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596 Glengarry Crescent South

Post Office Box 219
Fergus, Ontario Canada
N1M 2W8 (519) 843-5450
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Box 36 Methuen, Massachusetts 01844
Mechanical Action Specialists

DO IT YOURSELF PIPE ORGAN KITS

Custom specifications for church or
residence, complete or parts, full in-
structions by established organ builders.

COLKIT MFG. CO.
252 Filimore Ave., Tonawanda, N.Y. 14150

ROCHE ORGAN C0., INC.

PIPE ORGAN BUILDERS

How to Play
(continued from p. 19)

Producing Creative Sound

Let’s review just where we are. First,
we energized (that’s E of EMP) the organ
by pushing the “on” button smartly and,
as always, musically. Next, we installed
ourself on the bench in a graceful ges-
ture known as mounting (M of EMP).
And third, we positioned (P of EMP)
this magazine, in lieu of the musical
score, on ze music rack. We are in fact
reading these very words from a prop-
erly positioned score as it perhaps bends
and wobbles and leans and threatens to
de-position itself in its vain attempt to
dissuade us from proceeding on. A firm
resolve infuses us with the courage to
keep moving upward and onward.

The motor is running with all of the
horsepower struggling against the reins
so to speak, waiting to thrust us into
this most personal and intimate first
act of true creation: the realization of
self-made musical sound at the pipe
organ. We are now ready to play our
first piece. Read on with every confi-
dence.

The entire score is as follows. It is
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You can
now order
article
reprints
from this
publication

University Microfilms International,
in cooperation with publishers

of this journal, offers a highly con-
venient Article Reprint Service.
Single articles or complete issues
can now be obtained in their
original size (up to 82 x 11 inches).
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Do not be distracted by all of the things
you see here. What matters is the “note,”
that little black dot that seems to hang
down from the rest. Everyhing else is
just so much flotsam and jetsam. You
will find the note as the 15th white key
up from the bottom or the 25th key up

TIMOTHY ALBRECHT, Miller Chapel,
Lebanon Valley College, Annville, PA,
Jan. 16: Sinfonia to Cantata 29, Soul
Adorn  Thyself, S. 654, Fugue in G
(“Gigue”), 8577, Bach; Nave, In Para-
dise, Thou art the Rock (Byzantine
Sketches), Mulet; Meistersinger Over-
ture, Pilgrim Chorus (Tannhiuser),
Duet (Tristan), Wagner; Gloria in
Excelsis Deo, Albrecht.

ROBERT ANDERSON, Caruth Auditorium,
Southern Methodist University, Dallas,
TX, Feb. 16: Fantasia and Fugue in C
Minor, S. 562, An Wasserfliissen Babylon,
S. 653b, Sinfonia to Cantata 29; Bach;
The Cuckoo, Daquin; Clair de Lune,
Vierne; Toccata, Barié; What a Friend
We have in Jesus, Bolcom; Cadence,
Berveiller; Proverbs (1980), Pinkham.
The Bach sinfonia (arr. Guilmant) was
played in memory of Virgil Fox, the
Daquin (arr. Biggs) was played in
memory of E. Power Biggs, and the
Barié was played in memory of André
Marchal (Aeolian-Skinner organ).

KERRY BEAUMONT, Trinity Cathedral,
Trenton, NJ, Jan. 4: Fanfare, Whitlock;
Improvisation (Prelude-Pastorale-Gigue-
Sarabande-Musette-Final), Beaumont;
Fantasia, Weaver; Le jardin suspendu,
Alain; Fantasy and Fugue on “Ad nos,”
Liszt (Moller/Turner/Petty-Madden or-

gan) .

pAVID BRITTON, First Presbyterian
Church, Oceanside, CA, Nov. 9: Toccata
and Fugue in D Minor, Bach; Our
Father in Heaven, Bohm; Chaconne,
Ochse; Passacaglia, Brown; Pasticcio,
Poémes Evangeliques, Langlais; Dia-
logue for the Elevation, Grigny; Alle-
gro (Symphony VI), Widor.

DOUGLAS BUTLER, St. Mary’s Cathedral,
San Francisco, CA, Oct. 12: Fantasia
and Fugue in G Minor, Chorale Varia-
tions on “Wie gross ist,” Mendelssohn;
Prelude in F Minor, Herzog;, Trio on
“Nun ruhen alle,” Van Eyken; Sonata
in D, Fink; Sonata, Op. 2, Thuille;
Fugue in A-flat Minor, Brahms; Two
Sketches and Fugue, Schumann; Varia-
tions and Fugue on “Heil dir im Sie-
gerkranz,” Reger (Ruffatti organ).

if you count the black keys as well.

Before we go any further, as an exer-
cise, name this piece. Give it your own
stamp. Personalize it with an original
title that’s yours and nobody else’s.
Should you fail, call it “Ode in F§
Minor.”

Returning to our act of creation, push
the key all the way down and hold it
there. Hold it for a long time. Notice
that you hear nothing at all. Beside
and/or over the keys you will see little
round knobs or things that look like
wolves’ teeth discolored tobacco juice
brown. Pull these things in and out or
pop them up and down dramatically as
-well as musically. Notice that we now
hear sound.

Some people insist on doing things
the other way around. They get the
knobs arranged the right way then play
lots of notes (like the way they are in
D. R. Busch’s Modal Moods, for exam-
ple). This illustrates the essentially dual
way to play things on the pipe organ.
To be specific:

Way 1: Press down the key or keys
that you want to hear, all the while ig-
noring the others, and leave them there.
Meanwhile, flick the stop thingamabobs
in and out or up and down. This is
called “playing stops.”

Way 2: The other way is called “play-
ing non-stop” and is more conventional.
Turn on the stops you have learned to
like the most and play the notes as they
are written on the score.

Both ways work just fine. Some people
prefer one way and others prefer the
other — there is no accounting for taste.

Fingering
One more technique — fingering sev-

eral notes — puts us on the road to per-
fection and hurls us toward that noble

Recital Programs

JAMES DORNBERG, Musical Arts Center,
Bowling Green State University, Bowl-
ing Green, OH, Jan. 18: Toccata and
Fugue in D Minor, 8. 565, Allein Gott,
S. 662, Passacaglia in C Minor, S. 582,
Bach; Suite du Premier Ton, DuMage;
Sonata 2, Hindemith; Sonata 5 in D
Major, Mendelssohn.

FRED ELDER, with Grant Cooper, trum-
pet, Boston Avenue Methodist Church,
Tulsa, OK, Jan. 30: Concerto in D Ma-
jor, Telemann; Choral in B Minor,
Franck; Allegro (Sonata V), Bach; The
Hollow Men, Perschetti; Priére, Jongen;
Satan’s Holiday, Hutcheson; Choral-
improvisation  “Victimate  paschali,”
Tournemire (Moller organ).

JANE ERDMANN, Musical Arts Center,
Bowling Green State University, Bowling
Green, OH, Jan. 31, Feb. 1: Prelude and
Fugue in G Minor, Buxtehude; The
Soul of the Lake, Karg-Elert; Adagio
and Allegro, K. 594, Mozart; Toccata
and Fugue in D Minor, S. 565,Bach;
Prélude, Final (Symphony I), Vierne.

THOMAS FOSTER, Christ Church of the
Ascension, Phoenix, AZ, Feb. 20: Toc-
cata in D Minor, Reger; Schmiicke dich,
Jesus Christus unser Heiland, Concerto
in A Minor, Bach; Scherzo-Fantasia, Mc-
Kinley; Fantasia in F Minor, K. 5%,
Mozart; Musical Clocks, Haydn; Le
Jardin Suspendu, Alain; Grand Choeur
Dialogue, Gigout.

H. EDWIN GODSHALL, JR., Cathedral of
Mary Our Queen, Baltimore, MD, Jan.
4: Prelude and Fugue in G, S. 541,
Four Orgelbiichlein Chorales, Bach; Wie
schon leuchtet, Buxtehude, Bach, Reger,
Walcha, Rogg, Ahrens; Or Dites-nous
Marie, Beauvarlet-Charpenticr; Quand
Jesus naquit a Noél, Balbastre; The
Nativity, Langlais; Concerto on Es
sungen drei Engel, Micheelsen (Moller
organ) .

LESTER H. GROOM, First Presbyterian
Church, Seattle, WA, Feb. 6: Grand Jeu,
DuMage; Tierce en taille, Offertoire
(Parish Mass), Couperin; Preambule,
Divertissement, Vierne; Introit, Offer-
toire (Messe du St-Sacrement), Grunen-
wald; Te Deum, Langlais; Pastorale,
Franck; Ronde Frangaise, Boellman;
Choral in E, Franck (Balcom & Vaughan
organ). The program was played in
memory of André Marchal.

goal. With but one note to play, it mat-
tered not a whit which finger we used
to create our glorious sounds; now, with
more complex things we need to system-
atize the work of our fingers.

To begin with, number the fingers of
the right hand from left to right with
1 as the thumb, and on the left hand
from right to left with 1 again as the
thumb. The first rule is to use fingers
4 and 5 or 5 and 4 as much as possible.
The second rule is like unto it; 1, 2,
and 3 are available for special effects.
Try this on any keys of your choice:

45 45 45 23456
Yes, 6! Six refers to a Renaissance ex-
pression for a nonchalant flourish with
the hand at the end of a run — a flick
of the wrist with musical (i.e. aesthetic,
artistic) value.

One final note: there is only one orna-
ment to be considered:

Whether it is played on or before or
after the beat matters not.

Few fully realize the critical importance
to good organ technique of energizing,
mounting, placement, and passage and
ornamental fingering, the sadly and woe-
fully neglected aspects of the organ
pedagogy. Few do — but you do! Let the
words of this article not fall on deaf
eyes. Success to those who do not. May
you be among them, now and forever!

NOTES

1Light is thrown into that dark corner of
musical knowledge in this author’s ‘““New Uses
and Old Abuses of the Unison Off in Organ
Theory, Practice and Performance,”” The Dia-
pason, vol. 69, no. 4 (March 1978).

2Editor’s note: this is probably not necessar-
ily to be taken in a political sense.

PEGGY MARIE HAAs, Mabel Tainter
Memorial, Menomonie, WI, Sept. 19:
Prelude and Fugue in G, S. 541, Nun
komm, 8. 6569, Bach; Concert Variations
on the Austrian Hymn, Paine; Sonata
8 in E Minor, Rheinberger; Reflections
on an Early American Hymn, Pitcher;
Allegro cantabile, Allegro vivace (Sym-
phonie V), Widor (Steere & Turner
organ). The program was the first in
a 10-year series of recitals by women
organists.

THE ORGANBUILDER’S NAME is a nice
credit to put on your recital program if
the instrument is worth playing.

CALVIN HAMPTON, Trinity Church, New
York, NY, Jan. 13: Prayer and Alleluias,
In Paradisum, Pageant, Hampton. At
Alice Tully Hall, New York City, Feb.
25: Sonata 1, Mendelssohn; Passacaglia
in C Minor, Bach; Grande Piéce Sym-
phonique, Franck.

GERRE HANCOCK, Wingate College, Win-
gate, NC, Nov. 14: Choral in A Minor,
Franck; Prelude and Fugue in E Minor,
Bruhns; Fantasia in G, 8. 572, Bach;
Fantasia and Fugue on BACH, Reger;
improvisation on submitted themes
(Holtkamp organ).

ANDREA HANDLEY, Fourth Presbyterian
Church, Chicago, IL, Feb. 22: Fantasia
in F Minor, K. 608; Air with Varia-
tions, Sowerby; Prelude and Fugue in F-
sharp Minor, Buxtehude; Two Chor-
als, Alain; Allegro, Adagio, Toccata
(Symphonie V), Widor (Aeolian-Skin-
ner organ).

CHARLES HUDDLESTON HEATON, Missouri
United Methodist Church, Columbia,
MO (for Central Missouri AGO chap-
ter), Feb. 3: Rhapsodie II, Saint-Saéns;
Toccata, Adagio, and Fugue in C,
S. 564, Bach; The Mirrored Moon, Karg-
Elert; Fantasia and Fugue, Parry; Im-
provisation, Leighton; William Tell
Overture, Rossini-Buck.

BRIAN JONES, Memorial Church, Har-
vard University, Cambridge, MA, Feb.
26: Magnificat Primi Toni, Buxtehude;
Fugue in G Minor, Reinken; Prelude
and Fugue in G, S. 550, Bach; Fantasia
in F Minor, K. 594; Impromptu, Clair
de lune, Carillon de Westminster, Vierne
(Fisk organ).
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