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The four organs pictured above represent four different solutions for mechan-
ical-action instruments of moderate size. Each has two manual divisions and a
pedal division and was chosen for placement here because of visual interest.
The organs were built by (upper left) the Kinzey-Angerstein Organ Co. for
Bethany Congregational Church in Foxborough, Mass.; (upper right) the Dobson
Organ Co. for Westminster Presbyterian Church in Des Moines, Iowa; (lower
left) the Holtkamp Organ Co. for Emory University in Atlanta; and (lower right)
Visser-Rowland Associates for St. Cyril of Alexandria Catholic Church in Hous-
ton, Texas. The specifications will be found on page 13.




In This Issue

“Scale,” according to Webster, means at least fourteen different things as a noun,
ranging from the little flat plates which cover the exterior of a fish to the graduated
range of pitches which make up the musical scale. In between are other meanings,
most of which relate to an order of measurements, such as those of temperature or of
achievement tests. Not included, however, is the usage of “scale” as organbuilders
consider it: the measurement of pipes, specifically of their diameters. That is the
subject of a substantial article this month, “De Mensura Fistularum,” which traces
the development of pipe scales from early times to the present. Although this subject
sounds and is technical, it also presents some unusual material of interest to the
wider audience. Did you know, for instance, that the scales of certain stops in some
American organs of the 1930s (when organ building was supposed to be “decadent”)
are similar to those of Silbermann? That information, and a great deal more, will be
found in the article.

Also in this issue are reports from two conferences held at academic institutions
last fall. Such articles are probably of greatest interest to those attending, but for
those who were not present they may still give some hint of what was missed, as well
as suggest reasons for going to other similar meetings in the future.

With reference to attending events, it is not too late to remind you of the
forthcoming AGO national convention. If you are interested in knowing what will
take place there, please peruse the opposite page.

Seventy Per Cent Organist

Among the many strange and wonderful missives which descend on my desk
from time to time are occasional job descriptions. Since there seem always to be
about seven times the number of qualified and available persons as there are
positions, such notices are of more than passing interest. Even if one is not attracted
by the job itself, it is fascinating to read wﬁat new and unreasonable demands
administrators will exact from their prospects in the contemporary buyer’s market.
One can be fairly certain that almost any combination of unlikely qualifications
may be requested—and found.

Positions among colleges and universities come open rarely enough now that a
vacancy attracts much attention and many applicants. I found myself perusing a job
description from a Learned Institution the other day in which a chapel organist was
sought. The duties were not unusual: accompany the several choirs, play for the
services, schedule the use of the organ, and supervise its care. An expert performer
with respectable credentials would be expected. The salary would be commensurate
with education and experience. The position would be filled at 70% of full time.

Sounds good, doesn'’t it? But, wait—what’s this 70% business? Now, anyone who
has eked out a more-or-less full living by patching together several part-time jobs
knows that they usually add up to more than full time, a situation in which organists
and teachers too often find themselves. It is not uncommon to have two half-time
jobs or several lesser ones. But a 70% job? Of course, the successful candidate could
teach during that other 30% of the time, if the organ and students were available.

I read this description as really meaning that full-time duties would be expected
in return for 70% pay, which strikes me as a cheap and unconscionable way for
anyone to operate. For the sake of all those hopeful applicants, I would like to be
wrong.

Bach’s Birthday

With the 297th anniversary of J. S. Bach’s birthday lurking just around the
corner, there will surely be an increasing number of additions to the Bach Bandwa-
gon. There will be Bach programs of all sorts and conditions, from modest recitals to
marathons, from competitions to Bach-a-thons, with a few Bach’s Lunches thrown
in for good measure. The crescendo will accelerate until it culminates in the Great
Anniversary, BWV 1985. Pity poor Handel and Domenico Scarlatti, whom fate so
cruelly consigned to the same year of birth!

To rally ‘round the Bach flagpole, however, can be a good thing. The music is of
undisputed fine quality—even 2nd-rate Bach is superior to 1st-rate many others—
and bringing a lot of it to public attention can only help raise our miserable
standards of public music appreciation. The well-known pieces always seem to have
audience appeal (didn’t Virgil Fox often say that Bach is the universal composer,
hence the one with something for everyone?) and the hearing of works one already
knows and loves may lead to the enjoyment of new ones. A Bach Year can also
provide new playing opportunities for performers.

With this focus, though, can come misguided enthusiasm, no matter how well-
intentioned. How many audiences will have to suffer through the interminable
performances which are inadequately prepared or are cheerfully rendered on
instruments whose sound has no redeeming qualities? How many potential Bach-
lovers will thus become Bach-haters? Not another Toccata and Fugue bumbled in D
Minor, you say! The danger with switched-on Bach is that it can too easily become
turned-off Bore.

Playing Bach casts over us the awful shadow of the “Authentic Performance”
possibly more than does the playing of any other music, at least at this time. I am
one of many who loves nothing more than to-hear Bach played in the manner which
current performance-practice research suggests is reasonably “authentic,” on instru-
ments which either date from Bach’s time or are copies thereof—but only if the
performance is musical. How many performances one hears which are ever so
“correct” in their scholarly intent, but are deadly and uninteresting because they
are inherently unmusical! Isn’t it better to err sl'§htly on the side of authenticity
than to turn in a performance which is a turn-off:

We probably know more about Bach today than has any other period since his
death, yet that does not excuse us from the necessity to continually learn more.
However, one thing we don’t know and never will is exactly how Bach played—
even though we can make intelligent deductions about the way he probably played.
Last mont%]’s report on the House of Hope Bach Conference, whicﬁ by all accounts
must have been a fine one, makes the telling suggestion that we today just might not
approve of Bach’s playing or single it out as being the finest, were he to return to
perform, so wrapped-up have we become in the search for the Authentic Perfor-
mance, a concept more appropriate to the 20th century than to the 18th.

So, let the ground-sweﬁ for this wonderful music prosper, but with reason and
common sense. If we remember to listen to what we play, we may still enjoy Bach in
1986.

—A.L.
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Announcements

The Hymn Society of America has
announced its 1982 national convoca-
tion for June 20-22 at Emory Universi-
ty, Atlanta, GA. Workshop leaders and
lecturers will include Harrell Beck, Avis
and Jerry Evenrud, W. Thomas Smith,
Jerome M. Hall, Carl Schalk, Don E.
Saliers, John M. Garst, Eric Werner,
Carlton R. Young, John Burke, Sally
Daniels, and Ellen Jane Porter. Marilyn
Keiser will perform on a new Casavant
organ at Glen Memorial Methodist
Church, while Margaret Mueller will
play the new Holtkamp in the chapel of
Candler School of Theology. Other per-
formances will include Alice Parker’s
The Singers Glen and a concert by the
Atlanta Temple Band of the Salvation
Army. Further information on the con-
vocation is available from the society’s
national headquarters at Wittenberg
University, Springfield, OH 45001.

A pre-congress tour to Holland and
Denmark is being offered those who
plan to attend the 6th International
Carillon Congress, Aug. 6-22. John W.
Harvey and Earle Goodwin will be the
conductors of the tour, which will visit
Amsterdam, Antwerp, Mechelen, Gou-
da, Rotterdam, Utrecht, Amersfoort,
Eindhoven, Asten, Nijmegen, and Lo-

umkloster, where the congress will be
ﬁeld. Further information is available
from Cultural Organ Tours, 204 Jersey
Ave., Spring Lake, NJ 07762; 201 /449-
5434.

The AGO has announced the First
National Conference on Organ Peda-
gogy to be held Friday, June 25, at
Foundry United Methodist Church in
Washington, DC, preceding the 1982
national convention. The conference
will feature papers and panel discus-
sions by 25 distinguished clergymen,
church musicians, concert artists and
organ teachers from throughout the
country; its purpose is to address the
problems ang opportunities which or-
gan teachers face as the profession
moves further into the 1980s. The con-
ference is open to all interested persons,
with the payment of a $25 registration
fee. For additional information, write
Dr. Charles S. Brown, Conference Coor-
dinator, AGO National Headquarters,
815 Second Ave., Suite 318, New York,
NY 10017; 212/687-9188.

The Academy of Italian Organ Mu-
sic in Pistoia has announced its 8th
Interpretation Course under the direc-
tion of Luigi Ferdinando Tagliavini for
Aug. 27-Sept. 8. Umberto Pineschi will
teach an introductory course on the Ital-
ian organ; Mr. Tagliavini will teach an
interpretation course on works of Fres-
cobaldi, Rossi, Pasquini, and Banchieri;
Marie-Claire Alain will conduct semi-
nars on rhythm and ornamentation in
French organ music from around 1700
and in the French-influenced works of
Bach; and Michael Radulescu will hold

(Continued, page 15)
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A CAPITAL CONVENTION!

Sunday, June 27

Monday, June 28

Tuesday, June 29

Wednesday, June 30

Thursday, July 1

Friday, July 2

Washington, D.C.

June 28-July 2, 1982

Pre-Convention Events *Registration Desk

opens *Ladd Thomas at National City Chris-
tian Church *University of Maryland Chorus

at St. Matthew'’s Cathedral, Paul Traver,
Director

Exhibits open *Opening Festival Service at
Washington Cathedral, Frederick Swann, Or-
ganist, Paul Hume, Speaker *Workshops/
Reading Sessions *Organ and Orchestra
Concert at The John F. Kennedy Center for

John Obetz at All Souls Unitarian Church
*Larry Smith at Bradley Hills Presbyterian
Church *Robert Noehren at St. John's
Church, Lafayette Square *Catharine Crozier
at Church of the Epiphany *Workshops/

Organ Recitals for Tuesday repeated *De-
monstration and Exhibition at the Smith-
sonian Institution *Lecture-Recital at the Li-
brary of Congress *Special Washington/
Annapolis Tours by special registration

National Playing Competition Winner's Reci-
tal at National Presbytarian Church and Cen-
ter *St. Thomas Choir at St. Matthew’s
Cathedral, Gerre Hancock, Director *Work-
shops/Reading Sessions *The Oratorio So-

National A.G.O Meeting in Presidential Ball-
room at Capitol Hilton Hotel *Workshops/
Reading Sessions *Evensong with St.
Thomas Choir at Washington Cathedral,
Gerre Hancock,Director *Gala Concert by the

There -are many exciting post-convention
events in Washington for the July 4th week-
end, including a fireworks spectacular on the
Mali

the Performing Arts, featuring organists
Randall Mullin, Marilyn Keiser, Paul Calla-
way, James Moeser, with Phillip Brunelle,
conducting

Reading Sessions *Cathedral Choral Society
at Washington Cathedral, Paul Callaway,
Director

*Evening on your own

ciety of Washington at the National Shrine of
the Immaculate Conception, Robert Shafer,
Director

Choral Arts Society of Washington at D.A.R.
Constitution Hall, Norman Scribner, Director
*Reception at Capitol Hilton Hotel for regi-
strants and performing artists

For registration forms and further informa-
tion contact Alvin D. Gustin, Registrar, 5605




1982:
INTERNATIONAL FORUM FOR ORGANISTS

Four Unique Events Presented by
The University of Michigan

International Organ Performance Competition:
1st Prize: $1000 and recital engagements, 2nd Prize: $500, 3rd Prize: $300. Open to all
organists of any nationality and age. Deadline for receipt of application, tape, and fee:
July 1, 1982. Semi-Finals and Finals held in conjunction with the Twenty-Second
Annual Conference on Organ Music (see below).

A Tour of Historic Organs of France: May 16-29, 1982
Study and Performance Tour of historic instruments in Paris, Strasbourg and Alsace
area, Toulouse, Poitiers, Souvigny, and Rouen, including public performances by se-
lected tour members.

Fourth International Keyboard Institute: July 26-31, 1982
Lectures, master-classes, and recitals presented by Edith Borroff, Karl Hochreiter,
Clark Kelly, Barbara Owen, Linton Powell, Carol Teti, Searle Wright,and The Univ-
ersity of Michigan Organ Faculty.

Twenty-Second Annual Conference on Organ Music:
October 17-20, 1982
Guest presenters include Sir Nicholas Jackson, Heinz Lohman, and Jan Valaca. Semi-
Finals and Finals of the International Organ Performance Competition

* k %

For information regarding tour, please contact:
Great Places Travel Consultants
P.O. Box 7670
Ann Arbor, M1 48107
Telephone: 313-769-1776

For information  regarding Competition, Keyboard Institute, and Organ Conference,
please contact:

Marilyn Mason

School of Music

The University of Michigan

Ann Arbor, M1 48109

* k %
UNIVERSITY OF MICHIGAN ORGAN FACULTY

Marilyn Mason, Chairman
Robert Glasgow James Kibbie

FLENTROP
IN AMERICA
PREPUBLICATION
SUBSCRIPTION

FLENTROP IN AMERICA, an extensively il-
lustrated account of the American work of the
celebrated Dutch organbuilder D. A. Flentrop, will
be published about May first, at a price of $33.00.
Until March 30, the Sunbury Press will accept
prepaid orders for this book at a subscription price
of $22.00—to be shipped upon publication. The
edition will be limited to 2000, and each subscrip-
tion copy will be autographed by Mr. Flentrop and
the author.

FLENTROP IN AMERICA, by John Fesperman,
Curator of Musical Instruments at the Smithsonian
Institution,documents Flentrop’s work in the U. S.
from the 1939 World’s Fair Instrument to his
retirement. Format: 9" x 12", 120 pp (37 large il-
lustrations), list of Flentrop instruments in the
United States, fifteen dispositions, discography,
hardbound. Price $33.00 postpaid in U.S.A.
Special prepublication price until March 30,
$22.00.

e THE SUNBURY PRESS e
Post Office Box 1778, Raleigh, N. C. 27602

Telephone 919 - 832-6417

Music for Voices and Organ
by James McCray

New Anthems

The reviews this month may be classi-
fied as coming from the large category
called the “general anthem.” They are
for works of varying difficulties and
need no further background or explana-
tion.

O Be Joyful (Jubilate Deo). John Jou-
bert; SATB and organ; Basil Ramsey
(Alexander Broude), 1061, $1.50 (D—).

Joubert’s setting of Psalm 100 has a
haunting melody that recurs throughout
the work. The organ part is on three
staves and is not especially difficult, but
certain passages will require careful
practice. There is some divisi for the
chorus, as well as broad, sweeping uni-
son phrases. Some of the rhythms, such
as triplets against dotted rhythms, will
be challenging. The Gloria Patri which
closes the anthem goes through a variet
of moods in a short space and ends wit
a double choir amen. Recommended to
strong choirs.

Praise the Lord, O My Soul. John Rut-
ter; SATB and organ; Oxford University
Press, A 330, no price given (M+).

This anthem is also scored for 3 trum-
pets, 2 trombones, 3 pedal timpani, and
organ. It is typical Rutter in that it is
quite tunequ rhythmic, well-con-
structed, and, above all, musically ex-
pressive. There are some divisi parts and
unison passages. The Gloria Patri theme
is baseéJ on the opening material. This
driving, rhythmic setting would be ef-
fective for large festival choirs and/or
church use. The organ part is on two
staves and is not difficult. Beautiful
music and highly recommended to high
school and college choirs, too.

Do Not I Love Thee, O My God?
Eugene Butler; SATB and organ; Sacred
Music Press, S-269, $.60 (M—).

This is designed as an anthem for
church choirs, and the keyboard part
seems more suited to piano than organ,
although there are sustained notes indi-
cated for the pedal. The music is very
sweet, with flowing choral lines above a
?rncopated accompaniment. The mid-

le section. which is quite brief, is unac-

NEW!

BLANCHARD:
ORGANS OF OUR TIME Il
71 KLAIS STOPLISTS
171 Pages, 82 Photos  $21.00

LINDOW:

HISTORIC ORGANS IN FRANCE
144 Pages, llustrated $21.00
LINDOW: A LITTLE ORGAN LEXICON
40 Pages $7.00
THE TWO TOGETHER $23.00
KLAIS: THE BAMBOO ORGAN
292 Pages, lllustrated $30.00
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companied in a four-part block-chord
style. It closes quietly with the opening
A material.

I Will Bless the Lord. Joseph Roff;
SATB and organ; G.L A. Publications, G-
2367, $.60 (M).

The organ part is on two staves in this
ABA setting. The A section is in 7/8 and
has a dance character which, in the
return of A, develops into a canon. The
middle area is broader and the soprano
has the melody with the other parts pro-
viding a chordal contrast to that line.
This is delightful music that would be
apﬂropriate for most church choirs and,
although the meter may provide some
difficulty for many singers, it will be
learned easily.

Thanks. Paul Schwartz; SATB and or-
gan; H. W. Gray (Belwin-Mills) GCMR
3415, $.40 (M—).

The text is by Benjamin Franklin in
this homophonic setting. There are four
verses, with one each for SSA and TBB;
the organ serves primarily as a link
between the verses, which may be sung
unaccompanied. The theme is clearly
heard in each verse. The rhythmic flow
of the music seems to suggest 6/4, rather
than 3/2 as written, and conductors
may want to direct this in 2 instead of 3.
Useful for church choirs.

Praise! Praise Ye the Lord. Robert Gow-
er; SATB unaccompanied; Galleria
Press, GP-101, $.60 (M+).

This anthem has intensive rhythmic
drive that alternates between 2/4 and
3/8, which gives it a 7/8 feeling. The
music is exciting, with mild dissonances,
and a slower, more relaxed middle sec-
tion. This would be good for church
choirs and as repertoire for most high
school groups. Although it will take
work to accomplish the rhythms, it will
be well worth the effort and is certain to
be a hit with the choir and the audi-
ence.

O Come, Let Us Sing Unto the Lord.
Anthony Piccolo; SATB and organ; Ox-
ford University Press A 329, $1.50 (M).
Although the organ serves as back-
%round for the voices, its part is quite
usy with many repeated patterns that
form a type of harmonic ostinato. The
vocal lines are not difficult and are
often in unison. There is one brief sec-
tion for unaccompanied four-part
chorus. The piece has a dance-like char-
acter with many marked articulations.
It closes with a Gloria Patria based on
the opening material. Effective music
for an average church choir.

The Quiet Heart. John Ness Beck;
SSATB and keyboard; Beckenhorst
Press BP 1120, $.60 (E).

The keyboard part is more suitable
for piano than organ in this anthem
which has a “popular ballad” character.
The accompaniment consists of either
flowing arpeggios or a pulsating synco-
pated figure. The melogy is tender and
somewhat sentimental, which is appro-
priate to the text.

Prayer (Norn Pater Noster). Peter Max-
well Davies; SSAATTBB and organ;
Boosey & Hawkes 6035, $.55 (D).

The language is that of old Norse dia-
lect, with a pronunciation guide provid-
ed. The music is slow and very disso-
nant, with solo voices humming selected
notes at phrase endings. The organ part
is rarely more than vocal doubling. This
is an ethereal work that will require an
advanced choir for performance, but
the individual voice lines are not really
difficult as separate melodies.
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ONLY AN ORGAN THIS
ADVANCED COULD SOUND
LIKE IT WAS MADE Baldwin presents a classical organ that’s,
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ly, decades ahead of
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unsurpassed ensemble for service playing and congregational singing. With advanced
microprocessor technology for longer life and reduced maintenance.
The Baldwin 635 SilentTouch™ Organ. A classic combination of art and science.

The SClenCe Of SOUDd. The magnificent sound of the Baldwin

635 originates in a multiple tone generator system. Featuring a total of four tone
generators instead of the one or two found in comparably priced organs.

And, oh, what a sound it is. Rich. Full. Inspiring. With outstanding clarity and
brilliance.

And you can make that sound do wonderful things.

Because the Baldwin 635 comes with a full complement of couplers for expanded
tonal variety. Multi-channel amplification for greater acoustical flexibility. And the
unique CathedraSonic pipe amplification system for a sound dispersion that rivals the
tonal integrity of the pipe organ.

The technology of performance. rheaiawiness s

engineered to provide maximum reliability.

Microprocessor technology replaces mechanical drawknobs and sets a new standard
of dependability and instant response.

The exclusive SilentTouch feature assures registration changes with no noise. No
hesitation. No delay.

And, because there are fewer mechanical parts to the 635, it requires far less
maintenance and virtually eliminates component failure.

The al't Of leadel'Shl . The remarkable Baldwin 635

is available only through your Baldwin Master Organ Guild dealer.

These carefully selected and thoroughly trained dealers are fully qualified to help
you select the classical organ that most completely meets your needs. Their knowledge,
experience and service capabilities assure expert installation, reliable performance,
and fast, dependable service.

All backed by Baldwin's 120-year reputation for leadershlp in keyboard excellence

Play the Baldwin 635 SilentTouch. =

Hear art and science in perfect harmony. / r

Baldwin Piano & Organ Company

P.O. Box 2525 Dept. D-3

Cincinnati, Ohio 45201

[ Send me more information and the name of my Baldwin
Master Organ Guild dealer.

[0 I enclose $3 for “Sounds of Faith” recording featuring
Model 635.

NAME

ORGANIZATION
ADDRESS

CITY STATE ZIP.




De Mensura Fistularum
by Homer D. Blanchard

De mensura fistularum may be trans-
lated “Concerning the measuring, or
measure, or measurement, or size of
pipes.” It is borrowed from one of the
oldest treatises offering something of
importance on the question of pipe
length or width scale: a Latin manu-
script of the 9th century in the Paris
Bibliothéque Nationale (MS lat. 12949
bl. 43a), reproduced early in this centu-
rﬁ.l There exist probably more than
thirty Latin treatises from before the
12th century dealing with such ques-
tions; many are listed in Mahrenholz
The Calculation of Organ Pipe Scales.?

From their very nature, only the
length ratios of pipes are given, and
these, to be sure, from the pitch fre-
quencies or, under certain circum-
stances, from the wave-lengths. The
length scale always forms the ratio 1:2;
that is, a pipe with a length of 2 sounds
an octave lower than a pipe with a
length of 1. Not all pipes—for example,
those sounding A-440—have the same
length. Covered pipes are approximate-
lilx half-length, conical and funnel-
shaped pipes have different lengths, and
there are also differences among cylin-
drical pipes, because a large-scale pipe
sounds lower than a small-scale pipe of
the same length. (See Example 1.)

In the Middle Ages, as long as all
pipes had the same diameter, the in-
terest of writers on the organ was
directed almost exclusively to the calcu-
lation of pipe lengths. Today the ques-
tion of length is the least important and
is only of significance in the case of con-
ical pipes, because there any later
change in the pipe length changes the
relationship of the upper to the lower
diameter.

What we include today when we use
the term “scale,” as applied to metal
flue pipes, are the variable measure-
ments of individual pipes as well as of
entire ranks of pipes. Among these,
according to Smets,® are:

1. The size, usually the diameter, of
the pipe body. On it depends, in gener-
al, the carrying power of the sound, its
fullness.

2. The width of the mouth. It largely
determines the power of the sound, the
loudness.

8. The height of the cutup. It controls
the sharpness or edginess of the sound
and, in connection with the shape of the
body, determines the tone color.

4. The size of the toe hole. It deter-
mines the flow of wind to the pipe and
hence also the strength, as does, in the
same regard, the size of the windway,
although the latter is not so easily prede-
termined.

5. The angle of bevel of the languid.
This controls the direction of the wind-
stream and influences the air column
enclosed in the body in such a way that
overtones are produced along with the
fundamental.

All of these measurements are inde-
pendent of the length of the pipe. They
can be determined by the most varied
ratios, all according to the effect that is
to be achieved.

The term “scale,” then, represents
the end product of all the various calcu-
lations and procedures, and comprises
the recorded data according to which a
pipe or set of pipes is built. Of these, the
diameter is the most important—it is
the scale. When we say “scale” we
include, perhaps unconsciously, the ra-
tio in which the diameters (and hence
perhaps also the cross-sectional areas)
relate to one another. Since the pro-
gression in the constant or regular scales
occurs in a fixed ratio, a series of semi-
tones, whole tones, thirds, etc., forms a
geometric series, so that c:c# as cf:d, or
c:d as d:e, or cie as e:g#, etc.

The constant scales are the older ones
and probably were at first the only ones.
Since in the Middle Ages all the pipes in

6

a given rank had the same diameter, the
keyboard could not comprise more than
perhaps 24 keys. The lower range had
the scale and tone color of a Gamba, the
mid-range that of a Principal, and the
high range that of a large-scale Flute,
without zﬁtering the fact that the varied
tonal effect, in case it proved undesira-
ble, could be somewhat compensated
for by varying the cutups. However, as
soon as the number of keys began to be
increased, this 1:1 scale was no longer
useful, since the pipes refused to speak
toward the bass and treble. Since the
lengths were related in a ratio of 1:2 the
builders then probably thought that the
diameters ought also to relate 1:2.

1l

Fic. CCCXILIL
Example 1. From G. A. Audsley, The Art of
Organ Building.

With such a scale, one can consider-
ably increase the keyboard compass, but
this scale produces pipes of enormous
size in the bass and ones that are too
small-scale in the treble. We can see
from some of the treatises that the idea
of stretching the ratio out over two
octaves came about. Thus, the scale was
no longer 1:2 but 1:the square root of 2
(1:1.41). In the bass this results in rela-
tively small-scale pipes, in the treble rel-
atively large-scale ones.

In other instances the scale pro-
gression was influenced by supplement-
ing it with an additive constant, so that
the scale no longer ran 1:2 but (1 +
n)(2 + n), n being the additive con-
stant. Organ building clung to this pro-
cedure for a long time, but early on the
ratio 2:3 appeared, which could be
altered to (2 + n):(8 + n), or with a
negative constant, to (2 — n): (3 — n).
Other scale ratios were 3:4, 3:5, 4:7, 5:7,
5:8, 5:9, the “Golden Section,™ etc.
That these simple ratios were chosen for
scales was probably because mathemat-
ics of the times was not advanced

enough to solve more difficult and com-
plicated problems. To compute today’s
Normal Scale of 1:the square root of 8
raised to the fourth power would not
have been possible for an organbuilder
in earlier times.

Involved with this is the fact that at
some point up the scale one usually
reaches a pipe having a diameter half
that of the beginning pipe. For exam-
ple, when this halving occurs on the
16th pipe above the starting pipe, that
is, on the 17th step including the start-
ing pipe, we say that the rank “halves on
the 17th” or “uses 17th halving.”

If the half diameter falls on a note
nearer the starting note, say on the 16th
or 15th note, the diameters get smaller
more quickly as one proceeds up the
scale, and one then speaks of a “lower”
or “quicker” halving. If, however, the
halving does not occur until some note
higher up the scale than the 17th, the
diameters will remain larger as one goes
up, and one speaks of “higher halving.”
In other words, a lower halving pro-
duces thinner trebles, and a higher halv-
ing produces fatter ones.

Halvings may be selected to proceed
in a constant ratio or they may vary
within a given rank, in which case one
speaks of a “freely variable™ scale. Vari-
able scales are more significant. In most
instances a variable scale is developed
from a constant scale which serves as a
basis. All of the values in this basic scale
may then be supplemented by an addi-
tive constant. Ever since Mahrenholz
(1930)5 such scales have been called
“fixed-variable” scales. They permit us
to have a large scale become smaller in
the bass, perhaps on account of lack of
space or, in reverse, to have a small scale
in one part of a rank become larger in
another. For example, we can design a
rank that begins with a moderate scale,
say that of a principal, but which then
grows wider in diameter from some

oint so as to emphasize an element of
Fullness and/or flutiness, perhaps thin-
ning out again near the top for the sake
of greater clarity in that area.

The distinguishing characteristic of
variable scales is that the ratio of the
diameters changes almost from pipe to
pipe. If the progression of mouth widths
and cutups proceeds in the same ratio as
the diameters, then it is a matter of a
variable scale in the usual sense. But if
the mouth widths and cutups proceed in
other ratios than the diameters, then it is
a matter of a variable scale of a higher
order for which, among other things,
the term “curve scale” is sometimes
used.®

A scale progression may be calibrated
or shown graphically on a drawing or on
a metal or hardwood scale stick, which
assists a pipemaker in his work because
he can transfer the measurements for
the widths of the flat pieces to be cut out
and rolled into pipe bodies directly
from the scale stick to the pipe metal
with a pair of dividers.

For a comparison of scales, however,
or in order to get an overview, it is usu-
ally necessary to compute scale values
and set them down in tables.

Variable scales characterize the high
point of the art of organ building in the
16th and 17th centuries. It is widely
claimed and generally accepted that
pipes scaled in this way produce poly-
phonic music that is clearer, more plas-
tic, and richer in tonal differentiation
than do pipes made with constant
scales.

About 1812, Johann Gottlob Topfer
(1791-1870) undertook to set forth the
scientific bases for building an organ. In
his day there were already a number of
writings on organ theory, among them
Wolfgang Adlung’s Musica mechanica
organoedi (1768), Johann Philipp Ben-
deler’s Organopoeia (late 1600s), Chris-
tian Forner’'s Vollkommener Bericht

(1684), Michael Praetorius’ De Organo-
graphia (1619), and Andreas Werck-
meister’s Orgelprobe (1698). None of
these authors, however, proceeded from
presuppositions based on mathematices
or physics, so none of them could serve
Topfer as a point of departure. By far
the most significant work on organ
building before Tépfer was Lart du
facteur d’orgues by the French Benedic-
tine monk Dom® Bédos de Celles
(1766ff),” but even it contains little
more than the practical methods of dis-
tinguished French organbuilders, along
with stoplists, scales, and measurements
of organs from the smallest to the larg-
est, all figured according to the notions
of Bédos day.

The single older writer about the
organ before Tépfer to proceed from a
mathematical basis was Georg Andreas
Sorge (1703-1778). In his Die geheimge-
haltene Kunst der Mensuration der Or-
gel-Pfeiffen (1764).8 only relatively re-
cently discovered in the United States,
and in his better-known Der in der
Rechen- und Messkunst wohlerfahrene
Orgelbaumeister (1773),° we find the
beginnings of the calculation of constant
scales by the use of logarithms. Sorge
and his use of logarithms to calculate
scales extensively influenced Topfer. In
the 19th century, the almost exclusive
calculation of constant scales by the use
of logarithms was the result of Tdpfer’s
work.

Topfer’s first major publication on
organ building, Die Orgelbaukunst. . .,'°
was put out at his own expense in 1833.
It was followed after twenty more years
of work in correcting, substantiating,
and expanding his theories by his second

reat publication, Lehrbuch der Orgel-
%aukunst (1855).1t This was revised in
1888 by Max Allihn (1851-1910) and
again in this century by Paul Smets
(1936-39, 1955-60).12

As Topfer studied the work of various
builders to determine what was being
done with scales, he determined that the
ratios of 1:2 and 1:the square root of 2
were the practical limits between which
almost all scales were planned. He
therefore built three pipes to each of
these scales, using 2'C with a diameter
of 55mm as common to both, which
would correspond to a principal of me-
dium scale:

Scale 1:2—C 16’=521 mm diameter;
c 2/=55mm; ¢ 1/4’= 82mm

Scale I1:square root of 2—C
16’=130mm; ¢ 2’=55mm; c¢ 1/
4’=16.3mm

In the case of the ratio 1:2, the 16’C is
uncommonly fat, but the 1/4°C is so
small that it can only be used as a string.
In the case of the scale 1:square root of
2, the 16’C is so skinny that at best it
would only be good {or a Salicet or
Violon, while the 1/4'C is so fat that it
would far exceed the timbre range of a
Principal. This scale gets fat very quick-
ly andp is the antithesis of the rapidly
falling or quicker halving ratio of 1:2.

Finally in 1842, Topfer found the
right way to arrive at a nearly balanced
scale: he took the geometric mean
lisquare root of 8, between the arbi-
trarily chosen limits of 1:2 and l:square
root of 2, which we express today as a
diameter scale with 1:square root of 8
raised to the 4th power (1:1.6818). This
scale can result in ranks that proceed
from bass to treble in a constant tone
color and power, assuming that the
mouth widths and cutups proceed in the
same ratio.

Topfer, however, did not calculate his
scales according to the ratio of two pipe
diameters, but determined the ratio of
two cross-sectional areas. The reason for
this lies in the fact that the wood pipes
so widely favored in his day can on?y be
related to metal pipes with the help of
the cross-sectional areas.

(Continued, page 8)
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De Mensura Fistularum
(Continued from p. 6)

While Topfer examined many instru-
ments in his search for factual knowl-
edge, he does not seem to have been
acquainted with the notable organs of
Casparini, G. Silbermann, or Hilde-
brand, or at best knew them only super-
ficially. That he was totally unac-
quainted with the works of Scherer,
Compenius, Schnitger, Riepp, Gabler,
etc., may be safely claimed, which is
unfortunate, because he would surely
have reached quite different under-
standings and conclusions about scaling
had he known them.

What Tépfer concluded to be the
most typical regular scale halved on the
17th note and gave 8'C an inside diame-
ter of 155.5mm (6-1/8”). The name
Normalmensur or sometimes Normal-
mass=NM=Normal Scale seems to
have first been unofficially sanctioned
for it by the Tagung fiir deutsche Orgel-
kunst ﬁeld in Freiburg, Germany, in
1926, and has been widely used ever
since.

Frequently, this Normal Scale is as-
sumed as a standard, and other scales
are said to be so many notes larger or
smaller than NM at given points, with
the halving ratio either being stated,f it
is a constant one, or being indiclted
mathematically or graphically for the
Cs or for all pipes in the rank, as being
so many notes larger or smaller than
NM at those points. Thus, a scale may
be given as NM + 3, which is three
notes larger than NM, or as NM — 2,
which is two notes smaller than NM,
and so on, at a given note.

Well over a century ago when regular
scales were common, many American
organbuilders began, for convenience,
to think about the “size” of the largest
pipe in a given metal rank and arbitrari-
ly to give it a number. The number one
pipe (largest) of an 8 Diapason, for
example, might arbitrarily be assigned
the number 44. The entire rank might
then be said to be “of 44 scale.” This
would simply mean that the largest pipe
in the rank was what that particular
builder called a 44 scale and that the
rest of the rank was developed from it
on a constant ratio.

The inside diameter of a 44-scale

ipe might vary considerably from
Euilder to builder, but would probably
be somewhere around 6 inches. If the
number one pipe (C) were assigned the
scale number 44, the number two pipe
(C#) would be called a 45, the number
three pipe (D) would be called a 46
scale, and so on: the larger the number,
the smaller the diameter of the pipe.
Thus, if an 8'C were given the scale
number 44, the C an octave higher (12
notes above it) would get the number
56. The C above that would be called a
68 scale. In other words: 44 + 12 = 56;
56 + 12 = 68, etc.

An 8 Diapason in a Great organ, for
example, might be of 44 scale. An 8
Dulciana in the same division might be
of 56 scale, or 12 notes smaller in diam-
eter for the same note. The 4’ Octave
might be a 58 scale, which is two notes
smaller than the 44 scale 8’ at the same

itch. If 8’C were 44 scale, its 4'C would

e 56, but a 4’ Octave of 58 scale is two
notes smaller than that. A 2’ Super
Octave might be 70 scale, or the same
relative scale as a 58 scale Octave 4'. A
2-2/3’ Twelfth might be 65 scale, or the
same relative scale as a 58 scale 4
Octave or a 70 scale 2’ Super Octave.
These particular scales, in fact, have
been used hundreds of times by Ameri-
can builders in just these relationships.

All this begins to mean something
when one knows the diameters that the
scale numbers represent. Here are the
pipe sizes of the Normal Scale, together
with their appropriate scale numbers as
generally used today:!3 (see Examples 2
and 3)

The whole idea of scale numbers,
then, was to give the organbuilder a rea-
sonable and practical system for ex-
pressing relative metal pipe sizes. It pro-
vided him with a kind of shorthand in
which to show the relationships of vari-
ous ranks in an instrument. Neither

8

16' 1/4' 1/8' | 1/16'
C [261.5[32]155.5 |44 9%;4 56/54.9(68132.6 (80 592 11.5|10416.8{116/4.0]128
C#(250.4 |331148.9 |45(88.5|57|52.6]69|31.3 81 93(11.0/10516.5/117]3.9 129
D 239.8’845142;6‘46V84.7j58 50.4170129.9 82 94(10.5(106|6.3|118}3.7|130
D#229.6 |35|136.5 47 [81.9|5948.2|71(28.7/83 195/10.1/107(6.0{119(3.6{131
E |219.9(36[130.7|48|77.7(60|46.2|72|27.4,|84 96| 9.7(108(5.7|120(3.4|132
F |210.6 |37}125.2(49|74.4|61144.273126. 385 97| 9.3|109(5.5/121|3.3}133
F#(201.6 (38[119.9|50(71.3(62|42.3]74]25.2 |86 98| 8.8|110(5.2{122]3.1|134
G {193.1(39]114.8(51|68.2[63(40.5|75|24.1|8/ 99| 8.5(111(5.0{1233.0|135
G#{184.9140]|109.9(52(65.3 761:23.1188 100] 8.1(112|4.8|124{2.8|136
A 1177.11(41]105.3|53(62.6 71221489 101| 7.8|113]4.6|125(2.7|137
A#1169.5 (42]1100.8|54159.9 78121.1190 102 7.4|114(4.4|126{2.6{138
B |162.7 |43] 96.5|55|57.4 7912052/ 91 103| 7.1|115|4.2|127|2.5|139
Example 2: pipe sizes of the Normal Scale.
wood nor reed pipe scales seem to have
been treated in this way, however, nor
do they seem to attract the attention
e e e Scale mm___Inches
o the baler o seholay ome docsLave (A RSCARESHLN 71 48.2 1-15/16
to know what they stand for. For exam- NUMBERS 72 46.2 1-13/16+
plﬁ, the lgtlé cent\t;lry gnlxgriﬁzn firm l?f 2 73 44.2 1- 3/4
s tield, Mass., 2
{)(l)lilI:SO;BIGO or.g:ms le;fah:een 1848 ‘:ng MILLIMETERS, 4 42.3 1-11/16
1898, used a scale number system such and INCHES 75 40.5 1- 5/8
as has been described, applying the 76 39. 1- 9/16
numbers to Diapasons, Mixtures, some 37.2 =i/ 2
) 77 /
e A e 78 35.6 1- 3/8+
Lc())me down to us, so we have to rely on 79 34.1 1- 3/8-
measurements of actual Johnson pipes Scale mm Inches 80 32.6 1- 5/16
marked with their original scale num-
bers to find out what was going on. For 31 273.1 10- 3/4 81 31.3 1- 1/4
examgle, Johnson was very /fond_ of a 58 32 261.5 10- 1/4 82 29.9 1- 3/16
e Lo oo Inade Jimmones or 3. (RSORS00 R R 6 83 287 1- 1/8*
1/8”. A 58 scale Octave 4’ from Méller 34 239.8 9- 3/8+ 84 27.4 1- 1/16+
from the period 1946-52 would have 35 229.6 9 8 26.3 1-1/16
been 3-3/16” inside diameter. After 36 219.9 8- 5/8 86 25 2 1+
1952, it would have been 3-5/32". 9 9

An older scale stick from Durst & Co. 37 210.6 8- 1/4 87 24.1 1-
would 513\‘;8 given a f5§ i%‘e ODCta"‘i ‘tll 38 201.6 7-15/16 885=1123°%1 15/16
an inside diameter of 3-1 . Durst lat- 39 193.1 7- 9/16 89 22.1 7/8
3&tﬁhé‘}?f?ur‘i‘seiia%‘il‘h?251"5;5‘532‘2 40 1849 7-1/4 90 z21i1 I y)s-
58-scale Octave 3-11/32” inside diame-

0 S S IvAGorD! loved 41 177.1 6-15/16 Q=202 13/16
SiliE e for a lone (ina bt nithe 42 169.5 6-11/16 92 19.3  3/4+
1950s ﬂTn-sgfc?e Wﬁ534/4§ T?e 43 162.7 6- 3/8t 93 18.6 3/4
B A Chrnaas T Y 44 155.5 5-15/16 94 17.8 11/16+
“ERT ar e e

Dors ooy T 0 % 47 136.5 5- 3/8 97 15.6  5/8
Dusi (o9 o st |48 130.7 5- 1/8 08 14.9  5/8
Organ Supply (1960s) 3.11/52" 49 125.2 4-15/16 99 14.3 9/16+
Organ Supply Ind. (1980s) ~ 3-11/8 50 119.9 4-11/16+ 100 13.7 9/16

The above also points up the tremen-
dous importance, for the record of our 51 114.8 4- 1/2 101 13.1 1/2+
Cultl'lral history, (?f writing down, pre- 52 109.9 4- 5/16 102 12.6 1/2-

AL Tl et 53  105.3 4- 1/8 103 12.0  15/32+
American builders, past and present. 54 100.8 3-15/16+ 104 11.5 29/64-

By the end of the 1920s the organ 55 96.5 3-13/16 105 11.0 7/16-
reform movement began to mallig itself 56 92.4 3- 5/8 106 10.5 13/32+
Eelociod e tha birn toward thetoler, - MRS S RSGE R 107 101  25/64+
fied ensel:mﬁle" and t(lile renaissan(l:(e i)f 58 84.7 3- 5/16 108 9.7 3/8+
principal choruses and upper work. In 59 81.1 3- 3/16 109 9.3 23/64+
Donad Horrisn Qs e, | 0 7E7 S Yle 10 881U
sl Sl e 61 74.4 2-15/16 111 8.5  21/64+

ly hi 2
Rk e S 62  71.3 2-13/16 112 8.1 5/16+
made a strong impression in certain 63 68.2 2-11/16 113 7.8 5/16-
qutes o e Amcrimargn world 63 6.3 2- 9/16r 14 7.4 19/64-
added Richard O. Wilitelegg (1890- 65 62.6 2- 7/16+ 115 7-_1 9/32-
1944) to its staff. Whitelegg, who was 66 59.9 2- 3/8 116 6.8 17/64+
working at the time in the United States 67 57.4 2- 1/4+ 117 6.5 1/4+
e G e 68 54.9 2- 3/16 118 6.3 1/4-
n with Augu

o b i often credited with being 69 52.6 2- 1/16+ 119 6.0  15/64+
the real inventor of the pitman or 70 50.4 2 120 5.7 7/32+
check-valve stop action, knew organ

actions, had worked with Henry Willis,

(Continued, page 10) Example 3: sizes of the scale numbers.
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Play the Bach Organ Concerto III in C Major in the Key of B
Major? It is an historical fact that some of the finest organs in
Germany during Bach’s time were pitched considerably
lower than our present day “A” 440. Example: 1722 —
Dresden, the organ of Saint Sophie, built by Silbermann, pitch
of “A” 415.5. Today’s “G” Sharp is approximately 415.3 cycles
- per second (Hertz).

The question may be alittle shocking: For a more authentic
presentation of Bach’s Organ Concerto III in C Major, should
you play it in B Major? If you have an Allen Digital Computer
Organ, the choice is yours. Simply switch the Transposer
down one-half step, and return to the “pitch of Bach”. In
addition to authenticity, Allen plays correctly...no missing
notes, adding the extra notes below the lowest “C” pedal note
— even below the 32’ pitch.
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De Mensura Fistularum
(Continued from p. 8)

and was a voicer of considerable experi-
ence. Whitelegg became tonal director
at Méller, where he drastically altered
and improved the character and quality
of that company’s work between 1931
and the start of World War IL

He found the firm making wide use
of scales halving on the 17th. I do not
know the origin of Méller’s scales before
the Whitelegg era, but he soon discov-
ered that 17th halving as used there pro-
duced trebles that were too thin to suit
him in the principal choruses he was
developing. He therefore devised a scale
with a somewhat higher halving, which
he called 18-19th because its half point
seemed to occur somewhere between
those two notes. He also experimented
with 20th and 21st halving for use in
some of the wide-scale flutes that were
beginning to appear.

Whitelegg died in 1944, but upon
resumption of organbuilding in 1946
the firm continued to use the scales he
had developed. I do not know what they
use today.

By the 1950s, American organ design
had clearly taken a more classical, often
called “baroque,” turn under the lead-
ership of such builders as Harrison,
Holtkamp, Jamison, and Whitelegg,
who were often greatly assisted by the
enthusiasm and scholarship of such men
as Edward B. Gammons, Melville
Smith, William King Covell, Ernest
White, and others. White joined the
Méller staff in 1952, immediately be-
came concerned with scales in use in the
shop, and did another complete revision
of them, breaking away from the 18-
19th halving and separating the two.

The European scholars and theorists
of the pre- and post-World War II peri-
od, who swarmed over the whole matter
of historic and modern scales like a
horde of locusts, pretty much agreed
that regular scales of different ratios
should at least have one dimension in
common and wisely determined that it
should be well up in the scale, namely
1’C, the C nearest the normal A-440.
This has the advantage not only of
setting a common point of reference but
of fixing that point at a place in the
overall ladder of pitches where it will do
the most good and the least harm.

Interestingly, however, the Msller
scales developed by both Whitelegg and
Ernest White took as their common note
not 1’C, but one three octaves lower, or
what was for them a 40-scale 8'C.

In the Normal Scale (17th-1/2), a 44
scale has a diameter of 155.5 mm or
6-1/8”. In the Moller 17th-halving
scale, what was called a 44 had only
5-7/8" diameter. The NM scale at 1’C
has a diameter of 32.6 mm, or about
1-9/32”. The Mbller 1’C on 17th halv-
ing was just under 1-1/4”. The big dif-
ferences among the Msller halvings
come in the upper parts of the scales,
where the common starting point so far
below, namely at scale 40, results in
huge trebles. Whatever the practical
problems in the shop, the voicing room,
and on the road, these may have cre-
ated, it remains important to know what
the scale numbers stand for in the dif-
ferent halvings.

According to Hans Klotz,4 the old
medieval rigid scale, in which all the
pipes had the same diameter from bass
to treble, was replaced by variable scales
by about the year 1000, but continued,
at least in the theoretical writings, until
about 1300.

In ancient organ building, the scales
were not derived by calculation but by
drawing, that is, graphically, as is made
clear in the works of the 16th and 17th-
century theoreticians such as Henri Ar-
naut of Zwolle (ca.1440), Agricola
(1545), de Caus (1615), Mersenne
(1636), and Kircher (1650). They took
the horizontal axis or abscissa of a sys-
tem of co-ordinates that represented the
length of the longest pipe and marked
off the pipe lengths on it, then erected
ordinates above the marks. The width of
the metal plate to become the pipe bod
of the largest pipe, the so-called “fistula
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authentica,” was determined with a rel-
atively simple fraction of the practical
length, such as 1/5, 2/11, 1/6, 2/13, 1/
7, etc. The plate width thus obtained
was marked on the proper ordinate. If
one connected similarly obtained marks
on the other ordinates with the 0 point
of the system, values would result on the
ordinates of the higher pipes that would

be too small for the treble. For that rea-

son, an additive constant was marked on
the 0 ordinate, a constant which in itself
was usually in a simple ratio to the plate
width of the largest pipe.

Klotz goes on to interpret this on the
basis of some information about very
old scales.> On the toeboards of the
organ found at Norrlanda in Sweden,
dating from the mid-1300s, are
scratched circles in which we can proba-
bly see the sizes of the diameters
planned for the pipe bodies that stood
there. The diameters of these circles
were measured at 61 mm for tenor C,
38.5 mm for middle C, and 29 mm for
treble C.16 The largest pipe in the instru-
ment was likely about 4’ long. Diameter
measurements of 60, 40, and 30 mm
could well have been intended as the
basis for those actually found. The dif-
ferences could be the result of tolerances
in fabrication and of warping of the
wood, which is now from 550 to 600
years old! On a scale drawing laid out in
the ratio of 1:2, these values lie in a
straight line that meets the O ordinate
about 20 mm above the base line or
abscissa. The values given would corre-
spond to plate widths, or approximate
circumferences, of 189, 126, and 94.5
mm. The additive constant of 63 would
have been determined as 1/3 of the
plate width, and the latter could have
been determined to be 1/6 of the length
which, with 1134 mm and with a pipe
diameter of 60 mm, would have corre-
sponded exactly to our modern 4'C#.

It is no accident that half the diame-
ter of the fistula authentica or longest
pipe falls on the second octave. This is
an instance of an otherwise well-known
practice, and the scale pattern of the
Norrlanda organ was doubtless con-
ceived according to it in its proportions
for the plate width plus an aé)ditive con-
stant. In other words, the Norrlanda
scale can be portrayed mathematically
as the sum o? the values 126, 63, and
38L.5 mm in the ratio of 1:2, plus an
additive constant of 63 mm (126 + 63
= 189; 63 + 63 = 126; 31.5 + 63 =
94.5). Klotz shows the relative smallness
and steepness of this scale in a graph.
(See Example 4.)

Klotz!7 also cites the old (1361) organ
by Nikolaus Faber in Halberstadt Ca-
thedral, the largest pipe of which, ac-
cording to Praetorius (1619)!8 figures
out to Ee 315 mm in diameter and 9426
mm for theoretical length, which repre-
sents a pitch between C#, (9943 mm)
and D, (9384 mm), which comes out to
a scale 5-1/2 notes smaller than NM for
that note. Here, too, the relative small-
ness of the scale is striking, for corre-
sponding pipes of the 16th, 17th, and
18th centuries are up to ten notes larger.
This pipe is also shown on the Klotz
graph.

During the 15th century, the medi-
eval scales with their skinny basses and
their relatively dull trebles were gradu-
ally replaced by the type of principal
scale still used in general practice today,
which gives the bass sufficient fullness
and the treble brilliance.

The organ built around 1430 for the
church of St. Valeria in Sion (Sitten) in
the Swiss canton of Valais, was the first
we know of to leave the old octave ratio
of 1:2 and to achieve a harmonic pro-

ression, on the whole quite small-scale,
ﬁut (for its purposes) satisfactory. It was
only about ten notes smaller than NM in
the bass of its 2 mixture rank and only
about two notes larger than NM on the
C four octaves higher.!® Other examples
exist from this century which show that
by the 1500s builders had learned how
to make the basses have sufficient full-
ness while, after overcoming consider-
able difficulty in pipemaking, at the
same time giving the trebles a pleasing
sparkle. E
Arp Schnitger (1648-1719) was born

r

RM
=

-2
=3,

-4
-5
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7

-6

-9 L

-10

Example 4: graph of the Norrianda scale.

at the end of the Thirty Years War and
was an active organbuilder from 1666 to
1719. During that time he built or
repaired nearly 150 instruments. Many
of the instruments ascribed to him were
rebuilds, some were conservative re-
builds, some were restorations, and
some were new organs ranging from
small positives to instruments as large
and splendid as any of the period.

One of the oldest and best-known
organs of this period is that built in 1567
originally for Hamburg/St. Johannis b
a master of the Brabant school, Diric
Hoyer, rebuilt by Schnitger in about
1686 and sold in 1816 to Cappel, north
of Bremerhaven. Maarten Vente con-
cludes?0 that tonally almost everything
in the organ was by Hoyer except the
Principal 8, Zimbel, and some Mixtur
and Rauschpfeife ranks of the Haupt-
werk, some ranks of the Riickpositiv
Scharff, and the Pedal Cornet 2/, plus
some of the 16" Untersatz pipes, and
therefore represents older ideas of scal-
ing. Schnitger had to adapt his additions
to the older work.

The Cappel stoplist is itself instruc-
tive, but this is not the place to discuss it.
The scale data presented here must be
considered as diagrammatic because the
NM scale numbers shown are approxi-
mations, adapted from outside circum-

ference measurements reported by
Klotz.2/(See Example 5.)

Note first the relationship of the prin-
cipal scales for notes of the same pitch:
(the first figure represents 1'C, the sec-
ond the approx. NM scale no.)

8’ Principal 28.3mm 83

4’ Octava 25.6 86
2’ Rauschpf. 25.75 86
1’ Mixtur 24.2 87

While the pipes do not show as being of
identical size on that particular note,
differences of a fraction of a millimeter
are relatively slight. The data suggest
that at that point in the keyboard, treble
C, the 8’ Principal was likely thought of
as being of a little greater fullness than
the others.

Similar relationships prevail for the
2'Cs: 46.5 (72), 45.5 (72), 43.4 (73),
where the approximate scale numbers
do not show the differences so clearly
but where the 8’ is still the largest. The
difference is markedly greater between
the 8’ and the 4’ stops in the relationship
of the 4’ pipes. Note, however, the simi-
larity between the Rauschpfeife and
Mixtur 1’ pipes.

It is interesting that the 4’ Principal of
the Riickpositiv shows as one note larger
than the 4’ of that family in the Haupt-
werk and retains that small size advan-

(Continued, page 12)

CAPPEL (Wursten)/Ev. Pfarrkirche
Dirich Hoyer, 1567. Rebuilt Arp Schnitger, ca. 1679-1686

PEDAL HAUPTWERK RUCKPOSITIV
16 Untersatz 16 Quintade 8 Gedackt
8 Octava 8 Principal 8 Quintade
4 Octava 8 Hol1f18it (Ged/Rohr) 4 Principal
2 Nachthorn 4 Octava 4 F15it (Rohr)
II Rauschpfeife 4 Spitzfloit 2 Octava
IV-VI Mixtur 3 Nasat (cyl.) 1-1/2 Siff16it (cyl.)
16 Posaune 2 Gemshorn (cyl.) 11 Sesquialtera
8 Trompete IT Rauschpfeife IT Tertian
2 Cornet V-VI Mixtur IV-VI Scharff
Manualkoppel I1I Zimbel 16 Dulcian
8 Trompete
ODs in mm. 1 13 25 37 49
HW Principal 8 OD 142.3 82.5 46.5 28.3 17.8
approx. NM sc. no. 46 >>> 59 >>> 72 <<< 83 <<< 94
HW Ged./Rohr. 0D 117.8 72.9 49.3 29.6 20.05
approx. NM sc. no. 50 = 62 <<<70-71<<< 82 <<< 91
HW Octava 4' 76.4 45.5 25.6 15.1 9.9
60 = 72 >>> 86 = 98 <<< 108
HW Rauschpfeife (2') 43.4 25.75 16.1 9.7 7.4
73 >>> 86 <<< 96 == 108<<< 114
HW Mixtur (1') 24.2 15.3 9.9 743

87 <<<97-98<<< 108 <<< 114

HW Gemshorn 2° 66.2 41.7 26.3 17.2 8.75
64 <<< 74 <<< 85 <<< 95 >>> 110

RP Principal 4' 82.9.  47°9 " 25.9 15.2 9.5
59 = 71>> 85 = 97 = 109

== = scale progression as in NM (17-1/2)

>>> = scale progression becoming thinner in treble

<<< = scale progression becoming fatter in treble

Example 5: the Cappel stoplist.
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Marianne Webb

Management

Marianne Webb has joined the list of
concert organists represented in North
America by Phillip Truckenbrod.

She is professor of music at Southern
Illinois University in Carbondale and
has been a member of the faculty there
since 1965. Before going to that posi-
tion, she taught at Iowa State University
and at James Madison University in Vir-
ginia. A graduate of Washburn Univer-
sity, she holds her advanced degree
from the University of Michigan. Miss
Webb was a featured artist at the Den-
ver AGO national convention in 1968
and has performed at a number of
regional AGO conventions throughout
the country.

John Metz has joined Artist Recitals
Talent Agency as a harpsichord recit-
alist and lecturer.

He holds the D.M.A. degree in harp-
sichord from the Juilliard School, where
he studied with Albert Fuller. He has
also studied and performed at the Aston
Magna Academies and has worked with
accompanists Paul Ulanowsky, Martin
Isepp, and Samuel Sanders. He is cur-
rentﬁ/ assistant professor of music at
Arizona State University, where he di-
rects a baroque ensembf; in addition to
teaching harpsichord and performance
practice. He received his B. A. cum
laude and M. M. in piano from Syracuse
University, where he was a student of
George Pappastavrou. '

In addition to playing both baroque
and modern harpsichord literature, Dr.
Metz concertizes with baroque violinist
Lisa Sandow Lyons. They are available
as a harpsichord-violin duo, Affetti Mu-
sicali, also through Artist Recitals.

John Metz

The
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and Bell Systems.
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sound . . .
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Cincinnati, Ohio 45202
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Write for free introductory offer and
new catalogue with reviews:

Post Office Box 5208 -

Givethegift

Clearwater, FL 33518

Productions, Inc.

JOIN TO BRING YOU ONE CONTACT OFFICE AND EXPAND
THE VARIETY AND FEES OF ARTISTS AVAILABLE

Donald Rolander James Spikes

At press time, there are 10 organists, 3 pianists, 2 violinists, 2 brass quintets, bassoonist, 2 sopranos, baritone
EUROPEAN, AMERICAN, SOUTH AMERICAN ARTISTS
Records and/or cassettes available of our artists — For further information, write or call: SCM, Artist Manager.

BECKERATH §

54R tracker
2¥ g -»
STETSON 1003

Mendelssohn Sonata IV, Brahms Chorale Pres., Bach PF in C [9/8], Grunenwald Oppositions, Bach Schubler Chorales,

Kirk Toth
SC-8202
Enesco Sonate pour piano et violin,
0Op.25, No.3; Stravinsky Divertimento;

and others.
James Wilhelmesen, Pianist

7

MARCH, 1982

11



GOTTFRIED SILBERMANN

HW PRINZIPAL 8' 1 13 25 37 49

Freiberg 1714  3/45 14050 ERa755 080242 0185824 525500 476

Pfaffroda = 1715 1/14 141% 5 =8 1% 0 =447 O X223 S RA15 12

Rotha/G 17185151 2/:23 138.0 81.0 44.5 23.9 | 13.7*

Rotha/M 1723  1/11 135.0 81.0 45.0 24.0 14.8

Crostau 1732 2/20 84.0 45.0 25.4 15.4

Grhmsdorf 1738 2/21 137.6 79.6 43.7 24.1 14.6

Fraureuth 1739 2/20 (85.9) (46.1) (26.4) (15.9)**

HW OCTAVA 4' 1 13 25 37 49
Freiberg 1714  3/45 8040554305 ¥55124% 658115% 0 9.8
Pfaffroda 1715 1/14 810514510 1882 55285881 51585811014
Rdtha/G 1718 2/23 8211055455 5526/45 188ei1 4779 58 0140
Rotha/M 17238801 /211 8325551 45024 *8 IEEN] 5120 9.7
Ringethal 1725 1/6 84.5 50.0 28.0 16.0 9.5
Crostau 1732 2/20 8310L=EA 4T 4RSI HENT RSN b 0 a1 010
Grhmsdorf 1738 2/21 81.2, 142.8° '24.0 14.3 9.9
Schweik c.1750 1/6 81.8 44.1 24.0 14.2 8.7

HW OCTAVA 2' 1 13 25 37 49
Freiberg 1714  3/45 427 0=0824% 615W14%8 9.0 7.5
Pfaffroda 1715 1/14 4175 01E%23 52188514735 9.6 742
Rotha/G 1718 2/23 45.0 24.5 14.5 9.6 6.5
Rotha/M 1723 1/11 455 018025051555 B 050 7.0
Ringethal 1725 1/6 49.0 26.5 16.5 9.0 6.5
Crostau 1732 2/20 46.0 24.0 15.0 9.4 6.1
Grhmsdorf 1738 2/21 43.5 24.2 14.3 9.7 6.3
Fraureuth 1739 2/20 **(46.15)

Schweik ¢.1750 1/6 435750812 3¢ 6 EE1'3%7! 8.3 5.7
HW QUINTA 2-2/3* 1 113, 25 37 49

Freiberg 1714  3/45 523051305055 11810061210 9.0

Rotha/G 1718 2/23 56 531" 6301 8 SOEES1VES 7.8

Crostau 1732 2/20 57, 058327 0131 8481200 8.0

Grhmsdorf 1738 2/21 55 SR 30 381 755 BagR s R 2 Vinife)

(Schw. Gs ex 4') (55.3) (30.5) (18.1) (10.5)

HW QUINTA 1-1/3°

Pfaffroda 1715 1/14 297 0 M50 OERR1L 0 e, 6.0

Rdtha/M 1723  1/11 31545 Sl 821 1R 2 729 5.6

Ringethal 1725 1/6 30z 055192 0821115 7.0

Schweik c.1750 1/6 QA7 1SS N1 007, 6.7 4.7

(Schw. Gs ex 2') (29.9) (16.9) (10.3) (6.5)

*
*%k

all RGtha/G from Rubardt.
0Ds from Flade II/185

Examples 6 (above) and 7 (right): scale data for selected Silbermann stops.

De Mensura Fistularum

(Continued from p. 10)
tage until the top octave, when the
Hauptwerk 4’ jumps ahead slightly.
This may have been because the Riick-
Eositiv 4’ Principal was thought of as the

asic principal of its division and was
felt to need an extra bit of fullness in
that important position in the room.

The Hauptwerk 8’ Flute runs at 17th
halving for an octave, then starts to flare
and runs increasingly bigger toward the
top. The 2’ Gemsﬁom gets fatter from
the very first note, until it is finally
pulled gack in the top octave. That
Schnitger, and Hoyer before him, who
represents the traditions and practices
of the Scherer family, used variable
scales is plainly evident.

Among the organbuilders active dur-
ing Bach’s lifetime, Gottfried Silber-
mann (1683-1754) occupies a special
place, inasmuch as, in contrast to many
of his contempories, he designed his
instruments after the concepts of the
flowering period of organbuilding: the
late 17th century. Compared to organs
of Arp Schnitger, however, his instru-
ments displayed certain differences:
they had no Riickpositivs, there was lit-
tle variety among his solo voices for he
built only a limited number of kinds of
reeds, built no really large-scale and no
overblowing voices, no Zimbel, no real
Pedal treble stops, used manual doubles
of a more fundamental tone color (Bor-
dun 16’) in those instances where an old-
er practice would have used somethin
with more overtone development, sucE
as Quintadena 16’, and limited his wide-
scale groups to certain pitch levels by
excluding the large-scale 5-1/3’ and 1-
1/8’ voices.

On the other hand, Gottfried Silber-
mann arranged well-equipped narrow
and wide-scale choruses alongside one
another and even contrasted small-scale
and large-scale Tierces with one anoth-
er. Principal choruses and mixtures of
the individual divisions are related to
one another in the sense of the high
baroque, and the reeds of at least the
Hauptwerk and Brustwerk are adapted
to or matched with the foundation
pitch.

Certain of his instruments were se-

12

lected for examination here because
their scale data are reasonably reliable
and more or less readily available.22
Some place names have been abbre-

viated: Rotha/G = Rétha/St. Georg;
Rétha/M = Rétha/St. Marien;
Grhmsdorf = Grosshartmannsdorf;

Schweik and Schw. = Schweikershain.
(See Examples 6 and 7.)

Consider first the family of Haupt-
werk principals. While one cannot
claim from this limited sampling that
Silbermann used the same scale %or all
his principals, there is, nevertheless, a
striking similarity. The differences in
the low octaves of the 8s may be
accounted for by the fact that these
piFes were normally in the facade
where, for reasons of visual proportions,
perhaps, the diameters might be varied
to suit individual conditions. The same
applies to the low octaves of the 4" prin-
cipals, as in Ringethal and Schweiker-
shain, where the 4’ principals were in
the display: 30 notes in Ringethal and 32
notes in Schweikershain. The very con-
siderable similarity at the 4" Cs of 8's
and 4’s is interesting. For the Fraureuth
organ, the pipe measurements are de-
rived from outside circumferences and
their differences from the others may be
attributed to the thickness of the pipe
metal.

In considering measurements of Sil-
bermann and similarly old pipes, we
must always reckon with certain factors,
among them: that the pipes being mea-
sured were probably well over 200 years
old, that they have been “through the
mill,” which means that they may have
been mutilated, may have been
trimmed for re-pitching, may have
been cone-tuned flat, may not have
been perfectly round, may not have
been measured accurately, and may not
have had their measurements set down
correctly by whoever did the inventory-
ing. Furthermore, and this is always
striking when one takes scale measure-
ments, even from the pipe shop of a
single builder, considerable variations
occur in the size of pipes supposedly of
the same scale and made over the same
scale patterns. This suggests that pipe-
makers are human and that their work,
while often very good, is not always
100% precise. In other words, if o{d

GOTTFRIED SILBERMANN

HW GEDACKT 8' 1 13 25 37 49
Pfaffroda 1715 1/14 67.0 41.0 26.0 18.0

Rotha/M 1¥7,23 5]/ 98551 16300400 h PG E8 RSt T
Ringethal 1725 1/6 A0L 525 0SS 6751

Schweik ¢c.1750 1/6 3823023064 1620

HW ROHRFLOTE 8!

Freiberg 1714  3/45 90.0 60.0 38.0 23.0 16.0

kotha/G 1718 2/23 95.0 (63.0) (40.6) (25.3) (17.5)*
Crostau 1732 2/20 c#=62.0 41.0 26.0 17.8
Grosshar 1738 2/21 3950/ 247 168

OW GEDACKT 8'

Freiberg 1714 3/45 65.0 41.0 26.0 18.0

Rotha/G 1718 2/23 41.0 25.0 18.0

Crostau 1732 2/20 62.7 40.0 25.5[b=17.0]
Grosshar 1738 2/21 39MBIESNE2 57 0170

(Grossh. corr. notes ex Nassat) (40.0) (25.0) (17.0)

HW  ROHRFLOTE 4' 1 13 25 37 49
Pfaffroda 1715 1/14 64.0 42.0 26.0 18.0 conical
Rotha/M 1723 1/11 53.0 40.5 25.8 18.5 conical
Ringethal 1725 1/6 622001405577 #2550 16555512400
OW ROHRFLOTE 4'

Rotha/G 1718 2/23 62.0 40.2 25.7 17.8 conical
Crostau 1732 2/20 63.0 39.3 25.0 17.5 conical
Grosshar 1738 2/21 63.0 39.3 25.0 17.2 conical
OW OCTAVA 2! 1 13 25 37 49

Freiberg 1714  3/45 42.0 25.0 13.0 8.0 7.0

Rotha/G 1718 2/23 41.5 (22.7) (13.7) (9.2) (6.5)*
Grosshar 1738 2/21 40133522553 [ '383 8.5 6.0
Fraureuth 1739 2/20 (42.0)**

(Grossh. corr. notes ex Tertia) (22.2) (13.3) (8.7) (6.0)

OW TERTIA 1-3/5*

Rotha/G 1718 2/23 4625515295 0551 BEhMEET 20 8.6
Grosshar 1738 2/21 32.9 18.8 11.3 7.5 552

OW QUINTA 1-1/3'

Rotha/G 1718  2/23 26.5

Grosshar 1738 2/21 28.5 16.2 10.0 6.9 4.3

OW FLAGEOLET or SIFFLOTE 1°

Fneiberg 1714  3/45 30.0 20.0 12.0 8.0 6.0

Rotha/G 1718  2/23 20.5

Grosshar 1738 2/21 22.4 13.2 8.6 5.9 4.3

{Grossh. corr. notes ex Q.)(22.3) (13.2) (8.5) (5.9)

*
Fok

0Ds from Klotz 11/368.
0D from Flade II/185.

Johann Caspar Doodle had a big week-
end, it may well have taken him a day
or two in the following work week to
recover his steady hand or to keep from
taking an extra shaving or two off the
edges of the pipe bodies he was about to
solder together.

A glance at the 2-2/3" and 1-1/3’
%uintas aﬁain shows their close relation-
ship to the unison principals. The 8’
Gedackts and Rohrflotes 8’ and 4 in the
Hauptwerk and Oberwerk are also
closely related. Frequently, the 8 basses
of these stops were of wood, hence not
reported here. All but one of the Ober-
werke under consideration have a Ge-
dackt as their basis. Freiberg, a much
larger organ, has an 8’ Principal along
with its Oberwerk 8 Gedackt. Silber-
man’s Oberwerk and Hauptwerk Nas-
sats 2-2/3’ began with principal scale,
then widened out between tenor C and
middle C to run two or three notes larg-
er toward the top, following the models
of the 8" and 4’ capped stops.

The Freiberg and Rétha/St. Marien
Hauptwerk Tertias and the Rétha/St.
Georg Tertia were all large-scale muta-
tions, starting with principal scale and
then fattening toward the top, but the
Grosshartmannsdorf Oberwerk Tertia,
in contrast, was of principal scale
throughout. This doubtless had to do
with the stoplist design, for the Gross-
hartmannsdorf Hauptwerk had a Cor-
net which already contained a large-
scale Tierce, hence the Oberwerk Tertia
was likely thought of as going with the

Nasat, to make more of a Sesquialtera
sound. The Grosshartmannsdorf Ober-
werk Nasat is a good bit smaller scale
than the 2-2/3’ in its Hauptwerk Cornet
(¢’ of the Cornet = 26.0 mm, ¢’ of the
Nasat = 19.5 mm) but is, nonetheless,
larger than the Hauptwerk 2-2/3’ guin-
ta (¢’ = 17.5 mm). The more flutey
Nasat would make a good mutation for
solo purposes, but would also work well
with the smaller-scale Tertia (relatively
the same scale as the 2’ Octava of that
Oberwerk), which would give it more
sting in a Sesquialtera comﬁination.
Thus we see that in the matter of scal-
ing, Silbermann, in contrast to Schnitg-
er, seems to have followed more definite
scale patterns which he used over and
over again, depending upon the particu-
lar conditions. In the principals, mix-
tures, and some mutations, he seems, in
general, to have used approximately a
15th halving. For his gedackts he seems
to have used approximately a 19th halv-
ing. The 15th halving might be thought
to give the basses OF the 8’ stops some
prominence, but Silbermann seems to
have begun with moderate diameters
for his 8 Cs, averaging about three
notes smaller than NM, and then to have
developed that octave on a little higher
halving, only to decrease the halving to
about the 15th in the next three octaves,
making the stop thin out more rapidly
toward the top. In the higher-pitch prin-
cipals 4’ and 2/, he seems to have use
a high halving of about 21st in
(Continued, page 14)

GOTTFRIED SILBERMANN: Composite Principal scale.

HW PRINZIPAL 8-4-2 8’ 4!
138.4 81.3
17th

Example 8: composite Silbermann scale.

15th

21 1 172!
44.9 24.6 1355
15th 15th

1/4° 1/8'
9.54 6.72
21st 21st
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New Organs

(photographs on page 1)

The Kinzey-Angerstein Organ Co. of Wrentham, MA® has built a 2-manual and
pedal instrument of 35 ranks for Bethany Congregational Church, Foxborough, MA.
The mechanical-action instrument is located in the rear gallery and has mahogany
cagework with pipeshades executed by James McClellan of Ipswich, MA, and
facade pipes of electrolytic zinc. Some pipework was retained from the previous
organ. Patricia Reynolds is the organist and Max Miller served as consultant and
inaugural recitalist.

‘Dan Angerstein, Allen Kinzey, members, American Institute of Organbuilders.

GREAT Nineteenth 1-1/3’

56 notes Sharp Hi
Bourdon 16 Basson-Hautbois 16’
Principal 8 Cremona 8’
Chimney Flute 8 Tremolo
Octave 4
Spire Flute 4" PEDAL
Nasard 2-2/3" 30 notes
Superoctave 2 Sub Bass 32’ (prepared)
Tierce 1-3/5 Bourdon 16”
Mixture V Smalt Principal 16
Trumpet 8 Octave Bass 8’

Choral Bass 4’

SWELL Mixture IV

56 notes Trombone 16’
Gemshorn 8’ Trumpet 8’ (prepared)
Celeste 8
Stopped Diapason 8" COUPLERS
Principal 4’ Swell to Great
Spindle Flute 4’ Great to Pedal
Fifteenth 2 Swell to Pedal

The Dobson Organ Co. of Lake City, IA° has completed a 2-manual and pedal
organ of 27 stops and 38 ranks for Westminster Presbyterian Church, Des Moines,
IA. The instrument was planned and contracted to Lawrence Phelps and Associates
of Erie, PA, in 1973; after construction was partially accomplished, the work of
completion was taken over in 1979 by the Dobson firm, whose objective was to
finish building the organ in a way that was sympathetic to the original design,
despite some differences in organbuilding philosophy.

The organ stands about 40 feet high from its footings in the basement of the
church to the top of the case. It is 26 feet wide and six feet deep, with construction
of 2-1/2” oak panels and an estimated weight of 17 tons. The stop action is electric
with a solid-state electronic combination action. The front pipes are 85% tin. Ruth
Harris, organist of the church, played the dedication recital April 12, 1981.

‘Lynn A. Dobson, member, American Institute of Organbuilders.

HAUPTWERK
Quintaden 16’ 56 pipes
Prinzipal 8’ 56 pipes
Rohrfite 8’ 56 pipes
Oktav 4 56 pipes PEDAL
Spitzfite 4 56 pipes Prinzipal 16’ 32 pipes
Flachfiste 2 56 pipes Subbass 16" 32 pipes
Mixtur V 1-1/3’ 280 pipes Oktav 8 32 pipes
Trompete 8" 56 pipes Gedackifiste 8 32 pipes
Choralbass 4’ 32 pipes
Mixtur IV 2 128 pipes
Fagott 16" 32 pipes
Trompete 8 32 pipes
Schalmei 4 32 pipes

Scharf iV 1/2° 224 pipes
Krummhorn 8’ 56 pipes
Tremulant

SCHWELLWERK
Salizional (stopped bass) 8" 56 pipes
Vox Coelestis (TC) 8’ 44 pipes
Gedackt 8 56 pipes
Prinzipal 4’ 56 pipes
Koppelfite 4° 56 pipes
Oktav 2° 56 pipes
Quinte 1-1/3’ 56 pipes
Sesquialtera l 2-2/3" 112 pipes

COUPLERS
Hauptwerk to Pedal
Schwellwerk to Pedal
Schwellwerk to Hauptwerk

The Holtkamp Organ Co. of Cleveland, OH* has built a 2-manual and pedal organ
of 26 ranks for the William R. Cannon Chapel at Emory University in Atlanta, GA. The
new building, designed by New York architect Paul Rudolph, afforded only limited
floor area for the instrument but considerable height, and has an open central area
with balconies around the four sides, each balcony at a higher level than the last.
Walter Holtkamp designed the organ in a ‘‘high-rise’’ shape, with the Pedal at floor
level, the Swell above that, and the Great on top with a sound-reflecting shell.

The instrument, which has mechanical key action and electric stop action, is built
in plain sliced red oak, with the oak columns and beams acting as a supporting
structure, or ‘‘exo-skeleton.”’ The attached console at the base has natural keys in
plumwood, accidentals in palisander, and stop tablets in cherry. The dedication
recital on Jan. 18, played by Marilyn Keiser, included three Gospel Preludes by
William Bolcom, commissioned by Mr. Holtkamp: ‘“Jesus Calls Us,” ‘“‘Blessed
Assurance,” and ‘‘Nearer My God to Thee.” The newly-appointed organist for
Emory University is Timothy Albrecht.

‘Walter Holtkamp, member, American Institute of Organbuilders.

GREAT
Gemshorn 8’ 61 pipes
Rohrgedackt 8 61 pipes
Principai 4 61 pipes
Openflute 4" 61 pipes .
Doublette 2 61 pipes PEDAL
Mixture IV 244 pipes Basso 16" 32 pipes
Schalmey 8’ 61 pipes Principal 8’ 32 pipes
Bourdon 8" 32 pipes
Choralbass 4’ 32 pipes
Rauschpfeife Il 64 pipes
Fagott 16" 32 pipes

Cornet Il 98 pipes
Scharf Il 183 pipes
Krummhorn 8’ 61 pipes
Tremolo

SWELL
Copula 8’ 61 pipes
Rohrfléte 4’ 61 pipes
Principal 2’ 61 pipes

Visser-Rowland Associates of Houston' have built a 2-manual and pedal organ of
15 ranks for the new building of St. Cyril of Alexandria Catholic Church, Houston,
TX. The entirely mechanical-action instrument has the two manual divisions inte-
grated onto a single windchest. The casework is of oak, with the largest pipes of the
Subbass 16’ surrounding the unencased pedal on either side. The display pipes are
70% tin, while interior pipes are of common metal and wood. Winding is from a
single bellows. The brass pipeshades were sculpted by Tim Johnson. The dedica-
tion recital was played by Robert Lynn.

‘Jan Rowland, Thomas F. Turner, Pieter Visser, members, American Institute of
Organbuilders.

HAUPTWERK
Rohrfiste 8’ 56 pipes
Prinzipal 4 56 pipes
Nachthorn 4’ 56 pipes
Waldflste 2° 56 pipes
Mixtur ll 168 pipes PEDAL
Subbass 16’ 30 pipes
Choralbass 4’ 30 pipes
Dulzian 16" 30 pipes

Kieingedeckt 4’ 56 pipes
Prinzipal 2 56 pipes
Larigot 1-1/3” 56 pipes
Krummhorn 8’ 56 pipes

BRUSTWERK
Gemshorn 8’ 56 pipes

MARCH, 1982

CONCORDIA COLLEGE

7400 Augusta Street / River Forest, Illinois 60305
Thomas Gieschen, Chairman, Music Department
MASTER OF CHURCH MUSIC DEGREE PROGRAM
Summer 1982

Five-Week Session: June 14 to July 14
Musical Monuments of the Reformation (Schalk)
Music of the Baroque (Rimbach)
Contrapuntal Techniques (Bunjes)
Teaching Children to Read Music (Hildner)
Music in the Lower Grades (Hildner)
Making and Using Music Learning Center Materials (Staff)
History and Principles of Music Education (Staff)

One-Week Sessions

June 21-25
Music in Early Childhood Education (Klanderman)

July 15-21
The Children’s Choir: Techniques and Materials (Rao)

July 22-28
Using the Psalms in Worship (Gieschen)

Also: New Hymnal Workshops and High School Music Week
Applied Music in organ, piano, and voice is available throughout these
sessions.

Other degree programs include: Bachelor of Music, Bachelor of Music
Education, Bachelor of Arts, Master of Arts

For more information write: Dr. Thomas Gieschen, Music Department D,
Concordia College, River Forest, Illinois 60305.

A complete two manual organ offering divided expression and sub and super
couplers. In addition, the 810 has an adjustable Orchestral Crescendo, three
different Carilions and an exciting Harpsichord stop!

Visit the Rodgers Organ Showroom today. Take your music with you. Play a
Rodgers. Experience true quality in sound and performance. Rodgers, the best
organ money can buy may cost less than you think.

The Alexandria 810

and most Rodgers organs
are available for
immediate delivery.

Telephone (212) 582-0032 Out of town, call collect

154 WEST 57th STREET (at CARNEGIE HALL) NEW YORK, N. Y. 10019
OPEN DAILY —9:30t05:00 — Saturday and other times by appointment
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the trebles, which would keep the top
octave of a 4" or the top two octaves of a
2’ from becoming impossibly small. (See
Example 8.)

We need to bear in mind, however,
that Silbermann, like Schnitger, only
had to deal with a four-octave compass,
unlike late 19th- and 20th-century
builders, who had to contrive ways to
treat 54, 56, 58, 61, and even 73-note
compasses.

Earlier, the 19th-century American
firm of Johnson & Son, who built 860
organs between 1848 and 1898, was
mentioned. Charles B. Viner, a voicer
for Johnson from 1891 to 1897 who later
set himself up in Buffalo, NY, kept a
ledger in which he copied down the sto-
plists of the Johnson organs on which he
worked during that time, together with
the number of hours that he and voicer
Thomas Chaffin spent on the voicing of
the flues. More important, however, is
the fact that he recorded the originally-
planned scales of most of the Johnson
metal flue pipes, using the Johnson scale
number system.

While we do not yet know precisely
what all the equivalents were in inches
or millimeters, we can nevertheless ob-
serve Johnson’s principles at work in the
application of scales to various stoplists.

Collected data clearly show that
Johnson had a fondness for what he
called 44-58-65-70 scales for the 8'-4'-
2-2/83’-2’ principal chorus on the Great
and used them again and again. We
have noted above that his scale numbers
equaled smaller pipe diameters than
NM (NM 58 = 3-5/16”, Johnson 58 =
3-1/8"). Johnson’s typical pattern was to
make the 4/, 2-2/3’, and 2’ two notes
smaller than the 8. We see this in out-
line in Op. 750, a small one-manual: 46-
60-72, and in Op. 761, a very small two-
manual: 46-60. In Op. 814, the scale of
the 8’ Diapason is 45, or one note small-
er than his favorite 44, but the other
proportions are the same. This means
that the 4’, 2-2/3’, and 2’ were all of the
same relative basic scale. They were all
given the same 1/4 mouth widths, so

ifferences in timbre were the result of
variations in voicing treatment, which is
another story.

When Johnson had to plan a large
instrument, he upped the scales, of
course, as we see in Op. 790: 43-56-63-
68. Here the 8 is again only one note
larger than the 4/, 2-2/3’, ang 2’, so that
within the chorus itself there was no
preponderance of 8’ tone.

In this larger instrument, however,
Johnson also had a 16" Great Principal,
which was five notes smaller than his 8,
making it a 36 scale at 16/, the same
scale he also used elsewhere for a Great
16’ Contra Viola, and only two notes
bigger than his Choir Geigen 8.
Strangely, Johnson used the same scale
for the 15th in the IV Mixture, when it
appeared, as he did for his 2’ Super
Octave and used the same scale for the
other unisons in the Mixture as well.

In the Swells of the two larger organs
there is a Principal one note smaller
than the Great 8 Principal. In earlier
organs, Johnson often had a 4’ Octave to
team with the 8’ Principal in the Swell,
so that we might have found 46-60
there, but in these later organs we find
an approach typical of the end of the
19th century: the use of a 4’ Fugara.
Although of smaller scale than a 4’
Octave, this had to be large enough in
scale to still blend with the 8 flute, in
particular, and with the 4’ flute if there
was one. In many schemes the only
Swell 4’ was a Fugara. The 65-scale
Fugara in Op. 814 is fairly typical,
about five notes smaller than a typical 4’
Octave would have been, but with
appropriate voicing still clearly not in
the skinny string class. In the Choir of
Op. 790 we see a normal Johnson rela-

tionship: the 4’ Fugara is two notes

smaller than the 8’ Geigen Principal and
was clearly thought of as its Octave. In
the Swell of Op. 790 the 4’ Violin 68 is
obviously a string, while the 4 Gem-
shorn, relatively rare in Johnson work
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and for which we have no scale infor-
mation, was probably the Octave to the
44-scale Open in that division.

Johnson string scales rarely ran to
extremes of narrowness. In fact, the 54-
scale Viola in the Swell of Op. 814 (ca.
90 mm) is a little larger than what G.
Donald Harrison used for some of his
fine Swell Viole de Gambes in the very
early 1940s and after World War II

" The strings of Op. 790 are quite repre-

sentative. The Great Gamba 8’ was a far
cry from the skinny, cutting Great
strings of the early part of the next cen-
tury, as were those of the Swell, where
just a few years later most builders
would have been using 60 scale and
smaller. The Swell Cornet Dolce, how-
ever, is eight notes smaller than princi-
al scale, Eence would have been in the
road string class (54 scale at 8’). We do
know that Johnson used variable scales
for his strings, fattening them toward
the top as needed. We also know that he
used a variable scale for his 4’ Flute
Harmoniques. Note also the use of two
wind pressures in the Pedal of Op. 790,
although this has nothing to do with
scales. The Pedal 8’ Violoncello was a 53
scale, a%ain not a skinny string, and just
a year later Johnson began using a 50
scale for these stops, a turn that ran
counter to what most American builders
were beginning to do at that time.

I have already mentioned Richard O.
Whitelegg and the Méller firm. In 1936
and 1937, Méller built a number of
large four-manual instruments, of
which those to be discussed are repre-
sentative: Op. 6385 (1936), Covenant Ist
Presbyterian Church, Washington, DC
(4/57); Op. 6514 (1937), Broad Street
Presbyterian Church, Columbus, OH
(4/ 60{; Op. 6570 (1937), Holy Name
Church, New York, NY (4/76); and Op.
6583 (1937), Wilson College, Chamber-
burg, PA (4/64).

In 1936 Whitelegg was still using the
17th halving for %1%5 Great Diapason
choruses. The scale numbers in Op.
6385 are quite conventional, reminding
one of ]o?mson: 44-57-66-70, although
Whitelegg favored a slightly smaller
12th than Johnson did, usually also with
a narrower mouth, and put his 16
Violone at 35 scale = 47 scale at 8’. We
must keep in mind, however, that these
scale numbers represented larger diam-
eters than did Johnson’s scale numbers.
The unison in the Mixture of Op. 6385
was the same scale as the independent 2’
Fifteenth. Both Swell and Choir had 4’
Principals, each in pretty standard rela-
tionship to their 8s: i.e., one note small-
er in the Swell and two notes smaller in
the Choir. The Swell even had a 15th, of
the same scale as the 4’ Principal,
although tapered. The Pedal 8’ Octave
was large-scale and voiced on a level
with the Great 44-scale Open.

In the next year, however, the 18-
19th halving anpeared, so that while the
same scale numbers were used for the
same members of the principal chorus,
the result in the trebles was different at
different times.(See Example 9.)

Scale Pre-war Pre-war ca. 1950
No. 17th-1/2 18-19th  18-19th
44  5-13/16" 5-7/8"  5-7/8"
56 . 3-1/2% = 3-9/16"  3-11/16"
68 2-1/16"  2-1/4" . 2-5/16"
80" S 1-1/8% e 51=3/880 111-156/32"

Example 9: 18-19th halving.

In Columbus the new halving was
only applied to the Great 8" and 4” Prin-
cipals, while the Twelfth and Fifteenth
remained on the old 66-70 scaling with
17th halving. The 2’ of the low-pitched
Mixture, however, was a 68 scale, or two
notes larger than the independent Fif-
teenth. The Swell and Choir Principals
were quite normal, although the Swell
2’ might seem a bit small today. The
unisons in the Swell Mixture, however,
held up quite well (basic 69 scale). The
old 40-scale 17th-1/2 Octave 8’ in the
Washington pedal had been 6-7/8”,
while the 43-scale 18-19th-1/2 Principal
8’-4’ in the Columbus Pedal was less

enerous in the bass but, with higher
ﬁalving, increased in the treble to make

Opus 6385 Washington Pedal Octave 8'
Opus 6514 Columbus Ped. Prin. 8'-4'

Example 10: pedal halving.
it more effective when it also played at
4’. (See Example 10.)

In Holy Name, Whitelegg had to
work around old pipes, just as Schnitger
often did. He managed to get in the
18-19th-1/2 in the new treble of the
Great 16’ Diapason and in a new 8’. He
also reinforced the old 70-scale Fif-
teenth with 68-scale unisons in the Mix-
ture. The Pedal 8’ Octave was of enor-
mous scale: 38 scale, 17th-1/2, 7-9/16".
In general, the 17th halvings worked
well in the good room.

The Washington organ was in a front
chamber, facing the room. Columbus is
buried at the sides of the chancel and
also speaks partly through the chancel
ceiling. Holy Name was in a good rear
gallery position in a fine, large room.
Wilson College was entirely above the
ceiling, all enclosed except the seven 32/
Bourdon pipes, which were in the tone
chute. Everything spoke via the tone
chute through a grille in the ceiling at
the front of the auditorium.

In Wilson there was a little more gen-
erous use of the 18-19th halving, again
in the Pedal 8’ Octave, which played at
8 and 4. The usual Great 16’-8-4’
chorus members got the treatment but,
to hold up better against them, and
because of the buried position, the Fif-
teenth was upped two notes, but re-
mained on 17th halving. The scale of
the Mixture unisons dropped slightly.
The independent Tierce 1-3/5’ in this
Great was included at the request of the
consultant, Virgil Fox, and was of rea-
sonablv generous scale, although ta-
pered.

Comparative Tierce Scales

Silbermann, Ritha/St. Georg 46.5 mm

Moller, Wilson College 42.86, mm 2/3
taper

All of the metal pipework in this
organ above 4'C was of pure tin!

Something else to note in these instru-
ments is the introduction, albeit rather
timid, of independent mutations. In
each of the Choirs there appears the
very small-scale 2-2/3’ capped Nasard,
beginning as a 76 scale in Washington,
then increasing to 72 scale.

Comparative Nasard Scales
Washington 76 sc  86.51 mm
Columbus 72sc 44.45 mm
Silbermann/Rétha  48.5 mm
Design-wise, one might also note the

reedless Greats and the inclusion of

complete reed choruses on high pressure
in the Swells. The scales of these reed
choruses were not timid, however, and
the result was brilliance with substance.

Note also the 4’ Triangular Flutes in the

Swells, the oldest of them having the

largest scale. Both Columbus and Wil-

son have open metal 16’ voices in the

Pedal: one a 36, the other a 38 scale. The

Great 16’ in the latter was two notes

larger and also played in the Pedal.

In closing, let us look briefly at the
work of Hans Gerd Klais, one of our
distinguished contemporary European
builders. He says “. . . the sound of pipes
comes from their shape and not from
their names. . . The greater the variety
of pipe shapes represented in an organ,
the more diversified the sound
becomes.”?8 Klais tries to aﬂply this
principle in his designs, whether large
or small.

The modest two-manual organ in
Duisdorf/St. Augustinus, 1967, near
Bonn, illustrates this. Here there are
open cylindrical, open conical of differ-
ent tapers, capped metal going over into
tapered, stopped wood, stopped wood
going over into metal rohrfléte, open
wood, and open wood overblowing
pipes. No two scales seem to be alike, in

16' 8' 4! 2!

NM C 261.5 155.5 92.4 54.9 32.6 19.3 11.5
3:5 C 259.2 155.5 93.3 56.0 33.6 20.2 12.1

Example 11: Klais scales.

1 12 25
40sc 17-1/2 6-7/8" A4-1/16" 2-7/16"
43sc 18-19  6-1/4" 3-11/16" 2-5/16"

contrast to others we have seen. The
majority of scales are variable at some
oint or points in their compass. Only a
ew seem to be regular or constant,
although this does not mean that they
are the same as NM. The result is a
kaleidoscopic interweaving of patterns
which, their author claims and his voic-
ers substantiate, creates the lively and
interesting texture they are after.

Klais takes as the reterence line in his
scale graphs not 1:square root of 8 to the
4th power (1:1.6818) but 3:5 (1:1.6666),
which favors the trebles slightly and
keeps the basses just a trifle thinner if
extended down very far: (see Example
11)

From a still larger instrument, that of
the Wiirzburg Cathedral, we see the
graph of the Hauptwerk scales® (See
Example 12, p. 16) Here it is only the
Mixtures that proceed in the constant or
regular ratio of 3:5 and in these the
scales of the various ranks that are doub-
led, i.e., those ranges where more than
one pipe sounds the same pitch per note,
are kept three notes apart and the
mouth widths are different.

Scales, of course, are only one of the
many factors that go into the building of
an organ: e.g., pipe materials, mouth
widths, scales, voicing, wind pressure,
chest design and layout, action, stoplist,
encasement, and room acoustics. They
may not be the most important, but they
are among them!

'Edward Buhle, Die musikalischen Instrumente
in den Miniaturen des frithen Mittelalters (Leipzig:
Breitkopf & Hirtel, 1903), pp. 104-05.

*Christhard Mahrenholz, The Calculation of Or-
gan Pipe Scales from the Middle Ages to the Mid-
nineteenth Century, trans. Andrew H. Williams
(Oxford: Positif Press), pp. 8-10.

*Johann Gottlob Ti.ipigr, Lehrbuch der Orgelbau-
kunst, ed. Paul Smets (4th & 5th ed.; Mainz: Rhein-
gold Verlag, 1955-60), I, p. 33.

‘The “Golden Section” or sectio aurea is a “ratio
between the two divisions of a line such that the
smaller is to the larger as the larger is to the sum of
the two,” The American Heritage Dictionary of the
English Language (Boston: Houghton Mifflin,
1975), p. 566.

*Christhard Mahrenholz, Die Orgelregister, ihre
Geschichte und ihr Bau (Kassel: Birenreiter Verlag,
1930), p. 9.

‘Topfer/Smets, Lehrbuch, 1, p. 35.

"Frangois Bédos de Celles, L art du facteur d'or-
gues (Paris: Delatour, 1766-78). Same: facsimile
reprint in 2/3 original size (Kassel: Biirenreiter Ver-
lag, 1934-36). Same, trans. Charles Ferguson (Ral-
eigh, NC: The Sunbury Press, 1977).

Georg Andreas Sorge, The Secretly-Kept Art of
the Scaling of Organ Pipes, trans. Carl O. Bleyle
(Buren: Frits Knuf 1978).

*Georg Andreas Sorge, Der in der Rechen- und
Messkunst wohlerfahrene Orgelbaumeister, (Mainz:
Smets, 1932).

“’}’ohann Gottlob Tépfer, Die Orgelbaukunst,
nach einer neuen Theorie dargestellt und auf math-
ematische und physicalische Grundlagen gestiizt
(Weimar: W. Hoffman, 1833-34).

"Johann Gottlob Tépfer, Lehrbuch der Orgel-
baukunst. . . begriindet auf mathematische und
physikalische Gesetze (Weimar: B. F. Voigt,
1855

“Johann Gottlob Tépfer, Lehrbuch der Orgel-
baukunst. . ., 2nd ed. revised Max Allihn under the
title Die Theorie und Praxis des Orgelbaues (Wei-
mar: B. F. Voigt, 1888).Same, 3rd ed. Paul Smets
(Mainz: Rheingold Verlag, 1936-39). See note 3
above for 4th and 5th eds.

'*“Scale A,” which served as the basis for NM,
was worked out by Topfer using a 2'C with a diam-
eter of 52.6 mm as its starting point (see Topfer/
Allihn, Lehrbuch, pp. 136-140). It gave an inside
diameter of 155.5 mm to the B below 8°C. This and
other standard constant or regular scales to other
ratios were systematized by Smets (see Topfer/
Smets, Lehrbuch, 4th & 5th ed., pp. 46-49) on the
metric system, but take as their common starting
point 1’C with a diameter of 32.6 mm. Neither
Topfer nor Smets make mention of using 1 meter as
any sort of basis for their calculations.

“Hans Klotz, Uber die Orgelkunst der Gotik, der
Renaissance und des Baroc?gr (Kassel: Birenreiter,
1975), p. 16.

“Ibid., pp. 16-17.

'*Bertil Wester, Gotinsk Resning i Svenska Orglar
(Stockholm, 1936), p. 144.

"Klotz, Uber die Orgelkunst, p. 48.

®Michael Praetorius, De Organographia (Wol-
fenbiittel, 1619; facsimile reprint, Kassel: Barenreit-
er, 1929), p. 101.

(Continued, page 16)

i 1/2' 1/4' 1/8' 1/16'
6.8 4.0
7.3 4.4
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Letters to the Editor

OHS Convention Review

In the October issue I shared the author-
ship with Lois Regestein of a review of the
Organ Historical Society 1981 Convention.
Both Lois and I pondered the problem of
reviewing our own programs in the conven-
tion and eventually wrote on each other’s
behalf.

Lois was very kind in her remarks con-
cerning my demonstration of the Calais
instrument, but her modesty caused her to
edit what I had offered as a recollection of
her program.

I think, in all fairness not only to Mrs.
Regestein but also to the many people who
heard her program and to the OHS which
recognizes her as a fine recitalist and one of
its major supporters, something should be
said about her concert.

To begin with, many of the OHS mem-
bers, I am sure, will agree with me that her
program on the 2/14 E. & G. G. Hook organ
(1863) in Bucksport, Maine, was one of the
highlights of the entire convention. Not only
was it superbly played, but the variety of
works showed off every aspect of the instru-
ment.

OHS members have grown to look forward
to Mrs. Regestein’s concerts, as she always
treats the listeners to fine music, and, at the
same time, gives what the membership en-
joys most—a cook’s tour of the organ’s
resources.

Her concert, ranging from Scheidt to von
Suppe, had something for everyone, played
in that style of musical perfection that we
have all become accustomed to hearing when
she plays.

Modesty is a wonderful virtue, but, in a
review, facts are helpful as well, and the fact
is that Lois Regestein’s concert was one not
soon to be forgotten.

Most respectfully,

Earl L. Miller
Church of the Epiphany
Danville, Va.

On Mrs. Peeters

Marieke Peeters (Mrs. Flor Peeters, who
died Sept. 1981) was a woman whose strong
ersonality and conviction regarding her
usband’s organ playing had an immeasur-
able impact upon tﬁe development of his
career. One part of her love for him mani-
fested itself in various means which made his
professional life easier by freeing him of
many family responsibilities and routine ac-
tivities. An accomplished pianist and teacher,
Marieke gave up any musical aspirations ear-
ly in their married life in order to devote
herself to her family and particularly her
husband’s evolving career as performer,
composer and teacher. Many hundreds of
students from all parts of the globe during
fifty years of organ masterclasses remember
her with affection, for Marieke was always
present outside the organ studio with a cup of
tea and a word of encouragement.

Often, when a student wished to ask a
favor, he would avoid asking “the boss”
directly, but would go instead to his wife, for
they knew that if she approved their request,
he could not refuse her. She had a gift for
organizing and promoting his activities, and
an amazing ability for assuring his privacy.
Through all of this, Marieke personified good
taste, manners and gracious living which
seemed natural in a family whose head was
named a Baron and whose circle of friends
includes artists, statesmen and the Belgian
royal family. Her husband regards her as a
true ambassador of friendship in the organ
world.

Yours truly,

John Hofmann
Dunkirk, NY

An obituary for Mrs. Peeters appeared on
p. 12 of the Nov. 1981 issue. Dr. Hofmann is
the author of a recently-published book on
Flor Peeters.—Ed.

Announcements
(Continued from page 2)

a seminar on the toccatas of Georg Mut-
fat. Further information is available
from Accademia di Musica Italiana per
Organo, casella postale 346, 51100 Pis-
toia, Italy.

An Organ Study Tour of Germany
under the auspices of the Philadelphia
AGO chapter has been announced for
May 31-June 10. Edwin A. Ohl will
direct the tour, which will see, hear, and
play instruments at Wiirzburg, Weiker-
sheim, Rothenburg, Hamburg, Liibeck,

Liineburg, and Gandekesee. Further in-
formation is available from Warrington
Travel Agency, P. O. Box 676, Warring-
ton, PA 18976; 215/343-9440.

A masterclass on the Franck Organ
Works will be given by Jean Langlais
June 18-20 at the Augustinerkirche in
Vienna, Austria. The works to be stud-
ied are the Six Piéces, the Trois Pices,
and the Trois Chorals. M. Langlais will
perform his own works and those of
Franck. Further information is avail-
able from Verein Orgelkunst, Vereins-
biiro, A-1090 Wien, Briinlbadgasse 14,
Austria.

‘Beautiful Music
Is Born Here

Since 1914, Reisner has been a leading
manufacturer of precision pipe organ parts and
components. Most originate right here in our
fully-equipped machine shop — one of the best in
the country. With a staff of top-flight engineers we
stand ready to meet any challenge. Just let us
know about your custom requirements . . . and

keep the music playing.
REISNER -

Pipe organ parts

and consoles by
240 N. Prospect Street
Hagerstown, Maryland 21740
301/733-2650

The Treacker Organ Revival

PN Garal o)

A bilingual reterence-compendium com-
piled and edited by Prof. Dr. Uwe Pape
Among the contents: articles by John Fes-
perman, E. Power Riggs, Roy Redman,
Josef von Glatter-G5ts, George Boseman
and Alan Laufman, Charles Fisk, and
James Louder and Hellmuth Wolff
Opus lists of 99 erganbuliders
194 solected spacifications, particularly of
the large 2 to 4 manual instruments
272 solected photographs
488 pages In all
Make checks payabdble to Dr. Uwe Pape
$48.00 postpaid; order from
erlag Berlin
8231 Ravere
Rockford, IL 61111
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1506 East Richland Drive

Goulding & “Wood, “Inc.

BUILDERS OF FINE ORGANS IN THE AMERICAN CLASSIC STYLE
INCORPORATING REMOTE-ACTION, SLIDER-PALLET WINDCHESTS.

Known for our renovation work, especially restoration of Aeolian-Skinner organs.
THE AMERICAN REPRESENTATIVE FOR J.W. WALKER & SONS LTD., ENGLAND

These superbly built, mechanical-action instruments of classical Anglo-American
tonal design are best suited to the needs of most American congregations.

Bloomington, IN 47401 (812) 339-4843

o

Call or write to:
Director of Music
Cathedral of the Incarnation
50 Cathedral Avenue
Garden City, New York 11530
516-746-2955

Todd Wilson organist

@

AVAILABLE FOR RECITALS

Winner

Grand Prix de Chartres
1978

National Competition
Ist Presbyterian Church, Ft. Wayne
1977

National Competition
1st Congregational Church, L.A.
1975

' .........J

“Mr. Wilson emerged a master performer in full control of the
music and the instrument, and with the knowledge to present such
music in a challenging, involving way. Thisis the kind of program-
ming and playing that can win as-yet-untouched audiences to the
king of instruments.” (Recital for 1981 Regional convention)

The Toledo Blade
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De Mensura Fistularum
(Continued from p. 14)

“Klotz, Uber die Orgelkunst, p. 46.

*Maarten Vente, “The Cappel Organ,” Organ
Institute Quarterly, V, 2 (Spring 1955), pp. 15-16.

#Klotz, Uber die Orgelkunst, p. 366.

#See Ulrich Dahnert, Historische Orgeln in
Sachsen (Frankfurt/M.: Verlag das Musikinstru-
ment, 1980); also Ernst Flade, Der Orgelbauer
Gottfried Silbermann (Leipzig: Kistner & Siegel,
1926); also Paul Rubardt, Die Silbermannorgeln in
Rétha (Leipzig: VEB Breitkopf & Hirtel, 19530.

*Hans Gerd Klais, Reflections on the Organ
Stoplist, trans. Homer D. Blanchard (Deleware,
OH: Praestant Press, 1975), p. 21.

“See Klais Information, July 1967, for stoplist,
graph, and other technical details and drawings.

*Hans Gerd Klais, Die Wiirzburger Domorgeln
(Flga7nkfurt/M.: Verlag das Musikinstrument, 1970),
p. 87.
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Example 12 (right): graph of Klais Hauptwerk
scales at Wirzburg Cathedral.
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The February meeting of the Orange
County AGO chapter (Calif.) was a lecture-
recital by Orpha Ochse. Dr. Ochse’s pro-
gram was devoted to a survey of 16th-centu-
ry organ literature, performance practices,
and registration, which was held at Red Hill
Lutheran Church in Tustin, as a joint meet-
ing with the Long Beach chapter.

Tom Robin Harris is playing a series of
five recitals during March, April, and May on
the Wolff organ at Trinity Episcopal Cathe-
dral in Davenport, IA, devoted to major
works of Bach. It is part of a larger series in
which Mr. Harris, organist and music profes-
sor at Augustana College, plans to play the
complete Bach organ works by the spring of
1985, in celebration of the composer’s 300th
birthday.

Berlioz” The Childhood of Christ was giv-
en a“complete performance Feb. 7 at the
First Presbyterian Church of Wilkes-Barre,
PA. Myron Leet directed the choir and
soloists, who were joined by members of the
Ballet Center.

Richard Wayne Dirksen, organist-choir-
master of the Washington Cathedral, cele-
brated his fortieth anniversary as a staff
member of the cathedral on Feb. 1st. A grad-
uate of the Peabody Conservatory, he joined
the staff as assistant organist-choirmaster, lat-
er becoming associate organist-choirmaster
as well as precentor, a title he still holds. A
composer of many works, he was appointed
organist-choirmaster succeeding PauFCalla—
way in May 1978.

A New Year’s eve concert took place on
Dec. 31 at St. Thomas Aquinas Church in
Dallas, TX, when soloists and instrumental-
ists were under the direction of organist-
choirmaster Paul Riedo. Included on the
program were works by Vierne, Handel,
Mozart, Albinoni, and Bach.
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Here & There

The Norfolk (VA) AGO chapter held its
annual “Twelfth Night” program on Jan. 2 at
the First Methodist Church of Elizabeth
City, NC. In addition to the playing of a
recital, there was a dinner; tables were deco-
rated with arrangements of organ pipes, such
as those shown above.

One of the more interesting quotes of the
month comes from the Jan. issue of Early
Music, in which Duncan Chisholm, review-
ing two new recordings of Handel operas
which he evidently found to be dramatically

lacking, observes that “Handel’s operas can-
not be treated as if they were oratorios in
drag.”

Noted in publicity for the Manchester (En-
land) Festival, which takes place next fall:
The Festival goes out of doors by repeatin,

its very successful Fair Organ Rally ang
Open Day at Heaton Park on Sept. 11 and 12.
All the family will enjoy the open-air para-
troop displays, military bands, motorcycle
displays, police dog demonstrations and fire-
works, to the musical accompaniment of
some twenty French, German, and Dutch
street organs.”

The New York City AGO chapter held an
all-day workshop on Feb. 15 at Trinity
Church. Participants had a choice of several
different sessions: Helen Kemp on “‘Develop-
ment of Children’s Voices for Choirs and
Worship,” Robert MacDonald on “Anthems
for the Church Choir—Traditional and
New,” Maureen Morgan on “That Sacred
Partnership,” Rollin Smith on “Franck Per-
formance Traditions: Facts and ‘Fantaisies,””
and John Walker on “‘Creativity in Organ
Improvisation within the Service.” In addi-
tion, Frauke Haasemann conducted a session
on “Choral Vocal Technique through Reper-
toire,” and Larry King directed the Trinity
Choir in evensong. To conclude the day,
Simon Preston played an evening recital of
works by Bach, Mozart, Schumann, Liszt,
Franck, and Duruflé.

Works by Bach led the number of new
recordings issued during 1981, according to

statistics recently released by the Schwann
Record & Tape Guide. During each of the
past three years, Bach, Mozart, and Beethov-
en have led the parade of new releases in all
media; 1981 saw Bach overtake the other
two, with a total of 138 new listings.

Three of a set of Nine Communion Medi-
tations for Organ by Richard W. Slater were
given their first performance in a recital at
St. Andrew’s-by-the-Sea Episcopal Church in
Pacific Beach, CA on Jan. 10. Played by the
composer, the three are based on “St. Flav-
ian,” “Adoro devote,” and “Eucharistic
Hymn.”

John Rose was organist-director for a
jubilee service on Feb. 7 celebrating the 50th
anniversary of the building of the chapel at
Trinity College in Hartford, CT. Organ
works were by Franck and Widor, while C%IO-
ral works included Robert Edward Smith’s
“Blessed City, Heavenly Salem,” commis-
sioned for the occasion, as well as pieces by
Duruflé, Widor, and Britten. Clarence Watt-
ers, who is honorary college organist, was

resent for the original dedication, as was the
Father of the bishop’s chaplain.

To benefit the University of Washington
organ fund, organists Carole Terry, Edward
Hansen, David Dahl, and David Di Fiore
joined the university brass ensemble and the
Cathedral Choir at St. Mark’s Cathedral in
Seattle for a program on Feb. 5. Included
were works by Bach, Mozart, Strauss, Vierne,
Tartini, and Harris, as well as Peter Hallock’s
Phoenix, William Albright’s King of Instru-
ments, and Gerald Kechley’s Intrada for
organ and brass, the latter written for the
occasion. The University of Washington’s
School of Music has been without a quality
studio organ since its founding in 1935 and
hopes through such means to raise the neces-
sary funds to procure one.
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Carillon News

A ceremony was held Sept. 17 in
Mechelen, Belgium, to dedicate the two
carillons in St. Rombout’s Cathedral. An
historic instrument containing bells by
twelve founders from five centuries was
moved a floor lower, while a new caril-
lon of 49 bells has been placed at the top
level. The new instrument was cast by
Eijsbouts of Holland and has a bourdon
F weighing 8160 kg. Some 500 invited
guests watched in person and via closed-
circuit TV in the cathedral below as
King Boudewijn I and Queen Fabiola
processed through the cathedral and
ascended by outside elevator to dedicate
the instruments in the tower. Playing
the first dedication recital on both
instruments were Piet van den Broek
and Jo Haazen, former and present city
carillonneurs and Carillon School direc-
tors, as well as Frans Vos, president of
the Belgian Carillon Gu1lp and Jos
D’bollander, professor at the school.
Later in the afternoon three additional
Mechelen carillonneurs—Gustaaf van
den Wayden, Jos Lerencks, and Marc
Knops—played brief recitals.

Additional recitals were played on
Sept. 19 and 20 by carillonneurs repre-
senting four countries. American partic-
ipants were Milford Myhre, Timothy
Hurd, Raymond Keldermans, Margo
Halsted, and Todd Fair.

J \

The executive committee for the
World Carillon Federation, whose sym-
bol is shown above, met Oct. 17-18 in
Denmark. Tentative approval was given
to the West German Carillon Guild for
membership and applications were re-
ceived from the East German and Aus-
trian Carillon Guilds. Todd Fair was
named chairman of the Keyboard Com-
mission. Details were planned for the

next WCF congress, planned for Aug.
16-19, which will feature a full pro-
gram, including a
three carillons.

“jam session” for

o '“
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A restoration project has been an-
nounced for the carillon in the library
tower of the University of Louvain
(Leuven) in Belgium, one of the oldest
academic institutions in Europe. The
48-bell Gillett and Johnston instrument
was dedicated in 1928 as a memorial to
the fallen engineers of World War 1,
with the number of bells representing
the number of American states. The
library was bombed and badly damaged
during World War II, although the car-
illon itself escaped serious damage. To-
day, however, the instrument has dete-
riorated to the point that a complete
renovation, including the recasting of
the smallest bells and the addition of
one larger bass bell, is required.

An initial contribution has been made
by the Katholieke Universiteit Leuven,
and the Belgian American Educational
Foundation is accepting funds to com-

MARCH, 1982

plete the project. A coordinating com-
mittee has been established; its mem-
bers include American -carillonneurs
Margo Halsted, Timothy Hurd, and
Theophil Rusterholz. Further informa-
tion is available from Leuven Carillon
Committee, 6231 Monero Drive, Ran-
cho Palos Verdes, CA 90274.

(More carillon news will be found on
page 20.)
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The Organ and the Concert Hall
Perspectives on the Use of the Organ with other

Instruments
a report by Arthur Lawrence

An unusual and important confer-
ence on “The Organ and the Concert
Hall” took place Oct. 14-17 at the Uni-
versity of Nebraska in Lincoln. Durin
the three days, leaders in the fiel
addressed topics germane to the subject,
and a substantial number of new com-
positions commissioned for the occasion
were heard. Although the conference
attracted less than half the number
attending last year’s Bach one, its signif-
icance cannot be doubted. The stated
purpose was achieved: “to explore and
bring into perspective what appears to
be a crisis in the relationship between
the organ and musical life in the concert
halls of the United States.”

Quoting from a review which criti-
cized an organist for poor performances
of second-rate pieces on an Alice Tully
Hall concert, keynote speaker Richard
French introduced ideas for the gather-
ing. His thesis that the history of the
organ and its music is a set of paradoxes
and that their working out crystallizes
the music was illuminated by an over-
view of the organ’s history, technology,
and tradition. In the first regard, the
Church’s role in determining literature
and instrument was crucial, while the
various aspects of organ mechanism in-
fluenced both music and performance.
The cultural traditions and tastes of any
given time came to bear on the styles of
organbuilding and composition.

Mr. French was joined the following
day by composers William Albright,
Robert Beadell, Dennis Lovinfosse, My-
ron Roberts, and Randall Snyder in a
panel discussion on the problems of
writing for organ with other instru-
ments. Panelists were asked to respond
to three questions: what was most ap-
pealing/appalling about writing for the
organ, how much did one have to know
about the organ, and did one have to be
an organist in order to write for it. The
responses, mostly to the first, were as
varied as the composers, all of whom
had written for organ with instruments,
and ranged from love of the organ to
terror of it. Other considerations dis-
cussed included the great variety be-
tween one organ and the next and the
concomitant desirability or lack thereof
in specifying registration, the challenge
of having no dynamic accent, and the
sustaining capability of the instrument.

Two lectures dealt with music of the
past for organ and instruments. Ray-
mond Haggh surveyed the Bach canta-
tas which use organ as a solo instrument.
The most substantial pieces are the sin-
fonias in which a movement from a pre-
vious work, such as a concerto or partita,
was completely recast for organ and
orchestra. Other examples include arias
in which an obbligato line was assigned

Left: Bach cantata performers at St.
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to the organ (perhaps when instrumen-
talists were unavailable?).

Eugenia Earle’s lecture-demonstra-
tion on “Ornamentation of Handel Or-
gan Concertos” exhibited a wealth of
information from the practical perform-
er’s viewpoint, as well as from her dis-
sertation. Drawing on various baroque
sources, she made a case for applying
the style of written-out ornamentation
to passages which are less figural. Miss
Earle’s infectious presentation made
one want to study these concertos more,
but she tempered it with the advice that
on-the-spot improvisation in perfor-
mance can be very hazardous—al-
though the ornamentation need not be
written-out, it should be practiced!

Other lectures dealt with the instru-
ment itself. Builders Charles Fisk and
Gene Bedient together discussed prob-
lems posed by the hall, such as its
musical use and size, as well as the
placement of the organ and the specific
uses to which it would be put. As a solu-
tion for one instance, Mr. Fisk discussed
his proposal for San Francisco’s new
orchestra hall. Mr. Bedient’s positive
used in the capitol concert (see below)
was an illustration of the effectiveness of
using a small instrument in certain
instances, which can combat the cost
problem of a huge one.

Robert Newman spoke on “Acoustics
and the Concert Hall Organ,” citing the
requirements for good acoustical sur-
roundings. He discussed a number of
halls on which he has consulted which
contain organs, ranging from encased
trackers to electro-pneumatics, one
housed on a power lift. It became clear
that an organ can be advantageously
installed in a multiple-purpose hall if
adequate planning is achieved by
skilled experts and if its varying uses are
not too gisparate. Mr. Newman is a
dynamic speaker who knows the organ
from having done organ work. It was
significant that he spoke without aid of
microphone!

* ok ok

The first concert took place in the
rotunda of the Nebraska State Capitol,
an abundantly-resonant space especially
appropriate for antiphonal works. Euge-
nia Earle played the three-stop Bedient
positive, which sounded lovely in the
rich acoustical setting, both with the
woodwind quartet used in two Gabrieli
canzonas and with a chamber orchestra.
Three concertos were heard—Handel in
B-flat Major (Op. 4/2), Handel in G
Minor (Op. 4/3) and Haydn in C Major
(Hob. 18/8)—all tastefully embellished.
The proof of Miss Earle’s work is in her
playing, which in this instance made the
ear hard-pressed to distinguish between

Mark’s-on-the-Campus, with conductor G. Edward Bruner and organ soloist Eugenia Earle at cente

the written notes and the added orna-
mentation. As well as providing a de-
lightful program, this event suggested
the wisdom of using a small organ in a
public space not primarily intended for
concerts; there must be many more
rotundas, planetariums and the like
where this would be effective.

The next morning Miss Earle, who
was kept busy each day, was the soloist
in the Bach Cantata 146, Wir miissen
durch viel Triibsal, at St. Mark’s-on-the-
Campus Episcopal Church, home of
another Bedient organ (reported in
these pages, August 1981). This cantata
has two movements with important or-
gan solo parts, transcribed from the D-
minor Harpsichord Concerto, which in
turn is thought to be based on a lost
violin concerto. Whatever the source,
the cantata was beautifully performed,
with the youthful University Singers
and soloists contributing fine singing,
especially for an early hour.

Some five substantial new works for
organ and various instruments were
commissioned by the conference; to-
gether with two other pieces, these
made up the two remaining concerts.
Thursday evening’s program at the uni-
versity’s Kimball Recital Hall (3/45 Re-
uter organ) included Studies in Colors
and Textures by Dennis Lovinfosse, a
one-movement work in fairly dissonant
style for organ, two pianos and percus-
sion (two players), as well as Myron
Roberts’ Three for Organ, Clarinet and
Bassoon, a carefully-crafted and regis-
tered piece with imitative lines, a work
which I found very gratifying. Harder
to decipher was Randall Snyder’s
Chamber Concerto, which surrounded a
large organ solo with a series of events
using flute, clarinet, saxophone, oboe,
bassoon, trumpet, horn, and trombone.
Completing the program was Rayner
Brown’s 1971 Concerto for Organ and
Band, a piece which features big quasi-
tonal sounds in a somewhat neo-Ger-
manic style. The organists, all excellent,
were Quentin Faulkner in the first and
last works, and graduate assistants Steve
Jobman and Willa Foster Jones in the
Roberts and Snyder, respectively.

For several years I have been ob-
sessed by the vision (if that is the appro-
priate word) of a wild, pulsating compo-
sition for large organ and larger orches-
tra, inspire per%naps by the frenetic
activity and decibel levels of some pop-
ular music. The Friday evening concert
at the Cathedral of the Risen Christ (3/
51 Casavant) became my dream-come-
true, with the revelation of William
Albright’s Bacchanal for organ and or-
chestra, the composer playing the solo
part. As the title suggests, this is a verita-
ble orgy of sound, involving large or-

chestra often playing in extreme ranges,
with a large percussion contingent.
Words really do not serve to describe
such an apocalyptic piece, which fre-
quently involves ostinati and big
splashes of color (although there is a qui-
eter middle section, albeit succeeded by
a vibrant finale), except to say that the
timid should not participate, either as
players or listeners. For the brave,
though, this is a remarkable work, and I
certainly hope that the substantial forces
required will not preclude future per-
formances.

The program opened with Robert
Beadell’s Arcotor for organ and percus-
sion, a colorful and rhythmically-excit-
ing piece played by organist George Rit-
chie and percussionist Albert Rometo.
Mr. Ritchie joined the orchestra to close
with Jongen's Symphonie Concertante,
a Belgian work from 1933 having
French impressionistic-style orchestra-
tion, the charm and excitement of
which make it the organist’s ideal show-
piece with orchestra.

* K ok

Airline deregulation has drastically
cut service between many modest-sized
airports, among them Lincoln and
South Bend, Indiana. To go from one to
the other the same day is now a once-
a-day-only project which prevented me
from hearing the final Saturday morn-
ing open panel discussion involving con-
ductor Maurice Peress and the remain-
ing conference leaders. Listening to
tapes of the session, however, suggests
that this was an important one in which
many factors involving concert hall or-
gans were covered. One important ob-
servation was that all-purpose equals no-
purpose, whether it be hall or organ.
Another was that small organs can often
be used when larger ones are beyond
the pale, or that a concert can be moved
to a church in order to have an organ.
There was consensus that electronic in-
struments in concert halls are generally
unsatisfactory. Perhaps the major impli-
cation was that hearing good organs and
their literature in secular settings is a
process of continually educating both
conductor and audience.

The University of Nebraska-Lincoln,
under the leadership of Professors
Faulkner and Ritchie, has performed a
valuable service in sponsoring such a
conference. If even a few of the ideas
advanced are acted upon, the organ
world will be enriched with better
instruments. Of equal value is the com-
missioning of the new pieces by Al-
bright, Beadell, Lovinfosse, Roberts,
and Snyder, and for these one would
like to see publication and hear future
performances.

r. Right: the assembled conference leaders and composers.
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Ann Arbor Organ
Conference

by William De Turk

The 21st Annual Conference on Or-
gan Music, which took place Oct. 18-21,
1981, at the University of Michigan
School of Music in Ann Arbor, began
with a very strong presentation
on“North European Organ Music of the
17th Century—Interpretation and Reg-
istration” by Barbara Owen, who com-
mands a good style of presentation.
From her vast repository of knowledge
she offered many points on the sacreg/
secular organ, tuning, mechanism, pipe-
work, etc. She reminded us of things
perhaps known but forgotten and made
some very interesting statements: (1) the
organ peaked in the 17th century, not
the 18th, with a resurgence in the late
19th century; (2) the neo-Baroque
movement was really one of anti-
romanticism; (38) there is little new but
perhaps the use of electricity; and (4)
17th-century organs were real){y the first
romantic instruments—a symphony of
colors which were used ancf/ enjoyed!

A conference theme emerged at
once: integrity. The integrity of the
17th-century organ presented by Barba-
ra Owen was foﬁowed by Loweﬁ Riley’s
masterful presentation in sight and
sound of “Our American Organ Herita-
ge.” It was refreshing to see and hear
smaller 19th-century organs of only a
few stops in small churches and chapels.
How our modern, small, box-like eccle-
siastical edifices could benefit by one of
these, instead of the usual electronic
wonder that plays nothing well.

For the next program we walked to
the nearby First Congregational
Church, which could easily have been
included in Mr. Riley’s presentation—
lovely old church rich with vibrant
exciting windows and heavy dark
wood—but, alas, no organ! Or, perhaps
there was one hiding behind the front
wall—we were spared its sound. A mod-
ernizing attempt has made this church
look sil%y. Integrity?

Joseph Schreiber’s talk on “Music and
the Arts in the Church” began with the
statement “‘Churches are addicted to
mediocrity.” AMEN! His church (Inde-
pendent Presbyterian Church of Bir-
mingham, Alabama) has as its goal “Do
everything as best you can.” I found this
session too short, with too few answers.
Who doesn’t subscribe to these state-
ments? How does one cut through the
hierarchy in so many churches in such
areas as funding, moral/political sup-
port, adequate preparation time, and
staff cooperation in order to strive for
these ideal goals, especially when a state
like Michigan is going through very dif-
ficult economic times?

Two outstanding events were Robert
Glasgow’s recital of French organ music
and the concert of music by Alberto
Ginastera featuring Marilyn Mason at
the organ. Both performers were in
their elements and played brilliantly.

Prof. Glasgow’s recital of two large
works, Sept Chorals-Poemes pour les
sept paroles du Xrist by Charles Tour-
nemire and Symphonie Romane by
Charles-Marie Widor, taxed performer,
instrument and audience alike—this lis-
tener was totally exhausted by the expe-
rience! Ms. Owen commented the fol-
lowing day that the organ (Skinner/
Aeolian-Skinner, etc., in Hill Auditori-
um) is not French but that Bob Glasgow
knows what a French organ sounds like
and makes it sound thus. And so it did!
When it comes to this genre of music,
few performers achieve the masterful
level of Robert Glasgow in breathing the
spirit of the music; many can perform
the technics, but few can present the
music. There were many moving mo-
ments in the Tournemere that reminded
this listener of Dupré’s Le Chemin de Ja
Croix.

On Tuesday, the main event was the
music of Ginastera. The organ work,
Variazioni e Toccata sopra “Aurora lus-
ic rutilat,” Op. 52 (1980), was wisely
presented in a masterclass with compos-
er and performer presiding. Hearing
the work with score in view, plus the
usual discussions afterward, better pre-
pared us for the evening’s formal per-
formance. Well associated with contem-
E)orary music, Marilyn Mason per-

ormed both times with bravura and
élan.

The concert continued with Ginas-
tera’s Serenata on Neruda’s “Love Po-
ems,” Op. 42 (1973) and Concerto No. 1
for Piano and Orchestra. This listener
was highly intrigued by the degree of
development in the use of the instru-
ments—the ‘cello and percussion were
arresting! We should hope that Ginas-
tera will become more familiar with the
organ, so that it, too, may have this spe-
cialized treatment: individual stops as
opposed to mass blocks of sound. Isn’t
that what Barbara Owen was stating
about the 17th-century organ: a sym-
phony of colors which were used and
enjoyed!

Other events of the conference in-
cluded sessions by Gillian Weir and Susi
Jeans, which this reviewer regretted be-
ing unable to attend.

William De Turk is director of music at
Grosse Pointe Memorial Church in Grosse
Pointe, Michigan.
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Stephen Lee has recently been ap-
pointed organist-choirmaster at Trinity
Episcopal Church, Newtown, CT. Mr.
Lee holds degrees from Syracuse Uni-
versity, the Royal Conservatory in The
Hague, and Eastman School of Music,
where he was a student of Russell Saun-
ders. Trinity Church has installed a new
Austin organ and has an active choral
p}rlogram which includes a men and boys
choir.

Mary Beekman has been appointed
acting choirmaster of the Harvard Uni-
versity Choir during the sabbatical
leave of John Ferris. Ms. Beekman holds
a B.A. degree in music from Harvard
and an M.Mus. degree in organ from
New England Conservatory. where she
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Appointments

was a student of Yuko Hayashi. For six
years she conducted the Harvard-Rad-
cliffe Graduate Chorale, and at present
she conducts Music Sacra and is music
director for Harvard Epworth Church
in Cambridge, from which she is on
leave-of-absence while working at Har-
vard’s Memorial Church.

Jerry R. Jelsema has been appointed
minister of music at Trinity Lutheran
Church in Des Plaines, IL, where he has
served as organist since 1979. Mr. Jelse-
ma received the B.A. degree from Cen-
tral College, Pella, IA, and the M.Mus.
degree from the University of Michi-
gan, where he was a student of Robert
Glasgow. His responsibilities at the
church include a multiple choir system,
handbells, private instruction, and spe-
cial concerts and musical productions.
The position was recently established by
the church council in recognition of the
needs of a growing membership.

John Potter has been appointed di-
rector of music at the First United
Methodist Church in Mount Clemens,
M1, effective March 1. He is a graduate
of Grand Valley State College, Allen-
dale, MI, and attended Western Michi-
gan University in Kalamazoo. Since
1977 he has been organist-choir director
at Faith United Methodist Church in
Grand Rapids, where he developed
handbell and children’s choirs. He also
coordinated the design and installation
of a new Casavant organ there and
founded an annual concert series.

Immediate past dean of the Western
Michigan AGO chapter, Mr. Potter is
currently a member of the Church Mu-
sic Workshop Planning Committee at
Michigan State University and of the
council of the West Michigan Confer-
ence Chapter of the Fellowship of
United Methodists in Worship, Music,
and Other Arts.

Carillon News

i

. = A=
Carillonneurs Timothy Hurd and
former Stanford associate carillonneur
Margo Halsted spent two days this past
summer renovating and changing the
tunes on the automatic mechanical-
action drum attached to the carillon at
California’s Stanford University in Palo
Alto. The drum, which resembles a
giant music box, had not operated for
about five years. While such drums are
numerous in Europe, the Stanford drum
is thought to be the only one presently
in use in North America.

¢ 48T 3
The Mayo Clinic in Rochester, Min-
nesota (above), was the site of the 1981
Congress of the Guild of Carilloneurs in
North America (see account in the Janu-
ary issue).

Lawrence 1. Phelps has been ap-
pointed Director of Advanced Custom
Organs at the Allen Organ Co. in Ma-
cungie, PA. For a number of years Mr.
Phelps served as an officer and tonal
director for the Canadian pipe organ-
builder Casavant Fréres before forming
his own firm of Lawrence Phelps &
Associates, which built pipe organs first
in Canada and then in the United States.
During this period he designed and pro-
duced nearly 800 instruments, many of
which were noted for their mechanical
action and classic specifications. Earlier
in his career, he collaborated with G.
Donald Harrison in the design and exe-
cution of the large electro-pneumatic
action Aeolian-Skinner at the “Mother
Church” of Christian Science in Bos-
ton.

Mr. Phelps assumed his new position
with the Allen Co. on Jan. 15.

Stephen M. Distad has been ap-
pointed organist at the First Baptist
Church of Des Moines, IA, where he is a
student of Carl Staplin at Drake Univer-
sity, majoring in performance and
church music. A native of Rochester,
MN, Mr. Distad has won a number of
competitions and awards. He has previ-
ously served in several church positions
and has studied organ with Robert Scog-

gin.
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Calendar

This calendar runs from the 15th of the month of
issue through the following month. The deadline is
the 10th of the preceding month (Jan. 10 for
Feb. issue). All events are assumed to be organ
recitals unless otherwise indicated and are group-
ed within each date north-south and east-west.
* =AGO chapter event, * * =RCCO centre event,
+ =new organ dedication, + + =0HS event.

Information cannot be accepted unless it speci-
fies artist name, date, location, and hour in writ-
ing. Multiple listings should be in chronological
order; please do not send duplicate listings. THE
DIAPASON regrets that it cannot assume respon-
sibility for the accuracy of calendar entries.

UNITED STATES
East of the Mississippi

16 MARCH

Margaret Yackulic, piano; Christ & St Stephens,
New York, NY 8 pm

Music for 2 pianos; Christ Church, Cincinnati, OH
12:10 pm

17 MARCH

Constance Andrews; Trinity Church, Newport, Rl
12:15 pm

Ada Marcus, composer/pianist; Community
Church, Park Ridge, IL 12:10 pm

18 MARCH

Nancy Granert, Memorial Church, Harvard Univ,
Cambridge, MA 12:10 pm

“In Celebration of Bach”; Ist Unitarian, Brooklyn
Heights, NY 8 pm

Claudia Bloom; Christ & St Stephens, New York,
NY 8 pm

Howard Swan, choral workshop; Northminster
Presbyterian, Evanston, IL 8 am

19 MARCH

Thomas Richner; Ist Methodist, Melville, NJ 8 pm

William Peterson; Trinity Cathedral, Cleveland, OH
12:15 pm

“Bach'’s Birthday Party”’; Trinity Cathedral, Cleve-
land, OH 8 pm

Charles W Raines; St Johns Episcopal, Detroit, MI
12:10 pm

20 MARCH

Rosalind Mohnsen; Busch-Reisinger Museum,
Cambridge, MA 4:30 pm

Camerata Singers; St Johns Lutheran, Allentown,
PA 8 pm

Wilma Jensen, workshop; Ist Presbyterian, Bethle-
hem, PA 10 am

Baltimore Bach Soc; Govans Presbyterian, Balti-
more, MD 8 pm

21 MARCH

Byrd Mass for 5 Voices; Church of the Advent,
Boston, MA 11 am

Robert Glasgow; All Saints Episcopal, Worcester,
MA 8 pm

Peggy Marie Haas; Immanuel Congregational,
Hartford, CT 4 pm

Bach birthday concert; Incarnation Cathedral, Gar-
den City, NY 8 pm

Music of Poulenc; Christ & St Stephens, New York,
NY 10:40 am

Fauré Messe Basse; St Ignatius Church, New
York, NY 11 am

Music for chorus & organ; Park Ave Christian, New
York, NY 2:30 pm

West End Chamber Players; Christ & St Stephens,
New York, NY 3 pm

Haydn Creation; St Bartholomews Church, New
York, NY 4 pm

Harpsichord & oboe; Holy Trinity Chapel, New
York, NY 5 pm

Paul Jacobson; St Thomas Church, New York, NY
5:15 pm

Wilma Jensen; Ist Presbyterian, Bethlehem, PA 8
pm

Jeffrey R Pannebaker; Good Shepherd Lutheran,
Lancaster, PA 8 pm

*Frederick Swann; Calvary Episcopal, Pittsburgh,
PA 8 pm

“‘Happy Birthday J.S.B.""; Naval Academy Chapel,
Annapolis, MD 3 pm

Katherine Jacobson; Cathedral of Mary Our
Queen, Baltimore, MD 5:30 pm

Sarah Martin; Cathedral of St Philip, Atlanta, GA 5
pm

Bruce Shewitz; Art Museum, Cleveland, OH 2
pm

Mozart Vespers, K 339; Fairmount Presbyterian,
Cleveland Heights, OH 7 pm

William Peterson; Ashland Ave Baptist, Toledo,
OH 2 pm

Evensong & recital; Zion Lutheran, Ann Arbor, M! 4
pm

Haydn Creation; 2nd Presbyterian, Indianapolis, IN
8 pm

Lloyd Davis; St Michaels Church, Barrington, IL
3:30 pm

MARCH, 1982

22 MARCH
Frederick Swann, workshop; Calvary Episcopal,
Pittsburgh, PA 8 am

23 MARCH

Sylvia Kahn, piano; Christ & St Stephens, New
York, NY 8 pm

David Britton; Pfeiffer College, Misenheimer, NC 8
pm

24 MARCH

Muriel Buck; Trinity Church, Newport, Rl 12:15
pm

Music of Wesley; St Thomas Church, New York,
NY 12:10 pm

Ray Ferguson; Ist Congregational, Battle Creek, Ml
7:30 pm

Duo pianists; Community Church, Park Ridge, IL
12:10 pm

25 MARCH

Kate Pardee; Memorial Church, Harvard Univ,
Cambridge, MA 12:10 pm

Richard Marlow; St Pauls Chapel, Columbia Univ,
New York, NY 12 noon

Gennarelli-King duo; Christ & St Stephens, New
York, NY 8 pm

26 MARCH

* Todd Wilson; immaculate Conception Cathedral,
Syracuse, NY 8 pm

St Thomas Choir; St Peters Church, Morristown,
NJ 7:30 pm

DeGhelderode Barabbas; Trinity Cathedral, Cleve-
land, OH 8 pm

Bel Canto ensemble; Metropolitan Methodist, De-
troit, MI 8 pm

27 MARCH

Wilma Jensen, workshop; St Joseph Church.
Springfield, MA 1 pm

*Louis Robilliard, masterclass; Ist Presbyterian,
Greensboro, NC 10 am

28 MARCH
Fauré Messe basse; Church of the Advent, Bos-
ton, MA 11 am

Wilma Jensen; St Joseph Church, Springfield, MA
8 pm

Gary Jaskulski; Trinity Episcopal, Tariffville, CT 4
pm

Lenten motets; Christ & St Stephens, New York,
NY 10:40 am

Plainchant Missa XVII; St Ignatius Church, New
York, NY 11 am

Chamber orch; Christ & St Stephens, New York,
NY 3 pm

Verdi Requiem; St Bartholomews Church, New
York, NY 4 pm

Christopher Babcock; St Thomas Church, New
York, NY 5:15 pm

Mozart Requiem; Church of the Ascension, New
York, NY 8 pm

Handel Judas Maccabaeus; W Side Presbyterian,
Ridgewood, NJ 4 pm

Cj Sambach; Broadway Methodist, Salem, NJ
4:30 pm

Mozart Requiem; Ist Presbyterian, Lancaster, PA 7
pm

Baltimore Bach Soc; Bishop Cummins Church,
Catonsville, MD 8 pm

Mary Gardner, soprano; Cathedral of Mary Our
Queen, Baltimore, MD 5:30 pm

Naval Academy Choir; St Johns Church, Washing-
ton, DC 11 am

Roger Mollenbeck; National City Christian, Wash-
ington, DC 3 pm

Frederick Swann; St Thomas More Cathedral,
Arfington, VA 7:30 pm

Collegiate Chorale; St Philip Cathedral, Atlanta,
GA 5 pm

Mozart Requiem; Rollins College, Winter Park, FL
8 pm

Mendelssohn Elijah; Ist Presbyterian, Naples, FL 4
pm

Brian Wilson; Art Museum, Cleveland, OH 2 pm

Peter Solomon; Methodist Church, Lakewood, OH
4 pm

Evensong; Trinity Cathedral, Cleveland, OH 5 pm

Handel Messiah; St Johns Episcopal, Detroit, Ml 3
pm

Singing Boys of Penn; Ist Presbyterian, Ft Wayne,
IN 4 pm

Arthur Lawrence; St Pauls Episcopal, La Porte, IN
3pm

David Schrader; St Michaels Church, Barrington, IL
3:30 pm

Music of Walton; St James Cathedral, Chicago, IL
7 pm

30 MARCH

Microtonal music; Christ & St Stephens, New York,
NY 8 pm

Baroque chamber players; Christ Church, Cincin-
nati, OH 12:10 pm

31 MARCH
Marian Van Slyke; Trinity Church, Newport, Rl
12:15 pm

( Continued overleaf)

Alexander Anderson

Knowles Memorial Chapel
Rollins College
Winter Park, Florida 32789

robert anderson
SMD FAGO
Southern Methodist University
Dallas, Texas 75275

CHARLOTTE AND WILLIAM

ATKINSON

FIRST PRESBYTERIAN CHURCH
2001 El Camino Real
Oceanside, California 92054

WILLIAM AYLESWORTH
D. M.

Evanston, Illinois

Workshops Recitals

ROBERTA BITGO0D
$.M.D., F.A.G.0., Ch. M.

13 Best View Road
Quaker Hill, Connecticut 06375

CHARLES BOEHM
TRINITY LUTHERAN CHURCH
Hicksville, N.Y.

NASSAU COMMUNITY COLLEGE
Garden City, N.Y.

CHARLES S. BROWN
DMA FAGO CHM
North Texas State University
Denton 76203
St. John's Episcopal Church
Dallas
The Denton Bach Society

ROBERT CLARK

School of Music
ARIZONA STATE UNIVERSITY
TEMPE, ARIZONA 85281

Jeanne Rizzo Conner
Organ-Harpsichord

Broward Florida
Community College, Atlantic University,
Pompano Beach, Boca Raton,
Florida Florida

Harry E. Cooper

Mus. D., F.A.G.O.
RALEIGH, N. CAROLINA

MICHAEL CORZINE

School of Music
Florida State University
Tallahassee

WALLACE M. COURSEN, JR.

F.A.G.0.
GRACE EPISCOPAL CHURCH
ORANGE, N.J.

Jouw Fowaro (jourteR

Recitalist
Berea College Berea, Ky. 40404

DAVIDSON

Jorry F. Susan L.
$School of Muslc $t. Alban's Chape!
Loulslana State University
Baton Rouge

DELBERT DISSELHORST

University of lowe

lowa City lowa

EUGENIA EARLE

Teachers College, Columbia University

Harpsichord Recitals
Performance Practice Workshops
IS Wost 84th Strast. New York, N.Y. 10024

STEVEN EGLER

Central Michigan University
First Presbyterian Church
Mt. Pleasant, Michigan 48858

SOLO Shelly-Egler
RECITALS Flute and Organ Duo

KATHRYN ESKEY
The University of
North Carolina

at Greensboro

GEORGE ESTEVEZ

ch.m.

Chicago Chamber Choir

Robert Finster

TEXAS BACH CHOIR
ST. LUKE’S EPISCOPAL CHURCH
SAN ANTONIO

JAMES FREY

ELLEN KURTZ

FUNK

M.Mus. A.A.G.O.

Concord, California

HENRY FUSNER

S.M.D., A.AG.O.
First Presbyterian Church
Nashville, Tennesses 37220

Jobhn T, Gearhart
B.A., M.Mus.

St. Paul’s Episcopal Church
P.O. Box 8427

Mobile, Alabama 36608
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Robert Glasgow

School of Music
University of Michigan
Ann Arbor

Antone Godding

School of Music
Bishop W. Angie Smith Chapel
Oklohoma City University

BRUCE GUSTAFSON

Franklin and Marshall College

E. LYLE HAGERT

Lancaster, Pennsylvania Minneapolis
JAMES J. HAMMANN DAVID S. HARRIS
MM. - A AG.O. Organ Consultant
Central Methodist Church 1332 Del Mar Parkway
Detroit, Michigan

Aurora, CO 80010

Dr. Richard Hass
Our Savior’s Lutheran
Church
Rockford, Illinois

KENT HILL

MSC Music Department
Mansfield, PA 16933

WILL O. HEADLEL
SCHOOL OF MUSIC

UNIVERSITY
EW YORK 13210

VICTOR HILL

Harpsichord and Orgas

Williams College
$t. Joha's Episcopal Church
Williamstows, Mass. 01267

Harry H. Huber

D. Mus.
Kansas Wesleyan University, Emeritm
University Methodist Church

SALINA, KANSAS

d. deane

hutchison
portland, oregon

FRANK IACINO

St. Andrew’s Church

24 Stavebank Rd.

Mississauga, Canada
Recitals Records

Laurence Jenkins
London
The Sine Nomine Singers

CHARLES D. JENKS

First Congregational Church
Des Plaines, IL 60016

MICHELE JOHNS A.Mus.D.
Organ — Harpsichord
The University of Michigan
School of Music
First Congregational Church
Ann Arbor

BRIAN JONES

Boston 02181
Wellesley Congregational Church

Noble & Greenough Dedham Choral

KIM R. KASLING

D.M.A.
$t. Joha's University

JAMES KIBBIE ORGAN RECITALS
D.M.A. FRANCIS JOHN KOSOWICZ
The University of Michigan “SILFRAN"
School of Music 13¢ HARMONY ROUTE
Ann Arbor, Ml 48109 SPENCER, WEST VIRGINIA 25276

304-927-4679

WILLIAM KUHLMAN

Decorah, Iowa 52101

RICHARD W. LITTERST

SECOND CONGREGATIONAL CHURCH
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Calendar
( Continued from page 21)

Music of Farrant; St Thomas Church, New York,
NY 12:10 pm

Susan Douglass; Community Church, Park Ridge,
IL 12:10 pm

1 APRIL
Eric Miines; St Pauls Chapel, Columbia Univ, New
York, NY 12 noon

2 APRIL

Sarah Martin; Westminster Presbyterian, Charlot-
tesville, VA 8 pm

Bach St Matthew Passion; Coral Ridge Presbyteri-
an, Ft Lauderdale, FL 8 pm

L D Cohen, bassoon; Trinity Cathedral, Cleveland,
OH 8 pm

David Damschroder; St Johns Episcopal, Defroit,
M 12:10 pm

3 APRIL
Bach St Matthew Passion; Coral Ridge Presbyteri-
an, Ft Lauderdale, FL 8 pm

4 APRIL

Byrd Mass for 5 Voices; Church of the Advent,
Boston, MA 11 am

Handel Messiah ll, fll; Trinity Church, Newport, Rl 4
pm

Plainchant Missa Ill; St Ignatius Church, New York,
NY 11 am

Bach St Matthew Passion; St Bartholomews
Church, New York, NY 4 pm

Bach Cantata 182; Holy Trinity Lutheran, New
York, NY 5 pm

Mark E Laubach; St Thomas Church, New York,
NY 5:15 pm

Brahms Requiem; Central Presbyterian, Hunting-
ton, NY 4 pm

Haydn festival, Sacred Heart Cathedral, Newark,
NJ 3:30 pm

Choral music; Methodist Church, Red Bank, NJ 7
pm

Smith College Glee Club; Cathedral of Mary Our
Queen, Baltimore, MD 5:30 pm

Bach St John Passion; Emory Univ, Atlanta, GA 2
pm

Ray Utterback; St Philip Cathedral, Atlanta, GA 5
pm

Karel Paukert w/ brass; Art Museum, Cleveland,
OH 2 pm

Bach St John Passion; Christ Church, Cincinnati,
OH 4 pm

Organ recital; Zion Lutheran, Ann Arbor, Ml 4 pm

Music of the Passion; St Paul & the Redeemer,
Chicago, IL 4 pm

5 APRIL
Music of Palestrina; St Thomas Church, New York,
NY 12:10 pm

6 APRIL

Music of Tomkins; St Thomas Church, New York,
NY 12:10 pm

Bach St John Passion; St Thomas Church, New
York, NY 7:30 pm

Margaret Mueller; Broad St Methodist, Clinton, SC
8:15 pm

7 APRIL

Tenebrae; Church of the Advent, Boston, MA 7
pm

Music of Ferrabosco | & Il; St Thomas Church,
New York, NY 12:10 pm

Margaret Mueller, masterclass; Broad St Method-
ist, Clinton, SC 10 am

Bach concert; Emory Univ, Atlanta, GA 8:15 pm

8 APRIL

Byrd Mass for 5 Voices; Church of the Advent,
Boston, MA 6:30 pm

Michael Kaminski; St Pauls Chapel, Columbia
Univ, New York, NY 12 noon

Music of Bairstow & Candlyn; St Thomas Church,
New York, NY 12:10 pm_

Despres Missa Pange Lingua; St Ignatius Church,
New York, NY 6 pm

Music of Palestrina & Gesualdo; St Thomas
Church, New York, NY 6 pm

Choral concert; Plymouth Church, Shaker Heights,
OH 8 pm

9 APRIL

Victoria Reproaches; Church of the Advent, Bos-
ton, MA 6:30 pm

St Thomas Choir; St Thomas Church, New York,
NY 12 noon i

Victoria Improperia; St Ignatius Church, New York,
NY 12:30 pm

The Way of the Cross; St James the Less, Scars-
dale, NY 8:15 pm

C Allison Salley; Trinity Cathedral, Trenton, NJ 12
noon

Bach St Matthew Passion; Calvary Episcopal,
Pittsburgh, PA 8 pm

Sermons & anthems; St Johns Church, Washing-
ton, DC 12 noon

Bach St John Passion; Trinity Cathedral, Cleve-
land, OH 8 pm

Huw Lewis; St Johns Episcopal, Detroit, Mt 12
noon

Sowerby Forsaken of Man; St Johns Episcopal,
Detroit, M 12:30 pm

Mozart Requiem *Sing-along”’; Univ of Chicago, IL
8 pm

Tenebrae; Ist Presbyterian, Nashville, TN 8 pm

10 APRIL

Music of Excetre & Olyver; St Thomas Church,
New York, NY 6 pm

Plainchant Missa I; St Ignatius Church, New York,
NY 10:30 pm

11 APRIL

Waiton Missa Brevis; Church of the Advent, Bos-
ton, MA 6:30 & 11 am

Isaac Missa Pascale; St Ignatius Church, New
York, NY 11 am

Judith Hancock; St Thomas Church, New York, NY
2:15 pm

Festal Evensong; St Thomas Church, New York,
NY 3 pm

Dvorak Te Deum; St Bartholomews Church, New
York, NY 4 pm

Handel Messiah; 5th Ave Presbyterian, New York,
NY 4:30 pm

Bach Easter Oratorio; Holy Trinity Lutheran, New
York, NY 5 pm

Karel Paukert; Art Museum, Cleveland, OH 2 pm

Brass & organ; Zion Lutheran, Ann Arbor, Ml 8:30
& 11am

12 APRIL
Music for jazz guitar; Christ Church, Cincinnati, OH
12:10 pm

13 APRIL
Baltimore Symphony; Cathedral of Mary Our
Queen, Baltimore, MD 5:30 pm

14 APRIL

Earl L Miller; Trinity Episcopal, Lancaster, PA 8
pm

Laurence Jenkins; St Norbert Abbey, DePere, Wi
8:15 pm

15 APRIL
Stephen Hamilton; Virginia Intermont College, Bris-
tol, VA 8 Pm

16 APRIL

John Rose; Trinity Coliege, Hartford, CT 8:15 pm

Frederick Swann; Centennial ARP, Columbia, SC
8 pm

Haydn Creation “'Sing-in"; Trinity Cathedral,
Cleveland, OH 8 pm

17 APRIL

Choral concert; Sacred Heart Cathedral, Newark,
NJ 8 pm

Baltimore Bach Soc; Zion Lutheran, Baltimore, MD
8 pm

18 APRIL

Willan Mass in D; Church of the Advent, Boston,
MA 11 am

Mouton Missa ‘‘Alleluia”’; St Ignatius Church, New
York, NY 11 am

Organ, brass & percussion; Park Ave Christian,
New York, NY 2:30 pm

Jon Rollins; St Thomas Church, New York, NY
5:15 pm

+Richard Heschke; Village Lutheran, Bronxville,
NY 4 pm

NJ Philharmonic Glee Club; Sacred Heart Cathe-
dral, Newark, NJ 3:30 pm

Ellen B Landis; Presbyterian Church, Camp Hil,
PA 7:30 pm

Jeffrey L Walker; Ist Presbyterian, Lancaster, PA 7
pm

Baltimore Bach Soc; Our Lady of Perpetual Help,
Woodlawn, MD 8 pm

Thomas Hettrick, harpsichord; Cathedral of Mary
Our Queen, Baltimore, MD 5:30 pm

Cj Sambach; Georgetown Presbyterian, Washing-
ton, DC 4 pm

Capitol Brass; St Thomas More Cathedral, Arling-
ton, VA 7:30 pm

Frederick Swann; Greene Methodist, Roanoke, VA
8 pm

David Fishburn; St Philip Cathedral, Atlanta, GA 5
pm

Jacques Desroches; Ist Congregational, Colum-
bus, OH 8 pm

Arthur Lawrence; All Saints Chapel, Howe, IN 4:30

pm
Charles Thompson; Our Lady of Mt Carmel, Chi-
cago, IL 3 pm

19 APRIL
*Student recital; Good Shepherd Lutheran, Lan-
caster, PA 7:30 pm

20 APRIL

Scholars of London; Trinity Cathedral, Cleveland,
OH 8 pm

Karel Paukert; 2nd Presbyterian, Indianapolis, IN 8
pm

21 APRIL
Cj Sambach; St Johns Church, Washington, DC
12:10 pm

22 APRIL
““The ltalian Bach”; Ist Unitarian, Brooklyn Heights,
NY 8 pm

23 APRIL

Robert Edward Smith, harpsichord; Trinity College,
Hartford, CT 8:15 pm

Choral concert; St Peters Church, Morristown, NJ
7:30 pm

Bach Magnificat; National Shrine, Washington, DC
8:30 pm

Schubertiad; Trinity Cathedral, Cleveland, OH 8
pm
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25 APRIL

Plainsong Missa Paschalis; Church of the Advent,
Boston, MA 11 am

New England Gospel Ensemble; Immanual Con-
gregational, Hartford, CT 4 pm

Harmon Lewis w/double bass; S Congregational,
New Britain, CT 7:30 pm

Music for a Royal Occasion; Incarnation Cathe-
dral, Garden City, NY 4 pm

Dufay Missa Se la face ay pale; St Ignatius
Church, New York, NY 11 am

Bach & Mozart cantatas; Holy Trinity Chapel, New
York, NY 5 pm

Lloyd Davis; St Thomas Church, New York, NY
5:15 pm

John Rose; Reformed Church, Warwick, NY 4
pm

Vaughan-Williams Sea Symphony; Sacred Heart
Cathedral, Newark, NJ 8 pm

Cj Sambach; Trinity Methodist, Rahway, NJ 7 pm

Handell choir; Calvary UCC, Reading, PA 4 pm

John Herr; Good Shepherd Lutheran, Lancaster,
PA 8 pm

Joseph Stephens, harpsichord; Cathedral of Mary
Our Queen, Baltimore, MD 5:30 pm

Haydn Creation; Newberry College, Newberry, SC
4 pm

Lee Orr w/trombone; St Philip Cathedral, Atianta,
GA 5 pm

Karel Paukert; Art Museum, Cleveland, OH 2 pm

Handbell concert; Church of the Covenant, Cleve-
land, OH 4 pm

Jean-Louis Gil; 7th-day Adventist, Kettering, OH 4
pm

Ars Musica; St Johns Episcopal, Detroit, Mi 3 pm

John Brock; Sacred Heart Church, Univ of Notre
Damg, IN 3 pm

Childrens choir concert; 2nd Presbyterian, india-
napolis, IN 8 pm

St Lukes Choir; St Pauls Episcopal, La Porte, IN 3
pm

*Robert Anderson; St Pauls Church, Chicago, IL 4
pm

Haydn Nelson Mass; Trinity Episcopal, Wheaton,
IL 3 pm

26 APRIL
John Weaver; Holy Trinity Lutheran, Buffalo, NY
Jean-Louis Gil, masterclass; Trinity College, Hart-
ford, CT 7 pm

27 APRIL

Jean-Louis Gil; Trinity College, Hartford, CT 12
noon

Music for violin & piano; Christ Church, Cincinnati,
OH 12:10 pm

Competition winner; Ist Presbyterian, Ft Wayne, IN
8 pm

28 APRIL
Marshall Madrigals; St Johns Church, Washington,
DC 12:10 pm

30 APRIL

Clarence Watters; Trinity College, Hartford, CT
8:15 pm

Jean-Louis Gil; St Johns Lutheran, Allentown, PA 8
pm

Britten Noyes Fludde; Trinity Cathedral, Cleveland,
OH 8 pm

Stanley Zydek; Metropolitan Methodist, Detroit, Ml
8 pm

UNITED STATES
West of the Mississippi

15 MARCH

Larry Smith; Grace & Holy Trinity Cathedral, Kan-
sas City, MO 8 pm

*Texas Baroque Ensemble; St Stephen Methodist,
Mesquite, TX 8:15 pm

16 MARCH

Marjorie Christensen; Church of Our Savior, N
Platte, NE 12 noon

Praetorius Duo; St Johns Cathedral, Denver, CO
12:10 pm

John Pagett; 1st Methodist, Santa Rosa, CA 8
pm

Beth Zucchino; Westwood Methodist, Los An-
geles, CA 12:15 pm

19 MARCH

Twynham Magnificat; St Marks Cathedral, Seattle,
WA 8 pm

Wolfgang Riibsam; Ist Congregational, Los An-
geles, CA 8 pm

21 MARCH

Larry Palmer, harpsichord; Concordia College, St
Paul,MN 4 pm

Judy Schubert, piano; House of Hope Presbyteri-
an, St Paul, MN 4 pm

Music for trumpet; 1st Methodist, Perry, IA 3 pm

McNeil Robinson; 1st Presbyterian, Bartlesville,
OK 8 pm

Mozart Requiem; Westminster Presbyterian, Lin-
coln, NE 4 pm

John R Wright; Nichols Hills Methodist, Oklahoma
City, OK 7:30 pm

Texas Bach Choir; St Lukes Episcopal, San Anto-
nio, TX 4 pm

Bach birthday concert; St Johns Cathedral, Den-
ver, CO 8 pm

Chris Barlow; Grace Cathedral, San Francisco,
CA 5pm

MARCH, 1982

*William Charles Beck; Ist Congregational, San
Bernardino, CA 3 pm

23 MARCH

Nancy Gardner; Church of Our Savior, N Platte,
NE 12 noon

Beth Zucchino; Westwood Methodist, Los An-
geles, CA 12:15 pm

25 MARCH
Texas Baroque Ensemble; Univ of Texas,
Richardson, TX 2 pm

28 MARCH

Philip Brunelle, Dupré Stations; Plymouth Congre-
gational, Minneapolis, MN 7 pm

Wesley Vos w/instruments; Central College, Pella,
1A 3 pm

Passion collage; 1st-Plymouth Church, Lincoln, NE
8 pm

John Weaver; Village Church, Prairie Village, KS 5
pm

Marilyn Rosfeld, piano; Nichols Hills Methodist.
Oklahoma City, OK 7:30 pm

Julie Rosenfeld, violin; Christ Church Cathedral.
New Orleans, LA 4 pm

Handel Messiah; Presbyterian Church, La Jolia.
CA 9 & 10:30 am

30 MARCH
Beth Zucchino; Westwood Methodist, Los An-
geles, CA 12:15 pm

31 MARCH
Jerry A Hohnbaum; Church of Our Savior, N
Platte, NE 12 noon

4 APRIL

Reger Cantata 3; Nichols Hilis Methodist, Oklaho-
ma City, OK 7:30 pm

Texas Baroque Ensemble; St Paul Lutheran, Den-
ton, TX 7:30 pm

Cherry Rhodes; Univ of Colorado, Boulder, CO 8
pm

Bach St John Passion; All Saints Church, Beverly
Hills, CA 5 pm

6 APRIL
Music for voice & piano; St Johns Cathedral, Den-
ver, CO 12:10 pm

9 APRIL

Dubois Seven Last Words; Nichols Hills Methodist,
Oklahoma City, OK 7:30 pm

Pacific Union College Choir; Grace Cathedral, San
Francisco, CQ 8 pm

16 APRIL

*Charles S Brown; Good Shepherd Lutheran, Tul-
sa, OK 8 pm

Jean-Louis Gil; Ist Methodist, Palo Alto, CA 8 pm

Odite Pierre; Ist Congregational, Los Angeles, CA
8 pm

18 APRIL

John Obetz; Hennepin Ave Methodist, Minneapol-
is, MN 4 pm

Argento Jonah; Plymouth Congregational, Minnea-
polis, MN 4 pm

Alfonso Vega Nunez; Church of QOur Savior, N
Platte, NE 4 pm

Gerre Hancock; Christ Church Cathedral, New
Orleans, LA 4 pm

*Marianne Webb; Central Presbyterian, Denver,
CO 8 pm

QOdile Pierre; St Marks Episcopal, Portland, OR 4
pm

Jean-Louis Gil; Pacific Union College, Angwin, CA
8 pm

John Pagett; Presbyterian Church, Menlo Park, CA
7 pm

Brahms Requiem; Presbyterian Church, La Jolla,
CA 7:30 pm

20 APRIL

Peter Williams; Univ of lowa, lowa City, IA 8 pm

Music of the Baroque; St Johns Cathedral, Denver,
CO 12:10 pm

Jean-Louis Gil; Univ of New Mexico, Albuquerque,
NM 8 pm

21 APRIL

Peter Williams, masterclass; Univ of lowa, lowa
City, IA am

Student recital; Univ of lowa, lowa City, IA pm

Jean-Louis Gil, masterclass; Univ of New Mexico.
Albuquerque, NM 10 am

22 APRIL
*Roberta Gary; Univ Park Methodist, Dallas, TX 8
pm

23 APRIL
*Richard Heschke; Univ of Houston, TX 8 pm

24 APRIL

Brass ensemble; Green Lake 7th-day Adventist,
Seattle, WA 4 pm

Roberta Gary, masterclass; Mt St Marys College,
Los Angeles, CA 10 am

25 APRIL

Christiaan Teeuwsen; Ist Presbyterian, Marion 1A 4
pm

Handbell festival; Westminster Presbyterian, Lin-
coln, NE 4 pm

Handel Samson; Ist-Plymouth Church, Lincoln, NE
8 pm

( Continued overleaf)

BETTY LOUISE LUMBY

DSM e FAGO
UNIVERSITY OF MONTEVALLO
MONTEVALLO, ALA. 35115

William MacGowan

Bethesda-by-the-Sea
Palm Beach, Florida

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR

KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH. 48013

ERNEST MAY

Dept. of Music,
University of Massachusetts
Amherst, Mass. 01003

Trumpet/Organ Recitals
Slide Lectures on Bach’s Organ Music

WILLIAM H. MURRAY

Mus. M F.A.G.O.

Church of the Mediator
Chicago, .

RICHARD M. PEEK

Sac. Mus. Doc.

Covenant Presbyterian Church
1000 E. Morehead Charlette, N. C.

FRANKLIN E. PERKINS

Ph.D.

The Laduve Chapel
The John Busroughs Schoo!
St. Louls, Missouri

JOHN DAVID PETERSON

Music Department
Memphis State University
Memphis, Tennessee 38152

Robert M. Quade
MSM, Hon RSCM
Organist — Choirmaster
Saint Paul’s Episcopal Church
1361 West Market Street
Akron, Ohio 44313

John Russell
Recitals

The College of Wooster
Music Director: The Wooster Chorus
First Presbyterian Church, Wooster, OH

Robert Shepfer

Organist - Choirmaster
SECOND PRESBYTERIAN CHURCH

Indianapolis, Indiana 46260
Recitals

ROBERT L.

SIMPSON

Cathedral of St. Philip
2744 Peachtree Road N.W.
Atlanta, Georgia 30305

L. ROBERT SLUSSER

MUS. M., A.AGO.
LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

Robert W. Smich

Historic First Christian Church
Charlottesville, Virginlo

Carl Staplin

Ph.D, A.A.G.O.
Drake University

First Christian Church
DES MOINES, IOWA

ADOLPH STEUTERMAN

Memphis, Tonnessee
Mus. Doc, F.A.G.0.
Southwestern at Memphis, Retired

Calvary Episcopal Church, Emeritus

Thomas R. Thomas

Palm Beach
The Royal Poinciana Chapel
Director of Music
The Henry Morrison Flagler
Museum
Organist-in-Residence

JONATHAN A. TUUK

Immanuel Lutheran Church
338 North Division Avenue
Grand Rapids, Michigan 49503

Recitals

CLARENCE WATTERS

RECITALS

Trinity College
Hartford, Connecticut

DONALD W. WILLIAMS

D.M.A.
Zion Lutheran Church
Concordia College
Ann Arbor, MI

RONALD WYATT

Trinity Church
Galveston

Max Yount
beloit college, wis.

harpsichord
cholr

organ
composition

Gary Zwicky
OMA FAGO
Eastern Hlinois University
Charleston

Your Professional Card

could appear in this space

Please write for rates

23




24

THE DIAPASON

380 NORTHWEST HIGHWAY e DES PLAINES, IL 60016

D NEW SUBSCRIBER

Name Ploase begin new
subscription
Street . O RENEWAL
. (Attach to mailing label)
City ENCLOSED IS
State Zip O $26.00 — 3 years

Please allow six fo eight weeks for delivery of first
issue on new subscriptions

[J $18.00 — 2 years
(] $10.00 — 1 year

Nep-==0ma

sssesasessss

C39009008 30095908 999313999500 429 L ETETDTOTEITT PRI TA 000D I0000,

JOHN HOLTZ

Faculty: HARTT SCHOOL, University of Hartford
Organist: CENTER CONGREGATIONAL CHURCH, Hartford

osasssesersonss

... Ginastera’s . . . was by all odds the most exciting . . . and Marilyn Mason played it
with awesome technique and a thrilling command of its daring writing.”
The American Organist, 1980

MARILYN MASON

CHAIRMAN, DEPARTMENT OF ORGAN

UNIVERSITY OF MICHIGAN
ANN ARBOR

First Prize
St. Albans
1975

International
Recitalist

LYNNE

DAVIS

10, rue Pierre et Marie Curie
92140 Clamart » France

DAVID GOODING
THE TEMPLE

CLEVELAND OHIO, 44106

LARRY PALMER

Professor of
Harpsichord and Organ
Director of
Graduate Studies in Music

Meadows School of the Arts
SOUTHERN METHODIST UNIVERSITY

Muslcal Herltage Soclety recordings

las, Texas

CAROL TETI

Zion Lutheran Church
Indiana University of Pennsylvania
Indiana, Pa. 15701

LAWRENCE

ROBINSON

VIRGINIA COMMONWEALTH UNIVERSITY

RICHMOND, VIRGINIA

+CATHEDRAL OF THE HOLY NAME+

730 North Wabash
Chicago, Illinois 60611

Richard Proulx, Director of Music
-Jonathan Callahan, Associate Organist
Joyce Schemanske, Associate Organist

The Cathedral Chamber Singers
The Gallery Singers
Cathedral Boychoir
Cathedral Handbell Ringers
Contemporary Choir
Schola Sine Nomine
The Angelicum

Cathedral Music Office (312) 664-6963

Calendar
(Continued from page 23)

Susan Ferré; Grace Episcopal, Gaiveston, TX 4
pm

Barbara Hulac; St Johns Cathedral, Denver, CO 4
pm

David Christensen, carilion; Univ of Calif, River-
side, CA 4 pm

Roberta Gary; Mt St Marys College, Los Angeles,
CA3pm

INTERNATIONAL

17 MARCH

Gillian Weir; Stavanger, Norway 8 pm

Bernard Bertelink; Royal Festival Hall, London,
England 5:55 pm

18 MARCH

Gillian Weir; Haugesund, Norway 8 pm

John Palmer; St Pauls Church, Toronto, Canada
12:10 pm

19 MARCH
Guy Bovet; Christ Church, Calgary, Alberta, Cana-
da 8 pm

21 MARCH
Gilian Weir; Cathedral, Kristiansand, Norway 8

pm
Guy Bovet; Univ of Alberta, Edmonton, Canada 3
pm

23 MARCH
Gillian Weir; Mariakirke, Bergen, Norway 8 pm

24 MARCH

Gillian Weir; Kirke, Raufoss, Norway 8 pm

Lynne Davis; Royal Festival Hall, London, England
5:55 pm

25 MARCH
Robert Mackenzie; St Pauls Church, Toronto, Can-
ada 12:10 pm

26 MARCH
Gillian Weir; Kirke, Bodd, Norway 8 pm
Christiaan Teeuwsen; St Thomas Church, St Ca-
tharines, Ontario, Canada 8:30 pm

28 MARCH
Gillian Weir; Konserhus, Oslo, Norway 8 pm

29 MARCH
Christiaan Teeuwsen; Ist Presbyterian, Hamilton,
Ontario, Canada 8 pm

30 MARCH
Gillian Weir; Kirke, Alesund, Norway 8 pm

31 MARCH
George Malcolm, organ & harpsichord; Royal Fes-
tival Hall, London, England 5:55 pm

1 APRIL
Patricia Gartshore; St Pauls Church, Toronto, Can-
ada 12:10 pm

4 APRIL
Exultate Chamber Singers; St Pauls Church, Tor-
onto, Canada 3 pm

Evensong; St Pauls Church, Toronto, Canada 7:30
pm

7 APRIL
Susan Landale; Royal Festival Hall, London, En-
gland 5:55 pm

8 APRIL
John Tuttle; St Pauls Church, Toronto, Canada
12:10 pm

9 APRIL
Brahms Requiem; St Pauls Church, Toronto, Can-
ada 7:30 pm

11 APRIL

Choral eucharist; St Pauls Church, Toronto, Cana-
da 11 am

Evensong; St Pauls Church, Toronto, Canada 7:30
pm

15 APRIL
Peter Nikiforuk; St Pauls Church, Toronto, Canada
12:10 pm

18 APRIL

Evensong; St Pauls Church, Toronto, Canada 7:30
pm

22 APRIL
Paul Johnson; St Pauls Church, Toronto, Canada
12:10 pm

29 APRIL
Herbert Tinney; St Pauls Church, Toronto, Canada
12:10 pm

30 APRIL

Wilma Jensen; Knox United Church, Calgary,
Alberta, Canada 8 pm

John Rose, Lutheran Church, Honolulu, HI 8 pm

Nunc Dimittis

Milton Sutter, a member of the mu-
sic faculty at Temple University in Phil-
adelphia since 1969, died in Clifton, NJ,
Nov. 7, 1981. He was 41.

A %raduate of the Juilliard School and
of Yale University, Milton Sutter earned
the D.M.A. at Stanford University,
where he was a student of Herbert Nan-
ney. He had also been a Fulbright schol-
ar in Italy and had studied at Salzburg’s
Mozarteum. His scholarly interests cen-
tered on early Italian keyboard music

and the works of Franz Liszt; he edited
two anthologies of 18th-century Italian
organ music and wrote a number of
articles, including ones for the New
Grove and one on Liszt and 19th-centu-
ry organ music for Music Magazine. He
was also active in the work of the Euro-
pean Liszt Center.

Dr. Sutter taught music history at
Temple and was active as an organ and
harpsichord recitalist.

DAVID ROTHE, Organist

California State University, Chico
St. John's Episcopal Church, Chico

Recitals Workshops
P.0. Box 203 (916) 345-2985
Forest Ranch 895-6128

California 95942

Gruenstein Award Sponsor

CHicaco
CLus oF
OMEN
OrcanisTS

Kirstin Synnestvedt. D.M.A.. President

Founded 1928

Detywoare

DELAWARE ORGAN COMPANY, INC.
252 Fillmore Ave.
Tonawanda, New York 14150
(716) 692-7791

MEMBER A.P.O.B.A.

RECITALS WORKSHOPS

United Kingdom Artists
Laurence Jenkins
Richard Mapp
Michael Pretty
American Artists
Paul Jenkins, Stetson University
Don Rolander, Prince of Peace Church
Herbert White, Sherwood Music School

Suncoast Concert Management
International, Inc.

P.0. Box 5208, Clearwater, FL 33518
Phone [813) 446-2914

Institute of Sacred Music

THOMAS MURRAY

Yale University

School of Music
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POSITIONS WANTED

POSITIONS AVAILABLE

WANTED—MISCELLANEOUS

MISCELLANEOUS

ENGLISH ORGANIST/DIRECTOR OF MUSIC
seeks similar position in Church or College Chapel in
USA from Summer 1983. Age 34, BA(Mus), many
years experience Cathedral and Church choirs
(adults and children, both sexes), orchestras and
instrumental groups. Would consider short-term ap-
pointment (1-3 years) or exchange arrangement.
Available for interview summer 1982. Write: Douglas
Henn-Macrae, 137 Chatham Road, Maidstone, Kent,
England, ME14 2NB, or call Maidstone (0622)
50870, 6pm to midnight British time ( 1-7pm EST).

ORGANIST/CHOIRMASTER, WITH BOYS CHOIR
and arts administration experience, seeks new posi-
tion. Excellent education, references. Address C-8,
THE DIAPASON.

ORGAN GRADUATE FROM MAJOR UNIVERSITY
interested in church job with choir possibilities.
Address C-4, THE DIAPASON.

ORGAN TUNING & SERVICE ROUTE IN NORTH-
ern lllinois, Southern Wisconsin, Indiana, lowa. inter-
ested parties send details. Address C-2, THE DIAPA-
SON.

POSITIONS AVAILABLE

AMERICAN INSTITUTE OF ORGANBUILDERS
Employer Clearing House. Employers are invited to
send job descriptions and prospective employees
are invited to sand inquiries. Copies of job descrip-
tions will be forwarded when available. Service
charge, $2.00 for prospective employees. Complete
AIO Apprenticeship Guide, $2.00. Pieter Visser, 2033
Johanna #B, Houston, TX 77055.

TEACHER OF ORGAN PERFORMANCE (ASSIS-
tant Professor), The University of Michigan School of
Music. Responsibilities will include studio teaching of
undergraduate and graduate courses in organ perfor-
mance, and related courses such as: Introduction to
Organ Construction and Design, History and Organ
Literature, The applicant will be expected to continue
professional performance with national and interna-
tional visibility. Qualifications include an earned doc-
torate or equivalent experiences in teaching and per-
formance. Position avaitable September, 1982. Sala-
ry commensurate with experience and qualifications.
Please send letters of application, supporting materi-
als and references (no tapes at this time) to: Profes-
sor Marilyn Mason, Chairman, Organ Department,
The University of Michigan, School of Music, Ann
Arbor, Ml 48109. Deadline for application: March 15,
1982. The University of Michigan is a non-discrimina-
tory, affirmative action employer.

SEVERAL OPENINGS FOR ORGANBUILDERS

with experience. Excellent wages and benefits, par-

ticularly for cabinetmakers and pipemakers. EOE/

MF. Write or call: Visser-Rowland Associates, Inc.,

;gag Johanna #B, Houston, TX 77055. (713) 688-
4

CHURCH MUSIC DIRECTOR: MID-CALIFORNIA
Coast Episcopal Church seeks music director with
pioneering spirit and willingness to work flexibly and
creatively with a variety of people. The applicant
should be competent in organ and choral direction,
know sacred repertoire and musical styles, and pos-
sess an M.A. in sacred music or equivalent musical
experience. Position open immediately. Send re-
sume, including at least two references to: Music
Director Search Committee, All Saints’ Episcopal
Church, P.O. Box 1296, Carmel, CA 93921.

ORGAN SCHOLAR FOR ACADEMIC YEAR 82-83.
Opportunity for advanced student with outstanding
playing ability and interest in church music to gain
experience in a professional Lincoln Center parish
music program. Salary, $4,800. Send resume to:
Robert J. Russell, Director of Music, Christ and St.
Stephen's Church, 120 West 63th Street, New York,
NY 10023.

TRINITY LUTHERAN CHURCH, ACROSS THE
street from Pacific Lutheran University, has a part-
time opening(s) for one or more persons to fill posi-
tion(s) of senior choir director, organist, coordinator
of music, folk service pianist, beginning September
1, 1982. Schlicker 39-rank organ. Contact immedi-
ately: George Arbaugh, Chair., Worship and Music
Committee, Trinity Lutheran Church, 12115 Park Av.
S., Tacoma, WA 98444,

TECHNICIANS, VOICERS, PIPE MAKERS, AND
field service personnel. Contact: Klug & Schumach-
er, Inc., 3604 Waterfield Parkway, Lakeland, FL
33801. (813) 665-4802

WANTED—PIPE ORGANS

USED PIPE ORGAN WANTED. SEND SPECIFICA-
tion and price. Address F-4, THE DIAPASON.

WANTED—MISCELLANEOUS

MUSIC ROLLS FOR AEOLIAN DUO-ART, WELTE
and Skinner Automatic Pipe Organ players. J.V.
Macartney, 406 Haverford Ave., Narberth, PA
19072.

LATE MODEL ESTEY PRACTICE REED ORGAN,
AGO console. Address C-3, THE DIAPASON

WANT TO BUY AEOLIAN DUO-ART PIPE ORGAN
player, any conditon, also rolls for same. Terry
Barnes, 4600 E. Pawnee, Wichita, KS 67218. (316)
682-8001

WE WILL PAY $1.60 PER POUND FOR SPOTTED
metal pipes or scrap delivered or shipped prepaid to
our Gloucester workshop. Fair prices also for good
common metal and tin. C.B. Fisk, Inc., Cape Ann
Industrial Park, Box 28, Gloucester, MA 01930.
(617) 283-1909.

16" GAMBA, 12 PIPES CCC-BBB, TO MATCH 8’
Gamba CC 2" diameter, 4-5” pressure. State price
crated FOB & condition. Also 8 or 4’ Gemshorn, 61
pipes. R. Anderson, 8212 Meridian” Av. N., Seattle,
WA 98103.

KIMBER-ALLEN SWITCHES, HIGHER PRESSURE
Meidinger blower, Wurlitzer traps, small tibia, console
stop tabs and nameplates. H. Merritt, 8034 School
Rd., Cincinnati, OH 45242. (513) 489-0978

AEOLIAN FREE-REED ENGLISH HORN, 5 WP.
B. Kurzdorfer, 301 Voorhees Av., Buffalo, NY
14216.

OLD WOODEN ORGAN PIPES OR PARTS, ANY
condition, for lumber salvage. John D. Lyon, 40141
Eight Mite Rd., Northville, MI 48167.

SWELL SHADE MECHANISM, WITH OR WITH-
out motor wanted. Any size. Contact: S. Ketterer,
C.U. B-103, Hamilton, NY 13346,

THE NEW 7-OCTAVE PETERSON CHROMATIC
Tuner, model 320, is now available from stock. Con-
tinuously variable Vernier control allows you to com-
pensate for temperature or tune celeste ranks with
ease. For more details: Peterson Electro-Musical
Products, Dept. 31, Worth, IL 60482,

VIRTUOSO TRUMPET SOLOIST. FOR A BRIL-
liant service, use the magnificent combination of
trumpet and organ, with vocalists or chorus. Services
and concerts. Repertoire on request. Michael Schu-
man, 198 Douglas Rd., Staten Island, NY 10304.
(212) 448-0127

UNIQUE ORGANIST’S STATIONERY NOW AVAIL-
able. Send name and address for a sample by return
mail. Fast service! Great gift! Write: Noel Jones, Inc.,
4D§8§6 DS, 8590 N. Bedford Rd., Macedonia, OH

REAL ESTATE

LARGE, ENERGY-EFFICIENT HOME WITH MU-
sic room (840 sq. ft.), designed for organ. Ideal for
performing artist or serious amateur. J. Kvale, Rt. 2,
Long Prairie, MN 56347. (612) 732-6078

' PUBLICATIONS & RECORDINGS

A COMPLETE LISTING OF ALL AVAILABLE
back-numbers of THE DIAPASON is now available.
Many from the 1930's on, and some older issues
may also be obtained for your personal or library
collection. Send SASE to The Organ Historical Soci-
ety, Box 209, Wilmington, OH 45177.

USED SET OF MALMARK HANDBELLS, 3 OR 4
octaves, 8" Gamba and Celeste, 10” wp. Malin Dol-
linger, 700 Via Somonte, Palos Verdes, CA 90274.
(213) 378-4059

A 32 OR 44-NOTE 16’ PEDAL REED RANK WITH
half length resonators or mitered for a 10 ceiling.
Kent United Presbyterian Church, 1456 E. Summit
St., Kent, OH 44240. (216) 673-0661

EITHER AN ORIGINAL EDITION OR A REPRO-
duced copy of Alexander Russell’s “‘Bells of St. Anne
de Beaupre". Will gladly pay price for this music at
early convenience. Please send notice of availability
of piece and charge for same. Check for piece plus
handling and mailing will be sent at once. Dwight J.
Bruce, 81 Windsor Road, Savannah, GA 31406.

MUSIC ROLLS FOR ANY PIPE ORGAN PLAYERS.
Other rolls too. W. Edgerton, Box 88, Darien, CT
06820.

REPRINT OF HISTORIC ORGAN BROCHURE
of one-manual organs built by Marshall & Odenbrett
of Ripon, Wisconsin, 19th cent. Send SASE and 25¢
in stamps or coin to: Susan Friesen, Chicago-Mid-
west Organ Historical Society, 2139 Hassell Rd.,
Hoffman Estates, IL 60195.

ROBERT VICKERY, ORGANIST, PLAYS REUBKE,
Franck, and Boellmann. Aeolian-Skinner organ, Ca-
thedral of St. Paul, MN. Send $10.50, post paid, to:
Record, 523 W. 50th St., Minneapolis, MN 55419,

THE STOPT DIAPASON, THE BI-MONTHLY PUB-
lication of the Chicago-Midwest Chapter of the Organ
Historical Society contains illustrated information re-
garding vintage instruments in the midwest. Subscrip-
tion only $8.00 per year. Subscription price includes
membership in Chapter for National OHS members.
Address subscription orders with remittance to:
Thomas A. Burrows, Treasurer, Chicago-Midwest
OHS, 1621-B Salisbury Ct., Wheaton, IL 60187.

SCHNEIDER

ORGELBAU WERKSTATT, Inc.
New Instruments — Rebullds
Tonal Alterations — Revoicing
Revoiced Classic Plpework —
Organ Maintenance

Workshops in Niantic & Kenney, Illinols

P.O. Box 382 Niantic, IL 62551
(217) 668-2412 944.2454

A NDOVER

Box 36 Methuen, Massachusetts 01844
Mechanical Action Specialists

Schants

ROBERT C. NEWTON

Northern California Representative

Sales and Service
518 Lorraine Avenue
San Jose, CA 95110

Telephone
(408) 998-0455

Robert Copeland

10134 BUCHANAN ROAD
PITTSBURGH, PA. 15235
2429268

50HOENSTEIN & Co,
SAN FRANCISCO

3101-20th Street - 94110 - (415) 647-5132
Mechanical and Electric-Pneumatic Actions

W?ipe Oryan )erair - Al Makes

BRUNZEMA ORGANS INC.
596 Glengarry Crescent South

Post Office Box 219
Fergus, Ontario Canada
N1M 2W8 (519) 843-5450

JULIAN E. BULLEY

New Organs — Rebuilding
Service
SINCE 1906

1376 Harvard Bivd.—Dayton, Ohio 45406
513-276-2481

Casavant freres

DISTRICT REPRESENTATIVE -'™' TEE
MICHIGAN, INDIANA, WESTERN GHIO
COMPLETE PIPE ORGAN SERVICES
MICHAEL PERRAULT
P.O BOX 7191
ANN ARBOR, Ml 48107

TEL (313) 994-4855

time 0.
. .. since 1866.

2025 Eastern Ave. Cincinnati, Ohio
45202 221-5671 (513)

Parsons 1932 PENFIELD ROAD [

PENFIELD. N.Y. 14526 il IAUALY WAL

Organ Co. (716)586:0383  fatmmn o
Est 1914

PIPE
ORGAN
SERVICES

/uuzﬁarzzl:]tooo

HARPSICHORDS - CLAVICHORDS
FC RTE PIANCS

New Organs
Restorations

S80 WEST CEDAR

PLATTEVILLE. WIS, 53818 (608) 348.6410

Kiug & Schumacher

MAKERS OF MECHANICAL ACTION INSTRUMENTS

Member AIO and ISO

3604 Waterfield Parkway @  Lakeland, Florida 33801
Phone [813] 665-4802

RAYMOND GARNER
ASSOCIATES

Pipe Organ Builders and Craftsmen

P.O. Box 4478 Telephone
Crestline, CA 92323 (714) 3383751

Restoration, Tuning,
Maintenance

IE ORGAN COMPANY

21311/2 RIDGE AVENUE
EVANSTON, ILLINOIS 60201
(312) 864 - 4323

CYMBELSTERNS

are available again . . .

GEISLER & COMPANY
3629 Lynndale Place
Fort Worth, TX 76133

McMANIS ORGANS

Incorporated
10th & Garfield

KANSAS CITY, KANSAS
66104

A.P.O.B.A. Member

KIEFER TANNING CO.

240 FRONT ¢ GRAND RAPIDS, MI. 49504°

(616) 459-3401
IMPORTED AND DOMESTIC LEATHER

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

Inquiries are Cordially Invited

W. Zimmer & Sons

INCORPORATED
Member APOBA

Mailing Address: P. O. Box 520, Pineville, N. C. 28134
NATIONS FORD ROAD * CHARLOTTE, N, C.

C_ OGS
@W@ﬁgg ‘m@ ORGAN COMPANY, INC.

PRINCETON, NEW JERSEY 08540

WASHINGTON ROAD

MARCH, 1982
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CLASSIFIED ADVERTISEMENTS

Classified advertising rates will be found on page 27.

Replies to box numbers should be sent ¢/o The Diapason, 380 Northwest Highway, Des Plaines, IL 60016.

PUBLICATIONS & RECORDINGS

FOR SALE—PIPE ORGANS

FOR SALE—PIPE ORGANS

THEATRE ORGANS

HARPSICHORD MUSIC, SOLO AND ENSEMBLE.
Best editions from U.S. and European publishers.
Also books on history, performance. Write for free
catalogue. Zuchermann Harpsichords Inc., Box 121-
D, Stonington, CT 06378

WILLIAM KUHLMAN PLAYS THE ROBERT SIPE
tracker organ at Luther College. Works by Buxte-
hude, Bach, Lindon, Dupre, Vierne, Petr Eben—
Musica Dominicalis. $8.50 postpaid. Available: Luth-
er College Bookshop, Decorah, IA 52101.

HARPSICHORDS

CLEARING HOUSE: HARPSICHORD, CLAVI-
chord, fortepiano. National listing of instruments cur-
rently available for sale. SASE please. Glenn Giuttari,
9 Chestnut St., Rehoboth, MA 02769.

HUBBARD FRENCH 2-MANUAL HARPSICHORD
kit. 4 registers: 2 x &', 1 x 4’, Peau de Buffle. Com-
plete pre-cut kit, case is assembled. Hubbard price
for this professional kit is over $3,000. $2,500, nego-
tiable. (703) 938-0490

HARPSICHORD OWNERS. A FULL LINE OF
audio and visual Chromatic Tuners is now available
1o help you with your tuning requirements. For more
information write Peterson Electro-Musical Products,
Dept. 20. Worth, IL 60482.

BURTON HARPSICHORDS, SPINETS, AND
clavichords—professional instruments in kit form,
from $195. For brochure write Burton Harpsichords,
727 “R” St., P.O. Box 80222D, Lincoln, NE 69501.

HARPSICHORDS, PEDAL HARPSICHORDS, clavi-
chords custom made. Jon H. Albarda, 14 Princess
St., Elora, Ont., Canada NOB ISO.

YVES A. FEDER HARPSICHORDS, CUSTOM
instruments and reconditioning work. Authorized
Agent Zuckermann kits sold at factory direct prices.
Assistance to kit builders. North Chestnut Hill, Killing-
worth, CT 06417.

HARPSICHORDS, CLAVICHORDS, FORTE-
pianos. Custom instruments and kits. Write for free
brochure. Zuchermann Harpsichords Inc., Box 121-
D, Stonington, CT 06378

FLOWER YOUR HARPSICHORD SOUNDBOARD
with authentic decorations. Ruckers-type birds, bees,
flowers, $35. Early 18th C. French, $40. Full-size
layout and complete instruction manual. Shirley
leact)hews, Box 401, South Street, Freeport, ME
4032,

SPERRHAKE HARPSICHORDS AND CLAVI-
chords. Excellent, dependable, beautiful. Robert S.
Taylor, 8710 Garfield St., Bethesda, MD 20034.

HARPSICHORDS, CLAVICHORDS BY NEUPERT.
World’s finest, oldest maker. Catalogs on request,
Magnamusic, Sharon, CT 06069.

PAUL E. KENNEDY HARPSICHORDS. CLASSI-
cal French and Flemish instruments. Paul E. Kennedy
Harpsichords. 6 Peach Tree Terrace, New City, NY
10956

CLAVICHORD KEYBOARD CLEARANCE: FRET-
ted: C/E—c”’, boxwood/grenadilla, 4 in stock.
Unfretted: FF—f"’, grenadilla/bone, 1 only. Wil-
liam F. Dowling, Inc., Box 464, Southwest Harbor,
ME 06479. (207) 244-7161

HARPSICHORD KEYBOARDS: 4 PAIRS FRENCH
style manuals available. Basswood levers, ebony
naturals with scorelines, rounded keyheads, and
cherry arcades. Oak frames, 2 mm stainless pins.
Octave, 160 mm, 60 notes. Lower manual 524 mm in
length, upper 360 mm. William F. Dowling, Inc., Box
464, Southwest Harbor, ME 04679. (207) 244-7161

FOR SALE—PIPE ORGANS
1940 KIMBALL, 3 MANUALS, 65 RANKS. 36

ranks of Kimball, 29 ranks of Otto Hoffman addition
in 1971. Presently in use. Available for inspection.
Complete specifications and condition available
upon request. Buyer must remove in mid-1982. Best
offer over $29,000. Sealed bids accepted until May
15, 1982. Contact: Grant W. Brown, Highland Park
Presbyterian Church, 3821 University Blvd., Dallas,
TX 75205. (214) 526-7457

NOEL MANDER OFFERS MEDIEVAL PORTA-
tives, £825. Two fine early nineteenth century cham-
ber organs, £6000 and £9000 and one by Green,
about 1770, £10,000. All ex. works. Those inter-
ested, please send five dollar bill. Noel Mander, St.
Peter's Organ Works, London E2, England

POSITIVE AND PORTATIVE ORGANS. WE MAKE

instruments in the Barogue and Medieval traditions to

your specification. For further information, please
write: Paul F. Martin Organs, P.O. Box 6, Mansfield,
Ontario, Canada, LON 1MO.

NEW 6-RANK TRACKER POSITIVE IN OAK CASE.
Divided stop action. 10 years warranty. Specifica-
tion: 8” Bourdon, 4’ Praestant, 4’ Rohrflote, 2 Prinzi-
pal, il Mixtur (1-1/3"). Nice for small Church. Adrian
Koppejan, 48223 Yale Rd. E., Chilliwack, B.C. CAN-
ADA, V2P 6H4.

ELECTRO-PNEUMATIC ORGANS: 13 AND 20
stops, restored and in excellent condition. 10 years
warranty. For information call or write: Adrian Koppe-
jan, 48223 Yale Rd. E., Chilliwack, B.C. CANADA,
V2P 6H4. (604) 792-1623

NEW TRACKER ORGANS, CHURCH AND CON-
tinuo. One manual for mobile or fixed installation, as
used in various BBC Radio concerts. Five divided
stops. 56 and 32 note manual and pedals. $14,950
including shipment East Coast port. Also new tracker
custom built two manual organ. R.H. Walker & Son
(Organ Builders) Lid., 91 Rushes Road, Petersfield,
Hampshire, England.

18" x 24" each, cross section manual chest; key,
relays, pipe wiring diagram. Suitable for framing.
$12/pr. Amart, P.O. Box 29905, Richmond, VA
23229-0905.

REED ORGANS

REPLACEMENT REEDS. SEND STAMPED BUSI-
ness envelope for two-manual with pedal instru-
ments. Ned Phoenix, Reed Organ Service, Box 3,
Jamaica, VT 05343

UNUSUAL ESTEY CHAPEL ORGAN WITH
transposing mechanism, restored to new condition.
For additional information about this and other avail-
able reed organs, contact: The Beehive, Oak Street,
Alfred, ME 04002. (207) 324-0990.

REPLACEMENT REEDS AVAILABLE FOR USE
in parlour reed organs. Send inquiry to: Paul W.
Toelken, Box 5017, Prescott Valley, AZ 86312.

1931, 31-RANK 3-MANUAL SKINNER ORGAN,
complete. Contact: Dr. C.S. McClain, Muhlenberg
College, Allentown, PA 18104

BEAUTIFUL 9-RANK KILGEN. PRICE APPROXI-
mately $19,887. Includes installation. Address C-7,
THE DIAPASON. (313) 338-7630

2-MANUAL WURLITZER, 6 RANKS, HORSESHOE
console. May be seen and played, needs some
repair work. Will consider all serious bids. Buyer to
remove. Merle Pflueger, Music Department, Augusta-
na College, Sioux Falls, SD 57197. (605) 336-5452

TWO MANUAL, 15-RANK PIPE ORGAN, READY
fo ship. (203) 248-7882

SPECIALIZING IN SMALL TRACKER ORGANS.
Write for free literature: Klug & Schumacher, Inc.,
3604 Waterfield Parkway, Lakeland, FL 33801.
(813) 665-4802

DUTCH CABINET ORGAN, BUILT BY J.P.
Kunckel, circa 1785, with seven stops. Restored in
1981. Mrs. M.J. Offringa, 6803 Crossman St., Annan-
dale, VA 22003.

2-MANUAL, 24-RANK ORGAN WITH NEW CON-
sole, presently in use. Purchaser removes April-May
1982. Best offer over $3000. Southern Wisconsin.
Call: (414) 563-6427 or (507) 354-6202.

‘NINE RANK UNIT ORGAN. CHAMBER INSTALLA-
tion. Nice Vox Humana. $2500. Tom Erickson, 1901
Geernentz Ln., Red Wing, MN 55066. (612) 388-
2617

23-RANK REUTER ORGAN COMPLETE WITH

console and blower. Available for removal following

Easter Sunday, 1982. Would consider an offer for

parts. Contact: George Stalker, Trinity United Meth-

odiéstlj Church, 5th and Elm Sts., Grand Island, NE
1.

POSITIV ORGAN (MARSHALL STONE), ONE
manual, 54 notes: 8’ Holzgedeckt, 4’ Koppelfiote, 2
Principal, 8 Cembalo-Regal. Blower in bench.
$3,500. (203) 677-9614

2-MANUAL, 5-RANK DURST PIPE ORGAN WITH
Deagan chimes. Built in 1946. Classical-theatrical. In
present use in home. $3,750. Smith, Box 847, Cape
Girardeau, MO 63701.

9-RANK ESTEY (CA. 1920), AUSTIN 2-MANUAL
console (ca. 1960), buyer to remove. Wind chests
cracked, pipework and console in good condition.
Best offer. St. James United Methodist Church, Box
277, Tarboro, NC 27886. (919) 823-2783

WICKS PORTATIVE PIPE ORGAN, 8 GEM-
shorn, 8’ Copula, 16’ Bourdon. Wainut case. Excel-
lent condition. Ideal home practice organ. Call (217)
424-6564; after 5 pm CST, (217) 486-3091.

7-RANK AEOLIAN PLAYER PIPE ORGAN,
completely unified. It includes a 2-manual console
with approximately 40 player rolls. Best Offer. Ed
Evans, (213) 579-8077.

HALL PIPE ORGAN, 16 RANKS, AVAILABLE
July 1982. Blower 13 years old. Best offer. St. Ans-
gar's Lutheran Church, Cannon Falls, MN 55009.
(507) 263-3645 or (507) 263-3870

BEAUTIFUL 7-RANK MOLLER, COMPLETELY
and newly releathered. Price of $16,887 includes
installation plus some expenses. Address C-6 THE
DIAPASON. (313) 338-7630

THEATRE ORGANS

REED ORGAN REPAIRING—REEDS RE-
tongued, John White, 2416 Irving South, Minneapolis,
MN 55405. (612) 377-1950.

61-KEY, REBUILT AND FR.EFINISHED ROSE-
WOOD antique melodian reed organ, $1,095. 6 1-key
1883 New England rebuild electrified reed organ,
$1,350. Cannarsa Organs, Inc., R.D. #5, Box 580,
Duncansville, PA 16635.

LOOKING FOR PARTNER WILLING TO INVEST
in midwest pipe organ business. Good established
church business, but would like to expand into the
supply business on larger scale. Write: Pipe Organs,
P.O. Box 127, Hudsonville, Ml 49426.

FOR SALE—ELECTRONIC ORGANS

LIKE-NEW RODGERS 205 ELECTRONIC/PIPE.
Must sell, no reasonable offer refused. Address B-3,
THE DIAPASON.

NEW ALLEN DEALER NEEDS TO LIQUIDATE
leftover Rodgers stock. Columbian 75, Cambridge
220, and Trio organs available. Southland Music
Center, 2340 South 17th St., Wilmington, NC 28401.
(919) 392-1770

95 ALLEN, CONN, BALDWIN AND HAMMOND
Chuyrch organs, 400 grands, $1000 and up. Victor,
300 NW 54th St., Miami, FL 33127. (305) 751-
7502

TWO MANUAL AND PEDAL CONTEMPORARY
theater organ, wainut console and bench, matching
solid-state relay for 8 ranks, piano, percussions and
traps. 76 multi-colored Wurlitzer replica stopkeys
with capture action and recessed neon tube stopkey
illumination, lucite music rack with light and pedal-
board light. Expression couplers and electric cou-
plers in console. 2 expression pedals plus crescen-
do, indicator lights, 21 thumb pistons, 11 toe pistons.
Single and reiterating switches for xylophone and
glockenspiel. Connecting cables included. | am en-
larging my pipe organ and all this beautiful new
equipment must go. Will sell or trade. Make offer to:
Weldon Flanagan, 2613 Webster Ct., Plano, TX
75075. (214) 596-2632

BEAUTIFUL 3-RANK CASAVANT, COMPLETELY
and newly releathered. Price approximately $13,887
includes installation. Address C-5, THE DIAPASON.
(313) 338-7630

1929 MOLLER, OPUS 5563, 3-MANUAL DRAW-
knob console, 32 ranks plus chimes and harp celes-
te. Includes 4-rank sanctuary organ. Needs work.
Best offer over $10,000, Buyer to remove by June
1st, 1982. St. Clement's Church, 642 W. Deming
Place, Chicago, IL 60614. (312) 281-0371

MARR & COLTON, EIGHT VOICE UNIT ORGAN,
ca. 1925, restored 1952. In use, available late Spring
1982. Asking $4,900. Trinity Lutheran Church, 658
Grand Av., Waukegan, IL 60085. (312) 623-1197

NOW AVAILABLE FOR THEATRE PIPE ORGANS,

a programmable rhythm controller for pipe organ

drums and traps. For specifications and price send

feAgE to: Paul E. Kline, 825 Elmsford, Clawson, MI
17

3-MANUAL, 30-RANK WURLITZER WITH PORTA-
ble lift. All or part. Best offer. Robins Music, 526
Bayview Dr., Martinez, CA 94553. (415) 228-0270

FINE 3-MANUAL, 25-RANK MOLLER THEATER
organ. Excellent condition. Doug Spivey, Rt. 7, Box
57, Whiteville, NC 28472.

WURLITZER COMMEMORATIVE REPRODUC-
tions. Two antique Wurlitzer mechanical drawings,

3-MANUAL ALLEN, MODEL TC-6. COMBINATION
action, couplers, custom Fanfare Trumpet. Good
condition, currently in use. Buyer to remove early
Spring, 1982. For further details: Jon Heiden, Falls
Church Presbyterian Church, 225 E. Broad St., Falls
Church, VA 22046. (703) 532-6518

RODGERS PROVIDENCE 330, 3-MANUAL
organ. 4% years old. complete with four speaker cab-
inets. Write: 815 Middelbury St., Elkhart, IN 46516.
(219) 293-7171

3-MANUAL RODGERS, CLASSIC DRAWKNOB
console, 19 speakers contained in W6 and WM13
cabinets. 42 stops, 3 couplers, equipped for echo
speakers and 4 channel sound. Swell, Great/Choir,
and Crescendo expression pedals. 4 presets per
manual and 4 general presets all controlled by a
setter board. The organ is in like-new condition hav-
ing been used privately in my home. If purchased by
a church in the greater Chicago area, a one year
service contract will be provided. At $12,000 this
instrument is priced substantially below its market
value. (312) 690-6788.

YAMAHA EX-1, PROFESSIONAL ORGAN. WHITE
futuristic case with two matching TX-111 tone cabi-
nets. Excellent condition. Very few in U.S., Will
remain top of Yamaha line for at least three more
years. Must sell. Cost new $29,000; best offer near
$15,000. John Buehler, 1430 Bernwald Lane, Day-
ton, OH 45432. (513) 253-6384

ODRGAN SUFPFLY INDUSTRIES

INCORPORATED

645 WEST 32ND STREET ¢ P. O. BOX 1165 » ERIE, PA. 16512

QUALITY PIPE

ORGAN SUPPLIES

ITS OUT!

OUR COMPLETE 68+ PAGE CATALOG
ILLUSTRATED WITH CURRENT PRICE DATA!

SEND $4.25 TODAY

ARNDT ORGAN SUPPLY COMPANY
1018 LORENZ DRIVE - BOX 129
ANKENY, IOWA 50021

Mim Demrp
PIPE ORGANS

Restorations, Design, Service

1052 Roanoke Road

(216) 382-9396 Cleveland Heights, Ohio 44121

ROCHE

Organ Co., Inc.
799 West Water Street

Taunton, Massachusetts 02780

MECHANICAL ACTION ORGANS

15 7 '

MIDMER LOSH, INC.

ESTABLISHED 1860

PIPE ORGAN BUILDERS

35 Bethpage Road
Hicksville, New York 11801

(516) 681-1220

4232 West 124th Place

» FRANK J

Phones: 388-3355
599-0391

. SAUTER and SONS Inc. *

Alsip, lllinois 60658

Organ Builders

¢ Repairing

e Contractural Servicing
For Unexcelled Service
o Rebuilding
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FOR SALE—ELECTRONIC ORGANS

FOR SALE—MISCELLANEOUS

FOR SALE—MISCELLANEOUS

SERVICES & SUPPLIES

ALLEN, MODEL 120 WITH THREE EXTER-
nal speakers, 1% years old, mint condi-
tion. $8,000. (203) 348-1756

GULBRANSEN RIALTO, MODEL K, THEATRE
and two Leslie cabinets, $1,995. Hammond CV and
cabinet, $995. Hammond Model D and cabinet,
$895. Wurlitzer Model 4600, $795. Send SASE for
list of additional organs. Cannarsa Organs, Inc.,
R.D. #5, Box 580, Duncansville, PA 16635.

HAMMOND ORGAN CONSOLE, C-3. SEPARATE
speaker, PR-40, walnut finish. (312) 724-5013

CHARITABLE DONATION: 3-MANUAL AR-
tisan, availabie at no cost to church or
school. Console also suitable as replace-
ment for electropneumatically operated
pipe organ. AGO specifications, 96 stops,
32-note pedalboard, combination action.
Covered Bridge House, P.O. Box 35, Bar-
rington, NH 03825 ;

BALDWIN 2-MANUAL, FULL CONSOLE ORGAN,
32-note pedal, classically voiced, includes mixtures,
chimes, 3 presets, tone transposer and other fea-
tures. Excellent condition. Ideally suited for small
church. Douglas Jensen, 510 Rita Court, Prophets-
town, IL 61277. (815) 537-2534

FOR SALE—MISCELLANEOUS

PIPE ORGAN SALES AND SERVICE, INC. HAS A
large selection of organ parts, high and low wind
pressure. Send SASE for list of materials for sale.
Box 908, Decatur, GA 30031.

CHIMES WITH ACTION, MARR & COLTON
20-note set, complete, $195. Toe-hole burning tool
for making your own topboards, $11.50 each, post
paid. B. E. Howard, 328 Meadowview Dr., Lebanon,
PA 17042. (717) 274-2254

CUSTOM KEYBOARD ASSEMBLIES IN ANTIQUE
styles, split sharps, nonstandard measurements.
SASE to: Keyboards, 50 Columbia St., Newark, NJ
07102.

ESTEY PIPEWORK: 8 AEOLINE, 8 CORNO-
pean, Dulciana. Buyer pays for packing and ship-
ging, Contact: K.B. Licht, South Main St., Rutland, VT
5701

REISNER 3-MANUAL DRAWKNOB CONSOLE,
ebony finish. Never connected, in storage. Setter-
board combination action. $2,250. (216) 821-3875

SELL/TRADE/OFFER: 16" OBOE, 73 NOTES,
$1500; 5-rank D.E. chest (lll,1-1/3", 2'), $750. Key-
board sets: 3 at $300, 2 at $300. Key actions: 14
slides, $350; 5 slides, $100; others. 30-note 16
Bourdon with chest, $1000. Various D.E. valves, off-
set chests, etc. (602) 964-5974

2000 RARE DECO PIANOS AND ORGANS. 400
grands and church organs. Victor's 300 NW 54th St.,
Miami, FL 33127. (305) 751-7502.

USED PIPES, CHESTS, CONSOLES AND
miscellaneous equipment in good condition. Write:
Box 2061, Knoxville, TN 37901.

ORGAN PARTS FOR SALE IN THE CHI-
cago area. Some treasures, some junk. Pick-up only,
no shipping. SASE for list. Address M-3, The DIAPA-
SON.

ORGAN PARTS FOR SALE: CHESTS, CON-
soles, reservoirs, pipework, and many miscellaneous
components. Send SASE with your inquiry
stating your specific needs. Sorry, no list. Sold
as-is, or rebuilt to your requirements. Address F-9,
THE DIAPASON.

NEED ROOM IN WAREHOUSE. MUST DISPOSE
of 50 ranks of pipework, consoles, chests and mis-
cellaneous components: E.M. Skinner, Wurlitzer,
Gottfried. Send SASE to Larry Young & Associates,
8353 Cloveridge Rd., Chagrin Falls, OH 44022

USED COMPONENTS, GOOD CONDITION:
B.O.B. blower, 1/3-hp, 3400 RPM ,110/220 1-
phase, $250. 54” x 48" floating top reservoir with
outside curtain valve, $300. O.S. vertical shutter,
6’6" x 8" with trace, $500. All crated and F.O.B.
Reisner type 2-manual relay in crude cabinet, $200,
pick-up only. Casavant Freres, Inc., 2512 Westridge
Dr., Plano (Dallas), TX 75075. (214) 422-7337

50 RANKS PIPES, ALL TYPES, FAIR TO GOOD
condition. 16’ large open Diapason and chests,
$1000; 16" Violone and chest, $1000; 16’ Viole,
some damage, $500; 16’ Fagotto, $1500; 32’ 1o &
Contra Bassoon, $2000; 8 English Horn, $800, 8
French Horn, $800; 8’ Capped Oboe, $500, 8’ free-
reed Clarinet, $500; 8’ Clarinet, $300; 8’ large Corno-
pean, $500, 8’ Vox, $200; 8 and 4’ Tromba and
chest, $1000; 8’ Wurlitzer Orchestral Oboe, several
missing, $800; 7-rank Welte unit organ, good condi-
tion, no console, $8000; 4-manual E.M. Skinner con-
sole, $2500. Prices negotiable, send SASE for list.
2104 Riviera Drive, Vista, CA 92083. (714) 724-
8781

BASIC COMPONENTS FOR 2-MANUAL, 15-rank
project: Immaculate Austin console, 5 and 6 rank
manual chests, 3’ x 3’ reservoir, blower, 60-amp
rectifier, pipes. Specification on request. Durham,
P.O. Box 2125, Tallahassee, FL 32304.

MOLLER 4’ OCTAVE, 61 PIPES, VERY GOOD
condition. $85. P. Schuricht, 1643 Aspen Grove, Dia-
mond Bar, CA 91765. (714) 595-5675

ORGAN SERVICEMEN: WE WILL RECOVER
Casavant and Skinner pouchboards, primary and off-
set actions. Write: Burness Associates, P.O. Box
344, Glenside, PA 19038

RECOVERING ANY TYPE OF POUCHES, PNEU-
matics and primaries in leather. Reservoirs relea-
thered also. Write. Eric Brugger Releathering Service,
1034 East 29th St., Erie. PA 16504.

1966 MOLLER REMOTE COMBINATION AC-
tion, including drawknob mechanism for 106 con-
trols, $1,450. 49-note harp, $375. Send SASE for list
of additional equipment and pipes. Cannarsa Or-
gans, Inc. R.D. #5, Box 580, Duncansville, PA
16635.

3-MANUAL AUSTIN CONSOLE, BEAUTIFUL
ornate case, fine for home installation, perfect ivories
and combination action in A-1 shape. Two Wicks
chests, 5 and 6-rank, in good condition. Blowers and
reservoirs. Contact: C.A. Bentschneider, Brooklyn,
MI 49230. (517) 536-4208

TWO MANUAL KEYBOARDS, 54 NOTE. PYNE
Bros. With coupler. Ivory sharps, hardwood naturals.
Ideal for harpsicbord. $300. Also, Austin 8 Vox
Humana, $300. (203) 677-9614

SPENCER ORGAN BLOWER: 3/4-HP, 1165 RPM,
excellent condition. Call: (209) 897-2394.

NEW ORGAN PIPES, EXCELLENT WORKMAN-
ship and expertly voiced. Formerly supervisor of
Aeolian-Skinner pipeshop. Hans Rother, German Or-
8an Pipecraft, 34 Standard St, Mattapan, MA
2126.

USED REVOICED CLASSIC PIPEWORK. VARI-
ous registers offered for one-half price of new pipe-
work. We will also revoice your romantic pipes on a
time and materials basis. Contact: Schneider Orgel-
bau, Box 382, Niantic, IL 62551. (217) 668-2412.

NEW WOOD ORGAN PIPES, VOICED OR UN-
voiced. Fine workmanship. Gerald Schielderup, 1611
Sixth St. S., Moorhead, MN 56560.

RELEATHERING ANY TYPE POUCH, PNEU-
matic, bellows or action. Long years of experience
and accurate workmanship. Jacob Gerger & Son,
P.O. Box 245, Croydon, PA 19020. (215) 788-
3423

ORGAN SUPPLY TRUMPET, CLARION
(73 pipes each), $1,500/pair; Mint Moll-
er Vox, chest, $950; Salicional, $250;
Scharff {ll, $900; Sifflute, $325; 6-rank
d.e. chest, $1,000; 41 and 44-note d.e.
chest, $100 each; Klann relays: 61-note,
6 straight stops, $450; 32-note, 8 stops,
$375; 3 rectifiers, $50 each; chimes,
$250/set; Kinetic blower, $100; wire ga-
lore and more. Offers entertained. Send
SASE. Harold Ulmer, 244 South Sixth St.,
Lebanon, PA 17042.

16’ PEDAL RANKS, GOOD CONDITION, LOW
pressure, 16’ wood and open and Bourdon 32 pipes,
Metal Gedackt and Dulciana 12 pipes with or without
chests. Lee Organs, Box 2016, Knoxville, TN
37901. -

OLD PIPES FOR SALE, MANY CHOICE AND
unsual sets, some over 100 years old, some in new
condition. Also other parts. Andover Organ Co., Box
36, Methuen, MA 01844,

REVOICED ORGAN PIPES, 1-1/4” WIND, 440
pitch: Vox Humana, spotted metal, $350. Vox Huma-
na, common metal, $300. 4’ Flute D’Amour, $250. 4’
Flute Harmonic, $250. 2’ Flautino, $250. 1-3/5
Tierce, $250. Nicking removed from wood pipes.
Volumes 1 and 2, *‘Art of Organ Building”” by Auds-
ley, original, not reprints, $50. Magnets of all types,
$1/each. 61-note voicing machine, including blower,
rectifier, reservoir, 8-note bass chest, 13-note chest
with pipes for pitch stop. $700. Write or call: Conrad
O. Olson, 221 Adams St, Waltham, MA 02154,
(617) 894-4850

REUTER 8 CONCERT FLUTE, 1920’S, WOOD,
harmonic. Good condition. $40 plus shipping. Law-
rence, KS. (913) 842-1390

3 AND 5-RANK ESTEY VENTIL CHESTS, 4’ HAR-
monic Flute, 8’ Viole, Hautbois, Celeste. Contact: S.
Ketterer, C.U. B-103, Hamilton, NY 13346.

AEOLIAN-SKINNER COMBINATION MACHINES
for ten divisions. Send SASE for complete informa-
tion to: Thomas A. Martin, Pipe Organ Technician,
c/o Trinity Church, 74 Trinity Pl., New York, NY
10006.

CONSOLE: 2-MANUAL KLANN, 1964, WITH
tripper combination action, as is or rebuilt to suit. Also
Kinetic blower, motor needs work. Write for informa-
tion: Robert Newton Pipe Organ Service, 518 Lor-
raine Av., San Jose, CA 95110.

ORGAN PIPES, CHESTS, SHADES, REGULA-
fors, etc. Write: John D. Lyon, 40141 Eight Mile Rd.,
Northville, Ml 48167.

CLASSIFIED RATES

CLASSIFIED ADVERTISEMENT RATES
Regular classified advertising is single para-
graph “‘want ad” style. First line only of each
ad in bold face capital type.

Display classified advertisements are set
entirely in bold face type with the first line in
capital letters and the addition of a ruled box
(border) surrounding the advertisement.

Regular Classified, per word . $ .30
Regular Classified minimum . . . . 5.00
Display Classified, per word . . . . .40
Display Classified minimum 15.00

Additional to above charges:
Box Service (mail forwarding) . .. 250
Billing charge to non-established

accounts (per insertion) . . . . . 2.00

Closing Date (Classified): the tenth ( 10th)
of the month for the next month's issue (Jan.
10th for the Feb. issue).

Non-subscribers wanting single copies of
issue in which advertisement appears should
include $2.00 per issue desired with pay-
ment.

The Diapason reserves the right to desig-
nate appropriate classification for advertise-
ments, and to reject the insertion of advertising
deemed inappropriate to this magazine.

since 1845

(Reqew

Rieger Organs
A-6858 Schwarzach Austria

KOPPEJAN
pipe organs
Tracker-organ builder
new organs and restoration
Chilliwack, B C

48223 Yale Rd E
Canada V2P 6H4 Phone (604) 792-1623

Organ Builders
{780 — 200 Years — 1980
Tradition and Frogress
D-7157 Murrhardt-Hausen 10
Phone 07192/8006

VISSER-ROWLAND

713/688-7346
2033 JOHANNA B
HOUSTON 77055

Member
International Soriety of Organbuilders
Associated Pipe Organ Builders of
America

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

P. O. BOX 18254, CHARLOTTE, N.C. 28218
“THREE GENERATIONS OF ORGAN BUILDING"

HUPALO ORGAN PIPE CO.. INC.
18 VERNON AVE., VERNON, CT 06066

(203) 871-7067

“PIPES for the sound you want”

PLEASE SEND FOR OUR FREE CATALOG
INQUIRIES FOR YOUR SPECIAL NEEDS WELCOME

ELECTRIC EXPRESSIVE PERCUSSIONS

For Pipe or Electronic Organs

Operates from under key contacts. Full concert instruments,
marimbas, vibraharps, orchestral bells, xylophones, and pianos,
in 2’ and 4’ stops. Only manufacturer of such instruments in

USA.

Call collect (217-422-3247) for order acceptance or write |

CATUR

JiiPEATUR

STRUMENTS
Nconre

oORATED

Decatur instruments, 1014 E. Olive Street, ngeamr. Hiinols 62526.

%fﬂ.‘f

7047 South Comstock Avenue, Whittier,

Cryans

California 90602 * (213) 693-4534

rgan

Pipe
Org
Builders

David C. Harris, Owner and Tonal Director - Member: International Society of Organ Builders, American Institute of Organ Builders  Inquiries are cordially invited.

MARCH, 1982
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