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Can the organ be regarded as a viable
20th-century instrument, or must it more
properly be relegated to the position
of an 18th-century muscum piece? Skep-
ticism in this regard has been expressed
by no less a composer than Stravinsky.
Insight into a more affirmative solu-
tion to this cxistential dilemma can be
gained by cxamining the personal re-
sponse of at least one contcmporary
composcr, William Albright; for, as Rob-
ert Nochren, and perhaps others as
well, has said, “The raison ddtre for
any instrument is the music written for
it” It is a frequently cited historical
“fact” that few composers since Bach
of any significant recognition beyond
the musty walls of the “organ world”
(with the exception of Messiaen) have
shown any genuine and lasting Interest
in the organ; that is, until recently. Al-
bright exemplifies the renewed interest
on the part of contemporary composers
in writing for the organ. As is common
among contemporary composers, Al-
bright is keenly aware of the historical
position of his aesthetic stance. He rec-
ognizes that for the organ to become a
viazble medium for communication to-
day, it must be demonstrated that the
organ can speak to contemporary ears
and in the language of the times. Much
published writing, in fact, has been
given to the expounding of the many
innovations (at least in the organ lit-
erature) that are exhibited in Albright’s
music. Unlike many contemporary com-
posers, however, Albright does not
turn his back on the specter of tradition,
On the contrary, Albright delights in
conjuring up the ghosts of the past
and granting the rich organ tradition a
vital and living share of the present.
It is the balance of the old and the
new, and the conflicts inherent in their
coexistence, that I find most fascinat-
ing in Albright's organ music; and ac-
cordingly, equal emphasis will be placed
on both the traditional and novel as-
peets of the music,

Before discussing general questions
and problems, descriptions of the works
to be considered are offered. Whenever
possible, 1 have let the composer speak
for himself, as T generally agree with
Albright's own asscssments of his works,
and sce no point in rewording what Al-
bright has alrcady said. From the ways
in which Albright describes his music,
onc can also gain some insight into his
broader attitudes, especially concern-
ing the organ and its literature.

First a word about notation: the no-
tation of Albright’s music is for the
most part self-explanatory, and well
within the framework of contemporary
natation systems. Where necessary, care-
ful explanations are given by the com-
poser, either in the body of the music
or in a foreword; so, I will refrain
from commenting further on the nota-
tions as such. What concerns us is a
reference problem. Since many of the
pieces are notated “spatially,” i.e., with-
out bar lines, 1 will refer to page and
staff (brace) as follows: in a given
piece (10, 2)" is (o be read, “page
10, second staff.” Unfortunately, it is
difficult to pinpoint spots any more ac-
curately than this, but the specific ref-
erences should be clear from the context
of the discussion.

Albright has written four major or-
gan works. In chronological order of
date of composition they are: Juba
(1965) , Pneuma (1966), Organbooh I
(1967), and Organbook II (1971) . Some
further specifics are as follows: Juba
and Pneuma are published by Elkan-
Vogel, and both {fanbaahs are pub-
lished by Jobert (U.S. representatives,
Theodore Presser) . Organbook II has
been released on Nonesuch H-71260, and
the other pieces appear on Composers
Recordings, Inc., CRI SD 277; the com-
goser performs all the pieces except
neuma which is played by Marilyn Ma-
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son (who commissioned it); and all of
the works are performed on the four-
manual Frieze Memorial Organ in Hill
Auditorium, the University of Michigan,
Ann Arbor. All of the compositions also
received their premiere performance on
this organ.

Juba (an African-West Indian dance
title) is a work, “frankly virtuoso, highly
chromatic, but with elements of Iyr-
icism.” “The most difficult passages are
those that reflect the restrained ‘rage’
of the organ — a caged beast bellow-
ing in frustration and anger” — an
emotional condition, I might add, in
which an organist might also find him-
self in the early stages of mastering
the composition. Juba is in three major
sections, each motivated at least in

art by the development of textural
ideas. As will be shown in more detail
later the manipulation of texture as a
generator of form is one of the central
ideas of Albright's music (and, in
fact, of a pgreat deal of contemporary
music) . The primary catalyst in Juba
is the idea of trilling. The relationship
of trill to chord is shown on pages 2-3
where the multiple trills expand into
the rapidly broken chord (what we will
call 2 *noodle”), and then contract
again into a static chord (3, 3) . The re-
lationship of trill to melody is synthe-
sized in the frantic angular melody
marked “with furious energy” which
forms the crescendo at the end of sec-
tion one and coraprises all of section
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three. (We will dub such a passage a
“freakout.”) The central section is an
exposition of the third side of the will-
mclodrchord triangle, the relationship
of melody to chord (or hnrmonJ) .Asa
whole, the picce is, with regard to the
appropriaie parameters, an expanding
textural (ancr dynamic) wedge with an
interruption (the middle section) . The
understated ending is an unexpected
touch, typical of Albright's wit and mu-
sical intuition. The varied timbral re-
sources of the organ play an important
part, also, in the textural buildup and
sectional contrasts. Timbre, per se, is
probably less important in Juba than
in some of Albright’s other composi-
tions; however, Albright's registration
for the piece is given in the front of
the score and examination of this would
be an interesting enterprise, in itself.

Preuma (meaning “soul” or ‘vital
spirit™} has to be seen as well as heard
to be fully appreciated, especially as
performed by Miss Mason, or another
organist of her technical and musical
caliber and showmanship. The “down-
beat” to page 10 is a case in point.
(Sec Ex. 1) This follows a general
cancell The cffect of this reminds me
of a particular style of organ playing
in which arrival points are inevitably
delayed, for expressive effect, by the
performer. What is being arrived at, by
the way, is the dominant. (See the dis-
cussion of pitch resources, below.) Also,
a lively performance of the manual
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shifts of the “Tremolando Tempestuo-
so,’ which follows shortly afterwards, is
a veritable orgy of sound and sight. It
is a current trend of contemporary mu-
sic to consciously program the visual
aspects of performance into a composi-
tion, and Albright, himself, has also
camposed so-called “multi-media” works.

Pneume explores “points of tangency
between a totally chromatic ({atonal)
approach and a strongly tonal one. For
example, in the fast passages that seem
superficially atonal, the individual ele-
ments are most often familiar tonal de-
vices: major-minor trinds, scales and ar-
peggios.” Albright, here, has illustrated
the first of what 1 believe o be the two
principle paradoxes with which Pneuma
deals: what happens to tonality when
it occurs cither too fast or too slowly
to be easily heard as such, More will
be said on this aspect of the piece later.
The sccond paradox concerns the mat-
ter of apparent motion, both local and
over longer time-spans. Pneuma, like
Juba, is a sectional work in which the
sections are distinguished by strong tex-
tural contrasts, Pneuma is, in fact, a
dramatic *“vondo” in which the odd-
numbered sections — pages 1; 3; 5 and
10, 1-3 — arc contrasted with the “freak-
outs” of pages 2 ("poco ‘Scherzetto’
(frantic) ") ; 4 (“Furioso™); 6-9 (“Furi-
0s0™); and 10, 4 to the big G minor
chord of 12, 4 (“Tremolando Tempes-

(Continued, page 4)



To the U.S. Postal Service — With Zip

Scrvices are necessary to our present-day quality of life, particularly in our
technological society. How our streets are maintained and lighted, getting our
garbage removed, police and fire protection, and much more, determines how
livable and tolerable our cnvironment is, Such a service as mail delivery is an
important part of our life. And we have a few words about our mail delivery,
the U.S. Postal Service.

During the past year, we have been recciving increasing numbers of complaints
about the late delivery of THE DIAPASON. Indeed, the complainis are neot
limited to the delivery of the magazine, but they are also increasingly involving
the time which it takes to get a frstclass letter delivered (important te us be-
cause of deadlines). For example: a first class letter from Montreal in Januvary
took 16 days to reach us here in Chicagn. For example: a first class letter mailed
from our office in Chicago last fall required 12 days to arrive at its destination
20 blocks north of our office in the same city, For cxample: our February issuc
was mailed from Chicago on January 31, 1973, but was not received by readers
in the New York arca until the last week of February. For example: it takes a
letter fewer days to reach our office from London or Paris than it does for one
of our letters to be delivered in Pittshurgh, Los Angeles, or New York., (This
could get to be a ridiculous paragraph if we were to continue these “for ex-
amples”.. )

Well, what we are trying to say here is that the U.S. Postal Service is deteriomat-
ing, We imagine that moest of our readers know that. But the Postal Service has
a way ol avoiding that fact, and we incvitably seem to get blamed for publish-
ing late every time the Postal Service takes its sweet time in delivering the
magazine. We (and we bet maost of our readers, at one time or another) have
tried cvery method of complaining about it, both officially and unofficially. But
nothing scems to dent the impervious burcaucracy of the Postal Service. Cynically
(which is what this editorial is all about) we have tried to live with the [act.

We can assure all of our readers that during the past year, THE DIAPASON
has been mailed no later than the 2nd day of the month of the issue, and the
mailing has most often been complete on the last day of the month preceding.
If your issue of THE DIAPASON takes a long timc to rcach you, blame it on
the Postal Service. (How's that for throwing the ball into the other guy's back
yard?)

Seriously, we wish that there were something that we could do to improve this
slow dclivery. But nothing short of stilf competition from alternative mailing
systcms, o massive popular uprising, or a mimde, will probably do any good. In
the meantime, we suggest that you complain to everyone that you know, officially
and unoificially. At the same time, be patient, know that we are aware of the
situation and doing everything possible to get your magazine to you the quickest
way possible, and remember that mailing us material for delivery before a dead-
line may take a few more days than you think it should.

Meanwhile, our rescarch and development division here is working on plans
for a new delivery system that involves a space satellite which will pitch each
copy of THE DIAPASON on a homing signal (like a missile) directly to your
house. It might be cxpensive, but it surely would save us some of the grief
which we endure at the moment.

— Raobert Schuneman
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Letters to the Editor

East Stroudsburg, PA Feb. 20, 1973 —

To the Editor: .

Concerning fires, let me add another terri-
ble loss to the list of those totally destroyed.
The Miiller and Abel (successor of Roosevelt),
St. Boniface Roman Catholic Church, Wil-
tiamsport, PA, early in December, 1972 (exact
date of organ not sure, but around 18953).

I was organist of the church from 1964-66.
The instrument was not exactly in great shape
at the time the church ond organ were des-
troyed, and efforts were being to re-
build the organ. The fire started in the church
basement under the altar and started the
church rool on fire. The church alse contained
a set of cight bells in the tower — these
were not destroyed, apparently, The organ
was basically untouched, in that no one had
made essential tonal changes to the instru-
ment.

Sincerely yours,

K. Bernard Schade

New York, NY Feb, 23, 1973 —
To the Editor:

In addition to the recording of the com-
plete Widor symphonys on the Cavaille-Coll
organ of St. Ouen at Rouen (described by
David Fuller in “Playing the Organ in
France,”" Feb., 1973), readers may also be in-
terested to know that Marcel Dupré recorded
the complete “Symphonie-Passion” and several
of his shorter works on this organ in October,
1965, and that this is available on Philips
835.763 LY. I purchased the record in Paris
and, to my knowledge, Philips has ncver ex-
ported it to the United States; readers travell-
ing to France may wish to look for it there,
however. The value of having the composer’s
own interpretation of this important work on
disc is apparent, but I should add that M.
Dupré's playing is cleaner and more exciting
than on many of his late records, and the
organ sound is magnificcnt.

Yours truly,

Harold Stover

THE SYRACUSE CHAPTER AGO spon-
sored an adult choir festival with 158 singers
from 18 church chaoirs participating  on
March 25 at First Boptist Church, Syracuse,
N.Y. Donald Miller, music faculty member
of Onondaga Community College, was direc-
tor of the festival,
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New Appointments

Charles C. Bonte, a member of the
San Francisco Chapter of the A.G.O.,
has been appointed minister of music
at the Shattuck Ave. Methodist Church,
Oakland, California. He began his du-
ties on Feb. 25, 1973.

Susan Brailove has been appointed
manager of the music department, suc-
ceeding John Owen Ward, at Oxford
Univcrsinz' Press, Inc., New York City.
Miss Brailove was graduated cum laude
in music from Wellesley College. She
did postgraduate work in piano and
music composition at The Juilliard
School under a2 Wellesley Trustee Fel-
lowship. Her choral and stage compo-
sitions have been published and per-
formed. Miss Brailove has been with
the Oxford University Press music de-
partment for 18 years.

Thomas Veregge has been appointed
ormanist of the First Community
Church, Columbus, Ohio. He will serve
as organist for all services of the 4600-
member church, and he will accom-
pany the 75-voice adult choir. Mr. Ver-
egge formerly served as organist of the
Broad Street Methodist Church, organ-
ist-choirmaster of §t. Edward Episcopal
Church, and more recently as assistant
organist-choirmaster of the First Con-
glegalional Church, all in Columbus,

110.

Dale Wood has been named the new
director of music for the Cathedrmal
School for Boys, San Francisco, Califor-
nia. His wile, Linda, will assist in the
lower school, and they will implement
their own curriculum for pgrades 1
through 8 in Scptember. Mr. Wood is
widely known as a composer of church
music. He serves as a contributing edi-
tor for the Journal of Church Music,
and he has written a monthly celumn
for Music Ministry since 197). The
Woods will continue their work in the
music program at The Episcopal
Church of St. Mary the Virgin in San
Francisco.

HILLGREEN-LANE CEASES
OPERATIONS, JOINS MOLLER

Robert L. Hillgreen, Jr., Frcsidcm of
the organ building firm of Hillgreen-
Lane, Inc. of Alliance, Ohio, announces
the firm ceased its operation on March
I, 1974. Mr. Hillgreen is joining M. P,
Méller, Inc. of Hagerstown, Maryland
as representative in Western  Pennsyl-
vania, Eastern Ohio, and Northwestern
Woest Virginia upon the partial retire-
ment of Victor 1. Zuck.

The Hillgreen-Lane Organ Company
was founded in 1898 by Alfred Hillgreen
and Charles Lane. Opus #1 of the Hill-
green-Lane firm was built for the First
United Methodist Church, Allianee,
Ohiio, an instrument which is still play-
ing today, (It originally was a two
manual organ of 12 ranks and now is
a three manual organ of some 40 ranks.)
The final instrument built by the firm
was Opus #1302 for St. Matthew's Luth-
eran Church of Medina, Ohio, recently
completed. The Hillgreen-Lane firm
had built organs in all 48 of the con-
tinental United States, as well as Ha-
waii and Africa. Some of its proudest
instruments included the organs at
Christ Chapel, Gustavus Adolphus Col-
lege in St. Peter, Minnesota, First Con-
gregational Church in Minncapolis, and
instruments in Fort Eustis, Virginia and
Fort Monroe, Virginia. In January, 1971
Robert Hillgreen, Sr. died. He had been
active as president from the 1930°s un-
til the time of his death. Robert Hill-
green, f]r. was then named president.
Soon aftter the death of Mr. Hillgreen,
Sr., the management of the firm re-
solved to complete the outstanding con-
tracts and discontinue operations. Rob-
bert Hillgreen, Jr. is now becoming as-
sociated with M. P. Méller, Inc. Victor
1. Zuck, representative for Moller in
Pittsburgh since 1953 will continue a
part-time association with Méller and
Hillgreen and will be available for con-
sultation with his many friends and
business associates.

Mr. Zuck has had a colorful career
in the organ business, stretching back

to his first association with M. P.
Moller in 1924, He spent two years at
West Point on loan by Mdiller to the
US. Government in 1930 and 1931
where he collaborated on the then new
and very much publicized harmonic
division of the West Point instrument.
He was an carly pioneer in the build-
ing of the pipe organ player and also
in the development of various clectronic
tone producing methods. Mr. Zuck was
instrumental in the development of the
“Orgatren,” the first clectronic tone
producing musical device which was
produced by the Everett Piano Com-
pany and eventually by the Wurlitzer
Company of North Tonawanda, New
York. For some years he was superin-
tendent of Waurlitzer's organ division,
and was the recipient of 13 US. patents
in the field of electronic tone produc-
tion, When his patents expired in 1952
he resigned his post at Wurlitzer, join-
ing Moller as their sales representative
for the Pittsburgh area. In those 20
years Mr. Zuck was responsible for some
350 organ projects: 250 new organs and
100 rebuilding projects,

WILLIAM FERRIS, composer of La Grange,
Illinois, bas reccived a grant from the Beaud-
way family of La Grange Park, Iil., to com-
plete a full-length opera, “‘Little Moon of Al-
ban,” during the coming year. In order to
accept the grant, Mr. Ferris is resigning his
position as organist-choi of E 1
Episcopal Church, La Grange, but he will re-
main a3 conductor of the William Ferris
Charale,

ELKAN-VOGEL, INC., a subsidiary music
publishing firm of Theodore Presser Co.,
recently underwent o reorganization. The
following officers were appointed: Armold P.
Broido, chaimman of the board; Nicholas J.
Elsier, Jr., president; George D. Hotton, vice-
presidest; John F, Macomber, Jr., treas-
urer; and Norman Auerbach, secretary.

DEPAUW UNIVERSITY, Greencastle, In-
diana has announced that it will break ground
soon for the construction for a $7-million
multi-structure  performing arts complex. It
is expected that the complex, which will
house the University's School of Music and
department of speech, will be completed in
27 months.
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James Moeser has recently joined the
list of artists represented by Lilian Murtagh

Concert Manogement. Dr. Moeser, univer-
sity organist ond chairmon of the orgon
department at the University of Kansas, is
a native of Texas. He holds bachelor's and
master’s degrees from the University of
Texas and the DMA degree In orpon from
the University of Michigan. His mojor teach-
ers in this couniry have been John Bos, E.
William Deaty, and Marilyn Maoson. In ad-
dition, Dr. Moseser studied in Berlin and
Paris under a Fulbright grant. His majar
study there wos with Marcel Dupré and Mi-
choel Schneider, and he also studied horpsi-
chord with Silvie Kind, and compesition with
Ernst Pepping ond Joseph Ahrens. Al the
University of Michigon, whers he was a
Univarsity Fellow, Dr. Moeser holds the dis.
finction of being the first person to ochieve
o doctoral degree in both performance and
musicology. In addition to the University
Fellowship, he was owarded the University
Scholarship, a School of Music teaching
fellowship, and a Kent fellowship from the
Donforth Foundation. At the University of
Kansas, Dr. Moeser has received severol
awards for outstanding teaching. He has
been d a Danforth Asseciote 1o the
University of Kantas by the Danforth Foun-
dation.

THE WESTCHESTER BAROQUE CHO-
RUS, B. DeWitt Wasson, director, performed
Bach's “Missa Brevis in F,” BWV 213, and
Mozart's “Requicm Mass in D minor,” K
626 at St. Andrew’s Church, Stamlord, Conn,
on March 15,

PETER 1. BASCH RESIGNS
AS A.G.O. MAGAZINE EDITOR

Peter . Basch has resigned his posi-
tion as cilivor of Music/the A4.G.0. and
R.C.C0}. Magazine. His resignation was
dated Apnil 1, and to become effective
as of June %0, 1973, Mr. Basch's resig-
nmation was subsequently accepted by
the AG.O, and he was immediately
relicved of all duties and responsibili-
ties for the magazine on April 10.

A resident of Califon, New Jersey, Mr.
Basch had been editor of the Guild’s
magazine since 1968. He also was organ-
ist and choirmaster of the Roman Cath-
olic Church of the Incarnation in New
York City during all of his tenure as
the Guild's editor. He resigned his po-
sition at Incarnation Church in Febru-
ary of this year to become organist and
choirmaster of Immaculate Conception
Farish, Somerville, New Jersey, as of
March 1.

246th THREE CHOIRS
FESTIVAL IN HEREFORD

The 246th Three Choirs Festival will
be held in Hercford, England from Au-
gust 19 through August 24, This year's
program will include performances by
the Royal Philharmonic Orchestra, City
of Birmingham Syhphony Orchestra, the
English Sinfonia, the Orchestra da
Camera, the Festival Chorus and the
three cathedral choirs of Worcester,
Gloucester and Hereford.

The program will include The dpos-
tles by Elgar, Benjomin Britten's War
Requiem, Lilaniae (K 243) by Mozart,
the Requiem by Fauré, Hymnus Para-
disi by Howells, Bizet's Te Deum, and
new works by Lennox Berkeley, Bryan
Kelly and Geoffrey Burgon. Guest con-
ductors for the festival will include
Andrew Davis and Neville Dilkes. The
festival conductor this year will be
Richard Lloyd, and the associate con-
ductors will be Christopher Robinson
and John Sanders.

Information may be obtained from:
Festival Seeretary, 25 Castle Street,
Hereford, England.

CONTEMPORARY MUSIC
AT HARTT WORKSHOP

Lectures by Cathartne Crosier, Wil
lizun Albright, and Daniel Pinkham will
highlight the 3rd annual Contemporary
Organ Music Workshop for organists
aml composers, June 1115, at the Hart
College of Music, University of Hart-
ford, Conn. Miss Crozier will lecture on
“Our Avant-Garde Heritage.” She will
discuss and play the Pentecost Mass by
Otivier Messiaen. Mr. Albright's lecture
is entitled “A Present and a Future for
the Organ.” Later in the week he will
talk about and demonstrate classic rag-
time clements in music. Daniel Pink-
ham’s topic is “Tuning, Temperament
and Sonority Possibilities in Contem-
porary Music”” He will use the Hartt
College studio organ, tuned in equal
temperament, and a Regal which can
be casily tuned to different tempera-
ments.

Additional demonstrations will  in-
cdude “group Improvisation,” led by
Henry Larsen, and “The Sounds of the
Synthesizer” by David Friend of ARP
Instruments, Inc. Each evening features
a concert by the Hartt Collcge organ
faculty, students, and guest artists. The
concluding program will be a recital
of contemporary works by Miss Crozier,
presenting a major new work by Mr.
Albright. New works by Edward Diec-
mente, Daniel Pinkham, Stuart Smith,
and Joseph Mulrcadeill be heard in
the course of the workshop. Richard Fel-
ciano will be on hand for the week's
events. The whole schedule is designed
to provide a unique opportunity for dia-
logue between organists and several out-
standing contemporary composers, For
further information, write to: John
Holetz, Chainman of the Contemporary
Organ Workshop, Hartt College of Mu-
sic, 200 Bloomfield Avenue, West Hart-
ford, Connecticut 06117,

WILLIAM B. HOSKINS, composer-in-resi-
dence at Jacksonville University, Jacksonville,
Fla,, gave a demonstration-lecture entitled
““The Elements of the Sacred in Electronic
Music” at the opening Fall meeting of the
Jacksonville AGO Chapter.

Emmet G. Smith, professor of orgon at

Texos Christian University, Fort Worih,
Texas, was one of two facully members to
receive honors faculty recognition awards
for 197374 at the University. The prasenta-
fion wos mode at an honors day convoca-
tion ot the University on March 29. The
award is made through selection by students
participating in TCU's honors and pre-
honors program. Criteria for nomination in-
clude excellence in teaching, research and
publication or performance, ond foculiy-
student relationships in and beyond the
classroom. Mr, Smith joined the TCU foculty
in 1951,

BERNARD LAGACE, MIREILLE LAGACE,
aml ROBERTA GARY are the featured fac-
ulty members for the Cheate Organ/Harpsi-
chord Seminars '73 at the Paul Mellon Arts
Center, Wallingford, Conn. from June 24 to
July 7. Studies in organ and harpsichord rep-
ertory will be combined with lectures on the
music of Bach, Béhm, Couperin, Schumann,
Titclouze, and Scheidt, and concerts by both
students and faculty on the school’s Flentrop
and Casavant organs. Write: Choate Organ/
Harpsichord Seminars, The Paul Mellon Arts
Center, Wallinglord, Conn. 06492 or call
{203) 269-7722 Ext. 402,

a new stereo recording

THE GRESS-MILES ORGAN AT MIDDLEBURY COLLEGE
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Emory Fanning, Organist
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(Continued from page 1)
tuoso™); (12, 4) to fine 1 consider a
codla. What is paradoxical about these
sectional contrasts is that the chordal
sections have as greatl or grealer a sense
of lincar divection and motion over large
time spans as do the contrasting scctions
with all their excited flailing about.
See Ex. 2. The notation used in this
example and in subsequent examples is
roughly that given in "A Glossary of
the Elements of Guaphic  Analysis,”
Mitchell, William J. and Felix Salzer,
ed. The Music Forum, Vol. 1. Columbia
University  Press, 1967, pp. 260-268.)
Akin to this is the problem of creating
a sense of activity and vitality in an
essentially static situation. Albright has
many solutions to this problem, parti-
cularly in Organbeok 1. For Pneuma, as
with Juba, registration suggestions are
given. Here, however, they are less spe-
cific and are given in the body of the
music. Subtle timbral changes are im-
portant here — since timbre is an im-

rtant, and in fact cssential, contri-

uter to texture — but, as we have seen,
timbre, per se, is probably not the “sub-
ject” of the piece. Timbre is the “sub-
ject” of a considerable amount of Or-
ganbook 1.

The title “Organbook’ is a transla-
tion of the French Livre d'orgue, and
the association with the French model,
even to the liturgical functions of the
movements, is intentional and appropri-
ate. Organbook I comtains four short
picces, each the composing out of a
single compositional (usually textural)
idea; in this sense they form a set of
compositional  éiudes.  Becanse  these
picces are short and straightforward,
they afford, perhaps, the best “introduc-
tion to Albright.” Each dcals with the
expaosition of a different siatic textural
situation.

“Benediction,” the first picce in Or-
ganbeok I, is a pu ion of slowly
unfolding chords which allows the lis-
tener to savor the soft organ sonorities,
The chords retain their vitality through
subtle changes of timbre. Specific pitch
and textural ideas of this movement are
discussed below. “Melisma,” as the title
suggests, expands the idea of a single
flornid melody. “Scalar lines are trans-
formed into handfuls of cluster glissandi,
fast motes suddenly become static
chords.,” The interruption of frantic
mwotion with sudden, brief focal points
is also a common feature of the “ireak-
out” sections of Juba and Pneuma. “Me-
lisma" further illustrates Albright’s in-
terest in exploring the relationships be-
tween two kinds of locally non-direction-
al situations: 1) stationary points of
rest; and, 2)  rapid, all-cucuuming
motion. In the large, “Melisma" does
have shape, from center keyboard ex-
panding upward and then outward until
the entire range is spanned, Finally
there is a return to the center, and the
piece ends with a gentle sweep from bot-
tom 1o top. The picce, in effcct, evapor-
ates. Albright describes “Fanfare” as *“a
demonically fast toccata-like movement
using full organ.” As in the first move-
ment, Albright is concerned with giving
vitality to a slow-moving scquence of
chords, here through rapid chord repe-
tition, The gradual shifts of chord color
and the subtle rhythmic fluctuations
created by the left and right hands mov-
ing in and out of phase are important
characteristics of this movement. The
“echo” at the end of this movement is
similar in cHect to the ending of Juba.

Finally, Organbook I closes with “Re-
cessional,” an “Atmospheric [piece] with
a distorted perspective; a rich and
tush wall of sound containing tonal
‘windows’.” Against a rhythmically ir-
regular, yet persistent, pedal ostinato
(chimes) a series of five- and six-note
chords gradually rises and falls creating
a viscous wash of sound. Here, the tex-
tural vitality rests on the constantly
shifting internal chord tones. The “tonal
‘windows' " of which Albright speaks are
formed by the incidental “fashes” of
occasional triads and diatonic fragments,
‘The emergence of tonal details from
a chromatic landscape, and the reverse
process as well, is an Albright theme
which we have already recognized.

Organbook II represents the further
development of many of the ideas of
Organbook I, including the extra-musi-
cal religious associations of the organ
and its literature. The three movements:
“Night Procession,’ “Toccata Satanique,”
and “Last Rites,” do not scem to be
literal tone-poems, but they contain pas-
sages — especially “Toccata Santanique”
— which are particularly suggestive of
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idiomatic and well-known organ ges-
tures. A listener familiar with the or-
gan repertoire should, upon hearing
this composition, get a hearty shot of
défi v, Of course, all music, to some
extent, alhedes to other music; but Or-
ganbock I does so deliberately and
with delight, Here again, the play be-
wween (amiliarity and novelty is an im-
poriant factor in the psychology of the
game-plan of the piece.

Albright says that “Night Procession”
contains as its main portion “a long
harmonic sequence characterized by con-
stant mutations of timbre;” and that
“Toccata Satanique” is “a matinee per-
formance by the devil at the console,”
“an attempt to cxorcise those fiendish
virtuoso toccatas of Mulet, Widor, el al;
that seem to haunt all organists.” "“Last
Rites” claborates on the paossibility of
extending organ timbre by adding a part
for tape (obtainable from the publish-
er). The extension is appropriate since,
as Albright points out, “the organ, in
its building of complex sounds out of
simple ones, might even be considered
the first synthesizer.”” “The structure
[of ‘Last Riles'] is fairly simple: large,
uncomplicated blocks of sound juxta.
posed and overlaid.” At lcast superfi-
cial pamallels can easily be drawn be
tween the movements of Organbook I
and I. “Night Procession” appears o be
a complex reworking of “Benediction;”
“Toccata Satanique” is a vastly en-
larged trcatment of the elements of
“Fanfare;” and “Last Rites” is truly a
last rite since the timbral ideas of Or-
ganbook I are carried out 1o the uli-
mate  conclusion, complete immersion
inmto a somic white-out. “Last Rites”
closes with this direction: *“tape should
overwhelm organ.” The persistent de-
scending glissandi in “Last Rites” are
akin to these of “Melisma,” yet they all
descend. One wonders what the after-
math will be. Organbooks II and I also
share many pitch and "“motivic” ideas,
Organbook 1l is, perhaps, Albright's
most extensive and complex work for
organ lo date. We now tumn to somec
questions concerning  Albright's organ
music as a whole.

There are four general areas in which
the conventional and novel aspects of
Albright's organ music may usefully be
discussed: 1) the extent to which Al-
bright concerns himself with writing
wliomatically for the organ; i.e., the ex-
tent to which organ timbre and texture
are treated as compositional determi-
nants; 2) Albright’s use of extended
pitch resources and his investigation of
various areas of “tangency” hetween ton-
ality and atonality; 3) certain rhythmic
aspects of the music; and, 4) Albright’s
expressive use of some traditional rhe-
torical shapes. The last of these areas
involves the combined consideration of
the previous three. All four topics are,
in fact, closely interrelated. The separa-
tion is made here as a descriptive con-
venicnce rather than as any attempt to
suggest a method of categorizing Al-
bright's music.

The interest in writing idiomatically
for instruments is perhaps as old as the
existence of the instruments themselves;
however, particular attention is often
given to this aspect of instrumental writ-
ing in the Renaissance and Barogue,
when instrumental music began to de-
velop a certain independence from vocal
music. In the 20ith century, this in-
terest has been carried to its logical ex-
treme, and there now exist pieces pri-
marily generated from the sound of a
given instrument, or for that matter,
from any specific sound whether pro-
ducible on a conventional instrument
or not. In a more general sense, timbre
has been cited as an important struc-
tural factor in some of Webern's music.
In the organ literature, the emphasis
on an expanded use of organ timbres
is accredited to Messiaen. Albright, to
some extent, shares these interests: 1) in
his expositions of organ timbral capa-
bilities (“Bencdiction™ and “Night Pro-
cession™) ; and 2) in the care which he
takes to specify timbre in all of his
works. In Albright's case, at least, the
subject of timbre can not be isolated
from that of texture; and further-
more, it should be borne in mind that
the specific timbres presented in any
given performance will always depend
on what is available on the instrument
at hand. The above discussion of juba
shows how at least one of Albright's
picces can be seen to be generated from
textural structures. In this view, the
picce consists of the composing out of
the three sides of a textural triangle

with vertices: trill, melody, and har-
mony. Textural variation, particularly
of stationary (or slowly moving) chords
stcems to be an impertant feature of
Albright's music; and, a detailed study
of Albright’s textural schemes and tex-
tural transformations would, I believe,
icld interesting results. A possible start-
ing point for such a discussion might
begin with the question of motion.
The problem of motion versus stasis,
or motion in a static situation, is onc
which  Albright frequéntly addresses.
This is an appropriate textural prob-
lem for organ music, as the organ has
virtually an infinite sustaining capa-
bility. Some of Albright’s statements of

Ex. b Pnenmua: 9, 4-10, 2,

this problem have already been noted,
particularly with regard to Preuma and
Organbook I. Beyond the trills (Juba),
tremolos (Pneuma; 10, 4), “noodles”
(Juba, p. 2-3; or, “Toccata Satanique,”
opening) rnpidly articulated chords
(“Fanfare” and “Toccata Satanique™),
and chords with various kinds of inter-
nal motion (Pneuma; 6, 1 or 9, 4 —
chords with internal trills; or, the open-
ing chord on page 10 which contains a
repeated D), there are chords main-
taincd by dynamic changes (Pneuma,
the last chord on page 5 — a “throb-
bing" Vo°/G) and timbral fluctuations
(Juba; 12, 2 — by the alternation of
swells on two different divisions — and,
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“Benediction,” the final chord of the
piece which uses manual alternation) .
The degree to which all of these tim-
bral-textural considerations are actually
formatly determinate will vary from
piece to picce. It seems clear that though
these constitute important features of
the inusic, timbral and textural varia-
tion is at least in part used to articulate
and ntensify the pitch structures of the
music, an important qualification. The
pitch structure of the music will, at
least, be retained in any performance;
whereas the timbre and even the tex-
ture, depending on how many manuals
ana divisions under expression are avail-
aple, may vary from one performance to

Ex. 5. Pnenma: Coda.
{12, 3)

(13, 1)

another. The structure-preserving range
of timbres appropriate to the picce
must, at any rate, be flexible enough to
be accommodated on a number of dif-
ferent instruments; otherwise, a given
piece in a very practical sense would be
unperformable.

Ibright has at his disposal, as a
20th-century composer, any pitch con-
structs which he cares to use. Those
which he does choose to use indicate
his interest in examining, as he sans.
the “points of tangency” between the
old (tonal or diatonic) and new (atonal
or chromatic) pitch systems which co-
exist today. Tonality is, after all, a psy-
chological phenomenon. Faced with a

Ex. 6. “Benediction”

M3
(See Fig. ?)

1) (2,2) (31) (3,2) (3,3) (h1) (51) (5,2) (5,3)
X — N—
4 x 2 P X T.
I W) I Y
-r P I S "
( x rrrr—r— = 1721 ’ ——— & —g
= r I % > =
B SEESS e e T ﬂ;-?
.2 T M | el |

BV w o W 1
Ex. 7. Puruma
(1,3} (3,4) (4,2) (5,3) (5,4)(6,1) (2,4)(20,1)(12,2) (22,3)
-
3 O g o
O] *
T ‘ -rJ l
g I v Vg (v1) v I

Principal hass movement:

o

Excerpts fiom Prnewma — 0 copyright
19°9 Flkan Vogel, Inc. Used by permis-
s'on, Excerpts from Organbook I — ©
copyright 1969 by Socicie des Editions
Johert. Used by permission of the pub-
lisher. Elkan-Vogel, Inc, sole representa-
tive US.A. and Canada. Excerpts from
Organbook 1l — © copyright 1973 by
Socceie des Editions Jobert, Used by
pamisson of the publisher. Elkan-Vo-
gel, Tone, sole representative U S.A. and
Canada,

b

]

L Ped(3)(i6'+4) wr % R

MAY 1973

prece in which pitch perception matters,
the piece is tonal only in so far as a
tonal listener wishes to regard it as such.
‘The claim has been made that after a
socicty has discovered tonality, there
can be no such thing as an atonal piece
since a listener’s first choice will always
be to regard a group of pitches as being
tonal — if he can. There are, neverthe-
less, certain groups which might be
said to yield wmore interesting results
than others when regarded tonally. Be
that as it may, it is possible o regard
any picce of pitch-music as being tonal,
and at some level, this may prove to
be a useful and informative endeavor.

The above is a rather lengthy preface
to what 1 consider to be the important
question with regard to the “tonalness”
of any com[)osilil)ll. The question is not,
“Is piece X a tonal piece?”; but, “At
what level is picce X a tonal piece?”
Becthoven's Third Symphony can use-
fully be regarded to be a tonal compo-
sition at all structural levels; whereas,
as Roy Travis has pointed out in the
Music Forum, Vol. 1I, Bartok’s Fourth
Quartet (Ist movement) can usefully
be regarded as tonal at high (remote)
levels, and less so toward the surface.
This approach to tonality points out
some interesting things about Albright's
music.

First, leL us examine somc of the sur-
face harmonic units which Albright
uses. Albright's harmonies usually break
down into triads, though some struc-
tures scem complex. Simple triads are
easy to spot and usually represent tonal
focal points (cither Jocal or long-range)
in the music. The last chord in Pneu-
ma, a huge G-minor triad and a revi-
sion of the original score, is an obvious
example of a chord which is both lo-
cally and remotely a tonal focal point.
From the triad there is a graduval in-
crease in complexity of chord structure,
usually achieved through the adding of
neighboring notes, until the triadic
quality is, by degrees, lost. Example 3
shows some examples. Example 3a is a
B-major triad with an added natural-5
from the opening of “Benediction;” 3b
is the final (“tonic™) chord of Juba,
a G-major-minor tetrad (it has both a
natural and p3) combined with both
leading tones to D and G and the
pitch E, the upper neighbor to D; 3c
i1s a similar example from the opening
of Pneuma, a picce eventually “in G.”
The structure of seven and eight-note
chords can, of course, be viewed in many
ways, but Albright’s voicing of his har-
monies indicates how they are to be
regarded, the interlocking triads of 3d
{also from the opening of Pneuma) be-
ing a clear example of this. The blur-
ring, or obliterating, of triadic tonal
implications through the addition of
noles is an cxample of Albright's ap-

roach to the tonal/atonal problem,
The chord rule might be stated as fol-
lows: pitches may be supported by tria-
dic constructions and these chords may
co-exist with neighbors 1o one or more
of their members; the neighboring notes
may, themselves, be supported by triadic
constructs. This concept may be linear-
ized as well. (See the outer staves of
Fx. 2, which show the expansion and
contraction of major and minor thirds.
This idea is also cvident at the end of
Pneuma, Ex. 5.)

The least triadic, and most chroma-
tic, chords which Albright uses fall
somewhat outside our general rule. Such
a chord is the “X" chord (Ex. 3f) which
opens “Toccata  Satamique.” Of  the
three possible ways to link two tritones
(Ex. 3c¢), this chord is the first. All
three chords (X, Y, and Z) are to some
extent anti-diatonic since they are com-
pletely symmetrical, the tonally ambig-
uous nature of Z having been recog-
nized for some time. X is representative
of the extreme chromatic end of the
pitch-complex spectrum which Albright
uses, and it is prominently placed in
most of the pieces under consideration
here; e.g., the downbeat of page 8 of
the “Benediction” which reappears in
the middle of 4, 1 and again in the mid-
dlc of 5, 1. One of the four notes may,
incidently, be missing.

It is casy to spot points of local tonal
focus, for cxample, in the “freakouts”
of Pneuma (already discussed) . Some-
what more disguised ecxamples are
shown in Exs. 4 amd 5. Example 5
should be compared to Ex. 2 (the mid-
dle staves), as these examples represent
the beginning and ending of the same
piece. Larger tonal schemes are shown
in Exs. 6 and 7. Example 6 shows two
refcrence structures for “Benediction:

1) the registrally fixed X sets which
form the upper voice of a great deal of
the picce; and, 2) the strong tonal back-
ground for the piece — in E. Example
7 shows the tonal scheme for Pneuma,
without regard to voice leading. Tonally
the picce can be seen to be in two parts:
1) the move from I to V with the de-
ceptive cadence at page 6 and, 2) the
return to 'V and eventually 1. I also be-
lieve that regarding Juba as being “in
G" might yield interesting results. The
manipulation of the listener’s sense of
tonality on various levels is central to
Albright’s organ music. This may take
place either through the disguising of
diatonic function or by dealing with
tonal structures in time spans either too
rapid or too slow to be easily heard as
such, The “freakouts” of Pneurma have
already been cited as examples of the
former, and the structures of Exs. 6 and
7 might be viewed as examples of the
latter. Albright’s music is probably
tonally the most vague, not at the local
or remote levels of structure, but in the
middle levels. And the tonal coherence
of the picces must be scen in relation
to the relative success with which each
deals with the tonal/atonal problem.
It would be misleading to claim that Al-
bright’s diatonic structures are the only
oncs that matter in the music. In “Toc-
cata Satanique,” for example, investi-
gation of tritone relationships rather
than diatonic fifth relationships might
prove more revealing, the X chord of
Ex. 4 being a fixed reference point
throughout the movement. Also, in
Prieurna — a clearly tonal piece — third
relations arc as important, locally, as
fifth relations; see Ex, B, and note the
G-E relationship of Ex. 5. The impor-
tant structural points are always clearly,
and often ingeniously, asticulated. Pre-
cision in specifying articulation, phras-
ing, dynamics, and in fact all musical
parameters, is a concern of many con-
lemporary composers,

Albright is obviously explicit with
regard to the initiation and termination
of surface gestures, some of which will,
ol course, have higher-level significance.
Auacks on one manual are frequendy
accented “orchestrally” from a support-
ing manual, and releases are notated
with equal care. (See Ex. 9) From this
it can be scen that articulation at all
levels: note, phrase, large-structure, etc.,
is an important consideration; and that
these carefully articulated structural
time spans create a highly rhythmic
piece. The rhythmic pace is, morcover,
neither so rapid that the piece might be
said to be “synthesized” (Babbitt or
Davidovsky), nor so extended that the
music moves past monotony to the
realm of “Zen-music” (Cage) or the
music-environments of Riley: but, falls
for the most part within the range of
event-rates with which traditional mu-
sic deals. This is, perhaps, one reason
why Albright's music is as effcctive as
it is. Albright’s music challenges the lis-
tener without overwhelming him. Also
contributing te the “listenability” of
the music is Albright’s use of familiar
rhetorical shapes, The “molto-crescendo”
at the bouom of page 17 of Juba, as
well as the “subito-piano” at the end-
ing; the gradual crescendo of “Last
Rites;"” or, the grand pause before the
downbeat of page 10 of Preuma are all
traditional dramatic devices. Here, again,
the particular mixture of new and old
musicianship that is Albright is ap-
parent.

In conclusion, it should be em‘:hasiud
that as an introduction to Albright's
music for organ, many gquestions have
been leflt unanswered and many avenues
of enquiry have only been opcned and
not exhaustively investigated. It s
hoped, however, that the reader has
been introduced to some  interesting
ways in which to view Albright's music.
Much work has yet to be done on the
music, and further musical statements
from the composer will, undoubtedly,
expand our understanding of his mu-
sical stance. I can only end by urging
the reader to further investigate this
fascinating body of music. As it has
been written by, for, and about organs
and organists, it is all playable, and yet
is challenging both to the performer
and listener.

Mr. Hantz is a graduale of Reed
Collcge (B.A. in mathematics) and the
University of Michigan (B. Mus, in or-
gan performance and M. Mus. in music
theory). He is currently organist-choir
director of Temple Beth Emeth in Ann
Arbor, and is working loward a Ph. D.
in music theory at Michigan.



HARPSICHORD NEWS

The Harpsichord, volume VI, num-
ber 1, features a long interview with
Madame Alice Ehlers, the Austrian
harpsichordist now resident near Los
Angeles,

Volume X of the complete Sonates
for Harpsichord by Domenico Scarlat
in the edition by Kenneth Gilbert for
Heugel (Paris) contains Sonatas K.
458-506, and is now available.

Ilana Bemnstein, recorder, and Barba-
ra Marquart, harpsichordist, presented
this program at the Dallas Museum of
Fine Arts on February 18: Concerto 2
in G Major (1727), Woodcock; Partila,
Reizenstein; Toccata Seitima  (1657),
Rossi; Divisions on a Ground Bass,
Daniel Purcell; Bicinia for Recorder
and Voice, Orlando di Lasso; Sonata in
F Major, Telemann.

Robert Love presented his graduate
harpsichord recital in Southern Metho-
dist University’s Mcadows Musenm on
February 9. The program: Toccala Ter-
za, Rossi; Sonata in D Major, Platii;
Rounds, Berio; “Ntalian” Concerto,
BWYV 971, J. 8. Bach,

Kenneth Cooper played this recital at
Tully Hall, Lincoln Center, New York
on February 2: a recently-discover
keyboard version of Water Music, Han-
del (1743); Partita in D Major, ‘L S.
Bach; five sonatas, D. Sarlatti; three
pieces from AMikrokosmos, Bartok; Con-
tinuum, Ligeti; Drive, George Flynn
{composed for this recital).

Bach's Goldberg

Joseph Payne pla
¢ resge Auditorium

Variations at MIT's
on March 12.

James Livengood conducted the choir
of men and boys of 5t. Mark's School
of Texas (Dallas) in a performance of
Handel's Messiah on February 25. Using
the Rutgers University score edited by
Alfred Mann, the performance gave
back Handel to the 18th century. Peter
Hallock, countertenor, sang the alto
arias; before the oratorio he also pre-
sented a short program of works by
Campion, Dowland, and Purcell, with
Livengood at the harpsichord, a 2-man-
ual instrument by Glenn White of Seat-
tle.

Westminster Choir College has an-
nounced a Harpsichord Festival Week
featuring Frances Cole, Igor Kipnis,
Ralph Kirkpatrick, Sylvia Marlowe,
Paul Maynard, Denise Restout, and
Blanche Winogron. Dates are June 24-

For information, write Charles
Schisler, Director of Summer Sessien,
Woestminster Choir College, Princeton,
New Jersey 08540.
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The Choate Organ and Harpsichord
Seminars will take place during the
criod from June 24-July 7. It is possi-
Elc to register for the entire two weeks
or for either of the single week sessions.
The harpsichord portion of the semi-
nars will be taught by Mireille Lagacé,
who will give one of the evening reci-
tals on July Ist. For further informa-
tion apply directly to Choate Organ/
Harpsichord Seminars, The Paul Mecllon
Arts Center, Wallingiord, Connecticut
06492.

Leonard Raver was appointed to
tcach harpsichord at the Hartt College
of Music of the University of Hartford,
Connecticut, as of last Scptember, He
reports that the school is in the pro-
cess of developing a harpsichord major.
At the school he appeared in a faculty
recital during the Winter Chamber Mu-
sic Festival on October 8: The program:
Sonala I, aﬁlu 1, in G minor, Handel;
Sarabande, Rigaudons, Deux Gigues en
Rondeau, Musette en Rondeau, Tam-
bourin, Rameau; Concertanie III
(1959) , Charles Wuorinen; Sonatas, K.
46, 132, 119, D. Scarlatti; Concerto in
F Major, Bach. Dr. Raver played this

rogram at Bates College, Lewiston,
Maine, on March 14: Ordre 22, Fran-
cois Couperin; Overture in B minor (in
the French Style), ]J. S. Bach; Sonata
for Harpsichord, Vincent Persichetti;
Sonatas, K. 105, 96, 215, 216, D. Scarlatti.
The harpsichord was by William Dowd.

D. Dewitt Wasson was assisted by the
Westchester Baroque Recorder Ensem-
ble in his concert at Pleasantville High
School, Pleasantville, New York, on
March 18. The program: Sonatas, K.
420, 513, D. Scarlatti; Allegro from Son-
ala 1, Joao de Sousa Carvalho; Minuele,
Francisco Xavier Baptiste; an Anony-
mous 17th century Batalla de 5. Tono;
Tiente para harpa u organo, Mudarra;
Sonata de 1. Tono, Lidon; Inventions
in D minor, F, A minor, “French” Suite
in G Major, Bach; Suite in C Major,
Buxtchude. Dr. Wasson played a Neu-
pert harpsichord.

David Tiedman played his graduate
harpsichord recital in Southern Metho-
dist University’s Meadows Museum of
Arts on April Ist. The program: Suite
in A Major (with Pavane in F-sharp
minor), Louis Couperin; Sonatas, K.
378, 379, D. Scarlatti; Sonata in F Ma-
jor, Hob, XVI; 23, Haydn; Sonate pour
Clavecin  (1958), Martinu; Partita in
B-flat Major, B\WWV 825,‘]. 5. Bach, The
harpsichord was SMU's 1969 instrument
by Rainer Schuetze.

Larry Palmer played this program for
invited guests at the home of Mr. and
Mrs. Raymond Entenmann of Dallas,
on April Ist: Suite in C Major, Louis
Couperin; Sonala in G Major (1767),
Haydw; Passacaglia in D minor, Two
Pieces from "Barogque Folk,” Willard
Palmer. Joined by soprano and tenor,
he closed the concert with the Prison
Scene and Final Duet from L'Ormindo
by Francesco Cavalli. The instrument
used was a 1972 copy of the 1665 Ridolfi
at the Smithsonian by Richard Kings-
ton.

Victor Wollram played a recital at
Oklahoma State University, Stillwater,
on April 17. The instrument, 2 William
Dowd; the program: Three Pieces in
D, Dagincour; Prelude in D minor, Le
Croc-en-jambe, La Convalescenie, La
Pantomime, The Folies of the French,
or the Dominos, Francois Couperin; Le
Cou-cou, Daquin; “English” Suite in F
Major, Toccata in C miner, }J. 5. Bach.

Conrad and Travis Grimes played
harpsichord and organ with Phyliss
Thomson, soprano; John Geer, cello;
Stuart McVey, flutist; Karin Doerksen,
violin; and Ann Vallentyne, cellist in
an evening of music by Francois Cou-
perin le Grand at First Presbyterian
Church, Winnipeg, Canada on March
11. The program included the Mass for
Use in the Parishes, The First Lesson
for Tenebrae, Musétte de Taverni, Mu-
sétte de Choisi, Les Moisonneurs, Les
Baricades Mistdrieuses, and Neuviéme
Concert.

Gordon Wilson played five pieces by
Francois Couperin on a program that
also featured French organ works at the
Indianola Presbyterian Church, Colum-
bus, Ohio on March 29, The program
was sponsored by tthe Alliance Fran-
caise.

Klaus Kratzenstein played the follow-
ing program at Rice University, Hous-
ton, Texas on March 14: Romanesca,
from the Chigi Manuscript (17th cen-
tury) ; Variations on “Unier der Linden
griine,” Sweelinck; Partite diversi di
folia, Pasquini; Suite I in C, Reincken;
Divertimento, Wagenseil; Biblical Son-
ala, “King Hesekiah, Sick unto Death
and then Restored,” Kuhnau; Tam-
bourin, Ramcau; 23rd Order, Couperin.

Sylvia Marlowe Blayed the world pre-
miere of Henry Brant’s Divinily Dia-
Icgues in the form of Secret Portraits,
for harpsichord and brass quintet, at
her recital in Carpegic Hall, New York
on March 15, Critic Donald Henahan of
the New York Times found the work
an amusing and successful one. Also on
the program was Brant’s arrangement
of Bach’s Concerto in F sminor for harp-
sichord and strings, but this time it
wias accompanied by brass! Wrote Hen-
ahan, “This gave the tutti an outland-
ish prominence in respect to the solo
instrument. The slow movement in par-
ticular sounded quite startling in Mr.
Brant’s mooing version” The program
included brass renditions of Contra-
puncti I and VII from Art of Fugue,
pieces by Frescobaldi and Gabrieli for
brass quintet, and Miss Marlowe’s ren-
dition of six excerpts from Couperin’s
8th Ordre. The American Brass Quin-
tet assisted.

Spencer Norton played this faculty
recital on the new Rutkowski and Rob-
inctie harpsichord at the University of
Oklahoma, Norman, on March 7: Suite
14 in G Major, Handel; Sonata 29 in
E-flat Major, Haydn; Sonatas, K. 444,
27, 32, 33, D. Scarlatti; Toceata in C
minor, BWV 811, Bach; Concerto in D
for Flute and Harpsichord, Johann
Matthias Leffloth.

Maria Jaeger and Karl Kochler were
heard in a chamber music program for
the Matthaeusgemeinde in Frankfurt-
am-Main, Germany, on February 22.
The program: The Sechs Kleine Praelu-
dien, J. S. Bach (Frau Jacger) ; “French”
Suite in E-flat Major (Herr Koehler);
Triosonale in G minor, opus 2, no. 6,
Handel; the Concerti in C minor and
€ Major for two harpsichords and
strings, J. 5. Bach.

Virginia Pleasants, our London cor-
respondent, sends us news that the
John Feldberg Cnmp:mzr is now concen-
trating its building efforts on historic
copics, exclusively. At the moment Feld-
berg is building only a two-manual
harpsichord based on the French 18th-
century work of Jean Goujon, Addition-
al instruments, details of which will be
available by the cnd of the year, are
a clavichord, virginals, and a single-
manual harpsichord.

She also sent reports of recent con-
certs by Kenneth Gilbert (French key-
board music by D’'Anglebert, Henry
Dumont, Louis Couperin, Chambon-
nieres, and Francois Couperin) and
Gustav Leonhardt (with the brothers
Sigiswald and Wieland Kijken, in mu-
sic of Peter Philips, Castello, Fontana,
William Lawes, Buxtehude, and Biber).

Music on the South Bank, the pub-
lication in which programs for London's
Royal Festival Hall, Queen Elizabeth
Hall, and Purcell Room arc announced,
lists the following items of interest to
harpsichordists in the March issue: The
Athenacum Ensemble in works by Mar-
cello, Handel, and Madeleine Dring (a
Trio for Oboe, Bassoon, and Harpsi-
chord); George Malcolm in a progiam
of works by Jean Philippe Rameau;
Kenneth Gilbert conducting the Philo-
musica of London in Bach's Harpsi-
cliord Concerto in E, Concerto in A
minor for Harpsichord, Flute and Vio-
lin, and the first London performance
of Johann Gottlich Goldberg's Harpsi-
chord Concerio (composed in 1750),
Mr. Gilbert was also the harpsichord
soloist in this program; London Harp-
sichord Ensemble (Jobn Francis, direc
tor) in works of Telemann, J. C. Bach,
Vivaldi, C.P.E. Bach, and ‘] S. Bach; a
chamber music concert including much
Bnmguc music by the London Virtuesi;
Rafael Puyana (and others) in a pro-
gram of works by Stephen Dodgson, in-
cluding Harpsichord Solo and Duo for
Guitar and Harpsichord; on the same
evening, the London Bach Orchestra in
music by Purcell, Bach, Mozart, while
Trevor Pinnock, harpsichordist, and
friends played an all-Bach program in-

cluding Trio Sonata in G, Sonala in 4
minor fer Solo Flute, Sonala in E for
Harpsichord and Violin, Sonata in G
minor for Solo Vielin, Trio Sonala from
the Musical Offering; and Gillian Weir
in an organ and harpsichord recital
which included {at the harpsichord)
Bach’s “English” Suite in F and Adagic
in G, and the Handel Suite in D minor.
Al, to be in London now that harpsi-
chord is therel

BAROQUE MUSIC CENTER
ANNOUNCED FOR BERKSHIRES

Plans for a center for baroque music
have been announced by the Aston
Magna Foundation for Music, Inc. As
described by the president of the Aston
Magna Foundation, Lee M. Elnan, the
inaugural season will begin with a three
week conference of seminars and public
performances by an  intermationally
known roster of resident artists and a
group of students in music and the
dance, limited to 50. The conference
will take place from June 9 to junc
30, 1973 in Great Barrington, Massa-
chusetts. This secason will inaugurate
the only center devoted exclusively to
the study of baroque music in the con-
text of its dance and art.

Albert Fuller, harpsichordist and ar-
tistic director of the foundation added,
“The cnormouns increase of interest in
baroque music during the past 25 years
has, until now, produced no specific
center for the study and performance
of that music. Aston Magna is going to
be that center.”

Eight internationally known musi-
cians and seven other specialists in the
baroque period — in instrument build-
ing, art, and dance —will gather to
give concerts, teach master classes, coach
ensemble scssions and present seminars
and lecture-demonstrations. This resi-
dent artist-faculty will include, besides
Mr. Fuller: Fortunaio Arico (viola da
gamba and baroque violoncello) ; Carole
Bogard (sopranc); RBernard Krainis
(recorder); Stanley Ritchie (baroque
violin) ; Ronald Roseman  (baroque
oboe); Jaap Schrider (baroque violin)
zn;] August Wenzinger (viola da gam-
a).

_Six public weekend concerts will be
given by these artists on June 9 and 10,
16 and 17, 23 and 24. Qualified stu-
dents will participate with the faculey
in these concerts. Student concerts will
be held throughout the three weeks,
culminating in a public student con-
cert on June 29, concluding the three
weeks of study.

Other specialists who will hold semi-
nar demonstrations with students will
be William Dowd (harpsichord build-
er); Charles Fisher (engineer and pro-
ducer, Cambridge Records); William
Hyman (harpsichord builder): Richard
Rephann  (director of the Yale Univer-
sity Collection of Musical Instruments) ;
and James Weaver (director of per-
formance programs, The Smithsonian
Institution) .

In addition, the art of the period
will be discussed by Edgar Munhall
(joint acting director, The Frick Col.
lection); and the dance steps which
were the basis of so much baroque mu-
sic — the allemande, courante, sara-
bande, gavotte, gigue, and others — will
be demonstrated at the public concerts
by the dance troupe of Shirley Wynne
{Ohio  State University) .

Mr. Fuller, who is a frequent solo
and concert performer both in the
United States and Europe, is well
known for his interpretations of ba-
roque keyboard music and for his es-
pecial interest in French music of the
period. In addition to being the artistic
director of the Aston Magna Founda-
tion, he is on the faculty of The Juil-
liard School and Brooklyn College.

The president of the non-profit Aston
Magna Foundation, Lee Elman, who is
also vice president of the international
investment banking firm, Model, Roland
B Co., Inc. will open the estate that he
and his wife own in Great Barrington,
Massachusetts, as the location for this
performance and study conference. The
cstate, called Aston Magna, was former-
ly the summer retreat of violinist Al-
bert Spalding, whose rehearsal studio
will serve as the 125-scat recital hall
where the Aston Magna concerts will
be held. According to Mr. Elman, “the
site of the estate and the view from it
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nas been considered by architecture ex-
perts as among the most spectacular in
New England.” The 35 to 50 students
who will be cnrolled in the conference
will be housed in the nearby Oakwood
Inn at Great Barrington.

In addition to Mr. Elman and Mr.
Fuller, other members of the Aston
Magna Foundation board of directors
are: Dr. Beatrice Berle, Frank Campbell,
Beata Curti, Dorothea Elman, Dr. H.
Wiley Hitchcock, Nina Korda, Bernard
Krainis, Brooks Shepard, C. Ray Smith
(who serves as managing director),
Carleton Sprague Smith, Gregory Smith,
Alice Tully, and Baird Whitlock.

PINKHAM FEATURED AT
ST. MARY'S COLLEGE
FESTIVAL OF THE ARTS

Daniel Pinkham was featured during
the first two days of the Festival of the
Arts sponsored by the combined de-
partments of music, art and theatre at
St. Mary's College, Notre Dame, Indi-
ana, March 1-4. The first day featured
informal discussion about music with
Mr. Pinkham and a demonsiration of
Raroque performance practices with Mr.
Pinkham and SMC vocal students. The
sccond day included student composer
appointments with Mr. Pinkham, fun
ther informal discussions, and a lecture
by Mr. Pinkham on electronic music
composition.

The climax of the composer's visit to
the campus was a performance of his
music on March 2. The program in-
cluded the following works by Daniel
Pinkham: Wedding Cantata, Elegy, The
Leaf, Henry was a worthy King (all
sung by the SMC Madigral Singers, Ar-
“thur Lawrence, conductor); Numbers
I, Il and V of Listen to Me: Five Mo-
tets (for solo voices); Elegy, and Ave
Regina Coelorum (sung by Alicia Pur-
cell, soprano, accompanied by Ronald
Morchc lo, pianist, Joan Zimmerman,
Tdancer); Partita  for Harpsichord
(played by Arthur Lawrence); The
Lamb (with Susan Stevens, soprano
and Arthur Lawrence, harpsichordist) ;
Three Songs from Ecclesiasles (sung by

Susan Stevens, accompanied by Ronald
Morebello) ; In the Beginning of Crea-
tion  (sung by the Collegiate Choir,
James McCray, conductor); and Gloria
in cxcelsis Deo from Christinas Cantala
(played by the U. of Notre Dame Brass
Choir). The Collegiate Choir and Su-
san Stevens, soprano, conducted by the
composer sang the world premiere of
his Laster Sel, a three movement work
commissioned by St. Mary's College in
honor of the service of Edwyn Hames,
retiring conductor of the South Bend
(Ind) Symphony Orchestra.

THE SHAWNIGAN LAKE SUMMER
SCHOOL OF THE ARTS, Shawnigan Lake,
B.C., Canada will include matter classes for
advanced students in organ and harpsichord
{with David Harmon Lewis) and piano (with
John Ogdon and Elyakim Taussig) in its sum-
mer curriculum, July 15 te Aug. 25, Other
classes in violin, viola, cello, double bass
string quartet, guitar, compasition and pottery
are offered, For information: Shawnigan Lake
Summer School of the Arts, 307-1733 Comeox
&t., Vancouver 5, B.C., Canada.

ADOLPI'H HERSETH, principal truipeter
of the Chicage Svmphony Orchestra, and
DOROTHY LINDEN KRIEG, soprano solo-
ist, pecformed with an instrumental easemble
under the direction ol aorganist-choinnaster
ARTHUR HALBARDIER at The Evangelical
Lutheran Church of 5t. Luke, Chicago, Il
on April 1 in a performance that included
“Spring”’ from ““The Four Scasons” by Vi-
valdi, a suite for solo trumpet by Vivianni,
and Bach's “Brandenburg Concerto No, 3"
and Cantata No. 51,

AN INTERNATIONAL HARPSICHORD
COMPETITION will be included as part of
the Fostival Lstival de Paris, France from
Sept.  16-20, 1973, The przes will include
14,000 French francs and opportunities for
concerts and recordings. Details from: Seere-
tary, International Harpsichord Competition,
3, Place des Ternes, Paris 17, France.

Features and news items for these
pages are always welcome. Please write
Dr. Larry Palmer, Division of Music,
Southern Methodist University, Dallas,
TX 75275. Please note the change in
zip code for Southern Mecthodist Uni-
versity, Dallas, as it will affect the de
livery of items for these pages.

Ralph Kirkpatrick

and

Bach’s “Goldberg Variations'

— A Review

Ralph Kirkpatrick. Rothke Chapel,
Houston, Texas, Feb, 10 and 11. Pro.
gram: The Goldberg Tariations by J. S.
Bach,

Ralph Kirkpatrick played the Gold-
berg Varintions in Houston’s Rmhl.o
Chapel on Feb, 10 and 11. Indeed,
gieat was the demand for tickets lhat
he played Bach's superhb work three
times in less than 24 hours. One might
have feared, having tickets for the third
presentation, that such an effort would
leave the artist in less than full com-
mand of his technical resources, bhut
such was not the case. Kirkpatrick
played magnificently with a prodigious
technical command of the work as well
as with spacious feeling for the overall
architecture of Bach’s most lengthy set
of variations,

Mr. Kirkpatrick’s playing has mel-
lowed through the years. A sense of nu-
ance, not always present in the past, is
now most gratifying there. He played
the Goldbergs complete, with all re-
peats, on his William Dowd instrument
of 1966, a harpsichord with handstops.
There were very few changes of registra-
tion: ali double keyboard variations
were played with the two 8° stops, left
hand on the upper manual and right
hand on the lower. With the richness of
sound provided by these two stops, how-
ever, all was sufficient. Bach himself
provides all necessary changes of color
in his masterful creation,

It was, in a real sense, a religious
experience, Rirk{:atrick in the Chapel,
The octagonal building which houses
Mark Rothko's last paintings (called
by Jacobh Needleman, “visual silence™)

was dedicated in 1971 on the campus
of Houston's University of St. Thomas.
The large paintings, nearly monochro-
matic, dominate each wall of the small
building. The only lighting came
through a skylight and from candles; as
the intervals of the canons in the Gold-
bergs increased, the light diminished,
until, near the end, Kirkpatrick and his
instrument  were ncarly lest in the
shadows. There was no applause.

It was in 1938 that KirEpa(rick pub-
lished his famous edition of the Geold-
berg TVariations (G. Schirmer, New
York) ; naturally he does not now in-
terpret all the ormaments exactly as he
did then. It was, however, an extremely
consistent performance: even when one
of his rare slips did occur, it was re-
peated in the repetition of the section!
Onc might quibble with Kirkpatrick’s
absolutely metric interpretation of the
appoggiaturas. Especially with so many
repeats, it would have been effective to
vary the lengths of these dissonances,

But these are small matters indeed
when one considers the magnitude of
Bach’s work and the excellence of Kirk-
patrick’s realization of it. This listener
could echo the quotation from Sir
Thomas Browne's Religio Medici (1643)
found on the reverse side of the pro-
gram: “There is something in it of Di-
vinity more than the car discovers: it
is an Hieroglyphical and shadowed les-
son of the whole World, and creatures
of God; such a melody to the ear, as the
whole World, well understood, would
afford the undcrslandlng In brick, it
is a sensible fit of that harmony which
intellectually  sounds in  the ears of
God.”

— Larry Palmer
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Michael L. Corzine
Wins

Fort Wayne Competition

Michael L. Corzine, 26, a2 native of
Duluth, Minnesota, was named winner
of the 14th National Organ Playing
Competition sponsored by First Pres-
byterian Church, Fort Wayne, Indiana
in the finals March 10. Mr. Corzine
competed against seven others in the
finals, which had been reduced from

an original field of 51 contestants. He
was awarded a cash prize of $500 and
gave a recital as part of First Preshy-
terian’s Music Scries on April 10.

Mr. Corzine is presently serving as
visiting instructor of music at the Uni-
versity of Evansville, Indiana. He re-
ceived the MusB degree from the Uni-

From I. to r.: judges Karel Pavkert, Will Head!ee, and Byron Belt; Lloyd Pinkerton and
Jock Ruhl, minister of music and organist of First Presbyterian Church; and Michoel Carzine,
competition winner.

Contestants: (front row, I. to r.) John Hooker, Loretta Fox, Kathryn Johnson, and Michoel
Corzine; (back row) Ford Laollerstedt, Todd Wilson, Boyd Jones, and Garnett Menger.

versity of Wisconsin, Superior, in 1968,
an organ student of Hammill Webb. In
1970 he earned the MMus degree and
Performer’s Certificate in Grgan at the
Eastman School of Music, Rochester,
New York. In 1973 he was awarded that
school’s highest award for performance,
the Artist’s Diploma. Mr. Corzine has
completed coursework requirements for
the DMA at Eastman where he is a
stutdent of Russell Saunders. In 1969 he
won the New York City AGO regional
contest, and in 1970 he was awarded
second place honors in the AGC na-
tional competition in Buffalo,

Runner-up in the competition was
Kathryn Johnson of Michigan City, In-
diana. Miss Johnson is a native of Dal-
las, Texas, and a graduate of Southern
Methodist University. She is currently
doing graduate work at Valparaiso Uni-
versity as a student of Philip Gehring.
She was awarded a cash prize of $300.

Third place was a tie between John
Hooker of Chattanooga, Tennessee, and
Ford Lallerstedt of New York City, a
student at the Juilliard School under
Vernon de Tar,

Other finalists in the competition in-
cluded Loretta Fox of Granite Falls,
N.C., currently a DMA candidate at
Eastman as a student of David Craig-
head; Boyd Jones of Louisville, Ken-
tucky, a swdent at Stetson University
with Paul Jenkins; Garnet Menger of

Corpus Christi, Texas, a junior at
Southern Methodist University under
Larry Palmer; and Todd Wilson of To-
lede, Chio, currently a student of
Wayne Fisher at the College-Conserva
tory of Music at the University of Cin-
cinnati.

Judging the contest finals were Byron
Belt, critie at large for Newhouse News-
papers  (nationally syndicated) for are,
music and dance; Will Headlee, asso-
ciate professor of organ, chairman of
the organ uarea, and university organist
at  Syracuse University; and Karel
Paukert, associate professor of organ
and church music at Northwestern Uni-
versity.

The contestants were chosen from en-
tries covering 25 states. Each contestant
was required to perform a composition
of the Baroque or pre-Baroque era, a
composition from the Romantic era,
and a work by a contemporary com-
poser. The nationally known competi-
tion has been a part of the Music
Serigs of First Presbyterian Church for
the past 14 years, and is partially un-
derwritten by a grant from the First
Presbyterian  Foundation. Members of
the music staff include Lloyd Pinker-
ton, minister of music, and Jack Ruhl,
organist. The Rev. George R. Mather is
senior pastor of the church, and Mr. C,
David Silletto is the Music Series com-
mittce chairman.

Eileen M. Guenther Wins
Ft. Lauderdale, Florida
Competition

Eileen Morris Guenther has won [irst
place in the National Organ Competi-
tion sponsored by the Tirst Presbyterian
Church, Fort Lauderdale, Florida. This
is a national competition, open o any
organist under the age of 26. Three
finalists, initially selected {from sub-
mitted tapes, appeared in recital in the
church’s Sacred Music Concert Serics
on Sunday, March 18, The winner was
announced at a reception following the
recital, and received the cash award.

Eileen Guenther is a candidate for
the DMA degree at the Catholic Uni-
versity of America, where she has been
studying under a three-year graduate
fellowship. She is a member of Sigma
Alpha lota (music fraternity), the Fri-
day Morning Music Club, the American
Guild of Organists, and has been a fre-
quent recitalist in the Washington-
Baltimore area. Her organ study has
been with James Moeser, of the Univer-
sity of Kansas, and Mr. Robert F. Twyn-
ham, of the Cathedral of Mary Our
Queen, Baltimore. She has been director
of music at Saint Francis Episcopal
Church, Potomac, for three years.

BARBARA NORLAND, who will graduate
in absentia from Cornell College, Mount Ver-
non, lowa in May, hns received a onc-year
extension of her Fulbright-Ilays grant to con-
tinue studying with Anton Heiller at the
Vienna Conservatory of Music during the com-
ing academic yeat.

2nd NATIONAL ORGAN PLAYING
COMPETITION IN LOS ANGELES

The First Congregational Church of
Los Angeles has announced that appli-
cations arc now being accepted for its
Second National Organ Playing Com-
petition, which is sponsored by Mr, and
Mrs. Harold W. Nash.

The competition is open o young
organists who have not reached the age
of 26 by August 1, 1973. Contestants
must submit a tape recording of three
organ works, along with a completed
application form and a 51250 entrance
fee no later than August 1st, 1973,

Contestants ave to choose three works,
consisting of (I) a major work by J. S
Bach (limited to a Prelude and Fugue,
a Tocecata and Fugue, 2 major Chorale
Prelude, or a Trio Sonata movement) ;
(2) a composition by a composer of the
Romantic period; and (3) a composi-
tion by a contemporary composer.

Finalists will compete on the Schlicker
organ on Wednesday, September 12.
The winner selected on that day will
be awarded a $750 cash prize and will
present a solo recital for the public
on Sunday, September 16 in the First
Congregational Church of Los Angeles,
Sccond and third prizes will be $400
and $230 respectively, Fourth and fifth
prizes of travel expenses up 1o §125
will also be awarded.

First Church is alrcady well known
for its extensive music programs, in-
cluding the highly praised Los Angeles
Bach Festival, established in 1934, and
its annual organ concert series, begun
in 1969 1o celebrate compietion of the
extensive Schlicker organ installation.
An impressive list of international art-
ists bave performed on First Church's

organ complex which boasts 214 ranks,
147 speaking stops and 11 484 pipes.

For information and application forms
write Organ Competition, First Congre-
gational Church of Los Angeles, 540 S.
Commonwealth Avenue, Los Angeles
90020 or phone (213) 385-1341.

$1,000 MADER SCHOLARSHIP
COMPETITION ANNOUNCED

The Ruth and Clarence Mader Me-
morial Scholarship Fund will conduct
its first national organ-playing compe-
tition in Los Angeles on Saturday, Sep
tember 8, 1973. Funds specifically given
for this initial award have been suab-
scribed  through the generosity of
friends, associates, and the Mader fam-
ily. It is the hope of the Fund's board
of directors that this action will indicate
their strong desire to csiablish a dyna-
mic scholarship program which will be
a lasting tribute to the Maders.

Clarence Mader, organist of Imman-
uel Presbyterian Church in Los Angeles
for 37 years, was a respected musician,
teacher, and composer, and a national
councillor of the AGO. He and his wife,
Ruth Goodrich Mader, who was also an
organist, were Killed in a tragic auto-
mobile accident in July, 1971,

Applicants for this scholarship are
invited to make a written proposal for
their use of the award in an organ
study program of their own choice, Or-
ganists under the age of 30 on the
date of the competition are eligible to
compete and may obtain application
forms from the Ruth and Clarence
Mader Memorial Scholarship Fund, P.O.
Box 94-C, Pasadena, Calitornia 21104,
The future success of the Fund depends
entircly upon contributions. ‘Tax-de-
ductible donations may be sent to the
same address.

BRUGES FESTIVAL
INCLUDES ORGAN WEEK

‘The 10ith International Fortnight of
Music, Bruges, Belgium, will include the
4th Intemational Organ Week in Bruges
from July 27 through August 10, An or-
gan compelition on the works of J. S
Bach, concerts, and master classes are
included in the program.

The competition, in three heats will
be judged by Kamicl d’'Hooghe and Ga-
briel Verschraegen of Belgium, Ludwig
Doerr of West Germany, Lionel Rogg of
Switzerland, Bernard Lagacé of Canzda,
and David Pizarro of the US.A. The
prizes will include 150,000 Belgian
Irancs.

Members of the contest jury will be
presented in recitals, and cach will give
master classes in interpretation. Lionel
Rogg's class will deal with the Trio Son-
atas of Bach; Ludwig Doerr will deal
with the late Leipzig Preludes and
Fugues by Bach; David Pizarro will dis-
cuss Bach's work in general; and Ber-
nard Lagacé will work with Bach's Or-
gelbiichlein,

A series of “Musica Britannica™ con
certs will be performed by the King's
College Choir and Orchestra of Cam-
bridge, England, David Willcocks, di-
1cctor; St. John's College Choir of Cam-
bridge, George Guest, director; the Col-
legium Auwreum, F. Maier, conductor;
the H. M. Linde-Consort of Basel,
Switzerland; the Pro Cantione Antiqua
Consort of London, Paul Esswood, con-
ductor; tenor Nigel Rogers with harp-
sichordist Colin Tilney; and the Frank-
furter Kantoret, the Gichinger Kantorei,
the Figuralchor and Bach Collegium of
Stuctgart, all conducted by Helnuth
Rilling,

Further information may be obtained
by writing: Tourisme Qffice, Markt 7,
B-8000 Bruges, Belgium.
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NUNC DIMITTIS

EDWIN D. ANDERSON

Edwin D. Anderson, 63, organist and
choirmaster of St. Paul's Episcopal
Church of East Cleveland, Ohio, died
March 18, 1973 in his home at Cha-
grin Falls, Ohio,

Mr. Anderson was born in Fostoria,
Ohio, and was graduated from the Ober-
lin Conservatory of Music in 1933, Prior
to his association with St Paul’s
Church, he had been organist and choir
director of the Euclid Avenue Christian
Church in Cleveland. His work as an
organist and choir director was only one
of his occupations. From 1946 until his
death he was associated with Tremco
Mfg. Co.,, manufacturers of paints,
enamels and protective coverings.

Mr. Anderson was a member and past
regional chairman of the A.G.O,, and he
held both the AAGO and FAGO de-
grees. He raised orchids as a hobby and
was a member of the American Orchid
Society.

Surviving Mr. Anderson are his wife,
Beatrice; sons, Richard L. and Norman
S.; and a daughter, Mrs, Richard Wyatt.

LOUIS MURTAGH

Louis Murtagh, husband of Lilian
Murtagh of Canaan, Connecticut, died
at home on Wednesday, Aprl 11, 1973
of heart discase following a long ill-
ness. Mr. Murtagh, a native of Brook-
Iyn, New York, was a World War II
veteran, and prior to his long illness
he had been active in the business
world. In later years he actively worked
with his wife m the Lilian Murtagh
Concert  Management, the largest and
most active concert representative of
both American and European organists
in the North American continent,

Mr. Murtagh is survived by his wife
Lilian, Services were held at the New-
kirk Funermml Home, Canaan, Connecti-
cut on Friday, April 13,

ANNA LEONARD TAYLOR

Anna Leonard Taylor, organ and
piano teacher of Granville Summit, Pa.,
dicd March 8, 1973 au the age of 102,
Mra. Taylor was born May 5, 1870 on
a farm two miles from her Granville
Center home. When she attended school
it was held twice cach year, spring and
fall, for two or three months each tertn.
There was no formal graduation, When
a student decided they had received
enough schooling, they siopped going
to school. Mrs. Taylor continued
through school and attended Mansfield
College, studying music. At the begin-
ning of her music teaching career, Mrs.
Taylor traveled by horse and buggy to
give lessons. In December, 1900, she was
married to Charles Taylor, who sold
music supplies, at the home of her
parents,

Mrs. Taylor was the pianist and or-
ganist of the Granville Center United
Methodist Church for 80 years, starting
at age 13 and retiring at age 93. She
was a lifelong member of the Granville
Center Church of Christ. Her hushand
preceded her in death in 1934,

HERMAN BERLINSKI performed a pro-
gram of his own works at the Shrine of the
hnmaculate Conception, Washington, DC.
on Mareh 18, The faculty recital program
swonsored by the Catholic Univenity aof
America included his “‘Sinfonia No. I, Litani
for the Persecuted,” and the Washington pre-
micre of “Sinfonia No. 8 for Organ
(Eliyahu).”

WILLIAM NESS, organist and choirtmaster
of Fint Presbyterian Church, Detroit, M'chi-
gan, was the guest of the Dordt College Stu-
dent AGO Chapter, Sioux Center, Towa, dur-
ing the college’s Spiritual Emphasis Week.
Mr. Ness led a workshop on contemporary
clwll-alc preludes for organ, and played a re-
cital.
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HOWARD R. THATCHER

Howard Rutledge Thatcher, one of
Raltimore’s most active musicians, died
at age 94 on February 21, 1973, Mr.
Thatcher's participation and contribu-
tion to his home city, Baltimore, Md.,
cmbraced every facet of the city's mu-
sical life.

Awarded a scholarship to Peabody
Consenatory in 1895, he joined that
school’s facuity following his gradua-
tion, remaining as a teacher there for
43 years. In 1964, he received from the
Peabody Alumni Association the Dis
tinguished Alumni Award, and in June,
1972 he was awarded an honorary doc-
torate by the Conservatory.

Aside from other church posts, he
was organist and choirmaster of the
First Church of Christ, Scientist in Bal-
timore for 43 years. He served as organ-
ist of Temple Oheb Shalom for 45 years,
and this congregation honored him on
his 50th anniversary and continued his
salary until his death out of apprecia-
tion and esteem.

Mr. Thatcher was a member of the
Maryland and Chesepeake Chapters of
the A.G.O, and he was an honory
member of the Baltimore Music Club.
His contributions to the literature in-
cluded instrumental, chamber and sym-
phonic works, operas, and liturgical
works. He served as guest conductor of
the Baltimore Symphony Orchestra
when they performed many of his
works.

A memorial  service was  held  on
March 31 at Emmanuel  Episcopal
Church, Baltimore, sponsored by the
church and by the Chesapeake Chapier
of the A.G.O. Included in the chowr
were singers formerly associated with
Mr. Thatcher, and several works by Mr,

Thatcher were included in the service,
'

PARVIN TITUS

Parvin Titus, orpan professor emeri
tus at the Collere Conservatory of Mu-
sic, University of Cincinnati, Ohio, died
March 25, 1973 in Cincinnati. He had
been a member of the Conservatory
faculty since 1924, Mr. Titus was also
choirmaster  for 35 years at Christ
Church, Episcopal in Cincinnati, and he
served as the official organist of (he
Cincinnati May TFestival and Symphony
Orchestra, At Christ Church, Mr, ‘Fitus
added full orchestra 1o the 60-voice
choir, and directed many now-famous
artists.

MABEL ZEHNER

Mabel Zehner, 71, a lifelong vesident
of Ashland, Ohio and faculty member
of Ashland College, died Sunday eve-
ning, April 1, 1973, in Ashland Samari-
tan Hospital following a long illness.

Miss Zehner camed her MusB degree
from the Chicago Musical College, and
attended Mt. Union Conservatory. Her
organ teachers were Edwin  Arthur
Kraft, Arthur Jennings and Joseph Hon-
net. She was well-known ~throughout
the country as an organ recitalist.

Miss Zchner was formerly organist of
the First Presbyterian Church in Mans.
ficld, Ohio, and more recently served
as organist_and choirmaster of Trinity
Lutheran Church in Ashland. She was
a member of that church. She was a
member of the AG.O., the Chicago
Club of Women Organists, a life mem
ber of the Hymn Socicty of America,
El]:dbthc National Federation of Music

ubs.

She is survived by two brothers, Rob-
ert G. of Ashland and Ralph C. of
Shelter Island, New York.

CANNARSA
ORGANS
INC.

NEW SELECTIVE
ORGANS

REBUILDING

P.O. BOX 238
Hollidaysburg, Pa. 16648

814-695-1613

The Cathedral of St. John the Divine

presents

The Schola Cantorum Ecumenica

Workshop In The

IMPROVISATORY ARTS
July 9 through 13, 1973

If spontaniety, creative joy and individual expression have dis-
appeared from your services, come broaden your perspective
through a series of workshops in the improvisatory arts.

We shall present, in the Cathedral, dance, drama and the plastic
arts as well as choral improvisations from the traditional melis-
matic chant of the Greeks and Hebrews to the jazz improvisation
of today, all to be demonstrated in the context of a festival
service at the close of the week.

WORKSHOP LEADERS will include Alan Ridout, noted British
composer in his first American appearance, Dr. Burt Konowitz,
The Rev. Claude Jeter, Dr. Thomas Talley, Dr. Phil Dietterich,
The Rev. Williom Glenesk, John Watts, Margaret Beals and
“Mini Impulses,” Cantor Paul Kwartin and Dennis Michno, and
other renowned artists.

This is a week not to be missed by anyone wishing to explore
improvisation either as an art form or an aid to corporate worship.
It may be one of the answers to awakening the human spirit
dulled by mechanized mania.

Write: Patricia Kelby, Coordinator
THE SCHOLA CANTORUM ECUMENICA
1047 Amsterdam Avenue
New York, N. Y, 10025

ORGAN
HISTORICAL
SOCIETY

18th NATIONAL
CONVENTION

June 26-28,1973

Headguarters: The Lawrenceville School
_ Lawrenceville, New Jersey

artists include;
John Rose -
Brian Jones
Donald Paterson
James McGregor

organs by:
JOHNSON

HOOK & HASTINGS
ODELL

STEERE

DAVIS

for information write:
E. A, Kelley
40 Trenton Street
Lawrence, Massachusetts 01841




(EL) COLLECTIONS
O€ CONTEMPORORY

97-5120 SEASONAL RESPONSES FOR UNISON VOICES

{with Guitar or Keyboard Acc.)—Richard Hillert
Liturgical music that doesn't sound liturgical! New texts and
poetry paraphrased in modern language and set to new melodies
that congregation and choir will enjoy. May be sung by congrega-
tion, soloists, or unison choir.

97-5131 FIVE HYMNS —Heinz Werner Zimmermann

A collection of "prose” hymns representing the composer's
development of a new concept of hymnody based on jazz idioms
and elements. A close relationship between text and tune, a
rich flexible melody, and a strong rhythmic feeling characterize
these hymns.

97-5143 THREE HYMN TUNES —Calvin Hampton
Three commonly used meters (L.M., 87.87.D, 76.76.D) are set
1o tunes which identify with musical trends outside the church

doors.

D
) concprom

350 SOUTH MFERSON AvEll
SasyT LOurR MESSOUM 3110

HAVE A SUMMER HOLIDAY
IN LOS ANGELES at the

FAR-WESTERN
My

REGIONAL
ﬁ( /

—~~ AGO CONVENTION
June 24-28, 1973

For details, write:

JAMES CRAVEN, General Chairman
760 S. Westmoreland Ave.

Los Angeles, CA 90005

-
-
—

Organ Workshop

Exclusive North American Summer Appearance

DR. MARIE-CLAIRE ALAIN
ANTON HEILLER
LUIGI FERDINANDO TAGLIAVINI

Colorado State University

Ft. Collins, Colorade

Casavant Organ (North German) at C.5.U.
Phelps Organ (Classical French) at
St. Luke’s Church
For information write:
Robert Cavarra, Department of Music
Colorado State University, Ft. Collins, CO 80521

Aug. 1222, 1973
Enrollment limited
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Book Reviews

Performance Practice: A Bibliography.
Edited by Mary Vinquist and Neal Zas-
low. New York: W, W. Narton, 1971.
114 p. $245,

Interest in the study of performance
practices has greatly increased in recent
years, and now occupies the alll::}llun
of many amateur as well as professional
musicians. An outgrowth of William
Newman's  Seminars on  performance
practices at the University of North
Carolina and subsequent rescarch and
editing by a group of graduate students
at Columbia University, this bibliogra-
phy represents a useful and welcome
contribution to the ficld. )

Appropriately, it is not r.on[ulcq to
the Renaissance and Baroque periods,
but includes entries for Medieval mu-
sic as well as the 9th century. Most of
the entrics, however, cover the some-
times still problematic area of perform-
ance style encompassing the jate Re-
naissance through early Classic periods.

A project of this nature obviously
needs to establish criteria for what will
be included and the editors chose to
limit their coverage to, in their words,
“problems of the ‘how-to-do-it’ kind.”
Given this limitation, the entrics repre
sent a generally thorough compilation
of material. However, recognizing that
a thorough approach to historical per-
formance style involves more than the
proper execution of ornaments or a
consideration of when to apply in-
cquality, one might take exception to
two areas which scem to be somewhat
stighted.

The relationship between dance and
music — in terms of tempo, rhythmic
and melodic gesture — invites further
exploration, and merits more attention
in the way of primary sources than it
receives in this book. The eleven refer-
ences o dance music or the basse dance
deal  primarily with instrumentation
{albeit an  important consideration) ,
but at best include only a passing refer-
ence to such works as Arbeau's Orchdso-
graphic. The owmission of Arbeau, as
well as Pierre Rameau’s Maitre 4 Dan-
ser of 1725 can perhaps be justified on
the grounds that these are very special-
ized documents of less interest to the
musician than to the dancer. However,
the exploration of such scemingly peri-
pheral arcas is one of the obligations
of an artistic performer, and as those
who have experienced the dances can
attest, can open new horizons in the
understanding and performance of a
large body of music.

A second area is the important rela-
tionship between music of a given per-
iod and the instruments in use at that
time. The editors clected, with certain
exceptions, 10 exclude items dealing
with instrument construction, and typ-
ically absent are articles dealing with
reconstruction of specific instruments or
ones suggesting how to build, say, a
harpsichord or clavichord. This is un-
derstandable, but one is hard pressed
to explain the absence of Frank Hub-
bard’s Three Centuries of Harpsichord
Making. To list Raymond Russell's The
Harpsichord and Clavichord but not
Hubbard’s book scems a questionable
decision, especially since numerous en-
tries in the bibliography refer to pitch
and temperament, areas discussed by
Hubbard. Tn the way of primary sources,
Practorius”  Synfagma Musicum and
Mersenne's  Harmonie universelle are
included, but Andreas Werckmeister's
important remarks in his Orgelprobe
and  Musikalische Temperatur would
alsa warrant their inclusion.

The above remarks to the contrary,
primary sources do receive good atten-
tion, both in the way of individual
entries and the occasional annotations
or cross references to some other cntry.
One notable omission, however, is the
Conclusioni nel suono dell'organo of
1669 by Adriano Banchieri. Banchicri’s
other major treatises arc listed, but
the Conclusioni discusses tuning, in-
strumentation, continuo playing, sig-
nificant instruments and performers of
the day, and fingering instructions
which complement and in some cases
elaborate on those of Diruta. In-
cidentally, the series of articles by Sol
Babitz dealing with fingering in the
Spring, 1969, issues of THE DiapAsoN
arc mentioned, but for some reason

Peter Le Huray's subsequent articles
in the June, July and August issues
were omitted. A person reading  the
Babitz articles will also want to read
Le Huray's for different interpretations
and approaches to the same problem,

For organists playing a continuo, an-
other noticeable omission is Peter Wil-
liams’ article, “Basso Continuo on the
Organ,” in Music and Lellers, 50 (1969) ,
pp. 136-52 and pp. 230-45.

One could cite other omissions, es
pecially articles dealing with ornamenta-
tion and inequality. These subjects do,
however, receive adequate attention, and
are explored from a variety of view-
points. At the other end of the problem,
certain  articles  which  were  included
may be open 1o question or at least
should be approached with reservation.
For example, the recommendations of
Widor and Schweitzer (entry no. 1101,
p- 100y  concerning  registration  of
Bach's organ works on “modern organs”
were writien in 1910; hopefully their
instructions are today as impractical
as they are outdated. Likewise, Henry
Coates’ conclusions on  Bach's pedal
technique (“ ... as shown in his organ
works” [entry no. 189.01, p. 30} are also
open o question,

The above observations are not in-
teneded 1o find fault, but rather to il-
lustrate the problems of a bibliography
amndd the obligations of one who uses it.
Where much research continues to ad-
dress itself to problems of performance
practices, the appearance of 2 book
such as this — ar most any bibliography

- can at best be regarded as a state-
ment of work in progress.

As it is, this book is important and
useful, generally succeeding in both
scope and depth, and it has been care-
fully prepared. The single important
crror (1ypographical?) T found was in
the annotation for entry no. 402 on p.
46: Otto  Gombosi's article, “About
Organ Playing in the Divine Service,
circa 1500,” refers to the practice of
alternation {of music between the organ
and participants in the liturgy) ., not
alteration. Entries are arranged alpha-
betically, with a subject index in the
back. A list of abbreviations is included
for standard sources, along with a
bibliography af other performance prac-
tice hibliographics, Other attractive fea-
tures arc a comfortable size, clear, read-
able type, and a price which ensures
wide availability, It is a commendable
cifort, and important to the serious
student of music of the past.

— Lee R, Garrett

Riemann, Hugo. Dictionary ol Mu-
sic. Fourth Edition, revised and en-
larged; trans. by J. S. Shedlock, B.A.
London: Augener Ltd., 1908. Repub-
lished by Scholarly Press, Inc., 22029
Industrial Drive East, St. Clair Shores,
Michigan 48080; 908 pp., $51.00.

Perhaps no other man pervaded the
world of musicology and musical sci-
ences 5o thoroughly at the turn of this
century than Hugo Riemann (1849
1919). Trained as a philosopher and
historian, he turned his cfforts to mu-
sic and the musical sciences. As a
teacher of composition and  musical
history, compaoser, conductor and per-
former, voluminous writer of works in
musical theory and history, the sheer
output of his work could not, amd can-
not be aoverlooked by anyone in our
day. His works on harmony constitute
the foundtion of modern teaching in
theory. His formulation, based on a
scientific approach, of musical phras-
ing so pervaded the musical world that
we are only mow beginning to cvaluate
its worth, its value, and finally its
validity as a system. As a researcher
and theoritician, his systematizing of
the science of musicology was a most
important factor in the growth of that
discipline.

There is perhaps no other work
which displays the breadth and depth
of his work better than his Dictionary
of Music. Originally published as the
Musiklexihon in 1882, it has been re-
vised and updated to the present every
five or ten years, thus proving its
worth as a standard work in lexicog-
raphy. The present reprint is the first
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English language edition of the work,
based on the fourth edition.

Why should a reprint be necessary
of a work that has been revised and
continually released in new editions on
such a regular basiss The answer is
that we are now far cnough removed
from Ricmann’s personal work on the
Dictionary 10 have only a glimmer of
what his specific contribution to the
work was. In short, the Riemann dic-
tionary has evolved in so many edi-
tions amd revisions by various editors
since his death so as to be a completely
other work than what it was in Rie-
mann’s hands. If we are interested in
using Ricmann’s work as a measure of
musical thought and discipline of lis
day, the modemn editions are helpiul,
but not as accurate as the editions
brought out when Ricmann was alive.
Riemann’s own discussion of such sub-
jects as “phrasing,” “rhythm,” *“har-
mony,”  “articulation,”  “expression,”
“dynamics,” amd  many more are
couched in thinking that has long left
our contemporary world. Although the
discussions are brief in the Dicticnary,
they are concise enough to give the
reader a start, to help him in the right
direction to thinking of music as mu-
sicians of the late [9th century thought
of it. Such a method is a valuable one
for the musican,

Since we are at present still “not out
of the woods” in our grasp of the late
19%h century and its affect upon us,
such a work is valuable. We are at
once too close to the 19th century, still
too much involved in acting or react-
ing to its hold on uws musically, And
yet we are too far removed (especially
in a sort of “future shock™ of our ac-
celerated times) from it 1o take our
preconceptions, and the oral myths
which have been handed down to us,
scriously. The rerrinling of such works
is therefore, good, natural, and healthy
for us, for they give us the words, the
thinking, and the organization of the
men who led 19%th century music with-
out any coating, evolutionary editing,
or mythical explanation.

The present reprint is published in
good qu:llltr photo-offset reproduction
of the English fourth edition on de.
cent paper with very slim outer mar-
gins to the page. It is bound in linen
amd hard board covers. The price may
be a bit expensive for the individual
library, but we think that those who
are intevested in Riemann and  his
work will find the price well-spent.

Hopkins, E. J. and Rimbault, E. F.
The Organ: Its History and Construc-
tion. Third Edition. London: Robert
Cocks & Co., 1877. Unchanged reprint
by Frits A, M. Knuf, Amsterdam, The
Netherlands, 1972, (With preface and
corrections by W. L. Sumner.) 636 pp,,
100.00 Dutch guilders.

Tapier, J. G. Dic Theorie und Prax-
is des Orgelbaucs. Zweite vollig um-
gearbeitete Auflage des Lehrbuches der
Orgelbaukunst, herausgegeben von Max
Allibn. Weimar: Bemnhard Friederich
Voigt, 1888, Facsimile reprint by Frits
A. M. Knuf, Amsterdam, The Nether-
lands. 2 vols, 953 pp. and atlas with
65 plates, 250.00 Dutch guilders.

The above two books are the central
amed most authoritative guides to mid-
19th century organ building in England
and Germany. It is a most welcome
sign that they have once again heen
made avaitable outside of libraries,

The treatise of Hopkins and Rim-
bault sheds much light on English or-
gan building of the time. Hopkins
(1818-1901) was a child of the Chapel
Royal, and devoted his entire life to
the organ. He was organist of the Tem-
ple Church in London, and found his
wleals in the organs of the German
builder Edmund Schulze, Rimbault
(1816-1876) was a lawyer, historian and
musician, His most important work was
his History of the Pianoforte until 1851,
Together, their treatise, though less ex-
haustive and more to the practical side
than Topfer's treatise or that of Dom
Bedos, was the standard work of the
time. The first edition was published
in 1835, and subsequently went through
three editions, In days of poorer trans-
portation than we are now accustomed
to having, such a book was a valuable
treatise  for organists when  servicing
and repair of the instrmnent was nec-
essary. The authors were familtar with
Topfer's and Dom Bedos’s work, and
they were also familiar with a good
many of the historical treatises of pre-
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ceding periods, even though our his-
torical knowledge today has gone far
beyond what was at their command.
The book includes a short history of
the organ, and then systematically dis
cusses the structure, design, and care
of the instrument. Stoplists of many
British 19th century organs, now long
gone, are given, and the discussion of
the entire mechanism and pipework is
lengthy. For any student of British or-
gan building of the 1%th century, this
book is indispensible. Even Audsley's
later and more clegant book does not
surpass it as a gutde to the practices
of the mid-century instruments.

No book about organ building has
surpassed Tdpfer's work in terins of its
impact on the organ of our century.
Topfer (1791:1870) lived his entire
life mear and in Weimar, Germany. He
was well known as a virtuoso organist,
an improvisor and composer. Trained
in a tradition of scholarship, he also
became interested  in the science of
acoustics and the theoretical problems
of the organ. Influenced by the works
of G. A. Sorge and Dom Bedos, and the
organs of Schulze, he was prompted to
attempt a formulation of the science of
organ building into an empirical meth-
od. This atiempt was realized most pro-
foundly in his standardized scalings for
organ pipes. He arrived at a2 mean of
the square root of 8:1 as the ratio of
the scale of the crosssections of the
pipes at the octaves, Tt implied a halv-
ing of the diameter of the pipes at an
interval of the tenth, This cmpirical
system was used by virtually every or-
gan buikler for Principal & Diapason
choruses during the last half of the
19th century in the German-speaking
countrics (and in other countries as
well) as a result of his formulations.
The impact of the system can be seen
in the length of time which it took for
the present century to retum to vari-
able scaling via the reaction of the
Orgelbewegung. Indeed, Topfer's theory
of pipe scaling has been used in some
cases well into the 1940°s and 1950's.

Tépfer’s first book on organ building
was written in 1833, and grew until the
1835 cdition of the Lehrbuch der Or-
gelbaukunst. This 1855 edition, known
as the “"first edition,” was a four-vol-
ume affair, and a chicf part of the book
was devoted 10 translation and  para-
phrase of Dom Bedos's treatise, a work
which Tépler revered and used. The
present reprint s the much updated
and thoroughly rewritten 1888 edition
by Max Allilin, It is the cdition that
hecame the standard account of late
19th centy German organ building.

There ave several differences between
the first edition and the second (or
Topfer's 1855 ecdition and Allikn's
1888). Foremost among these is the
amount of space that was devoted to
Dom Bedos — far more with Tépfer
than with Allihn. Other significant dif-
ferences appear in the discussions re-
garding casework (as Allihn followed
the driit away from classical casework) ,
action (with the appearance of the Ke-
gellade or conical-valve chest as opposed
to the slider chest with which Tépfer
was concerned) , winding (with the cx-
periments in box-hellows, and various
types of feeders), and wind pressure
(as it went up). These arc not insig-
nificant differences. Organ building un-
derwent a wmuch more rapid change
during the last decades of the 19th
century than it did during the entire
six deeades previous, Thus, a reader of
hoth the 1855 edition and this 1888
edition will realize that Tépler was
much more “classically” oriented than
was Allibn in matters of organ build-
ing, notwithstanding his ideas on em
pirical scaling.

This is a massive book, and the
language is technical and demanding.
It is also one of the most detailed of
all books on organ building, and it is
the “bible” of the 19th century organ.
There is virtually no part of the organ
left unexamined and undiscussed in de-
tail, including the care and tuning of
the instryment, For anyone who will
understand the organ of Mendclssohn,
Schumann, particelarly Liszt and Reub-
ke, and finally Rheinberger and
Brahms, this book is an absolute nec-
essity. The engravings are finely done,
and marvelously detailed.

These two hooks, then, should form
an important part of our understanding
of the 19th century organ, an under-
standing which is particularly lacking

(Continued, page 12)

KIRKE

MECHEM

SINGING IS SO GOOD A THING

An Elizabethan Recreation,
including dances of the period,
with text from
“Reasons briefly set down”
by William Byrd (1543-1623)

(whose 350th anniversary will occur on July 4, 1973)

Mixed Chorus with Chamber Orchestra
(1(Pice)101 1100 P(2), Cemb, Gtr, Vn, Va, V¢, Cb —

single strings if small chorus is used)

performance material available on rental

C. F. PETERS CORPORATION

378 Park Avenue South New York, N. Y. 10016
(212) 6864147

CHURCH MUSIC CONFERENCE
July 21-28, 1973

""An Ecumenical Experience for Individuals or the Entire Family'’
Sponsored by the Geneva Point Commitiee, National Council of Churches

WORKSHOPS
Each youth and adult participant in the conference will have
the opportunity to select three of the following workshops
1. Aduit Choirs — Cleveland L. Howard, Leader
2, Children’s Choirs — Betty Turner, Leader
3. Current Trends in Hymnology — Annabeth and William Gay, Leaders
4. Handbell Ringing — Mary G. McCleary, Leader
5. Drgan Repertoire and Techniques — Max Miller, Leader

Special rates for children participating In the Children's Choirs
Recreation: swimming, boating, sports. Some tent and trailer facilities for those Interested,

ADDITIONAL INFORMATION

Mrs. Harry Widman, Registrar, Geneva Point Center,
Center Harbor, New Hampshire 03226 Telephone (603) 253-6767

COLBY INSTITUTE OF CHURCH MUSIC

Eighteenth Year August 19-25
The staff: Arthur Peoister: organ
Thomas Richner (Director): organ, piano
Samuel Walter: choral workshop and repertory
Adel Heinrich: conducting, service playing
Murray MacNair: youth choirs, Orff method

An intensive week, packed with courses and recreation
on a lovely hill-top campus in central Maine.
Demonstrations Recitals Exhibits Conducting
Practice opportunities Counseling Repertory Fun

For information address:
Everett F. Strong, Assoc. Director
Colby College
Waterville,Maine 04301
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anthems

Heaven and Earth and Sea and Air

Variety, simplicity, and clarity of style mark this

arrangement of the hymn tune, “Gott Sei Dank,” from {
Freylinghausen's 1704 work, Gesangbuch. Moderate. |
Elizabeth Meloy. SATB. APM-762. 45¢

My Faith, It Is an Oaken Staff

In the true style of folk music, this
Swiss melody can be accompanied by
organ or piano. Moving harmonies
make this traditional tune a strong
expression of faith and trust. Moderate.
George Lynn. SATB APM-896 356¢

Christmas Is a Beautiful Word
A simple, carol-like anthem suitable for
children or adults. The poetic text
brings fresh meaning to our over-
commercialized Christmas season.
Moderate. Kathryn Rawls. Unison or
SA. APM-732 25¢

0 Lord, Our God

Innovative harmonic and polyphonie
devices make this an unusually exeiting
anthem of praise. The text is that

of the biblical Psalm 8. Moderate.
:ilol?ert D. Schmutz. SATB APM-920

vocal solos

Meditatlive Songs

For church, studio, or recital, these
contemporary, thought-provoking solos
speak to today’s world. Yet, the three
biblical and one original compositions
are timeless in text and ideals.
Moderate. William K. Burns, Medium.
APM-515 $1.26

I {Continued from page 11)

in our day. What we mean when we
speak of “the Romantic organ” in mod-
ern parlance is decidedly something
quite different than what is contained
in both these books. Given the chance
to study them thoroughly, one finds
that “the Romantic organ” of our con-
temporary vocabulary is really a creation
of the period from 1890 through the
mid 1930s. The organ described by
Hopkins & Rimbault and ,Tépfer &
Allihn is not that at all; ncither is it
the organ of Schnitger, Silbermann,
Cliquot or Dom Bedos. If so, then our
approach to the music of the composers
mentioned shouwld be drastically
changed in the light of what the mid-
century organs were all about. This is
why these books are necessary and val-
| wable, for they will lead us to a con-
cept of sound for which the Romantic
composers wrote, It is a task which
needs doing.

Both books are published in very
high quality printing, binding, and cn-
graving, The high cost will be more
than compensated by the quality of the
production and the contents of the
hooks themselves. Dr. Peter Williams
and the Knuf firm arc to be congratu-
lated for bringing us these books in such
a distinguished series of publications,
the “Bibliotheca Organologica,” consist-
ing at present of 20 available historical
facsimile reprints, with scveral more in
preparation.

— Robert Schuneman

THE CHARLES IVES CENTENNIAL FES-
TIVAL to be lheld in Miami, Florida from
QOctober, 1974 through May, 1975 has been
named an official Third Century event. Twen-
ty music organizations of Greater Miami are
cooperating in the festival. John Kirkpatrick
of Yale University and Nicolas Slonimsky have
Leen named artistic consultants for the [esti-
val, and David Ewen of the Univemity of
Miami is the artistic coordinator.

A REGER CENTENNIAL CELEBRATION
was held at Rice University, Houston, Texas,
on March 1B. A lccture by Paul Pisk on
“Max Reger and the Music of the 1920's was
joined to a concert of Reger's works by the
Rice Chamber Orchestra, the Rice Chorale,
and arganists Klaus and Manlou Kratzenstein,

ot your book or music store

abingdon

our million Reisner magnets sold!

/

In the past thirty years, over four million Reisner Chest Magnets have been sold.
More than ninety percent of the organ builders in the U. S. and Canada are using them,
and for a very good reason, too, It's simply a case of reliability.

Components for all Reisner magnets are made in our plant, permitting very strict guality

control.

Screw Machines. Bases are cast on our controlled die-casting equipment.

Electro-plating is also an in-plant operation. Coils are wound on precision equipment by

skilled Reisner personnel, with each unit receiving

<>

% final performance tests.

“Reisner mag-

REMEMBER—A BETTER MAGNET MEANS BETTER PERFORMANCE WITH LONGER TROUBLE-FREE LIFE.

Mn

Base screws, cores, and other small parts are prepared on a battery of Automatic

THE

nets are often imitated, but never duplicated.” w

WORKSHOP IN IMPROVISATORY
ARTS SCHEDULED FOR JULY

The newly formed Schola Cantorum
Ecumenica of New York City, in con-
junction with the Cathedral of §t. John
the Divine, will sponsor a workshop in
the improvisatory arts at the Cathedral
from July 9 through 13. In the Cathe-
dral, dance, drama, and the plastic arts
as well as choral improvisation, from
the traditional melismatic chant of the
Greeks and Hebrews to the jazz impro-
visation of teday, will be demonstrated
in the context of a concluding festival
service.

Workshop leaders will include Alan
Ridout, noted British composer; Dr,
Burt Konowitz, the Rev. Claude Jeter,
Dr. Thomas Talley, Dr. Phil Dietterich,
The Rev. William Glenesk, John Watlts,
Margaret Beals and the “Mini Im-
pulses,” Cantor Paul Kwartin, and Den-
nis Michno.

This is the second workshop spon-
sored by the Schola Cantorum Ecumen-
ica, The steering committec of the or-
ganisation includes Larry King, organ-
ist and choirmaster of Trinity Church,
New York City: James Litton, organist-
choirmaster of Trinity Church, Prince-
ton, N.J. and faculty memnber of West-
minster Choir College; and Alec Wyton
organist and master of the choristers
at the Cathedral of St. John the Divine,
New York City. For further information
write: Patricin  Kelby, Coerdinator,
Schola Cantorwm Ecumenica, 1047 Ams.
terdam Ave., New York, NY 10025,

THE ENTIRE ORGAN WORKS OF RE-
GER, are being performed in a cycle of re-
citals at the Church of St. Paul in Basel,
Switzerland  throughout this year. The 18-
concert cycle i3 sponsored by the Protestant
Organist’s Society of German-Speaking Switze
erland, and the Catholic School of Church
Music of Lucerne. Organists performing in
the cycle are Heiner Kiihner, organist of 5t.
Paul’s Church, Basel; Roman Cantieni of
Chur, Switzerland; Helmuth Reichel of Za-
rich; Heinz Balli of Bern; Rudolf Meyer of
Rapperswil; Monika Henking of Thalwil; Ver-
ena Lutz of Ziirich; Rodolf Scheidegger of
Basel; Christoph Wartenweiler of Frauenfeld;
Jean-Mare Pulfer of both Paris and Bern;
Heinrich Gurtner of Bern; Kamila Klugarova
of Brno, Czechoslovakia; and Peter Neumann
of Cologne, West Germany.

HAGERSTOWN, MARYLAND

| ——
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Two organ terms that are sometimes
confused. Voicing, by far the larger
subject, involves all that is required to
create the “right” tones in the first
place. “Finishing” is the process of
then adjusting them to the final
acoustic situation.

In the Digital Computer Organ, all matters of
voicing — such as harmonic content, scaling and
regulation, are directed by digital computation.
Every stop is straight and sounds as it should.
Ensembles display superb cohesiveness and clarity.
And, as though this were not enough, loud, weak,

off-color or out-of-tune note problems simply l \
cannot exist. In short, there has never been a more ~ lpn ORGAN COMPANY
effective system of organ voicing. MACUNGIE, PA. 18062

To match this incredibly poised instrument to its acoustic
environment, various “finishing’’ adjustments are provided,
which tailor the organ’s response to the particular acoustic
curve of the room where it is placed. Hundreds of fine
installations — in buildings of every size and description —

ALLEN ORGAN COMPANY
Department D-573
Macungie, Pennsylvania 18062

O Please send information on the award-
winning Digital Computer Organ.

I
|
!
I
|
!
O Please also send stereo recording. |
($2.00 is enclosed) ’
|

|

|

|

1
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clearly demonstrate the flexibility of this new concept.
NAME
To learn more about the Computer Organ, and where,
nearest you, one may be heard, return the coupon. ADDRESS
© 1973 |___ ______________ e




14

201

NI
NOW

Contemporary organ
music workshop for
organisls and composers.

Gatharine Grozier
William Aibright
Daniel Pinkham
Richard Felciano

John Holtz

Leonard Raver
Elizabeth Sollenberger
Edward Clark

Edward Diemente
Joseph Mulready

Henry Larsen
David Friend

APPLICATION

1 wish to register for the Harit College

Contemporary Organ Music Workshop,
June 11-15, 1973,
name
address
city
stale zip
telephone
organist composar
Regisiration 1o include
12 coliege credits (m ]
$97 .50 lee enclosed
{luition and regisiration) [
$25 deposil enclosed
(balance to be paid at registration) (J
Checks should be made payable to
Hartt College of Music, and senl with
application to Summer Session, Harit
College of Music, University of Hartford,
200 Bloomlield Avenuve. West Hartford,
Conneclicul 06117,
Housing and Meals are nol included
in above fees. For information pleass
communicale with the Director of Hous-
ing, University of Hartford. A campus
center with caleleria Is located on
campus.

JUNE1115.1973
HARTT COLLEGE
OF MUSIC

Max Reger: An Appreciation

Max Reger is one of the well-known,
but somewhat underestimated, German
composers of the late 19th century, who
lived long cnough to be included in the
first 20th-century gencration. Some fac-
ets of his music point to Romanticsim,
some to the Baroque style — especially
Bach. Like Braluns, the romantic classi-
cist, with whom Reger has much in
common, hie was born too late, However,
some of Reger's compositional devices
and his harmony are ahead of his tiine
and progressive,

A few dates of his life and profession-
al carcer may be of interest. He was
horn 100 years ago in Brand, a small
village in Upper Bavaria, Soon his fam-
ily moved to Weiden, a slightly larger
town, where he was a music student of
the excellent teacher Adalbert Lindner,
who remained his lifelong friend. Wei-
den was Reger’s real home, and he re-
turned there for some years, quiclly ma-
turing after he had finished his musical
education under the tutelage of the
famous historian and teacher Hugo Rie-
mann in Sondershausen. There he ob-
tained a modest music teaching position.
Several years of private teaching in
Munich were difficult and not very suc-
cessful mainly due to the antagonism of
the Wagner clique who dominated the
musical life of the town. In the mean-
time Reger had accumulitted a consider-
able body of major compositions. In
1907 he moved to Leipzig which becane
the important center of his activities.
He was music director of the University,
teacher and conductor. From 1911 to
1914 he was also leader of the famous
orchestra at the court of the grand
duke of Meciningen, succeeding the great
Hans von Biilow. In his last years he
settled in the smaller town of Jena
continuing concert tours as pianist and
conductor. He died unexpectedly from
a heart attack in Leipzig in 1916, prob-
ably due to his obesity and drinking
habits.

Reger’s creative output is enormous
in all ficlds of music cxcept opera. A
large number of piano works, especially
I{ric picces which are unduly neglected,
chamber music of all types, song, choral
compositions, and — best known — his
organ music and orchestra works. His
creativity was inexhaustible, the crafts-
manship never lacking. His music often
was considered too learned, but we find
in it also imagivation, carthy humor,
cven irony. Reger's style is personal and
distinctive but off the mainstream of
musical development. Therefore, his in-
fluence is rather limited. Hindemith
comes to mind as an example of a com-
poser whose early works show definite
Reger features in harmony and compo-
sitional attitudes, called *“Musikautisch”
in German. Arnold Schoenberg admired
Reger and performed more than 30 of
his works in Vienna. Genman critics
were only lukewarm towards his music.

A low c¢bb for him occurred during the
Hlitler regime when cvery new mood
was detested. Reger’s widow Elsa (she
dicd only in 1951) had to endure finan-
cial hardships, and the Reger Society
barely kept alive. After the Second
Workl War timid attempfs were made
at Reger revivals,

Our composer considered Bach as “the
beginming and end of all music, the
foundation of true progress.” No won-
der that the great Thomas Cantor was
the deciding influence on Reger, espe-
cially in the organ works. The predom-
inance of counterpoint and the poly-
phonic writing is common to both.
Reger used Bach's baroque form types
such as canon, fugue, toceata, ctc He
excelled in the chorale prelude for or
gan, using often the same protestant
liymns as his great predecessor. Like
Bach he wrote unaccompanied sonatas
for violin and for cello. The consistent
mechanical rhythms of the late Bareque
appear often in Reger's music, also the
preference for short, melodically very
characteristic head motives, which arc
spun out to longer lines. Most impor
tant, many of Reger’s works show, be-
sides intellect, certain  high spiritual
qualitics and deep religious feeling.

It would be cntirely wrong, however,
to classify Reger as a mere Bach imita
tor. The achicevements of the classic per-
iod and the 19th century are incorpo-
rated in his music and many personal
features are added. These are loremost
the characteristic harmonic idioms, the
development of formal aspects (especi-
ally in variations) and the romantic
spirit which is apparcot in mood im-
provisatory freedom  and  unorthedox
antasy.

Reger's harmony does not abandon
the traditional chords and tonality, but
he uses rapid changes, unusual connec-
tions and juxtaposition of far distant
keys. Therefore, his harmonic idiom be-
comes irridescent, almost experimental
with very little occasion for longer
stretches of relaxation. He rarely ex
perimented  with dissonant or altered
chords like Wagner who sometimes tetn-
porarily suspended  tonality.  Reger's
wide varicty of chord conncctions, how-
ever, disturbs occasionally the unity of
key and contributes to his “modern”
sound.

The treatment of the musical forms
is often conventional, especially in small-
er picces and chamber works, though
the classical balance is often neglected
by expanding developmental sections
and compressing repeats. Even into
strict contrapuntal forms Reger inserts
free improvisatory sections,

The romatnic element is Erccluently
noticeable. The “Bocecklin Suite,” four
musical representations of pictures by
the at-that-ime famous painter, and the
“Romantic Suite” are cases in point.
Here Reger comes close to the symphon-

by Paul A. Pisk

ic poem which he considered forcign
to his style. Schumann like are the lyric
piano pieces which he wrote in profu-
sion. They are personal, harmonically
interesting and deserve wider use since
they are not technically difficult.

The works in variation form are Re-
ger's specialty. He continued the de-
velopment of the characterization, ini-
tiated by Becthoven, Not the whole
theme, but charucteristic elements  are
subjected to claboration. Thus, cvery
variation becomes an independent picee,
different in mood, tempo and structure.
The chain of variations is olten crowned
by a closing fugue. Reger selected as
material for these works themes by ba-
roue composers such as Bach and Tele.
mann, and from the classic era (Mozart
and Beethoven): even Hiller is repre-
sented. These extended works are writ
ten for one or two pianos, also for or-
chestra, The Mozart variations are Re-
ger's best known symphonic work, per
formed also in the United States.

In the repertoire of American organ-
ists we find scveral Reger picces. They
are chorale preludes, sonatas, miscella-
ncous forms, or gigantic fugues, cg. the
five voice double fugue on BACH op.
46. The setting is always full and bril
liant, sometimes even dense. Sharp con-
trasts in small phrases abound. The
tonal and dynamic range is very wide.
Huge climaxes alternate with very twn-
der lyricisms. Reger used extensive met-
ronome markings for slight tempo
changes  which  present  performance
problems, The technical demands are
always considerable. Kad Straube, the
Leipzig organist and Thomas cantor,
was a cose friend of the composer and
his favorite interpreter. He contributed
much to the dissemination of Reger's
organ and chomal music and edited sev-
eral volumes of the collected works.

This year the Reger centennial s
celebrated in Germany in many cities.
There are Reger festivals and commem-
orative lectures. In the US.A. there are
mainly organists who perform his mu-
sic for the instrument that he dearly
loved. More frequent inclusion of his
chamber and orchestral music in con-
cert programs would be a fitting tribute
to his genins.

Dr. Paul A, Pisk lives presently in
Austin, Texas, Born in Vienna in 1893,
he studied in his native city with Ar-
neld Schoenberg, among others. Before
coming to this country in 1937, he was
active as a music critic and also as co-
editor of a musical journal. He has held
teaching positions at the University of
Redlands, the University of Texas, and
Washington Uniuversity, St. Louis, Mis-
souri.

Douglas Butler, Reger Centenary Program in Boston — A Review

Douglas L. Butler, organist. Max
Reger Centenary Program sponsored by
the Boston Chapter A.G.O. at the First
Church of Christ, Scientist (the Maother
Church), Roston, Mass,, April 1, 1973.
All-Reger program: Three settings “0
Sucred Head Now Wounded,” — (first
without opus number, opus 67, amd
opus 135A): Cantata on “O Sacred
Head Now Wounded,” (assisted by Mu-
sica Sacra, Yuko Hayashi, director); In-
troduction, Passacaglin and Fugue in L
minor, opus 127; and Fariations and
Fugue on “God Save the Queen,” (with-
out opus number).

In the fall of 1972 the Boston Chapier
of the A.G.O. celcbrated Franck’s 150th
birthday with an all-Franck program
played by five leading Boston organists
on an organ built within Franck’s life-
time (the 1863 Hook in Immaculate
Conception Church). The event drew
an audience of over a thousand, and
prompted the organization of a Reger
centennial program in 1973, The star of
this program, given at the [amous
Mother Church, was Douglas L. Butler
of Portland, Oregon, a gifted young
artist who has made an extensive study
of Reger's music.

The program began  unobtrusive’,

with three chorale preludes, all short.
The first two are rather inconsequen-
tial pieces, but the third showed a
small pglimmer of Reger's genius for
tight comstruction amd registrational
color. These served as little more than
a prelude to the superlative but little-
known cantata, scored for chorus, two
soloists, oboe, violin and organ. Ten
verses long, it was full of musical de-
lights and sensitively performed. The
balance between soloists, instrumenta-
lists, chorus and organ could not have
heen improved upon, and the total ef-
fect was rather exquisite. Special men-
tion must be made of the soloists:
Marian Ruhl, soprano, and Lee War-
ren, contralto. Soloists can make or
break a delicately structured work such
as this, and both singers handled their
Jitficult parts with understanding and
fine musicianship.

Not until after the intermission was
the mammoth 1952 Acolian-Skinner or-
gan really allowed to do its thing, how-
ever. But then, under Mr. DButler's
hands, it did it admirably. Few play
the massive opus 127; fewer play it well.
Even those who manage all Jnc notes
often fail to maintain the so-necessary
continuity in the long Passacaglia. This
Rutler did. Variation piled upon varia-

tion; strings purred, solo lines sang out,
1ceds blazed fire and brimstone. But
through it all the rhythmic thread was
never lost, the ongoing drive never bog
ged down. This same sense of motion
obtained through the exacting fugue,
earning the Eerfnrmcr long and hearty
applause at the conclusion.

The final picce was almost anticli-
mactic, but perhaps a slight decclera-
tion was needed after the heady fare
that preceded it. This set of variations,
an early Reger work, lacks the structural
cohesiveness of opus 127, and scems in-
deed to be hardly more than a written-
out improvisation. Still, it was fun, and
played with appropriate bravura,

For an encore, there were offered two
curiously inappropriate  and showy
uanscriptions of short Couperin harp-
sichord pieces. At the conclusion of it
all, Butler received his well-carped
standing ovation with outflung armns
and effusive grin. A performer who
puts plenty of body english into his
playing, his hair was still in disarray
from his recent exertions. But the au-
dience — which again numbered over
a thousand — clearly felt it had all been
worth the effort.

— Barbara Owen
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Steiner to Build for
Philadeclphia Church

Steiner Organs, Inc. of Louisville,
Kentucky, will build a new 2-manual
organ for the Tabernacle Lutheran
Church, Philadelphia, Pennsylvania. The
mechanical action instrument will be
located in the front of the multi-pur-
pose, contemporary church auditorium,
where it will be used primarily for
services and organ instruction. The
casework, designed by Gottiried Reck
of the Steiner firm, will be of beech-
wood with a natural finish. The draw-
knoh stop action will also be complete-
ly mechanical. Larry Wheelock is or-
ganist and director of music of the
church. Installation of the new organ
is anticipated for the fall of 1973,

HAUPTWERK
Rohriloete 8 {t. 56 pipes
Praestant 4 {t. 56 pipes
Waldfloete 2 ft. 56 pipes
Mixture 111-V 195 fr. 220 pipes

BRUSTWERK
Haolzgedackt 8 1, 56 pipes
Koppelllovie 4 . 36 pipes
Principal 2 ft. 56 pipes
Krununhoreegal 8 I, (Prepared)

PEDAL

Subbass 16 fi. 32 pipes
Choralbass 4 fr. 32 apes

SUMMER MASTERCLASSES BY
ROGG, BOVET IN SWITZERLAND

Romainmétier, Switzerland will be the
scene for masterclasses in organ and im-
provisation presented by Guy Bovet and
Lionel Rogg from july 15 through July
29. The courses will also include classes
in flute given by Francois Perret. All of
the classes will be held in the famous
Abbey of Romainmoétier and in the
Prior's House in the historical village.
During the courses, several concerts will
be organized in the Abbey and in the
Irior's House. An excursion to the Can-
ton Valais will also be organized. Prac-
tice organs will be available in the vil-
lages around Romainmétier, an artistic,
cultural and spiritual center which also
offers swimming pool, intercsting excur
sions, and good restaurants, The village
is 15 miles from Lausanne.

A course in organ improvisation, led
by Mr, Bovet, will include three classes
of two hours each weekly. He will also
Iead a class in the realization of figured
bass for harpsichord in three classes of
two hours weckly. Mr. Bovet's organ
interpretation course will include one
old English, German, Northern Euro-
pean, Italiann or Iberian piece of the
student’s choice; one Prelude and Fugue
from Peters Volume II, three chorale
preludes of different styles, and onc
Trio Sonala, all by J. 8. Bach; and fur-
ther music eventually chosen by the
student. Mr. Rogg's course in interpre.
tation will include the following: one
old English, German, Northermn Euro-
pean, Italian or Tberian piece of the
student’s choice; the Premier Linve
d’Orgue by Marchand; the Choral in E
or Cantabile by Franck; the Two Fan-
taisies or Choral dorien and {)hrygicn by
Alain, and further picces of the student’s
choice. It is possible for the student to
attend both courses which will meet
every day, Monday through Friday for
two hours,

Further information may be obtained
by writing: Interpretation Courses of
Romainmétier, La Maison du Pricur,
CH-1349 Romainmdticr, Switzerland.
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GDO INTERNATIONAL
ORGAN DAYS SCHEDULED
FOR WURZBURG

The 1973 “International Organ Days”
sponsored by the West German-based
Society of Friends of the Crgan (Gesell-
schaft der Orgelireunde) will be held in
the arca of Wiirzburg, West Germany
from July 22 through July 28. The
meeting will include organ concerts and
demonstrations, lectures, discussions, ex-

hibits of organ photographs and draw- |

ings. The meeting is designed as a study
week for all those interested in the art

of the organ. The schedule of the meet- |

ing includes the following (with infor-
mation about the organs to be visited) :

Sunday, July 22: Registration, exhibits,
opening meeting; concert in Wiirzburg
Dom (V/86, Klais, 1969).

Monday, July 23: Entire day ficld trip
to Maria Limbach (1/16, Scaifert, 1756);
Kénigsberg (1/9, Voit, 1750:51); Lahm im
Ttzgrund (11729, Herbst, 1728-32);
Schweinfurt, Church of the Holy Spirit
(1145 Steinmeyer, 1967).

Tuesday, July 24: Entite day field trip
to Gelchsheim (1712, Ehrlich, 1805);
Vorbachzimmern (11/14, Laukhuff, 1971);
Mulfingen (II/17, Heissler, 1970); Bar-

tenstein, Castle Church (1711, Hille-
brand, 1712 and Ehrlich, c 1800);
Weikersheim, Castle  Church  (1/5,

Schweitzer, 1602), and tour of the castle.
Wednesday, July 25; In Wiirzburg,
Stift Haug (II1/45, Klais, 1971); after-
noon discussions; evening concert in St.
Jobn's Church (111/39, Beckerath, 1960).
Thursday, July 25 Entirc day ficld
trip to Schwcinzurt, Ascension Church
(I11/26, Schmid, 1967) and St. Michael's
Church (11730, Klais, 1971); Bad Nen-
stade-Herschield (11722, Otto Hoffmann,
1972); Bad Neustadt, Carmelite Church
(1713, Joh. Ignaz Samuel Will, 17232).

Friday, July 27: Official meetings of
the GDO; afternoon at German House
Church (11724, Jehmlich, 1970), visits at
will to ather organs in Wiirzburg such as
St. Mary's Chapel (11720, Weisc, 1969);
New Minster (T11/51, Klais, 1950);
Cathedral Cheir Ormran (11720, Klais,
1969); Kiliancum (17/14, Krieger, 1969);
or tours of the city, museums; cvening
concert in the Cathedral.

Saturday, July 28: Ficld trip to Vers-
bach (111736, Walcker, 1967), with ccu-
menical morning  service;  Miinster-
schwarzach (IV/60, Klais, 1937), with
choice of visit to the crypt organ and
the Seminary Chapel or visit to the Mis-
sion Muscum; Erbach. former Monastery
Church, final concert on both choir or-
gans (T1/22 and 1713, Joh. Christian
Kahler, 1759-60); close of mectings.

All registrations must be received by
Tune 1, 1973. Further information, prices,
and registration cards may he obtained
from: KMD Georg Buchhelz. Zeppelin-
strasse 62, D-87 Wiirzhurg, West Ger-
many.

. HAROLD EINECKE, organist and
choirmaster ol the Cathedral of 5t. John
the FEvangelist, Spokane, Washington, was

honored at the service of Holy Eucharist on
March 4 in the Cathedrml, *an occasion of
appreciation for the continuing ministry of C.
Harold Einecke, Mus. D)., organist-choirmas-
ter-carilloneur of the Cathedral.” Dr. Ein-
ecke played Reubke's “Sonata on the Hth
Psalm® as the sermon, and an eloquent ap-
preciation of Dr, Einecke's work was wtitten
by the Very Rev. Richard Coombs, dean of
the cathedral, for hoth the morning bulletin

BAROQUE MUSIC
AT ASTON MAGNA

Albert Fuller, Artistic Director

Inaugural season of a new Center for Baroque Music
will take place from June 9-30, 1973. This Aston
Magna performance-and-study conference will be
devoted exclusively to Baroque music—played in the
style and on the instruments of the period

Public concerts, master classes, private instruction,
coached ensemble sessions, seminars, and lecture
demonstrations by resident artist faculty will be
conducted at Aston Magna, a private estate in
Great Barrington, Massachusetts.

Resident artist faculty includes: Fortunato Arico (viola da
gamba and Baroque violoncello); Carole Bogard (soprano);
Albert Fuller (harpsichord); Bernard Krainis (recorder); Stan-
ley Ritchie (Baroque violin); Ronald Roseman (Baroque oboe);
Jaap Schroder (Baroque violin); August Wenzinger (viola da
gamba); William Dowd (harpsichord builder); Charles Fisher
(engineer); William Hyman (harpsichord builder); Richard
Rephann (Director of the Yale University Collection of Musical
Instruments); James Weaver (Director of Performance Pro-
grams, The Smithsonian Institution); Shirley Wynne (Baroque
dance, Ohio State University); Edgar Munhall (Joint Acting
Director, The Frick Collection).

Tuition, room, and board in the adjacent Oakwood Inn: $510
Late applications ($20 fee) considered through May 15, 1973

For complete details, coniact:

Christopher Chapin, Admissions Director

The Aston Magna Foundation for Music, Inc.

162 West 54th Street, New York, New York, 10019
(212) 586-7649

Southern New England
Regional by-the-Sea

June 2-3 Pre-Convention
June 4-5-6, 1973 Convention

from Arts Image...
RICHARD HESCHKE

Louvisiana State University

KENNETH & ELLEN
LANDIS

Market Square Preshyterian Church,
Harrisburg, Penna,

JOHN ROSE

Cathedral of the Sacred Heart,
and Rutgers University, Newark

ROBERT ROUBOS

Featuring: Marilyn Mason, Malcolm
Williamson, Ernest White, Lowell
Riley, John Weaver, John Kirk-
Patrick, & others.

Historic sites of old New England;
organ tours, Yale U, Electronic
music, sacred_dance, Shakes-
peare Festival Theatre.

Sponsor; Bridgeport & Stamford,
Conn. Chapter AGO

Inquire: Richard Hamilton, 15 Fox
Hill Lane, Darien, CT 06820

Student rates available.

State University of New York,

and the cathedral newsletter, Dr. Einecke re-
ceived a large sterling silver bowl, *‘properly
engraved,” at a Tuncheon in his honor follow-
ing the service,

ROS5 LEE FINNEY, composer in residence
and professor of camposition at the Univer-
sity of Michigan, will retire from s faculty
position at the end of May after 25 years of
teaching in the School of Music. He will con-
tinue to compose, His works, which include
works in all standard media, won him a
Pulitzer Prize in 1937, a Guggenheim Fellow.
ship in 1937 and 1947, and honors by the Na-
tional Ipstitute of Arts and Letters, the
American Academy of Arts and Sciences, the
Beoston Symphony, and 3 Brandels Medal, His
tl)rg:m works are publphed by C. F. Peters,
nc. ‘

THE NEW MUSIC GROUP of the Phila-
delphia  Musical Academy, Theodore An-
toniow, music director, will perform in o
Spring Festival in Philadelphia from May 12
through May 20 under the sponsorship of the
Greater Philadelphia Cultural Alliance. Works
by Stravinsky, Varese, Megiaen, Cage, Luto-
slawski, Kirchner, Xenakis, Foss, Ligeti,
Boulez, Berio, Schuller, Christou, Brown,
Crumb, Castaldo, Stockhausen, White, Riedl,
Hespos Antoniou, and Rudin will be performed
during the festival.

Cortiand, music dept. chm.

FRANK SPELLER

University of Texas at Austin

STEINER
ORGANS

incorporated Plus eight outstanding

| European artists

YA

|
| 1138 Garvin Place
Louisville, Kentucky 40203

Arts Image

Box 1041
Newark, N.J. 07101
Phone (201) 484-6021

PHILLIP TRUCKENBROD
Director

NOACK_

THE NOACK ORGAN CO,, INC.
MAIN AND SCHOOL STREETS
GEORGETOWN, MASS. 01833
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Sound craftsmanship since 1873
SCHANTZ ORGAN COMPANY « ORRVILLE, OHIO 44667 « 216/682-6065

Member A.P.O.B.A.

NEARLY 100 YEARS
OF FINE PIPE ORGAN BUILDING

INCORPORATED
Hagerstown, Maryland 21740 Phone 301—733-9000

Berkshire Organ Co. is pleased to sponsor the first

North American Organbuilders Convention
Wushingto_n, D.C. S ' Sept. 2-5, 1973
yreg iy 511?3:"3951"3&.}?33'@. N.W., Wash. D.C. 20015

PELCA RECORDS

The finest in European organ recordings.
Maony ltems In stock. Write for new cala-
logue. S. H. Dembinsky, 1035 lroquols
Dr. S.E., Grond Raplds, Michigan 49508.

ANDOVER ORGAN COMPANY, INC.

Box 36
Methuen, Massachusetts 01844

modern mechanical ection

TR RANDALL 5. DYER

AND COMPANY

Pipe Organs and Organ Service
ORGANBUILDERS

Box 489
Jefferson City, Tennessee 37760

68 WASHINGTON STREET LOWELL MASSACHUSETTS 01851

Duc organists Kenneth and Ellen Landis
have been odded 1o the list of artists rep-
resented by Arls Image. The husband and
wife team head the music program at the
Market Street Presbyterion Church, Harris-
burg, Pennsylvanio. Mrs. landis also works
as ortist-in-residence for the Hamisburg pub-
lic schools and teacthes organ at Messich
College, Grantham, Penna. Her husband is
a former music faculty member at Messioh
College, Wilson College and lebanon Vaol-
ley College, all in Central Pennsylvania. As
an orgon recital team they have performed
in various areas of the U.S. and have twice
performed joint Europeon tours, Mr. Landis
has also made o solo European recital tour
ond doubles as a conducior, with perma-
nent duties as music directer of the Harris-
burg Civic Opera, The couple met while
scholarship organ majors ot  Wesiminsier
Cheoir College in Princeton, N.J. Mr, Landis
studied under Donald McDonold and Alex-
aonder McCurdy while his wife was a stu-
dent of Dr. McCurdy and George Markey.

NEY YORK CITY ORGAN
GOES TO FLOOD DAMAGED
CHURCH IN PENNA.

Trinity Lutheran  Church, Milton,
Pennsylvania, will make good use of
the pipe organ that has been removed
from St. Peter’s Lutheran Church, New
York City. St. Peter’s Church is being
demolished as a result of the congrega-
tion’s choice 10 build new, larger quai
ters in Manhattan by 1976 at the pres-
ent Lexington Ave. and 54th St. site.

The Milton, Pa. church had a newd
for the organ in old St. Peter’s. Less
than a year ago, in June, 1972, Trinity
Church “suffered great losses when the
swollen Susquehanna River flooded its
banks and submerged the first two
floovs of the church in 17 feet of water,
destroving the organ. As a result of the
disastrous flood, 50% of the members
of Trinity’s Church Council suffered to-
tal or partial destruction of their priv
ate homes. But the congregation is ded-
icated to rebuilding their church, their
homes, and the community. The acqui-
sition of St. Peter’s organ is a step in
that direction.

Originally installed in St. Peter's
Church in 1905, the organ was com-
pletely rebuilt in the 1940’s. James Mc-
Farland of Seclinsgrove, Pa., has been
contracted to move the organ to Milton
and install it in Trinity Church.

During the time that new building
is undertaken at St. Peter’s Church, the
congregation will hold all of its rcli-
gious services and musical programs at
Central Presbyterian Church in Man-
hattan,

Philip Reder, professar of music theory at
Palmiter's School, London, England, has
been appointed guest clinician for the Cro-
tin Cheir School Performing Aris Camp for
Boys, Chompion, Pa. for the 1973 summer
session. Mr. Reder will teoch Kodaly methods
of music instruction during the special course
for choir directors on ‘Training the Un-
chonged Voice” Auvgust 1-4, and ot the sub-
sequent workshop in “The Chonging Vaice”
on August 5 at the camp. Following a study
of Koda'y methods in Hungory and Orff
methods in England, Mr. Reder conducted
extensive research with students at Palmiter’s
School and wrote o classroom textbook,
“"Music and Rhythm,” published by Novello.

Providence Rebuilds Old
Montrcal Organ

The Providence Organ Co. Inc., of
St. Hyacinthe, Quebee, has rebuilt the
organ in St. Patrick’s Church, Montreal,
Quebec. The organ, a Samuel Russell
Warren instrwment of 1852, had been
clectrified by the Casavant brothers in
1895. Most of the pipework is from the
19th century. William Doyle is the pres-
ent organist of the church.

GREAT
Open Thapason 8 .
Clarabella B .
Bourdon 8 ft
Octave 4 {t
Doppel Flute 4 ft
Twellth 225 fe.
Filteenth 2 1

Mixture IV
‘Trumpet 8 It

SWELL
Stopped Diapason 8 It
Gamba 8 ft.

Voix Celeste 8 1t
Principal 4 h,
Harmonie Flute 4 [t
Blockflute 2 ft
Camet HI

Plein Jeu IV

Oboe Bit.

Vox Humana 8 ft
Tremulant

CHOIR
Gedeckt B ft.
Dulciana 8 ft.
Flute 4 It.
Piccalo 2 [1.
Ouintflute 134 ft.
Sesquialiera 11
Cymbel 111 24 f1,
Clarinet 8 ft.
Tremulant

PEDAL
Open Diapason 16 ft.
Bourdon 16 ft.
Principal 8 [t.
Gedeckt 8 ft.
Choral Bass 4 {r.
Trombone 16 ft.

UNIVERSITY OF
WISCONSIN - EXTENSION
FOCUS ON CHURCH MUSIC

19th Church Music Conference

Gerhard Krapf, Karel Paukert,
Dale Weod, Robert Fountaln,
Williom Baumen
Madison — July 30-August 1, 1973

_

Music in the Small Church

Arthur Cohrs and Edward Hugdahl
Seven Workshops Throughout Wisconsin
June 1B-July 17, 1973

Write: UW Extension Arts
610 Langdon Street
Madison, Wisconsin 53706

European Style
ORGAN PIPES

SLIDER CHESTS
&

MECH. ACTION
COMPONENTS

European-trained craftsmen
highest quality materials
firm quotoations

PIPECRAFT

68 So. Boulevard
Woaest Springfield, MA 01089

Tel. (413) 734-3311
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WINCHESTER SUMMER CONCERTS
INAUGURATED IN ENGLAND

A series of cight concerts entitled
“Winchester  Summer Concerts”  have
been devised by Martin Neary, organist
and master of the music at Winchester
Cathedral, and Angus Watson, master
of music at Winchester College, Eng-
land. The performances are to be held
in several of the beautiful and interest-
ing buildings in the Cathedral Close
and College. As if to cpitomize the cs-
scntially English quality of these sur
roundings, cach concert includes a work
by an English composer. The series in-
cludes the following programs:

Friday, May 25: Nelson Mass, Haydn;
Sutte 3 in D, Bach; Cellic Requiem,
John Tavener. Soloists June Barton,
Margaret Cable, Neil Jenkins and John
Barrow; Winchester Cathedral Choir,
Waynflete Singers, Choirs [rom Pil-
grims’ and St. Swithun's Schools, Bour
nemouth Sinfonietta; Martin Neary and
Angus Watson, conductors.

Sunday, June 3: Viglin Sonata in D,
Handel; English & Italian Madrigals;
Allelwin Haec Dies, Donati; Violin Son-
ala in G, Bach. Angus Watson, violin;
Martin Neary, organ; Martin Neary
Singers. Wine will be served during the
interval.

Saturday, June 1G: Psalm 150, Schiitz:
fesu meine Freude, Bach; The World
is Charged with the Grandeur of God,
Bliss; works for lrass and organ solo.
The Bach Choir; Brass Ensemble from
the RCM; Richard Popplewell, organ:
David Willcacks, conductor.

Wednesday, June 20: Organ recital by
Daniel Chorzempa. Faniasin in F minor,
Mozart; Varialions on a Recitative,
Schoenberg; Sonata in G, Elgar.

Thursday, Junc 28 and Friday, June 29:
The Golden Vanity by Benjamin Brit-
ten; a short opera performed in cos-
tume. Songs for treble voices and contri-
butions in close harmony from Eu-
phony. Winchester College Quiristers &
Cathedral Choristers; Clement Mc\il-
liam, piano; Raymond Humphrey and
Martin Neary, conductors.

Sunday July 1: Recital by Winchester
Piano Trio. Trie 3 in C, Haydn; Trio
in E-flat, Stanford; Trie | in D minor,
Mendelssohn. Angus Watson, violin;
Elizabeth Wilson, cello; Robert Bot-
tone, piano,

Saturday, July 7: Organ recital by Mar-
tin Neary. Prelude and Fugue in D,
Baclhi; Sonala I, Hindemith; Choral in
A minor, Franck; Laus Deo, Harvey;
Weinen, Klagen, Sorgen, Zagen, Lisat.

Wednesday, July 11: King drthur by
Henry Purcell. Soloists Patricia  Clark,
Wendy Eathorne, Kenncth Woollam,

David Cheetham and Julian Smith; |

Winchester College Glee Club; Win-
chester Ensemble; Angus Watson, con-
ductor.

LOS ANGELES AGO
REGIONAL CONVENTION
OFFERS YARIED PROGRAM

The Far-Western Regional Conven-
tion of the American Guild of Organ
ists will be held in Los Apgeles from
June 24-28, 1973, with headquarters at
the Ambassador Hotel. The event is
sponsored by the Leos Angeles AGO
Chapter, Frank C. Brownstead, dean.
The Far-Western Region is headed by
Ladd Thomas. The convention will be
unique in that all the performers, many
of whom have national reputations, are
members of chapters in the Far-Western
Region.

The convention program, worked out
by 2 committce headed by Irene Robert-
son, includes the performance of new
works by Rayner Brown, Cecil Effinger,
Boris Pillin, and William Schmidt.
Othier special events are the student
organ competition, guided tours of out-
standing organs in the area including
a demonstration of the organs at First
Congregational Church, Los Angeles, by
Lloyd Holzgraf. The organs at UCLA
will be demonstrated by Thomas Har-
mon and Robert Tusler. Theater organ
enthusiasts will be treated to “The Pipe

Organ and the Silent Screen”” a pre- |

sentation by Gaylord Carter.

The program will also include work- |

shops and lectures by David N. John-
son (New Trends in Organ and Choral
Literature) , Thomas Harmon (The Or-
gans and Registrations of Bach),
Thomas Murray (Organs of New Eng-
land), and David Billeter (European
Organs), and Burton Garlinghouse
(Vocal Fundamentals). Choral concerts
with instruments and organ will feature
the choirs of Immanual Presbyterian
Church (John Alexander, director) and
Precious Blood R. C. Church (Frank
C. Brownstcad, director), both of Los
Angeles, First. United Methodist Church,
Glendale (Dr. William Hall, director)
and St. Alban’s Episcopal Church, West
wood (Dr. James H. Vail, director).
Organ recitals (45 minutes in length,
featuring lesser-known repertoire) will
be played by William C. Beck, David
Britton, John Paul Clark, Steven Den-
mark, Marsha Foxgrover, Charles Shaf-
fer, Emilie Sinz, Sandra Soderlund, J.
Thomas Strout, Richard Unfreid, and
the Student Competion Winner.

For fusther information, please write:
James G. Craven, General Chairman,
760 S. Westmoreland Ave., Los Angeles
CA 90003,

KEATES

ORGAN COMPANY

LIMITED

Organ gm’fa’eﬂs

ACTON, ONTARIO

ROGHE ORGAN
COMPANY

TRINITY COLLEGE
CHAPEL

Music from the
Inaugural Recital
A New Recording
by
CLARENCE WATTERS

i3 i smme—
Cottey College

Nervada, Missouri

2 mannal, 21 ranks

Mechanical action

Soutbern Hlinois
University, Carbondale
3 mannal, 58 ranks

Pitman action

ENCASEMENT may or may not contribute significantly to the
overali success of a given instrument. Such frequently is more
dependent upon the physical and acoustical properties of the
room itseif.

Reuter weicomes the opportunity to advise on the needs of
your particuiar situation.

THE REUTER ORGAN COMPANY
BOX 486 - LAWRENCE, XANSAS 66044
PHONE {913) B43.2622

owler

MEMBER APOBA

A.G.0. NORTH SHORE CHAPTER
Welcomes

MIDWEST REGIONAL
June 18, 19, 20, 1973 — Evanston, lll.

John Kirkpatrick, pianc recital

Joan Lippincott ond Robert Anderson, Organists
Margoret Hillis, Choral seminar

Samuel Adler — Jewish Liturgy

Dorothy Lone, Harpsichord

Kim Kasling

Waesloy Vos — Martha Hopkins

Chicago Early Music Ensemble
Address inquiries to:
Les Nelson
3930 North Pine Grove
Chicogo, Hlincis §0613

:

Registration fes $25.00

builders of
$5 - P.P. in US.A. and Possessions “Quolity with
Mechanical Action Organs AUSTIN ORGANS, INC. A m AIK’NALLA ESI ES:TOHC t;IHABE 5
Electric Action Organs H:&T‘:&‘:";:N i&_ A ELECTRO PNEUMATIC PEDAL CHESTS
P.0. Box 971 Taunton, Mass, 02780 08101 Box 143 Brockiyn, Pa. 18813 717-289-4132

CHESTER A. RAYMOND, INC,
PIPE ORGAN BUILDERS

Rebuilding, Maintenaace and Additions

P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935

A. David Moore & Co.

TRACKER ORGAN DESIGNERS & BUILDERS
North Pomfret Vermont 05053
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(Specification 110)
Authorized Rodgers Representative for New Jersey end New York Ci!y/

A Selection of

Organs Recently Installed by —

Since 1847

ALUENBURG

Piano House

1150 EAST JERSEY ST.
ELIZABETH, N..).
(201) 351-2000

Open Daily Till 9 P.M.
Saturday Till 6

Cail (201) 351-2000
for further information
regarding the

Rodgers Organ

ST. JOHNS LUTHERAN
CHURCH

Rutherford, N. J.
{Specification 66()

ST. LUKES EPISCOPAL
CHURCH

Metuchen, N. J.
(Specification 220}
SACRED HMEART ROMAN
CATHOLIC CHURCII

Byrum, Conn.
(Specification 220)
FIRST CHURCH OF CHRIST
SCIENTIST
Teaneck, N. J.
(Specification 100)
CATHEDRAL TIGH SCHOOL
New York, N. Y.

&

SCHLICKER

for excellence of design, the finest of quality materials, and the
highest order of craftsmanship in mechanical and electric action

pipe organs.

Buffalo, New York 14217
1530 Milltary Road

brochure available member APOBA

MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR
“Miss Mason played with austerity and reserve, demonstrating anew
hee extracrdinary focillty . . .’ Des Moines Register, October 5, 1964

LARRY PALMER

Organ — Harpsichord
Southern Methodist University
Dallas, Texas 75275

D. M. A R A’”&‘Gu'dO'A“T z

Casavant Builds for Historic Lake Forest, Ill. Church

A new 2-manual and pedal organ
built by Casavant Fréves of St. Hya-
cinthe, Quebec, Canada, has been in-
stalled in the First Presbyterian Church,
Lake Forest, IMlinois. It replaces the
church's first organ that was installed
in 1887 and rebuilt in 1915. It was this
first instrument which was played by
THE DiarasonN’s founder and first cditor
§. E. Gruenstein during his 48-year
tenure from 1891 to 1939 as organist
and choirmaster of the church. The new
organ is free standing in a case of solud
oak at the rear of the church gallery,
and the console is detached. The Kkey
action is mechanical; the stop action is
electric with a solid state combination
action. The manual key compass is 56
notes, the pedal 32 notes. The organ
was designed by Lawrence Phelps, form-
er tonal director of Casavant Freéres, and
finishing of the instrument was under
the supervision of Gerhard Brunzema,
present tonal director of the Casavant
firm. Dr. Richard Enright, chainnan of
the organ and church music department
at Northwestern University, is organist
and choirmaster of the church. The new
instrument was dedicated in a recital by
Robert Anderson, chairman of the or-
gan department at Southern Methodist
University, Dallas, Texas, on April 15.

GREAT
Quintaden 16 fu,
Prinzipal 8 It,
Rohriléte 8 f1.
Siillficie 8 ft.
Oktav 4 [t
Nasat 224 ft.
Oktav 2 ft.
Blockflate 2 f1.
Terz 134 it.
Mixtur V 134 ft.
Trompele B 1.

SWELL
Salizinonal 8 1,
Gedackt 8 .
Vox Coclestis TC 8 f1.
Prinzipal 4 ft.
Koppelilaie 4 ft.
Prinzipal 2 ft.
Ouintdlote 14 1t
Sesquialiera IT TC 274 it.
Scharl TIT 1 ft.
Dulzian 16 ft.
Schalmei 8 ft.

PEDAL
Prinzipal 16 f1.
Subbass 16 1,
Oktav 8 ft,
Bordun 8 ft.
Choralbass 4 ft.
Mixtur IV 2 it.
Posaunc 16 [t.
Fagott 16 it.
Trompete B ft.
Rohrschalmei 4 ft.

JASON H. TICKTON has completed 40
years of service as mwic director and organ-
ist at Temple Beth El Detroit, Mich. Mr.
Tickton missed only one service during that
time. Mrs. Tickton is the junior choir director
and conductor of the volunteer chorale. She
has completed 30 vyears of service at the
Temple.

BILLY NALLE will provide the first solo
concert on the rebuilt and enlarged organ,
formerly at the New York City Paramount
Theatre, in the Century II Civic Center,
Wichita, Kansas, as part of the AGO Midwest
Convention on June 18, It is the Wurlitzes
instrument on which Mr. Nalle made his first
solo recording for R.C.A.

GUY BDBOVET and MARGARET IRWIN-
BRANDON will be featured in an organ work-
shop at Lewis and Clark University from June
11-16. DR. HOWARD SWAN and DR.
STANLEY GLARUM will conduct a choml
workshop at the school from July 9 to 14,
For information: School of Music, Lewis and
Clark College, Portland, Oregon 97219,

ROBERT ELMORE will be organ soloist
with the Thiladelphia Orchestra, Eugene Or-
mandy conducting, at a performance of Jon-
gen’s  ‘“'Symphonie Concertante for Organ
and Orchesira’ at the Philadelphia Academy
of Musie, Philadelphia, Pa. on May 11.

RICHARD PROULX, DANIEL G. REUN-
ING, ROBERT J. BATASTINI, and the Rev.
ROBERT H. OLDERSHAW will be the fac-
ulty at three summer workshops sponsored by
G.ILA. Publications. The workshops for parish
musicians will be held at Our Lady of Bethe-
hem Academy, La Grange Park (Chicago
area), Hl., Aug. 13-17; 51. Charles Seminary,
Philadelphia, Pa., Aug. 20-24; and at Seatitle
University, Seattle, Washington, Aug. 27-31.
For mare infonnation: G.I.A. Publications,
2113 W, 63rd St., Chicago, Tllinois 60636,

MERRILL GERMAN, choimmaster of Em-
manuel Episcopal Church, Baltimore, Md.,
was honored at a dinner to celebrate his
tenth year of service in the position at Em-
manuel Chureh. He was given gifts from the
choir, clergy and vestry, and the entire com-
pany was eniertained with songs written for
the occasion by Paul Snyder, who put his
own words 1o [amiliar Gilbert and Sullivan
munes.

DONALD WILKINS, faculty member af
Carnegie-Mellan  University, Pittshurgh, Pa.,
and organist-choirmaster of Calvary Episcopal
Church in Pittsburgh, made a concert tour
of Europe this spring. His itinerary included
concerts in Paris, Fontaincbleau, Mulhowse
and Amiens in France; Lugano, Switzerland;
Heidelberg, Munich and West Berlin, West
Germany; and Brussels, Belgium.
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Baltimore Church Gets
New Ricger Organ

The Ricger Organ Company, Schwar-
zach, Austria, has built 2 new 2-manual
mud pedal mechanical action organ for
the chapel of the Church of the Re-
deemer, Episcopal, Baltimore, Maryland.
The 22-stop instrument is cncascd in
two dn isions in the rear gallery, All of
the stops except the 8 ft. Metallgedackt
of the Riickpositiv division are under
expression, The organ was designed by
Josef von Glatter-Gétz of the Rieger
Company. Arthur Rhea is organist and
choirmaster of the church.

HAUPTWERK (Man. H)
Salicional B ft.
Holzgedackt 8 f1.
Principal 4 fr.
Sesquialter T 225 fr.
Blockflote 2 [t
Kappelllite 4 ft.
Mixwre IV 124 1t
Trompete B it,
Tremulant

1% I

ROCKPOSITIV (Man. I)
Metallgedackt 8 It,
Schwebung 8 It
Rohrflite 4 ft.
Principal 2 It
Quinte 115 fl
Zimbel 1T 40
Krummhorn B lt
Terasepla T 134 It

PEDAL
Subbass 16 ft.
Principal 8 ft
Gedack B ft,
Choralbass 4 ft.
Rauschpleife 111 2 fe.
Fagote 16 1t.

West Point Chapel Gets
New Gress-Miles Organ

A new transept organ for the Cadet
Chapel, United Slnth Military Aca-
demy, West Point, N.Y. is now being
constructed by Gress-Miles of Prince-
ton, New Jersey. It will utilize the exist-
ing transept cases with modifications
amne actual speaking pipes. Some basses
will be common with the existing chan-
cel organ and the instrument will play
from the present chancel console. The
three new divisions total 51 ranks. Dr,
Jobhn A, Davis, Jr. is organist and choir-
waster of the chapel.

HAUPTWERK

Quintaton 16 ft. 49 pipes

Principal B It. 49 pipes

Rohrllite B It. 49 pipes

Octave 4 ft. 61 pipes

Spitzflote 4 ft. 61 pipes

Superoctave 2 ft. GF pipes

Waldilote 2 fi. 12 pipes

Rauschquint I-1T1 171 pipes

Mixture V-VII 391 pipes

Zimbel I11-V 272 pipes

Grand Cornet (C') V 185 pipes

Trumpet 16 ft.

Trumpet B f1. 61 pipes

Clarion 4 ft. 12 pipes

Tremmbant

rosITv
Holzgedeckt B fe. 61 pipes
Quintadena # 1. 49 pipes
I'Ancipal 4 N1, 61 pipes
Rohrlliee 4 It. G1 pipes
Octave 2 1. 6 pipes
Rolupdeiffe 2 1, 12 pipes
Quint 1% . 61 pipes
Superoctave 1 [t. 12 pipes
Sesquialtera TC I 98 pipes
Scharf IV-VI 330 pipes
Kunsizimbel 1

MAY 1973

Cromorue B ft. 61 pipes
Tremulant

PEDAL
Principal 16 ft.
Subbass 16 [t
Principal 8 f1. 32 pipes
Rohrgedeckt B It
Quentllinte 535 h,
Octave 4 [t 12 pipes
Schwiegel 2 ft. 12 pipes
Rauschquint 11 64 pipes
Mixture V-VI 180 pipes
Posaune 16 1t 12 pipes
Trumpet 8 Tt
Crumorne 4 {t.

Wicks Builds for
Missourt Church

A new 17 rank, 2.manunal and pedal
organ was recently buile by the Wicks
Organ Company, Highland, Illinois, for
St.  Andrew Lutheran Church, Cape
Girardean, Missouri. The new church
of striking modern design by architect
Uel C. Ramey AIA of Wichita, Ransas,
is of brick and plaster and has a rough
concrete floor which provides excellent
acoustics. The new organ, completely
encased, is in the rear with Whe choir
and console divectly in fromt of the
casc. The action is Wicks “Direct-Elec-
ric™.” The tonal design was by the
Rev. Alvin Lange of Dexter, Mo., who
served as consultant for the church and
also played for ll\c dedicatory service.

ANUAL 1

Prinzipal B v 61 m[us

Gedecke 8 ft. 61 pipes

Okrave 4 61 pipes

Waldfléte 2 ft. 61 pipes

Mixture ITI 183 pipes

MANUAL 11

Rohrilite B ft. 6] pipes
Gemshorn 4 fu. 61 pipes
Prinzipal 2 f1. 61 pipes
Quinte 1% 1. 61 pipes
Sifiate 1 It. Gl pa;k-s
Dulzian 8 ft. 61 pipes
Tremulant

PEDAL
Subbass 16 ft. 32 pipes
Prinzipal B ft. 32 pipes
Rohrfioie 8 It
Choralbass 4 ft. 32 pipes
Trampette 8 (1. 32 pipes

Dcembinsky Builds for St.

]olm's College, Winfield, KS

H. Dembinsky, organ bluldcr of
Gr'md Rapids, Michigan, is currently
building a one-mamual and pedal me-
chanical action organ for 5t. John's Col-
lege, Winficld, Kansas. The manual key
compass will be 56 pipes, and the pedal-
hoard will contain 30 notes. David Fic-
nen is the the college organist.

MANUAL & PEDAL
Gedeckt 8 ft. 56 pipes
Rohrilite 4 ft. 56 pipes
Prinzipal 2 ft. 56 pipes
Zinbel ITI 168 pipes

G. W. MacKINNON, formerly Hathaway
& Bowers, dealers in automated musical in-
struments, has released their latest catalogue
of 100 various instruments, including kalliopes,
inusic boxes, disc organs, carly record play-
ers, orchestrations and nickelodeons. It s
available for $2.00 from G. W. MacKinnmon,
West Coast Showrooms, 11975 E. Florence
Ave., Samta Fe Springs, Calil. 90670

ROBERT PRICHARD, organist of the
Pasadena Presbyterian Church  and  laculty
member of Occidental College and  Long

Beach City College, Calilornia, performned con-
certs in Reykjavik, Iceland, Liibeck and Her-
ford in West Germany, and in Paris during a
brief European tour during April and May.
He was one of two Americans invited 1o par-
ticipate in the “Intersational Organ Weeks
in Westphalia®™.

NOEL GOEMANNE will have a program
of his works performed under his direction at
a Festival Mass on June 10, 1973 at 12:30
p.m. at Christ the King Church, Dallas,
Texas. The Mass will include the prrmicre
of his “Fanfare for Festivals,” the “Missa
Internationalis,”” and other works for mixed
chorus, soloists, narrator, organ and brass,

ANDRE MERINEAU, organist of Montreal,
Canada, will be making his second concert
tour of Russia during May. The first was in
1968, Mr. Mérineau has also recently recorded
works by Tournemire and Alain on the organ
of St. Eustache in Pans, France. The twa
discs will be releated hy Pathé-Marconi in
the near future.

ROBERT HALL LEWIS, composer  and
faculty member at Goucher College and ‘The
Johns Hopkins University, is the recipient
of the Walter Ilinrichsen Award [or Compas-
ers for 1972, The annual award “1o honor and
encourage composers in mid-career,”” carries
a $3,000 amount 1o commission a new work
or record or publish an existing composition.

Wesley United Methodist Church
Wausau, Wisconsin
Rev. Jerome Nagler, Pastor

This two manvual organ
was designed by

Dr. Paul G. Bunjes

and custom built by

WICKS ORGAN COMPANY/Highland, lllinois 62249
Pipe Organ Craftsmen Since 1906

POCORNO BOY SINGERS
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K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR

J. H. & C. 5. ODELL & CO.

82-84 Morningside Ave., Yonkers, New York 10703
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CALENDAR

MAY
1 2 3 4 5
6 7 8 9 10 11 12
13 14 15 16 17 18 19
20 21 22 23 24 25 26
27 28 29 30 31
JUNE
1 2
3 4 5 6 7 8 9
10 11 12 13 14 15
DEADLINE FOR THIS CALENDAR WAS APRIL 10
5 May Karen Young, Trinity Lutheran,

Virgil Fox, Revelation Lights, Carpen-
ter Sports Bldg, Newark, DE

Oberlin  Collegium Musicum, Our
Lady of Bethlchem Chapel, La Grange
Tark, IL 8 pm

Diane Bish, RLDS Aud, Independ-
ence, MO 8 pm

David Bruce-Payne, boychoir work-
shop, Claremont Presbyterian, Clare-
mont, CA

6 May

James Johnson, First Church Congre-
gational, Cambridge, MA 8 pm

Battell Chapel Choir, Charles Krig-
baum, dir; Dwight Chapel, Yale U, New
Haven, CT 8:30 pm

Elijah b( Mendelssohn, Church of
the Heavenly Rest, New York City 4 pm

Francis Jackson, 5t Thomas Church,
New York City 5:15 pm

Hugh Knight, Cultural Center, New
York City 3 pm

Quentin Faulkner, Cathedral of St
John the Divine, New York City 3:30

L1 ]
h Regquiem by Brahms, Brick Church,
New York City 4 pm

Organ Concerto by Poulenc; Paul-
Martin Maki, org; Riverside Chamber
Ensemble; St Michael's Church, New
York City 4 pm

Michael Stauch, St Patrick’s Cathe
dral, New York City 4:45 pm

Medieval & Renaissance music with
old instruments, Gustavus Adolphus
Lutheran, New York City 7 pm

John Rose, recital; Evensong with
choir of Cathedral of Sacred Heart of
Newark; at Immaculate Conception
Seminary, Darlington, NJ 4 pm

Motet 6 and Cantata 51 by Bach,
Lord Nelson Mass by Haydn; Trinity
Church, Princeton, NJ 7:30 pm
Gregory Wiest, tenor; Cathedral of
Mary Our Quecn, Baltimore, MD 5:30

pm
Regquiem by Fauré, Missa Brewvis by
Kodaly; Christ Church, Alexandria, VA

4 pm

Kﬁs.m Breuvis by Koldaly, Requiem by
Fauré; Lutheran Church of the Refor-
mation, Washington, DC 3 pm

Eastman Polyphonic Choir, M. Alfred
Bichsel, dir; Eastman School of Music,
Rochester, NY B8:15 pm

Frank A Novak, Holy Trinity Luther-
an, Buffalo, NY 5 pm

David Boe, Ashland Ave Baptist, To-
ledo, OH 4 pm

Spring Festival Concert, Christ
Church, Cincinnati, OH 8 pm

Choral Concert, Valparaiso U, Val-
paraiso, IN 4 pm

Thomas Matthews, St Luke’s Episco-
pal, Evanston, IL 4 pm

Halt im Geddchinis Jesum Christ by
Bach; William Kuhlman, organist;
Grace Lutheran, River Forest, 1L 3%:45

m
P Mass in B minor by Bach, St Barbara
Church, Brookfield, IL 7:30 pm

Joan Lippincott, St John's Cathedral,
Milwaukee, WI 3:30 pm

Carlene Neihart, Second Church of
Christ, Scientist, Kansas City, MO 3 pm

The Maastricht Easter Play; In ec-
clesiis by Gabrieli; Larry Palmer, dir;
St Luke’s Episcopal, Dallas, TX 5 pm

Colorade Chorale, St John's Cathe-
dral, Denver 4 pm
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Yankton, SD 4 pm

Ted Alan Worth, Josephine Co Fair-
grounds Pavillion, Grants Pass OR

Leonard Raver, First United Metho-
dist, Redlands, CA B:15 pm

David Bruce-Payne, Claremont Pres-
byterian, Claremont, CA 8 pm

USC Concert Choir, James Vail, dir;
St Mark's Episcopal, Glendale, CA 4
m
I"!’ﬂ.ll Annual Festival of Choirs, La
Jolla Presbyterian, La Jolla, CA 9:30
& 11 am

Richard Birmey Smith, Notre Dame
Cathedral, Paris, France 5:45 pm

7 May

Workshop, “Music for the Church:
Rediscovered and New; Francis Jackson,
Robert Hobbs, Lee H Bristol Jr; music
for organ and choir of all ages; St
Thomas Church, New York City 9:30
am to 4:30 pm

Vernon de Tar, workshop on organ
works of Franck; Carleton College,
Northfield, MN 2:30 pm

8 May

Susan Lang, violinist, Trinity Church,
New York Ciuy 12:45 pm

David Finckel, cellist; Andrew Willie,
pianist; Cathedral of the Sacred Heart,
Newark, NJ 8:30 pm

Vermmon de Tar,
Northficld, MN 8 pm

Diane Bish, First Methodist, Marion,
K5 B pm

David Bruce-Payne, First Congrega-
tional, Long Beach, CA

Carleton College,

9 May

Albert Russell, St john's Episcopal,
Washington, DC 12:10 pm

Worth-Crow Duo, Salinas HS, Salinas,
CA

Francis Jackson, St George's Cathe-
dral, Kingston, Ontario, Canada

10 May

Charles C Bradley Jr, St Paul’s Chap-
¢l, Columbia U, I\K:w York City 12:05
pm

Charles D Frost, St Thomas Church,
New York City 12:15 pm

Arthur LaMirande, works by Franz
Schmide, Grace Episcopal, New York
City 12:30 pm

David Drinkwater, Trinity Church,
New York City 12:45 pm

William Whitehead, Bach
Bethlehem, PA (thru May 12)

Virgil Fox, City Aud, Bismarck, ND

Richard F Woods, 5t Andrew's
Church, Kansas City, MO 8 pm

Lionel Rogg, Cathedral,
Switzerland

Festival,

Geneva,

11 May

Frederick Swann, East Side Presbyter-
ian, Paterson, N

Symphonie Concertante by Jongen;
Robert Elmore, orgi Philadelphia Or
chestra, Eugene Ormandy, dir; Phila-
delphia Academy of Music, Philadel-
phia, PA {(also May 12, 14, 15)

Chattanooga Boys Choir, Independent
Presbyterian, Birmingham, AL 8 pm

Rosalind Mohnsen, Westmar College,
Le Mars, IA

Russell Saunders, Rocky Mountain
College, Billings, MT 8:15 pm

12 May

Lief Thybo, org; Eva Borgstrom, so-
prano; First Church Congregational,
Cambridge, MA 8 pm

Clyde Holloway, masterclass, St Ste-
phen's Episcopal Cathedral, Harrisburg,
PA

Moody Bible Institute Spring Festi-
val of Praise, Arie Crown Theatre, Chi-
cago, IL 7:45 pm

Worth-Crow Duo, Liberty Hall, El
Paso, TX

Russell Saunders, workshop, Rocky
Mountain College, Billings, MT =

William Teague, Cathedral, Morelia,
Mexico

Charles Benbow, New College Chapel,
Oxiord, England

13 May

Adel Heinrich, all-Bach, Colby Col-
lege, Waterville, ME

Frederick O Grimes, St Thomas
Church, New York City 5:15 pm

lhomas ] Williams, Cultural Center,
New York City 3 pm

Larry King, Cathedral of St John the
Divine, New York City 3 pm; followed
by 2nd Anniversary Celebration of God-
spell, 4 pm

James Harrell, tenor; Samuel Walter,
org; Church of the Resurrection, New
York City 4 pm

Dwight Carr, §t Patrick's Cathedral,
New York City 4:45 pm b

Requiem by Durullé; Paulist Choris-
ters; tribute to Franck Campbell-Wat-
son on 75th birthday; Church of S5t
Paul the Apostle, New York City 8 pm

Gloriz by Viwvaldi, Sympheny of
Psalms by  Stravinsky; ~ All - Saims’
Church, Princeton, NJ 7:30 pm

Clyde Holloway, St Stcphen's Cathe-
dral, Harrisburg, PA

Musical Vespers, Cathedral of Mary
Our Queen, Baltimore, MD 5:30 pin

Baltimore Pro Cantare, Cathedral of
the Incarnation, Baltimore, MD 4 pm

King David by Honcegger, Wilson
Methadist, Baltimore, MD 8 pm

Albert Russell, National Presbyterian,
Washington, DC 8 pm

Donald Dumler and Martin Berin-
baum, organ and trumpet; Independent
Presbyterian, Birmingham, AL

The Metropolitan Chorus, James F
Wiles, dir; Fairmount Presbyterian,
Cleveland Heighis, OH 7 pm

David Britton, First Congregauonal,
Columbus, OH 4 pm

Virgil Fox, City Aud, Great Bend,
RS

Colorado State U Singers, Brass En-
scmble; St John's Cathedral, Denver,
CO 4 pm

Francis Jackson, First Congregational,
Los Angeles, CA 8 pm

Jerald Hamilton, St Paul's Episcopal,
San Diego, CA 8 pm

14 May

Elena Vesela, Pioncer Mem Church,
Andrews U, Berrien Springs, MI 8 pm

Worth-Crow Duo, Grace United
Methodist, Alamagordo, NM

Mark Scott, St Paul’s Lutheran, Aus-
tin, TX 8 pm

Charles Benbow, Bratislava, Czecho-
slovakia

15 May

Mass in G by Schubert, Wall St So-
ciety, Larry King, dir; Trinity Church,
New York City 12:45 pm

John Rose, Cathedral of the Sacred
Heart, Mewark, NJ 8:30 pm

H Winthrop Martin, 5t Paul’s Episco-
pal, Syracuse, NY 12:10 pm

Edith Ho, Lutheran Seminary, Gettys-
burg, PA

Francis Jackson, Boy's Town, NE

Gillian Weir, for the RCO, London,
England

16 May
Rollin Smith, “T'he German Classics,”
Frick Collection, New York City 5 pm
Ralph Williams, tenor; Albert Rus-
sell, org; St John's Episcopal, Washing-
ton, DC 12:10 pm
Charles Benbow,
vakia

Kosisce, Czechoslo-

17 May

Gerre Hancock, St Thomas Church,
New York City 12:15 pm

Lany King, Trinity Church,
York City 12:45 pm

The Red Seu by Malcolm Williamson,
for Sacred Music Commission, Archdio-
cese of Newark; at Cathedral of the
Sacred Heart, Newark, NJ

Ted Alan Worth, Richardson
Richardson, TX

New

HS,

18 Ma
Music for organ and brass for college's
150th  anniversary, Trinity College,
Hartford, CT 8:15 pm
William \Whitchead, Bach
Bethlchem, PA (also May 19)
Erik Routley, lecture, “Church Music
and Theology,” Independent Presbyter-
ian, Birmingham, AL 7:30 pm (also
May 19, 7:30 pm and May 20, 4 pm)
The Early Music Calliope, OM
Church, Portland, OR 8:30 pm (also
May 19)

Festival,

20 May

Dona Nobis Pacem by Vaughan Wil-
fiams, Church of the Ascension, New
York City 11 am

Missue Sanctorum  Meritas % Papae
Marcelli by Palestrina, Madison Ave
Presbyterian, New York Gity 4 pm

Donald Dumler, Inmmaculate Concep-
tion Chuich, Bronx, New York City

Wayne Fisher, St Thomas Church,
New York City 5:15 pm

St George’s Choir, Choral Society and
Orchestra, St George's Church, New
York City 4:30 pm

Donald Joyce, Cultural Center, New
York City 3 pm

A Contemporary Psalm by Fetler,
Froe Hymus in Popular Style by Gard-
ner; First Presbyterian, New York City
1:30 pm

Juerry Ficlds, St Patrick’s Cathedral,
New York City 4:45 pm

The Russian Liturgical Singers, River-
side Church, New York City 5 pm

Arthur A Phillips, 5t Alban’s Congre-
gational, St Albans, NY 5 pm

Psalin of Redemption; Concerlo for
Organ, Brass and Percussion by Elmore;
Tenth Presbyterian, Philadelphia, PA 5
pm

Dupré Memorial Coucert; Kathryn B
Johnston, pianist; Reginald Lunt, org;
First Presbyterian, Lancaster, PA 8 pm

Trumpet and choral works by Lek-
berg and Moe; Emmanuel  Episcopal,
Baltimore, MD 11 am

Eileen Morris Guenther, Cathedral
of Mary Our Queen, Baltimore, MD
5:30 pm

Francis  Jackson, Christ
Georgetown, Washington, DC

Virgil Fox, Trinity Lutheran, New-
port News, VA

Marshall Foster, First Presbyterian,
Wilmington, NC 5 pm

“Bach Hour," Lutheran Choral of
Bufiale, Trinity Youth Orch, Frank A
Novak, dir; Trinity Lutheran, Buffalo,
NY 5 pm

Jephitha by Carissimi, works by Han-
del; Chicago Chamber Choir, Church of
Our Saviour, Chicago, IL 4 pm

Camata 11 by Bach; Victor Hildner,
organist; Grace Lutheran, River Forest,
IL 3:45 pm

Johm Kois, First Congregational, QOak
Park, IL 7:30 pm

Requiems by Brahms, First United
Methodist, Ashland, KY 7 pm

Jerald Hamilton, Colorado State U,
Fort Collins, CO 4 and 8 pm

James Pressler, St Mark's Episcopal,
Glendale, CA 4 pm

David Britton, Our Saviour's Luther-
an, Long Beach, CA 8 pm

The Creation by Haydn, La Jolla
Presbyterian, La Jolla, CA 4 pm

Church,

21 May
Jerald Hamilton, masterclass, Colora-
do State U, Fort Collins, CO

22 May

Ronald Wyatt, Imterchurch Center,
New York City 12 noon

John Kordel-Juliano, baritone, Trin-
ity Church, New York City 12:45 pm

Francis Juckson, Princeton, NJ

John Holtz, St John's Episcopal,
Washington, DC 8 pm

Ann Labounsky, all-Langlais, St Clo-
tilde Clwrch, Paris, France

23 May

Interchurch  Center  Choir, Inter-
church Center, New York City 12:05
|)ll|

Linda Jomas, flute; Albert Russell,
org; St John's Episcopal, Washington,
DO 12:10 pm

Michael Radulescu, Town Hall,
Leeds, kogland

24 May

W  Elmer Lancaster, St Thomas

Church, New York City 12:15 pm
Ronald Wyait, Lrinity Church, New
York City 12:45 pm
Wilma Jensen and K Dean Walker,
piano and percussion; Stuutgart jr HS,
stuttgart, AR
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26 May

Delbert Disselhorst, Baldwin-Wallace
Conservatory, Berea, OH

Ann Labounsky, Voorburg, Holland

27 May

Kenneth Starr, $t Thomas Church,
New York City 5:15 pm

Prudence Curtis, Cultural
New York City 3 pm

Alec Wyton, Cathedral of St John
the Divine, New York City 3:30 pm:
followed by Evensong with choirs of
Rosemary Hall and Choate Schools, 4:30
m
pjcrn,' Brainard, St Michael's Church,
New York City 4 pin

Western Branch HS Varsity Singers
of Chesepeake, VA: at St Patrick’s Cath-
cdral, New York City 4:45 pm

Gricer Taylor, soprano; Cathedral of
Mary Our Queen, Baltimore, MD 5:30

Center,

n
¢ David R Hunsberger, Trinity Luther-
an, Cleveland, OH 4 pm

Rosamond Hearn, organist; Missa
Brevis by Kodaly, Jubilate Deo by Ga-
brieli; Concert Choir of American Con-
servatory of Music, Kenneth Sanson, dir;
Evangelical Lutheran Church of St
Luke, Chicago, IL

Dexter Bailey, RLDS Aud, Independ-
ence, MO 2:30 pm

Mass in B minor by Bach, The Cath-
cdral Singers, St John's Cathedral, Den-
ver, CO 4 pm

David Bntton, U of California, Irvine,
CA 8 pm

29 Ma
Etsuko Terada, pianist, Trinity
Church, New York City 12:45 pm

30 May

Bradley Hull, Interchurch
New York City £2:05 pm

Walter Baker, Church of St Paul the
Apostle, New York City 8:30 pm

Tom Atkin, St John's Episcopal,
Washington, DC 12:10 pm

Center,

Michael Radulescu, Liverpool Cathe-
dral, Liverpool, England
Gillian Weir, Bath
Abbey, Bath, England

Festival, The

I June
Ted Alan Worth, Cathedral of St
John the Divine, New York City

3 June

Vernon de Tar, St Thomas Church,
New York City 5:15 pm

Timothy Zimmerman, Cultural Cen-
ter, New York City 3 pm

Cathedral Choir School Alumni Ser-
vice, Cathedral of St John the Divine,
New York City 4 pm

Capitol Hill Choral Society of Al-
bany, NY; at St Patrick's Cathedral,
New York City 4:45 pm

Ronald Wyatt, Shrine of the Imma-
culate Conception, Washington, DC 7
pm

Malcolm Williamson, recital and op-
cra performances; Zion Lutheran, Can-
ton, OH

Catharine Crozier and Harold Glea-
son, workshop; Catharine Crozier, reci-
tal at 8 pm; East Heights Methodist,
Wichita, KS

Spring Choral Concert, 5t Bede's Epis-
copal, Menlo Park, CA

Tell It Like It Is, folk-musical by
Ralph Carmichael; First Presbyterian,
Oceanside, CA 7:30 pm

4 June
Region 2 AGO Convention, Bridge-
port/Stamford, CT (thru June 6)

5 June
Diane  Addison, seprano; Trinity
Church, New York CGity 12:45 pm
Allen by Jean Guillou (premiere),
works by Bach; Trinity Church, New
York City 8 pm

G June
Dick DecLong, St John's Episcopal,
Washington, DC 12:20 pm

7 June

Reginald Lunt, St Thomas Church,
New York City 12:15 pm

David Mulberry, Trinity Church, New
York City 12:45 pm

8 June

Chichester Psalms by Bernstein, Hodie
by Vaughan Williams; Apollo Musical
Club, Orchestra Hall, Chicago, IL 8:15
pm

9 June

Conference on Baroque Music, Aston
Magna Center, Great Barrington, MA
(thru June 30)

10 June

Jean Jones,
York City 3 B:l

David Mulberry, Cathedral of St John
the Divine, New York City 3:30 pm

Heriman Berlinski, St Thomas Church,
New York City 5:15 pm

James Metzler, Trinity Church, To-
lede, OH

Region 8 AGO Convention, Dayton,
OH (thru June 13)

Cultural Center, New

11 June
Conlempomr"' Organ Music Work-
shop, Hartt College of Music, Hartford,

CT (thru June 15)

Winners of the performance competi-
tions of the New York City Chapter
AGO, St George's Church, New York
City 8 pm

Region 9 AGO Convention,
ville, TN (thru June 14)

Organ and choral works by Mathias,
Leighton, Zimmermann, Near, R Nel-
son; St Luke's Episcopal, Evanston, IL
4 pm

Conference on  Worship, Lutheran
Churches of US and LSWMA, Minnea-
polis, MN (thru June 15)

12 June

American  Church  Music, Trinity
Church Choir, Larry King, dir; Trinity
Church, New York City 12:45 pm

Knox-

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

Inquiries are Cordially Invited

W. Zimmer & Sons

INCORPORATED
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rve Y

HEUMUTH WOLFF

4161 A LITE, LAVAL/QUEBEC
$ 2800

practice organs

13 June

Kay Granger, contralto; Albert Rus-
sell, org; St John's Episcopal, Washing-
ton, DC 12:20 pm

Alaska Festival of Music, Anchorage,
AK (thru June 28)

Region 12 AGO Convention, Colora-
do Springs, CO (thru June 15)

14 June
Judith Hancock, Trinity Church,
New York City, 12:45 pm

15 June

Richard B Smith, Cathedral of Christ
the King, Hamilton, Ontario, Canada
B:15 pm

18 June

Region 5 AGO Convention, Northern
Virginia Area (thru June 20)

Region 7 AGO Convention, Evanston,
IL (thru June 20)

Regions 10 and 11 AGO Convention,
Wichuta, K5 (thru June 20)

Region 14 AGO Convention, Portland,
OR (thru June 20)

24 June
Region 6 AGO Convention, Green-
ville-Spartanburg, SC (thru June 27)

25 June

Region 3 AGO Convention, Syracuse,
NY (thru June 27)

Region AGO Convention, Bethle-
hem, PA (thru June 27)

26 June

18th National Convention, Organ His-
torical Society, Lawrenceville, NJ (thru
June 28)

9 July
Region 1 AGO Convention, Water-
ville, ME (thru July 11)

TRACKER  ORCGANS
(514) 661 2072
f.o.b. Montreal
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JACK ABRAHAMSE

George Street United
Peterborough, Ont. Canada
Recitals {Organ/Pianc}

robert anderson

SMD FAGO

Southern Methodist Univarsity
Dallas, Texas 75275

HEINZ ARNOLD

F.AGO.

STEPHENS COLLEGE
COLUMBIA, MO.

D.Mus.

John Barry
ST. LUKE'S CHURCH
LONG BEACH, CALIFORNIA

Peter J. Basch

Wildwood Road
Califon, New Jersey 07830

ROBERTA BITGOOD

First Congregational Church
BATTLE CREEK, MICHIGAN
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ORGANIST

POMONA COLLEGE
CLAREMONT GRADUATE SCHOOL

THE CLAREMONT CHURCH
Claremont California

CHARLES BOEHM

TRINITY LUTHERAN CHURCH
Hicksville, N.Y.

NASSAU COMMUNITY COLLEGE
Garden Cily, N.Y.

DAVID BOWMAN
DMA.
Alabama State University
Mentgomery, Alabama

ETHEL SLEEPER BRETT

Organist and Recitalist

First Methodist Church, Sacramento, Cal.

WILFRED BRIGGS

St. John's in the Village
New York 14, N.Y.

JOHN BULLOUGH

AB, M.S.M. Ch.M.
Farleigh Dickinson University
Teaneck, New Jaraay
Memorial Methadist Church
White Ploins, New York

ARTHUR CARKEEK
MEM. A.AG.0.
DePauw University Organist
Gobin Memorial Church
Greencastle, Indiana

EARL CHAMBERLAIN
EI.C.L
ST. STEPHEN'S CHURCH

Cohasset Massachusatis

Grucunstein Award Sponsor
CHicaco
CLus oF
WoMEN
ORGANISTS
Ellen Lofberg, President

Robert Clark
School of Music
University of Michigan
Ann Arbor

Harry E. Cooper

Mus. D., F.A.G.O.
RALEIGH, N. CAROLINA

WALLACE M. COURSEN, JR.

F.AG.O.
CHRIST CHURCH
BLOOMFIELD AND GLEN RIDGE, N.J.
The Kimberly School, Montclair, N. J.

DELBERT DISSELHORST

University of lowa

lewa City lowa

KATHRYN ESKEY

The University of
North Carolina

at Gresnsbhoro

Organ Recitals

Harold L Abmyer, Fredericksburg, VA —
Fredericksburg United Methodist, March 11:
Improvisation on a Theme of David Jennings,
Albinyer; Communion, Vierne; Song Without
Words on Romance sans paroles, Bonnet; Can-
tilene, Toceata, Peeters; Little Bells of Our
Lady of Lourdes, Gaul; Variations on Jesus
priceless treasure, Walther; Aves Marin, Schu-
bert; Dawn, Jenkins; 2 settings Ah holy Jesus,
Walcha and Reger; Fantasia in G minor, Little
Fugue in G minor, Bach,

Robert Anderson, Dallas, TX — First Con-
gregational, San Bernardine, CA March 11:
Prelude and Fugue in E minor (lesser), Bruhns;
La Romanesca, Lo Balle dell’ Intorcia, Va-
lente; Trio Sonata in G BWV 530, Bach; Fan-
tasia K 608, Mozart; Psalm Prelude Set 1/1,
Howells; Visions opus 44, Dupré; Theme and
Variations f{rom Hommage 2a Frescobaldi,
Final from Symphonic I, Langlais.

Joyce B Auchincloss, Avon, CT - Gmace
Church, Millbrook, NY March 11: Prelude
and Fugue in E minor, Bruhns; Klavieribung
Pv 111 (Manualiter), Bach; Offertoire, Tierce
en taille in A, Dandrieu; Allegro from Sym-
phony VI, Widor,

Dexter Bailey, Chicago, 1L — Our Lady of
Bethlchem Convent, La Grange Park, IL
March 4: Chaconne in E minor, Buxichude;
Soul adorn thyself, Fantasy and Fugue in G
minor, Bach; Noél étranger, d’Aquin; Berceuse
on Two Notes that Cypher, Ballade on the
Phrygian Mode, Alain; Prelude and Fugue in
G minor, Dupré.

Gordon M Betenbaugh, El Dorado, AR —
First United Methodist, El Dorado March 28:
Chaconne in G minor, L Couperin; Wo soll
ich flichen hin BWYV 646, Bach; Herzlich tut
mich verlangen, Walther; Flute Solo in A,
Arne; Contabile, Franck; Brother James's Air,
Wright; Rhosymedre, Vaughan  Williams;
Choral in A minor, Franck.

Patricia Bird, North Tonawanda, NY — §,
I'aul’s Cathedral, Buffalo, NY March 30: Con-
certe in A minor, Vivaldi; Now Thank We
All Our God, Bach-Fox; Jig Fugue in G,
Bach; Chant de paix, Langlais; Roulade, Bing-
hawn; Carillon de Westminser, Vierne.

Carolyn Bochling, New York, NY — Phila-
delphia Divinity School, Philadelphia, PA Febr
21: Trumpet Tune in C, Johnion; Gloria
Couplets from Parish Mass, Couperin; Lobe
den Herren, Drischner; Prelude and Fugue in
G BWV 541, Bach; Alleluyas, Preston; Anti
phons opus 18, Dupre.

Owen Brady, Beverly Hills, CA — 5t Mark"
Episcopal, Glendale, CA March 4: Trumpet
Tune in D, Johnton; Sonata in G minor, Back
{with Mark Maslow, oboint); Priere, Jongen;
Sonata per Organo, DPergolesi; Lichster Jesu
wir sind hier, Bach. Alio Rejoice in the Lamb,
Britten; with All Saints and St Mark's Choirs,
Richard W Slater, organist,

Rayner Brown, Los Angeles, CA — Biola
College, La Mimda, CA March 23: Chorale
Passacaglia, Haller; Partita, Howells; No 16
from L'Orgue Mystique, Tournemire; Varia-
tions, Rayner Brown (premierc).

Herbert Burtis, Red Bank, N] — Cathedral
of the Sacred Heart, Newark, NJ March 6
La Nativite (complete), Messiaen.

Susan Chapman — Junior recital, Mars 11l
Caliege, NC March 22: Choral Varié sur fc
Veni Creator, Duruflé; Concerio in B minor,
Whither; Andante K 616, Mozart; Prelude and
Fugue in G BWV 541, Bach; Choral in A
minor, Franck.

James Chidester — S5t Paul’s Cathedral, B
falo, NY March 23: Fugue in E-ftat, O G.
have mercy, Humble us by Thy goodness Lo..,
Bach; Final in B-flat, Franck.

Edward E Clark, Hartford, CT — United
Church of Christ, Sccond Congregational,
Westfield, MA March 11: Sonata II in C
minor, Mendelssohn; Herzlich tut mich ver-
langen, Buxtchude; Nun danket alle Gott,
Kaufmann; Lobe de Herren, Walther; Suite
Bréve, Langlais; Joie ¢t clarté des Corps
Glorienx, Messinen; Dorian Toceata, Trio Son-
ata 5 in C, Bach; Prelude and Fugue on

BACH, Liszt.

Michael Corzine, Evansville, IN — Fint
Presbyterian Church, Fort Wayne, IN March
10: O Lamm Gottes upschuldig BWV 656,
Prelude and Fugue in E minor BWV 548, Bach;
Concerto 2 in  B-flat, Handel; Prelude on
ALAIN, Duruflé; Sonata I, Hindemith; Alle-
gro vivace from Symphony V, Wider,

Wallace M Coursen Jr, Glen Ridge, NJ —
Christ Episcopal, Glen Ridge March 23: Prel-
ude and Fugue in C minor, Erbarm dich mein,
O Lamm Gottes unschuldig, Bach; Corteége
et Litanie, Dupré; Durch Adams Fall, Homi-
lius; O Traurigkeit, Schroeder; Choral in B
minar, Franck.

Robert Cundick Westminster Preshbyter-
jan, Akron, OH Feb 25: Concerto del Taglietti,
Walther; Nun komin der Heiden Heiland,
Fantasy and Fugue in C minor BWV 537,
Bach; Cornet Voluntary in E, Walond; Trp-
tyque opus 58, Vierne; Sonatina, Cundick;
Communion, Torres; Toccata, Sowerby.

James A Dale — US Naval Academy, An-
napolis, MD March 25: Prelude and Trumpet-
ings, Roberts; Sonata VI, Mendelssohn; Fugue
in C, Buxtehude; Choral in E, Franck,

Mrs Elaine Davidson, Shreveport, LA —
First United Methodist, El Derada, AR March
21: Prelude and Fugue in E minor, Christ lag
in Todesbanden, Bach; Herzlich thut mich
verlangen, Kuhnau; Pastorale in E, Franck;
Prelude an Song 46, Sowerby; Toccata on O
Filii et Filiae, Farnam; Claire de Lune, Vierne;
Contemplation, Peloquin; Dialogue for the
Mixtures, Langlais; Fanfare, Cook.

Lloyd Davis, Chicago, 1L — Bryn Mawr
Community Church, Chicago March 18: 3 set-
tings Out of the Depths, Scheidt, Busch and
Stout; 2 settings O Lamb of God most holy,
Bach and Pachelbel; 2 settings O Sacred Head,
Keliner and Brabms; Choral in B minor,
Franck; Incantation for Hely Saturday, Lang-
lais; I call to Thee Lord Jesus Christ, Walcha;
© wman bewail thy moctal sin, Prelude and
Fugue in A minor, Bach.

Delbert Disselhorst, Iowa City, [IA — United
Church of Christ, Congregational, Ames, 1A
March 11: Prelude, Fugue and Chaconue, Bux-
tehucde; Partita, Krapl; Fantasin K 594, Mo-
sart; 2 settings O blessed Jesus, Brahms and
Walcha; Troo Sonata in E-ilat BWV 525, Prel-
ude and Fugue in G BWV 541, Bach.

Richard Ditewig, San Francisco, CA —
Grace Cathedral, San Francisco March 4
Gloria and Credo [rom Organ Mass, Liszt;
Estampie, Anonymous; 3 Stations of the Cross,
Dupré; Fantasy and Fugue in G minor, Bach;
;‘lucl:ata in A, Paradisi; Thou Art the Rock,

ulet.

Ronald Ebrecht — student ol Robert Anders
wn, junior reatal, Southern Methodist U,
Dallas, TX March 15: Toccata Quinta, Can-
cona Quarta (Bk II), Frescobaldi; Prelude
and Fugue in A BWV 3536, Wir glaubea all
BWV 680, Bach; Ave Maria Ave Maris Stella,
wanglait; Trmsports ce joie, Messiaen,

Jeannie Edwards — student of W David
Lynch, gmduation recital, Meredith College,
Raleigh, NC March 13: Prelude and Fugue
in E, Buxtehude; Prelude in C minor BWV
546, Bach; Cortege et Litanie, Dupré.

Walter A Eichinger, Seatte, WA — Ply-
mouth Congregational, Seattle March 14: Suite
in the First Mode (Bk 1), Nivers; O Haupt
voll Blut und Wunden, Pepping; Four Organ
Psalms, Zimmermann.

Elizabeth Farr — student of Vernon de Tar
at Juilliard School, Lincoln Center, New
York, NY March 16: Toccata, Adagio and
Fugue in C BWV 564, Bach; Suvite du Premier
Ton, du Mage; Scherzo opus 2, Duruflé; Com-
bat de la Mort et la Vie, Messiaen; Introduc-
tion, Passacaglia amd Fugue opus 127, Reger.

Susan I Ferre, Temple, TX -~ Christ Epis-
cqpal, Temple March 4: Chant de joie, Lang-
lais; Voluntary in Three Movements, Stanley;
3 settings O Sacred Head, Bach, Langlais and
Bralims; Toccata on Ave Maris Stella, Dupré;
Eli Eli lamma, Tuurmemire; Fugue in E-flat,
Bach; Impromptu, Vierne; Variations on Veni
Creator, Durufle.
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Robert M Finster, Denver, CO — North
Presbyterian, Denver March 18: Prelude,
Fugue and Chaconne, Buxtehude; Fantasy K
504, Mozart; Partita on Lobe den Hermn,
Ahrens; Choral in B minor, Franck; Three
Preludes, Brown; Toceata in F BWV 540,
Bach.

Wayne Fisher, Cincinnati, OH — Christ
Church, Cincinnati March 18: Choral-Impro-
visation on Victimae Paschali, Tournemire;
Prelude and Fugue in C minor, Partita on
Now let us Lord God, Fantasy on I call to
‘Thee, Liibeck; Trio Sonata 3 in D minor
BWV 527, Bach; Allegretto grazioso from
Sonata in G, Dennett; Lamento, Deux Es-
fuisses opus 41, Dupré.

Fred W Gaul Jr.,, Point Pleasant, WV —
Jobnson Mem United Methodist, Huntington,
WV March 21: Prelude and Fugue in C minor,
Bach; Récit de chromhorne, Couperin; Le
bancuet céleste, Messinen; Priambeln und In-
terludien, Schroeder.,

James W Good, Louisville, KY -~ Southern
Baptist Thealogical Seminary, Louisville March
20: Fanfare, Cook; Partita on Was Gott tut,
Pachelbel; Prelude and Fugue in B minor BWV
544, Bach; Toccata and Fugue in D opus 59/5
and G, Reger; Suite opus 5, Duruflé.

Herbert Gotsch, River Forest, JL — Holy
Cross Lutheran Detroit, MI March 4: Orgel-
biichlein {complete), ClavierGbung Part II1
{large settings, no duets), Bach.

Eleanor Hammer, Los Angeles, CA — 5t
Paul’s Cathedral, Los Angeles March 23: Prel-
ude and Fugue in B minor BWV 544, O Lamb
of God BWV 656, Bach; Etude in the Form
of a Canon No 4, Fugue 5 an BACH, Schu-
mann; Introduction and Passacaglia in D
minor, Reger.

Eugene Hancock, New York, NY -~ 5t Mat-.
thew & St Timothy Church, New York City
March 25: Allegro from Symphony 11, Vierne;
Adorn yourself my soul, Lond Jesus Christ
stay with us (18 Great), Bach; Kyre Versets
from Parish Mass, Couperin; Introduction and
Fugue on Psalm 94, Reubke; Via Dolorosa,
Sowande; Pastorale, William Cooper; Consum-
matum est, Tournemire; Litany for a Holy
Day, Langlais.

Charles H Heaton, Pittsburgh, PA — Eureka
College, Eureka, IL March 5: Toccata 8 in
G, Muffat; Magnificat in D, Dandrieu; Dorian
Toccata and Fugue, Bach; Song of May, Jen-
gen; The Fourth of July, Hewitt; Nocturne,
McCalbe; Prelude and Fugue in B, Dupré.

Richard Heschke, Baton Rouge, LA — Texas
Lutheran College, Seguin, TX Feb 25: Prelude
and Fugue in D, Buxtchude; Concerto in F
opus 4/5, Handel; Jesus Christus unser Heiland

WV 688, Prelude and Fugue in minor
BWV 543, Bach; Deuxieme Fantaisie, Alain;
Canons in B minor and major, Schumann;
Final from Symphony III, Vierne,

David W Hinshaw, El Paso, TX — Finst
Presbyterian, Tulia, TX March 20: Toccata
and Fugue in D minor, O man bewail thy
grievous sin, Bach; Sonata de Clatines en la

mayor, Soler; Cortége et Litanle, Dupré:
Priecre & Notre Dame, Bogllmann; En Un
Templa Churregueresco, Cortes; Scherzino,

Noble; Fantasia on Victimae Paschali, Hin-
shaw; Choral in A minor, Franck.

Fred Hohman, S5t Louwis, MO — Christ
Church Cathedral, St Louis March 5: Tro
Sonata 5 in € BWV 529, Trio Sonata 3 in D
minor BWV 527, Prelude and Fugue in A
minor BWV 543, Bach; Prelude, Fugue and
Variation, Franck; Scherzo in E, Gigout; Final
from Symphony I, Vierne; Scherzo opus 2,
Prelude in E-flat minor from Suite opus 3,
Prelude and Fugue on ALAIN, Durufié.

Virginia L, Holland — student of Walter A
Eichinger, doctoral recital, U of Washington,
Seattle March 11: Vanations on Wehe Wind-
gen wehe, Scheidt; Suite du deuxieme ton,

Clrambault; Sonata VI, Mendelssohn; La
Vierge et I'Enfant, Les Bergers, Dicu parmi
nous, Messiaen; Invocations, Mathias,

Arthur Honeychurch, Malvern, AR — First
United Methodist, El Dorado, AR Apdl 4:
Introitus, Ite Missa est from Missa Brevis,
Kodaly; Da Jesus an dem Kreuze stund,
Scheidt; Three Tunes from the Italian Ba-
roque, arr S Drummond Wolff; Prelude and
Fugue in A minor, Wenn wir in hochsten
Nithen sein, Liecbster Jesu wir sind hier, O
Mensch bewein, Bach.

James Hopking, San Marino, CA — 5t Paul's
Cathedral, Los Angeles March 16: Prelude
and Fugue in F, Fischer; 2 scttings O Weht
ich muss dich lassen, Brahms; Wandrous Love,
Barber; Prelude and Fugue on O Traurigkeit,
Brahms; Cortege et Litanie, Dupré,

Ronald Hough, Wichita Falls, TX — Fimst
Christian, Wichita Falls March 13: Now thank
we all our God, Bach-Fox; Vardations on
Under the Linden Green, Sweelinck; Nogl
grand jeu et duo, d'Aquin; Prelude and Fugue
in E-flat BWV 552, Bach; Dialogue for the
Mixtures, Langlais; Fast and Sinister from
Symphony in G, Sowerby; Rumba, Elmore;
Andante sostenuto from Symphonie Gothique,
Widor; Prelude and Fugue in G minor, Dupré.

August Humer, Richmond, VA — U of Rich-
mond Feb 25: 6 picces from Parish Mass,
Couperin; Canzon a 4 del Quarto Tono, Er-
bach; Passacaille, Martin; Tanztoccata, Heiller;
Toceata in E {Concertata), Bach; Phantasy
and Fugue on Wachet auf, Reger,

Andrew Huntington, Hardord, CT Asy-
lum Ave Baptist Church, Hartlord Feb 25:
Concerto 4 in F, Handel; Dialogue in trie du
cornet ¢t de la Cromorne, Couperin; Prelude
and Fugue in B minor, Bach; Litanies, Alain;
Plainte, Langlais; Choral in A minor, Franck.

George L Jones Jr, Potsdam, NY — All
Saints Cathedral, Albany, NY April 29: Con-
certo 5 in F, Handel; Cantabile, Franck; Boys
Town from American Suite, Langlais; Sonata
5 in D, Mendelssohn.

Danald Joyce — student of Vernon de Tar,
The Juilliard School, New York City March
20: Voriations on Da Jesus an dem Kreuze
stund, Scheidt; Tro Sonata 3 in D minor,
Dorian Toccata and Fugue, Bach; Sonata 11,
Hindemith.

Mildred Kammeyer, Culver City, CA —
St. Paul’'s Cathedmal, Los Angeles, CA March
9: Chaconne, L. Couperin; Ana [rom Concerto
in D, Handel; Ana Pastorella, Rathgeber;
Preludes I1 and III, Bloch; Elegie, Pecters;
Prelude in G BWV 56 8, Bacl,

Martin Kehe, Denver, CO — Bethlehem
Lutheran, Denver Feb 27. Prelude, Fugue and
Chaconne, Buxtchude; Finale to Senata VI,
Mendelhsohn; Little Fugue in G minor, Bach;
Prelude au Kyrie, Langlais; Lord of Glory,
Manz; Offcrtoire sur les grand jeux, Couperin;
Communion, Purvis; Grand jen, du Mage; O
World, I Now Must Leave Thee, Brahms;
Agincourt Hymn, Dunstable; 1 Am Black But
Comely, Dupré; Toccata, Gigout.

Robert B King, Burlington, NC — Mere-
dith College, Raleigh, NC March 13: Chacon-
nes in G minor and F, L Couperin; Trio So-
nata in E-flat BWV 525, Bach; Elevation (Con-
vent Mass), Couperin; Prelude and Fugue in
E minor, Bruhns; Concerto V in F, Handel;
Epilogue for Pedal Sole, Ave Maria Ave Maris
Stella, Langlais; Improvisation on the Te
Deum, Duruflé.

Gale R Kramer, Ann Arbor, MI — West
Side United Mcethodist; Ann Arbor Fcb 18:
Prelude and Fugue in E minor, Bruhns; Mass
in the Dorian Mode, Raison; Partita on What
God ordains is surely just, Pachelbel; Deck
thysell my soul, Prelude and Fugue in A
minor, Bach; Balleto and Corrente, Balleto
and Ciacone, Frescobaldi; Prayer, Jongen; In-
termezzo  from  Symplony VI, Widor; Te
Deum, Langlais.

Klaus Kratzenstein, Houston, 7X — Rice
U, Houston Feb 4: Concerto in G, Walther;
3 Maognificat Fugues, Pachelbel; Toccata in
G, W H Pachelbel; Fantasia, Kuchar; 3
Chorale P'reludes opus 67, Reger; Partita on
Aus ticfer Not, Bauer; Improvisation. Feb 18:
Toccata in D minor, Buxtehude; Dialogue,
Recit, Vivement, Dornel; Toccata and Fugue
in D, Eberlin; 2 Chorale Preludes, Brahms;
Die Tageszeiten, Genzmer; 2 Chorale Pre-
ludes, Sclilling; Improvisation.
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Marilou Kratzensiein, Houston, TX -~ Rice
U, Houston Feb 11: Prelude and Fugue in F,
Liibeck; Premier Sanctus and Recit de tierce,
de Grigny; Ciacona in E minor, Buxtchude;
Fantasy in F, Mozart; Pastorale, Franck; Suite
Medievale, Langlais; Chaconne nouvelle, Schil-
ling.

John Kuzma, San Diego, CA — Grace
Lutheran, San Diego March 18: Organ Pieces
in A, Dandricu; Sonata III, Hindemith; Pre-
lude and Fugue in G, Bruhns; Second Seonata
apus 60, Reger,

13

Ann Labounsky, Pittsburgh, PA — St Ber-
nard's Church, Pittsburgh Feb 25: Suite du
premier ton, Clémmbault: An Wasserflilssen
Babylon BWV 6358, Fantasia in G BWV 572,
Bach; Regina Angelorum, Langlais; Fast and
Sinister, Sowerby; Grande Piéce Symphonique,
Franck; Improvisation on Submitied Theme.

Samuel Lam — doctoral recital, U of Michi-
gan, Ann Arbor March 11, all-Bach: Fantasia
in G BWV 572, Nun komm der Heiden Hei-
land BWV 659, 660, 661, Passacaglia and
Fugue in C minor BWV 582, Sonata 5 in C
BWV 529, O Mensch bewein BWV 622, Toc-
cata and Fugue in D minor BWV 565,

Arthur Lawrence, Notre Dame, IN —
Ilowe Military School, Howe, IN Feb 23
Toccata and Fugue in D minor BWV 565,
Bach; Fantasia on How Brightly Appears the
Morning Star, Buxtehude; Prelude and Fugue
in E minor, Bruhns; Pastorale, Zipoli; Of-
fertoire sur les grands jeux, Couperin; Prelude,
Fugue and Variation, Franck; Fugue in G
minor, Dupré.

Clarence Ledbetter «— Knowles Mem Chapel,
Rollins College, Winter Park, FL Feb 11:
Clavieriibung, Part III (large settings minus
duets}, Bach.

Myron G Leet, Wilkes Barre, PA — Abing-
ton Baptist Church, Abington, PA Feb 25:
Concerto 2 in B-flat, Handel; 2 settings These
are the IHoly Ten Commandments, Bach;
Pricre in C-sharp minor, Franck; Variations
on America, Ives; Scherzo Irom Symphony 1I,
Vierne; Fanfare, Cook; Eventide, A H John-
son; Prelude and Fugue in G minor, Dupré.

Ivan R Licht, Rocky River, OH — Church
of St Christopher, Rocky River, March 4: The
Emporer’s Fanfare, Soler; Concerto in B mi-
nor, Walither; Trio Sonata V in O, Bach;
Symphony 1II, Viernc; Chant de mai, Jongen;
Brother Jame'’s Air, Darke; Prelude in Classic
Style, Young; Te Deum, Langlais.

David Lowe, Huntsville, AL — First Baptist,
Huntsville March 7: Prelude, Fugue and Cha-
conne, Buxtehude; Tierce en taille (Convent
Mass), Couperin; Piéce Heroique, Franck;
Scherzo in E ,Gigout; Postlude for Compline,
Alain; Prelude and Fugue in G minor, Dupré.

Stephen McKemie, 5t Louis, MO — Salem-
In-Ladue Methodist Church, St Louis Feb 26:
Prelude and Fugue in A minor, Bach; When
the Morning Stars Sang Together for organ
and electronics, Pinkham; Tocecata, Near; Soul
adorn thyself with gladness, Oh that I had a
thousand voices, To shepherds as they watched,
Ore; Orgelsonata opus 18/2, Distler; Carillon-
Sortie, Mulet.

Karen McKinney, Los Angeles, CA — St
Paul’s Cathedral, Los Angeles March 30: Trio
Senata V in C BWV 529, Bach; Basse de
trompette ou de cromorne, Recit de tierce en
taille, Dialogue, de Grigny; When Jesus Wept,
Clifford Vaughn; Prelude and Fugue III, Bad-
ings.

Norman Mackenzie, Philadelphia, PA -
Christ Church, Philadelphia March 10: Pre-
lude and Fugue in G minor, Buxtehude; O
whither shall I flee, Lord Jesus Christ with us
abide, Praisc to the Lord, Fugue & la Gigue,
Bach; Grand Choeur Dialogue, Gigout; Fan-
tasy in A, Franck; Finale from Rhythmic
Suite, Elmore.

John Marberry, Evamston, TL — St James
Eptscopal, Alexandria, LA March 25: Maria
Matrem, Anonymous; Danza alta, de’ la
‘Torre; Conditor alme siderum, Juan de An-
chieta; Tiento de premier tono, Sebastian
Durén; Fuga in G minor, Oxinagas; Fantasia
primi toni, Tomis de Santa Marfa; Sonata 53
in A for the Clarines, Soler; La Romanesca,
Valente; Partita sopra Ja Aria della Folia da
Espagna, Pasquini; Toccata in D minor, Ja-
cinto; Somata in D, Carvalho; Toccata in E
minor, Seixas; Batalla Famosa, Anonymous.

H Winthrop Martin, Syracuse, NY — First
English Lutheran, Syracuse, March 29: Intro-
duction and Trumpet Tune, Boyce; Come
Savior of the gentiles, Prelude in G, Bach; Air

from Water Music, IHandel; Andante from
Grande Piéce Symplonique, Franck; Pastorale,
Bonnet; Prelude-Pastorale on a XII Century
Meclody, Edmundson; Fugue in E-flat, Saint-
Sa€ns.

Judson Maynard, Lubbock, TX — Fimt
Methodist, Lubbock Feb 13: Finale from Sym-
phony I, Vierne; Fantasia K 608, Mozart; In-
troduction and Passacaglia opus 56, Reger;
Choral in A minor, Franck; Screne Alleluias,
Outburst of Joy, Messiaen; God of the Ex-
panding Universe, Felciano; Postlude for Com-
pline, Alain; The Burning Bush, Berlinski.

Earl Miller, Rockport, MA -~ 5t Mary’s
Episcopal, Rockport March 25: Variations on
Est-ce Mars, Sweelinck; Concerto 6 in B-flat,
Ilandel; Preambule, Epitaphe, Prelude, Vierne;
Allegretto, Schroeder; Improvisation on themes
from The Merbecke Mass of 1550 (assisted by
Mark Clapp, treble); Prelude and Fugue in E-
flat, Bach.

C Ralph Mills, Huntington, WV — Fimt
United Methodist, Ashland, KY March 18, all-
Bach: Prelude and Fugue in C BWV 547,
Trioc Sonata in E-flat BWV 525, Passacaglia
and Fugue in C minor BWV 582, Prelude and
Fugue in F minor BWV 5M, Lord Jesus Christ
with us abide BWV 649, Come Redeemer of
mankind BWV 6359, Be glad all ye Christian
men BWV 734, Prelude and Fugue in E-flat
BWV 552,

Scott Mouton, Shreveport, LA — Firmt
United Methodist, El Dorado, AR Apsil 11:
Passacaglia and Fugue in C minor, Bach;
Variations on a Theme by Sowerby, Armatt; 4
pieces from Mass for Convents, Couperin;
Choral in E, Franck.

Frank A Novak, Buffalo, NY — Grace
Lutheran, North Tonawanda, NY March 4:
Concerto in A minor, Bach; Voluntary VIII
in D minor, Stanley; Somata for Trompette
Real, Lidon; Rendo in G, Bull; Three Move-
ments for Organ and Brass, Nelhybel; Suite
for Organ, Near; Aria, Entrata Festiva,
Peeters; Carillon de Longpont, Vierne. As-
sisted by brass ensemble from Niagara/Wheat-
ficld High School.

Dwight Oarr — Ithaca College, NY Feb 28;
Kyrie Gott heiliger Geist BWV 671, Wenn wir
in héchsten Nothen scin BWV 641, Prelude and
Fugue in E minor BWV 548, Bach; Christe du
Lamm Gottes, Roessler; Concerto del Sigr
Meck, Walther; Choral in B minor, Franck;
Le Monde dans P'attente du Sauveur from Sym-
phonic-Passion, Dupre.

Orpha Ochse, Whittier, CA — St Mark’s
Episcopal, Glendale, CA March 11: Oifertoire
sur les grands jeux (Parish Mass), Couperin;
Three Versets on Pange Lingua, Titelouze;
Suite for Epiphany, Tournemire; Wir glauben
all, Trio Sonata VI in G, Prelude and Fugue
in E-llat, Bach.

Kenneth R Oshorne, Fayetteville, AR — U
of Arkansas, Fayetteville April 1: Chaconne in
E minor, Canzona in G, Variations on Nun
lob mein Secel, Prelude and Fugue in E (trans-
posed to F by Finn Videro), Buxichude; Pre-
lude and Fugue in A minor BWV 543, Nun
freut euch BWV 7H, Wir glauben all BWV
680, Allein Gott in der Hoh BWV 676, Dies
sind de heilgen zehn Gebot BWV G678, Fugue
in E-flat BWV 552, Bach.

William Osborne, Granville, OH — Denison
U, Granville March 11: Prelude and Fugue
in C minor, Fantasy and Fugue in G minor,
Bach; Partita, Koloss; Sonata 1V, Men-
delssohn; When the Morning Stars Sang To-
gether, The Other Voice of the Trumpet,
Pinkham.

Barbara Owen, Pigeon Cove, MA — St
Alphonsus Church, New York, NY Feb. 25:
Prelude in C minor, Sonata II, Mendelssohn;
Andantine in G minor, Franck; “Variations
sur un Nogl Bourguignon, Fleury; Prelude sur
Iintroit de PEpiphanie,” Duruflé; Pastoral
Song, Pasticeio from Livre d’Orgue, Langlais,

Frank K Owen, Los Angeles, CA — 5t
Paul’s Cathedral, Los Angeles March 2: 4
pieces from Water Music, Handel; Dialogue
in F, de Grigny; Scherzo from Symphony II,
Widor; Romanza-The White Rock, Vaughan
Williams; Marche Triomphale, Karg-Elert.

Joyce Leigh Painter — student of Robert
Anderson, graduate reatal, Southern Metho-
dist U, Dallas, TX March 16: Prelude and
Fugue in B minor BWV 544, Bach; Warum
betriibst du dich mein Herz, Scheidt; Chorale-
Improvisation on Victimae Paschali, Tourne-
mire; Fugues 1, 3, and 4 on BACH, Schumann;
Prelude and Fugue on ALAIN, Durullé.

Vernon de Tar

F.A.G.Q., Mus. Doc., S.M.D,

Church of the Ascension

Fifth Avenua ot Tenth Street
New York, N.Y, 10011
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Hobert Pitman, 5t Cloud, MN -~ St John's
Abbey, St Cloud, March 19: Toccata aud
Fugue in F BWV 50, Toccata and Fugue in
D minor BWV 565, Bach; Organ Pieces opus
59, Ave Maria opus 80/5, Fantasy and Fugue
on BACH opus 46, Reger.

Philip Prince, New Haven, CT — Yale U,
New Haven Feb 25: Prelude and Fugue in E,
Partita on Nun lasst uns Gott, Libeck; Fan-
tasia on In dich hab ich gcholfet, Partita on
Vom Himmel hoch, Scheidemann; Magnificat
primi toni, Buxtchude; Concerto in A miner
alter Torelli, Concerto per la Chiesa alter
Telemann, Walther; Prelude and Fugue in B
minor, Bach.

Anne M Provest, Brawley, CA — Church of
Sts Peter and Paul, El Centro, CA March 7:
Andante  Cauntabile, Widor: Licbster ]esu,
Purvis, O sacred heat now wounded, Fugue in
E-flat, Bach; Wachet auf from Cantata 140,
Baclu-l‘rmosl, Andante {rom Concerto in F,
Handel; Dawn, Jenkins,

Peter Ramsey, Waterford, NY — All Saints
Cathedrmal, Albany, NY Apn\ 15: My heart is
filled with longing, Come sweet death, Christ
lay in the bonds of death, Prelude and Fugne
in E minor BWV 3533, Fuxue in G minor
BWV 578, Allegretto imrn Concerto in A
minor after Vivaldi BWV 593, Bach.

Leonard Raver, New York, NY — Bowdoin
Collegu, Brunswick, ME Feb 28: Reverbera-
tions (1970) for organ and electronics, Ron
Perera; Volumina, hgeu, The Eagles Gather
(1971) for percussion, organ and tape, Ed-
ward Diemente; The Other Voices of the
Trumpet (1971) for organ, trumpet and tape,
Pmltham. Ekagrata (1972) for organ, 2 per-
cussionists and tape, Felciano. Assisted by
Martha Babcock and Jeffrcy Wilson, percus-
sionists, and Chnstopher Woll, trunpeter.

William A Riley, Philadelphia, PA — 5t
Mary's Church, Hamilton Vlllagc. Philadel-
phia March 4: Trio Sonata V in C BWV 529,
Prelude and Fugue in D BWV 532, Bach;
Fantasy, Near; Berccuse, Vierne; Vnnamms
on Wondrous Love, Barber; L'Ange 3 la
Trompette, Charpentier.

J Marcus Ritchie, New Orleans, LA —
Cathedral of the Sacred Heart, Newark, NJ
March 27: Choral in E, Franck; Deuxieme
Fantaisie, Alain; Sonata 111, Mendclsohn; Deo
Gratias (premicre), William Hooper; Stations
of the Cross III, VIII, XI1, XIV, Dupré; Al-
legro from Sywmphony 1I, Vierne.

Ly |

Irene Robertson, Los Angeles, CA — 5t
Mark's Episcopal, Glendale, CA March 18:
Introduction and Passacaglin opus 56, Reger;
Trio Sopata in D minor, Passacagha in C
minor, Bach; Sonata VI, Mendelssohn; Canon
in B minor, Schumann; Variations on Weinen
Klagen, Liszt.

Jelil Romano, Las Angeles, CA — St Mark’s
Episcopal, Giendale, CA March 25: Partita on
Lobe den Herren, Krapl; Trio Sonata IV BWV
528, Fantasia and Fugue in C minor BWV
537, Bach; Sonata for Flute and Organ, Ray-
ner Brown; Concertante for Organ, Celeste
and Percussion, Pinkham; Laudation, Dello
Joio. Assisted by Steven Matthews, flute; Carl
Naluai, conductor; Daniel Bridston, celesta;
Scott Shepherd and Richard Slater, percus-
S1on.

John Rose, Newark, NJ — First Preshy-
terian, Durham, NC March 13: Prelude and
Fugue in A minor BWV 543, Bach; Fantasy
on Ein Feste Burg opus 27, Reger; Littde
Carolds of the Saints, Williamson; Fantasy in
A, Franck; Carillon-Sortie, Mulet.

Roger W Roszell, Chicago, IL — Calvary
Lutheran, Chicago March 11: Variations on
Da Jesus an dem Kreuze stund, Scheidt; Durch
Adams Fall, Was mein Gott will, W F Bach;
4 settings O Sacred Head, Walther, Bustehude,
Bach and Brahms; O Mensch bewein, Bach;
Amazing Grace, Gehring; Pleading Saviour,
Wyton; Choral Dorien, Alain; Ecce lignum

crucis, Heiller; Elegy, Ireland; Cortége et
Litanic, Dupre.
Robert Roubos, Cortland, NY -~ Trinity

Episcopal, Syracuse, NY March 4: Prelude
from Symphony 1I, Vierne; The Leaves on
the Trees Spoke, Finney; Choral in B minor,
Franck; Toccata, Adagio and Fugue in C
BWV 532, Bach; Suite for a Musical Clock,
Handel; Toceata, Badings; Tu es Petra, Mulet.

Barbara C Saunders — North Branch Re-
formed Church, North Branch, NJ Feb 25:
Introduction and ‘Toceata in G, Walond;
Nun komm der Heiden Heiland, Toccata in
F, Bach; Sopata I, Mendelssohn; Harmonies

of Florence, Bingham; Carsillon de Westmins-
ter, Vierne.

Amo Schoenstedt, Erfurt, West Germany —
First Baptist, Los Angeles, CA March 4:
Prelude and Fugune in E minor, Bruhns; Pas-
sacaglia in D minor, Buxtehude; Prelude and
Fugue in A minor, Bach; Partita on Wachet
anf, Distler; Ich ruf zu dir, Gelobt sei Gott,
Der Tag hat sich geneiget, Kluge; Introduc-
tion and Passacaglia, Kropfreiter,

Carl E Schroeder — Sacred Heart of Jesus
Church, Lancaster, PA March 11: Symphony
in B-flat, le Begue; Voluntary in C, Stanley;
Chaconne in D mmor, L Couperin; Prelude
and Fugue in A minor, Bach; Sonata II, Men-
delssohn; Seelenbriutigam, Wer nur den lieben
Gout, Werde munter mein Gemiite, Reger;
Prayrr of Chrst Ascending, Messinen; Praise
the Lord with Drums and Cymbals, Karg-
Elert.

John Searchfield, Calgary, Alberta — Ca-
thedral of St Jobn the Evangelist, Spokane,
WA March 25: Prelude and Fugue in G minor,
Buxtehude; Partita on Sei gegriisset, Bach;
Partita on Veni Creator, Peeters; Sonata I,
Hindemith; Toccata and Fugue in D minor
and major opus 59/5 and 6, Reger.

Allan Slovenkay, Bradlord, PA — Fimst
thylenan, Jamestown, NY March 25: Pre-
fude tn E-flac BWV 552, Bach; Variations on
Mein junges Leben hat ein l'.nd Sweelinck; A
Maggot, Arne; Choral in B minor, Franck;
Trois Pamphn:u Grégoriennes, Langlais.

Richard Birney Smith — 5t James' Church,
Dundas, Ontaric March 21, all-Bach: Con-
certo in D minor for Hnrpu:hord after A
Marcello, 3 settings Nun komm der Heiden
"elland Twu-Pnrt Invention 6 in E, Organ
Fugue in G minor (Little}, Capriccio on the
Departure of His Beloved Bmthcr (harpsi-
chord), Passacaglia and Fugue in C minor.

James Stand — U of Kansas, Lawrence,
KS March 2: Les Corps Glorieux (complete),
Messiaen.

R E Tamper, Huntington, WV — Johnson
Mem United Methodist, Huntington March
14: Our Father Thou in heaven, O hail the
brightest day, Bach; Abh holy Jesus, Brahms;
Cibavit Eos, 'I"tr.nmb Fanfare, Leighton; Im-
promptu, Cooke; Rclomxauon Suite, Krapl.

William Teague, Shreveport, LA — College
of the Desert, Palm Desert, CA March 11:
Introduction and Trumpet Tune, Boyce; Récit
de nazard, Caprice sur les grands  jeux,
Clérambault; Concerto in D, Handel; Fan-
tasy in F K 594, Mozart; 5 pieces from Sta-
tions of the Crou, Dupré; 4 chorales from
Clavieriibung Part III, Bach.

Charlotte Thompson — student of Dorothy
Addy at Friends U, First United Methodist,
llulch1mon, KS Mard: 12: Prelude and Fugue
in G, Luh:cl: Alle Menschen miusen sterben,
Toccata in F, Bach; Suite for a Musical Clock,
Handel; Aria and Toccata, Biggs; Variations
on Mll Freuden zart, Withrow; Ecce tignum
crucis, Heiller; Floumh and Fugue, Cook.

Mrs Charles H Tucker, Huntington, \W —
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Johnson Mem United Methodist, Hunting
April 4: Da Jesus an dem i-reuzc nund

Scheidt; Prelude and Fugue in D, Bach;
Wnndmul Love, Barber; Ah holy Ju\n,
Brahms; Legende, Dupré; Toccata giocosa,
Mathias.

Deborah L Wallace, Princeton, NJ — West-
minster Choir College, Princeton March 5: Da
Jesus an dem Kreuze stund, Scheidt; Prelude,
Fugue and Chaconne in G, Buxtchude; Es ist
ein Ros, Herzlich e mu:h verlangen (2 set-
tings), Brallms, Prelude, Fugue and Variation,
Franck.

D DeWitt Wasson -~ South Presbyterian,
Dobbs Ferry, NY Aprl 8: Batalla de 5. Tono,
Anonymous; Passacaglia and Fugue in C minor,
Bach; Prelude and Trumpetings, Roberts; Le
jardin suspendu, Alain; Te Deum, Langlais; O
dass ich tausend, Schmiicke dich, Ore; Lass uns
erfreven, Schack; Antipbons 1 and 3, Ave
Maris Stella, Dupré; Choral in E, Franck.

Wilkiam S Wrenn, Mountainside, N] — Ca-
thedral of the Sacred Heart, Newark, NJ]
March 13: Toccata and Fugue in I} minor,
Lord Jesus Christ be present now, Prelude
and Fugue in G, Bach; Dies Irae, Purvis; Ye
Sweet Retreat, Boyce; Winter's Night, Delius-
Hebble; Suite for Organ, Creston,

Timothy I Zimmerman, Princeton, NJ —
All Saints Cathedral, Albany, NY April 1: O
Mensch bewein, Bach; Trois danses, Alin; O
Traurigkeit, Brahms; Prelude and Fugue on
BACH, Liszt.
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CLASSIFIED ADVERTISEMENTS

POSITION WANTED
POSITION WANTED — MATURE WO-

man, expericnced  organist-director,  degree,
grad study, desires part-time position Episcopal
or Presbyterian church actively interested in
good music program with parucipation in tra-
ditienal music in worship or liturgical service.
Pipe organ only. Opportunity private teaching.
Have hammichord for speeial amsical services.
Willingness 10 create intercsting parish music
program in historical arca. Prefer smaller ac-
tive parish Savannah-Ailanta, Georgia nrea;
5t. Augustine, Jacksonville, Flotida. Would
comsidet other southeastern areas of historic
intercst. Address E-5, Tue Diarason,

ORGANIST, CHOIR DIRECTOR,
school teacher. B.MLE. plus graduate studies;
several years experience in larger churches is
seeking relocation to new  clwrch  position.
Harold Schneck, 60 5. Ohioville Rd., New
Paltz, N.Y. 12561,

GENTLEMAN, WIDE MUSICAL BACK-
ground, vocal, choral, choirmaster-organist,
sceks position, Catholic/Protestant church, ex-
cellent relerences, etc., available bow. J. V. L.,
2 Connecticut Ave., Enfield, CT 06082. (203)
745-3064.

YOUNG MAN, BM AND MM SEEKS
full-time position as  organist-choir director.
Excellent references and experience. Capable
conductor, teacher and recitalist, Currently
involved in research project. Available imme-
diately. Address E-10, Tue Diarason.

ORGANIST-CHOIR DIRECTOR, CATHO-
lic male, references. Tradivional and contem-
porary programs., Experienced in new liturgy
and congregational leadership.  Will consider
part-time position, Address E-8, Tue Diarason.

POSITION AVAILABLE

DIRECTOR OF MUSIC — APPLICA-
tions accepted for degreed, full-time Catholic
Church Organist-Director, to lead entire music
program in Church or Church and School.
Wide experience needed to conduct twe youth
choirs, adult chair, congregational participation
and armange concert serjes. 1964 3-manual 42-
rank Casmvant pipe argan. Person may choose
assistant 1o fit his needs within budget of de-
partment. Salary open to discussion. Traditional
program  has been  established. Resume and
re‘l'en:ncu requester with first fetter. Reply to:
Liturgical Committee, Church of the Assump-
tion, 36 N. Jackson Avenue, Bellevue, Pitts-
hurgh, Pennsylvania 15202,

POSITION OPEN — MINISTER OF MU-
sic, St, Matthew Lutheran Church, Beaverton,
Oregon. Qualified person with necessary edu-
cation in church mwic and successful experi-
ence in this field to act as coordinator of all
music activities in church including directing
senior choir. Accomplished organist preferred.
Salary range: $250-$350 per month. Mail re-
sume and relerences ta: Music Chairman, St.
Matthew Lutheran Church, 10390 SW Canyon
Road, Beaverton, Orecgon 97005.

AUG. 1 OPENING FOR ORGANIST-
Choirmaster West suburban Chicago Episcopal
church. Successful experience in choir develop-
ment, performance essential. Two-manual 18-
rank Casavant. Address E-3, The Durason,

POSITION AVAILABLE

WANTED — MISCELLANEOUS

MISCELIANEOUS

ORGANIST -CHOIRMASTER VACANCY —
3,000-member  church, three  ministers apd
youth director, 40-member chancel choir with
some 2530 in entire choir program with 3 volun-
tecr  assistants. 250,000 population  noriheast
Ohio industrial-metropolitan  area. Three col-
leges in immediate vicinity plus full progrmam
at civic cwltural center. Masters degree in
Sacred Music desirable, salary mange commen-
surate  with qualifications. Send resume and
letter of application to E-2, THe DiarAsoN.

ORGANIST-DIRECTOR —  POSITION
gvailable in  August, full-time program, six
choits. Church membership 1835, Experience
and references requested. Send resume to:
Personnel Committee, Court Street United
Methodist Chureh, 225 West Court Street,
Flint, Michigan 48502,

MIDDLE-SIZED SUBURBAN CHURCH

with pipc organ sceks Music Director 1o
strengthen  music-worship  program. Contact:
Chairman, Mmic Committee, Westminster

Presbyterian  Church, 2080 Boulevard,
Hartford, Connecticut 06107,

West

WANTED — REED VOICERS, M. P,
Maller, Inc. has immediate need for the above
individuals, Only conscientious individuals will-
ing to relocate should apply. Pension pro-
gram, insurance, vacations. Send resume or
contact directly. M. P. Maller, Inc., 403
North Prospect St., Iagersiown, MD. 21740,
301/733-9000.

NO ONE WORKS HARDER THAN WHEN
they work for thenuclves. If you have ability,
integrity, the right antitude, are a hard worker,
if you can stand up under Victor’s “'Lombardi™
lype Sales Training, Victor will put you in
business with a Victor Franchise from Miami
to Palin Beach, Vicior supplics the ““whale
thing,”’ locations, Franchises, service, trucks,
financing and the know how. Small investment
requited. Apply with resume to: 300 N.W, 54
St., Miami, Florida 33127, 305/751-7502.

EXPERIENCED ORGAN SERVICE MEN
and apprentices. Piano Technicians and mov-
ers for Branches fromm Miami te Palm Beach.
Victor Piancs and Organs, 300 N.W, 5 St.,
Miami, Fla. 33127, 305/751-7502.

WANTED — LARGE 4-MANUAL WUR-
Inzer console and/er rclays for same. Special
cflects, any brand. Wurlitzer reguiators, any
size. Wurditzer tremolos, any size. Wurlitzer
‘Tuba Mirabilis. Wurlitzer stop tablets. Wurlis-
zer single-rank chest, Top price for right mer-
chandise. Address E-2, Tue Diarason.

WANTED — MUSIC ROLLS FOR AUS-
tin, Welte, Skinner, Acolian, Duo-Art and Estey
pipe organ players. J. V, Macartoey, 406 Hav-
erford Ave., Narberth, Pa. 15072,

VICTOR PIANOS & ORGANS WILL BUY
fifty wted organt monthly. Assorted Allen,
Conn, and Gulbransen models. Hammond M3,
MI100, L100, B3, A-100, C3 and Leslies. Let
us know how many you have. Victor's, 300
N.W. 54 St., Miami, Florida 33127. 305/7il-
7502.

WANTED — 3-MANUAL HORSESHOE
console, second touch on twe manuals and
pedal. Send phota, builder’s pame, stoplist, J.
McCreary, 34 Dowsctt Avenue, Honolulu, Ha-
waii 6817,

MISCELLANEOQUS

TRACKER ORGANS PLAYED BY TOP
artists, sce and hear them at the 18th National
Convention of The Organ Historical Society,
June 26-28, 1973; Headguarters: The Law-
renceville School, Lawrenceville, N.J. Write:
E. A, Kelley, 40 Trenton St., Lawrence, Mass,
01841,

FINE STOPRKNONS IN IVORY OR ROSE-
wood, exsting knobs accurately copied, c¢n.
graving of all styles, all console fittings. Send
for price list. Thos. Harrison & Sons {Estab-
lished 1830) 66 Ada Sirect, London, E.B, Eng-

land,

SERVICE MEN — DO YOU LACK SIIOP
space? We specialize in leather work, recover-
ing pncumatics, pouches, actions, engraving,
etc. Write R. M. Minium & Son, Box 293,
Lewistuirg, Pa, 17837,

ORGAN SCERVICE MEN — WE WILL
recover  Casavant and  Skinmer pouchhoards,
primary and offset actions. Write Burness Asso-
ciates, 1937 Susquehanna Rd., Abington, Pa.
19001.

WANTED — MISCELLANEOUS

WANTED — ONE COPY OF “FAMILIAR
Organ Classics’” published by BMI or Apple-
ton and onc copy ol Dison ““Album of Organ
Solos.” Must be in top condition, state price.
Address E-4, THe Diarason,

WANTED — TWO-MANUAL AND PEDAL
reed organ in good condition or compact, one
or two-manual self-contained unit pipe organ
in any condition, Thomas Spiggle, 11 Wood-
land Place, White Plains, New Yeork 10606,

WANTED — TWO, THREE AND FOUR-
manual used Austin comsoles. Please contact E-
7, Tue Diarason.

WANTED — TIBIA 8, VIOL D’ORCHES-
tra B, Oboe Horn 87, 5” to 10" w.p. Box 1228,
Fargo, N.D. 58102, 701/237-0477.

EXPERT RECOVERING OF ANY MAKE
pncumatics, pouchboards, and primaries with
Palyurethane. DPlastic nuts used on  primary
valve wires. Melvin Robinson, 11 Park Ave.,
Mount Vernon, N.Y. 10550,

PNEUMATICS AND POUCHBOARDS OF
any make recovered with Polyurethene plastic.
Write for quotation., Church Organ Co., 18
Walton 5t., Edison, N.J. 08817.

QUALITY ALL ELECTRIC CHESTS
made to order, good delivery. Aiken Associates,
Box 143, Brooklyn, Pa. 18813.

THE NEW 7.0CTAVE PETERSON CHRO.
matic tuner, wodel 300 i3 now available from
stock. Continuously variable Vernier control
allews you to compemsate for temperature or
tune celesie ranks with ease. For more details:
Peterson  Electro-Musical Products, Dept, 31,
Worth, Il. 60482,

TUNERS THROW AWAY MESSY COT-
ton! Mixture tuning is casier and less frus-
traling with all fTelt K. D. Kops. Starter set
(tumes up 1o 4 ranks) $3.50, Deluxe set (5
ranks & more) $800. K. D, Kaps, 2% Belden
St., East Hartford, Conn. 06108.

ATTENTION ORGANISTS — HAVE COL-
or photograpl of instrument in your church
inchuded in new scrics uf pipe organ note
canle. Write: Warren G. Allred, Organ Art,
Box 379, Burlingame, Calif. 4010,

KRUMMHORNS, KELHORNS, PORTA-
tive Organs, Lutes, Viols, Psalteries, Record-

crs, Nicholas Kelischck, Brasstown, N.C.
28%02.

HARPSICHORDS
"FOR SALE -~ WITTMAYER CONCERT

Harpsichord Model Bach 16-8-8-4, exceptional
voluminous tone, mint condition, must scll
427 E. 77, Apt. 1-C, New York, N.Y. 10021.
(212) 4720407,

FOR SALE — IARPSICHORDS AND
clavichords made by J. G, Neupert and S. Sa-
Dathil & Son Lid. Finest quality, fully guaran-
teed. Largest selection available from our show-
rooms. Financing Now Available. Free Catalog,
J. W. Allen, 500 Glenway, Brisiol, Va. 24204,
703/660-8396.

HARDISICHORD, CLAVICHORDS, MO-
tart DPianos, by MNeupert, new and used late-
madel instruments — sale or rental, Financing
available. Write or call Wally Pollee, 1935
West John Beers Road, Stevensville, Michigan
19127,

SABATHIL HARPSICHORDS — DPEDAL
Harpsichords and Clavichortds — most reliable
and beautifully sounding, from $895. Brochure
25¢. Sterco LP §5 Irom Dept. D, 1084 Homer,
Vancouver, B.C., Canada,

HARPSICHORDS, SINGLE AND DOUBLE
manual in classic French style; also  small
harpsichords from $845.00. John Bright, 747
Algoma Ave., London, Onmtario, Canada N5X
1W4,

FINE HARPSICHORDS, CLAVICHORDS,
made in diverse conligurations and dispositions.
Write, plione, vistt shop. E. O. Witt, R3, Three
Rivers, Mich. 49093, 636/244-5128.

HARPSICHORDS, CLAVICHORDS —
Moagnificent tone & handsome appearance at
reasonable cost. Maarice de Angeli, Box 190,
R D #1, Pennsburg, Pa. 18073.

FOR SALE — HARPSICHORDS, CLAVI-
chords by Neupert, world's finest, oldest maker,

Catalogs on  request. Magnamusic, Sharon,
Conn. 0£069.
HARDPSICHORD OWNERS — A FULL

line of audio and visua! Chromatic Tuners is
now available to help you with your tuning re-
quirements, For anore information write Peter-
son Electro-Musical Products, Dept. 20, Worth,
15, 60482,

Our new voicers
are
Cornelius (Kees)}
DeRooy
and
Charles R. Oiesen

’_;_—:;EERE 1910
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Z a line of products.
INC.

MANUFACTURERS OF QUALITY ORGAN COMPONENTS

We are now
supplying pipes,
Pitman chest,
electro pneumatic
unit chest and
electric valve
chest in addition
to our standard

’ &

A

P. O. Box 1165

QUALITY and COMPLETENESS

Your “one-stop” supplier for all

pipe organ supplies and components.

DURST ORGAN SUPPLY CO., INC.

Erie, Pennsylvania
16512

McMANIS ORGANS

Incorporated

10th & Garfield
KANSAS CITY, KANSAS

DELAWARE

ORGAN COMPANY,

a progressive company with traditional ideals
designing and building custom pipe organs

INC,

66104 252 FILLMORE AVE. TONAWANDA, N. Y.
FAZAKAS ORGAN CO. PIANO TUNING
Your personol wishes est. 1917 JULI%N E‘_ RB IEJ II' dLEY Learn Piono tuning and repoir with easy
New Organs . ebuilding to follow home study course, Wide open
- 3 are in good hands Eleclmn: Ad::n - oMoclomIzulion SINSgEV l:eqm ::;I:’ "rxtiti‘u"g f::! v‘;:i';:‘“ﬂh Mokes excel-
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CLASSIFIED ADVERTISEMENTS

Classified advertising rates: per word, $.20; minimum charge, $2.50; box number, additional $1.00. Replies 1o box numbers should be sent
¢/o The Diopaosen, 434 $. Wabash Avenue, Chicago, Il. 60605,

HARPSICHORDS

FOR SALE — PIPE ORGANS

FOR SALE — ELECTRONIC ORGANS

FOR SALE — MISC,

HARPSICHORDS —BEAUTIFULLY
made and elaborately decorated in the Flem-
ish and French traditioms. Knight Vernon,
Harpsichord Maker, 525 White Pigeon Street,
Constantine, Michigan 4942,

FOR SALE — 4.RANK HINNERS TRACK-
er chest; divided Bass and Treble with Organ
Supply eleciric pull downs and slider actions.
Electric actions only 9 years old and sull like
new. $250.00. E. M. Skinner 2M drawknob

SPERRHAKE HARPSICHORDS AND
clavichords. Exccllent, dependable, beautiful.
Robert 5. Taylor, 8710 Garfield St., Bethesda,
Md. 20034,

Ie with 34 stops plus couplers $250.00.
Century Pipe Organ Company, 318 Anderson
Bivd., Geneva, Ill. 60134, (312) 232.7291.

FOR SALE — WOODBERRY, 7-RANK 2.

HARPSICHORDS, PEDAL HARPSI-
chords, Clavichords. Custom made, Jan H.
Albarda, 14 Riverdale Dr., Thistletown (Rex-
dale), Ont. Canada MIV-2T3.

HARDPSICHORDS & CLAVICHORDS —
Custom-built from kits; reasonable prices.
Thomas E. Mercer, 215 Harrison Avenue,
Christiana, PA 17509,

J, tracker action. AGO spec. Pedal Rey-
board (electrilied}. 8’ Diapason, 4 Octave,
A" Ohoe (49), 8' St Diapason, 4" Flute, and
2' Principal. Pedal 1s 16’ Gedackt. Now being
used in home, buyer to remove, $2,000. Write:

E. Wiclsma, RR #1 Box 58-L, Usxbndge,
Mass. 01569, (G17) 278-5742,
FOR SALE — PIPE ORGAN AS MANU-

HARPSICIIORDS AND CLAVICHORDS
for home bly. U promising classical
styling and construction. Complete kits from
$365, basic kits from $125. Write for free bro-
chure. Zuckermann Harpsichords, Inc., Dept.
D, 160 Sixth Avenue, NYC 10013.

HARPSICIIORD, VIRGINAL, CLAVI-
chord kits. Full-tize patterns after 17th and
18th century instruments, from $235.00. Free
brochure on request, Heugel kits, 2 bis, rue
Vivienne, Paris 2, France.

“THE HARPSICHORD,” INTERNATION-
al guarterly for lovers of early keyboard instru-
ments and music, Articles, intetviews, phoio-
graphs and iliustrations by today’s fercmost
artists, 38 per annum. “The Harpsichord,”
Box 4323.D, Denver, Colo. 80204.

factured by Louisville Pipe Organ Co. il-rank,
2 I. Presently installed in Church build-
ing. Trinity Lutheran Church, 8540 East i6th
Street, Indianapolis, Indiana 46219.

FOR SALE -— THREE-MANUAL, 2I-
rank Acolian, rebuilt in 1961, in playable con-
dition. Needs some work. May play by ap-.
pointment. Buyer to remove. Low price. 5t
Ann’s Church, Shore Rd., Ol Lyme, Conn.
D6371. {203) 434-1435.

FOR SALE — 3-MANUAL 123.STOP ES-
tey organ. Now in use. Must be removed in
July '73. Come and hear or write for stoplist,
Best bid takes all or will sefl parts. First Con-
gregational Church, Stamford, Conn. 06901,

FOR SALE — TWO-MANUAL, EIGHT-
rank pipe organ; best offer. First Reformed
Church, Aplington, lowa 50604. (319} 347-
244,

FOR SALE — PIPE ORGANS

FOR SALE — 33R MURRAY HARRIS
pipe organ less console, disassembled, good con-
dition $5,500.00. Casavant 4-manual, 52-draw-
knob cansale 1951, clectropnenmatic, excellent
condition $7,900.00. Spees on request. First
Preshyterian Church, 320 Date St., San Diego,
Calif. 92101, 714/461-5457.

FOR SALE — WICKS PIPE ORGAN, 3
ranks, all onc unit, for home or church. Write
James L. Brady, 4609 Cranbrogk Dr., Indian-
apolis, Ind. 46250,

FOR SALE — WICKS THEATRE ORGAN
2M/4R with harp, now in storage, buyer to
move. Best offer or comsider trade for large
clectronic. Jim Hahn, 3024 Vallejo, Denver,
Colo. B0211.

FOR SALE — HISTORIC ORGAN 1878, 5
stops, 58.note keyboard, 17-note pedalboard,
Providence Organ Ine., 730 Crevier Street, St
IHyacinthe, Qucbec.

FOR S5ALE — PIPE ORGAN; FULL AN-
wn Gottfried 1929 2-manual theatre style con-
sole including roll player. Eleven ranks chimes
and harp. Goutfticd full combination action.

WESTMINSTER PRESBYTERTAN
Church, Decatur, Illinois secks buyer for its
preseat pipe organ, 3J-manual, 28.rank, 1929
Austin. R tic  instr jon.  Divided
chambess. Organ and console in good condi-
tion. If interesied, make offer,

FOR SALE — PIPE ORGAN, 1966, 2-MAN-
uals, 9 manks, unit chests, AGO consle. Classi»
cal voicing by Stinkens. Condition like new.
All components free standing for casy moving
and instaflation in small church, school, apart-
ment; 36 square feet, 8° 4”7 ceiling needed,
Play by appointment, New York City. Prospec-
s, $12,500. Address E.6, Tie Diapason.

FOR SALE — MOLLER 2-MANUAL CON-
sole, walnut, S-rank duplexed cliest with pipes,
frames, reservoir, tremolo and shades. Reisner
2.manual walnut console. 3-rank Wicks unit
organ complete. Console photos $1.00. Buch
Organ Co., 1391 West Main, Ephrata, Pa.
17522,

FOR SALE — USED PIPE ORGAN, 4.
rank Maller. Used and serviced regularly, Ideal
for small church, chapel or practice room.
Buyer to remove. Best offer. Contact Mr.
Smiley Henderson, First Presbyterian Church,
Box 2232, Pampa, Texas 79065,

FOR BALE — 25.30 RANK MOLLER, 1903,
electro-ppeumatic plus 6t-note metal bar harp.
Now in stomage. Purchater to ¢ . Beth

bled 1972, Partially crated for trans-
port. Full Jist on request, Price $3,500. Harry
M. Battersby, 609 Old Gulph Rd., Narherth,
I'a. 19072,

FOR SALE -- WURLITZER THEATER
pipe organ, 2M/6R, toy counter, model D.
Good condition, now playing in  home.
$3,800.00 or best offer. Immediate availability;
lﬁmyur to remove, Livonia, Mich. (313) 422-
151.

FOR SALE — 3/13 MARR & COLTON
theatre pipe organ vintage [927. Complete
with Post Horn, French Hom, Kinura and
6" Chickering grand piano. Richard Shindell,
Box 4622 OWE Toledo, Ohio 43620. (419)
385-8001.

FOR SALE — ARTISAN CHURCH OR-
gan, 2-man., walnut console, solid-state, Iarge
sound system. 250 oscillators: Demo at half
price, $7300. Artisan 2-man. organ, olid-
state, in refinished Orgatron console; fine prac-
tice or church organ $2500 with speakers.
Several residence & church pipe organs, from
+ to 30 ranks; all in good condition, you in-
stall and save 509%; write [or list. Pipe rank
attachments for your elecironic organ; two,
three or {our ranks, assembled or in kit form;
only 7 ft. bi, with or w/o cnclosures. *Organ
Building”” book covers pipe and electronic
projects for homes and churches, by Robert L.
Eby $3.40 posipaid. Includes catalog of organ
accessories for every make. Newport Otgans,
846 Production Place, Newport Beach, CA
92660, {714) G45-1530.

FOR SALE — ALLE
manual, 32-note pedalboard, .
condition. Used home practice only. Chicago
area. (312) 724.5205.

FOR SALE - CONN CUSTOM SERIES
I Organ, remote clecironics, 11 sets  pipes,
drawknob, capture, walnut, onc year old,
private home; ong cost $27,500. Owner must
sell, $18,000. (213) 980-7511.

TI2-A, 1939, 2-
1 Excellent

FOR SALE — WURLITZER PIPEWORK:
8% Tibia Clausa, $27500; 4 Open Diapasoun,
$65.00: 8 Concert Flute, $90.00; 16 Hedwood
Bourdon (12}, $35.00. Robert Morton pipe-
work: Vox Humana, $75.00; 8’ Muted Hom

{Early Tibia), $75.00; 8’ Open Diapason,
$75.00; 8 Tuba, $125.00; 8 Quintadena,
$75.00; 16’ Wood Open Diapason (32),

$150.00; 8" Clarinet, $125.00; 8 Concert Flute,
$65.00; 8’ Si. Diopason, $55.00; 4 Fl,
d'Amare, $000; 4* Ilarmonic Flute, $50.00.
Matrr & Colton Vox Humana, $75.00. Estey 8'
Tibia Plena, $85.00. Low octave of Miller
Tibia Clausa (12) §25.00. Misc. Spencer blow-
ers. Austin B' Solo Open Diapasen 157, $90.00.
B’ Goitlned Sal., $63.0). 8" Gottlried Dulci-
ana, $30.00. B’ Gottfried Acoline, $50.00. Aus-
tin 8’ Orchestrial Oboe, $125.00, Robert Mor-
ton Early 6l-note unit chest, $40.00. Hall two-
manual console with combination action,
$50.00. Crome Organ Company, 2049 Marianna
Ave., Los Angeles, Cal. 90032,

FOR SALE FELGEMACHER 4’ HAR.
Flute, spoited metal; 8 Stopped Diapasan;
Swell engine, B-sect. whilfletree type; 7 Skin.
ner lop board and pouchboard assemblies, incl.
3-rk. mixture, for making your own chests.
Pick up only. H. Crandall, Mosinee, WI 54455,

VICTOR PIANOS AND ORGANS EIGHT
Warehouses with over 1,000 Pianos & Organs of
all makes for home, theatre and church, 500
Organs, 200 Grands, 300 Spinet Pianos and
15 Ampico Player Grands. We crate and ship
throughout the world. 300 N.W. 54 St., Miami,
Fla. 33127, 305/751-7502,

FOR SALE — MISC.

FOR SALE — ORGAN BUFFS GARAGE
Sale: 2-manual all-clectric console, bench re-
mote control combinntion action. Pedals re-
capped, $100.00. One half FLP. blower G650
C.F.M, $50.00. Nicc capped Oboe, 61 notes
315 W.P. $50.00. fl-note Salicional 3V, WP,
$25.00. 13-note large dia. chimes, $15.00. All
electric ehests, and other organ gear. Pick up,
no crating. J. Knepple, 21 Seventh St., An-
sonia, Conn, 06401,

FOR SALE — UNIT CHESTS, STRAIGHT
chests, rescrvoirs, tremulants, keyboards, misc.
parts & pipes. Al wsed. Charles Hendrickson,
1403 N. 5th 51, St. Pcier, Minn. 506032,
507/931-4271.

FOR SALE — 8' SAXOPHONE; 8’ BAR-
ton ‘Tibia, very small scale. Single manual
Morton relay [or 7 ranks., 2/7 Barton relay.
1515 Indian Trail Drive, River Woods, IN.
60015, (312) 5453560,

FOR SALE — 2-MANUAL MOLLER, RE-
built, nodernized console, 19 ranks, Diapason
chorus with mixture, 2 reeds, strings, flutes,
Cornet mixture, blower complete with reser-
voirs and clectropneumatic  chests. Buyer to
remove. Gerrit Verkade, 554 East 161 St
South Holland, TIl. 60473,

FOR SALE — EXCELLENT 3-MAN.
horscshoe console, 4 stopkeys. Also E. P,

FOR SALE — KEYBOARDS, LARGE
blo‘wer, relay, reservoir, odds-ends. Jones, 1518
Third, Albany, Georgia 31705.

MANY LUCKY PEOPLE NOW OWN
pipework from one of E. M. Skinner's great-
cst organs. This is a rare chance to obtain
Pitman chiests, reservoirs, [umber, and Skinner
and Acolian pipework. Put GUTZ back in
your church ergan with our beautiful Hutch-
ings Open Wood 16, suitable for o 32*, Pipe-
work averages $100 per mnk and offers will
be considered on expression shad Turmb

caupl stack, 24 switches, Splendid 8 ft
Melodia, B ft. (73) Vox Humana. Bass chests.
Kevboard, etc. All very reasonable. Padgett,
9 Appleby Court, Toronto, Ontaric.

FOR SALE — 32.NOTE ELECTRONIC
32’ unit with 30" speaker. Produces two voices,
$1,000. Al electric combination action {new)
for 115 drawknobs & up to 30 couplers, 12
generals, B pistons, complete with rectifier,
Will run 7 divisions. For information contaci:
Marilyn Brennan, BB Chestout 5t., Brooklyn,
NY 11208. (212) 827.7944.

cic. Complete listing available for -$l from:
Marilyn Brennan, 88 Chestnut St., Bklyn, NY
11208, (212) B27.7944.

INVENTORY CLEARANCE SALE —
Lnrgc_ selection of quality organ parts & ac-
cessories.  lmmediate  delivery,  Competitively
Ignccd. Send your req. or send for complete
list & prices. Box 1383, Eric, Pa. 16512,

FOR SALE — ELECTRONIC ORGANS

FOR SALE -- ARTISAN “CLASSIC” 3-
manual, 32-note AGO pedalboard. Tilt tablets
on side boards, 4 expression pedals, 4 sets tone
generators, light walnut rolltop console with
hench. Four amplifiers, one speaker bank 48"
x 60” x 5" with 9.-8” speakers and 244"
speakers wired. One speaker bank 27" x 66"
x 5 with 234" speakess, unwired. Four [2”
peak u ted. Finished in 1902. Com-
plcte set of diagrams, manuals. May need
some work. Stored in home of owner. Highest
Indder over $700.00 to remove at own expense,

College, Lindsborg, Kansas 67456.

Hans H , 3 Newtown Lane, Huntington
Station, New York 11746,

d‘FOR ISAL'E |— T\Vé) {(2) FIVE (5) STOP
trect electric chests, lent dition. B
ity xcellent condition. Call

FOR SALE — TO SETTLE ESTATE,
many ranks of pipes, consoles, blowers, etc,
One Aeolian-Votey 15.-rank pipe Organ com.
plete. Write or phone for list, Mayhew Koel-

;%:2}03"]“ 4, Franklin, Tennessee 37064, (615)

FOR SALE — i’ DOUBLE OPEN DIA-
pason, woad, 44 pipes with chests, 57 pressure,
beau_hlul condition, $400.00. Will assist in ar-
ranging moving. Shipped FOB. W. H.

751 Ol Ml Road, Franklin Lakes, 'Ilvmj

FOR SALE — ANTIQUE MASON & HAM-
lin reed organ. 2-manual, handsome walnut
case, in good playing condition, complete
reeds. Made in early 1870's. $H50. (512) 474-
4109, Austin, Texas.

FOR SALE — ALMOST COMPLETE COL-
lection of Tue Drarason from 1928 on. An-
derson, 7166 Cabot Lane, Chagrin Falls, Ohia
4022, {216) 247-Bi5.

FOR SALE -- LARGE LIBRARY BEST
pipe organ music {accumulated over the years).
Two best Tindale music cabinets, one open,
one double size closed. Musical instruments
wchuding Steinwny grand piano and  bench,
M Modecl, Henry F. Miller parlor grand size
with bench, etc. Ruth Olive Roberts, Saco,
Maine 04072,

PIANOS

STEIN FORTEFPIANO REPLICAS, CUS-
tom instruments and kits. Philip Belt, Fore-
piano Maker, Box 96, Bawle Ground, Indiana
47920.

SOMETHING NEW
PEMBROKE

{handcrafted)

ORGAN KITS

for easy do-it-yourself
assembly, complele
instructions, Reasonably
priced

from

THE ORGAN LOFT

Gossville, New Hampshire 03239
Full information on requast.

HIGH QUALITY
CONSOLES

Any styla — any type
special keyboards ond coverings
oll solid state — 10 yr. warronty

computer grade componenis
Ask your organ builder 1o write to

BERKSHIRE

ORGAN COMPANY, INC,

68 So. Boulsvard
Waest Springfield, MA 01089
Tel. (413} 734-3311

DO IT YOURSELF PIPE ORGAN KITS
Custom  specifications for church or
ratidence, complete or parts, full In-
structions by sstablished organ bullders,
COLKIT MFG. Co. P.O. Box 112
Hiler Station, Buffalo, N.Y. 14223

MAY 1973

5.6, Ddrews Go,
ORGANBUILDERS

BOX 505, MIDDLE YILLAGE, N.Y. 11379

LOUIS F. MOHR & COMPANY
ORGAN
MAINTENANCE

2899 Valentine Ave.

New York 58, N. Y.
Telephone: SEdgwick 3-5628
Emergency Service Yearly Cootracts
Harps — Chimes — Blowers
Expert Overhauling

““An Organ Properly Maintdined Means
Better Music™

Since 1906

JEROME B. MEYER &SONS

P

I

P 2339 SO. AUSTIN 5T.
E MILWAUKEE, WIS. 53207
S

Felix Schoenstein
& les Pipe Organ Builders
SAN FRANCISCO, CALIF.

ORGAN SERVICE-J. E. Lee, Jr.

KNOXVILLE, TENNESSEE 37901
Box 2061
Tuning = Maintenance - Rebuilding
Consvitonts
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Lilian Murtagh
Concert Management

Box 272 Canaan, Connecticut 06018 203-824-7877

ANNOUNCING

European Artists Touring
Fall 1973

MARIE-CLAIRE ALAIN
Oct.-and Nov.

PETER HURFORD
Oct. 1 - Nov. 2

f&? "t/

DAVID CRAIGHEAD

MARTIN NEARY
Oct. 14 - Nov. 24

RAY FERGUSON

C) i
LIONEL ROGG
Oct. 6 - Nov. 3

MARILYN MASON

WILLIAM WHITEHEAD




