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The next stop on the itincrary was
Munich, Other than opera, we did not
hear any concerts here, but a tour of
churches revealed much musical activ
ity. As in Vienna, organ recitals were
well-advertised, and the churches in this
predominantly Catholic city seemed
anxious to attract visitors to the sung
masses. The “Viennese-classic” masses
were again the most popular (Mozart,
Joseph Haydn, Michael Haydn, even
Beethoven in C), but some lesser-known
composers were also mentioned; the
cathedral also listed the organ postludes
for the whole summer,

Arriving in Nurcmberg, we found the
Twenty-Fourth Annual Organ Week in
progress. This international Orgelwachie,
the oldest of its kind in Europe, had a
central theme of “The Chomale: Its Sct-
ting in the Past and Present.” The ac-
tivities included concerts, symposia, mas-
terclasses, festival services, a visit to the
instrument collection of the German
National Museum, and a performance
competition., The competition was un.
der the able direction of Werner Jacoh;
the judges were Margaret Irwin-Bran-
don (Portland, Oregon), Josef Bucher
(Zurich), Hans Otto (Freiberg, East
Germany), David Starke (Frankfurt),
Rudolf Zartner (Nuremberg), and Jo-
hann Kniibel (Cologne, replacing Egidio
Circelli of Rome, who returned home i'l
afier his recital) . Some 47 contestants
were heard in the first round, and s'x
were selected for the semi-finals; of
these six, three played a final time,
when first, second, and third-place priz:s
were awarded. Except for the first elim
ination, the contest was open fo the
public as a series of recitals, which were
well-attended. The names of the playets
remained anonymous, and the judges
appearcd to make their choices quite
impartially, emplo“)i::%l an elaborate
grading system for both technique and
interpretation, The judges dutifully fol-
lowed their scores in public, and one
could question only a certain provinei-
ality, when the wrong music was con-
sistently produced for the modern
French works, which seemed to be un-
known to the judges (the Dupré An-
tiennes pour le temps noél was conspic-
uously displayed when the Variations
on a Noel was actually played, the
Duruflé Prelude and Fugue on “Alain®
was vainly sought in the same com-
poser’s Suite, and, obviously, the Alain
Choral Dorien could not be located in
the Leduc edition). The organ was a
3-manual, 34-stop Rieger tracker, built
in 1963, in St. Egidien’s Church; it is
an adequate, but not outstanding, in-
strument, which suffers from uneven
voicing and inadequate tonal egress,
However, the contestants were given
sufficient practice time on it, and they
all handled this organ skillfully. Herr
Jacob deserves a great deal of credit
and thanks for making all the necessary
arrangements and for actually managing
the competition, as well as for being
a  “buffer” between contestants and
jurors.

The public portion of the contest
exhibited organ playing of a very high
quality, and, although one might dis-
agree with individual details of the per-
formances, one could have nothing but
the highest praise for the six young
men and women who so ably repre-
sented their countries: Lynne Davis
(United  States), Martin Haselbdck
(Austria), Mattis Ketola-Lahti (Fin-
land), Martin Liicker (West Germany),
Willem Diederik Viljon (South Africa),
and Lynn Ziegler (United States). The
required pieces for the first elimination
had been Bruhns: Prelude in G; ]. S.
Bach: Chorale Prelude “O Mensch, be-
wein;” Prelude and Fugue in a; and
Mendelssohn: Sonata 3. For the second
stage, each contestant submitted a reper-
toire list from which the judges se-
lected a 30-40 minute program, usually
consisting of a prelude and fuge (Bach
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or pre-Bach), a trio-sonata (Bach), and
a large twenticth-century piece (Alain,
Dupré, Duruflé, Heiller, or Reger). In
all the playing, 1 was struck by the
high degree of accuracy and musician-
ship, and a general no-nonsense ap-
proach, devoid of picky articulations o1
gimmicky registrations. The playing was
of a much higher level than that of
many ‘name’’ recitalists, so 1 was dis-
appeinted to have to leave Nuremberg
before the final round, The winners
selected at that time were Mr. Liicker
(first place) , Mr. Viljon (second place},
and Mr. Haselbock (third place).

MARGARET IRWINNERANDON;
June 12, 1975; St. Lorenz Kirche, Nurem-
berg. Krenck: Somata; J. S. Bach: Cho-
rale  preludes  (Orgelbilchlein) “0
Mensch, bewein,” “Christe, du Lamm
Gotles,” “Erschienen ist der herrliche
Tag,” and “Christ ist erstanden;” Prel-
ude and Fugue in C (9/8); Buxtehude:
Chorale prelude "“Wie schan leuchtet;”
Leedy: Chorale prelude “Wie schén
leuchter” (1978); Castiglioni: Sinfonie
Guerriere et Amaorose (1967).

This was the only major program of
the Nuremberg organ week my brief
stay permitted me to hear. Other or.
gan concerts were played by Rudolf
Zarmmer  (positive), Hans Otto, Egidio
Circelli, and Josef Bucher; there was
also a harpsichord recital by Kenneth
Gilbert, as well as programs by the
Windsbacher Knabenchor, the Jean-
Frangois Paillard Chamber Orchestra,
the Adrian Willaert Ensemble of Frei-
burg, the Nuremberg Philharmonic Or
chestra, and the Munich Motet Choir.

Ms. Irwin-Brandon's recital was
played to a packed church, which
houses three organs: a 1937 Sieinmeyer
of aver 150 rmanks (including 64" in
the pedal) in the rear gallery, a 2-man-
ual, 39-stop Steinmeyer of 1962 on the
side wall at the front of the nave (also
playable from the 5-manual console in
the rear), and a 1967 Beckerath posi-
tive. The program was rather strangely
assembled, paying homage both to the
chorale “theme” of the festival and to
much freer works. The Krenck Sonala
honored the composer's presence, and
was effective on the large organ. The
Bach chorale preludes were less-suc-
cessfully played on the front organ,
which was obviously difficult to con-
trol from a distance. The sound, how-
ever, was appropriate for Bach, so 1
felt it was a mistake to play the 9/8
Prelude and Fugue on the larger, more
romantic, organ in the rear. Hearing
the Bach works played on the two or-
gans in succession did afford an inter-
esting comparison of the same builder's
tonal refinements over a quarter-cen-
tury. The two IWie schén settings, using
the quieter stops of both organs, were
the highpoint of the program for me,
and were imbued with colorful regis-
trations. The recent Leedy work, im-
provisatory in style and beautiful in
simplicity, included in the final section
the singing of the chorale tune in an
otherwordly fashion (by the organist?) .
In retrospect, 1 wished the program had
ended at that point, since the multi-
sectional Castiglioni picece, although a
colorful event, was both long (necarly
thirty minutes) and fragmented. Played
on both organs, with intervening spoken
maonologues, it was collage-like, and was
Ire?_luenlly reminiscent of Ives, but
without much New England humor.

Lawrence

Nuremberg is a city without truly
outstanding or historic organs; thus,
it is not what might be considered an
“organ city” (although a promising
new organ is being planned for St
Sebald’s Church). However, with mu-
nicipal support and knowledgeable resi-
dent organists, it sets an example in
its Annual Organ Week of what can
be done withont the pgreatest instru-
ments.

From Nuremberg we went 10 the
small town of Ottobeuren, where two
famous Ricpp organs are magnificent
in the Baroque splendor of the Bene-
dictine Abbey Church, which was filled
for Sunday morning mass. An adequate
mixed choir sang the ordinary by Peter
Gricsbacher (1864-1938) and pol; honic
motets at the gradual and offertory.
The congregation joined in the chant
at the Sursum Corda and Pater Noster
and sang the communion hymn. The
proper was in German until the con
secration, but there was little ceremony,
making the service less splendid than
the ornate surroundings seemed to de
mand. Only the 1957 Steinmeyer at the
rear of the building was used, and the
playing was adequate for an improvised
entrance and the “little” Prelude in E
Minor of Bach at the conclusion. This
“Marienorgel” was loosely based on the
original plans of Riepp and on ideas
of Dom Bedos, as a climax for the two
Ricpps in the chancel. It contains a
central section, free-standing and  ex
posed, of 52 stops on 3 manuals and
pedal, played from a tracker-action con-
sule; there are 30 additional stops (Ré-
cit and Echo), enclosed on either side,
the entire organ being playable also
from a 5-manual electricaction console!
Iaken on its own terms, this organ is
adequate, but it cannot compete with
the two Riepp organs it is supposed to
“complete,” either in sound or in sight.
Even a smaller instrument housed in
an ornate case might have been more
appropriate for this setting,

The 2:manual, 27-stop “Holy Ghost”
organ, on the gospel side of the chan-
cel, and the 4-manual, 49-stop "“Trinity"
organ on the epistle side, with maich
ing cases, are magnificent to sec and
hear, and were well worth a special trip
and the advance arrangements necessary
1o play them. Built between 1754 and
1766, these organs have survived with-
out later “improvements” and are today
in fine playing condition afier two cen-
turies of use, as numerous recordings
attest. The builder K. J. Riepp, of Di-
jon, was a student of Silbermann, and
built both Germanic and French-style
organs; the Ouobeuren organs contain
characteristics of both schools. We spent
our time at the larger instrument, and
found it more suited to French music
than to German, having gentle princi-
pals (but a fine chorus), soft flutes,
bold cornets (five of them), and very
robust reeds (ten ranks). We left after
several hours, hoping to return and
play thesc organs again.

Turning north, we came to Hamburg,
a thriving seaport with considerable or-
gan activity, where we heard a Saturday
late-afternoon recital,

GUNTER JENA; June 21, 1975
Haupikirche St, Michaelis, Hamburg,
J. S. Bach: G Schilbler chorale preludes;
Prelude in E-Flat; 11 small chorale
preludes (Clavieriibung 111} ; Fugue in
E-Flat.
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The two orpanists of St. Michael's,
Giinter Jena and Gerbard Dickel, un-
dertook a weekly recital series devoted
to the complete organ works of Bach,
every Saturday from May 24 through
August 30. This paid-admission series
appeared well-planned, armanging the
chorale-based and free works in rea
sonable groupings; periodically, the
choir was used to sing the chorales, and
the organists alternated ecach weck.
There was an attractive brochure for
the series, and the individual programs
included chorale texts and program
notes. This huge church, light and airy,
contains three organs, of which the
main rear-gallery one was used for
these recitals. It is a large Stcinmeyer
(5-manual, 85-stop), built in 1960, with
a handsome case; unfortunately, it
seems to be recessed deeply into the
wall, producing the “buried” sound too
often associated with many American
organs. Given this limitation, Mr, Jena
performed musically and accurately, but
could have benefited by more articula-
tion. Despite a predilection for the use
of tremolos (somectimes two in the
same piece) and unorthodox combina-
tions of pitch levels, his more lyric
playing was the most attractive.

The next morning, we atiended
church at St. Jacobi, where Heinz Wyn-
derlich presided at the two organs
which sit side-by-side in the rear gal-
lery: a recent Kemper and the famous
Schnitger of 1689-93. The Kemper was
adequate, but paled by comparison with
the Schnitger, which has much more
gentle sounds than many of his other
instruments; however, large portions of
this organ, as well as the handsome
case, pre-date Schanitger, who was a
successiul rebuilder of earlier work.
The service included many chorales,
cach with prelude, but the very small
congregation sang without much en-
thusiasm. (We noticed in general that
church attendance is sparser in the
Protestant north than in the Catholic
south.) Professor Wunderlich used both
organs during the course of the service,
but played both the prelude and the
postlude on the Schnitger. These were
the Prelude and Fugue im £ by Buxie-
hude, and the third movement of Bach's
Trio Sonatn [, both superbly per
formed.

HANS JOCHEN BCHNOOR; June
22, 1975; St. Michaeliskirche, Lilneburg.
Buxtehude: Prelude and Fugue in g
C. P. E. Bach; Sonata in g' Reubke:
Sonata on the 94th Psalm; Reger: “Ach
bleily mit deiner Gnade,” Op. 135a.

A trip the same afternoon to Liine
berg revealed a Sunday evening series
in St. Michael’s Church, where the or
ganist had scheduled eight programs in
June and July, with varied works rang-
ing ifrom Frescobaldi to Messiaen, J. S,
Bach was a choirboy in this handsome
church and probably wrote his first
compositions there, but the organ casc
of 1707-8 now contains mostly twen-
tieth-century pipework (an organ from
Bach's time at St. John's Church, where
Bdhm had been organist, could not be
scen, because of the refurbishing of the
church). The great resonance of the
building caused all the sounds to blur
together, but Mr. Schnoor controlled
the organ well. The sectional nature of
the Buxtehude prelude and fugue made
it fit the building well, while the most
cifective portion of the Bach sonata
was the slow cantabile movement. The
Reubke made a massive effect, even
though much of the detail was lost.
The Reger chorale, one of the small
scttings, provided a quiet and contem-
plative ending, but seemed curious, ap-
pended as it was to the Reubke.

The next stop was Berlin, where we
visited the fine instrument collection
at the Staatliche Institut fir Musik
forschung, which includes a 4-stop posi-
tive built about 1600. During a very

(Continued, page 4)



Letters to the Editor

In Response to the

Mormon Ban on Pipe Organs

September 30, 1975
Dear Mr., Schuneman;

I have been asked to acknowledge
your letter of September 19, 1975 and,
on behalf of the brethren, to affirm the
Church's policy with respect to pipe
organs.

It has been felt to decline with thanks
the offer to print an answer to the
carlier article published in THE DIA-
PASON. Nevertheless, the brethren ap-

reciate your courtesy in extending this
invitation to them.

Sincerely yours,

Francis M. Gibbons

Secretary to the First Presidency
‘The Church of Jesus Christ of
Latter-Day Saints

Salt Lake City, Utah

October 2, 1975
To the Editor (for immediate release) :

Edwin Z. Simon, Executive Vice Presi-
dent of Saville International, has an-
nounced that Saville Organ Corpora-
tion, a subsidiary of Saville Internation.
al, Inc, of Northbrook, Illinois has
signed an agreement with the Church
of Jesus Christ of Latter Day Saints to
provide the Church with a custom elec-
fronic organ designed to their needs for
replacement and new construction of
Ward buildings. *We are proud to have
been selected by the Movmon Church
to build this product for them,” said
Simon, “They . . . are, in our opinion,
experts in sclecting the products most
suitable for their needs.”

Saville International is also involved
in the manufacture and distribution of
consumer audio systems through its Phil-
ippine manufacturing division, United
Electronics Corp., and its US. distribu-
tion subsidiary, Intercon United Corp.

(Unsigned news release)
Saville Organ Corporation
Northbrook INinois

September 1, 1975
To the Editor:

The leading article on the front page
of the Sept. 1975 DIAPASON is en-
titled “Mormens Ban Pipe Organs from
New Meeting Houses.," What a shock,
disappointment and surprise! The Tab-
emacie in Salt Lake City has had dis-
tinguished and large pipe organs for
100 years that have been played by the
most competent and talented organists.
For 45 years or more the organ and
magnificent chorus have been broadcast
throughout this country and abroad.
With this great tradition of fine church
and organ music behind it, how can it
be that the governing body of the Mor-
mon Church would issue such a ban?

Among the trivial and unconvincing
reasons given for this edict is the notion
that many people in the congregation
can't tell the difference between a pipe
organ and an electronic substitute.

Are organs in Mormon churches to
be bought to satisfy the most musically
illiterate members of the worshipers?

When an architect is chosen to design
a new church, is 2 mediocre man chosen
because many of the members can’t tell
thee difference between good architecture
and poor?

When a new minister is to be chosen,
docs the pulpit committee consist of the
most uneducated and illiterate members
of the congregation?

The pu of the music in any
church should be that it is an oblation
to God. As such, it should be the best
that the church can provide and not
merely good enough to satisfy those that
don't know what good church music is.

The average of musical taste in this
country is still unfortunately quite low.
Many people have their radio or tele-
vision tuned in on boogen woogey or a
swing band instead of the New York
Philharmonic. Many people, unless it
was pointed out to them, couldn't tell

2

the difference between a $50.00 fiddle
and a $100,000.00 Stradivarius violin,

Certainly if a church has the musical
taste to want something better than an
electronic and can afford to buy a pipe
organ (even a small one), and doesn't
have to go to headguarters to finance
it, it certainly should be permitted to
do so.

Granted that pipe organs are very
high priced these days, but so are elec-
tronic substitutes for the musical results
they can produce.

But for little more than the §9500
mentioned as a top price for an elec-
tronic, allowable under the ban, a three
or four stop unit pipe organ can be ob-
tained with the pipes enclosed in a
swell box.

Very truly yours,

William H. Barnes
Evanston, Illinois

August 30, 1975
To the Editor:

I write regarding the reprint of the
LDS decision to allow only electronic
appliances in their churches (THE DIA-
PASON, Scpt., 1975, p. 1).

I'm certain everyone is not going (o
run out and buy a “plug-in" because of
this article, but I am especially con-
cerned with smaller churches of other
denominations that would spend $8000
to §15000 on an organ.

Electronic salesmen will certainly use
THE DIAPASON article as part of their
future presentations to these churches,
and the public again will be misled
unless it is pointed out that: (1) the
Church, as many of us know it, didn't
begin in Salt Lake City; (2) the great
music of the church down through the
vears has not been strictly accompani-
wental, as far as the organ is concerned
— practically all the literature for the
pipe organ was composed and intended
for use in church services, large and
small; and (3) there is a significant
difference between pipe and electronic
sound — to insist that, because some
people don’t think it is important to
listen, 2 mediocre sound is all right is
Loth ludicrous and irresponsible.

Perhaps this decision will be changed
in 10 years, when these churches will
be replacing these “machines,” hopefully
with something that will last.

Meanwhile, it is the responsibility of
each of us to be sure that the general
public understands what organ music
is all about, and haw it is eflectively
used in the worship service. The elec.
tronic salesman is not the final word
on this.

You have done an excellent job,
bringing this matter to the immediate
attention of the general public.

Sincerely,

Devon G. Hollingsworth
Chicago, Illinois

September 8, 1975
To the Editor:

The September issue of THE DIA-
PASON is before me and the article
“Mormons Ban Pipe Organs from New
Mectinghouses” has caught my atten-
tion. As one who has always been in-
terested in the real and authentic in-
strument I must react with dismay at
the news this article brings, although
I am not totally surprised. Despite the
continuing cfferts of the pipe organ in-
dustry and knowledgeable organists, a
number of misconceptions concerning
pipe organs arc prevalent.

I do not know anything about the
Morinon method of worship, but I
would assume that they do not utilize
congregational singing, since the organ
is used only for accompaniment. I have
been in churches with the largest and
most expensive clectronic substitutes and
1 must conclude that none of them
equals the pipe organ in the ability to
lead congregational singing. (The fanc-
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tion of the organ is to lead, not ac-
company congregational singing.)

Perhaps the areas where the members
of the Committee on Expenditures live
are different than the urban and rural
areas where I live, Here, many churches
with clectronic organs are finding it
difficult to find service for these instru-
ments, and then only at great expense.

Small pipe organs do not require a
very large amount of space. Small unit
organs can be easily hung on existing
walls. Both electric action and me-
chanical action organs can have the
manuals built into the case, thus usin
little more floor space than a standa
console. Also, organs that are encased
provide much less susceptibility to van-
dalism to the smaller, more sensitive
pipes since they are behind the larger
facade pipes.

There is no question that the initial
cost of the clectronic organ is low when
compared to a moderate or large pipe
argan. However, even transistors and
capacilors wear out., Whereas there are
many organs still in use today that are
two or three hundred years old, 1 won-
der how many eclectronic organs will
last that long.

Not to be overlooked is the Organ
Clearing House. When the slider chests
in many of the older organs are rebuilt
to compensate for changes in humidity
Lrought on by modern heating .meth-
ods, an organ is created which may last
hundreds of years. Many times the cost
ol a small rcbuilt tracker is equal to
or less than the cost of a moderate sized
electronic substitute.

Many people claim that they cannot
tell the difference between a pipe organ
and an electronic substitute, Most of
this type of person that 1 have talked
to has little interest in anything musi-
cal, Many of these persons are unable
to explain why a congregation scems
to sing better when supported by prop-
erly scaled and voiced principal pipes.

Sincerely,

Lawrence E. Bishop, Jr.
Williamstown, Mass,

September 9, 1975
To the Editor:

I am writing in response to the front
page article in the September issue of
THE DIAPASON entitled “Mormons
Ban Pipe Organs from New Meeting-
houses.”

In this age of economic concern, in-
vestments, or whatever, this new pelicy
is not surprising at all. The new policy
gives one the impression that most elec-
tronic organs are pretty much the same,
and since most people do not know the
difference, would not care anyway. Such
is not the case — there is a vast differ-
ence in electronic organs. I was de-
lighted to see that the Allen organ was
included, because here lies a great dif-
ference — and by the way, I am not
affiliated with any organ company. I
am just 2 good subscriber to THE DIA-
PASON, which 1 have been for years.

1 shall never forget all the marvelous
organ concerts from the Mormon Tab-
emacle played so beautifully by Alex-
ander Schreiner and Frank Asper. Ap-
parently, this new policy is not much in
favor of utilizing the organ for this
purpose anymore (article 2 under new
organ policy) . What a pity! I suppose
we wiﬁohmr electronic chord organs
from the Tabernacle nextl

A suggestion to the Mormons: since
they have placed so much emphasis on
conservation and maintenance, prices,
eic, why not purchase some “do-it-
yourself organ Kkits,” thereby saving
more money than cver? Another thought
occurred, since they are so concerned
about the electricity needed to power the
organs, why not purchasc some guitars,
a couple of trombones, and a set of
drums? This way, no maintenance and
electricity are required ac all — and
they too, can share that exciting new
freling of “getting it all together” and
“really being with it" in this devastat-
ingly artistic new age.

incerely,

Leroy N. Lewis
Barnegat Light, New Jersey
(Continued, page 17)
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The Marletta, Ohio, Buch Society held its
53rd onnual meeting at Cisler Terrace, the
hame of the late Thomas H, Cisler, founder
of the Socisty, on July 30th, The program
was announced In traditionel monner with
chorales played by o brass choir, conducied
by Helen Crage. To open the program,
all present joined in singing “Now Thank
We All Our God” accompanied by the
brass chair.

From the orgon music of Bach, presento-
tions included "All Glory Be to God on
High” played by David Schelat, the Fan-
tasio in G played by Roberta Overmyer,
“We All Believe in One God” ployed by
Theodore Benneit, ond the Fugue in E flot
played by Marilyn Schromm.

From the Musical Offering, the Crab Can-
non was ployed by Couriney Jones and
Corleton Sperotti.

From the cantalas and oraforios, presen
tations in the sequence of the Church Year
included “God, the Lord, is o Sun ond
Shield,”” “A Stronghold Sure is God, Our
Lord,”” “MNow Hath Salvation, and Strength,
and the Kingdom of God, ond the Power of
His Christ Appeared,” “Watch Ye, Pray Ye,
Be Prepared,” “Awake, Awakel,” “Come,
Redeemer of Our Roce,” the Christmos Ora-
torio, the Magnificat in D, “How Brightly
Shines Yon Stor of Momn,” "0 Praise the
lord for AH His Mercies,” “The Sages of
Sheba,” “Jesus, Thou My Constant Glod-
ness,”” “Jesus, My Beloved Saviour,” “Come,
let Us Go Up to Jerusalem,” the Passion
According to St John, the Passion According
to St Matthew, the Mass in B minor, “Christ
Loy in Deoth’s Dark Prison,” the Easter
Orotorio, the Ascension Oratario, “C Light
Everlasting,” *God 5o loved the World,”
and “The Heavens Declare tha Glory of
God.”

The traditional closing numbers of the
program, in observance of the onniversary
of Bach's death, were his melody “Come,
Swest Death” played on the solo oboe by
Betty Roe Smith, and Bach's lost composi-
tion, the chorale prelude “Before Thy Throne
| Now Appeor” played by Lilllan E. Cisler.

J. Thomas Stroul, orgonist at First United
Methodist Church and a member of the
facuity ot Rie Hondo College, Whittier, Cali-
fornie, is now being represented by Con-
cert Arts Manogement. Dr. Strout is cur-
rently presenting o series of recitals which
includes o progrem of music for soprono
and organ, performed jointly with soprano
Poliyanne Baxter. Dr. Strout is a graduate
af the University of Red!onds, and he re-
ceived his master's degree from Eastman
School of Music. His DMA degree was earned
at the University of Southern California, He
studied with Flor Peeters on a Fulbright
scholarship and won first prize with high
distinction at the Royal Conservaloire in
Belgium. Miss Baxter is ossistant professor
of music at California State University at
Los Angeles and soloist ot First United Math-
odist Church, Whittier,

Allanson Brown celebrated 60 years as
o ¢hurch orgonist on March 23rd, Presently
organist of Leamington United Church, Leam-
ington, Ontario, Mr. Brown ployed his first
church service on Palm Sunday in 1915, ot
the age of 13. Hiz &0th year celebration
has not hindered his continuing os organist
eoch Sunday in Leamington.
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When Meredith College’s first distinguished visiting professor of organ, Arthur Poister
{right, obove), saw his studio on the Roleigh, North Corolina women's college campus,
he was shocked. In his Meredith studio was the same studio organ Dr. Poister had
taught on for 15 years of Syracuse University, He knew Syracuse no longer had the
orgon, but he had no idea that Meredith College had obtained the orgon for his use.
Dr, Poister designed the orgon with the Holtkamp Organ Ca. in 1951. He refired from
Syracuse as professor of organ in 1967, and since then has been o visiting professor
at sight colleges, universities, and conservatories. Dr. David Lynch (ut left obove), chair-
mon of Meredith’s music department and o former student of Dr. Poister, learned from
Walter Holtkomp, Jr., president of the organ compony, thaot Syrocuse wos going to sell
the organ, and he arronged for Meredith 1o purchase it. He then drove to Syracuse and
dismantled the organ, brought it 1o the Meredith campus ond instolled it in the studio
Dr. Poister was fo wse. The purchase wos kept o secret until Dr. Poister opened his
studio af the beginning of the scheol year. Dr. Poister will give moster classes in organ
for both Meredith and non-Meredith students, Dr. tynch, the principal orgon teacher at
Meredith, will teach individual orgon lessons. Dr. Poister’s services at Moradith are
made possible from the earnings of the William R. Kenan, Jr. Fund, established in 1974,

The 7th Annual Internationol Boychoir
Festival will be held Dec, 28, 1975 to lan.
1, 1976 in Sa'tillo, Mexico. The Singing
Boys of Soltille, host choir for the event,
invites boychoirs from the USA, Conoda,
ond Mexico or individual boy singers or
boychoir directors to attend. Delegates will
rehearse daily and perform four cancerts in
Saltillo, and they will provide music for
the New Year's Eve Moss in the Saltillo
Cathedral, followed by a New Yeor's Eve
celebration with fireworks and pinoctas. Ad-
ditionol information is ovailable from the
Americas Baychoir Federation, Connellsville,
PA 15425,

Douglas L. Butler was orgonist with the
Qregon Symphony for performances on Oct.
6, 7. B, and 13 of Richard Strauss's “Also
sprach Zarathustra.”” The performances, con-
ducted by Lawrence Smith were in Portland,
Solem, ond Bend, Oregon.

M. Alfred Bichsel has besn owarded the
1975 Boys Town Choir Medal of 51, Cecilia,
an award established to recognize outstand-
ing church musicians. Dr. Bichsel was pre-
sented the award by his friend, Rt, Rav. Msgr.
francis Schmitt, directar of music of Boys
Town in Nebraska in recognition of his con-
tributions as a teacher and church musician,
and “for his singulor contribution to our
ecumenica’ adventure.”’

Dr. Bichsel retired in May, 1975 as pro-
fessor of church music, and choirman of
the church music deportment at the East-
man  School of Music, The University of
Rochester. He remains on odvisor to Eost
man groduate degree candidates in church
music, Or. Bichsel joined the Eastman faculty
in 1950 ofter previously teaching ot Val-
paraiso University. At Eastmon he founded
the Eostman Polyphonic Choir, and he also
tought ot Colgate Rochester Divinity School.
Dr. Bichsel is presently assistont paostor of
Foith Lutheran Church, Penfield, New York

St. Peler's Parish, La Porte, Indiana, will
sponsor a workshop in church music ond
a hymn festival on the afternoon of No-
vember 22nd, The Chapel Choir of the
University of Notre Dame, directed by Sue
H. Seid, and composer David C. lsely, of
Notre Dame, will be feotured guests ond
leaders of the workshops. The afterncon
will be divided inlo two sessions with two
concurrent workshops being held in each
session. The workshops will include a session
on guitarfolk music for the Catholic liturgy,
the use of Psalmody, choral conducting, and
choral arranging. The choirs of St. Petar's
Parish will participate in the workshops.
The combined choirs will participote in a
hymn festival, and the ofternoon will con.
clude with @ Mass ot 6 p.m. for the Feast
of Christ the King. Further information may
be abigined from C. Jane Snyder, Director
of Music, St. Peter’s Porish, Lo Porte, In-
diana 46350.

Malcolm Williamson, Australion-born com-
poser now resident in Englond, hos been
named nineteenth Master of the Queen'’s
Music. Mr. Williomson succeeds the late Sir
Arthur Bliss in o post thot signifies the high-
est honor o British compaoser can receive.

Flor Peelers is shown lecturing to his Bth Internationol Summer Masterclass sponsored
by the Belgion Ministry of Dutch Culture and held in the Cothedral of St. Rembeuts,
Mechelin, Belgium. Players included organists from eight countries including Belgium
{1}, Conada (3), Denmark (1), Germany (2}, Greut Britain (3), Jopan (2), Spain {2),
and the U.5.A. (2). Dr. John Hofmon of Fredonio, New York, and Kothleen Thomersen
of Collinsville, Illinois represented the Uniied States. In addition to ten closs sessions at
the 94-stop orgun of the Cathedral, thera were visits to the new mechanicol action
organ of 60 stops at St Gummarus Church of lier, ond to the residence of Dr. Pesters
to view the Cavaillé-Coll console which Franck played in Paris ot Ste. Clotilde. There
wete olso two official receptions in the town holls of Lier ond Mechelin, Flor Pesters,
who was beoten lust spring in o robbery oftempt ot his hotel in Bangkok, haos new

Arno Schoanstedt, professor of organ at the Wastphalion Church Music School, West
Germany, ond chief orgonist at the Muenster Cathedral in Herford, West Garmaony, presents
a collection of his recordings to Williom W. Jellama (right), president of Warthurg College,
Wuverly, lowa, ot the opening convecation of the college’s school year, Shortly befora the
prasentotion, Wortburg College conferred upon Mr. Schoenstedt on honorary doclor of
Musical Arts degree. R. G. Ruisch of Watarloo (center), chairman of the college’s boord
of regents, looks on,

NOVEMBER, 1975

completely recoverad ond is once egain enjoying his teaching.

New York University Press is going to
publish o series of musicological books deal-
ing with the problems of performance-prac-
tice in different historical epochs. They will
focus on performance.practice in lis socio-
cultural context, considering the audiences,
the programs, number of concerts offered,
functions of music, the various performing
media, teoching methads and traditions,
views of theorists and critics, patronage ond
commissions, and other subjeds oppropriate
to an understanding of performance proc-
tice. Eloine Brody will ba the editor of the
series which will oppeor in chronological
arder beginning with the medieval period.

Korel Poukert, curator of the depariment
of musical arts of the Cleveland Museum of
Art and ortist In residence of the Claveland
Institute of Music, and his wife, sopranc
Noriko Fujii, performed ot the Festival of
Flanders, Ghent, Belgium in August. Miss
Fujii sang the ""Mass for Peace” by André
Jolivet, and Mr. Poukert was soloist with
the Belgion Chamber Orchestra in Poulenc's
Comcerto in G minor. Mr. Pavkert also
played recitals in West Germony, The Neth-
erlonds, ond Belgium.

Nunc Dimittis

Mae Hurst Jotkson of New Phliodelphla,
Ohio died on July 16th at the age of B
following a brief iliness.

Mrs. Jackson hod been organist of First
Methodist Church in New Philadelphia, ond
was honored In 1970 upon her retirement
ofter 50 years of service to the church, She
was a graduate of Washinglon State Univer-
sity with degrees In both music ond Eng-
lish, and she did groduate work at the Chi-
cago Musical College where she was o
scholarship student of Clarence Eddy for
two yeoars. She wos aclive in Chicage as o
church orgonist ond recitalist, Mrs. Jackson
had been the teacher of many church or-
ganists in eastern Qhio, ond many of her
puplls entered the musical profession.

Mrs, Jackson is survived by o doughter,
Marjorie Jackson Rasche of Galveston, Texas,
ond sons Bruce Jackson of Mansfield, Ohio,
and MNormon Jockson of Youngstown, Ohilo.
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Summer in Europe
(Continued fram p. 1)

competent tour in which many instru.
ments were demonstrated, this charm-
ing and mild orean was heard in an
excerpt from Sweelinck. Because church-
es in East Rerlin are still mostly in
riins, even aficr thirty vears, our organ
visits were limited to the west.

HANS HELMUT HAHN; Tunc 28,
1975; Koiser-Wilhelm-Gedilehitnis-Kivche,
West Berlin. Buxtchude: Prelude and
Fugue in g; David: Fantasy and Fugue
in C: Reger: Fantasy on "Ein feste
Burg;” ]. 5. Bach: Fantasy and Fugue
in @

This Saturday-evening "Orgelvesper”
was plaverd on the large Schuke orean
in a striking modern  building which
rises by the ruins of the old church.
Teft standding as a war memorial. Tt is
probably  the best-known  Protestant
church in the citv and the organ is
frequently pictured, =0 it was a disap
pointment to hear a poorly-played ve
cital. Suffice it to sav that this was
neither the organ nor the acoustical
setting for the performance of a lavge
work of Reger; the clear, but nonrever-
berant sounds would have been disap-
pointing even in a more accurate rendi-
tion.

We attended church the next morn-
ing in the same place and were re-
warded by music more competently
played. The laree congregation sang
heartily, and each hvmn was introduced
with an improvised prelude. The Bach
Prelude in G AMajor was heard prior to
the service,

WOLFGANG VATER, bass; DET-
LEV NENRACH, ‘cello; GABRIELE
GLASMANN., orean and hampsichord;
Tune 29, 1975: Eosander-Kapelle, Schloss
Charlottenbure, West Berlin.  James:
Foluntary in a; Francocur: Sonafa in
F for cello and continuo; Scarlatti:
Sonatas in C and G: Carissimi: Cantala
“0) yuinera doloris;” Buxtehude: Prel-
nde and Fuane in g; J. S. Bach: Cho-
rale pretude “Wir glauben all:” Suile
1 for unaccompanied cello: Campra:
Cantalg “Exaltabo te;” Pachelbel: Prel-
ude in d.

This program opened a summer ser-
ics of nine chamber music concerts, held
in the elerant chapel of the Charlot-
tenburg Palace, where performances are
held on  successive nights because of
limited seating. Good sound emanated
from the organ balconv, where all the
performers were, and the setting was
exquisite in candiclight. The program
itself contained interesting and varied
music, and would have been quite nice
if the interpretations hy the young
performers (all under 30) had not been
so unstylish, Miss Glismann’s organ
playing was so much better than her
harpsichord playing, and the sound of
the “production-type” harpsichord was
so unpleasant, that we wished she had
used the organ as the continuo instru-
ment. As it was, her organ solos (in-
cluding the Scarlatti sonatas) were the
best part of the program, and the
gentle sounds of the organ were quite
lovely. The Schniteer organ in this
chapel, known in this century primari-
lv through the performances of Fritz
Heitmann, was completely demolished
during the war. A duplicate has been
sympathetically constructed by the Ber-
liner Orgelbanwerkstatt, using pre-war
measutements,  scalings, and photo-
graphs, The vesult is very pleasing both
to sce and hear, and no pains wete
spared to make it a faithful copy.

Returning to the northern part of
West Germany, we went to Liibeck, a
true “organ city."” Historic organs still
exist in the Acgiedien kirche and St.
Jacob’s Church, and new organs have
been built in the Cathedral and the
Marienkirche, All are used regularly
in recital, and otgan concerts seem to
be a vital part of musical life there.

One of several churches we visited
was the Cathedral, where restoration
of the building is a continuing process.
A 3-manual, 47-stop Marcussen tracker
was installed here in 1970, but we
missed the regular recitals given on it
It was the most handsome of any new
organ we saw, however; the case of
polished tin principals and Spanish
reeds, in a simple white housing with
blue trim, was elegant. ,

Even more impressive, because of the
magnificent building, are the two new
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Kemper otgans in the Marienkirche,
where Buxtehude produced his “Abend-
musiken” programs and was organist
for 39 years, following Tunder, who
had been there for the preceding 26
years. Even without musical associations,
it is an impressive building: its twin
towers dominate the sky line, it has
massive pioportions, and it houses both
the “Totentanz” statues, and an elab-
orate ccciesiostical clock. Tt also con-
tains a war memorial poignant heyond
description: in 1942, bombs sent the
tower bells, which had rung for over
400 years, crashing to the floor, and
they  have been left where they fell,
shattered on the cracked stones, as a
reminder of man’s inhumanity to man.
The main organ was built high above
this in 1968, It was conceived as a 3.
manual organ and a 2-manual organ,
with “large” and “small’ pedal divisions.
It has 101 stops on 5 manuals, and is
advertised as the largest organ in the
world having mechanical action. Over
Buxtehude's grave, in the front of the
church, is the new "Totentanz” organ,
of 3 manuals and 42 staps, built in 1955.
A rear chapel, not currently open, con-
tzins a O-stop positive of 1723,

The present organist of the church,
Ernst-Erich Stender, continues the tra-
dition of musical activity, with concerts
throughout the year and a special ser-
ies of “Abendmusiken” recitals during
the suminer, as well as shorter organ
demenstrations  three  times  weekly.
These are all well-advertised, even at
the other churches, and seem to be ar-
ranged so as not to conflict with other
programs in the city.

WALTER KRAFT; July 3, 1975;
Maricnkirche, Liibeck. Karg-Elert; Pas-
sacaglia and Fugue on BACH, Op. 150;
Reger: Prelude in e; J. S. Lach: Che-
rale prelude “Herr Goll, dich loben
wir (with choir); Senfl: Lied “Also
heilig ist der Tag,” with improvisation;
kraft: Fantnesy on Three Easter Hymns.

We looked forward to the opening
of the summer series by this tamous
organist, and a large crowd filled the
church, which was beautifully candlelit
at the end of the day. The recital was
on the main organ, which Kraft played
impressively. The Karg-Elert and Reger
works were especially thrilling, with
masses of twrgid chromaticism, and the
organist seemed at home in this siyle
— his sevently years in no way dimin-
ished his nimbleness. The Bach “Te
Deum,” a multi-versed hymn with rich
hanmonization, is curicusly unlike Bach;
its cffect was spoiled, however, by the
failure of the unrchearsed audience to
sing in afternation with the small choir
in the organ gallery. The “improvisa-
tion” on the Senfl tune seemed more
rearrangement and reveicing than im-
provising, but the Easter Fantasy was
quite improvisatory in nature. It ex-
ploited the tesources of the organ well,
but was a bit rambling and lacked
stylistic unity. Especially because Pro-
fessor Kraft is best known for his pro-
lific recordings of Bach and Buxtehude.
we were disappointed that there were
no major Haroque works on the pro-
gram.

Moving north to Scandanavia we
came to Stockholm, where a number
of churches advertised concerts. The
most varied series was at St. Jacob's
Church, where the large organ had
heeit removed for renovation, but a re-
cent 2.manual Marcussen on the main
floor was used in various chamber pro-
grams. Another series was held in the
Cathedral (Storkyrkan), were we attend-
ed the following program.

ANDREAS BUCHNAKOWSKI, harp-
sichord and organ; July 10, 1975; Stor-
kyrkan, Stockholm. Froberger: Toccata
in a; Handel: Suite in g; Bruhns: Prel-
ude and Fugue in e; J. 5. Bach: Cho-
rale preludes (Orgelbilchlein) “Christ
lag in Todesbanden,” “Ich ruf u dir,”
and “Wer nur den lichen Gott;" Prel-
ude and Fugue in a; Brahms: Chorale
frreludes O Welt, ich muss dich las-
sen,” “Herdich tut mich verlangen,”
and “O Golt du frommer Gott;” Men-
delssohn: Prelude and Fugue in c; Wi-
dor: Toccata (Sympheny 5).

This able performer from East Ger-
many played a technically proficient but
poorly Jurogrammed recital. Beginning
as it did with harpsichord works, it was
overly long, and consisted of short and
unrelated pieces. The 53-stop Marcus-
sen of 1960, widely spread across the
rear gallery in an earlier case, sounded

quite lovely. The Bach chorale preludes
were played very fast, the Brahms cho-
rale preludes were overly-articulate in a
would-be “Baroque” fashion, and the
Widor simply did not fit this organ.
The Bruhns and Mendelssohn prefudes
and fugues were the most satisfactory
of the organ pieces. The harpsichord
plaving showed the most flair of the
program, but was marred by the un-
pleasant sound of the “production-type"
harpsichord. It seems ironic that, on a
continent with so many "historic and
historically-oricnted organs, there are so
few  historically-oriented  harpsichords
thhvoughout Europe.

At Hillergdd, north of Copenhagen, we
missed by a few hours hearing the fam-
ons Compenivs organ  in the ornate
chapel of the castle. This jewel-like
chapel. where the kings of Denmark
were crowned. actually containg two or-
gans, cven thouah it is a relatively small
room; at one end is the 1610 Compentus
of 2 mar.ueals and 27 stops, while a 1972
Andersen of 3 manuals and 37 stops, in
an earlier case, stands at the other end.
Both are used for the weekly concerts
given during the sumer months.

In manv ways, Holland is the organ
center of Europe. Not only is it an
area of many historic instruments which
are still in regular use. hat the average
person is well aware of the existence
of these organs, and concerts on them
(if nat church scevices) are well-attend-
ed. In Amsterdam, several recital series
were extensivelv-advertised, not only on
the streets  (including the “red-light™
district!), but in tonrist brochures as
well. A “lunchpauwze” series caught our
attention, so we went to the “Old”
Church.

SIMON MARBUS; July 16, 1975;
OQudckerk, Amsterdam. Scheidemann:
Prelude in e: Canzona in G; Sweelinck:
Chorale frelude “Allein Gedl;” Buxte-
hude: Chorale prelude “"Komm Heili-
mer Geist;” J. 8. Bach: Chaorale prelude
“Nun komm der heiden Heiland;”
Bruhns: Prelude and Fugue in e.

In its present state, this historic build-
inr looks something like an ecclesiasti-
cal warchouse; it is larecly empty, and
there are pieces of furniture and deco-
ration here ann there, which are moved
around as the continuine restoration of
the church progresses. The organs have
already been restored, and chairs were
set up by the choir orgaw; a comer of
the large room was set up for services.
The great orean in the back, built by
Miiller in 1738-42, looked magnificent,
but wat not used. However, the sounds
which issned forth from the smaller
Ahrend R Brunzema choir organ were
exquisite. and one could hardly have
wished for more beantiful registers than
are contained in this modest-sized, 2-
manual organ. The installation included
a fine vefurbishing of the case, so the
orean is a gem to see and to hear.

Given such g lovely instrument, one
could hardly lose with a program of
music so well-fitted to it. The bell-like
clarity of the organ was enhanced by
the reverheration of the moom. This
young organist from Wageningen em-
ploved good registrations, but his con-
cept of historic articulations scemed
erratic and mannered. Alter a Nun
kamm so slow that the entrance of the
chorale melody was a maior event, the
often-plaved Bruhns suffered from a
fragmented rendition. On the other
hand, the opening Scheidemann picces,
less labored, were more satisfactory. In-
cidentally, the name of the series hore
out the fact: several persons were seen
munching sandwiches!

CHARLES DE WOLFF; July 16, 1975;
St. Michaelskerk, Zwolle, Liszt: Prefude
and Fugue on BACH; Dupré: Pariations
on a Noél; Alain: Choral Dorien; Litan-
fes; Sweelinck: Variations on  “Mein
junges Leben;” Pachelbel: Chaconne in
f: J. 5. Bach: Chorale preludes (Schil-
bler) “Wer nur den lieben Gott” and
“Kommst du nun;” Prelude and Fugue
in c.

This same day proved to he an em-
barrassment of riches, as far as his-
toric organs were concerned, since we
found an evening concert on the fam-
ous Schnitger at Zwolle, where a sum-
mer series was also in progress. The
gorgeous organ case with carved figures
is the focal point of the church; it
reached its present form jn 1721. Un-
fortunntclz. the building suffers from
a noticeably uneven decay in sound,
which causes the middle frequencies to

last longer than the highs and lows,
and to echo after diminishing. Need-
less to say, this uncven decay took its
toll on the program. However much
one might wish to commend Mr. De
Wolff for a good and well-rounded pro-
gram, the first half of it simply did not
work well on this organ, and much of
it was rather poorly played. Overly le-
gato playing, with breaks where faulty
technique mather than musical line de-
manded, and poor balances hetween
manytals and pedal constantly hampered
the performance. Particularly in the
Liszt, the winding system caused notice:
able pitch differences in the fast tutti
chord progressions — hardly an authen-
tic effect. Rhythmic continuity was
Iacking, especially in the variations.
There was such a long pause after the
Bach prelude that the audience ap-
plauded and 2a considerable number
left; after an embarmssing silence in
which those remaining wondered if the
fugue would indeed ensue, an cexplana-
tion was indistinctly given, and the
fugue was played. In all fairness, it
should be noted that this fugue con-
tained some of the best playing of the
cvening, but T wondered why the per-
former found it necessary to make so
miny manual changes in a work whose
structure does not require them.

The next day was the highpoint of
our trin: a visit to the renowned organ
in St. Bavo's Church in Haarlem, where
the summer organ academy was in prog-
ress. The beauty of the case of this
Miiller organ, completed in 1738 and
restored by Marcussen in 1961, is such
that pictures cannot do it justice: its
monumental proportions overwhelm the
eye when seen in person. Likewise, the
sounds are impressive: whether solo or
ensemble, the colors caress the ear with-
out ever heing shrill or oppressive. We
felt fortunate to be among the large
aftermoon  awdience for Mr. Bovet's
recital.

GUY BOVET: July 17, 1975; §t, Bavo-
kerk, Haarlem. Cabanilles: Tiento 11I;
Tienta V; Frescobaldi: Capriccio pas-
torale; de Grigny: Offerloive sur les
Grands Jeux; Balbastre: La Romance
de Monsieur Ralbastre; J. S. Bach: Pas-
sacaglia and Fugue in c; Pastorale; Ber-
lioz: Sérénade agreste & la Madone; Mar-
tin: Passacaille.

‘The music was exceptionatly well-
chosen for the performer, the organ, and
the audience alike; it was of the right
length and included pieces of varying
styles, moods, and periods. Scldom have
I heard music so gracefully and na-
turally played, especially the ornamental
picces — everything seemed “right” for
that moment, even when I personally
disagreed with a few details. The de
Grigny Offerioire was perhaps the best
of the carlier works. Some organisis
might have questioned the number of
registrational changes Mr. Bovet em-
ployed in the Bach Passacaglia, but they
were musically executed. Both the Bal-
bastre and Berlioz works are charming
pictorial pieces worthy of further hear-
mgs, The program closed with a power-
ful rendition of the Martin Passacaille,
which made this work scem to be on a
level with the corresponding piece by
Bach.

The possession of a Eurail pass made
it feasible to take a geographically illog-
ical trip to France, via Switzerland. Sun-
day found us southeast of Zirich, at
Einsiedeln, where we attended mass in
the ormate Baroque church which was
built on the supposed site of 5t. Mein-
rad's ninth-century martyrdom. This
Benedictine abbey, long a pilgrimage
center, has an interesting  history of
music; its four organs, in the four cor-
ners of the nave, provided the occasion
for a number of four-organ composi-
tions late in the ecighteenth century.
Today, the four organs have modern
pipewotk behind the facades and are
controlled from one console; an eigh-
teenth-century organ still exists in the
chapel behind the high altar. It was
the beginning of the summer pilgrim-
age week and the church was absolute-
ly packed — we were among many whe
stood in the aisles. The organs were
effectively employed in a sectional south.
German prelude and postiude, The boy-
chair which normally sings was on va-
cation, but a choir of monks sang ac-
companied chant for the proper, and
the ordinary was a romantic Missa
Brevis. All the sung portions of the mass

{Conlinued, page 16)
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Articulation, Notes Inégales, and Ornamentation

In Dom Bedos’ Cylinder Notation — Conclusion

by John Brock

‘The Romance by Claude Balbastre is
given as an example of a piece that can
be performed on a cylinder organ_of
larger proportions than a Serinette, Ex-
ample 2 (Dom Bedos’ Plate CXIX)
contains the Romance, marked with
Tonatechnic characters like the Barce-
lonette. Both its melody and accompani-
ment are given in cylinder notation for
an organ with a compass of four octaves,
although some chromatic notes in the
bass are not needed. The cylinder nota-
tion of the first 20 measures is shown
in Exs. 3, 4, and 5. Because the Romance
i3 a more extended picce than the Bar-
cclonette, a study of it is somewhat more
rewarding.

Dom Bedos says, “This Romance is of
a gracious tempo, that is to say, neither
slow nor fast. Mr. Ralbastre ordinarily
plags it in two minutes and 45 sec-
onds.”” From this we can calculate the
tempo of the picce to be about 97 quar-
ter notes per minute.™

The following points can be observed
in the cylinder notation:

1) As in the Barccloncute, the “si-
lences of articulation” are consistently
employed. The triplets of the accompa-
niment are all tactde. In the melody
pairs of guarter notes and cighth notes
are alternately long and short in articu-
lation. However, hecause the Romance
is not as gai as the Barcelonette, it is,
on the whole, played in a less detached
manner, Dom Bedos points this out in
his comments on the piece:

“This Romance being of a gracious
expression, it must be less detached than
in ordinary pieces; that is why the si-
lences at the end of each note must be
shorter than in detached picces. This
observation is essential to make felt the
necessity of proportioning the silences
to the genre of the picces. Because the
more an air is detached, the less it is
tender, that (deiaching) which cn only
occur by augmenting these silences in
proportion ta the length of the notes.
That is why much diflerence will be no-
ticed between the characters applied
above the notes of the Barcelonette . . .
and this piece. The Barcelonette being
a detached air, the majority of the char-
acters are simply tactédes, Instead, this
Romance being more legato, one will
notice many fenues in it."*

An examination of the cylinder nota-
tion will show that when the quarter
notes are played evenly (see below re-
garding unequal quarter notes) the

speaking part of the “firsts” is about
one-half, and of the “seconds” about one-
third. First cighth notes are played
about 2/3 value, and seconds are factée.
(See below regarding their inequality.)
When there are three eighths on a beat
in the mclody, the first two are usually
fenue (about 2/3 value) and the third
is tactéde (about 1/3 value). (See Ex. 4,
m. 6.

2) The triptet rhythm of the accom-
paniment cstablishes the basis for notes
inégales in the melody. In cvery case
where there are two eighths to a beat
they are played unequally in the rhythm
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thus lining up the second eighth with
the third note of the triplet in the bass.
(See m. 2, 13, 22, 26, etc) Dom Bedos
marks the cighths that arc played un-
equally with a small figure 2 or I next
to the notes — the “2” meaning 2/3 of
a quarter note, the “1” meaning 1/3
of a quarter,

A similar kind of assimilation into
triplet rhythms occurs in m. 30, where
the eighth note after the dotted quarter
is played with the final note of the trip-
let on the fourth beat.

Thus J' }
Lr LS

fs played
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3) There are several places in the
Romance where quarter notes are played
unequally, serving a3 examples of the
statement, quoted above, that “there
are many circumstances where quarter
notes are wnequal.” This inequality of
quarter notes occur in m. 1, 8, 5, 7,
11, 18, 15, 17, 24, 28, 40, 44, and 46. In
each instance the figure

J 4 ) J{)
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Referring to the third and fourth beats
of measure 1, Dom Bedos says:

“One can notice a difference in the
execution of these last two quarter notes
compared with those which precede
them, in that the first of these two
quarter notes is a third longer, includ-

ing its tenue and its silence, and the
second is a third shorter, where the
preceding ones are all equal in duration.
This is the particular expression that
can be given to these two guarter notes
in the gracious style. This difference is
marked with two little figures placed
besitle the notes: the figure 2 placed be-
side the first signifies that it is cqual
1o two-thirds of a half note, and the
figurc 1 beside the second indicates one-
third of a half note. Consequently these
lwo noles united make the total value
of a half note, which interrupts neither
the measure nor the march of the piece,
of which the accompaniment is com-
pletely in thirds of quarter notes. This
type of omamentation [agrément] is
very frequent in the execution.™

Though the application of this in-
cquality is frequent, it is not entirely
consistent. It is by no mcans done on
all pairs of quarter notes; it occurs
sometimes in the first half of a measure,
sometimes in the second half; several
times {m. 1, 3, 7, 11} it occurs just be-
fore a strong melodic point, such as the
end of a phrase or half-phrase, or be-
fore a leap in the melodic line, but in
m. 7 and 24 it occurs on a strong melo-
dic leap. The use of it scems purely a
maltter of taste.

In several cases where the inequality
exists the [irst note has an ornament,
but in no case is there an ornament on
the weaker second note. Also, the sec-
ond of the uncqual quarters is always
tactée.

ORNAMENTATION

The text of L'Art du Facteur d"Orgues
contains only a few comments on orna-
mentation. These are limited, for the
most part, to instructions for notating
the ornaments on a cylinder, and offer
little assistance to the modern perfonn-
er on problems of interpretation of or-
namentation symbols or of the addition
of appropriate ornaments to the music.

On the other hand, an examination
of the fragments of cylinder notation
(Exs. 3, 4, and 5) is helpful in obtain-
ing an idea of the manner in which
various ornamentation figures were
played® The comments below repre-
sent a suminary of ormamentation pro-
cedures in the Romance of Balbastre.
The reader is encouraged to supplement
these bricf observations with some anal-
ysis of Exs. 3.5.

1) All ornaments begin on the beat.

There is no example in the cylinder
notation where an orament of any type
begins before the beat, in spite of what
look like grace notes in the musical no-
tation.

2) Cadences (trills). Two types of
trills occur in the Romance. The ca-
dence detaché is a trill whose first note
is detached from the preceding note,
and whose [irst note is the upper note
of the ornament (see Ex. 3, m. 2, beat
4). The cadence lide is a trill that is
connected to the note before it, and
this note is always the same as the up-
per note of the ornament, or in other
words, it is the note above the trilled
note. The ornament itself begins on the
lower (main) note, without repeating
the note above the main note (see Ex.
4, m. 7, beat 4) . Both types of cadences,
as well as all other ornaments, end with
a slight sustaining of the main, or final,
note. Dom Bedos says, “The final mod-
ule of the ormaments, being always on
the true note, must always form a
tenne, whatever (value) it may be, in
order 1o characterize it in a noticeable
manner,"*

Detailed instructions are given in the
text of L’Ar¢ lor the realization of the
long trill in m. 19 and 20. Dom Bedos
explains carefully how it must begin
slowly and gradually speed up. He ad-
mits that it could be trilled just as fast
at the beginning as at the end, but
says that it is “more agreeable” to begin
it slowly, and that by doing it thusly,
“it will he in the most common style
of Mr. Halbastre, because it happens
that sometimes he protongs this grad-
ual augmentation of speed a little more,
and other times diminishes it.”® This
underscores the fact that ornamentation
was, at least in part, an improvisatory
function,

3) The port-de-voix (appoggiatura).
The port-de-poix, like the other oma-
ments, is always played on the beat, and
takes a small part of the value of the
main note, usually 1/4 to 1/3 of a
quarier note, as in Ex. 5, m. 13, beat §;
and m. 19, all four beats.

4) The pincé (mordent) and mar-
tellement (irom marteler, 10 hammer).
Two types of ormaments involving the
note below the main note are found in
the Romance. One begins on the lower
note (see Ex. 3, m. 3, second half of
beat 3), and the other begins on the
main note (see Ex. 3, m. 1, beat 1, and
n. 4, beat 1).

(Continued, page 6)
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Dom Bedos’ Cylinder Notation
(Continued from p. 5)

Example 2
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The term pincé is used for both types
of ornaments, and also for a more ex-
tended ornament involving the note be-
low, occuring on longer note values,
as in Ex. 4, m. 12. The pincé beginning
on the lower wote is also found with
the first note prolonged slightly, a fig-
ure which is referred to as a funcéd with
a port-de-voix.

The term martellement is used for the
short three-note figure beginning on the
main note, and also for the inversion
of the samce figure, a three-note figurce
beginning on the main note, but touch-
ing the note above rather than the note
below. (See Ex. 3, m. 2, beat 1; and
Ex. 4, m. 6, 10, and 11)) The martelle-
ment with the note above occurs almost
as frequently as that with the note be-
low, and seems to be an interchange-
able omament, used to produce a quick
accent on a strong beat.

CONCLUSION

In summary, an analysis of the details

of perfonnance presented in L'Art du
Facteur d’Orgues scems to indicate a
style of playing largely occupied with
an almost exaggerated accentuation of
the beat, Both the articulation and the
use of notes indgales stress this concept
of playing. In fact, as it is presented
there, the practice of unequal notes
scems to be an extension of the concept
of articulation, with its constant pattern
of alternating tenue and tactie, long
and short, strong and weak, In addi-
tion, the ornamentation is consistently
applied in such a manner as to empha-
siz¢c strong rhythmic, harmonic, and
mclodic points.

Because of the date of Volume 4 of
LArt (1778), one must, as a matler of
course, exercise caution in applying the
concepts of performance found there
to the great body of organ works writ-
ten a hall-century or more before. Nev-
ertheless, as Fenner Douglas has point-
ed out, the French Baroque tradition of
performance was one that enjoyed a
long life, and Dom Bedos “was carefully
making a record of performing habits in

an age that was soon to be forgotien.™
Fortunately, the work of modern schol-
ars has brought this tradition to life
again, and, considered in the proper
context, Dom Bedos’ record of the per-
formance practices of his day can prove
a valuable asset to a modern performer
attempting to achieve a sense of style
appropriate 1o the music written in that
tradition.

NOTES
' For a discussion of Dom Bedos' instructions
om registration sce Douglass, Fenner, The

Language of the Classical Fremch Organ, Yale
U. Press, 1969.

2 Bedos de Celles, Francois, L'dst du Facleur
d'Orgues, Facsimile- reprint cdited by Christ-
hard Mahrenholz, Kassel, 1966, Volume 4, pp.
596-597. All transiations included in this article
were made by the author with the assistance
of Adrienne Masck,

2 Ibid., p. 632.

1 Ibid., p. 620.

& fbid., p. 97,

8 8ce below regarding the distinction between
“first’’ and '"second” eighth notes.

7 Dom Bedos, ep. cit., p. 598.

o
1

5 bid., p. 599

v fbid., p. 600,

W Ibid., pp. 600-601.

" lbid., p p.601-602.

1 ld., pp. 602-603,

1 1bid., p. 616,

W ibd., p. 614,

" fbid., p. 602,

" Engramelle, Maric Dominigue Joseph, La
Tonotechnie, ou U'Art de Noter les Cylinders,
Paris, 1775,

T Dam Bedos, op. cil., p. 611.

18 [bid., p. 611.

W Ibid., p. 618,

= The Romance is 49 measures, plus the 10
measures of the refrain of the major section and
the 8 measures of the refrain of the minor
section, making a 1otal of 67 measures, or 268
quarier notes to be played in 2.75 minutes.

2t Dam Bedos, op. ¢il,, p. 623.

= [bid., p. 627,

# One must be cautioned that the written-out
omaments in Ex. 2 do not always reproduce
correctly the Tonotechnic characters that have
been applicd to the music, nor do they always
ngree with those ornaments shown in the cy-
linder notation itsell, Ex. 3-3.

2t Do Bedos, op, eil., p, 603,

= Ibid., p. 632,

™ Douglass, op. cit., pp. 113-114,
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Francis Hopkinson, Scott Joplin, Wal-
ter Piston, Gardner Read, William
Penn: lists of names, American musi-
cians, necessary adjuncts to  planning
for musical celebrations of the Bicen-
tennial. With no attempt for complete-
ness, I should like to offer some per-
sonal suggestions Lo harpsichordists in
need of Americana.

Music in America: an Anthology from
the Landing of the Pilgrims to the Close
of the Civil War (1620-1865) by W.
Thomas Marrocco and Harold Gleason.
A comprehensive volume of 371 pages,
published in 1964 by W. W. Norton,
this is a fine reference and source work.
For the harpsichordist 1 would suggest
the iwo songs by Francis Hopkinson
found in Chapter Four; William Selby’s
Peluntary (circa 176G7); and Washing-
ton's March (1794) from George Wil-
lig's Musical Magazine published in
Philadelphia, (From Chapters Five and
Nine) .

Hopkinson (1737-1791), pamphlcteer
for the Revolution and signer of the
Dectaration of Independence, composed
his lirst surviving pieces in 1759: four
art songs, including My Days Have Been
S¢ Wondrous Free (included in Mar-
rocco and Gleason), probably the ear-
liest-known compositions by a native-
born Awmerican. These songs, like Hop-
kinson's later collection ol seven sougs
for the harpsichord (I1788), are in two
parts (with words), and the harpsi-
chordist is expected to fill up the har-
morties, according to his abilities. A
facsimile of the 1788 songs was issued
by Musical Americana, Philadelphiz, in
1954. The collection is the first known
published collection of sccular American
SONES.

John Adams’ description of Hopkin-
son makes ome aware that musicians
have usuvally been regarded as singular
individuals: “. . . one of your pretty,
little, curious, ingenious men. His head
is not Dbigger than a large apple. I
have not met with anything in natural
history more amusing and entertaining
than his personal appearance; yet he is
genteel and well-bred, and is very so-
cal.” (Queoted in A Short History cf

.

Music for a Happy Birthday

How to Celebrate the Bicentennial at the Harpsichord

Music in America by John Tasker How-
ard and George Kent Bellows, paper-
back, Apolle Editions, 1967; page 44).

Readers of THE DIAI‘ASOK' may re-
member that Hopkinson's account of
experiments with the mechanism of the
harpsichord formed an appendix to part
three of Martin  Skowroneck’s article
Problems of Harpsichord Construction
from an Historical Point of View, pub-
lished in our journal in February, 1972
(page 11).

William Selby (1738-1798), though
bomn in England (as, indeed, many early
“Americans” werel) may qualify as an
American composer, for he was organ-
ist of King’s Chapel, Boston, from 1771
until his death, The Voluntary in A
Major was published in London ahout
1770 in a collection entitled Ten Volun-
taries for the Organ or Harpsichord
composed by Dr. Green, Skinner, Stub-
ley, James, Reading, Selby and Kukman.
In addition to the inclusion of this
work in the anthology mentioned above,
there is an exemplary edition of it by
Dauniel Pinkham, published by E. C.
Schirmer (number 2005). Selly's Fuge
or Foluntary in D, a work attributed o
him by O. G. Sonneck, is included in
this publication.

Much of the music enjoyed by co-
lonial Americans did come from Eng-
land, as Helen Cripe points out in her
fascinating book Thomas Jefferson and
Music (University of Virginia Press,
Charloutesville, 1974), available in a
paperback edition. Among the topics
well-covered in this book are American
secular music of Jefferson’s time, his
musical instruments (harpsichord, pi-
anos, and the violins which he particu-
larly loved), and the Monticello family’s
music collection. Perhaps the most use-
ful part of the book is to be found in
Appendix One:  Jefferson’s own cata-
logue of his musical collection as of
1783. Here one may read the listing of
a truly extensive collection; random
items of interest include tutors such as
Heck's Art of Playing the Harpsichord,
Pasquali’s Art of Fingering the Harpsi-
chord and Thevough-Bass Made Easy,
Zuccari's Method of Playing Adagios,
and Miss Ford's Instructions for Playing
on the Musical Glasses; vocal music, in-
cluding many works of Handel, Pur-
cell's Harmonia Sacra, cantatas by
Haydn, a collection of Bach's songs, and
two books of drinking songs; and, most
instructive for us, more than three pages
of instrumental music listings: many
Italian works of Corelli, Vivaldi, Pergo-
lesi, Martini, and Pasquali; harpsichord
concertos by Felton and Stamitz, sonatas
of Bach, Arnold, and Boccherini; les-
sons by Handel, Lully, Stanley, and
Felton — a tremendously varied selec-
tion from many genres of 1Bth-century
music.

Two works found in Jefferson’s li-
brary have just recently come into mine
in facsimile reprintsi Nicolo Pasquali’s
Thorough-Bass Made E the 1763
edition with an introduction by John
Churchill (Oxford University Press,
1974) and The Harpsicliord or Spinnet
Miscellany by Robert Bremner: a facsi-
mile of the original edition of ahout

by Larry Palmer

1765, from a copy belonging to Colonial
Williamshurg, with a preface by J. S.
Darling (published by the Colonial
Williamsburg  Foundation, 1972, and
distributed by the University of Virginia
Press, Charlottesville).

Pasquali's tutor was one of the most
popular in 18th-century England, main-
taining its sales in the face of several
rivals, and even finding reprints into
the 19th century. The subtitle of the
work gives its limits: “practical rules for
finding & applying the various chords
with little trouble; together with vari-
ety of examples in notes, showing the
manner of accompanying concertos, so-
los, sougs, and recitatives.” It is sull
most relevant today; diligem practice,
advocated by Signr. Pasquali, will still
lead the harpsichordist to some mastery
of thoroughbass, and his lessons are
as appliabic now as then to this style.
It is helpful, too, that the editor has
included in this reprint lesson XIII,
“Of Graces” from the same awthor's
The Art of Fingering the Harpsichord,
as a guide to ormamentation.

Robert  Bremmer, the publisher of
Pasquali's book, also brought out the
Harpsichord or Spinnet Miscellany, “'be-
ing a gradation of proper lessons from
the beginner to the tollerable perform-
er chiefly intended 10 save masters the
trouble of writing for their pupils (to
which are prefixed some rules for
time)." A clever businessman, obviously,
the publisher notes further that “those
who have not the opportunity (sic) of
a good master and would choose to fin-
ger properly, ought to peruse PASQUA-
LI'S Art of Fingering . . . where that
matter is fully and clearly treaed.”

J- S. Darling’s preface makes for good
reading (and the quotation of a leuer
from Bremner to Hopkinson in which
the publisher tells of his unhappiness
at having to accept the return of a con-
signment of wunsold leads to further
speculation concerning the business acu-
men of the Scotsman-printer) The mn-
sic, with some inked-in fingeriugs, gives
a fine representation of the types of
things which would have been popular
in colonial centers such as Williams-
burg, Charleston, and Philadelphia.

Less usable is A Little Keyboard Book
— Eight Tunes of Colonial Virginia sct
for piano or harpsichord by J. 5. Dar-
ling, another 1972 publication of Co-
lonial Williamshurg. Arranged from mu-
sic for violin and harpsichord, much of
the present kevboard  writing  seems
awkward and lies high on the instru-
ment. Of special interest, however, is
a Minuet by Peter Pelham, the resource-
ful gaoler of Williamsburg who was also
first organist of Bruton Parish Church
(a splendid coupling of occupations
which provided ready organ-pumpers
from among the prisoners of the Gaol);
his only known composition to have sur-
vived, this Minuet is most uscful played
as a violin solo with harpsichord ac-
companiment.

I have seen a fair number of collec-
tions of American music in our local
music stores, and I have been tempted
ta buy several of them, momentarily,

at least. But a look at the price usually
restrains me, coupled with the realiza-
tion that most probably I would never
play the music. not even for a Bicen-
tennial hoot! 1 have been happiest in
my searching for materials to find the
facsimile editions listed above, and, for
my personal planning, 1 will keep the
amuount of colonial or carly 19th-century
music to a minimun.

It seems to me that music of Ameri-
ca’s relative maturity — the here and
now, or the more-recent past — is also
applicable and appropriate 1o our na-
tional observance. And while we might
smile indulgently or chortle uproariously
at Hewell's 'ariations on Yankee Doodle
or Bolling’s The Canonade at Yorkiown,
1 suspect that we could more casily be
moved and inspired by such works as
Daniel Pinkhant’s Partita (published in
1964 by C. F. Peters), Vincent Persich-
clti's Sonata for Harpsicliord, opus 52
(Elkan Vogel), Ned Rorem’s Spiders
(Boosey and Hawkes, 1968) , Nach Bach
by George Rochberg (Theadore Presser,
1966), ov the Fantasy for Harpsichord of
Wilnam Penn (the contemporary com-
poscr who teaches at the Eastman School
of Music), a work recently published
by Joscph Boonin. The clearly-repro-
duced manuscript edition presents a
work with both traditional notation and
Ligeti-like tone clusters. 1 have not yet
heard the 14-minute work, but reports
from colleagues whom 1 respect indicate
that it is among the more-worthwhile
of contemporary works for our instru-
ment. It has been vecorded for Advance
Records by David Fuller, to whom Fan-
tasy is dedicated.

Also attractive as Bicentennial offer-
ings would be Walter Piston’s masterful
Sanatina for Vielin and Harpsichord
(1945), published by Boosey and
Hawkes; Samuel Adler’s Sonata Two
for Violin, with a keyboard part which
the composer indicates may be played
at the harpsichord (although to fit this
14-15 minute, "western"-sounding work
to the harpsichord a few changes of oc-
tave are necessary), published by Ox-
ford University Press (1968); or con-
certed works of Lester Trimble, Vittorio
Rieti, or Igor Stravinsky (the Septet
has a keyboard part playable on either
piano or harpsichord). For publishers,
timings, and a far more extensive list
of these works, see Twentieth-Century
Harpsichord Music: A Classified Cala-
log by Frances Redford and Robert Co-
nant  (Joseph Boonin, Inc., 1974).

There is a distina danger that 1976
will leave us holding our hands over
our ears at the very mention of “Ameri
can music.” In many arcas there is
doubtless to he an overload of nation-
alism; and yet, in the commissioning of
works from ouwr native composers, in
the discovery or rediscovery of that part
of our musical heritage which is worth-
while, much of value may be accom-
plished. My “happy birthday, America™
wish for each of you is that you find,
for harpsichord, an American work or
works which you will play again and
again, make a part of your permanent
repertory, and share with others.

Movie M. Green, artist in residence ot
Lees McRoe College, Bonner Elk, N.C., pre-
sented this recital for the Beloit College No
Budget Harpsichord Gathering on Avgust
9: Variations on Estce Mars, Sweelinck; Toc-
:ota MNono, Book |, Frescobaldi; Galiardo,
Peter Philips; Variations on Goe from my
Window, Mundoy; Sonata in E, K. 206,
Scarlaiti; Svite 12 in F, tLouis Couperin;
ond selections from the Goldberg Variations
ond ltalion Concerto, BWV 971, J. S. Bach.

Other events of the Harpsichord Gather-
ing included o concert of harpsichord in
ensemble feoturing Saroh Stedman, :sopra-
no; Mary Schieber, Frances Butler, and Max
Yount, harpsichordists; and Mary Llouise
Poor, flute and baroque flute; and a recital
by students of Maox Yount, who teaches

Harpsichord News

organ and harpsichord of Beloit. Workshops
on kit building and maintenance ond cham-
ber music with harpsichord were presented.

Morgaret Dickinson and Doris Owen will
play the Bach Concerto in C, BWV 1061
and the Concerto in C minor, BWV 1060 for
twa harpsichords for the Loulsville Bach
Sociely concert, Lovisville, Kentucky on Feb-
ruary 15, 1976

Harpsichord Maoker Ra'ph Vaughn has
relocated his shop in Brasstown, North Car-
olina, For several yeors Mr, Vaughn has
built instruments in his shop in Fort Lauder-
dole, Florida. Visitors to the Brasstown oreo
are invited o visit the shop at any time.

Edword Brewer ployed his Martin Skow-
roneck horpsichord in New York's Cornegie

Recital Hall in this program on October 11:
Copriccio sopra [o Battaglio, Partita 14
sopra I'Aric di Romonesca; Bolleto Terzo-
Corrente-Passacaglia, Toccata Vill, Cento
Partite sopra Paossacoglio, Frescobaldi; Est-
ce Mars, Mein junges Leben hat ein End,
Soll es sein, More Polatino, Sweelinck.

English horpsichordist Trevor Pinnock s
pictured an the cover of the mogazine
Records and Recordings for August. Inside
there is o review of his new recording of
the Bach Sonatas for Flute and Harpsichord.

Feolures and news items for these pages
are aolways welcome, Address them to Dr.
Larry Polmer, Division of Music, Southern
Methodist University, Dallas, Toxas 75275.
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HOW WOULD
YOU LIKE A NEW
ALLEN DIGITAL
COMPUTER ORGAN
FOR $200r

: ll
WA

[T TH

There is just one hitch.
You must already own one.

i so, chances are you find it quite satisfactory as Is. Nevertheless, we
want you to know about our new Computer Organ volcing stop options.

it may seem unbelievable, but 80% of the voices in the Digital Computer Allen
are stored in a "memory" device like the one above, measuring about one inch square.
It can be easily replaced by another of identical outward appearance, but having a different “memory".

Your nearby Allen representative probably has an instrument with the alternate volcing.
if you prefer these tones, they can be installed for about $200.*
This applies to every Allen Digital Computer Organ ever sold, from number one.

We are indeed happy to be building the one organ that need not become tonally obsolete.
if you are unfamillar with the Digital Computer Organ, or would like to know more, drop us a line.
*per computer, inciuding stop tab alterations.

mm ORGAN COMPANY

o
®1975 MACUNGIE, PA 18062



The Peabody on February 6 and 7
Conservatory of Music and organ students on
will hold auditions for  February 13 and 14 for the
harpsichord students  1976-77 academic year.

For information and
application forms,
contact:

Office of Admissions Peabody Conservatory of Music
One East Mount Vernon Place

Baltimore, Maryland 21202

301/837-0600
Conservatory Richard Franko Goldman,
of Music Director

University of Cincinnati
College-Conservatory
of Music

announces new

Strader Competitive
Scholarships

Oréon

S
+ To an incoming undergraduate student—
fuili-tuition scholarship

- To an incoming graduate student—

a $500 prize, pius graduate assistantship
covering full tuition and living stipend
APPLICATIONS for both the undargraduate scholarship and graduate
oward must be returned belore Februory 16, 1976. They may be secured

from Dr. Thomas G. Owen, Assistant Dean, College-Conservalory of Music,
Universily of Cincinnati, Cincinnati, Ohic 45224.

AUDITION TAPES are due before March 1, 1976.
FINAL COMPETITHONS for both awards will be held on Saturday, April 10
at the College Consarvatory of Music.

ORGAN FACULTY

Wayne Fisher

David Mulbury

Roberta Gary

10

New Books

Reviewed by Robert Schuneman

Fesperman, John, Two Essays on Or-
gan Design. Raleigh: The Sunbury Press,
1975. Hard cover, 46 pp., 25 plates, $9.25.

John Fesperman, curator* of musical
instruments at the Smithsonian Insticu-
tion in Washington, is no stranger to
our present-day organ world. He has
heen an outspoken proponent of the re-
vival of the “classic” orgin, and an en-
thusiastic “tracker-backer”. Morcover, in
times past, he has spoken with thought-
ful cloquence in defense of a return to
classical principles of organ structure
and design, and defended such a notion
with informed and well-considered ex-
perience as a kevboard performer.

This book contaius two essays which
form what the author terms an “ex-
tendled  organ lesson for the general
musician, interested  seminarian  or
churchman, and the student of organ-
playing and organ-building.” It is written
with open bias on the part of the author,
a healthy and welcome approach. There-
fore, if one is to quibble with the book
at all, one must quibble with Mr. Fes:
perman’s bias, and not with the book
itself. As one person’s point of view, the
book is extremely well written. Mr, Fes-
perman’s style is logical, clear, literate,
and sparkies with his enthusiasm for his
subject. As such, it is provocative read-
ing, and 1 cannot imagine anyone read-
ing these essays without being proveked
cqually to quiet laughter, anger, sur-
prise, agreement, and a great amount of
further thought propelled by some of
Mr. Fesperman's statements, What more
can be asked from an essayist? This is
good stuff,

The first cssay is on organ design and
organ plaving, and proposes to study the
relationship between good organ play-
ing and good organ building. Require-
ments regarding placement, encasement,
acoustics, disposition, wind, voicing and
scaling, actions, size, vange, pitch, and
tuning are discussed from the author’s
viewpoint. The sccond essay is a briel
history of the modern classic organ move-
ment in this country, beginning with
Walter Holtkamp's pioncering designs
of the 1930's and continuing to the
organ built by Charles Fisk and his as-
sociates at the old Andover Organ Com-
pany and instalied in Baltimore’s Mount
Calvary Church in 1961,

For the uninitiated layman and the
organ student at the lower level, the
conciseness and brevity of both cssays
is a virtue. The simplicity of Mr. Fes-
pernman’s exposition makes them quite
simply understandable. For the organ
historian, however, this virtue also pre-
sents the sharpest weakness to the essays,
and this has to do with over-simplilica-
tion of a complex and very rich period
of organ thought and history — a period
so close to us that it has not yet had the
benefit of considered historical reflec-
tion. Thus, some of Mr, Fesperman’s
ideas become less crystal clear and di-
minish in authority when one sits back
and pives them second thought. For in-
stance, his estimation of what happened
to 19th century organ building is re-
duced to seven paragraphs, the [irst of
which clearly states a simple observation:
“A rarely made but fundamental obser-
vation about ninetecnth-century organ
building is that until the time of elec-
tric action it had not departed drastical-
ly from the principles of the early
eighteenth-century. Nearly all the reper-
toire of that century — certainly that of
Mendelssohn, Brahms, and Franck —
was intended for instruments not radical-
ly different from those of more than a
century earlier. Even the late nineteenth-
century work of Aristide Cavaille-Coll is
closer to the eighteenth-century French
organ than to most eclectic mid-
twentieth-century instruments.” The last
part of this quote, of course, gives the
well-made point that Mr. Fesperman
wanis to make, and there is a great
amount of truth to it. But the statement
as a whole just isn't that simple. There
is a great difference between the organs
that Brahms knew and wrote for, and
the organ that Bach knew and wrote for.
Yes, it may be less than the difference
between Brahms's organ and the electric
instrument of today, but one must re-
member that the difference still exists,
and that that difference is, or was, no

greater than the difference between
Brahms's organ and, say, the Fisk-And-
over instrument at Mount Calvary
Church, which Mr. Fesperman enthusi-
astically touts as a “good” organ. So the
fundamental observation does not help
much, In fact, the longer one thinks
about the observation, the more ques-
tions it raises. If there was not so much
fundamental difference between the or-
gan of the 19th century and that of the
early 1Bth century, then Bach wmust
have had a much more "Romantic” in-
strument than we commonly would think
of today. Thus, if this were the case,
many people have been wrong in their
judgment of what kind of organ is jdeal
for the music of Bach. Carry this think-
ing one step Iurther, and one wouid
agrec more with Schweitzer in his in-
sistence that the 19th century Alsatian
instruments were better for Bach’s music,
and one would have to hold many of the
present-day “organ rcform” instruments
as poorer for Bach's music.

Such an evaluation is net meant here
to be negative criticism of this book,
but rather it is meant to show just how
provocative and engaging Mr. Fesperman
15 in presenting these two essays. Virtual-
ly every page of both cssays could be
treated in like manner; there is none of
it that is dull. Mr. Fesperman has taken
many years of thought, bronught that to
hear on his own convictions, and has not
been afmid to “spread it out” in front
of the reader. Would that there were
many more like Mr. Fesperman in the
organ field. It would be a much more
lively profession than it is; far less
petty, and better inforned.

The book is beautifully printed on ex-
cellent paper, and contains many in-
teresting plates, some of them not com-
monly available (such as those of Walter
Holtkamp, Melville Smith, E. Power
Biggs, G. Donald Harrison, and G.
Donald Harrison's worksheets for the
Germanic Muscum organ at Harvard).
Whether you agree or not with Mr,
Fesperman, this little book is to be
recommended. There is no doubt that
its author has had a long love affair
with the organ. The passions and the
fruits of that affair are most evident in
these essays.

Gay, Harry W. Four French Organ-
ist-Composers, 1549-1720, Memphis State
University Press, Memphis, 1975, 120
pp.. cassette recording, $20.00,

The author states at the beginning of
the introduction:

The object of this volume is to attempt
to creatc a series ol biographics drawn
through the impressions of the author, but
based, insafar as possible, upon research of
available materials bibliographically pr ted,
music composed by the men considered and
an atmosphere ereated mentally through the
absorption of history and of architectural
considerations relative to the physical situa-
tions in which these composer-organists jound
themselves, From ali this is deduced, in each
caze, a sketch of the kind of man who is
being considered. Sometimes in showing that,
or why, we may not know certain things, we
discover some things that we may know as
a result. Tt is hoped that this volume does
not indufge fantasy to the extent of devastat-
ing facts, since the facts themsclves are there
as well. It becomes, therefore, a somewhat
personal interpretation which could take, per-
:.apad,s some other form through some other
hands.

The publisher states on tht:diacket fap:

A unique contribution toward the appre-
ciative comprehension of carly French or-
gan music through an examination of Jehan
Titelouze, André Raison, Nicholas de Grigny
and Pierre du Mage, their enviconments and
their particular instruments. By a close ex-
amination of temporal and ecclesiastical his-
tory, architecture, and musicology, Dr. Gay
provides an intricate sketch of the kind of
a man cach of these composers was. Having
made us aware of the personality of these
composers, Dr. Gay it able to guide the
reader to an intuitive understanding of why
each composer's work is constructed in the
manner it is and perhaps, more usefully,
why certain works have been so modificd
in subsequent editions as to frustrate both the
composer’s intent and the conscientious per-
formes.

All of the severe problems of this most
handsomely produced volume can be
seen in the two (often contradictory)
statements above, one of them knowl-
edgably written by the author, and the
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ather somewhat naively posited by the
publisher.

It is a risky business to write down
one's intuitions as a permanent  docu-
ment. For one thing, one’s intuitive per-
ceptions change from moment to mo-
ment. For another, intuition cannot ade-
quately serve as the basis for a2 complete
enough understanding and conception of
things historical. If one is to understand
history, onc must sooner or later have
firm fistorical cvidence in fact upon
\\Iuch to base an approach to “authenti-
city.' We are all aware of the limita-
tions of the historical method in find-
ing 1007, “authenticity,” but. as Dr.
Gay dous here, 1o intuit (oo much from
all too brief a survey of historical record
is to leave one’s self open to gross mis-
conception, and therefore false percep-
tion of the nature of the thing studied.

It is also dangerous to mix 100 many
itleas of parallel arts into musical stud-
its. Gothic architecture may in some
ways be allied closely to a medieval
“isorhythmic” motet, for instance, but
the pamallel must be only loosely drawn.
The generating  creative  perception
might be analagons, but the detail of
the parallel takes completely differcnt
form of expression in each case. ‘To
draw the parallel too tight is to mis-
understand the aesthetic nature of hoth
the architecture and the music,

Further, Dr. Gay cannot claim masi-
cological integrity for this volume either.
The first rule of the musicologist s al-
ways to check the most recent sources
available in the study at hand. Tt is
simply musicological irresponsibility to
base this Kind of study on rescarch
which has considered almost nothing
written on the subject since 1960, Only
a half-dozen sources fater than 1960 ap-
pear in Dr. Gay's bibliography: all of
them are French, and only one of them
is later than 1964. Too much research
on this particular subject has been done
since that time to ignore it so firmly.
From the musicological standpotnt, one
would be better off to arm himself with
only one of these latter-day sources
(Fenner Douglass's book on the classic
French organ  tradition), and simply
ignore this book.

On the positive side, the biographical
material is nicely presented, albeit brief,
and Dr. Gay does convey some interest-
ing and lovely aesthetic ideas of & gen-
eral nature about the life and times of
the four composers involved. One docs
get some geaeral fecling for the time
in which these men lived,

On the other hand, the musical ana-
lyses are vague and mostly descriptive
in the pejorative sense, Dr, Gay has
little understanding of the siyle as a
peculiar French expression of the Ba-
roque. Rather, he uses  modern termi-
noiogy such as “dissonances are nobly
presented,” “harmonic movement is very
strong,” embellishient is Iess than
moderate,” “chords are used with great
feeling  of  interest,” “movement s
smooth,” “unlike many other contem-
porary works, this onc possesses a scnse
of breadth and power.” All of this ulu-
mately says little of what the music is
actually about. It is typical academic
(empty) rhetoric.

Further, although the author wants
to return to authentic and accurate edi-
tions of the music, most of the musical
examples used in the book are photo-
engraved from the Guilmant editions
published by Schott, These are not the
latest, nor the best, and there is no
attempt by the author to distinguish
between what was originally written by
the composer, and what was added by
the ecditor of these works. Ofien, the
{editor's) registrations given on the re-
produced musical example are wrong,
if judged from the historical point of
view.

The publisher writes [urther on the
jacket flap:

By scrutinizing each compaser’s instrument

Dr Gay makes clear the necessity for con-

temporary performers to match their instru-

ment 10 the organ for which the piece was
composed to avoid a lileless performance. The
eassette  which accompanies the book pro-
vides convincing evidence that, when the or-
gan music of this period is played with an
understanding ol the composer’s intent and
the capabilities of the instrument on which
the piece was composed, it is a rich and de-
manding repertoire. The selections recorded
by Dr. Gay are: Pange Lingua (4th verset)
by Jehan Titelouze; Offerte upon "“Vive le

Roi"” by André Raison; Fugue in Five Parts

(voices) and Récit de tierce en taille hy

Nicholas de Grigny; and Symphony in B

fat by Nicholas le Bigue.

Yet, an author's note regarding “the
enclosed cassette” accompanying the cas-
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scite states:

This recording was made in 1956 on a 4 M
1937 Méller organ at Wilson College, Cham-
bersburg, Pennsylvania, The performance was
designed tn complement the music on that
instrument and not to be representative of
authenticity, The original tape was aurally
re-recorded  in stereophonic sound  for  this
Prescntation.

Wiat shall we make of thes kind of
conflict in presentation?  Actually, the
tape shows exceedingly well that when
the organ music of this period is plaved
on an instrument not designed in the
classic French manner (the sioplist of
this organ may be found on p. 1 of the
August, 1937 issue of THE DIAPA
SON), and when it is phyed without
a concrete knowledge of the style (or
mamentation, rhvthm and rhythmic al
terations, dance meters and rhythms,
tempo and registration), the music is
indeed dull and langoreus. There is
simply no way that Dr, Gay could have
been authentic with this instrimment.

Yes, it is a rich and demanding reper-
toive. But this hook and its accompany-
ing tape recording are completely un-
convineing of that fact. Too bad, for
Memphis State University Press and Dr,
Gay have undoubtediv gone w a lot
of work and effort to put this all to-
gether in a very attractive format. But
the student wounld he well advised o
study Fenner Douglass's book carefully,
verse himseli in basic Baroque perform-
ance practices {start with Domnington),
and to listen to the many recordings
of historical French organs now avail-
able on the market. That, put together
with some basic reading of a historical-
biographical nature. would lead one to
a far better perception of what classic
French organ music is all about.

Organ Music in Print. Musicdata, Inc,,
Philadelphia, 1975. 262 pp. hard bind-
ing, $32.00,

Following the release of Musicdata's
Choral Music in Prnt last year, we
have been awaiting anxiously the com-
puter-processed catalogue of organ mu-
sic currently in print. $32.00 may seem

to be a steep price for the individual |

organist, but the volume is every bit
worth the price for those who can afford
it. Certainly no library or music store
will want to be without it, for it is the
only central reference for the current
catalogucs of over 300 international pub-
lishers.

The volume is printed with typescript
entries {photographically reduced) on a
large BL4” x 117 format. Entries are
listed by title and by composer, and cross-
referenced also by category (“Toccata,”
“Prelude,” “Frio,” etc.). There is a very
convenient code chart and a guide 0
the use of the volume, as well as the
latest version of Musicdata's master list
of music publishers. The addresses of
forcign publishers are not given, but
the American agent is given, with
address.

Musicdata plants to extend their com-
puter listings to all areas of music, and
the listings will be kept up to date with
supplements and revised cditions. By
its very nature, the volume is already
absolete upon publishing, and these re-
visions will be necessary to the project.
There are still many minor pugllshers
who apparently did not respond 1o
Musicdata’s request for their current
catalogue, so there may be some im-
portant, but minor, omissions in the
volume. But on the whole it represents
the complete current catalogue of all
the world’s major publishers, and it is
the onlty master source for this informa-
tion. 1 predict that within a year from
now, Musicdata’s volumes will become
standard “houschold” items in the mu-
sical world. Organists should be grateful
that the first of these volumes have
supplied them with sources for all print-
ed choral and organ music. That is a
switch! It is usually the organ and
church music world which drags like a
tail behind the rest of the professional
musical world, Thank you, Musicdata,
for thinking of us first.

Quantz, Johann Joachim. On Playing
the Flute. Tr. with notes and intro. by
Edward R. Reilly. New York: Schirmer
Books (Macmillan), 1975. 368 pp., $19.95
cloth, $7.95 paper.

This is the first complete translation
into English of Quantz’s Versuch einer
Anweisung die Flote traversiere zu spie-
len of 1752, It is an important docu-
ment for all those who are interested

(Gontinued, page 12)
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the

British

are comin

(a German and a Frenchman too!)

2

to Boston
AGO '76 Convention

June 21-

hear outstanding
concert performances by

King's College Choir
Cambridge, England

Harald Vogel, Germany
Andreé Isoir, France

also featured on the
program are our own Daniel
Pinkham, Arthur Poister, Gerre
Hancock, George Baker, Thomas
Murray, Robert Schuneman,
Martha Folts, Roberta Gary, the
Handel and Haydn Society, Thomas
Dunn, Conductor, and the Cecilia
Society, Donald Teeters, Conductor.

extra added attractions
include a harpsichord recital,
gospel choir concert and

25, 1976

T

renaissance dance ensemble,
informative seminars and
workshops, organ crawls and visits
to area builders,

all this plus the exciting
sights, sounds and atmosphere of
historic Boston during the height
of the bicentennial celebration.
Start now to plan next summer's
vacation to include the Boston
AGQO '76 Convention.

DESIGNED FOR THE CHURCH SERVICE AND THE ORGAN LITERATURE

SINCE 1893 MEMBER APQBA
HARTFORD, CONNECTICUT 06101

SIMPLICITY
RELIABILITY
ACCESSIBILITY
LEATHERLESS ACTIONS
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Book Reviews
(Continued from p. 11

in the performance practices of 18th
century  music, mostly German. Al
though the bulk of the work is directed
to the playing of the flute, there are
sections devoted to those things which
touch on all other areas of performance
— omaments, articulation, expression in
singing and playing, manners of play-
ing the Allegro and the Adagio, extem-
pore variations, cadenzas, qualities of
the leader of an orchestra, the various
members of the orchestra, the keyboard
accompanist, and the general aesthetics
of the period. Quantz was himself a vir-
tuoso player, a musician of amazing
breadth and depth, and an astute critic
and musical acsthetician. No performer
of Baroque musician can afford to ig-
nore such a work, especially since it is
now available in such a fine transiation
within very cconomical means, Edward
Reilly has provided a fine introduction
to the book {especially valvable to read
after one has read Quantz), and he has
supplied a basic bibliography and an
index of the most important matters
contained in the book.

Organs of Our Time. Edited by
Homer D. Blanchard. The Praestant
Press, Delaware, Ohio, 1975. Paper, 231
Pp.. $26.00,

This is a handsomely produced pic-
torial survey of the work of one mod-
em organ builder — Johannes Klais
Orgelbau K. G., Bonn, West Germany.
‘Therefore, the title must be read as
“Klais Crgans of Our Time.” Printed
in offset on heavy gloss-coated paper,
each organ receives one or more full-
gagc photographic plates on the right-

and page, with the stoplist and other
brief information about the organ fac
ing it on the left-hand page. Some or-
gans receive more than one plate of its
case, and there are a few interior pho-
tographs shown, as well as some con-
sole views,

Mr. Blanchard has brought all this
together to give a chronological over-
view of the tonal and visual designs of

the firm and its leader, Hans Gerd
Klais. It is an attractive prescntation.
As pictorial document of the work of
this important German organ builder,
it will serve well, in spite of the fact
that some may come to the conclusion
that it is a most expensive advertise-
ment for Klais organs.

Fink, Robert, and Ricci, Robert, The
Language of Twentieth Century Music:
A Dictionary of Terms. Schirmer Books
(Macmillan), New York, 1975. Hard
cover, 125 pp., $8.95,

Robert Fink and Robert Ricei have
produced a very useful and vajuable
small dictionary of terms associated
with music of our century. Whether it
be used by the professional musician,
the teacher, the student, a disc jockey,
or just a layman (or perhaps even an
organist), it is an extremely valuable
reference source for terms and expres-
sions not to be found elsewhere. The
book covers the entire range of modern
music, from avant-garde music to jazz
and rock music. The inclusiveness of
this dictionary sets it apart from others,
The authors have also included an ex-
tensive bibliography organized under
the following topics: art movements;
computer music; clectronic music; film
music; jazz, rock and popular music;
theory and analysis; non-electronic mu-
sical instruments; twelve-tone music; and
gencral reference. A most valuable ap-
pendix in the form of a topical listing
of the terms included in the dictionary
was also thoughtfully included by the
authors, Thus, il one wants to know all
about the terms associated with “chance
music,” one need only look under
“chance music" in the topical index,
and one will find 22 terms found in
the book. Cross referencing is accom-
plished by using asterisks on words to
be found elsewhere in the dictionary.
This is a [ine addition to the basic
musician’s home library.

Kahn, Emil. Elements of Conducting.
Sccond Edition. Schirmer Books (Mac-
millan), New York, 1975. Paper, 294
pp.. $8.95.

o

xa

Emil Kahn's excellent primer on con-
ducting has been updated to include
more material than his previous first
edition, Otherwise, most of the book is
the same as the first, Mr. Kahn is pri-
marily interested in orchestral eonduct-
ing, and of the modern, Toscanni-disci-
ple variety to which adherence to the
score is of paramount importance. The
basic skills involved in conducting are
covered throughly and with little en-
cumbrance, and the student is given
ample practice material in the book.
The technigue of conducting is exam-
incd from aspects of the beat, the ear
and the eye, the instruments, interpre-
tation, practical matters (seating, re-
hearsals, tuning up, etc.), and additional
conducting skills (choral, band conduct-
ing, accompanying a soloist, opera). An
appendix supplies a repertory list of or-
chestral works suitable for nonprofes-
sional ensembles. A glossary, index of
musical cxamples and analyses, and a
general index are supplied. This is one
of the best of the basic conducting
primers, whether used as individual ref-
erence or as a classroom text. It contains
a wealth of solid technical material for
the price

Retirements

G. Lelond Rolph, for 38 years crgonist of
the First Baopiist Church, Sacramento, Call-
farnia, resigned that position at the end of
June. Louis Clayson, cholr director of the
church for 13 years, olso resigned ot the
same time. Mr. Ra'ph and Mr. Clayson
were honored ol o speciol reception on
June 29th, at which time both were pre-
sented with gifts from the members of the
church, Mr. Ralph studied with the late
Alan Bocon at the College of the Pacific.
He is a past dean of the Sacramento Chap-
ter of the AGO, a frequent performer and
leader of workshops throughout the west,
and he continues to maintain a studio where
he teoches organ only,

(Centinuad, page 15)

Competitions

Todd Wilson, currently a student at the
College-Conservatory of Music at the Uni.
versity of Cincinnati, won first place in the
3rd Nationol Orgon Playing Competition ot
First Congregational Church of Los Angeles
on September 10th. Mr. Wilson recelved o
cosh prize of $750 ond a performance ol
the opening concert of the 197574 organ
series sponsored by the church on Septem-
ber 14th, Mr. Wilson is orgonist of the West.
wood Presbyterian Church of Cincinnati. He
won AGQ regional competilions in 1973
and 1975, Second place ond $400 wos
awarded to Keith Thompson of Dallas, Texas,
ond Jon Wright of Philadelphia won third
prize ond $250,

Charles Tompkins wos the winner of the
orgon competition sponsored by the Boston
Chaopier of the AGO at Harvard Univer-
sity, Cambridge, Maoss. on May 2nd, Mr.
Tompkins is a senior at Eastman School of
Music where he studies with Russell Saun-
ders. Other finalists in the competition were
Tomoke Akatsv and Boyd Jones. Judges for
the contest were lack Fisher, Frank Taylor,
and Bernard Lagocé.

{Cantinued, page 15}

iy R .

.y Y o

The original Reisner chest magnet was
introduced over 50 years ago, and has
gone through a constant cycle of
improvement and refinement. It Is the
most widely used in the entire pipe organ
industry. These magnets perform better
and last longer because all components,
from the die-cast bases to the precision-
wound coils, are manufactured in our own
tactory. Each unit is given demanding finali
performance {ests. Ali
possible to exercise compiete quality
controi. Once again it proves ...

THERE'S NO SUBSTITUTE FOR
REISNER QUALITYI

In Sports ... Or In Industry ...

When it comes to Skill ... Technique ...
... Quality ... and Performance ...

~ DEPEND ON
A PROFESSIONAL!

There's no substitule for the professional touch in go!f and tennis ... or the skiii and
stamina of a top professional in baseball and football. And so it is in the aii-important
selection of chest magnets for your pipe organ. Reisner chest magnetls have won
world-wide acciaim for their quality, sturdiness and reliability. No wonder that more
than ninety percent of the organ builders in the United States and Canada are using
them, and why millions upon millions have been soid. Reisner chest magnets are
truly the choice of professionzais everywhere!

Available with 90, 125, 150, 180 and
300-ochm coils,
exhaust port or adjustable tube screw o
regulate armature travei. They operate
equally well in horizontal or vertical
positions. Type C-17 magnets are
interchangeable with them, and feature
a large exhaust port. Duplex coils are
available on special order.

supplied with plain

this makes it
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New Organs

Cheist Church, Oxford, England: laft, view of the present organ case; right, artist's

rendering of case for the new Phelps organ.

Christ Church Cathedral, Oxford, Eng-
land. New organ under contract fo Law-
rence Phelps and Associates, Erie, Penn-
sylvania. 3-manual and pedal, 40 stops,
61 ranks, mechanical key action, electric
stop action, solid state electronic com-
bination action. New organ to be housed
in 1690 Father Smith case with wings
which were added later removed, and
Chaire organ case reduced in depth. Or-
ganist and director of music of cathedral:
Simon Preston,

GREAT
Bourdon 18*
Monire B
Fiute a Cheminée 8
Prestant 4'
Flute Canique 4'
Doublette 2
Cornet V 8
Fourniture IV 1-173'
Cymbale 1V 2/3'
Trompette 8"
Clairon 4'

CHAIRE
Bourdon B8'
Prestant 4'

Flule a Fuseau 4
Nasard 22/’
Doublette 2"

Quorte de Nasard 2'
Tierce 1-3/5
Larigot 1-1/3'
Cymbale IV I"
Cromorne 8'

SWELL
Salicional B
Céleste 8'
Flute Bouchéa 8'
Principal 4°
Flute 4"
Flute 2'
Plein Jeu ¥
Basson 1b'
Hautbois 8

PEDAL
Principal 18
Soubasse 16'
Octave Basse 8’
Bourdon 8°
Oclave 4'
Fourniture ¥V 2
8ombarde 18’
Basson 18
Trompetle 8'
Chalumeau 4

First Prasbytarian Church, High Point,
North Carolina. Bult by Schantz Organ
Company, Orrvills, Ohio. 3-manual and
pedal, 54 ranks; exposed Great Principal
chorus, Swell and Choir exprassive. Dedica-
tory recital in Octobar, 1974 by Jean
Lippincott; Roger Miller is minister of
music, and Elizabeth Adles Miller is or-
ganist of church.

GREAT
Quintaton 16 &1 pipes
Principal 8' 41 pipes
Bordun 8' &1 pipas
Octave 4' b1 pipes
Nachthorn 4' &1 pipes
Super Octave 2' &l pipes
Mixture IV 244 pipes
Festival Trumpet 8’
Chimes 20 notes

NOVEMBER, 1975

SWELL
Principal 8' &1 pipes
Flute a cheminee B' &1 pipes
Viole de gambe B® &1 pipes
Viole celesie 8' 49 pipes
Prestant 4' 61 pipes
Flute conigue 4' 61 pipes
Nazard 2.2/3" b1 pipes
Fiule o bec 2' b1 pipes
Pein jeu IV 244 pipes
Basson 16" &1 pipes
Trompette 8' b1 pipes
Basson B° 12 pipes
Clairon 4° &l pipes
Tremulant

CHOIR
Gedackt 8" 61 pipes
Erzahler 8' b1 pipes
Erzahler celeste 8' 49 pipes
Koppeliloete 4' b1 pipes
Nasat 2-2/3' &1 pipes
Principal 2 &) pipes
Terz 1-3/5" 61 pipes
Quinte 1-1/3" &] pipes
Silfloete 1' &1 pipes
Scharf 111 183 pipes
Krummhorn B &1 pipes
Festival Trumpet 8° 61 pipes
Tremuiant

ANTIPHONAL
Nasonfloete B' &1 pipes
Rohriloats 4' b1 pipes
Htalian Principal 2' 61 pipes
Mixture 111 183 pipes

PEDAL
Principal 1&' 32 pipes
Brummbass 416" 32 pipes
Quintaton 18’
Octave 8' 32 pipes
Floetenbass 8'
Quintaton 8'
Choralbass 4' 32 pipes
Bordun 4' 32 pipes
Bordun 2' 12 pipes
Mixture 11} 96 pipes
Fagot 1&' 32 pipes
Basson (8"
Fagot B' 12 pipes
Basson 8'
Basson 4'
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MUSIC CALENDAR 1976

A most welcome annusl gift combining unusual beauty and usefulness
throughout the year, and remaining a permanent record thereafter.

The 29 illustrations {including the cover, title page and each two-week
calendar page) are superb reproductions of works of art con-
cerned primarily with composers, musical instruments and manu-
scripts.

In connection with the Bicentennial year, the 1976 Music Calendar
is devoted exclusively to American art. The artistic heritage of the
United States is represented through the widespread media of
architecture, crystal, drawing, engraving, painting, photography,
porcelain, pottery, printing, sculpture, textile, woodcut and wood-
work. The traditional Edition Peters green cover (with easel back)
encloses superior paper, beautifully printed.

Imporiant intemational musical events associated with each day of the
year are listed on the reverse of each page: dates of composers,
conductors, concert artists, other musicians, educators, critics and
publishers; first performances of various musical classics; founding
dates of many leading schools and orchestras—interesting and
valuable information in pianning anniversary programs, and for
many other purposes.

A special list of outstanding anniversaries occurring in 1976 is also
included.
29 illustrations 7 x 10 inches
limited edition $4.50

publication date: September

C. F. PETERS CORPORATION
373 Park Avenue South, N.Y., N.Y. 10016 {212) 686-4147

First Church of
Christ Scientist
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Miami, Florida
3 Manuals, 29 Ranks, 27 Stops

THE REUTER ORGAN COMPANY e BOX 486 AL
LAWRENCE, KANSAS 86044 o PHONE (913) 843-2622
wivaie 4088
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= 17 STOPS - 24 RANKS.
= CASE OF SOLID WQODS.
« PIPES OF HAMMERED LEAD ALLOY.

« FLEXIBLE WINDING
« UNEQUAL TEMPERAMENT

FOR THE WESLEY FOUNDATION
AT THE UNIVERSITY OF NEBRASKA-LINCOLN

344 So. 18th—Lincoln, NE 68508

Inquiries welcomed.
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TRACKER BUILDERS

Fesperman, Two Essays on Organ Design,
$9.25 postpaid.

Bédos/Ferguson, The Organ-Builder
forthcoming 1976.

THE
SUNBURY
PRESS

P. O. Box 1778
Raleigh, N. C. 27602

SCHLICKER ORGANS

Excellence in Organ Building Since 1932

1530 Military Road
Buffalo, New York 14217
Member — APOBA

FIRST
CHRISTIAN
CHURCH

Maticon,
llinois

WICKS ORGAN COMPANY
Pipe Organ Craftsmen Since 1906

Highland, llinois 62249
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Appointments

Wayne Kollstrom hos been
visiting assistant professor at
State University, Stillwater. Dr. Kollstrom,
a notive of Omaha, Nebraska, received
his MusB degree In organ from Drake
University and his MM ond DMA de-
grees from the Eastman School of Music.
His organ teochers have included the
late Cecil Neubecker, Russell Sounders,
and David Craighead. From 1971 to 1975
Dr, Kallstrom served as ossistant professor
of music at Whitworth College, Spokane,
| Woshington, and os organist at Messich
Lutheran Church in Spckane.

appointed
Oklahoma

Mersill M. Davis 10l has been appointed
music consultont and conductor of the Wal-
den Hill Boch Sociely ot the First Unitarian-
Universalist Church, Rochester, Minnesota.
Mr. Davis, o graduate of Southern Metho-
dist University, wos the secend American
ever to participate in the finols of the In-
ternational Organ Improvisotion Competi-
llicn at Haarlem, The Netherlands. He is
also employed as district manager for In-
vestors Diversified Services, Inc. in Roch-
ester, and finished this past year with one
of the company's most distinguished sa'es
recards, Plons for the newly completed con-
temporary edifice in Rochester call for the
installation of a freestonding, encaosed,
tracker oction pipe organ ond a concert
grand piano, ond a 2-monual harpsichord
built by Frank Hubbard of Boston was re-
cently delivered ta the church.

Thomos McBeth of Princeton, New Jersey,
has been naomed organist at the historic
Kingston Presbyterian Church, Kingston, New
Jersey. He wos for eight years organist
ond choir director of St. Andrew’s Presbyter-
ion Church in Princeton, prior to that
church’s merger with First Presbyterian
Church. Mr. McBeth is formerly co-editor of
“The Art of the Organ” journal, and is the
originator and editor of “Keyboard Arts,”
o journal for music educators published by
the National Keyboard Arts Associotes, a
firm devoted to the development and pub-
lication of teaching malerials for young
musicians.

I Ann Lobounsky has been oppointed assist-

| ant professor of organ, head of the organ

deporiment, ond university organist al Du-
quesene University, Piltsburgh, Pensylvania,
effective September of 1975 Miss Labounsky
‘ holds degrees from the Eastman School of
| Music and the University of Michigan, and
diplomos from the Ecole Normale and the
Schola Contorum in Paris, France. She
Iforrnerly served as instructor of orgon at
| Duquesne University.

Walter Hillsman has been appointed pro-
fessor of orgon ot Trinity College of Mu-
sic, London, England, sessional instructor
in orgon at Reading University, England,
and organist of St. Margaret's Church, Ox-
ford, Englond. This is the second time he
has warked in England. He served as organ
scholar of New College, Oxford from 1964-
67, assisting David Lumsden in the daily
work of the choral foundation of the co!-
lege-and earning an MA degree al Oxford
University. Before going to Oxford, Mr
Hillsman was o pupil of Alexander McCurdy
al the Curtis Institute of Music in Philadel-
phia, and organist of Old Christ Church in
Philadelphia. After his study at Oxford, he
spent two years In Munich as a pupil of
Korl Richter. Mr. Hillsmon is o native of
Texas.

Daniel Jaeckel has been appointed chief
droftsman for Lawrence Pheips and Asso-
ciates in Erie, Pennsylvanio. Born in Mil-
woukee, Mr, Joeckel pursued an engineer-
ing degree al the University of Wisconsin

and at Morthwestern University. He hos
earned musical degrees at Concordia Col-
lege, River Forest, lilinois, at Southern Ilfi-
nois University, ond at Butler University, He
hos been aclive as a church musicion, a
composer, ond as a teacher of organ, piana,
trumpet ond vocal technique, Mr. Jaeckel's
organ building experience began with Rie-
ger Orgelbau in Schwarzach, Austria. He
has worked in the areas of technical draft-
ing, design, fabrication, erection and tonol
fin'shing.

Marjorie Jackson Rasch hos assumed du-
ties os organist and music director at Moody
Memorial First United Methodist Church,
Galveston, Texas. The program will include
choirs and instrumental music for all ages
and special musical events, Her hushand,
Richard Rosche, is curator of history of
medicine and rare books at the University
of Texos Medical Branch library in Galves-
ton.

John Tuttle has been named orgonist and
choirmaster of St. Paul’s Anglican Church,
Toronta, Ontario, os of November 1, Mr.
Tuttle is o groduate of the Curtis Institute
of Music in Philodelphia and is o Fellow
of the A.GO. He was formerly organist and
choirmaster of the First Presbylerian Church
in Philade!phia. Mr, Tuttle will be respon-
sible for the large mixed choir ond the boy
choir at 5t. Paul's, as well os the “Twilight
Recital” series of orgon recitols. He suc-
ceeds Dr. Charles Paaker, who relired ear-
lier this year.

~THE DIAPASON



Appointments

Shirley H, Barban has been named organ
instructor in the School of Music of Win-
throp College, Rock Hill, South Cerolina.
Miss Barban eorned the MusB ond MM de-
grees at Winthrop where she also served
os o groduate ossistant. She has been an
instrucior at Central Piedmont Community
College in Charlotte and at Sacred Heart
College in Belmant, both in Nerth Carclina.

Hunter Tillman has been appointed suc-
cessor to the late John Huston as chiel or-
ganist at Temple Emanu-El in New York City.
Mr. Tillman hod served as assistant orgon-
ist for seven years, and he was o student
of Mr. Huston. He is o graduate of the
School of Sacred Music at Union Theologi-
cal Seminary, and he is clso organist and
director of music ot the Hitchcock Presbyter-
ian Church in Scarsdale, New Yark., Mr.
Tillman's assistant ot the Temple will be
Wesley McAffee, also o graduvate of Union
Theological Seminary and formerly ossistant
organist at Christ Church in Cincinnati.

Carlten R. Young hos been appointed
professor of church music ot Scarritt Col-
lege, Mashville, Tennessee. Prior to this ap-
pointment he was professor of church mu-
sic and direcior of graduate studies at Per-
kins School of Theology and Meadows
School of the Ars at Southern Methodist
University, Dallas, Texas.

Competitions

{Continued from p. 12)

The College-Conservatory of Music at the
University of Cincinnati has established two
new compelitive scho'orships throvgh o gift
from Mr. and Mrs. John J. Strader of Cin-
cinnati. The first is a full-tuition scholarship
to on incoming undergradvote organ stu-
dent, and the second is o $500 award to
a new groduate student who will also re-
celve o groduate assistantship covering full
juition and o living stipend. The College-
Conservatory concert bureau will also ar-
range o seriss of off-campus organ concerts
for the graduate student,

Applications for the Strader Scholarships
are ovailable from Dr, Thomas G. Owen,
Assistant Dean, College-Conservatory of Mu-
sic, University of Cincinnati, Cincinnati, Ohio
45221, Applications must be returned be-
fore Feb. 16, 1976, ond audition tapes are
due before March 1. Finol competitions for
both awards will be held on Saturday,
April 10, 1976 in Cincinnati.

Bowling Green State University College
of Musical Arts will sponsar lis second an-
nuol organ competition on the school's
Bowling Green, Ohio campus on February
28, 1976. The competition is open o all
students who are seniors in an accredited
high school during 1975-76. Each contestant
must play ore work of J. S. Bach, one piece
composed before 1750 (other than Bach),
ond one composition written since 1750, A
panel of judges will be selected from the
College of Musical Arts foculty. Winners
will receive scholarships to Bowling Green
College of Musical Arts contingent on ad-
mission to the University. Application dead-
line is Januory 31, 1976. Further informa-
tion and opplication materials may be ob-
tained from Dr. Vernon Wolcott, University
Organist, College of Musical Arts, Bowling
Green State University, Bowling Green, Ohio
43403.

Retirements

{Continued from p. 12}

Wilma Riedesel, for 55 years orgonist ot
St. Paul's United Church of Christ, Wheat-
land, lowo, ratired from that position eorly
in the foll. An:-bccomplished pianist, she
was elected to the position in 1921, and
she taught herself how to play the organ.
She waos also orgonist of the community’s
Koinonia Choral Society for many years. A
public reception was held in her honor at
the church on September 21.

NOVEMBER, 1975

New Organs

St. Luke's Episcopal Church, Forest Hills,
New York. Built by Gress-Miles Organ

Co., Ine., Princeton, N.J., 1975, Consultant
and recitalist, Leonard Raver; organist &
choirmaster, Harriet Morin. 25 ranks, 1324
pipes, electric action, incorporating a few
ranks reworked from former organ.

GREAT
Principal 8'
Rohrilocte 8
Saliciona’ B — Sw.
Voix Ce'este 8 — Sw.
Oclave 4'
Rohrpfeiffe 2
Mixture IV.V
Trompette 8' — Sw.
SWELL
Heolzgedeckt &'
Salicional B'
Voix Celeste TC 8'
Flute Oclavianie 4'
Salicional 4'
Octave Celesta 4'
Nesat TC 2.2/3"
Octave 2'
Terz TC 1-3/5"
Quintiloete 1-1/3'
Superoctave |'
Scharf 111V
Kunstzimbel |
Trompette B'
Clairon 4'
Tremulant
Octaves Graves
PEDAL
Acoustic Bass 11 32'
Subbass 18
Principal 8’
Rohrgedeckt 8° — Gt.
Quintiloste 5-1/2°
Octave 4"
Superociave 2'
Mixture 111-1V
Basse de Cornet 111 32°
Basson 14
Trompeite 8° — Sw,
Clairon 4" — Sw,

St. Mary's Episcopal Church, Goochland,
VA: built by Lewis and Hiichcock, fnc.,
Silver Spring, Maryland. 2-manual and
pedal, 5-rank unit organ exposed on rear
wall of church. Design by Georga L. Payns
and the Rav, W. Holt Souder.

SUMMARY

Flute 16' 80 pipes

Gemsharn-Quint 8' B0 pipes

Principal 4' 81 pipes

Oclavin 2' &l pipes

Fagott 8' &1 pipes

GREAT

Flute 8'

Gemshorn 8

Principal 4'

Flute 4

Oclavin 2

Mixture 11 1-1/3'

Fagott @'

Fagott 4'

POSITIV

Flute 8'

Flute 4 L]

Gemshorn 4

Quint 2.2/3

Octavin 2°

Fagolt 8'

iy PEDAL
Flute'«]&'
Flute 8'
Gemshorn B
Principal 4
Flute 4'
Mixture 11 2:2/3
Fagott B'
Fagott 4'

| Available from A -

Telemann - Heroic Music
Frederick Sautter, Trumpet
Douglas Butler, Organ

RECORDS y
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$6.50 post paid (U5A) -
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OROAN COMPANY, INC.

TONAWANDA, NEW YORK
14180

Member APOBA
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Organ Builders, Inc.

G. F. ADAMS

204 West Houston Street

New York, New York 10014

Telephone: ORegon 5-6160

Cusiom designed pipe organs by

ROCHE ORGAN GO., INC.
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VISIT OUR NEW PLANT AND
OFFICE AT 799 W. WATER ST.
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Taunton, Massachusetts 02780

CHRISTMAB CARDS for (075
ORGAN MOTIF — 25 nssoried — $0,00
MUSICAL MOTIF — 25 different — $4.00
(Examples of Christmas cards — 10 diff, $3.00)
(Catalog of recordings, books, stamps, birthday
cards, sots cards, post cards, games, Christmas
tree ornaments, etc., 5Of—Iree with order)
MUSICAL ARTS

Box 309 » Burlingame, CA B0

JOHN KUZMA

. Assistant Professor of Music
University of California at Santa Barbara

University Organist
University Carilloneur

“Kuzma has an assured, even brilliant,
technique and his facllity is equal to
all demands of the organ reperioire.”

. He is a bold, often brilliant, player
who has large quanmies of emotion
ready at hand, He has these attributes,
not necessarily at the expense of intro-
spection and cerebral qualities, but 1t Is
a high sense of drama which character-
izes his playing."” The Union, San Diego,
California

“In the Buxtehude Prelude and Fugue
it was the precise technigue in both
fingering and pedaling one remembers;
the many sparkling passages and fine
echo fingering . . . As Bach's majestic
Passacaglia unlulded it was as though
the gates of the lungdum of heaven
had opened.” Christeligt Daghblad, Co-
penhagen, Denmark

Exclusive management:
Helen Macey
P.0. Box 3280, Ssn Disgo, CA 92103

MAY e,

FINEST IN NATURAL PERCUSSION

Solid
Cothedrol Chimes

Electrlc
Actions
AMPLIFIED TOWER CHIMES

LAKEVILLE
CONNECTICUT 056039
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STEPHEN HAMILTON

concert organist

Virginia Intermont College
Bristol, Virginia 24201

flentrop organ

RAYMOND H. CHENAULT

M. Mus. FCM Recitalist
Organist — Choirmaster
All Saints Episcopal Church, Atlanta, Georgia

MARILYN MASON

CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

“Miss Mason played with austority and reserve, demonstrating onew
her extroordinary facility . . . * Des Molnes Register, October 5, 1964

wll

OHN HoLTZ

Foculty: HARTT COLLEGE, University of Hartford
Organist: CENTER CONGREGATIONAL CHURCH, Hartford :

ke olel bl

Margaret

Colvary Episcopal

Melvin

DICKINSON

University of Louisville
Louisville Bach Seciety

St. Francis-in-the-flelds Episcopal

WAYNE FISHER

Chairman, Organ Department
College Conservatory of Music
University of Cincinnati 45221

THOMAS MURRAY

ST. PAUL'S CATHEDRAL BOSTON 02111

DAVID HEWLETT
MARSHALL BUSH

Trinity Church
Martha’s Vineyard

BERKSHIRE ORGAN COMPANY INC.

68 S0. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS

Member: International Saciety of Organ Builders

J. H. & C. S. ODELL & CO.
82-84 Morningside Ave,, Yonkers, New York 10703
ONE HUNDRED & SIXTEEN YEARS
1859 — 1975
Five Generations building Odell Organs
914 Yonkers 5-2607

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

CHARLOTTE, NORTH CAROLINA 28205
“THREE GENERATIONS OF ORGAN BUILDING”
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Summer in E
(Continued from p. 4)

were in Latin, but the spoken proper
was in German until the consecration.
The congregation was directed in its
chants at the Credo, Sursum Corda,
Pater Noster, and Jte Missa Est by a
leader, in the fashion now familiar to
many American churches. The tower
bells were Tung at the elevation of the
host. 3

Between trains in Zurich the same
afternoon, we heard the lovely 4-man-
ual Metzler organ at the Grossmilnster.
The case of this organ is notable among
recent instruments for its stippled cos-
per pipes, carved pipe shades, and hand-
some green wood. A student who was
practicing demonstrated the organ with
a Pachelbel partita and the Bach Prel-
ude and Fugue in D — the latter en-
thusiastically played on the Spanish
trumpetst -

The penultimate stop on our Lfip was
the town of Lucon, in wesiern France
near Nantes, where there is a 4-manual
Cavaillé-Coll in the cathedral. Com-
pleted in 1857, it represents one of the
finest examples of this builder’s carly
art which has not been substantially
altered in subsequent times. Additions,
including a fourth manual division (the
echo manual had originzlly been con-
nected only to a harmonium), were
made in 1967, presumably to make the
instrument more of an “all-purpose”
one, but the original work of 40 stops
remains unchanged. Much of the scal-
ing and voicing, especially of the reeds,
is said to have been inspired by Cavaillé-
Coll’s knowledge of the work of Clic-
quot.

DAVID FULLER; July 25, 1975;
Cathédrale Notre-Dame, Lugon. Boély:
Fantasy and Fugue in B-flat; Tierce en
taitle;” Andante; Berlioz:  Taceata;
Hymne pour [IElévation; Sérénade
agreste @ Madone; Lefebure-Wely: Can-
lique des Religieuses; Batiste: Grand
offertoire in c; Reubke: Scnata on the
94th Psaln.

Professor Fuller, from the State Uni-
versity of New York at Buffalo, is prob-
ably best-known as an authority on
cightcenth-century French harpsichord
music, but in this program he proved
himself to be a sympathetic and virtuo-
sic player of Romantic organ music. He
employed only the original registers of
the organ to play this vintage program,
all of which might well have been heard
at the time the organ was built. Since I
was one of the two well-rehearsed reg-
istrants, 1 cannot give an “objective”
review, but rarely has it been my pleas-
ure to hear a program so well-chosen
for the instrument and so cffectively
performed. This recital also served to
point up the fact that some music works
well only in special circumstances. The
Boély pieces and the Berlioz Sérénade
are probably worth playing almost any-
where, but’ the Berlioz Toceata and
Hymmne are minor works, and the Lefe-
hure-Wely Cantigue, lovely trifle though
it is, is precisely the kind of piece which
is usuaﬂy cited today as an examp'c
of poor writing for the organ. Such
picces are definitely period pieces and
sound trite on the wrong instrument,
or when poorly performed. Here, they
were superbly played, and even the in-
flated operatic style of the Batiste Of-
fertoire was indeed grand on the full
Cavaillé-Coll ensemble. The Reubke
sonata, of course, is a work of known
quality, and made an excellent finzle on
this romantic instrument par excellence.

We departed Lugon for Poitiers, where
there is the 4-manual Clicquot organ of
1787-91, unaltered and in excellent con-
dition, in the Cathedral of St. Pierre.
Thanks to the genecrosity of the titu-
laire, it was possible both to play the
organ and inspect the interior of the
positif. ‘The organ is brilliantly voiced
on relatively high wind pressure (near-
ly 5”). Its stentorian reeds, ear-split-
tingly loud at the pipes, fill the im-
mense building with glorious sound and
increase in volume at the top of each
register. These reeds give the effect
sometimes vainly sought after by “state
trumpets” and other twentieth-century
“innovations.” It is an organ peculiarly
French. On it, French classic music
comes alive and is uniquely colored by
the characteristic timbres of the reeds
and cornets, but it is definitely not in-
tended for other kinds of music; Ger-
manic polyphony, for instance, does not

work well. We concluded several hourn
of playing and listening with a rendi.
tion of Marchand's Quatuor, as it has
robably never been played there be-
ore: by four American organists, each
playing a voice on a different manuall

A drive through the chdieaux region
of the Loire brought us to Paris, the
end of the twomonth odyssey. We had
high expectations for Sunday morning
at Notre-Dame, but the music at mass
was rather disappointing, even though
the building itsell is dramatically im-
pressive. For one thing, the titular or-
ganist, Pierre Cochereau, was absent on
this day. Unfortunately, there is a con-
tinual shuffle of tourists (including
guided tours) around the inside pen-
meter of the building, and this detracts
greatly from the uses to which the build-
ing was appointed. There is no time
of silence, even at such sacred moments
as the consccration, and there is also
constant light “pollution,” from camera
flashes. The large organ at the rear was
used for the brief procession of the
clergy after Laudes; then, spoken greet-
ings were given in French, German, and
English. Throughout the mass, the choir
of assorted volunteers behind the low
altar was directed by one leader, the
cangregation by another; each had its
appropriate organ, but the direction
and playing were seldom well-coordi-
nated, and were often distressingly at
variance. The proper was spoken in
French, and the ordinary was sung in
Latin to somewhat rhythmicized ac-
companied chant, in alternation between
choir and congregation. A Deiss-type
hymn was sung in French after the first
reading, and there was a brief alleluia
after the second reading. A noisy collec-
tion accompanied the Credo, and a con-
trapuntal  setting of Allein Gott was
played on the main organ during the
offertory. Indistinct improvisations were
played on the same organ during the
Consecration and the Communion, the
fatter following the pathetic singing of
a motet. At the conclusion of the mass,
the main organ was heard in a long
and rambling improvisation, largely on
the en-chamade reeds. There was rittle
registrational variety (the combinations
seemed to be full without en-chamade
reeds, and full with en-chamade reedst) ,
but this may have been necessitated by
the neced to compete with the shuffle
of pilgrim feet.

HANS-UWE HIELSCHER; August 3,
1875; Cathédrale Notre-Dame, Paris,
Guilmant: Sonata 3; Lefebure-Wely:
Offertoire; Reger: Fantasy on “Ein feste
Burg™

The playing of this late-aliernoon re-
cital at Notre-Dame revealed music-
making of quite a different order, and
Mr. Hielscher, from Biclefeld, West Ger-
many, is a gilted organist. We were
gratified to see the huge attendance;
all scats were occupied and many per-
sons sat on the floor, on the altar steps,
and in the aisles — literally, thousands
were present. The program was another
instance of music well-chosen for the
instrument, and well-played. The organ
suffers from a bottom-heavy grandeur
which obscures a great deal of the de-
tail, so this late-Romantic fare worked
well, We were again impressed by the
appropriateness of such music in the
proper surroundings. Perhaps the works
of Guilmant ought not to have been as
universally forgotten as they have been
at home, but then, we do not have
many situations in which they could be
played. Both this four-movement sonata
and the three-movement offertory were
well-played by Mr. Hielscher, who dis-
played ability for effective and colorful
registrations. The same qualities made
the Reger fantasy a fitting conclusion.

Some general remarks may be in or-
der at the end of this report. First of
all, it must be emphasized that this was
not a unified tour of organs or related
series of recitals; rather, it is simply a
chronicle of what we happened to en-
counter in Europe, with my American
reactions.

Regarding the state of church music
in general, T think we may say that it
varies as greatly in Europe as it does in
the United States. In many cases, par-
ticularly in the Protestant north, church
attendance seems poorer and apathy
greater, but in these same places, there
is great interest in church music di-
vorced from the service — in concert.
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In the Catholic countries of the south,
there appeats to be far less concern for
well-ordered  litwrgy and  the music
which goes with it. Austria and Bavaria,
although predominantly Catholic, share
the excellent musical heritage of the
north and often have the finest music
of all, within church services. On the
whole, Europeans seem more inclined
to attend church concerts, but the build-
ings themselves are an architectural
heritage for which we have no equal.
The acoustics alone frequently account
for the marvelous sound heard in many
European churches,

We were also impressed with the high
priority given to organs, both as regards
building and playing, in the Germanic
countries and Scandanavia. In post-war
veconstructions, the orgauns usually re-
ceived early attention — and were alinost
never last. Few churches there would
think of spending the vast sums we
spend on buildings, without devoting a
larger percentage of the total (o visual
and musical considerations, rather than
for padded seating, carpeting, and other

“comforts.” Throughout Europe, the or-
gan is almost always placed in a favor
able location; many churches, in fact,
have two or more organs in the same
room. Pipe organs, often of consider-
able magnitude, are the ruie; the use
of clectronic substitutes is rare where
the sound of pipes is such a tradition.

The competence of musical perform-
ance, especially at the organ, varied
greatly in our encounters. Granted, we
heard organists of all types and levels.
Having as many distinct musical tradi-
tions as they do. European organists
seem apt w display regional characteris-
tics in their playing, and they tend to
concentrate on playing mostly their na-
tive music, although everyone secms to
feel duty-bound to play some Bach.
However, practically every time we
heard an American organist, we were
impressed with the high quality of play-
ing and the international approach to
repertoire. Perhaps we heard only the
best of the Americans, but 1 would like
to think that our training of organists
is of a quality equal to that found in
Europe, or anywhere else

Letters to the Editor
(Continued from page 2}

September 8, 1975
To the Editor:

The sad news of the Mormon organ
han is yet another triumph for church
lay persons everywhere whose ignorance
to the needs of music in worship has
sent church music straight to hell. With
their help, the Music Ministey has de-
teriorated to the point that the praise
of God in music means dragging
through a few hymns every week, the
sleepy parishioners being barely heard
over the weary monotone of the Inevit-
able Electronic. It is this attitude of
“good enough for us” which has faced
most music committees, and certainly
the Mormons, with the question of how
to cut the program to the pitiful mini-
mum, instead of how te build one that
continues 1o inspire the Christian with
the spirit found in a wealth of church
music.

. I hope this news sparks some
action among concerned church musi-
cians who see that without an outreach-
ing and effective Music Ministry, lay
persons will continue to see church mu-
sic as a needless expense of their time
and money, rather than as a vehicle for
the praise of God. If we are to lead
people in this direction, we must first
deal with those who would just as soon
amend the 150th Psalm to read, " Praise
Him with trumpet and cymbal, as long
as it’s in the $4000/§5500 price range.”

Sincerely,

Howard Maple
Cedar Rapids, lowa

September 13, 1975
‘To the Editor:

The reasons enlisted by the Mormons
1o sapport their directive authorizing
the puichase of only clectronic “organs”
for mectinghouses are shocking in their
placing of convenicnce before quality
and their acceplance of the mediocre
as abiter of taste.

I make the following statements of
rebuttal: (1) Music sung in praise of
God deserves the best accompaniment,

not that which is “adequate.” (2
There is an ever-increasing nwinber of
highly trained organists who can fully
utilize the resources of a small pipe
organ (often a more exacting task than
with a large onc) . (3) The maintenance
of an electronic substitute may indeed
be “casier to obtain,” but reliable, qual-
ified technicians are available in any
field to provide scrvice for clicots who
make serious and responsible commit-
ments. The church that is truly inter-
ested in providing a music ministry of
quality will be willing to make this
additional effort. (4) One has little
cause for worry if exposed pipework is
only “potentially more susceptible to
vamdalism damage.” The facilitics of
every institution in our society are sus-
ceptible to such damage, but we must
not be frightened away from our aes-
thetic convictions., A church with iron
bars instead of stained glass says more
abouwt the people inside than those
without. (5} Relatively few people
climb the spires and roofs of Europe's
great cathedrals, but the masons who
cirved the sculpture in  those lofty
piaces spared no effort, omitted no de-
tail — they built for the Glory of God,
and knew that they owed Him the
hest they could offer. It may or may
not be true that relatively few people
can distinguish between the pipe and
électronic instruments, but to establish
the lowest common denominator as the
criterion in deciding the medium of
artistic expression in worship is exceed-
ingly repugnant to me. The arts should
uplift the people, and they cannot suc
ceed in this if chained to that which is
ordimary, that which is “adequate.” (6)
I can see philosophic merit only in the
first reason listed in the directive, It is
indeed unfortunate whean a small con-
gregation cannot command sufficient re-
sources o acquire a fine instrument.
But must we answer by making the
lesser the law of the land?
Respectiully,
Ron Rarick
Lawrence, Kansas

New Organs

First English Lutheran Church, Columbia,
PA: built by W. Zimmer and Sens, Inc.
Charlotte, Norlh Carolina. 2-manual and
pedal, 23 ranks, elaciric key and stop ac-
tion, Dedicated July &, 1975, Organist of
church: Thomas E, Mercer,

GREAT
Principal 8' &1 pipes
Gedackt 8* &1 pipes
Octave 4' &1 pipes
Waldflite 2' &1 pipes
Mixture 131-1¥ 1-1/3" 232 pipes

SWELL

RohrfiGte 8° 41 pipes
Spitzgamba B' &1 pipes
Koppelilgie 4’ 61 pipes
Principal 2* &1 pipes
Nasat 1-1/3° &1 pipes
Sesquialter || 98 pipes
Trompefe 8' &1 pipes
Tremolo

PEDAL
Subbass 14" 32 pipes
Offenbass 8' 32 pipes
Choralbass 4' 32 pipes
HNachthorn 2°' 32 pipes
Rauschpfeife 11 2-2/3° &4 pipes
Fagoit 16' 32 pipes

Klais

THE ORGAN STOPLIST

136 pages, Mustrated
$20.00 postpaid in U.S.

Clritimas Special - Rolh $37.50

{Ohio residenis add 4% sales taz}

Send Check

THE PRAESTANT PRESS
P.O. Box 43
Delaware, Ohio 43015

Blanchard

ORGANS OF OUR TIME

231 pages, illusirated
$25.00 postpaid in U.S.

With Order

Announcing:

The 1976 Supplement

to Choral Music In Print

. To be published at the end of December, this supplement
will contain the latest listings of the more than 300 publishers

included in the first edition of
complete catalogs of more than

bining the supplements to both Sacred Choral Music and Secular
Choral Music in a single library-bound volume, the 1976 Supple-

ment will contain some 12,000 i

Pre-Publication Offer

Until December 15, 1975 $26
After December 15, 1975 $32

Postage & Handhng prepaid if payment accompanies the order

Pa, residents add 6% sales tax

Special offer must be postmarked no later than Dec, 15, 1975

Still Available:

Choral Music In Print (1974)
Volume I: Sacred Choral Music

Yolume |I: Secular Choral Music $45.00

Organ Music In Print (1975)

MUSICDATA, INC.

Dept, H, 18 W. Cheiten

Choral Music In Print, plus the
50 additional publishers. Com-

stings in all.

.00 (library binding onl
.m llry 113 g IIY=

$45.00 (I-hu;?ry bin.t'!lng only)

saz‘oo " " L1}

Ave., Phila., Pa. 19144

CANNARSA
ORGANS
INC.

NEW
ORGANS

SELECTIVE
REBUILDING

P.O. BOX 238
Hollidaysburg, Pa. 16648

814.695-1613

since 1845

Neger

Rieger Organs
A-B858 Schwarzach Austria

Your personal wishas
are in good honds

ZEIST
Hollond

Fa. Jacg. Stinkens
Organ pipe makers B.V.

ANDOVER DRGAN COMPANY, INC.

Box 36
Methuen, Massachusetis 01844
modern machanical action

Roy Redman

Pipe Organ Builder
2742 Ave. H
Fort Worth, Texos 76105

Tole, {817] 534.0090

PIANO TUNING |

Learn Piono tuning and repair with
easy to follow home study course,
Wide open field with good earnings.
Makes excellent "extra” [ob. Wrile
American School of Piano Tuning
17050 TeMer Dr., Depl. DI Morgan Hill, CA 35037

gSlew
gﬁﬁr[@ﬁ'ﬁg ﬁf@@ ORGAN

COMPANY, |

NC.

PRINCETON, NEW JERSEY 08540
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Richard
ANDERSON

Bennett College
Greenshaoro, N, C,

robert anderson
SMD FAGO
Southern Methedist University
Dallas, Texas 75275

HEINZ ARNOLD

F.A.G.O. D.Mus.
STEPHENS COLLEGE

COLUMBIA, MO.

CHARLOTTE AND WILLIAM

ATKINSON

FIRST PRESBYTERIAN CHURCH
2001 El Camino Real
Oceonside, California 92054

Thomas L. Bailey

Christ Episcopal Church
Roanoke, Va.

Recitals

Peter ]. Basch

Wildwood Road
Califon, New Jersey 07830

ROBERTA BITGOOD

First Congregational Church

BATTLE CREEK, MICHIGAN

CHARLES BOEHM

TRINITY LUTHERAN CHURCH
Hicksville, N.Y.
NASSAU COMMUNITY COLLEGE
Garden City, N.Y.

THOMAS BRANTIGAN
DA

University of Nebroska ot Omaha
Dundee Presbyterian Church
Workshops in Organ and Cheral
Techniques, Psychology and Music

JORN BULLOUGH

A.B, M.S.M, Ch.M.
Farleigh Dickinson University
Tsoneck, New Jersey
Memarial Methodist Church
White Ploins, New York

ARTHUR CARKEEK

MS.M. A.AG.O.
DePauw University Organist
Gobin Memorial Church

Greencastle, Indiana

Gruenstein Award Sponsor

Cuicaco
CLur OF
WoMEN
ORCANISTS
Ellen Lofberg, President

Robert Clark

School of Music
University of Michigan
Ann Arbor

Harry E. Cooper

Mus. D., F.A.G.O.
RALEIGH, N. CAROLINA

MICHAEL CORZINE

School of Music
Florida State University
Tallahassee

WALLACE M. COURSEN, JR.

F.A.G.O.
CHRIST CHURCH
BLOOMFIELD AND GLEN RIDGE, N.J.

DAVIDSON

Jarry F. Susan L.
MSM, AAGO, ChM MSM, ChM

Harpar Collage  The Prestiytarian Church
Palatine, Hlinois Barrington, lllincis

DELBERT DISSELHORST

University of lowa

lowa City lowa

EUGENIA EARLE

Teachers College, Columbia University

Harpsichord Recitals
Performance Practice Workshops

IS West 84th 5'...r, New York, N.Y. 10024

KATHRYN ESKEY

The University of
North Carolina

ot Greensharo

GEORGE ESTEVEZ

ch.m.
Director
CHICAGO CHAMBER CHOIR

EARL EYRICH

First Unitarian Church
Rhode Island College
Providence

GEORGE FAXON

TRINITY CHURCH
BOSTON

Charles H. Ph. D., F.A.G.O.

FINNEY

Chairman, Division of Music & Art
Houghton College, Houghton, N.Y.
Houghtan Wesleyan Methodist Church
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CALENDAR

Deadline for this cal

dar wos October 10

3 NOVEMBER

Richard M Coffey, South Congregational,
New Britain, CT 12:05 pm 4

Music of Gibbons, 5t Thomos Church, New
York, NY 12:10 pm

Lawrence Saovage, St John's Episcopal,
Washington, DC 12:10 pm

Gerre Honcock, Music Holl, Cincinnati,
OH B pm

Orgon  Concerla, Gloria by Poulenc;
George Shirley, orgon; Judith Carman, so-
prano; Central United Methodist, Lansing,
Ml 4 pm

& NOVEMBER

Mark Adams, St Paul's Chapel, Columbia
U, New York, NY 12:05 pm

Lee Hastings Bristol, St Thomas Church,
New Yark, NY 12:10 pm

Robert Edward Smith, harpsichord, Car-
negie Hall, New York, NY B pm

Gillian Weir, St Andrew's U, Fife, Scot-
land

7 NOVEMBER

Mass in D by Dvorok, Magnilicat and
Munc Dimittis by Gibbons; Bethesda Episco-
pal, Saratoga Springs, NY 7:30 pm

Wilma lensen, St Poul's Church, Albany,
NY 8 pm

John Obetz, American Music, Church of
the Ascension, New York, NY 8 pm

Nicolos Kynasion, The Reformed Church,
Oradell, NJ

Sacred Music Convocation, Martin Neary,
Davidson College, Davidson, NC ({also Nov
8)

William Weaver, St Luke’s Church, Bir-
mingham, AL 8 pm

Diane Bish, Coral
Fort Lavderdale, FL B pm

Robert Baker, orchestra,
Rochester, Ml {also MNav 9)

Rudolf Scheidegger, St Mark’s Cathedral,
Seattle, WA 8 pm

Timothy Zimmerman, Toronto Bross Quin-
fet, First St Andrew's United Church, Lon-
don, Ontario 8:30 pm

Ridge Presbyterian,

Qakland U,

B NOVYEMBER

George Baoker, 5t Paul's Church, Chestaut
Hill, Philadelphia, PA 8 pm

Rudolf Scheidegger, workshop, St Mork's
Cathedral, Seaitle, WA .30 am

Douglas L Butler, workshop ot All Saints
Church, Posodena, CA 2 pm; recital at Uni-
sersity Church, Loma Lindo, CA 8 pm

Gillian Weir, 5t John the Evongelist
Church, Edinburgh, Scotland

9 NOVEMBER

Evensong, Music by Howells, St Peter’s
Episcopal, Bennington, VT 4 pm

James lohnson, Cambridge Resident En-
semble, Yehudi Wyner, dir; concertos and
sonatas by Handel, Mozart ard Bach;
First Church, Combridge, MA 8:30 pm (also
Naov 10, 8:30 pm}

Lynn Ziegler, Dwight Chapel, Yole U, New
Haven, CT 8:20 pm

Wilma Jensen, United Methodist Church,
Central Valley, NY

Messe Solennelle by Vierne, 5t Poul's
Cathedral, Buffelo, NY 5 pm

Dan S Locklair, Cathedral of the Imma-
culate Conception, Syracuse, NY 2 pm

Requiem by Mozart, Madison Avenus Pres-
byterian, New York, NY 4 pm

Gordon Jones, Church of the Redeemer,
Brooklyn, NY 4 pm

Missa Papaoe Marcelli by Polestring, St
Bartholomew’s Chusch, New Yark, NY 4 pm

Choral and Solo Quortet Concert, Ply-
mouth Church of the Pilgrims, Brookiyn, NY
4 pm

Cantata 60, Concerto in D BWY 1054 by
Bach, Harold Chaney, harpsichord; Holy
Trinity Lutheran, New York, NY 5§ pm

Stephen Hamilion, 5t Thomas Church, New
York, NY 5:15 pm

Mark Adams, Bethlehem Lutheron, Ridge-

wood, NJ 8 pm
Barbara Thomson, Zion Church, Baltimore,
WD 4 pm

Festival of Judeo-Christion Psalms; Wash.
ington Hebrew Congregotion Choir, Herman
Berlinski, dir; MNational Shrine Chorale, Jo-
seph Michoud, dir; Shrine of the Immacu-
lote Conception, Waoshingten, DC 7 pm

Alvin Gustin, Christ Church, Alexandrig,
VA 4 pm

Peggy Morie Hoos, St James's Church,
Richmond, VA B pm

David Stills, Cathedral of 5t Philip, At
lanta, GA 5 pm

Marie-Louise Jaquet, Independent Presby-
terion, Birmingham, AL 4 pm

Dione Betlyon, soprano; Terry Harsney,
piano; Trinity United Church of Christ, Han-
over, PA 3:30 pm

Nicolas Kynaoston, organ recital; Mass in
C by Beethoven, St Paul's Cathedra!, Pitts-
burgh, PA

Marilyn Keiser, Mt Lebanon Presbyterion,
Pittsburgh, PA 4 pm

John and Karen Romeri, St Winifred
Church, Pittsburgh, PA 3 pm

Korel Paukert, Musevm of Art, Cleveland,
OH 2:30 pm

Simon Preston, Morth Christian Church,
Columbus, IN 8 pm

Philip Gehring, Valparaiso U, Valporaiso,
IN 4 pm

Steven Egler, Grace Episcopal, Port Huron,
Mi 4 pm

Mary Fortner, Bryn Mawr Community
Church, Chicago, IL 3:30 pm

Robert Lodine, St Procopius Abbey, Lisle,
IL 3 pm

Larry  Palmer, harpsichord, Communily
Concert Gala, Greenville, TX 3 pm

Susan Landale, Walla-Walla Callege, Col-
lege Place, WA

John Fenstermaker, John Renke, Grace
Cathedral, San Francisco, CA 5 pm

Solemn Vespers by Mozart; Choral Fon-
tasy by Beethoven; Te Deum by Xodaly; Im-
manuel Presbyterian, Los Angeles, CA 7 pm

Palos Verdes H § Chorale, Gary McRab-
erts, dir; Riviera United Methodist, Redondo
Beach, CA 7:30 pm

10 NOVEMBER

Edmund Shay, St Martin in the Fields,
Columbio, 5C 8 pm

Gladys Christenson, students of Wheaton
College, Eastern lllinois U, Charleston, I,
8 pm

Douglas L Butler, All Saints Church, Paso-
dena, CA 8:15 pm

11 NOVEMBER

Eric Gipson Johnson, Fifth Avenve Pres-
byterian, New York, NY 12:10 pm

Requiem by Fauré, St Thomas Church, New
York, NY 7:30 pm

Jonathan Wright, First Presbyterian, Phila
delphia, PA 12:05 pm

John Weaver, Christ Church, Philadelphia,
PA

Jack Ruhl, First Presbyterian, Fort Wayne,
IN 8 pm

James Moeser, Covenaont
Long Beach, CA 8 pm

Presbyterian,

12 NOVEMBER

James E Frozier, South Congregationol,
New Britain, CT 12:05 pm

Music of Locke, St Thomas Church, New
York, NY 12:10 pm

Loudon Valley H § Choir, Clifford Thom-
son, dir; 5t John’s Episcopal, Washington,
DC 12:10 pm

Festival of American Hymns, led by Esik
Routley; Bryn Mawr Presbyterian, Bryn Mawr,
PA B pm

Martin Neary, U of the South, Sewannee,
TN

William Whitehead, 5t Andrew's Presby-
terian, Kitchener, Ontario 7:30 pm

13 NOVEMER

loan Lippincott, Grace Church, Providence,
RI 8 pm

Garnet Menger Jr, St Thomas Church,
New York, NY 12:10 pm

14 NOVEMBER

Joanne Robertson, soprano, Trinity Luther-
an, Worcester, MA 8 pm

Herbert Manfred Hoffmann,
Presbyterian, Charloite, NC 8 pm

Martin Meary, Groce Methodist, Atlanta,
GA

Donald  McDonald,  First
Flint, Ml 8 pm

Paul Manz, Hymn Festival, Judson Col-
lege, Elgin, IL

Robert Cundick, First United Methodist,
Wichita, KS 8 pm

Covenant

Presbyterian,

15 NOVEMBER

Susan Ingrid Ferrd, AGO workshop, Christ
Espiscopal, Manhasset, NY 10 am

Robert Boker, John Wesley Methadist,
Haogerstown, MO

Billy Nalle, for Detroit Theatre Organ
Club, Senate Theotre, Detroit, Ml 8 pm

Donald McDonald, workshop, First Presby-
terian, Flint, MI
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Cherry Rhodes, Caolvin College, Grand
Rapids, Ml 8:15 pm

Paul Manz, workshop, Judson College,
Elgin, IL

Gillian Weir, Colorade State U, Fart Col-
lins, CO {5 performances thru Nav 20)

Robert Prichard, workshop, Biola College,
la Miroda, CA 1 pm; followed by David
Britton, recital ot 8:30 pm

Lynne Davis, Norwich Cathedral,
wich, Englond

Nor-

16 NOVEMBER

Jane L Hollister, violing Juha Borone,
piang; Immanuel Congregational, Hartfard,
CT 4 pm

Gerre Hancock, Church of 5t Cotherine of
Sieno, Riverside, CT

Conticle of the Sun by Sowerby, S5t Bar-
tholomew's Church, New York, NY 4 pm

Gerold McGee, 5t Thomas Church, Mew
Yark, MY 5:15 pm

Cantata 116, Concerta in D minor BWY
1052 by Bach, Harold Chaney, harpsichord;
Holy Trinity Lutheran, New York, NY 5 pm

John Pagett, Garden City Cathedral, Gar-
den City, NY 4 pm

Susan Ingrid Ferré, Christ Episcopal, Man-
haosset, NY 8 pm

John Weaver, Luthefan Church of Fort
Salonga, Hunlingtan, NY 4 pm

John Rose, Blessed Sacrament Church,
Newark, NJ 3 pm

Requiem by Verdi, Presbyterion Church,
Madison, NJ 4 pm

Waller Hilse, St Mary’s Episcopal, Hoddon
Heights, NJ 7 pm

Rittenhouse Organ and Brass Ensemble,
Derry Presbyterian, Hershey, PA 7:30 pm

William Whitehead, First Presbyterian,
Bethlehem, PA 3 pm

Jane Parker-Smith, Lutheran Church of
the Reformation, Washington, DC 3 pm

Peggy Marie Hoas, All Souls Unitarian,
Washington, DC 4 pm

Choir of Warren Memarial Methodist {At-
lantaj, Caothedral of St Philip, Atlonta, GA
5pm

George Baker, Independent Presbyterian,
Birmingham, AL 4 pm

Marianne Milke ond Mark Meadow, re-
corders; C  Williom Zeigenfuss, continuo;
Christ Church Cothedral, New Orleans, LA
4 pm

?(arel Paukert, Museum of Art, Cleveland,
OH 2:30 pm

Margaret and Melvin Dickinson, First Con-
gregationgl, Columbus, OH 8 pm

Kothryn Lloew, orgon; Charles Osborne,
flute; First Presbyterion, Kalomazoa, Mi 4

pm

James Lleland, Our lady of Bethlehem
Convent, Lo Grange Park, IL 3 pm

Arthur Halbardier, Faith Lutheron, Glen
Ellyn, IL 7:30 pm

Byron L Blockmore, Our Savior’s Lutheran,
La Crosse, Wl 4 pm

Martha Folts, First United Methodist, Perry,
1A 4 pm

Martin Neary, Christ Church Cathedral,
5t Lovis, MO 4 pm

Martha Lane, St John's Cathedral, Denver,
CO 4 pm

Darlene Kaysen, 5t Cross Episcopal, Her-
mosa Beach, CA 4 pm

Douglos L Butler, First Presbyterian,
QOceanside, CA 7:30 pm
Douglos Llawrence, baritone, Lo Jolia

Presbyterian, La Jolla, CA 4 pm
Nicolas Kynaston, Christ Church Cathe-
dral, Ottawa, Ontario

17 NOVEMBER

AGO Schubert Sing-in, Curtis Hammar,
dir; Salem Covenant Church, Worcester,
MA 7:30 pm

) Richard Szeremony, Munn
Chureh, East Orange, N1 8 pm

Paul Manz, Hymn Festival and organ re-
cital, Berkeley Hills Lutheran, Pitisburgh, PA

Thomas Spacht, St Martin‘s in the Fields,
Columbia, 5C 8 pm

The Scholars, vocol concert, 5t Mary's U,
Halifox, Nova Scotia

Avenue

18 NOVEMBER

Beri Zomkochian,
Warcester, MA B8 pm

Scott A Trexler, Fiflth Avenue Presbylerian,
New York, NY 12:10 pm

Jane Parker-Smith, Cathedral of the Sac-
red Heart, Newark, NJ B:30 pm

Nicolas Kynaston, St Mary’s Episcopal,
Haddon Heights, NJ

Norman Mackenzie, First
Philadelphia, PA 12:05 pm

Omville Freeman H $ Choirs, Dean Enis-
minger, dir; St Jamess Church, Richmond,
VA B pm

Clyde Holloway, All
Richmond, VA 8 pm

Winthrop Chorus, Winthrop College, Rock
Hill, 5C 8 pm

Assumption  College,

Presbyterian,

Saints Episcopal,

NOVEMBER, 1975

19 NOVEMBER

Alexander Peloquin, contemporory music
workshop, Assumption College, Worcester,
MA B PM

Candace Anderson, South Congregational,
New Britain, CT 12:05 pm

Mass by Stravinsky; Sechs Spriiche by
Mendelssohn; Motet VI by Bach; Yale Con-
cert Choir, John D Bailey, dir; Sprogue Holl,
Yale U, New Hoven, CT 8:30 pm

Music of Britten, St Thomaos Church, New
York, NY 12:10 pm

Eileen Morris Guenther, St lohn's Episco-
pal, Woshington, DC 12:10 pm

Lynne Davis, Royol Festivel Hall, London,
England

20 NOVEMBER

James Leaffe, St Thomas Church, New
York, NY 12:10 pm

The Scholars, vocal concert, Western
Carolina U, Cullowhee, NC

21 MOVEMBER

John Lippincott, Memorial Church, Har-
vard U, Cambridge, MA B:30 pm

done Parker-Smith, St Vincent de Paul
Church, Albany, NY

Nicholas Kynaston, Church of the Ascen-
sion, New York, NY

David Craoigheod, Drake U, Des Moines,
1A 7:30 pm

Robert Prichord, Biola College, Lo Mirado,
CA B:30 pm

Ode for S5t Cecilia's Day by Purcell; Con-
fete 140 by Bach; Te Desum Singers ond
Orchestra, Richard B Smith, dir; 5t James’
Church, Dundas, Ontario 8:15 pm

22 NOVEMBER
Organ  Concerio by Poulenc; Marilyn
Mason, Rechester  Philharmonic, Bushnell

Auditorivm, Hartfort, CT

Arthur LoMirande, Cathedrol of S5t John
the Divine, New York, NY 3:45 pm

Hymn Festival and Workshops; Notre
Dame U Chapel Choir, Sue H Seid, dir;
David C Iseley, composer; 5t Peter’s Parish
Choirs, C Jane Snyder, dir; 5t Peter Parish,
La Porte, IN 12 noon

J Marcus Riichie, LDS Avditarium, Inde-
pendence, MO

Gillion Weir, mastercloss,
terian, San Diego, CA

Lynne Davis, King's College Chapel, Cam-
bridge, England

First Preshy-

23 NOVEMBER

Charles Callohan, St
Portland, ME 4 pm

Cheral Evensong, All
Worcester, MA 5 pm

Worcester Concert Choir, Henry Hokans,
dir; Trinity Lutheran, Worcester, DA 8 pm

Edith Ho, Derby Methodist, Derby, CT
4 pm

McNeil Robinsan,
Haven, CT 8:30 pm

Requiem by Fauré, 5t
Church, New York, NY 4 pm

Richard A Anderson, St Thomas Church,
New York, NY 5:15 pm

Cantata 140, Concerto in G minor BWY
1058 by Boch, Harold Chaney, harpsichord;
Holy Trinity Lutheran, Mew York, NY § pm

William Whitehead, 5t Stephen’s Church,
Millburn, NS 4 pm

Jane Parker-Smith, First Church of Christ,
Scientist, Orange, MNJ

Messioh  (Christmas Portion) by Handel,
United Methodist Church, Red Bank, NI
8 pm

Chorol Vespers, First Methodist, Bernards-
ville, M1 5 pm

S5t Nicolas by Britten, First Presbyterian
in Germontown, Philodelphia, PA 7:30 pm

Nicholas Kynaston, Market Square Presby-
terian, Harrisburg, PA

Bach Society of Baltimore, Cathedrol of
the Incarnotion, Baoltimore, MD 8 pm

Susan Londole, Bradley Hills Presbyterion,
Bethesda, MO 4 pm

Haig Mardirosian, Christ Church, Alex-
ondric, VA 4 pm

Olive Jenkins, horp; Robert B King, orgon;
First Presbyterian, Burlington, NC 5§ pm

Serdic lewis and Charles Woodward,

Luke’s Cathedral,

Soints  Episcopol,

Woalsey Hall, New

Bartholomew's

duo-piano, First Presbyterian, Wilmington,
NC 5 pm
Morgon  Simmons, Independent Presby-

terian, Birmingham, AL 4 pm

The Schalars, vecal concert, First Prasby-
terian, Fort Louderdale, FL

Karel Paukert, Museum of Art, Cleveland,
OH 2:20 pm

Thomas Kruggel, flule, with siring quartet;
Lokewood United Mathodist, Lokewood, OH
8 pm

Requiem by Duruflé; Organ Concerta by
Pouvilenc; Christ Church, Cincinnati, OH 5 pm

Festival Hymn-Sing ond Concert for
Choirs, Brass and Orgon; First United
Methodist, Dearborn, M|l 8 pm

(Continved, page 20)

THE DIAPASON

A MUST FOR EVERY ORGANIST

{$7.50 a year—$13.00 for two ysars)
Do not send cash

Send THE DIAPASON for

Name

year(s) fo
Enclosed is $

Street

City

THE DIAPASON
434 South Wabash Ave.

State

Chicago, lll. 60605

Zlp

Robert Finster

§t. John's Cathedral

Denver

HENRY FUSNER

SMD, AAG.O.
First Prashyterian Church
Nushvills, Tennesses 37220

Antone Godding

School of Music
Bishop W. Angie Smith Chapel
Oklahoma City University

LESTER GROOM

Seattle
Seattle Pacific Church of the
College Ascension
98119 98199

E. LYLE HAGERT

Gethsemane Episcopal Church
Minneapolis, Minnessta 55404

DAVID S. HARRIS

Church of Our Saviour
Akron, Ohio
Organ

Yuko Hayashi

new england conservatory
old west church
boston

SAMUEL HILL

St. Paul’s Church
Chicago, Iiinois

Carthage College
Kenosha, Wisconsin

WILL O. HEADLLL
SCHOOL OF MUSIC

SYRACUSE UNIVERSITY
SYRACUSE, NEW YORK 132i0

VICTOR HILL

Horgsichord

Willioms College
Williomstown, Mass, 01267

Harry H. Huber

M. Mus.
Kansas Wesleyan University
University Methodist Church
SALIMA, KANSAS

d. deane

hutchison

pertland, oregon

FRANK IACINO

Organ Virtuoso
Recording Artist

For recital bookings, write to:
Frank Vincent
161 Ookwood Ave., Apt. 304
Toronte, Ontarie, Canada

ELLEN KURTZ

JACOBSON

M.Mus, AAGO,

Concord, California

KIM R. KASLING
D.MA,

Western Michigan University
First Congregational Church
Kalamazao, Michigan

James Kibbie

Holy Family Church
Fort Worth, Texas

SHARON KLECKNER

House of Hope
Presbyterian Church
St. Paul, MN 55105
Recitals

GEORGE E. KLUMP
DIVISION OF THE ARTS

Davrras BarmisT CoLLEGE
DaLras, Texas 75211

Arthur LaMirande

Church of the Holy Name of Jess
New York, N.Y. 10025

HUW LEWIS

Recitals

Saint Jehn's Church
50 East Fisher, Detroit, MI 48201
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RICHARD W. LITTERST
M.S. M

SECOND CONSRESATIONAL CRURCH
ROCKFORD, ILLINGIS

David Lowry
Schwoal of Musi

Winthrop € alfegue
Hew K HOIL South Caroling 29733

ERIC McDONALD, Hon. RSCM., Ch.M.,

Organ cerlificale —
Organ Music Academy, Pistola, Italy
Organ Scholar

Mr, mcDonald Is one of the few organisis
to ploneer early church music and Is an
expert of iis interpretalion and the Art of
Improvisation as well as Composer,

Saint Louis, Missourl 63115

William MacGowan

Bethesda-by-the-Sea
Palm Beach, Florida

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR
KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH. 48013
Organist, The Detroit Symphony

JAMES R. METZLER

TRINITY CHURCH
TOLEDO, OHIO

WILLIAM H. MURRAY

Mus. M F.A.G.O.

Church of the Mediator
Chicage, Iil.

CARLENE
NEIHART

5t. Andrew’s Episcopal Church
Meyer ond Wornall
Konsas City, Missouri 64113

frank a. novak
HOLY TRINITY LUTHERAN
CHURCH

1080 Main
Buffalo, N.Y. 14209

JOHN KEN OGASAPIAN

Saint Anne’s Church

Massachusetts State College
Lowsll

RICHARD M. PEEK

Sac. Mus. Doc.

Covenant Presbyterian Church
1000 E. Morehead Charlotte, N. C.

FRANKLIN E. PERKINS
Ph.D.

The Ladue Chapel
The John Burroughs School
St. Louis, Missouri

ARTHUR A. PHILLIPS
AAGO  ChM. i

ET.CL
§t. Albans Congregational Church
172-17 51. Albans, N.Y. 11434

George H. Pro
D.M.A.

Coe College
Cedor Rapids, lowa 52402

MYRTLE REGIER

Mount Holyoke College
South Haodley, Massachusetts

Trinity Episcopal Church
Topsfield, Massachuselts 01983
Recitals

K. BERNARD SCHADE
S.M.M,

STATE COLLEGE
EAST STROUDSBURG, PA.

Workshops and Lectures
The Kedaly Choral Method

Robert Shepfer

Organist - Cholrmaster
SECOND PRESBYTERIAN CHURCH

Indianapolis, Indlana 46260

Rocitals

L. ROBERT SLUSSER

MUS, M., AL AG.O.

ROBERT SMART

Swarthmore, Pennsylvania
Trinity Episcopal Church

LA JOLLA PRESBYTERIAN CHURCH Swacthmore College
Con tion Rodeph Shalom
LA JOLLA, CALIFORNIA Wmm delph
ROLLIN SMITH| | Cerl, Staplin
Ph.D., A.A.G.O.

REGITALS

1150 Forty-first Street, Brooklyn, NY 11218

Drake University
University Christian Church
DES MOINES, IOWA

Mus. Dec., F.A.G.O,

ADOLPH STEUTERMAN

Southwestern at Memphis

Calvary Episcopal Church
Memphis, Tennesses

NORMA STEVLINGSON

D.M.A.

University of Wisconsin—Superior
Pilgrim Lutheran Church
Superior, Wisconsin 54880

CALENDAR (Cont. from p. 19)

Robert Schuneman, harpsichord, St Jomes
Lutheran, Chicago, IL 4 pm

Members Recital, Chicago AGO, Ebenezer
Lutheran, Chicago, IL 4:30 pm

lerry F Davidson, North Shore Bross En-
samble, St Michael's Episcopal, Barrington,
iL 7:30 pm

Samuel Porter, Phillips County Community
College, Helena, AR

William Ness, Dundee Presbyterian, Oma-
ha, NB 7:30 pm %

Ode to St Cecilia by Handel, Cothedral
of the Immaculate Conception, Denver, CO
3 pm

Herbert Manfred Hoffmann, First Presby-
terion, Son Ansalmo, CA 8 pm

Benefit organ recital for Conon Kip Com-
munity; organists John Fenstermaker, Harold
Mueller, Sondra Soderland, Burton Weaver;
Groce Caothedral, Son Francisco, CA 5 pm

Ladd Thomas, Church of the Open Door,
Los Angeles, CA

Glendaole College Choir, Milton B Young,
dir; St Mork’s Episcopal, Glenda'e, CA 4 pm

Gillion Weir, First Presbyterian, San Diego,
CA 7:30 pm

Lucy Schonleld, flute; Timothy Zimmerman,
organ; First St Andrew's United, London,
Ontario 4 pm

Lynne Davis, St Michael's Church, Fram-
lingham, England

24 NOVEMBER

George Baker, Trinity Episcopal, Hortford,
cT

Susan Landole, Riverside Church, New
York, NY 2:30 pm

Clyde Holloway, Church of St John the
Evangelist, New York, NY B pm

Columbus Boy Cholr, Cothedrol of S
Luke, Orlando, FL & pm

25 NOVEMBER

Jere Farrah, Fifth Avenua Presbylerian,
New York, NY i2:10 pm

Paul Danllewski, First Presbyterian, Phila-
delphia, PA 12:05 pm

William Whitehead, Church of the Epip-
hany, Washington, DC 12:10 pm

Richard Webb, multi-media program far
the Bicentennial, Milligan College, TN B pm

Gillion Weir, Pomona College, Cloremont,
CA 8:15 pm

26 NOVEMBER

John R Parsons, South Congregational,
New Britain, CT 12:05 pm

Music of Palestrina, St Thomos Church,
New York, NY 12:10 pm

Hoig Mordirosion, St Joha's Episcopal,
Washington, DC 12:10 pm

Nicholas Kynaston, St Andrew's Presby.
terion, Vicloria, BC

tynne Davis, Peterborough Cothedral,
Peterborough, Eng'and

28 NOVEMBER
The Scholars, Church of the Loving Shep-
herd, West Chester, PA 8 pm
Robert Anderson, Shrine of the Immocu-
late Conception, Washington, DC 8 pm
Gillian Weir, for Tucson, AZ AGO
Nicholos Kynasten, Cecilion Organ Series,
Calgary, Alberta

29 NOVEMBER
The Scholars, Cathedral of St Luke, Port-
land, ME B pm

30 NOVEMBER

Advent Caondlelight Service, Trinity Luth-
eran, Worcester, MA 5 pm

The Scholars, South Congregational, New
Britain, CT 8 pm

Advent Processional  with Carols, St
Thomas Church, New York, NY 4 pm; fol-
lowed by John E Floreen, 5:15 pm

Hymn of Praise by Mendelssohn, St Bartho-
lomew's Church, New York, NY 4 pm

Cantata 61, Concerto in F minor BWY 1056
by Bach, Harold Chaney, harpsichord; Holy
Trinity Lutheran, New York, NY § pm

Nicholas Kynoston, Craig Studio, Samer-
ville, N}

Jomes A Dale, U § Naval Academy, An-
napolis, MD 4 pm

Advent Procession with Carols, Cathedrol
of St Philip, Atlanta, GA 11:15 am ond
5:45 pm

Rollin  Smith, Independent Presbyterian,
Birminghom, AL 4 pm

Joan Lippincott, First Presbyterion, Sharon,
PA

Karel Paukert, Museum of An, Cleveland,
OH 2:30 pm

Betty Borland, soprano; Centrol United
Methodist, Lansing, MI 4 pm

Donold Renz, Zion Lutheran, Ann Arbor,
Ml 4 pm

Marybeth Williams, soprano; Lee Nelson,
organ; First Presbyterian, Deerfield, IL 7 pm

Gillion Weir, First Methodist, Albuguerque,
NM 4 pm

Richard W Slater, S5t Andrew’s by the Seaq,
San Diego, CA 8 pm

Advent Procession with Corols, Groce
Cathedral, San Francisco, CA 11 am

Advent Procession, 51 Mark’s Cathedral,
Seattle, WA B pm

1 DECEMBER

The Scholars, 5t James Episcopol, New
York, NY

Korl Richter, Chevy Chase Presbyterian,
Woashington, DC

Gary Zwicky, Presbyterion Church, Ma-
comb, IL B pm

Nicolas Kynaston, All Saints Cathedral,
Edmonton, Alberta

2 DECEMBER

Jon Gillock, La MNaotivité by Messicen,
Church of the Ascension, MNew York, NY
8 pm

The Scholars, Cothedral of the Socred
Heart, Newark, NJ 8:30 pm

Dennis Elwell, First Baptist, Philadelphio,
PA 12:05 pm

Robert S Lord, Heinz Chapel, U of Pitts-
burgh, PA 12 noon

University Singers, Concert Choir, Women's
Charale; Eastern Kentucky U, Richmond, KY
7:30 pm

loseph Schreiber, First Presbyterlan, Fort
Smith, AR

Gillian Weir, First Congregational, Tucson,
AZ

Messioh by Handel, Monlireal Symphony
Orchestra and Chorus, Robert Shaw, dir;
Montreal, Guebec (also Dec 3)

J DECEMBER

Jerald Honsen, Bethesdo Episcopol, Sora-
toga Springs, NY 8:15 pm

Komm Jesu komm by Bach, 51 Thomas
Church, New York, NY 12:10 pm

Helen Penn, St John's Episcopal, Wash-
ington, DC 12:10 pm

The Scholars, St Elizobeth's College, Con-
vent Station, NJ

Huw Lewis, St John's Episcopal, Detrait,
Ml 12 noon

4 DECEMBER

Lynn 8 Edwards, St Thomas Church, New
York, NY 12:10 pm

The Scholars, St Michael's Church, London,
Ontario

5 DECEMBER

The Play of Daniel, First Church, Cam-
bridge, MA 6:30 pm (also Dec 6 ot 5§ and
8:30 pm; ond Dec 7 at 5 pm)

The Scholars, Cathedral of the |Immacu-
late Conception, Syraocuse, NY

Cantota 140 by Bach; Woer'd at the
Manger by Williamson; Annapolis Chorale;
U S Naval Academy, Annopolis, MD 8 pm

] Marceus Ritchie, Cathedral of St Philip,
Atlanta, GA 8 pm

Lodd Thomas, Southern Oregon College,
Ashland, OR

David Brittan, California State U, North-
ridge, CA 8 pm

John Melntosh, First St Andrew’s United,
London, Ontaria 8:30 pm

& DECEMBER

The Scholors, First Presbyterion, Ulico,
NY

Amahl ond the Night Visitors by Menoth,
Foirmount Presbyterian, Clevelond Heights,
OH 4:30 pm (also Dec 7 at 4:30 pm)

7 DECEMBER

Christmas  Oratorio (Pts |11} by Bach,
State Street Church, Portland, ME B pm

The Schalars, United Presbyterian, Cort-
land, NY

Messiah (Pt 1) and Organ Concertos by
Hondel, Madison Avenue Presbyterian, New
York, NY 4 pm

Magnifical by Bach, St Bartholomew's
Church, New York, NY 4 pm

Cantata 70A by Bach; Harold Chanaey,
harpsichord; Holy Trinity Lutheran, New
York, NY 5 pm

Gerre Hancock, choral and organ music
of Guilain and de Grigny; St Thomas Church,
New York, NY 5:15 pm

Solemn Procession and Lessons and Carols,
St John's Church, Southampton, NY 4:30 pm

J Richard Szeremany, Munn Avenue
Church, East Orange, NJ 4 pm

Cantatas 65 and 61 by Bach, Tenth Pres-
byterian, Philadelphia, PA § pm

Messiah by Handel, Chapel Choir of West-
minster Choir College; First Presbyterian of
Germantown, Philadelphia, PA 7:30 pm

Lydian Chambers Players, Lutheran Church
of the Reformation, Washington, DC 3 pm

Advent Choral Concert, 5t Jomes's Church,
Richmond, VA 8 pm

Gloria by Vivaldi, St Luke's Church, Blrm-
ingham, AL 5:30 pm

Sarah Spain, harpsichord, Cheist Church
Cathedral, New Orleans, LA 4 pm

Magnificat by Bach, Church of the Cove-
nant, Clevelond, OH 7:30 pm
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Cantata 142 by Boch, Cenirol United
Methodist, Lansing, MI 2:45 and 11 am

Advent Festival of Musle, Bethlehem
United Church of Christ, Ann Arbor, Ml
7 pm

Christmas Concert, Chopel, Valparolso U,
Volparaiso, IN 4 pm

lames W Good, Fourth Presbyterian, Chi-
cago, IL 6:30 pm

Concert of Americon Music, U of Chicage
Collegium Musicum, Howard M Brown, dir;
St James Lutheran, Chicogo, IL 8 pm

Music for Voice and Instruments, Central
Park Christion, Topeka, KS 3 pm

Colorado State U Singers ond Bross, 5t
John'’s Cathedrol, Denver, CO 4 pm

John Fenstermoker, Grace Cathedral, San
Francisco, CA 5 pm

Nativity According to St Luke by Thomp-
son; St Ignatius Church, Son Froncisco, CA
7 pm

St Bede's Choral Society ond Orchestra, C
Thomos Rhoods, dir; St Bede’s Church,
Menlo Park, CA 8 pm

Thomas Murray, First Congregational, Los
Ange'es, CA B pm

5t Nicholas by Britten, St Mark’s Episco-
pal, Glendale, CA 4 pm

Ceremony of Carols by Britten, First
United Methadist Church, Santa Barbarg,
CA 9:30 and 11 om

The Creation by Hoydn, Riviera United
Methodist, Redondo Beach, CA 7:30 pm

El Camina College Concert Choir, Roger
Quadhammer, dir; St Cross Episcopal, Her-
mota Beach, CA 4 pm

Advent Music for choirs, bells, orgen;
First St Andrew’s Uniled Church, Loadon,
Ontarioc 4 pm

8 DECEMBER

The Scholars, St Mary’s Church, Albany
NY

A Christmos Feast, Elizabethan Singers of
Biola Collage, Williom Lock, dir; St Mark’s
Episcopal, Glendale, CA 6:30 pm

9 DECEMBER
Saint Micolas by Britten, St
Church, New York, NY 7:30 pm
Suzanne Spicer, First Boptist, Philadelphia,
PA 12:05 pm

Thomas

10 DECEMBER

Music of Byrd, St Thomas Church, New
York, NY 12:10 pm

Lessons and Medieval Corols, Theologicol
Schogcl Choir, Drew U, Madison, NJ

Nerthwood H 5 Madrigal Singers, Shellay
Weston, dir; St John's Episcopal, Washing-
ton, OC 12:10 pm

Huw Lewis, St John's Episcopal, Detroit,
Ml 12 noon

11 DECEMBER

Concart of Old Christian Music, Fenno
Heath, dir; Battell Chapel, Yale U, New
Haven, CT 8:30 pm

Gary Briton, St Thomas Church, MNew
York, NY 12:10 pm

Advent.Christmas Vespers, Valparaiso U,
Va'paraiso, IN 7 and 11 pm

12 DECEMBER

William Ferris Chorale, St Chrysostom
Church, Chicago, IL 8 pm

Days of Herod, Nativity Dramea, St Mark’s
Cothedral, Seottle, WA 8 pm (also Dec 13
ot B pm)

13 DECEMBER

Messioh by Handel, U S Naval Academy,
Annapolis, MD B pm (also Dec 14 ot 3 pm)

Messiah (Christmas Portion) by Handel;
Cantata 143 by Bach; Regina Coeli by Mo-
zart; 6 Molets by Hessenberg: Louisville
Bach Society, Holy Spirit Church, Louisville,
KY 8 pm (also Dec 14 ot 3:30 pm}

Richard W Slater, St Michael's by the
Sea, Carisbad, CA

14 DECEMBER

Messiah (Pt 1} by Hondel, S5t Bartholo-
mew’s Church, New York, NY 4 pm

Ceremony of Carols by Britten, 5t Thomas
Church, New York, NY 4 pm; followed by
George Stauffer, 5:15 pm

Mognificat by Bach; Frederlck Grimes,
organ; Holy Trinity Lutheran, New York, NY
5 pm

Simon
York, NY

Christmas Cantata by Pinkham, Ceremony
of Carols by Britten, Gloria by Poulenc;
College Chorole, Drew U, Madison, NJ

Gloria by Viveldi, Navidod MNuesira by
Ramirez; First Preshyterian, Wilmington, NC
11 am

Annual Carol Sing, First Presbylerian In
Germantown, Phlladelphia, PA 4:30 pm

Magnificat by Schubert, Church of the
Assumption, Pittsburgh, PA 3 pm

Lessons and Carols, Mt Lebonon United
Presbyterian, Pittsburgh, PA 5 pm

The Nativity by Thimon, Woedland Pras.
byterian, Pittsburgh, PA 7:30 pm

Candlelight Corol Service, Christ Church,
Cincinnatl, OH 5 pm

Messioh by Handel, Eastern Kentucky U,
Richmond, KY 8 pm

Advent-Christmas Choral Vespers, Cancor-
dia Senior College, Fort Wayne, iIN B pm

Cantata 142 by Bach, 5t Paul's Church,
Lansing, Ml 9:45 and 11 am

Advent-Christmas Concert, U of Illinois
Circle Campus Choirs, Victor Weber, dir;
St James Church, Chicago, IL 4 pm

Amahl and the Night Visitors by Menatti;
Presbyterian Church of the Cross, Omaha,
NB

Roger Roszell, First Church of Christ,
Scientist, Denver, CO 3 pm

Hodie by Vaughan Williams, La Jolla Pres-
byterian, La Jolla, CA 4 pm

Preston, Alica Tully Hall, New

15 DECEMBER

Quodrivium  Collegium, Morleen Mont-
gomery, dir; First Church, Cambridge, MA
8:30 pm

LAWRENCE

ROBINSON

VIRGINIA COMMONWEALTH UNIVERSITY
RICHMOND, YIRGINIA

Vernon de Tar

F.A.G.O., Mus. Doc., 5.M.D.

Church of the Ascension
Fifth Avenue at Tenth Streat

THE TEMPLE
Claveland, Ohio 44106

DAVID
GOODING

THE CLEVELAND ORCHESTRA
MUSICAL HERITAGE SOCIETY
RECORDINGS

Records
Recitals
Instruction

GEORGE MARKEY

Markey Enterprises
42 Maplewood Avenue
Maplewood, N.J. 07040

201-762-7674

pPOCORO BOY SiNGeRrs

STATE COLLEGE, EAST STROUDSBURG, PENNSYLVANIA 18301

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR

LARRY PALMER

Harpsichord — Organ
Southern Methodist University

Organist-Choirmaster
Saint Luke's Episcopal Church

Dallas, Texas

MARTHA FOLTS

Traditional
Recitals:

Avant-garde

Music Dept., lowa State University
Ames, lowa 50010

JOHN TUTTLE, FAGO

George Norman Tucker

WARREN C. MILLER — DIRECTOR
Christ Church, Shoker Haights 22, Ohia

Saint Paul’s Anglican Church Mus. Bach.
227 Bloor Street East ST. LUKE'S CHORISTERS
Toronto, Ontarie
M4AW 1CB Kalamazoo
recitals instruction BOY CHOIRS
WA-LI-RO sally slade warner
BOY CHOIR a.a.g.o, cham,

CHURCH OF
ST. JOHN THE EVANGELIST
Beacon Hill Boston

CLARENCE WATTERS

RECITALS
St. John’s Church
W. Hartford, Connecticut

C. GORDON

WEDERTZ

2534 West 118th St.
CHICAGO 60655

DAVID A.

WEHR

Eastern Kentucky University
Richmond, Kentucky

HARRY ARTHUR WELLS

Trinity Lutheran Church
Washington State University
Pullman 99163

DONALD WILLING

DONALD W. WILLIAMS

New Yoark, N.Y. 10011 faculty D.M.A.
The Juilliard School North Texas State University Zion Lutheran Church
Recitals Doty

Organ and Choral Workshops Ann Arbor, MI
FREDERICK SWANN RONALD WYATT Gary Zwicky

- DMA FAGO
W Ly iy Irinity, Church Eastern Illinois University

New York City Galveston

Charleston

ALEXANDER BOGGS

RYAN

CONCERT ARTIST

Recordings:

AEolian-Skinner (5326)

Aural Press

Recitals and Master Classes
Organ Consultation

Cathedral Church of Christ the King

Kalamazoo, MI

4232 West 124th Place

Phones: 388-3355

PO 7-1203

~ FRANK J. SAUTER #* SONS . «

Alsip, illinols 60658

Organ Builders

s Rebuilding

® Repairing

¢ Contractural Servicing
For Unexcelled Service
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CLASSIFIED ADVERTISEMENTS

Classified advertising rates: per word, $.20; minimum charge, $2.50; box number, additional $1.00.
Replies to box numbers should ba sent ¢/o The Diopason, 434 5. Wobash Avenue, Chicogo, Ill. 60605.

POSITIONS WANTED

MISCELLANEOQUS

HARPSICHORDS

HARPSICHORDS

EXPERIENCED (INDEPENDENT O RG AN
bullder desires to purchase good, established
bullding, rebuilding, and service businsss, Will
co-operate with refiree. Reply J-5, THE DiA-
PASON,

POSITIONS AVAILABLE

PROFESSIONAL BOYCHOIR DESIRES FOR
fulltime employment, young, 25-35 year old,
experienced fteacher-musician as artist-director-
sccompanist with ability at piano. Knowledge
of arrenging end orchestral conducting, as
we!l as eariraining, coupled with fine teaching
and all that it implies, will produce the man
whom we are seeking fto fill this pesition of
Christian and culfural service. Address J-5,
THE DBIAPASON.

ORGAN BUILDER, § YRS. + EXPERIENCE,
crazy obout quality, independent, mature, ef.
ficient ghould contact us for enjoyable, per-
manent iob, Tonal designers need not apply.
Write: The Noack Orgen Co., Georgelown,
Mass, 01833,

UNUSUAL OPPORTUNITY FOR AMSITIOUS
young man to secure wide experience in pipe
organ building, and work into responsible posi-
tion, Address J-2, THE DIAPASON,

CUSTOM MADE SLIDER CHESTS, MECHAN-
ical conscle chassis, bellows, wood pipes, wood
squares, case-work, Quelity Malerials, workman-
ship. 3G, 58 Washinglon 5, Lowall, MA
DIBSI. (&17} 453-4013,

ELECTRIC ACTION CHESTS, MAIN OR OFF-
set made for your pipes. Campare prices, Wrile
Organ Components, P.O, Box 421, Cicero, In-
diana 456034. Call (317) 784-3575 ext, H4,

PNEUMATICS AND POUCHBOARDS OF ANY
meke recovered with Polyurethene Plastic. Write
for quotation. Church Organ Co., 18 Wallon
St,, Edison, M., 08817,

ORGAN SERYICEMEN: WE WILL RECOVER
Casavant and Skinner pouchboards, primary
and offset actions. Write Burness Associates,
1907 Susquehanna Rd., Abingion, Pa. 1900).

QUALITY ALL ELECTRIC CHESTS MADE TO
order, good delivery. Aikin Associates, Box 143,
Brooklyn, PA 18813,

THE NEW 7-OCTAYE PETERSON CHROMA-
tic Tuner model 320, is now available from
stock, Continuausly variable Venier control al.
lows you ta compensate for lemperature or
tune celeste ranks with eass, For more details:
Peterson Electro-Musical Products, Dept. 3I,
Worth, I, 80482,

WANTED — MISCELLANEOUS

USED SPOTVED METAL AND OLD SPOTTED
metal pipes, 70 cents per pound. Contact Trivo
Company Incorporated, Manufacturers of Qual-
ity Reed Pipes, Box 101, Hagerstown, Maryland
21740,

QUICK CASH FOR RESIDENCE AND THE-
atre orgens, parls and eccessories. Lawrence
N Hi Ave., Evanston, lll, 80202,

(312} UN 9-5268.

MUSIC ROLLS FOR AEOLIAN-DUO.ART,
Welte, and Skinner Automatic Pipe Organ
Playars. J, V. Macariney, 406 Haverdford Ave.,
Narberth, Penaa. 19072,

MISCELLANEQUS

NOEL MANDER OFFERS FAITHFUL REPRO-
duction of Hasse Regal organ (1684), 3 stops,
Medieval Portative. Porteble full compass 3-
stop tracker in kit form, New booklet on 5t.
Paul's Cathedral rebuilding one dollar. New
organs of all sizes exported to all parts of
World, Noel Mander, St. Peter's Organ Works,
London E.2, England,

IYORY, ROSEWOOD AND EBONY DRAW-
stops, made to any pattern. Engraving in script
or to order. Existing work faithfully copied,
the most personsl and careful service in the
world, Thos, Harrison and Sons (Established
1830), 86 Ada Street, London, E.B, England.

QUALITY REED ORGAN REPAIRING, RE-
building and tuning. David McCain, 1529 Wast
Touhy, Chicago, IIl. 60425, (312} 764-5708,

REED ORGAN TUNING AND REPAIRING.
Edger A. Rodeau, 401 Albany Ave., Westmont,
NJ 08loa.

HARPSICHORDS

HARPSICHORD, FRENCH DOUBLE BY BILL
Dowling, 1973, 2 x 8, | x 4, bulf, FF-g% $4200,
including padded cover. To sea: (203) 542.4888,
Owner: (312) 955-4173.

HARPSICHORD, SINGLE MANUAL, Ix8' 1x4'
Bulf, Professionally built and decorated in
black, vermiilion and gold. Excellent tone,
ﬂl?.?. Mark Gustus, (312) 9290615 or {312)
345.8160.

HARPSICHORD — WITTMAYER "FRESCO-
baldi.” Elm wood, 2 man, lower 1&' B'. upper
' 4' AAB, pedal lyre, 83" long, 300 Ib.
$2000.00, Davis, 537 Franklin Ave,, Santa Fe,
NM 87501,

FLEMISH HARPSICHORDS HANDCRAFTED
by Donald Rogers. From $1000. Rogers Harp-
sichords, 28 Park Ave,, Amityville, N.Y. £1701.

CLAYICHORD, DOUBLE STRUNG, HAND
made solid walnut case. $400, Rogers Harpsi-
chords, 28 Park Ave., Amityville, N.Y. 11701.

18TH CENTURY FRENCH HARPSICHORD IN
kit form, We offer an aulhentic reproduction
of an antique French double manual harpsi-
chord for amateur construction, The instrument
has four registers and buff stop with a range
of FF-g'"''. All parts are accurately pre-cut
end ready for assembly. The kit jncludes do-
tailad drowings and instrucfion and all neces-
sary materials, For brochure write Frank Hub-
batd, 185J Lyman Sireet, Waltham. Massachu-
setts 02154,

HARPSICHORD OWNERS: A FULL LINE OF
audio end visual Chromatic Tuners is now
available to help you with your tuning require-
ments. For more information write Peterson
Electro-Musical Products, Dept. 20, Worth, 1l
50482,

HARPSICHORDS BY KNIGHT YERNON, AU-
thentic replicas of historic instruments, care-
fully mede and elegantly decorated. 525 White
Pigeon Street, Constantine, Michigan 49042,

JEREMY ADAMS, HARPSICHORD BUILDER.
Antique construction, uncompromising qualily,
solid wood painted cases, pear-wood jacks,
handmade keyboards, Brochure available. Write
Jeremy Adams, 2A Putnam Court, Danvers,
Mass., 01923,

HARPSICHORDS, CLAYICHORDS AND YIR.
ginals, Authentic classical designs for home
construction by the smateur buiider. Write for
free brochure. Zuckermann Harpsichords Inc.,
12 Grand Street, P.O. Box 121, Stonington,
Conn, 04378,

HARPSICHORDS, CLAYICHORDS, KITS AND
cusiom assemblies by New England craftsmen.
Showroom in Boston area. Agent for Zucker-
mann Harpsichords, Wilson Barry and Co., Inc,,
Dept. D, P.O. Box 152, Ballardvale Station
Andover, Mass. 01810,

HARPSICHORDS AND YIRGINALS. CHOOSE
from six instruments by Zuckermann, Kils or
completed to specification. Guaranteed profes-
sional work by experienced craftsmen. Carl
Miller, Scribner Place, Crofton, Md. 21113,

HARPSICHORDS AND CLAYICHORDS BY
Neupert and Sabathil. Harpsichord kits by
Zuckermann, Showrcom open by appointment,
Financing available. Write or call John W,
Allen, 500 Glenway Avenue, Bristol, Virginia
24201, Phone ([701) 549-8394,

SABATHIL HARPSICHORDS, PEDAL HARP-
sichords and Clavichords: most reliable and
beautifully sounding. from $1.195.00, Brochure
§1.00. Stereo LP $5 irom Dept. D, 1084 Homer,
Vancouver, B.C., Canada.

HARPSICHORDS — FRENCH, FLEMISH, AND
Italian; single and double manual. Based on
recognized profotypes, Solid wood conmstruc-
tion. Bl Dowiing, Waldobora, Maine 04572,
(207) B32.4510.

HARPSICHORDS, CLAYICHORDS, MOZART
Pianos by MNeupert, sale or rental. Financing
available. Write or call Wally Pollee, 1955 West
John Beers Road, Stevensville, Michigan 49127.

SPERRHAKE HARPSICHORDS AND CLAVYI-
chords, Excellent, dependable, beautiiul. Robert
S. Taylor, 8710 Garfield St., Bethesda, Mary-
land 20034,

HARPSICHORDS, PEDAL HARPSICHORDS,
Clavichords, custom made. Jan, H. Albarda, |4
Princess Street, Elora, Ont., Cansda NO& 150

HARPSICHORDS, CLAVICHORDS B8Y NEU-
pert world's finest, oldest maker. Catalogs an
request, Magnamusic, Sharon, Conn, D5069.

"THE HARPSICHORD, "™ INTERNATIONAL
Querlerly for lovers of eardy keyboard instry
ments and music, Arlicles, interviews, photo-
graphs and illustrations by todey's foremost
artists. Per annum; $10 {domestic), $11 {non-
US). "The Harpsichord," Box 4323 D, ODenver,
Colo, 80204,

PIANOS

AUTHENTIC FORTEPIANO REPLICAS: Stain,
Walter, Silbermann, Cristofori, Schmidi pedal
piano, Full-scale two-key early plano ACTION
MODELS for demonstration and class use. Philip
Belt, Foriepianc Maker, Box 9, Battle Ground,
indiana 47920,

FORTEPIANOS — COPFIES OF THE M
Stein, Kits assembled. Reasonable prices. Bilf
Dowling, Waldoboro, Maine 04572, (207) 832-
4510,

PUBLICATIONS

COLLECTOR'S ITEM: ORGAN HISTORICAL
Saociely special Bi-Centennial issue of THE
TRACKER, 200 pages with articles by Biggs,
Blanchard, Vente, etc. Pre-publication price
$8.00 postpaid ($10 after Jenuary 1, 1978).
Order your copy now from Box 209, Wilming-
ton, Ohio 45177,

"THE AMERICAN REED ORGAN"—CON.
tains history, music, restoration, tun'ng. hun
dreds of illustrations. $10.95 postpaid., Robert
Gellerman, B007 Bimam Wood, Mclean, Vir-
ginia 22101,

FOR SALE—PIPE ORGANS

1955 DEWEY LAYTON UNIT, 97-NOTE ROHR-
flote, 73-note Principal, &l-note Fifteenth, 122-
note Mixture 11, 85-note Trumpet, Stinkens pipe-
work, 3-manual console. In use, available early
summer '76. Contact William F. Brame, P.O.
Box 1231, Kinston, N.C, 28501, Tel. (%19) 523-
2983

Builders of Fine Tracker and
Electro-Pnenmatic Pipe Organs

Inquiries are Cordially Invited

W. Zimmer & Sons

INCORPORATED

Malling Address: P, O, Box 11024 » Charlotte, N. C, 28200
NATIONS FORD ROAD » CHARLOTTE, N, C.

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS
Rebuilding, Maintenance and Additions

P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935

McMANIS ORGANS

Incorporated
10th & Garfeld
KANSAS CITY, KANSAS
66104

Classified Advertisements
bring results

In THE DiapPAsoN

WENDHACK

organs

2000 South Patrick Drive
Indian Harbour Beach, Florida 32937
Telephone: (305) 773-1225

Al
AlA

Box 143

ALL ELECTRIC CHESTS
ELECTRO PNEUMATIC PEDAL CHESTS

AIKEN ASSOCIATES

Brooklyn, Pa, 18813

“Quality with
Economy’’

717-289-4132

WANT A PRACTICE ORGAN?
Build your own — use a  PEMBROKE do-it-yourself OQRGAN KIT
Full instructions — Reasonably priced

THE ORGAN LOFT

GOSSVILLE, NEW HAMPSHIRE 03234
If it doesn’t have pipes — it is not an organ

592 East First Street

ORGAN LEATHERS

WHITE, SON COMPANY

South Boston, Massachusetts 02127

50 Crimea Street

“’PRAISE YE THE LORD WITH ORGANS"
GUELPH PIPE ORGAN BUILDERS, Ltd.

(519) 823-2480

Guelph, Ontario NIH-2Y6

THE DIAPASON



CLASSIFIED ADVERTISEMENTS

Classified odvertising rates: per word, $.20; minimum charge, $2.50; box number, additienal $1.00.
Replies to box numbers should be sent ¢/ o The Diapason, 434 5. Wabash Avenvs, Chicage, . 60605,

FOR SALE — PIPE ORGANS

FOR SALE — ELECTRONIC ORGANS

FOR SALE — MISC,

FOR SALE — MISC.

2.MANUAL/S-RANK MOLLER, BOURDON,
Gemshorn, Obos, Open Diapason, Viel Diapa-
son, unified to 2| stops and 11 couvplen,
$1800.00. 8' Skinner Vox Humana 73 pipes $95.00.
8 Moller YOO 73 pipes $96.00. 18.rank Wicks
switeh and relay board $150.00. 2 sets Wicks
swall shades with motors 325.00 each, Ralph
Wilson, Box 205-A, R.D. 4, Waynesburg, PA
15370, (412) 6279251,

REBUILT MOELLER ORGAN, CIRCA 1121,
IM/HR, mostly Hook and Hastings pipework.
Organ may be seen and played, Best offer
above $5,000. Purchaser to remave. Available
January 1976, Call or write: Ronald Vermillicn,
Fiest United Methodist Church, P.O. Box 955,
Laurel, Mississippl 39440, (801) 425.1474.

BUILD THAT ELECTRONIC ORGAN YOU
always wanted at a price you can afford.
Third edition of "Organ Builder's Guide," pic-
fured product kit line, circuits, block diagrams,
design rationala using |C divider and inds-
pandent generators, with diode keying, 32' and
16" electronic padal generators for pipe organs,
$3.00 postpaid. Deviron’z Orgsn Products, Dapt,
D, 5872 Amapola Dr., San Jose, CA 95129,

FOR SALE — MISC.

FIPE ORGAN BUSINESS FOR SALE. FIFTY-
three service coniracis, great polentials. Long
Island and Brooklyn areas, Write Box 549, Mer-
rick, MY, 1555,

ESTEY 2/14 COMPLETE WITH CONSOLE,
chests, resatvoirs, pipes, swall box and shades.
Spencer bLiower, Disassembied and coded
for easy moving and set-up, $1000.00. (215)
FET-4215.

PIPE ORGAN, 30-RANK THREE-MANUAL IN-
strument being dismantied, All parts aveilabla:
S0-tab fully wired eleciric consols, pipes, re-
laygs, chests, maolor, blower, Any reasonable
offer entertained, Call [212) 221-8304 days, (212}
248.8937 evenings.

1L.MANUAL WANGERIN PIPE ORGAN, 12|
stops, 12 ranks, rebuilt in 1941, Highest offer.
Buyer must dismantie, St, John's Ev, Lutheran
Church, Ath; J. C. Rathjen, Treas., 320 W.
Marion Streel, Poriage, Wis. 53901,

9-RANK/2-MANUAL WICKS, CIRCA 1930,
Console mid-1940's, Spruce St United Meth-
odist Church, 386 Spruce St,, Morgantown, WV
76505, (304) 292-3359. Buyer to remove in late
March or early April 1976, Asking $1100.0G,

TWO-MANUAL,  14-RANK PIPE ORGAN,
$3000. First Presbyterian Church, Gainesville,
Ga. 30501, Telephone {404) 532.0136 or Charles
Joknson, (404) 532-5253,

FOR SALE — ELECTRONIC ORGANS

MAGNIFICENT RODGERS 3.MANUAL FULL
AGO pedaiboard, drawstops, complete seHer
board, immaculate walnut console, perfect
condition, used only in a home. Sviteble for
church or auditorium, 4 external speskers with
150.-walt amplifiers, J. Janes, 190 Chestnut Dr.
Rostyn, NLY, 11576, (516 b&2¢-8211.

EYERETT ORGATRON NO. é242 COMPLETE.
Partly operative, needs overhaul. Lovely mohog-
any AGO console. Purchaser moves, 3$475.00.
Belew Music Co., 218 Bonham 5t,, Paris, Texas
75460, (214) 785-1140,

ALLEN COMPUTER ORGAN 100, .-MANUAL-
pedal/AGO, 3 years old, like new, for home
or small church, $4,800, Address L-4, THE DIA-
PASON.

CONN MOODEL &30 THEATRE ORGAMN. 13-
manual, 3Z2-pedal, walnut finish, Lite new, used
very littie, $4,500, Ben Lodwick, 7897 Nassau
Drive, Brookfield, WI 53005, (414) 785-3748 or
461-7900,

RODGERS COLUMBIAN 75 MODEL, AGD
specifications. Transposer. Year old, {312) 598-
4545,

RARE ORGAN TECHNICAL BOOKS — OR.
gan Parls — free Jist, 17 jewe! gold tone
shockproof maoisture resistant year warranty
watch onylon band — black dial with gold
copy Jutfeas organ 4000 P.P. — your name
5.00 extra; automatic 2 year warranty 75.00 or
B0.00 — electric 2 year warranty 90.00 or 95.00,
Expandable band 7.50 exira. 3-4 months de-
livery. Address K-2, THE DIAPASON, Limited
availability,

NEW ORGAN PIPES, EXCELLENT WORK-
manship and experily voiced, Formerly super-
visor of Aeolian-Skinner pipeshop. Hans Rolher,
German Organ Pipecraft, 34 Standord 5t.,
Mattapan, Mass, 02125,

ANTIQUE ORGAN, FARRAND, 25-PEDAL,
2-manual and electrified. Good working con-
dition, Priced at 3450.00, below appraised value,
Phone (513) 322.9908, Or write 351 E. McCreight
Ave., Springfield, Ohio 45508,

IM/I6R 1928 KILGEN 2 EXPRESSIYE DIV.
Elect.siop-key console, avail [/1/74, Can be
played, make offer. First Presbyterian Church,
111 E, Chestnut, Lisbon, OH 44432, (218) 424-
5107,

NEW A.G.O, CONSOLE SHELLS WITH ROLL-
top and lJock. Expert woodecrait. Plog Organ
Co., Box 1148, tenzburg, llinois 2255,

SAN FRANCISCO-1910 YINTAGE YOX HU-
mana buill by Hook and Hastinas, 49 pipes.
$10000. David 8, Givens, 190—I0th St., Sen
Francisco, CA 94103, (415) 431.8085, (415} S28-
4877 eves,

FOUR-MANUAL, 1952 AEOLIAN-SKINNER
console, B85 drawknobs, 29 tilt-tablet couplers,
Mahogany case, Good condition, with remote
control machines, if desired, Immediate avail-
ability, $5,000.00. Writa Dr, Richard Peek, Cove-
nant Presbyterion Church, 1000 East Morehead
Street, Charlotte, North Carolina 28204,

CONSOLE 2M-56, PED-30. OILED BIRCH
55" wide x #4" deep. Never wired, Siop tabs
%.9-9 Reisner C3IP, noc combination action.
Manyals: ivory naturals, B and i0-wire blocks,
new felts and bultons, Pedal: new tops, new
10-wire blocks, new felis. No swell/crescendo
pedals or cutout, $280. W. Gray, 84 Highland
Cir.,, Wayland, MA 01778,

GEDECKT 16 12 PIPES SCALE 4-5/16" x §"
wfo feat $55. Gedecki 8' 12 pipes scale 2-9/18"
x 34" $45, Gedecki 8' GG# 49 pipes, CC scale
4" x Y increasing 4 pipes in treble $40.
QOpen Flute 8' TC 49 pipes, CC scale 288" x
34", plus 5 pipes to extend down/fincrease
scale $70. Dulciana 8' 12 plpes scole 314, $50.
Dulcians B TC 44 pipes. CC scale 34" $55.
Salicional 8' TC 44 pipes, CC scale 34" $70.
Principal 2' 54 pipes scale (4%, low 4 tom
cut 345, Oboe 3' 54 pipes scale 34", &' miter
$120. Vox humana B' low 49 pipes scale I%"
§100, Crating included. W, Gray, B4 Highland
Cir., Wayland, MA 0I778,

MOLLER FRENCH HORN, &1 PIPES, BEAUTI-
ful, $300, Stop aclion pneumatic chest (homs-
made} with 52 Reisner megnats for 26 slops.
Wood guide rail split, easily rapairsble, other-
wise good condition, $45. M. Dellingar, T00
Via Somonte, Palos Verdes Estales, Colif.
90274, (213) 37B-405%,

CHURCH AND THEATRE ORGAN PARTS —
chests, pipes, chimes, and reservoirs, Send
SASE to W. R, Mahns, P.O, Box 13, Estontown,
N.EI. 07724 or call {201} 5420842, 7 %o 9 pm
anly.

SEVERAL RANKS OF USED METAL AND
wood pipes, 24 to 314" wind, 2 unit, slider
chests from tracker organ. Kinatic blower
$150.00, For hist, send SASE to Organ Com-
ponenis, P.O. Box 421, Cicero, IN 45034,

FOUR-MANUAL CASAYANT CONSOLE, 5&
drawknobs, 35 tilt-tablet couplers, ocak case,
1920's, $2,600.00. 8' VYox Humana §$75.00, &'
Aeoline $100.00, B' Cor de Nnit $100.00, all 73
notes, 414" pressure, ¥V rank Cornet 8" pressure
$175.00. Abave in good to excellent condition,
Address L-2, THE DIAPASON,

-MANUAL BLOND OAK ALL-ELECTRIC
console $200.00, 8° Melodia, &1 pipes, $100.00,
8' Dulciana, &1 pipes, $100.00, B' Yox Humana,
49 pipes, 325.00. 1&' Bourdon, 12 pipes, no
toes, §25.00, A, Micen, 122 North Rd., Scherer-
ville, ind, 45375, (219} 322-5413.

1953 AUSTIN 3.MANUAL CONSOLE. CON-
tact E. Lyle Hngert, Gethsemane Episcopal
Church, 05 Fourth Ave. 5o., Minneapolis, Minn,
55404, [&12) 332.5407,

PIPE ORGAN PARTS, FOUR-MANUAL CON-
sole $250.00, 15' wood Open Dinpason $22500
w/chests, 2 rk. unit chest $100.00, 7 sefs shutters,
offset chests, etc. Send SASE te L-3, THE DlA-
PASON,

MOLLER 15T DIAPASON 8, 73 NOTES WITH
two b.nole offset chests for bottom 12, 5" w.p.
good condition and cieaned $120, Also Zinc
botlom 12 of B° Aeoline 5" w.p. $26. Buyer
remove, Kenn Pro Co, 66-30 54th Ave., Mas.
peth, N.Y. 11378, {212} 335.1964,

WURLITZER 5 MAIN CHEST WITH PIPES
and res, $1000. Wurlitzer 4-rank solo chest, §400.
Wutlitzer 2-manual relay $200. Wurlitzer Pizz.
relay, $200, Wurlitzer parts, trems, etc, Write
H. Maorch, 127 Belmill Rd,, Bellmere, N.Y. H710.
{516) 7814383,

ORGAN PARTS: GERMAN RECTIFIER 0
emp, 120 volt, used one year $50.00. Cables
for three-manual and pedal orgsn—we goofed
ond made duplicate set, approx, 50' to each
division $75.00, 5, H. Dembinsky, 4763 5, Breton
Ct., SE, Kentwood, M| 49508

NEW AND USED DIRECT-ELECTRIC AND
pneumatic chests, Ken Cahan, 1106 S, 58 St,,
Omaha, Nebr, 3104,

NEW REISNER PARTS AT 50%. SWITCHES:
& &l-note $12.60 each, | 49-note $11.40, 7 32-
note $10.05 each, Relay mognets: 112 C5B 10
point $255.36, 2 CSE 7.cirquit $4.74, Direct ac-
tions: 14 401 4" valve 150.0hm 31932, June-
tion pins: | b, G2/&-13 ¥ 3840 Wiring
guides: 40 S5/10-7 &l-note $9.20. W, Gray, B4
Highland Cir., Wayland, MA DIT78.

CHEST MAGMNETS, 1000 USED LATCH-TYPE
metal base 34" x 2", 14" exhaust, 90-ohm, $200.
New Kimber-Allen clamp-type plastic base
7732 x 24", " exhaust, individually boxed,
33 200-ohm $155, 250-110.0hm $130, 150 110/
110-ohm duplex $75, W, Gray, 84 Highland
Cir., Wayland, MA 01778,

PILCHER  ELECTRO-PNEUMATIC  WIND
chests; reservoirs; swall engines: swell shades,
P.O, Box 2128, Dellos, Texas 75122,

¥% H.P. 3 PH. SPENCER BLOWER. I H.P.
Single phewe Spsncer Junior 3 Ph. motor gen-
erator set, 8' large scale Tibia, extrs low cut
for 4" or 5" wind, with chests, Set Ludwigs-
tore, Used Reuter magnets. DIAPASON maga-
tines from the 30's to now, Write for informa-
tion: C, Beguelin, 1507 Learnard, Lawrence,
KS 45044,

3/12 MIODMER LOSH, 3 HP BLOWER PRES-
ently working 3500000, A. Cook, 116 Leaview
Lane, Chagrin Falls, Ohlo 44022, (215) 338-5375,

DEAGAN MARIMBA HARP WITH ELECTRO.
pneumatic action, One &rank and one §-rank
Bannett chests, Three &rank  Moller chests,
2 refays, H, A, Howell Pipe Organs, Box 404,
Dixon, lllinais 81021,

AEOLIAN YOCALIAN — ANTIQUE — (SELF.
contained} organ &' long, 31" deep, 4' high.
4 rank. Completely restored and electrified
$475.00, R, E. Kane, B73 Louisa St., Willlams-
port, Pa. 177001 call {717} 323.7385,

MASON AND RISCH YOCALION ORGAN.
2-menual and pedal completa with Kinatic
blower. Collins, Box 18I, Wastons Mills, N.Y,
14788,

VOCALION 4-RANK, #-MANUAL (4I-NOTE)
pressure reed organ. Excellent condition. (218)
831.8577, Kenneth Caldwell, 4390 South Hilltop,
Chagrin Falls, Ohlo 44022,

ELECTRIFIED ANTIQUE REED ORGAN, TWO
manuals, straight pedalboard, nine fi., excep-
tional oak casing, orrate pipe decor, $400,
Martin, Box 55, Thomasten, Conn. 04797.

125 ORGAN SUPPLY CHEST MAGMETS, 120
ohm, $1.25 each. Patrick Lajko, 4008 East Orme,
s\:;:hila, KS 7218, (314} &87-5483 or (314) &84

USED .PIPES, CONSOLES, BLOWERS, COM-
plete organs, Send SASE for labest |ist, Can.
narsa Organs, Inc,, Rt, 22, Duncansville, Pa.
16435

49 USED CHOIR ROBES AND STOLES FOR
sale. Dark blue material that changes slightly
when tumed in light, Sleeves ara lined with
white satin. Stoles are reversible with white
satin on ons tide and gold satin on other.
Little wear visible, $7.00 each. Prefer to sell
all 49 as complete set. Write to: Chairman,
Music Dept., Indiana Academy, Cicero, Indiana
45034, or call {317) 984-3575 ext. 44,

S. G. PRICE

NEW ORGANS

REBUILDING
TRI-STATE SERVICE
R2 PHONE:
TEKONSHA COLDWATER
MICH. 49092 517-278-4008

LOUIS F. MOHR & COMPANY
ORGAN
MAINTENANCE

2809 Valentine Ave.
New York 58, N. Y.

Telephone; SEdgwick 3-5628

Emergency Service Yearly Contracts
Harps -— Chimnes — Blowers
Expert Overhauling

“"An Organ Properly Maintained Meanr
Better Music""

P.O. Box 1165

QUALITY — COMPLETE
PIPE ORGAN SUPPLIES

DURST ORGAN SUPPLY CO., INC.

Erie, Pennsylvania
16512

JULIAN E. BULLEY

New Organs — Rebuilding
Service

SINCE 1906
1376 Harvard Bivd.—Doyton, Ohio 45406
513-276-2481

R. A. MULLER Pipe Organ Co.
118 N, Walnut $t.
Von Wert, OH 45391 419-238-5090

QUALITY
PIPE ORGAN RESERYOIRS

113 N. Walnut S¢.
Van Wert, Ohlo 419-238-30%90

ORGAN SERVICE - J. E. Lee, Jr.

KNOXVILLE, TENNESSEE 37901
Box 2061

Tuning - Maintenance - Rebuilding
Consultants

DO IT YOURSELF PIPE ORGAN KITS
Custorn  spaclfications for church or

residence, complets or parts, full In-

structions by established organ bullders,

COLKIT MFG, CO. P.O. BOX 112
Hllee Station, Buffale, N.Y, 14223

NOVEMBER, 1975

FOR SALE: Used orgon poris. Many of
ontique value, Send $1.00 for complets
list.
Wicks Orgon Compony
Highland, lilinois 62249
{618} 6542191

Felix Schoenstein
& Sois Pipe Organ Builders

SAN FRANCISCO, CALITF.

RANDALL S. DYER
Pipe Organs and Organ Service
Box 489
Jefferson City, Tennessea 377460

2



MANAGEMVENT

CONCERT

LILIAN

BOX 272 CANAAN

Jerald Hamilton Gerre Hancock

EUROPEAN ARTISTS SPRING 1976

Gillion Weir
Lionel Rogg

Francis Jackson

CHARLES BENBOW
{American organist from London)
March & April 1976

ORGAN and ASSISTING ARTIST

Gerre and Judith Hancock

Organ Duo

Wilma Jensen and K. Dean Walker

Organ and Percussion

Marilyn Mason and Paul Doktor
Organ and Viola

Donald Sutherland and
Phyllis Bryn-Julson

Organ and Soprano

Frederick Swann and
John Stucrt Anderson

Organ and Actor

John and Marianne Weaver

Organ and Flute

MURTAGH

CONNECTICUT 06018

203-824-7877

Clyde Holloway

Merilyn Masen

David Craighead

William Teague

John Weaver

Ray Ferguson

Williom Whitehead
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