing, reaching to heights of dra­
matic intensity as required. There is a 
sensitivity to the dramatic style, and the 
rich colors of the organ accompaniment 
supply a full romantic sound appro­
priate to the work. Some may miss the 
accompaniment for orchestra in the re­
cording that Durufle himself con­
ducted, but the organ here lends a truly 
ecclesiastical effect. Both soloists are 
good; we liked the baritone rather better 
than the mezzo soprano. There is a good 

sense of phrasing and dynamics, good 
intonation, and a feeling of spacious­
ness. The final In Paradisum has a lovely 
floating quality. 

Grandeur: The 19th Century Organ. 
Dr. Kim Kasling playing the Johnson 
organ at the Church of Good Counsel, 
Mankato, MN. The Liturgical Press, 
St. John's Abbey, Collegeville, MN 
56321. Lizst: Pre/udium und Fugue 
aber das Thema B-A-C-H; Ave Maria; 
Reger: Ach, b/eib mit deiner Gnade; 
Franck: Fantaisie in A Major; Alain: 
BaJ/ade en Mode Phrygien. 

Dr. Kasling has a good feeling for the 
excitement of the virtuosic style of the 
B-A-C-H without losing the dignity and 
dramatic sense of the work. He has a 
sure technical command and handles 
the organ well. Liszt's big works eclipse 
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the little gems such as the Ave Maria. 
Reger's short setting of Ach bleib mit 
deiner Gnade fills out the side. He gives 
a fine, commanding reading of the 
Franck; the piece hangs together well 
with his rhythmic freedom that is never 
distorted and his judicious use of rubato. 
This is playing in an expressive style 
well suited to Franck, with a faithful 
rendering of the composer's indications. 
He strays out of the 19th century to 
include a charming little work of Jehan 
Alain. Alain's use of neo-modalism em­
braces not the ecclesiastical modes but 
the Greek modes of greater antiquity. 

The Organ in Steinfeld Basilica, 
played by Paul Heuser. Arsica No. 
1106. Organ Literature Foundation, 45 
Norfolk Rd., Braintree, MA 02184. 
$11.00 plus $1.50 postage per order. 
Kittel: Variations on Wer nur den Jieb­
en Gott; Telemann: Concerto in g; 
Bohm: Vater unser; Rinck: Prelude 
and Fugue on B-A-C-H; Riippe: Con-

. certo in C; Heuser: Improvisation, 
Three Paraphrases on Christ ist er­
standen. 

The Balthasar Konig organ in the 
Basilica of Steinfeld is the instrument 
for this recital of 18th-century German 
organ music. The Kittel variations are 
good workaday writing typical of the 
period; the Telemann is only moderate­
ly interesting; the Bohm is unusual for 
its steady accompaniment of eighth-· 
note chords under an embellished melo­
dy. Rinck's Prelude and Fugue is typica] 
late Baroque though he was writing in 
an already dated style. Ruppe's Con­
certo has made the transition into true 
Rococo and is quite a charming piece 
with more excitement than the preced­
ing numbers. Heuser's improvisations 
convince us further of his musicality; he 
employs a modal flavor with a wander­
ing melody accompanied by somewhat 
impressionistic chords-a worthwhile 
addition to the record and a decided 
touch of originality. The entire disc is 
well performed and recorded. 

Organ Music from the Baroque 
Church of St. Maximilian in Diissel­
dorf, played by Paul Heuser. Arsica 
No. 905, Organ Literature Foundation, 
$11.00 plus $1.50 postage. Brahms: 
Prelude and Fugue in g; Schmucke 
dich; Schumann: Fugues on B-A-C-H, 
Op. 60, Nos. 2 and 5; Canon in A-Rat; 
Mendelssohn: Fugue in f; Variations 
on Wie gross ist des Allmachtigen 
Gute; Andante in D; Fugue in e. 

The organ was most recently rebuilt 
in 1977 by Oberlinger. This is an 
extremely good sampling of German 
romantic music which we feel is uneven 
in quality if not in performance. The 
Schmucke dich is an artistic rendering 
and the two Schumann fugues show 
nice contrast. These unfamiliar Men­
delssohn pieces (we must remember 
that he wrote much more for organ than 
the Six Sonatas and Three Preludes and 
Fugues) are well written; Mendelssohn's 
mastery of counterpoint is unques­
tioned. They are certainly well played 
but still a bit square; the E minor fugue 
is more interesting because of the rhyth­
mic nature of the subject. 

French Organ Music from the Neusser 
Miinster, played by Paul Heuser. Arsi­
ca No. 1204, Organ Literature Founda-

tion, $11.00 plus $1.50 postage. "One 
of the few great romantic organs in 
the Rheinland," built in 1907, last 
renovation in 1981, 4 manuals, 86 reg­
isters. Saint-Saens: Prelude and Fugue 
in E-Rat; Franck: Andantino in g; 
Vierne: Stele pour un enfant defunt, 
Carillon de Westminster; Durufle: 
Prelude and Fugue on the Name AL­
AIN; Alain: Second Fantaisie; Wid or: 
Toccata (Sym. 5). 

Here is a splendid recording of 19th 
and 20th century French music. While 
the Saint-Saens is of lesser quality, it is 
well worth a listen. The Franck is 
admittedly an inferior piece from the 
pen of the master, usually relegated to 
things like L'Organiste for harmonium. 
From here things get better. The little 
known Stele is a pleasant romantic 
piece; the Carillon de Westminster is 
well played but is not always registered 
ala Vierne-the organ has a Germanic 
sound and is rather muffled. He ignores 
Vierne's ritards and sometimes produces 
a jerky effect. The Durufle proves his 
feeling for the French style, though the 
fugue commences a bit fast. The Alain is 
musically played with good interpretive 
insight. In the Widor the organ contin­
ues to lack a clean sound; it is noticeably 
out of tune which, as some may con­
tend, makes it sound more French. Our 
criticisms are minor since we find this a 
very good record. 

The Organ in the Basilica of Diissel­
dorf-Kaiserswerth, played by Paul 
Heuser. Arsica No. 810, Organ Litera­
ture Foundation, $11.00 plus $1.50 
postage. Rudolf von Beckerath organ, 
1976. Mozart: Adagio-Allegro-Adagio, 
K. 594; Andante in F, K. 616; Fantasie 
in f, K. 608; Hummel: Prelude and 
Fugue in c; Ricercare in G; Capriccio 
in E-Rat minor; Un poco Andante in 
A-Rat; Fugue in E-Rat. 

A superb record including those won­
derful pieces written by Mozart in the 
last year of his life for a mechanical 
clock organ. The playing is technically 
sure and rhythmically alive. The An­
dante is a straightforward reading­
musical and free of mannerisms. In the 
Fantasie he handles the considerable 
technical difficulties with ease. The or­
gan is an excellent instrument, well 
recorded with great clarity. Hummel's 
works are nicely showcased; the Ricer­
care is noteworthy for its long chromatic 
subject and its inversion. It is good con­
trapuntal writing worth hearing, and 
would be better known if Hummel were 
not eclipsed by his greater contemporar­
ies. We commend Heuser for recording 
these pieces. 

Raritaten: Little Known Works of J. S. 
Bach. Paul Heuser, St. Pantaleon, Co­
logne, organ rebuilt by Klais in 1963. 
Arsica No. 1007, Organ Literature 
Foundation, $11.00 plus $1.50 postage. 
Prelude and Fugue in a, BWV 907; 
Chorales BWV 762, 710, 702, 739, 715, 
755, Anh. 77,744,741,694,765. 

All of the playing is good in this 
assortment of pieces that many organists 
will have looked at but probably never 
tried. There is perhaps a good reason 
why they have remained unknown ex­
cept to those who have insisted on play­
ing the complete works. The record 
shows intelligent playing but is lacking 
the spirit which would make the music 
come alive. ~ 
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Known/or our renovation work, especially restoration 0/ Aeolian-Skinner organs. 

THE AMERICAN REPRESENTATIVE FOR J. W. WALKER & SONS LTD., ENGLAND 

These superbly built, mechanical-action instruments 0/ classical Anglo-American 

tonal design are best suited to the needs o/most American congregations. 

1506 East Richland Drive Bloomington, IN 47401 (812) 339-4843 

NOVEMBER, 1984 

TheAPOB~A10 
1985 Calendar Collection of 

Outstandins Pipe Orsans 
in the UnIted States 

• 13 large pages 
(10~14") in 

• Beautiful 
e~amples of 
new, rebuilt 

and restored 
instruments 

... encased 
.. .free-standing 

... mechanical 
electro-pneumatic, 

electro-

full color, 
suitable for 
framing 

ORDER NOW ... 
1985 Collections Only $10 each postpaid. (Ohioans add 55¢ tax.) 
For those who missed last year's calendar, the 1984 collection is 
available at $5.00 each when ordering the 1985 calendar. 
(Ohioans add 28¢ tax.) 

Please send the following calendar collections 
____ 1985 1984 

Enclosed is my check or money order payable to The American Organ 
for $ in' U.S. dollars. 

Name ________________________________________________ _ 

Address ______________________________________________ _ 

City _________ _ State _____ _ Zip __ 
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Henk Klop improvises on the Cavaille­
Coli organ in the St. Augustine Church 
in Amsterdam. Festvo 083, Organ Lit­
erature Foundation, $11.00 plus $1.50 
postage. Carillon, Adagio (Commu­
nion), Scherzando, OHertoire (Alleg­
retto), Priere, Sortie (Fanfare). 

Klop, born in 1946, shows himself a 
descendant in the line of the French 
improvisers-his style has a sound more 
French than Dutch in a neo-romantic 
vein. The Carillon uses some dissonance 
but is still tonal, ending in a C major 
chord. The Adagio uses romantic colors 
and harmony-while he uses imitation it 
is basically a sentimental song without 
words. The Scherzando is reminiscent of 
Dupre's earlier harmonic style. In this 
streamlined age he perhaps finds it too 
time-consuming to commit his ideas to 
paper. Many cliches of the late romantic 
French style are used without real work­
manship. The Priere has a cloying thick­
ness; there is a good deal of the banal 
and hardly anything of the 20th cen­
tury. This may be entertainment of a 
sort but one wonders about preserving it 
for posterity. 

Homage to Charles-Marie Wid or: Her­
man van Vliet plays the Muller organ 
in the Oude Kerk in Amsterdam. Festi­
vo 087, Organ Literature Foundation, 
$12.00 plus $1.50 postage. Symphony 
No.5; Marche Nuptiale; Serenade. 

There are occasional rhythmic irregu­
larities but the playing is rather square, 
lacking the rhythmic accents which be­
long to this symphonic music. The 
organ, a fine instrument, is not French 
romantic-especially lacking is a lovely 
string celeste so necessary for the beauti­
ful fourth movement. His failure to use 
16' manual stops in the famous toccata 
leads to a top-heavy and rather scrappy 
sound for this great old warhorse; he 
plays with great speed but fails to 
achieve brilliance. The Marche Nup­
tiale joins the ranks of many wedding 
marches in its banality; the Serenade has 
a certain charm but lacks the worth of 
some of the slow movements of the sym­
phonies; it qualifies as a harmless song 
without words. Van Vliet succeeds in 
drawing some lovely romantic sounds 
out of the organ; baSically the playing is 
intelligent and very acceptable. 

-Robert Lodine 

-4,.ti~an B uiIJe,.~ 
806 NP Ave. 

Fargo, N. Dak. 58102 
(701) 293-8964 

Wood Organ Pipes 

Organ Leathers 

Quality Skins for Every Need 

COLKIT MFG. Co. 
252 Fillmore Avenue 
Tonawanda', NY 14150 

Sample card sent 
(716) 692-7791 on request 

lehtsh 
ORGAN COMPANY 

24 PINE STREET 
MACUNGIE, PA. 18062 

(215) 966-3561 
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Organ Recitals 

RICHARD COFFEY, English Road Bap­
tist Church, High Point, NC, August 19: Toc­
cata and Fugue in D Minor, Bach; Works 
for Automatic Flute Clock, Haydn; Canon 
in B Minor, Schumann; Carillon de West­
minster, Vierne; Postlude for the Office of 
Com.pline, Alain; Martyrdom, WilIan; Da­
vid's Lamentation, Read; Amazing Grace, 
Wyton; Toccata (Symphony V), Widor. 

JANET KRELLWITZ, First Presbyterian 
Church, Garden Grove, CA, June 3: Rejoice, 
beloved Christians; Come, Savior of the 
Gentiles; Toccata, Adagio and Fugue in C 
Major, Bach; Pastorale, Franck; Sonata 
Quattordici, Brown; Theme and Variations, 
Andriessen; Double Fantasie; Song of Peace, 
Langlais; Thou art the Rock, Mulet. 

MAREK KUDLICKI, First United Meth­
odist Church, Brevard, NC, May 3: Piece 
d'orgue, Marchand; Fugues No.1, 2, 3, and 4 
from Six Fugues on B-A-C-H, Op. 60, Schu­
mann; Fantasy, Gorski; Polish Fantasy, Op. 
9, Nowowiejski; Improvisations on a Polish 
Church Hymn "Holy God," Surzynski. 

MAR VIN MILLS, Christ Church, Alexan­
dria, VA, July 21: Toccata in F Major, S. 540; 
Schmucke dich, 0 liebe Seele, S. 654; Prelude 
and Fugue in A Minor, S. 543, Bach; Trois 
Pieces, Op. 29: Prelude, Cantilene, Scher­
zando, Pierne; Cantabile (Symphonie II); 
Vierne; Wie schon leuchtet uns der Morgen­
stern; Christus, der ist mein Leben, Op. 69; 
Toccata in D Minor, Op. 59. No.5, Reger; 
Fugue (Sonata on the 94th Psalm), Reubke. 

KARL E. MOYER, University of Pennsyl­
vania, Millersville, PA, July 29: Voluntary in 
C, Purcell; Pastorale, Chadwick; Clair de 
lune (Trois Impressions), Karg-Elert; Scher­
zo for Mechanical Organ, Beethoven; As 
Pants the Hart, Parry; The Entertainer, JoP­
lin; Prelude and Fugue in G Major, Bach; 
Sonata No. 5 in C Minor, Op. 80, Guil­
manto 

GRANVILLE MUNSON, St. Stephen's 
Episcopal Church, Richmond, VA, July 11: 
Concerto No. 2 in B-flat, Handel; Toccata 
for Flutes, Stanley; Fantasie and Fugue in G 
Minor, Bach; Carillon, Sowerby; Scherzo 
(Symphony II), Vierne; Fugue, Kanzone and 
Epilog, Karg-Elert. 

RUTH SAGGAU, Christ United Methodist 
Church, Rochester, MN, June 19: Toccata, 
Coci; Love was when, Wyrtzen; Suite for 
Organ, Near; Hornpipe, arr. Johnson; Priere, 
Mulet; Cortege Academique, Macmillan. 

AuSTIN ORGANS, INC. 

HUGH M. PIERCE 

P.O. Box 2562 
PALM BEACH. FLORIDA 33480 

(305) 1\33-2087 

THE NOACK ORGAN CO., INC.. 
MAIN AND SCHOOL STREE r, 
GEORGETOWN, MASS. 01833 

I CLASSIFIED ADVERTISING 

POSITIONS 
AVAILABLE 

Director of Music for an expanding church 
music program. FUll-time position serving 1240-mem­
ber congregation. Position includes coordinating and 
developing adult, youth, and children's choirs as well 
as instrumental groups and bell choirs. A minimum of 
a Bachelors degree in music and profeSSional experi­
ence of 3-5 years is desired. Send resumes to: 
Director of Music Search Committee, First Presbyter­
ian Church, P.O. Box 1442, Ponca City, OK 74602. 

Pipe organ technician for established firm. 
Experience in tuning; mechanical work a must. Must 
drive, tri-state NY area. Salary commensurate with 
experience; good benefits. Call 201/836-8075. 

Regional Sales Manager and Organ Sales 
Representative (Retail) Positions. Rodg­
ers Organ Co., respected world-wide for 
Its leadership In electronic and pipe organ 
deSign, Is seeking to fill both factory and 
dealer sales positions created by an ex­
panding Institutional organ market and 
Rodgers Increased sales In pipe products. 
Opportunities for Independent businesses 
representing Rodgers pipe and electronic 
Instruments also exist In some areas. The 
background of successful applicants may 
Include retail organ sales for a Rodgers or 
Allen dealer, a sales representative pOSi­
tion with a major pipe organ builder, 
church organist or minister of music pOSi­
tions. A basic understanding of small busi­
ness finances Is desired for the Regional 
Sales Manager position. Please submit 
resumes with a cover letter stating your 
employment objectives to: Sales Posi­
tions, Rodgers Organ Co., 1300 N.E. 25th 
Avenue, Hillsboro, OR 97124. 

Full-time assistant organist-choirmaster to 
work with organist-choirmaster and music staff in 
overseeing large and active music ministry in 5,000 
member parish. Advanced degree or equivalent 
experience required. Must be accomplished organist 
and have interest and success in working with RSCM 
oriented children's and youth choirs. Attractive sala­
ry. Position available Jan. 1, 1985. Send resumes 
and inquiries to Music Search Committee, St. Philip 
Cathedral, 2744 Peachtree Rd. NW, Atlanta, GA 
30363. 

Pipe organ technicians needed to operate 
own business in choice territory of the Dakotas or 
San Diego specializing in but not limited to sales, 
rebuilding, additions and service of Moller pipe 
organs. Our Western men are successful operating 
protected areas with excellent support. Couples 
equipped for travel preferred. Excellence of work­
manship, integrity and financial ability to sustain own 
operation required. Send confidential application to 
Eugene E. Poole, 165 Lakewood Rd., Walnut Creek, 
CA 94598. 

Milnar Organ Company 
Eagleville, TN 37060. (615) 274-6400 

NEW ORGANS. REBUILDING 
MAINTENANCE 

RO·CHE 
Organ Co., Inc. 

799 West Water Street 
Taunton, Mass 02780 

pipe organs 

I r our p.rsonal wi ..... 
ar. in '10011 hanll. 

Jacques Stinken. 
Organ pip. makers B.Y. 

ZEIST 
Holland 

POSITIONS 
AVAILABLE 

Church community of 4,000 members is 
seeking a half-time organist starting Jan. 1, 1985. 
Two Sunday services and multiple-choir program. 
Additional accompanying possibilities at the Universi­
ty of Oklahoma just two blocks from the church. 
Salary dependent upon preparation and experience. 
Please send resume and tape to: J. Perry White, 
Director of Music, McFarlin Memorial United Method­
ist Church, P.O. Box 2190, Norman, OK 73070.405/ 
321-3484. 

Experienced organ builder needed for ex­
panding organ construction firm. Applicant must be 
competent in all phases of mechanical organ con­
struction. Contact James R. McFarland & Co., 114 N. 
George St., Millersville, PA 17551.717/872-6897. 

Apprentice pipe maker to train with pipe mak­
er of 20 years experience. Redman Organ Co., 816 
East Vickery, Ft. Worth, TX 76104. 

PIPE ORGANS 
WANTED 

Wanted small used tracker organ or pipes and 
parts. ADDRESS MR-1, THE DIAPASON. 

MISCELLANEOUS 

Inventory clearance: 75 reed organs: includ­
ing 102mp; parts, blowers; pipe organ pipes, key­
boards: Estey 2mp roll-playing units. Sent $1.00 and 
37¢ business-size SASE for catalogue. Ned Phoenix, 
Reed Organ Service, Box 3, Jamaica, VT 05343. 

MISCELLANEOUS 
WANTED 

The Praetorlus Organ, by Paul G. Bunjes, 
1966, Concordia Publishing House. Please state con­
dition and price. David T. James, Box 402, Broken 
Bow, NE 68822. 

Estey reed organ wanted, two manuals with 
AGO pedalboard, preferably from Oregon or Wash­
ington. 3755 N.E. 170 PI., Seattle, WA 98155. 206/ 
362-6467. 

Old pneumatic and electro-pneumatic organ 
chest action models for teaching purposes. 8171 
332-2953 or 817/536-0090. 

Music rolls for any pipe organ players. Other 
rolls too. W. Edgerton, Box 88, Darien, CT 06820. 

Culver L. Mowers 

Pipe Organ Research & Repair 

Mechanical Action Specialist 

2371 Slaterville Road. Post Office Box 130 
Brooktondale, New York 14817 • 607-539-7930 

ORGAN BUILDERS 

L. W. BLACKINTON 
~ A<M.-<Jciukv, ~ 

380 FRONT ST. 
EL CAJON, CA. 92020 

FOR SALE 

This space, as low as $15 per issue on a 
12-insertion contract. Want more details? 
Rate card sent on request. 

THE DIAPASON 
380 Northwest Highway 
Des Plaines, IL 60016 

~A'lAND 
P Chime Co. 

. .. since 1866 .. 

2025 Eastern Ave. Cincinnati, Ohio 
45202 221-5671 (513) 

* FRANK J. SAUTER and SONS Inc. * Organ Builders 

• Repairing 
• Contradural Servicing 
For Unexcelled Service 
• Rebuilding 4232 West 12.h Place 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below. 

PUBLICATIONS/ 
RECORDINGS 

"Organists Play · Great And Swell" Have you 
seen our witty T-shirts, posters, bumperstickers, but­
tons for organists, teachers, musicians? Here are 
great Christmas gift ideas for every organist you 
know. Write for free brochure. Workbooks, Dept. F3, 
P.O. 8504, Atlanta, GA 30306. 

Voicing & Finishing: Classical Examples. Prin­
cipal tones typical of 18th century Baroque through 
classical revival. Harmonic content of flutes. Roman­
tic vs. Baroque reeds. Scaling examples. Includes 
performances by George Thalben-Ball and Carlo 
Curley. 12· LP record with informative jacket. Send 
$3.00 for Voicing Record to: Allen Organ Co., 
Macungie, PA 18062. 

Rare liturgical books: L1ber Usualls, Antlphon­
ale Romanum, St. Gregory Hymnals, etc. Send SASE 
for price list to Octavia Press, 4924 Black Rd., Mon­
clova, OH 43542. 

The Organ Historical Society Is offering a 16-
page catalog of publications, recordings, and other 
items, many of which are produced by the OHS. The 
catalog also includes many hard-to-find popular 
books, recordings and tapes from other sources. 
Send 20¢ stamp to: OHS, Box 26811, Richmond, VA 
23261. 

The Stopt Diapason, a bl-monthly publication 
features illustrated articles regarding vintage organs 
in the midwest. Special articles deal with little-known, 
but extant instruments and their builders, as well as 
similar articles regarding organs that no longer exist. 
Published information is well-researched. Subscrip­
tion only $8.00 per year. Checks made payable to 
Chicago-Midwest OHS. Address orders with remit­
tance to: Susan Friesen, Editor, The Stopt Diapason, 
2139 Hassell Rd., Hoffman Estates, IL 60195. 

KOPPEJAN 
pipe orfJans 

Tracker-organ builder 
new organs and restoration 

Chilliwack, B C 
48223 Y.I. Rd E 
Caaaci. V2P 6H4 PIton_ (604, 792-.623 

PUBLICATIONS/ 
RECORDINGS 

Harpsichord music, solo and ensemble. Best 
editions from U.S. and European publishers. Also 
books on history, performance. Write for free catalo­
gue. Zuckermann Harpsichords, Inc., Box 121-0, 
Stonington, CT 06378. 

Don't limit your music to church. Dozens, 
maybe hundreds, of other clients need your talents. 
"How to Make More In Music" shows you where they 
are. This new, 120+ page music marketing hand­
book is guaranteed to make money for all musicians. 
Write for information. Workbooks Press, Dept. F2, 
P.O. 8504, Atlanta, GA 30306. 

The first recording of organs by 19th century 
organbuilder, John George Pfeffer (1823-1910) of 
St. Louis, has been released. The two-record album 
"A Pfeffer Odyssey," features four organs built 
between 1860 and 1879. Organists heard on the 
recording are Rosalind Mohnsen and Earl Miller. 
Record Nr. OHS-200. $16.00 (OHS members: 
$13.00), includes shipping. Organ Historical SoCiety, 
Box 26811, Richmond, VA 23261. 

"The organs of the Divine Word Seminary." 
Techny, Illinois. Leon Nelson, organist. Works by 
Campra, Lemmens, Walton, Lenel, others. Stereo 
LP. $7.00, postpaid. Collector's item. Nelson, P.O. 
Box 380, Deerfield, IL 60015. 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalogue "S" listing 536 books, 1027 classi­
cal organ records and cassettes, etc. Send $1.00 or 
5 intemational reply coupons. The Organ Literature 
Foundation, 45 Norfolk Rd., Braintree, MA 02184. 
6171848-1388. 

PUBLICATIONS/ 
RECORDINGS 

Reprint of historic organ brochure of one­
manual organs built by Marshall & Odenbrett of 
Ripon, WISConsin, 19th Century. Send SASE and 25¢ 
in stamps or coin to: Susan Friesen, Editor, The Stopt 
Diapason, 2139 Hassell Rd., Hoffmann Estates, IL 
60195. 

A complete listing of all available back-num­
bers of THE DIAPASON is now available. Many from the 
1930's on, and some older issues may also be 
obtained for your personal or library collection. Send 
SASE to: The Organ Historical Society, Box 26811, 
Richmond, V. A ,23261 . 

HARPSICHORDS 

Harpsichords by Steven Sorll-Loud, rich 
and charactered. A new style of harpsichord making 
for the 20th century. Send for brochure and demon­
stration cassette. 1022-0 Westford St., Carlisle, MA 
01741. 

HarpSichord, two-manual French style. Three 
registers (all quill) with buff. Blue and gold exterior, 
light interior; decorated soundboard. Connecticut. 
203/643-2834. 

Two-manual Taskln by Larry Snyder. French 
polish black exterior, vermillion interior, gold bands, 
FF_glII compass, 8 x 8 x 4, transposing keyboards. 
In beautiful condition. W. Cunningham. 415/648-
2737. 

Harpsichord owners: A full line of audio and 
visual chromatic tuners is now available to help you 
with your tuning requirements. For more information 
write: Peterson Electro-Musical Products, Dept. 20, 
Worth, IL 60482. 

INCORPORATED 

645 WEST 32ND STREET. P. O. BOX 1165 • ERIE, PA. 16512 

QUALIT .Y PIPE ORGAN SUPPLIES 

HARPSICHORDS 

Small, medium or large harpSichords, spinets 
and clavichords after various historic schools. Built to 
your requirements or choose from already com­
pleted instruments. Brochure available. Paul Y. Irvin, 
Instrument Maker, 221 Glenview Rd., Glenview, IL 
60025. (312)~9829. 

Harpsichords by Knight Vernon. Authentic re­
plicas of historic instruments, carefully made and ele­
gantly decorated. 525 White Pigeon St., Constantine, 
MI49042. 

HarpSichords, pedal harpSichords, clavi­
chords custom made. Jan H. Albarda, 14 Princess 
St., Elora, Ont. Canada NOB 1S0. 

HarpSichords, Clavichords, Forteplanos. Cus­
tom instruments and kits. Write for free brochure. 
Zuckermann Harpsichords Inc., Box 121-0, Stoning­
ton, CT 06378. 

Sperrhake harpsichords and clavichords. Ex­
cellent, dependable, beautiful. Robert S. Taylor, 
8710 Garfield St., Bethesda, MD 20034. 

Yves A. Feder HarpSichords, custom Instru­
ments and reconditioning work. Authorized Agent 
Zuckermann kits sold at factory direct prices. Assist­
ance to kit builders. North Chestnut Hill, Killingworth, 
CT 06417. 

Harpsichords by Eric Herz: Singles, doubles, 
and clavichords combine the fine sound, action and 
beauty of their 18th century prototypes with reliability 
and tuning stability. For a free catalogue and color 
brochure, please write or call Eric Herz HarpSichords, 
12 Howard St., Cambridge, MA 02139. 617/868-
6772. 

VISSER·ROWLAND 
713/688·73.46 

2033 JOHANNA B 
HOUSTON 77055 

Member 
Internatfonal Society of Organ builders 

Associated Pip. Organ Builders of 
America 

BERKSHIRE ORGAN COMPANY INC. + 68 SO. BOULEVARD, WEST SPRINGFIELD. MASSACHUSETTS 
Areta Code 413-734-3311. 736-1079 

WANT A PRACTICE ORGAN? 
PEMBROKE PIPE ORGAN (in lei. form' 

Send .. amp '0' b,ocltu,. 

THE ORGAN LOFT 
Member: Americ!,n In8tit~te of OrganbuiI~ers 

Intf'rnatlOnal Sorlety of OrlitRnbullders 
EPSOM, N.H. 03234 Tel. 603-736-4716 

Remembe,: If it doe. NOT have pipe., it i. NOT an o,gan 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para­
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of a 
ruled box (border) surrounding the advertise­
ment. 

Regular Classified, per word . . . . . $ .30 
Regular Classified minimum 5.00 
Display Classified, per word . . . . .. .40 
Display Classified minimum ..... . 15.00 

Additional to above charges: 
Box Service (mail forwarding) .' . . . 2.50 
Billing charge to non-established 

accounts (per insertion) . . . . . . . 2.00 

Closing Date (Classified): the first (1st) of 
the month for the next month's issue (Jan. 1st 
for the Feb. issue). 

Non-subscribers wanting single copies of the 
issue in which their advertisement appears 
should include $2.00 per issue desired with their 
payment. 

The Diapason reseAfes the right to designate 
appropriate classification to advertisements, and 
to reject the insertion of advertising deemed 
inappropriate to this magazine. 

NOVEMBER, 1984 

Robert M. Turner 
Organbuilder 

1721 East Autumn Drive 
West Covina, CA 91791 

(818) 919-0677 
(818) 814-1700 

19J2 PENFIELD ROAD 
PENFIELD. NY. 14526 
716·58MlJ8J 

e.A. dm»N.$:V»I~r p\ 0.'6\ 
~1lL~""-· - ~ - " . ~ \Uw ~~ BST. 1877 ~ ..,.', 

BAN IfBANCl8CO 
3101-20thStreet·94110 · (415) 647-5132 

THE DIAPASON - 380 NORTHWEST HIGHWAY· DES PLAINES, IL 60016 

Insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 

Category ________ _ o Regular o Boldface 

Ad Copy _______________________________________________________________ __ 

Nam~e ______________________________________________ __ 
Phon~e ____________________________________ _ 

Addres~s ____________________________________________ _ Total Encloseud __________________________ _ 

City / Statet:.-___________ ZiPtJ---___ _ Oate Sent~ ______________________________ __ 
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CLASSIFIED ADVERTISING Classified Advertising Rate:l 
will be found on page 1 ~I 

HARPSICHORDS 

English harpsichords, spinets, clavichords, 
fortepianos by William de Blaise, John Morely, Jean 
Maurier, and myself. Spinet from $4,500, immediate 
delivery. Double harpsichord from $6,600. Peter 
Redstone, Box 75, Claremont, VA 23899. 804/866-
8477. 

PIANOFORTE 

Brown and Allen square grand pianoforte. 
150 years old. Excellent condition. Beautiful wood. 
Every note plays. $4,500 or best offer. Leon Nelson, 
P.O. Box 380, Deerfield, IL 60015.312/367-5102. 

PIPE ORGANS 
FOR SALE 

3-manual 3O-rank Estey pipe organ built In 
1924; two large blowers, motors, chest, reservoir, full 
32-note pedalboard, solid oak console with 36 stops 
and 20 couplers. Playing when removed, available 
immediately, $12,500 or best offer. Send self­
addressed stamped envelope for specs. Write R.E. 
Collier, 10509 East 65th St., Kansas City, MO 
64133. 

1964 Maller 2-man., 2% ranks, mint condi­
tion. Gedeckt, RohrOOte, Principal, Larigot. Man I: 8', 
4', 1113" Man II: 8', 4', 2', 11/{ Ped: 16', 8', 4'. 
$14,000 or best offer. Call 301/373-5953 or 373-
5610. 

Small tracker organs in current production: 
2-manual, 5 voices, 7 stops; 2-manual, 14 voices, 16 
stops. Several tracker organs also available for 
rebuilding or restoration. Redman Organ Co., 816 E. 
Vickery, Ft. Worth, TX 76104. 

11-rank, 2-manual, 1933 Hillgreen-Lane. 
Playing condition. $4500 or best offer. Call or write: 
Dr. Murry Alewine, 2910 Sunset, Texarkana, TX 
75501. Day: 214/838-4541 ext. 257; eve: 214/832-
7079. 

2-manual, 3-rank EP, 1978. Self-contained, 
handsome oak case. $15,000. 213/435-3409, or 
BOX NV84-2, THE DIAPASON. 

PIPE ORGANS 
FOR SALE 

Dobson 1o-rank, 2-manual tracker, 9' x 9', 
mOdern design, mint condition. Details: Garlick, 602 
Main, Wayne, NE 68787. 402/375-2941. 

2-M, 3-R unit organ; console & relays; Reisner 
components; 3 pneumatic chests (61 notes, 7' x 
10") and more, all in A-1 condition, ready to install. 
(B.O.) Please call: 617/695-2713. 

Moller 7 and 10 rank rebuilt pipe organs. Can 
be professionally installed. Address NV-841 , THE 
DIAPASON. 

1921 AUstin, 3-manual, plus Echo, 45-stop, 
50-rank, electro-pneumatic, new console 1961. 
Buyer to remove, best offer. Dr. Victoria B. Kramer, 
Director of Music, First Presbyterian Church, 256 
Mahoning Ave., Warren, OH 44483. Call 216/393-
1525. 

Large, 3-manual KUgen, ca. 1928; 29 stops, 
electro-pneumatic action. Available immediately. 
Buyer to remove. Price negotiable. Bethesda Temple 
Church, 5574 Delmar Blvd., St. Louis, MO 63112. 
314/576-6343, 314/361-6527. 

Kimball organ, 1923. 2-manual, 11 stops. (3 
16's) Good condition. In storage. Contact: Morel & 
Associates,4221 Steele St., Denver, CO 80216. 
303/355-3852. 

Lyon & Healy tracker, c. 191.0? 2-manual, 7 
stops. Excellent condition. Space requirements: 9' x 
9' x 16' high. Playable. Contact: Morel & ASSOCiates, 
4221 Steele St., Denver, CO 80216. 303/355-
3852. 

Kimball portable/residence organ 6-stop, In­
cluding 8' TC trumpet. Opus 4020, ca. 1900. Meas­
ures 77" w x 75" d (incl. console) x 91" h. Pneumat­
ic action w / feeders. Free-reed pedal stop w / qua/­
ifying tubes. Flat pedalboard. Currently undergoing 
restoration. Additional custom work to customer's 
speCification will be considered. For additional infor­
mation contact: Schneider Pipe Organs, Inc., P.O. 
Box 37, Kenney, IL 61749, or phone 217/944-2454 
or 217/668-2412. 

R. A.-Colby, Inc. 
Full Line Suppliers To The Organ Builder 

Distributed by: 
Kimber-Allen, Inc. 

Box 4058, C. R. S. 
Johnson City, TN 37602 

(615) 282-4473 

Builden of Fine 'tracker and 
Electro-Pneumatic Pipe Organs 

Inquiries are Cordially Invited 

W. ZiIllIller & Sons 
INCORPORATED 

Member APOBA 

Mailing Address: P. O. Box 520, Pineville, N. C. 28134 
NATIONS FORD ROAD • CHARLOTTE, N. C. 

REPAIRING TUNING ADDITIONS 

R.1M. KURTZ ORGA.N CO. .. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. O. Box 32, Woodstown, N. J. 08098· 609/769-2883 

~tJttt '1.1l~atl 
CONSULTANT IN ECCLESIASTICAL 
ACOUSTICS. MUSIC & ARCHITECTURE 

11040 Weaf mueJllODd Road, WI1IW"IoIa, '"-uID 53226 

(414) m -8966 
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Pipe Organ Builder 

2742 Ave. H 

Fort Worth, Texas 76105 

Tele. (817) 536·0090 

PIPE ORGANS 
FOR SALE 

2-manual Delaware organ, 1971, 6 ranks, 
unenclosed with contemporary specifications. Excel­
lent condition. Reasonable asking price. Sts. Joseph 
& Aidan Episcopal Church, 2452 W. Prairie St., Blue 
Island, IL 60406. 312/371-0540. 

Positive and portative organs. We make in­
struments in the Baroque and Medieval traditions to 
your speCification. For further information, please 
write: Paul F. Martin Organs, P.O. Box 6, Mansfield, 
Ontario, Canada, LON 1MO. 

THEATRE ORGANS 
FOR SALE 

Allen theatre organ. 465 digital computer, stili 
under warranty, 4 walnut speaker cabinets, $18,000. 
Pete Sweeney, 2309 E. Goshen Ave., Visalia, CA 
93291 . 2091734-5234. 

3/13 Robert Morton pipe organ now playing 
in the Roseway Theatre, Portland, OR. Has chests for 
15 ranks. $6000 or best offer. Buyer remove. Call 
Terry Robson 503/654-5823. 

Schober Theatre Organ. AGO console, 2 man­
uals, 32 stops, 6 couplers, ext. speaker. $2,000. 
James Snell, 64 Rossiter Rd., Rochester, NY 14620. 
716/244-7446. 

THEATRE ORGAN 
PARTS 

Mills viOlin, basket case; brass sax resonators 
by Bizik still in box; Wurlitzer tuba; Geneva tibia TC; 
Wurlitzer chests, much more. 312/945-3560. 

Hillgreen-Lane theatre pipe organ console; 
3-manual. $550 or trade for organ parts. Chicago 
area. 815/744-3799. 

Bennett 8' free reed clarinet, pitman chests, 
harp and other goodies for sale. For further informa­
tion, send SASE to Schneider Pipe Organs, Inc., P.O. 
Box 37, Kenney, IL 61749. 

THEATRE ORGAN 
PARTS 

3-manual Bennett horseshoe ·theatre console, 
1929. All tablets Reisner electric stop switches. For 
specification and further information, contact: 
Schneider Pipe Organs, Inc., Box 37, Kenney, IL 
61749. 217/944-2454 or 217/668-2412. 

REED ORGANS 

Historic Prince Melodeon, c. 1860. Rosewood 
case. Information, photo. Best offer. Dave Whitmore, 
RD 2, Box 626, Underhill, VT 05489. 

1879 Vocallon church model reed organ. 6' 
wide, recently restored. At. 1, Box 507, Whitewater, 
CA 92282.619/325-3031 . 

1904 Estey. Oak case; excellent condition; 
one-manual, 14 stops. $700. Chris Mohr, 1225 Leyd­
en, Denver, CO 80220. 303/329-3739. 

Estey reed organ, 2 manuals, concave pedal 
board, mahogany cabinet, new reservOir, self-con­
tained blower. $1250, or make offer. 818/282-
4770. 

ELECTRONIC ORGANS 
FOR SALE 

Allen Model TC-4, 21 years old, walnut, 3 
tone cabinets, excellent condition, $4500, available 
October 1st. First Baptist Church, 100 W. Red Bridge 
Rd., Kansas City, MO 64114. 816/942-1866. 

Dutch Johannus Opus 230, 1 year old, AGO 
specs, 2M, 30P. Complete choruses including 2 cel­
este and electronic echo. State of the art, suitable for 
church or home, 4 x 25 watts. Owner purchased 3· 
manual. Price: C$10,OOO. P. Morel, Box 465, Stitts­
ville, Ontario, KOA 3GO CANADA. (1) 613/836-
3757. 

Wyvern, Salisbury British 2M 32P organ, 6 
years old, dark oak, external speaker cabinet, 180 
watts RMS 4 channels, 33 speaking stops. In good 
working order, with service manual. Suitable for 
church or home. Price: C$5,500. P. Morel, Box 465, 
Stittsville, Ontario KOA 3GO CANADA. (1) 613/836-
3757. 

GIESECKE 
CARL GIESECKE & SOHN 

PRESTIGIOUS ORGAN PIPEWORK SINCE 1838 
USA Distribution Through 

COLKIT Mfg. Company 
252 Fillmore- Avenue 

Tonawanda, New York 14150 
(716) 692 7791 

~ 
- THE FULLY ACCEPTABLE ALTERNA TIVE-

AOB ALONE provides an independently voiced and tuned generator in place of each pipe for 
natural warmth and chorus. 

AOB ALONE provdes note-by-note control of articulation, harmonic development. scaling. 
and tonal finishing of each voice. 

AOB offers organs of uncompromising quality built to our standard or your fully custom spe­
cifications. 

A~socialed 
headquarters and manufacturing 
3419 ~C" ST N.E. 
AUBURN, WA 98002 
206 / 852-4866 

IT'S OUT! 
OUR COMPLETE 68+ PAGE CATALOG 

ILLUSTRATED WITH CURRENT PRICE DATA! 

SEND $4.25 TODAY 
ARNDT ORGAN 

SUPPLY COMPANY 
1018 LORENZ DRIVE - BOX 129 

ANKENY. IOWA 50021 

r ... ·· ... _·_"_·_-"--_·· ... ··_·· ... ·· ... · __ ·· ... ·· ... ·· ... ·· ... ·, 
i 'EX Music Book Shop 1 
l ~ t ExclUSively l 
'~n For ORGAN , 
, . ~ENR. t 
r More than 2000 titles in store t 
I • t Ask for our catalogue: $1.00 , 

12790. rue Yamaska t 
1 Salnt·Hyaclnthe. Que. J2T IB3 LES £omoNs i 
, Tel. ' (514) 7734911 JACQUES OSTIGUY INC. ! • _______ •• _ •• _ •• _._ ....... _ •• _ •• _._ ........ ___ .r 

Builders 
sales and marketing 
2921 S. I04TH ST. 
OMAHA, NE 68124 
4021393-4747 

Pipe Organ Sales and Service, Inc. 
P.o . Box 838. Lithonia. Ga. 30058.404/482-4845 

Servmg Pipe Organs of All Types m the Southeast 

Consulting 
Additions 
Repairs 

Rebuilding 
Annual Maintenance 

Contracts 
New Organs 

(216) 826-0097 

CHARLES M. RUGGLES 
PIPE ORGANS 

MECHANICAL ACTION ORGANS 24493 BAGLEY ROAD 
RESTORATIONS OLMSTED FALLS. OHIO 44138 

IIJ~ HEUSS~ 
ORGELTEILE 

THE DIAPASON 



CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 17 

ELECTRONIC ORGANS 
FOR SALE 

Baldwin 635, classical, electronic organ, 32 
ranks, superb condition, $16,500, includes cathedra­
sonic pipes, accessories. Duxbury, MA. 617/934-
0409, evenings. 

Rodgers 660 D; 3 tone cabinets plus anti­
phonal. Custom reeds, tracker touch, computer cap­
ture action. $23,000. 617/685-8242. 

Artisan organ, electric, about 20 years old. 
Beautiful Organ Supply console, 30 stops. Reisner 
mechanisms. In home in Chicago northern suburb. 
Must be seen and heard. Organist, Box 380, Deer­
field, IL 60015. 312/367-5102. 

95 Allen, Conn, Baldwin and Hammond 
Church organs, 400 grands, $1000 and up. Victor, 
300 NW 54th St., Miami, FL 33127. 305/751-7502. 

MISCELLANEOUS 
FOR SALE 

Tabletop mlnl-console, one manual, ten draw­
knobs, grenadil naturals, pearwood sharps, best 
offer. Call for details. 818/281-5623. 

13 ranks of pipes In mint condition and in 
trays for easy transportation: 8' diapason (SC44), 4' 
octave (SC58), 2%' twelfth (SC70), 2' octave (SC 
78), IV mixture (19,22,26,29) 1 %', 4' gemshorn, 2' 
block flute, 1%' larigot, 1%' tierce, l' octave, 2%' 
nazard (SC68), and 8' krummhorn (mahogany reso­
nators). Nathan Grier Parke III, 2 Madden Lane, Little 
Compton, RI 02837. 401/635-2967 evenings & 
weekends. 

Custom Keyboard assemblies In antique 
styles; split sharps, nonstandard measurements. 
SASE to: Keyboards, 50 Columbia St., Newark, NJ 
07102. 

Many excellent sets of pipes, some very old, 
also windchests, consoles, etc. Andover Organ Co., 
Inc., P.O. Box 36, Methuen, MA 01844. 

Drawstop knobs, thumb pistons, bushes, na­
meplates and other organ parts made to your pattern 
in wood or ivory. Thos. Harrison & Sons (Est. 1830), 
Maxworthy Cross, North Petherwin, Launceston, PL 
158 LZ. U.K. 

MISCELLANEOUS 
FOR SALE 

New Orleans World's Fair & warehouse 
clearance sale bonanza. Be good to your­
seH-you deserve a break. Come enjoy 
our beautiful New Orleans Fair. Fill up your 
van, truck or trailer with cash & carry 
goodies at tremendous savings. Newall 
white organ cable by the 1000' spool: 66-
note, 66$ per ft.; 44-note, 44$ per ft.; 33-
note, 33$ per ft. Miscellaneous 8' open 
wood and heavy zinc bass pipes $3.95 
each. 2-manual Reisner 6-unlt console 
$350. E-P chime actions $15. Plastic tub­
Ing %" x %2" x °/,11"-100 ft. rolls $25. 56-
pipe Moller pedal Bourdon 30 scale 
(metal, 1952) $325. Gottfried toe and 
rack boards $60/set. Hurry, everything 
must go by Jan. 1 and Fair ends Nov. 11. 
Send SASE for complete list and free New 
Orleans World's Fair Flyer to Rive, Inc., 
811 Focls St., Metairie, LA 70005. 

Excellent 2M Austin console, 4' Dulciana, 4' 
Gedeckt. 904/575-2001. 

Manuals: 61 notes, new KIA contacts, $95 
for pair. Orgelectra 10 amp rectifier $45. AGO pedal­
board, refinished, new felt bushings, $50. 301/946-
8997. 

Korg AT-12 autochromatic tuner. New, Im­
proved tuner replaces WT-12 model. Play any note 
on your instrument and AT-12 instantly indicates the 
note and octave (by LED) and how many cents 
sharp or flat (by V-U meter) in seven octaves: C 1 to 
B7. Generates four octaves C2 to B5 at two vol­
umes. Calibrate tuner A=430Hz to 450 Hz. Quartz 
Crystal. Case, stand, AC adaptor, batteries, ear­
phone. One lb. One year warranty. Introductory offer: 
$125 ppd. ($180 list). Song of the Sea, 47 West 
Street, Bar Harbor, ME 04609. 207/288-5653. 

50 Allen, Baldwin, Wurlltzer church organs. 
400 grand pianos. $990 up. Victor, 300 NW. 54th 
St., Miami, FL 33127. 305/751-7502. 

Wicks direct electric organ console, vintage 
1953. Nine ranks with unification, stop-key, in oak 
finish. Good condition, currently being used. $1500. 
Frame Memorial Presbyterian Church, 1300 Main, 
Stevens Point, WI 54481. 715/344-4680, or 341-
3040, before 10 a.m. Central. 

MISCELLANEOUS 
FOR SALE 

Pipe Organ Sales & Service, Inc. has a list of 
used organ parts; send postage paid envelope for a 
list. P.O. Box 838, Lithonia, GA 30058. 

Organ parts for sale: Chests, consoles, reser­
voirs, pipework, and many miscellaneous compo­
nents. Send SASE with your inquiry stating your spe­
cific needs. Sorry, no list. Sold as-is, or rebuilt to your 
requirements. Address MY-4, THE DIAPASON. 

SERVICES/ 
SUPPLIES 

K D KAPSI Mixture Tuning relief. All over 
America, tuners are throwing away messy cotton and 
using all-felt K 0 Kaps. $12.00 per set of 7 kaps. K 0 
Kaps, P.O. Box 223, Bolton, CT 06040. 

Flue voicing-tonal finishing-tonal rebuilds. 
Northeast only. 15 years experience with major bUild­
er. Andrew Huntington, 35 Cedar Land Court, Crom­
well, CT 06416. 203/635-4179. 

Benjamin K. Williams, Organ Pipemaker. Ex­
cellent new pipework made with quality craftsman­
ship, dependable service. Scaling and voicing to your 
specifications. Post inquiries to: Box 7591, Charlotte, 
NC 28217. 

Metal organ pipes. First class workmanship. 
Helmut Hempel Organ Pipes, 4144 W. 50th St., 
Cleveland, OH 44144. 

Austin consoles rebuilt to your speCifications, 
my shop or on location. Also bought and sold. 
Auchincloss Service, Box 5262, Poughkeepsie, NY 
12602.914/236-7154. 

The new 7-octave Peterson Chromatic Tuner, 
model 320, is now available from stock. Continuous­
ly variable Vernier control allows you to compensate 
for temperature or tune celeste ranks with ease. For 
more details: Peterson Electro-Musical Products, 
Dept. 31, Worth, IL 60482. 

Recovering any type of pouches, pneumatiCS, 
primaries, and reservoirs. Also new reservoirs and 
offset chests. Write: Eric Brugger Releathering Ser­
vice, 11570 Eureka Rd., Edinboro, PA 16412. Phone 
814/734-3762. 

SERVICES/ 
SUPPLIES 

Used, revolced, classic plpework. Various 
registers offered for one-half price of new pipework. 
Price includes cleaning and polishing old pipes & new 
tuning sleeves, etc. Customer's pipework re-voiced 
at % price of new pipework, including cleaning/ 
polishing/sleeves. Samples available. Contact: 
Schneider Pipe Organs, Inc., P.O. Box 37, Kenney, IL 
61749.217/944-2454 or 668-2412. 

Organ Servicemen: We will recover Casavant 
and Skinner pouchboards, primary and offset ac­
tions. Write: Burness Associates, P.O. Box 344, 
Glenside, PA 19038. 

Tune equal or any historical temperament 
with Widener Computer Tuner. Full details, write: 
Yves Albert Feder Harpsichords, Box 640, Killing­
worth, CT 06417. 

New organ pipes, excellent workmanship and 
expertly voiced. Formerly supervisor of Aeolian­
Skinner pipeshop. Hans Rother, German Organ Pipe­
craft, 34 Standard St., Mattapan, MA 02126. 

Releathering any type pouch, pneumatic, bel­
lows or action. Long years of experience and accu­
rate workmanship. Jacob Gerger & Son, P.O. Box 
245, Croydon, PA 19020. 215/788-3423. 

Artisan oak or maple organ pipes at popular 
prices for limited time. Artisan Builders, 806 N.P. Av., 
Fargo, NO 58102.701/293-8964. 

Watkins & Watson Co. of America. Complete 
line of "Discus" organ blowers and humidifiers, high 
and low speed, efficient operation, silenCing cabi­
nets. Immediate delivery on most items. Free catalo­
gue. 11040 W. Bluemound Rd., Wauwatosa, WI 
53226.414/771-8966. 

Electro-mechanlcal action. Features in­
clude color coded 60, 90, and 140 ohm 
colis, Installation with one screw, and ful­
crum pivot hinge. Price: $2.60 each in­
cluding 48 state shipment (does not In­
clude valve). Felt and leather valves sold 
separately In lots of 100 per size: %"­
$11/C, 3/4"-$12/C, 1fa"-$13/C, 1 "-$141 
C, 1Va"-$15/C. Tube of valve adhesive 
$5. Justin Matters, P.O. Box 1485, Rapid 
City, SD 57709. 

flfurriJ @rtTORJ ~!i~rs 
7047 South Comstock Avenue, Whittier, (f California 90602 • (213) 693-4534 

David C. Harris, Owner and Tonal Director' Member: International Society of Organ Builders, American Institute of Organ Builders' Inquiries are cordially invited. 

* 
' WORKSHOP & 

6tbntlbtt SERVICES, INC. 
"Schneider OrgelbauwerkstaU" 

ORGAN BUILDERS 
New Instruments, Re-Bulldlng, Re-Voiclng 

Mechanlcal·actlon organ speCialists 
Office: (217) 668-2412 

41-43 Johnston St. • P.O. Box 37 
Kenney, IL 61749 • (217) 944·2454 

~ A ~h~2~~O~4 
Mechanical Action Specialists 

~dJanq 
ROBERT C. NEWTON 
N",1Ient Cllifornia ............ tiv. 

s.sn II1II Service 
518 lorraine Av.nue 
San Jose. CA 95110 

NOVEMBER, 1984 

Telephone 
(408) 998-0455 

Robert Copeland 
R.D. 3. Box 81 

Saltsburg. PA 15681 

(412) 639-9798 

1Jip, Organ ~,pair - AI1Jnal,s 

BRUNZEMA ORGANS INC. 
596 Glengarry Crescent South 
Post Office Bex 219 
Fergus , Ontario Canada 
N1 M 2W8 (519) 843-5450 

I ' 

JULIAN E. BULLEY 
New Organ. - Rebuil .... 

Service 
SINCE 1906 

1376 Harvard Blvd.-Oayton, Ohlo.c5«N 
513-276-2481 

Lewis &.. Hitchcock, Inc. 
Pipe Organ Builders Since 1915 

8466A Tyco Road Vienna, Virginia 22180 

(7(H> n 4-8585 

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 
P. O. BOX 18254, CHARLOnE, N.C. 28218 

''THREE GENERATIONS OF ORGAN BUILDING" 

martin ott pipe 
organ 
company 
inc. 

11624 Bowling Green Drive 
St. Louis, Missouri 631 41 
(314) 569-0366 

FINE ORGAN LEATHERS SINCE 1800 

BEVINGTONS AN'D SONS of LONDON 
NECKINGER MII.I.S 

BROCHURES SENT ABBEY STREET 
ON R EQU EST BER MO~ nSf'l' 

LONDON SEI 2AW 

GUZOWSKI & STEPPE 
o R G A N B U I L D E R~ INC 

NEW INSTRUMENTS 
REBUILDS· ADDJTlONS 

TUNING & SERVICE 

1121 EAST COMMERCIAL BLVD. 
FT . LAUDERDALE. FL 33334 
(305) 491-6852 

RD3 

WOOD PIPES 
John Conner 

GEDECKTCO. 

Freeport, OH 43973 (614) 498-4229 
8' Mahog. Ged. 3 x 4-61 p. $1175. 

o R G AN COM PAN Y. INC. 

WASHINGTON ROAD 

PRINCETON, NEW JERSEY 08540 

609-799-1421 
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Murtagh-McFarlane 
Artists, Inc., 
3269 West 30th Street 
Cleveland, Ohio 44109 
(216) 398-3990 

William Albright David Craighead 

Gerre Hancock Judith Hancock Clyde Holloway Marilyn Keiser 

Joan Lippincott Marilyn Mason 

A vailable Spring, 1985 

*Guy Bovet-March 
*Peter Hurford- Marchi mid-May 
*Peter Planyavsky- late Fehruary 
Simon Preston- April/ May 

*Lionel Rogg-March 
Daniel Roth- July 

* Heinz Wunderlich- March 

* Artists Available All-Bach, 1985 

William Albright 
Judith Hancock 
Joan Lippincott 
Marilyn Mason 
James Moeser 
Robert Noehren 
George Ritchie 
John Weaver 
Todd Wilson 

James Moeser Robert Noehren George Ritchie 

Donald Sutherland Frederick Swann Ladd Thomas 

John Weaver Todd Wilson 

Duo Concerts 

Gerre Hancock & 
Judith Hancock, organ 

Marilyn Mason, organ/ harpsichord & 
Pierre D'Archambeau, violin 

Phyllis Bryn-JUlson, soprano & 
Donald Sutherland, organ 

Marianne Weaver, flute & 
John Weaver, organ 


