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William Albright's Organbook | —

a Master lLesson

In the last two decades, composers
have taken a new interest in writing
music for organ, music which uses recent
developments in composition. This re-
vival of interest has been referred to
as “A Second Wind for Organ™ (the
title of one of many records of new or-
gan music), and its new music is attract-
g a new awdience for the organ and
offering performers an  exciting new
ficld of repertoire.

Performers exploring this new field
discover many challenges to their habi-
tual ways of thinking and working. The
first of these challenges is one of sound-
imapge, which Martha Folts has called
the “virtuosity of the Imagination';!
with new music for organ, the perform-
er must develop a sound-image quite
different from most music usually per-
formed. The first step toward this is
lisiening to as much contemporary mu-
sic as possible, both for organ and for
other instruments® In the case of Wil-
liam Albright's Organbook I a record-
ing of the work itsell is available, but
the performer must remember that this
is only one of many possible perfor-
mances. A further step may be consuli-
ing the composer.®

A second, related problem may be
veading the music. Many composers use
forms of notation which may be new
to the performer or may even be the
composer’s own invention. If the pre-
fatory remarks do not clarify all areas,
consultation of other scores using simi-
lar notation may do so, Gther compo-
sers may be able to clarify the mean-
ing of unusual symbols. Alse, the com-
poser of the picce will usually welcome
inquiries. Patience is also called for: in
my experience, notation which secuns
unreadable at first may suddenly come
into focus later. Some performers may
find it helpiul to work out a small sec-
tion of the music, rewriting it in other
nolation or memorizing it rather than
learning to play directly from unusual
notation.

Performance technique offers a third
challenge. Many of our most creative
composers for organ view the instru-
ment as a source of many possible
sounds which they might use, rather
than exclusively as an instrument with
established techniques. This new view
af the instrument means that one must
be prepared to modify hard-camed tech-
nigques where new ones will serve bet-
ter. In “Melisma,” the second movement
in Organbook I, for example, it is neces-
sary to abandon the traditional hand pos-
ture with the finger tips down and the
hand arched. Instead, one must relax the
hand and allow it te glide loosely across
the keys. Learning new music, cven
music which looks improvised to the
audience, requires as much painstaking
practice as was necessary for learning
one’s first Bach Trio Sonatae, isolating
difficuliics in as many ways as possi-
ble. In "Fanfare,” the third movement
of Organbook I, for example, one has
to work carefully to develop the staini-
na to perform at its level of difficulty
for the duration of the piece.

William Albright's Organbook I is a
good starting place for an organist in-
terested in beginning to play new styles.
The picces in this book share enough
elements of older styles to allow per-
formers and audiences to feel more
comfortable than with much other new
music, while each piece of the work in-
troduces some aspect of new music. The
pieces, moreover, are fine music of Iast-
ing value.

The title of Organbook I is an adap-
tation of the French baroque term
“Livre d’orgue” which “implies a col-
lection of relatively short works, each
of which deals with a sonoral aspect of
the instrument and a [)nrticular type
of compaosition.™ Albright's interest in
sonority is reflected in his sensitivity to
tone ¢olor and to such resources as
multiple organ  chambers, allowing
somuls to occur in different locations.
Changes of registration, of spatial loca-
tion, and of volune are important for-
mal clements in his works. In this he
is part of a 20th-century trend toward
greater importance for such elements for
formal purposes, often coupled with
less importance for melody and har-
mony.
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In each of the four mmovements of
Orpganbook 1, Albright combines mo-
ton with stasis in a unique way by
using “a particular type of composi-
tion.” In “Benediction,” chords are sus-
ained for long spans ol time before
changing, while certain structural chords
recur throughout the piece. In “Melis-
ma,” the limited dynamic range gives
a static effect, In “Fanfare,” the re-
peated 3Znd-note chords are only very
gradually modified. In “Recessional,”
although the inner voices in the six-to-
ten note chords Muctuate mapidly, there
is a slow rate of harmonic change.

Few of the sections within picces in
Organbook I are delineated by caesurae
and few have sharp immediate con-
trasts of material, Instead, a process of
gradual, perceivable transformation takes
place. One might, then, simply describe
these processes, but the term “sections”
makes it easier to grasp some sense of
the structure of the piece, provided
one does not think of Classic-period
units. This term is also justified by the
gozls at the conclusion of some sections
— for example, the sustained chords at
the ends of sections in “Melisma.”

Free laprovisetion on

by Anne Parks

In learning “Benediction,” the first
piecce of Organbook I, the frst diffi-
culty one sees is the spatial rhythmic
notation. Each line takes approximate-
ly 20 seconds, and values within a line
are relative to the space occupied. Some
performers divide cach line into a num-
her of segments, ene per second; this
cenables them to judge the length of
any note or passage in terms of one
beat per second. Some music is notated
in this manner. However, Albright has
chosen not to mark off such specific
timings, because he wants the timing
to depend partly on the judgment of
the performer., In his CRI recording,
Albright himself takes 40 scconds o
perform the fivst line. To decide on
the exact timing requires developing a
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concept of the intended cffect of the
picce.

This movement depends as much on
timbre as on other clements for iis
cffect and structure. Albright consid-
cred timbre important enough 1o give
very precise instructions for all the
picces of Organbeok I. The score in-
cludes the registration for the organ for
which he conceived the piece. It is a
large eclectic instrument with many
small gradations of sound possible; thus
he is able to specily five different solt
cight-foot stops on cach of two differ-
ent manuals for “Benediction.” To play
this piece with fewer stops requires care-
ful combinations of available registers,
not necessarily all at eight-foot, to give
different qualities. One should not
climinate any of the changes of sound:
they are important structural elements.
With careful adaptation, it is possible
to perform this piecc on a two-manual
instrument. The most significant prob-
lem area is late in the piece when the
hands should be on two different man-
uals, with occasional sudden loud punc-
tuation from a third manual, If the
sustained chords arc played with both

hands on the same manual the notes
overlap oceasionally. However, 1 believe
this overlap does not drastically change
the effect of the picce.

The opening section of **Benediction”
has long chords with important, subtie
changes of timbre. Sensitivity on the
part of the performer to these changes
of color is 2 major aspect in determin-
ing the rhythm of the first section of
this piece, One judges the length of the
chords by listening to the quality of
the sound, and the naturc of the changes
in that quality brought about through
the added chords against the initizal
chord. To be more specificc how long
the first chord is held before adding
the second chord depends on how pleas-
g or cifective the quality of the initial
sound is on a particular organ. This
length determines in part how long the
listener will need to absorb the rela-
tions between this first sound and the
second sound. The third sound creates
vet a new quality, which must be held
until the three chords are blended into
one sound. This opening section is in
one way analogous to the opening of
Ligetis FPolumina: in both pieces the
length of the opening sonority is essen-
tial to the balance of the entire work,
An opening pace which is too rapid will
create 1 feeling of movement and anx-
icty for resolution which will detract
from the effect of those movements
when there is faster rhythmic motion,

In this first section of “Benediction”
we find a slow, pulseless jrregular rate
of change of harmony and timbre. After
the introdution of the opening sonority,
which is crucial to the picce both for
the reasons discussed above and for
harmonic reasons which will be dis-
cussed below, the slowly altering sounds
include changes of chord, of timbre,
and of dynamics, The first change of
timbre is accompanied by a change of
chord; the change of timbre is as im-
portant as the change of chord. When
“Benediction” rteturns to the original
timbre (at the top of the second page) ,
this change of timbre is not accompan-
ied by any change of harmony or rhyth-
mic event, but is an event in itself, This
use of timbre is unustal as compared
o past practice, but is characteristic of
much new music, including that for
Organ.

Within the [irst section of the piece,
a section characterized by long chords,
there are three shorter sections sepa-
rated by rests with fennatas. The per-
former must judge the length of these
rests by considering not only the reso-
nance of the building, as would be the
case for any organ music, but also the
differences between the subsections, The
sccond subsection has several moments
of more rapid motion which create
bricl melodies. The third subsection in-
troduces the use of the Swell box for
gradual crescendi and subtle changes of
timbre as tone colors emerge and bright-
en, then fade. The timing of the usc of
the Swell pedal depends both on the
exact effect produced by the organ and
the balance between the manual which
is sustained, and the manual which en-
ters at the climax of the sustained man-
ual and seems to instigate the diminu-
endo.

(Continued, page 10)

William Albright, whose music is the
subject of this article, will lecture and
perform at the forthcoming AGO ma-
tional convention in Seattle,



In Jhis 9ssue

This month’s feature articles concern the present and the future.

Music of the present always poses problems — it needs to be played, heard,
and studied. The listener’s task is the easiest, but, for the student and performer,
it is difficult 1o find writings dealing with the performance practices of new
music, and such writings are at best still a step removed from application,
Anne Parks’ article on one of the most important works of William Albright
should go a long way toward filling a veid, since she includes many practical
ideas for performance — ones which are horn out by her own experience as a
teacher-performer, and by consultation with the compaser. Not only is Albright
possibly the most important organ composer of the younger generation, but he
will be one of the featured guests at AGO Seattle '78.

The cconomics of organbuilding may not be everyone’s idea of entertaining
reading, but look carefully: there is much of importance in this article. Do you
know what the present tax structure has to do with charitable giving and how
this affects organbuilding? Or, what determines the economics of the organ-
builder? Are you prepared to know what the present inflation rate may do to
the per-rank cost of an organ in the years to come? You will find many an-
swers — and more, by implication — in this article by an cconomist who has
been active in the organ field.

Last, but by no means least, is a short, well-reasoned article on flar pedal-
boards in contemporary organbuilding. Flat pedalboards? We hear the screams
already -~ someone is again telling us to revert to something old-fashioned and
outmoded! But, please note: this writing, by an experienced builder and organ-
ist, does not indicate that we should all want or have flat pedalboards. The gist
is, rather, that if (for whatever reason) one does want such a pedalboard, then
there ought to he standards for it. We supposedly have had standards for
years with regard to the concave-radiating keyboards; now, why not have some

uniformity for flat pedalboards when they arc desired?

— AL

RGO Seattle 78

One of the most exciting oigan cul-
tures in the workd is that of Holland
amd North Germany. As a member of
the 1977 Woestminster  Choir  College
European organ tour, it was my pleas:
ure (o experience a broad spectrum of
historic instruments from the early 15th
century through the present, through
actual performances of literatire espe-
cially suited 1o each instrument. This
must be the best way in which to hear
and appreciate an organ!

I think of such places as northemn
Ghio, North Carolina, Boston, and Scat-
tle, as having cxcellent and exciting
organs. Conventioneers at the 1976 Bos-
ton convention were treated to the most
important organ heritage in our nation.
An important aspect of that ergan cul-
ture was the work of one great man —
E. Power Biggs. ‘The 1958 Flentrop on
which he frequently recorded at Har-
vard University and a casual suggestion
from conductor Thomas Dunn are re-
sponsible for the Pacific-Northwest or-
gan culture,

This area functions with a slight sensc
of isolation] ‘There are mountains in
every direction. It takes nearly as long
to {ly to Boston or New York as it takes
to fly 10 London or Japan, which gives
Seattle a central location. Mr. Dunn's
suggestion was that Peter Hallock, or-
ganist and choirmaster of St Mark’s
Cathedral, Seattle, should fly to Boston
to see the 1958 Flentrop organ. The re
sult of this tip was an invitation for
Mr. Flenirop 10 come to Scattle, where
he found a V.u'p,c holy hox made of con-
cretel St Mark’s Cathedral staried con-
struction of the largest academic Gothic
building in the West in 1929; in 1930,
a temporary ceiling and vool were placed
at the rose window level and the chan-
cel and nave openings in the crossing
were sealed with temporary brick walls.
‘The austere simplicity of the building
would prove to provide a fine ambiance
for a Dutch organ, so Flentrop proposed
a large organ as well as a smaller one
In August 1963, after the temporary
nave wall had been emoved and an
organ gallery built at a cost Ve tmes
that of the organ, the bman, 75-rank
Flentrop organ was installed:  Pacific-
Northwest  organ  culture, a  pleasant
blend of European and American tradi-
tions, was born.

What has happened sinee this birth
can best be experienced by visiting the
Pacific-Northwest, and this summer 15
a fine opportunity to do so. The 1978
National Riennial Convention of the
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American Guild of Organists will be
held in Seattle, Washington, June 26-30,
At this time 8 local organs and 6 visit-
ing instruments will be heard in per-
formances. The oldest instyinment o
be heard is the Flentrop in St. Mark's,
where Joan Lippincott will play an all-
Bach program and William Albright will
play 20th-century American works in-
cluching 1wo premicres. Four of the or-
gans to be heard have mechanical ac
tion, four have electric action, Plymouth
Congregational Church leased its prop-
erty for a parking garage and built a
new church on top of the gavage in
1967; as a part of this building program,
a 3 man, 62 rank organ was installed
by Schlicker. Robert Amderson will play
a program of 20th century Gennan
works here and will include the pre-
micre of an American work.

Douglas Butler will play works from
the 19th century German repertoire on
the 1968 Austin organ of 3 manuals, 43
ranks in First United Methodist Church,
Balcom and Vaughan of Seattle installed
a S-manual, 70 rank organ in First Pres-
byterian Church which includes a float-
ing seven-stop antiphonal division; the
acoustics of the 1968 sanctuary were de-
signed by Paul 5. Vencklasen of Los An.
geles, The two programs to be heard
hese will be works by Messiaen and
Durnfleé played by Clyde Holloway, and
the conchrding program with the Seattle
Youth Symphony Orchestra under the
direction of Vilem Sokol, with Gillian
Weir as soloist.

‘Two programs will be in churches
located across Lake Washington. William
Porter will play works by North Ger-
man baroque composers on the 2-man-
val, 37-rank  Beckerath  (1970)  in
Emmanuel Episcopal Church, Mecrcer
Island. Swiss organist Guy Bovet will
play a program featuring Spanish, Ital-
ian, amd French baroque music on an
organ built by Metzler in 1971, the
only instrument the firm bas built for
an American cwirch,

Ihe two newest organs to be heard
are the 1976 Noack in First Lutheran
Church of West Seattle of 2 manuals,
22 ks, and the 1977 Casavant organ
of 3 manuals, -1 ranks in Green Lake
Church of Seventh-day Adventists, John
O'Donnell from Australia will play a
program of South German baroque mu-
sic on the Noack instrument. This or-
gan makes use of high lead content
pipes, a simple wind system, and is
tuned in a modification of Kirnberger’s
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second  temperament. The  winner  of
the National Open Competition in Or-
gan Plaving will plav a recital on the
Casarant organ.

Casavant is loaning 2 one manual
continue organ for use in the produc-
tion of Ruchard Proulx’s new chancel
opera. Lawrence Moe will bring  the

four small organs built by Jurgen Ah-
remd from the Edmond O'Neill Collec-
tion of organs at the University of Cali-
fornia, Berkeley, as well as a chamber
organ built by Gregory Harrold of En
gene, Oregon.

AGO Senttle '78 offers 18 programs
te help you explore the Pacific-North-
west organ culture amd 47 class topics
10 help you explore your old and new
arcas of imterest. The official conven-
tion program brochure has heen mailed
to all full AGO members. Non-members
amnd subscribers should write for infor-
mation immediately:

AGO Scattle 78
Edith C. McAnulty, Registrar
2926 Bigelow Avenue North
seattle, Washington 98109
— David Ruberg

The program commities for AGO Seattla ‘78 has announced that becouse of his heolth
Anton Heifler will not be able to appear of tha convention, His twa Boch seminars will
be taught by Michael Rodulescu (right), who has been frequently associoted with Mr.
Heiller in Vienna,

The Monday afternoon convention programs ware cenceived 1o present difforent schools
of early music, culiminating in u racitol of compositions by Johann Sebastion Bach. Te
maintain the integrity of this concept, the ail-Bach recital will ba played by Joan Lippin-
cott {left), head of the organ deporiment ot Westminster Choir College, on the Flentrop
ergan in St. Mork’s Episcopal Cathedrol, Seotile, Mandoy evening.
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On Bovet

To the Editor:

Reading Guy Bovet’s article in the
March issue of The Diapason has stirred
a spirited discussion in our shop and
has brought me to assess the direc-
tions in which most conversations con-
cerming organ performance and organ
building seem to drift these past few
years. We are concerned with the mis-
taken attitude some people have to-
wards the areas of scholarly and artistic
achievement.

While I am convinced that we must
carefully study and assess the accom-
plishments of the past, we who will be
areative must do more than become ab-
sorbed in the styles developed in ages
long past and in countries foreign to
ours. Too often we find young people
coming from academic communitics
who have become so absorbed in lcam-
ing to plilrl the literature authentically
that they have come to believe that in
their discovery of all of the beauty of
the old styles they have found true art.
They have found art, but they have
also many times lost sight of what
creativity is. To have discovered a good
historical style is only the foundation
upon which to build your own original
style. Many times this same zealous am-
bition for authenticity gets in the way
of any rcally creative attempts to de-
velop a 20th-century American organ
style. Instead, we are tempted to im-
port new organs from Europe, or to
adopt the style of the North German
or Dutch builders in our own work
here in America. For us in America to
adopt someone clse's style is reducing
our own work to a craft rather than
making it an art.

If the organ is going to survive as a
real art form in our culture, we must
study all of what has gone before us
and then procced to establish our own
new style. . . .

If we all must build organs with the
strict academic traditionalism, which
can become absurd and impractical,
then the organ will no doubt continue
to be an instrument largely neglected
by modern composers. We will continue
to sce the King of Instruments being
replaced by electronic substitutes in our
leading concert halls. Bravo to the Euro-
peans for providing us with such a mag-
nificent legacy to study. Thank you for
teaching us so much. Our next chal-
lenge is to realize our own potentials.
While a few instruments built in a
strictly historical style may be consider-
ed beneficial to our growth and unm-
derstanding of the art of the organ, we
must realize that our primary work to-
day is to create instruments that will
one day be a trcasure to another age
and not just spuriously produced exam-
ples from an artless age.

Sincerely,

Lynn A. Dobson
Lake City, 1A

Ubiquitous Unification

To the Editor:

In the Dec. issue there appeared a
letter to the editor from Richard C.
Snyder regarding the use of unification
within organ design. He should be
applauded for pointing out that the
tracker action versus electro-pneumatic
question is much more than a debate of
organ feel, or in the larger sense, organ
touch. . ..

From the thrust of Mr. Snyder's argu-
ment, I understand him to be saying
that the success of an organ is measured
by its number of stops. To a very lim-
ited degree, he is right in saying this.
It is true that the organ should be
large enough 1o (il the church with
sound. If an organ is too small for the
room however, no amount of unifica-
tion will make up for the diminutive
size of the instrument. Additional wiring
does not equate with additional sound.

1f volume then can not be used as
a justification for wuniflication, what
then? Mr. Snyder suggesis that through
careful appliction of unification, one
can free up additional ranks for truly
important accessory stops such as addi-
tional string or ccleste stops. This line
of reasoning can not hold its own for
several important reasons. In a litera-
ture such as the organ’s which is so
bound up with the tradition of indepen-
dent voice leading (i.e. counterpoint),
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Letters to the Editor

the ndividual note has a disproportion-
ately important role. . . . if one uni-
fics within a single rank of pipes at the
double octave level, and then strikes
notes two octaves apart (as has been
known to happen on many occasions),
there is no clear identity, one note from
the other. . ..

. - . Any voicer is able to tell you
that no two pipes are voiced identically.
While all pipes within a given stop are
voiced in such a way that they work
together well as a umit, the lowest pipe
in the stop sounds very different than
the highest pipe in the stop. Why?
Simply, the bottom pipe was not built
to do the same thing as the top one. . ..
Unification at any level necessarily
means either employing a pipe in a role
for which it was not intended, thereby
sounding out of place, or having all
pipes within a stop sounding identically,
thercby speaking and saying nothing.

Mr. Snyder concludes that by using
unification, one can free several ranks
to be wsed then as strings, discarding
the time-honored principle that at the
heart of every successful instrument is
a balanced and well-developed principal
chorus, ‘This may very well imply more
than a single plenum with 2 four-rank
mixtures. At the risk of sounding jaded,
1 should like to point out that a varied
palate of mixtures and mutations, cou-
pled with a judicious backbone of
principals and fluies, will go much far-
ther in all musical style periods than
six ranks of strings and celestes. Mr.
Snyder’s organ could not hope to do
justice to any musical style period.

Very truly yours,

Bruce Chr. Johnson
Gainesville, FL.

Organ Selection

To the Editor:

George Brandon’s “Letter to the Edi-
tor” in Dec. brings out three important
considerations  for prospective  organ
buyers: (1) What is the function of
the organ m the particular church and
its ability to reflect the musical priori-
ties? (2) What wvpe of organist will
the organ attract and keep? (3) What
must be considered for best placement
of the organ?

Mr. Brandon concludes that = . ., .
churches need all the help they can
get fas] they are guided into a2 deci-
sion.” I infer that he feels that the
people on the selection committee (s)
are naive, easly duped and require out-
side help to make intelligent decisions.
My observations are that farmers,

lumbers, housewives, engineers, good
businessmen, etc. who Kknow nothing
about the organ, architecture or acous-
tics can come to terms with these ques-
tions on their own IF they will travel
to hear and see inside different instru-
ments, read from various sources and
talk with different organ builders, or-
ganists, and architects. A consultant
can be one of many uscful sources of
information. ‘Te rely wholly on one
outside authority, however, means that
the people may “pass the buck,” exempt
themselves from the work and commit-
ment  involved, and possibly become
vulnerable to a slick salesman or con-
ceited consultant,

One’s decision will be as good as
onc’s information. To acquire the in-
formation for a good, long-term solution
requires an investment in time as well
as moncy.

Sincerely,

Mary Hanson (Mrs. Carroll)
Towa City, 1A

In Praise of McManis

To the Editor:

Applause for Mr. McManis's down-to-
earth article in the April issue. He is
so right when he says we must be cau-
tious of throwing the baby out with
the bath watgr,

1, for one, am dubious of claims made
by certain organ builders about open-
toe, unnicked pipes, and the “gentle,
unforced tone™ produced by such pipes
on very low wind pressure. I wish they'd
get the wax out of their ears; some of
the tones produced by open toed, un-
nicked pipes on 134" wind are harsh
and tinny to the extreme — and, often,
too loud.

Much fakery exists — you are shown
a pipe with a 1” toe hole, and never

get to see the 14" wind hole it stands
over, in the top board of the chest.

Then, (oo, it is idle to talk of ad-
justing the sound of an open toed pipe
by ndjustir:F the windway at the mouth.
1 have had to adjust a principal with
open toe and no nicking, where 1 could
not get a picce of paper inlo the wind-
way (a feeler gauge of .002” just went
into it} and the pipe was still too loud.
How much more can you close down
a windway which is smaller than a
human hair?

I think Donald Harrison did us a
disservice in turning “diapason” into
a dirty word. I'd rather have a good
English (or Schulize) diapason than
all the German prinzipals ever built.
Generous scale (about 6" at CC), wind
pressure of 2V 10 3", and light nicking
produce real organ tone. Chitf is charm-
mg in a nason tlute, bur our of place
in a diapason.

We no longer play Bach’s orchestral
pieces on sackbuts, pommers, serpents
and shawms. It it just as silly to insist
that the oigan music only sounds right
on an instrument with inadequate wind,
intractable and ill-tempered,

Sincercly,

John 5. Casroll
Emlenton, PA

We hope Diapason isn't always a dirty
word!

Unison Off — and On

To the Editor:

In the mterest of scholarship, may 1
offer one slight correction to Leland
Burn's fine pioncering article on that
scidom-heard stop, the Unison Off?

It is not true tnat this stop is never
found on the pedal division, AL college
I played a creatively designed instru-
ment  that was provided with it. It
proved invatuable 10y the authentic per-
wrmance of the manualiter literature,
and especially manualiier secuions pre-
ceded by ditiicult and fatiguing pedal
passages. 1 commend the Pedal Unison
Oft 1or carctul consideration by the
argan designer, and would lurther point
out that a reversible toe stud will great-
Iy enhance its usefulness.

Hopetully, Mr. Burns's article will
inspire any orgamst unfortunate enough
to be deprived of a unison otf to con-
duct a campaign to have one donated.
I its advantages are fully enough ex-
plained, such a campaign will appeal
even lo those difficult-to-reach mem-
bers of the congregation not usvally in-
clined to support the music program.
Consider also the fact that the Unison
Off, unlike most stops, is even more
beautiful on these instruments other-
wise utterly beyond hope than i is on
an organ of obvious magnificence. Those
contemplating the addition of a unison
olf should bear in mind, however, that
it most properly belongs on a division
which has no couplers to spoil the cf-
fect,

I trust thait The Diapason will en-
courage Mr. Burns in his researches in
order to give us a further report a year
from now. ‘I'wo important questions
on which he might then wish 10 en-
lighten us: What are the differences in
construction, effect, and use of the
Unison Off among the various national
schools of organ building? And where
could one hear some famous or par-
ticularly fine examples of this stop?

Your very truly,

Paul Emmons
Decatur, IL
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To the Editor:

1 cannot begin to tetl you how much
I enjoyed learning about the UO stop
as set forth by Leland S. Burns in the
March issuc, Upon completion of the
article, 1 rushed in to our organ of re-
cent vintage and sure enough — there
were UO stops on both the Swell and
Positiv. The discovery was almost as
clectrifying as the day, nearly a year
after taking this position, that I dis-
covered a Tremolo on the GREATI!

Unfortunately, our builder did not
see fit to incorporate UQ stops on the
Great or Pedal, but then, funds may
have been short at the time. However,
we immediately began a campaign and
hope ta be able to add these stops in
the near future,

Seriously, I found the article most re-

freshing, thank you for including it and

look forward to sceing more like them
in the near future.
Yours very truly,

Stanton A. Hyer

Ft. Pierce, FL

+
To the Editor:

What a pity precious space is wasted
with articles such as the one written
by Leland S, Burns, “New Uses and Old
Abuses of the Unison Off." After the
first paragraph, onc would wish that
his Unison Off were On.

Sincerely yours,

Ronald W. Davis

Richmond, VA
To the Editor:

Congratulations on your expanded
editorial policy. 1 refer in general to re-
cent articles on early electropneamatic
orgaus, and in particular to Leland
Burns’ authoritative reatise on  the
Unison Off. Mr. Burns certainly seems
to know his buttons.

1 take issue with Professor Burns' on
one point however., The Lost Chord
may well have come to its demise
through engagement of the Unison
Off, but I seriously doubt that this oc-
curred accidentally as Mr, Bumns sug-
gests. The text used to develop his
hypothesis speaks to how the chord was
found (fingers wandering idly over the
noisy keys) rather than to how it was
lost.

U'he summary data arc these: (1) The
organist was weary and ill at case. (2)
He was improvising. (8) His instrument
had defective key action. (4) The
novel chord sounded like a great Amen.

Clearly the inspiring chord was audi-
ble, most likely loud, and may have
been registered Sforzando. An irritable
organist oo tired to pull stops may
well have resorted to his Sfz button to
cover excessively noisy key action,

As for the chord ilw{t’, the Royal
College of Organists has published ‘its
analysis? (and being both English and
Royal, who conld %c more authorita-

tive?) . Based on the Amen reference
and on the premise that no Amen has
but ovne chord, R.C.O. musicologist }
Birch concluded that the Lost Chord
must have been a condensed Amen such
as the following:

Now a chord of such dimension is not
playable extemporancously (wedges are
1equired) . Therefore it must have arisen
as a cipher, most likely due to defec-
tive electrical contacts under those noisy

fhe automatic response of any or-
ganist is to silence a cipher as quickly
as possible, but how could this be done
on a vintage instrument? Turning off
the electricity would not have been ef-
fective. The DC current generator op-
crating off the still-turning  blower
motor would supply action current for
some time. The solution of the organist,
in this case long accustomed to the
idiosyncrasies of his instrument, would
be to engage promptly his Unison Off.
So the chord was lost forever. How-
ever I maintain that it was through the
alert and resourceful action of the or-
ganist rather than through some ac-
cidental fumbling while reaching for
the Philomela 8,
Yours truly,
Douglas Johnson
Athens, GA

NOTES

He must be a professor 1o have produced a
manuscript  with footnates,

3See page B ol “The Organ in Sanity and
Maduess,”” Centenary Programme of the Royal
Callege of Organists, Royal Aliert Hall, Lou-
don, Sept. 24, 1966,

The editor regrels that, despite the
exotic and imporiant nature of the sub-
ject under discussion, future correspon-
dence must be directed toward other
issues,

Letters should be addressed to The Editor and
confined 1o one subject. All latters accapted for
publication are subject to editing, for reasons
of clarity and space.
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Music for Voices and Organ

by James McCray

Choral Music [or Young Veices

The choral music reviewed this
month is designed for young voices and
is primarily in unison. Often, music for
children’s choirs merely indicates key-
board, rather than organ, and most of
the works included below may be play-
ed on piano. Children’s choirs are in-
creasing in numbers and popularity in
churches. These reviews do not pus-
port to give in-depth facts about the
picees as with other music reviewed
in this column in recent manths, hut
rather provide only capsule commen-
tary for works which are currently
available.

Anthems, Introils and Descants  for
Youth Choirs. David Ouchterlony, wm-
son and (wo-part  with keyhoard,
Frederick Harris Music Co., $1.25 (E).

This collection contains five anthems,
six descants, and two introits. All are
in unison, except lwo anthems which
employ two or three treble voices. The
music is attractive and will provide
music for the entire year; the accom-
paniments are simple. This collection
of music for children's chorus is well
worth the price.

How Blest Are They. Richard Proulx,
unison, keyboard and fute, Augsburg
Publishing House, 11-0654, 35¢ (M-).
This anthem has a more contem-
porary sound than many of the others
reviewed, i is scitable for an adult
choir as well. The text is appropriate
for weddings. The music for flute is
not difficult and there is a separale
flute part. This beautiful, expressive
music has the range of a major ninth
and should work for any types of voices.

Songs for Al Seasons. Richard Key
Biggs, unison or equal voices, organ and
optional guitar, ‘T'heodore Presser Co.,
31241165, 40¢ (E).

There are six one-page  songs  in-
cluded in this set. Three have an op-
tional second part and all are strophic,
with at least two verses. They bave a
varicty of keys, tempos and moods; al
use very traditional harmonies. The
guitar chords are inclucded above the
keyboard score and will provide an-
other dimension to youth choir per-
formances.

Come Unto Me, All Ye That Labor.
Healy Willan, unison and organ, Con-
cordia Publishing House, 98-2359, 35¢
(E).

This three-page anthem has  the
melody doubled in the upper vaice of

the keyboard part. The tempo is fast
amdd the contrapuntally-conceived  key-
Bhoard lines wili be more axing than
the easy vocal line. It is typical Willan
in that the music is funclional yet at-
tractive.

I'm Just A Child. Terry Kirkland, Uni-
son, keyboard and instrumental descant
(flute, recorder, bells, eic), Broadman
Press, 4560-6G7, 40¢ (E).

There are twe nearly identical verses.
The melody is very simple and has a
charming innocence about it, The ae-
companiment has an ostinato-type of
cighth-note pulsation  which gives a
flowing background to melody and des-
cant.

Cry Out With Joy. Christopher Walker,
unison and organ, Oxford University
Press, 45069, 85g (M--).

This is a very sophisticated anthem
which, although designed for adult
choir, could be performed with youth
chorus. The rhythms and meters are
exciting and [frequently change  from
5/8 w /8, G/8, and 3/8, making it
difficult for most younger groups. ‘The
music uses both full and antiphonal
groups; one of the sepavate choirs
could be a youth choir used in addi-
tion to the adult choice. This is good
ntusic that is very demanding of the
organist, but it is extyemely interesting
and exciting for the listener and the
performer. Highly recommended for
groups seeking challenging repertoire.

Sing A New Song To The Lord. Harald
Rohlig, unicon or SA and keyboard,
Concordia  Publishing House, 98-2357,
35¢ (E).

This lively psalm sctting has a driv-
ing rhythmic character with mild dis-
sonances in the accompaniment which
add to the delightful character of the
ptece. The middle section of the ABA
anthem  moves to minor and has a
siaccato background in the accompani-
ment, Lovely music for children.

Three Seasonal Songs. Judy Hunnicurt,
unison, keyhoard and flute or glocken-
spicl, Augsbhurg Publishing House, 11-
0323, 45¢ (E).

The seasons include winter, spring
and swmmer. All three works are sim-
ple in design, but the flde part in the
summer anthem is more involved than
in the other two, yet the music could be
performed by a young player, The ac
companiments  are very simple  and
sometimes double  the melody in the
right hand.

New Temperament Book
by Bruce Gustafson

Owen Jorgensen, Tuning the Historical
Temperaments by Ear, Marquette: Nor-
thern Michigan University Press, 1977,
485 pp., $22.50, Foreword hy Peter B,
Yates.

This excursion into the world of tem-
peraments is almost guaranteed to be-
come an essential part of the libraries
of thos¢ who tune their own instruments
—partly by defanlt, but 10 some extent
on its merits. Harpsichordists in partic-
ular ean hardly afford vot to buy it
In a little over 400 pages, the author
gives 89 instructions for setting 51 tem-
peraments, from medieval Pythagorcan
scales through equal temperament and
beyond to a temperament created by
the author. All of these systems are
placed in historical order within acous-
tic groupings and are gencrously illus-
trated with musical eximples and charts,
Awmaong the scales are 9 Pythagorean and
just, 11 meantone, 15 well-tempered, |
equal, 4 quasi-equal and 1 invented
(very uncqual) tuning.

Further, one can learn to tune hy
starting with the easy scales and fol-
lowing the instructions to the more dil-
ficult systems. If one simply opens the
book at randomn 1o begin tuning, he
may be in for a bit of a shock, For
example, on page 281 is a heading,
“Tuning the Theoretically Corvect Well
Tempered Version of the Harrison Tem-
perament in the Acoustic Tonmality of
C Maijor,” IT that icy water does not dis-
courage the reader, he continues to find
a list of 22 steps to the announced geoal;
some are congenial enough  (“2. Tune
F above middle C and also F helow mid-
dle C both pure to middle C"), but
some are icehergs (“19. Temper D a-
bove middle C from G below middle C
so that the fifth G-D is narrow amd
beating at 2.2 beats per second™) . How-
ever, if one Dbegins at the heginning,
he will be given at least a comtext for
the sound of a fifth beating at 22 heats
per second. In short, this is now a hook
which will teach you how to 1une
“Werckmeister-111" in ten minutes, but
is a volume which will bhoth serve the
experienced and guide the novice.

If this book is destined to be taken
home by many harpsichordists, it will
live with their tools, not their history
texts, for there are many areas in which
the author falls far short of his ambit-
jous goals, This is a handbook, not a
scholarly work. The author gives ab-
solutely no documentation for any of
his assertions. For example, he states {p.
101}, “Just meantone wuning probably
developed sometime between 1482 and
1496, but it was not documented until
1529 by Lodovico Fogliano.” To narrow
the period of development to fourteen
years at the end of the fifteenth century
—and about forty years bhefore anyone

wrote ahout it—is quite a feat, but what
cvidence is there beyond the author's
word? And who was Foglianor What
and where is this decumentation from
15297 Jorgensen gives us no answers (o
such questions, There are ne footnolcs,
and the skimpy hibliography does not
list any of the treatises or other sources
which substantiate what the author pre-
sents as facts. The point is not thiat this
handbook shonld be a history book, but
rather that it tries to be one amd fails,
Il the historical information had been
presented as mere references to other
books, this volume would have been
much slimmer and much easier 10 use,
As it stawds, one must locate the tuning
directions antid the cumbersome prose
—and with no index whatever]

My second complaint about Mr. Jor-
gensen's book concerns the writing style
and ceditorial policies. The acknowledge-
ments tell the story: the author thanks
colleagues in helping him 1o study his-
torical tuning and to find practical ways
of applying this knowledge to musical
performance,” in “applying the laws of
mathematics and physics to tuning meth-
ods,” and by spending “many hours . . .
caleulating frequencies at the computer
center.”  Mr. Jorgensen, then, clearly
exercised great expertise in translating
historical discussions of temperaments
into practical and mathematical form.
He has less aptitude and seems 1o have
received no help in the matter of pre-
senting this material in the most con-
cisc and readable form. To be brutally
frank, the book is simply not in
goad English. The reader is forced to
stagger  through sentences like these:
“HBeat speeds are the only measure of
quality whereas string  frequencies or
figures in cents are meaningless by
themselves™; or, “To force all whole
tones to be of exacily the same size as
in the extremely difficult to tune by car
theoretically covrect five tone equal 1em-
pevament would have served no real pur-
pose.” A similarly obtuse quality plagues
the heart of the hook, the tuning direc-
tions. If the author had simply wsed a
standard system for specifying pitches,
the iostructions would have been much
casier to use, Compare this example
with what it could have been: “Tune E
ahove middle C and also E helow middle
C both pure to A below middle C”
which could have read, “Tune ¢ and
E pure o A"

I'he objections raised here may seem
like academic quibbling. The criticisms
are not leveled in order to belittle Mr.
Jorgensen's  technical accomplishments,
but to suggest that the book is not all
that its widely-circulated advertiseanents
claimed. The volume has been published
in a limited edition of 2,000, 11 a second
edition is ever contemplated, it ought
to greatly reduce the bulk and price 10
reasonable levels for a handbook.

Max Reger: Variations and Fugue on
an Original Theme, Op, 73; Fantasy on
the Chorale “Wachet auf,” Op. 52/2
Martin Hasclbick playing the 1976 Ricg-
er organ in the Church of St. Augustine,
Vienna, Preiser Records SPR 3286 ster-
co; available from Luther Guild of Or-
ganists, Korcn 26, Luther College, De-
corah, JA 52101 ($7.85 postpaid), or
from Otto G, Prciser 8 Co., Fischerstiege
9, 1010-Vienna, Austria,

Many technically competent perform-
ances of the big Reger works are musi-
cal disasters: the necessary accoustical
warmth is lacking, the organ sound
ism’t satisfactory, or the musical drive
is missing. These large pieces sprawl
chromatically over many pages and are
difficult to control; they involve con-
stant registrational change. How many
times were you left yawning, rather
than impressed, when one of these pieces
was performed?

4

New Organ Recording

Fortumately, there are exceptions o
the long-and-boring syndrome, and this
is a notable one, for this record is one
of the finest to appear from any corner
in some while. Mr. Haselback is (at 241)
one of those rare players equally en-
dowed with talent, technique, and musi-
cianship, and those qualitics all come
to the fore here. He has studied the per-
formance traditions of these works and
plays them more convincingly than can
be heard an other available recordings.
Even il Reger isn't your cup of tea, you
shouid find this a thrilling disc. It has
ceverything going for it fine playing,
good engineering with quiet surfaces
and warm stereo sound, and the sonority
of a large, impressive organ in a rever-
berant building. Those who have heard
this instrument in person el me the
sound is even better live, but it is im-
pressive as recorded here, nevertheless,

The works played are two of the more
monumental ones: the F-Sharp Minor
Variations date from 1903 and consti-
tute one of Reger’s longest and most

difficult pieces—difficult both for player
aml for listener. The work unfolds very
slowly, and is capped by a fugue which
builds here 1o a shattering climax. The
“Wachet auf” Fauntasy is shorter and
better-known; it begins with some won-
derfully murky harmonic groveling, then

introduces the chorale tune. After the
obligatory fugue, the cf. returns for
the conclusion.

The only way 1 can imagine this
being a better Reger recording would
be if it were played on an instrument
of the composer’s own time, such as a
Sauer. The sound here is definitely that
of a Luge modern Germanic organ, but
it is 2 very impressive sound: it is well-
voiced and features both a big tutti and
some lovely soft stops—flutes, sometimes
with tremolo, and warm celestes. The
record jacket has intelligent notes in
both German and English, and the spe-
cification of the 1976 Ricger is given
{sce The Diapason, Nov. 1976, for a
feature description of the instrument).
The recording was made in May 1977
with the assistance of two registrants,
and there is absolutely no noise to be
heard from the action or stop changes.
All elements combine here 10 make an
excellent  record,

« Arthur Lawrence

THE DIAPASON
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Diane Bish, senior organist and arfist-in-residence at Coral Ridge Presbyterian Church, Ft. Lauderdale, FL,
% @ Z m is scated at o 117-rank Ruffatti organ, the largest European-made pipe organ in the U. 5.
SCM International {7‘5 }’/éﬂﬂ'((‘- 70 (I?IIIOZIF!I:&"?ﬁﬂOU @JQL\QE (é.]S(#
[ &) LI A
OIZﬁnu virtuoso and_composer fas qommf our nmmaﬁment
and is available> for concetls ands> masster classes KRR —.

“Miss Bish played a
remarkable Barogque sec-
tion Al I-:ler p&aying is

ENTS RECORDED Y DIANE THE COURANTE — Haarlem, Holland sure-fingered and secure,
SRR RN A S A PIEIEEI Y “Miss Bish gave a masterful, astonishing, virtu- her omaments were im-
oso0, controlled performance. It was obvious, the peccable and her tempi

THE natural and rare talent this performer has for organ very bright. Miss Bish

PASSION laying . . . not onl techni but also i pleased both the organ
SYMPHONY CHRISTHMAS I:egwj';trgtr’on of the m'ggn ggmfss Maue RULSIHE buffs and music lovers,
OF DIANE ©ON "0 SACRED FESTIVAL y and sent everybody home

BISH Hatipy:
SCM 771 ‘ SCM 784

“HI-FI BUFFS' FIND OF THE YEAR”  All SCM Records a- flf&t t,l IHC CVCF

- Diapam:;‘nmlinagnzi;:'zl r:r:vle\g'e of “The vailablg througAh l;:i:r ey
Artistry of Diane Bish", in Sept. issue, tress Press. Audio- T e gl "
L) ' " hincernmintie ) PR AN 55 2Dl i o iy e
at o throu y ¥
RO == s § el N o i i snafuncods
audio stores, LARGES! [LROFEAN \ i f‘l
PPE ORGAN IN THE USH )

7 RECORD
These records are offered at a price of $7.95. B'SH Vi, FCC
Should you wish to obtain Diane Bish records : LW ANE m[d
or tapes through the post, please enclose payment : X N .

to include $.75 total postage and, if you ate a 7o k-
Florida resident, a 4% sales tax. . | & Db WITH BISH

BACH &
BAROQUE foovabe gt BARQOUE
FOR INFORMATION, CONTACT: (o ey PURCHASE
gCM IN’%‘]%RNA’I;II\?INAL . 5 Y 51 ' 331/3 RPM
UNCoas! oncer anagemein e ¥ 2
and Productions, Ine. g FEATURING THE ST. ANDREW
P. O. Box 2096 Clearwater, FL. 33517 : : BAGPIPE BAND AND DIANE BISH

(813) 446:2914 et Q;Fr's B:%s Al 1‘7-FIANI( RUFFATTI




CONCERT

ARTS
IMAG

represented by
Phillip Truckenbrod

RAGNAR DIORNSSON (lcelend)
ALDERT BOLLIGER (swirzerlond)
DAVID BRUCE-PAYNE (Englond)
NICHOLAS DANBY (England)
RAYMOND DAVELUY (Conada)
JEAN.LOUIS GIL (Fronce)
ROBERT GLASGOW (LSA)
DOUGLAS HAAS (Conoda)
RICHARD HESCHKE (L54)
AUGUST HUMER (Ausiria)
DAVID HURD (L54)

NICOLAS KYNASTON (Englond)
DOUGLAS LAWRENCE (Ausirolio)
HUW LEWIS (woles)

HEINZ LOHMANN (Germory)
MARTIN LDCKER (Germony)
JANE PARKER-SMITH (England)
ODILE PIERRE (Fronce)
THOMAS RICHNER (U54)

1, MARCUS RITCHIE (USA)
LAWRENCE RODINSON (LSA)
JOHN ROSE (U5A)

JOZEF SERAFIN (Poland)

horpsichordiss

ROBERT EDWARD SMITH (L5A)
ovailoble with @

CONCRIT INSTUMment

BOX 670 SOUTH ORANGE, N.J. 07079
(201) 763-2543

Ewmnpean representatives: Fredenc Symonds &
Michoel MocKenzie, London

>
3

LTD.

University of Wisconsin—
Extenslon

@hurch Music Tonference

MADISON
July 17-18-19, 1978

Heinz Werner Zimmermann
Catherine Crozier

Erik Routley

Joan Lippincott
Archbishop Remberl Weakland
Pauline Sateren

Harold Gleason

Fr. Columba Kelley, 0.5.8.
Arthur Becknell

Lowell Larsan

Sr. Marie Gnaeder
Lawrence Kelliher

N, music IN THE ¥
SMALL CHURCH WORKSHOPS

June 22-23 - Beloil

June 26-27 - Elm Grove
June 29-30 - Menomonie
July 6-7 - Stevens Point

Arthur Colrs
Arlyn Fuerst
Edward Hugdahl

-

Flat Pedalboards in Modern Organs

in recent yeurs there has been a
revival of interest among organists
and organbuilders in Fflat, parallel
pedalboards. For organists this in-
terest has been prompted by the
experience of playing flat boards of
various types in Europe and on
nlder American organs and finding
that they are not always more diffi-
cult to play than the AGO standard.
Playing the original pedalboards of
some older European organs has al-
so given organists new insights into
the playing techniques and, hence,
into the interpretation of historical
organ styles, such as those of Bach,
Couperin, et al.

In addition to these considera-
tions, organbuilders are interested in
flat boards because they are easier
to construct, tend to operate the
mechanical key action more precise-
ly, and, to some at least, are more
pleasing to the eye.

Thus, since it appears that at
least some organs will be built with
flat, parallel pedalboards in the fu-
ture, several organbuilders (Brom-
baugh, Fisk, Noack, et al.) have
expressed interest in establishing
some norms or standards so that
orranists will not find too much dif-
ficulty in plaving wvarious instru-
ments.

It appears that there are three
critical areas of standards:

A. The distance (horizontal)
between the front of the pedal
sharps and a plumbline dropped
from the front of the lowest
manual naturals.

B. The distance (vertical) be-
tween the playing surface of the
pedal naturals and the lowest
manual naturals.

C. The distance from the cen-
ter of one pedal natural to the
next.

The «question of centering the
pedals to the manuals seems best
answered by doing just that: when
the pedals are of reasonably full
compass (i.e., 27 to 32 notes) they
should be centered under a reason-
ably normal manual (54 to 61 notes,
starting on C). The reason for this
is that the pedals should be so
placed that the player can reach
low and high notes with equal ease
on the pedals or manuals, and so
that the pedals have a balanced ap-
pearance with the manuals. Ob-
viously, in the case of short-compass
pedals (1-12, 1-18, etc.) or manuals
starting below C, adjustments must
be made.

Other questions, such as the
length of pedal sharps and naturals,
choice of materials and finish, key-
dip, key-tension, ete., are best left
to individual requirements and
tastes, and to the rules of common
sense, There is one small point to be
made here, though: most players
find it very irritating when the side
frames of the pedalboards are the
same height as the natural playing

by George Bozeman, Jr.
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Measurements for stendords between flat pedalboards ond manuals [in millimeters)

surfaces, since this tricks their feet
into thinking that the frames are
the highest and lowest notes, respec-
tively, of the pedalboard.

MEASUREMENT “A”

This mecasurement has the most
variation in different organs. In
many old organs, the pedal sharps
are even closer to the player than
the manual keys. To play them, the
organist is obliged to tuck his feet
back under his body and is unable
to see his feet while playing, No
doubt the main reason for this
placement is for convenience in
placing the action components,
rather than for any musical consid-
erations. Such a placement almost
totally precludes use of the heels in
playing.

The AGO standard, on the other
hand, which places the fronts of
the pedal sharps 215mm farther
away from the player than the
fronts of the lowest manual (on a
two-manual organ), allows the play-
er to rotate his body back into a
more stable position on the bench
and greatly facilitates heelplaying
(indeed, almost requires it), but
creates great difficulties for the or-
ganbuilder in arranging manual to
pedal couplers (in mechanical action
organs) or ‘suspended’ type key ac-
tions. The standard recommended
here (120mm) is a compromise of
these various considerations, which
we believe makes possible a ‘sus-
pended’ action, couplers, reasonable
adherence to ‘historical’ feel, and
lno 1g{rtant difficulties for use of the
1eel.

MEASUREMENT “B”

The organbuilder’s concerns here
are two: that the distance is great
enough to accommodate the neces-
sary couplers and rollerboards be-
tween the manuals and pedals, but
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not so great that the keydesk is too
high where vertical space is limited.
For the organist, it is a question of
physical size. Assuming that all or-
ganists desire to position their arms
at the same usngle to the manuals
(generally true), short omes may
have trouble reaching the pedals and
tall ones may bang their knees under
the lower manual. Here we must
favor the tall ones (unfair though
it is!), because short ones can
stretch but tall ones cannot shrink.
It is this dimension most affected
by the general average increase in
size of the human animal. There-
fore, we recommend a standard of
780mm, an increase of a little over
an inch beyond the AGO standard.
This increase also complements the
decrease of measurement “A”, by
facilitating the rotation of the play-
er's body forward, thus, in effect,
‘lengthening’ his legs.

MEASUREMENT “C”

In spite of the increase in size of
human feet, we recommend a
smaller dimension here, 60mm,
which corresponds to the AGO
spacing about six inches in front of
the sharps, in order to make the
extreme low and high notes easier
to reach, (Remember, this is the
point of concave-radiating boards
and was brought about by the ex-
tension of the compass; most of us
will want to retain at least a 30-
note compass.) Players using proper
technique (the inside edge of the
feet, rather than ‘flat-footed’) will
find no difficulty in this closer
spacing (it is only approximately
6mm smaller than the AGO spacing
near the sharps), but the cumulative
effect of this reduction makes the
extremes much more comfortable.

Note: in the above recommenda-
tions, a one- or two-manual organ
is assumed, For a three-manual or-
gan, measurement “A” should be in-
creased about 50mm; for four, about
100mm. Measurement “B” should
not be decreased (as happens in
AGO standards by using the “Great”
manual as a standard, even though
the Great is usually Manual II in
three-manual organs), because this
simply makes it harder for ‘big’ peo-
ple to play ‘big’ organs, hardly a
logical state of affairs.

George Boxeman jr., a pariner in the
Bozeman-Gibson firm of Deerfield, New
Hampshire, is an organbuilder and or-
ganist. He has been active both in the
building of new organs and in the res-
toration of older ones.
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Parformance Seminar in Yiola da Gam-
bs, Harpsichord, Lute, and Voice, Wag-
ner College, Staten Island, NY, May 30-
June 3. Faculty includes Edward Smith
{harpsichord}) who will offer study of
figured bass; Marc Prensky (lute}), who
will focus on the music of John Dowland;
Sheila Schonbrun ([voice), solo cantatas
and ensemble singing. Also Fortunato
Arico, Lucy Bardo, Judith Dovidoff, Grace
Feldman, and others. For further informa-
tion: Dr, Ronald Cross, Wagner College,
Staten |sland, NY 10301,

International Contemporary Organ Mu-
sic Festival, Hartt College of Music, Hart-
ford, Connecticut, June 10-14, The fea-
tured composers and performers for this
Bth annual event will be Vincent Persichat-
ti, Alec Wyion, and Leonard Raver, There
will be concerts, premiere performances,
workshops, private coaching, panel discus-
sions, and new reperfoire sessions. Re-
quests for information should be sent to
Summer Session, Hartt College of Music,
University of Hartford, 200 Bloomfield
Avenue, West HarHord, CT 06117

Baraque Music Institute of Fort Lewis
College, Durango, CO, June 11-23. The
Smithsonian Chamber Players will com-
prise the faculty {James Weaver, harpsi-
chord and fortepiano; Thomas Wolf, the
harpsichard maker, plays double bass in
this ensemble). For further information:
Richard Strawn, 209 Fine Arts, Fort Lewis
College, Duranga, CO 81301.

Harpsichord Symposium, Macalester Col-
lege, 5t. Paul, Minnesota, June I11.17.
Entitled "Builders and Players,” this sym-
posium will be headed by Robert Conant.
Owver 40 instruments, both professional and
kit models, will be displayed. There will
be lectures, masterclasses, maintenance
and building demonstrations, and con-
cerls, For details, write Harpsichord Sym-
posium, Music Department, Macalester
College, 5t. Paul, MN 55105 [5612/647-
6382).

Harpsichord Workshop, 5t. Lawrence
University, Canton, New York, June 11-17,
Daniel Pinkham, Helen Keaneoy, and James
Nicolson will be the faculty for this work-
shop, which will feature the practices and
prablems of continuo playing. There will
be lectures, demonstrations, mastarclasses,
and concerts; practice instruments will be
available and academic credit may be
had. A brochure is available from Martha
N. Johnson, University Organist, Depari-
ment of Music, St. Lawrence University,
Canton, NY 135617,

Organ/Harpsichord Seminars, Walling-
ford, Connecticut, June 1-24, Bernard
Lagacsd, Mireille Lagacé, and Roberta
Gary will be the faculty for this 10th
annual series. Among four concerls will
be an all-Couperin one, and another will
be devoted {o the Leipzig Chorales of
Bach. There will also be daily mester.
classes and lecture-demonstrations. For in-
formation, contact Duncan Phyfe, Director,
Paul Mellon Arts Center, Wallingford,
CT 06492 (203/289-7722 ext, 331).

Aston Magna Academy of Baroque Mu-
sic and Art, Great Barrington, MA, June
18-July 9. "Music and ils Relationship 1o
the other Arts in the Rome of Queen
Christina of Sweden and Pietro Cardinal
OHoboni.” Participants include Albert
Fuller, Fartunato Arico, Charles Bressler,
David Boyden, Raymond Erickson, Edwin
Hanley, William C. Holmes, John Hsu,
Rene Jacobs, Bernard Krainis, Stanley
Ritchie, Laurence Libin, Reichard Reph-
ann, and Thomas Wolf, For information:
The Aston Magna Foundation for Music,
27 West 67th St., New York, NY 10023.
Telephone {212) 873-2191,

Institute for Organ and Church Music,
University of Kansas, Lawrence, June
19-23. Catharine Crozier, Harold Gleason,
and Arthur Poister will lead performance
classes, Gerre Hancock will deal with
service playing and improvisation, and
Lowise Cuyler will lecture on liturgics in
this week-long institute held just prior to
the national AGO convention. The opening
racital will be played by Miss Crozier on
June 18 at B pm, [See the account in the
August 1977 issue of The Dispason for
a raview of last year's instituie.] Academic
credit is available, For further informa.
tion, write Dr. James Moaeser, Dean, School
of Fine Arts, The University of Kansas,
Lawrence, K5 45045,
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Summer Activities

Summer Church Music Program, Con-
cordia Teachers College, River Forest, Illi-
nois, June 19-Aug. 3. Both a five-week
term and a two.week term will be given
in this summer degres program, Heinz
Werner Zimmermann will be guest lecturer
July 13-14, and other faculty members
wili be Paul Bunjes, Thomas Gieschen,
Herbert Goisch, Richard Hillert, Carl
Schalk, Carl Waldschmidt, and Leslie Zed-
dies. There will be courses in theology and
music, theory, music history, music educa-
tion, church music, compaosition, harpsi-
chord, hymnody, organ, and pisno, For
further information, write Chairman, Mu-
sic Department, Concordia Teachers Col-
lege, 7400 Augusta Street, River Forest, IL
50305.

Music in the Small Church Workshops,
Baloit, Wisconsin, June 22-23; Elm Grove,
Wi, June 256-27; Menomonie, WI|, June
29-30; Stevens Point, WI, July 6.7. Arthur
Cohrs, Arlyn Fuerst, and Edward Hugdahl
will ba the faculty. Further information is
available by writing UW.-Exiension Musie,
610 Langdon St., Madison, W 53704,

7Tth Baroque Performance {nstitule,
Oberlin College, OH, June 25-July Ié.
This summer the Institute will be devoted
to the study and performance of French
music. Faculty includes August Wenzinger,
the Oberlin Baroque Ensemble (James
Caldwell, Marilyn McDonald, Robert Wil-
loughby, Catharina Meints, and harpsi-
chordist Lisa Goode Crawford), and harp-
sichordists David Fuller, James Weaver,
and Penelope Crawford. Further informa-
tion: Prof. Lisa Crawford, Conservatory of
Musie, Oberlin College, Oberlin, OH
44074,

Chautauqua Summer School, Chautau-
qua, MNew York, June 28-Aug. 1. This
summer session includes 12 music work-
shops in a number of special areas, Of
particular interest are Fredaerick Swann's
organ workshop {July 17-21) and Paul J.
Christiansen's choral workshop {Aug. (3-
18). There will also be opera and sym-
phony performances, plays, pop concerts,
and lectures. For further information, write
Schools Office, Chautauqua Instituiion,
Box 28, Dept. DI, Chautauqua, NY [4722.

Oberlin Summer Organ Institute, Ober-
lin, Ohio, July 2-16. The faculty for this
4th annual institute will include Harald
Vogel and Fenner Douglass. Events will
include masterclasses, faculty concerts,
student recitals, and privale inslruction,
and will conter around the 44-stop Flentrop
(1974) in the concert hall. For further
information, contact Prof. Garth Peacock,
Conservatory of Music, Oberlin, OH 44074
{2186/775-8246).

Presbylerian Association of Musicians
Conferences, Mo-Ranch, Texas, July 3-8;
Wittenburg University, Wittenburg, Ohio,
July 9-14; San Francisco Theological Sem-
inary, 5an Anselmo, California, July 10-14;
University of Portland, Portland, Qregon,
July 1821; Austin College, Shorman,
Texas, July 16-22: Montreat Conference
Center, Montreat, North Carclina, July
23-29, The six conferences are designed
for pastors, organists, choir directors, ed-
ucators, and individuals in church leader
ship roles. The Austin College and Mon-
treat facully will include Davie Napiar,
William Muehl, Don Wardlaw, Robert
Shelton, Richard Wastenburg, Larry Ball,
Allen Pote, Sue Ellen Page, Philip Gehe-
ing, ond Marilyn Keiser. The Mo-Ranch
conferance emphasizes worship and music
in the small church and includes on its
faculty Azaleigh Maginnis, Ross Macken.
zie, Ken Sheppard, John Yarringion, Bar:
bara Buckner, and Bob Bennett, The Wit-
tenburg program, "Experience '78," will
feature Horace T. Allen, Austin Lovelace,
Jody Lindh, James Rawlings Sydnor, Don-
ald Busarow, Lucille Hudson, and Avon
Gillespie. Erik Routley, Lloyd Pfautsch,
and Wilbue F, Russell will head the San
Anselmo conference. The Portland pro-
gram will include James F. White, Don-
ald Purkey, James Kirk, Oscar Carlson,
and James Welty. Information on all six
conferences may be had from Carolyn
Darr and David Lowry, Diractars, Confer-
ences on Worship and Music 1978, P.O.
Box 2765 CRS, Rock Hill, SC 29730 (803/
323.2255).

Church  Music Workshop, Michigan
State University, East Lansing, Michigan,
July 10-14. The staff will cansist of Albert
Bolitho [{director}), Heinz Werner Zim-
mermann (composing for the church],
Huw Lewis (organ repertoire], Robert
Shepfer {youth choirs), Elinore Barber
{Bach scholarship), Shirley Harden {hand-
bells], and Ethel Armeling (scla reper-
toire}, Special features will include an
organ recital by Mr. Lewis, lectures, buzz
session, and a banquet. Address inquiries
to Mrs. Margaret Pegg, 26 Kellogg Center
for Continuing Education, Michigan State
University, East Lansing, M1 48824,

Summer workshop, Morthwestern Univer-
sity, Evanston, Mlinais, July 10-14. Called
"The Contemporary Church Organist,”
this workshop will feature Almut Rdssler
{the organ music and aesthetic of Olivier
Messizen) and Gerre Hancock {service
playing and improvisation). The sessions
will be four hours daily. Further informa-
tion is available from School of Music,
Summer Session, Northwestern University,
Evanston, IL 60201,

Summer workshops, Indiana University,
Bloomington, Indiana, July 10-29. Among
many summer offerings, the following
workshops will be of interest ia sur read-
ers: English handbell ringers {Donald Al-
tured and Wallace Hornibrook), July 10-
14; French and ltelian influence on sac-
red choral music {Marcel Couraud), July
21.26; Church music {Oswald Ragatz,
Witma Jensen, Frederick Burgomaster,
Jane Marshall), July 24-28; and Madrigal
dioners {Allan Ross, James Mollsnd, John
and Susan Howsli), July 27-29. For further
information, write Special Summer Sessions,
School of Music, Indiana University, Bloom-
ington, IN 47401,

Church Music Conference, University of
Wisconsin, Madison, July 17-19. The faculty
for this conference will be Heinz Warmer
Zimmermann, Catharine Crozier, Erik Rout-
ley, Joan Lippincott, Archbishop Rembert
Weakland, Pauline Sateren, Harold Glea-
son, Fr. Columba Kellay, Arthur Becknell,
Lowell Larson, Sr. Marie Gnaeder. and
Lawrence Kelliher. For further information,
write UW.-Extension Music, 410 Langdon
St., Madison, W1 53706,

Church Music Conference, Evergreen,
Celorado, July 24-Aug. 5, There will be
two sassions, and the faculty will include
Wilbur Held (dean), Kathleen Thomerson
{organ}, 5. David Smith {vocal tech-
niques), W. Thomas Smith (hymnology).
and Reb, William Malottke (chaplain].
A music and liturgy conference will take
place July 17-21. For further information,
write Evergreen Conference, P.O, Box 366,
Evergreen, CO B0439.

Sarstoga-Potsdam Choral Institute, State
University College, Potsdam, Mew York,
July 30-Aug. 16, Brack McElheran will be
the director for this 9th annual session,
and a selection of elective courses taught
by a large faculty will be available. Choral
performances with the Philadelphia Or.
chestra will take place on Aug. 10 (Verdi
Requiem; Eugsne Ormandy, conductor)
and Aug. 14 (Brahms Schicksalslied,
Nénie; Robert Shaw, conductor}. Aca-
demic credit is available. For further in-
formation, write Ths Dirsclor, Saratoga-
Potsdam Choral Institute, State Univer-
sity College, Potsdam, NY 13474,

Church Music |Institute, Colby College,
Waterville, Maine, Aug, 20-24. This 23rd
annual event will take place on the cam.
pus of Colby College, where there will
be demansiratinins, workshops, exhibits, re-
citals, and practice and conducting oppor-
tunities. The faculty will includa Thomas
Richner [organ and piano)}, Robert Glas-
gow {organ workshops), F. Austin Walters
{choir and vocal techniques], Jack Grove
[youth choirs and handbells), Adel Hein-
rich {beginning and intermediate organ},
and Samuel Walter (conducting). For
additional information, write Thelma Me-
Innis, Colby College, Waterville, ME 04901,

Harpsichord Workshop of the Adult
Music Conference, National Music Camp,
Interlochen, MI, now in its {ifth year un-
der the direction of Dr, George Luckien-
berg, will be held, as usual, during the
last weak of August. Richard Kingsion,
Dallas harpsichord maker, will conduct
daily sessions on harpsichord construction
and maintenance, and Dr. Lucktenberg
will lead performance classes. Further in-
formation: George Lucktenbarg, Converse
Callege, Spartanburg, SC 29301.

EUROPE

Church Music Today, Royal School of
Church Music, Croydon, England, Apr.-
Aug, A large number of courses and
workshops, mostly lasting one to five days,
will be offered; general areas of concen-
tration are for choirmasiers, organists, and
singers. Further information is available
from Secretary, RSCM, Addingten Palace,
Croydon CRY 5AD, England.

Organ-Waeek, Toulouse, France, June 26
— July 1. This week will focus on the con-
temporary repertoire and will include pres-
entations by composers |Gilbert Amy, Bet-
sy Jolas, lannis Xenskis, André Boucoure-
chliev), open rehearsals, concerts, and
masterclasses (Martha Folts, Bernard Foc-
croulle, Zsigmond Szathmary). The svenis
are sponsored by the Association pour la
Renaissance des Orgues en Languedoc'';
further information is available from
Secrétariat "Semaine de ['Orgue 1978, 54,
rue des Sept-Troubadours, 3100-Toulouse,
France.

Kenneth Gilbert, Bth International Sum-
mer Course for Harpsichord, Antwerp,
Vleeshuis, June 29-July B. Works to be
studied: Chombonnidres, Les Deux Livres:
Rameau, Complete Works; Bach, "Franch”
Suites, For further information: Meve. J.
Lambrechts-Douillez, Vleashouwersstraat 38-
40, B-2000 Antwerpen (Belgis).

Organ Summer School, New College,
Oxford, England, July 17-22, Recitals and
masterclasses will be given by Jomes Dal-
ton, Peter Hurford, and Gillian Waeir; the
sessions are sponsored by the University
College of Wales. For further information,
write: Secretary, Dept. of Extra-Mural
Studies of the University College of
Wales, 9 Marine Terrace, Aberystwyth,
Dyfed, Wales.

Flanders Festival, Bruges, Belgium, July
28-Aug. 12. The themes of this year's
festival are a "Musica Antiqua Week"
and a "Panorama of the Latin World."
The former will include an international
ensemble competition, lectures and inter-
pretation closses, and exhibits of historic
strings and winds, as well as modern rep-
licas, Less-known aspacis of [talian, French,
and Spanish repertoire will be explored
in the second area; works will include ones
by Cavalieri, Rameau, and music from the
time of Cervanles. Parformers will include
Frans Briggen, the Schela Cantorum
Basiliensis, the Academy of Ancient Mu-
sic conducted by Christopher Hogwoad,
the Christ Church Cathedral Choir of
Oxford led by Simen Preston, and others.
Héldne Dugel will play organ works of
Bach. Further information is available
from Tourist Office, Markt 7, B-3000
Bruges, Belgium.

Summer School of English Organ Musie,
Cleveland Lodge, Dorking, Surrey, En-
gland, Aug. 7-12. Lady Jeans wilt be the
director of this session for advenced stu-
dents. Subjects for study will include orna-
mentation in the 17th and (8th centuries,

polseography  and  transcription,  the
French influence of the 17th century,
pilch, tuning and temperament, organ

cases, and organ restoration, For details,
please write the Secretary, Cleveland
Lodge, Dorking, Surrey RH5 &BT, England.

Concours International de Forfepiano,
Paris, France, 28 Aug.-l Sep. Judges Syl-
vaine Billier, Huguetie Droyfus, Joarg
Demus, Noel Lee, and Luciano Sgrizzi will
hear participanis in works of Schubert,
J. C. Bach, Clementi, Mozart, Beethoven,
Haydn, and Weber, compsting for prizes
totalling 27,000 francs. Information: Fes-
tival Estival de Paris, 5 Place det Ternes,
75017 Paris.

CANADA
Summer Institute of Church Music, On-

taric Ladies’ College, Alliston, July 2-7.
Foculty will include Wilbur Held, organ:
Wayne Riddell, choral work; Alice Wilson,
junior chairs; Stanlay Osborne, harmony:
and others, There will be an organ playing
competition with a prize of $1000, and a
first performance of a new organ work by
Viclet Archer. Further information is avail-
able from Kennath W. Inkster, Box 688, Al-
liston, Ontarie, Canada LOM 1AD,

Shawnigan Summer School of the Arls,
Victorla, B.C., July 12-Aug, 23. Among
many offerings, such &5 opera, electronic
music and orchestral instruments harpsi-
chord classes will be given by Harmon
Lewis. Further infarmation is available by
writing the school at 3737 Oak St., Van-
cauver, B.C., Canada Y&H 2M4,
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Chopin and Liszt

or call (213) 456-4225

Pepperdine University
Malibu, California

announces a

MASTER CLASS in

Piano Music of the Romantic Period
conducted by concert and recording artist

IVAN DAVIS

First Session: July 10 - 14 emphasizing the music of

Second Session: July 17 - 20 emphasizing the music of
Schumann, Brahms, and Mendelssohn

Classes at Pepperdine’s new Malibu campus, overlooking

the Pacific Ocean @ Individual study opportunity @

Recitals ® Graduate and undergraduate credit available

@ Sessions structured to allow ample time for surf and sand

For further information write: Dr. James Smythe
chairman, Division of Humanities-Fine Arts
Pepperdine University, Malibu, California 90265

Richard
{214) T41-8886.

In oddition to the French two- 1 inst t A
single-manual harpsichord. Orders 1'&“.?; taken for 1978, $3,000.00, peRechy & L.

Kingston Harpsichords, Dept. D, 2214 Maln 8t., Dallas, Texas 75201, Telephone

Malmark Handbells

the mark of
tonal excellence

For full mformation write or call

Fifth Annual

Harpsichord
Workshop

at Santa Barbara, California
July 12-19

Susanne Shapiro
Wm. Neil Roberts
Co-Directors

featuring for 1978
Guest Artist: Angene Feves
Renaissance and Baroque Dance
J. S. Bach - Suites and Partitas
L. Couperin, D' Anglebert - Suites

Master Classes  Private Lessons

= Swimming
= Tennis
+ Hiking

College Credit available

For more information write to:
Harpsichord Workshop
Attention. Shapiro-Roberts
c/o Immaculate Heart College
2021 Western Avenue
Los Angeles, Ca. 50027

ﬂar/odic/wm{

Karen Holmes, facully, University of
Ottawa, played an organ and harpsichord
recital at St. Peter's Lutheran Church,
Ottawa, on Jan, 13, Playing her 2-manusl
Schiitze ] 1973} she progratmed Preludes
4 and 7 from L'Art de toucher le Clavecin
and Ordre 18, Francois Couperin and
Toccata in D Maijor, S. 912, Bach.

Barbara Thiem, cello, and Larry Palmer
preseniad three all-Bach recitals at the
University of Texas at Dallas {Jan. 29,
Feb. 12 and 26(. On the programs [re-
corded for future presentation by radio
station KERA in Dallas) were all six un-
accompanied 'cello suites, the three Sona-
tas for Gamba, and Toccate in E minor
5. 214), "Halian" Concerto (5. 9711, and
the “Chromatic" Fantasy and Fugue (5.
903). Dr. Palmer played his Dowd harp-
sichord {1968).

“The Baroque snd Classic in Germany™
was the title of a program presented in
New York on Jan. 28 by Concert Royal
and the New York Baroque Dance Com-
pony. James Richman, director and harp-
sichordist. The program: Cantata 94, J. S.
Bach; Concerto for Harpsichord and For-
tepiano, C. P. E. Bach [with Steven Lu-
bin, fortepiano}; Suite 4: “"Impatientia,”
Muffat; Sympheny & [Le Matin[, Haydn.

Alice Lungershausen played her 2-man-
uasl John Challis harpsichord {1959] for
this program at Grosse Pointe Memorial
Church, Grosse Pointe, M|, on Feb. 5:
Toccata, Sweelinck; Prelude and Fugue
in E-flat, 5. 998, Bach; Ordre 6, Couperin;
Sonatas in F minor, K. 238, 239, Scarlatti;
Toccaten 2 and 4 {1957}, Paul Angerer;
Sonata in C Major, opus 5, no |, "La Biz-
zarra,"” Carri.

The Duo Geminiani [Stanley Ritchie,
baroque violin and Elisabeth Wright, harp-
sichard), played this concert st the Seat-
tle Concert Theatre on Feb. 4: Sonata |
in & minor, Veracini: Sonatas for Harp-
sichord, K. 208, 119, 30, Scarlatti; Sonata
Il in C, opus 5, Corelli; Chaconne in G
minor, Vitali; Sonata IV in A from Book
18I, Senaillé; 4th Concert Royal. Couperin:
Sonata Ul in F for Harpsichord with Violin
Accompaniment, Mondonville.

Elisabeth Wright and Margaret lrwin-
Brandon played this concert of works for
two harpsichords at the Burke Museum,
University of Washingion, on Feb. 25 and
26: Concerto |, Soler; Pidces pour Deux
Clavecins, Gaspard Le Roux; Concerto in
A minor, Krebs: Pidces pour Deux Clave
cins, Couperin; 2 Fugues from Kunst der
Fuge, Bach:; Concerto & due Cembali
Concertati, W. F. Bach. The harpsichords,
by Keith Hill, were his opus 10 {after
Dulcken) and opus 51 |French double(.

Bruce Gustafson played this program
at 5t. Paul's Episcopal Church, La Porte,
IN, on Feb. 5: Suiie in C Major, Gottlieb
Muffat: “lialian” Concerio, Bach: Sonatas,
K. 21, 32. 33, Scoarlstti. (Dowd harpsi-
chord, 1970), Billed as "Music of the 30's"
— 1730’5, that is}, Dr. Gustafson played
the same progrem as a faculty recital at
St, Mary's College on Feb, 9, with the
addition of Francois Couperin's Ordre 24,

On Feb, 4 and 15 Susan Ingrid Ferrd
performed all 15 of the manualiter pieces
plus the Prelude and Fugue from Bach's
Clavieriibung, Part Ill, on harpsichord and
small organ, for standing-room-only audi-
ences: in Dallas at First Community
Church Chapel and in Denton for the
Denton Bach Society at St. Paul Luiheran
Church, For many of the chorale-preludes
and the four Duets, she used her new
French double harpsichord just completed
by Richard Kingston.

Howard Schott played an hour's pre-
gram on the Victoria and Albert's 171h-
century French harpsichord by Veudry for
the re-opening of the Baroque Galleries
of the London museum on Feb. 13.

John Brock, University of Tennessee,
Knoxville, played the harpsichord he re-
cently constructed from a Hubbard kit
for his faculty chamber music recital at
the university on Feb, 13, The program:
Four Fragments from the Canterbury Tales,
Trimble; Prelude 5, Les Barricades Mys-
terieuses, Couperin; Chaconne in D minar,
Louis Couperin; Toccata in E miner, S.
914, Bach: Brandenburg Concerto 5, Bach.

Larry Palmer, playing a faculty recital
at SMU on Feb, 21, was also joined by
Linda Anderson Beer for Trimble's Four
Fragments from the Canterbury Tales;
other works on the program: Suite in E
Major, Handel; three Purcell songs, and
the virtuoso coloratura display piece by
Thomas Arne “The Soldier, Tired of War's
Alarms.”" Dr. Palmer played the univer-
sity's Kingston French double harpsichord.

Virginia Black played this program at
St. John's, Smith Square, London, on Feb.
24: Partita 4 in D, 5. 828, Bach: Ordre 6,
Couperin: pieces by Rameau and Duphly.

James Russell Brown played this pro-
gram at Old Waest Church, Boston, using
a Dowd French single belonging to Fenner
Douglass [1977): Pavana and Galliarda,
Byrd: Toccata Quarta, Bk. |. Frescobaldi:
Ordre 8, Couperin.

Ross Waood, Rochester, NY, played
Couperin's Ordre 3 (5 pieces) at the
harpsichord during Church of the Epi-
phany's {Richardson, TX} presentation "A
Musical Sandwich" on Mar. 5 Beginning
with wine and cheese, continuing with
organ end harpsichord music, and ending
with cakes and coffee, this highly success-
ful program was well attended. The harp-
sichord, & 2-manual Kingston loaned by
Rebecca Peal of Dallas.

Instruments from the collection of How-
ord Schott were heard in programs by
Joan Benson [clavichord} at Wolfson Col-
lege on Mar. 5 and Kenneth Gilbert at
the Holywell Music Room, Oxford, on
Mar, &, Ms. Benson's program: Preambu-
lom Super Mi, from the Buxhsimer Orgel-
buch; Dessus le Marche Darras, Willaert
(keyboard version published by Attaig-
nant, 1530}; Villanella, Wojciech Dlugo-
raj; Coronte, Jakub Polak; Bells of Rome,
Georg Wagenseil, Moderato in E-flat,
Hob. XVI: 18/2, Haydn. Professor Gil-
bert's program: Suites 4 and 7, Purcell:
Suite in D minor, d'Anglebert: four prel-
udes and fugues from the WTC. Book Il
Bach; Transcriptions from "Les Indes Ga-
lantes,” Rameau (transcribed by the com-
poser). Harpsichord by David Rubio, Duns
Tew, Oxford.

Public Radio in Dallas, station KERA,
has been featuring live studio concerts
recently. William Tinker was heard twice
during March, and visiting artist Lionel
Rogg played on Moar. 8.

Larry Palmer played the dedication
concert on the 2-manual David Sutherland
Franco-Flemish harpsichord at Northeast
Louisiana University, Monroe, on Mar. 10.
The instrument was prasenied to the Uni-
versity by Virginia Howard of Pineville.
Dr. Palmer’s program: Pieces in F, Louis
Ccuperin; De la Mare's Pavane, Hughes'
Ballet, Howells; Sonata, Persichetti; Con-
tinuum, Ligeti: Suite in E, Handel: Sona-
tas, K. 208, 209, Scarlatti; "Chromatic”
Fantasy and Fugue, Bach.

E. Eugene Maupin played this harpsi-
chord recital on Mar. 15 at Central
Christian Church, Lexington, KY: Le Dodo,
F. Couperin: Prelude, Rameau; Fantasie
in D minor, Telemann; Suite 2 in B minor,
Froberger: Toccata per ogni Modi, Sorge;
Fantasie in D Major, Telemann; Toccata
in D minor, Froberger.

Max Yount, Beloit College, played this
recital in Carnegie Recital Hall, New York,
on Mar, 16: Toccata Terza, Bk, | and
Canzons Decima detta La Paulina, Fres-
cobaldi; Canzona V, Merula; Toccata con
lo Scherzo del Cucco, Pasquini; Sonaias,
K. 380, 381, 234, 235, B7, Scarlatti; Toc-
cata in D Major, S. 912, Bach; Suite in
F-sharp minor, Handel; Sonata 46 in E
{1776), Haydn. Dr. Yount played a one-
manual "Hnrl'an" harpsichord by Keith Hill
(1976).

Lucy van Dael, barogue violin, and
Alan Curtis, harpsichord, appeared in
SMU’s Connoisseur Series in Caruth Audi-
torium on Mar. 30. The program: Sonata
V in G minor, opus V, Corelli; Toccaia
Settima, M. A. Rossi: Passaggio rotto.
Fantasia for violin solo, N. Matteis; Sonata
X in & Maijor, opus Y, Locatelli; Sonatas,
K. 526, 527, 532, 443, 444, 550, 248, Scar-
latti; Sonata in C minor for Violin and
Continvo "fatta per il Sign. Pisandel.”
Vivaldi. Dr. Curtis played a recent 2-man-
val Richard Kingston harpsichord loaned
by Susan Ferré.
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Lillian Pearson played this recital for a
certificate in harpsichord at Florida State
University, Tallahassee, on Feb. 17: Toc-
cata Nona, Frescobaldi; The Carman's
Whistle, Pavana |FWVY 275}, Wolsey's
Wilde, Byrd; “French" Suite in E Major, 5.
817, Bach; three pieces, Chambonnidres:
Sonata in G Major |Heb. XVI/GI|
Haydn; Six Absences. Henze: Confinuum,
Ligeti. She played the same program at
the University of Tampa on Feb, 13. Both
schools have harpsichords by William
Dowd.

Linda Hoffer, assisted by Linda Ander-
son Baer, played this program at St. Ste-
phen's United Presbyterian Church, Irving,
TX, on Feb. 19: Prelude and Fugue in C,
WTC |, Bach: Pavana Dolorosa, FPhilips:
Ralph's Pavane (Lsmbert's Clavichord},
Howells: Sonatina, Busoni; Four Songs for
Harpsichord and Soprano, Hoffer; "Chro
matic” Fantasy and Fugue, Bach. Her in-
strument: after Dulcken, by Richard Kings-
ton,

Douglas L. Butler, Portland, Ore., is cur-
rently exploring programming pessibilities
from the works of women composers |early
through new music), and would welcome
suggestions on works by women composers
for the following instrumentations:

solo harpsichord: trumpet/harpsichord;

trumpet/tape; trumpet |solo or concer-

tante) in chamber works: chamber works

using the harpsichord as solo or con-

certante.
Dr. Butler and his ensemble, Poriland
Chamber Artists, are eager to consider
new published and manuscript works by
women composers. Only works of serious
concert nature should be forwarded for
reviewing. Address inquiries to: Douglas
L. Butler, 629 S.E. Frankiin, #£26, Portland,
OR 97202.

"Harpsichords for Sale," a quarterly list-
ing of instruments for sale by privaie in-
dividuals, is available from Glenn Giuttari,
9 Chestnut Street, Rehoboth, MA 02769
|phone 617-252-4304). The Feb, issue had
nearly two pages of listings: harpsichords
— double and single, and clavichords.

Robert Stephens was harpsichordist for
this program on Apr. 2 at First Covenant
Church, Seattle: Les fastes de la grande
et sncienne, efc., F. Couperin; Sonate
pour clavecin, Martinu; "Hamburger” Son
ata in G for flule and continuo.

The Delightful Art of Painting Harp-
sichords,” an arlicle by Ellen Pleifer ap-
peared in High Fidelity Musical America
for Feb. 1978. It features the work of
Sheridan Germann, Boston's specialist in
harpsichord decoration, and is illusirated
with fine pholos of Mrs. Germann's waork
including her Stehlin-decoration for Rich-
ard Kingston and the soundboard she
painted for Gustav Leonhardt's Paris
Dowd.

Rebecca Peal presented this recital at
St. Michael and All Angels Episcopal
Church, Dalias, on Apr. 9: Sonata in D
minor, Platti; Passacaglia in G minor, Mul
fat; three pieces from Lambert's Clavi-
chord, Howells; Toccata in E minor, S.
914, Bach. Harpsichord by Richard Kings-
tan,

The festivities with Blanche Winagron,
scheduled fo dedicate Betty Lowise Lum-
by's new virginal by Adlam-Burnett, at
the University of Montevallo, never tock
place. cancelled on the very day because
of Ms. Winogron's broken wrist. However
the university's first student harpsichrrd
recital did occur last November! The
program, presented by seniors Margo Dil-
lard and Margaret Louise MNorwoed, in-
cluded Concerto in D, Vivaldi-Bach: Son-
ata, K. 105, Scarlatti; Concerto I, Soler:
Gavotte Varibe. Rameau; Passacaille,
Couperin; Toccata and Fugue in G minor,
Bach; Almain: Mr. Johnson, Gibbons: Pa-
vana, Byrd; A Fency for Two to Play,
Tomkins: "ltalian” Concerto, Bach. Instru-
ments included a 2-manual harpsichord
by William Dowd a Sperrhake spinet, and
the Adlam-Burnett Virginal.

Fernanda Valenti is in residence at Ball
State University, Muncie, IN, for the
spring quarfer |ending May 19}. He also
offered master classes on the Scarlath
Senatas in London Apr, 10-15, and played
this recital at Wigmore Hall, London, on
Apr, 15: S5ix Little Preludes, Bach: 8 Son-
atas, Scarlatti: Toccata in E minor, Par-
tita in B-flat, Bach.

Bach, the quarierly journal of the
Riemenschneider Bach Institute, Baldwin-
Wallace College, Berea, OH, continues

the publication of the Institute's Bach first
editions in facsimile. In the Jan. 1978 issue
are found the completion of Partita |
[Menuets |, |1, Giga] and the Sinfonia
of Partita Il |Clavieriibung, Part I}.

Early Music for Jan. 1978 is largaly
an issue devoted to the viols. Among the
articles: On the Viol by Wieland Kuijken
and Christopher Hogwood; William Lawes'
Music for Viol Consort by David Pinto:
Posture in Viol Playing {lan Woodfield):
Life with the Viol: the Revival of a Tradi-
tion [Francis Baines); and Howard Mayer
Brown's Notes on the Viol in the 20th
Century.

Features and news items are always wel-
come for these pages. Please address them
to Dr. Larry Palmer, Division of Music,
Southern Methodist University, Dallas,
Texas 75275,

RUTH NURMI
Harpsichordist
Author: A Plain & Easy
Introduction
to the Harpsichord

Mount Union College
Alliance, Ohio 44601
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Albright’s Organbook I

{rontinued from . 1)

Oune  further technical mawer  may
puzzle a new performer: the score marks
a varicty of releases, some arpeggiated,
in various orders. Albright greatly in-
creases the number of arpeggiated re-
leases in his own performances. The
desired effect will be clear if one re-
members that this piece was written for
an organ with pipes in chambers at a
great distance from the audience and
performer, and that the chords should
seem to slowly disappear rather than
being veleased “on the heat' as in many
other styles.

The sccond main section creates a
rulsc, energizing the harmonic material
by having both hands play the same
chord and release it altermately. The
effect is of very subtle changes of tim-
bre since the hands are playing very
similar sounds (a flute ccleste vs. a
soft celeste — such as a kicine erzihler).
The amount of change in this section
thus is minimal, despite the constant
attacks of the chords in both hands.
The oscillations of this section are anti-
cipated by three previous ideas: the
celeste entering first on page one cre-
ates beats, on the second page slow
oscillations of the swell shades begin,
and the pedal chord just before this
section  creates a perceivable  acoustic
pulse on some organs. To achieve the
desired effect in this section, cach re-
fease must be as short as possible, quite
possibly not raising cach Key fully. The
number of repetitions of the chords
depends on how slowly the swell boxes
are closed. Although the score has 18
repetitions, the first chord should be
repeated until the boxes are fully closed,
which may take more or fewer repeti-
tions on various organs.

In this section, the pace of harmonic
change, which begins with chords as
fong as those in the first scctiom, in-
creases as the speed of the attacks slows.
The gradual ritard beginning  halfway
through this section should be exag-
gerated, so that the slowest chord on the
following line will be as slow as those
of the first section. ‘The effect, how-
ever, is different from the first section,
becanse there are sudden jolts — inter-
ruptions by louder sounds on the Great
and spasms of brief rapid motion. It
is as il hearing the pulse of the second
seetion had made it impossible w0 re-
turn fully to the material of the open-
ing.

The material of the second section,
then, is gradually transformed into that
of the third section. This gradual tran-
sttion from one texture to another is
typical of much 20th-century music; it
is conceived in terms of processes. We
will se¢e how this applies alsa to the
change from the first section to the
sccond  when  we consider  havmony.
After the character is fully transformed,
there is a pause which announces the
third section, whose character has al-
ready appeared.

The brief coda, following the third
section, uses allernating chords in a
pulse like the second section, though
slightly faster. Here it is not the pulse
which changes, but, rather, the volume
and the timbre, so that the picce fades
away as the alternations continue. The
result is a recapitulation of the timbres
of the picce and a diminution of sound
until it is almost inaudible; there are
changes analogous to a ritard, which
Albright does not desire here, in a tem-
poral sensc.

In “Benediction,” Albright uses har-
monic functien on a large scale in a
traditional way, but not on a small
scale. Many chords are made of thirds
and fifths, usually with dissonant notes
added. This dissonance does not push
toward resolution. In other words, the
18th- and 19th-century use of chords 10
create tension and refease on a small
scale, such as the resolution of a domi-
nmant seventh or a diminished seventh
chord, is absent,

On a larger scale, however, there is
a prugression throughout the movement
from dominant to tonic. The opening
bass B recurs prominently at the be-
ginning of the third subsection of the
first section, creating an effect of re-
turn to the opening. During the second
section and its transition to the third
section, B occurs prominently in the
bass. The perception of this note as
the dominant here is suggested by the

10

bass progression A-Fg, leading back 1o
B in the third section, suggesting 1V-11-
V (sce Ex. 1). The section referred to
above as a coda completes the harmonic
progression with the bass and root E.
Thus, the entire movement can be
viewed harmonically as a  progression
from V to 1. The gentle tension of the
harmonies throughout the movement is
resolved through this large-scale domi-
nant-tonic progression, which adds an-
other element of finality to the conclu-
sion.,

“Benediction” has been viewed as
having three main sections and a brief
coda, distinguished primarily on rhyth-
mic grounds. However, other musical
elements provide elision, The first and
second sections are elided by the bass,
the root of 1V, which begins well be-
fore the end of the first section and
continues well into the second. The
sccond section makes a gradual thyth-
mic transition to the character of the
third section, which is marked by a
pause. The coda is short, but has a
more  important function than that
name usuatly implics. It completes both
the retum to carlier rhythis, a func-
tion shared with the third section, which
returned to rhythms similar to the open-
ing, and the harmonic progression sus-
taining the entire movement.

The performer, then, faces two chiel
musical problems in this work: rhythm
and timbre. A sensitivity to the quali-
ties of timbre and of individual chords
as an aspect of timbre is the main guide
to the lengths of individual chords. A
sensitivity to the structure of the piece
determines the lengths of the rests. An
awareness of the harmonic motion de-
termines the treatment of the conclu-
sion.

In learning “Melisma,” the second
movement of Organbook I, the first dif-
ficulty a potential performer will spot
is a technical one: the use of cluster
glissandi, which are a thickening of the
melody, much like Debussy’s streams ol
parallel chords in Jenx. These cluster
glissandi can make the hawds quite
sore. One solution 1 have used, and
which Albright recommends, is to prac-
tice these glissandi lightly above the
keys. The hand should be used as a
unit, placed with the fingers flat and
the wrist leading in the direction of
the glissando. Practicing  direction,
width, and speed above the keys may
accidentally  produce sounds. This is
approaching the correct cifect. It is not
nccessary to press the hands deeply into
the keys; gliding along the top pressing
hoth white and black keys lightly will
produce the appropriate effect. Another
solution is to wear gloves with the tips
of the fingers cut out. This eliminates
the problem of friction on the keys. Cut-
ting out the tips of the fingers permits
feeling the keys in scections using normal
wechuique.* If damp hands are a prob-
lem, dusting them with talcum powder
hefore this movement may help. David
Craighead recommends practicing hand
position and reading of the pitches by
playing cach hand position as a solid
chord and jumping rapidly to the next
position  before  practicing  them  as
runs.®

I'he cluster glissandi provide one of
the main means of creating tension and
form in “Melisma.” The first glissandi,
which occur in the sccond phrase, are
only a third in width. In the fifth
phrase a series of three glissandi occurs
in overlapping sequence, cach with a
width of a sixth (about as many notes
as the hand can comfortably play when
turned about 45° sideways on the keys) .
These glissandi give a new push to the
picce after the relaxation of a “tonal
window” (a moment when a sonority
familiar from tonal music is used, such
as the minor-minor seventh chord, here
with vavious other decorative notes —
this term was invented 1o describe simi-
lar moments in the music of Ligeti).
Near the conclusion of the first section,
a series of cight glissandi occur in close
proximity creating a high point of ten-
sion. The last of these has a range ap-
I:(machiug the centire vange of the key-

rard. In the second section of “Melis-
ma,” glissandi are an important part
of the build-up o the climax of the
picce. Their numbers increase and they
use more than one manual in a single
complex glissando.

Albright has also used changes of
manuals, changing intervals in the runs
or melismas — some of which might be
better described as arpeggios — and the
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Exomple 2. Mellsmo 8, 1-3

changing range of the melody to create
the formal shape of “Melisma.” The
fivst five lines of the piece acour on a
single manual. This section is quite
homogencous; it uses only minor sec-
onds in the first two phrases, then adds
major seconds in the third phrase. The
fifth phrase adds minor thirds, primar-
ily in the “tonal window.” Following
this event (which need not he given
any special treatment by the performer)
and the first seriecs of broad cluster
glissandi, the intervallic material returns
to primarily minor and major sconds.

This opening section can  also  be
viewed as a serics of gestures of gener-
ally increasing length, from one (oo
short to correspond to a phrase in other
styles to several longer than can be
grasped as a phrase, culminating in a
sustained chord in the middle of the
range cstablished to this point. The
opening gestures have the effect of get-
ting the piece started gradually before
it reaches the full flow of melody which
is characteristic of it, After it is fully
started it should flow evenly with the
glissandi seeming “like a natural exten-
sion of the simpler scalar passages.”
The fivst break in this flow is the sus-
tained chord.

This chord is the poal of the first
section. All the previous motion, with
the high point achieved by the series of
glissandi over a wide range, has led to
this chord. It must be sustained long
enough for the mood to change from
constant motion to rest. During this
chord and other such chords later in the
picce a new type of motion occurs —
slow change of dynamic level using the
Swell box. A new note is added at the
peak of the crescendo from ppp o p,
its entrance accented by a staccato note
on a different manual,

The entrance of a new manual sets
off a process which will lead to the
climax of the work. Here, the process
involves manual changes, an increase
in volume, and an increasing number
of cluster glissandi. The first clement
leading to the climactic section is a
series of two-hand glissandi in contrary
motion using several manuals, The ef-
fect of these glissandi is intensified by
the opening of the Swell box just be-
fore they occur. It vemains open
throughout the following climactic see-
tion. This moment is both the conclu-
sion of the first section, since there is
a pause shortly after it, and, in an eli-
sion like severul observed in the first
movement, also forms the beginning of

the series of high points characteristic
of the sccond section.

This scction reaches the climax of
the picce through almost constant man-
ual changes (see Ex. 2), The effect of
these changes on organs well snited for
the piece is 10 move the sound rapidly
from one location in the room to an-
other (an antiphonal division conld be
appropriately used coupled to the Great
here). This section is difficult 1o ap-
proximate on a two-manual instrument,
However, a judicious choice of manual
changes can result in the same fre-
quency of changes though not the same
number of different sounds. The most
intense  cffect is accompanied by the
increased use of wider intervals (both

fect and augmented fourths are used
were) . The tension of the climax with
its multiple manual changes is slowly
weleased as the piece gradually scttles
onto one manual and a sustained chord.
A following sustained chord completes
the release of tension allowing the final
section lo function as a coda.

This coda begins as foud as the cli-
mactic section and gradually lowers the
dynamic level. Thus, it provides another
way of moving down from the climax
of activity in the previous section. Like
the first section, 1t has a “tonal win-
dow;” this one is a major-minor seventh
chord, and at one point it has glissandi
unigue to this section: diatonic and
penatonic rather than chromatic as all
the others have been. The final high
point is achieved through an extensive
serics of glissandi, and the tension is
released and a sense of finality created
through a series of sustained chords, ex-
tending the procedure used to conclude
previous sections. The l)iccc “in effect
‘evaporates’ " through glissandi by hoth
hands and pedal up the full length of
the keyboards.

The performer needs o be aware of
these processes which create tension and
relaxation in order 1o judge the exact
speed of the glissandi and melismas.
Though the picce can be conceived of
in three sections with the main climax
in the sccond and a secondary high
point in the third, the processes are
continuous and the pauses between sec-
tions should not be longer than a
breath  between phrases, Rather than
thinking of contrasts between sections,
the performer instead must follow pro-
cesses and intensify their effect.

(Continued, page 12)
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Organ concertos and orchestral music

Vancouver Chamber Choir
Jon Washburn, conductor
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Albright’s Organbook [

(continued from . 10)

In learning “Fanfare”, the third picce
of Organbook I, the performer faces
challenges in reading the complex chords
(although the notation is normal), in
performing the complex rhythmic con-
flicts, and in developing enough stami-
na to be able to play the three pages of
repeated chords as fast as  possible,
Reading the notation canbe eased by
spending time away from the keyboard
studying and marking which notes
change in each new chord. Playing the
chord changes without repetitions also
speeds reading. A loose wrist is crucial
to keeping up the pace, but cannot be
achieved until extensive practice has
brought enough [amiliarity with the
chords so that the hand automatically
forms the next chord, On organs with
stiff action, the minimum maotion should
be used; it may not be necessary to re-
lease cach key fully. On organs with
mechanical action, it is not necessary to
couple all the keyboards.

The first section of “Fanfare” estab-
lishes the machine:-like 32nd-note mo-
tion which is unbroken until the end
of the movement. In this scction, the
most stable of the picce, chords change
slowly: the first sonority is repeated
with minor modifications 116 times
(sce Ex. 3). At the following return
to the original bass, both hands jump
10 new positions, the right hand down
nearly an octave, the teft hand down
a third to return to its original level
No hesitation can be allowed at these
skips; the momentum must be main-
tained. It may be necessary to risk hit-
ting a wrong note or two, then making
corrections  during  the repetitions, in
order to avoid breaking the rhythm,

The chord reached at this position
change is symmetrical, one of wmany
such chords which give a sense of sta-
bility and balance (see Ex. 4 at 10, 2).*

The goal of the first section is a re-
turn in the left hand to the opening
material and a respite for the performer,
since the right hand rests here and the
left hand soon after. The left-hand
chord has three notes in common with
the opening right-hand chord: F, G, and
Gp. Both chords share the interval of
the minor ninth as boundaries of the
chord and the major second as the low-
est interval (sce Ex. 3 at the first and
third armows, and Ex. 4 at 11, 1}. While
the right hand is resting, the left hand
fills the chord in gradually with the
palm of the hand, adding white notes
within the span of the chord as indi-
cated by the slightly-ambiguous nota-
tion.

The second section builds intensity
through increased use of chord changes
and rhythmic complexity. At one place,
one hand gradually slows down so that
seven notes fill the time of eight steady,
a tempo notes in the other hand, and,
at another place, onc hand speeds up
so that five notes fit with four. What
happens in performance is that one
hand helds back or rushes ahead at
these spots, as written, then returns (o
the same rhythm as the other hand. It
is the conflict and return that are cru-
cial, not exact counting of ratios. This
technique of rhythmic modulation and
disparity between the hands is similar
1o Steve Reich's technique of phasing.

The end of this section, too, offers
respite to the performer, as the right
hand rests, followed by the left, Al-
bright notes that “from this point to
the end, the general motion and place-
ment of the hands are more important
than the exact reproduction of all notes
indicated.” If the span of some of the
chords is 100 wide for a particular hand,
it is possible to decrease the span by
one note in one or two cases, although
I found that all the chords were possi-
ble for my small hand after practice,

The third and climactic section uscs
extremely dense chords, beginning in a
very low register and rising to the
opening pitch level. In this section,
rhythmic intensity reaches its peak with
the two hands being out of phasc much
of the time and in constantly changing
relationships. With the rise in pitch,
with almost constant conflict between
the hands, and with frequent changes
of chord structure (as frequent as cvery
32nd-note), the movement reaches a
climax which is dissipated only with
the repetition of the final chord played
“until maximum speed and endurance
is reached” (lo quarter-note = 120
while playing 32nds). The player need

not continue this passage to the point
of exhaustion; about 40 repetitions of
the chord is adequate, While the score
directs that the crescendo pedal be used
to reduce the stops down to one cight-
foot flute, Albright now suggests the
use of the sforzande or full ergan as
the registration, reducing it suddenly to
the cight foot flute, climinating the
use of the crescendo pedal. The sudden
end without ritard has the effect of a
sudden dropping of a curtain.

The performer of “Fanfare” faces
first the technical problem of stamina
and secorwl the musical problem of
rhythmic conflict, which is a major
factor in creating the climax. The pro-
cess of moving the hands in and out of
phase will create the desired elfect with-
out the performer’s making any further
cffort 1o create a climax,

Albright believes that “Recessional,”
the last picce of Organbook I i3 concep-
tually the most interesting picce of the
set, It combines rapid motion with a
slowly changing tessitura. The time span
and motion involved tend to alter one’s
perception, since the picce deals with
contemplation of a sound object hav-
ing minimal change, mther than per-
ception of contrasts, As the listener ad-
justs to the slow rate of change, he be-
comes able to grasp the nuances of small
events within the constant motion. The
clision between sections observed in
other movements is carried here to a
greater extent. One sound object begins
in the chimes and continues while an-
other sound object begins on the organ
manuals. At the conclusion of the piece,
the organ manuals stop abruptly, but
the chimes are allowed to ring on; thus,
the [irst sound object continues beyond
the second object, which was super-
imposed over it.

In learning ‘'Recessional,” the first
difficulty is the notation of the organ
manual part, which consists of constant
motion secemingly without progress in
an wnusuzl notation (see Ex. 5) . Four
voices are specifically identified by the
stems which connect them: the outer
voices are cach connected outside the
musial staves, amnd the two middle
voices are identified by stems reaching
toward a line in the middle of the
staves. The single line merely saves
clutter on the page; the meaning is the
same as il cach of these voices were
connected by its own line, If the lower
range is weak on 2 specific organ, the
bottom line may be reinforced by the
pedal at 16’ and 32'. In between the
two lines notated for cach hand are
many other notes. The whole notes are
1o be played as long as possible so that
cach hand plays three or four lines
much of the ume, two of which arc
fully wmotated; the rest of which are
played as much as possible by the in-
dividual performer. A few of these notes
have black heads, which means that
they are played only until the next note
appears. This complex lexture requires
skill in maintaining many contrapuntal
lines simuitancously. I found it helpful
lo practice the four written-out voices
before trying the full parts. The inner
voices move quile mﬂidly. A concept
more like figuration than merely note-
by-note continual metion is needed.
Small figures should be perceived as
units and grouped in one rapid motion.
The musical result is constant motion
provided by the inner voices combined
with seeming stasis in the fully notated
parts, These ultimately provide the sig-
nificant motion and direction for the
piece.

The picce opens with pedal chimes;
however, this may be performed on
orchestral chimes (tubular bells). If
the latter is done, the balance during
the main section (which includes organ
manuals plus chimes) must be care-
fully adjusted so that a listener can hear
the chimes, but not prominently: the
listener should be able to zero in on the
sound but should not want to. The
chime player must be carcfully coached
in technique to avoid a “clonk” sound
from the mallet and to obtain the maxi-
mum resonance. Wooden mallets are
suggested, but must be played in a con-
trolled manner. Other mallets, such as
ones of rubber or yam, will not work
on tubular bells.

The rhythmic notation for this part
is spatial, with no beat implied. It is
like an improvisation in a given range.
The opening four notes are within a
span of a filth, Various notes are added
within this span beforc the mnge is
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widened. The line then converges on a
cluster of notes in the gap of the origi-
nal notes. After additional play with
the full vocabulary, the melody returns
to the original four notes with instruc-
tions to “keep playing the notes . . . in
any order, forming figuration grou
as before” until the last section of the
movement. The performer of this part
must make it sound like spontancous
improvisation throughout. It would be
possibie, but I believe irrelevant, as for
“Benediction,” to mark equal units of
time in the score. The soloist must
judge the length of the sounds by their
quality and resonance, sometimes letting
the sound die out in the air, sometimes
blending sounds, according to their rela-
tive closeness on the page.

In performing the organ manuals,
one must be aware of the large-scale
sense of direction. Despite the slowness
of change, the picce takes a definite
journcy: it is not completely suspended.
The organist is instructed to play “Slow
and relaxed at the beginning, gradually
building in speed and intensity.” This
reinforces the melodic structure already
built into the four explicit voices, The
range of this section, beginning in the
middle of the keyboard, expands as the
left hand gocs lower, while the right
hand remains stable. Just before the
first time the top melody changes notes,
a brief tonal window occurs. Before the
right hand fully frees itself from its
initial note, an increase in intensity is
begun by a scries of rising sixths and
sevenths in similar motion in the left
hand. As the right hand begins lo move
melodically, the number of brief tonal
windows increases, reaching a climax
as the hands begin to ascend. From the
beginning of the section to this point,
the pace gradually builds, paralleling
the increase in intensity created by the
meclodic ynd harmonic motion.

During this section the performer
must play with a sense of motion to-
ward armival points; frequently, thesc
are the accented chords where there is
a rapid change of hand position. In the
interior voices by the middle of the
sccond page of the manuals (15, 2),
there should be some very fast motion,
In accordance with the spacing on the
page, the figures should tighten up and
s{Jrcnd out, as the chime part did at a
slower pace in its solo.

The motion gradually increases
through the third page of the manuals
(16, 2) as the pitch level rises, and, by
the cnd of this page, the motion should
be as rapid as possible, leading to a
convergence on  an  important  tonal
window. As the left hand ascends in
parallel motion, the right hand descends
and a “quasi ritard” prepares for the
only two-chord tonal progression on a
small scale in Organbook I. This pro-
gression is a dominant seventh on C in
both hands, resolved as a doubly-aug-
mented sixth to an E-major 6/4 chord
in hoth hands (sce Ex. 4).

The following section, a continuation
of the earlier ascent followed by a de-
scent beginning ‘“somewhat more in-
tense,” maintains its drive and provides
maximum intensity throughout the sec-
tion. This entire section creates intensity
by the frequent changes of melody notes,
by the simultaneous changes of notes in
one hand, and by the rapidity of motion
shown by the close spacing of notes on
the page.

The concluding section is a return to
the opening, in the sense that the
chimes have a more elaborate part. They
can, therefore, be louder and more
prominent. The manuals end abruptly,
like other movements of Organbook I,
but the chimes continue to ring, em-
rhnsizing their continuity, which under-
ics the entire piece.

“Recessional” requires the performer
to develop a new sense of time in which
the significant motion is extremely slow,
but the figuration is very fast. This
large scale thinking applies also to the
harmonic motion in “Benediction,”
while in “Fanfare” the chords, which
change slowly at first, are given inter-
nal motion through rapid repetitions.

Anne Parks is assistant professor of
music at the University of Michigan—
Dearborn. She is an active recitalist and
champion of new organ music. Dr. Parks
previously wrole an extended article on
the Five Organ Fantasies of Ross Lee
Finney, which appeared in The Dia-
pason, Dec. 1976 and A pril 1977.
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Organbook I by William Albright
provides the performer and the listener
with an introduction to 20th-century
ways of thinking about music. It re-
quires listening to timbre and rhythm
in new ways and abandoning some of
our previous expectations of melody
and harmony, yet its rate of events en
at least one level is close enough to the
previous norm to make the works ac-
cessible to many listeners with little
experience in  20th-century music. It
can serve us as a symbol and as an in-
troduction to the new renaissance of
composition for organ.

NOTES

1. Martha Folts, Seminar on Contemporary
Organ Repertoire, 1976 National Convention
of the American Guild of Organists, Bosion,

2. A good place to do this is the Annual
International Contemporary Organ Music Fes-
tival-Conference held at Hartt Co'lege, Hart-
ford, Connecgjcut in June of each year. Some
recommend| records are: William  Albright
performing his Organbook I, Jube, and Prneuma
on CRI SD 277; William Albright performing
New Music for Organ: Wiliam Bo'com, Black
Host and William Albright, Organboek I on
Nonesuch H-71260; David Tudor performing
A Second Wind for Organ: Mauricio Kagel,
Improvisation Ajoutée; Gordon Mumma, Mesa;
and Christion Wollf, For 1, 2 or 3 People on
Odyssey 32 16 0158; and Gerd Zacher perform-
tng Mauricio Kagel, Phantasie fiir Orgel mil
Obbligati; Juan Allende-Blin, Sonorités; and
Gyiirgy Ligeti, Volumina and Etude Nr. 1
{‘'Harmonies”") on DGG Avant Garde 137003,

3. Professor Albright has been kind enough
to coach me in the performance of these and
other new music for organ.

4. William Albright performing his Organ-
book I, CRI SD 277, jacket notes,

5 Op. Cit., Martha Folts; alwe suggested
earlier by Karlkeinz Stockhausen for his “Kia-
vierstilick No. 10.”

6. David Craighead, “Learning Contempo-
rary Organ Music,” lecture at Annual Inter-
national Contemporary Organ Music Festival-
Conference, Hartt College, June 1975,

7. William Albright, Orpanbook I, Paris: Jo-
bert, 1969, p. iii. Quotations without footnote
references are from this score.

8, Edwin Hantz, “An Introduction to the
Organ Mwic of Wiliam Albright, THE biara-
sonN LXIV/6 (May 1973), p. 4.

9. Specific references to the score of Organ-
book I give page number and line or stalf on
the page.
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BLANCHARD: ORGANS OF OUR TIME
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Marsha Foxgrover
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David Smith Arno Schoenstedt
Germany g
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Ruth Plummer, Arlists’ Representalive
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90 Fowler Ave., Meriden, Ct. 06450

ROBERT BAKER

Two organ recordings of outstanding
pertormance and reproduction!

Vol. 1
Bach: Prelude and Fugue in C Minor
William Boyce: Voluntary in D
Brahams: Prelude and Fugue in G Minor
Buxtehude: Chaconne in E Minor
Ernst-Bach: Concerto in G Major
Purceli: Voluntary lor Double Organ

Vol. Il
Reger: Intro and Passacaglia in D Minor
Roberts: “Nova", "Pastorale and Aviary"
Bach: God's Time is Best
Bach: Like as the Rain
Franck: Choral No. 3

List price $7.98—Special introductory offer
only $5.98 or both for only §10.98. New York
rrasldenls add all state and local sales taxes.

SONAR RECORDS CORP.

P.0. Box 455, Kingsbridge Station
Bronx, NY 10463
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RODGER

FIRST CHOICE OF
NEW JERSEY COLLEGES

B PIPE ORGANS
B STANDARD ORGANS

Rodgers is the first selection of
New Jersey schools and colleges
purchasing organs because avery
Rodgers Organ is built to conform
to traditionally accepled standards
of design and tone.

Our compelitor builds an organ
that will play only 12 notes . ..
that's right . . . the capacity of their
little computer is limited to pro-
cessing only 12 notes at one time!

Would you purchase a piano or
pipe organ that ptays only 12
noles? Of course not! Imagine
irying to teach. . . or play a church
service...onan organ with a

limitation of only 12 notes. STEVENS INSTITUTE OF TECHNOLOGY

WILLIAM PATERSON STATE COLLEGE

We don't expect our customers to MONTGLAIR STATE COLLEGE

perform on a computer instead of N o cINC COLEER

a legitimate organ, Fortunately, mN’ggﬂﬁ; il

the compqter programming de- RUTGERS UNIVERSITY (Newark)

partment is not localed in the r 7

music building. { MNome e —
For further | e
lnf;ljmll?etion Since 1847 ! City i
call collect,

Ptano House
1150 EAST JERSEY ST
ELIZABETH, N. J. Kol

1201) 351-2000

Open daily till 9 P.M./Saturday till 6

J. MARCUS RITCHIE

ORGANIST AND MASTER OF THE CHOIRS
CATHEDRAL OF ST. PHILIP
ATLANTA 30305

Represented by Aris Image Lid.
Box 670, South Orange. N.J. 07079

THE TEMPLE
Cleveland, Ohlo 44106

MARTHA FOLIS

Traditional DAVID
Recitals: GOOD E\TG
Avant-garde THE CLEVELAND ORCHESTRA

MUSICAL HERITAGE SOCIETY
RECORDINGS

6337 Jackson Straet
Pittsburgh, Pa. 15206

RONALD WAHL
ORGAN BUILDER

APPLETON, WISCONSIN 54911

A NDOVER

Business Addres Mailing Address
wu(‘l:ll-:) 734—‘;1#“ (:i':l’;r %’T' Box 36 Methucn, Massachusetts 01844

Mechanical Action Specialists

Slider seals for slider chests.

Michael Loris

Tracker ([Drgm-[ Builder Verschueren :;V.
B Pipe Organ Bullders
il ket oy Heythuysen (L.

The Netherlands
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Appointments

Libby Cecil has been named oraanist
music assistant at the First Baptist Church
~f Maorqanton, NC, where she will assist
Jack H. Campbell in duties that began
recently. Miss Cecil is 2 magna cum
laude graduate of Greensbore College
and has completed work for a master's
deqree at Northwestern University, Her
argan teschers have bean Harold G. An-
drews, David L. Foster, and Grigg Foun-
tain.

Thomas Foster has been appointed to
the music faculty ot California State Uni-
versity, Northridge, where he teaches
applied organ and organ-related subjects.
He continues as organist and choirmaster
of All Saints' Church in Beverly Hills.

David A. J. Broome has been appointed
tonal director of Austin Organs, Inc., suc-
canding Richard J. Piper, who has re-
tired.

Mr, Broome began his organbuilding
career in 1948 with J. W, Walker & Sons,
Lid., of London, where he specialized in
{lue voicing and finishing and worked on a
large number of instruments in England
and overseas. He joined the Austin firm
in 1957 and became head voicer there
in 1959, In 1970, he was made head
voicer of flues and reeds; he was ap-
pointed assistant lonal director in 974,

Since joining Austin. Mr, Broome has
tonally finished over 70 organs, some of
which include the Riverside Church
Chapal, New York Cily; St. Luke's Episco-
pal Church, Ailanta, GA; First Prasby-
terian Church, New York City; First Pres-
bylerian Church, Tulsa, OK; University of
Wisconsin, Madison; Trinity College, Harl-
ford, CT: and Highland Park United
Methodist Church, Dallas, TX.

Nunc Dimittis

David in 1954

Johann Nepomuk David, well-know Ger-
man composer and organist, died Dec.
22, 1977. He was 83.

Born Nov. 30. 1895, in Eferding, Up-
per Austria, J. N. David studied with
Joseph Marx at the Vienna Academy
1920-23 and was organist in Wels, Upper
Austria, 192433, In 1934, he became pro-
fessor of composition at the Leipzig Con
servatory and its director in 1939. He
was director of the Mozarteum in Sakburg
1945-47 and became professor of com-
position at the Musikhochschule in Stutt-
gart following that.

David's compositional style was greatly
influenced by music of the late Baroque
and his music, especially choral pieces,
was often severely polyphonic in nature.
He was a prolific composer in many me-
diums; over 30 organ works are currently
in print, and many choral works have been
published.

Leland Burleigh Greenleaf, former presi-
dent and chairman of the board of C.G.
Conn, died in Leland, MI, on Mar. 29. He
was 72, Prior fo his retirement in 1970, Mr,
Greenieaf had been with the Conn
firm for 41 years. In 1969 he had donated

his collection of early musical instruments
to the Interlochen Arts Center.

Claveland H. Fisher died of cancer on
Naov. 16, 1977, at his Manassas, VA home.
He was 59.

He had been organist-choirmaster of
Emmanual Episcopal Church, Anacostia,
YA, from 1968 until his retirement last
year. He held a similar position at Truro
Episcopal Church in Fairfax from 1955-
1968, and he tought piano and argan at
his home studie. He had been an active
membar of the Organ Historical Society and
of the Boston Organ Club since the groups
were sstablished, and he restored or re-
built several older organs in the Wash-
ington area. He was also an active AGO
member.

Mr. Fisher will be remembered espe-
cially for his witty contributions and dem-
onstrations at the annual OHS conven-
tions.

Walter Pach, Austrian organist and
composer, died Oct. 27, 1977, at his home
near Vienna, He was 73. A pupil of Franz
Schmidt, he was for many years organist
of the Vativkirche in Vienna and organ
professar at the Hochschule fiir Musik
there. Although meny of his organ com-
positions remain in manuscript, he was
the composer of a number of published
works, He was known as a concert or-
ganist and improviser, The "Kultur Preis”
of Lower Austria was awarded to him,

Robert M. Stofer, former organist-chair-
master of Westminster Prasbyterian
Church, Dayton, died in the Ohio city on
Mar. | 1. He was 65.

Mr. Stofer had served the downiown
Dayton church for 20 years, until his retire
ment in 1976 {reported in the Jan. 1977
issue of this journal]. He had previously
been organist and choirmaster of the
Church of the Covenant in Claveland, a:
well as chorusmaster for the Cleveland Or-
chestra. He had taught organ at Wright
State University and church music at the
United Theological Seminary,

Correction
The description of the new organ
built by John Brombaugh and Associ-
ates for Central Lutheran Church, Eu
gene, Oregpon (March issue, p. 16),
should have indicated a windpressure
of 87mm, rather than 37mm.
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Mr. George Boyer, facully member of William Allen High, Alientown, PA, and di-
rector of the school's award-winning Allen Chorale, teaches several organ courses
for credit. The System 602 Allen Digital Computer Organ in their auditorium, equip-
ped with earphones, averages over six hours daily usage, with many students re-
turning for scheduled evening practice periods.

Why every organ department should have one

in the short period since the intro-
duction of the Computer Organ,
thousands have been placed in ser-
vice. Present day students, upon
graduation, will find Computer Allens
in churches, schools, and concert
halls literally everywhere. Practical
exposure to the instrument would be
a useful part of every organ depart-
ment's curriculum.

An Aid to Better Regisfration

Surprisingly, the Digital Computer
Organ's unique method of producing
organ tones can be quite helptul in
teaching pipe organ registration. Fa-
miliar sounds are stored digitaily, and
recreated at the touch of the keys.
Consider the subtle differences be-
iween a Gedecktand Hohlifiote sound.
These are distinctions that oscillator
organs cannot manage. Yet even our
smallest Digital Computer models
handie them easily — in fact, go
much further: Quintaton, Rohrfiote,
and Spitzflote sounds, plus various
other fiute mutations, are all avail-
able, each a distinctive wave shape
quite similar to its pipe organ counter-
part. There are algo eleven different
Principal stops and eight Reeds.

Most Computer Organ models offer
an alterable voice card reader. This
exclusive feature enables exira stops

L]

of choice to be programmed at will.
They may be used alone or in com-
bination with regular stops.

As it happens, the card reader can
also be used to demonstrate the na-
ture of musical tone struclures, par-
ticularly with groups of non-technical
background. For example, a single
harmonic of a complex musical lone
can be accented or suppressed with-
out disturbing the other harmonics.
The tonal result is immediately ob-
servable. We are developing a spe-
cial tone card library for school
usage, designed to illustrate various
phenomenon of musical tone struc-
fures. A more effective method for
controlling complex tone structures
does not exist.

A Movable Concert

Almost evetywhere today there is in-
creasing use of organ in combina-
tion with other instruments, with or-
chestra, etc. This, in turn, creales the
need for a good quality, portative in-
strument. The Computer Organ func-
tions superbly in this role, being com-
patible with all kinds of musical en-
sembles, and quickly tunable to any
frequency standard. Its ability to
provide fine musical effects, with a
minimum of fuss, has often spelied
the difference between go and no-go
in these situations.

the Allen

Computer
Organ

A Practice Organ

As a practice room instrument, the
Computer Organ is completely in-
different to work. For all practical
purposes, ils digilal compuler tone
generation is wear-out proof. No
periodic funing or note regulation is
required. The instrument is un-
bothered by ambient temperature
changes. Electrical consumption is
minimal, and quality of construction
second to none. These may seem
like secondary considerations, but
over years of continuocus service,
they grow steadily more endearing.

Your Inquiry Is Invited

Though we have not addressed it
here, an excellent case can also be
made for a "major’” compwuer organ
instaliation. A number of institutions
have done so, with notable success.
We would be glad to teli you about
them.

Pt organs
Macungie, Pa. 18062

© 1978



This morning® 1 plan to talk to you
about four general concerns: first, the
cconomic detesminants of pipe organ
demand: sccond, the findings of the
Commission on Private Philanthropy
and Public Needs — the so-called *Filer
Report” — and its implications for the
pipe organ industry; third, tax reform
and its potential for churches and
other private institutions in our society;
and, finally, the artisun builder in an
era of inflation.

In my vemarks 1 want to begin with
two assumptions. First, I shall assume
that the American Institute of Organ-
builders is comprised primarily of what
I choose to call the artisan builder as
distinct from what might be termed a
commercial builder. This  distinction
may appear arbitrary and overgeneral-
ized but nonetheless 1 believe it is use-
ful for our analysis.

The artisan builder has several char-
acteristics, He is quite likely trained to
play the oigan aud he has chosen organ-
building as a career out of a desire to
satisfy a creative urge, to construct
something of high artistic value. And
while his personal standard of living
is important, most artisan builders have
foresaken other more lucrative vocations,
such as engineering, to build pipe or-
gans. He views the King of Instrumenis
as an artistic medivm worthy of the
highest standards of musical and me-
chanical excellence, I described what |
now call the artisan builder in an article
in The Diapason in November, 1966
which T have reprinted for distribution
to you this morning, The emergence of
the AlO scems to confirm my remark
on page four: “Perhaps mutual bene-
fits would follow the formation of a
trade association of independent build-
crs.”

In contrast, the commercial builder is
perhaps best personified historically by
the Kimball Company. As Wallace Kim-
ball told me in an interview in New
Port Richey, Florida some ycars ago,
the Kimball Company went into organ-
building when it was a very profitable
business and, when it was no longer
possible in their judgment o make the
kind of money they expected, they got
out,

It is my conviction that the organ-
builder today, perhaps as never before,
must be keenly aware of the economic
forces that determine the outcome of
his enterprise. Artists and perhaps arti-
sans as a group are commonly oblivious
to such worldly concerns as cost and
revenue, profit and loss. In the history
ot organbuilding in America two of the
most famous names, Ernest M. Skinner
and G. Donald Harrison were largely
unconcerned with business realitics and
the fate of their firm is mute testi-
mony to the tragedy of their neglect.
Fortunately Arthur Hudson Marks, the
wealthy Akron tiremaker, came 1o the
rescue of the Skinner firm and Roger
Whiteford, the wealthy and influentia!
Washington lawyer, bailed out Harri-
son. But these days are past. With our
tax laws today there aren’t going to
be many sugar daddies and what few
survive can hardly be interested in or-
ganbuilding when there is so much
money to be made in oil and gas. Like
it or not the builder today has to be a
businessman.

Our second assumption has to do with
the market for pipe organs. Here we
will confine our discussion to churches,
omitting colleges and universities and
municipal art museums. Our conclusions,
however, will be pertinent to those lat-
ter two scgments of the market which
although quite large in the posiwar era
—particularly colleges — are now, in
my judgment, relatively limited.

Let’s begin with establishing the eco-
nomic determinants of organ demand.
What facters in the end are going 1o
determine whether a church clects to
buy a pipe organ? The single overriding
determinant of pipe organ demand is
the trend in personal disposable income;
that is, the amount the consumer has
after taxes to buy goods and services and
to put into the collection plate on Sun-
day morning or pledge 1o a building
campaign.

Economists have a key concept called
Income Elasticity of Demaund. This con-
cept says that the demand for a good
— and by demand we mean the act of
purchase — is governed not by its price
but by income. And more importantly,
if personal disposable income goes up
by a certain percentage the demand for
that good will go up by a greater per-
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centage and vice versa. This pattern is
particularly true for luxury goods which
arc high priced to begin with and are
not essential. It is also true for durable
goods, those which can be patched up
and their purchase postponed indefi-
nitely. The pipe organ definitely comes
under both these categories.

Turning now to Table 1, entitled “In-
come Elasticity of Demand for Organs,”
we find that the figures confirm our
hypothesis. The period 1919 through
1939 indicates that changes in dispos-
able income produced much larger
changes in organ sales. Reading down
this table, the sharp risc in organ out-
put from 1919 to 1921 ran counter to
a slight drop in income, but this most
likely represented a liquidation of pent-
up demand generated by World War L.
War always produces a rise in income
which, when peace returns, means heavy
organ demand, as occurred after World
War 1I. The slight dip in 1923 was no
doubt a reflection of the sharp contrac-
tion in farm prices which would affect
the rural segment in total demand, still
a potent factor in the industry. In the
summer of 1920 the postwar boom col-
lapsed. The Federal Reserve Board In-
dex of Industrial Production showed
that factory output fell 259, between
1920 and 1921. In 1921 total net farm
income had sunk to just 439, of what
it was the previous year.

The pattern is clearly cvident after
1923, when increased income produced
much larger increases in organ output.
The drop in 1929 probably resulted
from the end of the theater organ era,
and illustrates how significant that seg-

ment of the market was to the industry
of that period. The pattern reappears
in the Great Depression. Remember
that the “Income Elasticity of Demand”
concept works both directions. The fig-
ures for 1937 reflect the appearance of
the clectronic organ — or, should I say,
device. The relationship between rising
income and pipe organ demand is again
clearly the case in the lush 1950 and
1960's.

Unfortunately  organbuilders  along
with most other businessmen of the
1930’s didn’t understand the “Incomce
Elasticity of Demand” concept. They
made the mistake of thinking that sales
nosedived because the price of the pipe
organ was too high. They concluded
that if they could get the price of the
organ down they could sell the instru-
ment. The result was the birth of a
new species of small unit organs. The
Pilcher Company in Louisville had one
called The Cloister consisting of threc
ranks of pipes: a stopped flute, a sali-
cional, and a muted viol. Méller pro-
duced what is now the Artiste serics,
Wicks called theirs the Fuga, and even
Acolian-Skinner entered the sweepstakes.
But this concept was not sound; al-
though these companies hung on by
their fingernails through the depression,
the small unit organs didn’t result in
a sudden revival of business.

The point is not that the pipe organ
is expensive; it has always been expen-
sive given the labor-intensive nature of
its construction. Back in 1900 when the
Hinners Company of Pekin, IL, was
turning out littde trackers like popcorn
at $125 per stop, per capita Gross Na-

TABLE 1
INCOME ELASTICITY OF DEMAND FOR ORGANS
(Pipe, Reed, Electronic) 1919-1939

Year Organs Industry Disposable Personal
Value of Preduct Percent Income Percent

(millions-current §) Change (billions-current §) Change
1919 $ 5973 $63.3
1921 10,181 4704 60.2 — 4.9
1928 9,602 — 57 69.7 +15.7
1925 12,283 +27.9 730 + 4.7
1927 15,438 +25.6 774 -+ 60
1929 1),322 —26.7 83.3 + 76
1931 5,710 —49.6 61.0 —232
1933 1,626 —71.6 45.5 —29.0
1935 1,698 + 44 58.5 +-285
1937 4,636 4730 7.2 +21.7
1939 3,420 —26.3 70.3 - 13
Sources: US Census, Historical Slatistics of the United States

TABLE 2
Giving to Religion and to Purposes Other Than Religion
as Percent of Gross National Product, 1960-1972.

Current Dollars Constant (1960) Dollars
Year Religion Other Religion Other
1960 1.10% 0.889, 1.10% 0.88%,
1961 112 0.93 111 0,92
1962 1.06 0.95 1.04 092
1963 1.05 0.98 1.02 0.94
1964 1.02 0.96 0.99 0.91
1965 1.03 0.95 0.99 0.88
1966 0.96 091 091 0.93
1967 0.96 0.96 091 0.88
1968 0.88 097 081 0.88
1969 0.85 0.98 0.77 0.88
1970 0.85 1.00 0.76 0.90
1971 0.83 1.09 0.74 0.96
1972 0.79 097 0.71 0.84

Source: The Filer Report page 123

tional Product at current prices was
only $246 per year compared with $4,808
per year in 1970, Even in 1929, per eapita
personal disposable income al current
prices was $683 on the average, com-
pared with $3,376 in 1970. As long as
income was rising pipe organ demand
increased cven though the price of the
instrument went up.

Clearly then, if we want to project
the probable demand for pipe organs in
the future we have to look at the trend
in disposable income. More specifically,
we need 1o examine the trend in chari-
table giving in our country and some
current  proposals which may signifi-
cantly shape the future of philanthropy
in our society.

We are cspecially interested in the
record of charitable giving and its fu-
ture because of its close link with the
pipe organ. The connection between the
two is as old as the instrument itself,
We need only remind oursclves of Lii-
beck, Germany, the home of Dietrich
Buxtchude. Lilbeck was a thriving city
of the Hanseatic League, the common
market of Northern Europe centuries
ago. From the great wealth of the mer-
chant class came an oasis of culture, as
well as the Marienkirche and other
churches and their fine pipe organs. So
it has been in our time, with the count-
less “memorial” organs. It scems clear
that the future of the pipe organ is
closcly tied to the future of private fund-
ing in our country.

Turning now to the subject of chari-
table giving, 1 want to go into the find-
ings of the Commission on Private
Philanthropy and Public Needs, the
second topic on our agenda, This is the
so-called “Filer Report,” named for
John H. Filer, the chairman and chief
exccutive officer of Aetna Life and
Casualty Company in Hartford, who
headed a Dblue-ribbon panel which
spent $2 million over two years study-
ing the role of private philanthropy in
our socicty. The project was initially
spearheaded by young Jay Rockefeller,
now governor of West Virginia. The
report of this Commission has just been
issued by the Treasury Department and
is available from the Superintendent of
Documents for $28.00,

As the Filer Report noted: “The
American public sector relies substan-
tially more on private nonprofit institu-
tions than is common in most other
countries. Even where these institutions
receive most of their income from user
charges and public funds, they depend
on privaie contributions to provide the
basic ‘equity capital’ to support new
ventures.” O course, in our division
of church and state, religious institu-
tions rely exclusively upon private giv-
ing, and pipe organ demand by churches
thus depends upon it. As organbuilders
your immediate concern is the picture
i _contributions to churches.

The rcport disclosed a  profile of
charitable giving in America which un-
derscores the problems of religious in-
stitutions in our society today, Unfor-
tunately, the trend in giving in recent
years is most distressing, Statistics show
that religion has experienced a pro-
nounced and persistent decline in its
share of Gross National Product in the
postwar decades. Turning to Table 2,
we sce that religion's share of GNP in
current dollars — that is, today’s prices
or prices for those particular years —
feli steadily from 1.10%, in 1960 to .79%
in 1972. And when we factor out changes
in prices, we sce that, in terms of real
resources and real product, the decline
has been even greater. This is because
the price of services provided by reli-
gious organizations rose more rapidly in
the 1960-72 period than the general level
of prices — 599, for religious services vs.
42% for the overall price level. As the
Filer Report emphasized, on ecither
measure — current or deflated prices —
religion's share of the economy in 1972
was about 2/3 of the share it held in
1960

In Table 3, using the example of
Protestant Religious Institutions, we scc
that although total dollar giving in-
creased from $3 billion 633 million in
1960 to $6 billion 313 million in 1972,

*Mr. Coleberd presenited this paper lo
the national convention of the American
Institute of Organbuilders, in Pitis-
burgh, PA, Oct. 3, 1977. He holds an
MBA [rom Comnell and a Ph.D. in Eco-
nomics frem the University of Ilinois.
He is manager of market rescarch for
Champlin Petroleum Co., Houston, TX.
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7% or virtually % of this increase was
sopped up on higher prices, meaning
higher costs for services. Only 14 was
an increase in real resources. While per
capita real GNP rosc 419, during this
period, per capita religious product re-
mained static. The disturbing conclu-
sion is that an affluent socicty found
other things 1o do with its money in-
stead of giving it to churches. Thus,
not only did the churches as a whole
fail to keep up with inflation, they
failed to share equally in the general
prosperity of the country. As Levy and
Nielsen said in “An Agenda for the Fu-
ture” in the Filer Report: “The habit
of giving has diminished over the past
decade and a half, How to arrest this
declining trend is a major strategic
challenge to which those concerned with
the future state of nonprolit organiza-
tions must seriously address themselves.”

The Filer Report analyzed in detail
the economic decline of the churches.
The statistics on charitable giving which
they developed disclosed that lower and
middle income groups, which make up
the greater proportion of our popula-
tion, give primarily to churches and
religious causes. As income rises, how-
ever, the percentage given to churches
falls, and the wealthy and better-cdu-
cated classes of our society shift their
benevolences to  education, hospitals,
and cultural attractions such as musc-
ums and symphony orchestras. So, in-
creased income does not result in great-
er contributions to churches,

A critical element in the relative de-
cline in church giving is the structurve
of our Federal Personal Income Tax
System. I want to turn to this, our third
topic for discussion, because revision of
our tax laws, now contemplated by the
Carter Administration, could hold the
key for dramatically increasing chari-
table contributions and thus bolstering
the fortunes of the American organ
industry.

The problem for the churches is that
middle and low income persons have
no incentive to give to their favorite
institutions under our present tax laws,
quite unlike the well-to-do. The stan-
dard deduction offered to these tax-
payers in clfect removes any incentive
to contribute to churches or anything
else because it says to the taxpayer “it
makes no dilference whether you ac-
tually give anything to charity; you get
the standard deduction anyway.”

Yet, for the upper income groups,
our tax system offers positive induce-
ments to contribute to philanthropy.
If you are in the 709, bracket, lor ex-
ample, the Federal Government con-
tributes §70 for every $30 you contrib-
utc — a handsome subsidy, indeed. On
the other hand, if you are in the 209,
tax bracket, the government's grant is
$20 for cvery $80 you contribute. As
one expert commented in the Filer Re-
port: “the whole system is upside down
and backwards becanse it ignores the
fundamental face that a poor man's gift
to charity involves more of a sacrifice
in real terms than that of a rich man,”
Yet the inducements to give are focused
on the man for whom the whim of giv-
ing presents no real deprivation of basic
requirements for himself or his family.

The ultimate question in private phi-
lanthropy is the freedom of the Ameri-
can consumer to specify the direction
and use of real resources in our economy
which are scarce and which have many
alternative and competing uses — the
economic prohlem. One of the chief
claimants to these resources is the Fed-
eral Government. In the end, the
amount of our income which we have
to spend to nc?uire goods and services
needed to satisfy our desires is signifi-
cantly determined by tax policy which
dictates how much of our money we
must hand over to “Uncle Sam" to spend
as he wants to. But more important for
our purposes today, the presence of the
charitable deduction in the graduated
income tax system works as a kind of
government matching gift progmm for
the support of taxpayers’ favorite chari-
ties. And because these matching granis
go predominantly to the wealthy with
their high marginal tax rates, the well-
to-do exercise a disproportionate influ-
ence on the dirvection and composition
of philanthropy. As we have just scen,
for churches directly and organbuilders
indirectly, the flow of money and real
resources, aided and abetted by Fed-
eral tax policy, is in other directions.

Can this perverse tax ;:)olicy explain
why churches and organbuilders have
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TABLE 3
Estimated Income From Private Philanthropy by Recipient

Institutions, 1960 and 1972

1960
Religious Institutions
Protestant $ 5,633
Roman Catholic 709
RC parochial schools 993
Other religious 208
Total 5,543
Higher Education 1,252
Hospitals and Health M7
Youth, Welfare, Urban 1,108
Foundations 442
Civic and Cultural 180
Foreign Aid 292
Other 252
Towl-Above Recipients
Current Operations— 9312
Construction
Net Endowment Increase 684
Total $9,996
GNP — billions $503.7

Source: The Filer Report page 117
been left out of the mainstream of phi-
lanthropy in our country in recent
years? To find the answer, cconomists
analyzed the basic decision of the con-
sumer — whether to use his pocket
money to buy goods and services or 1o
contribute to a church or some chari-
table cause.

Let’s use an illustration. Supposing you
have $1.000 to spend and you have a
choice between giving it to a church for
a new pipe organ or buying a sailboat.
If you elect 1o buy the boat it will cost
you $1,000; however, if you are in the
609, tax bracket, a $1,000 contribution
to a church would cost you $400 be-
cause your tax liabilities are reduced
the other $6M0. Thus the ecconomist
would sy it is cheaper to give to the
church. Philanthropy is just like any
other good or service which is selected
on the basis of cost when compared
with other goods, so economists have
established. The consumer will “buy”
the cheapest good which in our illus-
tration is a gift o the church. The
price of a charitable contribution is
therefore defined as the amount of after
tax income or wealth the individual
foregoes to add one dollar to the re
ceipts of the donee.

In our example, for every $400 I give
to the church, the government gives
S600, and furthermore, the $600 the
government gives represents spending in
accordance with the donor's wishes and
not what the Federal Government might
do with it. Thus, our personal income
tax system makes the price of charitable
contributions less than the price of
other goods and services.

Continuing our analysis, if the de-
duction from taxable income were climi-
nated, in our example the individual's
contribution would fall from $1,000 1o
§$400 because the price of a donation
is no different than the price ol other
goods and there is no incentive to give.
The church would thereby lose §600,

Or would the church lose more than
S600 if the tax deduction were removed?
Employing the concept of price elasti-
city of demand, Martin Feldstein, a
well-known economist ac Harvard Uni-
versity who has just recently been ap-
pointed president of the prestigous Na-
tional Burcau of Economic Research in
New York, argued that if the price of
giving goes up, the amount given will
go down bysmore than the price increase
in percentage terms. In our illustration,
with the tax deduction the price of a
gift was 4 and without it the price be-
canie 1. But he argues that if the price
so increases, an increase of 60Y, in our
example, the amount given by the con-
sumer will fall, not from $1,000 to $400
as we might think, but it might drop
to $300 in which case the consumer
gives just $300 and the church loses
$700. The government picks up $600
in tax revenue while the consumer

(in millions of dollars)

Price

1972 1960 Index

$'s S's for '72

'60-100
§ 6313 $ 4,336 146
1,015 685 148
1,494 489 305
380 262 145
9,202 5,772 159
2,847 1,509 189
2,800 1,607 174
2,350 1,596 147
430 275 156
1,540 1,046 147
6h2 443 147
590 367 161
19,181 11,915 161
1,230 700 176
§20.411 $12,615 162
51,1580 5818.4 142

pockets the $100 difference. If, as Feld-
stein shows, the price clasticity of giv-
ing is greater than one, the consumer
will reduce his gift by more than the
increase in his tax labilitics.

These findings merely indicate that
government tax policy is of tremendous
importance to churches and organbuild-
ing and that as the law now stands it
works to the serious and substantial
detriment of religious giving.

With this background we tum to the
third topic, tax reform. It seems clear
from what we have already said that
any substantial increase in giving by
the lower and middle income groups,
whom we have seen give predominantly
to churches and religious causes, can
occur only with the provision of strong
incentives to do so, It foltows that i
such incentives are forthcoming in tax
reform, high on the list of prioritics
of the Carter Administration, the result
could well be rivers of cash pouring into
the churches and a new age of pros-
perity in organbuilding.

We might begin the subject of tax
reform by listing some basic criteria for
an equitable and efficient tax system,
First, it must meet head-on the cquity
issuc; every taxpayer should be treated
alike irrespective of his income group.
Charitable giving should be democra-
tized so that the spectrum of philan-
thropy reflects the interests of all citi-
zens. Second, such a tax system should
affer such powerful incentives that mil-
lions of new taxpayers of every age,
ethnic, and socio-economic bracket are
drawn into the practice of systematic
charitable giving. Third, it should re-
sult in a substantial increase in private
giving, at least 259, above present levels.

For many cconemists and policymakers
these goals of tax reform can be reached
in a system of tax credits, something
that gives to all taxpayers who itemize
their deductions the same fixed per-
centage of their contribution, regardless
of their income. In this way the size of
the initial contribution and not the
marginal tax rate determines the
amount of the government subsidy.
Thus with a 50%, credit, any taxpayer,
regardless of income, who gave §200 to
charity would have his tax liabilities
reduced by $100. Such a system would
potentially bring into charitable giving
the 50 million taxpayers who do not
carn enough to itemize their deductions.
One expert estimated that a 509, tax
credit could increase total giving by
$12 billion annually.

Although the difference between tax
credits and tax deductions is largely
technical and therefore of interest chief-
ly to lawyers and tax accountants, the
distinction is crucial beciuse the credit
provides lower and middle income peo-
ple with the same incentives to contrib-
ute that upper bracket taxpayers now
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Economics of Organbuilding

(continued from p. 17)
enjoy. Alan Pifer, president of the Car-
negie Corporation, believes that becavse
a tax credit option would operaie to
the velative advantage of lower and
moderate income taxpayers, it wounld
create a vast new constituency for vol-
untary organizations, thus freeing them
from their present dependence on the
wealthy few,

Although the Filer Report stopped
short of advocating tax credits it did
recommend that additional inducements
to charitable giving be provided to low
and middle income taxpayers; specific-
ally, that a “double deduction™ be in-
stituted for families with incomes of
less than $15,000 a year — they would
be allowed to deduct twice what they
give in computing their income taxes.
For those families with incomes between
$15,000 and $30,000 the commission pro-
posed a deduction of 1509, of their giv-
mg. Thus, it is clear that additional in-
ducements to give in some form are
needed in our tax codes and that their
potential is quite large.

Of added significance in the promisc
of tax reform is the common belief that
the amount that any one individual con-
tributes 10 a church or other charity
is significantly influenced by what he
perceives others to be giving, Experi-
ments show that persons on the street
are more likely to make a contribution
if they have just witnessed someone
else giving. Thus fund raisers have al-
ways emphasized the importance of
leadership gifts,” large gifts by wealthy
individuals which then motivate other
high income individuals to wnake com-
parable donations and lower income per-
sons to contribute more than they would
otherwisc,

Now we come to the final topic, in-
flation. The number one problem fac-
ing our nation and indeed the entire
world today, as far ahead as we can
sce ahead, is inflation, Like a raging in-
fertno  sweeping  across the landscape
consuming everything in its path, in-
flation has engulfed our people; im-
poverishing the aged — some of whom
survive on dog biscuits — and dashing
the security and hopes of the middle
class who find the combination of high-
cr taxes and rising prices leaves them
spinning their wheels, or falling behind.
A college education zt a private uni-
versity may cost $25,000 per year within
the next two decades at the rate things
are going and by 1985 a hospital bed
could cost §750 per day. For the blue-
collar working man, inflation means
that his cherished dream of 2 home has
all but vanished in the skyrocketing
cost of housing,

In all candor 1 must say as an econo-
mist that the outlook for inflation is
grim. Regardiess of the promises of
President Carter and the efforis of
Arthur Burns 1 cannot foresee any time
within the remainder of this century
when the rate of inflation will fall be-
low 67, This is an optimistic forecasy;

indeed, the rate may be higher. There
appear o be no logical grounds on
which 1o assame that a permanent sta-
hilization of the price level is possible,

The world now seems locked in the
jaws of a secular inflation, a long-tenn
phenomena in which  forces scgmmgly
beyond our contrel have combined 10
exert a relentless upward pressure on
prices. 1t began in 1965, Secular infla-
tion is in large measure a social phe-
nomena. As Albert Somers of the Con-
ference Board put it: “The explanations
for inflation lic in the profound his-
torical shift in the social conditions
and value systems of democratic capi-
tatism. Our political system could not
contain the growth of social demands
within limits tolerable to the free
market.”

Sccular inflation is the product of
a process of income redistribution which
gives 1o some and takes away from
others. It began with the successiul ef-
forts of the black minority in this coun-
iry to obtain a larger share of the eco-
nomic pie through political coercion.
This followed the successful efforts of
the working man to wrench a bigger
slice through trade unions and collec-
tive bargaining. These results have not
been lost on the Third World nations
who arc now clamoring for their share
of the goodies, witness OPEC.

When inflation was a purely cyclical
phenomena, it could be broken in the
conventional Keynesian prescription for
demand-pull inflation, tight fiscal and
monetary policy which reduced spend-
ing. But as the well-known economist
and TV commentator John Kenneth
Galbraith has observed: *“What has
ccased to be present in the medern
democratic state is the traditional will-
ingness of the masses to work harder
andl take less.” In our time George
Mecany and other labor leaders know
full well that any substantial and pro-
longed unemployment would be politi-
cal suicide for the party in power. This
becomes an cngraved invitation for
them to press for wages and benefits
to keep up and stay ahead of inflation
and to extract a bigger slice of the
cconomic pie.

Big business, such as the steel indus-
try and the aute industry, readily ac-
quiesces to labor's demands knowing
that the combination of casy money by
the Federal Reserve, government spend-
ing, and periodic tax reductions will
guarantee the volume of spending nec-
essary to take the higher priced goods
— resulting from higher labor costs —
off the shelf and thus maintain rea-
sonably full employment. So the stage
is set for a vicious wage-price spiral
with no end in sight. We have the
wage-price spiral about to take off
again as a result of the steel settlement
in April which Business Week estimates
will increase costs in the steel industry
by at least 30%, over the life of the
three year contract and possibly nuch
more, A good chunk of this increase
has got to show up in automobile and

TABLE 4
The Impact of Inflation on Pipe Organ Prices
Estimated Average Price Per Siop

6 Percent Rate of Inflation

Year Price Per Stop Canversion Factor

1977 $3,600 $4,000 $5,(H0) $6,000

1980 4,268 4,764 5955 7,146 1977-80 3 years 11910

1985 5,738 6,375 7.069 9,563 1977-85 8 years 1.5938

1934 7.678 8,582 10,665 12,797 1977-90 13 years 21329

19495 10275 1417 14,272 17,126 1977-95 18 years 2.8543

2000 13,751 15,279 19,099 22918 1977-00 23 years 38197

7 Percent Rate of Inflation

Year Price Per Stop Conversion Factor

1977 $3,600 $4.000 $5,004) $6,000

1980 4410 4,900 6,125 7,354 1977-80 5 years 12250

1985 6,186 4,873 8,541 10,309 1977-85 B years L7182

1990 B.675 9,639 12,49 14,459 1977-90 13 years 24008

1995 12,168 13,520 16,900 20,279 1977-95 18 years 33790

2000 17 066 18,962 23,703 28,449 FO77-00 23 years 7405

Source: Growth Facters: Compound Interest Tables, Chemical Information
Services, Stanford Research Institute

appliance prices and construction costs 1950 and 197572 Will church giving keep

sometime down the road.

As Barry Bosworth, new director of
the Council on Wage and Price Stability
said recently, “since neither business nor
labor is willing for the government to
intervene in the private decision-mak-
ing process, prices are headed no place
but up and the rate of inflation will
accelerate in the next couple of years.”
Bosworth, like most economists, believes
that there is a high floor and virtually
no cciling on inflation in the United
States. The underlying rate or floor is
the rate of wage increase — 99, for the
first half of 1977 — minus the trend
in productivity (output per man hour},
currently about two, plus whatever 18
added by food and fuel.

What are the implications of an age
of inflation for the artisan builder?
First, we have to assume that the cost
of a pipe organ will go up just like the
cost of cverything else. Tuming now
to Table 4, 1 have projected the aver-
age price per stop in the years ahead,
starting with the price in 1977. The
first set of figures assumes a 69, rate
of inflation. This is the very minimun
that prices will increase cach year; this
figure is probably optimistic. Some eco-
nomists consider a 7%, rate more rea-
tistic. We quickly perceive in reading
down these columns that a 19, differ-
ence in the rate of inflation can make
a substantial difference in dollars over
the long-run.

These figures may come as a real
shock to most of you. You are prob-
ably saying, how can a church afford
to buy a pipe organ at these prices?
Can personal disposable income continue
to increase at an average annual rate
of 3.5% in real terms as it did between

up with the rising cost of religious ser-
vices as well as heat and light for church
buildings?

But let's keep in mined that as our
analysis has cstablished, it is not the
price of the instrument — pipe organs
have always been expensive, given their
labor-intensive  production  and  given
the price-level — it is the trend in dis-
posable income and wmaore particulasly,
m our time, the trend in charitable
giving. Our chief concern is not the
price picture, frightening though it may
appear, but what can he done to re-
verse the secular decline in charitable
giving awd what inducements can be
provided through tax reform to lower
and middle income people to increase
their benevolences.

If the Demaocratic Party, the party in
Congress and the White House, is sin-
cerely concerned with cquity, with eco-
nomic democracy and with the lower
and middle income groups, there can
be no better way to recognize their in-
terest than to grant them tax credits
or other inducements which would per-
mit and encourage them to  express
through charitable giving their prefer-
ences for the allocation of scarce rte-
sources in our socicty. Churches would
share greatly in any such increase in
giving.

Clearly the task is a major one but
certainly not jmpossible. ‘The pipe o1-
gan, fragile though she is, is 2 remark-
abty durable gal. She has survived the
Hundred Years War, the Thirty Years
War, two World Wars, and countless
other periods of economic and paolitical
turmoil. She will survive and prosper in
the years ahead.
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Eugene W. Hancock, SMD, Orgunist/Choirmaster

Lunch: 53.00

ERIC G. JOHNSON,

THE MESSAGE OF

THE BELLS...

The message of bells is well known,
their pure melodious notes lloat over
your neighborhood, town or city Beils
produce personal response deep
insige all of us, That response
makes bells an effective way 1o
reach your community

I.7. Verdin Company offers an
unexcelled ling of handbelis, cast
bronze bells and elecironic bells,
£ach of these musical instruments
are based on the precise art of bell
making and old world crattsmanships
lo provide the ultimate tn beauty and
sound. |.T. Verdin s renowned for
2xcellence in quality and service
since 1842.

mf £ £
VERDIN 2021 Eastern Avenue,

COMPANY cincinnati, 0hio 45202 {513) 221-6400

S
gﬁweﬁﬁo ﬁ@ ORGAN COMPANY, INC.

WASHINGTON ROAD
PRINCETON, NEW JERSEY 08540
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John Brombaugh & Coa,, formerly a
purtnership for building tracker organs
near Middletown, Ohio, was reorganized
in the summer of 1977. Former pariner
Herman Greunke is curatar of organs and
harpsichords at Qberlin Conservatory of
Music. Partners George K. Taylor anr
Joha H. Boody have a new shop for track
er organbuilding [at 7422 Elk Creek Road
Middletown, OM. 45042) known as Taylor
Organbuilders. and are presently con-
structing instruments going to Coshocion,
Ohic, Charlotiesville, Virginia, and Vin
cennes, Indiana, John Brombaugh & As-
sociates, Inc. relucated to the Pacific
MNorthwest with present shop in Spring-
field. Oregon (mailing oddress: 2932
Wingate, Eugene, OR 97401). Although
the former group is now in three locations
they remain as close friends collaborating
on various research projects to advance
the state of the art of building fine pipe
organs.

Olivier Messisen's Meditations sur le
Mystere de la Sainte Trinité was presented
in its entirety at the Cathedral of 5t
Joseph, Hartford, April 10th by the organ
department at Hartt College of Music
University of Hariford. The five graduate
students who performed the nine part
work were doctoral candidates Stephen
Mariorella and Edward Thompson, and
Kenneth Mott, Yves Veane, and William
Gourlie from the master’s program. The
program was co-ordinated by John Holtz

Delbert Disselharst {left and Philip
Gehring (right) were the guest recitalist
and lecturer on impravisation, respective-
ly, at the 6th annual Church Music Clinic
held at Virginia Intermont College Mar.
10-11. They flank Stephen Hamilton and
Kenneth Huber, faculty members of the
Bristol college.

Works of Jean Langlais were featured
at an Apr. 21 concert of the Bronx Choral
Society and Orchestra, which teck place
at St. Raymond's Church. The composer
was present for the New York premiare of
his Concerto No. 3 and for the first per-
formance of his Theme and Variations for
Organ, Brass, and Strings. His Messe Sol-
onnelle and compositions of Litaize end
Vierne were alko perfarmed. William Maul
was director and organist, and Stephen
Simon was guest conductor,

The First Presbyterian Church of Phoe-
nix. AZ, presented a Bach-athon on Jan.
29 as part of a series of programs cele-
brating the 50th anniversary of the dedi-
cation of the church building and ergan.
The six-hour program included organ works
played by John H. Payne, Norma Ashby,
Melanie Ninnemann, and Jeff S. Schleff,
as well as vocal and instrumental works
and pieces arranged for Westminster bell-
ringers.

Philips Records has annocunced the re-
lease of saveral new discs played by
Feike Asma on the Miiller organ in St.
Bavo Church, Haarlem, The Netherlands.
The truly eclectic programs contain works
of many nationalities, including two suites
by American Gorden Young.

Thomas Foster conducted the choir of
All Saints' Church. Beverly Hills, CA, in
s program with orchestra of works by

Handel on Mar. 5. Included were the
Chandos Anthem b6, the German Arias
[Janet Payne, soprano). ‘“Look down,

harmonious Saint" (Wareren Hoffer, tenor),
and Massiah, part !l

George Norman Tucker conducted the
choir of men and boys of St. Luke's
Church, Kalamazao, M!, in a special con-
cert ot St. Andrew's Episcopal Church
in Ann Arbor, to observe the 150th anni-
versary of that church, The St Luke's
choir is one of the oldest boychoirs in
the nation.
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Here & There

Robert Noehren, University of Michigan
organist emeritus. has been elecied Per.
former-of-the-Year by the New York City
AGO chapler. He was chosen from six in-
ternationally prominent nominees who
have made major contributions to the art
of the organ through their superlative
siandards of organ performance. The
award will be presented by Miss Alice
Tully at Lincoln Center's Alice Tully Hall
on June 5: the award will be preceded
by Dr. Noehren's award recital on the
Kuhn organ at 7:30 pm.

As performer, recording artist, scholar,
teacher, and organ builder, Robert Nosh-
ren has distinguished himself throughout
North America and Europe. He has re-
corded over 150 organ works on 35 discs
and received the French recording prize
"Grand Prix du Disque.” Prior to his
tenure at the University of Michigan,
he was a member of the faculty at David-
son College, NC.

Despite unfavorable weather, the Baston
Organ Club has had an active winler,
according to the informative bi-monthly
newsletter issued by the group. A "Bach
Day" on Jan. B featured Bernard Lagacé
ployina the "Art of Fugue'" at Boston's
Old Wesi Church in the afterncon, fol-
lowed by an evening recital at King's
Chape! played by David Westerholm. A
February program, on which three Hutch-
ings trackers in Cambridge were to have
been demonstrated, was postponed be-
cause of the blizard; Daniel Pinkham's
conducting of the first American perfor-
mance of a newly discavered Stabat Mater
by Haydn will also be rescheduled. A Mar.
5 program, held at the Old South Church
in conjunction with the Boston AGO chap-
ter, was devoted fo "Romantic Music for
Choir, Brass, and Organ." Stephen E. Long
was organist and director of Worcester's
Trinity Lutheran Church Choir in the En-
trada Festiva of Flor Peelers; 3 maove-
menis from Widor's Symphonie I¥: the
Magnificat and Munc Dimittis in D by
Sowerby; “Schafe in mir,” Op. 29 by
Brahms: and Marcel Dupré's Podme Hero-
ique. The Central New England Brass En-
somble, under the direction of Alton Bag
gett, assisted,

The Drawknob, official publication of the
Madison {WI) AGO Chapter, could be
a model newsletter for any enterprising
organ group. Each month editor John W,
Harvey packs in news, editorials, short
arlicles, reviaws, a list of positions, calen-
dar of events, and miscellany, The caver
is graced by the "Pin-up of the month,"”
a photograph or line drawing of an in-
teresting organ — sometimes a contem-
porary one, sometimes an historic one.
This kind of publication is probably pro-
duced only because s few hard-working
people care: if your chapter doesn't have
such a letter, let this one be sn inspira-
tion,

Terry Charles, Kirk of Dunedin, FL, per-
formed his 70th formal concert there in
January. His series of concerls this year
will conclude 10 years of concerts on the
church’s 4-manual organ.

Donald G. Wilkins, organist of Calvary
Episcopal Church in Pitsburgh, PA, pre-
sented a seriaa of recitals and lectures in
Louisiana and Mississippi during Febru-
ary. His recitals included warks by Vierne,
Reger, Franck, Bach, Lahmer, and Lang
lais,

The church of 5t. Bartholomew-the-Great
in London was the setting for an inierest-
ing program last November, when the
Taverner Choir under the direction of
Andrew Parrott sang the Machaut Mass,
interspersed with organ music by Mes
siaen, Gillian Weir was the organist.

Austin

Organs

Inc.

DESIGNED FOR THE CHURCH SERVICE AND THE ORGAN LITERATURE

SIMPLICITY
RELIABILITY
ACCESSIBILITY

Since 1893 Member APOBA

156 Woodland Street
Hartford, Connecticut 046105

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS
Rebuiiding, Maintenance and Additions

P.O. Box 55 Princeton, N.J, 08540
Phone: 609-924-0935

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

Inquirles are Cordially Invited
W. Zimmer & Sons

INCORFPORATED
Member APOBA

Malling Address: P. O. Box 520, Pineville, N. C, 28134
NATIONS FORD ROAD * CHARLOTTE, N. C.

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

P. O. BOX 18254, CHARLOTTE, N.C. 28218
“THREE GENERATIONS OF ORGAN BUILDING"

WANT A PRACTICE ORGAN?
PEMBROKE PIPE ORGAN (in kit form)
Send stamp for brochura

THE ORGAN LOFT

EPSOM, N.H. 03234 Tel. 603-736-4716
Remember: If it doss NOT hava pipes, it is NOT an ergon

119 J. H. & C. S. ODELL & CO., INC.
Y 82-84 Morningside Ave., Yonkers, New York 10703
E ONE HUNDRED & NINETEEN YEARS
A 1859 — 1978

R Five Generations building Odell Organs
S 914 Yonkers 5-2607

Sherwood Organ Company Inec.
85 Longdale Avenue
White Plains, New Yerk 10607

(914) 946-7990 (212) 582-4240
Service —  Mechanical and Tonal Rebuilding —  New Organs

BERKSHIRE ORGAN COMPANY INC.

68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS
Member: Internutional Society of Organ Builders

John Brombaugh & Associates, Inc.
TRACKER ORGAN BUILDERS
2932 Wingate, Eugene, Oregon 97401
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DURST DRSAN SUPFLY

NCORPORATEHD

845 WEST 32ND STREET « P, 0. BOX 1185 s ERIE, PA, 18512

QUALITY PIPE ORGAN SUPPLIES

2027 Palmridge Way

WALTERS ORGAN CO., INC.

Custom Bulit
PITMAN and UNIT CHESTS

(305) 857-1481

Orlando, Fla. 32809

Deloware

DELAWARE ORGAN COMPANY, INC
252 Fillmore Ave,
Tonawanda, New York 14150
(716) 692-1791

MEMBER A.P.O.B.A.

LOUIS F. MOHR & COMPANY
ORGAN
MAINTENANCE
2899 Valentine Ave.

New York 58, N. Y.
Telephone: SEdgwick 3-5628
Emergency Service Yearly Contracta

Harps — Chimes — Blowers
Expert Overhauling

“An Organ Properly Maintained Means
Better Muric"

VISSER-ROWLAND

713/688-7346
2033 JOHANNA A2
HOUSTON 77055

International Society of Organbuilders

Shawhan Pipe
Organs

REBUILDING — SERVICE
NEW ORGANS —
1901 HHowell Street
Fort Wayne, Ind. 46808
219-422-8863

LARRY PALMER

Harpsichord — Organ
Southern Methodist University

Organist-Cholrmaster
Saint Luke's Episcopal Church

Dollas, Texas

JVOACK

THE NOACK ORGAN CO., INC.
MAIN AND SCHOOL STREETS
GEORGETOWN, MASS, 01833

C.F. SNYDER

Three Generations of Service

New Rebuilding
Organs Maintenance
P.0. Box 322
Lewisburg, Pa. 17837
717-524-2029

PIANO TUNING

Learn Pigno tuning ond repair with
easy to follow home study course.
Wide open lield with good earnings.
Makes excellent "extra” job. Write
American School of Piano Tuning
17050 Teler Dr., Dept.DI  Morgan Hill, CA 95037

QUALITY PIPE ORGAN

RESERVOIRS

1365 So. Detroit Ave.
Toledo, Ohio 43614
419-382-6761

Rey Redman

Pipe Organ Builder
2742 Ave. H
Fort Worth, Texos 746105

Tele. (817} 536.0090

Your personal wishes
are in geod honds

ZEIST
Hollond

Fo. Jocq, Stinkens
Organ pipe mokers B.V.

THE DIAPASON
leader in organ journalism

Since 1908
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The portative organ above was built by
Steiner Organs, Inc., of Louisville, KY, for
Prof. H. F. Ehinga of the University of
West Virginia at Morgantown. The paint-
ing "“Angel Musicians” by Memling was
used as the primary basis of design, to
the extent practicable. The case is cherry
with inlays, and the range is 30 notes, d'
to g''". It is demonstrated by Mrs. G. C.
Reck, wife of the designer and builder,
a partner in the firm,

Gabriel Kney and Co,, Ltd., of Londen,
Ontario, has installed a new 2-manual and

pedal organ in a music department
studioc at the University of Tennessee,
Knoxville. The instrument has salf-adjust-
ing mechanical key action, and electric
stop action with six general pistons. There
are 17 stops, and wind pressures range
from 34 mm to 42 mm. The fagade pipes,
of palished 80%, tin, belong to the Prin-
zipal 4' and the Gemshorn B8' and stand
in a solid oak case. Dedication recitals
were given by faculty members John
Brock, April 9, and William Gray, May
28 and 29; Warren Hutton, University of
Alabama, presented masterclasses and a
lecture-demonstration on  April 22, In
addition to the reqular teaching, prac-
tice, and siudio recitals for which this
organ will be used, a series of radio
broadcasts is planned.

GREAT
Rohrgedackt 8
Prinzipal 4
Offenfloete 4'
Blockfloete 2'
Mixture M1 1-4/3'
Regal 8'
Tremulant
1

SWELL

Holzgedackt #'
Rohrfloete 4

Nasat 2-2/3"
Spitzprinzipal 2

Terz (-3/5'

Oktav |"

Tremulant

PEDAL

Subbass 14

Gemshoern 8

Choralbass 4

Miztuee 111 2

Dulcian ¥

1/Pedal

11/Pedal

The Freiburger Orgelbau, Freiburg, Ger-
many, has installed a 3-manual and pedal
organ of 25 stops in the First Lutheran
Church of Glasgow, MT. It has mechanical
key action and electric stop action. Dedi-
cation recitals were played by Karl Hal-
vorson, Guy Bovet, Carl Rasmussen, and
Martin Haselbsck. Helen Martens is the
organist.

HAUPTWERK
Principal @'
Rohrilote B
Octave 4
Octave 2'
Sesquiaiters 11
Mixture IV 1172
Trumpet en chamade 8°

RUCKPOSITIY
Gedackt 8
Praestant 4'
Gemshaorn 2
Larigot 1-1/3'
Schardf IV
Regal 8'
Tremulant

SCHWELLWERK

Hohlticte 8'
Salizional 8'
Schwebung 8 [TC)
Traversilote 4'
Oktavin Z'
Mixture 1V 2.2/3'
Dulzian 18
Tremulant

PEDAL
Subbass 18
Octlavebass 8
Chora bass 4
Rauschquinte IV 2-2/3' + 2'
Fagsott 18

€. H. Holleway Corp. of Indianapolis,
IN, has completed the rebuilding of a 3
manual and pedal organ for Knox Pres-
byterian Church, Vincennes, IN. The ac-
tion is electro-pneumatic, on low wind
pressure. The stoplist was designed by
Thomas F. Wood, Indiana University, in
consultation with Mr. Holloway; the dedi-
cation recital was played by Dr. Oswald
G. Ragatn

GREAT
Principal 8' &) pipes
Dopple Flute B' &1 pipes
Octave 4' &1 pipes
Rohr Flule 4 &1 pipes
Quinte 2.2/3' 49 pipes
Super Octave 2' &1 pipes
Mixture 111 183 pipes
Clarinet 1&' &) pipes
Clarinet 8' 12 pipes
Chimes 25 notes
Tremolo

SWELL
Lieblich Gedecki 16" bl pipes
Salicional B' &1 pipes
Vox Celeste B' 49 pipes
Gedeckt 8° 12 pipes
Principal 4' &1 pipes
Flute Traverse 4’ 41 pipes
Flautine 2" 24 pipes
Scharff 111 183 pipes
Oboe 14" & pipes
Trumpet 8' &1 pipes
Oboe B' 12 pipes
Oboe 4" 12 pipes
Tremeolo

CHOIR
Gemshorn B' &1 pipes
Celeste 8" 49 pipes
Fugara 4' &1 pipes
Doublette 2' &1 pipes
Sesquialiera 1| BE pipes
English Horn 8° &1 pipes
Tremole

PEDAL
Violone 14" 32 pipes
Subbass 18" 12 pipes
tieblich Gedeckt 1&' 32 nofes
Octave B' 12 pipes
Bourden B' 12 pipes
Cheral Bass 4' 12 pipes
Oboe I4° 32 noles
Oboe 8° 32 noles
Clarinet 4' 32 nofes
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The Gress-Miles Organ Co., Inc., Prince-
ton, MJ, has built a 2-manual and pedal
organ of 14 ranks and B&& pipes for the
Arlington Presbyterian Church, Arlington,
VA. It replaces an electronic instrument
and uses solid-state switching with eleciro-
mechanical action. The organ is situated
behind the choir, with Principal B' in the
case. Only unison couplers are employed,
except Swell Octaves Graves,

GREAT
Principal 8
Rohriloele 8'
Gemsharn B' {Swell)
Octave 4
Rohrpleiffe 2'
Mixture 1111V
Trompette 8' [Swell)

SWELL
Hol:gedeckt 8'
Gemshorn 8°
Gemshora Celeste B' (TC}
Spitzfloete 4"
Octave Celeste 4'
Nasat 2.2/3' (TC)
Octave 2
Terz 1-3/8" (1C)
Quintfloete 1-1/3'
Superoctave |
Kunstzimbel |
Trompette 8'
Clairon 4'
Tremulant

PEDAL
Subbass 16"
Principal 8
Rohrgedeckt 8' (Great)
Quintilocte 5-1/3'
Qctave 4
Superoctave 2'
Mixture 111-1Y (Great)
Basson 18
Trompetie B' {Swell)
Clairon 4 (Swell)

Patrick Collon, Brussels, Belgium, has
built a new choir organ for 5. Michael's
Cathedral in Brussels. The 2-manual and
pedal instrument has 28 stops and me-
chanical action; it is patterned after the
principles of Silbermann. |t was inaugu-
rated in an all-Bach program by Jozef
Sluys, fitular organist of the cathedral, on
Dec. 21. As Mr. Sluys has noted, “Brussels
is not very rich in good organs,” so this
installation is timely. {The large organ in
the west gallery does not presently oper-
ate, and an electronic had been user in
the choir area.}

HAUPTWERK
Bordun 16
Principal 8'
Gedackt 8°
Octave 4'
Spitzfléte 4'
Quinte 2-2/3'
Superoctave 2
Terz 1.3/5
Mixtur IV
Cimbel 1l
Trompeie 8’
OW/HW

OBERWERK
Gedackt 8'
Quintadena 8'
Rohrflcte 4"
Principal 4
Nasat 2.2/3"
Octave 2°
Terz 1-3/5'
Quint 1-1/2'
Sifficte 1’
Mixtur 11
Vox humana 8'

PEDAL

Subbass 18
Principal bass 8'
Octav bass 4
Posaunenbass 16
Trompetenbass 8
Clarinbass 4'
HW/Pd

tremulani

The Noack Organ Co. of Georgetown,
MA, has completed a 2-manual and pedal
organ of 29 stops for Bethany United
Church of Christ in Montpelier, YT, It
has mechanical key action and electric
stop action, with solid-state electronic
combination action. The case is solid
cherry and the console employs walnut,
rosewood, and ebony. The visual design of
the Great and Pedal was governed by
an existing positive, which was incerporai-
ed, The temperament is a compromise be-
tween Kirnberger and equal. The organ is
a memorial to Merle Plasiridge Martin
and was dedicated by Philip L. Stimmel,
music director of the church, en Oct. 30,

GREAT
Principal 8 (F2)
Gemshorn B' {c®)
Spire Flute 8°
Octave 4'
Recorder 4'
Nazard 2.2/
Octave 2
Cornet V 8' (")
Mixture V
Trumpet 8’
Positive/Great

POSITIVE
Stopt Flute 8
Principal 4’
Chimney Flute 4'
Nazard 2.2/3
Doublet 2
Recorder 2
Tierce 1.3/5'
Larigot 1-1/3
Octave I
Sharp 1l
Cremona 8
Tremo'a

PEDAL
Stopt Bass 16
Principal B'
Nazard 5-1/3°
Octave 4
Night Horn 2"
Mixture IV
Bassoon 16’
Trumpet 8'
Great/Pedol
Pasitive/Pedal

Rebuilt Organ

S =

Michael Anthony Loris, Barra, VT, has re-
built the 1876 E.&G.G. Hook & Hastings,
Op. 826, in the Congregational Church,
Woells River, VT. The 2-manual and pedal
organ has 8 stops, || ranks; the key and
stop action is mechanical. The pedal-
board is straight and flat; the tempera-
ment is Young Il ({deseribed in this
journal, Feb. 1974, p. B}, The original
double-rise reservoir has been retained.

MANUAL 1
Spire Flute 8' 58 pipes
Principal 4' 58 pipes
Mixture (1111 1.1/3' 142 pipes

MANUAL 1]
Stopped Flute 8' 58 pipes
Chimney Flute 4' 58 pipes
Principal 2' 58 pipes
Sesquialterat Il 116 pipes

PEDAL
Stopped Bass |&' 27 pipes

Justin Organ Pipes

STATE OF THE ART — ALL ALUMINUM ORGAN PIPES

EXCLUSIVE TO THIS COMPANY, ALL-

— PATENT PENDING —
ALUMINUM PIPES REPRESENT THE ULTI- LO

32" BOURDON — 12 $2500.00

MATE IN APPEARANCE AND SOPHISTI- & PRINCIPAL — 12 ey
CATION. SEND $5.00 FOR 38 PAGE CATA. |4 GEDECKT — 12 £40.00
8' PRINCIPAL — b} 904.00

LOG AND FULL COLOR PICTURE OF g GEDECKT — 6| 04,
POLISHED ALL-ALUMINUM PIPES. AMERICAN OR EUROPEAN SCALING

THE WORLD'S FINEST PIPEMAKER
IS E. ELIZABETH ST. o ST. PAUL, MN 55107 e 612} 722-2054

ORGAN LEATHERS

WHITE, SON COMPANY

582 East First Strect South Boston, Massachusetts 02127

sHOENSTEN & ¢y, (  PPEsounD )
S e = 9 [ SO s
SAN MGIBCO Build a complete pipe sounding

electronic organ by using DEVTRONIX
easy to assemble kits,

To hear this magnificent sound, send $1

TOP QUALITY ORGAN PIPES for your Demo record/brachure.
FLUES AND REEDS + — DT

F. J. ROGERS LTD.

ELMFIELD WORKS BRAMEY
LEEDS LS13 4BN ENGLAND

32' — 16' Electronic pedals for pipes
IC Capture combination action

an Dept. 1B
9 PW 5872 Amapola Dr,
T Gacm v San Jose, CA 95129

=
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WENDHACK

B oo

2000 South Patrick Drive
Indian Harbour Beach, Florida 32837
Telephone: (305) 773-1223

JULIAN E. BULLEY

New Organs — Rebuilding

Since 1780 WALCKER
Walcker Organs

D-7157 Murrhardt

DO IT YOURSELF PIPE ORGAN KITS

Custom specifications for church or
residenca, complete or perts, full in-

structions by established organ builders,

Service
COLKIT MFG. CO. P.0. BOX 112 SINCE 1906
Hiler Station, Buffale, N.Y. 14223 1376 Harvard Blvd.—Doylon, Ohla 45404
513.276-2481

FOR SALE: Used organ parts. Many of
antique value. Send $1.00 for complete

Mim Bemep

PIPE ORGANS Hst.
- . Wicks Orgon Company
Highland, Illinols 62249
1052 Roanoke Road
(216) 382-93%6 Cleveland Heights, nu:ulzl Y

TELLERS ORGAN

MULLER PIPE ORGAN CO. Chmpanyiing

1365 So. Detrolt Ave,
COMPLETE ORGAN SERVICE
Tolede, Ohio 435614 SINCE 1906
419-382-6761 P.O. BOX 1383

Erie, Pa. 16512 Ph. 456-5306

I Qﬁ(
, Zr:?\h = ﬁ an
! tg_i;ta weldens

o (213)693-4534

Robert M. Turner; Tonal Director ®* Member: International Society of Organ Builders, American Institute of Organ Builders  Inquiries are cordially invited.
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SARA ELIZABETH ALVATER

Organ Quintette
ratorio Accompanist
Director of Madrigal Singers
Woodstock, Vermont 05091

Richard
ANDERSON

Bennett College
Gresnsbore, N. C.

robert anderson
SMD FAGO
Southarn Methodist University
Dallus, Texas 75275

HEINZ ARNOLD
F.A.G.0. D.Mus.
1607 A WESTWINDS DRIVE
COLUMBIA, MO, 65201
RECITALS WORKSHOPS

CHARLOTTE AND WILLIAM

ATKINSON

FIRST PRESBYTERIAN CHURCH
2001 El Camino Real
Oceonside, Colifornia 92054

Thomas Bailey

rocitalist — conductor

A-2340
Europe

Bruehlerstrasse 79/1/6
Moedling, Austrin

Peter |. Basch

Wildwood Road
Califon, New Jersey 07830

Waorkshops Recitals

ROBERTA BIT600D
$.M.D., F.A.G.0,, Ch. M.

13 Best View Road
Guaker Hill, Connecticut 06375

CHARLES BOEHM

TRINITY LUTHERAN CHURCH
Hicksville, M.Y.
NASSAU COMMUNITY COLLEGE
Garden City, N.Y.

CHARLES S. BROWN
Organ — Harpsichord
North Texas State University
Denton 76203
St John's Episcopal Church

Dallas
The Denton Bach Society

JOHN BULLOUGH

A.B. MS.M, Ch.M.
Farleigh Dickinson University
Teunack, New Jersey
Momorinl Methodist Church
White Plains, New York

ARTHUR CARKEEK

M.S.M, A.AG.O.

DePauw University Organist
Gobin Memorial Church

Greencastle, Indinna

WILL CARTER

Church of Saint John the Evangelist
New York City

Robert Clark

School of Music
University of Michigan
Ann Arbor

aKlin a Colcman

Owganist - Cholrmaster
Chirist Church Cravbrook

Bloowsfield Hills Mickigan, 46013

Harry E. Cooper

Mus. D., F.AG.O,
KRALEIGH, N. CAROLINA

MICHAEL CORZINE

School of Music
Florida State University
Tallahassee

WALLAGE M. COURSEN, JR.

F.A.G.O,
CHRIST CHURCH
BLOOMFIELD AND GLEN RIDGE, NJ.

Jow Fowaro (jourter
F.A.G.O.

Recltalist
Berea College Berea, Ky. 40404

DAVIDSON

Susan L.
MSM, ChM
Tha Presbyterian Church
Barrington, Hiinols

4 F.
MSM, AAGO, ChM
Hatper Collegs
Palatine, Winols

DELBERT DISSELHORST

University of lowa
lowa Cy lowa

EUGENIA EARLE

Teachers College, Columbia University

Harpsicherd Recitals
Performance Practice Workshops
15 Wast 84ih Stree?, New York, N.Y. 10024

KATHRYN ESKEY

The University of
North Carolina

at Gresmsbore

GEORGE ESTEVEZ

Chicogo Chamber Cheir
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Calendar

The deadline for this colendor is the
10th of the preceding month (May 10 for
June issue). All events are ossumed to be
orgon recitals unless otherwise indicated,
and are grouped from east to west and
north to south within each date. Calendar
information should include artist name or
event, date, location, and hour; incom-
plete infarmotion will not be occepted.
THE DIAPASON regrets that it cannot
assume responsibility for the aecurocy of
calendar entries.

UNITED STATES
East of the Mississippi

5 MAY

Quadrivium; 1st Church Congregational,
Combridge, MA 8:15 pm

Thomas Richner; Union College, Cronford,
NJ 8 pm

& MAY
Richard Morris, with Martin Berinbaum,
trumpet; South HS, Parkersburg, WY 8 pm

7 MAY

Thomos Murroy; St Johas Church, & Bos-
ton, MA 3 pm

Haydn Mass in Time of War; Christ Church,
S Hamilton, MA 5 pm

George Szpinalski, violin; Trinity Church,
Newport, Rl 4 pm

Poul Maoki & Jay Peterson; St Michaels
Episcopal, New York, NY 4 pm

Britten Rejoice in the Lamb; St Thomas
Church, New Yark, NY 4 pm

Llee Harvey Bristol; St Thomas Church,
New York, NY 5:15 pm

Butler Service for the Lords Day; Down-
town Preshyterian, Rochester, NY 10:45 am

Joon Lippincott; Foith Lutheran, Syosset,
NY

Marianne & John Weaaver, orgon & flute;
West Side Presbyterian, Ridgewood, NJ

Antiphonal choirs & brass; Bryn Mawr
Presbyterion, PA 4 pm

Elmore Concerto, Psalm of Redemption;
10th Presbyterian, Philodelphia, PA 5 pm

Richard Morris, with Martin Berinbgum,
trumpet; Ceniral HS, Waynesburg, PA 8:15

m

Violeta Santos, piono; Cathedral of Mary
Our Queen, Baltimore, MD 5:30 pm

Burke When in Our Music; Blond St U
Methodist, Bluefield, WV 9.30 & 11 om

Horsley 1009% Chance of Raoin; Blond 5t
U Methodist, Bluefield, WV 7:30 pm

Stephen Hamilton; Methodist Church, Fair
fax, VA 4 pm

Choir recognition; Covenont Presbyterion,
Chariotte, MC 1:30 pm

Marilyn Keiser; United Methodist, Lake
woad, OH 4 pm

G Dene Barnord & friends; st Congrega-
tional, Columbus, OH 4 pm

Bach Cantota 51, Mozart Requiem; Immoc-
vlate Conception Cotholic, Daytan, OH 8 pm

Huw Llewis; St Andrews Episcopal, Ann
Arbor, MI 5 pm

Joyce Schemanske; Grace U Methodist,
South Bend, IN 3 pm

Bross & orgun; U of Motre Dame, IN 7:15
pm

Student recital; Grace Episcopal, Oagk
Park, IL 3 pm

Duruflé  Requiem; St Lukes Evongelical
Lutheran, Chicago, IL 4 pm

Dexter Bailey; 5t Pauls Church, Chicago,
IL 7 pm

Paul Manz, hymn festival; Grace Lutheron,
Glen Ellyn, IL 7:30 pm

*Robert Glasgow; St Paouls
Cathedral, Milwaukee, Wi 8 pm

8 MAY
Richard Morris, with Maortin  Berinboum,
trumpet; Senior HS, Waynesboro, PA B:15

Episcopal

m
*$ohn Holtz; 1st Presbyterion, Kalaomezoo,
Mi B pm

9 MAY

Boch B-Minor Mass excerpts; 5t Thomos
Church, New York, NY 7:30 pm

Jay Peterson; Colgote U, Homilton, NY 8

m
Richard Marris, with Martin  Berinbavm,
trumpet; Mt Pleasant HS, Wilmington, DE 8
pm
Arthur Wenk; Heinz Chopel, U of Pitts-
burgh, PA 12 noon

10 MAY

Music of Locke; St Thomas Church, New
York, NY 12:10 pm

Richard Morris, with Martin Berinbaum,
trumpet; Community Theatre, Kingston, NY
B pm

Charles Callahan; St Johns Church, Wash-
ingten, DC 12:10 pm

Bruce Shewitz; Art Museum, Clevelond,
OH 12 noon

Susan Goodson; Central Presbyterian, La-
fayette, IN 12:05 pm

11 MAY
Harvard Choir; Busch-Reisinger Museum,
Harvard U, Cambridge, MA 12:15 pm
Richard Maorris, with Martin  Berinbaum,
trumpet; Mercy HS, Middletown, CT 8 pm
Terry Charles; Kirk of Dunedin, FL B:15
pm

12 MAY

N Reading Choral Soc; HS, N Reading,
MA 7:30 pm

*Robert Glosgow; Wesiminster Preshyter-
ion, Buffale, NY 8:15 pm

Kenneth & Ellen Landis; Westminster Choir
College, Princetan, NJ§ 8:30 pm

Choral festival, Voughan Willioms Mass;
Cathedral of Mary Our Queen, Baltimore,
MD B pm

“The Splendor of Venice";
Shrine, Washington, DC 8:30 pm

Terry Charles; Kirck of Dunedin, FL 8:15
pm

Huw Lewis, with orchesira; Orchestra Hall,
Detroit, MI 8:30 pm

National

13 MAY

N Reading Chorol Soc; HS, N Reading,
MA 6 pm

Choral pops concart; Cathedral of Mary
Our Queen, Baltimore, MD 8 pm

C Ralph Mills; B’Nai Sho'om Congrega-
tian, Hunbington, WY 4 pm

Virgil Fox; Embassy Theatre, Fi Wayne,
IN B pm

14 MAY

Victor Hill, horpsichord; Christ Church
Cathedral, Springfield. MA 5 pm

55 Wesley The Wilderness; 5t Thomas
Church, New York, NY 4 pm

Betty De Lloach: 5t Patricks Cathedral,
New York, NY 4:30 pm

Cremona String Quartel; Immanvel Luth
eran, New York, NY 5 pm

Daniel A Junken; 5t Thomos Church, New
York, NY 5:15 pm

*David Hurd; 5t
Bloomiield, NJ 3:30 pm

Brahms Requiem, Frederick Swann, organ;
William Paterson College, Wayne, NJ 4 pm

Joseph Kimbel; St John Lutheran, North-
umber'!ond, PA 7:30 pm

Choral festival with bross; Cathedral of
Mory Our Queen, Baltimore, MD 4 pm

Edward Parmentier; Ashlond Ave Baptist,
Teledo, OH 7:30 pm

Bach Cantota 11, Magnificat;
Church, Cincinnati, OH 4 pm

Choral concert; Cenirol Presbylerian, Lo-
fayette, IN B pm

Wolfgang Riibsam, all-Bach; Millar Chapel,
Narthwestern U, Evansion, IL 4 pm

Wesiminster Bell Ringers; St Poul Luther-
an, Skokie, IL 7 pm

Valentines Church,

Christ

15 MAY
Richard Morris, with Martin Berinbaum,
trumpet, Senior HS, Wellsboro, PA 8 pm

16 MAY

James Moeser; Ist Presbyterian, F1 Wayne,
IN 8 pm

Michoel Schneider, all-Bach; Rockefelier
Chapel, U of Chicago, It 8 pm

17 MAY

55 Wesley Ascribe unto the Lord; St
Thamas Church, New York, NY 12:10 pm

George E Tuiwiler; Trinity Cathedral,
Pitisburgh, PA 12:30 pm

Richard Morris, with Mortin Berinboum,
trumpel; Franklin HS, Oil City, PA B:15 pm

Rosie Homan, mezzo; St Johns Church,
Washington, DC 12:10 pm

Organ recital; Art Museum, Cleveland,
OH 12 noan

1B MAY

Willlam Owen; Busch-Reisinger Museum,
Harvard U, Combridge, MA 12:15 pm

Huw Lewis, lecture-demonstration tour;
Jefferson Ave Presbyterian, Detroit, Mi 6
pm

19 MAY

George Faxon, pops concert; Musie Holl,
Methuen, MA 8:30 pm

Richord Morris, with Martin Berinbaum,
trumpet: Plymouth HS, Morristown, PA B pm

Virgil Fox; Calvary Presbylerian, Char-
lotte, NC 8 pm

Patriotic choral concert; Coral
Presbyterion, Ft Lauderdale, FL B pm

*AGO chapter program

Ridge
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21 MAY

Mary Lou Williams, |azz piano; Trinity
Episcopal, Hortford, CT 4 pm

‘“Meet the composer’; 5f Morks Church,
Jocksan Heights, NY 4 pm

*John Pagett, Dupré lecture-recital; Pres.
byterian Church, White Plains, NY 4 pm

S5 Woesley Ascribe unto the Lord; St
Thomas Church, New York, NY 4 pm

John Gearhart; St Thomas Church, New
York, NY 5:15 pm

Timothy Albrecht, with orch; Bethany
Presbyterian, Greece, NY 8 pm

Helen Benhom, piono; United Methodist,
Red Bank, NI 4 pm

Concerto Soloists & Motet Choir; Market
Squore Presbyterian, Horrisburg, PA 8 pm

Karen Keene; Ist United Methodist, Erie,
PA 4 pm

David Hudson, itenar; Cathedral of Mary
Our Queen, Baltimore, MD 5:30 pm

Lyn Hubler; Fairmount Presbyterian, Cleve-
land Heights, OH 4:30 pm

Haoydn Creation; Calvory Episcopal, Cin-
cinnati, OH 4,30 pm

Choir festival; Zion Lutheran, Ann Arbor,
MI 10:30 am

Honegger King David, Maynard Klain,
cond; Zion lutheran, Ann Arbor, Ml 4 pm

Gordon & Grady Wilson; N United
Methodist, Indainapolis, IN

Mozart C-Minor Mass; 4th Preshyterian,
Chicago, IL 6:30 pm

Chicoge Chamber Choir, George Estevez,
cond; Music of Purcell; St Pouls Church, Chi-
cage, IL 7 pm

23 MAY
Puccini Messa di Gloria; St Lukes Coth-
edrol, Orlando, FL 8 pm

24 MAY

S5 Wesley Praise ye the Lord; St Thomas
Church, New York, NY 12;10 pm

Robert Benjamin Dobey; St Johns Church,
Washington, DC 12:10 pm

Karel Paukert; Art Museum, Cleveland,
OH 12 noon

Barbara Houze, soprano; Central Presby-
terian, Lafayette, IN 12:05 pm

25 MAY

Ray Urwin; Busch-Reisinger Museum, Har.
vord U, Combridge, MA 12:15 pm

Richard Morrls, with Martin Berinboum,
trumpet; St Alphonsus RC, Grand Raopids,
Ml 8 pm

26 MAY
Jomes D Johnson; St Pouls Episcopal,
Jocksonville Beach, FL B:30 pm

28 MAY

SS Wesley Praise ye the Lord; St Thomas
Church, New York, NY 4 pm

Emily Cooper Gibson; St Thomas Church,
New York, NY 5:15 pm

Timothy Albrecht, with orch; Incarnate
Word Lutheran, Rochester, NY 8 pm

Roger E Byrd; 1st Baptist, Stateshoro, GA
3:30 pm

John Holland; All Saints Church, Pontiac,
Ml 4 pm

Duruflé Requiem; Independent Presbyter-
ion, Birminghom, AL 4 pm

Wolfgang Riibsam, all-Bach; Miflar Chapel,
MNorthwestern U, Evanston, IL § pm

30 MAY

Handel Messioh; Corbett and, U of Cincin-
nati, OH 8:30 pm

Edward Mondello & Thomas Waisflog;
Rockefeller Chapel, U of Chicago, IL 8 pm

31 MAY

Jonathan Dimmock; St
Washington, DC 12:10 pm

Karel Poukert; Art Museum, Clevelond,
OH 12 noon

Robert Hinkle; Central Presbyterian, La-
fayette, IN 12:05 pm

Johny Church,

1 JUNE
James Higbe; Busch-Relsinger Museum,
Harvard U, Cambridge, MA 12:15 pm

2 JUNE
Morgan Simmaons; 4th Presbylerlan, Chico-
go, IL 12:10 pm

4 JUNE

“Opera for Everyone”; S5 Congregational/
1st Baptist, New Britain, CT 8 pm

Dennis Keene; St Thomas Church, New
York, NY 4 pm

James Dale; US Naval Academy, Annapo-
fis, MD 3 pm

Maria Koller National Shrine, Washing-
ton, DC 7 pm

Jeanne Rizzo Conner; Flogler Mam Church,
St Augustine, FL 4:30 pm

Steven Egler; Ist Baptist, Detroit, Ml §
pm

MAY, 1978

5 JUNE
*Robert MNoehren, award recital; Alice
Tully Hall, New York, NY 7:30 pm

6 JUNE
Diane Selvaggio; Heinz Chaopel, U of
Pittsburgh, PA 12 noon

7 JUNE

Boston Archdiocesan Cholr; Music Hall,
Methuven, MA B:30 pm

Jonathon Dimmock; St Johns Church, Wash.
ingten, DC 12,10 pm

Karel Paukert; Art Museum, Clavelond,
OH 12 noon

June Petit, violin; Central Presbyterian,
Lafayette, IN 12:05 pm

B JUNE
William Goff & Ellen Koskoff, harpsichords;
Frick aud, U of Pittsburgh, PA 8:30 pm

9 JUNE
Peter Crisafulli with Linda Crisafulli, flute;
4th Presbyterian, Chicago, IL 12:10 pm

11 JUNE

Susan  Adom,
Newport, Rl 4 pm

Bernard lagocé, orgon & harpsichord, all-
Couperin; Choate Rosemary Hall Chopel,
Wallingford, CT 8 pm

J Melvin Butler; Old Ist Presbyterian,
Rochester, NY 3:30 pm

John W Gearhart 111; National Shrine,
Washington, DC 7 pm

Doris Ornstein & Karel Paukert, harpsi-
chords; Art Museum, Clevelond, OH 8:30 pm

Schuber! Mass in G, Bach Maognificat; 2nd
Presbyterian, Indianapolis, IN 8 pm

Elizabeth Paul Cholupka; St Poul Luth-
eran, Skokie, IL 7 pm

soprano; Trinity Church,

14 JUNE

David Corrier; Music Hall, Methuvan, MA
B:30 pm

Emily C Gibson; St Johns Church, Wash-
ington, DC 12:10 pm

Mendelssohn Elijoh excerpts; Bland St U
Methodist, Bluefield, WV 930 & 11 am

Karel Paukert; Art Museum, Cleveland,
OH 12 noon

Harvard Glee Club; Art Museum, Clave-
lond, OH 8:30 pm

Marilyn Helt, soprano; Central Presby-
terian, Lafoyette, IN 12:05 pm

UNITED STATES
West of the Mississippi

5 MAY

Michael Schneider; 1st Congregational,
Los Angeles, CA 8 pm

Marilyn  Horne, soprano; Community
Church, Garden Grove, CA 8 pm
7 MAY

Durvilé  Requiem; Woesiminster Presby-

terion, 5t Lovis, MO 3:30 pm

Som Bot Owens; Christ Church Cathedral,
New Orleons, LA 4 pm

Mendelssohn  Elijah; St Bedes Episcopal,
Menlo Park, MA B pm

Schubert Mess in G; St Marks Episcopal,
Glenda'e, CA 3 pm

Maasiricht Easter Play; Blessed Sacroment
Church, Hollywood, CA 4 pm

12 MAY
Michoel Schneider; 15t United Methodist,
Palo Alto, CA B:15 pm

14 MAY

Verdi 4 Sacred Pieces, Palestrina Pope
Morcellus Mass; St Johns Cathedral, Denver,
CO 4 pm

15 MAY

Britten MNoyes Fludde; Ist-Plymouth Con-
gregotional, Lincoln, NE

Stravinsky Mass; St Albans Episcopal, Los
Angeles, CA B pm

19 MAY

Boch Contata 79; Presbyterion Church, La
Jollo, CA 9 & 10:30 am

John Kuzma; Community Church, Gerden
Grove, CA B pm

21 MAY

Handbell festival; Westminster
terion, Lincoln, NE 4 pm

Bach Motet 1, Duruflé 4 Motets; St Lukes
Episcopal, San Antonio, TX 8 pm

Anita Priest; 1st United Methodist, Pasa-
deng, CA 3 pm

James Bossert; 1st Congregational, Long
Beach, CA 4 pm

Frank C Brownsteod; Blessed Sacrament
Church, Hollywood, CA 4 pm

Student organ recital; Presbyterion Church,
La Jolla, CA 4 pm

*AGO chapter program
{Continued overleaf)

Preshy-

EARL EYRICH

GEORGE FAXON

St. Stephen’s Church TRINITY CHURCH
(Episcopal)
Rhode Island College BOSTON
Providence
Charles H. Ph. D, F.AG.O.

FINNEY

Organist in Residence
Houghton Callege, Houghion, N.Y.
Houghton Wasleyan Church

Robert Finster

§t. Luke's Church
San Antomo

HENRY FUSNER

S.M.D,, A.AG.O,
First Presbyterion Church
Noshville, Tennessee 37220

Jobn CE. Gearhart N1
B.A., M.Mus.
Grace Presbyterian Church
Jenkintown, Pa. 19046
887-6117

Robert Glasgow

School of Music
University of Michigan
Ann Arbor

Antone Godding

School of Music
Bishop W. Angie Smith Chapel
Oklahoma City University

LESTER GROOM

Seattle

Seatile Pacific University 98119
Church of the Redeemer, Kenmore, WA 98028

BRUCE GUSTAFSON

Saint Mary's College
Netre Dame, Indiana

E. LYLE HAGERT

Gethsemane Episcopal Church
Minneapolls, Minnesota 55404

JAMES J. HAMMANN
M.M. - A.A.G.O,
First Baptist Church

The Little Orchestra Soclety
Toledo, Ohio

DAVID S. HARRIS

Organist and Choirmaster
St. John's Cathedraol
Denver

Dr. Richard Hass

Blackburn College
St. Paul’s Episcopal Church
Carlinville, Illinois 62626

Yuko Hayashi

new england conservatory
old west church
boston

WILL O. HEADLEE
SCHOOL OF MUSIC

SYRACUSE UNIVERSITY
SYRACUSE, NEW YORK 13210

KENT HILL

VICTOR HILL

MSC Music Department e ¥
Mansfield, PA 16933 R ey e o
Harry H. Huber d. deane
M. Mus. &
Kansas Wesleyan University hutChlson

University Methodist Church
SALINA, KANSAS

portland, oregon

FRANK IACINO
Organ Virtuoso
Recording Artist

For reciiol bookings, write to:
Frank Vincent
167 Oakwood Ave., Apt, 304
Toronto, Ontario, Canada

ELLEN KURTZ

JACOBSON

MMus. AAG.O,
Concord, Californla

CHARLES D. JENKS

First Congregational Church
Des Plaines, IL 60016

BRIAN JONES

Boston 02181
Wellesiey Congregational Church
Noble & Greenough Dedham Choral

School Soclety
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KIM R. KASLING

D.M.A.

St. John's University
Collsgeville, MN 56321

James Kibbie

Holy Family Church
Fort Worth, Texas

SHARON KLECKNER

WILLIAM KUHLMAN

Saint John's Church
50 East Fisher, Detroit, Ml 48201

House of Hope
Presbyterian Church Luther College
St el MM oty | | Decorals, Towa 52101
HUW LEWIS RICHARD W. LITTERST
Recitals M.S. M.

SECOND CONGREGATIONAL CHURCH
ROCKFORD, ILLINOIS

David Lowry

School of Music

Winthrop College
Rock Hill, South Carolina 29733

William MacGowan

Bethesda-by-the-Sea
Palm Beach, Florlda

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR
KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH. 48013

ERNEST MAY

Ph. D,
University of Massachusetts
Amherst, Mass. 01002

Norman McNaughton

Church of St. Frances de Chantal
New York City

JAMES R. METZLER

TRINITY CHURCH
TOLEDO, OHIO

Calendor
{Continued from page 23)

27 MAY
Billy Nalle, theatre organ; Century Il Cen-
ter, Wichita, KS 8 pm

4 JUNE
“The Glory of Venice";
tional, Pasadena, CA 3 pm

Ist Congrega-

5 JUNE :
*Thomos Foster, with brass, timpani; All
Saints Church, Bever'y Hills, CA 8 pm

11 JUNE

Raymond Johnson, corillon; 1st-Piymauth
Congregational, Lincoln, NE 7:30 pm

Holst Hymn of Jesus, Rheinberger Con.
carto 2; Immanuel Presbyterian, Los Angeles,
CA 7 pm

INTERNATIONAL

5 MAY
Viva'di Gleria; St Christophers Church,
Burlington, Ontario B:15 pm

& MAY
Giliian Weir, all-Boch; Concert holl, Cape
own U, 5 Africo 8 pm

7 MAY

Jérome Foucheur; Christ Church Chelsea
Landon, Eng'and 6:30 pm

Clyde Holloway; 51 Georges
Church, Toronto, Ontario 4 pm

Viva'di Gloria; St Pouls Church, Dundas,
Ontario 7:15 pm

United

8 MAY
Frank locing; St Andrews Presbyterian,
Mississouga, Canada 8:30 pm

10 MAY

Jérome Foucheur, all-Widor; 5t Margarets
Lothbury, London, England 1:10 pm

Giliion Weir, oll-Bach; Concert hall, Cope
Town U, § Africc 8 pm

Virgil Fox; St Pauls Church, Toronto, On-
fario B pm

*AGO chapter program

11 MAY
Robert Edward Smith, harpsichord; Mel-
bourne Festival, Austrolia

12 MAY
Jérome Faucheur, aoll-Dupré; St
Cothedral, London, Eng'and 12:30 pm
Robert Edward Smith, harpsichord; Assem-
bly hal, U of Melbourne, Australia B:15 pm

Pauls

13 MAY
Gillisn Weir, oll-Bach; Concert ha’l, Cope
Tawn U, S Africa 8 pm

14 MAY
Robert Edward Smith, harpsichord; Mel-
bourne Festival, Australio

15 MAY
Robert Edward Smith, harpsichord master-
class; Melbourne Fastival, Austrolia

16 MAY o

Robert Edward Smith, harpsichord; Trinity
College Chapel, Melbourne, Australic B:15
pm

17 MAY

Robert Edward Smith, harpsichord; Trinity
College Chapel, Melbourne, Australia 8:15
m

Gillion Weir, all Boch; Concert hall, Cope
Town U, S Africa 8 pm

VB MAY

Robert Edward Smith, horpsichord master-
cars; Trinity College Chapel. Melbourne,
Australia 3 pm

Giinther Kaunzinger; Cathedrol, Morelio,
Mexico B:30 pm

19 MAY

Robert Edward Smith, horpsichord master.
clazs; Christ Church, Brunswick, Ausiralia
10 am

Robert Edword Smith, harpsichord con-
certo; Church of All Nations, Corlton, Aus-
traio B:15 pm

WARREN C. MILLER

GRACE CHURCH — SANDUSKY, OHIO
FAIRMONT TEMPLE~-BEACHWOOD, OHIO

frank a. novak

HOLY TRINITY LUTHERAN
CHURCH
1080 Main
Ratffalo, N.Y. 14209

FRANKLIN E. PERKINS

Ph.D.

The Lodue Chapel
The John Burroughs Schoel
St. Louls, Missouri

WILLIAM H. MURRAY

Mus. M F.A.G.O.

Church of the Mediotar
Chiengo, Il

Margoaret

Calvary Eplscopal

DICKINSON

University of Louisville
Louisville Bach Society

Melvin

§1. Francie-in-the-fislds Episcopal

RICHARD M. PEEK

Soc. Mus. Dee.

DAVID HEWLETT
MARSHALL BUSH

The Conservatory of Music

South Hadley, Massachusatis

Covenant Presbyterian Church Central Squore Winchester, New Hampshire
1000 E. Morshead  Charlotte, N. C. N.G.CS.A
E
MYRTLE REGIER ; JOHN HOLTZ
Mount Holyoke Collage y Faculty: HARTT COLLEGE, University of Hartford
s

e anag s

Organist: CENTER CONGREGATIONAL CHURCH, Hartford

e

K. BERNARD SCHADE
S.M.M.

STATE COLLEGE
EAST STROUDSBURG, PA.

Workshops ond Lectures
The Kodaly Choral Method

RECITALS

oot

rvolauder

Suncoast Concert Mgmt. & Productions, Inc.
P.O.6374 - Clearwater * Florida * 33518

cEoRGE. MARKEY

Records Markey Enterprises 201-762-7674
Recitals 42 Maplewood Avenue
Instruction Maplewood, N.J. 07040

Robert Shepfer

Organist = Cholrmaster
SECOND PRESBYTERIAN CHURCH

Indianapelis, Indiana 45260
Rechals

ROBERT L.

SIMPSON

CATHEDRAL CHURCH OF ST. LUKE
£.0. BOX 2328, ORLANDO, FL, 32802

MARILYN MASON

CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

“Miss Mason ployed with austerity and reserve, demonsirating onew
her extroordinary faciity . . . * Des Moines Register, Oclober 5, 1964

L. ROBERT SLUSSER

MUS. M., A.AG.O.
LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

Robert W, Smith

University Baptist Church
Charlotiesville
Virginia 22901

ST. PAUL'S CATHEDRAL

THOMAS MURRAY

BOSTON 02111
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20 MAY

Thomas Richner; 1st Church of Christ
Scientist, Zurich, Switzerland

Gilllan Weir, oll-Bach; Concert hall, Cope
Town U, S Africa 8 pm

Ade'ma Gomez; Cothedral, Morelia, Mexi-
co 8:30 pm

21 MAY
Delbert Disselhorst; Notre-Dame Cothedral,
Paris, France 5:45 pm

22 MAY
Gillion Weir, all-Messioen; 51 Georges
Cothedral, Cape Town, 5 Africa 8:15 pm
Frederick MacArthur; Cothedral, Morelio,
Mexico 8:30 pm

23 MAY
Thomas Richner; st Church of Christ
Scientist, Bern, Switzerlond

24 MAY
Roberta Oropeza;
Mexico 8:30 pm

Cathedrol, Marelia,

25 MAY
Robert Edward Smith, horpsichord; Reich-
ersherg, Austria

26 MAY

Martin Hoselbdck, romantic festival; St
Avgustine Church, Vienna, Austria 7:30 pm

Fred Tu'an; Motre-Dame Cathedral, Poris,
France 5 pm

Jennifer Bote; Cathedrol, Morelia, Mexico
8:30 pm

29 MAY
Gillian Weir; Bath Abbey, England 1 pm

2 JUNE
Herbert Metzger, romantic festival; St Au-
gustine Church, Vienna, Austria 7:30 pm
Delbert Disselharst; Iserlohn, Germany 8

pm

3 JUNE

Delbert Disselhorst;
Germany B pm

Gillian Weir, all-Messiaen; Kings College,
Cambridge, Eng'ond 6:30 pm

Bach Choir, David Willcocks, cond; 51
Georges Chopel, Windsor Caostle, England
7:30 pm

Cathedrol, Herford,

4 JUNE

Delbert Disselhorst; Mico'aikirche, Biele-
feld, Germany 11:15 om
6 JUNE

Delbert Disselhorst; Vor Frelsers Kirke,
Copenhagen, Denmark 8 pm

Philip Moore; Shelfield Cathedral, Eng-
‘ond 8 pm
Noel Raowsthorne; Hereford Cathedral,

England 7:30 pm

B JUNE
Delbert Disselhorst; Vor Frue Kirke, Ny-
borg, Denmork 8 pm

? JUNE

Daniel Roth, romontic festival; St Augustine
Church, Viennag, Austria 7:30 pm

Gillian Weir, Hondel concerto; Queen
£lizabeth Hall, London, England 7:45 pm

10 JUNE
Gillian Weir, oll-Messicen; Kings College,
Combridge, England 6:30 pm

14 JUNE
Gillian Weir; Royal Naval College, Green-
wich, Englond B pm

RAYMOND & ELIZABETH CHENAULT

All Saints Episcopal Church, Atlanta 30308

Exclusive Management
Roberta Bailey Artists International
171 Newbury Street, Boston 02116
West Coast: 6900 Santa Monica Blvd., Los Angeles 90038
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City

434 South Wabash Ave.

State Zip

Chicago, 11l. 60605

ROLLIN SMITH
RECITALS

1150 Forty-first Street, Brooklyn, NY 11218

Carl Staplin

Ph.D., A.AG.O.
Drake University
University Christian Church
DES MOINES, 1OWA

g arrg
Steven

Suncoast Concart Mamt. & Productions, Inc.
P.0. 6374 * Clearwater * Florida - 33518

ADOLPH STEUTERMAN

Mus, Doc,, F.A.G.0.
Southwaestern at Memphis, Retired

Calvary Episcopal Church, Emeritus
Memphis, Tennesses

NORMA STEVLINGSON
D.M.A.
Universily of Wisconsin—Superior

Pilgrim Lutheran Church
Superior, Wisconsin 54880

FREDERICK SWANN

The Riverside Church
New York City

maurice thompson
St. Ignatius Catholic Church

Austin, Texas 78704

George Norman Tucker
Mus. Bach.
ST. LUKE’S CHORISTERS
Kalamazoo
BOY CHOIRS
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CLASSIFIED ADVERTISEMENTS

Classified odvertising rates: per word $.20; minimum charge, $2.50; box number, additional $1.00.
Replies 1o box numbers should be sent ¢/a The Diapeenn, 434 5. Wabash Avenue, Chicage, [il. 40605.

POSITIONS WANTED

MISCELLANEQUS

HARPSICHORDS

FOR SALE—PIPE ORGANS

NATIONALLY KNOWN ORGANIST AND PUB-
lished composer desires college pasition in
strong organ depariment. Coaches all shyles,
strong in conlemporary music. American and
European fraining and degrees in performance,
composition and improvisation. Resume and
tapes of own playing and composilions avail-
able vpon request., Address £2, THE DIAPA-
SON.

TAKE THE TROUBLE OUT OF TUNING. NEW
tuner permits both audio and visval tuning of
any instrument, Adium:bll portable thres oc-
tave audio and six octave visual enables you
to correct pilch with eyes or ears. Includes case,
batteries, AC adapter and instructions, Inire-
ductory price $149.95 includes shipping, Flyer
sent Jor 3¢ stamp, Tuner, 409 Willils St., Daly
City, CA 94014,

EXPERIENCED ORGANIST-CHOIR DIRECTOR
seeks complele chorch program, Prolestant.
Avsilable immediately, Serving surrounding
towns. [617) 3942391,

EXPERIENCED ORGANIST-CHOIR DIRECTOR
seeks church posilion anywhere US, Stanley C.
Souster, 31 Wolcolt Road, Chestnut Hill, MA
02167,

MUSIC COMMITTEES/PASTORS — CHOIR-
master/organist, broad background, vocal/
choral, full/part-time, Catholic/Prolestant, avail-
able, good refs. J. V., L., 1100 East Willhaven
Drive, Charlotte, NC 28211, (704) 344-4384 or
825-3711, Tues, & Thurs., ex. 237.

ORGANIST-CHOIRMASTER SEEKS FULL TIME
position in church with sincerely dedicated and
creative music depariment. Must hove large
organ, American, European iraining and de-
grees, Composer of many published works.
Excellent performer, improviser, Salary must
be negoftiable. Resume, fapes, upon request.
Address E-5, THE DIAPASON.

POSITIONS AVAILABLE

POSITION AVAILABLE FOR KNOWLEDGE.
able organbuilder. Pacific Northwest. Major
factory experience preferred. Send resumé in
confidence, Address D.5, THE DIAPASON,

PART-TIME ORGANIST/CHOIRMASTER, EX.
cellent salary. Contact the Reverend Samuel
W. Cook; Caivary Episcopal Church — 11 SW
Third Avenuve, Rochester, MN 55901 for job
description; or call {507) 282.9429.

POSITION OPEN TO ORGAN BUILDERS.
Write to: Cavelier Organ Builders, lnc., 352
Amherst St., Buffalo, NY 14207.

SEVERAL FRANCHISES AVAILABLE FOR SE-
lected ferrilories in Northeast, Midwest, South
and West. Excellent opportunity fo expand
with rapidly growing firm. Send qualifications
to. W, F. Benzeno & Co, 35 Bethpage Road,
Hicksville, L1, NY 11801, Attn: D. M. Morrelly.

ORGANIST/CHOIR DIRECTOR AND ELE-
mentary music feacher for Milwaukee Counly
North Shore parochial grade school. Send
resumé, references, recent liturgical experience
to Chairman, Music Committee, 7440 North
Chadwick Rd., Glendale, W1 53217,

PIPE MAKER WANTED, SEND RESUME. RE-
plies confidential, Address C-b, THE DIAPA-
SON.

MISCELLANEOUS

NOEL MANDER OFFERS—FAITHFUL COPY
of Haase (1584) Regal Organ B, 4, 2, Portsble
full compass tracker (in kil form B, 4, 2.) Medi-
eval Porfative £500, Period Chamber Organ,
beautiful instrument, superbly restored £12,000,
5%, Paul's Cathedral, new Ed of booklet on re-
build. For details please send iwo dollars, Noel
Mander, St, Peler's Organ Works, Loadon, E2
England,

REED ORGAN REPAIRING—REEDS RE-
tongued, John White, 2416 Irving Souih, Minne-
apolis, MN 55405, (612) 377-1950.

THE NEW 7-OCTAVE PETERSON CHROMA-
tic Tuner model 320, is now available from
stock. Continuously varisble Vernier control al-
lows you fo comp te for * alure or
tune celeste ranks with ease, For more details:
Pelerson  Electro-Musical Products, Dept. 31,
Worth, IL 0482,

QUALITY REED ORGAN REPAIRING, RE-
building and tuning, David McCain, 1529 Wesl
Touhy, Chicago, IL 60525, (312) 764-6708

THOS, HARRISON & SONS (EST. 1830),
makers of finest qualilty stopknobs, iveries,
nameplates and hand engraving (all scripls),
Hoe Road, Bishops Waltham, Soulhampion 503
105, U.K.

ORGAN SERVICEMEN: WE WILL RECOVER
Casavant and Skinner pouchboards, primary
and offsel aclions., Write Burness Associates,
1907 Susquehanna Rd., Abington, PA 19001,

TWO, THREE AND FOUR-MANUAL AUSTIN
consoles, bought and sold, Faclory trained tech-
nician for your allerations, Auchincloss Service,
Milbrook, NY 12545, (914) 677-8001.

BEEHIVE REED ORGAN STUDIO, A GOOD
selection of reslored reed organs for sale, ex-
pert repair, guaranteed restoralion service. Box
41, Alfred, ME (4002, (207) 324-0990.

RECOYERING ANY TYPE OF POUCHF:S.
pneumatics and primaries in loather, Reservairs

FOR CHURCH MUSIC AND SERMONS: CAS-
settes conlaining top brond name tope: of the
finest quality, produced for studio recording
and duplication, at lowest prices, These cas-
seites are loaded with Scotch 3M high density,
low noise tape: are in screwed shells and are
supplied with Nerelco boxes and blank labels.
For ten: C-80 §18.00, C-90 $22.00, C.120 $28.00.
Mail your order to: Eastern Audio Recording,
P.O. Box 173, North Marshiisld, MA 02059.

RECORDINGS

YEAR'S MOST UNUSUAL ORGAN RECORD
now available by mail. John Rose plays themes
from Academy Award winning ''Star Wars"
{lm score on Auslin pipe organ at St. Joseph's
Cathedral, Hartford. Delos Records, Send check
for $7.50 to Aris Image Lid., Box 670, South
Orange, NJ 07079. New Jersey residents add
38¢ sales tax,

HARPSICHORDS, PEDAL HARPSICHORDS,
clavichords custom made. Jan H. Albarda, 14
Princess Sireet, Elore, Ont., Canada NOB IS0,

HARPSICHORDS, CLAYICHORDS BY NEU-
pert, world's finest, oldest maker. Catalogs an
request, Magnamusic, Sharon, CT 06049,

HARPSICHORDS, CLAVICHORDS, MOZART
Pianos by Neupert, sale or I‘ll'lIll Financing
available. Write or call Wally Polles, 1955 West
John Beers Rd,, Sievensville, MI 49127,

WILLIAM DEBLAISE HARPSICHORDS COM-
bine the best of modern and historical instru.
ments, Reasonably priced, For free brochure
confact Welmar, 473 Bay Ridge Ave,, Brook-
lyn, NY 11220, (212) 8339221,

ANTE MUSICA, NORTHWEST HARPSICHORD
Waorkshop, offers the full range of historically
informed kils by Zuckermann, advice, and
building help. We alsa apply our experience
fo rescue and update other harpsichords and
kits, in our shop or yours. 1622 Bellevue, Seal-
tle, WA 98122,

MOLLER ORGAN, 1924 NEW AND REBUILLT.
Y-manual, 2& ranks. Zion Lutheran Church,
Church & Sixth 5t., Indiana, PA |I5701. (412)
455.5597.

5 RANKS, LAUKHUFF PIPES, PRINCIPAL 4,
Rohrflute 8', 11l Mixture on {racker chest in oak
case with blower (1% wind), alt classica!
German voicing. Built in 1973, Lee Dahl, 9219
Chestnut, Kansas City, MO 54132,

I-MANUAL, 5-RANK TRACKER PRACTICE
organ, mechanical slop action, new, Address
E-4, THE DIAPASOMN.

/1) ESTEY 1911

TUBULAR PNEUMATIC/
electric conversion in 1968. One rank wunified,
all others straight. Relitop console by Klann,
MR brass bar chime, new solid stale swilching.
Will sell all or parts, $6,000 or reasonable of
fer. Gary A. Hughes, (503} 889.5173, Ontario
OR, evenings.

HOOK & HASTINGS 1923, 2-MANUAL, (0
ranks, electro-pnesmatic. Playable, escellent tor
small church or practice organ. Conlact John

HARPSICHORDS AND SPINETS INDIVIDUAL-
ly made and decorated, All instruments based
on historic models; reasonably priced, Arthur
Halbardier, 633 Maple, Downers Grove, IL
80515, {312) B52-5386.

ORGAN RECORDS BY MAIL, WRITE FOR

info on “Organ Record Club' sponsored by
Arts Image Ltd., Box 470, South Orange, NJ
07079,

PUBLICATIONS

TUNING TABLES FOR HISTORIC TEMPERA-
menis, Beat roles [or fifths ond thirds. 45
fables, brief introduction, $4.50 pp. Rodney
Myrvaagnes, Harpsichord Maker, 55 Mercer
St., NYC 10013,

WANTED—MISCELLANEQUS

MUSIC ROLLS FOR ANY FPIPE ORGAN
players, Other rolls too. W. Edgerion, Box
88, Darien, CT 04820,

USED SPOTTED METAL AND OLD SPOTIED
metal pipes. $1.00 per pound. Contact Trivo
Company, Inc.,, Manufacterers of Quality Reed
Pipes, 515' South Burhans Blvd.,, Hagerstown,
MD 2i740.

RANKS/CHESTS, ETC., FOR EXPANSION OF
privalely owned Wicks on 4" wind: B8’ Trumpet
or reed, 4' Flute, 16' Diapason CCC to 7C.,
Mixture. Dr. Gibson, 1124 Butle Ave., Oroville,
CA 95%65. (718) 533-0332.

SMALL BLOWER,

Y4 to 1/3 HP & or B

diam. discharge. Specify make, condition,
price. H. Crandall, Box 71, Ellison Bay, Wi
54210.

ESTEY REED ORGAN, NEW TWO-MANUAL
model, direct electric or eleciro-pneumatic
action, playable condition. Willlam Cooper, &l
DeNormandie Ave., Fair Haven, NJ 0770I.

MUSIC ROLLS FOR AEOLIAN-DUQ-ART,
Welle, and Skinner Aulomatic Pipe Organ
Players. J. V. Moacariney, 406 Heaverford Ave.,
Narberth, PA 19072,

\HARPSICHORDS

CLAYICHORD FOR SALE: 1976, CHERRY
case. double strung, 43 octaves, w/stand, $850.
J. [Elder, BI5 Greenville, Cincinnati, OH
45246, (513) 771-8173.

HARPSICHORDS, CLAVICHORDS MADE TO
order. Also, a Flemish double on hand, un-
decorated. Call E. O, Witt, (b16) 2445128,
Three Rivers, M1 49093,

YVES A. FEDER HARPSICHORD MAKER, PRO-
fessional Workshop devoted to clavichords and
harpsichords. Custom Made finished, wvoiced
ond regulated. Also authorized agent for full
line Zuctermann historically derived kits, at
reasonable prices, Advice and trouble-shoot-
ing for kit builders, North Chestaut Hill, Kil-
lingworih, CT 04417,

BANNISTER SPINET HARPSICHORD, BUILT
1973, excellent condition, Write or call Robert
Moreen, Depariment of Music, Princeton Uni.
versity, Princeton, NJ 08540, (£09) 921-1394.

1 YIRGINAL, GG/BE fo E'‘'‘, PAINTED
soundboard; | clavichord, FF to f''°*, $500.00
each. For defads write: T, Ryan 10302 New
Buffaio Rd., Cnnheid OH 44406

HARPSICHORDS, CLAVICHORDS, SPINETS,
fortepianos as semi-kits and fully fmlshed in
struments, Send 50¢ for brochure, Or start from
scratch, $! for catalog of par!a, plans. The In-
strument Woerkshop, 318 N. 34, Seaitle, WA
28103,

SASSMANN HARPSICHORD EXCELLENCE.
New catalog featuring nineteen standard mod-
els designed for those who appreciate, and
can afford, the value of finest quality. Proven
traditional construction wilh German master.
builder perfection. 10551 Victory N.E., Seatile
WA 98125, Gregoire Harpsichord Shop,

Gunnarson, Trinity Church, Elm St., Concord
MA 01742,
1921 AUSTIN — 3-MANUALS, 25 RANKS.

Buyer fo remove by Sepl, 15, 1978. Make oifer
and/oc send for specifications to: Atin, Organ-
ist, St. Philip’s Church, 142 Church Street,
Charlesion, 5C 29401.

i-MAN, & RK ZIMMER UNIT PIPE ORGAN.
Princ 8 and Mix Il vnencl; Flule |14 and Gems
4 enclosed. Avsilable late summer ‘78, Ideal
for practice or smaller church, $14,550 installed,
plus freight. W, Zimmer & Sons, Inc., PO
Box 520, Pineville, NC 28134,

1923 REPRODUCO PLAYER PIPE ORGAN
ideal for home or family room: comes with
41 player rolls; a collector's ilem, $1500, Call
(&1&) 38)-B0bS.

""BIGGEST LITILE WURLITZER IN THE EAST."
Classic 2/6 Wurlitzer Hope-Jones unit archesira
Siyle B theater organ with toy counter, In
original theater selting as installed by Wur-
litzer in 1926. 100% infach; 95% playable.
Used commercially until recently, See article p.
28 “'Theatre Organ,” Winler 1945 issue. Nath-
ing sold separately. SERIOUS [INQUIRIES
ONLY. For more details write Organ, P.O
Box 53, Gowandas, NY 14070. Owners reserve
right to refuse any or all bids.

4-MANUAL, 1931 KIMBALL, 57 RANKS (2%
Roosevelt}, Echo, harp, chimes, 18’ speaking
front. Mint condilion except leather and con
facts. Movable console, Contacl: Willis Olson,
Chairman, Department of Music, Ohic Wes
leyan University, Delaware. OH 43015 (514) 349
4431, ext, 700,

FLENTROP POSITIV (1975): HOLPLP 8,
Fluit 4', Octaaf 2'. Royal blue with carved
gilded pipe shades, Ideal for home, chape!,

continuo, Porlable. $7,500/cffer, (916) 345.2985.

HARPSICHORDS, VIRGINALS, INDIVIDUAL-
ly constructed. Oliver Finney, Harpsichord
Maker, 405-D N, Znd, Lawrence, K5 65044,

HARPSICHORD: LARGE DOUBLE MANUAL
reproduction of 1745 Dulken, French dispasition
with two 8' choirs and one 4' choir, with lute
stop on upper B'. Lower choir is light silvery-
toned; upper is strong, bell-toned; 4' has sound
of virginals. Three sets producing fen possibfe
combinations. Entirely handmade jnstrument is
very fine copy of baroque prototype, siriking-
ly painted in period style with landscape paini-
ing inner lids, soundboard painting, gilded
lacquered exterior. (219) 789-3262.

"BACH"
5 pedals;
Music,

MODEL SABATHIL. 2 MANUALS;
16°, B, B, 4'; lutes. Dr. Schwandt,
UVIC, Vicloria, B.C., Canada.

NEW FLOWERS FOR YOUR HARPSICHORD,
French style now available, Layout, full instruc-
tion manual $40. Ruckers birds, bees & flowers,

BURTON HARPSICHORDS, SPINETS, AND
clavichords—Professional instruments in kit form,
from $195. For brochure write Burton Harpsi.
chords, 727 “R" 5t., P.O. Box B0222D, Lincoln,
MNeb. 58501

FOR SALE—PIPE ORGANS

$35. Shirley Mathews, PO Box 16204, Ballimore,
MD 24210,

HARPSICHORD OWNERS: A FULL LINE OF
audio and visual Chromatic Tuners is now
available to help you with your tuning require-
menis. For more informalion writle Pelersan
Electro-Musical Products, Dept. 20, Worth, iL
60482,

THOROUGHLY REBUILT 1875 TRACKER
$16,000. 1978 delivery, Walnut case 7' wide x 5'
deep x 124" high. Manual: B88442111; Pedal: 1&.
Jeremy Cooper, General Delivery, Epsom, New
Hampshire 03234,

14.RANK,  2.MANUAL MWIDSER-LOSH, FIYE
1&6's, 34 regislers, playing in good condifion,
available May 1978, Contact Mrs. LaMont Page,

SPERRHAKE HARPSICHORDS AND CLAYI.
chords, Excellent, dependable, besutiful, Robert
S. Taylor, 8710 Garfield St., Bethesda, MD 20034,

SABATHIL HARPSICHORDS, PEDAL HARP-
sichords and Clavichords: most reliabls and
beautifully sounding from $1,195, Brochure
$1.00, Sterec LP 35 irom Dept D, 1084 Homer,
Vancouver, B.C,, Canada

JEREMY ADAMS HARPSICHORD FOR SALE.
Single manual Flemish, based on 1745 Dulcken,
FF-g' "', Hand stops, 2x8, buff. Trestle stand.

2005 Hanson St., Bloomer, WI 54724.

1910 HALL ORGAN, 2-MANUAL & PEDAL,
18 ranks, Moved [956: new magnels, console,
rectifier, Blower motor has converlor for single-
phase operation. Console excellent condition;
chests and pipework average, In storage, Ask-
ing $5000. Coniact Rev. John MacDuffie, BID
Main 5t.,, Westbrook, ME 04092, (207) B54.9157.

FINE 4/14 LINK THEATRE PIPE ORGAN, AN-
fon Gotifried pipework, Baautiful 4-manusl dou.
ble bolsier consola, Entire organ recently re-

MAGNIFICENT FATHER WILLIS ORGAN AT
present housed in famous London church. First
offer over £25000 as standing, Technical de
tails available. Peter Coxhead, Mouniview
Theatre School, 104 Crouch Hill, London, N. 8,
England.

1965 COMPACT 2-MANUAL FREE STANDING
I4-rank pipe organ. New Orleans area. Now
in wse. Buyer to remove. Asking $12,500, J
Worrel, 811 Focis St., Metairie, LA 70005,

SEVERAL REBUILT AND NEW PIPE ORGANS
‘n stock, guaranteed and installed. Send ws
your desired specifications for immediste price
quofe. W. F. Benzeno and Co., 35 Bethpage
Road, Hicksville, L.1,, NY 116801, (516) &81-1220,

/22 GEO, KILGEN & SON 1920 NOW SERY-
ing Si. Edward's Catholic Church, Texarkana,
AR 75501, Best offer aver $2,500. Conlact church
or John Worrel, Rive Pipe Organ Co., 811
Focis St., Metairie, LA 70005.

3/9 MARR AND COLTON THEATRE PIPE OR-
gan complete. \W/extras: marimba, harp, traps,
foys, blower, chests, ranks of pipes, plus more.
(S16) 584-8972. Long Island, NY,

MH-RANK SKINNER 2-MAN, WITH CHIMES,
rebuilt 1973, Best offer over $2000.00. Rev. Karl
M. Park (704) £93-9583.

HINNERS (1924) 2-MANUALS, &-RANK, 8-
slop, Used regularly, May be seen and played.
Available Fall 1978. Purchaser fo remove. Best
offer, United Methodist Church, River Falls,
WI 54022, {715) 425.8233,

3-MANUAL TABLET CONSOLE BY G, KNEY

1969, eleciric, 9 couplers. 8 stops.Greal; 12-
Sweil; 10-Positiv and 12-Pedal. 28 combinations;
§ reversibles, Remote control combinations.
Reply to The Community Church, High §t.,
and E. Willision Ave., East Williston, NY
11594, (544} 742-94%0,

AEOLIAN-SKINNER. ONE MANUAL ORGAN.

releathered also, Wrile Eric Brugger Releath-  very good condition. §5,000. Chairman, Music  leathered. Oulstanding value af $16500. For 8 stops with [8' bass exlension. Installed in
ering Service, 1034 Eest 29th Sk, Erie, PA  Depariment, Wellesley College, Wellesley, MA  information, call Theodore C. Wood at (518) late 50's, Contact Schlicker Organ Co., Inc,,
16504, 02181, 854-3189. RD 2, Salem, NY 12845, 1530 Military Road, Buffalo, NY 14217,

2% THE DIAPASON



CLASSIFIED ADVERTISEMENTS

Classified ndvertising rofes: per word $.20; minimum charge, $2.50; box number, odditienal $1.00.
Replies to box numbers should be sent ¢/o The Diopasen, 434 5. Wobosh Avenue, Chicago, Ill. 60605

FOR SALE—PIPE ORGANS

FOR SALE—ELECTRONIC ORGANS

FOR SALE—MISC.

FOR SALE—MISC.

MOLLER OPUS 10878. CUSTOM BUILT 1973,
I8 ranks, drawknob console 2-manual, ivory
keys 4 divisions, 2 expressive, Stilt under fac-
fory warranly, Many extras. Highest bidder.
Buyer to remove. B419 Miramar Parkway, Mira-
mar, FL 33025. (305) 431-5259.

2-MANUAL REUTER UNIT ORGAN, & RANKS
with datached conscle, swell shades and blower
included. About 20 years old, has 25 staps, in
excellent condition. Perfect for small chapel,
church or residence, Available immedialely
buyer to pick up. Contact James A. Stillson,
Immanuel Lutheran Church, 300 West Main,
Katamazoo, MI 49007. Church: (bi&) 345.8090;
butiness: (618) 345-5248.

2-MANUAL, 4-RANK UNIT CASAVANT, 1950,
complele with case, Great 9 stops, Swell B
stops, Pedal 5 stops. Send SASE to C-3, THE
DIAPASON.

B-RANK, 2-MANUAL UNIT ORGAN (1967).
Extremely wersatile 547 pipe instrument in-
clydas 16" Principal, 16 Rohrfiute, and 18
Hautbois. Stinkens flues, in regular use, and
good condifion, Best offer, buyer to remove
/79, Fairfax Presbyterian Church, PO Box 33
Fairfax, VA 22030. {703) 273-5300.

13-RANK, 40-STOP CHURCH ORGAN WITH
new Klann console. Tripper combination action.
Recently removed and reconditioned, complete
ready lo install, Excellent condition. 35000,
Photos and demo tape refurnable $10.00 de-
pesit. Alsa available two 9-1t. by 12-ft. double
glass inclosed swell boxes, $750, B-rank, 30
slop organ with Klann Iripper combination ac-
tion. Occupies 5 ft. by 10.ft. floor space. Com-
plete ready to install. $1,200, Cline, #% Ewarl
Dale, Lafayeite, CA 94549.

12-RANK ESTEY 1712, GOOD PIPE WORK,
new motor, 50 facade pipes, available imme

diately. 32,500 or best offer, Call {801) &2)-
6713 or wri'e 1255 Hendersun Drive, Ogden,
UT B4404.

FOR SALE—ELECTRONIC ORGANS

SAYILLE SOVEREIGN 4 YEARS OLD, LIGHT
home wusage, mint condilion, Light oak, full
AGO console, 2 matching custom tone cabinels,
Full flue and reed ensembles 2 frue celestes,
flule and string. 2 pedal reeds. independeat
generslors equivalent fo 18 pipe ranks. Sepa-
rate expression swell and great, plus crescendo,
Excellent for home, small church, Asking $15,-
000, (914) 358-4542.

RODGERS TRIO THEATRE ORGAN WITH
two external speakers and glock. $7,600. (3)2)
£39-6449;  (312) 639-2555; (312) 5468311, ext.
2848.

RODGERS MODEL |10E, $4,500 FIRM. (201}
355-9041.

ALLEN, CONN 32-PEDAL CHURCH AND
thealre organs. Also 200 grand pianos. Yictor,
300 N.W. 54th St., Miami FL 23127, ({305} 75l-
7502.

CONN SUPER CLASSIC 820C CHURCH OR-
gan complete with 48 speakers, 8 amplifiers
{240 walis}). In good condition. Avail imme.
diately ag is, where is. $5,000, Chicago. (312}
763-5270 or (312) T25-0344.

RODGERS COLUMBIAN 75 PRACTICE PAN-
el, transposer, like new, still under warranty.
Exc, small church or practice, Asking $5,500.
Also, harpsichord write for details. Address
E-3 THE DIAPASON.

ALLEN, TYPE W3S, 23 STOPS, INCLUDING
32" pedal, 17 couplers, 2 manuals, full pedal.
Smell speaker for home uwse, Large spesker
multi.cone assembly for large church, Good
condition. Asking $4,000, Immanuel Lutheran
Church, Albany, OR, 97321. (503) %28-5118.

RODGERS 145, CUSTOM TRACKER TOUCH
keyboards, 2 Klipsch speakers, 36 stops, adjust-
able pistons, transposer. Mini condition (used
for personal practice only), 34 months warranty
remaining. Costs $18,000 new, maving sale
$11,500 — offer. (203) 245-8148,

1967 SAVILLE CUSTOM 2-MAN., TEMPORARY
chancel installation from 5t. Paul’'s Cathedral,
Boston. 43 stops, 12 coups., adi. pistons, efc.
2588 tone generators B channel, 640 walts amp.
128-12" speakers. One of Saville’s prime instru-
ments. Best offer over $12000. Inquire Music
Office, 51, Pavi's Cathedral, 138 Tremont Bos-
fon, MA 62111 (617) 542.8574.

ARTISAN "CONCERT" MODEL. 3 MANUALS,
Walnyt console, with 90 stops, 22 presets and
cresc. Recenlly completed in my cuslom shop
with & sets of solid state generators and large
sound system. Sele price $17,500. For brochure
wrile or call: Robert Eby, Newport Organs,
177-1 Riverside Ave,, Newpori Beach, CA 92843,
(714} b45-1530.

ALLEN DIGITAL COMPUTER ORGAN. MOD-
el 121 with digital computer caplure aclion.
AGO console and pedalboard, ebony. Exier-
nal speaker with wvibralo, walnut, Traditional
stop list, Headphones jock, Asking $5500. Win
Isaac, (315) 685.3837 evenings, 5169 Skyline
Dr., Syracuse, NY 13215,

ALLEN MODEL 313 {3-MANUAL) ORGAN,
walnut, 3 matching speaker cabinels, 5 adjusi-
able pistans for each division, Excellent condi-
t'on. All-transistorized, Suilable for church.
Write L, M. Wiggin, Box 232, Litchiield, CT
05759.

ANTIQUE MASON HAMLIN REED ORGAN,
2.manual, 30-note pedal board, oak case. Beou-
tiful condition. Best offer. Marilee Crawley,
3308 Harcourt Drive, Ames, 1A 50010, ({515)
232.4991.

PETERSON STROBE TUNER MODEL 400, USED
very litlle, excellen! condilion. Buying new
strobe-audial model, $100/best offer, (312} 596-
6458,

8' ESTEY CORNOPEAN. MITERED FOR 5%,
5 press,, 4% pipes Ci.C5, Also F2.Cé of Esley
B' Open. 5" press., leather lips. Both in goed
condition, Best offers, FOB Washington, Conn.
Mike Foley, Box 84, Buckland, CT 0804D.

TWO MATCHING OAK GOTHIC CASES
with display pipes, each & x 10 x 13 feet high
$450.06. Baldwin model 5 organ with 3 speaker
cabinets $1850.00 (312} £39-4700.

32 OPEN WOOD, AUSTIN, VERY CLEAN
set, scale CCCC 20" x 24"'. ¥imothy Palterson,
(612) 788-7319.

HISTORICAL AMERICAN ORGAN MUSIC.
Major collection over 4 feet high from N.H.
Allen to John Zundel Best offer over §1,000.
Dudley Buck: Organ Works, Original editions
including complete set of Yox Organi. $1,000.
Rollin Smith, 1150 4ist Si., Brooklyn, NY 1(12(8.

NEW BLOWERS $180 UP SEND LARGE SASE.
P.O. box 5 L, Sioux City, 1A 51108,

SUPPLIES FOR THE HOBBYIST AND INDE-
pendent organ builder, many in kit form. For
froe gpecialties catalog write Klug & Schu-
macher, 2714 Indusicial Park Drive, Lakeland,
FL 33801,

SIX STOP YENTIL CHEST WITH 32-NOTE
unit {ransmission and IV Mixture rack. 15 years
old, excellent condition, from relocated Great
organ. Robert Newion, (047 Pennington Lane,
Cuperlino, CA 95014, (408) 255-2254, $1500.

FOR SALE—MISC.

PIPES, CHESTS, PARTS — CLEAN-OUT SALE.
Located in central Calif. Send SASE. Address
D.4, THE DIAPASON,

3-MANUAL CONSOLE, UNIT RELAYS, NUM-
erous sels of pipes. All must go now! No reason.
oble offer refused. For list write: 815 Middle-
bury 5t., Eikhart, IN 4£5i4.

USED PIPES AND MISC. EQUIPMENT, WRITE
for specific needs, Box 2081, Knoxville, TN
37501,

WAREHOUSE CLEARANCE SALE: LARGE IN-
ventory of pipes and vorious other compe:
nents, some new, some old, Various makes.
Send SASE for list, W, J, Froehlich, 446 Grove
St., Westfield, NJ 070%0.

DULCIANA &' {Moller), 150 MM, 1.12, $100;
Dulciana 18" {Moller), 155 mm, 1-24, $125; crat-
ing additional. Petly-Madden, Organbuilders,
20 Columbia Ave., Hopewsll, NJ 08525, (409}
464.0373.

COMPLETE GREAT DIVISION FROM 1948
Angell organ available late spring. Includes
blower, reservoirs and independent 8 and 4
pedal principals on Great chest. Great includes
8’ Principal, 8' Bourdon, 4' Octave, 2' Fifteenth,
Mixture 1l. Pipes are arranged to be exposed.
May be seen and played. Purchaser to remove.
Best offer. Contact Allan Remsen, Si. Anthony
of Padua Church, Cheshire Place, East North-
porl, NY 11731, (515} 261-1077.

METAL ORGAN PIPES, FIRST CLASS WORK.
manship. Helmut Hampel Organ Pipes, 4144
West 50ih St., Cleveland, OH 44144,

NEW ORGAN PIPES, EXCELLENT WORK-
manship and experily voiced, Formerly super-
visor of Aeolian-Skinner pipeshop, Hans Rothar,
Garman Orgen  Pipecraft, 34 Standard 5t.,
Mattapan, MA 02128,

ERZAHLER B' T.C., MOLLER 1965, PRICE
negotiable, Complete swell chamber machanism:
shades. motors, reservoirs. Price negotiable.
Both items from Moller 1965, in perfect condi-
tion, avsilable due fo recent revoicing project.
Contact Mr. Philip Johnson, Direclor of Music,
First United Methodist Church, Jacksonville, FL
32202, (904) 356-5618 or 19, 9 am-4:30 pm; (04}
743-2845 aiter hours,

WURLITZER &' METAL DIAPHONE WITH
chest (crated) $800; 16 Bourdon with chests
$200; 8' Concert Flute $100; B' Open Diapason
$190; 4-Manuwel Publix relay (reieathered)
$2,500; Style B relay $350; Pholoplayer I&' Tibia
with chest $200: shades with molors $100; Kim-
ball Xylophone {large scale) $800; Celesta $800;
Gotifried Clarinet [belled — —a beauty) $500;
Spencer Orgobo 7V hp single phase $200, Para-
mount Theatre, 2025 Broadway, Oakland, CA
94612, or call days (415} 647.5133.

UNIQUE THEATRE ORGAN PERCUSSIONS
and toys, 2.manual hocseshoe console, unit
chests, etc. For informalion call Theodore C.
Wood, RD 2, Salem, NY |2845. (5i8) 854.3189,

16" METAL LARGE SCALE PEDAL DIAPASON,
112, needs small repairs, $I75. 2-man Reisner
stop key console, setterboard needs tewiring,
ctherwise good condifion, $200, ldeal for hob
byist ar church, Pick up only. McNeely Organ
Comnany, Box 223, Waterford, CT 04385,

I-MANUAL MOELLER CONSOLE, &% TILT-
ing ltablels, IB preset pistons, 3 shoe pedal,
needs work. Julien Lemire, 1116 Bellevue Ave,,
Syracuse, NY 13204; {315) 478-2248.

TOP NOTE EXTENSION PIPES, RESERYOIRS,
blowerss, key holding machine and many other
parts for church and thealre organs. Send
SASE for list to Johnson Organ Co., Box 1728,
Fargo, ND 58102. (701) 237.0477.

MAGNIFICENT CASEFRONT CARYED OF
"bog oak,"” originally in the Memorial Church,
Harvard University. .30" high by 20' wide, with
16, 8, and 4 nonspeaking facade pipes. Now
availabfe from J. Garden, Box 247, Bakersfield,
CA 93302 (BOS) 125-7217.

MOLLER 3.-MANUAL CONSOLE. 125 TAB,
double stop rails, Cresc. and 2 swell pedals.
Converted from sfraight 'original Orpheum
Oakland." Couplers 3 pedal, 4 orch, B great,
3 solo, pedalforch trap buss. $i000. Lowell
Wendell {(415) B44-34%94 eves.

I.MANUAL AUSTIN 1927 OAK CONSOLE.
Tripper Combination, 47 slop keys, 24 full coup-
lers: pistons 4 toe studs. Must move = best
offer. St. John's Lutheran Church, 116 Norh
Tih St., Zanesville, OH 43701, (614) 452.7569.

KENNETH H. HOLDEN
DOROTHY J. HOLDEN

K. &B. Fipe Ornan Servire Co.

SPECIALIZING IN E. M. SKINNER
RESTORATIONS

923 GARDENDALE
FERNDALE, MICH. 48220

ORGAN SERVICE-J. E. Lee, Jr.

KNOXVILLE, TENNESSEE 37901
Box 2061
Tuning - Maint - Rebuilding
Consultonts

KLUG & SCHUMACHER
Pipe Organ Craftsmen
2714 Industrial Park Drive
Lakeland, Florida 33801
(813) 683-6046

AYLAND

tme o.
... Since 1866.

2025 Eastern Ave. Cincinnati, Ohio
45202 221-5671 (513)

ROCHE ORGAN (0., INC.

PIPE ORGAN BUILDERS

TPP Wow Woms Sarver, Towaton, Musadbamens S50

New Pipe Organs

Paul W. Szymkowski
Phone (312) 843-3149

" Beraphim Drgan

TUNING - MAINTENANCE - REBUILDING

Used Pipe Organs

P.0. Box 467
Dolton, IL. 60418

RANDALL S. DYER
Pipe Organs and Organ Service
Box 489
Jefferson City, Tennessee 37760

SCHNEIDER
WORKSHOP & SERVICES
Pipe Orgon and Harpsichord Builder
New Instruments — Rebuilds
Experi Service
P.O. Box 484 Decatur, lllincis 62525
(217) 8774617

- ORGAN BUILDERS
! 4 L. W. BLACKINTON
.and asdocialed; inc

380 FAQNT ST
EL CAJON. CA 92020

W.F Benzeno &5 Co,

New Orguns — Additions
Tuning — Repairs — Rebuilding
35 Bethpage Roud
Hickswille, L1, N.Y.
516—681-1220

~ FRAN

4232 West 124th Place

). SAUTER » SO

Phones: 388-3355
PO 7-1203

S Ine. *

Alslp, Illinols 60658

Organ Builders

¢ Rebuilding

® Repairing

e Contractural Servicing
For Unexcelled Service

MAY, 1978
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Management

Artists

Murtagh-McFarlane

99 CLAREMONT AVENUE

NEW YORK, NEW YORK 10027

212-864-0850

EUROPEAN
ARTISTS
AVAILABLE
1978-79

Susan Landale
(Sep. 15-Oct. 20)

r’ ¥ 5 ) ;
Marie-Claire Alain
{Oct. 15-Nov. 15)

Fmﬁcjois Carbou
lectures on Notre

Dame organ
(Oct. 10-30)

(e |
Peter Hurford
{March)

(after Easter)

Gordon & Grady Wilson

Susan Ingrid Ferré

John Wéaver

Richard Woods

Jerald Hamilton

Yy

Ronald Wyatt




