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1984 Summer Institutes, 
Workshops and Conferences 

Baroque Performance Institute 
June 17-July 8. ObeFlin College. 

Masterclasses, lectures, demonstrations, 'and concerts centering on music of the 
Italian Baroque. Lisa Goode Crawford, James Weaver, Penelope Crawford, and 
others. 

Contact: Professor James Caldwell, Conservatory of Music, Oberlin College, 
Oberlin, OH 44074. 

Royal School of Church Music, Addington Palace, Croydon, England. 
July 2-August 12. See listing in March, 1984, issue. 

Academy of Italian Organ Music, Pistoia, Italy. 
July 8-20. See listing in March, 1984, issue. 

Church Music Workshop, Fellowship of United Methodists, Ludlow, PA. 
July 8-12. See listing in April, 1984, issue. 

Romainmotier Interpretation Course, Romainmotier, Switzerland. 
July 8-22. See listing in March, 1984, issue. 

New York School of Liturgical Music, Seminar '84, New York, NY. 
July 9-12. See listing in March, 1984, issue. 

Summer Session Masterclass, Peabody Conservatory, Baltimore, MD. 
July 9-13. See listing in April, 1984, issue. 

Harpsichord Workshop, Butler University, Indianapolis, IN. 
July 13-15. See listing in March, 1984, issue. 

Vancouver Early Music Program and Festival 
July 15-August 10. Vancouver, B.C., Canada. 

Various one- and two-week sessions on Medieval and Baroque music and dance. 
Ton Koopman, Tini Mathot, others. 

Contact: Vancouver Early Music Program, 1254 West 7th Avenue, Vancouver, 
B.c., Canada V6H 1B7. 

30th International Summer Academy, Haarlem, The Netherlands. 
July 16-29. See listing in March, 1984, issue. 

Choral Director's Conducting Workshop 
July 21-28. Saranac Lake, NY. 

Music of Bach, Cherubini, Beethoven, Brahms, Durufle, Barber, Ives, and Strav­
insky. Roger Wagner, Margaret Hillis, Gregg Smith, Robert Page, Paul Hill, Tho­
mas Dunn, Margaret Hawkins. 

Contact: Association of Professional Vocal Ensembles, 251 South 18 Street, Phila­
delphia, PA 19103. 

The Green Lake Festival of Music 
July 22-28. Green Lake, WI. 

A week-long workshop on the choral music of J. S. Bach will culminate in a 
performance of the B Minor Mass. Catherine Comet, Douglas Morris, Alexander 
Silbiger. 

Contact: Green Lake Festival of Music, P.O. Box 569, Green Lake, WI 54941. 

21st Early Music Festival Bruges, Bruges, Belgium. 
July 28-August 12. See listing in March, 1984, issue. 

Church Music Workshop, University of Alabama. 
July 30-August 1. See listing in March, 1984, issue. 

New Directions in Music and Worship 
July 30-August 3. Emory University, Atlanta, GA. 

Seminar on music in worship. Timothy E. Albrecht, Don E. Saliers, Carlton R. 
Young. 

Contact: Emory University, Department of Music, Atlanta, GA 30322. 

Flor Peeters Masterclass for Organ, Mechelen, Belgium. 
July 30-August 10. . listing in April, 1984, issue. 

Workshop in Harpsichord Performance, University of Michigan. 
July 30-August 3. See listing in April, 1984, issue. 

Summer School of Organ Music, Cleveland Lodge, Dorking, England. 
August 6-11. See listing in April, 1984, issue. 

Church Music Workshop, Fellowship of United Methodists, Williamsport, PA. 
August 12-17. See listing in April, 1984, issue. 

2nd International Romantic Organ Music Symposium, Milwaukee, WI. 
August 12-17. See listing in March, 1984, issue. 

Letters to the Editor 

Stop Nomenclature 
In considering the tonal nature of 

many organs which we organists en­
counter, it has occurred to me that a 
rather considerable simplification of 
present stop nomenclature is possible, 
and perhaps desirable. 

The profusion of languages-English, 
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French, German, Italian, Spanish-and 
the elaborateness of many stop-names 
can only serve to confuse the organist. 
This is perhaps the intention of some 
builders, or of some organists who have 
a hand in tonal design. It is understand­
able that a fanciful name like Trom­
pette de l'Archange Gabriel (or Tuba 
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Mirum, or whatever) might be used to 
divert the player from the fact that this 
stop is what we call in everyday lan­
guage "Train Whistle," or "Air-Raid 
Siren." 

Below I give a typical stoplist, in 
American Classic style, with appro­
priate nomenclature, as it would be real­
ized by any number of builders: 

GRATE 
16' Grunt (murmuring) 
8' Scrape 
8' Hoot 
4' Scrape 
4' Hoot 

2%' Scratch 
2' Scratch 

IV Shriek 1 V3' 
IV Screech %' 
8' Blatt 

Clanging 

SWILL 
8' Moosh 
8' Mooshier 
8' Hoot 
4' Scrape 
4' Hoot 
2' Squeak 

VII Yell 2' 
16' Snort 
8' Blaret 

8' Honk 
4' Blattt 

WIMPY 
8' Chuff 
8' Murmur 
8' Mumble 
4' Chooff 

2%' Squeak 
2' Squeak 

1%' Squeak 
III Squeal %' 
8' Buzz 
8' Noise (hideous) 

LUMPY 
"32' Woof (wooly) 
° 32' Woof (hooty) 

+ 16' Woof (scraping) 
+ 16' Woof (hooty) 

+ 8' Scrape (scratchy) 
+8' Hoot 
+4' Scrape 
+4' Moan 

+ IV Scratch 'n' Sniff 2%' 
°32' Pain (frightful) 

+ 16' Ugly (downright) 
+8' Blattt 
+4' Blaret 

° phony 
+real (?-!) 
tSome prefer the Blare to be the octave to 

the Blatt, others the Blatt to the Blare; it is a 
matter for consideration. 

Timothy J. Tikker 
Eugene, OR 
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New York City's first official celebra­
tion of the 300th anniversary of the 
birth of J. S. Bach will be in the form of 
a week-long Bach festival titled "J. S. 
Bach: A Musical Offering" September 
9-15, presented by the Chamber Music 
Society of Lincoln Center under the 
direction of Charles Wadsworth. The 
evening concerts at Alice Tully Hall will 
be preceded by recitals on the Kuhn 4-
manual tracker organ and by lectures on 
aspects of Bach's music and perfor­
mance practices. The organ recitals will 
feature Guy Bovet on September 9; 
Anthony Newman, September 14; and 
Gillian Weir, September 15, each pro­
gram taking place at 6:00 pm. 

• 
Ohio State University has announced 

a keyboard scholarship competition for 
. the 1985-86 academic year. The contest 

is open to high school seniors in either 
piano, organ or harpsichord. The win­
ner will receive a scholarship of $6,000 
($1,500 per year) for four years' study at 
Ohio State. The deadline for prelimina­
ry tapes is February 15, 1985, with 
finals set for March 21, 1985. For fur­
ther information and application forms, 
contact Sylvia Zaremba, Head, Key­
board Section, School of Music, Ohio 
State University, 1866 College Road, 
Columbus, OH 43210. 

John -Scott, assistant organist at 
both of London's Anglican cathedral 
churches, St. Paul's and Southwark, 
will make his first major perfor­
mance tour in the United States and 
Canada in October of 1985 under 
the representation of Phillip Truck­
enbrod Concert Artists. 

The inauguration of San Francisco 
Symphony's new Ruffatti and Noack 
organs took place on April 7. The events 
of the evening began with a three-hour 
Organ Inaugural Gala featuring organ­
ists Michael Murray, James David 
Christie, Frederick Swann, Joyce Jones, 
John Fenstermaker, and soprano Sheri 
Greenawald. There followed a special 
midnight concert which featured en­
cores of the solo works from the sold-out 
Inaugural Gala. 

On April 16, the organ series contin­
ued with a lecture-recital by Fred Tu­
lan, and performances by organists Ei­
leen Coggin, Ralph Hooper, and Eric 
Stephens. Gillian Weir presented a reci­
talon April 20, and Simon Preston 
appeared on May 13. On May 20, four­
teen distinguished Bay Area organists 
joined forces for a special concert, and 
the series concludes on June 27 with a 
three-hour Marathan Salute to the organ 
featuring conductor Neeme Jarvi and 
the San Francisco Symphony. 

The electro-pneumatic Ruffatti organ 
is, at 7,373 pipes, the largest concert hall 
organ in North America, boasting 5 
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Here & There 

Benjamin Van Wye, college organist 
and lecturer in music at Skidmore Col­
lege, Saratoga Springs, NY, recently 
played recitals on two new instruments. 
At Old Donation Episcopal Church, 
Virginia Beach, V A, he performed on a 
1901 Woodbury tracker organ restored 
by the New York City firm of Mann & 
Trupiano; and at St. Clement's Church, 
Saratoga Springs, he played an Allen 
digital computer organ. 

His essay, "Marcel Dupre's Marian 
Vespers and the French alternatim Tra­
dition," appeared in a recent Music 
Review. While pursuing further re­
search into liturgical contexts for 
French organ music at the Bibliotheque 
Nationale this past January, he ap­
peared in the recital series of the Eglise 
St. Georges. 

• 
James Kibbie, assistant professor of 

organ at the University of Michigan, has 
been awarded a publication subvention 
by the Rackham Graduate School Exec­
utive Board to partially underwrite pro­
duction costs for the recording, Jehan 
Alain: An Organ Anthology. Dr. Kibbie 
made the recording on the organ of 
Chartres Cathedral for release on the 
Spectrum label. He has also recorded 
organ works of 20th-century Czeck 
composers for the same company. 

Scott first performed here in 1980 
while on tour with the choir of men 
and boys from St. Paul's Cathedral, 
with whom he performed at the 
national AGO convention in Minne­
apolis. He returned briefly this 
spring while touring with the South­
wark Cathedral choir. 

He was soloist in the organ volun­
taries and accompanist to Kiri Te 
Kanawa at the wedding of the Prince 
and Princess of Wales at St. Paul's 
Cathedral in 1981. In 1977 he be­
came the youngest organ soloist to 
appear at the Proms at Royal Albert 
Hall in London, and the following 
year took first prize at the Manches­
ter International Organ Competi­
tion. He has since appeared with the 
Royal Philharmonic Orchestra under 
Sir Charles Groves, the BBC Welsh 
Symphony Orchestra, and the Philip 
Jones Brass Ensemble, as well as hav­
ing recorded two albums for Decca. 
He is a former organ scholar at St. 
John's College, Cambridge, and a 
former student of Ralph Downes and 
Gillian Weir. 

manuals and 132 ranks. The Noack 
tracker organ contains 7 ranks and is 
encased in African mahogany. It is 
tuned to 'A -442 and has been designed 
for quick retuning to Kirnberger II and 
III, Werkmeister, meantone, and other 
early temperaments. It will be used to 
accompany the Baroque repertoire and 
to perform works for two organs. 

• 
Will Ayton, chairman of the music 

department of Roger Williams College, 
Bristol, RI, was named winner of the 
first annual choral composition contest, 
co-sponsored by the Composers Guild of 
New Jersey, the de Revere Singers, Uni­
corn Music Company, Inc., and Atlantic 
Community College. His winning com­
position, Song for the Nativity, is a set­
ting in English of the medieval text 
"Personent Hodie" for SAB chorus and 
piano or instruments. The piece was 
premiered by the deRevere Singers on 
April 27 and will be published by Uni­
corn Music Company. 

Claudia Dumschat, George Stauffer, and Christa Rakich. 

The music program of St. Paul's Chapel, Columbia University (New York 
City), is again sponsoring a summer series of all-Bach organ recitals on four 
successive Thursday evenings at 8:00 p.m. The series opened on May 31 with 
George Stauffer performing the Toccata and Fugue in D Minor, S. 565; the 
Passacaglia and Fugue in C Minor, S. 582; and other early works. The June 7 
program featured Claudia Dumschat with the Toccata in F Major, S. 540; the 
Toccata, Adagio and Fugue in C Major, S. 564; and other Weimar composi­
tions. Stauffer returns on June 14 to play the "Wedge" Prelude and Fugue in E 
Minor, S. 548, and other Leipzig works. Christa Rakich will conclude the series 
on June 21 with the "St. Anne" Prelude and Fugue in E-flat Major, S. 552, and 
the large chorale settings from Clavieriibung, III. 

Retirement 

Dr. Paul Callaway has announced 
his retirement as conductor of the Ca­
thedral Choral Society of Washington 
(DC) Cathedral effective at the close of 
the 1983-84 season. As founding direc­
tor of the group, he has led the society 
since its inception in" 1942. The board of 
directors has announced that Dr. Calla­
way will be named music director 
emeritus. 

Callaway, who retired as organist­
choirmaster of Washington Cathedral in 
1977, has been organist-choirmaster at 
St. Paul's Church, Washington, for the 
past six years. His successor at the cathe­
dral, Canon Richard W. Dirksen, has 
agreed to serve as interim director of the 
Society for the 1984-85 season. 

Reinhard Jaud, organist at the 
famous Hofkapel in Innsbruck, Aus­
tria, made his American debut in 
October of 1983. He played concerts 
at Oberlin's Fairchild Chapel; Au­
gustana College; and St. Mark's-on­
the-Campus, Lincoln, NE. Jaud is 
organist at the Cathedral Church in 
Innsbruck as well, as organist and 
curator of the historic Ibert organ at 
the Hofkapel. 
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Appointments 

Petty-Madden Organbuilders has an­
nounced that William F. Brame, Kin­
ston, NC, will represent the company in 
several southern and mid-Atlantic 
states. He has many years of organbuild­
ing experience, having been affiliated 
with the Estey Organ Corporation and 
the Aeolian-Skinner Company. 

For over 20 years he has been organ­
ist-choirmaster of Saint Mary's Episco­
pal Church in Kinston. He also serves on 
several commissions for the Diocese of 
East Carolina. 

Brame will be the exclusive represen­
tative for Petty-Madden in North Caro­
lina, South Carolina, and southern Vir­
ginia. In addition, he will be available 
for consultation in the remaining south­
ern and mid-Atlantic states. 

Nunc Dimittis 

James Clayton Furlow, Jr., 46, of 
Jackson, MI, died on April 2, 1984, after 
a long illness. Furlow was an active 
member of the AGO and a well known 
music teacher and performer in the Mis­
sissippi area. He served several terms as 
dean of the Jackson AGO Chapter, 
including 1971 when the chapter hosted 
the AGO regional convention. 

He earned bachelor and master of 
music degrees in organ and piano from 
Louisiana State University where he 
studied with Frank Collins, Jr., and 
Christian Jordan. He served as organist 
at St. Alban's Episcopal Church, Baton 
Rouge, LA; and Fondren Presbyterian 
Church, Northminster Baptist Church, 
Broadmeadow United Methodist 

Richard Unfreid has been appointed 
organist of the San Marino Community 
Church (Presbyterian), San Marino, CA. 
He leaves the position of organist at the 
Crystal Cathedral, having completed 21 
years of service to the Robert Schuller 
Ministries. His book Hymns of Praise 
from the Crystal Cathedral is published 
by Fred Bock Music Company. Unfreid 
continues as professor of music at Biola 
University. 

• 

Michael Molloy has been named the 
representative in the Maritime Prov­
inces and in the New England area for 
Orgues Letourneau Limitee, Saint-Hya­
cinthe, Quebec. Molloy is organist at 
Centenary-Queen Square United 
Church, St. JOhn, New Brunswick. 

Church and St. Richard 's Catholic 
Church, all in Jackson. For the past 19 
years he was on the faculty of Hinds 
Junior College. 

Furlow had carefully planned his 
own memorial service, held at North­
minster Baptist Church. The 30-minute 
prelude to the service included the Cho­
ral in E of Cesar Franck played by for­
mer student Len Bobo. The choir was 
composed of members of the choirs 
from several of the churches Furlow 
had served. 

He is survived by his wife, Mary Ber­
ry Furlow; daughter,. Mary Melonie 
Furlow; father, James Clayton Furlow, 
Sr.; brother, Charles R. Furlow; and sis­
ter Mrs. John Applegate. 

Awards 

Carlene Neihart has been named 
the United States Solo Recitalist by 
the National Endowment for the 
Arts. She has been given a grant for 
the period June 1, 1984, through 
June 1, 1985, as a reflection of the 
Endowment's desire to recognize 
America's performing musicians. 

Neihart is organist and choir di­
rector of the Central Presbyterian 
Church and the New Reform Tem­
ple, both in Kansas City, MO, and is 
Artist-in-Residence at Mid-America 
Nazarene College, Olathe, KS. In 
September, 1982, she was selected by 
the National Endowment for the 
Arts to give organ recitals in the Arts 
America program overseas under the 
auspices of the U.S. State Depart­
ment and the American Embassies. 
She is a former dean of the Greater 
Kansas City AGO Chapter and is 
currently Missouri State Chairman 
of the Guild. 

BRUNZEMA 
ORGANS INC 

·regal 

. rankett 8' 
flote 4' 
quintadena 2' 
okt ave l' 

• quintadena 8' 

Box 219 

Introducing new instruments ... 
Fergus Ontario 
Canada N1M 2W8 
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Herman Berlinski is the recipient 
of this year's Marjorie Peabody 
Waite Award. The citation is given 
annually by the American Academy 
and Institute of Arts and Letters to 
an artist, a writer or a composer, in 
rotation. 

Berlinski, a prolific composer, is 
best known for his many works for 
the organ, including Eleven Sinfon­
ias, The Burning Bush, and The 
Glass Bead Game. The Glass Bead 
Game was premiered at Carnegie 
Hall in 1974 for the dedication of the 
hall's new organ and was recorded 
by the Bavarian State Radio during 
its first European presentation at 
Bayreuth in 1982. Recently, Berlin­
ski was commissioned to compose a 
work to accompany the Washington 
showing of the exhibition "The Pre­
cious Legacy" currently touring the 
United States. 

He served as organist at Temple 
Emanu-El in New York from 1954 to 
1963; he holds the title of Minister of 
Music Emeritus of the Washington 
Hebrew Congregation; and current­
ly he serves as Artistic Director of the 
National Jewish Musical Art Foun­
dation's Shir Chadash Chorale. 

Builders with an established 
tradition of fine tracker action 
organs to: 

Winchester College, England. 
Chichester Cathedral, England . 
Magdalen College, Oxford. 
Pembroke College, Cambridge, 

and many others, from four 
stops to four manuals, all over 
the world . 

Hymn Contest I 
I Write a hymn text about St. Dunstan I 
• (ca . 925·88) sh~wing sources. Submit by 

8/,1/84 in an un·marked envelope within I 
, an addressed wrapper to: St. Dunstan's I 

Church. Attn : Hymn Committee. ' 1830 
I Kirby Rd.. McLean. VA 22101 . Text I 

becomes the property of said parish. 
I Winner to receive $500.00. J 
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L---__ N_ew_R_ec_or_di_n9_s _----'I ~m_~~~ __ 
Gouden Orgelklanken. Herman van 
Vliet plays the Batz organ in the Evan­
gelical Lutheran Church in the Hague. 
Festivo 077. $11.00, add $1.50 for post­
age per order. The Organ Literature 
Foundation, 45 Norfolk Road, Brain­
tree, MA 02184. Fanfare, Lemmens; 
Allegretto, Guilmant; Adagio in F, 
Handel; Trumpet Voluntary, Boyce; 
Meditation, Lemaigre; Gavotte, 
Boyce; Spring Song, Hollins; Gigue, 
Bossi; Andante religioso, Landsman; 
Allegretto, Wolstenholme; Priere, Le­
maigre. 

This collection of romantic pieces will 
please those whose taste harks back to 
the days of the "romantic organ recit­
al." (Is it true that in those days they had 
thousands attending organ recitals?) 
Much of the music is passe by today's 
standards, but much is also quite mu­
sical, if harmless. We may find the Han­
del Adagio from one of his organ con­
certos sounding much like Guilmant, 
and both Boyce pieces are treated as 
transcriptions in an orchestral mode us­
ing heavy pedal unknown to Boyce in 
the 18th centu~y. One only wonders 
how it is that differences in style do not 
seem to have arrived in Holland yet to 
an organist born as recently as 1941. 
The playing is musical and satisfying; 
particularly captivating is the Bossi 
Gigue often heard on Virgil Fox's pro­
grams. The Lemaigre, Hollins, Lands­
man, and Wolstenholme are eharming, 
dated pieces. Van Vliet is fond of flutes 
and strings, often with tremulant. 

Romantisch Recital. Herman van 
Vliet. Festivo 090. $11.00, add $1.50 
for postage per order. Organ Litera­
ture Foundation. Fantasie-Toccata on 
a Choral by M. Haydn, Arild Sand­
void; Variations and Fugue on "Lobe 
den Herren," van Vliet; Fantasie over 
de A vondzang, van Vliet; Aria with 
Variations and Finale, Henry Smart; 
Postlude in c, van Vliet; Koraalbe­
werking on "Beecher," van Vliet. 

Sand void is a Norwegian born in 
1895; like many Scandinavians his style 
is imitative of German romanticism 
without much originality. Van Vliet's 
style, though he was born in 1941, is 
turn-of-the-century, filled with har­
monic cliches. His playing is good with­
out being noteworthy. The organ lacks 
clarity and has an insistent boomy ped­
al. This is ap,J?ropriately called a "ro­
mantic recital' though all but the Smart 
was written in the 20th century. 

Music from Holbrook: Frank Davies 
and Peter Crompton play the grand 
organ in the Chapel of the Royal Hos­
pital School. MW 919. $11.00,. add 
$1.50 postage per order. Organ Litera­
ture Foundation. 1933 Norman & 
Beard, Wm. Hill organ. Organ Sonata 
in G, Elgar (Mr. Davies); Finale (Sym. 
1), Vierne; Berceuse, Vierne; Allegret­
to (Sonata 4), Mendelssohn; Tuba 
Tune, Norman Cocker; Scherzo (Suite 
Modale), Peeters; Toccata in b, Gigout 
(Mr. Crompton). 

The Elgar sonata, an English roman­
tic staple dating from 1895, is well 
served by Davies. The instrument 
sounds a good deal older than 1933 until 
we remember that the interest in neo­
classic organ-building was barely in its 
infancy, especially in England. It has a 
rich palette of orchestral colors and is 
well suited to the Elgar; the recorded 
sound is distant, suggesting a large 
building. The rest of the program is 
played by Crompton, who is a young 
virtuoso. Clipped chords in the Vierne 
Finale lead to a flippancy surely not 
intended; he plays with musicality and 
basically good style, but occasionally 
gets carried away. The Tuba Tune uses 
the large Solo tuba to good advantage­
thick and fat, in a good, wholesome 
English style. He evidently enjoys play­
ing the standard French literature, but 
the colors of this organ give it an unnat­
urally heavy sound. 
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Catherine Ennis plays the Father Wil­
lis organ in Reading Town Hall. MW 
924. $12.00, add $1.50 postage per 
order. Organ Literature Foundation. 
Allegro vivace (Sym. 5), Wid or; Cho­
rale Fantasia on "When I survey," 
Parry; Variations sur un Noel, Dupre; 
Fantasia and Toccata, Stanford; Bene­
diction Nuptiale, Saint-Saens; Tocca­
ta, Patrick Gowers. 

The organ was built by the famous 
Father Willis in 1864 for a smaller hall; 
then moved and enlarged for its present 
location in 1882. It has some beautiful 
pipework; we are always conscious of 
the heavy 16' in the pedal, and the 
heavy English romantic sound that the 
English were so proud of. The recording 
gives us a distant sound. The playing is 
quite virtuosic throughout and Ms. En­
nis shows herself equal to the demands 
of the varied program. The organ's 
thick and at times Germanic sound sug­
gests Reger rather than Widor and 
Dupre, however. The Parry, Stanford, 
and Saint-Saens convey a certain musi­
cality despite their dated style. The 
Gowers brings us back to the 20th cen­
tury; its effective dissonance and rhyth­
mic vitality lead to a piling up of com­
plex chords for a brilliant ending. 

The Schulze Organ at Armley played 
by Lynne Davis and Arnold Mahon. 
MW 916. $12.00, add $1.50 postage per 
order. Organ Literature Foundation. 
Choral No. 3 in a, Franck; Cantabile, 
Franck; Toccata (Suite Gothique), 
Boellmann (Ms. Davis); Piece 
Heroi"que, Franck; Harmonies du Soir, 
Karg-Elert; Fantasia, Lennox Berke­
ley (Mr. Mahon). 

In the Franck Choral Ms. Davis 
retains the majesty of the piece and is 
true to Franck's indications. Again the 
sound is rather distant but it serves the 
requirements of the music better than a 
brighter, thinner sound. The Boellmann 
brings back memories of the days when 
every second-year student learned this 
and made it a war-horse. While Mahon 
has a good technique it is disturbing to 
find him falling into some of the traps of 
students learning the Piece Herolque: 
incorrect rhythm in the 2 against 3 and 
even a wrong note in one of the crashing 
chords at the end, robbing us of a Ger­
man sixth. He is at home with the 
impressionistic style of the Karg-Elert, 
and puts the organ through its paces in a 
clean rendition of the Berkeley, a work 
which bears more frequent hearing. 

Gillian Weir plays the 1861 William 
Hill Mulholland Grand Organ in the 
Ulster Hall, Belfast. MW 934 digital. 
$24.00, add $1.50 postage per order. 
Organ Literature Foundation. Corona­
tion March, Meyerbeer; Variations 
(Sonata 6), Mendelssohn; Moto Ostina­
to, Eben; Adagio in E, Bridge; Lo Bal­
lo dell' Intorcia, Valente; Toccata for 
the Elevation, Frescobaldi; OHertorio 
in C, Zipoli; Voluntary in g, Stanley; 
Concerto in d after Vivaldi, Bach; loie 
et Clarte des Corps Glorieux, Messi­
aen; Choral in b, Franck; Rosace, Mu­
let; three movements from Convent 
Mass, Couperin; Cortege et Litanie, 
Dupre; Allegro deciso, Dupre. 

Here is a stunning two-record set 
which bears out the statement of a 
friend who said in relation to organ­
building: "We haven't come very far in 
a hundred years, have we?" This splen­
did instrument was restored in 1978 
with some changes but basically re­
mains true to the original. The program 
is a veritable historical organ recital, 
and both the playing and the recording 
are consistently excellent. Ms. Weir has 
a thorough grasp of the varied styles, 
and even throws in the Meyerbeer tran­
scription which shows off the Fanfare 
Trumpet, an addition in the restoration. 
A thoroughly satisfying record. 

-Robert Lodine 

SCHOENSTEIN &' CO. 
THE WEST'S OLDEST AND LARGEST ORGAN BUILDING FIRM 

WELCOMES YOU TO 

CI CO 

AND THE A.G.O. CONVENTION 

Please join us for these special events: 

PRE-CONVENTION CONCERTS 

THOMAS MURRAY. Cathedral of St. Francis de Sales. Oakland 
Friday, June 22, 7:30 p.m. Donation $5.00 

The Cathedral is centrally located-convenient to the San Francisco­
Oakland Bay Bridge and Berkeley, site of the Pedagogy Conference. 

JAMES WELCH • St. Francis of Assisi Church • San Francisco 
Sunday, June 24, 5:30 p.m. Donation $4.00 

This historic church is in the colorful North Beach/ 'letegraph Hill district 
near Chinatown. A light supper will be served after the rerital at a nominal 
charge and in time for attendance at the Grace Cathedral evening ronrert. 

Please write for our concert series brorhure. 

FACTORY TOURS 

. . 
through Friday from 8 a.m. to 6 p.m. 

and on weekends (call the factory 
for schedule). We are convenient to 

the Convention Headquarters Hotel and a shuttle bus will be pro­
vided between 9 a. m. and 1 p. m. on Wednesday, June 27th and 
Friday, June 29th. 

ORGAN CRAWLS 

Several of our instruments will be available for inspection. Please call 
the factory or see the registration packet and daily Convention news­
letter for details. 

~fi'II.'~1!@ll'l , (t)m· 
~~- BlST. 1.877 ~~ ... 

OBGAN BUILDBBS 

3101 Twentieth Street, San Francisco 94110 

(415) 647-5132 
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Pistoia and Its Historical Organs 

Nine Years Later (Part I) 

The May and June, 1975, issues of THE DIAPASON contained a report entitled 
"Restoration of Historical Organs in Pistoia, Italy and its Area," by Umberto 
Pineschi. This present article, to be continued over several issues, is a current 
account of the restoration work which has been completed or begun on various 
instruments described in the previously published article, to which readers 
should refer. 

Also contained in this present article are descriptions of organs which, for lack 
of either interest or finances (or a combination of the two), are sorely in need of 
restoration. 

Umberto Pineschi has commented that the publication of his previous article 
became a positive factor in the decision process which led to the restoration of 
several of the organs described in the 1975 series. The retention and preservation 
of historic Italian organs is as important to our heritage as is the music that was 
composed for and played on them. 

~ -Ed. 

I n 1975, I described the situation of many extant historical organs in the area of 
Pistoia, Tuscany (Italy). Despite some restoration already completed at that time, 

the reality was rather disappointing: of 130 extant instruments, roughly 90 percent 
were unplayable. Since that time a few other restorations have been completed, and 
an international organ academy has been established in Pistoia, attracting some 70 
professional organists from around the world each year. 

The organ in the church of Santo Ste- For more than 20 years, Prof. Ta-
fano, Serra valle Pistoiese was the first to gliavini kept in his cellar a disassembled 
be restored. It revealed the colorful organ, built in 1762 by Domenico Gen­
singing quality of the Pistoian school of tili da Medicina, which he had saved 
organ building in all its fullness. It is still from a ruined church. In 1976 he pre­
one of the most beautifully restored sented it to the Pistoian Organ Academy 
organs we have. In September, 1975, the on the condition that the Academy 

L. F. Tagllavini 

participants of the first Organ Academy 
visited this instrumel hich was some­
what playable. During our trip to Ser­
ravalle Pistoiese, Professor Tagliavini, 
director of the Academy, remarked that 
he found it a "peculiar idea to take such 
a lot of people all this way to [see] an 
unrestored organ." But after a short 
while at the instrument, trying its vari­
ous stops, he became excited about its 
sound, regretting only that he had not 
brought his music. He spent three quar­
ters of an hour demonstrating the organ, 
instead of the ten minutes that had orig­
inally been planned, much to the plea­
sure of the Academy attendees. 

The following year, Prof. Tagliavini 
played the dedication concert on the 
Serra valle organ which, by this time, 
had been restored by Tamburini. Re­
cently, and unfortunately, the church 
was declared dangerous because of seri­
ous problems concerning the roof, and it 
was closed for an indefinite period. 

would provide for its restoration. Hav­
ing now been carefully restored by Don­
ati, a real "jewel" has come back to life 
and can be admired at the Teodulo 
Mabellini Municipal Music School. 

Scuola "Mabellini" (I) 
8' Principale 
2' Decimaquinta 0 

IW Decimanona 0 

I' Vigesimaseconda 0 

%' Vigesimasesta 0 

8' Voce Umana (from c#') 

Manual compass: 45 notes (C-c"', 
with short first octave). Pull-down ped­
alboard of 9 keys (C-c, short octave). 
Slider chest. 

o A Ripieno organized this way is called a "resumed 
Ripieno. " It was frequently seen in small organs 
built for small churches. 

When, in 1980, a group of Japanese 
people visited the organs of Pistoia, a 
member of that group, the Reverend 

Umberto Pineschi is Professor of organ and composition at the C. B. Martini Conservatory, 
Bologna. He is also an Honorary Inspector for the Ministry of the Cultural and Ambiental 
Interests for the preservation of historiC organs, and is the founder and president of the 
International Academy of Italian Organ Music. 
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Umberto Pineschi 

Pistoia: Scuola Mabellini (I) 

Fumio Fukatsu, not only admired the 
Gentili organ but felt that a copy of it 
would be just the right instrument for 
his new church in Kanita Women's Vil­
lage, Japan. The copy, built by the Japa­
nese organbuilder, Hiroshi Tsuji, was 
dedicated on April 17, 1982. A second 
replica is under construction by the 
same builder for Boston, MA. 

The people of Treppio, seeing their 
organ illustrated in my previous article 
in THE DIAPASON, decided that their 
instrument should be restored to its orig­
inal state. This was not an easy task for 
such a small community, but they did 
succeed, and Prof. Tagliavini played the 
dedication recital during the seventh 
Organ Academy in 1981. The specifica­
tion of the instrument given in my pre­
vious article was as it appeared at that 
time, but during the restoration work, 
completed by Donati, the original speci­
fication had been found. 

A complete 2%' Duodecima in an 8' 
Ripieno is rather unusual. While there 
are other examples of this stop in Tusca­
ny, it is usually found only in the bass (to 
e' or f'). Hiroshi Tsuji with Gentili replica. 

THE DIAPASON 



Treppio 

Treppio 
8' Principale 
8' Raddoppio del Principale 
4' Ottava 

2%' Duodecima 
2' Decimaquinta 

1 W Decimanona 
I' Vigesimaseconda 
II Vigesimasesta e nona (%', W) 
8' Flauto Traverso (stopped~ 
4' Flauto in Ottava 

IV Cornetto (4', 2%', 2', I%') 
8' Voce Umana 
8' Trombe (S&B) 
4' Violoncello Bassi ° 
8' Musetto Soprani ° 

16' Contrabbassi (Pedal: stopped) 

Accessories: Usignoli (Nightingale) 
and Timpano (two open wood pipes 
sounding together, giving the impres­
sion of an orchestral timpani roIl). 

Manual compass: 45 notes (C-C'") 
with short first octave. Pull-down pedal­
board of 8 keys (C-B), short octave. 
Slider chest. Bassi and Soprani divide 
between e' and fl. 
o Reed stops. 

Ten years ago, the medieval church 
of San Martino, Campo, on the enchant­
ing hills between Pistoia and Florence, 
was restored. During that time a small 
organ, possibly the last to have been 
built by Nicomede (1877), was disman­
tled and placed in storage in the 
church. 

When I went to see the instrument, 
the priest advised me that I had better 
remove "this thing" as soon as possible, 
before he turned it into a bookcase! For­
tunately, the organ has been restored 
(Tamburitli, 1981) and is now in the 
church of Santa Chiara in Pistoia. (The 
old priest of San Martino has died in the 
meanwhile, and only a few people are 
left in the neighborhood of the 
church.) 

Santa Chiara 
8' Principale (S&B)O 
4' Ottava 
2' Decimaquinta 

1 W Decimanona 
I' Vigesimaseconda 
%' Vigesimasesta 
4' Flauto in Ottava (S&B) 
2' Ottavino Soprani 

II-III Cornetto Soprani 
8' Voce Angelica Soprani 
8' Trombe (S&B) 

Campanelli Soprani 

Accessories: Usignoli, Timpano (2 
pipes), and Bana Militare. 

Manual compass: 50 keys (C-f"', 
short first octave). Pedalboard of 10 
keys (short octave, C-B, plus the notes 
D# and G#) pull-down except for the 
last two which are wood Principale 
pipes. Slider chest. Bassi and Soprani 
divide between f' and f#'. 

°The only real stop in the first octave. A permanent 
coupler allows the first octave to borrow the effect 
of the remaining stops from the second octave. 

JUNE,1984 

During the 1930s, an organ built by 
Giosue Agati in 1825 had been moved 
from the deconsecrated church of the 
Congregation of Saint Ansano in Pistoia, 
to the main theatre of the city, Teatro 
Manzoni, for the benefit of the students 
of the nearby music school (now Teodu-
10 Mabellini Municipal Music School). 
The organ was then revised to "mod­
ern" taste by the removal of the reeds 
and the Cornetto, the introduction of 
new stringy stops, and the replacement 
of the original short-octave keyboard 
and pedalboard with new chromatic 
claviers. Two small chests were added 
for the missing notes. It was an incredi­
ble mess! 

Because the Organ Academy operates 
in the same building used by the Mabel­
Iini School, the Tuscan regional council 
provided for the restoration of the or­
gan, completed by Tamburini in 1982. 
The instrument was used for the eighth 
Organ Academy and the dedication 
program was played by Marie-Claire 
Alain and Michael Radulescu. We were 
surprised to find that what once seemed 
nothing better than a piece of junk had 
become a fine instrument. 

Scuola "Mabellini" (II) 
8' Principale (S&B) 
4' Ottava 
2' Decimaquinta 

1 W Decimanona 
I' Vigesimaseconda ° 

Santa Chiara 

8' Trombe (S&B)O ° 
III Cornetto Soprani 
1 W N asardo Bassi 
2%' Nasardo Soprani 

4' Clarone Bassi 00 

4' Flauto in Ottava 
8' Traversieri (S&B) 
I' Decimino Bassi 
2' Ottavino Soprani 
8' Voce Angelica Soprani 
8' Flautone Soprani 
4' Violoncello Bassi ° ° 
8' Musetto Soprani 00 

16' Contrabbasso 

Pistola: Scuola Mabellini (II) 

In 1982, Donati completed the resto­
ration of a small positiv, built by Loren­
zo Testa of Rome in 1703. This organ, 
which had been located in the chapel of 
the Villa Medicea, Poggio a Caiano, is 
now in the Museo delgi Argenti of Pal­
azzo Pitti, Florence, where it can be 
heard during short concerts every Sun­
da y morning. 

Accessories: USignoli, Timpano (5 
pipes), Tirapieno (draws the complete 
Ripieno). 

With a few restorations completed, 
the new Organ Academy established, 
and some organ concerts organized, a 
fresh interest for the organ was aroused 
in Pistoia. It was here that two impor­
tant organbuilders, the Troncis and the 
Agatis, had their shops. This was also a 
place where venerable historical organs 
were destroyed only a few years ago. 

Manual compass: 50 notes (C-f"', 
short first octave). Pedal of 10 keys 
(short octave, C-B, plus D#, G#) perma­
nently coupled to the manual. Slider 
chest. 

Recently the Mabellini School has 
established an organ class. This is only a 
beginning, but to understand its impor­
tance, one must consider the situation in 
Tuscany where, until now, only two 
organ classes have been in existence at 
the Conservatory of Florence. The 
school has only three organs: the Gentili 
and the Agati, which I have described, 
plus a new practice organ built in 1982 
by Pinchi of Foligno. Another, larger 
practice organ is under construction. 

Bassi and Soprani divide between f' 
and f#', except Trombe Basse and So­
prane, and Violoncello (B) and Musetto 
(S) which divide between f#' and g'. 

o Plus Vigesimasesta Bassi %' 
° ° Reed stop 

In this organ, we find a very unusual 
double division between bass and treble. 
While almost all of the stops divide 
between f' and f#', some of them divide 
between f#' and. g', as in the organ built 
by Hermans for the church of the Spiri­
to Santo in 1664. 

An organ school is extremely impor­
tant in this area, if only because it is 
quite useless to fight for the restoration 
of organs that nobody will be able to 
play properly. • 

Great 
16' Bourdon 

8' Prestant 
8' Bourdon 
4' Octave 
2' Octave 

IV Fourniture 
8' Trompete 
4' Trompete 

Swell 
8' Hohl Flute 
8' Viola 
8' Viola Celeste 
4' Principal 
4' Bourdon 

2%' Nazard 
2' Octave 
2' Flute 

1311' Tierce 
1I1·IV Plein Jeu 

16' Basson 
8' Trompetle 
8' Hautbois 
4' Clairon 

Tremolo 

Choir 
8' Bourdon 
8' Gemshorn 
8' Gemshorn Celeste 
4' Spitz Flute 
2' Principal 
2' Flute 

1%' Larigot 
1 Octave 
8' Krummhorn 

Tremolo 

Pedal 
32' Resultant 
16' Prestant 
16' Bourdon 
16' Bourdon Doux 

8' Prestant 
8' Bourdon 
4' Octave 
II Rausch Quint 

16' posaune 
16' Basson 

8' Trompete 
4' Klarine 
4' Krummhorn 
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A Comprehensive Index of 

J. S. BACH BOOKS IN ENGLISH Palmer D. Lowry 
An Addendum 

In the November and December, 1982, issues of THE DIAPASON there appeared, 
"A Comprehensive Index of J. S. Bach Books in English." The index listed 151 books 
whose total contents concerned Bach, 117 books containing major Bach sections 
(essays, chapters, etc.) and 17 titles which had not been verified as valid Bach 
references. 

At the time of publication, it was stated that although the objective was to list 
every book and book segment ever published in English or translated into English, 
the objective could probably never be attained. Even so, the index in its then present 
form was thought to be the most complete ever assembled. It was further stated, 
that if a significant supplement could be compiled, it too would be released through 
THE DIAPASON. 

To this end, we present the following Addendum. 
As a complement to the November-December, 1982, release, 15 additional Bach 

books (books totally related to information about Bach) have been lo~ated and 
verified. 

In the category of "Book Segments" (books containing major sections, chapters, 
essays, etc.) 95 listings have been added. It should be pointed out that in the Book 
Segment category, almost every music history and encyclopedia carries miscella­
neous references on J. S. Bach. Such references are not included in this study. 

As in the original release, a separate category is included listing, "Books on Bach 
as yet not located and verified." This supplement lists nine such titles. 

Within the various indexes, the various entries are divided into general categories 
of "subject interest." It must be realized that the "subject interest" categories are 
somewhat arbitrary and are, in effect, a judgment call since many of the items are 
of a hybrid nature. It should 'be further understood that "depth of the subject 
content" was not a factor in the determination of the selection of the references: 
depth of material ranges from the esoteric to popular trivia. Availability of the 
references runs from irreplaceable rare books, shelved under tight security and not 
loanable, to books in print. It is believed the combined indexes (the original DIAPA­
SON release and this addendum) represent the most complete data base on J. S. Bach 
ever assembled covering books and book segments originating in or translated into 
the English language. 

Format and Parameters 
Corrections and Refinements to the November-December, 1982, DIAPASON 

release: 
November issue: Page 8, paragraph 4, line 3 - Folker should read Forkel. 

Page 9, category IV, line 1 - Back should read Bach. 
Page 10, category IX - author Taylor, Stanton B., should read 

Taylor, Stanton de B. 
December issue: Page 7, category VII- Westerly should read Westerby 

Pa~e 8, category VIII - Item "Grace Harvey . . ." should read 
Biographies of Great Musicians, ed. W. McNaught, 'Bach by 

Harvey Grace,' Novello, n.d., (Bach section, p. 1-22)." Note: 
The copy in this Book Segment is identical to item in the 
November issue, category VIII, Grace, Harvey. 

Page 8, category IX - Under listing of Katz, page 25, should read, 
pp.39-65. 

The index is in three sections: 
Index No.1: "Books relating exclusively to J. S. Bach." 

The term "book" is construed to mean "a separate entity, not a part of 
a series, having originated or been translated into English." Yearbooks 
are included in this designation. "Books" known to have originated as 
doctoral dissertations are not included in this categor.y. 

Index No.2: "Book segments." 
The term "book segment" is construed to mean "books," as defined 
above, containing only specific sections devoted exclusively to J. S. 
Bach, i.e., complete chapters, unit sections, essays, etc. 

Index No.3: "Books as yet not acquired and information verified." 

Index No.1 
BOOKS ON BACH 

I. Aspects on Life and Works 
Rosenwald, Hans. An Introduction to Bach. Taplinger Publishing Co., 1965, 164 

pp. 
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II. Commentary on Works 
Sitwell, Sacheverell. Fugue. Privately printed, 1976. A reprint from Splendours and 

Miseries, 1943, 28 pp. 

III. Family 
Aakin, David. The Twenty Children of Johann Sebastian Bach. Ward Ritchie Press, 

1968,38 pp. 

IV. Fiction 
Bishop, Clarie Huchet. Johann Sebastian Bach, Musical Giant. Garrard Publishing 

Co., 1972, 144 pp. 

V.lndex 
Marek, George. Bach on Records. The Four Corners, New York, 1942,94 pp. 

VI. Instrumental 
No entry. 

VII. Keyboard (Non-organ) 
Carliner, Diane. The "Bach Sinfonias, " History and Performance. Musicolor Publi-

cations, Inc., 1968, 77 pp. 

VIII. Life and Time-Biography 
Humiston, William H. Little Biographies. Breitkopf Publications, 1921, 24 pp. 
Neumann, Werner. Bach and His World. The Viking Press, 1961, 139 pp. 
Peyser, Herbert F. Johann Sebastian Bach. Grosset and Dunlap, 1950,58 pp. 
Upton, George. Johann Sebastian Bl:lch, Life Stories for Young People. A.C. McClug 

& Co., 1905, 133 pp. 
Westcott, Frederic. Bach. J. Garnet Miller Ltd., 1967, 108 pp. 
Young, Percy M. Johann Sebastian Bach, The Story of His Life and Works. Boosey' 

& Hawkes, 1960,53 pp. 

IX. Music History 
No Entry 

X. Organ 
No Entry 

XI. Theory 
Bitsch, Marcel. The Art of Fugue. Durand et Cie, 1967, 203 pp. 
Pasfield, W.R. An Introduction to Counterpoint in the Style of J S. Bach. Joseph 

Williams Ltd., 1960, 44 pp. 

XII. Vocal 
Herz, Gerhard. The New Chronology of the Vocal Works of Johann Sebastian Bach. 

University of Chicago, 1965. 

Index No.2 
BOOK SEGMENTS 

I. Aspects on Life and Works 
Adorno, Theodor W. Prisms (trans. from the German by Samuel and Shierry 

Weber). The MIT Press, 1982, 272 pp. (Bach section: pp. 135-146). 
Aldrich, Richard. Musical Discourse. Books for Libraries Press, Inc., 1967. (Bach 

section: pp. 148-159). 
Anderson, W.R. (See Bacharach, A.L., this section.) 
Angoff, Charles. Fathers of Classical Music. Books for Libraries Press, 1947, 164 pp. 

(Bach section: pp. 131-141). 
Bacharach, A.L. Lives of the Great Composers. E.P. Dutton & Co., Inc., 1936,638 

pp. (Bach section: pp. 15-44 by W.R. Anderson). 
Barne, Kitty. Listening to the Orchestra. The Bobbs-Merrill Co., 1946, 299 pp. 

(Bach section: pp. 95-103). 
Barzun, Jacques. Pleasures of Music. The Viking Press, 1951,624 pp. (Bach section: 

p.271). 
Bauer, Marion and Peyser, Ethel R. Music Through the Ages. P. Putnam's Sons, 

1946, 632 pp. (Bach section: pp. 143-153). 
Berlioz, Hector. (See Kolodin, Irving this section.) 

SCHLICKER 

for excellence of design, the finest of quality materials, and 

the highest order of craftsmanship in mechanical and elec­

tric action pipe organs of two to 200 ranks. 

Buffalo, New York 14217 

1530 Military Road 

brochure available member APOBA 
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Blume, Friedrich. Twentieth Century Views of Music History. Editor: William 
Hayes. Translated by Stanley Godman. Scribner & Sons, 1972. (Bach section: 
pp. 225-238). 

Colles, H.C. Essays and Lectures. Oxford University Press, 1945-47, 224 pp. (Bach 
section: pp. 157-159). 

Davis, Curtis \V. (See Menuhin, Yehudi, this section.) 
Engel, Carl. Alla Breve, from Bach to Debussy. G. Schirmer, 1921. (Bach section: 

pp.3-19). 
Ewen, David, oed. From Bach to Stravinsky. Greenwood Press, 1968,357 pp. (Bach 

section by C. Sanford Terry, pp. 43-56). 
Ferguson, Donald N. A History of Musical Thought. Appleton-Century-Crofts, 

Inc., 1963, 675 pp. (Bach section: pp. 304-310). 
Fieldman, Harry Allen. Music and the Listener. E.P. Dutton & Co., Inc., 1939,205 

pp. (Bach section: pp. 106-111). 
Finney, Theodore M. A History of Music. Harcourt, Brace & Co., 1949, 720 pp. 

(Bach section: pp. 348-355). 
Griffiths, J.R. Musicians and Their Compositions. Fleming H. Revell Co. (Bach 

section: pp.35-57). 
Grout, Donald Jay. A History of Western Music. W.W. Norton, 1960, 742 pp. (Bach 

section: pp. 382-400). 
Haggin, B.H. The Listener's Musical Companion. Rutgers University Press. (Bach 

section: pp.l09-118). 
Highet, Gilbert. Talents and Geniuses. Oxford University Press, 1957,347 pp. (Bach 

section: pp. 41-47). 
Hindley, Geoffrey. Larousse Encyclopedia of Music. Hamlyn, 1974,576 pp. (Bach 

section: pp. 197-201). 
Jacobs, Arthur. A Short History of Music. David and Charles, 1974,364 pp. (Bach 

section: pp. 150-158). 
Joy, Charles R. Music in the Life of Albert Schweitzer. Harper & Brothers, 1951, 

300 pp. (Bach section: pp. 63-135). 
Kolodin, Irving, ed. The Critical Composer. Kennikat Press, 1940, 275 pp. (Bach 

chapter by Hector Berlioz, pp. 109-112). 
Landormy, Paul. A History of Music. Charles Scribner's Sons, 1923,397 pp. (Bach 

section: pp. 82-93). 
Leichtentritt, Hugo. Music, History and Ideas. Harvard University Press, 1966,296 

pp. (Bach section: pp. 134-160). 
Mencken, A.L. A Mencken Chrestomathy. Alfred A. Knopf, 1949, 627 pp. (Bach 

section: pp. 543-544). 
-Menuhin, Yehudi and Curtis W. Davis. The Music of Man. Methuen, 1979,320 pp. 

(Bach section: pp. 128-137). 
Newman, Ernest. From the World of Music. Editor: Felix Aprahamian. Coward­

McCann, Inc., 1957-58, 190 pp. (Bach section: pp. 109-113; 118-121). 
Norman, Gertrude and Mariam Lubell Schrifte. Letters of Composers. Alfred A. 

Knopf, 1946, 422 pp. (Bach section: pp. 24-29). 
Rosenburg, Robert Kemper. Music and Its Environment. Island Press, 1949,80 pp. 

(Bach section: pp. 1-15). 
Sampson, George. Seven Essays. Cambridge at the University Press, 1947,232 pp. 

(Bach section: pp. 112-136). 
Scherchen, Hermann. The Nature of Music. Translated: William Mann. Henry 

Regnery Co., 1950, 195 pp. (Bach section: Chapter II, pp. 56-108). 
Schrifte, Mariam Lubell. (See Norman, Gertrude, this section). 
Spaeth, Sigmund. Stories Behind the World's Great Music. Whittlesey House, 1937, 

373 pp. (Bach chapter: pp. 15- 27). 
Statham, H. Heathcote. My Thoughts on Music and Musicians. Chapman and Hall, 

Ltd., 1892. (Bach section: pp. 154-216, plus index). 
Stringham, Edwin John. Listening to Music Creatively. Prentice-Hall, 1943, 1946, 

1959, 624 pp. (Bach section: pp. 513-537). 
Williams, Ralph Vaughan. The Making of Music. Cornell University Press, 1955,61 

pp. (Bach section: pp. 45-47). 

II. Commentary on Works 
Bernstein, Martin. An Introduction to Music. Prentice-Hall, Inc., 1951, 446 pp. 

('Bach section: pp. 72-113). 
Blume, Friedrich. Protestant Church Music. W.W. Norton & Co., 1974, 831 pp. 

(Bach section: pp. 262-315). 
Emery, Walter. Studies in Renaissance. Editor: Robert L. Marshall. Baerenreiter, 

1978, 372 pp. (Bach section: "Cadence and Chronology," pp. 156-164). 
Moore, Douglas. From Madrigal to Modern Music. W.W. Norton, 1942. (Bach 

sections: pp. 1-20; 37-96). 
O'Connell, Charles. The Victor Book of the Symphony. Simon and Schuster, 1935, 

563 pp. (Bach section: pp. 28..:.50). 
Rosenfeld, Paul. Discoveries of a Music Critic. Vienna House, 1972. (Bach section: 

pp. 2'8-44). 
Schumann, Robert. Music and Musicians. Edward Schuberth & Co., 7 editions, 

1877, 418 pp. (Bach section: pp. 26-30). 
Sitwell, Sacheverell. Selected Works of S. S. Bobbs-Merrill Co., 1953,406 pp. (Bach 

section: pp. 186-221). 
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Smith, Leo. Music of the Seventeenth and Eighteenth Centuries. J. M. Dent and 
Sons, Ltd., 1930. (Bach section: Chapter X, pp. 98-138). 

Westrup, Jack Allan. Sharps and Flats. Books for Libraries Press, 1940-1970, 238 
pp. (Bach section: pp. 54-67). 

III. Family 
Spaeth, Sigmund. At Home With Music. Doubleday & Co., 1949, 366 pp. (Bach 

section: pp. 18-19). 

IV. Fiction 
No entry. 

V.lndex 
Arnold, Corliss Richard. Organ Literature, A Comprehensive Study. The Scarecrow 

Press, 1973, 656 pp. (Bach section: pp. 95-118). 
Friskin, James and Irwin Freundich. Music for the Piano. Holt, Rinehart and 

Winston, 1954. (Bach section: pp. 52-65). 
Gleason, Harold and Warren Becker. Music of the Baroque. Frangipani Press, 1980, 

175 pp. (Bach section: pp. 120-155). 
Scholes, Percy A. A List of Books About Music in the English Language. Oxford 

University Press, 1939,64 pp. (Bach section: pp. 6-7). 

VI. Instrumental 
Blum, Dayid. Casals and the Art of Interpretation. Holmes and Meier Pub., Inc., 

1977, 223 pp. (Bach section: Chapter VI, pp. 138-163). 
David, Hans T. Program Notes in "New Friends of Music." Columbia University 

Press, 1938. (Bach section: The Six Brandenburg Concertos, pp. 1-20; "Ouver­
tures" or Orchestral Suites, pp. 21-33; Cantatas: 1. "Widerstehe doch der 
Sunde" [No. 54], 2. "Ich habe genug" [No. 82], pp. 35-42; Bach's Concertos for 
Two, Three and Four Keyboard Instruments, pp. 21-32). 

Downes, Olin. The Music Lovers Handbook. Elie Siegmeister, ed. William Manow 
& Co., 1943, 817 pp. (Bach section: Johann Sebastian Bach, "Orchestral 
Works." Abridged from "Symphonic Masterpieces." pp. 142-149). 

Downes, Olin. Symphonic Masterpieces. The Dial Press, 1935, 294 pp. (Bach sec­
tion: pp. 1-17). 

Loft, Abram. Violin and Keyboard, The Duo Repertoire, Vol. 1 Grossman Pub., 
1973, 360 pp. (Bach section: Chapter 7, pp. 109-137). 

Newmann, William S. Studies in Musicology. James W. Pruett, ed. University of 
North Carolina, 1969, 286 pp. (Bach article: "Is There a Rationale for the 
Articulation of J. S. Bach's String and Wind Music?" pp. 228-244). 

O'Conner, Charles. The Victor Book of the Symphony. Simon and Schuster, 1935, 
563 pp. (Bach section: pp. 28-50). 

Schenker, Heinrich. The Music Forum, Vol. 11 Michell & Salzer, ed. Columbia 
University Press, 1970,377 pp. (Bach section: pp. 274-282. The Sarabande of J. 
S. Bach's Suite No. 3 for Unaccompanied Violoncello, BWV 1009). 

Schenker, Heinrich. The Music Forum, Vol. IV. Salzer and Schachter, ed. Columbia 
University Press, 1976, 403 pp. (Bach article: The Largo of J. S. Bach's Sonata 
No.3 for Unaccompanied Violin, BWV 1005, pp. 141-159). 

Schonberg, Harold C. The Great Conductors. Simon and Schuster, 1967, 384 pp. 
(Bach section: pp. 37-42). 

Tovey, Donald Francis. Essays in Musical Analysis, Vol. 11 Oxford University Press, 
1935. (Bach section: pp. 175-199). 

Tovey, Donald Francis. Essays in Musical Analysis, Vol. VI Oxford University 
Press, 1935. (Bach section: page B-8). 

VII. Keyboard (Non-organ) 
Flindell, Fred. Poems and Essays in Honor of Francis GolEfing. Privately printed. 

Wesley Clymer, ed., 1977, 48 pp. (Bach article: "Some Notes Concerning the 
Origins of Bach's Inventions," pp. 32-39). 

Friskin, James. (See under Index V.) 
Rosen, Charles. Keyboard Music. Denis Matthews, ed. Praeger Publishers, 1972, 386 

pp. (Bach section: Chapter 2, pp. 68-101). . 

VIII. Life and Time - Biography 
Blom, Eric. Some Great Composers. Oxford University Press, 1949, 120 pp. (Bach 

section: pp. 18-28). 
Brower, Harriette. Story-Lives of Master Musicians. J.B. Lippincott Co., 1922,371 

pp. (Bach section: pp. 9-22). 
Dole, Nathan Haskell. Famous Composers. Thomas Y. Crowell Co., 1891 and 1902. 

(Bach section: pp. 34-59). 
Franklin, Samuel P. (See Lotz, Philip Henry, this section.) 
Hawkins, Sir John. A General History of the Science and Practice of Music, Vol. 1. 

Dover Publications, Inc. (Bach section: pp. 852-855). 
Hubbard, Elbert. Little Journeys to' Homes of Great Musicians. The Roycrofters, 

1901, 147 pp. (Bach section: pp. 107-128). 
Lotz, Philip Henry, ed. Creative Personalities, Vol. I - Vocations and Professions. 

Associated Press, 1940, 145 pp. 
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Mendl, R. W.S. ReOections of a Music Lover. Neville Spearman, 1971, 306 pp. (Bach 
chapter: The Majesty of Bach, pp. 37-43). 

Morse, Constance. Music and Music Makers. Harcourt, Brace and Co. , 1926. (Bach 
section: pp. 173-182). 

Parry, C. Hubert H. The Music Lovers Handbook. Elie Siegmeister, ed. William 
Morrow & Co., 1943, 817 pp. (Bach section: John Sebastian Bach, abridged 
from "Studies of Great Composers," pp. 356-376). 

Parry, Sir Charles Hubert H. Music Lovers Encyclopedia, compiled by Rupert 
Hughes. Garden City Pub. Co., 193~. (Bach section: pp. 482-485). 

Parry, C. Hubert H. Studies of Great Composers. George Routledge & Sons, N.D., 
376 pp. (Bach section: pp. 60-90). 

Scholes, Percy A. Oxford Companion to Music. lOth ed. Oxford University Press, 
1970, 1189 pp. (Bach section: pp. 61-63). 

Schonberg, Harold C. The Lives of Great Composers. W.W. Norton & Co., 1981. 
(Bach section: pp. 31-50). 

Spaeth, Sigmund. Stories Behind the World's Great Music. Whittlesay House, 1937, 
373 pp. (Bach section: pp. 15-27). ' 

Thomas, Henry and Dana Lee. Living Biographies of Great Composers. Garden 
City Books, 1940, 326 pp. (Bach section: pp. 3-13). 

Woodward, Ian. Lives of the Great Composers. Ladybird Books Ltd., 1969,50 pp. 
(Bach section: pp. 1-18). 

IX. MusiC History - Baroque 
Dart, Thurston. The Interpretation of Music. Hutchinson University :r,..ib., 1962. 

(Bach section: pp. 67-102). 

X. Organ 
Arnold, Corliss Richard - (See under Index.) 
Ellingford, Herbert F. and Ernest G. Meers. The Science of Organ Pedalling. Office 

of "Musical Opinion," 1942, 64 pp. (Bach section: pp. 59-64). 
Haggin, B.H. The Listener's Musical Companion. Rutgers University Press, 1956, 

328 pp. (Bach section: pp. 12-19). 
Sitwell, Sacheverell. Selected Works of - The Bobbs-Merrill Co., Inc., 1953, 406 

pp. (Bach section: pp. 186-221). 
Williams, C.F. Abby. The Story of Organ Music. Walter Scott Pub. Inc. Ltd., 1905, 

298 pp. (Bach section: pp. 122-142). 

XI. Ornamentation 
No Entry. 

XII. Theory 
No Entry. 

XIII. Vocal 
Buszin, Walter E. Cantors at the Crossroads. Johannes Riedel, ed. Concordia Pub­

lishing House, 1967. (Bach section: "Bach's Chorale Cantatas," by Alfred Durr, 
pp. 111-120). 

Dickinson, Edward, ed. The American Historr and Encyclopedia of Music (Orator­
ios and Masses section by Josephine Thrall). Irving Square, 1908,364 pp. (Bach 
sections: pp. 38-61; pp. 311-316). 

THE 
DIAPASON 

An International Monthly 
Devoted to the Organ, 

Harpsichord and 
Church Music 

Official Journal 
American Institute of Organbuilders 

• Feature articles by noted contributors 
• Reviews of organ, choral and handbell music, 

books and recordings 
• Stopllsts and photos of organ Installations 
• Monthly calendar of events 
• Extensive classified advertising section 

THE DIAPASON 
380 NORTHWEST HIGHWAY. DES PLAINES, IL 60016 

o NEW SUBSCRIBER 
Name 

Street 

Plea .. begin new 
lubscrlptlon 

o RENEWAL 

City .•......•..............•..............••...............•........ 

State .................................... Zip ................... . 
Please allow four weeks for delivery of first issue on 
new subscriptions L.- _________ _ 

10 

(Attach to mailing label) 

ENCLOSED IS 
o $26.00 - 3 years 
o $18.00 - 2 years 
o $10.00 - 1 year 

_ __ __ __ _ ___ --.J 

Hanslick, Eduard. Vienna's Golden Years of Music. Translated by Henry Pleasants 
III. Simon & Schuster c. 1950, 341 pp. (Bach section: The "St. Matthew 
Passion," pp. 94-101). 

Klenz, William. Studies in Musicology, in Memory of Glen Haydon. The University 
of North Carolina Press, 1969,286 pp. (Bach section: pp. 134-162 by William 
Klenz). 

Marshall, Robert L. Studies in Music History for Oliver Strunk. Harold Powers, ed. 
Princeton University Press, 1968, 527 pp. (Bach section: Musical Sketches in 
Bach's Cantata Autographs, pp. 405-427). 

Mencken, H.L. A Modern Chrestomathy. Alfred A. Knopf, 1949, 627 pp. (Bach 
section: pp. 543-544). 

Scheide, William H. Studies in Renaissance. Baerenreiter, 1974, 392 pp. (Bach 
section: "Some Miscellaneous Chorale Forms in J. S. Bach's Vocal Works," pp. 
209-227). 

Spaeth, Sigmund. At Home With Music. Doubleday & Co., 1949,366 pp. (Bach 
section: pp. 141-145). 

Strunk, Oliver. Studies in Music History. Harold Powers, ed. Princeton University 
Press, 1968, 527 pp. (Bach section: pp. 405-427 bl Robert L. Marshall). 

Tovey, Donald Francis. Essays in Musical Analysis, Vo . V. Oxford University Press, 
1938. (Bach section: pp. 20-82). 

Westrup, Jack Allan. Sharps and Flats. Books for Libraries Press, 1970, 238 pp. 
(Bach section: pp. 54-67). 

Whittaker, William Gillies. Collected Essays. Books for Libraries Press, 1970, 235 
pp. (Bach section: Chapter VI, "A Pilgrimage Through Bach's Cantatas," pp. 
117-150). 

XIV. Bach and Handel 
Bekker, Paul. The Story of Music. W.W. Norton & Co., Inc., 1927,277 pp. (Bach 

section: pp. 105-129). 
Scholes, Percy A. Crotchets - A Few Short Musical Notes. Books for Libraries Press 

Co., first edition, 1924, reprint, 1966, 292 pp. (Bach segment: pp. 188-193). 
Whittaker, William Gillies. Collected Essays. Books for Libraries Press, 2nd edition, 

1970, 235 pp. (Bach section: Chapter VIII, pp. 164-176). 

XV. Manuscripts - Autographs 
Albrecht, Otto E. A Census of Autographed Music Manuscripts of European Com­

posers in American Libraries. University of Pennsylvania Press, 1953, 331 pp. 
(Bach section: pp. 6-9). 

Library of Congress, Report of. Concerning the acquisition of the Bach cantata 
holograph of "Es ist da Heil uns kommen her," 1931, pp. 205-227. 

Index No.3 
"BOOKS ON BACH" CITED IN VARIOUS REFERENCE SOURCES AS 
YET NOT LOCATED AND VERIFIED 

Bruxner, Mansfield. J. S. Bach, 1685-1750. The Oxford Viewpoint, March 1930. 
Buelove, G.V. Symbol and Structure in the "Kyrie" of Bach's B minor Mass. Essays 

on Bach and other matters-a tribute to Gerhard Herz. (In preparation as of 
1981). 

Button, H. Elliot. Chorales as Harmonized by J. S. Bach. Novello. 
Hall, David. The Record Book. International Edition. Oliver Durrell, Inc., New 

York,1948. 
Hueffer, Francis. The Great Musicians. A series of biographies of great musicians. 

London, 1896. Sampson-Law. 
Rimbault, Edward Frances. Johann Sebastian Bach, adapted from the German 

Hilgenfeldt and Forkel. London: Metzler & Co., 1869. 
Seiber, Matigus. The Art of Fugue; a Guide to the New Concert Version, by W, 

Goehr and M. Seiber. L. P. O. Booklet, 1944. 
Six Chorale Preludes from Clavieriibung, Part III. Hinrichsen, 1948. 
Bach's Weltliche Kantate. Hinrichsen. 

In rreparation of this Addendum, the author gratefully acknowledges the valued 
use 0 the facilities noted below, together with the unlimited assistance of the staff 
members of each facility: 

Drake University Library - Liga Briedis, Department Head 
Des Moines Public Library - Stephen Brogden, Head of the Fine Arts Section 
University of Iowa Music Library - Kathleen Haefilger, Chief Librarian 
The indispensable use of the Inter-Library Loan Service. 
A special word of thanks to my friends who have, for such a long time, patiently 

tolerated my continual reference to "The Index." Without their continued support 
and encouragement, it might never have been completed. • 
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A Cavaille-Coll Safari 

T he Episcopal Church maintains l'Ecole Ste.-Trinite in Port au Prince, the capital 
of Haiti. An admirable missionary venture, the school has enrolled at present 

over 1700 native children at the primary school level, of whom over 400 study 
musical instruments. An additional 2000 children study in the secondary "profes­
sional" school, which is also the training center for the Holy Trinity orchestra-the 
only such ensemble in the island nation. Music at the Cathedral is under the capable 
direction of James Smith, a native of Philadelphia, who has founded and directs 
there a fine boychoir, "les petits chanteurs de Ste.-Trinite," as well as a fifty-voice 
adult ensemble, "la Schola Cantorum." Music thus plays an important part in the 
life of the Cathedral and its school. In the words of Mother Ann Marie, Superior of 
the Boston-based Sisters of St. Margaret who staff the school: "Some may wonder at 
our emphasis on art and music in the midst of such poverty. But we must see our 
mission as that of feeding the soul as well as feeding the body." 

Among the Cathedral's treasures are 
the world-famous Haitian tryptich over 
the high altar and a large, three-manual 
Rieger organ. Invited to work with the 

. native choirs and to present two con­
certs at the Cathedral recently, I was 
able to do some detective work while 
there. Having heard of the presence of a 
Cavaille-Coll in the Roman Catholic 
Cathedral, I decided to investigate the 
fate of this instrument while in Port au 
Prince. After two unsuccessful attempts, 
I was able to contact a genial Haitian. 
priest, Pere Deslardes, who has been 
assigned to the Cathedral for over half a 
century. Thanks to his kindly help, I 
have been able to piece together the sad 
story which follows. 

Dedicated in 1918, the Roman Cath­
olic Cathedral is the second seat of the 
Port au Prince Archdiocese. An earlier 
structure, dating from the 18th century, 
adjoins the present edifice and is the 
object of current restoration. The Holy 
Ghost Fathers, missionary priests as­
signed to Haiti, were instrumental in 
obtaining a new Cavaille-Coll for the 
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Cathedral sometime between 1924 and 
1926. Artistide Ca vaille-Coll, founder 
of the famous French firm, had relin­
quished control of the company a year 
before his death in 1899; his successor, 
Charles Mutin, continued the work of 
the firm under the name Cavaille-Coll 
et Cie. The Haiti organ would have 
been one of the last instruments the 
company exported before closing its 
doors in the severe worldwide depres­
sion of the early 1930s. 

According to Pere Deslardes, the in­
strument began to deteriorate shortly 
after its installation. This statement, 
which seems strange to anyone familiar 
with the finely wrought workmanship 
of the Ca vaille-Coll organ, becomes un­
derstandable when one has the opportu­
nity to examine the present state of the 
Rieger instrument in the Episcopal Ca­
thedral, five minutes' walk away. Bare­
ly 20 years old, this organ is in precari­
ous condition, despite a thorough clean­
ing and overhaul 7 years ago. The rea­
son-both Cathedrals are "air-condi­
tioned" by nature; permanently open, 
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louvered windows admit the tropical 
breezes as well as the incredible dust 
and grime of what has to be one of the 
world's dirtiest capitals. The oppressive­
ly hot climate and many creeping, 
crawling and flying insects inflict addi­
tional injury to both pipes and actions. 

Thus by the 1950s, it seems that the 
Cavaille-Coll was in an all-but unplaya­
ble state. After the revolution of Fran­
~ois Duvalier in 1957, the Holy Ghost 
Fathers were exiled and the organ was 
more or less abandoned in favor of a 
Wurlitzer electronic. Soon thereafter, a 
dishonest sacristan began selling the 
pipes one by one to augment his meager 
income. The coup de grace came in the 
early 1960s, when a new choirmaster 
obtained more room for his singers by 
taking an axe to the console! 

Perhaps a hundred of the larger pipes 
remain-mute, twisted in a state of rig­
or mortis. The two organ cases, divided 
on either side of the high loft, remain 
more or less intact, and include portions 
of what most probably were speaking 
stops: Flute Ouverte 16' (wood) and 
Montre 8' (metal). The priest remem­
bers the organ as having been a three­
manual; of the console, nothing remains 
except its dismembered left flank, some 
cast-iron tirasses which proved immune 
to the choirmaster's axe, and a few 
champignons (drawknobs) bearing si­
lent witness to the organ's former gran­
deur: Bombarde and Tuba Magna 16', 
Plein Jeu, Trompette 8' .. . 

Lea ving the debris of broken trackers 
and smashed pipework behind, I was 
filled with sadness while descending 
from the gallery. One wonders how 
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Charles Callahan 

anyone can deface, much less destroy a 
work of art. A depressing sense of wan­
ton destruction pervaded my 
thoughts-precisely the same thoughts 
in another cathedral, many thousands of 
miles away, when I heard the "rebuilt" 
organ of Notre-Dame de Paris for the 
first time last May. 

One can count on his fingers the few 
original Cavaille-Colls remaining today 
in the city of Paris itself. In the United 
States as well, we suffer from a lack of 
appreciation of our great organ heri­
tage. Precious few examples of the out­
standing work of Hilbourne Roosevelt, 
George Hutchings, and now Ernest 
Skinner and Donald Harrison remain. 
May we ·guard· them zealously, lest they 
meet the fate of the CavailIe-Colls in 
Haiti and Paris! • 

Dr. Charles Callahan, Organist and Choir­
master of the Church of the Epiphany, 
Washington, DC, is a member of the Asso­
ciation Aristide CaooilLe-Coll of Paris. 
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August Humerj Feb. '85 

American Organists 
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Robert Glasgow . Richard Heschke 

David Hurd . Huw Lewis 
McNeil Robinson . John Rose 

Larry Smith . Herndon Spillman 
John Chappell Stowe' Marianne Webb 

Pianists 
Thomas Brown . Thomas Richner 

Harpsichordist 
Robert Edward Smith 
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Classical Guitarists 
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Apr. '85, East & Midwest 
Giovanni Dechiaro 
Mar. '85, Southeast 

Harp/Flute Duo 
Chrysolith, Oct. '84, New England 

& Feb'/Mor. '85, California 

Future Seasons 
Nicholas Danby' Lynne Davis 

Jean Guillou . John Scott 

Box 14600, Barry Square Station 
Hartford, Connecticut 06114 

Phillip Truckenbrod 
(203) 728-1096 and Raymond Albright 
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Stanford: A Rare Opportunity for Organ Building Robert Cornell 

Charles Fisk stated in notes he made'during the summer of 1983 that "The 
reason I established C. B. Fisk, Inc, in 1961, was to build organs truly suitable 

for playing early music, especially that of J. S. Bach." It was well understood among 
those who knew him that this statement would come to include as well, the works of 
those composers who formed the tradition of organ music into which Bach entered. 
When Herbert Nanney, organist at Stanford University, asked the firm to build a 
new organ for Memorial Church at Stanford, Charles was offered an opportunity to 
challenge the limits of his original intentions in organ building further perhaps than 
he would ever have dreamed possible. It was while Charles was a graduate student 
at Stanford (Prof. Nanney was his first and only formal organ teacher) that he 
changed his study from physics to music ap.d embarked on a career of organ 
building; reason enough for him to endeavor to make the Stanford instrument the 
finest organ he could produce. But Memorial Church offered special opportunities 
to carry the project a step further. It is a large church with an acoustic suitable for 
German music of the 17th and 18th centuries. Furthermore, it was decided to retain 
the existing organ of 1901 by Murray M. Harris. The existence in the same room of 
an instrument sufficient to the romantic literature made possible a new instrument 
more wholly dedicated to 17th and 18th century music than would otherwise have 
been possible. 
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TEMPERAMENT SH)FTU~~ ROLLER 

Robert Cornell grew up among engineers and worked for three years in the fieLd of eLectron­
ics. He studied organ at Ithaca College under Frank ELdridge and came to work for Charles 
Fisk in 1970, where he now puts his musicaL and mechanical taLents to work in design and 
construction of the Fisk instruments. 

12 

Inspiration for the organ came large­
ly from experience gained in building 
the organ for Wellesley College-an 
instrument authentic to the principles of 
organ building in 17th-century North 
Germany-and from visits made by 
Charles to organs in East and West Ger­
many. His last trip was in 1982 with 
Fritz Schild of Orgelbau Fuhrer in Wil­
helmshaven, Manuel Rosales who was 
instrumental in the planning of the pro­
ject, and Harald Vogel whose advice 
and understanding of the early organs 
has been, as usual, invaluable. The over­
all concept is much inspired by two his­
toric models: the 1615 Esaias Compe­
nius organ at Buckeburg-perhaps his 
magnum opus; and the 1614 organ of 
Gottfried Fritzsche in the Schlosskirch­
en at Dresden. Neither of these organs 
exists as such but both are described in 
the Syntagma Musicum of Michael 
Praetor ius. Both organs were clearly 
instruments on a grand scale-quite 
likely the very finest work that the 17th 
century had to offer. 

But the organ for Memorial Church 
was to be more than the revival of early 
17th-century style. Consider Charles 
Fisk's original statement of intention for 
organ building coupled with that well 
known Fisk penchant for eclecticism. 
The Wellesley organ had shown us, as 
Charles often put it, that "Those old 
guys really knew what they were do­
ing!" and that they could show us prin­
ciples of organ bUilding beyond our 
20th-century habits. What he wanted 
was to go beyond the early practices 
that we had employed at Wellesley and, 
using our 20th-century eyes and ears, 
create an organ unlike anything that 
ever would have existed in the 17th or 
18th centuries, never losing Sight of the 
love and admiration we have developed 
for our organ building ancestors. 

The Stanford organ is of four manu­
als, the Great or Werk occupying the 
large central portion of the main case. 
The small towers at the sides of the main 
case contain the Seitenwerk division (or 
"side-works") which serves in a similar 
capacity to the traditional Oberwerk. 
The Ruckpositiv is divided in two cases 
in a manner similar to that of the 
Fritzsche organ shown in the famous 
engraving of Heinrich Schutz conduct­
ing antiphonal choirs at Dresden. The 
Brustpositiv is identical in many re­
spects to the Brustpositiv in the Fried­
rich Stellwagen organ at Jakobi Kirche 
in Lubeck. The Brustpositiv alone is 

tuned only in modified meantone and 
has two split sharps per octave (e-flat­
d-sharp and g-sharp-a-flat). It was typi­
cal of the early German organs to have 
o.nlya small independent Pedal division, 
but to have several stops transmitted to 
the Pedal from the Great by means of a 
separate set of pallets in the Great wind­
chest. In the Stanford scheme the inde­
pendent pedal stops are the 32' and 16' 
Bourdons, the 32' and 16' Posaunen and 
the 8' Trompete. The 16' Prestant and 
the 8' Trommeten are available both in 
the Great and Pedal. In addition, a 
number of stops are available either in 
the Great or Pedal, each according to 
the position of a Single. stop knob. If the 
knob is drawn halfway, the stop plays 
on the Great only; and if the knob is 
drawn the full way, the same stop plays 
only on the Pedal. This arrangement 
makes the "borrowing" of such stops 
mechanically simple and extremely reli­
able. There is a second Pedal division 
called the Brustpedalia located at either 
side of the Brustpositiv and consisting of 
three cantus stops inspired by similar 
stops in the Com pen ius organ at Fried­
ricksborg and Praetorius' description of 
the organ at Buckeburg. 

Although the Stanford instrument 
takes its inspiration from the early Ger­
man builders, Charles Fisk never 
wanted to overlook those stops suitable 
to the classical French literature. Thus 
we have the French Trompette and 
Clairon in the Great, the Cornet and 
Vox Humana in the Seitenwerk and the 
Cromorne in the Ruckpositiv. But it was 
his experience with the new organ at 
Wellesley that Charles could not get out 
of his head as the plans for the Stanford 
organ were being formulated. The Wel­
lesley organ is of three manuals and 25 
voices and is tuned in strict quarter 
comma meantone. It is the meantone 
tuning-along with the arrangement of 
pipes within the case, allowing them to 
draw into even better tune than the 
temperament itself gives-that is so ex­
traordinary. The effect goes beyond 
that of playing only on a few stops, for 
when the full plenum is drawn there is a 
"locked-in-tune" feeling that is found 
only in the meantone organ, and it is 
especially evident in the mixtures. In­
deed it seems that it is the meantone 
that gives complete justification to the 
mixtures. Suddenly one is aware of what 
they are ideally capable of sounding like 
and why they have become a standard 
part of organ specifications. 

WELLT£MPEREl) 
SYSTEM 
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The Stanford organ however, was to 
be able to play Bach! Yet, if we had only 
one thing to say about the Bach organ it 
would be that it was not tuned in mean­
tone. We would then have to build an 
organ which would essentially serve two 
masters: the composers of the 17th cen­
tury with their love of articulateness 
and clarity, and the music of Bach with 
its incredibly universal appeal. Thus 
came about the idea to have the Stan­
ford organ provide a choice of tempera­
ments. The choice is made by means of 
a large iron lever just above the console. 
If the organist moves the lever to the 
left, he will be playing in fifth comma 
meant one (the fifth comma scheme be­
ing a slight compromise towards well 
temperament); if the lever is moved to 
the right, the organ will provide a well­
tempered tuning based on the fifth 
comma scheme. It was with the constant 
advice and insight of Harald Vogel that 
this system and the temperaments used 
were developed, there being alternative 
possibilities such as the use of five split 
sharps per octave in the keyboards. It 
was felt that this organ ought to be as 
accessible as possible to . the organist. 
Therefore the three lowest keyboards 
are of the normal configuration and the 
organist has only to shift the lever to 
choose his temperament. Within the 
organ the choice is made entirely with 
the accidentals or sharp keys, the natu­
rals remaining always in the fifth com-

. rna tuning. In fact the organ tells the 
organist that this choice is being made. 
As the lever is moved through its center 
position, the player will see all the acci­
dental keys drop quietly to the bottom 
of their keydip and then rise to assume 
their original position, ready to activate 
the pipes of the chosen tuning. Thus for 
every rank there are 17 pi pes per 
octave: the seven naturals plus five acci­
dentals for the meantone tuning and 
five for the well-tempered tuning. 

If we think of two circles of fifths 
describing the two temperaments, we 
will see that the right-hand side (or nat­
urals side) of both circles is the same. In 
the meantone circle we find that the 
left-hand side is composed of quarter 
comma fifths giving the tuning more of 
the strong melodic flavor that we expect 
in strict quarter comma meantone. We 
also find the wolf in its usual position 
between G-sharp and E-flat. On the 
left-hand side of the well-tempered cir­
cle we have three pure fifths with the 
C-sharp raised to improve the "worse 
than pythagorean" third resulting from 
the wide fifth (F to B-flat) needed to 
close the circle. 

Mechanically, the shifting from one 
temperament to the other is accom­
plished by means of a system of short 
rollers and horizontal trackers running 
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from side to side just under the wind­
chests. The rollers employ a roller arm 
configuration similar to the type used 
extensively by Cavaille-Coll, especially 
as a means of operating the pallets in his 
Swell chest in which the pallet box runs 
from front to back in the organ instead 
of the usual side to side. This arm 
extends at an angle out over the end of 
the roller and beyond the pivot in such a 
way that the rollers can be set in a hori­
zontal array, very close to each other 
without interference. 

At Stanford a tracker goes up from 
the middle of a key (in a manner of 
Traction Suspendu) and connects to one 
of these angled arms which operates a 
very short roller (running front to back 
in the organ) which pulls a tracker run­
ning off to the side underneath the 
windchest. This second tracker can then 
open its assigned pallet by means of a 
similar short roller connected to the pal­
let pulldown wire. There is a separate 
roller board for the accidentals alone, 
and the roller which is connected to the 
key is also connected with two pallets by 
way of two trackers, one going off to the 
left and one going to the right. The con­
nections to these trackers is by means of 
two ordinary roller arms, one pointing 
up and the other pointing down. There 
is a little bit of slack left in the connec­
tions of these two trackers so that if the 
roller board itself is shifted to the left 
the roller arm pointing down will draw 
up tight on the tracker going off to the 
right and open only the pallet for the 
well-tempered note. If shifted to the 
right the upper arm will draw up tight 
and operate only the tracker going to 
the pallet of the meantone note. There is 
of course a mechanism provided to 
reverse the direction of actions for those 
notes which are not so neatly laid out as 
to have all the meantone pipes on one 
side of the organ and all the well-tem­
pered pipes on the other side. But why 
are they not so neatly laid out? 

One of the most important things to 
bear in mind about the construction of 
an organ is that its pipes have something 
to say to each other. They are not just 
independent generators or, as it were, a 
chorus of deaf singers. This is the reason 
for the note channel windchest and it is 
the reason that meantone tuning is dif­
ferent-you might even say more im­
portant-for a properly laid out organ 
than for any other keyboard instrument. 
In a meantone organ the major thirds 
are pure as a result of the temperament, 
but the fifths are rather out of tune. The 
organ builder endeavors to arrange the 
pipes so that pipes speaking the interval 
of a fifth will stand as close as possible to 
each other on the chest, for pipes nearly 
in tune but standing close to each other 
will tend to draw into tune. Anyone who 
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has tried to tune a mixture having dou­
bled ranks will have learned with great 
anguish that this is true! It would be 
hopeless to expect in an organ with 17 
notes per octave serving two different 
tuning systems that one would find it 
possible to locate pipes of nearly ever), 
interval close enough so that they will 
draw into perfect tune. The solution 
then is to pick and choose those intervals 
that most want to be favored. At Stan­
ford this has resulted in the curious 
arrangement of having all the naturals 
and the meantone F-sharps 'and B-flats 
on the left-hand side of the organ and 
all the other accidentals on the right. 

Indeed, Memorial Church and Stan­
ford University seem to have offered 
Charles Fisk the ultimate opportunity to 

explore his ideas and philosophy about 
eclecticism and fundamental quality in 
organ building. We are grieved not only 
by the loss of our friend and teacher but 
that he did not live to hear with his own 
ears the results of his efforts at Stanford. 
Certainly he must' have for a moment 
heard it in-as he called it-that "Mu­
sack in the mind which plays constantly 
whether you like it or not." It is difficult 
to believe that he would have as willing­
ly left this life-as he had so often 
refused to do in the past-had he not 
felt his mission were set so well in 
motion. It is left for us then to listen for 
him and to continue discovering that 
"There must be," as Charles so fondly 
quoted E. Power Biggs, "a hundred dif­
ferent ways of building a really good 
organ." • 

FISK ORGAN 
Stanford University 
Stanford, California 

Werk (11),54 keys 
16' Prestant 
16' QUintadehn 
8' Octava 
8' Spillpfeife 
8' Violon 

5%' Quinta 
4' Octava 
2' Superoctava 

2%' Quinta 
Cornet III 
Mixture VIII-XIV 

16' Trommeten 
8' Trommeten 
8' Trompette (French) 
4' Clairon II (French) 

Brustposltlv (IV), 52 keys 
8' Gedackt 
4' QUintadehn 
2' Waldflote 

Doppelt Cimbel II 
8' Regal 
4' Schalmey 

RUckpositiv (I), 54 keys 
8' Prestant 
8' Gedackt 
8' QUintadehn 
4' Octava 
4' Rohrflote 

2%' Quinta 
Sesquialter II 

2' Superoctava 
Mixture V-IX 

16' Dulcian 
8' Cromorne (F.rench) 
8' Trechterregal 

Seltenwerk (III), 54 keys 
8' Principal Schwiegel 
8' Rohrflote. 
4' Holzoctava 
2' Doublette 

Cornet III 
I' Sifflote 

Mixture IV 
8' Vox Humana (French) 

Pedal, 30 keys 
32' Contra Bourdon 
16' Prestant 
16' Subbass 
16' Quintadehn 
8' Octava 
8' Spillpfeife 
8' Violon 

5%' Quinta 
4' Octava 
2' Superoctava 

32' Contraposaune 
16' Posaune 
8' Trompete 
8' Trommeten 
8' Trompette (French) 
4' Clairon II (French) 

Brustpedalla 
4' Jungfrauenregal 
2' Cornett 
I' Bauernflote 

Tremulant 
°Remainder from 16' Posaune 

71 pipes 
71 pipes 
71 pipes 
71 pipes 
71 pipes 
71 pipes 
71 pipes 
71 pipes 

213 pipes 
697 pipes 
71 pipes 
71 pipes 
71 pipes 

142 pipes 

52 pipes 
52 pipes 
52 pipes 

104 pipes 
52 pipes 
52 pipes 

71 pipes 
72 pipes 
72 pipes 
72 pipes 
72 pipes 

144 pipes 

419 pipes 
72 pipes 
72 pipes 
72 pipes 

71 pipes 
71 pipes 
71 pipes 

213 pipes 

284 pipes 
71 pipes 

prepared 
40 notes 
42 pipes 
40 notes 
40 notes 
40 notes 
40 notes 
40 notes 
40 notes 
40 notes 
11 pipeso 
42 pipes 
17 pipeso 
40 notes 
40 notes 
40 notes 

40 pipes 
40 pipes 
40 pipes 

metal, open 
metal, stopped 
metal, open 
metal, tapered 
metal, open 
metal, open 
metal, open 
metal, open 
metal, open 
metal, open 
metal, open 
metal, reed 
metal, reed 
metal, reed 
metal, reed 

metal, stopped 
metal, stopped 
metal, chimneys & open 
metal, open 
metal, reed 
metal, reed 

metal, open 
metal, stopped 
metal, stopped 
metal, open 
metal, chimneys 
metal, open 
metal, open 
metal, open 
metal, open 
metal, reed 
metal, reed 
metal, reed 

metal, open 
metal, chimneys 
wood, open 
metal, open 
metal, open 
metal, open 
metal, open 
metal, reed 

simultaneous with Man. II 
wood, stopped 
alternates with Man. II 
alternates with Man. II 
alternates with Man. II 
alternates with Man. II 
alternates with Man. II 
alternates with Man. II 
alternates with Man. II 
wood, reed 
wood, reed 
wood/metal, reed 
simultaneous with Man. II 
alternates with Man. II 
alternates with Man. II 

wood, reed 
metal, reed 
metal, tapered & chimneys 

Couplers: Werk to Pedal; Riickpositiv to Pedal; Riickpositiv to Werk; Seitenwerk to Werk 
Wind stabilizer (drawknob) 
Key action: "Traction suspendu," direct mechanical, except for certain 32' and 16' bass pipes 

which may be electrically controlled 
Stop action: direct mechanical 
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New Organs 

J. L. van den Heuvel, Orgelbouw, 
Dordrecht, Holland, has installed a 
large 4-manual organ in the Nieuwe 
Kerk, Katwijk aan Zee. The instrument 
uses the historic organ case dating from 
1822, and is comprised of 80 stops and 
5,236 pipes. Patterned after the French 
Romantic style of Cavaille-Coll, the 
organ features large Cornets on the 
Grand-Orgue, Posit if and Pedale divi­
sions, several reed choruses, harmonic 
stops, and a Chamade division (16' 8' 4' 

2') supported by a Tuba magna 16'. The 
console is also styled after Cavaille-Coll 
with its tiers of stops on either side of the 
manuals. The builder has incorporated a 
refined Barker lever system to permit a 
lighter touch when the divisions are 
coupled. 
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GRAND-ORGUE 
16' Montre 
16' Bourdon 
8' Montre 
8' Salicional 
8' Flute harmonique 
8' Flute a cheminee 
4' Prestant 
4' Flute a bec 
2' Doublette 

5%' Grosse QuinteO 
3Ys' Grosse Tierceo 
2%' Quinte ° 
20/.,' Septieme ° 

Fourniture VO 

Cymbale IVo 
Cornet V ° 

16' Bombardeo 
8' Trompette 0 

4' Clairon° 

The organ was inaugurated in May, 
1983, bX Jaap van Rijn, principal organ­
ist of the church, and Daniel Roth, 
organist of Sacre-Coeur, Paris. 

POSITIF 
8' Montre 
8' Bourdon 
8' Quintaton 
4' Prestant 
4' Flute douce 

2%' Nasard 
2' Doublette 
2' Quarte de Nasard 

1%' Tierce 
lila' Larigot 
1 y.,' Septieme 

I' Piccolo 
Plein-Jeu V 
Sesquialtera II 

16' Basson° 
8' TrompetteO 
8' Cromorne 
4' Clairon° 

RECIT EXPRESSIF ECHO 
16' Quintaton 
8' Cor de nuit 

8' Bourdon 
4' Flute 

8' Flute traversiere 
8' Viole de Gambe 
8' Voix celeste 

2%' Nasard 
2' Flageolet 

1%' Tierce 
Cymbale II 

8' Cor Anglais 
4' Prestant 
4' Flute octaviante 
4' Viola d'amour 

2%' Nasardo CHAMADE 
2' Octavin° 

Carillon I-III ° 
Plein-Jeu harm. III-VIo 

16' Tuba magnaO 
8' Tuba mirabilis ° 
4' Cor harmonique ° 
2' Cornette harm. ° 16' Basson° 

8' Trompette harm. ° 
8' Hautbois 
8' Clarinette 
8' Voix humaine 
4' Clairon harm. ° 

Terrence P. Schoenstein Organ 
Company, Honolulu, HI, has rebuilt the 
1925 Austin organ at All Saint's Episco­
pal Church, Kapaa, HI. The two-manu­
al organ consists of four registers and six 
ranks, and is located in an alcove on the 
south side of the chancel, speaking 
directly into the sanctuary. The birch 
case has been refinished in natural oil. 
The instrument is remarkable for its 
polished copper principal pipes in the 
fac;ade, the only example of its kind in 
Hawaii. 

GREAT 
16' Gedeckt 
8' Principal 
8' Gedeckt 
8' Spindle Flute Celeste 
4' Octave 
4' Spindle Flute 

2%' Nazard 
2' Fifteenth 

1%' Tierce 
lila' Mixture III 

PEDALE 
32' Soubasse 
16' Contrebasse 
16' Soubasse 

10%' Grosse Quinte 
8' Flute 
8' Violoncelle 

6%' Grosse Tierceo 
5%' Quinte O 

4 Y-,' Septieme ° 
4' FluteO 

32' Contrebombarde ° 
16' Bombardeo 
8' TrompetteO 
4' Clairon 0 

o les jeux de combinasions 

SWELL 
8' Principal 
8' Gedeckt 
8' Spindle Flute Celeste 
4' Octave 
4' Spindle Flute 

2%' Nazard 
2' Blockflote 

lila' Larigot 
I' Mixture III 

Tremolo 

PEDAL 
16' Bourdon 
8' Principal 
8' Gedeckt 

511a' Nazard 
4' Octave 
4' Spindle. Flute 

3Ys' Tierce 
2' Octave 
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New Music for Harpsichord 

Gerald Near,- A Triptych for Harpsi­
chord. Aureole Editions, P.O. Box 
36421, Dallas, TX 75235. $5.00. 

Ever since Gerald Near's spectacular 
success in writing his Concerto for 
Harpsichord and String Orchestra for 
me to play at the Minneapolis Conven­
tion of the AGO in 1980, I have been 
asking for some solo pieces for harpsi­
chord. My request was beautifully an­
swered with these three short works, 
composed for a recital of (otherwise) 
Spanish music to honor the exhibition 
"El Greco of Toledo" at the Dallas 
Museum of Fine Arts in January, 1983. 

"Carillon," in E Major, consists of 60 
measures in 3/8 meter. It requires fleet 
fingers and a clear projection of its well­
placed hemiolas. "Siciliano" is much 
more chromatic. It also contains more 
contrapuntal artistry than may be ap­
parent on a casual perusal (check the 
reversal of the voices of the opening 
measures four bars from the end f). This 
composer delights in wearing his learn­
ing casually (one thinks at once of the 
melodious and meticulous second move­
ment of his Triptych of Fugues for 
organ). 

After the quiet G Major cadence of 
-the middle panel of the new Triptych, 
the brilliant D Major of "Final" comes 
as a complete surprise. This romping 
movement is closest in spirit to a Scarlat­
ti sonata; indeed its middle section con­
tains a truly "Scarlattian" pile-up of 
sonorities, most effective on the harpsi­
chord. The return of the opening theme 
a third higher is an inspired composi­
tional choice, and the quick, "senza­
ritardando" ending brings a gasp of sur­
prise from every audience for which I 
have played these attractive pieces. 

The facsimile reprint of the compos­
er's clear and readable manuscript is 
accomplished on good-quality paper. 
Page turns are a bit of a problem; there 
is one incorrect manual designation: on 

Sanctus 
The Sanctus is common to all Chris­

tian liturgies, but particularly signifi­
cant as the fourth item of the Ordinary 
of the Mass in the Catholic Church. The 
early Roman liturgy used it as a song for 
all of the people. By the eighth century 
a chorus assisted the clergy with the 
Sanctus; ~his transfer of performance 
was completed by the twelfth century. 

The text combines passages from the 
Old and New Testaments as it relates to 
Isaiah 6:3 and Matthew 21:9. A general 
English translation of the traditional La­
tin text is: 

Holy, holy, holy, 
Lord God of Sabaoth 
Heaven and earth are filled 

with Thy glory 
Hosanna in the highest. 

The early music for the Sanctus was 
quite simple. This is not to suggest that 
only easy chants were from the early 
periods, because the capability of the 
choirs may have influenced its develop-

FOR SALE 
This space, as low as $22.50 on 
a 12-insertion contract. Want 
more details? Rate card sent on 
request. 
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Harpsichord News 
by Dr. Larry Palmer 

page 3, second score, second measure, 
the left hand should play on II. 

Vincent Persichetti, Second Harpsi­
chord Sonata, opus 146; Third Harpsi­
chord Sonata, opus 149; Fourth Harp­
sichord Sonata, opus 151. Elkan-Vo­
gel, Inc., Bryn Mawr, PA 19010. $5.50 
each. 

Vincent Persichetti composed his pre­
vious harpsichord sonata (now Sonata 
One) in 1951, his opus 52. Thirty-two 
years later he has turned again to the 
harpsichord, producing so many harpsi­
chord entries to his work-list that I am 
tempted to nickname him "Domenico" 
(the three additional published sonatas 
are only part of this productivity: at 
least four more sonatas, a book of small­
er pieces and a Parable await publica­
tion). 

The composer has said that he is 
delighted to accept commissions when 
they coincide with ideas he wants to 
pursue, and these present works have all 
been commissioned: the Second Sonata 
by Michael Needle and Associates for 
New York harpsichordist Elaine Com­
parone; the Third by Comparone her­
self; and the Fourth by Shippensburg 
State College for Joan Applegate (now 
there's a nice way to honor your local 
musician!). 

Sonata Two, the longest of the set, is 
in four movements (fast, slow, scherzo, 
fast) lasting approximately ll~ minutes. 
Sonatas Three and Four each contain 
three movements; each sonata lasts a lit­
tle more than 9 minutes. The works are 
all appealing: textures are varied, and 
well-handled. The music sparkles, sobs, 
bites: it is the speech of a mature master. 
The" Adagietto" of Sonata Three is par­
ticularly moving; the slow movement of 
Sonata Four reminds one of the slow 
movement of Persichetti's first harpsi­
chord work, which, like the newer sona-
ta, is based on a cyclic theme. . 

The works are all written for a "clas­
sic" instrument with hand stops and 

shove coupler. Specific registrations are 
not called for in the works published 
thus far, but dynamic indications show 
what manual changes the composer had 
in mind. 

So, start practicing, harpsichordists: 
composers ARE giving us lovely new 
music for our instrument. Let us now 
reward them by learning these pieces, 
playing them (both well and often), and 
getting them established as the impor­
tant additions to our repertoire which 
they surely are. 

Louis-Claude Daquin, Pieces de Clav­
ecin. The Complete Harpsichord 
Suites, edited by Christopher Hog­
wood. F~ber Music, 1983. Approxi­
mately $15.00. 

Daquin (1694-1772) was one of the 
most-played composers in the earliest 
days of the modern harpsichord revival: 
his "Le Coucou" was obligatory materi­
al in many a recital by Louis Diemer, 
and the late Alice Ehlers recounted how 
she had to encore it time after time dur­
ing her concert tours in Italy! Beyond 
this single work, however, Daquin's 
posthumous fame has rested with his 
remarkable Noels for organ (certainly 
among the finest in this genre). It is 
good to have a fine modern edition of 
Daquin's harpsichord pieces of 1735, 
especially since his introductory re­
marks contain important items for stu­
dents of performance practice (includ­
ing yet further evidence that staggered 
playing of right and left hands was a 
necessity of good taste in certain pas­
sages). 

Five pages of Daquin's original have 
been presented in facsimile (title page, 
dedication, two pages of explanation, 
and the first page of actual music); Hog­
wood has presented a fine introduction 
(which appears in English, French, and 
German); the music occupies 74 pages. 
There are four suites: the first two begin 
with an "Allemande," the second con­
tinues with a "Courante," and here the 

Music for Voices and Organ 
by James McCray 

ment. Settings found in the Liber may, 
in fact, have been composed much later 
than the early periods. The repetition of 
the first word Sanctus has guided the 
thematic structure of the melodies. Ob­
viously, the three statements of the 
word suggest formal groups such as aaa, 
aba and aab. 

The reviews this month feature vari­
ous settings of this ancient text. Exam­
ples from the Renaissance through the 
twentieth century have been included. 

Sanctus from "Missa in tempore belli" 
(Paukenmesse). Joseph Haydn (1732-
1809), SATB and organ/piano, Carl 
Fischer, Inc., CM 8173, $.70 (M). 

Haydn's masses used an orchestra, 
and the nickname Paukenmesse stems 
from the importance of the timpani in 
his orchestration. Composed in 1796, 
this setting begins with a lyric, delicate 
introduction that is then transferred to 
the choir. The slow tempo abruptly 
changes to fast for the third line of the 
text and remains in "that tempo, but with 

a more tuneful theme for the Osanna. 
There are a few high notes for the 
sopranos and the tenor section is ex­
posed in one brief solo area. The music 
is lovely and appropriate for church or 
concert situations. 

Sanctus. Tomas Luis de Victoria 
(1549-1611), SATB unaccompanied, 
Music 70 Publishers, M70-212, $.60 
(M-). 

Only a Latin text is provided by the 
editor, Robert Hines. The lines are con­
trapuntal in a typical late-Renaissance 
choral style. The vocal ranges are gener­
ally good with a few upper notes for all 
voices except the alto. A keyboard re­
duction has been provided. 

Sanctus from "German Mass in F." 
Franz Schubert (1797-1828), arr. by 
David Week, SAT and keyboard, Som­
erset Press of Hope Publishing Co., SP 
767, $.60 (E). 

Schubert's simple setting is one of the 
most common and frequently per-

MIDMER LOSH, INC. 
ESTABLISHED 1860 

PIPE ORGAN BUILDERS 
35 Bethpage Road 
Hicksville, New York 11801 (516) 681-1220 

allusions to the classic dance forms end. 
The third suite, of only four pieces (all 
descriptively titled), begins with the 
famous "Coucou;') the fourth begins 
with a "Rondeau" and two minuets, and 
concludes with the naively descriptive 
"Divertissment"-"Les Plaisirs de la 
Chasse," with its representation of 
horses, hounds, and horns. 

This is not deep music, emotionally 
nor in tessitura: it is written higher on 
the keyboards than earlier French clas­
sic pieces, so the magnificent tenor 
range of the 18th-century French harp­
sichord is not exploited frequently. 
Many titles are descriptive, but they do 
not contain the veiled references to for­
gotten figures found in the works of 
many other composers. The pieces are 
not extremely difficult, although "Les 
Trois Cadences," with its triple trills, 
may take some practicing. As the com­
poser wrote, "I trust that no people of 
taste, and particularly those that are 
well-known as harpsichordists ... will 
hold surprises such as these [trills] 
against me, since I am certain that it 
will take the majority of players very 
little time at all to solve the difficulties 
that occur in my pieces." 

The edition serves the music well: 
page turns are generally well placed, 
and the printing seems to be accurate. I 
think a C-sharp is needed on page 25, 
measure 91, beat 2; and a cautionary 
E-flat on page 20, measure 91, beat 1, 
would be helpful for any modern player 
not aware of the 18th-century custom of 
continuing an accidental across bar-lines 
if the pitch does not change. 

Among the most attractive pieces in 
Daquin's volume is "Les Enchainemens 
Harmonieux." While more than a mem­
ory of Franc;ois Couperin's famous "Les 
Baricades misterieuses" may have in­
spired Daquin's composition, who 
would not enjoy such writing? The clash 
of a second in measure 38 is especially 
delicious! 

This volume is recommended for 
bookshelf and music desk. 

formed versions. In this arrangement, 
which is possibly aimed at the junior 
high school level, the tenor part is writ­
ten in the bass clef; it is a selective com­
bination of Schubert's original bass and 
tenor notes. The keyboard is a block­
chord doubling of the vocal lines, and 
both German and English texts are pro­
vided. 

Sanctus from "German Mass in F." 
Franz Schubert, edited by Don Craig, 
SATB and keyboard, Plymouth Music 
Co., DC-109, $.40 (E). 

This edition also has German and 
English texts, but is closer to the original 
than the one reviewed above; however, 
Craig has made arrangements of it for 
SSA, SAB and TTBB which are also 
published by Plymouth. He points out 
that Schubert's setting is for mixed 
voices with woodwinds, horns, trom­
bones, timpani and organ, with the 
instruments doubling the voices in a 
simple chorale style. This piece is easy 
enough for any small church choir. ... 
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Sanctus. Franco Mannino, SSA and 
piano, Boccaccini and Spada Editori 
of Rome, Op. 229, $1.00 (M). 

There is an attractive ethereal quality 
in this recent composition by the Italian 
composer Mannino. The lines tend to 
float gently with the choral parts in a 
predominantly homophonic sty~e that 
has support from the piano. His setting 
uses only a Latin text and includes the 
Benedictus followed by a return of the 
Sanctus as a closing. It is brief, only 
three pages duration with some four­
part vocal writing. This is designed for a 
good high school women's choir and 
probably is more useful as a concert 
vehicle. 

Sanctus-Benedictus-Osanna from 
HFirst Mass in B-Rat." Johann Nepo­
muk Hummel (1778- 1837), SATB and 
keyboard, Walton Music Corporation, 
W 2344, $1.00 (M+). 

The Sanctus is 5 of the 22 pages in 
this edition by John Westlund. It opens 
with a majestic and dramatic statement 
accompanied by jagged instrumental 
rhythms. The remaining four Sanctus 
pages are more contrapuntal and lighter 
in style, although the Osanna is homo­
phonic. Only a Latin text is used and the 
movement could be performed separate 
from the other movements. The Bene­
dictus is very long and more involved. It 

h" .. an ABA format and closes with a 
brief Osanna that is different than the 
one used in the Sanctus. This is a fine 
setting and recommended fOT church or 
school choirs. 

Sanctus from "Mass No.2." Antonio 
Lotti (1667-1740), SATB unaccompa­
nied, Bourne Company, B 238063-358 
$.55 (E). 
. Edited by Norman Greyson, this 
four-page movement has English and 
Latin texts. It is contrapuntal with har­
monies typical of the Baroque period, 
but in a late Renaissance choral style. 
The ranges are limited with a comfort­
able tessitura for the meJismatic and, at 
times, long lines. The tempo is slow with 
some suggested increase for the Hosan­
na. It could be sung by most average 
high scbool choirs and is useful for con­
cert or church. 

Sanctus and Hosanna from "Requiem 
Mass. " Wolfgang Mozart (1756-1791), 
SATB and keyboard, Plymouth Music 
Co., SC 1 $.25 (M-). 

The keyboard reduction is busy and 
contrasts with tbe slow homophonic 
choral op ning. The editor Charles 
Randolph, has provided Latin and En­
glish texts. There is a faster tempo for 
the contrapuntal Hosanna with the key­
board doubling the vocal lines. 

Sanctus. Giovanni Pergolesi (1710-
1736), edited and arranged by Robert 
Hines SAB and organ/piano, Neil 
Kjos Music Company No. 5753 $.60 
(E). 

In this easy setting, two small sections 
share th same melody. English and 
Latin texts are given and the keyboard 
essentially doubles the choral lines. The 
vocal ranges are limited so that it could 
comfortably be sung by any small 
church choir. The tempo is slow, but 
dynamics tend to be loud. 

Sanctus from the opera The Masque 
of Angels. " Dominick Argento double 
chorus and piano or organ, Boosey & 
Hawkes, 6009, $.95 (D). 

The opera dates from 1964 but this 
separate movement was not published 
until 1978. The two choirs are used 
throughout and have antiphonal func­
tions. The music tends to be gentle and 
flowing with the choral parts doubled in 
the keyboard. There is a docile key­
board introduction which establishes the 
mood for the choir. Full ranges are used 
and solid, mature singers will be needed 
for both choirs. The harmony employs 
mild dissonances which usually result 
from moving lines. Only Latin is used. 
This is wonderful music that is skillfully 
composed, and highly recommended 
for advanced choirs. 
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Organ Music 
By Leon Nelson 

Music for Organ & Instruments 

Variations on "Slane" (for Violin and 
Organ), by Jan Bender Augsburg Pub­
lishing House, 11-8775, $4.50, (M). 

"Be Thou My Vision" is the hymn 
used for this beautifully and creatively 
written set of six variations for organ 
and violin (one is an organ solo). Jan 
Bender's unique style is well imple­
mented here. Highly recommended. 

Three English Voluntaries (for Oboe 
and Organ), edited and arranged by 
Susan Marchant, Concordia Publish­
ing House, #97-5712, $5.75, (M-). 

In this collection, the first work is an 
arrangement of a Cornet Voluntary by 
George Berg, a native German who 
studied and later settled in 18th-century 
England. Charles Wesley, English or­
ganist and harpSichordist, nephew of 
John and brother of Samuel, wrote the 
lovely "Pastorale" setting. The final 
"Gavotte" by Matthew Camidge is from 
Six Concertos for the Organ or Grand 
Pianoforte, Op. 13, No. 3. 

The organ part is written for manuals 
only, typical for the 18th-century En­
glish organ, and is at times accompani­
mental, at times soloistic. These are' 
sparkling' melodic voluntaries that can 
be a nice addition to one 's instrumental 
library. 

Suite on American Hymn Tunes (for 
brass quartet and organ), by Robert J . 
Powell. G.I.A. Publications, Inc., G-
2447, $5.00. 

The four tunes in this publication 
include "Salvation," "Foundation,' 
"Protection," and "Exhortation and Ex­
hilaration." There is a nice dialogue 
between the organ and brass in a con­
temporary style of writing. These less 
familiar tunes are nicely constructed to 
provide a complete set or individual 
pieces. The keys are aU related. 

Ceremonial Music from the English 
Baroque for Brass Quartet and Organ, 
edited and arranged by S. Drummond 
Wolff, Vols. I, II and Ill. Concordia 
Publishing House, #97-5781, 97-5782 
97-57'83, $5.59 each volume, (E+ to 
M). 

The publisher and the editor have 
provided some wonderfu1 settjngs of 
great gems of the English tradition. 
Adapted for the luscious sounds of organ 
and brass with optional tympani parts 
(C- G), they are straightforward arran­
gements with a full-bodied texture. 

Volume I is "Sinfonia" from a Volun­
tarr.. in C, by Henry Purcell. Volume IT 
is' Fanfare' from a Trumpet Tune and 
March, a less familiar piece by Jeremiah 
Clarke; Volume III is the "Allemande" 
by Anthony Holborne; this has shades of 
Clarke's "Trumpet Voluntary" through­
out (Clarke lived some 75 years after 
Holborne.) All of these fine arrange­
ments should be a welcomed addition to 
your library. 

Ceremonial Music feom the French 
Baroque for Brass Quartet and' Organ, 
edited and arrangeJ by S. Drummond 
Wolff, Vois. I, II, and III. Concordia 
Publishing House, #97-5771, 97-5772, 
and 97-5773, $4.75 for Volume I; $4.85 
each for volumes II and III. (E + to 
M). 

Here music of the French masters is 
provided in three individual pieces. Vol ­
ume I is Jean Joseph Mouret's "Ron­
deau" from Sinfonies de Fanfares, VoL­
ume II is "Musique Royale" by Michel­
Richard Delalande, taken from First 
Suite de Sinfonies, and the Volume III 
contains Rigaudon by Andre Campra. 
All of these new editions are valuable 
resources for our files of music for brass 
and organ. 
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Processional in E-Rat Major, by David 
N. Johnson, Augsburg Publishing 
House, 11-7830, $3.00, (M-). 

With another inimitable trumpet 
tune, Johnson has written a festive piece 
for trumpet and organ or piano. Because 
the accompaniment is written for man­
uals only, redal doubling would have to 
be ad lib i the performer required it for 
organ. A nice, original piece for the solo 
instrument. 

Pastorale and Rondo (for 2 B-flat 
Trumpets and Organ), by Jean Lang­
lais, Elkan-Vogel, Inc. (Theodore 
Presser Company, sole selling agent). 
Score and parts: $14.50, (M +). 

Here is a highly unusual and effective 
set for two trumpets, the "Pastorale" 
with its lilting 6/8 duet against a soft 
organ accompaniment leads quite strik­
ingly into the "Rondo." This second 

movement, interestinf?,ly enough, is an 
elaborated version of' Pasticcio," one of 
the pieces from Langlais' Ten Pieces for 
Organ, published back in 1957. It is a 
wonderful setting with the trumpet 
parts re-emphasizing the different mo­
tifs introduced by the organ. There are 
some flourishes that are not a part of the 
original organ piece, as well as a lilting 
6/8 pattern that eventually leads back 
to the original theme material. 

This is an exciting composition, and a 
nice change from the traditional fare. 

The Heavens Are Telling, Ludwig Van 
Beethoven, edited and arranged by S. 
Drummond Wolff, Concordia Publish­
ing House, #97-5799, $3.00, (E). 

Written for two trumpets, two trom­
bones, and organ, this uncomplicated 
arrangement is patterned much like the 
choral version that many of us are 
familiar with. It is brief, but has the 
impact which the title suggests. 

Organ Recitals 

KERR Y BOYCE, Southeastern Baptist 
Theological Seminary, Wake Forest, NC, 
March 15: Introduction and Passacaglia in D 
Minor, Reger; Two settings of Schmiicke 
dich, 0 liebe Seele, Homilius, Brahms; Pre­
lude and Fugue in A Minor, S. 543, Bach; La 
Nativite du Seigneur: Les Anges, jesus ac­
. cepte la sou[[rance, Messiaen; Let us break 
bread together, arr. Wood; Variations sur un 
Noel, Op. 20, Dupre. 

ROBERT CLARK, First Presbyterian 
Church, Las Cruces, NM, March 2: Prelude 
in F-sharp Minor, Buxtehude; Schmiicke 
dich, 0 liebe Seele, S. 654, Prelude and Fugue 
in B Minor, S. 544, Bach; Chorale variations 
on Warum betriibst du dich, mein Herz, 
Scheidt; Organbook Ill: Scherzo (Chimaera), 
Underground Stream, Albright; Introduction 
and Passacaglia in F Minor, Op. 63, Reger. 

DA VID CRAIGHEAD, The University of 
Iowa, Iowa City, lA, March 27: Sonata III in 
A Major, Mendelssohn; Livre d'Orgue, Du 
Mage; Sonata IV in E Minor, S. 528, Bach; 
Chorale Fantasia "Nun freut euch, lieben 
Christen gmein," BuxWV 210, Buxtehude; 
Variants for Organ, Cooper; Chorale Fanta­
sie "Hallelujah! Gott zu loben, bleibe meine 
Seelenfreud!" Reger. 

DELBERT DISSELHORST, University of 
Notre Dame, Notre Dame, IN, March 4: 
Sonata I, Hindemith; Sonata VI, S. 530, Pre­
lude and Fugue in C Major, S. 547, Bach; 
FaIftaisie in A, Franck; Trois Danses, Alain. 

ROBERT GLASGOW, Cathedral of St. 
Francis de Sales, Oakland, CA, January 8: 
Sketch in D-Bat, Op. 58, No.4; Fugue on 
BACH, Op. 60, No.3; Sketch in F Minor; Op. 
58, No.3, Schumann; Choral No. 1 in E 
Major, Franck; Sonata in C Minor, Op. 65, 
No.2, Mendelssohn; Deux Danses a Agni 
Yavishta; Choral Dorien, Alain; Fantasy and 
Fugue in G Minor, S. 542, Bach. 

JAMES W. GOOD, with countertenor and 
harp, Southeastern Baptist Theological Semi­
nary, Wake Forest, NC, March 19: Toccata, 
Monnikendam; Prelude and Fugue in C 
Major, S. 547, Bach; Aria "Sacred Raptures" 
from Solomon, Handel; Cantata 0 Spiritus 
Angelici, Brevi; Variations and Fugue on 
"God sa ve the king," Reger; Prelude et 
Fugue sur Ie nom d'Alain, Op. 7, Durufle; 
Cantata This Son so Young (1952), White. 

TERRANCE JANKOWSKI, Bowling 
Green State University, Bowling Green, OH, 
March 4: Christus, der ist mein Leben, 
Pachelbel; Two Noels: Sur les Butes, Grand 
jeu et duo, Daquin; Prelude and Fugue in D 
Major, S. 532, Bach; Prelude and Fugue in E 
Major, Lubeck; There is a Spirit that delights 
to do no evil (A Quaker Reader), Rorem; Sec­
ond Rhapsodie, Op. 7, No. 2, Saint-Saens. 

MYRON S. LEET, Shavertown United 
Methodist Church, Shavertown, PA, March 
11: Trumpet Tune, Powell; Pastorale, Rhein­
berger; Prelude on "Bedford, "Martin; Medi­
tation on "Need," Binkes; Sarabande "Land 
of Rest" (Suite for Organ), Near; Canon 
(Storm King Symphony), Dickinson; Out­
bursts of Joy, Messiaen; Variations on "Bar­
nard, "Leet; There is a Spirit that delights to 
do no evil (A Quaker Reader), Rorem; Fin­
landia, Op. 26, No.7, Sibelius. 
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DAVID PALMER, The Church of St. John 
the Evangelist, Montreal, February 19: Sona­
ta Ill, Op. 65, Mendelssohn; Les Anges (La 
Nativite), Messiaen; Fugue in A-Bat Minor, 
Brahms; Les Enfants de Dieu (La Nativite), 
Messiaen; Fantasy in F Minor, K. 594, Mo­
zart; Passacaglia, Decker; Toccata and Fugue 
in F Major, S. 540, Bach; Dieu parmi nous 
(La Nativite), Messiaen. 

MARY PRESTON, Seventh-day Adventist 
Church, Kettering, OH, March 11: Prelude 
and Fugue in C Minor, Op. 37, No.1, Men­
delssohn; Choralpartita "Sei gegrusset, Jesu 
gutig, "S. 768, Bach; The Despair and Agony 
of Dachau, Sifler; Chorale Prelude on 
7auchz, Erd: und Himmel, jubleJ" Reger; . 
Evocation Poeme Symphonique, Dupre. 

LOUIS ROBILLIARD, The Cleveland 
Museum of Art, Cleveland, OH, March 21: 
Symphonie-Passion, Op. 23, Dupre; Prelude, 
Fugue and Variation, Op. 18, Franck; Alle­
luias sereins, Transports de joie (L 'Ascen­
sion), Messiaen; Concerto in A Minor, S. 593, 
Bach; Fantasia on "Wachet auf, ruft uns die 
Stimme," Op. 52, No.2, Reger; Improvisa­
tion on submitted themes. 

WILBUR F. RUSSELL, San Francisco 
Theological Seminary, San Anselmo, CA, 
March 18: All Bach: Fugue in E-Bat Major, S. 
552; Schmiicke dich, 0 liebe Seele, S. 654; 
Passacaglia and Fugue in C Minor, S. 582; 
Prelude and Fugue in A Minor, S. 543; Pasto­
rale, S. 590; Toccata in F Major, S. 540. 

CHARLES SHAFFER, Trinity Cathedral, 
Sacramento, CA, March 2: Toccata, Echo 
Fantasia in the Dorian Mode, Sweelinck; 
Adagio, Fiocco; Voluntary I in D Major, 
Boyce; Toccata II, Froberger; Piece d'Orgue, 
S. 572, Bach; Sonata in B Minor, Op. 15, 
Labor; Andante with Variations, Mendels­
sohn; Intermezzo, Chipp; Cantilene, Op. 29, 
No.2, Pierne; Toccata (Symphonie V), Wi­
dor. 

MONTSERRA T TORRENT, The Cleve­
land Museum of Art, Cleveland, OH, March 
18: Tientos dell Tono, Nos. 1 and 2; Pavana 
con su glosa, Cabezon; Quinto Tiento de 
medio registro de tiple de Septimo Tono; 
Tiento de medio registro de Baxon, Arauxo; 
Obra de 1 Tono de lleno; Pange Lingua, 
Jimenez; Tiento de falsas de 2 tono; Tiento 
lleno de 6 tono, Bruna; Tiento 35 pIe; Tiento 
44 de batalla;Tiento 57 a modo de Italia, 
Cabanilles; Sonata en do mayor, Soler. 

MARIANNE WEBB, Free Methodist 
Church, Greenville, IL, March 11: Concerto 
in A Minor, S. 593; Jesu, joy of man 5 desir­
ing; Sheep may safely graze, Bach; Toccata 
(Symphony V), Widor; Sonata III in A Major, 
Op. 65, Mendelssohn; Praise to the Lord, the 
Almighty; Blessed Jesus, at Thy Word; God 
of Grace, Manz; Prelude et Fugue sur Ie nom 
d'Alain, Op. 7, Durufle. 

MARGOT WOOLARD, The University of 
Nebraska, Lincoln, NE, March 22: Concerto 
in D Minor, S. 596, Vivaldi-Bach; Study in 
D-Bat Major, Op. 56, No.4; Sketch in A-Bat 
Major, Op. 58, No.1, Schumann; Three Gos­
pel Preludes for Organ: What a friend we 
have in Jesus, La Cathedrale engloutie, Just 
as I am, Bolcom; Fantasia in F Minor, K. 608, 
Mozart. 
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Calendar 

This calendar runs from the 15th of the month of 
issue through the following month. The deadline is 
the first of the preceding month (Jan. 1 for Feb. 
issue). All events are assumed to be organ recitals 
unless otherwise indicated and are grouped within 
each date north-south and east-west. • = AGO 
chapter event, •• = RCCO centre event, + = new 
organ dedication, + + = OHS event. 

Information cannot be accepted unless it speci­
fies artist name, date, location, and hour in writ­
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon­
sibility for the accuracy of calendar entries. 

UNITED STATES 
East of the Mississippi 

15 JUNE 
Hermann Engel; Trinity Church, Boston, MA 

12:15 pm 
Joanne JaSinski, with violin; St Paul's Cathedral, 

Buffalo, NY 12:30 pm 

17 JUNE 
Bruce Neswlck; St Paul's Cathedral, Buffalo, NY 

4:30 pm 
Mark Adams; St Patrick's Cathedral, New York, 

NY 4:45 pm 
Choir Festival; United Methodist Church, Red 

Bank, NJ 10 am 
Donald Sutherland, with trumpet; National 

Shrine, Washington, DC 3 pm 
Cathedral Choir; St James Cathedral, Chicago, IL 

11 am 

18 JUNE 
Marc Adamczewski; St Paul's Chapel, New 

York, NY 12: 10 pm 

19 JUNE 
Wayne Earnest; Ascension Lutheran, Savannah, 

GA 7 pm 
St Thomas Choir of Men & Boys; Holy Name 

Cathedral, Chicago, IL 7:30 pm 

First Prize 
St. Albans-
1975 

International 
Recitalist 

LYNNE 
DAVIS 
2 rue de l'Eglise 
27710 St. Georges-Motel. France 

20 JUNE 
David Gallagher; Methuen Music Hall, Methuen, 

MA 8:30 pm 
Bach Aria Group; SUNY, Stony Brook, NY 8:30 

pm 
Albert Russell; St John's Church, Washington, 

DC 12:10 pm 

21 JUNE 
Marc Adamczewski; Grace Church, New York, 

NY 12 noon 
Christa Raklch; St Paul's Chapel, Columbia 

Univ, New York, NY 8 pm 

22 JUNE 
Michael Burke; St Paul's Cathedral, Buffalo, NY 

12:30 pm 

23 JUNE 
Bach Aria Group; Nassau County Center, Roslyn 

Harbor, NY 11 :30 am-8:30 pm 

24 JUNE 
Marc Adamczewski; St Patrick 's Cathedral, 

New York, NY 4:45 pm 

Wayne Earnest; St Thomas Church, New York, 
NY 5:15 pm 

Cj Sambach; St Mary's Church, Rahway, NJ 7 
pm 

Anita Werling; National Shrine, Washington, DC 
3pm 

27 JUNE 
Lawrence Berry; Methuen Music Hall, Methuen, 

MA 8:30 pm 
+Joan Lippincott; SUNY, Stony Brook, NY 

8:30 pm . 
Anita Werling; St John's Church, Washington, 

DC 12:10 pm 

30 JUNE 
Bach Aria Group; SUNY, Stony Brook, NY 8:30 

pm 

1 JULY 
Anita Werling; Washington Cathedral, Washing­

ton, DC 4:45 pm 
John Peragallo; National Shrine, Washington, 

DC3pm ' 

4 JULY 
James Brown; Methuen Music Hall, Methuen, 

MA8:30 pm 

DAVID 
GOODING 
Resident Music Director/Consultant 

THE CLEVELAND PLAY HOUSE 

Cleveland, OH 44106 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

" ... Ginastera's ... was by all odds the most exciting ... and Marilyn Mason played it 
with awesome technique and a thrilling command of its daring writing." 

The American Organist, 1980 

DAVID ROTHE, Organist 
California State University, Chico 
St. John's Episcopal Church, Chico 

ReCitals Workshops 
P.o. Box 203 (916) 345-2985 
Forest Ranch 895-6128 
California 95942 

Gruenstein Award Sponsor 

CHICAGO 

. CLUB OF 

WOMEN 

ORGANISTS 
Dorothy N. Petty, SPC, President Founded 1928 
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7 JULY 
Eileen Morris Guenther; Christ Church, Alexan­

dria, VA 5 pm 

8 JULY 
Mary Fenwick; National Shrine, Washington, DC 

3 pm 

11 JULY 
Brenda Fraser; Methuen Music Hall, Methuen, 

MA 8:30 pm 

14 JULY 
Fred Markey; Christ Church, Alexandria, VA 5 

pm 

15 JULY 
Dudley Oakes; National Shrine, Washington, DC 

3 pm 

18 JULY 
James & Marilyn Biery; Methuen Music Hall, 

Methuen, MA 8:30 pm 

21 JULY 
Marvin Mills; Christ Church, Alexandria, VA 5 

pm 

22 JULY 
James Kibble; National Shrine, Washington, DC 

3pm 

25 JULY 
Leo Abbott; Methuen Music Hall, Methuen, MA 

8:30 pm 

28 JULY 
Maureen Jals-Mlck; Christ Church, Alexandria, 

VA5pm 

29 JULY 
Michael Monaco; National Shrine, Washington, 

DC3 pm 
Lynne Davis; North Shore Congregation Israel, 

Glencoe, IL 4 pm 

UNITED STATES 
West of the Mississippi 

17 JUNE 

19 JUNE 
'Cherry Rhodes; All Saints Episcopal, Pasad­

ena, CA 8 pm 

22 JUNE 
Thomas Murray; Cathedral of St Francis de 

Sales, Oakland, CA 7:30 pm 

24 JUNE 
Douglas L. Butler, with choir; St Boniface 

Church, San Francisco, CA 3 pm 

James Welch; St Francis of Assisi, San Francis­
co, CA 5:30 pm 

27 JUNE 
+Organ gala; Davies Hall, San Francisco, CA 7 

pm 

30 JUNE 
David Britton; Trinity Episcopal, San Francisco, 

CA 2:30 pm 

8 JULY 
James Wallace; USAF Academy, Colorado 

Springs, CO 8 pm 

15 JULY 
Joseph Galema; USAF Academy, Colorado 

Springs, CO 8 pm 

22 JULY 
Timothy Albrecht; USAF Academy, Colorado 

Springs, CO 8 pm 

29 JULY 
Larry Hammerling; USAF Academy, Colorado 

Springs, CO 8 pm 

INTERNATIONAL 

21 JUNE 
David Low; St Paul's Church, Toronto, Ontario, 

Canada 12: 10 pm 

10 JULY 
Lynne Davis; St David's Cathedral, Cardiff, 

Wales 8 pm 

25 JULY 
David Herman; St Bede's Episcopal, Menlo Lynne Davis; Oratory of St Joseph, Montreal, 

Park, CA 8 pm Quebec, Canada 7 pm 

R 
E 
('! 

- I 

1 Faculty: HARTT SCHOOL, University of Hartford 

~. Organist: CENTER CONGREG~~IONAl CHURCH, Hartfor~"" .. I 
...•........ _ ....... u ........................... ~ .... _..... .. ..... __ ..... __ .• . .. _ ... u........ ...... .._ ._ ....... __ ........................ _ .......... . 

LARRY PALMER 
Professor of 

Harpsichord and Organ 

Director of 

Graduate Studies in Music 

Meadows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 
Dallas. Texas 

M".Ical Herlta,e Socle'y recordln,. 

CAROL TETI 
" .I " ;.;ill 

, .. & 
. - , 

Zion Lutheran Church 
Indiana University of Pennsylvania 

Indiana, Pa, 15701 

JUNE, 1984 

LAWRENCE 

ROBINSON 
VIRGINIA COMMONWEALTH UNIVERSITY 

RICHMOND. VIRGINIA 

Sf1e"!J{ Smith Witliers 
INTERNATIONAL CONCERT ARTIST 

Instn.Jctor of Organ 
Sam Houston Statc Univcrsitv 
Huntsville, Texas U"S.A. 7734i 

713/294-1378 

William MacGowan 
I.the ..... ,..he-Sea 

Palm Beach, Florida 

ERNEST .HAY 
Dept. of Music, 

University of Massachusetts 
Amherst, Mass. 01003 

Trumpet/Organ Recitals 
Slide Lectur~s on Bach's Organ Music 

LEON NELSON 
THE MOODY CHURCH 
CHICAGO, IL 60614 

FIRST PRESBYTERIAN CHURCH 
DEERFIELD, IL 60015 

RICHARD M. PEEK 
Soc. M ... Doc. 

Covenant PresbyterIan Church 
1000 E. Mor.heael Charlotte. N. C. 

Robert ~. flu.de 
MSM, Hon RSCM 

Organist - Choirmaster 
Saint Paul's Episcopal Church 

1361 West Market Street 
Akron, Ohio 44313 

John Russell 
Recitals 

The College of Wooster 
Music Director: The Wooster Chorus 
First Presbyterian Church, Wooster, ON 

ROBERT L. 

SIMPSON 
Cathedral of St. Philip 

2744 Peachtree Roael N.W. 
Atlanta, Georgia 30305 

HistDric First Chris'_ Church 

Charlottesville, Virginia 

Carl Staplin 
Ph.D •• A.A.G.O. 

Dralee University 
Flnt Christian Church 

DES MOINES. IOWA 

JONATHAN A. TUUK 
Immanuel Lutheran Church 
338 North Division AVlaul 

Grand Rapids, Michigan 49503 
Recitals 

DONALD W •. WILLIAMS 
D.M.A. 

ZioD LutberaD Church 
Concordia College 

Ann Arbor, MI 

Max Yount 
beloit colle.e, .wls. 

·or.an 
composition 

harpsichord 
choir 

FREDERICK L. MARRIOTT 
ORGANIST - CARIllONNEUR 

KIRK-IN-THE-HlllS 

BLOOMfiELD HIllS, MICH ... 013 

WILLIAM H. MURRAY 
Mus.M f.A.G.O. 

Church of the Media.or 

Chicago. III" 

DUDLEY OAKES 
Organist / Choirmaster 

St. James' Episcopal Church 

Grosse lie, Michigan 48138 

JOHN DAVID PETERSON 
Music Department 

Memphis State University 
Memphis. Tennessee 38152 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

Robert Shepfer 
Organl.t - Choirmaster 

SECOND PRESBYTERIAN CHUR(H 

Indlenapo.it, InellaN 016260 

Recital. 

L. ROBERT SLUSSER 
MUS. M •• A.A.G.O. 

LA JOllA PRESBYTERIAN CHURCH 

LA JOLLA, CAUfORNIA 

DAVID SPICER 
Fi I"st PI"esbytel"ian CllllI"cll 

Director of Music 

Nebraska Wesleyan University 
University Orcllestl-a Conductol 

Lincoln Nchrnski1 

Thomas R. Thomas 
Palm Beach 

The Royal Poinciana Chapel 
Director of ¥usic 

The Henry Momson Flaglet' 
Museum 

Organist-in-Residence 

CLARENCE WATTERS 
RECITALS 
Trinity College 

Hartford, Connectfcut 

RONALD IV ATT 
TdaIay ChDrch 

GaI.ar. 

Gary Zwicky 
DMA fAGO 

Ealt.rn lRinoi. University 

Charlelton 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 21. 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

POSITIONS 
AVAILABLE 

ASSISTANT ORGANIST AND MUSIC TEACHER 
K-8. $14,000-$18,000. Start Sept., 1984. Send 
resume: Cathedral of St. John the Divine, Music 
Department, 1047 Amsterdam Ave., New York, NY 
10025. 

MINISTER OF MUSIC POST AT PARK CENTRAL 
Presbyterian Church, Syracuse, NY. Must be filled by 
August, 1984. The position description is available 
upon submission of your resume. Park Central Pres­
byterian Church, 504 East Fayette St., Syracuse, NY 
13202. 315/475-1677. attn. Kenneth Sipley. 

FULL-TIME DIRECTOR OF LITURGICAL MUSIC 
for the Archdiocese of St. Paul and Minneapolis, 
Office of Worship. Functions include a close working 
relationship with liturgy and environment departments 
of the Office of Worship as well as the Archdiocesan 
Board of Worship in implementing policies and pro­
viding on-going education and skill development for 
Archdiocesan Pastoral Musicians. Responsible also 
for planning and execution of Archdiocesan liturgies. 
Minimum: Masters degree with pastoral and educa­
tion experience. Position available July 1, 1984. Con­
tact: Rev. James Notebaart, 226 Summit Ave., St. 
Paul, MN 55102. Phone: 612/291-4422. 

POSITIONS 
AVAILABLE 

EXPERIENCED ORGAN VOICER/TUNER 
.needed in Florida. Good benefits in great climate for 
living and traveling. Klug & Schumacher Pipe Organs, 
3604 Waterfield Parkway, Lakeland, FL 33801. 813/ 
665-4802. 

PA TIERSON SCHOOL, LENOIR, NC 28645; 
7041758-2374. Director of Music/Organist. Immedi­
ate position. Develop choral program/chapel organ­
ist. Bachelor's degree required, master's helpful. 
Must be familiar with Episcopal liturgy. Salary range 
$10,400-$14,400 plus benefits. Send resume to 
Headmaster. 

EXPERIENCED MAINTENANCE / REBUILDING 
technician D.E./electro-pneum. actions. To work in 
N.Y. metro area. Would consider highly motivated 
person of Joumeyman caliber. Melvin P. Robinson, 
12 Irving PI., Mt. Vernon, NY 10550. 914/668-0303. 

SALES & SERVICE REPRESENTATIVES IN SEV­
eral California metropolitan areas to operate own 
business with proven excellent support by major 
builder. Blaine Ricketts, 4681 Cerritos Dr., Long 
Beach, CA 90807. 

EXPERIENCED ORGAN BUILDER/TECHNICIAN. 
Applicant must be capable of producing first class 
work in all phases of electric action organ installation, 
rebuilding and tuning/repair work. Blaine Ricketts, 
4681 Cerritos Dr., Long Beach, CA 90807. 

OPENING FOR EXPERIENCED ORGANBUILDER. 
Applicant must be capable of performing first-class 
work in most areas of tracker action organ construc­
tion. Excellent wage and benefits. Martin Ott Pipe 
Organ Co., 11624 Bowling Green Dr., St. Louis, MO 
63146. 

ASSISTANT ORGANIST: NINE-MONTH APPOINT­
ment, commencing September, 1984. Especially 
suitable for student. Accompanying, solo playing, 
choir training with children and adults. Part-time sala­
ry. Send resume to Murray Somerville, Cathedral 
MusiCian, Cathedral Church of St. Luke, P.O. Box 
2328, Orlando, FL 32802. 

MILNAR ORGAN CO. 
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• NEW ORGANS 

• REBUILDING 

• MAINTENANCE 

EAGLEVILLE, TN 37060 (615) 264-6400 

(jouJding ~ 'Wood, qnc. 
BUILDERS OF FINE ORGAN.S IN THE AMERICAN CLASSIC STYLE 

INCORPORATING REMOTE-ACTION, SLIDER-PALLET WINDCHESTS. 

Kno wn for our renovation work, especially restoration of Aeolian-Skinner organs. 

THE AMERICAN REPRESENTATIVE FOR J . W. WALKER & SONS LTD., ENGLAND 

These superbly built. mechanical-action instruments of classical Anglo-American 

tonal design are best suited to the needs of most American congregations. 

1506 East Richland Drive Bloomington, IN 47401 (812) 339-4843 

Orlan Builclers 
Since 1780 Tradition and Progress 

Free literature upon request. 

Dr. Walcker is regularly travelling 
in the United States. 

Please contact us for personal consultation. 

0-7157 Murrhardt-Hausen 10 
West Germany 

Phone 
07192/8006 

POSITIONS 
WANTED 

APPRENTICESHIP SOUGHT WITH ESTABLISHED 
firm in East or Midwest. Young man seeks work in 
any and all phases of organbuilding, installation, ser­
vice/maintenance. Available 9/84; sooner for right 
job. Contact Michael Pelton, 144 Apollo Circle, Holly, 
MI48442. 313/634-8458 after 4 pm. 

PIPE ORGANS WANTED 

WANTED SMALL USED TRACKER ORGAN OR 
pipes and parts. ADDRESS MR-1, THE DIAPASON. 

MISCELLANEOUS 
WANTED 

HARPSICHORD FOR CHURCH IN EAST CEN­
tral area. Prefer metal frame Sabathil two-manual 2 x 
8, 1 x 4, or a like make. Reply to Box IN-841, THE 
DIAPASON. 

WE WILL PAY $1.60 PER POUND FOR SPOTTED 
metal pipes or scrap delivered or shipped prepaid to 
our Gloucester workshop. Fair prices also for good 
common metal and tin. C.B. Fisk, Inc., Cape Ann 
Industrial Park, Box 28, Gloucester, MA 01930. 
(617) 283-1909. 

E.M. OR AEOLIAN-SKINNER KEYBOARD 312/ 
945-8148. 

MUSIC ROLLS FOR ANY PIPE ORGAN PLAYERS. 
Other rolls too. W. Edgerton, Box 88, Darien, CT 
06820. 

PUBLICATIONS/ 
RECORDINGS 

TUNING TABLES FOR HISTORIC TEMPERA­
ments. Beat rates for fifths and thirds. 45 tables, brief 
introduction. $4.50 pp. Rodney Myrvaagnes, Harpsi­
chord Maker, 50 Columbia St., Newark, NJ 07102. 

PUBLICATIONS/ 
RECORDINGS 

CONTINUO: THE EARLY MUSIC MAGAZINE OF 
North America. Published eleven-times yearly. Write 
for your free introductory copy and subscription infor­
mation. CONTINUO, 6 Dartnell Ave., Toronto, Ontar­
io, Canada M5R 3A4. 

"PRAISE THE LORD: GREAT HYMNS OF 
Faith." Ted Alan Worth and the San Francisco Civic 
Choral Chamber Chorus. Stereo LP. $5 postpaid. 
Rodgers Records, 1300 NE 25th Ave., Hillsboro, OR 
97124. 

THE FIRST RECORDING OF ORGANS BY 19TH 
century organbuilder, John George Pfeffer (1823-
1910) of St. Louis, has been released. The two­
record album "A Pfeffer Odyssey," features four 
organs built between 1860 and 1879. Organists 
heard on the recording are Rosalind Mohnsen and 
Earl Miller. Record Nr. OH5-200. $16.00 (OHS mem­
bers: $13.00), includes shipping. Organ Historical 
SoCiety, Box 26811, Richmond, VA 23261. 

"THE ORGANS OF THE DIVINE WORD SEMI­
nary." Techny, Illinois. Leon Nelson, organist. Works 
by Campra, Lemmens, Walton, Lenel, others. Stereo 
LP. $7.00, postpaid. Collector's item. Nelson, P.O. 
Box 380, Deerfield, IL 60015. 

THE ORGAN HISTORICAL SOCIETY IS OFFER­
ing a 16-page catalog of publications, recordings, 
and other items, many of which are produced by the 
OHS. The catalog also includes many hard-to-find 
popular books, recordings and tapes from other 
sources. Send 20¢ stamp to: OHS, Box 26811, Rich­
mond, V~ 23261. 

THE STOPT DIAPASON A BI-MONTHL Y PUBLI­
cation features illustrated articles regarding vintage 
organs in the midwest. Special articles deal with little­
known, but extant instruments and their builders, as 
well as similar articles regarding organs that no long­
er exist. Published information is well-researched. 
Subscription only $8.00 per year. Checks made pay­
able to Chicago-Midwest OHS. Address orders with 
remittance to: Susan Friesen, Editor, The Stopt Dia­
pason, 2139 Hassell Rd., Hoffman Estates, IL 
60195. 

I!I!I 
H HUPALO ORGAN PIPE CO .. INC. 
U 18 VERNON AVE., VERNON, CT 06066 P 
A (203) 871-7067 

L , 0 "PIPES for the sound you want" 

PLEASE SEND FOR OUR FREE CATALOG 
INQUIRIES FOR YOUR SPECIAL NEEDS WELCOME 

-----.. 

GECRGE BOZEMAN,JR 
AND COMPANY 

CRGAN BUILDERS 

Telephone: (603) 463-7407 
41 Raymond Road 

(Route 107) 
Deerfield, New Hampshire 03037 

Organ advice from 

ED~ D. NORTHRUP 
B.A., J UR. D. 

2475 LEE BOULEVARD 
C1JBVElJANiD, OHIO 44118 

TEL. (216) 952-4H2 

Chime Co. 
2023 Eastern Ave. 
Cincinnati, O. 45202 
(513) 221-8600 

, 

Fast UPS Delivery 
WOMEN'S whole and half sizes 4-11 $28 

MEN'S whole and half sizes 6-14 $35 
narrow, medium and wide widths 

CALL OR WRITE (203) 453-1973 
282 Stepstone Hill, Guilford, CT 06437 

FOR SALE 

This space, as low as $15 per issue on a 
12-insertion contract. Want more details? 
Rate card sent on request. 

THE DIAPASON 
380 Northwest Highway 
Des Plaines, IL 60016 

THE DIAPASON 



CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below. 

PUBLICATIONS/ 
RECORDINGS 

REPRINT OF HISTORIC ORGAN BROCHURE OF 
one-manual organs built by Marshall & Odenbrett of 
Ripon, Wisconsin, 19th Century. Send SASE and 25¢ 
in stamps or coin to: Susan Friesen, Editor, The Stopt 
Diapason, 2139 Hassell Rd., Hoffman Estates, IL 
60195. 

A COMPLETE LISTING OF ALL AVAILABLE 
back-numbers of The DIAPASON is now available. 
Many from the 1930's on, and some older issues 
may also be obtained for your personal or library 
collection. Send SASE to: The Organ Historical 
Society, Box 26811, Richmond, VA 23261 . 

THE ORGAN LITERATURE FOUNDATION, 
world's largest supplier of organ books and record­
ings, offers a catalogue listing 1,100 plus items, at 
$1. 00 or 4 international reply coupons (refundable 
with first order). Write to: The Organ Literature Foun­
dation, 45 Norfolk Rd., Braintree, MA 02184. 

HARPSICHORDS 

SPERRHAKE HARPSICHORD: 2-MANUAL, 2 x 8', 
1 X 4', model 205 serial 62401. Custom-fit cover 
included. Cragg, 160 Sheridan Rd., Winnetka, IL 
60093. 

HARPSICHORDS, PEDALHARPSICHORDS, ETC., 
semi-kits and completed instruments, brochure $1.00 
Or start from scratch. Catalog of parts, plans $2.00. 
Instrument Workshop, 318-0 N. 36th, Seattle, WA 
98103. 

HARPSICHORD AND ORGAN PLANS. PLEASE 
send a self-addressed and stamped envelope for my 
price list of plans. I am temporarily out of catalogs. R. 
K. Lee, 3530 School St., Watertown, MA 02172. 

KOPPEJAN 
pipe orCJans 

Tracker-organ builder 
new organs and restoration 

Chilliwack, B C 
48223 Yale Rd E 
C.n.cI. V2P 6H4 Phone (604, 792-1623 

HARPSICHORDS 

HARPSICHORD. DOUBLE MANUAL BY JEREMY 
Adams, after Smithsonian Dulcken, 2x8', 1x4'. Ex­
cellent condition. Jean Salomon, c/o IMS, Pleasant 
St., Barre, MA 01005. 617/355-2856. 

HARPSICHORDS, PEDAL HARPSICHORDS, clavi­
chords custom made. Jan H. Albarda, 14 Princess 
St., Elora, Ont. Canada NOB 1S0. 

HARPSICHORDS, CLAVICHORDS, FORTEPIA­
nos. Custom instruments and kits. Write for free bro­
chure. Zuckermann Harpsichords Inc., Box 121-0, 
Stonington, CT 06378. 

SPERRHAKE HARPSICHORDS AND CLAVI­
chords. Excellent, dependable beautiful. Robert S. 
Taylor, 8710 Garfield St., Bethesda, MD 20034. 

HARPSICHORD OWNERS: A FULL LINE OF AU­
dio and visual chromatic tuners is now available to 
help you with your tuning requirements. For more 
information write: Peterson Electro-Musical Products, 
Dept. 20, Worth, IL 60482. 

YVES A. FEDER HARPSICHORDS, CUSTOM IN­
struments and reconditioning work. Authorized Agent 
Zuckermann kits sold at factory direct prices. Assist­
ance to kit builders. North Chestnut Hill, Killingworth, 
CT 06417. 

HARPSICHORD FOR SALE: CONCERT SIZE, 
suitable for college, church, individual. Sanjo Music, 
P.O. Box 16422, San Francisco, CA 94116. 415/ 
333-3999. 

IT AllAN HARPSICHORDS AT REASONABLE 
prices. Complete instruments, ready to play, $2,000. 
Send SASE for details to: COM, 521 Lafayette, 
Grand Haven, MI 49417. 

HARPSICHORDS 

HARPSICHORDS BY ERIC HERZ: SINGLES, DOU­
bles, and clavichords, after 18th-century prototypes. 
Rich and full in sound, extremely stable and trouble­
free. Our German Single (8',8', buffstop) at $4,950 
is perhaps the most affordable top-quality instrument 
on the market; beautifully finished in cherry or walnut. 
Some harpsichords immediately available. Selected 
used instruments. For free catalogue and color bro­
chure contact: Eric Herz Harpsichords, Dept. 0, 12 
Howard St., Cambridge, MA 02139.617/868-6772. 

PIANOFORTE 

SEVEN-FOOT SOHMER GRAND PIANO. COULD 
use some minor repairs and cosmetics. $1800. 203/ 
785-1972. 

BROWN AND ALLEN SQUARE GRAND PIANO­
forte. 150 years old. Excellent condition. Beautiful 
wood. Every note plays. $4,500 or best offer. Leon 
Nelson, P.O. Box 380, Deerfield, IL 60015. (312) 
367-5102. 

WELTE REPRODUCING GRAND PIANO. CALL 
for information. 713/489-9299, evenings. 

PIPE ORGANS 
FOR SALE 

GONZALEZ 2-MANUAL PIPE ORGAN MADE IN 
France. Two extended ranks, 26 stops, under 
expression in oak case. Very compact 5' x 5', 6' high 
including 32-note pedal & bench. Can. $9,600. Hugo 
Spilker, 2127 Fair Street, Victoria, B.C., Canada. 
V8R 2G9. 

INCORPORATED 

645 WEST 32NO STREET. P. O. BOX 1165 • ERIE, PA . 16512 

QUALITY PIPE ORGAN SUPPLIES 

PIPE ORGANS 
FOR SALE 

7-RANK STRAIGHT ORGAN PRESENTLY IN USE. 
Purchaser to remove this summer. Best written bid. 
Write: Trinity School, 234 W. Water, Brillion, WI 
54110. Call: 4141756-3474. 

HOUSE/CHAPEL CUSTOM 2-MANUAL & PEDAL 
self-contained, free-standing 4-rank unit organ. De­
Signed for additions. Details & photo on request. Call 
804/872-7290; price negotiable. 

1914 E.M. SKINNER, REBUILT BY TELLERS 
1958. Moller console 1957. Playable. Contact Rev. 
Alan James or Nancy Lancaster, House of Hope 
Presbyterian Church, 797 Summit Ave., St. Paul, MN 
55105. 612/227-6311. 

MOELLER ORGAN 1922. 9 RANKS, 2 MANUALS 
unified and duplexed to 26 stops. 8' open diapason, 
8' violin diapason, 8' doppelflute, 8' melodia, 8' gam­
ba, 8' celeste, 8' clarinet, 16' bourdon. For sale to 
highest bidder intact (excluding 8' violin diapason) or 
in parts. Contact St. Michael's Lutheran Church, 118 
State St., Harrisburg, PA 17101 . 717/234-0092. 
Available after July 15. 

2-MANUAL, 13-RANK MOLLER PIPE ORGAN. 
New direct electric action in chests. New Swell, Great 
& Pedal relays. $20,000. 919/647-3001 days, 919/ 
645-4620 nights. P.O. Box 995, Clarkton, NC 
28433. 

3/33 CASAVANT, 1914. REMARKABLY CLEAR 
voicing. Excellent mechanical condition. Carefully 
packed. Sold as-is, $20,000 or best offer. Sold 
installed, $40,000 and up depending on rebuild, addi­
tions. Tape of instrument available. Karl Eilers, 3719 
W. Broadway, # 1, Robbinsdale, MN 55422. 

\fISSER-ROWLAND 
713/688·73.46 

2033 JOHANNA 8 
HOUSTON 77055 

Member 
Internatlonol SOf':ety of Orgonbuilden 

Associated Pipe Organ Builder. of 
America 

BERKSHIRE ORGAN COMPANY INC. + 68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS 
Areu Code 413-734-3311. 736-1079 

WANT A PRACTICE ORGAN? 
PEMBROKE PIPE ORGAN (in kit form' 

Send .tomp for brochure 

THE OR G A N L 0 F T 
Member: Americ!,n In"tit~le of Organbuil~ers 

Inlf'rnallonal SO("let,. of OrganbUilders 
EPSOM, N.H. 03234 '.1. 603-736~716 

R.memb.r: If it do •• NOT hove pip •• , .it i. NOT an organ 

~nown lor ~ualitu Manufacturer of Organparts: 
OTTO HEUSS KG 
POBox 11626302 LlCH W·Germany III~ HEUSS~ 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single paragraph 
"want ad" style. First line only of each ad in bold 
face capital type. 

Display classified advertisements are set en­
tirely in bold face type with the first line in capital 
letters and the addition of a ruled box (border) 
surrounding the advertisement. 

Regular Classified, per word 
Regular Classified minimum 
Display ClaSSified, per word . 
Display Classified minimum . 

Additional to above charges: 
Box Service (mail forwarding) 
Billing charge to non-established 

accounts (per insertion) . . . 

. $ .30 
5.00 

.. .40 

. . 15.00 

2.50 

2.00 

ClOSing Date (ClaSSified): the first (1st) of 
the month for the next month's issue (Jan. 1st 
for the Feb. issue) . 

Non-subscribers wanting Single copies of the 
issue in which their advertisement appears 
should include $2.00 per issue desired with their 
payment. 

The Diapason reserves the right to designate 
appropriate classification to advertisements, and 
to reject the insertion of advertising deemed 
inappropriate to this magazine. 

JUNE,1984 

ORGELTEILE 

THE DIAPASON e 380 NORTHWEST HIGHWAY· DES PLAINES, IL 60016 

Insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 

CategorY---------- o Regular o Boldface 

Ad Copy' __________________________________________________________________________ __ 

Name _____________________________________________ __ Phon~e ____________________________________ _ 

Addres~s ____________________________________________ _ Total Encloseud __________________________ __ 

City / State: _____________ Zip, _______ _ Date Sent~ ______________________________ _ 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 21. 

PIPE ORGANS 
FOR SALE 

1973 MOELLER SERIES 70: 1o-RANK, 2-MANU­
ai, custom designed. Great unenclosed with pipes 
arranged to make this organ a beautiful and service­
able instrument. Includes chimes and 32' Untersatz. 
$49,000. Call or write: Joseph A. Wilmot, 228 W. 
Patrick St., Frederick, MD 21701 . 301/695-6850. 

2-MANUAL, 5-RANK DURST PIPE ORGAN WITH 
Deagan chimes. Built in 1946. Classical-theatrical. In 
present use in home. $3,750. Smith, 406 Sunset, 
Cape Girardeau, MO 63701. 

MOLLER PIPE ORGAN 3 MANUAL Dk 24V / 28R 
new 1957. Church building being demolished makes 
this beautiful instflJment available. See, play and 
hear, then submit bid. Eugene E. Poole, 415/934-
9677. 

KIMBALL PORTABLE/RESIDENCE ORGAN 6-
stop, including 8' TC trumpet. Opus 4020, ca. 1900. 
Measures 77" w x 75" d (incl. console) x 91" h. 
Pneumatic action w / feeders. Free-reed pedal stop 
w / qualifying tubes. Flat pedalboard. Currently un­
dergoing restoration. Additional custom work to cus­
tomer's specification will be considered. For addi­
tional information contact: Schneider Pipe Organs, 
Inc., P.O. Box 37, Kenney, IL 61749, or phone 217/ 
944-2454 or 2171668-2412. 

2-MANUAL, 9-RANK CASAVANT ORGAN ELECT. 
pneum. restored and refinished, new pipes, new 
electric action, solid oak case and console, classical­
ly voiced, 10 years warranty. Contact Koppejan Pipe 
Organs, 48223 Yale Rd., E. Chilliwack, B.C., Canada 
V2P 6H4. 604/792-1623. 

2-MANUAL DELAWARE ORGAN, 1971, 6 
ranks, unenclosed with contemporary specifications. 
Excellent condition. Reasonable asking price. Sts. 
Joseph & Aidan Episcopal Church, 2452 W. Prairie 
St. , Blue Island, IL 60406. 312/371-0540. 

5 RANKS, 2 MANUALS COMPLETE WITH BLOW­
er. Built 1914, rebuilt by Wicks in 1951; 3 ranks, 
some damaged, in boxes. Available in Nov. 1984. 
$10,000 or best offer. Moravian Church, 202 Main 
St., Hope, IN 47246. Phone 812/546-4641 A.M. 
only. 

PIPE ORGANS 
FOR SALE 

POSITIVE AND PORTATIVE ORGANS. WE MAKE 
instruments in the Baroque and Medieval traditions to 
your specification. For further information, please 
write: Paul F. Martin Organs, P.O. Box 6, Mansfield, 
Ontario, Canada, LON 1MO. 

THEATRE ORGAN 
PARTS 

WURLITZER PERCUSSIONS: CHRYSOGLOn, 
Xylophone, Glockenspiel, Marimba, Toy Counter, 
Swiss Meidinger Blower, 20 AMP Rectifier, Stack 
Switches, Tuning Keyboard/$5,000. Philadelphia, 
PA 215/379-4832. 

TWO-RANK UNIT CHEST, REBUILT ELECTRO­
pneumatic for reeds, $450. John R. Ross, 223 Linda 
Lane, Duncanville, TX 75137.214/296-9340. 

BENNETI 8' FREE REED CLARINET, PITMAN 
chests, harp and other goodies for sale. For further 
information, send SASE to Schneider Pipe Organs, 
Inc., P.O. Box 37, Kenney, IL 61749. 

3-MANUAL BENNETI HORSESHOE THEATRE 
console, 1929. All tablets Reisner electric stop 
switches. For specification and further information, 
contact: Schneider Pipe Organs, Inc., Box 37, Ken­
ney, IL 61749.217/944-2454 or 217/668-2412. 

THEATRE ORGANS 
FOR SALE 

2/5 THEATRE ORGAN. WURLITZER 3-RANK 
plus non-Wurlitzer diapason and dulciana; 2 sets 
swell shades, chimes, 2 HP blower. Ideal for resi­
dence. Presently in use. Bond Pipe Organs, 3427 
S.E. 18th Ave., Portland, OR 97202. 503/238-
3987. 

MUST SELL: LOWREY CITATION STEREO 
Theatre Console organ, model GAK 25 H-1. Excel­
lent condition. Has full orchestral sounds, brass sym­
phonizer, symphonic harp, Leslie speakers, cassette 
recorder, full pedalboard, complete percussion sec­
tion. $2500. Call any time. 914/782-5058. 

R. A. Colby, Inc. 
Full Line Suppliers To The Organ Builder 

Distributed by: 
Kimber-All(!n, Inc. 

Box 4058, C.R.S. 
Johnson City, TN 37602 

(615) 282-4473 

Builders of Fine Tracker and 
Electro-Pneumatic Pipe Organs 

Inquiries are Cordially Invited 

W. ZiIllIller & Sons 
INCORPORATED 

Member' APOBA 

Mailing Address: P. O. Box 520, Pineville, N. C. 28134 
NATIONS FORD ROAD • CHARLOTTE, N. C. 

REPAIRING TUNING ADDITIONS 

R. "W'. KURTZ ORGAN CO. ..,. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. O. Box 32, Woodstown, N. J. 08098· 609/769-2883 

CONSULTANT IN ECCLESIASTICAL 

22 

Pipe Organ Builder 

2742 Ave. H 

Fort Worth, Texas 76105 

Tele. (8171 536-0090 

Robert M. Turner 
Organbuilder 

13708-J Via del Palma 
Whittier, CA 90602 (213) 698-4550 

THEATRE ORGANS 
FOR SALE 

2/9 ROBERT MORTON, OAK CONSOLE, GOOD 
condition; 3 HP single phase blower. Easy removal 
from home. Can be seen and played. Will sacrifice. 
Bert Braecher, 14391 Highway 119, Black Hawk, CO 
80422. 303/582-5416. 

ROBERT MORTON 2M 7R WITH ADDITIONS, 7 
perCUSSion, $15,000. Organ is crated and ready for 
shipment anywhere in U.S. Mahns, 286 Rt 35, Eaton­
town, NJ 07724.201/542-0030, 10-6 daily EST. 

1926 WURLITZER 4-32 FROM UPTOWN 
Theatre, Chicago. $80,000. Contact Tommy Stark 
602/763-4131, or 1515 Hwy. 95, Riviera, AZ 
86442. 

SCHOBER THEATRE ORGAN. AGO CONSOLE, 2 
manuals, 32 stops, 6 couplers, ext. speaker. $2,000. 
James Snell, 250 Park Ave., Rochester, NY 14607. 
716/271-6002. 

WURLITZER STYLE 240 COMPLETE INCLUDING 
brass trumpet. Original and some extras. $17,000. 
Sandling Pipe Organ Co., Rt. 6, Box 6314, Pearland, 
TX 77584. 713/489-9299, evenings. 

REED ORGANS 

SUMMER SPECIAL FOR PARLOR ORGAN OWN­
ers: Does your pump organ lose air when pumping it? 
Why not have the bellows completely recovered with 
new regulation organ material. We guarantee our 
work; new pedal straps included. Phone or write for 
instructions for removing the bellows, shipping in­
structions; cost only $395, shipping extra. We can 
also restore the complete upper works, keys, stop 
faces, couplers, pedal coverings, etc. for you at a 
reasonable cost. You can have the case refinished or 
cleaned up to your satisfaction as well. For complete 
inside restoration, we will pick up & deliver within 100 
miles. Longer distances will require added nominal 
mileage. Appraisals also. Call or write THE ORGANI­
QUE, David Nestander, 401 S. Main, Morton, IL 
61550. 309/263-8276 day or night; also 309/343-
2398.30 yrs. experience, second generation in fami­
ly. 

ELECTRONIC ORGANS 
FOR SALE 

ALLEN CUSTOM 3-MANUAL ORGAN; WALNUT 
console, 134 stop tabs, 5 expression, 1 crescendo 
pedals. Capture combination, 8 general, 5 division 
pistons. Six amplifiers & 4 speaker cabinets, avail­
able for 1/3 replacement cost @ $18,500. Console 
only suitable for replacing pipe organ console @ 
$14,000. Philadelphia, PA 215/379-4832. 

1957 ALLEN ADVANCED CUSTOM ORGAN, 3 
manual & pedal, 40 some stops, buyer to remove 
ASAP. Make offer. The Organ Committee, St. Peter's 
Parish, P.O. Box 985, Washington, NC 27889. 

ARTISAN ORGAN, ELECTRIC, ABOUT 20 YEARS 
old. Beautiful Organ Supply console, 30 stops. Reisn­
er mechanisms. In home in Chicago northern suburb. 
Must be seen and heard. Organist, Box 380, Deer­
field, IL 60015. (312) 367-5102. 

95 ALLEN, CONN, BALDWIN AND HAMMOND 
Church organs, 400 grands, $1000 and up. Victor, 
300 NW 54th St., Miami, FL 33127. (305) 751-
7502. 

MISCELLANEOUS 
FOR SALE 

FOUR RANK UNIT CHEST, VERY NICE PILCHER 
electropneumatic, $500. John R. Ross, 223 Linda 
Lane, Duncanville, TX 75137. 214/296-9340. 

SALE OF CONSOLES, PEDALS, MANUALS, COU­
plers, pipes & chests. SASE Newport Organs, Box 
2613, Newport Beach, CA 92663. 

19308' SALICIONAL, 73 PIPES, 5" wp, $175 OR 
best offer; 1930 Kilgen 8' Vox Humana, 61 pipes, 5" 
wp, $175 or best offer; 1930 Kilgen 16' Subbass, 32 
pipes, 5" wp, $250 or best offer; chest for 16' Sub­
bass, electro pneumatic, $200 or best offer. All in 
excellent condition; buyer to remove. St. John's 
Church, Middletown, OH 45042. Contact Sister Jean 
Sora, 513/424-3533 mornings; after 4 p.m. at 513/ 
422-7452. 

GIESE·eKE 
CARL GIESECKE & SOHN 

PRESTIGIOUS ORGAN PIPEWORK SINCE 1838 
USA Distribution Through 

COLKIT Mfg. Company 
252 Fillmore Avenue 

Tonawanda, New York 14150 
(716) 692 7791 

~ 
- THE FULLY ACCEPTABLE ALTERNATIVE-

AOB ALONE provides an independently voiced and tuned generator in place of each pipe for 
natural warmth and chorus. 

AOB ALONE provdes note-by-note control of articulation. harmonic development, scaling, 
and tonal finishing of each voice. 

AOB offers organs of uncompromising quality built to our standard or your fully custom spe­
cifications. 

A~socialed 
headquarters and manufacturing 
3419 "C" ST N.E. 
AUBURN, WA 98002 
2<16 /852-4866 

IT'S OU.T! 
OUR COMPLETE 68+ PAGE CATALOG 

ILLUSTRATED WITH CURRENT PRICE DATA! 

SEND $4.25 TODAY 
ARNDT ORGAN 

SUPPLY COMPANY 
1018 LORENZ DRIVE - BOX 129 

ANKENY. IOWA 50021 

r-··-·--.. -··------··-.. -.. ---.. -.. -.. -.. -·, , lZ'X Music Book Shop i 
t I.. t Exclusively l 
i ~n ForORGAN ! 
, .wENR. , 

! More than 2000 titles in store , 

~ Ask for our catalogue : $1.00 I 
I 12790. rue Yamaska t 
, Saint·Hyacinthe. Que. J2T 183 LES EDITIONS l 
L:!.!~~:':~._ .. _~~~l!,~~_?_~!!~~~..!.r:~.? 

19J2 PENFIELD ROAD 
PENFIELD NY 14526 
716·58M)J8J 

Builders 
sales and marketing 
2921 S. I04TH ST. 
OMAHA, NE 68124 
4021393-4747 

Pipe Organ Sales and Service, Inc. 
P.o. Box 838. Lithonia, Ga. 30058. 404/482-4845 

Serving PIpe Organs of All Types In the Southeast 

Consulting Rebuilding 
Additions Annual Maintenance 
Repairs Contracts 

New Organs 

(216) 826-0097 

CHARLES M. RUGGLES 
PIPE ORGANS 

MECHANICAL ACTION ORGANS 24493 BAGLEY ROAD 
RESTORATIONS OLMSTED FALLS, OHIO 44138 

FOR SALE 

This space, as low as $15 per issue on a 
12-insertion contract. Want more details? 
Rate card sent on request. 

THE DIAPASON 
380 Northwest Highway 
Des Plaines, IL 60016 

THE DIAPASON 
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will be found on page 21. 

MISCELLANEOUS 
FOR SALE 

CHIMES, MOLLER, 21-NOTE SET. LIKE NEW 
leather. Reservoir also. $950. 3210 Groometown 
Rd., Greensboro, NC 27407. 919/299-9871. 

MOELLER CONSOLE, TWO-MANUAL, AVAIL­
able 9/1/84. Best offer. First Presbyterian, 1114 W. 
University Dr., Denton, TX 76201. 8171387-3894. 

ORGAN PARTS: KEYBOARDS, STOPKEYS, 
electric chests, 8' trumpet, 16' flute, 4' diapason, 
misc. parts, all must go due to health problems. Send 
SASE for list. Froppe Organs, Box 428, Dayton, TX 
77535. 

16' WOOD OPEN, MINT CONDITION, KIMBALL, 
13%" x 1111/ ID, 11Is" wall thickness, 44 notes, 4" 
wind pressure, Lee Organs, Box 2061, Knoxville, TN 
37901. 

2-MANUAL CONSOLE, 29 STOPS, 13 COU­
plers and 13 pistons, medium oak, good condition, 
Klann. Lee Organs, Box 2061, Knoxville, TN 37901. 

2 MANUAL CONSOLE, AGO, ELECTRIC, MINT 
condition, oak, $350; swell frame 4% x 5%; reservoir 
36 x 36, 18 x 24.518/696-3405. 

REED SAXOPHONE; AUTHENTIC CONSTRUC­
tion and voicing by M.P. Moeller; 61-pipe set; WP 5". 
No crating. Pittsburgh area. Best offer over $300. 
Kennedy Organ Co., 2047 Outlook Dr., Pittsburgh, 
PA 15241. 

ORGAN PARTS FOR SALE: BOTH THEATRE & 
classical, consoles, pipework, chests, blowers, small 
parts, etc. also available. This month's specials 
include: 3-manual Wurlitzer french console, 3-manual 
·Casavant 50's vintage, Skinner chests, Skinner 
french horn, Wurlitzer sleigh bells. Write for 4-page 
list. Send SASE to Parts Liquidation, P.O: Box 19371, 
Indianapolis, IN 46219. 

8' GEMSHORN & CELESTE (TC), WITH HAS­
kell bass, Casavant, 1978, $1950; 8' Vox Humana 
(old), $200. 312/945-8148. 

DRAWSTOP KNOBS, THUMB PISTONS, 
bushes, nameplates and other organ parts made to 
your pattern in wood or ivory. Thos. Harrison & Sons 
(Est. 1830), Maxworthy Cross, North Petherwin, 
Launceston, PL 158 LZ. U.K. 

MISCELLANEOUS 
FOR SALE 

ORGAN PARTS FOR SALE: CHESTS, CON­
soles, reservoirs, pipework, and many miscellaneous 
components. Send SASE with your inquiry stating 
your specific needs. Sorry, no list. Sold as-is, or 
rebuilt to your requirements. Address MY-4, THE DIA­
PASON. 

KORG AT-12 AUTOCHROMATIC TUNER. NEW, 
improved tuner replaces WT-12 model. Play any 
note on your instrument and AT -12 instantly indicates 
the note and octave (by LED) and how many cents 
sharp or flat (by V-U meter) in seven octaves: C 1 to 
B7. Generates four octaves C2 to B5 at two vol­
umes. Calibrate tuner A(>30Hz to 450 Hz. Quartz 
Crystal. Case, stand, AC adaptor, batteries, ear­
phone. One lb. One year warranty. Introductory offer: 
$125 ppd. ($180 list). Song of the Sea, 47 West 
Street, Bar Harbor, ME 04609. 207/288-5653. 

50 ALLEN, BALDWIN, WURLITZER CHURCH OR­
gans. 400 grand pianos. $990 up. Victor, 300 N.w. 
54th St., Miami, FL 33127.305/751-7502. 

49-NOTE KOHLER-LiEBICH HARP, MINT CONDI­
tion, releathered, rebuilt, $950. 49-note harp. Austin, 
fair condition, $500. Wurlitzer Diaphone, 1-12, pipes 
and chest, $500. Delaware Organ Co., 252 Fillmore 
Ave., Tonawanda, NY 14150. 

ORGAN KEYBOARDS: MECHANICAL OR ELEC­
tric, with wood, plastic or bone platings. AGO, BDO, 
or special scaling. Made with the finest materials by 
experienced craftsmen (2500 manuals in eight 
years). William F. Dowling, Inc., Box 464, Southwest 
Harbor, ME 04679.207/244-7161. 

WICKS CONSOLE, 2-MANUAL, PRE-SET PIS­
tons, locking roll-top, bench, and separate box con­
taining electro-magnetic relays. Asking $1400. First 
Congregational Church, 149 State Road, Eliot, ME 
03903. 207/439-1481 or 207/439-9696 

8' TRUMPET STOP IN FAIR CONDITION, 72 
pipes. Asking $350. First Congregational Church, 
149 State Road, Eliot, ME 03903.2071439-1481 or 
207/439-9696. 

PIPE ORGAN SALES & SERVICE, INC. HAS A 
list of used organ parts; send postage paid envelope 
for a list. P.O. Box 838, Lithonia, GA 30058. 

MISCELLANEOUS 
FOR SALE 

AEOLIAN-SKINNER PIPES: 8' SPITZFLOTE, 
5%" at languid; 4' octave, 57 sc., 61 pipes each; 
$1,425 for both, F.O.B. northern Louisiana. Rive, Inc. 
504/835-0500. 

WURLITZER - STYLE 260 3/ 15 RELAY, ABOUT 
1931; 2-manual relay with/or without Reisner 
switches, regs. & trems. Fred Hermes, 414/632-
1691 or 414/639-1322. 

SERVICES/ 
SUPPLIES 

K 0 KAPS! MIXTURE TUNING RELIEF. ALL OVER 
America, tuners are throwing away messy cotton and 
using all-felt K D Kaps. $12.00 per set of 7 kaps. K D 
Kaps, P.O. Box 223, Bolton, CT 06040. 

METAL ORGAN PIPES. FIRST CLASS WORK­
manShip. Helmut Hempel Organ Pipes, 4144 W. 50th 
St., Cleveland, OH 44144. 

AUSTIN CONSOLES REBUILT TO YOUR SPECIFI­
cations, my shop or on location. Also bought and 
sold. Auchincloss Service, Box 5262, Poughkeepsie, 
NY 12602.914/236-7154. 

USED, REVOICED, CLASSIC PIPEWORK. VARI­
ous registers offered for one-half price of new pipe­
work. Price includes cleaning and polishing old pipes 
& new tuning sleeves, etc. Customer's pipework re­
voiced at 1/3 price of new pipework, including 
cleaning/polishing/sleeves. Samples available. Con­
tact: Schneider Pipe Organs, Inc., P.O. Box 37, Ken­
ney, IL 61749. 217/944-2454 or 668-2412. 

THE NEW 7-0CTAVE PETERSON CHROMATIC 
Tuner, model 320, is now available from stock. Con­
tinuously variable Vemier control allows you to com­
pensate for temperature or tune celeste ranks with 
ease. For more details: Peterson Electro-Musical 
Products, Dept. 31, Worth, IL 60482. 

RECOVERING ANY TYPE OF POUCHES, PNEU­
matics, primaries, and reservoirs. Also new reser­
voirs and offset chests. Write: Eric Brugger Relea­
thering Service, 11570 Eureka Rd., Edinboro, PA 
16412. Phone 8141734-3762. 

SERVICES/ 
SUPPLIES 

ORGAN SERVICEMEN: 'WE WILL RECOVER CAS­
avant and Skinner pouchboards, primary and offset 
actions. Write: Burness ASSOCiates, P.O. Box 344, 
Glenside, PA 19038. 

TUNE EQUAL OR ANY HISTORICAL TEMPERA­
ment with Widener Computer Tuner. Full details, 
write: Yves Albert Feder Harpsichords, Box 640, Kil­
lingworth, CT 06417. 

NEW ORGAN PIPES, EXCELLENT WORKMAN­
ship and expertly voiced. Formerly supervisor of 
Aeolian-Skinner pipeshop. Hans Rother, German 
Organ Pipecraft, 34 Standard St., Mattapan, MA 
02126. 

RELEATHERING ANY TYPE POUCH, PNEUMAT­
ic, bellows or action. Long years of experience and 
accurate workmanship. Jacob Gerger & Son, P.O. 
Box 245, Croydon, PA 19020. (215) 788-3423. 

NEW WOOD ORGAN PIPES, VOICED OR UN­
voiced. Fine workmanship. Artisan Builders, 806 N.P. 
Av., Fargo, ND 58102. (701) 293-8964. 

RESERVOIR SPECIALIST, RELEATHERING AND 
Restoration. 20 years international experience. 
"That's right, Air Tight." Write: Keith P. Henderson, 
Air Tight Bellows Restorations, 4515 Merle Dr. B., 
Austin, TX 78745. 

WATKINS & WATSON CO. OF AMERICA. COM­
plete line of· "Discus" organ blowers and humidifiers, 
high and low speed, efficient operation, silencing 
cabinets. Immediate delivery on most items. Free 
catalogue. 11040 W. Bluemound Rd., Wauwatosa, 
WI 53226; (414) 771-8966. 

ELECTRO-MECHANICAL ACTION. FEA­
tures include color coded 60, 90, and 140 ohm 
coils, installation with one screw, and fulcrum 
pivot hinge. Price: $2.00 each including 48 
state shipment (does not include valve). Felt 
and leather valves sold separately in lots of 
100 per size: &fa" -$11/C, %" -$12/C, 7/S" 

-$13/C, 1" -$14/C, 1'/s" -$15/C. Tube of 
valve adhesive $5. Justin Matters, P.O. Box 
1485, Rapid City, SO 57709. 

7forriJ {()rpORJ liZ:rs 
7047 South Comstock Avenue, Whittier, ;, California 90602 • (213) 693-4534 

David C. Harris, Owner and Tonal Director· Member: International Society of Organ Builders, American Institute of Organ Builders· Inquiries are cordially invited. 

* 
' WORKSHOP & 

6tbntlbtt SERVICES, INC. 
"SchneIder OrgelbauwerkstaU" 

ORGAN BUILDERS 
New Instruments, Re-Bulldlng, Re-Voiclng 

Mechanical-action organ specialists 
Office: (217) 668-2412 

41-43 Johnston S1. • P.O. Box 37 
Kenney, IL 61749 • (217) 944-2454 

Mechanical Action Specialists 

~dJllttt3 
ROBERT C. NEWTON 

Northern c.lifomia Rep, ....... tiv. 
SaIn allll Service 

518 Lorraine Avenue 
San Jose. CA 95110 

JUNE, 1984 

Telephone 
(408) 998-0455 

Robert Copeland 
A.D . 3 . Box 81 

Saltsburg . PA 15681 

(412) 639-9798 

1';,e Organ ~e,a;r - .All1nakes 

BRUNZEMA ORGANS INC. 
596 Glengarry Crescent South 
Post Office Box 219 
Fergus , Ontario Canada 
N1 M 2W8 (519) 843-5450 

JULIAN E. BULLEY 
New Organs - aebullclint 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton, Ohio .Q.406 
513·27~2"81 

Lewis &.. Hitchcock, Inc. 
Pipe Organ Builders Since 1915 

R466 ... Tyeo Road Vienna, Virginia 22180 

O() ~) 754-8585 

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 
p, O. BOX 18254, CHARLOnE. N.C. 28218 

'7HREE GENERATIONS Of ORGAN BUILDING" 

martin ott pipe 
organ 
company 
inc. 

11624 Bowling Green Drive 
St. Louis, Missouri 631 41 
(314) 569-0366 

" 

FINE ORGAN LEATHERS SINCE 1800 

BEVINGTONS AN'D SONS of LONDON 
o NECKINGER MILLS 

BROCHURES SENT ABBEY STREET 
ON REQUEST BERMONDSE\{ 

(305)'523-7247 

WALTER A. GUZOWSKI 
PIPE ORGAN SERVICE 

Bus!!~~s!! 
1121 E. Commercial Blvd. 

Ft Lauderdale. Fla. 33334 

Home 
1225 S.w. 4th Ct .• Apt . B 

Ft. Lauderdale. Fla. 33312 

LONDON SEI 2AW 

RD3 

WOOD PIPES 
John Conner 

GEDECKT CO. 

Freeport, OH 43973 (614) 498-4229 
8' Mahog. Ged. 3 x 4-61 p. $1175. 

o R G AN COM PAN Y, INC. 

WASHINGTON ROAD 

PRINCETON, NEW JERSEY 08540 

609-799-1421 
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Murtagh-McFarlane 
Artists, Inc. 
326~ West 30th S ' eet 
Cleveland, Ohio 44109 
(216) 398-3990 

William Albright David Craighead 

Gerre Hancock Judith Hancock Clyde Holloway Marilyn Keiser 

"
. 
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iJ , 
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Joan Lippincott Marilyn Mason James Moeser Robert Noehren George Ritchie 

Available 1984-1985 
Guy Bovet 
Susan Landalej Petr Eben 

(Sept. 23-0ct. 14) 

Martin Neary 
(Oct.-Nov.) 

Peter Planyavsky 
Simon Preston 

(April-early May) 

Daniel Roth 
(July) 

Donald Sutherland Frederick Swann Ladd Thomas 

All-Bach Concerts, 1985 

Marie-Claire Alain, October 
William Albright 
Judith Hancock 
Peter Hurford, March-May 
Joan Lippincott 
Marilyn Mason 

John Weaver Todd Wilson 

James Moeser 
George Ritchie 
Lionel Rogg, March 
John Weaver 
Heinz Wunderlich 


	1
	2

