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March 19th marks the 100th annivcr· 
sary of the birth of Max Reger. For a 
time little known in this couOlry. Reger 
and his music today arc interesting an 
increasingly larger number of organists. 
While Europe. or at least Germany. has 
always been aware of the composer and 
his works, organists in this country have 
been for the most part ignorant of all 
hut a few of his compositions. This un · 
familiarity seems to be mainly the reo 
suit of the great technical difficulty 
which characterizes most of his music. 
With the exception of but a few compo­
sitions which are widely played and the 
few recordings generally available in 
this country. an aCCuTille impression of 
his works cannot he gained without 
painstaking effort on the part of the 
performer to learn to play the compo­
sitions himself, and all too often as a 
result of changing lasle in music and 
organs, supporled by the still ncgalive 
e\'alualion of conlemporary criticism. he 
f£'C1s Ihe effort 10 be unjusliried. A fur­
ther deterrent lies in the prevalent mis­
conceptions about Reger's style of com­
posilion, performance practice of his 
day and the organ for which he wrote. 
as well as cerlain aspects of the printed 
scores themselves. It is hoped that the 
following will contribute to a greater 
understanding of Reger and his organ 
works today. 

THE ORGAN WORKS 

Rl'ger's some 230 organ compositions 
range from the miniature chorale prel­
udes of opus 13501, of but a few meas­
ures cadi, to the r'tlr;atiorlS and Fugue 
011 an Original Theme (opus 73) and 
the Introduction, Passacaglia and Fugue 
(opus 127), each requiring about a 
half hour (or performance. The fonns 
Reger Itsed were those of chorale prel­
ude - of which there are over 100; 
large-scale chorale fantasias - of which 
tllere are 7; preludes; toccatas; fanta­
sies; fugues; passacaglias; canons; vari­
ations; and other smaller fonns. Reger's 
first organ composition was written in 
1892 in the composer's 19th year. From 
this date until 1906 composition was 
fairly consistent, and the bulk of the 
organ works was composed between 1898 
and 1905, a period of eight years. From 
1906 Reger's organ composition was spo­
radic, but proceeded through opus 145, 
which was composed in the winter of 
1916, the year of his deatll. Probably 
the decrease in organ composition in 
this period can be explained by the fact 
that as Reger's fame and duties in­
creased he was called upon to compose 
in other areas - orchestral, chamber, 
piano, \'Dcal, etc. - and especially in 
those areas of performance in which he 
could himself take part personally. 
While Reger could and did play the 
organ, he was primarily a pianist rather 
than organist; as we shall see, Reger 
largely depended upon Karl Straube to 
perform his organ works and bring 
them to the attention of the public. _ 

The Gennan chorale played a major 
role in Reger's organ music. While he 
composed a few works with titles from 
the Roman Catholic Iitur~ (K'Vri~ eid­
son, Gloria in excelsis, Benedictw, Ttl 
deum, and Ave Maria), some of which 
quote fragments of Gregorian chant, 
Reger, a life-long Catholic, based over 
120 works on Lutheran chomle melo­
dies, including some not named by the 
titles of the works themselves. Reger is 
reported to have remarked, "The Prot­
estants don't know what musical treas­
ure they possess in their choralesl''! 
Probably Reger's interest in the chomle 
depended on the fact that the chorale 
presented the composer a pre· composed 
melody which carried with it an emo­
tive meaning from the text with which it 
was associated. Reger felt that the chor­
ale prelude should .. 'mystically' spring 
from the text alone,'" and his settings are 
composed to "musically illustrate" the 
text! He seems to have followed the 
leadership of Badl and Brahms in this 
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area, both of whom were composers of 
,najor importance to him. There are 
roughly three fonns of the chorale prel­
ude in Reger's work. Most of the chor· 
ale preludes of opus 67, 7gb, and 13501 
arc rclath'ely short and are constructed 
so that the chorale melody appears in 
augmentation but once in the course of 
each composition. In the seven chorale 
fantasiest the melody is set several times, 
each setting fining a particular stanza 
of the chorale. All of the fantasies but 
the earliest. Ei,,' leste Burg ist umer 
Golt (opus 27), have illll'oductions. 
some of considerable length. and three 
- Wie schon kuch', um der Morgen. 
slern (opus 40:1). Wacllet aul, rul' uns 
die Stiml1le (opus 52:2) • and Halleluja! 
Gott %u loben, ble;be meine Seelen· 
Ireud'! (opus 52:3) - end with extended 
fugues at the conclusions of which the 
final stanza of the chorale is incorpo­
rated. Reger's letters characterize the 

fantasies on Strar midi flicllt and Wa · 
chet aul as "m}'stical." The fonner. he 
admits, is a "miserably difficult pieCe 
of music," but with his "tendency to­
ward mysticism it could not have turned 
out well any 'easier.' '.. Parenthetical 
mention should here be made of the 
miniature J'ariatiotJs and Fugue on the 
English National AtJthem (without opus 
no.), consisting of an introduction of a 
few measures, two variations, and fugue. 
While quoting a given melody. unlike 
Reger's chorale preludes and fantasies. 
this work does not attempt to "illus­
trate" the text. A third fonn of the 
chorale prelude is (0 be found in the 
second movements of the First S"ite 
(OPUS 16) and Second Sonata (opus 60) , 
as well as the seven pieces of opus 145. 
Though not indicated by title. in these 
one or more chorales appear, with free. 
episodic material interspersed. Of these 
probably the Weinacluen (opus 145:5) 

is the best known, but in its highly de­
\eloped chromaticism the Trauerode 
(opus 145:1) is perhaps the most strik­
ing. 

Reger's non· chorale-based composi. 
tion falls into traditional 19·century 
fonns which had been used by such 
composers for organ as Lint, Reubke, 
and Rheinbcrger_ The Fantasy and 
Fugue on BACH (opus 46), written in 
1900, seems to have been perfonned 
more than any other of his composi­
tions during the composer's lifetime, 
and Reger's letters indicate that he him­
self considered it one of his most sig­
nificant creations. The next major work 
was the Symphonic Fantasy and Fugue 
(opus 57), composed in 1901 and in­
spired by Dante's ItJlerno., Later in 
the same year Reger wrote the Second 
Sonata (opus 60), Unlike his First So­
nata (opus 33), its first movement 
is actually in a free sonata-allegro form 
and is considered by many to be one 
of the few successful sonata movements 
for the organ. The third movement, an 
"Introduction and Fugue," is in the 
same tonality as the first movement 
and scems motivically related, providing 
a cenain unity to the sonata as a whole. 
One of the most successful larger com­
positions Re~er wrote for the organ 
is the J'ar;altons and Fflglle on an Or­
ig;Flal Theme (opus 73). composed in 
1903_ It consists of an extended intro­
duction of seven pages, theme, 13 vari­
ations, and Cugue. Reger wrote to Karl 
Straube, to whom the riece was ded­
icated, "The work itsel was born of 
a very sad mood; the theme says ev­
erything in its resignation; the melan. 
choly third measure of the theme it­
self plays a great role in the work,''' 
Stmube was so enthusiastic about it 
that Reger had to urge him not to play 
it twice in the same concertI' While 
there is a certain clement of extrava­
ganza present, as in most of Reger's 
larger organ works, this composition 
seems to achieve a balance and struc­
tural unily not always noticeable in hil 
earlier longer works. The next major 
work, the IntroductiotJ, Passacaglia and 
Fut:ue in E MitJor (opus 127). was 
wntlen in 1913 for the inaugural con­
cert oC the largest organ in Gennany. the 
five-manual, 200-stop Sauer in the Bres­
lau Jahrhunderthalle, not quite ten 
years after opus 73 and after an almost 
uninterrupted eight-year hiatus in or­
gan composition. Perfonned by Karl 
Straube, to whom it was dedicated, the 
work is of commensurately grander 
scale and complexity than anything com­
posed previously. After an introduction 
of five pages a passacaglia theme of 
eight measures is taken through 26 var· 
iations, and the whole is concluded by 
a double fugue of over 16 pages in 
length. The last of Reger's major organ 
compositions, the Fantasy and Fugue in 
D Minor (opus U5b) , of the year 1916, 
is lIluch smaller in scale and lengtb, and 
like opus 127 ends with a double fugue. 

Attention to all the works of so pro­
IiCic a composer cannot be given in a 
discussion such as this. but brief men­
tion can be made of a few of the minor 
works. Like Bach, Reger was interested 
in the educational value of trio-playing, 
writing that it was "absolutely neces­
sary for the attainment of a completely 
developed, virtuoso technique:" In 1900 
he wrote Six Tr;os lor Organ (opus 47) • 
which he thought of "chiefly as teach· 
ing material" and hoped would be in­
corporated into the curriculum of 
schools,!D And in 1903 he made an ar­
rangement of Bach's Two-Part Iflven-
1i001S for organ, called the School 01 
Trio-play;ng, in which he composed a 
new, additional middle voice for the 
left hand. leaving for the right hand 
and pedal Bach's Original voices. (The 
organist Karl Straube supplied the fin· 
gering and pedaling.) Reger's most pop­
ular set of compositions over the years 
seems to have been the Twelve Pieces 
(opus 59) of 1901, and from this the 

(Continued, page 5) 



Max Reger, 1873-1916 

March 19 marks the 100(h annin'rsary of the hirth of Max Reger. It is fitting. 
then, that this issue should be a "Reger birthday issue," Max Reger Jived on 
this earth only a shon lire, but his musical output was prodigious. In the gcnnanic 
tradition, he 100ll1s as a Singular giant at the doon" .. y 10 the 20th century 
our time. 

Johann Baptist Joseph Maximilian Reger was horn in Brand. Bavaria, son of 
a schoolteacher. Both his father amI his mother werc musically gifted. and young 
Max received his £irsl musical instruction (rom them. I-Ie 3t1cndcd the Rcalschulc 
in Weiden, where his father moved in 18N. It was in Weiden lhal Reger also 
received instruction in organ and theory from Adalbert Lindner. It was his parents' 
intention that Max should also become a schoolleacher. niU he began to write 
music at an early age. and. after hearing the music of \\Tagner. he wrote an am· 
bitious s}mphonic poem at the age of 15. In 1889 he passed the entrance require­
ments for teacher's seminary. but by this time music interested him more than 
the schoolmaster's task. 

In 1889 se\'eral manuscripts of his compositions wetc scnt (0 Hugo Riemann, 
the leading theoritidan and composition teacher of the time. Riemann recognized 
Reb~r's enormous talent, and in 1890 the young student bec.,me Riemann's 
pupil in Sonderhauscn lit the Music Consen'atory. When Riemann mo\'ed to the 
\\'iesbaden Conscrvatory in 1891. Reger followed him therc, continuing 10 study 
with the master until 1895. lie remained in Wieshaden until 1896, teaching piano 
and organ. 

Then came the "Time 01 Stonn and Drink" - a lear in the military sen'icr­
during which Reger O\'erdid to the point of requiring some time of rest and 
recuperation. Following his army sen'icc, he settled in Weiden at his parents' 
home. Here he composed the great organ fantasias on Lutheran chorales, chamber 
music, piano pieces and songs. 

He mo\'ed 10 Munich in 1901. It was here Ihal he met the widow Elsa \,on 
Bercken. and they were married on Oct. 25, 1902. Unable to ha\'e children, they 
finally adopted two daughters, Christi and Lotti, in 1908. Reger undertook tours 
as a pianist through Germany, AU!itria and Switzerland. and during 1905·06 he 
held a teaching appointment at Ule Royal Academy of Music in Munich. His 
music was not well recei\'ed in Munich. and the proponents of the "New Music" 
were generally antagonistic to him professionally and personally. Ne\'erthcless, he 
gained a slllall but devoted circle of friends and supporters. and he continued 
to write. 

In 1907 Reger was appointed music director at the Unh'ersity of Leipzig and 
professor of composition at the Leipzig Consenratory. He was also named con· 
ductor of the University Choms "St. Pauli." He resigned his post at lhe Univer· 
sity in 1908, but held the Conservatory post until his death. In Leipzig he 
thrh'cd, becoming better known both locally and nationally as a major composer. 
In 1908 Reger was honored by Ihe University of Jena with an honorary doctorate 
for which he expressed his gratitude by writing the massive Psalm 100 for chorus 
and orchestra. Three }'ears later Reger was offered the position of music director 
at Meiningen, and he was named Hofrat. In 1913 he was named general music 
director at Meiningen. 

During these later intense years, Reger worked long and hard hours, using the 
nights to compose so that the days would be free for rehearsals, teaching, and 
travelling. All ulis began to tell on his health. and a severe heart condition 
forced him to curtail most of his activities in 1914. He moved to Jena, and, 
despite his physical condition, continued to compose at a furious rate. He died 
on May 11. 1916 in the Hotel Henschel, Leipzig, of a heart attack. 

Since Reger's death, the musical world has been slow, and at times divided, 
in recognizing the value of Reger's work. The pages of music blackened by volu­
minous notes, his propensity for grandiosity and length (especially in the large 
works), and Ihc virtuoso technique required to play his works has stopped many 
a sludent and discouraged some of the best professionals from performing his 
music. Further, musicians of our time, brought up in a technological society in 
a romantic reaction, have not been drawn easily to the mystical qualities with 
which Reger imbued his music. But time is the best judge, and slowly Reger's 
music has gained a foothold in our present-day world. 

'Ve arc proud to bring with this issue a fine article on Reger's organ music 
by Philip Prince. 'Ve are presenting it here complete, rather than running it in 
installments, in the hopes that the excellent material contained within it will 
be read and digested more easily by all organists. 

For those who would care to investigate (urther articles about Reger, we would 
like to suggest Ute following ones that have appeared in past issues of THE 
DIAPASON: 

Tile CllOraie Preludes 0/ lUax Reger by Allan Bacon: December 1961, p. 40 
and Febmary 19G2. p. 30. 

VARIOUS OLD ORGANS 
IN GERMANY RESTORED 

According to the latest newsletter of 
the "Gesellschaft der Orgelfreunde" 
(Society of Organ Friends) in West Ger· 
many. the following old organs in Ger· 
many have been or are undergoing res­
toration: 

Godramstein: I·man., 14-stop Rummel 
organ; restoration by Gebruder Oberlin· 
gcr, 1971-72_ 

Partenheim: 2·man., 25·stop Geib or· 
gan; by Gebr. Oberlinger, 1971·72. 

Mensfelden: l·man., 12·stop Silber· 
mann: by Gebr. Oberlinger, 1971·72. 

Alterkiilz: I-man, lI·stop Slumm or­
gan: by Gebr. Oberlinger, 1971·72. 

Dicdenbergen: 2·man., 18·stop Burgy 
organ: by Gebr. Oberlinger, 1971·72. 

Dienethal; l·man., 10-stop Scholer; by 
Gebr. Oberlinger, 1971·72. 

Munster a. St.; 2·man., 26·stop Drey· 
mann; by Gebr. Oberlinger, 1971·72. 

Ellern: 2·man., 24-stop Stumm: by 
Gebr. Oberlingcr, 1971·72. 

Mutterstadt: 2-man., 26·stop Johann 
Michael Stumm organ of 1786: by Gebr. 
Oberlinger, 1971-72_ 

Raversbeuren; l·man., 10·stop Stumm: 
by Gebr. Oberlinger, 1971-72. 

Eppelsbeim: l·man., IG-stop Stumm: 
by Gebr. Oberlinger. 1971·72. 
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Riickershausen: l·man, 9·stop Kohler; 
by Gebr. Oberlinger, 1971-72. 

Klingen: I-man., lO·stop organ by 
unknown 17th century builder: by Gebr. 
Oberlinger, 1971 ·72. 

Hochelten; the 1780 organ by Jakob 
Courtain in the Memorial Church of 
St. Vitus: by 'Villi Peter, currently under 
restoration. 

Pfalzen/Sudtirol: the 2·man., 21·stop 
organ of 1857 by Franz 'Veber in St. 
Cyriakus Church; now being restored 
by Loop?id Stadelmann under consulta· 
tion with A. Reichling. 

Stade: the organ of St. Cosmae Church 
(the famed "Vincent Lubeck organ'') 
by Berendt Huess and Arp Schnitger 
(which was damaged by the effects of 

('entral heating): restoration currently 
heing done by Jurgen Ahrend. 

Neresheim; the 3-man., 47-stop organ 
nf I i97 hy Johann Nellomuk Hobhay in 
lhe monastery church; currently under 
I"estoration by Rudolf Kubak. 

ANNOTATED GUIDE TO PERIODICAL 
'.ITERATURE ON CHURCH MUSIC-1972 is 
rhe tille of a catalogue designed to aid organ. 
'~ ts and cboinnasten in locating articles on any 
aspect of church music which appeared in any 
American magazine during 1972. Copies ($3 
('a. ) are available from 1 Music Article Guide. 
P.O. Box 12216, Philadelphia, Pa. 19144. 
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A Reger Organ Discography by :Frank Herand; June 1911, p. 27. 
Toward an Interpretation 0/ Regers Organ Music by Herbert Manfred Hoff· 

mann, translated by Raymond Mabry: August 19i2, p. 8. 
Max Reger: Complete n'orks, f'oI. 15, Organ Works, Foreword by Hans Klotz, 

translated by Raymond Mabry: August 1972, p. 8. 
FurtiJer Thougllts Towards an Interpretation of Reger's Music by James lVyly. 

September, p. 2. 
'Ve would also like to suggest another article in this regard, although it is 

not concerned with Reger directly. It is Heinrich Fleischer's fine article, Jollann 
Nepomuk David and His Contribution to the Music 0/ the Organ, in the Novem· 
ber, 1954 issue of THE DIArAsoN. In this article, Fleischer places Reger into 
perspecth'e within the first half of our century in Gennany and in Gennan 
organ music. This is also necessary to our understanding of Reger. 

In his 43 short years, Reger left a staggering mark on our musical world, both 
in tenDS of the enormous opus and also in tenns of his impact on (uture genera· 
tions of organists and compo5Crs. He lived a (ull life, indeedl It is therefore 
fitting that we should do more than nod in this centennial year of his hirth. 

CHARTRES INTERPRETATION 
AND IMPROVISATION 

COMPETITIONS 
The 1975 international organ compe· 

tlUon, "Grand Prix de Chartres," will 
be held in September, the eliminations 
laking place from September 17 to Sep­
tember 27 in Paris, and the finals taking 
place in Chartres on Sept. 30. 1973. The 
first prize for interpreuuon will be 
10,000 Fr., and the first prize (or impro· 
visation will be an equal amount. There 
is only one prize in each category. The 
jury will be composed of eminent organ· 
isIS, generally SIX foreigners and (our 
Frenchmen, and they are not obliged to 
award any prize. 

The interpretation competition will 
require candidates to play from mem­
ory the following: Eliminations - Prel· 
ude and Fugue in E minor, B'VV 548 
by Bach; Sonata No.3 by Mendelssohn; 
Finals - Plein ·ellant en taille, Fugue d 
5 du Vetd Creator by N. de Grigny; 
Choral No. 2 in B minot' by Cesar 
Franck: and 2e Dame ("Deuils") by 
Alain. 

The improvisation competition will 
reqUire candidates to play the above 
pieces from memory, and in addition to 
Improvise the (ollowing: Eliminations 
- Chorale and 3 Variations on a sub-

- Robert Sclmneman 

mitted theme: Finals - a free Prelude 
and Fugue on a submitted theme: a 
Symphonic Scherzo on a submitted 
theme. The submitted themes will be 
the same (or all contestants. 

Contestants arc eligible to win both 
prizes. The competition is open to all 
organists of any nationality not yet hav· 
ing reached the age of 85 at the time 
of the competition. For information, 
write: Sccretarita du Concours, 75, rue 
de Grenelle, 75007 Paris, France. Candi· 
dates should register before July I, 1973. 

A BOY SINGERS' FESTIVAL will be held 
at Cratin Choir School, Uniontown, Pa. on 
Saturday, March 31. All treble boy siogen and 
boychoin and their directors arc invited to 
attend. The Di.sncy film, OJ Almost AnlJcb," will 
be shown, and Grant Bue. boy soprano from 
I:oise, Idaho will give a recital. A songfest with 
aU participating choin and singen partidpac. 
ing will also be included. In tbe evening, visit· 
illg choin may perform concerts in area 
cliUrches, or they may remain at the School 
for games and informal singing. Choin wishing 
10 spend Satunlay night at dll~ School will be 
invited to sing in Pittsburgh area churches on 
Sunday. ShaJlway Foundation i.s underwriting 
the expenses of tlle festival, and there i.s no 
charg~ (or regi.stration or overnight accommo. 
dalions. Infonnation i.s available from David 
L. Craig, Jlresident and music director of Cra­
tin Choir School. 
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t CmltiIJued from p(lg~ I) 
" ncncdictus" seems to ha\'c been played 
perhaps more frequently than any olher 
single piece. Jncrca.. .. ingly. tJu:: Inlrod llC' 
,irm mill Passacaglia i" D M;flor (Wilh ­
out OptlS 110.) is hemming popular, but 
in addition to the large ·scale passacag­
lia o( opus 127 attention should be paid 
the tlm.'C others Reger wrole: the Hna) 
mo\'cmcnt of the Firil Sulte (opus 16) . 
the third 11Io,'cmcnt of the First Smulla 
fopus 33). and the sixth of the MOllO ­

IOJrllf~J (opus 63). 
Admittedly. much or Reger's organ 

music docs not readl the Jc\'cl achieved 
hy some of his finest pieces. But when 
Due considers the great compositional 
facility which Reger possessed and the 
fact that the bulk o( his organ works 
was written before his ' 3rd year. such 
a fa t t should nol Sl.'t."1n surprising, HOld 
Reger lin,"<i beyund (he age or -4) OInd 
rcachcd thc marurity or a man likc 
Schoenberg. for example. who was born 
onl)' a )'car aftcr Rl.'gcr. it is inlcresting 
10 speculale on what Impact hc might 
ha\'c had on thc organ ;:1:11<1, im.lt.,etl. 011 

the history of mmic ill gencral. 

REGER'S STYLE 

nC£urc clI3racicrizing Reger's stylc of 
composition, it should be observcd Olat 
Rl'gCr was not uncxpectedly the inheri. 
Icr o[ the immediate musical past. 
Schoenbcrt: clearly exprcssed the histor­
ical situatluns in which Reger grew up: 
Wh;at in 1883 [Ihe year 0{ Wagner'. d~thl 
Ift!med an impauabJe SUJl was in 1897 [lhe 
Jeu of Br.ahm'l deoath1 no Ionser a probkm. 
Thl greatest IInllici;ans of that time, Mabler, 
Strn~, ReJer, and many othen had 8rown 
up under the influence of both these mll.lten. 
They all relltctnl the Ipiritual, emotionD.l, dy· 
littic and lecJmil;.at acbie~'tmtnta of the pre. 
eeding pcriod.u 
Though Reger cluunploned Beethoven, 
IIrahms, and later Strauss. it was Badl 
whom he regarded as "thc source o( mu­
sical creation and the most godly arL"" 
l\JI musicians sincc. he thought, werc 
DOlch's descendants, and it was to Bach 
that thc ),ounger generation should be 
directed. R.egcr [cit that organ music 
should bc "German," and by this be 
meant it should he .. 'Baehlike: i.e .• born 
from thc dassic spirit."11 He continued, 
" I can say on thc basis o[ the most pro· 
found stud),: 'Every piece o[ organ mu­
sie which is not at bottom related to 
Bach is im possible." "1& No matter whew· 
er Reger saw the same Bach we do 10· 
day. therc can be no denying hi! great 
influence on Reger's organ mwic. 

Sccond ill importance to Reger was 
Urahms, "OlC greatest composer since 
Ueclllo\'en,' ''M Hc was thc only living 
composer from whom something could 
he learned, "abm'e all a man of colassal 
feeling, a man (ull of cnergetic, solid 
:ntistie conscience.' '1· Reger especially 
\'alued the " highly cXfressive power o[ 
his mclodic writing.''! 

What, then , arc the dl3r.lctrristics o( 
Reger's stylc? While Reger was generally 
acclaimed by contemporaries as "llic suc" 
cessor of Bach" because he wrotc in the 
same fonns and because counterpoint 
seemed to bc his "n3tural method of 
cxpression ..... it is dear that "his basic 
compositional technique was harmonic, 
that is, chordal in naturc, and the in· 
ferencc is that e\'en his counterpoint was 
conceived to conform to this ideaJ."a.t 
Certainly thc grcalt~t singlc factor which 
distingUished him from thc heritage to 
which 1 have alludcd was his treatment 
of harmon),. Reger stalcs unequivOQlIy 
that hc consistently rollowed " the Lisz­
lian maxim: 'Any chord can follow ar,jo­
other chord: ''3 He felt that, in the ab­
scm:e of a formulation of lIIusical theory 
whidl kept pace with thc limcs, a real 
undcrstanding o[ his hannony was im­
po~iblc, a harmony ",hidl was "so dc­
sputiClll)' c\'idcnt and so ilbsolutc1y log­
ical ,' '''' A 1910 critic ""rOle that his IIIU · 
~ic was charactcrized by "turgidity 
causc.:d mainly by polyphonic choral con­
catenation, intcrspcrsed with daring ai­
lerations amI disconls strung togcther 
without any ub\'ious logic, so that the 
lUna 1 rehtionship is frequently dis­
turbed.";# Toda)' it is still what seems 
10 somc "the uncertainty o[ thc tonality" 
and "thc elel'll3l chromatic modulations" 
which make Rl-gcr's music unpalat­
able." i"c,"crthe!t-ss, it is thc OlcsU or 
the theorist John A. Millcr that "the 
fre'luent chord31 changes (often within 
a gwen ml":uure) which tend to destroy 
at least obvious feelings or traditional 
tonality" result in a "style o[ "'Titing 
lwhid,] is employed with sufficicnt con­
sistcncy that may be said to form a. rcc­
ognizable tonality in itself - in the 
light of subsequent de"elopmcnts of the 
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20th century. Consistency o[ intcrval 
spacing and rhythmic drh'c gh'e thc nec­
cs53rr unifying effects.' '''" These stylistic 
features 3110w one 10 tenn Reger's music 
" impressionistic ," as Paul Henrr Lang 
correctly points out. "This is the Gcr­
lIIan t.'quivalcnt of impressionism, and 
3S sllch Reger is thc rC31 Glfman coun· 
tcrpart of Dcbuss) .. ,' ... It might be 
adth,'C.I that thc org:tns of Reger's dar 
with their mall)' orchestral ·imitath'c 
stops and the music's br3vura passages 
and rapidly changing d} namia and tonc 
colors scn-eel to reinrorce this impres. 
sionistic effect , Rl'gcr's music, it would 
seem, reflects much of llie tenor o[ the 
Genn3ny in which he lived in its rest­
lessncss, in its clcments o[ extra\ agence, 
and at the same time in its moments o[ 
quiet conlemplal ion. 

REGER Ai"U '1 HE KE\,1l0ARD 

What are some o[ the characteristics 
o[ Reger's organ st)le? It is most often 
termed pi3nistic.. The influcnce of thc 
piano can be readil)' seen in most of tlle 
organ works, with the e1(ception perhaps 
of 50mc of thc choralc prehll.lt.'S and 
some o[ the more simply conceived 
shorter, free forms. It is probably the 
rcsult o[ scvcral features, including the 
orlf-'" fUl" ""hich Regcr oomposed, the 
particular " impressionistic" effects Re · 
ger wished. and the fact that Reger. as 
an accomplished pianist, doubtless 
thought o[ the organ in somewhat pi­
anistic lcrms. Rt'ger's carliest p iano m· 
struction was at home, in \\'cidcn, anel 
at the 3ge of 11 he bc..'gan (onnal piano 
lessons with the local organise, Adalbert 
Lindner, whh whom he was 10 study for 
five years. At 12 Reger's falher began 
10 teach the INl)' organ , hadng inslaUcd 
an oflr-ln for h im to praclise 011 at hOllie, 
I'rolll his 13th through 16lh years 
(1886,1889) Rcger held the 0111)' org:tll 
position of his li£c. playing mass and 
\'espers on Sundays ;md fC:lSt days at the 
local \\'eiden church. which W35 uscd 
at the timc for huth Catholic and Prot· 
estant sen'ices,- Lindner, who was or­
ganist for the Protcstant ~rvices, as­
sisted Reger with registration, as the 
church's 16-stop, two·mallual, 18th,om­
hlry organ had a "rathcr heal'), action 
and long. and diHicult·to·pull stop 
knobs," The music he played was large-
1)' improvisatory and wa.'i characterized 
b~ a "woULlerful harmonic genills,''n 
While he had acq uired a solid organ 
techniquc in his yollth, Reger later 
unashamedly wrotc many tiUll'S of his 
.. rust)· ... "bungliug" techniquc _ In 1900 
he wrote, " I do,, "t knuw that I'\'c prac­
tised an organ since 1890:"l'I and in 
1909, dl'cJining an im'ilation to pla~' 01 

concert of his works, he stated, "For 
mure than tcn ycars I ha\'e lackcd any 
opportunity and time to play the or­
gan so that Illy Icdmiquc as organist has 
shrh'eled up like a withercll plum, and 
unfol1.lInalcl)- Inust this "alHctiiluvian ' 
condition of my prescnt organ tcch­
n;1ue remain so to my blessed cnd. since 
1 aek any time at all to hring the 
'lost' back in view o[ my J() lIe1)' ex­
tensh'c acth·ity as compo.r.er, dircctor, 
piallist . teacher at the Royal COlIscn'a­
tory or Music 3t Leipzig:'W While lack 
o[ practise lime Sl'Cms to ha\c charac. 
terized thc remaining years of Rcger's 
life. his playing mllst not have deter · 
inraLCd quite so lIIuch as indicall'(I, for 
he reportetl that in the aUllllUn (If 1899 
he "could }?13y at sight. without fal ­
tcring [thc i-anlasia onl ' l;rcu ' dich schr. 
o mcinc Scclc' [opus 30]- and in 1901 
offered to play through his Secolld '\1)­

fJnln (oPUS (0) ror Martin Krause. to 
whom it was dcdicatecl_~ .Antl in 1904 
,ll! acquired a harmonium with two m3n· 
uals and pedal,l: In gencral, however. 
he 3\'Oided playing the org:m in public, 
though in 1912 he pcr[omlcd " 3 chor. 
OIl preludes for orga"" by Bach in a 
"church concert" in Eisenach by the 
McinillbTCn dUCII court orchesua, which 
was undcr his d irection from 1911 to 
191-:1, in addition 10 mo\'cmcnlS [rom 
two o[ his own Suitcs for violin 3nd 
organ (opera. 9! aod 103), anti again in 
1913, in Eisenach, he played movements 
by Handel and Locatelli for cello and 
organ." In Ihe SUTllmer or 1913 Reger 
recorded some of his compositions 011 

rolls (or the "Welte Philharmonic 
Orgcl'~ In keeping "'ilh Reger's limited 
acce5.'i to the pipe organ and the small 
sizc of the Welte recording instrumcnt. 
the compositions he chose to play were 
short, It.ochniCilly simple. and mainl)' 
colliemplatin in nalure. 

With the abo\'e exceptiolls, howe\'er, 
Regcr customaril), played his own organ 
compositions and tbose o[ othcrs in pri-

"atc on the piano, 3ud there arc fre­
quent rcrerences to this in his Ictters. 
(U nlike the organ , Reger's public piano 
pl3ying was frequcnt and contlOued 
through most o[ his adult life: most of. 
len he played in two-piano combination 
and with chamber groups.) Btu Reger 
did not nced to perform his composi­
tions himsclf on the organ , as his good 
friend Kat" Strauhe sern.'d in this ca ­
pacity, the lIlall rc.:sponsible perhaps 
more than an}' other for pcdonning 
Reger's works in public and bringing 
thcm 10 the attention o[ the musical 
world or that dil)'. Strauhc was born 
in the same year a!> Reger, on january 
G, 18;3. and died on /\pril 27, 1950, 
some 34 l 'ears 3£ter Reger's dC3th. A 
student 0 Heinrich Reimann. Straube 
substituted [or h im at Kaiser-Wilhelm· 
Ged5chtnis-Kirche in Berlin from 1895 
to 1897. when he became organ ist o[ 
the Willibrordi· Kirchc in Wt."SC1. In 
1903 he assumed the dutil'S o[ organist 
at the Leipzig Thomaskirche. where 
from 1918 011 he was cantor, and in 1907 
he bc..'C3l11 e organ instructor at the leip­
zig Consen alUq·. Beginning with opus 
16 in 1897, Straube ga\'e first perfor. 
manccs o[ almost all Reger's m3Jor or· 
gan works, leaming ulem in incredibly 
short pc.:riods of time. Rl-gcr is oUlspok­
ell in his praise o[ Straube, whose pIOl)'­
ing he tenned "phenomenal,'' ' Hcrc is 
a typical report: " Profcssor Straube, 
first organist of German}, at thc p resent 
time [1912), . " . is onc o[ thc most thor· 
oughl}' tmined lIIusicians o[ Germanp 
(lur bc.'St and greatest organ positions in 
Germany arc already filled with pupils 
or Straube ..... Further. hc judged Straube 
10 bc "not only Cennany's greatest 
urgani.fl of lI'e prese,U, but also by far 
lhe bell interpreter of my organ 
works:'" Rt'gcr did lIot k'Cl hc had to 
nlakc any stylistic adjusuucnts to ac· 
commodate illsu(ficlent technique, prob-
3bly in part becausc Straubc always 
mastered whatevcr Rcger wrote. While 
Regcr scut.'t! lhal his "lcmJetlC)' toward 
lIIysticism" IIt'CCssitatl'ti the di£ficulty of 
his style,- doubtless to some extent this 
technical di£ficult)' was cncouraged by 
Straube's astounding ,·irtuosity. 

TEMI'O IN REGER'S 
ORGAN WORKS 

The elemcnt of virtuosity in Rcger's 
organ ,,:orks docs discoura~c many from 
attemptlllg to perfonl) Ius mU51C, bllt 
$(lIIIC oC thc problem is notational rath· 
e r lhan teChnical, for Rcgcr's score looks 
morc £ormidable than it really is - with 
it" pages black with the ink o[ 16ths, 
32nd5, and c\'en 64ths, or with single 
m~.t.Slln.'s which arc whole sta\'es long. 
E~trelllcly short notc ,,'alucs, together 
With the extt'emcly fast tempo nt3rkings 
al."1 equall)' rast metronomic speeds in­
(hcated by UIC composer in the SCOres, 
musl hc qualHicd hy Reger's own state­
mcnls reguding tempo and authorita­
tive perfonnancc practice of the day. In 
defense or his choice of an allegedly 
\'ery slow lempo for the perfonnancc of 
the second 1II00'emcnt o[ the Brahms E 
Minor S)'mphony, he Wrotc: 

"The lempo of a. piece is detennined 
not on I)' by thc dircctions of the com­
poser, but also by the fuU"ess o[ its 
!l3rmo.")" .by, its polyphony, by tlle hall 
111 which It 15 pla}'t'd 3ml by the axiom 
of IItmost darit)'. ThllS, for example, 
onc call neller take au orgall fugue as 
fast in a churdl as in a concert hall, 
sincc the peculiar acoustical conditions 
in any church might olhenvise crcale 
'noise alUl Ch30S,- In our rchcar.sal 
hall, which is on~r.lcoustic, so to speak, 
I ",IIst take roerything lomewluJt slow­
r.r , because othcrwise I lack in rehe3rsal 
the possibility of hcaring exactly wheth· 
el every notc plainly is just where it 
ought 10 bel .'urthennore, Brahms is 
so polyphonic that here the greatest 
care is demanded so that important 
middle \'oiees aren't drowned, thcreby 
lIIining the most beaut iful passages," 

" lksidl'S . , .: Brahms prescribes too 
oftcn 100 /OJ' Ic.:mpi, Thc inwardl), cx· 
cited creator is induced from excitement 
to prcscribe too fast tcmpi. I know 
[l'Om my own cxpericnce that 1 ha\'c 
indiCited tcmpi which 1 thereaflcr lake 
III 11th morc slo\\'ly III}'SCU,"ID 

ColToboration o( Reger"s taking his 
own indicated tempi at the organ 
"milch more slowly" h lmscU would 
seem to lie in the rolls thc colnposcr 
madc for the Welte organ in 1913, but 
apparently the records produced [rom 
thcsc rolls some 50 }'cars later could not 
be made to reproduce exactly the or· 

iginal tempi, to name only one aspect, 
for the original recording instntment 
\\,:I~ no longer cxtant.tt The records arc 
nto!.l instructive for rc1ath'e acceler.uions 
and ritardations. however." 

The most \'alu3ble documcnt regard. 
ing contempor3r), perfonnance of Re· 
gcr's organ mnsic is a lecture delh'cred 
on Ma}' 9, 1910, at the first German Rc· 
ger fcsth'aJ in Donmund b)' tJle Berlin 
organist Walter Fischer (1872·1931) .'" 
While not as dose a friend as Straube, 
Fischer and Reger were frequent cor­
respondcnts, and it was Fischer to WhOli1 
Rt'ger dcdicated thc .second part of 
opus 69 and who ga\'e thc first per­
fonnance of opus 73 in 1005. While 
Reger is silent in print rrgarding par­
ticulars of the Iccture. probably becausc 
he heard it at the festi \'al and had dis· 
cllssed it with ule 3uthor, hc did OIC· 
knowledge receiving it (in its published 
form?) in 1911." and it Cln be presumed 
that hc was in agreement with its con. 
tent~, Entitled "On the Reproduction 
of the Organ Compositions or Max 
Rl'gl' r," the Iccturc deals most authori · 
tativcly with tcmpo in Reger's organ 
wOl'ks. 

"A properly select.cd [undamental 
lcmpo is naturally o[ the very great­
e~. il,nportance for the rh)'thmicaUy cap· 
tn atlllg pcrfonualtcc. If we once ex­
aminc Rl'gcr's works willt a "iew to Uti!i, 
we soon come to a cardinal error in Re· 
gel' pla),ing: the all-too· fast tcmpi 
chosen , Almost anyone who bc..-gins to 
study Rl-ger faITs into this eITor. The 
music prcsses SO powerrully forward. 
Regcr's tempo marks arc also orten 
falsely interpreted - the tiresomc 
'hur f}ing' in fugue playing disturbs in 
Rcger as well as ill Uach - what won· 
tier that oflen lhe tempo is over·fran­
tic. In b~neral one doesn't crr if one 
always plays a nuance sluwer than mu­
sical feeling prompts. A holding back 

notJling appreCiable - is always of 
ath'anlage in the intert'St of plasticity 
at the organ, After all. lilldiog a tempo 
is something §() sllbjecth'c that one 
could almost bclie\'e that 311 metronomic 
indications, evcn those of the composcr. 
were, not 3uthoritath'c. Onc person plays 
a plecc better slowly - another thc 
same piece faster. Wc also don't know in 
what state o[ mind a composer wrote his 
metronome marks, ][ thc next day he 
had dctenniued a mark under differ. 
ent physiological or psychOlogical in­
fluenccs. the ligure would perhaps han 
lUmcd out diffcrcntl),. I would rerer 
to ;1 rootnotc in thc lll"gcr Ht\CH "ugue 
[opus 46]: 'The indicated mctronomic 
lIIa~ks arc only an approximate indi­
catIOn u[ the gradll3l acceleration of 
the Icmpo! Th:U gives very much in­
det.'11 to think about, And, as a mattcr 
o[ fact, irrcspccth'c o[ a general tempo 
mark , which is aystalized in word. 
like 'grave: 'andante: 'moderato.' 'al· 
legro: the posslbm,y o[ a jwti6ed 
IClllf!O modihCltion is , 'cry great. and 
the JUtcrprcter docs well to dcal with 
it completcly sUbjectivcly. I conversed 
once with Karl Straubc about the C­
major Fugue from the 'Monologues' 
(opus r, . ::!), At thc l)t-ginning thcrc 
stood: '11 Manual. mf. con mota.' 
Straube dlanged with a pendl the "J[ 
Manual' to '111 Man .• ' the 'mr to a 
'pp' and the 'con moto' to a 'mod· 
erato moho.' Hc remarked ilbout it: 
'E\'en the composer doesn't bee his 
0\\'11 work objecti\'ely. Thc organic line 
o[ thc structure is cOI1\'cyc,1 by the re­
creator at the instant of perfonuance: 
We therefore maintain that mctronome 
marks i1fC only general hints as to the 
correct tcmpo, but arc not obligatory 
for the player. Much better is a zeal­
OtiS siuking into thc spirit of thc picce 
and a , more frequent tcsting-through 
o[ particular places in di[£erent tempi. 
We experimcnt around so of Len with 
rcgi,stration. With similar zeal through 
tesung let liS 2ttempt to arrh'c at Ole 
!ight tempo, . Ccrtainly thcre arc places 
til Reger WhlCh com't be pl3yed quickly 
~l1ouglt at all (e.g., the sCile passages 
III Ihe nACH hnlaS)' lopus 46J) ; but 
where thc polyphonic texture of tllC 
\oiccs is expaushe and rich, therc 
thc rulc is: rathcr too slow than too 
fast. In Reger's sustained mo\'cmcnts 
one should beware of a dragging lIIan­
n,:r of playing. There is almOst no sus­
tamed 1II00'ClneOl or Reger in which he 
has not set up the warning sign 'aber 
nicbt schleppend' [,but not dragging']. 
Whocver drags in stich mOl.'elllen15 miss· 
es the rh)'thm and will be dull. For this 
the 'rna con moto,' wbich Reger bat 
!>u o ftcn wriuen in his slow works, is 

(COlla'lUeti next page) 
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(Continued from page 3) 
a suggestion to be taken 10 hcart. E,'cn 
in a 'Grave' or 'Cra,"c ass.,j' the thy· 
Lhm is never lO be fesoh'cd into an in­
flexible dragging."" 

Of only slightly le5.' impor13nce lor 
R~r performance is the !'ihon trealise 
of Hermann Keller, Reger lind the 
Olga". published in 19'.!3. SC','cn Fan 
after the oomposcr's death and before 
Ihe organ·reform movement had begun 
10 make it5cIr widely felt in Gcnn:my. 
Keller (1885·1967). who studied compo­
sition with RC$cr and organ with 
Straube in LeipZig, was long 3S$OCiated 
with the Stuug:trt HOchschule fUr ~ru· 
sik and is well known today (or his 
perfonnancc editions of early organ com­
posers and his manual on the organ 
works for Bad1. Approaching tempo in 
Reger's organ music Crom a diHercnt 
vantage point, Keller writes: 

"The indispensable supposition [(or 
the reproduction of the Reger organ 
works] is naturally the rorrect innt:r 
comprehension of this music by the 
player, i.e., an understanding of its 
type. If onc has rcally felt the 'stand­
ing rhythm' o( the Reger organ mu· 
sic .. , . , Ihen from it results almost 
:l.lItomaticaUy the tt!mIXJ. Then onc 
docs not let one's self be ron£wtd by the 
marks in the superlative like Vivacissi­
mo, fJrestissimo, but fint sccks the 
time [valut:1 to count from [dit: Zahl­
uit1: ... (or example [in mcasure one1 
{rom Op. 46 and 57 this is thc 161h~ 
if one play'S these Cllmly (not slowly!), 
thcn thcre always arises through thc 
64lhs, ctc., the impression of a Ycry 
lively movcmentj the quarter rhythm is 
SC3.rcely fclt an)' lUorc (especially in thc 
Grave introductio05 of the chorale fan· 
l2sics):" for tJ1C most part the rhythm 
ties in thc depths of the smallt.'r nole 
\':llucs, Twenty ycars ago [Le .• c. 10031 
Reger wantcd through exaggeratedly 
lively tempo directions to pre\'cllt the 
customary dragging of orgamstll - today 
one must warn rather against the op· 
positc and against too literal (ollowing 
of these directions, A Vivace o( Rcgcr 
must be played morc slowly than one of 
Mozart or Beethoven. not because it is 
more complicated but on account of its 
quite differcnt inner bearing. On the 
other hand, with Reger quite slow tempi 
occur (e.g .• the Introduction tu 'Wachet 
auf, ruft tlUS die StilUlIlC' [opus 52.21), 
:u with no one else: there onc win pia)' 
the 16ths as slowl,. as unc can still 
feel them rh}thmically, SignificamJy 
lcss slowl}'. howe"'er, arc the Adagio 
parts of the chorale fantasies to be in ­
terpretcd,tr since in them the quite 
slow and tenderly swaying quarters arc 
the time [,'aluel to count from, in thc 
'Scncdictus' [opus 59:9] am] otllers 
Ihe 8ths. ele. An inlennedialc measure 
of time, a lempo giuslo. one will al· 
most never encounter in Reger (except 
in op. 7) and an Andante is with him 
mostly to be undcrstood on the slow 
side. In thc great fantasies one ohen 
finds long acccicrandi and ritardandi. 
which are al50 primaril)' to be I:lken in· 
wardly; the impression of a slringcndo 
or ritardando mostly arises tJlrough 
the acceleration or ritardation which 
lies in the music itself, with metronomic· 
ally the same tempo. so that it is suf· 
ficlent to go through with this only 
imperceptibly on the exterior; this holtJs 
quite panicuJarly with the increasing 
rtempoJ o( the BACH Fanlasy [opus 
46J." 

Ultimately. howevcr, the degree of ac· 
celeration and ritardation proper in 
thc fantasies and other picces W35, thcn 
as now, a mailer of indivitJual prefer­
ence. It is c1car (rom Reger's own play· 
ing on rolls that often the "increasing" 
was more than " imperceptible." Further 
frcedom with tempo, even in places not 
so marked, is authorized by Reger's 
performance direction in opus 30, m!i3: 
" •.• one can abo in 

-=:::::::::: 
accelerate the tcmpo (stritlgendo) and in 

::------
calm down somewhat (ritardando) 
(Tempo rubflto) ," K.e11er wntinues: 

"Thc metronomic tcmpo designations 
arc nc\ er alllhoritative in Reger and . 
rather, lead onc astray if one trics to 
obscn'e them; two thirds the l11etro· 
nomic tempo gi\'cn will usually be 
right. Straube has completely chan~d 
many Reger tempo miUktngs. e.g. 

Vh'ace a5S3i of the middle 5e'Clion of 
lhc 'Rcne'flictm;' [opus 59:9] to un 
poco mosso_ Rcger imagines Andantino. 
contt:ll")' to the former interprelation 
[i.e., Vivace assai]. not faster but slower 
than Andante."" 

Thus it can be seen that tempo indi· 
cations in Reger" works are never to be 
blindly ronowed, but :ue relative to :t 
great litany faClors. Despite seemingl), 
authoritative prcscription by the com· 
poser, the pcrfonner is still left a con· 
siderable amount o( (reedom for his 
own interpretation in this area, 

DYNAMICS IN REGER'S 
ORGAN WORK.S 

Perhaps cven more central and per· 
plexing a feature of Regcr's organ style 
is that of dynamic contrast. manifestcd 
in what seem 10 many a super·abun· 
dance o( expression marks in the SCOTeS. 
Reger's music in all Cllcgorics of com­
posillon is equally care(ully :md speci­
rically marked as to executional infer· 
pretation, howevcr, and "his anxiety 10 
pre\'ent any possible misinterpretation 
rby the pcrfonner1 is surpassed only by 
~rah1er and thc school of Schoen· 
berg."" Regarding 3 projected concert 
tour of Ihe Meiningen ducal COUrt 
orchcstra. Reger wrole. "My work Cor 
the score" of the music festival c005isU 
in that I must provide all orchestra 
paris in thc score mnst exactly with 
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marello. csprcssivo. agilalo, etc. etC.: 
these signs are wrilten far too lillie 
hy composcf5."10 Exact observation of 
these signs, he sa}'s. results in \'CT)' 
plastic performance and is the basis of 
thc orchestra'" success. The dynamic 
markings in Reger's organ scorcs. rang· 
ing in extremes (rom 1111 10 IJPPP, do 
nol imply that his music is concr.ivcd 
Ihat milch louder or sofier than the lJ"a· 
ditional fortissimo or pianissimo; it 
merely means that a greater dcgree of 
precision is possible through the in· 
creased range of symhols anilable. A 
second reason for the numerous cx· 
pression mar"s in the orKan works, ;and 
for finding cxtreml'$ within compara. 
livcly short spaces, i~ the fact that the 
organ of Reger's day was characteris· 
tically played with ronstant and some­
times rapid dynamic chan~es. Ncver­
IhcleM, Reger himself would plead that 
th(.":\C indiCltions were mcrely thc rirst 
sleps loward arlistic pcrfonll;ancc. "t\ 
tireless interprclation." hc writes, "limils 
ilSelf 10 observance of rrortcl and p riano) 
and - = :-
in m)' opinion, howc,'cr, the art of per· 
fonnance bt!gin$ at the point where 
nne understands how to read 'hetween 
the lincs: where one brings the 'un· 
expressed' to light.'''l' A thint reason for 
the abundance of expression marks and 
olher performance mdications is per· 
haps an oln ious one - these marks arc 
an illt(.1P"al part of the st)le of Reger's 
impreSSionism, of the music itself, With · 
out :1 minimal correspondcncc between 
Ihe music and tllese markings in per. 
formance injustice is certainl), done to 
the style. In referencc to Ihe problcl1I 
of drnamic.'i in Reger's or~an lOusic 
Keller m1kcs the follO\\'ing ilIuminatin,. 
rcmarkf ' 

" Reger's dp,nm;cs are 10 he under· 
slood quitc analogously 10 tcmpo: they 
also mo,"c almost escJush'cly in con· 
trasts, and one I1Iml caution a::;ainst 
auaching to a single or double I too 
milch significance_ P:trlicularly on sec. 
ondary manuals it [lor III means only 
so mudl 'Molto esprcssi\'O' with open(."t.i 
swell; e\en 111 still doesn'l mean full 
organ, which enters first with flit or 
(more frequcntly) exprcssly denoled as 
Org. PI. Likewise on the IJoSide: a sim­
ple f' can comprise either onc or more 
mcdlum·strength \'oices; also onc em 
t.,ke /JI' scill not 100 wcakl): only with 
/11'1' and PI'IIP the wcakest mices of thc 
mgan slep in_ That e\'l'n large organs. 
b)' the way, do not ha\'e this wealth o( 
quite ddic:ate stops, which olle may de. 
sire ror Reger (often unnccessarily man}' 
uni(onnly softly intoncd stoPS) , should 
also be observed herc. Ho,,"c\'er , the 
chief difficulty for most pl;a}crs Hes 
in Ule reproduction of lhe great dy· 
namic ascents and descents in Reger. 
A \'irtuosic cOl11mand of the Register· 
crescendo (the 'Wabc' ['cylinder'» II 
and o( thc Jalousieschwellcr {swell ) 
(in Reger always indiClted by 

-- : :- -

i.s the precondition: to acquire these 
the player must not have shrunk from 
t'xtended ~pecial studies for them. Here 
only a few practical suggestions: dircct 
yourself in thc pedal pht:l5C Irom tht! 
bt!girwi"g on to the use of Walze and 
swcll and pnutise it without at the same 
time playing the manual!; (or crescendo 
nrst [open] Ihe swell up, then the 
Walle; (or diminuendo first [bring1 the 
"'a1ze back. then shut the swell; never 
Ihouglulessl" (urn on the Wabc in or­
der to attain an 'even' aescendo, but 
hring on in small but exbctly measured 
hits at moth'ic divisions the individ· 
ual crescendo stations inlO which c\'en 
)·ct Ihe best composed Wabe arc, after 
all divided.''11 

While it is true that in at lcast three 
compositions Rcger spcci£iCllly notes 
that 

: 
marks refer to Ihe Jalousieschwellcr .... 
and Keller has slaled aho,·c that ilS 
lise is "always" so indicated. examina· 
tion of the organ works shows that 
sometimes the - -= marks refer to (or at least includc) th.; 
Rollschweller, especially when cxtremes 
of \'ohllne are to be rcachet.l in a \'ery 
short space of time_I:; Cibson finds as a 
result of his analysis of Reger's own 
playing on thc Welte rolls that "cither 
the word or the marking: can indicatc 
Ihc usc of lhe Swell pedal or Ihc u\c of 
lhe cres(t'ndo pedal - or lhe me of 
ncilher.'·~ When one considers tht fact 
that Reger did 1I0t write fur a sp 'cific 
imttulllent and Ihat from 1895 tlnough 
1916 the Gcrlllan organ W:l5 gradually 
changing frolll one with but one (o( 
three) Of two ( of four) lIlanuals en· 
closed to an organ of all manuals but 
one (or e,'cn all) cnclosed. with a grad· 
ually increasing number of ranks there· 
fore under exprcssion.aT it is clear that 
the choice of Jalollsie5chweller or Roll· 
schweller utust have heen up to the 
indh'idual player, dep~ lIc.ling on the 
amount uf contrast ublainable b)' each 
method ;ami in accordance with the 0'" 

crall indications or the cmnposer for 
dynamiC change and indh'itlual taste. 

REGISTRATION IN REGER'S 
ORGAN WORKS 

In addition 10 dynamic direclions 
Reger has carefully noled manual dis· 
lIihution Ihrough his organ works. K.el· 
Icr comments: 

"With the manual distribution indi. 
c:lled hl Rt'KCT unc is in most cases 
snictly to cumpl)·. not unly on praCliClI 
grounds. bill still more because he corn · 
prehenderl the symholic charaClC.'"" of the 
thrcc manuals with uonderlul certainty 
The \\'abe may contain no couplers. so 
that through thdr use the illdependence 
nf the 111;lI\u3ls llIay not be obliterated. 
mfficultie.'i '!fisc sollletim(.'S through the 
fact that on many organs the &ceond 
manual in the I (parIS] cannot any long· 
cr keep balance with the first: some­
times one can strengthen it. then. with 
the third. On two manual organs the 
great works arc not able to be played, 
or only wilh great danmgc, a~d even 
mati)' o( Ihe smaller n .. all)" re(IUlrc three 
manuals.'~ 

With the exception of the Fantasy on 
Ein' I~ste Burg (opus 2i) ,- where to 
a great extent stop mdications arc given, 
and a rew isolated places in other com, 
positions, Reger's gcneral practice was 
only to indicate the pitches he desired 
from each kcyooard in addition to man· 
ual distribuIJon. And occasionally only 
manual directions occur without pitdles, 
In some works, however, he writes 
"dunklc" or "lichtc" "Farbung" or "Reg­
istrierung" ("dark" or "light" "color­
ing" or "registration"). From the in . 
5-tances where these wortJs occur in con· 
junction with pitdl directions. he some· 
times had in mind 16' tone with 8' for 
the rOfmer and 4' tone WiLh 8' ror the 
later.- Conccrning Tt.-ginration Fischer 
writes: 

"Properly speaking, Reger's registration 
is \eT}' simple. With a tendcrly sound· 
ing pp rc:giltration (Ged. 8'. Aeoline 8'. 
Viola 4' and corresponding pedal). an 
8' regisler culting through - with a so­
norous principal. like mI. a well-man­
aged crescendo lip to full lI' ero\ and a 
few "marcato" register, for II the whole 
R(."gcriana is basically provided (or. He 
himself [Reger] likes to bring out tbe 

\"Dice carrying Ihc melody with an 8' 
register. and abo constantly so indiClles, 
",hile thc texturc o( the middlc voice[s1 
should show to advantage, voiced a bit 
more weakly, but supported by a 4' reg· 
ister and brightencd quite penetratingly. 
This registration we find in 3.11 such 
pertinent places in Reger's organ works 
, .. Only thus - middle voices B' + 4'. 
melody 8' - will such phr.tses sound, 
Reger demandJ this registration (or all 
his cantilena.type organ movemcnts ... 
But whoe\'er fulfills these fundamental 
conditions for thc correct Will' of regis· 
trating Reger's organ music should not 
worry too much if he now performJ the 
melody with a 'gamba' or 'oboe' or 
'schalmei: prDl'ided he includes this or 
that 4' for the seasoning of the middle 
voices. First plaslicity, then lone color 
- not the othcr way around,''C 

Kellcr, agreeing wilh Fischer. advises 
th:1t one is ;always to follow this disposi­
tion for cantilena-type movements and 
adds that with "mthcr tender Oorid 
melodies" the third manual .hould be 
coupled to the second 50 that both man­
uals m:\y shan: in the swcll. Kellcr con­
tinues: 

'"The few dlrect1ve.. for 16' OD &be man· 
u;)ls (in op. 50, 52:2 et al.) must be 
applied with Qre; the 16' stops in the 
nmnuals are mostly too thick, and then 
a Cedcckt S' docs the same service -
namcly in bass-reinforcement of the 
phrase, The player who wants to bring 
to light the hidden beauties of this mu­
sic must possess an ability to move abo 
solutely freely about the three manuals. 
must have the technical abilily to Ict 
the middle ,"oices at any time stand 
out or step back, and must have at his 
dispo5al an cxtraort.linarily discriminat­
ing auml sense .• : ... 

REGER AND THE ORGANS 
OF WILHELM SAUER 

What. then, was the organ like in 
Germany for whidl Reger composed? 
Inasmudt as about the timc Reger be­
Ran wriling (or the organ he stopped 
being an ;)cth'e organist, we must turn 
to Karl Straube and Ihc organs on which 
Ihe lallcr was pcr(onning Reger's music, 
almost as his a.lter ego. In the Reger 
)'ears Straube played organs built by 
Wilhelm Sauer (1831-1916) alm05t ex· 
clu5h·cly. From 1895 to 1897 he substi­
tUI(."ti at the Kaiser·\"ilhelm·Ged5chtnis­
Kirchc in Berlin. Wilh its just installed 
Sauer organ of 80 stops, and (rolD 1897 
to 1903 he was organist o( the Willi­
brordi· Kirdle in Wescl, which also 
boasted a new Saucr of 80 stops.- In the 
words of a contemporary organist, the 
Wescl organ was 
the 1af"lt't and must bcautifaaJ ia an west Gu­
many. The 80 Itops with 5111 pipes ant spread 
O\'er three manuab and pedal ludt that the 
Jlauptwerk has 25, the Mhtel[wuk) 20. the 
Oberwerk (Echo\ferk) 17. and Pedal 18. The 
following accessories are present: 7 couplers: 
for cadi manual three [pre-tet] PQeum.atL::: pD­
tons, ml, I . and I/ o' lon-oU] pittom 10f'" the 
reeds; a Rol1schweUer with dial; nnll pedal 
for Ute lhird manual • • • The coIoual won. 
develops a variely in its Illnge or JOUnd .. 
Is Ic:an:ely possible In a modem orchestra. AI. 
together the intonation o( all lIops is eharac· 
tcriatie throughout and well balanced and 01 
Itn.t beauty. The Uellceado b forceful from 
the tenderest pianissimo up to the JDi,htiest 
fortWUao, with its Ildditioa 0( the three aw. 
fully low 32' baua and 80lMftJ cnlztura, 
III wen as eleven pentlratins reedl. Each ooe 
of the nine ltalion. of Utia c:racendo b nob1e 
and rounded orr in tone, each repruentinl a 
complele small or lafle ensemble." 

A peculiarity of the instrument was that 
the third manual had tracker action 
while that of the rest of the organ was 
tubular· pneumatic. 

The Organ of the WillibronJi·Kirche in 
Wesel-
Huilt by Wilhelm Sauer, Frankfurt a_D., 
opus no. 650 , 1895 

I MANUAL (CC.P) - 2S 'lcJpI 
Pnncipa.l 16 
DonJun 16 
Gamb3. 16 
Principal 8 
Ilohlflole 8 
Viola di Gamba 8 
Doppclnote 8 
GCIIISIIOm 8 
TnvenllOte 8 
QuintaliSn a 
Geiaenprincipal B 
Ge<b.c:kt 8 
Octave 4 
Spi12nate 4 
Fugara '" 
Rohrmile .. 
Rauschquinte 2~ &. 2 
Grou·Cymbel 3~. 2-2/7 •• Z-

(Continued, page 6) 
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GEORGE MARKEY plays REGER 
on the Klais Organ at Psallite Records St. Kilian Cathedral, Wiirzburg, Germany 

OTHER RECORDINGS AVAILABLE: 

("Das OrgeJportrait" Series) 
Stereo, =11=101/280 770 F, $5.95 

Fantasy on the Chorale "WI!! schon leucht' 
uns der Morgenstern" Op. 40, No.1; 
IIWeihnachten" Op. 145, No. 3j Fantasy 
on the Chorale "Ein feste Burg ist unser 
Gott" Op. 27; Toccata and Fugue in D 
Op. 59, Nos. 5 and 6. 

Psallile 84/030 969 F. N. BRUHNS - Preludes and Fugues in E minor (2) and G; D. BUXTEHUDE - Prelude, Fugue and Ciacona in C, ''Von 
Gott will ich nichl lassen," Prelude and Fugue in F, Gigue Fugue. 

Psallile 85/040 969 F: J. S. Bach - Preludes and Fugues in B minor (BWV 544), G (BWV 541), D (8WV 532), and G. Minor (BWV 542). 

Psallile 86/ 050 969 F: J. REUBKE - The 94th Psalm; W. A. MOZART - Fantasias (KV 608 and 594). 

Psallile 98/220 no F: C. M. WIDOR - moyements from Symphonys II and V. 

Psallite 99/230 no F: L. VIERNE - Symphony II, Carillon de Westminster, Impromptu Op. 54, Finale from Symphony VI. 

Psallite 102/290 no F: In Memoriam M. DUPR~ - Three Preludes and Fugues, Cortege et litanie, Variations sur un Noel Op. 20. 

Psallile 103/300 770 F: M. DURUFL~ - Suite Op. 5, Scherzo Op. 2, Variations on ''Veni Creator Spirilus," Prelude and Fugue on the Name 
ALAIN. 

Psallite 106/100 870 F: P. HINDEMITH - Three Sonatas. 

All recordings are stereo, $5.95 eoch. 

Psallite Records ("Das Orgel portrait" Series) are produced by 
Norddeu.sche Tonstudio fur Kirchenmusik, West Germany. 

Available from: Markey Enterprises 
42 Maplewood Avenue 
Maplewood 
New Jersey 07040 



(Cfllltimu:rl Imlll pngt: 4) 
Piccolo 2 
Milliur V 
Sdlarf V 
Com~U IU-V 
Quinl~ 5Y, 
Trompcl~ 16 
Tromp~te II 

II MANUAL ICC·P) - 20 .lops 
Gnllen princip.1 16 
Brtnlun 16 
Principal II 
Rohrnole 8 
S:.licional B 
Flule hannnniqu. 8 
SpitzRale B 
Ibnnnnika B 
Gmackt 8 
Dolce 8 
Oct~,,·c .. 
Flate 4 
Gem.bom .. 
Fbutn dolce .. 
RauschfJuinte 2li .t. 2 
Milltur IV 
Cornett IV 
Fa!llolt 16 
T"ba 8 
0h0C 8 

III MANUAL (enclCH~) (CC.P) - 17 .topt 
S:llkional 16 
Li~h1. Gmackt 16 
Pnncipal 8 
Krmlert06te 8 
Schalmei II 
Lirbl. Getbckt 8 
"eoline 8 
Vnill: dleste II 
Dulciana 8 
Pr:leslanl .. 
Tra,·ennate .. 
Violine .. 
Gemshornqllinte 2% 
Flautinn 2 
Ihnn. lIe1herea III 
Clarinette 8 
VOll humana 8 

PF.DAL (CC-d' ) - 18 stop. 
Contrabass 32 
Unten..tz 32 
Principal 16 
Violan 16 
Subb:u. 16 
Gem.hom 16 
8:1ssflate 16 
Quintban IO'A 
Oktal-bal1 8 
VicHooano a 
Grdackt 8 
Viola d' amour 8 
Flale of 
Cornell III 
Contnposaune 52 
Posaune 16 
Trompete 8 
CbtroD 4 

Ali can be secn from the 5pedrication. 
the Wcsel organ had a large proportion 
of S' imitative stops on each manual, 
but at thc same time a fair numbcr of 
principals, mutations, and mixturcs. To 
effcct the crescendos and diminucndos 
called ror by the music o[ the period it 
is apparent that a Roltschweller was a 
neccssity, as only the third manual, by 
faT the weakest, was enclosed. Unfor· 
tunately, all the Sauer organs apparently 
ha\'e elthcr becn destroyed or altered 
through rebuilding, and so their sound 
must be largely a matter of oonjccture.­
While in general Sauer's organs were 
faithrul to the principles of thc Roman· 
tic Gennan organ or the late 19th cen· 
tury,- they were .said to have "united 
the best French with the best German 
tnlditions in organ building.''' Appar­
ently to some extcnt the voicing was in­
fluenced by Cavaille·Cotl, with whom 
Sauer had studied in his youth, especial· 
ly in the sound o[ the principals and 
reeds and more intense strings," How­
ever, the number and significance o[ 
dlOrus reeds was minimal, appearing at 
first only on the Hauptwerk, where they 
were relatively weak. and one manual 
was typically an enclosed "color organ" 
(Farbwerlt) , which oontained generally 
softer voices." 

When in 190~ Straube was called to 
be organist at the Thomaskirche in 
Leipzig, it was Sauer who was commis· 
sioned to enlarge and eqUip with pneu­
matic action tbe already existing 63 
stop instrument he had installed in 
1889.'" Although it was increased in size 
by about a half so that it was slightly 
larger than the 'Vesel organ, the speci· 
fication in its general appearance was 
qUile similar 10 tllat instrument , the 
major tJif[erence being a larger number 
of S' imitative stops." To quote in part 
from 'V. L. Sumncr's charactcrization 
o[ thc organ in 19~6 : 
The wonder or this instrument is not in the 
voicing of Its Individu:.l pipes, but in the In· 
eshaustible numben o( tones peculiar to no 
other instrument which can be obtained by 
thou,htful rqistration • • , 

• •• The beauty o( thit lfint manual] (and 
fM" that m.Uer to an .Imott equ:.1 desree or 
the second .nanual, too), is that one can build 
up M maay different typa of chorusa com-

6 

plete to mu;turn. One can obtain hy ,electin, 
two or more of the ten unuoRS every pouible 
variant of sround tone from pmba to nute. 
There are mi:-.tures whidl colour the soft flue 
work; throw down ,rave tones .of ,real depth: 
prevent the baucs from bcc~'n, t~ ponde .... 
ous; darify the middles; I!ve wctfJht and 
bre:tdth to the trdJln; and 1Jl'"e a reedy tall, 
to the steat ~n. to lhat the 16' ued comes 
on almost impcr«pLibly. In dtoct, there ~re 
mill'Utes fut every pu~, L\ad the orpnllt 
distin!lui.hes belween them as carefully as an 
Enslish orwani.t distingutshes between 1010 
harmonic flute, '-lole, French horn .nd tuba, 
with the difference that by ringing tbe chanla 
00 different .ets or basic stop. L\nd mixtures, 
the Gennan ol"!ani.t produces myriads of 
kaleidoscopic tonal pattern. available on n.o 
other instrument . . . The second manual 11 

of consider.able power - about 50 per cent. 
01 that of the great as far :as the ear can 
judge. It is an ClIcdlent (oil to the bottom 
manual ••• 

The third manual division in a .well bm: ap­
proaches more to a \"ery larae Engli.h clloir 
oJ'!an. It has nothing in common with the 
Engli.h swelt oflan, whicll relies on 3 battery 
of chorus rt'Cd. and Il mixturc (or its major 
effcct •••. 
.•• In the matler at (peda11 chorules in 

nile and reed, little more could be desired. 
Thef'C arc many possibilities with the quiet 
work, hut :It all ItaliCS of buildins up the 
pnl:Jl tooe it it tr.mlpaU"lIt and bright, and 
quite pctf~t for presen"", the contrspuntal 
line." 

The work of Wilhelm Sauer, "who knew 
something of the mcrits of the romantic 
orchestra and saw as his :ntiSlic task :md 
goal the CllT}'ing O\'er to the organ of 
its sound erfects,'''JS rem3.ined Straube's 
ideal throu~hout the Reger ycars and 
prm'ided him with instnullents he 
judged ideal for pcrfomling Reger's IOU· 

sic.TI Though possibly opus 7 was in· 
spired by tJle Weiden organ of Reger's 
)outh, which incidentally thc composcT 
tried out after it!! "romantic" cnlargc· 
ment in Mouch of 1905,n the evidence 
points to Reger's being fully cognizant 
of the organs o[ his own period and 
cOUlpletely satisfied by them, provided 
they were la~c cnuugh 10 do justice 10 

thc lIiCllc o[ the composition if it werc 
3. major work. Lindner reports a com·cr­
sation with Reger in which thc latter 
en.'n admitted he had really imagim."tl 
nne of hi!> o'bran f:UltasiL"S ror the or· 
chcslr,),"' ami in 1900 Reger wrote: "Our 
modcrn urgan is such Ihal one cm write 
anything fur ill (Look] what Bach has 
demanded uf his imperfect organs b)" 
our conceptionl And we who have these 
wonderful ins1ruments, wc should stand 
still?I'oa 

In 1002 Sauer colllpletct! the largest 
organ with pneumatic action in Gcr­
Ulany for the Herlin Cathedral. Thc or­
gan had four manuals and pedal and 
a total o[ 113 SlOpS, of which five be· 
lunged to a (romantic) Riic:kposith', 
which was playable from the third man· 
ual and used mainly for accompanying 
soloistic singing.'" In addition to the 
mual accessories, the organ had three 
adjustable combination pistons and spe' 
cial swell for the Vox hutnana. Although 
almost half the manual \"Dices were en­
closed, tbe dlaracter of the two enclosed 
divisions would nOl sc."Ctn to have dif­
fen'tl much [rom that of the third man· 
ua1s of lhc WL-scl :md Leipl..ig inSlnt· 
mcnLS. Nc\·crthelcss, the fact that a 
largc proportion or thc entire organ was 
under expression is significant and de· 
finitely points to (he time not far dis­
tant when most and thcn e\·en aU o[ the 
Gemlan organ was enclosed!' In gcneral, 
however, the di(ferc:ncc betwcen the 
three organs was OIlC o[ site rather than 
tonal character it would seelll. 
The Organ of the Berlin Cathcdrall:3 
Built by WHhchn Sauer, I;rankfurt a. 0., 
1902 

I MANUAL tCC.a·) - 24 Itop' 
Prinxipal 16 
Majorba13 16 
I'rin-upal 8 
Doppclfiote 8 
Principal amabik 8 
Flute harmonlquc I!I 
VIOla di Gamba I!I 
8OI"duh 8 
QuinL:ltan a 
Gemmorn B 
Hannl)Qih 8 
Gr-dacklquin": ,~ 
Oktave 4-
Flule octaviante .. 
Fugara 4 
Rohrfl6te .. 
Rawcllquinte II 
Gnm-Cymbe.l III 
Oktave 2 
Scharf III·V 
Komen III-IV 
Bombarde 16 
Trompete • 
Clairon 4 

II MANUAL (Cea') - 21 stops 
Prinnpal 16 
Quintath l' 

Prinxipal 8 
DoppelOZite B 
Geillenprinnpal 8 
Spiuflate 8 
Salixinnal 8 
Solonate 8 
Dulciana B 
Rohrnate 8 
Okta'·e 4 
S"itznate 4 
Saliuonal .. 
Flauto dolce .. 
Quinte 2~ 
Piccolo 2 
~lill:tur IV 
Cymbel m 
Kornett III 
Tuba 8 
Klarinettc 8 

III MANUAL (enclosed ) (CCa') - 21 .toPI 
SalicionaJ J6 
Bordun 16 
Printipal B 
lIohtfiate 8 
Gemshom 8 
Sch.almei 8 
KOIU~rtnote 8 
Dolce B 
Geda~kt a 
Unda mari. 8 
Okta,·e .. 
Gemshorn 4 
QuiQtaton .. 
Trnnnflate .. 
Xasard 2'h 
Wliidnate 2 
Ten. ItS 
Mb:lur m 
Trompete 8 
Cor.anglais 8 
Glocken.piel 

IV MANUAL (enclrnt>d) CC·;J.· ) _ 17 .tops 
Liebl. Gedackt 16 
Printipat 8 
Traversnate 8 
Spiunate 8 
Lieblich Gedackt 8 
Quintalon 8 
A~oline 8 
Vuill: celeste 8 
Praestant 4 
Femflate 4 
Violine 4 
GenlSbornquinte 2Y, 
Flautino 2 
lIannonia ae-ther. III 
Tmmpele 8 
Oboe • 
VO:ll human:l 8 

PED/\L (CC·P) - 2.S _tops 
PrinUpaI 32 
VnlersaU :r.! 
l'rilltipal Hi 
Of(enbau 16 
Violon 16 
Subban 16 
Gemshom 16 
Lieblich Gedackt 16 
Quintbau I~ 
Printipal 8 
Fliitenbass 8 
Violoncello B 
Gedaekt 8 
Dulciana 8 
Quinte 5~ 
Okla,·e 4-
Ten: 3Yl 
Quinte 2~ 
Srptime 2·2/7 
OkUn 2 
Kontr.aposaune 32 
P()$.;Iune 16 
Fagon 16 
Trompcte 8 
Claiton .. 

ROCKPOSITIV - ri~ stopt 
FliMenilrinzipal B 
Flute 8 
Gewckt 8 
DlIlci~na 8 
urtnate 4-
As time went on electrification or the 

action and other mechanical improve­
mcnts enabled the Gcnn:an org:an to be­
come even bigger, and in 1915 the Saucr 
firm, then under tJ1C direction of Wil· 
helm Sauer's successor, Paul Walcker. 
huilt thc largest organ in Germany, for 
thc Jahrhunderthallc iu Breslau. Of fh'e 
manua1s and 200 stops, the organ was 
indeed a giant!A Significantly enough, 
the specirication w:u drawn up by 
Straube," and it was he who gaxe the 
inaugural recital, performing the Int,.o­
duclioFl, Pauflcaglrn and Fugll~ (opus 
12i) which Reger had written espcciall}' 
for the occasion. A contemporary ac· 
count descrihes the nrgan in part as 
fQllows: 

nit: OJW:IO builder has .ucc~ in maDufac. 
turine a worla: eC ideal perrection. Quite ex. 
traordinarily beautirul and chancteristic are 
tlae solo ItopS. All orJ"llnisli of repute who up 
to now have played the oraan ( Professor 
Karl Straube of LeipU, included) alree that 
tbey ha\·e never yet pla)·ed an organ with to 
many beautiful, char.lcteri.lie stop.. Particu­
larly the richness of reed stops and nutes in­
,pires the playen. Quite singular eHects are 
obtained with tbe Glockenspiel 01 the Haupt· 
werk, which .ounds like a harp. Pl.ayed at 
quick tempo it arouses Ihe f«Un, 01 hearing 
a piano. The Glockenspiel ot the edlo orran 
[Manual V] has more tbe character of a mill­
tary glockenspiel. Magni(lcut ef(ects can be 
gotten through tbe altem:lte ptaying or main 
organ and echo orwan. AJ Iptdat etrec:t there 

IS 10 the echo olltan a bran choir o( 7 reed 
stops. When this is put on at the right mo­
ment one has the imp~ion that II br.tn ehoir 
i. playing down rmm a chun:h tower. Lots of 
lJird voices, from the yearning lanes or the 
nightingale 10 mass chirpinl( COIn be imilated 
by the .Iop') nf the orsan.- The echo organ 
Ilu its 0\0\"1\ pedal, wllkh IOUndS as loon as lhe 
main orwa,. is vb)"Cd OR the fifth manual. This 
[automatic1 prdal c1,angeuYer takc.J place I., 
quickly that :I trill 0( the ('Clio pedal ean be 
started with a tnll or tl,e main organ. The 
pi.yinr together o( both orpm sounds to the 
li.'ener completely integrated. The tuba mira· 
bili. has a sound of lIr.andeur. When ProIe .. or 
Straube o( Leipti! demonur.ated the mOlt im­
Imrlant . top. and groups 1)( stop. in the work, 
after an inttructh·e lecture hy the organ builder 
\\·:Ilcker, e\'eryone was aSlnni.hed at the beau· 
ty, ricllneS!, ellprcssiveneu and abundance of 
the HOps. In the perfonnance the work pnilt"d 
II.! muster in the most efrectiv~ manner.· 
To cite only a fcw statistic.''!: the organ 
had 15,133 pipes and was 22 m. widc. 
Hi m. deep, and 15 m. high; the main 
nrgan had 169 stops, but o[ tJlCSC 13 
(those making up the fourth manual. 

:1 high pressure division) were duplexed, 
seven playable on the first manual and 
six on the second; the echo organ had 
31 SlOps and was placed 80 m. from the 
main 0TKan in thc domc at a height of 
2:i III.; all manuals but thc fifSt were 
{'ndosed; ;ultl \'irttlall}' cvcry concch·ahle 
coupler ;md preset piston were prO\·ided. 
though therc was only one 3djustahle 
piston for eadl division and three ad · 
justablc generals. Characteristically many 
S', orchestrally imilath·c SlOpS were 
pl"L"SCnt, hut unlike Saucr organs at thc 
turn o[ the century, there were more 
principals and chorus rLocds :It "aC"ious 
pitches. 

Despite the destruction or alteration 
of apparently all the original Sauer 01 ' 

g'dns of the Reger } cars, there is for­
tunately at least one RL'ger recording 
which seems to reproducc with good 
fidelit}' the sound of onc of the other 
wcat German builders of "romantic" 
instrulllcnts of the time and [rom which 
we can obtain an idea or how a large 
urgan or that era soundcd. ,\round 
1928/1929 the orbranist Alfred Sitlard 
(t8iS·I942) recorded Reger's Toccata 
in D Minor (oPU! 59:5)" on the fivc· 
manual E. F. Walcker organ in the 
Hamburg Michaeliskirche. which had 
hL'en built in 1912, just shorll)' bC£ote 
the BrL'Slau instrumcnt, and which ror 
a brief time until the complcliun or the 
laller instrumcnt was tJIC largcst organ 
in Germany.- or 16S stops, It too in· 
cludcd an echo division. which was 
playcd from the fifth 111;lI1ual, alld also 
reatured electro-pneumatic aClioll, with 
manuals three, four, and rive enclosed. 
At the dedication or Ihis urgan Siuard 
perfomlcd Reger's opus 46, which tJle 
composer heard and "rollowed with livc· 
ly interest ... • The Sittard recording of 
the Rcger Toccata is most iustructh'c 
ror its sound and perronnance charac· 
tcristics - especially nOlcworthy are the 
slowness of the "Un poco meno mosso" 
section and constant d}"nantic contrast, 
including rrcquent (effective) employ· 
ment of the Rollschweller.1IO 

REGER AND THE 
ORGELBEWEGUNG 

Allhough for bolh Reger, tJ1C organ 
composer, and Saucr, the organ builder. 
the sound of the romantic symphony 
orchestra was the major artistic influ­
cnce in the years 1895-1916, some organ· 
ists today feel that Rcger's organ works 
are most authentically perrormed on 
·'neo·classic" instrumcnts hom or the 
"Orgelbewcgung" or organ re[ono move­
ment. Inasmuch as it is ultimately upon 
the witnL'Ss o[ Reger's friend and cx­
ponent Karl Straube that such interpre­
tation mistakenly rcsu, lct us turn again 
to this brilliant performer and out.stand­
ing teacher. An organist who rrom his 
earliest days was known by his extreme· 
ly musical phrasing and articulation , 
Straube conceived of playing the organ 
with the violin as model. Through vio. 
lin·inspired articulation "the organ un· 
IIer the hands of a scnsith·c artist can 
hecome a singing, expressive instrument. 
but not through tone-color·mixing and 
swelling devices for thc manuids, not to 
mention the Crescclldo·Walz.e [Roll. 
lichweller)," he wrote in 1947." Until the 
Orgelbewcgung was wcll under way, 
huwe\'cr, he was not a'·ersc to using 'he 
latter at·thc·time acccpted means of 
achicving expressivcncss at thc organ as 
wcll. One contemporary attested in 190i 
that 
Straube's technique ls merely a prodiJiow in­
crra.ing o( usual ,kUb. Hi. pedal playin, is 
perfect. More linsularity i. uprCSJed in his 
handling of swelt and Wabe. While one foot 

(Cuuauued, page 8) 
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The Magna Cum Laude 

Musical Computer* 
"-~----

The digital computer with an uncanny 
ability to craft beautiful organ tones 
effortlessly and precisely - more 
precisely, in fact, than experts 
thought possible. Fine principals, 
reeds, mixturas,..all types_of flutes, 
strings - at least 36 different 
voices in even the smallest 
versions. 

Whatever your previous ideas about 
electronic organs, they will undoubtedly 
be changed by the Digital Computer Organ. 
Contact your nearest Allen representative 
for an audition, or return the coupon 
below and we'll send an absorbing 
demonstration record. 

*'·R 100 "S.II New Proulld of 1972" 
Award winner - II,. (i,., inlfance 
wh.r. ,h. prize was given '0 II 

M6JJrcal ind,um_,,' . 

The System 300 -
one 01 many configurations 01 the 
Allen Dlgllal Computer Organ. 

ALLEN ORGAN COMPANY 
Department 0-373 
Macungie, Pennsylvania 18062 

o Please send Information on the Digital 
Computer Organ. 

o Enclosed Is $2 ($3 outside U.S.) ; send 
stereo demonstration record. 
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A small 

two-manual 

console 

sp~cifically 

fashioned 

for a r~sidence. 

This atlrDctipe console 

WO's d~signed from 

a p~ncil sketch 

submitted by 

the purchaser. 

By specilll request. 

this Colonial cabinet 

WQS prepared to 

simulate an 

old~r comole 

that was 

bei", replaced. 

Reisner builds consoles 
the way YOU want them! 

You may find a standard Reisner 
console that suits you nne, but 
if you need a "special", don't 
worry-our engineers and cabinet 
builders welcome the challenge of 
custom design. 

From the knowledgeable selec· 
tion of fine woods to the cnreful 
step--by-step construction, your 
console will be halld craft~d, not 
mass produced. Thrr:e-qu;uler­
inch plywood is used for front 
and back panels. The posts and 
supporting members arc solid 
with mortise and tenon joints at 
many points. This adds up to 

rugged construction throughout. 
The surface is carefuUy hood­
sanded and finished to match 
your sample. Your Reisner con· 
sole-standard or special-is built 
in the fme old tndition of the 
Organ Builder's Craft. 

tile trusted name in 
pipe organ supplies 

CONSULT YOUR ORGAN BUILDER 

(CO"'i"u~tI from IJng~ G) 
pial'S till! Most difficult p:t.stages 10 tbat one 
thinks two nre busy, and Ihe hand. have 
plenty In do, the othu governs the Wahe or 
swell Olrl"mety lurely: timbre and inlensity 
change apparently wi.hnut effort. The .hortctt 
pauses of the hand luffice Straube 10 .h~r the 
existing rtgidralion or to prepan: a later one. 
Never dot'l lie oel"'d an auistant. And. in con­
trast to many artists of die orsan, one may 
strr:ss as 5jlt"cial vit1ue that he wisely avoids 
Lunl~nin! luguet or (IaU3l111e:! of important 
polyphonl' with dark rt'lflsten or wilh reed, 
IIntil tbe voice-lea.dinllll become:! impcrtt(ltible 
10 the ~ar. ~roreo\'er, he has, on the whole 
slri\'en 10 h;\ve the dfl:Ct o( the organ ap­
(Iroadl thaI of the ordlCllra - a tendency for 
which ReBer's compositions in particular pro­
vtde basis and occnion,tII 
When Straube published four Lint 
organ works in thc Petcr's Edition in 
1903 (his edition currently available is 
a later, revised version), he W:L5 so 
eager 10 emure performance with prop­
er dynamiCS that he e\'cn indicated the 
slations of the Rollschwel1er in the mu­
sic itself, :lS "'V.I," "'V.G," etc. Follow­
ing the system of his teacher Heinrich 
Reimann, there were 12 stations alto­
gether, for example, no. I employed the 
weakcst SlOpS, no ... a third of the or­
R:m, no. G a half, am) no. 12 fun or· 
gan with aU couplers. (Herc crescendo 
and dimuendo indicated hy 

-- :- -
marks refent'll only 10 the swell shut­
ters of the third manual.) J<S In the fol­
lOWing -year Straube published his fa· 
mous collection Alt~ Meister d~s Orgel-
5jJid5. Dedicated to Max Reger, it might 
well have bt.'Cn edited b)' the composer 
him$Clf. Ab",ill in addition to suggested 
registrations. using Ihc Thomaskirche or­
gan as model. specific directions for use 
of the Rollschweller were included and 
\\'.1 through \V.I2 positions carefully 
placed in the music along with illl the 
other more usual d)'namic markings. 
When Siraube brought out the next vol-

, ume, Chornlvorsp;el~ AIt~r Meuter, in 
1~7, he abandoned JUanual and regis­
t.-!\Sion suggestions and the marUng of 
RollschweUer positions. but otherwise 
the volumes differed little as to dy­
namic indications. Not only was there 
the same abundance of snch directions. 
hilt also crescendo .md diminuendo 
extremes O\'er bOlh long and short 
distances were typical. Between 1910 and 
1913 StJ4lubc published two perfonnance 
editions of Reger's organ music, the 
fit:st conlaining the Kyrie, Gloria. and 
UenediclUs rrom opus 59 and the second 
ten preludes and fugues from opera 59. 
65. 80, and 85. Suggesting registrations 
amI combinalions. Str.lube added articu· 
lation marks and phrasing of his own, 
and while he altered Reger's own man· 
ual directions. dynamics, and tempi 
throughout, he nevertheless remained 

,faithful to the spirit of the originals 
and contemporary practice. In J9IS 
Straube published Ius own edition of 
Volume Two of the Peters (Griepenkerl 
&: ~oit.zsch) nach organ works. "with 
Llynamic directions, technical suggestions 
and perfonnancc remarks." This edi­
lion was similar to his Reger editions 
in virtually e\'ery respect, only here 
\'crbal instructions were included to 
aitJ the ~rfonncr. For example. pre­
facing lhe Prelude and l:ugue in C Ma­
jor (llWV 545), he wrole, "The player 
shOUld endea\'or to reproduce in the reg­
istration the brilliance and splendor of 
the 'Meistersinger' orchestra. A powerful 
but plastic jurl~ should prevail through­
out both prelude and fugue:"" 

From the Straube editions it seems 
clear that performance of organ music 
fWIIl all periods was generally tbe same 
in these (irst years of the 20th century 
in Gennany. Regarding pcr£onmlOce of 
8ach and Reger. Walter Fischer not 
surprisingly writes in his instructi\'e lec­
lure of 1910 quoted from previously: 

"Whoc\'cr now recognizes (and who 
\\'Ould 1I0t wish to?) 11,e intrinSically 
close rcl:Jlionship of Bach's and Reger's 
OIgan art wiJI confidently be able lO 
restore from Reger's registration marks 
the lacking registrational indiCltions in 
!lach's works, }o'unhennore, intJccd, Re· 
ger', performance marks like 'sempre 
crescendo et stringendo,' or 'Kmpre 
poco a poco ritardando et dimuendo,' 
can bc tl'ansrerred wilh good effect to 
nach's works by one who really under· 
stands Reger and Bach. Thus we find 
that illl hitherto exisiting advice on 
the perfonnance of the Bach organ 
works is surpassed by what Reger in 
his own works has indirectly revealed to 
WI ror the question of true. appro· 
priate performance or the Bad, organ 
works:" 

In the facc of all this and the fact tJ,at 
I hroughollt his life Reger's basic style 
of composition for organ as seen in all 
his Qrefull)' marked scores remained 
ClIlC of dynamic change and presup~d 
Ihe "symphonic" type of organ earlier 
described. from opus 16 at least to 145. 
how docs il happen l1lat today many feel 
hi~ organ music is more authenucally 
pet (orllled without dynamic change and 
on classic (lIeo·baroque) orbrans which 
hear little rescmblance 10 tile symphonic 
organs of the past? Betwccn Reger's 
death in 191G and tile prescnt the whole 
aspect of organ building and organ 
performance changed a! a result of 
the so·called Orgdbcwegung. Its birth 
was marked in 1900 by publications or 
Emile Rupp and Albert Schweitzer, who 
advocated a return 10 the lanai and aI"­
ti:'itic ideals of the 181h century and 
ahandonment of the symphonic oTgan, 
with its changing dynamics and colon. 
Without attempting to describe this 
1II00'elUent in detail. let us focus 011 

Schweitzer's analysis of dynamics, tI,e 
classic criticism of the Gennan prac· 
tice at the turn o( the century: 

"The arti~tic nature of an organ, and 
e\'cll much 1I10"C tile cntire nature of 
organ music, is determined by tile way 
one gets on this instrument Crom piano 
to forte, from forte to fortissimo, ami 
froUl the latter returns again 10 the 
timbre of the beginning. In the GeTman 
organ the 'Rcgisterrad' or 'Walzc' 
rRollschwcllcrj has pre\'ailed. It dam­
illat~ the organ, as the plaring vir­
tuosi show; it dominates the iterature 
,lInl (:umpnsitiulI , as it becomcs suf­
ficiently clear frolll :I glancc at a new 
work for organ. Expressed differently, 
we make a crescendo [schwellen] by 
letting wholc registers follow unin· 
lerrupted onc after the other. 50 tI,aL 
they work indiscriminately from the 
chid keyboard; we give up letting the 
artistic individuality of the keyboards bc 
recognized in the crescendo: we pre· 
sume it (0 be self·evident lhOlt any cre· 
scendo means also a change of timbre: 
we resign ourselves to monotony, which 
necessarily follows from tbe fact that 
the succession of stops is once and ror 
all the same, namely that which the or­
gan builder deemed good to be exe· 
cuted on the 'Registemd;' we have to 
put lip with not being :lble to decide 
when we want to introduce 16' [tonc), 
when 8', and when 4' and 2', when 
IIIh,tures, when reeds into the tonal rab· 
ric. we accept the eternal slavery or the 
organ builder who ha! designed tJle 
"Valzc,' renouncing any freedom in 
Ihe accomplishing of the increasc, where 
Mill freedom and art so intimately be· 
long cogether: all this in order to be 
placed in the position of governing 
through 111e simple movement of a whl.ocl 
or the raising of a pedal:'" 

(Nc\'crtiteles.!, Schweitzer did not give 
up entirely the idea of dyn3.mic c),ange. 
for in the preface to his and \Vidor's 
famous Schirmer Bach edition of 1912 
he did not rule out the use of the swell 
box for grudual intensi~ changes. as is 
well known.)" While the organ.reform 
mo\cment received its start in 1900, it 
wasn't until tJle early '20's that it at­
tracted much interest. With 111e con · 
sruction of an experimental, new organ 
based on the design of Michael PraelOr~ 
ius in 1921 and with the rediscovery of 
certain still·extant Silbermann alltl 
Schnitger organs in 1922, the movement 
f.,rradually gained momentum on the 
Continent and by tile 1950's Wa! ul­
timately to affect the whole conccption 
of Reger's organ music_ 

One of the most outspoken critics to 
feel a basic conflict between Reger's 
OTgaIl music and the neo·dassic ideal 
was Helmut Walcha, who for a time 
struck tile music from the organ cur­
riculum of the Hochschule fUr Musik 
in Fr.mkfurt and in 1952 explained his 
action in print. As might be expected, 
the point of greatest irritation in 'Val· 
dla's judgment is Reger's dynamics. Ar­
ler olher stylistic criticl$ms in whidt 
Rt'gCr is unfavorably mmpared to Bad., 
Walclla writes wat 
ch:tnling dYllluuics are contDry to tbe "ery 
nature 01 the orpn • • • _ "The organ is 
C$.Icntially slatic." For tJw vcry reason .. II 
the mecbanical devices whkh serve to Alter 
the .tatic timbre of the orpn and wtiog from 
tllU instrument OItcnsibly flexible dynamics an: 
Il mistake - from the swell .hutter 10 1Jle 
RolbchweUer, tJlal monstrous derailment in 
German organ building.1II 

As mudl a proponent of the Orgel. 
bewegung but taking the completely op­
posite position 111at changing dynamics 
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are not a. parl of Reger's Ityle, Han. 
Klou:. the editor of Reger', organ music 
in the Brdtkopf &: H!lrtel complete 
works. fttls that Reger', organ music is 
aClll311y so dosely related to tll(: art 
of Hach that the organ of Bach 3!ld our 
modern DOlCh performance pr3cuce afC 
b~t (or Reger, too. In his preface to 
the organ works in 1956 Klotz wrote, 
"The simple architectonically C1lculated 
interpretation on the 'Werkorgct' of our 
present dar comes closer to the essence 
or (Reger's organ music ulan the literal 
following of his dynamic ped0f!113';lCC 
direnions suiled to the then-felgnmg 
'Walzenorgel:'" Elsewhere he wrote, 
"Reger's organ music and the modern 
\Verkorgel belong together b)' nature.'''' 
"Sud. an unartistic means as the Ilell· 
'schweller cannot be used for the inter­
prct:ltion of the creations of thi, greatest 
German master aftee Bach. Reger's or­
gan music, like all genuine organ mll­
sic, ~uirCjl a well-desi~d inslrum.ent 
with slider chests. mechamClI key action. 
and electric stop action."'" In . support 
of his interpretation Klotz Clles the 
prerace to Straube's edition of lhe Re­
ger F::mtasy on Eiu' tes'e Burg (opus 
27) . 

Published in 1938, this new edition 
simplified Reger's original edition of 
almost 40 years previous by remm'ing 
the dynamic markings "in an attempt to 
prove that Reger's organ compositions 
Gin be played on an instrument whiC!' 
belongs to the tr:ldition of the classl­
C31 period of organ building. but which 
has absolutely no capacity for produc­
ing tone-colours taken from the orches­
tra of romantic music. and influenced 
by' tlle abundance of dynamiC possi­
bilities which such an orchestra pas­
scs.seS_"IOI Notc that Str:lube's stated pur­
pose was to show that Reger's orga_n 
music enrJ be played on a neo-class~c 
instrument: he docs not say that It 
s',ou'd be. Ninc l'ears earlier when 
Strilul>c h:ul pUblislll.'1.I his sccone..! \'01-
ume of Aile Meisler, he was already 
abreast ot thc recent rc.."Sulu of hislOri­
COIl iu\'estigation and was onc of the 
first to champion authenticity in per­
fonnance. "Taking as basis the specifica­
tion of thc Hamburg Jakobi-Organ" 
for his edition of the la.tter collection 
of primarily cady baroque composers, 
he wrote, "Every musical period has its 
own organic charnctcr from which re­
sult certain laws of fonn and expression. 
and Lhe wish of today, ri~hLly to (om­
prehend all these (acton, IS wcally fur­
thering LlIC growth of musla) under­
standing. Thc realisation Lhat perfec­
tion is self·contained in any great art 
has Icd to the desire to try and repro­
duce it in all sincerity as it was original­
ly conceived, and, in so doing, only to 
make use of the mcans strictly in ac­
cordance with the conditions of its 
time." I-lis goal was "to do fullest justice 
to C\'cry artistic st)'le according to the 
preccpts dccrc..-ed by its period_"-

Admittedly, it seems as if in his edi­
tion of Reger's opus 27 Stra.ube wcrc 
rccommendmg Lllat Reger be playcd in 
a "baroquc" style. especially in view of 
the first part of the preface. whcre he 
claimed that his edition was "justified 
in its departure (rom the original marks 
of expression by the fact that the com­
poser first hnrd this early work of his 
pla)'ed in a similar manner at the Ger­
man-Swiss Musicians' Congress. 1903, 
on Lhe old organ of the cathedral at 
Basel which had then not bcen rebuilt. 
His (Reger's) consent to this intcrprcta­
tion of the dynamic marks and to the 
few alterations in the lext was not only 
often givcn verbally. but also in writ­
ten form, in the dediCltion of his F 
sharp minor Variations on an original 
lheme (Op_ 73) to him (Strnubc] who 
was :lit Lllat time Ole interpreter of his 
Op, 27...... Straube himself J'ller d is­
miSsed such an inference, howc\'er, when 
he wrote to Klotz in 19H tha.l Reger's 
dedication of opus 73 (" to Karl Straube 
in remembrance of June 14, 1903") reo 
ferred to the fact that on that day, 
when he had pcrfonncd opus 57 and 
opus 27. Straube had asked Reger to 
write an organ work for him "Withoul 
reference to l'rotcstalll choralcs" so thal 
he "might have in predominantly callI ' 
oUc orientw cities a non ,church oriented 
piece for my program. and proposed to 
him as a fonn \'aeiations ilDd fugue on 
his own theme." Straube concludes, 
"This is the history of the origin of 
0yus 73 and the solutJon of the riddle 
o the dedication," He tJlen relates that 
hc studied the piece a few yeus pre· 
viously with one of his students "when 
the concert organ of the Conservatory 
Wid .a. compromise organ, certainly de-
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, 
tested and condemned by you." Str.lube 
would seem to support a view of R.eger's 
works opposite to that of Klotz when 
he next writes. "The tonal effects pro· 
duced by means of the imtrument were 
com'incing and let the multiplicity of 
dynamics required by the composer re­
ceive justice," He continues . "For a 
number of yean, around 1938, we havc 
had in the ha.1I a haroque organ ac­
cording 10 the commandments of the 
'Orgelhewe~ung.' I ha\'(~ not yet tried 
the p iece To rus 7~1 on this instrument , 
So I can onl}' gi\'e ),ou the ad,';ce to 
diHerentiate expression and lone color 
accordinJ;" to the endowment of the In­
strument, without faIling into pettiness 
or complete subjectivity.''ltD 

Two }'ears later Straube wrote to 
Fritz Stein ahout the question of 
Straube's editing a new edition of the 
R.eRer organ works, After wondering If 
sitch an edition were nccrssary, he reo 
ferred Stein to his edition of opns 27, 
stating that thcn his intent was "to 
keep alive this organ work of Max R.e­
ger, even for the type of organ of the 
c1assiclI per iod. RUl is it riRht to dhni­
nate the romantic sound of the organ! 
around 1900? _ . _ Similar sounds will 
be present on the type of instrument 
horn of the Orgelbewegung. Howe\'f!r, 
the color m3gic impressionism in it. .. 
possibilities is fully disappeared." He 
concludes. "We clDnot know i£ in the 
year 19M thc German Orgelbewegung 
will not be rejected as historicism :lind a 
return to Ihe \':llues of the romantic 
organ as the final word of wisdom will 
be preached. What then becomes of my 
practical edition of Reger? Spills for lady 
cigarette smokers.''lOl 

It would seem, then. that Klotz . and 
after hi~ example many other organists. 
Ital'e misinterpreted Straube's intent, or 
at least followed it 10 a conclusion 
which Strauhc had not then foreseen_III' 
Strauhe seems to be saying that Reger 
should and can be played on any org:m. 
be it c1assial or romantic, not that 
his music was originally conceived for 
a classical one. "There the organ avail­
able is only a classic-style instrument, 
that is, one without orchestral-imita­
tivc sounds and means of "swelling," 
let Reger be played on it, and in the 
way Klotz suggestS!!OI Rut to come clos­
er to the sound Reger wanted, a per­
formance on a more rOlnantic organ. a 
so-called "compromise organ" if you 
will. is certainly more authentic. Few 
would argue that the use of the cre­
scendo pedal in even a "more romantic" 
organ today ca.n bring about the same 
effect tlte Rollschweller did in a large, 
German instrument of Reger's day. 
Nevertheless. in general the larger this 
kind of org::lIl. the smoother the addi­
tion and suhtrnction of stops soundll, 
and some usc of the modem crescendo 
pedal is surely appropriate in milny in­
stances, Straube's already quoted ad­
vice "to differentiate expression and 
lone color according 10 the endowment 
of the instrument, williaut falling into 
pettiness or complete subjectivity" is 
surely thc best guide for Reger perfonn­
cn today. Whatc\'er the organ avail­
able aud whate\'er the means of realiza­
tion decided upon, let a "spiritually 
mO\'ing performancc" be our goaWOI 

NOTES 

I Hermann Unger, cd" "Rcger-AUDI,riichc." 
in R"us PewHdiehkei'. pt_ 2, Mtu: ReIer: 
ei"e Samml(,l'" vo" Shulie" a(,lS J.m Kr.is. 
ui"" pet$oen/jch,,. Sc1nuler, cd_ Richard 
wnn: {Munich : Otta Halbreiler Musikverla., 
1921} , p_ 81. cr_ also Acblben Lindnu. J,lu 
R" er: e.',. BiU "j"u j.""dlebe.... ,,"4 
huJt/, ,"elu. W"J,IlI, 3rd ed" reY. (Re.elll­
bur,: : Gusla.Y 8osu: Vcrb,), p , 178 (heruhu 
ciled ill Lindner. AiOJt ReI")' 
• Reier to Wa1ter Fischer, 12 ltlareh l!104, 
MOJt Rrl,r: Bri,/. ~wi"he" de, Arb.i,. eel. 
Oltmar Schreiber (Bonn: Fcrd_ DihnmJcn Ver­
lag ), ,p. 139 { he~lter cited as Bricle 
[Schreiber], 
I See Reger 10 Cisar lIoclutcttcr, 18 Sep­
tember 1898, ibid" ,'p, 27_28. 
'The Funwies li re. Ei,.' /, ,,. a.'1 is' UIlI" 

GD" (opus 27 ) ; Frew' 4uh "h" II mil .. 
Suit! (Olnd 30); U'ie JtA r",. 1,IUII,', uu 4er 
Morle/ultr. ~lU -10: I}; S"s" ml·~1t ",tell, ill 
de j"em Zont (opus -to :2 ); AUe ,ueJU,II,,, ,",uu­
Je" ""be" (opus 52 : 1) ; Wadel IIwl, tvlt IU'" 
die Slim",' (opus 52 :2); and H.ud(,l;a! Go" 
zu lob,n, 6/,ib, mein, Seel,,./r'(,IJ'! (opus 
5:!: 3 ) , Much Information teg;lrding Regu'. 
IIIw it: CAn be round in Fritz Stein, Th,ma­
li" It ,.., I' "zei, h,.is der im Dr"de "Iell'e","e,. 
W"l, ,"on MtU R"er (LcipJig! Brehlopf 5: 
IHirtcl, 1953); Stein's definitive work is a nec­
~ity for the . tudenl of Reger'. lite and 
mu!ic, 

(Carllinul!d, pagt! 16) 

Anthems 

Ye Folk Afar 
Albert Ream. A moderately easy folk tune with ex­
cellent vocal lines. Accompanied by organ or piano or 
unaccompanied. Variety in this Christmas anthem 
may be achieved by humming, use of descant, etc. 
APM-600. SA TE. 351' 

The Shepherds Went Their Hasty Way 
David H. Williams. A moderately difficult 
traditional anthem to be accompanied by organ 
or piano and readily acceptable to average 
singers and congregations alike. 
APM-923. SATB. 30~ 

Blow Ye the Trumpet, Blow 
Ann Frohbieter. Piano or organ with two 
trumpets in B flat accompany this festive anthem. 
It is moderately difficult. Suitable for general 
use or an anniversary occasion. 
APM-713. SATE. 601' 

Grant, We Beseech Thee, Merciful Lord 
Katherine K. Davis. In gentle traditional 
homophonic style with polyphonic relief. Moder­
ately difficult. To be accompanied with piano 
or organ or acappel1a. 
APM-758. SATE. 301' 

With Happy Voices Ringing 
Kenneth w. Staton. A delightful1y easy tune 
for children, grades 4-6. Accompanied by piano 
or organ, the style is joyous and light. 
APM-902. 251' 

at ~our book or musIC store 
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Harpsichord Lessons 
for the Beginner - a la Isolde Ahlgrimm 

By Kim Kasling 

(Tilt! foUvu';"1! t,rliclt: is lht! first i" n urit::J df!tlOlcd IU ,III': 

IIett,.gugiml fiJI/mulch (}/mrJ5tu luu"/}siclwnllt'licherJ .) 

fo'ortunatc indcc:t1 is the pupil who be· 
Gins study of all illsU'utlll.'m with an 
adllowh..-dg(.'d and patient master. Suda 
is tllC expt..'ricnce awailing beginners 
who enroll in Frau Isolde Ahlgrinuu's 
harpsichord dass at the Hod15chulc flir 
Mu!!k lind darstc llcl1dc KUlist . Vicnna. 
Nol only is . ' r-:lll Ahlgl"ill~1Il on~ of the 
w(lrld's renowned harp:m:honhsu and 
t's perlS in Uaroquc L:C)"h03rd perform . 
ance 1l'3CticcS, she ~s also a . master­
II:achef t:ndowl'tl \\,1Ih l.':(lcnSI"c pa­
lience. insight , amI thoroughness. This 
pelilc, energetic lady It~dChcs nm'mly in 
fuur languages and is capable: of per­
forming Oil the spot fOT her lWdenlS 
the 1I10St direit'ult music for the ifl5tru · 
Ulen\. 

Tlu: purpole o( this t..ossa,·, however, 
i!i 10 outline some o( ~\hlb"'imm 's prin. 
dples of beginning technique, toudl 
;lIul cOlltrol. She will spt.'1It1 1II0ntl~s 
helping ix.'briuners if 1lt.."Ct."Ssary and If 
they arc genuinely serious harpsidlord 
!'iUu.lenlS, ,\s is ohen the case with harp· 
sit.:hord leOldlcrs c\'erywherc, up to two, 
Ihinls of her ncw enmlll't'S OIrc OTC-.W ­
ills and/ or pianisL'i with rdatil'cl,. few 
suulents calling thc harpsichord their 
sulc performing medium, The newcom, 
en arc offered a choice of twu patterns 
of study: I) a bare minimum of actual 
IlarpsidlOrd lechniqne with cuncentra­
tiun inslead for a ,.L'01r ur so on perrorm. 
.. nce pmclicc ;uu.l Iher:uurc; 2) a thor· 
IIl1gh COUI1iC in technique, lileralurc. 
umtinuo and generalbass p I a yin g 
(taught by other.s at the Ak3.?emie) , 
performance practlct.'S and extclISl\'C per· 
rnrJnancc of rcprL"SCntath'e worl..s rrom 
thc entire range of ha.rpsichord litera­
litre. This 5l.'0)1Id course u5ually h15L'i 
Ihree or morc ,.eal'S. Thc following out­
line scts rorth Ihe steps Ahlgrin .. u uses 
ill teaching studcnts idiomalic harpsi. 
dtord tcchniquc. It is then incllmhe~1l 
ul)olI the individual to pcrsc\'ere 111 
making the ill5tl'U1UCIll his own. 

Step 1. lnlroduction to tllc h3rpsi ­
t.:hon.l i!l\'oh'ing a T3lher thorough his· 
wrical and modern aaluaintancc with 
mcchanism, ke), .length . builders. com­
pass, and 3n ()\cn'jew of the liu:m. 
tllre gennanc 1(1 past schools of budd· 
ing and composition. Realization and 
clL'llIonslration of pll)sical accommoda­
tion of ringers '0 mechanism 3ud fin· 
gering rc1ath'c to historic examples, 
IIUtL'S int..ph..'S. lebr.tlo. attack and ('C . 

lease. Quotations on harpsidlord tcch­
ni(lue by past masters and obseT\·crs. as, 
for example. Dinua, Coupcrin. Rameau. 
and Fnrkel (col1ceming lIach) , 

S'CI) 2, CUlumCllccmelit uf wrist. 
lnud:.le amI fingcr exercisc..'S, If thcrc 
were one word tl,at underlined AlII­
grimm's techniC31 approach , it would be 
re/lIxatiml. She heheH'S in a ICbr.tto 
lauch. striking each key softly or crisp­
I)'. del)Cnding UpUlI cunlext, or all al" 
tif:lIlation desin:d, and drawing the fin· 
ger 3way from the I.:.e)' toward the pla)'­
cr for a smooth release. This OIPr.roach 
is entirely in accordallcc with I Ie de­
scriptions of Bach's technique as given 
by QlIantz and Forkel. Pla),ing from 
the middle loward the end o( the 
I.:.e)'s is most important and partirularly 
so on old or f:Opy·inslnuncllts where the 
point of le\'erage is quile close to the 
player. In order to achie\'e UIC abo,'c 
III a relaxed. qUict and accurate man­
ner, the following approadl is used: 
a) The studellt leams wrist profile 
and finger contour by curving the fin· 
gers and lowering the wrist profile 
slighll)' more ulan is usual for most pi­
anists and 0Tbr.tnists. An analogy for the 
student may be drawn as if he were 
cupping a sponge-rubber ball on the 
keys. This affords maximum control 
ill "stroking" attack and release on the 
harpsichord. The kllucL:.lcs 111Ust not col· 
lapse; b) To enoourage relaxed wrlst 
contIol, Ule student then rotates the 

10 

wlists in an elliptical lIID\emcnt with­
out the elhow interfering or Imud:.les 
cullapsing. He mar practice tllis with 
kt· ·s tlcprL~sc.:d ur un IUP of the kc)s 
without depressing them: c) Once b) 
ahm'c is achie\·ed . Ihe student then 
norks on "stroking" the keys, at first 
singly, then with tlle fh'e fingers con· 
~,:(nti\ely in orde r to achic\'e a smooth. 
legato attack and release which is the 
npIKlsilc of the approach used by man)' 
plan ISiS, but Ule l"SSCIlCC or harpsichord 
kcy·control. He shoultJ begin \'cry legato 
and proceed to staccalo wilhout speed· 
ing up and without hammering the 
l..eys along the wa)'. hands separately 
at first . then together: d ) Once he has 
e\'idenccd a good Icg:ato, attack and reo 
ll'ase. he is ready to practice SCllcs. Here, 
a..~ in some piano methods, the thumb 
lIIust be passed under the palm in ad· 
\ancc of striking the ke)'_ This is eaS­
ily achie\'ed "ia a ncxiblc, rclaxed wrist 
which call lurn in the direction 01 the 
Killc 10 facilitate thumb passage. 
XOTE: It is not ac.h'isahle to go 
through aU Ihc ke)'oS nsing standard 
mudern·day fingerings, Hi5toricaUy. usc 
uf Ihe Ihumb (and somctimes the firth 
fingel ) was restricled on ule upper 
keys; students should be shown at this 
(Joint sollie antique filtgerillb~ and ute 
physical reasons ror a,'oidillg modcm 
fingerings on upper keys (see Step 
:'3 helow) ; e) Once Ule student can 
execute scale passages smooth I)' and ac, 
curatel), with a good allad: and re· 
lease, using a \'ariet), o( touches and 
ir he i" relaxed and in control at lhe: 
ends or the Le)'s. he is "on" 10 the cs· 
~lIce of Ahlgrimm 's approach to harp· 
sichortl tl'Chniqlle. She prders to go to 
prohlems in context for handling awk. 
ward alul/or sucttssh'e skips, These CUI 
he soh'eli without large breaks in mu~ 
sic .. 1 lines or heavy. misplaced aCa!nl.S 
rL'Stliting fmlll IHllnerous shifts of hanu 
pusiliolt (sc..'C also steps 3a and 3c below) . 

Stell 3, Fingering, Sincc the pagcs of 
'I'llI-: UIAI'ASON alill numerous other jour· 
nals and hooks ha\'c enried detailed 
:lccoun15 and applicalions or historic 
fingering, no further aHempt to do so 
will he made here_ Sufficc it to sa)' that 
J\hlgrimm has studicd and used these 
fillgerings for )'cal1i in s)'nthcsizing her 
uwn fingering. She fortts nolliing on 
her students but demonstrates instead 
fingerillgs that allow maximum relaxeu 
control, minimal changes of hand po, 
sition and which follow the spirit anu 
contour of ule music. Some of her 
1I10st important poinu arc : a) a\'oid · 
mice, where possible , o( fingers I anu 
;, (t.'Spt.'Cial1)' I) Oil upper keys since 
thcse ringers arc so mnch shortcr than 
2, 3, aud 4. Placing them on upper 
kCls pulls along the rest o( thc hand 
resulting in a hea,'y loudl and the risk 
of wrong nOIt."S whcn other fingcrs tr)' 
10 plar between Ule uppers where room 
i!ll so constriclcd on the harpsichonl; 
h) usc of old fingerings (or earlier mu­
sic 31111 ror diKo\'cry o[ idiom3tic 
incG'.IIi1c and phra,~ing; c) reluth'cl)' 
extensh'e usc of the thumb on naturals 
(particularly for Bach and later 18th· 
century composers) as a pivot in can· 
jUllction with a ncxibilc wrist for skips 
and awkward p35Sagl~ rather than Ire· 
(Iucnt shifts or hand position, Usc of 
Ihe pi\'ut principle, whether Ihumb 1)1' 

anOlher finger, also reduces dependence 
011 too much usc of 2, 3, and 4 con­
!;ecuti\'clv in awkward passages - fin­
gcn whIch can stifren up if used cx­
clush'ely, d) working out - £ingerinb'5 
and hand mO\'emellLS which assist in 
correct phrasing and which suit 1111: 
char.tcter of the mmdc. mud) as a good 
conductor purtra)s the spirit of the 
music in the style or his conducting 
Ulm'CtnClits. Ahigrilllm bclie\'cs in a. ba ­
sic rhyulln to all her lechnial move­
ments. a rhythm which corresponds to 
natural upbeats ami accents and which 

c\'elllually comes a5 naturally to the 
playcr as 10 the conductor. Her phr.ts­
ing, articulation and eVen many o( the 
fingerings arc baSt.'t1 on contextual, mu­
sical collsiderations and nC\'er on a 
rormulaled approach such as "always 
hreak oct:t\'e leaps or after tied notes," 
etc. The fol1o"' ing is a brief example or 
fingerings supplied by J\hlgrimm for a 
student and excerpted (rom J. S. Bach's 
,.'reudt Suilt S."ubtr ", '" E. Major 
(Corr~,.tr.. upening 9V:z ml'3.Surcs) . 11 

goes without saying that not two per­
suns, whether studenL'i or mature anists, 
finger exactly alike and this example 
sen'c..'S onl)' to demonstrate the pre. 
a:ding poinls made aoout Ahlgrimm's 
approach. 

This particular ex:unple illustrates 
well Ahlgrimm's general avoidance of 
the thumb 011 upper keys and her main· 
tellance of au ad,'antageous hand posi. 
tion . Examining this more closely in the 
right hand. 111 .;;·6, not unl)' can the fin­
gers rctain control throngh pi\'Oting and 
upper·key a\'oidance, bnl th~ hand po­
sition nced not change until the \Cry 
end of the passa~e. Thus, OIn easy. qUiet 
finger. wrist motion can carry through , 
avoiding clumsy leaps and misplaced ac' 
cents, Snch fingering takes some getting 
used to, but qUickl), becomes instinctive 
hecause or its t.·asc and securit),. 

For U1C bc..-ginner, Ahlgrimm chooses 
literature more likely to be [amiliar: 
Uach , TUto·Part IlIlw",itIUS, simpler 
Handel, Scarlatti, and later 18-century 
pieces. Once a good C3ntabile and firm 
undcrstanding of idiomatic harpsichord 
teChnique is shown b)' the student in 
th(.'SC works. larger pief:cs by carly com· 
posers as well as modem worL:..s may be 
studicc.J. Considerable time lIlust be spent 
on omameulation and pcrronnance pmc­
tice with much em~hasis on the spe· 
cial problems o( I/th·century harpsi­
chord music. .At the time the writer 
studicd with her. Frau Ahlgrimm con· 
ductcd Ol separate Slilkunt1e Seminar 
(perfonnance pmctice seminar) Ior all 
her stmlcnts. The class is now discon­
tinut.'tl due to its burgeoned size and 
lUultiplicit}' o( languages. She now rec­
mnmends IUstead two lemns per week 
10 aid in covering ooth literature and 
pcrfonnance pr.actices ror those stu· 
dents suHiciently intert.'Slcd. Occasionally 
there is opportunity for enrollment in 
an historical dance class, an invaluable 
aid in perfonnillg corrcctly a large por­
tion of thc harpsidlord litCr.J.tuTC. 

Finally. Frau Ahlgrimm encourages 
her students 10 tcach one another. She 
will e\'Cn im'ite a 11I0rc'ad,'anccd stu­
dent to start a l>cginner at the instru· 
ment under watchful eyc. Since it is a 
learning process for both students. she 
kceps fonualit)' and stiffncss at a min· 
imum, Aftcr all, the mainstay of her 
technique is nexibilit)· and her teach­
ing. like her l11usic, reflew the good 
humor, urilliance and Ocxibility o( her 
own personality. 

Kim KII,di"g is Auociflle Jlrv/el$ur pI 
,\lluic al M,,"kato St(lte College, MtHl ­

Imlo, /\linnesota, wllere lie te"ches (lr· 
gil", IUlr/,sicllOl'Il, music history orul 
liIem,"re, From 1966-1968 lie "tld II 

"'ulbriglll gralll Itlr stlul), willi Ali i· 
g,'i",,,, tIIul Hellier ill ";cmuI, He IlO/dJ 
IItl' f},\ln 11'0111 Uuillt!rsi'y 01 Michigan 
( 1009). Mr. Kllsting's essa)' luu I,un 

1',-11(1 ,,1It1 l'I'/JrtlTlt:(1 I,)' Frail All/grimm. 

HARPSICHORD NEWS 

Jtllncs Slr.lnd, harpsidlordist. w<u <u­
sislt.'tl hy RoS/'i WiIIi.I11I5, \' iolinist in this 
program at Southwcstt."T11 College. Win­
field. Kansas, on October 24: COllcerlo 
accorditJg 10 ll,e Itnlian Tasle, BWV 
971 , Bach ; Tambourill, Muselle en rOil · 
"~nJl, La Poule, Rameau; Fanlasy lor 
Harpsichord (1970) . James Wintle; Son­
aliM lor Jliolin and Harpsichord, Pis­
ton; SO,ltItas, K. 115, 259, 6, Domenico 
Scarlatti. The program was repeated at 
Gra.ce Episcopal Church, Ponet City, 
Oklahoma, on October 29. 

Thomas F05ter, harpsichord; Carol 
foster, organ, and Grace Pfeifer, sopra­
no joined rorccs for this program at 
Jackson\'ilIe Universit)·, Florida. on No­
\'cmber 28: MinuCl, Sarabtmd, Cibcl, 
Lucillet; Three Songs, Maurice: Greene: 
Sonatas, K. 801, 132, 105; Ca"certi in C 
Major and G Major for two keyboard 
instruments. Soler. 

An E,'eninl;I with the Composcr fea­
lined compoSitions b)' LesUe Kondorossy 
on December 8 at the Epworth-Euclid 
Methodist Church, Cle\'elaoo. Ohio, 
Kondorossy's Harpsichord Trio, opus 
liO was prcmiered on this prob'lilm, 
plaYL'tl by Marilyn Cumming, flute. 
J·erry Hamilton, recorder, and Dr. Wil· 
liam S. CUlllming. harpsichord. Kondo­
rossy's CO,ICt:t'lO lor Harpsichord, opus 
168, will Ltc premiered I1lis spring. It is 

(Co"tinued next page) 

THE DIAPASON 



scored (or solo harpsichord and alto re­
corder. 2 £lutes, oboe. bassoon. string 
'Iuanct. plus an eXira 'cello and string 
bass. 

Six proglams comprised a festival of 
music to commemorate the 300lh anni­
versary of the death of Heinrich Schuetz 
al North Texas State University, Den­
ton. E\'cn though no keyboard music of 
the great Drcsdcncr survives, harpsi­
chord was featured in a program of 
chamber music of the Renaissance and 
Uaroquc on November 7. Dale Peten 
played Toccata in E minur, \Vcckmann 
and Onder elm Unde groen, Sweelinck. 
and assisted in a pcrfonnancc of Can­
tata 189, Mt:i'lt~ Suit: riilltllt 'Hid tm~;stJ 
nacho On NO\'cmbcr 8 harpsichord stu­
dents pcrfonncd works by Bohlll, 
Ihuhns, Buxtehude, Frescobaldi, Fro­
herger, LUbeck, Pachclbcl. Scheidt, Swcc­
linck. Tundcr. and "'eckmann. 

Charles Brown, harpsichord, was as· 
sisted by Susan Gardner, soprano. and 
Jam~ Lcrch, violin, in this program on 
December 5 at North Texas State Uni­
\ ersity: "roccata oltnva, Frcscobaldi; 
Suite it! A millar, l'roberger: Fantasia 
chromatica, Sweclinck: "rom beau sur la 
marl de M . Blanclleroclle. Froberger; 
Canlio Belgica: Welle, Witulgen, fvel,e, 
Schcidt; Thru Arias, Heinrich Albert; 
Drei geistliche Aom.erle, Distler: Two 
Mystery' Sonatas lor J"iolin and Conti­
nuo, "rhe "isitalion 0/ Mary to Eliza · 
I,etll and Tile Presentation 0/ Cllrist in 
Ow Tem/lle. Hiber. 

Students o( Nonh Texas State Unh'er. 
sity played a recital o( harpsichord mu­
sk on December 8: Allemande, Cour­
ante, IAI DamallZY, La Vanlo, Duphly -
Nonna Stevlingsonj Tombeau ,sur In 
mort cle M. IJlatlclleroclle, Froberger -
William Gudenrathj Presto, Fantasia 2 
ill D minor, Telemann. Sonata, K. 119; 
Scarlatti - Nancy E\'URSj Les Vit!lellx 
el les Gueux, Couperin - Stacy Bartwj 
La P;cmorltoise, L. Couperin. Le Reveil­
mati", F. Couperin - Joseph Goldenj 
• '·o/leggiO', C.P.K Bach - RebccCl Cole­
man; Le COIICOU, Daquin - Mary Bwby; 
So"ata, K. 37. Scarlatti - Jan nunantj 
Prelude arid Allemande, Suite in E, 
Handel - JCSiiC WalTt.'J1j Sotlntas, K. 322. 
373, Scarlatti - Victor Walters; Sara ­
bande, Chambonnieres, La Triomplran­
Ie, Rameau - Charles Harris; Sonata in 

G, Scarlatti - Brenda MUler. 
~[nrtha Folts, harpsichord. and Josrph 

Messenger, oute, pr(,'Sented 18th century 
chamber music at Iowa State Uni\'eBitT, 
Ames, on December 3: Sonata in B Pl i· 
'iOr, BWV 1030 and Parlita in D, BWV 
828. Hach; COrlurlo in G, Quantz. These 
artists were joincd by Ilza Niemack, 
violin, VileUa Sue Powell, soprano, and 
Kel'in Schilling, oboe, for a faculty Ba­
roque concert on December 8: Sonala 
in A minor. Telemann: Sonata r'l lor 
,'iotin arid Har/JSicllord, BWV 1Ol9. 
Bach: Eight Preludes (rom L'Art de 
toucher Ie Clavedn, eouperin: Nell 
dolce dell' oblio, Handel; and Cmlcerto 
in G minor, Vivaldi. 

Brutt GwtaCson playcd a recital (or 
the Bach Club of the Unh'ersity o( 
Michigan 011 January 18. His program : 
"EIlglisll" Suite in G minor, DOlCh: Ordre 
2 in D minor, Francois Couperin. 

E\:el)'ne Sdle)'Cr played a harpsichord 
red tal in the Holy Cross Concert Series 
at Holy Cross Lutheran Church. Detroit. 
011 January 21. Her program. Johann 
Sebastian Bach and his COnlemporaries. 
included: HOJlJ Blc.s.sccl I Feel, Oh 
Frie,,,l 01 SOllls (Magdalena Bach Note­
book), Prelude and Fugue in C, WTC, 
I. FarltaS)' ;', C minor, Frencl, Suite in 
G ,Major. Dach: TocCllln, J\l irltlet, and 
Toccata III /J ollat Major, Scixas; Smlata 
i" A Major, Carillon in D, Handel; 
Soler; Sonattls, K. 9 and 113, Scarlatti. 

A publication project entitled Harp­
llc/lOrd Music irl Print is being compiled 
hy Bruce Gwta£son and Arthur Law­
rcnce. This work. to be sent 10 Ihe puh. 
lisher in September, will list. as COIII­

plctely as possihle. all mllsic which is 
currently a\'ailable (or solo harpsichord, 
multiple harpsichords. and instrumen­
tal ensembk'S with harpsichord (exclud­
ing continuo re:llizations). Composers 
who ha\'e works published in prh-alc or 
limited cditions arc encouragcd to sub· 
mit this infonnation to Mr. Gustarson 
at 7995 Coyle Road. Whitmore Lake. 
Michig-.lIl 48189. Only works available 
for purchase will be listed. Entries 
<;hould include: composer and date. title, 
instrumentation. publisher. and price. 

An extensj\e article on New England 
harpsichord builders appeared in The 
J'mlkee for November 19i2_ Authored 
hy Anthony Anable, Jr. (himself a harp-
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sichord maker). the article is entitled 
For l.ove Nor Motley, and includes in­
(ormation about Jeremy Adams. Hend. 
rik nrockman. William Dowd, Richard 
Earle. Carl Fudge, Eric Hen, Frank 
Hubbard. Caleh Wamer, John Narge­
sian. William Post Ross. George Sti1 . 
phell . Joel \ an Lennep. and Edward 
\\· inslow. 

The " Hoston School" receh'ed furtJler 
notice in the 110$1011 Glolle on Decem­
ber )() with a pictorial story entitled 
" Making Harpsichords." which featured 
primarily the big three: Dowd. Herz, 
and Hubbard_ 

Features and nC!"'s itcms (or these 
pages are alway' welcome. Address them 
10 Dr. Larry Pabner, Dh'ision o[ 1't[wic, 
Southern Methodist Unh'crsity, Dalla'i, 
Texa1, 75222. 

Eileen Coggin resigned her position of 18 
years as organist of the First Church of 
Christ, Scientist. in Berkeley, California, to 
become tho organist of tho Orinda Com­
munity Church. Orinda, California. Tho mu­
sical direction of tho multiple choirs, hand­
bell ringers and guitar groups is under the 
guidance of Dorothy Jones. Eileen Coggin 
is presently the Northern California Chair­
man for the A.G.O. and she has served as 
dean for twa terms of the San Francisco 
Chapter. She is organ instructor at the Col· 
lego of the Holy Names, and also music 
director of Temple Beth Shalom in San 
Leandra. Sho is married to Raymond P. 
BriHon, an Alameda businessman. 

NEW COLLEGE CHOIR OF 
OXFORD TO TOUR U.S. 

The choir of New College, Oxford , 
England. will tour the eastern states of 
the U.s. bctween April 8 and April 22 
tluder the direction of organist and mas­
ter o( the choristers, Dr. Da\'id Lums­
dell. This will bc the choir's first "isit 
to the U.s .• and the itinerary includes 
perronnances and serviccs in Florida. 
Virginia, Indiana. New York and Con· 
necticut (all dates a.rc listed in the 
calendar pages) _ . 
~ew Colleb"C was founded by Wll· 

Iiam o( Wykeham in 1379. and prm'i­
sion was made for a (ull-time choral 
establishment of clergy. organist. lIIen 
and bo}s. This foundation (of which the 
present choristers are tJle latest repre· 
scntath'es) has sling in choral sen-ices 
e\'cry day in terlll since then. 

Accompanying the choir will be rep­
rescntath'cs of Abbey Records. an Eng· 
lish rccording finn which carries a long 
list o( choral rccordings in its present 
catalogue, and also rcprcsentau\,es of 
the Cain bridge Music Shop. Mrs. Lydia 
.~mallw()od, Rowe Music Librarian of 
King's College. Cambridge will also ac-
WI1IPill1y the choir. . 

In addition to the performances gn'en 
1)\' Ihe choir. it is hoped to arrange mas· 
ler classes of choir training and choral 
tt'chnique, chaired by Dr. Lumsden. The 
size or these classes will be limited. so 
those wishing to attend should contact 
the following local organizers as soon as 
possihle: 

Mr. David Thunnan. Trinity Col the­
tlml. ·164 N.E, 16th St .• Miami. FL 33132. 

Mr_ William McCowan, Church of 
ncthesda·by·the·Sca, So. County Rd. &: 
Harton A\'e .• Palm Beach, FI 33480. 

Ur. John Lyan, Madison College, Har­
risonburg, VJ\ 22801. 

Dr. John A. nurgeson, Tipton Lane. 
Colul1Iims. IN 47201. 

The Re\,. Gl.'OI"gc H. Easter. St. John's 
f.piscopal Church. Ma.<;scna. NY 13662 . 

Mr. Robert Tate. Christ Church, 
Greenwich. CT 0(,830. 

Mr. Gilhert T . Gledhill. Noroton Pres­
h)'teriall Church. Box 401, Noroton, CT 
U6820. 

Dr. Rohert Baker. 606 W. 122nd St .. 
New York. N Y 10027. 

Great and Pedal projected into Chancel for best possible tonal 

egress, Shown here are pipes of Pedal, with Enclosed Great be­

hind. On opposite side are Open Great with Swell organ behind. 
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SYRR[USE 

STUDY 

IN 

CONTRASTS 

20th Century Symposium 
Lectures, Recitals & Commissioned Work­
william albright 

19th Century Symposium 
Famous Students & Recordings of 19th Century 
Teachers & Performers 

Robert Glasgow Recital 
A Study in Romanticism 

For More Information, Write: 

Mrs. John R. Isaac, General Chairman 
Syracuse AGO Regional Convention 
5169 Skyline Drive 
Syracuse, New York-13215 

Christmas Program at Harvard - A Review 
Christmas Carol Savitt, Harvard Un­

innity Memorial Olurch, Cambridge, 
l\[ass. Dec. 12 and IS, 1972. The Har­
,'ard Univcnily Choir, John Fcnu, di­
rector. 

U you go to Hanan! Square. during 
Ihe Christmas 5('ason, you might :u well 
make those rew purchases or girLs that 
arc ncedro. and as I was on my way 
to the second of three pcrronnances 
of the annual "Christma, Carol Serv­
ice" at Harvard Unh'crsity's Memorial 
Ch urch. I was no exception. Il ackagrs 
in hand, J jostled with the crowds in 
the streele; 'Iii within the Yard. 3nd 
made my way carly 10 the church in 
plenty of time to \'crify that I did not 
want 10 sit in the balcony where. for 
this service, the choir and orchestra 
would perform. hut r.allter well fon\'ard. 
I was scttled in time for the sexton 
to cOllie do"·n the aisle and tighten the 
bulbs in the electric candles which gi\'c 
a soft glow to the interior of the colon­
i:ll architecturc as people continued to 
pour in, There wcre plenty of childrcn 
where I sat, as well as townspeople and 
students, The slUdenl next to me was 
nplaining to his guest thlll Mr_ John 
Ferris was the Unh'crsily Org:mist and 
Choinnastcr, and th'll l\lrs. Lenorn Stein 
was his assistant. Al about this moment 
the organ prelude began as Mrs. Stein 
played Nikolaus Bruhns' CI,ortJie Fan­
tasy on "Nun Komrn der Heiden Heil­
and." It was to be only at the beginning 
of thc Sentice that the Fisk. org:," at 
the front of the church was to be used, 
and I was anticipating the Ilruhlt:, 
with its intricate ornamented lines. 
Some parts of the prelude were clear 
and tantalizing, but alas the genernl 
scatin~ of people and Ic\'cl of chatter 
kept It from being too easily taken in. 
This brgan to change as the organ built 
in volume beroTe Victoria's 0 Magnum 
Alystaium, sung as the introit. This 
was performed by the choir in the space 
of the regular stalls at the front of the 
church. It was exqUisite. having those 
gently inflected lines for which Mr. Fer­
ris is justly well known: the give ano 
take of inner climaxes left nothing to 
he desired. A short peal of bells pre· 
ceded the processional which was dra-

matically done with bcllringers le3d­
ing (COlli each chancel door as the choir 
proceeded to uu: rear balcony. The pro­
cessional, AdeJte !ideles, was sung with 
interludes of spacious British sort, co· 
herent enough to be convincing. whi1e 
combinatioru of orchestral insuumenls 
3.nd front and rear organ piUS dcsc:mlS 
made it all festive and v3.ried. 

"The Christmas Carol Service" fol­
lows a traditional alteration of just 
enough lessons and prayers to bind it 
together into a service of worship, Por­
tions of these clements preceded J. S. 
Bach's Christmas Oratorio, pan I, writ­
ten originally for ule first day of the 
Festival of Christmas. The opening 
chorus, Jauchut, ImlJlockt:t!, is not easy 
for the orchestra to begin. and some in­
securities came through in the opening 
bars, balances between woodwinds and 
brass being slightly tentative. But then 
togetherness reigned and led into a 
crisp. staccato style which well suited 
the music and was yet acceptable in 
the dry acoustical setting of Memorial 
Church. ,Vhile this writer would hue 
\'ery mudl liked a listing of the "ClSt 
of charncten" so that names might be: 
put to both soloists and the chorus and 
orchestra, it was unnecessary in the con· 
text of the .service. The recitath'cs were 
sung, as were the arias, with appro­
priate and discreet ornamentation: by 
this I mean that everything was done 
that clearly ought to have been done, 
but no real risks were taken or d~lfed. 
The fine singing of No.4, Bere;te dicll, 
Zion, was deliciously accompanied by 
instruments with fine continuo playing, 
and No.5, the chorale lVie Joll ,eh dich 
emplangen, set the style and the charac· 
ter for the treatment of the chorale set­
tings in general. They were controlled, 
lovely to hear, neither unduly restrained 
nor sentimentalized. They were, in (act, 
the way one hopes in his mind to hear 
them sung. The aria No.8. Grcnser Herr 
"nd slarka Konig, had some gentle but 
nicc ornaments from the vOClI soloist, 
but the whole was marud by some: !'e31 
luning prOblems encountered by the 
trumpeter. who also seemed unclear as 
to what his balance level ought to be 
- perhaps a problem of control. There 
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WilS real ~xdternent and beauty in the 
rirst part of the CI,r;slmas Orato ric-, and 
by the time it was over, I, for one, 
was in no mood to be interrupted 
(knowing the second part was to fol ­
low) by a further reading or the carol 
group which separated the pafts of the 
oratorio. When the Scripture was fin · 
ished and we actually began Jlcaring 
the Southern Harmony setting of Star 
111 "it Eru l , I had shihcd gears and 
found the change of pace gratifying. 
The SlAT In tla: East proved to be an 
interesting study in what can be done 
by simple means: it began in unison 
accompanied by a small drum. very 
rhythmic and marcato, the tambourine 
was added, a soloist sang. then a rather 
primitive 2-part setting, full. women in 
unison. The number became its own 
seIr·contained cosmos. Dclightrul. Then: 
Is No Rose, a medieval English carol. 
followed. William Billings' A. flirgin 
Unspotted, from the Singing Master's 
Assistant of 1778. closed the carol group 
with a "ery lively. but delicate perfor­
mance. 

The congregational hymn. Hnrk! The 
Herald Angels Sing. was begun on the 
small organ in the rear gallery and ac­
companied by the organ and orchestra, 
including a t),mrani roll at the end. 
There is a rea problem in scoring 
hymns. Where the mean between dull, 
strnightfonvard, functional, inoffeO!ive 
orchestration and an overblown, lenden­
tious scoring is would be hard to say. 
The first of the alternatives is prefer­
able but there is yet a middle ground 
- or ought 10 be - waiting to be dis­
covered. It was nonetheless exciting to 
sing, with all musical forees inlerplay­
ing. The third lesson followed. 

The Sin/orJie to the second part of the 
oratorio was truly exquisite with fine 
orchestral balances and contrasts all 
delicately controlled. The gentle 12/8 
introduction changed the mood and 
character for the second day of the 
Christmas Festival ever so gently. The 
well·known nrich an, 0 schanes Mor· 
genlicht had ever so satisfying an arch, 
gently emphasizing the contours of the 
melodic line. The highly personalized 
tuning of the oboe players in the sec­
ond recitative for bass which followed 
(Was Galt dem Abrallam verlleissen) , 
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did nothing to further one's im'olvement 
in either the music or the narrative. 
but the truly beautiful singinll. of the 
tcnor soloist In Frolle H itlen remvoh'etl 
and rcset the musical direction in what 
was. for me, the high point of the solo 
singing. All the runs were perfectly 
clear. de\'oid of any strain or effort. 
leaving the music crystalline and clear 
in its communication. One wished to 
hear it again and again. The accom­
panied recilative No. 18, So gd .t denn 
hin!, raised rather forcefull y the pro­
priety of using the 'cello as a continuo 
lIIstrument with an ensemble of fOll r 
oboes. The exquisite aria, Scilla/e. ml'i,. 
I.iebster, had rather strong contrasts b~· 
tween orchestral interludes and the so­
loist. who in spite of 10l'ely quality had 
the standard problems of projection on 
the low noles which were almost lost. 
In spite of this, this gentle aria with 
its plaga) leanings was splendid. Ellre 
sei Gatt. No. 21, was perhaps the out­
standing chorus. done (as was the op ' 
ening chorus of part I) in a rather 
staccato manner. Herc one might have 
wished for a bit more reeling of piling 
up of the strelti in the last section, for 
Bach has been obscn'ing his themes 
from every angle and here it becomes 
massh·c. This is the last and ultimatc 
use of the Hauptmoti/ against a mag· 
nificent rising bass line. The final 
chorale of the second section, the 12/ 8 
setting of T'on Himmel hoch, brought 
us to a very satisfying close. 

For the conclusion of the "Christmas 
Carol Service," Gustav Holst's arrange· 
ment of PerJOtIent Hodie from Piae 
Cantiones was sung by choir alone: 
all ,~omen, all men, then choir and con­
greg3tion accompanied by ' organ and 
orche~tii1. It made a stirring concl1lsion 
to be foUowed by the postlude, J. S. 
Bach 's Lobi Gall. j/,r Ch ristcPI, all:Ilgl­
eich. It was ' dark already as I crossed 
the Harvard Yard togethe'r with others 
who had been at the Service. The col · 
ored lights of the Square greeted us, and 
Witll that wann inner glow of splendid 
music well done. we knew that for 
another year Christmas had come. 

- Max Miller 

MIIX Miller is organist 0/ Marsh 
Chnpel, Boston University, Boston, Mass. 

CONTEMPORARY MUSIC 
for Organ, unless otherwise indicated 

FINNEY, ROSS LEE - Five Fantasies: 
-Advice which the hours of darkness give (66259) .... $2.00 

- Each answer hides future questions (66261) ........ 2.00 

-So long as the mind keeps silent (66257) ........... 2.00 

- The leaves on the trees spoke (66260) ............. 1.50 

- There are no summits without abysses (66258) ..... 2.00 

HOVHANESS, ALAN - Dawn Hymn (6488) ........... 1.25 

MELLN~S, ARNE - Fixations (66352) .............. 5.00 

PINKHAM, DANIEL - Concertante. Organ, Brass, Per-
cussion. Score (6848a) ............................ 3.00 
Set of Parts (6848): $6.00 

READ, GARDNER - Sinfonia da Chiesa. Brass Quintet 
and Organ. Score '1nd Set of Parts (66359) .......... 9.00 

STOUT, ALAN - Serenity. Violoncello (Bsn) and Organ. 
(6886) ........................................... 2.00 

TCHEREPNIN, ALEXANDER - Processional and Reces-
sional (6839) ..................................... 1.25 

VERRALL, JOHN - Canzona (66284) ................ 1.25 

C. F. PETERS CORPORATION 
373 Park A venue South New York, N. Y. ]00]6 

(212) 6116-4147 

GRESS-MILES: "AN ELEGANT INSTRUMENT" 

" ... All claims made in advance proved to be true indeed. The program had 
been astutely prepared and selected to show how handily the organ can 
translate the distinctive styles of writing and performance, French, German, 
classic, romantic, modern. The test came off with flying tonal colors, and a 
particularly pristine clarity in the early compositions. ... All in all, an 
elegant instrument in an elegant setting." . 

-Hartford Courant 

OR G AN COM PA NY, INC. 

PRINCETON. NEW JERSEY 
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Drake University Dedicates 

New Music Facility 
A lIew 6.1 million dollar Finc Arts 

CCIllcr h:15 heen completed tJJis l'cal'" as 
part of Ilrake Univcrshr's centennial 
develupment progr.am. and a year·long 
list of dedication programs is marking 
the nes MoinC'S, Iowa school's l00th 
}L'ar. The new ccnter includes 22 major 
c1as.u()olU arc:l5. 28 applied music studios 
and :is ,)raclicc rooms. The 1II00jor per· 
Cunnancc space of lhe Center. designed 
hl' I-I art)' WCCliC and Associalcs of Chi· 
c:Jgo, is the Hall of I'cdonning Arts. i1 

IIItlhipurpnsc space designed to ,scn.'c 
the 1II .. 'eds of the Music :lml Theatre Arb 
dep:U'lmclIIs for t1.'til:lIs and musical and 
clr.uu:Jtic pnMhu:tinns. The hall will scal 
frolll ·t30 to :;85 in an orclu."SIra, mel1.a · 
ninc, upper halcony. and Cwo side hal· 
conics. A major feature of tJlC hall is 
the IICW It·lIIallual . 52·r.m'" Holtkamp 
org:J1I locall..'tl ahm'c the ~tagc. Dcdica· 
tiun of the organ took place on Jan. 14 
in a perfonuancc h)' Ca rl Staplin . chair· 
111:111 of the urgan aud church music 
program in the College uf Fine Arts. In· 
cluded in the prugram wa!' thc first per . 
formancc of a new work hl' Jean Guil· 
lUll, ('()ltllnissiulled for this prob>r.llll, 
l'utjlled La CIIllI,clle des Abh"es. The 
speciricatiull of tile Holtk:unp organ was 
worked 0111 by Walter Holtkamp in col · 
laboratioll wllh Dr. Staplin. .md Dr. 
1;1'311k Jurd3.II, deall emerit us of the Col· 
legc of ,,'ine ..\115. 

GRF.A" 
Quilltadena 16 h . 
"rlllapal 8 h . 
Gflbcltt 8 h . 
Oc,,,"e .. h . 
S,li tdliiee .. h . 
Drnailiellc :2 It. 
Mixture IV 
Scharf III 
Trumpet 8 h . 

Bourdon Iii h . 
GeiKen 8 h . 

SWELL 

Vaix Celesle 8 h , 
Bourdon 8 h . 
Grlllshorn .. ft. 
Flutc " h . 
Principal :2 ft . 
Larigot IYJ ft , 
Fournilure IV 
Dubian 16 ft . 
Fagou 8 h. 
Clairon .. fe. 
Tremolo 

Cclllllia 8 h . 
Princillal " h . 
RoluflUle .f, h . 
Ocla,'c 2 h . 
BJocknul~ :2 ft . 
Saurd :2}i h . 
~ifflolC I fl . 
Tierce I ts h . 
Schllrf III 
CrOlnorne iii h . 
Tremolo 

Prillcillal 16 h . 

POSITIV 

PEDAL 

Quilltadena 16 h . (Great ) 
Suhbass 16 ft . 
()(:ta\,e 8 It. 
Flute 8 ft. 
Choralban '* ft . 
Rauschbass IV 
Posllune 16 h . 
Trumpet 8 ft . 
Sdtalllley .. ft . 
The newl y cnllllU i.\~iCln l.."l wnrl. h)' 

(.lIi11uu rur the tl t,'tlic:tl ion of the Holt· 
I.amp Ufg-.tn W3.S ull1y one ur !dx CUlllpU' 
sitions cummissiulleal h)' Ihe Unh'ersit} 
ror Ihe Yl'al'·long sc.'rit.'s or c,'ents to 
nllen thc "'ine Arts Celtler. Othcrs in· 
cIude :l (anrarc for doublc brass sextel , 
)ulu trulllpt:1 anti percussiun h)' Fr.tncis 
.1. P}lc i a work for the Ilrake Choir br 
IJan ici PinLh:uu ; a wml. for the Drake 
,,'ine .t\ru Trio Ill' Mario Da\'ido\'5kYi a 
work lor Drakc's Wind Ensemble h)' 
,'ucceut Persichetti; and all orcht.'strat 
work by Leslie ll3ssctt. 

The organ and church lUusic progra m 
al Drake has been in cXislence for 20 
~I..';m;. Prefol..'lIt degrees offered in the pro · 
gram include the MM . Musn amI the 
nME. There arc p,'Cscntl)' ahout -to stu . 
dents enrolled in the orlP" department . 
or whom 26 arc dlher graduate students 
or MusH and UME c .... ntlidates. In addi­
tion to applied 0I'g311 stud)', cour5t.'5 in 
h)'lnnolog)' , church IIIUs'C lilcrature, con· 
ducting. impro\ isalion, scn'ice playing. 
chant ·lilurgia. baroque perfonnancc 

The new Holtkamp organ in the Hall of the Performing Arts. Fine Art. Center, 

practices. and olher roUUl'S related to 
church music. music theory and history 
arc offercd in the program. The organ 
f.,cullY consists or earl Staplin ancl 
D:nitl Hennan, as well as one parHilne 
graduale studcnt who tc::achcs private I}' 
through the Dr3.ke Prcp::aratory School . 

Two leaching studios arc includct.l in 
the new lmilding. 3.nd the larger ur 
tftC!iC studios cOnlaim a nc"" 3·manual 
Relllcr organ of 23 stop~ and 28 r.lnks. 

The ~peci{jcation is as follnws: 

GREAT 
Principal 8 h. 
Bourdon 8 h. 
Octa~'e -I ft. 
Weitprillcillal :2 h . 
Fournitllre III 
Trompete 8 ft. 

SWELL 
Rohrflole 8 ft. 
VtoJ~ de Gambe 8 ft . 
Viole Crksle 8 It. (TC) 
);oppclllote .. h. 
Bloc.kftote :2 h. 
Saquialten n 
Jlautboil 8 ft . 
Tremolo 

POSITIV 
N;uonfloll' 8 ft. 
Nachthorn " It. 
Principal 2 ft. 
LariKOI I Yl h. 
Zimbel 1I 
Krummhorn 8 h. 
Tremolo 

PEDI\L 
Bourdon 16 ft. 
Octave 8 ft. 
Bourdon 8 ft. (exl) 
Chont Ban .. ft. 
Bourdon" ft. (ext.) 
M~lure 11 
Kontn Trompete 16 h. (Grul) 
Krummhom .. ft . ( Positiv) 

The sUlallel' studio conlain! a Holt­
Lamp 2·m:ultlaJ tlnit orgau of ,-t MOP! 
:md 6 ranks. Two of the six practice 
rooms include two pipe organs, one a 
Holtkamp unit organ or 12 stoP! and !i 
ranks, 3.nd the other 3. Reuter unit organ 
01 .4 SlOpS alld 3 ranks. ]n addition , the 
:I. manual Holtkamp organ at New Chris. 
tian Church across from the Clmpus is 
still being uscd for student practice and 
teaching when the Perfomlillg ATl5 Hall 
is heing used for dramatic productions. 

Left: Carl Stoplin. chairman of the organ 
d ' portmenl 

Below: DO'lid Hermon 
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Northwestern's Summer Session is June 25 to August 3. 
Beverly Sills, James Levine, John Browning, 

Catharine Crozier, Harold Gleason and Janos Starker 
will be teaching. Need we say more? 

REPERTOIRE, 
PEDAGOGY AND 

OPERA WORKSHOP: 
Group Piano Teaching 

(2 Wks.) 
Techniques of group teaching in 

electronic piano lab and on standard 
piano. Audio-visual aids. Relating 
group piano ro other music courses. 
Review of teaching materials. 
June 25 ro July 6. 

Francis Larimer 

Piano Repertoire 
Study of standard repertoire. 

Practice and performance techniques 
with application to styles and 
traditions. 

Donald Isaak 
John Browning 
Mischa Dichter 

Seminar in Cello 
Pedagogy (2 Wks.) 

Scudy in performance practice and 
in representative cello literature. 
Pedagogical aspects of teaching and 
playing. July 16-27. 

Janos Starker 

Vocal Pedagogy and 
Literature (3 Wks.) 

Demonstrations in vocal prob­
lems. Teaching principles and 
techniques and performance practice. 
June 25 to July 13. 

Richard Alderson 
Beverly Sills 
James Levine 

Techniques for the 
Singing Actor (Opera 
Workshop) 

Exercises for the singing actor. 
Selection of operatic material for 
performance in class and a public 
scene recital. 

Robert Gay 

SPECIAL COURSES: 
Wind and Percussion 

Instrumental Clinics for 
Teachers 

Clinic sessions on the instru­
ments. Includes a one-week workshop 
in instrumental repair. 

John Paynter 
& Members of the Chicago 
Symphony Orchestra 

Techniques of Wind 
Ensemble Performance 

Developing performance funda­
mentals in the select small band. 
Emphasis on style balance. cuning. 
instcumentation. Score analysis. 

John Paynter 

Choral Techniques 
Score learning. principals of 

conducting. rehearsal techniques. 
Leccure demonstration with observa­
tion of Chicago Symphony Chorus 
rehearsal. 

Margaret Hillis 

The Music Reviewer 
Sessions on campus and at 

Ravinia Festival with guest critics 
and artists. 

Thomas Willis 

Selected Topics: Study 
Tours of European Music 
Festivals 

Three weeks visiting festivals in 
Milan. Salzburg. Bayreuth. Zurich. 
etc. Lectures by Northwestern faculty 
member. In co-operation with Phi Mu 
Alpha. Credit or audit. July 28 to 
August 18. 

MUSIC EDUCATION: 

Individualized 
Instruction and the Open 
Classroom (2 Wks.) 

Principles. practices and mate­
rials effective in individualizing music 
instruction in secondary and elemen-

, tary schools. Emphasis on pro­
grammed-learning. computerized 
evaluation. music learning centers 
and creativity labs. July 23 to August 3. 

Leona Wilkins & Guests 

CHURCH MUSIC: 
Organ Pedagogy 
Scudy of standard instructional 

materials. Practice techniques as 
applied to specific sicuations. 
Repertoire. 

Northwestern Faculty 
Catharine Crozier 
Harold Gleason 

WORKSHOPS: 
Organ Workshop: 

Ouly 23 to 27) 
Pedagogy and interpretation of 

19th Century Organ Literature. 
Performance of representative works. 
A non-credit workshop except when 
taken as part of 500-C52 Organ 
Pedagogy. 

Catharine Crozier 
Harold Gleason 

Marching Band 
Workshop: {Aug. 6 to 10) 

For high school and college band 
directors. Precision drill. pattern and 
design. script. music materials. 
arranging music and rehearsal tech­
niques. Music displays. reading of 
new music. On-the.-field demonstra­
tions. A non-credit workshop. 

Northwestern University 
Band Organizations 

Music in Our Time: 
New Trends. (6 Wks.) 

Recent developments and compo­
sitional techniques through perfor­
mance and analysis. Emphasis on 
improvisation. "chance" elements. 
modification and development of 
instruments and role of the performer. 
Introduction ro electronic Music 
Studio. A non-credit workshop. 

FOR APPLICATIONS, 
ho~sing and complete information. 
wnte: 
Jack Perneckey, Associate Dean 

Northwestern 
University 
School of Music 
Evanston, Illinois 60201 
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Norton Auditorium 
Florence State University 
Florence, Alabama 
Prof. Walter E. Urben 

THREE MANUALS 

FORTY RANKS 

WICKS ORGAN COMPANY IHighland, Illinois 62249 

Pipe Organ Craftsmen Since 1906 

Builders of Fine Tracker and 
Electro-Pneumatic Pipe Organs 

Inquiries are Cordially Invited 

W. Zilll.lll.er & Sons 
I NCORPORATED 

Mailing Addl.JJ~ P. O. Box 11024. Ch.rlotte. N. C. 28209 
NATIONS FORD ROAD' CHARLOTTE, N. C. 

[AltffBj AIKIN ASSOCIATES 
AU ELEeRlC CHESTS A A ELECTIO PNEUMAnC PEDAL CHESTS 

I'Q"81;" wi'" 
Ehlnomy" 

.... 14S .... -kit", , .. '"'3 717.2"""32 

(CcutilltwllrOIll Imge 9) 
I Reger to G('Dflf Slob, 16 AUJUIt t!:lOl, Mu 
Re,er: Bri,/, ,.inl'S J,u'Jclu'PI .",illers - dn 
' ... b,nJbilJ. cd. Else \'on lIase-Koehler (Leip­
-ig: Kuchler &: Amelans, 1928). II. 91 I heM:' 
"fll'r dll'd ~ n,i,I, (H4U.KothluJ. 
1 Rcger to Paul Manup, 20 April 19M, ibid., 
u 119. 
1 RI'R" 10 "ad Straube, n June 19(», ibiJ •• 
•. 122. 

• Reger In Sl~ubc, 25 February l!)l).t, ibid. , 
I 117. 

.I Ma~ Reger and Kart Strauhe. "Vorberncr­
':ung," SdINI. IItJ TrioJpi"J (Ldplis:: L:mter­
·"'I.eh & Kulln, 19(3 ) p. 13). , 
t keger to Karl \\'nUrunt, 6 Octoher 1900, 
n,i,# (H:lM!.KOI:hler) , p. 02. 
It Anlohl Schoenbers, S'p' '"'" Ill,,, (New 
\'orlc.: PhiiosoJ,hic.:lll Libr.tr)', I!lS:» , p . 53. 
1 keger 10 Feruedo Dusoni, II ~by 189~, 

n,ie{, (Hase.Koehler) , II. 4~ , 
1J Reger to JUlep" Renner, 26 November 1900, 
·bid., p,'. 83~. 
I Ibid., " . &I. 

:~ Rcgcr 10 f\d.11hc-tt Lindner, 6 April 18!J.j, 
ibiJ., fl . 39, I' Reger 10 Lindner, '11 April 1893, ibiJ ., p. 31. 
1 Rrger 10 Lindner, 6 April 189-4, ibid. , )1. 39. 
It lIan·cy Grace, " The laic Max Reger as Or· 
gan Composer," .U'lJicai Tiltll'J (London, 1916), 
17:283. 
IJ john A, . Miller, "1'1,,: Harmonic Resources 
IIf Max Reger as Shown in Selected Organ 
Works" ( M.Mus. diD., Northwestern Uoiver. 
,ity. I~I) II . 30 (hereafter citt"d ;u Miller, 
' H.1mlOllic' Resources" ) . 

:.0. Rt'!er to Conll:uttin Sander, 17 July 1902, 
II,il'{. (Hast.Koehler), p. !H. 
t l Reger to Gcurg Stem, 12 january 1910, ibid., 
p.22I. 
:2 Hans Hollander, London TiltleJ R.oi,w 
(1910), quoted in "Notes on the Program," 
I'ltlbddpltia Orchestra, Ninth Pro!fam, 21 
March 1!B9, p . 13}. 
" Palll Henry Lang, .\lIUU: i" "'l'st,r" Ciuili:a· 
,iOll (New York : W. W. Nor1on &: Co., Inc., 
19-11) , p. 996 (hereafter cited ;u ung, M"jie 
in It' ItsUrn Cit:iliza'io" 1. 
:1 Miller, "Harmonie Resources," p. 30. 
::=t Lang, .\I"'Jie ill W,sl,m CilJilua,jon, p. 995. 
~ Lindner, MtO: Rl',n, p. 52. 
21 Ibid., pp. ~ &: 32. 
ti Reger to Ateunder Wilhelm GoIIKIUllr, 11 
FdJnlaty 1900, B,ie{. {ltuc·Kochlerl , p. 69. 
m Reger to Gesdbcludt der MUiikfrcunde in 
Vienna, 3 january 1!109, Bri,/, (Schreiber) , p. 
197. 
110 Sec note !!8 ::above. 
n Reger to lobrlin Krawe, 2 December 1901 , 
S,i.." (llast.Kochkr) , p . 92. 
11;2 Reser to ~rl Straube, 4 J::anuary 19(», ibid., 
I'. 115. 
." "Programme der Meininger tlol1r.3pel1e aus 
der Zeit 1I-lax Regen," Max R"tr: Bri,/wtdl­
III mit H,not G,orl II. von StI"u,II-M,ill;lI­
"n, cd. Hedwig And E. H. Mueller \,on Asow 
(Weimar: I1ermann Bahlaus Nach(olgcr, 19-19), 
pp. 631-632, 64(i ( hereafter cited as Bri,{wult. 
III). 
"TIlirlHn o( IhCK compcnitiont weft rellrD­
dueed h'om the roIb on long.playinl record for 
the Mu.Re8cr.lnstitut in Bonn on the Wehe 
organ of tIle R:1l1ium E1ektrilEitats Gesclbchaft, 
Wipperfiirth. Rheinland (Elcctrola (Odeon1 
C80666: "Max Reger .pielt eigene Orgclwerke" 
Ie. 1962/19631, and five comlKJIitions, includinK 
h~IO nut lin the former record, were reprodoc:ed 
on the Fulton Studto Olll::an o( Fulton Produc­
tions, Inc., Tulare, Califorilla (Ultra Fidelity 
UF-6: "Pipe Organ M.asten - A Pipe Organ 
Coneert by 101::0.)( Reger from Organ Rolls made 
in 1913 by !lIe \Velte-Mignon COrtI" Ie. 1958]). 
The occasion and method of reproducing 
Reger's IIlaying on rolls by the Welte finn arc 
discussed in Werner Bosch. "Wie Resen Or. 
gelJpiel fiir die Nxhwelt fest!Chalten wurdc," 
.\lj",jJ""".1C til'S Max.R""./nlli'''''I, BOIC1I 

(Occt:mbcr, 1963) , 14:1~19. 
I:S Relict 10 joseph Renner, 25 February I!!OI, 
n,it{e (lI:ue.Koehler) , p. 87. 
.. Reger to Duke Geol'B'. 17 March 1912, Bri,{­
lI,tchul, p. 165. 
:rr Rcger to the Gcssellscltah del' Musikfrcunde 
in Vienna, 3 january 1909, Briel, (Schrdber), 
p. 197. 
~ See note 3 abo,·e. 
.lIighl, reverbeDnt lOund w;u characterutie 
of \'irtuall, all Ihe churches which poucssed 
organs of the sc::ale Reger requirr:d for his 
lat'!er worb. For examllle, tI.e acouscics in 
the Wi1Iibrordi~Kirehe in Wesel, Straube', fint 
organ position, were "cxtraordinJ.ril, dislurb­
ing" unlCSJ there were a large attendance (Can_ 
lor Heint Kirch, quoted in Kart Drcimiillcr, 
"Karl Str.tubes Sauer·Orzd in Wesel: Nachnlf 
auf dlc im Zweiten Wehkriel tentorte Denk· 
mal-Olllel d~ Willibrordi-Domes," Shulien :wr 
.uwsiA:"ulti~"t' tlltJ RIt,inlcndl'J (Cologne: 
Amo Verlag, 1962J, vol. 2, p. 69 [hereafter 
dted M Drcimiiller, "Karl Straubes Sauer­
Orgel in Wesel"), and thc Ldplig Thomas· 
ki.rche, where Siraube was nut organist and 
Ilten canl<»" had a re\'erueration 'pan, unoc· 
cupied, of ~.4 ICCOltCh, and "h~ 'u11, of 2.2 
sceontb (Winfred EUerhont, Halldbu~1t. J,r 
O"elh"d. [Einsiedcln: Benti!er &. Co., 1936], 
I'. 97). 
10 Reller to Duke Georg, 7 januall' 1912, Bri,{­
fl'l'c1uel, pp. 9.-92. 
It Bosch (.~ note 34 above) .tates tI,at the 
strips of paper mond to operate the key action 
in a "quite cued, laid-down tempoj" bYt AI 

the pneumatic pressllre opcratins the original 
madline u apparcnlly unknown, then no mat· 
ler at what number Ihe tempo lever were set, 
the original tempo wou1d be conjectural. ~ a 
matter of fact, the three compositions recorded 
on both the Eleclrola and Ultra Fidelity dilcs 
differ srea!l, in recording time, as milht there· 
lore be CJ:PCCled. 
4) A thorou,b invcstipdon of the 13 camposi_ 
1"'1lS iDeluded 01\ the Elcctrola recording wu 
made .". BeDD Gibson, "The Orpn Worb of 

M:u: Re!rr: PrntXcms InYGlved in Their ru· 
formanee" ( D.MulI . diu., Northweslern Uni­
venit" 1966) ( hereafter cited ilS G:hwn. "Or· 
Ifoln Worb of Max Reger"). It is to he hoped 
that a summary of hii analysis of Reger', lIer · 
fomlanee on r.:-conl aud of Ihe Str.tuhe keRt'r 
~il i ollS llIight be included in a fulure isue or 
THr: DIAPASON. 
U Ftscher was or,p.nut or tile Garnisol1l1ircl.e 
from 1!I03 10 1910, of the Kaiser· Wilhelm· 
Gcdiiehtnis·Kin:he Inllll I!)IO to 1917, and of 
thc Berlin Cathedral frnm 1!l11 unlil hi, death. 
"Reger to \\'alter Fiscll(~r, 18 NO\'emher 1911 , 
nri,{e (Sehrciber) , II . 163 . 
•• Walter FiKlter, Ul'b~, Jj, II'j,dtrllablt Jo 
O",I.KllrllpoJi,ja"t" M4Jt Rl',ers: l'or,,4t {wer 
d,'1t Cl'lIl'1aivl'rS4mmlwlI, U'f'f'14~liJelur O"tllI ' 
ill,,, : w n.,'m",,,J i", .Uai I!IIO (C.~nsne · 
TiKller &: Jageh"e ..... n.d .), Jlp. 1~~18 {here. 
aher cited as FiKhtr. I'o",tlg). 
,. Sce example lopus 52 ::!, m lf.1. 
H Sec cxamples [oous 30, m. 53r : OPltS -10: I, 
111m. 73.75 ; opus 40 ::! , m. 57(. ; OPIIS 52 : I , 111 . 

.JOf.; opw 52:1, m. 63r.j opus 5212, 111111. 70. 
721. 
.. IIcnnann Keller, R"tI WIIJ Ji, 0,«,.1. pt. 4. 
.\(o,r Rtl,r: ci,,~ Som"llw", VOlt S,,,tfj. 1I aUI 
JOIl K"ill ui"" /ftrJDt"lidulI S,It",.ltr. e~1. 
Ric:hanl Wiin (Munich : OUo lIalhrcikr Mus. 
, ik,·erl::ag. 1923), JlP. 80-81 Ulereallcr cited IU 

Keller, R,,~r Imd Ji~ O'l:il ). 
,. Emanuel Wintemitl, MWlira' A"'ItI,'lJpItJ 
{,am Ato,,',Vtrdi '0 Hind,,,,i,1t ( i'rinceton ' 
I'rineelon Unh'enity Pn:s1, 1955l . vol. I. p . 
138. 
.. Reger to Duke Gf'O~, 15 Februal'J' 1913 
n,it{Uletltul, p. 415. ( ReRer relen here t~ 
marking Ihe works of other comJKl!'eR .:u wdl 
as 11&$ own. ) 
iiI Reger to Duke Georg, 7 january 1912, ibid., 
" . 92. 
U Abo c.:allcd RoIIJcAwl'U"", a cylindrical "roll· 
er" placed directly .hove the cenler of the 
,Jedal ileyboard, which add. or luhtracu lIoJ!' 
IlcllCnding on the direel"'n and amonnt it ;... 
nlo\'ed by tlte fOOl, .imilar in lunction to Ihe 
familiar American Cn:scendo "pedal" or shoe. 
Sec the photograph at tlte hc-ginning of tllis 
Mticle showing Reg~r ~ted at the consofe -
lIiJ Iclt foot is on the RolIsdlweller. 
IJ Keller, Rtl" ""J IIi, Or"I, pp. 81-82. 
14 In KOlHm, JlUstr ToJ (without opus no. ) 
Ill. l, Reger 'nites ' 

and 
ha"e 'dynamic' (swell) and 'agogic' meaning;" 
in nilWi 30, m. 53, "The 

~det' to the usc 01 the Ja/aWli,sdw,Ucr ;" .nd 
In 61IUS $2 : 2', m. II, " T he (uae. _ ckcrcse. 
maills :lI above) 
refer here to the jalousicsehweller of the III . 
Manual." 
56 E.g., 0IlUS 46, mm. 7.!I, and opw 52: I m. 
I' • 

~~jLson, "Orpn Worh of Max: Reier," p. 

u It it abo true that lI'enually in the: 1890', 
tlte enelosed manmllCs) w:u (\ftre) ",nail in 
lite Ilnd power rclati\'e to the rest of the or. 
lPn, but gradually became more prominent. 
.. Keller, Reier ""d ii, Or"I, p. 82. 
U Sec the original Furuerg edition of opus 27 
fir that in-Stltlmtlid, W"e, vol. 15: W"k. {Utr 
O'l.el, vol. I, ed. Uans Klotz (W,·.Jb4ll,": 
nn:ltilopf &. Harlel, [1956]) . The PeteR Edi­
lion (1938) available today 'N;.1, Ilrepared "1 
Strau!.e (or neo-<l;wic:,,1 st~o{e Of'gOIJU and h:u 
the edil<»"s n:gbtt;ltional di~tions not 
Reger'.. ' 
• See, lor examllle, opus 52 ;2 and OIlUS 145:3. 
81 Fischer, Vort,,,,, pp. 11.12. 
Q Keller, Rel,r "lid di. Oriel, lip. 82-83 . 
., It was on Ihe \Vesel orpn that Straube p"e 
lint performances 01 Reier's OIJtr'O:l 27, 29, 30, 
40:1, 46. and 52: I. 
.. WiII.elrn Kohler, lJuotw in DrcimiUJcr, "Karl 
Str.tubcs Sauer·Orgel in \Vescl," p. 59. 
• Ibid., pp. 61.62. 
.. DrcimUller gives the second pitch as 2·1/7 . 
., Although Walter Fi&elter made reconb III or_ 
Kanilt of the Berlin Cathedra1, thosc I lta\'e 
'.um aPllarently leature a small, ,Iut.!io-,ite 
inslnlOlent r.tlher d~n dIe large Sauer in tile 
Cathedral. {I have been ull .... le 10 locate his 
r«OrtJillgs 01 Reser'1 OJIU' 80: ID and OI'US 
59: 10 (Polydor M756 and 95(17)). 
., Sec the CJ:ccllent .unlmary dtarotctetit.:1tion by 
Raben Schuneman, "Br.thms and the OI'R::an: 
Sume Reflections on Modem Editions and Pe,­
lonnanee," At...sic : Tit. A.C.O.·R.C.C.O. Ma,­
a:i", 6, no. 9 (Sellt •• 1972). pp. 32-3· .. 
to Willibald GurlilC, "Nachworl" K.rl S',ub,. 
IJri,t. Hi"" TltomlUka"'o,,, cd. Willibakl Gur: 
li,It &: Uans.Q1::a1 Hudemann (Stuttprt: K. F. 
Koehler Verlag, 19~2), p. 2!iO (bereafter cited 
::as S',awbe Bri,{tI) • 
M Fr.tlll; I1erllmschwand, "The Organ of Max 
Reger," AItI"i"all O"d""' +t, no. 3 (March, 
1961), II. H. 
n Wollgang Metzler, RDmntuclt" Or"lb.", iff 
D,u'ld.l."d (Ludwipbu,.: E. F. Wakker a:. 
Cie., n.d.), p. 64 (hcrealler cited as MeWrr 
RomlJntudur Or,tlbou). ' 
TlI TIlc specific:ttion can be found in Metzler 
ROJlU2n,urlt"·O,,elbau, pp. 6,5·66. ' 
~ The specification M it appe .. rc(1 with laler 
IIlterations in 1936 c:tn be found in W. L. 
Sumner, "The TholOas.kirche, Leiptir: ill 
Organs and Orpnbu," Tit, Orin 16, no. 61 
(july, 1936), p. 6 . 
.. Ibid., lIP. 7·10. 
• Karl Straube 10 Fritz Stein, 29 Nnvember 
I!).IG, Straube Bri,{., p. 215. 
n In addition to his lint pedormanCCJ. uf Reger 
on the Wesel Sauer (ICC note 63 above), 
Straube pvc fin' performances oi opus 52:2 
and opus 37 on the 70-stop Sauer orpn in 
Uerlio', Garnoonkirdte (rebuilt in 1901 and 
typkal oi Sauer'. won. of thClC yean) and 01 
opus 60 at the Thomaskirche. Opw 73 rcecived 
its rust pcrf'ormaau al the GamisoDkbdte by 
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Walter Fischer in 1905 and a few days later its 
.econd perfonnancc at the Thomukirehe by 
Straube. The . pecification of the Gamisonkirche 
organ can be found in Karl Lehr. Die moi,"" 
Or6t' in wi.uemclia/tliclu:r B.I,ucla,u", (Leip. 
xig l Bemh. Friedr. VoiSI. 1912), pp. 234-235 . 
11 Lindo!:!r, MlU R".r, p. 54. 
711 Ibill., p . 359. 
ft Reger (0 Gustav Beckmann, February, 1900, 
ibid., p. 352. 
lJ., "Die Orsel im neuen Dam zu Berlin," Zn" 
J{hri/t b"r InJ'rum,,,'.nhsu (Leipzig, 19(5), 
25 t51O, 
et As fIJr example the organ built by Furewing­
ler and Hammer (or the Hannover Stadthalle 
in 1914 of 124 'Iops, all of which were cn­
closed. It was on this organ that Hennann 
Dettmer gave the first perfonnance of Reger. 
opus 13Sh. The IJlccirication can be found in 
Gouhold Frotscher, Dit Orld (Leipzig: 1. J . 
Weber, [1927]), pp , 1&1-166 (hereafter cited 
as Fruucber, Dit Or,.,). 
IS Z,i"dlri/t lut,. 'nsln4m.n'.nbau (Leipzig, 
19(5), 25:508, 510. See also Frobcher, Die 
Or,eI, pp. 162-163. 
a The specification and other details can be 
found in "Die Riesenorgel zu Breslau," Zeit. 
Jc"ri!, /uer Iru'rtnnen'enbtJu (Leipzi., 1913), 
:H: [87].9-1, and FrolJcher, Die Or"I, pp. 156_ 
162. 
IN Josef Schink, "Die Neue OfBei in der Jahr. 
hunderthalle zu Breslau," Di. Mw;k 13, no. 3 
(November, 1913) : 155 (herealler cited as 
Sehink, " Die Neue Orgel in der lahrhunder_ 
thalle"). 
., These are not cited in either specification 
{sec footnote 8J above }, however. 
a Schink, "Die Neue Orgel in der lahrhunder_ 
thalle," pp. 156-157. 
II' Polydor B27329 (also 67202 95256 and 
66555). " 
• The Michaeliskirche .pecification can be 
found in Frotacher, Di. Or,el, pp. 149.154 . 
• Oscar Walder, quoted in Metzler, Roman­
,istAer Or,tlbau, p . 85. 
" Sittard abo recorded c. 1930 Reser'. opus 27, 
opus 40: I, and opw 52:2 on the St. Michael'. 
organ (Polydor 10068, HMY (Electrola] 563, 
and IIAW [ElcctrolaJ 558, respectively), but I 
have not heard these ncords. 
n Slrnube to Heinrich BoeIl, 10 October 1947 
Straub. Bri,/" p. 219. See also the two lette~ 
10 lIans Klotz on the tame page. 
d Gustav Robert-Tornow, Mu Re"r 1".41 Karl 
Straub, (Leipzig: Poeschel I: Trcpte 1929) pp 
27-28. ' • . 
fa "Vorbcmerkung," O"elkomponlionen von 
FrtJnz Lisd, ed. Karl Straube (Leipzig: C. F. 
Pcten, 19(3), p. 2. 
'" From the English venion by Quentin Mor_ 
war~n ( Leipzig: C. F. Pelen, 1914), p . 4. 
lIS Fischer, Vor''''''' p. 12. 
III Albert Schweitzer, D,ullell, and F,."nzo.s;_ 
sd, Or,elbauhuu, u"d Or,dkuru, _ 1906. 
NtJehwort ueber tI.,. ,.,."rtHI",i,." SItJntl d.; 
FrtJ,. tlrs Or"lbauu - 1927 (Leizpi,: Brcit_ 
kopl .t Hirtd, 1927), pp. M. 
rr The rcgistrational section of this preface fane 
appeared in Di. MwiJ: 37 (1910) : 67-80 143-
157. ' 

.. Helmut W.leba, uResen OrpbchafCen kri­
tisch betrachtet," Mwik und Kirch. 22 (1952): 
12. 
a Hans Klotz, "Erliuterunsen zum Ventand­
nis der Regenchen Vortrapanwebungen," Ma 
R~I~r : SlIem'liell. W.rk., vol. 15: W.r,"- /u" 
Or,eI, vol. I , ed. Hans Klotz (Wiabaden : 
Breitkopf a: Hirtcl, (1956] ). p. xii. (See the 
complete translation by Raymond Mabry in 
TilE DlAP,uoH 63, no. 9 [August, 1972J: 8. ) 
1110 Hans Klotz, record-jacket notes, Reser: opus 
52:2 .t OpWl 56 : 1. Cantate 624 228 (c. 1961). 
lOt Hans Klotz, Th. Or,lIn Handbook, trans. 
Gerhard Krapf (St. Louis : Concordia Publish­
ing House, 1969) , p. 85. 
lo:a Karl Straube .. " Vorwort," R"er: Pllan­
'lUi, ueber d,n Choral" Ein /,It, Bur, g, uru" 
Go"" - I1PW 27 (LeipZig : C. F. Pete", 1938) . 
p. (i I, in the English trans. provided. 
10' Karl Straube, "Vorwort," All, M,g'" des 
Or,elspiels: Neu~ Fol" (Leipzig: C. F. Peten, 
1929) , p . [5], in the EnSlish trans. provided. 
.. Sec note 102 above. 
llJ1 Karl Straube ·to HaRl Klotz, 25 February 
1944, Straub, Bne/" pp. 172-174. 
lOS Karl Straube to Fritz Stein, 29 November 
1966, S".ub, Bri,/" pp. 214-215. 
• ., Note, for instance, the great majori ty of re­
cent Reger reconlings which have been made 
on neo-cla.ssic (iome even on I7th-c:entury) 
organs. See Frartk Huand, " A Reger Organ 
Discography," TilE DlAP,uOH 62, no. 7 {June, 
1971}: 27. 
1l1li See the perceptive article by James Wyly, 
" Further Thoughb towards a n Interpretation 
of Reger'. Orsad Music, II TilE DlAPA!IIOH 63, 
no. 10 (September, 1972) :2. 
lOll Karl Slrnutie Ito Hans Klotz, 25 February 
19M, Straub, lJr ./" p. 174 . 

Mr. Prince is a graduate 0/ the Yale 
Univer.sity Sd,ool 0/ Mwic, where he 
'lt4S a student 0/ H. Frank B0.t.1an~ and 
is organi.ft 0/ Wesleyan UniversJt)~ Alid­
dletown, Conn ., and or-ganist-chotTtnaster 
0/ Christ Church, New Haven. This 
article is an exparuion 0/ a talk deliv. 
trred in Alar:!, 1971 , at the Yale Univer­
sity Symposi m on "The Romanfic Or­
gan." 

The autll would lilce '0 express his 
thanlts to Richard WaTTen 0/ the Yale 
Hi.storical Sound Recording Collection 
/or his generous assistance and to the 
Staatliche Aluseen 0/ Meiningen /M 
kindly supplying a reproduction 0/ Wal­'trr Fiscllers Reger "Lecture" 0/ 1910. 

Unless otherwise indicated, the trans­
lations /rom the German are those 0/ 
the author; in their preparation many 
valtulble sugge.stiom 'Wtrre graciously 0/­
/ered by Kurt Ltuders, and his help is 
here grate/ully acknowledged. 

A. G. O. 
NORTH SHORE CHAPTER 

WELCOMES 

MARCH 1973 

MIDWEST REGIONAL 

JUNE 18, 19, 20, 1973 
EVANSTON, ILLINOIS 

Address inquiries to: 
Lee Nelson 
3930 North Pine Grove 
Chicago, illinois 60613 

ClEADVE OIlGAN IUILDING FOI AlTlmC MUSICAL IESULTS 

Greenwood Organ Company 
CIIAI1OT1I, NOITH CAlOUNA 2H05 

"JIIUlI GEHEIIAriOHS Of ORioN IUILDING" 

pocoflO BOq stooeRS 
STATE COLLEGE, EAST STIIOUDSIIURG. PENNSYLVANIA 18301 

K. IERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR 

BERlSmRE ORGAN COMPANY 
6S So. Soulevard, West Springfield, MassachuMHs 
Member. Inlematloaal SocI..,. oC Orpn Ballden 

"II * SOUTHERN 1II.'n ) NEW ENGLAND 
/..r u ..... REGIONAL BY -THE-SEA 
June 2-3 Pre-Convention • June 4-5-6, 1973 Convention 

Featuring: 
Marilyn Mason 
Malcolm Williamson 
Earl Berg 
Ernest Wh ite 
Frank Mulheron 

Jesse 

Lowell Riley 
John Kirkpatrick 
Hedley Yost 
Allen Van Zoeren 
John Weaver 

R. Chapman 

Historic sites of old New England: Organ Tours: Yale U.: 
Electronic MusiC; Recitals: Choral & Organ: Sacred Dance: 

Shakespeare Festival Theatre 

Sponsored by Bridgeport & Stamford, Conn. Chapter AGO 

Inquire: Richard Hamilton 
15 Fox Hill Lane, Darien Ct. 06820 

---------------------------
REGISTRATION FORM 

Name ................................................ . 

Address ....... • .....................•................. 

City ...................... State ............ Zip ...... . 

Number of Registrations Required •..................... 

Registration fee for AGO Member is $35.00 -
Send check to Richard Hamilton 
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A Selection of 

Organs Recently Installed by-

ST. AGNES CHURCH 
Brooklyn, N.Y. 

(Specification 66(}) 

ST. THOMAS APOSTLE CHURCH 
Woodhaven, N.Y. 

(Specification Cuslom 330) 

ST. JAMES CHURCH 
Totowa Borough, N.J. 

(Specification 220) 

OUR LADY OF THE 
ASSUMPTION CHURCH 

Bronx, N.Y. 
(SpeciJication 330) 

ST. THOMAS MORE CHURCH 
Convent Stalion. N.J. 

(Specification 75) 

PASCACK BIBLE CHURCH 
Hillsdale, N.J. 

(Specification 990) 

INCORPOR 
Hager,lo\\ n . ,\ 1M) land 21 7-10 

Since 1780 

Call (201 J 351·2000 
for further information 
regardinr; Ihe 
Rodgers Organ 

ATED 
Phone .lll 1- 71 I-'J{XlO 

\V aleker Organs 
We have very favourable prices for small tracker organs. 

Represented by: 

18 

Melvin W. Dunn 
407 B Street 
Salt Lake City. Ulah 84103 
Telephone: (801) 364-5948 

Edward Brown 
P. O. Box 511 

Bernard Cavalier 
2519 Sheridan Drive 
Tonawanda. New York 14150 
Telephone: (716) 838-2509 

Jonesboro, Georgia 30236 
Telephone: (404) 471-2857 

excellent estimates - also complete services 

E. F. WALCKER & CIE, ORGELBAU 
D-7140 Ludwillsburg Postfach 1148 

West Germany 

ORGAN STUDY TOURS 
with Arthur Howes 

Nol1hern Europe 
July 1.22, 1973 

Am.terdam, Alkmaar, Groning.n, 
ZwoUe, Gouda, RoHerdam, The Hagua, 
Scha",eningtln, Haarlem. Capenhasan, 
Hillerod, EI.insor, Roskllde, Hamburg, 
Stad., Nauenfelde, Stalnkitchan, lubeCk, 
Rothenburs Db der Tauber, Nurembarg, 
Munich, aarlin, lelpziv, Dresdan, .. ,.i­
barg, Ei.anach, Erfurt, Arn.tadt. 

A Bach ' ilgrimag • . 
A comparison of tha arean. of '\'rp 

Schnltgar and GoHfried Slibermann. 
Oth.r very old organ. and outstond­

ins contemporary work. 
Munich hsti"'a!. 

Southern Europe 
July 28 • August 19, 1973 

Madrid, Tolada, Segovia, Avilla, Sala­
manca, Burse 01, Covarrubial, Granada, 
Malaga, Milan, Bologna, Fenora, Tre­
",i.o, Padua, Bergamo, florence, Vanka, 
Verona, Inn.bruch, Saltsburg, lins, Sian, 
Ganeva. 

Uniqua Spanish and italian tehools of 
organ building. 

OJdest organ in the world. 
Salsbur. Fe.tival. 

Mast., cla .. es, recita'., visit. ta orlan 
shop. and art galleri ••• 

Tour m.,.,..1Mrs tIlar ptay molt a' the 
orson •• • 

Sight .e.lnl at points of maior his. 
torical and scanic intere.t. 

Box 525 
lancaster. Pennsylvania 17604 

BAssmAnn 
fj!DJIsid} 01'05 

:ppbal l)arp5ic~or~5 
;8ox:(fonstruclion 

~ocl)url5 - .b!Qlm~ip5 

t»ngoirl! ~arpsirJ}orb 
bistributon; 

~ommont:JlJa55. Olll? 

STEINER 
ORGANS 
Incorporated 

I 1138 G.a ..... in PI.ace 

louisville. Kenlucky 40203 

CANNARSA 
ORGANS 

INC. 
NEW 
ORGANS 

SElECTIVE 
REBUilDING 

P.O. BOX 238 
Hollidaysburg. Po. 16648 

814.695-1613 

Hugh Mclean has been appointed dean of 
the faculty of music at the University of 
Western Ontario. London, Ontario. Mr. Mc­
lean. a graduate 0' The Royal College of 
MusK:. london, England and King's College, 
Comb,tdge, is well·known in Canadian mu­
sic as an orgonbt, harpsichordist. tonductor 
and musicologist. He has taught at the Uni· 
venity of British Columbia in Vancouver for 
the lost four yean. Before taking up his new 
appointment next July. he will spend a 
month molting recordings in Poland. 

The faculty of music of the University of 
Weste,n Ontario has grown ta be the secand 
largest in Canada. John S. Mcintosh and 
lorry Cortner direct studies in argon and 
churth mUlic for the bochelor's and malter's 
degree.. It is hoped that a doctoral pro­
gram will commence in 1975. last September 
the faculty moved Into a lorga $2 million 
building which hous.s a new 29·ttap COla· 
vant trocker argon voiced uncl.r the super. 
vision of Gerhard Brunz8mo. a 7'stap, 2· 
manual and pedal Wilhelm chamber organ, 
and two Kney prod ice organs. 

TilE INTERN,\TIONAL G:\UOf.AMUS 
COMII()SER'S COMI'ETITION a " nouncCI lhe: 
fuJluwill' IlfizCl in the 1!l12 cOIII"elilion: hi 
J)rin~, III Daniel Lenlz (USA) 'IIr "Canon &­
Fuglc;" 2nd "rile, 10 I'der Rllzicb (Germany) 
fur "'" i'nlct'UO dl TelllJlOi" 3td "rize III 
M~"ri(e WctldillSlnu (USA) fnr "Slardrivei" 
and ell(Uur.lsemcnl ,'Iiln III MK:hael Finni»y 
(F.!lsland) lu, "Bahylon" and Michael Berld­
Ie" ( D~llIllark) fnr " The Seven ." 

KEATES 
ORGAN COMPANY 

LIMITED 

• 

• 
ACTON. ONTARIO 

FINEST IN NATURAL PERCUSSION 

Solid 
Cathedral Chimes 

Electric 
ActiDns 

AMPLIfiED TOWER CHIMES 

LAKEVILLE 
CONNECTICUT 06039 

THE NOACK ORGAN CO , INC . 
MAIN AND SCHOOL STREETS 
GEORGETQWN. MA SS 018)) 

THE DIAPASON 



franlt. A. Novok hOI renntly become di· 
retlor of mush: at Holy Trinity Lutheran 
Clwrch, Buffalo, N.Y., where h. follows in 
the musitol lineage of John W. aecht Dnd 
Roberto Bitgood. Mr. Noyok tome, to Holy 
Trinity from Emmanuel Church . Honover. Po •• 
whe,. h. served as minider of music. Origin. 
ally f,om Michigan. Mr. Novok holds the 
bochelor's and moster', degr... in organ 
from We".r" Michigan University whe,e he 
'1'1'01 0 student of Alexand.r Boggs Ryan. He 
hOI served os dean of the Kalamazoo, Michi. 
gon and York, Po. chapters of ,t,. A.G.O. 

New Appointments 

Kenneth n. Kelley h.as b4..'cll appointed 
minister ur music at \"c5tminslcr 
Church, Detroit, Michi., ... n . where he 
will direct a multiple choir program in· 
c1udillG nine choirs and a chamber mu­
sic scrit.'5. He will assume his dutiL'S 
UpUIl completion of the n .'Sidenc), re­
'luirclllcnis ror the DM /\ dl.-gree in cho· 
ml CtlUd llClillg at the Unh'crsily of 
IllillUis, 

Paul Hadum.Skoda, eminent Austrian 
pi;lIIiu mul MOlart specialist. has been 
;'Ippointt.'d :lrtist·in,rt.'Sidl.'nce at Tht' 
altholie: UniH.'rsily of .. \mericd , Wash · 
inglQlI, U.C,. lK'ginuing in the Fan or 
19;;$. Mr. U:ulllr.t·Skoda will leach a 
limiled numher or pril'a te slmienls at 
the Schnol or Music. 

K .. lph Wittal III has been appointed 
nrg:ttllSt :md choirmaster or St. Paul 's 
Chun.:h Within the Wall, Rome, Ital),. 
Mr. Will:lI recci\'('d his Mus8 tll.'gree at 
Millsaps Colk-ge t jad:.sulI, Miss., and he 
rccci\'t'd the SMM tll.'grcc rrollt Union 
T "t.·ulugical Seminar), School or Sacred 
Music. New Ymk Cit)' in 19i2. He has 
slmlil.'tl with R:I)'IlIomJ llanu.'S, Don l(il· 
mer, ami LeOimru Raver. He is also pres· 
ent)' instructor oC the choir at Notre 
Dame International UO)' School in 
Rnllle, 

James Higbe, organist and choirmaster 
ot Trinity EpiKopal Cathedral, liHle Roclc. 
Arkansas .ince 1970, has resigned to assume 
o similar position at St. Ma"he'W's Episcopal 
Cathedral. Dallas , Texas, eHedlve February 
22. Mr. High. will also da ,rocluate 'Work 
in argan at Southern Methodist Unl.euity. 
While in liHle Rock, Mr. Higbe sernd as 
director of music for the Calhedral School, 
and was music chairman for the Diot;eaa of 
Arkansas. He was lub-dean and program 
chairman of the Central Arkansas Chapter 
A.G.O., and a member of the board of di· 
rectors of the little Rock Community Concert 
Series. He wal accampanist for the Arkansas 
Choral Society and supeniled the Memorial 
Concert Serie. 01 the Cathedral, ~. Hlgbe 
was graduated from Stelson Unive,,"y in 
1970 wilh the Musa degree in organ and 
church mustc. His organ study 'Was with Paul 
Jenkins and lenora Stein. 

TilE I',\SADENA, LONG BEACH. AND 
LOS ANGELES ChliptcR of thc AGO C:0III' 

hint.od tn 1,IOI1\(1r a "Tri.Challtcr Conda\te" nn 
~Iarch 3 al thl!' Fint Bapti u Church of L et 
j\ 118 l'1n. ,\ mn Sc:lturnurdt WOll 't'alU M in " 
nodlal ami a wflrll~~lp nn cUlltrlllpur;r,f')' Ger­
nmll u"IJl'n "'I)enury. and BOTton GaTlilllhouK 
. ,ltlile 1m nlClll fondamentals lilT Ihe orslll1ill ' 
c!lIIinmnlrT, Frrtlrricll S\o\'alln Irc:tured on ;liIot . 

cllllllJan}'ing Mcndelssohn's "Elijah" (MI the 
IIrgan, :md then Cllllductt.od and IIccollnpo" icd 
the .... urk ill a Ilerfnnllance widl th rf1" area 
clllllhincd dUlin ill the c\'enin!j:, 

CII,\RLF.5 RENBOW , winner of th l!! 19r.! 
Grand I'rh; de CI.ltr1res, has lJcoen in\tited by 
Ihe "ralu,\'o, Poland, l'hilharmo Jilk to pa rtido 
, ... :e in iu uries al UfFIn ~i'ab co"t,,..isinr 
Ihe: "'"mb uC lJ:u:h , lie "'ill pI~y April So in the 
h'llarir. church ,-,f SI. t\"~ in Krakll"" , In ad­
ditlclll . he will play rrcilals in " ·an..m', I'nrnan, 
anll Krall!'), .. , 

R, HUJ)SON LAUD, nuillnnellr OIl the Uni. 
\l'nily uf Midugan, has brrn honured as the 
finl Amcrican to r«l'i\'1' the l'rilC d'ElII:cellence. 
T ile hillhClt degree: ill Ihe art uf the cariliOll, 
:! ~ .lil,lnlll'" was Ilrrscnled al the New Clilireh 
in Delli. lIull:ltId on Drc:, 29, 1972. It il 
on .... rdcod by lhe l\'c lhrrl"'lldt Carin"" Sehoul. 

C,\RL ORFF'S "CIIRISTMAS STORY" 
WIIS dlllie ill ... n English IanllUlille \tert ion 1'ft­
IJared 'nr a performllnce at Trinity Luther.m 
Church, Madi"ltl, Wisconsin durins Ihe Chin. 
111111 Il' .... nn. 1972, ArlYIi Furnl is nrpni.l­
chllirlllasH'r III the church, 

A. David Moore & Co. 
TRACKER ORGAN DESIGNERS & BUILDERS 

North Pomfret Vermont 05053 

ORGAN LEATHERS 

WHITE, SON COMPANY 
286 Summer Street 

114 
Y 
E 
A 
(I 

Boslont MalsllchUK!IU 02210 

J. H. & C. S. ODELL & CO. 
82-84 Morning.ide Ave., Yonkers, New York 10703 

ONE I/UNlJRED & FOURTEEN YEARS 
1859 -1973 

Fh'e G~nerD.ion8 building OdeU Organ. 
914 Yonkers 5.2&07 

PELCA RECORDS ANDOVER ORGAN COMPANY, INC. 
The finest in European organ recordlngl. 

Many lIems in stoclc. Write fOf new cato­
Iogue. S. H. Oe".bl" dcy, 1035 Iroquois 

Dr. S.E., Grand Rapids. Mlchlga" ,(9-'06. 

MARCH 1973 

10.36 

Methuen, Mossochusetb ot.", 

modern lMChankol octlen 

TEMPLE ORGAN CO. 

With an eye toward expansion, we are looking for bonefide organ 
men to oct as sales and service representatives in certain areas 
across the country. 

Temple Organ would contract directly with any customers then 
pay a straight commission to the representative. 

Here are some of our feotures: 

- 20 yeors experience in classic style organs 

-Artistic scaling and mouth voicing, European and domestic 
pipes 

-Worship oriented design 

-National reputation 

-Simplest and most modern electro·pneumatic action 

-Most compact pipe arrangements 

-Ten year guarantee 

We have built a new steel building located on Interstate 3S in a 
low overhead orea, so our prices are attractive. 

If interested write: 

N. Frederick Cool 
Temple Organ Company 
Lamoni, Iowa 50140 

Organ Workshop 
Exclusive North Americon Summer Appearance 

DR. MARIE-CLAIRE ALAIN 
ANTON HEILLER 

LUIGI FERDINANDO T AGLIAVINI 

C./.rlltl. Stllte University 
Ft. Collins, Colorado 

Aug. 12-22, 1973 
Enrollment limited 

Casavant Organ (North German) at C.S.U. 
Phelps Organ (Classical French) at 

St. Luke's Church 
For information write: 

Robert Cavarra, Department of Music 
Colorado State University, Ft. Collins, CO 80521 

G. F. ADAMS 
Organ Builders, Inc. 

204 West Houston Street 

New York, New York 10014 

Felix Schoenstein 
& Sons Pipe Organ Builders 

SAN FRANCISCO, CALIF. 

ROCHE ORGAN 

COMPANY 
builders of 

Mechanical Action Organs 

Electric Action Organs 

P.O. Bos 971 Taunton. Ma..u. 02780 

ORGAN SERVICE -J. E. Lee, Jr. 
KNOXVIUE, TiNNWEE 37901 

lox 2061 

Tl.Ininv .. Moln .... anc ..... bl.IIWI ... 
CaMvltantt 



CALENDAR 
MARCH 

1 2 3 

4 5 6 7 8 9 10 

11 12 13 14 15 16 17 

18 19 20 21 22 23 24 

25 26 27 28 29 30 31 

DEADLINE FOR THIS CALENDAR WAS FEB. 10 

5 March 
Edward H Prescott. St John's Episco­

pal, Bangor. ME 
Akira Okai . Fint Presbyterian, New 

York City 8 pm . 
Deborah L 'Vallate. Westmmster 

Choir College. Princeton. NJ 8 pm 
Ted Alan Worth. Cleveland, TN 
Chicago Club of 'V~m~n O~is15: 

recital by students of Lllhan Robinson. 
Torrey-Grey Aud. Chicago. IL 7:30 .pm 

Frederick Geoghegan, Theatre Lido, 
Sept Isle. Quebec 

MORika Henking. First St Andrew 's 
United. London. Ontario 

6March .. 
B rue e Engel. trumpeter: TnnllY 

Church New York City 12:45 pm 
Curili Hammer. Madison Ave Pres­

byterian. New York City 8 pm 
Herbert Burtis, Cathedral of the Sac­

red Heart. Newark. NJ 8:30 pm 
Carl Gilmer. Radford College. Rad­

ford. VA 8:15 l.'m 
Douglas D Himes. Heinz Chapel. Pitts­

burgh. PA 12 noon 
Marjorie Jackson , of So Mississippi , 

Hattiesburg 8 pm 

7 March 
Raymond F Glover. Christ Church 

Cathedral, Hartford, CT 11:40 am 
Vif$il Fox, Revelation Lighu, U of 

lIIino15, Champaign 
Monika Henking, First United Church, 

Waterloo, Ontario 

8 March 
Wesley McAfee. St Thomas Church. 

New York City 12:15 pm 
Phillip LaGalla, Grace Church, New 

York City 12:30 pm 
William Teague. TrinlLy Church, New 

York City 12:45 pm 
Joyce Jones, Hannibal, MO 

9 ~larch 
Joanne K Hiller, WheaLon College. 

~orton, MA 8:30 pm 
Heinz Wunderlich. Riverside Church, 

New York City 

10 March 
Heinz Wunderlidl, AGO masterclass, 

Riverside Church. New York City 
Virgil Fox. Revelation Lights. Lyric 

Theatre, Baltimore. MD 
Noye'l Fludde by Britten, Roy Brott· 

lund and Lloyd Ketterling, din: Zum­
bro Lutheran, Rochester , MN 6:30 pm 
(also Mar 11 and 12) 

Barbara Bort. org; Marvin Bort , bas· 
soon; Meryl Wilson. sop; Seventh-Day 
Adventist Church. St Helena. CA 4 pm 

William Teague. masterclass. College 
of the Desert, Palm Desert. CA 

Clyde Holloway. RCCO masterclass. 
Yorkminster Baptist, Toronto. Ontario 
3 pm 

11 March 
Dale Carr, Colby College, Waterville, 

ME 
St Maltl,ew PaJSion by Bach, First 

United Baptist, Lowell, MA 4 pm 
Brian Jones, I'rec Churdl, Andover. 

MA 8 pm 
Concert of music by Virgil Thomson, 

Trinity College, Hartford, CT 8: 15 pm 
Yuko Hayashi, Dwight Chapel, Yale 

U. New Haven, CT 8:30 pm 
Russell Field. All Saints Cathedral. 

Alhany. NY 4:30 pm 
Requiem by Mozart. St Bartholomew's 

ChurCh, New York City 4 pm 
'Villiam Self. St Thomas Church. New 

York City 5: 15 pm 
William Wren, org; Margaret Jackson. 

flute; NY Cultural Center, New York 
City 3 pm 

Joel Kuznik (3:30 pm): Ann Stephen. 
oon (4:30 pm) : Cathedral of St John 
tbe Divine, New York City 

20 

The Art of Black Music Society Sing· 
en and Interpretive Dancers. Edward 
BoaUler. producer and dir; Brick 
Church . New York City 4 pm 

Howard Marshall. First Presbyterian, 
New York City 4:30 pm 

J ames Chadwick, St Paul tbe Apostle 
Church. New York City 8 pm 

Timothy L Zimmerman. Union Con· 
gregational . Upper Montclair, NJ 4 pm 

Arno Urucker. pianist; Cathedral o( 
Mary Our Queen. Baltimore. MD 5:W 

P'Cherry Rhodes. All Soul's Unitarian. 
Washington, DC 4 pm 

Wareham Chorale. choir of First 
Christian Church, Robert R Zboray, dir; 
First Christian. Falls Church, VA 

Reginald Lunt, Arch St Presbyterian. 
I1hiladelphia, PA 4 pm 

Douglas D Himes, Heinz Chapel, Pius­
burgh. PA 3 pm 

Robert Schneider. Olmsted Commun· 
ity Church, Olmsted Falls, OH 8 pm 

Monin Henking. St Paul's Ca.thedral. 
Detroit, MI 

Kathryn Loew, Immanuel Lutheran, 
Grand Rapids. MI 3 pm 

\\'orth-Crow Duo, Hoopston. IL 
Delbert Disselhorst. United Church of 

Christ, Ames. IA 
Choir of St Luke's Church. Denver; 

at St John 's Cathedral. Denver, CO 4 
pm 

Frances Slechta, Colorado State U. 
Fort Collins. CO 8 pm 

Arno Sdlocnstcdt, St Paulus Church, 
San Francisco, CA 3 pm 

Schola Cantorum o[ De Anza College. 
Royal Stanton, dir; Grace Cathedral , 
San Francisco, CA 4 pm 

William Teague. College of the Desert, 
Palm Desert. CA 

Robert Anderson. First Congregation­
al. San Bernardino. CA 

Orpha Ochse. St Mark's Episcopal, 
Glendale, CA .. pm 

Loren Salter. tenor; St Paul 's Episco. 
pal, San Diego, CA 4 pm 

Works ::r Couperin for voice, organ. 
harpsidlo and mstruments: First Pres­
byterian. Winnipeg, Manitoba 8 pm 

12 March 
St 101m Pcwion by Bach, Musica Sac· 

ra of NY. Central Presbyterian. New 
York City (also Mar 13) 

Clyde Holloway, Yorkminster Baptist. 
Toronto, Ontario 

13 ~[arch 
Pingry School Choir. Trinity Church . 

r-;'ew York City 12:45 pm 
Rex Engle. Church of the Ascension, 

New York City 8 pm 
Virgil Fox. Huntington H S, Hunting· 

ton, NY 
William Wren, Cathedral of the Sac· 

red Heart, Newark. NJ 8:SO pm 
Choral works by Bach &: Poulenc, St 

John's Episcopal. Washington, DC 8:80 
pm 

Gerre Hancock, Wesleyan College. 
Macon. GA 

Heinz \\'underlich, Holy Trinity Epis­
copal. Gainesville. FL 

Ted Alan Worth. Olney. IL 
Martha Folts. Luther College. Deco-­

rah. IA 8 pm 
Monika Henking, Westover Hills Pres-­

byterian. Little Rock. . AR 
Wilma Jensen. Fint Presbyterian, San 

Antonio, TX 

It March 
Philip Isaacson. Christ Church Cath· 

edral . Hartrord, CT 11:40 am 
Westminster Choir College Chapel 

Choir, Congregational Church, Nauga­
tuck. CT 8 pm 

Russell Saunders. Cleveland Museum 
of Art, Cleveland, OH 8 pm 

Timothy L. Zimmerman. Fint Chris­
tian, Kokomo, IN 12 noon 

Monika Henking. AGO masterclass. 
Little Rock. AR 

Gerre Hancock, masterdass. 'Vesleyan 
College, Macon, GA 

15 March 
Herbert Burtis, St Thomas Church, 

New York City 12:15 pm 
James Meier, Grace Church. New 

York. City 12:SO pm 
Larry King, Trinity Church. New 

York. City 12:45 pm 
Ted Alan Worth, Shelbywlle, IN 

16 March 
James Moeser, Christ Lutheran, Wash­

ington. DC 8 pm 
Heinz 'Vunderlich, St Paul's-by-thc. 

Sea. Jacksonville Beadl, FL 
George Markey, Fint Presbyterian. 

Seattle. W A 7 pm 
E Power Biggs. First Congregational. 

Los Angeles, CA 8 pm 
Michael Radulescu. harpsichord. Tea· 

tro Grande. Brescia. Italy 

17 March 
Choral Festhal. Gerald Knight, dir; 

St Mark's Episcopal. Evanston. IL 4:30 

pm " d U' Ladd Thomas. LOlIIa LID a n,,'cr-
sity Church. Loma Linda. CA 

Gillian Weir, Chehnsford. Cathedral. 
Chelmsford. England 

18 March 
Tl! Deum by Mozart and Handel 

Magnilicat by Schubert, Madison Ave 
Presbyterian, New York City 4 pill 

Alto Rllapsody~ Song 01 Destiny by 
Brahms. St Bartholomew's Church, New 
York City 4 pm 

Gerre and Judith Hancock, duo or· 
gans; St Thomas Church. New York 
City 5:15 pm 

Claire Arnold, org; Douglas Hedwig, 
trumpet: NY Cultural Center, New York 
City :$ pm 

William Entrikcn, St Mary tile Vir· 
gin Church, New York City 8 pm 

Requiem by Faure, Church of Our 
Sa\-'iour, New York City 4 pm 

Kenneth Kroth. All Saints Cathedral. 
Albany, NY 4:30 pm 

Squire Haskin, First I Jresbyterian, Bu[­
falo. NY 4:45 pm 

William Partridge. Catbedral o[ Mary 
Our Quecn, Baltimore, MD 5:30 pm 

Richard Hemingway. Wilson Metho· 
din, Baltimore. MD 4pm 

Carl Gilmer. National Cathedral, 
Washington. DC 5 pill 

Clyde Holloway. Fint Presbyterian, 
l\urhngton, NC 5 pm 

Monika Henlting. All Saints' EpiSCO­
pal. Atlanta. GA 

Ted Alan Worth, Cathedral o[ Christ 
the King, Atlanta. GA 

Richard Heschke. Unh'ersity Metho. 
dist. Lake Charles. LA 

Pauicia McAwley. Carnegie Music 
Hall. Pittsburgh. PA 

Wayne "'isher. Christ Church, Cincin­
nati. OH 5 pm 

William Tinker, Olmsted Community 
Church, Olmsted Falls, OH 8 pm 

Steven Egler, Seventh-Day Adventist 
Church, Kettering. OH 

Virgil Fox. Meuopolitan United 
Metbodist, Detroit, MI 

Herbert Gotsch, Holy Cross Lutheran, 
Detroit, MI 4 and 7 pm 

Gerald Knight. choral workshop, St 
James' Cathedral. Chicago. IL 4 pm 

C Ralph Mills. First United Metho· 
dist, Ashland, K Y 7 pm 

Concert o[ early sacred and secular 
music, John Kaplan. dirt Zumbro Lu­
theran, Rochester. MN 6:30 pm 

Wilma Jensen, First Presbyterian, Lin. 
coin. NE 7 pm 

Lenten Choral Music, St Luke's Epis· 
copal, Dallas, TX 5 pm 

George Markey, Fust United Metho­
dist. Portland. OR 7 pm 

Arno Schoenstedt, First Congregation­
al, Berkeley, CA 5 pm 

E Power Bilm'. "-irst Congregational, 
Los AngelCJ, CA 8 pm 

Irene Robertson, St Mark's Episcopal, 
Glendale. CA 4 pm 

19 )Iardl 
Richard Duncan. Cathedral of St John 

the Divine. New York City 6 pm 
Heinz Wunderlich. St Matthew's Lu­

theran, Charleston, SC 
Chamber music program [or AGO. 

Dan Breece, dirt Johnson Mem United 
Methodist. Huntington, WV 8 pm 

Norman Luboff. workshop ror Chicago 
Choral Conductors Guild. Chicago, IL 

Cherry Rhodes, Southern Methodist 
U. Dallas. TX 

Joyce Jones. Wayland Baptist, Plain. 
"'iew, TX 10 am 

20 March 
Virgil Fox. Elms College, Chicopee, 

MA 
Contemporary choral program, Cal­

vary Church, New York City 8:30 pm 
Michael Boriskin. piall1st. Trinity 

Church. New York City 12:45 pm 
Te Deu", by Dvorak: Psalm 24. by 

Boulanger; Stabal Mater by ROSSIni; 
The John Harms Chorale; St Thomas 
Chllrdl. New York City 8 pm 

Robert Smith, harpsichord. Cathedral 
nr thc Sacred Heart, Newark. NJ 8:80 
pm 

Jallll.'S Moeser. All Saints' Episcopal. 
Richmonu, VA 8 pm 

Clydc Holloway. Plymouth Congrega­
tional. Miami, FL 

Monih Henking. Trinity Presbyter­
i;m, St Louis. MO 

SlatiorlS 0/ tile Cross by Dupre. An­
tone Godding: I'int United Methodist. 
Wichita. KS 8 pm 

Laud Thomas, First Presbyterian. 
Houston , TX 

William Whitehead. Baylor U. Waco. 
TX 

21 March 
Bach's Birthday Marathon Conce~t. 

Victor Hill and members of the Wd­
liamstown Baroque consort; Williams 
College. Williamstown. MA 7:30 pm 

Charles Frost. Christ Church Cathe­
dral, Hartrord. CT 11 :40 am 

Pierre Cochereau, Peachtree Unitet.l 
Methodist, Atlanta. GA 

Michael Radulescu, Liederhalle. Sum· 
gart. \V German 

22 March 
Elizabeth Farr, St Thomas Churdl, 

New York City 12: 15 pm 
Roger Puckert. Grace Church. New 

York City 12:30 pm 
Carl Gilmer, Trinity Church. New 

\'ork City 12:45 pm 
PielTe Cochereau, Norton Aud. Flor­

ence State College, Florence, AL 
Ladd Thomas. Indiana U. Blooming· 

ton, IN 

2S March 
Sinlonia Concertante by Mozart; Mass 

VIII by Haydn; Johannes Somary, dir; 
Grace Church, New York City 7:30 pm 

Virgil Fox, Revelation Lights, Mc· 
Clane Center, Al£red, NY 

Stations 01 the Cross by Dupre. Mari­
lyn Mason; Shrine of the Immaculate 
Conception. Washington. DC 8 pm 

University Choir, Harvey Huiner, dir; 
Valparaiso U, Valparaiso. IN 8:15 pm 

Monika Henking. St Mark's Cathedral. 
Seattle, WA 

24 March 
David Craighead, Trinity Lutlleran. 

Hagerstown, MD 

2fJ March 
Harvard U Choir, dolm Ferris. dirt 

First Congregational. ambridge, MA 8 

P~tabat Mater by Ro~ini. St Bartholo· 
mew's Church, New York City 4 pm 

David Drinkwater, St Thomas Church, 
New York City 5:15 pm 

Seth Kasten. org: Christine Livings­
ton, cello: NY Cultural Center, New 
York City 3 pm 

Kathi Markes, St Mary the Virgin 
Church, New York City 3 pm 

Frederick Swann, St Michael's Church, 
New York City 4 pm 

Linda Eckard, meuo; Catbedral of St 
John the Divine. New York City 4:30 
pm 

Rollin Smith, org: Nancy Killmer. 
sop; St George's Church, New York City 
4:30 pm 

Works by Brahms, Britten, Vaughan 
Williams. Kraehenbuehl; Trinity Choral 
Society and insts; All Saints' Church. 
Princeton, NJ 7:30 pm 

Requiem by Mozart, First Presbyter· 
ian. Lancaster, PA 8 pm 

The Cross by Elmore. Tenth Presby· 
terian, Philadelphia, PA 6 pm 

Carol B Pierce. Cathedral of Mary 
Our Queen, Baltimore. MD 5:30 pm 

Carl Gilmer, Ferrum Jr College. Fer· 
rum, VA 7 pm 

Choral Concert, Cathedral o[ St 
Philip. Atlanta, GA 4 pm 

Requiem by DuruDe, Independent 
fJresbYlerian. Birmingham, AL 4 pm 

John Marberry. St James' Episcopal. 
Alexandria . LA 3 pm 

Elijah by Men.delssohn. First United 
Methodist. Huntington. WV 7:30 pm 

Christopher Donges, First Christian, 
Ashland.OH 

Jane Tavernier. Olmsted Community 
Church. Olmsted Fall. OH 8 pm 
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Laud Thomas. Bushnell Congregation­
al. Detroit. Ml 7:30 pm 

\Vorlh·Cmw Duo, St Paul's Presbyter­
i;m. Lh·oni .... MI 

Sleven Epler. Rosedale Gardells Pres­
hyterian. LI\'oni3, Ml 7 pm 

Cantata 5(i by Dach. Valparaiso U. Val­
paraiso, IN 10 pm 

Robert Schuneman, Our Lady o( Beth· 
lehem Chapel. La Grange Park, IL 8 
pill 

Cantatas 53 .:md 118 by Bach; Warren 
Schmidt, org: Grace Lutheran, River 
Forest, tL 3:45 pm 

Michael Schneider. Sl John Lutheran. 
Forest P:uk, IL 7:50 pm 

Wol£gang RObs:lInm, Zumbro Luther­
an, RodlCSlcr, A'IN 6:30 pm 

Wilma Jensen. Oklahoma City SylU' 
phony. Oklahoma City. OK 

Jr Choir Festival. St John's Cathedral, 
Denver, CO 4 pm 

John ScarchhclcJ, Catllcdral of St John 
the E"angclist, Spokane, \VA 4 pm 

Amo SchOCllstcdt, First l'resbyterian, 
San Pedro, CA 4 pm 

Ludwig Altman, Sl Clcment's EpiSCO­
pal, Berkeley, CA 5 pm 

JeW Romoano. Sl Mark's Episcopal, 
Glendale. CA 4 pm 

llrian jOlles. Immanuel Presbyterian. 
Los I\ugelcli, CA .. pm 

E Pow~r Biggs. Fu~t United Metho­
dist . San Diego. CA 

Hd ltl \\'underlich . Christ Church 
Calhedra l. Ouawa, Omario 

26 l\(arcll 
Marilyn Mason, masterclass, U of 

North Carolina. Greensboro 2 pm 
Clyde Holloway. Fox Chapel Presby· 

terian, Pittsburgh, PA 
joscf Slurs, Pioneer Mem Church. 

Andrews U. llenicll Springs, 1\11 8 pm 
John Huston. Fourth Presbyterian, 

Chicago, ]L 7:30 pm 
Jerald Hamilton , maslerciass, Trinity 

l.uthcfOIn. Moorehead, MN 
David Britton. Firsl Presbyterian , Gar­

den Grove, CA 8 pm 

27 March 
Heinz Wunderlich, Soulh Congrega­

tional , New Britain. CT 
Headquarters Choral Club of AT&:T I 

Westcrn Electric; at Trinity Church. 
New York CflY 12:"5 pm 

Merle Epperson, Church of the As­
cension. New York City 8 pm 

j Marais Ritchie, Cathedral or the 
Sacred Heart, Newark. NJ 8:30 pill 

Alexandcr Anderson, Trinity Cathe· 
dral. Miami. FL 8 pm 

Victor Hill, harpsichord, Fine Arts 
Center, 1\h Leb3non H S. Pittsburgh. 
PA 1:30 pm 

Virgil ]:ox . Rc\'el:ltion Lights, Purdue 
U, La(3)'eltc, ]N 

Michael Schneider, First Methodisl~ 
I:ort 'Vorth, TX 

28 Man:h 
1\lichael Hunter . Christ Church Cath­

edral, Hartford , CT 11:40 am 
Pierre Cochcreall. Churdl of tlle Epi­

ph3ny, Washinglon. DC 
EKU Concert Choir, David ,\ Wehr. 

dir; Eastern Kentucky U, Richmond~ 
KY 8 pm 

29 !\larch 
Michael Dart. 5t Thomas Church, New 

York City 12:15 pm 
Robert Cha5C. Crace Church, New 

York City 12:30 pm 
Glenn nillingslc)'. baritone. Trinity 

Church , New York City 12:45 p'm 
John Obelz. Kans35 City Plulhannoll­

ie; RLDS Aud, Kansas City, l\l0 
Michael Schneider. masterc1ass. U of 

Kansas, Lawrence 
Eileen CogJ;[in , Orinda Community 

Church. Orinda, CA 8 pm 
E Power Biggs, Cathl"llral of the Im­

maculate Conception, Montreal. Quebec 

31) l\.I:mit 
Mich:tel Schneider, masterelass for 

/\GO. Kokomo. IN 
Monika Henkiltg, Lawrence U, Apple­

tall . WI 
Carlene Neiharl, Carleton College,. 

I\'orthfield, MN 8 pm 
MCl!ia College Choir, Ginger Covert .. 

din St IJaul's Episcopal, San Diego, CA 
8 plU 

31 MardI 
Heinz \\' underlich . Chatltam Hall, 

Chatham, VA 
Jer:lId Hamilton, mastcrd:w, Valp3' 

raiso U. Valparaiso, IN 2 pm 
Virgil Fox. Milwaukee Symphon), 

Orch; Milwaul:ce. Wi (01150 Apr J) 
John Obell, org aud sacred dance; 

RLDS ./\ud. Independence, MO 8 pm 
Gillian Weir, premiere of concerto by 

Arthur Butterworth, Towll Hall, Hud­
dersfield. England 

1 April 
E Power Biggs, Unitarian-Univenalist 

Chwch, Portsmouth, NH 
Donald Paterson. Dwight Chapel, Yale 

U, New Haven. CT 8:30 pm 
l'''e Creation by Ha)'dn. St Bartholo­

mew's Churdt, New York Cit)' 4 pill 
J Marcus Ritdlie. St Thomas Church, 

New York City 5:15 pm 
"'ayne Cohn, org; David Maury. clas­

sical guitar; NY Cultural Cl:ntcr, New 
\ ark City 3 pm 

Jane Stevens. contralto, Cathedral of 
St John the Divine, New York City 4:30 
pm 

DeIJhaWJr's Feast by 'Vahon, Ri\'er­
side Church, New York. City 5 pm 

Glenn Billingsley, voice recital . 'Trin­
ity Church. New York City 8 plR 

Timothy L Zimmennan , All Saints 
Cathedml, Albany NY .. pm 

Collegium Muslcum of l'rinccton, All 
Saints' Churdl , Princeton, NJ 8 plU 

Darbam E Maris. pianist; Cathedral 
of Mary Our Queen, 83ltilllore, MD 
5:30 pm 

American U SinGers, Vito Mason, dir; 
Lutheran Church of the Rdormation. 
Washington, DC 3 pm 

St Mattltew PtlJsioJl by Bach. Trinity 
Methodist, Alexandria , VA 

Ruthann Voytko, Olmsted COllllllunity 
Churdl. Olmsted ]'-01115. OH 8 pill 

Lcnten music for dloir, solOists and 
org;ln: Christ Churdl, Cincinnati, OH 
5 pm 

Michael Schneider. ConconJia Senior 
College. Fort Wayne. ]N 8 pm 

jemld Hamilton. V:a..lparai50 U. Val­
paraiso, IN 4 plU 

Cilntala 51, Brandenburg Crm c:erlo 5 
by Badl, Evangelical Lutlleran Church 
of St Luke, Clucago, IL '" pm 

RewJtU;ous by Robt W Joncs, 5t 
Luke 's Episcopal. E .. 'anston . IL 4 pm 

Monika Henking. St Mary 's Cathedral, 
j'eoria. IL 

PaiLosLrina Choir and Qlildrcu's En­
.$(.ll1ble, Zumbro Lutheran, Ruclu_oster. 
MI\' 6:30 pm 

The Cathedral Singers, St John 'S Cath­
t.-dral, Dem'cr, CO 4 pm 

Chico Symphony Orch, Crace Cathe­
dral, Saft ,"rantism, CA 4 pm 

Requiem by Verdi, First Congn:ga­
tional. Berkeley. CA 8 pm 

"The Music of Handel," C TholUas 
Rhoads. dir: Sl Dede's Episcupal, Men­
lo ]loark, CA 8 pm 

Karcn McKinney, St Mark ', Episwpal, 
Glcm.laJe, CA 4 pm 

Alben Campbell, La. Jolla l'rcsbytcr­
ian. La joUa, CA .. piU 

I'etcr Lctkemann. or8; An Jcnscn, 
tenor; Hrst IJrcslJyt.enan, Winnipeg, 
Manitoba 

2 April 
Heinz Wunderlidl. First Congrega· 

tion31. Pittsfield. MA 
Stations 0/ the Cross by Dupr~, David 

Bowman, org: Christ and St Luke-' 
Church, Norfolk, V A 

Munik3 Henking. Northwcstern U. 
}>.'3I1st0I1, ]L 

3 April 
Choir of Magdalen College, Odord ; 

at Trinit)' Church, New York Cit)' 12 :4~ 
pm 

hanl;. Marlori , pianist ; Cathedral or 
the Sacred Heart , Ncwark , Nj 8:30 pill 

Vemon de Tar. Bradlcy Hills Presby. 
lerian . n ethcstla . MD 8 pm 

Rubert S Lor ... . Heinz Chapel , Pil"· 
burgh. I'A 12 noon 

National Organ Playing Competition 
"\'inner, First l'resbyteriall, Fort Wayne , 
IN 8 pill 

Monika Heoking, mastcrcJass, North . 
western U, ~,allstotl. lL 

Rollert Daker. 1'l)'tUouth Congrega­
tional, Minneapolis, MN 

Midlael Schneider, Drake U, Des 
Moines. ]A 8: 15 pm 

Worth·Crow Duo. O'Neill, NE 

• April 
Richard Johnson. org: Sheila Bush­

ntan, ntezzo: Chrin Church Cathedral. 
Hartrord, CT 11:40 am 

Dan Locklair, St Paul's Chapel. Trin­
it)' Parish, New York City 12:30 pm 

E Power Biggs, Montclair State Col­
lege. Upper Montclair. NI 

Mej.{;alt Pt II by HanJcJ. Fairmount 
Presbyterian. Cleveland Heights. OH 8 
pm 

Michael Schneider. mastercJass, Drake 
U, Des Moines, ]A 7:50 pm 

5 April 
Jeremy Suter, Trinity Church, New 

York City 12:45 pm 

6 April 
John Anthony. Whealon College, Nor­

ton, MA 8:30 pm 
Midlael Schneider. St Mark's Episco· 

pal. Shre .. 'eport , LA 

7 April . 
Magdalen College ChOir oC Oxford: 

Trinity Church. Princcton, NJ 8 pm 
Cherry Rhodes, St Paul's Church. 

Chestnut Hill , I'A 
T(.'tI. Alan Worth, St Paul Chamber 

Orelli St Paul. MN 
Clyde Holloway, mastcrcJas.~ , First 

Presbyterian, Ottutnwa, IA 

8 April 
E Power Diggs. SouthpoTl, CT 
Requiem by Verdi. St Bartholomew's 

Church. New York City 4 pm 
Requiem by Mozart. All Soul'$ Uni­

tarian. New York City II am 
St 101m PlI,uion by Bach. Sl Thomas 

Church. New York City 3 pm 
Joan Lippincott. Church of the Holy 

Communion, South Orange, NJ 4 pm 
Ridtard Gratton, baritone, C3thedral 

of Mary Our Queen. Bahimore, 1\[0 
5:!!O pm 

Baltimore Pro Canl3re, j Heizer, dir; 
Calhl"llral oC the Inc:tm:uion, DOIltimorC', 
MD" pm 

Monita Henking. All Soul', Unitar­
ian, Washington, DC 4 pm 

Virgil Fox. Oakwood College, Hunts­
"ille, AL 

Karl Watson, Arch St Prt.'sbyterian. 
Philadelphia. PA 4 pnt 

William Whitehe:ld. Asbury Metho­
dist, Scranton, ]'A 

Blair Academy Choir. First Presbyter­
ian, Lancaster, IJ A 8 pm 

Donald Beil;.man, Heinz Chapel, Pitts­
burgh. PA 3 pm 

William Girard, Olmsted Communit), 
Church, Olmsted Falls. OH 8 pm 

Joan 01 Arc b)' Honegger, Central 
Unit(."li Methodist, Muskegon. ttll 4:30 
pili 

Alexander Boggs R)'an. First Presby­
terian, Kalamazoo, MI 5 pm 

Choir of New College. Oxford; at 
Belhcsda·by.t1,c·Sca Episcopal . Palm 
llcach, .'L oj pm 

Pierre Cochereau. Auditorium Thea· 
tre . Chicago, IL 
~horal Vespers. Zumbro Lutheran, 

Rochester, MN 6:50 pm 
Clyde Holloway. Fint l'rcslJylCrian, 

Ottumwa. IA 4 pm 
George RitcJl1e, Cathednl or the 

Risen Christ, Lincoln. NE 
john Fcnstenuakcr. Lowell H S Sym­

phon)'; Gr3cc Cathedral , San Francisco, 
CA 4 pill 

Thomas Hannon, 5t Mar""s Episcopal, 
Glendale. CA 4 pm 

9 April . 
St John Pas.Slon by Bach, Sl Thomas 

Church, New York. City 3 pm 
Musica Sacra of NY, Central Presby­

terian, New York City (also Apr 10) 
Choir of New Collegc, Oxford; at 

Trinity Cathedral, Miami , FL 8 pm 
Joan 01 Arc by Honegger. Park. Con­

gregational, Grand bpid!, MI 8:30 pm 
Wilma Jensen, Fourth I'resbyterian. 

Chicago. IL 
Kathleen Thomersotl , First United 

Methodist. Lubbock, TX 8:15 pm 
William Teague, Trinity U, San ,\n­

tonio. TX 
Michael Schneider, First Congrega­

lional. Los Angeles, CA 8: 15 pm 

* FRANK J. SAUTER and SONS Inc. * 
4232 West 124111. Plate 
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10 April 
Maxwell Shepherd, pianist. Trinity 

Church, New York City 12:45 pm 
Newark Boys Chorus, orch. John Rose, 

org; Cathedral of the Sacred HrBt, 
Newark. NJ 8:30 pm 

Timothy L Zimmerman, Crescent A"'e 
PrcW)'terian, Plainfield. NJ 12 noon 

Virgil Fox. Hunter H S, Gastonia. NC 
Stations 01 the Crol1 by Dup~. David 

Bowman, org; Cathedral or Christ the 
King, Atlanta. GA 

Joycc Jones, SCrfS Aud. Sarnia, On­
tario 

II April 
Richard Fowler, Christ Church Cath­

edral, Hartford. CT 11 :40 am 
Choir of New College, Ox£ord; at 

Madison College, Harrisonburg. VA 7:50 
pm 

Stations 01 tlte CroJS by Dup~; Al­
exander Daggs Ryan. org; dance by Itu­
dents of SUNY, Bu(£alo; Holy Trinity 
Lutheran, Burralo, NY 8 pm 

Gene Hancock, Cleveland ~[useum of 
Art, Cleveland. OH 

Gillian Weir. Mold Parish Church, 
Wales, England 

12 April 
Larry King, Trinity Churdl. N~w 

York City 12:45 pm 
Stations 0/ the Cross by Duprl, David 

Rowman. org; Second Presbyt~rian, In­
dianapolis, ]N 

Frederick Geoghegan, Trenton H S, 
Trellton. Ontario 

U April 
William Tortolano, Colby College. 

Waten'iIIe, ME 
E Powcr Biggs. Shrine of the Imma­

cul:llc Conception, 'Vashingtoh. DC 8 
pm 

Cherry Rhodes, Covenant Presbyter­
ian, Charlotle. NC 8 pm 

John Rose, Albion College, Albion, 
MI 

Choir or New College, Oxrord; at 
North Christian Church, Columbus, IN 
7:30 pm 

14 April 
Requiem lIy Jo'auri, Trinity College, 

Hartford. cr 8:15 pm 
John Rose, workshop, Albion College, 

Mbion, 1\11 
Frederick Geoghegan, La Chute. Que­

bec 
15 April 

1\lichacl Schneider, First Presbyterian, 
New Canaan, CT 

Messiah (Len len portion) by Handel, 
St Bartholomew's Church. New York 
City 4 pm 

Stabat Maler by Poulenc, Church of 
lhe Ascension, New York City 8 pm 

Cerre Hancock, St Thomas Church, 
New York City 5:15 pm 

Choir or New College. Oxford: at Sl 
fohn's Episcopal, Massena, NY 6 pm 

St John Passion by Handel, Fint Eng­
lish Lutheran, Lockport, NY 5 pm 

Joan Lippincott, St Thomas the 
Apostle Church, Bloom(j~ld, NJ 4:SO pm 

John and Marianne Weaver. Flot 
rresllyterian . Caldwell. NJ 8 pm 

Joseph Stephens, harpsichord: Cath­
edral of Mary Our Queen, Baltimore, 
MD 5:30 pm 

Thco J Talbert. Wilson Methodist, 
Uahimore, MD 4 pm 
~ew ] .. lano~'er H S Cho~al DeP.t. J3ne 

Price, dn: FlTst Presbytenan, 'Vtlming­
lon , DE 5 pm 

Lord Nelson Mau by Haydn. St Jobn', 
Cathedral. Jack.sonviUe, FL 5 pm 

Gary \\ U!tOIl, Heillz Chapel. Pitts­
burgh, PA 3 pm 

Gratian Nugent. Olmst~d Community 
Church, Olmsted FaIls, OH 8 pm 

Stabdf Mater by Rossini, Fint Presby. 
terian. Ann Arbor. 1\[] 5 pm 

Cantatas 182, 159 and 2) by Bach. 
works by Vulpius and Hcssenbe:rg; 
Louisville BOldt Society, Melvin Dickin­
son, dir: St john's Evangelical Church, 
Louisville. KY 3:30 pm 

Robert Anderson. First Presbyterian, 
Lake Forest, IL .. pm 

Thomas Harmon. First Congregation­
al. Berkeley. CA 5 pm 

Thomas Murny, St Mark's Episcopal, 
Glendale, CA '" pm 

Cit rut lag in 1'odesbamlell by Bach 
La Jolla Presbylerian. La Jolla, CA 9:30 
and II am. 

Organ Builders 
• Rebuilding 
• Repairing 
For Unexcelled Service 
• Contractual Servicing 
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JACK ABRAHAMSE 

Geo, .. SI'H' United 

••• arberaulh, On'. ColMlcla 

Recita" (Orlan/'.MI) 

HEINZ ARNOLD 
FAG.O. D •••• 

STEPHENS COLLEGE 
COLUMBIA, MO. 

ROBERTA BITGOOD 
Finl Congregalional Church 

BATILE CREEK, MICHIGAN 

CHARLES BOEHM 
TRINITY IUTHEIAN CHURCH 

Hlcbvln •• N.Y. 

NASSAU COMMUNITY COllEGE 
Garden Clly. N.Y. 

ETHEL SLEEPER BREIT 

Organist and Recitalist 

Pin' Mc&llodUl Churd, Sacnmca&o. C.I. 

JOHN BULLOUGH 
A.B. M.S.M. Ch.M. 

FwIoIoh __ IIftlvenily 

'''lieU. Na.., J.ne, 
_!oI_Chum. 

Whit. , .. III., Naw y.,k 

EARL CHAMBERLAIN 
F.T.C.L 

ST. STUHEN'S CHURCH 

Cahane. Malloch"seth 

Bo6ert Cl.r" 
School 0/ Music 

UniversllY of Michigan 
Ann Arbor 

WALLACE M. COURSEN, JR. 
F.A.G.O. 

CHRIST CHURCH 
BLOOMFIELD AND Gl!N RIDGE, NJ. 

The Klmb.,ly Sch •• I, Montclair, N. J. 

KATHRYN ESKEY 

The UnlYorsily of 

North Carolina 

crt O,..Mboro 

EARL EYRICH 
First Unitarian Church 

Rhode Island College 
Providence 

Chari •• H. Ph, Do, F. A. O. o. 

FINNEY 
Chalrmtln. Division of Music & Art 
Houghton ColI •• _, Houlh'an, N.Y. 

Ha.ah.... Wa.l.yan Meth.cll,. Church 
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robert anderson 
SMD FAGO 

Seu ...... Metho4I .. U..avenlty 

00 ..... 1' .... 75222 

John Barry 
ST. LUKE'S CHURCH 

LONG BEACH, CALIFORNIA 

Wm. G. BLANCHARD 
ORGANIST 

POMONA COUfGE 
CLAREMONT GlADUATE SCHOOL 

THE CLAREMONT CHURCH 
CIa,.lDOnt CatH'ornla 

DAVID BOWMAN 
D.M.A. 

Alaboma SIal. UnlversilY 

Monlgomery, Alaboma 

WILFRED BRIGGS 
M.J.. CN.M. 

51. John's in Ihe Village 
New York 14, N.Y. 

ARTHUR CARKEEK 
M.S.M. A.A.G.O. 

DePauw Uniyersity Organist 
Gobin Memori.1 Church 

GI'ftIK8tIJe, Indiana 

Gru .... tdn Award SponIOr 
CHICAGO 

CLUB OF 

WOMEN 
ORGA.NISTS 

Ell ... Lofbcrs, P,..ldcat 

Harry E. Cooper 
Mus. D., F.A.G.O. 

~GH,N.CAROLINA 

ORRERY D1SSELHORSY 

Unl.,.,.lty of low. 

Jowa City Iowa 

GEORGE ESTEVEZ 
cIt. .. 

Dlreclar 
CHICAGO CHAMBER CHOIR 

GEORGE FAXON 
TRINITY CHURCH 

BOSTON 

Robert Finster 

St. hhn'. CathH,.1 

Doo ... 

Organ Recitals 
Robert And~, Dallas, TX - SI Lulu:'. 

EpilCupal, San Fr.r.nOlCo Jail 14' I'rcluck aPd 
FuSue in E minor, Druhn.; Sonata 6 in G 
OWV 530, Bach; Fanlam K 608, MouII ; Te 
Ileum, Anderwn; Ecce Jisnum cruei., Heiller ; 
Impnwilation on VKlimae PaKhali, Tnume­
mire; Theme and Variationl, Finat from Hom­
mage a Frescohaldi, Langlai. . ~ 

un An,:erdal, UPps3ia, Sweden - Shrine 
or the Immaculate Concr'plion. Washington , 
DC Jan 26: Chaconne in A minor, David : Alma 
Rcdeml.turil Mater, Oln on; Musica 5111enne, 
Fonbellf; I'rdude and Fusue in G, Bruhn,; 
Wir 8hlQbcn all, Bach; Inlroductiun, I'ana­
caglia and Fugue ill E millClr, Reger. 

Richard M B3bcuck, Tuaon, AZ - Grace 
Elliscopal, Tucsoll jan 21 : Noel Suiue. 
d'Aqllin; 6 Carol 5ellillg., !-h'ldj Suite Nod, 
Tt'mpletou; Quem I'a.lold, Waruet; Cornalllu­
Y , Yon: Imprm"isation un We dlftt Ir.inss, 
lIoIiH.n; How bright ap~an the murnin, .tar, 
Ka-rg-Elerl; TrQrnlJCt Tune in C, johnson. 

Paul B ibllon, WarRn, OH - Cclllr.r.1 
Cbri.tian, WOQ"ren Jan '21: Tnnnl~t VoIun· 
tary, SIOIn1cv; In duki jubilo, DuII!C and 
8~h: Flule Solo. Arne; Prelude and Fugu:! 
in C minor BWV !).I9, BiI~h ; of pitcH for Mu­
.ial Clocks, Haydn; Aria, Van lIuh~; Ca~ 
Rhapsody, Purvi.; E"'eIIIOUS, La Monl:tine; 
The Belli of BerShall Church, Sibclius : BrDlher 
James' Air, Wrisht : CAriliun de LunllKlnl, 
Vierne. 

Gonion Beaver, Columbia, SC - SI Mar­
tin's-in·t1It!-Field. ElliscopOIl, Cfllumbia jan IS: 
Echo pour 'rompelle, Merulo; EI('\·ationc. Zi. 
poli; Canzona dopa l' Epistola, frncub:t.ldi ; Su­
natOi lIer Organo, I'el'!oloi, 

David J Billeter, Paaadenll, CA - SI Marlr.', 
EpiJCOllal, Glendale, CA jan 1: Concerto II 
in G minor, HOindel; ToeQla' in C OInd G 
minor, de Seixal; rOinse Lillsua , Tucct, on 
Lucis Creator Optime, AtiOl , ('('eten ; Concerto 
del Sigr Mrclr., WOIhher. 

Jerry P Brain.ud, L~k, TX - fine Arts 
Museum, Sanla .'e, NM jan H : Grande Piece 
Symllhonique, Fr.anck ; Varia lion. on a Redta. 
Ih"c, Schocnbcl'!; Prelude OI nd FUIUC in G 
minor, Dupr~, 

Allen G B"", .. - Fint UljJt" t , Eau Grttn­
""ich, RI Jan H : Concerto 2 ill 8·nal, Handel ; 
Cornel Volunlary in C, Travers; TrullljJu Vol­
untary ill D, Boyce ; PreilHie and FUlue in 
D BWV 532, BOIcb ; Clrillon de Westminster, 
Viernc; Go tdl it on the mounlaill. Hancor:"-: 
joshua fit de bailie of jeridlO, Sowande; P~­
lorale OInd Aviary, Roberti; I'relude :Iond fUlue 
Oil BACH, Lint. 

Frederick BUrKom:utu, BuUalo, NY - Sl 
1'.IUI', Cathedral, BulfOilo Jan 26: Wir glauben 
all, Bach; Echo fallta.ia, Swedinc"- : Chromatic 
Study on B,\CII, )liuon : I'relude Ulld Fu"ue 
nil BACH, Listt, 

Miehael Burke, BuUalo, NY 51. Paul', 
Cathedral, BuUalo Jail I :!: LeI ,\nles. jesus 
acct'llle 101 soufrrance, Les Males, Diell II:IoTlni 
nous from La Nalivitc:, Messiaen , 

Lloyd E Cout, Albany, NY - AU Saints' 
Calhcdr.al, Albany Feb 18: Variations on My 
)"c.uns lile hath an ertd, S,nelincll. : J'relude and 
FUJilue ill E minlM' UWV 5-18, Hach; SonOl"" 2, 
llil:ldnllilh. 

HENRY FUSNER 
S.M.D., AAG.O. 

Firat 'resby .... k", Churth 

Na.hville, T.n ...... 37220 

LESTER GROOM 
Seattle 

Sealtle Pacific 
COO ••• 
98119 

a.urdt or th. 
Eplphaay 

98122 

DAVID S. HARRIS 
Church of Our Sayiour 

Akron, Ohio 
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WILL O. HEADLEE 
SCIiOOI. OF MI 'SIC 

SYRAC:USE CNI\,ERSITY 
SYRACUSE, :-':EW YORK i3LIO 

Viclr.i Ca~hman, Columbia, SC - St Mar· 
lill' s.in·I'JC·Faeld, EpiKOpal, Coluillbia ja. 1~: 
Ttll'"CIIla. Atialio and Fusw in C BWV ~, 
Ibeh; ClaorOiI from Symphony:!, V""rnr. 

Rodney A Combellielr. - .Iudelll of Waller 
A Eichinger, U of Walhi nlllun, St';Iule jan 25: 
Fantasia and Flllue in C ",inor BWV 532, 
Ihc',; 1';UI:mIle, Ahrelll; Thou Arl the Roe"-, 
Mull'l, 

C.,iarine Crozier, La Julia, CA - Finl 8al'· 
list VOIII Nuys, CA JOIn 13: Toccat:t. :Iond fUlue 
in F, Cllllle Redeemer of manlr.ind, How brill"I: 
Iy sbines Ihe lIIurning lIar, Buxlehude; Ven! 
Crt'atnr, ,It' Grigny; Fanlnill. an~ FUlllu~ in 
G lIIillllr HWV 542, Bachj Choral 10 A mmor, 
Fralick ; Var;alilllls 011 a TOile Row, C I\.ee : 
)I",IUlle OIlId Fugue ill G lIIillllr, OUllfe; Nail 
I..t' Saini Tunge, Dandrieu. 

TI;nntaS Curtis, Elyria, OH - Fint Cactln:­
"OIt'ullal, Elyria jan '21 : I'rinee 01 Denlll~rlr." 
M31(~", Cbr"-e; Sidlienne, l'arOldi, ; of plt'Ce. 
fur a Musical CIoe"-, Haydn; fanusy and 
Fuxuc ill G minor, 80uree from Parl;ta I. 
831:11: "",htdt-. Ilrolr.ofieff; ChamclII dan. I. 
nllil , Sabcdo; joyous ChaIlIItS OQ Three Carob. 
Andrews; Bchold a bnlKh is Iruw;ns, Mucl~r; 
C:t.rol RhajJ lody, l'uM': Danilit Sacree el Dan· 
SOl I'rofane, Debussy; Two I~, Binahanl; 
Carillon de \\'~lalin'ler, Vkm~. A"i'led by 
1'hrlli. Abuney. 1~'1lill, 

james C Cripps - jaclmm,,;Ue Uni~'~rsity , 
FL JOIn 19: Echo Fantasia 19, S ... edinck; 1'n:I· 
ude and FIIsue ill D, Bach; Fanlalia and 
Fugue UII Ad nos, Listt ; I'asloral and Aviary, 
Roberts; Transports de joie, Mes.Iiar'lI ; J'relude 
for Orsall and Tape, Sirwart ; 11iell panni 
nou~ , Messiaen, 

James A Dale - U S Naval Ae.ademy. An-
1131111Iis. AID Jan '2b I'relude and fUllue in E 
minor, Brulms ; Lord God now OSlen wide Thy 
heavell , Bllch ; Flute Solo, Arne; Tambourin , 
Ramnll ; 2 Minuets, l'urcel1 : Caprice, Greene ; 
Mors et resurrectio, Langlai. ; Adalio in E, 
Bridle; LitOinies, Alain. 

DOI"id Dalke;""'l.onJ Beach, CA - SI l'OIul 's 
Cadll~dral, Los AnsdC1 Jail 12: Fanfare lew 
OrSOl", Cook ; Pre1ud~ Ind FuSVlt in 0 minor 
nwv ~38, Bach: G~n"l:'e\'lts, Purvis; Sonata 
1. Mendelu ohn_ 

Marlr. L Davi., Santa t'e , NM - Ch';.t Lu­
theran, Sallia Fe Jan 2 1: I'relude and FUlue 
in E minor, Bllch; Lobe den Herren, 8011e­
hllde; Vonl Himmel hoeb, I'achdbel ; Mu.inl ' 
(Lilurgical Venes) , Davis: 1'00.torale, Milhautl ; 
AlIl:'gm CillIlOIbile from Symphony ~, Widor ; 
Prelude 10 Act 1 La TraviatOl, Verdi; Clvrice 
Viellnoil, Kreisler: SerenOlde, Toselll ; On Ihe 
WOI\'",S of the Bt'autirul Blue Danube, J Strau .. 
J,-

JIlDIItl M Drake, Por:.lello, 10 - Jlltetlta.e 
Cenler, Oail.Jand, CA jan 7: Symphony 2, 
Weitz; lirelude and Fugue in E minor, 8rllllll.; 
Largo rrOla Trio Sonata 2, Dorian Toccata OIlid 
fUlue . Bach ; Toce.ata in D minor, Duruni. 

Johnnye £Saot, Florence, Italy - Fint 
Uniled Methodist, LaGranle, IL jan 1: Tocca­
ta 5, Flescobaldi; Ele\'Uione, Zipoli; Concetto 
in A milia.., Vh'.llkli-Bach; Wir slaubcn all , 
Fantasia in G , Bach; PiCee lIiroique, Fnnck ; 
DeUlli~lIIe FOintai.ie, Litarun, Alai", 

Antone Godding 
0kI0~ CIty """' • ..., 

SclIool of Moolc 

11th., W. An.I. S .. hh c ... ,.. 

E. LYLE HAGERT 
G.tIuemau. Epbcopol Cbwdl 

MJnneapolb, MinaClOIa 55f04 

Yuko Hayashi 
bolton 

new england conl.rvalory 

WILBUR HELD 
SM.D __ FAG.O. 

Ohio Slale University 
Trinity Church 
COlUMBUS, OHIO 
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D.nid En~en - MA ruilal. U of Tm\·a . 
Iowa Cily J~n H: Sonata 2, Hindrmitll; ~na­
la 5 in C. Dach; Prelude fnr Ol"lan nnd .Tapl'. 
SIC"\.-::Irt; Variations on Unter der Lmdl'n. 
SWl'C"linck; Choral in D minor. Fr:tnck. 

Oa\·ill Farr, Pasadena. CA SI Panl's Cath-
('(Ira) Los AnRc1es J;111 19: App'Irilion de 
l'E!{Ii'se EtemeUe, Vene! ponr b.. (ele ~e la 
Dfelkase. llessia .. n: Prrludl' and fl.l Jue In D 
• ..inN BWV 539, Bade . 

EliE:1beth FaIT _ sh"ll'nl of Vernon de Tar, 
m:ntr:r', rttital. The Juilliard School, New 
York City Jan 15: Tncr.11a Nnna , FrClcnh"ldi; 
Prelude Fugue. Chacoone in n minor. Pach­
c1ht1; Comet Volllnl"T)' ill D minol', \Valood; 
Vari:ctinnl on Ach 1111 feiller Reiter, Srheidl: 
Fant: .. ia and FUlfilI' in r. minnr UWV 542, 
8achj Concerto in C . Ib)'dn. Assisted by 
Iring qllartet. 

Jnhn Ferri" Cambridce. MA lIarvard U , 
C'..amt..,-MRc. Frh 9: Toccata and FII"ul' in C . 
Wahher: Von Goll ~"iII ith oitht b.uen, 
't"tu, Clnilltls IIn,er IIriland , Nun knmm der 
Heiden lIc.ihnd. Prelllde OInd Fultue in C 
minnr 8WV 5-j6, 8~~h ; Fantuia ill F minnr K 
r.oo, Mot.lfl; Appariti .. n de "Eglile ell'metle, 
M .. 55;al'nj Trois MOII\"('ml'lIl5, Alain ; Organ 
S"lo frolll the Gla:;ollt!c Mau , J'Ul3eek. 

Edythe R Grad)' Johnson C Smith U, 
"hnrlnlte. KC Drc 17: From heaven above, 
Zadl lll ll ; A eMld it Imrn in 8elhll'hem. The 
only Snn frlllll hea\'en, JeSll1 priceless Ireasure. 
" .. side Thy manl(u . Ti,e star prodaims the 
KinR, nacho 1';U1M>lII' lin a French Carol, The 
Three Kinst, Prclulie 011 Stille Nadll , Noel 
JoyrllJr, G Young, 

Connie Gri,ham, Northrid!j:l', CA - SI Paul's 
C.1lhedral, Los AngelCl Jan 26: Prelude and 
FUltlie in E minor, 8ruhn,; Denl'dicllU, Mader ; 
Prelulle et Danle Fuguee. Litaile ; F:cnfare (IIr 
OrK3n , Cook. 

Jer:tld H:l.milton, Urbana, IL Fint Pres-
hylerian . San Antonio, TX Jan 7: Collcerto 
• kl Sign. Torrlli, Walther; Suite du .econd 
100., Guillain: Trio en I'u,..caille. Railon: P.lIS· 
~raRlia in C minnr, Ulch j Trio Sonal:l 1970. 
Shacklrf'lfc.l: Corllmunilln for the Feast of 
F.11illh.:Joy . Tnumcmire ; V~riationl OD a Noel, 
OUIII'I: · 

lIelen R Henshaw, Albany, NY - All Saints' 
Cltllt:dral, Albany Feb Ib Prelude and Fugue 
in C minor nwv 53.5, Bach : Fin t and Fourth 
Kyrie Couplet. Offertoire , ur Ie, grands jewc, 
Elevation from Malo' for Connnts. Couperin ; 
Ol'ploracinn por 101 Samana San la, ROfIet: In­
e3nlation for D 1I0l.T Da)", L::ml lais. 

Terry Hkh, Oberlin, 0" - Our L:ady 01 
Bethlehem Clmlll:l, La Grange Park, IL Jan 
26: TOCC'!oI3, Capr.ccio de,peDlo :an.1 Fugue, 
Mu((at: Allchren in D, !Sadl ; Sonata 2, Hind­
I'mith; Suile dn IleIlXK:nu: lon, CIerambaultj 
Prellul .. ;lIId Fuguc lin ALAIN , Durolle. 

SAMUEL HILL 
St. Paul'. Cbwch 
ChIcalo, Winot. 

Canhage CoDcae 
Kenoaha, Wisconsin 

JOHN HUSTON 
FIRST PRESBYTERIAN CHURCH 

TEMPLE EMANU-EL 
New York City 

ElLEN KUm 

JACOBSON 
MoM ... AAG.O. 

Concord, CIIUf.rAta 

HOWARD KELSEY 
Washinglon University 
Saint Louis, Mo. 63105 

MARCH 1973 

GerTe Hancodl, New York, NY - St 
Thom:u Chureh , New York City F"b 8: Votun­
tor), in A, Selby; Mist, Doty : Fantasy for th" 
Flull' SlOJlS . Sowemy; Brother Jame's Air, 
Wright ; Prelude " nd Trllllllll'tings. Rnbetu. 

Edith Ho, Ballimore, MD - The Cnogrcg:c­
tilln11 Church, "Naugatuck, CT Jan 19: Prelude 
,md FIIII\lf! in A BWV 536, Prelude and Fugue 
in C BWV M7, Bach: Magllifi("at on the 
Eighth Tone. Scheidt ; Prelulle and FUllue in 
r. 'minor, nnillns: Fi\'e Volllnlarie1 . Pinkham; 
F..uuitate , nf"flI'man : 0 G,,1t du frommer Gou, 
Fugue in A·flat minor, Brahm1, 

CharJes Kri~baum. New Ha\'cn, CT - Pa­
mona CoIlclill'. Clart'lUont . CA Jan I ' : Prt'lude 
:and FU!Jue in F. Liiltn"lc; Prelu.11' and F ugue in 
E minor, BII:ctehudl'; 3 pieces from Man for 
Con\"e!!t_ COllperin; 2 pil'c::es from ]o.i ..,le de 
fa Pcnt("~;'le, MClsiaen: Prelude a ncl Finale 
hOin Symphony 2, Widor : SlInata 4, Mendels· 
101m; 5 "ieeel for Flotenuhr. Haydn; Prelude 
and FUiUe in A minor, 8~c:h . 

Brian Jones, Amtnn, 101,\ Milton Ad d. 
emy. MA Jon 19: ConcertI> in B·flat, Handel ; 
N_I Bour.lliSllnn, Ih U'lUtre ; I'relude And 
Fugue in E minor, Du:ctl'hude ; ~in:" fDr :I 

Musical Clock , Handl'l ; Toccata III F , Bach ; 
Lilanies. Alain : 2 FUII!)I'$ 1111 BACH fmm 
IIPUS 60, SellUIII:lIIII: Final from Srmphony I , 
, ' ierne, 

Arthur Lawrence, Nutre Dame, IN - Our 
Lady o( Bethlehem Chapl'!. La Gr.:IlI.e Park, 
IL JOIn 7: Prelude and Fugue in F. minor, 
Urnluu; Itaw hrightly .hines the morning Ibr, 
BUlItclulIlei O(ierlotre sur les «rollleb jeuJ: 
(Mau ror Cnn\'entsl . CouftCrin : Prelude , Fugue 
and V:lri:ation, Franck: Tocata nn Slcepc~ 
wake, Distler ; Drck thyulf my lOul with RJ;ul. 
ness BWV 654, Fantasil' ill G BWV 572. B3rh, 

James H Larl'MY, Schenccl:ldy, NY - All 
SainlS' Calhrdr:tl, Albany, NY Feb of: Prelude 
I'nd Fllllliue in EmilioI'. Brulln, ; \Vondrous 
Lm'c, Barher; Flouri", for Organ. Wyton; 
DI'~xme F:lntaisie , Alaio: Great Prelude and 
FuJtlc in E minor. Bnlluu. 

Merlin Lehman, Valparaiso, IN - Valparai­
sn UniH!nity Jan 21 : Recitati\"l' "'nd Variatiof\lll 
on an Ayre by Jeremiah Clarke, Rowell ; Mag. 
nifical (or sDpt;\no nnd lK"!:ln, Burkhard ; 
ChDlOlI in B minnr, Fr..llck; Cuncl'rto in A 
minor, Vi\"aldi.Baeh: Petite fantaisie paunrale 
for fhne 2nd ol"lan. Studer; I'anac::ailil' , Mar· 
tin. Assistt:d by Marilyn Schmiege, 'Ollrano, 
and Ted Edgreu . flute . 

Judith Lllbe sludent of Wah t1' A Eich-
inRer, U o( Wasllill!j:ton. Seattle Jan 2.5 : Prel­
ude on Leon i, I'rouh:; F.antasie on Eln (esll' 
IIl1r8. D:witl . 

K.athryn Lorw, Kalarmuoo. MI - Weslern 
~1;chiKan U, KalamalOO Jan H : Fantaisil' I 
aoo Z, Two Dances to ASni Yal'isl"a, Alain; 
,\ria alia 1·.l.Is:u:aglh from Concl'rln I. I'l'p­
ping; the Carden Hymn, Kettc:nn .. : Middle· 
bury, Wood ; l'rl'ludl' and Fugue in G BWV 
541 . Bach; Orrertorio. Zipoli; Herr Jelu C hrist 
dich :lU un, wend. Borun : Es itt da, Heil, 
Allon ; Sun danket aliI' Gott, Kau(mann; Prel­
ude and FU!llle in E minor, Brutuu; The 
L ... a\'et fin Ihe Trees Spoke frOln 5 F:lntasie-s, 
Finncy; I'arliu. on Wach", auf, Distler. 

Darbar.:l Marquart, D.:r.ILu. TX _ Church of 
the TranlrtglllO\lion , Dall:u J:tn I ~: Toccab 
in t\ minor, Muffati 0 !.amm GDU", unschul· 
dig BWV 656, Prelude and Fuglle in B minor 
DWV 5+1, Bach; Premiere Fanbisie, Alain; a 
TlOmri!j:keif, Brahms; Partib 011 Nun komm 
dl'r Heiden Heiland. Distler. 
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Arthur LaMirande 
Our LAdy of Vilnius Church 

New York City 

RICHARD W. UTTERST 
M. S. M. 

SECONO CONGREGATIONAL CIUICII 
Rockford. Illinois 

ROSAUND MOHNSEN 
Westmar College 

Colvary Methodist Church 
LeMars, Iowa 

WILLIAM H. MURRAY 
Mu •• M F.A.G.O. 

Church of the M.diator 
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NORLING 
SI. lohn's Episcopal Church 
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JOHN KEN OGASAPIAN 
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FRANK K. OWEN 
~ ... -Rcdtalo 

ARTHUR P. LAWRENCE 
Do", Mv .. Am. A.A.O.O., CLM. 

Seain, MIIry'. C ..... aM 
Th. Unlyorslty of N.tro Do •• 
Notr. Dam., Inti '-no 46556 

Frederick 

MARRIOTT 
The Detroit Institute 

of Musical Art, Detroit. 
Organist, The Detroit Symphony 

HAROLD MUELLER 
FAO.O. 

Trinity Ep;"copal Church 
Temple Sherith Israel 

SoD PtaacIoc. 

CARLENE 
NEIHART 

St. And,..,. IpIlCepal Church 
M-y.r •• d w.,..a 

K ..... Cloy. _~ 64111 

frank a. novak 
HOLY TRINITY LUTHERAN 
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New York 

RICHARD M PEEK 
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Covenant Presbyterian Church St. Paul's Cathedral 
Los Angeles 17, Cali£omia 1000 E. Mor.h." Charlotte. N. C. 

Franklin E. Perkins 
AAG.O. - Ph. D. 
The tad". CMpel 
5 •. LHI •• MIs ... rI 

Unly.rslty of MI .. o.rl, 5 •. t.ul. 

MYRTLE REGIER 
Mauat Holyolc. c ..... . 

s.uth ttCMU-y, M ..... d",. .. .. 

RUSSELL SAUNDERS 
Eastman School of Music 

University of Rochester 

ARTHUR A. PHfWPS 
AAOO Ch.M. '.f.C.L 

St. AI ..... C..,., .... lonal Church 

172·17 St. AlH •• , N.Y. 11434 
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Jack Edwin Roqera 

Jocksonvllle, Florido 
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EDMUND SHAY 
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VOLLMER 
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Tempi. 

Tempi. Square 

Iklp 17, N.Y. 

WA-LI-RO 
BOY CHOIR 

WARREN C. MILlER - DIRECTOR 
Christ Churdt, Shaker Height. 22, Ohio 

ClARENCE WATTERS 
RECITALS 

St. John's Church 
W. Hartford, Connecticut 

DAVID A. 

WEHR Ph.D. 
Euoem It<lltudty Un ...... l! 

Richmond, 1t<lllUdty 

80.6 Wltitltl.lJ 
fOX CHAFn EPISCOPAl CHURCH 

feu!: Chapel. Pltbbu,.h, Po. 15238 

ALEXANDER BOGGS 

RYAN 
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JOSEPH SCHREIBER 
Ind.penden' Pre.byterian Church 

IJrminghom.South.,n Col .... 

81,mI"lholn. Alalu.,.,. 

Robert Shepfer 
O,ganl.t .. CheJrmaater 

SECOND PRESIYTERIAN CHURCH 
Incllon_p6II., Indiana 46260 

I ledt.l. 

ROBERT SMART 
Swarthmore, PCIUlIJl...ma 
Trinily EpiIc:opaI Cburdl 

Swartluacott CoIJese 
Congrqatloa. Rodeph Shalom, 

Pblladdphla 

Carl Staplin 
Ph.D., ,,"A.G.O. 

Drake University 
University Christian Church 

DES MOINES, IOWA 

FREDERICK SWANN 
The Riverside Church 

New York City 

George Norman Tucker 
M .... Bach. 

ST. l.UKE'S CHORISTERS 
Kalamazoo 

noy CHOIRS 

W. WILLIAM WAGNER 

MT. LEBANON METHODIST CHURCH 

Pitlsbura:h. Perussylnaia 

sally slade warner 
a.a.g,o. dt.m. 
CHURCH OF 

ST. JOHN THE EVANGI!UST 
Beacon Hut BoIlOn 

C. GORDON 

WEDERTZ 
25~ Wesl 1181h SL 

CHICAGO 60655 

HARRY ARTHUR WELLS 

Waahington Slat. Ullllv.ntty 

'ullman 99163 

RUSSELL G. WICHMANN 
Chatham College 

Shadyside Presbyterian 
Pittsburgh, Pa. 15232 

Eullene McCoy. KipLon, OR - St Tboaw: 
Church, New Yon City' Dec 31: Prelude and 
FUlI'ue in C BWV 547, Nun komm der Heiden 
Heiland BWV 659, Wach~t auf BWV 645, 
B2ch; Variations on Ach du f~j l!.er Reiter, 
S~he;dt ; Chonl in B minor, Fr:t.nck. 

Do,,'cU MeNdli. Botton. MA - Blessed 
Saaarncnt Cburch. Botton Jan 111 PaMJ ill do 
m:ljor, Cuanovas ; Medio resillri alto de prim­
er tono. Perau; Prelude and Fugue in G, 
Bach: Sarabande, Cordli-Clokev; Putorale 
(rom Le Prologue de Jestll. Arr Clokey; Chan­
lon, Barnes; Priere, Franck: Eli Eli lamma 
nbachtani, Toumemire; Interc.sion, Bingham: 
CholOll from Syphony 7, Widor; Chaconne, 
Ka"l-Elut. 

Thom:ls Murr.lY. Lo. A~es. CA - South­
era Methodist U, Dalw, TX Jan 8: Sonata 
I. Mendelilohn; Von Gott will ieh nicht la.· 
sen. Juu mdne Freude, Krebs; Noel Bourguig­
non, Balbastre: Fantasia 2nd Fugue in G mi. 
nor, Ibch : Wcddiq March, Invhation to 
Quid, "bder; Gr.mde Piece Symphonique, 
Franck. 

J;l.ck L Nobk - fint Prabyterian , Winni· 
pq. Maniloba Jan 21 : OUertoire (Man for 
Parish"), Couperin; Ele''ation, Zipoli; Wer 
nur den lieben Gott lint wahcn, Ach bleib bel 
uns. Prelude and Fupc in E.n"" Bach; An­
dante K 616, Mozart: Es is t ein Ros. Uenlich 
tut mich verl.nlen. Bmlnn.; Alle!ro ,iVan 
rrom S)'mphony 1. VtcntCj Postlude (or Com­
pline, Alain ; Toa:ala. Ncar. 

John Obetz, Indepmdence, 1.10 - GlOIce 
Cathcdr...l, Topeka, KS' Jan 211 LilanieS. Two 
Dances to Asni Yavish12, AI:lin ; Noel Michaud 
qui causoit, Corrette: Choral in A minor. 
Franck; Toecat3, AdaSio and fUlJue, Bach ; 
Sre that Ve Lon One Another, Pinkham; God 
of the Expandin! Uni"ene, Fclciano; Passa· 
caglia quasi Toccata on BACH, Sokola. 

B:lmn Owcn. Gloucester, MA - St Paul'. 
Episcopal, Willimantic, CT Jan 71 Nun komm 
~er Hdden Hdland, puer nalUS in Bethlehem, 
Vom Himmel kam cler Engel Schaar, Oas ahc 
Jahr versanlen iu, In dir ist Freude, Bach; 
Resonct in L:.udibus, Sieber'. Tablature; Pu­
Ionic, Zipoli; 3 Noels, Dandrieu; Vom Him· 
mel hoch. Ma,nifieat fUIlUH on 'ones 8. 7, 
:lnd 10. Pachelbel: Variations sur un Noel 
Hourxuigllon, Flcury; P:lstonl Song. Langlais. 

FDnk K O,,~n. Los A~ela, CA - 5t P:lul'l 
Calh~d~l. Lot Angela Jan 5: In dulc:i jubilo 
nwv 729, Bad. ; Wie J(:blin leucht~t der Mar. 
Menlt~rn . BWlIehude; Baroques Sui Ie. Dingllam. 

Sl.1.nJey R Plummer, Walla W:llla, WA _ 
Cathedr:ll of 51 John the Evangclisl , Spohne. 
WA Jan U: f12J1iccio, Impro,ilational Preludc 
lin Coronation, L:.nlliail: Hail '0 Thce my 
JesUl, What God ordains it Rood, Bach ; Con­
certo 13 in F, 'bnllel : Fa nbisic in 1\ , Franck ; 
Cannon.Sortie, Mulet . 

Yemon tie Tllr 
F.4.G.O., My •• Doc., S.M.D. 

Church 01 the Ascension 
fifth A .... nue of T.nth S'ml 

N.w York, N.Y. 10011 
The Juilliard School 

Union Theological Seminary 
Racltals 

Organ and Choral Workshops 

HARRY WILKINSON 
Ph.D., F.A.G.O. 

ST. MAmN4N.THf.FIEU>S 
Ch.,tnut HIli, PhIl~.lphla 

WEST CHESTER STATE COllEGE, P,," 

DONALD WILLING 
faculty 

North T.xa. Stot. Unlv.nIty 
Doolen 

barclay wood 
FIRST BAPTIST CHURCH 

Recitals and Master Classes 

Organ Consultation 

Cathedral Church of Christ the King 
Western Michigan University at Kalamazoo 

Robert Pridurd, Puad«na, CA - Fint 
Conlreptional, Berkcl~. CA Jan 21: Fanlasia, 
Alilerere, Byrd; Variations on Phlm 140, Swef! 
linck; Ricit de ticrce en laille, de Grigny; Toc· 
cata in E BWV 566. Bach ; Chont in E, 
Fnonck : Idem ., Mader; Prelude et danlc 
fugulCe, Lieaize. 

Doutd Rau, An. Arbor, Ml - Quanliall 
Lutheran, Dearborn, MI Jan 28: Concerto del 
Sgr M«k, Walthcr: Aria con Vlllriadon~, Mar­
tini: Yom Himmel hoch, Nun frcut euch, 
Freuct eueh ihr Christcn. Peppinl; fantasia 
and Pusu.: in G minor BWV 542, Bachj Fugue 
in A-nat minor, Brahm.; Prelude, Furue and 
Varialion, Franek; BeraUlt', Anbesquc and 
Finale from Symphony I, Viemc. 

Thomas Richner, Boston, MA _ ~tcnsion 
o( the Mother Church , Fint Church 0( Cbrilt, 
Scienti .. , Bmton Dec 17: Gnnd jcu, du Mase; 
We pr:ay now to the Jloly Spirit, Prelude and 
Fugue In G minor, Buxlehude; Sleepen wake 
RWV 645, Come: ~viour of the Gcntilt:a BWV 
659, Prelude Ilnd FUllue in B minor BWV 544, 
Bach; Andante K 616, Mozart ; Pi~c Heroique. 
Franck: In Bethlehem's low .table, Shcp"~"h 
Cline Iheir prahc:s bringing, Once lie camE 
in blcuil!.g. Waleha; Noel from Byzantine 
SketcheS. Mulct ; La N:ltivite, !.:tnglait: Tmn •• 
port de joie. Messiaen. 

WilHam A RiI~, Philadelphia, PA - Bruton 
Parish Church , Williamsburs:. VA Dec 31 : Vol· 
unlary ill D, Boyce; AUelfV from Trio Sonala 
5, Prelude and FURue In D, Bach; Evell StinK. 
La Mont.ainc; Fanfare. Wyton. 

Albert P Robinaon. Haddonfield, NJ - Finl 
Presby'erian, Haddonfield Jan 28: Introduclion 
and ,\Uegro, Stanl~ ; Sonata 2. Arne ; Choral 
in A minor, fnnck ; Trio Soruot:l I, Bach ; 
Miehcf:lnselo Suile, K Walton. 

Robclt Schneider, Bcrea, OH - Second Pres. 
h)·tcrilln. IndilnapoliJ, IN Feb 4! l'artita 1m 

Sci lesruJS~t BWV 768, Bach: Mit Freuden 
:tart. Vatcr un.er im Himmelrcich, Gen Him . 
mel :lufsefah~n ist, Peppins: Choml in E. 
Franck . 

Mary Sim.tnons, Evanston, IL - Fourth 
Preshyleri:ln, ChicaRo, IL Feb 26: Concerto Itl 
A minw BWV 593, Vivaldi·Bach: Piante dell:l 
Madonna, MonIC\l~rdi: Tocca&:t .. fOf t hlll Elc· 
'''lion , Frcscobalw: Luw creator optime. Sal. 
,'ete ellrbti vulnem (rom Qll:lttro Inni SacrC', 
Petl'au i ; Symphony I, Viernc. Assistni by Dhlie 
Calv~rl fillc , colltralto. 

:\(ark Smith, San Pnncisco, CA - Old Fint 
Prabyterian. San Fral!.cisco J)cc 31: Trumpet 
Tune from King Arlhur, Purcell; AUa Sal'a' 
banda. Vaushan WilliatnJ; Sheep may safel, 
groue, Toccal:l and FU!JUe in D minor, Das 
ahe J l hr verJ3.nscn Qt, Bach ; Lento from Can­
Icrbury Skelehes, Campbell; Putiedo. !.:tnl!:' 
b is i Ode (or the New Year, Selby; Ein fate 
Bu,,!, Marpurs. 

Dwight Oarr 
Recitals 

Wells College 

Aurora, New York 13026 

JOHN E. WILLIAMS 
St. AMnw, P,et1.yterion Co". 

Laurlnlturg " •• ltyt.rlan Church 

Laurlnlt.,., North Cantlina 

George Y. Wilson 
INDIANA UNIVERSITY 

lloomlnl'on, Ind, 

Gary Zwicky 
DMA FAOO 

Eo ..... IW .... Unlvonlty 

CMrIootoo 

THE DIAPASON 



Donald S Sutherland , Bcthada, MD -
Bradley Hill. Pcabyt~rian , Bethesda Feb 4: 
Prelude and Fugue in D. Btu:tehude; Suiee du 
Deuaitme Ton, Clenlcnbault ; Wit glauben all 
BWV 740, Prelude aad Fugue in G BWV 
!HI, Bach ; S piec:u from the Muaial Cloclr. 
Worb, Haydn; Cantabile, Fnlnek ; Crucifision 
from Passion Symphony , Dupre; Prayen from 
the P",lms (premiere), Phillip Rhod~s, Assisted 
try Phyllit Bryn.Jubon , soprano, and the Chan­
cel Choir in the Rhodet. 

Samuel S""'lIrll:, Palo Aho, CA. - Stanford 
U, Stanford, CA J an :!J : Acbgio, Allesro and 
Ada~ io K 549, Mmarl ; Fugue on BACII, 
e P E Bacb ; Sonata, Cherubini : Prelude and 
Fugue in D, Albrechubergerj Concert piece, 
l'«cen ; Toccata, Melody in Blue and FUIUC, 
Maektlbe-rJhe ; P.utita on Nun komm der Hei· 
den Heiland, Distler. 

BenjamiD Van Wye. Santoga Sprincs. NY -
Bethesda Epucopal. Saratoga Springs F~ 1l ~ 
Sonata para oraano con trompet.a real, Lidon; 
Sonata 4 BWV 528, Bach; Prelude and Fugue 
in F. Ciacona. Bau;Iehude; 50nata I, ninde-­
mith; Symphony I, Vieme, 

GrqOfl' Vancil uudent of Walter A Eich-
inget. U of WashinlJlnn, Seaute Jan 25: In 
Festa Corp!)ris Chrh li, Heiller: S!)nata 3. Men­
delssohn. 

Anib. E Werti",", Macomb, IL - Weslern 
Ill inois U , Jan 21; all-Bach : Pnlude and Fu!ue 
in B minor BWV m ; 2 lettin!. Lieb.ter Jesu 
wir sind hier BWV 730, 731 ; Canonic Va ria· 
t ioRS on Yom Himmd hath BWV 769; Wachet 
aul BWV 645; Meine Seele erheht den Herren 
DWV 6-18 ; Ach bleib bei lIns BWV 649; Prel­
ude and FuS'ue in E minor 8WV 548. 

William Whitehe;td. Bethlehem, PA _ Fourth 
Presbyterian. Chicago, IL Jan 28: God Among 
U., M~iacn ; Pastor-de BWV 596, Panacaalia 
and Fugue in C minor BWV ~2. Bach ; Sonata 
on the !Htb Psalm, Reubke. 

Karl Wienand, Abmosa, CO - Adams State 
CoI1ese Jan 7: Sonata 3 in C minor, Guilmant; 
Trio Sonata 5 in C . Aucla mit sedimphu 
scltwadlen Slimmen, Prelude and Fugue in D. 
Bach ; Fant:uia and Fugue on BACH, Lint. 
Assisted by Marilyn Wienand, soprano ; Cordon 
Childs, violin. 

SCHLICKER 

for excellence of design, the fine.t of quality material., and the 

highest order of craftsmanship in mechanical and electric action 

pipe organ .. 

Buffalo, New York 14217 

1530 Military Road 

brochure available 

MARTHA FOLTS 
Traditional 

Recitals: 

Avant.garde 

Music Dep •• , Iowa Slat. University 

Amel, Iowa 5001 () 

LAWRENCE 

ROBINSON 
VIIGINIA COMMONWEALTH UNIVERSITY 

lICHMOND. VIRGINIA 

GEORGE 

member APOBA 

THE TEMPLE 

CI.v.land, Ohio .... 106 

DAVID 
GOODING 

THE ClfVELAND ORCHESI1tA 

MUSICAL HERITAGE soclm 

RECORDINGS 

George Wm. Volkel 
SAC. MUS. DOC., FAG.O. 

First Pre.byterian Church 

POMPANO lEACH 

nORIDA 

MARKEY 
Markey Enterprises 201·762·7674 Records 

Recitals 
Instrudion 

42 Maplewood Avenue 
Maplewood, N.J. 07040 

'Bett, ~ W~ , '-SM- FAC'Q 

Al '\!lA .'\.~ COLl! CE • ,\\O:' TEV·II.LO 
s r. LUK!'S EPISCOP.·II C! ,URC" H • BIRMI"';CIl,I,\\ - .. . 

CHARLOTTE and WILLIAM 

ATKINSON 
First Presbyterian Church 

Oceanside, California 

Army and Navy Academy 
Carlsbad, CalifornIa 

ARTHUR C. BECKER, Mus 0., A.A.G.O. 
DE PAUL UNIVERSITY 

ST. VINCENTs CHURCH, CHICAGO 

Edwan,l D . .. nyman, WI) Warren L •• nyman, SMD 

BERRYMAN 
Organlst-ChoJrmos .. , 

WESTMINSTER PRESIYTERIAN CHURCH 
Mlnn •• pon. 

H.ad, Organ-Chu,u. MusIc D.pt. 
BALDWIN·WALLACE COUl!GE 

B.rea,OMo 

Margaret Melvin 

DICKINSON 
Unlvenlty .f loutsvlll. 

leullvll" Bach Society 
Calv." Episcopal 5.. franci .. in-th..,n.Jd, EpllCOpol 

WAYNE FISHER 
Callege-Conservatory of Music 

UnIversity of Cincinnotl 

t.c,u' ..... monstralions 

on compoling. improvisation 

NOEL GOEMANNE 
CHRIST THE KING CHURCH 8017 Pres'on Rd, DALLAS, T.xal, 75225 

DAVID HEWLETT 
MARSHALL BUSH 

The ConMrvato" of Mu.lc 
at ctwlst Chutdo, Aldd,,,,., Motl. 01420 

~llllllI""""t1t1IIII11II"IIIIIUIIIIIII"'IIIIIII$lIIIIIUlIlIllIIIUIIIIIIIIIIIIIIIIIIII"U'IUIlIllIllIllUlUllmlllllllllllllllllllllllllllltllll,"I1UIIIIIIIIIIIII'lIIl11l1l11l11l11ll11nlllll<: 

I , ~OHN HOLTZ I 
I r Faculty: HARTT COLLEGE, University of Hartford ~ 
i ~ Organist: CENTER CONGREGATIONAL CHURCH, Hartford i 
~'"IIlI,""_ I'" III'''U''' ..... mnnllll1l .. m llllU l llUllllUlUII. I..wI __ ..... -'_IIIIUI' __ m~_... J: 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

"Mi .. Maaon MN w.tlt aUlt.rlty and r ... ",., cI.monstr.ting an •• 
h., • .,roardlnary Iodlf,y • • : ' De. Moin.s R.gi.,.r, Odob.r 5, I'" 

OlWoId G. 
D. M. A. 

Iledtal. 

LARRY PALMER 
Organ - Harpsichord 

Southern Methodist University 

Dallas, T exa. 75222 

RAGATZ 
Prol •• s.or 01 Oraan 

INDIANA UNIVERSITY Lectu ... 

RANDALL S. DYER 
Pipe Organs and Organ Service 

Box 489 
william whitehead 

Jefferson City, Tennessee 3"60 2344 center street, bethlehem, pennsylvania 
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CLASSIFIED ADVERTISEMENTS 
POSITION'" ANTED 

YOUNG MAN, SINGLE, BM I: MM, EX· 
Ikriencnl Orpnast·Dirn:lnt" for lolal ~h ... Min· 
in,.,.. Recitalist a: VoCal teachfl-. S~ bl1l'e, 
active chun:h w",ro~ive .taff. Pn:ler south. 
t.utern location. A\';lil. Illrin! '73. Addreu A.2, 
THE DIAPASON. 

EXI'ERIENCED ORGANIST/DIRECTOR, 
8 .M., desirn full ur part time position, Refer· 
tnc~. Box 1.f39, 1I0llshion College, Houlhton, 
KY. 141 .... 

POSITION AI' AILADLE 

ORGANIST·CHOIRMASTER, OR. MIN· 
isler of Mllsic, Ryel'lOn Uniled Church, Van· 
eoU"'u, B.C. Qualifications : Repnb church 
!luuic .u expreuion of hil/her Christian f.ith 
and "'Onhip: Profcsaional dtpft or wpJoma in 
orpn or sac:n:c..l mwk. Duties: includc Inin· 
in, ~nior, youlla and, possibly. children'. 
choin, leading music at .eM/ice!! in congrega· 
lion of about 1,100 activc memben. Co-opera. 
l ion with Minislen and Wonhip Committee is 
upected in planning contemltOrary experimen. 
ral, lroditional and special musical .ervicCi. Ap· 
pointment date: Septrmber ht, 1973. Closing 
dalc for applicatiuru: April ht, 1973 or until 
position filled. Write to; Mn. Edith McLellan, 
Secretary of llae Selection Committec , 2195 
West 45th Annue, Vancouver 13, B,C. 

WANTED FULL·TIME DIRECTOR OF 
music with .kill In orpn and choir for pro· 
lJlUIi'Ve parisb in Wilminston, Del. Under· 
Slanding and feelin. for good litllrgy required 
and wiUingneu to deisn sophilticated ";'nd im· 
Olsinative paruh music progr.un. Apply r,o, 
Box 7085, Wilminston, DE 19803. 

WANTED FULJ..TIME ORGANIST 
Olnd choirmaster. Four choin plll$ bell.ringen. 
Send mume Olnd pcnonal details to : Dr. Law. 
renee Taylor, Trinlly Melhodisl Church, 1100 
uke Drive, Grand Rapiili:, All 49506. 

NO ONE WORKS I-lARDER THAN WHEN 
they work for Ihenudvn. II you have ability, 
intqTity, the righl altitude. are a h:ard worker, 
if you can stand up under Victor'. "Lombardi" 
type Sales T nininl. Viclor will put you in 
bUliness with a Victor Franchise from Miami 
10 Palm Beach. Victor IUIlplies Ihe "whole 
Ihin!," lucalionl, Franchises, service, trucb, 
financing aJKf tlte know how. SmaJi inVCllffient 
required. Allply with resume to ~ 300 N.W. M 
SI. , Miami, Florida 33127. 305/751-7502. 

WANTED ORGANBUILDER, E.'Cl'ERT 
woodworker; panicipate in cltpandin! Mid . 
western mechAnical action finn. RdcrCllcCI reo 
quirnl, applicalionl confidential. Wrile B-1, 
TK~ DIAPASON, 

WANTED - REED VOICERS, M . " . 
MaUer, Inc. Iw imUIedlitte ne~ lor the above 
individuals. Only corucientious individuals will· 
inl to relocate .hould apply. Pension luvgroUII . 
insurance, vacations. Send resume or contacl 
directly. M. P. MolJrr, Inc., 403 Nonh I'ros· 
I~t St., lIasentown, MD. 21740. 301/733·9000. 

EXrERIENCED ORGAN SERVICE MEN 
and apprenlices, Piano Tech11idans and InoV· 

en for Branches from Miami to I'alal Beach. 
Victor Plan05 and Ol1l'ans, 300 N.W. 54 SI., 
Miami, Fla. 33127. 305/751.7502. 

DELAWARE 

POSITION AVAIl..ADI_E 

ORGANIST·CHOIRMASTER NEEDED 
SI. Michael Church, (,0 Liberty Str«t, Pa"'ea· 
tuck, CAcm, 1',0. WMlrrly, R,1. 02891. Phone : 
2Ol/S9"J.~~ . 

WANTED - ORGANIST·CHOIR DlREC. 
tor. I'an lime, Church 01 Chri.t at Dartmouth 
Collt'ge, Hanover, N.H. 03755, 

WANTED - MISCEI41.A1\'EOUS 

WANTED - ORGANBUILDER LOOKrNG 
for equipment to fit out u pipe .hop: maR· 
drels and foot ronns, block molm, casfin, 
bench, etc. Send inforn~tion lo t John Bmm~ 
baugh &: Cn., 7910 Elk en-ck Road, Middle· 
town, 011 450-12. 

WANTED ORGAN BUILDER TO RE. 
huild old Maller console ~I~ ~ntral Ohio , 
Must be done on Ioc:ttion . Contact : Choir 
Guild, 51. jame!! Ihe Less Church, 1652 Oak. 
land P:ark, Columbus, Ohio 04322-1 . 

WANTED - SKINNER OR AEOLIAN. 
Skinner 8 h . French 1I0rn. State condition and 
IIMee. Gcorse Allcn. 11-15 Gn:rnmount Road, 
Haddonfidd, N.J , 08003. GO'J/o428~. 

WANTED - BROKEN RANK KINURA 
or odd Kinura pipes, ollC:rable 9Yi". IInrold 
Wea\'er , Litchfield Tnllk " Bethany, CT 06525 . 

WANTED AUSTIN CONSOLE, EITHER 
2 nr 3 manual. BI")'ant Panon" 1932 Penfield 
Rd., l'l'nfield, N.Y. 1-1526. 

WANTED - BI\CK ISSUES THE DJAPAJlOH, 
Nov, 1938, Oct ,~ Dec, 193!i, 1933 and earlier ; 
TAO, Dec. 195;:, Oct" Nov. 19-13, 1937 and 
earlier. Jacuby, 3815 Sprin!fidd 2C, Mnsas 
City, KuRlaS 66103. 

WANTED - ST. BASIL HYMNALS, IN 
allY condilion. Contacl Choir Guild, 51. jamn 
dIe Less ChurcJI. 1652 Oakland I'art, CoIum· 
llus, Ohio 4322-4. 

VICTOR .'IANOS AND ORGANS EIGIIT 
WnrehoUlCI with over I,O(K) I'ianos &. Ors:aos of 
all Inako for halllc, theatre and church. 500 
Organs, :!OIl Grands, 300 Spinct l'ianos and 
15 Aml,ico I'l:tyer Grands. We crate and &hil) 
IhruuShuUI the world. 300 N.W. 5-f SI, MIAmi, 
FIa, 33127. 3Oi/i51.7502. ' 

WAJIro"TED WILL I'AY HIGHEST I'RICES 
for Alllpic:u, Duo.l\rt, Weh~ IILaIiO rolls and 
I\USli tl , Wehe, Skinner Aeolia.l, and Eslt")' 
nrgan rolls, Also want all IYiltS of roll play . 
iug lIlt'chanism. and playcr SlOlnd "iallos. Abu 
theater orpn lH:rcussion itutruments. G. W. 
MacK inl)on, Aulomalet1 Mus;QI Instrument., 
-153 Alan"" -'vcnur, Charwuc, N .C. 28206, 

WANTED - MUSIC kOLLS FOR AUS· 
lin. Welte, Skinner, Aeolia" , Duo·Art nnd Estey 
IlilH: organ Jllaytn. J. V. Macartney, -1011 lIav_ 
er£lIrd ,hc., Narberth, I'a. 19072. 

MISCELLANEOUS 

QUALITY ALL ELECTRIC CHESTS 
made to order, good deli\·cry. Aiken Associates, 
Bolt H 3, Broolr.lyn, I'a. 18813. 

ORGAN COMPANY, INC. 
a progressive company with traditional ideals 

designing and building custom pipe organs 

252 FILLMORE AVE. TONAWANDA, N. Y. 

E. H. HOUOWAY LOUIS F. MOHR & COMPANY 

ORGAN 

CORPORATION MAINTENANCE 

2899 Valentine Ave. 
Bullde .. of New York 58, N. Y. 

Tracker ana E/ectro-pneuma';c Telephone: SEdpick 5-5628 

.lider chest organs. 
Emqency Service Yearl, CoDtncu 

Harpl - Chimes - Blowen 

INDIANAPOUS, INDIANA Espert Overhaulinc 

"All Or,an Properl, Aioi"'airud Meanl 
T.t. 637-2029 Po O. lox 20254 Beller Alwi," 

PIANO TUNING That lo"ely sound • •• 
of .... 5auth German laroque. 

learn Piano tuning and repair with easy F. C. DREWS & CO. 
to follow home .tuely coune. Wid. open 

ORGAN BUILDERS SINCE 1960 nald with good earning.. Mak.. ueel. NEW WORK FROM '6.000, 
lei'll "extra" lob. Wrlle REIU llT FlOM $4,000. 

A"..,kart SchoDi .f .iano ru"lng 
17150 Tel' .. Dr. a .. t. D ...... HUI, CA '''iIl 10, 505. Jr,4fddJe ""Im' N.Y. II'" 

212·Jl&..1 
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MISCEI~LANEOUS 

"ANNOTATED GUIDE TO PERIODICAL 
literature on Clmrch Alusic·1972" now avail. 
aLle, nlis indnreruable rderence tool for every 
orgallist aud choirmaster is designed 10 IflCate, 
in minutes, an)' l isnificant article on any aspect 
of church mlllic appearing in any American 
music mag:uinc in 1972. Preflllrni by Ihe roi· 
tnn or ti,e " Music Article Gllide." For your 
cnpy, wrile lu Musie Article GI.de, 1',0. Bm; 
12216, Philadelphia, Pa. 19144. Remittance ($3) 
IInnt xcmlll,any ordc:r. 

MUSIC I'REI',\REO FOR I'RINTING OR 
publishing, Camer.. ·rcady copy 01 en!f:lved 
quality complctc with all tYllesc" ing, credits 
and titles. Musicopy Autographing Scrvice, 
P.O. Bnlt 216, Moss Beach, Calif. !H038, 

JESSE CItAWFORD RECORDS - ORGAN 
Fa~'oritcs $4.98; M3!H: Moments, Sweet and 
Low, or Wht n D:ay Is OnfiC $2.98. O rp11 
Rccortb East, P.O. Box 816, North eal)e May, 
N.J . 0820-1. 

FINE STOI'KNOBS IN IVORY OR ROSE. 
wood, existiu! knobs accurately copied, en· 
sra\"ing of all . tyll'S, all console fillings. Send 
'Clr J1ricc list. TIKlS. Harrison & Stlns (ul:tb. 
liJlted 1830) 66 I\da 5treel, Lonlto'l, E"B, En! ­
land. 

T UNERS THROW AWAY MESSY COT· 
Ion! }'Iixtllrc tUliing is casier and less frus· 
trating willI all fclt K .D. KaliS. Starter .et 
(Iunes "l' tll -I ranb) $3.50, Ddult ICt (5 ranks 
&: more) $8.0). K. D. M IlS, 1'.0. Bolt 66, 
Buckland Stalion, Mancheslcr, Clln". 064HO. 

SEkVICE MEN DO YOU L\CK 51101' 
sJlOIee ? We 51ICCialite in leather work, rec<l\'wng 
IlIIeumatia, puuchcs, actiolls, cnlravins, elc, 
Write k . M. Minium & SOil, Bult 293, Le""is· 
b\i rg, Jla. 17837. 

EXPERT RECOVERIr-;"G OF AJ'I."Y MAKE 
IIl)ewnalics, rouchboanh, and primaries with 
J'olyuretllane. l'latlic nuts m..-tI un primary \';llve 
wira, Melvin Robimon. 11 1'.lrk A,·e., Mount 
VCrltOU, N,Y, IO!i~. 

ORGAN SERVICE MEN WE WILL 
l'CCo""er Casa" a nt and Skinner potlchboards, "ri. 
lIIar)' and offsct actious. Wnte lJurndos ,\sw. 
ciatcs, 1907 Swquchaulia Rd .• Abington, j'a. 
19001. 

I'NEUMATICS AND IIQUCHUOARDS OF 
any make f«uvcred with I'oI,'urethanc plastic. 
Write fur quutalion. Church Orpn Co. 18 
Wil ltOOI St •• Edison, N.J . 08817. 

TilE NI:.W 7·0CTAVE PETERSON CHRO. 
ma tH: tuner, lIIodei 300 is !lUW a\';Iilable frum 
stuck. COlltinuousl)" ,. .. rlaMe Vernier cuntrul 
a11o"'S yuu III cuml>c:lliaic lur temllCraluJ'C; ur 
tIIne celeste r.mb willi ealC. Fur more delaib: 
i'etcrsun Electru·Mlls ~OII I'mducu . Dept. 31 , 
Wunh, 111. 60-182. 

HARPSICHORm 

JIARI'SICIIORDS, C LAVI CIIORDS, MO· 
Drt I'ianos, by Neul>c:n new and wed late­
mockl illSl nuuenu sale ur t'elual. Financins 
a\·ailable. Wrltc or call Wally 1'0Uee, 1955 
West J ohn lJcen Road, StlClo'cJUville, Michigan 
-19127. 

HA IU'SICHORDS 

IIARI'SICHOkD - T W 0·101 A N U A L 
rllur·rank DoIIIK'lsch h,r ~Ie. Bolt 3132. 

O r-mgt'. Calif. 92(01'>5. 

FOR SALE - SAII ,\TIIIL HARPSICIIORD 
Concerto I, 2 Inalln,,15, 3 sels Ilrinp, -I'.a'. 
16'. Walnut fini,h . E~ctly like new. Not 
Ilb)'cd 100 houn. SI,illlnent In ),011 negutiable. 
I ' m flex ible. Srllillg lIew: $28·10. Alking $210) 
nr IIUcr. Photos a nd mnre info! 301/838.3671. 
Kay Dellt , !)l9 l'rlll lleCl Mill Road, Bel Air. 
Md, 2101-1. 

FOR SALE - HARPSICHORDS, CLAVI· 
chords by Neupert, world's fi nClt, old..." t maker. 
Catalogs on reqtlrsl. 1I.lagna lllllsic, Sharon , 
Conn, 06069. 

FOR SALE - HARPSICHORDS AND 
davicoon ls made by J . C. Neupert a nd S. Sa· 
bathil 4: Soil LId, Finest quali. )', fully " Iaran· 
t«d, L."1l11'es t W! lectioR a"';I ilahle 'nllll our . how· 
"XIOU. Fina"ei,,~ Now At'ailable. Free Caralog. 
J . W. Allen, 500 Glenway, Urislnl, \'n. 2-4201. 
; 0)/ 669.8396. 

HARPSICHORDS, SINGLE AND DOUBLE 
manual in clauic French style ; abu 1 11120 11 

hr. rpt iehonb 'rom $&I5.OJ. John orighl , 7-17 
l\lgulO~ ",'C., Luudon. On b riu, Canada N5X 
IW~. 

HARPSICHORDS - BE A U T I f U LLY 
lIIallc and elaborately dccoralrd in the Flcm· 
illl and French lraditiolls. Knight Vernon, 
Illrpsichord Maker, 525 White I'igeoll Street, 
Cunslalltine, Mithigan -I!;4).I2. 

SAD,\TIUL HAH.I'SICIIDRDS ~ I'EOAL 
lIarpslcllClrtiJ ane! Cla,."ichunb - mOlt reliable 
:allli beOlutifnlly sonndin!, frolll $895. Brochure 
25;. StCn."(1 LI' $5 from Delli . D, 108-1 1I0mer. 
VallcCl.J\"er. H.C., Canada. 

IIARI'SICIIORDS, CLAVICIIORDS 
Ma511iliccllt lone &. handsomc al'pcarance at 
r .. awnable CUSI. M3Uricc de Angdi, Hox 190, 
It U #1, I'~ml slJurg, I'a. 16073. 

51'ERIUlAK E IlARl'SIClIORDS AND 
clavichords, E:uclh:IlI, dcpendable, btautiful. 
Robcrt S. Taylor, 8710 Garfieltl St., Betlll:sda, 
Md. ~1()J3~ . 

IIt\KI'SICUOH.DS, I'EDAL H A R I' 5 1-
c:uorcb, cla,.ichonh, Custom made. Jan II. AI· 
ba rda, B IC.ivcrdale Dr., Thisdetown, Out., 
Canada. 

FINE IIARPSICIIOKDS, CLAVICIIORDS, 
made in di\'cne cOllfigllr.atiun5 alld disl_itiClns. 
Write, rhOlle, vipt shop. E. O . Will , 1t3, TI,rl'!: 
k i\'cn, Mklt. -I!x»)). 6111/2 ..... .>1:.'11. 

II,\RI'S ICIIORDS AND CLAVICIIORUS 
lor hume asscmbly. UncolllPromising classical 
styling a nd constructi"n. Complele kits from 
$365, basic kits fnun $ 125. Wrile fo r ' ree bro· 
chure. Zuckermanll lIafllsichonh, Ille., Del' l. 
0 , 160 Sixth An' nue, NVC 10013. 

IIARI'SICIIORDS &; CL,\VICIIORDs 
CwtClOl·buih fnllil Li lS; reasonable prices. 
l'llomas E. Mcrcer, 215 Harrison Avenue, 
Christiana, l'A 17509. 

CHESTER A. RAYMOND, INC. 

PIPE ORGAN BUILDERS 

Rebuilding, Maintena.1Ce and Additions 

P.O. Box 55 Princeton. N.J. 08540 
Phone: 609·924·0935 

SOMETHING NEW 0 
Since 1906 

PEMBROKE R 
G 

(handcrafted) A 
ORGAN KITS N :J~e S"mtof 0/ Quall/" 'a' 1I0.y ao.j'.yourself 

assembly, r:omple,. 
in,'rucfionl. Reasonably p JEROME B. MEYER & SONS priced 

I from 

THE ORGAN LOFT P 2339 SO. AUSTIN ST. 

GOllvill., New Hampshir. 03239 E MILWAUkEE, WIS. 53207 
Full information on ,.qu.at. S 

. ~ . 

JULIAN E BULLEY DO IT YOURSELF PIPE ORGAN KITS 
New Organs - Rebuilding CUllom specifications for ehutch or 

Service 
residenta, ,amplet. 0' parts, fuU In. 
.truction& by est.blbhed ora •• bullden. 

SINCE 1906 counT MFG. Co. P.O. Box 112 
1376 HOr'lo,d alvd.-ooyton. Ohio -45406 Hiler St.tion, ."ff.lo, N,Y. 14m 

513·276·2481 
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CLASSIFIED ADVERTISEMENTS 
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H.f RPSICHORDS 

HARPSICHORD, VIRGINAL, CLAVI. 
word kill. Full .ire pallerns alter 17th and 
18tb ccnluJT in'lruments, from $235.00. Free 
brochure on rnJuCSI. IIcugd Kits, 2 his, rue 
Vivienne, Paris 2, Fr:tonce. 

HARPSICHORD KIT. nUlLO A FULL 
• i~c ~plica of a f~nch 18th century harpsi. 
chortl, 2 x 8' , 1 X 4', FF·S· .... Designed and 
made by Frank Hubbard. Sinllie manual, $600; 
double manual , $87S . For broehuft: write Frank 
lIubbolrd, IB5A Lyman St., Waltham, Mau. 
02154. 

"TIIE ItARPSICIIORD," INTERNATION­
al quarlcrly for loven of early keyboard in,trn­
menll ami mllsic. Articles. inll!:rvif:WI, photo. 
sr.aplu and ilhilirations by today', foremost 
artisl,. $8 Iter annum. "The Harpsichord," 
no~ ·1:I23.D, Dcn"er, Colo. 80204. 

IIARl'SICIlORD OWNERS - A FULL 
line of audkt .:md vilual Chrom:l1~ Tunco is 
now :1\'OIilaWe 11,1 hdp you with your luning re· 
quiftmenlS. For more Inrormation wrile Peh:r· 
ton EI«tro·Ahuical Producu, Depl. 20, Wortb, 
III . fm82. 

P/.fNOS 

STEIN FORTEPIANO REPLICAS, CUS· 
10m inslnlments :mel kits. Philip Belt Forte· 
piann Maker, BOlr 96, Baule Ground, 'Indiana 
47920. 

FOR SALE AMI'ICO PLAYER ( ELEC. 
tric ) in Franklin uprisht piano. Newly recon. 
dilioned. fulccllent worl&ing order. J . R. 
TllOmalll, Board of Trade Bldg., Portland, Ore­
gon. 503/226·7·J74 or 500/ 636-1308. 

FOR S.fLE - PIPE ORG.fNS 

FOR SALE - PII'E ORGAN, COLE &: 
Woodba'1' 1892, 19 ranks, tracl.:u, mechaoical 
O1mbin:r.tktn action. Cue dClillln by Goodwin. 
Recnmmcooatton, by naltonally known organ. 
haUclen. Tape ~o".Iinp and photo :lVaibblc. 
I'riced "e"T rr.tronably. Juhn Memman. Sum­
mit Road, Protpcct, Conn. 06712. 200/787-1-169. 

FOR SALE BABY BECK ERATH 1968. 
Two 56' nole manuab, 32·nole American pedal_ 
boanl, mcd,allieal action. 8 Mrl31 Gcdecl.:t, 4 
Rohrnole, 8 Oak Gedcckt . Supem Jlraetice in­
'Irumcnt. $3,900. John lIamiltoll, School 01 
Music, Ulli"cni,y 01 Ort'lJOn, Eugene On. 
91-103. ' 

FOR SALE ONE RANK POSITIV, MA-
hop ny cue . SlliII Aote. Self cont3ined. Write 
R. Kid, 11000 Noble Ave., San Fern3ndo 
Calil. 913-10. ' 

FOR SALE - ONE 2·MANUAL 5-RANK 
1920 Muller pipe organ j oak console', buyer to 
""lIply alllflPl ng. One conlplcte Wurlitzcr 97. 
nUlc Concert Flule, including 16' Bourdon 
Olle 8' Vox Human!l, 61 notes. Call: 20Ii 
696·3-121, 201/891·1998. Or write Cim/Bel Arts 
1 V3n RilH:r R02d, Wayne, N.J. 07-110. ' 

FOR S.fLE - PIPE ORG.fNS 

FOR SALE - 33R MURRAY HARRIS 
IHpe ortl'an less con!ole, dis.:wembled, good con­
dilion $5,500.00. CalaV3nt -I.m:l.Oual . S2-draw­
knob con,"le 1951, tlectropneumatie, ICJI:cellent 
condition $1,900 00. SOCCI on requClt. Fint 
Prdb)' lerian Church , 320 Date St ., S3n DiclJO, 
Calil. 92101 . 714/ -161-5451. 

FOR SALE - 1937 KILGEN PIPE ORGAN, 
4-m3111131, -H-ranb, 52 Ilnp., 39 rcgisten. Make 
an oHer. III1l'cr 10 remOVe 3nd lransport. Ver­
non Wolco' I, School of Mllsic, Bowling Green 
SI3te Uni"cnity, Bowlin, Green, Ohio 43-103. 
419/3i2·2181. 

FOR SALE - 2/1 ELECTRO· PNEUMATIC 
Estey. Ide;ll fnr small church or residence. Will 
hdp install. Unt offer. Wrile ror more detaib. 
Jcrry P3rr, -131 t\imball Road, Iowa City, Iowa 
522-1 J. 

FOR SALE - 6 R/\NKS, INDEPENDENT 
tlnil chesls ,,·/nom- framn & racn'Oir, $650.0). 
Abo 8' Diap;uon $85.00 ; B' Wood Gcded.t 
$ .. too ; 8' Tnlm~1 $90.00 ; V: Ill' OrgobIo Jr. 
$125.00 ; 2-10 Wurlilter ehClt magnets $300.00, 
t('Sted. D E. Cover, 498 W. San Jose, Clovis, 
C:llil. 9361 2. 

FOR SALE - 2·MANUAL AGO PEDAL 
Unil, 7 ranks complete "'j,h cOMOle, Swell 
slmtlcn and blowen. BU)'cr to removc. $30».00. 
Fint Baptdl Church, 318 Saraloga Rd., So. 
Glens F31b, N.Y. 12801. 518/192·3024 or 192-
1223. 

FOR SALE - PIPE ORGAN ; FULL AN­
tOil Gottfried 1929 2·mallual theatre I tyle con­
sole including roll Illa)·cr. EleVen mnks chimes 
3nd harJl . GOltfried full combination action. 
D isassembled 1912. I'artially cmtcd ror lrans­
II(lrl. Full lu t lin requesl. Price $3,500. HafT)' 
M. Dalten by. 600 Old Gulph Rd. , Narberth, 
1'0.. 19012. 

FOR S/\LE _ flVE·RANK PIPE ORGAN, 
Geclackt 6, -I , 2. Open Di3p.uon 6, 4 , 2. Quinl 
S!h, 2~. IV, . Gcndhom 8 , 4 , 2~. ROM Schal­
mC}' 8, 4, plus Bourdon 16. Pipes ift excellent 
O1nditlDo. New In 19G3. lIt IUC now. $2,000 or 
hcsl offer. UUler ullnl n:nlCWe. C. J. Dupl, 
e/o 51 . TIlom:u Mllre Church, 2587 Timber. 
w)'ck Trail, Troy, M~hi!pn -I8O&t. 

FOR SALE FOUk.RANK WICKS OR-
g3n , 2'103"'131, 316 p il~ , and chimes, 1939. 
1I:u rebuilt resen.·oir and billwer with neW na­
illie duclS. Write : Mn. I.eland S. Coll, Jr., 
2013 03k Grove Road, N .E . AII31113, Georgia 
303-1 ~ 

FOR SALE - WICKS ORGAN, 3 RANKS, 
113mmond model CV with external cabinet, 
Conn 50n3t3 Organ (best ollcr) , used pipes, 
IlIowcn, ele., Knd SASE to C:lnnana. Organs 
Inc., Hollidaysburw, Po.. 166-18. 

FOR SALE - FARRANO-VOTEY 4R 
unit chest, 4R pipes, V, liP blower. $150. Har· 
13n G. Heideman, 5118 KencliU, Saginaw, 
Michisan m603. 511/793.7778. 

QUALITY and COMPLETENESS 

Your "one-stop" supplier for all 

pipe organ supplies and components. 

DURST ORGAN SUPPLY CO., INC. 
P. O. Box 1165 Erie, Pennsylvania 

16512 

McMANIS ORGANS 
Incorporated 

10th & Garfield 

KANSAS CITY, KANSAS 

66104 1 

I You, personal wl.he. CONRAD O. DURHAM 
at. in gooa /tana' Rebuilding - Revoiclng - Con.ultation 

Fa. Jaeq. SUnken. ZEIST P,O. lox 2125, TaUahau .. , FIa, 32304 
Organ pIpe mak .... Holland 

MARCH 1973 

FOR S.fLE - PIPE ORG.fNS 

FOR SALE - SACRIFICING LARGE 
Iwo-m3nual unirit-d o~n, completely mitered 
for low ceilillg. $3700. C311 203/2-12..0163. 

FOR SALE - ELECTRON IC ORGANS 

FOR SALE - NEW DELUXE 2·MANUAL 
theatre orpn, all solid state, 5«h3nnel 3mpli­
ficalion, orch. bclls, toy coulltcr, Leslie Ipeaker, 
combination :letion. Complete delivcred price 
$4,500.00. Win . L . Reichelt , 215/885·9741. 

VIUfOR PIANOS &: ORGANS WILL BUY 
fifty tlSW organs monlhly. A»ortcd Allen, 
Conn, a nd Gulhramcn mOOeb. Hammond M3, 
MIOO, LI OO, Bl, A.IOO, C3 and LCiliet. Lee 
us know how rnany )'ou have. V~lor'I, 300 
N.W. 5.f SI ., Miami, Aooda 33127. 305/151-
7502. 

FOR SALE - BALDWIN MODEL 10, 2 
manuals, AGO pedalboard, reun"y lWerhaukd, 
large spc.3ker 1)'Ilem wilh «ItO. $3.000.00. In­
diana Acutem)', Cicero, Ind. 4603-f. 317/98-1. 
3575 csl. 001. 

FOR SALE - BALDWIN 111"2 WEATRE 
White/Gold, 2.man, 32·nole pe<blboard, cs:cel­
lell', lIIidwCII 3n:a or trade lor sood sm311 2M 
Wurlitzcr Ihcatre pille organ. Addrus C-2, THe. 
DIAPASON. 

FOR S.fLE - MISC. 

INVENTORY CLEARANCE SAL E 
urge seleclion of qu:tlily oraan p3rts &: ae­
sessoriCi. Immediale del ivery. Competitively 
priced. Send },our rc:q . or ,end lor complete 
list &: IlricCll. Do,.; 1383, Erie, Pa. 16512. 

FOR SALE - 3-1tlt\NUAL AND PEDAL 
Reisner RD·300 while oak 1I0pkey console with 
adjust3ble bench and caplure com. :Ktion. RolI­
top c"'·cr. StopkC'j'l : 19 pcd, 18 tW, 10 Bt, 16 
ct., 10 echo, 9 'tring. Echo and lirin, divltKUIi 
Unat 10 all other manllah, 38 eoupten, 6 pis. 
tons JlCr lnannal, 6 pedal loe ,tutU, 6 aeMr.IIl 
IldlOIU &: loe stllth, 3 pislons lor eub ne».unS 
division. R~nibles : J man. to perl thumb .t 
toe IlisIOIlS, 2 Ih:., 4 cspn:ssion .hoes ptUl ere­
Kcndo pal. Bcneb top needs IoOme rework. Bett 
oller above $"->00 I.o.b. Cincinnati accepted. 
r\ddrcss C-3, THe. DIAPASON. 

FOR SALE - 2 3·MANUAL CONSOLES 
drawknob & siraight rail, 16' Viololle, Bour­
don, Quinladena, wood Open, 8' Acoline, 
Gamkt, Tibia, Cunlopean, Oboe, 2' Oct. 2· 
1Il3nuai Wurlitzer relay, I-manual Ate. Keyer. 
Robert Tou, 33-1- WiII3rd, Tolcdo, Ohio 43605. 
419/691-9331. 

FOR SALE - 1962 REISNER 2·MANUAL 
coruolc, 38 slop tabs, $500 or best oUer. De­
laib on raluest. Fred Schraplau, Grace Church, 
33 Church Street, White I'lailll, N.Y. 10601. 

FOR SALE ALL ELEUfruC CONSOLE, 
pedalboanl &: bench. Wired for unit organ of 
up to .. ranier. $200.00. 312/673-1484. 

Our new voicers 
are 

Cornelius (Kees) 
DeRooy 

and 
Charles R. Oiesen 

FOR S.fLE - MISC. 

FOR SALE - KILG£N 4.MANUAL, ALL 
eWlrie console $-150.00. Hall 2· manual $150.00. 
16' Bourdon, -H pipes $100.00. Mrlodia, Dul­
eian3, lI:mnon~ Flllie. Aeoline, othen, 5-
wind $50 00 pcr rank. Pedal olhets, tremolos. 
Douglas Elman, 2107 Kimberly Rd., Lancas­
ler, Pa. 1760:3 • 

FOR SALE - pIPEWORK: E. M. SKIN­
ner 3nd Acolian pipework , chests, action and 
Mowcn, rcet ilien, cable, chimes. IUSOncd lum­
ber. We still ha"e 60 ranks of Ernest M . Sl&inner 
at his best 3nd ACIIlian. All pipes arc in wood­
en trays and av:J.i1able for immediate rcmo .... l . 
Pedal pipes, large basses 3nd facade pipes :ire 
Iree st3nding. Most of Ihu pifICWork is in per­
fect condition and repl't'SCnts some of che finest 
work of IIolh compania. ChClt ",,-ark u dun 
and in most casCI, ~w leather. Pitman , &: 
lIulc:llintp Echo chest. Fine E. M. Skinner pipe­
work- is hard to find so don't deby. No In­
tonablc offer will be relUKd. Plica .tart at 
$100 I~r rank. A complcte listing is avaibbk 
for $1 from· M. Brennan, 88 Chestnut Sll'ftt, 
Brooklyn, NY 11200. 212/827-79+1. 

FOR SALE - MOLLER 16·FT. OPEN. as 
l'illCl, with 22·note rclcatherrd chest, $250.00. 
One·rank sm311 IInlt chesl, $15.00. Write Union 
Prnhylcriall Church, 2101 East Washin,ton SI., 
Bloom:ngtun, III. 61701. 

FOR SALE ELEUfRO-pNEUMATIC 
\'enlil 3ir chests for three·manual orpn, Gt-1, 
5",.10, Ch.S, l3ir condition, $-100.00 as ia. Also 
1!J06 7·rank 2·manual residence tr:tcker organ, 
fits 10' height , no belloWl, case: ICJI:tra, disman­
tled, $500.00 as U. WANTED - Aeolian ursan 
rolls. Holmes Organs, 465 Second St., London, 
Oftlario, Canada. 

FOR SALE - UNIT CHESTS, STRAIGHT 
chests, rCiervoin, tremilianu, keyboarcb, misc.. 
p:1rU " pil)el. All uscd. CharlCi Hendricluon, 
1-103 N. 51h St., St. Pctcr, Minn. 5G082. 507/ 
931--1271. 

FOR SALE - E. M. SKINNER HARP 61 
noles, Clrcellcnt O1ndition, make offer. Uied: 
chat ,nagocts - Rcisncr - Hook " Screw 
CalIS gua.ranlccd, 501 each - 10 oontact rebY', 
$1 each. Dcl3ware Orpn Co., 252 Filhnore 
A\·e., Tonaw3nda, N.Y. 14150. 

FOR SALE - UTILI'IY SPEAKER SYS· 
It~nl for Ilammond organ. Contains four I'leak­
en two amillilien, Rotor Ttemulant, moving 
va~es. $100.00. Mark Atkin, 11556 Parkside, 
Detroil, Michigan 46221. 

FOR SALE - PIUS X HYMNALS, BRAND 
new, accompalliment edition, ~th L31in &: 
English. Fonncrly $7 now fl .m,le copy or 
$1.50 ill quantilies over 19 mpies. Choir Guild, 
St. JamCi the Less Church, 1652 Oakland Park, 
Columbus, Ohio 43224. 

FOR SALE - THEATRE ORGAN SCREW 
lift devalor complete. G. T. Memken, 21-11 
Uristp Chaney Rd., Silve, SI,rinB, Md. 2090-1. 

-J::~ INC. 

We are nOW 
supplying pipes, 

Pitman chest, 
electro pneumatic 

unit chest and 
electric valve 

chest in addition 
to our standard 
line of products. 

MANUFACTURERS OF QUALITY ORGAN COMPONENTS 

MUTCHLER PIPE ORGAN SUPPLY COMPANY 

PITMAN AND UNIT CHESTS, RESERVDIRS, 
TREMOLOS, SHADES AND SHADE ENGINES 

HIGHEST QUALITY 

P.D. BDX 127 

FAZAKAS ORGAN CO. 
eJt. "'7 

EI.drank Adion • Mode,nlsatlon 
N.w Pipe Organ. 

P.O. lox 106, Martinsville, N. J. 01136 

COMPETITIVE PRICES 

HUDSDNVILLE, MICHIGAN 49426 

FOR SALE 
Moller 6.S rank coupl., orgon In lik.­
new condition. Reolonobly priced. Avoll· 
able from my warehouse in Grand 
Rapids, Michigan. Inllallolion can b. ar­
ranged. S. H. Oembinsky, 1035 Iroquois. 
S.E., Grand Rapids, Mi:h • .49506. (616) 
243·1570 
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M u r t a 
Mao age .1. g h 

eot 

Box 272 Canaan, Connecticut 06018 

NITA AKIN GERRE HANCOCK 

ROBERT ANDERSON CLYDE HOLLOWAY FREDERICK SWANN 

WILMA JENSEN 

DAVID CRAIGHEAD JOAN LIPPINCOTT LADD THOMAS 

RA Y FERGUSON DONALD McDONALD JOHN WEAVER 

JERALD HAMILTON MARILYN MASON 

203-824-7877 

ANNOUNCING 

European Artists Touring 

Fall 1973 

MARIE· CLAIRE ALAIN 
Oct.-and Nov. 

PETEII HUIIFORD 
Oct. 1 - Nov. 2 

MARTIN NEAIIY 
Ocl. 14 - Nov. 24 

LIONEL ROGG 
Ocl.6 - Nov. 3 


