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Flen trop Tracker in Breda 
Scene of Many Recitals 

The new Flentrop tracker organ in 
tl Grote Kerk Onze Lieve Vrou­
wekerk (Dutch Reformed Church) in 
Breda, the Netherlands, ha been in 
u e for about one year. Jaap Hillen, the 
church ' organi t, played the dedicatory 
recital in mid-May, 1969. Since (hal pro­
gram more than 30 other recitals have 
been played there b vi iting organists 
induding Charle de Wolff, Albert de 
Klerk, Ancon Heiller, Heinz Wunder· 
lich and Gaston Litaize. 

Th · Riickpositiv case of the organ is 
from the 17th century. The main case 
is entirely new, and wa de igned in 
close co-operation between Mr. Rovers, 
of the Government Commi sion on 
Dutch Monument. and Dirk Flentrop, 
the builder. 

The hi tory of the organ is long and 
in olved. Many builder have worked 
in Breda but the organ a it now stands 
i mainly Flentrop work. 

Old parts have been us d in the 
Riickposiriv and the Brustwerk. A lim­
ited number of old pip shave bee'n 
used from the 17th, 18th and 19th cen­
tUTies. The dedicatory program speaks 
of the "geheel gerestaureerde en uicge­
breide orgal" - " the completely re-
[ored and enlarged organ. " 
Throughout the work on the organ 

Jaap Hillen and Dr. M. A. Vente were 
in consultation a well as Dr. H. . Ou -
or n and Cor Edskes of the Government 

Commission on Dutch Monum 'nt.. 

HOOFWERK 
Prestant 16 ft. 
Octaaf 8 ft. 
Ro dluit 8 ft. 
Dctaaf 4 ft. 
Quintadeen 4 ft. 

uint 2% ft . 
Octaaf 2 ft. 
Mixtur 4-5 ra.nks 
Scherp 4 ranks 
Cornet 5 ranks 
Trompet 16 ft. 
Trompet 8 ft . 

RUGWERK 
Prestant 8 ft. 
Holpijp 8 ft . 
Oetaa! 4 ft. 
Fluit 4 ft. 
Octaaf 2 ft. 
Quint t y, ft. 
Mixtur 4 ranks 

esquialter 2 ranks 
Dul iaan 8 h. 
Tremulant 

BOVENWERK 
Gedekt 16 f. 
Prestant 8 ft. 
Holpijp 8 ft. 
Viola 8 ft . 
o taaf 4 ft. 
Open C1uit 4 ft . 
Nazard 2% ft. 
Fluit 2 ft. 
Ten l~ ft . 
Flageol t 1 ft . 
Mixtuur 4 ranks 
Schalmey 8 ft . 
Hobo 8 h. 

BORSTWERK 
Gedekt 8 ft. 
Quintadeen 8 rt. 
Prestant 4 ft . 
Roernuit 4 ft . 
Gemshoorn 2 ft. 
Qujnt l Y, fL 
Comet 5 ranks 
Vox Humana 8 rt. 
Tremulant 

Prestant 16 ft. 
Subbas 16 ft. 
Octaaf 8 ft . 
Gedekt 8 It. 
Roerquint 5V3 ft . 
Octaaf 4 ft . 
Nachthoorn 2 ft . 
Mixtnr 5 rank 
8a'luin 16 ft. 
Trompet 8 ft . 
Klaroen 4 ft . 
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NEW FLENTROP TRACKER AT BREDA 

FRANCIS ALBACH COMPLETES 
HALF CENTURY OF SERVICE 

Franci A. Albach ha completed 50 
years of service in the Epi copal dioce e 
of Chicago. He began in 1920 a ac­
companist in the church school at St. 
Cluysostom's Church and er cd 22 
years at the Church of the Epiphany. 
He ha completed 18 years as organist 
and choirmaster of Grace Church, Oak 
music and junior choir festi als and 
Park. He has directed a number of 
has conducted musical programs for 
many service and organizational oc­
casions. 

A CONSORT OF VIOLS, recorders and 
other anCifnl instruments were hea rd in a 
program of music of th R naissa nce May 17 
at the Lutheran Church of t . L uke, Chicago. 

FUSNER LEAVES CLEVELAND 
FOR CHURCH IN NASHVILLE 

Henry Fu 'ner moves Aug. 31 from 
his po t as organist and choirma tel" of 
Church of the Covenant, Cleveland, to 
a similar po ition at Fir t Pre b terian 
CbLlrch, Nashvill, Tenn. Dr. Fusner 
ucceeded Robert tofer at Covenant in 

1956. 
A graduate of Juilliard S hool and 

for five years a member of its faculty, 
and with the SMD from nioll S m­
inary, Dr. Yu nel"" tudy was with 
Dethier and Dickin 'on in organ, David 
McK WiUiams in church music. Gian­
nini and Lockwood in compo ition , and 
Peter Wilhousk and Fritz Mahler in 
condu ling. He came to Cleveland after 
II years at Emmanuel Bapti t Church, 
Brooklyn. 

Aeolian -Skinner Builds 
for Wisconsin State U 

An in trument of 48 ranks in four 
di ision i being onstructed at 
AeoHan-Skinner' Randolph facility for 
installation in th recital hall of the 
Fine Arts BUilding of Wisconsin tate 
U niversity , Eau Claire. The console and 
po itiv (with it slider ch st) form a 
movable unit which can be u eel inde· 
pendent) of the halance of the organ 
for special purposes or to red off-stage. 

Jerry A. E mud of th department 
of mu ic and member of the Aeolian ­

kinner taff collaborated on th Jel;ign . 

GREAT 
Quintaton 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Gedeckt 8 ft . 61 pipes 
Octave 4 ft . 61 p:pe 
Spitzflote 4 ft . 61 pipes 
Nasat 2% ft. 61 pipes 
Octave 2 ft. 61 pipe 
Tierce 1~ ft . 61 pines 
Mixture 5-6 ranks 286 Ilipes 
Trompette 8 ft . 61 pipes 

POSITlV 
Holzged ckt 8 h. 56 piprs 
Spill£lote 4 ft. 56 pipes 
Principal 2 ft. 56 pip s 
Quinte 1 YJ ft. 56 pipe~ 
Cymb I 3 ranks 168 pipes 
Krummhorn 8 ft. 56 pipCll 

SWELL 
Rohrnotc 8 ft. 61 pip s 
Viole de Gambc 8 rt. 61 pipl"s 
Viole Celeste 8 ft. 6l p:pes 
Principal 4 Ct. iii pipes 
Koppelflot 4 h . 61 pipe.s 
Blocknote 2 ft . 61 pipes 
Scharf 4-5 ranks 269 pipt"s 
B'Isson 16 ft . 61 pipe ' 
Hautbois 8 ft. 61 pip s 
Re~al 8 ft. 61 pipes 
Tremulant 

PEDAL 
Principal 16 ft. 32 pipes 
Subbass 16 n. 32 piPfS 
Quintaton 16 ft. 
Octave 8 ft. 32 pipes 
Gedeckt 8 ft. 32 pi,les 
Choral bass 4 ft. 32 pipes 
Mixture 4 r :- nks 128 pipe. 
Pasaune 16 ft. 32 pipes 
Schalmei 4 ft. 32 pipes 

SHORT TOUR TAKES MASON 
TO OXFORD, PARIS, EGYPT 

Marilyn Mason, niversity of Mi hi-
gan, played in three foreign countrie 
in a quick tOllr in April and early 
May. She wa heard April 26 at Notre 
Dame Cathedral, Paris and she lec­
tured May 8 at Oxford University , 
playing a recital Ma 9 at New College. 

Miss Mason wa a guest of the Egyp· 
tian Ministr of Culture in Cairo, 
played recital spon ored by the Minis­
try of CuI ture and the American Unl­
ver it)'. In conjunction with thC$e 
event , she was a gue t of the Depart­
ment of Antiquities and visited Uni­
versity of Michigan research projects at 
the Cairo Museum, akkarah, and Giza. 

Near the great pyramid of Giza is 
the new Sa yid Darwish concert hall 
with the onl concert pipe organ in 
Egypt. Mis Mason was the fir t Ameri­
can organist to playa solo recital there. 
A concert with the National Phil­
harmonic included the first Egyptian 
performance of Normal Dello Joio's 
Antiphonal Fantasy. 

LAST MIN TE NEWS : Searle Wright , 
the incumbent, was re-elected AGO president , 
def acing Larry King. Vernon DeTar is new 
vice-president Ruth Milliken, ecretary, 
George Powers, treasur r , and Marilyn Keil>er, 
reg istrar. AGO dues are definitely to be in­
creased to $15 per year. For infonnation about 
this increase see MUSIC for May 1970, page 
44 .• ee also the editorial on page 14 of this 
issue of THE DIAPASON. 



Final Listing of American 
Conferences and Workshops 
for the Summer of 1970 

So many extra workshop listings 
reached us ~Lfter our second batch in 
the May issue that we offer a third 
and final installmen t. 

Macalester College, St. Paul, Minn. 
June 22-27. vVorkshop in modern choral 
idiom. Dale vVarlanel, Kenneth Gaburo. 
''''rite the college music department, St. 
Paul, Minn. 55101. 

Concordia Seminary, St. Louis, Mo. 
vVorkshop for Liturgy and Church Mu­
sic. June 28-July 2. David Schuller, 
Adalbert Kretzmann, Victor Gebauer, 
Ronald Arnatt, Robert Schulz. Write 
Registrar's Office, Concordia Seminary, 
801 DeMun, St. Louis, Mo. 63105. 

Occidental Co!legc, Los Angdes. Or­
gan Seminar July ] 3·2G. Arthur Poistcr, 
Clarence Mader, Orpha Ochse, Howard 
Don Small, Robert Prichard. vVrite col­
lege music department, 1600 Campus 
Road, Los Ang-cIes 90041. 

University of Notre Dame, ~outh 
Bend, Ind . .July 13-17. Choral Work­
shops. Arthur P. Lawrence. Zip code 
46556. 

University of Wisconsin. Four wor;-'­
shops for musical leadership in small 
churches. Arthur Cohrs, Edward Hug­
dahl. .July 13-14, Shell Lake; .July 16·17, 
]<'ort Atkinson; July 20-21, Mineral 
Point; .July 23-24, Rhinelander. Write 
U W Extension Arts, 606 State, Madi­
son, Wis. 53706. 

University of Southern Mississippi. 
Robert Baker, staff. July 15-17. Write 
Paul Andersen, Southern Station, Box 
168, Hattiesburg, Miss. 39401. 

Colorado State University, Fort Col­
lins. Organ workshop July 20-24. Lionel 
Rogg. Write Robert Cavarra, Depart­
ment of Music, CSU, Fort Collins, Colo. 
80521. 

California State College, Long Beach. 
Paul Manz 'Vorksho!) .July G·lO. Write 

I 

Edward A. Hansen, Ph.D., has been ap­
pointed associate professor of music at the 
University of Puget Sound, Tacoma, Wash. 
He will continue his work as organist of 
Plymouth Congregational Church, Seattle. 

Paul Stroud, college music department, 
6101 E. Seventh, Long Beach, Cal. 90'804. 

Augsburg Clinics. Aug. 17-18, Boule­
va rei Presbyterian, Columbus, Ohio -
Dale vVood, Roberta Gary, Lohn Loessi. 
Aug. 24-25, Plymouth Congregational, 
Seattle, Wash - Austin Lovelace, David 
Dahl, Rodney Eichenberger, .J. William 
Clarke. Write Augsburg Publishing 
House, 426 S. 5th, Minneapolis, Minn. 
55415. 

St. Dunstan's College Conference on 
Sacred Music. Aug. 31-Scpt. 4. Gerre 
Hancock, Alexander Peloquin, George 
Faxon, others. Write Hollis Grant, 114 
George Street, Providence, R.I. 02906. 

Northwestern University School of Music 

July 6-17 

Summer Workshop 

LIONEL ROGG 
The Organ Works of J. S. Bach 

Performance practices, analysis, interpretation 
and ma~ter classes. University credit. 

For detailed information, write: 
Concert Manager 
School of Music 
Northwestern University 
Evanston, Illinois 60202 

OUTSTANDING TRACKER ORGAN AVAILABLE FOR 

2 

SUMMER INSTALLATION 

• 17 colorful ranks for recital, 
teaching, service playing. 

• Mahogany case 18' high, 16' wide, 
5' deep. 

• Adjustab:e combons. 

• Light key action with pearwood 
naturals. 

• Playable at factory. 

• Price: Competitive! 

Kansas City, Kansas 
66104 

Tel: 913 321-9696 

.J!eD·~. 
FLOR PEETERS 

Opus 100 

HYMN PRELUDES FOR THE LITURGICAL YEAR 
for Organ 
in 24 Volumes 

Volume 
I (P6401) 

II (P6402) 
III (P6403) 
IV (P6404) 

V (P6405) 

VI· (P6406) 
VII (P6407) 

VIII (P6408) 
IX (P6409) 
X (P6410) 

XI (P641'1) 
XII (P6412) 

XIII (P6413) 
XIV (P6414) 
XV (P6415) 

XVI (P6416) 
XVII (P6417) 

XVIII (P6418) 
XIX (P6419) 
XX (P6420) 

XXI (P6421) 
XXII (P6422) 
XXIII (P6423) 
XXIV (P6424) 

Just off Press 

Advent - Christmas - Circumcision and Name of Jesus -
Epiphany 

Lent and Easter 
Ascensiontide Pentecost - The Holy Trinity 
Minor Festivals: The Transfiguration - Presentation of Jesus 

and Purification of Mary - Annunciation - Visitation -
St. Michael and All Angels - The Reformation - Humiliation 
and Prayer 

All Saints' and Memorial Day - Apostles and Evangelists 
- Holy Innocents - Martyrs' Days 

Worship - Adoration - Praise 
Matins - Laude - Sext - None - Vespers - Compline 
Holy Scriptures and Propagation of the Word 
Holy Baptism - Holy Communion 
The Church - The Ho'y Ministry, Ordination -

Installation, Commissioning 
The House of God - Dedication and Anniversary 
The Lord's Day - Beginning and Close of Worship 
Repentance - Faith and Redemption 
The Kingdom of God - Missions 
Confirmation - Christian Education 
Sanctification and the Christian Life 
Christian Stewardship and Servicg 
Contemplation - The Inner Life - Comfort - Trust 
Prayer, Intercession and Supplication 
Pilgrimage - Conflict and Victory 
Death - Life Everlasting - Commemoration 
Harvest and Thanksgiving. 
Marriage - The Home and the Family 
City and Nation - The World - Doxology 

for Mixed Voices with Organ 
FLOR PEETERS - Jubilee Mass (P66289) - in honor of St. Nicho'as 

C. F. PETERS CORPORATION 

373 PARK AVENUE SOUTH NEW YORK, N. Y. 10016 

A.G.O. NATIONAL 

WELCOME TO BUFFALO 

May we suggest: 

A pre-convention recital 

by 
Professor John Ferguson 

of 
Kent University, Kent, Ohio 

0 at 

0 i'. Villa Maria School of Music 0-- Buffalo, N. Y . ...J N 
c( ~ on 

:::) Sunday, June 28th at 4:00 P.M. LL. ...., 

LL. 0 -co A guided tour of the Delaware factory 
:::l N 

G> m c 
A guided tour of local Delaware installations :::) ...., 

A visit to the Delaware exhibit in the 
Hotel Statler display room 

Delaware Organ Compawy, Inc, 
252 Fillmore Avenue 

Tonawanda, New York 

692-7791 
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Austin in Williamsport 
Renovated, Enlarged 

The Austin organ in the Newberry 
Methodist Church, Williamsport, Pa. 
has been completely renovated and en­
larged under the' direction of J. Bertram 
Strickland, sales representative, who in­
stalled and finished the new pipework. 

The three-manual, 28-rank instrument 
has considerable new upper work. The' 
swell and choir are enclosed in expres­
sion chambers. 

GREAT 
Principal 8 ft. 61 pipes 
Melodia 8 ft. 
Viola da Gamba 8 ft. 
Dulciona 8 ft. 
Octave 4 ft. 61 pipes 
HanllOllic Flute 4 ft. 
Twelfth 2% ft. 61 pipes 
Fifteenth 2 ft. 61 pipes 
Mixture 3 ranks 183 pipes 
Chimes 25 tubes 

SWELL 
Holz Gedeckt 8 ft. 73 pipes 
Viola 8 ft. 73 pipes 
Vox Celeste B ft. 61 pipes 
Principal 4 ft. 73 pipes 
Flauto Traverso 4 ft. 73 pipes 
Octavin 2 ft. 61 pipes 
Trumpet 8 ft. 73 pipes 
Hautbois 4 ft. 73 pipes 
Vox Humana 8 ft. 61 pipes 
Tremolo 

CHOIR 
Melodia 8 ft. 73 pipes 
Viola da Gamba 8 ft. 73 pipes 
Dulciana 8 ft. 73 pipes 
Spitzprincipal 4 ft. 61 pipes 
Harmonic Flute 4 ft. 73 pipes 
Blockflote 2 ft . 61 pipes 
Sifflote 1 ft. 122 pipes 
Tertian 2 ranks 122 pipes 
Clarinet 8 ft. 73 pipes 
Tremolo 

PEDAL 
Diapason 16 ft. 32 pipes 
Violone 16 ft. 12 pipes 
Bourdon 16 ft. 32 pipes 
Octave 8 ft. 12 pipes 
Bourdon 8 ft. 12 pipes 
Bourdon 4 ft. 12 pipes 
Trumpet 8 ft. 
Trumpet 4 ft. 

E. Power Biggs has been honored by a 
decoration from the government of Spain. 
In recognition of his int~rest and the record­
ings made of historic Spanish organs and 
Spanish organ music, he was awarded the 
Order of Encomienda de Isabe!a la Cato­
lica. The decoration Was presented by the 
Consul General of Spain in Boston, the 
Honorable JOS2 Maria Campoamor, at a 
reception March 26. 

NUREMBERG ORGAN WEEK 
LISTS VARIETY OF CONCERTS 

The Nineteenth International Organ 
'Week at Nuremberg- occurs this year 
from .Tune 12 through 21 and as usual 
offers a very full schedule. Among the 
organists to play are Heiller, Verschrae­
gen and Lehrendorfer. Ralph Kirk­
patrick will be heard in harpsichord 
recital. The St. Olaf choir from North­
field, Minn. is scheduled for a concert. 
Among the large choral works to he 
heard are Schonberj!'s Moses and Aaron 
and the Beethoven Missa So1emnis. The 
Bach choir of Wiirzburg ann the Vocal 
Ensemble of Hih'ersulll are also pro­
gT<lmm('d. 

THE DIAPASON 
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USIC BY PAUL 
MANZ 

Organ 

len Chorale Improvisations 
Opus 5 97-4554 $2.75 

I len Chorale Improvisations 
Set II Opus 7 97-4656 2.75 

l en Chorale Improvisations 
Set III Opus 9 97-4950 2.75 

Ten Chorale Improvisations 
Set IV Opus 10 97-4951 2.75 

Choral 

E'en So, lord Jesus, Quickly Come 

SATB 98-1054 $.25 

SSA 98-2036 .25 

SA 98-2037 .25 

TlBB 98-2038 .25 

(9nCordia 
IVIUE»IC 

SCHLICKER 
for excellence of design, the finest of quality materials, and the 

highest order of craftsmanship in mechanical and electric action 

pipe organs. 

brochure ovailable 

Buffalo, New York 14217 

1530 Military Road 

member APOBA 

:J~e JJou6e 01 Quali!" 
ORGAN SUPPLY CORPORATION 

540 East Second St. Erie, Pa, 16512 

Suppliers to the organ trade 

Northwestern University's Conference on Church 

Northwe t rn Univer i~y did an 
abrupt about-face for its 1970 Conference 
on Church Music April 12-14, making 
(he deci ion that the detail of th 
future of American church music are 
far too vague for general prediction 
and affirming that the role of a uni­
versity i first of all to preserve what 
it believe the best of the pa t and 
the present in order to provide the 
future with Orne roots to grow on. 

Thi change of direction alter two 
of violent experimentation at­
a much larger attendance than 

a year ago and left [hose who came 
generally more rerre hed and stim­
ulated. Perhap we still fear the un ­
known and find comfort in gelling 
to know the known better. 

The opening concert by the ru-
ersity Chapel Choir combined ome 

familiar Brahm (motelS opu 29, no. 
2 and opu 30) with some les familiar 
Hindemjth (soprano motet Cum natu 
e t and a mass) and orne totally un-
familiar work by orthwetern facult 
member Alan tout (four organ chor­
ales played by Ro Kehl and [he 
first complete performance of Stout' 
Ma s 2). Grigg Fountain and Thomas 
BraJltigan conducted . 

Much of the conference centered 
about the Bach St. John Pa ion, wilh 
two highl informative and inspiring 
lectures b Juliu Herford and a per· 
formance b the Uni ersity Cbamber 
Choru with Margaret Hillis con ­
du ring. 

The other major elements of the 
confe ence were organ·centered. Kun 
Roderer, the university ' organ builder, 
~ave a le ture demonstration on The 
Mechanics and Materials of Mechan­
ical Action Organs which drew a 
standing room crowd and cau ed much 

omment. Mr. Roderer' restoration 

Music Shifts Gears for 1970 
of the E. and G. G. Hook organ in 
Vail Chapel was given a workout b 
'ix tudents of the chool of mu ic 
in a Monday afternoon recital pre­
ceding the lecture demonstration. 

The guest organ recitalist wa Robert 
oehren who gave one of hi care­

ful , impeccable and individual per· 
formances of the program Ii ted in 
the recital pages. Dr. Noehren lec­
tured Tue da morning on Tonal 
Problems in Organ Playing. giving 
clear outline of what he con iders 
(he three basic periods of organ de-
ign and their application to the re­

gistration of three great categorie of 
organ mu ic. 

At the tudent convocation April 
14, an ensemble from the University 
Chapel Choir and instrumentalists 
were heard in Psalm 117, Telemann, 
baroque euing of Es ist das Heil , 
and the Schlitz St. John Passion. Dr. 
Herford tied thi perfonnance neatl 
into his econd lecture which came 
between the Schlitz performance and 
the Bach in the evening. Like several 
with whom we talked. we found Dr. 
Herford's expo ition of the Bach pas· 
sion more moving and gripping than 
Mi Hillis' performance', but the two 
filled out a fine design and com­
plemented each other admirably. 

There was orne question among 
lho e a ttending concerning the aptness 
of the title "Conference on Church 
Music", for either thjs year's meeting 
or those of 1968 or 1969 - an inter­
esting question of semantics. One also 
wondered whether the young people 
we"r being reached thi year any more 
(han rno t of them were with last 
ear' circu atmosphere; that que tion 

is concerned with something more 
'c rinu than semanti . - FC 

People octive in the leadership of Northwestern University's Conference on Church 
Music pose in the court outside the chanc~1 window of Alice Millar Chapel. left to right: 
Richard Enright, head of the deportment of organ and church music; Margaret HiI"is, 
visiting professor of choral music and conductor of the university chamber chorus; Karel 
Paukert, associate professor of organ; Kurt Roderer, university organ builder; Grigg 
Fountain, AHce Millar Chapel organist and professor of organ; Julius Herford, director 
of graduate studies in choral music, Indiana University; Robert Noehren, organ builder 
and university organist, University cf Michigan. 

pipe organ builders 
tracker and el~matic 

W. ZiIDrner & Sons 
lNCOR,.ORAT&D 

4100 WII.IIONf IIOAD • CHAltLOrr~, N. c. 32M 

BERKSIIIRE ORGAN COMPANY 
68 So. Boulevard, West Springfield, MassachuseHs 

l\lemher: International Society of Organ Builders 
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Iowa State University 
I.owa City, Iowa 
53 Stops - Mechanical Action 

Deer Park United Church 
Toronto, Ont. 
48 Stops - Mechanical Action 

Carnegie - Mellon University 
Pittsburgh, Pa. 
27 Stops - Mechanical Action 

CD 



McGill University· Faculty of Music 
Montreal, Canada 

ORGAN SUMMER SCHOOL 1970 
August 2 to August 14 

THE TRACKER SCHOOL 

Interpretation of classical literature on several tracker 

action instruments by Beckerath and Casavant. 

DONALD MACKEY, director 

RAYMOND DAVELUY • KENNETH GILBERT 

Courses by Raymond Daveluy on Classical French 
Organ Music, and on Improvisation. 
Courses by Kenneth Gilbert on Buxtehude and Bach, 
and, for harpsichordists, on French Harpsichord Music. 

Recitals by 
Gillian Weir 

Raymond Daveluy 
Gaston Arel 

Kenneth Gilbert 

For prospectus and course descriptions write to: The Direc­
tor, Organ Summer School, Faculty of Music, McGill Univer­
sity, Montreal 110, Canada. 

NB: If there is a postal strike in Canada, address is: P.O. 
Box 557, ROllses Point, New York 12979. 

NEW! 
Arnatt, R. 

Ferris, W. 

Maekelberghe, A. 

Kihlken, H. 

• • • FOR ORGAN 

Three Plainsong Preludes 
1. Divinum Mysterium 
2. Antiphon To The Benedictus 

for Good Friday T enebrae 
3. Victimae Paschali 

Soliloquy For Organ 

Three Hymn Preludes (960) 
1. 0 Come, Emmanuel 
2. Sun of My Soul 
3. Father, We Thank Thee 

Grand Choeur (959) 

1.50 

1.50 

1.00 

1.00 

THE H. W. GRAY COMPANY, INC. 
159 East 48th Street New York, N. Y. 10017 

August MAEKELBERGHE 

MARKEY 
ORGAN VIRTUOSO 

6 

Detroit 

Personal Representative 
JANE PAGE MARKEY 

921 Madison Avenue 
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1970's Spring Roundup of Church Bulletins 

When Easter comes very early, we 
are able to do our annual digest in 
time for the May issue. When it comes 
well into April just the right amount 
of time elapses before the May 10 dead­
line for the June issue. But when it 
comes just too late for the May issue as 
this year, it seems very old-hat by the 
June issue. So we have compromised by 
adding material which reached us be­
fore deadline even when it has actually 
been performed well after Easter. 

In line with the decline so many 
churches are reporting, our usual un­
solicited crop of church bulletins was 
not quite so overwhelming as some 
years in the past, but it still shows the 
usual variety and quality, indicating 
that American church musicians are 
continuing to give their best in an ef­
fort to keep the fine music of the past 
alive against whatever odds. 

The interesting trend toward Easter 
carols which we noted in recent sea­
sons does not continue in the bulletins 
we received, though we did spot seve'ral 
uses and even a few programs labelled 
"candlelight". The more usual programs 
enlisting candles, though, are the 
moving services of Tenebrae which we 
noted rather often: First English Lu­
theran, Syracuase, N.Y., H. Winthrop 
Martin; First Presbyterian, Oceanside, 
Calif., William and Charlotte Atkinson; 
Church of the Covenant, Cleveland, 
Henry Fusner, for example. 

Requiems continue to dominate the 
Lenten church music scene with the 
Faure and Durufle giving Mozart and 
Brahms strong competition and with 
the Dvorak and Verdi appearing too. 
Faure - First English Lutheran, Syra­
cuse, N.Y., H. Winthrop Martin; Ken­
more Presbyterian, Buffalo, Warren 
Leist; First Presbyterian, Orange, N.j., 
W. Elmer Lancaster; Church of the 
Covenant, Cleveland, Henry Fusner. 
Durufle - First Presbyterian, Buffalo, 
Squire Haskin; St. James Episcopal, 
Jackson, Miss., Donald Kilmer, Robert 
Gant. Mozart - Emmanuel Episcopal, 
Alexandria, Va., Robert R. Zboray; 
Christ United Methodist, Rochester, 
Minn., Robert E. Scoggin; Christ Church, 
Cincinnati, Gerre Hancock; St. Bar­
tholomew's, New York City, Jack 
Ossewaarde. Brahms - First Presby­
terian, Atlanta, Ga., Herbert Archer; 
First Baptist, Philadelphia, Earl Ness; 
Oneonta Woman's Choir, Williams 
Choral Society, orchestra, Kenneth Ro­
berts. Dvorak - Church of the Ascen­
sion, New York City, Vernon de Tar. 
Verdi - St. Bartholomew's, New York 
City, Jack Ossewaarde. 

Handel's Messiah is a favorite and 
always will be. Among many doing 
various amounts of the masterpiece: 
Grace United Church, Chicago, J. Max 
Krewel; Christ Church, Grosse Pointe, 
Mich, Edgar Billups; Church of Co­
venant, Cleveland, Henry Fusner; Bever­
ly Heights United Presbyterian, Mt. 
Lebanon, Pittsburgh, Pa. Wayne E. 
Lenke; St. Clement's El Paso, Tex., 
David Hinshaw; St. Bartholomew's 
New York City, jack Ossewaarde. There 
were many other Handel works listed: 
St. John Passion, Westminster Presby­
terian, Greenville, S.C., Stephen Farrow; 
Psalm 112, Emmanuel Episcopal, Alex­
andria, Va., Robert R. Zboray; Judas 
Maccabaeus, Church of the Covenant, 
Cleveland, Henry Fusner; St. Cecilia 
Ode, Coronation Anthem, Wellesley 
choir, Williams Choral Society, Kenneth 
Roberts; Samson, St. Bartholomew's~ 
New York City, Jack Ossewaarde. 

This year was Bach St. John Passion 
year, apparently, and we saw far more 
of it this year than the St. Matthew 
as at: Bryn Mawr Presbyterian, Bryn 
Mawr, Pa., Charles and Madelon Ma­
clary; Northwestern University, Mar­
garet Hillis: Christ Church, Fitchburg, 
Mass. David Hewlett. We saw several 
mentions of the Magnificat as at First 
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Congregational, Palo Alto, C. Thomas 
Rhoads. Among cantatas, selected from 
random programs we note: 131, Athol, 
Mass. Congregational, Diana H. Fan­
som, Yella Pessl Sobotka; 4, University 
of Pittsburgh, Paul Anderson, Robert 
S. Lord; 78, First Presbyterian Ocean­
side, Calif., William and Charlotte 
Atkinson; 38, St. Clement's, EI Paso, 
Tex., David Hinshaw. 

Of Bach predecessors and contem­
poraries, quite a number appeared in 
1970 programs, with Buxtehude per­
haps making the strongest showing. For 
example, Jesu meine Freude at First 
United Methodist, EI Dorado, Ark., 
Gordon and Helen Betenbaugh; Lord 
Keep Us Steadfast at First Presbyterian, 
Winnipeg, Conrad Grimes and at Un­
iversity Place Christian, Champaign, 
Ill. along with Ich suchte des Nachts. 
There were many performances of the 
Schutz Passion as at Emmanuel Episco­
pal, Webster Groves, Mo., Henry Glass; 
St. Luke's Evanston, Karel Paukert. 
We'll represent Pache)bel with his 
Magnificat by the Unitarian Choir, 
Arlington, Va., Vera Tilson, Nancy 
Marchal. 

Early Italians include Vivaldi - Mag­
nificat, Second Presbyterian, Indianapo­
lis, Ind., Robert Shepfer; Gloria, St. 
James Episcopal, Alexandria, La., Dor­
man Clayton, and Pergolesi - Stabat 
Mater, First Presbyterian, Wilmington, 
N.C., Charles Woodward. 

Aside from the Requiem, Mozart was 
not widely listed, though we did note 
the Solemn Vespers, by the Chicago 
Chamber Choir, George Estevez. Haydn 
masses were very popular: St. Theresa 
at St. Paul's Cathedral, Pittsburgh, Paul 
Koch, and the House of Hope Presby­
terian, St. Paul, Minn., Benjamin W. 
Lehn, Don Michael Dicie; Lord Nelson 
at St. Bartholomew's, New York City, 
Jack Ossewaarde and also the Creation 
a little later. 

The lovely little Schubert Mass in G 
has become a perennial favorite. Ex­
amples: First United Methodist, EI 
Dorado, Ark., Gordon and Helen Beten­
baugh; Second Presbyterian, Rahway, 
N.j., Ronald L. Miller; Covenant Pres­
byterian, Charlotte, N.C., Richard and 
Betty Peek. 

In addition to the Brahms Requiem 
the Song of Destiny was found in sev­
eral programs including First Presby­
terian, Oceanside, Calif., William and 
Charlotte Atkinson. 

Of course Mendelssohn was not for­
gotten though the big oratorios weren't 
exactly service fare. We noted St. Paul 
at Mt. Lebanon United Methodist, 
Pittsburgh, W. William Wagner, and 
Elijah at St. George's, New York City, 
Charles Henderson. 

We were surprised at the few per­
formances of the Stainer Crucifixion re­
ported. Perhaps the fine new recording 
will see a return of that hardy perennial 
next year. The main other one's in the 
category were seen. Examples: Dubois 
Seven Last Words - First Methodist, 
Elizabeth, N.C., E. Rodney Trueblood; 
Mid City Choral Society, Chicago, 
George Rico; First Baptist, Philadelphia, 
Earl Ness. Gaul Holy City - Greenville 
Avenue Christian, Dallas, Mrs. Victor 
Anderson, James Quinn. 

To lump choral works into a 20th 
century category is a dangerous act. 
When the century bridges from Vaughan 
Williams to Penderecki, some kind of 
further classification is probably needed 
but we will do our best. To start with 
Vaughan Williams - Song of Thanks­
giving, First Congregational, Palo Alto, 
Calif., C. Thomas Rhoads. Britten - Te 
Deum in C. First Presbyterian, Buffalo, 
Squire Haskin; Missa Brevis, Trinity 
Church, Princeton, N.J., Jame's Litton; 
Michael Wise - The Ways of Zion Do 
Mourn, Covenant Presbyterian, Char­
lotte, N.C., Richard and Betty Peek; 
Sowerby - Forsaken of Man, La Jolla 
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Calif., Presbyterian, L. Robert Slusser. 
Searle Wright - The Green Blade 
Riseth, Second Presbyterian . Robert 
Shepfer; Bernstein - Chichester Psalms, 
St. Bar tholomew's, New York City, Jack 
Ossewaarde; Kodaly - Missa Brevis, 
Unitarian Choir, Arlington, Va., Vera 
T ilson, Nancy Marchal, and Norfolk, 
Va. State' College, Larry Palmer; Wein­
horst - Christ Lay in Dcalh's Strong 
Bonds, Red eem er Lutheran, Fort Wayne, 
Ind., David Fienen, and Seven Words 
of Christ, Concordia Senior College, 
Fort Wayne, Ind. Distler - Dance of 
Death, Norfolk, Va. State' College, Larry 
Palmer, Church of the Ascension, New 
York City, Vernon DeTar, and Covenant 
Presbyterian, Charlotte, N.C.; Richard 
and Betty Peek. Schonberg Friede auf 
Erden, Williams Colle'ge, Mt. Holyoke 
College, Kenneth Roberts, Tamata Knell; 
same forces also Lutoslawski Trois 
Poems d'Henri Michaux, latter work 
also done by the Chicago Symphony 
Choir, Margaret Hillis. Poulenc - Sta­
bat Mater, St. Bartholomew's, New York 
City and Mass in G, Chicago Symphony 
Chorus, Margaret Hillis, Ronald Sweitz­
er. Andriessen Cantica Sacra, Immacu­
late Conception Church, Peterborough, 
Ont., Jack Abrahamse, Pederecki Sta­
bat Mater, Norfolk State College, Larry 
Palmer. Richard Peek's 0 Sacred Head 
at Covenant Presbyterian, Charlotte; 
David H. Williams Jesu, Word of God, 
St. Clement's, El Paso, Tex., David 
Hinshaw. 

The strict liturgical service neces­
sarily gets less than its due in such a 
survey as this. Our salute to a few: St. 
Philip's Atlanta, prayer book, Ronald 
Rice; Church of Our Saviour, Akron, 
Drynan Missa Brevis, David Harris; St. 
Luke's Episcopal, Kalamazoo, Willan. 
George Norman Tucker; Emmanuel 
Episcopal, Webster Groves, Mo., Mer­
beck, Willan, Henry Glass; St. Clem­
ent's, El Paso, prayer book, David Hin­
shaw. 

The number of bulletins we could 
not fit into any category this year was 
small, nor were there any in which city, 
state and organists' names were missing 
- the first year this has not happened. 
The few "no category" people deserve 
mention here: First Presbyterian, De-

Corliss R. Arnold, Michigan State Univer­
sity, East Lansing, is on a sabbatical leave 
in Europe with his family. Besides extensive 
driving in Italy, Spain and Portugal, Dr. 
Arnold will find time for coaching with 
Marie-Claire Alain and Luigi Fernando 
Tagliavini. 

YOUNG ALABAMA U. STUDENT 
WINS STUDY WITH VIDERO 

Robert B. Hofsteffer, organ major 
at the University of Alabama, has re­
received a grant of $3,000 from the 
George C. Marshall Memorial Fund in 
Denmark for a year's study in Copen­
hagen with Finn Vider~. He is to 
spend 12 months in 1970-71 carrying 
through a study program in the field 
of organ music. 

------------------
troit, Gordon Young; Immanuel United 
Church of Christ, Kaukaua, Wis.; Trinity 
Lutheran, Norfolk, Va., Larry Palmer; 
Trinity United Church of Christ, Al­
toona, Pa., Ruth M. Dilliard. 

We did not find ourselves as fasci­
nated by the art covers as usual. There 
was, we felt, less striking originality 
than usual, sometimes with almost trite 
approaches to the mysteries and beauties 
of Lent and Easter. But we are hopeful 
for next year. 

Downtown Atlanta Church 
Orders Schantz Organ 

All Saints' Church (Episcopal) in 
downtown Atlanta has placed an order 
with the Schantz Organ Company for 
an instrument of 34 ranks plus three 
existing ranks of pipes which will be 
utilized in the new scheme. A completely 
equipped three manual console will be 
provided. 

The organ installation is being 
planned in connection with a large ex­
pansion program under way at the 
church. Plans include exposing the new 
positive and great divisions on either 
side of the chancel and taking full ad­
vantage of total egress from the existing 
chamber. 

Negotiations were handled by Widener 
and Company, Inc. of Atlanta, area rep­
resentatives for Schantz, in consultation 
with Gregory Colson, organist-choirmas­
ter of All Saints' Church. 

GREAT 
Principal 8 ft. 61 pipes 
Gemshorn 8 ft. (prepared) 
Gemshorn Celeste 8 ft. (prepared) 
Bordun 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Super Octave 2 ft. 61 pipes 
Mixtur 3 ranks 183 pipes 
Trumpet 8 ft. 61 pipes 
Chimes (prepared) 

SWELL 
Flute Couverte 16 ft. 61 pipes 
Flute a Cheminee 8 ft. 12 pipes 
Viole de Gambe 8 ft. 61 pipes 
Voix Celeste 8 ft. 49 pipes 
Gemshorn 8 ft. (prepared) 
Gemshorn Celeste 8 ft. (prepared) 
Prestant 4 ft. 61 pipes 
Flute Harmonique 4 ft. 61 pipes 
Flute a Bec 2 ft. 61 pipes 
Plein J eu 3 ranks 183 pipes 
Contra Basson 16 ft. 61 pipes 
Trompette 8 ft. 61 pipes 
Basson 8 ft. 12 pipes 
Hautbois 4 ft. 61 pipes 
Tremolo 

POSITIV 
Nason Gedackt 8 ft. 61 pipes 
Koppelflote 4 ft. 61 pipes 
Nazat 2% ft. 49 pipes 
Principal 2 ft. 61 pipes 
Terz 1% ft. 49 pipes 
Quinte 1 Yl ft. 61 pipes 

Samuel Eliezer, Fair lawn, NJ., was 
honored April 3 on completion of 50 years 
as organist of the Broadway Baptist Church, 
Paterson, NJ. In recognition of this unusual 
achievement, the congregation gave a testi­
monial dinner in his honor. Some 175 were 
in attendance and many tributes of appre­
ciation were offered. At the conclusion of 
the program Mr. Eliezer was asked to play 
the piano. When he opened the cover, he 
found $10 bills inserted between each of 
the white keys -- a total of $500. 

Sifflote 1 ft. 61 pipes 
Krummhorn 8 ft. 61 pipes 
Tremolo 

PEDAL 
Resultant 32 ft. 
Principal 16 ft. 32 pipes 
Brummbass 16 ft. 32 pipes 
Flute Couverte 16 ft. 
Violone 16 ft. (prepared) 
Octave 8 ft. 12 pipes 
Bordun 8 ft. 12 pipes 
Flute a Cheminee 8 ft. 
Violone 8 ft. (prepared) 
Super Octave 4 ft. 12 pipes 
FIOte 4 ft. 12 pipes 
Rauschquinte 2 ranks 64 pipes 
Quartane 2 ranks 64 pipes 
Posaune 16 ft. 32 pipes 
Contra Basson 16 ft. 
Basson 8 ft. 
Sch:limei 4 ft. 32 pipes 
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Harpsichord News 

Some Summer Thoughts 
By Larry Palmer 

This is the season when we as mu­
sicians, like poet Don Marquis' pro­
verbial English teacher "think what we 
oughtn't to shouldn't and d? what .we 
shouldn't to ought." The mam teachmg 
and concert season behind us, most of 
us take some much-longed-for leisure, 
try to refuel for the c<;,ming fa~l, and, 
if we are sensible, begm plannmg the 
coming year's work. (At least that is 
always the plan at the 0';Itset. of t~e 
summer; strangely how lackmg m sensi­
bility most of us prove ourselves as 
the "vacation" progresses.) 

We would suggest a few. items. of 
interest to our fellow harpsichordists. 
Summer would be a good time to do 
the adjusting of your instrument that 
you have been putting off all year; a 
good time to replace worn leat~~rs, 
quills, or plastics, to be sure the vOlcmg 
is even throughout. Be sure to make an 
attempt to control the humidity in your 
instrument's vicinity. Rapid or extreme 
changes of humidity have 'proven far 
more detrimen tal to our mstruments 
than temperature chang~s. If yo,:!. live 
(as we do) in near-tropical .con<l:ltlOns, 
a dehumidifier is a very fme mvest­
ment for your instrument's health and 
well· being. A medium-priced apparatus 
may be purchased at most hardware 
stores for $75-$100, or even less. 

Thinking ahead to the following win­
ter, we might also suggest that a hu­
midifier (even less expensive than ~he 
de-humidifier) is also an excellent m­
vestment for most centrally-heated 
rooms. We have noticed humidity 
variations from a count of less than 
10% to more than 90% where we live; 
humidity control has enabled us to 
keep a constant humidity at 40 to 50%. 
Adjustment of our instruments h~s been 
minimal and even the necessity for 
tuning has been reduced from a nearly 
weekly basis to once every month, or 
even less often. 

Summer is such a good time for 
catching up on the reading one has 
missed throughout the concert season! 
We suggest of course, a careful reading 
of all those DIAPASON articles that looked 
so interesting at a fleeting glance. Writ­
ing a letter to the Editor might also 
prove interesting when you agree or 
disagree with what is printed. 

We would suggest several additional 
articles of interest. CHURCH MUSIC 
70-1 (Concordia Publishing House) of­
fers an article by Natalie Jenne, Con­
cordia Teachers' College, River Forest, 
Ill., concerning "An Introduction to 
Baroque Music: Performance and 
Sources." Dr. Jenne writes clearly and 
interestingly about notation, the per­
formance of ornaments, rhythmic altera­
tion and tempo fluctuation, intensifica­
tion of dotted notes, added ornamenta­
tion, the use of dance rhythms in Baro­
que music, the playing of figured bass, 
and the performance of Baroque en­
semble works. 

February's CLAVIER includes an 
article by R. Bedford Watkins, "New 
Life for the Harpsichord." Dr. Watkins 
has listed a considerable number of 
contemporary solo works for the harpsi­
chord - three pages, in fact. For most 
items publishers are given. A perusal 
of this list emphasizes the point of our 
article for last month, that a consider­
able corpus of modern music is avail­
able for our instrument. In the fall we 
will plant to list some further pieces 

omitted by Dr. Watkins, and we hope 
that our readers will have sent us further 
listings, both solo and ensemble, of 
contemporary harpsichord music. Why 
not choose some exotic titles now for 
inclusion in the recital program plan­
ned for next season? This is the time 
for ordering scores. 

We trust that all harpsichordists are 
aware of Ralph Kirkpatrick's unsur­
passed book on Domenico Scarlatti 
(Princeton University Press, 1953). We 
wonder, however, if all are aware that 
this splendid volume is now availabl.e 
in paperbound form from Apollo Edi­
tions (number A-200) of the Thomas 
Crowell Company. For $3.95 rather 
than the original $10 one can now have 
this volume handy for reference in 
studying the Scarlatti Sonatas. What 
better summer project than to read (or 
re-read) this book, and spend some 
hours in serious study of one of the 
harpsichord's most distinguished mas­
ters? (and one, incidentally, whose rep­
utation, like Chopin's for the piano, 
rests almost entirely on his output for 
our own instrument.) 

For musicians, of course, reading is 
not the only form of studying. Listen­
ing is perhaps the most important way 
to learn in our art. Recordings are a 
mixed blessing; undesirable if one 
tries slavishly to copy the interpreta­
tion of any particular artist, but fasci­
nating and helpful if one listens to 
many interpretations, judges what is 
good in each, and then turns to the 
music to find his own solutions to its 
intricacies. 

A few favorite records are these: for 
a truly historic insight into the first 
lady of the harpsichord revival and her 
ever-musical performances one might 
listen to Wanda Landowska's THE 
ART OF THE HARPSICHORD (Vic­
tor LM-2194). Here Mme. Landowska 
plays the Bach Partita in C minor, his 
Capriccio on the Departu,re. of the. Be­
loved Brother, the FantaSia m C mmor, 
and the hauntingly lovely Passacaglia in 
D minor of J. K. F. Fischer. A par­
ticularly charming disc is the Veritas 
Recording (VM 104) devoted to Land­
owska - an interview with her as well 
as a varied program of shorter works. 

So many great teachers have told 
their students to listen to fine singers 
for instruction in phrasing that it 
probably needs no repetition. A beau­
tifully-sung disc of unusual selections 
in FOUR FRENCH CANT AT AS per­
formed by Gerard Souzay, baritone 
(Epic BC 1383). Our parti~ular .fa­
vorite, from works by BOlsmortler, 
Campra, Rameau, and Courbois, is the 
latter's Don Ouichotte, a whimsical 
work of nearly 15 minutes' duration. 
One can see that Ravel was definitely 
not the first Frenchman to set Cer­
vantes' character on a musical route. 
Closer to our didactic purposes is a 
disc of HANDEL ARIANS sung by 
countertenor Russel Oberlin (Decca 
DL 9407). Accompanied by a chamber 
orchestra in which Albert Fuller is 
harpsichordist, Mr. Oberlin gives 
stylistic and musical performances that 
are tremendously exciting. For a lesson 
in improvised cadenzas, listen to his 
ending of "Ombra cara" from Rada­
misto. 

Handel's early opera ACIS & GAL· 
ETA must have been one of the com­
poser's favorite works, for he reworked 
it several times. Even Mozart found 
it of interest, and he, too reworked the 
score, adding clarinets and changing 
other parts of the scoring. To hear 
the work in one of the Handel versions, 
the recording starring Joan Sutherland, 
Peter Pears, and (to our ears) Thurs­
ton Dart at the harpsichord is highly 
recommended (London OL 50179/80). 
When Miss Sutherland throws in a 
trill, Mr. Dart echoes it at the harpsi­
chord, resulting in a performance which 
serves well as a lexicon of artistic sing­
ing and superlative continuo-playing. 
This is better and certainly a hundred­
fold more enjoyable than reading a 
treatise on the subject. 

\Ve never tire of rereading and re­
quoting Robert Schumann's "House 
Rules and Maxims for Young Mu­
sicians" for we find them to contain 
great pearls of wisdom. "Never play 
bad compositions and never listen to 
them when not absolutely obliged to 
do so. Lose no opportunity for making 
music in company with others, in duos, 
trios, etc. This will render your playing 
more fluent and sweeping. Accompany 
singers oftentimes. Never miss an op-

portunity of hearing a good opera, 
Rest from your musical studies by in­
dustriously reading the poets. Often 
take exercise out in the open." 

We have noticed that many keyboard 
mUSiCians seem to spend too many 
hours sitting at their instruments. We 
suggest, especially for summer, more 
thought about the music, more .mental 
practice - away from the co~fmes .of 
practice rooms; take Schumann s adVice 
whenever possible - hear music in 
other media, read in other subjects, 
enjoy nature. 

Marquis' short verse, with which we 
began, ends with the line, "and my 
mind is as frail as a lily that would 
break with the weight of a thought!" 
We leave you for a month or two with 
this charming word-picture, and hope 
to rejoin all our readers in the f~ll, 
mind strengthened beyond the hly 
stage, repertory chosen, harpsichord 
tuned, and fingers practiced. (It costs 
nothing to dream, at least!) 

OFF THE SOUNDBOARD 

An experimental honors course en­
titled "The Harpsichord" is being of­
fered this semester at the University of 
North Carolina, Chapel Hill. Rudi 
Kremer, member of the music faculty, 
is in charge of the class <:onsisting of 
15 students (non-music majors) who 
meet three times weekly. Dr. Kremer 
has also supervised a class project of 
constructing an instrument from a kit. 
When finished the harpsichord will be­
come the property of the music de­
partment. 

Ruth Nurmi, teacher of harpsichord 
at the Firestone Conservatory, Universi­
ty of Akron, and at Kent State Uni­
versity, played a recital at Maple Grove 
United Methodist Church, Columbus, 
on April 19: Two-part Inventions, 
Italian Concerto, Bach; pieces by Bull, 
Farnaby, and F. Couperin; Three Son­
atas, Scarlatti; Gavotte and Variations, 
Rameau. 

Violet Cavell Severy played a faculty 
recital at Morehead State University, 
Morehead, Ky., on April 2, includi~g: 
pieces by Byrd, Farnaby, L. Coupenn. 
A. Scarlatti, F. T. Richter, and Rameau; 
Les Folies Fran(,;aises F. Couperin; 
Sonata in D major, Galuppi; Prelude 
and Fugue WTC 11/22, French Suite 
No.6, Bach; pieces by W. F. Bach, 
C.P.E. Bach, Mateo Albeniz, and D. 
Scarlatti. 

A concert with the Wiener Solis ten in 
Salzburg on May 15 included Isolde 
Ahlgrimm in the Bach D minor Con­
certo. On May 17 she played the Gold­
berg Variations in the Residenz. 

Linda Marshall and Heinz Arnold 
were harpsichordists in a performance 
of the Bach Concerto No. I at Stephens 
College, Columbia, Mo. on April 5. 
Mr. Arnold also was featured in the 
fifth Brandenburg Concerto on the 
same program. 

Old Dominion University, Norfolk, 
Va., was the scene of a recital by R. 
Bedford Watkins (Illinois Wesleyan 
University) on April 13: Loth to De­
part, Farnaby; Tombeau sur la mort de 
M. Blancrocher, Froberger; three Son­
atas, Scarlatti; Italian Concerto, Bach; 
Les :Folies Fran(,;aises, Couperin; Gavotte 
& Variations, Rameau; Two Pieces for 
Musical Clock, Haydn; Perpetual Mo­
tion (1958) , John Lessard. 

Also at Norfolk, on May 17, Larry 
Pabner and Lloyd Bowers played two 
Dowd harpsichords in a performance of 
Bach's Concerto in C major with the 
Norfolk Museum Chamber Orchestra. 

Kenneth Gilbert played a varied pro­
gram at Wigmore Hall, London, on 
April 6: Suite in C. Buxte~ude; Suite 
in E-flat, Boehm; LamentatIOn on the 
death of Ferdinand III, Froberger; 
Passacaglia in G, Muffat; Adagio in 
G, Concerto in C, Bach; Chaconne & 
Rondeau, Chambonnieres; Suite in D, 
Marchand; La Felix, La Forqueray, 
Chaconne, Du Phly. 

Communications regarding this column 
should be addressed to Dr. Larry Palmer, 
Norfolk State College, Dept. of Music, 2401 
Corprew Ave., Norfolk, Va. 23504. features 
and news items are invited. 
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On completing 10 years of service, Dr. 
George Markey is resigning his post as 
organist and choirmaster of the Madison 
Avenue Presbyterian Church effective June 
30. He will continue with his other activi­
ties as director of the Gui!mant Organ 
School and as professor of organ at the 
Westminster Choir College, Princeton, N.J. 
He wrl devote the balance of his time to his 
recital schedule and to recordings. 

Mae Hurst Jackson (Mrs. Wi~liam) was 
honored by the First Methodist church, New 
Phi!adelphia, Ohio, upon her retirement as 
organist after 41 years of service. At a 
reception she was g,iven a certificate nam­
ing her organist emeritus and musical con­
su!tant for the church. 

Mrs. Jackson held her first organ position 
at the age of 15 and has been a church 
organist for 61 consecutive years. She is a 
graduate of Washington State University 
and has a degree from the Chicago Musi­
cal College where she studied organ with 
C~arence Eddy. Her daughter. Marjorie 
Jackson Rasche, is also an organist. 

Wa~ter J. Barron has retired as church 
and recital organist at the age of 72 after 
more than 50 years in the profession. His 
most recent church position, for the last five 
years, has been at the Church of 55. Peter 
and Paul, Miami, Fla., and previous to that 
at the Church of the Little Flower, Coral 
Gables. 

Born in Washington, Pa., he attended 
Carnegie Institute. Among his organ teach­
ers were Charles Heinroth and Edward Nap­
ier, the latter of whom Mr. Barron assisted 
both at Pittsburgh's Church of the Ascension 
and at the Liberty Theater. 

After service in World War I, Mr. Barron 
returned to the Church of the Ascension as 
assistant to Daniel R. Phillippi. He served 
as private organist to Joseph Riter in Pitts­
burgh and Palm Beach. In 1930 he became 
organist at Trinity Church, St. Augustine, 
Fla. where he met Mrs. Barron. 

Casavant Installed 
at Choir College 

A new three-manual organ by Casa­
vant Freres Limitee, St. Hyacinthe, Que­
bec, has been installed at Westminster 
Choir College, Princeton, N. J. Tem­
porarily located in a studio, the organ 
will eventually be installed in a new 
music building. 

The windchests throughout the instru­
ment are of the key-chambered type with 
electrically operated slide stop action. 
The combination action is e'ntirely elec­
tronic in operation, using solid-state cir­
cuitry and a magnetic core memory 
unit. Wind pressure is 40mm in all di­
visions except for the positiv which 
speaks on 30mm. 

The tonal design was worked out by 
Lawrence Phelps, vice-president and 
tonal dire'ctor of Casavant Freres, in 
consultation with Joan Lippincott, head 
of the organ department. 

GREAT 
Quintaden 16 ft. 61 pipes 
Prinzipal 8 ft, 61 pipes 
Bordun 8 ft. 61 pipes 
Oktav 4 ft. 61 pipes 
Waldflote 4 ft. 61 pipes 
Flachflote 2 ft 61 pipes 
Mixtur 4 ranks 244 pipes 
Trompete 8 ft. 61 pipes 

SWELL 
Viole 8 ft, 61 pipes 
Vox coelestis 8 ft. 49 pipes 
Rohrflote 8 ft, 61 pipes 
Spitzflote 4 ft. 61 pipes 
Prinzipal 2 ft. 61 pipes 
Mixtur 4 ranks 244 pipes 
Oboe 8 ft, 61 pipes 
Tremulant 

POSITIV 
Gedackt 8 ft. 61 pipes 
Prinzipal 4 ft, 61 pipes 
Koppeiflote 4 ft. 61 pipes 
Gemshorn 2 ft. 61 pipes 
Quintflote 11'3 ft, 61 pipes 
Sesquialtera 2 ranks 98 pipes 
Scharf 4 ranks 244 pipes 
Krummhorn 8 ft . 61 pipes 
Tremulant 

PEDAL 
Subbass 16 ft, 32 pipes 
Quintaden 16 ft, 32 pipes 
Oktav 8 ft, 32 pipes 
Gedacktpommer 8 ft. 32 pipes 
Choralbass 4 ft, 32 pipes 
Mixtur 4 ranks 128 pipes 
Posaune 16 ft. 32 pipes 
Schalmei 4 ft. 32 pipes 

Large Austin Organ 
for Springfield, Mass. 

Austin Organs, Inc., Hartford, Conn. 
is under contract to build a new three­
manual organ for South Congregational 
Church, Springfield, Mass. The new 
organ will replace the church's E. M. 
Skinner organ, in use since 1926. 

The congregation was gathered in 
1842 and in the ensuing 128 years the 
church has only had five pastors. The 
present Gothic style stone edifice was 
built in 1875 and has what are said to 
be the two large'st rose windows in New 
England. At the time of its construction, 
the church had the highest stone walls 
built without buttressing. 

The church has two choirs, under the 
direction of David E. Margeson, or­
ganist and choirmaster. 

The new organ will be locate'd as was 
the old, across the front of the church. 
The present fa~ade and casework will 
be retained. 

GREAT 
Principal 8 ft, 61 pipes 
Holz Bourdon 8 ft, 61 pipes 
Octave 4 ft, 61 pipes 
Nachthorn 4 ft. 61 pipes 
Spitz Fifteenth 2 ft. 61 pipes 
Fourniture 4 ranks 244 pipes 
Trompete 8 ft. 61 pipes 
Chimes 

SWELL 
Lieblich Gedeckt 16 ft. 12 pipes 
Rohrflote 8 ft. 61 plpes 
Viola 8 ft, 61 pipes 
Viola Celeste 8 ft. 61 pipes 
Dolce 8 ft. 61 pipes 
Dolce Celeste 8 ft. 49 pipes 
Principal 4 ft. 61 pipes 
Waldflote 4 ft. 61 pipes 
Blockflote 2 ft. 61 pipes 
Sesquialtera 2 ranks 122 pipes 
Scharf 3 ranks 183 pipes 
Fagotto 16 ft. 61 pipes 
Trompette 8 ft. 61 pipes 
Hautbois 8 ft. 12 pipes 
Vox Humana 8 ft. 61 pipes 
Tremolo 

CHOIR-POSITIV 
Na~on Flute 8 ft. 61 pipes 
Erzlihler 8 ft, 61 pipes 
Erzlihler Cel~ste 8 ft. 49 p:pes 
Prestant 4 ft. 61 pipes 
KoppelflOte 4 ft. 61 pipes 
Principal 2 ft. 61 pipes 
Quint 11'3 ft. 61 pipes 
Sifflote 1 ft. 61 pipes 
Cymbal 3 ranks 183 pipes 
Krummhorn 8 ft. 61 pipes 
Tremolo 
Harp (prepared) 
Celeste (prepared) 
Cymbals tern 

PEDAL 
Resultant 32 ft. 
Principal 16 ft. 32 pipes 
Bourdon 16 ft. 32 pipes 
Erzahler 16 ft. 42 pipes 
Gedeckt 16 ft. 
Octave 8 ft. 32 pipes 
Bourdon 8 ft. 12 pipes 
Rohrflote 8 ft. 
Choralbass 4 ft. 12 pipes 
Mixture 3 ranks 96 pipes 
Trompete 16 ft. 12 pipes 
Fagotto 16 ft. 
Krummhorn 4 ft. 
Chimes 

Vanderbilt Universtiy 
Orders Allen 

The Allen Organ Company has been 
commissioned to build a large thre'e­
manual instrument for Benton Chapel, 
Vanderbilt University, Nashville, Tenn, 
Specifications drawn by University Or­
ganist Scott Withrow in consultation 
with Allen personnel, include drawknob 
console, capture action. Installation is 
planned for Se'ptember 1970. 

GREAT 
Subprincipal 16 ft. 
Principal 8 ft. 
Bourdon 8 ft. 
Gemshorn 8ft. 
Still flote 8 ft. 
Octave 4 ft. 
Rohrflote 4 ft. 
Superoctave 2 ft. 
Waldflote 2 ft. 
Mixture 4 ranks 
Cymbal 3 ranks 
Posaune 16 ft. 
Trumpet 8 ft. 

SWELL 
Flute Conique 16 ft. 
Principal 8 ft. 
Viole de Gambe 8 ft. 
Viole Celeste 
Flute Courte 8 ft. 
Flute Celeste 8 ranks 
Octave 4 ft. 
Flute Bouchee 4 ft. 
Nazard 2% ft. 
Doublette 2 ft. 
Flute a Bec 2 ft. 
Tierce 10/5 ft. 
Plein J eu 4 ranks 
Contre Hautbois 16 ft. 
Trompette 8 ft. 
Hautbois 8 ft, 
Clairon 4 ft. 

POSITlV 
Quintaton 16 ft. 
Principal 8 ft. 
Gedeckt 8 ft. 
Viol 8 ft. 
Oktave 4 ft. 
Spillflote 4 ft. 
Quinte 2% ft. 
Superoktave 2 ft. 
B1ockflote 2 ft. 
Larigot 11'3 ft. 
Sifflote 1 ft. 
Scharf 3 ranks 
Dulzian 16 ft, 
Krummhorn 8 ft. 
Regal 4 ft. 
Harmonic Trumpet 8 ft, 

Violon 32 ft. 
Principal 16 ft. 
Gemshorn 16 ft. 
Sub Bass 16 ft, 
Quintaton 16 ft. 
Octave 8 ft. 
Gedeckt 8 ft. 
Choral bass 4 ft. 
Flute 4 ft. 
Piccolo 2 ft. 
Mixture 4 ranks 

PEDAL 

Contre Bombarde 32 ft. 
Bombarde 16 ft. 
Trompette 8 ft. 
Clarion 4 ft. 
Harmonic Trumpet 8 ft. 

PHILIP JAMES was given an award of mer:t 
by the National Association for American 
Composers and Conductors for outstanding 
service to American music; the presentation 
was Feb. 15 in Alice Tully Hall, Lincoln 
Center, New York. 

GEORGE GANZ has been appointed chair­
man of the department of music and con­
ductor of choral and instrumental organiza­
tions at Guilford College, Greenville, N.C, 
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DEADLINE FOR THIS CALENDAR WAS MAY 10 

June 10 
M. Searle Wright workshop, Drake 

University, Des Moines, Iowa 
Nancy Mardlal, St. John's Episcopal, 

Washington D.C. 12:10 
11 

M. Sea rle Wright workshop, Drak 
' niversity, Des Moines, Iowa 
Larry King, Trinity Church, New 

York City 12:45 
Heinz ,.verner Zimmermann program . 

hand, orchestra, choral union, Grosse 
Pointe , Mich ., South High Auditorium 
8:00 

Heidrun Decker, Stiftskirche zu Wil­
ten, Innsbruck, Austria 8:30 
14 

David Dunkle, St. Thomas Church, 
New York City 5:15 

John Rose, Holy Cross Church, Credi­
ton , Devon ., England 3:00 

Gra ham Steed, Immanuel congrega­
tional Church, Hartford, Conn. 4:00 

Amon Heiller, Meistersingerhalle, 
Nuremberg, Germany 8:00 
15 

John Rose, Bristol Sinfonia, Bristol, 
England 

Edward H. Tarr, trumpet, Peter 
chwarz, organ, St. Lorenz, Nuremberg 

8:00 
17 

John Rose, 81. Mary's Church, Launct:­
ton , Cornwall. England 

Albert Russell. St. John's Episcopal, 
Washington, D.C. 12:10 

Hans Pichter, P(arrkirche, Igls, Aus­
tria 8:30 

Hermann Verschraegen, St. Lorenz, 
Nuremberg. Germany 8:00 
18 

Larry King, Trinity Church, New York 
City 12:15 

Kurt Neuhauser, Stiftskirche Zll Wil­
ten, InnsbnlCk, Austria 8:30 

Vokaalensemble Hilversum, St. Sebald 
Nuremberg 8:30 
19 

John Rose, St. Mary's Church, Bridge. 
wat.er, Somerset, England 8:00 

Franz Lehrndorfer, St. Lorenz, Nurem­
berg, Germany 8:00 
20 

Schonberg Moses und Aaron, Me'ister­
singerhalle, ~uremberg 8:00 
21 

Patricia Huffman, St. Thomas Churcil, 
ew York City 5: L5 
Claire Cod, instruments. St. Paul the 

Apostle, New York City 8:00 
John Rose, St. John's Church, Taun· 

ton , Somerset, England 
Handel Saul and David, First Congre­

gational Church , Los Angeles 
Konnie K. Stark. 8th Army Chapel, 

Seoul, Korea 
Beet hoven Missa solemnis Meistersin­

gcrhalle, Nuremberg, Germany 8:00 
22 

Virgil Fox master class, Englewood. 
N.J. to June 26 
23 

Graham Steed, St. Mary's Cathedral, 
Edinburgh, Scotland 7:30 
24 

Albert Russell , St. John 'S Episcopal, 
Washington, D.C. 12:10 

Ca tharine Crozier workshop, Ohio 
St:1te' U, Columbus through June 26 
25 

Lloyd Holzg-raf, Trinitv Churdl, New 
ork City 12:45 
John Rose, Sl. Peter's ChllICh, Dor­

chester. England 
Michael Mayr, Stiftskirche zu Wilten, 

lnns\)rllch, Austria 8:30 
Graham Steed, St. Nicholas Cathedral 

Newcastlc-on-Tyne, England 7:30 
28 

William Evans, St. Thomas Church, 
w York City 5:15 

Lloyd Holzgraf, St. John the Divine 
3:30 l{ 

Rollin Smith, Brooklyn Museum 3:15 

JUNE, 1970 

Anita WerJjng, Alldrews University, 
Berrien Springs, Midl. 

John Rose, St. Mary's Church, Bristol, 
England 8:00 

GraJ1am Steed, St. Peter's Church. Har­
rogate, Yorks .• England 8: 15 
29 

raham Steed, 8t. James Church. 
Trowbridge, Wilts., England 
30 

John Rose, Emmanuel Church, W··,­
ton -super-MaIe, Somerset, England 

Virgil Fox, Hammond Museum, Glou­
cester, Mass. 8:30 

Wilma Jensen plus workshop, 
Alabama, Tuscaloosa 
July 1 . 

Luigi Celeghini, pfarrkirche, Igls, Aus­
tria 8:30 

John Rose, St. Bride's Church, Lon­
don 12:45 

Wilma Jensen workshop, U o( Ala­
bama, Tuscaloosa 

Graham Steed, Exeter Cathedral, Eng­
land 7:30 
2 

Virgil Fox, Hammond Museum, Glou­
cester, Mass. 8:30 

Luigi Celeghini, Stiftskirche zu Wil­
ten , Innsbmck, Austria 8:30 

Richard Birney Smith, Trinity Church, 
New York City 12:45 

Marilyn Mason, AGO convention, Buf­
falo 

Dora H. Schwely, Trinity Church, 
New York City 12:45 
3 

Virgil Fox seminar, Harrison Hous"" 
Glen Cove, N.Y. thru July 5 
4 

John Rose, Diocesan Youth Festival, 
Gloucester Cathedral, England 

Gl'aham Steed, Salisbury Cathedral. 
England 6:30 

Virgil Fox, Harrison House, Glen 
Cove' N.Y. 8:00 
5 

Curtis LeseH, Gary Schultz, Temple 
Hill. Oakland, Calif. 4:00 _ 

John Rose, Gloucester Cathedral, Eng­
land 

Joan Lippincott, Trinity United 
Methodist, Newport News. Va. 
6 

Paul Manz Workshop, California 
Slate ColJege, Long Beach through July 
10 

Wilma Jensen workshop, Wichita , 
Kans. , to Jul y 11 

7 

Lionel Rogg workshop, Northwestern 
niversity, Evanston, III. to July 17 

Virgil Fox, Grace United Methodist. 
Atlanta, Ga. 

John Rose, Blackpool , Lancashire, 
England 8:00 

Frederick Swann, Riverside Church, 
New York City 

Lionel Rogg, Alice Millar Chapel, 
Evanston, Ill. 
8 

Herbert Paulmiche, pfarrkirche, Igls, 
Austria, 8:00 

Graham Steed, Hereford Cathe'dral, 
England 

Arthur Poistcr workshop, Michigan 
!'lale U, Lansing 
9 

Herbert Paulmiche, StiEtskirche ZLl 
Wilten, Innsbruck, Austria 8:30 

Stephen Cleobury, Trinitv Church, 
New York City 12:45 

HOMER WHITFORD HONORED 
IN CHURCH HE ONCE SERVED 

Homer Whitford was honored April 
12 at his (ormer church, First Congre­
gational. Cambridge, Mass., by a cele­
bration oE Whitford Sunday. All choral 
and organ numhers were hh published 
compositions. David Pizarro, incumbent, 
conducted and played and Dr. Whitford 
was guest of honor at the coffee hour 
following the service. 
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NEWS OF CHAPTERS 
AND ORGAN GROUPS 
Central Florida 

The Central Florida Chapter met April 7 
at the Emmanuel Episcopal Church, Orlando, 
with Robert Eshenaur as host. Following a 
brief business meeting, Ward Woodbury, Rol­
lins College, took members to Vienna by 
rrteans of pictures, music and biographical 
material on several composers. 

WALTER N. HEWITr 

Central North Carolina 
The May 4 meeting of the Central North 

Carolina Chapter was held at Edenton Street 
Methodist Church, Raleigh. It was a student 
recital on which the following each played 
one work: Don George, Ethel Creech, Jean­
nette Hassell, Craig Barfield, Wanda Poole, 
Debbie Batten, Mary Elizabeth Bradley, and 
Carl Ann Callahan. New officers are: David 
Lynch, dean; Barbara Clark, sub-dean; Nancy 
Burroughs, secretary; Kenneth Kerr, treas­
urer; Charles Jones, registrar. 

ROBERT B. KING 

Chambersburg 
The new Chambersburg, Pa. Chapter held 

its second meeting April 18 at Solomons Lu­
theran Church, Grindstone Hill. Each member 
submitted a few of his favorite Christmas 
anthems for the group to hear and sing. En­
thusiasm has been shown; there is a member­
ship of 24. 

The first meeting held March 24 at St. 
Paul United Methodist where election of of­
ficers was conducted by Feree LeFevre, in­
strumental in organizing the chapter. He 
was elected dean, Charles Farris sub-dean, 
Helen Sheller treasurer, Mrs. Marvin Mc­
Kenzie secretary. 

Cincinnati 
The Cincinnati, Ohio, Chapter held its an­

nual dinner meeting and election of officers 
May 5 at Mt. Washington Presbyterian 
Church. The clergy were guests for the even­
ing. Following the business session, Louise 
Ankeny Halley played the program listed in 
the recital pages. 

RUBY STEPHENS 

Corpus Christi 
The April 14 meeting of the Corpus Christi, 

Tex ., Chapter was held at the First Baptist 
Church. The first part of the program con­
sisted of selections by the senior high hand­
bell choir of the host church under the 
direction of Lloyd Lott. This was followed 
by contemporary organ pieces played by mem­
bers Mrs. Jack Powers, Jr., Mrs. Charles 
Russ, Mrs. Joe Long, Walter Davis and Ro­
land Steele. A listing of solo materials was 
distributed by Mr. Lott and discussed by the 
group. 

PATRICIA POWERS 

Dallas 
The Dallas, Tex. Chapter, held its April 

21 dinner meeting at Zion Lutheran Church. 
The program, open to the public, included 
students from Dallas Baptist College and 
Southern Methodist University, Dallas, from 
East Texas State University, Commerce, and 
from Texas Christian University, Fort Worth. 

DOROTHY PEOPLES 

DePaul Student Group 
A new Guild student group has been formed 

at the school of music of DePaul University, 
Chicago. Officers are Jerome Butera presi­
dent; Mary Marquardt, secretary; and J. 
Clancy Weilandt, treasurer. Herman J. 
Pedtke, head of the organ department, will 
serve as sponsor and Dr. Arthur C. Becker, 
dean emeritus and Rene Desogne, head of 
the church music department, will serve as 
moderators. 

Erie 
The April meeting of the Erie, Pa. Chap­

ter was held at Wayside United Presbyterian 
Church. The program stressed utilization of 
available and differing talents within a choir, 
which in this instance included a dramatic 
reading, an original musical setting, a brief 
biographical sketch of a composer and 
singing. 

HOWARD P. LYON 

Freeport 
The Freeport, III. Chapter sponsored a pro­

gram of music for organ and harpsichord, and 
for harp solo April 19 at Faith United Meth­
odist Church. Velma Wachlin played organ 
and Mrs. Robert Randolph harpsichord in 
two Soler concertos and three Bach Branden­
burg concerto movements. Faye Seeman 
played an extensive harp group. The pro­
gram was open to the public. 

ROBERT BAKER 

Fort Wayne 
The Fort Wayne, Ind. Chapter recognized 

its own talent and sponsored Darwin Leitz, 
Trinity Episcopal Church, April 14 at St. 
Vincent's R. C. Church. Mr. Leitz, a former 
student of Leo Sowerby, shared many of his 
compositions with the group - anthems, a 
concerto, a cantata. 

MARY ANNE ARDEN 

Galesburg 
The Galesburg, Ill. Chapter heard Charles 

Farley, Knox College, play several numbers 
on the PI eye I harsichord at the March ? 
lIleeting. 

A highlight of a tour of churches in Knox­
ville by the chapter was at St. Mary's Chapel 
where James MacC. Weddell, professor em­
eritus of Knox College, played his Agnus 
Dei written for the Episcopal church cen­
tennial and improvised on an original tune 
on the 1885 Pilcher organ. 

RUTH TRYON 

Houston 
Francis Jackson, organist-choirmaster of 

York Minster, England, was April 28 ~ecitalist 
for the Houston, Tex. Chapter. Playmg the 
F:I"st Presbyterian Church organ he program­
med selections by Nares, Bach, Orr, Brockless, 
Wesley, Dupre and one of his own compos i­
t:ons. At the reception following, Mr. Jackson 
proved as interesting as his program. 

HAZEL VAN DERBUR 

Lakeland 
Betty Louise Lumby, Alabama College, 

Montevallo, and St. Luke's Episcopal Church, 
B:rmingham, Ala., lectured with tapes, slides 
and a model Flentrop organ to demonstrate 
organ construction in America and Europe 
for the well-attended April ? meeting of the 
Lakeland, Fla. Chapter. 

NANCY CONNER 

Lancaster 
The April ? meeting of the Lancaster, Pa. 

Chapter was a tour of historic 19th century 
organs in the Baltimore area. Under the 
guidance of Thomas Eader, Organ Historical 
Society, the group examined an 1808 Diffen­
bach, a handpumped 1850 Berger, an 1875 
Roosevelt with Jardine action, and other in­
struments by Niemann, Erben and Pomplitz. 
Brief demonstrations were given of their use 
fnr congregational singing and organ litera­
lUI·e. 

The chapter held its biennial senior choir 
festival April 26 at Trinity Lutheran Church. 
Guest conductor was Hor Jones, retired di­
rector of the Bethlehem Bach Choir. Partici­
pating organists were Terry Madeira, JoAnn 
Wolfe, and Joseph Rader. 

MARY B. CHOPLOSKY 

Lincoln 
The Lincoln, Neb. Chapter met May 4 at 

the First Lutheran Church for its annual 
picnic and installation of officers. State Chair­
man Myron Roberts installed the following 
officers: Dean, Victor Balla; sub-dean, Rus­
sell Blackmer; secretary, Sandra Tinggaard; 
treasurer, Lillian Slaughter; board members, 
Marjorie Smith, Michael Veak, Richard Bur­
ner, Marjorie Clements, Lanny Collins, Bruce 
Bengtson. 

MRS. RICHARD COLLISTER 

Lorain 
Most students of the Lorain, Ohio, Chapter 

were students of an ll-week course in church 
music history just completed at Lorain 
County Community College. 

The chapter's first attempt at a music 
workshop was held in Elyria April 12. The 
day's many events were highlighted by an 
evening recital by Wilbur Held, Ohio State 
University. His program appears in the re­
cital pages. 

ALLAN T. SPENCER 

Martinsville 
The Martinsville, Va. Chapter met April 

28 at the First Bapist Church. A choral read­
ing session was directed by H. Caleb Cushing, 
Virginia State Chairman. 

J UDrrH R. STRICKLAND 

Merrimack Valley 
The choir of men and boys from Christ 

Church, Andover, Mass, directed by John 
Skelton, and the brass ensemble of the Uni­
versity of New Hampshire gave a concert 
April ? at St. George's Ebenezer Methodist 
Church, Methuen, Mass. Donald Olson played 
the 1889 James E. Treat organ, retrackerized 
by Andover Organ Co. in 1962. Music heard 
was by Peeters, Hooper, Langlais, Schroeder, 
G. Gabrieli, Clerambault, Joubert, Bach, 
Buxtehude and S. Drummond Wolff. 

DONALD E. GAGNON 

Montgomery County 
The April 14 meeting of the Montgomery 

County, Md. Chapter was held at Chevy 
Chase United Methodist Church. The host 
organist, Karlian Meyer Aide, played the 
Brahms 11 chorale preludes, interspersing 
them with remarks on interpretation. She 
finished the program with the Brahms Pre­
lude and Fugue in A minor. 

THOMAS A. BAST 

Nashville 
At the April ? meeting of the Nashville, 

Tenn. Chapter, three organ builders and 
service men formed a panel to answer ques­
tions: members Alex Hoellein and Dennis 
Milnar, and Alfred Lunsford, Knoxville. The 
meeting was held in the First Baptist Church 
where, after the discussion, Mr. Lumsford 
described the new Schantz organ and Sharon 
Lyon, organist and assistant choir director, 
demonstrated it. 

The May meeting featured children's choirs 
which joined together for an afternoon prac­
tice session and sang a program in the 
evening. 

BETlY K. HARTER 

New Hampshire 
The New Hampshire Chapter sponsored a 

workshop-recital April 18 at St. Paul's 
Episcopal Church, Concord, under the direc­
tion of Sub-Dean Elisabeth Vasa. The work­
shop included: junior choir techniques with 
the children's choir from the host church; 
adult choir members from St. Paul's and 
from South Congregational Churches, Con­
cord, in practice session; talk by the Rev. 
Alan Carpenter, Hillsboro, chapter chaplain, 
on music in the church; a display of published 
anthems composed by member Herbert A. 
Fisher, Manchester; organ recital by James 
A. Wood, Nashua, listed in the recital pages. 

EVELYN FISHER 

N orthem Virginia 
Guest speaker at the April 13 meeting of 

the Northern Virginia Chapter was William 
Parsons, Library of Congress Music Division. 
He briefly review the history of the division, 
discussed various collections and the concert 
series. He suggested ways that organists and 
choir directors can use the library facilities 
for research. A question-answer session fol­
lowed. 

ANN ZIPP 

Pasadena 
The Pasadena and Los Angeles Chapters 

joined forces April 13 at the First United 
Methodist Church, Glendale, Calif. to pay 
homage to two of their own, composers 
Clarence Mader and Rayner Brown. Organist 
Ladd Thomas, mezzo-soprano Consuelo Smith, 
and the Los Angeles Saxophone Quartet was 
heard in a concert including first perform­
ance of Mader's Fanfare for Organ and 
Brown's Quintet for Four Saxophones and 
Organ, along with other works of the two 
composers. 

RICHARD W. SUTER 

Portland 
The Portland, Maine Chapter held a 

Guild Sunday service April 12; 25 churches in 
the greater Portland area sent more than 
220 choir members to the First Parish Church 
for an ecumenical service. The massed choir 
sang two anthems as well as several hymns. 
Stewart Shuster directed; organists were Ron­
ald D. Cole, Patricia Newman, John E. Fay, 
Malcolm W. Cass, Alexis J. Cote, Zona C. 
King and Phyllis Cobb. Six ministers partic­
ipated in the service as well as three trumpe­
ters from Gorham State College. Phyllis 
Cobb was chairman of the event. 

ZONA C. KING 

Portland 
The Portland, Ore. Chapter met May II 

at the Concordia College Chapel. The eve­
ning included a recital by Richard Benedum 
(see recital pages), election of officers and 
a refreshment hour 

Members and students attended the Catha· 
!"ine Crozier recital April 12 at Linfield Col­
lege and some 60 participated in her master 
class the following day. 

CARL E. FISCHER 

Richmond 
The Richmond, Va. Chapter sponsored its 

annual junior choir festival April 12 at Re. 
veille United Methodist Church. 

Dinner at River Road Baptist Church 
April 14 was followed by the annual business 
meeting and election of officers. John Hose 
of M. P. Moller Company gave a lecture. 
demonstration on organ construction. 

The chapter's last recital in the season's 
Organ Repertoire series was played by Dr. 
John S. Mueller April 21 at Canon Memorial 
Chapel. 

ETHEL B. BAARS 

Spartanburg 
The Spartanburg, S.C., Chapter held a 

joint dinner meeting with the Western North 
Carolina Chapter April 27 at All Souls' 
Episcopal Church, Biltmore, N.C. The choir 
of the host church directed by Robert Rich, 
sang: Four Psalms, Mozart; Eastern Cantata, 
Wienhorst; Jubilate Deo. Britten. A short 
talk was given by Richard Peek, Charlotte, 
state chairman. 

JUDITH KLASEN 

Springfield 
The Springfield, Mass. Chapter sponsored a 

senior choir festival May 3 in the Springfield 
Municipal Auditorium, as a climax of a series 
of choral workshop-rehearsals, all conducted by 
Tamara Knell, choral director at Mount Holy­
oke College. Some 100 singers representing 17 
churches from the Greater Springfield, Holy­
oke, Easthampton, Amherst, and some Connec­
ticut areas, sang motets of Schuetz, Arcadelt, 
Tallis, and Mozart and Excerpts from Men­
..delssohn's Elijah, Bloch's Sacred Service, Bern­
stein's Chichester Pslams, and Handel's Israel 
in Egypt. Percussion, harp, piano and organ 
provided the accompaniment. The new Berk­
shire portable organ of three voices, loaned by 
the University of Massachusetts, was used for 
accompaniments and for solo organ numbers 
by Pachelbel and Walther, played by Charles 
E. Page. 

MARGARET RYAN 

Williamsport 
William McRae, Bucknell University, Lewis­

burg, showed slides and played recordings of 
his trip to Europe at the April 3 meeting of 
the Williamsport, Pa. Chapter in the univer_ 
sity's Fine Arts building. The meeting was 
preceded by dinner at the Colonial Crest 
restaurant. 

CAROL A. WALTZ 
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GREAT ORGAN 
16' Spitzprinzipal 
8' PnnziRal 
8' SpitzflHte 
8' Bordun 
4' Oktave 
4' RohrflHte 
2-2/3' Quinte 
2' Prinzipal 
2' Flachflote 
V Komett 
IV Mixtur 
IV Scharf 
16' Posaune 
8' Trompete 

POSITIV ORGAN 
8' Holzgedeckt 
8' Quintade 
4' Prinzipal

ll 
4' Koppelfiote 
2-2/3' Nasat 
2' Oktave 
2' Blockflote 
1-3/5' Terz 
1-1/3' Quintlein 
l' Kleinprinzipal 
N Zimbel, 
16' Dulzian 
8' Krummhom 
4' Krummregal 
Tremulant 

SWELL ORGAN 
16' Bourdon Doux 
8' Montre 
8' Flute Couverte 
8' Flute Harmonique 
8' Viole 
8' Viole Celeste 
4' Prestant 
4' Flute a Pavilion 
2' Doublette 
1-1/3' Larigot 
V Plein Jeu 
16' Basson 
8' Trompette 
8' Hautbois 
4' Clairon 
Tremulant 

CELESTIAL ORGAN 
16' Gamba 
8' Viola Pomposa 
8' Viola Celeste 
8' Flauto Dolce 
8' Flauto Celeste 
8' Dulciana Celeste II 
4' Violin a Celeste II 
4' Flauto Amabile 
4' Piffaro Celeste 
2' Piccolo 
III Dolce Cornet 
8' Scialumo 

BOMBARDE ORGAN 
16' Bombarde 
8' Trompette 
8' Trompette Heroique 
4' Clairon 

PEDAL ORGAN 
32' Untersatz 
16' Prinzipal 
16' Subbass 
16' Violone 
16' Gemshom 
16' ErzaJtler 
16' Lieblich Gedeckt 
10-2/3' Grossquinte 
8' Oktave 
8' Spitzflote 
8' Gedeckt 
4' Choralbass 
4' Nachthom 
2' Hellfl~he 
II Sesquialter 
IV Mixtur 
IV Scharf 
32' Bombarde 
32' Dulzian 
16' Born barde 
16' Rankett 
16' Basson 
8' Trompette 
8' Hautbois 
4' Schalmei 
2' Zink 

Philadelphia' 
Divini~y 
School 
A Seminary of the Episcopal Church 

St. Andrew's Chapel 
Three Manuals - Six Divisions 

A significant new instrument. The largest, most 
sophisticated electronic organ ever built. De­
signed in consultation with Henry M. Cook, 
Assistant Professor of Music, Philadelphia Divin­
ity School, with "'Classic" articulation, mixture 
work and voicing, detailed to an extraordinary 
new level of achievement. The sound of the 
instrument is complemented by the superb 
setting of the chapel, for an aesthetic experience 
of the highest order. 

~Um 
Allen Organ Company, Macungie, Pa. 18062 
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The opinions, ideal and luggeltionl 
on the editorial page are the relponll­
bility of the editorl of thil publication. 

In the News 
Probably the two areas most in the 

news these days are inflation and pol­
lution. 

Those of us whose memory goes 
back even two score years will recall 
with justifiable nostalgia when people 
in Kansas City paid only 1¢ for their 
daily paper, people in Des Moines 
paid only 20ft a pound for steak, 
people in Chicago went to the "first 
show" (a feature movie, two shorts 
and five acts of vaudeville) for 25¢, 
and people in New York thought 50t 
for a haircut was highway robbery. 
Perhaps indeed "Those Were the 
Days." 

We are glad that we can still say 
that THE DIAPASON is one thing that 
has not had to double and redouble 
its price within a few years in order 
to maintain its quality. We think 
at least the older generation of our 
readers may enjoy reviewing with us 
the history of 60 years of our subscrip­
tion costs; we promise it won't take 
long: 

The original cost beginning Decem­
ber 1909 was 50¢ a year, single copies 
5¢. In January 1916, with much of 
the world at war, the cost was raised 
reluctantly to 75¢ per year, with single 
copies 10¢, and only three years later 
the annual rate skyrocketed to $1 per 
year (single copies still 10¢). 

In October 1920 foreign subscribers 
were charged an extra 25¢ a year 
(total of $1.25) to balance a raise in 
postal rates. 

The big raise, to $1.50 a year, single 
copy 15¢, took place on the magazine'S 
16th birthday. December 1925. When 
the AGO adopted THE DIAPASON of 
ficially in January 1935 (after the total 
membership, polled in a nation-wide 
plebescite, voted more than 3 to 2 for 
Our journal) the price remained firm 
at $1.50 for nearly 20 more years, 
though single back issues were upped 
to 25¢ as the supply dwindled. 

In 1954, over the protest of the 
publisher of THE DIAPASON, the sub­
scription went up to $1.75, because 
Warden Elmer felt a raise in dues 
was necessary and "that members 
would object if THE DIAPASON got less 
than half the dues sent in to head-

quarters." The final raise to $2.50 per 
year for group subscriptions, $3 for 
single ones, went into effect in July 
1959. 
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Since 1959, several "class" magazines 
have gone up from 30ft to 75¢ or even 
$1 per copy, and all the old "nickel 
magazines" - Colliers, Liberty and The 
Satw'day Evening Post - first raised 
their rates and then sputtered out of 
business. 

Though the "competitor" of THE 
DIAPASON, founded in 1967, advertises 
its "membership rates" at $2.50, the 
same as the group rate of THE DIA­
PASON, treasurers have been obliged to 
remit $5 to national headquarters for 
each member. For this $5, members re­
ceived nothing but the magazine. All 
conventions cost individual members 
a lot of extra money (how much was 
that last one?); all local activities are 
financed by home chapters. 

President Searle Wright announced 
at the AGO annual meeting May 18, 
just as this issue of THE DIAPASON was 
going to press, that individual AGO an­
nual dues were definitely to be raised 
to $15. Of this, $7.50 wi1l go to national 
headquarters to provide additional 
funds for the support of the AGO pub­
location. (See publication committee re­
port, MUSIC for May, 1970, page 44, 
column 2). This means AGO members 
cannot receive that publication with­
out paying a total of $15 each year, 
half to national headquarters. From 
HQ, members will continue to receive 
those 12 copies and nothing else. 

Perhaps we will have something to 
say about "pollution" later. 

Letter to the Editor 
Who Owns What? 

Great Barrington, Mass. May I­
To the Editor: 

I read with interest your editorial "Who 
Owns What," in the April issue of THE 
DIAPASON. Since reading this article, I have 
thought of another way in which the "dis­
regard for the traditional American system 
of private and public ownership" can be re­
lated to the organ profession. 

Our church owns a rather large and his­
torically significant Roosevelt pipe organ, 
Recently, the name-plate has mysteriously 
disappeared from the console and has evi­
dently found its way into the possession of 
some proud collector. 

I wonder if there is an effective way of 
protecting our churches from the collectors 
and organ nuts who like to obtain souvenirs 
of their visits. 

Sincerely, 
LAWRENCE E. BISHOP, JR. 

Choral Music 
An unusually large stack of choral 

music reached us within the last month 
but as we did our preliminary sorting 
we discovered that perhaps a third of 
it was on secular texts and intended 
for school and colleg~ programs, not 
for use in church. Since we must limit 
ourselves to music which has at least 
peripheral connection with our field of 
sacred choral music, the sorting pro­
cess got us down to a normal supply 
of choral music for a month this time 
of year. As usual we shall proceed with 
publishers in alphabetical order. 

Perhaps the largest work from Augs­
burg is a three-division Psalm Con­
certato by Daniel Moe for SATB, two 
trumpets, two trombones and string bass 
- another of those many choral works 
attempting "relevance." Directors will 
be able to assess their own situations in 
regard to this work, well-done accord­
ing to Mr. Moe's lights and more con­
vincing, we feel, than Knut Nuystedt's 
Lord by Whose Breath for SATB, 
trumpet and congregation, which is 
technically easy and a fairly satisfac­
tory three-stanza hymn anthem; the 
congregational part is available in 
quantity printing. Gerald Near's Four 
Selections from the Mass uses none of 
the "pop" touches of the foregoing but 
Mr. Near's special gifts show through. 

Paul Christiansen's Vidi Aquam is an 
arrangement of a Gregorian melody 
with Latin text. 

A few from Augsburg are for next 
Christmas season: Leland Sateren's 
SATB Love Walks the World in Flesh, 
on a curious text; David N. Johnson's 
easy arrangement of a Southern tune 
in Lovely Child, Holy Child; J. Bert 
Carlson's unison Mary's Lament, un­
demanding in a narrow vocal range; 
Christopher Schaefer's two-part mixed 
A Christmas Carol. 

Finally from Augsburg is SAB Sing 
Hosanna by Ellen M. Armitage, with 
unison choir, three trumpets and or­
gan, for a festival occasion; George 
Huessenstamm's SSA In Thee, 0 Lord, 
Do I Hope, which divides at times into 
five voices; Dale Woods' unison I Am 
the Good Shepherd, short enough for 
an introit; Richard Proulx's The Just 
Man Shall Flourish, in which a flute 
and an oboe have a pleasant dialogue. 

In Boosey and Hawke's Moramus 
edition, Ewald Nolte has edited two by 
John Gambold, with original German 
and English translation of texts; these 
are for use either SSAB or SATB: One 
View, Lord Jesus, of Thy Passion, and 
Unto Jesus' Cross; both are short and 
practical. Gordon Binkerd has three 
unaccompanied sacred settings in this 
month's group as well as several se­
cular numbers outside our province: 
Memorial, on a poem by Richard 
Cranshaw, Salutis Humanae Sator 
on a Liber Usualis text, and Jesus 
Weeping, on a Henry Vaughan poem. 
Mr. Binkerd's style of writing requires 
an experienced choir with good pitch 
sense. The nature poem Emma Lou 
Diemer has set in Now the Spring Has 
Come Again is pretty far from typical 
service material; her piano accom­
paniment verifies the number as school 
chorus program material. 

Capella Music's musical revue Like 
It Isl by Helen Kromer and Frederick 
Silver no doubt has its uses in today's 
church situations and we blame our­
selves for the completely negative re­
action we have for it. Most of the 
youngsters we know, at whom it is 
aimed, would scorn it as vulgar, con­
trived and insincere. But there must 
be many young people who are of a 
different ilk. Quite a bit more palatable 
than that, and also from Capella, is 
Seven Psalms for Contemporary Living 
by Bob Burroughs. After all, Psalms 
give a composer something to live up 
to. Mr. Burrough's choral ideas are 
not very original nor very strong, but 
the brass quartet and organ should 
help. 

It is a special pleasure after that 
"musical revue" to mention Robert 
Graham's hardly sacred Barefoot 
School, a cantata for children and 
teacher commissioned to honor the 
150th anniversary of the coming of the 
missionaries to the Hawaiian Islands. 
Most children would like the tunes, the 
idea, and the Hawaiian instruments. 
Chorister Guild publishes this as well 
as A Christmas Triptych by Dorothy 
Kosanke Elder for children's choir and 
OrH instruments, which looks like fun. 

By far the major work received this 
month is Persichetti's The Creation, 
commissioned by Juilliard School and 
requiring what we suppose should be 
called maximum musical resources -
symphony orchestra, large chorus, 
soloists etc. It is hardly the province 
of this column to undertake works of 
this scope. Such a score belongs in the 
library of serious musicians whether 
there may ever be an opportunity to 
consider its use. Elkan-Vogel has 
brought out an attractive vocal score 
with piano reduction of the orchestra 
part. 

A considerable stack from Marks 
Music Corporation had only one piece 
with possible relevance to this column; 
this is Anita Kerr's arrangement of an 
Arthur Herzog-Billie Holiday God 
Bless the Child, with piano, percussion 
and guitar parts indicated. 

Another single is John Leo Lewis' 
God Has Ears to Listen, naive enough 
for pretty small children (Sacred 
Music Press - Lorenz). 

The largest work from G. Schirmer 
is Sven Lekberg's cantata, Lord of the 
Earth and Sky. Well constructed in a 
conservative idiom, it asks for soprano 
and baritone solos. Choral parts offer 
no problems except the frequent divisi. 
Most of the poetry set is familiar and 
of high quality. 

Several in the G. Schirmer list are for 
the Christmas season: SSA arrangement 

Those Were the Days 
Fifty years agp the June, 1920 issue 
tmblished the following news of interest 
to 1'eaders -

Charles M, Courboin began USing 
an airplane to travel between engage­
ments - a real inovation in 1920. 

More than 100,000 tickets were sold 
for the season of organ recitals at Port­
land, Maine City Hall, a record for a 
municipal organ recital series. 

Lynnwood Farnam was appointed 
organist and choirmaster of New York's 
Church of the Holy Communion, leav­
ing FHth Avenue Presbyterian. 

The Organ Builders Association was 
concerned about labor problems, as 
the wartime freight and express em­
bargos were finally eased; "raiding" by 
some builders of the employers of 
others was considered a serious pro­
blem and was generally deplored. 

Twenty-five years ago this magazine car­
ried these events in the organ world in 
its June, 1945 issue. 

St. Paul's Cathedral, London, suf­
fered heavy loss in bombing; the organ 
alone was estimated to have suffered 
$60,000. 

Toronto organists played a series of 
Wednesday evening recitals to benefit 
the British organ restoration fund. 

Ernest White was appointed to the 
faculty of Peabody Conservatory. 

Albert Riemenschneider conducted 
his 13th annual Bach festival April 
27 at Baldwin-Wallace Conservatory. 

A letter from Marcel Dupre reported 
that L'Union de's Maitres de Chapelle 
et Organistes was resuming its activities. 

Ten years ago this magazine reported 
these events in the organ field in the 
issue of June, 1960 -

International Organ Week in Nurem­
berg, Germany, announced Marchal, 
Schneider and Germani as featured 
recitalists for 1960. 

Arthur Poister was awarded an hon­
orary MusDoc by Southwestern College, 
Winfield, Kans. 

Fre'derick Marriott was selected by 
the U. S. Department of State to re­
present this country at the Interna­
tional Competition of Carillonneurs at 
Hilversum, Holland. 

by Joyce Barthelson of the spiritual 
Rock-a My Soul; unaccompanied SSA 
This Day by Elizabeth Maconchy 
on a 15th century text; David Mat­
thews' Christ is Born of Maiden Fair, 
unaccompanied SATB.; Gregg Stnith's 
SA arrangement of the Welsh carol, 
Suogan; and four from the catalog of 
Faber in London; SATB Make We Joy 
Now in This Feast by John Emery, 
an Old English text; Imogen Holst's 
SSA TTB Out of Your Sleep Arise and 
Wake; SATB unaccompanied Man's 
Redemption by Christopher Heading­
ton; and Hymphrey Searle's pleasant, 
quaint A Little Hymn to Mary, for 
unaccompanied SATB. For Advent is 
a big Prepare the Way of the Lord by 
Kent A, Newbury, whose accompani­
ment will require some adjusting at 
the organ. 

For general use from G, Schirmer are 
a typical Thiman Praise the Lord, His 
Glories Show, and unaccompanied Kent 
Newbury Save Us, 0 Lord, and Gregg 
Smith's a capella setting of Set Me as 
a Seal. 

In the Schirmer-Faber Baroque 
Choral Series edited by Jerome Roche 
are: an SA TTB 0 Maria Mater Gratiae 
by Crivelli, an SA TTB Exaudi Deus 
by Grandi, and an SATB Dixit Dom­
inus Meo by Bernardi. These are well 
edited and useful; all have Latin and 
English texts. Schirmer editings from 
familiar masters include a Tallis 0 
nata lux de Lumina edited by George 
Lynn; a Schubert 0 Lord God of My 
Salvation edited by Robert S. Hines; 
and a Handel Soul, Array Thyself with 
Gladness, arranged for TTBB by El­
wood Coggin. 

Shawnee Press sent more vOlcmgs 
of its Alfred Burt Carols transcribed by 
Hawley Ades, which we suggested 
earlier should be seen in their en­
tirety. A largely block harmony un­
accompanied Jesus, Saviour by James 
Ferris Traver offers no problems. Roy 
Ringwald has made a rather fancy 
arrangement with guitar of the spiritual 
Amen, and Edward Goldman's TTBB 
Some Day Lord has a tricky rhythmic 
accompaniment. - FC 
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New Records 
Among our records this month are 

two examples of choral music 400 years 
apart and about as different as works 
for a single general medium can be. 
Both Heinrich Isaac and Hector Berlioz 
were men of fabulous talent and both 
were extraordinarily responsive to the 
ideas and surroundings of their times. 

The Isaac disk in the Das alte Werk 
Music und Ihre Zeit (SA WT 9544-A 
Ex) for Telefunken includes the Missa 
super 0 praeclara on one side and a 
set of motels and chansons on the other. 
Konrad Ruhland conducts the Capella 
Antiqua of Munich with original instru­
ments, making the music thoroughly 
alive and convincing. 

The Berlioz Songs for Chorus (Argo 
ZRG 635) are sung by the Heinrich 
Schutz choir and chorale directed by 
Roger Horrington. The accompaniments 
are on piano and a very reedy har­
monium. The settings are of patriotic, 
religious and regional poems. In our 
present curious musical generation, less­
er works of the 19th century seem to 
most of uS to sound almost more dated 
than the works of any other period. 
But it is good to have this set of repre­
sentative small choral works of Berlioz 
and to have them so well sung. 

It is also good to have the John Stan­
ley Concertos from opus 2 available 
(Oiseau-Lyre stereo SOL 315) as excel­
lently played by the Hurwitz chamber 
Orchestra directed by Emmanuel Hur­
witz with Charles Spinks at the harpsi­
chord. These works are more familiar 
as organ concertos, flute sonatas, etc. in 
the familiar 18th century practice, but 
they seem to us to come off better in 
this form. We are less enthusiastic about 
Stanley than many of our English 
friends, feeling that at best he is a 
very minor-league Handel, but he seems 
to us to come' off better on this disk 
than any we have heard previously. 

It is about time we had a new E. 
Power Biggs record and we have: Vol­
ume 4 of his Bach Organ Favorites 
series (Columbia MS 7424). The organ 
is the Flentrop at Busch-Reisinger mu­
seum at Harvard where Mr. Biggs feels 
particularly at home. The works are the 
"great" D major and C minor Preludes 
and Fugues and a varied helping of 
chorale Preludes: Nun komm' der Hei­
den Heiland (great 18), Nun freut euch, 
Jesu, meine Zuversicht, Liebster Jesu, 
wir sind hier (miscellaneous) and Ein' 
feste Burg. It is pleasant to hear Mr. 
Biggs playing so well and with such ob­
vious zest. We trust this record like so 
many in the long serie's of this player's 
disks will be universaIIy popular. 

As we predicted in our enthusiastic 
review of the Bach harpsichord concer­
tos by the Leonhardt Consort, there are 
separate records now being made' avail­
able. This month we have the C major 
concerto for two harpsichords and the 
so-called Triple Concerto in A minor. 
On Das Alte Werk SAWT 9552 - B 
Ex) this series continues to have our 
heartiest endorsement. - FC 

Organ Music 
Associated Music Publishers sends 

only Donald Johns' Introduction & 
Passacaglia this month. Neo-baroque 
form and texture are apparent through­
out. 

Ten Short Intonations on Well­
Known Hymns by Paul Manz (Augs­
burg) is an extremely useful addition 
to the rather limited repertory of hymn 
introductions. Although the varied ac­
companiment has long been a standard 
feature of the American service music 
scene, hymn introductions (in the 
sense of the German vorspiel) have not. 
Dr. Manz has gauged well both tech­
nique and psychology in these intona­
tions, and we hope that this collection 
of ten will ultimately form only a small 
portion of a considerably larger effort. 

Also from Augsburg comes David N. 
Johnson's Wedding Music, Book II: 
Processionals and Recessionals. These 
are mostly adaptations from Baroque 
and Classical repertory, and Dr. John­
son has contributed five original com­
positions as well. Seven pieces have 
optional trumpet, the part for which 
is included. 

Laszlo Kalmar's Due Fughe are avail­
able from Boosey & Hawkes. Serial in­
fluences are at work in both fugues, and 
the overall effect is one of obscured 
tonality. Richard Stoker's Partita 
(Boosey & Hawkes) is a considerably 
more imaginative use of serial devices. 
Technical demands are high. The five 
movements are: Prologue, Scherzo I, 
Fughetta, Scherzo II, and Finale. 

Edith R. Hoffman's The Latin 
American Organist (Kenyon Publica­
tions) will be found most appropriate 
for the parties, banquets and satirical 
revues. Besides some folk and popular 
arrangements, there are several in­
credible bowdlerizations of Bach, De­
bussy, MacDowell and others 

Sacred Music Press (Lorenz) has sev­
eral new releases. Fifteen Chorale Prel­
ude by Robert J. Powell contains taste­
fully selected hymn tunes from many 
sources, and the preludes are cast in 
various forms and styles reflecting the 
nature of the tunes. The total effect 
is firmly within conventional limita­
tions. Dale Wood's Organ Book of 
American Folk Hymn works with tunes 
from The Sacred Harp (1859), and 
considering the stylistic consistency of 
the source material the resulting 
quasi-modal blandness is not surpris­
ing. Preludes for Christian Praise for 
Any Keyboard Instrument by Alec 
Wyton has a surprising number of 
slight tunes (Pilot, Sweet Hour, Han­
son Place, Marching to Zion, etc.), and 
individual settings generally expect far 
too much from a single shop-worn 
accompaniment device, be it rhythmic 
or melodic. 

Fonr Rayner Brown Sonatinas (Nos. 
5, 11, 16, & 23) are now published in 
a single volume by Western Interna­
tional Music Co. From the same pub­
lisher comes a new Sonata for Flute & 
Organ (1970). This is a rising-falling 
one-movement scheme with an empha­
sis on con.iunct motion. - WV 

WAYNE FISHER 
College-Conservatory of Music 

University of Cincinnati 
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NUNC DIMITTIS 
ORGAN BUILDER RAYMOND 

DEAD IN PRINCETON 

Chester A. Raymond, president-tea­
surer of Chester A. Raymond, Inc., 
pipe organ builders of Princeton, N.J., 
died April 12 at the age of 72. He had 
built and serviced pipe organs since 
1924. 

Born in Odell, Ill. he was a student 
at Butler University in World War I, 
he interrupted his studies to enlist in 
the Navy. Later he operated a pio­
neering radio station in Wenatchee, 
Wash. He joined the Gottfried Com­
pany and in nine years rose from ap­
prentice to first vicepresident .. and 
plant superintendent. 

He launched into the organ service 
business in 1933 at the bottom of the 
depression but by 1939 he was flying 
his own plane from state to state to 
meet a tight schedule in an area 
bounded by New York and Georgia. 

Mr. Raymond was technical advisor 
on the West Point Chapel organ. A 
few of his organs were: Coast Guard 
Academy, New London, Conn.; Church 
of the Good Shepherd, Germantown, 
Pa., and First Presbyterian Church, 
Merchantville, N.J. 

Survivors are his widow, a Son and 
his mother. The' Raymond company 
will continue the business of building 
and maintaining organs. 

SOPHIE RICHTER IS DEAD; 
WELL-KNOWN IN CHICAGO 

Sophie M. P. Richter, long a well­
known organist of the Chicago area 
died suddenly May 3 at her home. Miss 
Richter had been active in the Illinois 
AGO Chapter even before it became 
the Chicago Chapter and was also ac­
tive in the NAO group in Chicago. 

She was particularly active in the 
Chicago Club of Women Organists, in 
which she held several offices and 
served on many committees. She was 
made an honorary life member of the 
CCWO at the annual meeting and ban­
quet in June 1961. She had a consuming 
historical interest in the organs and 
organists of Chicago. 

A graduate of the Chicago Musical 
College, Miss Richter served many years 
as a church organist and was especially 
devoted to work with junior choirs. 
She served the Ravenswood Evangelical 
Church for 19 years and before that 
16 years at the Humboldt Park EUB 
Church. She retired from the Ravens­
wood church in 1964. Earlier she had 
played in several theaters. 

MEMORIAL SERVICE HELD 
IN HONOR OF MACK EVANS 

The memory of Mack Evans, choral 
director at Rockefeller Chapel, Uni­
versity of Chicago, from 1925 to 1945, 
was honored May 9 with a commemora­
tive service at the First Unitarian 
Church of Chicago which he served as 
organist and choirmaster from 1950 to 
1963. Mr. Evans died March 23 at the 
age of 75. He had been completely dis­
abled after a stroke which preceded his 
retirement at First Unitarian Church. 

Mr. Evans was widely known as a 
choral editor, teacher and choral con­
ductor. A sister survives him. 

MARILYN 

DeWitt C. Garretson, veteran organist 
much of whose career centered in Buffalo, 
N.Y., died April 2 at Pompano Beach, Fla., 
slightly less than a year after the passing 
of his organist wife, Helen Townsend Gar­
retson. He would have been 85 April 9. 

Born at Perth Amboy, N.J., he was a choir 
boy at St. Peter's Episcopal Church, the 
oldest church in New Jersey. At the age 
of 15 he advanced to the organ bench of 
the church. Among churches he served I:e­
fore going to Buffalo were Trinity Church, 
Parkersburg, W. Va., Trinity Church, Potts­
ville, Pa. and Grace Church, Utica, N.Y. 
In 1918 he went to St. Paul's Cathedral, 
Buffalo where he served until his retirement 
in 1954. He was the founder of the Cen­
tral New York and the Buffalo AGO chap­
ters and the first dean of each. 

Mr. Garretson's study was with J. War­
ren Andrews, Homer Norris and Father 
William J. Finn. More than 500 boys came 
under his direction at St. Paul's Cathedral. 

In 1954 Mr. and Mrs. Garretson retired 
to Pompano Beach, Fla. Both thereafter 
served several Florida churches. 

Mr. Garretson was buried at Perth Am­
boy, N.J., his birthplace, boyhood home, 
and the site of his first professional en­
gagement. 

ERNEST M. IBBOTSON DIES 
IN FLORlb~ RETIREMENT 

Ernest Mellor Ibbotson, organishlind 
choirmaster of Howe Military Adacemy 
from 1945-1957 and before that at 
Grace and St. Peter's Episcopal Church, 
Baltimore 1934-45 and at Church of 
the Messiah, Detroit 1924-34, die'd 
March 28 in Leesburg, Fla. at the age 
of 72. 

Born in Meriden, Conn., he had 
his BMus from the University of Mich­
igan where he studied with Palmer 
Christian. He spent the year 1927 in 
Paris study with Marce1 Dupre. He 
also worked with Arthur Priest and 
Albert Riemenschneider. 

Mr. Ibbotson retired in 1957 to raise 
oranges and grapefruit in Florida. He 
leaves a son and four grandchildren. 
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Aaron G. Olmsted, Bradbury, Calif. has 
been appointed factory representative for 
Austin, Organs, Inc. for California, Arizona 
and Nevada. A choir boy at Christ Church, 
Rye, N.H., he continued singing as a hob­
by. He studied the organ with Margaret 
Pease, Somers, Conn., Jessie Soule, Monson, 
Mass. and the late Harry Kellogg, Spring­
field, Mass. He played the organ at many 
military bases during military service. More 
recently he was organist for organizations 
in Hartford, Conn. 

An ardent traveler, he has played and 
inspected pipe organs from coast to coast. 

His family of a wife and four children 
have flying and photography as hobbies 
and are avid horsemen and breeders of 
Pinto horses. 

HEINZ ARNOLD was granted a sabbatical 
leave for 1970-71 for study and travel. He 
plans to use his leave in the fall semester to 
become better acquainted with contemporary 
European church composing. He will travel five 
or six months in Europe before returning to 
Stephens College, Columbia, Mo. 

LEO SOWERBY's memory was honored at 
morning services May 3 at St. Mark's Epis­
copal Church, Glendale, Calif. Richard W. 
Slater played Requiescat in Pace and the 
choir sang the anthem And They Drew Nigh 
and the Communion Service in D. 

CARL MUELLER was honored May 30 with 
a program of his works sung by the college 
choir and glee club of Elmhurst College, Elm­
hurst, Ill. Dr. Mueller was guest of honor for 
the occasion. 
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New Schantz Goes 
to Cincinnati Church 

The new three-manual Schantz organ 
in Forest Chapel Methodist Church was 
dedicated at the morning services April 
19 and Roger He'ather, who assisted in 
its design, played the opening recital in 
the evening. His recital is listed in the 
recital pages. The swell and choir di­
visions are enclosed. Provision is made for 
the addition of a number of stops. 

GREAT 
Flute Conique 16 ft. (prepared) 
Principal 8 ft. 61 pipes 
Gedackt 8 ft. (prepared) 
Octave 4 ft. 61 pipes 
Flute Conique 4 ft. (prepared) 
Super Octave 2 ft. (prepared) 
Fourniture 4 ranks 244 pipes 
Festival Trumpet 8 ft. (prepared) 
Chimes 

SWELL 
Rohrflote 8 ft. 68 pipes 
Viole de Gambe 8 ft. 68 pipes 
Viole Celeste 8 ft. 56 pipes 
Prestant 4 ft. 68 pipes 
Flute Traversiere 4 ft. 61 pipes 
Piccolo 2 ft. (prepared) 
Plein Jeu 3 ranks 183 pipes 
Fagott 16 ft. (prepared) 
Trompette 8 ft. 68 pipes 
Oboe 8 ft. (prepared) 
Schalmei 4 ft. 68 pipes 
Tremulant 

CHOIR 
Gedacktbass 16 ft. 12 pipes 
Gedackt 8 ft. 68 pipes 
Erzahler 8 ft. 68 pipes 
Erzahler Celeste 8 ft. (prepared) 
Koppelflote 4 ft. 68 pipes 
Nasat 2% ft. 61 pipes 
Principal 2 ft. 61 pipes 
Terz 1% ft. (prepared) 
Quint lYl ft. (prepared) 
Vox Humana 8 ft. (prepared) 
Tremulant 

PEDAL 
Resultant 32 ft. 
Principal 16 ft. 32 pipes 
Bourdon 16 ft. 32 pipes 
Flute Conique 16 ft. (prepared) 
Octave 8 ft. 12 pipes 
Bourdon 8 ft. 12 pipes 
Flute Conique 8 ft. (prepare~' 
Gedeckt 8 ft. 
Choral bass 4 ft. 12 pipes 
Bourdon 4 ft. 12 pipes 
Bourdon 2 ft. 12 pipes 
Mixture 3 ranks (prepared) 
Contre-Trompette 16 ft. 12 p.ipef 
Fagott 16 ft. (prepared) 
Trompette 8 ft. 
Oboe 8 ft. (prepared) 
Oboe-Clarion 4 ft. (prepared) 

Playing Around With Tempo 
By Robert A. Schuneman 

(Conclusion) 
1l. On descending notes at the end of thl 
pneumatic measure. (Ex. 450). 
12. On the last note of a rhythmic motiv 
ending with a deceptive cadence. (Ex. 454) 

13. At the end of a phrase that presents, 
by exception, more voices, a complicated 
harmony, resolution of dissonances, exten 
sions, or counterpoint. (Ex. 455). 
14. On connecting notes, the last note 

that form a connection to a melody, when 
the figure has a neighboring peak note, re 
peated notes, or rocking notes. (Ex. 457. Ex 
458). 

15. On Fermatas, syncopations, and notes 
of long time value which are found at 
the end of an ornamented running passage 
or a cadenza Ad libitum. 
16. At the end of an expressive phrase of 
rhythmic repetitions, that is, on figures and 
groups of notes which are repeated after 
each other several times. (Ex. 460. Ex. 461). 
17. On cadential notes which are formed 
by chords separated by rests. (Ex. 463). 

It can be seen from all of the pre­
ceding information that "playing around 
with tempo" is not as easy as it sounds. 
What one person calls tempo rubato 
may be something entirely differen~ 
from what another means by the term. 
Furthermore, tempo rubato cannot 
be categorized easily into a set of rules 
that can be used consistently in all 
music, nor can it be taught well ex­
cept by example. For this reason W6 

believe that it is best not to attempt 
any further notation of rubato in music 

Austin Enlarges 1952 Organ 
in Atlanta Lutheran Church 

The 1952 Austin organ in the Lu 
theran Church of the Redeemer, At 
lanta, Ga. has been rebuilt and con 
siderably enlarged. The completed in 
strument, a three·manual of 42 ranks 
was rededicated March 18 with a per­
formance of the Brahms Requiem. Rich 
ard J. Piper, tonal director of Austin 
was responsible for both the original de· 
sign on which the late C. W. Dieckmanll 
collaborated, and the present one on; 
whch Raymond Martin, present or 
ganist and choirmaster, was consultant. 

GREAT 
Quintaten 16 ft. 61 pipes 
Diapason 8 ft. 61 pipes 
Bourdon 8 ft. 61 pipes 
Erzahler 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Koppelflote 4 ft. 61 pipes 
Twelfth 2% ft. 61 ipes 
Fifteenth 2 ft. 61 pipes 
Fourniture 4 ranks 244 pipes 
Chimes 

SWELL 
Geigen 8 ft. 73 pipes 
Gedeckt 8 ft. 73 pipes 
Viole de Gamba 8 ft. 73 pipes 
Viole Celeste 8 ft. 61 pipes 
Principal 4 ft. 73 pipes 
Chimney Flute 4 ft. 73 pipes 
Octavin 2 ft. 61 pipes 
Plein Jeu 3 ranks 183 pipes 
Fagotto 16 ft. 73 pipes 
Trumpet 8 ft. 73 pipes 
Oboe Horn 8 ft. 73 pipes 
Clarion 4 ft. 73 pipes 
Tremolo 

CHOIR 
Concert Flute 8 ft. 73 pipes 
Dulciana 8 ft. 73 pipes 
Unda Maris 8 ft. 61 pipes 
Cor de Nuit 4 ft. 73 pipes 
Nazard 2% ft. 61 pipes 
B1ockflote 2 ft. 61 pipes 
Tierce 1 % ft. 61 pipes 
Quint 1 Yl ft. 61 pipes 
Cymbel 3 ranks 183 pipes 
Clarinet 8 ft. 73 pipes 
Chimes 25 tubes 
Tremolo 

PEDAL 
Diapason 16 ft. 32 pipes 
Quintaten 16 ft. 
Bourdon 16 ft. 12 pipes 

. Lieblich Gedeckt 16 ft. 12 pipes 
Dulciana 16 ft. 12 pipes 
Principal 8 ft. 32 pipes 
Bourdon 8 ft. 
Gedeckt 8 ft. 
Super Octave 4 ft. 12 pipl.'.~ 
Rauschquint 2 ranks 64 pipes 
Bombarde 16 ft. 32 pipes 
Fagotto 16 ft. 
Chimes 

than what is already contained in this 
article. Such an attempt simply be­
comes caricature of the real affect. Be­
yond this even, tempo rubato cannot 
he discussed apart from style, form. 
rhythm and phrasing in music. Much 
less is it an unchanging technique over 
and against the varieties of these 
structures in music. Playing around 
with tempo is no different than play­
ing music. The "play" takes care, sen­
sitivity, flawless technique, and sharp 
intelligence. 

NOTES 
1) Riemann, Hugo, Musiklexikon. 12. vollig 

neu bearb. Auf). hrsg. von Willibald Gur­
litt. Mainz: Schott, 1959-67. 3 Vols. See 
article Tempo rubato in Vol 3. The 
terms bound tempo rubato and free tem­
po rubato and their distinctions are bor­
rowed from this article. 

2) Ibid. 
3) Ibid . 

4) Bach, Carl Philipp Emanuel, Versuch 
ueber die wahre das Klavier zu spielen. 
Facsimile reprint of 1st edition of 1753 
& 1762 with 3rd edition additions of 1787, 
ed. by Lothar Hoffmann-Erbrecht. Leip­
zig: Breitkopf & Hartel, 1957. pp. 99-
100. Transl. by R. A. S. 

5) Turk, Daniel Gottlob, Klavierschule. 
Facsimile reprint of the 1789 edition, ed. 
by Erwin R. Jacobi (Documentia mus­
icologica No.1, 23). Kassel, Basel, Lon­
don. New York: Barenreiter, 1962. p. 
370 (§63), and pp. 374-375 (§72). Trans. 
by R. A. S. 

6) Knecht, Justin Heinrich, 
musikalischer Katechismus. 
Herder, 1816. pp. 29-35. 

Allgemeiner 
Freyburg: 

7) Bach, C. P. E., Versuch . . . p. 254 
(§20) and pp. 99-100 (§28 Addition). 

8) Turk, D . G., Klavierschule. p. 369 (!60), 
pp. 370-371 (§64), p. 371 (§66), p. 372 
(§68), p. 372 (69), and p. 373 (§71). 

9) Schindler, Anton, Biographie von Ludwig 
van Beethoven. Munster Aschendroff, 
1840. p. 228. Transl. by R. A. S. 

10) Czerny, Carl, Grande methode de Piano. 
Paris Richault. As reported in Traitee 
de l' Expression by Mathis Lussy. p. 181. 
Transl. by R. A. S. 

11) Bie, Oskar, Das Klavier und seine 
Meister. Munich: F. Bruckmann. 1898. 
p. 236. Transl. by R. A. S. 

12) Hugo Riemann has written several 
works on this subject. The term metric 
rubato is used in Der Ausdruck in der 
Musik (1884) and was abandoned in 
favor of agogic in Musikalischtl Dynamik 
und Agogik (1884). A very fine critical 
analysis of Riemann's works can be found 
in Gerd Sievers' Die Grundlagen Hugo 
Riemanns bei Max Reger; Wiesbaden: 
Breitkopf & Hartel, 1967, pp. 475-533. 

13) Hauptmann, Moriz, Die Natur der HaT­
monik und der Metrik. Leipzig: Breitkopf 
& Hartel, 1853. 
Westphal, Rudolph, Allgemeine Theorie 
der musikalischen Rhythmik seit J. S. 
Bach. Leipzig: Breitkopf & Hartel, 1880. 

14) For instance, Adolph Kullak in Die 
Aesthetik des Klavierspiels; Berlin Brach­
vogel & Ranft, 1889, pp. 26-40. 

15) Klauwell, Otto, Der Vortrag in der 
Musik. Berlin & Leipzig: Guttentag, 
1883. pp. 8-51. Transl. by R. A. S. 

16) Lussy, Mathis, Die Kunst del musikali­
schen vortrags (Traite de I' Expression 
iibersetzt u. bearbeitet von Felix Vogt.) 
Leipzig: Leuckart, 1886. pp. 185-213. 
Transl. by R. A. S. 

17) Lussy's word is 'rhythme" or "Rhythmus" 
(rhythm). He means by this a group of 
notes that form a rhythmic unity or 
whole, i.e., what others were calling 
"figure", "phrase", "colon", or "motive". 
For purposes of translation, we have 
adopted the term "rhythmic motive" to 
describe Lussy's thinking. 

18) Lussy's "note voisine aigue", a note 
that is a half-tone higher than a peak 
note (the highest principal note of a 
motive or phrase) • 

19) "Aufschwungsnoten" "those which 
are found in the last measure of a 
rhythmic motive and which belong to 
the following phrase. Hauptmann and 

Westphal call them "Anacrusis" (Anak­
rusen) . 

The foregoing article was done on 
research facilitated by a grant from the 
German A cademic Exchange Service un­
der the auspices of the Institute for 
International Education. 
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Programs of Organ Recitals of the Month 
Recital programs for inclusion in these 

Foages must reach THE DIAPASON within 
six weeks of performance date. 

Francis Jackson, York, England - First 
Presbyterian Church, Orange, N.J. April 14: 
Voluntary in A minor, Boyce; Prelude and 
Fugue in E flat, Bach; Tierce en Taille, Par­
ish Mass, F. Couperin; Toccata, Chorale and 
Fugue, Jackson; Prelude in F, Stanford; Pre­
lude in the form of a Toccata, Stan­
ford; Sonata 3, Hindemith; Freu dich 
sehr, 0 meine See Ie, Karg-Elert; Final, 
Franck. 

David Johns, Winfield, Kans. - Trinity 
Episcopal Church, Arkansas City April 19: 
Fanfare, Prelude and Fugue in A minor, 
Buxtehude; Mit Freuden zart, Bornefeld, 
Distler, Pepping; Fantasie on Christ ist 
erstanden, David; Brother James's Air, Wright; 
Bryn Calfaria, Rhosymedre, Hyfrydol, Vaug­
han Williams; Partita on Lobe den Herren, 
Ahrens; Benedictus, Introduction and Pas­
sacaglia, Reger. 

Carl Moehlman, Mount Pleasant, Iowa -
Dedicatory, First Presbyterian Church May 3: 
Suite on Tone 1, Clerambault; Echo, Scheidt; 
Vater unser, Bohm; Toccata and Fugue in 
D minor, Bach; Epistle Sonatas in F major 
K 244, E flat major K 67, C major K 336, 
Mozart; Partita on Ach wie fluchtig, Pep­
ping; Greensleeves, Brother James's Air, 
Wright; Prelude and Fugue in G minor, 
Dupre. 

James F. Hej,duk, Millbrook, N. Y. - Old 
Dutch Church, Kingston, N. Y. April 5: 
Prelude and Trumpetings, Roberts; My Young 
Life, Sweelinck; Sonata on Tone I, Lidon; 
Blessed Jesus, we are here, Passacaglia and 
Fugue in C minor, Bach; Piece Heroique, 
Franck; Carillion, Sowerby; Choral Varie on 
Veni Creator, Durufle. 

Ritter Werner, Cincinnati, Ohio - Corbett 
Auditorium, doctoral student of Wayne Fisher 
May 10: Prelude and Trumpetings, Roberts; 
Sonata, Persichetti; Concertante for Percus­
sion and Organ, Pinkham; Festival Music for 
Brass, Organ, Timpani, Sowerby; Scherzo, 
Dance and Reflection, Cook; Variations on 
America, Ives. 

Larry King, New York City - Trinity 
Church May 28: Toccata in D minor, Bach; 
Prelude and Fugue in E major, Saint-Saens; 
Laudation, Delio J oio. 

Eileen Coggin, Alameda, Calif. -St. Mary's 
College April 19: Complete organ works of 
Brahms. 

LUDWIG ALTMAN 
San Francisco Symphony Orchestra 

Temple Emanu-EI 

California Palace of the Legion of Honor 

Joseph Armbrust 
Mus. M. 

Church of the Holy Comforter 

Sumter, South Carolina 

WILLIAM H. BARNES 
ORGAN ARCHITECT ;. DESIGNER 
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'HE CONTEMPORARY AMERICAN ORGAN 

901 W. Samalayuca Drive, 

Tucson, Arizona 85704 

BRUCE P. BENGTSON 
S.M.M. - A.A.G.O. 

Westminster 

Presbyterian Church 

Lincoln, NebraskCl, 68502 

PHILLIP 

Michael Radulescu, Vienna, Austria 
Stiftskirche Wilten, Innsbruck May 17: Pre­
lude and Fugue in G minor, Bruhns; Ich 
ruf zu dir, Liibeck; Mensch, willst du leben 
seliglich, Prelude, Fugue and Chaconne in 
C major, Buxtehude; Fugue in A flat minor, 
Brahms; Fantasie and Fugue on B-A-C-H, 
Reger. Silberne Kapelle der Hofburg, Inns­
bruck May 19: All Bach: Preludt' and Fugue 
in F minor, An Wasserfliissen Babylon, Con­
certo aftel' Vivaldi in D, Trio Sonata 2, 
Toccata and Fugue in D minor (Dorian). 

Russell Green, Regin:l, Sask. - Knox­
Metropolitan United Church April 12: Con­
certo in G major, Rejoice Christians, Kyrie 
God Holy Ghost, Bach; Suite for a mechanical 
organ, Beethoven; Voluntary in F, Stanley; 
Symphony 5, Boyce-Green; Pastorale-Prelude, 
Interlude, Bells, Langlais; Le Banquet Celeste, 
Messiaen; Psalm Prelude 2, Set 3, Howells; 
Divertimento, Karam; Caprice for Oboe, 
Ratcliffe; Fantasy on St. Theodulph, Green. 

C. Harold Einecke, Spokane, Wash. - Cen­
tral Lutheran Church, Yakima April 14: 
Sonata 4, C.P.E. Bach; The Walks of Jerusa­
lem, Prelude and Fugue in E minor, Bach; 
Flute Solo, Arne; Rondo in C, Bull; Adagio 
for Mechanical Organ, Beethoven; March, 
Elegy, Scherzetto, Walton; Air, Gerre Han­
cock; Intermezzo, Nancy Faxon; Toccata in 
G minor, Pierne. 

Herndon Spillman, Rock Island, III. - Cen­
tennial HaU April 29; Sonata on Tone 1, 
Lidon; Prelude and Fugue in A minor, 0 
Lamm Gottes, Bach; Noel Etranger, Daquin; 
Fantaisie 2, Alain; Rejoice Christians, Bach; 
Suite, Durufle; Chaconne in G minor, L. 
Couperin. 

Kay McAfee, Magnolia, Ark. First 
United Methodist, April 14: Fantasie in F 
minor, Mozart; Suite on Tone 2, Clerambault; 
Prelude and Fugue in G major, Bach; Flute 
Solo, Arne; Prelude, Adagio and Choral Varie 
on Veni Creator, Durufle. 

Jerry Paul Brainard, Rochester, N.Y. -
Master's student of David Craighead, Eastman 
School May 8: Fantaisie in A, Franck; Toccata 
Prima, Bergamasca, Toccata per l'Elevazione, 
Frescobaldi; Partita on Sei gegrilsset, Bach; 
Trois Danses, Alain. 

John Barry, Long Beach, Calif. - St. 
Paul's Cathedral, Los Angeles May 15: Grand 
Choeur Dialogue, Gigout; Allegro Vivace, 
Symphony I, Vierne; Sonata on Tone 1, 
Lidon; Piece Herolque, Franck. 

William H. Smith, Buffalo, N.Y. - St. 
Paul's Cathedral April 17: Fantasie and 
Fugue in G minor, Bach; Prelude and 
Fugue in G minor, Dupre. 
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Kenneth Gilbert, Montreal, Que. - Saint­
Ambroise de Loretteville April 15: Toccata 
Quinta sopra i pedali, Canzona Seconda, 
Frescobaldi; Fantasie, Byrd; Deux tientos de 
medio registro, Arauxo; Prelude and Fugue 
in G minor, Part ita on Auf meinen lieben 
Gott, Chaconne en E minor, Buxtehude; Toe­
rata in E major, Schmiicke dich, Passacaglia 
in C minor, Bach. 

H. David Herman, Kettering, Ohio - St. 
John's United Church of Christ, Chambers­
burg, Pa. April 12: Concerto in G major, 
E:'nst-Bach; Suite on Tone 2, Clerambault; 
Voluntary in D, Boyce; Messe pour les Couvents, 
F. Couperin; Fugue in E flat, Bach; Chorale 
in E major, Franck; Postlude for the Service 
of Compline, Alain; Alleluyas, Preston. St. 
John's Church, Washington, D.C. April 8: 
Same Clerambault, Ernst-Bach, Preston plus, 
Sonata on Tone 1, Lidon. 

Gordon Wilson, Columbus, Ohio - Mer­
shon Auditorium April 7: Fanfare, Jackson; 
Sacrae Symphoniae, Gabrieli (with brass); 
Toccata avanti il Ricercar, Ricercar Cromatico 
post il Credo, Frescobaldi; Fugue in E flat, 
Bach; March Triomphale, Vierne (with 
brass); Pastorale, Roger-Ducasse; Two Etudes, 
Lukas Foss; Prelude, Jay Huff; The Burning 
Bush, Berlinski. 

Stanley Hanson, Jr., Akron, Ohio - Akron 
U senior recital, St. Paul's Episcopal Church 
April 12: Prelude and Fugue in E minor, 
Bruhns; Dialogue, Tierce en Taille, Parish 
Mass, F . Couperin; Prelude and Fugue in 
A minor, Bach; Concerto 13 in F, Handel 
(with strings); Partita on Veni Creator 
Spiritus, Schroeder; Adagio, Finale, Sym­
phony 3, Vierne. 

Myron Leet, Wilkes-Barre, Pa. - First 
Presbyterian Church May 2: Trumpet Tune, 
Stanley; Concerto 2, Vivaldi; Schiibler 
Chorales 4,5,6, Prelude and Fugue in D ma­
jor, Bach; Movement 1, Symphony 2, Vierne; 
Variations on America, Ives; Brother James's 
Air, Wright; Veni Creator, Durufle; Prelude 
and Fugue in B minor, Dupre. 

Douglas S. Risner, Worcester, Mass. -
Chestnut Street Congregational Church May 
3: Miami U, Oxford, O. April 17; Milligan 
College, Tenn. April 13: Fantasie and Fugue 
in G minor, Trio Sonata 3, Bach; Fantasie in 
F minor 608, Mozart; Sonata, Persichetti; 
Fantasie and Fugue in How Brightly Shines, 
Reger. 

Edna Parks, Norton, Mass. - Wheaton Col­
lege March 14: Toccata and Fugue in D 
minor, Sheep May Safely Graze, Come, Sa­
viour of the Gentiles, Jesu Joy of Man's De­
siring, Fantasie and Fugue in C minor, 
Bach; Variations on a Recitative, Schoenberg; 
Adagio, Toccata, Symphony 5, Widor. 
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Richard Bouchett, New York City 
Church Street United Methodist, Knoxville, 
Tenn. April 10: Toccata in E minor, Pachel­
bel; Trumpet in Dialogue, Suite on Tone 1, 
Clerambault; Prelude and Fugue in B minor, 
Bach; Cortege and Litany, Dupre; Chorale in 
B minor, Franck; Fantasie 2, Alain; Im­
promptu, Vierne; God Among Us, Messiaen. 
Memorial Chapel, Emory & Henry College, 
Emory, Va. April 8: Same program plus Two 
Pieces for Flute Clock, Haydn. 

Joyce Jones, Waco, Tex. - Baylor U fac­
ulty rec:tal March 31: Voluntary in 'G ma­
jor, COI'elli; Toccata and Fugue in D mi­
nor, Bach; Homage to Breughel, Van Hulse; 
Fileuse, Variations on a Noel, Dupre. Valley 
Presbyterian Church, Scottsdale, Ariz. March 
20: same Van Hulse plus: Toccata on Lobe 
den Herren, David; Jesu, Joy of Man's 
Desiring, Rejoice Christians, Passacaglia and 
Fugue in C minor, Bach; Aria and Giga, 
Loeillet; Fantasie and Fugue on Ad nos, 
Liszt. 

Allan J. Ontko, Leonia, N.J. - St. An­
drt'w's R.C. Church, Westwood, N.J. March 
8: Joseph est bien marie, Balbastre; We now 
implore the Holy Spirit, Buxtehude; 0 Man, 
bewail, Prelude and Fugue in E minor, Bach; 
Andante, Charles Wood; Berceuse, Cortege, 
Vierne; Little Preludes and Interludes, 
Schonster Herr Jesu, Schroeder; Antiphon 
3, Magnificat 5, Dupre; Prelude on a Theme 
of Vittoria, Britten. 

Linda Felton, Dallas, Tex. - SMU grad­
uate student of Robert Anderson, Caruth 
Auditorium April 19: Suite on Tone 2, Friens­
burg; Concerto 1, Soler; Passacaglia and 
Fugue in C minor, Bach; Variations on a 
Recitative, Schoenberg; Verset pour la fete 
de Dedicace, Messiaen; Prelude and Fugue 
in G minor, Dupre. 

Louise Ankeny HaUey, Cincinnati, Ohio -
Mt. Washington Presbyterian Church May 
5: Concerto in D minor, Vivaldi-Bach; Jesus 
nahm zu sich die Zwolfe, Wir glauben aU', 
o Lamm Gottes, Bach; Chorale in A minor, 
Franck; Jesus comforts the Women of Jerusa­
lem, 0 Christ, forgive thy Servants, Dupre; 
Le Jardin Suspendu, Litanies, Alain. 

John Kiser, New Haven, Conn. - Christ 
Cathedral, l'Iartford May 6: Passacaglia in 
D minor, Buxtehude; From God Will I Ne'er 
Depart, These are the Holy Ten (two settings), 
Bach; Prelude and Fugue in G minor, Buxte­
hude. 

Martha Sobaje, San Francisco, Calif. -
Temple Square, Oakland May 3: Prelude and 
Fugue in E minor, Buxtehude; Partita on was 
Gott tut, Pachelbel; Trio Sonata 6, Bach; 
Prelude and Fugue on B-A-C-H, Liszt; Fi­
nale, Symphony 1. Vierne. 
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Programs of Organ Recitals of the Month· 
Robert Noehren, Ann Arbor, Mich. 

Alice Miller Chapel, Evanston, Ill. April 13: 
Diferencias sobre el Canto del Caballero, 
Cabez6n: Toccata per L'Elevazione, Canzona 
quarti toni per il Postcommunion, Messa 
degli Apostoli, Frescobaldi: Chaconne in E 
minor, Buxtehude: Fantasie on Christ lag in 
Todesbanden, Toccata in F, Bach: Tierce in 
taille, D:alogue sur les Grands jeux, Dialogue 
on the Vox Humana, F. Couperin; Carillon, 
Dupre; Hommage a Josquin des Pres, Grunen­
wald; Arabesque sur les Flutes, Langlais; Im­
provisation, Saint-Saens; Stele pour un enfant 
de£unt, Vierne; Prelude and Fugue on B-A­
C-H, Liszt. St. Andrew's Episcopal Cathedral, 
Jackson, Miss. April 17: same Saint-Saens, 
Langlais, Vierne plus: Prelude, Fugue and 
Chaconne, Buxtehude: Concerto 5 in F, 
Handel-Seiffert; 0 God have mercy, In dulci 
jubilo, Sleepers wake, Toccata and Fugue 
in D minor, Bach; Prelude, Fugue and Vari­
ation, Franck: Melodia, Reger; Postludium, 
Missa Glaglolitica, Janacek: Joie et Clarte 
des Corps Glorieux, Messiaen; Carillon de 
Westminster, Vierne. 

Robert Knox Chapman, Springfield, Mass. 
- Christ Church Cathedral April 12: Fan­
tas!e and Fugue in G minor, Our Father, 
o Whither shall I fly, Bach: Trumpet Volun­
tary, Stanley; Prelude on Malabar, Sowerby; 
Capriccio on the notes of the Cuckoo, Purvis; 
Tus es Petra, Mulet. Katherine M. Chap­
man, contralto, shared the program. 

Stanley E. Tagg, Pittsburgh, Pa. - East­
minster United Presbyterian Church March 
15: Kyrie, Fugue, Dialogue sur les grands 
jeux, Pange lingua, Grignyj Chorale in E 
major, Franckj Entree, Communion, Messe 
de la Pentecote, Messiaen; Drop, drop slow 
tears, Persichetti: Herr Jesu Christ, An was­
serfliissen Babylon, Prelude and Fugue in B 
minor, Bach. 

Lornalee Curtis Chemus, Cedar Grove, N.J. 
- St. John's Church, Elizabeth March 26: Joy 
and Brightness, Prayer of Christ, Messiaen: 
If Thou but suffer God to guide thee, Christ 
lay in Death's bonds, Salvation unto us has 
come, Jesu, priceless treasure, Bach. 

Charles Page, Springfield, Mass. - Christ 
Church Cathedral, Hartford, Conn. April 22: 
Sonata da Chiesa, Andriessen: Scherzo, Sym­
phony 2, Vierne: Concerto in A minor, Viv­
aldi-Bach. 

Richard Benedum, Portland, Ore. - Con­
cordia College Chapel May 11: Prelude and 
Fugue in C minor, Trio Sonata in D minor. 
Bach: Chorale in E minor, Franck; Fantasie 
on Ein' feste Burg, Reger; Ricarcetta, Hillert. 

John M. Bart, New York City - Trinity 
Church May 12: Sonata 2, Hindemith: Schon­
ster Herr Jesu, Schroeder: Trio Sonata 3, 
Fugue a la Gigue, Bach. 
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Susi jeans, Dorking, England - St. An­
drew's Episcopal Church, Kansas City Mo. 
March 19; Kalamazoo Bach Festival, Kala­
mazoo College March 8; Hyde Park Union 

, Church, Chicago April 19; Washington Uni­
' versity at Ethical Society, St. Louis March 
15 included: Prelude and Trio, Balbastrej 
Fantaisies pour Ie Jeu des Hautbois, L. Cou­
perin; Prelude and Fugue in B minor, Pre­
lude and Fugue in C major, Prelude and 
Fugue in G major, Sei gegriisset Partita, 
Dies sind die heilgen zehn Gebot, Allein 
Gott in der Hoh', Aus tiefer Noth, Bach; 
Upon la, mi, re, anon. 16th century; Christe 
qui lux, Lugge; Voluntary on Old lOOth, 
Purcell; Trumpet Voluntary, Hartfield; The 
Microcosm, John James; Trumpet Aire, Read­
ing; Voluntary for single organ, Blow; Varia­
tions, Rinck; Noel, LeClerc; Concerto del 
Signor Albinoni, Walther; Partita on 0 un­
besiegter, starker Held, Walter Poch; Pre­
lude and Fugue in A major, Franx Schmidt; 
Partita on Ich wollt dass ich daheim war, 
Toccata Francesa, Kropfreiter. 

john Rose, Newark, N.J. - St. Matthew's 
Lutheran Church, Charleston, S.C. April 28: 
Prelude and Fugue in C minor, Wachet auf, 
Bach: Adagio for Strings, Barber: Vision of 
the Church Eternal, Messiaen; Divinum 
Mysterium, Muro; Sonata 2, Mendels~ohn; 
Old lOOth Psalm Tune, Vaughan Wilhams; 
Prelude and Fugue in B, Saint-Saensj Carillon, 
Vierne. 

Roger Heather, Cincinnati, Ohio - Forest 
Chapel United Methodist April 19: Offertoire 
sur les Grands Jeux, F. Couperin; Come Sweet 
Death, Prelude and Fugue in C minor, Bach; 
Musical Clocks, Haydn; Battle Hymn of the 
Republic, Roger C. Wilson; Praise to the 
Lord, Walcha; Holy Spirit, Truth Divine, 
Purvis; A Mighty Fortress, Walcha; Clair de 
Lune, Debussy; Sonata on Psalm 94, Reubke. 

Tom Robin Harris, Rock Island, III. -
Augustana College faculty recital May 6: Mit 
ganczen Willen, Paumann; Magnificat Noni 
Toni, Scheidt; Toccata and Fugue in F, 
Buxtehude; Fantasie in G, Bach; Sonata 3, 
Mendelssohn; Three Chorale Preludes, Pep­
ping; Sonata 1, Hindemith. 

Allen G. Brown, New York City - Trinity 
Church May 14: Alleluyas, Preston; Kleinen 
Prliludien und Intermezzi 2, 5, Schroeder: Pas­
torale and Aviary, Roberts; From God Shall 
Nought Divide me, Toccata and Fugue in F 
major, Bach. 

john Palmer, Washington, D.C. - Trinity 
Church, New York City May 5: Partita on 
Auf meinen lieben Gott, Buxtehude: Prelude 
and Fugue in E minor, Bach: Prelude, Adagio 
an~l C'loral varie on Veni Creator Spiritus, 
Durufle. 
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Luigi Ferdinando Tagliavini, Bologna, 
Italy - Stifskirche zu Wilten, Innsbruck, 
Austria May 16: Toccata e Ricercar dopo 
il Credo, Toccata per L'Elevazione, Canzon 
quarti toni per il Postcommunion (Messa 
degli Apostoli) Bergamasca, Frescobaldij 
Toccata 3, Rossi: Pastorale, Passacaglia, Drei 
Arien, Pasquini: Concerto in C minor, Vivaldi­
Bach: Prelude in A minor on Ich hab mein 
Sach heingestellt, Prelude in D minor, 
Respighi. Silberne Kapelle der Hofburg's 
Innsbruck May 18: Jesu Redemptor Ave 
Maris Stella, Cavazzoni; Intonazione, Ricer­
care nel VII tono, A. Gabrieli; Toccato 
aopo l'Epistola, Ricercare dopo II Credo, 
avanti la Messa della Madonna; Canzon 
Toccata per l'Elevazione, Capriccio sopra 
la Girolmetto, Frescobaldi; Capriccio cro­
matico, Intonazione cromatic, Canzona in 
C, Merula: Four Magnificat Fugues, Pachel­
bel; Canzona in G minor, Postcommunio, 
Offertorio, Zipoli. 

Eileen Turnidge, Salem, Ore. - St. John's 
Cathedral, Spokane, Wash. April 26: Petite 
Suite, Bales: Trio Sonata 1, Prelude and 
Fugue in G major, Bach: The Fifers, Dan­
drieu; Deck Thyself, Brahms: In Babilone, 
Toccata, Purvis: Piece Modale 1, Langlais: 
Capriccio on the Notes of the Cuckoo, Pur­
vis: Ode for the New Year, Selby: Andante, 
Carr: Easter, Billings; Rhumba, Elmore. 

Shelly McGehee, Spartanburg, S.C. 
Converse College senior student of Rachel 
Pierce April 12: Prelude and Fugue in E 
major, Liibeck, Adagio and Allegro in F 
minor K 594, Mozart; Prelude and Fugue in 
C major, Bach; Partita on Wachet auf, 
Distler: Choral, Honegger: Introduction and 
Passacaglia in D minor, Reger. 

Jane Cunningham, Dallas, Tex. - SMU 
senior student of Robert Anderson, Caruth 
Auditorium April 11: Chaconne in D minor, 
Pachelbel: Wir glauben all', Toccata, Adagio 
and Fugue in C, Bach: Deux Preludes Pro­
fanes, Alain; Canon in B minor, Schumannj 
Grande Piece Symphonique, Franck. 

Robert Smart, Cherry Hill, N.J. - St. An­
drew's United Methodist Church April 26: 
Concerto in G major, Walther: Sonata 1, 
Hindemith: Aria da Chiesa, anon.; He Re­
membering his mercy, Dupre; Ronde Fran­
«;aise, Boellmann; Prelude and Fugue in E 
flat major, Bach. 

Anton Voigt, Innsbruck, Austria - Stift­
skirche zu Wilten May 28: Fugue 15. Art of 
Fugue, Bach: Partita on B-A-C-H, David; 
Fantasie and Fugue on B-A-C-H, Reger. 

Andrew L. Clarke, Pittsfield, Mass. -
Christ Church Cathedral, Hartford, Conn. 
April 1: Prelude and Fugue in A minor, 
Trio Sonata 5, Bach: Improvisation. 
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Calvin Hampton, New York City - Cal­
vary Episcopal Church March I, 8, 15, 22, 
29 Music of Dupre: Prelude and Fugue in 
B major, Fifteen Pieces on Antiphons, Cor­
tege and Litany, Variations 011 a Noel, The 
Word Awaiting the Saviour, Passion Sym­
phony. Peggy Cicersko improvised dances to 
Fifteen Pieces. 
April 5, 19: All Bach: Prelude and Fugue in 
C (9/8); Passacaglia in C minor: Pastorale: 
Prelude and Fugue in G, Nun komm der 
Heiden Heiland (twO' settings); Cranwell 
School, Pittsfield, Mass. April 12: Prelude and 
Fugue in G, Bach: Variations on a Noel, 
Dupre: Prelude and Fugue in C (9/8), Bach: 
Cortege and Litany, World Awaiting the 
Saviour, Dupre. 

Bruce Gustafson, South Bend, Ind. - First 
Methodist Church, Des Plaines, Ill. April 
26: Sonata, Lidon; Chaconne in D minor, L. 
Couperin; Prelude and Fugue in C major 
(9/8), Bach: Toccata, Villancico and Fugue, 
Ginastera; Trio and Toccata, Lawrence Rack­
ley; Prelude, Adagio ond Variations on Veni 
Creator, Duru£le. Rockefeller Chapel, Chicago 
April 30: Same Couperin, Bach and Duru£lc. 

Gretchen Irene Beutler, Portland, Ore. -
Redeemer Lutheran Church April 5: Forest 
Music, Handel; Sheep May Safely Graze, 
Fantasie and Fugue in G, Bach: A Lovely 
Rose, Brahms; Sketch in D flat, Schumann; 
Dialog, Sowerby: Gavotte, Thomas: 0 Ye 
Daughters of Jerusalem, Dupre; Toccata in 
C, Young. 

Karin Gustafson, Glens Fall, N.Y. - Be­
thany Lutheran Church, Cranston, R.I. April 
22: Trumpet Voluntary, Stanley; Flute Solo, 
Arne; Fantasie in G major, Vater Unser, Pre­
lude and Fugue in A minor, Bach: Sonata 2, 
Mendelssohn; Deck Thyself, 0 World I now 
must leave Thee, Brahms; Cantabile, Franck; 
Outburst of Joy, Messiaen. 

Dexter Bailey, Chicago - St. Paul's United 
Church of Christ May 10: Trio Sonata 1, 
Three Schiibler Chorales, Prelude and Fugue 
in G major, Bach: Pastorale, Roger-Ducasse; 
Postlude for the Office of Compline, Fan­
taisie 2, Alain; Prelude and Fugue in G 
minor, Dupre. 

Herbert Tinney, Elizabeth, N.J. - Christ 
Church Cathedral, Hartford, Conn. April 15: 
Variation on Jesus I Shall Ne'er Forsake, 
Walther: Voluntary for Double Organ, Lugge; 
Carillon de Westminster, Vierne: Soeur 
Monique, F. Couperin: Litanies, Alain . 

Richard M. Unfried, La Miranda, Calif. 
St. Paul's Cathedral May 22: Prelude, Fugue 
and Chaconne in C, Buxtehude: Dialogue in 
G, Grigny; Allegro Cantabile, Symphony 5, 
Widor; Sonata 2, Mendelssohn. 
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Programs of Organ Recitals of the Month 
Clyde Holloway, Bloomington, Ind. 

Al:ce Millar Chapel, Evanston, Ill. April 27: 
Prelude and Fugue in E major, Lubeck: Prel­
ude and Fugue in A minor, Schmucke dich, 
B:lch; Fantasie in F minor K 608, Mozart; 
Fantasie 2, Alain: Sonata on Psalm 94, 
Reubke. 
Second Presbyterian Church, Indianapolis. 
Ind. with Robert Shepfer, for two organs 
March 15: Concierto de Dos Organos, Blan­
co; Concerto A Due Organi, Lucchinetti; 
Concerto 3, Soler; Canzona Noni Toni, Ga­
brieli-Slates (with brass); Signs in the Sun, 
Pinkham; Messe Solennelle for Two Organs 
and Chorus, Vi erne (with Motet Choir). 

Klaus-Christhart Kratzenstein, Houston, 
Tex. - St. John's Episcopal Church, Los 
Angeles, Calif. April 5: Prelude and Fugue 
in F sharp minor, Buxtehude; Suite on Tone 
2, Clerambault: Prelude and Fugue in E 
minor, Bach; Introduction and Passacaglia in 
D minor, Mein Jesum lass ich nicht, Reger; 
Partita on Von Himmel hoch, Schilling: In­
cantation pour un Jour saint, Langlais: Im­
provisation. 

Mary Van Auken Sinclair, Glenview, Ill. -
St. Thomas the Apostle Church, Crystal Lake, 
Ill. April 9: Toccata in E minor, Pachelbel; 
Balleto del Granduco, Sweelinck: Couplets 4, 
6, Parish Mass, F . Couperin; Toccata and 
Fugue in D minor, Bach; Prelude, Interlude 
and Toccata, Sowerby; In Quiet Joy, Heroic 
Song, Langlais; Carillon de Westminster, 
Vierne. 

Rodney Gehrke, Terry O'Connor, Palo Alto, 
Calif. - Junior Bach Festival Winners, Tem­
ple Square, Oakland May 3; Partita, Chorale 
and Variations, Bach - Mr. Gehrke; Con­
certo in A minor, Bach - Miss O'Connor. 
Violin, flute and harpsichord from the Palo 
Alto Chamber Orchestra assisted. 

Larry Jenkins, Lawton, Mich. - First Bap­
tist Church, Kalamazoo Feb. 19: Variations 
on Ach, was soll ich Sunder machen, Pachel­
bel; Cantabile, Franck: Herzliebster Jesu, 
Brahms, Walcha, Pepping: Maestoso in C 
sharp minor, Vierne. 

John D. Kiser, New Haven, Conn. - St. 
Paul's Chapel, Trinity Parish, New York 
C:ty May 13: Passacaglia in D minor, Buxte­
hude; Vom Gott will ich nicht lasseb; Dies 
sind die Heiligen Zehn Gebot' (two settings), 
Bach; Prelude and Fugue in G minor, Buxte­
hude. 

James Higdon, Evanston, Ill. - Graduate 
student of Karel Paukert, Alice Millar Chapel 
April 21: Prelude and Fugue in B minor, 
Bach, Trois Danses, Alain: Communion, Sor­
tie, Messe de Pentecote, Messiaen. 
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Frederick Swann, New York City - In­
dependent Presbyterian Church, Birmingham, 
Ala. Feb. 16: Choral and Variations on Veni 
Creator, Durufle: Fantaisie 2, Alain; Pre­
lude and Fugue in G major, Bach; Chorale 
in E major, Franck; Suite: Laudate Dominum, 
Hurford; Clair de Lune, Vierne; Variations 
on Wondrous Love, Barber; Entry of Jesus 
into Jerusalem, Langlais. 

Linda Browning, Karen Kuespert, Conway, 
Ark. - State College of Arkansas students of 
Robert Gant, First Methodist Church May 4: 
Offertoire sur les Grands jeux, Parish Mass, 
F. Couperin: Fantasie and Fugue in C minor, 
Bach; Fantasie in F minor K 594, Mozart; 
Transports de Joie, Messiaen - Mrs. Brown­
ing. Prelude and Fugue in C minor, Lubeck: 
Toccata in F major, Bach: Toccata, Villan­
cico y Fuga, Ginastera: Prelude and Fugue in 
G minor, Dupre - Miss Kuespert. 

Thomas R. Granzow, Milwaukee, Wis. -
Student of Esther Jepson, U of Wisconsin­
Milwaukee, Capitol Drive Lutheran Church 
April 12: Fantasie in Echo Style, Sweelinck; 
Magnificat sexti toni, Pachelbel: Wachet 
auf, Meine Seele erhebt, Bach; Chorale, Le 
Jardin suspendu, Alain: Sketch in D flat, 
Schumann: Prelude and Fugue in E flat ma­
jor, Bach. Carlene McMonagle shared the 
program. 

Carlene Neihart, Kansas City, Mo. - Uni­
versity Methodist Church, St. Louis April 
22: Allegro, Concerto in A minor, Vivaldi­
Bach; Rejoice Christians, God Our Father, 
Adorn Thyself, Prelude and Fugue in G 
major, Bach: Roulade, Bingham: Incantation 
for a Holy Day, Langlais; Water Nymphs, 
Ode to a Little Child, Vierne: Introduction 
and Fugue on Ad Nos, Liszt. 

Heinz Arnold, Columbia, Mo. - St. John's 
Episcopal Church, Quincy, Ill. April 19: 
Pavan: The Earl of Salisbury, Byrd; Con­
certo 1, Vivaldi-Bach; Fugue in A flat mnior, 
Brahms; Five Chorale Voluntaries for the 
Church Year, Bratt; Sonata 1, Mendelssohn; 
Majesty of Christ, Serene Alleluias, Out­
burst of Joy, Messiaen. 

Fred Gramann, Syracuse, N.Y. - Syracuse 
University student, Crouse Auditorium April 
21: Toccata in D minor, Reger; Sonata 3, 
Hindemith; Prelude and Fugue in D minor, 
Bach; Majesty of Christ, Serene Alleluias, 
Outburst of Joy, Prayer from Christ, Mes­
siaen. 

Beverly R. Howerton, Grand Rapids, Mich. 
- First Baptist Church, Kalamazoo March 
5: Rigaudon, Campra; Gymnopedies, Satie; 
Pavane, Elmore; God among us, Messiaen: 
Song of Peace, Langlais; Prelude and Fugue 
in A minor, Bach. 

LAYTEN HECKMAN 
The Church of St. Stephen the Martyr 

Minneapolis Minnesola 

Harry H. Huber 
M. Mus. 

Kansas Wesleyan University 
University Methodist Church 

SALINA, KANSAS 

JOHN HUSTON 
FIRST PRESBYTERIAN CHURCH 

TEMPLE EMANU-EL 
New York City 

ELLEN KURTZ 

JACOBSON 
M.Mus. A.A.G.O. 

Concord, California 

GEORGE E. KLUMP 
DIVISION OF THE ARTS 

DALLAS BAPTIST COLLEGE 

DALLAS, TEXAS 75211 

Konnie K. Stark, Seoul, Korea - 8th Army 
Memorial Chapel June 21: Voluntary in D 
minor, Stanley: Prelude and Fugue in B 
minor, Bach; Prelude, Fugue and Variation, 
Franck; Freut euch, ihr Christen aile, Jesus 
ChristUli herrscht als Konig, Sollt' ich meinem 
Gott nicht singen, Pepping: Le Jardin sus­
pendu, Litanies, Alain. 

Frank A. Novak, Kalamazoo, Mich. 
First Baptist Church March 26: Le Banquet 
Celeste, Messiaen, Fantaisie in A major, 
Frank: This Day Shalt thou be, Tournemire. 
Blessed Sacrament Church, Midland, Mich. 
April 26: Suite, Near: Prelude and Fugue in 
E minor, Bruhns: Come, Holy Ghost, God 
and Lord, Buxtehude Alleluias, Preston; Fan­
taisie in A, Franck Postlude pour L'Office 
de Complies, Alain Choral varie on Veni 
Creator, Durufle. 

Carl E. Stout, Eria, Pa. - First Covenant 
Church, Jamestown, N.Y., May 3: Prelude and 
Fugue in F minor, We All Believe in One 
God, Father, We All Believe in One God, 
Creator, Bach; Suite MCdievale, Langlais. 
Ascension and St. Agnes Episcopal Church, 
Washington, D. C. May 6: Bach as above plus 
From God I Will not Turn, Jesus Christ, Our 
Saviour, Passacaglia and Fugue in C minor, 
Bach - part of Washington Bach festival. 

Robert E. 4)hafer, Buckhannon, W. Va. -
Wesley Chapel, West Va. Wesleyan College 
March 31: Elevation, Couperin: In the Hour 
of Utmost Need, Prelude and Fugue in G 
major, Bach; (for harpsichord: Suite 11, 
Handel; Scarlatti Sonatas K, 426 K, 132, 
430); Chorale in A minor, Franck; Rhosy­
medre, Vaughan Williams: Hymn, Largo, 
Final, Peeters. 

Joseph D. La Rue, Chicago - Metropoli­
tan Community Church April 26: Song of 
Joy, Song of Peace, Langlais: Partita on 0 
God, Thou Faithful God, My Soul Doth 
magnify (two settings), Bach; Chorale in B 
minor, Franck; I am Black but Comely, 
Dupre; I need Thee Every Hour, Bingham; 
Angel with Trumpet, Charpentier. 

Roger La Cross, Springfield, Mass. - Christ 
Church Cathedral April 26: Introduction and 
Allegro, Stanley: Rondo, Marair: Prelude and 
Fugue in E flat, Bach: Concerto 5 in F, 
Handel; Three Antiphons, Dupre; Bene­
dictus, Young; Allegro Vivace, Finale, Sym­
phony 1, Vierne. 

Robert B. Hofstetter, University, Ala. -
West End Methodist Church, N:ashville, 
Tenn. April 12: Trio Sonata in D minor, Sei 
gergusset partita, Bach: Canons in B major 
and B minor, Schumann; Les Anges, Des­
seins Eternels, Dieu parmi Nous, Nativite, 
Messiaen. 
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Norberto Guinaldo, Norwalk, Calif. - Tem­
ple Square, Oakland March 20; Prelude a"nd 
Fugue in E minor, Bruhns: Variations on 
Est-ce Mars, Sweelinck; Fantasie amI Fugue 
in C minor, Bach; 0 God from Heaven 
Look Therein, Hanff; Finale, Symphony 2, 
Vierne; Priere, Litaize; L' Annonciation, Lang­
lais; Paraphrase on Sine Nomine, Guinaldo; 
Song of Peace, Alain. 

Dan Yaffa, Ocean Grove, N.J. - De­
dicatory St. Paul's Methodist Church April 
8: Little Preludes and Fugues in C major, 
G minor, A minor, Bach; Magnificat in D 
minor, Buxtehude; Lo, How a Rose, In 
dulci jubilo, Drischner; Ach bleib mit deiner 
Gnade, Karg-Elert; Rhosymedre, Vaughan 
Williams; Introduction and Toccata, Fresco­
baldi; Communion MystiqU/e, Tournemire; 
Requiescat in Pace, Sowerby: Paean on 
Divinum Mysterium, Cook; Toccata and Fugue 
in D minor, Bach. 

Doreen Kurr, Seattle, Wash. - Doctoral 
student of Walter A. Eichinger, U of Wash­
ington, University Methodist April 14: Prel­
ude and Fugue in F sharp minor, Buxtehude; 
Nun komm, der Heiden Heiland, Sonata 2, 
Bach; Sonata 1, Mendelssohn; Chaconne in 
A minor, David; Alleluias sereins, Transports 
de joie, Messiaen. 

Thomas Miles, Fort Collins, Colo. 
Colorado State U Jan. 25: Litanies, Alain: 
Sonata 2, Hindemith; Elevazione, Offertorio, 
Zipoli; Introduzione e Pastorale, Toccata, 
Pasquini; Schmucke dich, Herr Jesu Christ, 
dich zu uns wend, Wenn wir in hochsten 
Nothen sein, Prelude and Fugue in D minor 
(Dorian), Bach. 

Anita Eggert Werling, Ann Arbor, Mich. -
St. Paul Lutheran, Melrose Park, Ill. May 
3: Chaconne in E minor, Buxtehude; Sonata 
1, Hindemith; Prelude and Fugue in C mi­
nor, Mendelssohn: Canonic Variations on 
Vom Himmel hoch, Wir glauben all', Bach; 
Fantasie on Ein feste Burg, Reger. 

Robert Delcamp, Cincinnati, Ohio - Christ 
Church April 12: Concerto in D minor, 
Vivaldi-Bach; Flute Solo, Arne; Sinfonia 3, 
Berlinski; Choral-Improvisation on In dulci 
jubilo, Karg-Elert. 

Linda Duckett Marshall, Columbia, Mo. _ 
Stephens College senior April 16: Toccata, 
Adagio and Fugue in C major, Bach: Pageant, 
Sowerby; La Nativite du Seigneur (complete), 
Messiaen. 

Frederick Burgomaster, Buffalo, N.Y. _ 
St. Paul's Cathedral April 24: SoUt ich meinem 
Gott nicht singen, Karg-Elert; Psalm Pre­
lude 2, Set 1, Howells; Benedictus, Reger; 
Toccata, Symphony 5, Widor. 
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Programs of Organ Recitals of the Month 
Robert Triplett, Mount Vernon, Iowa -

Cornell College, March 4, RLDS Auditorium, 
Independence, Mo. March 7: Symphony 6, 
Widor; Fantaisie in A, Franck; Prelude and 
Fugue in D major, Bach; Entree, O££ertoire, 
Communion, Messe de la Pentecote, Messiaen; 
Sonata 1, Hindemith; Prelude and Fugue in 
G minor, Dupre. 

Ann Colbert, Bloomington, Ind. - Doc­
toral recital Indiana U March 24, all Bach: 
Partita on 0 Gott, du frommer Gott; Liebs­
ter Jesu, wir sind hier, Wir glauben all', 0 
Lamm Gottes, Fantasie and Fugue in G 
minor. North Christ Church, Columbus, Ind. 
April 5, St. Paul United Methodist Church, 
Louisville, Ky. April 14: Same Bach minus 
o Lamm Gottes plus: Prelude, Fugue and 
Variation, Franck; Fugue, Holloway; Sonata 
opus 18, 2, Distler; Introduction and Fugue 
on Ad nos, Lis7.t. 

Tom Jones, Wilkes-Barre, Pa. - First Pres­
byterian Church May 3: Introduction and 
Toccata, Walond; Basse et Dessus de Trom­
pette, Clerambau1t; Fugue on Kyrie, Cou­
perin; Partita on Herzlich tut, Pachelbel; 
Fantasie and Fugue in G minor, Bach; 
Sonata 3, Mendelssohn; Variations on an 
Original Theme, Peeters; Three Meditative 
Moments on Moravian Hymn Tunes; Elmore; 
Toccata, Symphony 5, Wid or. 

Don L. Simmons, Chapel Hill, N.C. -
First Presbyterian Church, Salisbury, N.C. 
April 19: Prelude and Fugue in B minor, 
Schmucke dich, Bach; Concerto in A minor, 
Vivaldi-Bach; Variations on the Austrian 
Hymn, Paine; Sonata 6, Mendelssohn; Prel­
udes 7, 9, Milhaud; Finale, Symphony 1, 
Vierne. Hill Hall, U of N.C. April 29: Same 
Vivaldi-Bach, Mendelssohn, Milhaud. 

Janice R. Gust, Milwaukee, Wis. - Uni­
versity of Wisconsin-Milwaukee junior student 
of Esther Jepson, Kenwood Methodist Church, 
May 3: Chaconne, L. Couperin; Qui Tollis, 
F. Couperin; Von Himmel hoch, Was Gott 
tut Pachelbel; Prelude, Siciliano and Ricer­
car~, Miner; Clown of Calabria, Carnival 
Suite, Crandell. 

Sandra Fletcher, Columbia, Mo. - Stephens 
College Chapel April 26: Passacaglia and Fu­
gue in C minor, Bach; A Mighty Fortress, 
Seek where ye may, Walcha; Crucifixion, 
Passion Symphony, Dupre; Noel Grand Jeu et 

~1~:iuia?ab~~~ur!,:a~tJOy~f M?~~:~~. Serene 

Gale Raymond Kramer, Ann Arbor, Mich. 
_ Doctoral recital, Hill auditorium April 5: 
Prelude and Fugue in F sharp minor, Buxte­
hude; Trio 2, Bach; Prelude and Fu~ue oil 
B-A-C-H, Liszt; Nine Preludes, Mllhaud; 
Prelude and Fugue in G minor, Dupre. 

" 
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Hans Vollenweider, Zurich, Switzerland -
Stiftskirche zu Wilten, Innsbruck, Austria 
May 18: Prelude and Fugue in A minor, 
o Welt, Brahms; Pastorale, Franck; Toccata 

,opus 8, Armin Schibler; Improvisation; Drci­
• falt,igheits-Triptychon, Kropfreiter. 

William D. Peters, Latrobe, Pa. - Latrobe 
Presbyterian Church April 27: Canzona Sep­
timi Toni a 8, G. Gabrieli; Tompette, Stanley; 
Allegro, Concerto 13, Handel; Four Festive 
Ensembles, Bach; Chorale in A minor, Franck; 
Christ the Lord Has Risen, Peeters; Sonata 
3, Hindemith; Festival Prelude on Old 113, 
Pfautsch. The Indiana University Brass Quintet 
assisted. March 9 First Presbyterian, Wilkes­
Barre, March 8, Fanwood, N.J. Presbyterian: 
Prelude and Fugue in G minor, Buxtehude; 
Liebster Jesu (two settings), Sonata 5, Bach; 
Chorale in A minor, Franck; Sonata 3, Hinde­
mith; Alleluyas, Preston. 

Marianne Webb, Carbondale, Ill. - Bon­
homme Presbyterian, St. Louis April 27: 
Chaconne in F major, L. Couperin; Noel 
Etranger, Daquin; Herzlich thut mich ver­
langen, Kellner; Prelude and Fugue in C, 
Bach; Concerto on Es sungen drei Engel, 
Micheelsen; Canon in B major, Schumann; 
Impromptu, Vierne; Prelude and Fugue in 
B major, Dupre. 

Lee Garrett, Fort Colline, Colo. - Colorado 
State U April 8: Variations on Mein junges 
Leben, Sweelinck; Christ lag in Todesbanden, 
Scheidt; Ach blieb bei uns, Toccata, Adagio 
and Fugue in C major, Bach; Recit de 
Chromhorne, Offertoire sur les Grands jeux, 
F. Couperin; Alleluias sereins, Transports de 
joie, Messiaen. 

Wallace M. Coursen, Jr., Glen Ridge, N.J. 
-Christ Episcopal Church April 26: Toccata, 
Adagio and Fugue in C, Bach; Christ lag in 
Todesbanden, Scheidt, Zachau, Bach; Prelude 
and Fugue on Christ lag in Todesbanden, 
Schroeder; Air, Gavotte, Wesley; Folk Tune, 
Whitlock; Piece Heroique, Franck. 

Mary Frances Lewis, New York City -
Union Seminary master student of Vernon 
de Tar, Church of the Ascension April 29: 
Dialogue sur les Grands Jeux, Veni Creator, 
Grigny; Bergamasca, Fiori Musicali, Fresco­
baldi; Wachet auf, Toccata, Adagio and 
Fugue, Bach; Sonata 2, Hindemith; Prelude, 
Durufle; Dieu parmi nous, Messiaen. 

Wolfgang Riibsam, Dallas, Tex. - First 
Presbyterian Church, Fort Wayne, Ind. April 
7: Ricercare for 6 voices, Musical Offering, 
Trio Sonata 2, Bach; Concerto in D minor, 
Vivaldi-Bach; Fugue in A flat minor, Brahms; 
Intermezzo, Alain; Prelude and Fugue on 
A-L-A-I~N, Durufle. 
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Carlton T. Russell, Norton, Mass. 
Wheaton College April 23, University of 
Maine, Orono April 27: All Bach: Three 01'­
gelbiichlein chorales, Fughettas on Non komm' 
del' Heiden Heiland, Kyrie, Gott heiliger 
Geist; Trio on Herr Jesu Christ, dich zu uns 
wend'; Fugue on Wir glauben; Wenn wir in 
hochsten Noten sein, Aus tiefer Not, Nun 
komm, der Heiden Heiland, Wachet auf, Jesus 
Christ, unser Heiland, Fantasie on Komm, 
heiliger Geist. 

Harlan Laufman, Corpus Christi, Tex. -
Church of the Good Shepherd April 12, St. 
Mark's Episcopal, San Antonio April 19: 
Grand Jeu, DuMage; Lord God, the Thee we 
all give praise, Lord God, now open wide 
Thy heaven, Deal graciously with me, Walther; 
Prelude and Fugue in B minor, Bach; The 
Suspended Garden, Alain; Maestoso in C sharp 
minor, Arabesque, Vierne; Dialogue on the 
Mixtures, Langlais; Transports of Joy, Mes­
siaen. 

Marilyn Rohrbach, Warrensburg, Mo. -
Central Missouri State College April 12: 
Prelude, Fugue and Chaccone in C major, 
Buxtehude; 0 Gott, du frommer Gott, Herz­
lich tut mich verlangen, Brahms; Sonata 5, 
Bach; Prelude and Fugue in D minor, Saint­
Saens; Sonata 2, Hindemith; Trumpet Tune 
for Advent, Daniel Read; Aria, Benjamin 
Carr; Christmas Voluntary, Billings. 

Hazel Bailes, Douglas Zeller, New York 
City - Union Seminary students of Vernon 
de Tar, Church of the Ascension May 10: 
Prelude and Fugue in C major, Bach; Sicilien­
ne, Durufle; Chorale in B minor, Franck -
Mr. Zeller. Passacaglia and Fugue in C minor, 
Bach; Choral Phrygien, Litanies, Alain -
Miss Bailes. 

Robert Gant, Conway, Ark. - First Pres­
byterian, Charlotte, N.C. April 1, Maryville, 
Tenn., College April 5: Prelude and Fugue on 
B-A-C-H, Liszt; Noel Grand Jeu et Duo, 
Daquin; Fantasie and Fugue in G minor, Bach; 
Fantasie in F minor, Mozart; 0 Welt, Est 
ist ein Ros', Brahms; Impromptu, Vierne; 
Dieu parmi Nous, Messiaen. 

Paul Siner, Hollywood, Calif. - St. Paul 
Cathedral, Los Angeles May 29: Original 
works of Sifler: Three Preludes on Hebrew 
Hymns; Spring Idyll; Despair and Agony of 
Dacha as Envisioned in Psalm 24, with Keith 
Molstad, reader; Toccata on A Mighty 
Fortress. 

D. Stuart Kennedy, Calgary, Alta. - Re­
deemer Cathedral April 14: All Bach: Wir 
glauben; Nun komm' der Heiden Heiland; 
Adagio, violin Sonata in G minor; Jesu Joy, 
Vater Unser, In dulci Jubilo, Christ lag in 
Todesbanden (two settings). 
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Melville Cook, Toronto, Onto - St. John's 
United Church, Georgetown, Ont. March 24: 
Choral Song and Fugue, Wesley; Concerto 
5 in F, Handel; A Little Tune, Felton; Trum­
pet Tune and Air, Purcell; Fantasie and 
Fugue in G minor, Bach; Nazard, Langlais; 
Processional, Mathias; Evening Song, Bair­
stow; Scherzo, Bossi; Suite Gothique, Boell­
mann. 

W. Elmer Lancaster, Orange, N.J. 
broadcast March 27: Prelude on Credo, Tit­
comb; Prelude, Kodaly; Aria, Peeters; 0 
Sacred Head, Zachau; As Jesus Stood before 
the Cross, Scheidt; Have Mercy on Me, Bach; 
Celestial Banquet, Messiaen, Piece Heroique, 
FI'anck. Cathedral of Sacred Heart, Newark 
April 12: Chaconne in G minor, L. Couperin; 
Elevation in E major, Dupre; Chorale in A 
minor, Franck; Song of Peace, Langlais; 
Carillon de Westminster, Vierne. 

Theodore W. Ripper, Decatur, Ill. 
First Methodist Church, Springfield April 
12: Aria with Variations, Martini; Concerto 
in A minor, Torelli-Walther; Et Resurrexit, 
Leighton; EI Desembre Congelat, Guinaldo; 
Dance-Carol, Ripper; Prelude and Fugue in 
E minor, Bach. 
Millikin U faculty recital May 3: Same Wal­
ther, Leighton, Bach plus Fantasie in D minor, 
Sweelinck; Pange Lingua, Kodaly. 

Edward E. Clark, Hartford, Conn. - Christ 
Church Cathedral April 7: Voluntary in D 
minor, Stanley; Prelude, Robert Jones; Of­
fertoire on 0 Filii, Dandrieu; Christ Lay in 
the Bonds of Death, Bach; Praise be God on 
His Highest Throne, Pepping; Up, up my 
Heart, Walcha; Arisen is the Holy Christ, 
Bach; Incantation for a Holy Day, Langlais. 

William Evans, Philadelphia, Po. - Frank­
ford High School April 20; Prelude and 
Fugue in D major, Wo soil ich Wehen, Nun 
komm', der Heiden Heiland, Wachet auf, 
Fugue in G major, Carillon de Westminster 
Vierne; Very slowly, Sonatina, Sowerby; Prel: 
ude and Fugue in G minor, Dupre. 

Kirby Koriath, Rochester, N.Y. - Doctoral 
student of Russell Saunders, Eastman School 
May 3: Prelude and Fugue in D majOl', 
Sonata 4, Bach; L' Ascension, Messiaell' Chor-
ale in A minor, Franck. ' 

Bruce Wheatcroft, Calgary, Ala. - Re­
deemer Cathedral March 30: Le Banquet 
C.e~este, Messiaen; Two Fugues on the Mag­
mficat, Pachelbel; Fantasie and Fugue in G 
minor, Bach. 

Edwin Rieke, Barrington, Ill. - St. Paul 
United Church of Christ April 12: Chaconne 
in G minor, L. Couperin; Liebster ]esu, Pre­
lude and Fugue in E flat, Bach; Chorale in 
E major, Franck; Suite, Durufle. 
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Programs of Organ Recitals of the Month 
John Lock, Dorchester, England - Sacred 

Heart Cathedral, Newark, N.J. May 3: Pre­
lude and Fugue in D major, Buxtehude; What 
God Ordains, Kellner; Partita on Jesu, 
meine Freude, 'Valther; Lord, Jesus Christ 
be present now, Come, saviour of the gen­
tiles, Prelude and Fugue in C minor, Bach; 
The good shepherd, Guridi; A Fancy, Wil­
liam Harris; Le Jardin Suspendu, Alain; 
Toccata Giocosa, Mathias; Benedictus, F. 
Couperin. 

James Hejduk, Millbrook, N.Y. - Grace 
Church April 12: Magnificat noni toni, 
Scheidt; Ciacona in F minor, Pachelbel; Par­
tita on Praise to the Lord, Ahrens, Ruhig 
bewegt, Sonata 1, Hindemith; Toccata in F, 
Bach; Pentecost Sunday, Felciano; Choral 
Dorien, Alain; Moto perpetuo on B-A-C-H, 
Weintz. The Hillbrook School Chapel Choir 
sang plainchant on the Scheidt and assisted 
in the FeJciano which also used electronic 
tape. 

John Upham, New York City - St. Paul's 
Chapel, Trinity Parish May 20: Komm, Gott, 
Schopfer, heiliger Geist, Bach; Veni Creator, 
Grigny; Komm heiliger Geist, Zeuch ein zu 
deinen Toren, Gen Himmel aufgefahren ist, 
Komm, Gott Schopfer, Heiliger Geist, Pep­
ping. May 27: Fantasie on Komm, heiliger 
Geist, Trio Sonata 4, Prelude and Fugue in 
B minor, Bach. 

Edward Mondello, Chicago - Rockefeller 
Chapel May 5: Prelude, Fugue and Variation, 
Franck; Kyrie, Convent Mass, F. Couperin ; 
Prelude and Fugue in C (9/8), Bach; Toc­
cata, Villancico and Fugue, Ginastera, Mag­
nificat Quinti Toni, Scheidt. Donald Doig, 
tenor, assisted. 

John Searchfield, Calgary, Alta. - Re­
deemer Cathedral April 21: Valet will ich 
dir geben, Bach; Prelude 1, opus 77, Jirak ; 
Prelude and Fugue in D minor, Buxtehude; 
Chant de Mai, Jongen; Allegro, Sonata in 
G major, Elgar. 

• ijj jJ 
Valinda Woods, Spartanburg, S. C. - Sen­

iOl' student of Rachel Pierce, Converse Col­
lege April 25: Fantasie and Fugue in G minor, 
Bach; Sonata 2, Hindemith; Herzlich thut 
mich verlangen (both settings), Brahms; 
Variations on a Noel, Dupre. 

Linda Sue Welch, Decatur, Ill. - Mil­
likin U junior student of Theodore W. Rip­
per, First United Methodist Church April 
19: Prelude and Fugue in C minor, Bach; 
Sonata in G K, 328 Scarlatti; Trio Sonata 
1, Bach; Sonata, Rohlig. 

William Thaanum, Buffalo, N.Y. - St. 
Paul's Cathedral May 1: Ye Watchers and 
Ye Holy Ones, Diercks; Now Praise the Lord, 
Arioso, Sowerby; Triptych of Fugues, Near. 
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Roberta Bitgood, BattIe Creek, Mich. -
First Baptist Church, Kalamazoo Feb. 12: 
Forty Days and Forty Nights, 0 Sacred Head 
(two settings), Prelude and Fugue in E 
minor (Cathedral), Bach; God Himself is 
with us, On an Ancient Alleluia, Covenanters 
Tune, Bitgood; Pavane, Elmore; Homage to 
Perotin, Roberts. 

Walden E. Cox, Millville, N.J. - First 
United Methodist Church April 5: Rigaudon, 
Campra: Introduction and Toccata in G ma­
jor, Walond; Prelude and Fugue in E minor 
(Cathedral), Sheep May Safely Graze, Largo, 
Concerto for Two Violins (with Ernest Roe­
mer and John Elmer, Sr.), Bach; Intermezzo, 
Bizet; Basse et Dessus de Trompette, Cleram­
bault; Adagio, Nyquist; The French Clock, 
Bornschein; Six Sonatas, Mozart (with strings); 
Chorale in A minor, Franck. 

John Marberry, Marion, Ala. - Southside 
Baptist Church April 26, First Baptist Church, 
Talladega, Ala. April 19: Toccatas in E mi­
nor, G minor, C major, Seixas; Toccata in D 
minor, Reger; Study in B minor, Schumann; 
Chorale in A minor, Franck; Battalla Im­
perial, Cabanilles; 0 Man Bemoan, Bach; 
Variations on America, Ives; Song of Peace, 
Langlais; Litanies, Alain. 

Glynda Kautz Hartmann, Georgetown, Tex. 
- Southwestern U student of R. Cochrane 
Penick April 26: Danket dem Herrn. Ich 
dank dir, Buxtehude; L'Immaculee Concep­
tion, Orgue Mystique, Tournemire; Voluntary 
and Fugue, Double Fugue, Roseingrave; 
Fantasie and Fugue in G minor, Bach. 

Rick Erickson, Kaukama, Wis. - United 
Methodist Church March 29: Sanctus, Requiem 
Mass, Liszt; Christ lag in Todesbanden, Er­
scheinen ist der Herrliche Tag, Erstanden ist 
de heil'ge Christ, Christ ist erstanden, Bach; 
While the King sitteth at his table, Dupre. 

!"rank K. Owen, Los Angeles, Calif. - St. 
Paul's Cathedral May 1: Prelude in A minor, 
Bach; Prelude in D minor, Clerambault; 
Sketch 2 in C, Schumann; Prelude on Mala­
bar, Sowerby; Intermezzo, Symphony 6, 
Widor. 

Delbert Disselhorst, Ann Arbor, Mich. -
First Baptist Church, Kalamazoo March 12. 
Prelude and Fugue in E minor, Bruhns; 
Herzlich thut mich verlangen, Brahms; Herz­
liebster Jesu, Walcha; Prelude and Fugue in 
G minor, Dupre. 

Edward Hansen, Seattle, Wash. - Church 
of the Ascension, New York City April 12: 
Prelude ·and Fugue in C major, Three Orgel­
buchlein Preludes, Bach; Prelude and Fugue 
in G minor, Buxtehude; Psalms for Organ, 
Max Baumann; Chorale in E major, Franck. 
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Wilbur Held, Columbus, Ohio - First 
Methodist Church, Elyria, April 12: Volun­
tary 20, Stanley; Deck Thyself, Toccata in F, 
Bach; Sonata 6, Mendelssohn; I bid her then, 
Sonata 3, Hindemith; Reflections on an Irish 
hymntune, Paul Schwartz; Allegro Vivace, 
Symphony 6, Widor; Chant de May, Jongen; 
Piece Herolque, Fronck. 

Charles Walker, Toronto, Onto St. 
Paul's R.C. Church March 1: Prelude and 
Fugue in E major, Lubeck; Passacaglia in 
D minor, Buxtehude; 0 Welt, ich muss 
dich lassen, Brahms; Wir glauben all', Allein 
Gott, Bach; 0 heiligste Dreifaltgkeit, Sch­
roeder. April 12: Cortege Academique, Mac­
Millan; Two Preludes, Bissell; Five Liturg­
ical Inventions, Togni; Prelude on Abery­
stwyth, Prelude on Gibbons Song 24, Prelude 
on 0 Filii, Willan. The University of Toronto 
Chorus and the University of Toronto Singers 
conducted by Lloyd Bradshaw shared the 
programs. 

Linda van Nierkerk, Berrien Springs, Mich. 
- Andrews U graduate student, Pioneer 
Memorial Church, April 11: Voluntary 8, 
Stanley; Passacaglia and Fugue in C minor, 
Bach; Tierce en Taille, Duo, Basse de Trom­
pette, Marchand; Chorale in B minor, Franck; 
Suite Breve, Cantilene, Plainte, Incantations 
pour un Jour Saint, Langlais; Carillon de 
\Vestminster, Vierne. 

David Lowry, Rock Hill, S.C. - First Pres­
byterian Church, Wilmington, N.C. April 12: 
Prelude in E flat, Bach; Was Gott tut, Kell­
ner; Wie schon leuchtet, Buxtehude; Prelude, 
Fugue and Chaconne, Pachelbel; Paean, Leigh­
ton; Variations on Wondrous Love, Barber; 
lam sol recedit igneus, Simonds; Cortege et 
Litanie, Dupre. 

James Taylor, Valparaiso, Ind. - Senior 
student of Philip Gehring, Valparaiso U April 
16: Obra do Octavo Tono Alto, Heredia; Pre­
lude and Fugue in A minor, Buxtehude; 0 
Lamm Gottes, unschuldig, Bach; Four Organ 
Psalms, Zimmermann; Passacaglia and :Fugue 
in D minor, Read. 

Cherry Rhodes, Nyack, N.Y. - USMA 
Chapel, West Point April 5: Prelude and 
Fugue in C minor, Bach; Fantasie and Fugue 
in D minor, Reger; Ave Maris Stella, Fugue, 
Duo, Dialogue sur les Grands Jeux, Grigny; 
Pour Ie Tombeau de Colbert, Guillou. 

Allan Slovenkay, Warren, Pa. - Trinity 
Memorial Church May 10: Concerto del Sigr. 
Torelli, Walther; Suite on Tone 1, DuMage; 
Prelude and Fugue in M minor, Bach; Sonata 
2, Hindemith; Chorale in A minor, Franck. 

Francis Angelo, Simsbury, Conn. - Christ 
Church Cathedral, Hartford May 27: Prelude 
and Fugue in B major, Dupre; Theme and 
Variations, Symphony 5, Widor. 
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Verena Lutz, Zurich, Switzerland - Stift­
skirche zu Wilten, Innsbruck, Austria June 
4: Prelude and Fugue in E minor, Wenn 
wir in hochsten Nothen sein, Trio Sonata 
3, Bach; Toccata and Fugue in E minor, 
Jesu, meine Freude, Reger; Final, Wehrle; 
Trio on Veni creator spirtus, Kropfreiter; 
Fantasie and Chorale on Ein feste Burg, Willy 
Burkhard. 

Robert W. Turner, Jr., Mineola, N. Y. -
First Presbyterian Church March 23: Toccata 
in C major, Bach; Nun bitten wir, Buxtehude; 
Chorale, Jongen. March 24: Little Preludes 
and Fugues in F major, G minor, Sonatina 
from Gottes Zeit ist der allerbeste Zeit, Bach. 
March 25: Prelude and Fugue in E minor 
(Cathedral), Bach; Adagio, Sonata 1, Men­
delssohn; Fugue on the Kyrie, F. Couperin. 
March 26: Prelude and Fugue in A minor, 
Bach; Berceuse, Vierne. 

Patricia Bleikamp, Valerie Anderson, Co­
lumbia, Mo. - Stephens College May 5: Wer 
nur den lieben Gott lasst walten, Jesu, Meine 
Freude, Bach; Pastorale, Toccata, Walter; 
Toccata and Fugue in D minor - Miss Blei­
kamp. Das alte Jahr, Prelude and Fugue in 
G, Bach; Herzliebster Jesu, Herzlich thut 
mich verlangen, Brahms, Liturgical Suite, 
Young - Mrs. Anderson. 

Mary Grace Cross, Erie, Pa. - Mercyhurst 
College senior student of Carl E. Stout, St. 
Paul's Cathedral, April 18: Chaconne, L. 

. Couperin; Come Saviour of the Heathen, The 
Old Year Hath Passed, Lamb of God, Hark! 
a voice saith, Toccata and Fugue in D minor, 
Bach; Baroque Suite, Young; 0 World I Now 
Must Leave Thee, 0 God Thou Faithful God, 
Brahms; Litanies, Alain. 

Karen Carsrud, Durham, N.H. - U of 
New Hampshire senior student, Phillips 
Church, Exeter, N.H. May 8: Toccata in E 
minor, Pachelbel; Prelude and Fugue in D 
major, 0 Mensch, Bach; Sonata 3, Mendels­
sohn; Chorale in A minor, Franck; Varia­
tions on a Theme of Jannequin, Litanies, 
Alain. 

Allan Slovenkay, Warren, Pa. - St. Paul's 
Cathedral, Erie March 15: Concerto del Sigr. 
Torelli in A minor, Walther; Prelude and 
Fugue in B minor, Bach; Chorale in A minor, 
Franck. 

Charles Page, Springfield, Mass. - Christ 
Church Cathedral, Hartford, Conn. April 22: 
Sonata da Chiesa, Andriessen; Scherzo Sym­
phony 2, Vierne; Concerto in A minor, Vi­
valdi-Bach. 

Ruth M. Kovach, Buffalo, N.Y. - St. Paul's 
Cathedral May 15: Rigaudon, Campra; Fugue 
in C major (Jig), Nun bitten wir, Buxtehude; 
Orgelkonzert, Micheelsen 
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Programs of Organ Recitals of the Month 
Janice Beck, Ann Arbor, Mich. - Brent­

wood Presbyterian Church, Pittsburgh, Pa.: 
Postlude pour l'Office de Complies, Alain: 
Toccata in D minor (Dorian), Bach: Nazard, 
Arabesque sur les Flutes, Dialogue sur les 
Mixtures, Langlais: Berceuse, Vierne: Sona­
ta 4, Bach: Air with Variations, Sowerby: 
o Lamm Gottes, Meine Seele erhebt, Fugue 
in E flat major, Bach. 

Allan Willis, Bridgeport, Conn. - United 
Congregational Church May 6: Agincourt 
Hymn, Dunstable: Prelude and Fugue in C 
major, Bach: Le Banquet Celeste, Messiaen, 
Fantaisie in M major, Franck. May 13. Toc­
cata and Fugue in C minor, Bach: Chorale 
in B minor, Franck (Nancy Ibsen, contralto, 
shared the program). May 20: Kyrie, Parish 
Mass, F. Couperin: Sonata in B flat, Marcello 
(with Betty Fitch, recorder): Adagio, Allegro, 
Symphony 6, Widor. 

C. Warren Becker, Berrien Springs, Mich. -
Dedicatory recital First United Methodist, St. 
Joseph, Mich. April 12: Prelude, Fugue and 
Chaconne, Buxtehude; Noel in Duo, Daquin: 
Three Schubler Chorales, Bach: Symphonic 
Chorale on Jesus, Still Lead On, Karg-Elert: 
Litanies, Alain: Dialogue on the Mixtures, 
Langlais: Brother James's Air, Wright: Prel­
ude and Fugue on B-A-C-H. Lizst. 

William B. Kuhlman, Decorah, Iowa. -
Grace Lutheran, River Forest. Ill. March 1: 
Fugue in C minor, Mozart-Dupre: 0 Lamm 
Gottes unschuldig, Bach: Variations on Won­
drous Love, Barber; Chorale Variations on 
Veni Creator, Durufle; Theme and Varia­
tions, Langlais: Berceuse. Dupre: Tu es 
Petra, Mulet. 

James A. Wood, Nashua, N.H. - St. Paul's 
Church, Concord, N.H. April 18: Alleluyas, 
Preston: 0 Whither Shall I Flee, Sleepers 
Wake, Prelude and Fugue in C minor, Bach; 
Passacaglia and Fugato, Young; Larghetto 
in F sharp minor, Wesley; Toccata in D 
minor, Mailly. 

Ruth Harris, Des Moines, Iowa - Plymouth 
Congregation Church Feb. 15: Nun komm, 
der Heiden Heiland, Gott der Vater, Buxte­
hude; Nun komm, der Heiden Heiland, Bach; 
Suite on Tone 2, CIerambault: Chorale in B 
minor, Franck: Suite Medievale, Langlais. 

Thomas SaterIee, Oberlin, Ohio - Senior 
student of Garth Peacock, Warner Concert 
Hall April 14: Prelude and Fugue in F sharp 
minor, Buxtehude; Sonata in D minor, Pre­
lude and Fugue in B minor, Bach: Fantasie 
on Ein feste Burg, Reger. 
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Ray Ferguson, Detroit, Mich. - Second 
Presbyterian Church, Indianapolis April 12: 
Toccata, Adagio and Fugue in C, Trio on 
Alein Gott in der Hoh, Bach; Landscape in 

'. the Mist, Karg-Elert: Chorale in A minor, 
Franck: Scherzo in E major, Gigout; Fan· 
taisie 1, Alain; Carillon-Sortie, Mulet. 

E. Frederick Blackmer, Springfield, Ohio -
Weaver Chapel, Wittenberg U April 12: 
Agincourt Hymn, Dunstable: Veni Redemptor 
Gentium, Tallis (two stanzas): Ut re me fa 
sol la, Byrd: Voluntary on Old looth, Pur­
cell: Introduction and Toccata in G, Walond: 
Air and Gavotte, Wesley: Evening Song, Bair­
stow: Three Preludes on Welsh Hymns, Vaug­
han Williams; Sine Nomine, Howells; Prelude 
and Fugue on a Theme of Vittoria, Britten: 
Alleluyas, Preston. 
First Baptist Church, Kalamazoo, Mich. 
March 19: Prelude and Fugue in G minor, 
Bach; 0 'Sacred Head, Buxtehude; Passion, 
Reger; Wondrous Love, Barber; Saraband in 
Modo E1egiaco, Howells. 

Rosalind Mohnsen, LeMars, Iowa - West­
mar College May 6: Prelude and Fugue in 
E major, Lubeck: Das alte Jahr, Herr Gott, 
nun schleuss den Himmel auf, Prelude and 
Fugue in G major, Bach: Symphonic Chorale: 
Ach bleib mit deiner Gnade, Karg-Elert: Fan­
taisie on A, Franck: Canon in B minor. Schu­
mann: Fast and sinister, Symphony Sowerby. 

John Corrie, Oberlin, Ohio - Senior stu­
dent of David Boe, Warner Concert Hall 
April 11: Five Excerpts, Convent Mass, F. 
Couperin: Canzona 2, Froberger: Sonata 1. 
Hindemith: Liebster Jesu, wir sind hier (two 
settings), Prelude and Fugue in E minor, 
Bach. 

George Y. Wilson. Bloomington, Ind. -
St. Philip's Cathedral, Atlanta, Ga. April 
26: Suite on Tone 2, CIerambault: Chorale in 
E major, Franck: Variations on a theme of 
Jannequin, Alain: Prelude and Fugue in B 
major, Dupre. 

Calvin Taylor. Oberlin, Ohio - Senior 
student of Haskell Thomson, Warner Con. 
cert Hall March 3: Fantasie and Fugue in 
G minor, Nun komm der Heiden Heiland 
(two settings), Vor deinen Thron, Bach: 
Sonata 1, Hindemith; Toccata, Durufle. 

Elizabeth Gearhart Farr, DeLand, Fla. 
Memorial Church, Harvard University, Cam­
bridge, Mass. May 4: Sonata 3, Hindemith; 
Recit de tierce en taille, Grigny; Fugue in 
C minor, Fugue in G major, Bach: Fantasie 
in F minor K 594, Mozart: Suite, Durufle. 

Samuel Lam, Ann Arbor, Mich. - First 
Baptist Church, Kalamazoo Feb. 26: Grand 
Jeu, DuMage, Chorales in B minor and A 
minor, Franck. 
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John Obetz ,Independence, Mo. - First Pres­
byterian Church, Marshall, Mich. April 19: 
Litanies, Alain: Cantabile, Franck: Gloria, 
Convent Mass, F. Couperin: Fantasie in G 
major, Bach: Variations on America, Ives: 
Benedictus, Reger: Four Organ Psalms, Zim­
mermann. 

James Good, Louisville, Ky. - Raley chapel, 
Oklahoma Baptist U, Shawnee March 17: Con­
certo del Sigr. Meck, Walther; Noel Etranger, 
Daquin; Fantasie and Fugue in G minor, 
Bach: Sacred Harp Suite, Robert Powell: 
Prelude, Fugue and Variation, Franck; Rou­
lade, Bingham; Serene Alleluias, Outburst of 
Joy, Messiaen. Leavell Chapel, New Orleans 
Baptist Seminary April 30: same program. 
Simpson United Methodist Church, Fort 
Wayne, Ind. April 12: Concerto del Sigr. Meck, 
Walther: Noel Etranger, Daquin: Fantasie and 
Fugue in G minor, Bach; Do Not I Love Thee, 
Robert Powell; Prelude, Fugue and Variation, 
Franck: Roulade, Bingham: Serene Alleluias, 
Outburst of Joy. Messiaen. 

Carol Nohling Hawkinson. Davenport;, 
Iowa - St. Paul Lutheran Church April 12: 
Six Schubler Chorales, Prelude and Fugue 
in D major, Bach; Diferencias sobre el Canto 
del Caballero, Cabez6n; Chorale in A mi­
nor, Franck: Variations on Wondrous Love, 
Barber: Transports of Joy, Messiaen. 

Donald Sears, San Leandro, Calif. - Grace 
Cathedral, San Francisco June 14: Fanfare, 
Purvis: 0 Man, Bewail Thy Grievous Fall, 
Prelude and Fugue in B minor, Bach: I Cry 
to Thee, In Bethlehem's Low Stable, A Mighty 
Fortress Is Our God, Walcha: Pavane, Elmore; 
Piece Heroique, Franck. 

Dewey Layton, Fort Collins, Colo. 
Colorado State U March 8: Prelude and Fugue 
in F sharp minor, Buxtehude: An Wasser­
flussen Babylon, Christus, der uns selig macht, 
Trio Sonata 3, Bach: Sonata 1, Hindemith; 
Berceuse, Fileuse, Prelude and Fugue in B 
major, Dupre. 

Nana Eubanks, Spartanburg, S.C. - First 
Presbyterian Church April 19: Variations on 
Soll es sein, Sweelinck; Nun komm, der 
Heiden Heiland, Toccata and Fugue in F 
major, Bach: Chorale in E major, Franck: 
Sonata in C major K 336, Mozart (with 
strings); Dieu parmi Nous. Messiaen. 

Audrey Jeanne Bartlett, Los Angeles, Calif. 
- St. Paul's Cathedral May 8: Te Deum, 
Langlais: Sonata 2, Hindemith; Le Jardin 
suspendu, Litanies, Alain. 

Albert Sly, Lakeville, Conn. Christ 
Church Cathedral, Hartford May 13; Trio 
Sonata 3, Bach: Nave, Stained Glass, Rose 
Window, Thou Art the Rock, Mulet. 

Terence Fullerton, Calgary, Alta. - Re­
deemer Cathedral April 4: Passacaglia and 
Fugue in C minor, Bach; ICON for organ 
and tapes, Burritt. 
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To restrict these pages to programs 
of general interest, recitals engaging 
more than three organists will here­
after not be included. 

James Litton, Princeton, N.J. - Christ 
Church Cathedral, Hartford, Conn. May 20. 
Magnificat on Tone 5, Scheidt: Suite on Tone 
1, DuMage: Chromatic Study on B.A-C-H, 
Piston: Prelude and Fugue in B minor, Bach. 

Donald P. Hustad, Louisville, Ky. - Grace 
Bible Institute, Omaha, Neb. April 26: Prelude 
in D minor, Pachelbel: 0 Sacred Head. 
Buxtehude: Flute Tune, Arne: Toccata and 
Fugue in D minor, Bach: Litanies, Alain: 
The Nativity. The Palms, Langlais; Six 
Hymn Tune Preludes, Hustad; Scherzo, Sym­
phony 2, Vierne: Chorale and Variations, 
Sonata 6, Mendelssohn. 

Heidemarie Garbe, Oberlin, Ohio - Senior 
student of Garth Peacock, Warner Concert 
Hall April 18: Toccata, Adagio and Fugue in 
C major, Bach; Church Sonatos in F and 
C, K. 244, K 328 (with strings,) Mozart; 
Sonata in D minor, Bach; Concerto in G 
minor, Poulenc (with instrumental ensemble). 

Carl E. Schroeder, Lancaster. Pa. - Holy 
Trinity Lutheran April 19: Fantasie in G 
major, Bach; Larghetto, Clarinet Quintet in 
A, Mozart (with Edwin Cook III): Capriccio 
on the Notes of the Cuckoo, Purvis; Finale, 
Symphony 1, Vierne. 

Charles Dirr, Aurora, N.Y. - Aurora Pres­
byterian April 12: Fanfare, Virgil Thomson; 
Kleine Prliludien und Intermezzi, Schroeder: 
Rhapsodie, Folkloric Suite, Langlais; Pas­
sacaglia, Near; Suite, Creston; the Wells 
College Chamber Singers shared the program. 

Terry Van Nelson, Oberlin. Ohio - Senior 
student of Fenner Douglass, Warner Concert 
Hall April 24: Ricercare 7, Toccata 23, Cap. 
ricco 12, Froberger; Fantasie and Fugue in 
G minor, Bach: Chants d'Oiseaux, Messiaen; 
Variations on a Noel. Dupre. 

Fred Tulan, Stockton, Calif. - Cathedral 
April 16: From 2001: Space Odyssey, Strauss; 
Fanfare, Wyton: Ricercare for Five Voices, 
Frescobaldi: Collage on Pange Lingus for 
organ and synthesizer, Tulan; Finale, Sym. 
phony 1, Vierne. 

Roger Evans, New Haven, Conn. - Mount 
Calvary Church, Baltimore, Md. April 10: 
Canzona in D minor, Sonata 1, Prelude and 
Fugue in B minor, Canonic Variations on 
Vom Himmel hoch, Bach: Sonata 3, Hinde­
mith. 
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Vierne & His Six Organ Symphonies: Part I 

By Page C. Long 

VIERNE'S LIFE AND 
MUSICAL TRAINING 

On June 2, 1937 Louis Vierne, who 
had been the organist at Notre Dame 
de Paris since 1900, died there while 
playing a recital of his own composi­
tions. He had just finished playing the 
Triptyque when he was stricken. Al­
th'ough he was rushed to the hospital, 
it was too late; his end had come at 
the age of 67. 

This remarkable French organist and 
composer was born blind on Oct. 8, 
1870 in Poitiers. Nothing was done 
about his blindness until Nov. of 1877, 
when two operations by a Dr. de 
Wecker of Paris resulted in giving 
young Louis partial sight - enough 
vision at least to enable him to recog­
nize people and to read large type at 
close range. He began lessons in Braille, 
however, in addition to his lessons in 
piano and solfege, which he had under, 
taken two years earlier at the age of 
five. 

Vierne's uncle, Charles Colin, an or­
ganist and a professor of oboe at the 
Paris Conservatoire, recognized his 
nephew's musical gifts and entered him 
in the Institute Nationale des Jeunes 
Aveugles (National Institute for the 
Young Blind) in 1881, when Louis was 
11. Here Vierne continued his musical 
training and general studies for nine 
years. In addition to his lessons in har­
mony, solfege, piano, and violin, Vierne 
began his first serious organ study at 
the Institute with Louis Lebel, who ini­
tiated him into the organ works of 
Bach and the art of improvisation. 
Vierne took several first prizes in organ 
and composition during his final years 
at the Institute. 

In 1889, during his last year at the 
Institute, Vierne was admitted as an 
auditor to Cesar Franck's organ class at 
the Conservatoire. The relationship with 
Franck, which greatly influenced 
Vierne's compositional style, did not last 
long, however, for Franck died as a re­
sult of a carriage accident in the fall of 
1890, the year in which he wrote his 
famous Three Chorals for organ. 

Five of the six weekly hours of 
Jo'ranck's organ classes were devoted to 
improvisation, for Franck assumed that 
his pupils already had received consid­
erable instruction in organ technique 
and repertory. The training of organ­
ists in France has always stressed the 
art of improvisation, for the Roman 
Catholic mass as practiced in French 
churches and cathedrals gives the organ­
ist maximum opportunity to improvise 
during the services. Hence, the examina­
tions in fugal and free improvisation 
at the Paris Conservatoire are strict and 
exacting. Both Franck and Vierne were 
reputed to be among the greatest im­
provisers in their respective lifetimes. 

Charles Marie Widor was appointed 
as Franck's succeSSor of the Conserva­
toire organ class. "Vidor, who was 25 
years older than Vierne, was to become 
the latter's lifelong friend and mentor. 
It is curious that Widor died at the 
age of 92 on March 12, 1937, just a few 
months before Vierne collapsed at the 
organ console of Notre Dame. 

In 1891 Widor made Vierne an in­
structor of plainsong at the Conserva­
toire and a year later made him his 
assistant organist at the church of Saint 
Sulpice, where Widor had been chief 
organist since 1870, the year of Vierne's 
birth. Widor, the "Grand Old Man of 
the Organ," as he was fondly called, 
was noted for his impeccable organ 
playing and his sensitive and colorful 
registnltion. One of Widor's organ 
teachel s had been Nicholas Jacques Lem­
mens, i Belgian who had studied with 
the f.Lmous German organist, Adolf 
Hesse. The "authentic" tradition of 
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playing the J. S. Bach organ works was 
transfel red from Hesse to Lemmens to 
'Vidor, and ultimately to Vierne and 
many other students of Widor. In 1893 
Widor's organ pupils, including Vierne, 
each played a Bach chorale prelude in 
an examination-recital on the famous 
Cavaille-Coll organ at Notre Dame. 
This was seven years before Vierne was 
to become the official organist there. 
In 1894 Vierne won the first prize in 
organ playing at the Conservatoire. 
Vierne absorbed from Widor's teaching 
and friendship a lifelong passion for 
the organ music of Bach as well as an 
acute sense of organ registration and 
an almost flawless organ playing tech­
nique. 

In 1896 Widor was promoted to the 
professorship of composition. Alexander 
Guilmant succeeded him as professor 
of organ, Vierne becoming Guilmanfs 
assistant in his organ classes. A virtuoso 
organist himself, Guilmant also pos­
sessed a keen sense of organ tone color, 
and composed hundreds of organ com­
positions, including eight sonatas for 
organ. Guilmant's influence was wide­
spread; many European and American 
organists studied with him. The Guil­
mant Organ School in New York City 
is named after him. A serious scholar 
also, he was co-editor, with Andre Pirro, 
of the ten volumes of selected French 
classic organ works entitled Archives 
des maitTes de ['oTgue (Paris: Durand 
et Cie., 1895-1910). 

O'n April 20, 1898, Vierne married 
Arlette Taskin, the daughter of a fam­
ous baritone of the Opera-Comique. 
Their only child, Jacques, born two 
years later, was killed in 1918 in the 
action of the First World War, as was 
Vierne's younger brother, Rene. 

In Feb. of 1900 Eugene Sergent, who 
had been organist at Notre Dame since 
1847, fell ill and died of stomach cancer 
at the age of 71. The authorities and 
clergy at Notre Dame decided to select 
his successor by means of an open com­
petition in which the candidates would 
play prepared pieces (rom the organ 
repertory and improvise both a fugue 
and a free piece upon given themes. 
The jury for the competition was com· 
posed of some of the best French musi­
cians of the day, among them Widor, 
Guilmant, Gigout, and Dallier. Out of 
98 candidates Vierne was elected unani­
mously by the jury. 

Thus began the brilliant, 37 year ca­
reer of Louis Vierne at Notre Dame. 
Musicians from all over the world came 
to hear him play the famous Cavaille­
CoIl organ. These years of regular serv­
ice playing at Notre Dame had only 
one major interruption. From July of 
1916 to April of 1920 Vierne underwent 
several operations for glaucoma, which 
had begun to seriously affect his vision. 
During this period he played but sel­
dom at Notre Dame. In the 1920's he 
made several recital tours in Europe 
and came to the United States in 1927, 
partly to concertize and partly to raise 
money for a much-needed new console 
at Notre Dame; his efforts to raise 
money in France for this purpose had 
been frustrated. Mr. Ernest M. Skinner\ 
the well-known American organ builder, 
offered to donate a console, but the 
Chapter at Notre Dame refused his 
offer. The efforts of 'Vidor in 1931, 
however, did result in arousing the 
clergy of Notre Dame and the Ministry 
of Beaux-Arts in such a way that they 
supplied the money for major repairs 
on the console and a (ew tonal changes 
which had been suggested by Vierne. 

It was while he was at Notre Dame 
that Vierne wrote five of his six organ 
symphonies, the First Symphony hav­
ing been written in 1898-99, just prior 
to his appointment there. The Second 
Symphony was completed in 1902, the 
Third in 1911, the Fourth in 1914, the 
Fifth in 1924, and the Sixth in 1930. 
Vierne's total output of compositions 
is remarkably large (or a man who 
possessed such limited eyesight. From 
1912 until his death in 1937 Vierne 
taught organ at the Schola Cantorum 
in Paris. His many pupils included 
Marcel Dupre, Nadia Boulanger, and 
Maurice Duru£le. 

From 1934 until his death Vierne 
wrote his autobiography, entitled "Sou­
venirs de Louis Vierne." This writing 
appeared in installments of the Bulle­
tin of Les Amis de L'Orgue, an associa­
tion in France which somewhat re­
sembles our AGO. An English transla­
tion of Vierne's entire text by Esther 
Jones Barrow appeared in 13 monthly 
issues of THE DIAPASON, from Sept., 
1938 to Sept., 1939. The last paragraph 
of his "Souvenirs," written just before 
his death, beautifully expresses his mu­
sical aesthetic and his personal philos­
ophy: 

Here closes the chapter of my reminiS­
cences as organist of Notre Dame. The 
splendid instrument whose happy title I 
have held for thirty-seven years has played 
a preponderant role in my artistic and in­
tellectual life. In its shadow I wrote what 
I have written and formulated for myself 
the aesthetics o( a 'cathedral organist,' work­
ing to adapt myself to its majestic sound, 
to the grand frame of the basilica, to the 
great religious and national memorials con­
nected with it. To the high mission which 
was entrusted to me I have brought, (or 
want of anything better, all the (idelity and 
sincerity of my heart as an artist and a 
believer.l 

THE ORGAN AT NOTRE DAME 

The organ at Notre Dame was built 
in 1868 by Aristide Cavaille-Coll (1811-
99), a French organ builder who was 
also an acoustician and engineer. His 
first masterpiece was the organ in the 
Basilica of St. Denis, completed in 1841. 
This instrument was the first to use 
the Barker lever, a pneumatic device 
which removed from the manual keys 
the resistance of the couplers and of 
the heavy wind pressure. This organ 
was also the first to use the divided 
wind chest, which made possible a var­
iation in wind plessure to suit the re­
quirements of different pipes. 

tglise Metropolitaine (Cathedral) de 
Notre-Dame (Paris) 

Organ built by Cavaille-Coll, 1868; re­
stored, 1894; Recit altered, 1899. 

GRAND CHOEUR 
Principal 8 ft. 
Bourdon 8 ft. 
Prestant 4 ft. 
Quinte 2% ft. 
Doublette 2 ft. 
Tierce 1% ft. 
Larigot 113 (t. 
Septieme 1-1/7 ft. 
Piccolo 1 (t. 
Tuba magna 16 ft. 
Trompette 8 ft. 
Clairon 4 ft. 

GRAND-ORGUE 
Violon-basse 16 ft. 
Bourdon 16 ft. 
Montre 8 ft. 
Flute harmonique 8 (t. 
Viole de gambe 8 ft. 
Bourdon 8 (t. 
Prestant 4 ft. 
Octave 4 ft. 
Doublette 2 ft. 
Fourniture 2 - 5-ranks 
Cyrnbale 2 - lO-ranks 
Basson 16 ft. 
Basson-Hautbois 8 ft. 
Clairon 4 ft. 

BOMBARDE 
Principal-basse 16 ft. 
Sous-basse 16 ft. 
Principal 8 ft. 
Flute harmonique 8 ft. 
Grosse quinte 5 Y3 ft. 
Octave 4 ft. 
Grosse tierce 3Y, ft. 
Quinte 2% ft. 
Septieme 2-2/7 ft. 
Doublette 2 ft. 
Cornet 2 - 5-ranks 
Bombarde 16 ft. 
Trompette 8 ft. 
Clairon 4 ft. 

Montre 16 ft. 
Bourdon 16 ft. 

POSITIF 

Flute harmonique 8 ft. 
(continued, page 24) 
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Salicional 8 ft. 
Bourdon 8 ft. 
Unda maris 8 ft. 
Prestant 4 ft. 
Flute douce 4 ft. 
Doublette 2 ft. 
Piccolo 1 ft. 
Plein-jeu 3 - 6-ranks 
Clarinette-basse 16 ft. 
Cromorne 8 ft. 
Clarinette aigue 4 ft. 

Quintaton 16 ft. 
Diapason 8 ft. 

RtCIT 

Viole de gambe 8 ft. 
Voix celeste 8 ft. 
Flute harmonique 4 ft. 
Flute octaviante 4 ft. 
Prestant 4 ft. 
Quinte 2% ft. 
Octavin 2 ft. 
Plein-jeu 4 - 7 ranks 
Comet 3 - 5 ranks 
Bombarde 16 ft. 
Trompette 8 ft. 
Basson-Hautboise 8 ft. 
Voix humaine 8 ft. 
Clairon 4 ft. 

PtDALE 
Principal-basse 32 ft. 
Contrebasse 16 ft. 
Soubasse 16 ft. 
Grosse quinte 10% ft. 
Flute 8 ft. 
Violoncelle 8 ft. 
Grosse tierce 6% ft. 
Quinte 5Y3 ft. 
Septieme 4-4/7 ft. 
Octave 4 ft. 
Contre Bombarde 32 ft. 
Bombarde 16 ft. 
Basson 16 ft. 
Trompette 8 ft. 
Basson 8 ft. 
Clairon 4 ft. 

CavailIe-Coll rebuilt the century-old 
!lenri Cli~uot organ at Saint Sulpice 
m 1862. Vlerne always thought highly 
of this instrument, which he regularly 
played for eight years as Widor's as­
sistant. This organ and the Notre Dame 
o.rgan are perhaps the most representa­
tl\:e of the many organs built by Ca­
vallIe-ColI, and perhaps typify best the 
tonal disposition of the 19th-century 
French organ, which has been described 
as follows: 

The French organ is designed for ensem­
ble. Both the specifications and the voicing 
of the individual stops are planned with 
reference to the effectiveness and variety of 
combinations. Solo stops are an added lux­
ury. In large instruments each division con­
tains a complete ensemble . . . . 

The montres are less heavy and aggressive 
than our diapasons, having some of the 
warmth but not the thinness of string quality. 
The gambes (strings) are mild and effective 
in combination. The flutes, commonly made 
of metal, are brighter than ours .... The 
anches (reeds) are brilliant, having a com­
paratively weak fundamental and a high 
development of upper partials. The mixtures 
are so designed and balanced that they 
merge with the other stops, contributing to 
the quality without thickening the ensemble 
or protruding above it.1I 

The most distinguishing feature of 
the romantic French organ is the inclu­
sion of a full chorus of reed stops -
16 ft., 8 ft., and 4 ft. - on each manual 
and in the pedal. The Notre Dame or­
~an, havin~ over 90 stops, is no excep­
tion to thlS (see stop list above). The 
full organ is truly dominated by the 
l'eeds, the mixtures merely enriching 
both the flues and the reeds, rather 
than dominating them, as is the case 
with the classic Gennanic organs. 

. "Y.'hile superoctave couplers (octaves 
algues) are rare on French organs, sub­
octave couplers (octaves graves) are 
rather common, especially on the Recit 
(swell). Sixteen-ft. stops on all the 

manuals are also common. Franck, \Vi­
dor, Vierne, and their followers fre­
quently write the manual parts high 
on the keyboard, but specify 16 ft. stops 
and couplers in their registration indi­
cations. The indication "Fonds (flues) 
et Anches 16, 8, 4" on all manuals is 
frequently seen in the registration mark­
ings of these composers. This indica­
tion is found in almost all of the large 
sonata-allegro or "sonata-toccata" move­
ments of the Vierne symphonies. (These 
movements will be discussed in Part 
III of this article.) In the Final to the 
Sixth Symphony, however, Vierne calls 
for only the 8- and 4-ft. Fonds et Anches 
on the Recit and on the Positif, while 
the 16-ft. stops are required in the other 
divisions of the organ. One notes in 
this movement, however, that the gen­
eral tessitura is rather low, as compared 
with the Final of the First Symphony, 
for instance, which uses the low-pitChed 
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stops throughout, but with the hands 
high up on the keyboards. 

Another feature of the French organ, 
which directly influences the music writ­
ten for it, are the ventil pedals, or 
levers, which when depressed admit air 
into the wind chests of the reed and 
mixture stops. Thus the reeds and 
mixtures of any keyboard can be drawn 
in advance and added by means of a 
ventil pedal when needed. The terms 
Allches Preparees or Mixtures pre­
parees indicate such a procedure, as in 
the registration indications of the first 
movement of Vierne's Sixth Symphony. 
The organ at Notre Dame had four 
such Ventils de combination just above 
the group of three sharp keys in the 
second octave of the pedal-board.' The 
French organist, therefore, usually 
makes few actual changes of stops dur­
ing the course of a movement. Instead, 
he draws at the beginning all the stops 
which he will use, controlling their 
selection during his playing by the ad­
justment of the ventil pedals. 

In a similar fashion the French or­
ganist controls his couplers by means 
of foot levers placed just above the 
pedalboard. The original Cavaille-Coll 
console at Notre Dame had five accoup­
lement (superoctave couplers), five 
tirasses (manual-to-pedal couplers), four 
Ve n til s de combination (discussed 
above), and five levers marked Octaves 
G1'aves (suboctave couplers). Two more 
levers marked Tremulant Recit and Ex­
pression Recit (a swell pedal having 
two notched positions) completed the 
accessories of the original console's ven­
til system. The accouplement were all 
of the intra-manual type (e.g., Recit 
to Recit, 4-ft.) until Cavaille-Coll's suc­
cessor, Charles Mutin, added a unison 
Recit to Positif coupler, an inter· manual 
type, in his alterations to the organ in 
1931. At this time he also added six 
general pedal pistons operated from 
the keyboards. He also improved the 
action of the swell pedal and moved 
it from the extreme right of the pedal­
board to the center. His alterations in 
the organ's tonal disposition will be 
discussed later. 

The ventil system enables the organ­
ist to effect a gradual crescendo by the 
successive addition of louder reed and 
mixture stops to the foundation stops. 
Then the organist adds the suboctave 
couplers, and finally the superoctave 
couplers, if the latter are available. 
The registration indications of the 
Final of Vierne's Sixth Symphony is an 
example of this procedure. A French 
registration change like HG [Grand 
Orgue] + II? Fonds et Anches" would 
have to be effected by means of general 
or manual pistons on a German, Eng­
lish, or American organ which does not 
have ventil levers. Wallace Goodrich, 
in The Organ in France, attempts "to 
show how the spirit of these [French] 
compositions may be attained in per­
formance upon our American instru­
ments ... "6 

While the lack of inter-manual cou­
plers on so large an instrument as the 
Notre Dame organ would indicate that 
each of its five manuals was an inde­
pendent unit, the same could also be 
said of its pedal organ, even though 
each of the manuals could be coupled 
at the unison with the pedal by means 
of the ti1"aSses. Goodrich maintains, 
nevertheless, that the Pedale was voiced 
in such a way that it needed no aid 
from the manuals.6 A look at the Pedale 
specification pf the Notre Dame organ 
would seem to support this view, at 
least as far as this organ is concerned. 

Vierne's registration indications in 
the 31 movements from his six organ 
symphonies are rather typical of the 
registration practices of the French 
School of his teachers - Franck. Widor, 
and Guilmant. The large sonata-allegro 
and toccata movements usuallv call for 
the same types and pitches of'stops on 
all the manuals. The familiar Final of 
the First Symphony gives a model reg­
istration: 

G. Fonds et Anches 16, 8, 4. 
P. Fonds et Anches 16, 8, 4. 
R. Fonds et Anches 16,8,4. 
Ped.Fonds32,16,8,4. 

Anches 16, 8, 4. 

This combination makes it possible 
for the organist to change intensity 
rather than tone color in going from 
one manual to another. If striking 
changes of timb1'e were desired, they 
were effected by bringing into play the 

reeds or mixtures by means of the 
ventil pedals. This type of registration 
is ideal for movements in which the 
intrinsic musical ideas take precedence 
over special or exotic tone colors. Many 
of the organ compositions of Karg­
Elert, for example, require numerous 
soloistic or impressionistic effects with 
frequent changes of registration. 

Some of the slow, lyrical movements 
of Vierne's organ symphonies do, how­
ever, require solo stops. The Pastorale 
of the First Symphony specifies 8-ft. 
flutes in the pedal and on the accom­
panying manuals, with the Hautbois­
Bourdon combination - both 8-ft. -
on the Recit. The registration for the 
Aria of the Sixth Symphony is only 
slightly more elaborate: 

R. Trompette et Fhlte 8. 
P. (expressi!) Principal, Salicional et 

Bourdon 8. 
G. Flute 8. 
Ped. Soubasse 16, Bourdon 8. 

The above registration plans are so 
simple in their demands that they could 
be carried out on French organs one 
quarter the size of the Notre Dame or­
gan. This large organ, which inspired 
Vierne for almost 40 years, did have a 
variety of solo stops, to be sure, but 
these were voiced in such a way that 
they could find their way into the total 
organ ensemble without asserting their 
soloistic qualities when used in large 
combinations of stops. In this respect 
the Notre Dame organ, which even to­
day is one of the largest organs in the 
world, typifies the character of the 
French 19th-century organ. 

One of the most elaborate, but still 
practical, registration schemes is found 
in the Scherzo of the Sixth Symphony, 
a movement having sonata-allegro form: 

R. Flutes 8-4, Quinte, Octavin et 
Basson-Hautbois. 

P. (expressi/) Bourdon 8, Flute 4, 
Nazard, Tierce, Quarte de nasard. 

G. Bourdon et Flute 8. 
Ped. Fllnes 16-8. 

Solo stops are almost never changed 
during the course of a movement in 
French music. The lack of manual and 
general pistons on French organs may 
account for this, although it must be 
remembered that European organists for 
centuries had an assistant - frequently 
a student - on the organ bench with 
them. These assistants turned pages 
and helped the organist manage his 
stops. Marcel Dupre, as a young student 
of Vierne, often aided him in this way. 
In the retransition of the Pastorale of 
the First Symphony, however, Vierne 
allows the texture of the music to thin 
down to a single melodic line, played 
with the right hand. This allows the 
left hand to make the stop changes 
necessary for the recapitulation in m. 
59. Cesar Franck, in his organ music, 
often indicates elaborate manual stop 
changes during a pedal solo. 

In 1910 the Seine River overflowed 
its banks and covered part of the floor 
of the Notre Dame basilica with water. 
The resulting dampness in the church 
had a devastating effect upon the wind 
chests and action of the organ. In De­
cember of 1914 the German air force 
mistakenly thought that Notre Dame 
had become a military observation post, 
and they dropped two bombs on the 
church, one bomb damaging the roof 
near the organ and the other breaking 
one of the two giant rose windows of 
the nave. The resulting dust nearly 
ruined the organ. For the next 17 years 
only the most urgent repairs were made 
on the instrument; it was only in 1931 
that Charles Mutin, Cavaille-Coll's suc­
cessor, was able to do a thorough job 
of repair to the action. the chests, and 
the console, which had also shown 
signs of attrition. In addition to the 
repairs and the improvements of the 
console (mentioned earlier), Mutin, 
working with Vierne's suggestions about 
tonal changes in the organ, added a 
Fhlte 8 to the Grand-Choeur and sub­
stituted the Clarion 4 on the Grand­
Orgue for a reed called Soprano 4. On 
the Positif he removed the Piccolo 1 
and added a Nazard 2-2/3. To the Recit 
he added a three-rank Cymbale and to 
the Pedale a Bourdon 8 and a Violon­
celIe 16.'1 

Vierne, in his "Souvenirs," speaks of 
Franck and his pupils as The French 
Organ School, which brought new life 
into French organ music, and which 
owed much to the innovations in organ 

construction made possible by such or­
gan builders as CavailIe·Coll and Mutin: 

But while our ancestors had been paralyzed 
by the rudimentary mechanism of their in­
struments and therefore were obliged to 
draw a good deal upon the technique of the 
harpsichord both in their writing and in 
their playing, the tremendous advances in 
our modern construction were to allow our 
school to become much more specialized and 
to liberate the organ from its bondage to 
'pianism.' The new couplers of one key­
board to another, the perfecting of the bel­
lows, the enriching of the tonal pallet, etc., 
opened up to composers a new pathway, 
that of the symphony.S 

THE ORGAN SYMPHONY 
BEFORE VIERNE 

Cavaill<!-Coll's tracker-pneumatic or­
gans, with their light key action, steady 
wind pressure, and rich choruses of har­
monic flutes, trompettes, and foundatipn 
stops, were destined to inspire com­
posers to write symphonic music for 
organs of this type during the second 
half of the 19th century. In addition to 
the organs at Notre Dame, Saint Sulpice, 
and Saint Denis, Cavaille-Coll con­
structed organs in Paris at the churches 
of Saint Clothilde, Saint Vincent de 
Paul, Saint Augustin, and La Trinite. 
His outstanding instruments outside 
Paris included organs at Saint Michel, 
Havre; the Palais d'lndustrie, Amster· 
dam; the Town Hall, Sheffield, Eng­
land; and the Conservatory of Music 
in Moscow. Toward the end of his life 
he planned a large, 100·stop organ for 
Saint Peter's in Rome, but this plan 
never materialized. 

According to Geer, the first signifi­
cant compositions written for these in­
struments were Cesar Franck's Six Pieces, 
1862. "They contained, in the first 
movement of the Grande Piece Sympho­
nique, 'Priere', and 'Final', the first suc­
cessful adaptation of the sonata fonu to 
the organ idiom."9 The Grande Piece 
Symphonique was the first organ com­
position of symphonic type and the 
first to utilize the resources of the 
French romantic organ. Absent in these 
pieces were the polyphonic fonus and 
textures of the baroque organ compo­
sers. Also absent was the banal and 
frivolous nature of the organ pieces 
written by George Vogler, Lefebure­
Wely, and Edouard Batiste during the 
first half of the 19th century. Vogler's 
composition, The Fall of the Walls of 
Jericho, which had musical imitations 
of thunder storms and the like, is typi­
cal of much of the organ music between 
the lifetimes of J. S. Bach and Cesar 
Franck. 

Felix Mendelssohn, in his Six Sonatas 
for Organ, shows a great predilection 
for polyphonic fonus, especially the 
fugue, which is the form of the larger 
~ovements of the Second, Fourth, and 
Slxth Sonatas. The principal move­
ment of the Third Sonata contains a 
double fugue, against which the pedal 
gives the phrases of the chorale, "A us 
tiefer Not." Geer states: "It is signifi­
cant that not a single movement of 
these sonatas is in the classical first­
movement form - although the pigeon­
hole analyst might force the first move­
ment of the Sonata in F Minor into 
that caterrory."lO 

The eight organ sonatas of Alexandre 
Guilmant, a skillful composer and one 
of Vierne's Conservatoire teachers, have 
not found much favor among present­
day organ recitalists. While some of 
the movements of these works exhibit 
sonata· allegro design (for example, the 
first movement of the First Sonata), 
many ~f t~~ move~ents are developed 
along mdlvldual hnes. Perhaps their 
most significant characteristic is the 
great detail of the registration indica­
tions. Vi erne once called Guilmant a 
"colorist of the first water."l1 Guilmant's 
First Sonata was originally a symphony 
for organ and orchestra, a composition 
which he later transcribed for organ 
solo. Many of Guilmant's shorter organ 
pieces, which he had composed for 
church service playing, were collected 
into several large volumes called The 
Practical Organist. Most of these shorter 
compositions also have ratber detailed 
registration plans. 

The complete organ works of Franz 
Liszt have been published in two vol­
umes by the C. F. Peters Co. Although 
some of these pieces tend to resemble 
the composer's orchestral tone poems in 
their free, rhapsodic form and chromatic 
harmony, they, nevertheless, revert to 
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the older polyphonIC forms such as the 
chorale variation and the fugue for the 
underlying basis of their formal con­
struction. The very titles of the longer 
pieces acknowledge the debt to pre­
romantic organ music: Phantasie wzd 
Fugue ueber den Chorale "Ad nos, ad 
salutarem undam": Praeludiwn und 
Fuge ueber B-A-C-R; and Messe fuer 
den Gottesdienstlichen Gebrauch. 

A programatic organ sonata entitled 
The Ninety-fourth Psalm by Julius 
Reubke, a pupil of Liszt, brought fame 
and historical importance to its com­
poser, who died at the age of 24. Ac­
cording to Geer: 

Reubke was perhaps the only composer 
ever to achieve immortality through a single 
composition; his Ninet)'-/ourth Psalm is the 
most isolated work in the whole realm of 
organ literature. He appropriated the ro­
manticism of Liszt's orchestral music, bor­
rowing also from Wagner, and applied it to 
organ composition more completely and ef­
fectively than Liszt himself; and he accom­
plished this without doing violence to the 
essential organ idiom. This sonata was the 
first program work of the nineteenth cen­
tury type to be written for the organ, and 
it remains u,nmatched.12 

Widor's ten organ symphonies repre­
sent an attempt by the composer to 
bring the spirit of the romantic sym­
phony to the medium of the French 
organ. These works, which exploit both 
the tonal resources of the organ and 
the playing skill of the organist, seldom 
use the sonata-allegro design, however. 
They are, for the most part, merely a 
collection of up to six independent 
movements: marches, variations (usual­
lyon a plainsong melody), and move­
ments having song-form design and 
descriptive titles (the Meditation of the 
First Symphony, for instance). The pop­
ular Toccata in F Major from the Fifth 
Symphony is an extended movement 
built almost entirely upon a sprightly 
toccata figuration. 

Harvey Grace, speaking about the 
Widor organ symphonies, maintains: 

The title 'symphonies' is perhaps hardly 
suitable for works which are really collec­
tions of pieces. As some of the movements -
especially in the earlier sets - are of slender 
proportions, and as we now associate the 
term with music on a big scale, the works 
might be more fairly calIed suites.13 

Widor's Ninth Symphony (the Sym­
phonie Gothique, op. 70) and the Tenth 
Symphony (the Symplzonie Romane, op. 
73) are largely based upon Gregorian 
melodies. An Eleventh Symphony, for 
organ and orchestra, was entitled Sin­
fonia Sacra, Op. 81. Goodrich, comment­
ing on these works, which were written 
toward the end of Widor's long life, 
says: 

. Widor believed that true organ music 
should be inspired by religious melodies, and 
thereby consecrated to the Church . 
Vierne concerned hilllself more with pro­
gressive tendencies ill harmonization and 
melodic inventiv(,ll(,ss characteristic of the 
'modern French school. '11 

VIERNE'S SIX ORGAN SYMPHONIES 

The tonal complexity ot the themes 
in Vierne's Sixth Symphony would give 
firm support to the above quotation, 
which speaks of Vierne's "progressive 
tendencies in harmonization and melo­
dic inventiveness." While Widor's last 
works for organ use modal chant 
themes, Vierne's last symphony uses two 
themes in which either eleven, or all 
twelve. chromatic notes appear (Exs. 1 

& 2). 

The predominantly chromatic melo­
dies in the last three Vierne symphonies 
tend to produce a more chromatically 
complex harmony than the harmonies 
found in most of the Widor symphon­
ies, although Widor did sometimes ap­
ply a chromatic harmonization to a dia­
tonic - or even modal - melody, as in 
the last movement of the Symphonie 
Gothique, for example, which uses a 
chant theme for a series of variations. 

Norbert Dufourcq expressed a belief 
in 1939 that 20th-century French organ 
compositions were influenced by two 
factors: "Ie monde symphonique" (the 
symphonic style) and "Ie monde chre­
tien et gregorien" (the chants of the 
Roman church).15 There is little doubt 
that the romantic orchestral symphony 
of the 19th century has influenced 
French organ composers since Franck 
and French organ builders since Ca­
vaille-Coll. The contribution of Gre­
gorian chant to the major French organ 
works of this century, however, is sig­
nificantly evident, in tlus writer's opin­
ion, only in the organ symphonies of 
Widor, especially the Ninth, Tenth, and 
Eleventh. Certainly Franck, Guilmant, 
and Vierne were thoroughly steeped in 
the chant traditions during their train­
ing and in their careers as organists; 
Vierne, who had taught a Conservatoire 
class in plainsong in his student days, 
almost never uses so much as a modal 
(lowered) seventh in his symphonies. 

The dominance of the symphonic 
style has brought about a partial secu­
larization of French organ music since 
Franck. Perhaps one could argue that 
the essential flamboyance of the Ro­
mantic, first-movement sonata form is 
inherently incompatible with the litur­
gical spirit and traditions of plainsong. 
One might even argue that this basic 
incompatibility explains, in part, Wi­
dor's avoidance of sonata-allegro form, 
at least in his movements having plain­
song themes. The variation form, which 
is the design of the last movement of 
Widor's Symphonie Gothique, for ex­
ample, seems much more suited to the 
musical development of a Gregorian 
melody than the sonata form, which 
demands thematic contrast and inter­
play rather than the continuous de­
velopment of a single theme. 

The symphonic style has pervaded 
many of the organ works of the present 
generation of French composers. Even 
compositions with religious titles such 
as Oliver Messiaen's L'Ascension Suite 
and La Nativite Suite (which attempt 
to portray musically several episodes in 
the life of Christ), reflect the symphonic 
textures and contrasts of the Widor and 
Vierne organ symphonies. Marcel Du­
pre's Variations sur un Noel, Op. 20, 
treats a carol in the dorian mode in a 
manner resembling Widor's variations 
on a plainsong in the last movemen t of 
his Symphonie Gotltique . 

The six organ symphonies of Vierne 
bring to the organ repertory both the 
classic sonata-allegro form and the ro­
mantic spirit and color of the 19th-cen­
tury orchestral symphony. Vierne was 
at once a classicist and a romanticist; 
from his teachers he absorbed the com­
positional forms and techniq lies of both 
the 18th and 19th centuries. More than 
any of his contemporaries Vierne uti­
lized the sonata-allegro form in his 
multi-movement works for the organ. 
Fourteen of the 31 movements from his 
six organ symphonies employ either the 
sonata-allegro or the "sonata-toccata" 
forms. (This latter form, which super­
imposes a toccata figuration over sona­
ta design, will be discussed in Part III 
of this article.) 

Ex. 1. Symphony VI, first movement, m. 24-27. 
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Vierne took from Widor the idea of 
the organ symphony itself. From Wi­
dor's instruction and friendship he de­
veloped his prodigious organ technique 
and his love for Bach's organ works. 
Vierne mastered chromatic harmony and 
organ improvization by a study of 
Franck's music and by a year's atten­
dance in Franck's organ class at the Con­
servatoire. From Franck he adopted the 
idea of writing short canons, which oc­
cur frequently in Vierne's symphonies, 
and of writing cyclic themes, which are 
found in his last three symphonies. 
From Guilmant, the colorist of organ 
registration, Vierne learned to adapt 
the symphonic style to the medium of 
the organ. In so doing he made the 
church organ a true concert instrument, 
whose only rival in the range of its 
musical expression was the symphony 
orchestra itself. 

The organ symphonies of Vierne and 
Widor, however, have inspired only a 
few other composers to write large­
scale organ compositions of this genre. 
Vierne's pupil, Dupre, who substituted 
as organist at Notre Dame for Vierne 
during the latter's illness from 1916 to 
1922, has written a Symphonie-Passion 
and a Second Symphony, neither of 
which is widely played, at least in this 
country. Dupre has also written a S)·m­
phony in G Minor for Organ and Or­
chestra. 

Camil Van Hulse, the Flemish­
American composer who now lives in 
Tucson, Arizona, has written two organ 
symphonies for organ solo. The first, 
entitled Symphonia Mystica, dedicated 
to Alexander Schreiner, an American 
organist who studied with Vierne, is 
referred to by the composer as a "suite" 
in a note to the performer on page 
seven of the score. The five movements 
are entitled Prelude, Meditation, Scher­
zo, Intermezzo, and Finale. Van Hulse's 
Second Symphony (Elegiaca) was writ­
ten as a memorial to Bernard R. La­
Berge, who had directed the Bernard 
R. LaBerge Concert Management before 
his death. 

Perhaps the solo organ symphony 
which most closely resembles both the 
form and the spirit of the Vierne sym­
phonies is the Symphony in G Major 
(1932) of the American composer, the 
late Leo Sowerby, who was the first 
winner of the American Prix de Rome 
in composition in 1921. Written two 
years before Vierne's last symphony, 
Sowerby's work in three movements 
contains a curious mixture of tradition­
al 19th-century harmonies and more ex­
treme harmonies having polychords, 
chords built on fourths, chords with 
added tones, and chords of the nillth. 
These are often connected by chromatic 
lines in one or more parts. The first 
movement is in sonata-allegro form with 
an introduction and coda. The middle 
movement, marked "Fast and Sinister," 
is in rondo form (ABACA) with an in­
troduction and coda. The final A section 
of this movement contains rhythmic and 
melodic elements of the Band C 
themes. The last movement is a passa­
caglia of tremendous proportions, hav­
ing 33 variations on an eight-measure 
theme. Becoming ever more powerful 
and dissonant, this movement effective­
ly uses the contrapuntal devices of in­
version, canon, retrograde motion, and 
pedal point. The passacaglia form was 
used by Vierne in the first movement of 
his Fifth Symphony - the only instance 
of the use of this form in Vierne's 
symphony movements. 

The fate of the organ symphony as a 
musical form is inevitably bound to 
the vicissitudes of organ building and 
voicing. The Cavaille-Coll organs played 
by the late 19th-century French Organ 
School composers were the inspiration 
for the transference of the symphonic 
ideal to the medium of the organ. This 
transference would probably not have 
taken place if the classic ideals of or­
gan tone had been retained by French 
organ builders during the second half 
of the 19th century. 

The revival of interest in Bach's mu­
sic during the 19th century, however: 
had stimulated an interest in the Leip­
zig Cantor's organ masterpieces. During 
the lifetimes of Vierne and Widor 
this enthusiasm for Bach's organ mu­
sic and other keyboard works of the 
past brought with it a concern for the 
authentic traditions of the performance 
of this older music. Around the turn 

of the century Albert Schweitzer was 
raising funds and promoting an interest 
in the restoration of many ancient or­
gans throughout Europe. In 1921 an or­
gan was installed in the University of 
Freiburg, built by Walcker under the 
supervision of the musicologist, WiIli­
bald Gurlitt, according to the specifica­
tions given by Praetorius in his Syntag­
ma Musicum. More recently, the almost 
universal concern of musicians and mu­
sical public with the problems of "Auf­
fiihrungspraxis," or performance-prac­
tice of ancient music, has been furthered 
by the tremendous advances in musico­
logical knowledge and in the wide­
spread manufacture and sale of record­
ings of music played on authentic old 
instrumen:,s or modern reproductions 
of them. 

In the organ field this interest in the 
music of the past has affected both con­
temporary organ building and contem­
porary organ composition. Organ build­
ers, while seldom constructing an in­
strument along wholly classic lines, 
often give their organs a tonal ensem­
ble resembling that of the baroque ideal. 
Contemporary composers for the organ 
frequently cast their compositions into 
the musical forms of the polyphonic 
periods of music hil>tory; the fugue, the 
suite, and the chorale-type variation are 
often favorite musical designs. The ten­
dency of today's composers and organ 
builders to look to the distant past 
for their musical inspiration has all but 
dealt a death-blow to the "symphonic 
style" of organ composition of Franck 
and his students. Whether this essen­
tially homophonic, symphonic style of 
organ composition will ever again find 
favor among composers is uncertain, 
but it would seem doubtful. 

While the longer organ works of 
Franck are often played in their en­
tirety by today's recitalists, the com­
plete symphonies of Vierne and Widor 
are seldom played in toto during a 
single concert. The extreme length and 
the technical difficulties of these sym­
phonies put great demands upon the or­
gan and organist alike. The technical 
difficulties of execution in the first and 
third movements of Vierne's Sixth Sym­
phony places these movements among 
the most difficult in the organ litera­
ture. The tonal disposition and re­
sources of many of our contemporary 
smaller instruments are unequal to the 
registration demands of the :French sym­
phonic organ repertory. Performers to­
day tend to build their programs from 
a selection of a wide range of shorter 
organ pieces from the baroque, roman­
tic and modern periods of organ com­
position. Occasionally a movement 
from one of the Vierne or Widor sym­
phonies will find its way into their 
programs. Probably the three most fre­
quently chosen from these works are 
the Toccata from Widor's Fifth Sym­
phony, the Final from Vierne's First 
Symphony, and the Scherzo of his 
Second. 

In all the French symphonic organ 
literature, Vierne's six organ sympho­
nies most successfully bring the 19th­
century symphonic ideal over to the 
medium of the organ. Having built 
upon the foundations provided by the 
Widor symphonies and the symphonic 
organ works of Franck and Guilmant, 
Vierne's symphonies have an individual­
ity and a certain breadth of vision which 
is distinctly unique. 

(To be continued) 
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CLASSIFIED ADVERTISEMENTS 

POSITION WANTED 

POSITION WANTED - GERMAN OR­
ganbuilder, age 31, apprenticed with von 
Beckerath, desires location in United States. 
7 years experience, all phases of organbuilding. 
Speaks English. References. Joachim Wesslow­
ski, Apdo postal 29-040, Mexico 1, D.F. 

POSITION WANTED ORGANIST-
choirmaster. married man. seeks full-time posi­
tion in forward looking church. Doctorate, 
FAGO, fifteen years experience with all choirs, 
instrumental groups. Address E-3, THE DIAPA­
SON. 

POSITION WANTED - ORGANIST, 37, 
male, 20 years experience. seeks full-time church 
or church-school position. Excellent references. 
Will relocate. Available June 1. Write Raymond 
Tess, 1001jz Vennum, Mansfield, Ohio 44903. 

POSITION WANTED ORGANIST-
choirmaster now engaged in major city church 
wishes change. No particular choice of location. 
Available September 1. Addrl'ss F-4, THE DIA­
PASON. 

POSITION WANTED - EXPERIENCED 
organist-choir director seeks Episcopal or Pro­
testant church in Detroit/suburban area. B.Mus. 
degree, married, one child. References. Address 
D-7, THE DIAPASON. 

MISCELLANEOUS 

THE NEW 7-0CTAVE PETERSON CHRO­
matic tuner, model 300 is now available from 
stock. Continuously variable Vernier control 
allows you to compensate for temperature or 
tune celeste ranks with ease. For more details: 
Peterson Electro-Musical Products, Dept. 31, 
Worth, 111. 60482. 

VICTOR PIANOS & ORGANS is opening 
a new branch and will hire experienced: 
organ salesman, player piano rebuilder, outside 
organ demonstrator, piano refinisher, organ 
repairman, church organ salesman. Send re­
sume to 300 N.W. 54 St., Miami, Fla. 33127. 
305-751-7502. 

NOW YOU CAN ADD GENUINE PIPES 
to your electronic or "solid state" voices to 
your pipe organ. Assembled or kits. Write for 
estimate giving make and what stops you want 
to add. Newport Organs, 1593 Monrovia Ave., 
Newport Beach, Calif. 92660. 

FINE HARPSICHORDS, CLAVICHORDS 
made in diverse configurations and dispositions. 
Write or phone E. O. Witt, R3, Three Rivers, 
Mich. 49093. 616-244-5128. 

SPERRHAKE HARPSICHORDS AND 
clavichords. Excellent, dependable, beautiful. 
Robert S. Taylor, 8710 Garfield St., Bethesda, 
Md. 20034. 

MISCELLANEOUS 

RECENT REVOLUTION IN ORGAN 
Building by .Miller, hardbound, $5.95. Many 
catalog r!'pnnts: Kilgen, Wurlitzer, Hope­
Jones. Marl' & Colton. etc. Send for free cata­
log of a!l our books on organs and pianos. 
Vesfal PI'CSS , VcstMJ 26 N.Y. 13850. 

"THE HARPSICHORD". INTERNATION­
al quarterly for lovers of early keyboard instru­
ments and music. Articles, interviews, photo­
graphs and illustrations by today's foremost 
artists. $8 per annum. "The Harpsichord", Box 
4323·D. Dl-nver, Colo .. 80204. 

HARPSICHORD OWNERS - A FULL 
line of audio and visual Chromatic Tuners is 
now available to help you with your tuning 
l"l'quirements. For more information write: 
Pl'terson Electro-Musical Products, Dept. 20, 
Werth. Ill. 60482. 

ZIMBELSTERNS FINEST OBTAIN-
able, made in Western Europe. Can be con­
nected to any pipe or electronic organ. Custom 
equipped to fit your nl'eds. Write Zimbelstern, 
P.O. Box 22128, Dallas, Te"\:. 75222 for further 
details. 

WILL SWAP EARLY 20TH CENTURY 
"organabilia" (catalogs. dedications, etc. incl. 
theatre & residence) for 19th century ditto. 
Send list and wants. Barbara Owen, 46A Curtis, 
Rockport, Mass. 01966. 

SERVICE MEN - DO YOU LACK SHOP 
space? We specialize in leather work, recover­
ing pneumatics, ponches, actions, engraving, 
etc. Write R. M. Minium & Son, Box 293, 
Lewisburg, Pa. 17837. 

HARPSICHORDS, CLAVICHORDS 
Magnificent tone and handsome appearance at 
reasonable cost. Maurice de Angeli, Box 190, 
R.D.#I , Pennsburg, Pa. 18073. 

WANTED-MISCELLANEOUS 

Experienced Metal Pipe Maker 

We are in need of a man experienced in metal 
pipe making to take charge of our metal pipe 
department. We offer top wages and fine working 
conditions including an air conditioned pipe 
shop. Send work experience to F-2. The Dia· 
pason. All replies confidential. 

WANTED - WURLITZER BRASS SAXO­
phone in the following pipes, 14, 30, 32, 33, 
34, 45 and 49 either the whole pipe or the 
boot block reed assembly. Will pay good price. 
James O. Carter, 1013 Route 130, Cinnamin­
son, N.J. 08077. 

WANTED - CHESTS, DIRECT ELEC­
tric valves, relays. switches. 107 N. Pasadena, 
Mesa, Ariz. 85201. 

WHITE, SON COMPANY, INC. 
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SPECIAI.ISTS IN TilE MANUFACTURE OF 

ORGAN LEATHERS 

Samples on Requesl- Phone LIberty 2·7550 

222 Sunnn"r Slr .... I. 8o!Olon. MM!IIIU·hll~ .. II!11 02210 

CHESTER A. RAYMOND, INC. 

PIPE ORGAN BUILDERS 
Rebuilding, Maintenance and Additions 

P.O. Box 55 Princeton, N.J. 08540 

Phone: 609-924-0935 

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Grmtwood Organ Company 
3553 DRIFTWOOD DRIVE 

CHARLOnE, NORTH CAROLINA 28205 
''fHREE GENERATIONS Of ORGAN BUILDING" 

W ANTED-MISCELLANEO US 

HELP WANTED 
I nc rea sed production requires additional 
organ building personnel in all phases, par· 
ticularly metal pipe making, flue and reed 
voicing. Superb new plant with latest equip­
ment, south of Boston. Send work experience 
and wages desired to Aeolian-Skinner Or­
gan Co., Inc., Pacella Park Drive, Randolph, 
Mass. 02368. All replies confidential. 

WANTED - ORGANISTS WITH ME­
chanical ability to save your church money. 
Send your pneumatics and pouches to us for 
releathering. Factory methods. Highest grade 
leather used. 40 years experience. John J. 
Knepple, 21 Seventh St., Ansonia, Conn. 
06401. 

WANTED - ORGANIST FOR TRINITY 
Methodist Church, Arcadia, Fla. Will play 
Thursday night choir practice, 11:00 morning, 
7 :30 evening Sunday services. Experience. Will 
talk terms. Write: Mrs. Gail Henderson, Rt. 
3, Box 325-C, Arcadia, Fla. 33821. 

WANTED - FOR SMALL PRACTICE 
OI'gan: 2 - 5 rank unit or pitman chests, 
2-M console, small si!ent blower, ranks of good 
pipes, or entire small organ for pickup mid­
Atlantic states. What have you? Address F -7, 
THt;. DIAPASON. 

WANTED EXPERIENCED ORGAN 
service man to work with prominent pipe 
organ company in New York area, servicing 
mostly new organs. Reply giving complete de­
tails. Address C-6, THE DIAPASON. 

WANTED - 6-RANK CHEST (WURLIT­
zer), small scale tibia to 8-ft. with offset, 16-ft. 
metal diaphone and chest, tuba mirabilis. Send 
condition and price. W. H. Breuer, 20 Kirby 
Place, Palo Alto, Calif. 94301. 

WANTED - ORGANIST-CHOIR DIREC­
tor for minister of music in Chicago western 
suburb. Pipe organ, 3 choirs, 2 Sunday services , 
teaching privileges. Salary open. Send resume 
to F-6, THE DIAPASON. 

WANTED ORGANIST TO START 
immediately or September. One service -
accompany one choir rehearsal. Write: First 
Congregational Church, Woodbury, Conn. 
06798. 

WANTED - MUSIC ROLLS FOR AUS­
tin, Weltl', Skinner, Aeolian, Duo-Art and Estey 
pipe organ players. J. V. Macartney, 406 
Haverford Ave., Narberth, Pa. 19072. 

WANTED WELTE PIPE ORGAN 
rolls. 15Y4 in. wide in metal cans. Please send 
details to: Ken Clark, 22 Rutland Square, 
D03tnn, Mass. 02118 or call 617-536-6827. 

RUFFATTI 
PIPE ORGANS 

PADUA, ITALY 
EUROPES LARGEST AND FINEST 

BUILDER OF MODERN PIPE ORGANS 

FOR SALE 

FOR SALE - 2-MANUAL AND PEDAL, 
20-stop, 3-rank, self-contained in blonde oak 
case with swell box and detached console, 
Wicks 1957 "Fuga" model unit pipe organ, 
with blower and rectifier. A-I. Remove from 
church June 19-20, 1970. Contact Redeemer 
Lutheran Church, 1712 Menasha, Manitowoc, 
Wis. 54220. 

FOR SALE - CONSOLE, 2·MANUAL, 32-
note pedal. Traditional design. Oak. Excellent 
condition. Played a 17-rank Reuter. Enlarge­
ment of organ necessitates replacement. Usual 
complement of pistons, toe studs, couplers. 
$1,000. College Church of the Nazarene, Bour­
bonnais, Ill. 60901. 815-933-7749. 

-------------------------------
FOR SALE - AUSTIN 3-MANUAL OR­

gan, 1950. 34 ranks, harp and chimes. Perfect 
condition. Available for inspection. Asking 
$16,000 or best offer. Integrated 9-rank front 
organ plus console for additional $6,000. Tape 
available. Chicago, Ill. Call 312-243-2499 or 
243-7170. 

FOR SALE - 3-M WALNUT KLANN 
console, three years old, excellent condition. 51 
stop tablets, 24 counler;;, 26 combination pis­
tons, 3 reversibles, 2 exnression pedals, cres­
cendo & sforzando. $1,200. B. Lavender, 111 
136th St., Chesapeake, W. Va. 25315. 304-949-
2114. 

FOR SALE WURLITZER TUNED 
sleigh bells with reiterating action, complete. 
George Allen, 1145 Greenmount Road, Had­
donfield, N.J. 609-428-8566. 

FOR SALE - 4-MANUAL GOTTFRIED 
theatre console. Best offer. Harrison, 1 Sun­
dew Road, Meadowood, Newark, Del. 19711. 
302-737-0742. 

FOR SALE - ONE ODELL FOUR-MAN­
ual, fifty-stop organ console. Contact W. E. 
MacWhorter, Bloomfield College, 467 Franklin 
St., Bloomfield, N.J. 07003. 

FOR SALE - 4-MANUAL MOLLER CON­
~ole with tilting tablets. Excellent condition; can 
be seen and played. In Harrisburg, Pa. vicinity. 
Address F-5, THE DIAPASON. 

FOR SALE - HARPSICHORDS, CLAVI­
chords by Neupert, world's finest, oldest maker. 
Catalogs on request. Magnamusic, Sharon, 
Conn. 06069. 

FOR SALE 16-FT. MOLLER PEDAL 
pipes with chest $50. J. B. Holmes, German­
town, Tenn. 38038. 

------------------------------
FOR SALE - MISC. PIPES AND PARTS. 

Send requirements. 107 N. Pasadena, Mesa, 
Ariz. 85201. 602-969-3779. 

FOR SALE - USED PIPES; WRITE FOR 
list. Ryan, Box 6045, University, Miss. 38677. 

RODGERS 
ORGANS 

FROM THE 
WORLDS LARGEST BUILDER 

OF 3 MANUAL ORGANS 

REPRESENTED IN CALIFORNIA 
BY 

RODGERS ORGAN STUDIOS 
183 Golden Gate Ave. 

San Francisco 

D. S. WENTZ, INC. 
Pipe Organs 

P. O. Box 222 

Worth, III. 60482 

WA 5-0534 GI 8·0534 

861-1891 

BOOKS ON 
ORGAN & ORGAN BUILDING 

EARLY KEYBOARD MUSIC 
Just Published 
J.K.F. FISCHER: Saemtliche Werke 
CHAMBONNIERES: Oeuvres completes 

Send for catalogues. 

BROUDE BROTHERS Lm. 
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CLASSIFIED ADVERTISEMENTS 

POSITION WANTED 

POSITION WANTED - GERMAN OR­
ganbuilder, age 31, apprenticed with von 
Beckerath, desires location in United States. 
7 years experience, all phases of organbuilding. 
Speaks English. References. Joachim Wesslow­
ski, Apdo postal 29-040, Mexico 1, D.F. 

POSITION WANTED ORGANIST-
choirmaster. married man. seeks full-time posi­
tion in fa'rward looking' church. Doctorate, 
FAGO, fifteen years experience with all choirs 
instrumental groups. Address E-3, THE DIAPA: 
SON. 

POSITION WANTED - ORGANIST, 37, 
male. 20 years experience. seeks full-time church 
or church-school position. Excellent references. 
Will relocate. Available June 1. Write Raymond 
Tess, 1001h Vennum, Mansfield, Ohio 44903. 

POSITION WANTED ORGANIST-
choirmaster now engaged in major city church 
wishes change. No particular choice of location. 
Available September 1. Addrl'ss F-4, THE DIA­
PASON. 

POSITION WANTED - EXPERIENCED 
organist-choir director seeks Episcopal or Pro­
testant church in Detroit/suburban area. B.Mus. 
degree, married, one child. References. Address 
D-7, THE DIAPASON. 

MISCELLANEOUS 

THE NEW 7-0CTAVE PETERSON CHRO­
matic tuner, model 300 is now available from 
stock. Continuously variable Vernier control 
allows you to compensate for temperature or 
tune celeste ranks with ease. For more details: 
Peterson Electro-Musical Products, Dept. 31, 
Worth, Ill. 60482. 

VICTOR PIANOS & ORGANS is opening 
a new branch and wiII hire experienced: 
organ salesman, player piano rebuilder, outside 
organ demonstrator, piano refinisher, organ 
repairman, church organ salesman. Send re­
sume to 300 N.W. 54 St., Miami, Fla. 33127. 
305-751-7502. 

NOW YOU CAN ADD GENUINE PIPES 
to your electronic or "solid state" voices to 
your pipe organ. Assembled or kits. Write for 
estimate giving make and what stops you want 
to add. Newport Organs. 1593 Monrovia Ave., 
Newport Beach, Calif. 92660. 

FINE HARPSICHORDS, CLAVICHORDS 
made in diverse configurations and dispositions. 
Write or phone E. O. Witt, R3, Three Rivers, 
Mich. 49093. 616-244-5128. 

SPERRHAKE HARPSICHORDS AND 
clavichords. Excellent, dependable, beautiful. 
Robert S. Taylor, 8710 Garfield St., Bethesda, 
Md. 20034. 

MISCELLANEOUS 

RECENT REVOLUTION IN ORGAN 
Building by .Miller, hardbound, $5.95. Many 
catalog repnnts: Kilgen, Wurlitzer, Hope­
Jones. Man' & Colton. etc. Send for free cata­
log of a!l OU1' books on organs and pianos. 
Vestal Press, VesUiJ 26 N.Y. 13850. 

"THE HARPSICHORD". INTERNATION­
al quarterly for lovers of early keyboard instru­
ments and music. Articles, interviews, photo­
graphs and illustrations by today's foremost 
artists. $8 per annum. "The Harpsichord", Box 
4323·D. Denver, Colo .. 80204. 

HARPSICHORD OWNERS - A FULL 
line of audio and visual Chromatic Tuners is 
now available to help you with your tuning 
requin·ments. For Illore information write: 
Pl'terson Electro-Musical Products, Dept. 20, 
Wm·th. III. 60482. 

ZIMBELSTERNS FINEST OBTAIN-
able. made in Western Europe. Can be con­
nected to any pipe or electronic organ, Custom 
equipped to fit your needs. Write Zimbelstern, 
P.O. Box 22128, Dallas, Te,\:. 75222 for further 
details. 

WILL SWAP EARLY 20TH CENTURY 
"organabilia" (catalogs. dedications, etc. incl. 
theatre & residence) for 19th century ditto. 
Send list and wants. Barbara Owen, 46A Curtis, 
Rockport, Mass. 01966. 

SERVICE MEN - DO YOU LACK SHOP 
space? We specialize in leather work, recover­
ing pneumatics, pouches, actions, engraving, 
I'tc. Write R. M. Minium & Son, Box 293, 
Ll'wisburg, Pa. 17837. 

HARPSICHORDS, CLAVICHORDS 
Magnificent tone and handsome appearance at 
reasonable cost. Maurice de Angeli, Box 190, 
R.D.#1, Pennsburg, Pa. 18073. 

WANTED-MISCELLANEOUS 

Experienced Metal Pipe Maker 

We are in need of a man experienced in metal 
pipe making to take charge of our metal pipe 
department. We offer top wages and fine working 
conditions including an air conditioned pipe 
shop. Send work experience to F-2. The Dia­
pason. All replies confidential. 

WANTED -- WURLITZER BRASS SAXO­
phone in the following pipes, 14, 30, 32, 33, 
34, 45 and 49 either the whole pipe or the 
boot block reed assembly. Will pay good price. 
James O. Carter, 1013 Route 130, Cinnamin­
son, N.J. 08077. 

WANTED - CHESTS, DIRECT ELEC­
tric valves, relays. switches. 107 N. Pasadena, 
Mesa, Ariz. 85201. 

WHITE, SON COMPANY, INC. 
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SPEClAI.ISTS IN TilE MANUFACTURE OF 

ORGAN LEATHERS 

Samples on R~quesl- Phone LIberty 2·7550 

222 Sunlln"r Slrf'rl. Bo!"lon. Mas!l'U4'hll~rll!l' 02210 

CHESTER A. RAYMOND, INC. 

PIPE ORGAN BUILDERS 
Rebuilding, Maintenance and Additions 

P.O. Box 55 Princeton, N.J. 08540 

Phone: 609-924-0935 

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 
3553 DRIFTWOOD DRIVE 

CHARLOnE, NORTH CAROLINA 28205 
"THREE GENERATIONS Of ORGAN BUILDING" 

WANTED-MISCELLANEOUS 

HELP WANTED 
I ncreased production requires additional 
organ building personnel in all phases, par­
ticularly metal pipe making, flue and reed 
voicing. Superb new plant with latest equip. 
ment, south of Boston. Send work experience 
and wages desired to Aeolian-Skinner Or­
gan Co., Inc., Pacella Park Drive, Randolph, 
Mass. 02368. All replies confidential. 

WANTED - ORGANISTS WITH ME­
chanical ability to save your church money. 
Send your pneumatics and pouches to us for 
releathering. Factory methods. Highest grade 
leather used. 40 years experience. John J. 
Knepple, 21 Seventh St., Ansonia, Conn. 
06401. 

WANTED - ORGANIST FOR TRINITY 
Methodist Church, Arcadia, Fla. Will play 
Thursday night choir practice, 11:00 morning, 
7 :30 evening Sunday services. Experience. Will 
talk terms. Write: Mrs. Gail Henderson, Rt. 
3, Box 325-C, Arcadia, Fla. 33821. 

WANTED - FOR SMALL PRACTICE 
Ol'gan: 2 - 5 rank unit or pitman chests, 
2-M console, small si!ent blower, ranks of good 
pipes, or entire small organ for pickup mid­
Atlantic states. What have you? Address F -7, 
THI!. DIAPASON. 

WANTED EXPERIENCED ORGAN 
service man to work with prominent pipe 
organ company in New York area, servicing 
mostly new organs. Reply giving complete de­
tails. Address C-6, THE DIAPASON. 

WANTED - 6-RANK CHEST (WURLIT­
zer), small scale tibia to 8-ft. with offset, 16-ft. 
metal diaphone and chest, tuba mirabilis. Send 
condition and price. W. H. Breuer, 20 Kirby 
Place, Palo Alto, Calif. 94301. 

WANTED - ORGANIST-CHOIR DIREC­
tor for minister of music in Ch:cago western 
suburb. Pipe organ, 3 choirs, 2 Sunday services , 
teaching privileges. Salary open. Send resume 
to F -6, THE DIAPASON. 

WANTED ORGANIST TO START 
immediately or September. One service -
accompany one choir rehearsal. Write: First 
Congregational Church, Woodbury, Conn. 
06798. 

WANTED - MUSIC ROLLS FOR AUS­
tin, Welte, Skinner, Aeolian, Duo-Art and Estey 
pipe organ players. J. V. Macartney, 406 
Haverford Ave., Narberth, Pa. 19072. 

WANTED WELTE PIPE ORGAN 
rolls. 15Y4 in. wide in metal cans. Please send 
details to: Ken Clark, 22 Rutland Square, 
B03ton, Mass. 02118 or call 617-536-6827. 

RUFFATTI 
PIPE ORGANS 

PADUA, ITALY 
EUROPES LARGEST AND FINEST 

BUilDER OF MODERN PIPE ORGANS 

FOR SALE 

FOR SALE - 2-MANUAL AND PEDAL, 
20-stop, 3-rank, self-contained in blonde oak 
case with swell box and detached console, 
Wicks 1957 "Fuga" model unit pipe organ, 
with blower and rectifier. A-I. Remove from 
church June 19-20, 1970. Contact Redeemer 
Lutheran Church, 1712 Menasha, Manitowoc, 
Wis. 54220. 

FOR SALE - CONSOLE, 2·MANUAL, 32-
note pedal. Traditional design. Oak. Excellent 
condition. Played a 17-rank Reuter. Enlarge­
ment of organ necessitates replacement. Usual 
complement of pistons, toe studs, couplers. 
$1,000. College Church of the Nazarene, Bour­
bonnais, III. 60901. 815-933-7749. 

-------------------------------
FOR SALE - AUSTIN 3-MANUAL OR­

gan, 1950. 34 ranks, harp and chimes. Perfect 
condition. Available for inspection. Asking 
$16,000 or best offer. Integrated 9-rank front 
organ plus console for additional $6,000. Tape 
available. Chicago, III. Call 312-243-2499 or 
243-7170. 

FOR SALE - 3-M WALNUT KLANN 
console, three years old, excellent condition. 51 
stop tablets, 24 couDlers, 26 combination pis­
tons, 3 reversibles, 2 exnression peda1.s, cres­
cendo & sforzando. $1,200. B. Lavender, 111 
136th St., Chesapeake, W. Va. 25315. 304·949-
2114. 

FOR SALE WURLITZER TUNED 
sleigh bells with reiterating action, complete. 
George Allen, 1145 Greenmount Road, Had­
donfield, N.J. 609-428-8566. 

FOR SALE - 4-MANUAL GOTTFRIED 
theatre console. Best offer. Harrison, 1 Sun­
dew Road, Meadowood, Newark, Del. 19711. 
302-737-0742. 

FOR SALE - ONE ODELL FOUR-MAN­
ual, fifty-stop organ console. Contact W. E. 
MacWhorter, Bloomfield College, 467 Franklin 
St., Bloomfield, N.J. 07003. 

FOR SALE - 4-MANUAL M6LLER CON­
~ole with tilting tablets. Excellent condition; can 
be seen and played. In Harrisburg, Pa. vic:nity. 
Address F-5, THE DIAPASON. 

FOR SALE - HARPSICHORDS, CLAVI­
chords by Neupert, world's finest, oldest maker. 
Catalogs on request. Magnamusic, Sharou, 
Conn. 06069. 

FOR SALE 16-FT. M6LLER PEDAL 
pipes with chest $50. J. B. Holmes, German­
town, Tenn. 38038. 

------------------------------
FOR SALE - MISC. PIPES AND PARTS. 

Send requirements. 107 N. Pasadena, Mesa, 
Ariz. 85201. 602-969-3779. 

FOR SALE - USED PIPES; WRITE FOR 
list. Ryan, Box 6045, University, Miss. 38677 . 

RODGERS 
ORGANS 

FROM THE 
WORLDS LARGEST BUILDER 

OF 3 MANUAL ORGANS 

REPRESENTED IN CALIFORNIA 
BY 

RODGERS ORGAN STUDIOS 
183 Golden Gate Ave. 

San Francisco 
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Pipe Organs 
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CLASSIFIED ADVERTISEMENTS 
Classified advertising rates: per word, $.20; minimum charge, $2.50; box number, 
!ldditionc' $1.00. Replies to box numbers should be sent c/o The Diopason, 434 S. 

Wabash Avenue, Chicago, III. 60605 

FOR SALE 

FOR SALE - SKINNER EQUIPMENT 
4-rank chest $200; 5-rank chest $250; two 8-ft. 
opcns $100 each; 4-ft. harmonic flute $75; 8-ft. 
vox humana $75; swell engine $50; all on 5~'­
inch w.p.; drawknob console shell and pedals 
$50. Pickup only in Lattingtown, Long Island, 
N.Y. Available July 1, 1970. R. A. Clauson, 
244 Lawrence Ave., Staten Island, N.Y. 
\0310. 212-727-7050. 

THE GREAT WANDA LANDOWSKA HAD 
IInany good reasons to choose a metal frame 
harpsichord as her lifetime instrument. Such 
instrument~. for a long time the privilege of 
the Few Grl"at, arc now available at reason­
able prices. Sabathil harpsichords unite authen­
tic, beautiflll sound with modern reliability. 
S. Sabathil & Son, Ltd., 6430 Larch St., Van­
couver 13, B.C., Canada. 

FOR SALE - ROBERT MORTON 2M17R 
beautiful condition. Original except Wurlitzer . 
toy counter and ch.imes. Now playing. $4,500. 
Also have other ranks and chest and 260 con­
sole. Write R. Andre, 611 Alhambra Circle, 
Coral Gables, Fla. 33134 or phone 305-446-0775. 

._----- ------_ .. _---
FOR SALE - 1957 13-RANK DIRECT 

I'lectric two-manual pipe organ with 1947 elec­
tro-pneumatic Moller drawknob console now 
serving St. C'1arles Avenue Baptist C'~urch, 
7100 St. Charles Ave .. New Orleans, La. 70118. 
Write best offer to Mus:c Committee. 

FOR SALE - CHESTS AND PIPES OF 
1937, 37-stop, 3-mannal Austin. Will be used 
until next s"mmer in 51. Andrew's Epis::o")al 
Church, 305 N. Division, Ann Arbor, Mich. 
48104. P:'rchaser to remove. Best offer by 
July 1, 1970. George Hunsche. 

FOR SALE - 3-MANUAL WURLITZER 
235 console, late model, scroll top, smooth 
mahogany case. black magnets, complete. 
GeorgI' Allen, 1145 Greenmount Road, Had­
donfield, N.J. 609-428-8566. 

FOR SALE - 4O-YEAR OLD REUTER 
pipe organ. Fair condition: 8 ranks, console, 
airline, and chest. Contact Charles A. Jennings, 
Trinity Lutheran C1wrch, 2448 Fifth Street, 
Port Arthur, Tex. 77640. 

FOR SALE - FOUR-MANUAL M6LLER 
console, also rl"ed, flute. string, and wood 
pipf's. Chest and reservoirs. tremolos. shades 
and action. A-I condition. Western Maryland. 
Address F -3, THE DIAPASON. 

------------------
FOR SALE REISNER RELAY & 

switches for 3-manual and pedal and 5-ranks. 
Assembled. $875. W. H. Breuer, 20 Kirby 
Place, Palo Alto, Calif. 94301. 

FOR SALE 

FOR SALE - SKINNER W /WO UNIFIED 
chests; 8-ft. fluegel horn $225/150; 8-ft. Eng­
lish horn $225/150; 8-ft. orchestral oboe $200/ 
125; 8-ft. clarinet $200/125; 8-ft. vox humana 
$175/100. 8-ft. erzlihler $100; 8-ft. erzlihler 
celeste, 2 ranks $200. All $75 per rank: vox 
humana, flute d'amour, salicional, vox celeste, 
nachthorn, gedeckt, swell bourdon, octave, 
spitzflute, flute celeste and diapason. Also pedal 
bourdon w chest & others. Carved oak console, 
chests, regulators, etc., all cheap. No shipping. 
F. Burke, 213 Pennsylvania Ave., Spring Lake, 
N.J. 07762. 201-449-8123. 

FOR SALE - ROBERT MORTON 2/6 
console and relay. In mint condition. Four 
single-rank Morton unit chests. 8-ft., Page 
tuba, 10-in. 8-ft. Wangerin cello, 5-in. 8-ft. 
Kimball trumpet, small scale, 4-in. George 
Miller, 5117 Lee Street, Skokie, III. 60076. 
312-676-1420. 

FOR SALE - SCHLICKER PIPE ORGAN, 
1965. Two-manual and pedal all-electric stop 
tablet console. Detached pipe case. both red 
oak. For specifications. write B. Tait, First 
Unitar:an Church, 5650 S. Woodlawn Ave., 
Chicago 60637. 

FOR SALE - NEW ORGAN PIPES, 51% 
s')otted metal, mixtures, scharffs. cymbels, oc­
taves etc. nromptly available. Excellent work­
manship. Write to: Experts on Organ Pipes, 
Gebriider Klis, 53 Bonn-Beuel, West Germany. 

FOR SALE - CONCERT HARPSICHORD, 
16' 8' 4' - 8' 8', length 10 ft. seven pedals. 
Ex<:e')tional sound. walnut cabinet. Like nf!W 
$4,5:lO. Dr. E. Mueller. 707 Commonwealth 
Ave., Newton Center, Mass. 02159. 

FOR SALE - ESTEY PIPE O,RGAN. 
Tubular pneumatic 10 ranks. Pipe organ build­
er will assist in dismantling. Rev. Gray, First 
United Methodist Church, Howell, Mich. 
48843. 517-546-2730. 

FOR SALE - WURLITZER 3/16 MODEL 
260 special with brass trumpet, etc. For in­
formation wr:te or call Tpeodore C. Wood, 
Norwood Shores, Hague, N.Y. 12836. 518-543-
2011. 

FOR SALE - COMPLETELY REBUILT 
2-manual, 6-rank Robert Morton, vintage 1920 
with xylophone and harp. $1.900 or best offer. 
Don Scars, 206 S. 44th St., Omaha, Ncb. 
68131. 

FOR SALE - CONSOLE ONLY, FOUR 
manuals, for best offer. Buyer must move. 
Nelson Linaburg, Main Strf'et U.M. C'mrch, 
Suffolk, Va. 23434. 

l\ublanb c9rgan' 
DESIGNERS BUILDERS 

7715 Marlborough Avenue 
Cleveland 29, Ohio 

Phone: 216-884-1940 

F. C. WICHLAC 
Organ6 - Sound 

eon6uftanl 
8841 N. Ozanam Ave •• Niles, Illinois 60648 

PIANO TUNING 

FOR SALE 

FOR SALE - TWO-MANUAL PIPE OR­
gan as it stands. 15-stop organ; Swiss blower; 
rectifier; regulation pedalboard, bench; Moller 
console with all new stop tabs (done Jw Organ 
Supply Cocporation). Asking $1,000 since it 
requires expense of moving. Please contact: 
Mrs. Harold S. Frederic for appointment. 1269 
W. Galbraith Road, Cincinnati, Ohio 45231. 
1-513-522-9453. 

FOR SALE - IMMEDIATE DELIVERY 
14-rank tracker organ built 1906 by Hutchins­
Votey, Boston, Mass. Mint condition. 61 notes 
on each manual, all spotted metal pipt:5 and 
zinc bales. This instrument is an example of 
excellence by one of Boston's fine old builders. 
George A. Gilbert, 28 Lakeshore Ave., Beverly, 
Mass. 01915. 

FOR SALE - E. M. SKINNER ERZXHLER 
8 ft., $40; er.dihler celeste 8-ft, $40; unda 
maris 4-ft (2 ranks spotted metal), $40; 
Roosevelt dolce 8-ft. $25; Hutchings open 
diapason 8-ft., $40. Crating-shipping at pur­
chaser's expense. Fairchild, 23 Wood Ridge 
Lane, Sea Cliff, N.Y. 11579. 516-676-0304. 

FOR SALE 2-MANUAL KIMBALL 
console com 01 etc with relay and pistons. Good 
condition, ideal for home usn, capable of 15 
straight ranks. Asking $175. Richard R. 
Schmidt, 400 Delaware Ave., Lansdale, Pa. 
19446. 

FOR SALE 4-MANUAL 35-RANK 
Skinner pipl' organ. Rebuilt and refinished. 
Pipes like n!'w. all leather in e'{cellent condi­
tion. Ready for shinment. $15,000. Stanley's 
Pipe Organ Service, 38 Brookhaven Drive, East 
Longmeadow, Mass. 01028. 

FOR SALE - TWO MANUAL AND 
pedal, four-rank AuHin pipe organ, fully uni­
fied, in good condition and playable. Specifica­
tion and price upon request. Mangam Or~an 
Company, Inc., 209 Fairmount Ave., Philadel­
phia, Pa. 19123. WAlnut 2-2217. 

------
FOR SALE - E. M. SKINNER 3-MAN­

ual console, 38 knobs, 23 tablets, 20 pistons. 
Spencer % HP 220-volt, 3-phase blower. Make 
offer. John Shawhan, 2042 North Seminary, 
Chicago 60614. 312-935-4620. 

FOR SALE - THREE-MANUAL SIX­
rank pipe organ, unified chest, complete except 
relays and switches. Harrison, 1 Sundew Road, 
Meadowood, Newark, Del. 19711. 302-737-0742. 

FOR SALE - METAL ORGAN PIPES, 
first class workmanship. Helmut Hempel Or­
gan Pqpes, 4144 West 50th St., Cleveland, 
Ohio 44144. 

FOR SALE 

FOR SALE - ALLEN ORGAN, THEATER 
Deluxe, A-I condition, 4 years old, Satin 
,French walnut finish with four matching 
speaker cabinets. 32-note pedalboard, two 61-
note manuals, divided expression pedals (two). 
MU6t sell, buying larger Allen organ. New 
$8,900, will sacrifice $4,500. Call 616-363-4545 
daily after 6 p.m. EST or all day Saturday 
and Sunday or write J. Rowan, 1821 Widdi­
comb NW, Grand Rapids, Mich. 49504. 

FOR SALE - HARPSICHORDS AND 
clavichords made by J. C. Neupert and S. 
Sabathil & Son Ltd. Finest quality, fully guar­
anteed. Largest selection available from our 
s!lOwrooms. Financing now available. Free cata­
log. J. W. Allen. 500 Glenway, Bristol, Va. 
24201. 703-669-8396. 

FOR SALE LIQUIDATING NEW 
stock Rodgers organ~. Model 660 D with four 
tone cabinets; Model 32 C with four tone cab­
inets; both three-manllal consoles. 35% to 40% 
off. Lively Music Service, 626 Parkv:ew Center, 
Tuscaloosa, Ala. 354::11. 

HARPSICHORD - SAME AS OWNED 
hy Philadelphia Orchestra and RCA Victor. 
In kit form for home workshop assembly $150. 
Aim clavichord kit $100. Free brochure. Write: 
Zuckermann Harpsichords, Dept. D, 115 Chris­
topher ~t., New York City 10314. 

FOR SALE - GLOCKENSPIEL AND 
xylophone, 37 notes each, each with reitera­
tion, both completely rebuilt by Westervelt 
Pipe Organ Co. $375 each or best offer. W. E. 
Moses, 238 Meadowbrook Road, Wyckoff, N.J. 
07481. 201-891-1909. 

FOR SALE - ESTEY REED ORGAN. 
Two-manual and pedal. 10 ranks of reeds. 
Solid oak, electric blower. Very good condi­
tion. Price $475, R. Pohl, 1500 South 5th Ave., 
Sioux Falls, S.D. 57105. 605-338-6443. 

._----
FOR SALE - SEVERAL FINE REED 

organs and melodeons, expertly reconditioned. 
Reeds revoiced and tuned. Also replacements. 
The Little Organ Shop, C. H. Gunzinger, Box 
276, Williamsville, Vt. 05362. 

FOR SALE - 8-RANK ELECTRIFIED 
Estey. Not playing. Recent Moller 2-manual 
tilt tablet console. Make offer. Holy Comforter 
Church, 2701 Park Road, Charlotte, N.C. 
28200. 

FOR SALE - 16 RANKS PIPES ON TWO 
Skinner chests. Five ranks pipes on 1 Moller 
chest. One blower. Orchestra bells all for 
$1,000. Harrison, 1 Sundew Road, Meadowood, 
Newark, Del. 19711. 302-737-0742. 

OUR 1970 CATALOGUE ILLUSTRATING A 
COMPLETE LINE OF ORGAN SUPPLIES, PIPES 

& TOOLS IS NOW AVAILABLE. 

Send $1.00 for your copy of this complete manual. The deposit is 
deductible from the first purchase of $10.00 or more made during 1970. 

DURST" CO., INC. 
P. O. BOX 1165M • ERIE, PENNA. 
liTHE LARGEST AND MOST COMPLETE ORGAN SUPPLY HOUSE IN 

NORTH AMERICA" 

AIKIN ASSOCIATES 
BOX 144 CLOSTER, N. ~. 

(201) 768-7231 

Tuning - Maintenance. Rebulldin, 

PELS & VAN LEEUWEN 
Learn Piano tuning and repair with easy 
tn follow home study course. Wide ope .. 
field with good earnings. Makes excel­
'ent "extra" job. Write 'K~ INC .. 

PIPE ORGANS 
ALKMAAR, HOLLAND 

Johann Heerspink 
3020 Oakwood Drive, S.E. 
Grand Rapids, Mich. 49506 

American School of Piano Tuning 
Dept. D, Box 707 Gilroy, Calif. MANUFACTURERS OF QUALITY ORGAN COMPONENTS 

* 

JUNE, 1970 

FRANK J. SAUTER 
4232 West 124th "Iace 

Phones: 388-3355 
PO 7-1203 

and SONS Inc. 

Alsip, Illinois 60658 

Organ Builders *. Rebuilding 
e Repairing 
• Contractual Servicing 
For Unexcelled Service 
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NITA AKIN 

ROBERT ANDERSON 

ROBERT BAKER 

CLAIRE COCI 

DAVID CRAIGHEAD 

CATHARINE CROZIER 

BOX 272 

Announcing 

DA VID LUMSDEN 

Organist, New College, 

Oxford, England 

Touring 

l\'Ial"ch 20 - April 20, 1971 

Recitals, Lectures 

and Choir Festival 

RAY FERGUSON 

JERALD HAMILTON GERRE HANCOCK 

CLYDE HOLLOWAY WILMA JENSEN 

JOAN LIPPINCOTI DONALD McDONALD 

CANAAN, CONNECTICUT 06018 

MARILYN MASON 

FREDERICK SWANN 

WILLIAM TEAGUE 

LADD THOMAS 

JOHN WEAVER 

WILLIAM WHITEHEAD 

203-824-7877 
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