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March 19th marks the 100th anniver-
sary of the birth of Max Reger. For a
time little known in this country, Reger
and his music today are interesting an
increasingly larger number of organists.
While Europe, or at least Germany, has
always been aware of the composer and
his works, organists in this country have
been for the most part ignorant of all
but a few of his compositions. This un-
familiarity seems to be mainly the re
sult of the great technical difficulty
which characterizes most of his music.
With the exception of but a few compo-
sitions which are widely played and the
few recordings generally available in
this country, an accurate impression of
his works cannot be pgained withoumt
painstaking effort on the part of the
performer to learn to play the compo-
sitions himself, and all too often as a
result of changing taste in music and
organs, supported by the still negative
evaluation of contemporary criticism, he
feels the effort to be unjustified. A fur-
ther deterrent lies in the prevalent mis-
conceptions about Reger's style of com-
position, performance practice of his
tay and the organ for which he wrote,
as well as certain aspects of the printed
scores themsclves. It is hoped that the
following will contribute 1o a greater
understanding of Reger and his organ
works today.

THE ORGAN WORKS

Reger's some 230 organ compositions
range from the miniature chorale prel-
udes of opus 135a, of but a few meas-
ures cach, to the Farigtions and Fugue
on an Original Theme (opus 73) and
the Intreduction, Passacaglia and Fugue
{opus 127), cach requiring about a
half hour for performance, The forms
Reger used were those of chorale prel-
ude — of which there are over 10;
large-scale chorale fantasias — of which
there are 7; preludes; toccatas; fanta-
sies; fugues; passacaglias; canons; vari-
ations; and other smaller forms. Reger’s
first organ composition was written in
1892 in the composer's 19th year. From
this date until 1906 composition was
fairly consistent, and the bulk of the
organ works was composed between 1898
and 1905, a period of eight years. From
1906 Reger's organ composition was spo-
radic, but proceceded through opus 145,
which was composed in the winter of
1916, the year af his death, Probably
the decrease in organ composition in
this period can be explained by the fact
that as Reger's fame and duties in-
creased he was called upon to compose
in other areas — orchestral, chamber,
piano, vocal, ctc. — and especially in
those areas of performance in which he
could himself take part personally.
While Reger could and did play the
organ, he was primarily a pianist rather
than organist; as we shall sce, Reger
largely depended uwpon Karl Straube to
perform  his organ works and bring
them to the attention of the public.

The German chorale played a major
role in Reger's organ music. While he
composed a2 few works with titles from
the Roman Catholic liturey (Kyrie elei-
son, Gloria in excelsis, Benedictus, Te
deum, and Ave Maria), some of which
quote fragments of Gregorian chant,
Reger, a life-long Catholic, based over
120 works on Lutheran chomle melo-
dies, including some not named by the
titles of the works themselves. Reger is
reported to have remarked, “The Prot.
estants don’t know what musical treas-
ure they possess in their choralest™
Probably Reger’s interest in the chorale
depended on the fact that the chorale
presenied the composer a pre-composed
melody which carried with it an emo-
tive meaning from the text with which it
was associated. Reger felt that the chor-
ale prelude should “‘mystically’ spring
from the text alone,”® and his seitings are
composed to “musically illustrate” the
text.* He scems to have followed the
leadership of Bach and Brahms in this
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area, both of whom were composers of
major importance to him. There are
roughly three forms of the chorale prel-
ude in Reger's work. Most of the chor-
ale preludes of opus 67, 79b, and 135a
are relatively short and are constructed
so that the chorale melody appears in
augmentation but once in the course of
cach composition, In the seven chorale
fantasies® the melody is set several times,
each setting fitting a particular stanza
of the chorale. AN of the fantasics but
the ecarliest, Ein’ feste Burg ist unser
Goit (opus 27), have introductions,
some of considerable length, and three
— Wie schin leuch’'t uns der Morgen-
stern (opus 40:1), Wachet auf, ruft uns
die Stimme (opus 52:2), and Halleluja!
Gott zu loben, bleibe meine Seelen-
freud’! (opus 52:3) — end with extended
fugucs at the conclusions of which the
final stanza of the chorale is incorpo-
rated. Reger's letters characterize the

fantasics on Straf’ mich nicht and Wa
chet auf as “mystical.” The former, he
admits, is a “miserably difficult piece
of music,” but with his “tendency to-
ward mysticism it could not have turned
out well any ‘easier.’'™ Parenthetical
mention should here be made of the
miniature Fariations and Fugue on the
English National Anthem (without opus
no.), consisting of an introduction of a
few measures, two variations, and fugue.
\hile quoting a given melody, unlike
Reger’s chorale preludes and fantasies,
this work does not attempt to “illus-
trate” the text. A third form of the
chorale prelude is to be found in the
sccond movements of the First Suite
{opus 16} and Second Sonata (opus 60),
as well as the seven pieces of opus 145,
Though not indicated by title, in these
one or more chorales appear, with free,
episodic material interspersed. OF these
probably the Weinachten (opus 145:3)
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is the best known, but in its highly de-
veloped chromaticism the Trauerode
{opus 145:1} is perhaps the most strik-
ing.

Reger's non-chorale-based composi-
tion falls into traditional 19-century
forms which had been used by such
composers for organ as Liset, Reubke,
and Rheinberger. The Fantasy and
Fugue on BACH {(opus 46), written in
1900, scems to have been performed
more than any other of his composi-
tions during the composer’s lifetime,
and Reger’s letters indicate that he him-
self considered it one of his most sig-
nificant creations. The next major work
was the Symphonic Fantasy and Fugue
(opus 57), composed in 1901 and in-
sEircd by Dante’s Infernes Latcr in
the same year Reger wrote the Second
Sonala (opus 60) . Unlike his First So-
nata  (opus 33), its first movement
is actually in a frec sonata-allegro form
and is considered by many to be one
of the few successful sonzta movements
for the organ. The third movement, an
“Introduction and Fugue,” is in the
same tonality as the first movement
and scems motivically related, providing
a certain unity to the sonata as a whole,
One of the most successful larger com-
positions Reger wrote for the argan
is the Fariations and Fugue on an Or-
iginal Theme (opus 73), composed in
1903. It consists of an extended intro-
duction of seven pages, theme, 13 vari-
ations, and fugue. Reger wrote to Karl
Suraube, to whom the piece was ded-
icated, “The work itscli was born of
a very sad mood; the theme says ev-
erything in jts resignation; the melan-
choly third measure of the theme it-
self plays a great role in the work.”
Straube was so enthusiastic about it
that Reger had to urge him not to play
it twice in the same concert!® While
there is a certain element of extrava-
ganza present, as in most of Reger's
larger organ works, this composition
seens o achieve a balance and struc-
tural unity not always noticeable in his
earlier longer works. The next major
work, the Initroduction, Passacaglia and
Fugue in E Minor (opus 12%), was
written in 1913 for the inaugural con-
cert of the largest organ in Germany, the
five-manual, 200-stop Sauer in the Bres-
lau  Jahrhunderthalle, not quite ten
years after opus 73 and after an almost
uninterrupted cight-year hiatus in or-
gan composition. Performed by Karl
Straube, to whom it was dedicated, the
work is of commensurately grander
scale and complexity than anything com-
posed previously. After an introduction
of [ive pages a passacaglia theme of
eight measures is taken through 26 var-
iations, and the whole is concluded by
a double fugue of over 16 pages in
length. ‘The last of Reger’s major organ
compositions, the Fantasy and Fugue in
D Minaor (opus 135b), of the year 19186,
is much smailer in scale and length, and
like opus 127 ends with a double fugue.

Attention to all the works of so pro-
lific 3 composer cannot be given in a
discussion such as this, but brief men-
tion can be made of a few of the minor
works. Like Bach, Reger was interested
in the educational value of trio-playing,
writing that it was “absolutely neces-
sary for the attainment of a completel
developed, virtuoso technique.™ In 1
he wrole 5ix Trios for Organ (opus 42‘.
which he thought of “chiefly as tea
ing material” and hoped would be in-
corporated into the curriculum of
schools® And in 1903 he made an ar-
rangement of Bach’s Two-Part Inven-
tions for organ, called the School of
Trio-playing, in which he composed a
new, additional middle voice for the
left hand, leaving for the right hand
and pedal Bach's eriginal voices. (The
organist Karl Straube supplied the fin-
gering and pedaling.) Reger’s most pop-
ular set of compositions over the years
scems to have been the Twelve Pieces
(opus 59} of 1901, and from this the
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Max Reger, 1873-1916

March 19 marks the 100th anniversary of the birth of Max Reger. It is fitting,
then, that this issue should be a “Reger birthday issue” Max Reger lived on
this earth only a short life, but his musical output was prodigious. In the germanic
tradition, he loems as a singular giant at the doorway to the 20th century —
our time.

Johann Baptist Joseph Maximilian Reger was born in Brand, Bavaria, son of
a schoolteacher, Noth his father and his mother were musically gifted, and young
Max received his first musical instruction from them. He attended the Realschule
in Weiden, where his father moved in 1874, It was in Weiden that Reger also
received instruction in organ and theory from Adalbert Lindner. It was his parents’
intention that Max should alsa become a schoolteacher. But he began to write
music at an early age, and, afier hearing the music of Wagner, he wrote an am-
bitious symphonic poem at the age of 15. In 1889 he passed the entrance require-
ments for teacher’s seminary, but by this time music interested him more than
the schoolmaster’s task,

In 1889 several manuscripts of his compositions were sent 1o Hugo Riemann,
the leading theoritician and composition teacher of the time. Riemann recognized
Reger's enormous talent, and in 189} the young student became Riemann's
pupil in Sonderhausen ac the Music Conservatory. When Ricmann moved to the
Wiesbaden Conscrvatory in 1891, Reger followed him there, continuing to study
with the master until 1895. He remained in Wiesbaden until 1896, 1caching piano
and organ,

Then came the “Time of Storm and Drink” — a year in the military service
during which Reger overdid to the point of requiring some time of rest and
recuperation, Following his army service, he scttled in Weiden at his pavents’
home. Here he composed the great organ fantasias on Lutheran chorales, chamber
music, piano picces and songs.

He moved to Munich in 1901, It was here that he met the widow Elsa von
Bercken, and they were married on Oct, 25, 1902, Unable to have children, they
finally adopled two daughters, Christi and Louti, in 1908. Reger undertook tours
as a pianist through Germany, Austria and Switzerland, and during 1905-06 he
held a waching appointment at the Royal Academy of Music in Munich. His
music was not well received in Munich, and the proponents of the “New Music”
were generally antagonistic to him professionally and personally. Nevertheless, he
gained a small but devoted circde of friends and supporters, and he continued
10 write.

In 1907 Reger was appointed music director at the University of Leipzig and
professor of composition at the Leipzig Conservatory. He was also named con-
ductor of the University Chorus “St. Pauli.” He resigned his post at the Univer-
sity in 1908, but held the Conservatory post until his death, In Leipzig he
thrived, becoming better known both locally and nationally as a major composer.
In 1908 Reger was honored by the University of Jena with an honorary doctorate
for which he expressed his gratitude by writing the massive Psalm 100 for chorus
and orchestra. Three years later Reger was offered the position of music director
at Meiningen, and he was named Hofmt, In 1913 he was named general music
director at Meiningen.

During these later intense years, Reger worked long and hard hours, using the
nights to compose so that the days would be free for rehearsals, teaching, and
travelling. All this began to tell on his healith, and a severe heart condition
forced him to curtail most of his activities in 1914, He moved te Jena, and,
despite his physical condition, continued to compose at a furious rate. He died
on May 11, 1916 in the Hotel Henschel, Leipzig, of a heart attack.

Since Reger's death, the musical world has been slow, and at times divided,
in recognizing the value of Reger’s work. The pages of music blackened by volu-
minous notes, his propensity for grandiosity and length (especially in the large
works), and the virtueso technique required 1o play his works has stopped many
a student and discouraged some of the best professionals from performing his
music, Further, musicians of our time, brought up in a technological society in
a romantic reaction, have not been drawn easily to the mystical qualities with
which Reger imbued his music. But time is the best judge, and slowly Reger's
music has gained a foothold in our present-day world.

We are proud to bring with this issue a fine article on Reger’s organ music
by Philip Prince. We are presenting it here complete, rather than running it in
installments, in the hopes that the excellent material contained within it will
be read and digested more easily by all organists,

For those who would care to investigate further articles about Reger, we would
like to suggest the following ones that have appeared in past issues of THE
Dispason:

The Chorale Preludes of Max Reger by Allan Bacon; December 1961, p. 40
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A Reger Organ Discography by Frank Herand; June 1971, p. 27.

Toward an Interpretation of Reger's Organ Music by Herbert Manfred Hoff-
mann, translated by Raymond Mabry; August 1972, p. 8.

Max Reger: Complete Works, Vol. 15, Organ Works, Foreword by Hans Klotz,
translated by Raymond Mabry: August 1972, p. 8.

Further Thoughts Towards an Interpretation of Reger's Music by James Wyly,
September, p. 2.

We would also like to suggest another article in this regard, although it is
not concerned with Reger directly, It is Heinrich Fleischer's fine article, Johann
Nepomuk David and His Conlribution to the Music of the Organ, in the Novem-
ber, 1954 issue of THE DiarasoN. In this article, Fleischer places Reger into
perspective within the first half of our century in Germany and in German
organ music. This is also necessary to our understanding of Reper.

In his 43 short years, Reger left a staggering mark on our musical world, both
in terms of the enormous opus and also in terms of his impact on future genera-
tions of organists and composers. He lived a full life, indeed! It is therefore
fitting that we should do more than nod in this centennial year of his birth.

and February 1962, p. 30.

Robert Schuneman

VARIOUS OLD ORGANS
IN GERMANY RESTORED

According to the latest newsletter of
the “Gesellschaft der Orgelfreunde”
(Socicty of Organ Friends) in West Ger-
many, the following old organs in Ger-
many have been or are undergoing res-
toration:

Godramstein; 1-man., 14-stop Rummel
organ; restoration by Gebriider Oberlin-
ger, 1971-72,

Partenheim; 2-man., 25-stop Geib or-
gan; by Gebr, Oberlinger, 1971-72.

Mensfelden; 1-man., 12-stop Silber-
mann; by Gebr. Oberlinger, 1971-72.

Alterkiilz; 1-man, ll-stop Stumm or-
gan; by Gebr. Oberlinger, 1971-72,

Dicdenbergen; 2-man., 18-stop Biirgy
organ; by Gebr. Oberlinger, 1971-72.

Dienethal; 1-man., 10-stop Schiler; by
Gebr. Oberlinger, 1971-72.

Miinster a. St 2-man,, 26-stop Drey-
mann; by Gebr. Oberlinger, 1971-72.

Ellern; 2-man., 24-stop Stumm; by
Gebr. Oberlinger, 1971-72.

Mutterstadt; 2-man., 26-stop Johann
Michael Stumm organ of 1786; by Gebr.
Oberlinger, 1971-72,

Raversbeuren; 1-man., 10-stop Stumm;
by Gebr. Oberlinger, 1971-72.

Eppelsheim; 1-man., 16-stop Stumm;
by Gebr. Oberlinger, 1971-72,
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Riickershausen; I-man, 9-stop Kohler;
by Gebr. Oberlinger, 1971-72.

Klingen; 1-man., l0-stop organ by
unknown 17th century builder; by Gebs.
Oberlinger, 1971-72.

Hochelten; the 1780 organ by Jakob
Courtain in the Memorial Church of
5t. Vitus; by Willi Peter, currently under
restoration.

Pialzen/Siidtirol; the 2-man., 21-stop
organ of 1857 by Franz Weber in St.
Cyriakus Church; now being restored
by Leopold Stadelmann under consulta-
tion with A. Reichling.

Stade; the organ of 5t. Cosmae Church
(the famed “Vincent Liibeck organ™)
by Berendt Huess and Arp Schnitger
(which was damaged by the effects of
central heating) ; restoration currently
heing done by Jiirgen Ahrend.

Neresheim; the 3-man., 47-stop organ
nf 1797 by Johann Nepomuk Hofzhny in
the monastery church; currently under
vestoration by Rudolf Kubak.

ANNOTATED GUIDE TO PERIODICAL
LITERATURE ON CHURCH MUSIC-1972 is
the title of a catalogue designed to aid organ.
«ts and choirmasters in locating articles on any
aspect of church music which appeared in any
American magazine during 1972, Copies ($3
ra.) are available from: Music Article Guide,
P.O. Box 12216, Philadelphia, Pa. 19144.

CHARTRES INTERPRETATION
AND IMPROVISATION
COMPETITIONS

The 1973 international organ compe-
tition, “Grand Prix de Chartres,” will
be held in September, the eliminations
1aking place from Sepiember 17 to Scp-
tember 27 in Paris, and the finals taking

lace in Chartres on Sept. 30, 1973, The
irst prize for interpretation will be
10,000 Fr., and the first prize for impro-
visation will be an equal amount. There
is only one prize in each category. The
jury will be composed of eminent organ-
ists, gencrally six foreigners and four
Frenchmen, and they are not obliged to
award any prize.

The interpretation competition will
require candidates to play from mem-
01] the following: Eliminations — Prel-
ude and Fugue in E minor, BWV 548
by Bach; Sonata No. 3 by Mendelssohn;
Finals — Plein-chant en taille, Fugue &
5 du Veni Creator by N. de Grigny;
Choral No. 2 in B minor by Cesar
Franck; and 2¢ Danse (“Denils’™) by
Alain.

The improvisation competition will
require candidates to play the above
pieces from memory, and in addition to
improvise the following: Eliminations
— Chorale and 3 Variations on a sub-

mitted theme; Finals — a free Prelude
and Fugue on a submitied theme; a
Symphonic Scherzo on a submitted
theme. The submitted themes will be
the same for all contestants.
Contestants are eligible to win both
prizes. The competition is open to all
otganists of any nationality not yet hav-
ing reached the age of 35 at the time
of the competition. For information,
write: Secrétarita du Concours, 75, rue
de Grenelle, 75007 Paris, France. Candi-
dates should register before July 1, 1973,

A BOY SINGERS' FESTIVAL will be held
at Cratin Choir School, Uniontown, Pa. on
Saturday, March 31. All treble boy singers and
boychoirs and their directors are invited to
attend. The Disney film, “Almost Angels,” will
be shown, and Grant Bue, boy sopranc from
Loise, Idaho will give a recital. A songfest with
all participating choits and singers participat-
ing will also be included. In the evening, visit-
ing choirs may perform concerts in area
churches, or they may remain at the 5chool
for games and informal singing. Choirs wishing
1o spend Saturday night at the School will be
invited to sing in Pitisburgh arca churches on
Sunday. Shallway Foundation is underwriting
the expenses of the festival, and there is no
charge for registration or overnight accomme-
dations. Inlonmation is available from David
L. Craig, president and music director of Cra-
tin Choir School,
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(Continued from page 1)
“Benedictus” scems to have been played
perhaps more frequently than any other
single picce. Increasingly, the Introduc-
tion and Passacaglia in D Minor (with-
out opus no.) is becoming popular, but
in addition to the largescale passacag-
lia of opus 127 attention should be pad
the three others Reger wrote: the final
movement of the First Suite (opus 16) .,
the third movement of the First Sonata
fopus 33), and the sixth of the Mono-
logues (opus 63).

Admittedly, much of Reger’s organ
music does not reach the level achicved
by some of his finest pieces. But when
onc considers the great compositional
facility which Reger possessed and the
fact that the bulk of his organ works
was written before his 33rd year, such
a fact should not seem surprising. Had
Reger lived beyond the age of 43 and
reached the maturity of a man like
Schoenberg, for example, who was born
only a year after Reger, it is interesting
to spcculate on what impact he might
have had on the organ and, indeed, on
the history of music in gencral.

REGER'S STYLE

Before characterizing Reger's style of
composition, it should be ubstn’!{d that
Reger was not unexpectedly the inheri-
ter of the immediate musical past.
Schoenberg clearly expressed the histor-
ical situations in which Reger grew u&:
What in 1883 [the ycar of Wagner’s death]
scemed an impassable gulf was in 1897 [the
year of Brahm's death] no longer a problem.
The greatest musicians of that time, Mahler,
Strauss, Reger, and many others had grown
up under the influence of both these masters.
They all reflected the spiritual, emotional, sty-
listic and technical achievements of the pre-
ceding period. 2
Though Reger championed Beethoven,
Hrahms, and later Strauss, it was Bach
whom he regarded as “the source of mu-
sical creation and the most godly art.''?
All musicians since, he thought, were
Bach's descendants, and it was to Bach
that the younger generation should be
dirccied. Reger felt that organ music
should be “German,” and by this he
meant it should be “ ‘Bachlike,’ i.e., born
from the classic spirit.”** He continued,
“I can say on the basis of the most pro-
found study: ‘Every piece of organ mu-
sic which is not at bottom related to
Bach is impossible.’ "** No matter wheth-
er Reger saw the same Bach we do to-
day, there can be no denying his great
influence on Reger's organ music.

Second in importance 1o Reger was
HBrahms, “the greatest composer since
Beethoven™ He was the only living
composer from whom somcthing could
be learned, "“above all a man of colossal
feeling, a man full of energetic, solid
artistic conscience,”"* Reger cspecially
valued the “highly cxrprcssivc power of
his melodic writing.'”

What, then, are the characteristics of
Reger's style? While Reger was generally
acclaimed by contemporaries as “the suc-
cessor of Bach” because he wrote in the
same forms and because counterpoint
scemed to be his “natural method of
expression,”™ it is clear that “his basic
compositional technique was harmonic,
that is, chordal in nature, and the in-
ference is that even his counterpoint was
conceived o conform (o this ideal.”™
Certainly the greatest single factor which
distinguished him from the heritage to
which I have alluded was his treatment
of harmony. Reger states uncquivocally
that he consisiently followed “the Lisz-
tian maxim: ‘Any chord can follow any
other chord.”"™ He felt that, in the ab-
sence of a formulation of musical theory
which kept pace with the times, a real
understanding of his harmony was im-
possible, a harmony which was “so de-
spotically evident and so absolutely log-
wcal.”™™ A 1910 critic wrote that his mu-
sic  was characterized by “turgidity
caused mainly by polyphonic choral con-
cuenation, interspersed with daring al-
terations and discords strung together
without any obvious logic, so that the
tonal relitionship is frequently dis-
turbed.™ ‘Today it is still what seems
to some “the uncertainty of the tonality”
and “the eternal chromatic modulations”
which make Reger's music unpalat-
able® Nevertheless, it is the thesis of
the theorist John A. Miller that “the
frequent chordal changes (often within
a given measure) which tend to destroy
at least obvious feelings of traditional
tonality” result in a “style of writing
[which] is employed with sulficient con-
sistency that may be said to form a rec-
ognizable tonality in itsclf — in the
light of subsequent developments of the
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20th century. Consistency of interval
spacing and rhythmic drive give the nec-
essary unifying effects.”™ These stylistic
features allow one to term Reger's music
“impressionistic,” as Paul Henry Lang
correctly points out. “This is the Ger-
man equivalent of impressionism, and
as such Reger is the real Gorman coun-
terpart of Debussy . . ."® It might be
added that the organs of Reger's day
with their many orchestral-imitative
stops and the music’s bravura passages
and rapidly changing dynamics and tone
colors served to reinforce this impres-
sionistic effect. Reger's music, it would
scem, reflects much of the tenor of the
Germany in which he lived in its rest-
lessness, in its clements of extravagence,
and at the same time in its moments of
quict contemplation.

REGER AND THE KEYBOARD

What are some of the characteristics
of Reger's organ style? It 1s most often
termed pianistic. The influence of the
piano can be readily scen in most of the
organ works, with the exception perhaps
of some of the chorale preludes and
some of the more simply conceived
shorter, free forms. It is probably the
result of several features, including the
organ for which Reger composed, the
particular “impressionistic” effects Re-
ger wished, and the fact that Reger, as
an  accomplished  pianist, doubtless
thought of the organ in somewhat pi-
anistic terms. Reger's earliest piano in-
struction was at home, in Weiden, and
at the age of 11 he began formal piano
lessons with the local organist, Adalbert
Lindner, with whom he was to study for
five years. At 12 Reger's father began
1o teach the hoy organ, having installed
an organ for him to practise on at home.
From his 13th through 16th years
(1886-1889) Reger held the only organ
position of his life. playing mass and
vespers on Sundays and feast days at the
local Weiden church, which was used
at the time for both Catholic and Prot-
estant services® Lindner, who was or-
ganist for the Protestant services, as-
sisted Reger with registration, as the
church's 16-stop, two-manual, 18th-cen-
tury organ had a “rather heavy action
and long, and difficult-to-pull stop
knobs.” The music he played was large-
ly improvisatory and was characterized
by a “wonderful harmonic genius."™
While he had acquired a solid organ
technique in his youth, Reger Ilater
unashamedly wrote many times of his
“rusty,” “bungling” technique, In 1900
he wrote, “1 don’t know that I've prac-
used an organ since (890, and in
1909, declining an invitation to play a
concert of his works, he stated, “For
more than ten years I have lacked any
opportunity and time 1o play the or-
gan so that my technique as organist has
shriveled up like a withered plum, and
unfoitunately must this ‘antediluvian®
condition of my present organ tech-
m'rlm: remain so to my blessed end, since
I lack any time at all 10 bring the
‘lost’ back in view of my so very cx-
iensive activity as composer, director,
pianist, teacher at the Royal Conserva-
tory of Music at Leipzig.”™ While lack
of practise time scems (o have charac-
terized the remaining years of Reger's
life, his playing must not have deter-
iorated quite so much as indicated, for
he reported that in the antumn of 1899
he “could play ac sight, without fal-
wring [the Fantasia on] “Freu® dich schr,
o _meine Scele’ [opus 30]® and in 1901
offered to play through his Second >o-
nata (opus 60) for Martin Krause, to
whom it was dedicated® And in 1904
e acquired a harmonium with two man-
uvals and pedal® In general, however,
he avoided playing the organ in public,
though in 1912 he performed “3 chor-
al preludes for organ” by Bach in a
“church concert” in Eisenach by the
Muiningen ducal court orchestra, which
was under his direction from 1911 to
1914, in addition to movements from
two of his own Suites for violin and
organ (opera 93 and 103), and again in
1913, in Eisenach, he played movements
by Handel and Locatelli for cello and
organ® In the summer of 1913 Reger
recorded some of his compositions on
rolls for the “Welte Philharmonic
Orgel™ In keeping with Reger's limited
access to the pipe organ and the small
sizc of the Welte recording instrument,
the compositions he chose to play were
short, technically simple, and mainly
contemplative in nature.

With the above exceptions, however,
Reger cuslomarilyd;laycd his own organ
compositions and those of others in pri-

vate on the piano, and there are fre-
quent refcrences to this in his letters.
{Unlike the organ, Reger's public piano
playing was frequent and continued
through most of his adulL life; most of-
ten he played in two-piano combination
and with chamber groups) But Reger
did not need to perform his composi-
tions himself on the organ, as his good
friend Karl Straube served in this ca-
pacity, the man responsible perhaps
more than any other for performing
Reger's works in public and bringing
them to the attestion of the musical
world of that day. Straube was born
in the saine year as Reger, on January
G, 1873, and died on April 27, 1950,
some 34 ‘)'cnrs after Reger's death. A
student of Heinrich Reimann, Straube
substituted for him at Kaiser-Wilhelm-
Gedichtnis-Kirche in Berlin from 1895
to 1897, when he became organist of
the Willibrordi-Kirche in Wesel. In
1903 he assumed the duties of organist
at the Leipzig Thomaskirche, where
from 19i8 on he was cantor, and in 1907
he became organ instructor at the Leip-
zig Conservatory, Beginning with opus
16 in 1897, Straube gave first pertor-
mances of almost all Reger's major or-
gan works, leaming them in incredibly
short periods of time. Reger is outspok-
en in his praisc of Straube, whose play-
ing he termed “phenomenal.”™ Here s
a typical report: “Professor Straube,
first organist of Germany at the present
time [1912), . . . is one of the most thor-
oughly trained musicians of Germany;
our best and greatest organ positions in
Gcrman{‘cnrc already filled with pupils
of Straube.”™ Further, he judged Straube
w be “not only Germany's grealest
organist of the present, but also by far
the best  interpreter of my organ
works."™ Reger did not feel he had 1o
make any stylistic adjusuments to ac-
commodate insulficient technique, prob-
ably in part becanse Straube always
mastered whatever Reper wrote. While
Reger stated that his “tendency toward
mysticism” necessitated the difficulty of
his style,® doubtless to some extent this
technical difficulty was encouraged by
Straube’s astounding virtuosity.

TEMPQO IN REGER'S
ORGAN WORKS

The element of virtuosity in Reger's
organ works doecs discourage many from
atempting to perform his music, but
some of the problem is notational rath-
er than technical, for Reger's score looks
more formidable than it really is — with
its pages black with the ink of 1Gihs,
32nds, and even Giths, or with single
measures which are whole staves long.
Extremely short note values, together
with the extremely fast tempo markings
and equally fast metronomic speeds in-
dicated by the composer in the scores,
must be qualified by Reger's own state-
ments regarding tempo and authorita-
tive performance practice of the day. In
defense of his choice of an allegedly
very slow tempo for the performance of
the second movement of the Brahms E
Mineor Symphony, he wrote:

“The tempo of a picce is determined
not only by the dircctions of the com-
poser, but also by the fullness of its
harmony, by its polyphony, by the hall
in which it is played and by the axiom
of uwtmost clarity. Thus, for example,
one can never take an organ fugue as
fast in a church as in a concert hall,
since the peculiar acoustical conditions
in any church might otherwise create
‘moise amd  chaos™ In our rehearsal
hall, which is overacoustic, so to speak,
1 must 1ake everything somewhal slow-
er, becanse otherwise 1 lack in rehearsal
the possibility of hearing exactly wheth-
e1 every note plainly is just where it
ought to be! Furthermore, Brahms is
so polyphonic that here the greatest
care is demanded so that important
middle voices aren't drowned, thereby
wuining the most beautiful passages.”

“Besides . . .: Brahms prescribes oo
often too fast tempi. The inwardly ex-
cited creator is induced from excitement
to prescribe too fast tempi. 1 know
from my own experience that I have
indicated tempi which 1 thercafter take
much more slowly myself.”"

Corroboration of Reger’s taking his
own indicated tempi at the organ
“much wmwore slowly” himself would
scem to lie in the rolls the composer
made for the Welte organ in 1913, but
apparently the records produced from
these rolls some 50 years later could not
be made to reproduce exactly the or-

iginal tempi, to name only one aspect,
for the original recording instrument
was no longer extant.” The records are
most instructive for relative accelerations
and ritardations, however.*”

The most valuable document regard-
ing contemporary performance of Re-
ger's organ music is a lecture delivered
on May 9, 1910, at the first German Re
ger festival in Dortmund by the Berlin
organist Walter Fischer (1872-1931)
While not as close a friend as Straube,
Fischer and Reger were frequent cor-
respondents, and it was Fischer to whom
Reger dedicated the second part of
opus 69 and who gave the first per-
formance of opus 73 in 1905. While
Reger is silent in print regarding par-
ticulars of the lecture, probably becanse
he heard it at the festival and had dis-
cussed it with the author, he did ac
knowledge receiving it (in its published
form?) in 1911,* and it can be presumed
that he was in agreement with its con-
tents. Entitled "On the Reproduction
of the Organ Compositions of Max
Reger,” the lecture deals most authori-
tatively with tempo in Reger's organ
works,

“A  properly sclected fundamemal
tempo is naturally of the very great-
est inportance for the rhythmially cp-
tivating performance. If we once ex-
amine Reger's works with a view to this,
we soon come to a cardinal error in Re-
ger  playing:  the  all-woo-fast  1empi
chosen. Almost anyone who begins to
study Reger falls into this error. The
music presses so  powerfully forward,
Reger's tempo marks are also  often
falsely interpreted — the tiresome
‘hurrying’ in fugue playing disturbs in
Reger as well as in Bach — what won-
der that often the tempo is over-fran-
tic. In general one docsn't err if one
always plays a nuance slower than mu-
sical feeling prompts. A holding back
-~ nothing appreciable — is always of
advantage in the interest of plasticity
at the organ. After all, finding a tempo
is somcthing so subjective that one
could almost believe that all metronomic
indications, even those of the composer,
were not authoritative. One person plays
a picce better slowly — another the
same piece faster. We also don't know in
what state of mind a composer wrote his
metronome marks. I the next day he
had determined a mark under differ-
ent  physiological or psychological in-
fluences, the figure would perhaps have
turned out differently. 1 would refer
10 a footnote in the Reger BACH Fugue
[opus 46}: ‘The indicated metronomic
marks are only an approximate indi-
cation of the gradual acceleration of
the tempo." That gives very much in-
deed to think about. And, as a matter
of fact, irrespective of a general tempo
mark, which is crystalized in words
like ‘grave,” ‘andante,’ ‘moderato,’ ‘al-
legro,” the possibility of a justified
tempo modilication is very great, and
the interpreter does well to deal with
it completely subjectively. I conversed
once with Karl Surrube about the C-
major Fugue from the ‘Monologues’
[opus G:2). Au the beginning  there
stood: ‘II Manual, mf, con moto.'
Straube changed with a pencil the ‘II
Manual' to ‘Il Man.,' the ‘mf 1o a
‘pp’ and the ‘con moto' to a ‘mod-
crato molto.” He remarked about it:
‘Even the composer doesn’t face his
own work objectively. The organic line
of the structure is conveyed by the re-
creator at the instant of performance.’
We therefore maintain that metronome
marks are only general hints as to the
correct tempo, but are not obligatory
for the player. Much better is a zeal-
ous sinking into the spirit of the piece
a2 more frequent  testing-through
of particular places in different tempi.
We experiment around so often with
registration. With similar zeal through
testing let us attempt to arrive at the
right tempo. Certainly there are places
in Reger which can’t be played quickly
cnough at all (eg., the scale passages
in the BACH Fantasy [opus 46]); but
where the polyplionic texture of the
voices is expansive and rich, there
the rule is: rather too slow than too
fast. In Reger's sustained movements
one should beware of a dragging man-
ner of playing. There is almost no sus-
tained movement of Reger in which he
has not set up the warning sign ‘aber
nicht schleppend’ ['‘but not dragging’].
Whoever drags in such movements miss-
es the rhythim and will be dull. For this
the ‘ma con moto,’ which Reger has
su often written in his slow works, is

{Continued next page)



(Continued from page 3)
a suggestion to be taken to heart. Even
in a ‘Grave’ or '‘Grave assai’ the rhy-
thm is never to be resolved into an in-
flexible dragging.

Of only slightly less importance for
Reger performance is the short treatise
of Hermann Keller, Reger and the
Organ, published in 1928, seven years
after the composer’s death and before
the organ-reform movement had begun
to make itself widely felt in Genmnany.
Keller (1885-1967), who studied compo-
sition with Reger and organ with
Straube in Leipzig, was long associated
with the Stuttgart Hdéchschule fiir Mu-
sik and is well known today for his
performance editions of carly organ com-
posers and his manual on the organ
works for Bach., Approaching lemro in
Reger's organ music from a different
vantage point, Keller writes:

“The indispensable supposition [for
the reproduction of the Reger organ
worksj is naturally the correct inner
comprehension of this music by the
player, ie, an understanding of its
type. If one has really felt the ‘stand-
ing rhythm’ of the Reger organ mu-
sic . . . ., then from it results almost
automatically the tempo. Then one
docs not let one’s self be confused by the
marks in the superlative like Vivacissi-
mo, Prestissimo, but first sceks the
time [value] to count from [die Zdhi-
zeit]: . . . for example [in measure one]
from Op. 46 and 57 this is the 16th;
if one plays these almly (not slowly!),
then there always arises through the
G4ths, etc., the impression of a very
lively movement; the quarter rhythm is
scarcely felt any more (especially in the
Grave introductions of the chorale fan-
tasies) :** for the most part the rhythm
lies in the depths of the smaller note
values. Twcn? years ago [ie., c. 1903]
Reger wanted through exaggeratedly
lively tempo directions to prevent the
customary dragging of organists — today
one must warn rather against the op-
posite and against too literal following
of these directions. A Vivace of Reger
must be played more slowly than enc of
Mozart or Becthoven, not because it is
more complicated but on account of its
quite diffcrent inner bearing, On the
other hand, with Reger quite slow tempi
occur (c.g., the Introduction to ‘Wachet
auf, ruft uns die Stimme’ [opus 52.2]),
as with no one clse; there one will play
the 16ths as slowly as one can still
feel them rhythmically. Significantly
less slowly, however, are the Adagio
parts of the chorale fantasies to be in-
terpreted,” since in them the quite
slow and tenderly swaying gquarters are
the time [value] to count from, in the
‘Benedictus” [opus 59:9] and others
the 8ths, etc. An intermediate measure
of time, 2 tempo giusto, one will al-
most never encounter in Reger (except
in op. 7) and an Andante is with him
mostly to be undersiood on the slow
side. In the great fantasies one ofien
finds long accelerandi and ritardandi,
which are also primarily to be taken in-
wardly; the impression of a stringendo
or ritardando mostly arises through
the acceleration or ritardation which
lics in the music itself, with metronomic-
ally the same tempo, so that it is sul-
ficient to po through with this only
imperce ptibly on the exterior; this holds

quite particularly with the increasing
[gjmpo of the BACH Fantasy [opus
4 .Il

Ultimately, however, the degree of ac-
celeration and ritardation proper in
the fantasies and other pieces was, then
as now, a matter of individual prefer-
ence. It is clear from Reger's own play-
ing on roils that often the "increasing”
was more than “imperceptible.” Further
freedom with tempo, even in places not
so marked, is authorized by Recger’s
performance dircction in opus 30, m53:

“. .. one can also in

-

accelerate the tempo (stringendo) and in

——

calm down somewhat (ritardando)
(Tempo rubato).” Keller continues:

“The metronomic tempo designations
arc never authoritative in Reger and,
rather, lead one astray if one tries to
observe them; two thirds the mctro-
nomic tempo given will usually be
right. Straube has completely changed

many Reger tempo markings, eg.
4

Vivace assai of the middle section of
the ‘Benedictus’ [opus 59:9] to un
poco mosso. Reger imagines Andantino,
contrary to the former interpreiation
{i.e., Vivace assai], not [aster but slower
than Andante."*

Thus it can be seen that tempo indi-
cations in Reger’s works are never to be
blindly followed, but are relative to a
great many factors. Despite seemingly
authoritative prescription by the com-
poser, the performer is still left a con-
siderable amount of freedom for his
own interpretation in this area.

DYNAMICS IN REGER'S
ORGAN WORKS

Perhaps even more central and per-
plexing a feature of Reger's organ style
is that of dynamic contrast, manifested
in what seem to many a super-abun-
dance of expression marks in the scores.
Reger’s music in all categories of com-
position is equally carefully and speci-
fically marked as to executional inter-
pretation, however, and “his anxicty to
prevent any possible misinterpretation
[by the performer] is surpassed only by
Mahler and the school of Schoen-
berg.”** Regarding a projected concert
tour of the Meiningen ducal court
orchestra, Reger wrote, "My work for
the scores of the music festival consists
in that I must provide afl orchestra
parts in the score maost exactly with

<>

marcato, espressivo, agitato, elc. etc.
these signs are written far too little
by composers.”™ Exact observation of
these signs, he says, results in very
plastic performance and is the basis of
the orchestra's siccess. The dynamic
markings in Reger's organ scores, rang-
ing in extremes from [fff to pppp, do
not imply that his music is conceived
that much louder or softer than the tra-
ditional fortissimo or pianissimo; it
merely means that a greater degree of
precision is possible through the in-
creased range of symbols available. A
second reason for the numerous ex-
pression marks in the organ works, and
for finding extremes within compara-
tively short spaces, is the fact that the
organ of Reger's day was characteris-
tically played with constant and some-
times rapid dynamic changes. Never-
theless, Reger himself would plead that
these indications were merely the first
steps toward artistic performance. "A
lifeless interpretation,” he writes, “limits
itself to ohservance of f[orte] and pfiano]

and
-_— T

in my opinion, however, the art of per-
formance begins at the point where
one understands how 1o read ‘between
the lines,’ where one brings the ‘un-
expressed’ 1o light.™ A thind reason for
the abundance of expression marks and
other performance indications is per-
haps an obvious one — these marks are
an integral part of the style of Reger's
impressionism, of the music itself. With
out a minimal correspondence between
the music and these markings in per-
formance injustice is certainly done to
the style. In reference to the problem
of dynamics in Reger's organ music
Keller makes the following illuminating
remarke-

“Reger's dynamics arc to be under-
stood quite analogously to tempo: they
also move almost exclusively in con-
trasts, and one must cawtion azainst
attaching to a single or double [ too
much significance. Particularly on sec-
ondary manuals it {f or ff] means only
so much ‘Molto espressivo” with opened
swell; even [ff still doesn't mean full
organ, which enters first with ffff or
(more frequently) expressly denoted as
Org. Pl. Likewisc on the frside: a sim-
ple p can comprise cither one or more
medium-strength voices; also one can
take pp still not 100 weakly: enly with
ppp and pppp the weakest voices of the
organ step in. That even large organs,
by the way, do not have this wealth of
quite dclicate stops, which one may de-
sire for Reger (often unnecessarily many
uniformly softly intoned stops), should
also be observed here, However, the
chief difficulty for most players lies
in the repreduction of the great dy-
namic ascents and descents in Reger.
A virtuosic command of the Regisier-
crescendo (the "Walze'  ['cylinder’))
and of the Jalousieschweller [swell]
(in Reger always indicated by

T e

is the precondition; to acquire these
the player must not have shrunk from
extended special studies for them. Here
only a few practical suggestions: dircct
yourself in the pedal phrase from the
beginning on to the use of Walze and
swell and practise it witheut at the same
time playing the manuals; for crescendo
first [open] the swell up, then the
Walze; for diminuendo first [bring] the
Walze back, then shut the swell; never
thoughtlessly turn on the Walze in or-
der to attain an ‘even’ crescendo, but
bring on in small but exhctly measured
hits at motivic divisions the individ-
ual crescendo stations into which even
yet the best composed Walze are, after
all divided.™

While it is true that in at least threc
compositions Reger specifically notes

that
T

marks refer to the Jalousieschweller,™
and Keller has stated above that its
use is “always” so indicated, examina-
tion of the organ works shows that
sometimes the

_

marks refer to (or at least include) the
Rollschweller, especially when extremes
of volume are to be reached in a very
short space of time® Gibson finds as a
result of his analysis of Reger's own
playing on the Welte rolls that “either
the word or the marking can indicate
the use of the Swell pedal or the use of
the crescendo pedal — or the use of
neither.” When one considers the fact
that Reger did nat write for a sp«cific
instrument and that from 1895 thiough
1916 the Germin organ was gradually
changing from one with but one (of
three) or two ( of four) manuals en-
closed to an organ of all manuals but
one (or even all) enclosed, with a grad-
ually increasing number of ranks there-
fore under expression® it is clear that
the choice of Jatousieschweller or Roll-
schweller must have heen up to the
individual player, dep:uding on the
amount of contrast obiainable by each
method and in accordance with the ov-
erall indications of the composer for
dynamic change and individual taste,

REGISTRATION IN REGER'S
ORGAN WORKS

In addition to dynamic directions
Reger has carefully noted manual dis-
uibution through his organ works. Kel-
ler comments:

"With the manual distribution indi-
cated by Reger one is in most cases
strictly to comply, not only on practical
grounds, but sull more because he com-
prehended the symbolic character of the
three manuals with wonderful certainty
The Walze may contain no couplers, so
that thvough their use the independence
of the manuals may not be obliterated.
Difficultics arise sometimes through the
fact that on many o the second
manual in the f [parts] cannot any long-
er keep balance with the first; some-
times one can strengthen it, then, with
the third. On two-manual organs the
great works are not able to be played,
or only with great damage, and even
many of the smaller really require three
manuals."*

With the exception of the Fantasy on
Ein' feste Burg (opus 27) * where to0
a great extent stop indications are given,
and a few isolated places in other com-
positions, Reger's general practice was
only to indicate the pitches he desired
from each keyboard in addition to man-
ual distribution. And occasionally only
manual directions occur without pitches.
In some works, however, he writes
“dunkle” or “lichte” “Firbung" or “Reg-
istrierung”  (“dark™ or “light” “color-
ing” or “registration™). From the in-
stances where these words occur in con-
junction with pitch directions, he some-
times had in mind 16’ tone with B” for
the former and 4’ wone with 8 for the
later.”™ Concerning registration Fischer
writes:

“Properly speaking, Reger's registration
is very simple. With a tenderly sound-
ing pp registration (Ged. 8', Aeoline &',
Viola 4’ and comresponding pedal), an
8’ register cutting through — with a so-
norous principal-like mf, a well-man-
aged crescendo up to full iWerk and a
few “marcato” registers for ff the whole
Regeriana is basically provided for. He
himsclf [Reger] likes to bring out the

voice carrying the melody with an 8’
register, and also constantly so indicates,
while the texture of the middle voice[s]
should show to advantage, voiced a bit
more weakly, but supported by a 4" reg-
ister and brightencd quite penetratingly.
This registration we find in all such
pertinent places in Reger's organ works
.« . Only thus — middle voices 8’ 4 4',
melody 8" — will such phrases sound.
Reger demands this registration for all
his canlilenn-tp:n organ movements . . .
But whoever fulfills these fundamental
conditions for the correct way of regis-
trating Reger's organ music should not
worty too much if he now performs the
melody with a ‘gamba’ or ‘oboe’ or
‘schalmei,” provided he includes this or
that 4’ for the scasoning of the middle
voices. First plasticity, then tone color
— not the other way around.”"®

Keller, agrecing with Fischer, advises
that one is always to follow this disposi-
tion for cantilena-type movements and
adds that with “rather tender florid
melodies” the third manual should be
coupled to the second so that both man-
uals may share in the swell. Keller con-
tinues:

“The few directives for 16’ on the man-
uals (in op. 30, 52:2 ct al) must be
applied with care; the 16° stops in the
manuals are mostly too thick, and then
a Gedeckt 8' does the same service —
namely in bass-reinforcement of the
phrasc. The player whe wants to bring
to light the hidden beauties of this mu-
sic must possess an ability o move ab-
solutely freely about the three manuals,
must have the technical ability to let
the middle voices at any time stand
out or step back, and must have at his
disposal an extraordinarily discriminat-
ing aural sense . . ."®

REGER AND THE ORGANS
OF WILHELM SAUER

What, then, was the organ like in
Germany for which Reger composed?
Inasmuch as about the time Reger be-
gan writing for the organ he stopped
being an active organist, we must turn
to Rarl Straube and the organs on which
the latter was performing Reger's music,
almost as his alter ego. In the Reger
years Straube played organs built by
Wilhelm Sauer (1831-1916) almost ex-
clusively. From 1895 to 1897 he substi-
wnted at the Kaiser-Wilhelin-Gediichtnis-
Kirche in Berlin, with its just installed
Saucr organ of B0 stops, and from 1897
to 1903 he was organist of the Willi-
brordi-Kirche in  Wesel, which also
boasted a new Sauer of 80 stops.® In the
words of a contemporary organist, the
Woesel organ was
the largest and most beautiful in all west Ger-
many. The 80 stops with 5111 pipes are spread
over threc manuals and pedal such that the
Hauptwerk has 25, the Mitteljwerk] 20, the
Qberwerk (Echowerk) 17, and P 18. The
following accessories are present: 7 couplers;
for each manual three [pre-set] pneumatic pis-
tons, mf, [, and ff; [on-off] pistons for the
reeds; a Rollschweller with dial; swell
for the third manual . . . The colossal work
develops a variety in its range of sound as
is scarcely powsible in a modern orchestra. Al-
together the intonation of all stops is charac-
teristic throughout and well balanced and of
great beauty, The crescendo is forceful from
the tenderest pianissimo up to the mightiest
fortissimo, with its addition of the three aw-
fully low 32’ basses and glittering mixtures,
a3 well as cleven penetrating reeds. Each one
of the nine stations of this crescendo is noble
and rounded off in tone, each representing a
complete small or Inrge ensemble.®
A peculiarity of the instrument was that
the third manual had tracker action
while that of the rest of the organ was
tubular-pneumatic.

The Organ of the Willibrordi-Kirche in
Wesel®™

Built by Wilhelm Sauer, Frankfurt a.0.,
opus no. 650, 1895

I MANUAL (CC-P) — 25 stops
Principal 16
Bordun 16
Gamba 16
Principal 8
llohlfl6te B
Viola di Gamba 8
Doppelfléte 8
Gemshorn 8
Traversilte 8
Quintaton 8
Geigenprincipal 8
Gedackt 8
Octave 4
Spitzlldte 4
Fugara 4
Rohrildte 4
Rauschquinte 234 & 2
Gross-Cymbel 34, 2-2/7, & 2%

{Continued, page 6)
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Psallite 103/300 770 F: M. DURUFLE — Suite Op. 5, Scherzo Op. 2, Variations on “Veni Creator Spiritus,” Prelude and Fugue on the Name
ALAIN.

Psallite 106/100 870 F: P. HINDEMITH — Three Sonatas.
All recordings are sterso, $5.95 each.

Psallite Records (“Das Orgelportrait” Series) are produced by
Norddeutsche Tonstudio fiir Kirchenmusik, West Germany.

Available from: Markey Enterprises
42 Maplewood Avenue
Maplewood
New Jersey 07040
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Piceolo 2

Mixtur V

Scharf V

Comert 111-V

Quinte 5%

Trompete 16

Trompete 8

11 MANUAL (CC-P) — 20 stops
Geigen principal 16
Bordun 16
Principal 8
Rohrflote 8
Salicional B
Fliite harmonique B
Spitzflite 8
Iarmonika 8
Gedacke 8
Dolee 8
Octave 4
Fldte 4
Gemshorn 4
Flauto dalce 4
Rauschquinte 234 & 2
Mixtur TV
Cornett 1V
Fagott 16
Tuba 8
Obot 8

11T MANUAL (enclosed) (CC-P) — 17 stops
Salicional 16

Liebl. Gedackt 16
Principal 8
Ronzertilote 8
Schalmei 8

Lichl. Gedackt 8
Acoline 8

Vaix céleste 8
Dulciana B
Pracstant 4
Traversflote 4
Violine 4
Gemshornaquinte 2%
Fiautino 2

Harm. aetherea ITI
Clarinette 8

Vox homana B

PEDAL (CC-d') — 18 stops

Contrabass 32

Untersatz 32

Principal 16

Violon 16

Subbass 16

Gemshorn 16

Bassildte 16

Quinthass 1025

Oktavbass B

Violoncello B

Gedacke 8

Viola d'amour 8

Flgte 4

Comnett TIT

Contraposaune 32

Posaune 16

Trompete 8

Clsiron 4
As can be seen from the specification,
the Wesel organ had a large proportion
of 8' imitative stops on cach manual,
but at the same time a fair number of
principals, mutations, and mixtures. To
effect the crescendos and diminuendos
called for by the music of the period it
is apparent that a Rollschweller was a
necessity, as only the third manual, by
far the weakest, was enclosed. Unfor-
tunately, all the Saver organs apparently
have either been destroyed or altered
through rebuilding, and so their sound
must be largely a matter of conjecture™
While in general Sauer's organs were
faithful to the principles of the Roman-
tic German organ of the late 19th cen-
tury,” they were said to have “united
the best French with the best German
traditions in organ building."® Appar-
ently to some extent the voicing was in-
fluenced by Cavaillé-Coll, with whom
Sauer had studied in his youth, especial-
ly in the sound of the principals am
reeds and more intense strings.™ How-
ever, the number and significance of
chorus reeds was minimal, appearing at
first onl}r on the Hauptwerk, where they
were relatively weak, and one manual
was typically an enclosed “color organ”
(Farbwerk) , which contained generally
softer voices.™

When in 1903 Straube was called to

be organist at the Thomaskirche in
Leipzig, it was Sauer who was commis-
sioned to enlarge and equip with pneu-
matic action rﬁ:c alreadyp cxisu'nl; 63
stop instrument he had installed in
1889.™ Although it was increased in size
by about a half so that it was slightly
larger than the Wesel organ, the speci-
fication in its general appearance was
quite similar to that instrument, the
major difference being a larger number
of 8’ imitative stops.™ To quote in part
from W. L. Sumner’s characterization
of the organ in 1936:
The wonder of this instrument is not in the
voicing of its individual pipes, but in the in-
exhaustible numbers of tanes peculiar to no
other instrument which can be obtained by
thoughtful registration . . .

+ « « The beauty of this [fint manual] (and
for that matter to an almost equal degree of
the second manual, too), is that one can build
up so many different types of choruses com-
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lete to mixtures, One can obtain by selecting
{'m, or more of the ten unisons every possible
variant of ground tone from gamba to flute.
There are mixtures which colour the soft flue
work; throw down grave tones of great depth;
prevent the basses from becoming too ponder-
ous; clarify the middles; give weight and
breadih to the trebles; and give a recdy tang
to the great organ, so that the 16" reed comes
on almost imperceptibly. In short, there are
mixtures for every purpose, and the organist
distinguishes between them as carefully as an
English organist distinguishes between solo
harmonic {lute, viole, French horn and tuba,
with the difference that by ringing the changes
on different sets of basic stops and mixtures,
the German organist produces myriads of
kaleidoscopic tonal patterns available on no
other instrument . . . The second manual is
of considerable power — about 50 per cent.
of that of the great as far as the ear can
judge. It is an excellent foil to the bottom
manual . . .

The third manual division in a swell box ap-
proaches more to a very large English choir
organ. It has nothing in common with the
English swell organ, which relies on a battery
of chorus reeds and o mixture for its major
effects . . .

. . . In the matter of [pedal] choruses in
flue and reed, little more could be desired.
There are many possibilities with the quiet
work, hut at all stages of building up the
pedal tone, it is transparcnt and bright, and
quite perfect for preserving the contrapuntal
line.7¢

The work of Wilhelm Sauer, “who knew
something of the merits of the romantic
orchestra and saw as his artistic task and
goal the carrying over to the organ of
its sound cffects,"™ remained Straube's
ideal throughout the Reger years and
provided him with instruments he
judged ideal for performing Reger’s mu-
sic™ Though possibly opus 7 was in-
spired by the Weiden organ of Reger's
youth, which incidentally the composer
tried out after its “romantic” enlarge-
ment in March of 19037 the evidence
points to Reger’s being fully cognizant
of the organs of his own period and
completely satisfied by them, provided
they were large enough to do justice to
the scale of the composition if it were
a major work. Lindner reports a conver-
sation with Reger in which the latter
even admitted he had n‘allr imagined
one of his organ fantasies for the or-
chestra,™ and in 1900 Reger wrote: “Our
modern organ is such that one can write
anything for it! [Look] what Bach has
demanded of his imperfect organs by
our conception! And we who have these
wonderful instruments, we should stand
still?t™™

In 1902 Saucr completed the largest
organ with pneumatic action in Ger-
many for the Berlin Cathedral. The or-
gan had four manuals and pedal and
a total of 113 stops, of which five be-
Jonged to a (romantic) Riickpositiv,
which was playable from the third man-
ual and used mainly for accompanying
soloistic singing.® In addition to the
usual accessories, the organ had three
adjustable combination pistons and spe-
cial swell for the Vox humana. Although
ahmost half the manual voices were en-
closed, the characier of the two enclosed
divisions would not scem to have dif-
fered much from that of the third man-
uals of the Wesel and Leipzig instru-
ments. Nevertheless, the fact that a
large proportion of the entire organ was
under expression is significant and de-
finitely points to the time not far dis-
tant when most and then even all of the
German organ was enclosed.™ In general,
however, the difference between the
three organs was one of size rather than
tonal character it would seem,
The Organ of the Berlin Cathedral®
Built by Wilhelm Sauer, Frankfurt a. O,
1902

I MANUAL (CC-a®) — 24 stops
Prinzipal 16
Majorbass 16
Prinzipal 8
Doppelilote 8
Principal amabile B
Fliate harmonique 8
Viola di Gamba 8
Bordun 8
Quintaton 8
Gemshorn B
Harmonika 8
Gedackiguinte 5%4
Oktave 4
Fliite octaviante 4
Fugara 4
Rohrfléte 4
Rauschquinte I
Gross-Cymbel 111
Oktave 2
Scharf III-V
Kornett III-IV
Bombarde 16
Trompete 8
Clairon 4

II MANUAL (CC-n*) — 21 stops
Prinzipal 16
Quintatin 16

Prinzipal 8
Daoppelfléte B
Geigenprinzipal 8
Spitzflte 8
Salizional 8
Solofldte 8
Duldiana
Rohrfidte 8
Oktave 4
Spitzfldte 4
Salizional 4
Flauto dolce 4
Quinte 214
Piccolo 2

Mixtur IV '
Cymbel I
Kornett III
Tuba B
Klarinette 8

IIM MANUAL (enclosed) (CC-a*) — 21 stops
Salicional 16
Bordun 16
Prinzipal 8
Hohlfléte 8
Gemshormn B
Schalmei 8
Konzertfloie 8
Dolce 8
Gedackt 8
Unda maris 8
Oktave 4
Gemshorn 4
Quintatdn 4
Traversilote 4
Nasard 234
Waldflste 2
Terz 1%

Mixtur ITT

Trompete 8
Cor-anglais 8
Glnckenspiel

IV MANUAL (enclosed) CC-a®%) — 17 stops
Liebl. Gedackt 16
Prinzipal 8
Traversflote 8
Spitzfléte B
Lieblich Gedackt 8
Quintatin 8
Acaline B
Voix céleste 8
Praestant 4
Fernfl6te 4
Violine 4
Gemshornquinte 274
Flautino 2
Harmonia acther. III
Trompete B
Obog B
Vox humana 8

PEDAL (CC-P) — 25 stops

Prinzipal 32

Untersatz 32

Prnzipal 16

Olfenbass 16

Violon 16

Subbass 16

Gemshorn 16

Licblich Gedackt 16

Quintbass 10”4

Prinzipal 8

Flotenbass 8

Violoncello B

Gedackt 8

Dulciana 8

Ouinte 5%4

Oktave 4

Terz 3%

Quinte 214

Septime 2-2/7

Oktave 2

Kontraposaune 32

Posaune 16

Fagott 16

Trompete 8

Clairon 4

RUCKPOSITIV — five stops

Flotenprinzipal 8

Flote 8

Gedackt 8

Dulciana 8

Zartfldte 4

As time went on electrification of the
action and other mechanical improve-
ments enabled the German organ to be-
come even bigger, and in 1913 the Sauer
firm, then under the direction of Wil-
helm Sauer’s successor, Paul Walcker,
built the largest organ in Germany, for
the Jahrhunderthalle in Breslan, Of five
manuals and 200 stops, the organ was
indeed a giant!® Significantly cnough,
the specification was drawn up by
Straube,* and it was he who gave the
inaugural recital, Performing the Intro-
duction, Passacaglia and Fugue (opus
127) which Reger had written especially
for the occasion. A contemporary ac
count describes the organ in part as
follows:

The organ builder has succeeded in manufac-
turing 3 work of ideal perfection. Quite ex-
traordinarily beautiful and characteristic are
the solo stops. All organists of repute who up
to now have played the organ (Professor
Karl Straube of Leipzig included) agree that
they have never yet played an organ with so
many beautiful, charmacteristic stops. Particu-
larly the richness of reed stops and flutes in-
spires the players. Quite singular effects are
obtained with the Glockenspiel of the Haupte
werk, which sounds like o harp. Played at
quick tempo it arouses the feeling of hearing
a piano. The Glockenspiel of the echo organ
[Manual V] has more the character of a mili-
tary glockenspiel. Magnificent effects can be
gotten through the alternate playing of main
organ and echo organ. As special effect there

is in the echo organ a hrass choir of 7 reed
stops. When this is put on at the right mo-
ment one has the impression that a brass choir
is playing down from a church tower. Lots of
bird voices, from the yearning tones of the
nightingale to mass chirping can be imitated
by the stops of the organ.® The echo organ
has its own pedal, which sounds as soon as the
main organ is played on the fifth manual. This
[automatic] pedal changeover takes place so
quickly that a trill of the echo pedal can be
started with a trill of the main organ. The
playing togciher of both organs sounds 1o the
listener completely integrated. The tuba mira-
bilis has a sound of grandeur. When Professor
Straube of Leipzig demonstrated the most im-
portant stops and groups of stops in the work,
after an instructive lecture by the organ builder
Walcker, everyonc was astonished at the beau-
ty, richness, expressivencss and abundance of
the stops. In the performance the work praised
its master in the most effective manner.®
To cite only a few statistics: the organ
had 15,133 pipes and was 22 n, wid_c.
15 m. deep, and 15 m. high; the main
organ had 169 stops, but of these 13
(those making up the fourth manual,
a high pressure division) were duplexed,
seven playable on the first manual and
six on the second; the echo organ had
31 stops and was placed 80 m. from the
main organ in the dome at a height of
25 m.; all manuals but the first were
enclosed; and virtually every conceivable
coupler and preset piston were provided,
though there was only one adjustable
piston for cach division and three ad-
justable generals. Characteristically many
8’, orchestrally imitative stops were
present, but unlike Saucr organs at the
turn of the century, there were more
principals and chorus reeds at various
pitches.

Despite the destruction or alteration
of apparently all the original Sauer or-
gans of the Repger ycars, there is for-
tunately at least one Reger recording
which seems to reproduce with good
fidelity the sound of one of the other
great German builders of “romantic”
instruments of the time and from which
we can obtain an idea of how a large
organ of that era sounded. Around
192871929 the organist Alfred Sittard
{1878-1942) recorded Reger's Toccata
in D Minor (opus 59:5)% on the five-
manual E. F. Walcker organ in the
Hawmburg Michaeliskirche, which had
heen built in 1912, just shortly before
the Breslau instrument, and which for
a brief time until the completion of the
latter instrument was the largest organ
in Germany.® Of 168 stops, it too in-
cluded an echo division, which was
played from the fifth manual, and also
featured clectro-pneumatic action, with
manuals three, four, and five enclosed.
At the dedication of this organ Sittard
performed Reger’s opus 46, which the
composer heard and “followed with live-
Iy interest.™™ The Sittard recording of
the Reger Toccata is most instructive
for its sound and performance charac-
teristics — especially noteworthy are the
slowness of the “Un poco meno mosso™
section and constant dynamic contrast,
including frequent (cficctive) employ-
ment of the Rollschweller™

REGER AND THE
ORGELBEWEGUNG

Although for both Reger, the organ
composer, and Sauer, the organ builder,
the sound of the romantic symphony
orchestra was the major artistic influ-
ence in the years 1895-1916, some organ-
ists today feel that Reger's organ works
are most authentically performed on
“neo-classic” instruments born of the
“Orgelbewegung” or organ reform move-
ment. Inasmuch as it is ultimately upon
the witness of Reger's friend and ex-
ponent Karl Straube that such interpre-
tation mistakenly rests, let us turn again
to this brilliant performer and outstand-
ing teacher. An organist who from his
carliest days was known by his extreme-
Iy musical phmasing and articulation,
Straube conceived of playing the organ
with the violin as model. Through vio-
lin-inspired articulation “the organ un-
der the hands of a sensitive artist can
become a singing, expressive instrument,
but not through tone-color-mixing and
swelling devices for the manuals, not to
mention the Crescendo-Walze [Roll-
schweller),” he wrote in 1947.* Until the
Orgelbewegung was well under way,
however, he was not averse to using the
latter at-the-time accepted means of
achieving expressiveness at the organ as
well. One contemporary autested in 1907
that
Straube’s technigue is merely a prodigious in-
creasing of usual skills, His pedal playing is
perfect. More singularity is expressed in his
handling of swell and Walze. While one foot

(Continued, page B)
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plays the most difficult passages so that one
thinks two are busy, and the hands have
plenty ta do, the other governs the Walze or
swell extremely surely: timbre and intensity
change apparently without effort. The shortest
pauses of the hand suffice Straube to alter the
existing registration or to prepare a later one,
Never does he need an assistant. And, in con-
trast to many artists of the organ, one may
stress as special virtue that he wisely avoids
burdening fugues or passages of important
polyphony with dark registers or with reeds
until the voice-leading becomes imperceptible
to the ear, Morcover, he hasyon the whole
striven to have the clfect of the organ ap-
proach that of the orchestra — a tendency for
which Reger’s compositions in particular pro-
vide basis and occasion.®™

When Straube published four Liszt
organ works in the Peter's Edition in
1903 (his edition currently available is
a later, revised version), he was so
cager (o ensure performance with prop-
er dynamics that he even indicated the
stations of the Rollschweller in the mu-
sic itself, as “W.1," “"W.G,"” cic. Follow-
ing the system of his tcacher Heinrich
Reimann, there were 12 stations alto-
gether, for example, no. | employed the
weakest stops, no. 4 a third of the or-
gan, no. G a half, and no. 12 full or-
Ban with all couplers. (Here crescendo
and dimucndo indicated by

T o

marks referred only to the swell shut-
ters of the third manual))® In the fol-
lowing year Straube published his fa-
mous collection Alte Meister des Orgel-
spiels. Dedicated to Max Reger, it might
well have been edited by the composer
himself. Again in addition to suggested
registrations, using the Thomaskirche or-
gan as model, specific directions for use
of the Rollschweller were included and
W.l through W.I2 positions carcfully
placed in the music along with all the
ather more usual dynamic markings.
When Straube brought out the next vol-

.ume, Choralvorspicle Alter Meister, in

1907, he abandoned manual and regis-
tragion suggestions and the marking of
Rolschweller positions, but otherwise
the volumes differed litle as to dy-
namic indications. Not only was there
the same abundance of such directions,
but also crescendo and diminuendo
extremes over both long and short
distances were typical. Between 1910 and
1913 Straube published two performance
editions of Reger's organ music, the
first containing the Kyrie, Gloria, and
Benedictus from opus 59 and the second
ten preludes and fugues from opera 59,
65, B0, and 85. Suggesting registrations
and combinations, Straube added articu-
lation marks and phrasing of his own,
and while he altered Reger's own man-
ual directions, dynamics, and tempi
throughout, he nevertheless remained

faithiul to the spirit of the originals

and contemporary practice. In 1913
Suaube published his own edition of
Volume ‘I'wo of the Peters (Griepenkerl
8 Roitzsch) Bach organ works, “with
dynamic directions, technical suggestions
and performance remarks.” This edi-
tion was similar to his Reger editions
in virtwally every respect, only here
verbal instructions were included to
aid the performer. For example, pre-
fucing the Prelude and Fugue in C Ma-
jor (BWV 545), he wrote, ““The player
should endeavor to reproduce in the reg-
istration the brilliance and splendor of
the *Meistersinger’ orchestra. A powerful
but plastic forie should prevail through-
out both prelude and fugue.™
From the Straube editions it scems
clear that performance of organ music
from all periods was generally the same
in these first years of the 20th century
in Germany. Regarding performance of
Bach and Reger, Walter Fischer not
surprisingly writes in his instructive lec-
ture of 1910 quoted from previously:

“Whoever now recognizes (and who
would not wish to?) the intrinsically
close relationship of Bach's and Reger's
ogan art will confidently be able 1o
restore from Reger's registration marks
the lacking registrational indications in
Bach's works. Furthermore, indeed, Re-
ger's performance marks like ‘sempre
caescendo et stringendo,’ or ‘sempre
poco a poco ritardando et dimuendo,
amn be transferred with good effect to
Bach’s works by one who really under-
stands Reger and Bach. Thus we find
that all hitherto exisiting advice on
the performance of the Bach organ
works is surpassed by what Reger in
his own works has indirectly revealed to
us for the question of true, appro-
priate performance of the Bach organ
works."™

In the face of all this and the fact that
throughout his life Reger's basic style
of composition for organ as seen in all
his carefully marked scores remained
one of dynamic change and presupposed
the “symphonic” type of organ earlier
deseribed, from opus 16 at least to 145,
how does it happen that today many fecl
his organ music is more authentically
performed without dynamic change and
on classic (nco-baroque) organs which
bear little resemblance to the symphonic
organs of the past? Between Reger's
death in 1916 and the present the whole
aspect of organ building and organ
performance changed as a result of
the so-called Orgelbewegung. Its birth
was marked in 1906 by S}:ub]imﬁons of
Emile Rupp and Albert Schweitzer, who
advocated a return to the tonal and ar-
tistic ideals of the 18th century and
abandonment of the symphonic organ,
with its changing dynamics and colors.
Without attempting to describe this
movement in detail, let us focus on
Schweitzer's analysis of dynamics, the
classic criticism of the German prac-
tice at the turn of the century:

“The artistic nature of an organ, and
even much more the entire nature of
organ music, is determined by the way
one gets on this instrument from piano
to forte, from forte to fortissimo, and
from the Iatter returns again 1o the
timbre of the beginning. In the German
organ the ‘Registerrad’ or ‘Walze'
[Rollschweller] has prevailed. It dom-
inates the organ, as the playing vir-
tuosi show; it dominates the literature
ind - composition, as it becomes suf-
ficiently clear from a glance at a new
work for organ. Expressed differently,
we make a crescendo f[schwellen] by
letiting whole registers [ollow unin-
terrupted one after the other, so that
they work indiscriminately from the
chicf keyboard; we give up letting the
artistic individuality of the keyboards be
recognized in the crescendo; we pre-
sume it to be sclf-evident that any cre-
scendo means also a change of timbre;
we resign ourselves to monotony, which
necessarily follows from the fact that
the succession of stops is once and for
all the same, namely that which the or-
gan builder deemed good to be exe-
cuted on the ‘Registerrad;’ we have to
put up with not being able to decide
when we want to introduce 16" [tone],
when 8°, and when 4’ and 2°, when
mixtures, when reeds into the tonal fab-
ric; we accept the cternal slavery of the
organ builder who has designed the
‘Walze,’ renouncing any freedom in
the accomplishing ot the increase, where
still freedom and art so intimawly be-
long together: all this in order to be
placed in the ition of governing
through the simple movement of a wheel
or the raising of a pedal.”™

{Nevertheless, Schweitzer did not give
up cntirely the idea of dynamic change,
for in the preface to his and Widor's
famous Schirmer Bach edition of 1912
he did not rule out the use of the swell
box for gradual intensity changes, as is
well known.)™ While the organ-reform
movement received its start in 1906, it
wasn't untl the early '20's that it at-
tracted much interest. With the con-
sruction of an experimental, new organ
based on the design of Michacl Praetor-
ius in 1921 and with the rediscovery of
certain  still-extant  Silbermann  and
Schnitger organs in 1922, the movement
gradually gained momentum on the
Continent and by the 1950's was ul-
timately to affect the whole conception
of Reger's organ music.

One of the most outspoken critics to
feel a basic conflict between Reger's
organ music and the neo-classic ideal
was Helmut Walcha, who for a time
struck the music from the organ cur-
riculum of the Hochschule fiir Musik
in Frankfurt and in 1952 explained his
action in print. As might be expected,
the point of greatest irritation in Wal-
cha’s judgment is Reger's dynamics. Af-
ter other stylistic criticisms in which
Reger is unfavorably compared to Bach,
Walcha writes that
changing dyunamics ore contrary to the very
nature of the organ . . , . “The organ is
cssentially static.” For this very reason all
the mechanical devices which serve to alter
the static timbre of the organ and wring from
this instr tensibly flexible dy ics are
a mistake — from the swell shutter to the
Rollschweller, that menstrous derailment in
German organ building.$®

As much a proponent of the Orgel-
bewegung but taking the completely op-
posite position that changing dynamics
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are not a part of Reger's style, Hans
Klotz, the editor of Reger's organ music
in the Breitkopf & Hirtel complete
works, feels that Reger's organ music is
actually so closely related to the art
of Bach that the organ of Bach and our
modern Bach performance practice are
best for Reger, too. In his preface to
the organ works in 1956 Klotz wrote,
“The simple architectonically calculated
interpretation on the ‘Werkorgel’ of our
present day comes closer to the essence
of [chcr's] organ music than the literal
following of his dynamic performance
directions suited to the then-reigning
‘Walzenorgel.” "™ Elsewhere he wrote,
“Reger’s organ music and the modern
Werkorgel belong together by nature,”™®
“Such an unartistic means as the Hofl-
schweller cannot be used for the inter
pretation of the creations of this greatest
German master after Bach. Reger's or-
gan music, like all genuine organ mu-
sic, uires a well-designed instrument
with slider chests, mechanical key action,
and electric stop action.”™ In support
of his interpretation Klotz cites the
preface to Straube’s edition of the Re-
ger Fantasy on Ein' feste Burg (opus
27).

Published in 1938, this new edition
simplified Reger's original edition of
almost 40 years previous by removing
the dynamic markings “in an attempt lo
prove that Reger’s organ compositions
can be played on an instrument which
belongs to the tradition of the classi-
cal period of organ building, but which
has absolutely no capacity for produc-
ing tone-colours taken from the orches-
tra of romantic music, and influenced
by the abundance of dynamic possi-
bilities which such an orchestra pos-
sesses.”"™ Note that Straube’s stated pur-
pose was to show that Reger's organ
music can be played on a neo-classic
instrument; he does not say that it
should be. Ninc years earlier when
Straube had published his second vol-
ume of Alte Meister, he was already
abreast o1 the recent results of histori-
cul investigation and was one of the
first to champion authenticity in per-
formance. “Taking as basis the specilica-
tion of the Hamburg Jakobi-Organ”
for his edition of the latter collection
of primarily early baroque compesers,
he wrote, “Every musical period has its
own organic character from which re-
sult certain laws of form and expression,
and the wish of ioday, rightly to com-
prehend all these factors, is greatly fur-
thering the growth of musical under-
standing. The rcalisation that perfee-
tion is sclf-contained in any great art
has led to the desire 10 try and repro-
duce it in all sincerity as it was original-
ly concecived, and, in so doing, only to
make use of the means strictly in ac-
cordance with the conditions of its
time.” His goal was “to do fullest justice
to every artistic style according to the
precepts decreed by its period.™®

Admiuedly, it seems as if in his edi-
tion of Reger's opus 27 Straube were
recommending that Reger be played in
a “baroque” style, especially in view of
the first part of the preface, where he
claimed that his edition was “justified
in its departure from the original marks
of expression by the fact that the com-
poser first heard this early work of his
played in a similar manner at the Ger-
man-Swiss Musicians’ Congress, 1903,
on the old organ of the cathedral at
Basel which had then not been rebuilt.
His [Reger's] consent to this interpreta-
tion of the dynamic marks and to the
few alterations in the text was not only
often given verbally, but also in writ-
ten form, in the dedication of his F
sharp minor Variations on an original
theme (Op. 73) to him [Straube] who
was at that ume the interpreter of his
Op. 27 Straube himself later dis-
missed such an inference, however, when
he wrote to Klotz in 1944 that Reger’s
dedication of opus 73 (“to Karl Straube
in remembrance of June 14, 1903") re-
ferred 1o the fact that on that day,
when he had performed opus 57 and
opus 27, Straube had asked Reger to
write an organ work for him “without
reference to Protestant chorales” so that
he “might have in predominantly cath-
olic oriented cities a non-church oriented
picce for my program, and proposed to
him as a form variations and fugue on
his own theme.” Straube concludes,
“This is the history of the origin of
opus 73 and the solution of the riddle
of the dedication.” He then relates that
he studied the piece a few years pre-
viously with one of his students “when
the concert organ of the Conservatory
was a compromise organ, certainly de-
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tested and condemned by you.” Straube
would scem to support a view of Reger's
works opposite to that of Klotz when
he next writes, “The tonal effects pro-
duced by means of the instrument were
convincing and let the multiplicity of
dynamics required by the composer re-
ceive justice.” He continues, “For a
number of years, around 1938, we have
had in the hall a bareque organ ac-
cording to the commandments of the
‘Orgelbewegung.’ 1 have not yet tried
the picce [opus 73] on this instrument.
So I can only give you the advice te
differentiate expression and tone color
according to the endowment of the in-
strument, without falling into pettiness
or complete subjectivity.”™®

Two years later Stmube wrote lo
Fritz Stein about the question of
Straube’s editing a new edition of the
Reger organ works, After wondering if
such an edition were necessary, he re-
ferred Stein to his cdition of opus 27,
stating that then his intent was "to
keep alive this organ work of Max Re-
ger, even for the type of organ of the
classical period. But is it right to climi-
nate the romantic sound of the organs
around 19007 . . . Similar sounds will
be present on the type of instrument
horn of the Orgelbewegung. However,
the color magic impressionism in its
possibilities is fully disappeared.” He
concludes, “We cannot know if in the
year 1986 the German Orgelbewegung
will not be rcjected as historicism and a
return to the values of the romantic
organ as the final word of wisdom will
be preached. What then becomes of my
practical edition of Reger? Spills for lady
cigarette smokers,"™®

It would seem, then, that Klotz, and
after his example many other organists,
have misinterpreted Straube’s intent, or
at least followed it to a conclusion
which Straube had not then foreseen®
Straube secms to be saying that Reger
should and can be played on any organ,
be it classical or romantic, not that
his music was originally conceived for
a classical onc. Where the organ avail-
able is only a classic-style instrument,
that is, one without orchestral-imita-
tive sounds and means of "swelling,”
let Reger be played on it, and in the
way Klotz suggests!"™ But to come clos-
er to the sound Reger wanted, a per-
formance on a more romantic organ, a
so-called “compromise organ” if you
will, is certainly more authentic. Few
would arguc that the use of the cre-
scendo pedal in even a “more romantic”
organ today can bring about the same
effect the Rollschweller did in a large,
German instrument of Reger's day.
Nevertheless, in general the larger this
kind of organ, the smoother the addi-
tion and subtraction of stops sounds,
and some use of the modern crescendo
pedal is surely appropriate in many in-
stances. Straube’s already quoted ad-
vice "to dilferentiate expression and
tone color according to the endowment
of the instrument, without falling into
pettiness or complete subjectivity” is
surely the best guide for Reger perform-
ers today. Whatever the organ avail-
able and whatever the means of realiza-
tion decided upon, let a “spiritually
moving performance” be our goall™

NOTES

t Hermann  Unger, ed., "“Reger-Auspriiche,"”
in Regers Personlichkeit, pt. 2, Max Reger:
eine Sammlung von Siudien aus dem Kreise
seiner persoenlichen  Schueler, ed. Richard
Wiirz (Munich: Otto Halbreiter Musikverlag,
1921), p. Bl. CIf. alo Adalbert Lindner, Masx
Reger: ein  Bild  seines Jugendlebens und
kuenstlerischen Werdens, 3rd ed., rev. (Regens-
burg: Gustav Bosse Verlag), p. 178 (hereafter
cited as Lindner, Max Reger).

* Reger to Walter Fischer, 12 March 1904,
Max Reger: Briefe zwischen der Arbeit, ed.
Ottmar Schreiber (Bonn:Ferd. Dimmlers Ver-
lagy, p. 139 (hercafter cited as Briefe
[Schreiber].

8Sce Reger to Cisar Hochstetter, 18 Sep-
tember 1898, ibid., pp. 27.28.

¢ The Fantasies are Ein" feste Burg ist unser
Gatt (opus 27); Frew’ dich sehr, o meine
Seele! (opus 30); Wie schoen leucht’t uns der
Morgentern fopus 40:1); Straf’ mich nickt in
deinem Zorn (opus 40:2); Alle Menschen mws-
sen sterben (opus 52:1); Wachet auf, ruft uns
die Stimme (opus 52:2}; and Halleluja! Gott
zu loben, bleibe meine Seelenfreud’! (opus
52:3). Much information regarding Reger's
music can be found in Fritz Stein, Thema-
tisches Verzeichnis der im Druck erschienenen
Werke wvon Max Reger (Leipzig: Breitkopl &
Hiirtel, 1953); Siein's definitive work is a nec-
ewity for the student of Reger’s life and
music.

(Continued, page 16)

Anthems

Ye Folk Afar

Albert Ream. A moderately easy folk tune with ex-
cellent voeal lines. Accompanied by organ or pianoc or
unaccompanied. Variety in this Christmas anthem
may be achieved by humming, use of descant, etc.

APM-600, SATB. 35¢

The Shepherds Went Their Hasty Way

David H. Williams. A moderately difficult
traditional anthem to be accompanied by organ
or piano and readily acceptable to average

singers and congregations alike.
APM-923. SATB. 30¢

Blow Ye the Trumpet, Blow

Ann Frohbieter. Piano or organ with two
trumpets in B flat accompany this festive anthem.
1t is moderately difficult. Suitable for general

use or an anniversary occasion.
APM-T13. SATB. 60¢

Grant, We Beseech Thee, Merciful Lord
Katherine K. Davis. In gentle traditional
homophonic style with polyphonic relief. Moder-
ately difficult. To be accompanied with piano

or organ or acappella,
APM-T58. SATB. 30¢

With Happy Voices Ringing

Kenneth W. Staton. A delightfully easy tune
for children, grades 4-6. Accompanied by piano
or organ, the style is joyous and light.

APM-902.  25¢

ot your book or music store

abingdon




Harpsichord Lessons
for the Beginner — a la Isolde Ahlgrimm

By Kim Kasling

(The following article is the first in a series devoted to the

pedagogical approach of master hurpsichord teachers )

Fortunate indeed is the pupil who be-
gins study of an instrument with an
acknowledged and patient master. Such
is the experience awaiting  beginners
who enroll in Frau Isolde Ahlgrimm’s
harpsichord class at the Hochschule fur
Musik und darsiellende Kunst, Vienna,
Not only is Frau Ahlgrimm one of the
world's renowned  harpsichordists  and
experts in Baroque Keyhoard perform-
ance practices, she is also a master-
tcacher endowed with extensive pa-
tience, insight, and thoroughness. This
petite, energetic lady teaches fluently in
four languages and is capable of per-
forming on the spot for her students
the most difficult music for the instru-
ment.

The purpose of this essay, however,
is to outline some of Ahlgrimm's prin-
ciples of beginming technique, touch
and control. She will spend months
helping beginners il necessary and if
they are genuinely serious harpsichord
students. As is often the case with harp-
sichord teachers everywhere, up to two-
thirds of her new enrollees are organ-
ists and/or pianists with relatively few
students calling the havpsichord  their
sole performing medinm. The newcom-
vrs are offered a choice of two patterns
of study: 1) a bare minimum of actual
harpsichord technique with concentra-
tion instead for a year or so on perform-
ance practice and literature: 2?. a thor-
ough course in technique, literature,
continuo  and  generalbass playing
(tanght by others at the Akademic),
performance practices and extensive per-
formance of representative works from
the entire range of harpsichord litera-
ture. This sccond course usually lasts
three or more years. The following out-
line sets forth the steps Ahlgrimm uses
in weaching students idiomatic harpsi-
chord technique. It is then incumbent
upon the individual to persevere In
making the instrument his own,

Step 1. Introduction 1o the harpsi-
chord involving a rather thorough his-
wrical and modern acquaintance with
mechanism, key-length,  builders, com-
pass, and an overview of the litera-
wire germane o past schools of build-
ing and composition. Realization and
demonstration of physical accommeda-
tion of fingers 1o mechanism and fin-
gering relative to historic  examples,
notes  indégales, legato, attack and  re-
lease. Quotations on harpsichord ech-
nique by past masters and observers, as,
for example, Diruta, Couperin, Rameau,
and Forkel (concerning Bach).

Step 2. Commencement  of  wrist.
knuckle and finger exercises. If there
were one word that undertined Ahl-
grimm’s technical approach, it would be
relaxation. She believes in a  legato
touch, striking cach key softly or crisp-
ly. depending upon context, or an ar-
ticulation desired, and drawing the fin-
ger away from the key toward the play-
er for a smooth release. This approach
is entirely in accordance with the de-
scriptions of Bach’s technique as given
by Quantz and Forkel. Playing from
the middle toward the end of the
keys is most important and particularly
50 on old or copy-instruments where the
point of leverage is quite close to the
layer. In order to achieve the above
m a relaxed, quiet and accurate man-
ner, the following approach is used:
a) The student learns wrist profile
and finger contour by curving the fin-
gers and lowering the wrist profile
slightly more than is usual for most pi-
anists and organists. An analogy for the
student may be drawn as if he were
cupping a sponge-rubber ball on the
keys. This affords maximum control
in “stroking” attack and release on the
harpsichord, The knuckles must not col-
lapse; b) To cncourage relaxed wrist
control, the student then rotates the
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wiists in an clliptical movement with-
out the elbow interfering or knuckles
collapsing. He may practice this with
keys depressed or on top of the Keys
without depressing them: ¢) Once b)
above is achieved, the student then
works on “stroking” the keys, at first
singly, then with the five fingers con-
secutively in order to achieve a smooth,
legato attack and release which is the
opposite of the approach used by many
pranists, but the essence of harpsichord
key-control. He should begin very legato
and proceed to staccato without speed-
ing up amd without hammering the
heys along the way, hands separately
at first, then together; d) Once he has
evidenced a good legato, attack and re-
lvase, he is ready to practice scales. Here,
as in some piano methods, the thumb
must be passed under the palm in ad-
vance of striking the key. This is eas-
ily achieved via a flexible, relaxed wrist
which can turn in the direction of the
scale  to  facilitate  thumb  passage.
NOTE: It is not advisable 10 go
through all the keys using standard
modern-day fingerings. Historically, use
of the thumb {and somctimes the fifth
finger)  was restricted on  the upper
keys; stucdents should be shown at this
point some antique fingerings and the
physical reasons for avoiding modern
fingerings on upper keys (sce Step
da below); ¢) Once the student can
cxecute scale passages sinoothly and ac-
curately with a good auack and re-
lease, using a variety of touches and
il he is relaxed and in control at the
ends of the keys, he is “on” 1o the es-
sence of Ahlgrimm’s approach to harp-
sichord technique. She prefers to go to
problems in context for handling awk-
ward and/or successive skips. These can
he solved without large breaks in mu
sical lines or heavy, misplaced accents
resulting from numerous shifts of hand
position (see also steps 3a and 3c below) .
Step 3. Fingering. Since the pages of
THE DArAsSON and numerous other jour-
mals and books have crried detailed
acconnts and applications of historic
lingering, no Ffurther auempt o do so
will be made here. Suffice it to say that
Ahlgrimm has studied and used these
fingerings for years in synthesizing her
own fingering. She forces nothing on
her students but demonstrates instead
fingerings that allow maximum relaxed
control, minimal changes of hand po-
sition and which follow the spirit and
contour of the music. Some of her
most important points are: a) avoid-
ance, where possible, of fingers 1 and
5 (especially 1) on upper keys since
these fingers are so mucﬁtshm—tcr than
2, 3, and 4. Placing them on upper
keys pulls along the rest of the hand
resulting in a heavy touch and the risk
of wrong notes when other fingers try
to play between the uppers where room
is so constricted on the harpsichord;
b) use of old fingerings for earlier mu-
sic and for discovery of idiomatic
inégalite and phrasing; ©)  velatively
extensive use of the thumb on naturals
(particularly for Bach and later 18th-
century composers) as a pivot in con-
junction with a flexibile wrist for skips
and awkward passages rather than fre-
quent shifts of hand position. Use of
the pivar principle, whether thumb or
another finger, also reduces dependence
on too much use of 2, 3, and 4 con-
secutively in awkward passages — fin-
gers which can stiffen up if used ex-
clusively, d) working out — fingerings
and hand movements which assist in
correct phrasing and which suit the
character of the music, much as a good
conductor rirays the spirit of the
music in the style of his conducting
movements. Ahlgrimm believes in a ba-
sic thythm to all her technical move-
ments, & rhythm which corresponds to
natural upbeats and accents and which

eventually comes as naturally to the
player as to the conductor. Her phras-
ing, articulation and even many of the
fingerings are based on contextual, mu-
sical considerations and never on a
formulated approach such as “always
break octave leaps or after tied notes,”
tic. The following is a brief example of
fingerings supplicd by Ahlgrimm for a
student and excerpted from J. 8. Bach's
French Suite Number VIl in E Major
(Corrente, opening 914 casures). It
goes without saying that not two per-
sons, whether students or mature artists,
finger exactly alike and this example
serves only to demonstrate the pre-
ceding points made about Ahlgrimm's
approach.
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This particular example illustratcs
well Ahlgrimm’s general avoidance of
the thumb on upper keys and her main-
tenance of an advantageous hand posi-
tion. Examining this more closely in the
right hand, m5-6, not only can the fin
gers retain control through pivoting and
upper-key avoidance, but the hand po-
sition need not change until the very
end of the passage. Thus, an easy, quict
finger-wrist motion can carry through,
avoiding clumsy leaps and misplaced ac-
cents. Such fingering takes some getting
used to, but quickly becomes instinctive
because of its case and security.,

For the beginner, Ahlgrimm chooses
litcrature more likely to be familiar:
Bach, Two-Part {nventions, simpler
Handel, Scarlatti, and later 18-century
picces. Once a good cantabile and firm
understanding of idiomatic harpsichord
technique is shown by the student in
these works, larger picces by early com-
posers as well as modern works may be
studied. Considerable time must be spent
on omamentation and performance prac-
tice with much cml)lmsis on the spe
cial problems of 17th-century harpsi-
chord music. At the time the writer
studied with her, Frau Ahlgrimm con-
ducted a separate Stilkunde Seminar
(performance practice seminar) for all
her students. The class is now discon-
tinued due to its burgeoned size and
multiplicity of languages. She now rec-
ommends 1nstead two lessons per week
to aid in covering both literature and
performance practices for those stu-
dents sufficiently interested. Occasionally
there is opportunity for enrollment in
an historical dance class, an invaluable
aid in performing correctly a large por-
tion of the harpsichord literature.

Finally, Frau Ahlgrimm encourages
her students to teach one another. She
will even invite a more-advanced stu-
dent to start a beginner at the instru-
ment under watchful eye. Since it is a
learning process for both students, she
keeps formality and stiffness at a min-
imum. After all, the mainstay of her
technirLuc is flexibility and her teach-
ing, like her music, reflects the
humor, brilliance and flexibility of her
own personality.

Kim Kasling is Associate Professor of
Music al Mankalo State College, Maun-
kato, Minnesota, where he teaches or-
gan, harpsichord, music history and
lilerature. From 1966-1968 he held «
Fulbright grant  for study with Ahi-
grinmm and Heiller in Vienna. He holds
the DMA from University of Michigan
(1969) . Mr. Kasling's essay has been
vead and approved by Frau Ablgrimm,

HARPSIGHORD NEWS

James Strand, harpsichordist, was as-
sisted by Ross Williams, violinist in this

rogram at Southwestern College, Win-
ficld. Kansas, on October 24: Concerto
according to the Italian Taste, BWV
971, Bach; Tambourin, Musetle en ron-
dean, La Poule, Rameau; Fantasy for
Harpsichord (1970) , James Wintle; Son-
atina fer Violin and Harpsichord, Pis-
ton; Sonatas, K. 115, 259, 6, Domenico
Scarlauti. The program was repeated at
Grace Episcopal Church, Ponca City,
Oklahoma, on October 29,

Thomas Foster, harpsichord; Carol
Foster, oigan, and Grace Pleifer, sopra-
no joined forces for this program at
Jacksonville University, Flonda, on No-
vember 28: Minuet, Saraband, Cibel,
Locillet; Three Songs, Maurice Greene;
Sonatas, K. 84, 132, 105; Concerli in C
Major and G Major for two keyboard
instruments, Soler.

An Evening with the Composer fea-
tured compositions by Leslie Kondorossy
on December 8 at the Epworth-Euclid
Methodist Church, Cleveland, Obhio.
Kondorossy's Harpsicherd Trio, opus
170 was premicred on this program,
played by Marilyn Cumming, Ouee,
Perry Hamilton, recorder, and Dr. Wil-
liam 5. Cumming, harpsichord. Kondo-
rossy's Concerto for Harpsichord, opus
168, will be premiered this spring. It is

(Continued next page)
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scored for solo harpsichord and alte re-
corder, 2 flutes, oboe, bassoon, string
quartet, plus an exora ‘cello and string
bass.

Six progiams comprised a festival of
music to commemorite the 300th anni-
versary of the death of Heinrich Schuetz
at North Texas State University, Den-
ton. Even though no keyboard music of
the great Dresdener survives, harpsi-
chord was featured in a program of
chamber music of the Renaissance and
Baroque on November 7. Dale Peters
played Toccala in E minor, Weckmann
and Onder een linde groen, Sweelinck,
and assisted in a performance of Can-
tata 189, Mcine Seele riihmt und preist,
Bach. On November 8 harpsichord stu-
dents  performed  works by  Bhm,
Bruhns, Buxtehude, TFrescobaldi, Fro-
herger, Liibeck, Pachelbel, Scheidt, Swee-
linck, Tunder, and Weckmann.

Charles Brown, harpsichord, was as
sisted by Susan Gardner, soprano, and
James Lerch, violin, in this program on
December 5 at North Texas State Uni-
versity:  Toccala  ottava, Frescobaldi;
Suite in 4 mnor, Froberger; Fantasia
chromatica, Sweelinck; Tombeau sur la
meort de M. Blancheroche, Froberger;
Cantio Belgica: Wehe, Windgen, wele,
Scheidt; Three Arias, Heinrich Albert;
Drei geisthiche Konzerte, Distler; Two
Mystery Sonatas for Tiolin and Conti-
nue, The Visitation of Mary to Eliza-
beth and The Presentation of Christ in
the Temple, Biber.

Students of North Texas State Univer-
sity played a recital of harpsichord mu-
sic on December 8: Allemande, Gour-
ante, La Damanzy, La Vanlo, Duphly —
Norma Stevlingson; Tombeau sur la
maort de M. Blancheroche, Froberger —
William Gudenrath; Presto, Fanlasia 2
in D minor, Telemann, Senata, K. 119;
Scarlatti — Nancy Evans; Les [Fidleux
el les Gueux, Couperin — Stacy Bartus;
Lg Pidmontaoise, L., Couperin, Le Réveil-
matin, F. Couperin — Joseph Golden;
Solfeggio, G.P.E. Bach — Rebecea Cole-
man; Le Coucou, Daquin — Mary Busby;
Sonata, K. 37, Scarlatti — Jan Durrant;
Prelude and Allemande, Suite in E,
Handel — Jesse Warren; Sonatas, K. 322,
373, Scarlatti — Victor Walters; Sagra-
bande, Chambonniéres, La Triomphan-
te, Rameau — Charles Harris; Sonata in

G, Scarlatti — Brenda Miller.

Martha Folts, harpsichord, and Joseph
Messenger, flute, presented 18th century
chamber music at Iowa State University,
Ames, on Decemmber 3: Sonata tn B pu-
nor, BWV 1030 and Pariita in D, BWV
828, Bach; Concerto in G, Quantz. These
artists were joined by Ilza Niemack,
violin, Viletta Sue Powell, soprano, and
Kevin Schilling, oboe, for a faculty Ba-
roque copcert on December 8: Sonala
in A minor, Telemann; Sonata VI jor
Violin and Harpsicherd, BWV 1019,
Bach; Eight Preludes from L'Art de
toucher le Clavecin, Couperin; Nell
dolce dell’ oblio, Handel; and Concerto
in G minor, Vivaldi.

Bruce Gustafson played a recital for
the Bach Club of the University of
Michigan on January 18. His program:
“English” Suite in G minor, Bach; Ordre
2 in_D miner, Francois Couperin,

Evelyne Scheyer played a harpsichord
recital in the Holy Cross Concert Series
at Holy Cross Lutheran Church, Detroit,
on Janmuary 21. Her program, Johann
Sebastian Bach and his Contemporaries,
included: How Blessed I Feel, Oh
Friend of Souls (Magdalena Bach Note-
hook), Prelude and Fugue in C, WTC,
I, Fantasy in C minor, French Suite in
G Major, Bach; Toccata, Minuel, and
Toccata m B-flat Major, Seixas; Sonata
in A Major, Carillon in D, Handel;
Soler; Sonatas, K. 9 and 113, Scarlatti.

A publication project entitled Harp-
sichord Music in Print is being compiled
by Bruce Gustalson and Arthur Law-
rence. This work, to be sent 10 the pub
lisher in September, will list, as com-
pletely as possible, all music which is
currently available for solo harpsichord,
multiple harpsichords, and instrumen-
tal ensembles with harpsichord (exclud-
ing continue realizations). Composers
who have works published in privaie or
limited editions are encouraged 1o sub-
mit this information to Mr, Gustafson
at 7995 Coyle Road, Whitmore Lake,
Michigan 48189. Only works available
for purchase will be listed. Entrics
should include: composer and date, title,
instrumentation, publisher, and price.

An extensive article on New England
harpsichord butlders appeared in The
Yankee for November 1972, Authored
by Anthony Anable, Jr. (himself a harp-

sichord maker), the article is entitled
For Love Nor Money, and includes in-
formation about Jeremy Adams, Hend-
rik Brockman, William Dowd, Richard
Earle, Carl Fudge, Eric Herz, Frank
Hubbard, Calehh Wamer, John Narge-
sian. Willlam Post Ross, George Sul-
phen, Joel van Lennep, and Edward
Winslow.

The “Boston School” yveceived further
notice i the Boston Globe on Decem-
ber 10 with a ﬁiclorinl story cntitled
“Making Harpsichords,” which featured
primarily the big three: Dowd, Herz,
and Hubbard.

Features and news items [or these
pages are always welcome, Address them
to D1 Larry Palmer, Division of Music,
Southern Methodist University, Dallas,
Texas, 75222,

Eileen Coggin resigned her pesition of 18
years as organist of the First Church of
Christ, Scientist, in Berkeley, California, to
become the organist of the Orinda Com-
munity Church, Orinda, California. The mu-
sical direction of the mulliple choirs, hand-
bell ringers and guitar groups is under the
guidance of Dorothy Jones. Eileen Coggin
is presently the Northern Californic Choir-
mon for the A.G.O, and she has served os
deon for two terms of the Son Framcixo
Chopter. She is organ instructor at the Col-
lege of the Holy Names, and also music
director of Temple Beth Sholom In Son
Leondra. She is married to Roymond P.
Britton, an Alamedc businessmon.

NEwW COLLEGE CHOIR OF
OXFORD TO TOUR U.S.

The choir of New College, Oxford,
England, will tour the castern states of
the US. between April B and April 22
under the direction of organist and mas-
ter of the choristers, Dr. David Lums-
den. This will be the choir's first visit
to the US,, and the itinerary includes
performances and services in Florida,
Virginia, Indiana, New York and Con-
necticut  (all dates are listed in the
calendar pages) .

New College was founded by Wil
liam of Wykcham in 1379, and provi-
sion was made for a full-time choral
establishment of clergy, organist, men
and boys. This foundation (of which the
present choristers are the latest repre-
sentatives) has sung in choral services
every day in term since then.

Accompanying the choir will be rep-
resentatives of Abbey Records, an Eng-
lish recorcding firm which carries a long
list of chorat recordings in its present
catalogue, and also representatives of
the Cambridge Music Shop. Mrs, Lydia
Smallwood, Rowe Music Librarian of
king's College, Cambridge will also ac-
company the choir. "

In addition to the performances given
by the choir, it is hoped to arrange mas-
wer classes of choir training and choral
wechnigue, chaired by Dr. Lumsden. The
size of these classes will be limited, so
those wishing to attend should contact
the following local organizers as soon as
possible:

Mr. David Thurman, Trinity Cathe-
dral, 464 N.E. 16th St., Miami, FL 33132,

Mr. William McGowan, Church of
Bethesda-by-the-Sca, So. County Rd, &
Barton Ave., Palm Beach, Fl 33480,

Dr. John Lyan, Madison College, Har-
risonburg, VA 22801,

Dr. John A. Burgeson, Tipton Lane,
Columbus, IN 47201,

The Rev. George H. Easter, St. John's
Episcopal Church, Massena, NY 13662.

Mr. Robert Tate, Christ Church,
Greenwich, CT 06830,

Mr., Gilbert T. Gledhill, Noroton Pres-
byterian Church, Box 401, Noroton, CT
06820,

Dr. Robert Baker, 606 W. 122nd St.,
New York, NY 10027,

FIRST
CONGREGATIONAL
CHURCH

WESTFIELD, NEW JERSEY

2 MANUALS
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KNOB CONMNSOLE, CAPTURE SYSTEM COMBI-
NATION ACTIOM. MOVABLE CONSOLE ON
ITS OWN BUILT IN DOLLY, — FOR RECITALS.

CONSULTANT—FREDERICK SWANN
ORGANIST-DIRECTOR—NICHOLAS A, TINO, JR.
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STUDY
IN
CONTRASTS

20th Century Symposium

Lectures, Recitals & Commissioned Work—

william albright

19th Century Symposium
Famous Students & Recordings of 19th Century
Teachers & Performers

Robert Glasgow Recital

A Study in Romanticism

For More Information, Write:

Mrs. John R. Isaac, General Chairman
Syracuse AGO Regional Convention
5169 Skyline Drive

Syracuse, New York—13215

Christmas Program at Harvard — A Review

Christmas Cargl Service, Harvard Un-
iversity Memorial Church, Cambridge,
Mass. Dec. 12 and 13, 1972, The Har-
vard University Choir, John Ferris, di-
Tector.

If you go to Harvard Square during
the Christmas scason, you might as well
make those few purchases of gifts that
are neceded, and as T was on my way
to the sccond of three performances
of the annual “Christmas Carol Serv-
ice"” at Harvard University’s Memorial
Church, 1T was no cxception. Packages
in hand, 1 jostled with the crowds in
the streets ‘til within the Yard, and
made my way early to the church in
plenty of time to verify that I did not
want to sit in the balcony where, for
this service, the choir and orchestra
would perform, but rather well forward,
I was settled in time for the sexton
to come down the aisle and tighten the
bulbs in the electric candles which give
a soft glow to the interior of the colon-
ial architecture as people continued to
pour in. There were plenty of children
where I sat, as well as townspeople and
students. The student next to me was
explaining to his guest that Mr. John
Ferris was the University Organist and
Choirmaster, and that Mrs. Lenora Stein
was his assistant. At about this moment
the organ prelude began as Mrs. Stein
playcd Nikolaus Bruhns' Chorale Fan-
tasy on “Nun Komm der Heiden Heil-
and.” It was to be only at the beginning
of the Service that the Fisk organ at
the front of the church was to be used,
anel T was anticipating the Bruhns
with its intricate ornamented lincs.
Some parts of the prelude were clear
and tantalizing, but alas the general
scating of pecople and level of chatter
kept it from being too easily taken in.
This began to change as the organ built
in volume before Victoria’s O Magnum
Mpysterium, sung as the introit. This
was performed by the choir in the space
of the regular stalls at the front of the
church. It was exquisite, having those
gently inflected lines for which Mr. Fer-
ris is justly well known; the give ana
take of inner climaxes left nothing to
be desired. A short peal of bells pre-
ceded the processional which was dra-

matically done with bellringers lead-
ing from each chancel door as the choir
procceded to the rear balcony. The pro-
cessional, Adeste fideles, was sung with
interludes of spacious British sort, co-
herent enough to be convincing, while
combinations of orchestral instruments
and front and rear organ plus descants
made it all festive and varied.

“The Christmas Carol Service” fol-
Jows a traditional alteration of just
enough lessons and prayers to bind it
together into a service of worship, Por-
tions of these elements preceded J. S.
Bach's Christmas Oralorio, part 1, writ-
ten originally for the first day of the
Festival of Christmas. The opening
chorus, Jauchzet, frohlocket!, is not easy
for the orchestra to begin, and some in-
securities came through in the opening
bars, balances between woodwinds and
brass being slightly tentative, But then
togetherness reigned and led into a
crisp, staccato style which well suited
the music and was yet acceptable in
the dry acoustical setting of Memorial
Church. While this writer would have
very much liked a listing of the “cast
of characters” so that names might be
put to both soloists and the chorus and
orchestra, it was unnecessary in the con-
text of the service. The recitatives were
sung, as were the arias, with appro-
priate and discreet ornamentation; by
this I mean that everything was done
that clearly ought to have been done,
but no real risks were taken or dared.
The fine singing of No. 4, Bereite dich,
Zion, was deliciously accompanied by
instruments with fine continuo playing,
and No. 5, the chorale Wie soll ich dich
emprfangen, sct the style and the charac-
ter for the treatment of the chorale set-
tings in general. They were controlled,
lovely to hear, neither unduly restrained
nor sentimentalized. They were, in fact,
the way onec hopes in his mind to hear
them sung. The aria No. 8, Grosser Herr
und starker Konig, had some gentle but
nice ornaments from the vocal soloist,
but the whole was marred by some real
tuning problems encountered by the
trumpcter, who also seemed unclear as
to what his balance level ought to be
— perhaps a problem of control. There
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was real exciternent and beauty in the
first part of the Christmas Oratoric, and
by the time it was over, I, for one,
was in no mood to be interrupted
(knowing the sccond part was to fol-
low) by a further reading or the carol
group which separated the parts of the
oratorio. When the Scripture was fin-
ished and we actually began hearing
the Southern Harmony setting of Siar
In the East, 1 had shifted gears and
found the change of pace gratifying.
The Star In the East proved to be an
interesting study in what can be done
by simple means: it began in unison
accompanied by a small drum, very
rhythinic and marcato, the tambourine
was added, a soloist sang, then a rather
primitive 2-part setting, full, women in
unison. The number became its own
self-contained cosmos. Delightful, There
Is No Rose, a medieval English carol,
followed. William Billings' A Virgin
Unspolted, from the Singing Master's
Assistant of 1778, closed the carol group
with a very lively, but dclicate perfor-
mance.

The congregational hymn, Hark! The
Herald Angels Sing, was begun on the
small organ in the rear gallery and ac-
companied by the organ and orchesira,
including a tympani roll at the end.
There is a real problem in scoring
hymns. Where the mean between dull,
straightforward, functional, inolfensive
orchestration and an overblown, tenden-
tious scoring is would be hard to say.
The first of the alternatives is prefer-
able but there is yet a middle ground
— or ought to be — waiting to be dis-
covered. It was nonctheless exciting to
sing, with all musical forces interplay-
ing. The third lesson followed.

‘The Sinfonie to the second part of the
oratorio was truly exquisite with fine
orchestral balances and contrasts all
delicately controlled. The gentle 12/8
introduction chenged the mood and
character for the second day of the
Christmas Festival ever so gently. The
well- known Brich an, O schines Mor-
genlicht had ever so satisfying an arch,
gently emphasizing the contours of the
melodic line. The highly personalized
tuning of the oboc players in the sec-
ond recitative for bass which followed
(Was Gett dem Abraham verheissen),

did nothing to further one’s involvement
in either the music or the narrative,
but the truly beautiful singing of the
tenor soloist in Frohe Hirlen reinvolved
and reset the musical direction in what
was, for me, the high point of the solo
singing. All the runs were perfectly
clear, devoid of any strain or effort,
leaving the music crystalline and clear
in its communication. One wished to
hear it agmn and again. The accom-
’)anied recitative No. 18, So gelit denn
in!, raised rather forcefully the pro-
riety of using the ‘cello as a continuo
mstrument with an ensemble of four
oboes. The exquisite aria, Schilafe, mein
Liebster, had rather strong contrasts be-
tween orchestral interludes and the so-
loist, who in spite of lovely quality had
the standard problems of projection on
the low notes which were almost lost.
In spite of this, this gentle aria with
its plagal leanings was splendid. Ehre
sei Gott, No. 21, was perhaps the out-
standing chorus, done {as was the op
ening chorus of part 1) in a rather
staccato manner. Here one might have
wished for a bit more feeling of piling
up of the sireiti in the Iast section, for
Bach has been observing his themes
from every angle and here it becomes
massive. This is the last and ultimate
use of the Hauptmotif against a mag-
nificent rising bass line. The final
chorale of the second section, the 12/8
sctting of Von Himmel hoch, brought
us to a very satisfying close.

For the conclusion of the ‘Christmas
Carol Service,” Gustav Holst’s arrange-
ment of Personent Hodie from Piae
Cantiones was sung by choir alone:
all women, all men, then choir and con-
gregation accompanied by  organ and
orchestra, It made a stirring conclusion
to be followed by the postlude, J. S.
Bach's Lobt Gott, ihr Christen, allzugl-
eich. It was dark already as T crossed
the Harvard Yard together with others
who had been at the Service. The col-
ored lights of the Square greeted us, and
with that warm inner glow of splendid
music well done, we knew that for
another year Christmas had come.

— Max Miller

Max Miller is orgenist of Marsh
Chapel, Boston University, Boston, Mass.
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for Organ, unless otherwise indicated

FINNEY, ROSS LEE — Five Fantasies:
—Advice which the hours of darkness give (66259) . ...$2.00

—Fach answer hides future questions (66261) ........ 2.00
—So long as the mind keeps silent (66257) ........... 2.00
—The feaves on the trees spoke (66260) ............. 1.50

—There are no summits without abysses (66258) ..... 2.00
HOVHANESS, ALAN — Dawn Hymn (6488) ........... 125
MELLNAS, ARNE — Fixations (66352} .............. 5.00

PINKHAM, DANIEL — Concertante. Organ, Brass, Per-
cussion.Score (6848a) ........ ...ttt 3.00
Set of Parts (6848): $6.00

READ, GARDNER — Sinfonia da Chiesa. Brass Quintet
and Qrgan. Score and Set of Parts (66359) .......... 900

STOUT, ALAN — Serenity. Violoncello (Bsn) and Organ.

(2215 N— 2.00
TCHEREPNIN, ALEXANDER — Processional and Reces-

sional (B839) .....cviiiii e e - 1.26
VERRALL, JOHN — Canzona (66284) ............... = 1,25

C. F. PETERS CORPORATION

373 Park Avenue South New York, N. Y. 10016
(212) 6GBG-4147
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GRESS-MILES: “AN ELEGANT INSTRUMENT”

. . . All claims made in advance proved to be true indeed. The program had
been astutely prepared and selected to show how handily the organ can
translate the distinctive styles of writing and performance, French, German,
classic, romantic, modern. The test came off with flying tonal colors, and a
particularly pristine clarity in the early compositions. .
elegant instrument in an elegant setting.”

. Al in all, an

—Hartford Courant
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Drake University Dedicates

New Music Facility

A new G0 million dollar Fine Arts
Center has been completed this year as
part of Drake University's centennial
development program, and a year-long
list of dedication programs is marking
the Des Moines, lowa school's 100th
year. The new center includes 22 major
classroom areas, 28 applicd music studios
and 58 practice rooms. The major per-
formance space of the Center, designed
by Harry Weese and Associates of Chi-
cago, is the Hall of Performing Arts, a
multipurpose space designed to serve
the needs of the Music and Theatre Arts
departments for recitals and musical and
dramatic productions. The hall will seat
from 430 1o 585 in an orchestra, mezza-
nine, upper halcony, and two side bal-
conies. A major feature of the hall is

{ the new 3-mannal, 52-rank  Holtkamp

organ located above the stage. Dedica-
tion of the organ wok place on Jan. 14
in a performance by Carl Staplin, chair-
man of the organ and church music
program in the College of Fine Arts. In-
clucled in the program was the first per-
formance of a new work by Jean Guil-
low, commissioned for this program,
entitled La Chapelle des Abimes. The
specification of the Holtkamp organ was
worked out by Walter Holtkamp in col-
Iaboration with Dr, Staplin, and Dr.
Frank Jordan, dean emeritus of the Col-
lege of Fine Ans.

GREAT
Quimadena 16 1,
Principal 8 ft.
Gedackt 8 ft.
Ociave 4 It.
Spitzilote 4 it
Doublette 2 f{t
Mixture 1V
Scharf II1
Trumpet 8 [

SWELL
Bourdon 16 .
Geigen B ft.
Voix Celeste B
Bourdon 8 1.
Genshorn 4 ft,
Flute 4 {1,
Principal 2 ft.
Larigat 1'3 fi
Fourniture 1V
Dulzian 16 11,
Fagott 8 t.
Clairon 4 ft
Tremole

-
=

POSITIV

Copula B {t.

Prancipal 4 {t.

Rohrfléte 4 fr.

Octave 2 t.

Blockflote 2 ft.

Nazard 223 ft.

Sifflote 1 ft

Tierce 1% I

Scharf III

Cromorne 8 1

Tremolo

PEDAL

Principal 16 ft.

Quintadena 16 ft.

Sulibass 16 (t.

Octave B It

Flute B ft.

Choralbass 4 ft.

Rauschbass 1V

Posaune 16 1t

Trumpet 8 [,

Schaliney 4 f1.

The newly commissioned work by
Guillow for the dedication of the Holt-
Lamp organ was only onc of six compo-
sitions commissioned by the University
for the year-long series of cvents to
apen the Fine Arts Center. Others in-
dude a [anfare for double brass sextet,
solo trimmpet and percussion by Francis
J. Pyle; a work for the Drake Choir by
Danmiel Pinkham; a work for the Drake
Fine Arts Trio by Mario Davidovsky: a
work for Drake's Wind Ensemble by
Vincent Persichetti; and an orchestral
work by Leslie Bassett.

The organ and church music program
al Drake has been in existence for 20
yuars. Present degrees offered in the pro
gram include the MM, MusB and the
BME. There are presently about 40 stu-
dents enrolled in the organ departinent,
of whom 20 are cither graduate students
or MusB and BME candidates. In addi-
tion to applied organ study, courses in
hymnelogy, church music literature, con-
ducting, improvisation, scrvice playing,
chant-liturgics, bareque  performance

(Great)

The new Holtkamp orgon in the Holl of the Performing Arts, Fine Arls Center.

practices, and other courses related to
church music, music theory and history
are offered in the program. The organ
fuculty consists of Carl Staplin and
David Herman, as well as one part-time
graduate student who teaches privately
through the Drake Preparatory School.

Two caching studios are included in
the new building, and the larger of
these studios contains a new 3-manual
Reuter organ of 23 stops and 28 ranks.

The specification is as follows:

GREAT
Principal 8 i,
Bourdon B ft.
Octave 4 {t.
Weitprincipal 2 .
Fourmiture 111
Trompete 8 fr.

SWELL
Rohrflate B 1.
Viole de Gambe 8 ft.
Viole Ccleste fr. (TC)
Koppelfigte 4 ft.
Blockfidte 2 fr.
Sesquialtera 11
Hautbois 8 f1.
Tremolo

POSITIV
Nasonflote B ft.
Nachthora 4 [t
Principal 2 f1.
Larigot 14 f1.
Zimbel 11
Krummhorn B ft.
Tremola

PEDAL
Bourdon 16 .
Octave B I1.
Bourdon 8 fr. (ext)
Choral Bass 4 fi.
Bourdon 4 ft. (ext.)
Mixture II
Kontra Trompete 16 ft. {Great}
Krummhorn 4 it. (Positiv)

The smaller studio contains a Holt-
hamp Z2-manual unit organ of 14 stops
and 6 ranks. Two of the six practice
reoms include two pipc organs, onc a
Holtkamp unit organ of 12 stops and 5
ranks, and the other a Reuter unit organ
of 14 stops and 3 ranks. In addition, the
3-manual Holtkamp organ at New Chris-
tian Church across from the campus is
still being used for student practice and
teaching when the Performing Arts Hall
is heing used for dramatic productions.

Left: Carl Staplin, chairman of the organ
dsportment

Below: David Harman
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Northwestern’s Summer Session 1s June 25 to August 3.
Beverly Sills, James Levine, John Browning,
Catharine Crozier, Harold Gleason and Janos Starker
will be teaching. Need we say more?

REPERTOIRE,
PEDAGOGY AND
OPERA WORKSHOP:

Group Piano Teaching
(2 Wks.)

Techniques of group teaching in
electronic piano lab and on standard
piano. Audio-visual aids. Relating
group piano to other music courses.
Review of teaching marerials.

June 25 to July 6.

Francis Larimer

Piano Repertoire

Study of standard repertoire.
Practice and performance techniques
with application to styles and
traditions.

Donald Isaak

John Browning

Mischa Dichter

Seminar in Cello
Pedagogy (2 Wks.)

Study in performance practice and
in representative celio literature.
Pedagogical aspects of teaching and
playing. July 16-27.

Janos Starker

Vocal Pedagogy and
Literature (3 Wks.)

Demonstrations in vocal prob-
lems. Teaching principles and
techniques and performance practice.
June 25 to July 13.

Richard Alderson

Beverly Sills

James Levine

Techniques for the
Singing Actor (Opera
Workshop)

Exercises for the singing actor.
Selection of operatic material for
performance in class and a public
scene recital.

Robert Gay

SPECIAL COURSES:

Wind and Percussion
Instrumental Clinics for
Teachers

Clinic sessions on the instru-
ments. Includes a one-week workshop
in instrumental repair.

John Paynter

& Members of the Chicago

Symphony Orchestra

Techniques of Wind

Ensemble Performance
Developing performance funda-
mentals in the select small band.
Emphasis on style balance, tuning,
instrumentation. Score analysis.

John Paynter

Choral Techniques

Score learning, principals of
conducting, rehearsal techniques.
Lecture demonstration with observa-
tion of Chicago Symphony Chorus
rehearsal.

Margaret Hillis

The Music Reviewer

Sessions on campus and at
Ravinia Festival with guest critics
and artists.

Thomas Willis

Selected Topics: Study
Tours of European Music
Festivals

Three weeks visiting festivals in
Milan, Salzburg, Bayreuth, Zurich,
etc. Lectures by Northwestern faculty
member. In co-operation with Phi Mu
Alpha. Credir or audic. July 28 to
August 18.

MUSIC EDUCATION:

Individualized
Instruction and the Open
Classroom (2 Wks.)

Principles, practices and mate-
rials effectuve in individualizing music
instruction in secondary and elemen-

' tary schools. Emphasis on pro-

grammed-learning, computerized
evaluation, music learning centers
and creativity labs. July 23 to August 3.

Leona Wilkins & Guests

CHURCH MUSIC:
Organ Pedagogy

Study of standard instructional
materials. Practice techniques as
applied to specific situations.
Repertoire.

Northwestern Faculty

Catharine Crozier

Harold Gleason

WORKSHOPS:

Organ Workshop:
(July 23 to 27)

Pedagogy and interpretation of
19th Century Organ Literature.
Performance of representative works.
A non-credit workshop except when
taken as part of 500-C52 Organ
Pedagogy.

Catharine Crozier

Harold Gleason

Marching Band

Workshop: (Aug. 6 to 10)

For high school and college band
directors. Precision drill, pattern and
design, script, music materials,
arranging music and rehearsal tech-
niques. Music displays, reading of
new music. On-the-field demonstra-
tions. A non-credit workshop.

Northwestern University
Band Organizations

Music in Our Time:
New Trends. (6 Wks.)

Recent developments and compo-
sitional techniques through perfor-
mance and analysis. Emphasis on
improvisation, “'chance’’ elements,
modification and development of
instruments and role of the performer.
Introduction to electronic Music
Studio. A non-credit workshop.

FOR APPLICATIONS,

housing and complete informarion,
write:
Jack Perneckey, Associate Dean

Northwestern

University
School of Music

Evanston, Illinois 60201



Norten Auditorium
Florence State University
Florence, Alabama

Prof. Walter E. Urben

THREE MANUALS

FORTY RANKS
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(Continued from page 9)

5 Reger to Georg Stolz, 16 August 1901, AMax
Reger: Briefe eines dentichen Meitters — ein
Lebensbild, ed. Else von Hase-Kochler (Leip-
sig: Koehler & Amelang, 1928}, p. 91 (here-
after cited as Briefe [Hase-Koehler!.

1 Reger to Paul Marsop, 20 April 1904, ibid.,
o 119,

T Reger to Karl Straube, 25 June 1904, ibid.,
(Yl vl

% Reger to Straube, 25 February 1904, ibid.,
v U7

+Max Reger and Karl Straube, ‘'Vorbemer-
tung,” Schule des Triorpials {Leipzig: Lauter-
“ach & Kuln, 1903), p. [3).

€ Reger 1o Karl Wollrum, 6 October 1900,
Briefe (Hase-Kochler), p. B2,

1t Arpold  Schocnberg, Siyle and Idea (New
York: Philosophical Library, 1950), p. 53.
21Reger to Feruccio Busoni, 11 May 1895,
Briefe (Hase-Kochler), p. 45

1 Reger to Juseph Renncr, 26 November 1900,
hid., pp. B3-B4.

vibid., p. B4,

5 Reger to Adalbert Lindner, 6 April 18H,
ibid., p. 39,

13 Reger to Lindner, 21 April 1893, ibid., p. 33.
7 Reger to Lindner, 6 April 18M, ibid., p. 39.
1 Harvey Grace, “The Late Max Reger as Or-
gan Compuser,” Musical Times (London, 1916),
77:283.

2 John A. Miller, “The Harmonic Resources
of Max Reger as Shown in Selected Organ
Works” (M. Mus. dis., Northwestern Univer-
sity, 1951), p. 30 (hereafter cited as Miller,
‘Harmonic Resources™).

™ Reger to Comstantin Sander, 17 July 1902,
Briefe {Hase-Kochler), p. ™. -
. Reger 1o Georg Stern, 12 January 1910, ibid.,

. 221,

ann! Hollander, London Times Reciew
(1910), quoted in “Notes on the Program,’
Philadelphia  Orchestra, Ninth Program, 21
March 1959, p. [3]. e

= Panl Henry Lang, Music in Western Civiliza-
tion (New York: W. W. Norton & Co., Inc,
141), p. 996 (herealter cited as Lang, Music
in Western Civilizalian).

* Miller, “Harmonic Resources,” p. 30.

= Lang, Music in Western Civilization, p. 995,
* Lindner, Max Reger, p. 52.
1 Ihid., pp. 54 & 52.

3 Reger to Alexander Wilkelm Gottschalg, 17
February 1900, Briefe (Hase-Koehler), p. 69_.
= Reger to Gesellschalt der Muail:lrz.\mde in
Vienna, 3 January 1909, Briefe (Schreiber), p.
197.
 Sce note 2B above.
3 Reger to Martin Krause, 2 December 1901,
Briefe (Hase-Koehler), p. 92,

22 Reger to Karl Straube, 4 January 1904, ibid.,
p. 115,

= UProgramme der Meininger Hofkapelle aus
der Zeit Max Regers,” Max Reger: Briefwech-
sel mit Herzog Georg II. von Sachsen-Meinin-
gen, cd. Hedwig and E. H. Mueller von Asow
(Weimar: Ilermann Bihlaus Nachfolger, 1949},
pp. 631632, 646 (hereafter cited as Briefwech-
sel).

# Thirteen of these compositions were repro-
duced from the rolls on leng-playing record for
the Max-Reger-Institut in Bonn on the Welte
organ of the Radium Elektrizitits Gesellschaft,
Wipperfiitth, Rheinland  (Electrola  [Odeon)
CBOG6G: "“Max Reger spielt cigene Drgclwerk_e”
[c. 1962/1963), and five compositions, including
two not on the former record, were reproduced
on the Fulton Studic Organ of Fulton Produc-
tions, Inc., Tulare, Califorina (Ultra Fidelity
UF-6: “Pipe Organ Mastes — A Pipe Organ
Concert by Max Reger from Organ Rolls made
in 1913 by the Welte-Mignon Corp' [e. 1938]).
The occasion and method of reproducing
Reger’s playing on rolls by the Welte firm are
discussed in Wemer Bosch, “Wie Regers Or-
gelspiel fiir die Nachwelt festgehalten wurde,”
Mitteilungen des Max-Reger-Instituts, Bonn
{Dceember, 1963), 14:16-19.

= Reger 1o Joseph Renmer, 25 February 1901,
Briefe (Hase-Kochler), p. B87.
3 Reger to Duke Georg, 17 March 1912, Brie/-
wechrel, p. 165,
T Reger to the Gesellschalt der Musikireunde
in Vienna, 3 January 1909, Briefe (Schreiber),
p. 197.

* See note 5 above.
% [lighly reverberant sound was characteristic
af virtually all the churches which 7 d
organs of the scale Reger required for his
larger works. For example, the acoustics in
the Willibrordi-Kirche in Wesel, Straube’s fimst
organ position, were “extraordinarily disturb-
ing” unless there were a large attendance {Can
tor Heinz Kirch, quoted in Karl Dreimiiller,
“Karl Straubes Sauer-Orgel in Wesel: Nachrul
auf die im Zweiten Weltkricg zerstirte Denk-
mal-Orge] des Willibrordi-Domes,'” Studien =ur
Musikgeschichte des Rheinlandes  [Cologne:
Arno Verag, 1962), vol, 2, p. 69 [hereafter
cited as Dreimiiller, *Karl Straubes Sauer-
Otgel in Wesel”], and the Leipzig Thomas-
kirche, where Straube was next organist and
then cantor, had a reverberation span, unoc-
cupied, ol 5.4 seconds, and when full, of 2.2
seconds (Winfred Ellerhorst, Handbuch der
Org;?l)kunn‘c [Einsiedeln; Benziger & Co,, 1936],
. v

# Reger to Duke Georg, 7 January 1912, Brief-
wechiel, pp. 91-92,

1 Bosch (see note 34 above) states that the
strips of paper moved to operate the key action
in a “quite exactly laid-down tempo;” but as
the pneumatic pressure operating the original
machine is apparently unknown, then no mat-
ter at what number the tempo lever were set,
the original tempo would be conjectural. As a
matter of fact, the three compositions recorded
on both the Electrola and Ulira Fidelity dises
differ greatly in recording time, as might there-
fore be expected.
$2 A thorough investigation of the 13 compesi-
tions included on the Electrola recording was
wmade by Benn Gibson, “"The Organ Works of

Max Reger: Problems Involved in Their Per-
formance' (D.Mus. diss., Northwestern Uni-
versity, 1966} (hereafter cited ns Gllwson, "Or-
gan Works of Max Reger'’}. It is to be hoped
that a summary of his analysis of Reger's per
formance on record and of the Straube Reger
editions might be included in a future issae of
Tue Diarason.

4 Fischer was arganist of the Garnisonkirche
from 1903 o 1910, of the Raiser-Wilhelm-
Gediichtnis-Kirche from 1910 to 1917, and of
the Bertin Cathedral fraom 1917 until his death.
4 Reger to Walter Fischer, 18 November 1915,
Briefe (Schreiber), p. 163

B Walter Fischer, Ucber die Wiedergabe der
Orgel-Kompositionen Max Regers: Vortrag fuer
die Generalversammlung Westfaelischer Organ-
isten zu Dorimund im Mai 100 (Celogne:
Tischer & Jagenlerg, n.d.), pp. 15-18 (here-
after cited as Fischer, Vorirag),

# Sce example [opus 52:2, m ]

T Sce cxamples [oous 30, m. 53.: opus 40:1,
mm. 73-75; opus 40:2, m. 57f.; opus 52:1, m.
4‘2](.; opus 52:1, m. 63(.; opus 52:2, mm, 70.
7

8 Hermann Keller, Reger und die Orgel. pt. 4,
Max Reger: cine Sammlung von Studi-n aus
dem Kreise teiner persoenlicken Schueler, ed
Richard Wiirz {Munich: Ouo Halbreiter Mus-
sikverlag, 1923), pp. BO-BI (hereafter cited as
Keller, Reger und die Orgel).

@ Emanucl  Winternitz, Musical  Autographs
from Monleverdi to Hindemith (Princeton
I‘jr;ncemn University Press, 1935), vol. 1, p.
1

“ Reger to Duke Georg, 15 Fcbruary 1913,
Briefwechsel, p. 415. (Reger refers here to
marking the works of other composers as well
as his own.)

Bt Reger to Duke Georg, 7 January 1912, ibid.,

'I. -

B Also called Rollschweller, a cylindrical "'roll-
er' placed dircctly above the center of the
pedal keyboard, which adds or subtracts stops
depending on the direction and amount it is
moved by the foot, similar in function to the
familiar American Crescendo “pedal’ or shoe.
Sce the photograph at the beginning of this
article showing Reger scated at the console —
his lefe foot is on the Rollschweller.

8 Keller, Reger und die Orgel, pp. 81-82.

M In Komm, suser Tod (without opus no.),
m. 1, Reger writes

——— and

p———
have ‘dynamic’ {swell} and ‘agogic’ meaning;”
in opus 30, m. 53, “The

em——
refer to the use of the Jalowsieschweller:' and
n opus 52:2 m. 11, “The [crese. — decresc
marks ay above]
refer here to the Jolousieschweller of the I,
Manual,™
"‘:E.g., opus 46, mm. 7.9, and opus 52:1, m.

rﬁGibson, “Organ Works of Max Reger,” p.

It is alio true that generally in the 1890
the enclosed manual(s) was {were) small in
size and power relative to the rest of the or-
gan, but gradually became more prominent.
8 Keller, Reger und die Orgel, p. 82,

8 See the original Forberg edition of opus 27
or that in Saemtliche Were, vol. 15: Werke fuer
Orgel, vol. 1, ed, Hans Klotz (Wieshaden:
l!n:lllmpl & Hiirtel, [1956]). The Peters Edi-
tion (1938) available today was prepared by
Straube for neo-classical style organs and has
the editor's registrational  directions, not
Reger's.

® Sce, lor example, opus 52:2 and opus 145:3,
% Fischer, Vortrag, pp. 11-12.

@ Keller, Reger und die Orpel, pp. B2-83,

® It was on the Wesel organ that Straube gave
fimt performances of Reger's opera 27, 29, 30,
40:1, 46, and 52:1.

® Wilhelm Kahler, quoted in Dreimiiller, “Karl
Straubes Sauer-Orgel in Wesel,”” p. 59,

® Jbid., pp. 61-62,

* Drcimiiller gives the secand pitch as 2-1/7.
o Although Walter Fiseher made records as or-
ganist of the Berlin Cathedral, those I have
heard apparently feature a smmall, studio-size
instrument rather than the large Sauer in the
Cathedral. (I have been unable to locate his
recordings of Reger's opus 80:10 and opus
59:10 [Polydor 65756 and 93017}).

% See the excellent y ch ization by
Robert Schuneman, “Brahms and the Organ:
Some Reflections on Modern Editions and Per-
formance,”” Music: The A.G.0.-R.C.C.0. Mag-
azine 6, no. 9 (Sept., 1972), pp. 32-34
‘“\‘\’illilnld Gurlite, “"Nachwort,” Karl Straube:
Briefe Eines Thomaskaniors, ed. Willibald Gur-
litt & Hans-Olaf Hudemann (Stuttgart: K. F.
Kochler Verlag, 1952), p. 250 (herealter cited
as Straube Briefe).

“ Franz llerrenschwand, “The Organ of Max
Reger,”! American Organint 44, no. 3 {March,
1961), p. 14.

7 Wollgang Metzler, Romantischer Orgelbau in
Deutschland (Ludwigsburg: E. F. Walcker &
Cie., nd.}, p. 64 (herealtcr cited as Metzer,
Romantischer Orgelbau).

™ The specification can be found in Metzler,
Romantischer-Orgelbau, pp. 65-66.

" The specification as it appeared with later
altcrations in 1936 can be found in W, L.
Sumner, “The Thomas-kirche, Leipzig: its
Organs and Organists,” The Organ 16, no. Gl
(July, 1936), p. 6.

s 1bid., pp. 7-10.

= Karl Straube to Fritz Stein, 29 Noveinber
16, Straube Briefe, p. 215.

“ In addition to his first performances of Reger
on the Wescl Sauer (see note 63 above),
Straube gave first performances of opus 52:2
and opus 57 on the 70stop Sauer orgam in
Berlin's Garnisonkirche (rebuilt in 1901 and
typical of Sauer’s work of these years) and of
opus 60 at the Thomaskirche. Upus 73 received
its first performance at the Gamisonkirche by
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Walter Fischer in 1905 and a few days later its
second performance at the Thomaskirche by
Straube. The specification of the Garnisonkirche
organ can be found in Karl Lehr, Die moderne
Orgel in wissenschaltlicher Beleuchtung ([Leip-
zig: Bernh. Friedr. Voigt, 1912), pp. 234-235.
T Lindner, Max Reger, p. 5.

™ fhid., p. 359,

™ Reger to Gustavy Beckmann, February, 1900,
ibid., p. 352.

# “Die Orgel im neven Dom zu Berlin,” Zeir-
schrift fuer Instrumemtenbau (Leipzig, 1905),
25:510.

8 As for example the organ built by Furtwing-
ler and Hammer for the Hannover Stadthalle
in 1914 of 14 swops, all of which were en-
closed. It was on this organ that Hermann
Dettmer gave the first performance of Reger's
opus 135b. The specification can be found in
Gotthold Frotscher, Die Orgel (Leipzig: J. J.
Weber, [1927]), pp. 164-166 (hercafter cited
as Frotscher, Die Orgel).

B Zeitichrift  Juer Instrumentenbau (Leipzig,
1905), 25:308, 510. See ako Frotscher, Dije
Orgel, pp. 162-163,

® The specification and other details can be
found in “Die Riescnorgel zu Breslau,” Zeit-
schrift fuer Instrumentenbau (Leipzig, 1913),
?éé [87]-94, and Frotscher, Die Orgel, pp. 156-
8 Josel Schink, *Die Neue Orgel in der Jahr.
hunderthalle zu Breslau,’ Die Muwsik 13, no. 3
{November, 1913): 155 (herealter cited a1
Schink, *‘Die Neue Orgel in der Jahthunder-
thalle”},

% These are not cited in either specification
(see fontnote 83 above), however.

# Schink, ““Die Neue Orgel in der Jahrhunder.
thalte,” pp. 156-157.

% Polydor B27329 (alo 67202, 95236, and
66555)

® The Michaeliskirche specification can be
found in Frotscher, Die Orgel, pp. 149.154,
% Oscar Walcker, quoted in Metzler, Raman-
tischer Orgclbau, p, B85,

® Sittard also recorded c. 1930 Reger’s opus 27,
opus 40:1, and opus 52:2 on the St. Michael's
organ (Polydor 10068, HMV [Elecirola] 563,
and HMV [Electrola] 558, respectively}, but 1
have not heard these records,

" Straube to Heinrich Boell, 10 October 1947,
Straube Bricfe, p. 219. See also the two letters
1o Hans Klotz on the same page.

* Gustav Robert-Tornow, Max Reger und Karl
g;r;;bc {Leipzig: Poeschel & Trepte, 1929), pp.
® “Vorbemerkung,”* Orgelkompositionen  von
Franz Lisst, ed. Karl Straube (Leipzig: C. F.
Peters, 1903), p. 2.

* From the English version by Quentin  Mor-
waren {Leipzig: C. F. Peters, 1914), p. 4.

® Fischer, Vortrag, p. 12.

" Albert Schweitzer, Deuische und Franzoesi-
sche Orgelbaukunst und Orgelkunst — 1906;
Nachwort ucher den Fegenwertigen Stand der
Froge des Orgelbanes — 1927 (Leizpig: Breit-
kopl & Hirtel, 1527), pp. 3-4.

" The regutrational section of this ace first
;l\g;earcd in Die Musik 37 (1910): 67-80, 143-

% Helmut Walcha, “Regers Orgelschaffen ke
tisch betrachtet,”” Musik und Kirche 22 (1952):
12.

* Hans Klotz, “Ediuterungen zum Vemtind-
nis der Regerschen Vortragsanweisungen,” Max
Reger: Saemiliche Warke, vol. 15: Werke fuer
Orgel, vol. 1, ed. Hans Klotz (Wieshaden:
Breitkopl & Hartel, [1956]), p. xi. {See the
complete translation by Raymond Mabry in
Tae Diarason 63, no. 9 [Avgust, 1972}: 8.}
1% Hans Klotz, record-jacket notes, Reger: opus
52:2 & opus 56:1, Cantate 624 228 fc. 1961].
m Hans Klotz, The Organ Hondbook, trans.
Gerhard Krapf (St. Lous: Concordia Publish-
ing House, 1969), p. 83.

13 Karl Straube,, ‘“Vorwort,” Reger: Phan-
tasic ueber den Choral “Ein feste Burg ist unser
Gott" — opus 27 (Leipzig: C. F. Peters, 1938),
p. [il, in the English trans. provided.

19 Karl Straube, “Vorwort,!” Alte Meister des
Orgelspiels: Neue Folge (Leipzig: C. F, Peters,
1919), p. [5], in the English wans. provided.
1 See note 102 pbove.

1% Karl Straube ¢ Hans Klotz, 25 February
1944, Straube Briefe, pp. 172-174.

18 Karl Swraube 10 Fritz Stein, 29 November
1966, Straube Briefe, pp. 214-215,

T Note, for instance, the great majority of re-
cent Reger recordings which have been made
on neo-clasic (fome even on  17th-century)
organs. Sce Frardk Herand, “A Reger Organ
Discography,’”” Tue Durason 62, ne. 7 (June,
1971): 27,

1% See the perceptive article by James Wyly,
“Further Thoughts towards an Interpretation
of Reger's Orgad Music,” Tie Diarason 63,
no. 10 {Scptember, 1972):2,

1= Karl Straube jte Hans Klotz, 25 February
194, Straube Hriefe, p. 174.

|

Mr. Prince is a graduate of the Yale
University School of Music, where he
was a student of H. Frank Bozyan, and
is organist of Wesleyan University, Mid-
dietown, Conn., and organist-choirmaster
of Christ Church, New Haven. This
article is an expansion of a talk deliv-
ered in Mardh, 1971, at the Yale Univer-
sity Symposibm on “The Romantic Or-
an.’)

The author would like 1o express his
thanks to Richard Warren of the Yale
Historical Sound Recording Collection
for his generous assistance and to the
Staatliche Museen of Meiningen for
kindly supplying a reproduction of Wal-
ter Fischers Reger “Lecture” of 1910,

Unless otherwise indicated, the trans-
lations from the German are those of
the author; in their preparation many
valuable suggestions were graciously of-
fered by Kurt Lueders, and his help is
here gratefully acknowledged.
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A Selection of

Organs Recently Installed by-

Since 1847

ALTENBURG

Piano House
1150 EAST JERSEY ST.
ELIZABETH, N.J.

(201) 351-2000

Open Daily Till 9 P.M.
Saturday Till 6

ST. AGNES CHURCH
Brooklyn, N.Y.
{Specification 660)

Call (201) 351-2000
for further information
regarding the

Rodgers Organ

ST. THOMAS APOSTLE CHURCH
Woodhaven, N.Y.

{Specification Custom 330}

ST. JAMES CHURCH
Totowa Borough, N.J.

{Specification 220)

OUR LADY OF THE

ASSUMPTION CHURCH
Bronx, N.Y.

(Specification 330)

ST. THOMAS MORE CHURCH
Convent Station, N.J.

{Specification 75)

PASCACK BIBLE CHURCH
Hillsdale, N.J.

{Specification 990)

\Authon’zcd Rodgers Representative for New Jersey and New York City )

NEARLY 100 YEARS

OF FINE PIPE ORGAN BUILDING

MLt

INCORPORATED
Hagerstoawwn, Maryland 21740 Phone 301—733-9000

Since 1780

Walcker Organs

We have very favourable prices for small tracker organs.

Represented by:

Melvin W. Dunn

407 B Street

Salt Lake City, Utah 84103
Telephone: (801) 364-5948

Edward Brown
P. 0. Box 511
Jonesboro, Georgia 30236
Telephone: (404) 471-2857

Bernard Cavalier

2519 Sheridan Drive
Tonawanda, New York 14150
Telephone: (716) 838-250%

excellent astimates — also complete services

E. F. WALCKER & CIE, ORGELBAU
D-7140 Ludwigsburg Postfach 1148
West Germany
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ORGAN STUDY TOURS
with Arthur Howes

Northern Europe
July 1-22, 1973

Amsterdam, Alkmaar, Groningen,
Zwolle, Gouda, Rotterdam, The Hague,
Scheveningen, Haarlem, Copenhogen,
Hillered, Elsinger, Roskilde, Hamburg,
Stade, Nevenfelde, Steinkirchen, Lubeck,
Rothenburg ob der Tauber, Muremberg,
Munich, Berlin, Lleipzig, Dresden, Frei-
berg, Eisenach, Erfurt, Arnstadt.

A Bach Pilgrimage.

A comparisen of the orgons of Arp
Schnitger and Gottfried Silbermann.

Other very old organs and ouistand-
ing contemperary work.

Munich Festival.

Southern Europe
July 28 - August 19, 1973

Madrid, Toledo, Segovia, Avilla, Sala-
manco, Burgeos, Covarrubias, Granada,
Malago, Milan, Bologna, Ferrora, Tre-
viso, Padua, Bergumo, Florence, Venice,
Verena, Innshruch, Saltzburg, Linz, Slon,
Geneve,

Unique Spanish and Italion schools of
organ building.

Oldest organ in the warld.

Salzburg Festival.

Master classes, recitals, visits to organ
shops and ort galleries.

Tour members may play mest of the
organs.

Sight seeing ot points of major his-
toricol and scenic interest.

Box 525
Lancaster, Pennsylvania 17604

oAGSMANN
mpbglu%ug[r%lﬂb]%ms

Zox Gonstruction

Brothures - bealerships
dregoire farpsichord
distributors

@ariemont Jnss. ois3p

Hugh Mclean has been oppointed dean of

the foculty of music at the University of
‘ Western Onlario, London, Ontario. Mr. Mc-
lean, a graduate of The Royal College of
Music, London, England and King's College,
Combridge, is well-known in Canadian mu-
sic as on organist, harpsichordist, conducior
and musicologist. He hos tought at the Uni
versity of British Columbia in Vancouver for
the last four years. Before taking up his new
appointment next July, he will spend a
month making recordings in Poland.

The foculty of music of the University of
Western Oniario has grown to be the second
largest in Canoda. John S. Mcintosh and
Larry Cortner direct studies in organ and
church music for the bachelor's and master’s
degrees. It is hoped that a doctoral pro-
gram will commence in 1975, Lost September
| the faculty moved into o lorge $2 million
| building which houses a new 29-stop Casa-
vant tracker organ voiced under the super-
vision of Gerhard Brunzemo, a 7-stop, 2-
manval and pedol Wilheln chamber organ,
and two Kney practice organs.

THE INTERNATIONAL GAUDEAMUS
COMPOSER'S COMPETITION announces the
| following prizes in the 1972 competition: Ist
prize, 10 Daniel Lentz (USA) for “Canen &
Fugle;” 2nd prize, to Peter Ruzicka (Germany)
for “In Processo di Tempa;” 3rd prize to
Maurice Weddington (USA) for '‘Standrive;”
and encouragement prizes to Michael Finnissy
(Engtand) for “‘Babylon' and Michael Bertel-

STEINER
ORGANS

Incorporated

|
| 1138 Garvin Place
Louisville, Kentucky 40203

CANNARSA
ORGANS
INC.

NEW
ORGANS

SELECTIVE
REBUILDING
. P.O. BOX 238
Hollidaysburg, Pa. 16648
masssienn

sen {Denmark) for “The Seven.”

KEATES

ORGAN COMPANY

LIMITED

Organ gm’ft[nﬂ

ACTON, ONTARIO

MAY e C.

FINEST IN NATURAL PERCUSSION

Solid

Cothedral Chimes

Electric
Actions
AMPLIFIED TOWER CHIMES

LAKEVILLE
CONNECTICUT 04039

NOACK_

THE NOACK ORGAN CO,, INC
MAIN AND SCHOOL STREETS
GEORGETOWN, MASS. 01833
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Frank A. MNovok has recently become di-
reclor of music at Hely Trinity Lutheran
Church, Buffalo, N.Y., where he follows in
the musical lineage of John W. Becker and
Roberta Bitgood. Mr. Novak comes to Holy
Trinity from Emmanuvel Church, Hanover, Pa.,
where he served as minister of music, Origin-
ally from Michigan, Mr. Novak holds the
bochelor’s ond master’s degrees in ergan
from Western Michigan University where he
was o student of Alexander Boggs Ryan. He
has served as dean of the Kalomazoo, Michi-
gan and York, Pa. chaplers of the A.G.O.

New Appointments

Kenneth B, Kelley has been appointed
minister ol  music  at Westiminster
Church, Detroit, Michigan, where he
will direct a multiple choir program in-
cluding nine choirs and a chamber mu-
sic series. He will assume his duties
upon completion of the residency re-
quirements for the DMA degree in cho-
ral conducting at the University of
Iinwis.

Paul Badurm-Skoda, eminent Austrian
pianist and Mozart specialist, has been
appointed  artist-in-residence  at The
Catholic University of America, Wash-
ington, D.C., beginning in the Fall of
1978, Mr. Badum-Skoda will teach =a
limited number of private students at
the School of Music.

Ralph Wittal III has been appointed
organist and choirmaster of St. Paul's
Church Within the Wall, Rome, Italy.
Mr. Wittal received his MusB degree at
Millsaps College, Jackson, Miss,, and he
received the SMAMM degree from Union
‘Theological Seminary School of Sacred
Music, New York Gity in 1972, He has
stucdied with Raymond Bames, Don Kil-
mer, and Leonard Raver. He is also pres-
ently instructor of the choir at Notre
Dame  International  Boy  School in
Rome.

James Higbe, organist and choirmaster
ot Trinity Episcopal Cothedral, Little Rock,
Arkansas since 1970, has resigned to ossume
o similar position at St. Matthew's Episcopal
Cothedral, Dallas, Texas, effeciive February
22. Mr. Higbe will alse do gradvate werk
in organ at Southern Methodist University.
While in Little Rock, Mr. Higbe served as
director of music for the Calhedral School,
and was music chairman for the Diocese of
Arkansas. He wus sub-deon ond progrom
chairman of the Ceniral Arkansas Chapter
A.G.O., and a member of the board of di-

TEMPLE ORGAN CO.
Ry Tt TR Wk,

With an eye toward expansion, we are looking for bonefide organ
men to act as sales and service representatives in certain areas

rectors of the Little Rock Community Concert |

Series. He was accompanist for the Arkansas
Choral Saciety and supervised the Memoriol

Concert Series ot the Cathedral. Mr. Higbe |
was groduated from Stetson University in |

1970 with the MusB degree in organ ond

church music. His organ study wos with Paul |

Jenkins and Llenora Stein.

THLE PASADENA, LONG BEACH, AND |
LOS ANGELES Chapters of the AGO com- |
hined to spansor a “'Tri-Chapter Canclave' on |

March 3 at the First Baptist Chureh of L
Angeles. Arno Schoenstedt was featured in a
recital and a workshop on contemporary Ger-
man vrgan repertory, and Burton Garlinghouse
spoke on vocal Jundamentals for the organist-

choirmaster. Frederick Swann lectured on ac- |

companying Mendelssohn’s  “Elijah™  ou  the

organ, aml then conducted and accompanied |
the work in a performance with three area |

combined choirs in the evening.

CHARLES BENBOW, winoer of the 1972
Grand Prix de Chartres, has been invited by
the Krakow, Poland, Philharmonic to partici-
pate in its series of organ recitals comprising
the warks of Bach. He will play April 5 i the
hustoric church of St. Anna in Krakow. In nad-
dition, he will play recitabs in Warnsaw, Poznan,
and Krakow,

R. HUDSON LADD, carilloneur at the Uni-
versity of Michigan, has been bonored as the
first American 1o receive the Prix d'Excellence.
The highest degree in the art of the carillon,
tfe diploma was presented at the New Church
in Dellt, Holland on Dec. 29, 1972, It is
awarded by the Netherlands Carillon School.

CARL ORFF'S “CHRISTMAS STORY"
was dene in an English language version pre-
pared Tor a performance at Trinity Lutheran
Church, Madison, Wisconsin during the Christ-
mas scason, 1972, Arlyn Fuerst s organisi-
choirmasier of the church.

North Pomfret

A. David Moore & Co.

TRACKER ORGAN DESIGNERS & BUILDERS

Vermont 05053

across the country.

Temple Organ would contract directly with any customers then
pay o straight commission to the representative.

Here are some of our features:

—20 years experience in classic style orgons

—Artistic scaling and mouth voicing, European and domestic

pipes

—Worship oriented design

—National reputation

~—Simplest and most modern eleciro-pneumatic action

—Most compact pipe arrangements

—Ten year guarantee

We have built a new steel building located on Interstate 35 in a
low overhead area, so our prices are afiractive.

If interested write:

N. Frederick Cool
Temple Organ Company
Lamoni, lewa 50140

Organ Workshop

Exclusive North American Summer Appearance

DR. MARIE-CLAIRE ALAIN
ANTON HEILLER
LUIGI FERDINANDO TAGLIAVINI

(olorado State University
Ft. Collins, Colorado
Casavant Organ (Nerth German) at C.5.U.

Phelps Organ (Classical French) at
St. Luke’s Church

Aug. 12-22, 1973
Enrollment limited

for information write:

Robert Cavarra, Department of Music
Colorado State University, Ft. Collins, CO 80521

286 Summer Street

ORGAN LEATHERS

WHITE, SON COMPANY

Boston, Massachusetts 02210

J. H. & C. 5. ODELL & CO.

82-84 Morningside Ave., Yonkers, New York 10703
ONE HUNDRED & FOURTEEN YEARS

Five Generations building Odell Organs

1859 — 1973

914 Yonkers 5-2607

G. F. ADAMS

Organ Builders, Inc.

204 West Houston Sireet
New York, New York 10014

Telephone ORegon 5-5140

ROCHE ORGAW
COMPANY

builders of
Mechanical Action Organs
Electric Action Organs
P.0O. Box 971 Taunton, Mass, 02780

PELCA RECORDS

The finest in European orgon recordings.
Many Items in stock. Write for new cato-
logue. 5. H. Dembinsky, 1035 Iroquols
Dr. S.E., Grond Ropids, Michigan 49504,

ANDOVER ORGAN COMPANY, INC.

Box 3§
Methuen, Massachusetts 01844

medern mechanical action

Felix Schoenstein
& sons Pipe Organ Builders
SAN FRANCISCO, CALJF.

ORGAN_SERVICE-J. E. Lee, Jr.

KNOXVILLE, TENNESSEE 37901
Box 2061

Tuning - Maintenance - Rebuilding
Consvitants
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CALENDAR

MARCH
1 2 3
4 5 6 7 8 9 10
11 12 13 14 15 16 17
18 19 20 21 22 23 24
25 26 27 28 29 30 31

DEADLINE FOR THIS CALENDAR WAS FEB, 10

5 March

Edward H Prescott, St John's Episco-
pal, Bangor, ME :

Akira Okai, First Presbyterian, New
York City B pm

Deborah L Wallace, Westminster
Choir College, Princeton, NJ 8 pm

Ted Alan Worth, Cleveland, TN

Chicago Club of Women Organists:
recital by students of Lillian Robinson,
Torrey-Grey Aud, Chicago, IL 7:30 pm

Frederick Geoghegan, Theatre Lido,
Scpt Isle, Quebec :

Monika Henking, First St Andrew's
United, London, Ontario

6 March -
Bruce Engel, trumpeter; Trinity
Church, New York City 12:45 pm
Curtis Hammer, Madison Ave Pres-
byterian, New York City 8 pm
Herbert Burtis, Cathedral of the Sac-
ted Heart, Newark, NJ 8:30 rm
Carl Gilmer, Radford College, Rad-
ford, VA B:15 pm ;
Douglas D Himes, Heinz Chapel, Pitts-
burgh, PA 12 noon . o
Marjoric Jackson, U of 5o Mississippl,
Hattiesburg 8 pm

7 March y

Raymond F Glover, Christ Church
Cathedral, Hartford, CT 11:40 am

Virgil Fox, Revelation Lights, U of
Illinois, Champaign .

Monika Henking, First United Church,
\Yaterloo, Ontario

8 March

Wesley McAfee, St Thomas Church,
New York City 12:15 pm

Phillip LaGalla, Grace Church, New
York City 12:30 pm

William Teague, Trinity Church, New
York City 12:45 pm

Joyce Jones, Hannibal, MO

9 March

Joanne K Hiller, Wheaton College,
Norton, MA 8:30 pm

Heinz Wunderlich, Riverside Church,
New York City

10 March

Heinz Wunderlich, AGO masterclass,
Riverside Church, New York City

Virgil Fox, Revclation Lights, Lyric
Theatre, Balumore, MD

Noye’s Fludde by Briuen, Roy Brott-
lund “and Lloyd Ketterling, dirs; Zum-
bro Lutheran, Rochester, MN 6:30 pm
{also Mar 11 and 12)

Barbara Bort, org; Marvin Bort, bas-
soon; Meryl Wilson, sop; Seventh-Day
Adventist Church, 5§t Helena, CA 4 pm

William Teague, masterclass, College
of the Desert, Palm Desert, CA

Clyde Holloway, RCCO masterclass,
Yorkminster Baptist, Toronto, Ontario
3 pm

11 March

Ea.lc Carr, Colby College, Waterville,
M

St Matthew Passion by Bach, First
United Baptist, Lowell, MA 4 pm

Brian Jones, Free Church, Andover,
MA 8 pm

Concert of music by Virgil Thomson,
Trinity College, Hartford, CT 8:15 pm

Yukeo Hayashi, Dwight Chapel, Yale
U, New Haven, CT 8:30 pm

Russell Field, Al Saints Cathedral,
Albany, NY 4:30 pm

Requiem by Mozart, St Bartholomew's
Church, New York City 4 pm

William Self, St Thomas Church, New
York City 5:15 pm

Wiltiam Wren, org; Margaret Jackson,
flute; NY Cultural Center, New York
City 3 pm

Joel Kuznik (3:30 pm); Ann Stephen-
son (4:30 pm); Cathedral of St John
the Divine, New York City

20

The Arst of Black Music Socicty Sing-
ers and Interpretive Dancers, Edward
Boawer, producer and dirp  Brick
Church, New York City 4 pm

Howard Marshall, First Presbyterian,
New York City 4:30 pm

James Chadwick, §t Paul the Apostle
Church, New York City 8§ pm

Timothy L Zimmerman, Union Con-
gregational, Upper Montclair, N] 4 pm

Armo Drucker, pianist; Cathedral of
Mary Our Queen, Baltimore, MD 5:30

m
k Cherry Rhodes, All Soul’s Unitarian,
Washington, DC 4 pm

Warcham Chorale, choir of First
Christian Chusch, Robert R Zboray, dir;
First Christian, Falls Church, VA

Reginald Lunt, Arch 5t Presbyterian,
Philadelphia, PA 4 pm

Douglas D Himes, Heinz Chapel, Pitis-
burgh, PA 3 pm

Robert Schneider, Glmsted Commun-
ity Church, Olmsted Falls, OH 8 pm

Monika Henking, St Paul's Cathedrai,
Detroit, MI

Kathryn Loew, Immanuel Lutheran,
Grand Rapids, MI 3 pm

Worth-Crow Duo, Hoopston, IL

Delbert Disselhorst, United Church of
Christ, Ames, [A

Choir of St Lukes Church, Denver;
at St John's Cathedral, Denver, CO 4

i
? Frances Slechta, Colorado State U,
Fort Collins. CO 8 pm

Arno Schoenstedt, St Paulus Church,
San Francisco, CA 3 pm

Schola Cantorum of De Anza College,
Royal Stanton, dir; Grace Cathedral,
San Francisco, CA 4 pm

William Teague, Coﬂege of the Desert,
Palm Desert, CA

Robert Anderson, First Congregation-
al, San Bemnardino, CA

Orpha Ochse, S5t Mark’s Episcopal,
Glendale, CA 4 pm

Loren Salter, tener; St Paul’s Episco-
pal, San Diego, CA 4 pm

Works :,rI Couperin for voice, organ,
harpsichord and instruments; First Pres-
byterian, Winnipeg, Manitoba 8 pm

12 March

St john Passion by Bach, Musica Sac-
ra of NY, Central Presbyterian, New
York City (also Mar 13

Clyde Holloway, Yorkminster Baptist,
Toronto, Ontario

13 March

Pingry School Choir, Trinity Church,
New York City 12:45 pm

Rex Engle, Church of the Ascension,
New York City 8 pm

Virgil Fox, Huntington H S, Hunting-
ton, NY

William Wren, Cathedral of the Sac-
red Heart, Newark, NJ 8:530 pm

Choral works by Bach % Poulenc, St
John's Episcopal, Washington, DC 8:30

pm

Gerre Hancock, Wesleyan College,
Macon, GA

Heinz Wunderlich, Holy Trinity Epis-
copal, Gainesville, FL

Ted Alan Worth, Olney, IL

Martha Folts, Luther College, Deco-
rah, IA 8 pm

Monika Henking, Westover Hills Pres-
byterian, Little Rock, AR

Wilma Jensen, First Presbyterian, San
Antonio, TX

14 March

Philip Isaacson, Christ Church Cath-
edral, Hartford, CT 11:40 am

Westminster Choir College Chapel
Choir, Congregational Church, Nauga-
tuck, CT 8 pm

Russell Saunders, Cleveland Museum
of Art, Cleveland, OH 8 pm

Timothy L. Zimmerman, First Chris-
tian, Kokomo, IN 12 noon

Monika Henking, AGO masterclass,
Little Rock, AR

Gerre Hancock, masterclass, Wesleyan
College, Macon, GA

15 March

Herbert Burtis, St Thomas Church,
New York City 12:15 pm

ames Meier, Grace Church, New
York City 12:30 pm

Larry King, Trinity Church, New
York City 12:45 pm

Ted Alan Worth, Shelbyville, IN

16 March

James Moeser, Christ Lutheran, Wash-
ington, DC 8 pm

Heinz Wunderlich, St Paul’s-by-the-
Sea, Jacksonville Beach, FL

George Markey, First Presbyterian,
Seattle, WA 7 pm

E Power Biggs, First Congregational,
Los Angeles, CA 8 pm

Michael Radulescu, harpsichord, Tea
tro Grande, Brescia, Italy

17 March
Choral Festival, Gerald Knight, dir;
St Mark’s Episcopal, Evanston, 1L 4:30

m
pL:ldd ‘Thomas, Loma Linda Univer-
sity Church, Loma Linda, CA

Gillian Weir, Chelmsford, Cathedral,
Chelmsford, England

18 March

Te Deum by Mozart and Handel
Magnificat by Schubert, Madison Ave
Presbyterian, New York City 4 pm

Alto Rhapsody, Song of Destiny by
Brahms, St Bartholomew's Church, New
York City 4 pm

Gerre and Judith Hancock, duo or-
gans; St Thomas Church, New York
City 5:15 pm

Claire Amold, org; Douglas Hedwig,
trumpet; NY Cuoltural Center, New York
City 3 pm

William Entriken, 5t Mary the Vir-
gin Church, New York City 3 pm

Requiem by Fauré, Church of Our
Saviour, New York City 4 pm

Kennetly Kroth, All Saints Cathedral,
Albany, NY 4:30 pm

Squire Haskin, First Presbyterian, Buf-
falo, NY 4:45 pm

William Partridge, Cathedral of Mary
Our Queen, Baltimore, MD 5:30 pm

Richard Hemingway, Wilson Metho-
dist, Baltimore, MD 4pm

Carl Gilmer, Natiopal Cathedral,
Washingion, DC 5 pm

Clyde Holloway, First Presbyterian,
Burlington, NC 5 pm

Monika Henking, All Saints" Episco-
pal, Atlanta, GA

Ted Alan Worth, Cathedral of Christ
the King, Atlanta, GA

Richard Heschke, University Metho-
dist, Lake Charles, LA

Patricia McAwley, Carnegie Music
Hall, Pittssburgh, PA

Wayne Fisher, Christ Church, Cincin-
nati, OH 5 pm

William Tinker, Olmsted Community
Church, Olmsted Falls, OH 8 pm

Steven Egler, Seventh-Day Adventist
Church, Kettering, OH

Virgil Fox, Metropolitan United
Methodist, Detroit, M1

Herbert Gotsch, Holy Cross Lutheran,
Detroit, ML 4 and 7 pm

Gerald Knight, choral workshop, St
James' Cathedral, Chicago, IL 4 pm

C Ralph Mills, First United Metho-
dist, Ashland, KY 7 pm

Concert of early sacted and secular
music, John Kaplan, dir; Zumbre Lu-
theran, Rochester, MN 6:30 pm

Wilma Jensen, First Presbyterian, Lin-
coln, NE 7 pm

Lenten Choral Music, St Luke's Epis-
copal, Dallas, TX 5 pm

George Markey, First United Metho-
dist, Portland, OR 7 pm

Armno Schoenstedt, First Congregation-
al, Berkeley, CA 5 pm

E Power Biggs, First Congregational,
Los Angeles, CA 8 pm

Irenc Robertson, Et Mark's Episcopal,
Glendale, CA 4 pm

19 March

Richard Duncan, Cathedral of St John
the Divine, New York City 6 pm

Heinz Wunderlich, St Matthew’s Lu-
theran, Charleston, SC

Chamber music Erogmlu for AGO,
Dan Breece, dir; Johnson Mem United
Methodist, Huntinglon, WV 8 pm

Norman Luboff, workshop for Chicago
Choral Conductors Guild, Chicago, IL

Cherry Rhodes, Southern Methodist
U, Dallas, TX

Joyce Jones, Wayland Baptist, Plain-
view, TX 10 am

20 March

Virgil Fox, Elms College, Chicopee,
MA

Contemporary choral program, Cal-
vary Church, New York City 8:30 pm

Michael Boriskin, pianist, Trinity

Church, New York City 12:45 pm

Te Deum by Dvorak; Psalm 24 by
Boulanger; Stabat Mater by Rossini;
The John Harms Chorale; St Thomas
Church, New York City 8 pm

Robert Smith, harpsichord, Cathedral
of the Sacred Heart, Newark, NJ 8:3¢

1
ijncs Moeser, All Saints' Episcopal,
Richmond, VA 8 pm

Clyde Holloway, Plymouth Congrega-
tional, Miami, FL

Monika Henking, Trinity Presbyter-
ian, St Louis, MO

Stations of the Cross by Dupré, An-
tone Godding; First United Methodist,
Wichita, K5 8 pm

Ladd Thomas,
Houston, TX

William Whitehead, Baylor U, Waco,
TX

First Presbyterian,

21 March

Bach's Birthday Marathon Concert,
Victor Hill and members of the Wil-
lizmstown Baroque consort; Williams
College, Williamstown, MA 7:30 pm

Charles Frost, Christ Church Cathe-
dral, Hartford, CT 11:4¢ am

Picrre Cocherean, Peachtree United
Methodist, Atlanta, GA

Michael Radulescu, Liederhalle, Stutt-
gart, W German

22 March

Elizabeth Farr, St Thomas Church,
New York City 12:15 pm

Roger Puckert, Grace Church, New
York City 12:30 pm

Carl Gilmer, Trinity Church, New
York City 12:45 pm

Pierre Cochereau, Norton Aud, Flor:
ence State College, Florence, AL

Ladd Thomas, Indiana U, Blooming-
ton, IN

23 March

Sinfonia Concertanie by Mozart; Mass
Vil bé Haydn; Johannes Somary, dir;
Grace Church, New York City 7:30 pm

virgil Fox, Revelation Lights, Mc-
Clane Center, Alfred, NY

Stations of the Cross bx Dupré, Mari-
lyn Mason; Shrine of thc Immaculate
Conception, Washington, DC 8 pm

University Choir, Harvey Huiner, dir;
Valparaiso U, Valparaiso, IN 8:15 pm

Monika Henking, 5t Mark’s Cathedral,
Scatte, WA

24 March
David Craighead, Trinity Lutheran,
Hagerstown, MD

26 March
Harvard U Choir, c!olm Ferris, dir;
First Congregational, Cambridge, MA 8

pm

Stabat Mater by Rossini, St Bartholo-
mew's Church, New York City 4 pm

David Drinkwater, 5t Thomas Church,
New York City 5:15 pm

Seth Kasten, org: Christine Livings-
ton, cello; NY Cultural Center, New
York City 3 pm

Kathi Markes, St Mary the Virgin
Church, New York City 3 pm

Frederick Swann, St Michael’s Church,
New York City 4 pm

Linda Eckard, mezzo; Cathedral of St
John the Divine, New York City 4.30

pm
Rollin  Smith, org; Nancy Killmer,

450;6 §t George's Church, New York City
; m

Works by Brahms, Britten, Vaughan
Williams, Krachenbuehl; Trinity Choral
Society and insts; All Saints’ Church,
Princeton, NJ 7:30 pm

Requiem by Mozart, First Presbyter-
ian, Lancaster, PA 8 pm

The Cross by Elmore, Tenth Presby-
terian, Philadelphia, PA 6 pm

Carol B Pierce, Cathedral of Mary
Our Queen, Baltimore, MD 5:30 pm

Carl Gilmer, Ferrum Jr College, Fer-
rum, VA 7 pm

Choral ncert, Cathedral of St
Philip, Atlanta, GA 4 pm
Reguiem by Duruflé, Independent

Presbyterian, Birmingham, AL 4 pm
John Marberry, St James' Episcopal,
Alexandria, LA 3 pm
Elijah by Mendelssohn, First United
Methodist, Huntington, WV 7:30 pm
Christopher Donges, First Christian,
Ashland, OH
Jane Tavernier, Olmsted Community
Church, Olmsted Fall, OH 8 pm
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Ladd Thomas, Bushnell Congregation-
al, Detroit, M1 7:30 pm

Worth-Crow Duo, St Paul’s Presbyter-
ian, Livonia, MI

Steven Egler, Rosedale Gardens Pres-
byterian, Livonia, MI 7 pm

Cantata 56 by Bach, Valparaiso U, Val-
paraiso, IN 10 pm

Robert Schuneman, Our Lady of Beth-
lechem Chapel, La Grange Park, IL 8
pm

Cantatas 53 and 118 by Bach; Warren
Schmidt, org; Grace Lutheran, River
Forest, IL 3:45 pm

Michael Schneider, St John Lutheran,
Forest Park, IL 7:30 pm

Woligang Riibsamm, Zumbro Luther-
an, Rochester, MN G:30 pm

Wilma Jensen, Oklahoma City Sym-
phony, Oklahoma City, OK

Jr Choir Festival, St John's Cathedral,
Denver, CO 4 pm

John Searchfield, Cathedral of 5t John
the Evangelist, Spokane, WA 4 pm

Amo Schocnstedt, First Presbyterian,
San Pedro, CA 4 pm

Ludwig Alunan, St Clement’s Episco-
pal, Berkeley, CA 5 pm

Jelil Romano, St Mark's Episcopal,
Glendale, CA 4 pm

Brian jones, Immanuel Presbyterian,
Los Angeles, CA 4 pm

E Power Biggs, First United Metho-
dist, San Dicgo, CA

Heinz  Wunderlich, Christ
Cathedral, Ouawa, Ontario

Church

26 March

Marilyn Mason, masterclass, U of
North Carolina, Greensbore 2 pm

Clyde Holloway, Fox Chapel Presby
terian, Pitsburgh, PA

Josef Sluys, Pioneer Mem Church,
Andrews U, Berrien Springs, M1 8 pm

John Huston, Fourth Presbyterian,
Chicago, IL 7:30 pm

Jerald Hamilton, masterclass, Trinity
Lutheran, Moorehead, MN

David Britton, First Presbyterian, Gar-
den Grove, CA 8 pm

27 March

Heinz Wunderlich, South Congrega-
tional, New Britain,

Headquarters Choral Club of AT&T/
Western Electric; at Trinity Church,
New York Gity 12:45 pm

Merle Epperson, Church of the As-
cension, New York City 8 pm

J Marcus Ritchie, Cathedral of the
Sacred Heart, Newark, NJ 8:30 pmn

Alexander Anderson, Trinity Cathe-
dral, Miami, FL 8 pm

Victor Hill, harpsichord, Fine Arts
Center, Mt Lebanon H S, Pitsburgh,
I'A 1:30 pm

Virgil Yox, Revelation Lights, Purdue
U, Lafayette, IN

Michael Schneider, First Methodist,
Fort Worth, TX

28 March

Michael Hunter, Christ Church Cath-
cdral, Hartford, CT 11:40 am

Pierre Cochereau, Church of the Epi-
phany, Washingion, DC

EKU Concert Choir, David A Wehr,
dir; Eastern Kentucky U, Richmond,
KY 8 pm

29 March

Michael Rart, St Thomas Church, New
York City 12:15 pm

Robert Chase, Grace Church, New
York City 12:30 pm

Glenn Billingsley, baritone, Trinity
Church, New York City 12:45 pm

John Obetz, Kansas City Philharmon-
ic; RLDS Aud, Kansas City, MO

Michael Schneider, masterclass, U of
Kansas, Lawrence

Eileen in, Orinda Community
Church, Orinda, CA 8 pm

E Power Biggs, Cathedral of the Im-
maculate Conception, Montreal, Quebec

30 March

Michael Schneider,
AGO, Kokomo, IN

Monika Henking, Lawrence U, Apple-
ton, W1

Carlene  Neihart,
Northficld, MN 8 pm

Mesa College Choir, Ginger Covert,
dir; St Paul’s Episcopal, San Diego, CA.
8 pm

masterclass for

Carleton College,

31 March

Heinz \Wunderlich,
Chatham, VA

Jerald Hamilton, masterclass, Valpa-
raiso U, Valparaiso, IN 2 pm

Virgil Fox, Milwaukee Symphony
Orch; Milwaukee, WI (also Apr 1

John Obetz, org and sacred dance;
RLDS Aud, Independence, MO 8 pm

Gillian Weir, premicre of concerto by
Arthur Butterworth, Town Hall, Hud-
dersfield, England

Chatham Hall,

1 Apl‘i‘ N

E Power Biggs, Unitarian-Universalist
Church, Portsmouth, NH

Donald Paierson, Dwight Chapel, Yale
U, New Haven, CT 8:30 pm

The Creation by Haydn, St Barthalo-
mew’s Church, New York City 4 pm

J Marcus Ritchie, St Thomas Church,
New York City 5:156 pm

Wayne Cohn, org; David Maury, clas-
sical guitar; NY Culwural Center, New
York City 3 pm

Jane Stevens, contralte, Cathedral of
St John the Divine, New York City 4:30
M
: Belshazzar's Feast by Walton, River-
side Church, New York City 5 pm

Glenn Billingsley, voice recital, Trin-
ity Church, New York City 8 pm

Timothy L Zimmerman, All Saints
Cathedral, Albany NY 4 pm

Collegium Musicum of Princeton, All
Saints’ Church, Princeton, NJ 8 pm

Barbara E Maris, pianist; Cathedral
of Mary Our Qucen, Baltimore, MD
5:30 pm .

American U Singers, Vito Mason, dir;
Lutheran Church of the Reformation,
Washington, DC 3 pm

St Matthew Passton by Bach, Trinity
Methodist, Alexandria, VA

Ruthann Voytko, Olmsted Communiey
Church, Olmsted Falls, OH 8 pm

Lenten music for choir, soloists and
organ; Christ Church, Cincinnati, OH
5 pm

Michael Schneider, Concordia Senior
College, Fort Wayne, IN 8 pm

Jerald Hamilton, Valparaiso U, Val-
paraiso, IN 4 pm

Cantata 51, Brandenburg Concerlo 5
by Bach, Evangelical Lutheran Church
of St Luke, Clucago, IL 4 pm

Hevelations by Robt W Jones, S5t
Luke’s Episcopal, Evanston, IL 4 pm

Monika Henking, 5t Mary’s Cathedral,
Peona, 1L

Palestrina  Choir and Children’s En-
semble, Zumbro Lutheran, Rochester,
MN 6:30 pm

The Cathedral Singers, St John's Cath-
edral, Denver, CO 4 pm

Chico Symphony Orch, Grace Cathe-
dral, San Francisco, CA 4 pm

Requiem by Verdi, First Congrega-
tional, Berkeley, CA 8 pm

“The Music of Handel,” C Thomas
Rhoads, dir; St Bedes Episcopal, Men-
lo Park, CA 8 pm

Karen McKinney, 5t Mark’s Episcopal,
Glendale, CA 4 pm

Albert Campbell, La Jolla Presbyter-
ian, La jJolla, CA 4 pm

Peter Letkemann, org; Art Jensen,
wenor;  First  Presbywenan, Winnipeg,
Manitoba
2 April

Heinz Wunderlich,
tional, Pitwsfield, MA

Stations of the Cross by Dupré, David
Bowman, org; Christ and St Luke's
Church, Norfolk, VA

Monika Henking,
Evanston, 1L

First Congrega-

Northwestern U,

3 April

Choir of Magdalen College, Oxford;
at Trinity Church, New York City 12:45

m
b Frank Martori, pianist; Cathedral of
the Sacred Heart, Newark, NJj 8:30 pm

Vermon de Tar, Bradley Hills Presby-
terian, Bethesda, MD 8 pm

Robert § Lord, Heinz Chapel, Pitts-
burgh, PA 12 noon

National Organ Playing Competition
Winner, First Presbyterian, Fort Wayne,
IN 8 pm

Monika Henking, masterclass, North-
western U, Evanston, 1L

Robert  Baker, Plymouth Congrega-
tional, Minnecapolis, MN

Michael Schneider, Drake U, Des
Moines, JA 8:15 pm

Worth-Crow Duo, O'Neill, NE

4 April

Richard Johnson, org; Sheila Bush-
man, mezzo; Christ Church Cathedral,
Hartford, CT 11:40 am

Dan Locklair, $t Paul's Chapel, Trin-
ity Parish, New York City 12:30 pm

E Power Biggs, Montclair State Col-
lege, Upfer Montclair, N

Messiah Pt II by Handel, Fairmount
Presbyterian, Cleveland Heights, OH 8
m

Michael Schneider, masterclass, Drake
U, Des Moines, 1A 7:30 pm

5 April
Jeremy Suter, Trinity Church, New
York City 12:45 pm

6 April

John Anthony, Wheaton College, Nor-
ton, MA 8:30 pm

Michael Schneider, St Mark's Episco-
pal, Shreveport, LA

7 April

Magdalen College Choir of Oxford;
Trnity Church, Princeton, Nj 8 pm

Cherry Rhodes, St Paul's Church,
Chestnut Hill, PA

Ted Alan Worth, St Paul Chamber
Orch; St Paul, MN

Clyde Holloway, masterclass, First
Preshyterian, Ottumwa, TA
8 April

E Power Biggs, Southport, CT

Requiem by Verdi, St Bartholomew's
Church, New York City 4 pm

Requiem by Mozart, All Soul's Uni-
tarian, New York City 11 am

St john Passion by Bach, §t Thomas
Church, New York City 3 pm

Joan Lippincott, Church of the Holy
Communion, South Orange, NJ 4 pm

Richard Gration, baritone, Cathedral
of Mary Our Queen, Baltimore, MD
5:30 pm

Baltimore I'ro Cantare, J Heizer, dir;
Cathedral of the Incarnation, Baltimore,
MD 4 pm

Monika Henking, All Soul's Unitar-
ian, Washington, DC 4 pm

Virgil Fox, Oakwood Colicge, Hunts-
ville, AL

Karl Wawson, Arch St Presbyterian,
Philadelphia, PA 4 pm

William Whitchead, Asbury Metho-
dist, Scranton, PA

Blair Academy Choir, First Presbyter-
ian, Lancaster, PA 8 pm

Donzld Beikman, Heinz Chapel, Pitts-
burgh, PA 3 pm

William Girard, Olmsted Community
Church, Olmsted Falls, OH 8 pm

Joan of Arc by Honegger, Central
United Methodist, Muskegon, MI 4:30
m
: Alexander Boggs Ryan, First Presby-
terian, Kalamazoo, M1 5 pm

Choir of New College, Oxford; at
Bethesda-by-the-Sea  Episcopal, Palm
Beach, FL 4 pm

Pierre Cochercau, Auditorium Thea-
tre, Chicago, IL

Choral Vespers, Zumbro Lutheran,
Rochester, MN 6:30 pm

Clyde Holloway, First
Ottumwa, IA 4 pm

George Ritchie, Cathedral of the
Risen Christ, Lincoin, NE

John Fenstermaker, Lowell H § Sym-
phony; Grace Cathedral, San Francisco,
CA 4 pm

Thomas Harmon, 5t Mark's Episcopal,
Glendale, CA 4 pm

9 April

$t John Passion by Bach, St Thomas
Church, New York City 3 pm

Musica Sacra of NY, Central Presby-
terian, New York City (also Apr 10)

Choir of New College, Oxford; at
Trinity Cathedral, Miami, FL 8 pm

Joean of Arc by Honegger, Park Con-
gregatienal, Grand Rapids, MI 8:30 pm

Wilma Jensen, Fourth Presbyterian,
Chicago, IL

Kathleen Thomerson, First United
Methodist, Lubbock, TX 8:15 pm

William Teague, Trnnity U, San An-
tonio, TX

Michael Schneider, First Congrega-
uonal, Los Angeles, CA B:15 pm

Presbyterian,

10 Apl’i-l

Maxwell Shepherd, pianist, Trinity
Church, New York City 12:45 pm

Newark Boys Chorus, orch, John Rose,
org; Cathedral of the Sacred Heart,
Newark, NJ 8:30 pm

Timothy L Zimmerman, Crescent Ave
Presbyterian, Plainfield, NJ 12 noon

Virgil Fox, ITunter H §, Gastonia, NC

Stations of the Cross by Dupré, David
Bowman, org; Cathedral of Christ the
King, Adanta, GA

Joyce Jones, SCITS Aud, Sarnia, On-
tario
11 April

Richard Fowler, Christ Church Cath-
edral, Hartford, CT 11:40 am

Choir of New College, Oxford; at
Madison College, Harrisonburg, VA 7:30
m
pSlatiom of the Cross by Dupré; Al-
exander Boggs Ryan, org; dance by stu-
denis of SUNY, Buffalo; Holy Trinity
Lutheran, Buffalo, NY 8 pm

Gerre Hancock, Cleveland Museum of
Art, Cleveland, OH

Gillian Weir, Mold Parish Church,
Wales, England
12 April

Larry Ring, Trinity Church, New
York City 12:45 pm

Stations of the Cross by Dupré, David
Bowman, org; Sccond Presbyterian, In-
dianapolis, IN

Frederick Geoghegan, ‘Trenton H S,
Trenton, Ontario
13 April

William Tovtolano, Colby College,
Waterville, ME

E Power Biggs, Shrine of the Imma-
culate Conception, Washington, DC 8
m

Cherry Rhodes, Covenant Presbyter-
ian, Charlotie, NC 8 pm

John Rose, Albion College, Albion,
MI

Choir of New College, Oxford; at
North Christian Church, Columbus, IN
7:30 pm
14 April

Requien by Fauré, Trinity College,
Hartlord, CT 8:15 pm

John Rose, worksgop, Albion College,
Albion, MI

Frederick Geoghegan, La Chute, Que-
bec
15 April

Michacl Schneider, First Presbyterian,
New Canaan, CT

Messiah (Lenten portion) by Handel,
5t Bartholomew’s Church, lch York
City 4 pm

Stabat Mater by Poulenc, Church of
the Ascension, New York City 8 pm

Gerre Hancock, St Thomas thurch,
New York City 5:15 pm

Choir of New College, Oxford; at St
fohn's Episcopal, Massena, NY 6 pm

St Jolin Passion by Handel, First Eng-
lish Luthcran, Lockport, NY 5 pm

Joan Lippincott, St Thomas the
Apostle Church, Bloomfield, NJ 4:30 pm

John and Marianne Weaver, Fimst
Presbyterian, Caldwell, NJ 8 pm

Joscph Stephens, harpsichord; Cath-
edral of Mary Our Quecen, Baltimore,
MD 5:30 pm

Theo J Talbert, Wilson Methodist,
Baltimore, MD 4 pm

New Hanover H § Choral Dept, Jane
Price, dir; First Presbyterian, Wilming-
ton, DE 5 pm

Lord Nelson Mass by Haydn, St John's
Cathedral, Jacksonville, FL. 5 pm

Gary Wuson, Heinz Chapel, Pius-
burgh, PA 3 pm

Gratian Nugent, Olmsted Community
Church, Olmsted Falls, OH 8 pm

Stabat Mater by Rossini, First Presby-
terian, Ann Arbor, MI 5 pm

Cantatas 182, 159 and 23 by Bach,
works by Vulpius and Hessenberg;
Louisville Bach Society, Melvin Dickin-
son, dir; 5t John's Evangelical Church,
Louisville, KY 3:30 pm

Robert Anderson, First Presbyterian,
Lake Forest, IL 4 pm

Thomas Harmon, First Congregation-
al, Berkeley, CA 5 ;rm

Thomas Murray, St Mark's Episcopal,
Glendale, CA 4 pm

Christ lag in Todesbanden by Bach,
La Jolla Presbyterian, La Jolla, CA 9:30
and 11 am.
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JACK ABRAHAMSE
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Peterborough, Ont. Canada
Recitals (Organ/Pianc)

robert anderson
SMD FAGO

Southern Metheodist University
Dallas, Texas 75222

HEINZ ARNOLD

FA.G.0.

STEPHENS COLLEGE
COLUMBIA, MO.

D.Mus.

John Barry
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CHARLES BOEHM

TRINITY LUTHERAN CHURCH
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NASSAU COMMUNITY COLLEGE
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DAVID BOWMAN
D.MA,
Alabama State University

Montgomery, Alabama

ETHEL SLEEPER BRETT

Organist and Recitalist

First Methodist Church, Sacramento, Cal.

WILFRED BRIGGS

MS., CHM.
St. John's in the Village
New York 14, N.Y.

JOHN BULLOUGH

AB, MS.M, Ch.m.
Farleigh Dickinson University
Teaneck, New Jersey
Memerial Methodist Church
White Plains, New Yeork

ARTHUR CARKEEK

MS.M. AAG.O,
DePauw University Organist
Gobin Memorial Church

Greencastle, Indiana

Cohusset

EARL CHAMBERLAIN
FT.CL

ST, STEPHEN'S CHURCH
Massachusatis

Grucenstein Award Sponsor
CHicAcO
CLuB oF
WoMEN
ORGANISTS
Ellen Lofberg, President

Robert Clark
School of Music

University of Michigan
Ann Arbor

Harry E. Cooper

Mus. D., F.A.G.O.
RALEIGH, N. CAROLINA

WALLACE M. COURSEN, JR.

F.A.G.0.
CHRIST CHURCH
BLOOMFIELD AND GLEN RIDGE, NJ.

The Kimberly School, Montclair, N. J.

DELBERT DISSELHORST

University of lowa

lowa City lowa

Organ Recitals

Robert Anderson, Dallas, TX — St Luke’s
Episcopal, San Francisco Jan 14 Prelude and
Fugue in E minor, Bruhns; Sonata 6 in G
BWV 530, Bach; Fantasia K 608, Mozart; Te
Deum, Anderson; Ecce lignum crucis, Heiller;
Improvisation on Victimae Paschali, Tourne-
mire; Themne and Variations, Final from Hom-
mage 3 Frescobaldi, Langlais. |

Lars Angerdal, Uppsala, Sweden — Shrine
of the Immaculate Conception, Washington,
DC Jan 26: Chaconne in A minor, David; Alma
Redemptoris Mater, Oluon; Musica Solenne,
Fonberg; Prelude and Fugue in G, Brulins;
Wir glavben all, Bach; Introduction, Passa.
caglia and Fugue in E minor, Reger.

Richard M Babcock, Tucson, AZ — Grace
Episcopal, Tucson Jan 21: Noel Suisse,
'Aquin; 6 Carol Settings, Held; Suite Noel,
Templeton; Quem Pastores, Warner; Cornamu-
53, Yon; Improvisation on We three kings,
Holden; How bright appears the morning star,
Karg-Elert; Trumpet Tune in C, Johnson.

Paul B Batson, Warren, OH — Central
Christian, Warren Jan 21: Trumpet Volun-
tary, Stanley; In dulci jubilo, Dupré and
Bach; Flute Solo, Arne; Prelude and Fugus
in C minor BWV 549, Bach; 4 pieces for Mu-
tical Clocks, Haydn; Aria, Van Hulse; Carol
Rhapsody, Purvis; Evensong, La Montaine;
The Bells of Berghall Church, Sibelius; Brother
James® Air, Wnght; Carillon de Longpont,
Vierne.

Gordon Beaver, Columbia, 5C — 51 Mar-
tin's-in-the-Fields Episcopal, Columbia Jan 15:
Echo pour trompette, Merulo; Elevazione, Zi-
poli; Canzona dopa 1'Epistola, Frescobaldi; So-
nata per Organo, Pergolesi,

David ] Billeter, Pasadena, CA — 5t Mark's
Episcopal, Glendale, CA Jan 7: Concerto 11
in G minor, Handel; Toccatas in C and G
minor, de Seixas; Pange Lingua, Toccata on
Lucis Creator Optime, Aria, Peeters; Concerto
del Sigr Meck, Walther.

Jerry P Brainard, Lubbock, TX — Fine Arts
Museums, Santa Fe, NM Jan 14: Grande Piece
Symphonique, Franck; Variations on a Recila-
tive, Schoenberg; Prelude and Fugue in G
minor, Dupre.

Allen G Brown — First Baptist, East Green-
wich, RI Jan 14: Concerto 2 in B-flat, Handel;
Cornet Veluntary in C, Travers; Trumpet Val-
untary in D, Boyce; Prelude and Fugue in
D BWV 532, Bach; Carillon de Westminster,
Vierne; Go tell it on the mountain, Hancock;
Joshua fit de battle of Jericho, Sowande; Pas-
torale and Aviary, Roberts; Prelude and Fugue
on BACH, Liszt.

Frederick Burgomaster, Buflalo, NY — St
Paul's Cathedral, Buffalo Jan 26: Wir glauben
all, Bach; Echo Fantasia, Sweelinck; Chromatic
Study on BACH, Pitton; Prelude and Fugue
on BACH, Liszt,

Michael Burke, Bulfalo, NY St. Paul's
Cathedral, Buffalo Jan 12: Les Anges, Jesus
accepte la souffrance, Les Mages, Dieu parmi
nous from La Natwité, Messiaen.

Lioyd E Cast, Albany, NY — All Saints’
Cathedral, Albany Feb 18: Variations on My
young life hath an end, Sweelinck; Prelude and
Fugue in E minor BWV 548, Bach; Sonata 2,
Hindemtth.

Vicki Caughman, Columbia, SC — S5t Mar-
tin'ssin-the-Fields Episcopal, Columbia Jan 15:
Toccata, Adagio and Fugue in C BWV 564,
Bach: Choral from Symphony 2, Vierne.

Rodney A Combellick — student of Walter
A Eichinger, U of Washington, Seatile Jan 25:
Fantasia and Fugue in C minor BWV 532,
lt-:cl'u; Pastorale, Ahrens; Thou Art the Rock,
Mulet.

Ciarine Crozier, La Jolla, CA — First Bap-
1ist, Van Nuys, CA Jan 13: Toccata and Fugue
in F, Come Redecmer of mankind, How bright-
ly shines the morning star, Buxtehude; Veni
Creatur, de Gngny; Fontasia and Fugue in
G winor BWV 542, Bach; Choral in A minor,
Franck; Variations on a Tone Row, C Kee;
Prelude and Fugue in G minor, Dupré; Noel
ce Saimt Tonge, Dandrieu.

Tiomas Curtis, Elyria, OH — First Congre-
gat'onal, Elyra Jan 21: Prince of Denmark's
Maich, Clarke; Sicilienne, Paradis; 4 pieces
for a Musical Clock, Haydn; Fantasy and
Fugue in G minor, Bouree from Partita |,
Bach; Prelude, Prokofiefl; Chanson dans la
nuit, Salzedo; Joyous Changes on Three Carols,
Andrews; Bebold a branch 1s growing, Mueller;
Carol Rhapsody, Purvis; Danse Sacree et Dan-
sa Profane, Debussy; Twe Pieces, Bingham;
Canllon de Westminster, Vierne. Assisted by
Phyllis Mauney, harpist.

James C Cripps Jucksonville University,
FL Jan 19: Echo Fantasia 19, Sweelinck; Prel-
ude and Fugue in D, Bach; Fantasia and
Fugue on Ad nos, Liszt; Pastoral and Aviary,
Roberts; Transports de joie, Messiaen; Prelude
for Organ and Tape, Stewart; Diew parmi
nous, Messiaen.,

James A Dale - U § Naval Academy, An-
napalis, MD Jan 21: Prelude and Fugue in E
minor, Bruhns; Lord God now open wide Thy
heaven, Bach; Flute Solo, Arne; Tambourin,
Ramean; I Minuets, Purcell; Caprice, Greene;
Mors et resurrectio, Langlais; Adagio in E,
Bridge; Lianies, Alain.

David Dalke, Long Beach, CA — St Paul’s
Cathedral, Los Angeles Jan 12: Fanfare for
Organ, Cook; Prelude and Fugue in D miner
BWV 538, Bach; Greensleeves, Purvis; Sonata
2, Mendelssohn.

Mark L Davis, Santa Fe, NM — Christ Lu-
_thcmn, Santa Fe Jan 21: Prelude and Fugue
in E minor, Bach; Lobe den Herren, Buxte-
hude; Vom Himmel hoch, Pachelbel; Musings
(Liturgical Verses), Davis; Pastarale, Milhaud;
Allegro cantabile from Symphony 5, Widor;
Prelude 1o Act | La Traviata, Verdi; Caprice
Viennois, Kreisler; Serenade, Toselli; On the
Waves of the Deautiful Blue Danube, ] Strouss

Jr.

James M Drake, Pocatello, 1D — Interstake
Center, Oakland, CA Jan 7: Symphony 2,
Weitz; Prelude and Fugue in E minor, Bruhus;
Largo from Trie Sonata 2, Doran Toccata and
Fugue, Buch; Toccata in D minor, Duruflé.

Johnnye Egnot, Florence, Italy — Fimt
United Methodist, LaGrange, IL Jan 7: Tocca-
1a 5, Frescobaldi; Elevazione, Zipoli; Concerto
in A minor, Vivaldi-Bach; Wir glauben all,
Fantasia in G, Bach; Pitéce Heroique, Franck;
Deuxieme Fantaisie, Litanies, Alain,
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The University of
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ch.m,
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Antone Godding

Oklohoma City University
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College Epiphany
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TRINITY CHURCH
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Recital programs for inclusion in
thess pages must reach THE DIAPASON
within four weeks of performance date.
Recitals engaging more than three or-
gonists will not be included. The pro-
gram must state the date and place of
the performance as well as the name

of the performer.

David Engen -— MA recital, U of Towa
Towa City Jan 14: Sonata 2, Hindemith; Sona-
ta 5 in C, Bach; Prelude for Organ and Tape,
Stewart; Variations on Unter der Linden,
Sweelinck: Choral in B minor, Franck,

David Farr, Pasadena. CA St Paul’s Cath-
edral, Los Angeles Jan 190 Apparition de
I'Eglise Eterneile, Verset pour [a [éte de la
Dédicase, Messiacn: Prelude and Fugue in D
minor BWV 539, Bach.

Elizabeth Farr student of Vernon de Tar,
master’s recital, The Juilliard Schoel, New
Yark City Jan 15: Toccata Nana, Frescobaldi;
Prelude. Fugue. Chaconne in D minor. Pach-
elbed; Cornet Voluntary in T minor, Walond;
Variations on Ach du feiner Reiter, Scheidt;
Fantasin and Fugne in G minor BWV 542,
Pach; Concerto in €. Haydn. Assisted by
stong quartet,

John Fernis, Cambridge, MA Harvard U,
Cambridge Feb 9: Toccata and Fugue in C,
Walther: Von Gott will ich nicht lassen,
lesus Christus unser Hieiland, Nun komm der
Heiden [Heiland, Prelude and Fugue in C
minor BWV 546, Bach; Fantasia in F minor K
(08, Mozart; Apparition de VEglise éternelle,
Messiaen; Trois Mouvements, Alain; Organ
Solo from the Glacolitic Mass, Janacek.

Edythe R Grady Johnson € Smith U,
Charlatte, K€ Pec 17: From heaven above,
Zachau; A child is born in Bethlehem, The
only Son [rom heaven, Jesus priccless treasure,
Beside Thy manger, The s#tar proclaims the
King, Bach; Pastarale on a French Carol, The
Three Kings, Prelude on Stille Nacht, Noel
Joyeux, G Young.

Connic Grisham, Northridge, CA — St Paul's
Cathedral, Los Angeles Jan 26: Prelude and
Fugue in E miner, Bruhns; Benedictus, Mader;
Prelude et Danse Fuguee, Litaize; Fanfare for
Organ, Cook.

Jerald Hamilton, Urbana, 1L First Pres-
hyterian, San Antonio, TX Jan 7: Cencerto
del Sign. Torelli, Walther; Suite du second
ton, Guillain: Trio en Pawsacaille, Raison; Pas.
sacaglia in C minor, Bich; Trio Sonata 1970,
Shackleford: Communion for the Feast of
Epiphany, Tournemire; Variations on a Noel,
Dupre

Helen R Henshaw, Albany, NY — All Saints’
Cathedral, Albany Feb 11: Prelude and Fugue
in G miner BWYV 535, Bach; First and Fourth
Ryrie Couplet, Offertoire sur les grands jeux,
Elevation from Mass for Convents, Couperin:
Deploracion por la Samana Santa, Roget; In-
cantation for a Holy Day, Langlais.

Terry Hicks, Oberlin, OH — Qur Lady of
Bethlehem Chapel, La Grange Park, IL Jan
26: Toccata, Capriccio desperato and Fugue,
Muffat; Allehreve in D, Bach: Sonata 2, Hind-
emith; Suite du deuxieme ton, Clérambauli;
Prelwde and Fugue on ALAIN, Duruflé,

Gerre  Hancock, New York, NY -- 5t
Thomas Church, New York City Feb 8: Volun-
tary in A, Selby: Mist, Doty; Fantasy for the
Flute Stops, Sowerby; Brother Jame's Air,
Wright; Prelude and Trumpetings, Roberts.

Edith Ho, Baltimore, MD — The Congrega-
tionl Church, Naugatuck, CT Jan 19: Prelude
and Fugue in A BWV 536, Prelude and Fugue
in C BWV 547, Bach; Magnilicat on the
Eighth Tone, Scheidt; Prelude and Fugue in
E minor, Bruhns; Five Voluntaries, Pinkham;
Fxsultate, Bergman: O Gott du frommer Gott,
Fugue in A-flat minor, Brahms.

Charles Krighaum, New Haven, CT -~ Po-
mona College, Claremont. CA Jan 15: Prelude
and Fugue in F, Liibeck; Prelude and Fugue in
E minor, Buxtchude; 3 pieces from Mass for
Convents, Couperin; 2 picces from Messe de
In Pentecite, Messiaen; Prelude and Finale
from Symphony 2, Widor; Sonata 4, Mendel
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sobn; 5 pieces for Fldtenuhr, Haydn; Prelude
and Fugue in A minar, Bach

Brian Jones, Roston, MA Milton Acad-
emy, MA Jan 19: Cencerto in B-flat, Handel;
Noel Bourquignon, Bailbastre; Prelude and
Fugue in E minor, Buxtchude: Pieces for a
Musical Clock, Handel: Toccata in F, Bach;
Litanies, Alain; 2 Fugues on BACH from
opus 60, Schumann; Fimal from Symphony 1,
Vierne.

Arthur Lawrence, Notre Dame, IN Our
Lady of Bethlehem Chapel. La Grange Park,
IL Jan 7: Prelude and Fugue in L minor,
Brulins; How brightly shines the morning star,
Buxtchude; Ofiertoire sur les grands jeux
{Mass for Convents), Couperin: Prelude, Fugue
and Variation, Franck; Toccata on Sleepers
wake, Distier; Deck thyself my soul with glad-
ncss BWV 654, Fantasie in G BWV 572, Bach.

James H Lazenby, Schenectady, NY — All
Saints’ Cathedral, Albany, NY Feb 4: Prelude
snd Fugue in E munor, Bruhns; Wondrous
Love, Barber; Flourish for Organ, Wyton;
Deusiéme Fantaisie, Alain; Great Prelude and
Fugne in E minor, Bruhns.

Merlin Lehman, Valpamiso, IN — Valparai-
so University Jan 21: Recitative and Variations
an an Ayre by Jeremiah Clarke, Rowell; Mag-
nificat for soprano and organ, Burkhard;
Choral in B minor, Franck; Concerto in A
minor, Vivaldi-Bach; Petite fantaisie pastorale
for Mute and organ, Studer; Passacaille, Mar-
tin. Assisted by Manlyn Schmiege, soprano
and Teri Edgren, flute.

Juilith Lobe student of Walter A Eich-
inger, U of Washington, Seattle Jan 25: Prel-
ude on Leoni, Proulx; Fantasic on Ein feste
Burg, David

Kathryn Loew, Kalamazeo, Ml — Western

Arthur laMirande

Our Lady of Vilnius Church
New York City

ARTHUR P, LAWRENCE

Dac, Mus. Arts, ALAG.O., Ch.M.

Saint Mary’s College ond
The University of Notre Damae
Notre Dome, Indiana 46556

RICHARD W. LITTERST
M. S M

SECOND CONGREGATIONAL CHURCH
Rockford, Ilinais

Frederick
MARRIOTT
The Detroit Institute
of Musical Art, Detroit.
Organist, The Detroit Symphony

ROSALIND MOHNSEN

Westmar College

Calvary Methodist Church
LeMars, lowa

HAROLD MUELLER

F.A.G.0.
Trinity Episcopal Church
Temple Sherith Israel
San Franclsco

WILLIAM H. MURRAY

Mus. M F.A.G.O.
Church of the Mediator
Chicageo, I,

CARLENE
NEIHART

$t. Andrew’s Eplscopal Church
Meyer and Wernall
Kansas City, Missouri 64113

Michigan U, Kalamazoo Jan 14: Fantaisie 1
amd 2, Two Dances to Agmi Yavishta, Alain;
Ara alla Passacaglia from Concerto 1, Pep-
ping; the Garden Hymn, Kettering; Middle-
bury, Wood; Prelude and Fugue in G BWV
M1, Bach; Olfertorio, Zipoli; Herr Jesu Christ
dich su uns wend, Bohm; Es ist das Heil,
Anon; Nun danket alle Gott, Kaufmann; Prel-
ude and Fugue in E minor, Bruhns; The
Leaves on the Trees Spoke fromn 5 Fantasies,
Finney; Partita on Wachet auf, Distler,

Barbara Marquart, Dallas, TX — Church of
the Transfiguration, Dallas Jan 15: Toccata
in A minor, Muffat; O Lamm Gottes unschul-
dig BWV 636, Prelude and Fugue in B minor
BWV 5H, Bach; Premitre Fantaisie, Alain; O
Traurigkeit, Brhms; Partita on Nun komm
der Hciden Heiland, Distler,

NORLING
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HOWARD KELSEY

Washington Universily
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Darras BarmisT CoLLzce
Davrras, Texas 75211
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Eastman School of Music

University of Rochester

K. BERNARD SCHADE
.MM,
STATE COLLEGE
EAST STROUDSBURG, PA.
Workshops end Lectures
The Kodaly Cheral Methad

MARCH 1973

23
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Swarthmore College
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Drake University
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Memphis, Tennassee
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The Riverside Church
New York City

JOHN M. THOMAS — AAGO
Orgonist - Director
Frame Memorial Presbyterlan Church
Staff: University of Wisconsin
Stevens Point, Wisc. 54481
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Mus, Bach,
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WILLIAM The Baptist
FRANCIS Temple
VOLLMER Templs Square

Bkiyn 17, N.Y.

W. WILLIAM WAGNER

MT. LEBANON METHODIST CHURCH
Pittsburgh, Pennsylvania

Eugene McCoy, Kipton, OH — 5t Thomas
Church, New York City Dec 31: Prelude and
Fugue in C BWV 547, Nun komm der Heiden
Heiland BWV 659, Wachet aul BWV 645,
Bach; Variations en Ach du feiner Reiter,
Scheidt; Choral in B minor, Franck.

Dowell McNeill, Boston, MA - Blessed
Sacrament Church, Boston Jan 11! Paso in do
major, Casanovas; Medio registri alto de prim-
er tono, Peraza; Prelude and Fugue in G,
Bach; Sarabande, Corelli-Clokey; Pastorale
from Le Prologue de Jesus, Arr Clokey; Chan-
son, Barnes; Priere, Franck; Eli Eli lamma
sabachtani, Toumemire; Intercassion, Bingham;
Choral from Syphony 7, Widor; Chaconne,
Karg-Elert.

Thomas Murray, Los Angeles, CA — South-
ern Methodist U, Dallas, TX Jan 8: Sonata
1, Mendelssohn; Von Gott will ich nicht las-
sen, Jesu meine Freude, Kreba; No€l Bourguig-
non, Balbastre; Fantasia and Fugue in G mi-
nor, Bach; Wedding March, Invitation to
Quict, Mader; Grande Piece Symphonique,
Franck.

Jack L Noble — Firat Presbyterian, Winni-
peg, Manitoba Jan 21: Offertoire {Mass for
Parishes), Couperin; Elevation, Zipoli; Wer
nur den lieben Gott lisst walten, Ach bleib bei
uns, Prelude and Fugue in E-flat, Bach; An-
dante K 616, Mozart; Es ist ein Ros, Herzlich
tut mich verlangen, Brahms; Allegro vivace
rom Symphony 1, Vierne; Pastlude for Com-
pline, Alain; Toccata, Near.

John Obetz, Independence, MO — Grace
Cathedral, Topeka, KS Jan 21: Litanies, Two
Dances to Agni Yavishta, Alain; Noél Michaud
qui causoit, Corrette; Choral in A minor,
Franck; Toccata, Adagie and Fugue, Bach;
See that Ye Love One Another, Pinkham; God
of the Expanding Universe, Felciano; Passa-
caglin quast Toccata on BACH, Sokala.

Barbara Owen, Gloucester, MA — St Paul’s
Episcopal, Willimantic, CT Jan 7: Nun komm
der Heiden Heiland, Puer natus in Bethlehem,
Vom Iimmel kam der Engel Schaar, Das afte
Jahr vergangen ist, In dir ist Freude, Bach;
Resonet in Loudibus, Sicher’s Tablature; Pas-
torale, Zipoli; 3 Noels, Dandricu; Vom Him-
mel hoch, Magnificat Fugues on tones B, 7,
and 10, Pachelbel; Variations sur un Nogl
Bourguignon, Fleury; Pastoral Song, Langlais,

Frank K Owen, Los Angeles, CA — 5t Paul's
Cathedral, Los Angeles Jan 5: In dulci jubilo
BWV 720, Bach; Wie schdn leuchtet der Moc-
genstern, Buxtehude; Baroques Suite, Bingham.

Stanley R Plummer, Walla Walla, WA —
Cathedral of St John the Evangelist, Spokane,
WA Jan 28: Pasticco, Improvisational Prelude
on Coronation, Langlais; Hail to Thee my
Jesus, What God ordains is good, Bach; Con-
certo 13 in F, Handel; Fantaisic in A, Franck;
Carillon-Sortie, Mulet.

Robert Prichard, Pasadena, CA — Fimnst
Congregational, Berkeley, CA Jan 21: Fantasia,
Miserere, Byrd; Variations on Psalm 140, Swee
linck; Récit de tierce en taille, de Grigny; Toc-
cata in E BWV 566, Bach; Choral in E,
Franck; Idem 1, Mader; Prelude et danse
fuguee, Litaize.

Donald Renz, Ann Arbor, MI — Guardian
Lutheran, Dearborn, MI Jan 28: Concerto del
Sgr Meck, Walther; Aria con Variazione, Mar-
tini: Vom Himmel hoch, Nun {reut euch,
Freuet euch ihr Christen, Pepping: Fantasia
and Fuguc in G minor BWV 542, Bach; Fugue
in A-flat minor, Brahms; Prelude, Fugue and
Variation, Franck; Berceuse, Arabesque and
Finale from Symphony 1, Vierne.

Thomas Richner, Bostan, MA — Ext

of the Mother Church, First Church ol Chedist,
Scientist, Boston Dec 17: Grand jeu, du Mage;
We pray now to the Holy Spirit, Prelude and
Fugue in G minor, Buxtehude; Sleepers wake
BWYV 645, Come Saviour of the Gentiles BWV
639, Prelude and Fugue in B minor BWV 544,
Bach; Andante K 616, Mozart; Pidce Héroique,
Franck; In Bethlehemn's low stable, Shepherds
came their praises bringing, Once He came
in blessing, Walcha; Noél from Byzantine
Sketches, Mulet; La Nativité, Langlais; Trans-
port de joie, Messiaen.

William A Riley, Philadclphia, PA — Bruton
Parish Church, Williamsburg, VA Dec 31: Val-
untary in D, Boyce; Allegro from Trio Sonata
5, Prelude and Fugue in D, Bach; Even Song,
La Montaine; Fanfare, Wyton.

Albert F Robinson, Haddonfield, NJ — First
Preshyterian, Haddonfield Jan 28: Introduction
and Allegro, Stanley; Sonata 2, Arne; Choral
in A minor, Franck; Trio Sonata 1, Bach;
Michelangelo Suite, K Walton.

Robert Schneider, Berea, OH — Second Pres-
byterian, Indianapolis, IN Feb 4: Partita on
S5¢i gegrisset BWV 768, Bach; Mit Freuden
zart, Vater unser im Himmelreich, Gen Him-
mel aufgefahren ist, Pepping; Choral in E,
Franck.

Mary Simmons, Evanston, IL Fourth
Preshiyterian, Chicago, IL Feb 26: Concerto in
A minor BWV 593, Vivaldi-Bach; Piante della
Madonna, Monteverdi; Toccata 4 for the Ele-
vation, Frescobaldi; Lucis creator optime, Sal-
vete Christi vulnera from Quattro Inni Sacre,
Petrassi; Symphony 1, Vierne. Assisted by Dixic
Calvert Fine, contralto.

Mark Smith, San Francisco, CA — Old First
Presbyterian, San Francisco Dec 31: Trumpet
Tune [rom King Arthur, Purcell; Alla Sara-
banda, Vaughan Williams; Sheep may salely
graze, Toccata and Fugue in D minor, Das
alte Jahr vergangen ist, Bach; Lento from Can-
terbury Sketches, Campbell; Pasticeio, Lang-
lais; Ode for the New Year, Selby; Ein feste
Burg, Marpurg.

WA'L.!J..BO

WARREN C. MILLER — DIRECTOR
Christ Church, Shaker Haights 22, Ohio

sally slade warner
aaxgo chm
CHURCH OF
ST. JOHN THE EVANGELIST
Beacon Hill Boston

Vernon de Tar

F.A.0.0, Mus. Doc., 5.M.D.

Church of the Ascension

Fifth Avenue ot Tenth Strest
New York, N.Y. 10011

The Juilliard School
Union Theological Seminary
Recitals
Organ and Choral Workshops

Dwight Qarr

Recitais

Wells College
Aurora, New York 13026

CLARENGE WATTERS

RECITALS
St. John's Church

W. Hartford, Connecticut

C. GORDON

WEDERTZ

2534 West 118¢h St
CHICAGO 60655

HARRY WILKINSON

Ph.D., F.A.G.O.
ST. MARTIN-IN-THE-FIELDS
Chestnut Hill, Philedelphio
WEST CHESTER STATE COLLEGE, PA.

JOHN E. WILLIAMS
St. Andraws Presbyterion College
Laurinburg Presbyteriun Church
Laurinburg, North Carolina

DAVID A.

WEHR ....

Eastern Kentucky University
Richmond, Kentucky

HARRY ARTHUR WELLS

Washingten State University
Pullman 99163

DONALD WILLING

faculty

North Texas Stats University
Denton

George Y. Wilson

INDIANA UNIVERSITY
Bloomington, Ind.

Bob Whitley

FOX CHAPEL EPISCOPAL CHURCH
Fox Chapel, Pitsburgh, Pa. 15238

RUSSELL G. WICHMANN
Chatham College

Shadyside Presbyterian
Pittsburgh, Pa. 15232

barclay wood

FIRST BAPTIST CHURCH
Worcester Massachusetts

Gary Zwicky
DMA FAGO

Eastern [llinois Unlvershty
Charlesten

ALEXANDER BOGGS

RYAN

CONCERT ARTIST

Cathedral Church of Christ the King

Western Michigan University at Kalamazoo

Recitals and Master Classes
Organ Consultation
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Donald § Sutherland, Bethesda, MD —
Bradley Hills Preshyterian, Bethesda Feb 4:
Prelude and Fugue in D, Buxtchude; Suite du
Deuxieme Ton, Clérambault; Wir glauben all
BWV 740, Prelude and Fugue in G BWV
541, Bach; 5 pieces [rom the Musical Clock
Works, Haydn; Cantabile, Franck; Crucifixion
from Passion Symphony, Dupre; Prayers from
the Pialms (premiere), Phillip Rhodes. Assisted
by Phyllis Bryn-Julson, soprano, and the Chan-
cel Choir in the Rhodes.

Samuel Swartz, Pale Alto, CA — Stanflord
U, Stanford, CA Jan 23: Adagio, Allegro and
Adagio K 549, Mozart; Fugue on BACH,
C P E Bach; Sonata, Cherubini; Prelude and
Fugue in D, Albrechtsberger; Concert Piece,
Peeters; Toccata, Melody in Blue and Fugue,
Mackelberghe; Partita on Nun komm der Hei-
den Heiland, Distler.

Benjamin Van Wye, Saratoga Springs, NY —
Bethesda Episcopal, Saratoga Springs Feb I11:
Sonata para organo con trompeta real, Lidon;
Sonata 4 BWV 528, Bach; Prelude and Fugue
in F, Giacona, Buxtchude; Sonata 1, Hinde-
mith; Symphony 1, Vierne.

Gregory Vancil student of Walter A Eich-
inger, U of Washington, Seattle Jan 25: In
Festo Corporis Christi, Heiller; Sonata 3, Men-
delssohn.

Anita E Werling, Macomb, IL — Western
Illinois U, Jan 21; all-Bach: Pretude and Fugue
in B minor BAWV 544; 2 settings Licbster Jesu
wir sind hier BWV 730, 731; Canonic Varia-
tions on Vom Himmel hoch BWV 769; Wachet
auf BWV 645; Meine Seele erhebt den Herren
BWYV 648; Ach bleib bei uns BWV 649; Prel-
ude and Fugue in E minor BWYV 548,

William Whitehead, Bethlehem, PA - Fourth
Presbyterian, Chicago, IL Jan 28: God Among
Us, Messiaen; Pastorale BWV 596, Passacaglia
and Fugue in © minor BWV 582, Bach; Sonata
on the Hth Psalm, Reubke.

Karl Wienand, Alamosa, CO -~ Adams State
College Jan 7: Sonata 3 in C minor, Guilmant;
Trio Sonata 5 in C, Auch mit gedimpiten
schwachen Stinmen, Prelude and Fugue in D,
Bach; Fantasia and Fugue on BACH, Liszt.
Assisted by Marilyn Wienand, soprano; Gordon
Childs, viofin.

ATKINSON

CHARLOTTE and WILLIAM First Presbyterian Church

Oceanside, Callfornia
Army and Navy Academy
Carlsbad, California

ARTHUR C. BECKER, Mus D., A.A.G.O.
DE PAUL UNIVERSITY
ST. VINCENTS CHURCH, CHICAGO

pipe organs.

brochure available

SCHLICKER

for excellence of design, the finest of quality materials, and the

highest order of crafismanship in mechanical and electric action

Buffalo, New York 14217

1530 Military Road

member APOBA

Edward D, Berrymon, SMD Warren L. Berryman, SMD

BERRYNMAN

Orgonist-Cholrmaster Heod, Organ-Church Music Dept.
WESTMINSTER PRESBYTERIAN CHURCH BALDWIN-WALLACE COLLEGE
Minneapolis Berea, Ohio
Margaret Melvin

DICKINSON

University of Louisville
Leuisville Bach Society

Calvary Eplscopal 8t. Francis-in-the-flslds Episcopol

WAYNE FISHER

College-Conservatory of Music

University of Cincinnati

MARTHA FOLTS

Traditional
Recitals:

Avant-garde
Music Depl, lfowa State University

Ames, lowa 50010

THE TEMPLE
Cleveland, Ohio 44106

DAVID
GOODING

THE CLEVELAND ORCHESTRA
MUSICAL HERITAGE SOCIETY
RECORDINGS

lecture-demonsirations
en composing, improvisotion

NOEL GOEMANNE

CHRIST THE KING CHURCH 8017 Preston Rd, DALLAS, Texos, 75225

DAVID HEWLETT
MARSHALL BUSH

The Conservotory of Music

LAWRENCE

ROBINSON

VIRGINIA COMMONWEALTH UNIVERSITY
RICHMOND, YIRGINIA

George Wm. Volkel

SAC. MUS. DOC,, FA.G.0,

First Presbyterian Church

POMPANC BEACH
FLORIDA

at Christ Church, Fitchburg, Moss. 01420
R
! JOHN HOLTZ
i Faculty: HARTT COLLEGE, University of Hartford
8  Organist: CENTER CONGREGATIONAL CHURCH, Hartford

MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN AREOR

“Miss Mason played with austerity and reserve, demonsirating cnew
her extraordinary facility . . .'* Des Moines Register, October 5, 1964

GEORGE MARKEY

LARRY PALMER

Records Markey Enterprises 201-762-7674 Oegion’y T
Recitals 42 Maplewood Avenue Southern Methodist University
Instruction Maplewood, N.J. 07040 Dallas, Texas 75222
dt‘ll q:W-S-M‘F-A-G-O ot R A G A T z
ALABAMA COLLEGE + MONTEVALLO Sy T
ST LUKES EPISCOPAL CHURCH - BIRMINGHAM Recitals INDIANA  UNIVERSITY Lectures
RANDALL S. DYER ‘11° )
Pipe Organs and Organ Service V‘/ 1 lal I l V‘/ lte Ca
Box 489
Jefferson City, Tennessee 37760 2344 center street, bethlehem, pennsylvania
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CLASSIFIED ADVERTISEMENTS

POSITION WANTED POSITION AVAILABLE MISCELLANEQUS HARPSICHORDS
YOUNG MAN, SINGLE, BM & MM, EX- ORGANIST-CHOIRMASTER NEEDED — “ANNOTATED GUIDE TO PERIODICAL HARPSICHORD TWOMANUAL
perienced Organist-Director for total Mus. Min-  5t. Michael Church, 60 Liberty Street, Pawea-  literature on Church Music-1972' now avail-  four-rank Dolmetsch  for sale. Box 3132,
istry. Recitalist & vocal teacher. Seeks large, tuck, Conn. PP.O. Westerly, R.I. 02891. Phone: able. This indispensable relerence 100l for every  Orange, Cahif. 92665,

active church w/progressive staff. Prefer south-
eastern location. Avail. spring '73. Address A-2,
THe Diapason.

EXPERIENCED ORGANIST/DIRECTOR,
B.M., desires full or part time position. Refer-
ences. Box 1439, Houghton College, Houghton,
N.Y. 14744,

POSITION AVAILABLE

ORGANIST-CHOIRMASTER, OR MIN-
ister of Music, Ryerson United Church, Van-
couver, B.C. Qualifications: Regards church
music as espression of his/her Christian faith
and worship; Prolessional degree or diploma in
organ or sacred music. Duties: include train-
ing senior, youth and, possibly, children’s
choirs, leading music at services in congrega-
tion of about 1,100 active members. Co-opera-
tion with Ministers and Worship C itice is

203/599-5580.

" WANTED — ORGANIST-CHHOIR DIREC-
tor, Part time, Church of Christ at Dartmouth
College, Hanover, N.I1. 03755,

WANTED — MISCELI ANEOUS

WANTED - ORGANBUILDER LOOKING
for cquipment to fit out a pipe shop: man-
drels and foot forms, block molds, casting
bench, etc. Send information 10: John Brom.
baugh & Co., 7910 Flk Creck Road, Middle-
town, OH 45042.

WANTED — ORGAN BUILDER TO RE-
build old Maller console located Central Ohio.
Must be done on location. Contact: Choir
Guild, 5t. James the Less Chureh, 1652 Oak-
land Park, Columbus, Ohio 43224.

expected in planning contemporary experimen-
tal, traditional and special musical services, Ap-
pointment date: Scptember ist, 1973, Closing
date for applications: April Ist, 1973 or until
position filled. Write to: Mrs. Edith McLellan,
Secretary of the Selection Committee, 2195
West 45th Avenue, Vancouver 13, B.C.

WANTED -~ FULL-TIME DIRECTOR OF
mmic with skill in organ and choir for pro-
gressive parish in Wilmington, Del. Under-
standing and feeling Ior gnod lllurgy n:qulred
and willi to d ated and im-
aginative parish m\mc pmgmm Apply P.O.
Box 7085, Wilmington, DE 19803,

WANTED -— FULL-TIME ORGANIST
and choirmaster, Four choirs plus bell-ringers.
Send resume and personal details to; Dr. Law-
rence Taylor, Trinity Methodist Church, 1100
Lake Drive, Grand Rapids, MI 49506.

NO ONE WORKS HARDER THAN WHEN
they work for themselves, If you have ability,
integrity, the right attinwdle, are a hard worker,
if you ean stand up under Victor's “Lombardi'?
type Sales Training, Victor will put you in
business with a Victor Franchise from Miami
to Palm Beach. Victor supplies the ‘‘whole
thing,”’ locations, Franchises, service, trucks,
financing and the know how. Small investment
required. Apply with resume 10: 300 N.W. 54
St., Miami, Florida 33127. 305/751-7502.

WANTED - ORGANBUILDER EXPERT
o kcr' par F T {31 g Mid-
western mechanical action llrm References re-
quired, applications confidential. Write B,
Tue Diapason,

WANTED — REED VOICERS, M. I
Moller, Inc. has tmumnediate need for the above
individuals. Only conscientious individuals will-
ing to relocate should apply. Pension program,
insurance, vacations. Send resume or contact
directly. M. P. Maller, Inc., 403 North Pros-
pect 5t., Hagerstown, MD. 21740. 301/733-9000.

EXPERIENCED ORGAN SERVICE MEN
and apprentices. Piano Technicians and mov-
ers for Branches [rom Miami to Palm Beach,
Victor Pianos and Organs, 300 N.W. 54 S¢.,
Miami, Fla. 33127. 305/751-7502.

WANTED — SKINNER OR AEOLIAN-
Slnnm:r 8 ft. French Horn. State condition and
price. George Allen, 1145 Grecnmounl Road,
Haddoniceld N.J. 08033. 609/428

WANTED -— BROKEN RANK KINURA
or odd Kinura pipes, operable 994”. Harold
Weaver, Litchfield Tnpk., Bethany, CT 06525.

WANTED - AUSTIN CONSOLE, EITHER
2 nr 3 manual. Bryant Parmns, 1932 Penfield
, Peafield, NY. 14526,

WANTED - BACK ISSUES Tue Diarason,
Nov. 1938, Oct., Dec. 1935, 1933 and earlier;
TAO, Dec. 1953, Oct, Nov. 1943, 1937 and
catlier. Jacoby, 3815 Spnngheld 2C, Kansas
City, Kansas G6103.

WANTED — ST. BASIL HYMNALS, lN
any condition. Contact Choir Guild, St Jamn
the Less Church, 1652 Oakland Park Colum-
bus, Ohio 43224,

VICTOR PIANOS AND ORGANS EIGHT
Warehouses with over 1,000 Pianos & Organs of
all inakes jor home, theatre and church. 500
Organs, 700 Grands, 300 Spinct Pianos and
15 Awmpico Player Grands. We crate and ship
throughout the world. 300 N.W, 54 S1., Miami,
Fla. 33127, 305/751-7502.

WANTED — WILL PAY HIIGHEST PRICES
for Ampico, Duo-Art, Welte piano rolls and
Austin, Welte, Skinner Acolian, and Estey
organ rolls, Also want all types of roll play-
ing mechanisims and player grand pianos. Also
theater organ percussion instruments. G. W.
MacKinnon, Automated Musical Instruments,
453 Awando Avenue, Charlotte, N.C. 28206.

WANTED — MUSIC ROLLS FOR AlS-
1in, Welte, Skinuer, Acolian, Duo-Art and Estey
pipe organ players. J. V. Macartney, 406 Hav-
erford Ave., Narberth, Pa. 19072,

MISCELLANEOUS

QUALITY ALL ELECTRIC CHESTS
made to order, good delivery. Aiken Associates,
Box 143, Brooklyn, Pa. 18813.

organist and choir is designed to locate,
in minutes, any significant article on any aspect
ol church music appearing in any American
music magazine in 1972, Preparcd by the edi-
tors of the “Music Article Guide."" For your
copy, write 1o Music Article Guide, P.O. Box
12216, Philadclphia, Pa. 19144. Remittance (§3)
must accompany order.

MUSIC PREPARED FOR PRINTING OR
publishing. Camera-ready copy of engrmaved
quality complete with all typesciting, credits
and  titles, Musicopy Autographing Scrwcc,
P.O. Box 216, Moss Beach, Calif. 038

JESSE CRAWFORD RECORDS — ORGAN
Favorites $1.98; Magic Moments, Sweet and
Low, or When Day I Donc §2.98. Organ
Records East, PO, Box B16, North Cape May,
N.}J. 08204.

FINE STOI‘I\NOBS IN IVORY OR ROSE-
wood, existing knobs accurately copied, en-
gm\-ing of all styles, all console fittings. Send
for price list. Thos. Harrison & Sons {Estab-
lished 1830) 66 Ada Sireet, London, E8, Eng-
land.

TUNERS THROW AWAY MESSY COT-
ton! Mixwre tuning is easier and less ITrus-
wrating with all felt K.ID. Kaps. Starter set
(wncs up o 4 ranks) $3.50, Delux set (5 ranks
& more) $8.0). K. D. Kaps, P.O. Box 66,
Buckland Station, Manchesier, Conn. 06030,

SERVICE MEN — DO YOU LACK SHOP
space? We specialize in leather work, recovering
pncumatics, pouches, actions, engraving, etc.
Write R, M. Minium & Son, Box 293, Lewis-
burg, Pa. 17837,

EXPERT RECOVERING OF ANY MAKE
pneumatics, pouchboards, and primaries with
Polyurethane, Plastic nuts used on primary valve
wires. Melvin Robinson, 11 Park Ave., Mount
Vernon, N.Y. 10350,

ORGAN SERVICE MEN — WE WILL
recover Casavant and Skinoer pouchbeards, pri-
mary and offset actions. Wnte Burncss Asso-
ciates, 1907 Susquchanna Rd., Abington, Pa,
19001.

PNEUMATICS AND POUCHBOARDS OF
any make recovered with Polyurethane plastic,
Write for quotation. Church Ors:m Co, 18
Walten St., Edison, N.). 08817

THE NLW 7-OCTAVE PETERSON CHRO-
manc tuner, model 300 is pow available from
stock. Continuously varable Vernier control
allows you to compensate for temperature or

FOR SALE — SABATHIL HARPSICHORD
Concerto I, 2 mannals, 3 sets sirings, 4'-87-
16°. Walnut Finish. Exactly like new. Not
played 100 hours. Shipment te you ncgotiable.
I'm flexible. Selling new: $2840. Asking $210)
or offer. Photos and more info: 301/838-3671.
Kay Denz, 919 Prospect Mill Road, Bel Air,
Md. 21014,

FOR SALE — HARDPSICIIORDS, CLAVI-
chords by Neupert, world's finest, oldest maker.

Catalogs on  request,  Magnamusic, Sharon,
Conn. 06069,

FOR SALE — HARPSICHORDS AND
clavichords made by ). C. Neupert and S. Sa-
bathil & Son Ltd. Finest quality, fully guaran-
teed, Largest selection available from our show-
rooms. Financing Now Available. Free Catalog.

W. Allen, 500 Glenway, Bristol, Va. 24201.
703/ 669-8396,

HARPSICHORDS, SINGLE AND DOUBLE
manual in classic French style; also  small
harpsichords from $845.03. Jolin Bright, 747
Algoma Ave., London, Ontario, Canada N5X
W4

HARPSICHORDS — BEAUTIFULLY
made and eclaborately decorated in the Flem-
ish and French traditions. Kunight Vernon,
Harpsichord Maker, 525 White Pigeon Street,
Constantine, Michigan 45042,

SABATHIL HARPSICHORDS — PEDAL
Harpsichords and Clavichords — maost reliable
and beautifully sounding, from $895. Brochurce
23¢. Stereo LP §5 from Dept. D, 1084 Homer,
Vancaaver, B.C., Canada.

Ih\Rl'SIC"ORDS CLAVICHORDS —
Magnificent 1one & handsomse appcarance at
reasonable cost. Maurice de Angeli, Box 190,
R D #1, Pennsburg, Pa. 18073,

SPERRHAKE  HARPSICHORDS
clavichords, Excellent, dependable,
Robert S. Taylor, 8710 Garfield St.,
M. 20034

AND
beautiful.
Bethesda,

HARPSICHORDS,
chords,
barda,
Canada.

FINE HARPSICHORDS, CLAVICHORDS,
made in diverse configurtions and dispositions
Write, phone, visit shop. E. O. Wiu, R3, Three
Rivers, Mich, 49093. 616/244-5128,

PEDAL HARPSI-
clavichords. Custom made. Jan M. Al-
14 Riverdale Dr., Thistctown, Ont.,

tune celeste ranks with case. For more d
Peterson  Electro-Musical Products, Dept, 3|,
Worth, IIl. 6(482,

HARPSICHORDS

HARPSICHORDS, CLAVICHORDS, MO-
zart Pianos, by Neupert new and uvsed late-
model instruments sale or remtal. Financing
available. Wnite or call Wally Pollee, 1935
Wast Jolhin Beers Road, Stevensville, Michigan
49127,

HARPSICHORDS AND CLAVICHORDS
for home bly. Uncomps classical
styling and construction. Complete kits from
$365, basic kits from $125, Write for free bro-
chure. Zuckermann Harpsichords, Inc., Dept.
D, 160 Sixth Avenue, NYC 10013,

HARPSICHORDS & CLAVICHORDS
Custom-built  from  kits; reasonable prices.
Thomas E. Mercer, 215 Harrison Avenue,
Christiana, PA 17509,

DELAWARE

252 FILLMORE AVE.

ORGAN COMPANY,

a progressive company with traditional ideals
designing and building custom pipe organs

INC.

TONAWANDA, N. Y.

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS

Rebuilding, Maintenaace and Additions

P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935

E. H. HOLLOWAY
CORPORATION

Builders of
Tracker and Electro-pneumalic
slider chest organs.

INDIANAPOLIS, INDIANA
Tel. 637-2029 P. O. Box 20254

LOUIS F. MOHR & COMPANY
ORGAN
MAINTENANCE

2899 Valentine Ave.

New York 58, N. Y.
Telephone: SEdgwick 3-5628

Emergency Service Yearly Contracts
Harps — Chimes — Blowers
Expert Overhauling

“"An Organ Properly Moainlained Means
Betier Music™

SOMETHING NEW
PEMBROKE

{handerafied)

ORGAN KITS

for easy do-it-yourself
assembly, complete
instructions, Reasonably
priced

from

THE ORGAN LOFT

Gossville, New Hampshire 03239
Full information on request.

: &nce 1906

G

A
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P JEROMEB. MEYER &SONS
oL Pcoer i e

S

PIANO TUNING
Llearn Piano funing and repair with easy
to follow home study course. Wide open
fisld with good earnings. Makes excel-
lent “extra® job. Write

Ametican School of Piano Tu
17050 Taifer OF, Dowl. D  Margen | um.nli:? 5837

That lovely sounda ., ., .
of the South German Baroque,

F. C. DREWS & CO.

ORGAN BUILDERS SINCE 1940
NEW WORK FROM §8,000,
REBUILT FROM §4,000.

Box 508, Middle Viillzz;. N.Y. 11379

212-328-|

JULIAN E. BULLEY

New Organs — Rebuilding
Service

SINCE 1906
1376 Harvard Blvd.—Dayton, Ohio 45406

513-276-2481

DO IT YOURSELF PIPE ORGAN KITS

Custorn  specilications for church or
residence, complele or paris, full in.
structions by established organ bullders.

COLKIT MFG. Co. P.O. Box 112
Hiler Station, 8uffalo, N.Y. 14223
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CLASSIFIED ADVERTISEMENTS

Clossified advertising rates: per word, $.20; minimum charge, $2.50; box number, additional $1.00. Replies to box numbers should be sent
¢/o The Diapason, 434 5. Wabash Avenue, Chicugo, 1. 60605,

HARPSICHORDS

FOR SALE — PIPE ORGANS

FOR SALE — PIPE ORGANS

FOR SALE — MISC.

HARPSICIIORD, VIRGINAL, CLAVI.
chord kits. Full size patterns after 17th and
1Bth century instruments, from $235.00. Free
brochure on request. Heugel Kits, 2 bis, rue
Vivienne, Paris 2, France.

HARPSICHORD KIT. BUILD A FULL
sizc replica of a French 18th century harpsi-
chord, 2 x B, 1 x 4*, FF-g'". Designed and
made by Frank Hubbard. Single manual, $600;
double manual, $875. For brochure write Frank
lubbard, 185A Lyman St., Waltham, Mass.
02154,

“THE NARPSICIIORD,"” INTERNATION-
al quarterly for lovers of early keyboard instru-
ments and music, Articles, interviews, photo-
graphs and illustrations by today’s Joremost
artists. 38 per annum. “The Harpsichord,”
Box 4323-D, Denver, Colo. 80204.

HARPSICHORD OWNERS — A FULL
line of audio and visual Chromatic Tunens is
now available to help you with your tuning re-
quirements, For more information write Peter-
son Elcctro-Musical Products, Dept. 20, Worth,
Il 60482.

PIANOS

STEIN FORTEPIANO REPLICAS, CUS-
tom instruments and kits. Philip Belt, Forte-
piano Maker, Box 96, Baule Ground, Indiana
47920,

FOR SALE — AMPICO PLAYER {ELEC.
tric) in Franklin upright piano. Newly recon-
ditioned. Excclient working order. ], R.
Thomas, Board of Trade Bldg., Portland, Ore-
gon. 503/226-7474 or 503/636-1308,

FOR SALE — PIPE ORGANS

FOR SALE — PIPE ORGAN, COLE &
Woodbary 1892, 19 ranks, tracker, mechanical
combination action. Case design by Goodwin.
Recommendations by nationally known organ-
huilders. Tape recordings and photo avaitabie,
Priced very reasonably. Juhn Merriman, Sum-
mit Road, Prospect, Conn. 06712. 203/787-7469.

FOR SALE — BABY BECKERATH 1968.
Two 56-note manuals, 32-note American pedal-
board, mechanical action. 8 Metal Gedeckt, 4
Robrllsie, 8 Oak Gedeckt. Superb practice in-
strument. §3,900. John IHamilton, School of
3-;};];:, University of Orcgon, Eugene, Ore.

FOR SALE — ONE RANK POSITIV, MA-
hogany case. Spill Flote. Sclf contained. Write
R. Kicl, 11003 Noble Ave., San Fernando,
Calil. 11340,

FOR SALE — ONE 2.MANUAL, 5-RANK
1920 Miller pipe organ; ocak consale, buyer to
supply shipping. One complete Wurlitzer 97-
nole Concert Flute, including 16 Bourdon.
One 8’ Vox Humana, 61 notes. Call: 201/
696-3421, 201/891-1998. Or write Cim/Bel Arts,
7 Van Riper Road, Wayne, N.]. 07470.

FOR SALE — 33R MURRAY HARRIS
pipe orzan less console, disassembled, good con-
dition $5,500.00. Casavant 4-manual, 52-draw-
knob console 1931, electropneumatic, excellent
condition $7,900.00. Specs on request. First
Presbyterian Church, 320 Date St., San Dicgo,
Cahif. 92101. 714/461-5457.

FOR SALE — 1937 RILGEN PIPE ORGAN,
4-manual, H-ranks, 52 stops, 39 registers. Make
an offer. Buyer to remove and transport. Ver-
non Wolco't, School of Music, Bowling Green
State University, Bowling Green, Ohio 4303.
419/372.2181.

Estey. Ideal for small church or residence, Will
help install, Best offer. Write for more details,
Jerry Parr, 431 Kimball Road, Iowa City, Iowa
52241,

FOR SALE — 6 RANKS, INDEPENDENT
unit chests w/lloor frames & reservoir, $650.00.
Also 8’ Diapason $85.00; B* Wood Gedeckt
$80.00; B’ Trumpet $90.00; '; HIP Orgoblo Jr.
$125.00; 240 Wurlitzer chest magnets $300.00,
tested. D E, Cover, 498 W. San Jose, Clovis,
Calif. 93612.

FOR SALE — 2-MANUAL AGO PEDAL
Unit, 7 ranks complelc with console, Swell
shutters and blowers. Buyer 10 remove. §3030.00.
First Baptist Church, 318 Saratoga Rd., So.
Glens Falls, N.Y. 12801, 518/792-3024 or 792-
1223,

FOR SALE — PIPE ORGAN; FULL AN-
ton Gottlned 1929 2.manual theatre style con-
sole including roll player. Eleven ranks chimes
and harp. Gotticied full combination action.
Disassenbled 1972, Partially crated for irans-
port. Full list on request. Price $3,500. Harry
M. Battersby, 609 Old Guiph Rd., Narberth,
Pa. 19072,

FOR SALE FIVE-RANK PIPE ORGAN,
Gedacke 8, 4, 2. Open Diapason 8, 4, 2. Quint
514, 225, 1Y3. Genwshom 8, 4, 224, Rohr Schal-
mey B, 4, plus Bourdon 16. Pipes in excellent
condition. New in 1963, In use now, $2,000 or
best offer. Buyer wwust remove. C. J. Dugal,
c/o St. Thomas More Church, 2587 Timber-
wyck Trail, Troy, Michigan 48084

FOR SALE FOUR-RANK WICKS OR-
gan, 2-manual, 316 pipes, and chimes, 1939,
Ilas rebuilt reservoir and blower with new flex-
ible durts. Write: M. Leland S. Cox, Jr.,
2013 Oak Grove Road, N.E , Atanta, Georgia
30345,

FOR SALE — WICKS ORGAN, 3 RANKS,
Hammond model CV with external cabinet,
Conn Sonata Organ (best offer), used pipes,
blowers, ete., send SASE to Cannarsa Organa
Inc., Hollidaysburg, Pa. 16648,

FOR SALE — FARRAND-VOTEY 4R
unit chest, 4R pipes, % HP blower. $150. Har-
lan G. Heideman, 5118 Kencliff, Saginaw,

FOR SALE — SACRIFICING LARGE
two-manual unified organ, completely mitered
for low ceiling. $3700. Call 203/242-8763.

FOR SALE — ELECTRONIC ORGANS

FOR SALE — NEW DELUXE 2-MANUAL
theatre organ, all solid state, 5-channel ampli-
fication, orch, bells, toy counter, Leslie speaker,
combination action, Complete delivered price

$4,500.00. Wm. L. Reichelt, 215/885-9741,

VICTOR PIANOS & ORGANS WILL BUY
filty used organs monthly. Assorted Allen,
Conn, and Gulbransen models. Hammond M3,
MI00, L100, B3, A-100, C3 and Leslies. Let
us know how many you have. Victor’s, 300
1;153:’. 54 St., Miami, Flonida 33127. 305/751-

FOR SALE — BALDWIN MODEL 10, 2

Is, AGO pedalboard, recently overhauled,

large speaker system with echo. $3,000.00. In-

diana Academy, Cicero, Ind. 46034. 317/984.
3575 ex1. 0O1.

FOR SALE — BALDWIN HT2 THEATRE
White/Gold, 2-man, 32-note pedalboard, excel-
lent, midwest arca or trade for good small ZM
Waurlitzer theatre pipe organ. Address C-2, Tue
Diarason.

FOR SALFE — MISC,

INVENTORY CLEARANCE SALE -—
Large sclection of quality organ parts & nc-
sessories.  Immediate  delivery, Competitively
priced. Send your req. or send for complete
list & prices. Box 1383, Erie, Pa. 16512,

FOR SALE — 3-MANUAL AND PEDAL
Reisner RD-300 white oak stopkey console with
adjustable bench and capture com. action. Roll-
top cover. Stopkeys: 19 ped, 18 sw, 10 g1, 16
ch, 10 ccho, 9 string. Echo and string divisions
fioat 10 all other manualy, 38 couplers, 6 pis-
tons per manual, 6 pedal toe studs, 6 general
pisions & toe studs, 3 pistons for each floating
division. Reversibles: 3 man. to ped thumb &
toc pistons, 2 sfz,, 4 expression shoes plus ere-
scendo ped. Bench top nceds some rework. Best
olfer above $2500 f.o.b. Cincinnati accepted.
Address C-3, Tue Diapason,

FOR SALE — 2 3.MANUAL CONSOLES
drawknob & straight rail, 16" Violone, Bour-
don, Quintadena, wood Open, B’ Acoline,
Gamba, Tibia, Comopean, Oboe, 2 Oect. 2-
manual Wurlitzer relay, l-manual M.C. Keyer.
Robert Teska, 334 Willasd, Toledo, Ohio 43605,
419/691-9331.

FOR SALE — 1962 REISNER 2.MANUAL
co_nsu!c, 38 stop tabs, $500 or best offer. De-
tails on request. Fred Schraplau, Grace Church,
33 Church Street, White Plains, N.Y. 10601.

FOR SALE — ALL ELECTRIC CONSOLE,

Michigan 18603. 517/793-7778. 5

pedalboard & bench, Wired for unit organ of
up to 4 ranks, $200.00. 312/673-1484,

FOR SALE — KILGEN 4-MANUAL, ALL
electric console $450.00. Hall 2-manual $150.00.
16’ Bourdon, # pipes $100.00. Melodia, Dul-
ciana, Harmonic Flute, Acoline, others, 57
wind $50 00 per rank. Pedal offscts, tremolos,
Douglas Eyman, 2707 Kimberly Rd., Lancas-
ter, Pa. 17603,

FOR SALE -- PIPEWORK: E. M. SKIN-
ner and Acolian pipework, chests, action and
blowers, rectifiers, cable, chimes, seasoned lum-
ber. We still have 60 ranks of Ernest M. Skinner
at his best and Acolian, Al pipes are in wood-
en trays and available for immediate removal.
Pedal pipes, large basses and focade pipes are
free standing. Most of this pipework is in per-
fect condition and represents some of the finest
work of both companics. Chest work is clean
and in most cases, mew leather. Pitman, &
Huichings Echo chest. Fine E. M. Skinner pipe-
work-is hard to find so don't delay. No rea-
sonable offer will be refused. Prices start at
$100 per rank. A complete Hsting is available
for $i Irom: M. Brennan, 88 Chestnut Street,
Brooklyn, NY 11208. 212/827-79H.

FOR SALE — MOLLER 16-FT. OPEN, 85
pipes, with 22-note relcathered chest, $230.00.
One-rank small unit chest, §75.00. Write Union
Presbyterian Church, 2101 East Washington St.,
Bloom'ngton, 111, 61701,

FOR SALE ELECTRO-PNEUMATIC
ventil air chests for three-manual organ, Gt-7,
Sw-10, Ch-5, fair condition, $400.00 as is. Also
1906 7-rank 2-manual residence tracker organ,
fits 10’ height, no bellows, case extra, disman-
tled, $300.00 as is. WANTED — Acolian organ
rolls. Holines Organs, 465 Sccond St., London,
Ontario, Canada.

FOR SALE — UNIT CHESTS, STRAIGHT
chests, reservairs, tremulants, keyboards, mise.
parts & pipes. All used. Charles Hendrickson,
1403 N. 5th St., St. Pcter, Minn, 56082, 507/
2314271,

FOR SALE — E. M. SKINNER HARP 61
notes, cxcellent condition, make offer. Used
chest magnets — Reisner — Hook & Screw
Caps guaranteed, 30¢ each — 10 contact relays,
$1 each. Delaware Organ Co., 252 Fillmore
Ave., Tonawanda, N.Y. 14150,

FOR SALE — UTILITY SPEAKER SYS.
tem for lammond organ. Contains four spe'ak-
ers, two ampliliers, Rotor Tremulant, moving
vanes. §$100.00. Mark Atkin, 17556 Parkside,
Detroit, Michigan 48221,

FOR SALE — PIUS X HYMNALS, BMND
new, accompaniment  edition, b.oth Latin &
Euglith. Formerly $7 now §2 single copy or
$1.50 in quantities aver 19 copies. Choir Guild,
Si. James the Less Church, 1652 Oakland Park,
Columbus, Ohio 43224.

FOR SALE — THEATRE ORGAN SCREW
fift elevator complete. G. T.‘Mcrriken, 2141
Briggs Chaney Rd., Silver Spring, Md. 20004.

QUALITY and COMPLETENESS

Your “one-stop” supplier for all

pipe organ supplies and components,

DURST ORGAN SUPPLY CO., INC.

P. O. Box 1165 Erie, Pennsylvania

16512

McMANIS ORGANS

Incorporated

10th & Garfield
KANSAS CITY, KANSAS
66104 \

5 ‘EI’C.E 197 0
P s [ ENIN
20 BIS

We are now

supplying pipes,
Pitman chest,

Our new voicers

are 2 £ .
; LT lectro pneumatic
Cornelius (Kees) B\ A N AT G electro p
DeRooy oK\ [ ] [/ unit chest and
and NFSHORO va‘H\" electric valve

chest in addition
to our standard
line of products.

Charles R. Oiesen

MANUFACTURERS OF QUALITY ORGAN COMPONENTS

MUTCHLER PIPE ORGAN SUPPLY COMPANY

PITMAN AND UNIT CHESTS, RESERVOIRS,
TREMOLOS, SHADES AND SHADE ENGINES

HIGHEST QUALITY — COMPETITIVE PRICES

P.0. BOX 127 HUDSONVILLE, MICHIGAN 49426

Your personal wishes

9]

Fa. Jaeq. Stinkens
Organ pipe mokers

CONRAD O. DURHAM

Rebuilding - Reveicing - Consultation
P.O. Box 2125, Tallohassee, Fla. 32304

are in good hands

ZEIST
Helland

FOR SALE

Maller 6.5 rank coupler organ in like-
new condition. Reasonably priced. Avail-
cble from my warehouse in Grand
Rapids, Michigan. Installation con be or-
ranged. 5. H. Dembinsky, 1035 Iroquals,
S.E., Grand Rapids, Mi:h. 49506. (616)
243-1570

FAZAKAS ORGAN CO.

est. 1217

Electronic Action - Modernization
New Pipe Organs
P.0. Box 106, Martinsville, N. J. 08838
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Lilian Muartagh
Coneert Management

Box 272 Canaan, Connecticut 06018 203-824-7877

ANNOUNCING
European Artists Touring
Fall 1973

MARIE-CLAIRE ALAIN
Oct.-and Nov.

CLYDE HOLLOWAY

PETER HURFORD
Oct. 1 - Nov. 2

MARTIN NEARY
Oct. 14 - Nov. 24

\ 1
LIONEL ROGG
Oct. 6 - Nov. 3

JERALD HAMILTON MARILYN MASON WILLIAM WHITEHEAD




