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Here & There 

1989 Fort Wayne Organ 
Competition 

Mark Smith, 34, Music Director and 
Organist at First United Methodist 
Church in Plymouth, MI, and Organist 
at Temple Beth Emeth in Ann Arbor, 
was named the first-place winner of the 
thirtieth annual National Organ Play­
ing Competition sponsored by the First 
Presbyterian Church of Fort Wayne, 
IN, on March 4. He was awarded a cash 
prize of $1,000.00, and he will be pre­
sented in recital at First Presbyterian 
Church on Sunday, May 21, at 8:00 p.m. 
as one of the artists on the church's 
current Music Series. 

Smith began his organ studies with 
William Watkins in Washington, D. C., 
and continued with Russell Saunders at 
the Eastman School of Music, earning 
a Bachelor's degree in organ perform­
ance and the Performer's Certificate in 
1976. He received his Master of Music 
degree from the University of Michigan 
in 1979, studying organ with Robert 
Glasgow and harpsichord with Edward 
Parmentier. Among awards he has re­
ceived are first prize in the 1982 Ann 
Arbor International Organ Competi­
tion, and first runner-up prize in the 
1974 AGO National Competition. In 
addition to his church and temple po­
sitions Smith serves as accompanist for 
the Ann Arbor Cantata Singers and the 
Boychoir of Ann Arbor. 

First runner-up was Andrew Risinger, 
22, who is currently working on his 
Master's degree in organ performance 
at the University of Alabama, studying 
with Warren Hutton. Risinger was 
awarded a cash prize of $500.00. 

Preliminary tape-recorded perform­
ances were judged by Charles Hoke, 
Organist at First Presbyterian Church 
in South Bend, IN, Herbert Nuechter­
lein, Organist and Choir Director at 
Emmanuel Lutheran Church, Ft. 
Wayne, and Jack Rubl, Organist at First 
Presbyterian Church, Ft. Wayne. 

Other finalists included John Gou­
wens, Organist and Carillonneur at Cul­
ver Military Academy in Culver, IN; 
Donald Morrison, a student of Mr. John 
Weaver at the Curtis Institute of Music 
in Philadelphia, PA; Christina Swallow, 
a student of Dr. Edmund Shay at Co­
lumbia College in Columbia, SC; and 
Ronald Swedlund, who is currently 
working on a Doctor of Musical Arts 
degree in organ performance at the 
University of Michigan as a student of 
Robert Glasgow. 

Judging the contest finals were Craig 
Cramer from the faculty of Notre Dame 
University, South Bend, IN, Roberta 
Gary from the faculty of Cincinnati 
College-Conservatory of Music in Cin-

The Boxhill Music Festival takes 
place June 9-11 at Cleveland Lodge, 
Dorking, Surrey, England. The festival 
includes Dunstable motets, 18th-cen­
tury concertos and chamber music. 
Artists include Petronella Dittmer, 
Katharine Jeans, Margaret Archibald, 
David Jones, Paul Carroll, Wolfgang 
Panhofer, Alexa Fitzclarence, Davitt 
Moroney, and Susi Jeans. For further . 
information, contact: The Secretary, 
Cleveland Lodge, Dorking, Surrey 
RH5 6BT England. 

The 3rd Annual Gonzaga Liturgical 
Music Institute takes place June 19-22. 
Topics include cantor skills and reper­
toire, choral conducting and literature, 
organ skills and literature, composition, 
and special sessions. Special events in­
clude morning and evening prayer, a 
festival of music for the liturgical year, 
institute banquet and festival eucharist. 
Faculty includes David Cherwien, Mi­
chael Connolly, Edward Schaefer, and 
Kevin Waters. 

For further information, contact: 
Gonzaga University Liturgical Music 
Institute, Att: Edward Schaefer, De-
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Andrew Risinger, Ronald Swedlund, 
John Gouwens, Christina Swallow, Mark 
Smith, Donald Alan Morrison 

Larry Smith, Roberta Gary, Craig Cramer 

cinnati, OH, and Larry Smith from the 
faculty of Indiana University Music 
School in Bloomington, IN. 

The internationally-known competi­
tion has been sponsored by the First 
Presbyterian Church of Fort Wayne for 
the past thirty years. Members of the 
Music Staff include Wyant Morton, 
Minister of Music, and Jack Ruhl, Or­
ganist and Church Theater Manager. 

partment of Music, Gonzaga Univer­
sity, Spokane, WA 99258; 509/328-4220 
ext. 3333. 

The Third Music Festival of Arkansas 
Choral Institute will be held June 22-
25. Daniel Moe will serve as director 
for the institute, conducting workshops 
and choral rehearsals. The Festival Cho­
rus and Orchestra will perform Stra­
vinsky's Symphony of Psalms on Sunday, 
June 25. Jack C. Groh will coordinate 
choral workshops during the institute. 
For further information contact: Music 
Festival of Arkansas, P.O. Box 1424, 
Fayetteville, AR 72702; 501/521-6946. 

The Conservatory of Music at Ober­
lin College will present its 18th annual 
Baroque Performance Institute, June 
25-July 9, concluding with a Baroque 
Music Festival, July 7-9, Nicholas 
McGegan, music director. The institute 
features study at all levels of baroque 
instruments and voice. The theme is 
"Musica Transalpina: The Italian influ­
ence in England in the 18th century." 
Keyboard faculty includes Lisa Goode 
Crawford, Penelope Crawford, Marga-
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ret Irwin-Brandon, and Webb Wiggins. 
For further information, contact: Dr. 
Beverly Simmons, BPI Director, Con­
servatory of Music, Oberlin College, 
Oberlin, OH 44074; 2161775-8569. 

The Second Biennial Conference of 
the Association of Lutheran Church 
Musicians takes place July 23-27 in 
Rochester, NY. Under the theme "Mu­
sic in the Contemporary Church: Faith­
fulness in Diversity," the conference 
will include speakers, workshops, and 
music and worship events. Leaders in­
clude the Rev. Wolfgang Stefani, the 
Rev. Dr. Kenneth Korby, the Rev. 
Charles Evanson, Daniel Pinkham, Pe­
ter Lea-Cox and the Lecosaldi Ensem­
ble of St. Anne's Lutheran Church, 
London, Christopher Young, and Ken­
neth Jennings. 

For further information, contact: 
Mark Bighley, ALCM Conference 
Chair, Northeastern State University, 
Tahlequah, OK 74464 (918/456-5511 
ext. 2709); or Helen Phelps, Registrar, 
Incarnate Word Church, 597 East Ave., 
Rochester, NY 14607 (716/244-6065). 

The Summer School for Organists 
and Early Keyboard Players takes place 
July 31-August 5, at Cleveland Lodge, 
Dorking, Surrey, England. The sched­
ule includes master classes by Michael 
Schneider on Reger and David, and a 
lecture on the Leipzig tradition at the 
time of Straube; master classes by Da­
vitt Moroney on C.P.E. Bach and con­
temporaries; Ann Bond on Mozart 
church sonatas; Harry Diak Johnstone 

on English 18th-century organ music; 
Betty Matthews on James Hook; Petro­
nella Dittmer on motet singing; Dom 
L. Bevenot on plainsong; Susi Jeans on 
Walter Pach; and Guy Oldham on tem­
perament and tuning. For further infor­
mation, contact: The Secretary, Cleve­
land Lodge, Dorking, Surrey RH5 6BT 
England. 

Westminster Choir College will host 
a symposium on the future of church 
music October 15-17. Entitled 
"Church Music: The Future; Creative 
Leadership for the Year 2000 and Be­
yond," the symposium will explore the 
creative possibilities that lie ahead for 
church musicians. The participants will 
include prominent church musicians, 
publishers of church music, organ 
builders, hymnal editors and others who 
will explore how tradition can be 
blended with innovation in congrega­
tional, choral and instrumental music 
for worship. 

Five composers have been commis­
sioned to write new worship music for 
the symposium. Each composer will 
also have the opportunity to explain the 
origins and functions of his new piece. 
The compositions will be heard for the 
first time within a service of worship 
with the Westminster choirs. The com­
posers include Samuel Adler, chairman 
of the composition department at the 
Eastman School of Music; Ronald Ar­
natt, president of the American Guild 
of Organists and head of the church 
music department at Westminster 
Choir College; Richard Hillert, chair-
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man of the department of music at 
Concordia College; Richard Proulx, di­
rector of music at Holy Name Cathedral 
in Chicago; and Don E. Saliers, profes­
sor of theology and worship at Candler 
School of Theology at Emory 
University. 

The symposium program includes 
recitals, worship services and a "sing­
in" of new choral and congregational 
music led by Sir David Willcocks. Four 
panel discussions are scheduled: Music 

. for WorshiQ; Instruments for Worship; 
Musicians for Worship; and Putting It 
All Together. The symposium will con­
clude with a worship service in Prince­
ton University Chapel built around the 
new compositions. 

The symposium registration fee is 
$250 per person. Enrollment is limited. 
For information, contact: Thomas Pur­
viance, Westminster Choir College, 
Hamilton at Walnut, Princeton, NJ 
08540; 609/921-7100 X308. 

The Sweelinck Conservatory Am­
sterdam will organize a special week 
for organists and organ students, "Ro­

,manticism in German organ music," 
October 16-22. The program consists 
of lectures, workshops, concerts and 
also includes an excursion to some im­
portant organs from the 19th century 
in the Netherlands. 

Teachers of the program include: 
Hermann J. Busch (guest-teacher; pro­
fessor at the University of Siegen and 
the Academy of Music in Cologne, 
BRD), Martin Haselbock (guest­
teacher; organist in Vienna and profes­
sor at the Academy of Music in Lubeck, 
BRD) as well as Ewald Kooiman, Hans 
van Nieuwkoop and Jacques van Oort­
merssen (all resident-teachers at the 
Sweelinck Conservatory). 

Lectures will take place in the Swee­
linck Conservatory in Amsterdam. 
Concerts and workshops are pro­
grammed in Haarlem (St. Bavo 
Church), Amsterdam (Nicolaas Church 
and Old Church) and Delft (Old 
Church). Subjects of the workshops 
include: Liszt (Martin Haselbock), 
Mendelssohn (Hans van Nieuwkool?) 
and Brahms Gacques van Oortmerssen). 

Applications are possible for the 
whole program or parts of the program. 
For further information (brochure and 
application-form): Sweelinck Conser­
vatory Amsterdam, Postbox 5012, 1007 
AA Amsterdam, The Netherlands (tel. 
+31206647641). 

Colin Andrews 

During a March trip to the U. S. , 
British concert organist Colin Andrews 
presented a masterclass at the Univer­
sity of North Alabama, Florence. Mr. 
Andrews' lecture included recordings 
of his performances on both important 
new organs and historic instruments in 
Ireland, England, France, Switzerland, 
the Soviet Union and the Eastern Bloc 
countries. Later this year he will be­
come the first Western organist to rec­
ord in the U.S.S.R. for a Soviet record­
ing label when he performs at Riga 
Cathedral on the historic Walcker organ 
ofl881. Mr. Andrews is represented in 
this country by Leslie Peart of Grand 
Rapids and can be heard on Priory 
Records. 

Franklin D. Ashdown's Sunday 
Scherzo (Scherzo Giocoso) was given its 
premier by Joyce Jones, University Or­
ganist, Baylor University, as part of her 
annual faculty recital February 2. The 
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Franklin D. Ashdown 

solo organ work is dedicated to Dr. 
Jones in memory of her teacher and 
colleague, Claire Coci (1912-1978). 
Sunday Scherzo is published by H. T. 
FitzSimons Company. 

On March 5, the Rev. John Kellick 
played a recital of early Spanish music 
at Sacred Heart Church in Galveston, 
TX. A lecture by Father Kellick pre­
ceded the recital, describing his expe­
riences at a workshop he attended in 
Salamanca, Spain during the summer 
of 1988. Father Kellick is pastor and 
choir director of Sacred Heart Church 
and has been in the priesthood for 37 
years. Members of the Galveston AGO 
chapter attended his recital and lecture. 

Kel Kolto 

Phillip Truckenbrod Concert Artists 
has announced representation of Japa­
nese concert organist Kei Koito. 

Miss Koito, now resident in Switzer­
land, graduated from the Tokyo Univer-

.. sity of the Arts with highest distinction 
before taking up her studies at the 
Conservatoire in Geneva where she was 
awarded firsf prize for organ, with dis­
tinction. She launched her international 
performing career in 1980 and has since 
apQeared with orchestras, at festivals 
and in recital at major venues through­
out Europe and beyond. Miss Koito 
specializes in performance of J. S. Bach 
and contemporary composers. She is 
next scheduled to tour in North Amer­
ica during April 1990. 

Mark Konewko played a concert of 
16th-century Italian organ music on 
April 9 at the Church of San Maurizio 
in Milan, Italy. ' The program was part 
of a series featuring the newly restored 
organ built by G. G. Antegnati in 1554. 
The restoration was carried out by the 
lAboratoria di Restauro headed by Eu­
genio Gritti in Bergamo. The instru­
ment has one manual of 50 notes, 12 
ranks, and is tuned in meantone. 

Konewko is organist and choirmaster 
of St. Josephat Church, Chicago. A 
member of the Marcel Duchamp Me­
morial Players, a new music ensemble, 
and the AGO, Mr. Konewko recently 
played a series of carillon recitals at the 
Chicago Botanic Gardens in Glencoe, 
and performed his Italian concert on 
March 12 at St. Clement's Church, 
Chicago. 

The debut American tour by French 
concert organist Jean-Pierre Leguay, 
Titular Organist of Notre Dame Cathe­
dral in Paris, will take place in February 
and March 1990 under the representa-

Jean-Pierre Leguay 

tion of Phillip Truckenbrod Concert 
Artists. 

Jean-Pierre Leguay, after serving 23 
years as organist of Notre-Dame-des­
Champs in Paris, was appointed organ­
ist of Notre Dame Cathedral in 1985, 
continuing a long and distinguished ca­
reer as organist, composer and impro­
visateur. His principal studies were with 
Andre Marchal and Gaston Litaize, and 
at the Conservatoire National Superieur 
de Musique de Paris with Simone Ple­
Claussade, Rolande Falcinelli and Oli­
vier Messiaen. Among numerous hon­
ors conferred on Jean-Pierre Leguay 
were first prize at the Concours Inter­
national de Composition Musicale de 
I'Acarlemie d'EM de Nice in 1962, Prix 
National d'Orgue de I'Union Federale 
Fran<;aise de Musique Sacree in 1963, 
first prize in organ and improvisation at 
the Conservatoire National Superieur 
de Musique de Paris in 1966, first prize 
for improvisation on organ at the 
Concours International de Lyon in 
1967, and Laureat du Concours Inter­
national d'Improvisation a I' orgue de 
Haarlem in 1969. 

Elmhurst College, Elmhurst, IL, has 
announced the recipient of the music 
department's first Church Organist 
Certificate, Patricia Lind of Wheaton, 
IL. Ms. Lind is head organist of the 
Wheaton Christan Reformed Church, 
and holds degrees from Calvin College 
and Northwestern University. Recip­
ients of the certificate are required to 
attend a series of fall workshops at 
Elmhurst College, and pass both skills 
and written examinations. For further 
information, contact: Dr. Paul Wester­
meyer, Elmhurst College, 190 Pros­
pect, Elmhurst, IL 60126; 3121617-
3515. 

Dan Locklair has been named Com­
poser-in-Residence for the 1989 season 
of the Brevard Music Center, Brevard, 
NC. Locklair's new work for solo organ, 
Rubrics, commissioned by the Organ 
Artists Series of Pittsburgh, PA, is being 
premiered April 16 by Mary Preston. A 
new work for guitar and orchestra, 
Dayspring, commissioned by the Sec­
ond American Classical Guitar Con­
gress, will be premiered June 13 in 
Winston-Salem, NC. In Autumn Days, 
a chamber symphony, was performed 
on January 17 by the Nebraska Cham­
ber Orchestra in Lincoln. CreationS 
Seeing Order, a prelude for orchestra, 
was performed on February 11 by the 
Charleston (SC) Symphony Orchestra. 

Judson and Polly Maynard announce 
the availability of a guitar-organ duo 
recital. Organist Judson Maynard is 
Professor of Music at Texas Tech Uni­
versity and is a graduate of the Univer­
sity of Montana and Indiana University. 
In addition, he is Vice-President and 
member of the Board of Directors of 
the Guild of Carillonneurs in North 
America. Guitarist Polly Maynard is 
Adjunct Professor of Music at the Uni­
versity of North Texas, Denton and 
Instructor in Guitar at Eastfield Com­
munity College, Dallas. Miss Maynard 
received Bachelor's and Master s de­
grees in guitar performance from the 
University of North Texas. The pair are 
available for combined guitar and organ 
recitals or as solo recitalists. The prime 
repertoire for the organ-guitar duo is a 
work by Henk Badings Day is Dawning 
in the East as well as works by Richard 

Judson Maynard 

Polly Maynard 

Purvis. The pair has performed for the 
New Orleans Chapter of the American 
Guild of Organists as well as a regional 
meeting of the Association of Anglican 
Musicians and will be performing sev­
eral recitals soon in the West Texas area. 

For further information, contact Jud­
son Maynard, 4925 49th St., Lubbock, 
TX 79414; 8061795-0023. 

Barry Rose 

English choral conductor Barry Rose 
is now represented in North America 
by Phillip Truckenbrod Concert Artists, 
and will next tour here as a clinician! 
conductor in October of this year. 

Mr. Rose is Organist and Master of 
the Choristers at the cathedral church 
of St. Alban's Abbey and is widely 
regarded as one of the foremost choir 
trainers in the world. He came to prom­
inence in England during his 14 years 
as Organist and Choirmaster at Guild­
ford Cathedral, but he came to world 
attention during a decade as Master of 
the Choristers at London's St. Paul's 
Cathedral. His duties at St. Paul's in­
cluded musical participation in the 1981 
wedding of HRH The Prince of Wales 
to The Lady Diana Spencer. Prior to 
his appointment at St. Alban's, Mr. Rose 
served as Master of the Choirs at The 
King's School, Canterbury. 
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Appointments 

Proctor Crow 

James Dorroh 

the Music Faculty of Birmingham­
Southern College. 

Proctor Crow has been appointed 
Tonal Director of The Reuter Organ 
Company, Lawrence, KS. Mr. Crow 
provides experience with the voicing 
and scaling philosophies at Reuter from 
the 1960s. Having studied organ at the 
University of Texas under Dr. E. Wil­
liam Doty, and Dr. Oswald Ragatz at 
Indiana University, he graduated with 
an organ performance degree. 

Carla Edwards has been appointed 
instructor of organ and theory and uni­
versity organist at De Pauw University, 
Greencastle, IN, where she succeeds 
Arthur Carkeek. She will teach organ, 
harpsichord, theory and counterpoint. 
A native of Kansas City, MO, Ms. Ed­
wards received the Bachelor of Music 
degree with highest distinction from 
the University otKansas. She holds the 
Master of Music degree from Indiana 
University. She has performed exten­
sively in the United States, and also in 
England. Her performances have been 
broadcast on "Pipedreams" through the 
Public Broadcasting System. She won 
the Region V AGO Competition in 1985 
and was a finalist in the 1986 National 
Competition in Detroit. Ms. Edwards 
was the winner of the 29th annual Fort 
Wayne, IN, National Competition in 
1988. Her organ teachers include De­
lores Bruch, James Moeser, Warren 
Hutton, Catharine Crozier, Robert 
Noehren, Michael Schneider and Larry 
Smith. She is a member of the American 
Guild of Organists and of Pi Kappa 

James Dorroh has been appointed 
Organist and Director of Music at St. 
Luke's Episcopal Church, Birmingham, 
AL. He leaves a similar position at 
Canterbury United Methodist Church 
in Birmingham. He holds the B.M . 
degree from Birmingham-Southern 
College, M.M. from the University of 
Texas (Austin) and the Ph.D. from Van­
derbilt University. His organ studies 
have been with Sam Batt Owens and 
William Doty, and with Jean Langlais 
and Marie-Louise Langlais-Jacquet in 
France. He continues as a member of 
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IMMEDIATELY FOlLOWING ntE HOUSE OF HOPE ORGAN INSTITUTE 

Saturday. July 15. 1989. 1O:00am-4:3Opm 

UNITY CHURCH· UNITARIAN 

presenlS 

FIVE SCHOLARLY PAPERS 

A STUDY SESSION 

A PIANO RECITAL 

I A DISTINGUISHED PANEL OF SCHOLARS I 
DISCUSS TOURNEMIRE'S MUSIC 

PAPER SESSION 
Toumemire on the Fiftieth Anniversary of His Death 

Lawrence Archbold, Carleton College 
Gregorian Chant and Liturgical Organ Music: Guilmant and Toumemire 

Edward Zimmennan, James Madison University 
Report on Recent Research 

Robert Sutherland Lord, University of Pittsburgh 
Toumemire and the Parisian Organ World of the 1930s 

William Peterson, Pomona College 
Thematic Structure in Toumemire's Organ Music of the 1930s 

Ruth Sisson, Valdosta State College 

STUDY SESSION 
Toumemire's Recording of Franck's A-minor Chorale and Its Place in the 
History of Franck Perfonnance 

Lawrence Archbold, Carleton College 

PIANO RECITAL 
Excerpts from Douze Pr6ludes-Pocmes, op. 58 

UNITYCHURCH'UNrr~ 
732 HOLLY AVENUE, ST. PAUL, MN 

EVENTS OPEN TOntE PUBUC WITHOUT CHARGE 

FOR THE SATURDAY EVENTS YOUR RESERVATION WOULD BE 
APPRECIATED 

Carla Edwards 

Lambda. Her church music experience 
includes positions as organist of Christ 
Episcopal Church, Tuscaloosa, AL, and 
organist and choirmaster of St. Mary's 
Episcopal Church, Birmingham, AL. 
Her non-performance experience in­
cludes a year of service with the Reuter 
Organ Company, on the service and 
installation crew. 

James T. Benzmiller Organ Services, 
Stevens Point, WI, the Sales Represen­
tative in Wisconsin, Upper Michigan, 
Minnesota, North and South Dakota for 
Austin Organs, Inc. of Hartford, CT, 
has appointed Erik Travis, Blooming­
ton, MN as Associate Representative for 
Austin Organs in Minnesota. Mr. Travis 
is Director of Music and Liturgy at Our 
Lady of Grace Church in Edina, MN, 
where a new IV/69 Austin was recently 
installed. He also concertizes exten­
sively in the United States and Canada. 

Mr. Travis began piano studies at age 
5, became interested in the organ at an 
early age, and by the time he was in 
high school he had performed most of 
the major organ repertoire of Bach, 
Franck and Widor in concert. He at­
tended the University of Wisconsin and 

Erik Travis 

the University of Cincinnati College­
Conservatory of Music, and studied 
organ with Sandra Nadler, John Wright 
Harvey, Roberta Gary and Robert 
Baker. He has been widely active in the 
AGO and has served as director of music 
in parishes in Wisconsin, Ohio, Indiana 
and New York. He has also served on 
the faculties of the University ofCincin­
nati and Earlham College in Richmond, 
IN. 

For further information contact James 
T. Benzmiller Organ Services, 620 Sun­
rise Avenue, Stevens Point, WI 54481 
or Mr. Erik Travis, 8201 Stanley Road, 
Bloomington, MN 55437. 

Nunc Dimittis 

Michael Winesanker, emeritus pro­
fessor of music at Texas Christian Uni­
versity, died March 4 at the age of 75. 
Born in Toronto, Winesanker moved to 
Fort Worth, TX in 1946 and became a 
U. S. citizen in 1951 . He graduated from 
the University of Toronto in 1933, 
earned a master of arts degree from the 
University of Michigan in 1941 and a 
doctorate from Cornell University in 
1944. He joined the TCU music faculty 
in 1946 and served as department chair­
man 1956--81. He retirea in 1983, then 
served as adjunct professor 1986--89. 

in Saln~ Paul 
ON 11fE OCCASION OF 11fE FIFIlEfH ANNIVERSARY OF HIS OM 11f 

Sunday, July 16. 1989. 7:30pm 

TIIE ST_ PAUL CATHEDRAL CONCERT SERIES 

presenlS 

AN ORGAN CONCERT: 

TOURNEMIRE: TIIE LAST DECADE 

ORGAN MUSIC OF TIIE 1930s 

1 
A CONCERT UNPRECEDENTED IN mE HISTORY OF I 

TOURNEMIRE RECEPTION I 
PROGRAM 

Trois Po~mes, op. 59, no. 3 
Jesse Eschbach, North Texas State University 

Sei Fioretti, op. 60, nos. 1 and 6 
Robert Sutherland Lord, University of Pittsburgh 
James Frazier, Archdiocese of SL Paul 

Sept Chorals-Poemes, op. 67, no. 4 
Michael Wolinski, MilUleapolis 

Symphonie-Choral d'Orgue, op. 69 
Lawrence Archbold, Carleton College 

Symphonie Sacn!e, op. 71 
William Peterson, Pomona College 

Suite Evocatrice, op. 74 
Robert Sutherland Lord, University of Pittsburgh 

Deux Fresques Symphoniques Sacr6es, op. 75 and 76 
Ruth Sisson, VaIdasta State College 
Kathy Handford, Unity Church· Unitarian, SI. Paul 

ST. PAUL CATHEDRAL, 239 SELBY AVENUE, 
ST. PAUL, MN, (612) 291-4422 

DONATION SUGGESTED 

TO RESERVE A PLACE FOR 11fE SATURDAY EVENTS 
OR FUR11fER INFORMATION, CONTACT LAWRENCE ARCHBOLD, 
CARLETON COLLEGE, NOR11fFIELD, MN, 55057, (507) 663-4357 

THESE EVENTS 
SPONSORED BY 

ICSOM: LAWRENCE ARCHBOLD 
WILLIAM PETERSON 
_found .... and co-dlrecton The Institute for Critical Studies of Organ Music 
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Creating the Grand Sound 

St. James United Methodist Church, Danville, Illinois. 69-ranks across four manuals and pedal. 

N
oble, solid organ sound is produced only by 
a combination of certain elements. Every 
Buzard organ is custom designed for its 

acoustical environment. Our tonal style is 
characterized by warmth of tone, secured in part by 
generous scaling of the pipes. Each stop is carefully 
engineered to blend with the others, producing a 
cohesive musical ensemble, and smaller ensembles 
within ensembles. 

To give the grand sound its finesse, we 
spend a great amount of time tonally finishing the 
organ. This weds the sound of the pipes to the 
room's acoustics and produces the musical blend. 

The pipes themselves encourage musicality 
by their very construction. Our pipe metal is hand­
planed, of virgin stock, and much thicker than that 
used by many builders. Our reeds are made of this 
stout pipe-metal for an unparalleled solidity of tone. 

The overall effect of such painstaking work, 
even in smaller instruments, is a solid sound: 
lightly articulate, full and rich. Never harsh, Never 
shrill. Each Buzard organ is voiced to express the 
specific sonance requirements of the congregation; 
the instrument must speak to the audience for which 
it was created. 

Experience the grand sowld of a Buzard 
organ. We'd be proud to show you our work. Write 
or call toll free 1-800-397-3103 for our brochure. 
We'd like to be your organbuilder. 

The Console. 

BJohn-Pa~'!J uzarU 
O/gall CmftslIIl'Il, Illc. 

The Choir Pipework. 

604 South Cedar Street • Urbana, Illinois 61801 
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;u1ist l-eci 'uls 
Concert Promotional Service 

Presents 

Concert Organists 

WILLIAM BECK 
MARSHA FOXGROVER 

ROBEIIT PARRIS 
ROBEIIT PRICHARD 
CHARLES SHAFFER 

EDMUND SHAY 
SAMUEL JOHN SWAIITZ 
PHILIP ALLEN SMITH 

PAUL LEE 
DOUGLAS L. BUTLER 

organ/fortepiano 
ALEXANDER FREY 

organ/piano 
WAYNE LEUPOLD 

lecture specialist 
organist 

JOHN METZ 
harpsichord 

International Artists 

Australia 
BRUCE BROWN 
organ/harpsichord 
US Oct-Nov 1989 

Germany 
IRMTRAUD KRUGER, organ 

Solo or Duo 

EDWARD TARR, trumpet 
US Feb-Mar 1990 

Spain 
JOSE MANUEL AZCUE 

US Sept-Oct 1989 

Ruth Plummer, Artists' Representative 
3427 Fernwood Avenue 
Los Angeles, CA 90039 
(213) 665-30141434·1374 

The Washington Cathedral, 
Washington D.C. is now undergoing 

Direct Electrification by the 
Wicks 

Here & There 

The University of Michigan School 
of Music has received a $145,000 grant 
from the National Endowment for the 
Humanities (NEH) to expand a com­
puterized catalog of printed liturgical 
books. RELICS (Renaissance Liturgical 
Imprints: A Census) already contains 
information on 3,500 of the estimated 
10,000 titles of liturgical books printed 
between 1450 and 1600, according to 
Prof. David E. Crawford, project 
director. 

The Conservatory of Music at Ober­
lin College has received a $200,000 
National Endowment for the Arts 
(NEA) Challenge grant. The money will 
be used toward the endowment of a 
faculty position and to establish a fund 
to maintain, rehabilitate, and purchase 
instruments. The endowment for a fac­
ulty position must be matched on a 
three-to-one basis with new gifts, while 
the maintenance fund must be matched 
on a four-to-one basis. Grant funds must 
be matched by June 20,1992. The grant 
and matching funds are part of the $80-
million "Campaign for Oberlin" fund­
raising program that began in 1986 and 
has already raised over $57 million for 
Oberlin College. 

The Conservatory received a similar 
NEA Challenge Grant of $125,000 in 
1981. The NEA also supports the Con­
servatory through the Music Profes­
sional Training grant program, which 
has provided grants for scholarships in 
each of the past five years. 

The 15th Annual Organ Competition 
for high school seniors took place March 
11 at Bowling Green State University's 
College of Musical Arts. The winner 
was Michael Dougherty of Rocky River, 
OH. Mr. Dougherty is a senior at Rocky 
River High School and has been an 
organ student of Joseph Rush in Euclid, 

To hundreds of thousands, 
the 185 rank organ at The 
Washington National 
Cathedral is a classic. 

Recently Wicks Organ 
Company was selected to help 
preserve this national treasure, 
by replacing the great, pedal 
and swell pneumatic actions 
with reliable Wicks Direct­
Electric® chests. Those 
divisions have now been res­
tored to full working compass 
and again are thrilling wor­
shipers, and concert audiences .. 

For over 80 years Wicks has been a leader in building and restor­
ing America's classic organs. The reliable Wicks Direct-Electric® 
action eliminates costly releathering, uses less space and has no spe­
cial temperature requirements and is easily expanded. 

At Wicks, state-of-the-art technology combined with the 
dedicated work of over 100 artistic and tonal craftsmen has put 
the classical American sound of a quality custom built or restored 
pipe organ within the reach of any congregation. 

For information on how Wicks can build or preserve an 
American Classic for you, write Wicks Organ Company, 
1100 Fifth Street, Highland, IL 62249, or call (618) 654-2191. 

w c K § 
1100 Fifth Street. Highland, Illinois 62249 • (618) 654-2191 
Since 1906 - 3 Generations of Quality Pipe Organ Craftsmanship 

OH. He will receive a $1,200 scholar­
ship to the College of Musical Arts. 

Elmhurst College (Elmhurst, IL) has 
announced a B.A. degree with a major 
in Church Music. The curriculum, 
which is a synthesis of theoretical and 
applied courses in music as well as 
theological and interdisciplinary stud­
ies, is designed as a broad and flexible 
degree program offered within a liberal 
arts environment. Additional opportu­
nities for church music studies at Elm­
hurst include an annual Church Organ­
ist Workshop series, the Church 
Organist Certificate program, and an 
annual Workshop for High School Or­
ganists. For further information, con­
tact: Dr. Paul Westermeyer, Elmhurst 
College, 190 Prospect, Elmhurst, IL 
60126; 3121617-3515. 

The University of Alberta Concert 
Choir is touring Asia this month. 
Founded in 1974, the Choir, under the 
direction of Bruce Wheatcroft, is a 
mixed ensemble of 98 voices. In 1977, 
the choir made its first European tour, 
and has since toured Germany, Switzer­
land, Austria, and the U.S. The present 
tour, May 3-22, includes concerts in 
Bangkok and Chiang Mai in Thailand, 
Hong Kong, and Shanghai, Harbin and 
Beijing in China. Bruce Wheatcroft will 
present organ and harpsichord recitals, 
as well as workshops and masterclasses. 

The First U nitarian-Universalist 
Church, Detroit, MI, is sponsoring a 
recital series to raise funds to save its 4-
manual, 52-rank, E. M. Skinner organ. 
The series began March 19 with Robin 
Dinda; April 16, M. Brampton Smith 
and Robin Dinda; May 7, John Mc­
Govern and Bruce Oelschlager; Sep-

Carillon News 
by Margo Halsted 

tember 17, M. Brampton Smith and 
John McGovern; October 15, silent 
movie with James Hammann; Novem­
ber 12, Lynnes Aspnes (harp) and M. 
Brampton Smith; December 10, gala 
holiday program. For further informa­
tion, contact: Dennis E. Ferrara, First 
Unitarian-Universalist Church, 4605 
Cass Ave. at Forest, Detroit, MI 48021; 
313/833-9107. 

In 1983, The Verdin Company re­
stored Cincinnati's St. Paul's Church 
and developed it into a "church mart," 
a showroom for a wide range of church 
goods. Now the company has converted 
part of the 149-year-old church into its 
new corporate headquarters. The Bell 
and Carillon Division of the Verdin 
Company manufactures and markets 
cast bronze bells, towers, bell ringing 
equipment and hardware, chrono­
chimes, manual and electric carillons, 
carillon and organ music systems, and 
offers tuning, service, and renovation 
capabilities. The Deagan Chime and 
Mayland Chime Divisions market or­
gan chimes to organ manufacturers, 
repairers and restorers. The Clock Di­
vision offers both standard and custom 
clocks for towers. For further informa­
tion, contact: The Verdin Company, 444 
Reading Road, Cincinnati, OH 45202; 
513/241-4010. 

Lillenas Publishing Company is of­
fering choir directors a free copy of its 
new Lillenas Choral Previews Excerpt 
Cassette. It includes portions of five 
new choral products: Come Before Him, 
a collection of service music compiled 
and arranged by Tom Fettke; Pick a 
Pack of Praise, 50 songs oHun and faith 
for kids; Anchors of Hope, 48 hymns in 
medleys, arranged for easy choir by 
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Bells of the Baylor Carillon before Installation 

Two new installations 
A carillon of 50 bells was dedicated 

at the Carillon Historical Park in Day­
ton, OH on October 23, 1988. The 
instrument replaces a 32-bell instru­
ment that formerly had been played 
electrically. The new bells for the Deeds 
Carillon were cast by the firm of Petit 
& Fritsen of The Netherlands, and the 
I. T. Verdin Company of Cincinnati 
provided the keyboard and mechanism. 
William De Turk, of Grosse Pointe, MI, 
was the dedication recitalist; his pro­
gram included a set of fanfares by Roy 
Hamlin Johnson as well as transcrip­
tions of works by Bach, Beethoven and 
Tchaikovsky. Larry Weinstein, a grad-

uate of the Netherlands Carillon 
School, has been appointed the 
carillonneur. 

A 48-bell carillon (bourdon C of just 
over two tons) was dedicated at Baylor 
University, Waco, TX, on November 4, 
1988. Known as the McLane Carillon, 
it is located in the tower of Pat Neff 
Hall, the administration building, and 
is the gift of the Drayton McLane family 
of Temple, TX. George Gregory, Caril­
lonneur at Central Christian Church in 
San Antonio, played the dedication re­
cital. Dr. Herbert Colvin, Professor of 
Music Theory at Baylor, is the 
carillonneur. 

MAYNARD & MAYNARD 
Judson Maynard Polly Maynard 

Joint organ and guitar or solo recitals 
4925 49th 51. Lubbock, TX. 79414 

(806) 795-0023 
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Dick Bolks; Find Us Faithful, arrange­
ments for two and four-part male en­
sembles, arranged by Joseph Linn; Rock 
of Faith, an Easter presentation by 
Mosie Lister. Contact Lillenas Publish­
ing Company, P.o. Box 419527, Kansas 
City, MO 64141. 

Music Article Guide, the nation's only 
annotated guide to feature articles in 
American music periodicals, now in its 
24th year of service, has just released a 
subject-au thor-subject heading Three­
Year Cumulative Index (1986 through 
1988), encompassing over 8000 entries 
and 825 subject headings in 360 pages. 
The all-inclusive cross-referencing 
makes it an invaluable resource tool 
even for the user who does not have 
access to the regular quarterly anno­
tated issues of Music Article Guide. 
Copies at $58 are available from Infor­
mation Services, Incorporated, P.O. Box 
27066, Philadelphia, PA 19118. 

A new system of sampled-wave digital 
electronic organs was recently intro­
duced by Classic Organ Company Lim-

' ited, of Markham, Ontario. Using ad­
vanced digital wave-sampling 
technology, the attack characteristics, 
tonal "bloom", and tone of each en­
coded pipe are authentically repro­
duced. Each stop is samr>led at frequent 
points in its compass, allowing control 
of scaling and voicing. Wind noise and 
natural random fluctuations of pitch and 
timbre are also incorporated. The mu­
sical output of the stops is channeled 
through independent bi-amplified 
sound systems. The sounds of the vari­
ous stops are mixed in the acoustic of 
the room. System software updates (at 
no cost for the first year) and MIDI 
interface are standard with every instru­
ment. Future expansion and integration 
with actual pir>ework are both possible. 
Standard models and custom instru­
ments are built. For more information, 
contact: John G. Phair, Marketing Man­
ager, Classic Organ Comp!illy, Ltd., 12-
300 Don Park Road, Markham, Ontario 
L3R 3A1; 416/475-1263. 

Music for Voices and 
Organ 
by James McCray 

Choral settings for treble voices 
Certainly, the most common type of 

music performed by church choirs in 
the United States is SATB or SAB. In 
some churches, the European tradition 
of having the treble lines sung by boys 
exists, but generally, Americans think 
of a mixed choir in most Protestant and 
Catholic churches. The majority of the 
music published is SATB, and in fact, 
directors of women's and men's choirs 
have been heard to complain about the 
lack of new, quality literature. 

In the early development of choral 
singing we moved from a unison sound 
toward the four-part style, with the bass 
line being the last one added. Often 
music directors and choir members feel 
that to sing music not in the standard 
SATB format is a sign of weakness; this 
is unfortunate. To hear a choir sing in 
unison with a warm, vibrant, focused 
tone, can be a thrilling experience. If 

church choirs programmed a unison 
work and devoted the time normally 
sr>ent in learning notes, to perfecting 
all of the other matters such as perfect 
diction, consistent phrasing, etc., it 
would be a truly valuable rehearsal that 
possibly would carry forward some cho­
ral principles into the other repertoire. 

As choirs reach their normalpopula­
tion peak at Easter and people become 
more distracted with the Spring and 
Summer weather, it might be useful to 
have some easy repertoire available. 
Also, these times of the year can be 
used to have a Sunday of only the 
women or men singing. For those 
churches having more than one service 
on a Sunday, it would be possible to 
have the regular weekly rehearsal and 
work on the two-part setting as a group; 
then, on Sunday, with separate pre­
service rehearsals, they could perform 
the anthem with the women at one and 
the men at the other. This could provide 
an interesting, yet useful, solution to 
small numbers of singers on a Sunday. 

The repertoire reviewed this month 
will fit a variety of ensembles and 
although the title is treble voices, sev­
eral of the works could be sung by men 
as well. Also, many of these settings 
could be used as music for summer 
choirs. 

Come Enjoy Gods Festive Springtime, 
Georg P. Telemann (1681-1767). Uni­
son, violin and keyboard, Augsburg 
Publishing House, 11-2443, $.85 (E). 

The editor, Joan Conlon, suggests 
that the violin part could be played on 
some other C instrument, but some 
adjustment will have to be made to 
accommodate several low notes; its part 
is available separately at the back. This 
happy anthem is in an ABA form with 
the violin having an important role 
throughout the entire setting as a busy 
solo-instrument equal to the voices. The 
unison choral writing is quite easy with 
both German and English text pro­
vided. The keyboard is on two staves 
and not difficult. Charming, simple mu­
sic that could be sung by most types of 
choirs. 

Rounds for Rejoicing, Gerhard Krapf. 
Various voice combinations and op­
tional handbells, Sacred Music Press, 
S-445 $.85 (E). 

There are nine brief rounds in this 
set, and most can be sung in three 
r>arts. These canons can serve as inci­
dental music for services and include 
suggested sub-titles such as introits, 
offertory responses, etc. Some have a 
contrasting homophonic section. The 
handbells provide a counter line and 
encompass only a two-octave set. Func­
tional music for various vocal 
combinations. 

Tu, mentis delectatio (Of my soul Thou 
delight), Ruggiero Giovanelli (1560-
1625). SSA unaccompanied, Thomas 
House Publications, C10-8719, $.65 (E). 

This very brief Renaissance motet 
consists of two repeated sections, each 
only a few measures in length. Editor 
Joseph Roff has provided Latin and 
English texts. The mood generally is 
quiet with predominance of "familiar" 
style rather than polyphoniC lines. This 
would be a good introduction for groups 
wanting to sing early music because of 
its brevity and easy lines. It could be 
performed by most types of treble 
voiced groups. 

DIANE MEREDITH 
BELCHER 

Winner, Second Prize: 
St. Albans, 1985 

"Grand Prix de Chartres", 1988 

"A virtuoso organist to rank with any. " 

-The New Records 

Contact: (901) 274-0815 
1880 Vinton Ave., Memphis, TN 38104 
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David Bowman James David Christie 

Concert Organists 
Robert Anderson .:. David Bowman 

Patrice Caire .:. James David Christie 
Robert Clark .:. Michael Corzine 

Raymond Daveluy .:. Lynne Davis 
Jean-Louis Gil .:. Jon Gillock 

Robert Gla~gow .:. Richard Heschke 
August Humer .:. David Hurd 

Kei Koito .:. Nicolas Kynaston 
Jean-Pierre Leguay .:. Huw Lewis 

David Mulbury .:. Michael Murray 
John Obetz .:. Mary Preston 

Thomas Richner .:. McNeil Robinson 
John Rose .:. John Scott 

Herndon Spillman .:. Ernst-Erich Stender 
John Chappell Stowe .:. Carole Terry 

David Titterington .:. John Walker 
Marianne Webb .:. John Scott Whiteley 

Barry Rose, choral clinician 
Robert Edward Smith, harpsichordist 

Organ-Plus Duos 
Anders Paulsson & Harry Huff 

soprano saxophone & organ 
John Gillock & Kathleen Bride 

organ & harp 

English Choirs 
Christ Church, Oxford 

St. Paul's Cathedral, London 
York Minster 

Clare College, Cambridge 

1
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PO Box 69·:· West Hartford CT 06107 .:. (203) 233-5858 
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God Be in My Head, John Rutter. SSA 
unaccompanied, Oxford University 
Press, 94.408, $.40 (M - ). 

Rutter's SSA version has been ar­
ranged from the original mixed choir 
setting by the composer. The music is 
sensitive and meditative with long, sus­
tained, quiet lines. There are a few low 
alto notes. This short anthem takes good 
vocal control, but is beautiful and will 
have immediate appeal. 

A Prayer for Tomorrow, Carl Nygard. 
SSA and with piano and flute, Hinshaw 
Music Co., HMC-699, $.90 (M -). 

Most of the music is in unison or two 
parts with only one brief section in a 
homophonic three-part setting. The 
keyboard provides a pulsating, synco­
pated background for the vocal lines, 
and the flute serves as a contrasting solo 
line to the voices. The music is senti­
mental and eas)' enough for most voices. 
Useful especially to treble choirs with 
young singers. 

We Hasten with Eager yet Faltering 
Footsteps, J. S. Bach (1685-1750). SA 
& keyboard, E. C. Schirmer, No. 2506, 
no price given (M). 

Arthur Talmadge has edited this fa­
mous duet down a whole step making 
it easier for many choirs. Taken from 
Bach's Cantata 78, this duet is often 
sung as a choral work. It has a rhythmic 
drive that is punctuated by long, joyful 
melismatic lines and an accompaniment 
that emphasizes the unflagging Baroque 
rhythm through a staccato bass line. 
Both German and English versions are 
provided. This will require good voices 
and careful detail work on the melismas. 
An effective and challenging work for 
women's voices. 

Child of the Universe, Craig Cassils. 
Unison or two parts and keyboard, 
Somerset Press, SP 816, $.75 (E) (Op­
tional performance cassette). 

There are three verses in unison, 
each followed by a two-part refrain. The 
"pop-like" tune makes it more appro­
priate for younger voices. The keyboard 

is on two staves and provides an easy 
yet solid background for the vocal lines. 

I'm Coin' up a Yonder, Walter Hawkins, 
arr. Matin Sirvatka. SSAA and piano, 
Boosey & Hawkes, OC4B6451, $.80 
(M). 

This is from the excellent Children's 
Choir Series of Doreen Rao, and fea­
tures a treble soloist for the opening 
verses. The four-part writing is limited 
with some block chords treated as a 
rhythmic background response to a 
larger section on the melody. There is 
a two-part canon and a closing area with 
an obbligato part for the sopranos. The 
keyboard part is such that it works well, 
but someone with a more flexible "gos­
pel" style could enhance it and add to 
the wonderful spirit of this setting. A 
sure winner for women's choir or 
children's voices and highly 
recommended. 

A Mass for One SmaU Angel, McNeil 
Robinson. Unison or Two-part choir, 
organ and congregation, Theodore 
Presser Company, 312-41517, $1.30 
(E). 

This seven-minute mass has four 
movements (no Credo) and is indicated 
for congregation with optional choir; 
the congregation part is available sepa­
rately (312-41517 A for $15.00 per 50 
pack). The organ writing is on three 
staves and includes registrations. The 
choral lines are easy and tuneful. In the 
Gloria the opening is intoned by the 
celebrant. The music is lovely and use­
ful for any type of choir with the text 
taken from the Book of Common Prayer. 
It is a short mass that has only 14 pages 
of music. 

New Recordings 

Feike Asma, Oude Kerk Amsterdam. 
Bach: Sinfonia of Cantata 156; Dorian 
Toccata. Handel: Concerto VII in B~, 

The Catholic Church of St. Peter Quincy, IL Opus XIX, 2M/17R 
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OUR INSTRUMENTS SING WITH YOU 
NOT ATYOUI 

Have you ever been in a church where the organ music gets lost during 
congregational singing? Or maybe just the opposite has happened - the 
organ screams at you so that the singing gets lost. Sometimes this could 
be improper registration. but most often it is due to improper specification 
or voicing, or both. 

At Schneider Pipe Organs. we believe the instrument should have sufficient 
resources capable of leading the congregational Singing without 
overshadowing the praises that singing brings. By having the proper 
specification and efficient. effective VOicing. the organ can do just that. and 
at the same time be capable of artistically performing most solo literature. 
as well as accompanying anthems and other choral music. 

If you are considering a new pipe organ or you are unhappy with your 
present instrument, we want to help! 

Give us a call or write to us. 
We would be happy to evaluate your needs 

op. 7 no. 1; Concerto in c; Basso 
Ostinato. Krebs: Choralvorspiel "Ach 
Gott, erhor mein Seufzen und Wehk­
lagen." Stanley: Aria in d. Festivo, Nr. 
FECD 106. Church Music and Rec­
ords, P.O. Box 154, Neerlandia, Al­
berta, Canada, TOG lRO. $23.00. 

This CD contains mostly organ ar­
rangements transcribed by Feike Asma 
and WT. Best. Neither appears to make 
an attempt, however, to arrive at a 
transcription that is faithful to the orig­
inal. Consequently, the Baroque works 
on this recording do not reflect the 
intention of the composer, but bear the 
strong stamp of Asma's romantic 
interpretation. 

It seems as if the late Mr. Asma had 
never heard of rerformance conven­
tions. The Hande Concerti are marked 
by such exaggerated contrasts that the 
ear frequently feels assaulted, but Asma 
obviously delights in the forte (i.e., full 
organ) passages-so much so that an 
unintentional accelerando characteris­
tically occurs. Instability of tempo is 
also evident in the second movement of 
Handel's Organ Concerto op. 7 no. 5, 
which is incomr,letely identified as 
"Basso Ostinato, ' and omits the first 
two bars. 

The slow and more reflective com­
positions are characterized by the con­
sistent use of tremolo and a mawkish, 
romantic interpretation. Such is the 
case with Bach's Sinjonia, which is 
admittedly surprisingly well orna­
mented. Johann Ludwig Kreb's chorale 
prelude Ach Gott, erhor mein Seufzen 
is also heavy on the tremolo, both for 
the cantus firmus and the 
accompaniment. 

The English and German jacket notes 
of this CD have been poorly translated 
from the Dutch and are. therefore, 
somewhat convoluted. They do not pro­
vide any profound insights into the 
works performed, but they do give an 
insight into the organ playing of Mr. 
Asma: 

He is steady as a rock, who in all fashions 
of organ playing has remained himself. 
His playing is characterized by a proud 
robustness, but there are also quiet, sub­
dued moments and all nuances in be­
tween. If there is one organ that seems 
just right for Feike Asma and conforms to 
his musical intentions, it is the organ of 
the Oude Kerk in Amsterdam. 

This prompts the question, "What is 
important here: The works performed, 
or Feike Asma?" 

If you want to listen to Bach, Handel, 
or Stanley, you will have to search 
elsewhere; if it is Asma you want to 
hear, this CD is the one to buy. 

Piet Kee at St. Bavo, Haarlem. Bruhns: 
Prelude and Fugue in e-minor; Bach: 
Herr Jesu Christ, dich zu uns wend, 
BWV 632; 0 Mensch, bewein' dein' 
Sunde gross, BWV 622; Buxtehude: 
Prelude and Fugue in D-Major; Men­
delssohn: Sonata II; Kodaly: Praelu­
dium; Kee: Aus tiefer Not; Wachet auf. 
Xenophone, Nr.88522. Church Music 
and Records, P.O. Box 154, Neeerlan­
dia, Alberta, Canada, TOG lRO, 
$23.00. 

Originally recorded in 1978 and re­
leased on the Guild Record label (cf. 
THE DIAPASON, January 1983, p. 18), the 

V The Handbell ConnectIOn 
Ma lm,IIK H andbe ll s& C ho ll c llllnes 

MUSIC • S u ppl ies • A c cessories 

Serving the Handbell Ringer and Director with a complete line of 
Handbell Products. 

(800) 422-0044 
Calif .. Alaoka & Hawaii call (213) 439·0481 

1032 B Redondo. P.O. Box 91235. Long Beach. CA 90809 
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musicianship of Piet Kee warrants its 
re-issue on CD. 

The organist is well known as com­
poser and extemporizer, and his articles 
on "The Secrets of Bach's Passacaglia" 
and "Astronomy in Buxtehude's Passa­
caglia" appeared in THE DIAPASON in 
1983 and 1984, respectively. Since 1952 
he has been organist of the St. Laurens 
Kerk in Alkmaar, and since 1956 he has 
also held the position of municipal or­
ganist of the St. Bavo Kerk in Haarlem. 

Mr. Kee specializes in Dutch and 
German music, and the works con­
tained on this recording indeed show 
his expertise in this regard. The Prel­
udes and Fugues by North German 
composers Buxtehude and Bruhns are 
carefully worked out in terms of regis­
tration. Together with Kee's energetic 
playing and judicious variance of tempo, 
the result is an inspiring performance. 

The ornamentation of Bach's "0 
Mensch" is fairly dry, but the chorale 
prelude "Herr Jesu Christ" is per­
formed with great sensitivity. 

While Mendelssohn's Sonata II com­
mences with a Grave movement which 
is perhaps a little on the fast side, the 
Adagio movement is eminently beauti­
ful. The Fugue is marked by a gradual 
accelerando, which creates a feeling of 
excitement, culminating in a majestic, 
harmonized statement of the fugue 
subject. 

Completing the works on this record­
ing are three contemporary composi­
tions: a Praeludium by Zoltan Kodaly, 
and two chorale preludes by Piet Kee. 
His "Aus tiefer Not," written for organ 
manualiter, sounds rather improvisa­
tory in character, but is actually struc­
tured along the lines of the North Ger­
man chorale ricercare: chorale phrases 
are treated individually, and receive an 
interpretation reflective of the text. 
Kee's "Wachet auf' employs a similar 
structural plan, but instead of treating 
chorale phrases, it distinguishes and 
interprets the affect of the three stanzas 
of the hymn. Both compositions, inci­
dentally, are published: "Aus tiefer Not" 
by Donemus as well as Breitkollf und 
Hartel, and "Wachet auf" by 
Hinrichsen. 

It is always a privilege to hear a 
composer perform his own works, as it 
affords an opportunity for gaining in­
sights regarding interpretation. Kee's 
works, together with his first-class per­
formance of the (mainly) German rep­
ertoire, make for an excellent 
recording. 

- Peter Janson 

Book Reviews 

Carl F. Schalk, Luther on Music-Para­
digms of Praise. Concordia Publishing 
House MU 99-1276, ISBN 0-570-
01337-2,56 pages. 

Bravo to Carl Schalk and Concordia 
for making available, in attractive and 
concise format, a discussion of Martin 
Luther's ideas regarding music and its 
role in the church. The book brings 
together what is known of Luther's 
musical influences and experiences, his 
involvement in musical pursuits, and 
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his theological concepts of the function 
of music in the church. Schalk con­
cludes with a chapter entitled, "Impli­
cations of Luther's Thought for the 
Present Day," which underscores Lu­
ther's relevance to the practical needs 
and concerns of today's church, its mu­
sicians and congregations. 

Church musicians of all denomina­
tions should read the book and reflect 
upon it. 

-James Biery, FAGO 

New Organ Music 

Heinrich Riethmiiller, Toccata in A. 
Schwann Musikverlag, Nr. S 2401, 
$13.50. 

Music may fail to hold our interest or 
attention if it is repetitious, cliche rid­
den, trite, or devoid of originality. 
Riethmuller's six-minute Toccata is all 
of the above and more. It is a cross 
between Gordon Young's attractive Prel­
ude in Classic Style and Vivaldi's Four 
Seasons. Wouldn't you rather have the 
originals? 

Tommaso Albinoni, Sonata in C fur 
Trompete und Orgel. Heinrichsho(en, 
N 1871 (Agent: C. F. Peters Corp.). 

Albinoni's Concerto for Trumpet, 
strings and basso continuo is here ar­
ranged for organ and trumpet by Georg 
Gossen. This appealing music is har­
monically and technically uncompli­
cated, rhythmically energetic, and of­
ten homophonic in texture. The three 
short movements (42, 15 and 56 meas­
ures) are organistically well adapted and 
will undoubtedly please listeners and 
performers. 

Bjarne Slogedal, Variations on the Cho­
ral Quem Pastores for Organ. N orsk 
Musild"orlag Nr. 9473 (Agent: MMB 
Music, Inc.), $10.50. 

A harmonically traditional and unin­
teresting setting of Quem Pastores pre­
cedes four variations, each more boring 
than its predecessor. In the first, the 
chorale appears canonically between 
soprano and bass, accompanied by a 
continuously moving alto line. In vari­
ation two the chorale is found again in 
the right hand, this time in a freely 
embellished version, accompanied by a 
series of open fifths in the left. Once 
again the right hand is given the chorale 
in variation three, this time in three­
voiced chords anchored to a sustained 
pedal and a busy, but unimportant alto 
part. In the fourth and final variation a 
fugue, whose subject is based on the 
first phrase of the chorale, unwinds 
above the cantus firmus in the pedals. 
This music from Norway is cold, pre­
dictable and academic. It is an improvi­
sational exercise that can be enjoyed 
only by organists who are incapable of 
equating music with emotion, and it is 
bound to leave the captive listener with 
this thought: "What is it about organ 
music that leaves me cold?" 

-Edmund Shay, DMA 
Columbia College 

Columbia, SC 

S. Drummond Wolff, ed., Baroque Mu­
sic for Manuals, Volume IV. Concordia 
Publishing House 97-5973, $5.50. 

In this age of the vanishing organist, 
there is an increasing need for quality 
organ literature playable by the pianist­
turned-organist. Wolff's latest install­
ment in the Baroque Music for Manuals 
series contains a wide variety of trans­
criptions from vocal, chamber, and or­
chestral music (17 short pieces). The 
trained organist will probably not be 
very interested in the volume, since 
many of the pieces, particularly the fast 
movements, either sound too thin or 
are actually more difficult to play than 
more usual arrangements for manuals 
and pedals (due to the large number of 
notes). But for a skilled pianist who 
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must pial a service on short notice, and 
who wil not be so concerned about 
exactnesses of releases and voice lead­
ing matters, these might be very attrac­
tive. Mr. Wolff has wisely and success­
fully attempted to choose pieces which 
will be suitable for weddings and funer­
als, as well as general service use. 
Incidentally, the book contains an ar­
rangement of Handel's very beautiful 
Minuet from "Berenice," a wonderful 
little gem not found in most collections 
of this sort. 

Gordon King, Prelude on Resignation 
for Organ Solo. Concordia Pulilishing 
House, 97-5963, $2.50. 

In King's fine setting of the early 
American tune commonl), sung to the 
text, "My Shepherd will supply my 
need," the melody is heard on a 4' flute 
in the soprano register. Between each 
phrase is an interlude based upon the 
rhythm of the first three notes of the 
melody, using modern but approachable 
harmonic language. A fairly easy but 
beautiful two and one-half minute work 
suitable for church use. 

Robert Lind, Variations on Lobt Gott, 
ihr Christen for Organ Solo. Concordia 

Publishing House 97-5972, $3.75. 
The variations in this three and one­

half minute, Distler-like piece flow from 
one to the next without a break. Despite 
the presentation of the tune several 
times in relatively unornamented form, 
interest is maintained through the use 
of a variety of compositional techniques, 
including bicinium, ostinato, fugal pas­
sages, and augmentation. The piece, 
wliich is of medium difficulty, might be 
particularly useful as a way to introduce 
the hymn tune to a congregation. 

Robert J. Powell, 3 Christmas Lullabies 
for Organ Solo. Concordia Publishing 
House 97-5979, $3.50. 

Each of the Lullabies by Powell in­
terprets a lesser-known Christmas mel­
ody in a pleasant and musical manner. 
The first, a tender setting of the tune 
Dies est laetitiae, contains steady 
eighth-note motion in irregular ~roups 
of twos and threes. No.2, . While 
Shepherds Watched," captures the sim­
plicity of the early American folk tune 
upon which it is based. The third pre­
sents two verses of the plainsong tune, 
"Puer natus in Bethlehem," in three­
four meter. 

All three pieces are fairly easy to play 

and last from one and one-half to three 
minutes. 

Stephen Oliver, Kyoto for Organ Duet. 
Novello (Theodore Presser Co., agent) 
Cat. No. 01 0207, $19.50. 

KIJoto is a complex modern work 
containing many difficulties and 2uzzles 
for the two performers to study and 
overcome. Chief among the puzzles is 
an unattributed (is it the work of Ste­
phen Oliver also?) eight-line poem on 
the inside cover, U20n which the work 
seems to be based, in programmatic 
fashion. There are considerable rhyth­
mic difficulties throughout the ten min­
ute piece, including divisions of the 
beat into five, six, and seven, simulta­
neously, and passages in which the two 
players perform at independent tem­
pos, coming together two pages later 
without, we hope, too long a fermata 
for the one player! An instrument of at 
least three manuals is required, as well 
as a swell enclosure. Oliver composed 
the work for Stephen and Nicholas 
Cleobury, who first played it in 1977; 
they were undoubtedly rewarded for 
their hard work by a stunning and 
dramatic musical performance. 

-James Biery, FAGO 

Wharton Center for Performing Arts - Michigan State University 

When a fine organ goes into a major concert hall, a new door opens for organists and organ enthusiasts. 
Wonderful music long denied can now be enjoyed. 

During the first few months, this four-manual, 109-stop Allen installation made possible the following activities: 

Six nationally known organists were featured. 

Over 250 musicians from area and visiting orchestras and ensembles participated in major works 
with organ. 

Audiences totaling approximately 20,000 had enjoyable listening experiences. 

Works of Poulenc, Saint-Saens, Jongen, Copland, Richard Strauss, and others were heard, many 
for the first time in this magnificent hall. 

After reviewing this first series of performances, the headline from The Lansing State Journal read, "Jury in on the 
Wharton Organ - Wonderful!" 

Copyright 1<:' 1989 

Write to: Allen Organ Company 
Macungie, PA 18062 

Telephone: 215-966-2202 

o Send for Free Literature 
Send for Audio Cassette: 

"Carlo Curley at the Great Hall Organ" 
Wharton Center for Performi!1g Arts 

Price $9.95 (shipping incl.) Length 58:16 
SATISFACTION GUARANTEED 
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o Send Check or Money Order 0 VISA 0 MasterCard 
Card# ______________________________________ ___ 

Expiration Date ______________________ _ 

Name (on card) ________________________________ _ 

Address ___________________________________ _ 

City State Zip _________________________________ _ 
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The American Classic Organ Symposium 
Salt Lake City 

Among other things Salt Lake City, Utah is well-known for the Great Salt Lake, 
winter sports, the Tabernacle on Temple Square, the Mormon Tabernacle 

Choir, and tlie great organ in the Tabernacle. Built by Aeolian-Skinner in 1948, 
its tonal design was worked out by Aeolian-Skinner president, G. Donald Harrison, 
in consultation with Tabernacle organist, Alexander Schreiner. 

The general public is most familiar 
with the Tabernacle through hearing 
the choir and the organ. Built into the 
continuity of the choir is a system of 
rotation which requires some new sing­
ers as others retire. The Tabernacle 
organ -without sabbatical or retire­
ment-provided faithful, seven-day-a­
week service for nearly forty years until 
the resultant wear and tear made re­
freshening expedient. (Details of the 
work were published in the December, 
1988, issue of The American Organist.) 

In 1984, Schoenstein & Company of 
San Francisco under the direction of 
Jack M. Bethards was commissioned to 
repair and renovate the instrument. 
(This work was carried out without 
interruption of the organ's routine 
schedule.) The aim was to preserve and 
restore the organ while adding to it 
certain ranks of pipes and console ac­
cessories deemed useful to an instru­
ment subject to heavy daily use. Most 
of the work was accomplished by the 
end of 1988. As of the consummation of 
this project .early in 1989, the organ 
now includes three ranks of pipes plus 
three extensions from former Taberna­
cle organs, eighteen new plus three 
relatively new ranks, and almost all of 
the 1948 pipework while still maintain­
ing the tonal character sought by Har­
rison and Schreiner. 

Conclusion of work on the organ 
coincided closely with the fortieth an­
niversary of the completion of the Ae­
olian-Skinner. To mark this milestone, 
Tabernacle organists Clay Christiansen, 
Robert Cundick, and John Longhurst 
together with associate organists Bon­
nie L. Goodliffe and Linda Margetts 
and resident organ technicians Robert 
Poll and Lamont Anderson planned a 
symposium which took place from 
Thursday evening, January 19 through 
Sunday morning, January 22. Visitors 
to the symposium came from many 
parts of the nation and attendance far 
exceeded the expectations of the Tab­
ernacle staff. 

The first event was an open rehearsal. 
The Mormon Tabernacle Choir was to 
have sung on this occasion as well as for 
the regular broadcast the following Sun­
day morning. Because the choir was in 
Washington, D.C. to participate in the 
inauguration of President Bush, the 
Mormon Youth Chorus sang instead. 
The rehearsal provided an opportunity 
to hear the organ accompany the large 
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choir. Clay Christiansen's playing for the 
rehearsal was a model of expert accom­
panying, aided by his intuitive sense of 
registrational color. Placement of the 
console is such that the organist cannot 
hear balances accurately. This difficulty 
was overcome through an ingenious 
system of three-way communication. 
Robert Cundick listened from a strate­
gic location approximately midway out 
in the Tabernacle. He telephoned his 
suggestions to John Longhurst near the 
console who conveyed them to Clay 
Christiansen. Over all, very few 
changes were necessary. 

There were four opportunities to hear 
the organ in recital-evening concerts 
by Professors Thomas Murray of Yale 
University and Robert Glasgow of The 
University of Michigan, and briefer 
daytime recitals by John Longhurst and 
Robert Cundick. (Each of the other staff 
organists had played earlier in the 
week.) In every instance the vast range 
of tonal color of the Tabernacle organ 
was explored amply. The programs were 
sensitively designed, each player was at 
home with the large instrument, and 
there was much in the playing of depth, 
richness, and joy. 

Thomas Murray played several works 
in transcription ranging from Handel to 
Delius and Sibelius as well as original 
works for organ and harmonium. In­
cluded in Robert Glasgow's nineteenth­
century program were two of the Schu­
mann Sketches, actually transcriptions 
from pedal piano literature but most 
often heard as organ pieces. 

A long-standing tradition is upheld in 
the course of daytime recitals. Strategi­
cally ordered before the final piece is 
the playin~ of the hymn, "Come, Come, 
Ye Saints,' a staple among the hymnody 
of The Church of Jesus Christ of Latter­
day Saints; the hymn is followed by "An 
Old Melody," usually a familiar tune 
upon which the organist improvises 
briefly. Longhurst and Cundick offered 
varied programs, speaking to the audi­
ence (many tourists) in order to impart 
something of the history of the Taber­
nacle and features of the organ. 

Supplementing the rehearsal dem­
onstration and the recitals were several 
lectures. Thomas Murray spoke about 
the impact of G. Donald Harrison on 
organ reform and attendant tonal design 
in the United States. Robert Glasgow 
described experiences with several no­
table Aeolian-Skinner organs. Organ 

Tabernacle Choir and Organ 

Aeolian-Skinner console as renovated by Schoensteln & Co. (Photo by Dennis 
Anderson) 

historian Barbara Owen discussed the 
background and history of organs in the 
Tabernacle. Miss Owen is preparing 
extensive documentation of Tabernacle 
organs for publication. President Jack 
Bethards of Schoenstein & Company 
shared information about the organ and 
work done on it. Mr. Murray assisted 
him in demonstrating some of its 
sounds. It was not feasible for sympo­
sium visitors to tour the interior of the 
organ, but the essence of a tour was 

provided through a videotape of many 
of its sections together with a recorded 
commentary by technician Robert Poll. 

The Tabernacle instrument is among 
the largest organs built by Aeolian­
Skinner. At the time of its fabrication 
G. Donald Harrison was well-estab­
lished as a leading tonal architect and a 
chief proponent of reform in organ 
design and sound in the United States. 
For all of its vast size the Tabernacle 
organ is conservative in design as well' 
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Clay Christiansen 

Robert Cundlck 

John Longhurst 

as clear, refined, and unified in sound. 
Major differences in its impact in the 
room are impressive, depending upon 
one's listening post: it sounds remote 
and somewhat oland at close range and 
far more aggressive at points most dis­
tant. Persons acquainted with Aeolian­
Skinners will hear many characteristic 
sounds. The 1988 pipework is intended 
to supplement the 1948 design and be 
com2atible in scaling, voicing, and 
sound. This organ is a monument to the 
art of George Donald Harrison and a 
prime example of the American Classic 
organ. 

Among the buildings on Temple 
Square is a large Assembly Hall with a 
three-manual mechanical action organ 
built by Robert L. Sipe, Inc., in 1983. 
Practice rooms for tile Tabernacle or­
ganists in the basement of the Assembly 
Hall house organs by Austin, Casavant, 
and Coulter. Symposium visitors were 
given an opportunity to hear and play 
these instruments. 

This was a gracious and timely occa­
sion. Many thanks to the Tabernacle 
staff, guest artists, and lecturers for the 
opportunity to participate in the re­
inauguration of this justly celebrated 
instrument. 
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-&y Kehl 
Evanston, IL 

Original Tabernacle Organ 

... 

Robert Glasgow, organist 
2I.Janliary 19H9 7:.~O I'M 

Music of the Nineteenth Century 

Mardle I'unebre et Cham Scraphique, 01'. 17 .... A Glli/II/mll 

Skeldles,Op. C;H ..........••••.....•...••.•..••................ NO/11m SCb1l1l/tll1l1 

No.4 ill [)·flal Major 
No.3 in F Minor 

Symphonie GOlhiqlle, 01'. 70 .................. OXII"/('$·Maril! Wiclor 
11. Andante sosienulo 

Chorale No. I in E Major ......................................... O!I;ar /'i"clllck 

l'am:l~ie and Fugue Oil Ihe Chorale .......................... Frallz J.isZI 
"Ad nos, ad sal uta rem undam" 

Thomas Murray, organist 
20Janllal)" 19H9 .,:.~() I'M 

Prelude and Fugue in n Major, 01'.99, No.2 .... C .'il,illl·.'itli.;/l.s 

The Transcriber's Art-I 
Anu.1nte pomposo :lIlll Alk'JIfO 

from the or:ltorio .'ilIl/l.';OIl ............. G('OI"R(! /';'i(/("'ic //muM 
transcribed by William T. Best 

Nimrod, from the Elligma Variatiolls, 01'. 36 .. Edulflr(/ Elgar 
transcribed by William II. Ilarris 

Prelude in G Minor, 01'. 23, No. S .......... St?rg~' RadJmtlllilloff 
transcribed by Gottfried Federlein 

Three Selections 
Minuet Nuptiale, 01'. 103 ......................... EcllI'illlle1ll')'U!IIl(l/'(! 

Carillon, a Study In Legato I't:dalling, 01'. 74 
Toccata and Fugue, 01'. 98 

Fanfare .............................................................................. Jobll Cook 

Two Pieces for "armonium or Orgo1n 
Prelude in F ........................................................ Na(/i" IJolI/(lI/g('1' 

Scherzello, from 24 l'i('CI.'S illl'i"£'C Style ................ Lollis Vi('1'1I1! 

The Transcribcr's Art-II 
S)'mphonic Tone Poem: Filllmuli{/, Op. 26 ......... Jeall .'iilx!/ills 

transcrihed hy Ilerhen Fricker 
On llearing the First Cuck(x) in Spring ......... Frederick DI!/ills 

transcrihcd hy Eric Fenby 
Imperial March, 01'. 32 ........................................... Edulflrd Elgtlr 

transcribed by George Clement Manin 

WALKER 
1. W. WALKER & SONS LTD. 

BRANDON· SUFFOLK· ENGLAND 
Mechanical Action Organs in the best English tradition 
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Quantity and Quality of Wind: The Present Experiment 
of the Historic French Organ at Dole Carolyn Jean Shuster 

One of the most essential requirements of the organ consists in obtaining an 
efficient abundance of steaoy wind to produce a stable pitch and a vital 

harmonization. During my first visit to play the 1791 Clicquot organ at the Poitiers 
Cathedral, Jean-Albert Villard, the organist, stressed the importance of a reliable 
wind system. He explained that the relatively high wind pressure of this 
instrument, 125 mm., is necessitated by its high proportion of reed stops and by 
the large nave in the cathedral. While this instrument originally possessed nine 
wedge-shaped bellows, I in 1871 the firm Merklin' installed the two existing 
parallel-shaped bellows, one on each side of the console, and placed several 
concussion bellows onto the wind trunks, which were left intact. 

Like the organ at Poitiers, virtually give their own proper oscillation period 
all of the French classical organs re- since their pressure is assured by 
stored dUring the nineteenth century springs (the weight of their table is 
currently use parallel-shaped bellows related to the constant mechanism of 
which were invented by the clockmaker the springs). When combined with the 
Cummins in 1814 and imported to column of air contained in the wind 
France in 1826 by John Abbey (1785- trunk, this period of oscillation can even 
1859). While this type of wind system possibly aggravate instead of com pen-
provides a sufficient reservoir to com- sate for the problem. 
press the air and to give an abundant Indeed, one can question why 
quantity of continuous, steady wind, French organ builders have neglected 
this air is nonetheless static. Its princi- to use wedge-shaped bellows when re­
pal reservoir, consisting of two super- storing early instruments: as this type 
posed reservoirs, contains elements of bellows produces a dynamic wind­
which slow down the instantaneous re- flow which is constantly in motion, 
sponse of the tables: the friction of the contrasting with the static wind-flow 
parallelograms which hold the tables in produced by the parallel-shaped bel­
place as well as the bars connecting the lows. But are the wedge-shaped bellows 
two bellows. Two factors should be capable of providing a sufficient quan­
taken into consideration:3 tity of steady air to produce a stable 

pitch and a vital harmonization? 
1. The bellows are full of wind and the 

curtain valve of the electric blower 
is completely closed. At the first 
prompting of a rapid discharge of air, 
the response of the combined ele­
ments of the tables is completely 
evident; 

2. The bellow is in mid-course. The 
electric blower discharges air into 
the bellow and compensates the in­
stantaneous drop of pressure. This 
hypothesis can be applied only if the 
power of the electric blower is suf­
ficient enough and if the curtain 
valve does not provoke an exagger­
ated turbulence. 

While concussion bellows are used to 
compensate for any sudden demands 
for wind, these bellows themselves also 

After obtaining a Masters degree from New 
England Conservatory, where she studied 
with Yuko Hayashi, Carolyn Shuster moved 
to France to continue her studies with Marie­
Claire Alain, Michel Chapuis, and Andre 
Isoir, with whom she received a First Prize 
in Organ at the Boulogne-Billancourt Con­
servatory. She is currently writing a doctoral 
thesis under the direction of Mr. Fran~ois 
Lesure on the CavailIe-Coll house and con­
cert organs built in France from IB~1899, 
and is organist of The American Cathedral 
in Ibris. 
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The significant experiment being car­
ried out by the organist Michel Chapuis 
at the organ of the Notre-Dame Church 
at Dole can contribute to the compre­
hension of the functions of various organ 
wind systems. A visit to this church5 
offers the unique opportunity to hear 
the difference between the use of par­
allel-shaped bellows and wedge-shaped 
bellows-or the use of the two com­
bined. Before describing this experi­
ment in greater detail, let us examine 
the historical aspects of this beautiful 
organ. 

The History of the Wind Systems 
of the Dole Organ 

Constructed by Karl-Joseph Riepp 
(1710-1775) between 1750 and 1754, 
this organ was the last large instrument 
he built in France before dedicating his 
efforts to the organ built for the Otto­
beuren Benedictine Abbey beginning 
in 1756. It was placed on the sixteenth­
century large jube above the west-side 
door of the church. According to Pierre 
Gueritey, this 16' organ most likely 
possessed the following disposition:" 

Grand-Orgue, CAD-d'" 
1. Montre 16' 
2. Montre8' 
3. Cornet V (C-d''') 

4. Bourdon 16' 
5. Bourdon 8' 
6. Prestant 4' 
7. FIOte 4' 
8. Grosse tierce 3Vs' 
9. Nasard 2%' 

10. Quarte 2' 
11. Doubletle 2' 
12. lierce 10/5' 
13. Fourniture IV 
14. Cimballe III 
15. Voix humaine 
16. Cromome 
17. Trompetle 
18. Clairon 

Echo 
1. Comet V (f-d''') 
2. Dessus de flOte (?) 

R6clt, g-d'" 
1. Comet V (g-d' ") 
2. Hautbois 8' or Trompette 8' 

Posltlf, CAD-d" , 
1. Montre 8' 
2. Prestant 4' 
3. Cornet V (C'-d"') 
4. Bourdon 8' 
5. FIOte 4' 
6. Dessus FlOte 8' 
7. Nasard 2%' 
8. Quarte 2' 
9. Doublette 2' 

10. Tierce 10/5' 
11. Larigot 1W 
12. Fourniture III 
13. Cimballe III 
14. Trompette 8' 
15. Clairon 4' 
16. Cromome 8' 

P6dale, CA-f' 
1. Clairon 4' 
2. Trompette 8' 
3. Bombarde 16' 
4. FIOte 4' 
5. FlOte 8' 

The original wind bellows built by 
K.-J. Riepp were probably identical to 
the 8-foot long four German-style bel­
lows which he built at the Autun Cathe­
dral between 1745-1748.' These large­
sized bellows, consisting of a single rib, 
were recommended by Dom Bedos for 
use in the organ which Riepp built for 
the Notre-Dame Church in Salem (Ger­
many) between 1766-1768. Unfortu­
nately these bellows no longer exist. 

While there are no documents con­
cerning the placement of the bellows, 
it is known that the two side galleries 
were constructed in 1787. Therefore, 
these four bellows were most likely 
placed behind the organ. The space of 
1.7 meters which separates the organ 
case and the back wall would have 
adequately housed the four wind bel­
lows, grouped two by two, with the 
bellows facing outwards. This place­
ment assured a direct distribution of 
wind to the various windchests. 

Because of numerous missing ele­
ments,· it is impossible to reconstruct 
the exact position of the wind trunks. 
However, its remaining elements, made 
of oak wood, correspond exactly to the 
standard calculations codified by Dom 
Bedos several years later. The largest 
sections possess a wind passage which 
is 50 square pouces. The interior section 
of the wind passage leading to the positif 
windchest is about 18 square potlces. 

In 1778, Joseph Rabinylo and Louis 
Weber" transformed the voix humaine 
and the cromame and added two sup­
plementary trompettes which were 
placed on the register channels at the 
extreme opposite end of the note chan­
nel. However, it was not until ten years 
later that Franr;ois Callinet12 augmented 
the dimensions of the grand-orgue 
windchest channels enabling these ad­
ditional stops to speak with greater 
clarity. He then added two new wedge­
shaped bellows to the four already ex-

isting ones and moved them to the right 
side of the organ case after the construc­
tion of the side galleries. 

When the organ was transformed in 
1830 by the Alsatian builder Joseph 
Stiehr,13 two new bellows were added 
to the six existing ones. Although J. 
Stiehr specified that these bellows were 
provided with a new mechanism, we do 
not possess any technical information 
concerning this system. The two bel­
lows were certainly necessitated by the 
addition of a 15-stop Recit division I. as 
well as the additional stops in the pedal 
division. 15 The wind of the enlarged 
instrument, consisting of 47 stops, was 
furnished in 1830 by eight bellows: four 
built by K.-J. Riepp, two by Franr;ois 
Callinet and two by Joseph Stiehr. 

During a second restoration by the 
Stiehr firm in 1854, the eight wedge­
sh~ped bellows were replaced by eight 
bell-shaped pumps invented by E . F. 
Walcker.16 According to Charles Mu­
tin,11 the first five pumps provided the 
wind to the pedal, grand-orgue and 
positif windchests, and the three others 
served for the recit and the echo. The 
eight pumps, with the dimensions of 1 
meter, 15 centimeters X 1,115 x 0,60, 
could be activated by only one person 
and were located at the distance of 12 
to 15 meters to the left side of the organ. 
Although these new bellows were 
highly praised during the reception of 
the organ on October 27, 1855, they 
were insufficient and Stiehr was obliged 
to add two pumps in 1857 and to 
reconstruct the framework. In addition, 
a heterogeneous combination of oak 
wind trunks built by Riepp and fir wood 
ones built by Stiehr was apparently 
constructed without much planning. 18 

In 1920, the Count de Froissard, one 
of the shareholders of the Cavaille-Coll 
firm and a resident of Dole, arranged 
for the acquisition of a new wind sys­
tern. Charles M utin, the director of the 
CavailIe-Coll firm, upon examining the 
Dole organ, observed the following: 19 

the builder who constructed and harmo­
nized the Collegiate organ, with much 
taste, knowledge and skill, received all of 
the effects possible with the resources 
which were at his disposition. If the grand 
jeux of the foundation stops only have a 
puff of air, at least they speak; as it existed, 
and for the period, it was a masterpiece. 

Since Charles Mutin hoped to restore 
this instrument, he simply installed the 
horizontal bellows containing two pairs 
of pumps, two reservoirs and an electric 
blower on the left side of the 
instrument. 

The wind system of the Dole organ, 
with its parallel-shaped bellows located 
on the left side of the organ as well as 
its haphazard arrangement of wind 
trunks, exists today exactly as Mutin 
left it in 1920 (refer to the diagram). 

A Description of Michel Chapuls' 
Experiment 

To remedy this situation, Michel Cha­
puis, a native of Dole, recently proposed 
the installation of six wedge-shaped 
bellows, constructed by the organ 
builder Jean Deloye, onto the gallery 
at the right side of the instrument.'" 
These six bellows, which can be acti­
vated br hand, supply the wind. The 
ports 0 the pallets of each of these 
bellows can be neutralized by means of 
a string control. The wind trunks of 
these bellows are linked up to the main 
wind trunks of the organ. 

Because of a series of thin blocks 
inserted into the wind trunks at various 
points, the organ can be provided with 
wind by one of the three following 
means: 
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1. The parallel-shaped wind bellows 
activated by an electric blower, 
installed by Charles Mutin in 
1920; 

2. The six wedge-shaped bellows 
pumped by hand, built by Jean 
Deloye; 

3. The two used in combination with 
two wedge-shaped bellows serv­
ing as a concussion bellow. 

The wind pressure of the organ, 110 
mm., is maintained in all three cases. 

In the first possibility, the wind "col­
lapses" as soon as repeated chords are 
played on the grand jeux registration. 21 

In the second case, these same chords 
can be heard with utmost clarity and 
the bass notes in the pedal can be clearly 
distinguished. When the two types of 
bellows are used in combination, the 
effect is very similar to that of the 
second example. The valves of the ports 
are neutralized to allow the wedge­
shaped bellows to fill up with air. 

Upon measuring the wind pressure 
at the level of the windchests, the results 
varied considerably depending on the 
type of wind bellows used. In the first 
case, the variations in amplitude reach 
50%. It is difficult to discern the reason 
for this defect due either to the slow 
response of the parallel-shaped wind 
bellows or to the resonance of the 
column of air in the wind trunks. In the 
second case, the variations in amj>litude 
of the wind pressure measured at the 
windchests were less than 10%.22 It 
seems that the rapid response of the 
wedge-shaQed bellows is obvious. This 
type of bellow is especially capable of 
producing a rapid response due to sev­
eral factors: a light topboard and ribs 
made of fir wood, the rigidity of the 
topboard assured by a frame made of 
oak wood and the weight on the bellows 
which is well-confined to the opposite 
end of the hinge.23 

While this study has just begun and 
the previous considerations are still only 
hypotheses, these preliminary experi­
ments have shown that detailed meas­
urements are absolutely necessary to 
completely analyse the problem. The 
means of precisely measuring the wind 
pressure with rapid and reliable elec­
tronic methods and a comparison with 
theoretical calculations will better de­
fine the dynamic qualities of these var­
ious wind systems. 

The wind system of the Clicquot 
organ at Poi tiers functions efficiently 
and is superior to that found at Dole 
due to the intact original wind trunks, 
the presence of concussion bellows and 
because the parallel-shaped Merklin 
bellows are located on both sides of the 
instrument. However, while an organ 
must possess a sufficient quantity of 
steady wind to maintain a steady pitch, 
if this wind is too regular, the resulting 
harmonization is static and inert, as is 
often the case with the use of parallel­
shaped bellows when coupled with the 
use of concussion bellows. On the other 
hand, the utilization of wedge-shaped 
bellows provides a steady yet variable 
wind How because it is constantly in 
motion. Therefore, it offers the possi­
bility of a dynamic wind quality which 
better responds to the expressive ele­
ments contained in the music written 
for these instruments. -

Notes 
1. For further information concerning this or­

gan which was constructed between 1787-1791 by 
Frant;Ois-Henri Clicquot (1732-1790) and his eldest 
son, Claude-Fran~is Clicquot (1762-1801), refer 
to Jean-Albert Villard's bOOk, L'Oeuvre de Fran­
~ois- Henri Clicquot, Facteur d 'Orgues du Roy 
(1732-1790), Laval , Barneoud, 1973. 

2. The Merklin organ firm, founded by Joseph 
Merklin at Brussels in 1843, was re-established in 
Paris in 1855 and in Lyon in 1872. 

3 . Paul Simond-Cote. Unedited document 
concerning the Dole organ, 1988. 

4. Several French organs restored in the 20th 
century which possess wedge-shaped bellows in­
clude: Careassonne, Caromb, Chiitenois, Fontain­
bleau (the chapel of the castle), Houdan, Lisle-sur­
Sorgue, Saint Guilhem de Desert, Souvigny, ViI­
Iiers Ie Bel, etc. 

5. Located in the Franche-Comtt!, the Notre­
Dame Church of Dole was constructed in the latter 
half of the 16th century. 

6 . Pierre M. Gueritey. Karl-Joseph Riepp et 
l'orgue de Dole, Lyon, Ferreol, 1985, p. 243-245 
(available directly from the author, 35 quai Gaille­
ton, Lyon). 
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Front of the organ case 

C side _ Eaft _ C-sharp side 

Roc it 
North V South 

Jean Deloye's dealgn of the wind trunks leading to the various wlndchests of the Dole organ. 

7. Ibid. , p. 233. 
8. Ibid., p. 235. 
9. According to the measurements given in 

Roland (Sr.), 7raite par abrege dies changements 
des mesures, poid$, ... depuis 1790 jusqu 'Il present 
(Besant;On, CI. -Fr. Mourgeon, 1810), a pouce" is 
equal to 325 mm. 

10. Joseph Rabiny (1732-1813). Nephew and 
pupil of K.-J. Riepp beginning in 1755, he took 
over his firm in 1775. 

11. A German, he began to work for Riepp in 
1748. 

12. Frant;Ois Callinet (1754-1820). Son-in-law of 
J. Rablny, he joined his firm in 1787. 

13. Joseph Stiehr (1792-1867) from Seltz (Bas 
Rhin). This Alsatian builders output merits serious 
study. Cf. Meyer Siat (Pierre), in Archives de 
l'Eglise d'Alsace, vol. XX, 1972-1973. 

14. Including a 16' Bourdon beginning with the 
G'. This division was later made expressive . 

15. Stiehr replaced the 3D-note French pedal­
board with a 25-note German pedalboard. This 
division contained a total of 9 Rue stops and 3 
already existing reed stops. 

16. Eberhard Friedrich Walcker (1794-1872) 
founded his firm in 1842 at Ludwigsburg (Wtirt­
temberlU near Baden and was well-known for his 
Kege/laae (cone chest) patented in 1842. 

17. Charles Mutin. L'Orgue, Book I-Etude His­
torique (B .N. , Ms. Res. F. 1355, I), p. 95. Charles 
Mutin (1861-1930) became director of the CavailJe­
Coli firm in 1899 follOwing the death of Aristide 
Cavaille-Coll. 

18. Cuerity, Op. cit., p. 364. 
19. Mutin, Op. cit., p. 95. 
20. These 6 wedge-shaped bellows were con­

structed for the current restoration of the organs 
at Tournus (3 bellows with tables made of oak) and 
at Semur-en-Auxois (3 with tables made of pine). 
Until their respective installations, their availability 
enabled Mr. Chapius to carry out his experiment. 
Upon completion of this study, he hopes that 6 new 
wedge-shaped bellows will be permanently in­
stalled at Dole. 

21. These chords consisted of the follOwing 
notes: C C' C' E' G' C' E' G' C' E' 

22. Simond-Cote, Op. cit., and Guerity (Pierre­
Marie). Unpublished document concerning wind 
pressure measurements of the Dole organ (1987). 

23. Simond-Cote, Op. cit. 

The Organ at the Collegiate Church of 
Notre-Dame at Dole (France) 

The organ tribune was erected by Denis Le 
Rupt from 1562-1568. 

The case was constructed by the woodwor­
ker Attiret and the sculptor Michel Devosge. 
1754: Karl-Joseph Riepp (R) 
1778: Joseph Rabiny ana Louis Weber 
1787-1788: Franc;ois Callinet (C) 
1830: Joseph Stiehr (S) 
1854 et 1858: Xavier Stiehr-Mockers 

The following specification gives the order 
of the stops as found on the windchest (from 
the front part of the case to the back): 

I. POSITIF, 54 notes (C-P) 
1. Montre 8' (R) 
2. Prestant 4' (R) 
3. Cornet V (former recit Cornet, by 

Riepp) 
4. Flute 4' (former Nasard, by Riepp) 
5. Bourdon 8' (12 lower notes by Stiehr, 

upper notes by Riepp) 
6. Nasard 20/3' (former FlOte 8', by Stiehr) 
7. Doublette 2' (S) 
8. Tierce Pis' (former Salicional, by 

Stiehr) 
9, Fourniture-Cimballe IV (R) 

10. Voix Humaine 8' (S) 
11 . Cromorne 8' (e-first 6 pipes are 
missing) 
12. Trompette 8' (C) 
13. Clairon 4' (C) 

II. GRAND-ORGUE, 54 notes (C-f3) 
1. Montre 16' (R) 
2. Montre 8' (A) 
3. Cornet V. g-f.o (R; g-8-flat, Stiehr) 
4. Bourdon 16' (R) 
5. Bourdon 8' (A) 
6. Prestant 4' (R) 
7. Quarte 2' (R) 
8. Tierce Pis' (former Gambe 8', by 

Stiehr) 
9. Nasard 20/3' (R) 

10. Grosse tierce (former Principal 8', by 
Stiehr) 
11. Doublette 2' (R) 
12, Fourniture V (R + Rabiny) 
13. Cimballe III 
14. Bombarde 16' (C) 
15. 2nd Trompette 8' (C) 
16. Clairon 4' (C) 
17. 1" Trompette 8' (C) 

III. RECIT, 54 notes (C-P)-added by Stiehr 
in 1830. 

1. Cornet IV + Flute forte 8' (Bourdon 8' 
+ Flute 8' , not functioning) 
2. Montre 8' (S) 
3. Prestant 4' (S) 
4. Bourdon 16' (S) 
5. Flute 8' (S) 
6. Bourdon 8' is) 
7. Sifflet l' (S) 
8. Flute 4' (S)· 
9, Larigot 1 Va' (S)* 

10. Flute 2' (former FIOte 8', by Callinet)· 
11, (Empty) 
12. Clannette 8' (S) 
13. Cor anQlais 8' (S) 
14. HautbOIS (C) 
15. Clairon (S. formerly found in the positif) 

IV. ECHO, 54 notes (C-P). expressive 
1. Montre 8' (S) 
2. Flute 4' (S) 
3. Bourdon 8' (S. originally in the grand-

argue) 
4. Flute 2' (S) 
5. Trompette 8' (S) 
6. Hautbois 8' (S) 
7. Voix Humaine 8' (S) 

Tremblant doux 

V. PEDAL, 25 notes (C-c') 
1. Clairon 4' (R. C) 
2. Trompette 8' (R, C) 
3. Bombarde 16' (R-body, C-reeds) 
4. Doublette 2' (former Gamba 4', by 

Stiehr) 
5. Principal 8' (S) 
6. Principal 4' (S) 
7. Contrebasse 16' (S) 
8. Flute 8' (R) 
9. Flute 16' (S) 

Couplers: Positif to Grand-Orgue, Recit to 
Grand-Orgue 
Wind Pressure: 110 mm. 
Current organist: Mr. Jacques Beraza 

"Formerly found in the Comet stop, by Stiehr, the 
organ builder Philippe Hartmann used these stops 
to replace the existing Vwle de Gambe, \bix celeste 
and Salicional while repairing this instrument in 
the early 1960s. 

• PROGRAMMABLE CRESCENDOS • CHI 
DYNATREM T.REMOLO • PIPE VALVES. PIPE 
EDRALMIRIJ ·mlll. ~I'!3WU.WITCHIN 

~;;:::::]IAli .·r~"~I"N~ABI[E~I;"Jm.I~~~~~R TOUCH 
- .......... 'ETS • DRAWKNOBS. COMBINATION ACTIONS. PRl:Jt---i 

RON~~~~~ij,i.T~"~~TREM TR 
~~1IC:ES • ftAD...UtliU,IiIllUrHJtU.UftMES • T 11'1--_" 

=§I~~· KEYSV\II't¥ MtI!l'I.rftITftDft'aIU.BLES 
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New Organs 

Gress-Miles Organ Company, Inc., 
Princeton, NJ, has built a new organ for 
West Hartford United Methodist 
Church, West Hartford, CT. As origi­
nally built, the church had tall triangu­
lar spaces at the front with grilles for 
electronic organ speakers. These spaces 
were finished off with new ceilings and 
wider openings into which speaking 
facade pipes were placed, giving the 
effect of twin organ cases in blending 
and projecting the sound; the Swell 
occupies the left hand enclosure, and 
the Great and Pedal the riltht, with 
basses of the 16' Subbass ana 8' Prin­
cipal divided in the displays. Voicing is 
largely in classic style on pressures of 
2%" and 3" in live acoustics; compass 
61132; rocking tablet type console in­
cludes a complete combination action; 
2 manuals, 24 ranks, 1,239 pipes, 35 
stops. 

GREAT 
16' Rohrgedeckt 
8' Principal (49 pipes) 
8' Rohrlloete (61) 
8' Gemshorn (Sw) 
8' Gemshorn Celeste TC (Sw) 
4' Octave (61) 
2' Rohrpfeiffe (24) 

IV-V Mixture (201) 
8' Trompette (Sw) 

ORGRn 
SUPPLY 
InD(J5~RIE5 

Cover 
Jan van Daalen, Organbuilder, Min­

neapolis, MN, has installed a 2-manual, 
15-stop, mechanical action organ at 
Trinity Episcopal Church, Norfolk, 
NE, as part of a major renovation proj­
ect undertaken by the church. The 
elevated, divided chancel has been re­
moved, and the floor level made uni­
form throughout the building. A new 
table-altar stands in the center on a 
raised platform in front of the organ. 
Both the platform and the altar are 
moveable to allow space for an orchestra 
or small chamber group. The organ has 

SWELL 
8' Gedeckt (61) 
8' Gemshorn 
8' Gemshorn Celeste TC (49) 
4' Spitzlloete (61) 
4' Octave Celeste 

2%' Nasat TC (49) 
2' Octave (61) 

1%' Terz TC (49) 
1 W Quintlloete (12) 

I' Superoctave 
Ill-IV Scharff (232) 

8' Trompette (61) 
4' Clairon (12) 

Tremulant 

PEDAL 
32' Acoustic Bass II 
16' Subbass (12) 
8' Principal (32) 
8' Rohrgedeckt (Gt) 
8' Gedecktbass (Sw) 

5W Quintlloete 
4' Octave (12) 
2' Schwiegel (12) 

Ill-IV Mixture (116) 
32' Basse de Cornet III 
16' Bombarde (12) 
8' Trompette (Sw) 
4' Clairon (Sw) 

A vital part of American Organ Building, 
providing quality pipe organ supplies. 
645 West 32nd Street • P.O. Box 1165 • Erie, PA 16512 
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been placed at the east end of the 
building to allow the sound to travel on 
the long axis of the room. The case is 
made of oak to match the existing vic­
torian oak furniture with motifs taken 
from the former reredos which stood 
where the organ now stands. The choirs, 
both youth and adult, are now on either 
side of the organ and diagonally face 
the altar instead of facing each other in 
a divided chancel. The new organ re­
places a 35-year old electronic and is 
the first tracker organ in Norfolk. Quen­
tin Faulkner played the dedicatory 
recital. 

Complete 
Organ Consoles 

. I • ty g p 
and keying systems. 

GREAT 
8' Praestant 
8' Rohrllute 
4' Octave 

2%' Quint 
2' Principal 

[
2' Mixture IV 
8' Dulcian 

SWELL 
8' Gedeckt 
4' Spillllute 
2' Gemshorn 

[
IW Quint 

II Tertian(lW,lW) 

PEDAL 
16' Subbass 
8' Praestant (Gt) 

16' Fagotto 

xclusive Opti-SenseC> (no contact) Keyin 
Over a decade of experience 

NORTHWEST ORGAN SUPPLY 
3419 C Sr. N.E. 

AUBURN, WA 98002 
Call or write for information 

(206) 852-4866 

CHURCH BELLS ~""M_A"'. """_ uaaBtrota 8ELLFOUNDAIES. INC. 
'p 0 Box 12928 • Charleston. S. C. 29412 

800·544-8820 
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Berghaus Organ Company, Inc., 
Bellwood, IL, has built a new organ for 
the residence of the Clerics of St. Viator 
(Fr. John Palmer, C .S.v.), Lisle, IL. This 
unit organ includes three registers (Ge­
dackt 16', Gemshorn 4', and Principal 
2') from which the stoplist is derived. 
The case is made of mahogany, stained 
and Danish oiled. Compass is 61/32. 
Key action is electric. Peterson key­
boards, drawknob units and solid state 
system used throughout. Wind pressure 
50mm. 

Martin Ott Pipe Organ Company, 
Inc., St. Louis, MO, has built a new 
organ, Op. 40, for Poke Run Presbyte­
rian Church, Apollo, PA. The mechan­
ical action organ has 19 ranks, 14 stops, 
755 pipes. The case is constructed of 
American red oak, stained to match the 
other woodwork of the church. Stop 
knobs are of Missouri black walnut; 
manual keys are of African grenadillo, 
sharps are capped with ivory; pedal 
keys are of red oak, sharps capped with 
African rosewood. 
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MANUAL I 
8' Gedackt 
4' Princi al 
2' Gemshorn 

111..' Quinte 

MANUAL II 
8' Gedackt 
4' Gemshorn 
2' Principal 
l' Klein Octave 

PEDAL 
16' Gedacktbass 
8' Gedackt 
4' Gemshorn 
2' Principal 

HAUPTWERK 
8' Prinzipal 
8' RohrHoete 
4' Oktave 

Sesquialter III (TG) (prepared) 
2' WaldHoete 

Mixtur III-IV 

BRUSTWERK 
8' Holzgedackt 
4' BloclClloete 
2' Prinzipal 

IV:.' Quinte 
8' Oboe 

PEDAL 
16' Subbass 
8' Octavbass 

16' Fagott (prepared) 

The Cost of Your 
Good Reputation 

Providing high quality work at a profitable 
cost is the foundation of good business. 

Let PIPECRAFT help you maintain this reputation. 

PIPECRAFT LEATHER is distinguished by features 
developed specifically for organbuilders. 

It contains the highest chrome tannage (3.5-4.2%) 
to ensure the toughest strength and longest 

life available. It has the greatest resistance 
to atmospheric acids, due to treatment in Gluter Aldehyde. 

Made from extremely soft, blemish-free skins 
of reliable thickness and least scrappage, 

PIPECRAFT LEATHER provides fastest organ action. 

PIPECRAFT offers the best quality and 
least expensive leathers - available only 

with American-made and certified leather. 

PIPECRAFT CERTIFIED LEATHER: 
It's your good reputation, 

and it's good business. 

PIPECRAFT 
12 Hampden Street, West Springfield, MA 01089 413-734-3311 
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Schlicker Organ builders, Inc., Buf­
falo, NY, has built a new organ for Our 
Lord's United Methodist Church, New 
Berlin, WI. This unit organ was de­
signed primarily for hymn and choir 
accompaniment in this modestly sized 
churcli. The majority of the pipework 
is located within a swell box. The mova­
ble console allows for flexible arrange­
ment of musicians within the choir area. 
Scott Riedel of Wauwatosa, WI was 
consultant to the project. Martha Stiehl 
played the dedicatory recital on Novem­
ber 13, 1988. The organ was installed 
by Louis Rothenbuegger and Christo­
pher Smith, the Schlicker Company, 
along with Henry R. Weiland and J. 
Stanton Peters, the Midwest Schlicker' 
representatives. 

Summary 
Gedeckt 
Principal 
Rohr Flute 
Mixture 

George Miller Organ Company, Riv­
erwoods, IL, has built a new 15-rank 
organ for Holy Cross R. C. Church, 
Deerfield, IL. It contains a new prin­
cipal chorus by A. R. Schopp and Sons 
along with 2ipework by Aeolian, Hook, 
Kimball and Wangerin on new electro­
pneumatic chests by Schopp. The com­
pact Miller console with custom lighting 
provides an unobstructed line or sight 
between choir and organist. Holy Cross 
music director, John Bryant, was con­
sultant for the installation and played 
the dedication recital on Septemoer!l, 
1988. 

Manual I 
8' Principal 
8' Gedeckt 
4' Octave 
4' Gedeckt 
2' Octave 
2' Rohr Flute 
II Mixture 

Manual II 
8' Gedeckt 
4' Rohr Flute 
2' Principal 

1'-h' Larigot 
l' Siffioete 

Tremolo 

PEDAL 
16' Gedecktbass 
8' Principal 
8' Gedeckt 
4' Octave 
4' Rohr Flute 
2' Rohr Flute 
II Rauschpfiefe 

GREAT 
8' Principal 
8' Open Flute 
4' Octave 
4' Open Flute (ext) 
2' Super Octave 

1 W Mixture III 
8' Trumpet 
4' Clarion (ext) 

SWELL 
8' Stopped Flute 
8' Gemshorn 
8' Gemshorn Celeste (TC) 
4' Principal 
4' Stopped Flute (ext) 

2%' Nazard (ext) 
2' Stopped Flute (ext) 

16' Oboe (TC) 
8' Oboe (ext) 

PEDAL 
16' Bourdon 
8' Diapason 
8' Bass Flute (ext) 
4' Choral Bass (ext) 
4' Flute (ext) 
8' Trumpet (Gt) 

A radio ptogram for 
the king if instruments 
MAY 18918 

18919 

18920 

18921 

Dupre in Boston - performances by A.G.O. members 
at Old South Church and the Mission Church in 
Roxbury Crossing featuring music by Marcel Dupre. 
Guy II<wet in Mexico - our amiable and peripatetic 
Swiss explorer introduces us to remarkable historic 
sounds from south of the border (and elsewhere). 
Portland's Pleasure - the celebrated Kotzschmar Organ in 
the City Hall Auditorium proves to be a Maine delight. 
Bach Here and There - whether in Austria, Switzer· 
land, Denmark, the Netherlands, or Germany, the 
music of Johann Sebastian Bach always is "at home". 
An OrRan Historic Sampler - performances from an 
Organ Historical Society convention in Newburyport 
and neighboring North Shore towns in Massachusetts. 

PIPEDREAMS is a weekly radio series produced by 
Minnesota Public Radio and broadcast over stations 
of the American Public Radio network. For more 
information, contact your local public radio station, 
or call 612·290·1466. 
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Calendar 

This calendar runs from the 15th of the month of 
issue through the following month. The deadline is 
the first of the preceding month (Jan. 1 for Feb. 
issue). All events are assumed to be organ recitals 
unless otherwise indicated and are grouped within 
each date north-south and east-west. • = AGO 
chapter event, .. =RCCO centre event, + = new 
organ dedication, + + = OHS event. 

Information cannot be accepted unless it speci­
fies artist name, date, location, and hour in writ­
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon­
sibility for the accuracy of calendar entries. 

UNITED STATES 
East of the Mississippi 

16 MAY 
Michael Farris; Trinity Church, New York, NY 

12:45 pm 
David Arcus; Church of the Epiphany, Wash­

ington. DC 12:10 pm 
Lynne Davis; Central UMC, Lansing, MI 

17 MAY 
Freclerlck Jodry; St John's Church, Washing­

ton. DC 12:10 pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH noon 

19 MAY 
Craig StIne; Trinity Church, Boston, MA 12:15 

pm 
Marilyn & James Biery; Methuen Mem Music 

Hall, Methuen. MA 8 pm 
*Frederick Swann; UMC, Haddonfield, NJ B 

pm 

20 MAY 
Frederick Swann, workshop; UMC, Haddon­

field, NJ 9 am 
John Gouwens, carillon; Culver Military Acad­

emy, Culver, IN 4 pm 
Choral Concert; North Heights Lutheran, St 

Paul, MN 7:15 pm 

21 MAY 
Frederick Swann; First Church of Christ, VVeth­

ersfield, CT 7 pm 
Beacon Brass Quintet; South Church, New 

Britain. CT 4 pm 
Cj Sambach; Warwick Reformed Church, War­

wick, NY 4, 6 pm 
Donna Whited; St Thomas Church, New York, 

NY 5:15 pm 
Michael Farris; Trinity Lutheran, Newport 

News. VA 7:30 pm 
+ Todd & Anne Wilson; Church of the Good 

Samaritan. Paoli , PA 4 pm 
Christopher Young; Holy Trinity Lutheran, 

Greenville, PA 7 pm 
David Brown; Grace Lutheran. Lancaster, PA 

4pm 
Dale Krider; Washington Cathedral, Washing­

ton. DC 4:45 pm 
Noah Allen; First Presbyterian. Wilmington. NC 

5pm 
Choral Concert; Cathedral of Christ the King, 

Atlanta, GA 3:30 pm 
David Craighead; Worthington UMC, Wor­

thington. OH 7:30 pm 

-James Moeser, workshop; Calvary Presbyte­
rian, Canton, OH 3-5 pm 

Bruce Oelschlager, with brass; Sweetest 
Heart of Mary Church, Detroit, MI 12:15 pm 

Faure, Requiem; Second Presbyterian, Indian­
apolis, IN 8 pm 

Choral Concert; Christ Church Cathedral, New 
Orleans. LA 4 pm 

22 MAY 
-James Moeser; Trinity UCC, Canton. OH 8 

pm 

23 MAY 
Steiner Choral Assoc Concert; Christ & St 

Stephens, New York, NY 8 pm 
Frenclne Mate; Church of the Epiphany, Wash­

ington. DC 12:10 pm 

24 MAY 
Julie Brown; St John's Church, Washington, 

DC 12:10pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH noon 

25 MAY 
Melvin Butler; First Presbyterian. Burlington, 

NCBpm 

26 MAY 
Victoria Sirota; Trinity Church, Boston, MA 

12:15 pm 

28 MAY 
Monteverdi Concert; St Paul's Church, Cam­

bridge, MA 8 pm 
Michael Lehtinen; Downtown Presbyterian, 

Rochester, NY 4:30 pm 
Halg Mardlroslan; St Thomas More Cathedral, 

Arlington. VA 7:30 pm 

30 MAY 
Sequentia; All Saints Parish, Brookline, MA 8 

pm 
Monteverdi, Solemn Mass; St Paul's Church, 

Cambridge, MA 8 pm 
WIlliam Trafka; Church of the Epiphany, Wash­

ington, DC 12:10 pm 

31 MAY 
William Trafka; St John's Church, Washington, 

DC 12:10pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH noon 

2JUNE 
Kim Heindel, lute-harpsichord; College Club, 

Boston. MA 2 pm 
Collins. Hymn to the Earth; Mt Carmel Church, 

Chicago, IL 8 pm 

3JUNE 
John Gouwens, carillon; Culver Academy, 

Culver, IN 7:30 pm 
Marianne Webb; Southern Illinois Univ. Car­

bondale, IL 6 pm 

6JUNE 
Frederick Swann; First Presbyterian. Kilgore, 

TX 7:30 pm 

7 JUNE 
Alan Morrison; St John's Church, Washington, 

DC 12:10 pm 

10JUNE 
Marianne Webb, workshop; Luther Place Mem 

Church, Washington, DC 9:30 am 

Gruenstein Award Spon80r 

CHICAGO 

CLUB OF 
WOMEN 

ORGANISTS 
Kirstin Synnestvedt, DMA, President 

PHILIP CROZIER 
RECITALIST 

4702 Queen Mary Road, Apt 10 
Montreal, H3W 1W8, P. Quebec 

(514) 739-8696 

St. James United Church, Montreal 
Temple Emanu-EI Beth Sholom, Montreal 
Also Organ Duo concerts with Sylvie Poirier 

MAY, 1989 

Founded 1928 

Recitalist 

2 rue de I'Eglise 
2nl0 SI. Georges-Motel. France 

robert anderson 
SMD 'AGO 

Southem Methodl .. Unlve,,1ty 

Dallas, 'exae 75275 

CHARLom AND WIWAM 

ATKINSON 
FIRST PRESBYTERIAN CHURCH 

2001 EI Camino Real 
Oceanelde, Califomla 92054 

WILLIAM AYLESWORTH DAVID BURTON BROWN 

D.M. 

£"on"on, nlln ... 

ROBERT CLARK 
School of Music 

ARIZONA STATE UNIVERSITY 

TEMPE, ARIZONA 85281 

WALLACE M. COURSEN JR. 
F.A.G.O. 

Holy Trinity Episcopal Church 
West Orange, NJ 07052 

STEVEN EGLER 
Central Michigan University 

First Presbyterian Church 
Mt. Pleasant, Michigan 48858 

SOLO Shelly-Egler 
RECITALS Flute and Organ Duo 

GEORGE ESTEVEZ 
(h .... 

Chicago Chamber Chair 

Robert Finster 
TEXAS BACH CHOIR 

Our Lady of the Atonement Church 

SAN ANTONIO 

ELLEN rURn 

FUNK 
M.Mul. 4.4.0.0. 

Concord. California 

Belle Meade Church 
Nashville. Tennessee 

Recitals - Aurand Management 
809 Harpeth Knoll Rd. 
Nashville. TN 37221 

MICHAEL CORZINE 
School of Music 

Florida State University 
Tallahassee 

GEORGE W. DECKER 

St. Paul's Cathedral 
Syracuse, NY 13202 

KATHRYN ESKEY 
The University of 

North Carolina 

atGree ........ 

JOHN FENSTERMAKER 
GRACE CATHEDRAL 

SAN FRANCISCO 

JEFFREY FOWLER 

Organist - Choirmaster 
First Presbyterian Church 
Northville, Michigan 48167 

HENRY ruSNER 
S.M.D.. A.A.O.O. 

Ant P,elltyterlan Church 
N ..... m., Jann_a7ftO 

'obn R. 4i5tarbart 111 
B.A., M.Mus. 

Rohert Glasgow 
St. Paul', EpiacopaI CbUJdl 

P.O. 80s 8427 
Mobile, Ala-rna 36608 

School of Music 
University of Michigan 

Ann Arbor 

Antone Godding BRUCE GUSTAFSON 
ScMaI of Muelc 

Bhhap W. Ang" Smith Chapel 

Oklaho_ CIty University 

JAMES HAMMANN 
D.M.A. A.A.G.O. 

Jefferson Ave 
Presbyterian Church 

Detroit 
Allen Park Symphony 

JOHN 
HAMILlON 
ORGAN HARPSICHORD 

Franklin and Marsball CoD. 
Lancaster, Peoasylvaaia 

DAVID S. HARRIS 
Organ Consultant 

1332 Del Mar Parkway 

Aurora, CO 80010 

COPENHAGEN Christian Winthersvej 4S 
2800 Lyngby Denmark 
telephone (02) 87 08 18 

SEA1TLE 5134 Northwest Sammamish Road 
Issaquah Washington 98027 USA 
telephone (206) 641-1360 
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"VILL HEADLEE 
SCHOOL OF MUSIC 

SYRACUSE U~IVERSITY 

SYRACUSE, NY 13244-1010 

Harry H. Huber 
D ..... 

s-W..,.. u.henIt7 ........ 
u--..., ...... 1 .. ~ 

SALINA, KANSAS 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

It. JeIW • ........., 

c ••••• ~ IUM S6II1 

GALE KRAMER 
DMA 

Wayne State University 

Metropolitan Methodist Church 

Detroit 48202 

RICHARD W. UTTERST 
M. S. M. 

SECOND CONIiElAnOllAl CHURCH 
IDClFOID. IWNDIS 

BETTY LOUISE LUMBY 
DSM • FAOO 

UNIVERSITY OF MONTEVALLO 

MONTEVAllO. AlA. DIIS 

.sliirfeJ ~u.! 
a&r.P'/cMrd, CKgGn 

.Jvv('E.....6k. ~ 
J437 W. Rosemont Ave. 

Chicago. IL 60660 
(312) 761·1847 

WILLIAM H. MURRAY 
Mus. M F .A.B.O. 

§f,. gofu,,'!v&~~ 
2i5~~"'~~t...L 
~ 0, fR"" 1'132 

::Tod. ~~ ~ 72902 

VICTOR HILL 
................ 0,... 

WIIDaae CoIIeea 
It. J ..... ......... CbftII 
__ , ......... 01267 

FRANK IACINO 
St. James Church 
728 Annette St. 

Toronto, Canada 
Rec:itab llecords 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIIIIE 
D.M.A. 

The Univenlty of Mlchigon 
School of Music 

Ann Arbor, Ml48109 

WILLIAM KUHLMAN 
Deeorah, Iowa 52101 

Luther CoUt!8e 

David Lowry 
School of 1\111<,ic 

\\'illt Itrop CoII(',l" 

I\",k Ilili. S"ll/It C.lflllilid 2')7TI 

DAVID McCAIN 
ORLANDO 

FREDERICK L. MARRIOTT 
ORGANIST - CARillONNEUR 

KIU-IN-THE-HlllS 

BLOOMFIElD HIllS. MICH. 48013 

Your Professional Card 

could appear in this space 

Please write for rates 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 

ANN ARBOR 
" .•• Gina.tera· ••.. was by all odd. the most exciting ... and Marilyn Mason played it 
with awesome technique and a thrilling command of its daring _iting." 

MICHAEL GAILIT 
Organist - Pianist 

HOCHSCHULE FUR MUSIK 
Lothringerstrasse 18 

A-1 030 VIENNA. AUSTRIA 

The Amerkan Organist, 1980 

DAVID 
GOODING 
st. Peter's Episcopal Church 

18001 Detroit Avenue 

Lakewood, OH 44107 

11 JUNE 
Melvin Butler; Downtown Presbyterian, Roch­

ester, NY 3:30 pm 
David Chalmers; Washington Cathedral . 

Washington. DC 4:45 pm 
Michael Murray; Grace UMC, Kokomo. IN 7 

pm 

12JUNE 
Bach Aria Festival; SUNY, Stony Brook. NY 

(through 26 June) 

14JUNE 
Samuel Carabetta; St John's Church. Wash­

ington, DC 12:10 pm 

18JUNE 
Susan Armstrong; Sacred Heart, Waterbury, 

CT4pm 
Organ Concerto Concert. with orchestra; Yale 

University, New Haven, CT 8:30 pm 
Trudy Faber; Washington Cathedral, Washing­

ton, DC 4:45 pm 
Mozart. Missa Brevis in 0; Church of the 

Covenant. Cleveland, OH 10 am 
Battle Creek Boychoir; Fairmount Presbyterian, 

Cleveland Heights, OH 10 am 
St Rocco Choral Society; St Rocco. Cleveland. 

OH3pm 
Palestrina. Pope Marcellus Mass; Old Stone 

Church, Cleveland. OH 4:30 pm 
Michael Murray; St Mary's, Lancaster, OH 4 

pm 
James Melby; St John's Cathedral. Milwaukee. 

WI3pm 

19JUNE 
Thomas Murray; Yale University, New Haven, 

CT8:30 pm 
Church Music Workshop; Rollins College. Win­

ter Park. FL (through 23 June) 
Todd Wilson; St Paul's Episcopal, Cleveland, 

OH 1:30pm 
Gunnar Idenstam; St John's Cathedral, Cleve­

land. OH 8:30 pm 

20 JUNE 
Paul Fleckenstein, theatre organ; Yale Univer­

sity, New Haven. CT 9:30 pm 
Karel Paukert; St Paul's Episcopal, Cleveland. 

OH 8:30 pm 
Martha Folts; Euclid Ave Congregational, 

Cleveland. OH 10:15 pm 
Robert Anderaon; St Matthew's UCC. New 

Orleans, LA 8 pm 

21 JUNE 
Christa Raklch; St Mary's, New Haven. CT 

3:30 pm 
James Drake; St John's Church. Washington. 

DC 12:10pm 
Karal Paukert; Cleveland Museum, Cleveland, 

OH 3:30 pm 
George Legglero, carillon; Church of the Cov­

enant. Cleveland. OH 8 pm 
Anne" Todd Wilson; Church of the Covenant, 

Cleveland, OH 8:30 pm 

22 JUNE 
Nancie Kennedy, SOpt. Howard Spindter, piano; 

South Church. New Britain, CT 7:30 pm 

25 JUNE 
Victor Fields; Washington Cathedral, Wash­

ington, DC 4:45 pm 
MarlJlm Thoene; National Shrine. Washington, 

DC6pm 

28 JUNE 
John Walker; Riverside Church, New York, NY 
Kenneth Udy; St John's Church, Washington. 

DC. 12:10 pm 

UNITED STATES 
West of the Mississippi 

15 MAY 
John Rose; Country Club Christian, Kansas 

City, M08pm 
Dallas Bach Society; St Thomas Aquinas, Dal­

las, TX 7:30 pm 

18 MAY 
Choral Concert; Central College, Pella. IA 8 

pm 

Donald P. Moore 
COMPOSER-ARRANGER 

R 
ORGANIST-CHOIRMASTER 

THE PILGRIM UNITED CHURCH 
OF CHRIST 

130 BROAD BLVD. 
CUYAHOGA FALLS, OHIO 44221 

19 MAY 
Catharine Crozier; All SS Episcopal. Beverly 

Hills, CA 

20 MAY 
Texas Baroque Ensemble; First Presbyterian, 

Dallas, TX 8:15 pm 

21 MAY 
Dennis Bergin; Manchester UMC. Manches­

ter, M04 pm 
Texas Bach Choir; St Mark's Episcopal, San 

Antonio. TX 7:30 pm 
Mary Praston; First Presbyterian, Houston. TX 

8pm 
Beth Zucchlno, harpsichord. with flute; 

Church of the Advent, San Francisco. CA 5 pm 
Brahms. Requiem; La Jolla Presbyterian, La 

Jolla. CA 7:30 pm 
Lee Jessup; Oneaonta Congregational. South 

Pasadena. CA 4 pm 
Rutter, Requiem; Crystal Cathedral, Garden 

Grove. CA 6 pm 

29 MAY 
Jonathan Rennert; St Stephen Presbyterian. 

Ft Worth. TX 7:30 pm 

2JUNE 
Michael Murray; Calvary Presbyterian, San 

Francisco. CA 8 pm 
Donald Pearson; Crystal Cathedral, Garden 

Grove. CA 8:15 pm 

4JUNE 
Poulenc Concert; First Congregational. Los 

Angeles. CA 4 pm 

11 JUNE 
Cathedral Choir Concert; Grace Cathedral. 

San Francisco. CA 3:30 pm 

18JUNE 
David Higgs; Church of the Advent. San Fran­

cisco. CA 5 pm 
Haydn, Creation; Crystal Cathedral. Garden 

Grove. CA 6 pm 

INTERNATIONAL 

15 MAY 
D. DeWitt Wasson; Geneve Abtei St Joseph. 

Billerbeck. Germany 5 pm 

16 MAY 
GIllian Weir; Town Hall. Leeds, England 1 :05 

pm 
Gillian Weir; Tonhalle. Zurich. Switzerland 7:30 

pm 

17 MAY 
D. DeWitt Wasson; Ev Stadtkirche. Rem­

scheid-Lennep, Germany 8 pm 

19 MAY 
D. DeWitt Wasson; Basilika St Martin, Bingen! 

Rhein, Germany 8 pm 

20 MAY 
Gillian Weir; Llandaff Cathedral. Cardiff. Wales 

7:30 pm 

21 MAY 
D. DeWitt Wasson; Oberreifenberg Kath Pfarr­

kirche St Georg. Schmitten, Germany 8 pm 

23 MAY 
Simon Lindley; Town Hall. Leeds, England 

1:05 pm 

24 MAY 
D. DeWitt Wasson; Grote Kerk. Dordrecht. The 

Netherlands 8 pm 

26 MAY 
Mary Preston; Morelia Cathedral. Morelia. 

Mexico 8 pm 
D. DeWitt Waaaon; Pfarrkirche St Lutwinus, 

Mettlach, Germany 7:30 pm 

28 MAY 
SharonRose Dryer; St Simon Cathedral, Bor­

deaux. France 4 pm 
D. DeWitt Wasson; St Mariae Himmelsfahrts 

Kirche, Koeln-Holweide, Germany 8 pm 

LARRY PALMER 
Professor of 

Harpsichord and Organ 

Meadows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 

Dallas, Texas 
75275 

Musial Herirage Sodety recordinp 
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30 MAY 
D. DeWitt Wasson; Kloster Erlenbad, Sas­

bach-Obersasbach, Germany 8 pm 

31 MAY 
D. DeWitt Wasson; St Brigitta Kath Kirche, 

Sasbach, Germany 8 pm 

2JUNE 
D. DeWitt Wasson; St Mary's, Buehl-Keppel­

windeck, Germany 
Gillilan Weir; Cathedral, St David's, Wales 

4JUNE 
D. DeWitt Wasson; St Chrysanthus, Haan, 

Germany 

6JUNE 
Michael Westwood; St James United, Mon­

treal 12:30 pm 

7JUNE 
D. DeWitt Wasson; Christus Ev. Lutheran, 

Bremerhaven, Germany 

8JUNE 
SharonRose Dryer; Ravel Auditorium, Lyon, 

France 7:30 pm 

9JUNE 
Boxhill Music Festival; Cleveland Lodge, Dor­

king, Surrey, England (through 11 June) 
D. DeWitt Wasson; Ev. Inselkirche, Norderney, 

Germany 

13JUNE 
D. DeWitt Wasson; Ev. Lutheran, Hornburg, 

Germany 

Organ Recitals 

AMES ANDERSON, Dr. Martin Luther 
College, New U1m, MN, February 19: Prel­
ude and Fugue in C Major, Bohm; Now 
praise we Christ, the Holy One, S. 611, We 
Christians may rejoice today, S. 612, In 
pell!Je and joy I now depart, S. 616, Christ, 
who makes us blessed, S. 620, Prelude and 
Fugue in E Minor, S. 548, Bach; Fantaisie in 
C Major, Op. 16, Franck; Theme and Varia­
tions (Hommage Ii Frescobaldi), Langlais; 
Andante sostenuto (Symphonie gothique), 
Widor; Allegro deciso (Evocation), Dupre. 

G. DENE BARNARD, Museum of Art, 
Cleveland, OH, February 26: Preludium in 
D Minor, BuxWV 140, Buxtehude; Andante 
(Concerto No.1 in G Minor, Op. 4), Handel; 
Christ, unser Herr, zumJordam kam, S. 684, 
llissacaglia, S. 582, Bach; Sonata II, Hin­
demith; Aus tiefer Not schrei ich zu dir, 
Vogelgesang; Air with Variations (Suite), Sow­
erby; Prelude and Fugue in EJo Major, Op. 99, 
Saint-Saens. 

MARK BIGHLEY, Good Shepherd Lu­
theran Church, Tempe, AZ, January 15: 
Clavieriibung, III: Prelude in E-Hat, S. 552, 
manualiter chorale settings, four Duettos, 
Fugue in E Hat, Bach. 

BYRON L. BLACKMORE, with Diane 
Foust, Hute, Our Savior's Lutheran Church, 
La Crosse, WI, February 19: Grand Choeur 
Dialogue, Gigout; Trio Sonata II in C Minor, 
S. 526, Bach; Prelude and Trumpetings, 
Roberts; Prelude and Fugue in E Minor, Op. 
37, No.4, Hesse; Three Odes of Solomon, 
Op. 5, Out of the Depths, Op. 142, No.3, 
Hovhaness; Three Chorale Preludes, Pep­
ping; Toccata, Sowerby. 

JEROME BUTERA, Illinois College, 
Jacksonville, IL, November 6: Fanfare for 
Organ, Cook; Sonata No.2 in G Minor, Op. 
77, Buck; Quatrieme Symphonie, Op. 32, 
Vierne. 

DOUGLAS BUTLER, St. Mark's Cathe­
dral, Seattle, WA, January 27: Fantasia and 
Fugue (giG), Nicofai; Prelude in C Major, 
Kellner; Andante (E-Hat), Andantino (B-flat), 
Organ Symphony (C), Tag; Galanterie Fuga 
(F) (#5, Allegro), Albrechtsberger; Fantasy 
in C Minor, Rinck; Prelude and Fugue in G 
Minor, Andante in F, Mendelssohn; Fantasy 
and Fugue on BACH, van Eyken; Theme 
and Variations, Op. 26, Koehler; Allegro, 
Chorale and Fugue (diD), Mendelssohn. 

DELBERT DISSELHORST, The Com­
munity Church, Vero Beach, FL, November 
13: Praeludium in E, Lubeck; Sonata III, 
Bach; In dulci jubilo, Wie schon leuchtet, 
Buxtehude; Concerto in Bb Major, Op. 4, No. 
2, Handel; Sonata No.3, Mendelssohn; 
Three sketches for pedalpiano, Op. 58, F 
Minor, dMajor, C Minor, Schumann; Prelude 
and Fugue in G Minor, Op. 7, Dupre. 

JAMES ELLSWORTH, St. Mark's Pres­
byterian Church, Hudson, FL, February 5: 
Fanfare, Lemmens; Toccata in E Minor, 

MAY, 1989 

Gerald Wheeler; St James United, Montreal 
12:30 pm 

14 JUNE 
Choir Festival; St James United, Montreal 8 pm 

18JUNE 
D. DeWitt Wasson; Laurentius Church, 

Schwalbach, Germany 

20 JUNE 
Philip Crozier; St James United, Montreal 

12:30 pm 

22 JUNE 
D. DeWitt Wasson; Ev. Lutheran, Hohnhorst, 

Germany 

23 JUNE 
Melvin Butler; St Paul's Cathedral, London, 

England 12:30 pm 

24 JUNE 
D. DeWitt Wasson; St Hedwig Church, Nor­

derstedt, Germany 
Gillian Weir; Kingston Parish Church, Kings­

ton, England 7:30 pm 

27 JUNE 
D. DeWitt Wasson; Arenshorster Church, 

Bohmte, Germany 
Kurt-Ludwig Forg; St James United, Montreal 

12:30 pm 

29 JUNE 
D. DeWitt Wasson; Ev. Lutheran, Oyten, 

Germany 

Pachelbel; Berceuse, Vierne; Grand Chorus 
Dialogue, Gigout; Prelude and Fugue in G 
Minor, Kommst du nun, Jesu, vom Himmel 
herunter; Wachet auf ruft uns die Stimme; 
Nun /reut euch, lieben Christen g'mein, 
Bach; Toccata, Gigout. 

MARY FENWICK, First Baptist Church, 
Philadelphia, PA, December 6: Wir glauben 
all an einen Gatt, Schopfer, s. 680, Nun 
komm, der Heiden Heiland, S. 659, Wachet 
auf, ruft uns die Stimme, S. 645, Fugue in G 
Major, S. 577, llissacaglia and Fugue in C 
Minor, S. 582, Bach. 

JERALD HAMILTON, The Cathedral 
Church of St. John, Albuquerque, NM, 
December 6: Praeludium in E Minor, 
Bruhns; Amazing Grace, When he cometh, 
Harold M. Best; Theme with Variations, 
Kennan; Andante sostenuto (Symphonie 
gothique), Widor; Prelude and Fugue in G 
Major, S. 541, Bach. 

JOYCE JONES, assisted by Don Mc­
Manus, organist, Baylor University, Febru­
ary 2: Toccata on Lobe den Herren, David; 
llissacaglia and Fugue in C Minor, S. 582, 
Bach; Fantasia (Duet for Organ), Op. 35, 
Hesse; Organ Fantasy for Two Players, Op. 
12, Labor; Prelude and Fugue on BACH, 
Liszt; Etude (Two Pieces for Organ), Ander­
son; Sunday Scherzo, Ashdown; Pageant, 
Sowerby. 

CHARLOTTE KLEIN and CHARLES 
WOODWARD, First Presbyterian Church, 
Wilmington, NC, November 20: Psalm 150 
(three settings), Ach, blijf met Uw genade, 
Toccata: Koraal-Now thank we all our God, 
van der Panne; A Fancy, Tomkins; Fantasie 
in F Minor, K. 608, Mozart; Adagio for 
Musical Clock, Beethoven; Fuge, Quartetto, 
Kellner; Turkish March, Beethoven; Fanta­
sie, Op. 87, Hesse; Ride of the Valkyrs, 
Wagner. 

W. MARK McINTYRE, Southeastern 
Baptist Theological Seminary, Wake Forest, 
NC, January 19: Toccata and Fugue, Op. 80, 
Nos. 11, 12, Reger; Flute Solo, Arne; Toccata 
and Fugue in D Minor, S. 538, Bach; Partita 
on 'St. Anne', Op. 6, Manz; Les Bergers, 
Messiaen; Allegro (Symphonie VI), Widor. 

KARL E. MOYER, Millersville Univer­
sity, Millersville, PA, October 19: Clavierii­
bung, III, Bach. 

CHRISTA RAKICH, Christ Episcopal 
Church, Tacoma, WA, November 14: Onder 
een linde groen, Sweelinck; Vater unser im 
Himmelreich, Boehm; Trio Sonata No.6, 
Bach; Praeludium in E Minor, Bruhns; Prae­
ludium in F, Fanny Mendelssohn; Improvi­
sation; Three chorale preludes, Smyth; Fan­
tasie, Diemer. 

LEONARD RAVER, St. Edward's Parish, 
Seattle, WA, October 23: Fantasia and Fugue 

LEON NELSON 
THE MOODY CHURCH 
CHICAGO, IL 60614 

FIRST PRESBYTERIAN CHURCH 
DEERFIELD. IL 60015 

RICHARD M. PEEK 
Sac. ..... Dec. 

Covenant Presbyterian Church 
1000 E. Morehead a-teIfe. N. C. 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

Dennis Schmidt 
A. Mus. D. 

St. Paul's School 

Concord, NH 03301 

Robert Shepler 
Organ'" - Cholnn ...... 

SECOND 'RESIYTDIAN CHURCH 

Ind_napolla. India .. 46260 

Redtala 

L. ROBERT SLUSSER 
MUS. M •• A.A.G.O. 

LA JOLLA 'REIIYTERIAN CHURCH 

LA JOLLA. CAUFORNIA 

BEAL THOMAS 
St. Margaret Catholic Church 

Bel Air, MD 

KARL MICHAEL WATSON 

TRINITY LUTHERAN CHURCH 
STATEN ISLAND 

LAWRENCE 

ROBINSON 
VIRSINIA COMMONWEALTH UNIVERSITY 

RICHMOND. VIRSINIA 

DAVID SPICER 
First Church of Christ 

Wethersfield, Connecticut 

DUDLEY OAKES 
Organist/ Choirmaster 

St. James' Episcopal Church 

Grosse lie, Michigan 48138 

JOHN DAVID PETERSON 
Memphis State University 

Memphis, Tennessee 

STEPHEN G. SCHAEFFER 

D.M.A. 
The Cathedral Church 

of the Advent 
Birmingham, Alabama 35203 

LARRY SCHOU 
D.M.A. 

The University of 
South Dakota 

Music Department 
Vermillion, SD 57069-2390 

ROBERT L. 

SIMPSON 
Cathedral of St. Phmp 

2744 P .. ch .... Road N.W. 
Atlanta. G.orgla 30305 

lIober' IV. S ... i,,. 
Historic First Chrislitm Church 

Charlottesville, Virginia 

SALLY SLADE WARNER. AAGO. ChM 
Carillonneur 

St. Stephen's Church. Cohasset, MA 

Phillips Academy, Andover, MA 

Recitals 

DONALD W._ WILLIAMS 
D.M.A. 

ZiOD LutheraD Church 
CoDcordia College 

ADD Arbor, MI 

Gary Zwicky 
DMA FAGO 

East.rn illinois UIIi •• ....., 

Chari ..... 

RONALD IVA TT 

19 



in G Minor, S. 542, Bach; Concerto in D 
Major for Trumpet and Organ, Stolzel; Ebs­
sacaglia and Fugue in D Minor, Op. 34, 
Read; funtasy and 7bccata, Rorem; Requiem 
for the "Challenger", Ashdown; Variations 
on "America", Ives; Aria, Final (Symphony 
VI), Vierne. 

DAVID ROEPKE, Bowling Green State 
University, Bowling Green, OH, December 
11: Wtll there be any stars in my crown, 
Thomson; Dedication for Organ, Wilson; 
Arietta, Op. 68, No.4, Fugue, Op. 38, No. 
3, Parker; Adeste Fidelis, Ives; Sanahin, 
lbrtita for Organ, Op. 69, Hovhaness; Con­
cert Variations on the Austrian Hymn, Op. 
3, Paine. 

ALMUT ROSSLER, College of St. 
Thomas, St. Paul, MN, October 17: Praelu­
dium und Fuge in F Minor; Von Gott will ich 
nicht lassen; Schmiicke dich, 0 liebe Seele; 
Komm Gott Schopfer, heiliger Geist; Ebssa­
caglia und Fuge in C Minor, Bach; Appari­
tion de I'Eglise eternelle; Verset pour la Fete 
de la Dedicace; Meditation sur le Mystere de 
la Sainte Trinite, No.6; Les Anges, Dieu 
parmi nous (La Nativite), Messiaen. 

PHILIP ALLEN SMITH, Calvary Pres­
byterian Church, Riverside, CA, January 22: 
Toccata Giocosa, Op. 36, No.2, Mathias; 
Kyrie, Gott Vater in Ewigkeit, Christe, aller 
Welt Trost, Kyrie, Gott heiliger Geist, Fan­
tasiaet Fugaing, S. 542, Bach; Greensleeves, 
Wright; Ebstorale on 'The Morning Star', 
Pinkham; Variations on Sunday School 
Tunes, Thomson; First Suite, Hampton. 

STEPHEN A. STEELY, Trinity Lutheran 
Church, Moline, IL, November 20: funtasia 
in A Major, Telemann; "Air" (Orchestral 

~~~~~ER 
New Orlans • Restoradons • Rebuildinl 

P.O. Bos. 36, Methuen. M.uachuselt~ 0184" 
Telepltone (~8) 686·9600 

(212) 757-3503 

CJ.r;"torJ.er A. Ballad 

PIPE ORGAN BUILDER 
NEW INSTRUMENTS 
TUNING/MAINTENANCE 
REBUILDS 205 WEST 54TH STREET 
TONAL WORK NEW YORK. N.Y. 10019 

WILLIAM F. BRAME 
Eastern Associate 

(jouldiIJ,!-o.~.!f..~' qnc. 
P.O. Box 1231 

Kinston, NC 28503 

lehtsh 
ORGAN COMPANY 

24 PINE STREET 
MACUNGIE, PA. 18062 

(215) 966-3561 

Suite No.3), "Badinerie" (Orchestral Suite 
No.2), Rmtasia and Fugue in G Minor, S. 
542, Bach; "March" (Love for Three 
Oranges), Prokofiev; The Chrysanthemum, 
Joplin; Lotus Blossom, Strayhorn; "War 
March of the Priests" (Athalie). 
Mendelssohn. 

WILLIAM TEAGUE, Independent Pres­
byterian Church, Birmingham, AL, Novem­
ber 27: Toccata, Villancico y Fuga, Ginastera; 
"Sleepers, wake," "Come, now, Savior of the 
Gentiles," Concerto IV in C, Bach; Prelude, 
Fugue and Variation, Franck; Fugue sur la 
theme du Carillon de Soissons, DuruHe; 
Roulade, Bingham; Introduction, Ebssacaglia 
and Fugue, Willan. 

ANNE WILSON, Grace Lutheran 
Church, State College, PA, February 5: 
Sinfonia (Cantata 29, arr. Guilmant). Er­
barm' dich. S. 721, Contrapunctus XI (Art 
of Fugue), Bach; Sonata in E, K. 28, Scarlatti; 
The Musical Snuffbox, Liadov; To a Wild 
Rose, MacDowelrThba Tune, Lang; Grand 
Jeu avec le Tonnere, Corrette; funtasy and 
Fugue in C Minor, S. 537, Bach; Variations 
on a Theme oflbganini (for organ duet), Todd 
Wilson; Impromptu, Op. 54, Final (Sym­
phony I), Vierne; Overture to William Tell, 
Rossini, arr. Buck. 

JULIE ANN WYRICK, Texas Tech Uni­
versity, Lubbock, TX, February 4: Komm, 
heiliger Geist, Herre Gott, S. 651. 652, 
Komm, Gott, Schopfer, heiliger Geist, S. 667. 
Bach; Partita on Veni creator Spiritus, 
Schroeder; Mein Jesu, der du mich; Herzlieb­
ster Jesu; Herzlich tut mich erfreuen; Herzlich 
tut mich verlangen; 0 Welt, ich muss dich 
lassen, Brahms; Variations on America, Ives. 

ANDREW A. HUNTINGTON 
PIPE ORGAN VOICER AND CONSULTANT 

35 CEDAR LAND COURT 
CROMWELL, CT. 06416 

(203) 635-4179 

FLUE VOICING-TONAL FINISHING 
TONAL REVISIONS-RESTORA nONS 

OIOANS IY 

~ab~~~" .~,ney 
LONDON. ONT.IIO • CANADA. 
NSW4Z2 111'1451-51110 

CHARLES W. McMANIS 

Voicer & Tonal Finisher 

651 Pershing Drive 

Walnut Creek, CA 94596-2036 

P. L. STEINER, INC. 
Organbuilder 

New Organs and Rebuilding 
Voicing, Revoicing, Finishing 

3924 Gilman Avenue 
Louisville. KY 40207 

5021895·8453 

NOACK 
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CLASSIFIED ADVERTISING 

NOTE: Beginning with the 
June, 1989, issue, orders for 
classified advertising must 
be accompanied by payment 
in full for the month(s) speci­
fied. Orders will be accepted 
for one, two, three, four, five, 
or six months In advance. 

POSITIONS 
AVAILABLE 

First Prasbyterlsn Church, 620 State St., Knox­
ville. TN 37901; 615/546-2531. FUll-time choir­
master-organist for downtown church in a univer­
sity community with tradition of fine music. 
Responsibility for total music program involving 
adult, youth & handbell choirs. Casavant organ 
(54 ranks). Salary negotiable. Master's degree & 
experience preferred. Send resume or inquiry to 
above address, attn: Choirmaster-organist 
Search Committee. 

Orange Congregational Church, Orange, CT 
needs organist/choir director (part-time) starting 
July 1, 1989. Adult, children's, and handbell 
choirs; two Sunday services. Moller 2M, 14R pipe 
organ. MA in music preferred; salary $8,500-
$9,500 includes four weeks paid vacation. Apply 
to Board of Music Ministry. Orange Congrega­
tional Church, U.C.C., 205 Meetinghouse Lane, 
Orange, CT 06477. 

Position available for experienced organbull­
derltechnician and/or apprentice. Excellent work 
conditions, pay, and benefits. Send resume or 
call. George Bozeman Jr., & Co.. Inc., Organ­
builders,41 Raymond Rd .. Deerfield. NH 03037. 
603/463-7407. 

Organist-Music Director. Full-time position, 
MM or MA in music/equivalent experience pre· 
ferred. Vocal skills required. Responsibilities in­
clude four weekend masses, funerals, weddings 
and holy days. Must direct the adull choir, adult 
handbell choir, as well as teach, two days weekly, 
in the parish school (K-6). Music director partic­
ipates in weekly staff meelings and in monthly 
liturgy and parish council meetings. Two build­
ings, one parish, looking forward to a new building 
soon. Two-manual, 15-stop. Church & Co. tracker 
organ (1980) and a two-manual Allen organ 
(c.1968). Position available June 1. 1989. Send 
resume/references to: Catholic Ministries of Mus­
kogee, 2310 West Broadway, Muskogee, OK 
74401. Attn. Rev. Herman Foken. Phone number: 
918/687-1351. 

Jobs for church mualclans. Nationwide. All 
major denominations. Weekly mailings. New lower 
fees. Free information. Wrile Church Musicians' 
National Referral Service, Dept. 52. Box 36. 
Hunlington, WV 25706. 

Tonal Finisher needed on sub-contract basis, 
REPLY BOX MR-892, THE DIAPASON. 

Plpemaker wanted: 3-5 yeara experience; to 
work in growing company in New England area. 
Send resume to: Andover Organ Co., P.o. Box 
36, Methuen. MA 01844. 

JJ. NOR 1 )111 COi\\Pt\NY III 
()rg,1Il BUIldl 'r~ 

John 1 Nordlil' 

QUALITY PIPE ORGAN COMPONENTS 
- CATALOGUE $7.50 -

KIMBER-ALLEN 
P.O. Box 2178 
Hagerstown. MD 
21742-2178 

POSITIONS 
AVAILABLE 

Full·tlme experienced choral director for 
2400·member r.arlsh. Adult, youth and 
children's cho rs, plus InVOlvement In 
comprahenslve rallglous arts program. 
Position description and Information 
available. Application deadline June 1, 
1989. Begin August 1,1989. Send resume 
to Music Search Committee, Firat Pres­
byterian Church, 300 W. Wayne St-, Ft­
Wayne,lN 48802; 219/426-7421. 

We are looking for a peraon to develop and 
direct the music program at our church. Applicant 
should have competency in organ performance, 
with ability to perform major organ works. Expe­
rience in choral conducting required. Masters 
degree in organ (performance and/or church 
music) from an accredited college preferred. 
Opportunity for additional income by giving pri­
vate instruction on Church's Brunzema portative, 
and soon to be installed Fisk organ. Send resume 
to: Music Director Search Committee, First Pres­
byterian Church, 609 SE 2nd St., Evansville, IN 
47713. 

POSITIONS 
WANTED 

Organbullder experienced In all phaaea of 
mechanical and electric action organs, seeks 
position with progressive congenial builder. RE­
PLY BOX AP-892, THE DIAPASON. 

MISCELLANEOUS 

Free parts: Pitman and allder chasta, roller 
boards, etc. 219/432-3794. 

ATTENTION ORGANISTSI "Barockmala­
ter Shoea". For thon specializing In early 
performance practice, and for thosa who 
couldn't cere less. Then special organ 
ahoea guarantee that you will uae the 
correct pedalling for pre-18th century rap­
ertolre: the heels are removed, so all-toe 
playing la a mustl Don't auffer the shame 
of being caught using your heela agalnl 
Recommended by leading pedagogues. 
Also Idaal for manualltar repertoire. Ad­
dress "Real Organists don't use heels,'" c/ 
o The Diapason. 

PIPEORQANS 
WANTED 

Practice organ wanted. Compact, self-con­
tained, 2 manuals and pedal. 1, 2, or 3 ranks. 
Send description. stoplist and price. REPLY BOX 
SE-865, THE DIAPASON. 

MISCELLANEOUS 
WANTED 

Flauto mirabllls, Corno dl bassetto or Basset 
horn. Highest prices paid. Dave Junchen, 8181 
795-2898. 

ORGAN BUILDERS 

L. W. BLACKINTON 

380 FRONT ST 
EL CAJON. CA 92020 

ROCHE 
Organ Co., Inc. 

799 W~st Wat~r Street 

Taunton, M.ss 02780 

pipe organs 

~AlflAlNJD 
P Chime Co. 

. .. since 1866. 

2025 Eastern Ave. CinCinnati, Ohio 
45202 221-5671 (513) 

* FRANK J. SAUTER and SONS Inc. * 
Organ Builden 

• Repairing 
• Contractural Servicing 
For Unexcelled Service 
• Rebuilding 4232 West 124th Place 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below 

MISCELLANEOUS 
WANTED 

Top dollar paid for VDO, VDO celeste and/or 
violin; 10" wind for theatre organ. Leave message. 
3121792-2755. 

Will buy old Wicks electric switches, 32 to 61 
contacts preferred. Call Ron 3121969-0236 eve­
nings. 

Wurlltzer 98-note concert organ rolls and 
player components, parts, etc. for same. Ron 519/ 
824-1631 or 519/323-2423. 

WANTED: Haskell 16' PrIncipal, 32 pipes. RE­
PLY BDX-JA 891, THE DIAPASDN 

Tapered mandrels wanted. Contect Paul: 508/ 
686-0371. 

PUBLICATIONSI 
RECORDINGS 

The Organ Historical Society Is offering a 16-
page catalog of publications, recordings, and 
other items, many of which are produced by the 
DHS. The catalog also includes many hard-to­
find popular books, recordings and tapes from 
other sources. Send 25¢ stamp to: DHS, Box 
26811, Richmond, VA 23261. 

The Organ Lltereture foundation, world'alarg­
est supplier of organ books and recordings, offers 
Catalogue "W" listing 663 books, 2,283 classical 
organ records and cassettes, etc. Send $1 .00 or 
4 international reply coupons. The Dr\ilan litera­
ture Foundation, 45 Norfolk Rd., Braintree, MA 
02184-5915.617/848-1388. 

PUBLICATIONSI 
RECORDINGS 

All new Alabama Theatre: 4121 Wurlltzer re­
cording "Singin' In the Bathtub" with Jim Riggs. 
An eclectic collection of exciting tunes by one of 
America's foremost organists played on the 
South's largest Wurlitzer. Digitally mastered and 
edited (DOD). Compact Disc (CD) $20.00 or ex1ra 
high-quality Dolby cassette $12.00 postpaid (Inl'l 
add $5.00~ Check or money order payable to 
"Riggs - Alabama Theatre Recording," P.D. Box 
2372, Birmingham, AL 35201. 

The flrat recording of organs by 19th century 
organbuilder, John George Pfeffer (1823-1910) 
of St. Louis, has been released. The two-record 
album "A Pfeffer Ddyssey," features four organs 
built between 1860 and 1879. Drganists heard 
on the recording are Rosalind Mohnsen and Earl 
Miller. Record Nr. DHS-200. $16.00 (DHS mem­
bers: $13.001 includes shipping. Drgan Historical 
Society, Box 26811, Richmond, VA 23261. 

Voicing and Finishing: Classical Examples. 
Principal tones typical of 18th century Baroque 
through classical revival. Harmonic content of 
flutes. Romantic vs. Baroque reeds. Scaling ex­
amples. Includes performances by George Thal­
ben-Ball and Carlo Curley. Chrome Cassette. 
Send $3.00 for Voicing Cassette to: Allen Drgan 
Co., Macungie, PA 18062. 

A complete lIatlng of all available back-num­
bers of THE DIAPASDN is now available. Many 
from the 1930's on, and some older issues may 
also be obtained for your personal or library 
collection. Send SASE to: The Drgan Historical 
Society, Box 26811, Richmond, VA 23261. 

BERKSHIRE ORGAN COMPANY INC. t 68 SO. BOULEVARD, WEST SPRINGFIELD. MASSACHUSETTS 
Are .. Code 413-734-3311. 736-1079 

Member: Americ~n In~~it~le of Orltanbuil~en 
Inlt"rnallonlll SO'-Iel,. of Orj!(RnhUlltien 

youlding ~ 'Wood 

Builders of superior slider-chest pipe organs employing the 
finest craftsmen, materials, and classic tonal concepts. 

823 Massachusetts Ave. Indianapolis, IN 46204 (317) 637-5222 

a..... ~~ 
fAR.j(lN:-1 ORGAN 
•••••• ________ B~U_lill~E_RS 
4B20 BRISTOL VALLEY ROAD 
CANANDAIGUA . NY 14424·Q30Q 

7162295BBB 

PUBLICATIONSJ 
RECORDINGS 

"The organs of the Divine Word Seminary." 
Techny, Hiinois. Leon Nelson, organist. Works by 
Campra, Lemmens, Walton, Lenel, others. Stereo 
LP $7.00, postpaid. Collector's item. Nelson, 824 
Waukegan Rd., Deerfield, IL 60015. 

HARPSICHORDS 

HarpSichord Recording: Te8t your friends' 
ears with acoustic sounds from a digital instru­
ment: the Allen Harpsichord. Two manuals: two 
8'. one 4' & lute. Four pieces-all Bach. Chrome 
cassette. Send $3.00 to Allen Drgan Co., Macun­
gie, PA 18062. 

Neupert harp81chords, clavichords, fortepl­
anos new and used. Wally Pollee, 1955 W. John 
Beers Rd., Stevensville, MI 49127. 

HarpsIchord owners; A full line of audio and 
visual chromatic tuners is oow available to help 
you with your tuning requirements. For more infor­
mation write: Peterson Electro-Musical Products, 
Inc., Dept. 20, Worth, IL 60482. 

HarpSichords, pedal harpsichords, clavi­
chords custom made. Jan H. Albarda, 14 Prin­
cess St., Elora, Dnt., Canada NOB 1S0. 

Eric Herz Harp81chord8 81nce 1954. Herz harp­
sichords are the product of over three decades 
of experience and refinement. They offer an 
unmatched combination of craftsmanship, relia­
bility and musical excellence, backed by a com­
mitment to customer service. Inquiries and cat­
alogue requests to: 12 Howard St., Cambridge, 
MA 02139.617/868-6772. 

HARPSICHORDS 

HarpSichords, Clavlchord8, Forteplanos. Cus­
tom instruments and kits. Write for free brochure. 
Zuckerman HarpSichords Inc., Box 121-D, Ston­
ington, CT 06378. 

PIPE ORGANS 
FOR SALE 

1959 Church Organ Company, 2M, 6R, with 26 
stops, pipe organ. Drgan was installed in a private 
reSidence and is now an asset in an estate. The 
Executor is seeking a buyer by accepting sealed 
bids. Buyer to remove at own cost. For inspection 
contact: Kimberly A. Benner, Tr. Adm., The Russell 
National Bank, P.D. Box 70, Lewistown, PA 17044; 
717/248-4951. 

2M/9R organ, built as Op. I In the shop. New 
pipework, chests, and console in a free standing 
oak case with 4' Principal facade. $47,000 in­
cludes installation, but not travel. Marceau Pipe 
Drgan Builders, 1307 SE Gideon, Portland, DR 
97202. 

Pilcher pipe organ, c. 1930. 23 ranks with 3-
manual Austin console. Partially repaired, avail­
able immediately. Make offer. Episcopal Church 
of the Resurrection, 1433 R. D. Mize Rd., Blue 
Springs, MD 64015; 8161228-4220. 

Church organ, Inetalled by Tellers-Kent 
Organ Co.; 3 organs, 1 con80le, Inc. 2-
Estey, 1 Carnegie, 15 renk8. New leather 
1970. Buyer removes. Excellent condition. 
Call or write for more details: 4121664-
7337. Vema C. Baker, 409 Olive St., Mc­
Keesport, PA 15136. 

martin ott pipe 
organ 
company 
inc. 

1353 Baur Boulevard 
St. Louis, Missouri 63132 
(314) 569-0366 

KOPPEJAN 

Pipe Organs 

Inc. 
New organs and restoration 

Chilliwock, B.C_ 
48223 Yole Rd. E 
Canada V2P 6H4 Phone (604) 792-1623 

~iI~<2~~~:\~~N ~ ~0. 
BA.N FRA.NCISCO 

3101·20IhSI;eet 94110 (415) 647·5132 

VISSER-ROWLAND 
713/688-7346 

2033 JOHANNA 8 
HOUSTON n055 

Member 
International Society of Organbuilders 

Associated Pipe Organ Builders of 
America 

Robert M. Turner 
Organbuilder 

1721 Eaat Autumn Drive 
West Covina, CA 91791 (.818) 814-1700 

CLASSIFIED 
ADVERTISING 

RATES 
THE DIAPASON • 380 NORTHWEST HIGHWAY· DES PLAINES, IL 60016 

Regular classified advertiSing IS Single para­
graph "want ad" style First line only of each 
ad In bold face type 

Display classified advertisements are set 
entirely In bold face type With the addition 01 a 
ruled box (border) surrounding the advertise­
ment 

Regular Classified, per word $ 35 
Regular Classified minimum 5 00 
Display Classified, per word .50 
Disptay Classified minimum 20.00 

Additional to above charges: 
Box Service (mall lorwardlng) 500 

NOTE: Beginning with the June, 1989, laaue, 
ordera for cle .. lfled advertlalng must be 
accompanied by payment In futl for the 
month(a) specified. Ordera wtll be accepted 
for one, two, three, four, flve, or al. months 
In advance. 

Non-subSCribers wanllng Single copies of the 
Issue In which their advertisement appears 
should Include $2 00 per Issue deSired wllh their 
payme~t 

The Diapason reserves the right to deSignate 
appropnate r:lasslflCahon to advertisements. and 
to rejeCt the Inserhon of adverhSing deemed 
Inappropriate to Ihls magazine 

MAY, 1989 

Insert the advertisement shown below or enclosed In the ClaSSified AdvertiSing 
section of THE DIAPASON for the follOWing Issue(s)-

Category _________ _ o Regular o Boldface PAYMENT MUST ACCOMPANY ORDER 

Ad Copy ________________________________________________________________________ ___ 

Name ____________________________________________ ___ Phone' __________________________________ __ 

Addres&s ________________________________________ __ Total Encloserlu __________________________ __ 

City / State _____________ Z,p' ___________ _ Date SentL ______________________________ _ 
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will be found on page 21 

PIPE ORGANS 
FOR SALE 

2M, 12RK, part-Hinners, part-Wicks pipe Of­
gan, complete with 1 HP Spencer blower and 
rectifier. All Reisner components in console and 
pipe relays. Harp/chimes. Presently installed and 
played in home. $28,000. George Smith, 8121 
882-4523, Vincennes. IN. 

3M, 23R Kllgen, 1950's, now In use 15th Ave. 
Baptist Church, Meridian, MS. $6,500. Rive, Inc., 
811 Focis St., Metairie, LA 70005. 504/835-0500. 

Moeller residence player pipe organ; 2M with 
roll collection; I;lxtremely compact (8 ' ceiling 
height); chest leather perf!;lc\; pristine condition; 
professionally removed and stored. James Hous­
ton, 2000 Mt. Royal Terrace, Baltimore, MD 21217. 

2M Wlcka pipe organ, 7RK; beautiful contem­
porary console and cabinet, both on moveable 
platform, prepared for future additions; organ has 
had very little use and is in excellent condition, 
as new at 1I3rd the price. Contact: Frank Kieran, 
5 Redhawk, IrVine, CA 92714. 714/559·8669. 
Pictures. SASE. 

1952 Adrian Standa~lft organ fOf sale. 3M, 
20R; in good oondition: $8,000', negotiable. Buyer 
to remove by mlQ-JI,me of 1989. Must go, new 
Instrument arnving. Contact Burke Raper, Grace 
Baptist Church, 1004 N. Mangum St, . Durham, 
NC 27701. 919/688-6765. 

For sale: (1) Wicks pipe organ, 23 stops, 3 
manuals, console on dolly, new rectifier and 
Bobco blower. (2) Aeolian-Sk[[l[ler pipe org~n, 12 
stops, 3 manuals. (3) Pews. light oak, colonial, 
500 capacity, book and communion cup holders. 
Chapel L\oder reooyation. Contact Rev. Richard 
$ullivan, Gannon University, !'irie, PA 16541 . 814/ 
871-7434. 

Skinner-pius organ, 3 manual, approxi­
mately 50 renks, all rebuilt and restored. 
Console Is new Peterson solid-state com­
bination action on moveable platform. 
$190,000. REPLY BOX MR-891, THE 
DIAPASON. 

PIPE ORGANS 
FOR SALE 

2115 trecker, built In 1886; excellent, playable 
condition, $50,000 restored and installed. REPLY 
BO)( AP-891 THE DIAPASON. 

1912 Kimball organ, electropneumatlc, 2M, full 
pedal, 13R. Currently in use. Available immedi­
ately. Best offer, buyer to remove . Contact: Lake­
side Presbyterian Church, 110 E. Third St. , Storm 
Lake, IA 50588. 7121732-2076. 

Moeller Artiste, Op.9808, ce.1962, 2M, 4R with 
foundation flutes. reeds and mixture, swell to great 
coupler. Wood console and chest cabinet. This 
organ is and has been maintained in excellent 
condition Reduced to $22,500. St. Stephen Lu­
theran Church, Williamsburg, VA 23185.804/229-
6688, 804/229-1323. 

Early 2M, 19R Moller pipe organ. Rebuilt In 
1957 with additions and new console. Currently 
in use, available spring 1989. $8,000 or best offer. 
Contact Allan Cole, Wesley United Methodist 
Church, Center and Wall Streets. Bethlehem, PA 
18018. 215/865-5715. 

1925 Austin pipe organ 3M, 17R. Available 
mid-1989. May be seen and played. Sealed bids 
must be received by August 15, 1989. Organ to 
be removed September, 1989. Buyer to remove 
at own cost. For specification, etc., contact: Frank 
Kieran, 5 Redhawk, Irvine, CA 92714. 714/559-
8669. 

1981 Berghaus tracker organ, 2M, 13R, 11 
stops; one additional manual and one 
addlt.lonal pedal stop prepared. Excellent 
condition. blsessembled, avellable Imme­
diately. WrIte for complete description. RE­
PLY BOX FB-892, THE DIAPASON. 

Portative organ: folding keyboard; has served 
fo[ performances in Phil. , Bait., N.Y.; 8' Ged, 4' 
Rohrf. 2' Gems. l' Oct. $15,000. American SOCI­
ety of Ancient Instruments. 1205 Blythe Ave., 
Drexel Hill, PA 19026. 215/789-1205. 

R. A. Colby, Inc. 
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Full Line Suppliers To The Organ Builder 

Box 4058, C.R.S. 
Johnson City, TN 37602 

(615) 282 .. 4473 

-
Or~ ~eathe,s 

Quality Skins far Every Need 

COLKIT MFG. Co. 
P.O. Box 362 
Tonawanda. NV 14150 

(716) 692·7791 
Sample , ard sen' 

on request 

Qguty P.rt ..... 
Siae.l966 

SEND $$.50 TODAY FOR OUR 
15 PAGE CATALOG 

ARNDT ORGAN 
SUPPL V COMPANY 

1018 LORENZ DRIVE - POBOx 129 
ANKENV. IOWA 50021 
PHONE (,,15;, 964 1274 

Prestant 
Pipe Organs, Inc. 
P.O. Box 5099 San Antonio. Texas 78201 

(512) 733-3274 
(512) 494-1540 

BEDIENT PIPE ORU6Jl COMPANY 

-f211 Hmhwm ,.,,,, Strcrt 

L1I1CA1'n HE ~S24 

Makers of 
versatrle mechanical action. 

p'pe organs • .' 
1109 Honeysuckle Way 

Lompoc. CA 93436 

~41f~W. 
816 E. VICKERY BLVD. 

FORT WORTH 76104 
817·451·4842 

M EMIfR INHANAHONAl SOCI(f't' 
Of O AG ANIU llO(A S AS SOCIA TE D 
PI PE O AG AN t UIlDE AS O F AM EA ICA 

PIPE ORGANS 
FOR SALE 

1\vo pipe organs for sale: 1935 Moller, 20R 
with wind chest (needs releathering~ blower and 
component parts. Included 2M Lehigh console, 
48 key-stops. The organ is disassembled for pick 
up. FOB Oreland, PA for $5,000. Rebuilt 1970 
Lehigh. approximately 12R. Included is a 1985 
Austin 3M. 133 stop-key console . This organ is 
in use and may be seen and played. Available 
mid-1989, FOB Oreland, PA for $20,000. Oreland 
Presbyterian Church. Buyer must remove and 
also provide the church with proper insurance 
certificates. For information and appointment, call 
John Booth, 215/659-2797. 

REED 
ORGANS 

Large Estey organ, good condition, two man­
uals and full pedal board, with electric blower in 
soundproofed enclosure. Rochester. NY. $500. 
716/381-8686. 

1G-stop, full pedal, dual manual Estey, 1915. 
Exc. condition. $2,000 OBo. 215/294-9285. 

THEATRE ORGANS 
FOR SALE 

4/20 Wurlltzer from Dallas Palace. 3/27 Welte/ 
Wurlitzer from Hollywood NBC studios, lots of 
goodies. $20,000. Dave Junchen, 818/795-2898. 

WurUtzer plpa organ; 2M, 3R In self-contained 
cabinet. Pneumatic tracking; Spencer blower. 
Partially restored, needs work. $1 .500 or best 
offer. 513/399-9387. 

Wurlltz~r theatre pipe organ, three manual, 
nine ranks. including posthorn. Full toy counter, 
chrysoglottlvibraphone, glockenspiel, cathedral 
chimes. xylophone. Second touch, 108 stop tabs. 
two swell shades. $12,750. George 213/546-2343 
eves./weekends. 

THEATRE ORGAN 
PARTS 

Wurlltzer 5-rank relay. $200. Fred 3121878-
4875. 

ELECTRONIC ORGANS 
FOR SALE 

Rodgers Jamestown 725, ex. cond., 2M, 32 
pedals, with additional speakers. $4,500. Must 
sell. 313/676-8929. 

MISCELLANEOUS 
FOR SALE 

180 fine player organ rolls and Aeolian-Skin­
ner player on 1938 BA Hammond organ. Offers? 
J. C. Stone, P.O. Box 885, Salem. OR 97308; 503/ 
363-5861. 

Kimball console, 1920s, 3M and 55+ stops. 
Good condition, but pneumatic combination ac­
tion neClds work. $750.00, F.o.B. Seattle, WA. 
Also, assorted pipework and chests for sale. 
SASE Marceau Pipe Organ Builders. 1307 SE 
Gideon St., Portland, OR; 503/231-9566. 

United Church of Fayetteville, NY, 315/637· 
3186, Donna. ReplaCing existing Klann 3-
manual console; tablat atop, wood cabi­
net, built In 1959 by Chester A. Raymond, 
Princeton, NJ.lnterested In seiling existing 
console. Call 9 a.m. to 5 p.m. weekdays. 

Wicks (1930) 2M church console, all electric, 
in good condition, currently not assembled. $200 
o.b.o. Call Fred at 3121878-4875; leave message. 

1963 Wicks 3M eye-llne console with remote 
capture and 71 drawknobs. $2,000. 37-oote Oea· 
gan reveille tubes with Murray Harris action. 
$1 ,000. Dave Junchen, 818/795-2898. 

Aeolian Marimba Harp, ca. 1920. Good-excel­
lent condition, but may need some work. Asking 
$100 or best offer. Tuned 435 cps. 314/961-5093 
before 4 PM COT. 

GIESECKE 
CARL GIESECKE & SOHN 

PRESTIGIOUS ORGAN PIPEWORK SINCE 1838 

COLKIT MFG. COMPANY 
P.o. Box 362 

Tonawanda, New York 14150 
(716) 6927791 

P.O. Box 37 " Kenney, IL 81749-0037 
(217) 944-2454 

New Mechanical and Electrlcat Action Organ. 
AHordable Residential Organa 

Co!npre\lenalle Rebuild. 
Artistic Tonal WOfk & _cad PIpes 

Milnar Organ Company 
Eagleville, TN 37060. (615) 274-6400 

NEW ORGANS. REBUILDING 
MAINTENANCE 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST. " 414/633-9566 

STEINER-RECK 
Incorporated 

ORGANBUILDERS 

41 S Ea.t Woodbine Street 
L.<.>~i~\(ille, J<Y 40208 

(502) 634-3636 

Pipe Organ Sales and Service, Inc. 
P.O. Box 838 "lithonia. Ga. 30058" 404/482-4845 

Serving Pipe Organs 01 All Types In the Southeast 

Consulhng Rebuilding 
Add,hons Annual Maintenance 
RepairS Contracts 

New Organs 

_t! 

~fi 
(216) 826·0097 

CHARLES M. RUGGLES 
PIPE ORGANS 

MECHANICAL ACTION ORGANS 24493 BAGLEY ROAD 
RESTORATIONS OLMSTED FALLS. OHIO 44138 

III~ HEUSS~ 
ORGElTEILE 

THE DIAPASON 



CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 21 

MISCELLANEOUS 
FOR SALE 

E.M. Skinner Eng. Horn, solo scale. Recently 
cleaned and In excellent condition. Leave mes­
sage. 3121792-2755. 

1 HP Spencer blowar, 6' wind. Single phase 
110/22Ov; $125 (asking). Estey Aeolian Celeste 
w/Haskell basses, 73 notes. Estey Dulciana w/ 
Haskell basses, 73 notes. Both ranks asking $100. 
Wicks shade regulators, 36" x 50V2" ; needs 
repair, $25. Call Fred: 312/878-4875. Leave mes­
sage. 

Plpework, cheats, consoles, blowers, reser· 
voirs, swell machines with shades, tremulants, 
Cver 20 ranks of pipework (Reuter and Kilgen) to 
be offered for sale on May 20 in Lake Forest, IL. 
For list, send SASE to Bradford Crgan Co., 2315 
Main Street, Evanston, IL 60202.3121864-4323. 

Mlsceffaneous plpework, 10 h.p., 10" and 15' 
wind Spencer blower. For price list, write Grace 
Episcopal Church, 950 Broad Street, Newark, NJ 
07102, or call 201/623-1733. 

Precision European woodworking machinery 
for organ building. Quality as good as best classic 
American cast iron machinery. Numerous features 
for precision speed, and safety not found on other 
machines Large stock in U.S. of parts Motors 
and bearings standard. \Ne are interested in 
designing and building one of a kind, special 
purpose simple or complex machines Foundry 
casting available. Write for data sheets. Henry 
\Neiland, 1729 North Pulaski St., Milwaukee, WI 
53202. 414/463-4681 . 

Wicks 3M console w/relay, switches & remote 
CA Lee Crgans, Box 2061 , Knoxville, TN 37901. 
SASE. 

Various new chestwork (pitman, unit and off· 
set) built to specification by Colby; two new 
Bobco blowers, two new power units; rebuilt 4M 
keyboards, pedalboard, and refinished black 
walnut console shell for E.M. Skinner, Cp. 779; one 
used 32-note pedalboard. Cathedral Church of 
the Advent, 524 North 21st St., Birmingham, AL 
35203. 205/251-2324. 

MISCI!LLANEOUS 
FOR SALE 

Mixtures, reeds, upperwork: chests, etc. Send 
SASE for current list to: John Lyon, P.D. Box 299, 
New Hudson, M148165. 313/437-3059. 

300 used Reisner chest magnets, #65A. Parts 
from 1902 Hinners, one-manual tracker organ. 
Barkhoff and Pilcher slider chests, 2 each. Ran­
dall Dyer & Associates, P.D. Box 489, Jefferson 
City, TN 37760. 

MI8C. org8n parts, hundreds of pipes, 80me 
complete ranks; 16' wood open, 16' Bourdon. 
swell motors, chests, rectifiers Sell by the lot or 
by item. In N.J. 201/836-6490. 

Well-equlpped pipeshop In Mass. For one­
man buslne8s. Very low rent. OffIce 8erv· 
ice8 & other a8sistance available. Imme­
diate orders on hand. 413n34-3311. RE· 
PLY BOX MA-881, THE DIAPASON. 

Korg AT-12 autochromatlc tuner. Play instru· 
ment; tuner shows note, octave, cents sharp or 
flat for seven octaves: C 1 to B 7. Plays four 
octaves: C 2 to B 5. Calibrate A=430-450 Hz. 
Batteries, AC adaptor, earphone, case, year war­
ranty, one lb. Introductory offer: $155 postpaid 
($225 list). Song of the Sea, 47 \Nest St., Bar 
Harbor. ME 04609. 207/288-5653. 

lWo Schober theatre organ manual8 prewired 
with Devtronix top octave tone generators for the 
Schober organ. Brand new, never used, $700. 
Call or write: Frank Roper, 24185 Chardon Rd. , 
Richmond Heights, CH 44143. 216/531-7082. 

U8ed plpe8 and organ eqUipment, SASE, Lee 
Crgans, Box 2061, Knoxville, TN 37901 . 

SERVICESI 
SUPPLIES 

Solid 8tate relay for pipe8. Seve 50% by as­
sembling these simple printed circuit modules to 
make any relay configuration required. Highest 
quality components supplied. Write for informa­
tion: Devtronix Crgans, Inc., 6101 Warehouse 
Way, Sacramento, CA 95826. 

SERVICESI 
SUPPLIES 

Combination Action, capture type. Leaat ex· 
pensive and most reliable system available. Mod­
ular form lets you buy only what is required . 
Compatible with any relay, Not a kit. Write for 
information: Dev1ronix Crgans, Inc., 6101 Ware­
house Way, Sacramento, CA 95826. 

Low note pedal generator for pipes. Will sup­
ply all 32 notes at pitches and voices required . 
Single tuning adjustment. Power amplifiers and 
speakers to match the installation. Compare our 
low price to others Write for information: Devtronix 
Crgans, Inc., 6101 Warehouse Way, Sacramento, 
CA95826. 

Used, revolced, classic plpework. Various reg. 
isters offered for one-half price of new pipework. 
Price includes cleaning and polishing old pipes 
& new tuning sleeves, etc. Customer's pipework 
re-voiced at 1/3 price of new pipework, including 
cleaning/polishing/sleeves. Samples available. 
Contact: Schneider Pipe Crgans, Inc., P.D. Box 
37, Kenney, IL 61749. 217/944-2454. 

Austin actlon8 recovered. Over 15 years ex· 
perience. Units thoroughly tested and fully guar­
anteed. Manual motor, $16.50 I.o.b. Technical 
assistance available. Foley-Baker, Inc., 1212 Bos­
ton Trnpk, Bo~on. CT 06040. 203/646-4666. 

The new 7-octave Petarson Chromatic TUner, 
model 320, is now available from stock. Contin­
uously variable Vernier control allows you to 
compensate for temperature or tune celeste ranks 
with ease. For more details: Peterson Electro­
Musical Products, Inc., Dept. 31, Worth, IL 60482. 

Electro-Mechanical Action. Features in· 
clude color coded 50, 85, 130 ohm colis, 
one screw mounting, and fulcrum pivot 
hinge. Price: $2.70 each Including 48-8tata 
8hlpment. Felt and leather varves 80ld 
separately: W-13¢, o/.·-14¢. 1N'-15e. 1'-
16e. 1 ..... ·-17e. 1V.·-1ge. TUbe of valve ad­
hesive $5.00. JU8tln MaHers. P.O. Box 
1485. Rapid City. SO 57709. 605/255-4787. 

SI!RVICES/ 
SUPPLIES 

"The Pneumatic Works" Specializing in all 
types of releathering. Write: 76 Ed Clark Rd., 
Colrain, MA 01340, or phone 413/624-3249. 

Solid stete switching systems/combination 
actions (1-32 separate memorys)/electric inertia 
tremolos/drawknobs/stop actions/electric swell 
shade operatorsl& many more products. Send 
for details. Peterson Electro-Musical Products, 
Inc., 11601 South Mayfield Ave., Worth, IL 60482. 
3121388-3311 . 

Recovering any type of pouches, pneumatlce, 
primaries, and reservoirs. Also new reservoirs 
and offset chests. Write: Eric Brugger Releather­
ing Service, 11570 Eureka Rd., Edinboro, PA 
16412. Phone 814/734-3762. 

Organ Servicemen: We will recover Casevant 
and Skinner pouchboards, primary and offset 
actions Write: Burness Associates, P.o.. Box 564, 
Montgomery, PA 18936. 215/368-1121 . 

New organ pipe8, excellent workman8hlp and 
expertly voiced. Formerly supervisor of Aeolian­
Skinner pipes hop. Hans Rother, German Crgan 
Pipecraft, 34 Standard St. , Mattapan, MA 02126. 

Watkln8 & Watson Co. of America. Comp'lete 
line of "Discus" organ blowers and humidifiers, 
high and low speed, efficient operation, Silencing 
cabinets Immediate delivery on most items Free 
catalogue. 11040 W. Bluemound Rd., Wauwa­
tosa, WI 53226. 414n71-8966. 

NOTE: Beginning with the June, 
1989, issue, orders for classified 
advertiSing must be accompa­
nied by payment in full for the 
month(s) specified. Orders will 
be accepted for one, two, three, 
four, five, or six months in ad­
vance. 

7forriJ {(}rpURJ trikrs 
7047 South Comstock Avenue, Whittier, (f California 90602 • (213) 693-4534 

David C. Harris. Owner and Tonal Director' Member: International Society of Organ Builders. American Institute of Organ Builders· Inquiries are cordially invited. 

REPAIRING TUNING ADDITIONS 

R. W. KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. O. Box 32, Woodstown, N. J. 08098·609/769-2883 

A,.Ii~an lJudJe,.~ 
806 NP Ave. 

Fargo. N. Dak. 58102 
(701) 293-8964 

Wood Organ Pipes 

rI1n Greenwood 

111111 "Th_ G.n.~~!:n e:'~~. 
CHARLOTTE, NORTH CAROLINA 28218 

P.O. Box 111254 704/334-3819 

s~~s\\r~~RtAN~EAf)04> 
Designer - Builder 

Service of other makes 
3210 Groometown Rd. Greensboro. NC 27407 

1-919·299·9871 Since 1974 

JULIAN E. SULLEY 
New Organl - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blyd.-Dayton, Ohla.c5406 
513-276-2"81 

GUZOWSKI &. STEPPE 
ORGANBUllOERS INC 

NEW INSTRUMENTS 
REBUILOS ADDITIONS 

TUNING & SERVICE 

1121 EAST COMMERCIAL BLVD 
FT LAUDERDALE FL 33334 
(3051 491 ·6852 

Ji\.uSTIN ORGANS. INC. 

HUGH M. PIERCE 

P.o Box 2562 
PALM BEACH, FLORIDA 33480 

(305) 833·2087 

w. ZiIllIller & Sons. inc. 
pipe organ builders 

Telephone (704) 588-1706 

Moiling Address: P. O. Box 520 
Pineville, N. C. 28134 

Robert Copeland 
PO Box 182 

Salls burg. PA 15681 

(412) 639-9798 

J 
------

, 'rUN & ~.uriatn 

• •• 'ipa~ .... 
(_) 25&-7!16O 

...... ,.....DINctDr .................... 

DURST 
PIPE ORGAN & SUPPLY COMPANY 

813 Boones Creek Rd •• RRI4. Box 4O·A 
Jonesborough. TN 37659 

(615) 753-4521 

Reservoirs Chests Tremolos 
Swell Fronts Swell Engines 

QualiJy from Ih. PIlSI Compelilive for the F utun 

Lewis &.. Hitchcock, Inc. 
PIpe Organ BUIlders Smce 1915 

8466A Tyco Road Vl<nna, Vlrgmia 22180 

(70)) H4-8S8S 

Your penonal wi ..... 
oro in good "onel. 

Iocqu.. S.inkoM ZEIn 
HoIIaacI a..a .. pJp. _Ir.,. I.V. 

o R G A NCO M PAN Y. INC . 

WASHINGTON RO.AO 

PRINCETON. NEW JERSEY 08540 

609-799-1421 
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Karen McFarlane 
Artists 
3269 West 30th Street 
Cleveland, Ohio 44109 
(216) 398-3990 

Gerre Hancock Judith Hancock 

Guy Bovet· Stephen Cleobury David Craighead Michael Farris 

David Higgs 

,"i~l 
~ 

Clyde Holloway Peter Hurford· 

Gunnar Idenstam* Marilyn Keiser Susan Landale* Olivier Latry· Joan Lippincott James Moeser 

J 
Thomas Murray Peter Planyavsky· Simon Preston * George Ritchie Louis Robilliard· Daniel Roth· 

Larry Smith Donald Sutherland Frederick Swann Ladd Thomas Thomas Trotter· 

A V AILABILITY OF CHOIRS 
St. Thomas Church, New York 
St. John's College, Cambridge, September 1990 
King's College, Cambridge, September 1991 

·=available 89-90 

,~ 

Gillian Weir 

John Weaver 

Todd Wilson 
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