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New Sipe Organ in Minneapolis

A new four-manual organ of 55 registers and 78 ranks
was opened on March 30 at the Hennepin Avenue United
Methodist Church in Minneapolis, Minnesota, when Rich-
ard Waggoner, minister of music at the church, played
two identical recitals. Built by Robert Sipe of Dallas,
Texas, the instrument has mechanical key action with
clectric stop action. Some 55% of the pipework was re-
voiced from the former organ, built in 1916 by Austin
and revised by Moller in 1954, A prime factor in the se-
lection of the new builder was his ability to bring new
life to old pipework, as well as to utilize the fine original
casework, which was dismantled piece by piece, cleaned,
stripped, restamed and refitted.

The new organ ‘stands in the front of the building with

Great and Pedal Principals in the facade above the Trom-
pette en Chamade, and Positiv Principal below. The de-
tached console six feet in front of the case is of oak and
rosewood, with keys covered in grenadilla and ivory.
There are 37 adjustable pistons in the electronic combi-
nation action, plus 8 reversibles. An auxilliary electric
coupling system can be activated for the Swell to Great
and Bombarde to Great couplers The pipes of the Great,
Swell, and Posmv are on 2-14” pressure, with the Pedal
pipes at 2-34” and those of the Bombarde at 3-15”. The
temperamem is equal.

Robert Anderson played a recital on this organ April
13, and it will be played by David Hurd for the forth-
coming AGO national convention.

GREAT {Il)
Sub Principal 16
Principal 8'
Gedeckt 8'
Octave 4'
Spillflste 4

Octave Quinte 2-2/3'
Super Octave 2'
Sesquialtera Il
Mixture V-V

Cymbel 111

Trompete 1&'
Trompete B’
Tremulant

SWELL (111}
Viole de Gambe 8'
Viole Celeste {low F) 8°
Roheflcte 8'
Principal 4
Flite Ouverte 4’
Flite 2'
Cornet [TG] I
Fourniture I1V-V
Basson 16
Trompetie 8'
Hauibois 8
Vox Humana §'
Clairon 4
Tremu'ant

POSITIV {1)
Bourdon 14
Principal 8'
Holzgedeckt 8
Flite Conique 8
Octave 4'
Rohrfléte 4°
MNasard 2-2/3'
Doublette 2'
Tierce 1-3/5'
Larigot 1-1/3"
Scharf IV-V
Cromorne 8
Tremulant

BOMBARDE (IV)

Flote Ouveria 8'

Grand Cornet (middle C} V
Trompette 8

Clairan 4'

*Trompette en Chamade 8
Chimes

Tremulant

PEDAL

*Sub Principal [ext. of 16') 32°
Principal 16

*Subbass 16

Octave §'

Spitzflcie B'

Choralbass 4'

Hohlflte 2'

Rauschquinte |I

Mixture 1V
*Kontra Posaune 32'

Posaune 16

Trompete B’

Schalmei 4

Tremulant

*electric action

COUPLERS
Swell to Great
Positiv to Great
Bombarde to Great

Great to Pedal
Swell to Pedal

Swall ta Positiv
Bombarde 1o Swell

Positiv to Pedal
Bombarde to Pedal



In Jhis 9ssue

?

Memorization? Does anyone do it any more? If so, how; if not, why
not? It is an art advocated by many but practiced by few, probably
because we are all afraid of forgetting. Memorization is a topic diffi-

® cult to write on, so this month’s feature on that subject should be of

more than usual interest. Knowing the rationale and techniques of this

process may not remove the fear of public performance, but it can do a great
deal to strengthen our knowledge of a piece.

This being an even-numbered year means that it is time for another national
AGO convention, and we hope to see many people in Minneapolis/5t. Paul,
where what appears to be an interesting week of events will be awaiting. Two
large new 4-manual organs are among the features; one was on our cover in
February and the other is on this month's cover. With the cooperation of a
host of potential trouble-makers and with a bit of luck, you may be able to
read about the second organ before going to the convention.

—A.L.

Announcements

The Institute for Organ and Church
Music at the University of Kansas,
June 8-13, has announced changes
from previously-published notices. Or-
gan masterclasses will be given by
Peter Hurford and James Moeser, and
Mr. Hurford will also play a recital.
Seminars on “The Future of the
American Organ” will be given by
Gene Bedient, John Brombaugh,
Walter Holtkamp Jr., Jack Sievert
(Schantz), and Burton Tidwell {Reu-
ter).

The Saint Thomas Choir will make
its first overseas appearances during
a ten-day tour of England in June.
The ensemble of 19 boys and 12 men
from the New York City church will
sing at the Aldeburgh Festival on
June 13, in London on June 15-16,
and at King's College Chapel, Cam-
bridge, June 17-20. Repertory of the
choir, directed by Gerre Hancock,
will range from English renaissance
motects to contemporary American
works. Judith Hancock will play organ
works of Bach, Saint-Saéns, and
Duruflé on the concerts.

Susi Jeans will be an adjudicator at
the International J. S. Bach Competi-
tion in Leipzig June 4-18. She be-
comes the first female member of the
jury of 12, and was chosen for intro-
ducing baroque music in England, as
well as for work in the preservation
of old organs.
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The University of Michigan School
of Music at Ann Arbor has announced
plans for its first mechanical-action
organs in recent years. The institution
has contracted with C. B. Fisk to
build a 2-manual and pedal instrument
of 21 stops and 37 ranks, based on

the design of typical 2-manual organs.

by Gottfried Silbermann in Saxony.
With suspended action, console “en
fenctre,” and period casework, the
organ is slated for completion in 1984
and is expected to be a focal point
in observances of the 1985 Bach Tri-
centennial. Although specific influ-
ences from the Silbermann at Gross-
hartmannsdorf are included, the de-
sign will he expanded to make possi-
ble performance of classical French
literature, as is the case with larger
Silbermann instruments in Dresden
and Freiberg. The installation will be
in a small recital hall seating 350
persons in Hill Auditorium on the
main campus.

In addition, A. David Moore of
North Pomfret, VT, has becn chosen
to huild two 3-stop, 2-manual prac-
tice trackers to be installed in 1982.

A copyright suit has been filed in
federal court in New Haven, CT,
against the Gnomon Corp., owner of
alleged commercial “copying mills”
in four northeastern states. The ac-
tion, brought on behalf of seven pub-
lishers, is thought to be the first legal
challenge to commercial photocopying
practices since the new Copyright Act
of 1976 became effective on Jan. 1,
1978. The publishers — Basic Books
(subsidiary of Harper & Row), CBS
Inc. (for Holt, Rinchart & Winston),
McGraw-Hill, Nelson-Hall, Prentice-
Hall, Princeton Univ. Press, and John
Wiley & Sons — maintain that
Gnomon copied and sold copyrighted
works without seeking permission or
making payment.

Les Concerts Spirituels of Montreal
has announced a series of summer
concerts on the 5-manual Beckerath
organ at St. Joseph's Oratory. Visiting
artists will be Martin Neary (June
25), Maurice Clerc (July 2), Yang-
Hee Yun (July 9), Gisele Guibord
(July 16), Jacques Lecavalier (July
23), Margaret de Castro (July 30),
Raymond Perrin (Aug. 6), and John
Tuttle (Aug. 13). Titular organist
Raymond Daveluy will play Aug. 20,
and the Ist Prize winner of the Sum-
g}er Organ Academy will play Aug.
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The Thor Johnson Memorial An-
them Competition has been announced
by the Moravian Music Foundation.
It will offer a prize of $500 and per-
formance of the work at the 1981
Moravian Music Festival. Entries
should be unpublished and unper-
formed, for mixed chorus with accom-
paniment, have a Biblical or devotion-
al text, be three to five minutes in
length, and be received by Nov, I,
1980. Further information is avail-
able from The Moravian Music Foun-
dation, Drawer Z, Salem Station, Win-
ston-Salem, NC 27108,

Baylor University will offer a new
major in church music beginning with
the fall 1980 semester, under the bach-
elor of music degree program. The
major is being offered as a result of
student interest and will be geared to
the Southern Baptist musician. In ad-
dition to electives, the areas of church
music administration, history and use
of hymns, and forms and functions of
church music will be covered. Further
information is available from Dr. Ray
Luper at the university’s School of

Mousic.

Belwin-Mills Publishing Corp. has
announced the acquisition of McAfee
Music, which is now a Belwin-Mills
division. The McAfee catalog, former-
ly based in Dayton, OH, includes both
organ and choral music, as well as
“The Organist’s Companion” series.
Founder Don McAfec will serve as a
choral editor and clinician for Belwin.
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Jean Langlais and Marie-Louise
Jaquet have recently announced their
marriage in France. Mme Jaquet-
Langlais, a former student of her hus-
band, is professor of organ at the Mar-
seilles Conservatory and will make a
North American recital tour in March,
1981. M. Langlais is well-known as a
composer and is organist of the Par-
isian church of Sainte-Clotilde.

The Curtis Institute of Music in
Philadelphia will reinstate a composi-
tion department under the director of
Ned Rorem and David Loeb, begin-
ning in the fall of 1980. In various
years past, Samuel Barber, George
Rochberg, Randall Thompson, and
Gian Carlo Menoti have been among
the composition faculty of the insti-
tuition, which boasts many famous
graduates,
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EMORIZATION: Acquired Skill or Intuition?

Are you afraid of forgetting? Does
this fear spoil what could otherwise
be a satisfying experience in public
performance? The memory process is
perhaps the most complex, the most
formidable, the most neglected, and
the least understood component of
the music-making process. A conver-
sation with an eminent pianist revealed
that he had virtually no idea how he
memorized — it just “came naturally”
over a period of time. Many fine mu-
sicians are able to memorize in a re-
markably short time with litde under-
standing of the process involved. How-
ever, there are also those fine per-
formers for whom playing by mem-
ory is a traumatic experience, because
of the “fear of forgetting.” We are
creatures of habit, and a performance
flawed by memeory slips tends to set
the stage for future failures over a
period of years, in the manner of a
sell-fulfilling prophecy. Ofien, little
attempt is made to ameliorate the sit-
uation; somehow it is simply assumed
that the person does not passess a
“good memory.” Memory problems
and their associated fears can inter-
ferc with the spontaneous creative
process and can rob one of the en-
joyment of making music. How, then,
can this fear be reversed, or elimi-
nated? Must a performer with mem-
ory problems always be plagued with
these problems? Can the process of
memorization be taught and learned,
just as any other skill?

It is generally acknowledged that
memorization involves four compo-
nents; (1) wvisual, (2) kinesthetic, or
motor, (3) auditory, or aural, and
(4) analytical. Although a particular
performer may tend to rely on one of
these factors more heavily than upon
the other three, the latter three and
in some cases all four, enter into the
process of memorization In varying
degrees, depending on the strengths
and aptitudes of the individual.

Very rarely one meets the person
with a type of visual memory known
as “photographic” memory. A person
with this ability is able to create an
actual mental picture of the score,
from which he reads the notes and
thythms just as if the score itself were
in front of him. A photographic mem-
ory is an intrinsic gift rather than a
skill capable of development.

To the question, “how do you mem-
orize?” many performers will answer,
“1 just play it over and over until
get it in my fingers, so it will play
itself.” This common reply actually
describes the performer’s reliance on
the kinesthetic, or motor (sometimes
referred to as “muscular’) component.
The music is repeated enough times
that the performer establishes patterns
of finger movement on the keyboard.
Being aware of these fingerings and
hand positions plays an important part
in kinesthetic memory, which is es-
sentially a “motor” response, involv-
ing litle mental activity. The diffi-
culty with relying too predominantly
on kinesthetic memory is that it often
is not reliable, and offers little secur-
ity to the person having memory prob-
lems. What happens when these sup-
posedly well-established positions are
suddenly disrupted, such as a finger
slipping off the key? Often, disaster;
recovery may mean stumbling through
improvisation in an attempt to bridge
the problem, or a return to the begin-
ning for another attempt. Because by
nature the motor response becomes
more or less autonomic, it tends to
proceed without conscious control.
When a memory slip occurs, the per-
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former suddenly "wakes up” to the
realization that he does not know
where he is in the score. Certainly
not the least of the drawbacks of this
method is that for some people it is
extremely slow; weeks and even months
are spent memorizing a piece that
should take much less time. Although
the kinesthetic is a vital, basic com-
ponent of the process, it is potentially
dangerous when relied upon by itself.

In the memory process the ear is
one of the vitally-functioning parts,
Working through a piece, the perfor-
mer listens carefully to the various
progressions and relationships, and his
ear develops a sense of what tone,
chord, note grouping, melodic inter-
val, rhythmic unit, etc., comes next
in a particular passage. He develops
“expectant listening” - the ear begins
to supply the unfolding pattern of
musical sounds. Reinforcing the sound
that the ear supplies is the kinesthetic
“feel” for that particular sound vis-a-
vis the playing position of the hands
on the keyboard. Thus the aural and
kinesthetic components operate in a
complementary, reciprocal fashion.
Many fine players have a keen enough
aural and kinesthetic sense to be able
to play from memory successfully
without the aid of other factors. How-
ever, there are many others for whom
total reliance upon aural and kines-
thetic memory is simply not sufficient
for total security; their continuing
memory problems provide eloquent
testimonial to the nced for a more

dependable method.

Still missing is the one governing
factor which oversees and regulates all
other components of the memory {ab-
ric: the analytical, This vital dimen-
sion refers to the cognitive function
of the mind. Of the relatively few
writings on the subject, the importance
of the analytical as the “superior sys-
tem of memorization™ meets with con-
siderable agreement. The success of
the approach has been decumented
in a controlled experiment which was
the subject of a doctoral dissertation
by Edgar Ross at Iowa State Univer-
sity. This experiment conclusively
showed that the use of guided analy-
sis of the musical examples was of
definite value in the memorization of
these examples over a 6-week period.!

What exactly do we mean by analy-
sis? The term embodies an awareness
of all the parameters of music: mel-
ody, harmony, rhythm, texture, struc-
ture, style, and form. Obviously, the
greater one's musical background, the
more resources he can bring to bear
on the analytical process, but it should
be emphasized that advanced training
is not necessary for a basic under-
standing and implementation of this
technique.

Webster’s Dictionary defines analy-
sis as “an examination of a comﬂplex,
its elements, and their relations.”® We
begin, therefore, with the broader
aspects of the picce to be memorized;
first the larger sections are recognized,
such as the three parts of a large tern-
ary form, the exposition, develop-
ment, and recapitulation of sonata-
allegro form, the large tonal areas of
fugal form, etc. To assist the mind
and eye in this recognition, it is very
helpful to transfer this and all subse-
quent analysis in symbolic form to a
sheet of paper, thus forming a “map”
of the piece. This map should become
the central focus of the analytic pro-
cess. The sectional representations are
made visually large enough to accom-
modate the breakdown of the larger

sections into smaller subdivisions, each
represented by some arbitrary symbol
on the map. The choice of symbols is
a persenal matter and nced not con-
form to any external preconception.

Central to the memory process, mu-
sical or otherwise, is that all memory
is based on association. Harry Lor-
ayne, in The AMemory Book, states
that * . . . you can remember any
new piece of information if it is nas-
sociated to something you already
know or remember.”® The lines of the
treble clef staff, EGBDF, are often
expeditiously taught by associating
them with the simple sentence “Every
Good Boy Does Fine.” This principle
is of paramount importance when
transferring the various details of the
score symbolically to the map; grad-
ually the entire picce becomes trans-
lated into a visual representation. In
the process of translation, strong as-
sociations develop which assist in lock-
ing the particular musical clement in
the mind. Essential to making the as-
sociation is the process of mentally
becoming aware of that musical ele-
ment, both as it exists in the score and
on the map. As the score and map
are concurrently studied, further asso-
ciations will be recognized, such as
the relationship of tonal areas between
themes, how a fugal subject entry may
differ from a similar entry later in
the fugue, how two near-similar tonal-
itics differ, etc. The very act of being
aware of these relationships as they are
notated on the map will further solid-
ify them in the mind.

While the map is being built up,
it is beneficial 1o work intensely with-
in smaller sections at a slow tempo,
being cognizant of as many details as
are necessary. These smaller sections
are finally related, with the details
attached like pearls on a string, the
“string” being the controlling melodic
or thematic idea or phrase. Once the
details are abserved, they become rele-
gated to this dominating idea 1o the
extent that they no longer have to be
consciously perceived by the mind,
and are taken over by the subconscious
miotor respense. Rather, the mind is
now freed to focus on the controlling
idea to which the details have be-
come subordinate. Accompanying this
change in focus to the larger control-
ling ideas will be a natural increase
in tempo. This process is very much
facilitated by the map, which brings
a sense of visual clarity and organiza-
tion to the analysis. The larger guid-
ing idea and its associated details are
instantly perceivable visually in sym-
bolic form. After working with the
map in this manner, the performer
will eventually be able to play from
the map in front of him, as a substi-
tute for the actual score.

Although for maximum sccurity in
memorization the analytical compo-
nent must predominate, the process
is most efficient when the basic me-
chanics, such as fingering, pedaling,
hand division, and the overall inter-
pretive concepts of dypamics, rubato,
phrasing, etc., are worked out first
at a slow tempo, before beginning in-
depth analysis. As the tempo grad-
ually is increased, both kinesthetic
and aural response simultaneously de-
velop. To this partially-established
foundation is then added the aware-
ness of the structure through analysis.
In other words, the mental awareness
of a particular detail is reinforced by
the awareness of the seund of that
detail through the ear and the feel
of that detail through the fingers.
Each component acts to solidify and

by George H. Pro

corroborate the other, with the entire
process guided by the analytic.

It is sometimes suggested that a
score never is completely learned un-
tit each line has been memorized in-
dependently before putting the parts
together to form the composite tex-
ture. Bach wvoice of a fugue would,
thus, be examined separately as a mel-
odic line, and in a homophonic texture
the melody would be memorized apart
from the accompaniment. While at
first this might seem to be an effica-
cious approach, experience has shown
it to be inefficient, misleading, coun-
terproductive, and a waste of time.
The [allacy is that a constitutent line
lifted, for example, from a four-part
Baroque fugal texture, takes on an
entirely different character apart from
its original context. Whereas in the
original texture the line tnay function
prinarity as a contributor to the har-
wony formed by the composite voices,
out of context it could assume a more
independent melodic role, and quite
possibly the ear would begin to asso-
ciate with it a harmonic implication
completely foreign to the original har-
monic intent. When inserted back in-
to context, then, it will function dif-
ferently, a different focus will likely
predominate, and the time spent mem-
orizing the single line will likely have
been more confusing than helpful. The
texture is obviously better memorized
as a whole than through isolation of
its parts,

It is importamt not to begin the
analytical process too late alter ini-
tial study of a piece has hegun. After
a period of time the Linesthetic and
aural function will have solidified
without the benefit of the analytic,
and the interjection of this latter func-
tion a week or two before the perfor-
mance in an attempt to further solid-
ify the memory could have disastrous
results. Grace Rubin-Rabson, in her
article “The Psychology of Memoriz-
ing,” states that “When he has once
started playing a composition (that he
had memorized by the usual method
of motor and aural response some time
age}, the person can obscrve dispas-
sionately his own fingers moving cof-
fortlessly 1hrough correct sequence.
But should he interrupt this continu-
ity at any moment, or let his mind
consciously dictate the oncoming pat-
terns, the machinery will come to a
full stop and can proceed again only
from the beginning.™ Any controlling
mental technique must be a part of
the memory process soon after the in-
ception of the study.

What, then, are the benefits of the
analytical approach? Do enough sig-
nificant advantages accrue to justify
the effort required to commit a piece
to memory in this fashion? This ap-
proach, in which all the aspects of
memory function under the umbrella
of amalytical guidance, will reward the
performer with not only a security
(and a concomitant lack of fear of
forgetting) in public performance, but
with a long-term memory not other-
wise obtained solely through the kines-
thetic approach. A piece memorized
in this manner is not easily forgotten,
and can be returned to after cven
years of lying dormant and readied
for performance with a minimum of
effort.

This  “intellectual” approach 1o
memorization may cause  concern
among some musicians who may feel
that conscious awareness of where one
is in the score during performance will
detract from the creative process, in
the sense of spoiling the emotional

{Continued, page 6)
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Reviews

As the academic year ends and we
are happily thrust into summer, many
of our choral organizations disentan-
gle themselves from their parent home.
School choirs performing in the sum-
mer are almost non-existant, and most
church choirs function in a limited
state. There are, of course, two sides
to this dilemma and both have valid
points.

There is a need for a break from
the regular schedule which pives every-
on¢ a time to “refuel” and this dis-
courages staleness on the part of the
singers and the conductor. Yet, many
feel that to interrupt a successful pro-
gram causes problems for later, and
much effort and encrgy are lost in
trying to regroup in the fall; it takes
several weeks to return a choir to its
former level of quality.

Perhaps something midway between
the twe poles would be appropriate.
A summer program could include a
variety of groups rather than the one
vecurring adult choir, so that there
would be a continued comtact with the
members but on a less regular basis.
For example, a month of service mu-
sic could be arranged so that one week
was a mixed choir work, one with
women or men alone, one with a so-
loist, and one with a youth group.
This would restrict rehearsals, yet still
keep the personnel in contact with the
director occasionally. With that idea
in mind, the reviews this month fea-
ture music for women’s voices. Some
require little rehearsal time, while
others are sophisticated enough to de-
mand more attention: there are two
compositions that may be considered
“secular,” but yet they are suitable
for service use,

Alleluia, Amen. Randall Thompson;
S5SA with piano or orchesira; E. C.
Schirmer Music Co., 2839, 50¢ (M4 ).

This movement is from Thompson’s
cantata for women, The Place of the
Blest. Only the two words of the title
are used in this movement, with half
of the piece for SA only; the chorus
divides into four parts on the last page.
The alto has a low tessitura; a flowing
keyboard part sustains the gentle vocal
lines. The harmony is beautiful, typ-
ical of the composer. The slow tempo
adds to the serenity in this lovely and
highly-recommended work for wo-
men's voices,

O Praise God [n His Holiness. John
Davey; SA and organ; Ascherberg,
Hopwood and Crew [ Theodore Press-
er Co,) 0242008-35109, 50¢ (E).

An ABA format is used in which
the B area could be sung by a sopra-
no soloist. The character of this set-
ting of Psalm 150 is celebrative. The
fast tempo and syncopated ostinato ac-
companiment patiern provide a driv-
ing background for the vocal parts.
Both vocal and instrumental areas are
easy, and this attractive anthem will
be easily learned.

Festival Canticle: Worthy Is Christ,
Richard Hillert; unison with descant,
two trumpets, two trombones, timpani
and organ; Concordia Publishing
House 98-2305, 45¢ (E).

Designed as a processional, this can-
ticle setting is particularly suitable for
festival occasions. The repeated mel-
ody serves as a refrain. The organ
part is on two staves and is chordal
with some doubling of the melody.
There are changing meters and vary-
ing dynamics. The descant 1s used in
several places, but most of the choral
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Music for Voices and Organ

by James McCray

Choral Music for Women'’s Voices \

singing is in unison. The brass parts
are available from the publisher, but
not indicated in the choral score.

Kyrie for Five Sopranes, Wollgang
Amadeus Mozart (1756-1791); SS85S
unaccompaniced; Music 70 Music Pub-
lishers, M70-289, 60¢ (M<+).

Only a Latin text is given by the
editor, Jerry Harris. The music is a
five-part canon which, becanse of the
extended vocal ranges, will require
sopranos rather than substituting altos.
The lines are contrapuntal throughout
and, at times, have long melismas.
This work calls for an unusual collec-
tion of voices, but is something that
could be very useful, especially to a
group that has a strong soprano sec-
tion.

Missa Brevis. Bebe Snyder; SSAA un-
accompanied; Alexander Broude Inc.,
AB 863, 95¢ (M).

All five of the standard mass move-
ments arc set, but each movement is
brief and there are textual omissions
in the Credo. There is no English
text or piane reduction. The music is
very effective and calls for full vocal
ranges. The composer has carefully
provided detailed expression markings,
There is a mixture of contrapuntal
and homophonic textures in this ex-
cellent repertoire for an advanced wo-
men’s group.

Psalm 95. Judy Hunnicutt; SA with
handbelis; Augsburg Publishing House,
11-0674, 50¢ (M—).

At least two-and-a-hall octaves’ of
bells are needed, with others indicated
as optional. The setting opens and
closes with an unaccompanied canon
that has a flowing vocal rhythm. The
middle section employs the bells; their
material is of equal importance to the
voices. Both linear and choral writing
occurs in the bell music, All parts are
simple, and this would be suitable for
any average group of singers and bell
ringers.

Master Speak. Erik Routley; SA with
organ; G.LA. Publications, G-2276,
40¢ (M—).

The first verse of this three-page
anthem is in unison. The organ ma-
terial is important and separate from
that of the voices. With constantly-
shifting meters and flowing rhythm,
the piece maintains variety, The vocal
ranges are limited and harmonies are
somewhat strange, but not dissonant.
There is some repeated material. Al-
though not avant-garde, this piece has
a freshness to it that makes 1t attrac-
tive.

All Wisdom Cometh From The Lord.
John Joubert; SA and organ; Novello
and Co., 19909 (D).

In this outstanding work for wo-
men’s voices, a special emphasis has
been placed on interesting organ writ-
ing in which the organ is treated as
a solo instrument. The organ part is
written on three staves and will be
challenging. The writing is at times
dissonant, with some dwvisi in both
the soprano and alte. Both contrapun-
tal and chordal writing may be found,
and there are brief areas of unaccom-
panied singing. This composition is
highly recommended for advanced
performers and would be good as a
concert work,

Reflections. Paul Liljestrand; SSA and
piano; Shawnee Press, Inc., B-454,
45¢ (M).

There are three movements, titled
Hymn, Mend My Broken Afood and
Heaven-Haven, with the middle one
in four parts and unaccompanied. The
harmontes are tonal with mild disso-
nances and all vocal ranges are normal.
The keyboard part is simple and is
generally used as a background for the
singing. These works could be sung in
church or as concert material and
would be suitable for high school or
adult ensembles.

Rejoice and Be Glad. Albert Zabel;
unison and organ; Hope Publishing
Co., A 509, 45¢ (E).

The accompaniment is very rhyth-
mic and moves through several har-
monic and mood changes. The mel-
ody has a small vocal range and is
quite easy. There are jazz-like synco-
pations, and the spirit of this is such
that it may be of more interest to a
youth chorus, and need not be limited
to female voices.

Everyone Suddenly Burst Out Singing.
Peter Willsher; SSA and keyboard;
Boosey & Hawkes, W 154, 65¢ (M).

The romantic harmonies and in-
spirational message of this piece may
not appeal to everyone. The chorus is
chordal throughout with most parts
doubled by the keyboard, which is
better performed on piano than organ.
There is some repetition. Although
not sacred in concept, this could be
sung in a church service,

When A Child Is Bora. Savar, arr.
Marilyn Marzuki; SSA and piano or
harp; Columbia Pictures Publications,
2596\WC2X, 50¢ (M).

Marzuki, a professional harpist, has
edited and arranged this so that it
works equally well for piane or harp;
versions for other voices, such as
SATRB, are available too. Chord sym-
bols are provided ahove the instru-
mental line. The tender and sentimen-
tal text is prefaced by an introduc-
tion of “ah” and later a narrator is
used above the accompaniment. The
narrator’s part has no rhythmic or
pitch indication but is merely spoken
freely. The choral writing is chordal
with some moments of unaccompan-
ied singing. This work would be of
particular interest for high school girls’
choirs.

Hodu Ladonai (Give Thanks To The
Lord). Hebraie folk tune, arr. David
Bernstein; SSA unaccompanied; Law-
son-Gould Music Publishers, LG-
52038, 60¢ (M—).

Each of the several sections is re-
peated with different endings. A piano
reduction is provided for the contra-
puntal vocal lines and both Hebrew
and English texts are available for per-
formance. The harmony is tonal and
uncomplicated. One section divides in-
to four parts.

Bless The Lord, O My Soul. Jane
Marshall; unison and organ; Broad-
man Press, 4560-92, 40¢ (E).

Even though the score suggests that
this is for young voices, this anthem
would be good for the women of the
choir during the summer. The music
is simple, straightforward, and delight-
fully charming, so the singers and con-
gregation will very much enjoy this
anthem.

Biggs, Holtkamp

Two Americans

by Arthur Lawrence

Two long-time residents of this
country who furthered organ progress
here were E. Power Biggs and Walter
Holtkamp Sr. One was native-born
and one immigrated to the United
States, but both took significant roles
in the development of organs and or-
gan music. Not uvsually associated to-
gether, they nevertheless make an ap-
propriate pairing here, since each is
the subject of newly-published mate-
rial: Biggs, of a record album, Holt-
kamp, a biography.

Biggs Recording

A Tribute to E. Power Bipgs. Colum-
bia M4X 35180; $19.98.

Born in England in 1906, E. Power
Biggs came to the United States for
a visit in 1929 and returned the fol-
lowing year to establish himself per-
manently. In the years that followed,
he became known, well-known, and
famous, as an organ recitalist. Many
remember him for his numerous re-
cordings on European instruments or
on the organs at Harvard’s Busch-Rei-
singer Museum, while others can re-
call his weekly CBS Sunday-moming

bioadcasts. Today, however, three
years after his death, we often forget
how many records he actually made
and how many recitals he played over
the years.

The memorial tribute at hand is
both a handsome reminder of those
legion performances and a represen-
tative survey of his recording career.
Contained are selections from his very
first commercial recordings of 1938
(Handel, Allegro from “The Cuckoo
and the Nightingale” concerto; Da-
quin, Ne¢l Grand [Jeu et Due), his
last of 1976 (Bach, cantata sinfonias,
recorded at the Thomaskirche in
Leipzig), and many between: other
carly recordings, music for organ and
brass, historic organs of Europe, music
for organ and orchestra, the pedal
harpsichord, histeric Bach recordings,
and the late recordings. Seven of the
cight sides are devoted to such pre-
vigusly-released material, but the
eighth centains a lovely bouquet of
selections from the Handel Aylesford

Pieces performed on harpsichord,
never before released.
(Continued, page 7)
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Memorization
{continued from page 3)

“inspiration of the moment.” The per-
formance, they may feel, will take on
the rigid quality of a computerized
delivery. This seeming conflict does
indeed not have to be the case. If the
picce has been conceived properly in
terms of the rnusical aesthetic qual-
ities, then these qualities will shine
through in the performance and will
not be obviated by any mental aware-
ness of one’s location structurally. If
the performance is cold and inflexi-
ble, it can only be the fault of an un-
imaginative conception. Furthermore,
the structural directive will engender
a new security, a new liberation from
the fear of forgetting, to the end that
the artist may completely give him-
self to the inspiration and aesthetic of
the music, his raison d’ctre, to which
memorization is only a vehicle.

Now that the process has been ex-
amined philosophically, how does it
apply to the specific literature? The
following examples are purposely ana-
lyzed in thorough, voluminous detail
to illustrate this process. In each case
it is important to recognize that the
details always fill out a much larger
structural scheme, the broader aspects
of which are often rclatively simple.

Onec of the more commonly-met
architectures in the organ literature is
the fugue. Although the fugue is per-
haps the most treacherous and chal-
lenging form for memorization, its
Tayers of voices lend easily to graphic,
dramatic portrayal on a map. Bach’s
Fugue in G Major, BWV 541, will
serve to illustrate this form (Figure 1).

The structure of a fugue is deline-
ated by its tonal areas and their rela-
tionships. Although certain contempo-
rary fugues evidence liberties in these
relationships, the historical fugue tends
to fall into a more regular, predict-
able structure. Part I, the Exposition,
normally contains only those subject
entries which have a dominant-tonic

FUGA,

relationship (subdominant answers are
exceptions ). Part IT generally contains
entries in keys other than tonic and
dominant, and Part III rcturns gen-
erally to catries in the tonic and dom-
inant. Thesc entries are graphically
represented on the map as a layered
texture, the counterpoint accompany-
ing cach being added by appropriately
contrasting symbols where necessary.
In the map of the exposition of the
G Major Fugue, all four voices are
symbolically represented (Fig. 2). It
is important to remember that this
complex of horizontal voices is always
tied to the line of primary focus, the
subject material itself, as it enters in
the various voices. When scen in this
light, fugal structure hecomes relative-
ly simple.

Certain notes act as a skeletal focus
in the subject: G, F%, B, A, G. The
beginning D serves as a strong domi-
nant upbeat to the tonic G, which
through its repetition accumulates ten-
sion over the barline to the first G of
m. 2. This G functions in the same
manner as a suspension, receiving
stress as a dissonance, then resolving
through omamental sixteenths to the
2, The next D again acts as the root
of the dominant upbeat to the B,
which accumulates through its repeti-
tion to the B in m. 3 and resolves or-
namentally in like manner to A. In-
stead of moving to an I¥%, which
would have been an extension of a
sequential pattern, the A also partakes
of the repetitive quality and moves or-
namentally through the D to G. This
G, tied into m. 4, then moves through
a series of six ornamental sixtecnths
to the G on beat 3, which in turn
moves through eight more ornamental
sixteenths to the F% in m. 5. This F&
in turn moves to E on beat 3 of m. 5.
Having established these focal notes
in the line, it is important to recog-
nize the progression which these notes
(from m. 1-3) form: G-F#-B-A-G-G-
T%-E. This progression is the key to
the memorization of the fugue subject
itself, Then in m. 4, with the entrance
of the answer, the top line becomes

Flgure 1 Fuque n & Wlor, BWY 40, for organ, 3.5, Bach {used by permlission, from Edition
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the countersubject, with its own recog-
nizable patterns. For example, the six-
teenth-note pattern in the second half
of m. 4 is repeated in sequence one-
half step lower in the first half of m.
5. And note the likeness between the
pattern of eight sixteenths the first half
of m. 6 and the similar pattern of
eight sixteenths on beats 2 and 3 of
m. 7. In m. 6 the line ascends 10 D
diatonically through the ihterval of a
perfect fourth, goes above and below
the D ornamentally before the drop
of a fifth to G. In like manner, the
line in m. 7 ascends diatonically to
C#, alternates omamentally between
C# and D, and then drops the interval
of a seventh to E. It is important to
recognize the differences between
these otherwise similar passages.
After examining the top line in this
fashion, attention must now be given
to the answer and how it relates to
the countersubject. Although the an-
swer in m. 4 is in the dominant, it
begins on a G rather than an A, This
adjustment serve to affect a smooth
tonal transition from the tonic in m.
4 to the dominant in m. 5, and is
therefore called a “tonal” answer. In
m. 4 the focal note G (third beat,
top voice), pointed out earlier, pro-
vides a springboard for the entrance
of the answer on G an octave low-
er. The first two G’s of the answer
align themselves with G’s an octave
higher in the countersubject; the
third G occurs against an accented
passing tone, A. Both voices then
move to form a third on the first beat
of m. 5. On the third beat of m. 5
the countersubject E impinges against

the D in the answer with the effect of
a 2-3 suspension which resolves or-
namentally to C§ on beat 4. The ac-
companying octave leap in the coun-
tersubject is necessary to prevent the
crossing of voices with the ensuing fig-
ure in m. 6, Then in m. 6 beat 1, the
E against the F$ in the answer creates
a 7-6 suspension, which resolves on
beat 2. Two more suspensions follow:
a 2-3, between the voices at beat 3,
resolving ornamentally on beat 4, and
another 2-3 on the first beat of m. 7
resolving omamentally through A to
the D on beat 2. Let the car hear the
dissonant seventh on beat 3, m. 7, and
the movement to the dominant of D
on beat 4, with the leading tone in
the answer resolving ornamentally to
the D in m. 8.

With the succeeding entrance of
the subject in the pedal in m. 8, the
analysis continues in much the same
manner, observing and actively hear-
ing the main intervals formed by the
composite of the three voices, The
focus, of course, should be the sub-
ject, to which is added various con-
trapuntal patterns in the other voices.
As the details of each entrance of the
subject and its accompanying voices
are recognized, they should be repre-
sented by appropriate symbols on the
map. In the case of fugal form, the
tonality defines the structure, and it
is particularly important to be aware
of the tomality at any one place and
the direction that tonality takes as the
structure unfolds. For instance, the
pedal entrance of the subject in m. 8
cadences in G major in m. Il, and
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_pad Non troppo lenta. _m w
é‘:&m—;%_-?r:;?:%’—vﬁ e é = = =St
4= |4 d=—t. I = i
BRE e {ag = e T =
iy - z

Figure 4 Cantabile  César framck
VL Oy B S a—
8 Y8 o & g
% f /A A /é'; b ! ¥
3 [ i}’ " /%','. d

—~ e T
HHAAH-r

I 13 ay a7

12

oo pets) TR (7
nee)
£aOg b Gk Tl Y3y

p
9‘5 é*..
0 32

o WigPTTry e B e P e i Lo

e e W

s
S iy e

Vil % Y

Acf. /tf 41;

bi2 a7 b1 4 19 43

(ooh

—

T

| B R SR TR [T FR! R
ch gt # 1

P %y &

5 87 %4 75 74 77

| A I S
I F §F 0

(Caren)

T T, W, (equencs x £ 9
Zﬁ % sg;]tdvg‘-l) T/zgd"%iﬁf"

¥5 47 5 s 51 e o

_..—./-"-—-\

AL
86 8

ga 34

THE DIAPASON



immediately afterwards, in m. 12, a
C% appears in the top voice, signaling
a temporary leading-tone effect to B
minor. This soon gives way to the
dominant of D major in m. 13, ca-
dencing in D major in m. 14. Meas-
ures 12 and 13 thus serve as a tonal
“link” between the end of the sub-
ject in G (m. 11} and the next ap-
pearance of the answer in D (m. 14).
Note that, in contrast to the answer in
m. 4, the answer in m. 14 is real; the
first note begins on an A rather than
a G. This occurs because the modula-
tion to the dominant has alrecady taken
place and no tonal adjustment is nec-
essary.

Another often-encountered  texture
can be illustrated by the Cantabile of
César Franck (Fig. 3). Prevailingly
homophonic, it is perhaps less precar-
ious to memorize than a contrapuntal
texture, but its memorization benefits
significantly from the analytical map-
ping process. A cursory glance at the
score reveals a highly sectional com-
position with more-or-less regular
phrase groupings, and this construc-
tion is so represented on the map (Tig.
4). Contrasting materials are repre-
sented by visually contrasting symbols.

The first two measurcs act as a
broad introduction to the main melo-
dic idea in m. 3. The first chord in
m. 1, in root position, has a doubled
fifth. Hear the movement of the alto
and pedal in parallel tenths into the
second chord; the tenor then resolves
chromatically to the leading tone,
third beat of m. 2, forming the domi-
nant preparation which precipitates
the tonic in m. 3. Although likely
heard more as harmonic support, the
pedal line in m. 1 and 2 is identical
melodicallly to the first three notes
of the top voice melody beginning in
m. 3. The cogency of this melody lies
in the drop of a fifth to F§ in m. 4.
Against that curvature, the ascending
tenor line, along with the alto E, im-
pinges against the F§ of the melody
and resolves on the offbeat. Rhyth-

mically this then precipitates the
movement of the melody back to B
(beat 3, m. 4). At this point, note
Franck added the fifth, tenor F§, to
rhythmically propel the meclody
through C% to D§. The line formed
by the addition of this F§ provides
contrary melodic motion to the de-
scending pedal line. However, these
two lines are very much conditioned
by the top line, since it carries the
primary focus. The E in the top voice
(beat 2, m. 5) creates a poignant in-
stability in combination with the ac-
companying voices, and the ear de-
mands that these voices resolve, which
they do on beat 3, m. 5. Thus, a con-
vincing tonal movement from B Ma-
jor to G-sharp Minor has occurred
by the end of m. 5. The representa-
tions of these two subsections or
phrases on the map need not contain
all these details; the single symbol
will usually be enough to trigger the
details in mind and ear.

Proceeding to m. G, it is easily ob-
served that this next 2-measure phrase
is almost identical to the opening
phrase in m. 1; the only difference,
aside from different tonality, lies in
the tenor movement in m. 7. Instead
of the tenor G# in m. 6 moving a
whole step to A% in m. 7, it moves
chromatically through the Ak to the
A#, creating parallel thirds with the
lowest manual voice. The resulling
dominant chord on the third beat, m.
7, then precipitates the dominant-
seventh chord in m. 8. Further analysis
continues in the same manner, observ-
ing the details in the smaller sections
and then fitting those details into the
larger, overriding phrase.

Messiaen’s Dien Parmi Nous (La
Nativité, TX) offers a memorization
challenge of a different nature (Fig.
5). Mm. 1-16 constitute the first large
section, indicated on our map as “A"
(Fig. 6). This section consists of al-
terpations between the material marked
T'rés moderé and Vif, symbolized by

{Continued overleaf)

T'wo Americans
{continued from p. 4)

Bridging nearly forty years’ worth
of playing as this anthology does, the
performances naturally vary, but all
are executed with technical compe-
tence and good recorded sound. The
earlier works (Side 1), remastered
from 78 r.p.m. releases, not surpris-
ingly have more surface noise and are
presented in monaural but even they
are more than acceptable in recorded
quality. The remainder, in sterco
(from 1960 on), reproduce with bril-
liant sound. Especially for those who
associated Mr. Biggs toward the end
of his career with a relatively special-
ized literature and playing style, it is
a revelation to hear the more extro-
verted early performances, including
some romantic and contemporary
works,

The album includes a 32-page book-
let containing interesting photographs,
an essay on the recordings by the pro-
ducer, Margaret Power Biggs' bio-
graphical notes on her husband, and
a complete discography. The last item
is especially valuable, since it lists the
organ used in each recording, the re-
lease date, and the original record
number. Even though the four discs
necessarily  duplicate  some  material
which many organists will already
have, they constitute an album which
is a bargain at any reasonable price;
it is a mich survey, some from discs
now deleted, and contains the harpsi-
chord pieces not previously available.
Since Columbia offers the set at a spe-
cial price, it really is a “must” for all
collectors.

Holtkamp Book

Walter Holtkamp, American Organ
Builder, by John Allen Ferguson. Kent
OH 44242: Kent State University
Press, 1979, 142 pp., illus,, $9.50.
Living as we do at a stage in Amer-
ican organbuilding when small instru-
ments with classic ensembles, low-
pressure voicing, and clear ensembles
are fairly common, it is sometimes

difficult to realize the importance of
the work done by the late Walter
Holtkamp Sr. Starting in 1931 with
a small regional firm, he worked con-
sistently for 30 years to produce need-
ed reforms and to build a uniquely
American organ of the type he felt
was necessary for our musical needs
and buildings. The evolution of his
work is all the more remarkable when
one realizes that he achieved it vir-
tually on his own, without European
study or outside influences. When he
died in 1962, he had almost single-
handedly transformed the nature of
American organbuilding, and his in-
fluence was widespread. Both that in-
fluence and a large number of signi-
ficant instruments constitute his leg-
acy yet today.

Mr, Ferguson’s book began as a doc-
toral dissertation and has been trans-
formed here into a useful, readable
work. Seven chapters give first a bio-
graphical overview, then survey the
stages of Holtkamp's work, using ex-
amples of specific extant instruments
as illustrations. Those organs are both
depicted visually and have their stop-
lists included in an appendix, which
also includes the mixture compositions
and other helpful technical details, A
second appendix lists chronologically
all the instruments Walter Holtkamp
is known to have completed, as well
as some he designed but never con-
structed. A brief forward by the late
Arthur Poister complements the text.
The small volume is nicely printed
and sturdily bound.

The only criticism I can make of
this book i1s that T wish it had been
longer, since the writing style and sub-
ject matter make it difficult to put
down. Had the end notes been placed
with their respective chapters, they
would have been easier to use, but this
is not a major flaw. The work is cer-
tainly an 1mportant contribution to
the history of American organbuilding;
when more such books are written
about others, we will have a better
picture of our own organ heritage.
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Memorization

(continued from . 7)
a straight line and a straight line with
hatch marks respectively. Note that
cach Trés modéré measure js paired
with a Vif measure; each pair is indi-
cated on the map with brackets, fa-
cilitating visual association. Now con-
sider how the Modéré measures relate
to each other: the first note (“key-
note”) of each taken successively cre-
ates an ascending progression: D-D-
E-F, This relationship is central to
the organization of section A and is
indicated by the large circled tonal
area. Now examine the tonality of
these first notes of each AMlodérd meas-
ure and indicate them also with some
symbol. Let the ear hear the particu-
lar arrangement of the first chord in
m. 1: D-B-F%-C, noting that the Tth,
C, is in the lowest voice. Compare it
to the first chord in m. 9, with the
following constituent notes: D-Bb-F3-
Eb-C, and hear how they differ. No-
tice that the 7th, C, remains in the
lowest voice in both. The next com-
parable chord, buiit on E in m. 11,
is a literal transposition of the chord
in m. 9. The first chord in m. 13 is
intervalically different from any com-
parable keynote chords in m. I, 9, or
11; note how it differs and let the ear
corroborate that difference.

Now that the keynote harmonies of
each Modéré measure have been de-
lineated and compared, the internal
figures of each measure will be ex-
amined. Note the line in the top voice

in m. 1; learn its whole and hall-step
relationships:  D-Dp-C-B-Ab-G-F§-Ft-
D. This becomes easy to remember if
one observes the half-step relation-
ships between D-Bp-C and G-F2-Fi
as a two-group pattern. Note that
while the G moves to B, the F5 moves
to D. Both groups relate to the cen-
tral Ab. Once this top line has been
memorized, the ear can easily attach
the attendant harmonies to each note
in the line. If additional analysis is
needed to solidify the passage, observe
the bottom line and how it moves in-
tervalically in relation to the top line.
In like manner, cach AModéré is ex-
amined and compared to m. 1, noting
similarities and differences.

On examining the 1if m. 8, first
note the obvious similarity to the 1if
in m. 10 and m. 14 Just as the pro-
gression formed by the successive key-
notes of the Aodéré measures was
noted (notes circled on the map), a
similar examination of the successive
first notes of the Vif measures reveals
the following crucial progression:
B-C#-A. These notes are indicated in
blocks on the map. With this pro-
gression in mind, it now remains 1o
break down m. 8 (and subsequently
m, 10 and 14) to a skeletal frame-
work. M. 8 reduces to the following
notes: A-A-A-D-D-A-F-Bb-F2. Mem-
orize this progression; then, as sur-
rounding notes are filled in, observe
their relation to the framework: the

5 acts as an appoggiatura to the A;
it then moves chromatically down

ORGAN SEMINARS 80

Twelfth Season, June 15-28
Wallingford, Connecticut

BERNARD LAGACE and ROBERTA GARY
Master classes—Lecture-demonstrations—Concerts
For information write:

Duncan Phyfe, Seminar Director
Choate Rosemary Hall
Wallingford, Conn. 06492
Phone (203) 269-7722, ext. 331

Yale
Institute
of
Sacred

0

“The compassionute artist
has often been the best minister
within our society,
ond the Institute is dedicated
to nurturing that rele.”

A unique center for graduate
interdisciplinary study in liturgy,
theclogy, music and the arts,

based in the Divinity School and

the School of Music at Yale University

A distinguished, ecumenical foculty
A diverse, accomplished student body
Grad of distincti goged in
liturgical ond musical ministries

in the Church, and in university

and seminary teaching

.‘0 X

Yole Institute of Socred Music
409 Prospect Street

New Haven, CT04510

203 4356 2915

through the Bb, underneath the A and
back to it through the G§. The A now
leaps a minor sixth to the T, which
turns around and moves diatonically
back to the D, passes through it to
the C# which acts as a leading tone to
the D, arrived at through the chro-
matic ornamental movement G-A-GZ.
Then the F, approached and left
through a minor 3rd, swings down
chromatically to an A, and forms the
minor 6th seen earlier in the measure.
This broken 6th moves upwards 14
step to complete the measure. Similar
Vif measures 10 and 14 should be
analyzed in the same manner, noting
how they differ from m. 8, The Vif
in m. 12 does not conform to the same
pattern as the others; noting this fact
alone aids its memorization. It is
easily broken down into a basic six-

LA NATIVITE

teenth-note/eighth-note pattern in se-
quence.

The only remaining measures in
Section A not discussed are the Lent
sections from m. 2-7. The Lent in m.
2 functions as an abrupt interruption
to the violence expressed in m. 1,
rather than a continuity; being cogni-
zant of this relationship will facilitate
its memorization. Again, note in m.
2 the Db in the top voice and then its
accompanying chord; let the car hear
the D4 in the previous measure giving
way to this Db. The pedal entrance
on A% may he thought of in several
ways in rclationship to the manual
chord; onc possibility is to hear it as
entering a whole step below the B
in the lowest voice of the chord. The
pedal then descends, first by a perfect
4th, then an augmented 4th, a dimin-
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ished 4th, and finally through alternat-
ing whole and half steps to its final
destination. The second Lent (m. 4.7)
is a 4 m. phrase built as an extension
of the material in m. 4. This [igure
in m. 4 heightens melodically in m.
5, reaches a peak of tension In m. G,
and then is repeated in m. 7 as an
echp of m, 4. Further breakdown of
the m. 4 figure intervalically reveals
the A as an appoggiatura effect on the
beat, resolving to G. The A is taken
again, through an upper neighboring
tone, Bb, which, after briefly return-
ing to the A, moves to a C before fall-
ing back te the A. The heightening
c[?ect is easily followed melodically
through m. 5 and m. 6. The melody
should not be divorced at any time
from the accompanying coloristic har-
monies; note their changes vis-a-vis the
intervallic direction of the melodic
line. The lower voice of the 4-pt. tex-
ture deviates from the G pedal point
only once, in m. 6.

Having examined in detail the inter-
val structure of each measure, the last
remaining step is to link the measures
together int some meaningful way. The
last chord in m. 3 may be related 1o
the first chord in m. <t Lent by hear-
ing the Db in the top voice moving to
the A% in m. 4, and then supplying
the accompanying voices as harmony.

] &6

12

[
¢
14

The car will come to expect the en-
suing chord. Similarly, between m. 7
and m. 8 hear the A% in the top voice
moving to the BY in m. 8. Between
m, 8 and m. 9 hear the connection
between the final F2 of m. 8 and the
ist chord of m. 9, which as already
mentioned may be thought of as hav-
ing a focus on D. This process should
be extended to associate all ensuing
alternations of Vif and Modéré scc-
tions, constantly referring to the map
for a visual corroboration. Now, per-
haps, an even greater significance can
be attached to the ascending progres-
sion D-D-E-F, formed by the succes-
sive first note of cach Medéré meas-
ure. These notes, in terms of the struc-
ture, are the cornerstones of the entire
section.

A less-often encountered texture is
found in Var. V of Dupré’s Variations
sur un Noél (Fig. 7). Since it is a var-
iation form, it is necessary first to ex-
amine the Noel theme (Fig. 8) in
terms of its phraseology, period struc-
ture, and harmonic content, and then
transfer this to the visual representa-
tion on the map (Fig. 9). This theme
is then traced through the variation to
provide a skeletal framework for the
constituent notes and rhythms. In the

(Continued, page 14)

Pasadena Chamber Orchestra

plays Guillou & Hopkins premieres
by Richard Slater

In the spirit of adventurous pro-
gramming that has been a Pasadena
Chamber Orchestra hallmark since its
inception in 1977, conductor-founder
Robert Kenneth Duerr included first
performances of two challenging new
works by the French organist-compe-
ser Jean Guillou and Southern Cali-
fornia composer James Hopkins as a
part of a concerto program at All
Saints TChurch, Pasadena CA, on
March 11.

Guillou’s dissonant harmonic lang-
uage combined with the dense textures
and complex rhythmic overlays, found
in the composer's Third Concerto for
Organ and Strings, made a conclusive
evaluation of the piece or the per-
formance impossible after only one
hearing. On the surface the work (here
receiving its American premiere} ex-
hibits the same improvisatory charac-
ter, flair for the dramatic, and keen
interest the myriad coloristic possibil-
ities of the instruments that are char-
acteristic of most of the writer’s pre-
vious ocutput. A close look at the score,
however, reveals a tightly-written wock
that derives all of its subsequent mu-
sical thought from a ten-note atonal
row played by unison strings {minus
contrabass) at the very outset.

Organist Cherry Rhodes, a former
Guillou assistant at $t. Eustache, Paris,
who has premiered many of the com-
poser’s major works in the United
States, tossed off the therny score's
considerable difficulties {including an
imposing pedal cadenza written for
her by the composer especially for this
performance} with disarming case.
The 89-rank Schlicker organ (1962)
yielded the necessary wide range of
tonal coloration asked for by the com-
poser, but one would have wishied for
a less dry acoustical environment than
the church had to offer in order to
realize a better synthesis of organ and
string sound.

Duerr, winner of the 1976 AGO or-
gan playing competition and a Uni-

versity of Southern California gradu-
ate, had honed his 24 strings to a
fine point, and they performed their
many solo and ensemble duties
throughout the evening with excep-
tional precision, blend and intonation-
al purity.

James  Hopkins'’  ¥Voces  organi
(“Voices of the Organ”), commis-
stancd by the orchestra and receiving
its world premiere, is an entirely dif-
ferent kind of work, Hopkins is also
interested in exploring sound possi-
bilities, but his harmonic framework
is more consonant and accessible than
Guillow’s and his textures more trans-
parent. In Voces argani the organ
part, a duct played by Cherry Rliodes
and Ladd Thomas, functions more as
the wind and brass section of the or-
chestra rather than in the traditional
solo capacity. Both players seemed to
work very industriously, but much of
what they were playing was lost in
the orchestral fabric, which, in this
instance, is probably as it should be,
since the composer balanced the or-
gan and strings in the final rchearsal.

Between the two premieres, Ladd
Thomas, also a former winner of the
AGO npational playing competition
and the chairman of the USC Organ
Department, played one of the most
buoyant performances we have ever
heard of the endurable Poulenc Con-
certo in G Minor, Thomas' and the
orchestra’s playing combined all of the
nccessary finesse, bravura and Gallic
wit and charm. It was one of those
rare moments when soloist and ac-
companists inspire one another to
greater heights than cither is capable
of individually.

To open the program, Duerr, who
leaves his organist-choirmaster posi-
tion at All Saints Church in July to
devote himself fulltime to his conduct-
ing and his orchestra, doffed two hats
and appeared as soloist and conductor
in the Albinoni Adagio in G Minor.

Richard Slater is a music critic for the Los Angeles Times.

School of Music

CHURCH MUSIC WORKSHOP, | i
JULY 14-18

Mireille Lagacé—Lectures and Master Classes

Barbara Brown—Handbell Classes
Richard Enright—Organ Repertoire

Choral Conducting for Church Musicians July 21-25
with Kenneth Jennings and Robert Harris

Writing for Vocal Ensembles, June 30-July 3
with Robert Harris

History and Practice of Jewish Music, July 7-18

For information write; James Moore, Summer Session Director, School of Music,

Northwestern University, Evanston, lllinois 60201
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University of lowa undergraduate student Suson Rondall ond Russell Saunders.

University of lowa Photo Service

Rl

———

University of lowa Organ Workshop

The University of Iowa School of
Music sponsored an Organ Workshop
March 6-8. All recitals were held in
Clapp Recital Hall which houses an
excellent 74-rank Casavant tracker in-
strument. In addition to Delbert Dis-
selhorst and Delores Bruch of the uni-
versity, faculty members for the work-
shop were Philip Gehring (Valparaiso
University), Robert Triplett (Lisbon,
Iowa), and Russell Saunders (East-
man School of Music), who replaced

ORGAN BOOKS

KLAIS: THE ORGAN STOPLIST
136 Pages, lilustrated $17.50
Hard Covar

BLANCHARD:
ORGANS OF OUR TIME
231 Pages, Illustrated $17.50

BOTH FOR $30.00

KLAIS: THE BAMBOO ORGAN
292 Pages, Wustrated $30.00

CATHEDRAL ORGAN POSTERS
Berlin — Graz — Trier

162" x 23%™ 3 for $7.00
All items postpaid when check
accompanies order.
{Ohlo residents add 4.5% sales lax}

THE PRAESTANT PRESS
P.O. Box 43
Delaware, Ohlo 43015

Arthur Poister, originally scheduled
as a guest. When Dr. Poister’s death
was announced, the workshop took on
the air of a memorial to him.

The opening event was a recital by
Delores Bruch and Delbert Dissel-
horst. Ms. Bruch performed: Cou-
perin, Convent Mass  (two move-
ments); Bach Fantasy in G, BWV
572; Duruflé, Scherzo, op. 2; Adler,
Xenia, with percussionist Steven
Schick. In the Adler work she es-
pecially excelled; she seems to have a
special affinity for this kind of music
and generates a real excitement in her
wdience. Mr. Schick demonstrated

his cxcellence in ensemble playing.

10

Univarsity of Wisconsin—Extension

Church Music
Conference

MADISON
July 21-22-23, 1980

Gerre Hancock
Judith Hancock
Robert E. Scoggin
Rev. Msgr. Richard J. Schuler
Car{ Schalk
Roberta Bitgood
Rabert J. Batastini
Carrel Pray
Madison Boychoir
Paul W. Wiens
Arlyn Fuerst
Lawrence Kelliher
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SMALL CHURCH WORKSHOPS

June 23-24 - Platteville
June 26-27 - Eau Claire
June 30-July T - Beloit

July 7-8 - Green Bay

Arthur Cohrs
Arlyn Fuerst
Edward Hugdah!

Write:

UW-Extension Music

610 Langdon Street
Madison, Wisconsin 53706

Mr. Dissclhorst played: Bach, Aus
tiefer Not schrei’ ich zu dir, BWV
686; Persichetti, Shimah B'koli, op.
89; Reubke, Sonata on the Ninety-
Fourth Psalin, Particularly in the fugue
of the Reubke, he thrilled the audi-
ence.

On Friday moming, after greetings
from music school director Himie
Voxman, and a moment of silence in
tribute to Arthur Poister, Russell Saun-
ders began his two-part masterclass,
working with a large number of excel-
lent University of Iowa students. In
only a few minutes he revealed him-
sef a master teacher. He stressed
musical playing, discussing articulation
and other performance practice tech-
niques only as a means to that end.
As an aid to musical playing, Saun-
ders suggested that organists attend
programs of mediums other than or-
gan, and continue throughout their
lives to change and know what other
teachers are thinking. His colorful
language served him well as an aid in
achieving a more musical response
from the students. It was apparent
from the outset that he was a former
student of Poister, whose idea of con-
tinuing to approach any music with
an open mind was frequently reiter-
ated. During the remainder of the
class, Saunders continued concerning
himself with musicians listening to
themselves. His insistence on thorough
preparation and continued research
and awareness serves all of us well.

Friday afternoon Robert Triplett
presented a lecture-demonstration en-
titled “Befriending Stage Fright.” He
began by discussing what stage fright
does to us physically as well as emo-
tionally, then demonstrated a con-
structive approach to overcoming a
problem all of us continue to face.
Many of us felt that we would benefit
from one of the workshops he offers.

Throughout a delightful program on

‘ '

University of lowe groducte student Richard HIll ond Philip Gehring.

"r").-‘

by Ronald Dawson

Friday evening, Philip Gehring re-
flected the very points Russell Saun-
ders had discussed earlier in the day.
In this program, Gehring proved him-
self a superlative musician. His pro-
gram was: Libeck, Prelude in E Ma-
jor; Grigny, Récit de tierce en taille;
ach, Partita “Sei gegriisset, [esu
giitig,” BIWV 768; Wienhorst Reflec-
tion and Celebration; Pepping, “O
Mensch bewein dein Siinde gross”’; Re-
ger, Introduction and Passacaglia in
D Minor.

Saturday morning Mr. Gehring pre-
sented a lecture-demonstration entitled
“Fugues, Fantasies, and Fanfares.” Ac-
tually, he discussed extemporization at
the keyboard. In the well-organized
and down-to-earth lecture he admon-
ished us to practice extemporization
and presented various methods of
working with smaller and simpler
forms. He made us anxious to get
home to try out his suggestions.

Late Saturday morning, University
of Iowa organ majors presented a re-
cital of works by Buxtchude, Bach,
Reger, Messiacn, Hallstrom, and Eben.
This program, which the students
played from memory, offered con-
clusive evidence that a good many
talented students at Towa are receiving
excellent instruction. Performing on
this program were Richard Hill, Ste-
ven Carman, Megan Johnson, David
Jenkins, Susan Randall, and Mark
Bighley.

The final event was an open forum
with all of the workshop leaders. To
the many thought-provoking questions
regarding job opportunities and com-
pensation for organists, cach one spoke
ably. The benefit of an institution
concentrating on music of no single
style or period became evident. Work-
shops of this caliber prove that music,
particularly organ music, is alive and
well in the midwest.

Ronald Dawson is a faculty member in music at Cottey College, Nevada, Missouri.

Here & There

The memory of the late Anton
Heiller was honored by a recital on
March 20 at the Hochschule [iir
Musik in Vicnna played by students
of Michael Radulescu. The program
consisted of Heiller's Fantasy on
“Salve Regina” (played by Margit
Dostal of Austria), Radulescu's Chor-
ale Fantasy on “Da Jesus an dem
Kreuze stund” (Brett Leighton, Aus-
tralia; first performance), and Bach’s
Prelude and Fugue in B Minor (Dean
Billmeyer, US).

Donald Rotermund was honored by
a special service at Zion Lutheran
Church, Dallas, TX, to mark the 25th
anniversary of his music ministry at
the church. Guest organist for the
Feb. 24 cvent, as well as for a hymn
festival the same afternoon, was Paul
Manz. Three new choral pieces com-
posed for the occasion were directed
by Mr. Rotermund's brother Mel.
After the service, Mr. Rotermund and
his wife were presented an all-ex-
pense-paid trip to London, England,
as a gift from the congregation.
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Finalists in the 1980 noflonal organ playing compaetition ot the First Presbylerion Church,

Indlana (left #o right}: bock row: Mary Preston, Todd Gresick,

Kurt Schien-

ayna
Katharine Pardee; front row: Graig Cromer (winner), Louls Pattersen, Poul Grime,

der,
Thomas Niel {first runnerupl.

Fort Wayne Competition
Results Announced

Craig J. Cramer, 26, of Dillsburg,
PA, has been named winner of the
21st annual national organ playing
competition held March 15 at the
First Presbyterian Church in TFort
Wayne, IN. One of seven finalists, he
was awarded a cash prize of $500 and
played a recital at the church on April
29. His winning compositions were
Bach, Trio Sonata 4; Vierne, Final,
Symphonie IV; and Messiaen, Chants
d'Oiseaux (Livre d’Orgue).

Mr. Cramer is a magna cum laude
graduate of Westminster Choir Col-
lege, where he studied orpgan with
William Hays. He earned the M.Mus.
degree and Performer’s Certificate in
organ at the Eastiman School of Mu-
sic, where he is currently a D.M.A.
candidate and student of Russell
Saunders. He is organist and music
director at Twelve Corners Presby-
terian Church in Rochester.

First runnerup in the competition
was Thomas J. Niel, of Lake Charles,
LA, a student of Robert Anderson at
Southern Methodist University. Other

finalists were Todd J. Gresick, grad-
vate of the University of Michigan
and student of Robert Glasgow; Paul
J. Grime, student of William Eilrig
at Valparaiso University; Katharine
F. Pardee, graduate of Boston Uni-
versity and student of George Faxon
and Barclay Wood; Louis E. Patter-
son, student of Richard Enright at
Northwestern University; Mary M.
Preston of Dallas, student of Robert
Anderson; and Kurt W. Schlender,
student of Robert Town at Wichita
State University.

Judges for the final competition
were Clyde Holloway of Houston
Baptist University and Rice Univer-
sity; John Holtz of the University
of Hartford’s Hartt School of Music;
Kathryn Loew of Western Michigan
University; and Margaret Rickerd
Scharf of Western Reserve Academy.
52 contestants from 23 states en-
tered the competition, which is ad-
ministered by Lloyd Pinkerton, min-
ister of music, and Jack Ruhl, organ-
ist and theater manager at the church.

Judges for the Fort Wi tion (left fo right): Clyde Helloway, M .
e e N et o iy yde Helloway, Margaret Scharf,
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The University of Kansas, Lawrence, Kansas 66045

INSTITUTE FOR
ORGAN & CHURCH MUSIC

June 8-13, 1980 “

Organ Master Classes with
PETER HURFORD

Church Music Workshop with
JAMES LITTON

Handbell workshop; discussions with
leading organ builders

Recitals by HURFORD, LITTON (Festival
Service), MOESER, WHITED,
JOHN WILLIAMS (counter-tenor) and
ALBERT GERKEN (carillon}.

Registration includes onc to two credit hours
(gracduate or under undergraduate)
$32 per credit hour for Kansas residents
565 per credit hour for non-residents
Alr conditioned dormitorics are available at low rales; nearby
motels have special rates.

For information, write 10:
James Moeser
School of Fine Arts
The University of Kansas
Lawrence, KS 66045

Ad courtesy
@ THE REUTER ORGAN COMPANY

CONCORDIA COLLEGE

7400 Augusta Street / River Forest, Illinois 60305

Thomas Gieschen, Chairman, Music Department
MASTER OF CHURCH MUSIC DEGREE PROGRAM
1980 Summer Session Course Offerings

Five Week Session: June 16 to July 16
Historic Rites of the Western Church (Schalk)
Studies in Worship: Theology and Music (Heinitz-Schalk)
Literature of the Organ (Gotsch)
Johann Sebastian Bach (Waldschmidt)
Studies in Music History: The Renaissance (Rimbach)
Modal Counterpoint (Hillert)
Music Theory Review (Bunjes)
Studies in Music Education: Orff Methods and Techniques
(Hildner)
Teaching Children to Read Music (Hildner)
Music Education for Lower Grades (Zeddies)

Two Week Session: July 17 to July 31
Diatonic Techniques in Contemporary Choral Music (Hillert)
Organization and Supervision of Music Education (Zeddies)
The How, When and Why of Chanting for Worship Leaders
(Schalk)

One Week Session: July 21 to July 25
Handbells for School and Worship (Arlene Kolb)
Repertoire for Handbells (Charles Kennell)
Arranging Music for Handbells (Mary McCleary, Pres., AGEHR)

August 4 to August 8
Mausic in Early Childhood Education (Zeddies)

Applied music in organ, piano, and voice is available throughout these
sessions.

Other degree programs include: Bachelor of Music, Bachelor of Music
Education, Bachelor of Arts,

n



Appointments

Margaret Irwin-Brandon has been
appointed assistant professor of organ
and lnrpsu:hord at Oberlin Conserva-
tory of Music in Oberlin, OH, for the
1979-80 academic year. She replaces
Garth Peacock (organ, fall 1979) and
Lisa Crawford [harpsichord, spring
1980) who are on sabbatical leaves.
Ms. Irwin-Brandon concertizes under
Eu:l representation of Buchanan Artists

td.

ﬁ greenlake

CONFERENCE FOR
CHURCH MUSICIANS

American Baptist Assembly
Green Lake, Wisconsin

July 19-26, 1980

Faculty:

Jane Marshall
Choral Clinician

Gene Black
Youth Clinician

David Young

Noted Swiss organist Guy Bovet
(above), has accepted a two-year ap-
pointment to teach organ and harpsi-
chord performance studies at the Uni-
versity of Oregon, Eugene, beginning
this fall. During that period, he will
replace John Hamilton (below) who
will take a two-year leave of absence
from his duties as professor of music
at the university. Mr. Hamilton will
reside in Copenhagen and engage in
research and concerts throughout Eu-
rope. Among the cleven tracker-ac-
tion organs in Eugene available to
Mr. Bovet’s students will be ones built
by Ahrend, Brombaugh, Coulter, Flen-
trop, and Walcker, along with harp-
sichords by Dowd. The shop of organ-
builder _]ohn Brombaugh, who serves
as an adjunct music professor, is near
the campus.

Children’s Choir
Fred Bock
Organ
i I.T g E}\ £\ For information and bro-
VERDIN chure write:
COMP ANY. Ruth Hathaway, President
2021 Eastern Ave. Fellowship of American
Cincinnati, Ohio 45202 ) Baptist Musicians
(513} 221-8400 i
Valley Forge, PA 19481
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Daniel Nelson Colburn II has heen
appointed exccutive director of the
American Guild of Organists, where
he serves in the new national office
at 815 Second Ave. A native of Minne-
apolis, he attended Macalester Col-
lege where he was a speech and drama
major. Except for time spent in mili-
tary service, he has been employed in
arts administration since college. From
1973-78, he was with Affiliate Artists
national residency program for young
performing artists, and from 1978 un-
til assuming the AGO position at the
beginning of this year, with the New
York State Council on the Arts. Mr.
Colburn serves on the board of trus-
tees of Holy Trinity Lutheran Church
in New York City, where he is also
a member of the Bach choir and is
chairman of the worship and music
committee.

Ronald Arnatt, organist-choirmaster

of Christ Church Cathedral in St.
Louis, MC, has accepted the position
of director of music and arts at Trin-
ity Church, Boston. e will fill the
vacancy created by the resignation of
George TFaxon, who retires Sept. 1.
Both men have been in their present
positions for a quarter-century,

Born in London, England, in 1930,
Mr. Arnatt sang in the King’s College
Choir at Cambridge, immigrating to
the US in 1947. After serving several
churches in the Washington, DC, area,
he moved to his current position in St.
Louis in 1954; he also joined the fac-
ulty of the University of Missouri in
1968. In 1974 he hecame conductor
and music dircctor of the DBach So-
ciety of St. Louis. Active as a con-
cert organist, he is also a widely-pub-
lished composer, and has scrved on
the Joint Commission on Church Mu-
sic of the Episcopal Church, and as
current national vice president of the
American Guild of Organists. IHe was
conductor for the closing concert at
the 1978 national AGO convention
in Seattle.
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Old and New at
OHS Convention

Allly

m mi

Left: 1855 Johnson at Westminster Presbyterion, Syrocuse. Right: 1972 Wolff af Cornell
University.

: ill Bt 4 A

Il mlllllna., i

I

'n'!l fiim

Left: 1940 Aeclion-Skinner at Cornell University. Right: c.1840 organ by unknown

builder at Ovid.

In a schedule designed to give Con-
vention-goers a chance to sample some
of the hest of Upstate New York’s
scenery, architecture, hospitality and
pipe organs, the Organ Historical So-
cicty’s Silver Anniversary Convention
will be held in and around Ithaca,
NY, June 24-26.

The 15 organs by 13 huilders to be
seen and heard range in size from a
1/5 by William King & Son of El-
mira to electro-pnewmatic instruments
of over 60 ranks by Walter Holtkamp,
Sr. at Syracuse University and by G.
Donald Harrison {Acolian-Skinner)
at Cornell University. Included on the
tours are several substantial 2-manual
trackers, including a 2/25 of 1867 by
John Marklove at Candor, a 2/26 re-
build of an 1883 Steer & Turner, an
elegant 2/21 by Jardine (1894), and
a striking 2/22 of 1896 by Morey &
Barnes of Utica, featured in the clos-
ing concert. The oldest instrument
visited will be William A. Johnson's
Op. #43, an 1835 2/19 located at
Woestminster  Preshyterian  Church,
Syracuse, which is the oldest existing
Johnson organ; it will reccive one
of the society’s historic organ citation
plaques: At the other end of the
chronological scale, the convention
will hear two trackers built in the
1970s by Hellmuth Wolff.

For die-hards, an optienal fourth
day tour is being offered, which will
include significant tracker organs such
as an 1889 Hutchings, an 1896 Casa
vant, an 1890s Barckhoff, and an 1879
Johnson, plus a 30-rank Ernest M.
Skinner organ, one of the very few
remaining in near-original condition
in upstate New York.

Demonstrators and recitalists from
several parts of the country will per-
form, including Brian Jones (Ded-
ham, MA), Kristin Johnson (Colum-
hia, SC). Earl Miller (Danville, VA),
David Porkola and Earl Naylor (St
Louis, MO), Lnis Regestein {Boston,
MA), and society members from the
central New York area: Will Head-
lee, Don Paterson, George Damp,
Wayne Leupold, David Jackson, Mary
Ann Deodd, Alice Bancroft Damp, Su-
san Darrow Randall, Rob Kerner,
and Richard Kanzen. A special pro-
gram will be the performance of a
newly re-discovered “Concerta for Or-
gan, Orchestra, and Chorus” by Rich-
ard Bartmuss (1849-1910).

Convention headquarters will he at
the campus of Ithaca College, which
affords a spectacular view of the city
and Cayuga Lake. The society’s an-
nual meet'ng will be held there, as
will a special panel discussion devoted
to the work of Ernest Skinuer, and its
value for the present day and the fu-
ture, in which several organists and
organbuilders will participate. For
further information, write to Anne L.
Kazlauskas Registrar, 210 N. Ca-
yuga St., Ithaca, NY 14850, for a
brochure and registration blank.

oge
H |
artist recifals

Talent Agency

Charles S. Brown
PO ]

Charles Shaffer

Ruth Plummer, Arlists’ Representative
2525 Hyperion Ave., Los Angeles, CA 90027
Telephone (213) 665-3014

RNUZe

Box 486
Lawrence, Kansas 66044
(913) 843-2622

All the organs we’ve built over the years
have only one thing in common.

Quality.

MAY, 1980
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harpsichordist
Robert Edward Smith

pianist
Thomas Richner

vocal ensemble
The Scholars

organist/soprano
Larry Allen & Monica Robinson

organists

Nicholas Danby
Raymond Daveluy
Roberta Gary
Jean-Louis Gil
Robert Glasgow
Jean Guillou
Richard Heschke
David Hurd
Nicolas Kynaston
Huw Lewis

David McVey
Thomas Richuer
McNeil Robinson
John Rose

David Sanger
Jozef Sluys

Larry Smith

John Chappell Stowe
Gillian Weir

Box 14600
Hartford, Connecticut 06114
(203) 728-1096

Memorization

(continued from p. 9)
case of the fifth variation, rather than
following the Noel’s original harmon-
ic progression, the pedal line (specif-
ically, the first note of each ascending
octave leap) follows the notes of the
Noel melody. Therefore, the first six
measures of the variation correspond
to phrase two {or m. 4 and 8) of the
Noel (Dupré chose not te follow the
melodic movement to the dominant,
at the end of phrase one, but utilized
instead the melodic movement directly
to the tonic, in phrase two). Phrase
3 of the Noel (m. 11-15) corresponds
to m. 7-10 of the variation, and Noel
phrase 4 (m. 16-20) relates to varia-
tion measures m, 11-14. For reasons
of harmonic integrity Dupré did not
follow the melodic progression of the
Noel literally in m. 7-14 of the varia-
tion; in variation m. 7 the Noel melo-
dy D-D-C-B-C-A is instead replaced
by pedal notes C-B-C-A. The general
outline, however, remains intact. The
melodic structure of the pedal line, as
it follows more or less the melody of
the Noel, easily delineates the harmonic
progression formed as a composite of
all the voices. The ear can fill in this
harmeonic support as the melodic pedal
progression is studied and as the right-
hand line is examined.

The right-hand line can perhaps
best be skeletonized into two separate
lines, one formed by the successive
first notes of each triplet figure, and
the other formed by the successive
second notes of each triplet figure.
Each of these lines is then examined
in terms of a pattern (or lack of pat-
tern), and subsequently memorized
(Tig. 10). One of the difficulties of
memorizing this particular variation
is the irrcgularity of the right-hand
pattern.

In line , m. I, notice that the
line moves down by whole steps until
the augmented second from G% to Fi
(deviation from the whole-step pat-
tern) is reached. The Bb repeats on
the 4th beat of the measure. Then in
m. 2 the whole-step pattern resumes
until beat 6, when the line moves up
a minor third (again, deviation from
the whole-step pattern). Note also
that the repetition of the B takes place
now at a different place in the meas-
ure. Line “Y”, m. 1, also generates a
pattern: the repetition of the F and
its drop of a minor third to D, fol-
lowed by the repetition of the D and
its subsequent drop of a minor third
to Bb. The minor third motive also
dominates m. 2 of line “Y”.

Having analyzed both lines A and
B in this manner, it is a relatively
simple task to join the lines in one’s
mind and ear, and to supply the third
note of the triplet, which is in most
cases ornamental. Eventually the line
formed by the first notes of each trip-
let (line “X") will likely predominate,
and can be used as a primary focus
during the performance. It is wise to
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join line “X" with left hand and pedal
as soon as possible so as to form the
complete harmonic composite of voices
in one’s ear; this should be done cven
before the right hand is completely
memorized.

In the memorization process one
final consideration remains: registra-
von. Registrational changes are easily
memorized as an adjunct to the ana-
lytical mapping process. Additions,
subtractions, or other changes may be
inserted at the appropriate place on
the map in whatever symbolic form
is meaningful. Thus the symbol be-
comes linked to its structural position
on the map by the process of associa-
tion.

The making of a map in terms of
simple, visual symbols, using lines, let-
ters, circles, and other graphics, is a
highly personal matter, a kind of per-
sonal symbolic shorthand. It becomes
more effective with practice and ex-
perience, to the end that it becomes a
complete representation and a perma-
nent record of the score.

NOTES

1 Ross, Edgar Cecil Jr., “An experimental
Study of the effect ol Analytical Guidance in
Music Memorization' {Dissertation Abstracts,
Feb, 1962), p. 2821,

2 Webster's Seventh New Collegiate Diction-
ary (G. & C. Merriam Company, 1966), p. 32

2 Lorayne, Harry, The Memory Book (Ran-
dom House, 1975}, p. 5.

¢ Rubin-Rabson, Grace, "The Psychology of
Memorizing,”” Music Educator’s Journal, Jan.

1950, p. 22.

George H. Pro is a graduate of the University of Kansas and the University of
Illinois, and holds the D.M.A. degree from the University of Missouri. He has
studied organ with Laurel E. Anderson and Jerald Hamilton, and al the Summer
Organ Institute in Freiburg, Germany. Dr. Prao is a member of the faculty at
Washington State University in Pullman, where he heads the organ department.

Disques du Solstice (France).

T0DD WILSON

Winner
GRAND PRIX DE CHARTRES
1978

ANNUAL COMPETITION, 1st Presbyterian

Church, Ft. Wayne, Indiana
197

DRGAN COMPETITION, 1st Congregational

Church, Los Angeles
1975
AGD Regional Competition
1973, '15, '1

A new recording of works by Charles Tournemire played
in the Chartres Cathedral has just been released by
European tour August-October 1980

“‘His

“Mr. Wilion played the enlire program with imagina-
live registralion, sleadiness of rhytﬁ
and absolule precision.”’

“It was as i] the organ suddenly becams o new
instrument
posribilities,"”

AVAILABLE FOR RECITALS.

Call or write 10:

Director of Music

Collingwood Presbyterian Church
2108 Collingwood Bivd.

‘Toledo, Ohio 43620

419-243-7871

s playing . . . war especially worthy of note
for ils incistve articulation and fiery spiril."

MUSIC, The AGO Magazine

m, clarity of line,
The Blade, Tolede, Ohio
full of unrlimited sound sources and

Journal.Gazette, Ft. Wayne, Indiana
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NEW
ORGAN
MUSIC

Jan Bender
Five Festive Preludes on Easter 97-5495 $5.75
Hymns
Twenty-two Hymn Introductions 97-5496 5.75
Wilbur Held
Hymn Preludes for the Pentecost 975517 $5.25
Season
David Johnson
Fanfares for Organ and Brass Quartet 97-5498 6.95
Set of Parts 97-5518 4.95
Various Composers
Hymn Preludes for Holy Communion
Vol. 1 97-5486 6.00
Vol Il 97.5487 5.25
Vol. Il 97-5488 6.25
S. Drummond Wolff
Baroque Music for Weddings 97-5497 6.25
Organ and opt. trumpets and timpani
Music by Guy, Purcell, Handel, Franceschini,
Roman and J. S. Bach
O
mnccf)r\'nla@
PUBLISHING | HDUSE

=RODGERS™=

THE CLASSIC SERIES, WITH PIPES

Combines the wonder of electronics with the magic of pipes to
make possible an infinite new range of tonal possibility.

The perfect solution for church, synagogue, school, concert hall
or home where space or financial limitations may be a factor but
where pipes are still desirable.

Call or

write for
complete
information.

{CLASSIC SERIES
250 SHOWN)

Organ
A A Sho“?room /DN

Telephone (212) 582-0032 Out of town, call collect

154 WEST 57th STREET (at CARNEGIE HALL) NEW YORK, N. Y. 10019
OPEN DAILY from 1110 5 —_ Other Times By Appoiniment
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JOHIN o THE FRENcH @
ROSE;;* romanTics g

THE CRITICS ON VOLUME 1:
“Virtuosic and stunning.” - Amercan Record Guide

“Every groove is superbly engineered”
~The Ameriean Organist

“Richly merits high praise.”  ~Derit Monstor
“This is a recording to be heeded.” - The Diapason

Cathedral of Sacred Heart

Vietne Sym Ko 3, others F-1001

ALSO BY JOHN ROSE:
T-1002 The Beckerath tracker organ al Pomona College
T-1004 An introcluction to The King of Instruments®
T-1008 Music from Star Wars®

* Cathedral of St. Joseph

Cathecral of 51 Joseph

Vierne Sym. Ho 4 others 1-1003
AVAILABLE IN STORES OR BY MAIL. Send 7.98 (US 3} per album. plus $1 50 postage
and handling 10 TOWERHILL RECORDS. 6000 Sunsel Bivd , Hollywood, Calit. 90028
Calforma orders add $ 48 sales tax per album

Organ Music of
Dietrich Buxtehude

performed by Armin Schoof at the

Stellwagenorgel in St. Jakobi, Liibeck
Praeludium C-Dur (BuxWV 137}
Passacaglia d-Moll (BuxWV 161}

Toccata F-Dur (BuxWV 157)
Nun freut euch, lieben Christen g'mein (BuxWV 210)
Ninm von uns, Herr, du trener Gott (BuxWV 207)
$9.50 postpaid per stereo disc.
Massachuselts residents please add 45 eents per disc for state sales tax.
Canadian residents please add §1.00 for postage.

TELESON-AMERICA

333 Beacon Street, Boston, MA 02116

revoicing — tonal improvement
rebuilding — service — additions

DURHAM

Tallahassee, Florida
32304
P.0. Box 2125 — (904) 575-2001

HARVEY & ZIMMER
Tracker Organ Designers and Builders
|] PO.Beox 222128 Dlllll,'hnl 76222

204/046-3493

g‘t;?:lic tion i
ation is
available in
microform

Please send me additional information.
University Microfilms

International
300 North Zeeb Road

Dept. P.R.
Ann Arbor, Ml 48106
U.S.A.

18 Bedford Row
Dept. P.R.
London, WC1R 4EJ
England

»lrrweker(h

inmoeric:

A bilingual refersnce-compendium com-
piled and edited by Prof. Dr, Uwe P;:.

Lthe contents: artlcles by John
perman, E. Power Dlggs, Noy Redman,
Jossf ven QGilatter-OQMis, QGeorge Bozaman
and Alaa Laufman, arles Flsk, and
James Louder and Hellmuth Wolft
Opus lists of 89 srpanbuliders

104 selected apaciiications, particularly of

the large 2 to 4 manual Instrumants
272 salocted photegraphs

488 pages In all

Make ehecks payable te Dr. Uwe Pape
$35.00 id;
w“;:_’-mpl d; ordar from

Among

Name
Institution
Street
Clty
Siate

land Associates, Inc.
ohanna, Sulte B
Houston, Texas 77055
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New Organs

e

Bethany Lutheran College Organ by Lynn A. Dobson
Mankato, Minnesota Lake City, lowa, 1979

College organist: Arlene Hilding
Two manuals and pedal, 61/32 — 21 ranks
Mechanical key and stop action
The case is of white oak, with black walnut around console. Fagade doors
have padauk inserts, and hand-carved stop-action levers are of padauk. The
pipe shade scroll work is of birch. The case is 12' 3" high, 18’ wide, and 50"
deep. The principals are of 60% and 70% #in, and flutes are 30% tin. The pedal
transmissions are mechanical. Windpressure of the organ is 50 mm. The in-
strument was designed by Mr. Dobson in consultation with Mrs., Hilding.

Lynn A. Dobson Is a member of the American Institute of Organbuilders,

GREAT POSITIV
Prestant 8' Gedackt B'
Koppelflste 8" Rohriléts 4'
Octave 4' Principal 2'
Nazard 2-2/3 Gemsquinte |-1/3'
Waldflote 2 Zimbel 11
Tierce 1-3/5' (TC) Krummhorn 8
Mixture IV Tremulant
Trumpet B’
Tremulant PEDAL
Subbass 16
COUPLERS Prestant 8° (GT|
1 Gedackt 8° [ext.)
| [Pedal Choralbass 4
11/ Pedal Fagolt 16

Avondale United Methodist
Church
Kansas City, Missouri

Organ by Reuter Organ Co.

Lawrence, Kansas, 1980

THE DIAPASON



Church
Chicago, lifinois

Organ by M. P. Moller, Op.

11040

Hagerstown, Moryland, 1979

Organist-choirmaster-carillonneur: Robert Lodine
Dedication recitalist: Catharine Crozier
Four manuals and pedal, 61/32 — 90 ranks
Electro-pneumatic action
The main organ is in the chancel area with the drawknob console, and an
antiphonal division is on either side of the rear window. The nave seats §00.
Some ranks were revised from an earlier Casavant which the present instru-

ment replaced.

GREAT
Quintade 16'
Principal 8
Bourdon 8
Flute Harmonique 8'
Octave 4'
Rohrfloete 4'
Twellth 2-2/3'
Fiftoonth 2'
Cornet (TC} V
Fournitura IV
Scharf 111
Kantra Trompete 16’
Trompete 8'
Tremolo
Chimes

SWELL
Rohrgedackt 16’
Rohrgedecki 8
Viola Pomposa 8'
Viola Celeste |GG]) 8
Voix Caleste Il 8
Principal 4'
Flachfloete 4'
Nezard 2-2/3"
Blackfloete 2°
Tierce 1-3/5'
Plein Jeu IV
Cymbale 11|
Basson 14
Trompeite 8’
Hautbois 8'
Voix Humaine B’
Clairon 4'
Tremolo

CHOIR
Geigen Principal 8'
Holzfloeta 8'
Flute Celeste Il 8'
Geigen Octave 4'
Koppelfloste 4'
Nasat 2-2/3'
Doubletie 2'
Terz I-3/5'
Larigot 1-1/3"
Mixtura -1V
Chalumeau &'
Trichter Regal 4'
Tremolo

Bombarde 8'

ANTIPHONAL
Principal 8'
Gederkt &'
Octave 4'
Spillfloote 4'
Super Octave 2
Mixture 111V
Trompete B
Bombarde |Choir)
Chimes

ANTIPHONAL PEDAL
Bourdon 14
Principal 8
Qctave 4'
Double Trumpet 16
Clarion 4'

PEDAL
Untersatz 32'
Principal 16
Subbass 16’
Rohrgedeckt 16'
Quint 10-2/3'
Octave 8'
Gemshorn 8'
Bourdon 8'
Rohrfloete 8'
Gross Terz 6-2/5'
Quint 5-1/3'
Choralbass 4°
Spitzfloete 4
Rohrfloete 4’
Floetenprinzipal 2'
Grand Cornet IV 32°
Cornet IV
Fourniture 11|
Cymbale I11
Contre Bombarde 32
Bombarde 16'
Kontra Trompeta 1&'
Basson 18&'
Bombarde B'
Trompate 8
Basson 8'
Clarion 4'
Schalmei 4'
Zink 2'
Tremolo
Cymbelstern

4] Two manuals and pedal, §1/32 — 19 ranks
Mechanical key and stop action
Franklin Mitchell, Albert Neutel, and Burton Tidwell are members of fthe

American Instituie of Organbuilders.
GREAT
Rohrflote 8
Principal 4'
Nasat 2-2/3' {TC}
Flachflste 2*
Terz 1-3/5" (TC)
Mixture 111

PEDAL
Subbass 18"
Principal 8'
Gedeckt 8'
Choralbass 4
Fagott 18'

MAY, 1980

SWELL
Gemsharn's’

Caleste 8' (TC)
Spitzfiste 4°
Principal 2'
Quinte 1-1/3'
Trompete 8'
Tremulant

COUPLERS
Swell to Great
Groat to Pedal
Swell to Pedal

ST. JOHN'S UNIVERSITY, COLLEGEVILLE, MN
COLLEGE OF ST. BENEDICT, ST. JOSEPH, MN

B.A. in Liturgical Music, B.A. in Performance, B.M. in Per-
formance (also degrees in Mus. Ed., Composition, Hist. & Lit.).
Outstanding facilities, faculty of 20 artist-performers, church
musicians, organs by Holtkamp (64 rks), Schlicker, Marrin,
Lauckhuff, others. Student church internships, scholarships.
Complete co-educational program shared on both campuses.
World's largest Benedictine Abbey.

Dr. K. Kasling, Music Dept.
S1U, Collegeville, MN 56321
(612) 363-3372.

contact:

Schlicker

SCHLICKER ORGAN CO. INC.
1530 MILITARY ROAD, BUFFALO, N. Y. 14217

| SIMPLICITY—ACCESSIBILITY— RELIABILITY-TONAL SUPERIORITY-DURABILITY- QUALITY

£

ACCESSIBILITY—DEPENDABILITY—TONAL SUPERIORITY— QUAL

&

AUusTIN ORGANS, INC.

ORGAN ARCHITECTS AND BUILDERS

—

SCIENTIARARTEM UAD)UVAT

/I

I

Since 1893

166 WOODLAND STREET- HARTFORD, CT. 06105 (203)522-293

MEMBER: ASSOCIATED PIPE ORGAN BUILDERS OF AMERICA

TONAL SUPERIORITY—DURABILITY—QUALITY—SIMPLICITY—ACCESSIBILITY-RELIABILITY+

Top Quality

REED VOICING

12 years reed voicing experience with
2 prominent pipe organ supply houses.

Restoration of old reeds is much overlooked. All old
reeds are restored and revoiced with new tongues to
your tonal requirements, and guaranteed to perform
as well as new reeds.

CHARLES R. OIESEN
Re. 1, Box 806, Stuarts Drafi, Virginia 21177
703-337-3666

ALIMOI¥3INS TYNOL—-ALNMYNO—ALNISVONIIA—ALNIBISSIIDY +




MARIE-LOUISE  JAQUET-LANGLAIS

(Paris, France)

North American Organ Tour
March 1981

Recitals — Workshops

French Organ Music
from Renaissance to XXth century

Improvisation

U.S. Contact: L. Berenbroick
15 Park Avenue
Convent Station, N.J. 07961

Phone 201-538-7187

IT'S OUT!

OUR COMPLETE 8+ PAGE CATALOO
ILLUSTRATED WITH CURRENT PRICE DATA!

SEND $4.25 TODAY

ARNDT ORGAN SUPPLY COMPANY

1018 LORENZ DRIVE - BOX 129
ANKENY, IOWA 50021

Lehigh

ORGAN COMPANY

SVOACK

THE NOACK ORGAN CO., INC.
MAIN AND SCHOOL STREETS
GEORGETOWN, MASS. 01833

24 PINE STREET
MACUNGIE, PA. 18052
(215) 956-3581

VISSER-ROWLAND

713/686-7346
2033 JOHANNA 6
HOUSTON 77055

330 NORTH A ST., LOMPOC, CA.
93436

Intemnational Society of Organbuilders

New Organs

Organ by John F. Nordlie, Op. 2
St. Cloud, Minnesota Sioux Falls, South Dakota, 1979
Dedication recitalist and consultant: Randolph Bourne
Two manuals and pedal, 56 /30 — 18 ranks
Mechanical key and stop action

The case and pipeshodes are of white and red oak, with ebony for manual
naturals and satinwood accidentals. The fogade pipes are of 75% tin, while
interior metal pipes are 30% ¢in and 70% lead. Ook was used for all weoden
pipes. A wedge bellows provides the wind at 80 mm pressure. Pipes ore cone-

BERKSHIRE ORGAN COMPANY inc.

68 SO0. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS
Area Code 413-734-3311, 736-1079
American Institute of Organbuilders

Member: International Society of Organbuilders

Sherwood Organ Company Inc.
85 Longdale Avenue
White Plains, New York 10607

(914) 946-7990 (212) 582-4240
Service —  Mechanical and Tonal Rebuilding —  New Organs

CREATIVE ORGAN BUNDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

P. 0. BOX 18254, CHARLOTTE, N.C, 28218
"THREE GENERATIONS OF ORGAN BUILDING"

Deloware PIANO TUNING

Learn Piano Tuningand re-
pair with approved home
study course. For details

Write for Free Brochure
Diploma Granted —

AMERICAN SCHOOL

of PIANO TUNING

17050 Telfer Dr., Morgan Hill, CA
95037. Dept. M

DELAWARE ORGAN COMPANY, INC.
252 Fillmore Ave.
Tonawonda, New York 14150
(7156) 692-.779

MEMBER A.P.O.B.A.
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tuned to Kirnberger IIl femperament. The pedalboard is flat.

GREAT
Praestant 8'
Rohrflute B'
Qctave 4'
Quint + Terz 2.2/3' 4+ 1-3/8
Octave 2'
Mixture 1LV 1.1/3
Trumpet 8

PEDAL
Bourdon 18

Trumpet 8" (GT)

ECHO
[expressive)
Oakgedeckt 8'
Rohrflute 4
Schwegel 2
Nazat 1-1/3"
Bienaenkorbregsl 8°

Great to Pedal
Echo {5 Padsl
Tremulant to eatire organ

William D. Miller,* Cloveland, MO, has
built a 2-manual and pedal organ of 30
stops for the First United Methodist
Church of Paola, KS. Tha electric-action
instrument was dedicated by music direc-
tor Don Carr, Keyboard ranges are 61/32,

*william D. Miller, member, American
Institute of Organbuilders.

GREAT

Principal 8'

Bourdon B'

Gemshorn 8'

Octave 4
Flachflote 2°
Mixtura 111
Chimas

SWELL
Rohrflote B
Salicienal B'
Celeste 8'
Koppelflote 8
Violina 4'
Nazat 2-2/3°
Blockflate 2
Quinta -1/
Piceola 1!
Trompeite 16
Trompette 6'
Schalmei 4
Tremolo

PEDAL
Subbass 18
Open Dispason B'
Bassflote B
Gemshorn B' (GT)
Choral Bass 4' {SW)
Flachilote 2' {&T)
Mixture 111 {GT)
Trompete 16' {5W)
Trompetts B' {SW)
Schalmei 4' (SW)

COUPLERS

Swell to Swell 15", 4'

Swell Unison Silent

Swell to Great 15, 8°, 4°
Great to Great 16, 4
Graat Unison Silent
Great to Pedal

Swell to Pedal
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Unity Presbyterian Church Organ by Ralph Blakely
Denver, North Carolina Davidson, North Carolina, 1979
Dedication recitalist: Wiimer Hayden Welsh
Two manuals and pedal, 61/32 — 10 ranks
Mechanical key and stop action

¢

The organ Is situated at the front of the sanctuary of en historic rural
church which previously had a harmonium. The case s of oak, with pipeshades
corved from limed white oak. Fogade pipes are 70% tin, The pedal pipes are
behind and beside the case, as well as in the front base.

MANUAL | MANUAL 1l
Clear Flute 8 Stopped Diapason 8’
Principal 4' Octave Fluis 4'
Mixture 1Y Fiftesnth 2
PEDAL

Subbass 16

Tramulant to enfire organ

1171

11/Pedal

1/Pedal

Steiner Organs, Louisville, KY, have in-
stalled a 2-manual and pedal organ of
26 ranks at St. Thomas Aquinas Church in
Madison, WI. The instrument has mechani-
cal key stop action, with equal fempera-
ment and 75 mm. windpressure, The key-
board ranges are 5& notes for the man-
uals and 32 for the pedals; keys are of
padouk, elm, and ebony. The consele is
turned 30° for better visibility of the
altar; the Principal of polished copper
stands in a case of stained oak. Mrs. Pat
King is the organist.

GREAT
Principal (fagade) B
Rohriloete 8"
Cctava 4'
Spitzfloste 4'
Octave 2'
Mixture L)Y [-1/3'
Trumpet 8*

SWELL
Gedn:liponlrner B
Salicional 8
Principal 4'
Rohrpommer 4'
Octavin 2'
Sasquiattera 1l
Mixture 1I-1Y 2/
Krummhom B'

PEDAL
Subbass 14
Principalbass 8'
Subbass 8'
Choralbass [l (4' + 2')
Fagott 18

MAY, 1980

We build contemporary
TRACKER ORGANS

Brunzema Organs Inc.

596 Glengarry Crescent South
Post Office Box 219

Fergus, Ontarioc Canada
N1M 2W8

(519) 843-5450

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

Inquiries are Cordially Invited
W. Zimmmer & Sons

INCORPORATED
Member APOBA

Mailing Addrass: P, O. Box 520, Pinevlille, N. C, 28134
NATIONS FORD ROAD * CHARLOTTE, N. G,

McMANIS ORGANS

Incorporated
10th & Garfield

KANSAS CITY, KANSAS
66104

A.P.O.B.A. Member

Casavant Jfréves Incorporated

a subsidiary of
CASAVANT FRERES LIMITEE
St. Hyacinthe, Quebec, Canada

Compiete Pipe Organ Services

new organs rebuilding chimes maintenance
sarving
Texas QOklahoma Arkansas Louisiana

2512 Westridge Drive offices in Plano and Houslon
Plano, Texas 75075 (214} 422-7337

3402 Blalock #3919
(713) 460-0119 Houston, Texas

o pr ™
Banchn Coplone

J W NWALKER-& SONS:- L™

Mechanicat etion lgans in the bost Cnglik ladiion.

American Representative: Dennis Klug
QS)S‘;! Oxford Av., Lakeland, Florida 33803 Telephone: (813) 665-9105_)

Associated Organ Builders

Architects® Builders of Fine Organs

3419 "C"S. NE  Auburn, WA 58002 2931 8. 1041k Street Omaha, NE 68134
(706) 8534866 (403) 393-4747
Represented in Canada by Heiatzman Plano & Organ Company.

}(z‘mﬁet--ﬁl/en, Ine.

Box 4058, C.R.S.
Johnson City, TN 37601
615-2824473

Qua/ify Organ Companenb
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ROGER
GOODMAN

HARPSICHORDIST, TEACHER
RECITALS, MASTER CLASSES
RESIDENCIES
1247 Judson, Evanston, lll. 60202

VICTOR HILL

Harpsichord and Orgoen

Willlams College
S§. John's Episcopal Church
Willlamstown, Mass. 01257

fine leather shoes for organists

LARRY PALMER Organmaster Shoes

Harpsichord — Organ
Southern Methodist University

Fast UPS Delivery

WOMEN'S whole and half sizes 4-10
MEN'S whole and hall sizes 6-15

CALL OR WRITE (203) 238-7078
90 Fowler Ave,, Meriden, Ct, 06450

LYNNE DAVIS

Organist-Choirmaster
Salnt Luke's Eplscopal Church

Dollas, Texas

I tonal
DAVID GOODING Recktels
FIRST PRIZE
THE TEMPLE ST. ALBANS o
1975 e |

10, rue Pierre et Marie Curie

CLEVELAND OHIO, 44106

New Organs

Visser-Rowland Associates® of Housion,
TX, have installed a 2-manual and pedal
organ of Il ranks in St. Cecilia Cathelic
Church, Houston. The mechanical-action
instrument has a third manual for coup-
ling. A Brustwerk with doors is surmounted
by the Hauptwerk.

*Jan Rowland, Piefer Visser, members,
American Institute of Organbuilders.

HAUPTWERK
RokrliGte B' 56 pipes
Prestant 4' {enfagade) 56 pipes
Mixtur 111 1-1/3" 148 pipes
Trompelregal 8" 54 pipes

BRUSTWERK
Gemshorn 8' 56 pipes
Kleinflste 4' 56 pipes
Waldflote 2' 56 pipes
l.ariqn.t 1-4/3' 54 pipes
Tr t

92140 Clamart
FRANCE
CAROL TETI
=i LAWRENCE

ROBINSON

VIRGINIA COMMONWEALTH “NI\'EISI"I

Indiana University of Pennsylvania

Department of Music
Indiana, Pa. 15701

DAVID HEWLETT
MARSHALL BUSH

The Conservoiory of Music

RICHMOND, VIRGINIA

Ceniral Sqvare Winchester, New Hompshwe
N.G.CS.A.
T e e |
¢ JOHN HOLTZ
T
A
L

Faculty: HARTT COLLEGE, University of Hartford
I s Organist: CENTER CONGREGATIONAL CHURCH, Hur!fnl‘i——l
MARILYN MASON

CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

“Miss Mason played with ousterity and reserve, demonsiroting amew
her extroordinery focllity . . . “ Des Moines Register, October 5, 1944

THOMAS MURRAY

ST. PAUL'S CATHEDRAL BOSTON 02111

DAVID RUTHE. Organist

California State University, Chico
St. John's Episcopal Church, Chico

Recitais Workshops
(916) 345-2985
8956128

California 95942

PEDAL
Subbass 16' 30 pipes

Schneider Workshop, Decatur, IL, has
built a I-manual cabinet organ of 2 ranks

for Concordia Lutheran College, Ann
Arber, MI. The pedalless instrument uses
a mechanical action for the upper 44
notes, with a I2-nota electro-pneumatic
bass action. Equal temperament was em-
ployed, with a 63 mm. windpressure. The
instrument was designed for use with
choir tours and concerls, and can be dis-
assembled into two sections. Wood basses
are laid horizontally in the lower section,
while metal basses are in the case.

MANUAL
Fute a Cheminée 8'
Fluie a Ponle 4'

W. Zimmer & Sons* of Charlotie, NC,
have completed a 2-manual and pedal
organ of 19 ranks for Zion Evangalical
Lutheran Church, Marietta, PA. The elec-
tric-action instrument is the firm's 235th
organ built in the US. It was dedicated
with a recital by Karl E. Moyer, Mar. 23,
1980.

*Fran: Zimmer, member, American [n-
stitute of Organbuilders.

GREAT
Principal B' &1 pipes
RohrflGte B' &1 pipes
Octave 4' b] pipes
Blockflate 2' b1 pipes
Mixture 111 [-1/3" |83 pipes

SWELL

Gedackt 8' &1 pipes
Spitzgamba B' 49 pipes
Koppelllgte 4' 41 pipes
Principal 2' b1 pipes
Nasat 1-1/3" &1 pipes
Trompete B' &1 pipes
Tremolo

PEDAL
Subbass 18" 32 pipes
Offenbass 8' 32 pipes
Choralbass 4' 32 pipes
Rauschpfaife 11 2-2/3' &4 pipes
Fagott 15' 32 pipes

COUPLERS
Swell to Swell 1&, 4'
Swell Unison Off
Swell to Great @'
Swell to Pedal
Great to Pedal

S —

Lawrence Hawkins, Hillsboro, OR, has
completed a 2-manual and pedal organ of
15 ranks for the chapel of the First Bap-
tist Church, Rome, GA, The electric-action
instrument is encased and makes use of
some ranks of used pipes. New pipes were
built by Koelmyn and by Stinkens; a sclid
oak Reisner console was used. William
Krape was organist for the dedication ser-
vice.

GREAT
Principal 8' 54 pipes
Spillflote 8" bl pipes
Octave 4" &l pipes
Blockilofe 2' 12 pipes
Scharf 111-IV 1' 220 pipes
Trompete 8 (SW) &I notes

SWELL
Bourdon B' &1 pipes
Gemshorn (TC) B' 49 pipes
Gemshorn Celeste {TC) 8" 47 pipes
Principal 4" &} pipes
Bourdon 4' 12 pipes
Octave 2' 12 pipes
Quintflots 1-1/3' 39 pipes
Trompete B' 41 pipes

PEDAL
Untersatz 18" 32 pipes
Principal 8' 32 pipes
Bourdon B' [SW) 32 notes
Octave 4" 12 pipes
Flute 4" (SW) 32 notes
Gemihora 2' {SW) 32 nales
Trompete 18" {SW) 12 pipes

Rebuilt
Organ

Fritzsche Organ Co.* of Allentawn, PA,
has completed the rebuilding and enlarge-
ment of a 3-manual and pedal organ for
Zion's United Church of Christ in Wind-
sor Castle, PA. The eleciro-pneumatic in-
strument has 30 ranks, including a new
exposed Great division; the existing Kil-
gen organ was tonally revised to fit the
new specificalion, designed by Robert
Wouesthoff of the firm.

*Robert O. Wuesthoff, Patricia Hock-
man, members, American Institute of Or-
ganbuilders,

GREAT
Principal 8' &1 pipes
Bordun B' &1 pipes
Qctave 4' b1 pipes
Koppel Flute 4' &| pipes
Fifteenth 2° &1 pipes
Fourniture IV 244 pipes
Chimes

SWELL
Gedeckt 16' 49 notes
Gedeckt 8' & pipes
Vicle d'Gamba B' 61 pipes
Vox Celeste 8' 47 pipes
Octave 4' 61 pipes
Flule Traverso 4' &1 pipes
Flautino 2' &1 pipes
Plein Jeu 111 183 pipes
Trompelte 8" &1 pipes
Oboe B8' &1 pipes
Tremulant

CHOIR

(enclosed)
Rohr Fiute 8’ &1 pipes
Dulciana 8 &1 pipes
Flute d'Amour 4' b1 pipes
MNazard 2-2/3' &1 pipes
Block Flute 2' 81 pipes
Terz 1-3/5° &1 pipes
Clarinet B' &1 pipes
Tremulant

PEDAL
Resultant 32' 32 notes
Contra Bass 16’ 32 pipes
Bourdon 14" 32 pipes
Lieblich Gedeckt 1b' 32 notes
Principal B' 32 pipes
Flule 8' 32 noles
Choral Bass 4' 12 pipes
Fluie 4' 12 pipes
Super Octave 2' 12 pipes
Bombarde 1&8' 32 pipes

THE DIAPASON



Calendar

This calendar covers a iwo-month period
ending July 15. All events ore assumed to
be organ recitals unless otherwise indicoted
and are grouped east-west and north-south
within each date. *=AGO event. Informe-
tion will not be accepted unless it includes
arlist name, date, location, and hour, THE
DIAPASON regrets that it cannot assume re-
sponsibility for the occuracy of calendar en-

iries.

UNITED STATES
East of the Mississippi

16 MAY

John Grady; Music Hell, Methuen, MA
8:30 pm

David Cox, John Holtz, Joha Rose; 5t

Joseph Cothedral, Hartford, CT 8:15

David Billings; 1st Presbyterian, Bingham-
ton, NY B:15 pm

Thomas Murray; West Presbyterian, Bing.
hamton, NY 8 pm

Voice recital; Bethesda Episcopal,
toga Springs, NY B8 pm

Jomes David Christie, organ & horpsi-
chord; Trinity Lutheran, Hogersiown, MD 8
pm

Palriotic concert; Coral Ridge Presbyterian,
Ft Lauderdale, FL 8 pm

Hoydn Creation; Meiropoliton Methodist,
Detroit, Ml 8 pm

Sara-

17 MAY

Edward Clark, harpsichord; Grace Luther.
an, Hartford, CT 2 pm

Bach festival concert; Junior College, Hag-
erstown, MD B pm

18 MAY

*Michele Johns; St Lukes Cothedral, Port-
land, ME 7:30 pm

Bach Cantota 80; St Joseph Cathedrol,
Hartford, CT 3 pm

Richard Heschke; Zion Lutheran, Stamford,
CT 4 pm

Vernon de Tar, allFranck; Church of the
Ascension, New York, NY 4:30 pm

Douglos Frew; St Thomas Church,
York, NY 5:15 pm

Princeton Collegium Musicum; All Saints
Church, Princeton, NJ 8 pm

Haydn Nelson Mass; Calvary UCC, Read-
ing, PA 4 pm

Boch Cantata 34; 10th Presbyterion, Philo-
delphia, PA 5 pm

Bach Cantata 140, Magnificat;
Lutheran, Hagerstown, MD B pm

“After Hours” concert; Emmanuel Church,
Baltimore, MD 4:30 pm

Festival evensong; Cathedral of Mary Qur
Queen, Baltimore, MD 5:30 pm

Baoltimore Bach Soc; 55 Philip & Jomes
Church, Baltimore, MD 8 pm

Handel lsrael in Eaypt; Cothedrol, Wash
ington, DC 4 pm

Brahms Requiem; Christ Church, Alexan
dria, VA 10 am

Choir & orchesira; St Thomas More Co-
thedral, Arlington, VA 7:30 pm

Reger marathon; Art Museum, Cleveland,
OH 2 pm

Hymn festival; Fairmount
Cleveland Heights, OH 7 pm

Bell Ringers; Methadist Church, Lakewood,
OH 4 pm

Todd Wilson; Calvary Episcopal,
nati, OH 5 pm

Bach Contata 70; 4th Presbylerian, Chi-
cage, L 6:30 pm

New

Trinity

Presbyterian,

Cincin-

19 MAY

Vernon de Tar, all-Franck; Church of the
Ascension, New York, NY 8 pm

Bernsteln Chichester Psalms; Grace Church,
Brooklyn Heighis, NY 8:30 pm

Bruce Stevens; Westminster Presbyterion,
Richmond, VA B pm

20 MAY
Harp & plano; Christ Church, Cincinnati,
OH 12:10 pm

21 MAY

Rondall Mullins; St Johns Church, Wash-
ington, DC 12:10 pm

Karel Paukert; Art Museum, Cleveland,
OH 12 noon

23 MAY
Fauré Messe Basse; Bethesda Episcopal,
Saratoga Springs, NY 8 pm

25 MAY
Roymond Chenault; St Pouls Church, Wash-
ington, DC 7 pm
Karel Paoukert;
OH 2 pm
Arthur  Lawrence; 5t
Lo Porte, IN 4 pm
Arthur Griffin & Thomas Weisstlog; 1st
Unitarian, Chicago, IL 4 pm

Art Museum, Cleveland,

Pauls Episcopal,

MAY, 1980

26 MAY
Hazel Cooper; St Johns Lutheron, Charles-
ton, 5C 10 am

27 MAY

Thamas Clark; St Luke & 5t Paul Cathe-
dral, Charleston, SC 10 om

Britten Rejoice in the Lamb; Collingwood
Presbyterion, Toledo, OH 10 om

28 MAY
Edward Schaefer; St fohns Church, Wash-
ington, DC 12:10 pm
Andrae Selton; Trinity Methodist, Charles-
ton, SC 10 am
Karel Paukert;
OH 12 noon

Art Museum, Cleveland,

29 MAY
Hazel  Somerville;
Charleston, SC 10 am

Huguenot  Church,

¥ JUNE

Beverly Schetbert; St
New York, NY 4 pm

Vernon de Tar, all-Franck; Church of the
Ascension, New York, NY 4:30 pm

Huw Lewis; Mariners Church, Detroit, MI
4 pm

Paul David Pefersen; Augustana Lutheran,
Church, IL 8 pm

Thomas Church,

2 JUNE
Varnon de Tar, oll-Franck; Church of the
Ascension, New York, NY 8 pm

Nancy Callahan; 2nd  Presbylerian,
Charleston, SC 10 am
3 JUNE

Porter Remington; St Philips Church,
Charleston, SC 10 am
4 JUNE

Boston Archdioceson Choir; Music Hall,

Methuen, MA 8:30 pm

Robert Papineau; St Johns Church, Waosh-
ington, DC 12:10 pm

James Darling; St Philips Church, Charles-
ton, 5C 10 am

Karel Pavkert;
OH 12 naoon

Art Museum, Clevelond,

5 JUNE
Stephen Schoeffer; St Matthews Lutheran,
Charleston, SC 10 am

8 JUNE

Blythe Walker,
Newport, Rl 4 pm

J Wayne Perry; 5t Thomos Church, New
York, NY 4 pm

John Weaver; Calvary Presbyterian, Flor-
ham Park, NJ 2:30 pm

Hinson Mikell; St Marks Frankford, Phila-
delphia, PA 4 pm

Music for 2 organs; Trinity Cathedral,
Cleveland, OH 5 pm

Gregery D Luckhaupl; St Joseph Co.
thedral, Columbus, OH 7:30 pm

Virgil Fox; Corpf Fieldhouse,
WI B pm

soprano; Trinity Church,

Oshkosh,

? JUNE
Jomes Litton; Trinity Church, Princeton,
NJ 7:45 pm

11 JUNE

John Skelton; Music Hall, Methuen, MA
8:30 pm

Stanley Shepelwich; St Johns Church,

Washington, DC 12:10 pm
Karel Pavkert; Art Museum, Cleveland,
OH 12 noon

15 JUNE

Bernard Lagacé; Choote Rosemary Hall,
Wallingford, CT 8 pm

Ray Urwin; St Thomas Church, New York.
NY 4 pm

Buxtehude Every Word; Bland St Metho-
dist, Bluefield, WV 9:30 & 11 am

Bach Soc chorus & orch; St Johns Episco-
pal, Detroit, Ml 3 pm

16 JUNE
Sergio Luca, viclin; St Johns Episcopal,
Detroit, Ml 7:30 pm

17 JUNE

David Brittdn; St Johns Episcopal, Detroit,
MI 7:30 pm

Esther Whitaker, soprano; Zion Lutheran,
Ann Arbor, Ml 4 pm

18 JUNE

Rosalind Mohnsen; Musir Hall,
MA 8:30 pm

Michael Rowlands; St Johns Church, Wash.
ington, DC 12:10 pm

Bruce Shewitz; Art Museum, Cleveland,
OH 12 noon

(Continued overleaf)

Methven,

robert anderson
SMD FAGO

Southern Mathodist University
Dallas, Texas 75275

CHARLOTTE AND WiILLIAM

ATKINSON

FIRST PRESBYTERIAN CHURCH
2001 El Camine Real
Oceanside, Califarnia 92054

WILLIAM AYLESWORTH

Peter |. Basch

DM
P.O. Box 165
Evausion, Iineis Oldwick, New Jersey 08858
ORGAN VIRTUDSO

diane bidh

SCM International Management —

a division of Suncoast Concert
Managemant & Prod., Inc, Box 6374
Clearwater, Fl. 33518 ({B13) 446-2914

Workshops Recltals
ROBERTA BITGOOD
S.M.D,, F.A.G.0.,Ch. M.

13 Best View Road
Quaker Hill, Connecticut 06375

CHARLES BOEHM

TRINITY LUTHERAN CHURCH
Hicksville, N.Y.
NASSAU COMMUNITY COLLEGE
Garden City, N.Y.

CHARLES S. BROWN
DMA FAGO CHM
North Texas State University
Denton 76203

St. John's Episcopal Church
Dallas
The Denton Bach Society

e

DOUGLAS L BULER
MUSICIAN

Concarts, Drpon Insiniction, Condlucior. Consultont
629 SE Fronklin, 924 / Portiond, Oregon 97202
(503) 232-2549

WILL CARTER

Church of Saint John the Evangelist
New York City

Kurt A. Chione

Cathedral Church of St. James
South Bend, Indiana

anklin a. Colcman
ist-Chnirmaster
t Church Cranbrook
oowgicld Hills Mickigan, 48013

Robert Clark

School of Music
University of Michigon
Ann Arbor

Jeanne Rizzo Conner
Organ-Harpsichord

Broward

Community College, Al.llntl: University,
Pompano Beach, Boca Raton,
Florida Florida

Harry E. Cooper

Mus. D., F.A.G.O.
RALEIGH, N. CAROLINA

MICHAEL CORZINE

School of Music
Florida State University
Tallahassee

WALLACE M. COURSEN, JR.

F.AG.O.
CHRIST CHURCH
BLOOMFIELD AND GLEN RIDGE, N.J.

Jomn Epwann (Jourte
F.A.G.O.
Recitalist
Berea College Berea, Ky. 40404

DAVIDSON

DELBERT DISSELHORST

Chicagoe Chamber Chelr

Jorry F. Slnl'u L
i ﬁ‘.ﬁ:. sm? ismm University of lowa
Balon Rouge lowa City iowa
EUGENIA EARLE KATHRYN ESKEY
Teachers College, Columbla University The University of
Harpsichord Recital
Perform::tpc: Pr:rcﬂc: ‘\:V::kshop: North Carolina
15 West 84ih Str=at, New York, N.Y, 10024 at Gresnshore
GEORGE EsTevez | | EARL EYRICH
chm. Trinity Church

(Episcopal)
Concord, Massachusetts
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GEORGE FAXON
TRINITY CHURCH

Robert Finster

TEXAS BACH CHOIR
ST. LUKE'S EPISCOPAL CHURCH

BOSTON SAN ANTONIO
JAMES FREY HEHB'Y FH%EER

First Presbyterian Church
Nashville, Tennesses 37220

Jobn T, Gearhart 11
B.A., M.Mus,

St. Paul’s Episcopal Church
P.O. Box 8427

Mobile, Alabama 36608

Robert Glasgow

School of Music
University of Michigan
Ann Arbor

Antone Godding

School of Music
Bishop W. Angls Smith Chopel
Oklohoma City University

LESTER GROOM

Seattle

Seattls Pacifle Unlvenity Y9119
Ist Presbylerian Church 53104

BRUCE GUSTAFSON

E.LYLE HAGERT

f$aint Mary's College Gethsemane Eplscopal Church
Notre Dame, Indiana Minneapolls, Minnesota 55404
JAMES ]J. HAMMANN
Ve DAVID S. HARRIS
First Baptist Church Organist and Choirmaster
The Little Orchestra Soclety St. John's Cathedral
Toledo, Ohlo Denver

Dr. Richard Hass
The Evangelical Lutheran
Church of St. Luke
Chicago, Illinois

Yuko Hayashi

new england conservatory
old west church
boston

WILL O. HEADLEE
SCHOOL OF MUSIC

SYRACGUSE UNIVERSITY

SYRACUSE, NEW YORK 13210

KENT HILL

MSC Music Department
Mansfield, PA 16933

Harry H. Huber

D. Mus,
Kansas Wealeyan University, Emeritns
Univenity Methodist Church

SALINA, KANSAS

FRANK IACINO

St. Andrew’s Church

24 Stavebank Rd.

Mississauga, Canada
Recitals Records

Collegevills, MN 56321

" Ly Laurence Jenkins
JACOBSON Lenio
c?:,:_;:}z:}. The Sine Nomine Singers
s s | [ B
First Congregational Church Wellesley Congregational Church
Des Plaines, IL 60016 Noble & Greenough Dedham Choral
School Soclaty
am &, kasunc | | WILLTAM KUHEMAN
= M:“:M Luther College

Decorah, Iowa 52101
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Calendar
{continued from p. 21)

20 JUNE
James Christie; Choate Rosemary Hell,
Wallingford, CT 8 pm

22 JUNE

Roberta Gary; Choate Rosemary Hall,
Wallingford, CT 8 pm

friedmann Winkhofer; 5t Thomas Church,
New York, NY 4 pm b

Van Knauss; National Shrine, Washing-
ton, DC 7 pm

Linda Bliven,
Galesburg, IL B pm

Central Congregational

23 JUNE
Virgil Fox; Filene Center; Vienna, VA
8:30 pm

25 JUNE

David Corrier; Music Hall, Methven, MA
8:30 pm

Harold Wills; St Johns Church, Washing-
ton, DC 12:10 pm

Karel Paukert; Art Museum, Cleveland,
OH 12 noon

27 JUNE
Bernard Lagacé; Choate Rosemary Hall,
Wallingford, CT 8 pm

28 JUNE
Arthur A Phillips w/orch; Alice Tully
Hall, New York, NY 8 pm

29 JUNE

Thomas Jones; St Thomas Church, New
York, NY 4 pm

Geoffrey Graham; National Shrine, Wash-
ington, DC 7 pm

Contata Sunday; 2nd Preshyterion, In-
dianapolis, IN 8:30 & 11 am

T Juwy

John Obeiz; Riverside Church, New York,
NY 7 pm

Mork Brombough, harpsichord; Westmin-
ster Choir College, Princeton, NJ

2 JULY

Leonard Raver; Music Hall, Methuen, MA
8:30 pm

William Crane; St Johns Church, Wash-
ington, DC 12:10 pm

4 JuLy

Independence Day gala; St Joseph Cathe-
dral, Hartford, CT 2 pm

Pocono Boy Singers; Resort, Pocono Manor,
PA 9 pm

5 Jury
Peggy Kelly Reinburg; Christ Church,
Alexandria, VA 5 pm

6 JUuLY

Dale Willoughby; National Shrine, Wash-
ington, DC 3:30 pm

Lovrence Carson; National Shrine, Wash-
ington, DC 7 pm

2 JuLy

Henry Lowe; Music Holl, Methuen, MA
8:30 pm

Albert Russell; St Johns Church, Washing-
ton, DC 12:10 pm

10 JuLy
Terry Charles; Kirk of Dunedin, FL 8:15
pm

11 JuLy
Mark Russakoff; Central Congregational,
Galesburg, L 7:30 pm

12 JULY

Virgil Fox; Auvditorium, Ocean Grove, NI
8 pm

Eldean Krieger; Christ Church, Alexandria,
VA 5 pm

13 JuLy
Karen A Barr; National Shrine, Washing-
ton, DC 7 pm

UNITED STATES
West of the Mississippi

16 MAY

John Pagett; Method'st Church, Wood-
burn, OR 7:30 pm

Simon Preston; Ist Congregational, Los
Angeles, CA 8 pm

17 MAY

Boch Mass in B Minor; 1st Bopiist, El
Pasa, TX 7:30 pm

James B Welch, carillon; Univ of Califor
nia, Riverside, CA 3 pm

18 MAY

Dvorak Mass in D; House of Hope Pres-
byterian, St Paul, MN 9:30 & 11:15 am

Cherry Rhodes; Westminster Presbyterian,
Oklohoma City, OK B8:15 pm

David S. Harris; St Johns Cothedral, Den-
ver, CO 4 pm

Lyle Engelmann; Trinity Lutheran, Llong-
view, WA 3 pm

John Pagett; UCC, Forest Grove, OR 4 pm

*Simon  Preston;  Presbyterion  Church,
Lo Jolla, CA 4 pm

19 MAY
*Simon Preston workshop; Preshyterian
Church, La Jolla, CA 7 pm

24 MAY
Gordon Young workshop: Wells Music,
Denver, CO am & pm

1 JUNE
Morgo Halsted, carillon; Univ of Califor
nia, Riverside, CA 3 pm

2 JUNE
*Scholarship winners; St James by the
Sea Episcopal, La Jolla, CA B pm

8 JUNE
John Pagett; 1st Congregational, Berke
ley, CA 3 pm

9 JUNE
James Moeser; Plymouth Congregational,
Lawrence, KS B pm

15 JUNE
Thomas Murray, Poulenc Concerto; St
Marks Cothedral, Minneapaolis, MN 8 pm

16 JUNE

Pocono Boy Singers; Christ Episcopal, Den
ver, CO 7:30 pm

Paul Burion Jones; Holladay Park Church
of God, Portland, OR 7:30 pm

21 JUNE

Levpold-Murray  lecture/recital;  Olivet
Congregational, St Poul, MN 10:30 am
23 JUNE

John Obetz; Ist Presbyterion, Hays, KS
7:30 pm

Marie-Cloire  Aloin  lecture; Univ  Park
Methodist, Dallas, TX 10-12, 46 pm

24 JUNE
Marie-Claire Aloin; Univ Park Methodist,
Dallas, TX 8:15 pm

25 JUNE
Marie-Claire Alain lecturs; Univ Park
Methodist, Dallas, TX 10-12, 46 pm
Douglas Butler, new works; Lewis & Clark
College, Portland, OR 8 pm

26 JUNE
Marie-Claire  Alain lecture; Univ  Park
Methodist, Dallas, TX 10-12 noon

27 JUNE
Marie-Claire Alain lecture; Univ  Park
Methodist, Dallas, TX 10-12, 4-6 pm

6 JULY
Kothleen Thomerson; Wellshire Presby-
terian, Denver, CO 5 pm

10 JuLy
Douglas Butler; Central Lutheran, Eugene,
OR 12 noon

INTERNATIONAL

21 MAY
Frederick Swonn; Ist 5t Andrews, Lon-
don, Ontario, Conada 8:30 pm

27 MAY
Groham Barber; St Marys, S Woodford,
London, England 8 pm

3 JUNE
Jonathan Rees-Williams; Cathedral, Shef
field, Englond 8 pm

10 JUNE

Bruce Sievens; Gentofte Kirke, Copen-
hagen, Denmark 7:30 pm

Wolfgang Rtibsom, all-Bach; St Marys, S
Woodford, London, England B pm

12 JUNE

Bruce Stevens; Frederiksholm Kirke, Co-
penhagen, Denmark 7:30 pm

Waoligang Riubsam, all-Bach; 5t Marys, §
Woodford, London, England 8 pm

15 JUNE

Bruce Stevens; Cothedral, Roskilde, Den-
mark 7:30 pm

Lynne Davis w/trumpet; Chapelle Royale,
Draux, Fronce 5 pm

THE DIAPASON



18 JUNE
Bruce Stevens; Vor Frue Kirke, Aalborg,
Denmark 7:30 pm

19 JUNE
Lynne Davis; St
France 12 noon

Lovis d’Antin, Paris,

1 JULY
Grahom Motthews; Cathedral, Sheffield,
England 8 pm

Summer

UNITED STATES

Liturgy/Worship Seminars, Duquesne Uni-
versity, Pittsburgh, PA, July 7-10 and Catho-
lic University, Washington, DC, July 11-12.
These seminars will feature Fr. lucien Deiss
and Gloria Weyman. For Pittsburgh informa.
tion, contact Rev. William F, Crowley, Du-
quesne University, Pitisburgh, PA 15219
(412/434.6020). For Washington information,
contact Sr. Mary Alice O’Connor, Catholic
University of America, Washington, DC 20064
{202/635-5414),

Dimensions in Church Music and Worship,
Andrews University, Berrien Springs, M,
July 9-12. Sponsored by the National Asso-
cigtion of Seventh-Doy Adventist Church
Musicians Guild, this conference will feoture
Rosella Duerksen, Grigg Founlain, and Har.
old Lickey. For further information, write
"Dimensions” ¢/o Music Deportment, An-
drews University, Berrien Springs, Ml 49104,

Choral Workshop, University of Wisconsin,
Eau Claire, W1, July 13-19. The workshop
will feature Margaret Hawkins, and will
include choral fechniques, reading sessions,
and a study of the Cherubini “Requiem.”
For further informotion, write Morris D.
Hoyes, Depl. of Music, University of Wiscon-
sin-Eau Claire, Eau Claire, W1 54701,

Church  Music Workshop, Northwestern
University, Evanston, IL, July 14-18. Meeling
four hours daily, this workshop will feature
Mireille Logocé (lectures, mosterclasses!, Bor
bara Brown (handbells), and Richard Enright
{organ repertoire for the service). There will
be additional classes and workshops in writ-
ing for vocal ensembles, chorol conducting,
and history ond proctice of Jewish Music.

6 JuLy

John Searchfield; Dominican Church,
Cracow, Poland 8 pm

12 JULY

John Searchiield; Heilsbronnen Kirche,

Berlin, W Germany 8 pm

13 JULY

Keith Nash; Tonndorf Church, Haomburg,
W Germany 5 pm

Lynne Davis; Chartres Cathedrol, Chartres,
France 5 pm

Activities

Further information is availoble from Jomes
Moore, Summer Session Direclor, School of
Music, Northwestern University, Evanston, IL
60201.

Church Music Conference, Modison, WI,
July 21-23. Sponsored by the University of
Wisconsin exlension division, this conference
will feature Gerre Honcock, Judith Hancock,
Robert E. Scoggin, Richard ). Schuler, Carl
Schalk, Roberia Bitgood, Robert 1. Batastini,
Carrel Pray, the Madison Boychair, Poul W,
Wiens, Arlyn Fuerst, and Lawrence Kelliher,
Arthur Cohrs, Arlyn Fuerst, and Edward Hug-
dahl will conduct workshops for music in
small churches at four locations in the state
during June ond July, Information on all
is available from UW.Extension Music, §10
Langdon 5t., Modison, WI 53706.

Bach Keyboard Performance, Stanford Uni-
versity, CA, July 21-Aug. 1. This workshop
will feature harpsichordist Margaret Fobrizio,
wha will give an intensive course in the per-
formonce of the music of J. S. Bach for
harpsichordists, orgonists, and pianists, fram
the harpsichordist’s point of view. For fur-
ther information, write Stanford University,
Department of Music, Stanford, CA 93405.

Church Music Institute, Colby College,
Walerville, ME, Aug. 17-23. In its 25th year,
this institute will feoture Thomas Richner
{organ ond piana), Wilma Jensen (organ
workshop), Helen Kemp (Jr. choir), John
Kemp (Sr. choir), Jack Grave (handbells),
Adel Heinrich {organ), and Samuel Wolter
{service playing). There will also be exhibits,
practice opporiunities, and recitals. For fur-
ther information, write Thelma Mclnnis, Colby
College, Waterville, ME 04901,

Here & There

An evening of music by Dan Lock-
Tair was heard at the State University
of New York at Binghamton on Feb.
14, when two new works were pre-
miered. Also on the program were
two choral works, “Prayer of Suppli-
cation and Thanksgiving,” and
“Grace,” both sung by the choir of
Binghamton’s First Presbhyterian
Church of which Mr. Locklair is the
musician. The event was sponsored
by grants from the University and
“Meet the Composer.”

MariLYN Mason from the University
of Michigan will be a guest artist-teach-
er this summer at the university's divi-
sion in Interlochen, MI.

MAY, 1980

Music of Rayner Brown was pre-
sented in a series of concerts during
February and March at Biola College
in La Mirada, CA. Various choral and
instrumental works were performed
by guests, faculty, and students; in-
cluded was the premiere of a Sonata
for Organ (2 players) and Percus-
sion, played by Jud Owens and Tim-
othy Howard. Mr. Brown was a fac-
1113%'7 membher at Biola from 1948 to

Joun Davip Pererson, organ professor
at Ohio Northern University, gave a
recital and masterclass last Nov. 11-12
at the University of Evansville. For the
masterclass, he showed microfilm of
Bach’s autograph of the Orgetbiichlein,
and discussed and performed the Advent
and Christmas portions of the collection.
The events were sponsored by the uni-
versity and by its student AGO chapter.

JonatHan A. Tuuk was the guest or-
ganist for the dcdication celebration
Feb. 16 in honor of the elevation of the
Roman Cathoelic Church of St. Adalbert
in Grand Rapids, M1, to the rank of a
Minor Basilica. Joseph A. Westdorp, or-
ganist-choit director at the basilica, con-
ducted Mr. Tuuk’s Mass in Honor of
St. Andrew for the occasion.

Availability of a Dicitar Pire OrGan
PrAver has been announced by Peterson
Electro-Musical products of Worth, IL.
The system can be installed on most
pipe organs and allows music to be pre-
recorded on a standard cassette type
tape, then automatically played back
on the organ as recorded,

George Lamphere
First Congregational Church
St. Joseph, Michigan

HUW LEWIS

Recitals

Saint John’s Church
50 East Fisher, Detroll, MI 48201

RICHARD W. LITTERST

SECOND CONGREGATIONAL CHURCH
ROCKFORD, ILLINDIS

David Lowry

Sehool of Music

Winthiop Callege
Rex b Fhll, South Carolinag 29755

BETTY LOUISE LUMBY

DEM e FPAGO
UNIVERSITY OF MONTEYALLO
MONTEYALLO, ALA, 35115

William MacGowan

Bethesda-by-the-Sea
Palm Beach, Florida

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR

KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH. 48013

ERNEST MAY

Ph. D.
5t. James’ Church, Greenfield
University of Massachusetis
Amherst, Mass. 01002

Norman McNaughton

Church of St. Frances de Chantal
New York City

JAMES R. METZLER

TRINITY CHURCH
TOLEDO, OHIO

WARREN C. MILLER

GRACE CHURCH — SANDUSKY, OHIO
FAIRMONT TEMPLE—-BEACHWOOD, OHIO

WILLIAM H. MURRAY

Mus. M FAG.O,

Church of the Mediator
Chicago, 1L,

WILLIAM NESS

ANDREWS UNIVERSITY
Berrien Springs, Michigan
Organ — Church Music

RICHARD M. PEEK

Sac. Muy, Dec,

Covenant Presbyterian Church
1000 E. Morehead Charlotte, N. C.

FRANKLIN E. PERKINS

Ph.D.

The Ladus Chapel
The John Burroughs School
St. Lovis, Mistouri

RECITALS

oon
0

Suncoast Concert Mamt. & Productions, Ine,
P.0, 6374 + Clearwater = Florida - 33518

K. BERNARD SCHADE
S.M.M.

STATE COLLEGE
EAST STROUDSBURG, PA.

Worksheps and Lectures

Robert Shepfer

Orgonist = Cholrmaster
SECOND PRESBYTERIAN CHURCH

Indienopolis, Indiona 46260

The Kedaly Cheral Methed Recitals
ROBERT L. L. ROBERT SLUSSER
SIMPSON e

Cathedral of St. Philip LA JOLLA PRESBYTERIAN CHURCH
2744 Peachiree Rood N.W. LA JOLLA, CALIFORNIA

Atlanta, Georgia 30305

RBobart W. Smith
Historic First Christian Church

Charloftesville, Virginia

Carl Staplin

PhD, A.AG.O.
Droke University

First Christian Church
DES MOINES, 1IO0WA

ADOLPH STEUTERMAN
Memphis, Tennesses
Mus. Dec, F.AG.O.
Southwestern af Memphis, Retired

Calvary Episcepal Chursh, Emeritus

Thomas R. Thomas

Palm Beach
The Royal Poinciana Chapel
Director of Music
The Henry Morrison Flagler
Museum
Organist-in-Residence
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JONATHAN A. TUUK

Immanuel Lutheran Church
338 North Division Avenue
Grand Rapids, Michigan 49503

Recitals

CLARENCE WATTERS

RECITALS

Trinity College
Hartford, Connecticut

C. GORDON

WEDERTZ

2534 West 118¢h St.

DAVID A.

WEHR

Eastern Kentucky University

Fairfax United Methodist Church
10300 Stratford Ave.

Charles W. Whittaker DONALD W. WILLIAMS
Recitals D.M.A.

Zion Lutheran Church
Concordia College

Max Yount

beloit college, wis.
harpsichord
choir

organ
composition

Fairfax, VA 22030 Ann Arbor, MI
DONALD WILLING RDN Aln WYA"
North ‘I’uu:u::: University Trinity Church
Denton Galveston

Lynn
ZEIGLER-DICKSON

Organis?
Department of Music
1OWA STATE UNIVERSITY
Ames, lowe

Gary Zwicky
DMA FAGO
Eastern bllinois University
Charlesten

Your Professional Card

could appear in this space

Please write for rates

pOCORO BOY SINGERS

STATE COLLEGE, EAST STROUDSBURG, PENNSYLVANIA 18301

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR

CHicaco

Ellen Lofberg, President

CLue oF
OMEN
OrcanNisTS

Gruenstein Award Sponsor

Founded 1928

RAYMOND & ELIZABETH CHENAULT

All Saints Episcopal Church, Atlanta 30308

Exclusive Manapement
Roberta Bailey Artists International
171 Newbury Street, Boston 02116
West Coast: 6900 Santa Monica Blvd., Los Angeles 30038
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Letters to the Editor

Tuning Check

In my article "A Performer’s Guide
Through Historical Keyboard Tun-
ings”, The Diapason, May, 1979, I wrote
that there wasn't any easy check on
whether a pure third had bgen tuned
absolutely purc. I have since discovered
that there is such a check: simply com-
pare the beat speeds of the major sixth
above the lower note, and the perfect
fourth above the upper note of the third.
The 1wo beat speeds should be equal,
regardless of what they are, if the third
is pure. Example: major third C-E is
pure when C-A beats the same as E-A,

Sincerely,

Martin B. Tittle
Ann Arbor, Ml

Access Denied

A few hours ago, I left the Hilde-
brandt organ in  Si8linuthal  (near
Leipzig) without having seen inside the
case. The reason is that at some time
quite recently, some “American organ-
ists” broke the lock on the case so they
could see in. Now, the custodians of
the instrument will not let anyone into
the case. Who could blame them?

Because of the constant and unre-
lenting anti-American propaganda here,
many of the common people have al-
ready formulated opinions about us,
and such an incident as this is more fuel
ta the fire.

And, of course, there is the real prob-
lem: access to historic organs. The
Hildebrandt organ at Stélmuthal is out-
standing tonally. And I can live without
having seen inside, but T had some ques-
tions and it would have been nice. Not
gaining access to an organ you have
traveled half-way around the world to
sce is part of life for an ovganbuilder.
But, T would be much less bothered if
this inaccessibility were due to any other
reason.

Just as we must be concerned about
what environmental conditions our chil-
dren will inherit, we must also do what-
ever possible to insure that those who
follow us in Europe will have as gool
as or a better chance than we had 1o
gain access to important historical in-
strments.

Gene R. Bedient
Lincoln, NE

Pizza and Pipes?

The articles concerning current and
future paths of organ construction are
greatly appreciated. However, one area
secems underexplored by the experts:
the function of organ performance with-
out the church and higher learning in-
stitutions.

Surely not all quality organ literature
has been composed for worship service
or performance in stained glass sur-
roundings stressing the scholasticity of
the performer rather than the relaxed
enjoyment of the audience. Below are
questions which readily come to mind:

Do ergan/harpsichord recital halls
exist in the world of general enter-
tainment? If so, where?

Which organ/harpsichord artists of-
fer a “pops” approach,

Does 2 middle ground exist between
the very formal church/university
recital and the beer-hall atmosphere
of pizza and pipes?

Any articles or other information
would be appreciated concerning the
above questions.

Very truly yours,

Wayne Lamp
Edmonds, WA

Confused Reviewer

It was good of you to acknowledge
my responsibkility for the Fisk organ
being at House of Hope in St. Paul, in
your recent article for The Diapason.

However appropriate the surname
“Plectra” might be when I occasionally
pose as a harpsichordist, I have decided
to retain my name which has carried
me through life to this point: Kleckner.

Sincerely,

Sharon Kleckner
St. Paul, MN

The reviewer, seemingly not under-
standing much except the instrument,
must have confused his writien noles.

Taking Teacher's Time

Good grief! For the past year, I've
been “occupying teachers' time and pull-
ing the standard down,” declares Gillian
Weir in an otherwise delightful inter-
view (The Diapason, March 1980) .

And all the while, I've thought I was
simply learning to play the organ — and
raising my own standards in the process.

Sincerely,

Lance §. Gudmundsen
Salt Lake City, UT

Silly Notions

To Mr. Raymond E. Churchtown, re
“Il-Tempered  Hydraulis.” Right on!
Right on!! Right on'll

At long last, after decades of foolish-
ness, finally somcone with the courage
to speak out. Bravo!

Now — take an this silly notion of
short keyboards, flat, straight, pedal
boards, and the French consoles,

Harry B. Welliver
Albany, Oregon

France Revisited

Making himself the spokesman of the
venomous critics who comprise a minor-
ity of the organists born between the
two wars — against the representatives
of the generation which saw the light
of day between 1900 and 1920, Mr. Jesse
E, Eschbach (Letters 1o the Editor, Feb,
issuc) appears using facts as incomplete
as doubtful about the classic organ, the
romantic organ, and the nco-classic or-
fan in France, If the Cavaillé-Coll organs
at Notre-Dame, Sainte-Clotilde; la Trin-
ité, Saint-Vincent-de-Paul, and la Made-
leine were somewhat changed, it is be-
causc their respective organists found
that the neo-classic model had some-
thing satisfying their tastes, their needs
~ just like Cavaillé — to respond to the
wishes of their clientele to considerably
change the classic organs of the 18th
century that were to be restored.

Contrary to what Mr. Eschbach sug-
gests, the organ at Saint-Sauveur du
Petit-Andely was completely retained.
Contrary to what Mr. Eschbach implics,
the undersigned recently had classified
as “Historic Monuments™ [a legal classi-
fication] the symphonic organs at Saint-
Ouen de Rouen, Fécamp, Bayeux, Saint
Jean d’Elbenf; and at Saint-Louis d’An-
tin, Notre-Dame de Lorette, Saint-Jean-
Saint-Francois, and Notre-Dame de Mé-
nilmontant in Paris. He has most recent-
ly obtained the “classification™ of the
romantic pipe work of the organs at Ia
Trinité, Sainte-Clotilde, Saint-Eustache,
Saint-Vincent-de-Paul, 1a Madeleine, le
Sacré Cocur, Sainte-Elisabeth, and Saint-
Fugene in Paris. He has recently had
the following instruments restored ac-
cording to the esthetic of the 17th and
18th centuries: Juaye-Mondaye, Notre-
Dame-de-Guibray de Falaise, Eu, Saint-
Eloi de Rouen, Tournchem, Maroilics,
Mitry-Mory, la  Salpétritre, Carnac,
Saint-Calais and others.

As for the nco-classic model, which
scems to be the target of Mr. Eschbach,
and which has received the praise and
finu suppert of organists of as varied
aesthetics as Bonnet, Tournemire, Vierne,
Dupré, Cellier, Marchal, Cochereau, M.-
Cl. Alain: it is the only one which
pleases our greatest living composers
(Duruflé, Messiaen, Langlais, Grunen-
wald, Fleury, R. Falcinelli, and Litaize) .

This is the viewpoint of the man
“who continues to advocate the deface-
ment of artistic masterpicces from {our
past].” Your readers will judge — and
history will judge the hasty pen of Mr.
Eschbach.

I could add that I have proof of the
admiration which Jean Alain had for
the neco-classic model as applied by V.
and F. Gonzalez to the organ at Reims.
As for the verbal discussions of the
“Commission des Orgues,” they remain
secret and are not dispersed except to
its ten regiomal chatrmen [“rappor-
fenrs”). It is time that certain myths die
abroad concerning the French organ.
Who, then, in France allows himself to
sit in judgement of the aesthetic or the
aesthetics of American builders in their
country?

Norbert Dufourcq
Paris, France
trans. B. G.
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CLASSIFIED ADVERTISEMENTS

Classified advertising rates: psr word $.20 minimum charge, $2.50; box number, additional $1.00.
Replies to box numbers should be sent c/o The Diopason, 380 Northwast Highway, Des Plaines, IL 60016,

POSITIONS AVAILABLE

WANTED—MISCELLANEQUS

RECORDINGS

HARPSICHORDS

EXPERIENCED INDIVIDUAL TO WORK IN
metal pipe shop, Contact Klug & Schumacher,
04 Waterfield Parkway, Lakeland, FL 33801,
(813) &45-4802.

L. W. BLACKINTON AND ASSOCIATES HAS
openings for craftsmen wilh experience 'n wood-
working and slider chest construction. Trainee
positions available, 320 Front St, Bl Cajon,
CA 92020.

MUSIC ROLLS FOR A WURLITZER R-J
series player pipe organ. H. Kemp, Box 128,
East Rochester, NY 14445,

WE WILL PAY $1.40 PER POUND FOR
spotted metal pipes or scrap delivered or ship-
ped prepaid {o our Gloucester workshop. Fair
prices also for good common metal and tinm.
C. B. Fisk, Inc,, Cape Ann Industrial Park, Box
28, Gloucester, MA 01930, (417} 283-1909.

MECHANICAL ACTION ORGANS, EXPERI-
enced and trainee. Send resume or call (£03)
453-7407. Bozeman-Gibson, Deerfield, NH 03037,

MUSIC ROLLS FOR ANY PIPE ORGAN
players. Other rolls too. W. Edgerfon, Box B84,
Dasien, CT 05820.

AMERICAN INSTITUTE OF ORGANBUILD-
ers Employee Clearing House. Employers and
prospecls are invited fo send enguiries and
resumes, Complete AIQ spprenticeship quide,
$2.00. Roy Redman, 342 Avenve H, Fort Worth,
TH. 76195,

STEINER ORGANS HAS OPENING FOR EX.
perienced organbuilder, shap a&nd installation,
Write or call Phares Sieiner ar Goitfried Reck
1138 Garvin Place, P.O. Box 895 Louisville, KY
4020). Phone (502} 5835032

ORGAN 8SUILDER, EXPERIENCED, TO HEAD
shon for leading firm in Northeast. Salary
$15,000/year or higher, plus all benefits. Mini-
mum 5 years experience in woodworking. Send
resume. Address K-2 THE DIAPASON.

TRACKER FIRM HAS OPEMINGS FOR TRAIN-
ea and experienced organ builders, pipemakers,
voicers, cabinelmakers. Send resume or call. A.
David Moore & Company, North Pomfret, VT
05051, (BO2) 457-3914,

PAIR OF THEATRE ORGAN STRINGS, KIN-
ura f{or color rank), Posthorn, and 3-manual,
double stop-rail Wurlitzer console. Fred Hermes,
&16 Sixth St., Racine, WI 53403,

ODELL TILTING STOPTABLETS, 1920'S TUBU-
lar vintage. M. Smith, 35{4 Michigan Ave.,
Elmira, NY 14903,

TAPERED HARMONIC FLUTE, LARGE SCALE
Quintadena. Address E-2, THE DIAPASON.

MATCHING  DISPLAY/DUMMY PIPES FOR
church orgen. Bill Miller, 8 Donjek Rd., White-
horse, Yukon, Canada, Telex: 035.8.389. (403)
447-4484,

MISCELLANEOUS

FOR 5SALE: ORGANBUILDING AND SERVICE
business in East. Excellent staff and reputation
in both electrical and mechanical instruments.
Present owner and tech director willing to re-
main. Principals only. Address A-3 THE DIAPA-
SON,

WESTCOR SALES OF S5ALT LAKE CITY IS5
locking for an electromic organ fechnician to
wotk on Rodgers and Gulbransen organs. We
also have need of a good electropneumatic
pips organ service man. Pleaze send resume
& salary information to; 2325 South 2300 Woest,
Salt Lake City, UT 84)19. (BOI) 973-4301.

WANTED—PIPE ORGANS

AM INTERESTED IN THE PURCHASE OF
used, 4-manval, Aeclian-Skinner or Ernest M.
Skinner organ of 50.B0 ramks, Prefer complete
ingtrument. Send specifications and information,
Address D-5 THE DIAPASON,

WANTED—THEATRE ORGANS

THEATER PIPE ORGAN OR PARTS. WRITE:
3005 S5.E. Bind Sireet, Portland, OR 97266, (501)
771-8823,

WANTED—ELECTRONIC ORGANS

ORGAN WITH 32’ REED, SEND SPECIFICA-
lionys and prite to P.O. Box 354, Regina, Sas-
ketchewan, Canada, S4P JAl.

2 OR 3-MANUAL RODGERS. R. E. Knight,

861 Springdale ODrive, Charleston, WY 25302,
[304) 344-0051.
WANTED—MISCELLANBOUS

MUSIC ROLLS FOR AEOLIAN DUO-ART,
Welle and Skioner Automatic Pipe Organ
Players. J. V. Macartney, 406 Haverford Ava.,
Narberth, PA 19072,

THE DIAPASON IS5 INTERESTED IN PRO-
ducing as complele a5 possible a listing of
all organ buitders (firms and individuals), trade
manufacturers and suppliers, service persons
and others currently engaged, as their primary
occupation, in the organ trade. Reguest ques-
tionnaire from THE DIAPASOMN, 380 Northwest
Highway, Des Plaines, IL 0014,

THE NEW 7-OCTAVE PETERSON CHROMA-
tic Tuner model 320, is now available from
siock. Conlinuously variable Vernier control al-
lows you to compensste for fempersture or
bune celeste ranks with esse. For more details:
Patarson Elactro Muosical Products, Dept. 31,
Worth, IL 60482,

13 NAYY BLUE CHOIR ROBES (STANDARD
styling) with button.on fold-down collars; vari-
vus sizes; excellent condition. Francis Winkels,
Box 339, Adams, MN 55909, (507) 582.3562.

RECORDINGS

YIRTUOSO PERFORMANCES RECORDED ON
Welte Organ Rolls in Germany. Re-performed
an & 1929 Welte-Tripp organ. Featured at 1576
AGOC convenfion, now mvailable in sfereo,
Includes many I%th centuty favorites; Poet and
Peasant Overtore, Lemmens Store, Dance Ma-
cabre, eic. Played by Farnam, Gigout, Eddy,
Goss-Custard end E. H. Lemare, Two Dolby
stereo cassettes, 315 postpaid in U5, Welle
Recordings, 292 Shawmut Av., Boston, MA 02118,

ORGAN RECORDS BY MAIL. TO RECEIYE
out petiodic announcements write: Phillip Truck-
enbrod, Box 14800, Hartford, CT 06114,

THE ORGANS AT THE DIVINE WORD CHAP-
el, Divine Word Seminary, Techay, Hlinois, Lee
Melson, Orgamist, Selections by Campra, Buxie-
hude, Walton, Lemmens, others. Rich, reverber-
ant setting. 3$4.50 postpaid. lea Melson, P.C.
Box 241, Deerfield, IL 50015,

ANNOUNCEMENTS

YISITING SINGERS ARE WELCOME 7O
join the Cathedral choir for services during
the summer months. Informal rehearsal of
Merbecke and Hymns each Sunday, half-hour
prior to the service at (0:30 am. Choir s
R.5.C.M. affiliate. Cathedral of the Holy Trin-
ity, 31 des Jardins, Quebec, P.Q. Canada,
Oldest Anglican Cathedral outside of the Brit-
ish lslest

ORGANIZATIONS

THE VIRGIL FOX SOCIETY INYITES YOUR
membership, As a subscriber you will receive
Dr. Fox's concert schedule ({available only
through the Sociely), a quarterly newsleHer,
photos, record information, eic. The yearly fee
is $8. The YFS, 88 Chestnut St., Brooklyn, NY
11208,

PUBLICATIONS

HAVYE YOU A RELATIYE OR A FRIEND
whom you think might like 1o stee a copy of
THE DIAPASON? If you have, send name and
address to THE DIAPASON, Dept. C, 380 North-
west Highway, Des Plaines, IL 50016, A compli-
mentary copy will be sent by return post.

BOUND COPIES OF THE DIAPASOMN FROM
1944-1970. The American Organist from 194i-1976.
Also old Eudes Organ Club Journals, The
Hymn, efc. Send SASE for complete listing, Ken
Simmons, 17 Pleasant 5t., Ware, MA 01082,

HARPSICHORD MUSIC, SOLO AND ENSEM-
ble. Best editions frem U.5. and European pub-
lishers. Also books on history, periormance.
Write for free catalogue. Zuckermann Harpsi-
chords Inc., Box 121-D, Stonington, CT 04378,

CLASSIFIED ADS BY FIRST-CLASS MAIL?
f you are interested in subscribing fo new
monthly newsletter of organ end harpsichord-
related classified ads delivered to you by Ist-
class mail, please write E5, THE DIAPASON.

HARPSICHORDS

HARPSICHORD  CLAYICHORDS, FORTE-
pianos. Custom instruments and kits, Write for
free brochure. Zuckermsnn Harpsichords Ine.,
Box 121-D, Stenington, CT 06378,

HARPSICHORDS, CABINET ORGANS, POR-
tative Organs, Clavichords. We make historically
derived instruments {o your specifications. For
further informalion, please write: Paul F. Mar-
tin Organs and Harpsichords, 680 King Street
West, Tororto, Ontario, Canada, MSY IN3.

ZUCKERMANN FLEMISH 111, WALNUT, 8' &
4', lute rail prepared. Asking $2500, Write: 3020
Skaste Circle South, Les Angeles, CA0045.

HARPSICHORDS. PEDAL HARPSICHORDS,
clavichords custom moade. Jan H. Albardas, 14
Princess St., Elora, Ont,, Canada NOB (50,

FLOWER YOUR HARPSICHORD SOUND-.
board with authentic decorations. Ruckers-type
birds, bees, flowers, $35. Early 18th C. Freach,
$40. Full-size layout and complete instruction
manual, Shirley Matthews, 401 South St., Free-
port, ME 04032,

BURTON HARPSICHORDS, SPINETS, AND
clavichords—Professienal instruments in kit form,
from §195, For brochure write Burfon Harpsi-
chords. 727 “'R™ 5t, P.O. Box 80222D. Linculn,
NE 68501,

HARPSICHORD OWNERS. A FULL LINE OF
audio and visual Chromatic Tuners is now
available to help you with your tuning require-
ments, For more information write Pelerson
Electro-Musical Products, Dept. 20, Woarth, IL
Lo482.

HARPSICHORDS, CLAYICHORDS BY NEU-
pert, world's finest, oldest maker. Catalogs on
request, Magnamusic, Sharen, CT 05049.

HARPSICHORDS, CLAVICHORDS, MOZART
Pianos by Meupert, sale or rental. Financing
available. Write or call Wally Polles 1955 West
John Beers Rdd., Stevensville, MI 49127,

SPERRHAKE HARPSICHORDS AND CLAYI-
chords. Excellent dependable, beautiful. Rob-
ert 5. Taylor, 8710 Garfield Si., Bethesda, MD
20034,

YYES A. FEDER HARPSICHORD MAKER, PRO-
fessional Warkshop devoted to clavichords and
harpsichords. Custom Made, finished vaiced
and regulated. Also authorized agent for full
line Zukeemann historically derived  kits  at
reasonable prices. Advice and  frouble-shoot-
ing for kit builders. North Chesinut Hill, Kil.
lingworth, CT 04417,

ANTE MUSICA HARPSICHORD WORKSHOP
makes fine instruments from Zuckermann parls,
advises kit builders, cares for instruments of the
region's impottant players, and fixes work from
other shops, We can tell you what's available,
and why you should have a Zuckermann instead.
1622 Bellevue, Seattle, WA 98122,

DOWD ITALIAN, FIVE OCTAYES, GOOD
condition. Asking $6000. Amy Rosser, 1200 St,
Paul Street, Ballimore, MD 21202.

FLEMISH SINGLE, CUSTOM BUILT IN HOL-
land, 1978. GG (BB)-d'*’, 8, 4, bufi. Stand.
Asking $3500. D. Amrine, OC Box 313, Obaerlin,
OH #44074. {214) 7755580,

HARPSICHORDS OF THE FINEST QUALITY
made individually from scrafch by Steven Sorli,
eleve d'Hubbard 1971, Stylish decoration, be-
ing considered an integral part of an instru-
ment, is exaecuted by Mr, Sorli at on additional
expense, Your imquiries are entertained with
brochure and color photographs. Steven W.
Sorli, 1022 Westford 5t., Carlisle, MA 0t741.

HARPSICHORDS AND VIRGINALS INDIVID-
vally constructed. Wrile Oliver Finney, Harpsi-
chord Maker, 821-D Ohio, Lawrence, K5 bi044.
(913) B42.524),

HARPSICHORD: ZUCKERMANN *“'SIX-FOOT"
model. Beautifully constructed, walnut case. Ex-
cellent condition. Reasonable. J. Perdus, 80
Lynwood, Nashville, TN 37205. (4)5) 298-4485.

PIPES

BELFAST CITY ORGAN PIPE WORKS

Offar

Top Grade Workmanship
Dispatch to Dates
Let Us Quate You

COOLBERG ST., BELFAST 12, NORTHERN IRELAND

smce 1548

s

eger Organs

srach Ausia

KOPPEJAN
pipe organs
Tracker-organ builder
new orguns and restoration
48223 Yale Rd E

Chilliwaek, B C
Canada Y2P 6H4 Phone (604} 792-1523

ORGAN SUFFLY INDASTRIES

INCORPORATED

845 WEST 32MD STREET » P. 0. BOX 1185 « ERIE, PA. 168512

QUALITY PIPE ORGAN SUPPLIES

Shawhan Pipe
Organs

REBUILDING — SERVICE
—NEW ORGANS —
1901 Howell Street
Fort Wayne, Ind. 46808
219-422.8863

Since 1780 WALCKER
Walcker Organs

D-7137 Murrhardt

C_ oG
gﬁwwﬁﬁo ﬁ/@ ORGAN COMPANY, INC.

WASHINGTON ROAD
PRINCETON, NEW JERSEY 08540

MAY, 1980
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CLASSIFIED ADVERTISEMENTS

Classified advertising rates: per word $.20 minimum charge, $2.50; box number, additional $1.00,
Replies to box numbers should be sent c/o The Dioposon, 380 Northwest Highway, Des Plaines, It 60016.

PIANOFORTES

FOR SALE—PIPE ORGANS

THEATRE ORGANS

FOR SALE—ELECTRONIC ORGANS

SENSATIONAL ALL NEW VIENNESE FORTE-
pianc kit project by Phillip Bell, America's most
experienced maker of early piano repliceas.
Write for free input brochure. 24 Stanton 5t,,
Pawcatuck, CT 08179,

WURLITZER 2-MANUAL, 83-RANK, WALNUT
console. New organ purchase mandates sale by
Buffalo church. Chimes only percussion. Best
offer. Delaware Organ Co., Inc., Tonawanda,
NY 14150, {718) 692 7791,

FOR SALE—PIPE ORGANS

SMALL TRACKER STANDARD MODELS RANG-
ing from $7,500 fo $35000. Contact Klug %
Schumacher, 3604 Waterfield Parkway, Lakeland,
FL 33801, (BI3) 5&5-4802.

13-RANK 1910 HARRY HALL ORGAN. BUYER
to remove in Summer 1980 at date to be ar
ranged. Fair condition. In reqular church use,
$2,000. Write: First Congregational Church,-Oid
Lyme, CT 06371, or call W. Burt, {203) 434.9632.

3-MANUAL REUTER PIPE ORGAN, 2% STOPS,
29 ranks, 48 years old. Avallable after May 30,
1980. For further information, please call (414}
547-5375.

2-MANUAL, B-RANK 1924 MOLLER ORGAN,
opus 4029, Recent Meidinger blower. Buyer to
remove by October 15, 1980. Memorial Lutheren
Charch, Nevada, IA 50201. (515) 382-8509.

1951 KILGEN PIPE ORGAN, 5-RANKS. GOOD
working order, Must make room for larger new
pipe organ. Orlanda Leimer, Route |, Albert
Cily, 1A 50510. Phone (712) 732.4303,

1931 MOLLER PIPE ORGAN, & RANKS,
tonally updated 1960's, in service, avsilable for
inspection. Sealed bids due July 11, 1980. In-
quiries 1o Haven Lutheran Church, Pipe Organ,
1035 Haven Rd., Hagerstown, MD 21740, (301)
733-5056 9 am. fo | p.m, Monday through
Friday.

TWO MANUAL, 12.5TOP ELECTRO-PNEUMA.-
tic, good condition, playing up lo January
1980, now in storage. Can arrange for installa-
tion in your church. Also, 3-stop wnit organ,
great for home with B' ceiling. For specifica-
tions, please wrile or call: Bob Morel Organ
Company, 5 Lennon Rd., Arlingfon, MA 02174,
{817) 543-4054.

I7-RANK, 1921 2-MANUAL MOELLER, ELEC-
tropneumatic action organ. Available imme-
diately, Best offer. SASE for specifications and
details. Norman Holmes, 308 Monroe, Charles
ton, IL 61920, (217) 348-1357.

45-RANK KIMBALL ORGAN WITH LATE AUS-
tin 3-manual console. Complete, or console with
any of following: 17-rank enclosed Swell, 10-
rank exposed Great, or B-rank enclosed cho'r
and b-rank Pedal sections, 3-Manual electronic
occepted in trade. Cline, 9 Ewart Dale, Lafay-
ette, CA 74549.

MEDIEYAL PORTATIVES £475 EX WORKS.
For list of other organs suitable for early mu-
sic send two dollars, Noel Moander, 5t. Peter's
Organ Works, London E2, England.

YINTAGE PILCHER ORGAN. |2 RANKS.
Some new pipework. Best offer, Buyer must re.
move by June |, 1980. May be played. Specifi-
cations on request, St. Anne's Catholic Church,
2140 Westheimer, Houston, TX 77088, (713) 52&-
3276, or David Daniel, (713) 524-0854.

KIMBALL ORGAN, CIRCA 1895, REMOD-
eled 1951, 35 ranks, working, available June I,
1980, Best offer, Basilica of St. Adalbert, ¢/o
Joseph Westdorp, 2351 Leonard N.W. Grand
Rapids, M| 49504. (816) 4533044 after 6:00 p.m.

4-RANK GUENTHER CHURCH ORGAN.

Beautiful roll-top walnut console, few damaged
pipes, 2/3 playing, $5000 or 7 Oregon (503)
771-8923,

AEOLIAN RESIDENCE ORGAN, OP. (495, 2-
manual, |17 ranks, harp, celeste, duvo-art auto-
matic player in console. Includes 3.rank echo
division, Will donate to church or school willing
fo remove upon complelion of accepled tax
appraisal. Located in Indiana, near Chicago.
Address E-4, THE DIAPASON,

7-RANK KILGEN UNIT ORGAN AND
chimes, original installation. Please write; Mrs.
L. Cheek, 2256 Passsic Street, Hackensack, NJ
D7&01.

ONE MANUAL AND PEDAL 4-5STOP TRACK-
er, split keyboard. Ideal for small church or
chapel., New, Confact: Klug & Schumacher,
3804 Waterfield Parkway, Lakeland, FL 33801,
(B13) b565-4802.

IMPORTANT BRITISH ORGAN FOR SALE
due lo site redevelopment. Bulll by Norman
and Beard in 1910, 3-manuals, 40 speaking
stups; with magnificent organ case. Available
Fall 1980. Can be seen and tried. Address
E-3, THE DIAPASON,

PILCHER/MOLLER PIPE ORGAM, I5-RANKS
with Moller 3-manual walnut console. 16" pedal
Bourdon. Best offer, Jack Kyle, Box 133, Minter
City, MS 38944, (401) 658-4652,

E. M. SKINNER, FOUR MANUAL, AVAIL:
able this summer in Washington, D.C. area.
Purchaser to remove, For details contact: E. H.
Holloway Corp., 823 Massachusetts Av., Indian-
apolis, IN 48204, (317) 437-2029.

1925, -MANUAL, 10-RANK BARTON ORGAN.
Available February 28, 1981 to highest bidder.
Buyer to remove. Contact: Tom Springmann,
c/o Trinily Lutheran Church, 2035 Geneva 5t.,
Racine, WI 3402, (414) 637-4416.

FOUR RANK ROBERT MORTON THEATER OR.
goen. Tikia, Vor, Diapason, String, Chrysoglott.
Other miscellaneous theater ranks. No console.
Pick-up only. Presently in storage. $1000. Gibson
Organs, Inc. Box 2253, Litlle Rock, AR 72203.
(500} 225-0513, (501) &&4-4383, (501) 224-8242.

ESTEY THEATRE ORGAN, 5 RANKS WITH
foys, percussion, Completely restobed, ready for
installation. For details conlact: E. H. Holloway
Corp., B23 Massachusetts Av., Indianapolis, IN
46204, (317) $37-2029.

2-MANUAL HORSESHOE THEATRE CON-
sole, slyled like or’ginal Gulbranson Rialio,
except has 32-note pedalboard. Has teyboards,
tabs and bench. Weinut finish. Ideal for elec-
tronic hobby project. $400. John Shanahan
10414 W, Medill, Melrose Park, IL 40164, (312)
455-6427,

ALLEN THEATRE DELUX, 2-MANUAL, %2
pedals, 4 tone cabinets. Excellent condition.
Ed Brustle, Franklin, PA 16323, (814) 432.5110,
or evening (814) 432-6388.

REED ORGANS

“THE ORGANIQUE", MIDWEST LARGEST
dealer of antique church and parlor reed or-
gans in walnut, oak and cherry woods, in all
styles, makes, dates. Have oulstanding selec-
tion of pre-Civil War rosewood melodians. We
buy old, nonworking reed organs, melodians,
crank organs, ports and cases. Need melodian
stools. Let ws repair and resfore your family
heirloom completely. SASE for personel service
or detailed hsting. Contact: David Nestander,
“The Orgsanigue’, cfo Regina-Victariana An-
tiques, 401 S. Main St., Morton, IL 61550, {309)
253-8275 or (309) 343-2398.

REED ORGAN REPAIRING — REEDS RE-
tongued, John White, 2418 lrving South, Minne.
apolis, MN 55405. (612) 377.1950.

REED ORGANS RECONDITIONED, REPAIRED.
For sale: Two-manusl and pedal Esteys, paclor
organs, alher slyles. Ned Phoenis, Reed QOrgan
Service, Tawnshend, YT 05353,

TWO MANUAL AND PEDAL (30-NOTES)
Mason and Hamlin reed organ, with separate
blower. $1.000 or good offer. Jobnson Organ
Co., Box 1228, Fargo, ND 58107. (701} 237.0477.

FOR SALE—ELECTRONIC ORGANS

RODGERS 220 CAMBRIDGE, 2-MANUAL AND
pedalboard, AGO specifications. Please reply:
Stephen Qakford, P.O. Box 419, Coronado, CA
92118, or call collect {714) 435-5925.

RODGERS CAMBRIDGE 220-ll TWO MAN-
val tracker touch, drawknob AGO console.
Celestes, 32' pedal. Three tone cabinels, &
channels. In private home. Asking $19,000.
Write: 3020 Shasta Circle South, Los Angeles,
CA 90085.

ALLEN DIGITAL ORGAN, MODEL 120 SELF-
contained, 2 years old, AGO specifications.

David Jones, Farmhouse Lane A4, Morristown,
NJ 07960, (201) 537.7495.

2.MANUAL, 1B-RANK ORGAN BY E. M.
Skinner, Inc. One of the last instruments fin-
ished by Ernest Skinner (1952). Buyer to re-
move; available January |, 1981, Best offer con
sidered, Contact Waller Ackermann, 159 Fern
Hili Road, Wateriewn, CT 06795,

JESUS LOVES YOUl WRITE: ROD, BOX 201,
Kenney, IL 81747, or call (217} 944-2454.

THEATRE ORGANS
3-MANUAL, 10-RANK WURLITZER THEATRE
organ, or will sell separately. Also exira rare
theatre pipes. Write for list: J. Miller, 954
Rutherford Lane, West Palm Beach, FL 3340a.

BALDWIN MODEL |2, 3-MANUAL, BUILT
1963, &1 stops. Excellent condition, home installa-
tion, Cost $23,000 new, asking $6,500 or best of-
fer. Royden Wilkinson, 7 Oak Ridge Dr., Oid
Lyme, CT 0637). (203} 434.5887.

ALLEN CONN CHURCH, THEATRE OR-
gans. 350 grand pianos. Largest selection in
USA over 1500, Victor, 300 N.W,. 54th St
Miami, FL 33127, (305) 751-7502,

SCHOBER THEATRE ORGAN. REVERBATAPE,
Dynabeat, combination ection and tuned per-
cussion. Less amplifier and speakers. Excellent
condition. Asking $3500, R, G. Oschmann, {201)
534-4885.

3-MANUAL RODGERS TRIO ORGAN, AN-
fique whita, All accessories including glocken-
spiel. Mint condition. $5800. Lamb, 3634 N,
Ashland Av., Chicego, IL 80613, (312) 327-2929.

ARTISAN/MOLLER, 3-MANUAL (IYORY) SOL-
id oak, rebuilt, six sets (40 octaves) of Arhisan
generators. Consale parfislly wired. 100 slops,
Thumb and toe pistons. 32.not pedalboard,
rebuilt. Console is beautifull Photos on request,
$2500. N. A. Clark, 5744 N. Front Street, Phil
adelphia, PA 19120.

SAYILLE 2-MANUAL CHURCH ORGAN. 1970
custom designed model, 24 ranks. Excellent
condhition. Price: §14,000 or best offer. For in-
formation, contact: Rev. Anthony Geraci, 5924
Bridgetown Road, Cincinnati, OH 45211, {513)
574-1230.

RODGERS TRIO 321, 3-MANUAL WITH TWO
esternal cabinet speakers and chimes. Asking
410,000, Call Mrs. Yale, ¥ am — 3 pm Monday
through Friday. (312) £85-4090.

FOR SALE—MISCELLANEQUS

WURLITZER MARIMBA COMPLETE, $1600,
Wurlitzer funed Sleigh Bells, re-leathered ex-
cellent, $1000. Address D2, THE DIAPASON,

HOOK & HASTINGS CONSOLE, 2-MANUAL,
Klann coupler actions; electro-pneumatic com
bination action; 8.swell, 4 great, 2 pedal shops:
rocker tablets, Best offer. Buyer to move. Ken
Simmons, (7 Pleasant St,, Ware MA 01082,

2-MANUAL CASAYANT DRAWKNOB CON-
sole. 50's vintage: oak exterior, walnut interior.
Beautiful condition. Best offer. Far details,
write: John Werner, 26316 Falmouth Dr., Warren,
M1 4B089.

SPENCER BLOWER F2I5 ORGOBLO JR.
wilh sound-procf enclosure. Y4-hp, 115 volts, 3500
rpm, &' wind, perfect condition, $495. 1882
Roosevelt 8' Stopped Diapason, &l pipes, Rohe.
fiote construction from middle ¢ up, $195, Don-
ald D. Curry, 4 Roma Court, Lincrolt, NJ
07738, (201) 842-0837 or 544.4746,

_INS'I'RUMENTS: COMPLETE SET OF 5 HINGER

timpani with heavy-duty Anvil road trunks, $9500;
Rodgers organ, 220 with iwo manuals and
pedals, $4500; Grand Cassa Symphony bass
drumn, Slingerland custom, 41" x 30", one head,
$550. Winter Consort, Box &8, Litchfield, CT
D6759. (203} 547-87%5,

USED PIPES, CHESTS, CONSOLES AND MIS-
cellaneous equipment in good condition. Write:
Box 2081, Knoxville, TN 37901,

ELECTRIC EXPRESSIVE PERCUSSIONS
For Pipe or Electronic Organs

Operates from under key contacts, Full concert instruments,
marimbas, vibraharps, orchestral bells, xylophones, and pianes,
in 2’ and 4’ stops. Only manufacturer of such instruments In

USA.

Call collect (217-422-3247) for order acceptance or write

NEW ORGANS - RESTORATIONS
TUNING & MAINTENANCE

RAYMOND GARNER & CO.
Mechanical-Action Pips Orgon Specialisis

P.O. Box 478
Crestline, CA 92325

Telephone
(714) 338-3751

SEHOINYIIN & @y,
SAN FRANCISCO

Slider seals for slider chests.
Verschueren B.V.
Pipe Organ Builders

Heythuysen (L.)
The Netherlands

1

Your personal wishes
ore in good hands

ZEIST
Holland

Jacques Stinkens
Organ pipe makers BV,

Wl G

.« . Since 1866.

2025 Eastern Ave. Cincinnati, Ohio
45202 221-5671 (513)

EPSOM, N.H. 03234

WANT A PRACTICE ORGAN?
PEMBROKE PIPE ORGAN
Send stamp for brochurs

THE ORGAN LOFT

Remember: IE it does NOT hove pipes, it is NOT on organ

(in kit form)

Tel, 603-736-4716

CYMBELSTERNS

are available again . . .

GEISLER & COMPANY
3629 Lynndnle Place
Fort Worth, TX 76133

FOR SALE: Used orgon parts. Many of
anlique volve. Send $1.00 for complete

list.
Wicks Organ Company
Highland, llincis 62249
(618) 654-2191

DO IT YOURSELF PIPE ORGAN KITS

Custom specifications for church or
residencs, complete or parts, full in-
structions by established organ bullders.

COLKIT MFG. CO.
252 Fillmors Ave., Tonawanda, N.Y. (4150
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CLASSIFIED ADVERTISEMENTS

FOR SALE—MISCELLANEQUS

FOR SALE—MISCELLANEOUS

SERVICES & SUPPLIES

OVERSTOCKED — MUST SELL LARGE INYEN-
tory of vied pipe organ paris: Consoles, wind
chests, facade pipes, rectifiers, relays, swell
boxes, shades, engines, pedal bourdon pipes,
blewers, reservoirs, Pelerson tuners, cable,
chime actions, winkers, plastic tubing, console
shells, tramolos, Send SASE for priced inventory
to Rivé Pipe QOrgan Ca,, Inc, BIl Focis 5i.,
Metairie, LA 70005.

WAREHOUSE CLEARANCE SALE: LARGEST
imventory of pipes and wvarious other com-
ponents, some new, some old. Various makes,
Send SASE for list. W. J. Froehlich, 446 Grove
St., Westfield, NJ 07090,

MAKE OFFER, ALL OR PART, PILCHER O#-
gon pipes, cicca 1920. Excellent condition. Must
sell quickly. 17 ranks including Bourdon &,
Violin Diapsson 18", gold display Open Dia-
pason [they do speak), Qctave, Melodia, Har-
momec Flute many more. Write for complete
tist. 1411 Fulton, Shreveport, LA 71103, {318}
£35-3270.

LARGE INVENTORY MINT CONDITION MOL-
ler parts. Pipes, unit chests, shades, blower,
console, requlators, trems, harp, SASE for [ist:
D. Qlson, 7216 Crowbar Drive, Muskego, WI
53150,

AUSTIN CONSOLES OF ANY SIZE OR VYIN-
iage bought, sold, or modified by factory
trained technician. Auchincloss Service, P.O,
Box 5262, Poughkeepsie, NYY 12802. (914} 226-
7154,

TROMBONE 14', 12 PIPES, MITERED 11', 8"
w.p., with chest, $600; 3.manual coasoles; Estey
Diapason, &1 pipes, $300; Moller chests and
parts. SASE for list. Jullian Bulley. 1376 Har-
vard Blvd., Daylton, OH 45406, (513) 275.248).

NEW, SPOTTED AND COMMON METAL OR-
gan pipes. Repair work and mitering on flue
and reed pipes of all sizes. Hupalo Organ Pipe
Campany. 167 Harlan Street, Manchester, CT
0600,

SPENCER CONSOLE, OAK, 2-MANUAL WITH
bench and pedalboard, excellent condition,
Best offer over $750. Gorsuch Enterprises, Inc.,
8289 Clairemont Mesa Blvd., #302, San Diego,
CA 92111, (714} 560.4508.

1 ALLEN GYRO SPEAKERS, 1963. SIX SPEAK-
ers each, very good condifion. 33" x 33", wthil.
ity finish. $250 each. Allen bass speaker, 4xi5',
same size and [inish as gyros. §$100. Photo on
request. M. A, Clark, 5744 N. Front Street,
Philadelphia, PA 19120,

1942 WICKS &-RANK, 36-5TOP COMNSOLE.
Best offer. Box 201, Kenney, IL 61749

OLD PIPES FOR SALE, MANY CHOICE AND
uruwsual sels, some over 100 years old, some in
new condition. Also other pars, Andover Or.
gan Co., Box 3b, Methuen, MA 01844,

CUSTOM KEYBOARD ASSEMBLIES IN AN-
tique styles: split sharps, nonstandard measure-
ments, SASE to AIM-K, 55 Mercer S5t., New
York, NY 10003,

THREE-MANUAL CHURCH CONSOLE, 1940,
Chetrywoed. 20 pistens, 67 slop fabs, crescendo,
3 expression pedals, Wired shkaight, Bench,
pedalboard, $1400 or oler Gerard Lindgren,
Silver Spring, MD, {301) 434-0833.

MOLLER THEATRE PARTS, EXCELLENT CON-
dition. Pipework all 41 {0 97 notes; Open Wood
Diapasan 14'; Bourdon 14'; Gedeckt 16 Oclave
4'; Dulciana B'; Dulciana Celeste 8'; Clarabella
8'; Clarabells Celeste 8'; Cornopean B'; Oboe
B'; Prices $125 to 3500 per rank. 97-nofe Ge
deckt chest, $200. Boliom octave chest for Open
and Bourdon, %100, Beautiful Deagan Harp,
$750. Two sels of swell shades with ‘ndividual
shutier pneumatics, $100 each. 3 manval con
sole, $300. Totsl lot, §4500, but will sell every
thing to one buyer for §2500. A, Langord, 15
Overlook Drive, Southborough, MA 01772, (617)
4814354,

MASS-ROWE TUBULAR CHIMES, CENTER
hanging fype, mounted on a solid cherry frame,
Rebuilt, like new. 30' cable and keyhoard,
Ptoto on request. $500. N. A. Clark, 5744 N.
Front Street, Philadelphia, PA 19120,

CONSQOLE, 3-MANUAL HORSESHOE, FOR
pipe or electronic; Dengan Class "A' chimes;
English Horn: Exquisite Vox Humana; Gamba;
Melodia; note-relays, mounted; LBM. relay
switches, ete. Must sell. Any reasonable ofier.
Padgett, 9 Appleby Court, Toronio, Canada.
(416} 239-1952,

LIBERTY X¥LOPHONE/GLOCKENSPIEL FROM
Wurlitzer organ. $1800. Tavares, 2210 Hesding,
Peoria, IL 81604, {309) 674-1994.

I¥v MIXTURE, 5, E. M, SKINNER, WITH
unit chests wired to bl-note spreader, 16 Open
5" pedal with chest (44). Call sfter 4 pm EST.
{617} b98-7548.

CUSTOM-BUILT SLIDER CHESTS AND WOOD
pipes. Klug & Schumacher, 3504 Waltedield
Parkway, Lakeland, FL 33801.

NEW ORGAN PIPES, EXCELLENT WORK-
manship and expertly voiced. Formerly super-
visar of Acolian-Skinner pipeshop. Hans Rother,
German Organ Pipecraft, 34 Standard 5t., Mat
tapan, MA 02128,

RECOVERING ANY TYPE OF POUCHES,
pneumatics and primaries in leather. Reservoirs
releathered also. Write: Eric Brugger Releather.
ing Service, 1034 East 29th St., Erie, PA 16504,

USED REYOICED CLASSIC PIPEWORK. YARI-
ouy registers ofered for one-half price of new
ppework. We will also revoice your romantic
pipes on a {ime and malerials basis. Contact:
Schneider Orgelbau, Box 484, Decatur, IL 63525,
(217) &68-2412.

USED CHESTS AMD PIPES. CHESTS CUSTOM
designed and manufactured. Write us for prices
and delivery. Omaha Pipe Organ Supply, Eim-
wcod Park Station, Box 5483, Omaha, NB 88106,

NEW SILENT BLOWERS FROM $300; ELEC-
tric action walves, $250 eca.; Aluminum and
Spotted Metal pipes. Write or call for informa-
t'on and quotatiens. Justin Matlers, 15 E. Eliza-
beth St,, S5t. Paul MN 55107. (812) 338-3289.

LEARN TO DENICK PIPES, RODNEY LESLIE
Degner, Box 201, Kenney, IL &1749. Call: {2i7)
944.2454.

NEW REISNER RELAYS FOR 82 STOPS PLUS
new combination pistons. Six requiars and ten
generals, $3,700 plus shipping. Wicks Organ
Company, Highland, IL 42249,

CUSTOM BUILT SLIDER CHESTS OF THE
highest quality. Klug & Schumacher, 3504 Wa-
terfield Parkway, Lakeland, FL 33801. [813) &b5-
4802,

KINETIC BLOWER, 3-HP., 110/220 ¥, GREEN
box, 700 cfm @ 5" w.p. 3250 or best offer.
Buyer to remove. Keith Bigger, 227-4& | 14th
Rd., Jamaica NY 1414, (212) 528-9443,

ORGAN SERVICEMEN: WE WILL RECOVER
Casavant and Skinner pouchboards, primary
and olfset actions. Write: Burness Associates
P.O. Box 344, Glenside, PA 19038,

Classified ndvertising rates: per word $.20 minimum charge, $2.50; box number, additional $1.00.
Replies to box numbers should be sent c/o The Dispason, 380 Northwest Highway, Des Plaines, Il 50014,

The Last Column
By Erzaehler

Having been prevailed upon by the Editor
of this august magazine o underlake this col-
urmn, I have finally agreed to do o, The col-
urmn will appear occasionally, or at least this
once, and will be devoted 1o a pot-pourri of
items that defy placement elsewhere in these
pages. The impottance of this column is in-
dicated by its location and type size.

QUOTIE THE RAVER

Earlier this year, Heuwell Tircuit, music eritic
for the San Francisce Chranicle, reviewed an
organ recital given nt Grace Cathedral, He
noted that there are concerts in all categories
ranging from ‘‘spectacular’’ 10 “awful’’ but that
the one in question had been *‘noxious.” Read-
ing the review, I discovered that Tircuit meant
the recital had been loud — LOUD, He men-
tioned volwme levels that reached and often
surpassed the pain threshold, He did concede
that it was music-making fit for “stoned drug
addicts.” The program, incidentally, included
works by Marchand, Bach, Mozart, and Liszt,
as well as new pieces by Felciano and Wilson,
all played by a well-known New York crganist,
The height of the review, il not the recital, was
mention of arriving at ''migraine levels,” 1
think that means a headache, not Nob Hill.

Now the menton of this occasion and its re-
view is not for the reason you are thinking,
namely that organists sometimes play 100 lond-
Iy and now a Respected Critic has said just
that in Print, Instead, there is a little moral;
critics may be able to hear but they can't al-
ways read! The organist scems to have been
Leonard Raver, but he was referred 10 by the
critic as RaveN five times in the review, never
by the correct name. That leaves me with three
possibilities: the critic wasn't present for the
concert, he couldn’t read the program, or he
was engrossed in reading Poe |, , .

STAINER,ANYONE?

Another critic, reviewing an organ recital
in Merrie England, was pleased with what he
heard, but just needed an excuse to pick at
sume minor flaw. S50 he took the organist to
task for looking at his feet while playing the
pedal solos in the Bach Toccata in F, He
went on to meniion that this would have irri-
tatect the puthors of all the best methods from
Stainer on. STAINER? A good methed? Come

on, ..

FINE ORGAN LEATHERS SINCE 1800
BEVINGTONS AND SONS of LONDON

THROUGH OUR
S of AL AGENTS

Kiug & Schumacher

PIPE ORGAN CRAFTSMEN
3604 Waterfield Parkway
Lakeland, FL 33801 » [813] 665-4802

Mechanical Organs

COLKIT MFG. COMPANY
252 FILLMORE AVE,
TONAWANDA, N.Y. 14150

REISUER e

Sheila Krytenberg
Prrriapping Apras

ol o

Prassact Lrast
Hagersinen, g 1178 3 T30 R

Roy Redman

Pipe Orgon Builder
2742 Ave. H
Fort Werth, Texas 76105

Tela, {B17] 534.0090

SCHNEIDER
ORGELBAU WERKSTATT, Lid.

New [nstrumenis — Rebullds

Tonal AMlerations - Revoicing

Revoiced Classic Plpework —
Organ Maintenance

Workshops in Nioatic, lllinois
P.O. Box 484 Decatur, llinois 62525
{217) 4568-2412

Quality = Craftsmanship « Integrity

3. Willtam Herndon, Ir.

Pipe Qrgan Malntenance and Resloration
P. 0. Box 362 Phone:
Toledo, Ohio 43691 {419) 241-8822

ROCHE ORGAN C0., INC.

PIPE ORGAN BUILDERS

90 Wowt Wt biroot, Tassssa, Mavsovhuesits EI700

L --E o]

82-8B4 Morningside Ave., Yonkers, New York 10703
ONE HUNDRED & TWENTY ONE YEARS

J. H. & C. S. ODELL & CO., INC.
Musical Engincering — 1859-1980 —

Five Generations building Odell Organs

Harry Odell, Prop.

914 Yonkers 5-2607

Music Stands makes the
4 ha:dwmd&"y tr‘mu!c stands, uplmktendl l:m;l'l.n
Enrlv mmhmhmmmag
Tlusic | Pl eaaid donter
Stands $1 frefunded on frst order),
Drawer 550. Box 277, Palo Alto, CA 94302

ORGAN BUILDERS
L. W. BLACKINTON

380 FRONT ST,
EL CAJON, CA. 82020

JULIAN E. BULLEY

New Organs — Rebuilding
ice
SINCE 1906

13746 Harvard Blvd.—Dayton, Ohlo 45408
513-275-2481

. ¥, Benzeno & @o.

Additions—Rebuilding
Tuning—Repairs
35 Bethpage Road

Hicksville, LI, NY 11801

516-881-1220

ANDOVER

Box 36 Methuen, Massachuseits 01844
Mechanical Actiop Specialists

{305) 523-7247

WALTER A. CUZOWSEIL
FIPE ORGAN SERVICE

Business Home
1121 E. Commarcial Bl 1225 5W. 4ihCt. Apt. B
Ft Lauderdals, Fla. 33334 Ft. Leuderdsle Fia. 33312

RANDALL S. DYER

Pipe Organs and Organ Service

Box 489
Jefferson City, Tennesses 37760

MGim Hemrp

FIPE ORGANS
Restorations, Design, Sesvico

Raad

1052 Roancks
(216) 3829396 Cleveland Heighta, Ohio 44121

TELLERS ORGAN
Company, Inc.
COMPLETE ORGAN SERVICE

SINCE 1906
P.O. BOX 1383

Erie, Pa, 16512 Ph. 456-5306

Robert Copeland

1034 BUCHANAN ROAD
PITSBURGH, PA. 1538
Q-

w‘pipa @rgan .erpa:’r -All Makes

4232 West 124th Ploce

Phones: 388-3355
PO 7-1203

« FRANK J. SAUTER «* SONS .

Alsip, illinois 60658

Organ Builders

e Repairing

e Contractural Servicing
For Unexcelled Service
¢ Rebuilding

MAY, 1980
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Murtagh-McFarlane
Artists, Inc.

127 Fairmount Avenue Hackensack, New Jersey 07601 201-342-7507

R
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Catharine Crozier

Joan Lippincott

James Moeser Michael Radulescu*

/

George Ritchie

‘._,- i W e
Ladd Thomas John Weaver William Whitehead  Gordon & Grady Wilson  Heinz Wunderlich* Gerd Zacher

*European Artists Available Season 1980-1981




