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1991 Summer Institutes 
Workshops and Conferences 

Scuola Internazionale d'Alto Perfezionamento Musicale 
April 20--27. Perugia, Italy. 

Seminar for organ taught by Odile Pierre. 
Contact: Segreteria della Scuola Internazionale d'Alto Perfezionamento Musi­

cale, Pallazo di Draghi, Via dei Priori, 24, 06100 Perugia. 

Fourth International Organ Academy in Paris 
May 2-4. La Schola Cantorum, Paris. 

Conferences, classes, concerts on the French symphonic organ school. Rolande 
Falcinelli, Odile Pierre, M.L. Langlais, Susan Landale, Daniel Roth, Xavier 
Darasse, Gaston Litaize, Jean Langlais, others. 

Contact: Schola Cantorum, 269, rue Saint-Jacques, 75005, Paris, France. 

BACH WEEK 
June 17-21. Columbia College and Lutheran Theological Seminary. 

Intensive week of study, with masterclasses, lectures and performances of Bach 
works; daily sessions of Alexander Technique; Baroque performance practices. 
Robert Gary, Joan Lippincott, Edmund Shay. 

Contact: Dr. Edmund Shay, Columbia College, 1301 Columbia College Dr., 
Columbia, SC 29203. 

Lutheran Summer Music 
June 23--July 21. Augustana College, Sioux Falls, SD. 

High school summer music camp. Individual lessons, chamber music, orchestra, 
band, chorus, concerts, music literature, theory and composition, worship, drama, 
church music, sports. 

Contact: Dr. Carlos Messerli, Lutheran Summer Music, 2225 Washington St., 
Lincoln, NE 68502; 4021474-7177. 

San Francisco Early Music Society Workshors 
June 23-July 6. Baroque Music. Anna Caro Dudley, director. Week I, focus on 

recorder, harpsichord, viol and voice; solo and ensemble. Week II, other 
instruments as well, dance, chorus, orchestra. 

July 6-13. Renaissance Music. Jane Boothroyd, director. Focus on Franco-Flemish 
school. Performance, ensembles, instrument building, keyboard technique, 
improvisation. 

July 21-27. Recorder Workshop. David Barnett, director. All levels of players, 
repertoire from middle ages through 20th century. 

July 14-27. Instrument building. Lyn Elder, director. 
July 28-August 3. Medieval Music. Robert Dawson, director. 

Contact: Eileen Hadidian, 514 Cornell Ave., Albany, CA 94706; 415/524-5661. 

1991 Training Courses Royal School of Church Music 
June 30--July 7. Ohio Course for Boys and Adults with Gerre Hancock. Robert 

Quade, St. Paul's Church, 1361 W. Market St., Akron, OH 44313; 216/836-
9329. 

July 8-14. Carolinas Course for Boys and Adults with Murray Somerville. Clara 
Godshall, Christ Church, P.o. Box 6124, Charlotte, NC 28207; 704/333-0378. 

July 9-14. Atlanta Course for Girls and Adults with James Litton. Brenda Pruitt, 
3400 Caley Mill Lane, Powder Springs, GA 30073; 404/943-8824. 

July 28-August 4. Valley Forge Course for Boys and Adults; Valley Forge Course 
for Advanced Girls, with Barry Rose. Maeredith Dyle, The Baldwin School, 
Bryn Mawr, PA 19010; 215/527-9516. 

August 18-25. Montreal Course for Boys and Composers Seminar with Stephen 
Crisp and Alan Ridout. Graham Knott, 75 Farnham Rd., Beaconsfield, Quebec 
H9W 5H7; 5141695-8797. 

39th Annual Summer Workshop 
July 7-14, 14-21, 21-28. Lyndon State College, Lyndonville, VT. 

Workshops for adult amateur musicians with classes in chamber music, coaching, 
concerts. Artistic director is Anne Lieberson. 

Contact: Vermont Music and Arts Center, Box 1326, Lyndonville, VT 05851. 

Workshop in Hymn PlayingIWorkshop in Hymn Writing 
July 10--12. St. Olaf College, Northfield, MN. 

Ways of energizing congregational singing, organ registration, hymn playing 
skills, improvisation. David Heller, Sue Mitchell-Wallace, Albert Travis. Hymn 
writing course with William Albright and Carl Daw. 

Contact: Hymn Society in the United States and Canada, P.o. Box 30854, Texas 
Christian University, Ft. Worth, TX 76129; 817/921-7608. 

Romainmotier Interpretation Course 
July 14-28. Romainmotier, Switzerland. 

Lessons, lectures on three instruments: large organ by Georges Lhote in the 
Abbey Church, the recently restored 4-manual Alain family organ, and a meantone 
Italian organ built in 1706. About 20 organs available for practice in nearby 
villages. Faculty: Kimberly Marshall, Lionel Rogg, Marie-Claire Alain, Guy Bovet. 
Concert by participants. 

Contact: Cours d'Interpretation d'Orgue, Mademoiselle Marisa Aubert, Place 
du Prieur, CH-1323 Romainmotier; tel. (24) 531718-53 1446. 

Summer Organ Week for High School Musicians 
July 15-19. Westminster Choir College. 

Concentrated organ study-technique, practicing, repertoire, hymn playing, 
etc. Joan Lippincott, Eugene Roan. 

Contact: Office of Continuing Education, Westminster Choir College, Hamilton 
at Walnut, Princeton, NJ 08540; 609/924-7416. 

37th Conference on Music in Parish Worship 
July 16-18. The University of Wisconsin, Madison. 

Music in the worship life of a parish, liturgical or non-liturgical. Karl 
Hochreither, Helga Schauerte, David Davidson, Bruce Bengtson, Lawrence 
Kelliher. 

Contact: UW-Madison Continuing Education in Music, 610 Langdon St., 
Madison, WI 53703; 608/263-6822. 
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Southern Utah Early Music and Dance Workshop 
July 21-28. Southern Utah State University. 

Ensembles of beginning to advanced recorder, early brass, viola da gamba, 
vielle, keyboard, voice, dance, percussion and lute. Concerts, masterclasses. 
Director, David Rogers. 

Contact: R. Scott Phillips, Marketing Director, Utah Shakespearean Festival, 
351 W. Center St., Cedar City, UT 84720; 8011586-7880. 

28th Early Music Festival Bruges 
July 27-August 10. Bruges, Belgium. 

10th Organ Week Ouly 27-August 3) will include organ competition Bach­
Mozart-Salieri (interpretation) and the Prize Mozart-Vivaldi Bruges 1991 (tran­
scriptions, adaptation and interpretation), exhibition, lectures, interpretation 
classes, recitals, excursions. 

Contact: The Tourist Office, Burg 11, B-8000 Bruges, Belgium; (0)50/44 86 86; 
FAX: (0)50/44 86 00. 

Harpsichord/Early Music Workshop 
July 28-August 3. Ft. Burgwin Research Center, Taos, NM. 

For advanced harpsichordists: works of Rameau, continuo studies. The Texas 
Baroque Ensemble, Larry Palmer, Susan Ferre, Robert Poovey. 

Contact: SMU in Taos, Meadows School of the Arts, Southern Methodist 
University, Dallas, TX 75275; 2141692-2880. 

13th International Interpretation Course for Hispanic Organ Music 
July 29-August 9. University of Salamanca. 

Lessons on the two historic organs of the Cathedral in Salamanca, along with 
three more historic instruments. Montserrat Torrent and Guy Bovet. 

Contact: Cours d'Interpretation de Romainmotier, CH-1323 Romainmotier, 
Switzerland. (24) 531718. FAX: (24) 531150. 

Pistoia 1991 Organ Courses 
August 25-September 4. Pistoia, Italy. 

Interpretation of Italian organ literature with Luigi Ferdinando Tagliavini; 
seminars on temperaments, Frescobaldi and Piccinini; guided visits to Tuscan 
historical organs with Umberto Pineschi; concerts and excursions. 

Contact: Accademia di Musica Italiana per Organo, Casella Postale 346, Pistoia, 
~ ~ 
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Here & There 

The scholarly library of the late 
Homer Disbro Blanchard, organ his­
torian and professor of German at Ohio 
Wesleyan University until his retire­
ment in 1977, has been given to The 
Metropolitan Museum of Art in mem­
ory of Dr. Blanchard by his widow, 
Gwendolyn S. Blanchard, and children, 
John A. and Mark A. Blanchard and 
Barbara B. NeIlson. 

Homer D. Blanchard was a founder 
and archivist of the Organ Historical 
Society; his many publications include 
The Bach Organ Book (1985). Dr. Blan­
chard's collection of books, periodicals, 
and articles on organ history and con­
struction, acoustics, church architec­
ture, iconography and related subjects 
comprises 863 titles, many in multiple 
volumes. Included are rare editions of 
the 18th and early 19th centuries as 
well as important recent literature in 
several languages. 

Complementing the Metropolitan 
Museum's existing holdings, the Blan­
chard library establishes the Museum 
as a major repository for documentation 
of keyboard instrument history and 
design. After cataloguing, the newly 
acquired material will be available for 
consultation through the Museum's 
Thomas J. Watson Library and the De­
partment of Musical Instruments. 

Coincident with the Blanchard gift, 
the Museum has also received a cham­
ber organ by the distinguished New 
York builder Henry Erben, as a gift of 
Alan Miller Laufman in memory of 
George Templeton Strong. Dated 1838, 
the two-rank Erben instrument in­
creases to seven the number of Ameri­
can pipe organs in the Department of 
Musical Instruments. In 1989 the Mu­
seum purchased in Indiana the only 
known organ by Daniel L. Spicher, a 
mid-nineteenth-century builder who 
has not been hitherto recorded. 

David Britton 

St. John's Episcopal Cathedral, Den­
ver, CO, was the site of David Britton's 
fourth recording for Delos International 
this past June. The Cathedral's historic 
and virtually original 1938 W W Kim­
ball organ was chosen for its sound 
appropriate to the album's repertoire of 
American organ music from the Art 
Deco era. Entitled ORGANO DECO: 
Sophisticated American Organ Music 
circa 1915-1950 (DE 3111), the record­
ing features music by Leo Sowerby, 
Bruce Simmonds, Robert Russell Ben­
nett, Philip James, Seth Bingham and 
Robert Crandell. Britton's other record-

~ Summer Conferences 

ings for Delos include Masterworks by 
Jean Jacques Grunenwald & Jean Lang­
lais (LP; currently out of print), Bach, 
Buxtehude & Friends (Delos DE 1020; 
Brombaugh organ Eugene, OR), and 
the company's all time best selling organ 
recording Gargoyles & Chimeras (Delos 
DICD 3077; Rosales organ, Portland, 
OR), a sequel to which is currently in 
preparation. 

Richard F. Collman 

Rev. Richard F. Collman has 
launched a Fine Arts Series at First 
United Methodist Church, Sioux Falls, 
SD, to celebrate the installation of the 
church's new 41-stop 53-rank John F. 
Nordlie organ. The first event of the 
series was the organ dedication on No­
vember 11, 1990. Morning festival wor­
ship featured Bishop Edwin C. Boulton 
of the East Ohio Methodist Conference 
and his wife Betty Ann, who played the 
final sermon "illustration" using Mes­
siaen's Jesus Accepts Suffering. JanEl 
Gortmaker, former churCh organist and 
now in PhD studies with James Kibbie 
at the University of Michigan, returned 
for the event. She and Rev. Collman 
commissioned composer Robert Powell 
to write a new anthem for the occasion 
which was premiered that morning. The 
anthem, "Ring Out, Ye Crystal 
Spheres" (text by John Milton), will be 
published by Augsburg-Fortress. 

The afternoon recital scheduled for 
4 pm was also repeated at 8 pm. Michael 
Farris ofthe University of Illinois played 
to a total of 1,600 persons that day. He 
also presented a workshop for the 
SDAGO the day before on the organ 
works of Mozart, including several of 
the Church Sonatas with the SD String 
Quartet. 

The Fine Arts Series also included a 
Christmas Choir Festival on December 
23 featuring the Christmas Oratorio by 
Saint-Saens. "The Organ and Orches­
tra" takes place March 17, with Henry 
Charles Smith, the SD Symphony and 
Dr. Larry Schou of the University of 
SD at Vermillion playing organ concer­
tos by Handel and Rheinberger. The 
fourth item in the series is "Ring Out, 
Ye Pipes!" on May 5, featuring organists 
David Beyer, Jack Mohlenhoff, and Rev. 
Richard Collman (including The King of 
Instruments by William Albright) witll 
organ music of England and America 
and a folk group called Slainte playing 
Irish and Scottish ballads and fiddle 
tunes. 

Rev. Richard Collman has been Min­
ister of Music at First UMC in Sioux 
Falls since 1979. He is a graduate of the 
University of Minnesota, Yale Divinity 
School, and the University of Notre 
Dame. His teachers have included Paul 
Manz and Sue Seid-Martin. In addition 
to the organ installation, the chancel 
was also remodeled with a design by 

First International Bach Festival A1kmaar 
September 2-8. St. Laurens' Church, Alkmaar. 

Newly restored Van HagerbeerlSchnitger organ; central theme "Bach and the 
organ chorale." Concerts by St. Laurens' Choir School, Amsterdam Loeki Stardust 
Quartet, Marie-Claire Alain, Hans van Nieuwkoop, Jacques van Oortmerssen, 
workshops, excursions, final round of the 1991 Schnitger Organ Competition. 
Lectures and workshops given in English. 

Contact: Munnikenweg la, 1829 BA Alkmaar, The Netherlands. 
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Ed Sovik. Twelve years of planning have 
gone into these projects. Future Arts 
Series are projected, and the church 
will be one of the sites for the 1991 
Regional AGO Convention June 16-19. 

Dr. Martin Luther College, New 
Ulm, MN, has recently received Hein­
rich Fleischer's concert programs span­
ning a 45-year career in Germany and 
the United States. These programs, to­
gether with periodical reviews and re­
lated materials, document his activities 
as organ recitalist, church musician, 
conductor, keyboard accompanist, and 
teacher in Leipzig, Chicago, and Min­
neapolis. A leading exponent of the 
organ school of Karl Straube and well­
known interpreter of the music of Bach 
and Reger, Fleischer is professor emer­
itus at the University of Minnesota. In 
recognition of his contributions to the 
organ profession, Dr. Martin Luther 
College in 1988 established the Hein­
rich Fleischer Collection in the college 
library. 

Coronata Musikproduktion has re­
leased a new CD recording by Karl 
Maureen, Johann Ulrich Steigleder Ta­
bulaturbuch "Dass Vater Unser" (1627). 
Recorded on the Ebert organ at the 
Court Chapel, Innsbruck, the release 
features the extensive set of variations 
(40 in all) in a two-disc set, COR 121l. 
Available from The Organ Literature 
Foundation, 45 Norfolk Rd., Braintree, 
MA 02184. 

Peter Schickele's current commis­
sions include Fantasy for Organ (Amer­
ican Guild of Organists), a music/theatre 
piece (Canadian Brass), an opera to be 
~erformed by young people (Glen Ellyn 
lILl Children's Chorus), and a fanfare 
for solo viola, brass and percussion 
entitled St. George and the Dragon 
(Aspen Music Festival). 

Sherryl Smith-Babbitt 

Concert Artist Cooperative, begin­
ning its fourth year of operation in April, 
announces the addition of organist 
Sherryl Smith-Babbitt to its internatio­
nal roster of concert artists, ensembles, 
lecturers, and clinicians. Ms. Smith­
Babbitt, Dartmouth College Organist, 
Hanover, N H, will also be available for 
performances of literature for oboel 
English horn and organ with Ann Gree­
nawalt. Further information can be ob­
tained from Beth Zucchino, Director, 
Concert Artist Cooperative, 740 Knock­
naboul Wav, San Rafael, CA 94903; 4151 
479-0317 .. 

William Usher has been named the 
recipient of the 1990 Paul Manz Schol­
arship given by the Lutheran School of 
Theology at Chicago. This award is 
given in honor of Dr. Paul Manz and his 
wife Ruth as a testimony to their com­
mitment to the church and the ministry 
of music. Applicants were required to 
submit a cassette tape that included a 
prelude and fugue ofJ. S. Bach, a work 
of Cesar Franck, and the hymn "West­
minster Abbey." 

Mr. Usher is currently pursuing the 
Master of Music degree at the Univer-

sity of Southern California where he is 
a student of Cherry Rhodes. His past 
teachers include Donald McDonald and 
Searle Wright. 

William Wiedrich and Janette Fishell 

The world premiere of William W. 
Wiedrich's St. Pauls Mass was given on 
December 2, 1990 at St. Paul's Episco­
pal Church, Greenville, NC. The mu­
sical Iitur&'Y was conducted br. organist­
music director Janette Fishel. St. Paul's 
Mass is a setting of Eucharistic music 
and worship in eight sections for con­
gregation, SATB choir, and organ. 

Wiedrich, currently Director of the 
Wind Band program at East Carolina 
University at Greenville and a member 
of the St. Paul's Church Choir, is a 
published arranger and composer in 
many mediums. This work includes an 
Invocation, Gloria, Kyrie, Gospel Re­
sponses, Sanctus, Communion, Agnus 
Dei, Benediction, and three Amens. In 
progress is a choral Lord's Prayer to 
commemorate the Consecration of his 
father, the Rev. William W Wiedrich, 
Sr., as Suffragan Bishop of the Diocese 
of Chicago. 

Fishell, who is active as a concert 
organist in this country and abroad, 
heads the programs in Organ Perform­
ance and Church Music at East Carolina 
University, Greenville, NC. Since join­
ing the faculty in 1989, Dr. Fishell has 
redesigned ECU's Church Music cur­
riculum to include a Choral Conducting 
option at the graduate level, a church 
internship program for graduate stu­
dents and new church music courses. 

A circular entitled "The Music of 
Ellen Taaffe Zwilich" is available from 
Merion Music, Inc., Theodore Presser 
Co., sole distributor. Inquiries should 
be addressed to the Performance Dept., 
Presser Place, Bryn Mawr, PA 19010. 

The Department of Church Music 
and Organ, School of Music, North­
western University, Evanston, IL, of­
fers the William H. Barnes Prize in 
Organ Performance. The annual award 
covers full tuition for a Master's student. 
Audition tapes and applications for 
Master's study received by April 1, as 
well as campus auditions, will be con­
sidered for the award. The choice of 
contrasting repertoire is open to the 
applicant without restrictions. Re­
corded performances must not date 
prior to April 1, 1990. Interested stu­
dents should contact Prof Wolfgang 
Riib~am, School of Music, Northwest­
ern University, Evanston, IL 60208-
1200; FAX 708/491-5260. 

Woodland Concert Series will pre­
sent A Keyboard Fantasia featuring 
Larry Allen, portative organ, Edward 
Clark, harpsichord, and David West­
fall, piano, April 14, at 4:00 pm. The 
concert will be held at Immanuel Con­
gregational Church, Hartford, CT. Mr. 
Allen, Mr. Clark, and Mr. Westfall will 
be joined by a chamber ensemble for 
this special tribute to the keyboardist's 
art which will showcase three new key­
boards and three concerti. The concert 
will also feature a commissioned work 
by Erik Nielsen for all three instru-
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ments. For further information: 2031 
527-8121. 

The Collierville and Whitehaven 
United Methodist Churches will pres­
ent their third annual Handbell Work­
shop and Festival on April 12-13. The 
clinician will be Hart Morris. The event 
will be held at Collierville United 
Methodist Church, Collierville, TN. 
For information: Grover McNeill, Col­
lierville UMC, 454 W Poplar, Collier­
ville, TN 38017; 901/853-8383. 

Illinois College will sponsor its an­
nual organ recital and masterclass fea­
turing guest artists William Albright 
and Douglas Reed, April 21 and 22. 
Albright, organist, pianist and com­
poser from the University of Michigan, 
will perform a recital on the Hart Ses­
quicentennial organ (Holtkamp, 1979), 
April 21 at 8 pm. He will also present a 
program of American ragtime music at 
10 am on Monday, April 22. 

Reed, professor of music at the Uni­
versity of Evansville, will lead the organ 
masterclass on Monday, April 22. Poten­
tial organists for the class are encour­
aged to apply to play music of all eras. 

A concert of Albright's music will be 
presented on Tuesday, Arril23, at 8 pm 
in Rammelkamp Chape . Reed will be 
a featured guest on the program and 
perform Albright's Organ Symphony. 
Other performers will include students 
of Rudolf Zuiderveld, chairman of the 
Illinois College Music Department; the 
Illinois College Concert Choir, under 
the direction of Garrett Allman; and a 
vocal ensemble directed by Janette 
Kirkham. 

For information: Dr. Rudolf Zuider­
veld, Music Department, Illinois Col­
lege, 1101 W College, Jacksonville, IL 
62650; 2171245-3410. 

The Fourth International Organ 
Academy in Paris (France) will take 
place May 2-4 at La Schola Cantorum. 
Conferences, classes and concerts will 
explore the various aspects of "The 
French Symphonic Organ School" (Wi­
dor, Guilmant, Vierne, Dupre), with 
partiCipants including Rolande Falci­
nelli, Odile Pierre, M.L. Langlais, Su­
san Landale, Daniel Roth, Xavier Da­
rasse, Gaston Litaize, Jean Langlais, 
and others. For information: Schola 
Cantorum, 269, rue Saint-Jacques, 
75005-Paris, France. 

The Spoleto Festival USA takes place 
May 23-June 9 in Charleston, SC. This 
year the festival will celebrate the 80th 
birthdav of its founder, Gian Carlo 
Menotll, and will mark its own 15th 
anniversarv. Mr. Menotti founded the 
Festival of Two Worlds in Spoleto, Italy 
in 1958 and brought it to Charleston in 
1977. The 1991 festival will feature 123 
performances including 29 commis­
sioned works of music, dance, theatre 

William Albright 
organist, ragtime pianist, 

composer 

Recitals, 
Masterclass, 
and Concert 

Sunday, April 21, 8:00 p.m. 
Monday, April 22, 8:30 a.m. 
Tuesday, April 23, 8:00 p.m. 

Rammelkamp Chapel 

ILLINOIS COLLEGE 
Jacksonville, Illinois 62650 

(217) 245-3410 

Douglas Reed 
organist, masterclass 
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and art. 
A detailed brochure can be obtained 

by calling 1-803n22-2764, or by writing 
Spoleto Festival, P.o. Box 157, Charles­
ton, SC 29402. 

The fifth annual BACH WEEK is 
scheduled to take place June 17-21, 
sponsored by Columbia College and 
the Lutheran Theological Southern 
Seminary. BACH WEEK is an intensive 
week of study, consisting of lectures, 
masterclasses and performances of the 
organ music ofJ. S. Bach. This year the 
faculty will discuss and perform the 
following works: Trio Sonatas II, III & 
V; Orgelbiichlein chorale preludes 15-
28; Preludes and Fugues in B minor, C 
major, A minor and F minor (BWV 544, 
547, 543 and 534); Dorian Toccata and 
Fugue (BWV 538), and the first six 
Leipzig Chorales (BWV 651 through 
656). The organ faculty consists of Ro­
berta Gary, Joan Lippincott, and Ed­
mund Shay. BACH WEEK will again 
include daily classes in the Alexander 
Technique, which is a simple and prac­
tical method for improving ease and 
freedom of movement, balance, sup­
port, flexibility, and coordination during 
performance. This will be taught by 
Laury Christie. Other classes will ex­
plore Baroque performance practices 
(ornamentation, touch and articulation, 
early fingering and pedaling, etc.). For 
more information and a brochure, con­
tact Dr. Edmund Shay, Columbia Col­
lege, 1301 Columbia College Dr., Co­
lumbia, SC 29203. 

Under the theme of "People of Prom­
ise - People of Vision," the Association 
of Lutheran Church Musicians 
(ALCM) announces its national summer 
conference at Emory University, At­
lanta, GA, June 23-27, 1991 . Featured 
music for the conference includes the 
professional National Lutheran Choir 
and the Young Singers of Callanwolde. 
The main speakers for the conference 
include Professors Paul Westermeyer 
and Jane Strohl of Luther Northwestern 
Seminary, Professor Dan Saliers of 
Emory University, and Pacific Lutheran 
University Pastor Susan Briehl. 

A variety of workshops will be of­
fered, including "Flexible Choral 
Tone," "The Care and Feeding of the 
Church Musician," "Music of Taize," 
"The Creative Process," "Preparing 
Children for Life Long Worship Partic­
iRation," "Synthesizers in Church," 
. Computers and the Church Musician," 
and many more. After the conference a 
continuing education event, "Liturgical 
Organ Playing: The Creative Edge," 
will be offered by three well known 
clinicians. 

For more information, contact Mark 
Glaeser, 4519 Providence Rd., Char­
lotte, NC 28226; 704/366-1595. 

International Seminars in Music has 
announced its performance and travel 
programs for 1991/92. The British­
American Choral Residency for Univer­
sity Choirs takes place June 27-July 6, 
1991 and June 25-July 4, 1992. Ameri-

can and British singers work together 
to present great choral music, with 
headquarters at Girton College. John 
Alldis is principal conductor. 

Great Sacred Venues in England for 
Community and Church Choirs takes 
place July 8-16, 1991 and July 6-14, 
1992, also with John Alldis, principal 
conductor. This travel and performance 
program is designed for adult singers to 
experience great choral venues in Eu­
rope and some of Europe's most inter­
esting cities. 

Three Cities British Residency Pro­
grams for High School Singers takes 
place July 18-27, 1991 and July 16-25, 
1992, for selected high school singers 
and their directors in performance ven­
ues in Cambridge, Colchester, Cardiff 
and London. For information: ISM, 
1200 WestIoop Place, P.O. Box 969, 
Manhattan, KS 66502. 

The Tenth National Organ-Playing 
Competition will be held November 9 
at Pasadena Presbyterian Church (CA), 
in celebration of the 20th anniversary 
of the Ruth and Clarence Mader Me­
morial Scholarship Fund. Each contes­
tant will perform 30-45 minutes of 
unrestricted repertoire for both the 
preliminary (tape) and final rounds. 
Scholarship awards totalling $10,000 
(First Place $5,000; Second Place 
$3,000; Third Place $2,000) will be 
presented during a reception immedi­
ately following the concert-competition 
which is open to the public. Transpor­
tation and accommodations will be pro­
vided for the finalists who compete in 
the formal performance. Contestants 
must be under 35 years of age on the 
date of the competition. Application 
forms and tapes must be received no 
later than September 16. For informa­
tion: The Ruth and Clarence Mader 
Memorial Scholarship Fund, P.O. Box 
571, Pasadena, CA 91102. 

On November 3, Dr. Martin Luther 
College, New Ulm, MN, sponsored an 
all-day symposium devoted to the music 
of Cesar Franck. St. Paul's Lutheran 
Church in New Ulm hosted the event, 
held in commemoration of the centen­
nial of the composer's death. 

The conference showcased Franck's 
12 major organ works, presented in 
three hour-long recitals by Ames An­
derson, Judith Kresnicka, and Charles 
H. Luedtke, all members of the college 
music faculty. In addition, two lectures 
were given by Robert T. Laudon, pro­
fessor emeritus at the University of 
Minnesota, and Charles Hendrickson of 
St. Peter, MN. Dr. Anderson performed 
the Chorale No.1 in E, Prelude, Fugue 
and Variation, Fantaisie in C, and Fan­
taisie in A. Dr. Laudon spoke on "Cesar 
Franck: Tradition and Innovation." Prof. 
Kresnicka performed Chorale No.2 in 
B Minor, Pastorale, and Grand Piece 
Symphonique. Mr. Hendrickson spoke 
on "The Cavaille-Coll Organ and 
Franck." In the closing recital, Dr. 
Luedtke performed Chorale No.3 in A 
Minor, Cantabile, Piece Hero"ique, 
Priere, and Final. 

Masterclasses 
Leeture·demonstrations 
Concerts 

[

The Westfield Center 
Lynn Edwards, Director 
presents 

Organ Music in 
Spain s Golden Age 

Topics include: 
... Performance Issues 
... Organs and Organ· 
building in Spain and 
the Baleanc Islands 

l 

at Wellesley College 
June 16·20, 1991 
with 
acclaimed Spanish organist 

Montserrat Torrent 
and 
James David Christie 
David Dahl 
Nancy Granert 
William Porter 
David Schrader 
Susan Tattershall 

. .. Correa's instructions 
in the Facult ad 
Orgcinica (1626) 
... Literature, Art and 
Music in Spain's 
GoldcnAge 

Student scholarships 
available for groups. 

For more information 
and a brochure, contact 
The Westfield Center 
One Cottage Street 
Easthampton, MA 01027 
413·527·7664 

Bethlehem Lutheran Church, Min­
neapolis, MN, marked the 25th anni­
versary of its 55-rank Casavant organ 
with a gala organ concert featuring Twin 
Cities organists on November 11. Per­
forming were Edward Berryman, Ran­
dall Egan, Jane Nienaber, James Frazier, 
Sharon Kleckner, and resident musician 
Maria Bucka. 

Direct-to-Tape Recordings has an­
nounced a new release, Songs of Poets, 
Prophets, and Saints. The recording 
features the St. Ann Liturgical Choir; 
Kenrick S. Mervine, Director of Sacred 
Music and Organist; Barbara F. Mer­
vine, conductor; Susan Fedak and 
Glenn Boothby, cantors; the Solid Brass 
Quartet, with woodwinds and percus­
sion; and Paul Lisicky, Clavinova. The 
program includes works of Joncas, Cot­
ter, Fedak, Kantor, Horvit, Haugen, 
and Mervine. Cassette DTR8901C 
($11); OAT DTR890lDAT ($29.95). Di­
rect-to-Tape Recording Company, 14 
Station Avenue, Haddon Heights, NJ 
08035; 609/547-6890. 

The St. Paul's Cathedral Choir of 
Men and Boys, Buffalo, NY, jOined 
forces with the Choir of Men and Boys 
of St. Peter's Episcopal Church in Phil­
adelphia, PA over the long weekend of 
October 5-8. The two choirs have en­
joyed annual get-togethers for several 
years, alternating between Buffalo and 
Philadelphia. This weekend gave the 
choirs a chance to renew friendships as 
well as to collaborate musically, sin~ing 
the 11 a.m. Eucharist at St. Peters as 
well as an Evensong on October 7. 

Rodgers Instrument Corporation has 
announced a new line of Classic Key­
board Organs, C-440, C-445, and C-
505. The organs utilize Rodgers Parallel 
Digital Imaging TN technology. All three 
models feature 16-bit digital to analog 
converters with five additional bits 
added to linearize output. Developed 
over three years, the PDI TN technology 
is an integration of five technologies: 
digital signal processing, embedded 
controller, sampling, software, and au­
dio. The instruments include a 10-year 
electronics warranty and minimum 30-
year service life commitment. The 
three models feature 29 speaking voices, 
three couplers, and two lQO-watt audio 
channels, along with three MIDI con­
trols. For information: Rodgers Instru­
ment Corporation, 1300 N.E. 25th Av­
enue, Hillsboro, OR 97124; 503/648-
4181. 

The Philadelphia Singers celebrated 
Cian Carlo Menotti's 80th birthday 
with a performance on February 22 of 
his madrigaVfable The Unicorn, The 
Gorgon and the Manticore. 

The Robert Wesleyan College Cho­
rale is featured on a new CD recording 
entitled , American Voices II, under the 
direction of Robert Shewan, with organ­
ists Kevin Clarke and Barbara Harbach, 
and the College Brass Ensemble (Bay 
Cities BCDI022). The recording in­
cludes works of Sower by (Oh, God, our 
help in ages past, A Uturgy of hope, I 
will lift up mine eyes), Schuman (Carols 
of Death, Perceptions, Te Deum), and 
Shewan (A Feast of Carols, Awake my 
soul; Morning has broken, and Psalm 
98). For information: Bay Cities, 9336 
Washington Blvd., Culver City, CA 
90230 . 

The Choir of St. John the Divine 
Episcopal Church, Houston, TX, has 
released a cassette recording entitled 
Let All the World in Every Corner Sing, 
under the direction of organist-choir­
master Richard Forrest Woods. The 
repertoire includes selections from the 
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choir's 1990 European tour: works of 
des Pres, Bruckner, Rossini, Victoria, 
Haydn, Clausen, Fissinger, Shaw, 
Parker, Mozart, Young, and Thompson. 
$10.00. For information : St. John the 
Divine Episcopal Church, 2450 River 
Oaks Blvd., Houston, TX 77019. 

The Association of Lutheran Church 
Musicians (ALCM) is publishing a series 
of brief articles on key topics of Lu­
theran doctrine by prominent Lutheran 
theologians. The series, entitled "The 
Faith We Sing," is appearing in the 
ALCM's quarterly newsletter, Grace 
Notes. A free sample copy of Grace 
Notes is available from ALCM, 9100 
Colesville Rd., Silver Springs, M D 
20910; 301/588-4363. 

The series called "Papers of the As­
sociation of Lutheran Church Musi­
cians" has issued four documents on 
inclusivitv, materials for church musi­
cians, acoustics, and purchasing an or­
gan. The ALCM pamphlet series in­
cludes "The Cantor in Historical 
Perspective" by M. Alfred Bichsel and 
a poster which delineates the duties of 
the cantor. Scheduled for release in 

.1991 is a Parish Education Study Series 
on the topics for the Church Year, 
Hymnody, Organ, Psalmody, and Lit­
urgy in the Lutheran tradition. 

Lillenas Publishing Company an­
nounces the release of Revival in the 
Land. Arranger Mosie Lister presents 
this easy collection of gospel songs for 
the choir: 23 full arrangements, 15 short 
arrangements, 41 songs in all. A full line 
of companion products is available. 

Nunc Dimittis 

Cecil Effinger, noted composer and 
inventor of the "M usicwriter,' died De­
cember 22 in Boulder, CO. He was 76. 
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Born July 22, 1914, in Colorado 
Springs, Effinger obtained a bachelor's 
degree in mathematics from Colorado 
College in 1935. He studied with Nadia 
Boulanger at Fontainebleau in 1939. He 
taught at Colorado College and the 
Colorado School for the Blind in the 
mid to late 1930s, and then served as 
first oboist in the Colorado Springs 
Symphony and the Denver Symphony 
until 1941. During WW II, he directed 
the 506th Army Band and then taught 
at the American University, Biarritz, 
France, 1945-46. He returned to Col­
orado College for two years as professor, 
and also served as music editor of The 
Denver Post 1947-48. In 1948, he was 
appointed professor and head of the 
composition department at the Univer­
sity of Colorado. He was named profes­
sor emeritus and appointed composer­
in-residence in 1981, serving until 
1984. 

Effinger composed music for nearly 
60 years and was best known for his 
Four Pastorales for choir and oboe, pub­
lished in 1962. He invented the Mu­
sicwriter, a typewriter for music pat­
ented in 1954, and the Tempo Watch. 

Thomas Joseph McBeth died on 17 
November 1990 at the Princeton Med­
ical Center, Princeton, NJ, of pneumo­
nia as a complication of AIDS. He was 
57 years old, and was an active member 
of the American Guild of Organists and 
the Organ Historical Society. 

McBeth was born on 20 July 1933 in 
Sweetwater, TX, and graduated in 1954 
with a BA degree in music and German 
from Baylor University. From 1955 to 
1957, he was an organ student of Finn 
Videro in Copenhagen, Denmark. In 
1960, he settled in Princeton, and began 
to work for the New School of Music. 
From 1962 to 1965 he taught at the 
Roberts School for Girls in Istanbul, 
Turkey, after which he returned to 
Princeton, and from 1965 to 1977 be­
came the business manager of the New 

~~) 
Thomas McBeth 

School. Between 1971 and 1972, he was 
involved in the publication of The Art 
of the Organ. In 1977, he founded the 
National Association of Keyboard Arts, 
and until recently, served as the pub­
lisher of their journal, Keyboard Arts. 
About 1977, he established Image 
Graphics, a typesetting studio, which 
designed the book Old Organs of 
Princeton, a recent publication of the 
Boston Organ Club. 

Particularly interested in the literary 
works of the Brownings, he served as 
director of the Browning Institute for 
eight years, and as president of the 
Browning Society for four years. He was 
also active in church music: he was 
organist of the Second Presbyterian (St. 
Andrew's) Church in Princeton for 12 
years, and then served the Armenian 
Apostolic Church in New York City. 
Most recently, he worked at Zion Ger­
man Lutheran Church in Brooklyn, NY, 
during the winter, and Elberon Me­
morial Church, Elberon, NT. during the 
summer until declining health last year 
forced him to retire. Both churches had 
historic instruments, and the concerts 
he organized to feature them had re­
ceived several grants from the Organ 
Historical Society. 

After a long and active performance 
career both here and in Europe, his 
final public concert was given at Zion 
Church in Brooklyn, NY, on 29 April 
1990 with the Brooklyn Heights Cham­
ber Music SOciety, where he played 
music by Bach, Guilmant, Lefebvre, 
Mozart, Saint-Saens, Rheinberger, and 
Thiriet. 

He is survived by both parents, Lloyd 
and Mozelle McBeth, of Sweetwater, 
TX, a brother and his wife, Lloyd Theo­
dore and Gloria McBeth of Houston, 
TX, and several nieces and grandnieces. 
He was honored at a memorial service 
on 1 December, 1990, at Princeton's 
Nassau Presbyterian Church, with Su­
san Raynor, Kenneth Kelley, and the 
choir from the Elberon Memorial 
Church participating. 

- Stephen L. Pinel 

Maurine Parzybok Spach died on 
January 13, 1991, in Evanston, IL at 
the age of 86. Widow of Dr. Barrett 
Spach, well-known church musician in 
the Chicago area and professor of organ 
and church music at Northwestern Uni­
versity for many years, Mrs. Spach was 
a prominent singer in Chicago. From 
1929 until 1970, she was contralto so­
loist at the Fourth Presbyterian Church 
and was also a member of the Chicago 
Opera Company. Born in Vinton, lA, 
she was a graduate of Grinell College 
and did further study with Nadia Bou­
langer, Douglas Stanley and Sergius 
Kagen. From 1965-75 she served as a 
teaching assistant in voice at North­
western University in Evanston. She is 
survived by a sister, Helen Erickson of 
San Diego, CA, and a brother, Samuel 
Parzybok of Wichita, KS . On March 29 
at 7:30 p.m ., the Morning Choir of 
Fourth Church will sing John Rutter's 
Requiem in memory of Dr. and Mrs. 
Spach. 

- Morgan Simmons 
Fourth Presbyterian Church 

Chicago,IL 

HOW TO CONQUER 
TIME AND SPACE. 
The pipe organ. 

For centuries its glorious 
sound has resonated in 
churches and cathedrals 
throughout Christendom 
enhancing worship with 
its magnificent tones. 

Many ancient cathe­
drals still worship with 
their or!ginal organs, be­
cause pIpe organs are 
handcrafted of natural, 
long-lasting materials. 

In fact, a Wicks Or­
gan will perform like 
new long after genera­
tions of electronic organs 
have been purchased and 
replaced. And our pat­
ented DIRECT­
ELECTRIC 1M sys­
tem eliminates re-

leathering, the most ex­
pensive part of 
traditional organ upkeep. 

Which brings us to 
space. Every Wicks Organ 
is skillfully designed to 
fit the size and acoustics 
of a specific sanctuary. 
A console requires no 
more floor space than a 
baby grand piano. So 
even the smallest chapel 
can be accommodatea. 

To fmd out how your 
church can enjoy the 
timeless beauty of a 
Wicks Organ, write to 
the address below, or call 
1-618-654-2191 exten­
sion 13 and master the 

complexities of time 
and space. 

~~~~~~~ 

w I c K 
Master Pipe Organ Craftsmen Since 1906 

1100 Fifth Street, Dept. 13, Highland, IL 62249 
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Carillon News 
by Margo Halsted 

Brian Swager 

Swager wins prize 
Brian Swager, recently appointed 

Lecturer in Carillon at the Indiana 
University School of Music, Blooming­
ton, IN, was the second prize winner 
in the triennial International Carillon 
Competition "Queen Fabiola" held in 
Mechelen, Belgium, July 10-15. The 
other winners were Boudewijn Zwart 
of The Netherlands (first), Gildas De­
laporte of France (third), and Abel Cha­
vez of Portugal (fourth). An internation­
al panel of judges from six countries 
judged the competition. 

Fourteen candidates fro.n Belgium, 
France, The Netherlands, Portugal, and 
the U.S.A. registered and an elimina­
tion round of playing reduced the field 
to six finalists that also included Gideon 
Bodden and Peter Bremer of The Neth­
erlands. All performances took place on 
the 49-bell Eijsbouts carillon of St. 
Rombouts Cathedral. All candidates 
were required to submit a repertory for 
the competition consisting of three se­
lections each of baroque, romantic, and 
contemporary works. Performances 
consisted of a required work, "Ballade" 
by Peter Cabus, commissioned for the 
competition, and one other work of their 
choice. The finals were spaced over 
three evenings and each of the six 
finalists played one or two pieces each 
evening. The finals were filmed by 
BRT-Belgian television-and the au­
dience, seated in the courtyard of the 
Mechelen Cultural Center, was able to 
view the performers high in the tower 
via television monitors. Highlights of 
the competition were to be broadcast 
later. 

The competition was under the pa­
tronage of Her Majesty Queen Fabiola 
of Belgium, and the Queen was present 
on July 15 for the last evening of the 
finals. 

Brian Swager began carillon studies 

at Indiana University with Linda 
Walker Pointer and continued his studv 
as a Fulbright scholar at the Belgia~ 
Carillon School where he received the 
final diploma "with great distinction." 
Swager has been a graduate assistant at 
Indiana University for the last three 
years and he continues as an organ 
doctoral student of Larry Smith. The 
Authur R. Metz Fou!1dation, which gave 
two carillons to the Music School in 
1971, has established an endowment to 
provide for a teacher and performer for 
the I. U. instruments. Swager will con­
tinue teaching and playing weekly (Sun­
day afternoon) concerts. 

Baylor University 

Texas Congress 1991 
The next annual congress of The 

Guild of Carillonneurs in North Amer­
ica will take place at Baylor University, 
Waco, TX, from Thursday, June 27, 
through Monday, July 1, 1991. 

Michael Hall 

AppOintment 
Michael R. Hall was named the full­

time carillonneur for Centralia, IL, by 

American & European 

6 

Concert Organists IJ':\ 
& English Choirs ~J 

~1I¥H1LLIP TRUCKENB§%dI ~ 
~ _ CONCERT ARTIST_ ~ 

@) PO Box 270069 
West Hartford CT 06127-0069 

Phone (203) 233-5858 
Fax (203) 233-8331 

the Centralia Foundation Board. Mr. 
Hall was the first carillonneur for Cen­
tralia, from 1983-85, and he returned 
last April from Colorado to accept the 
position following the resignation of 
Charles Collins. 

Cohasset rededication 
On Saturday, May 19, at 4:00 p.m., 

the carillon of St. Stephen's Episcopal 
Church, Cohasset, MA, was rededica­
ted, 66 years after it was installed in 

Music for Voices and 
Organ 
by James McCray 

Pentecost revisited 
Last year one of these monthly col­

umns was devoted to the music of 
Pentecost and Ascension -the first time 
in my 103 + articles. Since Pentecost 
last year was in June, many choirs had 
finished their annual responsibilities 
and had moved into a more abbreviated 
summer schedule. Pentecost 1991 oc­
curs earlier, Mav 19, and most volunteer 
choirs will still' be functioning, so an­
other column seems appropriate. 

Pentecost, in simple terms, repre­
sents the birth of the church. The 
descent of the Holy Spirit upon the 
Apostles is celebrated on this day which 
is 50 days after Good Friday, thus the 
term "Pente." In terms of the church 
year, the calendar is organized into 
various areas and the period of Pente­
cost is quite long with 27 Sundays filling 
this space-from Pentecost Sunday 
through Christ the King Sunday which 
is the last week before Advent. Natu­
rally there is specific music for these 
various Sundays, although not all de­
nominations follow a rigid plan or 
organization. 

One musical approach for Pentecost 
Sunday is to choose and perform music 
that in some way stems from the se­
quence Come, Thou Holy Spirit, Come 
(Thni Creator Spiritus). That ancient 
theme and text can serve as the focus 
for the entire service. There are nu­
merous organ works based on it, espe­
cially from the Baroque. That chant 
tune has also served as the basis for 
many choral works as well. With careful 
plann ng it also could be worked into 
the introit and even additional service 
music if needed. In short, this story 
from Acts can (and should) be the 
central core for that special Sunday. By 
carefully organizing the service around 
this one theme the congregation will 
receive a firm indoctrination of the 
musical "spirit" for Pentecost. 

All of the reviews this month focus 
on music for Pentecost with many di­
rectly related to the suggested theme 
mentioned above. Since this occurs late 
in the regular year for most choirs who 
primarily function from September­
May, it would be a wonderful end-of­
the-year experience for them to sing a 
carefully planned service that overlaps 
all of the music and meaning into one 
solid statement. This can have as posi­
tive an effect on the choir and the 
congregation as doing some flashy an­
them that explodes and then disappears. 
A totally unified musical service clearly 
moves the emphasis of the choir away 
from "performance" and more directly 
into "liturgical enhancement." Plan 
now for a meaningful birthday party for 
your church! 

Veni Creator Spiritus, Johann Michael 
Haydn (1737-1806). SATB and key-
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1924. The original 51 bells (bourdon of 
11,500 pounds) were cast by Gillett & 
Johnston of England, and John Taylor 
Bellfounders, Ltd. did the new work 
which included replacing 35 upper reg­
ister bells and adding six new bells. 
There are new tower and practice key­
boards. The project cost about 
$500,000. 

Dedicatory concerts were played by 
Albert Gerken, Milford Mvhre, Todd 
Fair, and Sally Slade Warne'r, the pres­
ent carillonneur. 

board (or orchestra), Carl Fischer Inc., 
CM8317, $1.25 (M). 

This extended setting by Joseph 
Haydn's younger brother actually calls 
for piano in Martin Banner's edition. 
The orchestra, on rental, has strings, 2 
oboes, 2 horns, 2 trumpets, and timpani. 
Only a Latin text is provided for per­
formance, and the choral parts are 
primarily homophonic with a busy, 
dancing accompaniment that is filled 
with running sixteenth notes. This fes­
tive setting would serve well as a con­
cert piece in addition to an anthem for 
a good choir. Solid music. 

Veni Creator, Krzysztof Penderecki 
(1987). SSAATTBB unaccompanied, 
Schott Kammerchor-Reihe, SKR 20021 
(European American), $8.95 (D + ). 

Although not as difficult as some of 
Penderecki's music, this 13-page setting 
will be a challenge to any type of choir. 
There are sharp dissonances, mixed 
meters, wide vocal ranges, and tricky 
rhythms that alone are not hard, but 
sophisticated in terms of everything 
else that is happening within the meas­
ure. The music has an austere sound at 
times, with sustained chords in the 
lower voices and active contrasts in 
those above. There is a wide diversity 
of dynamics. No keyboard reduction is 
prOVided because of the complexity of 
the individual parts. This probably is 
beyond most church choirs, but it does 
reflect the comprehensiveness of the 
text which can be liturgical or concert 
oriented. Great repertoire for college 
choirs. 

Come, Holy Spirit, Donald J. Reagan. 
SATB and organ with optional congre­
gation, G.I.A. Publications, G-2647, 
$.60 (M-). 

Most of the setting is in unison with 
full choir used only near the end. Each 
verse of the sequence has its own mu­
sical arrangement (men, women, con­
gregation, etc.). Reagan moves through 
numerous tonal areas. The keyboard is 
very easy, on two staves. Easy enough 
for any small church choir. 

Pentecost Fire, Jayne Southwick Cool. 
Unison and keyboard, Choristers 
Guild, CGA-502, $.95 (E). 

This simple anthem tells the story of 
Pentecost and works well for a children's 
choir; however, the style does not pro­
hibit an adult group from using it to 
explain the meaning of Pentecost 
through a narrative style. There are 
ma.ny repeated notes and an easy ac­
companiment that shifts between a slow 
rhythmic harmony and one that is more 
syncopated. 

Come, Holy Spirit, Come, Steve Kup­
ferschmid. SATB, keyboard and op­
tional Oute, Alfred Publishing Co., 

708·544·4052 

537 South 25th Avenue 
Bellwood. illinois 60104 

fox 708'544·4058 

THE DIAPASON 



7836, $1.10 (M). 
There are several sections in this 

anthem, and they are repeated as the 
music unfolds. The harmonv is verv 
"romantic" in stvle. The flute adds a 
nice countermel~dy to the parts which 
are homophonic with some unison. The 
keyboard is accompanimental with a 
mixture of pulsating pedal tones and 
arpeggios. The text, "Lie the Murmur 
of the Dove's Song," also appears in the 
1989 Methodist Hymnal. 

Creator Spirit, by Whose Aid, Charles 
Callahan. Unison with descant and 
organ, Morning Star Music Publishers, 
MSM 50-5400, $.55 (E). 

Two of the three verses are in unison 
and the optional descant is used only 
on the final verse. The music is simple 
with the melody doubled in the key­
board that moves in block chords which 
gently flow in half notes. The music 
grows to a loud Amen ending. Easy 
enough for any type of choir. 

Come Holy Ghost, Jonathan Harvey. 
SSAATTBB, Faber Music Ltd., F0855, 
no price given (D). 

This modern setting begins with a 
free-rhythm area of unstemmed bass 
notes that provide the background for 
other voices that enter with sustained 
notes. The music is difficult with an 
independence oflines, dissonances, and 
choral effects such as a slow chordal 
glissando and some free areas where 
sections sing choral fragments in a mod­
ified aleatoric stvle. A non-musical 
problem with this'work is that permis­
sion to perform it must be secured fom 
the Performing Right Society of Lon­
don. It is, nevertheless, a most effective, 
dramatic composition that will require 
an advanced group. 

Pentecost Joy, J. Philip Cox-Johnson. 
Unison treble choir and keyboard, 
Augsburg Publishing House, 11-10018, 
$.95 (E). 

This lively setting has two basic sec­
tions with the first in a rhvthmic dance 
spirit and the other in long legato lines 
that offer contrast. The kevboard is 
simple with countermelodie~ that fill 
between the vocal lines. The music is 
repetitive and quite easy. 

To the Holy Spirit, Robert M. Speed. 
Unison (or solo) and organ, Randall M. 
Egan Publishers, #EC 182, $1.10 (E). 

The text is from the 9th centurv and 
follows the basic Pentecost theme'. The 
organ, on three staves, is relatively easy 
with comfortable chords as a back­
ground for the simple, yet beautiful, 
melody. The mood is pensive through­
out. This could be sung as a solo for an 
introit or as special music. Charming 
sounds. 

Book Reviews 

The Bach Manuscripts of Johann Peter 
KeUner and his Circle: A Case Study in 
Reception History, by Russell Stinson. 
Durham, NC: Duke University Press, 
1989. 184 pages. $37.50. 

Although the landmark events of the 
19th-century Bach revival are well 
known-the appearance of Forkel's bi­
ography in 1802, the accelerated pub­
lication of Bach's music, Mendelssohn's 
centenary performance of the St. Mat­
thew Passion, the founding of the Bach­
Gesellschaft in 1850, and the publica­
tion of Spitta's monumental study be­
tween 1873 and 1880-it would be a 
mistake to assume that the later years 
of the eighteenth century were the 
"Dark Ages," as far as Bach was con­
cerned. In spite of a general neglect of 
his work, many musicians and their 
audiences of that period were neither 
unfamiliar with nor insensitive to Bach's 
music, thanks to the dissemination of 
his works by his pupils and other copy­
ists. That lack of substantial historical 
documentation regarding the reception 
of Bach's music in the late eighteenth 
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centurv can somewhat be offset bv a 
study ~fthe history of those manusc;ipt 
copies of Bach's works which often were 
the by-products of collegial or teacher­
student relationships. 

Reception history deals with "The 
impact of artworks as reflected in the 
responses of audience, critic, and art­
ists.'" Russell Stinson's book is perhaps 
less an account of how a "Knowledge of 
the aesthetic and social conditions sur­
rounding the production of a work al­
lows a sharper definition of the work's 
meaning in its historical context, as it 
was 'received' by its original audience,"2 
and more an exercise in historical mu­
sicology. The focus of this study, origi­
nally presented as the author's thesis at 
the University of Chicago, is the cantor 
and organist, Johann Peter Kellner 
(1705-1772), one of the most important 
and prolific members of the scribal 
network of copyists of Bach's music in 
the Thuringian villages, the area where 
Bach spent about 30 years of his life. 
Forty-six of Kellner's manuscripts, 
mostlv of Bach's kevboard works, have 
survi~ed; several others have disap­
peared. While the importance of the 
Kellner circle has been recognized for 
some time, the manuscripts of its mem­
bers have not been the subject of inten­
sive studv. This books seeks to rectifv 
this omission and claims "to shed light 
on the chronology, compositional his­
torv, and authenticitv of the music it-
self." (p. 4) , 

r--- ,-- , 

Following a general Introduction 
which provides an understanding of 
manuscript copying within the Thurin­
gian tradition, the discussion turns, in 
Chapter 2, to a portrait of Kellner and 
his musical acquaintances. The ques­
tion of a meeting, if any, between Kell­
ner and Bach remains obscure. It is 
conceivable that Kellner might have 
prepared his Bach copies entirely from 
autl,graph exemplars obtained from var­
ious contacts or from Bach's relatives or 
students. The proposed chronology of 
Kellner's Bach copies, from pre-1725 to 
post-1730, is based on a study of Kell­
ner's handwriting, paper watermarks, 
exemplar dates, and the composition 
dates of the Bach works involved. Six 
copvists are named as members of the 
Kellner circle, along with sixteen anon­
vmous copyists and three "other mem­
bers." These scribes exhibited a predi­
lection for copying Bach's fugues on 
themes by other composers (Corelli, 
Albinoni and others) and concerto tran­
scriptions for organ or harpsichord 
(BWV 592-596). Copies of Bach's organ 
chorales were rare, however. The activ­
ities of the circle terminated with the 
death in 1810 of Kellner's last pupil, the 
virtuoso organist, earlv music special­
ist, and dedicated cofIector of Bach's 
organ music, Johann Ernst Rembt. 

Was Kellner a reliable copvist? Kell­
n{'r'~ admiration for Bach did not re­
strain him from deviating from auto­
graph exemplars in a variety of careless 

, ... 't \---+ 

or deliberate ways: rearrangement of 
the order of movements, omission of 
individual notes and entire measures, 
incorrect notation of pitch and rhythm, 
insertion of musical material of his own 
composition, and unwarranted trans­
positions. The evidence of these devia­
tions is sifted, along with alternative 
plausible explanations, in Chapter 3, 
which deals specifically with Kellner's 
copy of the Sonatas and Partitas for 
Unaccompanied Violin. Apparently 
Kellner is the culprit responsible for 
discrepancies behveen his copies and 
the autograph original. Whatever the 
reason - to remove technical difficul­
ties? to reduce the length for perform­
ance purposes? to prepare a transcrip­
tion for kevboard?-it is not authentic 
Bach. ' 

Chapter 4 examines the evidence for 
Kellner's authorship and capabilities as 
the copyist and transcriber of three 
organ arrangements (onlv one of which 
is listed as BWV 1027a) {inked to a lost 
Bach trio sonata and two of Bach's most 
familiar chamber pieces: the Sonata in 
G major for Viola da Gamba and Obbli­
gato Harpsichord (BWV 1027) and the 
Sonata in G major for Two Flutes and 
Continuo (BWV 1039), different ver­
sions of the same composition. In sort­
ing out the differences, Stinson specu­
lates on the possible motives of the 
transcriber, such as Kellner's interest in 
keyboard transcriptions in general and 
in the organ trio as a genre in particular, 

.\ 
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that would help to explain them. In 
addition, he raises the further questions 
of Bach's own revision of BWV 1029, 
the transcriber's problem of adapting 
continuo parts to the organ, and the 
rationale for transposition. While the 
evidence suggests that Kellner was the 
likely transcriber, unexplained discrep­
ancies point to others involved with the 
Mempell-Preller Collection, a large 
constellation of Bach copies compiled 
at the time. 

The hypothesis that a study of the 
copyist's manuscript chronology holds 
important clues for the dating of some 
of Bach's works is explored in Chapter 
5 through a consideration of three key­
board pieces: the Fantasy and Fugue in 
A minor (BWV 904), the Pastorale in F 
major (BWV 590), and the Prelude and 
Fugue in C major (BWV 547). The 
method involves a combination of tex­
tual criticism, stylistic analysis (the use 
of the soprano or treble clef, composi­
tional form, harmonic structure, me­
lodic texture, and the like), and some 
biographical study. The results of this 
endeavor suggest that these three works 
were written in Bach's Leipzig period, 
a conclusion that reflects an emerging 
trend of redating works formerly attrib­
uted to the master's pre-Leipzig period. 

Questions of authenticity and author­
ship are resumed in the concluding 
chapter. The analysis focuses on 16 
miscellaneous compositions: 12 key­
board works (including the Toccata in 
D minor, BWV 565), an unpublished 
sonata for violin and continuo, an un­
published chorale, and two Telemann 
transcriptions. The results are mixed: 
several are designated as authentic but 
youthful Bach works, some are attrib­
uted to a Kellner-circle copyist or other 
composer, and the authorship of a few 
uncharacteristic-Bach pieces remains 
unknown. 

The meticulous methodology of this 
book and its supporting historical mi­
nutiae will appeal to musicologists, spe­
cialists in music history, and dedicated 
Bach scholars. For these readers, it will 
challenge heretofore accepted views 
about the probable authenticity and 
authorship of some of Bach's works. For 
generalists, however, Professor Stinson's 
conclusions have a broader significance. 
As a contemporary proponent of recep­
tion history reminds us, the notion of a 
purely aesthetic experience is a thin 
abstraction; one of its mediating com­
ponents is historical knowledge ." While 
these elements may have been worn 
down to unreflective traditions, our aes­
thetic experience may be enhanced by 
an appreciation of them. Moreover, 
many aesthetic judgments regarding 
musical works are established by way 
of historical judgments. This book is a 
welcome contribution to sharpening 
this awareness. 

Notes 

-James B. HartTlUln 
The University of Manitoba 

Winnipeg, MB, CanaM 

I. "Reeeptiun." The New Haroard Dictionary 
of Music. edited hy Dun Michael Randel. (Cam-
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hridge. MA: The Belknap Press of Harvard Uni­
versity Press. 1986). p. 682. 

2. Ihid. 
3. Carl Dahlhaus. "Esthe tics and History." in 

Esthetics of Music. translated hy William F. A;,stin. 
(Camhridge University Press. 1982). Ch. 12. 

New Recordings 

Pameln DeckEr performs. Bach, Prel­
ude and Fugue in D, BWV 532; Krebs, 
Chorale Prelude on "Zeuch ein zu 
deinem Toren;" Mendelssohn, Prelude 
and Fugue in d, Op. 37 No.3; Decker, 
Passacaglia (1980); Litaize, Prelude and 
Double Fugue, Final. Rieger organ, 
Pacific Union College. Arkay Records, 
Compact Disc, AR 6083. Available 
from Arkay Records, 5893 Amapola 
Dr., San Jose, CA 95129; $10.00. 

My first introduction to Dr. Decker's 
playing was in 1984 at the AGO National 
Convention and I was much impressed 
with her performance. This CD exhib­
its her considerable talents not only as 
a performer but also as a composer. All 
of the pieces performed are given first 
rate readings, although the Bach D 
Major has a breathless quality about it 
that makes one feel that it should have 
been "aged" a while longer before the 
recording was made. After that, all is 
well and the rest of the recording is 
excellent. I particularly like the Krebs 
chorale prelude-certainly not often 
heard , and given a particularly sensitive 
performance. Dr. Decker's own Passa­
caglia, with an ostinato based on a nine 
tone scale, is a piece which demon­
strates her quite fine compositional abil­
ities; again, a difficult piece performed 
exceptionally well . It is good to have 
the Mendelssohn and Litaize pieces 
available in such fine presentations, al­
though I suspect that there are reasons 
why they are not more often performed . 

The organ, a 1984 IV/58 Rieger, 
seems to be well recorded although the 
tone is intense and the sound is some­
times not very clear, especially when a 
plenum combination is being used, 
which is a great deal of the time on this 
CD. All in all, a very satisfactory re­
cording by a talented and accomplished 
young artist. Let us hear more from Dr. 
Decker. 

-Arthur Carkeek 
Professor Emeritus of Organ and Theory 

DePauw University School of Music 
Greencastle, IN 

John Balka plnys the great organ of 
Saint Mary's Cathedral, San Francisco. 
Purcell, Trumpet Voluntary; Walther, 
Concerto in B Minor; Balbastre, Vari­
ations on a Noel: Votre Bonte Grand 
Dieu; Reubke, Fugue (from Sonata on 
the 94th Psalm); Widor, Andante Soste­
nuto (from Symphonie Gothique); Gi­
gout, Scherzo; Mulet, Carillon-Sortie; 
Held, arr., Simple Gifts (from 7 Set­
tings of American Folk Hyr."lS); Wood, 
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arr., Shall We Gather At The River?; 
Jenkins, Dawn. TBG Productions Re­
cording, CD 8509; cassette recording 
CS 8510. Both may be ordered from 
St. Mary's Cathedral Gift Shop, 1111 
Gough St., San Francisco, CA 94102; 
the CD is $20 postpaid; the cassette is 
$14 postpaid. 

This recording is a good demonstra­
tion of the sounds of the 89-rank Ruffatti 
in the Cathedral. Mr. Balka plays the 
familiar Purcell work on a very big 
registration, showing off the trompeta 
real-it takes a large portion of the 
instrument to accompany this stop. The 
Walther "Concerto" is played cleanly, 
using rather brisk tempi in the fast 
movements . The slow movement 
sounds verv musical and includes added 
ornaments: The color possibilities of the 
instrument are shown nicelv in the 
Balbastre Noel, using changes of regis­
tration for repetitions of the parts of the 
variations. The Reubke "Fugue" is al­
most too fast for clarity, and frequently 
the registration seems oppressively big. 
It seems that the piece might have 
sounded more in balance if the entire 
work had been recorded. 

Mr. Balka shows off the instrument's 
French Romantic sounds in the Widor 
movement; however, his playing is a bit 
mannered especially with regard to nu­
ance at cadences. The Gigout piece is 
lively, making the work fun to hear. In 
the Mulet we hear, again, big registra­
tions. The Held and Wood pieces are 
nice foils to the big French works. 
"Simple Gifts" again shows off individ­
ual colors present in the instrument, as 
does the Jenkins composition. 

The accompanving notes include 
comments on the cathedral, the organ, 
and the musician; specifications of the 
instrument are also given. There is no 
discussion of the music. This 1988 re­
cording, which captures well the sounds 
ofthe instrument, displays solid playing 
by John Balka, showing off the color 
possibilities of the organ in an interest­
ing assortment of works. 

-Margaret R. Evans 
Southern Oregon State College 

David Craighead, organist. The Last 
Rose of Summer: And Other Things 
They Plnyed. Mechanics Hall "Wor­
chester Organ," Worchester, MA. 
Gothic Records, Inc. P.O. Box 1576, 
Tustin, CA 92681. Includes information 
on the organ and specifications. 

In the years since the Bicentennial a 
renewed interest, and perhaps re-eval­
uation, of our American musical heri­
tage has led to the release of many fine 
recordings, such as this one . Mr. Craig­
head presents here John Knowles 
Paine's Concert Variations upon Old 
Hundred, op. 2 and his Deux Preludes, 
op. 19; Dudley Buck's The Last Rose of 
Summer; Horatio Parker's Melody and 
Intennezzo; and, to round out the pro­
gram, Thomas Philando Ryder's The 
Thunderstorm. 

In her informative notes, Barbara 
Owen refers to these men as "first and 
second-generation" American organ 
composers, but it should also be recog­
nized that these men wrote successfully 
in many genres and were highly re­
garded by both their contemporaries 
and succeeding generations. While 
there were earlier competent and cre­
ative American composers, for reasons 
too complicated to be discussed here, 
Paine, Buck, and those who followed 
were the first to receive broad recogni­
tion for their achievements. That this 
recognition did not last long past their 
deaths was due more to changing tastes 
and the rapid development of American 
musical styles than to the inherent value 
of their music. Fortunately, tastes are 
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again changing and we can listen to 
these gems from the past with fresh 
ears. 

The pieces presented here are typical 
of 19th-century recital repertoire. 
Paine's variations on Old Hundredth 
and Buck's The Last Rose of Summer 
are concert variations, a genre heard on 
virtually every recital program of that 
time. Barbara Owen states that this 
genre was derived from the tradition of 
extemporizing on well-known melodies 
during recitals. While the familiar tunes 
held the attention of audiences these 
pieces also served as virtuosic show­
cases for the performer's talents. The 
concert variation followed a standard 
formula: a statement of the theme; 
several through-composed or cantus fir­
mus based variations; a quiet, contem­
plative variation, often in a minor mode; 
and finallv, one or more fantasia-like 
variations: often concluding in a fugue. 
Both sets of concert variations pre­
sented here follow this basic structure, 
more or less. 

The other pieces on this recording 
are free compositions. Paine's Deux Prel­
udes seem worlds apart from his varia­
tions. Freed from the constraints of a 
set theme, Paine was able to weave a 
musical fabric full of charm and inven­
tion. Although they were not published 
until 1892, John C. Schmidt suggests in 
his dissertation on Paine that they were 
actually composed and performed in 
1864 as "Offertoires." This dating con­
flicts with that of Owen. Horatio Par­
ker's Melody and Intermezzo were com­
posed in 1891 as part of his opus 20. 
Ryder's The Thunderstorm is an exam­
ple of the often-improvised "storm 
pieces" heard in 19th-century recitals. 
While these pieces are often considered 
the epitome of everything wrong with 
19th-century American organ music, 
the presentation here of one example 
does much to legitimize the genre . 

It is clear that David Craighead and 
his collaborators have endeavored to 
present this music as it was heard in 
the late 19th century, at least insofar as 
it is possible for 20th-century musi­
cians. Mr. Craighead's careful attention 
to details of registration and style , par­
ticularly in light of 19th-century per­
formance practices, as well as his ele­
gant playing have resulted in a very 
successful recording. Barbara Owen 
states in her notes: "While some of this 
music has been performed and re­
corded on modern instruments, it does 
not truly come to life until heard in the 
sonorities which the composers them­
selves knew." The listener will soon 
come to agree. 

Recommended for purchase . 
- Laura Probst 

Unioersity of Minnesota 

Lorenzo Perosi (1872-1956) composi­
zioni per organa. Played by Arturo 
Sacchetti. Eco 668 C. Available from 
The Organ Literature Foundation, 45 
Norfolk Rd., Braintree, MA 02184. 
$11.00 plus $2.00 postage per order. 

Side I includes "Preludio in Fa 
magg.," "Preludio in Sol ma~g. , " "Pre­
ludio in Mi bem. magg.," 'Offertorio 
sopra i1'Veni Creator Spiritus'," "Breve 
fugato," "Te Deum, ricercare per or­
gano." Side II is devoted to one com­
position lasting about 24 minutes: "La 
Trasfigurazione di Nostro Signore Gesu 
Cristo," organ reduction by Marco En­
rico Bossi. 

For reasons that will become appar­
ent, Perosi, despite his dates, is essen­
tially a late Romantic composer-one of 
those numerous figures little known 
outside their own country. The Oxford 
Companion to Music, for example, 
mentions him in about three lines as 
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the composer of a number of once 
popular oratorios. His father was maes­
tro di cappella at the cathedral in Tor­
tona, and Lorenzo studied with him 
before continuing his musical studies in 
Rome, Montecassino, Milan, and finally 
Regensburg, where he would have ben­
efitted from the instruction of some of 
the leading reform-minded church mu­
sicians of the day. In 1893, he became 
mnestro di canto at the seminary in 
Imola and, in 1894, maestro di cappella 
at St. Mark's in Venice. He was ordained 
in 1895. He was apparently always un­
stable mentallv, and in 1922 he was 
admitted to a ~ental institution, where 
he remained until his death. His organ 
compositions date chiefly from the 
1890s, and those on this recording were 
all written between 1890 and 1898. He 
was deeply interested in the revival of 
Gregorian chant, which he had studied 
at Montecassino, and in the reform of 
Italian church music . His works are 
supposedly imbued with religious mys­
ticism. There is little indication of his 
abilities as an organist; the moderate 
demands of those works recorded here 
suggest limited technical ability. 

The three preludes are pleasant, 
rather predictable works somewhat 
reminiscent of Rheinberger or his con­
temporaries. Two of them are in strict 
three-section form . The third of the 
group surplises with a couple of abrupt 
modulations. The "Offertorio" is more 
interesting, with a nice fugal section. It 
would be a useful piece for organists in 
search of "different" liturgically ori­
ented music. The short fugato is the 
liveliest work on the record, an ener­
getic if undeveloped fugue over a dis­
appointingly unenterprising pedal part. 
The ricercare on the Te Deum is struc­
turallv sound but remarkablv restrained 
for a ' setting of this joyful text. One 
unusual feature : Perosi ~uotes part of 
the Lutheran chorale' Jesu , meine 
Freude" near the end of the second 
section. 

Bossi's organ reduction of the "Tras­
figurazione" was commissioned by the 
publisher Ricordi in 1899, just one year 
after the composition of the oratorio. 
The work uses six sections from the 
much longer work: "Preludio," "Et sta­
tim circumspicientes," "n Variazione," 
"La Iiberazione dell' ossesso: Smanie," 
"Et frequenter eum," and "Finale. " 
According to the notes, Bossi was very 
faithful to the spirit of the original. One 
cannot tell, without a score of the ora­
torio at hand, whether the harmonies 
and so on are Perosi's or Bossi's. It would 
also be useful to know the form of the 
sections that Bossi reworked - are they 
choruses, instrumental interludes, or 
what? 

The music shows something of a 
hodge-podge of influences. There are 
sections in traditional German chorale­
prelude form; harmonies reminiscent 
of Wagner, whose music deeply influ­
enced Perosi after visits to Bayreuth; 
numerous echoes of Gregorian melody; 
and generally late Romantic harmonies. 
The most interesting sections musically 
are "Et statim" and the finale. Sacchetti 
imposes a convincing unity on ''Trasfi­
gurazione," but the work is not varied 
enough to sustain interest for 24 min­
utes. The individual sections would all 
be useful service music, and none of 
them require more than a moderate­
sized two-manual organ, although a 
third manual would certainly make per­
formance easier. The technical de­
mands are moderate but a performance 
of the whole work would make consid­
erable intellectual demands on the 
performer. 

Sacchetti, listed on the sleeve as a 
teacher at the Academy of St. Cecilia in 
Rome and choral conductor for the 
Italian Radio, is in fact now musical 
director of Radio Vatican City, although 
he may well have retained his other 
positions. He plays this music with 
understanding and affection. I am still 
bothered by his tendency to abrupt 
releases in many fast passsages, a ten­
dency that sometimes breaks the flow 
of the music. He uses the organ of the 
church of the B. V Assunto in Bioglio, 
previously heard on his recording of 

MARCH, 1991 

works by Bossi. The instrument is a 
two-manual of 27 stops (32 ranks) built 
by Mascioni in 1953. The jacket gives 
the specification but no further infor­
mation. The organ is either well 
equipped with pistons and the like or 
Sacchetti has a first-rate assistant. I find 
the sound of the organ satisfactory but 
not exciting. For example, the cromorno 
is disappointingly bland . 

Alberto Galazzo provides excellent 
notes, probably the best I have seen on 
any of the Eco recordings, and this 
review is clearly indebted to them. 
They are, however, in Italian only. 

It would be presumptuous to judge 
Perosi's music on the basis of rather 
limited acquaintance-apart from re­
cordings, my exposure to his works has 
been limited to hearing a few assorted 
pieces on recitals in Germany. The 
works I know all lack climaxes and 
excitement. They are carefully con­
structed, and one has the impression 
that Perosi was so committed to joining 
the mainstream of European organ mu­
sic, and above all to avoiding the exces­
ses of 19th-century Italian organ music, 

that he ended up by writing predictable 
and derivative music. It is to be hoped 
that all teaching institutions acquire this 
recording, for it certainly fills gaps in 
our knowledge of Italian organ music. 
Otherwise, however, it can be recom­
mended only mildly to those interested 
in making the acquaintance of some 
useful if unexciting service music. 

Gli organi storiei di VlCoforte. Played 
by Roberto Cognazzo. Eco 658 C. 
Available from The Organ Literature 
Foundation, 45 Norfolk Rd., Braintree, 
MA 01284. $11.00 plus $2.00 postage 
per order. 

Readers need to be aware of the fact 
that the Italian (or possibly just Eco's) 
definition of "historic" is rather elastic. 
In general, it is being applied to typical 
(usually) one-manual instruments with 
divided stops, i.e . to Italian organs built 
before the importation of French or 
German concepts of a normal type of 
organ. 

Vicoforte is a small town not far from 
Turin on the road to Nice and not far 

from Centallo, where two of the organ­
building families represented here have 
been working for a century and a hal£ 
The main attraction of Vicoforte is the 
Basilica "Regina Montis Regali," a 
domed building of the 17th and early 
18th centuries that is still a minor place 
of pilgrimage. Clearly the town and its 
surrounding area are considered to con­
tain organs of some interest, for a sum­
mer season of organ concerts has been 
held there since 1970. Cognazzo has 
been artistic director of the series since 
1975. This recording, sponsored by the 
Association "Pro Vicoforte," is intended 
to provide a permanent record of some 
of the instruments used in these sum­
mer concerts. 

The information provided about the 
organs is considerably clearer and more 
detailed than that on most ofEco's single 
records, although it is not equally good 
for all four instruments. Since the re­
cording is intended to show off the 
organs, it seems logical to combine 
remarks about the music and the 
instruments. 

The first side is devoted to two in-
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struments in the Basilica. The oldest 
organ on the record, by far, is a positiv 
that dates from the mid to late 18th 
century. The builder is not known. The 
little organ has a principal chorus of five 
stops (based on Principale 4') and a 
Voce umana (treble only); thre are 
twelve pull-down pedals. The manual 
has 45 notes with a "short octave." 
Francesco Bossi of Centallo restored 
the instrument in 1979. Giovanni Ga­
brieli's "Canzon II" (from Intavolatura 
di Torino) and a "Fantasia allegra" by 
Andrea Gabrieli (from Canzoni alla 
Francese . . . . ) are wonderfully clear 
on the small-scale and very gentle stops 
of this organ. Neither piece is particu­
larly often played. 

The larger organ in the Basilica is a 
two-manual of 28 stops, the upper one 
enclosed, built in 1903 by Carlo Bossi. 
The manuals have 58 notes, the pedal 
27. There are three "accessory pedals" 
that operate the couplers and four that 
operate ventils; there is also a crescendo 
pedal, apparently of German type. To­
nally, I do not find the instrument very 
satisfactory. To call the sound "weighty" 
would be an understatement. It does 
have some nice string sound and two 
good soft solo reeds. Bossi had studied 
transalpine organs carefully and this is 
a well-preserved early example of the 
acceptance of northern organ concepts. 
Cognazzo demonstrates it with two 
compositions. The first, "Tre accordi e 
loro conseguenze" ("Three tunes and 
their consequences"), was written by 
Giulio Viozzi in 1980 at Cognazzos 
request. It is an ambitious work lasting 
eight and a half minutes in mildly 
astringent modal style that is techni­
cally fairly demanding. This interesting 
and worthwhile piece is followed by 
"Offertorio n. 2" from Douze offertoires 
pour orgue op. 36 by Antoine-Edouard 
Batiste. This work should remind us of 
the trash that was perpetrated by Ba­
tiste and others. It is as "secular" as the 
ill-reputed Italian organ music of the 
19th century and much less entertain­
ing! It does, however, work well on this 
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instrument. 
The two organs represented on the 

second side are basically similar. The 
Barchietti organ in the parish church of 
the Vicoforte suburb Fiamenga was 
built at the end of the 19th century. It 
has about 20 half stops, including two 
pedal ranks. There are 58 notes on the 
manual and 15 on the pedal. Galuppi's 
"Divertimento in Do maggiore" and 
Giuseppe Vallaperti's "Sonata in Sol 
maggiore" are both delightful if facile 
works that show off the flute and prin­
cipal ranks of the well preserved organ. 
The "Sonata in Re maggiore" by Gio­
vanni Morandi is described in the notes 
as "strictly written for organ," a descrip­
tion I find puzzling. The work seems to 
represent a half-way stage between 
18th-century keyboard music and the 
opera-influenced music of the 19th 
century. 

The Barchietti organ was, according 
to the notes, renovated at some unspe­
cified date and deprived of such acces­
sories as bells and drum. The organ of 
the parish church of Vi co forte, built by 
the Centallo firm of Vittino in 1876, is 
apparently both untouched and in ex­
cellent condition. It has 25 (mostly) half 
stops, a manual compass of 58 notes and 
a pedal compass of 13-apart from 
special effects there would seem to be 
only one pedal stop-and seven "acces­
sory" pedals. The manual stops are 
divided at note 25 (C). There are three 
excellent reeds in both bass and treble. 
Cognazzo plays "Cinque versetti bril­
lanti,"' by Giuseppe Perosi (1842-1908), 
who was organist at Tortona cathedral 
and father of the better known com­
poser Lorenzo Perosi. Cognazzo, a pi­
oneer in performing this literature, 
clearly considers Perosi the best crafts­
man among the orchestrally and oper­
atically minded Italian composers be­
fore the musical reforms of the early 
20th century. The music is well-con­
structed, certainly tuneful, and worth 
performing occasionally in recital. It 
makes good use of the accessory stops! 

Cognazzo, born in 1943, teaches in 
Turin and works as an organ consultant 
in the province of Liguria (Genoa). His 
recording of music for trumpet and 
organ, with the Swiss trumpeter Hel­
mut Hunger, was reviewed recently. 
His playing is idiomatic, the phrasing 
exemplary. It would be interesting to 
hear him play some more extended and 
demanding compositions. 

One wishes that such records in­
cluded information about how to obtain 
or at least locate the music. Eco once 
again has ,Problems with its translators. 
Cognazzos notes on the music are very 
useful, but the English translation lit­
erally changes the meaning of his re­
marks in several places. European man­
ufacturers should not be expected to 
provide English-language notes, but one 
should be able to rely on the accuracy 
of translations if they are, in fact, there. 
The jacket contains seven good color 
photographs of the organs used. 

This is not a record for everyone. It 
contains some unfamiliar repertory well 
played on appropriate instruments and 
will interest those who wish to extend 
their acquaintance with either Italian 
organ music or Italian organ-building. 

W G. Marigold 
Union College 

Barbourville, KY 

New Organ Music 

E. C. Bairstow, Prelude in C. J. B. 
Cramer & Co. (Agent: Boosey & 
Hawkes), St. Martin's Organ Series No. 
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18, $7.00. 
E. C. Bairstow (1874-1946) was or­

ganist of York Minster and well known 
throughout the north of England as a 
conductor of choral societies. His Prel­
ude in C is shaped by a basic musical 
form known as ternary, which is ex­
pressed with the letters A-B-A. The 
academic qualities of the Prelude in C 
are revealed in the structural elements 
of the form: the A-section consists of 
repetitive sixteenth-note figures for the 
right hand, harmonic filler for the left, 
and a chorale-like theme in quarter 
notes for the pedals. The contrasting B­
section presents fragments of the A 
theme (without its sixteenth note figu­
ration) in rising sequences, each sepa­
rated by brief reminiscences of the A­
section. Bairstow's traditional harmo­
nies are far from bold, and often exhibit 
a too-predictable reliance on dimin­
ished-seventh and augmented-sixth 
chords. However, the music is not with­
out a certain dated charm of moderate 
interest, and is sure to give pleasure to 
some organists and audiences. 

Now Thank We AU Our God. Organ 
Music for Praise and Thanksgiving, 
edited by C. H. Trevor. Oxford Uni­
versity Press. $11.95. 

Mr. Trevor's anthology of 18 chorale 
preludes is centered around the music 
of composers whose lives span four 
centuries, from Buxtehude and Pachel­
bel to Reger and Micheelsen. While 
many of the selections appear in other 
publications, it can be a convenience to 
have several settings of the same chorale 
in a single volume. All but one of the 
chorale preludes were written for the 
organ. The single exception is an ar­
rangement of J. S. Bach's popular cho­
rale setting from cantata No. 79, "Nun 
danket aile Gott," which is widely 
known in a more satisfactory arrange­
ment by E. Power Biggs. There is not 
one piece in this collection tnat is 
beyond the capabilities of the average 
organist, and all exhibit musical quali­
ties of interest and merit, which is an 
achievement worth recommending. 

Flor Peeters, Little Chorale Suite for 
Organ. Cramer Music (Agent: Boosey 
& Hawkes), $11.00. 

Each of the five movements of this 
short suite is based on an appropriate 
hymn for the Introit, Gradual, Offer­
tory, Communion and Postludium. Ter­
tian harmonies are connected homo­
pholllcally with a confident, but 
uninspired, technique that places min­
imal demands on the performer. Organ­
ists in search of easy service music that 
requires modest pedal skills will find 
this suite attractive. 

- Edmund Shay 
Columbia College 

Columbia, SC 

New Handbell Music 

Spirit of God, Frederick C. Atkinson, 
arr. Robert DeWell. Coronet Press 
(sole selling agent: Theodore Presser 
Company), #494-42092, $1.85, three 
octaves (M). 

This old hymn is given a nice treat­
ment, starting simply and then becom­
ing more embellished with an effective 
key change. It ends as simply as it 
began. I appreciate settings of hymns 
that are not used much in the bell 
repertoire. This stands out. 

Rondo, from "Sonatina," Op. 36, No. 
5, Muzio Clementi, arr. Jay Daniels. 
Theodore Presser Company, #114-

Tun.l'Ig. Aepelf. AePIiI'lg 
Voocong.E.rlyPi1Ch& 

T __ HarPSoChotds.For1epIaI"Ol 
Sales. Rentals. Corocert & 
Recordll'log Preper.lIon 

iRubl'rt m. U;urnrr 
Poano I Harpsichord TechniCian 

o\uthol'lled "genI. PhoneiFO\X 130 Pembrook Dr ..... 
ZuckerlTl8nn Harpsochot<b 19141793 1875 YotIket"S. NY 10710 

40506, $2.50 (E + ), three octaves. 
This delightful piece, by its very 

nature, hints of music-box fare, and is 
arranged as such for three octaves of 
bells. In fact, listening to the melody 
will bring home a popular, contempo­
rary love song. It's amazing how those 
old melodies ringing in our minds bring 
about a regeneration in a much different 
genre. Highly recommended. 

Fantasy on "Forest Green", Lee Burs­
wold. The Sacred Music Press, S­
HB58, $1.95, three to five octaves 
(M-). 

This creative setting of a traditional 
English melody encompasses three 
"verses" of the tune with a performance 
note mentioning that "diamond-shaped 
note-heads mark the tune throughout 
this work. These notes should predom­
inate, especially when the melody ap­
pears as an inner voice." The arrange­
ment begins with a rocking motif which 
introduces the melody quite simply 
underneath; the second idea hints at 
the melody with new harmonic mate­
rial. This brings us back to the opening 
rocking motif now inverted, and the 
melody and supporting harmony take 
on a grander scale to the end. This is a 
wonderful tune and setting of it. Highly 
recommended. 

Ring Out His Praise, compiled by Shar­
ron Lyon. Broadman Press (distributed 
by Genevox Music Group), #4579-01, 
no price, two to three octaves (E +­
M-). 

This collection contains sixteen titles 
by various arrangers and composers 
including Robert J. Powell, Raymond 
Haan, David Peninger and David 
Justice to name a few. Titles range from 
"Sweet Hour of Prayer" to "The Holly 
and the Ivy," and several pieces are 
original titles which makes this offering 
an interesting and varied assortment of 
music for the handbell idiom. Here are 
several styles all under one cover. This 
could be a nice addition to any library 
and I would hope it would be a good 
buy for the 32 pages of music. 

Leon Nelson 

The University of 
Michigan Historic 
Organ Tour XXIII 

The University of Michigan Historic 
Organ Tour XXIII: The Provinces and 
Paris took place August 1-15,1990. The 
100th anniversary of Cesar Franck's 
death, and the 300th anniversary of the 
publication of Franl10is Couperin's two 
organ masses were the incentive for this 
tour. Thirty participants from Australia, 
Canada, and the United States studied 
and played instruments built by Jean 
Pierre Cavaille, Aristide Cavaille-Coll, 
Fran~ois Henri Cliquot, Grenzing, • 
Kern, Puget and Andreas Silbermann. 

We visited the Kern shop in Stras­
bourg, and at St. Peter's Church, a 
restoration of a Silbermann by Kern. 
After Son et Lumiere at the Cathedral, 
the resident organist played the Kern 
instrument. The sound and the magnif­
icence of the splendid case in gold, red 
and blue was a stunning experience, as 
was the floodlighted facade of the build­
ing. At Albert Schweitzer's house in 
Gunsbach, amid much memorabilia, we 
saw his pedal piano, Widor's auto­
graphed photograph, and in the Parish 
Church the organ built by Kern to 
Schweitzer's specification, which 
Schweitzer did not live to see. 
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Many of the resident organists impro­
vised or played recitals. The improvi­
sation by the titulaire at Lyon, Louis 
Robilliard, was thrilling. The sound of 
the instrument placed at the front of 
the building, unusual for a Catholic 
church at that time, fits the space per­
fectly. Charles Marie Widor's father was 
organist here. The Silbermanns at Mar­
moutier and Ebermiinster, the Cliquots 
at Souvigny and Houdan, the Cavaille 
(with additions by Puget, Merkin and 
restoration by Gonzales) at Montreal, 
and the Cavaille-Colls at St. Franc;ois 
de Sales in Lyon, St. Sernin in Toulouse, 
St. Ouen in Rouen, St. Clotilde, and 
the Madeleine in Paris were 
memorable. 

Tour members played Couperin's 
Convent Mass in two concerts at Cin­
tagabelle and Houdan. Although we saw 
many beautiful cases, no one was pre­
pared for the instrument at Cintaga­
belle. The pipes gleamed, many gilded 
figures, and at the top two angels blow­
ing trumpets. Originally built for the 
Abbey at nearby Boulbonne, it was 
moved to Cintagabelle in 1819. Its last 
restoration took place in the 1980s, and 

• the dedicatory recital was held in De­
cember 1989. At Houdan, on the CIi­
q':10t, the music again came wonderfully 
alive. 

Of particular interest were the first 
and last instruments of Cavaille-ColI, 
St. Denis in Paris, and St. Ouen in 
Rouen. The latter was built in classical 
style with aDorn Bedos positif and 
recit, the positif at the back of the 
organist. This organ cost so much more 
than Cavaille-Coll was raid by the 
church that he had to sel his shop to 
Charles Mutin. What a building! What 
a sound! At the Madeleine, his organ of 
1846 has the first voix celeste, the first 
reverse separated console, and it was 
here that he used octave graves for the 
first time. In a private collection at 
Montpon Menestrol, we saw a Spanish 
instrument of the 18th century, one 
from Italy, and a 1977 Grenzing. Be­
cause of the extreme summer heat, only 
one organ was playable on our visit. 

Considered to be the world's largest 
mechanical action instrument, the or­
gan of 147 stops by van den Heuvel of 
Holland at St. Eustache in Paris was 
impressive in its choruses and ensemble 
and its individual ranks. The ICMI­
equipped console has all the controls 
one could wish for, the electric nave 
console a duplication of that in the 
tribune: a thrilling sound in a magnifi­
cent setting. Lunch at the medieval 
town ofOberai in Alsace, staying in the 
walled town of Carcassonne, the drive 
through the Loire Valley and visiting 
the Chateau of Chenenceau, the wine­
cellars at Montlouis, the large lava cones 
at Le Puy en Velay with their shrines to 
St. Michael and the Virgin Mary, and 
the tram tour of the old city at night, 
dinner hosted by the Mayor of Cinta­
gabelle, and a reception by the Mayor 
of Montpon were greatly appreciated. 

Tour reader Marilyn Mason was as­
sisted by Gordon Atkinson, Daniel Dil­
lingham, James Fleming and Thomas 
Marshall. Erven Thoma prepared a 
highly informative 70-page booklet 
which included articles by Richard 
Tappa. We saw, listened and learned­
a successful and enjoyable tour. 

- Gordon Atkinson 
Director of Music 

The First United Presbyterian Church 
Tequesta, FL 

Sixth San Anselmo 
Organ Festival 
by John Pagett 

The sixth annual organ festival at 
First Presbyterian Church, San An­
selmo, CA, was held July 7-12, 1990. 
The festival has attracted national atten­
tion because of its improvisation com­
petition. Former winners Bruce Nes­
wick and Ron McKean recently distin­
guished themselves in the contest held 
at the Boston AGO Convention. 

The Festival originated as part of a 
grant to the church from the local Buck 
Foundation, a grant which, in addition 
to providing a IU30 chancel organ built 
by Schoenstein and Co. of San Fran­
cisco to complement a larger, older 1111 
42 Aeolian-Skinner gallery instrument, 
stipulated a yearly Festival during which 
the organ and its music would be stud­
ied and performed. Over the years 
leading performers and scholars have 
visited the Festival and explored a num­
ber of topics. 

Festival VI marked a change in lead­
ership as founder Sandra Soderlund 
bowed out to be replaced by Lay ten 
Heckman. Inevitably there were some 
rough spots in such a transitional year, 
but on the whole everyone pitched in 
and the week was largely a success. The 
theme of the Festival was "The Organ 
In America" and consisted of the usual 
workshop fare of lectures and concerts 
held either in the church itself or at 
nearby San Francisco Theological Sem­
inary. As so often happens at these 
events, scholarship surpassed musical 
performance, but in general a discern­
ing Festival participant could find 
worthwhile enrichment, and it is on Iv 
to be hoped that the meager number ~f 
registrants and concert audiences (few 
from the local area, it seems) does not 
portend future trouble, for the Festival, 
small and intimate by nature, fills an 
important spot in the continuing edu­
cation spectrum. 

The major Festival presenters, who 
in some cases doubled as both lecturers 
and performers, included William Al­
bright, Jack Bethards, John Ferguson, 
Eileen Hunt, Barbara Owen and Wil­
bur Russell. William Albright led off 
the "lecture" side of things with a 
session on his own music (amply illus­
trated with recorded illustrations) in 
which he spoke about writinl?, organ 
music that doesn't sound like 'organ" 
music (at least in a traditional sense), of 
his search for new, unusual and inno­
vative uses of the organ through unique 
sounds and textures, his interest in 
heterophony and his use of spatial 
notation. 

On the latter subject he reports, 
however, that as he has progressed as a 
composer he has moved toward a more 
traditional kind of notation finding 
through experience that he has gotten 
better realizations from players trained 
to react to precise notation in contrast 
to improvisers and jazz-oriented musi­
cians who like to have more "notational" 
input. Later in the week Albright also 
lectured on and illustrated his consid­
erable contributions to contemporary 
hymnody. 

John Ferguson, Professor of Organ 
and Church Music and Minister of 
Music to the student congregation at 
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St. Olaf College, Northfield, MN, led 
a session on improvisation in hymn 
playing, a basic, hands-on approach that 
stressed resources and techniques for 
getting started in dressing up hymn 
accompaniments. His lecture-demon­
stration served as a follow-up to the 
hymn festival he led Sunday morning 
as part of the Presbyterian's regular 
weekly worship. Using brief, impro­
vised introductions, rather fast tempi, 
an occasional use of instruments and an 
unfortunate instance of whistling by the 
pickup choir as part of one introduction, 
Ferguson led the somewhat perplexed 
and timid congregation in a service of 
hymns old and new with a breather 
provided by the church's pastor, Charles 
Eaton, who sermonized on singing our 
praises to God. 

In a pair of lectures illustrated with 
slides and recordings called "The Amer­
ican Organ and its Music," Barbara 
Owen spoke, in part one, devoted to 
the period 1750-1850, of the essentially 
accompanimental nature of early Amer­
ican organ music and of the influence 
of imported, i.e., English, instruments. 
Part two covered the half century 1850-
1900 when native players went to Eu­
rope to study both composition and 
performance, advances appeared in the 
instrument itself and concert level ac­
tivity- players, pieces and places-be­
came common. 

The legacy of E. Power Biggs as a 
performer of new music was high­
lighted by Eileen Hunt, author of a new 
study of Biggs' career with special em­
phasis on pieces he commissioned and 
premiered. Besides a careful descrip­
tion of the Boston University Organ 
Library, repository of priceless "Biggs­
ianna," Hunt divulged the choice tid­
bits that Biggs approached Poulenc 
about a second organ concerto and 
Stravinsky about a first, neither of which 
ever came about. 

The careers of two prominent Amer­
ican organ builders were celebrated in 
back-to-back sessions by John Ferguson 
and Jack Bethards. John Ferguson, au­
thor of a study on his topic, lectured on 
Walter Holtkamp, Sr., giving biograph­
ical information and contrasting Holt­
kamp's radical ideas (at least at the time), 
e.g., his early experimentation with 
tracker action, with his more traditional 
practices such as the visual and aural 
simplicity of his instruments. 

Jack Bethards, president of the 
Schoenstein Company, devoted his time 
to a discussion of G. Donald Harrison 
and the American Classic organ, a study 
to which he brings great enthusiasm 
and careful research. In a packed pres­
entation Bethards spoke of the origin of 
the American Classic organ, contrasted 
it with its Romantic ancestor and de­
scribed the various elements of the 
American Classic style as articulated by 
Harrison. 

Finally, Wilbur Russell, Professor of 
Music at the Seminary and organist at 
the host church, lectured on Appala­
chian hymnody and spirituals describ­
ing the various types and kinds of no-

tation. Russell played a number of 
recorded examples of this literature, 
both polished and untrained, the latter 
giving this kind of hymnody a very 
different effect. 

The Festival began on Saturday with 
the improvisation finals and a recital by 
William Albright of commissioned 
American organ works, events this re­
viewer was unable to attend. Sunday 
night featured a concert by the Valley 
Choral Society Chamber Singers con­
ducted by Philip Manwell, an ensemble 
of well meaning, amateur singers who 
sang a program of anthem-length pieces 
from Colonial times to the present in­
cluding several premieres. The chorus 
tended to sing the more complex pieces 
with greater precision than their sim­
pler offerings where there were lapses 
in attack and release caused by not 
looking at the con~uctor, who directed 
with a clear conception and technique. 

In a recital Monday night former Bay 
Area organist Paul Fleckenstein em­
ployed his facile technique in a program 
of lightweight music which, although 
clearly delighting the largest audience 
of the Festival, proved tiring to this 
listener by the end. 

The latter part of the Festival in­
cluded a program of American music 
for the organ, voice and instruments. 
Several pieces and performers were 
outstanding. Accompanied by Wilbur 
Russell, now as pianist, mezzo-soprano 
Sally Johnson, Director ofM usic at First 
Presbyterian, sang Robert Flemming's 
The Confession Stone, a dramatic 
"scena" with words by Owen Dodson. 
Not only is this a first rate piece, but 
Johnson revealed herself to be a singer 
of genuine refinement and elegance. 
The other "star" of the evening was 
Marian Marsh, a well known Bay Area 
singer, who was joined by David Farr, 
Dean of the local AGO Chapter, in a 
splendid account of Ned Rorem's pro­
vocative The Resurrection. 

The Festival ended with a concert by 
Eileen Hunt at which she played the 
California premiere of two other Rorem 
works, his Organ Books 2 and 3, attrac­
tive and engaging works which should 
find ready acceptance among serious 
players, especially when presented as 
convincingly as they were by Hunt. 

As in prior years the Festival took a 
break midway, this time via a field tri]J 
Wednesday to visit several peninsula 
wineries as well as the overly loud and 
disappointing new Fisk organ in the 
Portola Valley home of Jacques Little­
field. The day ended in San Francisco 
with a delightful tour of the Schoen stein 
factory which occupies a histOrically 
registered building, one built expressly 
as an organ factory! Various aspects of 
organ building and design were dem­
onstrated by Jack Bethards and one of 
his workmen who had stayed late for 
the occasion. 

Scarcely was Festival VI winding 
down than Festival VII was announced, 
an investigation of the organ in England 
to be held July 14, 1991. May their 
tribe prosper! 
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Tempo in Brahms' Op. 122 

The question in your letter received today is somewhat ohscure, indistinct; I hardl) 
know what to answer; "If the indications hy figures of the tempi in my Requiem should 
be stricti v adhered to?" 

Well-just as with all other music. I think here as well as with all other music the 
metronome is of no value . As far as at least my experience goes, everyhody has, sooner 
or later, withdrawn his metronome marks. Those wbich can be found in my own works­
good friends have talked me into putting them there, for I myself have never believed 
that my blood and a mechanical instrument go well together. The so-called "elastic" 
tempo is moreover not a new invention. "Con discrezione" should be added to that as to 
many other things. 

Is this an answer? I know no better one; but what I do know is that I indicate (without 
figures) my tempi, modestly, to be sure, bllt with the greatest care and clearness.' 

In this reply to George Henschel's question on the accuracy of Brahms' 
metronome markings, Brahms joined the ranks of composers who have expressed 
the frustrations of attempting to define human sensibility with mathematical 
precision. Unfortunately, in another widely-circulated English version, the quota­
tion stops just before the remark on "elastic tempo," omitting the explanation that 
the tempo indications Brahms does give are as accurate as he feels possible.> Too 
many performers, relying solely on tradition and personal temperament, have 
carried Brahms' indications to such an extreme as to make them meaningless. 
Harold Schonberg has noted the tendency of performers since World War II to 
take the music ever more slowly.3 Are the bloated, brooding and tragic outpourings 
usually heard really supported by the "elastic tempo" and "con discrezione" 
mentioned above? In particular, if Brahms was so careful with his tempo markings, 
what guidelines may we draw up to help make sense of the chorale preludes op. 
122, only two of which seem to have the tempo marked? 

For purposes of the following essay, we will assume that the tempo of a given 
work is as much a part of the composer's concept as the notes, dynamics, 
instrumentation or other features. In other words, in writing the work, the 
composer had in mind a somewhat specific tempo and character, which could be 
indicated in several different ways. For Brahms, we find that, with only three 
kinds of exceptions, every movement of every work has some kind of tempo 
heading. The first kind of exception includes the various cadenzas to works of 
other composers, and some of the variations in Brahms' own works. In these cases 
the tempo is determined either from the movement to which the cadenza belongs, 
or from the previous variation (there is always a tempo for at least the first variation 
in a set). The second kind of exception includes the transcription of the Bach 
chaconne, the two gigues, the two sarabandes and certain of the waltzes in opp. 
39, 52 and 65. In these works, the title obviously serves as a tempo or character 
determinant. The third kind of exception involves certain songs and those works 
based on chorales. The Altdeutsches Knmpfiied, Beim dunkeln Schoss, Grausam 
erwieset and 0 wie sanft! are all posthumous works without opus numbers. Es ist 
dus Heil op. 29 no. 1 and Warum ist das Licht op. 74 no . 1 have only the heading 
Choral for the first and last sections respectively (all of the other sections have the 
usual kinds of tempo indications). Finally, nine of the chorale settings in op. 122 
have nothing but the title of the chorale. In the first two kinds of exceptions, the 
use of conventions to set the tempo is clear. It is the possibility of a convention 
for at least the chorales in the third kind of exception that concerns us here. We 
shall approach this first from the standpoint of the 18th-century models, and then 
from that of the use of the chorale in other 19th-century composers in order to 
understand the environment of the chorale . 

17th and 18th century chorale conventions 
The chorale conventions of the 17th and 18th centuries explain the nature of 

the chorale and the functions of the prelude in some detail. Put brieRy, the chorale 
was expected to be performed according to the sense of the text. This affected 
the mood, which in turn guided organ registration and tempo. Since it was 
possible that a single tune could be used for texts of wholly opposite characters 
(e .g., Lobt und erhoht des grossen Gottes GUte was sung to the tune of the Holy 
Saturday hymn Herzliebster jesu, was hast du verbrochen), it was necessary that 
the tune be performed differently in different uses. The tempo of the hymn played 
a very important role in making sense of the text. I It was no less important in the 
prelude to the chorale, which was meant, among other functions, to prepare the 
congregation for the content of the hymn about to be sung.' In addition to the 
obvious matter of giving the pitch, the prelude also served to clarify the tune 
when it was possible that the same text could be sung to different tunes, or even 
acquaint the congregation with a new tune." Obviously, in order to be able to do 
this, the tune had to be clearly discernable, and for this a solo stop or even a solo 
instrument (often the oboe) could be used; conversely, the use of ornaments, 
expecially coloratura, was deplored by some precisely because it obscured the 
tune? 

It is true that the chorale or its tune could be used either within the context of 
a larger work, such as the concluding movement of a cantata, or as the basis for a 
more involved original composition (Bach's Christ lag in Todesbanden BWV 4 
would be one example containing both uses). But the tune must have more than a 
merely subliminal existence; otherwise its purpose, if not its very presence , is 
altogether lost. It would seem that too often the sanctity of the text has been used 
as an excuse to create an artform (the Choralbearbeitung) with a very curious and 
distinctive hallmark: it has become the only accepted manner of setting a familiar 
tune in which that tune does not need to be at all recognizable to the listener. 
However, the idea of an aural meandering, one that stops more or less of its own 
accord and seldom follows any regular form, is quite at odds with the purpose of 
the chorale setting as reRected in the various documents discussing its use in the 
18th century. 

Stephen M. May has taught at Cornell University and St. Olaf College . Prior to that he 
served as organist and choinnaster at Canterbury Chapel, University oj Alabama. He holds 
the DMA in composition and the MFA in composition from Cornell University, and the BMus 
in theory from Georgia State University. His articles have appeared in The American 
Organist, THE DIAPASON, and The Organ Yearbook. 
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Given the use of the chorale in the 18th century, it is obvious that the tune itself 
did not have a tempo, but the text sung to that tune did . Thus it is not surprising 
to find that a separate tempo indication for the chorale prelude is rather rare: the 
title of the text was the tempo determinant. Of the few pieces that do have some 
other indication (not including those found in the course of a larger work, where 
it may be desirable to be more explicit), that indication is almost invariably adagio, 
a word whose meanings are not so obvious to modern musicians. While it could 
mean some degree of slowness, either relative to other terms (its usual modern 
sense) or only slower than usual, it could also refer more to a particular style of 
performance than a tempo." The supple and mannered style indicated by this is 
well suited to a coloratura setting, and it is just this type of setting that is most 
likely to be marked acklgio . Regardless of which interpretation is assumed (tempo 
or style), it was still expected that the tune being set could be recognized , and 
that the interpretation in all its aspects, including registration and tempo, would 
reRect the text indicated by the title. 

In addition to the latitude for the tempo of the tune created by the variety of 
texts, latitude also existed in the accommodation to the acoustical properties of a 
given building, the habits of a particular congregation, and the personal tempera­
ment of the performer. As might be expected, some performances would be 
considered too fast by some, too slow by others, and just right by still others. 
Nonetheless there seems to have been a somewhat specific and relatively narrow 
range that was understood for the tempo of a chorale, so that by the 19th century 
the term "chorale" came to be used as a character and tempo deSignation, 
analogous to "minuet" or "march." 

A kind of chorale prelude, used only in certain circumstances, was the free 
fantasy, which mayor may not include a phrase or two of the chorale. This was 
supposed to be used only when the chorale to be sung was sung frequently enough 
that its tune was quite well known. Examples of the free fantasy prelude with its 
chorale are found in Kittel's Der Angehende praktische Organist, dating from the 
early 19th century. In these examples, the prelude necessarily shares the key of 
the chorale, and as a rule its meter. Presumably it would also share the same 
tempo as well. The settings of the chorales themselves are not the simple 
homophonic treatments one might expect, but are more like the type of 
composition today considered a prelude." While chorale preludes continued to be 
written and used in the 19th century, serving the same purposes as those in the 
18th century if in a different harmonic language, 19th-century settings of chorales 
are today better known in a variety of other works. 

19th-century chorale settings 
With the 19th century we find more frequent indications of tempo in chorale­

based works, notably in the use of metronome markings. Generally the metronome 
marking places the basic pulse note value of the chorale in the range of 40--60 
beats per minute; the same range is implied by verbal indications. Thus a chorale 
tune moving in quarter notes may have quarter-note = 60 or perhaps sostenuto, 
while a tune in half notes may have quarter-note = 120 (Le., half-note = 60) or 
perhaps allegro. In the latter case, the specific tempo marking refers to the 
accompanying parts, yet the ultimate result is still to place the chorale tune itself 
within a particular range . Examples would include Helft mir Gottes Gute and 
jesu, meine Freude by August Gottfried Ritter, the cantatas 0 Haupt vall Blut 
und. Wunden and Meinem jesum lass ich night, the Trauungslied and the manr. 
chorale preludes of Max Reger, and the chorales in Felix Mendelssohn's St. Pau , 
Lobgesang, Reformation symphony, Hymne and the organ sonatas op. 65 nos. 1,3, 
5 and 6. 

At one remove from these are those works or movements having only the 
designation Choral, the implication being a tempo that was already known and 
would be made plain enough by the text. Examples may be found in the motet 
Soil ich aus den Todes Weg by Heinrich von Herzogenberg, and the Kirchenmusik 
op. 23 no . 1 of Mendelssohn. Reger's Von Himmel hoch and 0 wie selig both use 
Tempo des Chorals to modify the marking ziemlich langsam, thus limiting the 
slowness. Mendelssohn's Kirchenmusik op. 23 no. 3 has the tempo scheme Choral 
- vivace - tempo primo - vivace - tempo primo, in which the designation Choral 
must be taken to refer to tempo. 

From this it would be logical to assume that , when no explicit tempo was given 
for a chorale tune setting, the implied tempo was that at which that tune was 
usually performed for the text indicated . Thus we find that the preludes of 
Herzogenberg will show manual changes, dynamics and some registration, as • 
would be more typical of the 19th century than the 18th, yet still rely only on the 
title to indicate the tempo (chorale fantasies, on the other hand, usually have 
tempi, owing to the freer nature of the works). Reger's Auferstehen, auferstehen 
has no marking, but would presumably use Tempo des Cfiorals , as in his other 
cantatas. In Bruckner, original works using traditional texts will have tempo 
markings (e .g., Vexilla regis or Tantum ergo), while original settings of traditional 
tunes and texts will have none (e.g., Veni creator or Ave regina coelorum). 

In summary, it may be noted that the 19th century relied somewhat less on 
generalized conventions that the 18th, in large part because the less standardized 
nature of the music made such conventions unreliable (e .g., a Baroque concerto 
need not mark the first movement as allegro, while a Romantic concerto would 
have to mark all movements). However, when the music did indeed permit such a 
convention (e .g., tempo for a chorale-based work), it could be used and understood . 

Brahms' chorale preludes 
Turning to the chorale preludes of Brahms, we should note several facts 

concerning their composition and publication. In a letter dated May 1891 to his 
publisher and friend, Fritz Simrock, Brahms requested that any unpublished 
manuscripts left at his death should be burned. However, a few lines later he 
stated that anything undoubtedly ready for publication (unzweifelhaft druckfertig) 
should go to Simrock, presumably for publication. 10 We know from the May 1896 
entries in Brahms' calendar that he had completed seven chorale preludes." He is 
supposed to have played them in June for Eusebius Mandyczewski (who apparently 
did not like them) and Richard Heuberger (who apparently did). 'l On July 5, 
Heuberger is supposed to have heard the remaining four. In the spring of 1902, 
Mandyczewski submitted the eleven to Hans Simrock, who had them authenticated 
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and published.'J It is not the intent of this brief historical sketch to question the 
authenticity of the only posthumous works to enter into the numbered catalog of 
opera . Nonetheless, there are certain questions concerning the Druckfertigkeit 
which will concern us. 

Were the works genuinely "ready for publication"? If we are to believe the 
attitude of Brahms as expressed in the letter to Henschel, with which this essay 
began, then the works would be complete only with some kind of tempo 
designation, as "careful and clear" as possible. Yet nine of the eleven have no 
explicit tempo marking, although the pieces seem in every other respect complete; 
no. 10 even has ritenuto sempre and adagio at the very end, despite the absence 
of any earlier tempo indications. Moreover, we know that the first seven pieces 
were actually handed over to his copyist, William Kupfer, that the manuscript 
includes many alterations (including tempo markings), and that Brahms instructed 
Kupfer to use an ordering different from that of the original manuscript." Why 
should Brahms have given such attention to every aspect except tempo, in this 
his last work? Did he really intend to allow, as is so often heard today, a tempo 
that emphasizes the rich counterpoint and harmony at the complete expense of 
the tune, which can become completely unrecogni7..able? 

There is evidence that the tempo indications are actually present, but in an 
implicit form. 

In DUsseldorf the 22-year-old youth sought to perfect himself in organ playing, and 
mastered the difficult instrument to such a degree that later, in Hamburg, he could hold 
forth from the organ bench with honor on specific occasions. There are internal and 
external reasons supporting the prohability that some of the chorale preludes Brahms left 
hehind were written then and only revised in 1896.'" 

Brahms the organist would quite likely have been exposed to the chorale tempo 
convention described earlier; the motets op. 29 no . 1 and op. 74 no. 1 would 
indicate that he was not averse to its use. If we assume that Brahms employed the 
convention in the chorale preludes (the two markings of adngio and malta moderato 
would fall within the conventional practice of an indication only when the tempo 
is different from what might be expected), then the pieces are indeed complete 
in every way, since the title of the chorale serves as the tempo indication. 

The chorale text can determine not only the tempo for the tune being used, but 
the registration and the nature of the accompanying lines as well. That Brahms is 
relying on known conventions for the registration is evident: there are no 
indications aside from a solitary 8 Fuss for the pedal in the 6/4 Herzlich tut mich 
verlangen (again an indication of a departure from the norm of a 16' pedal line). 
Other implications of the various manual and dynamic notations, with their effect 
on the registration, will be discussed below. 

As mentioned, 19th-century choral settings that state the tune in half notes 
often set a tempo, either in indicative wording or in metronome markings, that 
keeps the chorale tune at about its sung pace, while often making the accompa­
niment more active. Four of the op. 122 preludes (nos. 1, 2, 3 and 7) use the half 
note for the chorale tune; however, nos. 3 and 7 are also alia breve, thereby 
effectively negating this aspect. The contrast between nos. 1 and 2, though, shows 
a quite clear distinction for the accompanimental figures, in keeping with the text. 
Herzliebster jesu, the Holy Saturday hymn of sorrow, uses figure no faster than 
eighth notes, a gentle 4:1 counterpoint against the cantus. It is possible that the 
adngio marking is only somewhat cautionary, and refers to the half note, not the 
quarter. It is also quite possible that adngio still reRects the 18th-century meaning 
mentioned above: an indication not so much of a specific tempo as of a supple and 
Rexible style of performance. Such a use from a contemporary of Brahms can be 
found in the second symphony for organ of Charles-Marie Widor, where the 
movement entitled Adagio has an actual tempo marking of andante . In either 
interpretation, the tune being set should be recognizable in the mannered 
chromatic lines. 

In contrast to Herzliebster jesu, Mein jesu, der du mich uses the tempo of the 
half-note chorale tune to push the quarter note forward , using sixteenth notes and 
even thirty-second notes to express the rejoicing text. 

My Jesu, who have taken me to you for eternal pleasure, 
See how your own so gladly proclaims the great bridegroom's fame. 

Clearly the mood is far from somber, and the use of the chorale tempo convention 
will ensure that the celebration is not mistaken for a dirge . 

Even in the remaining pieces the use of the chorale tune to set the tempo 
creates a far greater variety of characters much more in keeping with the variety 
of texts. They also become wonderful miniatures, for, except the first one, which 
runs some three minutes, the remaining pieces all last one to two minutes. Brahms 
had certainly written brief pieces before (e.g., the waltzes op. 39). There is no 
reason to assume that the choice of organ (instead of piano) or of chorale tunes 
(instead of folk songs) is an indication that the pieces are supposed to last any 
longer than this. 

The comparison to the piano is actually a fair one. Though Brahms did study 
organ, he was foremost a pianist, and this would undoubtedly affect his thinking 
of techique. In using this tempo convention, the pieces not only become shorter, 
they also become harder. Brahms knew the difficulties of his music, and did not 
apologize for it. With regard to the accompaniment of Beim Abschied op. 95 no . 
3, he wrote: 

I am always doing dumh things, in that at the last moment I will try to make something 
easier than it is or can he.'· 

Virtuallv every great composer, as well as many less-gifted ones, has had to answer 
to the charge of writing music that is too difficult. But composers do not generally 
write according to the ease of performance, but rather according to the musical 
ideas to be expressed. Perhaps it is more telling that works such as the Brahms 
violin concerto or the Chaikovskii first piano concerto were pronounced unplayable 
by the very virtuosi for whom they were written Ooseph Joachim and Anton 
Rubinstein respectively), yet are now part of the standard repertoire . Selecting a 
tempo on the basis of technique is not a reason, merely an excuse. 

Brahms' organ notation 
Other aspects of Brahms' organ notation may be summarized here and examined 

for their implications for registration and related matters. An indication for a 
change in manuals alone seems to indicate primarily a change in color, not 
necessarily in dynamics. Two manuals of essentially equal dynamic but distinct 
color seem to be all that is necessary for Es ist ein Ros', and is explicitly indicated 
in Herzlich tut mich verlangen no. 10. 

When both a change in dynamic and a change in manual are desired, both are 
indicated. This is self-evident in 0 Gatt, dufrommer Gott and 0 Welt no. 11. It 
may be argued that dynamic changes alone are sufficient indicators, and that 
certain features of note beaming would support this. However, this does not seem 
likely. While most of the beaming in 0 Gott seems to conform to the manual 

MARCH,1991 

changes indicated , it also happens to conform to the phrase structure, while the 
change of manual in Herzlich tut mich verlangen no. 10 (m. 16) is not reRected in 
the beaming (one could make the manual change a beat later, but this disturbs the 
Vorimitation in the tenor, which is brought out by the manual change where 
indicated). Most often the beaming reRects primarily the rhrase structure, for we 
can find examples of unusual beaming where no manua change is intended, as 
well as examples of conventional beaming where the 'dynamic change equals 
manual change' theory su~gests a manual cha~ge should take place. 

In Mein jesu, the piu J (m. 10) does not oft'er any convenient place to change 
manuals (or add a stop, a color change amounting to much the same theory); the 
p (m . 18) does. The J in m. 34 seems to suggest a change by the beaming; but 
virtually every beat of mm. 34-8 is filled with beamings that suggest phrasings, 
not manual changes, thereby weakening the argument for manual changing here . 
Herzliebster jesu seems to offer a convenient moment to change in the phrasing 
in mm. 15-16, yet after the crescendo beginning in m. 19 we do not find an 
indication of where the crescendo is to end, or a similarly phrased passage to 
change back to the first manual: does the first half belong on one manual and the 
second half on another? (Notice also the beaming for phrasing in the first part of 
m. 27.) In Herzlich tut mich erfreuen, the beaming mirrors the dynamic changes 
in all cases except m. 16. In 0 Gott, the beaming often coincides with a change 
of manual, though beaming for phrasing without manual change occurs as well 
(mm. 42-7). In like manner the beaming in Es ist ein Ros' seems to reRect primarily 
the phrasing (e .g., mm. 1, 5 and 9) and only coincidentally the manual changes. 
Herzlich tut mich verlangen no . 9 wouldpose a problem for the change to p (m . 9) 
though not back to the f (m. 13). The clearly marked manual changes in 0 Welt 
no. 11 are only in part reRected by the beaming, though completely by the 
dynamics. 

In addition to the lack of consistency of ' dynamic change equals manual change,' 
there is also the problem of indications of gradual crescendi without any indication 
for a manual change, as in Herzliebster jesu and 0 wie selig. Both works have a 
fairly continuous texture for the passages in question, with no convincing 
opportunity for a terraced increase either by stop additions or manual changes. 
The obvious implication here would be the use of the shutters for an enclosed 
division. In Herzliebster jesu, this manual obviously begins open, would close 
quickly in m. 15 and open gradually beginning in m. 19. In 0 wie selig, the 
manual would have to begin closed in order to make the gradual crescendo 
beginning in m. 11 . 

This is turn brings us to the curious uses of the word dolce, found in nos. 1, 3, 
4,5,6,8,10, and 11 . The interpretation of this term along the lines of "sweetly" 
would make sense for some but not all of the chorales. "Gentle" comes much 
closer, but gentle in what sense? A gentle character presents much the same 
problem as "sweetly." However, if we take it in reference to dynamics, it can be 
shown to be used rather consistently, and quite in keeping with the one-manual 
implications discussed so far. Essentially, it seems to imply the use of an enclosed 
division, indicating some degree of at least partial if not total closure . A comparison 
could be made to the use of mutes in the orchestra, which will affect both the 
dynamic and the timbre, just as closing the boxes in the organ. Thus, we may 
begin Mein jesu on a manual with a full registration but closed (or partially closed) 
boxes. This allows us to make all the necessary dynamic changes without changing 
manuals; the same would be true for Herzlich tut mich erfreuen. Herzliebster jesu 
and 0 wie selig have been discussed above. 0 Welt no . 3 would use a full 
registration with closed boxes throughout, as would the first manual of 0 Welt no . 
11 . Schmiicke dich and Es ist ein Ros' would likewise use unchanging closed boxes 
but with a smaller registration. 

Using dolce in this way, we find an interesting use in Herzlich tut mich verlangen 
no . 10, where it occurs in the phrase piu dolce sempre (m. 17). As with the riten. 
sempre two measures later, the phrase implies a gradual and ongoing change. If 
we take this to mean a gradual closing of the boxes (since a reduction in stops or a 
further change in manual is rather improbable), then this becomes in effect the 
only specific indication for a gradual diminuendo in any of the organ works (there 
are several indications of crescendo). As for the pedal in this passage, it should be 
noted that, except in the two preludes where the pedal is assigned the cantus 
finnus (nos. 1 and 10), the pedal is generally involved in only one dynamic level 
Ij) and, except for the early measures of the crescendo in Herzliebster jesu, is 
silent during the pasasges to be made quieter through the use of the boxes; even 
in Her;::;liebster jesu, it is silent for the three measures of p preceding the crescendo. 

Thus, all of the preludes can be performed using only one manual except where 
specific changes are given; dynamic changes are handled with enclosed divisions, 
and it is not necessary to rationalize disturbance of the musical line for the purpose 
of making manual changes when none are asked for. The tempo convention not 
only makes editorially added changes excessive, but likewise eliminates the other 
reason commonly given to justify changes: the otherwise 'long' stretches with no 
relief to the ear are in fact quite short. 

In applying the same principles to the earlier organ works, we find that the 
prelude and fugue on 0 Traurigkeit would require two manuals for the prelude 
(as marked), changing to one only for the fugue, which will also probably add a 
reed to the pedal; it may even be possible to use the same solo reed from the 
prelude (manual I , j) for the pedal in the fugue, so that only the addition of the 
Manual I-Pedal coupler for the fugue is all that would be necessary. The use of 
dolce in the A-Rat minor fugue could conceivably be the same as that discussed 
above, here requiring a muted timbre of a dynamic essentially equal to that of the 
open first manual in order to balance the pedal. In contrast to the fugue on 0 
Traurigkeit, the A-Rat minor fugue does require manual changes as indicated. The 
very early preludes and fugues in A minor and G minor, essentially student works, 
do not show the kinds of consistencies offered bv the published works, but then it 
is not clear that they were ever intended for publication. The first edition, in 1927, 
was prepared from copies formerly in the possession of Clara Schumann (where 
Brahms could not have burned them), and we cannot say what form thev would 
have had in a version that Brahms would have considered final and druckJertig. 

Summary 
In summary, the performance of the chorale preludes op. 122 seems, on the 

bases of historical conventions and internal evidence, to require a simpler and 
less mysterious approach than would be deduced from the usual interpretative 
guidelines. Such Romantic notions as 'the swan songs of a dark and brooding 
master, all too aware of his impending death,' or 'a higher, arcane language of the 
interior soul that is ultimatelv inaccessible to us lesser mortals,' serve onlv as 
maudlin rationales for the excesses of the irresponSible practice commonly known 
as "artistic license ." Such license may well produce a fairly authentic 19th-century 
performance, though not necessarily one that is in any wayan accurate expression 
of Brahms' intentions. But if it is really Brahms, or any other composer, that we 
wish to honor, and not the unpredictable whims of conceit or ignorance, then 
perhaps we should begin to pay closer attention to what the composer has actually 
written. • 
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New Organs 

Cover 
Richard L. Bond Pipe Organs, Inc., 

Portland, OR, has built a new organ for 
st. Paul's Catholic Cathedral, Yakima, 
WA. Although the organ is built in a 
freestanding case, all-electric slider 
chests were used. The console is on a 
movable platform. The case is of white 
oak featuring the Roman arch motif 
found throughout the church. Pipes 
from the 16' Prestant and 8' Principal 
are in the facade and are of polished 
zinc and 70% tin. The case, wind supply, 
and chest work were built by Gene 
Roach, Jess Wells. and Clifford Fairley. 
Tonal finishing was by Dean Applegate 
and Richard Bond. 
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SchaufHer, Robert Haven. The Unknown 
Brahms. New York: Dodd, Mead and 
Company, 1933. 

Schonberg, Harold C. "Low-key Celebration 
for a Master," New York Ti1nes April 24, 
1983, sec. VI pp. 82-90. 

Steigleder, Johann Ulrich. Tabulatur-Buch 
dass \tIter Unser. Willi Apel et al., ed. 
Dallas: American Institute of Musicolob')', 
1968-9. 

TUrk, Daniel Gottlob. Von den Wichtigsten 
Pflichten eines Organisten (1787). Hilver­
sum: Frits Knuf, 1966. 

The Berghaus Organ Company, 
Bellwood, IL, has built a new organ for 
Ascension Lutheran Church, Wau­
kesha, WI. Designed to meet the needs 
of a small suburban congregation in a 
sanctuary seating 200, this freestanding 
encased organ comprises 18 stops and 
22 ranks. Both key and stop action are 
mechanical, and the casework is made 
of white oak, hand finished with Danish 
oil. The Hauptwerk division is located 
in the upper portion of the case, located 
directly above the Brustwerk, and the 
Pedal division is located to the right of 
the organist, with the lowest twelve 
pipes of the 8' Offenbass forming its 
facade. The bottom eight pipes of the 
8' Principal in the Hauptwerk share a 
common bass with the 8' Offen bass in 
the Pedal. Compass is 56 notes for the 
manuals and 30 notes fOT the Pedal. 

HAUPTWERK 
8' Principal 
8' Rohrgedackt 
4' Octave 
4' SpillHoete 
2' HohlHoete 

Sesquialtera II 
Mixture III-IV 

8' Trompete (prep) 
Tremulant 

BRUSTWERK 
8' Gedackt 
4' BlockHoete 
2' Principal 

1 Va' Klein Nasat 
l' Klein Octave (prep) 
8' Kmmmhorn 

Tremulant 

PEDAL 
16' Subbass 
8' Olfenbass 
4' Choralbass 

16' Fagott 

A radio J!rogram for 
the king of instruments 

MARCH #9109 Magnifique! - the exceptional playing of 
Frenchman Olivier Latry. 

#9110 Bach Here and There - a miscellany of music 
and musicians in homage to the greatest of all 
organists. 

#9111 The Stations of the Cross - a dramatic cycle of 
meditations for Passiontide. 

#9112 Music for Eastertide - a collection of historic 

•
11_ ® and contemporary pieces on Resurrection themes. 

PIPED REAMS is a weekly radio series produced by 

II 
Minnesota Public Radio and broadcast over stations 
of the American Public Radio network. For more 
information, contact your local public radio station, 
or call 612·290-1466. 
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John-Paul Buzard Organ Craftsmen, 
Inc., Champaign, IL, has built a new 
organ for First United Methodist 
Church, Creston, IA. This organ of 
eleven stops utilizes mechanical key 
and stop actions. The case is made from 
solid white oak and employs carvings in 
the pedal towers duplicated from the 
church's old reredos. The central cross 
and rosettes were taken from the rere­
dos, restored and incorporated into the 
case. The altar, not shown in this pho­
togmph, was made portable, the old 
reredos shortened and simplified and 
presents a unified visual impression in 
front of the organ's keydesks for serv­
ices. The altar may be removed for 
recitals and concerts. 

The organ is voiced on 3 inches of 
wind pressure, utilizing moderate 
scales, relatively high cut-ups and a 
modemte amount of fine nicking of the 
flue pipes. The sounds are very warm 
and of sufficient flexibility to both ac­
company soft choral anthems and lead 
vigorous hymn singing. 

Petty-Madden, Hopewell, N], has 
built a new organ for St. Stephen's 
Lutheran Church, Williamsburg, VA. 
The organ and choir are located to the 
right of the pulpit in an octagonally­
shaped room. The white oak case is 
finished with hand-rubbed polished 
shellac. Pipes of the Principal 8' are in 
the front facade with pipes of the Prin­
cipal8' and Octave 4' in the side facade. 
Facade pipes are in heavily flamed 
copper and polished tin-lead alloy. Both 
key action and stop action are mechan­
ical. Manual compasss is 56 notes. Pedal 
compass is 32 notes. Two manuals, 14 
ranks, Opus 27. 

MARCH,1991 

GREAT 
8' Chimney Flute 
4' Prestant 
2' Recorder 

Ph' Mixture II 
Tremulant 

SWELL 
8' Stopped Diapason 
4' Spitz Flute 
2' Principal 

SesquiaItera II 
8' Minor Trumpet 

PEDAL 
16' Bourdon 
8' Octave 

MANUAL I 
8' Principal 
8' Rohrgedeckt 
4' Octave 
2' Octave (half draw from Mixture) 
2' Mixture IV-V 

MANUAL II 
8' Metalgedeckt 
4' KoppelHute 
2' Gemshorn (half draw from 

Sesquialtera) 
2%' Sesquialtera III 

PEDAL 
16' Subbass 
8' Gedecktbass (ext) 
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Stephen F. Meador, Greensboro, 
NC, has built a new organ (Opus 5) for 
Trinity Protestant Episcopal Church, 
Statesville, NC . All chests are of Hon­
duras mahogany. Chest action is electric 
by Reisner and Justin Matters, except 
the lowest 16' Bourdon pipes. New type 
reservoirs and winkers utilize rubber­
ized bellows cloth. Wind pressures are 
3.125" and 3.2"; voicing is closed toe, 
open flue, little or no nicking of lower 
lip and languid. Eleven of the ranks are 
from older organs, rebuilt by Meador; 
6 ranks are new. 

University Microfilms 
International 

University Microfilms Interna-
tional reproduces this publica­
tion in microform: microfiche 
and 16mm or 35mm film. For in­
formation, complete and mail 
the coupon below, or call toll-free 
for an immediate response: 800-
521-3044 (call collect in Michi­
gan, Alaska, and Hawaii: 313-
761-4700). 

o Please send information about these titles: 

Naroe ____________________ ___ 

Company/lnstitution _____ _ 

Address __________ __ 

City _____ State-Zip_ 

MalJ to: 0nIvers~ MIcroftlms international 
300 1'1. Zeeb Road 
Ann AIbor, MI 48106 
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GREAT 
16' Bourdon 
8' Open Diapason 
8' Melodia 
4' Octave 
4' Chimney Flute 
2' Spitz Principal 

Mixture IV 
8' Trumpet (prep) 

SWELL-POSITIVE 
8' Stopped Diapason 
8' Gemshorn 
8' Celeste 
4' Spitz Flute 
4' Stopped Flute (prep) 
2' Principal 

1 '/1 Spitz Quint 
l' Mixture IV (prep) 
8' Cromourne 

PEDAL 
16' Bourdon (Sw ext) 
8' Open Diapason 
8' Stopped Diapason (Sw) 
4' Octave Bass (Ext) 

16' Trumpet (prep) 
8' Trumpet (prep) 

Range Organ Company, Mesquite, 
TX, has built a new organ for Holy 
Trinity Episcopal Church, Garland, 
TX. The 15-stop, 19-rank organ is lo­
cated at the rear of a newly built choir/ 
organ gallery which is behind the main 
altar and high above the floor level of 
the nave . The choir and former organ 
were in a loft at the opposite end of the 

Visser-Rowland Associates, Inc., 
Houston, TX, has built a new organ for 
Holy Trinity Episcopal Church, Ox­
ford , MD. The instrument is installed 
in a shallow transept and has mechani­
cal key action and electric stop action. 
The console is reversed so the oganist 
can also direct the choir. The wind 
system has a single parallel bellows with 
gently flexible winding. The instrument 
serves a 190-seat room with intimate 
acoustics, requiring special attention to 
scaling and wind pressure . Arthur Rhea 
is the music director of the church and 
served also as the consultant to the 
project. Pieter Visser designed the in­
strument, and Patrick Quigley and 
Charles Eames supervised its construc­
tion. Thomas Turner performed the 
tonal engineering and the finishing. 

nave which proved structurally insuffi­
cient to support the new instrument. 
The new gallery enables this new in­
strument to be placed on the central 
axis of the building and to speak directly 
into the nave. The pipework was sup­
plied by F.J. Rogers, Ltd., pipemakers 
in Leeds, England. The windchests are 
electropneumatic. 

8' 
8' 
4' 
2' 

MANUAL I Hauptwerk 
Prinzipal 
RohrHote 

20/,' 
1'/3' 

8' 

Oktav 
WaldAote 
Sesquialtera II 
Mixtur IV 
Trompette 

MANUAL II Brustwerk 
(expressive) 

8' Gedeckt 
8' Salizional 
8' Celeste 
4' Flote 
2' Prinzipal 

1'13' Larigot 
8' Rohrschalmey 

Tremulant 

PEDAL 
16' Subbass 
8' Prinzipal 
4' Choralbass 

16' Dulzian 
8' Trompette 

GREAT 
8' Principal 
8' Holzgedackt 
4' Octave 
4' Flute (prep) 

20/,' Sesquialtera II (prep) 
2' Super Octave 

Mixture IV 

SWELL 
8' Bourdon 
8' Viola 
8' Viola Celeste 
4' Spitz Principal 
4' Flute 
2' Gemshorn 

Mixture III (prep) 
8' Trompette 
4' Clairon 

PEDAL 
16' Bourdon 
8' Principal 
8' Bourdon (ext) 
4' Choral Bass (ext) 

16' Trompette (12 fipes) 
8' Trompette (Sw 
4' Clairon (Sw) 
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Calendar 

This calendar runs from the 15th of the month of 
Issue through the fOllOwing month The deadhne IS 
the first of the preceding month (Jan 1 for Feb 
Issue) All events are assumed to be organ recitals 
unless otherWise Indicated and are grouped within 
each dale north-south and east-west . ~ AGO 
chapter event ... = RCCO centre event. + - new 
organ dedication, + + =OHS event 

tnformahon cannot be accepted untess It SpeCI. 
hes artist name, date, location, and hour In Writ· 
Ing Multiple IISlings should be In chronological 
order. please do not send duplicate IIshngs THE 
DIAPASON regrets that It cannot assume respon· 
slbility for the accuracy of calendar entries 

UNITED STATES 
East of the Mississippi 

15 MARCH 
David Herman; Trinity Church, Boston, MA 

12:15pm 
Raymond & Elizabeth Chenault; Second 

Presbyterian, Petersburg, VA 8 pm 
Rudolf Zulderveld; Fourth Presbyterian. Chi­

cago, IL 12:10 pm 

16 MARCH 
Cj Sambach; St Mary Magdalen, Kentwood, 

M17:30 pm 
Singing Boys of Pennsylvania; Eastminster 

Presbyterian, Evansville, IN 8 pm 

17 MARCH 
W:!bber, Joseph and His Amazing Technicolor 

Dreamcoat; First Church of Christ. Wethersfield. 
CT7 pm 

The Princeton Singers; St Bartholomew's, New 
York, NY 4 pm 

Justin Hartz; St Patrick's Cathedral, New York, 
NY 4:45 pm 

Joan Ringerwole; St Thomas, New York, NY 
5:15pm 

Marsha Long; Cadet Chapel, W:!st Point, NY 
3:30 pm 

John Walker; Asbury Methodist, Rochester, 
NY4pm 

Gloriae Dei Cantores; St Paul's Cathedral. Buf­
falo, NY 5 pm 

Tower Hill Oratorio Choir and Orchestra; First 
Presbyterian, Red Bank, NJ 7:30 pm 

Russell Patterson, with choir and orchestra; 
First Presbyterian, Philadelphia, PA 3:30 pm 

Francine Mate; Washington National Cathe­
dral, Washington, DC 

Sigmund Kramme; Coral Ridge Presbyterian, 
Ft Lauderdale, FL 4:30 pm 

Karel Paukert; Cleveland Museum, Cleve­
land, OH 2 pm 

Sarah L. Martin; St Philip Cathedral, Atlanta, 
GA3:30 pm 

Collegium Musicum Bremen; St Philip Cathe­
dral, Atlanta, GA 8 pm 

Michael Stockdale, guitar; St Paul's Episcopal, 
Flint, MI 4:30 pm 

Marilyn Keiser; First UMC, Warsaw. IN 
Verdi, Requiem; Second Presbyterian, Indian­

apolis, IN 8 pm 
Rossini, Stabat Mater; First Congregational, 

Evanston, IL 10 am 
"Dupre, Stations of the Cross; St Thomas the 

Apostle, Chicago, IL 3 pm 
Singing Boys of Pennsylvania; First Congrega­

tional , West Dundee, IL 5 pm 

18 MARCH 
Singing Boys of Pennsylvania; St John's Lu­

theran, Sterling, IL 7 pm 

19 MARCH 
Karel Paukert & Bruce Shewitz; Cleveland 

Museum, Cleveland, OH 3:30 pm 
Singing Boys of Pennsylvania; Collingwood 

Presbyterian, Toledo. OH 7:30 pm 
James Moeser; Southern College, College­

dale, TN 8 pm 

20 MARCH 
Thomas Trotter; St Bartholomew's, New York, 

NY4pm 
Melody Doering; Christ Church, Oyster Bay, 

NY4pm 
Kent Wehman, piano; Park Ridge Community 

Church, Park Ridge, IL 12 noon 

21 MARCH 
M. Brampton Smith; St Paul's Episcopal, Flint. 

M112:05 pm 

22 MARCH 
Brian Jones; Trinity Church, Boston, MA 12: 15 

pm 
Singing Boys of Pennsylvania; Court St UMC, 

Flint. MI 7:30 pm 

MARCH, 1991 

Concerto Choral Celebration; Lindenwood 
Christian, Memphis, TN 7:30 pm 

Robert Reeves; Fourth Presbyterian, Chicago, 
IL 12:10 pm 

23 MARCH 
Atlanta Bach Choir; Druid Hills Presbyterian, 

Atlanta, GA 
Bach, Mass in B Minor; Pabst Theatre, Milwau­

kee, WI 8 pm (also March 24, 7:30 pm) 

24 MARCH 
Faure, Requiem; St Bartholomew's, New York. 

NY4pm 
Bach, Cantata 182; Holy Trinity Lutheran, New 

York, NY 5 pm 
John Hermans; St Thomas, New York, NY 5: 15 

pm 
John Walker; Hitchcock Presbyterian, Scars­

dale, NY 4 pm 
Singing Boys of Pennsylvania; St Mary of the 

Angels, Olean, NY 3 pm 
Haydn, Paukenmesse; UMC, Red Bank, NJ 7 

pm 
Mozart, Requiem; First Presbyterian, Philadel­

phia, PA 4 pm 
Dennis Schmidt; Holy Trinity Lutheran, Lan­

caster, PA 4 pm 
Michael Murray, with orchestra; Christ Lu­

theran, Hazelton, PA 3:30 pm 
David Furniss; St John's UCC, Lansdale, PA 

7:30 pm 
John Butt; Duke Univ, Durham, NC 5 pm 
Karel Paukert; Cleveland Museum, Cleve­

land, OH 2 pm 
Todd Wilson; Church of the Covenant, Cleve­

land, OH 4 pm 
Dayton Bach Society; Seventh-Day Adventist, 

Kettering, OH 4 pm 
Vivace Winds; St Philip Cathedral, Atlanta, GA 

3:30 pm 

27 MARCH 
Singing Boys of Pennsylvania; Archwood UCC, 

Cleveland, OH 7:30 pm 

28 MARCH 
Andrew Andela; St Paul's Chapel, Columbia 

Univ, New York, NY 12 noon 
Sue Mitchell-Wallace; Central UMC, Ashe­

ville, NC 7:30 pm 
Milford Myhre, carillon; Bok Tower Gardens, 

Lake Wales, FL 8 pm 

29 MARCH 
Philadelphia Singers; Academy of Music, Phil­

adelphia, PA 8 pm 
Bryn Mawr Chamber Singers; Bryn Mawr Pres­

byterian, Bryn Mawr, PA 8 pm 
Dubois, Seven Last Words; St Stephen's, Rich­

mond, VA noon 
Service of the Cross; Lindenwood Christian, 

Memphis, TN 5:30 pm 

30 MARCH 
Singing Boys of Pennsylvania; First United 

Presbyterian, Greenville, OH 8 pm 

31 MARCH 
Michael Kleinschmidt; St Thomas, New York, 

NY2pm 
Choral Evensong & Te Deum; St Bartholomew's. 

New York, NY 4 pm 
Bach, Easter Oratorio; Holy Trinity Lutheran, 

New York, NY 5 pm 
Karel Paukert; Cleveland Museum, Cleve­

land, OH 2 pm 

2 APRIL 
Gloucester Cathedral Choir; St Philip Cathe­

dral, Atlanta, GA 8 pm 

4 APRIL 
Sacred Music Symposium; Yale Univ, New 

Haven, CT (also April 5, 6) 
Matthew Lewis; St Paul's Chapel, Columbia 

Univ, New York, NY 12 noon 

5 APRIL 
John Rose, with orchestra; Trinity College, 

Hartford, CT 8 pm (also April 6) 
Philip Scrivln; Trinity Church, Boston, MA 

12:15pm 
Univ of Chicago Motet Choir; Rockefeller 

Chapel, Chicago, IL 8 pm 

7 APRIL 
Quentin Lane; St Thomas, New York, NY 5: 15 

pm 
·Matthew Dlrst; Grace Episcopal, Newark, NJ 
Cj Sambach; First United Presbyterian, 

Bloomsburg, PA 4 pm 
David Arcus; Washington National Cathedral, 

Washington, DC 
Murray Lohuls duo; Farmville Presbyterian, 

Farmville, VA 4 pm 
York Minster Choir; Greene Mem UMC, Roa­

noke, VA4 pm 
Karel Paukert; Cleveland Museum, Cleve· 

land, OH 2 pm 

robert anderson 
SMD FAGO 

Southern Methodist University 

Dalla •• 'e.a. 75275 

WILLIAM AYLESWORTH 
D.M. 

E".ut ... , III' ..... 

MICHAEL CORZINE 
School of Music 

Florida State University 
Tallahassee 

GEORGE W. DECKER 

St. Paul's Cathedral 
Syracuse, NY 13202 

STEVEN EGLER 
Central Michigan University 

First Presbyterian Church 

Mt. Pleasant, Michigan 48858 

SOLO Shelly-Egler 

RECIT ALS Flute and Organ Duo 

GEORGE ESTEVEZ 
<h .... 

Chica80 Chamber Choir 

EllEN KURn 

FUNK 
M.MuI, A.A.G.O. 

Concord. Californlo 

Rohert Glasgow 
School or Music 

University or Michigan 
Ann Arbor 

BRUCE GUSTAFSON 

Franklin and Marshall College 

Lancaster. Pennsylvania 

FREDRICK GUZASKI 
St. Joseph Church 

Wakefield, MA 

CHAllonE AND WIWAM 

ATKINSON 
FIIST PIESBYTEIIAN CHUICH 

2001 EI Camino leal 
Ocean.lde. California 92054 

ROBERT CLARK 
School 0/ Music 

ARIZONA STATE UNIVERSITY 

TEMPE. ARIZONA 85281 

WALLACE M. COURSEN JR. 
F.A.G.O. 

Holy Trinity Episcopal Church 
West Orange, NJ 07052 

RANDALL EGAN 
Organist-Editor & Publisher 

"Canadian Repertoire" 
do The Kenwood Artists' Agency, Ltd. 

2024 Kenwood Pkwy. 
Minneapolis. MN 55405 

KATHRYN ESKEY 
The University of 

North Carolina 

at Greensboro 

JOHN FENSTERMAKER 
GRACE CATHEDRAL 

SAN FRANCISCO 

Jobn at .• tarbart 111 
B.A., M.Mus. 

St. Paul', Episcopal Church 
P.O. Bolt 8427 

Mobile, Alabama 36608 

Antone Godding 
School of Music 

Bishop W. Angie Smith Chapel 

Oklahoma City University 

A two-inch 
Professional Card 

in 
THE DIAPASON 

Please write for rates 
380 Northwest Highway 

Des Plaines, IL 60016 

Gruenstein Award Sponsor 

CHICAGO 

CLUB OF 
WOMEN 

ORGANISTS 
Hellen M. Callahan, President Founded 1928 
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JAMES HAMMANN 
D.M.A. A.A.G.O. 

J efferson Ave 
Presbyterian Church 

Detroit 
Allen Park Symphony 

WILL HEADLEE 
SCHOOL OF MUSIC 

SYRACUSE UNIVERSITY 
SYRACUSE, Nyo13244-1010 

Harry H. Huber 
D. MU8. 

Kan8a8 We81eyan University, Emeritu8 
Univer8ity Methodi8t Church 

SALINA, KANSAS 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

St. John's University 

Collegeville, MN 56321 

GALE KRAMER 
DMA 

Wayne State University 
MetropOlitan Methodist Church 

Detroit 48202 

RICHARD W. L1IIERSI 
M. S. M. 

SECOND CONSlECATlONAL CHURCH 
ROCKfOID. IWHOIS 

BEllY LOUISE LUMBY 
DIM • FAGO 

UNIVERSITY OF MONTEVAllO 

MONTEVAllO. ALA. 35115 

DAVID S. HARRIS 
Organ Consultant 

1332 Del Mar Parkway 

Aurora, CO 80010 

VICTOR HILL 
Harpsichord and Organ 

Williams College 
St. John's Episcopal Church 
Williamstown, Mass. 01267 

FRANK IACINO 
St. Elizabeth's Church 

5324 Bromley Rd. 
Burlington, Canada 

Recitals Records 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBlE 
D.M.A. 

The University of Michigon 
School of Music 

Ann Arbor, MI 48109 

WIUIAM KUHLMAN 
Decorah. Iowa 52101 

Luther College 

David Lowry 
School of Music 

Winthrop College 
Rock Hill. South Carolina 29733 

DAVID McCAIN 
ORLANDO 

~~t due !l1Gj~~ceff72Jallace 
~<f: ~"OW, AM.A'CAN GU'LD OF OAGAN'STS 

345 SAO OLE LAKE DRIVE 

ROSWEL.L·ATLANTA. GEORGIA 30076 

WILLIAM H. MURRAY 
Mus. M F.A.G.O. 

~t. Jof'lIl j E/2iMO/xd Chu.dz 
:!15cl\'vtlh d\ixth ~tud 

~.D. !So\: '432 
(404) 594-0949 <JOlt ~mith. dftkUJlJaJ 72902 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 

ANN ARBOR 
..... Ginastera's ... was by all odds the most exciting ... and Marilyn Mason played it 
with awesome technique and a thrilling command of its daring writing." 

The Ame,ican Organist, 1980 

PHILIP CROZIER MICHAEL GAILIT 
RECITALIST 

4702 Queen Mary Road, Apt 10 
Montreal, H3W 1W8, P. Quebec 

(514) 739-8696 

SI. James United Church, Montreal 

Temple Emanu-EI Beth Sholom, Montreal 
Also Organ Duo concerts with Sylvie Poirier 
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Organist - Pianist 

HOCHSCHULE FUR MUSIK 
Lothringerstrasse 18 

A-1030 VIENNA, AUSTRIA 

David Boe; Emory Uni\/, Atlanta, GA 3, 4 pm 
Stephen Williams; Calhedral of St Philip, At­

lanla, GA 3:30 pm 
Bruce Neswlck; Cathedral Church of the Ad­

vent, Birmingham, AL 4 pm 
Arthur Lawrence; St Paul's Episcopal, La 

Porte, IN 4 pm 
Brahms, Requiem; High School, Barrington, IL 

7:15pm 
William Albright; Illinois College, Jacksonville, 

IL 

8 APRIL 
York Minster Choir; St Stephen's Episcopal, 

Coconut Grove, FL 7:30 pm 
Michael Murray, masterciass; Bexley UMC, 

Columbus, OH 7:30 pm 
William Albright, masterclass; Illinois College, 

Jacksonville, IL 

9 APRIL 
Arnold Richter; Church of Ihe Epiphany, 

Washington, DC 12: 1 0 pm 
York Minster Choir; Valparaiso Univ, Valparaiso, 

IN 

10 APRIL 
David Brown; Firsl Presbyterian, Philadelphia, 

PA4pm 
Samuel Carabetta; St John's Church, Wash­

ington, DC 12:10 pm 

12 APRIL 
Scott Withrow; Trinity Church, Boston, MA 

12:15pm 
Raymond & Elizabeth Chenault; First UMC, 

Brevard, NC 8 pm 
York Minster Choir; Nardin Park UMC, Farming­

ton Hills, MI 7:30 pm 
Marilyn Keiser; SI John's Calhedral, Jackson­

ville, FL8 pm 
Cj Sambach; Our Lady of Sorrows RC, Bir­

mingham, AL 9:30 & 11 am (also April 13,9:30 
am, April 14, 3 pm) 

13 APRIL 
Marilyn Keiser, masterclass; SI John's Cathe­

dral, Jacksonville, FL 10 am 
York Minster Choir; Christ Church Cathedral, 

New Orleans, LA 4 pm 

14 APRIL 
Larry Allen, organ, Edward Clark, harpsi­

chord; Immanuel Congregational, Hartford, CT 4 
pm 

David Pearson; SI Thomas, New York, NY 5: 15 
pm 

Stephen Cleobury; SI Bernard's Episcopal, 
Bernardsville, NJ 7:30 pm 

Rutgers Univ Glee Club; West Side Presbyte­
rian, Ridgewood. NJ 4 pm 

David Craighead; Markel Square Presbyte­
rian. Harrisburg, PA 8 pm 

Justin Hartz; Longwood Gardens, Kennett 
Square, PA 2:30 pm 

Susquehanna Univ Choir; SI. Joseph's RC, 
Lancaster. PA 8 pm 

Mary Fenwick; St John's Ev Lutheran, Quaker­
town. PA3 pm 

Donald Ingram; Washington National Cathe­
dral, Washington, DC 

Marilyn Keiser, hymn fesitval; St John's Cathe­
dral. Jacksonville, FL 5 pm 

Zslgmond Szathmary; Cleveland Museum, 
Cleveland, OH 2 pm 

David Kocsis; Cathedral of St Philip, Atlanta, 
GA3:30 pm 

Choral Concert; Second Presbyterian, Indian­
apolis, IN 7:30 pm 

"Bernard Lagace; Christ Church Cathedral, 
Indianapolis, IN 8 pm 

York Minster Choir; Univ of Louisville, Louisville, 
KY3 pm 

Phyllis Stringham; Cathedral of St John, Mil­
waukee, WI 3 pm 

Carole Terry; Rockefeller Chapel, Univ of 
Chicago, IL 5 pm 

John Gillock, with harp; Westminster Presby­
terian, Peoria, IL 3 pm 

Edward Parmentier, harpsichord; Independ­
ent Presbyterian, Birmingham, AL 4 pm 

Westminster Cathedral Choir; Christ Church 
Calhedral, New Orleans, LA 4 pm 

15 APRIL 
York Minster Choir; Chrisl Church, South Ham­

ilton, MA 8 pm (also April 16) 

DAVID 
GOODING 
SI. Peter's Episcopal Church 

18001 Detroit Avenue 

Lakewood, OH 44107 

Frederick Swannn; Holy Trinity Lutheran, Buf­
falo, NY 8:15 pm 

David Craighead, masterclass; Lebanon Val­
ley College, Anneville, PA 

Peter DuBois; Church of the Resurrection. 
Lansing, MI 7:30 pm 

16 APRIL 
Robert Glasgow; St Mary the Virgin, New York, 

NY8 pm 
Frederick Swann, maslerciass; Holy Trinily 

Lutheran, Buffalo, NY 
Marvin Mills; Church of the Epiphany, Wash­

ington. DC 12: 1 0 pm 

17 APRIL 
Mickey Terry; SI John's Church, Washington, 

DC 12:10pm 

18 APRIL 
Pearl Hyun; St Paul's Chapel, New York. NY 

noon 

19 APRIL 
Rodger Vine; Trinity Church, Boston, MA 12: 15 

pm 
Choral Concert; Princeton Theological Semi­

nary, Princeton, NJ 8:15 pm 
Wilma Jensen; St David's Episcopal, Balti­

more, MD8 pm 
"Matthew Dirst; Westminster Presbyterian, 

Charlotte, NC 

20 APRIL 
Joan Lippincott, workshop; Newark UMC, 

Newark, DE 9 am 
Wilma Jensen, workshop; St David's Episco­

pal, Baltimore, MD 9 am 

21 APRIL 
Michael Kleinschmidt; St Thomas, New York, 

NY 5:15 pm 
David Hurd; SUNY, Binghamton, NY 3 pm 
+ Organ Dedication Service; St Mark's Ev 

Lutheran, Kenmore, NY 4 pm 
Joan Lippincott; Newark UMC, Newark, NJ 4 

pm 
Choral Concert; Bryn Mawr Presbyterian. Bryn 

Mawr, PA4 pm 
Thomas Murray; St Peter's, Philadelphia, PA 5 

pm 
Gillian Weir; St Stephen's Episcopal, Wilkes­

Barre, PA 
Patrice Caire; St Thomas More Cathedral, 

Arlington, VA 3 pm 
Cj Sambach; Freemason St Baptist, Norfolk, 

VA 3:30 pm 
Gerre Hancock; St Matthew Episcopal, 

Wheeling, WV 4 pm 
Dave Kirk; Coral Ridge Presbyterian. Ft Lau­

derdale, FL 4:30 pm 
Karel Paukert; Cleveland Museum, Cleve­

land, OH 2 pm 
French Choral Music; Church of the Covenant, 

Cleveland, OH 3:30 pm 
James Moeser; Trinity Episcopal, Troy, OH 
Richard Fuller, forlepiano; Seventh-day Ad­

ventist. Kettering. OH 4 pm 
Diane Belcher; First Congregational, Colum­

bus, OH 8 pm 
Laura vander Windt; Second Presbylerian, 

Indianapolis, IN 8 pm 
Judy Glass; Sharp Mem Methodist, Young 

Harris, GA 8 pm 
Cynthia Roberts-Greene; Calhedral of St Phi­

lip, Atlanta. GA 3:30 pm 
James Mellichamp; Methodisl Temple UMC, 

Evansville, IN 7 pm 
"Matthew Dirst; Ascension Lutheran, River­

side, IL4 pm 
Raymond & Elizabeth Chenault; Fourth Pres­

byterian, Cilicago, IL 6:30 pm 
Robert Delcamp; Weatherly Heights Baptist. 

Huntsville, AL 3 pm 
Oberlin Baroque Ensemble; Christ Church Ca­

thedral, New Orleans, LA 4 pm 

23 APRIL 
Gillian Weir; Cathedral of the Incarnation, 

Garden Cily, NY 8 pm 
Washinglon Bach Consort; Church of Ihe 

Epiphany, Washinglon, DC 12:10 pm 
Barbara Brums; Southern College, College­

dale, TN 8 pm 

24 APRIL 
Andrew Mills; St John's Church. Washinglon, 

DC 12:10pm 
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26 APRIL 
John Abdenour; Trinity Church, Boston, MA 

12:15pm 
Milford Myhre, carillon; Bok Tower Gardens, 

Lake Wales, FL 8 pm 
Stephen Schaeffer, harpsichord, with cello; 

Cathedral Church of the Advent, Birmingham, AL 
12:30 pm 

27 APRIL 
Choral Concert; St John's Episcopal, Stamford, 

CT 8:30 pm 
Poulenc Festival; Christ Church Cathedral, In­

dianapolis, IN (also April 28, 29) 
Marilyn Keiser, with ensemble; Christ Church, 

Raleigh, NC 8 pm 
His Majestie's Clerkes; Seabury-Western Sem­

inary, Evanston, IL 8 pm 

28 APRIL 
Louis Robilliard; Second Congregational, 

Holyoke, MA 8 pm 
Todd & Anne Wilson; St Paul's Episcopal, 

~Ion r.n\lp I f'lnn 1~IRnrl NY 4 om 

Brenda Leach; St Thomas, New York, NY 5:15 
pm 

Donald Sutherland; Christ Church, Westerly, 
RI4 pm 

David Herman; Longwood Gardens, Kennett 
Square, PA 2:30 pm 

Choral & Organ Concert; Holy Trinity Lutheran, 
Lancaster. PA 4 pm 

Michael Farris; First Presbyterian, Erie, PA 4 
, pm 

Mozart, Coronation Mass; First Presbyterian, 
Germantown, PA 3:30 pm 

Robert Lehman; Washington National Cathe­
dral, Washington, DC 

Choral Concert; St Stephen's, Richmond, VA 5 
pm 

D'Arcy Trlnkwon; Coral Ridge Presbyterian, 
Ft Lauderale, FL 4:30 pm 

Paul Reido; Cathedral of St Philip, Atlanta, GA 
3:30 pm 

Kevin Jones; Cleveland Museum, Cleveland, 
OH2pm 

Choir Festival; First Presbyterian, Flint, MI 3:30 
pm 

James Moeser; First Congregational, Battle 
Creek, MI 4 pm 

Rossini, Stabat Mater; Second Presbyterian, 
Indianapolis, IN 8 pm 

Marek Kudllcki; Chicago Theological Semi­
nary, Chicago, IL 

His Majestie's Clerkes; Church of the Ascen­
sion, Chicago, IL 2:30 pm 

Wolfgang Rubsam; Rockefeller Chapel, Univ 
of Chicago, IL 5 pm 

Mozart, Mass in C, K.259; Park Ridge Com­
munity Church, Park Ridge, IL 10:30 am 

John Finney; Pilgrim Congregational, Duluth, 
MN4 pm 

Gillian Weir; Independent Presbyterian, Bir­
mingham, AL 4 pm 

Music of Mozart; Cathedral Church of the 
Advent, Birmingham, AL 5:30 pm 

30 APRIL 
Gillian Weir; First Presbyterian, Columbus, GA 

8pm 
Simon Preston; Uihlein Hall, Milwaukee, WI 8 

pm 

UNITED STATES 
West of the Mississippi 

15 MARCH 
Donald Pearson; St John's Cathedral, Denver. 

C08pm 
Michael Murray; First Congregational, Los 

Angeles, CA 8 pm 

17 MARCH 
Larry Schou, with orchestra; First UMC, Sioux 

Falls, SD 
Texas Baroque Ensemble; Christ UMC, Plano, 

TX 7:30 pm 
Jan Jongepier, Dutch Psalter Festival; St 

Mark's Cathedral, Seattle, WA 

21 MARCH 
Church Music Colloquium; SMU, Dallas, TX 8 

pm 

22 MARCH 
Olivier Latry; Trinity Episcopal, Portland, OR 

LARRY PALMER 
Professor of 

H~rpsic:hord ~nd Or8~n 

Me~dows Sc:hool of the Arts 

SOUTHERN METHODIST UNIVERSITY 

DAlI~s, Tens 

75275 

MusicAl Herit~,e Society rec:ordinp 

MARCH, 1991 

23 MARCH 
PhoeniX Bach Choir; Chandler Center for the 

Arts, Chandler, AZ 8 pm 

24 MARCH 
Stephen Hamilton; St Mark Cathedral, Min­

neapolis, MN 8 pm 
'Matthew Dlrst; College View Seventh-day 

Adventist, Lincoln, NE 8 pm 
Durufle, Requiem; Plymouth Park UMC, Irving, 

TX 7:30 pm 
Phoenix Bach Choir; Trinity Cathedral, Phoenix, 

AZ4pm 

26 MARCH 
'Matthew Dirst; Westminster Presbyterian, 

Oklahoma City, OK 
Olivier Latry; St Andrew's Presbyterian, Ft 

Worth, TX 7:30 pm 

5 APRIL 
Michael Farris; Westminster Presbyterian, Du­

buque, IA 8:30 pm 
Anne & Todd Wilson; Central Presbyterian, St 

Louis, MO 8 pm 

9 APRIL 
Patrice Caire; Christ Episcopal, Little Rock, 

AR8pm 

11 APRIL 
York Minster Choir; St Mark's Cathedral, Min­

neapolis, MN 8 pm 

12 APRIL 
Winchester Cathedral Choir; St John's Cathe­

dral, Denver. CO 8 pm 

14 APRtL 
Paulsson & Huff Duo; First Plymouth Church, 

Lincoln, NE 8 pm 
David Higgs; First UMC, Lubbock, TX 

15 APRIL 
'Peter Sykes, organ & harpsichord; Univ Park 

UMC, Dallas, TX 8:15 pm 

19 APRIL 
Michael Murray; First Presbyterian, Tulsa, OK 

8 pm 

21 APRIL 
Clyde Holloway; Palmer Mem Episcopal, 

Houston, TX 7:30 pm 

23 APRIL 
Michael Farris; North Park Presbyterian, Dal­

las, TX 8 pm 
Clyde Holloway; Palmer Mem Episcopal, 

Houston, TX 8 pm 
Patrice Caire; Crystal Cathedral, Garden 

Grove, CA 8:15 pm 

26 APRIL 
'Matthew Dirst; St John's Cathedral, Denver. 

C08pm 
Simon Preston; First Congregational, Los An­

geles, CA 8 pm 

28 APRIL 
Simon Preston; First Unitarian, Kensington, 

CA 
David Higgs, with orchestra; Pacific Union 

College, Angwin, CA 8 pm 

INTERt:AnONAL 

15 MARCH 
Gloriae Dei Cantores; St James' Cathedral, 

Toronto, Ontario 8 pm 

17 MARCH 
"Olivier Latry; All Saints Cathedral, Edmon­

ton, Alberta 3 pm 

19 MARCH 
Olivier Latry; Jack Singer Concert Hall, Cal­

gary, Alberta 8 pm 

24 MARCH 
Olivier Latry; Westminster United, Winnipeg, 

Manitoba 

5 APRIL 
York Minster Choir; Trinity Church, St John's, 

New Brunswick 8 pm 
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DMA 
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ROBERT L. 
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Atlanta, Goa.gla 30305 

SALLY SLADE WARNER. AAGD, ChM 
Carillonneur 

51. Stephen's Church, Cohasset, MA 

Phillips Academy, Andover, MA 

Recitals 

DONALD W. WILLIAMS 
D.M.A. 

ZioD LutheraD Church 
CoDCordia College 

Aaa Anor, MI 
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D.M.A. 

Thiel College 
75 College Avenue 
Music Department 
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~ Calendar 

13 APRil 
American Boychoir. workshop; St Paul's. To­

ronto. Ontario 

14 APRil 
American Boychoir; St Paul's. Toronto. Ontario 

19 APRil 
+John Scott; St Thomas. Toronto. Ontario B 

pm 
"Frederick Swann; Dominion Chalmers Un 

Church. Ottawa. Ontario B pm 

28 APRil 
"Thomas Murray; Central Presbyterian. Ham­

ilton. Ontario 
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Telephone (308 , 6869600 

Organ Recitals 

AMES ANDERSON, SI. Paul's Lutheran 
Church, New Ulm, MN, November 3: Cho­
rale No.1 in E Major, Preluck, Fugue and 
Variation, Rmtaisie in C Major, Fantaisie in 
A Major, Franck. 

ROBERT ANDERSON, Christ Church 
United Methodist, Tucson, AZ, November 
18: Praeludium in E Minor, Bruhns; Sonata 
in G Minor, Wq 70/6, Praeludium in D 
Major, Wq 70n, C.P.E. Bach; Hoch;:;eits­
praeludium, Strauss; Adagio for Strings, Bar­
ber; Passacaglia in C Minor, Mendelssohn; 
Passacaglia, Varilltions and Fugue on 
B.A.C .H.,Op. ISO, Karg-Elert; Paraphrase­
Cllrillon (L'Orgue Mystique, No. 35), TOllr­
nemire; Postluck pour ['Office ck Complies, 
Alain; Preludio (Symphony II, Op. 26), 
Dupre. 

MAHLON BALDERSTON, Trinity Epis­
copal Church, Santa Barbara, CA, Decem­
ber 9: Ronckllu, Mouret; Concerto 1, jesu, 
joy of mlluS cksiring, Rejoice now Christilln 
souls, In dulci jubilo, We llll believe in one 
God, Bach; Greenboughs, Liebster jesu, wir 
sind hier, Greensleeves, Purvis; Vllrilltions on 
'Greenlllnd', Noel Symp/lOnique, Balderston. 

LUCILE BEASLEY, Trinity Episcopal 
Church, Santa Barbara, CA, December 2: 
Entrada Festiva, Lasky; jesu, the Fathers 
Only Son, Van Hulse; Once in Royul Dllvids 
City, Ylmng; The Rejoicing, Callahan; Rev­
erie-Improvisation on an old French tune, 
Bedell; In Thee isjoy, Bach; Thni EmnulIIuel, 
Prepure the WllY, The angel Gllbriel from 
hellven came, Rejoice believers, Tell out my 
soul, Hark the gilld sound, Manz; Pastorale 
on Whllt is this lovely fragmnce, Lovelace; 
Carol Rhapsody, Purvis; In the bleak mid­
winter, Gibbs; Three Noels, Guilmanl. 

JAMES RUSSELL BROWN, SI. Luke's 
Episcopal Church, Evanston, IL, November 
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18: Praeludium, Zwilich; WlIChet auf, Bach; 
Phllntasie iiber ckn Choml, 'WlICliet lluf, 
Reger; 1. Adoro te, 111. Ie Dieu ClIChe, X. III 
Resurrection du Christ (Livre du Saint Sa­
crement), Messiaen; PrlJluck, Adagio et Cho­
ml varie sur Ie theme du 'Veni Creator', op. 
4, Durufle. 

JEROME BUTERA, with Melissa Nelson, 
pianist, Park Ridge Community Church, 
Park Ridge, IL, Novemher 18: Choml No.1 
in E Major, Choral No.2 in B Minor, Choml 
No.3 in A Minor, Prelude, Fugue and Varia­
tion, Franck; It Cllme upon a midnight clear, 
o come Emmanuel, Thefirst Noel, Graham; 
This Joyful Birth, Sikes; Rhapsody, 
Demarest. 

JAMES R. CREECH, First Presbyterian 
ChllTch, Wilmington, NC, November 18: 
Toccatll (Symphony V), Widor; PaRsacaglill 
and Fugue in C minor, Bach; Voluntllry IX 
in G minor, Stanley; Choral No. 2 in B 
minor, Franck; My heart is ever yearning, 
Brahms; Grand Dialogue in C, Marchand. 

ROBERT DELCAMp, Cathedral of St. 
Philip, Atlanta, GA, November 25: Allegro 
(Symphonie VI), Widor; Adagio (Symphonie 
111), Vierne; Grand Piece Symphonique, op. 
17, Franck. 

MATTHEW DIRST, Grace and Holy 
Trinity Cathedral, Kansas City, MO, Novem­
ber 20: Batalla ck 6 tono, Jimenez; Andante 
with Variations, K. 616, Mozart; Trio Somlta 
1 in E-fozt, S. 525, Bach; Praeludium in G 
Major, Bruhns; Dialogue a 2 Tllilles ck 
Cromorne, Dialogue ck Flutes, Dilliogue sur 
les Gmnds jeux, de Grigny; Deuxieme Fan­
taisie, Alain; Choralphantasie: 'Hallelujah, 
Gott ;:;u loben', op. 5213, Reger. 

JANETTE FISHELL, First Presbyterian 
Church, Wilmington, NC, December 6: 
Piece Heroique, Franck; Petite rapsodie im­
provisee, Cantilene improvisee, Choral-Im­
provisation sur Ie 'Victitnae paschali', Tour­
nemire; Clair ck lune, Vierne; Scher..o, op. 
2, Durufle; Le Monck dans ['attente du 
Sauveur, Dupre; Desseins eternels, Dieu 
purmi nous, Messiaen. 

JON GILLOCK, with Kathleen Bride, 
harpist, First United Methodist Church, 
Schenectady, NY, October 28: Andante (Con­
certo 1 in C), Soler; Adagio (Concerto in C 
Minor, S. 1060), Bach; Minuet (Concerto 1 
in C), Soler; Arill in Classic Style, op. 19, 
Grandjany; Concerto for Harp in B-fillt, op. 
4, no. 6, Handel; Preluck and Scher::o, 
Burgett; Fllntllisie in A Major, Franck; Aria, 
Fugue (Suite), White . 
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JERALD HAMILTON, St. John's Cathe­
dral, Albuquerque, NM, December 18: Prel­
uck and Fugue in C Mlljor, S. 547, Bach; To 
Bethlehem went the Virgin pure, A Child is 
born in Bethlehem, Peeters; Variations on a 
Noel, Dupre. 

DAVID HURD, College of SI. Thomas, 
St. Paul, MN, July 6: Praeludium in G, 
Bruhns; Freu dich sehr, 0 meine Seele, 
Biihm; Aus tiefer Not, S. 686, 687, Bach; 
Three Fugues: Thol1Uls, julian, Tlllley, Hurd; 
Suite pour Orgue, Grunewald; Sombere Mu­
;:;iek over Psalm 103 vers 8, Fantasie over het 
Luther/ied: 'Een WlSte Burg is on::e God', 
Zwart; Improvisation. 

PETER HURFORD, University of Ala­
bama, Tuscaloosa, AL, October 12: Toccata, 
Adagio and Fugue in C, S. 564, Bach;]oseph 
est bien TIIllne, Dandrieu; Choral 111 in A 
Minor, Franck; Sonata V in C, S. 529, Bach; 
Variations sur un theme ck Climent janne­
quin, Alain; Vlliet will ich dir geben, S. 735, 
Liebster jesu, wir sind hier, S. 731, Bach; 
Itzssacaille, Raison; ItzssllCaglia in C Minor, 
S. 582, Bach. 

ARDITH LOHUIS, with Rohert Murray, 
violin, All Saints Episcopal Church, Atlanta, 
GA, October 28: Solo 11, op. 1, Stanley; 
Poem, Sowerby; Largo llnd Hallelujah, op. 
76, Weiner; Largo, op. 93a, Reger; Ouver­
ture (Sechs StUcke, op. ISO), Rheinberger; 
Contemplllzione, op. 117, no. 3, RavanelIo; 
Souvenir d'Amerique: 'Yankee Doodle' Vari­
lltions Burlesques, Vieuxtemps. 

ROSALIND MOHNSEN, Teikyo West­
mar University, LeMars, lA, November 4: 
March on a Theme of Hanckl, op. 15, no. 2, 
Guilmant; Fugue in G, Bach; On the Coast, 
Buck; Itzstorale, op. 28, no. 3, Parker; Con­
cert Vllriations on the Austrilln Hymn, Paine; 
Fantasy based on a folk songfrom Yamagata, 
Takata; lmprovislltion in A Minor, op. 150, 
no. 7, Saint-Saens; Marche du Thilleur ck 
Nuit, Widor; Toccatll, Jongen; Concerto in G 
Minor, Poulenc. 

JOHN OBETZ, Albion College, Albion, 
MI, November 3: The Angel with the Trum­
pet, Charpentier; Tzerce en taille, du Mage; 
Tambourin Noel, Charpentier; Cantilene, 
Final (Symphonie Ratnane, op. 73), Widor; 
VIeWS from the Olckst House, Rorem; Adagio 
for Strings, Barber; The Stllr Spangled Ban­
ner: Concert Variations, Paine. 

WILLIAM OSBORNE, Denison Univer­
sity, Granville, OH, October 28: Chorale 
No.2 in B Minor, Fantasy in A Major, Heroic 
Piece, Preluck, Fugue, and Variation, Cho­
rule No.3 in A Minor, Franck. 
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KAREL PAUKERT, Museum of Art, 
Cleveland, OH, November 11: Allegro con 
spiritu, Lento, Allegro, Vivace, RomanlJa­
nacek; Sonatina No. I , Soderholm; Tre Ebs­
sionskoraler, Janacek; Sonata in G Minor, 
Lindberg. 

ANDERS- PAULSSON, soprano saxo­
phone, and HARRY HUFF, organ, Linden­
wood Christian Church, Memphis, TN, No­
vember 9 : Overture , Paulsson; Pavane, 
Faure; Sonata in E-flat , S. 1031, Bach; Im­
provisation No . I, Noda; Anthem for the 
Homeless, Paulsson; \bluntary on 'Engel­
berg', Hampton; Amazing Grace , early 
American; Music for a Short Subject, De­
Blasio; In a Sentimental Mood, Ellington; 
Suite from Porgy and Bess, Gershwin. 

RICHARD M . PEEK, St. Patrick's Cathe­
dral, Charlotte, NC, October 28: Missa della 
Madonna, Frescobaldi ; Kommst du Nun, 
Jesu, S. 650, fulude and Fugue in G Major, 
S. 541 , Bach; fulude , Fugue et Variation, 
Franck; furtita on 'Fairest Lord Jesus', ful­
ude on 'St. futrickS Breastplate, Peek; Ga­
votte, Wesley; Adagio (Sonata I), Mendels­
sohn; Allegro (Symphonie II), Vierne . 

SIMON PRESTON, Lindenwood Chris­
tian Church, Memphis, TN, October 5: 
March on a Theme of Handel, Guilmant; 
Concerto op. 7, no. 5, Handel; Variations on 

, a Theme of Handel, Landmann; Trois Pieces, 
Vierne; Choral No . I in E, Franck; Choral­
improvisation on 'Vict imae paschali' , 
Tournemire. 

JOAN RINGERWOLE, Illinois College, 
Jacksonville, IL, October 21: Praeambulum 
in G, Lubeck; Brande champanje, van Soldt 
Ms.; Book II (Ordre II), Book II (Ordre VI) , 
Couperin; The Despair and Agony of Da­
chau, Sifter; Fantasie on Psalm 33, de Wolf; 
Les Angelus, Vierne (with Janette Kirkham, 
soprano); Variations de Concert, op. I, 
Bonnet. 

Member APOBA 

H. MAX SMITH, Trinity Church, States­
ville, NC, November 4: Chaconne in G 
Minor, Couperin; Was Gott tut , Kellner; 
Concerto in C, Vivaldi; Mein Jesu , der du 
mich , Brahms; Fantasia in G Major, Bach; 
Choral in B Minor, Franck; Clair de lune, 
Karg-Elert. 

SAMUEL JOHN SWARTZ, Central 
United Methodist Church, Stockton, CA, 
November 11: Fanfare in D Major, Lem­
mens; Ebstorale, op. 19, Franck; 0 wie selig, 
Schmidt; Naher, mein Gott, zu Dir, op. 81, 
Karg-Elert; Toccata on '0 Filii et Filiae', 
Farnam; Steal Away, Miller; Alpine Fantasl' 
and Storm, Flagler; Variations on 'America, 
Ives. 

JOHN WEAVER, Augustana Lutheran 
Church, Denver, CO, November 2: \blun­
tary in G Major, Walond; fulude, Fugue 
and Variation, Franck; fulude and Fugue in 
E-flat, Bach; Toccata for Ebschal Vigil, Cole; 
Cantabile, Scherzo (Symphonie II), Final 
(Symphonie VI), Vierne. 

GILLIAN WEIR, Independent Presby­
terian Church, Memphis, TN , October 26: 
Variations de Concert, Bonnet; Trio Sonata 
No.1 in E-flat , Bach; Priere , Franck; Varia­
tions on a theme of Frescobaldi (Hommage il 
Frescobaldi), Dialogue surles Mixtures (Suite 
Breve), LanglaiS; Trois Danses, Alain ; Rosace , 
Mulet; Scherzo, Bossi. 

TODD WILSON, Westminster Presby­
terian Church , Dayton, OH, October 28: 
Final, op. 27, no. 7, Dupre; Humoresque 
'L'Organo Primitivo', Yon; Irish Air from 
County Derry, arr. Lemare; Ebssacaglia and 
Fugue in C Minor, Bach; Roulade, op. 9, no. 
3, Bingham; lam sol recedit igneus, Simonds; 
Fantasia and Fugue on the Name of BACH, 
op. 46, Reger. 

(317) 637-5222 

CLASSIFIED ADVERTISING 

Classified Advertising 
Rates will be found below 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

POSITIONS 
AVAILABLE 

Jobs for Church Musicians! Nationwide. All 
major denominations. 5,500 referrals made. 
Weekly mailings. Free information. Church Musi­
cians' National Referral Service, Dept 52, Box 36, 
Huntington, WV 25706-0036. 

Console department aupervlsor. Muat be con­
scientious, detail-oriented and dedicated to per­
fection. Minimum 5 years factory experience in 
electric-pneumatic action. Non-smoker. Good 
pay. Resume: Schoenstein & Co., 3101 20th St., 
San Francisco, CA 94110. 

POSITIONS 
AVAILABLE 

Experienced organbullderltechnlclan and/or 
apprentice needed full time. Excellent working 
conditions and pay. Send resume or call JA 
Hebert & Son, Organ Builders, Po. Box 9, Troy, 
MI48099.313/952-5252. 

Inatallatlon/erectlng room mechanic leading 
to supervisor. Minimum 3 years experience. Must 
have superior mechanical aptitude. Non-smoker. 
Good pay. Resume: Schoenstein & Co., 3101 
20th St., San Francisco, CA 94110. 

PIPE ORGANS 
WANTED 

Realdence organ wanted. lINo manuala and 
pedal ; 2, 3, or 4 ranks. To fit under 8' ceiling; 
compact. Send information. REPLY BOX SE-903. 
THE DIAPASON. 

MISCELLANEOUS 

Free to any church, 3-4-1 Eatey pipe organ. 
Fits 8' ceiling in 8' x 9' space. Carl Russo 5081 
356-5929. 

If you would like to take your choir or choral 
group on a concert tour of Britain or the Continent, 
please contact Ballantine Tours, Inc., Deer Run 
Rd., RR4, South Salem, NY 10590. Tel. 914/533-
2539, FAX 203/972-1822. 

{joulding ~ 'Wood, qnc. 1111111 

martin ott pipe 
organ 
company 
inc. 

1353 Baur Boulevard 
SI. Louis, Missouri 63132 
(314) 569-0366 823 Massachusetts Ave. 

~ 

a.nn • Minnick eompany 
t-" , rl"'. , ., .. ""~fJ ..... /I .. '14 .... . .. d"""" 

Of\''' ... ' ..... '' .. n ... 
I ,,110mb ... 1lt... , 4\'tl1L 

CLASSIFIED 
ADVERTISING 

RATES 

;I 

Regular classified advertisin~ is single para­
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver­
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charg~s: 
Box Service (mail forwarding) 

$ .40 
6.00 

.60 
25.00 

6.00 

NOTE: Orders for classified advertlalng 
muat be ac:c:ompanled by payment In fun 
for the month{a) apec:1fIed. Ordera will be 
accepted for one, two, three, four, five, or 
alx months In advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap­
pears should include $2.00 per issue desired 
with their payment. 

The Diapason reserves the right to desig­
nate appropriate classification to advertise­
ments, and to reject the insertion of advertis­
ing deemed inappropriate to this magazine. 

MARCH,1991 

Indianapolis, IN 46204 

OIOANI IT If' 
~3b~~!N "'"~o/ 

JF. NORDLI~ COMPANY III 
Organ BUilders 

TAYLOR c:3 BOODY 
ORGANBUILOERS 

... 
George K. Taylor J olm H , Boody 

t;o-t (h.uk)( h ' '\w nut' '\t{ )U \ 1,111 .. , 'x)Ulh 1).,1..0 1.1 I) - UH 
LONDON. 0"'''1'0 . CANADA. 
"5W4%2 "",4.,-5110 

IbO>l'" "'b John F Nordlie 
Route 1. Box 58 B, Staunton , Virgitlia 24401 

TeieplxJTle. (703) 886,3583 

litO lILEVSEN 
OROAN COl"l:PANY 

P.o. BOX 542 BUFFALO, IOWA 52728 (800) 397·'242 

Robert M. Turner 
Organbuilder 

148 Homeatead Street 
La Puente, CA 91744 (818) 814-1700 

THE DIAPASON · 380 NORTHWEST HIGHWAY· DES PLAINES, IL 60016 

insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 

PAYMENT MUST ACCOMPANY ORDER Category _________ _ o Regular o Boldface 

AdCO~~~~~~~~~~~~~ ________ =============================================== 

Name _________________________ __ Phone _____________________________ ___ 

Add~ss _____________________________ __ Total Enclosed ____________________ _ 

City/State Zip __________ _ Date Sent _____________________ _ 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 21 

PUBLICATIONSI 
RECORDINGS 

A complete listing of all available back-num­
oers of THE DIAPASON IS now available Many 
from the 1930's on, and some older ISSJes may 
also be obtained for your personal or library 
collection Send SASE to The Organ Hlstoncai 
Society, Box 26811 , Richmond , VA 23261 

Music manuscript paper-many formats at 
highly competitive prices. Brochure from Dept. 5, 
P.o. Box 7351, N. Augusta, SC 29841. 

VideocassetteslAudio Cassettes/CO's, Clas­
sical , 2~organ, Gospel Theatre. and Instructional 
for free catalog wnte to Allen Organ Co Box 36. 
Macungie, PA 18062~0036 or phone 215/966· 
2202 

The Organ Historical Society Is offering a 32-
page catalog of publications, recordings, and 
other items, many of ·which are produced by the 
OHS. The catalog also includes many hard· to· 
find popular recordings and books from olher 
sources Send 45¢ stamp to' OHS, Box 26811, 
Richmond, VA 23261 

Handel's Suites of 1720: analysis and per­
formance by Michael Clvlello. An analysIs of eight 
suites looking for improvisatory elements. A dif· 
ferent binary repetition pattern is suggested un· 
der certain conditions. 8 x 11,80 pages (paper), 
footnotes, examples, discography, editions. $14 
postpaid from Michael Civlello, Po. Box 105, 
Kerman, CA 93630. 

Historic Organs of San Francisco features 20 
historic pipe organs in the San Francisco Bay 
area recorded in June, 1988 during the Organ 
Historical Society's Nalional Convention, available 
as a two~cassette or two~compact disc set more 
than two hours long. Both formats include a 28~ 
page booklet with histories and stoplists of or~ 
gans heard. Twenty organists perform 31 works 
by 30 composers. Order cassettes or CD's from 
the OHS Catalog, Box 26811, Richmond, VA 
23261 at $22.95 plus $1 .50 shipping and han~ 
dling. 

ORGAn 
SOPPLY 
In'D05~RIE5 

PUBLICATIONSI 
RECORDINGS 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalogue Y listing 745 books, 2863 clas­
sical organ LPs, cassettes and CDs, etc. Send 
$2 or 5 international reply coupons. The Organ 
Literature Foundation, 45 Norfolk Rd., Braintree, 
MA 02184~5915, 617/848~1388. 

HARPSICHORDS 

Harpsichords. Custom-made at reasonable 
price. NO-interest financing available. Steven 
Sorli, 1022-0 Westford St., Carlisle, MA 01741. 
508/369~7514. 

Neupert harpsichords, clavichords, fortepi­
anos new and used. Wally Pollee, 1955 W John 
Beers Rd . Stevensville, MI 49127. 

Hubbard French double harpsichord; two 8', 
one 4' peau de buffle and buff. Black with gold 
leaf and painted soundboard. 405/348-0393. 

PIPE ORGANS 
FOR SALE 

1913 E.M. Skinner, rebuilt by Moller 1953. 
Console built 1955. Available May, 1991. Contact: 
Craig Dobbins, The Presbyterian Church, 414 
Grant St., Sewickley, PA 15143. 4121741-4550. 

Pipe organ: 2M, 7R, 32-note pedal; flutes & 
strings, 2%', including 2 reeds. Buyer to remove 
at own expense. $8,000. 213/328-4785. 

Pipe organ, Welte; 2M, 32 pedal, 7R, 45 years 
old; perfect condition; nobody to play; church or 
home; central New Jersey. Private home. Infor­
mation call EST 7 pm, keep trying. 908/462-1537. 

A vital part of American Organ Building, 
providing quality pipe organ supplies, 
645 West 32nd Street • P.D. Box 1165 • Erie, PA 16512 

BEDIENT PIPE ORUA.N COMPANY 

4211 HorrhWfIf "'" $frcrt 

lineDln HE ~S2" 

Qulllity P.rt ...... Service 
Siace 1966 

SEND 55.SO TODAY FOR OUR 
85 PAGE CATALOG 

ARNDT ORGAN 
SUPPLY COMPANY 

1018 LORENZ DRIVE - po. BOX 129 
ANKENY, IOWA 50021 
PHONE (5IS) 964·1274 

Prestant 
Pipe Organs, Inc. 
P.O. Box 5099 San Antonio. Texas 78201 

(512) 733~3274 
(512) 494-1540 

KOPPEJAN 
Pipe Organs Inc. 
48228 Yale Rd. E., Chilliwack, B.C. 

Canada, V2P 6H4 

(604) 792-1623 

ANDREW A, HUNTINGTON 
PIPE ORGAN VOICER AND CONSULTANT 

35 CEDAR LAND COURT 
CROMWELL, CT. 06416 

(203) 635-4179 

FLUE VOICING-TONAL FINISHING 
TONAL REVISIONS-RESTORATIONS 

816 E. VICKERY aLVD. 
FORT WORTH, TX 76104 

(817) 332-2953 
MEMBER INTERNATIONAl SOCIETY 
Of OIKiANBUIlDERS ASSOCIATED 
PIPE OQGAN BUILDERS or AMEQ CA 

~no""n lor {jualifJJ 
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PIPE ORGANS 
FOR SALE 

1930 Hall electro-pneumatic organ, 2 manuals 
and pedal, 8 ranks, chimes, trem., console, 
blower. Needs work, offered as is, where is, 
purchaser remove all. $8,000 or best offer. Sec­
ond Parish, 685 Main St., Hingham, MA 02043. 
617/749-9218. 

1986 tracker organ. lWo manuals, 14 ranks 
with solid oak case. Ideal for studio or small 
church. $55,000. Phone 803/279-4509. 

Reuter pipe organ (Opus 247). 19 ranks, 3 
manual. Available summer 1991. Information, in­
cluding specilications, from First Presbyterian 
Church, P.o. Box 4747, Medford, OR 97501.5031 
779-1711. 

2M 5R custom Wicks unit organ, Installed 
1982. Beautiful sound, exquisite appearance. 
Like new condition. Appropriate for church, home 
or studio. $25,000. Larry Whitney, 1233 Winne­
mac, Chicago, IL 60640.3121271-3887. 

1930 Moller self-playing Artiste In cabinet. 
Still operable. Available with 33-roll library. Con­
tact Marcia Jacobson, First Presbyterian Church, 
Sioux City,lA 51101. 712/255~8919. 

Complete church pipe organ; disassembled. 
Call 614/393-3300 evenings. 

Chapel/practice organ. Three ranks, attached 
drawknob console, dual-memory combinations, 
facade, cherry casework on all sides. $29,000.00. 
Send SASE for details. Lewis & Hitchcock, Inc., 
8466-A Tyco Rd., Vienna, VA 22182. 703/734-
8585. 

14 ranks, 2-manual pipe organ, excellent con­
dition. Replaced by new organ. Still in church. 
Good value at $7500. Call Jerry Deutsch 3091 
944~6033. RFD 2, Geneseo, IL 61254. 

THEATRE ORGANS 
FOR SALE 

Wurlltzer four-manual organ, 33 ranks. Origi­
nally Style 285. Also includes many rare ranks to 
16'. Organ has been professionally removed and 
crated. Can be seen and crates opened for 
inspection. Further information on request. Seri­
ous inquiries only. Please contact: John Ferguson, 
10051 Greenbrook Trail, Apt. B, Indianapolis, IN 
46229. Phone 317/894-0356. 

Theatre pipe organs for sale: $6,50CHIp. Write 
for list. Also, wanted fancy Wurlitzer console; 
Hammond: Elegante; or X-77. Po. Box 66261, 
Portland, OR 97266. 

Robert Morton Theatre console pipe organ, 
1923 (history); 2M, 4R, full pedals, dismantled. 
303/330-5471. 

ELECTRONIC ORGANS 
FOR SALE 

Rodgers Scarborough 750B, 2 manuals. 7 
years light residential use. Antiphonal amp and 
speaker. Perfect for mid-sized church or large 
residence. $6,000. 618/632-7885, evenings and 
weekends. 

Allen 1960 Custom 3-manual, 99 drawstopsl 
couplers complete with main and antiphonal 
speakers. Console compatible with pipe organ. 
$17,000 or best offer. Available immediately. First 
Presbyterian Church United, 620 W. Genesee, 
Syracuse, NY 13204. 315/471-2174. 

Saville organ, 2 manuals piUS antiphonal. 21 
years old. Presently in use. Must be removed by 
summer or fall of 1991. Buyer to remove. Price 
and terms negotiable. Write or call: SI. Andrew's 
Episcopal Church, P.o. Box 1256, Lawton, OK 
73502; 405/355-9543. 

CARL GIESECKE & SOHN 
Quality Pipework Since 1842 

Available Through 

GIESECKE-COLBY, USA 
9020 Furr Street 

North Charleston, SC 29418 
8035535182 

Direct Factory Orders Also Welcome 

STEINER-RECK 
Incorporated 

ORGANBUILDERS 

t& 
MILNAR 
ORGAN 
COMNNl' 

415 Ed" Woodbine Sir eel 
lOUlsv.lle. KY 40206 

(5021 634· 3636 

3165 Hili Road 
eagleville, TN 37060 
(615) 274-6400 

CUSTOM BUILDING 
& 

RESTORATIONS 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST. • 414/633-9566 

Manufacturer of Organparts: 
OTTO HEUSS KG 
POBox 11626302 lICH W·Germany 

VISSER-ROWLAND 
713/688-7346 

2033 JOHANNA B 
HOUSTON 77055 

Member 
Inlernotionol Society of Orgonbuilders 

Associated Pipe Orgon Budders of 
America 

Pipe Organ Sales and Service, Inc. 
POBox 636. L.lhon.a Ga 30058.404 462 ·4645 

Serving Pipe Organs 0' All Types In the Southeast 

Consullln9 Rebuilding 
Additions Annual MaIntenance 
Repairs Contracts 

New Organs 

(216) 826-0097 

CHARLES M. RUGGLES .:0._ ... 
MECHANICAL ACTION ORGANS 
RESTORATIONS 

PIPE ORGANS 

1073 W. BAGLEY ROAD 
BEREA, OHIO 44017 

III~ HEUSS~ 
ORGELTEILE 

THE DIAPASON 
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ELECTRONIC ORGANS 
FOR SALE 

Allen, model TC4, 1964, 2M/pedal, 35 stops, 
speakers. St. Clement Parish, 4536 Vine St. , 
Cincinnati , o.H 45217. 

Hammond Grand 100. Complete and as re­
moved from service. In storage Milwaukee area. 
Full AGO. console with all couplers, tripper com­
bination action, 5 pistons per manual , 6 generals. 
cancel, eight toe studs including Great to Pedal 
reversible , 2 expression pedals, crescendo, sfor­
zando. Can be used as pipe organ console. 
Walnut and white Colonial finish. Will sell console 
only or complete $500. 414/679-3000. 

REED 
ORGANS 

Vocallan, 10rk, 2MP, 1902, excellent orIgInal 
condition. Best offer. Wayne Leupold, 31 Che­
nango St., Cazenovia, NY 13035. 315/655-8556 
(except Tuesdays and Thursdays). 

The reed you need. PhoenIx Reed Organ 
Resurrection offers replacement reeds, original 
knobs, faces. parts. Spec ify requirements wi 
SASE. List of organs, 2mp, etc .: $1 .00 and SASE. 
Box 3, Jamaica. VT 05343. 8021874-4173. 

MISCELLANEOUS 
FOR SALE 

Casavant-1930s vintage windchests and 
pipes. 1 9-stop chest $500. 1 8-note chest $500. 
1 3-rank chest-some water damage $100. 1 4x9 
bellows $500. 1 2x4 bellows $100. Trompette 8' 
$500. Clarabella 4' $300. Cymbel II $300. Ses­
quialtera II $350. o.boe 8 ' $1 ,000. Harmonic Flute 
4 ' -wood $300. Violon 16' -61 pipes $300. Pedal 
Mixture IV $500. Pedal o.pen Flute 4' -wood $200. 
Pedal o.ctave 8' $300. Bombarde 8 ' 61 pipes­
slight damage $300. 2 Schantz swell motors $50 
each. 27 K-A vertical tilting tabs $5 each. 2141 
288-1131 . 

MISCELLANEOUS 
FOR SALE 

Glockenspiel $250, Spencer 112 HP with res­
ervoir $250. Vox with chest $300. 8-slide key­
board $150. Allen tone generator $150, 1 manual 
keyboard with stop tabs $200. Gary LaTorre Sr.. 
516/884-7475. 

Wicks 3-manual drawknob console, good 
cond.; Deagan class A Vibraharp 49-note, excel. 
cond.; slider motors still in unopened boxes, mint 
condo Console $500.; Harp $1 ,200.; motors $115 
ea. 20 available. Fo.B. M.P. Proscia & Assoc ., 
Inc., P.o. Box 364. Bowdon, GA 30108; 404/258-
9450. 

Korg MT1200 lUnar. $275 (list $360). Hears 
AO-C8. Plays C2-B5. Shows pitch, note. octave. 
Can program calibration. temperament. 
Korg AT12 Tuner. $155 (list $225). Song of the 
Sea, 47 W9st St. . Bar Harbor, ME 04609. 2071 
288-5653. Brochures. 

Page 30manual oak horseshoe console and 
Reisner relay. $750.00. Lake Geneva, WI. 4141 
248-6171. 

16' Fagott, Dennison, 44 notes, 5- WP. $2500. 
Condition is excellent. 8 ' Violin Diapason. Kilgen. 
5" WP. $350. 8 ' TC Violin Diapason, Kilgen, 5-
WP. $300. 8' Cor Anglais, Dennison, cobra head 
design, very good condition. 10" WP. $1500. 
Spencer blower, no motor, 1200 RPM at 12" WP. 
$1,000. Contact: John Ferguson. 317/894-0356 
evenings. 

Marr & Coiton, Wangerin chests. Wangerin 
stoplcoupler switchlrelay assemblies. pressure 
regulator, 21-note electric chime hammers-no 
tubes (Boulder, Colorado; please contact), o.rgan, 
21 o.ak Hill Dr., Scotia, NY 12302. 

Pedal ranks, Open Wood, Bourdon, Gedeckt, 
with chests, releathered . Send SASE for details. 
Lewis & Hitchcock. Inc., 8466-A Tyco Rd., Vi­
enna, VA 22182. 703/734-8585. 

Organ pipes and parts, consoles, chests, etc. 
Send SASE for list. Lewis & Hitchcock, Inc., 8466-
A Tyco Rd .. Vienna, VA 22182. 703/734-8585. 

MISCELLANEOUS 
FOR SALE 

Windchests, consoles, remote combination 
action, pedal boards, relays and pipework. Priced 
to sell . Send SASE for detailed list. Marceau & 
Associates Pipe o.rgan Builders. 1307 SE Gid­
eon. Portland, o.R 97202, or call 503/231-9566. 

Pipe organ parts: 20 full or partial ranks, 
Skinner chest, Maxey console. Send SASE to: 
o.rgan Parts, 3725 Farmwood, Muskegon, MI 
49441 . 

Used pipes and organ equipment, SASE, Lee 
o.rgans. Box 2061 . KnOXVille. TN 37901 

Saville electronIc tone generator printed cIr­
cuit boards. New. tested and tuned. Series four 
and five. SASE for list to Roscoe Jones, 107 
o.rlando Blvd., Toms River, NJ 08757. 

SERVICESI 
SUPPLIES 

New Plpework, Old Plpework Repair and Res­
toration. Call or write Paul F Byron, Pipemaker, 
855 Islington Street, Box 2, Portsmouth, NH 
03801 ; 603/433-3124. 

New Organ Pipes and pipe reconditionIng; 
scaling to your specs. Hans Rother, German 
o.rgan Pipe Craft, 34 Standard St. , Mattapan, MA 
02126. 617/296-0642. 

Releathering. Burness Associates can pro­
vide all your releathering in our modem well­
equipped shop. W9 specialize in Skinner, Casa­
vant. and Moller pouch boards and actions. We 
can also provide services on the actions of other 
manulacturers. BumessAssociates, P.o. Box 564, 
Montgomeryville, PA 18936. 215/368-1121 . 

Full service plpeshop producing finest qual­
ity European and American style pipework. All 
materials. Scaling, voicing, etc. to your specs. 
High lead alloy our specialty. Stephen J Russell 
& Co., RR3 Box 135, Chester, VT 05143. 8021 
869-2540. 

SERVICESI 
SUPPLIES 

Austin actIons recovered. Over 20 years ex­
perience. Units thoroughly tested and fully guar­
anteed. Manual motor, $18.50 I.o.b . Technical 
assistance available. Foley-Baker. Inc., 1212 Bos­
ton Tmpk., Bolton, CT 06043.203/646-4666. 

"The Pneumatic Works" Specializing In all 
types of releathenng. Write: 76 Ed Clark Rd., 
Colrain, MA 01340, or phone 413/624-3249. 

Solid State relay for pipes. Save 50"10 by 
assembling these simple printed circuit modules 
to make any relay configuration required . Highest 
quality components supplied. Write for informa­
tion: Dev1ronix o.rgans, Inc .• 1823 Avondale Ave., 
Sacramento, CA 95825. 

Combination Action, capture type. Least ex­
pensive and most reliable system available. Mod­
ular form lets you buy only what is required . 
Compatible with any relay. Not a kit. Write for 
information: Devtronix o.rgans, Inc., 1823 Avon­
dale Ave., Sacramento. CA 95825. 

Low note pedal generator for pipes. Will 
supply all 32 notes at pitches and voices required. 
Single tuning adjustment. Power amplifiers and 
speakers to match the installation. Compare our 
low price to others. Write for information: Devtronix 
o.rgans, Inc , 1823 Avondale Ave .. Sacramento. 
CA95B25. 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

7tnrriJ PrcCiJiOIl ProdllctJ ~r;~~~~~":r, 
7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (213) 693-3442 

David C. Harris, Mf'mber: International Society of Organ Builders. American Institute of Organ Builders. Associated Pipe Organ Builderg of America 

REPAIRING TUNING ADDITIONS 

R. 'W. KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. O. Box 32, Woodstown, N. J. 08098· 609/769-2883 

~ 
A .. /ijun Bu;/Je .. ~ 

806l'\P A\ e. 

Fargo, N. Dak . 58102 
(701) 293-8964 

Wood Organ Pires 

Greenwood 
Organ Co. ~ "Th'H Gen.r.tlona .t Organ Building" 

CHARLOTTE, NORTH CAROLINA 21211 

P.O. 80x 11254 71H1334-38'9 

CHARLES W. McMANIS 

Voicer" Tonal Finisher 

651 Pershing Drive 

Walnut Creek, CA 94596-2036 

MARCH, 1991 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd. -Dayton, Ohio 45406 
513-276-2481 

GUZOWSKI & STEPPE 
ORGANBUILDERS INC 

NEW INSTRUMENTS 
REBUILDS· ADOITIONS 

TUNING & SERVICE 

1121 EAST COMMERCIAL BLVD 
FT LAUDERDALE. FL 33334 
(305) 491-6852 

• AuSTIN ORGANS, INC. 

HUGH M PIERCE 

PO. Box 2562 
PALM BEACH, FLORIDA 33480 

(407) 833-2087 

Preferred Pipe Organs 

® 
w. ZilTIlTIcr & Sons. inc. 

pipe organ builders 

.v.ailing Address: P. O . Box 520 
Telephone (704) 586-1706 Pineville. N. C. 261.34 

Robert Copeland 
Po. Box 467 

JeanneUe. PA 15644 

(412) 5 27·6898 

I 
Bowdon, :;:.!'~: 

, 'ro.cia & ~ .. ociate. 
1I,p ...... no 

• • • (404) 258-94SO 

MIcboeI-."'-

DURST 
PIPE ORGAN & SUPPLY COMPANY 

813 Boones Creek Rd. , RRI4, Box 4O-A 
Jonesboruugh, TN 37659 

(615) 753-4521 
Re,ervOlf' Che\c, Tremolo­

Swell Fronh Swell Engine, 
Quality from th~ Pad Com"titill~ for II" "'ulur~ 

Lewis & Hitchcock, Inc. 
Pipe Organ Builders Since 1915 

8466A '!Yeo Road 

I 

Vienna. Virginia 22180 

(703) 734-8585 

Tel. 03404-1 3827 

Your personal wishes 
are in good hands 

Jacques Stinkens 3701 VE IEIST 
Organ pipe makeB B. V. Holland 

73 YEARS OF SUPERIOR QUALITY 
1-913-843-2622 P.O. Box 486 Lawrence, Kansas 66044 

Fax 913·843·3302 MEMBER APOBA 
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Karen McFarlane 
Artists 
p. O. Box 18724 
Cleveland, OH 44118-0724 
(216) 721-9095/9096 
(216) 721-9098 (FAX) 

William Albright Guy Bovet* Stephen Cleobury** David Craighead Michael Farris 

Gerre Hancock** Judith Hancock Martin David Higgs Clyde Holloway Peter Hurford* 
Haselbock* 

Gunnar Idenstam* Marilyn Keiser Susan Landale* Olivier Latry* Joan Lippincott James Moeser 

I I 

Thomas Murray Peter Planyavsky* Simon Preston** George Ritchie Louis Robilliard* Daniel Roth* 

Larry Smith Donald Sutherland Frederick Swann Ladd Thomas Thomas Trotter* 

Choral Conductors** 
George Guest 
David Hill 
Martin Neary 

*= available 1991-92 1.4 , ..... 
- . 

Gillian Weir* 

John Weaver 

Todd Wilson 


