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'hi. ne. organ. Princess Juliana Church, Scheveningen, Holland. 

Whal h,.,; ht.'l'll a 1I0rl1lai practice fur 
a IOI1~ lime in Ihe 1l1anu(acture or \':Iri · 
(IUS "hi!'itoric;al" l.;c)'ho:ml. wind and 
Nhcr inslrlllnelllS (h:lrpsichords. d:)\'i· 
chords. n-<onlcrs, German (lutes, cIC.) . 
namely the corl'ing or hisloriC31 c~am· 
pies. hilS till now hardly or not at all 
applied 10 the building of organs. It is 
tlue Ihal since the post -wilr IIc\clop' 
ment uf the nu:ch3nical action orb >all. 
\ a riollS SlOpS of olel instruments were 
occasion:"I), copieci lIIorc or less ex-· 
:Je ll)' ~ lIIan )' Ilcu.baroque organs have 
a "Schnilgcr" rOS3I1I1C or a "Spanish" 
tl"lllllpCI, fo r example). hut not even 
IhC' orgall huihl<'n who rcgularly were 
cnbraged in rcstoring important histori · 
ca l nrbr.J1lS in th ei r own workshops at· 
tcmptcd to cop}' them in their new 
instruments, This was true in spite of 
the fact that all exact copy of a master· 
piece froln former times yields a ocller 
music;!! result (han docs the present· 
da\' builder's OWII design. e\'en though 
the Ocautiful sound of the original is 
neH~r realized complctely in the copy. 

The gencrally prc\'ailing satisfaction 
wilh organ dC\'clopl1lellts of the last 
[cw dccadc~ on the part of organ ad · 
\'iscrs, organists, ami organ builders h:15 
probably Icnded 10 contribmc to this 
situation, nnt onc must also add to 
Ihis satisfaction with the modern instru · 
mcnt a great amount of unfamiliarity 
\\'ith the nature of Ihe sound of old 
organs, the carl)' methods of playing 
thclll . and the requiremellts for ac· 
companiment which a good instrument 
must {ulHII, 

In the last few ycars. howe\'er , a turn 
of the tide has hecn noticeable in this 
regard. It seems to allllOUlice the end o( 
the uniform intcrnational predilection 

(or llco,haroque organ building. as 
well as the end of the unh'c rsall), a t­
£cpted 19th c{'utun' manner of \ 'irtlloso 
playing at the organ. especially when it 
is applied to old music. This has re5uit{'d 
from a duser and mure thorough sHld\' 
or extant old orgalls - 1I0t only a sludy 
of SOIUC of the main SQling of the 
pipework. but al~o the aClion , tuning 
and telUperament , wind supply, OUl , 
ward design . and e\'en regional f~a ­
tures, All of these things ha\e more 
I'ecenlly come under discu~ioll and ex· 
lemh'c stud ),. r\ logical rnm:cquencc 
hom this stud), and discussion is that 
the COP) ing o( impoTiant examples of 
instruments of the past has grown. 

It is sclf·e\'ident that this copying 
should not be "" end in itsclL Rath ~r. 
it should be only a phasc and a mcans 
10 gel at lhe essence of organ building 
and 10 regain as much as possible the 
qualities of thc old instrument!!. Under­
stauding, rather thall copying. must be 
the ultimatc putpOSC: and result . as 
cla\ ichor" and harpsichord builder 
F'~n5 Lellgemann has once said . To 
date in organ building, we havc ouly 
reached the (jut slage - the stagc of 
e!ro:aCl cup),ing, 

At Illy instigation as consultant , thc 
organ huilders l.ebr. Rcil of Hl."Cnlc. 
Holland , have now been the lint to 
make a copy of a historical orgau. In 
19i1 the church wardeus of the IJrincess 
Juliana Church at SchcH'ningen con­
traetcd with Gebr. Reil to build a new 
organ of 23 stops consisting or a HOG/d· 
urerlt, llrlgjJosilie/. and a frec standing 
pl.>dal mounted behind the Hoo/dwerk. 
When the actual construction of the in· 
strument was to be begun a year later. 

(Continued, page 3) 
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A New Organ for Scheveningen 

A description of the new organ in the Princess Juliana 

Church, Scheveningen (The Hague), Holland, built in 1973 by 

Gebr. Reil, organ builders of Heerde, Holland, with the advice 

of the Organ Committee of the Dutch Reformed Church and 

consultant Klaas Bolt, organist of the St. Bavo Church, Haar­

lem, Holland. 

by Klaas Bolt 

The console. showing Monuaal and '.daal stoplcnobs 10 .ither side of •• yboafds. 
Rugposilief knobs to sides behind player. 



I Hear America Singing-Badly? 
A/men' tile,), montl,. variow p"l1/icily reietUc.l from cOllllll iss;ons and committees 

("om~ a eron an t:djto~s desk. Most 01 them nrc,,', worth rending. but ollce i'l II blue 
moon , JOmdltilt~ interesti"g Pops 0/ the voluminolu pages 0/ 'hese reports, striA· 
j"g the cdil~" tUlth sometl';"g interesting. The fo llowing report was released under 
t he II lum~ Ill le , and u'e ' hillk Ihat it iJ worll, prilllillg ill ils eutirel), heu. 11'1'01 it 
has to .lily speaks Jar iud/. (Hid /loints out 'he ,.ud lor IlIme" mU,flcal Iraj"tllg 01 
our young people. Ears '"al aTC either 1Iot o/wud or dulled to ,muie (lre generally 
U(lt Urt! / )ll1'f' l'IP "l for "' tuie. (md t:7.fcry dlllrclt m losicintl lIIusl lI t: Cllll cerllcd about 
the ea rs allil ItIuJicai Jcm ibi' itics of our young !,cople. 1/ notlliug t/lC, this study 
rellor' does shofU that a,ere is Q need for our cJwrcli m usic programs 10 supply a 
tra ining and musical experience fo r tvcr)'one tllal ca,lIIot be gotten in tile usual 
etiucaticmal establislmle,lU . JI'e k,unv mall)' cIlUrc:1l es are doing just tllat. And it 
would be interesting to test cJ"ldre" milO arc brollgla II/I ill c:lwrcl, choirs in tilt: 
same way thaI the clli/drell in this rcllOrt wcn: tested. urc JWO fU a,aI tllC results 
u'ou/d be lar briglller, He re is tile rt!/lort. 

- llobert ScI,uneman 

Urahm5. UoogiL",WfJogie. Ihubeck. Singing. "unulling. T olpping. When it UJme5 
to on-r.1I1 abilil)' 10 pcdonu lItusicaU)', Americans iCore low, fL'!itllts [rolll the 
mltional surve)' or music )X!r£orm3nce indicate. 

Comluclt.u b)' Ihe NOttional A5~'5Sml'1lt o[ Education:.tI l'rogrL'.\'~ (NAEl'), the 
repon, rrll·asc.u fl't:l'ntl)', was not the tradition:d paper.and.pencil exercisr. It was a 
5tUlI), o( bro;u.ll)' lIclilll'tl musicll pcrionncfS r.mging (rolll high school conCl'r1s 
10 !).),l'ar-ohb singing in the classroom 10 the IIntthca~ maluml rCOIction of 
young adults lapping in rh)'thm to music. 

Ha.~d un a r.l.udom sampling o( the entire population - a~t."S 9, 15, 17 and )'ounG 
adults. !!G up to 115 - rcgardlCS!i or mll..tcal badJ;round, thc music cxcrdSOi measured 
skills such 35 the .. hilit)' to sing familiar sonf.,'S, repeat unramiliar musical material, 
impm,"i!tC, p erform from nota lion and pedoml a prepared plece. Sollie of the 
findillbos: 

Fl.""'l·r than 15 per ccnt of any age group could sight.read e\"cn the simplot line 
of music. 

The highest rdulls ifl\'oh'cd singing the familiar song "AmcriCl." St.,,'enty per 
cent o( the .. dulls SOIng with taped aCUJlllpanimelll acceplably; fewer were able 
to sing accepmhly ,,'IIl'n singing alolle. 

Lt.'SS thall half of the participants were able to sing one part in a familiar 
round acccptabl)·. 

The we or unfamiliar IIIwical matcrial was desib'll('d to telt perception o( 
rhythm, mdOOy anti hannony. lndh"idua1s. were prcscnl('d shon musical lines: a 
simplc rhydun.ic pattern, a melodic paulTII and a hannonic paUcOi. 

About haU of tne partidpants in the three oldcr age groups ,,'ere able to repe-n 
an unfamiliar rhythmic pauem acceptably, but onl)' onc Anu:rion in 10 was able 
to repeal aucptably a simple melodic phrase. 

Rept.·tition o( a hannonic pattern was considered more difficult, and 9-year.old5 
,,'cre not tested. Acceptable ratings were Koeed by only ~ per cent o[ tlle IS-year. 
ollis :and adults; 15 pt'r cenl by tll(: 17·)'rar.oIds. 

In petfomting preparnl pi«cs, i( au indh'illual pla)'cd any instrulllnll, mat 
student was :asked to hring the i~nlltlent to school and play .:I .clection or his/her 
choice. 

T""elu)'·(h"c per cent of the 9-yr:ar.old5, as per cent o[ the 1!J."e:lr-olds, 25 ~I" 
cent o[ tht: 1""Qr-olds and 15 per cent o( the young adults claimed to play an 
in5trument. About half of them actually pla)'ed during the asseument. At least 
hal[ of those " 'ho pla)'cd pt'r(onnnl an easy piece acceptably. 

AU ind.i\'iduals were asklu to sing a selection o( Iheir own choice. "Again the 
results were low. Ont)' 20 per cent of the g..yt.'ar-o!ds, 30 per cent oC Ihe 13-"t.'ar-olds, 
25 per cent o[ the I'-)'ear-olds and 45 per cent o( )'oung adults made acceptable 
,'octl pcr[onnanca. 

As in other NAEI' a5.'R'SlIIents, the results were reported for che nation by 
gcogrnphictl rll.o10n, UJullnunit)' type, sc.x, color and le\'d o( parental cducatiolL 
No results arc reporled fOI" indiddual schools, districts, states or individuals. 

Genel'all)', in all age groups females IUd better than males. The .separation o[ the 
scort."S was nOI pronouncn1, howe"el". 

Nine--, 13· .:tud 17-year.old blacks attained peru'ntagrs seven to eight points higher 
than whites on exercises lhat in\"oh'cd rcpe.:tting and impro\lsing rh)lhnuc patterns, 
Black adults were evm or above the national perfonna.ncc le\'el on the famUiar 
song, rhythm, melody and hOtmtooy exercise. 

Individuals whose poIrcnts han some post· high scbool rducatlon tended to ;utain 
percentages or 8ucccsos from 5 to 20 points grcakr than did rcspondenl5 with parents 
who h.:tvc no high school eductlion. 

GraphicaJl)', the Qntral region produced slightly higher percentages than the 
rest o( the counO)'. Howc\'Cr, on most utttili<'5 rq;ional pcnonnanca did not 
differ from the national lenl by more than [hoc pncmt.:tge poinu. 

O( the community typt.'S tcstt.'d, individuals in rural cQlnmun itics Ihowed only 
a slight disad\lllllage wbc!n compared to the natiolL Nine. and J!J.)'car-olds in the 
low metropolitan area (inner core cities) scored as much 3$ 12 points below the 
nation on singing familiar songs but 7 to 8 points higher than the nation on 
exadscs tha.t required tapping out a rh)'tlullic pattern. Thc high melropolitan 
group (largell' suburban art.'a!i) per(onned consistently well nn ahnO$l. aU exercises 
at every age cvcl. 

The NAEP report rc1cascd recently dt'ab with only mwic pcrfonnantt. Other 
areas o[ music 3UCS!Jment - IIHl5ical notation and lennipology, irutrument.:tl and '"0-

ctl media, mwic history and literature, and attitudes toward mwic - will be re­
leased later in 1974. Standards (or a5.Scssing music were dcveloped by a panel of 
music experts under the aegis of Educational Testing Scnicc, Princeton, N.J. 

NAEP il fundlu by the U. S. Office o[ Education. The project pro\'idcs educa­
tion policyntaken wilh in[ontlation on how successfully young AmeriGUls ha,'e 
m35tered subjects traditionally emphasized in school programs, and what approa.ches 
in IUC3rclt and curriculum fdonn are Iikcl)' to prO\' ide the public with fuji , 'aluc 
for its wuocion t.:l1 dollar, 

NAEP is D. projttt of tbe FAlucation Conunission of the StalCs (ECS), a coalition 
or -i5 statts, Puc:r1u Rico and the \ ' irgin Isbntk. The: Denver·based education 
orgaDilation was formed in 1966 to promote coop«3tive action among governo~ 
lqiJlaton and c.'ducaCon in improving education at all leveh - preschool through 
~" 

A BASEBALL GAME w;u inclu~ in tht: 
activitit:s of the: St:vt:ntll Annual Contemporary 
MUlic Festival :at Indiana Slate Univenity, 
Terre lbute. in cooperation with the Indian­
apolis SymJlhony Orchestra under its associate 
condllctor, OI~1 KO\':alenko. The baseball game 
bctween mcmber1 or die Indhmapolis Symphony 
On:hestr.J. l\nd Indi:aR:l State Univenity MUli· 
clans wal not yet pltlycd (April 23) tiS thil 
item wenl to pcw, 10 we can't say who was 
the winner, if :anyone. And we enn't predict 
whether the pcrfonnen can lick tilt: academes, 
ritht:r. The r-ditocial "aff of TilE DIAPASON 
h:1S not yel IM-c-n :u ktd III IImJNre the game, 

2 

JOSEI'II WAG NER'. " Twelve Concert Prel­
udes foc Orwan" (1009-70) wal liven its fint 
Jlecfonnance by o,!:anilt J ... mel BOllen at the 
Chureh of the Blcucd Saer-nllent, 1I0Uywood 
Calirocnla on Feb, 17, Abo included on th~ 
pcogram were contemporary works by Ronald 
Sinddar, Richard Donovan, John Adanu, James 
Hopkills, Daniel I'inkh3nl and H ennan Beclin­
ski. Commissioned by Pepperdint: Univenity, 
Wagner's new wock was also sivell perform. 
anees at the Univenity. at an Saints' Church, 
Beverly lIiIIl, nnd :at Fint Congf"t'gationai 
Church in Lons Reach dunns May. A commer­
cial recordinl will be made in June. 
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All lubscriben are urged. to tend 
changQ o[ address ptomplly 10 the 
oIfice 01 Th. Dlap .... n. Chansn 
mUM. reach lIS brIore the 10th of the 
month preceding the: dale of the 
fint issue to be m.:t.Ued to the new 
address. nte Diapason caDnOC pro­
l'ide dupUcale copies milled because 
o( a subscriber'1 (aUure to notify. 

SPOKANE CATHEDRAL 
SPONSORS PROGRAM 

FOR EXPO '74 

' J hc Cathelh"al or St. John u.e E\3n­
gelisl , SpoJ..aue, Washington will spou · 
sor a sunullcr.long series of speCial pro­
Gr.l. IUS tor viSitors to Expo 'H , thc inter­
na tional exposilion oclllg held in Spo· 
ka nc Ulis slImmcr. "l-"e.tt un ng guest speak.· 
ers, urlf.l. lli sts, a nti c:utl lolUu:u rs. UIC p ro­
brrams will be gil"cn th roughoul M.:ty, 
June. July. August anti September. 

InClUded Ott the "distinguished organ· 
ists proglam" WIll be l'aul Callaway 
(\Vashington, U.<... .) , John VanderlUin 
(Uramfol"tt, O IlWHO), Barry Walcrlow 
(Lethbridgc, Albena) . H arry Wclls 
("ullman, Wash ingtun), Raymond Kel· 

dCllnans (SpriugfieJd , J11.) , b ruce Dengt· 
son (DaHas, '1 cx.). Ar thur Lawrcnce 
(Nouc Dame, lnd,), Druce Custaoon 
(Ann Ar bor, Mich.) , ClaIrc Cuei (I e lla· 
Uy, N .J .), Leol"ge .l'wrc tSl"".ltue. Wilsh.) , 
Alec WYIOIl (New Yorl.. Cit», Ridlard 
Unrried (Garden Gro\"C, Call£') , Gcrre 
Hancock (New York City) , Gordon Zel­
ler (Salcm, Ore.), lla\'ieJ Uond (North. 
Held, Minn ,). Larry King (New York 
City), Witham '1 caguc (Shre\'cport, 
La.) , J. S. Darling (Williamsburg, Va.) , 
T im Howard (La Mirad::!:, Calif.) , Haus 
Hiclschcr (Dieldeld, Gcrmany) . Hu­
man Ucrgiuk. (Victoria, 11.C,). Robert 
Loc.Iinc (Chicago, Ill .). Oswald Ragau 
(lJloomington, Ind.) , John f cnllCrmaker 
(S.:tn .'r.l.ncisco, <.:al1f.) , and Ronald 
Arnall (St. Louis, Mo.) . 

Carillonneurs to play programs in· 
clude C. Harold Einec.ke (otpnist and 
choirmaster o[ the ~thedral), Jordis 
Larson (assistant to Dr. Einecke), Bev. 
erly Buchanan (Bloomfield Hills, 
Mich.), Raymond Keldermans. Robert 
Donnell (OUawa, Ontario), Mitroni 
Myhre (Lake Wales, Fla.) . Marjorie: 
Tibbets Cooke (Sandpoint, llIaho) , An­
dre \Vagemans (Tienen. Belgium), 
Marilyn Anderson (Ames, lon-il) • Frank 
Law (Valley Forge. Pa.) , Lecn t'Hart 
(Delft, Holland), Hudson Ladd (Ann 
Arbor. Mich.), James Lawson (New 
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/(uuli" e item~ lor publialio,. mUll IN 
received not Isur tllsn tile 10th 0/ the 
", au,1I to GSJIure ;Iuerdo,. in tile Us,",,, 

for tile nex' month, For reci',,' pro· 
gram1 and "dverliling copy, tile clos­
iriS dale i1 'he 5/11. A1aUritdJ lor reo 

view should relJcIi tile ol/ice fry the 1\1 . 

York City), Margo Halsted (Stanford, 
~1if.), Herman Dcrgink, Robert La· 
.line, Jaulues !.annoy (UulIai. trance), 
~d Piet \"aU d en Brock (MecheH n, Bel. 
glUm) . 

All c\"ents. which a le listed in the cal· 
emJar p ages, arc rrt.'C and open to the 
p nl.JlIL. Furthcr information llIay be ob· 
lai ncd from Dr. C . Harold Einecke, 01" 
ganlSt alld CJloilluasler, Cathedral of !tl . 
J ob n tIle Evangelist, Grand Blvd. at 
"rwclCth St .• Spot-aile , WA 9IJ'!O'..t l'hulIl: 
(509) 838-4277. 

NEW MUSIC PREMJERED 
BY LOS ANGELES A.G.O, 

The New Music Jlrojcct Committec or 
the Los Angeles Chaplcr or the A.G.O. 
held a "plcmiere periormances program" 
on April I at Herrick. Chapel, OccideuUlI 
Colk-gc. Thc program leaturcd two or­
branisls and insuumentalists playing 
works b)' (n"c Los Angelcs area compos· 
ers. 

Claire Hendrix was the org-.l.uist for 
the perfonnanccs of Lorelei for orgm 
and recorder quartet by Richard Gray. 
son, Sonafi"a ~~o. 23 ronsuting of Dou­
ble l'assacaslia and T,.iple FUgue by 
Ra)'lIer liro"'II, and Sili/ollilJ Suer" for 
OI"g311 alld brass quartet by .·r-mk. Cam­
po, 

Walter Whipple was the or~ranist for 
the pcrfonnallces o[ JlIluQclJglltJ (or or­
g-.tn and violin by Robert Gross, and 
Vialogue1 (3 mo\'ements) (or orgm, 
brass quartct and timp:tni by Cuinaldo. 

Instrumentalists included Carla Mor­
tenscn, Ellen Lohneiss, Ruth Gerber­
ding, Richard Graysoll (reconlers), Rus· 
sel Kidd and Anthony Plog (trumpets), 
John Daley and Joseph AI::!:n Johmon 
(trombones) , Thomas .Raney (timpani), 
and Robert Gross (violin) . 

Notes on the works presented wcre 
inc1udt.u on tile reverse side or the p ro . 
gram as tlle April issue of NEW MUSIC 
NOTES (published by lhe Los Angeles 
A.G.O.) by Robert L. Tusler. 
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(Cu"ti"'lt~d from paGe I) 

the organ builders and I \'isited \'arious 
historical 011. ... ns lor orientation pur· 
poses in ortlcr to ill\'C:stigate the possi· 
bility of lIIakiuJ; a 11(,:'" or (larlial coPf 
uf oue of thelll . Since Ihe SIZe and dis ­
position o( the new organ Willi so lim!. 
lar to tJ,at or the Arp Schnilger organ 
o( 2t1 SIOP5, huill in Uilhuiz.cn in 1701. 
it was d«i(h.'d thaI the new organ 
should be a COP)' o( this Schnilger in · 
smunent, The point was not that it 
had 10 be an organ of the Norlh Ger· 
man t) pc. bul thaI a higher quality in 
general would be hoped for as a. result. 

Thus. the new urgan in tJlis fonn 
prcsenled all kinds o( problems mainly 
pl'Odu(cd b)' two circlllUstanct.'S: a very 
limited luulb'"Cl for the lie1\' orb ran; and 
the "arioll5 changes o\'er the ),ears 
whidl the Uithuizcn organ had under· 
gone, including lhe disappearance of 
SOnll! Schnitgcr rt:gisters, The cllUrch 
wardens o[ Un: Princess Juliana Church 
Olgreed 10 the r.roposal to model tlle 
new organ on t Ie Sdmitger organ pro­
"idcd that tJle available budget would 
not be exceeded. Since a complete copy 
would have exceeded the budget, two 
origillal Schnitger stops, namely thc 
\ 'ox Humana and the Flute 2' in the 
I'L'tIal, ultimately had to be omitt~d. 
I-urlhcr. the price of the new organ wa! 
a lso baSL-d on the usc o[ a lower tin 
content for Ote nuework (8'70 tin and 
92'70 lead) than ScJmitser U5t.>tJ in hi! 
pipe-metal, which COlUamed 28.5% tin. 
rhe financial problcUt resulting from 
this was largely soh'cd by wing a high 
lead content for [he Quintadcna 16' .. tid 
Ihe fi\'e 10nCl'St pipe o[ the largen flue 
stops. 

!'he fact that th e Uithuiz.cn organ 
WitS altcred in \ arions respects during 

UITHUIZEN INSTRUMENT, built by 
Al'p Schnitger, 1701. Manual compass: 
C.D-E-F.G-A.A-sharp.B - r!" . ]'edal 
CUlllpasS: C-D·£ - d', 

IN 7 MANUAEL 
Praesl;ant 8' (TIn) 
Ilullpijp 8' (Sokleml c..:Ipt) 
Oct.:wo -I' 
Floyl of' (ConiCilI) 
Quinto 3' 
Super Qcb.vo 2' 
Sullet IW 
M",tuer IV·V (200 pipes) 
Trompet 8' 
Vox lIilmana 8' 

IN 7 RUGH rOSITIJF 
Pr3Cslant of' 
G~dt 8' (Soldered caps) 
QUint~a 8' (Soldered capt) 
1I0llpijp -I' (Sohkrrd cap.) 
Sex'liiiahl'!r II (90 pipes) 
Ocb.\'O 2' 
Walt Flo),t 2' 
Qiiinto 1 %' (Adckd laler hy Sclmitger) 
Scharp IV 
Uii'ciaan 8' 

UUUIOO'1 IG' 
OcI.:.\'O 8' 
Oclavo of' 

IN 'T PEDAEL 

N'xluhoorn 2' (Caltf1td, with chimney.) 
Mixtilcr IV 
Basiiijn 16' 
Trompct 8 ' 
Cornet 2' ( In\'C~rted conical ) 

Nu Pedal couplen. 
Inlier pipes: IIlXI lb,. Iud, 400 Ibs. tin. 
• wedgC'-shape fder bellows, S' lenl,h, 
-IYz ' widlh, 

.. ~ 

MAY, 1974 

Ihe Hlth ccntnr)' also pro\'ided muner· 
uus prohlt,'ms with rl'gard 10 rhe cop)'. 
."huuhl the shifting of pipework (reo 
~caling) crfectl.'c1 ill the 19th Cenltl'1' 
he IIscd in the wpy? Should thc Schnit· 
ger stops which had been remo\'ed be 
reconstructed? Should the Hoordwerk 
chest, made in 1865 by Van Oeckclen, 
be copied, or should .. Schnitger dlc5t 
be reconstructcd? ][ the chcst of Van 
Occkclen was chmcn 35 prototype, 
","onld it not be beller to arn.nge 
'he nehle pipes in thirds, considering 
rhe annoying interrering lones which 
were now heard? Should the changes in 
rhe main casework and console made b)' 
\ 'all Oeckclen he copied or reslored to 
the original? Should the original man­
ual compass with .. short octa\'e be 
chosen (C-r!' ') or 5holl Id the new 
comrass exi5ting in the organ Ix! used 
(C,f ")? If it would he agreed upon 
to acccpt the xaliug changes of the 
19th century with the ch;mges in pitch 
rcsulting from the cntling or new tun , 
ing rolls, would it 1101 he be:tcr to 
choose llu: prcscl1Hlay IIslial pitch 
which is more than 'A lonc lower than 
in the Uithuizen organ? Should eq,ml 
tcmperament be Usell( Should the too 
short distance betwecn the manuals and 
the pedals (duc probably to a mistake 
in de5ign or building originall)') be cor­
reeled? How far would it he possible 
:lntl necessary to make the windchl.'1lS 
withstand the IInf;1\ orable cHens or 
modem heating methods ""tlhout com­
promising the essence of a historical con­
slruclion? 

All Ihese, and mall )' tnnrc. questions 
were taken into malln e 3ud careful 
consideration and intcl1 !1i\·e cOlISultation. 
It was dccided as .. slarting poim that 
the primary Objl'cl of the lIew organ 
\\ould not l~ rccouslnlclioll of the ori · 

l'lTI-lUIZEN li\:STRUMENT, as stand­
hlg in 1973. Manu .. l compa~: C - C" '. 
l'cdal compass: C-D·E - II', Main chest 
by " .. n Oeckelcn. 1856, 

MANUAAL 
Bourdon 16' (Wood, 1856) 
l'rt:S l.:.n( S' (Fac:uk, 1856; innrr pi(lH 
rr::sc:tltd ~-IUnc wider) 
lIulpiJP S' (Mcn'c.lble c:tPJ, 1856, rcsaled 
~A·lone wider) 
OClnar -I' (From c; Y,-lone wider) 
Quint J' ( ~.tone wider) 
Fluit 2' (1856) 
Mixtuur IV %' (lrnlular rescaling) 
Trompet 8' (1856, metal boots) 
Vox Humana 8' 

RUGPOSITIEF 
Ilrcsl.ant 4' (F.:.cade Cob", ISSG) 
Gedekt S' (Mmublc caP1. ~-tone wlckr) 
Glllmba S' (1856) 
lIoIpijp -I ' (MO\'C;lblc ca)!S, ~.IOnt wider) 
Scxqui.alter II (V,-Ione wider) 
Oct.:.;a[ 2' (From C; eighl y,.toncs wider) 
Woudnuit 2' ( 'A.(one wider) 
Flagenlet t ' (Cut down from Quint lY2') 
Carillon III (Pillework from both Himl. and 
Van Oeckden) 
Oulcia:lln n' 

PED:\AL 
SulltJ.;u II'i' (WoueI, 1856) 
Oclaar 8' 
(h:1;a\'o -I' (FrOin c Vt-Ione wider) 
N ... clilianofll 2' (Chimnt)'I widtllrU, 'l1, tone 
\'oider) 
Buurdon B' (1856) 
Batuin 16' 
Trumpet 8' 
Cornet :!' (New reeds) 

Vrd ... 1 coupkr and mal':'l;n" bcl~""I, ItBG. 

Lansing, Mich. Couple 
Build Own Residence Organ 

Carl aud Karen Parks or Lansing. 
Michigan arc prescntl)' building tJlelr 
(]\\'n residence organ. The 2-manual 
tracker mgan continues the tradition 
or a falUily ,~hich pla)'t.>tJ an active role 
in the bq;:innings of the organ reform 
mm'emcnt In Europe, 

Mr, and Mrs. I'arks rJesigncd the goth . 
ie £:lc;uJe after those of 14th and 15th 
,enlur), ill5tlulllents, but scaled and ar­
rangell it 10 IIIl'Ct space limitations of 
a hnu!IC. When completed. the instru­
ment will conlain 13 ranks encased in 
three dh isiollS, In Its prc.'SCnt location , 
the Riickpusitiv and part or the Pedal 
catlnot he installed. Completion of the 

ginal Uithuizen instrument. but the 
copying o( lhe existing bcautiful instru· 
ment. Thereforc, the rCSClled SlOpS, 
with the exception of the OC13"'e 2' of 
the lloordwerk, were copied unchanged. 
So werc the I-Ioofdwerk chest, the ac­
lion Olud the wind supply built by Van 
Oeckden in the 19tJl ccntury. 

In addition, some corrcctions in the 
stoplist. the wind chest, thc action, and 
the outward appearancc wer~ deemed 
desirahle and neccs.'laf}' 10 complete the 
ne\\' organ, In the 510plist for the 
Schc:\'eningen church there was origin­
ally no Cornet 2' in the Pedal. After 
lhe windc.hest had .. lre .. d)' becn made, 
it was re50h'cd to add this rcgister on 
an o(£sct channel to the ch~t. The range 
o[ the manuals remained at C-f"'; 
blind cornpal'lments were used to sup­
ply the lacking toncs in the brreat octave 
and (or the supplcment to the treble, 
The Hoordwerk Cht.'S1 of Van Occkelen 
was copied. but the trcble was a.rranged 
in thirds. as Schuitger had done. in 
order to prc\'ellt resonance clashes in 
thc high mixlure, Oak plates were at ' 
tached 10 the holtom and the top o[ the 
chest, alltl thin fiber slidcr seals were 
added to the cheSI to help it withstand 
the un£a\'orOlble dfeciS o[ modern 
church heating. In order to eliminate 
tJle annoying lIoise o( metal on mctal. 
Van Oeckelcu's lUetal stickers and 
squares were replace,t b)' ooak onC.5 of 
lhe same weight. The existing wind 
COIllJUCtOrs, largely b)' \'an Oed:.c1en, 
were copied, but arrangemcnt was 
made to make the new extra conductor 
to Ihe Rugposilie[ ul1u5:lble if $0 de­
sired. Hillsz's nlilnual from I i85 WOlS 
copied with i\'Oty co\'crings on ke)s 
fixed wilh ebolt), pins, Thc incorrectly 
short distance between the manuals 
and the pedal was corrected . The organ 
is tuned in a IL'lIIper.lmCUl by Werck-

SCHEVENI:"r:GEN INSTRUMENT, 
built 19i3 by Gcbr. Reil. M .. nual COIll ­
pass: C- f· ... Pcd .. l compass: C- d'. 

MANUAAL 
Quintaden:l Hi ' 
I'rcslant 8' lIoI,"". 1\' ISollkred Glll t) 
(kl~r -I ' 
SpilsUuit -I' 
Qlllllt J' 
SUller Oct.:.af 2' 
Mixlullr IV %' 
TroDlpct 8' (Patterned after 1696 seop by 
SchnilKer) 

RUGJlOSITIEF 
Preslant -I' 
Gcdl'!kl B' (Soldered caps) 
ltolpijp -I' (Su~lernf coa",) 
Scxqlliaher II 
Ocla3( 2' (Rl'!Scakd according Iu Schnilser) 
WUlldnuit 2' 
Quillt l YJ' 
Duld aall 8' 

I'EDAAI, 
Sublm IG' ( \\uud) 
OcI:t3( S' 
O ctaat -I ' 
Ba,miu 16' 
TrulIIl~1 B' 
Cutfle' 2' 

E"cel,t wht: re IUlted, all prCll'!ne-d .. y sC:llingl 
ur Ui'huut:1I were usetl. l'ed .. 1 coupler; ul:tga­
.ti1le lHoUow:t with 81 111m . "rind pressure, 

illstrumt!1II will be a key faClor whcn 
thc r.:ouple selects another home, 

Mrs. Parks' grcat uncle was Karl 
Mehrkc:tls, organist of Hamburg's St. 
Jacobi church during the 1920's when 
thc church 's famous Schnilger org .. n 
W4tS first I'CSlored , Karl Mchrkens had 
succeeded his unde , Adolph Mehrkells, 
ill 1899 at a tilllc \\hen thc St. Jacolll 
organ was considered IIl1il1lp<luam anti 
antiquatl't.l. 

Mrs. I'arks is an artist and interior 
designcr; Mr. P .. rks is an organist and 
builder for the White Org-dn Company. 

IIr\UPTWERK 
5" itzHe'de~kl 8' 
"'JI'IJC'If !,ulC 4 ' 
l'n llzi~1 of ' 
Rau\Clulllxhlf fI 
Knulllllhonntg:.1 Ii' 

meisleT o[ :ibnut 1700, with slight ,·ari· 
ation by the Gennan organ scholar 
Harald Vogel. The original slim form 
of Ole lower portion of the case wa!; 
restored by the installation or supports 
to the upper case. Carvings were made 
by Mr. Middendorp .. nd Mr. DijkSlra 
(role finn) o( Elspeet. The COSt or 
the cnth·e 0lb ... n was approximately 
$73,000,00, including carvings. consult­
anI's recs, .. lid Dutch taxes, 

Before showing the stoplists of Schnit· 
ger's original organ o[ 1701 and the 
present disposition o( t}lC Uithuizen or­
gan. as well as tJle stoptist o[ the neh' 
Sche\'eningcn organ, it is worth}' to nole 
Ihe cvolution o[ the UitJlizcn instru­
ment. It waS built in 1701 by Arp 
Schnitgcr, the case and balustra.de were 
done by I\Uetl Meijer. In 1785 A. A. 
I-linsz built a new m .. nu .. 1. N. A. Loh­
man shifted the scale and .. dded tnninG' 
rolls in som~ open nuework, alld tuned 
thc organ to equal temperament in 
1830. In 1856 r . Van Occkelen again 
made a neW chest and action for the 
I-1oordwerk, .. dding C,sharp. lJ sharp, F· 
sh .. rp . am; G·sharp: he made somc 
chan!,:cs in Ih\' stoplist (sec stoplist be · 
low): unsoldcred capped pipes so that 
the car~ wcre mm'eable; he resc:alet.l 
soUle or the pipeworl.: and added ncW 
facadc pipes: addcd a pcdal coupler; 
added a neW wind suppl)' and made 
some changes in the c:asc, In spite or 
the man)' ch:mgcs which wen: made by 
\'311 Oeckelen, C_ II. Edskes has said , 
.. . • . this instrument still possesses 
pl'OpOl'tionatc1)' more pipes made b)' 
Arp Schnitgcr than the othcr organs 
which he built in HoU .. nd. Uecausc Vau 
Ol'ckelcn made few essential alterations , 
much is left o[ the old remarkable 
sollnd chardctcristic:s o[ Sclmitger. Sound 
comparisollS wieh other Schnitger or· 
brans prove this," 

The organ facade before the addition of 
carved pipe ,had., and decoration, which 
w.r. executed by Middendorp and Dijk,tra 
of Elsp .. t, Holland. The case i, expre"ive 
of the layout and location of pipe work 
behind the facad. Prestanb • 

RClhrflolC 8' 
Quilltadeena -I ' 
I'rinzi"al 2' 
Schallllei S' 
Ciznbelltcrn 

Subbau 16' 
Okuw B' 
Ged.:.cke 8' 
Sordun 16' 
Sordun 8' 

l'OSITIV 

1'r,nAI. 

Siu!leml Kllrll t:1t 4' 

'IIU:, IlARV,\RIl USIVERSITY CHOIR 
;lIId r;nl)' iI11'"lIIt'1I1 ,·"sl'mble IIlIdt'r \III'! dire'I:· 
(icoll .. t J"IIII Frrrit l .... rrurUlC'd Mllllle\'~,d, '" 
I(,IU " V"'I"'"" UII ).hltd, 14 <It Mrillurbi 
I :hurcl •• 11""';.,.1 \'."d, C;lInllrill!t. )'Ia" .. • 
chwells. 
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"All)' tone call succeed any other cone, 
any lonc CUt 501llld simultaneously with 
any other tone or loncs, and any group 
of lon~'5 can be followed b)' any other 
group of 1011(,'5, just as any dq,"Tce of 
tension or nuance can occur in any 
medium under an}' kind of stress or 
duration. Successful projection will de. 
pend upon the contextual and fonnal 
condilions that pre...ail, and upon the 
skill and the soul DC the composer" 
(Vinern. Persichetti. Twentieth·Century 

Han/uIII)'. p. 13) . 

"All the contrasts in a masterpiece arc 
foreground projections of a single back· 
ground idea. On the foreground level 
is contrast, on the background level 
unity. The primary aim of analysis is 
to work back from the JI1anirest con­
tr.tsts toward the lalent unity,jwl al'i 

the primal',. (albeit unconscious) aim of 
composition is to express the latent 
uuity in the (onn o[ nmni£cst contrasts" 
(Alan Walker, A Study in Mluical Ana­
I)'~ i.f, p. 43) . 

From the 20th-century reperloire for 
organ it would be difficult indeed to 
select one work which more aptly de­
monstrates the "aim of composition," as 
Alan Walker has defined it, than docs 
Vincent Penichetti's Sonata for Organ, 
Op. 86. The work was commissioned by 
the Sl. Louis, Mo., chapter of the Amer­
itan Guild of Organists for the celebra­
tion of its SOth anniversary and was 
gh'en its first performance on 28 De­
cember 1960 at Washington University. 
The executant was Rudolph Kremer. 
In his brief article, "Fint Perfonner 
Views Sonata by Persidtetti" (THE DIA­
I'.",SON, I March 1961, p. as), Kremer 
remarks that only one restriction was 
placed upon the composer by the com­
mittee in charge of the mmmission: 
"that the work be at least seven min­
utes long. so that it could be featured 
as a work of significant proponions on 
a program_" A letter from Persichetti, 
quoted in Kremer's article, is evidence 
of the composer's enthusiasm for his 
project at the end of August, 1960: "I 
have been working for the past two 
weeks on an organ sonata. I have drop­
ped other work for the moment 50 that 
I can concentrate solely on this. It will 
be slightly longer than seven minutes 
and certainly ready well before Novem­
ber." 

The Sonata for Organ which emerged 
is almost twice the minimum duration 
specified by Ihe committee. It is in three 
movements: the first, an allegro with 
slow introduction; second, a larghetto; 
and a vivace finale . It was the third 
composition by Penichetti to be wriuen 
(or St. Louis. Earlier, the interest of 
teachers at Washington University in 
his works for band led to the Univer­
sity's commission of thl! Symphony for 
/lIIIIlI (S)'ml,llOu )' No.6), Op. 69. The 
first work ever mmmissioned by the St. 
Louis Symphony Orchestra was Persi­
chetti's Seventh SympllOn)', Op. 80, sub. 
titled "Liturgical" and based entirely 
upon material from his Hymru and 
Responses /or tI.e Church Year, Op. 68. 
"51. Louis, like Louisville, Rochestel . 
Tuscaloosa, and Berea. is a smaller cit)' 
which, over a pc!riod of time, has evi­
denced real interest in m)' music," Per­
sichclli relates in a fascinating essay on 
his music for orchestra (Chapter IX, 
.,.IIe OTcI.eslral Composers Point of 
l' i,.1J/, pp. 175-176). "In such towns 

/llul)' Silackelfor-d rereived tI.e DMA 
llIul two MMlu degrees, otle each iu 
orgarl and com/JGsitirm, from the U"j· 
1Ienil), of IIIjnoiJ. where lu: studied with 
Paul Pellinga mid Gordot. mrlkerd. His 
"ionata ror Organ, Trio Sonata 1970, ariel 
I.e Tombeall de Stravinsky limle beerl 
IJt~r-formed widel)·. IJOOJ C)' &.: HII1I.'kes will 
'IIIIIIiJI. 'he Trio Sonata and Shackel­
ford's trmllcril,lion of the Concert Set 
,,)' Gordm. lJi"kerd earl)' in 1974. 

/lacrlt comllOsitiolls II)' /lud)' Sharkel­
lord are Canonic Variations 011 "Vom 
1-linuncJ huch, da kotnm ich her," for 
mgt"' : a scttirlg for double cluJ-rlls, so­
loists, mltl I,ercussioll of "The Leaden 
l~cllV mul tI.e Golden Echo" b)' Gerard 
Mmlle)' Hol,hillS; mill AutUllln Journal 
for solmlllo, vioUrl, mltl IIarl,sichord, to 
lJe performed b)' Larr), Palmer alltl tile 
/Jrdills Mluica da Camera. Mr. S'lackel­
/01"(1 ~1'Clit Fdnllar), ami March, 19H, 
til t ile MllcDolI'dl Culml)', IJS gllest lJOel 
mitt composer. 

there is usuall)' a nucleus of people in· 
terested in the literature; they intro· 
duce it publicly and it catches hold, re­
sulting in perfonnances and commis­
sions by \'arious groups throughout the 
city." In a letter to Rudolph Kremer 
dated 7 August 1960. Persichetti corrob· 
orates this: "I feel very close to the 
musical life of SI. Louis and am happy 
that I will be able to do the work for 
you." Perhaps the character of the Son­
ata for Orgall is a reflection of that 
attitude, for, as Kremer describes it, 
"The melodies throughout the work are 
delightfully tuneful and the Sonata as 
a whole is alive with rhythmic interest." 

If the composer's goal is, as Walker 
believes, " 10 express the latent unity 
in the form of manifest contrasts," the 
nreans by which this end is achieved are 
the techniques of what Persidtetti him· 
self has termed "successful projection." 
Certainly not to be slighted is "the soul 
of the composer." As the soul of Per­
sichetti's music is so manifestly evident 
10 any listener, however, we shall turn 
our attention in this paper exclusively 
to the elements of "the skill." "Our 
basic attitude towards music is achieved 
in a single intuitive step," Walker goes 
on to say, "Once we have taken it we 
know instinctively whether we are deal· 
ing with something which is artistically 
meaningful 0(" something which is tri­
vial. Criticism is an attempt to prove 
the truth of our intuition. Analysis here 
comes into its own by offering the ob­
jective means whereby this can be at­
tempted" (A SIIlII), ill .I\JllSiwl Aml/)'­
j;S, pp. 22-23) . 

If the design of the Peuichetti 
Sonata fM Organ is projected against 
the background of academ IC sonata 
fonn, it will be found to be a very 
classically proportioned work.. The three 
movement fast -slow-fast sequence of the 
Ha)'dn and Mozart fortepiailO sonatas 
is retained, as are the sotlata-allegro 
lineaments of the first movement, the 
frer:l)" adapted binary plan of the 
second, and the rondo scheme of the 
finale . Even more Haydnesque is the 
introduction to the allegro, although in 
few Classical sonatas is the material 
slated in the introduction so rigorously 
carried through not only the (irst move­
ment, but the second and third as well. 
The relationship among the movements 
of the Sonata lor Organ is cyclical. in 
(he sense of that teon as it is more 
properly applit:d tu 19th·century thall tu 
18th·century sonatas, concertos. quar­
tets, and symphonies. Both the string 
quartets of Uebussy and Ravel, for 
example, are cyclical, as are the "i'aust" 
symphony of Lint and many works of 
Cesar Franck. While the technique may 
be observed in such earlier \'\ nrks as 
Beethoven's fifth symphony, the Schu­
mann piano quintet, Op. 44. and Schu· 
bert's Fantasy in C, Op. 15, it is cer­
tainl)' nOI the norm . 

A case has been made for the inte r · 
changeability of mO\-'ements in Cla!J.d · 
cal works, for instance of the third 
mO\'ements of Haydn's symphoni~ 
nu mht l"S 101 and 104 , hoth in lJ. \\' :11· 
lace Berry, in his treatise FOTm in 
Music, argues; "Gh'en the important 
aesthetic conditions of surface unity, 
especially of tonality and style, and 
those of contrast , especially of tempo. 
an appropriate balance among these 
factors, and the obvious requirement 
that two movemenlS of the same work 
not be so contradictory as to be mu­
tllall)' defeating, there are certainly 
many instances in which two move· 
ments of similar nature from two multi­
movement works of the same stylI! 
(hence, probably of the same composer) 
might be convincingly interchanged" 
(p. 172). While the position taken here 

strikes this author as more than a 
little arbitrary, it is an idea which can 
be entertained in the discwsion of 18th­
century form and style. Its application 
10 19th- and 20th·century music is un­
tenable. None of the movements of 
Persichetti's Sonata for Organ could be 
replaced by a movement from another 
work by this, or any other, composer 
without doing extreme violence to the 
structural integrity of the whole. That 
this should be due more to thorough­
going motivic stamping than to lock· 
step tonal strategies merel), atta ts to 
the erosion of tonality as a shaping 
rorce in the music of the laic 19th and 
20th centuries. In his capsule definition 

Vincent Persichetti's Sonata for Organ 

and Sonatine for Organ, Pedals Alone 

An Analysis, Part I 

By Rudy Shackelford 

of sotlala form, Berry enumerates the 
~tial features of the form: "the 
statement of themes or thematic mm· 
plexes at contrasting tonal levels (ex­
position), development of some or all 
of the exposition material, and its re­
statement (ur rCl'apitulallulI)" (Form 
ill MIIS;(: , p. 173) . 1;01" this prescriptiun 
to apply correctly to sonata movements 
written in, say, the past century, the 
phrase "at contrasting tonal levels" 
would need to be omUted or. at the 
very least. seriously qualified. Even in 
Ber:thoven, as Walker points out, 
"Tonal continuity often goes hand in 
hand with thematic change, and thema­
tic colltinuity with 101 m' d l3.ngc" (A 
Study in Musical AIIlllys;s, p. 28) . . . . . . . . . . . . . 

Penichetti's SOFlata for Organ is based 
upon three motivic kernels, the rhyth· 
mic and intervalHc properties of which 
are separable and capable of being 
developed independently. In Ex. 1, 
these mottoes have been designated x, 
y, and %. All threr: occur in the first 
measure of the Sonata's introductory 
andante, m. 1-8. The three genns are 
not so atomically irreducible as they 
might, at first glance, appear. If the 
mordent of motif x is written out (Ex. 
I-a), the kinship of its 32nd-nole ges­
ture to the 32nd triplet of motif % is 
immediately obvious. so that r becomes 
rhythmically an extension of x. Inter­
vallically, % is a de"elopment of ": the 
major seventh that counlS as the prime 
characteristic of y becomes the boun­
dary interval of % (the undifferentiated 
8th-note rhythm of y is such a metric 
commonplace of both the prevailing 
4/ 4 and 6/8 time signatures of the 
first movement that it fails to operate 
as an individuating ractor). The inter­
polated minor third and minor sixth 
generate tertian vertical structures and, 
horizontally, account for the Italianate 
"swt etncss" and clarity of much of the 
melodic writing. At the same time, they 
mask effectively the family relationship 
of motives y and %. 

Already by m . 3 the basic elements 
have begun to be subjected to develop­
mental transronnation. Motif % is con­
tracted, its boundary interval becoming 
a perfect fifth, rather than the major 
seventh borrowed from motif y. At the 
end of m. 3, y itself is narrowed to a 
minor seventh, although a balancing 
expansion of the moUf to a minor 
nimh ensues in m. 5 (Ex. 2-a) . Octave 
displacement and interchange of voices 
animate the sequentially extended mo­
tif % in m . .!I (EX. 2-b and 2·c) , where 
the two parts tra\'eI at a distance of the 
tritone. 

The question of tonal relationships 
in the Sonata fa,. Organ, as in many 
other compositions by Persichetti, is 
considerabl), clarified by a statement 
made in Chapter XII of Twentieth ­
Century Ha rmon)", pp_ 257-258: " Tl1osc 
key$. that arc not closely related accord 
ing to the circle of fifths will more 
easily set apart the tonal key spheres. 
The nilone as a basis for key coalition 
fonns a prime poly tonal relationship 
because it is the most resonant of the 
diswnant combinations of ke)'!." Poly­
tonal combinations of major keys are 
shown in Ex. 3, reproduced from 
Persichetti's text. In the Sonata for 
Organ as a whole. however, Persichetti 
does not avail himself of the tritonal 
relationship of keys nearly so much as 

of that based upon the minor second. 
The pitch content of the introduction, 
m. 1·6, has been set out in Ex. 4: 50 
that each staff represents a disaete 
tonal or modal plane. Metric values 
and immediate note repetitions have 
been excised, but the pitches at their 
original registral (octave) levels are 
kept intact. Lines and brackets connect 
and set off related groups of notes. 
This method of presentation pennits a 
number of observations to be drawn 
which may be obscured by going di­
rectly to the score itself: 

First, many of the pitches are open 
to interpretation as members of more 
than one scale or mode. Such ambi­
guity is a decided advantage in music 
of rapidly fluctuating tonal centres. In 
the functional harmony of Rameau, a 
foreign key can be established and 
affirmed only by a strong 1'-1 cadence, 
properly prepared by one or more 
"pivot" chords. This process in Per­
sidtetti's music has ber:n radically tele­
scoped to the point where an entire 
key area may be represented solely by 
its tonic triad, a pivotal relationship 
only by a single note. "Atonality" is 
but a step away. Of course, Persichetti 
is not the first theorist to have noted 
that "Tonality does not exist as an 
absolute. It is implied through harmon­
ic articulation and through the tension 
and relaxation of chords around a tone 
or chord base. A particular style or 
period is not always limited to a 
predilection for a single k.ind of ton­
ality. Twentieth-century music makes 
use of many degrees of tonality and 
employs many means for establishing 
them." Some of the techniques Per· 
sichetti then mentions are these: "A 
succession of chords at an opening 
may, in microcosm, suggest the tonal 
shape of the entire work. An insistent 
chord may establish a center by resist­
ing pressures from various tonalities. 
Tonality may be established through 
contradictory lonal elements or through 
a streamlined drh'e to the tonic. In 
equidistant rootless harmony, any nOle 
may be made the tonal center through 
melodic insistence, spacing, or irutru· 
menta lion" ( TII'('lIticl l, -CclJtw)" Hll r­
II/ rUl)', pp. 248 2.:'i1 ) . 

A second conclusion to be drawn 
from Ex. 4: is that Persichetti's harmon· 
ic materials embrace "conventional" 
major and minor as well as modal 
scales, and synthetiC formations based 
upon unique distributions of half- and 
whole-steps and mntaining one or more 
intervals of the augmented second. By 
far the most pervasive relationship is 
the juxtaposition of major and minor. 
For the "atomic bond" of major and 
minor thirds in music Persichetti has 
coined the term mijor, a portmanteau 
of "minor" and ··major." The effect of 
this doubly exacerbated tension - or 
clashing thirds mounted upon secund­
ally warring roots - is one of acrid 
solidity. 

Finally, it is apparent from the en· 
harmonic eqUivalents shown in Ex. 4 
that Persidtetti's music can often 
appear to be more "poly tonal" than it 
really sounds. Much has been made of 
the impossibility of maintaining truly 
poly tonal hamlOnic relationships. Per· 
sichetti himself concedes that, "AI· 
though each tonal plane has its own 
organizational center, a single over-all 
tonic structure is usuaUy felt from ule 
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has~." l\forro\l:r. " Pol)'tonalit}' is rf· 
rective as such only when each tonal 
plane is kept whhin a clrar scale for­
mation. Shirring of modality through 
chromatic alteration clouds the texture 
or simply producC3 misccl1anrous poly. 
chords. For maximum clarity in the 
projection of different tonalities, one 
key is introduced and as the next key 
i!'l added, the preceding key, having heen 
l'.~I:lhlislu,·'I, hecullles Ics.~ o1.)\'ious" 
(Twentietll.Centur), Harmony. pp. 25.5· 
~:il; ) . This p1UCCs.~ (lr 1011;11 marl'age 
can be edoliated in a leisurc1)' manner 
or subliminally accelerated. Its pace may 
be described. in Walter PiSlon 's useful 
phrase , as the "harmonic rhythm." 
One wuu"l natur.lUy oped Ihe har· 
monic ga.it of an inlroductory 5t(:tion 
to be more relaxed than that of the 
main tdlegro of a sonata mo\'cment, and 
such is indeed the case in the first 
movement of Penicheui 's Sotla'IJ lor 
Organ. In Ex. 6, the "spectral analysis" 
of the hannony of lhe exposition proper 
is continued from tJle end of the intro. 
duction (Ex. 4) through five phrases 
of the first (or "principal'') theme. 

III . 9·20. In :lIlCIIIPlillJ; til Irace the 
origins of thr theme. howevcr, it will 
be necessary to return momentarily to 
the introduction, m . 7. where it is 
adumbrated in the upper voice. This 
harbinger of the principal theme of 
the first movrment is shown, in Ex. 
5·a, to be derived from an inversion 
of motif % with its (irst nole omittrd. 
A fund of motivic variants is generated, 
in mm. 5·6. h)' the inurvalJic invrr· 
sion of motif )'. Its major sc\'enth is 
made to yield thr minor second. This, 
pair-bootled wilh the minor Ihird of 
r. forms a compact melodic molecule 
that can be easily accommodated 10 
divrnc textural situations - panicu­
larty when tr.ms£onned by invcrsion. 
retrogradation, ::md inlcn'ersion: Ex. 
S·b. 

The formal design of the exposition 
(m. 9.81) is quile Classiol, consisting 
as it doc:s of Principal Theme (m. 9· 
47). Bridge (m. 47.56) . Subordinate 
Theme (m. 57·74). and Codctta or 
Closing Themr (m. 74·81). Such labels 
can become meaninglessly academic if 
blindly insisted upon. and yet the ap· 
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(Colltirl1led from tlage 5) 
parent paradox of Persichetti's Sonata 
for Organ is that with all the hannonic 
flux, structural sectioning should emerge 
so dearly delineated. One answer, sug­
gested by composer·critic Robert Evett, 
lies in "a sort of over·all texture con­
trol" ("The Music of Vincent Persi­
chetti," Juilliard Review, Spring 1955, 
p. 23). Another, implied in the compo­
ser's discussion of dissonance, is the 
architectonic potential of the less· than· 
consonant cadence: "Consonant·disson· 
ant relationship may be reversed by 
starting and ending with a dissonant 
chord as the nonn; consonance may 
then resolve to dissonance. Extremely 
dissonant chords are kept in check by 
sequential patterns, overbearing melodic 
lines, and characteristic melodic inter­
vals. A dissonant chord might represent 
a tonality and generate ideas that sug­
gest the fonn and content of a large 
work" (Twentieth.Century Harmony~ p. 
195). The dissonance-consonance dicho. 
tomy itself is the centre of much debate, 
but one thing remains true: "our atti­
tude towards dissonance habitually 
'mellows' with time: the field of con­
sonance is continually enlarging at the 
expense of dissonance" (Walker, A 
Study in Musieal Analysis, p. 40), 

From the standpoint of textural man· 
ipulation alone. it is quite evident that 
the statement of the first theme is a 
ternary substructure: 

A - m. 9·23 
n - m. 23-38 
A' - III. !Sd·li 
The central section is marked by a 

cessation of the staccato pedal interjec. 
tions of motif y. contracted progressive· 
ly from a minor seventh to a major 
sixth. minor sixth, perfect fifth, and 
tritone in section A. Their absence in B 
lends it a more reflective. placid cast 
without robbing it of momentum. Two 
legato pedal comments. m. !n-32 and 
35·36, contract motif y even further. to 
a perfect fourth - a provisional reso· 
lution of the tritones 10 m. 22·23 and 
31 ·~2. As if to compensate. 'J is imme· 
diately restored to a minor seventh with 
the reappearance of A in m. 38. and to 
its original major seventh in m. 44·45: 
its final appearance in that part of the 
exposition de\'oted to the statement of 
the first theme (Ex. 7·a. Fig. 1). At 
the end of the bridge section. m. 54·56. 
y is returned to its initial pitch.class. 
C·B, though in register it has signifi­
cantly been shifted one octave lower, 
in preparation for the second theme of 
the exposition. 

The hridgc ilsl'l( - or transition, as 
it is often caUed - is heralded by the 
first instance in the movement of three· 
voiced chords. These are easily shown 
to be vertical projections of the melodic 
part which they sustain: Ex. 7-b. This 
thickening of texture. nevertheless, is 
signal, especially lUi it is balanced. by 
the stripping.away, in the second half 
of the transition (m. 51·56). of all but 
one or two voices steadily descending in 
register to the bottom of the organ 
compass (note the registration direction 
here: "adel 16·(oot"). 

Another aspect of what Evett has 
tenned "over· a11 texture control" is the 
contrapuntal relationship of the voices. 
the degree of importance each part as­
sumes at any given moment. Rudolph 
Kremer characterized the work as being 
"in a predominantly contrapuntal style 
with lUuch imitation" ("First Perform­
er Views Sonata by Persichetti," THE 
I)lAr,\SoN. I March 1961. p. 35). The 
second part of Mr. Kremer's statement 
is incorrect. As Robert Evett goes on to 
say: "While Persichetti's music is by no 
means exclusively homophoniC, it is es· 
sentially so. and the devices of imitath'e 
counterpoint are rarely found in his 
work. There are a few strict canons -
the Second Sonatine begins with a long 
one; but very few fugues as such. and 
no strictly worked·out passacaglias. In­
tellectual contrivances more often have 
to do with textural inventions" ("The 
Music of Vincent Persichetti," p. 22). 
The Sonata for Organ contains only two 
brief passages in strict canon. which 
will be discussed in context. For the 
most part its contrapuntal textures are 
distinctly non·imitative. Persichetti's ap· 
proach to pOlyphony. as Evett rightly 
points out. precludes extended use of 
determined·response patterns. 

Looking once more at m. 9·56, the 
illusion of three· part texture as a norm 

6 

is dispelled by the many instances of 
long·held notes and rests when the ac­
tivity of one voice is to be highlighted 
at a particular point: i.e., m. 9·10. outer 
voiers important . inner part subservient: 
m. 17. 18. both manual parts quiescent 
alln \l1ing pedal syncopations to stand 
uut: m. 24 ff. the role of the lower of 
two manual parts consistently more sub· 
stantial in B than in A. having no pedal 
part with which to compete. This pro­
cedure recalls the mediaeval hoequet, 
an impression reinforced by a compari· 
son of the phrase structure of section A 
with that of A': the fragmentation of 
reprise phrases is further impelled by 
the performance direction ;'Ical%llndo. 

The second theme set forth in the ex­
position, m. 57·74. is perhaps adequate. 
ly described by the standard academic 
terminology "subordinate theme." Wal­
lace Berry. in Chapter VI of Form in 
Music, contends that "it is meaningless 
to assign any sort of comparative rank 
of sign;(jcance to the ideas stated in the 
expoSition" (p. 177). and further. that 
"One should dismiss the observation 
sometimes made that the first complex 
is more 'noble: 'masculine; or 'rigorous' 
than the second. or that it is in any 
expressive quality predictably or com· 
manly distinctive in any particular way." 
He does admit that "some form of con­
trast. apart from tonal. is usual between 
the two groups" (p. 179). In Persichet­
ti's Sonata for Organ, nevertheless. one 
tloes find a second theme - or, as Berry 
would prefer to call it. "complex o[ 
ideas" - the melodic profile of which 
is plainly less arresting than that of the 
"principal theme." Its structural dimen­
sions. too. ate considerably slighter: 17 
measures, as compared to the 36 of the 
first theme. Its bipartite design paral· 
lels that of the JDtroduction, though 
a dearer relationship of antecedent and 
consequent phrases. separated by the 
first instance of silence in the movement 
(m. 65, 8th.rest), make it more nearly 

an incipient binary form. The more 
loosely organized "phrase groups" of 
the introduction are there appropriately 
anticipatory. Its sense of tonal adven· 
ture is strikingly curtailed, confined by 
the insistence of the bass upon a B 
tonal centre, with centrifugal perturba· 
tions from F (Ex. 8). Finally. the mel. 
ody itself is almost prim in its tiny 
orbital motions about motif x (the mor­
dent in augmentation here) and its 
mechanical doubling in thirds, hinting 
at cliche: is Persichetti satirizing Mil· 
haud? 
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Obviously, the traditional tonal po. 
larities of first tJleme/second theme are 
no longer operative. Clearly. though. 
Persichetti's first group is tonally much 
less settled than his second. In the first 
movement of Beethoven's "\Valdstein" 
sonata, Opt 53. the tonal restlessness of 
the first theme is counterbalanCed by 
tJle stability of the second. and the two 
are related not at the tonic and domi­
nant, nor at the minor and relative rna. 
jor. but at the mediant. This confirms 
\Valker's statement that, "As a rule. 
the sonata structure becomes more sta· 
ble as it approaches the end of the ex­
position. It is then moving away from 
the crisis which impelled it to go on 
to a IICW stage in its de\'clopment" (A 
Stlld), ;'1 Musical Anal),sis, p. 30). The 
exposition of the Persichetti first move. 
ment is stabilized, as well, by an eight­
measure codena or dosing theme, m. 
74-81. Prominent here is the interval 
of the perfect fourth. the only com. 
ponent of the principal theme not de­
rived from one of the three genninal 
motives of the introduction: Ex. 9. Its 
presence. both vertically and horizontal­
ly. is not as one might expect indicative 
of any outstanding use of quartal ma­
terials to follow in the development sec­
tion. Rather, the congeries of fourths is 
deployed cadentiaUy: "The perfect 
fourth sounds consonant in dissonant 
surroundings and dissonant in conso­
nallt surroundings" (Twentieth·Ceratur), 

HanlllJIIY, p. 15). V1nc:ent PeMit chetU , sonata for OrBan, first CICInClent 

The proportions of the development r---==:::--~=========================::; itself are surprisingly limited for a post. 
Beethoven movement in sonata fonn: 
33 measures, all but four of them in 
2/4, as compared to 73 in the exposi­
tion and 82 in the reprise and coda. 
This would appear to reinforce the 
idea that Persichetti has fashioned his 
Sonata after Classical models. Without 
respect to proportions, m. 82-114 do 
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wnform to thc :acadcmic definition of 
a development. stOlted by Ikrry: "What 
is usually found here . . . is a working 
out (German Durch/lihrung) of the 
Ihemes and moth'es of the exposition 
- not necessarily all of them - in a 
section which is tonally unstable to a 
much higher degree than anything 
whidt has occurred before, excluding 
the transition sections, which are norm · 
ally of much smallel' size .. (/o'urm ;11 
MIU;C, p. 100). The qUC5tion is Tl.'5Ilh-cd 
when one realizcs that. in fact, thc whole 
of the introduction and the exposhion 
from m. 2 forwards has been develop­
mental in its constant transfonn:ations 
of the three basic motlvic elements. 
This process of pervasive development. 
so characterisuc of 20th.century music 
in general, was first instigated by Bee­
thoven, who, in the "Eroica" symphony 
for example, made of the coda vinuaUy 
a second development section. 

The Durch/uhrung of the Persichetti 
Sonata lor Organ roay be subdivided as 
follows.: 

can be erected" - Tw~nad/l -Cenlu,,)' 
Humorty. p. 1M) - Of 1C\'tnth chords 
are moun ltd upon a bass tone wilh 
which most, if not all, chord members 
are dissonant. The phraseology is dic· 
tated by sequentially propelled exten· 
lions or mour %, arrh'ing at a melodic 
dimax in m. 94·97 . . • a configuration 
curiously reminiscent of Schumann's 
haunting piano piece "Vogel als Proph. 
et," Op. 82, No.7. though completely 
different in characterl This configura· 
tion ia counterpointed by the most far· 
Dung expansion of motif y, beginning 
in the manuals and continuing 10 the 
lowest point of the organ compass (Ex. 
11) . 

The real climax of the development 
sedion is reserved for m. 100·101, where 
the pedal takes on a virtuoso role. cui· 
minating in a lJDall cadenza, m. 101· 
105. which at the lame time acts as a 
transition to the quieter B stclion of 
the development, m. l<H·IH. HeTe Ihe 
relued tempo. the reduced organ regis· 

A --_._----_._--_._--- m. 82·104 (dOlled qu. = 120. 
d. 82·87 [ogitol01 
b 87·98 (con luoco] 
c 98·104 [pmiso] 

B _______ . __ ._._ .... _ ....... _ .... _ .. _ .. __ 104·114 [quaner = 92) 
d 104·107 Idim;nul!ndo ) 
e 107-109 [caJmGlo (quarter = 80» ) 
/ 109·1 H [quarter = 69, malto 1"it .) 

A harmonic analysis of m. 82·95, Ex. 
10, is a fever·chart of lonal maneuvers. 
From the standpoint of texture control, 
tension is heightened by densities in· 
creasing to seven voices, where two poly· 
tonally clashing triads - usually found 
in second inversion ("the most resonant 
chordal unit upon which polyhannony 

EX4."G'l.S 12_a 
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tration. the textural tnnsparency. and 
the relative consonance of the harmony 
prepare the way for the recapitulation 
beginning in m. 115. Subsections e and 
/ are limpidly imitative: interesting, 
that a device 50 useful in building ten­
sion should be employed hae to atten · 
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uate it. The return or the mordent 41 

Gn ornament in this passage is the final 
porlent of developmental dissolution 
and recapitulatory regrouping. 

A formal plan for the remaining meas· 
ures of the first movement is the fol· 
lowing: 

chords follow each other melodic lIIotion 
is im-olved" (TwC!utietl"CI!IIIUJ)' Hrar· 
"'''"y. p. 189). Textural dellsit)' I"eaclu_~ 
its maximum - ten parts - in the 
final vertical awegate at m. 190. The 
pedal's "jig" figure is perhaps the 

RECIfPI1'ULATJON __________ . . __ m. 115· 167 
REPRISE OF PRINCIPAL THEME ___ _______ ... _ 115·m 

If [6/8; II tl!IIIPO (dOlled qtr. = 120)] _______ 115·129 
B __ _ _______ ._. _________________ .. ___ 129·14. 
A' {inccdumdo] ______ ._. 144·151 

BRIDGE [culcendo] __ ._ .. __ .. ___ __ _. 151·1S4 
REI'RISE OF SUIIORDINATE THEME [pi;' I, p ... nl.] . ____ 155·162 
CLOSING THEME [poco pccd.] 16H67 

CODA [PH'. mouo (dotted qu. = 136·144) ;", agilatn] ____ ._. __ ___ 168· 196 
A ... . .... ________ .. _ 168·181 
B _ .... ______ .. ._ 182·196 

It has been argued b)' Kores of 2Otb· 
century composers and theorists, in their 
prose al well as their music. that the 
f«apitulation is no longcr a necessary 
or deairable structural element; that 
even Ute larger "principle of returns" is 
anachronislic and superfluous. The tra· 
ditionaliSl position is well put by Wal· 
lace Berry: "It is questionable whether 
convincing fonn is pouible in a worl:. 
which proceeds tonally, motivically. dy · 
namically, and dramatically from a cer­
tain point and is then simply Il!ft in 
flux, without some refcrence to the 
original conditions. The S('flS(' of return. 
of reHoration, may of course be achieved 
in other ways than by the complete and 
lilaal restatement of Ihe original 
thcmcs" (Form ;Il Mu.ric, p. 199) . Has 
Penichetti, in his SortQta lor Organ, dis· 
covered these "other ways" to which 
II<rry alludes? 

A cursory examination of the recapi. 
tulation would suggest that the princi· 
pal theme has been lilerall)' restated. 
Actually, almost the entire second half 
hu been transposed a ~rfect (ifth low· 
er. t/ , m . 131 ·151/ m. 2,')·45: Ex. 12'3, 
The bridge, originally 10 measures long, 
has been artfully truncated 10 rour con· 
d.se measures, packed with suggestive 
reference: c/. m. 151 · 154/47·56: Ex. 12·b. 
Th~ reprise of the subordinate theme 
has likewise been abridged (tight 
IIICOlSllrC!! from the origimll 17). Icavillg 
no suggestion of an incipient binary 
Slructure. In texture, the nuctuation 
of density from 5C"en parts 10 only 
one within the space of three mC'3.Sures 
(m. 158·160) is developmental. In m. 
165·167 Persicheui is somehow able to 
r~call the closing themc of Ihe exposi· 
tion even as he suppresses its most 
salient feature, the interval of the 
perfect rourth. That could well steal 
the cadential "thunder" of the ensuing 
coda. and may, in any case, justify 
labelling the passage "codettil" in the 
exposition and "closing theme" in the 
recapitulation. It is importam 10 ob· 
serve that the alterations of the bridge 
!>Cction wcre nUl made for lhc trach · 
liomal rcasou in souata mO\'CIIJCIlI5: to 
CUUIICCt thc statemcnt or the p ri ncipal 
theme in the tonic key with the tonic 
statement of the subordinate theme, 
transposed from the dominant (or thc 
relative major) of tllC exposition, In 
the Persichetti Sonara, the reprise of 
Ihe subordinille theme enlers, as it 
did in the exposition. on a B tonal 
centre. It is, therefore, the transposi· 
tion of the second part of the principal 
theme a fifth lower in the reCl:pitula. 
tion (m. I!H . 151) that necessitates some 
tonal adjustment in the hridge (m. 
15 ... 54) . 

Twenty·nine measures long. lite coda 
l'l a substantial section in itself. Thc 
lim part of two. m. 168·181. is an ex­
tension of an idea prescnled in the 
development. m. 83·86: the simrlc ar· 
peggialion of the V·Major and ( -minor 
triads. The pedal Iigure is h:lscd. as It 
usuaUy is in this n)O\'cmcnt, all motif 
\'. The sccond part o[ the euda (tn. 
182·196) is the most extcndcd prcscllla· 
tion of !l purely harmonic lcXUUC ell · 
cuunll"rcd so far ill the ~iOWII(', thollgh 
of (;(Jllrsc. "Whcn mclodks 501IIId to­
gether I.honJs arc ronlled. ;011111 whell 

most radical de\'elopment of motif y, 
controlling completely as it docs one's 
harmonic inttrpretation of the massi",e 
sustainrd chord in the manuals (an 
inverted. ~dal-point), teasing its E 
nlijor ambiguity with side·slip digs at 
F, A. C. and D: Ex. I!. Berry could 
almost be dncribing the quality o( 
Penichetti's closing gestures when he 
writes: "Frequently the coda is sectional 
in structure, each small division adding 
momentum and drive to the pace of the 
preceding, and each cadence baving 
more emphatic eHect than the pre· 
crding, the cumulative effect becoming 
progressively more resolved and defi· 
nite .... E"en though the coda il often 
of somewhat developmental character 
it does not actually. except in very rare 
instances, seriowly contend with the 
development section itself. It could 
not, for if it were to constitute a 
second, restless departure ~ual to 
that of the development, it would de· 
feat its purpose. which il. after all, to 
dose the movement, not to lead it 
il110 furlhcr untr:t\·c1ctl rcgions" (Furm 
;" M ,uic, pp. 200-20i) • 

(To bl! cOII1;,,,,etl) 
td","11i f rom Th. DrchHtral Com,.Mr'1 p.lnt ., 
VI.w, ~llItti lIr It.obort 8lf1)l'an lltnel. C'VP1fl .ht 
IIno br lilt Un"'" 'l,- III Oklahoma I'ress. 

~~htflllt;eJ~P~}~~!ttct/~~II~~ D~" I·:~~:~ -mr.: 
11K" .. t::ncllMDO'J CIUti. N.J, 
t:Xreflll. . rum \' 1IIft'"1 ! 'tnldltlli . T.,,,U.lh·CetI· 
lury H ...... ..,.. nII'frl.ht HIli, n'fIflnlnJ 1.11 per 
""ilion .Il W_ W Sctrloo « ,'0., lnor .. S1!. T atll. 
t:,"",h 'tvIW. .\1&1& W.ltH". A 81d, III MWUlI 
Aul,..I •• t'VP1rl.M 1IJ06~. The lolarmm.,. (:v .• StW y,,,-
)tu.l~ nrnvll frucn lilt I'rntrhtlll 8o"al .. rvt.nl;ht 
Hilil. t:UUln. -Yu;el. 11Il' .. UN"II lIr p""'nlnl"". 
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Carthage College to Get 
4-Manual Casavant Tracker 

C:ll"lllagc Cnlh"gc, Kcnnslla. \"is.:ollsin, 
has recentl), contracted with Casa\'ant 
!orb-eli of SI. Hyacinthe. Quebec ror a 
lIew ·Hmtlltlill mechanical aClion organ. 
The UI"gilli will he placed in a new 
(·hapel . nnw limier construction, whid. 
will St'al duse lU 2,000. The new organ 
will ha\"c bulh uICchallicill ke)' and stop 
aClinlts. mscwcnk of oak, aud the con· 
sule will he :11t<lchcd 10 the casco The 
design (If the orgom W:15 WOI"kt'tl out b )' 
Gerhard UrnlllclII:l of the Casa\'anl 
rinn ill consultation with Willi:un ROlh, 
professor of urlr-lII at (he college. The 
111011111011 CUlIlpOlS,'i will he 56 notes, the 
pl'dal 3~ noles. 

IIAUl"TWERK 
I'meSl.lIIt 16' (TF) 51 (lilies 
Okla\'c 8' 56 pillC'$ 
HllhUliit~ 8' 56 IIiI'M! 
Oklal'e 4' 56 Ilil"" 
Quilltc 2¥i ' 56 Ilipes 
Okta"c 2' 56 IlillCS 
Mixlllr V 280 pip" 
Scharf IV 22-1 pilles 
Tnllllpele Hi' 56 pipl-'5 
Spallisdle Trumpl't .. 8' 56 pipl's 

OUERWERK 
I'r;wstant 8' (TF) 51 pipcs 
Gedadr.1 8' 56 Ililil'S 
Oklave 4' 51i Ilipes 
Sllildliile -I' 56 IlipI'5 
Nasat tY,' 56 pi,,~ 

Flule 2' 51i Ilill" 
Tcn I t~ ' 56 pipl'S 
Scharf IV 22-1 pilles 
Dubian 8' 56 Iii Ill'S 
1' rcmulanl 

SCIIWEU.\\,ERK 
G~ackl Hi' 51i Ilipes 
Ruhrfliile 8' 56 pilil's 
Spittgamba H' !iii Iii pI'S 
Querfliilc -I' 56 Ililles 
nachflnlc :!' 56 pipes 
Kurlll'tt III (TC) :!%' 132 "ip..s 
Mi~tur V 2811 Ilillt'S 
Oboe H' 5ti pipes 
Trellllliant 

BRUSTWERK 
1I0hgedadr.t 8' 56 Ilipl's 
Ruhrlliite ,I' 56 Ilipes 
Oklave 2' 56 JliJles 
Nasat 1·1/3' 56 Ilipes 
Zimbe! II 112 Jlilles 
Regal 8' 51i IliliCS 

IIEDAL 
I'r,u:slant 16' 32 Ilipcs 
Oklave 8' 32 "illl'S 
Gedacktlliile 8' 32 IIipl'5 
Oktave 4' 32 IIill1'S 
Mixtllr VI 192 Jlipes 
I'usallne Iii' 32 Ililies 
Trumpele 8' 32 Ilipes 
"frulllllet .. -I' 32 Jlipl'S 

TilE HOSTON CHAPTER had a "finl" 
un Jail, 6: a "Twelflh Night lIal'l"=lIillg" at 
the Church of the CO\'eilant, with Sle\'e Long 
as hnst. I.l'cI by the G ....... nwIKKl Consllrl, melll' 
hen and gnesls enjo)'ed madrigals by candle­
light as wdl as bread, cheese and wine and 
Slime good listening to organ rolls made by 
lllllle of the great orgallists Oil tile 77-rank 
Wdte-Tril'I' orgall, The Washington's "irth­
d;IY IImgram of the c:Imlller was all all.day 
workshop fill early Alller'can music I .. d by Alall 
!Ju .. c:Il11er at Park Street Church. 

TilE CIJ'IO'CINN:\TI CHAPTER AGO co-
spillnored an organ r ... cital :l1Id choral Itrogralll 
at St. Mary's Cath ... dral Uasirca, Covington, 
K .. olllcky, The r ... cital W:IS played by Rohert 
Schaffer on the noslor .. " Matthias Schwah or· 
gan of circa ISf.o, all instrument formerly in 
St. j05rpl1'5 Chnrch "f CII\'inglllll. Choml 
lIIusic was Ilerfmmed I ",' the IJishoJl's Choir of 
St, Mary's C.'1thedral. 

A MIGHTY FORTRE.sS was the Ihrllle of 
a lirogr;1I11 III organ clllllilmitions based Oil 

Luther' s cllllfille lin March 31 at I1lillllis \\'e1' 
le)'an ni\'ersil)', Stlldrnls of David Gehren· 
heck 1,101)'", :!I settings for organ basr-d on Ihe 
chorale, anll the program cllnchuled wilh Gun­
ther Rallhal·I'5 "Concerto for Orgall, 3 Tnllll­
IIl~U, TYlllpalli, and Sirings, 01lU5 57" with 
the Unh'eBity Orchestra c(lnducted by RiclL.'1fd 
Hislsmau and Dale RogeB as soloist. 

ALAS 1I0VIIANESS was honored by the 
U llivenity of Bridgeport, Conn,. in a series 
of nine Itrograllls from March 31 to April -I 
leatllrillg Ilis \'oeal , nrch ... stral , chamber and 
solo worb. Mr. IIm'halleSl was ill r ... sid ... nce at 
the university for tin: entire week, Ihe fourth 
Conlemporary CmnplI!er Fe1li"al tponsorell hy 
the schlllli. 

TilE UNIVERSIY OF TAMPA has re­
cciv~ as a gift Ihe Schulmcrich Flemish.!lyle 
carillon from the Tampa Fed ... ral Savings and 
I.oall, owner of Ihe carillon for the JI:ut Ij 
yean. It will be localed ill one of Ihe tall 
unobstructed 1I1i narell of the Ullivenily. 
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Hill, Norman & Beard Restore London Organ 

I-lill, Norman and Hcard. orgau build­
ers of Loudon, England, ha\'e restored 
Ihe 1848 orgal! in the "arish and Ward 
Church of St. MarY-Oil Hill, Eastcheap, 
I.uudou, England, The Easteheap organ 
is the last sun i\'ing example of William 
Hill's carly work, As he left it originally, 
the organ had 2 Il101lluals and 30 speak­
ing SlopS of which three formcd the 
Pedal organ of 29 nOles. Manual dc­
partlllcllls were laid out one abo\'e the 
other in the classical manner, and the 
I'edal organ was divided on each side. 
This disl)()sitioll still sur\'i\'cs, as docs 
the handsome case in 17th cClltury st)'le 
Innlt in oak. 

In 1880 a Choir organ and Bourdons 
to the Pedal were added, all outside 
the case. The console was enlarged, 
still in the antiquarian style oC the 1848 
work, with bla<:k natmals and white 
sharps for the manual keyboard and 
supcrbly engra\'cd stopknobs. 

' I he present restoration was uuder­
taken in consultation with Michacl Gil· 
hngham on behalf of the Diocesan ad­
\ ism y cotluuiLtec. The 11.,-storation con· 
cept was uLterly cOllscnath'e - el'en to 
the retention of the straight pedalboard 
:"1(1 le\'cr swell pedal, The Swell and 
Great remains as before, with the 1848 
Knull I-lorn rcinstated in the Great. The 
Choir org:1II is lIew since the old de­
partment \\as :1 hotch-potch, out of 
lIeale \ istlally and musically. Now it is 
mostly placcd within the C'dSC. The Ped­
al rcmains as before with new upper­
work in the case, and the Bourdons are 
laid down below the parapct on the 
suuth side. The ncw Choir has been 
desigm.'ti and \'oiced to blcnd with the 
old worl. amplifyinG tJIC musical re· 
SOUlCCS without introducing those ex­
tremes which would disturb the re· 
straint and balancc of this nOlewortJlY 
organ, 

I he Great and Swell dhisions ha\'e a 
54' lIote compass, the Choir 56 notes, 
and the Pedal contains 30 noles, 

BRIAN jONf..<; III !JostO!! Illa)'ed four r ... cital5 
ill England ill Mar('h, TWII """re at Qu .... Il'S 
College, Odord, al1l1lher at St . Mary's Church 
I'ulborou~h , SIISSrl[, 011111 11111' at lI inninghalll 
TIII\'R 110111, 

GREAT 
Double Open Diallason 16' 
Open Diap:uoll S' 
Genuhorn S' 
SIOpp~ Diapason S' 
Quillt 5Vl' 
Ocb,'e 4' 
Wald Fillte 4' 
Octave Qllint 2Ys' 
Super Octave 2' 
Flageolet l ' 
Sesquialtera ( 17·19-22/1.5.19.22) 
Mixtun: III (2-1.26-29/19-22.26) 
Cornet (Tenor G ) (8-12-15-17 ) 
Krummhorn 8' 
I'osaune S' 
Clarioll ... 

SWELL 
Double Diapason 16' 
Open Diapason S' 
Sloppnl Diapa5011 8' 
Keraulol'hon 8' 
Octa"e 4' 
SlIabe Flute -I' 
Quint 2W 
Super Octa\'e 2' 
Scsquiallera (17-19.22/15-19·22) 
Double Trumpet 16' 
Comopeall 8' 
Oboe 8' 
Clarion -I ' 

Chimney Flule 8' 
Principal 4' 
Nason Flute -I' 
~az.ard 2Ys' 
Octave 2' 
R ... corder 2' 
Tierce 1%' 
QUiJit Iy," 

CHOIR 

C),mbd III (29-33-36) 
Trelllulant 

PEDAL 
Contra Bourdon 32' 
Opell Diallason 16' 
Bourdon 16' 
Octave 8' 
SlIper Ocla,'e ... 
Mixture IV 2y, 
Trombone 16' 
Slmlmcy ... 

KAREL PAUKERT wa~ fralurrd in a recilal 
Iof music; h), (:2rchosh"'ak ClllllposeR 011 1~lIl11ry 
Unh'enity, Atlanta, Ga. on F ... b , -I, The red tal 
was l1arl of a " Feslival of MUSIC of Clechmlo­
\'akia" sponsored by Ihe uni\'enity, 

Austin to Build 
for New Jersey Church 

On january 20, 19i2 , a disastrous fire 
cumplelely destroycd the First United 
Methodist Church of Morristown, New 
jersey, long a landmark "on the Green" 
in this historic town. Uuilt in 1870, all 
that was Jcft of the original building 
following the fire were thc stone walls 
and the front facade. The large 1924 
.t\ ustin organ was also destroycd. After 
four montlls of discussion and study, 
the congregation decided to rebuild on 
the present downtown location rather 
than to move to a suburban site, The 
new AU5tin organ will be located above 
the sacristy in the new building on one 
side of the multi 'purpose sanctuary_ A 
spcaking facade of Principals will be 
provided, and the console will be mo\'e· 
able. The specifications were drawn up 
by AU5tin Organs, Inc., in consultation 
with the organ committce hcaded by 
Mr. John HcrlHt , Mrs. Alan Schall­
schneider, choir director, and .Mr, james 
Rooker, organist. Mr_ Charles L. Neill 
handlcd the contract negotiation5 for 
Austin. 

GREAT 
Qllintaten 16' 61 pip" 
Principal S' 61 pipes 
Rohrflole 8' 61 pipes 
Dcta\'e 4' 61 pipes 
Rohrfl8te .. ' 61 pipes 
Superocta\'e 2' 61 pipes 
Foumiture IV 244 pipes 

SWELL 
Gedeckt 16' 12 pipes 
Rohrgedeckt S' 61 piJles 
Viola S' 61 pipes 
Viula Cdeste S' 49 pipes 
Dolcan 8' 61 pipes 
Dolean Celeste (Prepared) 
Principal -I' 61 pipes 
Waldflote 2' 61 pilles 
Spillflote 2' 61 pipes 
Mixture II 244 IIipe5 
Fagot Iii' 61 pipes 
Trompette S' 61 pipes 
Clairon 4' iii pipes 
Tremulant 

ClIOIR-I'OSITIVE 
Na50Ilg~ ... ckt S' iii pilles 
Spildliite 8' 61 pipes 
Enahler S' 6t pipes 
Erzahler Cdeste S' 49 Ilipes 
Spilzprincillal .. ' 61 piJles 
KOllpdflote -I' 61 pipcs 
Sesquialtera II 122 Ilitle5 
I'rincipal 2' 61 pipes 
Larigot I y,' 61 pipes 
Sifflole I' 2-1 Ililies 
Cymbal II 122 piJles 
Krullllllhorn S' .. 9 Jlipes 
Trompete S' 61 piJles (unenclosed) 
l'relllulant 

PEDAL 
RL'Sultant 32' 
Principal Iii' ' 2 Ilipes 
Quintalen 16' (Great ) 
Gedeckt 16' (Swell) 
Dolcan Iii' 12 Jlilles (~well) 
Octa\'e 8' 32 pipes 
Spittflote 8' 32 pipes 
RohrgL'tledt H' (Swell) 
Octa\'e .. ' 12 pipes 
Slliufliite -I' 12 pipes 
Mi~tore III 96 pipes 
Ilosaune Iii ' 12 piJles 
Fagol Iii' (Swell ) 
TromJlette 8' (Choir) 
Krullllllhorn 4' (Chuir) 

THE NATION:\L SHRINE OF THE l~f· 
MACULATE CONCEPTION spllluorcd a ser­
ies of " 19B Lellien Christian Culture" pro· 
grams which includ~ a performance by the 
Catholic Uni\'enity of Ameriea's opera depart­
mellt of Britten's " The Durning Fiery Fur­
nacO',.. organ recitals by Daniel Roth and 
Maril)'n MasOll, a medieval play perfonncd 
by Ihe Dupont Circle ConsortiulII, a choral 
concert by tbe I'rince George Senior High 
School Choirs, and a performance of Iriah COlli' 
poser Sean O'Riada's gaelic languaSe mass. 
"The Irish Ileoplc's !alass." 

WESTMINSTER CHOIR COLLEGE is 
about to embark Oil a building program which 
will encompalS Ihe construction of four new 
buildings, relocation of parking facilities, and 
expansioll o£ some presently existing buildings, 
:\ lIew 5111c1ent center, a recital hall, an apillicd 
111115ic center, and a music center·concert hall 
will be the four lIew buildings. 

TOM ROBIN HARRIS of Augu5bna Col­
lege, Rock hland, 111., gave a lecture-recital 
on 19th century French organ music (or tile 
Ri\'er Valley Chapter o( tile AGO at 51. 
Mary's Catholic Churcb! Iowa City, Iowa on 
April 2. The urgan USed is an 1883 3-manual 
tmcker by the Moline Organ Company, and 
Dr. Harris perrorm", works by Franck, Doely, 
Guilmant and Saint-SaeDll. 

THE DIAPASON 
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While conservation is probably not yet an 
overriding concern in organ building, it is 
interesting to note, in this regard, that the 
Allen Digital Computer Organ is a most re­
markable achievement. In the entire history 
of organs, never has so much been obtained 
from such minute physical resources. 
~..... " - "rtU: . . .:bIllIl«blL .. 

The complete digital tone generation system, 
for example, of which the computer board 
above is a major component, weighs less 
than four Ibs., including the reinforced 
fiberglass printed circuit boards. The com­
puter board alone contains the equivalent 
of about 50,000 trans istors, yet weighs mere 
ounces. 11 is like lilting an acre onto a 
square inch. 

A TEASPOON OF SAND 

The primary raw ingredients of this amazing • 
system are silicon, small amounts of lead, 
tin, aluminum, copper and gold, plus traces 
of other elements. A modest list of materials 
indeed. To make the Allen Computer Organ 
out of them, however, requires vasl infusions 

and the 
Allen Digital 

.ColDputer 
Organ 

of human ingenuity, among fields as diverse 
as crystal growing, microphotography and, 
of course, musical math . 

The results more than justify the effort. The 
Computer Organ has been hailed on six 
continents as a genuinely new and effective 
method for producing and controlling 
musical tones. In only 2'/2 years, thousands 
of these fine organs have already been 

placed in use'III" __ ~ ••• " F _, 

As one might expect, the instrument partakes 
sparingly from its energy source. Organ prac­
tice, by the hour, month, or year, has never 
cost less. 11 is almost incredible, considering 
the performance features offered. Even the 
capture combination action, which provides 
a generous supply of pistons, has been engi­
neered to save as much as seventy-five per­
cent of the power usually required for units 
of this type. 

SAVING TOMORROW'S ENERGY 

It requires no periodic maintenance, tuning 
or regulation ; no special temperature, hu­
midity or other environmental controls. 

When an occasion for service arises, the 
Computer Organ makes things simple: The 
entire digital tone generation system, and 
many other components as well, can be 
quickly unplugged and replaced. It is a task 
easy enough for nearly anyone to manage, 
if they choose. Every part of the instrument, 
including the keyboards, stops, controls, etc., 
are designed for both long term durability 
and easy access. 

Ecology alone, of course, does not make an 
organ. The truth is, if the Allen Computer 
Organ sounded ordinary, then few people­
ourselves included-would be impressed by 
ecological advantages. In fact, the Computer 

Considering what tomorrow's costs for Organ sounds distinctly superior. It is an 
goods and services are likely to be, perhaps instrument clearly ahead of its time, yet 
our Computer Organ's greatest ecological splendidly in tune with them. For additional 
advance is the future money and drudgery information, including where you might try 
that will not need to be spent maintaining it. one, return the coupon below. 

~Utu 
ORGAN 
COMPANY 
MACUNGtE, PA. 18062 

1974 

r----------------------------, , 
AllEN ORGAN COMPANY 
Department D-574 
Macungie, Pennsylvania 18062 

o Please send information on the Digital 
Computer Organ. 

o Enclosed is $2 ($3 outside U.S.); send 
stereo demonstration record. 

NAME __________________________ __ 

ADDRESS __________________________ __ 

I 
I 
I 

-----------------------------! 
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SUMMER WORKSHOP 

Northwestern University 

Gerd Zacher 

CONTEMPORARY 

ORGAN MUSIC 

July 8-12, 1974 

Contact: Concert Manager 

School of Music 
Northwestern University 
Evanston, Illinois 60201 

California Church 
Gets New Wieks Organ 

A lIew 22-1<111li. Wicks urgatl has bl'CII 
installed in Hethan)' Lutheran Church. 
Mellin J'ark . Ca1i£ofllia. The lIew in­
sll"tllIll'lIl is the result of painstaking 
\\ork 011 the part of l'ror. Donald Knuth 
flf Slaufunl Unh'crsity and lUusic dircc­
lor }: I"cll l\.rncgcr. Prof. Knuth. a rom­
puter sciclltist, is 01150 of!.r:J.ltist for the 
choir at Hcth311), Church, all<l it was he 
~'hCJ particil131t.-U in the dt.osign of the 
inslHlIIII'IIt. ' I he organ is IOC:Ul'd in the 
n 'ar gallef) uf Ihe modern church. Prof. 
K.nuth inaugur:ucd the new organ 011 

March :W, H173. and a dcdic:uory recital 
\\US pla~cd nn .. \prit 16, 1973 by Her­
bt'rt :\' 31111(,)', 

IIAUl'TWERK 
1'';lItil';l1 8' 56 tMIH'S 
IIllh!t:wdu 8' 56 PilH!1 
QUillludclI:I. 8' 
Oktal'e -I' ':;6 pipcs 
51,illllldle -I' 56 pipC'S 
GClIIshlltu 2' 56 Ilil'es 
nloc:k(liile 2' 
Amlug I~' 12 IlillC'.t 
"Iixtllr III 168 pilles 
FaKlIU 8' 

SCIIWELLWF,RK 
Ruhrlliilc: 8' 56 pipcs 
Quillu dcll:l. 8' ~ IlillC'S 

Church of the Western Reserve 

United Presbyterian 

Cleveland, Ohio 

Sunday, June 16, 
6:00 p.m. 

you are in'''it ..... 

SCHLICKER 
BUFFALO 

Klcillllrinrill .. 1 4' 51i Ilil"'" 
Nachtl",rll -If 51i "illC'i 
Nasal 2~' 51i pip"s 
lII.orklliil(' 2' ;',6 "ipC') 
Tt·n. Iy',' 44 Ilil"'" 
FOIRIlIt 8' 56 l,illCS 
IIlfbrqrill -I' 56 "ilM'i 
TrrlDulant 
Zimhdslcnt 

l'rillzi,mlhllU Iii' :12 Ilillt's 
Gffiackthau 16' :12 pipes 
Okta\'hau 8' 32 Itilles 
RohrllOte 8' 
SUllernkl:ml~ 4' 12 "iltC'S 
Choulfliile .f' 24 IlilICJ 
RallKhllh'i!c II rPi pi,_ 
Cfllltrafagoll Iii' 12 IlilleS 
CI:u;n 4' 

EASTt:RX ILLINOIS U NIVERSITY, itl 
cclcbr..dclII III its 75th aClllh'cf1.il.ry, prcsentee) 
D:IIUcI l'inkh:ulI in .l& CUCI(:l'rt of his own woeks 
till the Charl"hm, III. cam!,us Mllreh 6. The 
Uni\'l'nity MllIed Chon.. and the COllcert 
Chuir IlC'rfurllled the "Easter Cantata," "Thc 
Lamellt of Da\'id, " :nltl "Dalliel in the Lion's 
DCII," alld Gary Z"'icky pcrlurlncd "The Sevcn 
Dcadly SillS" fur urellcstlOt, orsan and elee­
trcmie Iallc in itl premierc perfonnallee. The 
new wnrk ",;as comll1issiclllccl IIY the School of 
Mu,k, lit II\!! uninnity, 

THt: MENDELSSOHN CLUB OF I'IlILA­
DELI'HIA, celcbrating its 100lh allni~'ers.ary 
during 1974, hal C(llllmiuicllled Albcno Ginas· 
tera, Argentinian COlilposer, to composc a chor­
al·urchntlOtl work to celebrate its centennial 
hirthday. TIle work ""ill be Ilu:miered by thc 
Meadduultn CluJ.. and Ihe Ilhibdl'lllhia Ordln· 
1m ;lot Ihe Acadl'my IIf Mu.ic 011 Nov, 29, and 
in Nc"" York', Al'ery Fnher lIall un Dec. 2. 
The Club ""ill be l"l'lland by its music direc­
tllr, Robcort Page, ;md thc performance will be 
c""dueled Ill' [llsene Onnandy. 

TilE VI~RMONT COLLEGI,\TE CIIOR­
ALE. iudndill" sludEnls 'mm Trinity Colk ge, 
8u .. li1l811111 ;md St. Michael's CoII~e. Winomki 
IInller the direction 01 William Turllliano. pr~ 
mlered a IIC"" chural ""ork by C;amldlan com­
lotlu'r M. M;assimn Rossi ;at their Muntreal eon­
ccrt 1111 March 22. Mr. Russi' , cClnteml'orary 
.rllill!!" of "Alma KcdcmJltoris Matc:r" i. dedi­
(' .. Icd to the Chorale, 

T ilE CnURCH OF TilE ASCENSION, 
Ne"" Yurk City, induded " Four MUCELI ,,, .. a 
Tillie uf I'enitellcc" :llld "SI:lbat M:ller" by 
l'uula'IIC ill an en'lIill" IlroglOtlll lin I-I:1rch 3 
""dl'r the directioll uf Vcrnoll deT;ar, Marg;aret 
Kalil \\'a5 the SlIpfllno I()loi, t . 

. . . 
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James Fenimore Gets 
Noack House Organ 

T hc Noack Org-.1I1 Company o t 
Geflrgelowl1, M:ls~ .• has installed a I · 
111 ;11111,,1 and pl'Cla l UI'K:ln in the 'resi · 
Ill-nce ur nr. jallll'S Joc n imorc, M .lJ,• of 
Houston , TexOls, Dr. Fen imore iii a 
tra illcd urganist whu has also hu ilt iSC\" 
l.'I'al org-.llls or suhsl'lln ial sileo ShUll' 
tomb of a previous huu!iC OTbran huilt 
by D r . Fenimore wet\: 1I10dHied and 
U5C.'d ill the new il1st n tlllclH . The instru· 
ment is a complete i)()Sith'c with a imll. 
down pedal.. 1\ 11 stopS are dh'idcd into 
holss and treble. The manual comah.s 
56 nOles, :lIul the pcdal contains 30 
noll'S playa h ie rmm a straigh t pet13l· 
hoard (which in tll1'11 allowed ror the 
Ilarrow lower l-aM: (101 lion) . 

MA~liA I. AS O l't:O,\I. 
Grcl;td.1 8' (w'MId ) 
I' rinci~1 .f' 
CI,illllte)· Fillte .j ' 

:"JaJ.oud 2~' 
Oct.we ":!' 
Scharff III 
Knlllll11hurn 8' 

Peterson Rebuilds 
Texas Kilgen 

J. T. I'cterr.on. otganbuilder of Fort 
Worth. T exas, has comple ted the re· 
hu ilding (If the 2-lI1allual Kilgcn orb~n 
Ic:catcd in !it. Andrew's LuI herOIn 
Church. Hunt. Texas. The instrument 
is located high above the n arthex door 
ill thc \'ery re"crheranl room and speaks 
IInobstrncted do"-It thc na, e. Thc old 
organ's "enli! chests responded fa\'or­
ahl)' 10 a lowcr wind prcsiUlre which 
permitlcd nickles. .. . open loed ,·oicing. 

MAXUAL 
MelallJrctukt I ' 61 pip" 
I'taclt,"nt -t' 61 pipes 
51,lel " o te 2' 61 p ille'S 

MAXUAL II 
IIc.t.!j'rd;r.d ;( H' 61 pipes 
RnhrRih e -4 ' 61 I"JIC' 
l'ri u ip;r.1 ~ 61 pipes 
Q ll illte l }oi' 61 pipes 
Krummhorn R' 61 piprl 

PED,\L 
SUiltlOllS 16' 32 I, ~pn 

l' nru::i~l " 12 pipe; 

COli UK!I' "KESS, I,ul,li.hrn " ' laend nlwie, 
is lutlkill !!: ' or fresh. 1IInc.lrrn saered vocal 1010$ 
wl lh scrilllUlOI 1 lexh fnr future Iluhlic:a dnll. The 
I'ress sta tes I h~t " serious compusen shnuld not 
h.. lIIislrd h)' what m~IIV ehurch mUlic pub­
liJI:rn bring (lut . Cohurll Press i . Inlly inter· 
n lr d i. fin r , IIIndrrn sOllgs for 1-010 voice Ihat 
t:to he UM'd ill c:hurr h sen·ices." Sun~s ,hould 
I.r in a mrd iuln ,.-oc.a\ r.lu!j:e, suitahle for either 
",4IoIiI' or fr llla lr \'mcrs ;r.ntl Wi th an accunlilani· 
mrlU rasil}' lrall l ff'r;r.t.lt' III ruhrr or,,;r.n fir 
Iliann. COlllllOSen whusc work is of a profrs. 
llllllal IllIality ;r. lt· in\'ic"d III SlI' lIcI their music 
I,.: The Editflr. Cuhllrll l'n',1, Shrnll~n . C1' 
0671H . CUIIIIMlSrn will be )laid "" the 1I111;t1 
rII,-;r.h ), h'ls is. 

z at JAMAICA PLAIN 
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THOMAS 
MURRAY 

PERFORMS SONATAS 

opus 65, nos. 1, 3, & ,I· 

on the JIIagnificent 

E. & G. G. HOOK OHGAN (1854.) 

in the First Congregational Society 

Jumaica Plain, l\lassachusetts 

nllfo 

Thomas Murray plays Cesar Franck 
Grande Piece Synlphonique-Fantaisie in A 

on the E.&G.G. Hook organ (1863) at 
Chll~h of the Inunnelilate Conception 

Boston 

" .. . """ "I tlu' 
lUff.,i,. protluct',1 
,Ie('mle." 

liliPst r"('or,b 01 organ 
in llli, (or ,lie /".t) 

THE' DIAPASON 

SHEFFIELD RECORDS 

Box 5332, Sonia Ila,ba,a, California 93108 

in stereo, $6.00 each, IJOSll)oid 

SELECTION OF WEDDING MUSIC 
6~BI Hadl Ca nl :lla ;'\'0 . !!02. " :m ish now. }C gloum ), slmll()\\'~ 

(W .... ddill~ Cimlala) (En!;) . "npr Sfl ln. Oh. Sir. l'qOrg). 
VOGII Score: $2.50 

6079 - MOlY Cod smile on you (from W .. 'dding CanlOlta :\'0, 196: 
"ncr Hen denkl an tins" ) (~lel1dc1) (Eng-Ger). 
T en , U:u, I'f(Orc) _ ..... _ ..... __ .. __ . __ ...... _ ... ___ .. _._ ... _ .~O 

R 2!1 

fi8-tO 

2162a 
2162h 
2l6;?c 
2162cl 

\\'cdding Caulal :1 ··" c rgntu .. ~lc I'lci~~nstadt " (EIIJ; GeT). 
Sopr, Alto SoH, 2 Fls, ~b, "c, l' f(Ors). Vocal Score 

Beck - Song or Joy. Voiet" and Iliano 
Grit'g - I love thee (Ellg·Ger.Fr). Voict' itull Piano, 
- -S;une. High or Mediul1I ill D 
- -Same. Medium ill C 
--Same. High in Eb __ ._. __ ..... _ .. _. 

- - 'tamt.', Low ill "h 
7'253a )'lIldach - Whcrc'er Iholl g()Cst (Wu till h iugehst ) WII~ . Ger). 

1.00 
1.60 

1..25 
1.2:; 

1.2:; 

1..2.; 

Wethlillg sOllg ror H igh Voicc wilh I' f (Org or Harm) 1..25 
~25;Jb - -Same. Mediul1I _._._ ..... _ .. ___ .. __ .... __ .. _ ... __ .. _._.... 1.25 
N253c - -Saine. Low __ . ..._ .... _ .. _ .. _. __ ;._ 

N357 - -'i;lIne. ~11)r:l110 and l\arilUlle. with I'f (Org:tl1 or J-Ianll) 
H2!i!) Mansfield - Wedding I'rnn'ssinllal (Grauel Clu)cllr ~lIpli:lle). 

Organ Solo ... ____ ...... _ ..... ___ .... ___ ._ .. __ .. _ ... __ ... _. _____ _ 

LY617 Nlstedt Wl.'dding M:trch. Organ Sulo 
~26 Peeters - CanlicullI Gaudii (r~allll 91 ) (Song or J oy), Opm tl8 . 

SATJI, 2 Trps. 2 Trhs , Organ 
6423 - Hpun 111'eludes for the Liturgical )'l'a,' , 01)IIS IOU. 

Volume 23: Marriage - The Home and the Fami1)" 
Organ Solo . ___ _ 

6244a - " 'cdding Song (Whither Iholl goest) (Eng·Ger). 
H igh Voin! with " ( Org) __ . ___ .. _ .... ___ ... _. __________ _ 

6244b _ lialne . ;o..lcdilllli _ ... __ ._ .... -.. __ .. _ .... ___ .. _. __ ... _ ...... __ ._ .. __ .... __ 

6244c - Saine. 1.01\' ... _ ..... ___ ._ ..... ______ .•.. _ ._. __ ._ 

(jft039 PinUlam Wedlling c. .. nlala . S.\ T U (0(11 . Sopr. T~n Soli), 
2 H OIS, Cel. Str (" ocal Scon·) .__ .. _. ___ .. __ . 

C. F. PETERS CORPORATION 

1.25 

1.50 

2.50 
I!iO 

5 .00 

3.75 

1.25 
I '):" -.. 
1,--, 

1.50 

373 Park Avenue Sauth New Yark, N. Y. 10016 

(212) 686-4147 
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EXCEPT 

• 

.25 
.30 
.25 
.35 
.35 

.50 

-..,. ..... , .. _ ... ----_ .. 

THE LORD 

NUNC DlMITTIS 

JOHN H. HOSE 

John H . Huse. "icc president .3.11() 

lonal director uf M. I'. MaUl'l". Inc., 
1-lngcrsluwlI, Maf)'lallll. died in Hagers· 
town on Marc h JO, WH. Mr. Ho~ \"3!i 

wen known in the uC"J.;an world a~ the 
lUall rcsl)()lISiblc (ur Ihe loua1 planning 
and scaling of more th.m ·1000 Moller 
Ul"gans since the end of World \V:n II. 

Mr. I-Ime came to ~«)Hcr as a youth ­
ful apprentice in 1921. remaining with 
the flnu for lhe rest of his life. Uy the 
time he WilS 18 yean! of age. he was "Oil 

UIC road" assisting with lonal £inishing. 
In 19·10, following a slim in s,llcs and 
sen icc for Moller in I'hil:ulclphia. he 
was appointed superintendellt of the 
Hagerstown faclory. 

Whit the ekalh of Richard Whitclcgg 
,uul the end of World 'Var II, John Hose 
.uslllllcd rt.~pol1Sibilil)' for the (onal 
llianning' of Muller orRans. being n:lll1ed 
\ icc p n..ostdelll ill 1007. I\mollg the n,gam 
executed tn his plans include lhe ~3 
tional Shrine of lhe Inunacul:uc Con 
ccption in Washington. D.C., The c.,\. 
thedral of Mary Our Queen in nalli­
more. Maq·land. the Church of St . Paul 

KEE.P 

lhe Apus11e OIl Lincoln Cenler in Nc:w 
\'or5.o Cit),. and olhcD 100 numerous In 
mcntion. 

Mr. 1·lose was the cmnpkat organ· 
Iluilder: engincer. dcsigner, mechanic, 
\·oicer. and £jnisher. From his hlllnllle 
origills through dint of much pcrMlllill 
silldy :lIu1 examination of nrgalls all o"cr 
the world, he rose to a posilion of prom ­
inence in Ihe organ world. 

LELA W. CULLIS 
Lela W . Cullis (Mr!'i. I\rthur M,) died 

Feh. 23. 19j·1 in Murehc:ul, KenlUc5.oy 
follO\\ing a long musical career. She was 
89. 

A Impil of Han'c), Coml in I'ittdllltgh . 
P;I .. ;\In. Cullis !'\eT\"ed a!li O1'b'"Olni5l at the 
Church of thc Epiphany. nelle' lie, I) .. . 
fmm 1910·19Ii. She thell mO\ed to l.ex­
ington. Ky., where she heclille widdy 
5.oIKJ\\'1l as an organi!lit . pi.lIlist and le:ll(h· 
cr. When Ihe Lexington Ch:tPlcr of the 
A.G.O. was organized in 19-1:;, she was 
elected irs first dean, ThmllKh Ihe lcau 
,~he was organisl for a numher of 
churches in Lexinl;lon. including MClho­
tlist , Baptist and Preshylcrian. At the 
lime of her retiremctH in 195-1, 5he hall 
hcen imlructor in organ at the Unh·cr. 
sitr of Kentucky for 2:; )C;lrs, and organ· 
ht at the Celllral Christian Church or 
Lexington for 21 yean;. 

TEMPLE UNIVERSln" S COLLEGf. OF 
MUSIC has been awarded a $lOOO sranl hy 
the Presser Foundation or Bryn Mawr. ra., Inr 
tile establi, hment of an instnuuental music 
learninR center. The Presser Le:l.fninM Centcr 
,,; 11 he located in Preuc:r 11 .. 11, and it wilt 
cnntain various instructional matuiab :u,,1 
«]uipment sudl al fundamental methods ~k •• 
en)emblt materiab, chamber Jih:ratllre. allil 
flilltr hoJdinss in tbe StneraJ mll.ic :uea lutd 
by faculty in Temple' , departmenl P{ millie 
education in leaehior inUrumenial IInu ie 
",",jnn. 

PAUL AUSTIN WOLFE MEMORIAL CHAPEIJ 
INTER -AMERICAN UNIVERSITY, 

Architect: Frederick J. Woodbridge 

Consultant: Dr. Robert S. Baker 

SAN GERMAN, PUERTO RICO 

2 Manuals, 19 ranks 
Movable console 
Mahogany organ case 

AUSTIN ORGANS INCORPORATED HARTFORD, CONNECTICUT 06101 

Member: Associaled Pipe Organ Builders of America 
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BIOLA COLLEGE SPONSORS 
AMERICAN MUSIC SERIES 

In a series or twch"c conceits spread 
thronghollt Fchruar}'·~l3y. Biota College, 
La Mirada. Clliromia is devoting its 
spring !lCries to American music. The 
COIICl!rl1, including mmic (or soloists of 
1111 kind!;. chamber music, orchestra, 
hand. chnir, and (J1H:ra . arc embracing 
rcprCSt.'1I13Ih-c music of Dominick Ar~ 
gentn, S;UIIlIci Barher, Jan Bender, Roh· 
crt nerglund, Rayner Drown, Elliott 
C:n1cr. Richard Cumming. Aaron Cop· 
land. Ingotr Dahl, Stephen Dalrymple, 
Norman DelIo Joio, Cdius Doughert)", 
Cecil ECfillgCf. ,Ah'in Ellcr. Larry flem­
ing. John Ganna. Gcorge Gershwin, 
Charles T. Grim_os, How3rd Hanson, 
Charles he5, Donald Johns. M. \\Tilliam 
Kadins. Ulysses Kay. William Locke. 
1':of1l1311 ""borr, DOli MelUcc, Clarence 
Madcr, Thomas Malsum3ra. Lowndes 
Maury. Gian-Carlu Mcnoni, Dougla~ 
Moure . Gerald Ncar, Lloyd Pfautsch. 
nori~ I'illin , Waller I'islon , Wallingford 
Rieger. Ned Rorcm , Peter Sacco. '\'iI · 
Ham Schmidt . Leo Sowerhy, Ncil Stipp. 
Randall Thompson. Micltael " ' agner, 
11c,·crll· 'Vanl. and Reith Wcathers, 

Studentii Neil Stipp. Ilchbie DeGrado. 
Phil Urowning, Oa,«1 Milligan, Tilll 
Haney alld Tim Howa rd play{'C1 an or· 
g;lIl rechal on M .. rch !?O which inchull'fl 
the nr~1 pcrfurmance of Neil Stipp' !Ii 
Stmat", .... well .. s Tllrrc /1I1 'itatiOlu and 
Oclol,,', /n/t!l't,ulc hy Mader and the 
"tlrialiOlu 011 "America" Ity h 'cs_ 

Ra)net" nrowlI W'l!1i organilit. wi.th ten , 
or I'cter Saccn, 51)()rann Carolyn nutler· 
ficld, and trumpeter Tnn)' Plog on 
March 29 in a progr.tm which included 
Threc AffirmatIOns hy Lownde!li Maury. 
Tllrrt! P;ct:C.{ by William Schmidt, Can · 
lala for Two Voices and Organ lrirst 
perform .. nce) by Peter Sacco, Prt!iudl!, 
Aria mitt FinnIe for TTII"'IJt~t mltl Or~a" 
(first performance) hy Dona1tl John!. 
.. nd Mr, Umwn'5 own Srmalilla No , ~I in 
its (irst pCI'fonnance. 

On ,\pril 19. a conccrt or the works o( 
Rayner Urown inclmlecl. atllong other 
works. his Sonala for Clttrinel arid Organ 
4196:' ) ; CI'Matt! I'artil" for Organ, Two 
Truml,cls anti Tu'f' TrcJtllll(UJt!S (1970); 
a lld Or~an St')unta lor Two Players. 

On May 17, Ladd Thomas will be 
joined by Victor Marasco (alia saxo­
phone). Tony Plog (trumpet). John 
D:lIC")' (Irnmbouc), :lnd a string orches­
lT3 conducted hy William D. H .. ll in 
the final concert o£ the series, The pro­
gram will include Sonatina No. 22 for 
Organ by Ra)'ner Bro"'n. Voriegatiolls 
for Alto Saxol,IUJrIf: and Organ by WiI ­
lialll Schmidt. l'arialiOlIS on a The,m' 
I,), RaY"f!r Rrolt/u by Keith WeathCT1. A 
Tril't)" " of Fllgues by Gerald Ncar. 
"Tilt! COllvt:rs;ort of Pau'" £rom Palll 01 
Tarsus by Cecil E£fingcr, .. nd tl.e COII ­

cerlo for Organ. Slr;ngs and Harp. Opus 
22. No, 3 hy Howard Hanson. 

MEXICAN FESTIVAL INCLUDES 
LATIN AMERICAN CONVOCATION 

The 8th Iutem3tinnat Organ Fe!'i(i\'at 
"!ill he held at lhe Cathedral o( ~rorclia . 
Michoacan , Mexico (rom M:ly 10 
through 1\Ia)' 18. The annual festh'al 
wilt feature Ihi!li yeu (h'e J'rograms 
played b l' ,john Marberr), .. n Cah'ert 
Inhnson (I .s,A .) on Ma)' 10; Manuel 
Zacarias (Mexico) on M .. y 12; Robert 
Caxarra (Colorado Slate U .. U$ .. .A .) on 
May 14: Atlgdo Camin (Urad)) on May 
16; and John Gradr (New York City. 
U_'i.A .) on MOl), IR . The (c!lith'al i!li under 
thc direction of Alfunso ' Iega N')iiel. 
orgolnist o( the Morclia Cathedral. 

During this year'!Ii fC!lith'al , the I:irst 
Com'ocation of Latin AmreicaTl Organ. 
h is will he held in Mordia all the 16, 
17 and 18 of May, Delegates 10 Ihe con· 
\'omrinn will be \':uious concert organists 
antI reprcscnl;Uh·c5 from , .. rio115 I.atin 
American countries, The purpose of the 
cmn-acation will he to share impressions 
and problems among organist!li of the 
,·arions conntriCli. to explore the possi . 
hility of creating a pro(cs.sional course 
of stud)' (or orb~nisl5 at a unh'ersil)' or 
school o( higher learning. 10 make an 
..naly~is of the acthities of organi!lits in 
the ,-ariOU5 cotllltril'S repn."lil.'llted , to seck 
ways in wh ich Ihe organ can he (ur . 
Iltered through the media , anti (or the 
crcalion of an A!lisociation of Latin 
American Organists, 

All Saints Episcopal Church 
Bay Head· New Jersey 

Osauant frt~ 
ST. HYACINTHE.OU~BEC.CANADA 

MAY. 1974 

representatives for performing musicians 

~~ Phillip Truckenbrod, director 

~~ Arts Imag~ 
Suite 515, Gatewav I, Newark, N. J. 07102 

.JOHN 
(201) 624·3308 

R 0 S E - "a skillful and 
inspiring musician with good taste" 

-Het Vaderland, Holland, '73 
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UNIVERSITY 
OF WISCONSIN 

EXTENSION 

FOCUS ON 
CHURCH MUSIC 

20th Church Music 

Conference 

John and Helen Kemp 

Mildred Andrews 

Robert Noehren 

Lee Hastings Bristol 

The Rev. Dr. Joseph Sitler 

The Rev. Fr. Joseph Champlin 

Larry Kell iher 

Arlyn Fuerst 

Roger Petrich 

Madison - July 29-30-31, 1974 

Music in the Small Church 

Arthur Cohrs, Arlyn Fuerst, 
Edward Hugdahl 
Seven Workshops 

June 20 - July 19, 1974 

Write: UW-Extension Arts 
610 Langdon Street 
Madison, Wisconsin 53706 

Presenting Concerts 
Rulh E. Clark, B.S., M.M. 

" .. . she presented a clear and 
honest rendition of a variety of 
organ works . . . the performer 
displayed knowledge. conlrol of 
the instrument as well as care· 
fully planned and prepared . . . 
highly dependable performance 

" 

14 

George Kehler 
Professor of Music 
East Tennessee State U. 
Johnson City, Tenn. 

ARS Concerts 
503 Clover Drive 

Johnson City 
Tennessee 37601 
(615) 928-4663 

"CABINET-COMPACTS" 

A two-rank Newport unit with r.stored 
pipe.work and bitCh endosur •• 
Baroque, romantic or theatre pipe.work 
available in .. If-contalned unill. 
Conneds to our custom .I.dronk can· 
101., or to your pr ... nt organ. 

Two, thr ••• or four ronlEs, enclosed with 
shutters Of unenclosed. 
Make, any electronic organ sound 100% 

better. 
Since '958 - Cutfom lift 

lor churche" hom., and schools. 

Wri'e lor brochure; 

ROBERT L. EBY 
NEWPORT ORGANS 

B"6 Produdion place 
Newport leach. CA 92660 

KEATES 
ORGAN COMPANY 

LIMITED 

• 

• 

ACTON, ONTARIO 

FREE MUSIC CATALOG 
UP TO 30% DISCOUNTS 

QUICK DELIVERIES TO YOUR 

DOORSTEP BANKAMERICARD-

MASTER CHARGE 

TO RECEIVE CATALOG CALL 

COLLECT TO WILLIAM HARDY 

Music Education Center Services 
Telephone Area 919-493-1484 

ANDOVER ORGAN COMPANY, INC. 
10.36 

Methuen. MaMCKhUMH. 01 ..... 

mod.rn mechonkol octhtn 

Huw R. Lewis Wins 
Fort Wayne Competition 

UtlW R. l.cwi~. :..~ . ;l n:llh'e or SouLh 
Wales, Crcal Blil .. ill, \\';IS Ilamcd wiuller 
of the 1:; lh Nation .. 1 O'rgnn J'Ja)illg 
Compclhinn in Ihc rinab March 9 al 
Firsl l'resh)'lcl'ian Church, Fort Wayne, 
Indiana. ~h. I.£n' is competed against 
sc\en olhers in thc fi" .. Is, which had 
bl'Cn redllct'd frum illI origin .. 1 field of 
51 CfInh."M.mls. He was ot'\' :lfdcII :I. cash 
prizl' uf ~P(H) and a recilal at First Pres· 
hYlerian Church 011 Apri l 30 as one of 
Lhe arliSlS in the Church MUlIic Serics , 

Mr. Lewis is pn:Sl~ncly a music sllulellt 
at the Ulli\'enity of MiChigan in Ann 
~\rIK)r. stlldyillg' towards an MM degree 
III org'lII uudcr Rohert C. Clark. He ill · 

tcuds to continue hi!! studies there and 
c\'cnttlaUy reC'C i\'c a OMA degree in or· 
Jr-lil. In F.ngl;mtl l.cwi:\ studied organ 
with John Birch .lIllI R .. lph Do ..... nes. 
Ue ohlained the leaching :md perform· 
ing Ililllolll:JS of the Royal Ac:ulelU ), and 
ROY:II College of Music (LRAM, 
,,\RCM), and \\'011 I.impus Prize (high. 
cst marts in playing) for both diplomas 
of the Ro)'al College of Organisl5 
(,\RCO. FRCD). He has gi\'CII recitals 
in Camhridgc, MonTnoUlhshi re and Lon· 
don, and has recorded at \\'cstminsler 
Cathcdral for the nBC. In 1974 he will 
appl.'3r in Kenlledy and 1.Incoln Centers 
:15 accompanist for Ihe 1974 Lincoln 
Cenlcr InlemalionaIChoraIFesth.:l.I.at 
Michigan Slate Univcrsity's annual 
Work~h0f' as recita1ist , :l1Id he will re· 
turn to England to record once more 
ror Ihc nBC. 

Mr. I.cwis wali fint iufillcncl.'ti to al· 
lend thc UniH:!nil)' "f Michigan foIlO\\' · 
ing the recital of I1r. MolTilyl1 Mason at 
W('stmiustcr J\hhc)' in I.undon in 19!ji , 
Ihe firsl wuman tu present 3 public re· 
cilal ill thai ·hall . Dr. Masull is the he:ul 
of Ihe Organ Deranment at the Uni­
"(,Dity or MichiEr"n . As a student at 
~lichigall " l..ewi!" holds :J Teaching 
Fellowship ill MII!iic "l'ht'OI)'. h i!i hili 
inlcllt 10 hecome all ,\merican citizen 
in Ihc ",'otr future. 

Runner-up in Ihe wmpctiliun W:lS Dr. 
lIaruld FOIhril..alll, a lIa th'c of Mel· 
hourne, Allsll'alia , who i!i spending a 
l ('OIr as , ' lsi ling I:clluw in Radiology 01.1 
~ld\\OI llk{~e CUllnt}' C;cncral Hospital, 
Wisconsin , nr. Fahrilmllt pllt aside his 
e.nl}' music,,1 trainillJ.!; Iu conccntrate in 
medicinl' and was gr.uhlOul.'11 from Ihe 
Cni\'e.-sil\· uf Ml'ihulIl'llc with the de­
gn'cs of Ibeht'l"r flf Mcdicillc and Bach· 
I'lor of SurJ,!cq'" III 1!l71 he ",a!i :ulmined 
10 mCl11h~'rship of the Royal Auslr.llian 
Cnll('~c flf Radiologi!!ts. 

T hird (II ace ill Ihe cumpetition was 
:' \ 1 a 1'(1l.'(1 In T odd R. Wilson . a student 
:IT IIJI' r:Olll'gC , COII~r\;Hory uf Music at 
.he UniHI"!;il\' of Cincilll13li. l'llulyillg 
org;an wilh \\'aylle "· i.~h er. WilMm wal' 
a lso a Cinal i!il in thc I:on Wa)'ne Com· 
IWl il inn last yt·ar • 

Olher rinillisls in Ihc (,olllpc:titiun in · 
clud('d L,wn'nce J\llen, Jr., of Farming· 
lon , Cnlln('(licut , a b-raduale n£ Ihe 
'khnnl nf S .. crcd Music, Union Thcolog-i . 
( :II Sl'lIIillill1', ~ew \'ork Cit, ; LornaLcc 
Cnrlis of Wcsl OranJ,!e , :\' . ) .• :t student 
of Vernon DeTar at The JuHIi:tnl School , 
;o.:e\\' Yorl.. : Sandra Flcming uf Charlottc. 

:'\unh Cotrulina: Ernic Ilufhllilll , :tI Sill ' 
dent of Rohert ,\lItlersnn at Sunlherll 
~h:thIHIi!it IJ llin~rsit), . 1l:lllas: ami DUlina 
Wh i l l~ 1. 01 cmulicl;lIc fu r h:lI.:hclor uf ur· 
g:1Il degree at Ihe ni\'ersil )' or K .. nsas, 
l.:u\'I-cllee. sludying wilh Jamcs MnCSl·r. 

Judging Ihe conle!l rill;l h were Jerald 
llamihnn, IHUfes.mr uf urgan ottlhc Ulli . 
n:t.,. il )' (If llIinflis : Clyde IInllU\\, a)'. pro ' 
ft'ssm' of organ :It Iudi:.na Unh'crsilY; 
:md LeulIOud R.n'er, pmfcMnr or organ 
:1' ltaHt Cullcgc flf Music :lIId Ihe Ulli · 
\'cl'sil)' or Hartford. Cmllleclicu' . 

The uJillestanls wcrc choM:1I from cn· 
I rit.'!'i em'crill}; 27 sUlles. Canada, Gre.1t 
Urilaill, altd Amlralia , Each contestant 
was 1't.'Cluin·d 10 lK:rrUl"ln a composition 
ur the lIan»CI"c (II' pfc.narO(l'IC era , :I. 

t:lHIIIK.sltlou huUl the Rmmmllc era . and 
:I wurk h l' a eonlcmpurary composer. 
l.f!wL~·s winning selections wcrc J. S. 
nach 's FUJ: "'~ ' rrnm Ihe Tounlt. in F ; 
Ihe Allt'l~ HJ mll\'('IIICIiI flf Ihc .'i;xtl, SY III' 

'Jlm,,)' hy Widor; ;11111 Ihe f)ame Fm,,~/Jrt! 
b)' Alain. 

The illteru:lliUllillly known competi. 
tiun Ims h(,('11 a part of the ~llIsic Serics 
uf I:irst l'I't.'shpcri:m Church ror the 
past 1·1 ycars :lIul is parlially IIndcn\,rit· 
It'll h\' a gromt from thc First Preshy· 
h'ri:1II Church Fuuudaliuu. Mcmhers of 
Ihe mll!iic sl .. rr indUlle 1.I0)'d Plnkcnon, 
iMhdsl~'1 or music. and J ack Ruhl . orb ':tn · 
ist. 

Huw R. Lewi. 

Judges Leonard Raver. Jerald Hamillon, 
and Clyde Hollaway. 

Finan ... : (bock row) Harold Fabrillant. Huw Lewis (winner), Sondro Fleming. Todd 
Wilson; (fronl row) Donna Whit.d, Larry An"n. LarnaLee Curtb, and Ernie HaHman, 

THE DIAPASON 



T.rry Yount, a ,ec.nt g,oduat. of th. 
Univ.nhy of Alabama wh.,. he studi.d 
wilh Worr.n Hutton, ha, b.en named win· 
ne, of the Music Teach.,. Nolional Anocia· 
tion notionol coll.giat. o,gan comp.tilion. 
Mr. YOUM f.osenl.d Alabama and the 
South.rn region of MTNA in tho competi. 
tion. held March 18 in los Angeros. Th.re 
was a cash prize of $500.00. He is curr.nlly 
wo,king toward the MM d.gr •• 01 Eastman 
School of Music in Roc.h.ste" New York, 
wh.,. ... studi.s with Rust.1I Sounders. 

Harry C, Ingling has been appoint.d to 
a new pos/tlon with Newport Organs, New· 
pori leach. Caltfornia . wh.re h. will sp..­
cialil:. in dosigning and constructing new 
and rebuilt instruments and pipe voicinD. 
Mr. Ingling brings 18 years of experienco 
with him from his previous wo,k in rebuild· 
ing and maintenance wo,k in the San Fran. 
cisco lay Area of California. 

, 'ukn HQ)':uhi, dJilinn:m of the nq;;l11 
departmcnt (If the New Englillul Con. 
senator')' o( Music, amllned the posi. 
tinn o( music director organist at Old 
Wl'st Church , Hostun . on February I. 
~h, Hayashi, who has been a (acuity 
memher of New England Conscrvatory 
since rccching her Artist 's Diploma 
there, tra\'c1s :mnualJy to her nath'c 
J .. pan 10 gh'c milstcr classcs and rccitQls, 
Old Wt.ost Church. (ouuded in 1727, 
rigurc.1 prominently in c\'cnts lcading 
til thc Amt.'rican Rc\·olutiol1. Old "rl'$t 
"'OIS re·t.~tahlishcd as a Uniced Methodst 
Church in 1963 and is known (or iu 
crcat ive worship :llId \ ariely o( mban 
lIIini~trit.'S. The C. B. Fisk organ in the 
church was huilt In 1971, and has been 
milch used for recitals and rccordings. 

n'I\'itl S. l\oc, associiHe pruf.,sor of 
1ItJ;;1II ,lIul llitrp~ichonl at Oberlin Col· 
Iq;e CUII'OCn:1toll' of Music, has been 
:lppnillletl ;Is.~nd:lle lit-an of the Con· 
!-l' l'\':lcury , crfccthc Jul)' I. 19i4. Mr. Hoc 
!\lIcCt.'l'(ls S)'han Susldn. His primary re· 
!\ rulISihilitil~s will he In cnulIscl studcnts. 
help che dcan or the CUlIscf\'ac0T)' pre· 
parc alld administer the budget •• md to 
act OIS the dcau ·s liai~un with the (t.'"ach · 
ill~ facull)' alld lltaff. He will demlc OIlC ' 
third of his timc In tcaching. Mr. Hoc 
joi1led the COIlSerl':lIuf) 'acult)' ill 1962, 
lie hultlili Ihe AU dl'/oI"rce fmm St. Olaf 
Culll'J;e, lllld the MMus degrce from 
~}· , .. [Use lJuh'ersit}' where he was a Uni.· 
\"el"sity "'dlow. He sludicd (or olle ycar 
ill "·mIlUm. , Gcrmany under a .,' 111· 
bright scholarship. I'Ji~ currell( research 
CUIICCl'l1i1i eal'l), ke}bo:mlltilling and tem· 
PCl':lIfll'tlts, He is also organist of first 
LutJter:t1l Church . Luraill , 011io. 

MAY, 1974 

Wayne G. Nagy was nom.d ttla winner 
of the National Organ Competition held on 
March 10 at the First Presbyt.rlan Church, 
A. lauderdale, Florida. The competilion is 
sponsored by the Fint P,esbyte,ian Church 
as part of their Sacred Music Concert Series. 

~r, Nagy graduated from Ft. Lauderdale 
Hiah School, and has received a Musa d .. 
grM from the University of Miami. He is 
p;, sently a student of Alberi Russell in 
Washington, D.C .• where he is Specialist 41h 
Class in the U. S. Army, serving as assist· 
ant organi,' at Ft, Meye, Post Chapel, Vir. 
ginia, 

Other finalists in the compe'illon Inclueled 
Jomes MiNnos, a p,ivote stutle"t at Obe,. 
lin, Ohio; and Cho'''s Edward Murray, as. 
listant organist at Fint Presbyterian Church. 
Norman, Oklahoma, and a freshman at the 
University of Oklahoma. 

Judges fo, the contest wete Reginald 
Foort, George William Volkel, and Kathryn 
P. Ste~henson. organist of the church. 

David En,.n has been appointed organist 
of Finl Luthe,an Church, and instruclo, in 
argon and voice at Gustavus Adolphus Col. 
lege, both in St. Pet.r, Minnesota. M,. En. 
Ben holds degrees in organ performance 
and ~dagogy from Ihe University of Iowa, 
and in church music from St. Olaf College. 
He has served as organist at Gloria Dei 
lutharan Church, Iowa City. His leach." 
tlave been Ge,hard Krapf, Robert Kandall. 
Kenneth Jennings, and Charlos Anden, Mr. 
Engen is also employed by the Hendrickson 
Organ Co., Int:. of St, Pele,. 

Thomas M. Kurus Iws beell appoint· 
cd dircclUl' uf music ill SI. Joseph 's 
Catholic Church. Detluil . ~Iichigan . 
, 'orUlerly urg:lllist of nles,'il'cl Sacramcnt 
C'IIIIl.·dnll. 11c.:lrnit, ~ .. , )\lIla~ will "in~<:l 
the parish 's thural acthitil-s as \\'l'1I as 
to preside at the parish 's IIC\\' 3H·rank 
IIIctil:\nlGlI at.tion instrument. 

Roger W. ROSlrll has rn:c.:n apIHlintt..'d 
nr,alllst alld dtuinlla.'iter nr Saint Rohcrt 
UelJarminc's Catholic Church. Detroit , 
Michigan. !!{fecthc March I. 19i-l . Hc 
""II dnect the entire musIc program of 
the large pa l"ish. including (j\'C choirs 
and the choral :lcthitit.'S in the p:I1'ish 's 
c1ementarr alld secondary ~choob, For 
the p:a~t ri\'c )l':lrS, Mr. Ruydl has 1x.'C1l 
directoT of tuUSIC at Cah"a,)' Luthcran 
Church. Chicago, Ill .• and organist of 
Congregation licth Sholom in Park For· 
cst. IIIinoi~, He has been accompanist 
ror the Chicago Choml Sodet)'. and staff 
organist of The Ikalltiful Suuud Orb"lI1 
Compan),. 

A small 

two-manual 
console 

specifically 

fashioned 

for a residence, 

This attractil1c console 
was designed from 

a pencil sketch 

mbmitledby 

the purchaser. 

By specilll request, 
tlris Colonial cabitlet 
Wl:JI prepared 10 

simulate an 
older cotlsole 
thaI was 
being replaced. 

Reisner builds consoles 
the way YOU want them! 

You may find a standard Reisner 
c0050le that suits you fine, but 
if you need a "special", don't 
worry- our engineers and cabinet 
builders welcome the challenge of 
custom design. 

From the knowledgeable selec­
tion of fine woods to the careful 
slep-by·step construction, your 
console will be hand crafted, not 
mass produced. Threc-quarter· 
inch plywood is used for front 
and back panels. The posts and 
supporting members are solid 
with mortise and tenon joims at 
many points. This adds up to 

rugged construction throughout. 
The surface is carefully hand· 
sanded and finished to match 
your sample. Your Reisner con· 
sole - standard or specilll- is built 
in the fine old tradition of the 
Organ Builder's Craft. 

~~~~~~~ 
the trusted name in 
pipe organ supplies 

CONSULT YOUR ORGAN BUILDER 
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June 24-28 
~ 

Catharine Crozier, Harold Gleason, 

Joan Lippincott, Donald McDonald, 

Ladd Thomas 

Recitals, lectures, Class Demonstrations 

Westminster Choir College 
California Summer Session 

At Carlsbad 
Write: 

Robert Carl 
Westminster Choir College 

Summer Session 
P.O. Box 960 

Carlsbad, California 9200B 

Fee: $125 • Room-Board $60 

KEEl' COOL! SAVE FUEL! VACATION TmS SUMMER AT 

THE EVERGREEN CONFERENCE 
"7000 Ieet up in the Colorado Rockies" 

Thomas Matthews, Dean 

Rev. William Malollke & 

iRey. ,Rdbt.rt Wegehoft; Chaplains 

SESSI(i)N 

SESSI(i) 

S~(i) 

L - July 29·:!ugu", 3 

IiI - August 5·10 

IH Augutit' 12·17 

Lester Groom 

Caven Sowell 

'Paul Linds!!,y Thomas 

Gbb..u Te<lliniques ana~ oi"" Production 

Junior Chellr techni'lues & lRepetloire 

_~rc l!an Repertoire 

R~ration an tIl • .5mall Organ 

orksllop on prama in the Church 

'I~ty R,od Crisis in and <tut of ChurCh 

:r./iOOIoky (l)fand In HymJfQ!ly 

Smil'!1ll"-planneil "Woodshed" Sissions 

• 

I-_____ ..;.(Subject 'Patter differenr';n eaCh Session) 
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For Brochure write: 

Evergreen Conference 

Dept. D, P.O. Box 366 

Evergreen, Colorado 80439 

The Harpsichord World 
New Music 

Vincent I'crsidlctti, Sonata for Harp­
sichord. Elkan-Vogcl, Inc., Bryn Mawr, 
Pennsyll'ania. $3,50. 

Although it was composed circa 1960, 
I'ersicheui's Sonata (opus 52) has just 
been pnblished. In the composer's man­
uscript it has already had several hear­
ings al0und the country: we know of 
pcrrommnccs by Leonard Raver, Joseph 
Stephens, and the undersigned. The 
Sanata, a significant and ingratiating 
\\ork rrom a major American composer, 
satisfies requirements for Ule instru­
ment ,'ery neatly. There are no regis­
tration suggestions, only suggested dy­
namics (which do not require kaleido­
,~copic changes, and arc therefore possi­
hie to execute, for the most pan) • The 
work , in three movements, has a cyclic 
unifying theme which is heard at the 
uutsct of the introduction. Desired arti­
culations ha¥e been well-indicated by 
the composer. 

The lIlo\'ements are marked Andante 
sosten uto - Allegro>; Adagio; and J' i· 
f!flce. The ,' irlflce will require some 
quick repeated 1I0tl'S - a technique not 
always required of a harpsiChordist. 
-rhe Sonn/a is tonal, or even bitonal 
part of the way. I wonder if others will 
find the second theme or the last mo\'e­
hlent renUlllscent of a theme from 
Ponlenc's Concert Ghampclre as I do? 

Antonio Valente, Inla,'olatum de 
Cilllbalo (Naples, 1576), edited by Char­
les jacobs, Oxford University Press, 
New York. $35.25. 

Yes, $35.251 A beautiful job of print­
ing. but not bound in half· leather, as 
thc price might indicate. Libraries will 
doubtless be UIC major purchasers of 
this mllllUe; il's rather a pity that a 
,)aperbound edition was not issued 
jointly with the linen hardbound one. 
since this book and its music has more 
than just historical curiosity and inter­
est for thc harpsichordisL Valente's 
tablature is, of course, the earliest at­
tributable Itl lian harpsichord music: the 
compo~r is already known to players 
through two or his pieces which ha\'e 
allpc-<uecl in anthologies: the Torch 
Dallce (La Ballo dell' Irl/orcin) and 
the five variations on Ilomall ~sca. 

Charles jacobs has contrilnlled 3 fine 
introduction in which he discusses the 
flotation (a unique rorm or Spanish or­
gilll tablature where the keys of the 
Imrpsichnrd, pictured . in the \',?Iu~ne, 
are lIumbered) ami Its transcnptlOli. 
One page of the original tablature has 
heen ple~cllled in facsimile. . . 

The music CClllsists or 21 compositions 
by Valente (a blind Ncopolitan musi­
cian) - Fali lmin in Ihe Fiu t Mode and 
Uiccrcare in modes 3. 6, i , and 8; a 
Salilc U f'g illn. \'ariatiollS 011 the 'renor 
0/ Zebu). or Pfum c m eZ!V, and others; 
alld se\"eral slIliIlI dance pieces, The 
Wi pages or thc In/m,ola/ura end with 
choral works: Saillc Ilcgi,1fl by Rocro 
Rodio; two Sflhlc Il~girle or Diego Or­
tiz; ThollIOIS Crecquillon's Pis IIC. me 
PCllt flfmir: Adrian Willaert"s QUI la 
dim: and Philippc de ~Iolltc's Sorle:. 
"'l'.~ plell :-s. 

I'. D. Q. Bac::h, NOlchook ror Betty· 
Suc Uac::h. Gingerly edited hy proressor 
I'eter St hickeh: (S, 13 going on H ). 
Theodore fJres."er Co., nr}'n Mawr. 
l'ennsyl\,i1l1ia. $2,50. 

:'I:oL strictly fur harpsichord (after 
all . I'.D.Q. Uach li\'l'd in the twilight, 
or perhaps we should sa) the Khwier· 
diil/ ' ",e"'dI~ nf lhe: halllSichord) but of 
genuine \ aluc to all who ha\'c playcd 
c \cl1'thing else in thc repertoire. thc 
N f,te(lOoh is most rccol1unelldcd as an 
,lIll idotc ror jadcd minds, tit-cd fingers, 
or O\'enmrked piano and organ teach­
ers, It demonstrates ollce again in eight 
selectiolls (A llemaFlde Le/" Oil Cou­
rnn/e,', -Fwo- allli Thru·Part COlilrap­
IimlS, Amlre Gigue, etc., etc.) the truth 
or those immortal words of Oscar ' Vitde. 
·'Nothing succeeds like excess." 

- Larry Palmer 

, 

News 

LESLIE KONDOROSSY'S Har/ui­
duml Trio was played in the Candle­
light Concert series at the Churdt of 
the Master (Baptist). Cle\'eland Heights. 
Ohio. on December 8. The performcrs 
were Marilyn Cumming, oute, Perry 
Hamilton. recorder. and Dr. William 
S. Cumming. harpsichord. Kondorossy's 
work has been published by Hennes 
Music Publisher. and is available rrom 
this firm at P. O. Box 5503, Cleveland, 
Ohio ·HIOI. 

VICTOR HILL played the following 
program on January 29 at Carleton 
Collegc in Northfield, Minnesota: Suite 
in D minor, Chambonnieres; SlIile 12. 
TomIJl~a" (lJIancrocller). Froberger; 
Sili/e 8 in F mi'lOr, Handel; Ordre J3 
i" n mi,lOr, Couperin; Partila in n-Ilat, 
nacho On his GriHin Hall Concer15 at 
W illiams College, Dr. Hill played the 
following program. using Ius Dulcken 
copy by Rainer Schuetze: January 4, 5, 
6: Four CatIOns from The Art 01 Fugue, 
Fi/teen Jnt.'Culiorl.f, Fi/teen S;n/o"ias, 
Cuncc r/o in D Mn jor, Bach. March 16, 
Ii: FfUllas;a itl G minor (S. 906). Ada· 
gio ill R Major, English Suite in E 
millor, Uach; Suitc ill E minor, Rameauj 
SOllalllS K. 428, 429, 430, 426, 427. Do­
menico Scarlatti. 

HARRY ,,'ATERLOW played this 
progr::1111 at the Uni\'ersity of Lethbridge, 
Can;uia. on February 19. The instrument 
was a two-manual Sahathil. Toccata, 
Paradies; La Rallo dell' Intorcin, La 
Ilolllallcsca, Valente; Partite jopra In 
Aria della Folia dn &jmgrlfl, Pasquini; 
Dil/erendns lolJre la Gallitmla Milancsa, 
C:lbezOIl ; Sonata de I'rimo Tona, Lidon; 
W orster !lmu/es, Tomkins; l' ariationJ 
1m 0 Mislrap Mine, Byrd; l'ariatiorls, 
Meill lunges Lcbeu hat eill Elld, Swee­
lillc::k; Silites /lOur Ie Clarll~cill . I, CnjJric· 
cio l a /1m la I.onlanallza del fIIO Fratello 
Dilletillimo, J. S. Bach. 

LLOYD BOWERS played this recital 
a t the Cathedral of Mary Our Queen, 
naitilllorc , Maryland. 011 March 3: Aile­
",mldi:, CouraFl/c, J,~ l'aulo, La Vic/oirc, 
DlIphly; Orclre. 18. Francois Conperill : 
La U'genc, Balbastrc; Suite du Concert 
tlCj Muses, Dalldrieu; Nouvelles Suites 
de I';eces tie Glavecin, Rame3u , 

NAOMI ROWLEY was as. .. isted by 
Gonlun Rowley and three instrumental­
ists in her pmgram ror the Unh'ersity of 
Victori;l . n, C., Camilla, on Mardi 5. The 
pmgr:lm: Clwcorlue, Chamhonllieres; 
I.r.,{ !lariclldes misleriellscs, Couperin: 
I.f',{ 'rClircs I'lain/es, Rameau: La I';e­
IIIfHlloile, Louis Couperin: Pmflln ami 
r./lllillrd "The Earle oJ Salis i", r)''', Four 
, ',u ;fIliorl.t 011 " The Cnrmnu's JI' Ili51el," 
lIynl ; A Fm,t'J' lor '1'u'o to Pin)" Tom­
kins; '/"oml,enl/, Frohcrger; SII;tc 6 i" lJ 
",;nor, Telemann; Cm.cer/o in F MII;or 
rur two harpsichords, Wilhelm Friede­
mallll Bach. 

JOSEI'U STEI'HENS. UaltimOl'c. g-.l\'e 
lhe ninth or his projected rOluteen re­
dtals cU\'ering the romplete harpsichord 
music u[ j . S. Bach ror the Baltimore 
H:tc::h Society un March 24. Program ninc 
included I'rcllules mid Fugues in C 
minor :mtl E-Ilnl '\/f.jor rrom the WTe. 
II ; Freud . Silite ;11 D mi,lOr; Prelude, 
Fugue, (111(1 Allegro in E-/ltl/; Fanltuy 
;n C minor; 1'IIr1iln in n-/lnl; Cllromll­
lie Ffwl,u)' twd Fuguc iu D minor. 

VICTOR WOLFRAM, Oklahoma 
S:ate Unh'crsity. Stillwater. pla)'cd this 
"rngr;1I11 011 March 28: Fint !look 0/ 
Pieces lor HllrjJJicllOrcl, Rameau; Six 
I'tlfif./iOIlS on Me;" j.mges L~ben Iwt 
";n Encl, Sweelillck; Soria las ill D, K. 
+1:1, -I-H. D. Scarl:ltli; SOllala 33 ill C 
",illor, Haydn; Fantruin in C ;md Fa n­
tll5;a mill DlJl/Me Fugue in A miuor, 
j . S. Bach, 

Ft>atUfl'S and news itcms for tht'Sc 
pagl'S arc always welcome. Address them 
10 ])r_ Lury I'almer, nil'ision o[ Mwic. 
SOlllhent Methodist Uni\'Crsity, Dallas, 
Texas 75275_ 
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BOOK REVIEW 
by Antone Godding, assistant professor of OfbFim, 
Oklahoma City University, Oklahoma 

Routh , Frands: Early English Organ 
l\lusic from the Middle Ages to 1837. 
New York: Barnes &: Noble, )97S. 305 
1'1" , $17.50. 

1973 was a gnod year for organists 
with rc'"pcct to new hooks examining 
the literature for thcir instrument. Cor­
liS-ii Amold's recent \'olumc, Organ Lit · 
natuTe: A Cam/Jrellensive Silwer. 
makes a\'ailablc thc first major survcy 
ill English of thc entirc body of litcra­
turc (or thc organ. And now, in thc 
prescnt book, Francis Routh probcs 
C\' CII more decpl)' into the spccinc area 
of music for thc Ulgall by English com­
users up to 183i , 

Mr. Routh has confined his work to 
an cxamination of music by composers 
eXlcnding from thc middle ages to the 
death of Samuel Wcsley - "from the 
stark but exuberant grandcur of the 
mediae\"al church. and the monarch's 
itinerant liuuschold Chapel" to the 
··gr..dually encroaching stranglehold of 
that urban, industrial society, which 
marked thc accession of Victoria." 

Mr. Rnuth follows a chronological 
nrganiz'ltion, opening thc book with 
preliminary material examining the 
lIIedic\'al urgan, iL'i liturgical role, and 
literaturc up to 1400, Subsequent chap­
ters di\'ide thc remaining 437 years of 
thc hook's scope into four periods: I400-
1558 (pre- and carly Tudor music); 
1558-1656 (acccssion of Elizabeth I to 
the death of Thomas Tomkins); 1656· 
I i59 (thc Resloration, heginnings of 
the IRth-century \'oluntary, to thc death 
uf Handel); and li59-1837 (continua. 
tion of the \'oluntary litcrature to thc 
death of Samuel Weslcy). 

Each of UIC four chapters in the main 
hody of UIC work is de\'eloped in a 
similar fashion. The stage is set for 
each era with a brief background in­
cluding mention of lIlany secondary 
composers, Thcn, more important com· 
posers arc discussed individually in dc­
tail - Redford, Tallis. Byrd, Bull, Or· 
lando Gibbons, Tomkins, Christopher 
Gibbons. Locke, nlow, Purcell. Rosein· 
gl"3\'e, Tra\'ers. Greene, Handel, Stan· 
ley, Keeble, noyce. Russell, and Samuel 
Wesley. Fifty-fh'c IUlisieal examples il­
lustrate the works of these composers. 
Included with c;lch chllpter is an ex­
tensh"e (prcsumably exhaustive) list of 
Ihe cxtant repertoirc appropriate to 
th.ll chapler. These lists include man­
uscript sources and printed editions 
identifiable through the usc of an in­
(rieale code system. nrief biographical 
Ilot('5 nil lIc:uly e\'ery composer men 
tinned arc '11so appended to each chap 
ter (this alllollnts to some 117 thumb· 
nail sketches), together willi a brief ex­
amination of thc organ of each period. 

Thc bibliography consists of an ex· 
tensive number of entries - books, per­
iodic.1.ls . cllalogs, dictionaries, encyclo­
pedill5, .md works of refcrence. The key 
10 lIIanUSCI ipt sources and printed cdi'· 
tions mcntioned earlier is impressive: 

ADVENT RECORDS ANNOUNCES 
DUPRE BENEFIT PROJECT 

J\d\'cnt Records, Inc. has announced a 
lIpcci ;;d hand ,raising project to benefit 
I AWlciation des Amis dc l'Art de Mar· 
eel Dupre. The AAAMD, founded in 
Paris in 1970, is a non-profit society 
whosc sole purpose is thc releasing of 
recordings of Marcel Dupre's works 
and improvisations and thc documenting 
in other appropriate WOl " S the life and 
wor"1.: of Dupre, 

A nulio interview of DUprC, taped by 
Michael Murmy in Mendon in 1969. 
I'Iu5 three or Dupre's previously unre­
leased improvisations at St. Sulpice, is 
being is.'nled by Ad\'ent records as a 12-
inch , long. playing record , Advent No. 
raDII . In the intcrview, Dupre discusses 
his carecr, his improvisations, his teach­
Cr! . thc Bach and French traditions, and 
recounts wme of his famous anecdotes. 
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125 manUSCripl'i are shown with thcir 
prescnt geographical location and spe­
cific library numbcr (II real boon to 
those who wish to do further research). 
The 213 itcms in the list of printed 
editions include publications dating 
fmm 16i3 to the present decade - all 
pUblishers are gi\'cn and many editors 
as well. 

Mr. Routh's handling of his subject 
is always lucid and often quite enthu­
siastic. I found his excitement for thc 
lIIusic contagious. Shortcomings in the 
bonk are few, Misprints arc infrequelll 
- a fcw obvious misspcllings and omit· 
ted umlauts. This re\ iewer wished for 
1II(lre material concerning that English 
inno\'ation, thc organ concerto. There 
arc bricf references to conccrtos b)' 
lI:mdcl, of course, and Samuel \\Tesley, 
but no mention of similar works by 
Arne, l\\-ison, Camidge, Felton, Stanley, 
and Ch:ules Wesley. 

The hihliography and list of printed 
editiolls, though extraordinarily exten­
sh"c, do lack se\"ernl cntries which wcre 
.n"ail:.blc at the time of writing, and 
which. it seems 10 mc, ought to be 
there. (r\dllliuedly, the author docs not 
claim to ha\'e compiled complete lists 
- but they almost arel) 

The "eter Williams dissertation from 
51. John's College, Cambridgc Univer· 
sity, on " English Orgd.n Music and the 
English O'"gan Under the First Four 
Georges," appears to be a natural item 
£or such a bibliography. The omissions 
(10111 the list of printed editions are 
lUore nllmerous! the Oxford Univenily 
Ilress facsimile edition of the Stanley 
voluntaries, editcd by Denis Vaughan; 
sclectl'd John UennclI \"Oluntarics from 
NO\cllo. edited by H . Diack Johnstone 
and a similar collection a\'ailablc from 
A·R Editions, Madison, Wisconsin, edi­
tl·d by Gn-if}"!11 needley (this latter edi· 
tion also contains the Hine \'olnntary); 
Old EngUsl. Orgm. MaJlt:rs, Vol. X of 
Lil,er Organi (Schott); Twt:lve f'olun­
lar;t:s for Organ or Harpsicllord by 
HOlce or Greene, edited by Peler 'Vii· 
Iiams (Galaxy) ; selected Stanley \'olun­
taries edited by Johnstonc (Novello); 
a Vo/unlary XIII by Grccnc, edited by 
Waltcr Emery (No\'ello); Tt:., Ee;g/l­
Ut:llth-Century English l'o/IH,'ar;t:s by 
an anollymous composer, edited by 
Richard Ilcek (Concordia) ; Thru 
Eighlunlh Ct:llt'lrY Vo/untant:s by vari­
ous composers, edited by Sidney S. 
Campbell (Oxford); EnglISh Ktryboard 
Mllsic E.fpt:cially for Orgml, edited by 
William Tubbs a. "·ischer). HO\\'e\'cr, 
these are mcrely a handful cxcluded 
from among Mr. Routh's fonnidahle 
catalog of o\"cr 2()(J editions - an in\'al­
uahle reference list. 

Francis Routh, M,A., F.R.C.O .. 
L.R _A .~I , . A.R.C,M., is lounder/ direc . 
tor of thc Redcliffc Concerts of British 
Music and is organist at St. Philip's, 
Earl's Court. His book is an excellent 
exposition of thc subject - well·organ­
ized, auLlloritath'c. a pleasurc to read. 
and filled with information available 
nowherc elsc. I recommend it heartily 
for both institutional and private li· 
braries. 

The inlcnicw is in "'t~nch Wilh sil1lul· 
I.menus English translation. 

The purch :asc price of the record is 
.$ 10. of which $8.50 will accru~ directly 
10 the AAAMD in Paris to support and 
fUrlhcr their important work. The re. 
Illi1illdcr of the price is to cover the cost 
uf issuing the record. The recording may 
he ordered from /\d\'cllt Records-Dupre 
Fund. 23366 Comlllerce Park Road, 
Clc\'c1alld. OH 44122. , 

LEE HASTINGS BRISTOL, JR IdS r~c .. ntly 
",,1"11 acl ive at an E" ilcopal lay I" re.1lcher as 
wdl as a musician. lie was inviled 10 preach 
fi,'" Lenten noon-day 'f"nlices at St. Rarthola. 
mew', Church, Nn.' York City in March, and 
live , .. nuon. at the Church of the Epiphany, 
Washington, DC. in April. On May 12, Dr. 
Brislat has been invited to pn:ach at Evcmong 
at Weslminsll"' Abbey. London, ElIsb nd, and 
he will lead a hymn-sing at Westminster Abbey 
on May 15, using "Morc Hymns and Spritual 
Songs," III which be is the editor. 

• 

• 

Aston Magna 
SCHOOL OF BAROQUE MUSIC 
AND DANCE 
June 8-30, 1974 
Great Barrington, Massachusetts 

Devoted exclusively to Baroque music, played in the 
style and on the instruments of the period. 

Albe,·t Fuller, Artistic Director 

Master classes, coached ensemble sessions, lecture 
demonstrations and public concerts by resident artist­
faculty and qualified students. 

Resident artist-faculty includes: Fortunato Arico 
(viola da gamba and Baroque violoncello); Albert 
Fuller (harpsichord); John Hsu (viola da gamba and 
Baroque violoncello); Bernard Krainis (recorder); 
Michel Piguet (baroque oboe); Stanley Ritchie (ba­
roque violin); Jaap SchrOder (baroque violin); John 
Solum (baroque flute); Robert White (tenor); and 
Shirley Wynne (baroque dance). 

Tuition, room, and board in the nearby Oakwood Inn: $560 
Late applications ($25 fee) considered through May 15, 1974 

For complete details, contact: 
The Aston Magna Foundation for Music, Inc. 
333 West 70th Street, New York, N. Y. 10023 
(212) 586-7649 

BAY VIEW MUSIC FESTIVAL 
and 

CONSERVATORY OF MUSIC 
JUNE 30 - AUGUST 25 

On the shore of beautiful Little Traverse Bay adjacent 
to Petoskey, Michigan 

FACULTY OF 14 ARTIST-TEACHERS 
JOHN BALKA, Organ 

Applied Music, Chamber Music, Opera Workshop, Theory 
History, Choir and Orchestra 

College credit through Alma College 
SCHOLARSHIPS AVAILABLE 

• 

• 

RUTH SLENCZYNSKA WORKSHOP and MASTER CLASS June 23-29 
for pianists, organisll and teache,. 

JOHN WUSTMAN MASTER CLASS June 3D-July 27 
for singe,., voice teach.,. and accompanists 

For ;nfarmo,ian anrl application, wri,.: 
DR. ERNEST G. SULLIVAN, DirM:tor 
803 N. Stat. Str ... , Alma, Michigan 48801 

Aft.r June 15: lay View, Michigan 49770 

DELAWARE 
ORGAN COMPANY, INC. 

a progressIve company with tradItional Ideals 

desIgning and building custom pipe organs 

252 FILLMORE AVE. TONAWANDA, N. Y. 

LAWRENCE 

ROBINSON 
VI •• INlo4 COMMONWEALTH UNIVUSITY 

RICHMOND, VI •• INlo4 

George Wm. Volkel 
SAC. MUS. DOC •• '.A.O.O. 

POMPANO lEACH 

BOIIDA 
FirJ/ Pr •• byl.rlan Church 
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Colorado State 
University 
Summer Workshop 

GILLIAN WEIR 

July 14-20, 1974 
Enrollment limited 

Casavant Organ 

(North German) at 
Colorado State University 

Phelps Organ 
(Clas~cal French) at 

St luke's Church 

For information write: 
Robert Cavarra 
Department of Music 
Colorado State University 
Ft. Collins, CO 80521 

(8.M. & M.M. in Organ Perlormance) 
Phone: 303/491-6555 

INCORPO 
H age r ~ l o \\ n, I\\M)'land 2 17-10 

Church of Jesus Christ 
of latter Day Saints 

Edgemont 
5th & 8th VVards 
Orem, Utah 

WICKS ORGAN 
COMPANY 

Highland, Illinois 
62249 

Pipe Organ Craftsmen 
Since 1906 

RATED 
Phone 301 - 733-'XXJ(l 

SUMMER, 1974 
An As.~ortmcnt of \\'orkshopsJ Summer Institutcs, 

Festivals, and Other Activities 

(Corl/bllled Il"fIm A }Jril ls.sue) 
\ 

11th International CongrClll5 or Northern 
Church Music 
Lund, sweden 
June 2·1·28 

Tin: ~Orlhcrn Council of Church 
Mmic. the joint committee for church 
musicians in DCl1m:HI.:.. IcclilOd. Finland. 
i'rr:nrwa)' , :lIId Sweden, :1S5OCiall'd with 
the International organization Ecch=sia 
Canlans. will hold their congress; in 
I.und. ' I he prugr.UII includl'S st'r\' in'S 

in traditional and experilllt.Tllal fOfm, 
COI1CCrI!'ii with In:l.inl)' modcm Norlhcm 
mU!'iiic, tecltlrcs on cllrrent thcological. 
tilUrgi(:nt and church music lopics, and 
indh idll:lt st'lT1inars. Gerhard M. Cart· 
forel of Texas Lutheran Colh..oge , Se­
guin . will contribute a paper 011 modem 
American liturgics. and I'hilip Gehring, 
Valparaiso Uni\'e~it)' organisl, will pre· 
sent modern American organ lUusic at 
St . Pcter's Church in Malmo. Lectures 
will be gi \"cn in Scandina\'ian langua­
g~ , but English summaries of the 
papers may be given. 

Write: Secrct:J.ry of tJ,c Council . 
Mr. Harald GOr.lnsson . Director o( 
Music. I:rimiurarvagen 2, 5-181 41 Li­
dingo, Sweden. 

Fcsth-als of Flanders 
Rruj;t.'S, Helgium 
july 27-Aug. 10 

The 11th Fortnight of Music in Brugcs 
will ha\'e three theuu.'5. During the 
first week, the harpsichord will be the 
main subject. Includ(.'(1 will be an 
inlernalional competition for harpsi­
chord soloislO; and basso continuo play. 
e~, lectuf(.'S by Gusta\' Lconhanil, Ken· 
neth Gilbert and Colin Tilney. courses 
in ha5S0 continuo b)' Alan Curti5. 
II. nilgram and C. jaccotlct, cxhibi. 
tions of new instrulllenL~, "isits 10 the 
instrument collections of local mnseulUs, 
mul en'ning concerts h)' IIlclllhet!l of the 
mmpelition jUl)' with Ihe Paris Cham­
her Orchestra. 

"Musica I'olyphonkol" is the Ii_Ie of 
the seruml week. ..erfonning gtoups 
arc Ihe "Fistulalores cl Tubicinalorcs 
\'arso\'ien.K'S (roland). Ihe Ulsalllcr Col· 
It,;ium of WOrzburg. King's CoII(."ge 
Choir of Call1hridQc (England). and the 
Il ro Qllltiune J\ntlqua Consort or Lon· 
don. 

The rill:lt w('ek will he gin'n O\'er 10 
Ihe faul:ttas of naeh. Noled soloists, 
Ihe K.ing's Colkgc Choir with the 
Thamt'S Chamher Orchesltil conducted 
by Ilhilip L('dger, the Ila rnassU5·En­
semble, and Ihe SOUlh German Madribral 
Choir with Ihe Festival Orchestra of 
IAlllwigshurg COllduCtl'd by '\Tolfbrang 
(.i.llnenweill will he presented in con· 
cl'l"ls. 

\hilt'; Touri!'iit OHiec:. Markt 7, n· 
SUOO ilmgt'S. Hclgium. 

St-;lnfntll SUllunct \Vork~hop!'ii 
.'il:mfnnl Uninrsit), 
."ilanfonl. Cam. 
Juue !N·JlIl)' 5 

Califcltllb's Slan(nrct Unh'ersity :Ill· 

nCltlUel'S two worl;.shopli in early mnsic 
for Ihe 1)cI'irKI June 24-Jllly 5. Wend)' 
lIillun from the Juilliard School wiH 
kClllre on Ihe Icchllique and style of 
Euwpt'an court dance from laic 16th 
cenlury Italy and early 18(h century 
Fr.mce. Meredith Ellis Lillie. music­
ologisl, d,lIICC hislorian and harpsi· 
rhottlist will bc co-director ot Ihis ses· 
sion. 

joan Benson will direct 3n intensive 
course for keyboard players. It will be 
centcn:d around Ms. Benson's special· 
tit'S, the clu\'ichord and carly piano. 

Write: Department of Music, Stanton! 
Unh·c rsil}. Sian ford. CA 94505. 

Confl'n'nces on \Vouhip mnl Mu~ic 
Colorado WOlllen's College 
Ilt'm·cr. Colora()n 
jul)' 14-20 

l\[ontreal. N.C. 
july 21·27 

1".1(:1111) for .he cnnferrnCl'S sponsorcd 
h)' tht· l'resb)' lcri:m J\slioci"lion of 
l\lIuicialls in cooperation wilh Ihe 
IJ I'USA and the reus will include 
DiU ill LumsUt.'n (choir). joan Lippin . 
fill( (ofl.ran). Louis .. atricl;. (worship) , 
'\"lilin Lo\etacc (11}'mnotOj,'l'). nonald 
Jenscn (church and the arts) . Churk~ 
Slites (Orff·Schulwerk), Stanley ('owell 
b uuth choirs) , Rollert I'owell (youth 
dloin), Horace T. Allen (worship lead­
er), Wiliter Funk ()ollth coordill:llor) , 
Lucile Hudson (edilor of " Music 
j\;"OICS"), :lIld joscph Schreiber (confer­
l'1Il'e eli,·cctor). 

Write: Joseph Schreiber. Conference 
Director. Independent Presbyterian 
Church. !HOO Highland A,·c •• Blrmlng. 
ham, ,\la. 35205. 

J hit Moravian Music Festival 
and Seminar 
SL Norbert CoUrte 
Dc PtT~. Wiscoruin 
Junc 19·23 

TIIC 1974 festinl offers a balanced 
prugnull of early American Moravian 
music and contemporary worship ap· 
proaches. Held on thc campus of St. 
Norbert College in De Perc. ncar Green 
Bay, Wisconsin. the fesci\'al is under the 
direction of Thor john!'iion. Fealmed 
5010 isis will includc Ilona Kombrink 
(soprano), Seoung Lee Willion (01110). 
Jerry .Jennings (tenor). and Marshall 
Muss (bass·baritone). The orchestra will 
bc~ lIIadc up of llIusicians from fl'glonal 
.lIul national orcht'Stras. ::md the choru~ 
will consist o( fesch'al regislraulli who 
will rehea~e daily with Dr. johnson. 
Four worship labs on "Music in Wor· 
ship," "Animal cd Arls," "Art ancl 
Mt.'C.lia," and "Worship and Liturgical 
I'rinciplcs" will be offen'd. The J .. b nnd 
st'mimlT raroh)' include Karl KrfK.'ger, 
John \'lv;5.,l.:er. nC\'crly Smidt . ,\rlhut' 
fleekucll, Mrs. Marian Johll~. autl Mal· 
culm Jolms. Daily seminars " 'ill con­
!iider Ihe history of Moravian IIH11iic ami 
hymnody, the role of the musiciim ami 
I,;astor in planning wo~hip. creining 
and playing new lIlusic. conte11lIK,r· 
ar)' hymns. the U!ie or the organ in \\'or­
!'iihip, choral music, and olher slIhjecls. 

Write: Moravian Music Fl'Stinli .lIul 
Seminar, nox 3749, Green 1101),. WI 
5·1303. 

Chamauqll.:l Summer School 
Chautauqua. N.\', 
Jill), I.Aug 23 

Thc Chaulalltlua summer sehoul or· 
f~1'5 a large \'ariel), of workshopli and 
prh :lIe SitU"}' in aU imtruml"nlS. ,·uice. 
(lrclu.'stra and choral wurk in " rCMlrt 
coUllllunit)· offering man)' recr<.'3liollal 
f .. eilick'S. Speeial workshops arc as fol· 
lows: 

Choral WorkshollS with Elaine Brown 
Unly 15·21 ) . and l'aul Christiansen 
(Aug. 18·23); 

Organ Workshop with frederick 
Swann (Aug, 21 ·25); 

Workshop in Writing for Voices with 
Alice Parker (July 15·20). 

Frequent conectls by faculty and stu· 
dents groups arc included in the pro­
gram. 

Furlher information: Chanlaqua Sum· 
mer School. Chautauqua Inslitution, 
nox 28. DepL 500. Chautauqua, NY 
14722. 
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191h ,\nuual OrJ.,r:IIll Hastorial 
Sodety Com'clltion 
Keene, N.H. 
June 25-27 

Despih,' uncl'naitllit."S oCC'.J.sionl'd by 
the energy crisis, plans arc going ahead 
for the 19th ,\nnual OHS COtl\'ention 
10 he held in the l)(:autiful Momldnod:. 
ReRiun of southWl"Stent New Hampshire 
with hc.'adquanen at the Unitarian­
Unh'l'rsalist Church in Keene. A num­
ber of inleresting old. new, and rehuilt 
instnlllu .. '1lts exist in a rcl;lIh'dy small 
geographical arca. and scheduk"S aTC be­
ing arranged to minimize tra\'e1 and 
thus COllsenc gasoline. A leisurely 
br.ltherjn~ is planned. wilh ample liml' 
for heanng and secing the oTbrans 10 be 
\'isiled and for enjoying the nnaJ at­
tractions of Ihis lo\'el}' section of New 
Englaad. 

"'ollowing Ihc illlnual business meet· 
ing on Tuesday morning. rcgistTiuUS 
will sec and heaT \'arious inslruments 
in Keene . with a major recital by Max 
Miller (If Doston in the c\'ening on a 
'# Z!. 1869 Sll'Cre and Turner organ at 
Gr.J.ce Methodist Church. Wedlll.-sday, 
conventioneers will tra\,el by bus 10 
hear recitals in outlying dmrchcs on 
organs built by such builders as MiuL:­
Ime. Hutchinb'S. R)'der, StC\'CIIS, Hook. 
and Juhnson. In thc e\'ening, the men 
and boys choir of St. Petcr's Church 
in Wor"·~ilcr. Mass. will present a con· 
eert itt St. Dernard Church in Keene. 
On Thurst.lay the lour will be by aUIO, 
aud will include \'isits to tWo Hook or· 
IfoUlS or the 18,10'5, and 10 the home and 
gr.n·c e,r !-Ienr)' Prall . an 181h emtul')' 
New Hampshire builder. Another SlOp 
will fCilltITe Ihe studio organ of 5, n, 
Whitney. a prominent 19th century 
l1olilon organist. The final rcrital wUl 
he prcsl'nll'd by Thomas Murra)' or 
Hoston UII the 1970 37-r.J.nL: Ando\'er 
organ at Ihe Northfield Mount Hermon 
School, Mass. 

Other recitalisls includc Raymond 
Ackerman. John Dunn, Frederick 
Grillll's , \'lIko Ha)'ashi. Stephen Long, 
Charll's Page. Albert F. Rohinson, and 
Rollin Sl11ith. 

W .. ilt,: ,\Ian 4lnfman. English Dept" 
Clark Unh'ersity. Worccster, Mass. 
OHiJ(I. 

Org,lU and Choral Workllhops 
lA.-wbi and Clark Colll"ge 
I'orlland, OR 
June 11 ·15, July 8.15 

Catharine Crozier will prescnt an 
01""," rl'<ital :lIId 20 hours of masle .. 
classes at the o'1.'Oln workshop (June 
II·bi). Morning and afternoon c1as.st.'S 
will (u\"er a \'ariety of styles and 
periuds wilh ample 0l'porlunity for 
panicip'lUts 10 perronn for thc c13.SS. 
All sl'SsiuliS collducted in the Agnes 
1:lallag.1I1 Chapd using the 88-rank 
C':lsil\,imt 0'1. ... 11. 

'1 hI! Choral Worbhop Uuly 8·15) 
will feahlll! Rubert DeCoTluier. director 
or chur.11 .. clh'Wes at the Eastman 
School or M lISic. Music selected for the 
worksholl will be suilable ror school. 
dHlrch :lIIcl ci\,ic groups of \'ariom' 
~izcs. Mr. DeCOTlllicr will be assisted 
hy I.. Siauley Clannn, direclor of lhe 
I.ewis ill 1(1 Clark Choir, in a dally 
It'acling Sl.'S.\ion of new dloral music. 

Wrile: Ur. Lee Garrett. School of 
M tisit', Lewis mnl Clark College, Port­
land. Ore. 97219. 

SUIllIUf:r 0'lr.tn Siudy 
J11inoj~ WtSlt:)ttn Unh'enity 
JUoollliugtOll, III. 
June !I-Jul)' 12 

Six weeks of inlensh'c stuuy designed 
In meet the spedal net'1is or all who 
IJ:lrticipah·. :l"ailable for IWO or more 
wel'ks ;u :1 lime, Open 10 high school, 
mlll'ge :'i(Uch'1II5, and church musicians. 
p .. rllCipanls lIIil}' St.'Ck indivh.lual 
milt_hing in h)'mn.playing, service Ul"­
.. ie. :u:('C)lIIpilllying. and general reper­
lOr)" ~'or teachers, special emphasis 
taTi he lll:tCt.-d 011 org-.t" pcdilgOi,')', 
InllnicJlIe. repertory, and interpreta­
liull. T;lUglll by Dr, Da\'id Gehrellheck 
nl the l\\' lJ faclllt). 

Write: William Hipp, 
Schoul of Music. Illinois 
lJnh"ersit)'. ntoolllinglon, Ill, 
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Director. 
\Vt.'Sle)'nn 

61701. 

, 
Eutopt.m Seminar Tour 
Felluwship o[ UnilL'C1 Mcthoclist 
~11I:'iician!lii 
Jul)" 12·"u~. I 

I:CIl" urgallists amlfur choir directors. 
I Ill: tour will "isit 1':lris, \'ienlla alld 
l'll"il"OlIS, S:ll1hlll"g, Schwilllgau, Urt.'genl. 
Intcrl"ken, ,\lIIslenlam, ROllerdam, Lon­
clun, Chu:hl'Sll'r illill eJ1\'irons. Tour will 
include spl'li,,1 COllccns, recitOlls. ft."Sti­
\;Ib, Opel'ilS, meelinJ:,"l> with foreign 
11Iusici:ans, chuir c.lircclors and organists, 
1.1,1Ih'r will h I! Or. ,11111 Mrs. Robert E. 
Ioiwggin. 

\\'rill'; 1>1". Rohert E. Scoggin, Christ 
United Methodist Church, Fourth St. 
anti Hrth t\\·e. SUlIthWt.'SI . Rochester, 
~I inn. l"i5!HJI , 

·lIh lulerualional l\Iaslerclass 
Frcilmrg/Urcisg;tll, 'V. Gernmny 
Aug. 27-Sl-pt. 14 

lutlillll"S m:lslcrclaSSt.'S in \'iolin with 
\\'ulfg:lIlg Marschner. ;uu.l Ofbr.lll with 
~lichilC l Slhneider. There will also bc 
a wurse in electronic: IlIUsic under the 
direction or 11311,,·IJeter Haller and with 
pertus.siullist Heman! Wulff. 1 he latter 
.11"1.' ill cnoper:uion with the 1-h.-iurich­
Sirobcl l-'uumlation o£ the Southwest 
(,erlllan R:Hlio , Concens by course parti. 
l"ipants and Ihe teachers will be (e-a. 
lilTed during the meeting, 

Write: Sekrctariat der Inll.'rnation. 
alt'u Mt'islerkurse £lir MusiL:, 0 ·7801 
l:rd hury-I-iorbc.'n , Wt.'St Gt'rmilny. 

Shawnigall Uke SumR1~[, School o[ the: 
Aru 
Shawnigan l..ake School 
nrhish Columbia, Canada 
July 29-Aug. 28 

The school offers summer courses in 
1ll11'iIC (compOSition, strings. classical 
guitar . piano, flute, and harpsichord 
:md nrwlU wilh HilflJlon LewlS), con· 
ICIII»OI :ln' clancc, and pottt.T}'. 

Wrill':' ShawniJ:,'Ol1l Lake Summer 
Sdwul n£ the ,\US, No, 330;-1;33 Comox 
"tt n 'c't , " :111 ('011\'(.'1", H.C" Canaua V6G· 
11'6, 

~Iiddle A);t"S and Earl)' Rc=nnaisance 
Music 
l:c1U:lnl Villi Ueinum Foundalion 
Urt'ukelclI, Hulland 
.lUIIC 27·Jllly 3 

The l'USClllblc " I.es Mcnt.'Strels" of 
,'i. llna wtll lead ,I scmillar engaging 
in the ':ITIUUS ilspe'I5 or the lIIusic of 
Ihe middle :I);t.'S :111<1 fl'uuaissance under 
the sponsorship nf Ihe Eduard Van 
Ikiulult 1:llIllltlaliuli. 

Writ I ': t:duard Van Deilllllll Founda­
(1Il1l , t'ln · 'Queel..ho\'l'u ." DreuL:clcn. 
Ilull.lttli. 

81h Summer Fine Arts FL'Sth'al 
Uni\'t~rsity of Maryland 
Cnlh,'ge I'ark, Md. 

1'1;1115 for the summer·long £cstival 
include mmiC".11 programs or aU kinds. 
Singers Maril),n 1"lume and Phyllis 
nryn-Julson will be re;IIUTcd in se\'el".11 
IlI"ograms. Other pedurmers include 
11:1115 Richter-Haaser, Dan W.:tgoncr 
;md Dancers, Jorge Holet imd "gust in 
"nie'"as. 

Write, Summer Fille Arls Feslh·al. 
1':1ul TWH:r, Director, Unh"crsitr or 
M;u)'I:nlll, (:ollt,;e (':Irk. Md. :"10742. 

Contcmporolry Or-g-"11 Music Workshop 
J'lionhwC.'Slcm Univcrsity 
Elanslun, ilL 
July K-12 , 

Gerd Z.u:hcr, d irector o£ Ihe !nstittlle 
rur Evangelical Church Music at the 
Volkwang Institutc or Essen. Germany, 
will be featured in a ollc·week work­
sllOl' dcaling wilh new tcdmiqut'S, no­
talion and illtelllTctation of contcm­
pural"")' organ mmic. Mr. Z .. cher will also 
present a recital on Jul)' 8. 

Write: Concert ManaJP=r, School of 
~Iusic, :-";orthweslem University, E\'ans­
lUll. III, 60201_ 

SCREENING, whether It be an integral part of a case design, 
or a covering for a complete Instrument, must directly concern 
the organ builder as he progresses with the design details of a 
given Instrument. 

The Reuter staff welcomes the opportunity of advising you 
on this and other important details during the development of 
your particular organ purchase project. 

THE REUTER ORCAN COMPANY 
lOX 416 AE • LAWRENCE, KANSAS 66044 

PHOHE (913) 143·2&22 

Colby Institute of Church Music 

Nineteenth Year August 18-24 

The Staff: Arthur Poister: Organ 
Thomas Richner: (Director): Organ, piano workshop 
Samuel Walter: Choral Workshop & Repertory 
Adele Heinrich: Conducting, Service Playing 
Valerie Goodall: Vocal Methods 

A fulfilling week of study and recreation on beautiful Colby 
campus, Mayflower Hill, Waterville, Maine. 

Demonstrations, Workshops, Exhibits, Practice opportunities, 
Conducting, Repertory Fun 

For information: Thelma Mcinnis 
Colby College 
Waterville, Maine 04901 

THE GRACEMAT 
fROM 

Action Enterprises 
(Music-rel.ted gift items) 

A unique laminated lind reversible placemllit 
116'12 I 121h l contaIn ing eleven m nqs appro· 
priate to g iving than b at mealtime, On the 
reverse side lire historically interesting photo 
reproductions of the Old Hundreth PSlIlm 'tune, 
SlItisfaciion queumteed, Catalog available. 

(Ohio residents .sdd -4 lh% s/!Ile tal) 
To ordor, p lease write 
ACTION ENTERPRISES 

1915 Hin.ide Avenue, East Cleveland, OH 4C112 

WANT A PRACTICE ORGAN? 
Build yo"" own - u .. a PEMBROKE do-oil.yourwlf ORGAN KIT 

Full i"lfrudio", - Reatona&lr pric.d 

THE ORGAN LOFT 
GOSSVllll. NEW HAMPSHIRE 0323. 

II " doeJl'l*' lin. pip., - ;, J, ftO' an organ 
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CALENDAR 
MAY 

1 2 3 4 

S 6 7 8 9 10 11 
12 13 14 lS 16 17 18 

19 20 21 22 23 24 2S 

26 27 28 29 30 31 

J U N E 

1 

2 3 4 S 6 7 8 
9 10 11 12 13 14 lS 

16 17 

DEADLINE FOR THIS CALENDAR WAS APRIL 10 

.5 Muy 
Me ... e Modole, olher works by Alain, lee 

Ridgeway, Trinity Episc.opol. Topsfield, MA 
)0 am 

Eli lobeth Sollenberger, Wheaton College, 
Norlon, MA 8:30 pm 

bqviem by Verdi, Universalist Unitarian 
Church, Br«kton. MA 4 pm 

Worren R Johnson, Village Congregotional, 
Whlllns'Iill., MA 4 pm 

Karl Mayer, 51 Poul's Calhedral, Burling· 
ton, VT 8 pm 

Annual Jr Choir Festivol, Hortfocd AGO; 
Alec Wylon, guest dir; Soulh Congregational, 
New Brilain, CT 5 pm 

MOll in G by Schubert, Sf Geofge's 
Church, New York City 10:30 am 

Stabat Moler b)' Rouinl. P,glm 150 by 
Edwards; Byrne Camp Chorate and Orche", 
Iro; Riversrde Church. New York Cily 2130 
pm 

Colvin Hampton. Calvary EpiKOpol. New 
York C,Iy 4 pm 

Bernard Riley, 51 Thomas Church, New 
York City 5:15 pm 

7th Annual Concert, Trinity Choir of Men 
and Boys, James Uttan, dlrl Trinity Church, 
Princeton, NJ 

Elaine Richey, vialin; Cathedral of Mary 
Ou r Queen, Baltimore, MD S:lO pm 

Aklka Baggs, meZ2~soprano; Holy Trinity 
l utheran, Buffalo, NY 5 pm 

Spring festival CDnUlrt, music by Holst; 
Christ Church, Cincinnati, OH 8 pm 

Ray Fergu$Ol1, Epiphany lutheran, Detroit, 
MI 7130 pm 

Eostertide Choral Vespers, Concordia Sen­
Ior College, Ft Wayne, IN 8 pm 

Spring Choral Concert, Valparaiso U, Val­
paraiso, IN .. pm 

Music of 5f Mark' s Venke; choir and 
brass; Church of the Holy Spirit, lake Forest, 
IL 5 pm 
A~xander Boggs Ryan, SI Procopius Ab­

bey, lisle. Il 3 pm 
James Moeser, Our Saviour's lutheran, 

Milwaukee, WI 3:30 pm 
Merrill N Davis III, Emmanuel Lutheran. 

Racine, WI 3 pm 
Rodney A Giles, first Baptist, Kansas City. 

M04 pm 
Colorado State U Smgers and Brass Chait', 

St John's Cathedral, Denver, CO 4 pm 
Yreka H 5 Choir, Thomas Candlish, dir. 

Groce Cathedral, Son Flal\Cisco, CA 5 pm 
Lord Mehan Mass by Haydn, Contata 147 

by Boeh; C Thomas Rhoads, dlrl St Bede's 
Episcopal. Menlo Pork, CA S pm 

Ann L Goodman, LA AGO Young Artists 
Series; First Baptist, L05 Angeles. CA 3 pm 

Loyola U and Mt 5t Mary's Choirs, Paul 
Salamunov1ch, dir; St Mark' s EpUcopol, Glen­
dale, CA" pm 

Worth-Crow Duo, Municipal Aud, Riverside, 
CA 

6th Annual Festival of Chairs, La Jolla 
Presbyterian, la Jolla, CA 9130 and 11 am 

Morle.Madeleine Duruflll. first Presby· 
terian, Son DIego, CA 

• M"'I 
Robert MacDonald, Central Congregation­

al. Providence, RI 8115 pm 
The Delbarton Baroque Ensemble, St 

Mary's Abbey, Morristown, NJ 8 pm 
Dwight Oarr, Church of the AKension, 

P.ochester, NY 
Richard Gayhart, Independence 8&vd 

Christian. KaMas City, MO 

20 

Te Deum Singers and Instrumenlalills, 
Richard Birney ::'mith, dir; 5t James Church, 
Dundas. Ontario 8: 15 pm 

7 May 
Richard Westenburg, Fifth Ave Presby­

terian, New York City 12:10 pm 
Eninda 8 Salazar, piano, Trinity Church, 

New York City 12:45 pm 
Robe,1 ROUb06, Cathedral of Ihe Socred 

heart, Newark, NJ 8:30 pm 
Kathy McElrOY, organ; David 8lackintan, 

trumpet; Loudis Recital Hall, Newark, DE 8 
pm 

William MocGowan, St John's Cathedral, 
Jacksonville, fL 8 pm 

Oswald Ragatz, Firsl Presbyterian, Joliet. 
Il 8 pm 

David Craighead, St Luke's United Melho­
dist, Oklahoma Clly, OK 

Marie-Modeleine DuruUe, lor f'haen ill, AI 
AGO 

Ted Alan Warth, Glendale H S, Glendale, 
CA 

Jennifer Bate. City Hall, Brisbane, Aus­
tralia S pm 

8 May 
Cenllal Connecti!;ut 5tate College Chair, 

Henley Denmeade, dir; South Congregation­
at, New BrllalO, CT 12 noon 

Misso Ik.yis by Britlen, St Thomas Chu(l;h, 
New York City 1211 0 pm 

Wltl.am Crasble, SI John's Church, Wash. 
Jnglan, DC 12,10 pm 

9 May 
Consort Hodie of the QuadriVium Col. 

legium, BU$ch·Reisi nge:r MUseum, Cambridge, 
MA 12d 5 pm 

Mditallons on the Mystery of the Holy 
Trinity by Meuiaen, Jon Gil lock; Memoria l 
Church, Harvard U, Cambridge, MA 8130 
pm 

Harold Pysher, St Thomas Church, New 
York City 12:10 pm 

lorry King, Trinity Church. New York City 
12:45 pm 

Harrison Walker, First and Centra l Pres­
byterian, Wilmington, DE 12:30 pm 

Bach Festival, Bethlehem, PA (alK) May 
10· 11 and 17-1S) 

CHoroid Einecke, carillon retital, Cath~ 
dral of St John the Evangelist, Spokane, WA 
8 pm 

Jennifer Sate, U of Sydney, Atu tralla 111D 
pm 

10 May 
The New Black Eagle Jazz Bond, South 

Congregational, New Britain, CT 8 pm 
St Matth.w Panion by Bach, Trinity 

(Princeton) Choir of Men and Boys, Bethlehem 
Bach Choir and Orchestra; Bethlehem Bach 
festival, PA (also May 17). 

Paul Callaway, Cathedral of 5t John the 
Evangelist, Spokane, WA 8 pm 

Marie-Madeleine Durufle, fint United 
Methodist, Palo Alto, CA 

Ted Alan Wa rth, Methodist Church, Oro­
ville, CA 

John Marberry and Colvert Johnson, Ca­
thedral, Morello, Mexico 

11 May 
Merrill N Davis II I, workshop, First United 

Methodist, Clarksburg, WV 9.30 am 
Virg il FaJC, Exhibillon Han-Cenlury n. 

Wichita, K5 

John Vandertuin, Cathedral of St John the 
Evangelist, SpoItaf18, WA 2 pm 

1'2 May 
Worcester Concert Choir. Henry Hokans, 

dir; Trinity Lutheran, Worcester. MA 8 pm 
Donee of Death by Distler, Church of the 

Ascension, New York City II am 
Sidharla, RiverSide Church, New York City 

2:30 pm 
Joy by Gorre HaRCack (premiere), 5t 

Thomas Church, New York City II pm 
Catvin Hampton. Calvary Epbcapal, New 

York City 4 pm 
festival ot Choirs, Clarence Snyder, guest 

dir; Tenth Presby torian, Philadelphia. PA 5 
pm 

Psalm of a Pilgrim People, Bryn Mawr 
Prewyterian, Bryn Mowr. PA 9130 and 11 
om • 

DaVid Kreider, piano, Cathedral of Mary 
Our Queen, Baltimore, MD 5.30 pm 

Mozart fe~tjval, Chancel Choir ond Cham­
ber Orchestra, Donald S Sutherland, dir; 
bradley Hills Presbyterian, Bethesda, MO 4 
pm 

Cherry Rhodes, St James Episcopal, Rich­
mond, VA 4:30 pm 

Choral Concert, Cathedral of 5t Philip, At­
lanta, GA 8 pm 

Evensong Qnd Concert, Choir of St John's 
Cathedral (Jacksonville), lhomas foster, dirJ 
01 51 Paul's by the Sea, Jacluoflville Beach, 
fl ... pm 

Cotonation Man by Mozart, Church of 
the Assumption, Piusburgh, PA 3 pm 

Merrill N Davis III, First United Methodist, 
Clarksburg, WV 8 pm 

Festival of French Choral Music, First Con­
gregational, Columbus, OH S pm 

t.hoir of St Alden's Church (Boulder); at 
St John's Cathedral, Denver, CO ... pm 

Samuel John Swartz:, Grace Cathedral, 
San Francisco, CA 5 pm 

ReqUieM by Duruffi, Marie-Madeleine 
Duru'h~; flut United Methodist, Palo Aha, 
CA 

Rkhard 0 Heckman, LA AGO Young Artists 
Series, first Congregational, long Beach, CA 
4 pm 

King David by Honegger, La Jolla Presby. 
lerian, La Jolla. CA ... pm 

Manuel Zacarias, Cathedral, Morelia, 
Mexico 

13 May 
Catharine Crozier and Harold G~mon, 

workshop, Eastman School of Music, Roches­
ter, NY (thru May 25} 

William MacGowan, Bethesda by the Sea 
Episcopal, Palm Seach, Fl 8 pm 

William Teague, lrinity Episcopal, Baton 
Rouge, LA 

Kathleen Thamerson, Southern illinois U, 
Carbondale, IL S pm 

Ted Alon Worth, lebanon Union H S, 
lebanon, OR 

14 May 
Pau l Blockhaus, Fifth Ave Presbyterian, 

New York City 12:10 pm 
Theresa D'Alulo, soprano, Trinity Church, 

New York ClIy 12:45 pm 
Archdiocesan Feslival Chorus, Fr Joseph 

Flusk, dir; Cathedral of the Sacred Heart, 
Newark, NJ S:30 pm 

Meditations on th. Mydery of the Holy 
Trinity by MMliaen, Jon Glllack; Dovldson 
College, Davidsan, NC 

Claire Coci, West Georgia College, Car­
roltan, GA 

Robert Cavarra, Cathedral, Morella, Mexl. 
co 

15 May 
Stephen long, Trinity lutheran, Worcester, 

MA 7:30 pm 
Edward Clark, South Congregational. New 

Brilain, CT 12 nOOn 
Rejoice in th. lomb by Brillen, St Thomas 

Church, New York City 12:10 pm 
Rallin Smith, all lint, Frick Colleetion. 

New York City 5:15 pm 
Carol Gilmore, Albert Russell, St John' s 

Episcopal, Washington, DC 12:10 pm 
Marie·Madeleine Durufle, Fiut United 

Methodist. Corpus Christie, TX 
Jennifer Bate, lecture-recital on music of 

Flor Peeters. St James Church, Sydney, Aus­
tralia 8 pm 

16 May 
Herbert Burtis, Busch·Relsinger Museum, 

Cambridge, MA 12: 15 pm 
Art of Fugu. by 8ach, Charles Krigbaum; 

Memorial Church. Harvard U, Cambridge, 
MA 8:30 pm 

Wayne G Nagy, Sf Thomas Church, New 
York City 12JI0 pm 

Ooyid Hurd, Trinity Church. New York 
City 12;45 pm 

The T.lephone by Menalli, First and Cen· 
tral Presbyterian, Wilmington. DE 12r30 pm 

Tulip Timo Organ Recltah, Hope College, 
Holland, MI 10 am-4 pm 

Jordis larson, carillon recilal, Cathedral 
of St John the Evangelist, Spokane, WA S 
pm 

Warth·Crow Duo, Queen Elizabeth Theatre, 
Vancouver, BC 

Angelo Camino Cathedral, MoreUa, Mexico 
First Canvocation of Latin Amerkan Or­

ganists. Morelia, Ml!x ita (thru May 18) 

17 May 
Victor HIli, harpsichord, Art Center, Al­

bany, NY B pm 
Elijah by Mendelssohn; Horace Mann and 

Hunter College High School Choirs, Johannes 
Somary, dir; Riverside Church, New York 
City B pm 

Tul ip Time Organ Recitals, Hope College, 
Holland, MilO am-4 pm 

Requiem by Duruffe, Marie-Modelelne Du· 
rulle; Plymouth CangreROtional. Lincaln, NE 

Ladd Thomas, 8iala CoUege, la Mirada, 
CA 

18 May 
Quadrivium Callegium, Marleen Montgom­

ery. d irl First Congregational. Cambridge, 
MA SI30 pm 

Viclor Hill, harpSichord workshop, Art 
Center, Albany, NY 10 am 

Riverside Youth Choir, Riverside Church, 
New York City 7 :30 pm 

Mozart organ works & church sonatas, 
Donald 5 Sutherland, Kennedy Center, Wash. 
ington, DC 6 pm 

Tulip Time Organ Recitals. Hope College, 
Holland, MI lOam'" pm 

Barry Waterlow, Cathedral of St John the 
Evangelist, Spakane, WA 2 pm 

Worth-Crow Duo, Community Theatre, 
Kelowna, BC 

John Grady, Cathedrol, Morelia, Mexico 

19 May 
Thomas Murray, Congregational Church, 

Auburndale, MA 
Canticum Novum Youth Chorale, Riverside 

Church, New York City 2:30 pm 
Calvin Hamplan, Calvary Episcopal, New 

York City 4 pm 
Rejoice in Ih. lomb by Britten, St Thomas 

Church, New York City 4 pm; fallowed by 
Hinson Mikell, 5115 pm 

Mark Adams, Cultural Center, New York 
City 3 pm 

Choirs of Bernards H S, Robt T Valbrec.ht, 
dir; St Mary's Abbey, Morristown, NJ 4:30 
pm 

Music by Early American Comp05ers, Old 
North Reformed Church, Dumont, NJ 4 pm 

Mark Brombaugh, organ; Susan Bram­
baugh, oboe and English horn; St Stephen's 
Lutheran, Wilmington, DE 7 pm 

Duncan Slearn~, piano. Cathedral of Mary 
Our Queen. Baltimore, MD 5:30 pm 

Chileon folk Music Drama; Erika Thimey 
Dancers. All Souls Choir and Instrumental· 
ISiS; All Souls Unitarian, Wa,hington, DC 4 
pm 

Shirley Smith, Bethesda by the Sea Epis­
copal, Palm Beach, fl 4 pm 

John Rose, St Peter's Cathedral, Erie, PA 
Virgil Fox, Metropolitan United Methodist, 

Detroit, MI 
Requiem by Durufle, Marie.Madelelne Du­

rulle; Central United Methodist, Lansing. MI 
Codln R Arnold, Memorial Presbyterian, 

Midland. MI 8 pm 
Unda Crisafulli, flute; Anne Eagleton . bas­

soon; Peter Crisafulli, chamber organ and 
regal; Epiphany United Church of Christ, 
Chicago, Il 7 pm 

Allan Moeller, First Presbyterian, Deerfield, 
Il4 pm 

Theodore W Ripper, Fint United Metho­
dist, Decatur, IL 8 pm 

AGO Chair Festival. Madison, WI 4 pm 
Carlene Neihart, Cherokee Christian, 

Shawnee Mission. KS 7:30 pm 
Solemn Vei".,. KV 339 by Mozart. Trinity 

Epis<;opal. Portland, OR 4 pm 
Paul Rosas, Trinity EpiKopal. San Fran­

cisco. CA 4 pm 
Third Annual Cheslnuts Recital; Wm 

Charles Beck, Fronk C Brawnstead, Harold A 
Dougherty, Burtan A Garlinghouse, Thomas 
F Harmon, James F Hopkins, Lee Jessup, 
Richard Kirtland, James Lewis, Bob Mitchell, 
Frank K Owen, Darrel Orwig; Church of the 
Bles.sed Sacrament, Hollywood, CA 4 pm 

James C Walker, LA AGO Young Anisls 
Series; Chri,t the King Lutheran. Torrance, 
CA 4 pm 

20 May 
AGO Guild Service, Church of the Ascen­

s:on, Pittsburgh, PA 
AGO Student Organists, St John's Episc~ 

po l, Huntington, WV S pm 
fredel ick Swann, First Bapiht, Natchel, 

MS 
Mary enen Sullon, Independel\Ce 81vd 

Christian, Kansas City, MO 
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21 May 
Wall SI Choral Society, Trinity Church, 

New York City 12;45 pm 
Virgil FaIC, Revelation lights, Calderone 

Theatre, Hempstead, NY 
Marilyn Keiser, SI John's Episcopal, Roa· 

noke, VA 
Rosamond Hearn, Cathedral of Christ Ihe 

K~ng, Kalamazoo, MI .4 ;30 pm 

22 May 
Hear My Prayer by Mendeluohn, St Thom· 

a s Church. New York City 12:10 pm 
Helen Penn. St John's Episcopal, Washing. 

ton, DC 12:10 pm 
Worth-Crow Duo, Central H S, Devil's 

Lake, NO 
Marie-Madeleine Durufle, Yorkmlnster 

Baptist, Toronto, Ontario 
Jennifer 6ale, St Paul's Cathedral, Mel. 

bowrne, Australia 8 pm 

23 May 
Ascension Day Tower Concert, Cambridge 

Symphonic Brass Ensemble, Busch-Reisinger 
Museum, Cambridge, MA 12=15 pm 

Thomas Forocca, First and Cenlral Pres.­
byterian, WIlmington, DE 

Beverly Buchanan, carillon recital, Cathe­
dral of St John the Evangehst, Spokane, WA 
6 pm 

2<4 May 
lee Denro, St Augustine's EpiKOpal. Ches· 

o peoke City, MD 8 pm 
Marie-Madeleine Durufle, Notional Shrine 

of the Immaculate Conception, Washington, 
DC 

Thomas Fosler, Jacksonville U, Fl 8:30 pm 
Virgil FaIC. Bismarck Theater. Chicago, IL 
Worth-Crow Duo, Pershing Memorial Aud, 

lincoln, NE 

25 May 
HairY Wells, Cathedral of SI John Ihe 

Evangelist, Spokane, WA 2 pm 
John Obelz. St Albans Cathedral, St AI· 

bans, Herts, England 

26 May 
Calvin Hampton, Calvary Episcopal, New 

YC)(k City 4 pm 
The Wilderness by S S Wesley, St Thomas 

Church , New York City .. pm; followed by 
Gerald MeG .. , 5:15 pm 

Requeim by Ourulle, Morie-Madeleina 
Durufle; Fint Presbyl. rion, Lancaster, PA 

David Burton Brown, Cathedral of Mary 
Our Queen, Baltimore, MD 5:30 pm 

Chatol Concert, CatlMdral of St Philip. 
Atlanta, GA 

Theodore W Ripper, Peachtree Christian. 
Atlanta, GA 7 :30 pm 

Fred W Gaul Jr, Christ Churth, Point 
Pleasant, WV 8 pm 

Music by Bach, The Cathedral Singers, 
Robert M Finste t, dirl SI John/, Cathedral. 
Denver. CO 4 pm 

Robert Roubos, Temple St Jean, Mulhouse, 
France 

78 May 
Edward Polidi. violin, Trinily Church . New 

York City 12:45 pm 

29 May 
William Partridge, SI John's Church, Wash· 

Ington, DC 12110 pm 

30 May 
10m. s Johnson, Busch·Reislnger Museum, 

Cambridge, MA 12:15 pm 
James Chiapplnl . St Thomas Church. New 

Yt;rk City 12t10 pm 
James Hlgbe, Trinity Church, New York 

City 12:45 pm 
Raymond Keldermans, carillon recital, 

Cathedral of St John the Evangelht, Spo­
kane, WA 8 pm 

1 June 
Raymond keldermans, Calhedral of St 

John the Evangelist, Spokane, WA 2 pm 

2 June 
Cantata 34 by Bach. Hymn of Jelus by 

Holst, 0 Sing Unto the Lord by Handel; St 
George 's Church, New York City 4 pm 

Colvin Hampton, Colvory Eplscopol, New 
York City 4 pm 

Musical Vespers, Cathedral of Mary Our 
Queen, Baltimore, MD 5:30 pm 

Coral Teli, Grosse lie Presbyterian, Grosse 
lie, MI 7:30 pm 

Petite M_sse Solenelle by Rossini, Chicago 
Chamber Choir, Church of Our Saviour, Chi· 
cago, Il 7 pm 

Catharine Crozier, First Presbyterian, Son· 
to Barbaro C, 

Robert Rouba$, Paidey Abbey. Scotland 

MAY, 1974 

3 June 
41h Annual International Contemporary 

Organ Music Festival, Hartt College of MusiC, 
Hartford, CT (thtu June 7) 

Los Angekls AGO Festal Choral Evensong. 
51 Mark'~ Episcopal, Glendale, CA 8:15 pm 

<4 June 
Debbi Awner, piano, Trinity Church, New 

York Cily 12;45 pm 

6 June 
larry King. Trinity Church, New York City 

12:45 pm 
Robert Donnell, carillon redtal, Cathedral 

01 SI John Ihe Evangeli~I, Spokane, WA 8 
pm 

Robert Roubos, St Jomkcrk, Gouda, Hal· 
land 

7 June 
Thomas Murray, SI Paul's Cathedral, Bo!t­

lon, MA 5:15 pm 
Magnificat by Bach, Carmina Bura no by 

Orll; Apollo Musical Club, Orchestra Hall, 
Chicaga, Il 8:15 pm 

Boxhill Music Feslival, Oorking, England 
Ithtu June 9J 

Robert Roubos, Hulst, Holland 

8 June 
Aston Magna School of Baroque MUSIC 

and Ooo<e, Great Barrington, MA (thru June 
30) 

Bruce Bengtson, Cathedral of St John the 
Evangelist, Spokane, WA 2 pm 

Robert Roubas, Rotterdam, Holland 

9 June 
Wolter Hme, Cultural Cenler, New York 

City 3 pm 
Calvin Hampton, Calvary Episcopal, New 

York City 4 pm 
Victor Hill, harpsichord, Rtdor Colklge, 

Lawrencevilkl. NJ 7:15 pm 
Baltimore Percussion Ensemble, Emmanuel 

Episcopal, Baltimore, MD 4130 pm 
Carol Teli. Westminster Presbyte rian. Ce­

dar Rapids, IA 3 pm 
Rober' Anderson, Presbyterian Church, 

Glendale, CA 
Requtem by Mozort; Choirs of St Mork's 

Glendale and SI Francis, Palos Verdes Es· 
loles; soloists and arch, Richard W Slater, 
dir.; Wm. Beck. org; at St Mark's Episcopal, 
Glendoht, CA 

Jel1l Romano, LA AGO Young Artists Ser_ 
ies, Church of the Blessed Sacrament, Holly. 
wood, CA 4 pm 

Brell Houser, La Jolla Presbyterian, La 
Jolla, CA -4 pm 

1"1 Jun. 
Youth Choir of Church St United Metho­

dist (KnolCvilleJ; at Trinity Church, New York 
City 12:45 pm 

Church Mus~c Workshop, Droke U, Des 
Moines, IA (thru June 15J 

Arthur Lawrence, Cathedral of St John 
the Evangelist. Spokane, WA 8 pm 

Catharine Crozier, mosterclasses, Lewis and 
Clark College, Portland, OR (thru June 15) 

12 Jun. 
Bruce Gustafson, Cathedral of St John the 

Evangelist. Spokane, WA 8 pm 

13 June 
Corliss R Arnold. St Thomas Ch urch, New 

York City 12:10 pm 
David Mulberry, Trinity Church, New York 

CIty 12:45 pm 
Milford Myhre, carillon recital, Cathedral 

of St John the Evangelist, Spokane, WA 8 
pm 

1<4 June 
Choral Study Tour in England, sponsored 

by Westminster Choir College, Princeton, NJ 
(thru July I) 

15 Jun. 
Claire Coti, Cathedral of St John 'ne 

Evangelist, Spokane, WA 2 pm 

16 June 
Calvin Hampton, Calvary Episcopal, New 

Yor k City -4 pm 
Festival of Children's Choirs, Fairmount 

Presbyterian, Cleveland Heights, OH 4:30 
pm 

17 June 
Harpsichord Festival Week, Westminster 

Choir College, Princelon, NJ (thru June 2 1) 
AGO Notional Convention, Cleveland, OH 

(lhru June 21) 

Marva .. ' 

DICKINSON 
Unlvenfl'y of Lout.vIIIe 
Lauisvllie lach Soct.ty 

M.lvln 

Cal ... ary Episcopal St. frands--l"".he-fteld. IplKo,..t 

WAYNE FISHER 
Chairman, Organ Department 
College Conservatory of Music 
University of Cincinnati 45221 

GEORGE MARKEY 
Markey Enterprises 201-762-7674 Records 

Recitals 
Instruction 

42 Maplewood Avenue 
Maplewood, N.J. 07040 

DAVID HEWLETT 
MARSHALL BUSH 

"Christophenoo Place" 
Richmond, V .D. 3. N.H. 03470 
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I faculty: HARn COLLEGE, University of Hartford 
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Organ Recitals 
Timothy E Albrecht, Roche.ter, NY -

Busch.Reisinger Museum, Cambridge. MA 
Mar 71 Lobe den Herren, Reger; Conseera­
loon (Messe de 10 Penlecote). Meuioen; 
Prelude and Fugue in B minqr BWV 544, 
a Lomm Golles unschuldig ewv 656, Bach; 
Melisma (Organbook I), Albright; Venl 
Creotor, Vom Himmel hoch, Lobe den Her­
ren, Albrecht. 

Richard A Anderson, Fernda le, MI -
Church of the Saviour United Methodist. 
Conlon, OH Mar 26: Sandus, Benedlctus, 
Agnus Dei, Deo gratias (Parish Mass), 
Couperin; 2 Noels, Dandrieu; Fantoisie. 
Franck; Pastorale, Roger-Ducasse; Chanls 
d'aiseau)(, Me" iaen; Trois danses, Aloin. 

Robert Anderson, Dallas, TX - First and 
Seeand Church, Baston, MA Mar 18: Dorick 
Music-A Prelude. Prelude and COfol on laet 
ans met herten reiine. 8ull; Three Dances. 
Tablature of Johannes of Lublin; Pange 
lingua Verses, de Grigny; Prelude and 
Fugue in G minor, Bruhn.); Fantasia on 
Halleluia Gatt zu loben, Reger; Recitative, 
Interlogue and Torque, bele; Toccata and 
Fugue in 0 BWV 538, Bach. 

Ronald E Ballard - First Christian, little 
Rack. AR Mar 10: Toccala in A minor, Reger; 
Tru mpet Volunlary in 0, Stanley; Pange 
Linguo, de Grigny; Fugue in E-flat, Bach; 
Nun dankel aile Gatt, Karg.Elert; Varia­
lions on on American Hymn, Young; When 
Ihe Morning Slars Sang Together, Pinkham; 
Choral in A minor, Franck. 

Kennelh Beck - Calhedral of St John 
Ihe Evangelisl, Spokane, WA Mar 17: 
Emperor's Fanfare, Soler; leh ruf zu dlr, 
o Mensch bewein, Toccata in 0 Dorian, 
Bach; Adagio for Musical Clock, Mozart; 
Adagio and Allegretto, Schroeder; Sonata 
II (2nd movemenl), Hindemilh; Rigaudon, 
Campra. 

George Block - First-SI Andrew's United, 
London, Onlaria Mar 171 Soiling 10 By. 
zantium (1972, organ and lapel, Alden 
Ashforlh; Black Host (1967, for organ, 
percussion and tape), William Balcom; 
Seven Things from the Box of Mogle 
(1973, organ, percuS$ion and tape), Ed­
..... ard Diemente: Anthem-There is one Body 
(premiere, voicel and synthesizer), Derek 
Healey; Sc-nsitive Chaos (premiere, argon, 
synlhesizer, tape and voices), Phillip Ross. 
Assisted by Robert Hughes, percussion; 
Phillip Rou. synthesizer; First·SI Andrew's 
Chair. Tape by creative eledronics dept. 
Fa nshawe Co llege. 

David Bowman, Montgomery, AL - St 
John's Cathedral. Milwaukee, WI Mar 10: 
Stations o f the Cross (complete), Dupre_ 

David Britton - First United Methodist, 
Santo Monico, CA Mar 3: Partita on Was 
Gatt lut, Pachelbel; Redt de Tierce en taille, 
de Grigny; Sonata in D, Carvalho; Give ear 
o lord, Krebs; Prelude and Fugue in A 
minor BWV 543, Bach. 

J Grillith BraU, Boise, ID - Church of 
Ihe Ascen lion, Chicago, IL Apr 23: Cla­
vierobung, Part nt, Bach , 

John Christian, Cleveland, OH - Brecks­
ville Uniled Methodist, Brecksville, OH Feb 
17: Offertory (Parish Moss), Couperin; Toc­
colo in F, Bach: Thou man of grief remem­
ber me, Read; Parlita on a God our help 
ill ages pasl, Van Denmon Thompson; Dia­
logue for the Mixtures, Langlais; Toccata, 
Gigout; Fantasy in A, Franck; God Among 
Us, Messiaen, 

Fra nk lin G Coleman, Kent, CT - Christ 
Church. Bloomfield Hills, MI Mar 18: Mogni­
fica l primi toni, Buxtehude; Prelude and 
Fugue in C (9/8), Bach; Sonata IV, Men­
delssohn j Benedictus, Reger; Symphony in 
G {1st movement), Sowerby; God of the Ex­
pand ing Universe. Feldano: Paean, Leighton. 

Jomes A Dale - U 5 Naval Academy, 
Annapolis, MD Mar 31 : Trumpet Voluntary; 
a sacred head, Prelude and Fugue In D 
minor, Bach; Tombourin, Romeou j Chant de 
paix, Langlais; Sarabande, litany, Roberts; 
Rhosymedre, Vaughan Williams: Concert 
Varialions, Bonnet. 

Kenneth Danchik and John Romeri -
Church of Ihe Assumplion. Pittsburgh, PA 
Mar 31: Improvisation on Victimae Pas-

chali, Tournemire; Poem of Peace, Long. 
lois; Fantasy and Fugue in G minor, Can­
cprla IV, Bach; Fonlaisie in A, Franck; 
Benediclus, Reger; Carillon de Westminster, 
Vierne. 

lloyd Davis - Bryn Mawr Community 
Church, Chicago. IL Mar 24: Stations of the 
Cross k omplele), Dupre. 

Mark Davis - Church of the Holy Faith, 
Santo Fe, NM Feb 24: Eclogue III, de 
Lamarter; Will 0' the wisp, Nevin; Toccata 
Of' Vom Himmel hoch, Edmundson; Voluntary 
I. Greene; Voluntary in D, Adams; Prelude 
on a Theme of Tallis, Darke; Bosse et 
dessus de trompetle, Recil, (Suite an the 
First Tone), Clerambault; Rose Window, 
Tu es Petra, Mulet. 

Merrill N Davis, Rochester, MN - Em­
manuel Lutheran, Racine, WI May 5: Con­
ceria in A minor, Vivaldi-Bach. Praise to 
Ihe lord. let heaven and earth rejoice 
(Cantala 129). Toccata and Fugue in D 
minor BWV 565, Bach; God of the Ex­
panding Universe, Felciano; Flute TUne, 
Arne; Poco adagio (Symphony III), Saini­
Soens; Postludium (Slavonic Folk Mass), 
Janacek. 

Roger Davis - Hope College, Holland, 
MI Mar 17: Prelude and Fugue in G, Bach; 
Sonata I for Trumpet and Organ, VivianI; 
Smfonla for Trumpet. Torelli; Sonata VIII, 
Rheinberger; Harmonies du Soir, opus 72/1, 
Karg.Elert; Incantation pour un jour Saint, 
Langlois, 

George Decker - SI Paul's Cathedral, 
Syracuse, NY Mar 3, 12, 19; Music Suitable 
for Weddings: Trumpet Tune, Trllmpet et 
Voluntary, Purcell; Toccala in F, Buxlehude; 
Bridegroom of our soul, Blackburn; Come 
Holy Ghost, Armsdorf; If thou but suffer 
God to guide thee. Fantasy in C, Our 
Falher in heaven, Sleepers woke, Bach; 
Rigaudon, Campro; Chromatic Fugue, Pa­
( helbel; Prelude in 0, Fischer; Trumpet 
Tune, Stanley; Aria, Koraal, Peeters; Lord 
Jesus Christ be present now, Walther; Toc. 
cola (Symphony V), Wldar. 

Robert Delcamp - Buena Vista College, 
Siorm Lake, IA Mar 3: Improvisation on 
Victimae Poscholi, Tournemire; Grande 
Piece Symphonlque, Franck; Stations I, 
VIII and IX (Stations of the Cross), Dupre; 
Ach Herr mich armen Sonder, Buxtehude; 
Herzlich tut mich verlongen, Brahms; a 
Haupt vall Blut und Wunden, Pepping; a 
Golgotha (Passion Symphony), Maleingreau; 
Toccata (opus 5), Durufle. 

John Dillo - Twelve Corner's Presbyterian, 
Rochester, NY Apr 21 : Toccata Quinta, 
Frescobaldi; Partita on Wer nur den lieben 
Gatt, Bohm; Prelude and Fugue in E minor, 
Bach; Reverberations, Perera; Suite opus 5, 
Durufle. 

John C Ellis. Missoula, MT - Groce 
Cathedral. Topeka, KS Mar 19: Prelude and 
Fugue in C BWV 547, Bach; Prien, Franck; 
Tanz·Toccata, Heiller; Sanala on the 94th 
Psalm, Reubke. 

David Engen - Gustavus Adolphus Col­
lege, St Peter, MN Mar 10, Prelude and 
Fugue in F, Buxtehude; Jesu dine dype 
vunder, Hovland; Vom Himmel hoch, Walcha; 
Wie schon leuchlet, Drischner; Herzlich tul 
mich verlongen, Stout; Sanne der Gerechlig­
keit, Pepping; Choral in B minor, Fronek, 
Processional, Mathias; Sonata 1964, Barbel 
Prelude for organ and tope, Siewart; An­
dante sostenuto (Gothic Symphony), Widor; 
Prelude and Fugue in E minor, Bach. 

Robert M Finster, Denver, CO - St 
Mark's Episcopal, Cosper, WY Mar 26: 
Prelude, Fugue and ehaeanne in C, Buxle· 
hude; Varialions on Meln junges leben. 
Sweelinck; Portito on lobe den Herren, 
Ahrens; Choral in B minor, Franck; L. 
banquel celeste, Messiaen; Toccata in F 
BWV 540, Bach. 

Wayne Fisher, Cincinnati, OH - for 
Richmond Chapler AGO Repertoire Series, 
Richmond, VA Mar 5, Prelude and Fugue in 
D, Bach; Concerto V in F, Handel; Noel VI, 
Daquin; Sonala on the 94th Psalm, Reubke;: 
Scherzo (Symphony IV), Widor; Berceuse 
(Suite medievale), LanglOiS; La vierge el 
Temps de Poques, Demessteux; Prelude el 
Donse Fuguee, lilaize. 
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Goy Freeman - Hnlor recital, OkICl­
homo City U. OK Mar 15: Suite Bri ..... 
langlah; Schubler Chorales BWI/ 645-650. 
Both; Prelude and fuguo in G minor. 
BUlCtehude; Symphony I. Vlerne. 

Deborah Botten Garner - student of W 
Da ... id Lynch. Meredith College. Raleigh. 
NC Mar 22: Prelude and Fugue In E minor. 
Bruhn$: Toccata in F BWV 540. Bach; Tiento 
(Suite med.e ... alel. longlols: la vlerge el 
I'enfont, Mesdaen; Introduction and Passa­
taglia in 0 minor. Reger. 

Lee Garrell - lewis and Clark College. 
Portland. OR Mar 10: Prelude. fugue and 
Chaconne. Buxtehude: Pastorale. Pasquini: 
Parillo on Oh how cheating. 8Ohm; All 
ntory be to God on high BWV 664. Deck 
thyself my soul BWV 654, Prelude and 
FlI9ue in G BWV 541 r Bach; Introdudlon 
and Passacaglia in D minor. Reger; Enlree. 
Communion. Sortie (Pentecost Mass), Mes­
$ioolll . 

Thomal Geo,ge, O'" .... r. CO - Indepen· 
dellt Presbyterian. Memph is. TN Mar 101 
Fanfare. Schroeder. Gothic Suile, BooU· 
mann; Contemplation. Purvl,; Middleberry, 
Wood; Trumpet Tune in D. Johnson; Prelude 
and Fugue in G, Bach; Processional. Shaw; 
Wondrous love. Young, Jesus makes my 
heart reioice, Elmore; Antiphon III, Dupre: 
Ca"lloll Sortie, Mu)et. 

James W Goad, Louis ... ille, KY - Mem· 
or ial United Methodist. Elizabethtown, ICY 
Mar 10: Voiuntary in D, Stanley; Wir glau· 
ben a ll BWV 680. Wa soli kh fllehen hin 
BWV 646. Prelude and Fugue In G minot 
SWV 535, Boeh, 3 Wlllings Herzlkh tut 
mith verlongen , Klrnberger, Brahms and 
Stout : Transports de joie, Messiaen; Varia­
lions of Fairest lord Jesus, Drischner; Clair 
de lune, Vierne; Choral In E, Franck. 

Runell G,een - Third Ave United Church, 
Saskatoon. Saskatchewan Mar IS, Fan­
talia and Fugue in G minor, Bach; Duet for 
Flute StOPi, Krebs; Sonala in A. Naumann. 
Parlito for Organ, Howells; Pastorale, Sum· 
sion; Sonata opus 28, Elgar. 

St.ph.n Hamilton, Bristol, VA - 51 
Thomas Church, New York. NY Mar 24, 
Allegro ISymphony VI). WldDt'; Noel I. Do­
Q~n: Wochet auf BWV 645, Fontasla and 
Fugue In G minor BWV 542. Bach; Andante 
~ SQnota VII. Mendelssohn; Prelude and 
Fugue in B, Dupre. 

SUlOn thgberg - Annundation Priory 
Chapel. Bismarck, NO Mar 3 : Fantasia on 
Wie KhOn leucht uns d.r Motgenstern, Re­
g ef; Sonata in G BWV 530, Bach, 510-
lions XI. XIV (Stations of the Crem). Du­
pre; Scherzo (Suite). Alain; Oleu parmi nOUI, 
Messia en. 

Clai,e Hendrix, los Mg.l.s, CA - St 
Mork's Episcopal, Glendale, CA Mar 171 
PauDCaglia in D minor. Buxtehude; Give ear 
o lord, Krebs: FantasIa In G BWV 572. 
Bach; Sonata V, Mendelssohn, Fantasy for 
Or90n. Near; Quodlibel SF42569. Bielowa: 
Pa raphrase on Sme nomine, Gulnoldo. 

Da ... id Herman. De, Moln .. , IA - Con­
gregational Church. Ames, IA Mar 24, Pre­
lude and Fugue in G. 0 Mensch bewein, 
Bach: 0 Trourigkelt, Brahms; Rhosymedra, 
Vaughan Williams; Sandus (Mlua pro Or· 
gana). Bende r; Dialogue sur les trompaltes. 
Recit de cornet, Benedlctus (parbh Mass), 
Couperin; Preludes for Epiphany and Pen­
leeo, ' XVI . Outufle and Fleury; Postlude 'or 
Compline. Alain. 

Arl.ne Hilding - Grace Lutheran. Ma ..... 
koto, MN Apr 21 Clocono, Buxtehude; Pot· 
lito on a Gatt du from mer Gat, BWV 767, 
Bath. Concerto 111. Walther; Tocc:ata II, 
Monnlkendam; Suile du deuxtame ton, 
Guilaln: Prelude et danWt fugue. Lltalu; 
Choral in A minor, Franck. 

Andr. w A Huntington - Christ Church 
Cathedral. Hartford, CT Mor 6 : Fant0110 
in C minor BWV 562. Fugue in C minor 
BWV 575, Boch; If thou but suffer God to 
guide Ihee, Wakha; Coni Ilene, Langlai.; 
Choral In B minor. Franck. 

Da"ld J Hurd Jr - Chapel of the Intar· 
tenlon, New York, NY Mor 6: Concerto 
del $Ig ' Meck. Walther; Voluntary VII I. 
Ston)ey: Concerto In A minor, Vivaldl·Bach. 

Audrey Bartlett Jacob •• n. Los Angel.s, CA 
- St Mork's Episcopal, Glendole. CA Mar 3: 
Suite du deuxleme ton, Clerambault; Pre· 
lude ond Fugue in A minor BWI/ .'54.1. Bach; 
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, 
Te Oe um, Arabesque (Suite Francoise). lang­
lois; Sonata VI, Mendelssohn; Thou art the 
Rock. Mulet. 

Gene Jan .... n. Albert L.a. MN - Wart­
burg College. Waverly. IA Mor 241 Venl 
Creator Venes, de Grigny; Trumpel Tune In 
F, Johnson ; Ou melne Seele singe, Stock­
meier I Prelude. fugue and Chac:anne in C, 
Buxtehude; Fantasia and Fugue In G minor 
BWV 542. Boeh, A Triptych of fugue" 
Near. 

Marie-Laui •• Jaquet - First United Metho­
dist. Santa Monico, CA Feb 17: Suite on 
the Fint Tone, Guilain; Fantasy In G, 
Vierne: Big Texas. He was, StOfm In Florida. 
langlois. 

arion Jane, - Old Wesl Church. Boston 
MA Mar 31 fantasy and Fugue in C minor. 
C P E Bach; Second Fantasy. Lejeune; Noel 
au s'en vant, Balbastre; Fugue on the 
Magnificat B'NV 733, Ach bl.lb bel uns. 
Fantasy and Fugue in G minor. BWV 542, 
BQ(h: DI\'1!rtbsement opus 31 / 1\, Vlerne; 
Prelude and Fuguo In G. Mendelssohn; Al­
legro ... i"'oce (Symphony V), Widor. 

George l Jane, Jr, Ogdensburg, NY -
Cathedral of All Salnls, Albany. NY Apr 
2B: Toccata and Fugue in f , Buxtehude; 
Partita an Was Gott tut, Pochelbel; Conan 
in B mln?r. Schumann; Pastorale, Roger­
Ducosse. 

Martin Kehe - Bethlehem lutheran, Lake­
wood, OH Mar 12: Chaconne in 0 minor, 
C(lUperini Solemn Melody, Davies; Prelude 
and fugue In O. BachJ Toccatino for flute, 
Yon; Prelude and Fugue in G minor. Buxte· 
hude; Les petites cloches. Purvi.; Choral in 
A fn4nor. Franck; Emperor's fanfare, Soler; 
Clair de lune. Korg.Elert; A ... e Maris Stella, 
Dupre . 

Chrlstopt..r k'ng, Wlnches'.r, MA -
GrQ(e Church, Solem. MA Mot 101 Toc­
<ata and f ugue In F. Buxtehude; He sholl 
feed His Flock. Came unto him, Handel, 
Fantasia in f KV 608. Mozart; Benedldus 
(little Organ Mass). Haydn; Choral in B 
minor. Franck; Hear ye Israel. Mendelssohn; 
Sonata III . Hlnciemith; Carillon de Westmin­
sl~ r . Vlerne. Assisted by James Soak.,"ne. 
treble . 

Sharon Kleckner, SI Paul. MN - Fint 
Presbyterian. Mankato. MN Mar 3: a 
lamm Galles unschuldig BWV 656, 0 Mensch 
beweln BWV 622, Toccata in E B'NV 566. 
Bach: Toccata and Fugue opus 5915-6, 
Reger; Grande Pike SymphonJque. Franck. 

Irmengard Knitl. Vi.nna, Au.tria - St 
Paul's Cathedral. Buffalo. NY Mar 221 
Toccata I. Muffat; Fantasy in G BWV 572, 
Bach; 5 Pieces for Clock Orga n. Haydn; 
Toccata . Fugue and Hymn on Ave Mor" 
Stella. Peel en. 

John Kuzma, San ~iego, CA - St Mark's 
Episcopal. Glendale, CA Mar 24: Sonata III. 
Mendelssohn; Toccata in F. Canzonas In D 
minor and G, Buxtehude; Dorian Toccata 
and Fugue BWV 53B. Bach; Sonata II 'n 
D minor opus 60, Reger, 

Nicolas Kynadan, Landon, England -
St Mary's Cathedral. Peoria, IL Mar 241 
Prelude and Fugue in E minor, Bruhns; 
Kyrie Gott Voter, Christe oller Welt Trost, 
Kyrie Gott heUiger Geist BWV 669-671 , 
Prelude ond Fugue fn D BWV 532, Bach: 
Fantasia in F KV 608, Mozart. Fonto"a II 
in D flat opus 101, Salnt.Sains; Toccata. 
Guillou. 

Aldis Lagzdlns - Asbury United Metho­
d ist, Crestwood. NY Apr 3 , 4 Chotale Pre­
ludes, Toccata and Fugue in f, Bach; Pas­
torale. Roger-Oucou.e; Fanta!y and Fugue 
on Ad lIIen, lint. 

W Elmer Lancaster - Flut Presbyterian. 
Orange, NJ Mar 101 Psolm 150. Piece 
Herolqu., Franck; Caprice sur les grands 
leux, Clera mboult; 8enedidus, CouperinJ 
Noel Joseph esl bien marie, Bolbastre; An­
donte so!lenuto (Gothic Symphony). Wldor, 
Elevation in E: Dupre; Mass in C·sha rp minor, 
Vierne. Assisted by soloists and choir of 
First Church, 

Arthur Lawr.nce, Hotr. Dame. IN -
Groce United Methodist. South Bend. IN 
Mor 31 1 Sonata III, Mendelssohn; Toccala 
In C minor, Muffat; Deck thyself my soul 
BWV 654, Prelude and Fugue In C BWI/ 
547. Bach; Noel grand leu el duo. Daquin; 
Sonalo In F, Pergolesi; 3 Antiphons from 
opus 18, Dupre; litanies, Alain_ 
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Hou,hlon Cdetle, ... .,.hten, N.Y. 

Houlhton W .... y.. MethH'" CMrch 

HENRY FUSNER 
S.M,D., "-A.D.O. 

Ant Pr.sbyterl.n Church 

Na.hvflle, renne'He 37220 

LESTER GROOM 
Seattle 

Seanle l'seiCie 
CoII.lre 
98119 

Chureh or the 
Aseen.lon 

98199 

DAVID S. HARRIS 
Church of Our Saviour 

Akron. Ohio 

Organ 

WILL O. HEADLEE 
SCIIOOL OF Ml;SIC 

SYRACCSE C:-;I\ 'ERSITY 

SYRACI: SE, !,;EW YORK J.l2JO 

SAMUEL HILL 
St. Paul'. Cburth 
Chico..,. DI ..... 1a 

Kenosha. Wilamdo 

JOHN HUSTON 
FIRST PRESBYTERIAN CHURCH 

TEMPLE EMANU-EL 
New York City 

ELLEN KUlTZ 

JACOBSON 
M.M ... A.A.G.O. 

Concord, California 

SHARON KLECKNER 
H""", of Hope 

Presbyterian Church 
St. Paul. MN 55105 

Recitals 

ArtIu laMirande 
RECITALS 

Splol.tty. Gennan Romantlo 
Repertory 

121 west hd AvtftH. New YOlk. N.Y. 10CD4 
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ARTHUR LAWRENCE 
Doc. Mu •• Arb, A..A.G.O., Ch.M. 

Saini MIIry'. Coa. .. 

.... ,. D. .. e, 'MI .... 465" 

William MacGowan 
I.th.,d. 1Iy-the-.S_ 

Palm Beach, Florida 

Hinson Mikell 
Recitals 

St. Mark's Church, FrankCord 
Philadelphia, Pennsylvania 19124 

WIWAM H. MURRAY 
Mu .. M FAD.O. 

Church of the MHlal., 

Chk .... III. 

NORLING 
SI. lohn·. Episcopal Church 

Joner ell, Hd&b1O 

JOHN KEN OGASAPIAN 

Saini Ann.'. Church 

Mo.sochu .... St ••• C.n .. e 

Lew" 

FRANK K. OWEN 
l.aIono - Rodl2b 

St. Paul's Cathedral 
Los Angeles 17, CaliCornia 

Franklin E. Perkins 
M.D.O. - Pl.. D. 
Th. Ladu. Chapel 
5 •. Loui., MI ... uri 

Unlv..-.ity of MI ... urf, St. L.ui. 

MYRTL£ REGIER 
Mo.n' Holy'" c ..... 

South Had"" M ... aeh ...... 

K. BERNARD SCHADE 
S.MA 

nAil CQUIO( 
EAST STROUDSBURG, PA. 

Worlcshop. and IAdU,.1 
"" Kodaly (hM.1 M .... od 

EDMUND SHAY 
DMA 

CoIu"""" c.rr... 
CoIu..w., s. c. _cr._ 

ALEXANDER BOGGS 

RYAN 
CONCERT ARTIST 
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RICHARD W. UTTERST 
M. S. M: 

SECOND CONGREGATIONAL CHURCH 
RDCKFORO, IWNOIS 

FREDERICK L MARRIOTT 
O.GANIST - CA.ILLONNEU. 

KIRK·IN·THE·HILLS 

BLOOMfiELD HILLS, MICH. 48013 

Orgoni,I, The Detroit Symphony 

HAROLD MUnLER 
F.A.D.O. 

Trinity Episcopal Church 
Tempi. Sherith 1s .... 1 

San Frandsc:o 

CARLENE 
NEIHART 

St. Androw'. fpIoapol Ch ... h 
."., ond WonKS' 

Ka ..... City, Millourl 64113 

frank a. novak 
HOLY TRINrrY LUTHERAN 

CHURCH 
10lI0 MaiD 

BuUaIo, N.Y. tftO!l 

Jack Ossewaarde 
St. Bartholomew's Church 

New York 

RICHARD M. PEEK 
S.e. Mu •• Doc. 

Covenan' Presby,erian Church 
1000 Il Morehead C.,.Io"., N. C. 

ARTHUR A. PHILLIPS 
AADO Ch.M. F.T.C.L 

St. Alban. C.nlr .... iona. Church 

172 .. 17 St. AI"n., N.Y. 11434 

RUSSELL SAUNDERS 
Eastman School of Music 

University of Rochester 

john h. schneider 
Calvary Presbyterian Church 

Riverside, CaliCornia 

Robert Shepfer 
Oratmht ... Cholnnoster 

SlCOND 'W&YTIlIIAN CHURCH 

.ncf5aMpolls. 'Mia •• 46260 ......... 

Myron leet - Westminster Presbyterian, 
Wilkes·Barre, PA Mar 31: Fanfare. Cook; 
2 Pieces for Musical Clock, Haydn; Sketch 
in D·llat. Schumann; Tumult In the Prae­
torium, Moleiogreau; Scherzo (Symphony 
I), Viernc; 3 Pennsylvania Dutch Chorale 
Preludes, A Johnson; Prelude and Fugue in 
G minor opus 7/3, Dupre. 

Ivan R licht - SI Marlin of Tours Church, 
Volley CIty, OH Apr 7~ Prelude and Fugue 
in G minot, BUdehudes Hen:l!c.h luI mkh 
verlongen. Wo Goll zurn t-fous. Warum 
helrubsl du dlch. Pochelbel; Prelude and 
Fugue in E minor, Bruhns; 0 man bemoan 
thy grievous sin, Prelude and Fugue in A 
minor, Bach: Toccata in B minor. Gigoul, 
Also choral works by Bach, Fast, Bartniansky. 
Handel. Dubois. Peeters. and Wolff. 

Betty louise lumby. Montevallo, AL -
Westminster Presbyterian, GrenVille. SC 
Mor IS: Prelude and Fltgue in E, LUbeck: 
3 Kyrie couplets, 3 Gloria couplets. Offer~ 
toire (Mass for Canventsl. Coupedn; Con­
certo del Signor Meek, Walther; Toccata in 
F, Bach. Fantasia and Fugue on Ad nos, 
lIszt, 

Robert luther - University of Evansville, 
IN Apr 7: Choconne in F, l Couperlnr 
Von Gatt will Ich nlchl lassen BWV 658, 
Tonata and Fugue In F BWV 540, Bach. 
Concerto II in Mlat. Handel; Choral in E. 
Franck; Prelude and Fugue in G minor. 
Dupre; a~ Marike lieder by Hugo Wolf. 
arranged by Max Reger with Dennis Shep­
pard, lenor. 

Robert Mahaffey - Christ Episcopal. Man­
hasset, NY Mar lOt Voluntary in G, Walond ; 
Komm heiliger Geist BWV 65 I. Wo soli ich 
lIiehen hin BWV 646, SchmUcke dleh BWV 
654. Prelude and Fugue in G minor BWV 
535. Boeh; Fantasy in F KV 608. Mozort; 
Sona/ina, Fast and Sinisle, (Symphony In 
GI. Sowerby. 

Norman McBeth - 51 Barnabas' Anglican 
Church, london, Onlario Mar 24: Voluntary 
in C, Sianley; An Old English Melody Wes· 
ley.Floyd; Magnificat on Ihe Ninth Tone. 
Scheidt; Prelude and Fugue in A minor 
BWV 543. Kropfreiler; Sonata II, Mendel. 
ssohn. 

Chorln Md>'Imoli - Universily of Ore· 
gon, Eugene Mar 30, Toccala, AdagkJ and 
f lllgoo in C BWV 564, Conzona in 0 minor 
BWV 588. 8och; Magnifica' on the Villth 
Tone, 5cheidemann: Choral in E. Franck; 
Fan'05ie and Fugue in C minor, C P E Bach: 
Block Host, Balcom. 

Stephen McK.,.ie, St louis, MO - Vol· 
paraiso U, Valparaiso, IN Feb 10: Carillon 
Sortie, Mulel; Transforms I, Wykes; Prelude 
and Fugue in f·sharp minar. Buxtehude; 
Tanz.Toccato, Heiller; Prelude and Fugue 
in A minar, Bach; Chants d'oiseaux, Me,· 
sioen; Allegro {Symphony VIl. Wider. 

James R Mebler, Toledo. OH - All 
5aints Church, Worcester. MA Mar lB: Pre· 
lude and Fugue In B minor BWV 544, Bach; 
Andanle sostenuto (Gothic Symphony), Wi. 
dor; Fmal (Symphony I), langlois; Intro­
duction and Passacaglia in 0 minar, Reger; 
Prelude, Adagio and Varialions on Veni 
Crealor, Duru' !C:I 

Donald G Moe, Salem, 'VA - Firs' luth· 
eran, Galveston, TX Mar 10: Fantasia Chro­
motka, Sweellnck. Sonata III. Genzmer; 
Litanies, Aloin; 6 Hymn Preludes opus 36, 
Rene Franck; Verset pour 10 dedlcocion, 
Messiaen; Toccala in C BWV 564, Bach. 

John Obetz, Independence, MO - First 
Presbyterian. Oklahoma City Feb 24, Komm 
heiliger Geist BWV 65 I, Woehel auf BWV 
645. Bach; fantasy on Wachet auf, Reger; 
FlUt Light and the Quiet Voke, Kemner; 
Aria, Aloin; Incantation pour un Jour Saini, 
Langlois. 

Richard N Palmquist - North Broadway 
United Methodist, Columbus, OH Mar 3, 
Baroque Prelude ond Fantasia, Arnell; Can­
tabile (Symphony VI), Wldor; Prelude ond 
Fugue in G. Bachs Fantasy in F miner. Mo­
%Ort; 2 sellings 0 Socred Head. Brahm s 
and langlois: Prelude and fugue in G minor, 

Recital. and Master Cia •••• 
Organ Consultation 

Cathedral Church of Christ the King 
West.rn Michigan University at Kalamazoo 

Oupr~; When lhe morning sIan song to· 
gether, Pirkhom. 

George H Pro, Cedar Rapids. IA -
Cornell College. MI Vernon, IA Mar 5, Pre· 
lude and Fugue in A minor. Nun komm der 
Heiden Heiland. Kommst du nun, Bach; 
Theme and Variations on Christmas Night • 
Monnikendam; Sonola III, Hindemith; Herz:· 
liebsler Jesu, 0 Gall du frommer Galt. 
Brahms; Prelude ond Fugue in C minor. 
Vaughan Williams. 

Peter Ramsey - Cathedral of All Saints, 
Albany. NY Apr 21 1 Concerlo in A minor 
BWV 593. Vlvaldi.Bach; Toccata and Fugue 
In 0 minor BWV 565, Bach. 

Leonard Rover, N.w York. NY - Ascen· 
sian Church, Chicago, Il Mar 19, When 
the marnlng stars lOng together, Pink. 
hom; Prelude and Fugue in F.sharp minor, 
Buldehudel Pneuma. Albri!}ht; Fantasia in 
f KV 594. Mozart: ReYerberatians. Perera; 
Tria Sonata V in C, Baehr Medltalion on 
Psalm 138. Helmsch,oll. 

George RitcNe, lincoln. Nf - Dundee 
Presbyterian, Omaha, NE Feb 24: Nova, 
Roberts; Chaconne in F minor. Pachelbel; 
Three for Organ and Two Horns. Roberts; 
Prelude, Fugue and Variation, Franck; Final 
(Symphony I). Vierne. 

Timothy RoblOn - Drolo::" U, Des Moines. 
IA Feb 24 : Porlila on Wochel auf. Disller; 
Paslorale, Roger·oucasse: Toccata . Adagb 
and Fugue in C. Bach, Variations on Under 
the linden Green, Sweelinclo::; Volumlna, 
ligen. 

lorry R Rootes, Chicago, Il - Groce 
Church. New Yorio::. NY Mar 28: Herzliebsler 
Jesu, 0 wie selig. Brahms; Plein ieu, Fugue 
sur les Irompelle. Reeil de tierce, Grand 
plein jeu (Mass for Convents), Couperin; 
Pouion. Reger; Prelude, Sarabande and 
Fugue, Jennings. 

Wilbur F Runell, Son Anselmo. CA - Palm 
Desert Community Presbylerian, CA Mar 17: 
Concerto in F, Handel; 3 Pieces for Musical 
Clock, C P E Bach; Prelude and Fugue in G, 
Prelude and Fugue In f ·nat, Bach; 2 Fugues. 
Handel; Toccata (Symphony VI, Wldor; 3 
1ellings 0 Mensch bewein. Bach, Pochelbel 
Dnd Wo!cha; 6 settings Herzllch lut mleh ver· 
tangen, 8och. Zochau, Brahms, Reger, lang. 
Ioi, and Muller. 

Rene Saorgin, Nice, France - Michigan 
Slate University, East lansing, MI Feb 26: 
Pange lingua, de Grlgny; Grand Dialogue 
in C, Marchand; Toccata and Fugue In F. In 
dulei jubilio, Herr Jesl,! Christ der einiges 
Galles Sohn, Prelude and Fugue In 0 minor, 
BUl(lehude; Toccata, Adagio and Fuque, Trio 
Sonata VI In G, Alleln Goit In der HOh. 
Prelude and Fugue in G BWV 541. Bach. 

Kenneth Saslow - senior recital. Wilkes 
College, Wilkes-Barre. PA Mar 10: Chaconne. 
l Couperin; Passacaglia, Bach; Bosse de 
IrompeUe. du Mage; Fantaisie opus lID, 
Glazounov; lebhaft ' Sonata m. Hindemlth; 
Variations on Est ce mars. Sweelinck: Proces­
sion. Mulet; Scherzo opus 2, ourufle; Cloches 
dons Ie del. Bonnol. 

John F Schuder - studenl of Vernon de 
Tor, Juilliord School. at Church of Ihe Ascen. 
sion, New York, NY Mar 8: 4 Verses on 
Venl Creator. Tilelauze; Recil de tierce en 
taille. de Grigny; Noel sur les ieul( d'onches 
sans tremblant, Daqulns Passacaglia In C 
minor BWV 582, Bach: oeu.ieme Fantaisle. 
Aloin; Sonala in C minor, Reubke. 

Allen Sever, New York. NY ~ 5t Mary's 
Church, Sparta, NJ Feb 24, Concerto II in 
B·flaf. Handel; Toccata and Fugue in 0 
minor, Jesu joy of man's desirinR. Bach; 
Sonola I. Mendelssohn; In memoriam, Fes­
live Prelude, Benediction, Slarer; Choral In 
A minor, Fronek; Clair de lune, Vlerne; 
Carillon.sortle, Mulet. 

Charles Shaffer - University of California, 
Los Angeles Mar 8, Concerto del Sigr Meck. 
Walther; Voluntary. Travers; Couranle met 
variatieJ. Cornetl Erborm dich meln BWV 
721 . Prelude and Fugue in B minor BWV 
54~. Bach. 

L. ROBERT SLUSSER 
MUS. M .• A.A.D.O. 

LA JOUA FRESBYTI.IAN CHURCH 

LA JOLLA. CAUPO"NIA 

THE DIAPASON 



Align Sioven"oy _ First United Methodist, 
Bradford. PA f.k:Jr 24: Concerto del Slgr 
Torelli, Wahherl Fanta,1O in C minor, Pre­
I"de and Fugue in G, Bach. A Sod Povan 
for ThaU! Distracted Times, Tompkins; Trai, 
Meditations sur 10 Sainle Trinite, langlois: 
Canons In A-flat, B minor, and B. Schumann; 
T u cs Pelra. Mulct. 

Annette Holm S",ith - student of Delbert 
Ois.selhoru, U of Iowa , Iowa City feb 281 
Pre Jude and Fugue in E minor. Buxlehude; 6 
S< hiibler Chorales, Prelude and fugue in 
C BWV 541. Bach : Jesus accepte la souf. 
france, le-, onge" MeJ.$loen ; Prelude and 
Fug ue on BACH, lint . 

David bnlMu!, Smith - Whittier College, 
CA Mar 29, a U-Boch t Toccala. AdogJo and 
Fugv. in C BWV 564, Parlita on Sai gegrUIo­
set aW8 768, Canonic VarIations on Vam 
Himmel hach BWV 662, Pre lude and Fugue 
in E minor BWV 548_ 

lorry H Smith. SpartCinburg, SC - lynch­
burg Co llege. VA M:u 26 , Passacaglia and 
Fugue in C minor, Concerto in G. Bach; 
Pa ri ito on Wachet a uf. Distler; Suite opus 5, 
Durufle. 

lindo Smith - student of Anlone God­
d ing, Oklahoma City U. OK Mar 21: litanies, 
o.UjI; danses a Agni Yavishta. Aloin; Sonota 
II, Hindemlth. Clair de lune. Vierne/ fan· 
tasIa and Fugue In C minor BWV 537. Bach; 
Variations on a Theme of Poganinl, Thalben­
Boll. 

Donald Spies, Ripon, WI - Congregational 
Church. Naugatuck. cr Mar 17: Mogniflcat 
tertii loni, Titelouze; 2 seltings Vom Himmel 
hoch, Pachelbel; Canontc Variations on 
Vom Himmel hoch. Bach; Canonic Varia­
tions on Vom Himmel hoch. Shackleford; 
Symphonie gOlhique. Widor. 

Samuel J Swartz, Palo Alto, CA -
Church of the Ascenston. Roctll!Sler, NYl 
Toccata and Fugue opus 5915-6, Reger; In 
Memoriam Regis, Jongen; Sctlerza a 10 Fu­
gue, Swartz: Prelude et Fugue sur Ie nom 
d'Alain, Durufle; Sonata On the 9"',h Psalm, 
Reubke. 

Dana Teske - graduCite recital. Northern 
Michigan U, f.k:Jrquette Mar 3: Concerto 
del Sigr Albinoni. Walther; Noels XI, X, 
Da=luin; Prelude et fugue en sol mlneur, 
Dupro; Prelude and Fugue in E minor, Bach; 
litanies, Aloin. 

, 

Betty Valenta - Cathedral of All Saints. 
Albany, NY Apr 71 Marche Rflllgieuse. Gull­
manti Celestial Banquet. Jesus Accepts Sor· 
row, Men.aen; Victimoe POW1oli, Rope"_ 

lucille H Webb - U of Wisconsin. Su­
perior Mar 5: Toccata In F 8WV 5"'0, Bach; 
Suite cfu deuxieme ton, CI.!!romboult; So­
nola on the 9"'th Psalm. Reubk •. 

Vernon tie Tllr 
'.A.G.O., Mut. Doc.. S.M.D. 

Church of the Ascension 
Flfth Avan ... of T.nth StrMt 

N.w York. N.Y. 10011 

The JuJillard School 
Recitals 

Olllan and Choral Workshops 

CHARLOTIE and WILLIAM 

Marianne Webb. CorbondaJ., Il - l in· 
denwood Christian, Memphil. TN Mar 8: 
Fantasy in f leV 608. Mo~art: Tierce en 
toille, du Mage; Prelude and Fugue in D 
BWV 532, Bach; The Burning Bush. Berlins"i; 
Sketch in D-flat, Schumann; Sonata I. Men. 
delssohn. 

Richard Webb - U of Tennessee, Chat­
tanooga. TN Apr 16: Fesl ival fonfare, 
leighton; 0 man bemoan thy grievious sin 
BWV 622. My all to God I do submit BWV 
707, Prelude and Fugue in F minor BWV 
534, Bach; Variations on Wondrous love, 
Barber. Piela opus 50, Nysledt; Vox dicentis, 
Preston; Nine Preludes. Mllhaud; 3 Organ 
Psalms. Zimmermann_ 

J Clifford Wellh - St James Episcopal. 
Muncy, PA feb 171 Prelude and fugue in G 
minor. Buxtehude; The walk 10 Jerusalem 
(Cantata 22), Jesu joy of man's desiring 
(Conloto 1<47), Boch; Concerto del Sigr 
Mec", Walther; Va riotiom on America. 
Rinck; Intermezzo, Roelmann; Antiphon-Nigro 
sum sed (ormosa, Dupre, The Shepherds. 
Messiaen; An Old Irish Air, Clokey; Toccata 
in A. Sowerby. 

Anita Eggert Werling - Western lIIinoh 
U. Macomb Mor 3: AI~ otfertorto. Pastorale, 
Canzano II in B minor, Zipolil Choral in a 
minor. Franck: 0 Mensch bewein BWV 622, 
Prelude and Fugue in A minor BWV 543, 
Bach; Sonata III, Mendelssohn; Danse fu­
nebre . Aloin; Variations sur un Noel on­
gevln. Utalze. 

W Gerold White, E Greenwich. RI - St 
Stephen's Episcopal. Providence. RI Mar 27: 
Voluntary in A minor, Stanley; Adoration. 
Bingham: Scherzo (Miniature Suite). Willon; 
excerpts from Vepres du Communion. Du· 
pre; Contropunctus I (Art of Fugue), Bach_ 

Todd Wilson - College Con~rvotory of 
Music. U of Cincinnati. OH Apr I: Concerto 
In D minar4 Vivaldi-Boeh l 2 settings Alleln 
Galt in der Hiih, Bach; lomento. Deu", 
esquiues. DupreJ Toccata. Guillou; CantH­
ene (Suite SreW!), langlois; Fantasy and 
Fugue on BACH, lI:eger_ 

R"ital p,o"arn. f.r Inclu.ion In 
th ... palil-' mu.t ,.ach THE OIA,ASON 
wftW. th, .. w..u of ... rfor .... nc. dote. 
Recital. _ .. ,tn, mar. then three or· 

liIanl.t. will lIIot be Included. The pro-. 

.ram mutt .tat. the date and place of 
the performonce al wen .1 the nam. 
of the p.no,mer. 

Dwight Oarr 
Recitals 

Wells College 

Aurora, New York 13026 

ATKINSON 
Firs' Presbyterian Church 

Oceanside, California 

Army and Navy Academy 
Carlsbad, California 

ARTHUR C. BECKER, Mus D., A.A.G.O. 
DE PAUL UNIVERSITY 

ST. VINCENTS CHURCH, CHICAGO 

* FRANK J. SAUTER 
4232 We.' 1241h Place 

MAY, 1974 

Phones: 388-3355 
PO 7·1203 

and 

ROBERT SMART 
Swanhmorc. Pmnsylr.mia 

Trinity EpiKopal Ciun:b 
Swarthmore CoUcge 

Coognpdoo Rod~h Shalom 
PhUaddph.a 

Carl Staplin 
Ph.D .• A.A.G.O. 

Drake University 
University Christian Church 

Df5 MOINO. IOWA 

FREDERICK SWANN 
The Riverside Church 

New York City 

W. WILLIAM WAGNER 

MT. LEBANON METHODIST CHURCH 

PittsbW'B'h. Peansylvania 

sally slade warner 
La.g.o. ch.m. 

CHURCH OF 
ST. JOHN THE EVA.NGELIST 

Deucon Hill DOfillon 

C. GORDON 

WEDERTZ 
2~ Well nBIh sc. 

CHICAGO 60655 

HARRY ARTHUR WELLS 

Walhinvton Sf ... U .. lvenfty 

'unman "163 

RUSSELL G. WICHMANN 
Chalham College 

Shadyside Presbyterian 

PiHsbulllh, Pa. 15232 

JOHN E. WILLIAMS 
St. And,.w. Pre.byt.,ian College 

laurinburg P,.uyt.,I ... Church 

1<1." ........ No'" ~ 

barclay wood 
FIRST BAPTIST CHURCH 

Worcalcr -_ .. 
Edward O. Berryman. SMD 

ROLLIN SMITH 
RECITALS 

1150 Fon,...ruwt street. IlrooUra. NY 11211 

Mu •. Doc., ' .A.O.O. 

ADOLPH STEUTERMAN 
S.uthw ... .,. .. M..,w. 
Calva" Episcopal a..rch 

MtlmpIUs. TeM ..... 

George Norman Tucker 
Mw. Bach. 

ST. LUKE'S CHORISTERS 
Kalamazoo 

BOY CHOIRS 

WA-Ll-RO 
BOY CHOIR 

WARREN C. MIUU - DIRECTOR 
Chrilf Church. Shah Hel,ht. 22. Ohio 

ClARENCE WATTERS 
RECITALS 

St. John'. Church 
W. Hartford, Connecricul 

DAVID A. 

WEHR 
E»tnn Kentucky tJahocnlty 

RM:hmond, Kmand,. 

8/).6 Whit/{t(J 
FOX CHAPIL EPISCOPAL CHUICH 

fa. (hopei. Pltbbu,..h, , .. 15231 

HARRY WILKINSON 
Ph.D. FAG.O. 

ST. MAlTIN.ltHH!-'IElDS 
Ch.ttnuf HIli. Philadelphia 

Wm' CHESTER STATE COLLEGE. PA. 

DONALD WILLING 
f_1ty 

N_rth T •••• St.te U.lvenlty -.. 
Gary Zwicky 

lIMA FAGO 

1_ ......... "".......,. 

ChwIno ... 

Wo,,.n L hrryllllOn, SMD 

BERRYMAN 
Orgonl.t.cho1 ....... , 

WESTMINSTER PRESBYTERIAN CHURCH 
Minneapalil 

SONS Inc. * 
Alsip, lIIinoi. 60658 

Hood. a..-c~.rch MotIc Dept. 
BALDWIN.WALLACE COU!GE 

Berect, Ohl. 

Organ Builders 
• Rebuilding 

• Repairing 
• Contractual Servld"ll 
For Unexcelled Service 
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CLASSIFIED ADVERTISEMENTS CIa ... adwertisJnl rat.., 1M' wen:l, ,,20; .... nu"" ... eM,.., $2.50; ". num ......... dltlon.1 $1.00. 
l.,u .. f ..... numiten shouW be MIl' c/o The Diaposon. 434 S. W.IMI.h Avenuo, Chk •• o, la. 60605. 

'Osrr,OHS WANTfD 

MINISTER OF MUSIC SINGLE MALE 
Choirmo~lcr. Conductor, Church Musician. lind 
Organist. Tan yeers c.:periencc worit l'lg wilh a ll 
age levels. Cu relocate uywhere in U.S. ot 
Conodo. J. Hert, Ruggles Baptist Church, 81-4 
Beoeon Sired, Bodon, Mass. 02215. ('17) 
266·]63). 

EXPERIENCED ORGANIST.CHOIRMASTER 
loch chollan;;n; polit'on in ChiCAgo areo. 
Mtlrried, M. ",",1,11., background includes work 
with adult boy and children', choirs in Cath· 
oIic and Protestont chutchtn. Recitals through­
out Midwed. Excellent references. Address E·2, 
THE DIAPASON. 

SINGLE MALE. 29, D."'."'., ORGANIST· 
tuupsichordist. condudor, church musician, de· 
mes to re.locate in sophisticated parish music 
proQram or academic environment (keyboard 
performance, music history) : eltab1ish~ can· 
cert organist, five yea,.. co11ege teaching, ex· 
cellent references 1010 And ensembla tapes 
,",vail able . Can fe loute ,anywhllre in U.S.A. 
or Canada. Addren M·l, THE DIAPASON . 

pOSITIONS A VAltAm 

ORGANIST ,OSITION O'EN. WaITE 
chairman music: committee , First Church of 
Christ, Scientist, 24 Cleveland St., Orangll, 
N.J. 07050. (201) 7)1 ·54)8. 

FULL.TIME ORGANIST IN ,ARISH Of 5300 
btllplited memben; three Sunday Services; ae· 
comptllny four choin; funertllll, weddings, Ipe· 
cial evenh; 49· rank organ; private teaching; 
saltllry open; apply to Glenn Mair, BUlinen 
Adminiilrator. St. Olef Lutheran Church, 301 
1st Street NW, Audin, Minn. 55912. 

IMMEDIATE pOSITIONS FOR MAINTENANCE 
mtll" . nd nue voicar. Benefits include paid vaca· 
tions, group insurance /lind pleal,ant atmosphere . 
for living and wor~iIlQ. large order btlId:log. 
Send resume and references to Johnson Organ 
Co., Inc., P.O. Box 1228. Fargo, N.D, 58102. 

EXPERIENCED ELECTRONIC TECHNICIAN 
to work at keyboard indrumenl se",ice center 
in Connecticut. Manage electronic. organ/ 
ampfilier repair Ittop and road repairs. 
Benelits. Mull be alert and motivaled, with 
professional attitude. Send delailed. resuma in· 
cluding requHled salary and picture. FBI, 
P.O. Box 66. Bud:land Slation, Manchester, 
Connec.ticut 06040. 

AREA REPRESENTATIVES WANTED BY PIPE 
or9an builder with natie n . ... ide reputation for 
terrHeries in mid ... est and Itlir west, Good 
part.time opporlunity lor organists or se",ice 
men with bu, inen ability. Address C·l THE 
DIAPASON. 

WANTED - MISECl1ANEOUS 

ORGAN MUSIC, BUILDERS' TRADE CATA­
logs. brochures. Organ literature Foundation. 
Braintree. Man. 02IU. 

WANlfD - MISCELLANEOUS 

RECORDINGS OF ATLANTIC CITY CON· 
ve ... tion Hall Auditorium and Ballroom Organs. 
Addren E.), THE DIAPASON . 

INFORMATION AIOUT -:::EV-::E".-::m=--O~16A­
Iron manlifac tured d u ing the 1930',,; specifical. 
Iy wiritlg dJagfoms. Addreu E·S, THE DIAPA­
SON. 

2 OR :J.MANUAL CHURCH ORGAN CON· 
lole, large enough fo r l8·rant draiQM organ. 
No junk pleale. Confect C. A. lenh.chn.ider, 
10617 Sharon Volley Rd., Brooklyn, MichiQan 
49230. 

WURLITZER DIAPHONES (WOOD AND 
metel), Glockenspiel, Xylophone, Chrysoglott, 
Morimbo , Sleigh Bells. other theattt! items. 
Peale let us know what VOU havil presently 
4vailable. Gruber Anoel.tel, S232 West Perhr, 
Chicago, Il 60639. 

USED SPOrtED METAL AND OLD S,OnED 
metal pipes. 70 cenh per pound. Contact, 
Tri'lo Company Incorporated, Manufac.lureu of 
Quality Reed Pipe,. Box lOt, H'gerstown. Mary. 
land 21740. 

TRACKER ORGAN PAITS, CHESTS, KEY· 
boerds. ",ction elc. Send lill iIInd price 01 parh 
available. Addre" E.8, THE DIAPASON. 

MUSIC ROLLS FOR AUSTIN, WELTE, SKIN­
ner, Aeolian. Duo-Art and Estey pipe organ 
plovers. J. V. Macartnev, .. D6. Haverford Ave" 
Nllrberth, Pa. 190n. 

MlsefUANfOUS 

MUSIC DRAFTSMAN: YOUR HAND MS 
Irtllnsformed into clean. professiona l copy ready 
Jor reproduction. Send d ' ,penseble Xerox your 
.-ota tion for estimate. MUSIC, Box 158 RF D, 
Cranbury. NJ (11512. 

NOTE CARDS. , DIFFERENT ,IPE ORGANS 
in color. $3.00 dOlen. Aho manuscript facsimiles 
of Bach, leethoven, Hendel, t.AOJart. n.oo 
dOlen. Organ Arl, BOl 309, Burlingame, Calif. 
94010. 

THE HEW 7.OCTAVE PElElSON CHlO· 
malic Tuner, model 3m il now ..... ilable from 
stock . ContinuouJly variable Vernier conlrol 
allow, you to compensate for temperalur. or 
tune celelte ranh with eOle. For more detai ls: 
Petef$on Electro· Musical P'Oductl, Depl. 11, 
Wo rth, III. 60482. 

TUNERS THROW AWAY MESSY COTTONI 
Mi.ture tuning is easi.r end leu frustratinQ 
with all felt K. D. Kaps. Sterter set (tunes up 
to " rtllnh) U.50. Deluxe sel (5 ranh & more) 
$8.00. K. D. Kllps. 21.. Oakland St., Man· 
chester, Conn. 06040. 

REED ORGAN TUNING AND RE,AIRING. 
Edgtllr A. RodeGu, .. 01 Albanv Ave., Westmont, 
NJ 08108. 

REPRESENTING 

<tasauant frem; 
ST. HYACnfnt[. OUCI[c,. tAHAOA 

Pipe Organ Builders 
Sales & Service 

Chicago Area, Northern Indiana, Michigan 

'oul S. H'bert 

J. A. HeBERT & SON, INC. 
21230 Lo. 'olmo. Drive 
Southfield. Mlchlgon 48076 
rel.phone (313) 353-2524 

We.t.rn Michigan Associale: 

Louis Van Vel. 
4722 36th Str •• t. S.W, 
Grandville, Mithlgon 49418 
T.I.phone (616) 534-3296 

CHESTER A. RAYMOND, INC. 
PIPE ORGAN BUILDERS 

Rebuilding, Maintenance and Additions 

P.O. Box 55 Princetan, N.J. 08540 
Phone: 609·924-0935 

PIANO TUNING 
leorn Plono tuning and repair wilh easy 
to fol~ow home study course. Wide open 
field wilh good .ornings. Maltes excel. 
lent "exlro" job. Write 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

Am.rican School of Piano Tuning 
t7050 T,If.- Dr .. D"L D ..... _ Hili. cA t5II7 

26 

1376 Horwrd IIYd.-Deyton. Ohio .. 5406 
513-276-2.81 

MISCEUANEOUS 

EXPERT RECOVEllNG OF ANY MAKE PNEU· 
matics. pouch boards and primaries, with Poly. 
urethane. Plastic nul. used on primary valve 
wirel. Melvin Robinson, II P"r!:: A'te., Mount 
Vernon, N.Y. 10550. 

SERVICE MEN: DO YOU CK SHO, 
space] We specialize in lealher work. recover' 
ing pneumtlltics, pouches, action., etc. Write 
R. M. Minium and Son, Box 291, lewisburg, 
Pa , 17817. 

PNEUMATICS AND POUCHIOAlDS OF ANY 
mtllke recovered with Polyurathene Plastic. Write 
for q uot"tiofl. Church Organ Ce., IB Walton 
St .• Edison, NJ 09817. 

ORGAN SERVICEMEN: WE Will RECOVER 
Ctlisavoni and Skinner pouchboGrds, primary 
and offset IIctionl. Write Burnell Associates, 
1907 Susquehanna Rd., Abing loe, Pe . 19001. 

QUALITY All ELECTRIC CHESTS MADE TO 
order, good delivery. Aikin Anocillies. lox 141, 
BrooklYR, PA 1881l. 

HAVE ON HAND::-:':C''''C::-'A:-:L7L'''F=.~EN·CH HOlN, 
B-fl ., n nole" 7112" w.P. Want : "·fI. Octave, 
preferably Kimboll, on 7%" ,""p ., n·noles; 
either Krumltom or English hotn, preferably 
Kimball, 7'12" w.p .• 7)·nO'les. Rob.rt Pound. 
Days: (112) m ·74"1. Nigh": (lI2) 212.0l00. 

500 USED ORGANS _ 200 GlAND PIANOS 
and player grands - all mllkes. Piano and or· 
gan techniciall1 wonted. V.P.O. franchise avail. 
able in South Florida. For prospectus w"te: 
Victor Pianos tlInd Organ,. 100 N.W. 5 .. St., 
Miami Fill. 11127. (3OS) 751·7502. 

PIANOS 

HENRY F. MILlER EIONY U'RIGHT 
pedal.piano. &Iremely rare. B8 keys, )0 
pedilis. Pedals fold up. Blolilt about 1891:t Raoul 
l. PineGu. 55 Cuno ... St., Welt Warwick, R.I. 
02891. 

AUTHENTIC FORTEPIANO U,LlCAS: STEIN, 
Walter, Silbermatln, Cristofori, Schmidt pedlll 
piano. Philip lell, Fofiepiano t.Aah" Box 96. 
Bailie Ground, IlKfiaRa "n20. 

PUBliCATIONS 

"THREE CENTURIES OF HAl'SICHORD 
Making," by Frank Hubbard. Harvard Uni'ter. 
s'ty Prest, 1970. 17) p'gel ph.ls 79 p la tel , $15. 
The traditioll1 of harpsichord making in Ita lv, 
Flanders, France. Germany and EnQI.nd from 
1500 to 1800. Fran!:: Hubbard. IBSJ lymlln 
Street, W.lr~.rn. M,u sachlol,eth 02IS". 

"QUICKI&: KEYBOARD HAlMONY lES· 
sons." Alt mll jor, minor. leventh, minor seventr 
chords. For beller harmony instruction. $2.00. 
Immediate service I Da'te Dysert Studiol, Dept. 
D. 128 Seminole St .• JohnstOWn, Penna. 15904. 

puauCAriOHs 

"n FAVORITE HYMNS IN MODERN HAl· 
mony." Pianhh. o,ganists. EIcitinQ chords lei 
10 famil illr hymns. $2.00. Immediat~ lervicel 
Dave Dysert Studios, Dept. D, 128 Seminole St., 
Johnstown, Penna. IS9004. 

JUST PUBliSHED - "THE AMEllCAN tEED 
Orgtll ... " - cantil ins history, mUlic, restor.tion, 
tuning. hundreds of illustrations. $9.95 postpaid. 
Robert Gellerman. 8007 Birnam Wood. t.4clea .... 
Virginia 22101. 

HARPSICHORDS 

"THE HARPSICHORD", INTERNATIONAL 
quarterly for lovers of etllriy keyboerd Indru · 
ments and music. Articles. interviews, photo. 
grtllphs tlInd iIIuslrlltions by loday's foremost 
Gttisis. S8 per annum. "The HtlirPsichord," BOI 
")21·D. Den'ter, Colo. BOlCH. 

FIVE OCTAVE CLAVICHORDS, $1200. SMALL, 
' telled clavichord" Engli'h, lIaliu harpsi. 
chords. historical copies. Joseph Osborn~, 50S 
Hamillon St.. Carlilla, Penna. IlUll. 

SPERRHAKE CONCERT MODEL 'I FT. I 
in.) Harpsichord in perfect condilion. Pedal· 
operated 16', 8', " ' ; 8'. with '"~ playable from 
either manu,,!. Unusually beautiful banded 
u sework. O .... ne r getting larger model. D ' 
cellenl b uy. Dr. Werner J. Fries , College ledge 
Road, R.D. 2, Indiantll, Po. 1S101. ,"12) "b)·OIDl. 

11TH CENTURY FRENCH HAR,SICHORD 
in kit form. We offer an authentic reproduction 
of lin Gntique French double ma",ulII harp. 
sichord for amllteur construction. The indru· 
ment has four registers and buff Itop with 
tlI rtllnge of FF.g"'. All porh are .c.cutatelv 
pre·cut and retlldv for IIlIembly. The kit in· 
cludes detailed dra ... ing, and instructions and 
all necessary material,. for brochure wrile 
Frank Hubbard, 18SJ lyman Street, Waltham, 
MGuochuleth O2ISt. 

HARPSICHORDS, CLAVICHORDS AND Vll· 
Ijlina ls. Authentic clanical de,i9n" for home 
const,uction by Ihe Gmateur builder. Write fa, 
ftee brochure. Zudermann Harp,idtord. Inc ., 
11 G,and Sired, P.O. 10. 121, Stoni"9ton, 
Conn. 06118. 

HARPSICHORDS BY KNIGHT yEtNON 
will be on d ilplay at AGO Cle'leland '74. 
Beautiful instruments made in the Flemish end 
French trGditions. 525 While Pigeon Street, 
Constantine. Michigan "9042. 

HARPSICHORDS, CLAVICHOlDS. KITS AND 
cvstom auemblies bV New England craftsmen. 
Showroom in Boston IIrea. Agent for Zucker· 
m'M Harpsichords. Wilson Barry and Co., Inc" 
Dept. 0 , P.O. 801: 152, Ba tlardvalo Station, 
Andover, 10.411$1. 01810. 

SABATHll AND NEUPERT HARPSICHORDS. 
John W. AI 'en, 500 Glenway Avenue. Brislel, 
Virgin ill 2"201. 

WE DON'T BELIEVE IT 
We don't believe there are (or can be) such things as eledronic or· 

gan5. Electronic substitufes, perhaps. If you agree, but don't think you can 
afford a real organ, write to us for information describing our exciting 
new concept in small, mechanical action pipe organs. 

St. Thoma. Organ Co. Bax 422 Gardner, Mal •. 01440 

Builders of Fine Tracker and 
Electro-Pneumatic Pipe Organs 

Inquirits are Cordially Invited 

W. ZiIllIller & Sons 
INCORPORATED 

""ItIng Add, ... : P. O. Box 11024. CharloH., N. C. 21201 
NATIONS FORD ROAD· CHARLOTTE, N. C. 

ORGAN SERVICE·J. l Lee, Jr. 
KNOXVIllE. TlNNUSU 37901 

lox 2061 

Tunine - Main.enonce _ •• bulldlng 

ConlUlton •• 

DO IT YOURSElf PIPE ORGAN KIn 
Cunom .pedflCiltlonl for cMfCh er 
reddenc., compl... or p."", fwll I,.· 
ItrudlOM by .n.blllh.d .,.e,. build.,... 

COLICIT MFG. CO. P.o. lOX 112 
HII.r SlatleM, kffeJo, N.Y. 1CZ2I 

THE DIAPASON 



CLASSIFIED ADVERTISEMENTS eta •• m ... eeI •• rlJ.ln. nit .. : .,... wo,", $.20; minimum charge, $2.50; box "umb ... , additional $1.00. 
Repli •• to box numbers should b ... nt clo Th. Diapason, 434 S. Wahash AVIHla., Chlcoa., III. 60605. 

HARPSICHORDS 

SABATHll HARPSICHORDS. PEDAL HAllP· 
sichords lind Clavichord,: mod relitlble and 
beautifullv sounding from $1,195.00. Brochure 
$1.00. Siereo LP $5 ftom Dept. 0 , 1C84 Homer 
Vancouver. S.C., Canllda. 

ANTIQUE HAR PSICHORD REPRODUCTIONS. 
Please write for our brochllre describing 17th 
century Flemilh lind 18th century French style 
;ndrumen". Mork Kramer Harpsichord Mde,. 
219A R~e Colony. Rve, New York 10580. 

SPERRHAKE HARPSICHORDS AND CLAVI· 
chords. Excellent, dependllble, beautiful. Robert 
S. Taylor, 8710 Garfield St. , Bethesda, Mary· 
land 200]4. 

HARPSICHORDS, CLAVICHORDS, MOZART 
Pianos, by Neupert, sille or ren tal. Financing 
available. Write or clIlI Wally Pollee, 1955 West 
John Bee" Rood, Stevensville, Michiglln -49127. 

HARPSICHORDS, CLAVICHORDS. MAGNI. 
fkienl tone ond hendrome oppearonce 01 rem· 
sonable cost . Mourice de Angel i, Box 190, R.D. 
=1 , Pennsburg , Pa. 18073. 

HARPSICHORDS, CLAVICHORDS. SPINmES. 
Custom built to classic specificotions. Alro 
agent tor kih. Gerhort Schmellekopf, 9046 S. 
Wesley, Ook Pllr • • 111. 60304 . (112) 8-48 ·~06 . 

HARPSICHORDS, PEDAL HARPSICHORDS, 
Clavichords. Custom made. Jan H. Albllrdll, 
1-4 Riverdale Dr., Thistle lown (Rexdo lel , Onto 
Ca nado M'1V·2n. 

HARPSICHORDS, SINGLE AND DOUBlE 
monu,,1 in clossic French style ; also smoll hl rp· 
$iehords fro m $&45.00. J ohn Bright, 747 Algomi 
Ave., London, Onl"rio, C ll nllda N5X·I W-4. 

WITT HARPSICHORDS, CLAVICHORDS, 
0150 kils to customer U: Cl uiremenh. Wri te, 
phone, visit .hop . E. O. Witt, R3, Three Rivers, 
Mich. 4909J . (616) 244·5128. 

HARPSICHORDS. CLAVICHORDS IY NEU­
pert, world's fined, oldest moh:r. Catlliogs on 
request. Magnlmu$it, She ron, Conn. 06069. 

HARPSICHORDS BUILT TO YOUR ORDER, 
Merchonl lind Rosenberry. Instrument 8uildorl. 
Box lOS, Columbilville . N.Y. 12050. 

HARPSICHORD OWNEItS: A FULL LINE OF 
lud io an~ visull Chromatic Tuners i, now 
Ivailable 10 he lp you with your tuning requite. 
ments. For more information wri te Petenon 
Electro·Musicol Product., Dept. 20, Worth. III. 
~12. 

'OR SAl! - PIPE ORGANS 

3·MANUAL ,..RANK HILlGREEN·LANE 01-
!Jon. Rebu ilt 1946. New con$Ol. lind 2, 3·ren!:: 
Mirtures lidded in 1962 (Germ on). May be pur· 
chosed in lots Ot com plete. Buyer to remove 
b.t'o,e J"ty I. Also 2·mllnYII Schober rec;tol 
orgon . Write or cDIl St. JollA' , lutheran Chyrch 
310 Ferry St., Eoston, Po. 18042. 

LOUIS F. MOHR & COMPANY 

ORGAN 

MAINTENANCE 

2899 Valeutlue Ave. 
New York 58, N. Y. 

Tel.phOD': SEdgwick 5-5628 

Emel'lenCT Service Yearly Contracts 

Harpt - Chima - Blowen 

ElI!pert OverbulioJl 

"All Or,,,,, Prllflnf, Md.r";.,,, M,.u 
Bd'~r Mtui~' 

CANNARSA 
ORGANS 

INC. 
NEW 
ORGANS Ea 

P.O. BOX 238 
Hollidaysburg, Po. 16648 

81.;..695-1613 

Felix Schoenstein 
& Sons Pipe Organ Build.", 

SAN FRANCISCO, CALIF. 

MAY, 197,& 

fOR SAlE - PIPE ORGANS 

HILLGREEN-LANE. 2-MANUAL. PEDAL, 1 
ronh, chimes. Needs new wlndchesl. SIIOO.OO. 
CIIII ("OS) 625·1046 or wrte Frykmlln, 2-4130 
Lower TrOll, Cormel. CA 93921. 

NOEL MANDER OFFERS: EXACT REPRO_ 
duclion of HOllse Re901 Organ date 16&4. 
Re9.!11 B. Gedllct -4, Flute 2. £3,150. MedieYl~1 
Portotive !lW. Trocker Continuo 3 stops 
£2,700. 51. Peler's Or911n Worh. london £.2, 
Englond. 

2 RK ZIMMER, VARIABLE SCALING, 2M + 
P e lectric key action. del.!lched CORiole. Used 
6 months on loan. Suit.!lble for chapel, resi· 
dence. prlldice. Con be seen lind plllyed lit 
fodory . $58S0. P 0 BOl 1102-4 , Challolie, NC 
" 20'1, 

lOOO-PIPE AUSTIN ORGAN BUILT IN 1'129. 
Designed for orchestro use With symphonies 
aRd op.tt!l l. Exce llent e . omple of • orchest ral " 
or911n similllr 10 grut Porilllnd Cily HIIII 
olgen . New ,n$'otled at Bushnell Memonlll 
Holl, Horlford . Conn. Best offer. (203 ) 527·3123, 
" $k for Jaek Roosa. 

PIPE ORGAN, 2 MANUALS, IS RANKS, 
playin c;r eve ry Sundoy. Includes unsuol 16' wood 
Duld. no ond recen' Reuter console . Avoilllble 
Summer 1974 ; purchaser to remove. $2500 or 
mllke offer. Firs! Conc;rreglltionlll Church. P.O. 
Box 56. DeKaib. Illinois 60115. 

8-RANK E. M. SKINNER PIPE ORGAN. FOR 
specificotions wfi te: SI. Peler' , EpiscoPlI1 
Church. 678 Woshin910n Avenue, Porllond, 
Maine CHI03. 

3·MANUAL ELECTRO·PNEUMATIC PIPe OR. 
911n, 2-4 ra n.s. 40 drllw.nob.. 29 pistolu. 
Aeolian·Skinner con~le new 1945. Contac t 
Christ Churc h, s.4 Bl y St.. Glens FaUs, N.Y. 
12801. (SIB) 793·3~(,8 . 

191" HALL PI,E ORGAN PLAYING 
throygh 3·monulIl 1954 AUItin con~le. l6 rllnh 
IGreat Trumpet mining). Presently in playing 
condition. Will conlider sole of console lep· 
IIr.!llely. Inquire Geth$emone Episcopal Church, 
9OS·Fourth Avenue Sauth. Minne.!lpolil. Min· 
nesolo 55-404. (612) 312·5407. 

URN PI'E OIGAN, 2-MANUAL, , RANKS, 
completely rebuilt with new con~le , chest IIC' 
tion, blower .!Ind beilowi . PlllYllble by .!I ppoint. 
ment, $8,500. Speciol d iKount for shipping lind 
instIllation to do.it·yourself church group . John 
Briq ht , 7~7 Alq omo Avenue, London, Ontorio, 
Canodo. 151'1) 4)4·2358. 

MARR I COLTON PIPE ORGAN, l-MAN­
u.!ll, II ranks, console . blower. chimes, 
9lockenlpie l. Kimbllll toy counter. misc. pam. 
C llble. with connectors. Buyer remove. Moke 
o ller. R. Schmidt, 19 E. Th ird St., lansdllie. 
Po. 19+t6. (215) 3(,8·4194. 

MOLLER ORGAN PLAYER. lEAUTlFUL 
mllhogll ny c llbinet. Good worki"g cond ition. 130 
rolls ~ncluded. Open to best oHer oYer $500. 
Coli 13(4) (,.47·4~OO. Wrile Ronceverie Presby. 
lerron Churc",. Ronceverte, W. Vo. 24970. 

E. H. HOLLOWAY 
CORPORATION 

Builders 0/ 

T rocker and E/edro·pneumofic 

slider chest organs 

INDIANAPOliS, INDIANA 

r.ll 637·2029 P. o ..... 20254 

STEINER 
ORGANS 
lnc:orponted 

I 
1138 Carvin Place 

louisville, Kentucky -40203 

Your penona' wWt •• 

a,. ". .oocf "cnld. 

Sllnken. ZEIST 
Holland Orgon pip. ma"" 

lOR SAlE - P'PE ORGANS 

3·MANUAL 27-RANK MOLLER COMPLETE: 
includes drew~nob console, blower. genera· 
tor. chesh . reservoin. pipes. swelhhodes. Ind 
focode pipes. Completely rebulit by Mijller, 
19~0, highest bId over $5,000, bids close Moy 
31. Clln be heard by appointment. Specs on 
reque$!. Write: Hompton Bllptist Church·Orqen, 
~O N. King, Hompton VA 21669, or phone (804) 
m-0707. 

1rwt0lLER I .... RANK, l·MANUAL W ITH 2S­
note Deogan chimes. 1930 opus 5777. For de. 
tails write George Kelley, RI. I, Bol 20, Kings· 
ton. Tenn. 37761. (6IS) 376·6394. 

STANDMRT 21-lANK ORGAN, I UILT 1954. 
Will sell complete or by paris, very leaUln· 
oble. For additional informotion coli (704) 
9B2·2111. 

.... RANK PIPE ORGAN , 232 PIPES, I-MANUAt.. 
MI pedll!' Oeteched cORlole lutomoted 10 play 
plano.ployer ,oils. 011\ cllse. R. Zumstein, Bol 
206, Mt . Puloski, IL 62.54B. (217) 792·5513. 

2·5 UNIT ORGAN WITH "-NOTE HARP. 
Wuriitzer ched, fine ook console with 1-4 
pistons. Needs work, buyer to remove, S800. 
(703) ~8·6079 . 

FOR SAlE - ElECTRONIC ORGANS 

ALLEN ORGAN, MODel 83, AUGMENTED 
by Allen, with Gyro C.!Ibinets ond remote qen. 
IIr.!lloll. Con be seen and ptayed i,. church 
prior 10 Summer ' 7-4 removii. Contect Soville 
Orgon Sales for informll t ion or oppointment. 
P.O . Box 149, Deor Pork. NY 11729. (516) 
586·0300. 

ALLEN CUSTOM l·MANUAL OIGAN , 
Model B·4. Includ es Swett , Greal , P~ol and 
rllch ; Celeste. Harp lind Chimes, 2 Gyros ond 
Pedol speoker cobine ts. Pinons Org.!ln Com. 
pliny, 1932 Penfield Road, Penfield, N.Y. 14526. 
(716) 586·011] . 

RODGERS MODEl 110 LIGHTED DRAW. 
hobs, three.mouu al , bargoin !>fited. will IC, 
cept trllde, will install and q uatontee in Norih­
eost. Allen Organ Sales of New J encv, 
Stodele's RI. 2B, Middlesex, N.J. aI8-46. (201) 
356·049-4. 

SCHOBER RECITAL ORGAN, TWO.MANUAL 
with stendord AGO pedeh. 32 stops, & cou p­
lers, tone ubine!. Schob.r Reverb, walnut 
finish. Retllll $-4-400. Price $3200 or best offer. 
Cont.!lct: E. Furollt, 28-47 N. Spaulding, ChiC.!lgo, 
III. 6061S. ()12 ) -48b-4477. 

HAMMOND CONCERT MODEL RQ IDEAL 
for church. Full pedol. 5010 blSS, $3200. Chlrles 
Schubert, B170 Ollvid Lone, Beldwinsville. N.Y. 
13027. (liS) (,)5·7952. 

H·262 HAMMOND CHURCH MODEL, WAL. 
nul, 2S pedllis. IoIltop, one year old, hordly 
u,ed. U,OOO.1XI or belt offer. Chicaqo arlll. 
(21'1) 931-0027. 

WURLIT2ER ORGATRON MODEL 20 REED­
electronic 2·monuol ond pedo l AGO in plIlY_ 
ing conditio" when remand from church. 
Cabillet -.1th four spell\ers. A,kiJl,q $650. MalS. 
Address E.6, THE DIAPASON. 

FOR SAlE - ElECTRONIC ORGANS 

EVERm ORGAnON. 2_MANUAL CON_ 
~Ie like new. AGO ped.!llbo.!lrd. 32 slop 
tllblets. Afto Hommond M·3. (616) 778·9278. 

ELECTRONIC ORGAN KITS, KEYBOARDS 
"nd mony components. Independent and divi· 
der tone gener.!ltorl. All diode hying I.C. 
~:f'Cuilry. Supplemenl your Artisan Orgon. 3SC 
for clltlliog. Oevtronix Orgen Products, Dept. 
D. san Amllpolo (X" 511n Jose, Calif. 95129. 

fOR SAlE - MISC. 

NEW ORGAN PIPES, EXCeLLENT WORK. 
monship ond expertly voiced. Formerly super· 
visor of Aeoli.!ln·Skinner pipeshop. Hln& Rother, 
Germe n Orqlln Pipecrllfl. 34 Stllndord Sfr., 
Mlltlopen, Mon. 02126 . 

MOLLER :J.MANUAL 2d RANKS $2:,500. NEW 
6110 !lWeI! shades ond motors, 2 sels used len 
thll n I yea r. $~OO. Spencer blowers 3 HP 5" 
$15O,rXlj 7% HP 6"·S" $75.00. Uled pipework; 
Holtkamp, Hook .!Ind Hasiinqs and Skinner. W. 
J. Froehlich, -4-46 Grove Street, Westfield. N.J. 
07090. Evenings (201) 232·3867. 

:M.tA.NUAL l'-lANK lr.40LLER, DRAWKNOa 
console 100% compl.le. Dismantled, cllrefully 
p.!lded ond stored. Indudes blower, generator, 
chesh. reservoirs, pipes, swell ,hlldel, conductor, 
h.!lrp and cosework. Excellent condition. P. 
lllGllla, 59 Mllody Hill Rood, Clifton, New 
Jersey 07011. (201) 4n.asSS. 

MOLLEI!: PIPE ORGAN PARTS. PIPES, 
reservoirs, ~eybollrds , stop attion, misc. porh. 
All ued . Send SASE for detailed lilt to: Steve 
Bournios, 36-09 24th Ave .• A$loria. New York 
IIIOS or call (212) AS8-Bm. 

MODERN, ALL·ElECTRIC STOPKEY CON_ 
sole with occessories end remote capture IIction; 
1 mllnuols. P.O. Box 22128, Dalills, Tel.!ls 75222. 

- ....... _. 
, ..... U .I-MA"UAL. ~t:I'.OARDS. ONE WUR· 

liller, one kimball. Reply 10 E--4, THE OI APA· 
SON , 

DEAGAN METAL SAR HARP CONVERTED 
to Vibraharp by Jocal mochine shop. (37. notes 
up from T-C with pulloton instolled in resano· 
len) . Condition good, leother brown, hommer 
pnC1lmotiu recovered recently. Pag!!: ottion, 
wilh Morton type hlmmen (felt ov!!:r round 
rubbed . Pnce includes 110 v. motor, pulleys, 
"nd belt, croted. F.O.B. Portlond, $450.00. 
Robert J. Ridett. 3 .. 6S H.E. Dovis, Portl.!lnd. 
0 ,e90n 9m2. (50]) 2]6-7848. 

MAAS 21·NOTE I-V .. " chim.,. IIOV oction 
wilh conopy, underkey contech, cllble. $175. 
Mlln. Address E·7. THE DIAPASON; 

COLLECTOR'S ITEM FOR PERSON WITH ,. 
ceiling: Hamilton-Vocllion reed or9an, 2M, 27. 
note slrgt. pedbd .• 9 rh. Com pl. restored, 
incl. hond' pllinted flotol design' on flllll! pipes. 
Blo .... r. bench. SI.ooo firm. O. Willioms, Box 
2n. Clerhboro, N.J. 0B020. (609) -423·5&15. 

ESTEY REED ORGAN TWO MANUALS, 
Ihi,ty·tlole pedolbootd. Excellent col'\dition. R. 
Tocci. 1026 Hollywood Ave., Bronl. N.Y. 10465. 
(212) 823·0996. 

QUALITY and COMPLETENESS 
Your "o.,.stop" supplier for all 

pipe organ supplies and component •• 

DURST ORGAN SUPPLY CO., INC. 
P. o. Bax 1165 Erie, Pennsylvania 

16512 

McMANIS ORGANS 
Incorporated 

10th &< Garfield 
KANSAS CITY, KANSAS 

66104 

ORGAN LEATHERS 

WHITE, SON COMPANY 
592 East Fint Street SOUlh Bo~ton, M08saehuseU8 02127 

27 
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LILIAN 
BOX 272 CANAAN 

EUROPEAN ARTISTS 

Season 1974·75 

ANTON HEILLER 

Sept. IS·Nov. IS 

GUY BOVEl 
Oct. 

GILLIAN WEIR 
Feb. IS-Mar. 15 

HEINZ WUNDERLICH 
Feb. 2O-Mar. 20 

MICHAEL RADULESCU 
April 

Organ and Assisting Artist 

GERRE & JUDY HANCOCK 
Organ Duo 

WIUM JENSEN & 
K. DEAN WALKER 
Organ & Percussion 

MARILYN MASON & 
PAUL DOKTOR 
Organ & Viola 

FREDERICK SWANN 
AND 

JOHN STUART ANDERSON 
Organ & Actor 

JOHN & MARIANNE WEAVER 
Organ & Flute 

SPECIAL AVAILABILITIES 

CATHARINE CROZIER 
Limited 

DONALD McDONALD 
November Only 

NITA AKIN 
Workshops only 

MURTAGH 
CONNECTICUT 06018 203-824-7877 

Robert Andersan James Moeser 

Robert Boker Clyde Holloway Frederick Swann 

David Craighead Wilma Jensen William Teague 

Ray Ferguson Joan lippincoH Ladd Thomas 

Jerald Hamilton Donald McDonald John Weaver 

Marilyn Mason William Whitehead 


