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The new organ, Princess Juliana Church, Scheveningen, Holland.

What has been a normal practice for
a long time in the manufaciure of vari-
ous “historical” keyboard, wind and
cibier instruments  (harpsichords, clavi-
chords, recorders, German flutes, etc)
namely the copying of historical exam-
ples. has till now hardly or not at all
applied to the building of organs. It is
une that since the post-war develop-
ment of the mechanical action organ,
various stops of old instruments were
occasionally copied more or less ex
actly (many neo-baroque organs have
a “Schnitger” Posaune or a “Spanish”
trumpel, for example), but not even
the organ builders who regularly were
engaged in vestoring important histori-
cal organs in their own workshops at-
tenipied to copy them in their new
instruments. This was true in spite of
the fact that an exact copy of a master-
picce from former times yields a better
musical vesult than does the present-
day builder’s own design, even though
the beautilul sound of the original is
never realized completely in the copy.

The generally prevailing satisfaction
with organ developmens of the last
few decades on the part of organ ad-
visers, organists, and organ builders has
probably tended 1o contribute 1o this
situation. But one must also add te
this satisfaction with the modern instru-
ment a great amount of unfamiliarity
with e nature of the sound of old
organs, the carly methods of playing
them, and  the requirements for ac
compaatiment which a good instrument
must  fulfill.

In the last few years, however, a turn
of the tide has been noticeable in this
regard. It seems o announce the end of
the unifornn international  predilection

for mneo-baroque organ  building, as
well as the end of the universally ac-
cepted 19th century manner of virtuoso
playing at the organ, cs_lzecially when it
is applied to old music. This has resulted
from a closer and more thorough study
of extant old organs — not only a study
of some of the main scaling of the
pipework, but also the action, tuning
and temperament, wind supply, out
ward design, and even regional fea-
wres. All of these things have more
vecently come under discussion and ex-
tensive  study. A logical  consequence
fiom this study and discussion is that
the copying of important examples of
instruments of the past has grown.

It is self-evident that this copying
should not be an end in itsell. Rather,
it should be only a phase and a means
to get at the essence of organ building
and 1o regain as much as possible the
qualities of the old instruments. Under-
standing, rather than copying, must be
the ulumate purpose and result, as
clavichord and harpsichord  builder
Frans Lengemann has once said. To
date in organ building, we have only
reached the first stage — the stage of
exact copying.

At my instigation as consultant, the
ovgan builders Gebr. Reil of Heerde,
Holland, have now been the first o
make a copy of a historical organ. In
1971 the church wardens of the Princess
Juliana Church at Scheveningen con-
tracted with Gebr. Reil to build a new
organ of 23 stops consisting of a Hoofd-
werk, Rugpositief, and a free standing
pedal mounted bLehind the Hoofdwerk.
When the actual construction of the in-
strument was to be begun a year later,

(Continued, page 3)

A New Organ for Scheveningen

A description of the new organ in the Princess Juliana
Church, Scheveningen (The Hague), Holland, built in 1973 by
Gebr, Reil, organ builders of Heerde, Holland, with the advice
of the Organ Committee of the Dutch Reformed Church and

consultant Klaas Bolt, organist of the St. Bave Church, Haar-
lem, Holland.

by Klaas Bolt

The console, showing Monuoal ond Pedaal stopknobs ta either side of keyboards,
Rugpositief knobs to sides behind player.



I Hear America Singing —Badly?

Almost every month, various publicity releases from commissions and committees
come across an editor's desk. Most of them aren’t worth reading, but once in a blue
moon, something interesting pops of the voluminous pages of these reports, strik-
ing the editor with something interesting. The following report was released under
the above title, and we think that it is werth printing in ils entirety here. What it
has to say speaks for itself, and points out the need for better musical training of
our young people. Ears that are either not ofiened or dulled to music are generally
not receplive ears for music, and every church musician must be concerned about
the ears and musical sensibilities of our young people. If nothing else, this study
report does show that theve is a need for our church music programs to supply a
training and musical experience for everyone thal cannot be gotten in the usual
educaticnal establishments. We know many churches are doing just that. And it
would be interesting to test chiddren who are brought up in church choirs in the
same way that the children in this report were tested. We know that the results
would be far brighter. Here is the report.

—Robert Schuneman

Brahms. Boogic-Woogic. Brubeck, Singing. Humming., Tapping. When it comes
to overall ability to perform musically, Americans score low, results from the
national survey of music performance indicate.

Conducted by the National Assessment of Educational Progress (NAEP), the
report, released recently, was not the traditional paper-and-pencil exercise. It was a
study of broadly defined musical performers ranging from high school concerts
to G-year-olds singing in the classroom 1o the unrehearsed natural reaction of
young adulis tapping in rhythm to music

Based on a random sampling of the entire population — ages 9, 13, 17 and young
adults 26 up 1o 35 — regardless of musical background, the music exercises measured
skills such as the ability to sing familiar songs, repeat unfamiliar musical material,
improvise, perform from motation and perform a prepared piece. Some of the
findings: ’

Fewer than 15 per cent of any age group could sight-read even the simplest line
ol music.

The highest results involved singing the familiar song “America.” Seventy per
cent of the adulis sang with taped accompaniment acceptably; fewer were able
to sing acceptably when singing alone. e b,

Less than half of the participants were alle to sing one part in a familiar
round acceptably. .

The use of unlamiliar musical material was designed to test perception of
thythm, melody and harmony. Individuals were presented short musical lines; a
simple rhythmic pattern, a melodic pattern and a harmenic patiern.

About hall of the participants in the three older age groups were able to repeat
an unfamiliar rhythmic pattern acceptably, but only onc American in 10 was able
to repeat acceptably a simple melodic phrase.

Repetition of a harmeonic pattern was considered more dilficult, and 9-year-olds
were not tested, Accepiable ratings were scored by only 8 per cent of the 13-year-
olds and adults; 15 per cent by the 17-year-olds. g

In performing prepared pieces, il an individual played any instrument, that
student was asked o bring the instrument to school and play a selection of his/her
choice.

Twenty-live per cent of the 9-year-olds, 35 per cent of the 13-year-olds, 25 per
cent of the 17-year-olds and 15 per cent of the young adults claimed to play an
instrument. About hall of them actually played during the assessment. At least
hall of those whe played performed an casy piece acceptably.

All individuals were asked to sing a sclection of their own choice. Again the
results were low. Only 20 per cent of the 9-year-olds, 30 per cent of the 13-year-olds,
25 per cent of the 17-year-olds and 45 per cent of young adults made acceptable
vocal performances.

As in other NAEP assesinents, the results were reported for the nation by
geographical region, community type, sex, color and level of parental cducation.
No results are reported for individual schools, districts, states or individuals,

Generally, in all age groups females did better than males. The separation of the
scores was not pronounced, however., h .

Nine, 13- and 17-ycar-old blacks attained percentages seven lo eight poinis higher
than whites on exercises that involved repeating and improvising rhythmic patterns.
Black adults were even or above the national performance level on the familiar
song, rhythm, melody and harmony exercise.

Individuals whose parents have some post-high school education tended to attain
percentages of success f[rom 5 to 20 points greater than did respondents with parents
who have no high school education.

Graphically, the Central region produced slightly higher percentages than the
rest of the country. However, on most exercises regional performances did not
differ from the national level by more than [ive percentage points.

Of the community types tested, individuals in rural communities showed only
a slight disadvantage when compared to the nation, Nine- and 13-year-olds in the
low metropolitan area (inner core citics) scored as much as 12 points below the
nation on singing familinr songs but 7 to 8 points higher than the nation on
excrcises that requircd tapping out a rhythmic pattern. The high metropolitan
group (largely suburban arcas) performed consistently well on alinost all exercises
at every age level,

The NAEP report released recently deals with only music performance. Other
arcas of music assessiment — musical notation and termipology, instrumental and vo-
cal media, music history and literature, and attitudes toward music — will be re-
leased later in 1974. Standards for assessing music were developed by a panel of
music cxperts under the acgis of Educational Testing Service, Princeton, N.J.

NAEP is [unded by the U. 8. Office of Education. The project provides educa-
tion policymakers with information on how successfully young Americins have
mastered subjects traditionally emphasized in school programs, and what approaches
in rescarch and curriculum reform are likely to provide the public with full value
for its education tax dellar,

NAEP is a project of the Education Commission of the States (ECS), a coalition
of 45 states, Puerto Rico and the Virgin Islands. The Denver-based education
organization was formed in 1966 to promote cooperative action among governors,
legislators and educators in improving cducation at all levels — preschool through
postsecondary.

A BASEBALL GAME was included in the
activities of the Seventh Annual Contemporary
Music Festival at Indiana State University,
Terre Haute, in cooperation with the Indian-
apolis Symphony Orchestra under its associate
conductor, Oleg Kovalenko. The basehall game
between bers of the Indianapolis Symphony
Orchestrn and Indiana State University Musi-
cians was not yet played (Apnl 23) as this
item went to press, so we can’t say who was
the winner, if anyone. And we can’t predict
whether the performers can lick the acadenies,
either. The editorial stalf of THE DIAPASON
has not yet been asked to umpire the game

JOSEPH WAGNER's “Twelve Concert Prel-
udes for Organ' (1969-70) was given its first
performance by organist James Bossert at the
Church of the Blessed Sacrament, Hollywood,
Calilornia on Feb. 17. Abso included on the
program were contemporary works by Ronald
Sindelar, Richard Donovan, John Adams, Jomes
Hapkins, Daniel Pinkham and Herman Berlin-
ski. Commissioned by Pepperdine University,
Wagner’s new work was also given perform-
ances at the University, at all Saints' Church,
Heverly Hills, and at First Congregational
Church in Long Beach during May. A commer-
cial recording will be made in June.
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SPOKANE CATHEDRAL
SPONSORS PROGRAM
FOR EXPO ‘74

‘The Cathedral of St. John the Evan-
gelist, Spokane, Washington will spon-
sor a sumuner-long series of special pro-
gruns for visitors to Expo ‘74, the intex-
national exposition being held in Spo-
kane this summer, Featunng guest speak-
crs, organists, and carillonneurs, the pro-
grams will be given throughout May,
June, July, August and September.

Inciuded on the “distinguished organ-
ists progiam” will be raul Callaway
{Washington, D.C), John Vandertuin
(Brantiord, Onwnwe), Barry Waterlow
{Lethbridge, Alberta), Harry Wells
(Pullman, Washington) , Raymond kel-
dermans sSpring[ield. 11L) , Bruce Bengt-
son (Dallas, Lex), Arthur Lawrence
{(Noue Dame, Ind), Bruce Gustafson
(Ann Arbor, Mich.) , Ciaire Coci (Lena-
fly, N.J.}, Geoge riore (Seatue, Wash,)
Alec Wyton (New York City), Richard
Uniried (Garden Grove, Cahl), Gerre
Hancock (New York City) , Gordon Zel-
ler (Salem, Ore.), David Bond (North-
field, Mmmn), Larry king (New York
City), Wuham ‘league (Shreveport,
Lay, ). 5 Darling (Wulliamsburg, Va.),
‘Tim Howard (La Mirada, Calif.), Hans
Hielscher  (Bielefeld, Germany), Her-
man Bergink (Victoria, B.C), Robert
Lodine (Chicago, Ill), Oswald Ragau
(Bloomington, Ind.), John Fenstermaker
(San Francisco, Cahf), and Ronmald
Arnatt (St. Louis, Mo.) .

Carillonneurs to play programs in-
clude C, Harold Einecke (organist and
choirmaster of the Cathedral), Jordis
Larson (assistant to Dr. Einecke), Bev-
erly Huchanan  (Bloomficld  Hills,
Mich.), Raymond Keldermans, Robert
Donnell  (Ottawa, Ontario), Milford
Myhre (Lake Wales, Fla)), Marjorie
Tibbets Cooke (Sandpoint, Idaho), An-
dre  Wagemans (Tienen, Belgium),
Marilyn Anderson (Ames, Iowa), Frank
Law (Vallcr Forge, Pa.), Leen t'Hart
(Delft, Holland), Hudson Ladd (Ann

Arbor, Mich), James Lawson (New

York City), Margo Halsted (Stanford,
Calif.), Herman Bergink, Robert Lo-
dine, Jacques Lannoy (Douai, France),
and Piet van den Broek (Mechelin, Bel.
gium) .

Alt events, which are listed in the cal-
endar pages, are free and open to the
public. Further information may be ob-
tained from Dr. C. Harold Einecke, Or
gatust and Choinnaster, Cathedral of 5t.
John the Evangelist, Grand Bivd. at
I'welfth St., Spokane, WA 99202, Phone
(509) 838-4277.

NEW MUSIC PREMIERED
BY LOS ANGELES A.G.O.

The New Music Project Comumittee of
the Los Angeles Chapier of the A.G.O.
held a “premiere pertormances program™
on April 1 at Herl:itck Chapel, &cidcnml
College. 'The program leatured two or-
ganists and instrumentalists  playing
works by Dve Los Angeles area compos-
¢rs.

Claire Hendrix was the organist for
the performances of Lorelei for organ
and recorder quartet by Richard Gray-
son, Sonatina Ne. 23 consisting of Dou-
ble Passacaglia and Triple Fugue by
Rayner Brown, and Sinjonia Sucra for
organ and brass quartet by Frank Cam-

0.
Walter Whipple was the organist for
the performances of Passacaglia for or-
gan and violin by HRobert Gross, and
Dialogues (3 movements) for organ,
brass quartct and timpani by Guinaldo,

Instrumentalists included Carla Mor-
tensen, Ellen Lohneiss, Ruth Gerber-
ding, Richard Grayson (recorders), Rus-
s¢l Kidd and Anthony Plog (trumrels) ‘
John Daley and Joseph Alan Johnson
(tromboenes) , Thomas Raney (timpani) ,
and Robert Gross (violin}.

Notes on the works presented were
included on the reverse side of the pro-
gram as the April issue of NEW MUSIC
NOTES (published by the Los Angeles
A.G.O.)) by Robert L. Tusler.
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{Continued from page 1)

the organ builders and 1 visited various
historical organs lor orientation pur-
poses in orvder to investigate the possi-
bility of making a new or partial copy
of one of them. Since the size and dis-
position of the new organ was so simi-
lar to that of the Arp Schnitger organ
of 28 stops, built in Uithuizen in 1701,
it was decided that the new organ
should be a copy of this Schnitger in-
strument. The point was not that it
had 1o be an organ of the North Ger-
man type, but that a higher quality in
general would be hoped for as a result.

Thus, the new organ in this form
presented all kinds of problems mainly
woduced by two circumstances: a very
imited budger for the new organ; and
the various changes over the years
which the Uithuizen organ had under-
gone, including the disappearance of
some  Schuitger registers. The church
wardens of the Princess Juliana Church
agreed to the proposal to meodel the
new organ on the Schnitger organ pro-
vided that the available budget would
not be excceded. Since a complete copy
would have excceded the budget, two
original Schnitger stops, namely the
Vox Huwmana and the Flute 2’ in the
Pedal, ultimately had to be omitted.
Further, the price of the new organ was
also based on the use of a lower tin
content for the fluework (8%, tin and
927, lead) than Schnitger used in his
pipe-metal, which contained 2859, tin.
The financial problem resulting from
this was Iargely solved by using a high
lead content for the Quintadena 16" and
the five longest pipe of the largest flue
stops.

the fact that the Uithuizen organ
was iltered in various respects during

UITHUIZEN INSTRUMENT, built by
Arp Schnitger, 1701, Manuzl compass:
G.D-E-F-G-A-A-sharp-B — ¢''’. Pedal
compass: G-D-E — d’.

IN T MANUAEL
Praestant 8 (Tin)
Hollpijp 8' (Soldered capa)
Octavo 4*
Floyt 4' (Conical)
Qilinto 3"
Siiper Qctavo 2'
Siifler 114’
Mixtiier IV-V (200 pipes)
Trompet 8
Vox Hilmana @'

IN 'T RUGH POSITIJF
Praestant 4
Gedeckt 8' (Soldered caps)
Qiiintadena 8’ (Soldered caps)
Hollpijp 4' (Soldered caps)
Sexyiiialter 11 (90 pipes)
Octavo 2*
Walt Floyt 2'
Qijinto 1%4° (Added luter by Schnitger)
Scharp 1V
1dilciaan 8'

IN 'T PEDAEL
Bourdon 16
Octavo 8’
Octave 4'
Nachthoorn 2’ (Capped, with chimneys)
Mixtiier IV
Basiiijn 16°
Trampet 8
Cornet 2' (Inverted conical)

No Pedal couplers.

Inner pipes: 1000 lbs. lead, 400 lbs. tin.

4 wedge-shape [eeder bellows, 8° lengih,
414" width.

the 19th century also provided numer-
ous problems with regard to the copy.
Should the shifting of pipework (re-
scaling) effected in the 19%h century
be used in the copy? Should the Schnit-
ger stops which had been removed be
reconstructed?  Should the Hoofdwerk
chest, made in 1865 by Van Oeckelen,
be copied, or should a Schnitger chest
be reconstructed? If the chest of Van
Occkelen was chosen as  prototype,
would it not be better to arrange
the ueble pipes in thirds, considering
the annoying interfering tones which
were now heard? Should the changes in
the main casework and console made by
Van Occkelen be copied or restored to
the original? Should the original man-
val compass with a short octave be
chosen (C-¢’’*) or should the new
compass existing in the organ be used
(G-I ? If it would be agreed upon
to accept the scaling changes of the
19th century with the changes in pitch
resulting from the cutting of new -
ing rolls, would it not be beiter to
choose the present-day usual pitch
which is more than 4 tone lower than
in the Uithuizen organ? Should cqual
temperament be usear Should the too
short distance between the manuals and
the pedals (due probably to a mistake
in design or building originally) be cor-
rected? How far would it be possible
and neccessary to make the windchests
withstand the unfavorable cffects of
modermn heating methods without com-
promising the essence of a historical con-
struction?

All these, and many more, questions
were aken into matwe and careful
consideration and intensive consultation.
It was decided as a starting point that
the primary object of the new organ
would not be reconstruction of the ori-

UITHUIZEN INSTRUMENT, as stand-
ing in 1973, Manual compass: C — C"*".
Pedal compass: C-D-E — (', Main chest
by Van Oeckelen, 1856.

MANUAAL
Bourdon 16" (Woeod, 1856)
Prestant 8 (Facade, 1856; inner pipes
rescaled i-tone wider)
Holpijp 8' {Moveable caps, 1856, rescaled

Va-tane wider)

Octaal 4 (From c; Yi-tone wider)
Quint 3" (Vi-tone wider)

Fluit 2" (1856)

Mixtaur IV 24" (Irregular rescaling)
Trompet B8 (1856, metal boots)
Vox Humana 8

RUGPOSITIEF
Prestant 4° (Facade C-b'°, 1856)
Gedekt 8' (Moveable caps, i-tone wider)
Gamba 8' (1856)
Holpijp 4' (Moveable caps, Yi-tone wider)
Sexquiaiter II (Vi-tone wider)
Octanf 2' (From c; eight Ya-tones wider)
Woudfluit 27 (Vi-tone wider)
Flagecolet 1° {Cut down from Quint 1%2'}
Carillon HI (Pipework from both Hinsz and
Van Oeckelen)

Dulciaan A

PEDAAL
Subbas 16" (Wood, 1856)
Octaal 8'

Octave 4+ (From ¢ Yi-tone wider)
Nachthoorn 2' (Chimneys widened, ¥:-tone

wider)
Bourdon B' (1836)
Bazuin 16°

Trumpet B'
Cornet 2" (New reeds)

Pedal coupler and magazine bellows, 1356.

ginal Uithuizen instrument, but the
copying of the existing beautiful instru-
ment. Therefore, the rescaled stops,
with the exception of the Octave 2' of
the Hoofdwerk, were copicd unchanged.
So were the Hoofdwerk chest, the ac-
tion and the wind supply built by Van
QOcckelen in the 19th century.

In addition, some corrections in the
stoplist, the wind chest, the action, and
the outward appearance were deemed
desirable and necessary to complete the
new organ. In the stoplist for the
Scheveningen church there was origin-
ally no Cornet 2 in the Pedal. After
the windchest had already been made,
it was resolved to add this register on
an offset channel to the chest. The range
of the manuals vemained at C-f''%
blind compartments were used to sup-
ply the lacking tones in the great octave
and for the supplement to the treble.
The Hoofdwerk chest of Van Oeckelen
was copied, but the treble was arranged
in thirds, as Schnitger had done, in
order to prevent resonance clashes in
the high mixture. Oak plates were at-
tached to the bottom and the top of the
chest, and thin fiber slider seals were
added to the chest to help it withstand
the unfavorable clfects of modern
church heating. In order to climinate
the annoying noise of metal on metal,
Van Occkelen’s metal  stickers and
squares were replaced by oak ones of
the same weight, The existing wind
conductors, largely by Van Oeckelen,
were copied, but amangement  was
made to make the new extia conductor
to the Rugpositicf unusable if so de-
sired. Hinsz's manual from 1785 was
copicd with ivory coverings on  keys
fixed with cbony pins. The incorrectly
short distance between the manuals
and the pedal was corrected. The organ
is tuned in a temperament by Werck-

SCHEVENINGEN INSTRUMENT,
built 1973 by Gebr. Reil. Manual com-
pass: C—£'"", Pedal compass: C—d'.

MANUAAL
Quintadena 16
Prestant 8"
Holpijp 8 (Soldered caps)
Octaaf 4
Spitsfluit 4"
Quint 3’
Super Octaaf 27
Mixtuur IV 24°
Trompet 8' (Patterned after 1696 stop by
Schnitger)

RUGPOSITIEF
Prestant 4'
Gedekt 8° (Soldercd caps)
Holpijp 4' (Soldered caps)
Sexquialter 11
Octaaf 2' (Rescaled according to Schnitger)
Woudfluie 2
Quint 115"
Dulcizan 8°

PEDAAL
Subbas 16 (Wood)
Octaal 8
Octaal '
Bazuin 16
Trompet 8’
Cornet 2

Except where noted, all present-day scalings
of Uithuizes were used. Pedal coupler; maga-
zine bellows with 81 mm. wind pressure,

meister of about 1700, with slight vari-
ation by the German organ scholar
Harald Vogel. The original slim form
of the lower portion of the case was
restored by the installation of supports
to the upper case. Carvings were made
by Mr. Middendorp and Mr. Dijkstra
(Tolé finm) of Elspeet. ‘The cost of
the entire organ was approximately
$73,000.00, including carvings, consult-
ant’s fees, and Dutch taxes.

Before showing the stoplists of Schnit-
ger’s original organ of 1701 and the
present disposition of the Uithuizen or-
gan, as well as the stoplist of the new
Scheveningen organ, it is worthy to note
the evolution of the Uithizen instru-
ment. It was built in 1701 by Arp
Schnitger, the case and balustrade were
done by Allert Meijer. In 1785 A. A.
Hinsz built a new manual. N. A. Loh-
man shifted the scale and added tuning
rolls in some open fluework, and tuned
the organ to cqual temperament in
1830. In 1856 P. Van Oeckelen again
made a new chest and action for the
Hoofdwerk, adding C-sharp, D sharp, F-
sharp, anu  G-sharp: he made some
changes in the stoplist (sec stoplist be
low): unsoldered capped pipes so that
the caps were moveable; he rescaled
some of the pipework and added new
facade pipes; added a pedal coupler;
added a new wind supply and made
some changes in the case. In spite of
the many changes which were made by
Van Occkelen, C. H. Edskes has said,
“ . . . this instrument still possesses
proportionately wmore pipes made by
Arp Schmitger than the other organs
which lie built in Holland, Because Van
Ovckelen made few essential alterations,
much is left of the old remarkable
sound characteristics of Schnitger. Sound
comparisons with other Schnitger or-
gans prove this.”

The organ facade before the addition of
carved pipe shodes and decorations which
were executed by Middendorp and Dijkstra
of Elspeat, Holland. The case is expressive
of the loyout and location of pipework
bahind the facade Prestants.
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Lansing, Mich. Couple
Build Own Residence Organ

Carl and Karen Parks of Lansing,
Michigan arc presently building their
own residence organ. The 2-manual
tracker organ continues the tradition
of a family ¥hich played an active role
in the beginnings of the organ reform
movement in Europe.

Mr. and Mrs. Parks designed the goth-
i lacade after those of l4th and 15th
century insttuments, but scaled and ac-
ranged it 1o meet space limitations of
a house. When completed, the instru-
ment will contain 14 ranks encased in
three divisions, In its present location,
the Riickpositiv and part of the Pedal
cannot be installed. Completion of the

instrument will be a key factor when
the couple selects another home,

Mrs. Parks’ great uncle was Karl
Mehrkens, organist of Hamburg’s St
Jacobi church during the 1920's when
the church's famous Schnitger organ
was first restored. Karl Mchrkens had
succeeded his uncle, Adolph Mehrkens,
in 1899 at a time when the St. Jacobi
organ was considered unimportant and
antiguated.

Mrs. Parks is an artist and interior
designer; Mr. Parks is an organist and
butlder for the White Organ Company.
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“Any tone can succeed any other tone,
any tone can sound simultancously with
any other tone or tones, and any group
of tones can be followed by any other
group ol tones, just as any degree of
icnsion or nuance n occur in any
medivum under any kind of stress or
duration. Successful projection will de-
pend upon the contextual and formal
conditions that prevail, and upon the
skill and the soul of the composer”
(Vincent Persichetti, Twenticth-Century
Harmaony, p. 13).

“All the contrasts in a masterpiece are
foreground projections of a single back-
ground idea. On the [oreground level
is contrast, on the background level
unity. The primary aim of analysis is
to work back from the maniflest con-
trusts toward the latent unity, just as
the primary (albeit unconscious) aim of
composition is lo express the latent
unity in the form of manilest contrasis”
(Alan Walker, 4 Study in Musical Ana-
hysis, p. 43) .

From the 20th-century repertoire for
organ it would be difficult indeed to
select one work which more aptly de-
monstrates the “aim of composition,” as
Alan Walker has defined it, than does
Vincent Persichetti's Sonata for Organ,
Op. B6. The work was commissioned by
the St. Louis, Mo., chapter of the Amer-
ican Guild of Organists for the celebra-
tion of its 50th anniversary and was
given its first performance on 28 De-
cember 1960 at Washington University.
The executant was Rudolph Kremer.
In his brief article, “First Performer
Views Sonala by Persichetti” (TrHe Dia-
rasoN, 1 March 1961, p. 35), Kremer
remarks that only one restriction was
placed upon the composer by the com-
mitiee in charge of the commission:
“that the work be at least seven min-
utes long, so that it could be featured
as a work of significant proportions on
a program.” A letter from Persicheui,
quoted in Kremer's article, is evidence
of the composer’s enthusiasm [or his
project at the end of August, 1960: *1
have been working for the past two
weeks on an organ sonata, I have drop-
ped other work for the moment so that
1 can concentrate solely on this. It will
be slightly longer than seven minutes
and certainly ready well before Novem-
ber.”

The Somala for Organ which emerged
is almost twice the minimum duration
specified by the committee. It is in three
movements: the first, an allegre with
slow introduction; second, a larghetto;
and a wivace finale. It was the third
composition by Persichetti to be written
for St. Louis. Earlier, the interest of
teachers at Washington University in
his works for band led to the Univer-
sity's commission of the Symphony for
fand (Symphony No. 6), Op. 69. The
first work ever commissioned by the St.
Louis Symphony Orchestra was Persi-
chetti's Seventh Symphony, Op. 80, sub
titled “Liturgical” and based entirely
upon material from his Hymns and
Responses for the Church Year, Op. 68
"St. Louis, like Louisville, Rochestet
Tuscaloosa, and Berea, is a smaller city
which, over a2 period of time, has evi-
denced real interest in my music,” Per-
sichetti relates in a fascinating essay on
his music for ovchestra (Chapter IX,
The Orchestral Compaoser's Point of
Piew, pp. 175-176). “In such towns

Rtudy Shackelford received the DMA
and two MMus degrees, one each in
argan and compesition, from the Uni-
versity of llinois, where he studied with
Paul Pettinga and Gordon Binkerd. His
Sonata for Organ, Trio Sonata 1970, and
Le Tombeau de Stravinsky heve been
performed widely. Boosey & Hmwkes will
publish the Trie Sonata and Shackel-
ford’s transcription of the Coucert Set
by Gordon Binkerd early in 1974,

Recent compasitions by Rudy Shackel-
jord are Canonic Variations on "Vom
Himmel hoch, da komm ich her,” for
organ; a setting for double cherus, so-
loisis, and percussion of “The Leaden
Echo and the Golden Echo' by Gerard
Manley Hopkins; and Autumn Journal
for soprane, vielin, and harpsichord, lo
e performed by Larry Palmer and the
Dualias Musica da Camera. Mr. Shackel-
ford spent February and March, 1974,
at the MuacDowell Colony, as guest floel
awml coutposer.
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there is usually a nucleus of people in-
terested in the literature; they intro-
duce it publicly and it catches hold, re-
sulting in performances and commis-
sions by various groups throughout the
city.” In a letter to Rudolph Kremer
dated 7 August 1960, Persichetti corrob-
orates this: “I feel very close to the
musical life of St. Louis and am happy
that I will be able to do the work for
you.” Perhaps the character of the Son-
ata for Organ is a reflection of that
attitude, for, as Kremer describes it,
"“The melodies throughout the work are
delightfully tuneful and the Sonata as
a whole is alive with rhythmic interest.”

If the composer’s goal is, as Walker
believes, “to express the latent unity
in the form of manifest contrasts,” the
means by which this end is achieved are
the techniques of what Persichetti him-
sell has termed “successful projection.”
Certainly not to be slighted is "the soul
of the composer,” As the soul of Per-
sichetti's music is so manifestly evident
1o any listener, however, we shall turn
our attention in this paper exclusively
to the elements of “the skill.” “Our
basic attitude towards music is achieved
in a single intuitive step,” Walker goes
on to say. “"Once we have taken it we
know instinctively whether we are deal-
ing with something which is artistically
meaningful or something which is tri-
vial. Criticism is an attempt to prove
the truth of our intuition, Analysis here
comes into its own by offering the ob-
jective means whereby this can be at-
tempied” (4 Study in Musical Analy-
sis, pp. 22-23) .

If the design of the Persichetti
Sonata fer Organ is projected against
the background of academic sonata
form, it will be found to be a very
classically proportioned work, The three
movement fast-slow-fast sequence of the
Haydn and Mozart forlepione sonatas
is retained, as are the sonata-allegro
lineaments of the first movement, the
freely adapted binary plan of the
second, and the rondo scheme of the
finale. Even more Haydnesque is the
introduction to the allegre, aithough in
few Classical sonatas is the material
stated in the inwroduction so rigorously
carried through not only the first move-
ment, but the second and third as well.
The refationship ameng the movemetits
of the Sonaia Jor Organ is cyclical, in
the sense of that term as it is more
properly apphicd to 19ih-century than to
18th-century sonatas, concertos, gquar-
tets, and symphonies, Both the string
quartets of Debussy and Ravel, for
example, are cyclical, as are the “Faust”
symphony of Liszt and many works of
César Franck. While the tecinique may
be observed in such earlier works as
Beethoven’s fifth symphony, the Schu-
mann piano quintet, Op. 44, and Schu-
bert's Fantasy in C, Op. 15, it is cer-
tainly not the norm.

A case has been made for the inter-
changeability of movements in Classi-
cal works, for instance of the third
movements of Haydn's symphonies
numbers 101 and 104, both in D. Wl
lace Berry. in his treatise Ferm in
Music, argues: “Given the imporiani
aesthetic conditions of surface unity,
especially of tonality and style, and
those of contrast, especially of tempo,
an appropriate balance among these
factors, and the obvious reguirement
that two movements of the same work
not he so contradictory as to be mu-
tuzlly defeating, there are certainly
many instances in which two move-
ments of similar nature from two multi-
movement works of the same style
(hence, probably of the same composer)
might be convincingly interchanged”
(p- 172} . While the position taken here
strikes this author as more than a
little arbitrary, it is an idea which can
be entertained in the discussion of 18th-
century form and style. Its application
to 19th- and 20th-century music is un-
tenable. None of the movements of
Persichetti’s Sonata for Organ could be
replaced by a movement from another
work by this, or any other, composer
without doing extreme violence 1o the
structural integrity of the whole. That
this should be due more to thorough-
going motivic stamping than to lock-
step tonal strategics merely attests to
the erosion of tomality as a shaping
force in the music of the late 19th and
20th centuries. In his capsule definition

Vincent Persichetti's Sonata for Organ

and Sonatine for Organ, Pedals Alone

An Analysis, Part |

By Rudy Shackelford

of sonata form, Berry enumerates the
essential features of the form: “the
statement of themes or thematic com-
plexes at contrasting tonal levels (ex-
position), development of some or all
of the exposition material, and its re-
statement  (or recapilanon) © (Form
in Music, p, 175) . For this prescription
to apply correctly to sonzta movements
written in, say, the past century, the
phrase “at contrasting tonal levels”
would need to be omitted or, at the
very least, seriously qualified. Even in
Beethoven, as Walker points out,
“Tonal continuity often goes hand in
hand with thematic change, and thema-
tic continuity with tomal change” (A
Study in Musical Analysis, p. 28).
- - L] * - L L] * £l L] L »

Persichetti’s Sonata for Organ is based
upon three motivic Kernels, the rhyth-
mic and intervallic properties of which
are separable and capable of being
developed independently. In Ex. 1,
these mottoes have been designated x,
y, and z, All three eccur in the first
measure of the Scnaia’s introductory
andante, m. 1-8. The three germs are
not so atomically irreducible as they
might, at first glance, appear. If the
mordent of motifl x is written out (Ex.
t-a), the kinship of its 32nd-note ges-
ture to the 32nd triplet of motif z is
immediately obvious, so that z becomes
rhythmically an exiension of x. Inter-
vallically, z is a development of y: the
major seventh that counts as the prime
characteristic of y becomes the boun-
dary interval of z (the undifferentiated
8th-note rhythm of y is such a metric
commonplace of both the prevailing
4/4 and 6/8 time signatures of the
first movement that it fails to operate
as an individuating factor}, The inter-
polated minor third and miner sixth
generate tertian vertical structures and,
horizontally, account for the Italianate
“sweetness” and clarity of much of the
melodic writing. At the same time, they
mask effectively the family relationship
of motives y and =,

Already by m. 3 the basic clements
have begun to be subjected to develop-
mental transformation. Motif z is con-
tracted, its boundary interval becoming
a perfect fifth, rather than the major
seventh borrowed from mouf y. At the
end of m. 3, y itself is narrowed to a
minor seventh, although a balancing
expansion of the mouf to a minor
nminth ensues in m. 5 (Ex. 2-a). Octave
displacement and interchange of voices
animate the sequentially extended mo-
tif ¥ in m. 3 (Ex. 2.b and 2.c), where
the two parts travel at a distance of the
tritone.

The question of tonal relationships
in the Sonate for Organ, as in many
other compositions by Persichetti, is
considerably clarified by a statement
made in Chapter XII of Twentieth-
Century Harmony, pp. 257-258: “Those
keys that are not closely related accord
ing to the circle of fifths will more
easily ser apart the tonal key spheres.
‘The tritone as a basis for key coalition
forms a prime polytonal relationship
because it is the most resonant of the
dissonant combinations of keys.” Poly-
tonal combinations of major keys are
shown in Ex. 3, reproduced from
Persichetti’s text. In the Sonala for
Organ as a whole, however, Persichetti
does not avail himself of the tritonal
relationship of keys nearly so much as

of that based upon the minor second.
The pitch content of the introduction,
m. 1.6, has becn set out in Ex. 4 so
that each staff represents a discrete
tonal or modal plane. Metric values
and immcdiate note repetitions have
been excised, but the pitches at their
original registral (octave) levels are
kept intact. Lines and brackets connect
and set off related groups of notes.
This method of presentation permits a
number of observations to be drawn
which may be obscured by going di-
rectly to the score itsell:

First, many of the pitches are open
to interpretation as members of more
than one scale or mode. Such ambi-
guity is a decided advantage in music
of rapidly fluctuating tonal centres. In
the functional harmony of Rameau, a
foreign key can be established and
affirmed only by a strong F-I cadence,
properly prepared by one or more
“pivot” chords. This process in Per-
sichetti's music has been radically tele-
scoped to the point where an entire
key area may be represented solely by
its tonic wriad, a pivotal relationship
only by a single note. “Atonality” is
but a step away. Of course, Persichetti
is not the first theorist to have noted
that “Tonality does not exist as an
absolute. It is implied through harmon-
ic articulation and through the tension
and relaxation of chords around a tone
or chord base. A particular style or
period is pot always limited 0 a
predilection for a single kind of ton-
ality. Twentieth-century music makes
use of many degrees of tonality and
employs many means for establishing
them.” Some of the techniques Per-
sichetti then mentions are these: “A
succession of chords at an opening
may, in microcosm, suggest the tonal
shape of the entire work. An insistent
chord may establish a center by resist-
ing pressures from various tomalities.
Tonality may be established through
contradictory tonal elements or through
a streamlined drive to the tonic. In
equidistant rootless harmony, any note
may be made the tonal center through
melodic insistence, spacing, or instru-
memtation”™  (Twentieth-Gemdury  Har-
mony, pp- 248.231) ,

A sccond conclusion to be drawn
from Ex. 4 is that Persichetti's harmon-
ic materials embrace “conventional”
major and minor as well as modal
scales, and synthetic formations based
upon unique distributions of half- and
whole:steps and containing one or more
intervals of the augmented second. By
far the most pervasive relationship is
the juxtaposition of major and minor.
For the "atomic bond” of major and
minor thirds in music Persichetti has
coined the term mijor, a portmanteau
of “minor" and “major.” The effect of
this doubly exacerbated tension — of
clashing thirds mounted upon secund-
ally warring voots — is one of acrid
solidity.

Finally, it is apparent from the en-
harmonic equivalents shown in Ex. 4
that Persichetti's music can oiten
appear to be more “polytonal” than it
really sounds. Much has been made of
the impossibility of maintaining truly
polytonal harmonic relationships. Per-
sichetti  himself concedes that, "Al-
though each tonal plane has its own
organizational center, a single over-all
tonic structure is usually felt from the

THE DIAPASON
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bass.” Moreover, “Polytonality is ef-
fective as such only when each tonal
plane is kept within a clear scale for-
mation. Shifting of modality through
chromatic alteration clouds the texture
or simply produces miscellaneous poly-
chords. For maximum clarity in the
projection of different tonalities, one
key is introduced and as the next key
is added, the preceding key, having been
established,  becomes  less  obvious”
(Twentieth-Century Harmony, pp. 255-
236) . This process of tonal mentage
can be exfoliated in a leisurely manner
or subliminally accelerated. Its pace may
be described, in Walter Piston’s useful
phrase, as the “harmonic rhythm.”
One would naturally expect the har-
monic gait of an introductory section
to be more relaxed than that of the
main allegro of a sonata movement, and
such is indeed the case in the first
movement of Persichetti's Sonata for
Organ. In Ex. 6, the “spectral analysis”
of the harmony of the exposition proper
is continued from the end of the intro-
duction (Ex. 4) through five phrases
of the first (or “principal™) theme,

m. 920, In auempting 1o trace the
origins of the theme, however, it will
be necessary to return momentarily 1o
the introduction, m. 7, where it is
adumbrated in the upper voice. This
harbinger of the principal theme of
the first movement is shown, in Ex.
5-a, to be derived from an inversion
of motif z with its first note omitted.
A fund of motivic variants is generated,
in mm. 5-6, by the intervallic inver-
sion of motif y. Its major seventh is
made to yield the minor second. This,
pair-bonded with the minor third of
z, forms a compact melodic molecule
that can be easily accommodated to
diverse textural situations — particu-
larly when transformed by inversion,
retrogradation, and interversion: Ex.
5-b.

The formal design of the exposition
(m. 9-81) is quite Classical, consisting
as it does of Principal Theme (m. 9-
47y, Bridge (m. 47-56). Subordinaie
Theme (m. 57-74), and Codetta or
Closing Theme (m. 74-81). Such labels
can become meaninglessly academic if
blindly insisted upon, and yet the ap-

(Continued, page g)
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{Continued from page 5)

parent paradox of Persichetti's Sonata
for Organ is that with all the harmonic
flux, structural sectioning should emerge
so cleatly delineated. One answer, sug-
gested by composer-critic Robert Evett,
lics in “a sort of overall texture con-
trol” (“The Music of Vincent Persi-
chetti,” Juilliard Review, Spring 1955,
p. 23) . Another, implied in the compo-
ser's discussion of cissonance, is the
architectonic potential of the less-than-
consanant cadence: “Consonant-cisson-
ant relationship may be reversed by
starting and ending with a dissonant
chord as the nonm; consonance may
then resolve to dissonance. Extremely
dissonant chords are kept in check by
sequential patterns, overbearing melodic
lines, and characteristic melodic inter-
vals. A dissonant chord might represent
a tonality and generate ideas that sug-
gest the form and content of a large
work"” (Twentieth-Century Hermony, p.
195). The dissonance-consonance dicho-
tomy itself is the centre of much debate,
but one thing remains true: “our atti-
tude towards dissonance habitually
‘mellows’ with time; the field of con-
sonance is continually enlarging at the
expense of dissonance” (Walker, 4
Study in Musical Analysis, p. 40).

From the standpoint of textural man-
ipulation alone, it is quite evident that
the statement of the first theme is =
ternary substructure;

A — m, 9-23

8 — m, 23-38

A* — m. 38-17

The central section is marked by a
cessation of the stacealo pedal interjec
tions of motif y, contracted progressive-
ly from a minor seventh to a major
sixth, minor sixth, perfect fifth, and
tritone in section A. Their absence in B
lends it a more reflective, placid cast
without robbing it of momentum. Two
legale pedal comments, m. 31-32 and
35-36, contract motif y even further, to
a perfect fourth — a provisional reso-
lution of the tritones in m. 22-23 and
51-32. As if to compensate, y is imme-
diately restored to a minor seventh with
the reappearance of 4 in m. 38, and to
its original major seventh in m. 44-45:
its final appearance in that part of the
exposition devoted to the statement of
the first theme (Ex. 7-a, Fig. 1}. At
the end of the bridge section, m. 54-56,
y is returned to its initial pitch-class,
C-B, though in register it has signifi-
cantly been shified one octave lower,
in preparation for the sccond theme of
the exposition.

The bridge itsell — or twansition, as
it is often called — is heralded by the
first instance in the movement of three-
voiced chords. These are easily shown
to be vertical projections of the melodic
part which they sustain: Ex. 7-b. This
thickening of texture, nevertheless, is
signal, especially as it is balanced by
the stripping-away, in the second half
of the transition (m. 51-56), of all but
one or two voices steadily descending in
register to the bottom of the organ
compass (note the registration direction
here: "add 16-foot™).

Another aspect of what Evett has
termed “over-all texture control” is the
contrapuntal relationship of the voices,
the degree of importance each part as-
sumes at any given moment. Rudeolph
Kremer characterized the work as being
“in a predominantly contrapuntal style
with much imitation” (“First Perform-
er Views Sonata by Pemichetti,” THe
Drarason, I March 1961, p. 35). The
second pavt of Mr. Kremer's statement
is incotrect. As Robert Evett goes on Lo
say: "While Persichetti’s music is by no
means exclusively homophonic, it is es-
sentially so, and the devices of imitative
counterpoint are rarely found in his
work. There are a few strict canons —
the Second Sonatine begins with a long
one; but very few fugues as such, and
no strictly worked-out passacaglias. In-
tellectual contrivances more often have
to do with textural inventions” (“The
Music of Vincent Persichetti,” p. 22).
The Sonata for Organ contains only two
bricf passages in strict capon, which
will be discussed in context. For the
most part its contrapuntal textures are
distinctly non-imitative, Persichetti's ap-
proach to polyphony, as Evett rightly
points out, precludes extended use of
determined-response patterns.

Looking once more at m. 9-56, the
illusion of three part texture as a norm

&

is dispelled by the many instances of
long-held notes and rests when the ac-
tivity of one voice is to be highlighted
at a particular point: ic., m. 9-10, outer
voices important, inner part subservient;
m. 17-18, both manual paris quiescent
allnwing pedal syncopations to stand
out; m. 24 {f, the role of the lower of
two manual parts consistently more sub-
stantial in B than in 4, having no pedal
part with which to compete. This pro-
cedure recalls the mediacval hocquet,
an impression reinforced by a compari-
son of the phrase structure of section 4
with that of 4’ the fragmentation of
reprise phrases is further impelled by
the performance direction incalzando.

The sccond theme set forth in the ex-
position, m. 57-74, is perhaps adequate-
ly described by the standard academic
terminology “subordinate theme.” Wal-
lace Berry, in Chapter VI of Form in
Music, contends that “it is meaningless
to assign any sort of comparative rank
of significance to the ideas stated in the
expasition” (p. 177), and further, that
“One should dismiss the observation
sometimes made that the first complex
is more ‘noble,” "'masculine,’ or ‘rigorous’
than the second, or that it is in any
expressive quality predictably or com-
monly distinctive in any particular way.”
He does admit that “some form of con-
trast, apart from tonal, is usual between
the two groups” (p. 179). In Persichet-
ti's Sonate for Organ, nevertheless, one
does find a second theme — or, as Berry
would prefer to all it, “complex of
ideas” - the melodic profile of which
is plainly less arresting than that of the
"principal theme.” Its structural dimen-
sions, too, are considerably slighter: 17
measures, as compared to the 36 of the
first theme. Its bipartite design paral-
lels that of the introduction, though
a clearer relationship of antecedent and
consequent phrases, separated by the
first instance of silence in the movement
(m. 65, 8th-rest}, make it more nearly
an incipient binary form. The morme
looscly organized “phrase groups” of
the introduction are there appropriately
anticipatory. Its sense of tonal adven-
ture is strikingly curtailed, confined by
the insistence of the bass upon a B
tonal centre, with centrifugal perturba-
tions from F (Ex. 8). Finally, the mel-
ody itsell is almost prim in its tiny
orbital motions about motif x (the mor-
dent in augmentation here) and iis
mechanical doubling in thirds, hinting
at cliché: is Persichetti satirizing Mil-
haud?

Obviously, the traditional tonal po-
larities of first theme/second theme are
no longer operative. Clearly, though,
Persichetti's first group is tonally much
less settled than his second, In the first
movement of Beethoven's “Waldstein”
sonata, Op. 53, the tonal restlessness of
the first theme is counterbalanced by
the stability of the second, and the two
are related not at the tonic and domi-
nant, nor at the minor and relative ma-
jor, but at the mediant. This confirms
Walker's statement that, “As a rule,
the sonata structure becomes more sta-
ble as it approaches the end of the ex-
position. It is then moving away from
the crisis which impelled it to go on
to a new stage in its development” (4
Study in Musical Analysis, p. 30). The
exposition of the Persichetti first move-
ment is stabilized, as well, by an eight-
measure codetta or closing theme, m.
74-81. Prominent here is the interval
of the perfect fousth, the only com-
ponent of the principal theme not de-
rived from one of the three germinal
motives of the introduction: Ex. 9. Its
presence, both vertically and horizontal-
ly. is not as one might expect indicative
of any outstanding use of quartal ma-
terials to follow in the development sec-
tion. Rather, the congeries of fourths is
deployed cadentially: “The perfect
fourth sounds consonant in dissonant
surroundings and dissonant in conso-
wint surroundings” (Twentieth-Century
Harmaony, p. 15) .

The proportions of the development
itself are surprisingly limited for a post-
DBeethoven movement in sonata form:
33 measures, all but four of them in
2/4, as compared to 73 in the exposi-

tion and 82 in the reprise and coda. |

This would appear to reinforce the
idea that Persichetti has fashioned his
Sonata after Classical models. Without
respect to proportions, m. 82-114 do

EXAMPLE 7-a = Contraction and Expansion of Motive y
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conform to the academic definition of
a development, stated by Berry: “What
is usuaily found here . . .is a working
out (German Durchfithrung) of the
themes and motives of the exposition
— not necessarily all of them — in a
section which is tonally unsiable to a
much higher degree than anything
which has occurred before, excluding
the transition sections, which are norm-
ally of much smaller size ™ (Form in
Muge, p. 190) . The question is resolved
when one realizes that, in fact, the whole
of the introduction and the exposition
from m. 2 forwards has been develop-
mental in its constant transformations
of the three basic motivic elements.
This process of pervasive development,
so characteristic of 20th-century music
in general, was first instigated by Bee-
thoven, who, in the “Eroica” symphony
for example, made of the coda virtually
a second development section.

The Durchfithrung of the Persichetti
Sonata for Organ may be subdivided as
follows:

can be erected” — Twentieth-Century
Harmony, p. 138) — or seventh chords
are mounted upon a bass tone with
which most, if not all, chord members
are dissonant. The phrascology is die-
tated by sequentially propelled exten-
sions of motif z, arriving at a melodic
climax in m. 94-97 . . . a configuration
curiously reminiscent of Schumann’s
haunting piano piece “Vogel als Proph-
et,” Op. 82, No. 7, though completely
different in characterl This configura-
tion is counterpointed by the most far-
flung expansion of motif y, beginning
in the manuals and continuing to the
lowest point of the organ compass (Ex.
11).

The real climax of the development
section is reserved for m. 100-101, where
the pedal takes on a virtuoso role, cul-
minating in a small cadenza, m. 101-
103, which at the same time acts as a
transition to the quieter B section of
the development, m. 104-114. Here the
relaxed tempo, the reduced organ regis-

— . m. 82-104 [dotted qtr. = 120|

o 104-114 [quarter = 92}

= 80)]

A e - 2
a —  B2-87 [agitato]
b = 8798 [con fuoco]
¢ —  9B-104 [preciso)
B = SO
da - 104-107 [diminuendo)
e = 107-109 [calmato (quarter
/f - 109-114 [quarter = 69, molto rit.)

A harmonic analysis of m. 82.95, Ex.
10, is a fever-chart of 1onal maneuvers.
From the standpoint of texture control,
tension is heightened by densities in-
creasing to seven voices, where two poly-
tonally clashing triads — usually found
in second inversion (“the most resonant
chordal unit upon which polyharmony

tration, the textural transparency, and
the relative consonance of the harmony
repare the way for the recapitulation
nning in m. 115. Subsections ¢ and

f are limpidly imitative: interesting,
that a device so useful in building ten-
sion should be employed here to atten-
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uate it. The return of the mordent as
an grnament in this passage is the final
portent of developmental dissolution
and recapitulatory regrouping.

A formal plan for the remaining meas-

lowing:

RECAPITULATION

chords follow each other melodic motion
is involved” (Twentieth-Century Har-
mony, p. 189) . Textural density reaches
its maximum = ten parts — in the
final vertical aggregate at m. 190, The

ra Fﬂc&lzandn] st

BRIDGE [crescendo] __

ures of the first movement is the fol- pedal’s “jig" figure is perhaps the
szt —— m. 115-167
REPRISE OF PRINCIPAL THEME . oo 115-151
A [6/8; a tempo (dotted qtr. = 120y - 115-128
B e e L 129144
A — - 144-151
e O O Sl (. 151-154
REPRISE OF SUBORDINATE THEME [pil f, pesante] - 155-162
CLOSING THEME [poco accel] _ 163-167
CODA [Pt mosse (dotted qtr. = 136-144) ;ff, agilato] —...168-196
4 R e S 168-181
. 182-196

VT s

It has been argued by scores of 20th-
century composers and theorists, in their
prose as well as their music, that the
recapitulation is no longer a necessary
or desirable structural element; that
even the larger “principle of returns” is
anachronistic and superfluous. The tra-
ditionalist position is well put by Wal-
lace Berry: “It is questionable whether
convincing form is possible in a work
which Froceeds tonally, motivically, dy-
namically, and dramatically from a cer-
tain point and is then simply left in
flux, without some reference to the
original conditions. The sense of return,
of restoration, may of course be achieved
in other ways than by the complete and
literal restatement of the original
themes” (Form in Music, p. 199) . Has
Persichetts, in his Sonata for Organ, dis-
covered these “other ways" to which
Berry alludes?

A cursory examination of the recapi-
tulation would suggest that the princi-
pal theme has been literally restated.
Actually, almost the entire second half
has been transposed a perfect fifth low-
er; ¢f. m, 131-151/m. 2545: Ex. 12-a.
The bridge, originally 10 measures long,
has been artfully truncated to four con-
cise measures, packed with suggestive
reference: cf. m. 151-154/47-56: Ex. 12-b,
The reprise of the subordinate theme
has likewise been abridged (eight
measures from the original 17), leaving
no suggestion of an incipient binary
structure. In texture, the fluctuation
of density from seven parts to only
one within the space of three measures
(m. 158-160) is developmental. In m.
163-167 Persichetti is somchow able to
recall the closing theme of the exposi-
tion even as he suppresses ils most
salient feature, the interval of the
perfect fourth. That could well steal
the cadential “thunder” of the ensuing
coda and may, in any case, justify
labelling the passage "“codetta” in the
exposition and “closing theme"” in the
recapitulation. It is impertant to ob-
serve that the alterations of the bridge
section were not made for the tradi-
tional reason in sonata movements: to
connect the statement of the principal
theme in the tonic key with the tonic
statement of the subordinate theme,
transposed from the dominant (or the
relative major) of the exposition. In
the Persichetti Sonata, the reprise of
the subordinate theme enters, as it
did in the exposition, on a B tonal
centre. It is, therefore, the transposi-
tion of the second part of the principal
theme a fifth lower in the recapiwla-
tion (m. 131-151) thae necessilates some
tonal adjustment in the bridge (m,
151-154) .

Twenty-nine measures long, the coda
is a substantial section in itself. The
first part of two, m. 16B-181, is an ex-
tension of an idea presented in the
development, m. 83-86: the simple ar
peggiation of the D-Major and d-minor
triads. The pedal figure 1s based, as 1t
usually is in this movement, on motil
¥. The second part of the coda (m.
182-196) 15 the most extended presenta-
tion of a purely harmonic texwure en
countered so far in the Sonata, though
of course, “"When melodies sound to-
gether chords are formed, and when

most radical development of motif y,
controlling completely as it does one’s
harmonic interpretation of the massive
sustained chord in the manuals (an
inverted pedal-point), teasing its E
mijor ambiguity with side-slip digs at
F, 4, C, and D: Ex. 13. Berry could
almost be describing the quality of
Persichetti’s closing gestures when he
writes: “Frequently the coda is sectional
in structure, each small division adding
momentum and drive to the pace of the
preceding, and each cadence having
more emphatic effect than the pre-
ceding, the cumulative effect becoming
progressively more resolved and defi-
nite.... Even though the coda is often
of somewhat developmental character
it does not actually, except in very rare
instances, seriously contend with the
development section itself. It could
not, for if il were (o constitute a
second, restless departure equal to
that of the development, it would de-
feat its purpose, which is, after all, to
close the movement, not to lead it
into further untraveled regions” (Form
in Music, pp. 206-207) .

(To be continued)
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Carthage College to Get
¢-Manual Casavant Tracker

Carthiage College, khenosha, Wisconsin,
has recently contracted with Casavant
Freves of St. Hyacinthe, Quebec for a
new -manual mechanical action organ.
Ihe ogan will be placed in a new
chapel, now under construction, which
will seat close to 2,000, The new organ
will have both mechanical key and stop
actions, casework of oak, and the con-
sole will be auached to the case. The
design of the organ was worked out by
Gerhasd  Bronzema of  the  Casavant
firm in consultation with William Roth,
professor of organ at the college. The
manunal compass will be 56 notes, the
pedal 2 notes.

HAUITWERK
Priestant 16" (TF) 51 pipes
Oktave 8 56 pipes
Hohlflate 8" 56 pipes
Oktave 4° 56 pipes
Quinte 224" 56 pipes
Oktave 2' 56 pipes
Mixtur 'V 280 pipes
Scharl IV 214 pipes
Trompete 16° 56 pipes
Spanische Trompete B 56 pipes

OBERWERK
Pracstamt 8' (TF) 51 pipes
Gedackt 8 56 pipes
Oktave 4" 56 pipes
Spitzllote 4* 56 pipes
Nasat 234° 56 pipes
Flote 2’ 56 pipes
Terz 13 i pipes
Scharf IV 224 pipes
Dulziann B' 56 pipes
Tremulant

SCHWELLWERK
Gedackt 16" 56 pipes
Rohrllbie B° 36 pipes
Spitzgainba #° 56 pipes
Querfline 4’ 56 pipes
Flachilote 2 56 pipes
Rorsent 1IE {TC) 234 132 pipes
Mixtur V. 2B0 pipes
QOhoe 87 36 pipe
Tremulant

BRUSTWERK
Holzgedacky 8 56 pipes
Robulline 4' 36 pipes
QOktave 2° 56 pipes
Nasat 1-1/3" 56 pipes
Zimbel I1 112 pipes
Regal 8" 56 pipes

PEDAL
Pruestant 16° 32 pipes
Oktave 8" 32 pipes
Gedacktfline 8 32 pipes
Oktave 4" 32 pipes
Mixtur VI 192 pipes
Posaune 16" 32 pipes
Trompete B' 32 pipes
Trompete 4° 32 pipes

THE BOSTON CHAPTER had a “fit”
on Jan. G a “Twelith Night Happeuing'' at
the Church ol the Covenant, with Steve Loog
as hast. Led by the Greenwoud Consort, mem-
hers and guests enjoyed madrigals by candle-
light as well as bread, checse and wine and
some gootd listening te organ rolls made by
some of the great organists on the 77-rank
Welte-Tripp organ. The Washington's birth-
day program of the chapler was an all-day
workshop on early Amer'can music led by Alan
Bucchiner at Park Street Church.

THE CINCINNATI CHAPTER AGO co-
sponsored an organ recital and choral program
at St. Mary’s Cathedral Basil'cn, Covisgton,
Kentucky., The recital was played by Robert
Schalfer on the restored Matthias Schwal or-
gan of cirea 1860, an instroment formerly in
St. Joseph's Church of Covington. Choral
music was performed by the Bishop’s Chair of
5t. Mary's Cathedral.

A MIGHTY FORTRESS was the theme of
a program ol organ compositions based on
Luther's chorale on March 31 at Illinois Wes-
leyan University. Students of David Gelrea-
heck played 21 settings for organ based on the
chorale, and the program concluded with Giin-
thee Raphael's “Concerto [or Organ, 3 Trom-
pets, Tympani, and Strings, Opus 57 with
the University Orchestra conducted by Richard
Hishman amd Dale Rogers as soloist.

ALAN NOVHANESS was honored by the
University of Bridgeport, Conn., in a serics
ol nine programs from March 31 to April 4
lTeaturing s vocal, orchestral, chamber and
solo works. Mr. ovhaness was in residence at
the university for the entire weck, the [ourth
Contemporary Composer Festival sponsored by
the sehool.

THE UNIVERSIY OF TAMPA las re-
ceived as a gift the Schulmerich Flemish-style
carillon from the Tampa Federal Savings and
Loan, owner of the carillon for the past 15
years. It will be located in one of the tall
unobstructed minarcts of the University.

8

Hill, Norman & Beard Restore London Organ

Hill, Norman and Beard, organ build-
ers of London, England, have restored
the 1848 organ in the Parish and Ward
Church of 5t. Mary-au Hill, Eastcheap,
London, England, The Eastcheap organ
is the Jast surviving example of Willian
Eill’s early work, As he left it originally,
the organ had 2 manuals and 30 speak-
ing stops of which three formed the
Pedal organ of 29 notes. Manual de-
prartments were [aid out one above the
other in the classical manner, and the
Pedal organ was divided on each side.
‘This disposition still survives, as does
the handsome case in 17th century style
bwilt in oak,

In 1880 a Choir organ and Bourdons
1o the Pedal were added, all outside
the case. The console was enlarged,
still in the antiquarian style of the 1848
work, with black naturals and white
sharps for the manual keyboard and
superbly engraved stopknobs.

I'he present yestoration was under-
tuken in consultation with Michael Gil-
hngham on behalf of the Diocesan ad-
vismy committee. The restoration con-
CL‘pl wias ullcrly conservative — even Lo
the retention of the straight pedalboard
and lever swell pedal. ‘The Swell and
Great remains as before, with the 1848
Krum Horn reinstated in the Great. The
Choir organ is new since the old de-
partment was a  hoich-potch, out of
scale visually and musically, Now it is
mostly placed within the case. The Ped-
al remains as before with new upper-
work in the case, and the Bourdons are
laid down below the parapet on the
south side. The new Choir has been
designed and voiced 10 blend with the
old work, amplifying the musical re-
sources without introducing  those ex-
tremes  which would  disturh  the  re-
straint and balance of this noteworthy
orga,

Ihe Great and Swell divisions have a
54¢-note compass, the Choir 56 notes,
amd the Pedal contains 30 notes.

BRIAN JONES ol Boston played four recitals
in England n March. Two were at Queen's
Coltege, Oxlord, another at S5t. Mary™s Church
Pulborough, Sussex, and one at Biemmingham
Town Lall,

GREAT
Double Open Diapason 11
Open Diapason B°
Gemshorn 8
Siwopped Diapason 8
Cuint 514’
Octave 4
Wald Flute '
Octave Quint 234"
Super Oclave 2°
Flageolet 2*
Sesquialtera (17-19-22/15-19-22
Mixture I (24-26-29/19-22.2G)

Comet (Tenor G) (8-12-15-17)
Krummhorn 8
Posaune 8
Clarion 4"
SWELL

Double Diapason 16
Open Diapason 8
Stopped Diapason 8
Keraulophon 8
Octave 4

Suabe Flute 4*
Quint 224’

Super Octave 2’
Sesquialtera  (17-19.22/15-19-22)
Double Trumpet 16
Cornopean B

Oboe B

Clarion 4

CHOIR
Chimney Flute 8
Principal 4
Nason Flute 4
Nazard 224
Octave 2°
Recorder 2'
Tierce 134"
Quiat 114’
Cymbel 111 (29-33-36)
Tremulant

PEDAL
Contra Bourdon 32'
Open Diapason 16"
Bourdon 16"
Octave 8
Super Octave 4’
Mixture 1V 235
Trombone 16°
Shalmey 4"

KAREL PAUKERT was [ratured in a recital
af music by Crechoslovak composers at Emory
University, Atlanta, Ga. on Feb. 4. The recital
was part ol a "'Festival of Music of Crechoslo-
vakia® sponsored by the university

Austin to Build
for New Jersey Church

On January 20, 1972, a disastrous [ire
completely destroyed the First United
Methodist Church of Morristown, New
Jersey, long a landmark “on the Green”
in this historic town. Built in 1870, all
that was left of the original building
following the fire were the stone walls
and the front facade. The large 1924
Austin organ was also destroyed. After
four months of discussion and study,
the congregation decided 10 rebuild on
the present downtown location rather
than to move to a suburban site. The
new Austin organ will be located above
the sacristy in the new building on ene
side of the multi-purpose sanctuary. A
speaking facade of Principals will be
provided, and the console will be move-
able. The specifications were drawn up
by Austin Organs, Inc., in consultation
with the organ commiitee headed by
Mr. John Herbst, Mrs. Alan Schatt-
schueider, choir director, and Mr. James
Rooker, organist. Mr. Charles L. Neill
handled the contract negotiations for
Austin,

GREAT
Quintaten 16 61 pipes
Principal 8" 61 pipes
Rohrilite 8 Gl pipes
Octave 4' 61 pipes
Rohrflote 4' 61 pipes
Superoctave 2' Bl pipes
Fourniture IV 244 pipes

SWELL
Gedeckt 16' 12 pipes
Rohrgedeckt 8' Gl pipes
Viola B° Gl pipes
Viola Celeste 8' 49 pipes
Deolcan 8 61 pipes
Dolcans Celeste (Prepared)
Principal 4' 61 pipes
Waldlléte 2* 61 pipes
Spillfléie 2' 61 pipes
Mixture II 244 pipes
Fagot 16° 61 pipes
Trompette 8 61 pipes
Clairon 4" 61 pipes
Tremulant

CHOIR-POSITIVE

Nasongedeckt 8 1 pijres
Spizllote 8' 61 pipes
Erzaliler B' 61 pipes
Erzahler Celeste 8 49 pipes
Spitzprincipal 4’ 61 pipes
Roppelflote 4' 61 pipes
Sesquialftera 11 122 pipes
Principal 2" Gl pipes
Larigot 114" 61 pipes
Sifflole 1° 24 pipes
Cymbal 11 122 pipes
Krummborn B* 49 pipes
Trompete B 61 pipes (unenclosed)
Tremulant

PEDAL
Resultant 32
Principal 16" 32 pipes
Ouintaten 16° (Grea)
Gedeckt 16' (Swell)
Dolcan 16° 12 pipes (Swell)
Octave B' 32 pipes
Spitziliie 8' 32 pipes
Rohrgedeckt B' (Swell)
Octave 4' 12 pipes
Spitzflote 4° 12 pipes
Mixture II1 96 pipes
Posaune 16° 12 pipes
Fagot 16° {Swell)
Trompette &' (Choir)
Rrummhorn 4° {Choir)

THE NATIONAL SHRINE OF THE IM-
MACULATE CONCEFTION sponsored a ser-
ws of 1974 Lenten Chsistinn Culture” pro-
grams wiich included a performance by the
Catholic University of America's opera depart-
ment of Britten’s “The Burming Fiery Fur-
nace,”” organ recitals by Dapiel Roth and
Marilyn Mason, a medieval play performed
by the Dupont Circle Consortium, a chorml
concert by the Prince George Senior High
School Clairs, and a performance of Irish com-
poser Sean O'Riada’s gaelic language mass,
“The Irish People’s Mass.’”

WESTMINSTER CHOIR COLLEGE is
about to embark on a building program which
will encompass the construction of four new
buildings, relocation of parking facilities, and
expansion of some presently existing buildings,
A new student center, a recital hall, an applied
music center, and a music center-concert hall
will e the four new buildings.

TOM ROBIR HARRIS of Augustana Col-
lege, Rock Island, 1L, gave a lecture-recital
on 190 century French organ music for the
River Valley Chapter of the AGO at S5t
Mary's Catholic Church, Towa City, Iowa on
April 2. The organ used is an 1883 3-manual
tracker by the Moline Organ Company, and
Dr. Harris performed works by Franck, Boély,
Guilmant and Saint-Sagns,
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While conservation is probably not yet an
overriding concern in organ building, it is
interesting to note, in this regard, that the
Allen Digital Computer Organ is a most re-
markable achievement. In the entire history
of organs, never has so much been obtained
from such minute physical resources.

The complete digital tone generation system,
for example, of which the computer board
above is a major component, weighs less
than four Ibs., including the reinforced
fiberglass printed circuit boards. The com-
puter board alone contains the equivalent
of about 50,000 transistors, yet weighs mere
ounces. It is like fitting an acre onto a
square inch.

A TEASPOON OF SAND

The primary raw ingredients of this amazing
system are silicon, small amounts of lead,
tin, aluminum, copper and gold, plus traces
of other elements. A modest list of materials
indeed. To make the Allen Computer Organ
out of them, however, requires vast infusions

of human ingenuity, among fields as diverse
as crystal grawing, microphotography and,
of course, musical math,

The results more than justify the effort. The
Computer Organ has been hailed on six
continents as a genuinely new and effective
method for producing and controlling
musical tones. In only 2%z years, thousands
of these fine organs have already been
placed in use.

As one might expect, the instrument partakes
sparingly from its energy source. Organ prac-
tice, by the hour, month, or year, has never
cost less. It is almost incredible, considering
the performance features offered. Even the
capture combination action, which provides
a generous supply of pistons, has been engi-
neered to save as much as seventy-five per-
cent of the power usually required for units
of this type.
SAVING TOMORROW'S ENERGY

Considering what tomorrow's costs for
goods and services are likely to be, perhaps
our Computer Organ’s greatest ecological
advance is the future money and drudgery
that will not need to be spent maintaining it.

ALLEN ORGAN COMPANY
Department D-574
Macungie, Pennsylvania 18062

Allen

ORGAN

COMPANY NAME
MACUNGIE, PA. 18062 ADDRESS
&) 1974

EGOLOE

and the
(Allen Digital
Computer

[ Please send information on the Digital
Computer Organ.

[ Enclosed is $2 ($3 outside U.S.); send

It requires no periodic maintenance, tuning
or regulation; no special temperature, hu-
midity or other environmental controls.

Computer Organ makes things simple: The
entire digital tone generation system, and
many other components as well, can be
quickly unplugged and replaced. It is a task
easy encugh for nearly anyone to manage,
if they choose. Every part of the instrument,
including the keyboards, stops, controls, etc.,
are designed for both long term durability
and easy access.

Ecology alone, of course, does not make an
organ. The truth is, if the Allen Computer
Organ sounded ordinary, then few people—
ourselves included—would be impressed by
ecological advantages. In fact, the Computer
Organ sounds distinctly superior. It is an
instrument clearly dhead of its time, yet
splendidly in tune with them. For additional
information, including where you might try
one, return the coupon below.
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SUMMER WORKSHOP

Northwestern University

Gerd Zacher

CONTEMPORARY
ORGAN MUSIC
July 8-12, 1974

Contact: Concert Manager
School of Music
Northwestern University
Evanston, lllinois 60201

Church of the Western Reserve
United Presbyterian

Cleveland, Ohio

|
‘ ]Slmclay, June 16, 19741'
6:00 p.l'l‘l-

_—

1 | | Dale Caldwell, recitalist

SCHEICK

California Church
Gets New Wicks Organ

A new 22.aank Wicks organ has been

| installed in Bethany Lutheran Church,

Menlo Park, California. The new in-
sttument is the result of painstaking
work on the part of Prof. Donald Knuth
of Stanford University and music direc-
tor Fred Keueger. Prof, Knuth, a com-
puter scientist, is also organist for the
choir at Bethany Church, and it was he
who participated in the design of the
instrument. The organ is located in the
rear gallery of the modern church, Prof,
Knuth imsugurated the new organ on
March 26, 1973, and a dedicatory recital
wus plaved on April 16, 1978 by Her-
bert Natney,

HAUPTWERK

Prinzipal 8" 50 pipes
Holzgedackt 8° 56 pipes
Quintadena 8°
Oktave 4° 56 pipes
Spillplesfe 47 56 pipes
Gemshorn 2’ 56 pipes
Blockfline 2¢
Auszug 1%’ 12 pipes
Mixtur I1I 168 pipes
Fagott 8'

SCHWELLWERK
Raobrilite B 56 pipes
Chuintadenn 8° 56 pipes

Kleinprinzipal 4° 56 pipes
Nachtharn 4 56 pipes
Nasat 234" 5 pipes
Blocklltne 2° 56 pipes
Terz 135" H pipes
Fagott 8 56 pipes
Holzregal 4 56 pipes
Tremulant
Zimbelstern

PEDAL
Prinzipatbass 16" 32 pipes
Gedackthass 16 42 pipes
Oktavhass 8 32 pipes
Rohrlléte &
Superoktave 4' 12 pipes
Choralfiie 4" 24 pipes
Rauschpieile 11 4 pipes
Contralagort 16" 12 pipes
Clarin 4°

EASTERN ILLINOIS UNIVERSITY, in
celebration of its 75th auniversary, presented
Daniel Pinkham in a concert of his own works
an the Charleston, Nl. campus Muarch 6. The
University Mixed Chorus and the Concert
Choir performed the “Easter Cantata,” “The
Lament of David,”' and *'Daniel in the Lion's
Den,” and Gary Zwicky performed “'The Seven
Deadly Sims" for orchestra, organ and elec-
tronic tape in its premiere performance. The
new work was commissioned by the School of
Music of the university.

THE MENDELSSOHN CLURB OF PIHILA-
DELI'HIA, celebrating its 10th anniversary
during 1974, has commissivned Alberto Ginas-
tera, Argentinian composer, to compose a chor-
al-orchestral work 10 celebrate its centennial
birthday. The work will be premiered by the
Mendelssoln Club and the Philadelphia Orches-
tra at the Academy of Mwic en Nov. 29, and
in New York’s Avery Fisher Hall on Dec. 2.
The Club will be prepared by its music direc-
tor, Robert Page, and the performance will be
conducted by Engene Ormandy.

THE VERMONT COLLEGIATE CHOR-
ALE, inchuding students from Trnnity College,
Burlington and St. Michael’s College, Winooski
untler the direction of Williain Tortolano, pre-
miered a new choral work by Canadian com-
poser M. Massimo Rossi at their Montreal con-
cert on March 22, Mr. Ressi’s contemporary
seiting of “Alma Redemptoris Mater” is dedi-
catedd to the Chorale,

THE CHURCH OF THE ASCENSION,
New York City, included ““Four Motets for a
Time of Penitence’ and “*Stabat Mater” by
Poulene in an evening program on March 3
under the direction of Vernon deTar. Margaret
Kalil was the soprane soloist.

=)

et you' are invited . . .

L]

BUFFALO
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James Fenimore Gets
Noack House Organ

The Noack Organ Company ot
Georgetown, Mass., has installed a 1-
nimual and pedal organ in the resi-
dence of Dr. James Fenimore, M.D,, of
Houston, Texas. Dr. Fenimore i5 a
traincd organist who has also built jsev-
eral organs of substantial size. Some
ranks of a previous house organ built
by Dr. Fenimore were modified and
used in the new instrument. The instru-
ment s a complete positive with a pull-
down pedal. All stops are divided into
bass and treble. The manual contairs
56 notes, wml the pedal contains 30
notes playable from a straight  pedal-
board (which in turn allowed for the
narrow Jower case portion) .

MANUAL AND PEDAL
Gedackt 8 (wod)
Prncipal 4
Chimmney Flute 4
Nazard 234’
Octave 2
Scharff 111
Krummhorn 8

Peterson Rebuilds
Texas Kilgen

J. T. Pcterson, organbuilder of Fort
Worth, Texas, has completed the re-
building of the 2-manual Kilgen organ
lecated  in St. Andrew’s  Lutheran
Clurch, Hurst, Texas. The instrument

is located high above the narthex door |

in the very reverberant room and speaks
unobstructed down the nave. The old
organ's ventil chests responded favor-
ably 1o a lower wind pressure which
permitted nickless, open toed voicing.

MANUAL 1
Metalgedackt B' 61 pipes
Praestant 4" 61 pipes
Spitzflote 2' 61 pipes
MANUAL 11
Huligedacke B' 61 pipes
Rohrflote 4" 61 pipes
Prinzipal 2 61 pipes
Ouinte 135" 61 pipes
Krummborn 8 61 pipes
PEDAL
Subhbass 16 32 ppes
Pronzipal 8 12 pipes

COBURN PRESS, publishers of sacred music,
is looking for fresh, modern sacred vocal salos
with scriptural texts for future publication. The
P'ress states that “'serious composers should not
e misled by what many church music pub-
lishers bring out. Coburn Preas is truly inter-
ested in fine, modern songs for solo voice that
can be used in churcl services,” Songs should
he in a medium vocal range, suitable for either
wiale ar female voices and with an accompani-
meat  casily
piane. Composers whose work is of a profes
sional guality are invited to send their music
te: The Editor, Coburn Press, Sherman, CT
(%784. Composers will be paid on the wnal
royally basis.

transferalile to either organ or |

——
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SELECTION OF WEDDING MUSIC

G281 Bach — Camtata No. 202. Vanish now, ye gloomy shadows
(Wadding Cantata)  (Eng) . Sopr Solo, Ob, Sur, PF(Org) .
Vocal Score

6079 — May God smile on you (from Wedding Cantata No. 196:
“Der Herr denkt an uns”y (Mendel) (EngGer). .
Ten, Bar, P{Org) A0

$2.50

R29 — Wedding Cantata “Vergnuegte Pleissenstadt™  (Eng Ger) .

Sopr, Alo Soli, 2 Fls, Ob, V¢, P{Org). Vocal Score 4.00
G840 Beck — Song of Joy. Veice and Piano 1.60

Gricg — 1 tove thee (Eng-Ger-Fr). Voice and Piano,

21624 — —Same. High or Mcediom in D 125
2162h — =Same, Medinm in C 1.25
2162c — —Same. High in Ep 125
2162d — —Same. Low in B 125
N233a Hildach — Where'er thou goest (Wo du hingehst)  (Eng-Ger).

Wedding song for High Voice with PI(Org or Harm) 125
N253b —~ —Saine. Medium 1.25
N253c — —Same, Low = 125
N357 — —Same. Soprano and Ravitone, with Pf(Organ or Harm) 1.50
H269  Mansficld — Wedding Processional  (Grand Chocur Nuptiale) .

Organ Solo 250
LYGI7 Nystedt Wedding March., Organ Solo 1.50
66426 Pecters — Canticum Gaudii (Psalm 91) (Song of Joy), Opus [18.

SATR, 2 Trps, 2 Trhs, Organ 5.00
423  —Hymn Preludes for the Litmrgical Year, Opus 100,

Volume 23: Marriage — The Home and the Family.

Organ Solo 3.75
(244a —Wedding Song (Whither thou goest) (Eng-Ger).

High Voice with PEOrg) 1.25
6244b  —Same., Medium 1.25
6244c —Same. Low 125
66039 Pinkham — Wedding Cantata, SATB (opt. Sopr, Ten Soli),

2 Mms, Cel, Str (Vocal Score) 1.50

C. F. PETERS CORPORATION
373 Park Avenue South New York, N, Y. 10016
(212) 686-4147

al

Jamaiea Plain,

music produced in
decade.”

SHEFFIELD

MENDELSSOHN

JAMAICA PLAIN

THOMAS
MURRAY

PERFORMS SONATAS
opus 63, nos. 1, 3, & 4
on the magnificent

E. & G. G. HOOK ORGAN (1854)

in the First Congregational Sociely

also

Thomas Murray plays Cesar Franck
Grande Piece Symphonique—Fantaisie in A
on the E.&G.G, Hook organ (1863) at
Church of the Immaculate Conception
Boston

“ ... one of the finest records of organ

Box 5332, Sonta Barbora, California 93108

in stereo, $6.00 each, postpaid

Massachusetts

this (or the last)
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Hagerstown factory.

With the death of Richard Whitelegg
and the end of World War II, John Hose
assumed responsibility for the tomal
plamming of Maller organs, being named
vice president in 1967. Among the organs
executed to his plans include the Na
tional Shrine of the Immaculate Con
ception in Washington, D.C., The Ca-
thedral of Mary Our Queen in Balti

more, Maryland, the Church of St. Paul

S

the Apostle at Lincoln Center in New
York City, and others too numerous lo
mention.

Mr. Hose was the compleat organ-
huilder: engineer, designer, mechanic,
voicer, and finisher. From his humble
origins through dint of much personal
study and examination of organs all over
the world, he rose to a position of prom-
inence in the organ world.

LELA W. CULLIS
Lela W, Cullis (Mrs. Arthur M) died

Ym“) Feh, 25, 1971 in Morchead, Kentucky
N 40 following a long musical career. She was
¥ 89.
adbury 3‘1138 A5 A pupil of Harvey Gaul in Pittshurgh,
oche5teﬂ“ nt\'\E“‘) 93-2\3 30 Pa., Ms. Cullis served as organist at the
Litys @ 219 Chuych of the Epiphany, Bellevue, Pa.
( ubha(;: R sal ﬂ:l?ews 98-21 e from 1910-1917. Sllcplilﬂl) maved to !dcii
An . ington, Ky., where she became widely
Lam {5t 93_219‘ 30 JOHN H. HOSE LIE:\"H as §n organist, pinist and Icnclz
Da ter) 93-2‘97' 25 er. When the Lexington Ci|n|3!cr of the
mn for Eas n (De ham) 9 93_’},‘193 25 John H. Hosc, \i(c, president and Al:glgd i‘:"‘sﬁg‘t'ggg_’:_'“{r'l?ml?"h"“51“‘-' c‘;::
s on Hig Cross Gire€ 98_1194 25 tonal director of M. P. Mobller, Ine, € s rcan. g l"" T
. are (LT 219 = Hagerstown, Maryland, died in Hagers- she was organist for a number o
\ Prep 98- town on March 10, 1974, Mr. Hose was  churches in Lexington, including Mctho-
ws ( gYP‘) Reve\al'\on) 50 well known in the ofgan world as the  dist, Baptist and P"’-"E}"C”g“- At the
5 ]01“( 93_2196 a5 man responsible for the tonal planning  time of her retirement in 1954, -“‘:'-‘_'f“d
n 93,21 and scaling of more than 4000 Moller heen instructor in organ at the Umniver-
eaver ing) organs since the end of World War 11 sity of Rentucky for 25 years, and organ-
a“\r.si!,“” Mr. Hose came to Maoller as a youth st ot the Central Christian Church of
ful apprentice in 1921, vemaining with  Lexington for 21 years.
h(\NeS‘ Sudbu\'ﬂ_‘s Man the hlml for the rest nrf his I}i[c. By the
- ing time he was 18 years of age, he was “on
W Frat\ aTh the road” nssisli’ng with l[:mal finishing.
wn) ; (Sudbuw) 0 In 1940, following a stint in sales and
.+ Must Die service for Mdller in Philadelphia, he
aint was appointed superintendent of the TEMPLE UNIVERSITY'S COLLEGE OF

MUSIC has been awarded a $5000 grant hy
the Presser Foundation of Bryn Mawr, Pa., for
the ecstablishment of an instrumental music
learning center. The Presser Learming Center
will be Jocated in Presser Hall, amd it will
contain various instructional materials and
equipment such as fundamental methods hooks,
enicmble materials, chamber literature, and
other holdings in the general music area wed
by faculty in Temple's depariment of music
education in  teaching instrumental  music
majpnrs,

EFXLCSERP T TRHIE SN IS OSRIDIRKSEE" P

PAUL AUSTIN WOLFE MEMORIAL CHAPEL
INTER-AMERICAN UNIVERSITY, SAN GERMAN, PUERTO RICO

2 Manuals, 19 ranks
Movable console
Mahogany organ case

AUSTIN ORGANS INCORPORATED  HARTFORD, CONNECTICUT 06101

Member: Associated Pipe Organ Builders of America

Architect: Frederick J. Woodbridge
Consultant: Dr. Robert S. Baker
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BIOLA COLLEGE SPONSORS
AMERICAN MUSIC SERIES

In a series of twelve concerts spread
thronghout February-May, Biola College,
La Mirada, California is devoting its
spring series to American music. The
concerts, including music for soloists of
all kinds, chamber music, orchestra,
hand, choir, and opera, are embracing
representative music of Dominick Ar-
gento, Samuel Barber, Jan Bender, Rob-
ert  Berglund, Rayner Brown, Elliott
Carter, Richard Cumming, Aaron Cop-
land, Ingolf Dahl, Stephen Dalrymple,
Norman Dello Joio, Celius Dougherty,
Cecil Effinger, Alvin Etler, Larry Flem-
ing, John Garmeo, George Gershwin,
Charles T. Griffes, Howard Hanson,
Charles Ives, Donald Johns, M. William
Karlins, Ulysses Kay, William Locke,
Norman Luboff, Dan McAfee, Clarence
Mader, Thomas Matsumara, Lowndes
Maury, Gian-Carlo Menotti, Douglas
Moore, Gerald Near, Lloyd Pfautsch,
Boris Pillin, Walter Piston, Wallingford
Ricger, Ned Rorem, Peter Sacco, Wil
liam Schmidt. T.eo Sowerby, Neil Stipp,
Randall Thompson, Michacl Wagner,
Beverly Ward, and Keith Weathers.

Students Neil Stipp, Debbie DeGrado,
Phil Browning, David Milligan, Tim
Harvey and Tim Howard played an or-
gan recital on March 20 which included
the first performance of Neil Stipp's
Sonata, as well as Three Invitations and
October Interlude hy Mader and the
Variations on “America” by Ives.

Rayner Brown was orgasist, with ten
or Peter Sacco, sporano Carolyn Butier-
ficld, and trumpeter Tony Plog on
March 29 in a program which included
Three Affirmations by Lowndes Maury,
Three Pieces by William Schinide, Can-
tata for Two Voices and Organ (first
performance) by Peter Sacco, Prelude,
Aria and Finale for Trumpet and Organ
(first performance) by Donald Johns,
and My, Brown's own Sonatina No. 31 in
its first performance.

On April 19, a concert of the works of
Rayner Brown included, among other
works, his Sonata for Clarinet and Organ
(1965) ; Chorale Partita for Organ, Two
Trumpets and Two Trombones (1970);
and Organ Sonata for Two Players.

On May 17, Ladd Thomas will be
joined by Victor Morosco (alto saxo-
phone), Tony Plog (trumpet), John
Daley (trombone), and a string orches-
tra conducted by William D. Hall in
the final concert of the series. The pro-
gram will include Senatina No. 22 for
Organ by Rayner Brown, Variegations
for Allo Saxophone and Organ by Wil-
liam Schmidt, Variations on a Theme |
by Rayner Brown by Keith Weathers, 4
Triptych of Fugues by Gerald Near,
“The Conversion of Paul” from Paul of
Tarsus by Cecil Effinger, and the Con-
certo for Organ, Strings and Harf), Opus
22, No. 3 by Howard Hanson.

MEXICAN FESTIVAL INCLUDES
LATIN AMERICAN CONVOCATION

The 8th International Organ Festival
will be held at the Cathedral of Morelia.
Michoacan, Mexico from May 10
through May 18. The annual festival
will feature this year five programs
played by ]nlm Marberry and Calvert
Johnson (US.A) on May 10; Manuel
Zacarias (Mexico) on May 12; Robert
Cavarra (Caolorade State U,, USA) on
May 14; Angelo Camin (Brazil) on May
16; and John Grady (New York City,

AXA
NV

representatives for performing musicians
Phillip Truckenbrod, director

Arts Image

Ltd.
Suite 515, Gateway |, Newark, N. J. 07102
(201) 624-3308

N ROSE — " skillful and

inspiring musician with good taste"

> f

US.A) on May 18. The festival is under
the direction of Alfonso Vega Niviez,

organist of the Morelia Cathedral. |
During this vear's festival, the First |

Comvocation of Latin Amreican Organ

ists will be held in Morclia on the 16, |

17 and 18 of May. Delegates to the con-
vocation will be various concert organists
and representatives from various Latin
Americin countries. The purpose of the
convocation will be to share impressions
and problems among organists of the
various countrics, to explore the possi-
bility of creating a professional course
of study for organists at a university or
school of higher learning, to make an
amalysis of the activities of organists in

the various countries represented, to seek
ways in which the organ can be fur-
thered through the media, and for the |
creation of an  Association of Latin |
American Organists. l

—Het Vaderland, Holland, '73

All Saints Episcopal Church
Bay Head - New Jersey

Casavant freres

ST. HYACINTHE, QUEBEC, CANADA

LIMITEE
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UNIVERSITY
OF WISCONSIN
EXTENSION

FOCUS ON
CHURCH MUSIC

20th Church Music
Conference

John and Helen Kemp

Mildred Andrews

Robert Noehren

Lee Hastings Bristol

The Rev. Dr. Joseph Sitler

The Rev. Fr. Joseph Champlin
Larry Kelliher

Arlyn Fuerst

Roger Petrich

Madison — July 29-30-31, 1974

Music in the Small Church

Arthur Cohrs, Arlyn Fuerst,
Edward Hugdahl
Seven Workshops

June 20 - July 19, 1974
Write: UW—Extension Arts

610 Langdon Street
Madison, Wisconsin 53706

ewpport

“CABINET-COMPACTS”

A two.rank Newport unit with restared
pipe-work and birch enclosure,
Baroque, romanlic or thealre pipe-work
available in self-contained wnits.
Connects to our custom electronic con-
soles or to your present organ.

Two, three, or four ranks, enclosed with
shutters or unenclosed.

Makes any electronic organ sound 100%
better.

Since 1958 — Custom kils
for churches, homes and schools.

Write for brochure:
ROBERT L. EBY
NEWPORT ORGANS

B46 Production Place
Newport Beach, CA 92660

Presenting Concerts
Ruth E. Clark, B.S., M.M.

P |

. . . she presented a clear and
honest rendition of a variety of
organ works . . . the performer
displayed knowledge, control of
the instrument as well as care-
fully planned and prepared . . .
highly dependable performance

"

TR

George Kehler

Professor of Music

East Tennessee State U.
Johnson City, Tenn.

ARS Concerts

503 Clover Drive
Johnson City
Tennessee 37601

{615) 928-4663

KEATES

ORGAN COMPANY

LIMITED

Organ gm’fJ ers

ACTON, ONTARIO

FREE MUSIC CATALOG

UP TO 30% DISCOUNTS —
QUICK DELIVERIES TO YOUR
DOORSTEP BANKAMERICARD-
MASTER CHARGE
TO RECEIVE CATALOG CALL
COLLECT TO WILLIAM HARDY
Music Education Center Services
Telephone Area 919-493-1484

ANDGVER ORGAN COMPANY, INC.
Box 36
Mathuen, Massachuseits 01844
modern mechanical action
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Huw R. Lewis Wins
Fort Wayne Competition

Huw R. Lewis, 22, a native of South
Wales, Great Britain, was gamed winner
of the 15th National Organ Playing
Competition in the finals March 9 at
First Preshyterian Church, Fort Wayne,
Idiana. My, Lewis competed against
scven others in the fipals, which had
been reduced from an original field of
51 contestants. He was awarded a cash
prize of S5 and 2 recital at First Pres-
byterian Church on April 30 as onc of
the artists in the Church Music Series.

Mr. Lewis is presently a music student
at the University of Michigan in Ann
Arbor, studying towards an MM degree
it organ under Robert C. Clark. He in-
tends to continue his studies there and
eventually receive a DMA degree in or-
gan. In England lLewis studied organ
with John Birch and Ralph Downes.
He obtained the teaching and perform-
ing diplomas of the Royal Academy and
Royal College of Music (LRAM,
ARCM) , and won Limpus Prize (high-
est marks in playing) for both diplomas
of the Royal College of Organists
(ARCO, FRCO). He has given recitals
in Cambridge, Monmouthshire and Lon-
don, and has recorded at Westminsier
Cathedyal for the BBC. In 1974 he will
appear in Kenmedy and Lincoln Centers
as accompanist for the 1974 Lincoln
Center International Choral Festival, at
Michigan  State  University’s  annual
Workshop as recitalist, and he will re.
turn to England to record once more
for the BRC.

Mr. Lewis was first influenced to at-
tend the University of Michigan follow-
ing the recital of Dr. Marilyn Mason at
Westminster Abbey in London in 1957,
the first woman to present a public re-
cital in that ‘hall. Dr. Mason is the head
of the Omgan Department at the Uni-
versity of Michigan, As a student at
Michigan U., Lewis hokds a ‘Teaching
Fellowship in Music Theory. It is his
intent 10 become an American citizen
in the near future.

Runuoer-up in the competition was Dy,
Harold Fabrikant, a native of Mel-
bourne, Australia, who is spending a
vear as Visiting Fellow in Radiology at
Alilwaukee Coumty  General  Hospital,
Wisconsin. Dr. Fabrikant put aside his
early musical training 1o concentrate in
medicine and was graduated from the
University of Mclbowrne with the de-
grees of Bachelor of Medicine and Bach-
clor of Surgery. In 1971 he was admitted
to membership of the Royal Australian
College of Radiologists.

I'hird place in the competition was
awarded to Todd R. Wilson, a student
at the College-Conservatory of Music at
the University of Cincinnati, studying
organ with Wayne Fisher, Wilson was
also a finalist in the Fort Wayne Com-
petition last year.

Other finalists in the competition in-
cluded Lawrence Allen, Jr, of Farming-
ton, Connecticut, a graduate of the
School of Sacred Music, Union ‘Theologi
cal Seminary, New Yok City; Lornalee
Curntis of West Orange, N. |., a student
of Vernon DeTar at The Juilliard Scheol,
New York: Sandra Fleming of Charlotte,

North Carolina; Ernie Hoffman, a stu-
dent of Robert Anderson at Southern
Methodist University, Dallas: and Donna
Whited, a candidate for hachelor of or-
gan degree at the University of Kansas,
Lawrence, studying with James Moceser.

Judging the contest finals were Jerald
Hamilton, professor of organ at the Uni-
versity of Illinois; Clyde Holloway, pro-
fessor of organ at Indiana University;
and Leonard Raver, professor of organ
at Harte College of Music and the Uni-
versity of Hartford, Counecticut,

The contestants were chosen from en-
iies covering 27 states, Canada, Great
Britain, anmd Australin, Each contestant
was required to perforn a composition
of the Barogque or pre-Baroque cra, a
composition from the Romantic cra, and
a work by a contemporary composer.
Lewis's winning selections were J. S,
Bach's Fugue, fvom the Toccata in F;
the Allegro movement of the Sixth Sym-
phony by Widor: amd the Danse Funebre
by Alain,

The internationally known competi-
tion has heen a part of the Music Series
of First Presbyterian Church for the
past 14 years and is partially underwrit-
ten by i pramt from the First Presby-
twerian Church Foundation. Members of
the music stafl include Lloyd Pinkerton,
winister of music, and Jack Rull, organ-
ist.

Judges Leonord Raver, Jerald Haomilton,
and Clyde Holloway.

Finalists: (bock row) Harold Fobrikoni, Huw Lewis (winner), Sandra Fleming, Tedd
| Wilson; (front row) Donna Whited, Larry Allen, Lornalee Curtis, ond Ernie Hoffman,
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Torry Yount, a recent graduate of the
University of Aloboma where he studied
with Warren Hutton, has been nomed win-
ner of the Music Teachers National Associa-
tion national collegiate orgon competition.
Mr. Yount represented Alobama ond the
Southern region of MTNA in the compsti-
tion, held March 18 in Los Angeles. There
was a cash prize of $500.00. He is currently
working toword the MM degree ot Easiman
Schaol of Music in Rochester, New York,
where he studies with R Il Sounders.

.' |
}ﬁu-h »

Harry C. Ingling hus been appointed to
o new position with Newport Organs, New-
port Beach, California, where he will spe-
cialize in designing and constructing new
and rebuilt instruments ond pips voicing.
Mr. Ingling brings 18 years of experience
with him from his previous work in rebuild-
ing ond maintenance work in the San Fran-
cisco Bay Area of California.

Yuko Hayashi, chairman of the organ
department of the New England Con-
servadory of Music, assumed the posi-
tion of music dircctororganist at Old
West Church, Boston, on February 1.
Ms. Hayashi, who has been a faculty
member of New England Conservatory
since receiving  her  Artist’'s  Diploma
there, travels annually to her native
Japan to give master classes and recitals.
Old West Church, founded in 1727,
figured prominently in events leading
to the American Revolution. Old West
was re-established as a United Methodst
Church in 1963 and is known for its
creative worship and variety of urban
ministrics. ‘The C. B, Fisk organ in the
church was huilt in 1971, and has been
much used for recitals and recordings.

David 8. Boe, associate professor of
organ and harpsichord at Qberlin Col-
lege Conservatory of Music, has been
appointed associzte dean of the Con-
sevvatory, effective July 1, 1974, Mr. Boe
succeeds Sylvan Suskin, His primary re-
spomsibilities will be o counsel students,
help the dean of the Conservatory pre-
pare and administer the budget, and to
act as the dean’s hiaison with the teach-
ing faculty and seaff. He will devote one-
third of his tiime to teaching. Mr. Hoe
joined the Conservatory faculty in 1962,
He holds the AB degree from St Olaf
College, and the MMus degree from
Syracuse University where he was a Uni-
versity Fellow, He studied for one year
in Frankfurt, Germany under a Ful-
bright scholarship. His curvent research
concerns carly keyboard tuning and tem-
peraments. He is also organist of First
Lutheran Church, Lorain, Ohio.
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Wayne G. Nagy was named the winner |

of the National Organ Competition held on
March 10 at the First Presbyterian Church,
Ft. Lauderdale, Florida. The competition is
sponsored by the First Presbyterian Church
as part of their Sacred Music Concert Series.

Mr. Nogy graduated from Ft. Lovderdale
High School, ond has received a MusB de-
gree from the University of Miami. He is
présently o student of Albert Russell in
Washington, D.C., whers he is Specialist 4th
Class in the U. 5. Army, serving as assisi-
ant organist at Ft. Meyer Post Chapel, Vir-
ginia.

Other finalists in the competition included
James Mismas, a private student ot Ober-
lin, Ohio; ond Charles Edward Murray, as-
sistant organist of First Presbyterian Chuech,
Norman, Oklahoma, ond a freshman at the
University of Oklahoma.

Judges for the comlest were Reginald
Foort, George William Volkel, and Kathryn
P. Stenhenson, organist of the church.

David Engen has been appointed organist
of First Lutheron Church, and instructor in
organ and voice ut Gustavus Adelphus Col-
lege, both in 5t. Peter, Minnesota. Mr, En-
gen holds degrees in orgun performance
and pedagogy from the University of lowa,
and in church music from 5t. Olaf College.
He hos served os orgaonist ot Gloria Dei
Lutheran Church, lowa Cily. His teachers
have been Gerhord Krapf, Robert Kendall,
Kenneth Jennings, and Charles Anders. Mr.
Engen is also employed by the Hendrickson
Organ Co., Inc. of 5. Pater.

Themas M. Kuras has been appoint-
cd director of music at St. Joseph's
Catholic  Church, Detioit, Michigan.
Tormerly organist of Blessed Sacrament
Cathedral, Detvoit, My, Kulas will direct
the parish’s choval activities as well as
to preside at the parish’s new 38.vank
mechanical action  instrinment.

Roger W. Roszell has been appointed
organist and choirmaster of Saint Rohert
Bellarmine's Catholic Church, Detroit,
Michigan, effective March 1, 1974, He
will dircet the entire music program of
the large pavish, including five choirs
and the choral activities in the parish’s
clementary awd secondary schools. For
the past five yeuars, Mr. Roszell has been

director of music at Calvary Lutheran |

Church, Chicago, Ill, and organist of
Congregation Beth Sholom in Park For
est, Ilinois. He has been accompanist
for the Chicago Choral Society. and staff
organist of The Beautiful Sound Organ
Company.

This attractive console
was designed from

a pencil sketch
submitted by
the purchaser,

A small
two-manual
console
specifically
Jfashioned

for a residence,

By special request,
this Colonial cabinet
was prepared to
simulate an

1 older console
that was

being replaced.

Reisner builds consoles
the way YOU want them!

You may find a standard Reisner
console that suits you fine, but
if you need a “special”, don't
worry —-our enginecrs and cabinet
builders welcome the challenge of
custom design.

From the knowledgeable sclec-
tion of fine woods to the careful
step-by-slep construction, your
console will be hand crafted, not
mass produced. Three-quarter-
inch plywood is used for front
and back panels. The posts and
supporting members are solid
with mortise and tenon joims at
many points. This adds up to

rugged construction throughout.
The surface is carefully hand-
sanded and finished to match
your sample. Your Reisner con-
sole-standard or special—-is buiit
in the finc old tradition of the
Organ Builder’s Craft.

1

the trusted name in
pipe organ supplies

CONSULT YOUR ORGAN BUILDER

15



Cigan
Master Closs

June 24-28
=

Catharine Crozier, Harold Gleason,
Joan Lippincott, Donald McDonald,
Ladd Thomas

Recitals, Leciures, Class Demonstrations

Westminster Choir College
California Summer Session

At Carlsbad

Write:

Robert Carl
Wesiminster Choir College
Summer Session
P.O. Box 960
Carlsbad, California 92008

Fee: $125 -+ Room-Board $60

KEEP COOL! SAVE FUEL! VACATION THIS SUMMER AT

THE EVERGREEN CONFERENCE

“7000 feet up in the Colorado Rockics™

Thomas Matthews, Dean
Rev. William Malottke &
Rev. Rabert Wegehoft, Chaplains

Lester Groom
Laven Sowell
"Paul Lindsley Thomas

SESSION I — July 29:August 3
' SESSION 11 — August 510
SESSION TH August 12-17
B F‘ihimﬂ Techiniques and' Voice Production
P~ Junior, Cheir techniques & Reperloire
_‘.,.Q-Q'Eﬂ“ Repertoire
"'Improvisation !
Registration antl the Small Organ
i"'brkshop on Drama in the Church
Eﬂ_entif:y and Crisis in and gut of Church
Theoloky Of and In Hymsody
Student-planned “Woodshed" Sessions
» fii (Subject matter different in each Session ).

- =i

For Brochure write:
Evergreen Conference
Dept. D, P.O. Box 366
Evergreen, Colorado 80439
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The Harpsichord World

New Music

Yincent Persichetti, Sonata for Harp-
sichord. Elkan-Vogel, Inc., Bryn Mawr,
Pennsylvania. $3.50.

’

Although it was composed circa 1960,
Persichetti’s Sonata (opus 52) has just
heen published. In the composer’'s man-
uscript it has already had several hear-
ings atound the country: we know of
performances by Leonard Raver, Joseph
Stephiens, and the undersigned. The
Sanata, a significant and Ingratiating
work from a major American composer,
satisfies requirements for the instru-
ment very neatly. There are no regis-
tration suggestions, only suggested dy-
namics (which do not require kaleido-
scopic changes, and are therefore possi-
hle to execute, for the most part). The
work, in three movements, has a cyclic
unifying theme which is heard at the
outset of the introduction. Desired arti-
culations have been well-indicated by
the composer.

The movemenis are marked Andante
sostenutle — Allegro; Adagio; and Ti-
vace. The livace will uire some
quick repeated notes — a technique not
always required of a harpsichordist.
I'he Sonate is tonal, or even bitonal
part of the way. T wonder if others will
find the second theme of the last move-
ment reminiscent of a theme from
Poulenc's Coneert Champélre as 1 do?

Antonie Valente, Intavolatura de
Cimbalo (Naples, 1576), edited by Char-
les Jacobs. Oxford University Press,
New York, $35.25.

Yes, $35.25! A beautiful job of print-
ing, but not bound in half-leather, as
the price might indicate. Libraries will
doubtless be the major purchasers of
this volume; iU's rather a pity that a
paperbound edition was not issued
jointly with the linen hardbound one,
since this book and its music has more
than just historical curiosity and inter-
est for the harpsichordist. Valente's
tablature is, of course, the earliest at-
tributable Italian harpsichord music; the
composer is already known to players
through two of his picces which have
appesred  in anthologies: the Torch
Dance (Lo Ballo dell' Intorcia) and
the five variations on Remanesca,

Charles Jacobs has contributed a fine
introduction in which he discusses the
notation (a unique form of Spanish or-
gan tablature where the keys of the
harpsichord, pictured in the volume,
are numbered) and its ranscription.
One page of the original tablature has
been presented in facsimile.

The music consists of 21 compositions
by Valente (a blind Neopolitan masi-
cian) — Fanlasia in the Fust Mode and
Ricercare in modes 3. 6, 7. and 8; a
Satve Regina, variations on the Tenor
of Zefirn, of Passo e mezzo, and others;
and several small dance picces. The
167 pages of the Intavolatura end with
choral works: Salve Regina by Rocco
Rodio; two Salve Regine of Dicgo Or-
tiz; Thomas Crecquilion's Pis ne me
peut weniv; Adrian Willaert's Qui la
diva; and Philippe de Monte's Sortez
mes pleis.

P. D. Q. Bach, Noichook for Betty
Sue Bach. Gingerly edited by Professor

Teter Schickele (5. 13 going on 1)
Theodore  Presser Co.,  Bryn  Mawr,
Pennsylvania. $2.50.

Not strictly for harpsichord  (after

all, P.D.Q. Bach lived in the wilight,
or perhaps we should say the Klavier
danrmerung of the harpsichord) but of
genuine vitiue o all who have played
crerything else in the repertoire, the
Notebook is most recommended as an
antidole for jaded minds, tited fingers,
or overworked piano and organ teach-
ers. It demonstrates once again in eight
sclections  (Allemande Left, Oh Cou-
rante!, Tweo- and Three-Part Contrap-
tions, Andre Gigue, eic, etc)) the truth
of those immortal words of Oscar Wilde,
“Nothing succeeds like excess.”

— Larry Palmer

News

LESLIE KONDOROSSY'S Harfisi-
chord Trio was played in the Candle-
light Concert series at the Church of
the Master (Baptist), Cleveland Heights,
Ohijo, on December 8. The performers
were Marilyn Cumming, flute, Perry
Hamilton, recorder, and Dr. William
5. Comming, harpsichord. Kondorossy's
work has been published by Hernes
Music Publisher, and is available from
this firm at P, O. Box 5503, Cleveland,
Ohio 44101.

VICTOR HILL played the following
program on January 29 at Carleton
College in Northficld, Minnesota; Suite
in D minor, Chambonnieres; Suite 12,
Tombeau  (Blancrocher), Froberger;
Suite 8 in F minor, Handel: Ordre 13
in B minor, Couperin; Partita in B-flat,
Bach. On his Griffin Hall Concerts at
Williams College, Dr. Hill played the
following program, using his Dulcken
copy by Rainer Schuetze: January 4, 5,
G: Four Canons from The Art of Fugue,
Fifteen Tnventions, Fifteen Sinfjomias,
Concerto in D Major, Bach., March 16,
17: Funtasia in C minor (5. 906), Ada-
gio in B Major, English Suite in E
minor, Bach; Suite in E minor, Rameau;
Sonatas K. 428, 420, 430, 426, 427, Do-
menico Scarlatti.

BARRY WATERLOW played this
program at the University of Lethbridge,
Canida, on February 19, The instrument
was a two-manuazl Sabathil. Toeccata,
Pavadies; Lo Ballo dell' Iniorcia, La
Romanesca, Valenle; Parlite sopra la
dAria della Folia da Espagna, Pasquini;
Differencias sobre la Galliarda Milanesa,
Cabezon; Sonata de Primo Tono, Lidon;
Waorster Braules, Tomkins; Fariations
on O Mistrays Mine, Byrd: Variations,
AMein Junges Leben hat ein End, Swec-
linck; Swites pour le Glavecin, I, Capric-
cio sopra ln Lontananza del suo Fratello
Dilletissimo, J. 5. Bach.

LLOYD BOWERS played this recital
at the Cathedral of Mary Our Queen,
Baltimore, Marylamd, on March 3: Alle-
wmande, Courante, La Vanlo, La Victoire,
Duphly; Ordre 18, Francois Couperin;
La Lugeac, Ralbastre; Suite du Concert
des Muses, Dandricu; Nonvelles Suiles
de Pieces de Clavecin, Rameau.

NAOMI ROWLEY was assisted by
Gordon Rowley and three instrumental-
ists in her program for the University of
Victoria, B. C., Canada, on March 5. The
program:  Chaconne, Chambonnicres;
Les Barieades  misterieuses, Couperin;
fes Tenres Plaintes, Ramean; La Pie-
maentoise, Louis Couperin: Pavan and
Galliurd “The Earle of Salishury”, Four
Variations on “The Carman's 1V histel,”
Byrd; 4 Faney for Two to Play, Tom-
kins; Tombeau, Froberger; Swite 6 in D
mivor, Telemann; Concerto in F Major
for two harpsichovds, Willelm Friede-
mann Bach,

JOSEPH STEPHENS, Baltimore, gave
the ninth of his projected fourteen re-
citals covering the complete harpsichord
music of J. §. Bach for the Baltimore
Bach Society on March 24, Program nine
inchuded Preludes and Fugues in C
prinor amd E-flat Major [rom the WTC,
II; French Suite in D ninor; Prelude,
Fugne, and Allegro in E-flat; Fantasy
in C minor; Partila in B-flat; Chromu-
tic Funtasy and Fugue in D minor.

VICTOR  WOLFRAM, Oklahoma
Siate University, Stillwater, played this
program on March 28: First Book of
Pieces for Harpsichord, Rameau; Six
Fariations on Mein junges Leben hat
ein End, Sweclinck; Sonatas in D, K.
448, 444, D. Scarlatti; Sonata 33 in C
minor, Haydw; Fantasia in C and Fan-
tasin and Double Fugue in A minor,
J- 8 Bach.

Features and news items for these
pages are always welcome, Address them
to Dr. Larry Palmer, Division of Music,
Southern Methodist University, Dallas,
Texas 75275,
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BOOK REVIEW

by Antone Godding, assistant profcssor of organ,
Oklahoma City University, Oklahoma

Routh, Francis: Eorly English Organ
Music from the Middle Ages to 1837.
New York: Barnes & Noble, 1973, 305
pp-. $17.50.

1973 was a good year for organists
with respect to new hooks examining
the literature for their instrument. Cor-
liss Amold's recent volume, Qrgan Lit-
erature: A Comprehensive  Survey,
makes available the first major survey
in English of the entire body of litera-
ture for the organ. And now, in the
present  book, Francis Routh probes
even more deeply into the specific area
of music for the oigan by English com-
osers up to 1837,

Mr. Routh has confined his work to
an cxamination of music by composers
extending from the middle ages to the
death of Samucl Wesley — “from the
stark but exuberant grandeur of the
mediaeval church, and the monarch’s
itinerant Household Chapel” to  the
“gradually encreaching stranglchold of
that urban, industrial society, which
marked the accession of Victoria.”

Mr. Routh follows a chronological
organization, opening the book with
preliminary  material examining the
medieval organ, its liturgical role, and
literature up to 1400. Subsequent chap-
ters divide the yemaining 437 years of
the book's scope into four periods: 1400-
1558 (pre- and carly Tudor music);
15581656  (accession of Elizabeth I (o
the death of Thomas Tomkins); 1656-
1759 (the Restoration, beginnings of
the 18th-century veluntary, to the death
of Handel): and 1759-1837 (continua-
tion of the voluntary literature to the
death of Samuel Wesley).

Each of the four chapters in the main
body of the work is developed in a
similar fashion. The stage is set for
cach era with a briefl background in-
cluding mention of many secondary
COmpPOosers. Then, more important com-
posers are discussed individually in de-
tail — Redford, Tallis, Byrd, Bull, Or-
lande Gibbons, Tomkins, Christopher
Gibbons, Locke, Blow, Purcell, Rosein-
grave, Travers, Greene, Handel, Stan-
ley, Keeble, Boyce, Russell, and Samuel
Wesley. Fifty-five musical examples il-
lustrate the works of these composers.
Included with each chapter is an ex-
tensive (presumably exhaustive) list of
the extant repertoire appropriate Lo
that chapter. These lists include man-
wscript  sources and  printed  editions
identifizble through the use of an in-
tricate code system. Brief biographical
notes on nearly every composer men
tioned arc also appended to cach chap
ter (this amounts to some 117 thumb-
nail sketches) , together with a brief ex-
amination of the organ of each period.

The bibliography consists of an ex-
tensive number of entries — beoks, per-
iodicals, catalogs, dictionaries, encyclo-
pedias, and works of reference. The key
to manuscript sources and printed edi-
tions mentioned carlier is impressive:

125 manuscripts are shown with their
present geographical location and spe-
cific library number (a real beoon to
those who wish to do further rescarch) .
The 213 items in the list of printed
editions  include publications  dating
from 1673 to the present decade — all
publishers are given and many editors
as well.

Mr. Routh’s handling of his subject
is always lucid and often quite enthu-
siastic. T found his excitement for the
music contagions. Shortcomings in the
book arc few. Misprints are infrequent
— a few obvious misspellings and omit-
ted umlauts. This reviewer wished for
more material concerning that English
innovation, the ergan concerto. There
are brief references to  concertos by
Handel, of course, and Samuel Wesley,
but no mention of similar works by
Arne, Avison, Camidge, Felion, Stanley,
and Charles Wesley.

The bibliography and list of printed
cditions, though extraordinarily exten-
sive, do lack several entries which were
available at the time of writing, and
which, it seems 0 me, ought o be
there, (Admitiedly, the auvthor does not
claim 1o have compiled complete Jists
— but they almost arel)

The Peter Williams dissertation from
St. Joho's College, Cambridge Univer-
sity, on “English Osgun Music and the
English Organ Under the First Four
Georges,” appears to be a natural item
for such a bibliography. The omissions
fiom the list of printed editions are
movre numerous: the Oxford University
I'ress facsimile edition of the Stanley
voluntaries, edited by Denis Vaughan;
selected John Bennew veluntaries from
Novello, edited by H. Diack Johnstone
and a similar collection available from
A-R Editions, Madison, Wisconsin, edi-
ted by Gwilym Beechey (this latier edi-
tion also contains the Hine voluntary) ;
Old English Organ Masters, Vol. X of
Liber Organi (Schott); Twelve Folun-
faries fer Organ or Harpsichord by
Boyce or Greene, cdited by Peter Wil-
liams (Galaxy); selected Stanley volun-
taries edited by Johnstone (Novello);
1 Volumtary XIIT by Greene, edited by
Walter Emery (Novello); Ten Eeigh-
teenth-Century English Voluntaries by
an anonymous composer, edited by
Richard Peck  (Concordia); Three
Eighteentli Century Voluntaries by vari-
eus composers, cdited by Sidney S.
Campbell (Oxlord); English Keybonrd
Music Especially for Organ, cdited by
William Tubbs (J. Fischer). However,
these are merely a handful excluded
from among Mr. Routh's formidable
catalog of over 200 editions — an inval-
unable reference List.

Franmcis Routh, M.A., F.R.C.O,
LRAM, ARCM., is founder/direc-
tor of the Redceliffc Concerts of British
Music and is organist at St. Philip's,
Eavl’s Court. His book is an excellent
exposition of the subject — well-organ-
ized, authoritative, a pleasure to read,
and filled with inforimation available
nowhere else. I recommend it heartily
for both institutional and private li-
braries,

ADVENT RECORDS ANNOUNCES
DUPRE BENEFIT PROJECT

Advent Records, Inc. has announced a
special fund-ratsing project to benefit
I"Association des Amis de I'Art de Mar-
cel Dupré. The AAAMD, founded in
Paris in 1970, is a non-profit society
whose sole purpose is the releasing of
recordings of Marcel Dupré's works
and improvisations and the documenting
in other appropriate ways the life and
work of Dupré,

A ralio interview of Dupré, taped by
Michacl Murray in Meudon in 1969,
plus threc of Dupré's previously unre-
leased improvisations at St. Sulpice, is
being issued by Advent records as a 12-
inch, leng-playing record, Advent No,
5011. In the interview, Dupré discusses
his career, his improvisations, his teach-
ers, the Bach and French traditions, and
recounts some of his famous anecdotes,
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The interview is in French with simul-
tancous English translation,

The purchase price of the record is
510, of which $8.50 will accrue directly
to the AAAMD in Paris to support and
further their important work, The re-
mainder of the price is 1o cover the cost
of issuing the record, The recording may
be ordered from Advent Records-Dupré
Fund, 23366 Commerce Park Road,
Cleveland, OH 44122,

)

LEE MASTINGS BRISTOL, JR lias recently
been active as an Episcopal lay preacher as
well as a musician. [le was invited to preach
five Lenten noop-day services at St. Bartholo-
mew's Church, New York City in March, and
five sermons at the Church of the Epiphany,
Washington, D C. in April. On May 12, Dr.
Bristal has been invited to preach at Evensong
at Westminster Abbey, London, England, and
he will fead a hymn-sing at Westminster Abbey
on May 15, using “More Hymns and Spritual
Songs,"’ ol which he is the editor.

"~ Aston Magna

SCHOOL OF BAROQUE MUSIC
AND DANCE

June 8-30, 1974
Great Barrington, Massachusetts

Devoted exclusively to Baroque music, played in the
style and on the instruments of the period.

Albert Fuller, Artistic Director

Master classes, coached ensemble sessions, lecture
demonstrations and public concerts by resident artist-
faculty and qualified students.

Resident artist-faculty includes: Fortunato Arico
(viola da gamba and Baroque violoncello); Albert
Fuller (harpsichord); John Hsu (viola da gamba and
Baroque violoncello); Bernard Krainis (recorder);
Michel Piguet (baroque oboe); Stanley Ritchie (ba-
roque violin); Jaap Schréder (baroque violin}; John
Solum (baroque flute); Robert White (tenor); and
Shirley Wynne (baroque dance).

Tuition, room, and board in the nearby Oakwood Inn: $560
Late applications (§25 fee) considered through May 15, 1974

For complete details, contact:

The Aston Magna Foundation for Music, Inc.
333 West 70th Street, New York, N. Y. 10023
(212} 586-7649

BAY VIEW MUSIC FESTIVAL
and

CONSERVATORY OF MUSIC

JUNE 30 — AUGUST 25
On the shore of beautiful Little Traverse Bay adjacent
to Petoskey, Michigan
FACULTY OF 14 ARTIST-TEACHERS
JOHN BALKA, Organ
Applied Music, Chamber Music, Opera Workshop, Theory
History, Choir and Orchestra
College credit through Alma College

SCHOLARSHIPS AVAILABLE

RUTH SLENCZYNSKA WORKSHOP and MASTER CLASS June 23-29

for pianists, orgonists ond teachers

JOHN WUSTMAN MASTER CLASS June 30-July 27

for singers, voice teachers ond

P ¥s

For infarmation and opplication, wrile:
DR. ERNEST G. SULLIVAN, Director
B03 N. Stute Strest, Alma, Michigan 48801
After June 15: Bay View, Michigon 49770

DELAWARE

ORGAN COMPANY, INC.

a progresslve company with tradltional ideals
designing and bullding custom pipe organs

252 FILLMORE AVE.

TONAWANDA, N.

Y.

LAWRENCE

ROBINSON

YIRGINIA COMMONWEALTH UNIVERSITY
RICHMOND, YIRGINIA

SAC. MUS. DOC,, F.A.G.0.

POMPANO BEACH

FORIDA
First Presbyterian Church

George Wm. Volkel
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Colorado State
University

GILLIAN WEIR

For information write:
Robert Cavarra
Department of Music

Ft. Collins, CO 80521

Summer Workshop

July 14-20, 1974
Enrollment limited

Casavant Organ
(North German) at
Colorado State University

Phelps Organ
{Classical French) at
St. Luke’s Church

Colorado State University

(B.M. & M.M. in Organ Performance}
Phone: 303/491-6555

Edgemont
5th & 8th Wards
Orem, Utah

Church of Jesus Christ
of Latter Day Saints

WICKS ORGAN

COMPANY
Highland, Ilinois
62249

Pipe Organ Craftsmen
Since 1906

NEARLY 100 YEARS

OF FINE PIPE ORGAN BUILDING

ARt

INCORPORATED
Hagerstown, Maryland 21740 Phone 301

-733-9000
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An Assortment of Workshops, Summer Institutcs,

Festivals, and Other Activities

(Continued fraom April Issue)

11th International Congress of Northern
Church Music

Lund, Sweden

June 2428

I'he Northern Council of Church
Music, the joint committee for church

. musicians in Denmark, Iceland, Finland,

Norway, and Sweden, associated with
the Intermational organization Ecclesia
Cantans, will hold their congress in
Lund. ‘The program includes services
in traditional and experimental form,
conceris with mainly modern Northem
music, lectures on current theological,
titurgical and chuvrch music topics, and
individual seminars, Gerhard M. Cart-
ford of Texas Lutheran College, Se-
guin, will contribute 2 paper on modern
American liturgies, and Philip Geliring,
Valparaiso University organist, will pre-
sent modern American organ music at
5t. Peter’s Church in Malmé. Lectures
will be given in Scandinavian langua-
ges. but English summaries of the
papers may be given,

Write: Sccretary of the Council,
Mr. Harald Goransson, Dirccior of
Music, Frimiurarviigen 2, S-181 41 Li-
tlingd, Sweden.

Festivals of Flanders
Bruges, Belgium
July 27-Aug. 10

The 11th Fortnight of Music in Bruges
will have three themes. During the
first week, the harpsichord will be the
main subject. Included will be an
international  competition for harpsi-
chord soloists and basso continuo play-
ers, lectures by Gustav Leonhardt, Ken-
neth Gilbert and Colin Tilney, courses
in basso continno by Alan  Curtis,
H. Bilgram and C. Jaccottet, exhibi-
tions of new instruments, visits to the
instrument cotlections of local museums,
and evening concerts by members of the
competition jury with the Paris Cham-
ber Orchestra,

“Musica Polyphonica” is the title of
the second week. Performing groups
are the “Fistulatores ¢t Tubicinatores
Varsovienses (Poland), the Ulsamer Col-
legivm of Wiirzburg, King's College
Choir of Cambridge (England), and the
Pro Cantione Antiqua Consort of Lon-
don.

The linal week will be given over 10
the cantatas of RBach. Noted soloists,
the King's College Choir  with  the
Thames Chamber Orchestra conducted
by I'hilip Ledger, the Parnassus-En-
semble, and the South German Madrigal
Choir with the Festival Orchestra of
Ludwigsburg  conducted by Wolfgang
Gannenwein will be presented in con-
cerls.

Write: Tourist Office, Markt 7, B-
8000 Bruges, Belgium,

Stanford Summer Workshops
Stanford University

Stanford, Calif,

June 24-July 5

California’s  Stanford University an.
nounces two workshops in carly music
for the period June 24-July 5. Wendy
Ihilton from the Juilliard “School will
lecture on the technique and style of
Evropcan court dance from late 16th
century Haly and early 18th century
France. Meredith  Ellis  Little, music-
ologist, dance historian  and  harpsi-
chordist will be co-director of this ses-
sion.

Joan Benson will direct an intensive
course for keyboard players. It will be
centered around Ms. Benson's spedal
ties, the clavichord and carly piano.

Write: Department of Music, Stanford
University, Stanford, CA 94305,

Conferences on Worship and  Music
Colorado Women's College

Denver, Colorado

July 1420

Montreat, N.C.
July 21.27

Faculty for the conferences sponsored
by the Preshyterian  Association of
Musicians  in  cooperation  with  the
UPUSA and the PCUS will include
David Lumsden (choir), Joan Lippin-
cott {organ), Louis Patrick (worship),
Austin  Lovelace (hymnelogy), Donald
jensen (church and the arts), Charles
Stites  (Orff-Schulwerk), Stanley Powell
(youth cheirs), Robert Powcell (youth
choirs), Horace T, Allen (worship lead-
er), Walter Funk (youth coordinator),
Lucile  Hudson (cditor of “Music
Notes™), and Joseph Schreiber (confer-
ence director).

Write: Joseph Schreiber, Conference
Director, Independent  Presbyterian
Church, 5100 Highland Ave., Birming:
ham, Ak 35205.

11th Moravian Music Festival
and Seminar

5t. Norbert College

De Pere, Wisconsin

June 1923

‘The 1974 festival offers a balanced
program of early American Moravian
music and contemporary worship ap-
proaches. Held on the campus of St
Norbert College in De Pere, near Green
Bay, Wisconsin, the festival is under the
direction of Thor Johnson. Featured
soloists will include Ilona Kombrink
(sopranc), Scoung Lec Wilson (alto),
Jeery  Jennings  (tenor), and  Marshall
Moss (bass-baritone). The orchestra will
be made up of musicians from regional
and national orchestras, and the chorus
will consist of festival registrants who
will rchearse daily with Dr. Johnson.
Four worship labs on “Music in Wor-
ship,” “Animated Arts,” “Art  and
Media,” and “Worship and Liturgical
Principles” will be offercd. The lab and
seminar faculty include Karl Kroeger,
John Ylvisaker, Beverly Smith, Arthur
Becknell, Mrs. Marian Johns, and Mal-
colm Johns. Daily seminars will con-
sider the history of Moravian music and
hymnody, the role of the musician and
pastor in planning worship, creating
and playing new music, contempor-
ary hymns, the use of the organ in wor-
ship, chomal music, and other subjects.

Write: Moravian Music Festival and
Seminar, Box 3749, Green Bay, WI
54303,

Chautaugua Summer School
Chautauqua, N.Y.
July 1-Aug 23

‘The Chautauqua summer school ol
fers o large variely of workshops and
private study in all instruments, voice,
orchestra and choral work in a resort
community offering many recreational
facilities. Special workshops are as fol-
lows:

Choral Workshops with Elaine Brown

(July 1521}, and Paul Christiansen
(Ang. 18-23);
Organ  Workshop with  Frederick

Swann (Aug. 21-23);

Woarkshop in Writing for Voices with
Alice Parker (July 15-20).

Frequent concerts by faculty and stu-
dents groups are included in the pro-
gram.

Further information: Chautaqua Sum-
mer School. Chautauqua  Institution,
Box 28, Dept. 500, Chautauqua, NY
14722,
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19th Annual Organ Historical
Socicty Convention

Keene, N.H.

Junc 2527

Despite  uncertaintics  occasioned by
the energy crisis, plans are going ahead
for the 9th Annual OHS Convention
to be held in the beautiful Monadnock
Region of southwestern New Hampshire
with headquarters at the Unitarian-
Universalist Church in Keene, A num-
ber of interesting old, new, and rebuilt
instruments exist in a relatively small
geographical arca, and schedules are be-
ing arranged to minimize travel and
thus conserve gasoline. A leisurely
gathering is planned, with ample time
for hearing and secing the organs to be
visited and for enjoying the rumal at-
tractions of this lovely section of New
England.

Following the annual business mcet-
ing on Tuesday merning, registrants
will sce and hear various instruments
in Kecne, with a major recital by Max
Miller of Boston in the cvening on a
2/22 1869 Steere and Turner organ at
Grace Methodist Church. Wednesday,
conventioneers will travel by bus to
hear recitals in outlying churches on
organs built by such builders as Mark-
love, Hutchings, Ryder, Stevens, Hook,
and Johnson. In the evening, the men
and boys choir of St. Peter's Church
in Worcester, Mass. will present a con-
cert at St. Bernard Church in Keene.
On Thursday the tour will be by auto,
and will include visits to twe Hook or-
gans of the 1840's, and to the home and
grave of Henry Pratt, an 18th century
New Hampshire builder. Another stop
will [cature the studio organ of 5. H.
Whitney, a prominent 19th century
Boston organist. The final recital will
be presented by Thomas Murray ol
Boston on the 1970 37-rank Andover
organ at the Northficld Mount Hermon
School, Mass.

Other recitalists  include  Raymond
Ackerman, John Dunn, Frederick
Grimes, Yuko Hayashi, Stephen Long,
Charles Page, Albert F. Robinson, and
Rollin Smith.

Write: Alan Laufman, English Dept.,
Clark  University, Worcester,  Mass.
01610,

Organ and Choral Workshops
Lewis and Clark College
Portland, OR

June 11-15, july 815

Catharine Crozier will present an
organ recital and 20 hours of master
classes at the organ workshop Sune
11-15). Moming and afternoon  classes
will cover a variety of styles and
periods  with ample  opportunity for
participants o perform for the class.
All sessions  conducted in  the Agnes
Flanagan  Chapel  using  the  88-rank
Casavant organ,

The Choral Workshop (July 8-15)
will feature Robert DeCormier, director
of chomal activities at the Eastman
Schiool of Music. Music selected for the
workshop will be suitable for school,
church and civic groups of various
sizes, Mr. DeCormier will be assisted
by L. Stanley Glarum, director of the
Lewis el Clark Cheir, in a  daily
1cading session of new choral music.

Wrile; Dr. Lee Garrett, School of
Music, Lewis and Clark College, Port-
land, Ore. 97219,

Summer Organ Study
Hlinois Wesleyan University
Rlaomington, 111,

June 3-July 12

Six weeks of intensive study designed
to meet the special needs of all who
participate, available for two or more
weeks at o time, Open 1o high school,
college studens, and church musicians,
participants  may  seek  individual
coaching in hymn-playing, service mu-
sic, accompanying, and general reper-
tory. For tcachers, special  emphasis
um  be placed on organ  pedagogy,
wehnigue, tepertory, and  interpreta-
tion. ‘Taught by Dr. David Gehrenbeck
of the TWU faculyy.

Write:  William  Hipp, Director,
School of Music, Illinois Wesleyan
University, Bloomington, Ill. 61701,

MAY, 1974

European Seminar Tour
Fellowship of United Methodist
Musicians

July 12-Aug. |

For ewganists and/or choir directors,
the tour will visit Paris, Vienna and
environs, Salzburg, Schwiangau, Bregenz,
Interlaken, Amsterdam, Rotterdam, Lon-
don, Chichester and environs. Tour will
include special concerts, recitals, festi-
vals, operas, meetings  with  foreign
musicians, choir directors and organists.
Leader will be Dr, and Mrs, Robert E.
Scoggin,

Write: Dr. Robert E. Scoggin, Christ
United Methodist Church, Fourth St
and  Fifth Ave. Southwest, Rochester,
Minn, 55801,

41y International Masterclass
Freiburg/Breisgau, W. Germany
Aug. 27-5cpt, 14

Includes masterclasses in vielin with
Wolfgang  Marschner, and organ with
Michacl Schneider, There will also be
a4 course in electronic music under the
direction of Hans-Peter Haller and with
percussionist Bernard Wulil. The latter
are in cooperation with the Heinrich-
Strobel Foundation of the Southwest
German Radio. Concerts by course parti-
cipants and the teachers will be fea-
tured dunng the mecting,

Write:  Sekretanat  der  Internation-
alen Meisterkurse  [iir Musik, D-7801
Freiburg-Horben, West Germany.

Shawnigan Lake Summer School of the
Arts

Shawnigan Lake School

British Columbia, Canada

July 29-Aug. 28

The school offers summer courses in
music  (composition, strings, classical
guitar, piano, flute, and harpsichord
and organ with Harmon Lewis), con-
temporary dance, amd pottery,

Write:  Shawmigan Lake Summer
School of the Aris, No. 3307-1733 Comox
Streed, Vancouver, B.C., Canada VGG-
PG,

Middle Apges and Early Rennaisance
Music

Lduard Van Beinum Foundation
Breuhelen, Holland

June 27-July 3

The ensemble “Les  Ménestrels”  of
Vienna will Jead a seminar engaging
in the vanous aspects of the music of
the middle ages and rennaissance under
the sponsorship of the Eduvard Van
Beimum Foundation.

Write: Eduard Van Beinum Founda-
ton, /o “Queckhoven,”  Breukelen,
Holland.

8th Summer Fine Arts Festival
University of Maryland
College Park, Md.

Plans for the summerlong festival
include musical programs of all kinds,
Singers  Marilyn  Home and  Phyllis
Bryn-Julson will be featured in several
programs. Other  performers  include
Hans  Richter-Haaser, Dan  Wagoner
i Dancers, Jorge Bolet and Agustin
Anievas.

Write, Summer Fine Arts  Festival,
Ifaul Traver, Director, University of
Maryland, College Park, Md. 20742,

Contemporary Organ Music Workshop
Northwestern  University

Evanston, NL

July 812

Gerd Zacher, director of the Institute
for Evangelical Church Music at the
Volkwang Institute of Essen, Genmany,
will be featured in a one-week work-
shop dealing with new techniques, no-
tation and interpretation of contem-
porary organ music. Mr. Zacher will also
present a recital on July 8.

Write: Concert Manager, School of
Music, Northwestern University, Evans-
ton, IN. GO20L.
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0ld South Church ® Boston, Massachusetis ® 4 manual, 91 ranks T:

SCREENING, whether it be an integral part of a case design,
or a covering for a complete instrument, must directly concern
the organ builder as he progresses with the design details of a
given instrument.

The Reuter staff welcomes the opportunity of advising you
on this and other important details during the development of
your particular organ purchase project.

THE REUTER ORGAN COMPANY
BOX 486 AE - LAWRENCE, KANSAS 66044
PHONE (913) 843-2622
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Colby Institute of Church Music

Nineteenth Year August 18-24
The Staff: Arthur Poister: Organ
Thomas Richner: (Director): Organ, piano workshop
Samuel Walter: Choral Workshop & Repertory
Adele Heinrich: Conducting, Service Playing
Valerie Goodall: Vocal Methods

A fulfilling week of study and recreation on beautiful Colby
campus, Mayflower Hill, Waterville, Maine.

Demonstrations, Workshops, Exhibits, Practice opportunities,
Conducting, Repertory Fun

For information: Thelma Mclnnis
Colby College
Waterville, Maine 04901

THE GRACEMAT
FROM

Action Enterprises

= {Music-related gift items|
= A unique laminated and reversible placemat
|18 x 121/3] containing eleven songs appro-
priate to giving thanks at mealtime. On the
reverse side are historically interesting photo
reproductions of the Old Hundreth Psalm tune.
Satisfaction guaranteed. Catalog available.
{Chio residents add 4/,%, sale tax)

To order, please write

ACTHON ENTERPRISES
1915 Hillside Avenue, East Cleveland, OH 44112

» 1
Rl B2

WANT A PRACTICE ORGAN?
Build your ewn — use & PEMBROKE do-it-yourself ORGAN KIT

Full instructions — Reusonably priced

THE ORGAN LOFT
GOSSVILLE, NEW HAMPSHIRE 03239
It it doesn’t have pipes — it is not an organ

19



CALENDAR

26 27 28

2 3 4
9 10 11
17

MAY
1 2 3 4
5 6 7 8 9 10 11
12 13 14 15 16 17 18
19 20 21 22 23 24 25

29

JUNE

12

30 31

5 6 7 8

DEADLINE FOR THIS CALENDAR WAS APRIL 10

5 May
Messe Modale, other works by Alain, Lee
Ridgeway, Trinity Episcopol, Topsfield, MA
10 om
Elizobeth Sollenberger, Wheaton College,
Norton, MA 8:30 pm
Requiem by Verdi, Universalist Unitarion
Church, Brockton, MA 4 pm
Warren R Johnson, Village Congregational,
Whitinsville, MA 4 pm
Karl Mayer, St Paul's Cathedral, Burling-
ton, VT 8 pm
Annual Jr Choir Festival, Hartford AGO;
Alec Wyton, guest dir; South Cangregational,
New Britain, CT 5 pm
Mass in G by Schubert, St George's
Church, New York City 10:30 am
Stabat Mater by Rossini, Psalm 150 by
Edwards; Byrne Camp Chorale and Orches-
tro; Riverside Church, New York City 2:30
im
g Calvin Hampton, Calvory Episcopal, New
York City 4 pm
Bernard Riley, St Thomas Church, New
York City 5:15 pm
7th Annual Concert, Trinity Choir of Men
and Boys, James Livton, dir; Trinity Chuech,
Princeton, MNJ
Elaine Richey, violin; Cathedral of Mary
Our Queen, Baltimore, MD 5:30 pm
Akiko Boggs, mezzo-soprano; Haly Trinity
Lutheran, Buffalo, NY 5 pm
Spring Festival Concert, music by Holst;
Chyist Church, Cincinnati, OH 8 pm
Ray Ferguson, Epiphany Lutheran, Detrait,
Ml 7:30 pm
Eastertide Choral Vespers, Concordia Sen-
jor College, Ft Wayne, IN 8 pm
Spring Choral Concert, Valparaiso U, Val-
poraiso, IN 4 pm
Music of St Mork’s Venice; choir and
brass; Church of the Holy Spirit, Loke Farest,
iLS pm
Alexander Boggs Ryon, St Procopius Ab-
bey, Lisle, IL 3 pm
Jomes Moeser, Our Saviour's Lutheran,
Milwaukee, W1 3:30 pm
Merrill N Davis 1, Emmanuel Lutheran,
Racine, WI 3 pm
Rodney A Giles, First Baptist, Kansas City,
MO 4 pm
Colorodo Siote U Singers and Brass Cholir,
St John's Cothedral, Denver, CO 4 pm
Yreka H § Choir, Thomes Candlish, dir;
Grace Cathedral, San Francisco, CA 5 pm
Lord Nelson Mass by Haydn, Cantata 147
by Bach; C Thomas Rhoods, dir; St Bede's
Episcopal, Menla Park, CA B pm
Ann L Goodman, LA AGO Young Artists
Series; First Baptist, Los Angeles, CA 3 pm
Loyola U and Mt 5t Mary's Choirs, Paul
Salomunavich, dir; St Mark’s Eplscopal, Glen-
dale, CA 4 pm
Worth-Crow Duo, Municipal Aud, Riverside,
CA
6th Annual Festival of Choirs, Lo Jolla
Presbyterion, La Jolla, CA 9:30 and 11 am
Marie-Modeleine Duruvflé, First Presby-
terian, Soan Diego, CA

6 May

Robert MocDonald, Central Congregation-
ol, Providence, Rl 8:15 pm

The Delbarton Baroque Ensemble, 5t
Mory’s Abbey, Morristown, NJ 8 pm

Dwight Oarr. Church of the Ascension,
Pochester, NY

Richard Gayhorl, Independence
Christian, Kansas City, MO

Blvd

20

Te Deum Singers ond Instrumenialists,
Richord Birney Smith, dir; 5t James Church,
Dundas, Ontario B:15 pm

7 May

Richard Westenburg, Filth Ave Presby-
terian, New York City 12:10 pm

Eriinda B Salazar, piano, Trinity Church,
New York City 12:45 pm

Robert Roubos, Cothedral of the Sacred
heart, Newark, NJ B:30 pm

Kathy McEiroy, organ; David Blackintan,
trumpet; Loudis Recital Hall, Newark, DE 8
pm

William MocGowan, St John's Cathedral,
Jacksonville, FL B pm

Oswald Ragorz, First Preshylerian, Joliet,
IL 8 pm

David Craigheod, St Luke's United Metho-
dist, Oklohoma City, OK

Marie-Madeleine Duruflé, for Phoenix, AZ
AGO

Ted Alan Worth, Glendale H S, Glendale,
CA

Jennifer Bale, City Hall, Brisbane, Aus-
tralia 8 pm

8 May

Central Connecticut State College Choir,
Henley Denmeade, dir; South Congregation-
al, New Britain, CT 12 noon

Missa Brevis by Britten, St Thomas Church,
New York City 12:10 pm

William Crosbie, St Jehn's Church, Waosh-
ington, DC 12:10 pm

¥ May

Consort Hodie of the Quadriviem Col-
legium, Busch-Reisinger Museum, Cambridge,
MA 12:15 pm

Meditalions on the Mystery of the Holy
Trinity by Messioen, Jon Gillock; Memoriai
Church, Harvard U, Cambridge, MA 8:30

pm

Harold Pysher, 5t Thomas Church, New
York City 12:10 pm

Lorry King, Trinity Church, New York City
12:45 pm

Harrison Walker, First and Central Pres-
byterion, Wilmington, DE §2:30 pm

Bach Festival, Bethlehem, PA ({olso May
10-11 and 17-18)

C Horold Einecke, carillon recital, Cathe-
drol of 5t John the Evangelist, Spokane, WA
8 pm

Jennifer Bate, U of Sydney, Australia 1:10
pm

10 May

The New Black Eagle Jozz Band, South
Congregotional, New Britain, CT 8 pm

St Matthew Passion by Bach; Trinity
{Princeton) Choir of Men and Boys, Bethlehem
Boch Choir and Orchestra; Bethlehem Bach
Festival, PA (also May 17}.
Paul Callaway, Cathedral of 5t John the
Evangelist, Spokane, WA 8 pm
Marie-Madeleine  Duruflé,
Methodist, Palo Allo, CA

Ted Alon Warth, Methodist Church, Oro-
ville, CA

John Marberry and Calvert Johnson, Co-
thedral, Morelia, Mexico

First  United

11 May

Merrill N Davis 1), workshop, First United
Mathodist, Clorksburg, WV 9.30 am

Virgil Fox, Exhibiticn Hall-Century I,
Wichita, KS

John Vandertuin, Cathedral of 5t John the
Evangelisl, Spokane, WA 2 pm

12 Moy

Worcester Concert Choir, Henry Hokons,
dir; Trinity Lutheran, Worcester, MA B pm

Dance of Death by Distler, Church of the
Ascension, New York City 11 am

Sidharta, Riverside Church, New York City
2:30 pm

Joy by Gerre Hancock [premiere), St
Thomas Church, New York City % pm

Caivin Hampton, Calvary Episcopal, New
York City 4 pm

Festival ol Choirs, Clarence Snyder, guest
dir; Tenth Presbyterian, Philadelphia, PA 5
pm

Psalm of a Pilgrim People, Bryn Mawr
Presoyterian, Bryn Mawr, PA 9:30 ond 11
am

Dovid Kreider, piano, Cathedral of Mory
Our Queen, Baltimore, MD 5:30 pm

Mozart Festival, Chancel Choir and Cham-
ber Orchestro, Donald S Sutherland, dir;
bradley Hills Presbyterian, Bethesda, MD 4
pm

Cherry Rhodes, St James Episcopoal, Rich-
mond, VA 4:30 pm

Choral Concert, Cathedral of St Philip, At-
1onto, GA 8 pm

Evensong and Concert, Choir of St John's
Cathedral (Jacksonville), Thomas Foster, dir;
at 5t Paul’s by the Sen, Jocksonville Beach,
FL 4 pm

Coronafion Mass by Moazart, Church of
the Assumption, Pittsburgh, PA 3 pm

Merrill N Davis Ill, First Uniled Methodist,
Clarksburg, WV 8 pm

Festivat of French Cheral Music, First Con-
gregational, Columbus, OH 8 pm

Choir of St Aiden’s Church (Boulder}; at
S1 John's Cathedral, Denver, CO 4 pm

Samuel John Swortz, Grace Cathedral,
Son Francisco, CA 5 pm

Requiem by Duruflé, Marie-Madeleine
Duruflé; First United Methodist, Palo Alto,
CA

Richard D Heckman, LA AGO Young Artists
Series, First Congregational, Long Beach, CA
4 pm

King David by Honegger, Lo Jalla Presby-
terion, La Jolla, CA 4 pm

Manuel Zacarias, Cathedral,
Mexico

Morelia,

13 May

Catharine Crozier and Harold Gleason,
workshop, Eostman School of Music, Roches-
ter, NY (thru May 25)

William MacGowan, Bethesda by the Sea
Episcopal, Polm Beach, FL 8 pm

Wiltiom Teague, Trinity Episcopal, Balon
Rouge, LA

Kathleen Thomerson, Southern Illinois U,
Carbondaole, IL 8 pm

Ted Alan Worth, Lebanon Union H S,
Lebanon, OR

14 May

Paul Blockhaus, Fifth Ave Presbyterian,
New York City 12:10 pm

Theresa D'Ajuto, soprane, Trinity Church,
New York City 12:45 pm

Archdiocesan Festival Chorus, Fr Joseph
Flusk, dir; Cathedral of the Sacred Heart,
MNewark, MJ 8:30 pm

Medilations on the Mystery of the Holy
Trinity by Messiaen, Jon Gillock; Davidson
College, Davidsen, NC

Claire Coci, West Georgia College, Car-
rolten, GA

Rebert Cavarra, Cothedral, Marelia, Mexi-
o

15 Moy

Stephen Lang, Trinity Lutheran, Worcester,
MA 7:30 pm

Edward Clark, South Congregational, New
Britain, CT 12 noon

Rejoice in the Lamb by Britten, 51 Thomas
Church, New York City 12:10 pm

Rollin  Smith, allliszt, Frick Collection,
New York City 5:15 pm

Carol Gilmore, Albert Russell, St John's
Episcopal, Washington, DC 12:10 pm

Marie-Madeleine  Duruflé, First
Methodist, Corpus Christie, TX

Jennifer Bate, lecture-recital on music of
Flor Peeters, St James Church, Sydney, Aus-
tralia 8 pm

United

16 Moy

Herbert Burtis, Busch-Relsinger Museum,
Cambridge, MA 12:15 pm

Asrt of Fugue by Bach, Charles Krigbaum;
Memarial Church, Harvard U, Cambridge,
MA 8:30 pm

Wayne G Mogy, 5t Thomas Church, New
York City 12:10 pm

David Hurd, Trinity Church, New York
City 12:45 pm

The Telephone by Menotti, First and Cen-
tral Presbyterian, Wilmington, DE 12:30 pm

Tulip Time Organ Recitals, Hope College,
Holland, MI 10 am-4 pm

Jordis Larson, corillon recital, Cathedral
of 5t John the Evangelist, Spokane, WA 8

pm

Worth-Crow Duo, Queen Elizobeth Theatre,
Vancouver, BC

Angelo Camin, Cathedral, Morelia, Mexico

First Convocation of Lotin American Or-
ganists, Maorelia, Mexico (thru May 18)

17 May

Victor Hill, harpsichord, Art Center, Al-
bany, NY 8 pm

Elijah by Mendelssohn; Horace Mann and
Hunter College High School Choirs, Johannes
Somary, dir; Riverside Church, New York
City 8 pm

Fulip Time Organ Recitals, Hope College,
Holland, MI 10 am4 pm

Requism by Duruflé, Marie-Madeleine Du-
rullé; Plymouth Congregational, Lincoln, NE

tadd Thomas, Biola College, La Mirada,
CA

18 Moy

Quadrivivm Callegium, Marleen Montgom-
ery, dir; First Congregational, Cambridge,
MA 8:30 pm

Victor Hill, harpsichord workshop, Art
Center, Albany, NY 10 am

Riverside Youth Choir, Riverside Church,
New York City 7:30 pm

Mozart orgon works & church sonatas,
Donald 5 Sutherland, Kennedy Center, Wash-
ington, DC 6 pm

Tulip Time Orgon Recitals, Hope College,
Holland, MI 10 am-4 pm

Barry Waterlow, Cothedral of 5t John the
Evangelist, Spokane, WA 2 pm

Worth-Crow Duo, Community Theatre,
Kelowno, BC

John Grady, Cathedral, Morelio, Mexico

19 May

Thamaos Murray, Congregational Church,
Auburndale, MA

Conticum Novum Youth Chorale, Riverside
Church, New Yark City 2:30 pm

Calvin Hompton, Calvary Episcopal, New
York City 4 pm

Rejoice in the Lomb by Britten, St Thomas
Church, New York City 4 pm; followed by
Hinson Mikell, 5:15 pm

Mork Adoms, Cultural Center, New York
City 3 pm

Choirs of Bernards H S, Robt T Volbrecht,
dir; St Mary's Abbey, Morristown, N} 4:30
pm

Music by Eorly American Composers, Old
North Refarmed Church, Dumaont, NJ 4 pm

Mark Brombough, orgon; Susan Brom-
baugh, oboe and English horn; St Stephen’s
Lutheran, Witmington, DE 7 pm

Duncan Stearns, piano, Cathedral of Mary
Our Queen, Baltimore, MD 5:30 pm

Chilean Folk Music Dromo; Erika Thimey
Dancers, All Souls Choir and Instrumental-
ists; All Souls Unitarian, Washington, DC 4

pm

Shirley Smith, Bethesdo by the Sea Epis-
copal, Palm Beach, FL 4 pm

John Rose, 5t Peler's Cathedral, Erie, PA

Virgil Fox, Metropolitan United Methodist,
Delroit, MI

Requiem by Duruilé, Marie-Madeleine Du-
ruflé; Centrol United Methodist, Laasing, MI

Corliss R Arnold, Memorial Presbyterion,
Midlond, MI 8 pm

Linda Crisafulli, flule; Anne Eogleton, bas-
soon; Peter Crisafulli, chamber organ aond
regal; Epiphany United Church of Christ,
Chicago, Il. 7 pm

Allan Moeller, First Preshyterian, Deerfield,
It 4 pm

Theodore W Ripper, First United Metho-
dist, Decatur, IL B pm

AGO Chair Festival, Madison, Wt 4 pm

Carlene Meihart, Cherokee Christian,
Shawnee Mission, KS 7:30 pm

Solemn Vespers KV 339 by Mozart, Trinity
Episcopal, Partlond, OR 4 pm

Paul Rosas, Trinity Episcopal, San Fran-
cisco, CA 4 pm

Third Annval Chestnuts  Recitol; Wm
Charles Beck, Frank C Brownstead, Harold A
Dougherty, Burton A Garlinghouse, Thomas
F Harmon, Jlames F Hopkins, Lee Jessup,
Richard Kirtland, James Lewis, Bob Milchell,
Frank K Owen, Darrel Orwig; Church of the
Blessed Sccrament, Hollywood, CA 4 pm

Jomes C Walker, LA AGO Young Artists
Series; Christ the King Lutheran, Torrance,
CA 4 pm

20 May

AGO Guild Service, Church of the Ascen-
sion, Pittsburgh, PA

AGO Student Organists, St John’s Episco-
pol, Huntington, WV 8 pm

Frederick Swann, First Bapitst, Natchez,
MS

Mary Ellen Sutton, iIndependence Blvd
Christian, Kansas City, MO
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21 May

Wall St Choral Society, Trinity Church,
New York City 12:45 pm

Virgil Fox, Revelation Lights, Calderane
Theotre, Hempsiead, NY

Marilyn Keiser, St John's Episcopal, Rea-
noke, VA

Rosamond Hearn, Cothedral of Christ the
King, Kalamazoo, Ml 4:30 pm

22 May

Hear My Prayer by Mendelssohn, St Thom-
as Church, New York City 12:10 pm

Helen Penn, St John's Episcopal, Washing-
ton, DC 12:10 pm

Worth.Crow Duo, Centrol H S5, Devil's
Lake, ND
Marie-Madeleine  Duruflé,  Yorkminster

Baptist, Toranto, Onlario
Jennifer Bote, St Paul's Cothedral, Mel-
bourne, Austrolio 8 pm

23 Moy

Ascension Day Tower Concert, Combridge
Symphanic Brass Ensemble, Busch-Reisinger
Museum, Cambridge, MA 12:15 pm

Thomas Faracco, First and Ceniral Pres
byterian, Wilmington, DE

Beverly Buchanan, carillon recitol, Cathe-
dral of St John the Evangelist, Spokane, WA
8 pm

24 May

Lee Dettra, 5t Augustine’s Episcopal, Ches-
apeake City, MD B pm

Marie-Madeleine Durullé, Notional Shrine
of the Immoculate Conception, Washington,
DC

Thomas Fosler, Jocksonville U, FL 8:30 pm

Virgil Fox, Bismarck Theater, Chicago, IL

Worth-Crow Duo, Pershing Memorial Aud,
Lincaln, NE

25 May

Harry Wells, Cothedral of St John the
Evongelist, Spokane, WA 2 pm

John Obetz, 5t Albons Cathedral, S5t Al-
bans, Herts, England

26 Moy

Calvin Hompton, Calvory Episcopal, New
York City 4 pm

The Wilderness by S S Wesley, St Thomas
Church, New York City 4 pm; followed by
Gerald McGoe, 5:15 pm

Requeim by Duruilé, Marie-Madeleine
Duruflé; First Presbyterion, Lancaster, PA

David Burton Brown, Cathedral of Maory
Qur Queen, Baltimore, MD 5:30 pm

Choral Concert, Cathedral of St Philip,
Atlania, GA

Theodore W Ripper, Peachtree Christian,
Atlanta, GA 7:30 pm

Fred W Goaul Jr, Christ Church, Point
Pleasont, WV B pm

Music by Bach, The Cothedral Singers,
Robert M Finster, dir; St John’s Cathedral,
Denver, CO 4 pm

Robert Roubos, Temple St Jean, Mulhouse,
France

28 May
Edward Polidi, violin, Trinity Church, New
York City 12:45 pm

29 May
Williom Partridge, 5t John's Church, Wash-
inglen, DC 12:10 pm

30 May

Jomes Johnson, Busch-Reisinger Museum,
Combridge, MA 12:15 pm

James Chiappini, 5t Thomas Church, New
Yerk City 12:1¢ pm

Jomes Higbe, Trinity Church, New York
City 12:45 pm

Raymond Keldermans, carillon recital,
Cathedrol of 5t John the Evangelist, Spo-
kone, WA 8 pm

1 June
Roymond Keldermans, Cathedral of 5t
John the Evangelist, Spokane, WA 2 pm

2 June

Cantata 34 by Bach, Hymn of Jesus by
Holst, O Sing Unto the Lord by Handel; St
George's Church, New York City 4 pm

Colvin Hompton, Calvary Episcopal, New
York City 4 pm

Musical Vespers, Cathedrol of Mary Owur
Queen, Boltimore, MD 5:30 pm

Carol Teti, Grosse lle Presbyterion, Grosse
Ile, Ml 7:30 pm

Petite Messe Solenelle by Rossini, Chicogo
Chamber Choir, Church of Our Saviour, Chi-
cago, IL 7 pm

Catharine Crozier, First Presbyterian, San-
ta Barbara C,

Robert Roubos, Paisley Abbey, Scotlond
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3 June

4th  Annval International Conlemporary
Organ Music Festival, Hartt College of Music,
Hartford, CT (thru June 7)

Los Angeles AGO Festal Choral Evensong,
St Mark's Episcopal, Glendale, CA 8:15 pm

4 lune
Debbi Awner, piano, Trinity Church, New
York City 12:45 pm

6 June

Larry King, Trinity Church, New York City
12:45 pm

Robert Donnell, carillon recital, Cathedrol
al 5t John the Evongelist, Spokane, WA 8

pm
Robert Roubos, St Janskerk, Gouda, Hol-
lend

7 June

Thomas Murray, St Paul's Cathedral, Bos-
ten, MA 5:15 pm

Mognificat by Bach, Carmina Burana by
OrH; Apolle Musicol Club, Orchestra Hall,
Chicago, IL B:15 pm

Boxhitl Music Festival, Dorking, England
thru June 9)

Rober! Roubos, Hulst, Holland

B June

Aston Magna School of Barogue Music
and Donce, Great Barrington, MA (thru June
30)

Bruce Bengtson, Cathedral of St John the
Evongetist, Spokane, WA 2 pm

Robert Roubos, Rotterdom, Hollond

? June

Walter Hise, Cultural Center, New York
City 3 pm

Caivin Hompton, Calvary Episcopal, New
York City 4 pm

Victor Hill, harpsichord, Rider College,
Lawrenceville, NJ 7:15 pm

Baltimore Percussion Ensemble, Emmanuel
Episcopal, Baltimore, MD 4:30 pm

Carol Teti, Westminster Presbyterian, Ce-
dar Rapids, 1A 3 pm

Robert Anderson,
Glendale, CA

Requiem by Mozart; Choirs of St Mark’s
Glendole and 5t Francis, Palos Verdes Es-
tales; soloists and orch, Richard W Slater,
dir.; Wm. Beck, org; ot St Mork’s Episcopal,
Glendole, CA

Jelil Romano, LA AGO Young Arlists Ser
ies, Church of the Blessed Sacrament, Holly-
wood, CA 4 pm

Brett Houser, La Jollo Presbyterian, Lo
Jolla, CA 4 pm

Presbyterian Church,

11 June

Youth Chair of Church St United Metho-
dist {(Knoxville); at Trinity Church, New York
City 12:45 pm

Church Music Workshop, Drake U, Des
Moines, IA (thru June 15)

Arthur Lawrence, Cothedral of St John
the Evangelist, Spokane, WA B pm

Catharine Crozier, masterclasses, Lewis and
Clark College, Portland, OR (thru June 15)

12 June
Bruce Gustafson, Cothedrol of St John the
Evangelist, Spokane, WA 8 pm

13 June

Corliss R Arnold, St Thomos Church, New
York City 12:10 pm

David Mulberry, Trinity Church, New York
City 12:45 pm

Milford Myhre, carillon recital, Cathedrol
of 5t John the Evangelist, Spokane, WA 8
pm

14 June

Choral Study Tour in England, sponsored
by Westminster Choir College, Princeton, NJ
{thru July 1}

15 lune
Claire Coci, Cathedral of St John the
Evangelist, Spckone, WA 2 pm

16 June ¢

Calvin Hampton, Calvary Episcopal, New
York City 4 pm

Festival of Children’s Choirs, Fairmount
Presbylerian, Cleveland Heights, OH 4:30
pm

17 June
Horpsichord Festival Week, Westminster
Chair College, Princetan, NJ {thru June 21)
AGO National Convenltion, Cleveland, OH
{thru June 21}
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Organ Recitals

Timothy E Albrecht, Rochester, NY —
Busch-Reisinger Museum, Combridge, MA
Mar 7: Lobe den Herren, Reger; Consecra-
thon {Messe de lo Penlecole), Messiaen;
Prelude and Fugue in 8 mingr BWV 544,
O Lomm Gotes unschuldig BWY 656, Boch;
Melisma (Orgonbook 1}, Albright; Veni
Creotor, Vom Himmel hoch, Lobe den Her-
ren, Albrecht.

Richard A Anderson, Ferndale, M| —
Church of the Saviour United Methodist,
Canfon, OH Mor 26: Sancius, Benedictus,
Agnus Dei, Deo gratias (Parish Mass),
Couperin; 2 Noels, Dandrieu; Fantaisie,
Franck; Postorale, Roger-Ducosse; Chants
d'oiseaux, Messioen; Trois danses, Aloin,

Robert Anderson, Dallas, TX — First and
Second Church, Boston, MA Mor 18: Dorick
Music-A Prelude, Prefude and Carol on Laet
ons met herten reijne, Bull; Three Daonces,
Toblature of Johannes of Lublin; Pange
Lingua Verses, de Grigny; Prelude and
Fugue in G minor, Bruhns; Fantasio on
Hallelvia Gott zu loben, Reger; Recitative,
Interlogue ond Torque, Isele; Toccata and
Fugue in D BWY 538, Bach.

Ronald E Ballord — First Christian, Little
Rock, AR Mar 10: Toccala in A minor, Reger;
Trumpet Voluntory in D, Stanley; Ponge
Linguo, de Grigny; Fugue in E-lat, Boch;
Mun danket olle Gom, Korg-Elert; Verio-
fions on an American Hymn, Young; When
the Morning Stars Sang Together, Pinkhom;
Choral in A minor, Franck.

Kenneth BSeck — Cathedral of St John
the Evangelist, Spokone, WA Mar 17:
Emperos’s Fanfare, Soler; Ich ruf zu dir,
O Mensch bewein, Toceala in D Dorian,
Bach; Adagio for Musicol Clock, Mozart;
Adogio and Allegretto, Schroeder; Sonata
Il {2nd movement}, Hindemith; Rigoudon,
Campra.

George Black — First-St Andrew's United,
London, OCntaric Mar 17: Sciling 10 By-
zantivm (1972, organ and topel, Alden

Ashfarth; Black Host (1967, for organ,
percussion and tope), Williom Boleom;
Seven Things from the Box of Magic

(1973, orgun, percussion ond tape), Ed-
ward Diemente; Anthem-There is one Body
(premiere, voices ond synthesizer), Derek
Heoley; Scnsitive Chaos ({premiere, orgon,
synthesizer, tape and voices), Phillip Ross.
Assisted by Robert Hughes, percussion;
Phillip Roswss, synthesizer; First-St Andrew's
Choir. Tape by creative electronics dept,
Fanshawe College.

Dovid Bowmion, Menitgemery, AL — 5t
lohn’s Cothedral, Milwoukee, WI Mar 10:
Stations of the Cross (complete), Dupré.

David Britton — First United Methodist,
Sontg Monico, CA Mor 3: Portita on Was
Gott tut, Pachelbel; Récit de Tierce en toille,
de Grigny; Sonata in D, Corvalho; Give ear
O Lord, Krebs; Prelude ond Fugue in A
minor BWY 543, Bach.

J Griflith Bratt, Bojse, |B — Church of
the Ascension, Chicago. IL Apr 23: Clo-
vieribung, Paort 111, Boch.

John Christion, Cleveland, OH — Brecks.
ville United Methodist, Brecksville, OH Feb
17: Offeriory (Parish Mass), Couperin; Toc-
cato in F, Bach: Thou mon of grief remem-
ber me, Read; Portita an O God our help
in oges past, Von Denman Thompson; Dia-
logue for the Mixtures, lLanglals; Teccata,
Gigout; Fantasy in A, Franck; God Among
Us, Messicen,

Franklin G Colemon, Kent, €T — Christ
Church, Bloomfield Hills, Mi Mar 18: Mogni-
ficat primi toni, Buxiehude; Prelude and
Fugue in C (9/8), Bach; Sonota IV, Men-
delssohn; Benedictus, Reger; Symphany in
G (1st movement), Sowerby; God of the Ex-
ponding Universe, Felciano; Poeon, Leighton.

James A Dale — U 5 Naval Academy,
Annopolis, MD Mar 31: Trumpet Veoluntary;
O sacred head, Prelude and Fugue in D
minor, Bach; Tambourin, Rameau; Chamt de
puoix, Longlais; Sarabande, Litany, Roberts;
Rhosymedre, Voaughan Williams; Concert
Voriotions, Bonnel.

Kenneth Danchik ond John Romeri —
Church of the Assumption, Pittisburgh, PA
Mar 3l: Improvisation on Viclimoe Pos-

choli, Tournemire; Poem of Peoce, Long-
lais; Fantasy and Fugue in G minor, Con-
certo |V, Boch; Fantoisie in A, Franck;
Benedictus, Reger; Carillon de Westminster,
Vierne.

Lloyd Davis — Bryn Mowr Community
Church, Chicogo, IL Mor 24: Stations of the
Cross (complete), Dupré.

Mark Davis — Church of the Holy Faith,
Sonta Fe, NM Ffeb 24: Eclogue Ill, de
Lamarter; Will o' the wisp, Nevin; Toccatla
or Vom Himme| hoch, Edmundson; Voluntory
I, Greene; Veluntory in D, Adams; Prelude
on a Theme of Tollis, Dorke; Baose et
dessus de trompette, Récit, (Sulte on the
First Tone), Clérombault; Rose Window,
Tu es Petra, Mylet.

Merrill N Davis, Rochester, MN — Em
manuel Lutheran, Racine, WI May §: Con-
certo in A minor, Vivaldi-Boch; Praise to
the Lord, Let heaven ond earth rejoice
{Contala 129}, Toccata ond Fugue in D
minor BWV 565, Bach; God of the Ex
ponding Universe, Felcdiono; Flute Tune,
Arne; Poco odagio (Symphony 1lI), Saini-
Soéns; Postludium  {Slovonic Folk  Mass),
Jonocek.

Roger Davis — Hope College, Hollond,
M1l Mar 17: Prelude and Fugue in G, Bach;
Sonata | for Trumpet and QOrgon, Viviani;
Sinfonia for Trumpet, Toralli; Sonata Vill,
Rheinberger; Harmonies du Seir, opus 72/1,
Karg-Elert; Incontotion pour un jour Saint,
Langlais.

George Decker — 5t Paubs Cathedrol,
Syracuse, NY Mor 3, 12, 19; Music Sultable
for Weddings: Trumpet Tune, Trumpet et
Voluntary, Purcell; Toccota in £, Buxiehude;
Bridegroom of our soul, Blackburn; Come
Holy Ghost, Armsdorf; W thou but suffer
God 1o guide thee, Fantosy in C, Our
Father in heoven, Sleepers waoke, Bach;
Rigaudon, Compra; Chromotic Fugue, Pa-
chelbel; Prelude in D, Fischer; Trumpet
Tune, Stanley; Aria, Koroal, Peeters; Lord
desus Christ be present now, Wolther; Toc
cata (Symphony V), Widor,

Robert Delcamp — Buena Vista College,
Storm Lake, IA Mar 3: Improvisation on
Victimoe Paxhali, Tournemire; Gronde
Pitce Symphonique, Fronck; Stations |,
VIll and IX (Stations of the Cross), Dupré;
Ach Herr mich armen Siinder, Buxtehude;
Herzlich tut mich veclanger, Brahms; O
Haupt voll Blut und Wunden, Pepping; O
Golgotha (Possion Symphony), Maleingreau;
Toccota (opus 5), Duruflé.

John Ditte — Twelve Corner’s Presbyterian,
Rochester, NY Apr 21: Toccate Quinta,
Frescobaldi; Partita on Wer nur den liehen
Gott, Bshm; Prelude and Fugue in E minor,
Bach; Reverberations, Perera; Suite opus 5,
Duruflé.

John C Ellis, Missoulo, MT = Groce
Cothedral, Topeks, KS Mar 19: Prelude ond
Fugue in C BWV 547, Bach; Prigre, Franck;
Tonz-Toccata, Heillar; Sonala on the 94th
Psalm, Reubke.

David Engen — Gustavus Adolphus Col-
lege, St Peter, MN Mor 10: Prelude and
Fugue in F, Buxtehude; Jesu dine dype
vunder, Hovland; Vom Himmel hoch, Walcho;
Wie schiin leuchtet, Drischner; Herzlich tot
mich verlangen, Stout; Sonne der Gerechtig-
keit, Pepping; Choral in B minor, Franck;
Processional, Mathias; Sonato 1964, Barbe;
Prelude for organ and tape, Stewart; An-
dante sostenute (Gothic Symphony), Wider;
Prelude ond Fugue in £ minor, Bach.

Robert M Finster, Denver, CO — 5t
Maork's Episcopal, Cosper, WY Mar 26:
Prelude, Fugue and Choconne in C, Buxte-
hude; Variations on Mein junges Leben,
Sweelinck; Partita on Lobe den Herren,
Ahrens; Choral in B minor, Franck; Le
banquet celeste, Messiaen; Toccala in F
BWY 540, Bach.

Wayne Fishar, Cincinngti, OH — for
Richmond Chopter AGO Repertoire Series,
Richmond, VA Mar 5: Prelude ond Fugue in
D, Bach; Concerto V in £, Handel; Noel VI,
Daquin; Sonala on the 94th Psalm, Reubke;
Scherza (Symphony V), Widor; Berceuse
(Suite médiévale), Langlais; La vierge et
Temps de Paques, Demessieux; Prelude et
Danse Fuguee, litgize
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Gay Freeman — senior recital, Okla-
homa City U, OK Mar 15: Suite Bréve,
todglois; Schubler Chorales BWV 645650,
Bath; Prelude and Fugue in G minor,
Buxtehude; Symphony |, Vierne.

Deborah Balten Garner — student of W
David Lynch, Meredith College, Raleigh,
NC Mar 22: Prelude ond Fugue in E minor,
Bruhns; Toccata in F BWY 540, Bach; Tiento
(Svite médiévale), Langlais; La vierge et
I'enfant, Messicen; Introduction and Passa-
caglia in D minor, Reger,

Lee Garrett — Lewis ond Clark College,
Portland, OR Mar 10: Prelude, Fugue ond
Chaconne, Buxtehude; Paostorale, Pasquini;
Partita on Oh how cheating, Bdhm; All
glory be to God on high BWV 6464, Deck
thysell my soul BWV 654, Prelude and
Fugue in G BWYV 541, Bach; Intreduction
ond Passacaglia in D minor, Reger; Entree,
Communion, Sortie (Pentecost Mass), Mes.
sioen,

Thomas George, Denver, CO — Indepen-
dent Presbyterion, Memphis, TN Mor 10:
Fanfare, Schroeder; Gothic Suite, Boell-
mann; Contemplation, Purviy; Middleberry,
Wood; Trumpet Tune in D, Johnson; Prelude
ond Fugue in G, Bach; Processional, Show;
Wondrous Love, Young; Jesus makes my
heart rejoice, Elmore; Antiphon Ill, Dupré;
Carnillon Sortie, Mulet.

James W Good, Lovisville, KY — Mem-
orial United Methadist, Elizabethtown, KY
Mar 10: Voiuntary in D, Stanley; Wir glou-
ben oll BWV 480, Wo soll ich flichen hin
BWV 646, Prelude and Fugue in G minor
BWV 535, Bach; 3 seltings Herzlich tut
mich verlangen, Kirnberger, Brahms ond
Stout; Transports de joie, Messiaen; Vorio-
tions of Fairest Lord Jesus, Drischner; Clair
de lune, Vierne; Choral in E, Franck.

Russell Green — Third Ave Uaited Church,
Saskatoon, Saskatchewan Mar 15: Fon-
tasia ond Fugue in G minar, Bach; Duet for
Flute Stops, Krebs; Sonata in A, Naumann;
Partita for Organ, Howells; Pastorale, Sum-
sion; Sonota opus 28, Elgar,

Stephen Hamilton, Bristol, YA — St
Thomas Church, New York, NY Mar 24:
Allegro (Symphony VI), Widor; Neel |, Da-
aquin; Wachet auf BWV 645, Fontasia and
Fugue in G minor BWV 542, Boch; Andante
Senola Vi), Mendelssohn; Prelude and
Fugue in B, Dupré,

Susan Hegberg — Annunciation Priory
Chapel, Bismarck, ND Mar 3: Fantasia on
Wie ch6n leucht uns der Morgenstern, Re-
ger: Sonota in G BWV 530, Bach; Sto-
tions XI. XIV (Stations of the Cross), Du-
pré; Scherzo {Svite), Alain; Diev parmi nous,
Messiaen,

Cloire Hendrix, los Angeles, CA - 5t
Mark’s Episcopal, Glendale, CA Mar 17:
Passacaglia in D minor, Buxtehude; Give ear
O Llord, Krebs; Fantosia In G BWV 572,
Bach; Sonata V, Mendelssohn; Fantasy for
Organ, Near; Quodlibet SF42569, Bielawa;
Paraphrase on Sine nomine, Guinaldo.

David Herman, Des Moines, |IA — Con-
gregational Church, Ames, IA Mar 24: Pre-
lude and Fugue in G, O Mensch bewsin,
Bach; © Traurigkeit, Brohms; Rhosymedre,
Vaughan Williams; Sanctus (Missa pro Or-
gono), Bender; Dialogue sur les trompettes,
Récit de cornet, Benedictus (Parish Moss),
Couperin; Preludes for Epiphany and Pen-
tecost XVI, Durufié and Fleury; Postlude for
Compline, Alain.

Arlene Hilding — Grace Lutheran, Man-
koto, MN Apr 2, Clacono, Buxtehude; Par-
o on O Gott dv frommer Goit BWV 767,
Bach; Concerto 11l, Walther; Toceata I,
Monnikendam; Suite du deuxiems ton,
Guilain; Prelude et danse fuguée, Litolze;
Choral in A minor, Fronck.

Andrew A Huntington — Christ Church
Cathedral, Hortford, CT Mar &: Fanlasia
in C minor BWV 562, Fugue in C minor
BWV 575, Bach; I thou but suffer God to
guide thee, Walcha; Cantiléne, Longlais;
Choral in B minor, Franck.

David J Hurd Jr = Chopel of the Inter-
cession, New York, NY Mar 6: Concerto
del Sigr Meck, Walther; Valuntary VIII,
Stanley; Concerto in A minor, Vivaldi-Boch.

Avudrey Bortlett Jocobsen, Los Angeles, CA
St Mark's Episcopal, Glendale, CA Mar 3:
Suite du deuxieme ton, Clérombault; Pre-
lude ond Fugus in A minor BWV 543. Boch;
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Te Deum, Arabesque (Suite Francaise), Lang-
lais; Sonata VI, Mendelssohn; Thou art the
Rock, Mulet.

Gene lanssen, Albert Lea, MN — Wart-
burg College, Waverly, IA Mar 24: Veni
Creator Verses, de Grigny; Trumpet Tune in
F, lohnson; Du meine Seele singe, Stock-
meier; Prelude, Fugue ond Chaconne in C,
Buxtehude; Fantasia and Fugue in G minor
BWV 542, Bach; A Triptych of Fugues,

Near.

Maris-Lovise Joquat — First United Metho-
dist, Sonto Monica, CA Feb 17: Suite on
the First Tone, Guilain; Fantasy In G,
Vierne: Big Texas, He was, Storm in Florida,
Langlais

Brian Jones = Old West Church, Boston
MA Mar 3: Fontasy and Fugue in C minor,
C P E Boch; Second Faontosy, Leleune; Noel
Ov s‘en voni, Balbastre; Fugue on the
Magnificat BWV 733, Ach bleib bei uns,
Fontasy and Fugue in G minor, BWV 542,
Bach; Divertissement opus 31/11, Vierne;
Prelude and Fugue In G, Mendelsschn; Al-
legro vivoce (Symphony V), Widor.

George L Jones Jr, Ogdenshurg, NY —
Cathedral of All Saints, Albany, NY Apr
28: Toccala ond Fugue in F, Buxtahuds;
Partita on Was Gott tut, Pachelbel; Conon
in B minar, Schumann; Pastorale, Roger-
Ducosse.

Martin Kehe — Bethlehem Lutheran, Laoke-
woad, OH Mar 12: Chaconne in D minor,
Couperin; Solemn Melody, Davies; Prelude
and Fugue in D, Bach; Toccatina for Flute,
Yon; Prelude and Fugue in G minor, Buxie-
hude; Les petites cloches, Purvis; Choral in
A minor, Franck; Emperor’s Fanfore, Soler;
Clair de lune, Karg-Elert; Ave Maris Stella,
Dupré,

Christopher King, Winchester, MA —
Grace Church, Salem, MA Mor 10: Toe-
cata ond Fugue in F, Buxtehude; He shall
feed His flock, Come unto him, Handel;
Fontasia in F KV 608, Mozart; Benedictus
{Little Organ Mass), Haydn; Chorol in B
minor, Franck; Heor ye lsrael, Mendelsschn;
Sonata I, Hindemith; Carillon de Westmin-
ster, Vierne. Assisted by Jomes Saokvitne,
treble.

Sharon Kleckner, St Paul, MN — First
Presbyterian, Mankoto, MN Mor 3: O
lamm Gotles unschuldig BWV 656, O Mensch
bewein BWV 622, Toccota in E BWV 566,
Bach; Toccata ond Fugue opus 59/546,
Reger; Grande Pidce Symphonique, Franck.

Irmengard Knitl, Vienna, Austria — 5t
Poul's Cathedral, Buffalo, NY Mar 22:
Toccota [, Muliat; Fantasy in G BWV 572,
Bach; 5 Pleces for Clock Organ, Haydn;
Toccoto, Fugue and Hymn on Ave Maris
Stella, Peeters,

John Kuzma, San Diego, CA — St Mark's
Episcopal, Glendale, CA Mar 24: Sonata IlI,
Mendelssohn; Toccata in F, Conzonas in D
minor ond G, Buxtehude; Dorian Toccata
and Fugue BWV 538, Bach; Sonata 11 in
D minor opus 60, Reger.

Nicolos Kynaston, Llondon, Englond —
St Mary's Cathedral, Peoria, IL Mar 24
Prelude and Fugue in E minor, Bruhns;
Kyrie Gott Vater, Christe oller Welt Trost,
Kyrie Gott heiliger Geilst BWV 669-671,
Prelude and Fugue in D BWV 532, Bach;
Fantasio in F KV 608, Mozart; Faniasic Il
in D flat opus 101, SaintSagns; Teccala,
Guillou.

Aldis Logzding — Asbury United Metho-
dist, Crestwood, NY Apr 3; 4 Chorale Pre-
ludes, Toccata ond Fugue in F, Bach; Pas-
torale, Roger-Ducasse; Fantosy and Fugue
on Ad nos, Liszt

W Elmer Loncoster — First Presbyterian,
Orange, NJ Mar 10: Psolm 150, Pidce
Héroique, Franck; Caprice sur les gronds
jeux, Clérambault; Benedictus, Couperin;
Noel Joseph est bien maorié, Baolbostre; An-
dante sostenuto (Gothic Symphony), Widor;
Elevation in E, Dupré; Mass in C-sharp minor,
Vierne. Assisted by soloists and choir of
First Church.

Arthur Lawrence, MNolre Dame, IN —
Grace United Methodist, South Bend, IN
Mar 31: Sonata lil, Mendelssohn; Toccata
in C minor, Muffat; Deck thyself my soul
BWY 454, Prelude and Fugues in C BWV
547, Bach; Noel grond jew et dvo, Daquin;
Sonata in F, Pergolesi; 3 Antiphons from
opus 18, Dupré; Litonies, Alain.
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Myron Leet — Westminsier Presbhylerian,
Wilkes-Barre, PA Mar 31: Fanfare, Cook;
2 Pieces for Musical Clock, Haydn; Sketch
in D-flat, Schumonn; Tumult in the Prge-
forium, Maleingreau; Scherza  (Symphony
1}, Vierne; 3 Pennsylvanic Dutch Chorale
Preludes, A Johnson; Prelude and Fugue in
G minor opus 7/3, Dupré,

lvan R Licht — St Martin of Tours Church,
Valley City, OH Apr 7: Prelude and Fugue
in G minor, Buxtehude; Herzlich tut mich
verlangen, Wo Gott zum Hous, Warum
betrubst du dich, Pachelbel; Prelude and
Fugue in E minor, Bruhns; O man bemoan
thy grievous sin, Prelude and Fugue in A
minar, Bach: Toccota in B minor, Gigout.
Also choral works by Bach, Fast. Bortniansky,
Handel, Dubois, Pesters, ond Woalff.

Betty Louise Lumby, Montevalle, AL —
Westminster Presbyterian, Grenville, SC
Mar 15: Prelude and Fugue in E, Libeck;
3 Kyrie couplets, 3 Gloria couplets, Offer-
toire (Mass for Convenis), Couperin; Con-
certo del Signor Meck, Walther; Toccata in
F, Bach, Fantasio and Fugue on Ad nos,
Liszt,

Robert Luther — University of Evansville,
IN Apr 7: Chaconpe in F, L Couperin
Von Gott will ich nicht lassen BWV 458,
Toccata and Fugue in F BWY 540, Bach;
Concerlo 1l in B-flat, Handel; Choral in E,
Franck; Prelede and Fugue in G minor,
Dupré; also Mbrike Lieder by Huga Wolf,
arranged by Max Reger with Dennis Shep-
pard, tenor.

Robert Mahaffey — Christ Episcopal. Man-
hasset, NY Mar 10: Voluntary in G, Walond;
Komm heiliger Geist BWV 651, Wo soll ich
fliehen hin BWV 646, Schmiicke dich BWV
654, Prelude ond Fugue in G minor BWV
535, Boch; Fontasy in F KV 608, Mozort;
Sonatina, Fost ond Sinister {Symphony in
G), Sowerby,

Norman McBeth — St Barnabas’ Anglicon
Church, London, Ontaric Mor 24: Voluntary
in C, Stanley; An Old English Melody Wes-
ley-tloyd; Maognificat on the Ninth Tone,
Scheidt; Prelude and Fugue in A minor
BWV 543, Kroplreiter; Sonata |l, Mendel-
ssohn.

Charles McDermolt — University of Ore-
gon, Eugene Mar 30: Toccoto, Adogia and
Fugue in C BWV 564, Canzona in D minor
BWV 588, Boch; Magnilicat on the Vlihh
Tone, Scheidemann; Choral in E, Franck;
Famntasie and Fugue in C minor, C P E Bach;
Black Hest, Balcom.

Stephen McKersie, 5t Llouis, MO — Val-
poaraiso U, Valparaiso, IN Feb 10: Carillon
Sortie, Mulet; Tronsforms |, Wykes; Prelude
and Fugue in fsharp minor, Buxtehude;
Tanz-Toccota, Heiller; Prelude ond Fugue
in A minor, Boch; Chanits d'oiseaux, Mes-
sicen; Allegro {Symphony VI}, Widor,

James R Melzler, Toledo, OH — All
Saints Church, Worcester, MA Mor 18: Pre-
lude and Fugue in B minor BWV 544, Bach;
Andonie sostenuto (Gothic Symphony), Wi.
dor; Final (Symphony 1), Longlais; Intro-
duction ond Paossocaglia in D minor, Reger;
Prelude, Adagio and Variations on Veni
Crealor, Durubie

Donald G Moe, Salem, VA — First Luth-
eran, Galveston, TX Mar 10: Fontasia Chro-
matica, Sweelinck; Sonota I, Genzmer;
Litanies, Alain; & Hymn Preludes opus 36,
Rene Franck; Verset pour la dedicacion,
Messiaen; Toccata in C BWV 564, Bach.

John Obetz, Independence, MO — First
Presbyterion, Oklahoma City Feb 24: Komm
heiliger Geist BWV 651, Wachet ouf BWV
645, Bach; Fontosy on Wachet auf, Reger;
First Light and the Quiet Voice, Kemner;
Aria, Alain; Incontation pour un Jour Saint,
Langlois.

Richard N Palmquist — North Broadway
United Methodist, Columbus, OH Mar 3:
Baroque Prelude and Fontasia, Arnell; Con-
tabile (Symphony VI), Widor; Prelude and
Fugue in G, Bach; Fantasy in F minor, Mo-
zart: 2 seftings O Socred Heed, Brohms
and Longlois; Prelude ond Fugue in G minor,

Dupré; When the morning stors sang lo-
gether, Pirkham,

George H Pro, Cedar Rapids, 1A —
Cornell College, Mt Vernon, 1A Mar 5: Pre-
lude and Fugue in A minor, Mun komm der
Heiden Heiland, Kommst du nun, Bach;
Theme and Variations on Christmos Night,
Monnikendam; Sonata 111, Hindemith; Herz-
liecbster Jesu, O Gott du frommer Gott,
Brahms; Prelude and Fugue in C minor,
Voughan Williams,

Peter Ramsey — Cothedral of All Saints,
Albany, NY Apr 21. Concerto in A minor
BWV 593, Vivaldi-Bach; Toccata and Fugue
in D minor BWV 565, Boch.

Leonard Rover, Mew York, NY — Ascen
sion Church, Chicago, IL Mar 19: When
the marning stars sang together, Pink
ham; Prelude and Fugue in F-sharp minor,
Buxtehude; Pneuma, Albright; Fantosia in
F KV 594, Mozart; Reverberations, Perera;
Trio Sonata V in C, Bach; Meditation on
Psaim 138, Helmschrott.

George Ritchie, Lincoln, NE — Dundee
Presbyterion, Omaha, NE Feb 24. Mova,
Roberts; Chaconne in F minor, Pachelbel;
Three for Orgon ond Two Horns, Roberts;
Prelude, Fugue ond Variotion, Franck; Final
(Symphony 1}, Vierne

Timothy Robson — Droke U, Des Maines,
IA Feb 24: Partita on Wachet auf, Distler;
Pastarale, Roger-Ducasse; Toceata, Adagin
ond Fugue in C, Bach; Variations on Under
the Linden Green, Sweelinck; Voluming,
Ligeti.

Larry R Rootes, Chicago, IL — Grace
Church, New York, NY Mar 28: Herzliebster
Jesu, O wie selig, Brahms; Plein jew, Fugue
sur les trompette, Récit de tierce, Grand
plein jeu {Mass for Convents), Couperin;
Passion, Reger; Prelude, Sarobande and
Fugue, Jennings.

Wilbur F Russell, San Anselma, CA — Palm
Desert Community Preshyterian, CA Mor 17:
Concerto in F, Handel; 3 Pieces for Musical
Clock, C P £ Bach; Prelude and Fugue in G,
Prelude ond Fugue in E-flat, Bach; 2 Fugues,
Handel; Toccato (Symphony V), Widor; 3
settings O Mensch bewein, Bach, Pochelbel
ond Waltho; 4 settings Herzlich tut mich ver-
langen, Bach, Zachau, Brohms, Reger, Lang-
lais and Muller.

René Soorgin, Mice, France — Michigan
State University, East Lansing, Ml Feb 26
Pange Llingua, de Grigny; Grand Diologue
in C, Morchand; Toccata ond Fugue in F, In
dulci jubilio, Herr Jesu Christ der einiges
Gottes Schn, Prelude ond Fugue in D minor,
Buxtehude; Toccoto, Adagio ond Fugue, Trio
Sonata V1 in G, Allein Gott in der Hah,
Prelude and Fugue in G BWV 541, Bach.

Kenneth Saoslaw — senior recital, Wilkes
College, Wilkes-Barre, PA Mar 10: Chatonne,
L Couperin; Passacoglia, Boch; Basse de
trompette, du Moge; Fantoisie opus 110,
Glazavnov; Lebhaft (Sonata 11}, Hindamith;
Variotions on Est ce mars, Sweelinck; Proces-
sion, Mulet; Scherzo opus 2, Duruflé; Cloches
dans le ciel, Bonnal,

John F Schuder — student of Vernon de
Tar, Juilliard School, at Church of the Ascen-
sion, New York, NY Maor 8: 4 Verses on
Veni Creator, Titelouze; Récit de tierce en
taille, de Grigny; MNoél sur les jeux d’anches
sans tremblont, Doquin; Possocaglia in C
minor BWV 582, Bach; Deuxieme Fantaisie,
Alain; Sonata in € minor, Reubke,

Allen Sever, New York, NY — St Moary's
Church, Sparta, NJ Feb 24: Concerto Il in
B-flat, Hondel; Toccota and Fugue in D
minor, Jesu joy of man’s desiring, Bach;
Sonata |, Mendelssohn; In memoriom, Fes
tive Prelude, Benediction, Starer; Chorol in
A minor, Franck; Clair de lune, Vierne;
Carillon-sortie, Mulet.

Charles Shoffer — University of California,
Los Angeles Mar 8: Concerto del Sigr Meck,
Walther; Voluntary, Travers; Courante met
varicties, Cornel; Erborm dich mein 8WV
721, Prelude and Fugue in B minor BWV
544, Bach

ALEXANDER BOGGS
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Allan Slovenkay — First United Methodist,
Brodford, PA Mar 24: Concerto del Sigr
Torelli, Walther; Fontasia in C minor, Pre-
lude and Fugue in G, Bach; A Sad Pavan
for These Distracted Times, Tompkins; Trois
Méditations sur la Sainte Trinite, Langlais;
Canons in A-flot, B minor, ond B, Schumann;
Tu es Petra, Mulet,

Annette Holm Smith — student of Delbert
Dissethorst, U of lowa, lowa City Feb 28:
Prelude ond Fugue in E minor. Buxiehude; 6
Schibler Chorales, Prelude ond Fugue in
C BWV 541, Boch: Jésus accepte la sout-
france, Les anges, Messicen; Prelude ond
Fugue on BACH, Liszt

David Lennox Smith — Whittier College,
CA Moar 29, all-Bach: Toccata, Adagla and
Fugue in C BWV 564, Partita on Sei gegriis-
set BWB 768, Canonic Varialions on Vom
Himmel hoch BWY 662, Prelude and Fugue
in E minor BWV 548,

Larry H Smith, Spartanburg, SC — Lynch-
burg College, VA Mar 2é: Passacaglio and
Fugue in C minor, Concerto in G, Bach;
Partita on Wachet auf, Distler; Suite opus 5,
Durullé.

linda Smith — student of Antone God-
ding, Oklahoma City U, OK Mar 21: Litanies,
Deux donses a Agni Yavishta, Algin; Sonato
I, Hindemith; Clair de lune, Vierne; Fan-
tosia and Fugue in C minor BWV 537, Bach;
Variatians on o Theme of Pagoniai, Thalben-
Ball.

Donald Spies, Ripon, Wl — Congregational
Church, Naugatuck, CT Mear 17: Maognificat
tertii toni, Titelouze; 2 settings Yom Himmel
hoch, Pachelbel; Canonic Variations on
Vom Himme! hoch, Bach; Canonic Varia-
tions on Vom Himmel hoch, Shackleford;
Symphonie gothique, Widor.

Somuel ) Swartz, Palo Alte, CA —
Church of the Ascension, Rochester, NY:
Toccata and Fugee opus 59/5-6, Reger; In
Memoriam Regis, Jongen; Scherzo o lo Fu-
gue, Swartz; Prélude el Fugue sur |e nom
d‘Alain, Duruflé: Senata on the 94th Psalm,
Reubke.

Dona Teske — graduvote recital, Northern
Michigan U, Marquette Mar 3: Concerto
del Sigr Albinoni, Walther; Noels XI, X,
Dagjuin; Prefude et fugue en sol mineur,
Dupré; Prelude ond Fugue in E minor, Bach;
Litanies, Aloin.

Betty Valenta — Cathedral of All Saints,
Albony, NY Apr 7: Morche Religieuse, Guil-
mant; Celestiol Banquet, Jesus Accepts Sor-
row, Messiaen; Victimae Poscholi, Ropek.

lucille H Webb — U of Wisconsin, Su-
perior Mar §: Toccata in F BWV 540, Bach;
Suite du deuxiéme ton, Cléramboult; So-
nata on the 94th Psalm, Reubke.

Marianne Webb, Carbondale, IL — Lin
denwood Christian, Memphis, TN Mar B:
Fontasy in F KV 608, Mozort: Tierce en
taille, du Mage; Prelude ond Fugue in D
BWY 532, Bach; The Burning Bush, Berlinski;
Sketch in D-flal, Schumann; Sonata |, Men-
delsschn.

Richard Webb — U of Tennessee, Chat-
tancoga, TN Apr 16: Festival Faonfore,
Leighton; O man bemoon thy grievious sin
BWV 622, My all to God 1 do submit BWYV
707, Prelude and Fugue in F minor BWV
534, Bach; Variations on Wondrous Love,
Barber; Pieta opus 50, Nystedt; Vox dicentis,
Preston; Nine Preludes, Milhoud; 3 Orgon
Psolms, Zimmermann.

J Clifford Welsh — 5t James Episcopal,
Muncy, PA Feb 17: Prelude ond Fugue in G
minor, Buxtehude; The walk to Jerusalem
iCantata 22), Jesv joy of mon’s desiring
(Contata 147), Bach; Concerto del Sigr
Meck, Woalther; Variations on America,
Rinck; Intermezzo, Boelmann; Antiphon-Nigra
sum sed formosa, Dupré; The Shepherds,
Messiaen; An Old Irish Air, Clokey; Toccala
in A, Sowerby.

Anita Eggert Werling — Western lllinois
U, Macomb Mar 3: All' Offertorio, Pastorale,
Conzona Il in B minor, Zipoli; Choral in B
minor, Franck; O Mensch bewein BWV 622,
Prelude and Fugue in A minor BWV 543,
Bach; Sonata Ill, Mandelssohn; Danse fu-
ntbre, Alain; Variations sur un Néel an-
gevin, Litaize.

W Gerald White, E Greenwich, Rl — 5t
Stephen’s Episcopal, Providence, Rl Mar 27:
Volunlary in A minor, Stanley; Adoration,
Bingham; Scherza (Miniature Suite}, Willan;
excerpts from Vepres du Communion, Du-
pré; Conirapuncius | {Art of Fugue), Bach.

Todd Wilson — College Conservatory of
Music, U of Cincinnati, OH Apr 1: Conceria
in D minor, Vivaldi-Bach; 2 settings Allein
Gott in der Hdh, Bach; Lomento, Deux
esquisses, Dupré; Toccata, Guillou; Cantil-
ene (Suite Breve), Longlais; Fantasy ond
Fugue on BACH, Reger.

Recital programs for inclusion in
thess pages must reach THE DIAPASON
within three weeks of performance date,
Recitals engaging mere thon three or-
gunists will not be included. The pro-
grom must state the date and ploce of
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of the performer.

Vernon de Tar

F.A.G.0,, Mus. Doc,, S.M.D,

Church of the Ascenslon
Fifth Avenve ot Tenth Street
New York, M.Y. 10011

The Jullliord School

Recitals
Organ and Choral Workshops

Dwight Oarr
Recitals
Weils College
Aurora, New York 13026

ROBERT SMART

Swarthmore, Pennsylvania
Trinity Episcopal Church
Swarthmore College

tion Rodeph Shalom
Philadeiphia

ROLLIN SMITH
RECITALS

1130 Forty-first Street, Brooklyn, NY 11218

Carl Staplin
Ph.D., A.A.G.O.
Drake University
University Christlan Church
DES MOINES, IOWA

FREDERICK SWANN

The Riverside Church
New York City

W. WILLIAM WAGNER

MT. LEBANON METHODIST CHURCH

Pittsburgh, Pennsylvania

sally slade warner
a.ag.o. chan.

CHURCH OF
S§T. JOHN THE EVANGELIST

Beacon Hill Boston

C. GORDON

WEDERTZ

2534 West 118th St
CHICAGO 60655

HARRY ARTHUR WELLS

Washington State University

Pullman 99183

RUSSELL G. WICHMANN
Chatham Coilege

Shadyside Presbyterian
Pittsburgh, Pa. 15232

JOHN E. WILLIAMS
5t. Andrews Presbyterion Collage
Lourinburg Presbyterian Church
Lavrinburg, Narth Carolina

Mus. Doc, F.A.0.0.
ADOLPH STEUTERMAN
Southwestern ot Memphis

Colvary Episcopal Church
Memphis, Tennssses

George Norman Tucker
Mus, Bach,
ST. LUKE’'S CHORISTERS
Kalamazoo
BOY CHOIRS

WALLRO

WARREN C. MILLER — DIRECTOR
Cheist Church, Shake Haights 22, Ohje

CLARENCE WATTERS

RECITALS

St. John's Church
W. Hortford, Connecticut

DAVID A.

WEHR

Eastern Kentucky University
Richmond, Kentucky

Bob Whitluy

FOX CHAPEL EPISCOPAL CHURCH
Fox Chopel, Pittsburgh, Pa. 15238

HARRY WILKINSON

Ph.D., F.A.G.O.
ST. MART!N.IN-THE-FIELDS
Chestnut Hill, Philodelphia
WEST CHESTER STATE COLLEGE, PA.

DONALD WILLING

feculty
North Texos State University
Denton

CHARLOTTE and WILLIAM

ATKINSON

First Presbyierian Church
Oceanside, California

Army and Navy Academy
Carlsbad, California

barclay wood

FIRST BAPTIST CHURCH

Worcester Mammachusetts

Gary Zwicky
DMA FAGO
Eastern llinols University
Charleston

ARTHUR C. BECKER, Mus D., A.A.G.O.
DE PAUL UNIVERSITY
ST. VINCENTS CHURCH, CHICAGO

Edward D. Berrymon, SMD

Warren L. Berrymon, SMD

BERRYMAN

Organist-Choirmaster

Heod, Organ-Church Musle Dept.

4232 West 124th Place

Phones: 388-3355
PO 7-1203

Alsip, lllinois 60658

WESTMINSTER PRESBYTERIAN CHURCH BALDWIN-WALLACE COLLEGE
Minneapelis Berea, Ohio
d Organ Builders
: ] SON S o Rebuilding
* FRAN K Jn SA UTE R i Inc' * e Repairing

¢ Contractual Servicing
For Unexcelled Service

MAY, 1974

25




CLASSIFIED ADVERTISEMENTS

Classified advertising rotes: per word, $.20; minimum charge, $2.50; box number, additional $1.00.
Replies to bax numbers should be sent c/o The Diopasan, 434 5. Wobash Avenve, Chicago, Jll. 6060S.

POSITIONS WANTED

WANTED — MISCELLANEOUS

MISCELLANEOUS

PUBLICATIONS

MINISTER OF MUSIC — SINGLE MALE
Choirmasier, Conductor, Church Musician, and
Organist. Ten years experience working with all
age levels. Can relocate anywhere in US, or
Canada. J. Hart, Ruggles Baptist Church, 874

Beacon Sireet, Boston, Mass. 02215. (&17)
2643833,
EXPERIENCED ORGANIST-CHOIRMASTER

seeks challenging position in Chicage area.
Married, M. Mus., background includes work
with adult, boy and children's choirs in Cath-
olic and Protestant churchas, Recitals through-
ocut Midwest, Excellent references. Address E-2,
THE DIAPASON.

SINGLE MALE, 29, D.M.A., ORGANIST-
harpsichordist, conductar, church musician, de-
sires fo re.locate in sophisticaled parish music
program or academic environment (keyboard
performance, music history): established con-
cert organist, five years college tfeaching, ex-
cellent references. solo and ensemble tapes
availab'e. Can relocate anywhere in US.A,
or Canada. Address M-3, THE DIAPASON.

POSITIONS AVAILABLE

ORGANIST — POSITION OPEN. WRITE
chairman music commitiee, First Church of
Christ, Scientist, 24 Clevetand 5t., Orange,
N.J. 07050, (201) 731-5438.

FULL-TIME ORGANIST IN PARISH OF 5300
baptized members; three Sunday Services; ac-
company four choirs; funerals, weddings, ipe-
cial evenis; 49-rank organ; private teaching;
salary open; apply to Glenn Mair, Butiness
Administrator, 5t. Qlaf Lutheran Church, 301
Ist Street NW, Austin, Minn. 55912,

IMMEDIATE POSITIONS FOR MAINTENANCE
man and flue voicer. Benelits include paid vaca-
tions, group insurance and pleasant atmosphere

for living and working. Large order backlog.®

Send resume and references to Johnson Orgen
Co., Inc,, P.O. Box 1228, Fargo, N.D, 58102.

EXPERIENCED ELECTRONIC TECHNICIAN
to work ot keyboard instrumeni service center
in Connecticul. Manage electronic organ/
amplifier repair shop and road repairs.
Benefils. Must be alert and motivaled, with
professional attitude. Send defailed resume in-
cluding requested salary and piclure. FBI,
P.O. Box &b, Buckland Station, Manchesier,
Conneclicu! 05040,

AREA REPRESENTATIVES WANTED B8Y PIPE
orgon builder with nation-wide reputation for
territfories in midwest and far west. Good
part-time opportunity for organists or service
men with business ability. Address C-3 THE
DIAPASON,

WANTED — MISECLLANEOUS

RECORDINGS OF ATLANTIC CITY CON-
vention Hall Auditorium and Ballroom Organs.
Address E-3, THE DIAPASON.

INFORMATION ABOUT EVERETT ORGA-
fron manuiactured during the 1930'; ifical-

EXPERT RECOVERING OF ANY MAKE PNEU-
matits, peuchboards and primaries, with Poly-
urethane, Plastic nuts used on primary valve
wires. Melvin Robinson, |1 Park Ave,, Mount
Vernon, N.Y. 10550,

ly wiring diagrams. Address ES5, 'l'lHEr DIAPA-
SON.

2 OR 3:-MANUAL CHURCH ORGAN CON-
iole, large enough for I8-rank straight orgen.
No junk please, Contact C. A. Bentschnaider,
10617 Sharon Volley Rd., Brooklyn, Michigan
49230,

WURLITZER DIAPHONES
metal}, Glockenspiel, Xylophone, Chrysoglott,
Marimba, Sleigh Bells, other theatre items.
Please let us know what you have presently
available. Gruber Associates, 5232 West Parker,
Chicaga, L 80839,

USED SPOTTED METAL AND OLD SPOTTED
metal pipes. 70 cents per pound. Confact,
Trivo Company Incorporated, Manufacturers of
Quality Reed Pipes, Box 101, Hagerstown, Mary-
land 21740,

"TRACKER ORGAMN PARTS, CHESTS, KEY-
boards, action etc. Send list and price of parts
available. Address E-8, THE DIAPASON.

MUSIC ROLLS FOR AUSTIN, WELTE, SKIN-
ner, Aeolian, Duo-Art and Estey pipe organ
players. J. V. Macariney, 406 Haverford Ave.,
Narberth, Pa, 19072.

{WOOD AND

MISCELLANEOUS

MUSIC DRAFTSMAN: YOUR HAND MS
transformed into clean, professional copy ready
for reprodyction. Send dispensable Xerox your
notation for estimate. MUSIC, Box 158 RFD,
Cranbury, NJ 08512,

NOTE CARDS. & DIFFERENT PIPE ORGANS
in color. $3.00 dozen. Alio manuscript facsimiles
of Bach, Beethoven, Handel, Mozart., $3.00
dozen. Organ Ari, Box 309, Burlingame, Calif.
94010,

THE NEW 7.0CTAVE PETERSON CHRO-
matic Tuner, model 320 is now available from
stock, Continuously variable Vernier control
allows you fo compensate for temperaiure or
tune celeste ranks with ease. For more details:
Peterson Electro-Musical Products, Dept. 31,
Werth, I, 80482,

TUNERS THROW AWAY MESSY COTTONI
Mixture tuning is easier and less frustrating
with all felt K. D. Kaps. Starter set {tunes up
to 4 ranks) $3.50, Deluxe set (5 ranks & more)

ORGAN MUSIC, BUILDERS' TRADE CATA-
logs-brochures, Organ Literature Foundation.
Brainiree, Mass. 02184.

$8.00. K. D. Kaps, 214 OQakland 5t., Man-
chester, Conn. 05040,
REED ORGAN TUNING AND REPAIRING.

Edgar A. Rodeau, 401 Albany Ave.,, Westmont,
NJ 08108,

SERVICE MEN: DO YOU LACK SHOP
space? We specislize in leather work, recover-
ing pneumatics, pouches, actions, efc. Wrile
R. M. Minium and Son, Box 293, Lewisburg,
Pa, 17837,

PNEUMATICS AND POUCHBOARDS OF ANY
make recovered with Polyurathene Plastic, Write
for quotation. Church Organ Co,, 18 Walton
St., Edison, NJ 08817.

ORGAN SERVICEMEN: WE WILL RECOVER
Casavant and Skinner pouchboards, primary
and offsel actions. Write Burness Associales,
1907 Susquehanna Rd,, Abingtoa, Pa. 19001.

QUALITY ALL ELECTRIC CHESTS MADE TO
order, good delivery, Aikin Associates, Box 143,
Brookiyn, PA 18813,

22 FAYORITE HYMNS
mony."” Pianists, organists.
to familiar hymns. $2.00.
Dave Dysert Studies, Dept.
Johnstown, Penna, 15904,

JUST PUBLISHED — "THE AMERICAN REED
Organ'' — contains history, music, restoration,
tuning, hundreds of illustrations. $9.95 postpaid.
Robert Gellerman, 8007 Birnam Wood, Mclean,
Yirginia 22101,

IN MODERN HAR-
Exciting chords sef
immediate service!
D, 128 Seminole St.,

HARPSICHORDS

“THE HARPSICHORD'", INTERNATIONAL
quarterly for lovers of early keyboard instru-
ments and music. Arlicles, inlerviews, pholo-
graphs and illusirations by today's foremost
artists, 38 per annum. '‘The Harpsichord," Box
4323.D, Denver, Colo. BOZ04

FIVE OCTAYE CLAYICHORDS, $1200. SMALL,
freited clavichords, English, Italian harpsi-
chords, historical copies. Joseph Osborne, 505
Hamilton St., Carlisie, Penna. 17013,

HAYE ON HAND KIMBALL FRENCH HORN,
B-it., 73 notes, 74" w.p. Wani: 4.fi. Octave,
preferably Kimball, on 74" w.p., 73-noles;
either Krumhorn or English horn, preferably
Kimball, 714" w.p., T-.noles. Robert Pound.
Days: (3i2) 232.7441. Nights: (312) 232.0300.

500 USED ORGANS —~ 200 GRAND PIANOS
and player grands — all makes. Piano and or-
gan technicians wanted. V.P.O, franchise avail-
able in Scuth Florida. For prospectus wrile:
Victor Pianos and Organs, 300 N.W, 54 St
Miami Fta. 33127, {305) 751-7502.

PIANOS
HENRY F. MILLER EBONY UPRIGHT
pedal-piano. Extremely rare, B8 keys, 30

pedals. Pedals fold up. Buill about 18%0. Raoul
L. Pineau, 55 Curson St., West Warwick, R.I.
02893.

AUTHENTIC FORTEPIANO REPLICAS: STEIN,
Walter, Silbermann, Cristofori, Schmidt pedal
piano. Philip Beit, Fortepianc Maker, Box 95,
Battie Ground, Indiana 47920.

PUBLICATIONS

“THREE CENTURIES OF HARPSICHORD
Making,” by Frank Hubbard, Harvard Univer-
sity Press, 1970, 373 pages plus 79 plates, $1S.
The traditions of harpsichord making in Italy,
Flanders, France, Germany and England from
1500 to 1800. Frenk Hubbard, 185 Lyman
Street, Waltham, Massachusetts 02154,

“"QUICKIE KEYBOARD HARMONY  LES-
sons.” All major, minor, seventh, minor |l

SPERRHAKE CONCERT MODEL (8 FT. 8
in.) Harpsichord in perfect condition. Pedal-
operated 18', 8, 4'; 8', with 4' playsble from
either manual. Unusually beautiful banded
casework, Owner getting larger model. Ex-
cellent buy. Dr. Werner J. Fries, College Lodge
Road, R.D. 2, Indiana, Pa. I5701. (412} 463-0103.

IBTH CENTURY FRENCH HARPSICHORD
in kit form. We offer an authentic reproduciion
of an antiqgue French double manual harp-
sichard for amateur construction, The instru-
ment has four regisiers and bulf slop with
a range of FF.g''"'. All parls are accuralely
pre-cut and ready for assembly. The kit in-
cludes detailed drawings and instructions and
all necessary materials. For brochure wrile
Frank Hubbard, 185) Lyman Street, Waltham,
Massachusetts 02154,

HARPSICHORDS, CLAVICHORDS AND VIR-
ginals. Authentic classical designs, for home
construction by the amateur builder. Wrile for
free brochure. Zuckermann Harpsichords Inc.,

12 Grand Sireel, P.O. Box 121, Stonington,
Conn, 08378,
HARPSICHORDS B8Y KNIGHT VERNON

will be on display at AGO Cleveland '74.
Beautiful instruments made in the Flemish and
French iraditions. 525 White Pigeon Street,
Constantine, Michigan 49042,

HARPSICHORDS, CLAYICHORDS, KITS AND
custom assemblies by New England craftsmen.
Showroom in Bosion aren. Agent for Zucker.
mann Harpsichords. Wilson Barry and Coe., Inc,,
Dept, D, P.O. Box 152, Ballardvale Stakion,
Andover, Mass. 0810,

chords. For belter harmony instruction. $2.00.
Immediate servicel Dave Dysert Studies, Dept.
D, 128 Seminole St., Johnslown, Penna. 15904,

SABATHIL AND NEUPERT HARPSICHORDS.
John W. Allen, 500 Glenway Avenue, Bristol,
Virginia 24201.

Poul S, Hébert

J. A. HEBERT & SON, INC.
21230 Los Palmos Drive

Southfield, Michigan 48076
Telephone (313} 353-2524

REPRESENTING

Casavant fréres

ST. HYACINTHE, QUEBEC, CANADA

Chicago Area, Northern Indiana, Michigan

LIMITEE

Pipe Organ Builders
Sales & Service

Western Michigon Asociale:

Lovis Van Vels

4722 36th Street, 5.W.
Grandville, Michigan 49418
Telophone (618) 534-3296

St. Thomas Organ Co.

WE DON'T BELIEVE IT

We don’t believe there are (or can be) such things as electronic or-
gans. Electronic substitutes, perhaps. If you agree, but don't think you can
offord o real organ, write to us for information describing our exciting
new concept in small, mechanical action pipe organs,

Box 422

Gardner, Mass. 01440

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS

Rebuilding, Malntenance ond Additions

P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

Inquiries are Cordially Invited

W. Zimmmer & Sons

INCORPORATED

Maillng Address: P, O. Box 11024 » Charlotte, N. C, 28200
NATIONS FORD ROAD » CHARLOTTE, N.C.

PIANO TUNING

Learn Piana tuning and repair with easy
1o follow home study course, Wide open
field with good earnings. Makes excel-
lent “extra*’ job. Write

Amaericun School of Piane Tuning
17050 'I'T!::r Dr., Dept. D Mergan Hill, CA $5037

JULIAN E. BULLEY

New Organs — Rebuilding
Service

SINCE 1906
1376 Harvord Blvd.—Daytan, Ohio 45406

513-276-2401

ORGAN SERVICE-J. E. Lee, Jr.

KNOXVILLE, TENNESSEE 37901
Box 2061

Tuning - Maintenance = Rebuilding
Consultants
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DO IT YOURSELF PIPE ORGAN KITS

stom specifications for church or
rasidence, complete or parts, full In.
structions by established ergan bullderns.

COLKIT MFG. CO. P.O. BOX 112
Hiler Station, Buffalo, N.Y, 14223

THE DIAPASON



CLASSIFIED ADVERTISEMENTS

Classified advertising rotes: per word, $.20; minimum charge, $2.50; box number, additional $1.00.
Replies to box numbers should be sent ¢/o The Diapason, 434 5. Wabash Avenuve, Chicago, 1ll. 60605.

HARPSICHORDS

FOR SALE — PIPE ORGANS

FOR SALE — PIPE ORGANS

FOR SALE — ELECTRONIC ORGANS

SABATHIL HARPSICHORDS, PEDAL HARP-
sichords and Clavichords: most reliable and
beavtifully sounding. from $1,195.00. Brochure
$1.00. Stereo LP $5 from Dept. D, 1084 Homer
Vancouver, B.C., Canada.

ANTIQUE HARPSICHORD REPRODUCTIONS.
Please write for our brachure describing 171h
century Flemish and I8th century French style
instruments. Mark Kramer Harpsichord Maker,
219A Rye Colony, Rye, New York 10580,

HILLGREEN-LANE, 2-MANUAL-PEDAL, 3
ranks, chimes. Needs new windchest, $1100.00.
Call (408) &25-1646 or write Frykman, 24730
Lower Trail, Carmel, CA 93921,

NOEL MANDER OFFERS: EXACT REPRO-
duction of Haase Regal Organ date 1884,
Regal B, Gedact 4, Flute 2. £3,150. Medieval
Portative £360. Tracker Conlinuo 31 siops
£2,700. St Peter’s Organ Works, London E.2,
England.

SPERRHAKE HARPSICHORDS AND CLAVI-
chords. Excellent. dependable, beauiiful. Robert
S. Taylor, 8710 Garfield St., Baethesds, Mary-
land 20034.

HARPSICHORDS, CLAYICHORDS, MOZART
Pianos, by Meupert, sale or rental. Financing
available. Write or call Wally Pollee, 1955 West
John Beers Road, Stevensville, Michigan 49127.

HARPSICHORDS, CLAYICHORDS. MAGNI-
ficient tone and handsome appesrance at rea-
sonable cost. Maurice de Angeli, Box 190, R.D.
=1, Pennsburg, Pa. 1B073.

HARPSICHORDS, CLAVICHORDS, SPINETTES.
Custom  built to classic specifications. Also
agent for kils, Gerhart Schmeliekopf, 944 5.
Wesley, Oak Park, 1ll. 50304, (312) 848.5406.

HARPSICHORDS, PEDAL HARPSICHORDS,
Clavichords, Custom made. Jan H. Albarda,
14 Riverdale Dr., Thistletown (Rexdale), Ont.
Canada M3V.2T3,

HARPSICHORDS, SINGLE AND DOUBLE
manual in classic French style; aiso small harp-
sichords from $845.00. John Bright, 747 Algoma
Ave., London, Ontario, Canada N5X-1'W4,

WITT  HARPSICHORDS, CLAYICHORDS,
also  kits to customer tequirements, Wrile,
phone, visit shop. E. O. Witt, R3, Three Rivers,
Mich, 49093, (b16) 244.5128,

HARPSICHORDS, CLAVICHORDS 8Y NEU-
pert, world's finest, oldest maker. Catalogs on
request. Magnamusic, Sharon, Conn. D&069.

HARPSICHORDS BUILT TO YOUR ORODER,
Merchan! and Reosenberry, Instrument Builders.
Box 105, Columbiaville, N.Y. 12050,

HARPSICHORD OWMNERS: A FULL LINE OF
asudio and visuel Chromalic Tuners is now
available to help you with your tuning require-
ments. For more information write Peterson
Electro-Musical Products, Dept. 20, Worth, Il
60482,

FOR SALE — PIPE ORGANS

3-MANUAL 38-RANK HILLGREEN-LANE OR-
gan. Rebuilt 1946, New conwle and 2, 3-rank
Mixtures added in 1962 [German). May be pur-
chased in lots or complete. Buyer to remove
before July |. Alsc Z-manual Schober recital
organ. Write or call St. John's Lutheran Church
330 Ferry St., Easton, Pa. 18042

2 RK ZIMMER, VARIABLE SCALING, 2M _|
P eleciric key action, detached console. Used
& months on loan. Suitable for chapel, resi-
dence, practice. Can be seen and played at
factory. $5850. P © Box 11024, Charlotte, NC
28209.

3000-PIPE AUSTIN ORGAN BUILT IN 1929,
Designed for orchestra! use with symphonies
and eperas. Excellent example of ‘orchesiral™
organ similar to great Portland City Hall
argan. Now nstalled at Bushnell Memorial
Hall, Hartford, Conn. Best offer. (203) 527-3123,
ask for Jack Roosa,

PIPE ORGAN, 2 MANUALS, 15 RANKS,
playing every Sunday. Includes unsual 18" wood
Dulciana and recent Reuter console. Availabl

3-MANUAL 27-RANK MOLLER COMPLETE:
includes drawknob console, blower, genera-
tor, chests, reservoirs, pipes, swellshades, and
facade pipes. Completely rebulit by Maller,
1940, highest bid over 35000, bids closa May
31, Can be heard by sppointment. Specs on
request. Write: Hampton Baptist Church-Organ,
40 N. King, Hampion VA 23689, or phone (804)
723-0707.

MOLLER 14RANK, 2-MANUAL WITH 325.
note Deagan chimes. 1930 opus 5777, For de-
tails write George Kelley, Rt, I, Box 20, Kings-
ton, Tenn. 37763, (615) 37466394,

STANDAART 21-RANK ORGAMN, BUILT 1954,
Will sell complete or by parls, very reason-
able. For additional information call (704)
982-2111.

4-RANK PIPE ORGAN, 232 PIPES, I-MANUAL,
no pedal. Detached console automated to play
piano-player rolls, Oak case. R. Zumstein, Box
206, M1, Pulaski, 1L 62548, (217) 792.5513,

1.5 UNIT ORGAN WITH &I-NOTE HARP.
Wurlitzer chest, fine oak console with |4
pistons, Needs work, buyer to remove, $800.
(703) 548-8079.

Summer 1974; purchaser to remove. $2500 or
make offer. First Cangregalional Church, P.O.
Box 56, DeKalb, fllinais 60115,

B-RANK E. M. SKINNER PIPE ORGAN. FOR

specifications  write: St. Peter's Episcopal
Church, 678 Washington Avenue, Portland,
Maine 04103,

3-MANUAL ELECTRO-PNEUMATIC PIPE OR-

gan, 24 ranks, 40 drawknobs, 29 pistons,
Aeolian-Skinner console new 1945, Conlact
Christ Church, 54 Bay St., Glens Falls, N.Y.
12801, (518) 793348,

1914 HALL PIPE ORGAN  PLAYING
through 3-manual 1954 Austin console, 36 ranks
(Great Trumpet missing). Presently in playing
condilion. Will consider sale of console sep-
arately, Inquire Gethsemane Episcopal Church,
905.Fourth  Avenue South, Minneapolis, Min-
nesota 55404, (412) 232.5407.

KARN PIPE ORGAN, 2-MANUAL, 9 RANKS,
completely rebuilt with new console, chest ac-
fion, blower and bellows. Playable by appoint-
ment, $8,500. Special discount for shipping and
instellation to do-it-yourself church group. John
Bright, 747 Algoma Avenue, London, Ontario,
Canada. (517) 434-2356.

MARR & COLTON PIPE ORGAN, 2-MAN-
ual, 1l ranks, console, blower, chimes,
glockenspiel, Kimball toy counter, misc, parts.
Cables with connectors. Buyer remove. Make

offer. R. Schmidt, 19 E. Third St., Lansdale,
Pa. 19446, {215) 368-4194.
MOLLER ORGAN PLAYER. BEAUTIFUL

mahogany cabinet. Good working condition. 130
rolls included. Open to best offer over $500,
Cail (304) &47-4400. Write Ronceverle Preshy-
lerian Church, Ronceverte, W, Va. 24970,

FOR SALE — ELECTRONIC QRGANS

ALLEN ORGAN, MODEL B3, AUGMENTED
by Allen, with Gyro Cabinets and remote gen-
eralors. Can be seen and played in church
prior o Summer '74 removal. Contact Saville
Organ Sales for informalion or appointment.

P.O. Box 149, Deer Park, NY 11729. (516)
585.0300,
ALLEN CUSTOM 2-MANUAL ORGAN,

Model B.4. Includes Swell, Great, Pedal and
racks; Celeste, Harp and Chimes, 2 Gyros and
Pedal speaker cabinets. Parsons Organ Com-
pany, 1932 Penfield Road, Penfield, N.Y. 14525,
(716) 584.0383,

RODGERS MODEL 330 LIGHTED DRAW.
knobs, three-manual, bargain priced, will ac-
cept trade, will install and guarantee in North-
cast.  Allen Organ Sales of MNew Jersey,
Stadele’s Ri. 28, Middlesex, N.). 08845, (201)
354-0494.

SCHOBER RECITAL ORGAN, TWO-MANUAL
with standard AGO pedals, 32 stops, & coup-
lers, tone cabinel. Schober Reverb, walnut
finish. Retail $4400. Price $3200 or best offer.
Contact: E. Furgat, 2847 N. Spaulding, Chicage,
1. 50818, (312) A486-4477.

EVERETT ORGATRON. 2Z.MANUAL CON-
sole like new. AGO pedalboard. 32 siop
tablets. Also Hammond M-3, (&16) 278-9278.

ELECTRONIC ORGAN KITS, KEYBOARDS
and many components. Independent and divi-
der fone gereralors. All diode keying |.C,
circuitry. Supplement your Arlisan Organ. 354
for catelog. Devironix Organ Products, Dept.
D, 5872 Amapola Dr., San Jose, Calif. 95129.

FOR SALE — MisC.

NEW ORGAN PIPES, EXCELLENT WORK-
manship and expertly voiced, Formerly super-
visor of Aeolian-Skinner pipeshap. Hans Rother,
German Organ Pipecraft. 34 Standard Str.,
Mattapan, Mass, 02126,

MOLLER 3-MANUAL 20 RANKS $2,500. NEW
6x10 swell shades and motors, 2 sels used less
than | year, $400. Spencer blowers 3 HP 5"
$150.00; 72 HP &'"-8" $75.00. Used pipework;
Holikamp, Hook and Hastings and Skinner. W.
J. Froehlich, 446 Grove Street, Westfield, N.J.
07090, Evenings (201) 232.3847,

Z-MANUAL 16-RANK MOLLER, DRAWKNOB
console 1009, complete. Dismantled, carsfully
packed and stored. Includes blower, generator,
chests, reservoirs, pipes, swell shades, conductor,
harp and casework. Excellent condition. P.
taGala, 59 Melody Hill Road, Clifion, New
Jersey 07013. {201} 472-B555.

MOLLER PIPE ORGAN PARTS. PIPES,
reservoirs, keyboards, stop action, misc. parls.
All used, Send SASE for detailed list to: Stave
Bournias, 3809 24th Ave., Astoria, New York
1105 or call (212) ASB-B499.

MODERN, ALL-ELECTRIC STOPKEY CON-
sole with accessories and remote cepture action;
3 manuals. PO, Box 22128, Dallas, Texas 75222,

TWO 2-MANUAL KEYBOARDS. ONE WUR-
iitzer, one Kimball. Reply to E-4, THE DIAPA-
SON.

DEAGAN METAL HAR HARP CONYERTED
fo Vibraharp by local machine shop. {37-notes
up from T-C with pulsators instalied in resona-
tors). Condition good, leather brown, hammer
pneumatics recovered recently. Page action,
with Morton type hammers (felt over round
rubber). Price includes 110 v, mator, pulleys,
and belt, crated, F.O.B. Portland, $450.00.
Robert J. Rickeit, 3465 MN.E. Davis, Poriland,
Oregon 97232. (503) 236.7848.

HAMMOND CONCERT MODEL RT3 IDEAL
for church. Full pedal, salo bass, $3200. Charles
Schubert, 8170 David Lane, Baldwinsville, N.Y.
13027, (315} 635-7952.

H-282 HAMMOND CHURCH MODEL, WAL-
nut, 25 pedals, roiltop, one year old, hardly
used. $3,000.00 or best offer. Chicago area.
(219) 931-0027.

WURLITZER ORSATRON MODEL 20 REED-
clectronic 2-manual and pedal AGO in play-
ing condition when removed from church.
Cabinet with four speakers. Asking $450. Mats,
Address E-5, THE DIAPASON.

MAAS 2I-NOTE |-14" chimes. |10V action
with canopy, underkey contacts, ceable. $i75.
Mass. Address E-7, THE DIAPASON,

COLLECTOR'S ITEM FOR PERSON WITH ¢
ceiling: Hamilton-Vocalion reed organ, 2M, 77-
note strgt. pedbd., 9 rks. Compl. restored,
incl. hand-painted floral designs on false pipes.
Blower, bench. $1,000 firm. D. Williams, Box
271, Clarksboro, N.J. 08020. (609) 423.5845.

ESTEY REED ORGAN — TWO MANUALS,
thirty-note pedalboard. Excelient condition. R.
Tocei, 1026 Hollywood Ave., Bronx, N.Y. )0445,

————

LOUIS F. MOHR & COMPANY
ORGAN
MAINTENANCE
2809 Valentine Ave.

New York 58, N. Y.

Telephone: SEdgwick 3-5628
Emergency Service Yearly Contracts
Harps — Chimes — Blowens
Expert Overhauling
“Arn Organ Properly Maintained Means
Better Music”

E. H. HOLLOWAY
CORPORATION

Builders of
Tracker und Electro-pneumatic

slider chest organs

INDIANAPOLIS, INDIANA

Tel: 637-2029 P. O. Box 20254

CANNARSA
ORGANS
INC.

NEW
ORGANS

SELECTIVE
REBUILDING

P.Q. BOX 238
Hollidaysburg, Pa, 16648

814-695-1613

STEINER
ORGANS

Incorporated

Felix Schoenstein
& sons Pipe Organ Builders
SAN FRANCISCO, CALTF.

1

I - 1138 Gawvin Place
Louisville, Kentucky 40203

{ Your personal wishes
are in good hands

Fa. Jacg. Stinkens

Orgon pipe makers

ZEIST
Holland

P. O. Box 1165

QUALITY and COMPLETENESS

Your “one-stop” supplier for all

pipe organ supplies and components.

DURST ORGAN SUPPLY CO., INC.

(212) 823.09%6.

Erie, Pennsylvania
16512

McMANIS ORGANS

Incorporated

10th & Garfield

KANSAS CITY, KANSAS
66104

||

592 Eust First Street

ORGAN LEATHERS

WHITE, SON COMPANY

South Boston, Massachusetts 02127

MAY, 1974
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MANAGEMENT

CONCERT

=

LILIAN MURTAGH

BOX 272 CANAAN CONNECTICUT 06018 203-824-7877

EUROPEAN ARTISTS
Season 1974-75

ANTON HEILLER
Sept. 15-Nov. 15

GUY BOVET
Oct.

GILLIAN WEIR
Feb. 15-Mar. 15

HEINZ WUNDERLICH
Feb. 20-Mar. 20

MICHAEL RADULESCU
April

Frederick Swann

Organ and Assisting Artist

GERRE & JUDY HANCOCK
Orgon Duo

WILMA JENSEN &
K. DEAN WALKER
Organ & Percussion

11_ : » /

David Craighead Wilma Jensen

MARILYN MASON &
PAUL DOKTOR
Organ & Viola

FREDERICK SWANN
AND
JOHN STUART ANDERSON
Organ & Actor

JOHN & MARIANNE WEAVER
Organ & Flute -

SPECIAL AVAILABILITIES

CATHARINE CROZIER
Limited

John Weaver

DOMALD McDONALD
November Only

NITA AKIN
Workshops only

" e =

Gerre Hancock Marilyn Mason William Whitehead




