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1987 Summer Institutes, 
Workshops and Conferences 

Bach Week 1987 
June 8-12. Columbia College, Columbia, SC. 

Co-sponsored by Columbia College and Lutheran Theological Southern Semi­
nary, a week devoted to the study and performance of Bach's organ music, focusing 
on Klavierubung III and Orgelbilchlein. Classes, performances, lectures. Roberta 
Gary and Edmund Shay. 

Contact: Dr. Edmund Shay, Director, Bach Week, Music Department, Columbia 
College, Columbia, SC 29203-9987. 

Lutheran Summer Music-1987 
June 14-July 12. Concordia College, Moorhead, MN. 

Lutheran summer music camp for high school students. Band, orchestra, chorus, 
piano, organ. Paul Bouman, Susan Hegoerg, others. 

Contact: Lutheran Music Program, Inc., Dr. Carlos R. Messerli, 2225 Washington 
St., Lincoln, NE 68502; 402/474-7177. 

NPM Choir Director Institute 
June 15-19. Burlingame, CA. 
July 13-17. Pittsburgh, PA. 
July 27-31. Providence, RI. 
August 17-21. Belleville, IL. 

Sessions in choral conducting, liturgy, scripture, and repertoire. Classes in voice 
techniques, instrumental conducting, and parish choral music ministry. 

Contact: NPM Choir Director Institute, 225 Sheridan St. , NW, Washington, DC 
20011; 202/723-5800. 

The Royal School of Church Music 1987 Training Courses 
June 27-July 3, the Carolinas course for girls. Contact: Hazel Somerville, St. Richard 
Episcopal Church, 5151 Lake Howell Rd., Winter Park, FL 32789; 305/671-4211. 
June 28-July 5, The Ohio course for boys. Contact: Robert Quade, St. Paul's 
Church, 1361 W. Market St., Akron, OH 44313; ~16/836-9329. 
July 6-12, The Carolinas course for boys and l.dults. Contact: Ann Burts, Christ 
Church, P.O. Box 6124, Charlotte, Nr. 28207; 704/333-0378. 
August 23-30, The Canadian course for boys and adults. Contact: Graham Knott, 75 
Farnham Ave., Beacon Field, Quebec H9W 5H7 Canada. 

The Eucharist 
June 29-July 10. School of Theology, Sewanee, TN. 

Study of the development of the Eucharistic rite: theology, texts, ceremonial, 
music, etc. Marion Hatchett and James Litton. 

Contact: Connie Ensley, School of Theology, Sewanee, TN 37375-4001; 615/ 
598-5931, ext. 282. 

Summer Seminar 
July 6-9. New York School of Liturgical music. 

Morning Prayer, daily Eucharistic liturgies, music, concerts, fellowship. Alice 
Parker, Fred Moleck, Robert MacDonald, David Weck. 

Contact: John-Michael Caprio, New York School of Liturgical Music, 1011 First 
Ave., New York, NY 10022. 

Music in Parish Worship Seminars. University of Wisconsin-Madison. 
July 7. St. Paul's Lutheran Church, LaCrosse. 
July 8. Good Shepherd Lutheran Church, Ashland. 
July 9. St. Paul's United Church of Christ, Wausau. 
July 13. First English Lutheran Church, Appleton. 
July 14. The Congregational Church, Whitewater. 
July 15. St. John's Lutheran Church, West Bend. 

In-depth seminars for organists, choir directors, clergy and worshif.-music-liturgy 
committee members. Arthur Cohrs, Arlyn Fuerst, Edward Hugdah . 

Contact: UW-Madison Continuing Education in Music, 610 Langdon St. , Madi­
son, WI 53703; 608/263-6822. 

Cambridge Choral Studies Seminars 
July 10-17, The English choral tradition. 
August 17-25, Practical choral singing/conducting course. 

Seminars, lectures, masterclasses, rehearsals, worship services. Stephen Cleobury, 
Andrew Parrott, Barry Rose, John Rutter, Sir David Willcocks, George Guest, John 
Scott. 

Contact: Joanna Holland, Course Director, Cambridge Choral Studies Seminars, 
P.O. Box 172, Whittlesford, Cambridge CB2 4QZ England. 

Proclaimers of the Word. Association of Lutheran Church Musicians. 
July 12-15. Gethsemane Lutheran Church, Seattle, WA. 

Study of the historical Lutheran office of cantor. Workshops on interpreting the 
Lectionary, children in worship, chant, visual art, inclusivity in worship. 

Contact: Dr. Mark Bighley, Organ and Church Music Dept., Northeastern State 
University, Tahlequah, OK 74464. 

Romainmotier Interpretation Course 
July 12-26. Romainmotier, Switzerland. 

Lessons, lectures, excursions, recitals, concerts. Lionel Rogg, Guy Bovet, Rudolf 
Meyer, Gerd Zacher, Michel Chapuis. 

Contact: Cours d'interpretation de Romainmotier, Mademoiselle Marisa Aubert, 
CH 1349, Romainmotier, Suisse. 

Conference on Music in Parish Worship 
July 21-23. University of Wisconsin-Madison. 

Music in the worship life of a parish, both liturgical and non-liturgical traditions. 
Marilyn Mason, Robert Dears, Thomas Foster, Mary Kay Easty, David Weck, 
Lawrence Kelliher. 

Contact: UW-Madison Continuing Education in Music, 610 Langdon St. , Madi­
son, WI 55703; 608/263-6822. 

24th Early Music Festival Bruges/Belgium 
July 24-August 1. 

International competitions for solo singing, melody instruments, lute, ensembles 
(middle ages, renaissance), exhibition of early musical instruments, interpretation 
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classes, lectures. 
Contact: Festival van Vlaanderen-Brugge, Collaert Mansionstraat 30, B-8000 

Brugge, Belgium. 

Fourth Annual Summer Choral Holiday Workshop 
July 26-August 2. Green Lake Festival of Music, Ripon College, Ripon, WI. 

Daily workshops on choral rehearsal and accompanying techniques, vocal tech­
niques, rehearsals and performance of Bruckner's Mass in E Minor and Rutter's 
Gloria. Sir David Willcocks, Douglas Morris. 

Contact: Green Lake Festival of Music, P.O. Box 569, Green Lake, WI 54941. 

Summer School for Organists 
July 27-August 1. Cleveland Lodge, Dorking, Surrey. 

Masterclasses, lectures, recitals. Davitt Moroney, Peter Dickinson, Peter Le 
Huray, Harry Diack-Johnston, Christopher Kent, Betty Matthews, Ruby Reid 
Thompson, Petronella Dittmer, Glyn Williams, Guy Oldham, Timothy Rishton, 
Lady Susi Jeans. 

Contact: The Secretary, Cleveland Lodge, Dorking, Surrey RH5 6BT England. 

IX Course Interpretation of Spanish Organ Music 
August 6-17. University of Salamanca. 

Classes on Iberian music of the 16th, 17th and 18th centuries take place on 
historic instruments of the Catedral Nueva and the University. Montserrat Torrent, 
Guy Bovet. 

Contact: Cours d' interpretation de Romainmotier, CH 1349, Romainmotier, 
Switzerland. 

Colgate University will mark the 
lOth anniversary of the Franklin G. 
Brehmer Memorial Organ with a cele­
bration April 24-25 in the Colgate Me­
morial Chapel, Hamilton, NY. On Fri­
day evening at 8 p.m. there will be an 
"All-Star Gala Concert" featuring per­
formances by organ professors from 
three neighboring universities: Will 
Headlee of Syracuse University, Paul 
Jordan of SUNY Binghamton, and Don­
ald Paterson of Cornell University. Uni­
versity Organist, Mary Ann Dodd, will 

also perform and will be assisted by 
soprano Julie Newell. 

On Saturday morning Russell Saun­
ders of the Eastman School will give a 
lecture/masterclass on the newly dis­
covered Bach chorales from the Neu­
meister Collection. Following a buffet 
luncheon, Professor Saunders will lec­
ture on "Musicianship for the Organ­
ist. " Designed by Walter Holtkamp and 
built b)' the Holtkamp Organ Company, 
the college's three-manual, 53-rank in­
strument utilizes mechanical action. 
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Here & There 

Murtagh/McFarlane Artists has an­
nounced the addition of four major con­
cert artists to the roster: Larry Smith, 
Olivier Latry, Gunnar Idenstam and 
Martin Haselbtick. 

Larry Smith is Chairman of the Or­
gan Department at Indiana University. 
Formerly a student of Russell Saunders, 
Arthur Poister and David Craighead, 
his degrees were earned at Drake and 
Syracuse Universities, with his doctorate 
from The Eastman School of Music. Dr. 
Smith has been a featured artist for the 
past three national conventions of the 
AGO as well as in numerous regional 
conventions. Prior to his appointment to 
Indiana University in 1981 he taught at 
Kent State University and Converse 
College, as well as on the summer school 
faculty of Winthrop College. 

Olivier Latry, Titular Organist of the 
Cathedral of Notre Dame, Paris, was 
appointed to his current post in 1985 at 
age 23. He is also on the faculties of the 
Catholic Institute of Music in Paris and 
the National Academy at Reims. A stu­
dent at the Academy of Music at St­
Maur-des-Fosses, all of Mr. Latry's or­
gan study has been with Gaston Litaize, 
winning unanimously First Prize in Ex­
cellence in 1980, the Performer's Diplo­
ma with Distinction in 1981 and in 1982 
the Gold Medal in Improvisation. At the 
Superior Academy of Music, Paris, he 
was awarded First Prize in Harmony. 
Latry recently toured the United States, 
playing recitals in various cities includ­
ing Fort Worth, Pittsburgh and New 
York City. 

Gunnar Idenstam, of Stockholm, 
Sweden, attracted international atten­
tion by winning the Grand Prix de 
Chartres improvisation competition and 
second prize in the Lahti organ compe­
tition at the age of 23. As a student at 
the State Academy of Music in Stock­
holm he studied with Rune Engso, An­
ders Bondeman and Torvald Torim. In 
1983 and 1984 he was awarded a 
French State Cultural Scholarship and 
studied improvisation with Jacques 
Taddai and interpretation with Marie­
Claire Alain, in 1984 winning the Excel­
lence Diploma and First Prize at the 
National Conservatory, followed in 
1985 by the First Prize and Virtuosity 
Diploma. Mr. Idenstam has performed 
in major European festivals, on Swedish 
and Finnish radio and television; he 
made his American debut this past 
October, playing at The Crystal Cathe­
dral, as well as at Plymouth Congrega­
tional Church in Minneapolis. He was 
also heard in various parts of the United 
States on "Pipedreams," a production of 
Minnesota Public Radio. 

Martin Haselbock is Organist of St. 
Augustine's Church in Vienna and of 
the Vienna Court Chapel where he per­
forms with the Vienna Boys' Choir. In 
addition he is a faculty member of the 
University of Music in Vienna as well as 
Professor of Organ at the University of 
Music in Lubeck. A student of Michael 
Radulescu, Jean Langlais, his father 
Hans HaselbOck and the late Anton 
Heiller, he has rapidly gained interna­
tional status as an organist. Solo recitals 
have taken him to most Eastern and 
Western European countries, North and 
South America, the USSR, Japan, Asia, 
New Zealand and Australia. He has 
been soloist with many leading orches­
tras, playing under such conductors as 
Abbado, Mehta, Slatkin, Dohnanyi and 
Entremont. His 1987 appearances in­
clude concerts with the Vienna and Ber­
lin Philharmonic and Symphony Or­
chestras in Hamburg, Salzburg, Helsin­
ki, Madrid and Denver. A prolific re­
cording artist he has just signed with 
Philips; his recording of the complete 
Liszt organ works was awarded the 
"Grand Prix du Disque Franz Liszt 
1986." 

The Southeastern Historical Key­
board Society will hold its seventh 
annual Conclave March 25-27 on the 
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campus of Southern College of Seventh­
Day Adventists in Collegedale, TN. The 
'87 Conclave will feature the two recent 
Brombaugh organs in Collegedale-the 
4-manual, 70-stop instrument in the 
Collegedale Church, and the 2-manual, 
13-stop instrument in meantone tem­
perament in the music building. 

Principal guest artists include Guy 
Bovet and Edward Parmentier. Other 
organ and harspsichord performances 
and papers will be J?,resented by James 
Nicolson, Michael 0 Brien, Andre Lash, 
Jane Johnson, John Brock, Lenora 
McCroskey, Robert Parkins, and Brad­
ley Brookshire, co-winner of the 1985 
SEHKS Harpsichord Performance 
Competition. Conclave registration is 
$40, and inexpensive housing ($18-20) 
is available in the Southern College 
Conference Center. 

For additional information on the 
conclave contact the Southern College 
Conference Center, P.O. Box 370, Col­
legedale, TN 37315-0370; 615/238-
2910. 

Illinois College will sponsor David 
Craighead in recital and masterclass on 
Sunday, April 26 at 8 p.m., and Mon­
day, April 27 at 9 a.m. at the Hart Ses-

Appointments 

Marilyn Perkins Biery 

Marilyn Perkins Biery has been ap­
pointed to direct the music ministry at 
historic Center Congregational Church 
in downtown Hartford, CT. Her duties 
include conducting the semi-profession­
al choir, playing the four-manual, sev­
enty-rank Austin organ, coordinating 
the Concert Series, and directing the 
Church and the Arts program, a 
Wednesday noon series from September 
to June which features organists, pian­
ists, harpsichordists, vocalists and vari­
ous chamber ensembles. 

Ms. Biery is a Pi Kappa Lambda 
graduate of Northwestern University 
with Bachelor and Master of Music 
degrees in Organ Performance and 
Church Music, studying with Richard 
Enright and Grigg Fountain. Winner of 
several AGO competitions, she is heard 
frequently in duo-recitals with her hus­
band, James, performing their original 
transcriptions for four-hands and four­
feet at one console. A published writer, 
her articles and reviews have appeared 
in The American Organist, THE 
DIAPASON, and Pastoral Music. Ms. Bie­
ry also recently appeared with Orches­
tra New England in its traditional 1786 
Colonial Concert, in New Haven and 
Hartford. 

Ronnie Boriskin has been appointed 
as Executive Director of The Aston 
Magna Foundation for Music. Mrs. Bo­
riskin has been for the past two years, 
Director of Development for Caramoor 
and previously, for six years, was Devel­
opment and Public Affairs Officer of 
the Morgan Library in New York. She 
also held executive positions in the field 
of music with Columbia Artists Man­
agement and with the Herbert Barrett 
Management. 

quicentennial Organ in Rammelkamp 
Chapel on the school's Jacksonville, IL, 
campus. 

For further information, contact Dr. 
Rudolf Zuiderveld, Music Department, 
Illinois College, Jacksonville, IL 62650. 

Columbia College and the Lutheran 
Theological Southern Seminary are 
sponsoring Bach Week 1987 June 8-12. 
Conducted by Roberta Gary and Ed­
mund Shay, the workshop will include 
complete performances of Klavie­
rilbung III and the Orgelbilchlein. Dai­
ly classes in performance practice and 
interpretation will take place using a 
three-manual Casavant tracker and a 
three-manual Flentrop tracker instru­
ment. Two recitals are scheduled. A 
brochure and registration information is 
available from Prof. Shay, Music De­
partment, Columbia College, Columbia, 
SC 29203-9987. 

Members of the Cathedral Choir of 
Men and Boys of St. Paul's Cathedral, 
Buffalo, NY, presented "Hymn around 
the clock" January 16 through 18. Cho­
risters sang the contents of Hymnal 
1982 in numerical order. Funds were 
raised through pledges for a certain 

Austin Organs, Inc., Hartford, CT, 
has announced the appointment of Wil­
liam F. Brame as representative for the 
states of Georgia and Alabama. Mr. 
Brame was formerly associated with the 
Aeolian Skinner Organ Co., of Boston, 
MA, the Estey Organ Corporation, and 
Petty Madden Organ Co., of New Jer­
sey. His background encompasses vast 
experience as an organist as well as in 
business. Mr. Brame is a native of Mont­
gomery, AL, and makes his home in 
Kinston, NC. He attended the Universi­
ty of the South, in Sewanee, TN. His 
organ and piano studies were with Mar­
garet MacGregor and Sara Boyer Mul­
lins. He has served as the organist-choir-

William F. Brame 

master at St. Mary's Episcopal Church, 
Kinston, NC for the past 20 years. He 
initiated and directs an oratorio series 
and has directed the St. Mary's Organ 
Recital Series for the past eight years. 
He also serves on the Liturgical Com­
mission of the diocese of East Carolina, 
the Design and Planning Commission, 
which is active in dealing with architec­
tural and construction activities in the 
diocese, and is a member of the Com­
mission on Alcoholism. 

Gordon Johnston has been appointed 
organist and choirmaster of the Church 
of St. John the Evangelist (Anglican), 
Ottawa, Ontario, replacing Ewan 
McCuaig, who resigned after 26 years. 
A graduate of Brigham Young Universi­
ty, Mr. Johnston holds a masters degree 
in organ performance as well as the 

amount per hymn per chorister. Pro­
ceeds will be used to fund the choir's 
trip to England this summer. 

Michel Pinte, organist at the Church 
of St. Augustin in Paris, France, has 
recently completed an American con­
cert tour. Organist at St. Augustin since 
1965, he has studied with Jean Langlais 
at the Schola Cantorum and with J. J. 
Grunewald, Pierre Labric, Suzanne 
Chaisemartin, and Marie-Madeleine 
Duru£le-Chevalier. He has performed 
throughout France, Italy, and the 
United States. This past year he per­
formed in Washington, D.C., Boston, 
New York City, and in five cities in 
Minnesota, including Minneapolis. 

Michael Murray has recorded 
Dupre's Organ Symphony and Rhein­
berger's Concerto in F Mal'or for the 
Telarc label. The new re ease (CD-
80136 compact disc, DG-10136 LP) was 
recorded at the Royal Albert Hall. 

The world premiere of Herbert 
Howells' Rhapsody for Baritone, Vi­
olin, Cello and Organ took place March 
1 at Old South Church, Copley Square, 
Boston, MA. 

Gordon Johnston 

ARCCO and CHM certificates. His 
teachers have included Arthur Ward, 
John Search field, John Longhurst and 
Bernard Lagace. He was a founding 
member of the RCCO Professional Sta­
tus Committee, and is currently vice­
chairman of the Ottawa Centre and a 
member of the RCCO National Coun­
cil. He was formerly organist of Erskine 
Presbyterian Church, Ottawa, and prior 
to that, Guest Organist at the Mormon 
Tabernacle in Salt Lake City, Utah. At 
St. John's, he will direct three choirs and 
play services and recitals on the Gabriel 
Kney tracker organ. 

Kathryn L. Nichols has been ap­
pointed Minister of Music at Trinity 
Lutheran Church, Rockford, IL, where 
she will oversee the extensive music pro­
gram and concert series of this 3200-
member church, direct choral and 
handbell choirs and serve as organist 
with occasional preaching and other 
pastoral duties. An ordained minister of 
the Presbyterian Church (USA), she 
holds the MDiv degree from Princeton 
Theological Seminary, the MM from 
Yale University with Certificate from 
Yale's Institute of Sacred Music and the 
BM from the University of Tennessee. 
Her teachers have included Mary Ellen 
Cowles, Calvin Bower, Kathleen Funk 
Pearson, Charles Krigbaum, Erik Rout­
ley, and Frauke Haasemann. Previously 
she has served churches in Pennsylva­
nia, New Jersey, Connecticut and New 
York. She is married to Dr. Mark 
Brombaugh. 
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Featunng the Missa resurrectionis by Master of 
Choristers. Gerre Hancock and Bairstow's 
popular Sing Ye to the Lord. Recorded live. 

Available as 33'h rpm disc or cassette. 

festive Music at St. Thomas 
An eclectic collection of new and old works for 

choir and organ. 
Available as 33Y.J rpm disc or cassette. 

A Cappella at St. Thomas 
CatheClral music selections composed 
specifically for a choir of men and boys. 

Available as 33'h rpm disc onty. 

The Great Service-Byrd 
An exquisite performance of Byrd's greatest 

piece of sacred music. The only complete 
version recorded by a choir of men and boys. 

Available as 33'h rpm disc only.: 

Improvisation II 
Variations on ten well known hymns. 

Performed by Gerre Hancock on the organ at 
5t. Thomas Church. 

Available as 33'h rpm disc only. 

Wonderful gift ideas! 
All recordings available for $12.00 each. post 

paid. Any 3 for $28.80. Any 4 for $35.80. 
Any 5 for $40.00. (U.S. currency. please.) 

All orders are post paid on orders delivered in U.S. only 

MAIL ORDER FORM 
Music, St. Thomas Church 
1 West 53 St.. New York. N:f. 10019 
Please send me the following: 
__ copies of Easter Morning for $ __ _ 

o Disc or 0 cassette 

__ copies of Festive Music for 
o Disc or 0 cassette 

__ copies of A Cappella 

__ copies of The Great Service 

__ copies of Improvisation II 

$--­

$--­

$--­

$---
Name ____________ _ 

Address ___________ _ 

City/State/Zlp __________ _ 

ENCLOSE CHECK OR MONEY ORDER 

Here & There 

Robin Dlnda 

The Flint AGO Chapter will present 
Robin Dinda in a fundraising recital, 
Sunday, April 26, 3 p.m., at St. John 
Vianney Catholic Church, Flint. All 
proceeds from the recital will go toward 
the new Young Artist Scholarship Fund. 
Scholarship Contribution tickets are 
available at $5.00 each. The Youth Art­
ist Scholarship was established in Sep­
tember, 1986, to provide deserving 
young musicians monies for lessons. All 
high school and college students living 
in Genessee county may participate in 
the program. 

Robin Dinda made his European de­
but at 16, performing two recitals in 
Cologne, Germany, as part of the Amer­
ican Cultural Exchange Program. Last 
July, he performed the national pre­
miere of Tim Kramer's composition, 
Perceptions of Antiquity, as part of the 
National Convention of AGO, Ann Ar­
bor, MI. He has been a finalist in the 
Diane Bish Competition, Ft. Lauder­
dale, Florida, the Strader Competition, 
Cincinnati, Ohio, and the University of 
Michigan International Competition, 
Ann Arbor, MI. 

The Choir of Independent Presby­
terian Church, Birmingham, AL, has 
released a new recording, "0 Sing unto 
the Lord," recorded live at the 1986 
AGO convention in Detroit. The choir, 
under the direction of Joseph Schreiber, 
features a performance of M esse Solen­
nelle, by Louis Vierne. For information, 
contact: IPC Choir, 3100 Highland 
Ave., Birmingham, AL 35256. 

On Sunday, November 23, 1986 the 
first practical use of a new technology­
media in a functional pipe organ oc­
curred at the Church of st. Mark, 
Brooklyn, NY. Pressurized gas (C02 at 
838 psig) was used in a system to actuate 
and control the 13 stop slider actions of 
two manual divisions (Great and Posi­
tiv) in this organ, the Swell and Pedal 
divisions being operated by standard 
electro-pneumatic stop controls. 

The 3-manual organ was built by 
Berkshire Organ Company, Inc. of 
West Springfield, MA, and its pressur­
ized gas system developed from an idea 
proposed by Jan R. Rowland, a former 

member of"Berkshire's staff. 
Operation of the stop controJ.(draw­

knob) on the console switches (12VDC) 
a miniature, electrically-operated gas 
valve located inside (for muffling pur­
poses) the windchests. Chemically pure, 
clean CO2 gas stored in a 15 lb. or 25 lb. 
bottle is conducted through a gas regu­
lator, lowering its pressure to 100 psig 
for storage in a 6 gallon tank located in 
the organ area. From this tank, the CO~ 
is made available to the miniaturized 
gas valve in the chest. Once the valve is 
activated from the console, the pressur­
ized gas is conducted to a small, 5" long, 
single-acting gas cylinder with a 1" 
stroke and spring return, connected to 
the stop slider. 

When gas pressure is thus applied 
from the valve, the piston overcomes its 
spring and pushes the slider ON to the 
opposite end of its travel, where it 
remains until the organist releases the 
stop. The gas valve then shuts off the 
pressure allowing the cylinder to vent 
and causing the spring in the cylinder to 
move the piston and stop slider to the 
OFF position. 

A gas valve and cylinder is provided 
for each stop slider and the required 
group of valves is mounted together on 
each chest. The pressurized gas is deliv­
ered to each chest from the storage tank 
and its replenishing supply through a '/." 
pneumatic hose. 

Ludwig Music Publishing Co. has 
released The Organist's Shortcut to 
Service Music by Joy E. Lawrence, a 
guide to titles, composers and publishers 
of intonations, organ compositions and 
free accompaniments based on hymn 
tunes found in the hymnals of 11 major 
denominations. It contains references to 
2300 hymn tunes, 2400 organ composi­
tions based on these hymn tunes and 750 
free accompaniments. For further infor­
mation, contact: Ludwig Music Publish­
ing Co., 557 East 140th Street, Cleve­
land, OH 44110-1999; 216/851-1150. 

"Genevox Music Group" was an­
nounced as the new name for the South­
ern Baptist Sunday School Board's mu­
sic publishing department at a national 
church music planning meeting in 
Nashville, TN. The group will encom­
pass the existing Broadman, Van Ness, 
and McKinney imprints and labels. 
Printed music items will include collec­
tions, octavos and keyboard, handbell 
and instrumental music. 

At the Eastman School of Music's 
opening convocation in September Pro­
vost Brian Thompson of the University 
of Rochester presented Russell Saun­
ders the 1986-87 University Mentor 
Award for outstanding service to the 
University of Rochester. The award is 
granted for scholarly pursuits as well as 
work with junior faculty. Michael Far­
ris, the recent winner of the Young Art­
ist Competition in Organ Performance 
at the Detroit AGO convention and a 
doctoral student of Prof. Saunders, was 
the featured artist at this annual convo­
cation held in Kilbourn Hall. 

BACH WEEK 
CONDUCTED BY 

ROBERTA GARY & EDMUND SHAY 

June 8-12 

Columbia College * Lutheran Theological 
Southern Seminary 

For Brochure Write: 

Dr. Edmund Shay, Director 
BACH WEEK 
Columbia College 
Columbia, SC 29203-9987 

Nunc Dimittis 

Bryan Beavers, 30, died December 
27, 1986, at St. Mary's Hospital in Long 
Beach, CA. He had been suffering from 
chronic hepatitis for a number of 
months, but continued his work until 10 
days before his death when he was hos­
pitalized with peritonitis. He was a 
graduate of Diablo Valley College, and 
California State University, Long 
Beach. He had been the organist of First 
Congregational Church, Long Beach for 
several years, and, concurrently for the 
past 3 t/. years, was an Associate Musi­
cian at the Crystal Cathedral in Garden 
Grove, where he directed the boychoir, 
the high school and college choirs, and 
assisted with organist duties. 

Maurice Durufle 

Maurice Durufle died June 16,1986. 
Born in Louviers in Normandy, January 
11, 1902, he began music study at the 
age of 10 at Rouen Cathedral. In 1919, 
he began study with Tournemire in Par­
is and entered the Conservatoire the fol­
lowing year. He studied organ with Gig­
out and Vierne and composition with 
Paul Dukas. He was appOinted titular 
organist of st. Etienne-du-Mont in 1930. 
In 1943 he was appointed professor of 
harmony at the Paris Conservatoire. 
Through a long career as a brilliant con­
cert organist, he regularly toured Eu­
rope, America and Russia. 

Durufle received the "Amis de 
rOrgue" prize in 1930; the Blumenthal 
Prize in 1936; the Music Prize of the 
Seine Department in 1956; and the title 
Commander of the Order of St. Gregory 
the Great in 1961. 

Richard E. Vikstrom died December 
10, 1986, at the age of 71. Vikstrom had 
served for 31 years as director of music 
at the University of Chicago's Rocke­
feller Chapel, and had pioneered the 
performance of baroque music in auth­
entic style in the Chicago area. Born in 
Oak Park, IL, he studied Germanic lan­
guages at the University of Chicago, 
graduating in 1937, and thereafter 
served as organist and choir director of 
several area Swedish Lutheran 
churches. He received the master of 
music degree from the university in 
1955, and had served on the faculties of 
Meadville Theological School and Roo­
sevelt College. 
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NEW ALBUM - DIGITALlDMM 
by 

KATHRYN ULVILDEN MOEN 
v 

KABELAC 
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v 
HANUS EBEN 

ZACH 

Order From: 
Minneapolis: 

Augsburg Publishing 
Schmitt Music 

Saint Paul: 
Grand Avenue Records 

Tustin. California: 
Gothic Records 

SLUKA 
v 
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Fact: 
There are three kinds of organs. 

1 Pipe-A genuine Wind-blown pipe organ. It was this 
sound which inspired Mozart in 1777 to write: "To my 

• 
eyes and ears, the organ will forever be the King of 
Instruments:' . 

2 Electronic-A pipeless organ of digital, analog, or 
microprocessor origin. The common denominator of 

• 
this type of instrument is amplifier and speaker in : . 
place of windchest and pipe. 

3 Pipe I electronic-A combination of real wind-blown 
pipes, digital, analog, and microprocessor circuitry . 

• 
into one comprehensive instrument. If cost and . '. 
space are limiting factors-but where the ulti­
mate pipe sound is preferred-this is the 
answer. 

Conclusion: 

-.--,.,= 

There is only one organ builder in the world which can give you straight 
talk about organs-sans the grinding of axes to push a limited product 
offering-and that's Rodgers. 

,----------------------------, 
I Write for more information: I 
I Marketing Services 0 Full line brochure I 
I Rodgers Organ Company 0 Pipe Planning Kit I 
I 1300 N.E. 25th Avenue 0 We'll Sing Better Fund Raising I 
I Hillsboro, Oregon 97124 Program I 
I 0 Rodgers Pipe Heritage brochure I 

I Name: I 
I I 
I Address: I 
I City: State: Zip: I 
I I L ____________________________ ~ 

We offer facts, not sales pitches. 
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The 
Inspirational 
Sounds 
of 

Cast 
Bronze Bells 
and Bell Systems. 
Renowned for 
their exquisite 
sound ... 

2021 Eastern Ave. 
Cincinnati, Ohio 45202 

(513) 221-8400 

WILLIAM F. BRAME 
Representative 

Austin Organs, Inc. 
P.O. Box 1231 Kinston, NC 28501 

FIFTEENTH HISTORIC 
ORGAN TOUR 

"In the Steps of Buxtehude" 
Marilyn Mason, Director 

The University of Michigan 
Ann Arbor. Michigan 

July 23 - August 6 

NORTHERN EUROPE 
Holland - Northern Germany -

Denmark - Sweden 
For information contact: 

CONLIN TRAVEL 
2763 Plymouth Road 
Ann Arbor, MI 48105 

(313) 769-9680 

ILLINOIS COLLEGE 
Jacksonville, Illinois 62650 

DAVID CRAIGHEAD 
Recital and 

Masterclass 
Sunday, April 26 at 8 p.m. 

Monday, April 27 at 9 a.m. 

Harpsichord News 
by Larry Palmer 

Publications 
Early Music (volume 14/2, May 

1986) is a second early dance issue. 
Amon~ articles of interest are Julia Sut­
ton's Triple Pavans: Clues to some 
mysteries in 16th-century dance" and 
Joan Rimmer's "Dance and dance mu­
sic in the Netherlands in the 18th cen­
tury." For matters of performance prac­
tice, orchestral playing in the 18th cen­
tury in particular, Peter Walls' '''Ill­
compliments and arbritrary taste'?" 
presents Geminiani's directions for per­
formers, while William Pruitt's "A 
17th-century French manuscript on or­
gan performance" provides yet another 
window on French organ registrations 
in the classic era. 

Early Music (volume 14/3, August 
1986) continues with dance articles: 
Barbara Sparti's "The 15th-century balli 
tunes-a new look, " Denis Stevens' 
"Monteverdi's earliest extant ballet," 
and Madeleine Inglehearn's "Swedish 
sword dances in the 16th and 17th cen­
turies;" as well as Eleanor Selfridge­
Field's "Music at the Pieta before Vival­
di," and Myron Schwager's "Public 
opera and the trials of the Teatro San 
Moise." The Italian emphasis is bal­
anced by a long article "Imagery, musi­
cal cr.nfrontation and cultural differ­
ence ,n early 18th-century London" by 
Richard Leppert. 

Early Music (volume 14/4, Novem­
ber 1986) includes Kenneth Kreitner's 
"Very low ranges in the sacred music of 
Ockeghem and Tinctoris," Charles 
Walthall's "Portraits of J. J. Quantz," 
and Denzil Wraight's "Vincentius and 
the earliest harpsichords." This journal, 
from Oxford University Press, continues 
to maintain the highest standards of 
scholarship and graphic excellence-a 
must for the library of every enthusiast 
of the music of the historic past. 

Bach, the quarterly journal of the 
Riemenschneider Bach Institute of 
Baldwin-Wallace College (Elinore Bar­
ber, editor), offered "Tempo and 
Rhythm in Bach's Cantata Ouvertures" 
by Lawrence Schenbeck and "Musical 
Terminology in the Contrapuntal and 
Canonic Works of J. S. Bach' by Thom­
as Payne (January 1986); "Bach, Luther, 
and the Magnificat" (Michael Linton), 
"A Song in imitation of Mr. Nicola's 
Manner: A Melismatic Mouthfull" (S. E. 
Plank), "More Evidence of Numeral­
Logical Design in Bach's St. Matthew 
Passion" (Timothy Smith), and "Obser­
vations on the Origins and Influences 
Leading to Bach's Idiomatic Writing for 
the Trumpet" (Timothy Collins) (April 
1986); "Notations on Mattheson's Die 
Brauchbare Virtuoso" (Jane Ambrose), 
"Bach's St. Matthew Passion: A Rudi­
mentary Psychological Analysis" (Vla­
dimir Konecni), and "The Use of Reci­
tative and the Communal Style in the 
Solo Cantatas of Dietrich Buxtehude" 

(Kerry Bostrom) (July 1986). Konecni's 
"Psychological Analysis" is continued in 
the October issue. There is a selected 
bibliography of Bach tercentenary ar­
ticles in publications from American 
Choral Review through The Musical 
Times (by way of THE DIAPASON-27 
periodicals are represented), a facsimile 
of the "Incomplete" Quadruple Fugue 
from Bach's Kunst der Fuge in a 1752 
edition print from the Riemenschneider 
Bach Institute is introduced by Dr. Bar­
ber, and the first of a series of heretofore 
unpublished conclusions for this fugue is 
begun with the work of Adel Heinrich 
(Colby College). 

Builders 
The former firm of William Dowd­

Paris is now known as Atelier Von 
Nagel (100 Rue de Charonne, F-75011 
PARIS). Since the advent of French 
Dowd harpsichords in 1972, Reinhard 
von Nagel has been associated with that 
company; beginning on January 1, 
1986, the instruments of the French 
workshop have been signed Von Nagel­
Paris. 

A. H. Dupree Harpsichords have 
relocated their offices to 1869 East Shel­
by Street, Seattle, W A 98112 as of Sep­
tember 15, 1986. The telephone number 
is (206) 322-6462. 

Events 
The Third Annual meeting of the 

Midwestern Historical Keyboard So­
ciety will be held in Dayton OH, April 
2-4, 1987. Major events include a con­
cert by the Oberlin Baroque Ensemble, 
a fortepiano recital by Margaret Irwin­
Brandon, and a pedal harpsichord reci­
tal by Thomas Miles. Lisa Goode 
Crawford will conduct a harpsichord 
masterdass with additional sessions on 
harpsichord decoration and painting by 
Sheridan Germann of the Smithsonian 
Instutution and on piano design by 
Laurence Libin of the Metropolitan 
Museum. 

The meeting will also include exhibits 
of keyboard instruments and "No-fear" 
workshops on harpsichord maintenance 
and voicing. 

For further information and registra­
tion materials, contact Nanette G. 
Lunde, President, MHKS, Department 
of Music, University of Wisconsin, Eau 
Claire, WI 54702. (715) 836-2182. 

The Boston Early Music Festival 
and Exhibition takes place this year 
from June 8 through 14. Paul Guglietti 
has been named Executive Director of 
the Festival. The program to be pre­
sented includes an evening of ballet by 
the New York Baroque Dance Compa­
ny, Catherine Turocy, director, with the 
BEMF Orchestra directed by Nicholas 
McGegan; Music of the Early Trecento 
(Ciconia and Dufay) performed by En-

NATIONAL 
IMPROVISATION COMPETITION 

First Prize - $1000 Second Prize - $500 
Third Prize - $250 

Open to organists under 35 years of age as of July 15, 1987. 
Preliminary auditions will be by tape recording, due by May IS, 1987. 

Three finalists will be chosen to compete at the festival. 

JULY 26 - 31, 1987 

For further informatio n and application materials, write: 

Sandra Soderlund, Director 

SAN ANSELMO ORGAN FESTIVAL 
2 f-.:E:-': SI:-':GTO:-': ROAD • SAl' A:\SEL~10, C A ')~%\1 

semble Project Ars Nova and guest art­
ists; an Abendmusik to mark the 350th 
anniversary of the birth of Dietrich 
Buxtehude, with James David Christie, 
organist and director; English Music 
from Dunstable to Tallis by the Hilliard 
Ensemble; Haydn's The Seasons (Amer­
ican premiere of the Exterhaza version 
of c. 1803) conducted by Roger Nor­
rington; Don Angle in "unusual" music 
for harpsichord; English domestic vocal 
music, again with the Hilliard Ensem­
ble; early and recent music for recorder 
consort (Amsterdam Loecki Stardust 
Quartet); and a harpsichord recital on 
the newly-restored Hemsch harpsichord 
from the Boston Museum of Fine Arts 
by John Gibbons. The research confer­
ence, chaired by Neal Zaslaw, will 
examine the violin from its roots to Cor­
elli. For further information, address 
BEMF, P.O. Box 2632, Cambridge, MA 
02238; telephone (617) 661-1812. 

The 24th early music festival in 
Bruges, Belgium, is scheduled to run 
from July 24 through August 9. There 
will be an international competition for 
solo singing, melody instruments, lute 
and ensembles; the usual exhibition of 
early musical instruments; interpreta­
tion classes and lectures. The main 
theme for lunchtime and evening con­
certs is "The Latin World." Address: 
Festival van Vlaanderen-Brugge, Col­
laert Mansionstraat 30, B-8000 Brugge, 
Belgium. 

The Magnum Opus Harpsichord 
Competition comes around for its sec­
ond triennial appearance: August 10-
14, 1987, in Grand Rapids, MI. The 
deadline for preliminary tapes is May 
15. Contestants will try for $4,700 in 
prizes, plus a recital tour and a record­
ing. Eligibility is unrestricted. Contact: 
Lynn Asper, Grand Rapids Junior Col­
lege Music Center, 142 Ransom, N.E., 
Grand Rapids, MI 49503; telephone 
(616) 456-4865. 

The eighth Concours International 
de Clavecin occurs from August 14 
through 22 in Paris. Prizes here total 
82,000 FF; the jury includes Huguette 
Dreyfus, Emilia Fadini, Michel Cha­
puis, Gustav Leonhardt, George Mal­
colm, Robert Veyron-Lacroix, John 
Whitelaw, and Thon That Tiet. The 
repertoire for the first round of the com­
petition includes Bach's Prelude and 
Fugue in D-sharp minor (WTC, II, 
BWV 877), Suite in D minor of Le 
Roux or parts of a suite by Marchand, 
and two sonatas by Soler. For the second 
round the required work is the English 
Suite in E minor, BWV 810 (Bach). 
Candidates must also enroll in either the 
continuo/sightreading contest or the 
contemporary music contest, for which 
the required works include Ligeti's 
Continuum and Passacaglia Ungher­
ese, and an unpublished work by Thon 
That Tiet, available after May 1. For 
further information or entry blanks 
(which must be submitted before June 
1), write Festival Estival De Paris, Con­
cours de Clavecin, 20, rue Geoffroy 
I'Asnier, 75004 Paris (France). 

The thirty-first season of opera in 
Santa Fe, NM, will open on July 1 and 
run through August 29. Following past 
production of operas by Cavalli and 
Monteverdi (last season's lncoronazione 
di Poppea used the Alan Curtis edition 
and was played complete) this summer's 
baroque opera will be Handel's Ario­
dante, conducted by Nicholas McGe­
gan. There will be six performances in 
Italian, featuring Tatiana Troyanos, Be­
nita Valente and Neil Rosenshein. Some 
of America's most exciting opera pro­
ductions take place at 7,000 feet in the 
partially-open-air theatre of the Santa 
Fe Opera. For further information, 
write the Santa Fe Opera, Santa Fe, NM 
87501. 
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Carillon News 
by Margo Halsted 

World Carillon Federation Meeting 
The first international carillon meet­

ing in North America was held at the 
University of Michigan, Ann Arbor, MI, 
July 5-8. It was the seventh internation­
al carillon meeting (since the first one 
held in 1922) and the third meeting 
since the formation of the World Caril­
lon Federation. William De Turk, U 1M 
carillonneur, was the host. Milford 
Myhre was reelected the WCF presi­
dent. The entire day on Sunday, July 6, 
was spent in Bloomfield Hills, MI, with 
Beverly Buchanan, carillonneur of 
Christ Church Cranbrook, and Freder­
ick Marriott, carillonneur of Kirk in The 
Hills Presbyterian Church acting as 
hosts. Former U 1M carillonneur, Perci­
val Price, who died last year, was hon­
ored with tributes and an article in the 
congress program booklet. 

Each member guild of the WCF was 
to make a presentation. For Australia, 
Suzanne Magassy spoke of "The Caril­
lons of Canberra and Sydney;" for West 
Germany, Jeffrey Bossin spoke on "The 
Carillons of Berlin and Potsdam;" for 
France, Jacques Lannoy spoke on "The 
Carillons of France;" and for The Neth­
erlands, Laura Meilink reported of her 
Delft Berghuys carillon music manu­
scripts dissertation and Jacques Maassen 
spoke about some of the carillon hap­
penings in their country. In addition, 
several Dutchmen took turns playing 
the newly-created, major-third carillon 
each day to give everyone a good idea of 
its sound. The Belgian presentation was 
a movie about the Mechelen tower, enti­
tled "Two Carillons in One Tower." 
The North American presentation was a 
talk written by Ronald Barnes and 
delivered by Sally Warner, entitled 
"The North American Carillon Move­
ment: The Instrument, its Players, and 
its Music." 

MARCH,1987 

Kirk In the Hills 

In addition to the three institutional 
carillons available for performance, two 
traveling or transportable carillons were 
there: the Olsen Nauen Carillon from 
Norway and the Eijsbouts Major-Third 
Carillon from Holland. Formal recitals 
in Ann Arbor were presented by Wil­
liam De Turk (including a special reci­
tal for the AGO members who were 
meeting in Ann Arbor) and John Gouw­
ens (pre-Congress); Milford Myhre; Al­
bert Gerken; Georg Koeppl; Gildas De­
laporte, Christine Vanhoutte and 
Jacques Lannoy (three together); Peter 
Langberg; Arie Abbenes; Gert Olden­
beuving; Todd Fair; and Ronald Barnes. 
Recitals in Bloomfield Hills were played 
by Beverly Buchanan; Jacques Lannoy; 
Timothy Hurd; Peter Sheperd; Freder­
ick Marriott; and Eddy Marien, Koen 
Van Assche, and Marc Van Eyck (three 
together). 

Besides the guild presentation, talks 
were given by Roy Hamlin Johnson, 
"My Compositional Technique for the 
Carillon;" Andre Lehr, "Major 3rd Tun­
ing in Bells;" William De Turk, "Burton 
Tower-Baird Carillon in 1936" (movie) 

and "Percival Price;" and Margo 
Halsted and Gilbert Huybens, "Beyaert 
1728." 

At the banquet ten lovely bells, pro­
vided by the Petit & Fritsen Company, 
were presented to those the WCF Exec­
utive Committee wished to honor for 
various reasons. The bells were given to 
Kathleen Price, widow of Percival 
Price; Maud and Karel Keldermans for 
the success of the Springfield Festival; 
Gildas Delaporte, for the success of the 
Dijon, France Festival; Roy Hamlin 
Johnson for his compositions and his 

Burton Tower U/M 

congress talk; Leen 't Hart for his work 
on the international directory of terms 
and his many years as director of the 
Netherlands Carillon School; Margo 
Halsted for her work with the Leuven 
Carillon Restoration Project and 
Beyaert 1728; Gilbert Huybens for his 
work with Beyaert 1728; William De 
Turk and Beverly Buchanan for their 
congr~ss planning; and Frederick Mar-

riott for his congress planning and the 
50th anniversary of his graduation from 
the Mechelen Carillon School. 

The next World Carillon Federation 
meeting will be held in 1990 in Zut­
phen, The Netherlands. 

Chapman Dies 
Charles Chapman, carillonneur of the 

Luray Singing Tower, Luray, V A, from 
its inception in 1937, died on September 
18 at the age of 82. He was a graduate of 
the University of Virginia and studied 
carillon with Anton Brees at Duke Uni­
versitr' Chapman played the dedication 
recita on the Netherlands Carillon at 
Arlington, VA. In addition, he played 
for the 1957 Presidential Inauguration 
and for several presidential christmas 
tree lighting ceremonies. In 1984, Chap­
man went into semi-retirement due to 
failing health. 

Bok Tower Festival 
A new dimension was added to musi­

cal offerings at Bok Tower Gardens in 
late July when seven carillonneurs from 
five foreign countries were featured 
guest artists between July 19-27 in Flor­
ida's first International Carillon Festi­
val. Garden officials took advantage of 
the fact that numerous distinguished 
foreign carillonneurs were in the United 
States for the World Carillon Congress 
at the University of Michigan in Ann 
Arbor in July. 

Recitalists were Ulla Laage and Peter 
Langberg of Denmark, Jacques Lannoy 
of France, Suzanne Magassy of Austra­
lia, Carlo Van Ulft of The Netherlands 
and Rene Vanstreels of Belgium. 

The Governor's office declared "In­
ternational Carillon Week in Florida," 
and dispatched the Director of the Divi­
sion of Cultural Affairs to read a special 
proclamation at the opening ceremony. 

There is one organ of ours that you have almost certainly heard already. 
The Grand organ in St. Paul's Cathedral, London, was rebuilt by us 

I between 1972 and 1977; its magnificent sounds are familiar to millions of 
people all over the world through television broadcasts of great Royal 
occasions. 

In the fifty years since it was founded N. P. Mander Ltd has become 
Britain's leading firm of craftsmen organ-builders. We have worked in 
several famous Cathedrals, St. Paul's and Canterbury amongst them, and 
in many of the College Chapels at Oxford and Cambridge. We have built 
organs of all sizes from tiny portatives to instruments of four and five 
manuals, and our work is to be found over three continents. 

A new organ built in our London workshops will be designed to fulfill 
the exact needs of the building in which it stands. We will make a careful 
study of the proposed site and discuss what musical demands the 
instrument must meet. Armed with a stop-list, we can then decide on 
pipe-scales and determine the voicing techniques to be used. The 
casework follows: the organ must be as beautiful to the eye as it is 
pleaSing to the ear, and it must harmonise with its surroundings. The 
same standards apply to the console and its fittings - always easy to 
understand and comfortable to use. 
Our mechanical actions are light and responsive, even for large 
instruments. We build to traditional standards of materials and 
craftsmanship, using wooden action components, sheepskin - hinged 
bellows and wooden wind trunks. We aim for a long life span: a well 
made organ should last for generations, not for decades. 
We also restore and reconstruct notable old organs, and have worked on 
fine historic intsruments from the seventeenth century to the beginning 
of the twentieth. The experience we have gained, exploring the voicing 
and construction techniques of past ages, has been invaluable to our new 
work. 
There are few problems in organ-building that cannot be solved by 
careful design and good craftsmanship; we welcome enquiries on all 
aspects of the craft. 

N.P. MANDER LTD 
Pipe Organ Builders 

ST. PETER'S ORGAN WORKS, LONDON E2 7 AF, ENGLAND 
Telephone 01-739 4747 
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David Hurd Huw Lewis 

rhe Organists 
David Bowman I Robert Clark 

Michael Corzine I Raymond Daveluy 
Lynne Davis I Jean-Louis Gil 

Robert Glasgow I Richard Heschke 
August Humer I David Hurd 

Nicolas Kynaston I Huw Lewis 
George McPhee I Michael Murray 

Odile Pierre I McNeil Robinson 
John Rose I John Scott 

Herndon Spillman I Ernst-Erich Stender 
John Chappell Stowe I John Walker 

Marianne Webb I Gillian Weir 
John Scott Whiteley 

I'Fie I JnsemEJles 
Smoky Mountain Chamber Brass 

Novacek/Bissiri Guitar Duo 
The Virtuosi Quintet, woodwinds 
Trio Sonata, flute/oboe/guitar 
"Impressions," dance/guitar 

Chrysolith, harp/flute 
Nutmeg Brass Quintet 

The Choir of York Minster, England 
The Choir of St. Paul's Cathedral, London 

I'Fie Soloists 
Thomas Richner, piano 

Giovanni DeChiaro, guitar 
Robert Edward Smith, harpsichord 

'I 'be Agency 
PHILLIP TRUCKENBROD 

CONCERT ARTISTS 
15 High Street, Suite 621, Hartford, CT 06103 

Telephone (203) 728-1096 

"be Applause 
1987-1988: our 20th Anniversary Season 

Michael Murray Thomas Richner 

Music for Voices and Organ 
by James McCray 

Easter Music 
The reviews last month were devoted 

to those times prior to Easter. As with 
Advent, there is considerable need for 
special music leading to the main Sun­
day of the season. Because there is such 
an increased musical activity in the ser­
vices during these periods, it is possible 
that when the central time finally ar­
rives, the actual Sunday is, mUSically, 
anti-climactic. This is not necessarily 
inappropriate because the day of Easter 
(or Christmas) has enough natural vi­
brancy that an exaggeration of the mu­
sic does not have the same impact as at 
less emotionally charged times of the 
year. 

Holy Week is usually more difficult 
than Advent because it is less spread out 
in time. With the condensation of events 
into an eight-day period beginning with 
Palm Sunday, church musicians gener­
ally need more music than at any other 
single week of the church year. This, 
then, is a dilemma for us all. We must 
provide more music than usual, yet have 
a solid, enthusiastic, celebrative musical 
spirit remaining on Easter Sunday. 

This "performance" problem is fur­
ther complicated by the fact that Easter 
is one of those times when most 
churches see congregational members 
who do not attend on a regular basis. 
The church is filled, and the majority of 
these less familiar people come with the 
expectation that this Sunday will have 
special, if not spectacular, music to 
enhance the worship. 

In reflecting on this situation, two 
thoughts come to mind. One is that 
church musicians need to continue to 
find other times of the year when they 
do featured music that is special. The 
other is that we will never be able to 
avoid the basic problem of providing 
distinctive music on these important 
days in the church, so all we can do is to 
carefully plan ahead to provide enough 
rehearsal time for everyone. 

Processional, Carlton Young. Two-part 
mixed choir, three octave hand bells 
and organ, Agape of Hope Publica­
tions, RS 7717, $.80 (E). 

The handbell parts are notated sepa­
rately at the end of the work for easy 
playing; several ringers are needed to 
play ten-part block chords. The first 
half of the setting is repeated with two 
choices of endings; one is more tradi­
tionally conclusive than the other. The 
chorus sings canonically throughout in a 
ST and AB arrangement. Very effective 
setting to the text of "Lift up your head, 
o gates." 

Now Glad of Heart, Sam Batt Owens. 
SATB, two trumpets, two trombones, 
timpani and organ, Paraclete Press of 
Orleans, ME, PPM 08612, no price giv­
en (M+). 

This anthem moves rapidly between 
7/8 and 4/4 which gives it an enthusias­
tic rhythmic drive. The choir parts are 
quite simple and sometimes doubled by 
the organ. There are no meter signa­
tures given, which emphasizes the linear 
flow but makes reading a bit more diffi­
cult. The brass parts are independent 
and generally busier than the other per­
formers. This is lovely music that will be 
of interest to most types of church 
choirs. 

This Is The Day, Dale Peterson. SATB 
and keyboard, Glory Sound of Shaw­
nee Press, Inc., A-6224, $.80 (M). 

This anthem would be good for a 

~~:::::::: 
Cacalogs Aoailable 
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youth choir. It has a robust energy, sim­
ple harmony, a memorable tune, and a 
middle section for a narrator above a 
dramatic keyboard part. The theme is 
used throughout all verses with some 
unison areas. The ranges are suitable for 
high school singers; the last verse ends 
with a loud, but not taxing, closing. 

Jesus Christ Is Risen Today, Robert 
Powell. SATB, congregation, brass 
quartet and organ, G.I.A. Publica­
tions, G-2455, $.80 (M). 

This is one of those melodies that 
almost every congregation wants to sing 
on Easter, and this arrangement would 
be useful to give the hymn a more dra­
matic character. Powell's concertato set­
ting calls for two trumpets and two 
trombones to add to the festive spirit. 
The choral writing is very easy with 
only one verse not in unison, which will 
reduce rehearsal time. In that verse the 
choir has some syncopated counterpoint 
against the familiar tune sung by the 
congregation. Although this version 
does not build to a gigantic ending, as is 
sometimes the case in this hymn, it is 
effective and recommended. The con­
gregation sings the tune throughout the 
entire setting. 

Hail The Day That Sees Him Rise, 
Robert Powell. SATB, congregation 
and organ, G.I.A. Publications, G-
2418, $.70 (M-). 

Based on "L1anfair," this concertato 
setting begins with an organ introduc­
tion. The melody is usually quite preva­
lent as it moves through the various 
stanzas of the hymn. The congregation 
sings on the first and last verse with the 
others having firm voice doublings for 
the four-part choir. This would be suit­
able for any type of church choir. 

Easter Motets, Series C, Christopher 
Tye (1505-1572). SATB unaccompan­
ied, Augsburg Publishing House, 11-
5751. $2.50 (E). 

There are two other sets of Easter 
motets; all have been edited by Carl 
Schalk. Preceding each English motet is 
the lesson which could be read by the 
minister or someone in the choir. The 
music is sometimes on two staves. There 
are two verses for each of the six motets 
which are for the Sundays of Easter in 
the six weeks following Easter Sunday. 
This is practical music that will prove 
useful for most choirs. 

Easter Gloria, Austin C. Lovelace. 
Unison with descant and keyboard, 
Choristers Guild, CGA-299, $.75 (E). 

There are four verses in this chil­
dren's anthem, and the descant is only 
used on the last one. The melody 
remains constant throughout, but the 
keyboard changes for each verse. The 
message tells the story and closes each 
verse with "Glory in the highest" which 
also serves as the descant text. This is 
simple, yet attractive music for young 
children. 

Good News Fo!, All, Erik Routley. 
SATB, 4 equal voices, optional congre­
gational singing, brass quintet, tim­
pani and organ, Hinshaw Music Com­
pany, HMC-645, $.75 (M). 

Written near the end of Routley's life, 
this work was designed for massed 
choirs of children and a four-part equal­
voice choir of adults. The brass choir 
consists of two trumpets, two trombones 
and tuba, but the composer indicates 
that it is possible to perform it with just 
trumpet and organ. The score includes a 
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congregation sheet which may be repro­
duced for verses 3, 4, and 6. The music 
is not difficult, but the work is lengthy 
and will require preparation because of 
the various performers. The equal 
choirs have spoken rhythmic phrases 
and canonic material. The text tells of 
the birth, passion, and resurrection. Use­
ful for a festive occasion. 

I Know That My Redeemer Lives, Gil­
bert Martin. Two part and keyboard, 
Beckenhorst Press, BP 1269, $.85 
(M-). 

The two parts are not specified, but 
are written in the treble clef. The 
expression marking given is "jumpy," 
and although the vocal lines are general­
ly diatonic, there is a rhythmic energy 
in the keyboard that draws on the syn­
copation. The keyboard is on two staves 
and is best on piano. This anthem would 
be of interest to youth groups singing in 
two parts. There are limited vocal 
ranges and both parts are easy. 

With High Delight Let Us Unite, Bar­
ry Bobb. SAB, congregation and or­
gan, Concordia Publishing House, 98-
2670, $.90 (E). 

This is a chorale concertato from the 
Concordia Hymn of the Day settings, 
appropriate for the third Sunday in Eas­
ter. There is an extended organ prelude 
that moves quickly. The first stanza is 
for choir and congregation in unison; 
this is followed by a three-part unac­
companied verse. Prior to the third 
verse is a brief organ interlude and 
modulation. The final verse has a des­
cant for the choir. The verses are 
included separately for use in bulletins. 
Useful music for the small church 
choir. 

New Recordings 

Concerto Per Due Organi. Arturo Sac­
chetti e Wijnand Van de Pol agli 
organi della basilica di S. Maria Glo­
riosa dei Frari in Venezia. Ruggero 
Trofeo (?-1614), Canzon a otto voce; 
GioseHo Guami (1540-1612), Canzon 
a otto voce "La lucchesina;" Adriano 
Banchieri (1568-1634), Canzon Fran­
cese a otto voce "La carissima;" Ber­
nardo Pasquini (1637-1710), Sonata 
terza in re min ore; Giovanni Bernardo 
Zucchinetti (18th C.), Concerto a due 
organi in si bemol/e maggiore; Johann 
Christian Bach (1735-1782), Sonata in 
do maggiore per due organi; Pedro 
Jose Blanco (1750-1811), Secundo con­
certo in Sol maggiore per due organi. 
ECO 650C. $13 from Church and Mu­
sic Records, Box 154, Neerlandia, Al­
berta TOG lRO, Canada. 

This is a delightful record of not very 
great music which, however, admirably 
displays the two featured organs. It is 
thought that the two single-manual in­
struments were built about 1732 by one 
Giovan Battista Piaggia, but there were 
prior organs in the church. One, the big­
ger of the two (20 stops and pedal), was 
rebuilt by Gaetano Callido in 1796. The 
other organ was abandoned. Both were 
restored in the 1970s by Giuseppe Zanin 
and Sons, the Callido needing not much 
more than maintenance, the remaining 
Piaggia being radically rebuilt on the 
basis of another Piaggia of 1760. It now 
has 10 stops. Both beautiful cases, shown 
on the cover, probably date from 1732. 
The organs have been similarly pitched, 
apparently in equal temperament, and 
much of the music played on this album 
was written for the divided choir of the 
day. It is possible to diHerentiate be­
tween the two instruments. One, pre­
sumably the smaller and older, is a little 
thinner sounding and lighter in weight, 
and it is probably this one which has a 
fairly pronounced chiH in the upper 
registers. Both, however are typically 
bright and clear-sounding. The Blanco 
concerto, a wonderfully funny, tongue­
in-cheek piece alternating peasant tunes 
with sophisticated takeoHs, startles the 
listener with its use of the drum roll 
accessory on one organ, like steady, 
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rumbling thunder. An equally surpris­
ing scratchy stop is probably the soprani 
tromboncini. However, registrations for 
pieces are not given, though organ dis­
positions are. There are brief biogra­
phies of the excellent organists in Ital­
ian, and notes on the music and history 
of the organs in Italian and English. The 
English is, however, a bewildering liter­
al translation. 

Musica Pro Antiquis Organis Italicis. 
Livio Vanoni all'organo di Morcote, 
Svizzera. Antonio Valente (16th C.), 3 
Versi spirituali; Luzzasco Luzzaschi 
(1545-1607), Ricercare 1 tono; Adriano 
Banchieri (1567-1634), Seconda Can­
zone Italiana da "L 'Organo Suonari­
no;" Martino Pesenti (1600?-1648?), 
Corrente detta la sFortunata (1635); 
Giovanni Maria Trabacci (17th C.), 
Conzonanze stravaganti; Bernardo 
Pasquini (1637-1710), Toccata IItono; 
Andrea Cima (17th C.), Canzone aI/a 
Francese "La Novel/a;" Domenico Zi­
poli (1688-1726), Canzone in re mi­
nore; Girolamo Pera (18th C.), Sonata 
per la tromba; Anonimo Veneziano 
(18th C.), Verso; Renata Grisoni 

(1922-), Concentus (Op. LVII), Rondel­
Ius (Op. L VI), and MetamorFhosis (Op. 
LIX) pro antiquis organis italicis. 
ECO 632C. $13 from Church and Mus­
ic Records, Box 154, Neerlandia, Al­
berta TOG lRO, Canada. 

This bright, vibrant-sounding organ 
was originally built early in the 17th 
century, restored by Guiseppe Reina in 
1747, and again in 1978 by Hans Fiiglis­
ter. Its beautifully carved, ornate case 
has what are apparently specific liken­
esses among the many heads portrayed. 
However, though the inadequate notes 
say that it now has its original voice, it 
seems more likely that it sounds as it did 
when Reina completed his work, as at 
least the reed stops, notably the fagotto, 
would not have been included on the 
earliest version. The organ does have its 
original divided keyboard on the one 
manual, and what appears to be a short 
octave on the pedal. There is depth to 
the sound, with a faintly nasal quality in 
the lower registers, very distinct stops 
(22), and a highly articulated touch. The 
well-tempered tuning (not identified) is 
specially noticeable in the Trabacci 
piece. Livoni has chosen a fine group of 

brief works with which to illustrate the 
organ, particularly the lively Pesenti, 
and magnificent Pasquini. Grisoni's 
Concentus has a genuine feel for the 
style and attributes of the instrument, 
the Rondellus is gentle and more chor­
dal. The Metamorfhosis is thick and dis­
appointing, though the organ sounds 
surprisingly full given the resources. 
The organ disposition is given, but not 
registrations for the works performed. A 
brief comment on Livoni and notes on 
the instrument are in Italian, with a lit­
eral, not very good translation in En­
glish. Recommended. 

-William and Philippa Kiraly 

Book Reviews 

Homer D. Blanchard's The Bach 
Organ Book (Delaware, OH, The 
Praestant Press, 1985) is a gazetteer of 
Germany of the late 17th-early 18th 
centuries. Dr. Blanchard here collates 
materials from many disparate sources 
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in a single convenient reference which 
presents an excellent listing of instru­
ments, their history, specifications, al­
terations, etc., together with an evalua­
tion of their probable or established con­
nection with J. S. Bach, along with fre­
quently extensive comments of an orga­
nological nature on building methods, 
mixture compositions, metal content, 
pipe shapes, etc. He is unusually careful 
to distinguish among verifiable fact, hy­
pothesis, and conjecture in his writing, 
and it is only in his discussion of Bach as 
a probable advocate of equal tempera­
ment that this reviewer finds any reason 
to cavil. 

Dr. Blanchard divides Bach's life as 
musician-and, thus, the chapters of his 
book-into four periods: 1685-1703, 
1703-1717,1717-1723, and 1723-1750. 
Each chapter begins with a list of towns 
and churches which have some connec­
tion with the composer, together with 
an evaluation of Bach's knowledge of 
the organs found there, i.e., whether he 
may have or actually did hear, casually 
play or practice on the instruments, 
serve as organist, recitalist, or examiner. 
Each of the organs is then represented 
in varying detail, normally including 
complete specifications with keyboard 
compasses, couplers, other accessories, 
any remaining pertinent information 
(including, e.g., winding system, altera­
tions, etc.) and, of inestimable value to 
the researcher, the source(s) of this 
information. By way of example, almost 
ten pages of supplementary information 
are provided concerning the organ at St. 
Blasius, Miihlhausen, Bach's proposals 
for its alteration, this instrument's reh­
tionship to others that Bach knew, possi­
ble styles of pipe fabrication, and much 
more. (Again, it is important to note that 
the author clearly delineates what is 
known certainly from what is conjec­
tured based upon reasonable evidence.) 
A number of clarifications of poor trans­
lations by earlier authors (concerning, 
e.g., the organ at Leipzig's Pauliner­
kirche), of presumed scales for stops at 
the Frauenkirche, Dresden, of instru-

ment types and sizes with which Bach 
was acquainted, all add to the value of 
this volume. Any serious student of 
Bach's music who wishes a single source 
containing much knowledge of the in­
struments he knew or played should 
acquire this volume. 

-G. Nicholas Bullat 

Conomos, Dimitri E., editor. The 
Treatise of Manuel Chrysaphes, the 
Lampadarios: Text, Translation and 
Commentary. Vienna: Oesterrei­
chischen Akademie der Wissenschaft­
en, 1985. 119 pp., DM 30 ($13.50). 

This brief treatise on late Byzantine 
chant (16 pages in translation) origi­
nated shortly before 1458, a time of 
political upheaval climaxed by the fall 
of Constantinople in 1453. Artistically, 
the period was an innovative one. The 
preceding era had produced a variety of 
new styles and composers, many known 
by name since they now signed their 
works. Manuel Chrysaphes, the author 
of the treatise, was not only a composer 
and theorist, but also a scribe and singer 
who had connections with the royal 
court and the official title of lampadar­
ios (leader of the left choir). His purpose 
in writing was to correct errors in cur­
rent performance and bring order to the 
varied practices of his day. 

The treatise centers on two issues. 
The first major section contains a po­
lemic on the correct method of chant­
ing. Chrysaphes believed that perform­
ers sh~..lld embellish the simfle syllabic 
melcx..ies found in traditiona chant. He 
viewed these sparsely notated lines as a 
framework that required the systematic 
addition of melismas in order to trans­
form them into artistic melodies (a prac­
tice referred to as kalophonic style). In 
the second part of the treatise he takes 
up the technique of modal modula­
tion-what the signs meant at the be­
ginning of a modulation and how to 
modulate to and return from the proper 
mode. 

The reader who is looking for a prac-
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tical application of Chrysaphes' views 
on chant embellishment and modal 
modulation is in trouble. The treatise 
contains no musical examples that illus­
trate these principles, and the few rules 
given in the text are general rather than 
specific. The editor helps by providing 
some musical examples of modal modu­
lation in his commentary, but there are 
no illustrations of embellishment (see 
The New Grove, III, p. 560, for a good 
one). 

The treatise is not directly relevant to 
the practice of Gregorian chant. Al­
though embellishments could be seen as 
a type of troping, the Byzantine prac­
tice is far more systematic than that of 
the West; and modal modulation as 
described by Chrysaphes has no parallel 
in Gregorian chant. The treatise is of 
interest, nonetheless, in showing one 
writer's efforts to bring order and clari­
ty to the variant practices of a vast chant 
repertory. 

-Courtney Adams 
Franklin and Marshal College 

New Organ Music 

Nicolas Le Begue, Noels, Drei Weih­
nachtsstiicke (arranged for trumpet 
and organ by Eberhard Kraus). Hein­
richshofen No. 1827 (Agent: Peters) 
$10.00. 

These three arrangements are from 
Le Begue's organ settings of Puer nobts 
nascitur, Une Vierge Pucelle, and Noel 
pour l'amour de Marie. In each of the 
noels, there is a well-balanced alterna­
tion of accompanied trumpet sections 
with organ solos, and the editor has 
shown regard for the composer by 
avoiding excessive tamrring with the 
originals. These usefu arrangements 
can be played not only by trumpet, but 
by any number of melody instruments 
that one might have available during 
the Christmas season. 

Johann Pachelbel, The Fugues on the 
Magni6cat. Dover Publications, No. 0-
486-25037-7, $5.95. 

This re-publication of one volume in 
the series Denkmaler der Tonkunst in 
Osterreich includes all 95 fugues on the 
Magnificat. Pachelbel's expressive min­
iatures are written on the eight church 
modes, and frequently display imagina­
tive thematic transformations of the 
subject among fugues in the same key. 
The collection will provide much enjoy­
ment for organists and harpSichordists 
alike, and also serve as a source of excel­
lent models for students of counterpoint 
and fugue. The sewn binding of this 
very reasonably-priced volume is de­
signed as much to last as the music is 
bound to please. 

George Frideric Handel, Concerto in 
F Major, Second Set No.1, edited by 
Terence Best. Oxford University Press 
(Musica da camera 104), $11.50. 

Handel's organ concerto in F major is 
popularly known as The Cuckoo and 
the Nightingale. This edition is based 
on the autograph and four other sources 
from the 18th century. Mr. Best has 
extracted information from these 
sources regarding orchestral perform­
ance practices, and has also sought to 
determine Handel's definitive concept 
of the work. Appropriately included are 
an interesting preface, a list of sources, 
and a critical commentary. 

In his edition Mr. Best has attempted 
something new: to combine two versions 
simultaneously in one volume, one for 
organ and orchestra, and one for organ 
alone. The result is a performer's edition 
flawed by a cluttered visual appearance 
caused by brackets that frequently en-
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close alternate notes or pitchless rhyth­
mic stems. Another flaw is the lack of a 
true continuo part, or even the space for 
one to be realized. 

-Edmund Shay, DMA 
Columbta College 

Columbta, SC 

New Handbell Music 

Festive Melody, Bob Burroughs. 
Agape No. 1119, $1.25 (M-), 3 oc­
taves. 

This original work is certainly indica­
tive of the title. A nice contrasting sec­
tion in the middle becomes a slower and 
softer transition back to the original fan­
fare-like opening section. This is one of 
those bell pieces that sounds more diffi­
cult than it is. Recommended. 

Hymn Descants for Handbel/s, arr. 
Ellen Jane Lorenz. The Lorenz Corp., 
HB 170, $1.75 (E-M), 2 or 3 octaves. 

Here is wonderful material for use in 
the service to enhance hymn singing. 
These descants are not like choral des­
cants, but are written more as added 
fanfare and color to the existing melody 
and harmonies of the given hymn tune. 
Written high to be heard well above the 
congregation and the organ, they are 
effective with little effort and add an­
other dimension in the worship service. 
Descants are arran&ed for the followin~ 
tunes: "Old l00th, "Ein' Feste Bur~, 
"National Hymn," "Nun Danket," , St. 
George's Windsor," "Vesper Hymn," 
"Marion," "Laudes Domini," and" Aur­
elia." Highly recommended service ma­
terial. 

Adagio Cantabile, L. Van Beethoven, 
arr. Scott Leggett. Lorenz Publishing 
Co., H8-157, $1.75 (M +),3 octaves. 

This familiar piece from "Sonata No. 
8,Op. 13, 'The Pathetique'" adapts very 
beautifully as a hand bell arrangement. 
The version for bells follows rather 
closely the piano score in the original 
ker of Ab. There are some minor techni­
ca items throughout that demand some 
special effects by the bells, but this 
should help to make the piece more 
interesting. It is a nice addition to the 
bell repertoire. 

Intermezzo, Pietro Mascagniftran­
scribed by Douglas E. Wagner. Harold 
Flammer, Inc. (.\ division of Fred 
Waring Enterprisi!'s, Inc.), HP-5186, 
$1.30 (M), 3 octaves. 

This beautiful arrangement from 
Cavalleria Rusticana is well written and 
a very effective choice for bells. The 
theme is enchanting and when played 
according to the dynamics can be most 
effective. Highly recommended for any 
library. 

Somerset Folksong, arr. Margaret R. 
Tucker. Beckenhorst Press, Inc., HB 
57, $1.75 (M), 4 octaves, opt. Flute. 

The English folk tune, "0 Waly, 
Waly" is set for bells in a very effective 
arrangement that works best with the 
flute, even though indicated as optional. 
The melody is first taken by the flute 
and then alternated with the bells. Ms. 
Tucker has expertly adapted this tune 
for bells to make a memorable setting. 

In the Beauty of Holiness, Arnold 
Sherman. Agape, 1117, $1.25 (M+), 3 
octaves. 

The composer has written an original 
melody based on a text in Psalm 29:2. 
Established well at the beginning of the 
piece, the tune sings in the treble while 
the accompanying harmonies are writ­
ten in a flowing manner under it. This is 
good, new material. 

-Leon Nelson 
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The restoration of 
The Sacra-Coeur Cavailia-Coll Timothy J. Tikker 

The Cavaille-Coll grand orgue of the Basilique du Sacre-Coeur de Montmartre, 
Paris has been restored, re-inaugurated in services and concert on May 26 and 

27, 1985. Under the careful guidance of Daniel Roth, then titular organist, the 
restoration was done "in the purest Cavaille-Coll spirit," scrupulously maintaining 
the organ's authentic tonal and mechanical characteristics. Thus a worthy precedent 
has been set to guide future restorations of Cavaille-Coll organs, a contrast to the 
wanton alterations that have been the rule until now. The research engendered by 
this project has been collected into a monograph by' Daniel Roth, published in a 
special issue of La Flute Harmonique1, journal of I Association Artistide Cavaille­
Coli. This monograph ultimately clarifies the history of this remarkable instrument, 
and is the primary basis of the present article. 

Sacre-Coeur is an important pilgrimage shrine, open day and night for the 
perpetual adoration of the Blessed Sacrament. Thus the organ has almost never been 
used for concerts, and is not as well known as it should be.2 In fact, the organ was 
originally never intended to be heard by large crowds, since it was built for a private 
residence! 

In 1898, Baron Albert de I'Espee contracted Cavaille-Coll to build an organ for 
the music room of his chateau at Biarritz. Hardly a modest "orgue de salon," the 
contract speCified 70 stops on four manuals and pedal, the latter the largest pedal 
division in France at the time: 18 stops, including three 32's! In fact, this was 
Cavaille-Coll's third largest organ, following St.-Sulpice (100 stops, 1862) and 
Notre-Dame-de-Paris (86 stops, 1868). Like those organs, the Baron's had the so­
called "amphitheatre" console with curved, terraced stopjambs, the third and last 
console of this type ever made by this firm.s The casework, interior layout and basic 
design of the Baron's organ were modelled after the 64-stop 1873 Cavaille-Coll at 
Albert Hall in Sheffield, England, which had the following stoplist:4 

GRAND ORGUE (I) 
16' Montre 
16' Bourdon 
16' Gambe 
8' Montre 
8' Diapason 
8' Flute harmonique 
8' Bourdon 
8' Gambe 
4' Prestant 
4' Octave-Flute 

2%' Quinte 
Fourniture V 
Cymbale IV 

16' Bombarde 
8' Trompette 
4' Clairon 

POSITIF EXPRESSIF (II) 
16' Quintaton 
8' Principal 
8' Nachthorn 
8' Unda maris 
4' Prestant 
4' Flute douce 

2%' Quinte 
2' Doublette 
I' Piccolo 
8' Basson-Hautbois 
8' Cromorne 
8' Voix humaine 

RECIT EXPRESSIF (III) 
16' Bourdon doux 
8' Diapason 
8' Flute traversiere 
8' Viole de gambe 
8' Voix celeste 
4' Flute octaviante 
4' Viole d'amour 
2' Doublette 

Cornet II-IV 
16' Cor anglais 
8' Trompette 
4' Clairon harmonique 

manual compass: C - c', 61 notes 
pedal compass: C - fl, 30 notes 

SOLO EXPRESSIF (IV) 
16' Bourdon 
8' Diapason 
8' Flute harmonique 
4' Flute octaviante 

2%' Quinte 
2' Doublette 

1%' Tierce 
8' Musette 
8' Clarinette 

horizontal, outside box: 
16' Tuba magna 
8' Trompette 
4' Clairon 

PEDALE 
32' Principalbasse 
16' Contrebasse 
16' Sousbasse 
16' Violonbasse 

10';" Grande Quinte 
8' Basse 
8' Violoncelle 
4' Como dolce 

32' Contrebombarde 
16' Bombarde 
8' Trompette 
4' Clairon 

p6dales de comblnalson: 
(accessories by pedal) 
Effet d'orage 
Tirasses I, II, III, IV 
Anches Ped, I, II, III, IV 
Expression II, III (balanced pedals) 
Octaves graves I 
I, II, III, IV - I 
III - II 
Tremolos II, III 
Expression IV (hitch-down) 

reglstres de comblnalson5 

Grand Orgue: 2 
Positif: 1 
Recit: 1 
Solo: 1 
Pedale: 2 

Like Sheffield, the Baron's organ had three expressive divisions and three hori­
zontal reeds. Yet his organ was six stops larger, and had a different stoplist with an 
unusually high proportion of foundation stops, apparently to accommodate the 
Baron's taste for orchestral and operatic transcriptions (an ardent Wagner enthu­
siast, he asked the voicers to make the chamades sound like Wagner tubas!): 

GRAND ORGUE (I) 
16' Montre 
16' Bourdon 
16' Gambe 
8' Montre 
8' Flute harmonique 
8' Bourdon 
8' Salicional 
8' Unda maris (CO) 
4' Prestant 
4' Flute harmonique 
2' Foomiture V 

W CymbalelV 
8' Comet V (e l ) 

16' Basson 

MARCH,1987 

8' Trompette harmonique 
4' Clairon harmonique 

POSITIF EXPRESSIF (II) 
16' Quintaton 
8' Flute harmoniqueO 

8' Bourdon 
8' Violoncelle 
8' Unda maris (CO) 
4' Dulciane 
4' Bourdon 
2' Oetavin 

2 W Carillon III 
8' Trompette harmonique 

G. A. Audsley's diagram of the Interior of the Sheffield organ, also the basic layout 
of the Baron's organ: 
A: 32' Prlnclpalbasse and 32' Contrebombarde, at floor of lowest level 
B: spiral staircases for tuning access 
C: Grand Orgue, first upper level 
0: R6clt Expresslf 
E: Posltlf Expresslf behind Grand Orgue on first upper level 
F, G: remainder of P6dale 
H: Solo Expresslf, second upper level, above R6clt and Posltlf. The horizontal reeds 
were at the front of the Solo, before the expression shades, speaking out over the 
Grand Orgue. 

8' Cor anglats° 
8' Voix humaine 

RECIT EXPRESSIF (III) 
16' Bourdon 
8' Flute traversiereo 

0 

8' Nachthorn 
8' Violoncelle 
8' Unda maris (CO) 
4' Flute harmoniqueo 

4' Viole d'amour 
2' Oetavin 

16' Clarinette 
8' Trompette harmonique 
8' Basson-Hautboiso 

8' Clarinette 

SOLO EXPRESSIF (IV) 
16' Bourdon 
8' Como dolce 
8' Flute harmonique 
4' Flute octaviante 
2' Octavin 

16' Clarinette 
8' Trompette harmonique 
8' Cromorne 
4' Clairon harmonique 

horizontal, outside box: 
8' Trompette harmonique 
8' Basson-Hautbois° Oo 

4' Clairon harmonique (breaks to 8' at 
c2) 

PEDALE 
32' Flute 
32' Soubasse 
16' Flute 
16' Soubasse 
16' Violoncelle 

10';" QuinteO 
0 0 0 

8' Flute 
8' Bourdon 
8' Violoncelle 

51;" Quinte 
4' Como dolce 

32' Basson 
16' Bombarde 
16' Basson 
8' Trompette 
8' Basson 
4' Clairon 
4' Basson 

(italics = jeux de commnaison) 

p6dales de comblnalson: 
Effet d'orage 
Tirasses I, II, III, IV 
Anches ped, I, II, III, IV 
Expression II, III, IV (balanced) 
I, II, III, IV - I 
III, IV - II 
IV - III 

The Baron's chAteau, "II Blarrltz" 

The organ In the Baron's music room at 
Blarrltz 

boutons de comblnalson: 
(accessories by drawknob) 
2 registres de combinaison per division 
Octaves graves I, II, III, IV 
Tremolos II, III, 

manual compass: C - c', 61 notes 
pedal compass: C - gl, 32 notes 
mechanical action, with pneumatic assist 

("Barker lever") for playing and stop 
actions, and most couplers 

°on two drawknobs, bass and treble 
o 0 replacing 8' Salicional 
o o o replacing 16' Basson, C-G I/,-Iength; Bas­
son-Hautbois voiced "quite full-bodied, imi­
tating the orchestral oboe as much as possi­
ble." 
0000 was to have been replaced with 16' 
Quintation, but never carried out 
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Interior of the organ while at the Mutln Double acting Barker-levers for the stop 
shop action 

In 1905 the Baron sold this organ back to the Cavaille-Coll company, now 
operated by Charles Mutin since the founder's death in 1899. Apparently such a 
large organ did not sound well in the Baron's private music hall, which measured 
only 22 meters long, 14 wide and 17 high (approximately 72 x 46 x 56 feet). In 1907 
he ordered a more modest replacement from Mutin, a mere 62 stops, 78 registers on 
three manuals and pedal, with three celestas, a harpsichord, grand piano and 26 
miscellaneous percussions!6 

Mutin re-assembled the former chateau organ in his factory as a demonstration 
instrument, adding four stops and making other changes: 

GRAND ORGUE: 

POSITIF: 

RECIT: 

SOLO: 

PEDALE: 

Accessories: 

added 2%' Nazard and 2' Doublette; replaced 8' Unda maris 
with 8' Violon, plus bass octave; replaced 16' Basson with 16' 
Bombarde 

added 8' Cromorne (likely that of the Solo); replaced 8' Cor 
anglais with 8' Basson 

added Plein-jeu V; replaced 4' Viole d'amour, 16' Clarinette 
and 8' Clarinette with 8' Diapason, 16' Basson, 4' Clairon 
(last from Solo) 

replaced 16' Clarinette, 8' Cromorne, 4' Clairon with 8' Viole 
de gambe, Cornet II-VIII, 8' Musette; replaced 8' Basson­
Hautbois with 16' Tuba magna 

replaced 8' Basson, 4' Basson with 6%' Tierce, 4'/.'Septieme; 
changed 32' Basson to 32' Bombarde; replaced most other 
Pedale reeds 

Effet d'orage replaced with ventil for 32' Flute, 16' Flute, 32' 
Bombarde: "fonds pedale"; added Solo Tremolo 

Also: various changes in nomenclature 

It was while this organ was at the Mutin factory that Albert Schweitzer played it, 
praising it as the ideal Bach organ! 

Meanwhile, construction of the Sacre-Coeur basilica atop Montmartre had begun 
in 1875, and by now was nearing completion. Eventually the Mutin factory demon­
strator was purchased, and installation began in 1914, unfortunately interrupted by 
the First World War, only to be continued and completed in 1919. The organ was 
inaugurated October 16 of that year in concerts by Widor, Dupre, and titular 
organist Abel Decaux. 

The organ maintained the same stoplist as at the factory, with the addition of a 
Tirasse Recit a I'octave aigue (Swell to Pedal octave coupler, by drawknob).7 The 
interior layout was somewhat altered by moving the so-called "fonds pedale" chest 
from the rear to the sides of the case, due to insufficient depth in the gallery. The 
most significant change was the re~lacement of the beautiful Renaissance-style case 
with one designed by Sacre-Coeur s architect, Lucien Magne, in a style intended to 
better harmonize with the basilica's Byzantine architecture.s An empty Riickpositiv 
case with mute fa~ade hid the console from view. 
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From July 1930 to January 1931 the organ underwent alterations by the Societe 
Cavaille-ColI: 

RECIT: 

SOLO: 

PEDALE: 

Accessories: 

16' Basson replaced with 16' Bombarde (with half-length bass 
octave in zinc) 

8' Musette replaced with 2%' Nazard 

2' Doublette added on a tubular-pneumatic chest 

added: Octave aigue Recit (by drawknob and pedal) 
Octave grave Recit (by pedal) 

An inaugural concert was performed January 5, 1931, again with Widor, Dupre, 
and the new titular Ludovic Panel. 

In 1948 the organ was partially reconditioned by the organ tuner Jean Perroux, 
who also removed the top three ranks (lila', 1%', I') of the Solo Cornet, reducing it to 
the usual five (8', 4', 2%', 2', 1%'). 

From January 1959 to June 1960, during the tenure of titular organist Rolande 
Falcinelli, the organ underwent further alterations, by the Beuchet firm of 
Nantes: 

GRAND ORGUE: 

POSITIF: 

RECIT: 

SOLO: 

8' Bourdon replaced, old pipes moved to 4' pitch as Flute 
douce, replacing 4' Flute harmonique; 
8' Violon moved to 4' pitch, revoiced as Salicet; 
Fourniture V and Cymbale IV recomposed to higher pitch9 

8' Salicional retuned as Unda maris, its bass octave 
removed; 
2' Octavin replaced with 2' Doublette; 
Cymbale IV added; 
8' Voix humaine rescaled by one tone 

8' Basson-Hautbois replaced with 4' Principal; Basson-Haut­
bois then moved to new slider at rear of Recit chest, on the 
laye des anches; 
4' Flute octaviante replaced with 4' Flute harmonique from 
Grand Orgue; 
2' Octavin replaced with 2' Flageolet; 
Plein-jeu V changed to IV, pitched higher 

8' Bourdon and 1 %' Tierce added; 
Cornet now V from fO; 
Tremolo removed 

Many stops were revoiced, with some of the nicking on flue pipes removed and 
cutups changed. Furthermore, the basilica's rector ordered that the organ's case be 
altered to allow a window behind it to be made visible. The case's central section 
was removed, its fa~ade pipes put onto offsets, the Grand Orgue chest releveled, and 
the Solo division split into two separate sections (C and C# sides) each behind a 
tower of 16' Montre pipes. This could have led to the electrification of the action, 
which was fortunately avoided on the advice of Marcel Dupre, and the Solo's new 
trackers and roller-boards retained the Barker system. 

By the 1970s the organ had greatly deteriorated. A powerful heating system 
added to the basilica after the organ's most recent changes had seriously affected its 
mechanism. Years' build-up of dust, soot and wax coated all the organ and its pipes, 
due especially to the candles burning in the basilica day and night. Furthermore, 
many of the tonal alterations had proven unsatisfactory. The ensemble's balance 
was ruined with the higher-pitched mixtures, and many newer stops were poorly 
placed. For example, on the Recit the narrow, strident neo-baroque 4' Principal 
shrieked at the very front of the chest, where the Basson-Hautbois had once enjoyed 
ideal placement as a solo stop, now poorly heard from the very rear of the chest. In 
the Solo, the added 8' Bourdon, 2%' Nazard and 1 %' Tierce were situated behind the 
offset tubing of the mounted Cornet, sounded muffled, and also did not blend well 
with the harmonic flutes. The Pedale 2' Doublette was made from miscellaneous 
second-hand pipes, and spoke too slowly from its tubular-pneumatic chest. Clearly, 
a complete restoration was needed to return the organ to its original sound and 
playing condition. In January 1978 Daniel Roth founded I'Association des Amis des 
Orgues du Sacre-Coeur a Paris (Association of Friends of the Sacre-Coeur organs), 
for the purpose of carrying out the necessary research and choosing a restorer. Jean 
Renaud of Nantes was chosen, having rroven his capability in his sympathetic 
restoration of the 11-26 1853 CavailIe-Col at the Cathedrale de Laval, completed in 
1980.10 

Besides the obvious need to establish stabilized temperature and humidity for the 
organ and to clean and repair all mechanisms, criteria for tonal restoration needed 
to be established. In order to restore the original Cavaille-Coll sound, the incompa- • 
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tible newer stops would be removed, and replaced with new stops in Cavaille-Coll 
style. Altered or missing original stops would as far as possible be restored. Further­
more, it was necessary to establish authentic proportions of foundation, mixture and 
reed ranks in comparison with other large Cavaille-Coll church organs. One will 
note that his church organs had proportionately more mixtures and mutations than 
his concert hall organs (see table). Following the disposition of the St.-Sulpice organ, 
the inclusion of three manual principal choruses seemed necessary. St.-Sulpice has a 
quasi-classical Grand Orgue/Grand Choeur 16' plenum, followed by an 8' Positif 
plenum with a non-breaking Plein-jeu, then by the Recit plenum (which uses the 
mixtures from Clicquofs displaced Positif de dosll). Since the dynamic progression 
of manual foundations at Sacre-Coeur is, from loudest to softest: Grand Orgue, Solo, 
Recit, Positif,12 it was logical to establish the secondary plenum on the Solo, includ­
ing a 4' Octave and a non-breaking mixture. 

Tonal restoration proceeded as follows: 

GRAND ORGUE: The 16' Montre, 8' Montre and 4' Prestant had pipes inter­
changed during the 1930s, the 8' considerably enlarged in 
scale. These were restored, using new pipes in the 8' Montre 
from fO. 
The Solo 8' Gambe was moved here to replace the missing 8' 
Violon. The latter stop, changed to 4' pitch in 1960, was 
retained at this pitch, but revoiced and labeled "Viole." 
The 8' Bourdon was restored to its original pitch. 
The Fourniture V and Cymbale IV were restored to their 
original compositions, using new pipes as needed. Organ at Sacr' Coeur In 1919 

POSITIF: 

RECIT: 

SOLO: 

PEDALE: 

The Salicional was restored to normal tuning, its bass octave 
reinstated using pipes by Claus, a 19th-century builder from 
Rennes. 
The tapered 4' Dulciane had its original name restored, hav­
ing been labeled "Principal" by Mutin in an attempt to 
appear fashionably neo-c1assical! 
The 2' Doublette was replaced with the Solo 2' Octavin. 
A Cornet replaced the added Cymbale IV. The combination 
of Cornet V and Carillon III may be found in the Recits of 
St.-Ouen-de-Rouen and Palais du Trocadero. The Cornet 
scales were determined on authentic proportions to the Caril­
lon scales. 
Mutin's 8' Basson was weak and ineffectual, so was replaced 
with a new 16' Basson scaled after Cavaille-Coll. 
The Voix humaine was restored to its original scale. 

The pipes belonging to the Grand Orgue Fourniture V were 
restored to that stop, and new pipes of old metal completed 
the Recit 8' Diapason (see note 9). 
The Basson-Hautbois was restored to its original position at 
the front of the chest, and a 4' Octave installed on the newer 
slider at the rear, using old pipes by Masure. 
The 2' Flageolet was replaced by a new 2' Doublette. 
A new Plein-jeu replaced the Mutin stop. The old pipes were 
reused in the Recit 2' Doublette and Solo Progression har­
monique. The new mixture's composition complements the 
new 4' and 2' principals. 
New tin-alloy resonators replaced those of zinc in the bass 
octave of the 16' Bomharde. 

As noted above, the 8' Gambe was moved to the Grand 
Orgue, and a new 4' Octave installed in its place in the Solo, 
scaled to complement the 8' Diapason. 
The Cornet II-VIII was restored to its original disposition. 
The added 8' Bourdon, 2%' Nazard and 1%' Tierce were 
replaced with the Progression harmonique II-V, and two new 
reeds: a 16' Clarinette, copied from the one at Notre-Dame 
(as was done for the chateau installation), and an 8' Cor 
anglais, copied from La Madeleine. 
A new 2' Octavin was installed, replacing the original which 
was moved to the Positif. 

The tubular-pneumatic 2' Doublette was removed. 

Naturally, all chests were repaired and leather replaced, and the action complete­
ly regulated. The Barker-levers function extremely well, making the action agree­
ably light even with all couplers drawn. To stabilize temperature and humidity 
within the organ, five humidifiers were added, three on the organ's lowest level 
with the Barker machines, reservoirs and wind trunks, and two on the highest level 
for the Bark~r machines of the Solo stop action. The windows behind the organ case 
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were covered with polystyrene boards. The blower's wind intake had been located 
in a room above the vault with a different temperature from the basilica's interior, 
so the intake was moved to a position within the church, and fitted with a filter. A 
second blower was added. 

Careful study determined the following wind-pressures: 

Blower static: 
Barker pneumatics of stop action: 
Grand Orgue: bass: 

treble: 
Positif: 
Recit: 
Solo, including chamades: 
Pooale: "fonds" chest: 

other fluework: 
Tierce, Septieme, other reeds: 

(main wind trunk of zinc, diameter: 230mm) 

190mm 
170mm 
90mm 

100mm 
90mm 

120mm 
120mm 
105mm 
85mm 

llOmm 

In 1925 Mutin had described an elaborate system of 28 varying wind-pressures 
for the basses, trebles, flues and reeds of each division. However, the chests reveal no 
evidence that such a complex system had ever existed. IS 

The reinstallation, voicing and tuning of pipework began in October 1984. I was 
privileged to hear and briefly play the 17 stops that were functional by December. 
The work was proceedin~ quite successfully, and Monsieur Roth expressed his great 
satisfaction with Renaud s outstanding workmanship. Unfortunately, I had to leave 
Paris before any more stops were playing. 

One item flaws the restoration: the rector who had altered the organ case in 1959 
would not allow it to be restored to its original state. The horizontal reeds then do 
not sound their best, situated behind the 16' Montre towers. 

For the organ's inauguration on Pentecost Sunday and Monday, 1985, Daniel 
Roth was joined by organists Suzanne Chaisemartin, Kurt Lueders, Connie Glessner, 
Magdelena Czajka, Pierre Gazin, Marie-Agnes Grall-Menet, Jean Rotthier, Marie­
Claire Alain, Claudine Barthel, Georges Lartigau, and Andre Fleury, as well as the 
choirs of Sacre-Coeur, Saint Michael's Anglican Church, and The American Church 
in Paris, providing music for several services and a special concert. 

Just as his work overseeing this important restoration had been completed, Daniel 
Roth was appointed titular organist at St.-Sulpice, following Jean-Jacques Griinen­
wald who died in 1982. Sacre-Coeur's new titular is Naji Hakim. Born in Beirut, 
Lebanon in 1955, a student of Rolande Falcinelli and Jean Langlais, Monsieur 
Hakim has already won many distinctive honors: Prix de Beauvais, 1981; Haarlem 
Improvisation Prize, 1982; St. Alban's Tournemire Prize, 1983; Second Prize in 
Improvisation at Chartres, 1984; First Prize, composition contest of "Les Amis de 
I'Orgue," 1984; and First Prize in the composition contest celebrating the dedica­
tion of the Brombaugh organ at Southern College, Collegedale, Tennessee, April 
1986. 

Naji Hakim is now organizing a recital series at Sacre-Coeur. These" Auditions 
Spirituelles d'Orgue" are held the first Sunday of each month at 5:00 p.m., making 
it possible to hear this organ capably render a variety of organ literature outside of 
church services. Thanks then to an outstanding restoration and increased opportuni­
ties for it to be heard, the organ at Sacre-Coeur will no doubt finally gain the 
recognition it deserves as one of the world's finest romantic organs. ~ 

Schantz Organ Company. Orrville Ohio 44667.216/682·6065. Member APOOA 
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Solo division before and after alteration Plpework of the Grand Orgue before 
In 1960 restoration 

Basilique du Sacr6-Coeur de Montmartre, Paris, France: 
Stoplist of grand orgue after restoration by Jean Renaud, November 1980 to May 
1985: 78 stops, 110 ranks, four manuals & pedal: 

GRAND ORGUE (I) 
16' Montre fllteN 6 - en fa<;ade) 

source: 
Cavatlll~-Coll 
CC 16' Bourdon 61 (C-bO wood) 

16' Gambe 61 (C-d#O en fa<;ade) 
61 (C-G en fa<;ade) 
61 (C-B wood) 

CC 
8' Montre C-eO CC, rest new 

CC 8' Flute harmonique 
8' Bourdon 61 (C-B wood) CC 
8' Salicional 61 (C-dO en fa<;ade) CC 
8' Gambe 61 (C-B <potted metal) 

61 
Mutin (ex-Solo) 
CC 4' Prestant 

4' Viole 61 Mutin (ex-8') 
Mutin 2%' Nazard 61 (stopped bass, tapered 

treble) 
2' Doublette 61 

305 
244 

Mutin C-c2, rest new 
CC, some new 2' Fourniture V 

WCymbale IV 
8' Cornet V 245 (from cl, mounted) 

61 

CC, some new 
CC 

16' Bombarde 
8' Trompette 
4' Clairon 

61 
61 

Mutin, shallots more recent 
CC 
CC 
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POSITIF EXPRESSIF (II) 
16' Quintaton 61 CC 
8' Princiral 61 (C-B spotted metal) Mutin 
8' Flute armonique 61 CC 
8' Cor de Nuit 61 (C-B wood) CC ("Bourdon") 
8' Salicional 61 CoB Claus, rest CC 

("Violoncelle") 
4' Dulciane 61 CC 
4' Flute douce 61 CC ("Bourdon") 
2' Octavin 61 CC (ex-Solo) 

2 W Carillon III 183 CC 
4' Comet I-V 212 (from G) new 

16' Basson 61 new 
8' Trompette 61 CC 
8' Cromome 61 CC (ex-Solo) 
8' Voix humaine 61 (C-gs spotted metal) 1930? 

RECIT EXPRESSIF (III) 
16' BOurdon 61 (C-bO wood) CC 
8' Diapason 61 (C-B spotted metal) Mutin, some new 
8' Flute traversii~re 61 CC 
8' Bourdon 61 CC ("Nachthorn") 
8'Gambe 61 CC ("Violoncelle") 
8' Voix celeste 49 (from CO) CC ("Unda maris") 
4' Octave 61 Masure 
4' Flute octaviante 61 CC (ex-Grand Orgue) 
2' Doublette 61 1930/Mutin/new 

1 W Plein-jeu IV-V 281 new 
16' Bombarde 61 1930(?), new bass 8ve 
8' Trompette 61 CC 
8' Basson-Hautbois 61 (Basson: Cobol CC 
4' C/airon 61 CC (ex-Solo) 

SOLO EXPRESS IF (IV) 
16' BOurdon 61 (CbO wood) CC 
8' Diapason 61 CC ('"Como dolce") 
8' Flute harmonique 61 (C-B wood) CC 
4' Octave 61 new 
4' Flute octaviante 61 CC 
2' Octavin 61 new 
2' Progression harmonique 233 Mutin/new 

II-V 
4' Cornet 11-VIII 368 (mounted) Mutin, some new 

16' Clarinette 61 new 
8' Trompette 61 Mutin 
8' Cor anglais 61 new 

horizontal, outside box: 
16' l'ubii magna 61 Mutin 
8' Tuba mirabilis 61 CC ("Trompette harm. ") 
4' Cor harmonique 61 

PEDALE 
~e 32 (wood) 
32' Soubasse 32 (wood) 
16' Flute 32 (wood) 
16' Soubasse 32 (wood) 
16' Violonbasse 32 (wood) 

10%' ~uinte 32 (wood) 
8' F ute 32 (wood) 
8' Bourdon 32 (C-B wood) 
8' Violoncelle 32 

6'/,' Tierce 32 (spotted metal) 
5'/,' Quinte 32 
4'!t' Septieme 32 (spotted metal) 
4' Como dolce 32 

32' Bombarde 32 (C-bO zinc, rest spotted) 
16' Bombarde 32 (spotted metal) 
16' Basson 32 (spotted metal) 
8' Trompette 32 (C-eO spotted metal) 
4' Clairon 32 

All metal pipes are high-tin alloy, except as indicated. 
New pipes were manufactured by Jean Renaud. 

Mutin? 

CC 
CC 
CC 
CC 
CC 
CC 
CC 
CC 
CC 
Mutin 
CC 
Mutin 
CC 
CC? Mutin? 
Mutin 
Mutin 
Mutin C-eo, rest CC 
CC? 

All manual 8' Trompettes are harmOnic-length from c2, as are all manual 4' Clairons from cl. 

p6ciales de comblnalson: 
Fonds P&lale 
Tirasse Grand Orgue 
Tirasse Positif 
Tirasse Recit 
Tirasse Solo 
Anches PMaie 
Anches Grand Orgue 
Anches Positif 
Anches Recit 
Anches Solo 
Expression Positif 
Expression Recit 
Expression Solo 
Grand Orgue sur machine 
Positif sur Grand Orgue 
Recit sur Grand Orgue 
Solo sur Grand Orgue 
Recit sur Positif 
Solo sur Positif 
Solo sur Recit 

Mixture compositions: 

GRAND ORGUE: Fournlture V: 
C 
fO 
fl 8' 
f2 16' 10%' 8' 

Cymbale IV: 
C 
CO 
fO 
cl 
fl 2'/,' 
c2 4' 2%' 
f2 5 'la' 4' 2%' 

4' 
5'/,' 4' 
5'/,' 4' 

I'/,' 
2' 1 '/,' 
2' 1 '/,' 
2' 1'/,' 
2' 

Octaves graves Recit 
Octaves aigues Recit 

boutons de comblnalson: 
Registres de combinaison: 

Grand Orgue: 2 
Positif: 2 
Recit: 2 
Solo: 2 
PMale: 2 

Octaves graves Grand Orgue 
Octaves graves Positif 
Octaves graves Recit 
Octaves aigues Recit 
Octaves graves Solo 
Tirasse Recit a l'octave aigue 
Tremolo Positif 
Tremolo Recit 
Tremolo Solo 

2' 1 'I,' l' 
2%' 2' 1 '/,' l' 
2%' 2' 

'I.' I/z' '/,' 
I' 'I.' 'I,' 'I.' 
I' 'I.' 'I.' 
I' 'I.' 
I' 

'/.' '/,' 

'/.' 

Except for the Fourniture's additional break at f2, these mixtures follow Dom BMos' 
specifications exactly. 
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POSITIF: Carillon III: 
throughout: 20/,' 1%' l' 

In his description of this organ (in EntwlckJungsgeschichte der Orgelbaukunst, Einsiedeln, 
1929), Emile Rupp wrote that this stop had a full-compass 2'/", while the other two ranks only 
started at gO, as was the case with other Cavaille-Coll Carillons. However, the chateau contract 
specifies 183 pipes, so apparently the present composition is original. 

(POSITIF: ~ Cornet I-V: 
G 4' 
gO 8' 4' 2' 
cl 8' 4' 2'/,' 2' I'/,' 

arent original Mutln com 

fO • '/,' ,/,' I/,' 
2' 1'/,' I' '/,' '/.' 

cl 2' 1 \1,' I'/.' I' '/,' 
gl 2' 2' 11.' I'/.' I' 
c2 2'/,' 2'/,' 2' 2' 11

/,' 

g2 4' 2'/,' 2'/,' 2' 2' 

C 
composition reported b~ Ru.g~ (V): 

2'1.' 2 1'/,' I' 'f,' 
fO 4' 2'/,' 2' 1'/,' I' 
cl 4' 2'/,' 2' 1'/,' I'/.' 
gl 4' 2'f,' 2' 2' IVa' 
c2 8' 4' 2'/,' 2'f,' 2' 
g2 8' 4' 4' 2'f,' 2' 

recomposltlon by Beuchet, 1960 (IV): 
C I'l.' l' 0/,' V,' 
g#O 2' 1 Va' I' %' 
gIl 2'/,' 2' IVa' I' 
g#2 4' 2'f,' 2' 1 '/.' 

C 
present composition (IV-V): 

p/,' l' '/,' '/.' 
CO 2' & I' 'f,' 
fO 2'/,' 2' 11.' I' 
cl 4' 2'/,' 2' 1'/,' I' 
c2 5Va' 4' 2'f,' 2' 1'/,' 
ell 8' 5Va' 4' 2'/,' 2' 

SOLO: Progression harmonlque II-V: 
C 2' I'/.' 
CO 2'f,' 2' 1,/,' 
c l 4' 2'/,' 2' I'/.' 
c2 5Va' 4' 2'/,' 2' 1 '/.' 

In designating a mixture as "harmonique," Cavaille-Coll did not mean that it was made up 
of harmonic-length pipes, but rather that it did not have breaks in the usual sense, instead 
maintaining a constantly ascending ceiling, adding lower ranks as it went up the keyboard. 

(SOLO:) Cornet II-VIII: 
C 4' 2'/,' 
G# 4' 2'/,' I'/,' 
eO 4' 2'/,' I'/,' 
cl 8' 4' 2'/,' 2' I'/,' 

Notes: 
1. See bibliography. La FlUte Harmon/qUe is 

published three times a year and is available from 
l'Association Cavaille-CoII, 5 rue Roquepine, 75008 
PARIS, France. The Sacre-Coeur monograph in­
cludes complete pipe scales and other technical 
data. 

2. In March 1980 Daniel Roth made the 6rst 
recording of this organ, including works of Widor, 
Franck, and improvisations: Motette M 10640. It 
serves to document the sound of the organ before 
the restoration was begun. Roth's recording of the 
restored organ has just been released (an ali-impro­
visation program): Motette M 10750 (digital LP), M 
10755 (digital cassette). 

3. One is puzzled, then, to see certain builders, 
especially American and German, recently produc­
ing two- or three-manual consoles of this type. 
Clearly, Cavaille-Coll felt it was appropriate only 
for exceptionally large organs. 

4. Unfortunately, this organ was converted to 
tubular-pneumatic action in 1927, then was de­
stroyed by 6re in 1937. 

5. For an explanation of the function of registres 
de combinaison, see: Eschbach, Jesse E. "The Cav­
aille-Coll Grand Orgue in the Church of Saint­
Sulpice, Paris, France," THE DIAPASON, September 
1976 (p. 8). 

6. Cavaille-Coll also installed an organ in the 
Baron's Parisian residence in 1895, with 41 stops on 
three manuals and pedal with two expressive divi­
sions. In 1907 Merklin reinstalled this organ in the 
church of St.-Antoine des Quinze-Vingts in Paris, 
where it remains today. The Baron had a second 
organ installed in his home on the lie d'Oleron in 
1896. Finally, the Maison Cavaille-Coll opus list 
published in 1923 lists two more of the Baron's 
organs, one in Antibes and the other at Monte­
Carlol 

7. Actually, it seems that Mutin may have 
already had the eventual Sacre-Coeur installation in 
mind when he made the changes and additions to 
the organ while it was erected in his shop. 

8. The former case was reused by Convers for a 
50-stop organ displayed at the Exposition de Liege, 
later purchased and reinstalled in the Basilique 
Sainte-Therese, Lisieux. Unfortunately, the case 
was signi6cantly altered, and divided into two 
parts. 

9. It is possible that the f2 break of the Fourni­
ture was removed at an earlier date, as some of 
these pipes were found in the Reeit 8' Diapason at 
the time of the present restoration. 

1,/,' 
IVa' 1 'h' I' 

10. See: Schaettel, Charles. Le Grand Orgue de la 
CatMdrale de Laval: Documents et Ttmoignages, 
exposition realisee par les Musees de Laval, April­
May 1980. 

11. See: Klein, Gregor. " Le Grand Orgue de St. 
Sulpice," La Flute Harmonique, no. 20, numero 
special 1981, pp. 18-20. 

12. This contrasts to earlier Cavaille-Coll practice 
in which the Reeit is the least prominent division 
(e.g., Ste.-Clotilde, Notre-Dame). An expressive Po­
sitif subordinated to an enlarged Recit seems the 
result of English influence, clearly in effect in the 
Sheffield organ. 

13. See Coignefs D1apason article cited in the 
bibliography. 
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TABLE 
Proportions of Foundations, Mixtures and Reeds for the Tuttis of Cavaille-.Coll's larger church 
and concert-hall organs-percentages in relation to numbers of ranks: 

Churches: 

Saint-Sui pice 
1862 

Notre-Dame 
1868 

Sacre-Coeur 
1919 

Nancy, Catbedrale 
1860 

Saint-Ouen de Rouen 
1890 

Perpignan, Cathedrale 
1857 

Concert-halls: 

Sheffield 
1873 

Trocadero 
1878 

Biarritz 
1898 

• not counting celestes 
""not counting Voix humaine 

ranks:'," 

132 

104 

96 

77 

78 

75 

71 

82 

77 

foundations reeds mixtures & 
32,16,8,4': 32,16,8,4" mutations" 

34.84% 20.45% 40.15% 

33.65 22.11 40.38 

38.54 20.83 36.45 

38.96 28.57 32.46 

39.74 25.64 28.20 

38.66 22.66 30.66 

45.07 23.94 29.57 

37.80 25.60 30.48 

44.15 29.87 25.97 

oooall upper work including 2's, but not the 8' and 4' ranks of mounted Cornets 

Photos courtesy Kurt Lueders and La Flute Harmonique. 

Timothy J. Tikker holds the BM and MM degrees in OTgan performance from San 
Francisco State University and the University of Oregon, Eugene, and has studied 
privately with Jean Langlais. He took second prize in the 1985 Fuller Festival 
Competition in the French Tradition at Mechanics Hall, WOTcester, MA, and 
second prize in the National Improvisation Contest in San Anselmo, CA in 1986. 
His translation of Messiaen's "Conference de Notre-Dame" (THE DIAPASON, 
January, 1985) has just been published in Almut Rossler's new book, Contributions 
to the Spiritual World of Olivier Messiaen. 
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Petty-Madden Organ for Graham Chapel 
of Washington University, Saint Louis, Missouri 

Both organbuilder and organist alike 
if given the choice would no doubt pref­
er building a completely new instru­
ment rather than rebuilding an existing 
one. Economic realities, however, often 
leave one with the difficult choice of 
either building a new instrument of 
modest and perhaps inadequate size or 
rebuilding the old organ. While it is 
undeniable that the builder is given 
greater flexibility with tonal design, 
pipe scaling, and voicing in a new 
organ, by no means is it understood that 
rebuilding is somehow second class. 

Graham Chapel 

Of paramount importance is the reli­
ability of the mechanism. If the existing 
organ's mechanism is costly to restore 
and not wholly compatible with the new 
design, it is replaced. With the excep­
tion of several offset chests, all the wind 
chests in the Graham Chapel organ 
were replaced. The three manual divi­
sions each have two main wind chests; 
the pedal division has one. These chests 
have electro-pneumatic (pitman) action 
and each is equipped with an internal 
wind regulator (schwimmer) which not 
only assures a stable wind supply but 
also permits a more compact and less 
cluttered installation when space is at a 
premium. Additionally, attached to 
each wind chest is a pneumatic tremu­
lant having solid-state controls for both 
speed and depth adjustment. 

For aesthetic reasons the old console 
shell was retained. It was completely 
disassembled, damaged pieces either re­
paired or replaced, and refinished with 
a multi-layered shellac surface. The 61-
note manuals have adjustable top-resist­
ance touch. Key cheeks, key slips, name 
board, and stop jambs are all con­
structed of solid African mahogany with 
an oiled finish. A solid-state combina­
tion action has eight levels of memory, 
four tuttis for each level, each of which 
can be set by the organist, as well as four 
adjustable crescendo programs. 

Tonally, 42 percent of the organ's 
pipework dates from the previous organ 
installed in 1947, revoiced and rescaled 
to insure compatibility with the new 
pipework. In order to more clearly 
understand the processes used in achiev­
ing tonal balance and integrity in a 
rebuild both the old and new stop lists 
are given, each with wind pressures and 
scales. The new stop list notes the use of 
old pipework, its position in the old 
organ and any changes made in order to 
achieve the desired tonal results. 

The organ was heard by the public 
for the first time on October 1, when 
Simon Preston played works of Vierne, 
Guilmant, Reubke, Messiaen, and 
Dupre. For the encore Preston pre­
miered a work written for the occasion 
by Charles Callahan. The partita on 
Hyfrydol was composed in honor of the 
university organist, Edward A. Wallace, 
Jr., and was commissioned by Petty­
Madden. Dr. Charles H. Heaton was 
consultant for the university. 

M. P. MOiler Organ, Op. 7460, 1947,40 ranks. 
All scales given are for C-1 unless otherwise noted. 

Great 4" (102 mm) wind pressure 
1. Quintaton 16 
2. Diapason 8 

Bourdon 8 
3. Gernshorn 8 
4. Octave 4 

Flute 4 
5. Octave Quint 2% 
6. Super Octave 2 
7. Tierce 1% (I.c.) 
8. III Mixture 1 

Choir 4" wind pressure 
9. Viola 8 

10. Concert Flute 8 
11. Erz1!hler 8 
12. Erz1!hler Celeste 8 
13. Fugara 4 
14. Nachthorn 4 
15. Quint 2% 
16. Fifteenth 2 

Bombarde 8 

44 scale ( 147 mm) 
45 scale (143 mm) 
extension of Quintaton 16 
52 scale (103 mm); 3:2 taper 
83 mm; not original 
extension of Quintaton 16 
66 scale (57 mm) 
70 scale (48 mm) 
21 mm; not original 

52 scale (107 mm) 

62 scale (70 mm) 
60 scale (75 mm); capped 
65 mm; not original 
47.8/61.3 mm; not original 
(Ped.) 

-Bynum Petty 

17. Clarinet 8 38 mm; closed tapered English shallots 

Swell 4" and 6" (152 mm) wind pressure 
18. SpitzflOte 16 36 scale (219.0 mm); 3:2 taper 
19. Geigen Diapason 8 46 scale (140 mm) 
20. Viole de Gambe 8 54 scale (98 mm) 
21. Viole Celeste 8 (t.c.) 56 scale (52 mm at 4'-C) 

SpitzflOte 8 extension of SpitzflOte 16 
22. RohrflOte 8 88.9 x 76.2 mm; wood with inverted mouth 
23. Principal4 60 scale (75 mm) 
24. Triangular Flute 4 

SpitzflOte 4 
25. Flautino 2 
26. III Plein Jeu 2 
27. Contra Oboe 16 
28. Trompette 8 

Oboe 8 
29. Clarion 4 

extension of SpitzflOte 16 
72 scale (44 mm); 3:2 taper 

115 mm; closed tapered English shallots 
102 mm; small parallel 19th-cenl. French shallots 
extension of Contra Oboe 16 
70 mm; closed tapered English shallots 

Pedal 4", 6", and 8" (203 mm) wind pressure 
30. Contrabass 16 205 x 258 mm; wood 
31. Bourdon 16 260 x 200 mm; wood 

Quintaton 16 (Gt) 
SpitzflOte 16 (Sw) 
Bourdon 8 extension of Bourdon 16 
SpitzflOte 8 ( Sw) 

32. Principal 8 42 scale (162 mm); 3:2 taper 
Super Octave 4 extension of Principal 8 
Octavin 2 extension of Principal 8 

16 

33. III Gross Cornet 4 
34. Bombarde 16 

Contra Oboe 16 
Bombarde 8 
Trompette 8 
Clarion 4 

229.0 mm; closed tapered English shallots 
(Sw) 
extension of Bombarde 16 
(Sw) 
(Sw. Trompette 8) 

Petty-Madden Organ, Op. 17, 1986,66 ranks. 
All wind pressures are 90 mm unless otherwise noted. 
All diameters are inside measurement. 
Mouth widths, cut ups, and tongue widths are not given. 

Great 
Sub-Principal 16 

Principal 8 

Salicional 8 
Harmonic Flute 8 

Bourdon 8 

Octave 4 

Spire Flute 4 

Octave 2 

V Cornet 8 (tc.) 

IV-V Mixture 1'/3 

Double Trumpet 16 

Trumpet 8 

TrompettEHln-Chamade 8 

Chimes 
Tremulant 
Swell 
Quintaten Bass 16 

Principal 8 

Chimney Flute 8 

from old no. 1, 13, 18, and 23. 
C-l 187.6/210.6 mm diameter 
C-13 111.5/125.2 mm 
C-25 74.4 mm 
C-37 43.3 mm 
C-49 25.7 mm 
C-61 15.2 mm 
C-73 9.3 mm 
new; 
C-l 162.3 mm 
C-13 96.5 mm 
C-25 57.4 mm 
C-37 34.1 mm 
C-49 20.2 mm 
C-61 12.0 mm 
extension of Sub-Principal 16 
new; all pipes open; first harmonic pipe at F-30 
C-l 156.8 mm 
C-13 101.5 mm 
C-25 63.4 mm 
C-37 45.6 mm 
C-49 32.6 mm 
C-61 22.3 mm 
new; with domed caps 
C-l 133.5 mm 
C-13 88.4 mm 
C-25 52.2 mm 
C-37 34.9 mm 
C-49 23.2 mm 
C-61 15.5 mm 
new 
C-l 92.4 mm 
C-13 54.9 mm 
C-25 32.6 mm 
C-37 19.3 mm 
C-49 11.5 mm 
C-61 6.8 mm 
from old no. 3 
C-l 72.3/103.1 mm 
C-13 43.3/62.6 mm 
C-25 25.8/37.2 mm 
C-37 15.4/22.6 mm 
C-49 11.3/14.2 mm 
C-61 8.9/10.1mm 
new 
C-l 52.6 mm 
C-13 31.3 mm 
C-25 18.6 mm 
C-37 11.0 mm 
C-49 6.5 mm 
C-61 3.9 mm 
from old no. 6, 13, 14, 19, 23, and 33 
C-25 41.3 mm (81,35.6 mm (41,29.9 mm (2%'), 

21.1 mm (21, and 19.3 mm (1%1 
new 
36.5 mm diameter at C-l 
C-l 1'/3 
G-8 2 1'13 
G-20 2% 2 1% 
G-32 4 2% 2 1'13 
G-44 8 4 2% 2 1'13 

new; resonators in full-length; parallel 19th-cenl. 
French shallots 
C-l 125 mm 
C-13 95 mm 
C-25 83 mm 
C-37 72 mm 
C-49 62 mm 
C-61 62 mm 
new; resonators in full-length; parallel 19th-cenl. 
French shallots 
C-l 103 mm 
C-13 90 mm 
C-25 79 mm 
C-37 69 mm 
C-49 60 mm 
new; resonators in full-length with flared ends; 

% 
% 
% 

parallel 19th-cenl. French shallots; 125 mm wind pressure 
C-l 115mm 
C-13 100 mm 
C-25 88 mm 
C-37 77 mm 
C-49 67 mm 
old action and tubes 

1-12 new; remainder from old no. 22 
C-l 153 mm 
C-13 96 x 74 mm 
C-25 58 x 48 mm 
C-37 39 x 31 mm 
C-49 28 x 22 mm 
C-61 19 x 15 mm 
C-73 14.2 mm 
1-12 from old no. 2; remainder new 
C-l 143.1 mm 
C-13 92.3 mm 
C-25 54.9 mm 
C-37 32.6 mm 
C-49 19.3 mm 
C-61 11.5 mm 
extension of Quintaten Bass 16 

'12 
'12 
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Gamba 8 

Gamba Celeste 8 (tc.) 

Octave 4 

Open Flute 4 

Quint 2% 

Octave 2 

Tierce 1% 

V Mixture 1'/3 

Bassoon 16 

Trumpet 8 

Bassoon-Oboe 8 

MARCH,1987 

from old no. 9 and several new pipes 
C-l 104.0 mm 
C-13 74.4 mm 
C-25 44.2 mm 
C-37 26.3 mm 
C-49 15.7 mm 
C-61 9.3 mm 
from old no. 20 
C-13 63.3 mm 
C-25 40.5 mm 
C-37 24.1 mm 
C-49 14.3 mm 
C-61 8.5 mm 
from old no. 4 
C-l 83.9 mm 
C-13 51.0 mm 
C-25 29.3 mm 
C-37 17.5 mm 
C-49 10.3 mm 
C-61 5.8 mm 
from old no. 2 and 18 
C-l 86.6 mm 
C-13 37.8/51.9 mm 
C-25 23.0/31 .5 mm 
C-37 13.7/17.8 mm 
C-49 10.2/12.3 mm 
C-61 8.7 mm 
from old no. 2 and 8 
C-l 66.8 mm 
C-13 40.5 mm 
C-25 24.1 mm 
C-37 14.3mm 
C-49 8.5 mm 
C-61 5.0 mm 
new 
C-l 50.4 mm 
C-13 29.9 mm 
C-25 17.8 mm 
C-37 10.5 mm 
C-49 6.3 mm 
C-61 3.7 mm 
from old no. 2 and 7 
C-l 53.8 mm 
C-13 34.0 mm 
C-25 18.2 mm 
C-37 10.5 mm 
C-49 6.5 mm 
C-6l 3.1 mm 
new 
35.6 mm at C-l 
C-l 1'/3 % V2 V3 
C-13 2 1'13 % % 
C-25 2% 2 1'13 % 
C-37 4 2% 2 1'1, 
C-49 8 4 2% 2 1'13 
1-19 resonators from old no. 27 and in full-length; 
remainder of rank new with coned-in bells; 1-19 with 
new closed shallots and tongues; remainder with parallel 
19th-cent. French shallots 
C-l 115mm 
C-13 92 mm 
C-25 88 mm 
C-37 70 mm 
C-49 52 mm 
C-61 40 mm 
new; resonators in full-length; parallel 19th-cent. 
French shallots 
C-l 100 mm 
C-13 86 mm 
C-25 73 mm 
C-37 63 mm 
C-49 60 mm 
extension of Bassoon 16 

Clarion 4 

T rompette-en-Chamade 8 
Tremulant 

Poaltlv 
Gedeckt Bass 16 

Principal 8 

Gedeckt 8 
Spindle Flute 8 
Erzlihler 8 

Erzlihler Celeste 8 (tc.) 

Octave 4 

Spindle Flute 4 

Nazard22f, 

Octave 2 

Flute 2 

Tierce 1% 

Larigot lV3 

IV Mixture 1 

Trumpet 8 

Cromorne 8 

Trompette-en-Chamade 8 
Tremulant 

Pedal 
Bourdon 32 

new; parallel 19th-cent. French shallots 
C-l 80 mm 
C-13 67 mm 
C-25 61 mm 
C-37 57 mm 
C-49 57 mm 
(Gt) 

1-12 from old no. 1; remainder new 
C-l 147.0 mm 
C-13 113.8mm 
C-25 75.8 mm 
C-37 SO.6 mm 
C-49 33.7 mm 
C-61 22.5 mm 
C-73 15.0 mm 
1-12 from old no. 19; remainder new 
C-l 136.5 mm 
C-13 88.5 mm 
C-25 52.6 mm 
C-37 31.3 mm 
C-49 18.6 mm 
C-61 10.7 mm 
extension of Gedeckt Bass 16 
extension of Spindle Flute 4 
from old no. 11 and 20 
C-l 94.5 mm 
C-13 28.4/70.3 mm 
C-25 24.8/47.3 mm 
C-37 19.0/31.5 mm 
C-49 14.7/21.0 mm 
C-61 9.9/14.3 mm 
from old no. 12 
C-13 69.0 mm 
C-25 23.0/43.9 mm 
C-37 16.4/29.0 mm 
C-49 12.8/19.2 mm 
C-61 9.0/13.7 mm 
new 
C-l 84.7 mm 
C-13 50.4mm 
C-25 29.9 mm 
C-37 17.8 mm 
C-49 10.5 mm 
C-61 6.3 mm 
new 
C-l 86.8 mm 
C-13 54.2 mm 
C-25 33.9 mm 
C-37 21.7 mm 
C-49 13.5 mm 
C-6l 6.6/10.0 mm 
from old no. 15 
C-l 65.2 mm 
C-13 41.6 mm 
C-25 23.9 mm 
C-37 14.3 mm 
C-49 8.5 mm 
C-6l 5.0 mm 
new 
C-l 48.2 mm 
C-13 28.7 mm 
C-25 17.0 mm 
C-37 10.6 mm 
C-49 6.0 mm 
C-61 3.6 mm 
from old no. 16 
C-l 47.8/61 .3 mm 
C-13 22.4/42.7 mm 
C-25 12.0/23.6 mm 
C-37 6.7/13.1 mm 
C-49 6.1/9.1 mm 
C-61 5.4 mm 
from old no. 5 and 6 
C-l SO.5mm 
C-13 30.3 mm 
C-25 17.9 mm 
C-37 10.5 mm 
C-49 6.3 mm 
C-6l 3.0 mm 
from old no. 25 and new trebles 
C-l 33.9/44.2 mm 
C-13 20.9/26.4 mm 
C-25 12.9/16.2 mm 
C-37 9.1/11.1 mm 
C-49 7.6 mm 
C-61 3.0 mm 
new 
27.4 mm at C-l 
C-l % 1/2 

C-13 1'13 % 1/2 

C-25 2 1'13 % 
C-37 2% 2 1'13 
C-49 4 2% 2 lV3 
from old no. 28; with new tongues 
C-l 101.0 mm 
C-13 78.0 mm 
C-25 62.0mm 
C-37 51.0 mm 
C-49 49.0 mm 
new; resonators in full-length; parallel 19th-cent. 
French shallots 
C-l 40 mm 
C-13 38 mm 
C-25 38 mm 
C-37 37.mm 
C-49 35 mm 
(Gt) 

1-12 new; remainder from old no. 31; 1-24 on 125 mm 
wind pressure 
C-l 362.0 x 444.5 mm 
C-13 241.5 x 200.0 mm 
C-25 155.6 x 120.7 mm ~ 
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New Organs 

Charles M. Ruggles, Olmsted Falls, 
OH, has built a new organ for Baldwin­
Wallace College, Berea, OH. The organ 
features mechanical key and stop ac­
tion. Casework and wooden pipes are of 
oiled white oak; manual naturals of 
cherry, sharps of grenadil. The organ 
platform is on casters for complete mo­
bility on the main stage of Kulas Hall. 
The center crest design is ]. S. Bach's 
signet ring. The organ was dedicated at 
the 54th annual Bach Festival, May 23-

24, 1986, by Margaret Limkemann, 
who assisted in the tonal design. Also 
involved in the disposition of the organ 
were Dwight Oltman, Warren L. Berry­
man, and Elinore Barber. 

MANUALI 
8' Rohrflote 
4' Principal 
2' Octave 

MANUALII 
8' Holzgedackt 
4' KoppelOote 

1'1.' Larigot 

PEDAL 
16' Subbass 

.... Petty-Madden: page 17 

Contra-Bass 16 

Sub-Principal 16 
Bourdon 16 
Gedeckt Bass 16 
Principal 8 

Bourdon 8 
Choral Bass 4 

Flute 4 

IV Mixture 2 

Bombarde 32 

Bombarde 16 
Bassoon 16 
Trumpet 8 

Shawm8 

Clarion 4 
Oboe 4 
Chimes 

18 

C-37 98.4 x 71.4 mm 
C-49 55.6 x 33.3 mm 
from old no. 30 
C-1 258.0 x 205.0 mm 
C-13 131.4 x 100.9 mm 
C-25 75.0 x 60.9 mm 
(Gt) 
extension of Bourdon 32 
(Pos) 
from old no. 32 
C-1 110.2/161.9mm 
C-13 64.9196.8 mm 
C-25 38.8/56.4 mm 
extension of Bourdon 32 
from old no. 33 
C-1 94.0 mm 
C-13 55.8 mm 
C-25 33.7 mm 
from old no. 1 (capped) 
C-1 93.6 mm 
C-13 56.2 mm 
C-25 35.7 mm 
new 
52.6 mm at C-1 
C-1 2 1'/3 1 % 
1-12 new of mahogany; remainder of resonators from 
old no. 34 with new parallel 19th-cent. French shallots 
C-1 260 x 200 mm 
C-13 228.6 mm 
C-25 127.0 mm 
C-37 69.9 mm 
extension of Bombarde 32 
(Sw) 
new; parallel 19th-cent. French shallots 
C-1 125.0 mm 
C-13 100.0 mm 
C-25 88.0 mm 
C-37 77.0mm 
from old no. 17 with re-milled shallots and new tongues 
C-1 38.0 mm 
C-13 30.0 mm 
C-25 24.0 mm 
extension of Trumpet 8 
(Sw) 
(Gt) 

Cover 
Martin Ott Organ Company, Inc., 

St. Louis, MO, has built a new organ for 
St. Anne Church, Oswego, IL. The 
organ is located at the front of the 
church to the right of the altar. The 
choir, standing to the right of the organ, 
is conducted from the organ bench. This 
location of organ and choir complies 
with the Vatican II documents on wor­
ship. The upper case houses the Great 
and Pedal, with the Brustwerk in the 
traditional location below; expression 
shades have been included for flexibili­
ty. Voicing is overall gentle but full. 
Stop action is mechanical, key action 
suspended mechanical. Equal tempera­
ment has been employed with stable 
winding. 

Andover Organ Company, Methuen, 
MA, has rebuilt an organ for Pilgrim 
Lutheran Church, Warwick, RI. The 
organ was originally George S. Hutch­
ings opus 503, 1900, built for St. John's 
Episcopal Church in East Boston. The 
project included complete tonal revision 
together with an all new case. The pres­
ent stoplist includes one additional stop 
on the Great and three additional stops 
for the Pedal on a new slider chest. All 
original pipes retained have been ra­
voiced and some reconstructed. 

GREAT 
8' Open Diapason 
8' Melodia 
4' Octave 
4' Chimney Flute 
2' Fifteenth 

Mixture III 

SWELL 
16' Bourdon 
8' Stopped Diapason 
8' Salicional 
8' Celeste 
4' Flute Harmonique 

Sesquialtera II 
Sharp II 

8' Oboe 

Berghaus Organ Company, Inc., 
Bellwood, IL, has built a new organ for 
Christ Lutheran Church, Little Rock, 
AR. The Great organ is divided, by stop, 
on either side of the balcony rail in this 
shallow installation. The facade is com­
posed of the Prestant in copper and 
spotted metal and the Spillfloete in spot­
ted metal. The expressive Chor is at cen­
ter rear with the Pedal divided on each 
side. Facade pipes of the Pedal cases are 

HAUPTWERK 
8' Prinzipal 
8' Rohrlloete 
4' Oktave 
2' Floete 

Mixture III 
8' Trompete 

BRUSTWERK 
8' Gemshorn 
8' Celeste TG 
8' Holzgedackt 
4' Naclithorn 
2' Principal 

1%' Terz TG (prepared) 
1'/.,' Quinte (prepared) 

PEDAL 
16' Subbass 
8' Oktavbass 

Choralbass 4' + 2' 
16' Posaune 

PEDAL 
16' Bourdon 
8' Princiyal 
4' Chora Bass 

16' Posaune 

70% tin 
40% tin 
40% tin 
40% tin 
70% tin 
50% tin 

50% tin 
70% tin 
oak 
40% tin 
70% tin 

oak 
50% tin 
50% tin 
50% tin 

the Offenbass in electrolytic zinc with 
the low seven pipes of the Quintbass in 
front of the Chor in copper. The entire 
organ is encased in oak which has been 
stained to match interior wood. Electric 
slider chests were used with a solid state 
combination action in the console con­
taining manuals of 61 notes. Dr. Paul 
Bunjes served as consultant and voicing 
and finishing were provided by Leon­
ard Berghaus and Dean Christian. 

GREAT 
8' Prestant 
8' Barduen 
4' Octave 

CHOR (Expreaalve) 
8' Rohrgedackt 

PEDAL 
16' Subbass 
8' Offenbass 

4' Spillfloete 
2' Blockfloete 

1 'I.' Klein Nasat 
IV Mixtur 
8' Trompete 

Chimes (prep.) 

8' Salicional 
4' Gemshorn 

2%' Nasat 
2' Offenfloete 

1%' Terz 
IV Scharf 

8' Trichter Dulzian 
Tremulant 
Zimbel Bells 

5'1.' QUintbass 
4' Choralbass 
II Mixturbass 
II Rauschbass 

16' Holzposaune 
4' Schalmei 
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The Noack Organ Company, Inc., 
Georgetown, MA, has built a new organ 
for Wallace Chapel of Wellesley Hills 
Congregational Church, Wellesley 
Hills, MA. The organ was installed in an 
early Baroque case obtained through 
Swiss organ builder Bernhard Fleig. 
Trips to Switzerland and consultations 
with Dr. Hans Klotz and Bernhard 
Edskes indicated that the case was simi­
lar to one of the organs at Muri Monas­
tery, Switzerland, but of different wood 
than that used by the builder there. The 
new case sections were made from quar­
tered white oak, as was the old case, and 
fumed to accelerate the darkening pro-

cess. The pipe screens in the smallest 
pipe flats, which were missing, were 
designed and carved by {ames Loh­
mann of Newton Lower Fa Is, who also 
carved the key cheeks in the traditional 
Baroque manner. The keyboards closely 
represent the style found on early or­
gans with bone-covered manuals and a 
flat pedalboard with wide keys of oak. 
The manual pipework is made entirely 
from the traditional hand-scraped 70% 
tin. The organ is tuned one halftone flat 
(A=415), the pitch used in "early mu­
sic" performances today. Temperament 
is a one-fifth comma adaptation of 
meantone temperament. 

MANUAL 
8' Prinzipal 
8' Coppel 
4' Octava 
4' Flauto 
3' Quinta 
2' Octava 

Sesquialtera II 
Mixture IV 

PEDAL 
16' Sub Bass 
8' Trompete 

J. W. Walker & Sons, Ltd., Brandon, 
Suffolk, England, has installed an organ 
in the Chapel of the Breck School in 
Minneapolis, MN. This 30-stop, two­
manual mechanical-action organ was 
dedicated by Gillian Weir. The case, 
designed by Walker architect David 
Graebe, is of ash with flamed copper 

pipes in the facade. Tonal finishing was 
by Walker head voicer, Michael Butler. 
The console is of traditional Walker 
design incorporating boxwood keys and 
rosewood trimmings. The organ has a 
full complement of thumb and toe pis­
tons controlled by a solid state capture 
system. 

GREAT 
16' Quintaten 
8' Open Diapason 
8' Stopped Diapason 
4' Octave 
4' Clear Flute 
2' Superoctave 

1 '/,' Larigot 
2' Furniture IV 
'I.' Sharp Mixture III 
8' Cremona 
8' Trompette en chamade 

MARCH,1987 

SWELL 
8' Lieblich Gedackt 
8' Salicional 
8' Voix Celestes (T.C.) 
4' Principal 
4' Chimney Flute 

2%' Nazard 
2' Flageolet 

1%' Tierce 
2' Mixture V 

16' Cor Anglais 
8' Trompette 
4' Clarion 

PEDAL 
16' Open Diapason 
16' Bourdon 
8' Octave 
8' Bass Flute 
4' Choral Bass 

2%' Mixture IV 
16' Trombone 

EIGHTH ANNUAL 

fO~9~§~o/@~ 
1987 

Organ Study Tour of Southern Germany - Austria 
Italy - Switzerland - France 

JUNE 10 - JUNE 26 

Organ Study Tour of Holland - England· 
JULY 1 - JULY 15 

Organ Study Tour of West Germany - East Germany 
Czechoslovakia - Austria 

AUGUST 5 - AUGUST 21 

·Optional extension to attend the International 
Congress of Organists. in Cambridge. 

For a free brochure, write or call: 
Dirk Bakhuyzen, P.O. Box 7082, Grand Rapids, M149510. Ph: (616) 534-0902. 
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Alexander Anderson 

Knowles Memorial Chapel 

Rollins College 

Winter Park, Florida 32789 

CHARLOnE AND WILUAM 

ATKINSON 
FIRST PRESBYTERIAN CHURCH 

2001 EI Camino Real 
Oceanside, California 92054 

DAVID BURTON BROWN 
Belle Meade Church 
Nashville, Tennessee 

Recitals· Aurand Management 
809 Harpeth Knoll Rd. 
Nashville, TN 37221 

ENNIO COMINETTI 
Organist-Composer 

Recitals and lectures on Ital ian music 
17th-18th century & contemporary 

Via Statale, 75 

22050 Varenna (Italy) 

MICHAEL CORZINE 
School of Music 

Florida State University 
Tallahassee 

STEVEN EGLER 
Central Michigan University 

First Presbyterian Church 

Mt. Pleasant. M ich igan 48858 

SOLO Shelly-Egler 

RECITALS Flute and Organ Duo 

GEORGE ESTEVEZ 
• h.m. 

Chicago Chamber Choir 

Robert Finster 
TEXAS BACH CHOIR 

Our Lady of the Atonement Church 

SAN ANTONIO 

HENRY ruSNER 
S.M.D~ A.A.G.O. 

FInt Pr .... yter .. a Church 

Nashville, Tonn_. anto 

Robert Glasgow 
School or Music 

University or Michigan 
Ann Arbor 

BRUCE GUSTAFSON 

Franklin and Marshall CoUege 

Lancaster, PenllS)'lvania 

robert anderson 
SMD FAGO 

Sauth.rn Methodist University 

Dallas, T.xas 75275 

WILLIAM AYLESWORTH 
D.M. 

E"a ... ton,I •• fnols 

ROBERT CLARK 
School of Music 

ARIZONA STATE UNIVERSITY 

TEMPE, ARIZONA 85281 

Harry E. Cooper 
Mils. D., F.A.G.O. 

ICALEIGH, N. CAROLINA 

WALLACE M. COURSEN JR. 
F.A.G.O. 

Holy Trinity Episcopal Church 

West Orange, NJ 07052 

KATHRYN ESKEY 
The Univ .... 1ty of 

North Carolino 

at Greensboro 

JOHN FENSTERMAKER 
GRACE CATHEDRAL 

SAN FRANCISCO 

ElLEN KURR 

FUNK 
M.Mul. ".".G.O. 

Concard. Callfornlo 

Jo~n a .• taf~aft 111 
B.A., M.Mus. 

St. Paul's Episcopal Church 
P.O. Bolt 8427 

Mobile. Alabama 36608 

Antone Godding 
Schaal of Music 

Bishap W. Anglo Smith Chapel 

Oklahoma City Univ.rsity 

E. LYLE HAGERT 

Minneapolis 

JOHN 
HAMILlON 

COPENHAGEN Christian Winthersvej 45 
2800 Lyngby Denmark 
telephone (02) 87 08 18 

ORGAN HARPSICHORD 
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SEATILE 5134 Northwest Sammamish Road 
Issaquah Washington 98027 USA 
telephone (206) 641-1360 

Calendar 

This calendar runs from the 15th of the month of 
issue through the following month. The deadline is 
the first of the preceding month (Jan. 1 for Feb. 
issue). All events are assumed to be organ recitals 
unless otherwise indicated and are grouped within 
each date north-south and east·west. • = AGO 
chapter event, •• = RCCO centre event. + = new 
organ dedication. + + =OHS event. 

Information cannot be accepted unless it speci­
fies artist name, date, location, and hour in writ­
ing. Mu~iple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon­
sibility for the accuracy of calendar entries. 

UNITED STATES 
East of the Mlealealppl 

15 MARCH 
University Choir; Harvard University. Cambridge. 

MA5pm 
Stephen Rapp; St Andrew's. Stamford. CT 4 

pm 
Choral Concert; St PaUl's Cathedral. Buffalo. NY 5 

pm 
Choral Concert; Cathedral of the Incamation. Gar­

den City. NY 2:30 pm 
Alison E. Rlaely; St Thomas Church, New York. 

NY 5:15 pm 
Michael Farris; Park Avenue Christian, New 

York, NY 
American Boychoir; Princeton Theological Semi­

nary, Princeton, NJ 
Neal campbell; Trinity Cathedral. Trenton. NJ 

3:30 pm 
CJ Sambach; First Presbyterian. Manasquan. NJ 

4pm 
Thomas R. Thomas; Royal Poinciana Chapel, 

Palm Beach. FL 4 pm 
Choral Concert; Bryn Mawr Presbyterian, Bryn 

Mawr. PA4 pm 
Karl E. Moyer; Lutheran Church of the Good 

Shepherd. Lancaster, PA 8 pm 
Karel Paukert. with viola; Cleveland Museum. 

Cleveland, OH 2 pm 
Vaughan Williams. Dona nobis pacem, First Pres· 

byterian, Nashville, TN 
Michele Johns; Moore Hall. Univof Michigan. 

Ann Arbor, MI4 pm 
Durufill. Requiem, Christ Church Cathedral, Indian­

apolis. IN 4 pm 
Peter Hurford; Chicago Theological Seminary, 

Chicago, IL 4 pm 
Choral Concert; Trinity Lutheran, Sauk Rapids. 

MN 

17 MARCH 
Anne & Todd Wilson; Cathedral of the Incarna­

tion. Garden City, NY 8 pm 
Boyd Jones; Southern Baptist Theological Semi­

nary, Louisville. KY 

18 MARCH 
Haydn. The Seasons; Avery Fisher Hall, New York, 

NY 7:30 pm 
Janette Fishell; Park Ridge Community Church, 

Park Ridge, IL 12:10 pm 

19 MARCH 
David Yearsley; Harvard Univ. Cambridge. MA 

12:10 pm 
Moille Nichols Shuler; St Paul"s Chapel. Colum­

bia Univ, New York, NY 12 noon 
Robin Dlnda; St Paul's Episcopal, Flint, MI 12:05 

pm 

20 MARCH 
CJ Sambach; Trinity Un. Meth. Church, Port Alle­

gany. PA 7:30 pm 
Choral Concert; Coral Ridge Presbyterian. Ft Lau­

derdale, FL 8 pm 
Peter Hurford; Ev. Lutheran Church of the Holy 

Trinity. Akron, OH 8 pm 
Univ of North Dakota Concert Choir; St. Luke's. 

Evanston, IL 8 pm 

PHILIP CROZIER 
RECITALIST 

4702 Queen Mary Road, Apt 10 

Montreal, H3W 1W8, P. Quebec 

(514) 739-8696 

St. James United Church, Montreal 
Temple Emanu-EI Beth Sholom, Montreal 
Also Organ Duo concerts with Sylvie Poirier 

21 MARCH 
Bach Birthday Concert; St James Lutheran, St 

James, NY 
Tallis, Lamentations; St Peter·s. Paoli, PA (also 22 

March) 
Bach Around the Clock; Druid Hills Presbyterian 

Church, Atlanta, GA 11 am-11 pm 

22 MARCH 
Hymn Festival; Old South Church, Boston, MA 4 

pm 
James Johnson; Harvard University, Cam­

bridge. MA 5 pm 
Thomas Barr & Charles Miller; St Thomas 

Church. New York. NY 5:15 pm 
Joseph Galema; Cathedral of St John the 

Divine, New York. NY 7 pm 
Bonnie Derby; St Paul's Cathedral. Syracuse, 

NY5pm 
Choir of York Minster; Christ Church. Oyster Bay. 

NY4pm 
Joan Lippincott; St Bartholomew·s, New York, 

NY3pm 
Nigel Allcoat; Un. Methodist, Red Bank. NJ 4 

pm 
Joyce Gundrum, Peter Brown, organ & harpsi­

chord; Trinity Lutheran, Lancaster. PA 4 pm 
David Britton; Bradley Hills Presbyterian, Bethes· 

da, MD 4 pm 
Sandra Soderlund; Duke University, Durham. 

NC5pm 
Martin Souter; All SS Church, Atlanta. GA 3 pm 
Karel Paukert; Cleveland Museum. Cleveland. 

OH2pm 
Bach, Sf Matthew Passion; Seventh-Day Adven­

tist, Kettering. OH 4 pm 
Marilyn Meaon; Moore Hall, Univ of Michigan, 

Ann Arbor, MI4 pm 
Janette Fishell; Forest Park Un. Meth. Church. 

Ft Wayne. IN 3 pm 
Backy Brulck; Roberts Park Un. Methodist. Indi­

anapolis. IN 4 pm 
Anne & Todd Wilson; St Paul's Episcopal, Flint, 

MI4pm 
Ruth Tweeten; Union Congregational, Green 

Bay, WI4pm 
Organ Festival; First Presbyterian, Deerfield, IL 

4:30 pm 
Buxtehude Choral Concert; Christ Church Cathe­

dral, New Orleans. LA 4 pm 

23 MARCH 
Choir of York Minster; St Mark·s Episcopal, New 

Canaan. CT 8 pm 

24 MARCH 
Choir of York Minster; All SS Church, Worcester . 

MA8pm 
Neal campbell; All SS Church, Atlanta, GA 8: 15 

pm 

25 MARCH 
Devld Britton; Assumption College. Worcester. 

MA8pm 
Choir of York Minster; First Presbyterian. Bethle­

hem. PA8 pm 
Jerome Butera; Park Ridge Community Church. 

Park Ridge. IL 12:10 pm 

26 MARCH 
Lois Regeateln; Harvard Univ. Cambridge, MA 

12:10 pm 
Mary Monroe; St Paul·s Chapel, Columbia Univ, 

New York, NY 12 noon 
Choir of York Minster; Lutheran Church of the Re­

deemer, Trenton, NJ noon 
Choir of York Minster; Trinity Episcopal. Swarth­

more. PA8 pm 
Guy Bovet; Southem College. Collegedale, TN 
Patty Pratt; St Paul's Episcopal, Flint, MI 12:05 

pm 

27 MARCH 
Guy Bovet. workshop; Southem College, Colle­

gedale. TN 

28 MARCH 
Choir of York Minster; St John Episcopal, York, PA 

8pm 

First Prize 
51. Albans 
1975 

International 
Recitalist 

LYNNE 
DAVIS 
2 rue de l'Eglise 
2771051. Georges-Motel' France 
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29 MARCH 
Stephen Cleobury; Busch-Reisinger Museum, 

Cambridge, MA 4 pm 
Richard Coffey; South Congregational-First 

Baptist, New Britain, CT 4 pm 
John Monkman; St Paul's Cathedral, Syracuse, 

NY5 pm 
Beethoven, Mass in C; Madison Ave. Presbyterian, 

New York, NY 4 pm 
Loulae Basbas; St Thomas Church, New York, 

NY 5:15 pm 
Paul Manz; Cadet Chapel, West Point, NY 3:30 

pm 
Cj Sambach; Un. Meth. Church, New Provi­

dence, NJ 4 pm 
+Phlilip Compton; St James Lutheran, Potts­

town, PA8 pm 
Choral concert; Valley Forge Presbyterian, King of 

Prussia, PA 4 pm 
Hymn Festival; Washington Mem. Chapel, Valley 

Forge, PA 
Choir of York Minster; St Peter's Cathedral, Erie, 

PA4pm 
Jerry Myers; Coral Ridge Presbyterian, Ft Lau­

derdale, FL 3 pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH2pm 
Mozart, Requiem, Zion Lutheran, Ann Arbor, MI 4 

pm 
James Kibble; Moore Hall, Univ of Michigan, Ann 

Arbor, MI4 pm 
Buxtehude cantatas; Park Ridge Community 

Church, Park Ridge, IL 10:25 am 

30MARCH 
Suaan Hegberg; St Joseph RC, Lancaster, PA 8 

pm 
Choir of York Minster; St John's Episcopal, Lan­

caster, OH 8 pm 

31 MARCH 
Robert Delcamp; Presbyterian College, Clinton, 

SC8:15 pm 
'Thomas Richner; Sacred Heart Church, Blue­

field, WV8pm 
Choir of York Minster; St Paul's Cathedral, Peoria, 

IL8pm 

1 APRIL 
Frederick Swan; Mt Zion Baptist, Philadelphia, 

PA 8:15 pm 

2 APRIL 
Anne Hueser; St Paul's Chapel, New York, NY 

noon 
John McGovern; St Paul's Episcopal, Flint, MI 

12:05 pm 

3 APRIL 
'Donald Sutherland; Church of the Saviour, 

Syracuse, NY 
Boyd Jones; Calvary Church, New York, NY 
Christa Raklch, mastercJass; Meredith College, 

Raleigh, NC 2 pm 
Stephen Cleobury; Emory Univ, Atlanta, GA 

8:15pm 
James Moeaer; Southern Illinois Univ, Carbon­

dale,IL 

4 APRIL 
Russian Male Chorus; Trinity Episcopal Cathedral, 

Trenton, NJ 8 PM 
'Joyce Jones; St Paul's Church, Philadelphia, 

PA8pm 
'Cj Sambech; Virginia Beach Un. Meth. Church, 

Virginia Beach, VA 7 pm 
James Moeser, workshop; Southern Illinois Univ, 

Carbondale, IL 

5 APRIL 
Guy Bovet; Old West Church, Boston, MA 3 pm 
Boyd Jones; Yale University, New Haven, CT 
Bruce Neswlck; St Paul's Cathedral, Syracuse, 

NY 5pm 
Stephen Cleobury; Reformed Church, Bronx­

ville, NY 4 pm 
Yale Russian Chorus; St Bartholomew's, New 

York, NY 3 pm 
Frederick Swan; West End Collegiate Church, 

New York, NY 
Kenneth Wescott; Trinity Episcopal Cathedral, 

Trenton, NJ 3:30 pm 
George Ritchie; Delbarton School, Morristown, 

NJ 
Handbell Festival; Bryn Mawr Presbyterian, Bryn 

Mawr, PA4 pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH2pm 

MICHAEL GAILIT 
Organist - Pianist 

HOCHSCHULE FUR MUSIK 
Singerstrasse 26 

A-1010 VIENNA, AUSTRIA 

MARCH,1987 

Martin Jean; Trinity Episcopal, Toledo, OH 4 
pm 

Anne & Todd Wilson; Central Presbyterian, 
Massillon, OH 4 pm 

Robert Glasgow; University of Michigan, Ann 
Arbor, MI4 pm 

Douglas Reed; Second Presbyterian, Indianapo­
lis, IN8 pm 

Craig Cramer; St Mary's Basilica, CoVington, KY 
3pm 

Dufay, M. Ave Regina Cee/orum; Quigley Chapel, 
Chicago, IL 3 pm 

Bach, Cantata t06; Cathedral of SI. James, Chi­
cago, IL 4 pm 

Faurll, Requiem, with orchestra; House of Hope, 
St Paul, MN 9:15, 11 am 

John Schaeffer; Christ Church Cathedral, New 
Orleans, LA 4 pm 

6 APRIL 
Christa Raklch; Christ Church, Raleigh, NC 8 

pm 

7 APRIL 
'Jean-loula Gil; Old Lyme Congregational, Old 

Lyme, CT 8 pm 
Todd Wilson; Sacred Heart Cathedral, Newark, 

NJ8pm 
John Weaver; Millersville Univ, Millersville, PA 

8:15pm 
Stephen Cleobury; First Presbyterian, Colum­

bus, GA8 pm 

9 APRIL 
Stefan Palm; St Paul's Chapel, New York, NY 

noon 
Cj Sambach; Grace Episcopal, Honesdale, PA 

11:50am 
G. Donald Kaye; St Paul's Episcopal, Flint, MI 

12:05 pm 

10 APRIL 
Jean-Louis Gil; Trinity College, Harttord, CT 8 

pm 
Bach, Sf Matthew Passion; Coral Ridge Presbyter­

ian, Ft Lauderdale, FL 8 pm (also 11 April) 
Szczecin, Poland Choir; Second Presbyterian, Indi­

anapolis, IN 8 pm 
Marianne Webb; Southern Illinois Univ, Carbon­

dale, IL 8 pm 

11 APRIL 
Handel, Sauf. Harvard Univ, Cambridge, MA 7:30 

pm 

12 APRIL 
Martin Souter; Busch-Reisinger Museum, Cam­

bridge, MA 5 pm 
Buxtehude Symposium; Yale University, New Hav­

en, CT (through 14 April) 
Bach, Cantata 182, Holy Trinity Lutheran, New 

York, NY 5 pm 
Paul Flecksteln; Christ & St Stephens, New 

York, NY 10:40 am 
Todd Wilson; Cathedral of the IncarnallOn, Gar­

den City, NY 4 pm 
Choral Concert; Cadet Chapel, West Pomt, NY 

3:30 pm 
Palm Sunday Concert; Un. Methodist, Red Bank, 

NJ7pm 
Carolyn Shuster; Cleveland Museum, Cleve­

land, OH 2 pm 
American Boycholr; First Presbyterian, Libertyville, 

IL 
Bach, St John Passion; Rockefeller Mem. Chapel, 

Chicago, 114 pm (also 17 April, 8 pm) 
Duruflil, Requiem, Independent Presbyterian, Bir­

mingham, AL 4 pm 

13 APRIL 
Bristol Cathedral Chotr; Christ Church, Alexandria, 

VA 7:30 pm 

16 APRIL 
Sarah Davies, Michael Miller; St Paul's Chao 

pel, New York, NY noon 

17 APRIL 
Bach, St John Passion; First Church of Christ, 

Wethersfield, CT 7 pm 
Schuetz, St John Passion; Christ & St Stephen's, 

New York, NY noon 

19 APRIL 
James Johnson; Busch-Reisinger Museum, 

Cambridge, MA 5 pm 
Bach, Easter Oratorio; Holy Trinity Lutheran, New 

York, NY 5 pm 

DAVID 
GOODING 
Resident Music Director/Consultant 

THE CLEVELAND PLAY HOUSE 

Cleveland, OH 44106 

JAMES J. HAMMANN 

M.M. - A.A.G.O. 

Ann Arbor, Michigan 48103 

Victoria B. Harris 
D.M.A. 

Music Department 
Mount Union College 

Alliance, OH 44601 

VICTOR HILL 
H ....... cII ........ 0 ..... 

WlIDa_ CoIl ... 
St ................. Clare. 
WUU----. Mau. 01267 

FRANK IACINO 
St. James Church 
728 Annette St. 

Toronto, Canada 
Recitals Recorda 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

It. Jo ..... u~ 

Co ........ MN 56ftl 

GALE KRAMER 
DMA 

Wayne State University 

Metropolitan Methodist Church 

Detroit 48202 

RICHARD W. LlTTERST 
M. S. M. 

SECOND CONUEUnONAl CHURCH 
ROCKFORD, IWHDIS 

BErn LOUISE LUMBY 
DIM • FAOO 

UNIVERSITY OF MONTEVALLO 

MONTEVALLO. ALA. 35115 

FREDERICK L. MARRIOTT 
ORGANIST - CARillONNEUR 

KIIK-I":-THE-HIW 

BlOOMFIELD HilLS. MICH. 48013 

LEON NELSON 
THE MOODY CHURCH 
CHICAGO, IL 60614 

FIRST PRESBYTERIAN CHURCH 
DEERFIELD. IL 60015 

RICHARD M. PEEK 
Sac. M ... Doc. 

Covenant Presbyterian Church 
1000 E. M.,.h .. d Ch ....... , N. C. 

DAVID S. HARRIS 
Organ ConSUltant 

1332 Del Mar Parkway 

Aurora, CO 80010 

WILL 0 HFAI)LEl': 
"l :II()()L OF \[(;"1(: 

SYR:\(;USE UNI\TIZ'>ITY 

S'dZ:\CL·SE. :\EW YORK 13210 

Harry H. Huber 
D ... .. 

~ W.-,.. u ...... \7. B..rit1D u......., .......... a.a 
SALINA, KANSAS 

Laurence Jenkins 

• Recitalist 

• London Correspondent: THE DIAPASON 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBlE 
D.M.A. 
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UNIVERSITY OF MICHIGAN 

ANN ARBOR 
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The American Organist, 1980 

DAVID ROTHE, Organist 
California State University, Chico 
St John's Episcopal Church, Chlr;o 
R8Cibls Workshops 
P.O. Box 203 (916) 345-2985 
Forest Ranch 895-6128 
California 95942 
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First Church of Christ 
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Zion Lutheran Church 
Indiana Unlversit, of Penns,lvanla 

Indiana, Pa. 15701 

Organ & Brass; Christ & St Stephen's, New York, 
NY 10:40 am 

Brigitte Haudebourg, harpsichord; Carnegie 
Recital Hall, New York, NY 2 pm 

Karel Paukert; Cleveland Museum, Cleveland, 
OH2pm 

20 APRil 
Gillian Weir; Performing Arts Center, Milwaukee 

WI8pm 

22 APRil 
Brigitte Haudebourg, harpsichord; The French 

Embassy, Washington, DC 8 pm 
louis Robllliard; Cleveland Museum, Cleveland, 

OH8pm 

23 APRIL 
Kent Trltle; St Paul's Chapel, New York, NY 

noon 

24 APRIL 
Anniversary Concert; Colgate University, Hamilton, 

NY8pm 
Choral Concert; Princeton University, Princeton, 

NJ8:30 pm 
Judith Hancock; St John's Cathedral, Jackson­

ville, FL 8 pm 
John Scott; Valparaiso University, Valparaiso, IN 

8pm 
Frederick Swan; First Presbyterian, Galesburg, 

Il8pm 

25 APRil 
Russell Saunders, masterclass; Colgate Univer­

sity, Hamilton, NY 9:30 am 
Lee Dettra; United Church of Christ, Blooming 

Grove, NY 3 pm 
Choral Festival; St Bartholomew's, New York, NY 

8pm 
'Gllllan Weir, masterclass; Christ Church, Oyster 

Bay, NY lOam 
Brahms, Requiem; Trinity Episcopal Cathedral, 

Trenton, NJ 8 pm 
'John Scott, masterclass; Valparaiso University, 

Valparaiso, IN 10 am 

26 APRil 
Joaqulm Simoes da Hora; Busch-Reisinger Mu­

seum, Cambridge, MA 5 pm 
Haydn, Creatiorr, Immanuel Congregational, Hart­

ford, CT3pm 
Motet Concert; Church of Notre Dame, New York, 

NY 2:30 pm 
GIllian Weir, with orchestra; Christ Church, Oys­

ter Bay, NY 4 pm 
Dvorak, Stabat Mater, Cadet Chapel, West Point, 

NY 3:30 pm 
Valentin Radu; St Stephen's, Milburn, NJ 4 pm 
Haydn, St Nicholas Mass; Trinity Lutheran, lan­

caster, PA 4 pm 
Michael Murray; First UCC, Reading, PA 3 pm 
'Louls Robllllard; Calvary Episcopal, Pittsburgh, 

PA8pm 
Simon Preston; National City Christian, Wash­

ington, DC 4 pm 
John Scott; Bradley Hills Presbyterian, Bethes­

da, MD4 pm 
Robert SmIth, harpsichord; Cathedral of St 

Thomas More, Arlington, VA 7:30 pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH2pm 
Choral Concert; First Congregational, Columbus, 

OH8pm 
'Robln Dlnda; St John Vianney, Flint, MI 3 pm 
Szczecin, Poland Choir; First Presbyterian, Ft 

Wayne, IN 8 pm 
Choral Concert; Second Presbyterian, Indianapo­

lis, IN 4 pm 
James Kibble; St John's lutheran, Orlando, FL 

7:30pm 
Johrl Obetz; Coral Gables Congregational, Coral 

Gables, FL 4 pm 

Christoph Albrecht; Chicago Theological Semi­
nary, Chicago, IL 4 pm 

Mozart, Missa Brevis K. 194; Cathedral of St 
James, Chicago, IL 11 am 

David Craighead; Illinois College, Jacksonville, 
Il8pm 

Freiburg Baroque Ensemble; Christ Church Cathe­
dral, New Orleans, LA 4 pm 

27 APRil 
'Louls Robllliard, masterclass; Calvary Episco­

pal, Pittsburgh, PA 
David Craighead, masterclass; Illinois College, 

Jacksonville, IL 9 am 
Westem Il Univ Guild Student Group; First Baptist, 

Macomb, Il 8 pm 

28 APRIL 
Frederick Swan; St John's lutheran, Allentown, 

PA 
Christoph Albrecht; St Paul's Cathedral, Pitts­

burgh, PA 8:30 pm 
Robert SmIth, harpsichord; First United Church, 

Brevard, NC 8 pm 
Simon Preston; St George's Episcopal, Nash­

ville, TN8 pm 

29 APRIL 
Ottley Chamber Singers; St John's Church, Wash­

ington, DC 12:10 pm 
Stephen Rapp; Trinity Cathedral, Cleveland, OH 

12:15 pm 

30 APRil 
Herbert Burtis; St Paul's Chapel, New York, NY 

noon 
Malcolm Archer; Washington Mem. Chapel, Val­

ley Forge, PA 8 pm 

UNITED STATES 
West of the MI88I88lppl 

15 MARCH 
David Higgs; Plymouth Congregational, Minne­

apolis, MN 4 pm 
John Weaver; The United Churches, Olympia, 

WA 
Janice Stewart; la Jolla Presbyterian, la Jolla, 

CA4pm 

20 MARCH 
Donald Pearson; St John's Cathedral, Denver, 

C08pm 

22 MARCH 
'Mlchael Murray; Washington University, St 

louis, MO 
Guy Bovet; All SS Episcopal, San Diego, CA 4 

pm 

24 MARCH 
Catharine Crozier; Wichita State University, Wi­

chita, KS 8 pm 

27 MARCH 
Marianne Webb; First Presbyterian, Ottumwa, IA 

8pm 
'Peter Hurford; Walnut Hills Un. Methodist, Dal­

las, TX 8:15 pm 
Choral Concert; St Mark's Cathedral, Seattle, 

WA 
Richard Unfreld; Biola University, la Mirada, CA 

8pm 
John Rose; St leander, San leandro, CA 7:30 

pm 

28 MARCH 
John Obetz; RlDS Auditorium, Independence, 

M08pm 
Dallas AGO National Young Artists Competition; 

University Park Un. Methodist, Dallas, TX 
Joan LIppincott, workshop; Mills College, Oak­

land, CA 

Gruen8tein Award Sponsor 
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Meadows School 01 the Arts 

SOUTHERN METHODIST UNIVERSITY 
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75275 
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29 MARCH 
Choral Concert; Highland Park Presbyterian, Dal­

las, TX 7 pm 
Texas Bach Choir; St Luke's Episcopal, San Anto­

nio, TX4 pm 
Joan Lippincott; Mills College, Oakland, CA 

2 APRIL 
York Minster Choir; Plymouth Congregational, lin­

coln, NE 8 pm 

3 APRIL 
York Minster Choir; Central Presbyterian, Des 

Moines, IA 8 pm 
Brigitte Haudebourg, harpsichord; Stanley 

Concert Hall, Estes Park, CO 8 pm 
John Walker; First Congregational, Los Angeles, 

CA8pm 

4 APRIL 
York Minster Choir; Luther College, Decorah, IA 8 

pm 

5 APRIL 
York Minster Choir; St Mark's Cathedral, Minneap­

olis, MN 4 pm 
David Josefiak; First Baplist, Kansas City, MO 4 

pm 
SMU Early Music Consort; Owen Fine Arts Center, 

Southem Methodist Univ, Dallas, TX 4 pm 

6 APRIL 
American Boychoir; Dordt College, Sioux Center, 

IA 

7 APRIL 
Brigitte Haudebourg, harpsichord; Foote Music 

Hall, Denver, CO 8 pm 

9 APRIL 
Carlene Neihart; John Knox Village Pavilion, 

Lee's Summit, MO 3 pm 

10 APRIL 
Stephen Cleobury; St John's Cathedral, Den­

ver, C08 pm 

12 APRIL 
Joseph Galema; USAF Academy Chapel, 

Colorado Springs, CO 4 pm 

13 APRIL 
Mark Brombaugh; University of Oregon, Eu­

gene, OR 8 pm 

17 APRIL 
Jared Jacobsen; St Leander, San Leandro, CA 

2pm 

18 APRIL 
Jean-louis Gil; Bethany College, Lindsborg, KS 

8pm 
Texas Baroque Ensemble; St Stephen Methodist, 

Mesquite, TX 8:15 PM 

19 APRIL 
Baroque Ensemble; University 01 Oregon, Eugene, 

OR4pm 

21 APRIL 
John Scott; Plymouth Congregational, Minneap­

olis, MN 8 pm 

24 APRIL 
'Joyce Jones; Trinity Lutheran, Moorhead, MN 8 

pm 

25 APRIL 
• Joyce Jones, workshop; Trinity Lutheran, Moor­

head, MN 9 am 

26 APRIL 
Delores Bruch; Wesley Un. Meth., Muscatine, IA 

4pm 
Choir & Orchestra; Plymouth Congregational, lin­

coln, NE 8 pm 

30 APRIL 
'Chrlstoph Albrecht; University of Texas, Aus­

tin, TX 

INTERNATIONAL 

15 MARCH 
Craig Cramer; All SS Anglican, Windsor, Ontario 

8PM 

1 APRIL 
"Stephen Cleobury; St James Cathedral, Tor­

onto 

5 APRIL 
James Kibble; St Paul's cathedral, London, 

Ontario 8 pm 

24 APRIL 
John Vandertuln; All Saints Anglican, Windsor, 

Ontario 8 pm 

THE 
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Organ Recitals 

SAMUEL CARABETTA, St. John's 
Church, Lafayette Square, Washington, DC, 
November 16: Canticle of Praise, 'Te 
Deum', Anderson; Prelude and Fugue in G 
Major, S. 541, Bach; Andante sostenuto 
(Symphonie Gothique), Widor; Psalm Pre­
lude, Opus 32, No.1, Howells; Revelations of 
St. john the Divine, King; Final (Premiere 
Symphonie), LanglaiS. 

BETTY CLARK, with Bettina Roulier-Til­
ley, cello, and Stirling Klein, trumpet, Trinity 
Episcopal Church, Rutland, VT, October 17: 
Cello Suite in C Major, Bach; Fantasy for 
Cello and Organ, Richardson; Liebster jesu, 
wir sind hier, Wachet auf, Krebs; Variations 
on 'America', Ives. 

PHILIP CROZIER, Cathedral of Saint­
Hyacinthe, Quebec, October 5: Moto Osti­
nato (Sunday Music), Eben; Epigram (Nine 
Pieces), Kodaly; Fantasia and Toccata, Op. 
57, Stanford; Voluntary in A, Selby; Five 
Short Pieces, Whitlock; Pastorale, Fricker; 
Evening Song, Bairstow; Toccata de la 
Liberation, L. de Saint-Martin. 

MARY ANN DODD, SI. John Lutheran 
Church, Allegany, NY, October 26: Praelu­
dium (The Holstein Little Organ Book), 
Micheelsen; Andante, Poco vivace, Andante 
(Twelve Easy Preludes), Albrechtsberger; 
Versets for Small Organ: Let us be patient 
and watch; Rise up now and be merry; 
Where you go, I will go; Ponder this in your 
heart; My laments have been turned into 
dancing; As it was foretold; And all the bells 
rang out the good news, Pinkham; Prelude 
and Fugue in A Major, S. 536, Bach; Three 
chorale preludes on Schmjjcke dich, Walther, 
Karg-Elert, Stout; Antiphon V: How fair and 
pleasant art thou, Dupre; Introduction and 
Fugue in C# Minor, Wesley. 

MICHAEL D. FRIESEN, Bethlehem Cen­
ter Chapel, LaGrange Park, IL, November 2: 
The 33 newly-discovered chorale preludes 
for organ, Bach. 

ARLYN FUERST, SI. Paul's United 
Church of Christ, Wheatland, lA, October 
26: Echo, ad manuale duplex, forte et lene, 
Scheidt; Praeambulum in E Minor, Bruhns; 
Concerto in B Minor, Vivaldi-Walther; 
Liebster jesu, wir sind hier, S. 706, S. 633, 
Toccata and Fugue in D Minor, S. 565, 
Bach. 

THOMAS GARBRICK, SI. James Luther­
an Church, SI. James, NY, October 19: Cha­
conne, Couperin; Trumpet Tune, Johnson; 
Three Choral Preludes on Old Southern 
Hymns: My soul forsakes her vain delight, 
Thou man of grie remember me, Hark! The 
jubilee is sounding, Read; Andante elegica 
(Sonata for Organ), Callahan; Introduction 
and Passacaglia, Rheinberger; Suite Goth­
ique, Boellmann; Allegro vivace, Andante, 
Finale (First Symphony), Vierne. 

WILLIAM GUDGER, The Cathedral of 
SI. Luke and SI. Paul, Charleston, SC, No­
vember 24: Andante in F Major, K. 616, 
Fantasia in F Minor, K. 608, Mozart; Volun­
tary in G Major, Op. 5, No.3, Voluntary in 
F Major, Op. 7, No.6, Voluntary in D 
Major, Op. 5, No.5, Voluntary in A Minor, 
Op. 6, No.8, Stanley; Andante sostenuto 
(Symphonie Gothique, Op. 70), Allegro 
(Symphonie VI, Op. 42), Widor. 

CHRISTOPHER HERRICK, Central 
United Church, Sault Ste. Marie, Ontario, 
October 21: Tuba Tune, Lang; 'Wanderer' 
Toccata and Fugue, Parry; Vesper Volun­
taries,Op. 14, Elgar; Toccata in Seven, Rut-
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ter; March on a Theme of Handel: Lift up 
your heads, Guilmant; Prelude and Fugue in 
G Minor, Op. 7, No.3, Dupre; Prelude, 
Fugue and Variation, Op. 18, Franck; Caril­
lon-Sortie, Mulet. 

BOYD M. JONES, II, with The Louisville 
Orchestra, Laurence Leighton Smith, music 
director, St. Francis of Assisi Church, Louis­
ville, KY, October 5: Epistle Sonata No. 14 
in C Major, K. 278, Mozart; Concerto for 
organ and orchestra No.2 in G Minor, Op. 
177, Rheinberger; Symphony No. 3 in C 
Minor, Op. 78, Saint-Saens. 

BRIAN JONES and ANDREW GOR­
DON, Cleveland Museum of Art, Cleveland, 
OH, November 2: Fantaisie in C Minor, 
Demarest; Variations on Two Themes, Op. 
35, Dupre; Symphonic Piece, Clokey. 

ROBERT BURNS KING, First Presbyter­
ian Church, Burlington, NC, November 16: 
A Trumpet Minuet, Hollins; Concerto V in 
F Major, Handel; Subdue us with thy good­
ness, Prelude and Fugue in D Major, Bach; 
Prelude in E-flat Minor, Durufle; Improvis­
ation on the 'Te Deum', Tournemire; Scher­
zo (Symphony II), The Chimes of West­
minster, Vierne. 

JUDSON MAYNARD, First United Meth­
odist Church, Miami, FL, November 8: Fan­
tasy and Fugue on the Chorale 'Ad nos, ad 
salutarem undam', Liszt; Sonata on the 
Ninety-fourth Psalm, Reubke. 

PAMELA MOCK, Bowling Green State 
University, Bowling Green, OH, November 8 
and 9: Wachet au}, TUft uns die Stimme, S. 
645, W 0 soli ich f/iehen hin, S. 646, Wer nur 
liehen Gott lasst walten, S. 647; Toccata in 
d, S. 538, Bach; Fantaisie in A, Franck; Suite 
Medtevale, Langlais. 

ROSALIND MOHNSEN, Our Lady of 
Sorrows Basilica, Chicago, IL, October 19: St. 
Francis of Paola Walking on the Waves, 
Liszt, trans. Meyer; Larlfo (Four Pieces, Op. 
71), Peeters; Toccata on Deo Grattas', Biggs; 
Canon (Sept Pieces, Op. 27), Cortege et 
Litanie,Op. 19, No.2, Deux Esquisses, Op. 
41, Dupre; On the Coast, Buck; Pastorale, 
Op. 28, No.3, Parker; Meditation, (Prelude 
religieux), Lang; Comes Autumn Time, 
Sowerby; Pastorale and Aviary, Roberts; 
March (Symphony No.3, Op. 13), Widor. 
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CARLENE NEIHART, College Church of 
the Nazarene, Olathe, KS, October 23: In­
cantation for a Holy Day, Langlais; Suite in 
C Major, Purcell; Air Tendre, Lully; Fiat 
Lux, Dubois; Cortege and Litany, Dupre; 
Hommage a Marcel Dupre, Gardonyi; Vari­
ations on a theme by Paganini for pedals 
only, Thalben-Ball; Pastorale and Aviary, 
Roberts; Fantasy and Fugue in G Minor, 
Bach. 

CHRIS NEMEC, Lindenwood Christian 
Church, Memphis, TN, October 31 ("Ghosts, 
goblins and ghastly glee!"): Chaconne, Cou­
perin; Preluae in E Minor, Chopin; The 
MysteriOUS Fountain, Young; Toccata and 
Fugue in D Minor, Bach; Ulrica's Aria (The 
Masked Ball), Verdi; The Old Castle (Pic­
tures from an Exhibition), Moussorgsky; The 
WitCh'S Ride, Prayer (Hansel & Gretel), 
Humperdinck; Litany for the Feast of All 
Saints, Schubert; Intrada for All Saints, 
Ore. 

KAREL PAUKERT, Art Museum, Cleve­
land, OH, October 5: Toccata, Choral pre­
lude on Placare, Verschraegen; Fantasy and 
Fugue in G Minor, Bach; Deux etudes, 
Ro.~g; Impromptu, Vierne; Toccata, 
Boellmann. 

MARY PRESTON, with The Texas Brass 
Ensemble, Gerald Near, conductor, Walnut 
Hill United Methodist Church, Dallas, TX, 
October 24: Concerto for Brass and Organ, 
Op. 57, Bingham; A Renaissance Concert, 
Didrickson; Sonata on the Ninety-Fourth 
Psalm, Reubke; Providebam Dominum, Las­
sus; Rondeau, Mouret; Claire de Lune, 
Naiades, Vierne; Concerto per Organo, 
Trombe e Tromboni, Monnikendam. 

DA VID ROTHE, California State Univer­
sity and St. John's Catholic Church, Chico, 
CA, September 19: Fanfare, Zipoli; Fugue in 
C Major, BuxW 174, Buxtehude; Six varia­
tions on Mein junges Leben hat ein End, 
Sweelinck; Passamezzo and Saltarello, 
Scheidt; Prelude and Fugue in G Major, S. 
541, Bach; Magnificat prlmi toni in tenore, 
Praetorius; Passacaglia in D Minor, BuxW 
161 Buxtehude; Seven variations on Est-ce 
Ma;s, Sweelinck; Toccata per I'Elevazione, 
Frescobaldi; Prelude and Fugue in A Minor, 
S. 543, Bach. 

1ft 
MECHANICAL ACTION ORGANS 
PROFESSIONAL RESTORATION 
TUNING. MAINTENANCE 
NEW INSTRUMENTS 

Bradford Organ Company 
SIX SIXTEEN DEMPSTER STREET 
EVANSTON. ILUNOIS B0202 

Milnar Organ Company 
Eagleville, TN 37060. (615) 274-6400 

NEW ORGANS. REBUILDING 
MAINTENANCE 

LINDSAY 
Pipe Organ Rebuilders 

457 Berkshire Road 
Charlotte, N.C. 28209 

Leathering- Pouches, Reservoirs, 
Pneumatics, Shades, etc. We do on site 
work, or you may ship work to me. 

STUART LINDSAY Tuning 
(704) 525-4929 Contracts 

NOACK 
ll-lE NO"-CK ORG "- N co It-. 
M:, I'~ AN D SCHOO SIPEE: 
( • f 0 ~ GET C : . N tv' "- - S 0 1 e 3 ' 
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ALL REPLIES 
TO BOX NUMBERS 
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without an address 
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THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

POSITIONS 
AVAILABLE 

The position of DIrector of Chapel Music, St. 
Paul's School, Concord, NH will be open in July, 
1988. A coed secondary prep school located in mid­
New Hampshire has chapel services 4 days a week, 
Sunday Eucharists, other special services. Organist 
and choir director, with an assistant for choral duties, 
live in school apartment, health, pension, travel, edu­
cation and sabbatical benefits. Salary negotiable 
depending on experience and background. Episco­
pal Church related school that uses Prayer Book for 
services. Send resume to: The Rev. Charles H. Clark, 
Rector, St. Paul's School, Concord, NH 03301. 

Church organist needed. Send resume St. 
Augustine Catholic Church, 32 E. Potomac St., Wil­
liamsport, MD 21795. 

SeekIng organ builder with experience In 
building slider windchests, actions, casework. Some 
tuning and maintenance of EP and mechanical 
organs. Well-equipped shop, good benefits, pleasant 
environment. Angerstein & Associates, Ltd., 1779 
Central Street, Stoughton, MA 02072. 

Pipe maker wanted. We make all our own 
pipes and consider our pipe shop essential to our 
organbuilding. Please send resume to Taylor and 
Boody Organbuilders, RI. 1, Box 58B, Staunton, VA 
24401. 

experienced maintenance person wIth organ­
izational ability to head large maintenance dept. Must 
be able to repair all types of actions, mainly tracker. 
Also, apprentice pipemaker. Reply: Andover Organ 
Co., P.O. Box 36, Methuen, MA 01844. 

BRUNZEMA ORGANS INC 
596 Glengarry Crescent South 
Post Office Box 219 . 
Fergus, Ontario Canada 
N1M 2W8 (519) 843-5450 

Culver L. Mowers 

Pipe Organ Research & Repair 
Mechanical Action Specialist 

2371 Slaterville Road. Post Office Box 130 
Brooktondale. New York 14817 • 607-539-7930 

J.F. NORDll1: COMPANY III 
Organ BUIJder~ 
'"l\ l l ' h.U~ )' h ' ' VI'IlUI' "'llll/\ , ,\tl .. ~ )ulh l l, l "' )I ,1 r;-" Ill 

John F Nordlie 

FOR SALE 

This space, as low as $20 per issue on a 
12-insertion contract. Want more de­
tails? Rate card sent on request. 

THE DIAPASON 
380 Northwest Highway 

Des Plaines, IL 60016 

POSITIONS 
AVAILABLE 

Responsible Individual needed for organ­
building position. Primarily tracker organ restoration. 
Experience preferred, but will train the right individu­
al. Send resume to R. J. Brunner & Co., P.O. Box 46, 
Silver Spring, PA 17575.717/285-3534. 

Service Department seekIng full-time em­
ployee with tuning experience. Position involves reg­
ular tuning and maintenance schedule and rebuilding 
projects. Very little out of state travel. Will consider 
person with some limited experience. Send resume 
to Berghaus Organ Co., Inc., 537 S. 25th Ave., Bell­
Wood, IL 60104. 

PIPE ORGANS WANTED 

3().plus ranks used organ. Low prIce Is a 
must. No need to be in working condition, only really 
interested in pipework and console (no chests). 
James Hicks, 1602 Wrightson Dr., Maclean, VA 
22101. 

Compact organ wanted for small church cha­
pel; tracker preferred. Call 904/372-3800 after 7 PM 
EST. 

Practice organ wanted. Compect, seif-con­
tained, 2 manuals and pedal. 1, 2, or 3 ranks. Send 
description, stoplist and price. REPLY BOX SE-865 
THE DIAPASON. 

MISCELLANEOUS 

THE EUCHARIST: A study of the development 
of the Eucharistic rite, including theology, texts, cere­
monial, music, pastoral dimensions, and ecumenical 
Situation. June 29-July 10, 1987. Leaders: Dr. Marion 
Hatchett and Mr. James Litton. 3 hours academic 
credit. Tuition $390. Double room and meals 
$210.05. Single room and meals $253.05. Contact 
Connie Ensley, School of Theology, Sewanee, TN 
37375.615/598-5931 ext. 282. 

Celeste 4 octaves. Plays In double stops; bars 
struck with solenoids. Can be played up to one mile 
away with cable. Complete with keyboard, expres­
sion pedal and controls. $5,500 firm. Will deliver up 
to 500 miles, no charge. Decatur Instruments, 1014 
E. Olive, Decatur, IL 62526. 217/422-3247. 

ANDREW A. HUNTINGTON 
PIPE ORGAN VOICER AND CONSULTANT 

35 CEDAR LAND COURT 
CROMWELL, CT. 06416 

(203) 635-4179 

FLUE VOICING-TONAL FINISHING 
TONAL REVISIONS-RESTORATIONS 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RAC~, ~S.53402 

1405 SIXTEENTH ST .• 414/633·9566 

ORGAN BUILDERS 

L. W. BLACKINTON 

380 FRONT ST. 
EL CAJON. CA. 92020 

ROCHE 
Organ Co., Inc. 

799 West Water Street 

Taunton, Mass 02780 

pipe organs 

~AJILAN.D 
P Chime Co. 

. .. since 1866. 

2025 Eastern Ave. Cincinnati, Ohio 
45202 221-5671 (513) 

* FRANK J. SAUTER and SONS Inc. * 
Organ Builders 

• Repairing 
• Contractural Servicing 
For Unexcelled Service 
• Rebuilding 4232 West 124th Place 
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Phonesl 388-3355 

599-0391 Alsip, Illinois 60658 
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MISCELLANEOUS 

Jobs for church musicians. Nationwide. All 
major denominations. Find that position you've 
always wanted. Weekly mailings. Free information. 
Write Church MUSicians' National Referral Service, 
Dept. 52, Box 36, Huntington, WV 25706. 

Short Compass Conversion Kit. Don't endure 
the disgrace of 61-note manuals any longer-con­
vert to either 54, 56, 58 or 33'1, notes. This exclusive 
conversion kit consists of a hand-made quarter-sawn 
oak cap to fit over the top notes of the manual; easily 
installed with ordinary sacristy tools. Also, removable 
for your more liberal colleagues. Send present key 
cheek to match finish, state number of manuals, 
denomination of church, and number of swell boxes. 
Order before midnight. Coming soon-short pedal 
compass kit! 

MISCELLANEOUS 
WANTED 

We will pay $10 each for old-style MOiler right 
angle lever toe studs (need 12). Kerner & Merchant, 
606 Helen St., Syracuse, NY 13203. 

Instruction manual for Everett Orgatron, any 
model, #600 preferred. A. D. Chilson, Box 125, Ang­
win, CA 94508. 

Felgemaker plpework for restoration of Opus 
465, c. 1885. Need Open Diapason 8', Dulciana 8', 
12th, 15th, 17th, 19th. Spotted metal. State price, 
condition, scaling. Ray Brunner, P.O. Box 46, Silver 
Spring, PA 17575.717/285-3534. 

PUBLICATIONS/ 
RECORDINGS 

Eleven Short Interludes & OffertOries for 
Organ, by David Owens. A new collection 
of original, hlgh-quallty service vignettes 
by a reapacted organist and exponent of 
liturgical music. Fills the need of many a 
service organist. Several pieces for manu­
als only. Emphasis on brevity: all 1-1'1. 
minutes long. Approachable style. Playa­
ble. Handsome, bound xerograph, $10 ea. 
Andrea Music, 1815 Beacon St., Brook­
line, MA 02146. 

Voicing & Finishing: Classical Examples. Prin­
cipal tones typical of 18th century Baroque through 
classical revival. Harmonic content of flutes. Roman­
tic vs. Baroque reeds. Scaling examples. Includes 
performances by George Thalben-Ball and carlo 
Curley. 12' lP record with informative jacket. Send 
$3.00 for Voicing Record to: Allen Organ Co., 
Macungie, PA 18062. 

"The Music of John Weaver"-Newly-re­
leased one-hour cassette tape includes works for 
chorus and organ and Rhapsody for Flute/Organ; 
$10.00 postpaid. Madison Avenue Presbyterian 
Church, 92t Madison Ave., New York, NY 10021. 

The first recording of organs by 19th century 
organbuilder, John George Pfeffer (1823-1910) of 
St. lOUis, has been released. The two-record album 
"A Pfeffer Odyssey," features four organs built 
between 1860 and 1879. Organists heard on the 
recording are Rosalind Mohnsen and Earl Miller. 
Record Nr. OHS-200. $16.00 (OHS members: 
$13.00), includes shipping. Organ Historical Society, 
Box 26811, Richmond, VA 23261. 

PUBLICATIONS/ 
RECORDINGS 

"The organs of the Divine Word Seminary." 
Techny, Illinois. leon Nelson, organist. Works by 
campra, lemmens, Walton, lenel, others. Stereo 
lP. $7.00, postpaid. Collector's item. Nelson, 824 
Waukegan Rd., Deerfield, Il60015. 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers catalogue "U" listing 601 books, 2,031 classi­
cal organ records and cassettes, etc. Send $1.00 or 
4 intemational reply coupons. The Organ literature 
Foundation, 45 Norfolk Rd., Braintree, MA 02184. 
617/848-1388. 

The Organ HistOrical Society Is offering a 16-
page catalog of publications, recordings, and other 
items, many of which are produced by the OHS. The 
catalog also includes many hard-te-find popular 
books, recordings and tapes from other sources. 
Send 22¢ stamp to: OHS, Box 26811, Richmond, VA 
23261. 

The Stopt Diapason, a quarterly publication 
features illustrated articles regarding vintage organs 
in the midwest. Special articles deal with little-known, 
but extant instruments and their builders, as well as 
similar articles regarding organs that no longer exist. 
Published information is well-researched. Subscrip­
tion only $12.00 per year. Checks made payable to 
Chicago-Midwest OHS. Address orders with remit­
tance to: Susan Friesen, Editor, The Stopt Diapason, 
2139 Hassell Rd., Hoffman Estates, Il 60195. 

A complete listing of all available back-num­
bers of THE DIAPASON is now available. Many from 
the 1930s on, and some older issues may also be 
obtained for your personal or library collection. Send 
SASE to: The Organ Historical Society, Box 26811, 
Richmond, VA 23261. 

( 

HARPSICHORDS 

Double manual, 2 x 8', 1 x 4', buff. Jeremy 
Adams, 1970, after Dulcken, 1745. Excellent condi­
tion. $8,000. 415/525-7894. 

Flemish harpsichord, single, 8', 4', buff, GG/ 
BB-f"'. After Hans Moermans, built 1976. Rich, dark 
Flemish brown exterior; Flemish papers inside lid, 
interior and keywell. Trestle stand, padded cover, 
maintenance kit. Well made, good tone. Ray Shuster, 
496 lyon Blvd., S.lyon, MI48178. 

Robert D. Turner, Harpsichords-Technician, 
repairs, voicing, regulating, constructon of period 
instruments. 130 Pembrook Dr., Yonkers, NY 10710. 
914/793-1875. 

Harpsichord Instruction available from an ex­
perienced teacher; central and northern New Jersey, 
New York City; practice facilities available; call Gavin 
Black, 2011545-0636. 

Neupert harpsichords, clavichords, forteple­
nos new and used. Wally Pollee, 1955 W. John Beers 
Rd., Stevensville, M149127. 

Sabathll & Son HarpSichords, exquisite 
sound, reliable performance; 40 years experience. 
catalog from 4905 36th Ave., Delta, B.C. V4K 3N2, 
canada. 

Harpsichord Recording: Test your friends' 
ears with acoustic sounds from a digital instrument: 
the Allen Harpsichord. Two manuals: two 8', one 4' & 
lute. Four pieces-all Bach. Chrome cassette. Send 
$3.00 to Allen Organ Co., Macungie, PA 18062. 

French single harpSichord, 2 x 8', 4', buff 
stop, concert quality, walnut case, like new $5,500. 
604/946-8909. 

BERKSHIRE ORGAN COMPANY INC. ~ 68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS 

martin ott pipe 
organ 
company 
inc. 

T Arca Code 413-734-3311. 73()-1079 
Member: Americ:," Ins~il,!le of Orltanhuil~er8 

Int .. rnatlOnal ~O"I .. t,. of Orltllnhtll ..... 1"!1 

11624 Bowling Green Drive 
St LOUIS, MIssouri 631 41 
(314) 569-0366 

KOPPEJAN 
pipe organs 

Tracker~organ builder 
new organs and restoration 

Chilliwack, B C 
48223 Yale Rd E 
Cen.d. V2P 6H4 Phon. (604, 792-1621 

KIEFER TANNING CO. 
240 FRONT' GRAND RAPIDS. MI. 49504 

(616) 459-3401 
IMPORTED AND DOMESTIC LEATHER 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para­
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of a 
ruled box (border) surrounding the advertise­
ment. 

Regular Classified, per word 
Regular Classified minimum 
Display ClaSSified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwarding) 
Billing charge to non-eslabllshed 

accounts (per Insertion) 

.$ .35 
5.00 

.50 
20.00 

5.00 

200 

Closing Date (ClaSSified): the first (1st) of 
the month for the next month's issue (Jan. 1 st 
for the Feb. issue). 

Non-subSCribers wanhng Single copies of Ihe 
Issue In which Ihelr adverhsement appears 
should Include $2.00 per Issue deSired With their 
paymenl 

The Diapason reserves Ihe rlghl to deSignate 
appropriate claSSification 10 advertisements, and 
10 reject Ihe Insertion 01 adverhslng deemed 
Inappropnale to thiS magazine 

MARCH, 1987 

INCORPORATED 

645 WEST 32ND STREET. P. D. BOX 1165 • ERIE, PA. 16512 

QUALITY PIPE ORGAN SUPPLIES 

PARSONS ORGAN CO. 
I')"U I'c"I ... ld Ro.,,1 
I'ml ... ld. :--;'1' I·GZh 

71 b/:iBI;-O:lB:l 

S~\\~~·~}~~~N ~ cc.,~ . 
SA.N FRANCISCO 

3101 20th Street 94110 ' 415 ) 647-5132 

VISSER-ROWLAND 
713/688·7346 

2033 JOHANNA B 
HOUSTON 77055 

Member 
International Society of Organbuilders 

Associated Pipe Organ Builders of 
America 

Robert M. Turner 
Organbuilder 

1721 East Autumn Drive 
West Covina, CA 91791 

(818) 919-0677 

(818) 814-1700 

THE DIAPASON · 380 NORTHWEST HIGHWAY· DES PLAINES, IL 60016 

Insert the advertisement shown below or enclosed In the ClaSSified AdvertiSing 
section of THE DIAPASON for the following issue(s): 

Category' _________ _ o Regular o Boldface 

Ad Copy, _______________________________________________________________________ ___ 

Name: _______________________________________________ __ Phone~ _________________ ___ 

Addres~s ______________________ _ Total Encloseud _____________ __ 

City I State' ____________ Zip, ______ _ Date SenLt _______________ _ 
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HARPSICHORDS 

Harpsichords by Eric Herz, since 1954. A 
harpsichord to enhance your church's music pro­
gram: our German single-manual (2 x 8' or 2 x 8', 41 
is a finely-crafted trouble-free instrument with a full 
classical sound at a reasonable price. For informa­
tion on this model as well as our French, English and 
German Doubles, please write or call Eric Herz Harp­
sichords, 12 Howard Street, Cambridge, MA 02139. 
617/868-6772. 

Harpsichords, pedal harpsichords, clavi­
chords custom made. Jan H. Albarda, 14 Princess 
St., Elora, Ont. Canada NOB lS0. 

Harpsichords, Clavichords, Forteplanos. Cus­
tom instruments and kits. Write for free brochure. 
Zuckermann Harpsichords Inc., Box 121-0, Stoning­
ton, CT 06378. 

Sperrhake harpsichords and clavichords. Ex­
cellent, dependable, beautiful. Robert S. Taylor, 
8710 Garfield St., Bethesda, MD 20034. 

Harpsichord owners: A full line of audio and 
visual chromatic tuners is now available to help you 
with your tuning requirements. For more information 
write: Peterson Electro-Musical Products, Dept. 20, 
Worth, IL 60482. 

Harpsichords: excellent tone projection for 
large sanctuaries. Solid actions, comfortable for 
organists. $3,000 - $10,000. Steven Sorli, 1022-0 
Westford St., carlisle, MA 01741.617/369-7514. 

PIANOFORTE 

Brown and Allen square grand pianoforte. 
150 years old. Excellent condition. Beautiful wood. 
Every note plays. $2,500 or best offer. Leon Nelson, 
824 Waukegan Rd., Deerfield, IL 60015. 312/367-
5102. 

PIPE ORGANS 
FOR SALE 

1951 Reuter organ, mechanically complete. 
Have.some larger pipes. R. S. Dyer, Box 489, Jeffer­
son City, TN 37760. 

Wicks, 2-manuaI/4-rank residence. Nice and 
running. $3,500. John R. Ross, 223 Linda Lane, Dun­
canville, TX 75137.214/298-4288. 

One-manual Hinners organ. Early 1900's. Me­
chanically complete, with most of pipes, no case. R. 
S. Dyer, Box 489, Jefferson City, TN 37760. 

Unfinished 2M 5R mechanical action organ 
kit; 2 ranks new. Prefer to sell whole package. Buyer 
to remove. Will sell for reasonable offer. PatriCia Mill­
er, Box 41, Christiana, PA 17509. 215/593-6835. 

Pipe orgal1, 3 rank, 2 manual, AGO pedal, 
excellent condition; moving, must sell now. Make 
offer. call collect 206/778-6119. Harry Bower, 9325 
Bowdoin Way, Edmonds, WA 98020. 

9 rank, 1 manual Be pedal mechanical action 
organ, 18 years old, built by well-known builder; 
excellent condition. Move to smaller residence ne­
cessitates sale. Willing to consider trade for a smaller 
tracker, one that would fit under an 8 It ceiling. For 
further information REPLY BOX MR-871 , THE DIAPA­
SON. 

Beautifully restored "Horseshoe" compact 
2/6 residence organ. Dir-el. chests, 16' electronic 
pedals, Maas vibrachimes. Can be played in my 
home. $7,500 plus delivery & crating. Giesecke 7-
rank Great division. Like new pipes & straight chest. 
Enlarge your 2-man. to 3; with reservoirs & trem. 
$7,500 plus delivery and crating. Beautiful new 3-
man. Reisner console for 15 to 30 ranks; $7,500. 
Bob Eby 714/551-()669. 

Large 4-manual, Boston bUilder, ca. 1920; 
stunning carved walnut console; many fine ranks. 
Contact Bozeman, Inc., RFD 1, Deerfield, NH 03037. 
603/463-7407 for complete details. 

1980 18-rank 2-man. ConSOlidated pipe or­
gan, $9,500, or your best offer. Must sell. Rive, Inc., 
811 Focis St., Metairie, LA 70005. 

R. A. Colby, Inc. 
Full Line Suppliers To The Organ Builder 

Box 4058, C. R. S. 
Johnson City, TN 37602 

(615) 282-4473 

Qoulding l¥' 'Wood 
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Builders of superior slider-chest pipe organs :!mploying the 
finest craftsmen, materials, and classic tonal concepts. 

823 Massachusetts Ave. Indianapolis, IN 46202 (317) 637-5222 

20 YEARS 
of Qu.1l1y P.rta .. Service 

1866 - 18 .. 
SEND 55 50 TODAY FOR OUR 

85- PAGE CATALOG 

ARNDT ORGAN 
SUPPLY COMPANY 

10 I a LORENZ DRIVE POBOX 129 
ANKENY IOWA 50021 
PHONE (515)964 1274 

Prestant 
Pipe Organs, Inc. 
P.O. Box 5099 San Antonio, Texas 78201 

(512) 733-3274 
(512) 494-1540 

(718) 859-2091 

CJ.ristopJ.er A. Ballad 

PIPE ORGAN BUILDER 
NEW INSTRUMENTS 
TUNINGIMAINTENANCE 
REBUILDS 205 WEST 54TH STREET 
TONAL WORK NEW YORK, N.Y. 10019 

~~a.. 
816 E. VICKERY BLVD. 
FORTWORIH 76104 

817·332·2953 
MEMBER· INTERNATIONAL SOCIETY 
OF ORGANBUllOERS • ASSOCIATED 
PIPE ORGAN BUILDERS OF AMERICA 

PIPE ORGANS 
FOR SALE 

Recently-bulH unit organ Including new Cas­
avant pipework plus stops by Hook and Hinners, new 
relay, solid-state combination action, extras. Low­
winci-pressure instrument in excellent condition. 918 
Hinman, Apt E, Evanston, IL 60202.312/328-8852. 

Hook Be Hastings; no console; slider chests 
w/E.P. pulldowns; 8 ranks, 7 ranks & 6 ranks. Offset 
chests with 16' Open, Bourdon, 8' Open. Write to J. 
Peterson, RR 1, Box 3, Postville, IA 52162. 

Wicks 2/4, complete Instrument, currently In 
storage. Also extra pipe ranks, chests, blower, con­
sole shell, etc. Write for list. David Brown, 3345 Ston­
ey Country, San Antonio, TX 78247. 

Operating 1923 Bennett nlne-rank pipe or­
gan. Available late summer 1987. To be replaced by 
new Rodgers pipe organ. Contact MonSignor Walter, 
St. Paul the Apostle Church, 916 E. Rusholme, Dav­
enport, IA 52803.319/322-7994. 

New 5-rank, 2-manual E-M action In movable 
case with detached console. Installation available. 
Lee Organs, Box 2061, Knoxville, TN 37901. 

2-manual, 13-rank, 3.5" WP; excellent condi­
tion. Releathered; new Klann console. $9,500. Info: 
12631 N.E. 9th C-301, Bellevue, WA 98005. 

7-stop mechanlcal-sctlon organ for sale. One 
manual and pedal, divided keyboard. For more infor­
mation, contact: Macintyre, 319 Cedar Drive, Love­
land, OH 45140. 

Estey Concert Organ, Op. #2521. Built 
for Masonic Temple In Concord, NH, 
1926. Brilliant tone, 969 pipes, 15 voices, 
2 manual and pedal. Peter Hili, 603/863-
3656. 

Rieger, 1117, 1979. Includes 16' Subbass, 
Regal, couplers, adjustable bench. Versatile, beauti­
ful, in excellent condition for chapel, studio, or house. 
Call Ann Walton 312/866-6293. 

THEATRE ORGANS 
FOR SALE 

3M/SR Barton Op. 1469 (altered); Tibia, 
Diap., Flute, Violin, Celeste, Gamba, Vox, Tuba, 
Harp. Horseshoe console. No traps. Write to J. Peter­
son, RR 1, Box 3, Postville, IA 52162. 

Kllgen, 3 manual, 11 ranks. From AtlantiC 
Theatre, Chicago. Complete with toy­
counter and percussions. 312/42N766 
days; 312/349-4309 eves. 

2M/10R Robert Morton pipe organ. Has been 
in storage for many years; needs lots of work. Asking 
$10,000. Write for details. D.E. Zeller, 6901 Wise 
Rd., Aubum, CA 95603. 

THEATRE ORGAN 
PARTS 

Player plano Wurlltzer model 1205, new. 
Ready to connect to organ or remote keyboard. 
Plays with an expression pedal in 2' and 4' stops. 
can be interconnected to any existing organ system; 
complete with cables. New instrument $5,500. Deca­
tur Instruments, 1014 E. Olive, Decatur, IL 62526. 
217/422-3247. 

REED 
ORGANS 

Mason Be Risch "Vocallan" reed organ, c. 
1898. Two manual and pedal, 11 stops. Large oak 
facade with polychromed display pipes. Not playable 
at present. Available after Easter. Contact: Christ 
Episcopal Church, 14 Monument Street, Deposit, NY 
13754. 

PHOENIX Reed Organ Resurrection offers re­
placement reeds, l-man. and 2 mp reed organs, 
complete restorations and meticulous tunings. Box 3, 
Jamaica, VT 05343.802/874-4173. 

Reed organs repaired. Reeds retongued. 
John J. White, 2416D Irving Ave. S., Minneapolis, MN 
55405. 

GIESECKE 
CARL GIESECKE & SOHN 

PRESTIGIOUS ORGAN PIPEWORK SINCE 1838 

COLKIT MFG. COMPANY 
P.o. Box 362 

Tonawanda, New York 14150 
(716) 6927791 

Organ Leathers 

Quality Skins for Every Need 

COLKIT MFG. Co. 
P.O. Box 362 
Tonawanda. NY 14150 

Sampie card senl 
(71S) 692·7791 on requesl 

McMANIS ORGANS, 
INC. 

651 Pershing 
Walnut Creek, CA 94596 

(216) 826-0097 

CHARLES M. RUGGLES 
PIPE ORGANS 

MECHANICAL ACTION ORGANS 24493 BAGLEY ROAD 
RESTORATIONS OLMSTED FALLS. OHIO 44138 

I 

STEINER-RECK 
Incorporated 

ORGANBUILDERS 

415 East Woodbine Street 
Louisville, KY 40208 

(502) 634-3636 

CHURCH BELLS ~ ...... --""""".,.­uanBft1Jll BELLFOUNDRIES, INC. 
·P. O. Box 12928 • Charleston. S. C. 29412 

803-768-0041 

PJpe Organ Sales and Service, Inc. 
P.o. Box 838. Lilhonia. Ga. 30058.404/482-4845 

Servmg Pipe Organs of All Types In the Southeast 

Consuiling RebuildIng 
AddItIons Annual Maintenance 
RepairS Conlracts 

New Organs 

II~ HEUSS~ 
ORGELTEILE 

THE DIAPASON 
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ELI!CTRONIC ORGANS 
FOR SALE 

Allen solid-state TC-4. Roll top, several tone 
cabinets. Celeste and presets. $3,750 plus delivery. 
Artisan "Imperial" 3-man., 32-pedal, "Horseshoe," 
dark oak console. Large tone cabinet with reverb 
and orchestra bells. Ex. condo $3,750. SASE, New­
port Organs, Box 2613, Newport Beach, CA 92663 
or 714/551-<)669. 

Rodgers Cabinet Organ, model 205, 2-manual 
drawknob, 2 ranks 01 pipes, 4' principal, 4' gedackt 
(metal), 49 notes each rank, oaklwalnut console, all 
pipes, electronics, speakers and blower are con­
tained in the console, contact Jerry W. Akers at 3031 
667-7787. 

MISCELLANEOUS 
FOR SALE 

Trinity Perfect Chimes, special & Rave 21-
note set. Graduated diameters as well as length; 
$2,100; action available. Will install in Virginia, N. & 
S. carolina, Georgia lor extra. S. Meador, 3210 
Groometown Rd .• Greensboro. NC 27407. 919/299-
9871. 

2-M Austin console; good condition. 9041 
87HlO23. 

1951 Moller console. Medium sized 4-manual, 
good condo Dark oak. R. S. Dyer. Box 489. Jefferson 
City. TN 37760. 

Rare free reed oboe (nice) $400; Wicks (like 
new) Gt & Pd relay $500; Reisner Pd relay. 6 
switchesll0 points $175; Hook & Hastings round 
mouth open flute 8' $150; two-manual Wicks console 
$..'iOO. North COast Pipe Organ Service. 9634 Green­
briar Dr .• Cleveland, OH 44130. 216/631-5050. 

New two-manual P & S tracker console cha8-
sis; SEHlote maple and rosewood keys; 3 couplers. 
Available due to change in contract. REPLY TO BOX 
MR-872, THE DIAPASON. 

Three manual 1940 Kimball English drawknob 
console with remote combination action (playing) 
available Sept.. t987, make offer. North COast Pipe 
Organ Service, 9634 Greenbriar Dr .• Cleveland. OH 
44130. 216/631-5050. 

MISCELLANEOUS 
FOR SALE 

1930, E. M. Skinner, 3-manual drawknob con­
sole. Walnut with roll top; good condition; available 
immediately. Ped 3. Choir 3. Great 3. Swell 3. Gener­
als 2. COuplers operated manually. Forty-eight 
knobs. Best offer. COntact Walter Cravens: clo 
Church of the Holy Apostles. 296 Ninth Ave .• New 
York, NY 10001. 212/80HI799. 

Maaa-Rowe Carillon Chimes. Antique gold­
walnut cap. 21 notes with relays, variable intensity 
power and contacts. $600. Cline, 9 Ewart Dale. 
Lalayette. CA 94549. 

1928 Kllgen chest actions and magnets; fa­
cade pipes; 2 Spencer blowers; harp; ped. 16' Bour­
don. Reasonable. 313/867-7220 or 368-9634. 

Shaeffer console, two-manual, full pedal; Or­
goblo blower 3'1: pressure; one set stopped flute 
pipes; other parts. Asking $200. F. Churchill, 4141 
782-3558. 

Korg AT-12 autochromaUc tuner, play Instru­
ment; tuner shows note, octave, cents sharp or flat 
lor seven octaves: C 1 to B 7. Plays four octaves: C 
2 to B 5. calibrate A=43().45O Hz. Batteries. AC 
adaptor. earphone. case. year warranty. 1 lb. intro­
ductory offer: $135 postpaid ($190 list). Song 01 the 
Sea. 47 West St., Bar Harbor. ME 04609. 207/288-
5653. 

Used pipes and organ eqUipment, Lee Or­
gans, Box 2061. Knoxville. TN 37901. 

Pipe organ parts for sale. Send for list. John 
Lyon. 40141 West Eight Mile Road. Northville. MI 
48167. 

Misc. organ perts, hundreds of pipes, some 
complete ranks; 16' wood open, 16' Bourdon, swell 
motors. chests. rectifiers. Sell by the lot or by item. In 
N.J. 201/836-6490. 

WANTED: 32' bombards, 32' vIolone, 32' 
open wood, 32' bourdon for large project. 
Highest prices paid. Dave Junchen, 280 E. 
Del Mar #311, Pasadena, CA 91101. 

Pipe organ console, 2 manuals, oak, 21 stop 
tabs, AGO pedalboard. ex. condo $300 or best offer. 
216/673-1052 or 216/673-0661. 

MISCELLANEOUS 
FOR SALE 

Shutters, regulators, chest parts, relays, 
tremulants, four sets 01 pipes from 1928 Reuter. 
Available April, buyer to remove. More parts and 
pipes in July. COntact Abbott & Sieker. 2027 Pontius 
Ave., Los Angeles, CA 90025.213/473-2058. 

SERVICES/ 
SUPPLIES 

K 0 KAPS. Intematlonally rec09nlzed relief for 
mixture tuning. $15.00 lor a set 017 kaps. Send to K 
o KAPS. P.O. Box 9223. Bolton. CT 06043. 

Electro-Mechanical Action. Features In­
clude color coded 50, 85, 130 ohm colis, 
Installation with one screw, and fulcrum 
pivot hinge. Price: $2.60 each Including 
48-state shipment (does not Include 
valve). Felt and leather valves sold saP8-
rately In lots of 100 per size: 51." - $11/C, 
·1."-$12/C, 7/."-$13/C, 1"-$14/C, 1'1," 
- $15/C, 1 'I: - $17 IC. Tube of valve 
adhesive $5.00. JUBtin Matters, P.O. Box 
1485, Rapid City, SO 57709. 605/255-
4787. 

"The Pneumatic Works" Speclallzln9 In all 
types 01 releathering. Write: 76 Ed Clark Rd .• COlrain. 
MA 01340, or phone 413/624-3249. 

Austin actions recovered. 15 years experi­
ence. Units thoroughly tested and fully guaranteed. 
Manual motor. $15.86 I.o.b. Technical assistance 
available. Foley-Baker. Inc .• 1212 Boston Trnpk., 
Bolton, CT 06040. 203/646-4666. 

Benjamin K. WIlliams, Organ Plpemaker. ex­
cellent new pipework made with quality craftsman­
ship. dependable service. Scaling and voicing to your 
specifications. Post inquiries to: Box 220012, Char­
lotte, NC 28222. 

The new 7-octave Peterson Chromatic Tuner, 
model 320, is now available Irom stock. Continuous­
ly variable Vemier control allows you to compensate 
lor temperature or tune celeste ranks with ease. For 
more details: Peterson ElectrcrMusical Products. 
Dept. 31. Worth. IL 60482. 

SERVICES/ 
SUPPLIES 

Recovering any type of poucheB, pneumatics, 
primaries. and reservoirs. Also new reservoirs and 
offset chests. Write: Eric Brugger Releathering Ser­
vice. 11570 Eureka Rd., Edinboro. PA 16412. Phone 
814/734-3762. 

Organ Servicemen: We will recover Casavant 
and Skinner pouchboards. primary and offset ac­
tions. Write: Burness Associates, P.O. Box 344. 
Glenside. PA 19038. 

New organ pipes, excellent wOrkmanBhlp and 
expertly voiced. Formerly supervisor of Aeolian­
Skinner pipeshop. Hans Rother, German Organ Pipe­
craft. 34 Standard St., Mattapan, MA 02126. 

Watkins & Watson Co. of America. Complete 
line 01 "Discus" organ blowers and humidifiers, high 
and low speed, efficient operation. silencing cabi­
nets. Immediate delivery on most items. Free cata­
logue. 11040 W. Bluemound Rd .• Wauwatosa. WI 
53226.414/771-8966. 

U88d, revolced, cla88lc plpework. Various 
registers offered for one-heH price of new pipework. 
Price includes cleaning and polishing old pipes & new 
tuning sleeves. etc. Customer's pipework re-voiced 
at 1/3 price 01 new pipework. including cleaning/ 
polishing/sleeves. Samples available. COntact: 
Schneider Pipe Organs, Inc., P.O. Box 37. Kemey.IL 
61749.217/944-2454 or 668-2412. 

Solid state switching Bystems/comblnatlon 
actions (1-32 separate memorys)/electric inertia 
tremolos/drawknobs/stop actionslelectric swell 
shade operators/& many more products. Send lor 
details. Peterson ElectrcrMusical Products, 11601 
South Mayfield Ave., Worth. IL 60482. 312/388-
3311. 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

7fnrriJ (()rptlRJ li~rs 
7047 South Comstock Avenue, Whittier, (f California 90602 • (213) 693-4534 

David C. Harris, Owner and Tonal Director· Member: International Society of Organ Builders, American Institute of Organ Builders· Inquiries are cordially invited. 

FINE ORGAN LEATHERS SINCE 1800 

BEVINGTONS AND SONS of LONDON 

BROC H U R ES SENT 
ON RE<)UEST 

A,.Ii~an Bud'Je,.~ 
806 NP Ave. 

Fargo, N. Oak. 58102 
(701) 293-8964 

Wood Organ Pipes 

GUZOWSKI &. STEPPE 
ORGAN8UILDERS IN_ C __ 

NEW INSTRUMENTS 
REBUILDS· ADDITIONS 

TUNING & SERVICE 

1121 EAST COMMERCIAL BLVD 
FT LAUDERDALE. FL 33334 
(305) 491·6852 

AUSTIN ORGANS, INC. 

HUGH M. PIERCE 

PeO Box 2562 
PALM BEACH. FLORIOA 33480 

(305) 833·2087 

NFCKINGER MII.I.S 
ABBEY STREET 
BER r'vl0N I)SEY 
1.0:\ DON SFI 2AW 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton, Ohio 45406 
513·276-2481 

Jlut So Schumacher. Inc. 
PIPE ORGAN SER VICE 

Tuning & Repillrs 

1708 Atlanta Ct 
Lakei il fl d. FL 33803 

Phone 1813) 687-9425 

* 
. WORKSHOP & 

6tbnttbtr SERVICES. INC. 
"Schneider Orgelbauwerkstatt" 

ORGAN8UIlDERS 
New Instruments. Re-Bulldlng. Re-Volclng 

Mechanical-action organ specialists 
Office: (217) 688-2412 

41·43 Johnston SI. • P.O. Box 37 
Kenney. IL 61749 • (217) 944·2454 

REPAIRING TUNING ADDITIONS 

R. 'W. KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. O. Box 32, Woodstown, N. J. 08098 • 609/769-2883 

Robert Copeland 

P.O. Box lB2 
Saltsburg. PA 15681 

(412) 639-9798 

FOR SALE 

This space. as low as $20 per issue on a 
12-insertion contract. Want more de­
tai Is? Rate card sent on request. 

THE DIAPASON 
380 Northwest Highway 

Des Plaines. IL 60016 

Your p.r.ona' wi ..... 
or. jn !lootl "anti. 

Jacques Stink.n. 
OIgan pipe mak ... B.V. 

ZEIST 
Holland 

Greenwood 
Organ Co. 

"Thr .. GeneraUon. at Organ Building" 

CHARLOTTE, NORTH CAROliNA 28218 

P.O. BOK 18254 704/334-3819 

Lewis &. Hitchcock, Inc. 
Plpe Organ BUIlders Smce 1915 

11466, Tyco Road Vu:'nna. Virginia 221RO 

(7(H) n4-II~H~ 

TelletS OIgaI\.ConyJany.lItp. 

~ 
PIPE ORGAN ARCHITECTS & BUILDERS SINCE 1906 

P.O. BOX 1383· ERIE. PA 16512 
'New Organs. CUltom Restorations' 
Services available to the organ trade 

-Custom releatherlng 
-New pipes. voicing. re·volclng 
-Reconditioning old pipes 

Phone 814/456-5306 

OR G AN COM PA NY, INC. 

WASHINGTON ROAD 

PRINCETON, NEW JERSEY 08540 

609-799-1421 
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Murtagh-McFarlane 
Artists, Inc. 
3269 West 30th Street 
Cleveland, Ohio 44109 
(216) 398-3990 

Marie-Claire William Albright 
Alain+ 

Guy Bovet*+ 

Judith Hancock Martin HaselbOck* David Higgs 

Marilyn Keiser Susan Landale* Olivier Latry 

I .J.I... 

Stephen Cleobury+ David Craighead Gerre Hancock 

Clyde Holloway Peter Hurford*+ Gunnar Idenstam* 

Joan Lippincott James Moeser Thomas Murray 

Peter Planyavsky*+ Simon Preston*+ George Ritchie Louis Robilliard*+ Lionel Rogg* Daniel Roth* 

.1 
Larry Smith Donald Sutherland Frederick Swann Ladd Thomas 

SALISBURY CATHEDRAL CHOIR 
Available April, 1989 

*=available 1987-88 
+=available 1988-89 

John Weaver Todd Wilson 


