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Editorial 

Justice and music ministry 

One cannot but be dismayed, or rather enraged, about the growing number of 
dismissals and/or forced resignations of organists in the recent past. It seems this 
growing phenomenon exists on both sides of the Atlantic and even touches people 
of prominence. From the several situations with which I have been acquainted, it 
would appear that competence, professionalism, or even the concept of ministry is 
not at question. Were this so, the issue would cease to be controversial. Rather we 
are again faced with that problem often mentioned at Guild meetings, namely, 
organist-clergy relations. One must wonder whether we as a profession have made 
any real progress in this area over the last 10 or 20 years. Several national 
organizations have addressed the issue and have effectively raised the conscious­
ness of church musicians to develop a more professional stance and style in 
dealing with the church. Professional concerns is a topic which requires long­
range planning and persistence. The Guild is to be commended for sponsoring 
events to educate its members in regard to this area. The results should be 
apparent in better salaries, better contracts, overall improved working conditions. 
The slowness of such results, however, is demonstrated by the still large number of 
positions advertised with sadly unrealistic salaries and job descriptions. 

However, improving one's self-concept as a professional still cannot hope to 
overcome the insidious attitude of some clergy toward church musicians. Whether 
threatened or jealous or whatever, some persons in authority (in certain denomi­
nations) still seem to rule with a self-styled divine right of kings. Lame explana­
tions are offered under the guise of liturgical renewal, in truth a gross misunder­
standing of such renewal. The liturgical renewal that is achieving new vitality in a 
great cross section of denominations, does not necessitate reworking the music 
ministry entirely in a «folksy" direction, appealing to the lowest common denom­
inator. The Res discovered that approach was a dead-end long ago. One would 
hope others would learn by their mistakes. 

There is a deeper problem here, one that resists easy solution, and that boils 
down to a proper appreciation for the music ministry and a proper respect for the 
church musician by the clergy. This sounds like a tired old song, doesn't it? It 
angers, no, deeply saddens me, to have to sing it. One reads with great interest 
about the Guild's Task Force on Seminary Relations. Certainly there is a great 
need for increased communication and education in this area. One sincerely 
hopes that these efforts will not be met with increased suspicion and/or resent­
ment. And yet, as we all eventually discover, long-held attitudes often resist 
change. 

One would hope that the problems are not as Widespread as they seem. And yet 
it is difficult to gather with one's colleagues and not eventually hear about 
unhappy if not tragic situations. The recent resignations of several prominent 
church musicians tend to magnify the problem, and pOint up just how fragile the 
career of church musician can be. Several important concepts need continued 
emphasis, including respect, openness and justice. We offer support and encour­
agement to the GUild and to the other professional organizations in their much 
needed efforts. 

Here & There 

All Saints Episcopal Church, Fort 
Lauderdale, FL, has announced that 
Ned Rorem has accepted a commission 
to compose seven motets for the church 
year, in commemoration of the 75th 
anniversary of the parish. The commis­
sion was conceived by Christopher 
Kane, organist-choirmaster of the par­
ish, to whom the pieces are dedicated. 
The motets, to be published by Boosey 
and Hawkes, are for the observances of 
Christmas, Epiphany, Ash Wednesday, 
Easter, Ascension, Pentecost, and All 
Saints. 

The Haarlem International Organ 
Festival will now be a biennial event. 
There will be no festival this year; the 
next festival will take place July 2-29, 
1988. The International Improvisation 
Contest will be held in St. Bavo Church 
during the first week of the festival. The 
International Summer Academy for Or­
ganists will take place July 11-29, 1988. 
The duration of some of the courses, 
including the Bach interpretation course 
and the improvisation course, will be 
extended from 2 to 3 weeks. A number of 
short courses will also be given. 

On May 24, the Cathedral of St. 
Thomas More, Arlington, V A, pre­
sented a concert in memory of Maurice 
Durufle. The Cathedral Choir was joined 
by an orchestra and guest organist William 
Neil. The program included Four Motets 
on Gregorian Themes, Op. 10; Suite, Op. 
5; and Requiem, Op. 9. 

The Historical Keyboard Society of 
Wisconsin, founded in 1986, launched 
its first season on March 21 with a reci­
tal by Dutch harpsichordist Ton Koop-

2 

- Jerome Butera 

man. The program was held at the Uni­
versity of Wisconsin-Milwaukee Fine 
Arts Recital Hall. The society was 
founded by Milwaukee-area harpsichor­
dist Joan Parsley to provide members 
with monthly meetings, masterclasses, 
guest lecturers, visits with instrument 
builders and a quarterly newsletter. Ad­
ditionally, the group will function as a 
major presenter of early music. For fur­
ther information, contact: The Histori­
cal Keyboard Society of Wisconsin, P.O. 
Box 1725, Milwaukee, WI 53201-1725; 
414/344-3663. 

First Church, Springfield, MA, 
hosted a Joint Choral Festival February 
22 in celebration of the 350th anniversa­
ry of its founding. The choirs which 
joined in the concert are from the 
"Mother" UCC Church established in 
1637: First Congregational Church, 
Westfield, 1679; First Church of Christ, 
Longmeadow, 1716; Wilbraham United 
Church, 1741; Agawam Congregational 
Church, 1819; First Congregational 
Church, East Longmeadow, 1827; South 
Congregational Church of Springfield, 
1842; Union Church of Ludlow, 1867; 
Faith United Church, 1894; and Foster 
Memorial Church, 1946. 

Choir directing responsibilities were 
shared by Warren Amerman of Faith 
United Church, Dr. Ernest May of 
South Congregational Church, and 
Charles Page of the host church. Ac­
companiments were provided by Allan 
Taylor, Church of the Good Shepherd, 
West Springfield. 

In celebration of Herman Berlinski's 
75th birthday, the Sabin Music Center 
at the Jewish Theological Seminary of 
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America has established a Berlinski Ar­
chive. This Archive will contain Berlin­
ski's complete works, writings, record­
ings and extensive collection of Jewish 
music. The Sabin Music Center will also 
publish a complete annotated catalogue 
of the composer's work. Herman Ber­
linski received in 1984 the Marjorie Pea­
body-Waite Award of the American 
Academy and Institute of Arts and Let­
ters for his contribution to American 
organ music. 

The Archive will open next Fall with 
a special concert of Berlinski's music to 
be given at New York's Park Avenue 
Synagogue on Sunday, November 8, at 3 
pm. 

The Busch-Reisinger Museum of 
Harvard University, home of the Flen­
trop organ commissioned in 1958 by E. 
Power Biggs, will be closed for two 
years of renovation beginning this sum­
mer. The organ will be protected by a 
completely sealed enclosure, and its 
pIa ying action will be restored to new 
condition towards the end of the renov­
ation period. The regular series of Sun­
daX afternoon concerts at the Museum 
will resume in the Fall of 1989. 

The First Baptist Church of Detroit, 
MI, presented the world premiere of 
two works by Gordon Young, Trumpet 
Suite and Praise Ye The Lord, on 
March 22. The program, which cele­
brated the rededication of the church's 
Reuter organ and the dedication of its 
new Festival Trumpet, featured guest 
organists Todd Gresick and Joseph Jack­
son along with the Grosse Pointe Sym­
phony Brass Ensemble and the Choir of 
First Baptist Church. The concert was 

under the direction of John Garter Cole 
with assistant organist Ronald 
Vanderwest. 

Elmhurst College (Elmhurst, IL) has 
contracted with John Brombaugh and 
Associates, Inc. of Eugene, OR, to build 
a tracker organ for the Meditation Cha­
pel located in Hammerschmidt Chapel 
on the Elmhurst campus. The six-stop, 
one-manual and pedal instrument will 
have a divided keyboard. Completion is 
projected for late 1987. Plans were 
developed in consultation with Dr. Paul 
Westermeyer, Chairman of the Music, 
Department and College Organist, and 
Dr. Naomi Rowley, Teaching Associate 
in Organ and Harpsichord. 

o Lord, Our Lord, a new anthem by 
William Mathias, received its first per­
formance on 16 May 1987 at the com­
mencement service of Westminster 
Choir College in Princeton, NJ. The 
anthem was commissioned by the 
Alumnae Association of the College as a 
special means of marking both the cen­
tennial of the birth of the founder, John 
Finley Williamson, and the closing of 18 
years of service to Westminster Choir 
College by Dr. Ray Robinson as its pres­
ident. The anthem is dedicated to Dr. 
Robinson. The Westminster Symphonic 
Choir, with brass and organ, was con­
ducted by Joseph Flummerfelt, Artistic 
Director of the College. The texts of the 
work were chosen by Mathias in consul­
tation with Dr. Robinson, selected from 
Psalms 8, 9 and 28. At the service 
Mathias received the honorary Doctor 
of Music degree and delivered the 
charge to the senior class. 
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Here & There 

Simon Preston has announced his 
resignation from the post of Organist 
and Master of the Choristers of West­
minster Abbey, in order to pursue his 
concert career as organist and conductor 
as well as his recording career with 
Deutsche Grammophon. 

After serving as Organ Scholar at 
King's College, Cambridge, he was ap­
pointed Sub-Organist of Westminster 
Abbey. In 1970 he went to Christ 
Church, Oxford, as Organist and Tutor 
in Music, where he remained for a 
decade until he was given the West­
minster Abbey appointment. His first 
recording with the Choir of Westmin­
ster Abbey, the Handel Coronation An­
thems, won a Grand Prix du Disque. 

Mr. Preston has regularly toured 
North America for the past two dozen 
years. He has greatly increased his con­
ducting activities, and has on various 
occasions worked as consultant/per­
former / composer for film sound tracks, 
the latest being Amadeus. The New 
York City ChaRter of the AGO voted 
Simon Preston' International Performer 
of the Year" for 1987; on May 19 Mr. 
Preston played a recital at Alice Tully 
Hall, and at the reception following 
Miss Tully presented the award. 

Simon Preston's immediate plans in­
clude six weeks of concerts in North 
America during the 1987-88 season in 
addition to two months of concerts in 
Australia and the Far East. His tenure at 
Westminster Abbey does not officially 
end until mid-October, so he will con­
tinue his work at the Abbey, including a 
recording of Vivaldi's Dixit Dominus 
with Arleen Auger and the Westminster 
Abbey Choir this summer. Other re­
cordings soon to be released include the 
Vivaldi-Bach Organ Concertos recently· 
recorded in Lubeck, and the Saint-Saens 
Symphony No. 3 with the Berlin Phil­
harmonic, James Levine conducting. 

The first tour to the United States of 
the Westminster Abbey Choir will take 
place as scheduled September 19-0cto­
ber 1~, 1988, with concerts in twelve 
cities, including Washington, DC, Den­
ver, Minneapolis, San Francisco, Gar­
den Grove, Houston, and New York 
City. The Very Reverend Michael 
Mayne, Dean of Westminster Abbey, 
will travel with the Choir, which will 
tour under the auspices of Murtagh/ 
McFarlane Artists. 

Mary Charlotte Ball 

Mary Charlotte Ball was honored by 
an organ recital on the 25th anniversary 
of her service as organist at First Baptist 
Church of Jefferson City, TN. The reci­
tal was performed by her former stu­
dents and by two colleagues. 

Mrs. Ball began serving as organist 
shortly after she arrived in Jefferson 
City. In addition she is a faculty mem­
ber at Carson-Newman College, where 
she serves as advisor for the student 
chapter of the AGO. 

Since 1962, Mary Charlotte Ball has 
played the service on five different 
organs, served with four different pas­
tors and three ministers of music. In 
1988, First Baptist Church of Jefferson 
City will enter a new building with a 
44-rank Schantz which replaces a sanc­
tuary and similar organ lost by fire in 
December of 1985. 
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Philip Moore and William Nichols 

Philip Moore, Master of the Music at 
York Minster, England, was presented 
with an Admiralty in the legendary 
Nebraska Navy by William Nichols, Lt. 
Governor of Nebraska, during the 
spring 1987 American debut tour by the 
Choir of York Minster. Members of the 
choir were made honorary citizens of 
Nebraska to add to similar honors re­
ceived during the 15-day tour, which 
included 14 performances in 10 states 
and broadcasts on Minnesota and Amer­
ican Public Radio. The tour was organ­
ized by Phillip Truckenbrod Concert 
Artists. The York Minster Choir will 
return in 1991. 

-

Charles R. Woodward 

Charles R. Woodward was honored 
by the First Presbyterian Church of 
Wilmington, NC, on March 1, in cele­
bration of his 25 years of service there as 
organist-choirmaster. A Resolution of 
Appreciation was presented by the Ses­
sion of the Church. 

At a dinner held earlier in the week, 
Mr. Woodward heard anecdotes, tri­
butes, and a poem recalling his work 
with choral and handbell choirs, his 
organization of musical vesper pro­
grams, his organ recitals, and his leader­
ship in the restoration of the Church's 
1928 E. M. Skinner organ. An extra 
month of vacation and a monetary gift 
were presented to Mr. Woodward by 
the congregation. 

Michael Kleinschmidt, a senior or­
gan student of Haskell Thomson at the 
Oberlin Conservatory of Music, won 
first prize in the Cleveland Chapter of 
the AGO National Young Artist Compe­
tition, held at Plymouth Church of 
Shaker Heights, Cleveland, on March 
28. Judges were Dr. Joy Lawrence, 
Donald Shelhorn and Barbara 
MacGregor. Kleinschmidt, age 21, per­
formed the Bach Trio Sonata No. 1 in 
E-flat major, .. Andante Sostenuto" from 
Symphonie Gothique by Widor and the 
Prelude and Fugue on .. Alain" by Mau­
rice Durufle. He received a $600 award. 
Second place winner Frank Corbin of 
Rochester, NY, a student of Russell 
Saunders, received a $300 award. 

In September, 1987, Michael 
Kleinschmidt will travel to Vienna, Aus­
tria on a Fulbright grant for a year-long 
study of contemporary organ literature 

and improvisation with Peter Planyav­
sky at the Vienna School of Music. 

Christ Church, Oxford 

The Choir of Christ Church, Oxford, 
will make a North American tour in 
April, 1989, under the representation of 
Phillip Truckenbrod Concert Artists. 
Unique in being England's only choir 
serving both a cathedral and a college 
chapel, Christ Church Choir traces its 
origins back to 1526 when the first Mas­
ter of the Choristers was appointed to 
the college just founded by Cardinal 
Wolsey. The choir still carries its origi­
nal distribution of voices-16 boys and 
12 men. 

Stephen Darlington is currently Or­
ganist and Master of the Choristers at 
Christ Church. During his own student 
da ys he served as organ scholar at Christ 
Church before becoming assistant or­
ganist at Canterbury Cathedral. Before 
coming to Christ Church as Organist, he 
served as Master of the Music at St. 
Albans Cathedral. The Christ Church 
Choir has recorded extensively and the 
first of a new series of releases on the 
Nimbus label is scheduled for this 
summer. 

St. Thomas Choir 

The St. Thomas Choir will appear at 
the International Congress of Organists 
1987 in Cambridge, England, singing 
the service of Choral Evensong at St. 
John's College Chapel on 20 July and 
giving a concert in King's College Cha­
pelon 23 July. They will also perform at 
the opening service of the King's Lynn 
Festival in St. Margaret's Church on 26 
July. From Monday, 27 July through 
Sunday, 2 August, the Choir will be in 
residence at Westminster Abbey, Lon­
don, singing the daily services. The St. 
Thomas Choir is under the direction of 
Dr. Gerre Hancock, Organist and Mas­
ter of the Choristers and Judith Han­
cock, Associate Organist. 

The Organ Historical Society, Inc., 
of Richmond, V A, has announced the 
establishment of a grant program to 
encourage use of its Archival Collection 
at Westminster Choir College, Prince­
ton, NJ. The grants, to $1,000, will be 
awarded for travel to and from the col­
lection, and for lodging and per diems 
during the applicants' stay in Princeton. 

The purpose of the program is to 
encourage scholarship in subjects deal­
ing with the American organ, its music, 

and its players. Some European subjects 
may be considered if there is an Ameri­
can connection. The OHS is particularly 
interested in studies on American organ­
builders and their instruments, and will 
give this subject preference. 

The Archive Collection of the OHS 
was founded in 1956 and in 21 years has 
grown to largest collection of its type in 
the western hemisphere. It holds mate­
rial on American organbuilders, Ameri­
can music periodicals, including 
complete runs of nearly all the major 
19th-century American titles, a large 
collection of organ periodicals from all 
countries, books, and other published 
materials on the organ. The collection 
houses some or all of the business 
records of a number of American organ 
makers. They include Hall & Labagh of 
New York; Henry Pilcher of St. Louis; 
Reuben Midmer of Brooklyn; Odell of 
New York; Gottfried of Erie, and 
Charles Durner of Quakertown, P A. 

Applications will be received by the 
Archivist of the Society until December 
1 when a committee will review re­
quests for funds. Grants will be awarded 
on the basis of subject, method, and fea­
sibility. Funding will be announced by 
January 15th, 1988. 

The committee consists of Craig J. 
Cramer, University of Notre Dame; 
William Paul Hays, Westminster Choir 
College, Princeton; Jonn K. Ogasapian, 
University of Lowell; and Stephen L. 
Pinel, Chairperson, and Archivist of the 
OHS. Applications can be acquired by 
writing: Stephen L. Pinel, Archivist, Or­
gan Historical Society, Inc., 629 Edison 
Drive, East Windsor, NJ 08520. 

1907 Hutchings-Votey at St. James Ca­
thedral, Seattle, WA 

St. James Cathedral (R. C.), Seattle, 
W A. has announced the formation of 
the Baillargeon Family-St. James Cathe­
dral Foundation for the benefit of the 
1907 Hutchings-Votey gallery organ. 
Originally presented to the Cathedral 
by the Baillar~eon family, this instru­
ment, the firm sOp. 1623, is the largest 
extant example of the builder, and the 
second oldest in situ organ in Washing­
ton state. It was honored in 1982 with a 
declaration by the Organ Historical So­
ciety as "an instrument of exceptional 
historic merit worthy of preservation." 
The substantial endowment provides 
funds for its continued renovations, 
preservation, and musical presence in 
the community. 

The Benedictine Abbey Church of St. 
Andrew, Cleveland, OH, dedicated its 
new organ February 1. Built by Tim 
Hemry and Company, the instrument 
utilizes pipes from the organ at the 
Church of St. Andrew, the order's first 
monastic home. Guest recitalist for the 
occasion was Mark R. Scholtz, organist 
of the First Baptist Church of Greater 
Cleveland. 
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Matthew Boatmon, Stephen C. Williams, Frank Corbin, Stephen Alltop, Becky 
Brulck, Bruce Neswick (judge), Michael Messina, Donald R.M. Paterson (judge) 

Matthew C. Boatmon was named 
winner of the 1987 Arthur Poister Com­
petition in Organ Playing, sponsored by 
the Syracuse AGO chapter. Mr. Boat­
mon holds the bachelor of music degree 
from the University of Evansville and 
the master of music from Eastman 
School of Music. His organ teachers 
include Mark X. Hatfield, Wilma Jen­
sen, Douglas Reed, and Russell Saun­
ders. He received a $1,000 prize and 
will present a recital at Crouse College, 
Syracuse University, in the fall. Second 
place went to Frank Corbin, also of 
Rochester, who is completing a DMA 
with Russell Saunders at Eastman. 

The world premiere of Alfred Fe­
dak's Mass oj the Resurrection took 
place at St. Ann's Catholic Church, Rar­
itan, NJ, at the Easter Vigil Mass (April 
18, 1987) under the direction of Kenrick 
S. Mervine, Director of Sacred Music. 
The work is scored for celebrant, cantor, 
mixed chorus, organ, brass and percus­
sion. Mr. Mervine also conducted the 
premiere of Charles Aranowitz's Pdques 

for organ, brass and percussion at the 
same liturgy. The premiere of Fedak's 
Blessed Mary/Ave Maria was presented 
at the annual concert of Marian works at 
St. Ann's Church this past May. This 
work, commissioned for the music se­
ries, utilizes the familiar Gregorian 
Chant Ave Maria in alternation with an 
original refrain, scored for cantor, 
mixed chorus and organ. Barbara F. 
Mervine conducted the performance. 

Ruth Plummer, Artists' Representa­
tive for Los Angeles based Artist Reci­
tals, and Marianne Marshall, Artists' 
Representative in Long Beach, CA, are 
joining forces for a Concert Promotional 
Service. Ms. Marshall has extended con­
cert booking from the U.S. to Western 
Europe, the Middle and Far East for her 
artists including pianists, violinists, a 
cellist, guitarists, conductors and ensem­
bles. Ruth Plummer, with assistant Phil­
ip Allen Smith, will continue arrange­
ments for organists, harpsichordists and 
duo groups. In addition to artist repre­
sentation, career consultation and pub­
lic relation services are offered. 

The Or9an Historica[ Socieo/ 

1987 Convention 
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The Conference of Roman Catholic 
Cathedral Musicians met in plenary ses­
sion at The Cathedral of St. James, 
Brooklyn, NY, January 5-8. Over 40 
cathedral musicians and liturgists repre­
senting 35 major cathedrals in the 
United States discussed a wide range of 
issues relating to the musical and liturgi­
cal practice of the American Cathedral 
Church. CRCCM will meet in Erie, PA 
at the Cathedral of St. Peter, January 
4-7, 1988. Future meetings include 
Washington, DC, 1989, and Corpus 
Christi, TX, 1990. The Steering Com­
mittee, Richard Proulx (Chicago), Leo 
Nestor (Washington), Peter LaManna 
(Philadelphia), Gerald Muller (Wash­
ington), and Franck Brownstead (Los 
Angeles), will meet in early June with 
William Herring (Erie) to plan the 1988 
meeting. 

All musicians of American Roman 
Catholic Cathedral Churches are in­
vited to membership in the organiza­
tion. Interested persons should contact 
Richard Proulx or Leo Nestor. 

Appointments 

Ronald Arnatt, president of the 
American Guild of Organists, has been 
named Head of the Church Music De­
partment at Westminster Choir College 
in Princeton, NJ. A native of London, 
England, Dr. Arnatt was educated at 
Westminster Abbey and King's College, 
Cambridge choir schools and received 
his bachelor of music degree in compo­
sition from Durham University in Eng­
land. He is a Fellow of Trinity College, 
London, a Fellow of the AGO and was 
awarded an honorary doctorate in mu­
sic from Westminster Choir College in 
1970. 

After moving to the United States in 
1947, he served several churches in 
Washington, D.C. as organist and choir 
director and was on the faculty of 
American University. From 1954-1980 
he was Director of Music at Christ 
Church Cathedral, St. Louis. During 
that period, he became professor of 
music at the University of Missouri, 
founded and was the music director of 
the St. Louis Chamber Orchestra and 
Chorus, and was music director and 
conductor of the Bach Society of St. 
Louis. He was appointed director of 
music and organist of St. John's Church, 
Beverly Farms, MA, in 1984, president 
of the AGO in 1986 and conductor and 
music director of the Newburyport 
Choral Society in 1986. 

James W. Biggers, Jr. 

James Wesley Biggers, Jr., has been 
appointed Director of Music and Or­
ganist at St. Michael's Roman Catholic 
Church, Port Richey, FL. Mr. Biggers 
was educated at the Cathedral Choir 
School of St. John the Divine, New 
York, and at Cranbrook School, Bloom­
field Hills, MI. He received bachelor 
and master of music degrees in organ 
from Northwestern University. He has 
directed church music programs in the 
Chicago and Tampa Bay areas, directed 
Army chapel choirs in Germany, and 
has served on several diocesan music 
commissions. His principal teachers in­
cluded Norman Coke-Jephcott, Thomas 
Matthews, and Harold Gleason. 

Nunc Dimittis 

Nigerian composer Fela Sowande 
died on March 13 at the age of 81. 

Known for his synthesis of Yoruba folk 
music and western art music, Sowande 
was made a member of the British 
Empire in 1956 for musical composi­
tion. He had lived in the United States 
for nearly 30 years, and had taught at 
Howard University (Washington), the 
University of Pittsburgh, and Kent State 
University (Ohio). 

At the University of Nsukka in Niger­
ia, the Sowande School of Music wa 
named in his honor. Sowande obtained a 
bachelor of music degree at the Univer­
sity of London, and was given an hono­
rary doctorate by the University of He 
in Nigeria. 

News from London 

First on the agenda is a tribute to the 
late Sir George Thalben-Ball who died 
on January 8th at the ripe age of 90. His 
demise was naturally commented on in 
THE TIMES among other national pa­
pers and in the music press. His powers 
as a composer and improviser were duly 
mentioned; his years as organist of the 
Temple Church were appreciated. No 
one mentioned his durability, though. 
How many musicians are still playing 
recitals well into their '80's? One thinks 
of Rubenstein and Casals-both musi­
cians who played sitting down, I might 
point out. Is this why violinists retire so 
early, and singers? At any rate, Sir 
George's place in the history of English 
Church music is secure, if only for his 
association with Ernest Lough, the head 
treble with the Temple Church choir 
with whom he made that memorable 
recording so many years ago. 

Olivier Messiaen recently visited 
London as guest of the Royal Academy 
of Music during their Messiaen Week 
and caused a stir in the press worthy of a 
Paderewski (I wonder if the maitre has 
political ambitions). Although it was 
reported he was in poor health and 
would have to cancel the planned mas­
terclass on his organ works, both he and 
Mme. Messiaen (Yvonne Loriod) sat 
through countless hours of students and 
staff performing chamber and orches­
tral works, judged a prize, lectured and 
taught, and posed for photographs. 
Doubtless when the 80th birthday cele­
brations get going in 1988 there will be 
cycles of the works in every festival and 
the story is that there is to be a com­
plete, staged production of Messiaen's 
opera "St. Fran<;ois. . ." despite its for­
midable length and difficulty in staging. 

London's City Churches are a collec­
tion of gems surrounding St. Paul's 
Cathedral and so swamped by Wren's 
masterpiece that they rarely get a men­
tion. One such jewel is St. Gile's Church, 
Cripplegate, which is in the Barbican. 
This area was heavily bombed in WWII 
and the church as it now stands is sur- 'J 

rounded by high-rise apartment build­
ings and sits directly across from Lon­
don's newest'concert hall. The complex 
also contains the Guildhall School of 
Music & Drama and the Royal Shake­
speare Theatre, so the church couldn't 
be better located. The music is directed 
by Anne Marsden-Thomas, whose lively 
imagination and sunny personality are 
familiar amongst the church music cir­
cles of this urban sprawl. One of her 
many projects to create interest in the 
music of her parish was a fifteen-hour 
solo organ recital. It was ingeniously 
programmed and divided up so that it 
never became an exercise in passing the 
time. The items were all impeccably 
played, too. Visitors to London would be 
well advised to drop in on Thursdays at 
1:10 or Sundays at 4:00 to catch one or 
both of their recital series, which consist 
of chamber music and vocal recitals as 
well as organ recitals on the fine Man­
der instrument. Admission is free, and 
the medieval building itself is worth a 
look round before the music begins. 

-Laurence Jenkins 
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Music for Voices and Organ 
by James McCray 

Happy Birthday Buxtehude! 
Dietrich Buxtehude (1637-1707) 

clearly stands as one of the major com­
posers for the church. His influence, 
especially on J. S. Bach, was significant, 
and he represents an important figure 
between Schlitz and Bach. Buxtehude's 
concerted vocal and instrumental writ­
ing grows out of the concertatos of 
Schutz, which are expanded, through 
Bach, into the complete cantata form of 
the late Baroque. 

His "Abendmusik" (Evening Music) 
series resulted in many works for the 
church, as well as in music for wed­
dings. Many works have been lost; how­
ever, we still have 112 cantatas, 2 litur­
gical settings and 8 wedding arias which 
came from these concerts. As Kerala J. 
Snyder pointed out in a recent article in 
The American Organist ("Buxtehude's 
Vocal Music," May, 1987), he "was not 
the director of the choir from St. Ca­
therine,s school-that was the cantor's 
job-and so he did not normally have a 
choir to conduct. When he did, as in the 
Abendmusik concerts, or perhaps a spe­
cial church service, he was working with 
a large ensemble of vocal soloists and 
instrumentalists as well. Had Buxtehude 
worked as a cantor instead of as an 
organist, he would undoubtedly have 
left a very different corpus of vocal 
music." 

His style is dominated by concerto 
influences. Often phrases are set in a 
homophonic, syllabic style with instru­
mental interjections between them. The 
choir music is usually clean with the 
more busy lines coming from the instru­
ments. The use of solo voices is an 
important characteristic. By employing 
solo voices for much of the music, Bux­
tehude achieves textural changes with­
out requiring additional instruments. 
This also reduces rehearsal time for the 

choir; the solo areas, however, are more 
difficult that the tutti sections, thus 
enlarging the musical possibilities. Of­
ten strophic, many of the cantatas use 
the chorale as a melodic element. The 
chorale is rarely as dominant as might 
be found in many of Bach's cantatas, 
but it is a unifying element in many 
works. 

Buxtehude's music serves church 
choirs well. His cantatas were usually 
designed for a limited number of per­
formers and often his writing is for SAB 
choir. His textual messages are straight­
forward, and most of his published 
works have been edited with an English 
text. For many typical church choirs, 
Schutz tends to be more esoteric and 
Bach too difficult; Buxtehude, however, 
blends the elements of both; his settings 
are not long and thus fit well into a ser­
vice. The instrumental forces are lim­
ited and their music is generally simple 
enough for most good players to read at 
sight. 

In this, the 350th anniversary of his 
birth, it seems only appropriate that 
church choirs pay tribute to this master. 
He understood the needs of church 
choirs and wrote with them in mind; 
three centuries later, many of these con­
ditions remain, so this music retains its 
vitality. Directors are urged to learn and 
use his charming music. 

As an organ and choral composer, 
Buxtehude holds a position of deserved 
recognition and appreciation. There 
are, of course, many editions of his 
music. It is worth noting that Mark Fos­
ter Music Company in Champaign, IL, 
has developed a special catalog for this 
year, and it is available free on request. 
Their Hanssler Editions are wonderful: 
authoritative, with scholarly informa­
tion, including full score with keyboard 
realization, choral scores (less expensive) 
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and instrumental parts. The editors 
have included both German and En­
glish versions for performance, and the 
qualilty of the printing format is quite 
attractive. I highly recommend these 
editions from Mark Foster to conduc­
tors; although they are a bit more 
expensive than some others, they are 
well worth it. Readers are urged to write 
for their free catalog and to use their 
editions in their celebration of Buxte­
hude's 350th birthday. 

Alles Was Ihr Tut (Whatsoe'er ye do). 
SA TB, five-part strings and basso con­
tinuo including organ. Hanssler of 
Mark Foster Music, 36.001 (full score), 
$4.00 (choral score and instrumental 
parts available) (M). 

This was, perhaps, Buxtehude's most 
popular choral cantata, and was the 
only one contained in all three of his 
manuscript collections. Duration is 
about 13 minutes with the following 
movements: I Sonata (instrumental); II 
Concertato; III Sonata; IV Aria (choral); 
V Arioso (Bass); VI Chorale (Soprano/ 
Choir); VII Sonata; VIII Concertato (re­
peat of opening). The vocal writing is 
rhythmically exciting with some "busy" 
areas, but this setting is well within the 
difficulty level of most groups. This text 
is one that seems to be directed toward 
the citizens of Lubeck who supported 
the Abendmusik concerts. The cantata is 
charming and highly recommended to 
both school and church groups wanting 
to help celebrate Buxtehude's anniver­
sary. 

Furwahr, er trug unsere Krankheit 
(Behold he carried all our sorrows). 
SSATB with SSATB soli, five-part 
strings, and basso continuo including 
organ. Hanssler of Mark Foster Music 
Co., 36.004 (for full score) $5.30 
(M+). 

In this cantata Buxtehude's use of 
capella choir shows his concern for the 
concertato style. These solo voices are 
used throughout in various combina­
tions offering choral variety; in some 
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places they sing with the entire choir. 
Emphasis is on the solo areas with the 
full choir only used in two of the eight 
movements. The work takes about 13 
minutes and includes: I Sinfonia; II Bass 
Solo; III Soprano Duo; IV Bass Solo; V 
Trio for Alto, Tenor and Bass Soli; VI 
Tutti (chorus and soli); VII Solo choir; 
VIII Tutti. This setting is especially use­
ful for Passion tide. The solos are exten­
sive and will require good performers. 

Dearest Lord Jesus (Liebster Herr 
Jesu). SSATB and keyboard, Plymouth 
Music Co., SC-62, $.50 (M -). 

Taken from the cantata "Eins bitte 
ich vom Herrn," this movement fea­
tures a melismatic solo for upper voice 
which represents half of the entire set­
ting. The choral parts are easy and fol­
Iowa homophonic style with syllabic 
vocal lines. Both English and German 
texts are provided. There are separate 
instrumental closings for each half. 

Zion Hears The Watchmen Singing. 
SA and keyboard, Shawnee Press Inc., 
E-273, $.70 (M - ). 

In this brief four-page movement 
that has only an English version, the 
vocal lines move in dancing mel ism as 
above a simple, chordal keyboard back­
ground. The editor, Rod Walker, has 
included with this Buxtehude setting a 
short work by Robert Schumann. Easy 
music that could be sung by young 
voices. 

Aperite Mihi Portas Justitiae (Open to 
me gates of justice). Alto, Tenor and 
Bass soli (or sections,) 2 violins and 
organ, C. F. Peters, No. 6050, $.60 
(M). 

The emphasis in this short eight-min­
ute cantata is on the vocal lines. Al­
though originally intended as a trio solo 
setting, it works just as comfortably with 
a small choir. There is an opening 
instrumental Sinfonia, and then later 
the violins function as obbligato parts 
above the singing. Their music is inci­
dental, but takes on a more rhythmic 
character in the fast closing movement. 
Latin and English versions are pro­
vided. Although the basic A TB combi­
nation is somewhat unusual, it could be 
of considerable use to small choirs. 

We Calmly Sleep (Befiehl dem Engel). 
SATB and keyboard, Plymouth Music 
Company, PCS-97, $.40 (M - ). 

This is taken from a Christmas canta­
ta by the same title, where it is the inner 
slow movement. Each choral phrase is 
separated by an instrumental phrase, 
and in the original, these instrumental 
phrases alternated between keyboard 
and strings. The music is gentle with 
good ranges for all voices. It is easy for 
most choirs, and could be used at times 
other than the Christma season. 

Beloved Lord, Hasten The Day (Ei Iie­
ber Herr, eil zum Gericht). SSA TB and 
keyboard, Sam Fox Publishing Com­
pany, XCM-15, $.45 (M). 

There are two sections. The first is a 
block-chord statement of the text which .J 

moves in simple harmonies and 
rhythms. The last section is a contrapun­
tal Amen filled with melismas in all sec­
tions. The optional orchestra calls for 
strings and two oboes; English and Ger­
man performing texts. 

o Lord Most High. SSA TB and piano, 
Music 70 Music Publishers, M70-273, 
$.75 (M). 

This is similar to the setting above 
with two sections in a block-chord for­
mat and contrapuntal Amen. The key­
board music is more involved than 
usual, with the piano reduction by Rob­
ert Stockton. A high soprano tessitura. 
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New Recordings 

A new recording of the Symphonies 
of Louis Vierne has been issued by the 
young (b. 1955) Dutch organist, Ben 
van Oosten (released by Musikproduk­
tion Dabringhaus und Grimm 
#MD+GM 1211/14). At the outset it 
must be noted that performer, organs, 
and music are mutually sympathetic; 
Mr. van Oosten's comprehension of 
Vierne's style, compositional technique, 
and architectural sense is evident in 
both his performances and the excellent 
notes which accompany the discs. Addi­
tional biographical commentary on 
Vierne is provided by Scott Cantrell. 

The organs featured are three signifi­
cant Cavaille-Coll instruments: St. Fran­
cois-de-Sales, Lyon (3, 45), inaugurated 
by Widor in 1880 and located in the 
choir (Symphonies 1, 4); Saint-Ouen de 
Rouen (4, 64), 1888/90, also inaugu­
rated by Widor, who named it "un 
orgue a Michel-Ange" (Symphonies 2, 

,. 6); and the 1889 organ of Saint-Sernin, 
Toulouse (3, 57), opened by Guilmant 
(Symphonies 3, 5). The acoustical set­
tings of these organs are, of course, gen­
erously resonant, even too much so at 
times, with the result that the clarity of 
some voices and linear activity (particu­
larly at Lyons) is obscured by the build­
up of reverberation. Still, better a bit of 
excess for this music rather than too 
little! 

The First Symphony begins with a 
suitably ominous-sounding registration 
and an unusually smooth gradation 
from one manual to another. (The 32' 
Basse acoustique, however, presents a 
jarring and noticeably heavy thickening 
whenever the pedal line passes into its 
resultant range, an effect which may 
cause problems with some sound sys­
tems and is, in any case, aurally unpleas­
ant.) The performer's rendition of the 
Fugue is a reminder of how good a con­
trapuntist Vierne was, and of how rarely 
we hear these techniques clearly 
brought out in performances of these 
movements. The Scherzo (as is true of 
all the movements in this style through­
out this set) exhibits superb technical 
control, rhythmic accuracy, and clarity 
of attacks and releases-even in the 
acoustical environments mentioned 
above. The Andante (again heard with 
lamentable infrequency) is given an un­
usually caring performance, with atten­
tion to niceties of tempo alteration and 
expressivity. 

The openmg two movements of the 
Second Symphony are indicative of van 
Oosten's comprehension of formal con­
siderations in the clarity he brings to the 
relationships between these frequently 
disjointed works. His tempi are not 
always precisely on Vierne's suggested 
mark, sometimes slower, sometimes (as 
in the Choral) definitely faster, making 
the agitato truly so. The organ here is 
especially notable in the great beauty of 
its 8' foundations and the antique char­
acter of the clarinette used in the fourth 
movement. The Final is particularly 
worthy of attention in the fluid connec­
tions made between its various sections 
and in again making evident the con­
nections between this and the preceding 
four movements. 

The Third Symphony presents both 
some of the most exciting, and alterna­
tively, some of the most unabsorbed, 
un-'vital' playing in the set. The first 
movement is a significant example of the 
latter, in which all the notes and tech­
nique are present (with some questiona­
ble phrasings in the main theme), but 
with a prevailing sense of disinterest. By 
the fifth movement, however, there is 
abundant excitement and interest, with 
one of the most brilliant executions in the 
series. The internal movements are note­
worthy for their display of the uniquely 
French foundation colors, harmonic 
flutes, etc., and, in the fourth movement, 
for a highly sympathetic, almost moody 
presentation. 

The intense chromaticism of Sym-
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phony 4 (reflecting Vierne's emotional­
ly depressed state) yields one of the least 
satisfactory of these large-scaled works, 
but van Oosten fulfils its demands well. 
The first and final movements are par­
ticularly well-planned, again demon­
strating his understanding, control, 
and-in the case of the Final-true bra­
vura technique. The fourth movement 
bears a familial resemblance to the slow 
movement of Widor's Symphonie Coth­
ique and to Vierne's own Clair de Lune 
(Pieces de Fantaisie), displaying the 
strings, celestes, and solo flutes to great 
advantage. (The pedal is a bit obtrusive 
here, and there is considerable action 
noise, perhaps adding to the sense of 
"authenticity.") The symphony, more 
than the other five, is well-known for 
the extraordinary number of notational 
or printing errors, with continuing ques­
tions concerning accidentals, and even 
about the precise pitches intended. 
Here, as in the other symphonies, the 
performer generally makes well 
thought-out choices and corrections, 
most of them based upon or related to 
information passed on from Vierne's 
students or those who knew him well. 
The Final of the present symphony is 
probably the most difficult to resolve in 
this regard, and not every listener will 
agree with the choices made. 

Symphony 5 is a fascinating work 
which certainly deserves more attention 
than it currently receives; this perform­
ance particularly displays the composi­
tional craft and effectiveness of Vierne's 
music, with a rich, darkly evocative first 
movement, and a forceful, impulsive 
Allegro. The Scherzo/danse macabre, 
with its bizarre coloristic effects and 
moto perpetuo treatments of material, 
is brilliantly rendered. The Final, 
though difficult, is played in an amaz­
ingly effortless fashion, with a real sense 
of enjoyment by the performer. The 
organ of Saint-Sernin makes this entire 
work almost transparent in clarity. 

The last of Vierne's symphonies is in a 
Significantly brighter mood, and is the 
most thoroughly cyclical of the six, uti­
lizing transformations of two themes 
throughout. The organ here (Saint­
Ouen) is sometimes a bit muffled or dis­
tant, occasionally (most notably in the 
first and third movements) yielding 
muddy or rhythmically unclear effects. 
The initial movement has more section­
alization in this performance than seems 
wise, given the scale of the piece and the 
concomitant problems in cohesion. The 
two slow movements occasionally suffer 
from instability of tempo and not quite 
so careful a sense of structural balance 
as is heard elsewhere. The Scherzo is 
played virtuosically, but the pedal fre­
quently sounds late, thereby displacing 
a significant number of important ac­
cents within the trio sections. The Final, 
on the other hand, is simply outstand­
ing, a bravura summary of the preced­
ing movements and a brilliant tour de 
force which climaxes the set superbly. 

Mr. van Oosten clearly understands 
Vierne and the French romantic organ 
and style. The single technically dis­
turbing note in this set is a tendency 
frequently to elide phrases, connecting 
the final note of one to the beginning of 
another when a minuscule breath would 
elucidate the structure or melodic rela­
tionship better. This is particularly no­
ticeable in slower movements, and is the 
only significant flaw in what is an other­
wise technically and musically superb 
traversal of this literature. A final note 
on the discs themselves: although pro­
claimed to be "digital" recordings, these 
discs contain an unusual amount of tape 
hiss which frequently mars the musical 
content. Perhaps we are becoming too 
accustomed to the "purity" of compact 
disc technology, but it seems unfortu­
nate that such otherwise excellent musi­
cal documents must be marred bv need-
less noise. . . 

-C. Nicholas Bullat 
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New Organ Music 

Historia Organoediae, edited by Mar­
gittay Sandor. Editio Musica Buda­
pest (Agent: Theodore Presser Co.), 
No. 12568, $11.50. 

Except for Brahms' Prelude and 
Fugue in g, Schumann's Studie in C, 
Liszt's Evocation a La Chapelle Sixtine, 
and Mendelssohn's variations on Wie 
gross ist des Allmiicht'gen Gilte, this is 
a collection of 19th-century music writ­
ten by mostly minor composers. Names 
such as Kuchar, Freyer, Moniusko, Mer­
kel, Attwood, Rinck, and Rychling have 
been forgotten, and perhaps deservedly 
if their abilities are judged by the exam­
ples that appear in this volume; exam­
ples which are often naive, repetitious, 
sometimes pretentious, but also 
occasionally not lacking in charming 
moments. 

The collection is highly edited, clut­
tered with long and short legato slurs 
that inhibit any experimentation with 
articulation, and with registration sug­
gestions that are often stylistically im-

probable. Someone teaching a course in 
organ literature might find this volume 
useful, otherwise I can think of no other 
reason to buy it. 

John Philip Sousa, Sousa For Organ/ 
Six Great Marches, transcribed by Jo­
seph M. Linger. Belwin Mills, No. DM 
00255, $4.95. 

Ever wondered what you would per­
form if invited to playa mighty theater 
organ in an old movie palace or modern 
pizza parlor in California? Ever had a 
secret desire to play some arrangements 
of light-hearted Americana? If you an­
swered "yes" to either question, then 
Joseph Linger's transcriptions of El 
Capitan, The Liberty Bell, Nobles of 
the Mystic Shrine, The Revival March, 
Semper Fidelis, and The Washington 
Post will provide the material you need. 
Most people will find these marches 
familiar, easy to play, and effectively 
transcribed. The only accessories not 
included are lyrics and a bouncing 
ball. 

Johann Sebastian Bach, Complete 
Concerti for Solo Keyboard and Or­
chestra in full score. Dover Publica-

o Send free literature 

tions, $8.95. 
These seven concerti for harpsichord 

and orchestra have been reprinted from 
the old Bach ·Gesellschaft edition. Since 
the editors of the BG based their text on 
the nearly complete Bach autographs of 
the concerti, their edition still provides a 
reliable reading, even in the shadow of 
the NBA. As with other Dover publica­
tions, the price is very reasonable, and 
the binding is designed to last. 

Ronald Caltabiano, Prelude and 
Fugue. Merion Music, Inc. (Theodore 
Presser Co., Sole Representative), No. 
443-41002, $5.00. 

Caltabiano's musical style is indebted 
to twelve-tone and serial techniques. 
The texture of the prelude is dominated 
by sparse three-part writing permeated 
with pointillism s jagged jabs, complex 
rhythmic patterns that commence on 
weak fractions of beats, and short 
streams of note successions (not melo­
dies in the traditional sense) separated 
by lengthy silences that seem to be 
almost as important as the notes they 
link. A fuller texture and more sustained 
style of writing govern the fugue, and 
one can even find an occasional tertian 
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and quartal sonority amongst an aural 
thicket of ninths and seconds. 

This well-composed and technically 
difficult music should not be overlooked 
by organists with a taste for the avant 
garde. 

Jan Pieterszoon Sweelinck, Works for 
Organ and Keyboard. Dover Publica­
tions, $10.95. 

Dover's edition of Sweelinck's organ 
and keyboard works is basically a re­
print of Max Seiffert's monumental and 
excellent volume that was published in 
1943. A number of important new 
sources discovered since its publication 
created the need for the new complete 
works edition that appeared in 1968, 
edited by Leonhardt, Annegarn, and 
Noske. It is a handsome edition, but also 
a very expensive one, and it is not easily 
obtained. The clean and clear appear­
ance of Dover's reprint, the reliability of 
its unedited text that includes measure 
numbers, its sturdy sewn binding, and 
its low price make it hard to resist. Stu­
dents and others who cannot afford the 
much more expensive edition of 1968 
would be wise to buy the Dover reprint 
and examine the variant readings of the 
1968 edition in a good library. 

-Edmund Shay, DMA 
Columbia College 

Columbia, SC 

New Handbell Music 

Londonderry Air, Old Irish Air, arr. 
Bob Burroughs. Bourne Co., B240077-
401, 85¢, 3 octaves (E). 

Here is a lovely setting of the popular 
old Irish tune. It contains some colorful 
harmonies that help to make it distinc­
tive in bell repertoire. It is also a bar­
gain! 

Prelude in Fifths, Bob Burroughs. 
Bourne Co., B240085-401, Bourne Co., 
85¢, 3 octaves (M -). 

Here is a short, fairly manageable 
work, more of a "novelty" that is built 
on superimposed fifths, etc., through­
out. Interesting and different. 

Chorale, Peter I1yitch Tchaikovsky 
(Op. 39, No.1), arr. Wallace Horni­
brook. Coronet Press (Theodore Press­
er, sole selling agent), #494-42064, 
$1.50,3-4 octaves (M). 

This chorale theme appears uninter­
esting and redundant throughout the 
brief two pages. The minor mode does 
not help either. There is so much fine 
material from this great composer that I 
think would make for better music for 
bells. 

Bourree, from English Suite No.2, J. S. 
Bach, arr. Dick Averre. Coronet Press 
(Theodore Presser, sole selling agent), 
#494-42065, $1.50, 3 octaves (M). 

Here is a little gem by Bach that 
should make a great impression with 
any choir and any congregation. It is 
also a perfect piece to turn youngsters 
into Bach lovers. It is simply but effec­
tively written. 

The Church Triumphant, Donald E. 
Allured. Agape, Code No. 1153. (organ 
score, Code No. 1154), $1.50, 4-5 oc­
taves (M+). 

It is always refreshing to come across 
a good piece of bell music that is written 
in conjunction with the organ. This is 
such a piece based on the resurrection 
theme. It is not beyond the reach of 
most choirs in difficulty, yet it has some 
original material combined with good, 
solid hymn tunes that make this ar­
rangement exceptional. Mr. AHured has 
developed a "triumphant" opening 
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statement that recurs throughout the 
piece. He makes use of three Easter 
hymns, "0 Filii et Filia ," "The Day of 
Resurrection," and "All tuia! The Strife 
is O' r." Highly recommended. 

Exaltations Albert Zabel. FuJI score 
organ and bells (HP·5204) brass parts 
(LB·5129) Harold Flammer, Inc. 
(Shawnee Press Inc., sole selling 
agent) $1.75 3-5 octaves (D). 

This is a "major work" for bells that 
can be glorious when all of the sug­
gested options are implemented. It is 
another written with the organ and/ or 
brass and was originally commi ioned 
for the area V A.G.E.H.R. Adult Hand­
bell Festival in Dayton OH. The music 
appears to be all original material and is 
well written throughout. Mr. Zabel has 
written for bells and organ before, and 
ha a good idea of what makes these two 
musical entities work well together. One 
of my favorites i Invocation. If you 
have an energetic choir and director, 
then Exaltations is the hallenge for 
you! 

"AIJegro" from the Water Music 
,. Suite, G. F. Handel arr. Michael B. 

Keller. Agape, # 1247 $1.25, 2 octaves 
(E+). 

Here is another favorit "ch stnul" 
b Handel that a small choir \ ill find 
useful. Th re is nothing unusual about 
th arrangement; it is short but hould 
be a nice change of pace for a pi c 
with a "familiar ring" to it. 

Me and My Shadow arr. Lester De· 
Valve. Bourne Co., $.85 3 octaves (E). 

As part of a .. ing-a-long ries,' thi 
old tune from the 1920 is adapted for 
handbells. Ther is a two-1il1e introduc­
tion b fore th words begin, much like a 
piano-vocal score. It is repeated with a 

'c1osing ending. This is a fresh approach 
to bell ringing- something like thi se­
ries could have endless possibilities in­
volving the listener. A great conc rt 
idea! 

-Leon Nelson 

JULY, 1987 

Carillon News 
by Margo Halsted 

Belmont Dedication 
A new carillon has been installed in 

ashville, T at Belmont College. The 
23 Petit & Frit en bells were dedicated 
on September 5 with Richard Wat on of 
the I. T. Verdin Company a recitalist. 
The instrument replace a similar in­
strument of 23 Gillette & Johnston bells 
that was in the 105-foot campus Tower 
from 1928 to 1951. Th campus at that 
time wa a finishing school for young 
ladies called Ward-Belmont School. Th 
earlier in trument is now housed at the 
Schulmerich Carillons building in Sel­
lersville, PA. 

Th largest bell of the new cariJlon 
weighs 1,188 pounds and ounds GN. An 
automatic mechanism plays the West­
minster Chimes and hour strike. Other 
selections can also be programmed to 
play automatically. Dr. Richard Shad in­
ger, professor of music and performance 
studies department chair, is the colJege 
carillonneur. 

The carillon \Va one of the colleg , 
heritage projects for Tennes e Home­
coming '86. It is dedi ated to ChanceJJor 
and Mrs. Herbert C. Gabhart. Chancel­
lor Gabhart erved as Belmont's presi­
dent for 23 years. The other two caril­
lons in T nnessee are in Jackson and 
Sewan . 

Middlebury Carillon 
American bell from th old Middle­

bury College chime, Dulch bells from a 
disband d Massachus tls church's caril­
lon and new Fren h bells have been 
combined to form a 48-bell carillon at 
Middlebury College in Vermont. The 
dedication programs for the carillon 
took place on May 24 and 31,1986, with 

Georg Matthew, Jr. as recitalist. It was 
fitting that Matthew play the concerts, 
since he was the catalyst for creating the 
instrument. 

In 1915, the Meneely Company of 
West Trot, NY, installed an ll-bell 
chime in the tower of Mead Memorial 
Chapel at Middlebury. For almost 70 
years the chimes were played at upper­
time by Middlebury students. The 
chime mechanism had becom rather 
unwieldy and cumbersome to play (and 
it was reported that a tudent had bro­
ken her hand while performing), when 
Allan R. Dragone, Middlebury College 
Board Chairman, offered to refurbish 
and expand th range of th bells. At 
about the same period of time, carillon­
n UT George Matthew had been assist­
ing in the search for an w home for the 
25 van Bergen bells of the Atlantic 
United Methodist Church in QUincy, 
MA. At his suggestion Middlebury Col­
lege considered and decided upon com­
bining, retuning, and expanding the 
range of the two sets of bells. The 36 
bells were sent to the Paccard Foundry 
in France where 21 were retuned , 15 
were recast, and 12 new bells wer 
created. Nine Meneely bells and 12 van 
Bergen bells were kept. The b lis wer 
returned to Middlebury in the form of a 
48-bell carillon with an American stan­
dard keyboard. Van Bergen Bellfoun­
dries, Inc. of Atlanta r presentative for 
Paccard, was the in taller. 

Matthew has been busy playing the 
carillon for special college v nt and 
weddings as well as teaching the 17 
interested tudent players. The playing 
of the instrument and the new student 
guild are under th direction of Middle­
bury College music department chair­
man Emory Fanning. 

Albany Dedication 
The cit of Albany, NY, celebrated th 

300th anniversary of its founding with the 
revitalization and renewal of th historic 
center for the downtown area. Included 

BIRMINGHAM TOWN HALL 

in this renovation was Albany's City Hajj 
and th 1927 Taylor carillon which hangs 
in its 175-foot tower. 

The extensive renovation of the caril­
lon was completed in late October and 
was climaxed by four recitals of rededi­
cation. The performers were Milford 
Myhre, Bok Tower Gardens, Lake 
Wales, FL and John Ellis, University of 
Montana, Missoula on October 24, and 
Ronald Barnes, University of California, 
Berkeley, and Albert Gerken, Univer i­
ty of Kansas, Lawrence, on October 25. 

With Richard Strauss serving as con­
sultant, the thorough renovation and 
rebuilding of the carillon and tower was 
carried out by John Taylor and Compa­
ny, Loughborough, Leics. , England . 
Coordinator for the entire project was 
Albany architect Benjamin Mendel. 

The original carillon, installed by 
Taylor in 1927, contained 47 notes (60 
bells counting duplicates in the highest 
octave) with the peculiar range, b gin­
ning in the bass with keyboard B-flat, 
omitting the lowest Band C sharp, and 
continuing chromatically upward to 
keyboard b-llatlll, and sounding a minor 
third below concert pitch. The acquisi­
tion of this historic instrument was moti­
vated by th enthusia m of carillon 
author William Gorham Rice, a resident 
of Albany and Civil Service Commis­
sioner for the United States. Rice also 
arranged for Jef Denyn, of Mechelen, 
Belgium, to come to Albany to pIa the 
dedicatory recital on September 18, 
1927. 

In the renovation, which retained the 
original transposition, the duplicate tre­
ble bells wer dispensed with. The 28 
highest-pitched old bells were recast by 
Taylor and two new bells were added to 
fill out the upward keyboard range to 
C"". An entirely new upper frame was 
in taIled to hold these new bells. A new 
playing keyboard , designed by Richard 
Strauss to the orth American standard, 
was placed in a newly-con truct d play­
ing cabin which is located on the belfr. 
floor rather than on the floor below, as it 
was in the 1927 installation. 

N. P. Mander Ltd has long been known not just for its new organs, but 
also for its sympathetic care ior important instruments of the past. An 
example of this kind of work can be found at Birmingham Town Hall, an 
important musical venue for over a century and a half. Programmes here 
have included first performances of works by Mendelssohn, Dvorak and 
Elgar. The magnificent William Hill organ, with 32' display pipes 
towering over the orchestra, was opened in 1834 to great acclaim. 
Mendelssohn was amongst the famous organists who came to play it. 
The Tuba Mirabilis, added in 1840, was the world's first high pressure 
reed stop; it survives to this day. The rest of the instrument has changed 
a great deal, but much of its nineteenth century character remains. 
We were honoured to be invited by the City of Birmingham to rebuild 
the organ in its 150th birthday year. The aim has been to recapture the 
romantic character of the organ as established by the Hill firm at a major 
rebuild in 1890. Later additions have been removed and the old flue and 
reed choruses on the Great and Swell have been re-instated on their 
original pressures. The Choir organ is once again an unenclosed 
department with its own chorus; the eighteen stop Pedal organ has been 
re-arranged on large slider sound boards at each end of the organ. 
To match the increased demands of orchestral and choral concerts we 
have added a Bombarde organ playable from a fifth manual. This 
division also provides some of the solo colours not available in the 
original scheme. It is backed up with new 32' and 16' pedal reeds, 
allowing the old Trombones to be restored to their original voicing. 
The winding has been reconstructed, six new slider sound boards have 
been made and others restored, the key action has been replaced, and a 
new five-manual console has been made in oak, with drawstops and key 
coverings of solid ivory. The organ now has 87 stops and 106 ranks of 
pipes. 

The 1834 case has been restored, together with the superb gold and silver 
decoration of the front pipes. After over 150 years use, this grand 
Victorian organ is once again in fine fettle and looking forward to the 
years ahead. 

,.... 
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Four 'New' Handel Organ Concertos 
A Tercentenary Discovery Ralph Schureck and Cecil Hill 

This article with minor revisions is reprinted by kind permission from The Sydney 
Organ Journal, XVIII1 (Feb.IMar. 1986) 8-13. 

On the 8th of November 1740 the London publisher, John Walsh, issued A 
Second Set of Six Concerto's for the Harpsichord or Organ Compos'd by Mr. 

Handel (HWV 295-300). Walsh had published the 'first set' (Le., op. 4) two years 
earlier, the keyboard part appearing on the 4th of October and the band parts on 
the 2nd of December 1738. The Second Set appeared only in a keyboard part, and 
it has been a commonly held view that they are "mostly arrangements from the 
Concerti grossi, Opus 6. "I Furthermore, it has been suggested that most likely the 
Second Set, as Walsh published them, were neither transcribed nor authorized by 
the composer, but are the work of one of Walsh's hacks. It is likely that Walsh seized 
an opportunity to capitalize on the popularity of the earlier set of organ concertos 
and also the Opus 6 concerti grossi, which Walsh had published in parts on the 21st 
of April 1740 and which seem to have been well-received during the oratorio season 
following their composition in September and October 1739. It is possible that he 
did it with Handel's knowledge. 

The autographs of the first two of the 
Second Set survive.2 The first3 is dated 
the 2nd of April 1739 and was almost 
certainly written for the premiere of 
Israel in Egypt: "this Day ... will be 
perform'd a New Oratorio, call'd IS­
RAEL IN EGYPT. With several Con­
certo's on the Organ, and particularly a 
new one ... " The second is believed to 
be the new concerto "on purpose for this 
Occasion" performed at the revival of 
Alexander's Feast "For the Benefit and 
Increase of a Fund for the Support of 
Decay'd Musicians or their Families" on 
the 20th of March 1739. Both of them 
stem from well before the composition 
of Opus 6, and both are now generally 
accepted as authentic Handel organ 
concertos. No autograph or Smith copy 
of any of the remaining four is known. 

Unlike Opus 4, band parts were not 
issued with the Second Set, nor was the 
keyboard part annotated with such di­
rections as "Org. solo" and "senza org." 
In other words, unlike that for Opus 4 (a 
vital point that is usually missed), this 
keyboard part was not designed as a 
part for use either solo or with an 
orchestra, but only as a solo keyboard 
part for private use, much as the key­
board arrangements of the overtures 
and the Water Music that Walsh also 
published. This format for the first two, 
together with the literal correspondence 
of the others to the concerti grossi and 
the lack of any other sources that might 
give them some credibility, is what has 
persuaded scholars to question the Sec­
ond Set's authenticity. Charles Cud­
worth4 labelled them "mock organ con-

Cecil Hill is associate professor in the Department of Music of the University of New 
England, Australia, which he founded in 1971. His principal research interest is in the music 
of the 18th century. He has published a thematic catalogue of the music of Ferdinand Hies 
and an edition of Ries' letters and documents. He is the author of a pedagogical book Sonata 
Form: an Introduction which is to be published shortly by Detselig of Calgary, and is editor 
of Handel's Theodora, which is to appear in the Hallische-Hiindel-Ausgabe series. Dr. Hill 
also has interests in the English Tudor and Jacobean School, which resulted in the publica­
tion of his edition of Sir William Leighton's The tears or lamentations of a sorrowful soul 
(1614) in the Early English Church Music Series. He is a Fellow of the Royal College of 
Organists. 

Ralph Schureck was born in Brisbane, Australia. While studying medicine at the University 
of Queensland, he was assistant organist at St . John's Cathedral and founder-conductor of 
the University's Chamber Orchestra. He pursued further studies in psychiatry and music at 
Selwyn College, Cambridge, where he was a pupil of Thurston Dart (musicology) and Mary 
Potts (harpsichord). After earning a music degree, he returned to Australia, where he teaches 
and researches in psychiatry at the University of Sydney. He has also taken higher degrees in 
science and education. In addition to current research with Cecil Hill into the Handel organ 
concertos, Dr. Schureck has reconstructed and edited four Bach concertos for organ and 
orchestra, broadcast by the AustraLian Broadcasting Corporation in 1985, and scheduled for 
commercial recording by Decca International in autumn, 1987. His interests extend to the 
EngLish organ concerto after Handel, of which he has a virtually complete collection in 
microfiLm and faCSimiLe . He aLso has an extensive collection of early keyboard instruments: 
harpSichords, chamber organ, and pre-1860 pianos. He is a member of the Royal Musical 
ASSOCiation, the Galpin Society, the Early Music Association of New South Wales and the 
Musicological SOCiety of Australia, and was a founder-director of the Organ Institute of 
N.S.W. 
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certos," while Stanley Sadie5 went so far 
as to describe them as "mere arranger's 
hack work, needing no further consider­
ation." These condemnations were rath­
er premature, since further considera­
tion has revealed a number of clues 
which do suggest that four organ con­
certos that held a place in Handel's 
repertoire have lain dormant for nearly 
a quarter of a millenium. These clues 
are: 

1. The first two concertos were re­
issued on the 31st of January 1760. The 
plates of the keyboard part were com­
pletely re-engraved and appropriate 
"Org. solo" and "senza org." directions 
were provided. Band parts were also 
published, bringing these concertos into 
line with Opus 4. The remaining four 
were not included in this edition, which 
was reprinted about 1785 by H. Wright 
largely from Walsh's plates. 6 Thus, it 
might be argued that (a) under the 
guidance of J. C. Smith Jm. Walsh 
abandoned an unauthentic version in 
favour of what Smith could attribute 
directly to Handel from his autographs; 
and (b) in 1760 there were no sources on 
which Smith Jm. could have based an 
edition of nos. 3-6, unlike the Opus 7 
set, which he was editing about the 
same time, and which Walsh advertised 
on the 23rd of February 1761. If there 
ever had been such sources, it is strange 
something did not survive in Handel's 
estate, which was then in the hands of 
the Smiths. 

2. There was a practice of orchestral 
ripieno parts sometimes doing "double 
duty"; that is, playing with a concerti no 
of either strings or keyboard, though 
that seems to be less well understood 
nowadays. For example, In 1742 John 
Stanley published his own Six Concertos 
in seven parts for four violins, a tenor 
violin, a violoncello with a thorough 
bass for harpSichord. In 1745 these were 
issued by John Walsh "set for the harpsi­
chord or organ" with the note on the 
titlepage, "NB. The 1st. & 2d. Repienos, 
Tenor, & Basso Repieno of His Violin 
Concertos, are the Instrumental Parts to 
the above." Similarly, Charles A vison' s 
Six Concertos in seven parts ... Opera 
Secunda of 1740 were reissued by 
Walsh in 1747 with the same note on the 
titlepage. However, Avison's 1747 set 
contains eight concertos. The organ part 
was marked throughout with appro­
priate 'soli' and 'tutti' directions, but the 
string parts of VII and VIII were never 
printed and don't appear to have sur-

vived. As it was Handel who provided 
English composers with the model for 
the organ concerto, it is worth asking 
whether he also rrovided them with the 
idea of the dua version. Such an idea 
would not have been very original, as 
musical history affords many examples 
of composers setting the same music for 
different media. 

3. All but one of Handel's known 
organ concertos demand the use of 
oboes, though not always in every 
movement. The exception is op. 4, no. 6, 
which is strictly a harp concerto and 
which calls for flutes (recorders). Op. 7, 
no. 5, a concerto intended, it is believed, 
for Theodora, employs oboes in the final 
minuet only.7 While not all of the organ 
concertos from the pens of other com­
posers who followed Handel's example 
employ oboes, most do. 

4. Four of the Opus 6 concerti grossi 
had oboe parts added to the autograph 
by Handel himself sometime after their 
composition and final correction, 
though there is no reliable evidence to 
suggest precisely when they were add­
ed. The four concertos in question are 
nos. 1, 2, 5 and 6. 8 Musically these oboe 
parts are redundant in this context and 
sometimes quite unidiomatic. While 
18th-century concerti grossi frequently 
juxtapose wind or wind and string con­
certini against string ripieni, as in works 
of the Bologna School, Vivaldi, Bach's 
Brandenbur~ Concerti nos. 1,2,4 and 5 
and Handel s own Opus 3 set, it was 
very rare for the wind instruments to be 
included in the ripieno against a string 
concerti no, especially one of two violins 
and 'cello. Handel's Concerto Grosso in 
C major HWV 318 played at the begin­
ning of Part II of Alexander's Feast is 
one of those rare examples. The fact 
that the Opus 6 oboe parts were not 
published in Handel's lifetime suggests 
that they had no function as part of that 
set. Friedrich Chrysander9 regarded 
their presence as "superfluous"; Winton 
Dean 10 felt they contributed little; 
Christopher Hogwood)) suggested that 
they were added for use where "appro­
priate"; and Stanley Sadie, while ini­
tially ignoring them,I2 later suggested13 

that they were written for use when the 
concerti grossi were performed in the 
oratorios. On the other hand, considered 
as the ripieno of an organ concerto, each 
set of parts for Nos. 1, 2, 5 and 6 are 
very appropriate and well-balanced 
when the oboes are included, 
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5. The autograph of Opus 6 is typical 
lO-stave oblong paper of the time. Of 
the 20 movements in those concertos to 
which oboe parts were added, 12 were 
written on a 7-stave system leaving 
three blank staves at the bottom of each 
page. For them Handel wrote the oboe 
parts on the bottom two staves, often 
indicating only the first and last notes, 
or giving directs where they merely 
double the violin parts. Only on one 
page was he unable to do this; that is, at 
the start of the last movement of the 
first concerto. The reason is that two 
corrections he made to the original ver­
sion had to be written on the spare 
staves; so Handel cued the oboes to the 
violin ripieno staves. 

The remaining movements are on 
three-, four-, or five-stave systems. For 
most of these Handel cued the oboe 
parts to the violin parts. In only one, the 
fifth movement of No.5, 14 did he write 
the two oboe parts on to the single spare 
stave belo", a four-stave svstem. In the 
second movement of No. 6 Handel did 
not even go to the trouble of writing the 
notes, merely putting "H.l et 2" in the 
left-hand margin and "H.l et V.l / H.2 
et V.2" on to the stave itself. In the 
Menuet of No.5, an afterthought for the 
concerto grosso, the oboes are cued to the 
violins, except for the portion from b. 41, 
where they are written separately. 

In the other eight concertos there is a 
similar use of different-sized systems. 
Had Handel chosen to add oboes to any 
one of them, he would have faced only 
the same calligraphic difficulties that he 
found with Nos. 1, 2, .5 and 6. In the case 
of No. 10, supposedly an organ concerto 
too, everything up to b. 23 of the third 
movement is written on two four-stave 
systems per page. The last six bars of the 
third movement appear on the first four 
sta ves of f.130v and the start of the next 
movement occupies the remaining six 
staves; thereafter it occupies one seven­
stave system to the end of the move­
ment. Handel had the very clear and 
easy choice for this work ~f cuing the 
oboes to the violin parts for the first 
three movements, then for the last 
movement either cuing them or writing 
them on the spare staves. That he chose 
not to is most significant for the clarifi­
cation of the role of the oboes in the 
other concertos; and that he chose not to 
for the remaining seven only reinforces 
the point. 

6. If Handel's letter to Charles Jen­
nens of the 30th of September 174915 

can be accepted as giving Handel's 
working compass for the organ (Le., 
GG-d"'), then it is most unlikely that op. 
6, no. 10 was ever an organ concerto. In 
three places (fourth movement, bar 78; 
fifth movement, bars 7 and 19) the first 
concerti no violin goes up to e"'. In no 
other place in Opus 6 is this note or 
e-flat"' used; d"' is the highest note. 
Also, in op. 4, nos. 1-5 (no. 6 is a harp 
concerto!) and the first two of the Sec­
ond Set the organ does not go above 
d"'.IS 

At bar 15 of the second movement of 
op. 6, no. 1 Handel should have risen to 

e"' in both first violin parts, but avoided 
doing so by putting a" to the first semi­
quaver. There was absolutely no need to 
do so, and it spoils the melodic line. And 
that raises the intriguing question of 
whether the organ concerto versions are 
really an afterthought at all. 

7. The inclusion of some numbers 
from the Opus 6 set in the oratorio per­
formances in the season immediately 
following their composition can be de­
duced from newspaper advertisements. 
Referring in the London Daily Post of 
the 14th of February 1740 to the public 
subscription for the printing of this set 
Walsh also advised "Four of the above 
Concerto's have been perform'd at the 
Theatre Royal in Loncoln' s-Inn Fields." 
"With two new Concerto's for several 
Instruments, and a new Concerto on the 
Organ l7" indicates that two more of 
Opus 6 were performed at the premiere 
of L' Allegro on the 27th of February 
1740. Saul was revived on the 21st of 
March "With a Concerto for several 
Instruments, never before perform' d," 
and Israel in Egypt followed on the 1st 
of April "With a New Concerto for sev­
eral Instruments," thus bringing the 
total of separate concertos from the 
Opus 6 set performed that season to 
eight. It is not difficult to subtract that 
figure from 12 and to conclude that the 
four concertos with oboes were not 
among them. 

8. In 1740 there were four revivals: 
Saul (21 March and 24 April), Esther 
(26 March), Acis and Galatea (28 
March) and Israel in Egypt (l April). 
The performance of Acis was followed 
by the Ode for St. Cecilia's Day, which 
had received its first performance on 
the 22nd of November 1739. On each 
evening an organ concerto was played. 
The fact that Handel had written iden­
tifiable organ concertos for the pre­
mieres of three of these works does not 
necessarily mean that he used the same 
concertos for these revivals. It is inter­
esting to note that the advertisement for 
Acis states, "To which will be added the 
last new Ode of Mr. Dryden and the 
concerto on the organ that was com­
posed by Mr. Handel on the same occa­
sion this season." If Handel did write a 
new organ concerto for the premiere of 
the Ode for St. Cecilia's Day, it has not 
been identified so far; and it is odd that 
the advertisement in the London Daily 
Post of the 17th of November 1739 was 
not specific on the point, as was usual. 
However, as there seems to have been a 
'St. Cecilia' organ concerto, it seems rea­
sonable to conclude that it was one of 
those in the Opus 6 set that have oboe 
parts. 

Thus, it seems reasonable to surmize 
that the Ode for St. Cecilia's Day, Saul, 
Esther and Israel in Egypt each in­
cluded one of the Opus 6 concertos with 
oboe parts played as an organ concerto, 
in addition to any that were played in 
their concerto grosso form. 

If the organ concerto versions were to 
be assigned to these performances on 
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the basis of their keys, then it might be 
as follows: 

Ode for St. Cecilia's Day: op. 6, no. 5 
in D (This would be played after the 
aria "But oh! what art can teach." The 
fact that its second movement is a trans­
cription of the second movement of the 
overture and its first and sixth move­
ments recompositions of the first and 
last of the overture would probably 
have made no difference). 

Saul; op. 6, no. 1 in G (probably 
replacing no. 58, which is partly crossed 
out and patched in the conducting 
scoreI8). 

Esther; op. 6, no. 6 in g (replacing op. 
4, no. 3 in g). 

Israel in Egypt: op. 6, no. 2 in F (re­
plac!ng Second Set no. 1). 

The question now arises, "Why did 
Walsh publish a keyboard transcription 
of op. 6, no. 10 and not op. 6, no. 2, 
when the observations made above 
point to the latter and not the former 
having been an organ concerto?" The 
answer to this may lie partly in the for­
mat in which Walsh published the first 
two of the Second Set. He would have 
known that they were authentic organ 
concertos and must have had access to a 
full score from which to make the pub­
lished arrangements. There was almost 
certainly neither score nor keyboard 
part of the others. The writing of the 
oboe parts into the autograph of Opus 6 
was sufficient for Handel, since he was 
perfectly capable of improvising the 
organ part. Indeed, as Winton Dean 
pointed out, "A great feature of the 
organ concertos was Handel's improvi­
sation of the solo part, which he seldom 
wrote down in full, no doubt because it 
varied at each performance. Conse­
quently many of them survive as little 
more than torsos. "19 There is a parallel 
in Beethoven not writing the piano part 
into the score of his Pianoforte Con­
certo in B-flat op. 19, "as is my habit," 
and he had to send it later to the pub­
lisher, Hoffmeister "in my not too legi­
ble handwriting." In truth, Handel's 
organ parts for these four concertos are 
now but ghosts. Walsh had available 
only the score supplied to him for the 
engraving of Opus 6, or the printed 
parts themselves, if he had returned it 
after the job was finished. It is easy to 
see that No. 10 and No.2 became con­
fused, possibly due to the teutonic pro­
nunciation of Smith Sm. or Handel him­
self, and Walsh or his hack, neither of 
whom probably cared either way, made 
the simple mistake of arranging No. 10 
instead of No. 2.20 

Awareness of these clues suggests the 
near certainty that op. 6, nos. 1, 2, 5 and 
6 (but not no. 10) were indeed organ 
concertos as well as concerti grossi, and 
that they were probably performed on 
the organ by Handel himself through­
out the seasons of 1739-42 and even 
beyond. Through techniques of recon­
structive musicology that have been 
fairly well established in recent decades 
there should be little difficulty in pro­
ducing a score of the organ concerto 
versions from the Opus 6. ~utograph. 

Since any reconstruction could only pass 
at best as the work of thoughtful musi­
cologists, the thoughtful performer 
would be entitled to modify any recon­
structed organ part, provided that the 
result was within the framework of the 
Opus 6 score and that it stylistically 
matched Handel's music. A reconstruc­
tion of these scores by the authors is now 
in hand. • 

Notes 
1. Otto Erich Deutsch, Handel: A Documenta­

ry Biography; London, Adam and Charles Black 
(195.5) 507. 

2. No.1: GB:Lb1, RM.20.g.12, £.14r-21v and 
RM.20.g.14, £.10; No.2: GB:Lb1, R.M.20.g.12, 
f.23r-31v. 

3. This is the first version. A second version com­
posed sometime after 1744/5 is not immediately 
relevant to this article. 

4. "The English Organ concerto"; The Score 
(Sept. 1953) 56-60. 

5. Handel Concertos; London, B.B.C. Music 
Guides (1972) 32. 

6. The whole set, printed from the 1740 plates, 
had been re-issued by Walsh on larger paper in 
1755, and the whole set did not appear again until 
Harrison's keyboard only edition of about 1784. See 
William C. Smith, Handel: A Descriptive Cata­
logue of the Early Editions; 2nd edition, Oxford, 
Basil Blackwell (1970) 229-30. 

7. The gavotte in Chrysander's edition is an 
arrangement by J. c. Smith Jnr. of the last move­
ment of op. 4, no. 3, and there is no evidence to 
confirm Handel's approval of it. 

8. They present a conundrum, because nos. 3-6 
of the Second Set are transcriptions of nos. 10, 1, 5 
and 6 respectively. 

9. The Works of George Frederic Handel; Vol. 
30 (1869) Preface. 

10. "George Frideric Handel: Music for Orches­
tra"; The New Grove Dictionary of Music and 
Musicians; London, Macmillan (1980) VIII, 109. 

11. Handel; London, Thames and Hudson (1984) 
160. 

12. Handel; London, Calder (1962). 
13. Handel Concertos; London, B.B.C. Music 

Guides (1972) 43. 
14. This movement became detached from the 

autograph (as did the first two movements, whose 
autograph is now lost). All but the first leaf of it 
survives, together with the Menuet, as GB:Cfm, 
30.H.14. pp. 9-14. 

15. Deutsch, op.cit., 675-6. 
16. William D. Gudger has pointed out that the 

manuscript GB:Lb1, R.M. 20.g.1:3, f.24v-28r is a 
copy of op. 4, no. 6 in which the right hand part is 
amended to avoid e'l!. However, he could not deter­
mine whether Handel ever used this copy for a 
performance. See his article, Handel's Organ Con­
certos in Walsh's Arrangements for Solo Keyboard; 
Organ Yearbook, 10 (1979) 64. 

17. Op. 7, no. 1. 
18. D-brd:Hs, M C/267. 
19. Handel's Dramatic Oratorios and Masques; 

London, O.U.P. (1959) 109. 
20. The second movement of op. 6, no. 3 was 

originally part of op. 6, no. 2. In the latter it does 
not include the oboes; nor does the gigue that now 
concludes op. 6, no. 9. The latter was copied at the 
end of op. 6, no. 2, but crossed out. 
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Midwestern Historical Keyboard Society 
Third Annual Conference 

The Midwestern Historical Keyboard 
Society (MHKS) held its third annual 
meeting April 2-4 in Dayton, Ohio. The 
majority of events connected with the 
conference took place at the Bergamo 
Center, a Catholic retreat area southeast 
of the city. 

The conference commenced aus­
piciously Thursday evening with a 
fortepiano recital by Margaret Irwin­
Brandon-the only fortepiano concert 
during the meeting. The instrument was 
built by Margaret Hood. The program, 
consisting of works by c.P.E. Bach, F. J. 
Haydn, and W. A. Mozart, was executed 
commendably. In particular, it was a 
pleasure to hear two different aspects of 
c.P.E. Bach's music, a sonata and a fan­
tasia, both from his Clavier-Sonaten 
und freye Fantasien nebst einigen 
Rondos furs Forte-Piano fur Kenner 
und Liebhaber (1781). 

Following opening remarks by Nan­
ette Lunde, President of MHKS, and 
Richard Benedum, Chairman of the 
Music Division at University of Dayton, 
the initial paper session for Friday, 
April 3, commenced with a discourse by 
Edward Parmentier, who presented 
some thoughts about performing un­
measured preludes. His principal exam­
ple was an unmeasured prelude in C 
Major by Louis Couperin, as contained 
in MS Bauyn II, f. 14 (p. 163). Because 
modern editions of unmeasured prel­
udes may be misleading, Mr. Parmen­
tier stressed playing from the original 
manuscript (or studying it thoroughly, 
at least), and making a harmonic plan of 
the work. 

Thomas McGeary followed Mr. Par­
mentier's presentation with a paper on 
the tuning of Viennese fortepianos, as 
documented by evidence from the late 
18th and early 19th centuries. The 
handout was a bibliography of 18 
sources, dating from 1771 through 1839. 
Three tuning schemes are described in 
the sources, but the majority endorse 
equal temperament as being the fa­
vored method. 

It was fitting that Lawrence Scully's 
discussion of piano music by Jan Vaclav 
Vorisek (1791-1825) follow Dr. McGea­
ry's paper. Vorisek, a Bohemian com­
poser who immigrated to Vienna in 
1813, is a musician equal to Schubert in 
many respects. It seems that the term, 
Impromptu, was coined by Vorisek. His 
Impromptu in B-fiat (1817) antedates 
Schubert's first compositions bearing 
this title. Musical examples of Vorisek's 
music heard during this presentation (a 
selection from his Opus 7 of Impromp­
tus 1822, and Fantasie, Op. 12) also 
show Vorisek to anticipate the style asso-
ciated with Chopin. , 

Thomas Higgins, a Chopin scholar 
and performer, discussed the character­
istics of a Pleyel grand piano he ac­
quired, an instrument representative of 
the kind Chopin had at his disposal dur­
ing his last years. Evidence was shown 
in one composition indicating that Cho­
pin changed his mind about tempo and 
dynamics. Apparently, the composer 
felt free to alter these markings accord­
ing to the characteristics of instruments 
available to him. 

Hilary Strayer concluded the morn­
ing paper session with a discussion of the 

TUNING 
MAINTENANCE 
REBUILDING 
YEARL Y CONTRACTS 
SOLID STATE SYSTEMS 

"nuts and bolts" of organizing a local 
early keyboard society. Having had a 
key role in the founding of the Iowa 
City Early Keyboard Society in 1985, 
and serving since that time as its presi­
dent, Ms. Strayer is well qualified to 
deliver a paper of this kind. The hand­
out contained extensive documentation 
of all aspects pertaining to the establish­
ment of the society. 

The afternoon session on Friday be­
gan with a paper by David Harris enti­
tled "Toward a New Edition of the Key­
board Music of Johann Kaspar Kerll." 
Kerll (1627-1693) was a Significant mu­
sician at Vienna, and his keyboard mu­
sic has heretofore not been given a com­
prehensive edition. Dr. Harris described 
the challenges of creating this new pub­
lication, to be released by Broude Broth­
ers. In conclusion, he played a Suite in F 
Major, the first 20th-century perform­
ance of the composition. One was left 
appreciating the process of thorough 
scholarship as well as the artistic skill to 
reveal the best facets of a musical gem. 

Margaret Downie Banks gave the 
final presentation that afternoon. Her 
talk centered around the collection of 
keyboard instruments at the Shrine to 
Music Museum. This museum, located 
at the University of South Dakota in 
Vermillion, houses one of the most 
extensive collections of musical instru­
ments in the country, including 90 key­
board instruments; Dr. Banks described 
the oldest of these. Her presentation was 
particularly enticing for all present be­
cause next year's annual meeting of 
MHKS is scheduled at Vermillion. A 
special feature of the April, 1988, meet­
ing there will be a concert by Gustav 
Leonhardt on a French double-manual 
harpsichord built in 1785 by Jacques 
Germain at Paris. 

Facilities were nearly ideal for dem­
onstrations on the instruments brought 
for exhibit by various keyboard makers. 
Builders who had instruments on dis­
play included Ben Bechtel, Keith Hill, 
Margaret Hood, Paul Irvin, Edward 
Kottick, Willard Martin, and Philip 
Tyre of Tyre & Goudzwaard. The op­
portunity to hear different instruments, 
played one after the other, frequently 
with the same musical excerpt, appears 
to have great appeal to those attending 
the conference. The efforts of perform­
ers Maria Rose, Nina S. Key, and Mar­
tha Folts brought out the fine distinc­
tions in sound among the instruments. 

The afternoon concluded with three 
"No Fear" workshops, all presented by 
instrument makers. A workshop for 
harpsichords given by Dr. Kottick (at­
tended by the reviewer) dealt with the 
sticky problem of replacing plectra and 
voicing them. Mr. Irvin led a more gen­
eral workshop on replacing broken 
strings. Ms. Hood conducted a session 
for fortepiano maintenance entitled, 
"So Your Hammers Block and Your 
Dampers Oink." 

On Friday evening, conference parti­
cipants joined local concert-goers at Boll 
Theater at the University of Dayton for 
a recital by the Oberlin Baroque En­
semble. (The concert was sponsored 
jointly by MHKS and the University of 
Dayton Arts Series, assisted by a grant 

CONSULTATION 
NEW ORGANS 

MODERNIZATION 
REPAIRS 

ADDITIONS 

'tqaeb1e Jipe @rgan 'erttites 

12 

(FORMERLY KILGEN· SINCE 1930) 

JEROME J. SCHAEDLE 
~78 HILLIARD DRIVE-CINCINNATI, OHIO 45238 

513-662-9179 

froin the Ohio Arts Council.) Five 
people comprised the ensemble: Robert 
Willoughby (baroque flute), James 
Caldwell (baroque oboe and viola da 
gamba), Catharina Meints (viola da 
gamba), Lisa Goode Crawford (harpsi­
chord), and guest artist Stanley Ritchie 
(baroque violin). Ms. Crawford per­
formed on a French double built by 
Willard Martin. Appropriately, the pro­
gram consisted entirely of music by 
French composers, Jean-Pierre Guig­
non, Jean-Marie Leclair raine, Marin 
Marais, and Jean-Philippe Rameau. The 
ensemble executed a spirited perform­
ance of all selections. 

The resident meteorologist of MHKS 
failed to keep people informed of the 
changing weather situation, for every­
one arose Saturday morning surprised to 
see about an inch of snow cover and 
more snow falling. However, the quirks 
of nature did not prevent us from jour­
neying to the Dayton Art Institute in the 
downtown section of the city to hear 
presentations by Sheridan Germann and 
Laurence Libin. 

Ms. Germann, well known for her 
expertise in harpsichord design and ear­
ly keyboard development, discussed 
three centuries of harpsichord decora­
tion. Assisted by a rich slide presenta­
tion, the speaker treated harpsichord 
design and decoration as developed by 
Italian, Northern European, and French 
builders. Italians strove for a thing of 
beauty to the eye and ear. Decoration 
by illusion was rare; real sculpture and 
inlays were used. Even key decoration 
was very elaborate on Italian instru­
ments. Northern Europeans (the Flem­
ish), in contrast, decorated their harpsi­
chords mainly with simulated images. 
Paper, imitating certain wood grain, 
marble, or other designs, was a principal 
item used in creating an elaborate ef­
fect. Mottoes, often containing moral or 
religious allegOries, would be placed on 
the instruments. Illustrations on the in­
struments would intimate the five 
senses, and frequently would have mor­
al undertones. For example, soundboard 
and lid designs would contain flowers, 
birds, caterpillars and moths, and flies. 
The presence of flies is associated with 
wilting and decay of beautiful things, 
reminding one of the transitory nature 
of this world. French design took some­
what of a middle-of-the-road approach, 
including some Italianate sculptural ele­
ments but also illusionist techniques 
common to the Flemish style. 

Before Mr. Libin commenced with 
his talk, a brief discussion about an 1850 
Chickering piano, owned by the Dayton 
Art Institute, was given by Don Hage­
man, a pianist and educator in the Day­
ton area. Some impromptu enjoyment 
of this instrument took place during the 
intermission. 

Mr. Libin, curator of musical instru­
ments at the Metropolitan Museum of 
Art, gave a presentation entitled "Piano 
Design to 1850 as an Indicator of Social 
Change." One had to wonder how a sin­
gle instrument and its design could 
function in such a role as the title would 
have it. Mr. Libin gave ample evidence, 
supported by slides, that pianos were 
acquired to achieve prestige, similar to 
having a spiffy car in the driveway 

nowadays. In some instances, the instru­
ments were merely to be admired for 
their eye appeal as furniture pieces, not 
for any musical value. Examples of this 
attitude were demonstrated by a music 
stand and pedal lyre being centered to 
the piano as a whole, but not to the key­
board. Furthermore, piano building de­
velopment during the first part of the 
19th century was a response to techno­
logical evolution, not to compositional 
requirements. Indeed, piano develop­
ment during the 19th century is 
couched in the Industrial Revolution. 
Iron frames could be mass produced, 
and piano factories, employing large 
numbers of workers, could fulfill the 
desires of the growing middle class, 
making pianos more accessible. Corre­
spondingly, the musical home was con­
sidered to be a small summit of cultural 
refinement. A woman playing a harpsi­
chord (later, piano) was seen as symbolic 
of divine harmony. Therefore, women 
in particular were to have some musical 
skill. However, one dared not become 
too adept at music, for that might lead 
to a competitive diversion, detracting 
attention from domestic matters. 

Lisa Crawford of the Oberlin Ba­
roque Ensemble held a master class that 
afternoon. Participants were Rebecca 
Burkhart and Sallye Sanders, and three 
compositions, each stylistically unique, 
were presented. 

Following the master class, Ms. Craw­
ford presented insights gathered from a 
symposium dealing with musical inter­
pretation and the influence of the his­
torically-informed performance. The 
symposium, held during September 27-
28, 1986, December 6-7, 1986, and on 
March 1, 1987, took place at the Oberlin 
Conservatory of Music. Authenticity, 
perhaps, is interpreted here as a 20th­
century look into conditions of 200 or so 
years ago and making the best effort 
possible to recreate those conditions. 

The final concert of the MHKS third 
annual meeting was a recital by Thomas 
Miles on a pedal harpSichord built by 
David Sutherland. Heretofore, the re­
viewer had heard rather clunky sounds 
from pedal harpsichords; not so this 
time. Mr. Miles, a local musician from 
Cincinnati, rendered an electrifying fi­
nale to a memorable meeting. His pro­
gram, all compositions by the "Three 
B's" in German organ literature-J. S. 
Bach, B5hm, and Buxtehude-demon­
strated how effective organ composi­
tions can sound on a pedal harpsichord. 

Dessert and the annual business meet­
ing concluded the conference. The next 
annual MHKS convention will take 
place April 16-18, 1988, at Vermillion, 
South Dakota. Come one, come all! 

-Charles H. Bikle 

Charles Bikle holds a Ph.D. in musico- ., 
logy from the University of Michigan. 
He has recently finished preparing an 
edition of Giovanni Battista Drachi's 
Ode for St. Cecilia's Day (1687) Jor a 
performance in Ann Arbor this coming 
October. In addition, Dr. Bikle is a 
meteorologist, serving as the Forecast 
Officer in Des Moines and as Weather 
Service Evaluation Officer for the 
State of Iowa. 
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Organo del Sol Mayor 

In the summer of 1986 this writer 
visited Spain to see an organ by the 
Spanish organ builder Don Gabriel 
B1ancafort from Barcelona. Blancafort's 
Organo del Sol Mayor is in Marbella's 
parish church Nuestra Senora de la 
Encarnation; the writer discovered it 
while he was touring with the San Fran­
cisco University Chamber Singers led by 
Dr. Byron McGilvray. Marbella is lo­
cated on the Mediterranean coast, 
southwest of Malaga. 

Organo del Sol Mayor is the largest of 
the mechanical-action organs built in 
Spain in this century. This ll-year-old 
organ, with its 5000 pipes and 168 Span­
ish trumpet pipes, is considered to be 
the most important modern instrument 
in Spain; four manuals, over 60 stops, 
compass 56/32. The key action is me­
chanical and the stop action is electro­
pneumatic. 

The resident organist Michael Reck­
ling, German organist and photogra­
pher, was the major supporter of the 
project which began in 1972. He de­
voted 10 years to secure an organ which 
would replace the original instrument 
burned during the Spanish civil war. 
Reckling had toured Europe and stud­
ied different organs. After his recital in 
Barcelona, Reckling met the organ 
builder Gabriel Blancafort and visited 
his workshop located near Barcelona in 
Collbat6. Reckling's enthusiasm in­
spired the priest of the Nuestra Senora 
de la Encarnation parish church in Mar­
bella, Monsenor Don Rodrigo Bocane­
gra, who signed the contract with Blan­
cafort on December 29, 1971. 

Recklinf? collaborated with one of 
Blancafort s team of six, Jose Arrizabala­
gao Blancafort specializes in voicing the 
pipes and his partner, Capella, is the 
carpenter. Other members of the team, 
craftsmen Jimenez and Bartroli, make 
the wooden pipes. The console of the 
Organo del Sol Mayor and also other 
parts were made in Germany. The 
metal pipes were produced by Hof­
bauer in Germany and Casa Gimenez in 
Barcelona. 

The Positiv of the organ was com­
pleted and inaugurated with a recital by 
French organist Christian Baude and 
Michael Reckling in 1972. After the 
death of Don Rodrigo Bocanegra in Sep­
tember 1973, Reckling remained alone 
with a few loyal supporters who liked 
the organ. Fortunately, a Marbella resi­
dent, the Baroness Terry von Panz, met 
Reckling, and assumed the entire finan­
cial responsibility of the project. The 
Great organ was installed in the summer 
of 1974. Baroness von Panz also fi­
nanced many of the concerts which 
followed. 

The first important concert was a 
recital by Gabriel Blancafort and Mi­
chael Reckling, four years after the con­
tract was signed, on December 29, 1975. 

Stefan Wagner was born in Sv. Jur, Czecho­
slovakia. He received a BA in music from 
San Francisco State University. He has sung 
with the Rome Festival Opera Company, 
the San Francisco Children's Opera Compa­
ny, and the Handel-Haydn Choir of San 
Francisco. 

The Spanish trumpets were inaugurated 
by Maria Teresa Martinez from Barce­
lona in the summer of 1976. Other con­
certs featured composer-organist Jean 
Langlais and Leonard Raver with the 
New York Festival Orchestra directed 
by Ettore Stratta. Among prominent 
guests who visited Marbella's Organo 
del Sol Mayor was German Chancellor 
Helmuth Schmidt, who was present at 
the recital of organist Hans Hermann 
Werres from Bonn. Recitals and concert 
activities are today organized by the 
association ARS ORGAN I in Marbella. 

Marbella is a very busy tourist place, 
and it is possible to overlook an organ 
recital among the many other attrac­
tions. During this writer's visit there was 
not a recital scheduled, but an informal 
recital was played by Maria Pilar Galan 
and Michael Reckling. 

POSITIV I 
8' Violon 
4' Octava 
4' Tapadillo 

-Stefan Wagner 

2' Nasardo en 15· 
lila' Nasardo en 19· 

%'_IIa' Tercerilla II h. 
I' Cimbala IV h. 
8' Cromomo 

Tremolo 

GREAT II 
16' Flautado Mayor 
8' Flautado 
8' Flauta de Chimenes 
4' Octava 
4' Flauta Conica 

2%' Docena 
2' Quincena 

1 %,' Decisetena 
2' L1eno V-VII h. 
1// Cimbala III h. 

311r,' Nasardo/cometa I-IV h. 
16' Trompeta Magna 
8' Trompeta de Batalla 
4' bajo Bajoncillo 
4' triple Clarin Alto 
2' bajo Violetas 
8' triple Clarln Claro 

SWELL III 
16' Quintadena 
8' Flauta de Madera 
8' Como de Garno 
4' Octava 
4' Nasardo en 8· 

2%' Nasardo en 12a 
2' Flautin 

1 %,' Nasardo en 17a 
I' Veintidosena 

1 'la' L1eno IV-VI h. 
16' Dulzaina 
8' Fagot-Oboe 
8' Voz Humana 
8' V oz Celeste 

Tremolo 

KRONWERK IV 
8' Quintat6n 
4' Tapadillo 
2' Quincena 
2' Nasardo en 15' 

lila' Decinovena 
11
// Septima 
%' Nona 
%' Corona III h. 
8' Regalias 

Tremolo 

r--------- ---------, 
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PEDAL 
16' Contrabajo 
16' Subbajo 
8' Bajo Abierto 
8' Bajo Tapado 

51/ Quinta 
4' Bajo Coral 

2' Flauta Conica 
2%' Compuestas IV h. 
32' Contrafagot 
16' Bombarda 
8' Trompeta 
4' Clarln 
2' Regalias 

St. Alban's Episcopal Church 
Cape Elizabeth, Maine 

3 Manuals, 25 Ranks, Mechanical Action 
opus 88 
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New Organs 

Cover 
Richard L. Bond Pipe Organs, Inc., 

Portland, OR, has restored and installed 
a Jardine organ for All Saints Episcopal 
Church, Portland. The organ was origi-
nally built by Geo. Jardine & Son, New 
York City, Opus fi21, c. 1892 for Watts 
de Peyster Memorial Methodist Church, 
Tivoli NY. It was ·relocated through the 
Organ Olearing HO\lse. The organ un­
derwent severa] tonal changes as well as 
the addition of a Mixture ~II, Sesquial­
tera, Trumpet 8', and Trombone 16'. 
The entire mechaI\ical action was Ie­
stored including the hand pumping 

, :Nhe:,ClfSe Was also restored, 
'< "printed and stenciled 

GBEAft' ' 
8' O~#Dnlpason 
8' Melodia 
8' Unison I}ass 
4' Principal 
2' Fifteenth (from Mixture) 

III Mixture 
II Sesquialtera t.c. 

SWELL 
8' Clarinet Flute 
8' Camba 
8' Unison Bass 
4' Harmonic Flute 
2' Flautino 
8' Trumpet 

Tremolo 

PEDAL 
16' Bourdon 
16' Trombone 
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competent pipe organ builder that wishes to prove for himself what modem 
technology has made possible. 
Send for full brochure including operating parameters chart which illustrates what an 
amazingly efficient magnet the Series II is. 

11601 SOUTH MAYFIELD AVENUE I WORTH, ILLINOIS 604821312-388-3311 
TOLL FREE OUTSIDE ILLINOIS 800-341-3311 

••• Merglng Modem 18chnolofW with the Art of Organ BuildIng 
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The organ of the First United Meth­
odist Church of Victoria, TX was built 
by Visser-Rowland Associates, Inc. 
and completed in July, 1986. Some of 
the pipe work of the earlier Frels organ 
was used in the new instrument. Me­
chanical key action and electric stop 
action is employed through a remote 
console. A coupler manual is used in­
stead of a manual coupler. The instru­
ment has 26 stops with a chest layout in 
major thirds. Pitch is A440, tuned in 
equal temperament. The organ case is 
made of red oak with the pedal case 
placed behind the main case. A single 
bellows provides gentle, flexible wind. 
The entire church was acoustically ren­
ovated to improve the worship environ­
ment. 

MANUAL I - COUPLER 

MANUAL II - HAUPTWERK 
16' Quintaton 
8' Prinzipal 
8' Rohrflote· 
4' Oktav 
4' Blockflote 
2' Flachflote· 
V Mixtur 
8' Trompete 

MANUAL III - BRUSTWERK 
8' Gemshorn 
8' Celeste 
4' Spitzflote· 

2%' Nasat 
2' Prinzipal 

1%' Terz 
1 V3' Larigot 
III Scharff" 
8' Schalmei 

Tremulant 

PEDAL 
16' Prinzipal 
16' Pommer· 
8' Oktav 
8' Gedeckt 
4' Choralbass· 

III Mixtur 
16' Posaune 
8' Trompete 
4' Trompete· 

• utilizing existing pipes 

THE DIAPASON 



The Schlicker Organ Company, Buf­
falo, NY, has built a new organ for the 
First Presbyterian Church of Manito­
woc, WI. The two-manual-and-pedal 
instrument employs electric slider chest 
action, with electro-pneumatic action in 

. some of the pedal division. This instru­
ment replaces the church's previous or­
gan, a two-manual Wangerin instru­
ment from the 1920's. The pedal contra­
bass and subbass were retained from the 
old organ. Portions of the case were con­
structed from the former carved rere­
dos, with new portions c~rved to match. 
Scott R. Riedel served as consultant to 
the church. The project included the 
new organ, along with liturgical and 
acoustical renovation of the chancel 
area. Tonal finishing was done by J. 
Stanton Peters and Louis Rothenbueger 
of the Schlicker Company. Clay Chris­
tiansen played the dedication concert on 
April 26, 1987, in which the "Caprice" 
for organ by Daniel Gawthrop was 
premiered. 

GREAT 
8' Principal 
8' Gedeckt 
4' Octave 
4' Koppelfloete 
2' Wald Floete 
V Mixture 

16' Dulzian 
8' Trompete En Chamade 

SWELL 
8' Rohrfloete 
8' Salicional 
8' V oix Celeste 
4' Spitzfloete 

2%' Nasat 
2' Italian Principal 

1%' Terz 
III-IV Scharf 

8' Trompette 

PEDAL 
16' Contrabass 
16' Subbass 
8' Principal 
4' Choral bass 

III Rauschpfeife 
16' Fagott 
8' Schalmei 
4' Schalmei 

JULY, 1987 

October 4-7, 1987 
Nashville Marriott 

M. W. Lively & Co. Pipe Organ 
Builders, Cincinnati, OH, has built a 4-
rank mechanical-action practice organ 
for the home of Anne and Todd Wilson, 
The case is of red oak, with natural keys 
of rosewood, and accidentals of grena­
dilla capped with ivory. The lower n.Qtes 
of the Nachthorn and Gedackt are dis­
played in the case. Tuned in equal tem­
perament, the instrument is voiced on 
21~ inches of wind. Manual/pedal com­
pass: 61/32. 

MANUAL I 
8' Gedackt (wood) 
4' Spillflote 

MANUAJ-I.I 
8' Gedackt 
2' Nachthorn 

PEDAL 
16' Sordun 

COUPLERS 
II/I 
I/Ped. 
II/Ped. 

1987 CONVENTIO'N 

In Music City - Nashville '87 

One Marriott Dr. at Briley Parkway 
NashvUle, Tennessee 37210 

Lectures, Organ Crawl, Recitals, 
Displays, Riverboat Cruise, Entertainment 



Bradford Organ Company, Evan­
ston, IL, has installed a resid nce organ 
in the home of Mark and Christine 
Kraemer of Evanston. Voicing is on 70 
mm windpressure; the organ's three 8' 
flutes have timbres quite distinct from 
one another. The pedal chest is winded 
through a ventU. Key action is m chani­
cal. Casework is solid walnut. The key­
board is of ebony, with ivory overlay on 
the sharps. A folding music desk is built 
into the keyboard cover; the organ is 
also supplied with an alternate music 
rack, apart from the cover. Facade 

pipes, from the Gedeckt, are of polished 
lead; the Rohrflute is of spotted metal. 
The organ 's two double doors ar hand 
operated. Pipework is by A. R. S hopps' 
Sons. Compass: 61 / 32. 

MANUAL I 
8' Gedeckt 

MANUAL II 
8' Rohrflute 

PEDAL 
8' Bourdon 

P.o. Box 2178 
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Hagerstown, MD 

21742-2178 

Tel. (301) 797-7307 
Fax (301) 797-7381 

688 Pennsylvania Ave. 

North American Distribution Center 
For 

Quality M® Products 

J. F. Nordlie Company, Sioux Falls, 
SD has built a new organ for the home 
of Pastor Timothy and Royce Hubert, 
Mason City, lA. The 5- top organ uti­
liz s mechanical key (suspended ), stop 
and coupler actions. Keyboards are of 
ebony natural, and polished co obolo 
sharp platings over carved white oak 
key heads; keybodies of machined alu­
minum; keydesk of black walnut; pedal­
board of oak keys with maple naturals 
and walnut sharps. Stopknobs are of 
turned cocobolo with holly nameplates. 
Casework is stained and oiled red oak. A 

Wm. D. Miller Inc. Cleveland, MO, 
has built a n w organ for The United 
Methodist Church, Chillicothe, MO. 
The 19-rank instrument utilize electric 
action and solid state witching and 
combination action. The console is of 
oak. The Antiphonal di ision is placed 
in the rear balcony and features a cop­
per Trumpet en Chamade. The instru­
ment was designed by William D. Mil­
ler and the firm 's tonal director Lothar 
M. Karl. Installation by Stephen D. Mil­
ler Lothar Karl and Don Terry. The 
organ was dedicated September 7, 1986. 
with a recita1 by Ric Price of Raytown, 
MO. 

GREAT 
8' Principal 
8' Hohlflote 
4' Octave 
4' Koppelflote 
2' Super Octave 

III Mixture 
8' Trumpette en Chamade 

ANTIPHONAL (expressive) 
8' Bourdon 
8' Dolce 
8' Unda Maris (T.G ) 
4' Flute 
8' Trump tte en Chamade 

Chime (from pre ious organ ) 
Tremolo 

SWELL (expressive) 
16' Cedeckt (T .G ) 
8' Cedeckt 
8' Salicional 
8' Voix Celeste (T .C ) 
4' Geigen Octave 
4' Rohr Flote 

2%' Nazat 
2' Piccolo 

single-fold cuneiform bellow and high 
speed silent blower are mounted in the 
organ base. 

MANUAL I 
8' Holzgedackt 
4' Prae tant 

2%' Quint (prepared for ) 
2' Blo kflote 

MANUAL II 
8' Apfelregal 

PEDAL 
16' Bourdon 

lila' Quinte 
16' Fagot 
8' Oboe 
4' Clarion 

Tremolo 

PEDAL 
16' Subbass 
8' Principal 
8' Bas flote 
8' Dolce 
4' Choral Bass 

III Mixture 
16' Fagot 
8' Trumpette 
4' Clarion 

THE DIAPASON 



Calendar 

This calendar runs from the 15th of the month of 
issue through the following month. The deadline is 
the first of the preceding month (Jan. 1 for Feb. 
issue). All events are assumed to be organ recitals 
unless otherwise indicated and are grouped within 
each date north-south and east-west. • = AGO 
chapter event, •• = RCCO centre event, + = new 
organ dedication, + + =OHS event. 

Information cannot be accepted unless it speci­
fies artist name, date, location, and hour in writ­
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon­
sibility for the accuracy of calendar entries. 

UNITED STATES 
East of the Mississippi 

18 JULY 
John Hurd; Christ Church, Alexandria, VA 5 pm 
Marianne Webb; Pillsbury Hall, Green Lake, WI 

8pm 

19 JULY 
Molly Morgan; St Paul's Cathedral, Buffalo, NY 

4:30 pm 
David Lang; National Shrine, Washington, DC 6 

pm 
Marianne Webb; Pillsbury Hall, Green Lake, WI 

2 pm (also 20, 21 July) 

21 JULY 
James Morgan; Old West Church, Boston, MA 8 

pm 

22 JULY 
Marianne Webb; Federated Church, Green 

Lake, WI8 pm 

23 JULY 
Marianne Webb; Pillsbury Hall, Green Lake, WI 

2pm 

25 JULY 
Elizabeth de Ayala; Christ Church, Alexandria, 

VA5pm 

26 JULY 

Gary Beard & Chris Nemec, with strings; Lin­
denwood Christian, Memphis, TN 5 pm 

Marianne Webb; St John's UCC, Newport, KY 7 
pm 

4 AUGUST 
Eileen Hunt; Old West Church, Boston, MA 8 

pm 

8 AUGUST 
Mickey Terry; Christ Church, Alexandria, VA 5 

pm 

9 AUGUST 
Donald Fellows; National Shrine, Washington, 

DC6pm 

11 AUGUST 
Diane Luchese; Old West Church, Boston, MA 8 

pm 

15 AUGUST 
Brian Carson; Christ Church, Alexandria, VA 5 

pm 

16 AUGUST 
Charles Tompkins; National Shrine, Washing­

ton, DC 6 pm 

17 AUGUST 
Marianne Webb; Christ Un. Methodist, Memphis, 

TN8 pm 

18 AUGUST 
Carl Fudge; Old West Church, Boston, MA 8 

pm 

19 AUGUST 
Gerre & Judith Hancock, symposium; Commu­

nity of Jesus, Orleans, MA (through 24 August) 

22 AUGUST 
Carl Schwartz; Christ Church, Alexandria, VA 5 

pm 

23 AUGUST 
John Hirten; National Shrine, Washington, DC 6 

pm 
Wayne Earnest; St James Lutheran, Graniteville, 

SC 3:30 pm 
'William Albright; St Matthew's Episcopal, 

Charleston, WV 4 pm 

25 AUGUST 
Lawrence Lawyer; National Shrine, Washington, Jeffrey Mead; Old West Church, Boston, MA 8 

OC6~ ~ 

28 JULY 28 AUGUST 
Paul Tegels; Old West Church, Boston, MA 8 Sharon Rose Dryer; Central Moravian, Bethle-

pm hem, PA 6:30 pm 
Marijim Thoene; Church of the Second Spirit, 

Fowlerville, M17:30 pm 29 AUGUST 
Phillip MCintyre; Christ Church, Alexandria, VA 

31 JULY 5pm 

30 AUGUST 
Marianne Webb; St John's UCC, Newport, KY 3 

pm 

1 AUGUST 

John Grady; National Shrine, Washington, DC 6 
pm 

Walden Moore; Christ Church, Alexandria, VA 5 
pm UNITED STATES 

West of the Mississippi 

2 AUGUST 
Nicolas Kynaston; Organ Festival, Dartmouth 

College, Hanover, NH (through 6 August) 19 JULY 
Aaron Comins; National Shrine, Washington, DC Austin Lovelace; USAF Academy Chapel, 

6 pm Colorado Springs, CO 5:30 pm 

Gruenstein Award Sponsor 

CHICAGO 

CLUB OF 

WOMEN 

ORGANISTS 
Kirstin Synnestvedt, DMA, President 

PHILIP CROZIER 
RECITALIST 

4702 Queen Mary Road, Apt 10 

Montreal, H3W 1W8, P. Quebec 

(514) 739-8696 

St. James United Church, Montreal 
Temple Emanu-EI Beth Shalom, Montreal 
Also Organ Duo concerts with Sylvie Poirier 

JULY, 1987 

First Prize 
St. Albans 
1975 

International 
Recitalist 

Founded 1928 

2 rue de l'Eglise , 
27710 St. Georges-Motel • France 

Alexander Anderson 

Knowles Memorial Chapel 
Rollins College 

Winter Park, Florida 32789 

CHARLO"E AND WILLIAM 

ATKINSON 
FIRST PRESBYTERIAN CHURCH 

2001 EI Camino Real 
Oceanside, California 92054 

DAVID BURTON BROWN 
Belle Meade Church 
Nashville, Tennessee 

Recitals - Aurand Management 
809 Harpeth Knoll Rd. 
Nashville, TN 37221 

ENNIO COMINETTI 
Organist-Composer 

Recitals and lectures on Italian music 
17th-18th century & contemporary 

Via Statale, 75 

22050 Varenna (Italy) 

MICHAEL CORZINE 
School of Music 

Florida State University 

Tallahassee 

STEVEN EGLER 
Central Michigan University 
First Presbyterian Church 

Mt. Pleasant, Michigan 48858 

SOLO Shelly-Egler 
RECITALS Flute and Organ Duo 

GEORGE ESTEVEZ 
ch.m. 

Chicago Chamber Choir 

Robert Finster 
TEXAS BACH CHOIR 

Our Lady of the Atonement Church 

SAN ANTONIO 

HENRY FUSNER 
S.M.D., A.A.G.O. 

Fint Pr.sbyt.rlan Church 

Nashvill •• T.nn ..... 37220 

robert anderson 
SMD .AGO 

Southern Methodist University 

Dallas, Texas 75275 

WILLIAM AYLESWORTH 
D. M. 

Evanston, Illinois 

ROBERT CLARK 
School oj Music 

ARIZONA STATE UNIVERSITY 

TEMPE, ARIZONA 85281 

Your Professional Card 

could appear in this space 

Please write for rates 

WALLACE M. COURSEN JR. 
F.A.G.O. 

Holy Trinity Episcopal Church 

West Orange, NJ 07052 

KATHRYN ESKEY 
The University of 

North Carolina 

at Green.boro 

JOHN FENSTERMAKER 
GRACE CATHEDRAL 

SAN FRANCISCO 

ELLEN KURTZ 

FUNK 
M.Mul. A.A.G.O. 

Concord. California 

Jobn 111. dJearbart 111 
B.A., M.Mus. 

St. Paur. Episcopal Church 
P.O. Box 8427 

Mobile. Alabama 36608 

Robert Glasgow Antone Godding 
School of Music 

University of Michigan 
Ann Arbor 

BRUCE GUSTAFSON 

Franklin and Marshall College 
Lancaster, Pennsylvania 

School of Music 

Bishop W. Anli. Smith Chap.1 

Oklahoma City Unlv.rsity 

E. LYLE HAGERT 

Minneapolis 

JOHN 
HAMILIDN 

COPENHAGEN Christian Winthersvej 45 
2800 Lyngby Denmark 
telephone (02) 87 08 18 

ORGAN HARPSICHORD 

SEAITLE 5134 Northwest Sammamish Road 
Issaquah Washington 98027 USA 
telephone (206) 641-1360 
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JAMES J. HAMMANN 

M.M. - A.A.G.O. 

Ann Arbor, Michigan 48103 

Victoria B. Harris 
D.M.A. 

Music Department 
Mount Union College 
Alliance, OH 44601 

VICTOR HILL 
........... ord .... O,..a. 

WilDa .. Call ... 
St ... 0 •• •• ",hoopal C •• rc. 
WIllI.......... Mall. 01267 

FRANK IACINO 
St. James Church 
728 Annette St. 

Toronto, Canada 
Recitals Recorda 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

Schootof Music 

KIM R. KASLING 
D.M.A. 

St. Joh.'. u .... ...., 

eo ........ MN 56321 

GALEKAAMEA 
DMA 

Wayne State University 
Metropolitan Methodist Church 

Detroit 48202 

RICHARD W. LlTTERST 
M. S. M. 

SECOND CONIIEUTIONAL" CHURCH 
ROCKfORD. IWNOIS 

BETTY LOUISE LUMBY 
DIM • FAGO 

UNIVERSITY OF MONTEVAllO 

MONTEVALLO, ALA. 35115 

FREDERICK L. MARRIOTT 
ORGANIST - CARILLONNEUR 

KIRK-I":-THE-HILLS 

BLOOMfiELD HILLS. MICH .... 013 

LEON NELSON 
THE MOODY CHURCH 

CHICAGO, IL 60614 

F-IRST PRESBYTERIAN CHURCH 
DEERFIELD, IL 6001 E' 

RICHARD M. PEEK 
Sac. M ... Doc. 

Covenant Presbyterian Church 
1000 E. Morehead Ch.rIotte. N. C. 
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DAVID S. HARRIS 
Organ Consultant 

1332 Del Mar Parkway 

Aurora, CO 80010 

\VILL (). I-IEADLEE 
SCII()()I, OF \lljSIC 

S'{RAC:USE UNIVERSITY 

S'r'RACCSE, :\EW YORK 13210 

Harry H. Huber 
D.M ... 

Kaaau W....,.. Uahenl17. Baledaa. 
uaheniay MeIIIGdIII a.adI 

SALINA, KANSAS 

Laurence Jenkins 

• Recitalist 

• London Correspondent: THE DIAPASON 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBlE 
D.M.A. 

The University of Michigan 
School of Music 

Ann Arbor, MI48109 

WILLIAM KUHLMAN 
Decorah, Iowa 5210,1 

Luther CollefJe 

David Lowry 
School of Mu'>ic 

Willlhror ColI('g(> 

Hock Ifill. South Carolind 297]] 

DAVID McCAIN 
ORLANDO 

WILLIAM H. MURRAY 
Mus. M F.A.G.O. 

St.g~'~~~~ 
215 ~ ~i.octJt ~k..d, 

~. 0.93"" 11132 

~wJ, ~..utJt, a.~ 72902 

DUDLEY OAKES 
Organist/ Choirmaster 

St. James' Episcopal Church 

Grosse lie, Michigan 48138 

Your Professional Card 

could appear in this space 

Please write for rates 

21 JULY 26 JULY 
Sue Walby; Christ Un. Meth., Rochester, MN Robert Anderson; Ratzeburg Cathedral, West 

12:20 pm Germany B pm 

26 JULY 2 AUGUST 
Robert Bennett; USAF Academy Chapel, Robert Anderson; St Olai, Norrkoping, Sweden 

Colorado Springs, CO 5:30 pm B pm 

28 JULY 
Ruth Benning; Christ Un. Meth., Rochester, MN 

12:20 pm 

31 JULY 
Martin Haselbock; First Presbyterian, San An­

selmo, CA B pm 

2 AUGUST 
Lewis Bruun; USAF Academy Chapel, Colorado 

Springs, CO 5:30 pm 

4 AUGUST 
Jerry Hall; Christ Un. Meth., Rochester, MN 12:20 

pm 

11 AUGUST 
Eileen Ness; Christ Un. Meth., Rochester, MN 

12:20 pm 

18 AUGUST 
Mary Larson, with piccolo; Christ Un. Meth., 

Rochester, MN 12:20 pm 

21 AUGUST 
Ian Tracey; Crystal Cathedral, Garden Grove, 

CA 

23 AUGUST 
John Obetz, with orchestra; Aspen Festival, Asp­

en, CO B pm 

25 AUGUST 
Theo Wee; Christ Un. Meth., Rochester, MN 

12:20 pm 

INTERNATIONAL 

15 JULY 
Nixon McMillan; Knox Presbyterian, Stratford, 

Ontario 
Robert Anderson; Utrecht Cathedral, Utrecht, 

Holland B pm 

18 JULY 
Robert Anderson; Eglise Valere, Sion, Switzer­

land 4 pm 

22 JULY 

2 AUGUST 
Philip Crozier; Skara Cathedral, Sweden 6 pm 

5 AUGUST 
Robert Anderson; Uppsala Cathedral, Uppsala, 

Sweden B pm 
Philip Crozier; Visby Cathedral, Sweden B pm 
Nixon McMillan; Knox Presbyterian, Stratford, 

Ontario 

9 AUGUST 
Philip Crozier; Immanuelskyrka, Stockholm, 

Sweden B pm 

10 AUGUST 
Philip Crozier; Holy Trinity Church, Gavle, Swed­

en B pm 

12 AUGUST 
Robert Anderson; Ste Anne, Turckheim, France 

Bpm 
Philip Crozier; St Clara kyrka, Stockholm, Swed­

en noon 
Philip Crozier; Uppsala Cathedral, Uppsala, 

Sweden 7:30 pm 
Michael Radulescu; St Mary's Church, Helsin­

gor, Denmark 

19 AUGUST 
Lionel Rogg; St Mary's Church, Helsingor, Den­

mark 
Philip Crozier; Kiruna kyrka, Sweden 7 pm 
Daniel Hansen; Knox Presbyterian, Stratford, 

Ontario 

23 AUGUST 
Philip Crozier; Koping kyrka, Sweden 7 pm 

26 AUGUST 
Gustav Leonhardt; St Mary's Church, Helsingor, 

Denmark 
Nixon McMillan; Knox Presbyterian, Stratford, 

Ontario 

27 AUGUST 
Philip Crozier; Amlralitetskyrkan, Karlskrona, 

Sweden 7 pm 

29 AUGUST 
Philip Crozier; Flen kyrka, Sweden 6 pm 

30 AUGUST 
Michael Bloss; Knox Presbyterian, Stratford, On- Philip Crozier; Nynashamn kyrka, Sweden B 

~~ pm 

A radio ;rogram for 
the king q[instruments 
JULY #8727 

#8728 

#8729 

#8730 

4Jm~ 
~ 

Going On Record - a quarterly review of new 
recordings of organ music, with revealing commentary. 

From Methuen Memorial Music HaD - recital and 
recording session performances by Anne Wilson, 
Michael Murray and Barbara Bruns. 

For One or Two to Play - solos and duets by Carole 
Terry, Timothy Nickel and Nancy LeRoi played on the 
Fritts·Richards organ of St. Alphonsus Church, Seattle. 

O.H.S. in Iowa (Part lr- performances on historic 
American instruments recorded during the 1986 Organ 
Historical Society convention. 

PIPEDREAMS is a weekly radio series produced by 
Minnesota Public Radio and broadcast over stations 
of the American Public Radio network. For more 
information, contact your local public radio station, 
or call (612) 293-5466. 

MICHAEL GAILIT DAVID 
GOODING 

Organist - Pianist 

HOCHSCHULE FUR MUSIK 
Singerstrasse 26 

A-1010 VIENNA, AUSTRIA 

Resident Music Director/Consultant 

THE CLEVELAND PLAY HOUSE 

Cleveland, OH 44106 
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Organ Recitals 

WILLIAM BECK and JAMES WALKER, 
First Congregational Church, Los Angeles, 
CA, February 6: Concerto in G Major for 
two organs, Soler; Concerto in Bb, Op. 4, No. 
2, Handel; Prelude and Fugue in D Major, S. 
532, Bach; Cortege et Litanie, Dupre; Festi­
val Procession, Strauss; Deux Danses, Hop­
kins; Priere des Orgues, Commune qui mun­
di nefas (Messe des Pauvres), Satie; Grand 
Choeur Dialogue, Gigout. 

DAVID BRITTON, Bradley Hills Presby­
terian Church, Bethesda, MD, March 22: 
Batalha de Cinco Ton, Concei<;ao; Praelu­
dium in G Minor, BuxWV 149, Buxtehude; 
Capriccio 'On the departure to distant 
climes of his dearly beloved brother', Bach; 
Capriccio 'Cucu', Kerll; Toccata and Fugue 
in E Major, Krebs; Prelude and Fugue in C 
Major, Op. 109, Saint-Saens; Sonata per 
organo, Gherardeschi; 3e Prelude Hambour­
geois, Bovet; Opening, Glass; Chaconne, 
Ochse; Carillon, Dupre. 

BECKY BRUICK, Roberts Park United 
Methodist Church, Indianapolis, IN, March 
22: Te Deum, Op. 11, Demessieux; Trio 
Sonata in Eh, S. .525; 0 Lamm Gottes 
unschuldig, S. 656, Bach; Drei Tonstftcke, 
Op. 22: I. Moderato, Gade; Concerto Op. 4, 
No.2, Handel; Phantasie tiber den Choral 
. Halleluja! Gott zu toben', Op. 52/3. Reger. 

DINA DE CARRO, Southeastern Baptist 
Theological Seminary, April 10: Toccata, 
Ginastera; Lob sei dem Allmachtigen Gott, 
S. 602, Gelobet seist du, jesu Christ, S. 604, 
Fugue in C Major, Bach; Es ist ein Ros' 
entsprunsen, Brahms; Wake, awake, for 
night is jiying, Manz; Dialogue sur les Mix­
tures (Suite Breve, Op. 38), Langlais. 

JEAN-LOUIS GIL, Trinity College, Hart­
ford, CT, April 10: Piece Hero"ique, Franck; 
Suite for Organ, Op. 5, Durufle; Fantasie 
und Fugue tiber den Choral: Ad nos ad salu­
tarem undam, Liszt. 

DA VID HIGGS, Plymouth Congregation­
al Church, Minneapolis, MN, March 1.5: Prel­
ude and Fugue in D Major, S .. 532; Piece 
Hero"ique, Franck; Sonate II, Hindemith; 
Variations sur un Noel, Dupre; Sacred 
Sounds for Organ, Shearing; Suite pour 
Orgue, Op. 5, Durufle. 

CL YDE HOLLOW A Y, St. Luke's Episco­
pal Church, San Antonio, TX, June 16: Prae­
(udium in E Minor, Bruhns; Two chorales, S. 
6.59, 731, Fantasia and Fugue in G Minor. S. 
.542, Bach; Prelude, Fugue and Variation, 
Franck; Organ .sonata, Op. 18/11, Distler; 
Prelude and Fugue on BACH, Liszt. 

PETER HURFORD, Grace Lutheran 
Church, River Forest, IL, March 22: Prelude 
and Fugue in G, S. 541, Bach; Adam fut un 
pauvre homme, joseph est bien marie, Dan­
drieu; Variations on a theme of Clement 
jannequin, Litanies, Alain; Berceuse, 
Vierne; Choral I in E, Franck; Sonata V in 
C, S. 529, Prelude and Fugue in Eb, S. 552 
Bach. 

BOYD JONES, Yale University, New Ha­
ven, CT, April 5: Fantasie Sonata, Op. 181, 
Rheinberger; Roulade, Op. 9, No.3, Bing­
ham; Symphonie Passion, Op. 23, Dupre. 

DA VID M. JOSEFIAK, First Baptist 
Church, Kansas City, MO, April 5: Praelu­
dium in E Minor, Brunckhorst; Sonata No.1 
in Eh, Ich ruf zu dir, Herr jesu Christ, Bach; 
Sonata in F Minor, Op. 65/1, Mendelssohn; 
Toccata in G Major, Dubois; Adagio, Inter­
mezzo (Symphony VI), Widor; A Trumpet 
Minuet, Hollins; Communion (Triptyque, 
Op. 58), Vierne; Carillon, Op. 27, Dupre. 

FREDERICK MacARTHUR, Old South 
Church, Boston, MA, April2l: Fanfare in D, 
Lemmens; Choral prelude on Eventide, No-

DAVID SPICER 
First Church of Christ 

Wethersfield, Connecticut 

JULY, 1987 

ble; Allegretto (Sonata in Eb Minor), Parker; 
Concert Overture in C, Hollins; Christos 
Patterakis, Perry; Voluntary in D, Boyce; 
Largo, Handel; Toccata and Fugue in D 
Minor, Bach. 

JAMES METZLER, Trinity Episcopal 
Church, Toledo, OH, March 8: Symphonie 
gothique, Op. 70, Widor; Prelude and Fugue 
in B Minor, S. 544, 0 jesu, wie ist dein Ges­
talt, S. 1094, 0 Lamm Gottes unschuldig, S. 
1095, Bach; Crucifixion, Resurrection (Sym­
phonie-Passion, Op. 23), Dupre. 

BRYAN MOCK, St. Paul's Cathedral, Buf­
falo, NY, April 10: Prelude and Fugue in E 
Minor, Bach; Schmticke dich, 0 liebe Seele; 
o Welt, ich muss dich lassen, Brahms; Fan­
tasy and Fugue on 'Wie schOn leuchtet', 
Reger. 

KARL E. MOYER, Lutheran Church of 
the Good Shepherd, Lancaster, PA, March 
15: March on a Theme of Handel, Op. 15, 
No.2, Guilmant; Studies for Pedal Piano, 
Nos. 5 and 6, Op. 56, Schumann; Wondrous 
Love, Op. 34, Barber; Kyrie, Gott Vater in 
Ewigkeit, S. 669, Christe, aller Welt Trost, S. 
670, Kyrie, Gott heiliger Geist, S. 671, Bach; 
Prelude, Fugue and Chaconne, Buxtehude; 
Choral in B Minor, Franck; La Nativite, Les 
Rameaux, Langlais. 

THOMAS MURRAY, The Auditorium, In­
dependence, MO, February 14: Prelude and 
Fugue in B Major, Op. 99/2, Saint-Saens; 
A.D. 1620, MacDowell; La fille aux cheveux 
de lin, Debussy; Prelude to Hansel and Gre­
tel, Humperdinck; Variations on a theme of 
Richard French, Murray; Allegro maestoso 
in C Major, Andante in F Major, Allegro, 
Chorale and Fugue in D Minor/Major, 
Mendelssohn; Suite, Op. 5, Durufle. 

BRUCE NESWICK, St. Paul's Cathedral, 
Buffalo, NY, March 20: Prelude and Fugue 
in B Minor, Bach; Te Deum, Hurd. 

DINA PANNABECKER, Bowling Green 
State University, Bowling Green, OH, March 
14: Christ, unser Herr, zum jordan kam, S. 
684, Meine Seele erhebet den Herren, S. 648, 
Kommst du nun, jesu, vom Himmel herunt­
er, S. 650, Passacaglia in C Minor, S. 582, 
Bach; Communion, Sortie (Messe de la Pen­
tecote), Messiaen; Sonata in A Major, Op. 
65, No.3, Mendelssohn; Sonata for Organ, 
Op. 86, Persichetti. 

KAREL PAUKERT, Museum of Art, 
Cleveland, OH, March 22: Impetuoso, Wied­
ermann; Meditaciones religiosas, Op. 122, 
Lefebure-Wely; Toccata and Fugue in F 
Minor, Wiedermann. 

DONALD PEARSON, St. John's Cathe­
dral, Denver, CO, March 20: Fugue in Eh 
Major, S. 552, Fugue in G Minor, S. 578, 
Fugue in G Major, S .. 577, Bach; Prelude and 
Fugue on BACH, Liszt; Tu es Petra, Mulet; 
Andante sostenuto (Symplwnie Gothique), 
Widor; Piece Hero"ique, Franck; Scherzo 
(Symplwnie II), Vierne; Fete, Langlais. 

RICHARD PEEK, Catawba College, Salis­
bury, NC, March 22: Prelude and Fugue in 
pi Minor, Buxtehude; 0 Lamm Gottes un­
schuldig, S. 656, Bach; Choral No. 2 in B 
Minor, Franck; jesus accepte la soufJrance, 
Messiaen; Prelude on Arfon, March on Vex­
ilia Regis, Peek. 

PATRICIA PHILLIPS, St. Andrew's Pres­
byterian Church, Kitchner, Ontario, March 
14: Praeludium in D, Buxtehude; Herzlich 
lieb hab' ich; 0 Lamm Gottes; Das alte jahr 
(Neumeister Collection); Prelude and Fugue 
in A Minor, Bach; Sonata I in F Minor, Men­
delssohn; Preamble and Fugato, France; The 
King of Instruments, Albright; Final (Prem­
iere Symphonie), Langlais. ~ 
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LEONARD RAVER, Second Presbyterian 
Church, New York, NY, February 9 (assisted 
by Douglas Hedwig, trumpet, and Ronald 
Borror, trombone): Scenes from the life of a 
Saint, Stover; Organ Voluntaries, Thomson; 
Three Preludes, Starer; Sun's Rising, Perera; 
Gifts and Graces, Pinkham, Requiem for the 
Challenger, Ashdown; Triptych on the name 
of Bach, Stover. 

DOUGLAS REED, Second Presbyterian 
Church, Indianapolis, IN, April 5: Toccata, 
Op. 53/VI, Vierne; Symphonie for Organ, 
Albright; Meinem jesum lass ich nicht, 
Walther; Suite pour Orgue, Op. 5, Durufle. 

ROBERT REUTER, Covenant Church, 
Charlotte, NC, January 11: Sinfonia from 
Cantata 29, Bach/Dupre; Sicilienne, March 
of the night watchmen, Bach/Widor; Prel­
ude and Fugue in C Minor, S. 546, Bach; 
Canon in B Minor, Schumann; Choral and 
Fugue, Elevation II and III, Dupre; Sonata 
da Chiesa, Andriessen; Ostinato and Fu­
ghetta, Karg-Elert; Toccatina for Flute, 
Yon; Te Deum, LanglaiS. 

lOAN RINGERWOLE, Temple Square, 
Sa t Lake City, UT, March 27: Allegro mod­
erato (Symphonie VI), Widor; Tuba Tune, 
Cocker; Scherzo, Gigout; Moto Ostinato, 
Eben; No La oss takke Gud, Hovland; just as 
I am, Bolcom; Praeludium und Fugue uber 
den Namen BACH, Liszt. 
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DA VID H. ROTHE, St. John the Baptist 
Catholic Church, Chico, CA, February 27: 
Praeludium in G Minor, BuxWV 149, Nun 
bitten wir, BuxWV 208, Buxtehude; Christe, 
qui lux es et dies, Scheidt; Praeludium in C 
Minor, S. 549, Bach; Fanfare and Chorus, 
BuxWV 51, Mein Herz ist bereit, BuxWV 73 
(with Byron Thomas, Bass), Buxtehude; Vat­
er unser im Himmelreich, Scheidt, Buxte­
hude (BuxWV 207, 219), Bach (S. 636); Ach 
du feiner Reiter, Scheidt; Praeludium in A 
Minor, BuxWV 153, Buxtehude. 

DENNIS SCHMIDT, Adams State Col­
lege, Alamosa, CO, April 6: Prelude and 
Fugue in F# Minor, Buxtehude; Toccata 
super 'In te Domine speravi', Scheidt; Vol­
untary in F Major, Hine; Prelude, Verses, 
and Cadenza on the 7th Tone, J. M. Haydn; 
Prelude and Fugue in E Minor, S. 548, Bach, 
Sonata No.1, Guilmant; Trio on 'What God 
ordains is always good', Gebhardi; Four cho­
rale preludes from These Forty Days, Ross; 
Toccata in A Major, Landmann. 

EDMUND SHAY, Memorial Church, 
Harvard University, Cambridge, MA, March 
12: Passacaglia, BuxWV 161, Buxtehude; 
Wir glauben all' an einen Gott, S. 680, Fan­
tasia and Fugue in G Minor, S. 542, Bach; 
Transports de jOie (L'Ascension), Messiaen; 
Andante sostenuto (Symphonie gothique), 
Widor; Scherzo, Op. 7, Durufle; Allegro 
moderato, Final (Symphony I), Vierne. 

ROBERT SHEPFER, Second Presbyterian 
Church, Indianapolis, IN, May 10: Toccata 
and Fugue in A Major Op. 80/11, Lord 
jesus Christ, unto us turn, Op. 67/9, Reger; 
Lord jesus Christ, unto us turn, S. 632, Fan­
tasia and Fugue in C Minor, S. 537, Bach; 
Sonata in F Minor, Op. 65/1, Mendelssohn; 
So now as we journey, aid our weak endea­
vor, Op. 18/8, Dupre; Choral in A Minor, 
Franck. 

SANDRA SODERLUND, Duke Universi­
ty, Durham, NC, March 22: Livre d'Orgue, 
DuMage; Concerto del Sigr. Meck, Walther; 
Der Tag, der ist so freudenreich, S. 605, Das 
alte jahr vergangen ist, S. 614, In dir ist 
Freude, S. 615, Bach; Introduction and Pas­
sacaglia in D minor, Reger; Organ book III, 
Volume II, Albright. 

FREDERICK SWANN, First United 
Methodist Church, Tulsa, OK, February 13: 
Incantation pour un jour saint, LanglaiS; 
Requiescat in Pace, Sowerby; Prelude and 
Fugue in F# Minor, Buxtehude; Three cho­
rales, S. 683, 759, 740, Bach; Carillon­
Paraphrase, Tournemire; Piece for Trumpet 
and Organ, Nelhybel; Fantasia for Organ -
The Christmas Light, Preston; Introduction, 
Passacaglia and Fugue, Wright. 

MARIANNE WEBB, Southern Illinois 
University, Carbondale, IL, April 10: La 
Nativite du Seigneur, Messiaen. 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

POSITIONS 
AVAILABLE 

St. Paul's Ev. Lutheran Church (ALC), 305 W. 
Third St., Brenham, TX 77833, 409/836-5522. FulI­
time Director of Music for 1400 member congrega­
tion. Adult, youth and hand bell choirs. New Orff 
instruments. Recital series. Teach liturgics in confir­
mation program. 1978 Moeller installed in balcony. 
Possibly direct community oratorio chorus if inter­
ested. Bachelor's degree required, Master's degree 
preferred. Excellent benefits package. Position avail­
able August 1. Send resume to Sam Muery, Person­
nel Committee at the church address. 

Church Organ Sales, Taylormusic, Church Or­
gan Division, Box 456, Willow Grove, PA 19090. 
215/659-5420. Position available selling AOB cus­
tom-built electronic organs and Baldwin organs within 
75 miles tri-state radius of Philadelphia. High income 
and growth opportunity for organist who has a high 
potential in sales achievement. Knowledge of pipe 
organ building and familiarity with electronic audio 
circuitry desired. Good benefits and future for knowl­
edgeable "take-charge" salesperson. Call Fred W. 
Taylor, collect, or write. 

The Spring Glen Church ( UCC ), 20 Glen 
Parkway, Hamden, CT 06517,203/288-3381. Expe­
rienced organist-choir director for 460-member con­
gregation. Part-time. Adult volunteer choir. Two-man­
ual, 13-rank M~lIer organ, 1983. Most successful 
small organ in the area. Send resume to: Organist 
Search Committee, above address. Position begins 
September, 1987. 

KOPPEJAN 
pipe organs 

Tracker~organ builder 
new organs and restoration 

Chilliwack, B C 
48223 Yale Rd E 
Ce ... cI. V2P 6H4 Phon. (604, 792-1623 

KIEFER TANNING CO. 
240 FRONT • GRAND RAPIDS. MI. 49504 

(616) 459-3401 
IM.PORTED AND DOMESTIC LEATHER 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para­
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of a 
ruled box (border) surrounding the advertise­
ment. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 

.$ .35 
5.00 

.50 
20.00 

Box Service (mall forwarding) 5.00 
Billing charge to non-established 

accounts (per insertion) . 2.00 

ClOSing Date (Classified) : the first (1st) of 
the month for the next month's issue (Jan. 1st 
for the Feb. issue). 

Non-subscribers wanting Single copies of the 
issue in which their advertisement appears 
should include $2.00 per issue desired with their 
payment. 

The Diapason reserves the right to designate 
appropriate classification to advertisements, and 
to reject the insertion of advertising deemed 
inappropriate to this magazine. 

PIPE ORGANS 
WANTED 

Unaltered 2/3 MOiler portable or "Artiste" 
organ in cabinet. REPLY BOX IN-871, THE DIAPA­
SON. 

Practice organ wanted. Compact, self-con­
tained, 2 manuals and pedal. 1, 2, or 3 ranks. Send 
description, stoplist and price. REPLY BOX SE-865 
THE DIAPASON. 

MISCELLANEOUS 

Console, oak, 2 man., electric; reserVOir, 
organ-blOW motor; free for the taking. Call after July 
6. 201/832-7863. 

Celeste 4 octaves. Plays in double stops; bars 
struck with solenoids. Can be played up to one mile 
away with cable. Complete with keyboard, expres­
sion pedal and controls. $5,500 firm. Will deliver up 
to 500 miles, no charge. Decatur Instruments, 1014 
E. Olive, Decatur, IL 62526. 217/422-3247. 

MISCELLANEOUS 
WANTED 

Electric chests for 8' flute, 4' labial oboe; 
maximum 6' length. John McDonald. 305/453-
6626. 

E. M. Skinner Erzahler and Celeste; 6" WP. H. 
D. Scholl, 132 Diablo View Dr., Orinda, CA 94563. 

PUBLICATIONS/ 
RECORDINGS 

"The organs of the Divine Word Seminary." 
Techny, Illinois. Leon Nelson, organist. Works by 
Campra, Lemmens, Walton, Lenel, others. Stereo 
LP. $7.00, postpaid. Collector's item. Nelson, 824 
Waukegan Rd., Deerfield, IL 60015. 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalogue "U" listing 601 books, 2,031 classi­
cal organ records and cassettes, etc. Send $1.00 or 
4 international reply coupons. The Organ Literature 
Foundation, 45 Norfolk Rd ., Braintree, MA 02184. 
617/848-1388. 

PUBLICATIONS/ 
RECORDINGS 

Voicing & Finishing: Classical Examples. Prin­
Cipal tones typical of 18th century Baroque through 
classical revival. Harmonic content of flutes. Roman­
tic vs. Baroque reeds. Scaling examples. Includes 
performances by George Thalben-Ball and Carlo 
Curley. 12" LP record with informative jacket. Send 
$3.00 for Voicing Record to: Allen Organ Co., 
Macungie, PA 18062. 

The first recording of organs by 19th century 
organbuilder, John George Pfeffer (1823-1910) of 
St. Louis, has been released. The two-record album 
"A Pfeffer Odyssey," features four organs built 
between 1860 and 1879. Organists heard on the 
recording are Rosalind Mohnsen and Earl Miller. 
Record Nr. OHS-200. $16.00 (OHS members: 
$13.00), includes shipping. Organ Historical Society, 
Box 26811 , Richmond, VA 23261 . 

The Organ Historical Society is offering a 16-
page catalog of publications, recordings, and other 
items, many of which are produced by the OHS. The 
catalog also includes many hard-to-find popular 
books, recordings and tapes from other sources. 
Send 22¢ stamp to: OHS, Box 26811, Richmond, VA 
23261 . 

The Stopt Diapason, a quarterly publication 
features illustrated articles regarding vintage organs 
in the midwest. Special articles deal with little-known, 
but extant instruments and their builders, as well as 
similar articles regarding organs that no longer exist. 
Published information is well-researched. Subscrip­
tion only $12.00 per year. Checks made payable to 
Chicago-Midwest OHS. Address orders with remit­
tance to: Susan Friesen, Editor, The Stopt Diapason, 
2139 Hassell Rd., Hoffman Estates, IL 60195. 

A complete listing of all available back-num­
bers of THE DIAPASON is now available. Many from 
the 1930s on, and some older issues may also be 
obtained for your personal or library collection. Send 
SASE to: The Organ Historical SOCiety, Box 26811, 
Richmond, VA 23261 . 

HARPSICHORDS 

Spinet (harpsichord) bentside, 4% octaves. 
Teak, excellent. Albarda, 1970, beautiful tone. Albar­
da, P.O. Box 592, Elora, Ont., Canada NOB 1S0. 

INCORPORATED 

645 WEST 32ND STREET. P. O . BOX 1165 • ERIE, PA. 16512 

QUALITY PIPE ORGAN SUPPLIES 

PARSONS ORGAN CO. 
1 ~ )TZ Pl'nlidd Road 
Pl' nlidd. :,\y 14-:i26 

71 (i/ ;-)Hh-O:m:{ 
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SAN FB.ANCISCO 
3101-20thStreet 94110 (415 ) 647·5132 

HARPSICHORDS 

Flemish harpSichord, Single, 8 ', 4', buff, GG/ 
BB-f'". After Hans Moermans, built 1976. Rich, dark 
Flemish brown exterior; Flemish papers inside lid, 
interior and keywell. Trestle stand, padded cover, 
maintenance kit. Well made, good tone. Ray Shuster, 
496 Lyon Blvd., S. Lyon, M148178. 

Robert D. Turner, Harpsichords-Technician, 
repairs, voicing, regulating, construction of period 
instruments. 130 Pembrook Dr., Yonkers, NY 10710. 
9141793-1875. 

Neupert harpSichords, clavichords, fortepia­
nos new and used. Wally Pollee, 1955 W. John Beers 
Rd., Stevensville, M149127. 

Sabathil & Son Harpsichords, exquisite 
sound, reliable performance; 40 years experience. 
Catalog from 4905 36th Ave., Delta, B.C. V4K 3N2, 
Canada. 

Harpsichord Recording: Test your friends' 
ears with acoustic sounds from a digital instrument: 
the Allen Harpsichord. Two manuals: two 8', one 4' & 
lute. Four pieces-all Bach. Chrome cassette. Send 
$3.00 to Allen Organ Co., Macungie, PA 18062. 

Harpsichords by Eric Herz, since 1954. A 
harpsichord to enhance your church's music pro­
gram: our German single-manual (2 x 8' or 2 x 8', 4') 
is a finely-crafted trouble-free instrument with a full 
classical sound at a reasonable price. For informa­
tion on this model as well as our French, English and 
German Doubles, please write or call Eric Herz Harp­
sichords, 12 Howard Street, Cambridge, MA 02139. 
617/868-6772. 

HarpSichords, Clavichords, Forteplanos. Cus­
tom instruments and kits. Write for free brochure. 
Zuckermann Harpsichords Inc., Box 121-0, Stoning­
ton, CT 06378. 

French single harpSichord, 2 x 8', 4', buff 
stop, concert quality, walnut case, like new $5,500. 
604/946-8909. 

HarpSichords, pedal harpSichords, clavi­
chords custom made. Jan H. Albarda, 14 Princess 
St., Elora, Ont. Canada NOB 1S0. 

VISSER·ROWLAND 
713/688·73 .. 6 

2033 JOHANNA 8 
HOUSTON 77055 

Member 
International Society of Organbuilders 

Associated Pipe Organ Builders of 
America 

Robert M. Turner 
Organbuilder 

1721 East Autumn Drive 

West Covina, CA 91791 
(818) 919-0677 
(818) 814-1700 
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HARPSICHORDS 

Sperrhake harpsichords and clavichords. Ex­
cellent, dependable, beautiful. Aobert S. Taylor, 
8710 Garfield St., Bethesda, MD 20034. 

Harpsichord owners: A full line of audio and 
visual chromatic tuners is now available to help you 
with your tuning requirements. For more information 
write: Peterson Electro-Musical Products, Dept. 20, 
Worth, IL 60482. 

PIANOFORTE 

Brown and Allen square grand pianoforte. 
150 years old. Excellent condition. Beautiful wood. 
Every note plays. $2,500 or best offer. Leon Nelson, 
824 Waukegan Ad., Deerfield, IL 60015. 312/367-
5102. 

PIPE ORGANS 
FOR SALE 

Wicks 2 rank unit cabinet organ; compact, 
unified to 18 stops on 2 manuals and pedal. $3,500 
or best offer. Thomas Sarkauskas, 30 Montrose 
Ave., Apt. 6 A, Brooklyn, NY 11206. 718/384-
4095. 

3-rank & 4-rank Moller pipe organs; relea­
thered, in perfect condition, 19 years old. Can be 
installed by professionals anywhere. Also 3-rank 
Skinner pipe organ. 313/471-1515. 

1923 Wurlitzer Theatre pipe organ 210, mod­
el H, #635, 2 manual, 10 rank, with a Spencer H.S. 
blower (1000 CFM 15"). Has a Wurlitzer piano 
#85909 with 85 notes, also a Simplex player that 
plays size 14 inch roll music. Completely restored, in 
excellent condition; console all original. Asking best 
reasonable offer. For more information call or write 
Darlene Caira, 524 Edgell Ad., Framingham, MA 
01701.617/897-3413. 

Three-rank Wicks organ; self-contained, 
blower included. Good condition. Contact: St. James 
Lutheran Church, At. 2, Box 15, Newton, NC 
28658. 

PIPE ORGANS 
FOR SALE 

Two-manual and pedal five-rank pipe organ. 
Complete free-standing case with built-in console, 
solid state switching, tonally redesigned 1980. Price 
negotiable. Contact: Holy Innocents Church, 431 
Bedford Ad., Pleasantville, NY 10570. Call 9141769-
0025. 

Five rk. Moeller, with 4-rk. repeating mixture, 
separate console, opus 6382, with mods. Ex. condo 
$5,200 invested. Move requires sale. Will aid in 
removal. Consider any offer. John Peuhs, 809 Mich. 
Ave., Lynn Haven, FL 32444. 904/265-3849. 

1949 2-manuaI13-rank Wangerin pipe organ; 
oak console; buyer to remove mid-October, 1987. 
Curtiss Nyenhuis, 725 Center Ave., Oostburg, WI 
53070. 414/564-2839. 

English positiv organ, c. 1875,2% ranks, 17-
note coupled pedal; newly restored. Bond Pipe 
Organs, 3427 SE 18th, Portland, OA 97202. 503/ 
238-3987. 

1980 18-rank 2-man. Consolidated pipe or­
gan, $9,500, or your best offer. Must sell. Aive, Inc., 
811 Focis St., Metairie, LA 70005. 

Austin organ (ca. 1911) Op. 352, 3 manuals, 
29 ranks with Austin console (1950). Currently in use 
at First Presbyterian Church, Aichmond, VA. Now 
accepting bids; buyer must remove by Aug. 1, 1988. 
Contact J. Michael Grant 804/358-2383. 

Moller Opus 9303, 2/10 plus chimes, 1959; 
Gt 5/4, Sw 7/5, Pd 5/1, all enclosed; usual pistons 
& couplers. Buyer to remove Sept., 1987. $9,500. 
Organ Committee, St. Paul's Church, 111 Waring St., 
Summerville, SC 29483. 803/873-1991. 

2M/3R 1938 Wicks in compact case. At­
tached console. Includes 16' Bourdon. $4,500. 713/ 
723-3664. 

Wangerin 2-5 (Barton look-alike) pipe organ 
with many offsets, compact, complete; $3,900 or 
offer. Bill Graffis, 1409 Mayfield Ave., Joliet, IL 
60435.8151744-3799. 

R. A. Colby, Inc. 
Full Line Suppliers To The Organ Builder 

Box 4058, C. R. S. 
Johnson City, TN 37602 

(615) 282-4473 

youlding ~ 'Wood 
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Builders of superior slider-chest pipe organs employing the 
finest craftsmen, materials, and classic tonal concepts. 

823 Massachusetts Ave. Indianapolis, IN 46204 (317) 637~5222 

20 YEARS 
of Queilly Pert. a Service 

1986 - 1988 
SEND $5 50 TODAY FOR OUR 

85- PAGE CATALOG 

ARNDT ORGAN 
SUPPLY COMPANY 

1018 LORENZ DRIVE · PO BOX 129 
ANKENY. IOWA 50021 
PHONE (515) 964-1274 

Prestant 
Pipe Organs, Inc. 
P.O. Box 5099 San Antonio, Texas 78201 

(512) 733-3274 
(512) 494-1540 

(718) 859-2091 

CLristorber A. Ballad 

PIPE ORGAN BUILDER 
NEW INSTRUMENTS 
TUNING/MAINTENANCE 
REBUILDS 205 WEST 54TH STREET 
TONAL WORK NEW YORK, N.Y. 10019 

~~t6. 
816 E. VICKERY BLVD. 
FORT WORTH 76104 

817·332·2953 
MEMBER· INTERNATIONAL SOCIETY 
OF ORGANBUILDERS • ASSOCIATED 
PIPE ORGAN BUILDERS OF AMERICA 

PIPE ORGANS 
FOR SALE 

Portative organ: folding keyboard; has served 
for performances in Phila., Bait., N.Y.; 8' Ged, 4' 
Aohrf, 2' Gems, l' Oct. $15,000. American Society 
of Ancient Instruments, 1205 Blythe Ave., Drexel Hill, 
PA 19026.2151789-1205. 

3-man. Kilgen organ, 18 ranks, includes con­
sole, blower and motor; 1925-1930 vintage. Aemov­
al dates June 22-July 3, 1987. Zion Lutheran 
Church, 520 E. Main, Pierce, NE 68767. 

1952 Kilgen pipe organ, electropneumatic, 
21 S, 25 A, 60% of pipework by W. A. Johnson. Two 
manuals and pedal; Klann console. Currently in use. 
Middlebury Congregational Church, Middlebury, CT 
06762. A. Dayton, 2031758-9397 6-7 pm. Asking 
$5,000. 

New 5-rank, 2-manual E-M action in movable 
case with detached console. Installation available. 
Lee Organs, Box 2061, Knoxville, TN 37901. 

2-manual, 13-rank, 3.5" WP; excellent condi­
tion. Aeleathered; new Klann console. $9,500. Info: 
12631 N.E. 9th C-301, Bellevue, WA 98005. 

Estey Concert Organ, Op. # 2521. Built 
for Masonic Temple in Concord, NH, 
1926. Brilliant tone, 969 pipes, 15 voices, 
2 manual and pedal. Peter Hill, 603/863-
3656. 

7-stop mechanical-action organ for sale. One 
manual and pedal, divided keyboard. For more infor­
mation, contact: MaCintyre, 319 Cedar Drive, Love­
land, OH 45140. 

THEATRE ORGANS 
FOR SALE 

Morton 21 10+ theater 1 classical combination 
with a sweet sound; 81 stops, double rail, magnetic 
reed switches for combination capture action, 5 reg­
ulators, also harp, chimes, supplemental Devtronix 
electronics. Contact Gene Stanley, 600 Winding 
Way, Dayton, OH 45419.513/293-0614. 

THEATRE ORGANS 
FOR SALE 

Rodgers: customized "Century" theatre or­
gan; 3 manuals, 32-note pedal; beautiful finished 
tone cabinets; including 1 Leslie; celestes; percus­
sion, including piano, harpsichord, and metal bar 
glockenspiel; combination action; mint condition. 
Only reason for sale is that owner is leaving country. 
Price negotiable. A. A. Daffer, Inc., 11821 Md. At. 
216, Fulton, MD 20759. 

Kilgen, 3 manual, 11 ranks. From Atlantic 
Theatre, Chicago. Complete with toycounter and 
percussions. 312/429-6766 days; 312/349-4309 
eves. 

THEATRE ORGAN 
PARTS 

Player piano Wurlitzer model 1205, new. 
Aeady to connect to organ or remote keyboard. 
Plays with an expression pedal in 2' and 4' stops. 
Can be interconnected to any existing organ system; 
complete with cables. New instrument $5,500. Deca­
tur Instruments, 1014 E. Olive, Decatur, IL 62526. 
217/422-3247. 

REED 
ORGANS 

PHOENIX Reed Organ Resurrection offers re­
placement reeds, 1-man. and 2mp reed organs, 
complete restorations and meticulous tunings. Box 3, 
Jamaica, VT 05343.802/874-4173. 

Estey Reed Organ: two manuals, 61 notes, 
30-note pedalboard. Great: one 16', three 8', Swell: 
four 8', one 4'; Pedal: two 16', couplers: Sw-Gt, 
octave; Sw + Gt-Pd., + tremolo. $2,000 negotiable. 
Call: Dale C. Abrams, 315/685-3806, 1067 Old Sen­
eca Turnpike, Skaneateles, NY 13152. 

1907 Estey reed organ, two manuals, pedal, 
blower, decorative dummy pipes, located Buffalo, 
NY $1,500.716/882-7227. 

Two-manual and pedal 1899 Story & Clark. 
Aestored 1972. Beautiful cabinetry. Electric blower. 
$3,500.7131723-3664. 

GIESECKE 
CARL GIESECKE & SOHN 

PRESTIGIOUS ORGAN PIPEWORK SINCE 1838 

COLKIT MFG. COMPANY 
P.o. Box 362 

Tonawanda, New York 14150 
(716) 692 7791 

Organ Leathers 

Quality Skins for Every Need 

COLKIT MFG. Co. 
P.O. Box 362 
Tonawanda, NY 14150 

Sample card sent 
(716) 692-7791 on request 

McMANIS ORGANS, 
INC. 

651 Pershing 
Walnut Creek, CA 94596 

~ (216) 826-0097 

~_U1J CHARLES M. RUGGLES 
~J PIPE ORGANS 

MECHANICAL ACTION ORGANS 24493 BAGLEY ROAD 
RESTORATIONS OLMSTED FALLS. OHIO 44138 

I 

STEI N ER-R·ECK 
Inc 0 r p 0 rat e d 

ORGANBUILDERS 

415 East Woodbine Street 
Louisville, KY 40208 

(502) 634-3636 

P-ipe Organ Sales and Service, Inc. 
P.o. Box 838. Lithonia, Ga. 30058·404/482-4845 

Serving Pipe Organs of All Types In the Southeast 

Consulting Rebuilding 
Additions Annual Maintenance 
Repairs Contracts 

New Organs 

CHURCH BELLS _dllo .. -Auto. ChIme $yO ..... 

uaalJfram. BELLFOUNDRIES, INC. 
·P. O. Box 12928 • Charleston, S. C. 29412 

803-768-0041 

II~ HEUSS~ 
ORGELTEILE 

THE DIAPASON 
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REED 
ORGANS 

Reed organs repaired. Reeds retongued. 
John J. White, 2416D Irving Ave. S., Minneapolis, MN 
55405. 

ELECTRONIC ORGANS 
FOR SALE 

Conn electronic console organ w/Leslie, two 
full keyboards, full pedal. $795. Rev. Richard Hyman, 
603/679-2020 after 7 PM. 

Compton Electric organ; 4-manual keyboard, 
72 stops plus 15 pedal stops; complete with Rotofon 
speakers. Contact Stan G. Mallett, 3732 43A Ave., 
Red Deer, Alberta, Canada T4N 3G3. Phone: 403/ 
346-4395. 

Estey electronic. Model AS 1. Collector's 
item. Triple stopkeys for pitches 16' through l' each 
manual, including quints, tierce (quasi-Hammond); 
reversed-color preset keys. Needs routine overhaul; 
case excellent. Offers over $500. Leave message 
607/539-7930. 

Baldwin 5, two 61-note manuals, 32 pedals; 
bench, amplifier. $600. 66 Arden Drive, Newport 
News, VA 23601 . 804/595-0682. 

Allen model 1203 computer organ, 3 manu­
als, 77 ranks, 4 alterables, drawknob console. Own­
er purchasing larger Allen. Call 2011728-1675. 

Baldwin PR-200 two-manual 32-note pedal 
large entertainment organ with 2 tone cabinets; 
$2,900 or offer. Bill Graffis, 1409 Mayfield Ave., Jol­
iet, IL 60435. 8151744-3799. 

MISCELLANEOUS 
FOR SALE 

E. M. Skinner pipe work for sale (i.e., French 
Horn, Flugel Horn, Cornopean, 16' Trombone, Flute 
Triangulaire & more). SASE North Coast Pipe 
Organs, 1934 Greenbriar Dr., Cleveland, OH 44130. 
216/631-5050 (9-4). 

Roll player and 30 rolls, Verlinden-Weick­
hardt-Dornoff in fair condition. Also, Tibia 8', (2) 
String 4', Diapason 8' wind chests in good condition. 
218/995-2829. 

MISCELLANEOUS 
FOR SALE 

16' Kilgen Major Bass, 32 pipes with chests 
ready to install and play; $1,100 or best offer. Also, 
expression shades and actions. Send SASE to Rive, 
Inc., 811 Focis St., Metairie, LA 70005. 

Wangerin 4-manual rolltop console, 64-voice 
stop keys, 29 couplers, 48 combination pistons, 5 
expression pedals, crescendo, and sforzando, 61-
key manual, full 32-note pedal, 75% releathered, and 
more. R. Miller, 5200 S. Pennsylvania, Cudahy, WI 
53110. 

Three-manual 1961 Klann console, mahoga­
ny casework, $2,500. Two expression shoes, cre­
scendo, 6 gen., 6 sw., 6 gt., 4 ch., 4 ped., G.C. Victim 
of organ transplant. Can be seen at St. Michael's 
Lutheran Church, 601 North Kings Highway, Cherry 
Hill, NJ 08034. 609/667-0973. 

1929 Mt)lIer 2-manual console; 12 ranks 
pipes; Meidinger blower .7-HP; 100 amp rectifier. 
Total price $1,000. Pick up only. 66 Arden Dr., New­
port News, VA 23601.804/595-0682. 

Two-manual horseshoe console; oak and wal­
nut; pedalboard, bench, electric combination action; 
no keyboards. $300. Barry Rindhage, 3157 State St., 
Saginaw, M148602. 517/793-5418. 

Exceptional 8-stop Kimball 2-manual, 
packed, ready for shipment from N.O. area. Best 
offer. Send SASE Rive, Inc., 811 Focis St., Metairie, 
LA 70005. 

Spencer Orgelblo, like new; 2 HP, 220 volt, 3 
phase, $1,200. Southern Heights Christian Reformed 
Church, 4141 E. Hillandale, Kalamazoo, MI 49008. 
616/349-4954. 

E. M. Skinner & Kimball pipework for sale. 16' 
Trombone, 16' Waldhorn, FI.Cel.lI, and many other 
ranks. For list send a SASE to Organ Parts, P.O. Box 
878, Albany, TX 76430. 

Beautiful 3M MOiler drawknob console; brand 
new electro-pneumatic action, looks and operates as 
new, ready for installation. 714/559-6005. Irvine, 
CA. 

1953 Reuter 3-man. console completely re­
finished in English oak stain and refurbished: 19 cou­
,piers and 60 stop pads. Available after June 15 or 
before, depending on purchaser needs. REPLY BOX 
MY-872, THE DIAPASON. 

MISCELLANEOUS 
FOR SALE 

Korg AT-12 autochromatic tuner, play instru­
ment; tuner shows note, octave, cents sharp or flat 
for seven octaves: C 1 to B 7. Plays four octaves: C 
2 to B 5. Calibrate A=430-450 Hz. Batteries, AC 
adaptor, earphone, case, year warranty, 1 lb. Intro­
ductory offer: $135 postpaid ($190 list). Song of the 
Sea, 47 West St., Bar Harbor, ME 04609. 207/288-
5653. 

Used pipes and organ equipment, Lee Or­
gans, Box 2061, Knoxville, TN 37901. 

SERVICES/ 
SUPPLIES 

"The Pneumatic Works" Specializing in all 
types of releathering. Write: 76 Ed Clark Rd., Colrain, 
MA 01340, or phone 413/624-3249. 

Electro-Mechanical Action. Features in­
clude color coded 50, 85, 130 ohm coils, 
installation with one screw, and fulcrum 
pivot hinge. Price: $2.60 each including 
48-state shipment (does not include 
valve). Felt and leather valves sold sepa­
rately in lots of 100 per size: %" - $11 /C, 
%"-$12/C,7!a"-$13/C,1"-$14/C,11!a" 
- $15/C, 1'// - $17 /C. Tube of valve 
adhesive $5.00. Justin Matters, P.O. Box 
1485, Rapid City, SO 57709. 605/255-
4787. 

Austin actions recovered. 15 years experi­
ence. Units thoroughly tested and fully guaranteed. 
Manual motor, $15.86 I.o.b. Technical assistance 
available. Foley-Baker, Inc., 1212 Boston Trnpk., 
Bolton, CT 06040.203/646-4666. 

Benjamin K. Williams, Organ Pipemaker. Ex­
cellent new pipework made with quality craftsman­
ship, dependable service. Scaling and voicing to your 
specifications. Post inquiries to: Box 220012, Char­
lotte, NC 28222. 

The new 7-octave Peterson Chromatic Tuner, 
model 320, is now available from stock. Continuous­
ly variable Vernier control allows you to compensate 
for temperature or tune celeste ranks with ease. For 
more details: Peterson Electro-Musical Products, 
Dept. 31, Worth, IL 60482. 

Classified Advertising Rates 
will be found on page 21 

SERVICES/ 
SUPPLIES 

Recovering any type of pouches, pneumatics, 
primaries, and reservoirs. Also new reservoirs and 
offset chests. Write: Eric Brugger Releathering Ser­
vice, 11570 Eureka Rd., Edinboro, PA 16412. Phone 
8141734-3762. 

Organ Servicemen: We will recover Casavant 
and Skinner pouchboards, primary and offset ac­
tions. Write: Burness Associates, P.O. Box 344, 
Glenside, PA 19038. 

New organ pipes, excellent workmanship and 
expertly voiced. Formerly supervisor of Aeolian­
Skinner pipeshop. Hans Rother, German Organ Pipe­
craft, 34 Standard St., Mattapan, MA 02126. 

Watkins & Watson Co. of America. Complete 
line of "Discus" organ blowers and humidifiers, high 
and low speed, efficient operation, silencing cabi­
nets. Immediate delivery on most items. Free cata­
logue. 11040 W. Bluemound Rd., Wauwatosa, WI 
53226. 414/771-8966. 

Used, revoiced, classic pipework. Various 
registers offered for one-half price of new pipework. 
Price includes cleaning and polishing old pipes & new 
tuning sleeves, etc. Customer's pipework re-voiced 
at 1/3 price of new pipework, including cleaning/ 
polishing/sleeves. Samples available. Contact: 
Schneider Pipe Organs, Inc., P.O. Box 37, Kenney, IL 
61749. 217/944-2454. 

Solid State switching systems/combination 
actions (1-32 separate memorys)/electric inertia 
tremolos/drawknobs/stop actions/electric swell 
shade operators/& many more products. Send for 
details. Peterson Electro-Musical Products, 11601 
South Mayfield Ave., Worth, IL 60482. 312/388-
3311. 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

7fnrriJ @rpURJ ~!~rs 
7047 South Comstock Avenue, Whittier, (f California 90602 • (213) 693-4534 

David C. Har~is, Owner and Tonal Director· Member: International Society of Organ Builders, American Institute of Organ Builders· Inquiries are cordially invited. 

FINE ORGAN LEATHERS SINCE 1800 

BEVINGTONS AND SONS of LONDON 

BROCHURES SENT 
ON REQUES·r 

ArUdan BuifJerd 
806 NP A\·e. 

Fargo, N. Oak. 58102 
(701) 293-8964 

Wood Organ Pipes 

ORGANBUILDERS . INC 

NEW INSTRUMENTS 
REBUILDS - ADDITIONS 

TUNING & SERVICE 

1121 EAST COMMERCIAL BLVD. 
FT LAUDERDALE. FL 33334 
(305) 491-6852 

r our p.r.ono' wi ..... 
eir. in goo" Itan", 

JacqU" Stink.n. 
Organ pipe mak.... B.Y. 

ZElST 
Holland 

~ r C K I ~ (j E R \111 I. S 
ABHlY STRFr r 
HFR 1\1 Or...; I)SE\{ 
ION D()~ SF I 2.'\ \V 

JULIAN E. BULLEY 
New Organs - Rebui.dI ... 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton. Ohio d.c06 
513-276-2"81 

llua l1 Schumacherr Inc. 
PIPE -ORGAN SERVICE 

Tuning & Repairs 

1708 Atlanta Ct 
Lakeland . FL 33803 

Phone (813)687-9425 

'relIefs OfgaI\,Company.lItc. 
PIPE ORGAN ARCHITECTS & BUILOERS SINCE 1906 

P.O. BOX 1383. ERIE. PA 16512 

·New Organs. Custom Restorations· 
Services available to the organ trade 

-Custom releatherlng 
-New pipes. VOicing. re·volclng 
-ReconditionIng old pipes 

Phone 814/456-5306 

REPAIRING TUNING ADDITIONS 

R.1lV'. KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. O. Box 32, Woodstown, N. J. 08098· 609/769-2883 

Robert Copeland 
P.O. Box 1 B2 • 

Saltsburg. PA 15681 

(412) 639-979B 

*Pip, Organ ~,pair -Al1.mal,s 

Lewis &. Hitchcock, Inc. 
Pipe Organ Builders Since 1915 

8466A Tyco Road Vienna, Virginia 22180 

(70'1) 7.H-8585 

Greenwood 
Organ Co. 

"Three Generations at Organ Building" 

CHARLOTTE, NORTH CAROLINA 28218 

P.O. Box 18254 7041334-3819 

AUSTIN ORGANS, INC. 

HUGH M. PIERCE 

P.o. Box 2562 
PALM BEACH. FLORIDA 33480 

(305) 833-2087 

~. ZiIllIller & Sons. inc. 
pipe organ builders 

Telephone (704) 588-1706 

Moiling Address: P. O. Box 520 
Pineville. N. C. 28134 

o R G AN COM PAN Y, INC. 

WASHINGTON ROAD 

PRINCETON, NEW .JERSEY 08540 

609-799-1421 
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Murtagh-McFarlane 
Artists, Inc. 
3269 West 30th Street 
Cleveland, Ohio. 44.109 
(216) 398-3990 

Marie-Claire William Albright Guy Bovet*+ Stephen Oeobury+ David Craighead Gerre Hancock 
Alain+ 

Judith Hancock Martin HaselbOck* David Higgs Clyde Holloway Peter Hurford*+ Gunnarldenstam* 

Marilyn Keiser Susan LandaJe* Olivi r Latry* Joan Lippincott James Moeser Thomas Murray 

Peter Planyavsky*+ Simon Preston*+ George Ritchie Louis Robilliard*+ Lionel Rogg* 

Daniel Roth* 

SALISBURY CATHEDRAL CHOIR 
Available April, 1989 

*=available 1987-88 
+=available 1988-89 

Larry Smith Donald Sutherland Frederick Swann Ladd Thomas 

Thomas Trotter John Weaver Todd Wilson 


