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Rudolf von Reclocrouh is it grand per. 
son. As :a grand person, he commands 
commensurate respect in the world of 
organ building. It is almost !lO years now 
since he returned to his native Geml:!."}' 
fo establish his finn in the area of HaUl­
burg. He was what might he called a 
"sleepa-" in the organ rcroon mo\·c· 
menl. Few in the organ building fro­
temlLY living alUong the rubble of 
World War II in Gennany could ha\'c 
imagined that thill man, trained in 
,f 'rance. would become olle ot,thc \\'orld'!ii 
most influential organ builders. His 
knowledge of the Schnhger organs was 
gleaned from careful sludy and much 
curiosity. and few would h,J.\'c expected 
at that time that Ihis 1n3n would also 
emerge as one who knew a lot about 
late b:troque organs. 

It Is nearly 20 years since the (int 
n«ker.uh organ arrh'ed on the shores 
of ~orth America . Sinc~ then, I\1llner-
0115 organs fTCm his workshop have ar­
rin·d here, Now there is a sizeable col­
lection of his output in North America, 
On Ihis sitle of the Atlantic. few muld 
ha\'c beli~\'ed the part that Rudolf \'on 
Red.:er.uh would pia)' in influcl1ciuJ( 3n 
otg;ll1 reform on this continent. With 
himhir::hl. W~ know Ihat his innuence, 
thrnll~h hi!l imtrumenu, has been enor­
mous, 

Rudolf von Reck-erath continues as an 
influeOlial oryan builder, allll his new­
e!'!1 works ar~ here to pro\'C it, One of 
them i!l the lar2C 'mtrumenl installed 
hue la"l \'~r in Finl "'a\'ne Sireet 
'Methodist Church, Fort 'Vayne. lndi:ma. 

The church i!I a malmificent modem 
building deshmed by Harold \\Taggoner 
and lornted in crntr.tl, downtown Fort 
"Ta\'ne. The huilding. \'ery wide at the 
street end, narrows to the chancel end. 
CaM of concrete OIluide and imide. nne 
perceives the mai.\h'e I'ttHng of strcn~lh 
from the exterior facade with its im­
posing bell tower. and one is not disap­
pointed aurally with a strong, concrote 
charncter to the interior acoustic - live 
enough without being o\'erly renecti\'~, 
The auditorium (it is arr.:mged to be 
multi.purpose in the use of space) is 
defined by a platfonn with communion 
table and other liturgical appointments 
at one end. and a massh'e gallery at the 
wide end of the building. The gallery is 
reached by open stain,'ays at the sides of 
the room, and their thmst to the main 
gallen' is broken by los~s part way tip 
in ord~r to facilitate multiple choir 
placement alx)\'e the main floor_ The 
mncrett! gh'es an impression of mas!lh'e 
strength as a tone to the entire interior. 
And so the massi\'e wood encaSC1ueut 
of Ihe organ mounted ou the rear gal ­
leI) blends with this \'isual tone. 

The organ is typical of Bec.kenth's 
approach to orgaru, The plenum is the 
center of things. lhe most importnnt 
structure of the tonal ensemble. To 
this is added a generous concession of 
mutations to the French side of tonal 
st~ Ie. That the French way of doing­
things is important to Bcderath is borne 
ont in the wide scales of the Principals. 
wider than is usual with German organ 
builders, thus giving them a more flute­
like character and more fundamcnlal 
sound than Genna"s are prone to like. 
The case is spacious. and the interior 
of the organ contains ample room for 
one to 1U0\'e around in_ The workman­
ship in the entire organ is good, ai­
Ihoilgh less polished and careful than 
a few master crafumen would desire. 
The C3SC design itself. and the console 
design, show good. honest craftsmen­
'hip without any frill" The case con­
tains only the slightest decor.ation: it 
is defined by its function, VisuaU,.. the 
organ Iherefore gi\'es the impression of 
something large in scale. and no·non­
sensc in its simplicity; it looks solid nnd 
dependable, useful and functional. and 
honest in its lack of cxternal spice. In 
e\'ery way. the organ bears out these 
impressions auraUy. It i, a good. 'turdy. 
functional. and thoroughly plain. mod· 
ern instrument, 

New Beckerath Organ 

in Fort Wayne, Indiana 
A Review by Robert Schuneman 

Rudolf von S.cker.th, H.rribUNj. Gar­
many: Firtt Wayne Stre.t Methodi5' 
Church. Fort Wayne. Indiana. 1 manuols 
and pedal, mechanical key action. elec­
trical stop and combin.dion action. de­
tached console, encased and Fr.e·standing 
in rear gallery of church. 
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If, as I ha\'e hinled earlicr , the organ 
cuntaius a tonal nod to particular orbr.ln 
building of the past, it is totally ex­
t:l:cdt."lI by Heckerath 's OWl! lonal stamp. 
The plenum is chamcterizetl by a sol11e­
what nllle·like and wann quality at the 
8' and -I' level with voicing which em· 
ploys a fairly high cutup. None of the 
Principals sound distinguished by them· 
scl\'(!s. although they are not objection­
able alone. Hnt the\' arc rather made to 
mmbine togethcr. Combined. lhe result 
is only partl), 53li5factor}', rd .. repeated 
Iist~nil1g unveils a mild scpar.ation be­
lwt.'Cn the 8' and -I' found\uiol1!l and 
their uppem'ork. The wide scale of the 
8' Principal is also a ticklish thing, for 
it is inclined to force the flute stops to 
be even wider in order to maintain 
their separ.atioll from the Principal 
scales. On a ,lider chest, all of these 
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wide.scaled pipes pull against each other 
in tlllling. frequently righting with each 
other r.ather than pulling together con­
sonantly, Some of thi, problem is evi­
dent in fuJI organ rcgistr.ations on this 
organ. 

The nllte SlOpS are also undisting­
ui .• ht'tl as single stop" Their charat:tcr 
is ulmost on the bland side. BUl one 
Ulun hasten to add that they combine 
in ensemble heautifully, The reeds are 
hright. not loutl. and lean to the French 
\'OlriCt}'. The Positi\' Cromomc is full of 
roh,r. and the S\\'cl) reeds k-an towards 
a smoother Romantic type of rt'Cd. The 
Great Trumpet is asserth'e. and al­
though not loud. is a bit too bright to 
fit ",'ell with the plenum without assert­
ing itself too lUuch. So are the Pedal 
ret.'tIs. although the Pos:nme lUIS less 
"dap" to it than we are used to hraring 
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from lkcker.tth's organs (then: i, slllI 
enough to please those who like that 
kind of thing) , 

On the whole. the organ is balanced 
well with the building. heing of just 
the right power and amplitude for the 
size of the building. I foulld it a bit 
reserved next to some of BeckelOlth's 
other work, and much to my plrasuTt. 
for the plenum is tolerable for a longer 
period of time here. 
, ~ne of the chief defects of the organ 
IS Its layout, Although the building 
lIcollslically help' the situation immense. 
Iy. the distance from main organ 10 
~iicl'l~siti\' causes too big a separation 
m thclT balance and chamcter in the 
room. The main organ. although it it 
quite powerful at the case opening. Is 
weakened by the 15·foot distance from 
the gallery rail. Had the ronsole been 
.Ulacht'Ct to the case 3nd the esc been 
brought (on\'aru on the gallery. this 
balance between divj!lions would have 
lx.'cn belter, Undoubtedly. the desire to 
place choir scOlting between ronsole and 
main case forced this kind of location. 
Fortunately. in this aroustical environ. 
ment. the problem is minimized. 

The :lction and CONDie arr.mgement, 
arc. as is typical of Bt.-d:.elOlth. sturdy 
and reliable. There is a sort of "'ma5CU ' 
line" Tesponsh'eut.'Ss 10 the key action . 
which fe~ls as though it is running 
(hrough lots of felt bushings and which 
is lIot \'ery light (rather like a rt'Cent 
Stl'i1l\\'ay grand piano action) . The pal­
lets respond at Ihe lOp of the key, but 
the ke)'-dror. depth on the Great is ,"'ery 
deep indCt.'t • thus leading the unsuspect · 
ing organist to work harder than is n~' 
essar)' if he is used to pushing the key 
311 the way to the key-bed. It is not a 
subtle action. but r.ather like the charn· 
ler of the rest of the organ - strong 
and ~turtly . Two manuab coupled is 
tolerable, but three manuals coupled 
is ddinitely hea\'y. in my opinion, 

After repeated playing and hearing 
the instrument in concert, I felt as if 
this organ wanted best to do modem 
and Romantic mmic. Although the pic­
lIum sound is tolerable :md clear in 
chord.o.l passages, it is less so in mnna­
puntal mu,ic. The ensemble nature or 
the organ's character seems to lend itself 
to combinations of ,tops, even in mas­
sh'e doses. The asserth'cnes.s of the reeds 
seems to invite color changC!l rather 
than cantus finnus Iin~ or plenum 
usage in mntrapuntal works. Those 
(olorrul but smooth reeds on the Swell 
call out ror colorful and singing arioso 
melodies of the Romantic. And the ut­
terly lush (extremel), wide.scaled) celeste 
on the Swell is simply whipped cream 
ror those or us who like to bathe in 
that kind of sound1 Brahms and Listt 
would undoubtedly ha\'e liked this 
organ. 

I was unable to attend the dedication 
recital of this organ which took place 
lust fall. John Loessi. the enterpri,ing 
organist and choirmaster of the church. 
pla)'etJ (he opening recital. and organ­
ized a ,.ear-Iong IiISt of musical events 
which included organ recitals and choral 
programs as well as a hymn-festh'al. 
Ha\'ing not been able (0 hear .Mr. Loessi 
on his own home ground. I cbose to at­
tend Jack Ruhl's recital. if not on his 
home ground. at least right next·door 
to it. His f«ltal on April 15 displayed 
the Bed.erath Org.1O to full advantage. 
and mo\'etJ a reasonably large audience 
to respond with warm and affectionate 
Olpplausc. 

Jack RuhI is one of thosc unsung 
heros in the organ playing profesaion 
(and 1 am sure there are many like 
him). He is a player of fully profes!llon­
al caliber. a llIu,ioan of excellent lute. 
and a person of considerable talent. 
Since 1958 he has been playing yearl}' 
redtalS of the highest qUality at the 
church down the street lrom thi, one 
in Fort Wayne, the Fint Presbyterian 
Church, Together with Lloyd Pinkerton. 
director of mwic at Fint Presbyterian, 

(Conlin"d, poge 2) 



RClden who venture: a look (rom lime to time at the mast·head on this page:: 
will h.n'c natiem. by now that two new name! appPQT on our ,tal( listings. 
In the past, news from England and Europe has Telchcd us in hcher·skchcr 

(asbian - sometimes organittd. well, and at other times prm'iding liS ,,"'ith com· 
plceel)' myslUylng rnction5. We tmve long (cit the n«d for Euro~n ne,,"'.! and 
cvmts (0 be andtortd. by one or more pcnons, Jtr.a~Uy located in one of the 
ElIropnR musk Clpitoh, and now we think ttun thn need, w1ll be met for the 
rominl{ HOI,.. 

LarTy' Jenkins ""ill tie down the English 5«flC from London. Readers will «'­

mcmbrr the many tt\'iewl and inlen'jews which Larry 'Wrole for THE DIAPASON 
two and three Yc-;lB ago, and his ability as a perceptive musical penon and literate 
writer 15 thus wen known. I...:1rry has just rctumrd to his London home afler 3. YelT 
1)( gtOIdn3te studies at the Unh'crsily of 1\lichigan. He is a music IClchtt in the 
American School in London, and he also directs a proressional chorol group there. 
Hi5 fint report arler returning 10 England will be rrom Ihe SL Alb::In's Feslh-ur,.. 
imd we arc looking rorwanl 10 publishing that report in a rulnre issue. 

Arthur Lawrence will ~ our European correspondent for the coming year, 
basing his cmter of activities in Paris, France. Dr. Lawrence is preRlltly associat~ 
profc:5S0r of music at St. Mary's College, Notre Dame, Indiana, and his occasion 
(or living In Europe during the coming academic year is a sabbatical lrave to do 
resean:h on the transition from harpsichonl music to pianororte music during 
the last th~e decades of the 18th century in EUrope. Although he will be Uving 
and working mainly in Paris, his research will take him abo to both Eal t and West 
Germany, Austria, Italy, Denmark, the Netherlands, Sweden, Poland and Czrcho~ 
100'akia. Arthur is a frequent perfonner as both organist and harpsichordist, and he 
100 hal rUle qua'hie!> as a writer aboul music. To Ihe laner he brings not only the 
vlew of the pedortMr, but also a disciplinrd and knowledgeable ability a, fto. 

acarcbcr and musicologi.Jt. 
We al"C happy to wekomc Larry jenkins and Arthur L,w..,.nce to 01lr staff. 

We are IlII"C -that their contribution to thc:5oC pae:rs will add immcalunb'y to the 
IICopc and drpth of inlC1'l\atIonal conrage in the mapdne. 

1?MfL_._, -

A.A.M. Meeting in San Francisco 
A Report by Frank K. Owen 

It wu a cold. windy reception that 
awaited the more than 70 church musi· 
cians at GIOIa Cathedral, San Francisco, 
on Friday, May 2. This frigid introduc­
tion soon chan~ to one of warmth 
and mrdiality at tJ,.: registration d~ 
inside the building where the memben 
or the Association of Ang1ican Musicians 
were a55C'mbling for their tenth annual 
meeting. May 2nd through 6th. John 
Feollcnnaker, cathcdnl organist, and 
David Fan, president. were on hand to 
greet everybody. 

Membcn or the AAM represent many 
prominent Anglican Churches in the 
United Stales and C:lnada, including Dr. 
Ge-raJd H. Knisht. overseas commission­
rr of the Royal School of Church Music, 
England. 

The orguniulion encourages quali­
fied church mUlicianl, clergy and knowl· 
Icdgea.blc layperSON concerned with ad­
vancing muSIC ;md the aru within the 
Anglican Communion to become affi­
liated. The theme of this conference 
was to ob5Crve tIle: activities at a major 
athcdral (rom prepat2tion to presenta­
tion; to listen 10 addresses by the R.t. 
Rev. Roben C. RUsack. Bishop of Los 
Angeles, antI t.m; RI. Rev. C. Kilmer 
Myrn, Bishop of Ca1i£omia at San 
Francisco. It 15 a well known rillct that 
thil cathedral has a splendid choir or 
boys and men of long standing, which 
we hc:ard on sevttal occasions. The fil'lt 
major evcnt W3S 3n organ concert played 
by six or our own me1Qbe~: Robe.rt 
Finster (Denver). james Darhng (Wtl· 
liamlburg), Paul Callaway (Washing­
ton, D.C.), Marilyn Keiser (Asheville, 
N.C.). Alec Wy,on (New York). and 
John Fenstcnnaker. These drew large 
audiences. Here was some very exciting 
playing on this maginificcnt organ in a 
very live building. Paul Cal1awal.'l per­
[onnance brought all to their eet for 
a ,tanding ovation. Among other inter­
esting evcn15 was a Confirmation Service 
ror about 150 confirmands: rehearsals 
and ~rviccs on Sunday. Eucharist with 
the boys and men; a mid-afternoon 
E\'cnsollg by the men of the choir: a 
carillon concert. by Jobn Renke. assUt­
ant organist: and a concert in the eve· 
ninc. At lhe Sunday luncheon. members 
paid a respectful tribute to David 
McK. WilHams, who W3S present, for hi, 
long service as 3 church mwican and 
composer. The prescnt3tion of the reso· 
lution making him an Honorary Life 
Member, signed by all those present, 
..... as made by jack OSlC'waarde. After the 
lunch a panel consisting of David Farr, 
John Fenstermaker, _ Ale~ . Wyton, and 
Daniel Cariag:a, musIc crItiC of the 1..01 
Angeles Times, discussed the Eucharist 
Service or that morning. All members 
present were also given an opportunity 
10 join in the discussion. 
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In the e\'ening a concert in the cathe­
drod, already !1lentioned. was played by 
the Lowell High School Orche:str.t. john 
Pereira, conductor. and John Fenster­
maker, organ. A major part of the pro· 
gram wal occupied by the United States 
premiere or Widor's Symphony RD. S. 
This symphony II not unlike the Saint· 
Saens Symphony which is also No. S. 
There was much discussion aherw:ard as 
to lhe musical worth of the composi­
tion, but it cannot be denied that there 
were many truly beautiful munds and 
thrilling dimaxrs from both organ and 
orchestra that Uoaled around the ex· 
pansive building. 

The next day the conference moved 
to Berkeley via BART. Lawrence Moe. 
University organist. conducted a "crawl" 
among the organs in Hertz Hall. There 
were two mini-Iecturel by Dr. Richard 
Crocker and Dr. Daniel Hortz. Theil 
on to the Church Divinity School of the 
Pacific ror three more mini-lectures, 
this time by Dean Borsch, Nonn3n 
Mealy and Massey Shepherd. After a 
Solemn Eucharist an the CDSP Chapel, 
dinner was $1Crved in the rerectory. 

Later in the evrning a wine-casting 
part)· was conducted by Pro(~ Etl. 
ward Hobbs or CDSP. al Ihe home or 
Drs. Uonie and Allen jenk.ins or Berkc· 
ley. Two other gracious hosl! who cn· 
tcrtained ror dinncrs In thrir homcs 
were Dr_ alld Mn. Benjamin Macck, 
San Francisco, and Dr. aud Mrs. Clifford 
Raisbeck, Sausalito" 

On Tuesday, after a tlclightful k'5-
live breakrast, hosted by thc choir 
mothen' guild, thc AAM held its an· 
nual mreting, during which the orficers 
ror the coming year were elected with 
this result: praident, Arthur Rhea, 
Church of the Redeemer, Baltimore. 
Md.: vice-president, Edg:1r Billups, 
Christ Church, Crosse "oilltc, Mich. 
who 3150 is mcmbership chairman; reo 
cording secretary, . Margaret Neilson. 
Christ Church Cathedral, SI. Louis. Mo.: 
connponding secretary, Herbert Tin· 
ne)", St. john's Cathedral. Wilmington. 
Del.; IrC4lSurer, StoUdert Smith, SI. Sav­
iour's Church, Bar Harbor. ~hine. An· 
nouncement W3S made Ih3t Ihe 1976 
Collrerel1CC will be held at the Na­
tioIJ31 Cathedral in Washinglon, D.C, 

All were unanimow in expressing 
genuine appredation to Grace Cat he­
dral and to all who h3d anything to do 
with the SUCCC5.S or this most interesung 
and 50metimes controverlial program, 
particularly to john Fenslennaker, a 
most geni31 host, and David Farr, a 
\"cry efficient retiring president together 
with their patient staff or workers. We 
must not rorget to include Calby Farr 
(M". David) who organized a splendid 
program or acth'itics (or the few wives 
who atlen<.Ied. 
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New Beckerath Organ, Fort Wayne, Ind. 

he has ror fifteen }ears organized and 
run one of the nation', most presti. 
gious organ playing competitions. Play. 
ing only a few "outside·' reduls away 
from Fort Wayne, jack Ruhl (and those 
like him) would remain an anonymous 
musician except ror those who are ror· 
tun31e c:nough to hraT him playa recital 
in Fort Wayne or who have the good 
ronune 10 worship on Sund3Y morning'! 
at First Presbyterian Church whm he 
is at the organ. 

Mr. Ruhl's program on the Beckeruth 
organ began with a n:scn'cU and carerul 
perronnance or Lnbeck's Prelude Gnd 
Fllgtle in E Major. The playing lacked 
some or the carefree, improvisatory na· 
ture inherent in the piece, and it was 
too conservath'ely rcg1stered. thus tum· 
ing what would ha\'c bec-n aurally spec. 
tacular on LUbeck's 16'plenum Hamburg 
style organ inlo intimate chamber mu­
sic. If style was lacking here, it was not 
in Durune's reconstruction or Tourne­
mire's Petite rapsodie irnprovi5ie. Here. 
the flutes and celestes were put 10 good 
usc to sing the plainsong fr.tgments in­
terwoven in this lush piece. So too. many 
are those who try Co do 3. convincing 
interpretation or Hindemi.h's Sanata I, 
but rew attain iL Mr. Ruhl's very re­
strained Ireatment, both in registration 
and in lempo, allowed the piece to ex.­
hibit a simple and quiet kind of inner 
excitement. What would ha\'e been bor­
ing under less carerul hands turned out 
to be cleanly and naturally unfolded 
simplicity. Bach's Gigue Fugue did its 
job of pleasing the crowd with its 
sprightly dance rhythm before the in· 
tcrmission. 

The SC'cond haIr o[ the program was 
stirred on by rarler-shaking enthusiasm. 
Mr. Ruhl pro\'ided the congregation" 
spirited singing with brilliant accompa­
niment in the hymn, "All Hail the 

(Continued Jrom page I ) 

Power or jesus Name." Next foUo"ed 
an extremely strong perronoance of 
Guillou's Saga H ', uLeO'rlGrdo." Mr. 
Ruhl was at his best. and the orpn, 
with its strong and .,urdy character, 
allowed the music to take 'hape with 
powerful effect_ Following a quiet nicety, 
Charles Ore', letting of "Deck Thyself 
My Soul," Mr. Ruhl diapJayrd hi! extra­
ordinary technique in Vieme'll NtJiadel, 
a pircc which rcquim extraonlinary 
skill in order for It to suco:eci. Hur: 
too, the Beckerath organ worked well. 
I have heard Mr. Ruhl play Sowerby's 
P4SSIIf"aglia from the Symphony in G 
many times berore. It has always been 
a tour de force in hill repertoire , for he 
understands Sowerby's spadousty long 
hannonic lines and the slow ebb and 
flow of Sowerby" rhetoric. Mr. Ruhl's 
perrormance of it in this recit:11 had 
~he same quality, but it was missing the 
smoolh crescendo and decrescendo all a 
gradual basis that can only be attained 
from the post·romantic organ of the 
early twentieth cenlury. Both the ventil· 
crescendos which work in stages in 19th 
century OrgaR3, and the crescendo which 
builds pitch pyramids and finany adtls 
them togethrr in the otg:m reronn type 
of instrument are dellructive 10 Sower­
bY'1 inrinitcly gIildual cr~ndo. Thus. 
even though we were hearing a superh 
per£onnance of Ihe work musically, the 
registration that would have added abo 
solute total success 10 the work was miss­
ing. and the organ pro\'idrd U5 ""Jlh 
ratber more jaggedness than Sowcrby 
would seem to want . 

One seldom has all things perfect, 
however, and I am thankful when at 
least the greater percentage or music in 
a recital is exciting. Mr. Ruhl's playJng 
was indeed exciting. and prOVided a 
match ror the excilement of a new 
Beckerath organ. 
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Roberta Bitgood Elected A.G.O. President 
For the first l ime In Its history. the Ameri­

can Guild of Organists has a woman presi­
dent, and, also for the first time, the new 
president Is not a resident of the New York 
metropolitan area. Roberto 8ilgood. organ­
isl and diredor of music: 01 the First Congre­
gotional Church. Bailie Creek, Michigan. 
was elected preSident of the 16,000 member 
organization os (I write·in condM::lole in May. 

All this is not elloctly new 10 Ms. Bilgood. 
She was the Guild's fint female Vlee presi· 
dent, an office which lhe has held for the 
past four yeors. She was also the first wo­
man 10 earn the doctor of scered music 
degree from the School of Sacred Music of 
Union Theological Seminary . 

A holder of FAGO degree, Ms. Bilgood 
has long been on acl ive member of the 
A.G,O. She was elected to the Guild's no· 
tlonol council in 1966. She come to Fint 
Congregational Church in Bollle Creek in 
1969 oher serving churches in Boy City, 
Michigan, DetrOit, and Riverside, CalifOfnia . 
A graduate of Cannedicut College for Wo­
men, she continued her education at the 
Guilmant Organ School and Columbia Uni· 
verslty before pursuing the doctorate at 
Union Seminary. She studied with J. Low· 
rence Erb, William C Carl, David McK. Wi l. 

lioms and Clarence olckln!W)n. Her husband, 
J. Gijsbert Wiersma, is on occupational 
therapist at the Veterans Administration Has· 
pital in Bl)ttle Creek. 

Other A.G.O. officers eleded in May are 
the following: Ruth Milliken of Norwalk, 
Conn., vice-president; Barbo ra f . Mount of 
Freehold, N.J ., secretory; William Whitehead 
of New York City, treasurer; Wolter Hilse of 
New York City, registrar; ond Joseph Sillier 
of Chicago, Illinois, chaplain. flected coun· 
cillors·ot· lorge were John Fenstermaker of 
Son francisco, Gerre Hancock of New York 
City, Sister Theophane Hytrek of Mi :wau· 
kee, Wisconsin, Robert Noehren of Ann 
Arbor, Michigan, and Orpho Ochse of Whit· 
tier, California. Regional Chairmen elected 
ore John M. Doney of West Hartford, Conn . 
{Region I), Danald Ingram of Albany, N.Y. 
(Region II); J. Clinton Miller of Allentown, 
Po. (Region III); Belly toulse lumby of 
Montevallo, Alabama (Region IV); Robert 
Rayfield of Bloomington. Ind. (Region VJ; 
John Obetz of Kansas City, Mo. (Region VI); 
Robert Charles Bennett of Houston, Texas 
(Region VII); BeUy Jean Bartholomew of 
Bellevue, Wa. (Region VIII): and Herbert 
Nanney of Mountain View, Calif. (Region 
IX). 

John Davis Honored at West Point 

John A. Davis, Jr. was honar.d on May 
11 on his 20th anniv.,sary as the Cad.t 

Chapel organist and ,hoi,mas'er at the 
U.S. Military Academy, We.' 'oint, New 
Yorlc. Th. even. was one of the but kept 
" military secrets" in history, aftd Dr. Davis 
was campl •• ely SUfJki .. d 01 aU of a sucl. 
den " some m'tlt.riCHII evenh feh j".o 
place ... The day Wol d .. ianoled Choir Ro. 
union Sunday, and a number of old USMA 
,raduol.. who ar. forme, Cadet Chapel 
Choir m.mb.r. were on hand to sing at the 
regular morning worship ,.rvice. Dr. Davi. 
WOI unaware that there we'. plans afoot 
to recognize his achievement until h. and 
the 'ormer choir members ollilau,,,'" to the 
Caclet Mess for brunch. Th.,. the uns ..... 
p.ding Dr. Davis was ., •• ,ed by his 
mather. hi. two 'uathers, and VarNlUI Acocl­
emy oHkial. aMi members of the Chopal 
loard. A performaM. of both •• rioul and 
humorous music was pr ••• nted by the 
Cadet Chapel Choir, after whith they pr ... 
sented Dr. Davis with a Cadet Sabre. Dr. 
Dovi. tame to West Pain' in 1955, and he 
i. only the setand organist far the thapel. 

Appointments 

John KUlma has oc.cepled a position on 
the music department faculty of the Uni· 
verslty of Californ ia 01 Santo Barbara as 
assistant professor of music ond university 
organist. He wil l also be the un iversity ca rl l. 
loneur. Mr. Kuzma will leave his present 
position as music director 01 St. Paul's 
Episcopal Church, Son Diego, California on 
July 3 1. and he and Mrs. Kuzma will move 
to Santo Barbaro. He begins his duties at 
UC Santo Barbaro on September 1. Mr. Kuz· 
ma received hil early education in music at 
the Cincinnati College-Conservatory of Mu· 
sic. tn 1968 he graduated from Eastman 
School of Music where he studied wilh David 
Craighead, Russell Saunders and Robert 
Noehren. During t 968-69 he studied with 
Finn Vider¢ as a Fulbright scholar in Copen· 
hagen. He holds the MM degree from the 
University of Illinois, where he Is nearing 
completion of requltemenls for the DMA 
degree under Jerold Hamilton. Mr. Kuzma 
has previously servllld on the performance 
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studies faculty of the Californ ia State Un l· 
versity of Son ~iego, ond he also taught ot 
the University of California 01 Son Di. go. 
Grossmant College. the University of San 
Diego and San Diego City College. He has 
served as dean and sub-dean of the Son 
Diego chapter of the A.G.O. 

Lorry Rootes has been appointed organ. 
ist a nd chOirmaster of 51. John' . Episcopol 
Church, Southampton, New York, effectlve 
in late June. Mr. Rootes will be responsible 
for developing a program of choral and 
argon music for the parish and the com. 
munity. Southampton is one of the finest 
resort areas in the east, and the summer 
haven foe many New Yorke rs. Mr. Rootes 
previously served parishes in Chicago and 
Bfonxville, N.Y., and he Is a sludent of 
Cla ire Coc!o 

Elaine Brown, founder-dlrector of the Sing. 
Ing City Choir of Philadelphia, has been 
named director of choral activities at Temple 
University. Mrs. Brown, who Is currently pro­
fessor of conducting at the Westminster Chair 
College In Princeton, NJ.. will 'ake over 
duties 01 Temple In the fall, and she will 
continue to h~d the Singing City, Choi,. 
This is the second lime that Mrs. Brown has 
bun on the Temple music faculty. She was 
head of chotal activities from 19"2 to 1956 
when she left to toke over QJi the fullt ime 
director of Singing City. Her successor In 
1956 was the man she now succeeds, Robert 
E. Page. Mrs. Brown will hold the rank of 
professor of music and will condud Temple's 
Concert Choir and the Baroque Ensemble. 
She wlll also teach graduate courses In 
chotol conducting. 

Walt.r Kraft, organist em.ritus of the 
Marienkirthe in Lub.clc, Germany, tel ... 
brated a hap!'y and healthy 70th birthday 
on June 9 in lijbeck. Well known in Ger­
many o. performer, as direc:tor of the 
"Abendmusik" program. at the Morien­
Idrthe, as a compo.er, and a. a teacher, 
Dr. Kraft will be remember.d by many 
American students who were pri ... ileged to 
study with him in Germany. 

Born in Cologne, Gllt'mony, Dr. Kraft 
studied at the Vogt Conservatory in Ham-. 
burg. a piano stud.nt of O. R.bbett, and 
an organ sfudent of K. Hannemann. He 
01.0 studied a' the Berlin Mu.lc Conserva­
tory wh.r. he was a tom position studen. 
of Paul Hindemith . In 1924 he was ap­
pointed organist of the St. Mark's Churth 
in Hamburg, and lot.r as organi.t of the 
Lutheran Church of Altona-Bahrenfeld near 
Hamburg . In 1929 he was select.d hom 
among 45 candidat •• to ~om. the organ­
ist and db.tlar of music at th. Mari ...... 
kirthe in lubetk. He retained tho' position 
throughout hi. enlire prof.ssional tareer, 
retirina only a few years ago. 

Pro Kraft's work at the Marienldrthe 
was intenupted by the destrutlion of the 
church and its organs in the bombing. of 
1942. In 1945 he worked for a period at 
St. Nikolai Church in Flensburg. Oradualty, 
a. Ihe Mari.nkirthe was rebuilt, and new 
organ. were installed, h. lettoled the ac­
tive m",t1t program ther • . Under hi. dirK­
lion, the famaul "Totenton~" organ was 
buih anew, and the large rear gonery or­
gan was detigned and built under hit di­
rection. 

In 1947 Dr. Kraft was appointed director 
of the organ doss Imast.r cia •• } at the 
State Conservatory of Mu.it in Freiburg 
im IIrei .. au. It was here thai h. aHraded 
a long litt of German and foreign stud.nts 
to his cia SSe' whkh were h.ld menthly at 
h. tommuted from Lubeck '0 Freiburg. 

From 195[).55 he wa. 01,0 direttor of the 
Music Academy of Schleswig-Holstein and 
the North German Organ Atademy at 
lubetk, and he tontinuad teaching there 
for many years after stepping down as 
diretlor. 

Throughout his tareer at the Marien­
kirche$ he made the famous thurch of 
Buxtehude one of the centers of EUlop.an 
church music.. As an impro ... isor. he is 
one of ,h. molt gifted, aMi many would 
tom. from afar to hear his impro ... isalions 
at servin •. And throughout hi. tore." he 
continved to tompo.e ora'orio., canlata., 
mol.t., song', works for organ, piano, 
orchetlro, and thomb.r mu.ic. Hi. ora­
torio "Chri.tu.:' which was 10 ha.... been 
premiered in Lubetk during 1944, was 
forbidden for polilital reasons. Another 
oratorio in ... olvlng toloists, multIple choirs, 
bfCns, bell., organ and tongregatlonal por­
Ikipation, "D~ Gemeinnhaft der Hei1Jgen," 
was received with .xti'ement in ils 1956-
57 perfarmanus. Hi. "Lubecker Tolenton." 
for two chain, soloists, 16 solo instruments, 
organ and dance group has enjoyed wid .. 
spread performance, same recent. in Oer· 
many. 

As a r.tordini artist, Dr. Kraft it be.t 
known for his recordings for Vox of the 
tomplete organ works of 60ch on 20 Eu­
ropean olgan .. His reHarch and inler.st in 
the mUSK of auxtehud. made him one of 
the besf inferpre'ers of auxtehud.'s organ 
works, and his recording. of the tompl.te 
argon war". were landmark recordinas. 
But h. also recorded o,her works on over 
40 recordings. 

Today, Dr. Kraft tontinues to campo.e 
and to play the organ. We are sure thai 
his many friends and former studenll join 
us in wishing him a belated happy ond 
foyful 70th birthday. and may h. hllVe 
many mor • . 

Here & There 
The AGO Mid·Wenler Conclo ... e will be 

ho~ted by the St . louis Chapter, and will 
hi! held in St. louis December 29.31 , 1975. 
William A. Cktvidson b general thoirmon 
few the concw,ve, and Kath leen lhomerson 
is .. rving as program chairman. Oth.,. de· 
taHs of the meel ing are being finalized by 
Marie "remer. dean of the the chapter. The 
tOnvenllon center will be Stauffers RTver· 
front Inn iust a block from the warld fom· 
ous Gateway Arch. Ronald Arnatt, John 
Obeh:, and the American Kontorei und.r 
tht. diredian of Robert Bergt are iust a few 
of the many fine musical presentations 
planned . New Schlick.r, Sipe ond Hrodel · 
d ., organs will be used fCH" recilols. 

Donald S. Sutherland, diredor of music 
at Bradley Hills Presbyteria n Church. Bethes­
da, Mary land , and his Wife, sopra no Phyllis 
Bryn·JulMH'!, will be in London, England in 
late July '0 reCOld for th e BBC. While they 
Clr. there, Miss Bryn·Julson will perform "P ii 
seb n PIi" for soprano and orchestra by 
Pierre Boulez , cond ucted by the composer, at 
the Royal Albe rt Hall. Mr. Sutherland and 
Miss Bryn.Julson performed at the Carleton 
College Summer Festival in Minnesota in 
June. and on August 7 Mr. Sutherland will 
perform at Syracuse University, taking port 
in the 25th anniversary of the dedication 
of the Holtkamp organ at Crouse Audi. 
torium. 
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Ruth Nunni: A Plain and Easy Intro­
duction to the Harpsichonl. Uni\'Crsity 
of Ncw Mexico ]'ress, Albml"ertillc, 
197-1. $10. 

This ,'olume of some 250 pages is dc­
signed primarily (0 pro\'idc all introduc­
tion to playing the harpsichord for the 
person who alre'HI}' has kcyboard fa­
cility; the dCLliled discussiolls o[ actual 
harpsichord tcchnique and the auuo­
tated lIIusic:a1 examplcs presented as 
illustrations make this the most cxact 
analysis of the phpiC:tlI motions im'olved 
in playing the harpsichord tJlal we ha\'c 
found anywhere in print. This segmcnt 
of the book (more lhan 60 pngcs) is its 
most \'aluable and longest component 
part. 

Other chapters deal with "The hutru­
ment", including a sensible discussion of 
what 10 look for when purchasing a 
harpsichord (but disregard, alas. the 
comment on page 7, "A fine one-man­
ual instrument of the historical lype ••• 
costs Icss than two thousand dollars." 
'Viii we e\'er see that day again?): 
"Fingering," "Ornamentation," "Tempo 
and Rhythm," "Re"istration," "Ensemble 
Plal'ing," "Tuning, ' and "Maintenance." 
Appendiccs add a list of readings in 
early keyboard fingcring5 and a list of 
preferred editions of harpsidtord music. 

The !ach Collegium of New York, Edward 
Brewer, harpsichordist, gave the following 
programs recently at Corpus Christi Church 
in New York City: "Packe dich, gelaehmter 
Drache," "Was gleicht dem Adel wahrer 
Christen," Telemann; Trio Sonata in A mi­
nor, Vivaldi; Selections from the Notebook 
for Anna Magdalena (1722), J. S. Bach 
(May II); "Domine Deus noster," Compra; 
three Kleine geistllche Konzerte, Schuetz; 
"Erfuellet, ihr himmlischen goettlichen 
Flammen," Bochl italian German and Eng­
lish arias, Handel (May 25); Four Seasons, 
Vivaldi; Misso Brevis in G, Bach (June 8); 
"Orphee," Harpsichord Solos, "Fatal Amour" 
and Regne, Amour," Third Concert, all by 
Rameou; "Dione et Acteon," Bolsmortier 
(June 22). 

Kenneth Gilbert was joined by Jordj Sa· 
voU, viola do gamba, fOf' a concert at the 
Victoria and Albert Museum, london, on 
May 13. The progroml Allemande "La Rare," 
Chaconne Rondeau, Gaillarde, Chombanni­
erlU1 Prelude, Allemande, Gaillarde, Cha­
conne Rondeau (Suite In G lY\aior, 1689), 
d'Angelbert; Suite In B minor (2e livre, 
1701), Marin Morai~; Ordre 17, Francois 
Couperin; Suile d'un Gout Etrange r (4e 
livre, 1717), Morals. The instruments em­
ployed were 0 seven.string viola do gamba 
by on anonymous French maker, end of the 
17th century (from the collection of the Com· 
lesse d~ Chambure) and the 1681 harpsichord 
by Je.m·Antoine Voudry, which, until re­
cenlly, hod remained In a chateau near 
Beaune, Altered during the 181h century to 
increalO its range, the harpsichord has jU$! 
been restored to lis original 17th century 
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Harpsichord Books 

and Recordings 

Reviewed by Larry Palmer 

It is certainly not our inlcntion to go 
through the book r.oint by point and 
pick at e\'ery detail, bUI we do ha\'e 
sc\'eral qucstiolls and commcnts. \\'c 
agree morc fully with Edwin Ripin's 
assessmcnt ( ill Tli e Organ }'enrllOok for 
1970) that the hnrpsichord gained ex· 
prcssi\'e devices dUring the 18th century 
because of the aesthetic of the time 
rather than as an attempt to com/Jete 
with the lIewer fotlepiano, so we would 
di~grce with 1\Is. Nurmi 's assertion to 
the contrary (page 5) : we would qucs· 
(ion ani,. one or the musical cxamplu 
chosen, namely, the Cldcnza rrom the 
Bach Fil'" Drnudeuburg Co"urlo which 
Sl't.'IIIS mthCT out,or·place among the 
H'lch Litlle Preludes and the 'rltlo·lJurl 
I1lVc"lioru which surround it; in thc 
discussion of duplet abrninst triplet 
(pages lGZ-163) we wonder how one rail 
hc 50 certain lhat the slurs in nach's D 
J\.(<ljor Prelude (JI' ell-Tempered Clnllicr. 
part II) mean 10 change to duple time? 
I-Iow:ml Schott (in Ihe othcr book de­
signed for pianisls-who·would-be·harp5i­
chon lists, Playing 'he Hnr/Jj;cllOrcl) 
simply mentions this work and len\'(~ 
it with a question as to thc rhythmic 
interpretatioll; Wanda Landowska fa­
vored Ihe duplet inter\)fClalion, to be 
sure, but Gusta\, l.eon lardt plays the 
p:Iss.1gC in triplet·rhythm; we arc tin­
aw;u'e that anyune has gh'ell all ironclad 
explanatiun or Ihe meaning or the slur 
as it appcan in Hach's autograph manu­
snil,t. 

On paJ.:e 216 Ms. Nurmi writes til at 
Eta U:uich·Sdmcidcr's Die AUUJI des 
CClllluJlos/,;c/s is out of prill', Not so, 
There is a third (.-dition (still in Ger­
mom, of course) published in WiO. There 
are, regrettably, stilI elTors, both ractual 
and t)'pographic.11 (illclllliing the classic 
-French Classic-nllsprilll "Jestl doux" 
ror "Jetlx dOUle" on page 173). 

Ruth Nurmi's Plain and EaJY Intro­
duction is basicall)' just that; it will be 
helpful to the consulUellcy for which it 
was written. 'Vith the interest in the 
harpsichord generalcd by the kit·build­
ers still incrcasing, the lIumber of key­
boardists who will be [aced with sollie 
type or plucked instrument is also grow­
ing. A careful study of this well·writlen 
.lI1d lucid introductory book will lepay 
generous di\'idends of undentanding in 
au appro:lch to IOllch. It will certainly 
scne as an introduction to stylcs and the 

other topiCS cm'ered, and will, hopcfully, 
lead the nO\'icc 10 further stud)' through 
its book·lists. 

Francois Coupcrin: L'Art de Touchrr 
Ie Clanun (The Art of l'la.ying the 
Harpsichord). Translated and Edil(.'ti by 
Margery Hal£ord. Alfred Mastem'ork 
Edilion. $'J.95. 

An extremely fine new edition o[ COli­
perin's classic harpsichord tutor needs 
no apolog)" and Margery Hal£ord's edi­
tion, readily a,'ailable, doubtless will re­
pl<lce the 1933 edition by Anna Linde 
ror nrcitkopf lind Haertel, in general 
US!lgc, Ms. BaUon! has inclutlcd a his­
lory of the publiCOItiolls of Coupcrin's 
L'Ar' tit: toucher allli has made carerul 
rC£crenccs to errors and discrep:l.llcll'S 
among thelll, Her discussion of \ 'arious 
thorny points, (.'Specially tJlat o( in­
equality in French lJlusic, is both schol­
arly lIud dear. A \aluable section on 
Conperin's ornamenL'I pl'CSellls ror the 
first time in an English .language edition 
a completc translation and discussion of 
the ornalllent signs of Coupedll. 

The complete lext of the book then 
follows in French and English. We are 
gh'cn superior rC<ldings or the eight pre­
hides for harpsichord, and, as usual in 
the Al£rcd MOlJlerwork Editions, all sug· 
gestions for pcrfonnancc arc added in 
light J.,"TC)' so that olle lIIay distinguish 
immediately and easily the original rrom 
that which is editorial. 

Just :IS we ha\'e found that the carll' 
harpsichord·makers arc the best gUitles 
in Ihe construction of instrulUents, the 
carl)' lIuthors are still the best guides ror 
learning to play the harpsichord; this is 
cspeci<lUy true when one is dealing witJl 
a masler of Coupcrin's IoInk. Wc arc ex · 
tremely rortunate to ha\'c this method 
front the eighteenlh century to guide us, 
mut we arc doubl,' fortunate 10 ha\'e 
stich an exemplar), edition to make it 
more accessible to us than e\'er berore. 

Jacques Du Phly: Pii'(cs de 
Edward Smith. harpsichord. 
Heritage Society MHS 1007. 

CIancio. 
Musical 

Du Phly (or Duphl}'), IJorn in 1715 
in Rouen, died iu I i89, was onl! of the 
most respected harpsichordists o( his age . 
According to the informati\'e jacket 

Harpsichord News 
conformation by Adtam and Burnell; as such 
It joins the small handful of French 17th 
century harpsichords known to have survived. 
and it is probably the only example of this 
genre in England. 

A concert by MuJica Antic:a e Nueva fea­
tured harpsichordists Virginia Pleasants and 
Celia 8izany at the Purcell Room, london, 
on May 8, Ms, Pleasants played Suite lOin 
E minor and Variations on the Song "Mare 
Pa~atino:' Buxtehude. Harp!ichard duos in· 
cluded A Fancy, Tomkins; For Two Virginals, 
FarnobYI three pieces for two keyboards, 
Gospard Le Roux; Musote de Chalsi, Musele 
de Tovorni, Francoi1 Couperin. Also on the 
program: Sonala in 0 for Cello and Harp­
$ichOfd, Buxtehude, Rosenmueller's contala 
"Von den himmliKhen Freuden," and "Or­
phee" for lenor, flute, violin, and continuo, 
Clerambaulf. 

London's rich and varied mudcal fare con· 
tinue! despite economic uncertainties in 
Britain, A somewhat random sampling of 
interesting offerings for May Includes: Trevor 
Pinnock played Harpsichord Concerto in D 
minor, BWV 1052, Bach with the WuerUem­
berg Chamber Orchestra (2nd); back-to-back 
concerts at Queen Elizabeth Hall and the 
Purcell Room by the Early Musle Consort 
and Margaret Phillips, whose program in­
cluded workl by Stephen Dodgson, Alan 
Ridout, and Elizabeth Mocanchy, with the 

composers present to introduce their own 
works (5th); the King's Musick (Nichol. 
Kromer, harpsichord) presented string music 
of the 17th and 181h centuries - Couperin, 
Biber, Locke, and Telemann - at the 1115 
concert in the crypt of 51. John's Smith 
Square (15th); John Con.toble, with the 
london Sinfonietta, played Ihe Concerto by 
Manuel de Falla (16th); Kenneth Gilbert 
played a program of Bach, Cauperin, and 
Scarlatti (18th); Michael Steer was harpsi­
chordist with his orchestra for the Branden· 
burg Concerto V, Bach, and the de Falla 
Concerto at St. John's (17th); Early Music 
Con50rt, program of music at the royal 
courls of Europe (19th); Michael Mu"eH'. 
MUseum of Music presented the fifth In a 
series of concer" lor childron and parenls 
00 families of instruments - in this coso, 
"festive flutes," including many rare and 
unusual instruments such as Renai.uance and 
baroque flules and recorders, with viola do 
gamba and harpsichord (25th); and, finally, 
Sylvia Marlowe played the Bach Goldberg 
Variations at the Purcell Room (27th). 

Donald R. Jenkins, student of Marjorie 
Rohfleisch, played this graduate recital at 
San Diego State University on April 18: 
Ordre 24, Francois Couperin; Sonatas in A 
Major l53), C minor (47, 48l. G Major (45), 
Soler; Concerto in f minor, BWV 1056, 
J. S. Bach. The instrument, a two-manuol 
concert model by Willmayer. 

notes by Edward Smith he was even 
said to have gi\'en up playing the organ 
so as not to ruin his hands for the 
harpsichordl Posterity d.id not dc~t 
kindly with Duphly, obViously, :and It 
has only heen in the past decade that 
the republication of hIS Picuj de CIII­
vuin as the first \'olnme in HeuGcI's 
admirable series Le p"pj're has brougl!t 
the music of his four books of harpsl' 
chord pieces back to the music desks of 
a growing gronp or enthusiasts. 

This £inc recording of picccs from thc 
]'remier Livre (17,14) , Troi5i~Ule Livre 
(1758) and Quatricme Livre (1768) 

should help to establish Duphly's claim 
to our attention. Edward Smith's ele­
gant playing matches the elcgance o( the 
pieces, and to make a perfect marriage 
e\'cn more perfect, the harpsichord by 
Walter nUff, a 19i1 copy oC the Smith­
sonian's 1760 Benoit Stehlin, could 
scarcely he imprm'ed upon. ]'13udiu to 
Musical Heritage Society ror producing 
this £inc recordingl 

William Bokom: Ftl'scocs. BnlCc Ma· 
tilcr, piano and harmonium, Pierrelle 
ul'age, piano and harpsichord. None-
511ch 1-{·71297. 

First performed in 1971, Bolcom's 
Frescoes is a fascinating work for two 
playcrs at four keyboard instruments, 
For this recording a Neupert harpsi­
chord was used. This is progralJ1ntnlic 
music o[ great interest and power. The 
first part (War in Hea\'en) lasl.s ror 
more than 13 minules and is au (\'oca­
tion of the war between Archangel 
Michacl and Lucifer. This scenario (ju 
well with nokom's "germ" idea-a pit· 
ling of two triads (C Major aud £·Oat 
minor) against each olher. The second 
fresco (The Caves of Orcus) is a fi(leen­
minute work which leads tiS aurally into 
the nether-regions. For a tonal work of 
the 20th-cetltury and an intriguing 
sound-experience, try this record. 

Scott Joplin. Volume T~·o. E. Power 
Higgs at the l'l.'tlal Harpsichord. Colum· 
lIia M !l3205. 

Here is this summer's party music: 
EPU tackk'S e\'erybody's fa\'orite Joplin 
(The En/ertniner) and the super-ulti­
lIIate (Tile Great Cn/jll Collision 
Mnrch), a musical picture of the stu­
pendous locollloti\'e cra.sh engineered as 
a publicity stunt ncar Waco, Texas, in 
1896. This and eight more marvels, com­
plete with lIiggs in period costume and 
period locomoti\'e on the cover. The 
pedal harpsichord (by John Challis I 
lIIay surpnsc one in this lIIusic, but f 
you'\'e heard the first rccord and liked 
it, here's Illore. If this is your introduc­
tion to Joplin on the harpsichord, sit 
bnck, and "let her rip." J\s the Columbia 
R~cords ad reads, ",\ftcr twenty years 
With Columbia, E. I'ower Biggs 15 in 
Ragsl" And enjoying it, ob\·iou.sly. 

Katheleen M. Farr played tM following 
program for Ihe May meeting of the Paso· 
dena Chapter, Amerkan Guild of Organists, 
at 'he Neighborhood Church. Posodena~ 
Spiders (1967). Rorem; Three Pieces for 
Harpsichord (1965), Lazarof; Autour, Betty 
Jolas; Sonata, opus 52, Penlchelli. Suite In 
F, Le Raux; Toccatas in C minor, BWV 911 
and F.sharp minor, BWV 910, Bach; Sana. 
tas, K. 119, 120, Scarlatti. Her harpsichord 
was built by Jerome Prager of los Angeles. 

Karyl louwenoar and Edward Kllenyi 
played the inaugural redtal on Florida State 
University's William Oawd harpsichord on 
May 18. So large wos the overflow crowd 
for this event that the concert had to be 
repeated at 10 p.m, The program: Sonatas 
in 0, K. 490, 492, 96, Scarlattil; La Rameau, 
La Guignon, la IY\antigni, la Sylva, Jupiter 
(Suite 5 In C minOf), A. Farqueray (Mlss 
louwenaor). Aria with Thirty Variations 
(Goldberg), Bach (Mr. Ktlenyi). 

Jan Worden played Ihe Sunday afternoon 
redtal at Dallas Museum of Fine Arts on 
May 25. Included in her program was mu­
sic of Dandrieu; Sonata in C minor, Plottl; 
and Parlita in B-flat Major, Bach, 

Early Music, April 1975, has as Its theme 
the lute. Also included, Trevor Pinnock's 
"Buying a harpsichord, part I" and many 
interesling reviews as well as the usual 
outstanding graphics and photographs. 

Features and news itenu are always wel­
come for these pages. Address them to Dt. 
larry Palmer, Division of Mu.ic, Southern 
Methodist University, Dallas, rexa, "275. 

THE DIAPASON 



Sydney P. HodklnlOf'l will hove two of 
his new organ WOf'ks rlKOrded on lhe CRI 
label with orgoni11 WIlliam Albright playing. 
The recording i1 Kheduled for release in 
spring of 1976. The composillons are "Dol· 
men" (1973} and ''Toloyol'' (I 975l . and 
the recording has been mode possible by 
a grant from the Martha Baird Rockefeller 
Fund for Music. Mr. Hodkinson is assoclale 
professor of conducting and ensembles at 
the Eastman School of Music. and he is dl. 
redor of Eastman's Muska NC)\Ia. a na· 
tionolly ocdaimed ensemble specializing in 
the performance of new and experimental 
music. Mr. Hodkinson, a native of Winnipeg, 
received his bachelor and moste r of music 
degrees from Eastman and the DMA degree 
from the University of Michigan. He has 
studied camp05itian with Bernard Roge rs, 
Leslie Bossett, Niccolo Castiglione, George 
B. Wilson. Ross Lee Finney, and at Princeton 
with Elliott Corter, Roger Sessions a nd Mi t. 
ton Bobbitt. 

The Tent" Annual Performing A,b Camp 
sponwred by Shollwoy Foundation, Connells.­
ville, Po., for children aged 6·16 will be 
held on three different college campus.es. 
Voice tra ining will be offered the week of 
July 27 01 Robert Morris College, Cora~ 
polis, Po .• with Merle Stutzman in charge. 
The children will move on August 3 to Se­
ton Hill College. Greensburg. Po., for one 
week of dance Dnd choreography and 
gYl.1nastlcs training under Moria MekKIia. 
On August 10 the children will begin a 
week of troinin9 in drama at California 
Stale University. CaMornla , Po ., where they 
will be led by Michael Slavin. who will 
produce a musical version of "Tom Sawyer" 
using the campers as performers and tech· 
nical crew. 

Leonard Raver will be presented in a 
program of music for organ and percuuion 
on August l!i In one of a series of pro­
grams called "lincoln Center Out-of·Doors" 
sponsored by the Exxon Corporation. The 
series of concert, will be presented in the 
parks and plaza areas of lincoln Center, 
and Dr. Rover's program will be played on 
a Rodgers electronic touring instrument on 
a raised stage in the middle of Oomrosch 
park. His program will include works by 
Pinkham, Badings, Fekiano. Bokom and AI­
bri9ht. 

David Craigheod was the rec:ipjent. along 
with Dorothy Payne, of the first M. Herbert 
and Elso Bausch Eisenhart Awards for teach· 
ing excellence at Eadmon School of Music.. 
The awards were mode at graduation cere­
monies of the Eastman School on May 11. 

Martin Rolf, Kantor of the Auferstehun,,· 
skirche (Church of the Ascension) in Bad 
Oeynhausen, Western Germany. died on 
May 25, 1975. Kantor Rolf would have been 
64 years old on August 12. The funeral 
service was held in Bad Oeynhaus.en with 
Michael Schneider playing the organ . 

Kantor Rolf was a pupil, disciple, and 
friend of Mkhoel ~neider, and he be­
longed to what is now coiled the "first gen· 
erotion" of Schneider pupils - those who 
stOOied with the distinguished teacher duro 
ing his first term in Cologne, prior to the 
general mobllisotlon of Germany at the 
beginning of World War II. 

Mr. Rolf served In the German Army on 
the Easlern Front during World War II. He 
was token prisoner there and detained for 
seven years after the cessation of the war. 
He returned to Western Germany and took 
up his canlorial work In Bod OeyMausen. 
a spa midway between Bielefeld and Hann­
over. During the early days of the occupa­
tion. the parish church burnt to the grtIund. 
With the new church building came the 
installation of an Ott organ. Over the 
yeao numerous organists from both sidel 
of the Atlantic havo played and recorded 
on this instrument. 

Martin Rolf is remembered by his many 
friends cu the kindly host to recitalists of 
mony lands. and OJ one whose sound mu· 
sical advice wal IOftly "iven and eagerly 
received. 

- David Pizarro 

Putnam Calder Aldrich died in Cannes, 
France on April 18. 1975. He was seventy 
years old. 

Putnam Aldrkh was a remarkable man. 
He WOJ not only on internationally known 
musico~lst, but 01\8 o( the few muslcoJo.. 

JULY, 1975 

Here & There 

Guy Bovet, organist from Geneva, Switz. 
erland, toured Russia in March and early 
April, giving recitals In Leningrad, Moscow, 
Riga. Kazan. Kiev, Tallinn, Vilnius and 
Minsk. Thb summer, in addition to the an­
nual summer master classes given in col­
laboration with lionel Rogg at Romalnmotier, 
Switzerland, Mr. Bovet will be featured at 
the Finland Festival, and he will also ploy 
a recital for the international meeting of 
the Gesellschoft der OrgeHreunde in Switz­
erland. 

Samuel John SWartz, organist of AU 
Sainls' Episcopal Church. Polo Alto, Coli· 
fornia. will perform the complete organ 
works of Franz Uszt in three recitals on Sep· 
tember 13, 20. and 27 at all Soinls' Church. 
The programs will not InclOOe Un"s tron­
scrlplions for organ from other works by 
olher compo~rs. 

John Obetz substituted for E. Power Biggs 
as soloist in Rheinberger's "Organ Concerto 
in G Minor" with the Kansas City Philhar. 
manic on May 14. Mr. Obetz leorned the 
score with only 24 hours nollce after Mr. 
Biggs became suddenly ill wilh pneumonia 
and was hospitalized afler the fiot r. 
hearsol. Over 5,000 people gave Mr. Ohetz 
a stondlng ovation for his performance. 

The Civic Chorale .f Montgomery, Aloba· 
ma, directed by James Elson. gave the pre­
miere performance of Robert W Jones' 
"Markin9scantata" on May 13. Commiuloned 
by tho Montgomery chapter of the AGO 
and dedicated to its former dean. David 
Bowman. the cantata is based on the writ· 
ings of 0091 Hammarskjold and b scored for 
organ. harpskhMd. and 4-part ChOfUS. David 
Bowman was organist and Gene Jarvis wos 
harpsichordist for the first performance. 

Pidured above are the clinicians for the Church Music Clinic sponsored by the Univer. 
sity of Evansville, Indiana in April. Franle •• Jordan (left), dean emeritus of the College 
of fine Arts, Dralee University; Robert M. Rapp, professot of Music at the University of 
Evan.ville; Alice Jordan, umposer; Rune" Sound"" profusor ef organ at the Ealtman 
School of Mulic; the Rev. Davld Watker, pallDr of RNeemer lutheran Church, hansville; 
and Robert A. Luther, assistant professD' of organ 01 Ihe Univenity Df EVon,ville led the 
3~ay .essions on aduh and junior choir li'era'ure, discussion of the unification of 
liturgy, the church soloist, the .ext and composing for the church, the choral rehearsal, 
Vespers services of sacr" music. and organ maste, daues. 

Nunc Dimittis 

gists who brought to his diKipline the in· 
sight and intelligence of on exceptional per· 
former and teacher, as well as a scholar. 

A native of South Swansea. Massachu­
HlttS, Dr_ Aldrich earned his certificate at 
the Yale School of Music In 1926, and ob­
tained Ihe degree of Bochelor of Arts at 
Yale College in the same year. Although 
he was ariginalfy a pianist - he studied 
with Tobias Matthay In london in 1926-27 
- his interest in the harpSichord and early 
music flourished aher he met the great 
harpsichordist, Wanda Landowslea. He stud· 
ied with her in Paris from 1929-33 where 
he also met and married her social secretary, 
Madeleine Mamot. His subseqloHlnt studies at 
Harvord University led to the degree of 
Moster of Arts in 1936. with the thesis. "A 
Study of Vocal and Instrumenlal Ornamen· 
tation In the Music of the Middle Ages, 
with Panieular Reference to the Relation. 
ship of the Twa." In 1939 he held the post 
of visiting ledurer at Princeton University 
and was lecturer and performer at the 
Berkshire Music Cenler, Tanglewood from 
1939 to 1942. In 1942 he was also awarded 
the Ph.D. degree from Harvard. with the 
d issertation ''The Principal Agremenls of the 
Sevent.onth ~nd Eighteenth Centuries, A 
Study in Musical Ornamentation." Eight 
years later ho published his fiut book, Or· 
nomentation in J. S. Bach's Organ Works. 

While living In the East, Aldrich gave 
numerous concerts, on many occasions as 
soloist with the Boston Symphony Orchestra 
under Serge Koussevilsky. He was also co­
founder. with Alfred Zighera, of the Baston 
Society of Ancient Instruments, and did a 
number of recordings for Technichord 
RIKOfds. 

Before joining the music faculty of Stan· 
ford University in 1950, Dr. Aldrich taught 
01 Western Reserve in Cleveland. the Uni· 
venity of Texas, and Milil College in Oak­
land, California. At Stanford University, 
where he lemained until his rellrement In 
1969, Dr. Aldrich single·handedly brought 
the deportment's early music program and 
stud ie, in performance practice to notional 
prominence. Students interested In early mu­
sic come frem all over the notion to study 
with him. During those years he was absent 
from Stanford twice. In 1958 he was granted 
both Fulbright and Guggenheim fellowships 
for research in Italy, which resulted in a 
remarkable book, Rhythm In Seventeenth. 
Cenl\lry Italian Monody; with An Anthology 
of Songs ond Donees (1966). During tho 
year 196~5, he Was on exchange profes­
sor at Tokyo University of the Arts. 

Over Ihe years, Dr. Aldrich contributed 
periodical articles on many and varied sub.. 
jocts too numerous to mention here. His in· 
teresls ranged, for example, from "Oil 
Drums and Steel Bonds," published in the 
Saturday Review (Sept. 29, 19!i6). for which 
he wrote eight articles, to "On the Interpr. 
tation of Boeh's Trills," published in the 
MUiicol Quarterly Uuly, 1963). He was abo 
a contlibutor to the Harvard Dictionary of 
Mush., the Encyclopedie de 10 Muslque, sev· 
eral Festschrift publications and international 
journals, and he edited Marco do Gagllana's 
Musiche. 

Putnam Aldrich, however. never consid. 
ered scholarship as separate from perfor· 
Mance. Although he expressed his ideas on 
a wide range of topics in print, he continu­
ously tfl5ted them in performance. On the 
Wed Coast, he appeared at Stanford Unl· 

$omma,.. In tn.erpretaUon for violin, harp­
sichord and argon will be giVen within the 
Kouel Music Days 1975 in Kouell. Ger· 
many October 30 and 31. The theme of this 
year's Music Days is "Bach 197!i - Can· 
ception and Interpretation In the 20th Cen. 
tury." Seminars for violin will be held un­
der Eduard Melkus of Vienna; harpsichord 
seminars will be held by Huguetle Dreyfus 
of Paris. and argon seminars will be run 
by Wolfgang Stockmeier of Cologne and 
Ernst Kohler of Weimar. More information 
may be obtained from: Ge,v,oftutelle der 
Kasseler Musiktoge. Heinrich·SchUlz-AIIee 35. 
0-3500 KasselIWilhelmshjjhe, West Germany. 

Vincent PenlcheHI received the coveted 
Medal in Music "In recognition of a lifetime 
r' dislingulshed achievement" at the 19th 
annual presentation of the Brandeis Uni. 
verslty Creative Arts Awards on April 6 
in lincoln Center. New York. Presentations 
were made by Hlleded profeuianal juries 
10 ouhtandin" figures in the arts Including. 
In addition to Mr. Persichelli, Aaron Cop­
land. Christophere Isherwood. Isabel Bishop 
and King Vidor. 

Vernon de Tar was condudor at the 
Church of the Ascension, New York City. on 
May 11 for a service containing a wealth of 
music. Lili Boulanger's " Psalm 129" was 
performed with tympani and harp, and 
Dvorak's "Te Oeum" was also perfOfmed 
with tympani. Two pieces by Louie While 
were also intluded in the service, his solo 
conlala "This San So Young." and the 
"Prayer of St. Francis of Assisi" for w0-

men's voices. harp and cello. Ives' anthem 
" Turn yeo turn ye," organ music by Mes­
s:aen, and Grandjany's "Aria in Classic 
Style for harp and organ" were also lit­
eluded in the service. 

Shie;d of Faith. the last work wrmen "" 
Sir Arthur BUu was premiered in Engklnd 
April 26, a month aher his death, on the 
occasion of the Quincenlenary of Sf. 
GeOfge's Chapel. Windsor Castle. The can· 
lola for soprano and baritone soli and 
chorus is dedicated to the Queen, and was 
performed by the Bach Choir under the di· 
redion of David Willcocks. 

De Grigny', "Organ Mass," all 23 pieCfls 
of It, were performed by students of Susan 
Ingrid FerrI! at North Texas State University. 
Denton on May I. Students performing were 
Susan Fern~, David McKomie. Sonya Pierce, 
Gail McGrew. Greg Atkins, Neal Kirkwood. 
Deborah Jones. Hillary Hight, Roger Keele, 
John Emery btudent of Barbaro Efird), and 
Scott Youngs. 

versity many times. ot the University of Coli· 
fornia at Berkeley, with the San Francisco 
Symphony Orchestra, and for the Carmel 
Bach Festival. 

Aher his retirement from Stanford. he 
and his wife moved to Cannes In the $Outh 
of France. where he continued to pradice 
and work amid a seemingly continuous 
stream of VisltOfS - m05tly former students. 
For those of us who worked wHh him there, 
the merrlOf'iei of wotltlng along that beauti· 
ful Mediterreonean coost while wrestling 
with some performance problem, or iust en· 
joying the pleasure of his company, will 
remain with u, forever. 

His Imt task was a Irons lotion of Cesore 
Negri', Huovj Jftventloni dl Balli (Milan. 
1604). He was working with Brlgille Garske. 
a dancer from the Hochschule fur Muslk In 
Cologne. Germany. He wonted to tnOke 
these seventeenth century Italian dances ac· 
cessible to present-day muslcans, 10 that they 
in turn could relate them to performances 
of the music of Monteverdi. Schutz, Fresco­
baldi and olhers. 

Putnam Aldrich was not only a unique 
musician. but a generous, dear friend. His 
life influenced and benefitted aU wha were 
fortunate enough to have known him. I 
speak on behalf of all of us who loved him. 
We will miss him. 

- Natalie Jenne 

Madame Jehon Aloin (nee Madeleine Pay· 
on), Wife or the late composer, died on 
June 3, 197!i In St. Germain-en-Laye, France. 
She was 64. Madame Alain lived in LePecq, 
a small town next to St. Germain in the 
western suburbs of Paris. She is survived by 
her .hree children, LIse, Agn's, and Denis; 
six grandchildren, her brother-in-law, Olivier 
Alain; sister.in-Iow Motkt-Cioire Aloin; and 
several nle~s and nephews. 
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The major organist in England in the 
early 19th century was Samuel Wesley 
(1766-1837). who was a tireless champion 
of the music or Johann Scbasti:m Bach. 
Imrotlucing the English to the organ 
and choral works or Bach was indeed 
one or his best achie\'ements. He was 
also acclaimed as :1 greal organist. As 
for his own compositions. most are 1I0t 

really spectacular. One wmk. a piece ell ­
titled Full f'ol""tar)'. shows a (crwir 
Halh iUnIlCIICC. Most o[ the uthers h.1\'c 
lU\dy mcimlics, seemingly artll's..'! ill 
their simplicity, wilh rather nahe ac­
(ompan iment. 

(Exam/,lt: I) 
Next in prominence. during the first 

half of the 19111 century. were Thomas 
Adams (1785-1858). whose style was 
often flamboyant, Samuel Sebastian 'Ves­
ley (1810.1876). who sometimes wrote in 
a pianistic fashion (see his Clloral Song 
i" C), and Thomas Attwood Wahnisley 
1814--1856). Thomas Attwood (1765-
1838) and Willi:un Russell (1777-1813) 
also wrote a few organ pieces. 

Mendelssohn was a frequent "isitor to 
England from 1829 until 1847. the yeal 
of his death. His works were well­
receh'ed. and he found the musical cli­
mate o( England most congenial. Be­
sides conducting his own compositions 
(s}'mphonics, oratorios, etc.). he gave 
organ concerts in which he played the 
Uach ol},ran works, among other things. 
He anu Samuel Weslcy, both Bach pro­
ponents, hau OIlC opportunity to meet 
:UlU to pcr[orm for each other in 183;, 
the year of Wcsley's d<'''3th, Mendelssohn 
naturany promotcd his own organ works 
as well, and thc e(fect of this can be 
secn in much English composition of the 
19th ccntury. Basil Ham'ood (1859-
1949), although miles apart from Men­
dclssohn in quality, wrote two organ 
sonatas, a [onn first brought to promi­
nence for organ composition by Men­
delssohn. 'Villiam Thomas Best (1826-
1897), also under Mendelssohn's 1I1f1u­
ence. adopted various clements of his 
style. 

(Exam/lit: 2) 
Best was the leading concert organist 

in England in the latter part o[ the 19th 
crntury. His organ compositions are 
rhythmically attractive and tuneful. as 
the previous example illustrates. But. 
organ composition was not his major 
business, What he enjoyed most was 
playing transcriptions of popular ora­
tono choruses. operatic arias, sym­
phonies, etc. For these, he was famous. 
Organ transcriptions were common all 
over Europe in the 19th century, but 
the English seemed particularly enam­
oured of them. Sometimes not a single 
genuine organ work could be found 011 

a 19th-century English organ progrnm_ 
An enonnous change took place in 

English organs during this period, The 
acth'e redal line shown in the previous 
musica excerpt, for example, would 
have been inconceh'able in England a 
century earHer. since 18th,century or­
gans had only pull· downs. or often no 
pedalboard at all. Mendelssohn's concert 
lours did much to convince the English 
of the need for an independent pedal 
dh'ision. It was also at least partially 
from Mendelssohn that the English ac­
quired a desire for large instruments in­
corporating some of the features of con­
tinental organs. The more progressive 
organ builders (William Hill. Edmund 
Schulze. Henry Willis) began 10 change 
the entire concept of the English instru­
ment [rom that which it had been in 
the 17th and 18th centuries. They not 
only introduced an independent pedal 
division. but they made the Swell organ 
5Ccond in importance 10 the Greal. while 
reducing the importance of the Choir. 
When possible. they included a Solo 
division with big reeds. Large Diapason 
tone became customary. and the entire 
organ possessed a greater variety of 
colors. 

Unfortunately. the English Romantic 
organ was flagrantly distorted near the 
end of the century through all sorts of 
excesses due largely to the influence of 
Robert Hope jones. As CluUon and 
Niland so aptly put it. jones was "an 
electrical engineer by trade who unfor­
tunately strayed into organ building. to 
which he first applied an electric action 
of more ingenuity than reliability and 
then a tonal system of tasteless vulgar­
ity."l Thanks to him. organists and 
organ builders alike became obsessed 
with the idea of technically "improving" 
the organ through an ever increasing 
number of sub- and super·octaves. 
couplers. pistons, multiple expression 
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pedals, and c\"el-y conceh'able accessor}'. 
Of course. one could nC\'cr get cnough 
SlOpS. either. English orgal1!l of this vin· 
tage ha\'e some of the longest stoplist5 
in the world. One wonders if this pre­
occupation with size and with control 
O\'er the most minute gradations of color 
and \'Oitlme did not perhaps place the 
organist in a position where he ex· 
pcnded all his timc and energy manipu­
lating pistons. cxprc:ision and crescendo 
pedals, eIC., so that hc could igllOl"e the 
inherent dullness of the compositions he 
was pl:l} ing. ' I hat 1I10st English service 
IIlnsic or the 19th centlll)' was vapid is 
only 10 bc expected. But. when one seCi 
the cnormous amollnt of equally dull 
sen'icc music which was produced dur­
ing the (irst half of the 20th century. 
one is amazed that the English could 
tolerate it so long. Therc were. or course, 
SOIllC lIotablc exceptions. :lIId these will 
be discussed shortly_ 

In the area of concert music. Eng. 
land's famoliS symphollist. Sir Edward 
Elgar (185i-193-1). wrote OIiC major 
wurk [or organ, the SOllala i" G Major 
(1896). Most of thc other organ works 
cOlulllon)y attributed to him are nothing 
more than arrangements or some of his 
orchestral compositions. His fouNnm'e­
IIICIll sonata has frequclll ke) and meter 
changt's. as is typical for Elbrar. and a 
,':ariet)' o[ rh)"lhmic pattcrns. SOlll(' SL'C­

lions o[ the work arc cxtrcmely piallistic. 
a SOlliewhat dctr.lctillg factor. The work 
gives the pcrrol"lllel' sUIJCrabundant op­
portllnilil.'S to bathe in one orchestral 
color aher anothcr. Organists who like 
to problTam Guihnant and Widor 
sonalas, or similar works. might con­
sider Elgal"s sonata for a changc of 
pace, 

(Example 3) 
Gil'en Elgar's staturc in the musical 

world. one would have expected a rash 
of organ sonatas in England in the early 
20th ccntury. But. such was not the 
case. Truc. Sir Charles V. Stanrord 
(1852-1924) did compose fh'e sonatas 
(or organ, but he was all exception. His 
colleagues, Sir Charles H. H. Parry 
1848-1918) alld Charles Wood (186fi.. 
1926) generally contented themseh'es 
with short picces for the church sef\'ice. 
Onc example of a larger work by Parry, 
his Toccata ami Fugut: (Tht: lJ'atldt:rt:r). 
will be quoted here because it shows the 
Gcnnan innuence which still hm'ered 
O\'er English organ music. The chroma­
ticism of this toccata bears a great re­
sclUblance to that o( Reger, and the 
fuguc is a typical German Romantic 
fugue in the Mendelssohn manlier. 

(Exam/}Ie 4) 
As is generally known, these threc 
Stanford. l'alTY. and Wood - were lead­
en; of thc mm'ement which rerormed 
English church music. It was largely due 
to their e£(orts that the sentimentality 
and lack o( refinement of most 19th· 
century English choral music was re­
placed by bctter craftsmanship and a 
rincr sensitiVity to word setting. In their 
orltran works. as well. these men concen­
trolled on good craftsmanship, but they 
didn't reach the le\'el or inspiration that 
they attained in their best choral com­
positions. 

The case is similar with se,'eral other 
names which can be cited. Ralp'h 
Vaughan Williams (1872-1958) contnb­
uted a few short works for organ. As 
agreeable as these works may be. they 
stand on the periphery of his creative 
aClh'ity. In fact, arrangements, rather 
than original organ compositions. con­
stitutc a si7.cable portion of that which 
is commonly considered to be his organ 
music. Harold Darkc (1888- ) also 
left a fcw pleasant organ picces, as did 
the song writer, john Ireland (18;9-
1962). Ireland's organ works arc rather 
pianistic. Frank Bridge (1879-19-11). 
noted ror his fine chamber music, wrote 
some short orgJn pieces and a sonata. 

Herbert Howells (1892- ) is per-
haps the only one among the lcading 
E.nglish composers who has de,'oted 
considerable attention to the organ. In 
addition to a IIlImber of short pieces for 
sen'ice lise (psalm preludes. etc.), he 
has written two sonatas and a 4-mo"e­
ment partita. the latter composed in 
19i1. His interest in organ music spans 
his entire adult life, The following ex­
ample from Sllrabamlt: (Ill Modo Elt:­
giaco), composed c. 1940, has a mel­
ancholy impressionism which is typical 
of much of Howells' lIIusic. This ex· 
ample also illustrates the ingenious, lit­
tle rhythmic twists which have become 
an int< .. 'gral part of his style. His latest 
organ work . Parlita (25 minutes in 
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length) is somewhat more modcrn, but 
it still clearly recognizablc as a Howells 
composition. 

(Examplt: 5) 
Ralph William Downes (190-1- ) 

Mich.el Tippett (1905- ) •• nd Ben-
jamin Britten (1913- ) made only 
token contributions to organ literature. 
but their pieces are worth performing. 

(Examplt: 6) 
The bulk of organ music heard in 

English churches was written, of course, 
not by famous composers. but by men 
who were organists by trade. Among 
the most popular representatives of this 
group during the fint half of the cen­
tury were George Oldroyd (1886-1951). 
Alec Rowley (1892·1958), Eric Thiman 
(1900-19i4). and Percy Whitlock (1903-
1946) _ With the exception of SUdl 
rhythmic pieces as Whitlock's Toccata 
(from his Plymouth Suitt:). much of 
their music is characterized by an easy 
melodiousness and smoothly flowing 
lines. Orten it is quite solemn and sub­
dued. It is nearly always pleasant and 
undisturbing. Under the hands of less 
gifted organists than those mentioned. 
English senrice music was not merely 
pleasant and undisturbing. it was totally 
mnoCllous. It seemed to posseS!! a self­
e£racing quality. as if the organist were 
constantly reminding himself that the 
glory of the Anglican church was its 
choral tradition, against which he had 
no right to compete. 

In attempting to round out the piC­
t~re of English organ music during the 
first half of the 20th century. it is essen­
tial to recall the fact that a large num­
ber of English organists emigrated to 
the United States and Canada. While 
1I0t relinquishing their British orienta­
tion usually. the most important among 
these men took such prominent posi­
tiOlls in America , that it will be more 
convenient to discuss them in a separate 
article. with the Americans, 

Since the 1950's organ playing and 
organ building have changed drastically. 
due largely to the infiltration of ideas 
rrom the continent. The instrument 
which spear .headed the movement was 
the organ in Royal Festival Hall built 
in 1954 by Harrison and Harrison. Best 
described as neo-c1assic, the instrument 
represents a synthesis of Baroque and 
Romantic characteristics, and includes 
"'rench reeds and Gennan-influenced 
principal choruses. It was conceived as 
an instrument which should be capable 
of playing practically alI organ htera · 
ture. At first it met with stormy oppo­
sition. After all. how many English or­
ganists of the 1950's were interested in 
clarity in the individual , 'oice parts? 
And the total effect of the instrument 
was much too aggressive for them. Grad­
ually, however. the all ·purpose, neo­
classic instrument became the most com­
mon type for new instruments in Great 
Britain. Now, in the 1970's. after the 
horizon has been broadened still more, 
one can find other types of organs, as 
well, even a fair number of trackers. 

As the instruments changed. so, too, 
did the approach toward organ playing 
and composition. Many continental prac­
tices were either imitated directly or 
were integrated into the English man­
ner. The influence of Messiaen has been 
especially strong (see Preston's Allt:iuyas 
for an obvious example) . One notes also 
the impact of the French neo-c1assicists 
(Langlais, etc.), of the German neo­
Baroque composen, of Hindemith. and 
of other individuals who were already 
historically established on the continent. 
Although there are some notable excep-

Sy Marilou Kralzen.lein 

tions (soon to be mentioned). most 
British organ composers of today are 
still somewhat conservative by compari­
son with leading continental composers. 

There is as yet no one composer. or 
group of composers. who dominates the 
scene in Great Britain. There is no one 
who forms a rallying point. tbe way 
Messiaen did in France. or Distler and 
Hindemith did in Germany. One can 
only mention individual British com­
posers and their contribution!. 

Two of the 1II0st imaginath'e com­
posers are certainly lain Hamilton 
(1922- ) . a Scotsman now living in 
the niLed States, and Malcolm 'Villiam­
son (1931- ), an Australian by birth. 
They stand apart from the rank and file 
of British organ composers because they 
are writing ill a more contemporary 
idiom than most. In Hamilton's music. 
the various techniqucs of the serial 
school. together with some aspects of 
aleatoric composition, are most effec­
tively combined with constantly chang­
ing organ colors and volume levels. His 
music is well-constructed. carefully 
thought-out. His most ramous organ 
work is probably the ParapllTlllt: 01 tilt: 
M1ll;e lor Organs in "Epitaph lor this 
World (md Timt:." Inspired by an apo· 
cal}'ptic text. the work is violently 
e\'ocatil'e of "the war in heaven" that 
the Book of Revelations describes. 

(Example 7a, 7b) 
Williamson has written several works 

for organ. Often a mystical aura per­
vades his compositions (such as J'u;Otl 
01 Cllrist-Phot:nix). but the mood is 
heavily dependent on a good acoustical 
envirollment. III a dry room, parts of his 
music lIIay sound tnte. In all honesty. 
one is compelled to add that his writing 
is uneven. There is a sizeable discrep­
ancy between his best works and his 
wea~cst ones. Williamson's SymphorlY 
is a major work. one of the most original 
organ compositions to appear in Eng­
land in recent years. 

(Examplt: Sa, 8b) 
Less well-known, but equally imagina­

th'e and adventuresome. is Sebastian 
,,'orbes (194-1· ). a fine crartsman. 
who has written several very effective 
modern pieces in the last few years. An 
excerpt from his Tableau follows. 

(Example 9) 
,\ composer whose music has a wider, 

more popular appeal is William Mat· 
thias (1934- ), One might wish for 
more subtlety in some of his pieces. but 
in all of them there is a bouncy vitality 
which is undeniably atractive. His Ian· 
guage is not up-to-date. but his music 
is enjoyable (partiCUlarly the Toccata 
G;ocosa and the Invocations). 

(Example 10) 
Other composers of interest include: 

Francis JacksOn (1917- ). a very con· 
servative musician whose best work is 
probably his SO'lala ;n G Minor; Peter 
Radne Fricker (1920- ). (now living 
in the United States), who has drawn 
upon various elements of the French 
and German tradition without slavishly 
imitating anyone; Francis Routh (1927-

): Alun Hoddinott (1939- ). 
whose compositions include a concerto 
for organ and orchestra; Kenllelh Leigh ­
ton (1929- ); Peter Hur[ord (1930-

): Peter Dickinson (1934- ): 
Nicolas Maw (1935- ). whose &say 
lor Organ is a 5·mo\'ement serial com· 
position, extremely intricate and cere­
bral: Simon Preston (1958- ): John 
McC.be (1939- ). 

(Example II. 12, 13) 
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Attwood: sC\'cral publicatiom h}' No. 
\·rHo. now out of print. 

Bcst: bltroducliml. FOllr Variations and 
Finale all "God Save tile Queen," op. 
29. London. Hinrichsen. The same, 
under the title. Prdude on America, 
Boston. Boston Music Co. CI.ristmas 
Farllasie.f Orl English Carols, Opa.Locka. 
Kalmus. 12 SllOrl Prdudes Orl English 
Psalm TUrles, Opa·Locka, Kalmus. Plus 
publications by NO\'ello (London) and 
Augener (London) which arc ollt of 
print. 

Bridge: Orgall Pieces, 2 bks. London. 
Roosey k Hawkes. Bk. II is out of print. 
Thc Adagio ill E fmm Book II is pub· 
lished separately hy H. W. Gray (Ncw 
York). I\ddilional publications by No­
,'clio (London) and Curwen (London) 
arc out of print. 

Britten: Prelude alld Fugue on a Tlu:me 
of Villaria (1947). London, Boosey &: 
Hawkrs. 

Darke: A Mt:ditalion all IJrotht:r James' 
Air, London. Oxford Unh'ersity Press. 
Fantas)" London. Odord Unh'ersity 
Prrss. Three Chorale Preludes, op. 20. 
London. NO\·cllo. IJridal Processimlal, 
London, Chappell, out of print. Rhap­
sod)' in E, l.ondon, Stainer &: Hell, Ollt 
of print. 

Dickinson: Publications by Novello 
(London). Posllude on "Adeste Fideles:' 
1964. Three Statements, 1966, Paraphrase 
I (1967). 1969. ORG. &, INSTRU­
MENTS: Fanfart:s atld Elt:gies, for 3 

trpts, S trbns, and organ, 1967, 

JULY, 1975 

Downes: Jubilate Deo, Kew York, H. " ' . 
Gray. Para/Jllrase 011 "0 Fillii cI Filia~," 
London. Hinrichscn. 

Elgar: Sonata in G, op. 28. Leipzig, 
Breitkopf &: Hartel. 1896. New Copy. 
right. l.ondon. Rritish and Continental 
Music .Agcncics, Ltd .• 1941. Andante Es· 
/Jress;vo (from the Sonata) • New York. 
H. W. Gray. II Vesper VO{llrItar;CJ, pub. 
in 1891. havc been reprinted under the 
title, Suite for Organ, London. Chappcll. 
Also a\'ailable are arrangcmrnts of , lan­
OtiS orchestrnl works, or mO\·cmenl!. 

Forhcs: Publications by Oxford Univer. 
sity Press (London). Sottala, 1970. Haec 
Dies, 1971. Ca/lriccio~ in prcparation. 

J-lricker: Chorale, London. Schott. 1957. 
P{utorale, London, Schott, 1961. Wed­
tUrlg Processional, London. Schott. 1961. 
Ricer-care, op. 40. London. Schott. 1966. 
Prad"dium, London. Oxford Unh'ersity 
Press. 1971. Six Shorl Pieces, Minneapo' 
lis, Augsburg. Toccata Glad;"s Domin i, 
Minneapolis, Augsburg, 1971. Inlrada, 
London. Faber Music Ltd., 1974. 

Hamilton: Fall/ares mid J'arimllJ 
(1960). London. Schott. 1965. Aubade 
(1965), BT}?J Mawr. Theodore Presser. 
1971. Threnos: II. Time of War (1966). 
Bryn Mawr. Theodore Presser, 1970. 
Paraphrase 0/ the Milsic for Orgalls ;11 
"EIJitaph for lhis World and Time," 
Bryn Mawr. Theodore Presser. 1972. 

Harwood: l'ublicatiolls by Novello (Lon­
don). unless otherwise indicated. Sottata 
No.1 in c.sharp minor. op. 5. London. 
Schou. A Quiet Volunlary for Evensong, 
DithyramlJ, op. 7. Commutwon in F 
on the Hymn TWit: "Irisl'/' op. 15. no. 
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I. Irllerlrule i" D, op. 15. 110. 2. Paean, 
op. 15, no. 3. Short Po.flilldc lor Ascen­
slonlide on the old 2511, Psalm Tune, 
op. 15. no. 4. Requiem aetenlnm, op. 15, 
no. 5. Andante tranqllillo in E-/lat on 
lhe Hymn TUlle "Bedford." op. 15. no. 
6. Ca/Jricco, op. 16. Two Sketches i" A 
miff F,op. 18. n05. 1. 2. -rhree Cathedral 
Preludes, op. 25, Sonata No.2 in F·sharp 
minor. Chrislmostide (Fantasia). op. 34. 
Rhapsody, op. 38. III a" OM A "bey. op. 
32. il'cd(litlg March. op. 40. Three Pre· 
cludes orl Anglican ellants, op. -12. J'ol· 
mllary in D·/lal, op. 43. Processional, 
op. 44. Three Short Pieces, op. 45. III 
Exitu Israel, op. 46. Toccata, op. 49. 
Lullaby, OPl 50. Prelude, Larglletto, and 
Finale, op. 51. API AlblH" of Eiglll 
Pieces, op. 58. ORG. &: ORCH.: Corl­
tulo in D, op. 25. Additional publica­
tions by OX£ord Unh'.::rsity Press (Lon· 
don) (IIOW OUl of print) . 

Hoddinott: ORG. &: ORCH.: Orgall 
Concerto (1967) . London. Oxford Un i­
,'ersity Press. 1968. 

Howells: Publications by No\'"dlo (Lon· 
don). unless othcm'ise mdicatcd. Th ree 
Plalm·Preludes, Sets I and 11. op. 32. 
Sona ta. Six Piu es (SiPle Nomine; Sara· 
lmnde for ti,e Mo""",g of Easler; Master 
-Tallis' Tel talllent,- Fugue, Chorale arHl 
E/,,'Iogue; Sarabande; Paean). Siciliano 
for a High Ceremony. Partita (1971). 
Rha/Jsml), No. I in D /ltd. London. 
Stainer and Bell. Ilhapsody No.2 in E 
flal, London, Stainer and Bell. Rhap. 
sody No. 3 in C sharp mi"or~ London. 
Stainer and Bell. 

Hurford: Five Short Chorale Preludes, 
London. Oxford Ullil'ersity Press. 1958. 
Five Verses on a Melody from tile Pad-
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ulmm Gc.mllg/Jllcil. London, Oxford 
University Press. 1960. Suite: Laudale 
Dom;rlUm, London. Oxford Univrnity 
Press. 1961. Two Dialogues, London, 
Nm·cllo. Pa.ui"gala, London. NO\'dlo. 

IrcJand: Elegiac ROlluUlce, No\·elIo. Plu, 
other publications by Novello and boy 
Stainer &: Bell which arc out o[ print. 

Jackson: Publishers arc NO\'cllo (Lon­
don) and Oxford Ullh'crsit)' l'ress (Lon­
don). Division all "NIIII dankel:' NO\'. 
Three Pieces (Procession; Arabesque; 
Pageallt). NOl·. Toccata, Chorale and 
Fugue, NO\'. Toccata·Prelude 011 "Wa· 
chet auf," NO\·. Im/lrOm/ltil for Sir Ed­
ward Bairstow all his Sevellt;eO, Birth. 
day, OUP. Smlata ;11 G. Millar, op. !5. 
OUI', 1971. So"ata Giocosa, OUP. in 
preparation. 

Leighton: Et Resllrrexit, London. No· 
,"clio. Fest;lml Fan/are, New York, Carl 
Fischer. Im provisation, London. No· 
,'ello. Prdude, Scht!T%o alld Passacaglia, 
London. Novello. 1964. 

Mathias: Publishcr is Oxrord Ullivrrsity 
Press (London). Partita, op. 19. 1962. 
r'arialimu at! a Hymn Time <"Brain'''). 
1963. JrlVocation$, op. 35, 1967. Toccata 
C;ocosa, op. 36. no. 2, 1968. 

Maw: Essay lor Organ, London. noosey 
&: Hawkes. 

McCabe: Dies Resurrecliollis, London, 
Oxford University Press. 19&1. Jollannu­
Partita (1964), London. Novello, 1965. 
Si"foll;a (1961). London. Novello, 1966. 
Elegy (196:;). London. Novello, 1967. 

(Corllinued, page 8) 
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Oldroyd: Three Liturgical Preludes, 
London. Oxford Univcrsity Press, 19!1S. 
Three Liturgical Improvisations, Lon· 
don. Oxford Unh'crsity Press, 19.JS. Two 
Evelling RespOtlds, London. Oxrord Uni· 
"ersity Press. out oE print. Additional 
publiCltions b)' Augcncr (London) ;111: 
out of print. - .... ..,., 
Parry: Publisher is Novello (London) ~ 
unless othem'ise indicated. Elegy. Seven 
Chorale Preludes op. 186 k 205, in 2 
:sel!!, 1912/1916, copyright renewed 1940/ 
1944. Fantasia and FIlglIe (G Major), 
)913. Brid.lI March and Finale. ScIU:T1,o 
in F, London, E. Ashdown. TI,ree Cllor. 
ale Fatltnsies (1915) . Toccata atld Fugue 
(The Wanderer), 1921. 

Preston: f'ox Dicentis, London. Novello. 
1975. 

Ridout: The Seven Ltut WardJ", london. 
Odord Unin:nity Press, 1008. Two Pic. 
tures of Grallitm Sutherland, London. 
Odord Uni\'ersit), I'ress. 1970. 

Routh: Tile Ma"ger Throne ( A Medi· 
tation on lIu~ Divine Mystery 0/ the In­
coma/ion) . op. 3, Lontlon, Roose)' &: 
Hawke!. Fautasia, London. Hinrichsen. 
Five Silort Pieces (Prelude; Com/Jlille 
HytlHl; Cllorale mid T'ariatio,,; l'elfm­
tary: Fantasia Oil an Easter Alleluia). 
London. Hinrichsen. 

Rowley: Major publishers are NO\'cllo 
(London) ::1IId Edw. Ashdown (Loudon) 
De"edictlu, Nov. 2 Paean, NO\'. Suond 
Benedictus, Nov. Cllristmas Suite, Nov. 
Fantasia or' "l'elli Emmanuel," No\'. 
Fiue ImproviJ"ntio"s, Nov. So"at;"a. No\,. 
$ympl,ony in B Minor, No\'., out or 
print. Symphony No.2 in F, Nov .• Olll of 
prj"t. Toccata (lUoto Perpetuo), No\'. 
Triptych, NOl'. Triurnpll Song. Cllorale 
Prdudes 0" Famous Hymn Tunes, 5 
voh .• E. Ash. Vol I: Lent: 11: Easter, 
Ascension: 111: Christmas, Advent. Pas­
sion. Whitsuntide, Han-cst: IV: General: 
V: Various OCQslons, including Saints' 
Dilp and Weddings. A Book 0/ Vo/lm­
lanes, E. ,\sh. A Fa,IIasy 0/ Happine.fS, 
E. Ash. Keltic Marcil, E. Ash. Pava", E. 
Ash. RlmpJ"ody, E. Ash. Heroic Suite, E. 
Ash. Suite, E. Ash. CI.arale PrelwleJ" 
(4 Seasonal Improvisations), london, 
Hinrichsen. Tile Sixty-/iftll Plnlrn 
(Thanksgh'ing), New York, H. W. Gra)'. 
ORG, &: aRCH: Concerlina for organ 
and string orch .• London. United Music 
Publishers. Meditation for organ and 
string orch., London, Hinridlscu. Addi­
tional publications by Joseph Williams 
(London) are OUl of print. 

RuS!CJI: Volutltaries (TalliJ" to Welle), 
series, XVI). London, Hinrichsen, out of 
print. 

Stanrord: Farltmia alld Toccata in d, 
London, Stainer &: Bell. Six Occasional 
Preludes, 2 bks., Lontlon, Stainer &: Bell. 
Six Silort Preludes mlfl POJ"tludes, 2 sets, 
op. 101, 105. London, Stainer &:: Bell. 
Numerous additional publiCltions by 
Stainer k Bcll. b)' Novello (London). by 
G. Schirmer (Ncw York). by Brcitkopf 
Ie: H5rtel (Leipzig), and by Augener 
(London) are now out of print. includ· 
ing the sonatas. 

Thiman: Major pubJishers :ue Non:llo 
(London). J. Cunven k Sons (london), 
and G. SchlOner (New York). Ca"Wtla, 
Nov. Eigllt I"ter/udes, a sel!!. Nov., 1946. 
1945. 1952. Four Clloral ImprovisatiotlS, 
Nov. FOllr Quiet Voluntaries, 2 sets, 
Nov. Improvisation on "Crimond," Nov. 
March lor a PaReant, Nov. Postlude 0'. 
"Adt:Jle Fideles, Nov. POJ"lIude ou Har­
wood's "Thortlbury," Nov. Three Picces 
(Meditation on "Slane"; Pavane,' Post· 
lude a 10 Marda). Nov. Times and 
SeQ.fons, 2 .sets of 5 pieces cach. Nov. 
A Tune for a Tuba, Nov. Four Impro­
visations, J. Cur. Preludes and Volutl-

tartes. 5 bks. J. Cur. Six Pieces in Vari. 
aus Styles, 2 sets. 1. Cur., 1960. Four 
0l/ertor;es FOImded on "The Modes," 
J. Cur .• 1965. Four Miniatures, G. Sch. 
FOllr Occasional Pieces, C. Sch. TI.ree 
Meditations, G. Sch. Additional publica­
tions by' G. Schinner arc out of prim. 
Pastcwtl e in E., London, Hinrichsen. 
"aried AccompmlimentJ", London. Ox. 
ford Unh'ersity Press. By "erdant Pm. 
lures, New York. H. 'V. Gray. Sequellce 
in Mi"ia/ure, Ncw York, H. W. Gmy. 
J'ar;ed Harmotli%Qtions of Favorite 
Hymn TimeJ", New Vork. H. W. Grny, 
I'lter/ude.s in Mirlia/Ilre, London, Asch­
erberg. Hopwood &:: Crew (now Ch:tp­
poll) , 1963. 

Tippett: Prellldio al T'apro di MOtile. 
verdi, London. Schall. 1947. 

Vaughiln Williams: Publisher is O:dord 
Unh'crsity Press (London) . unless other· 
wise indir.ated. TllTee Preludes Foutlded 
on Web" H)'mtl Tunes (R,,'tI Cal/ara, 
RhoSl'medre, H)'fr)'dol). London. Stainer 
&:: Bell. Prelude and Fugue in C Minor 
( 1921), 1950 (rental). Two Preludes on 
JI'els" H)'mn Tames (1956), 19&1. "~aria· 
tianr 0" ##Aher)'stw)'l"." arr. nyard . 
A l'a"gllan Williams Organ Album, 
19(,... Contents: 8 picte'i. including ar­
rangements. Some or these pieces, such 
as thc GreensleeveJ" arrangement. arc 
also published separately by OUP, 

Westey, Samuel: 12 Shorl Piec6 ITallis 
to Wesley, 5Cries. VII). London. Hinrich. 
sen. Air ami Gauotte £rom 12 Short 
Pieces h.n·e also been published sepa. 
rately as Vol. XVIII or thc Tallis to 
We.1le)' series. 1'oluntn,,' (D), London. 
Hinrichsen. A" Old Englisll Melody, 
London. Hinrichsen. TI"ee SI,ort Pieces: 
Air ntld Gavolte. cd. Ramsey. London, 
Nm'ello, 19tH. Two S/,ort PieceJ" in If. 
Millar. cd. Ramsey. London, NO\'elto, 
1961. TWO ORGANS: Duel/or Organ, 
cd. Emery. London. Nm·ello. Additional 
puhlit:ltions b)' J. n. Cramer (Lontlon). 
Plus numerous old publications. no 
longer a\·aiJahle. 

"'estel" S. S.: Publications by No\'ello 
(Lon( on) unless othem'isc indicated. 
FOllrtee" Organ Piecer 11y S. Wesley and 
S. S. Wcslt!\,. ed. Marchant. London, 
Wickins. 1909. out or prlnt.Andaute in E 
Minor (TBllis 10 Wesley series. XIII), 
London. Hinrichsen, Andante (G). lon­
don, Hinrichsen. Choral Song and Fugue 
itt C. cd. Emcry. Air Com/lased for Hols· 
wortllY Cll11rc11 Rells, nnd T'aried. bltra· 
ducliotl and Fugue ;n C#, cd. Ley. 
I~arg/letto in f#. ed Chambers. National 
Anthem willi Varintions. Selection of 
Psnlm Tunes wit" Pedal ObligatO', cd. 
Wcst . 

Whitlock: Puhli5her is Odord Ullh'er' 
sity I'ress London). Fille SI/Ort Pieces 
(Allegretto, Folk Tutle, A'idante trau­
quillo, Scherzo. Paean), 1930/195S. Fnur 
ExtemlHJriZiltiotis (Cnrol, Diflerlimento, 
Fit/elis. Fan/are). He/lec/ions (A/ter an 
Old French Air, Pat.iem:/f, DoIceZUl). 
SeveIJ Skelches 0" r'erUJ" from tile 
Psalms, 2 bks. Six Hym" Preludes. 2 bks. 
Salix. Toccata (rrom "Plymollth Suite"). 
19.!19. A Sonatn, the complete Plymouth 
Suite, :lnd Two Fantasy-Chorals are out 
or print. 

Williamson: T'ision of CI"irl-Phoenix, 
London. Chappell. 1962. Resurgence du 
Feu. London, Chappell, Elegy - J.F.K .• 
London. Jos. 'Veinbcrger. Ltd.. 1964. 
Fans Amoris~ London, Novello. 1965. 
E/,itapll$ lor Editll Stillwell, London, 
Joe. Weinberger Ltd., 1968. Symphony. 
London. No\·ello. 1971. Peace Pieces 
(1971), London, Jos, 'Veinberger, 1972, 

Wood: Sixteen Preludes FoUtlded on 
Melodies from Engl;sl, mid Scottisil 
Psalters, 2 vots., london, Stainer &: Bell. 
1912. Prelude on .. CarCY'J"," London. 
Stainer &: Hell, out of print. 

COLLECTIONS 

Collections arc important in English 
organ literature, especially modern. since 
the best pieces of certain composers ha\'c 

sometimes been published in collections 
together with compositions of other com· 
posen, rather than :separately. As Oxford 
University Press (London) has pub· 
lished a large number of collections. the 
abbrc\'iation, O Up. will be used ror 
their publiculons. M:tn)· more English 
collections could be cited. but the fol· 
lowihg are some of the best. 

An Albu", of Postludes, OUP, 1964. 7 
pieces b}' Englishmen and othen: R. 
Douglas. p. Van de Wcghe. it. Cookc, D. 
Jobnson. F. jackson. C. S. Lang, Wm. 
Mathias. 

An Album 01 PraiJ"e, OUP. 6 pieces by 
Peete rs. C . Jacob. G. Dyson, N. Gilbert. 
H. Willan , p, Hurford. 

An Album of Preludes nnd Interlude.!, 
OUP, 1961. 8 pic= by A. Cooke, Wm. 
Hunt , Chr. Morris, Tomlin50n, Hurford. 
G. PhiHips, P. de Maleingrcau. C. S, 
Lang. 

A Rook of Hymn Tune l'olunlarieJ", 
auI'. "'orks by Ley. Murrill, Slater. 
Rowley. Oldroyd, Coleman. 

if. Book of S;m/,'e Orgnn Voluntaries, 
a UI'. " torks h)' Oldroyd. SUlIlsion. Ley, 
Darke. Murrill. Coleman. 

A Chrirlmas Album, our. 6 pieces by 
Hurton. Thiman, JaCkson. Gibbs, Bush, 
Campbell. 

A Feslille Album, aUI'. (j pieces by 
Jackson. Armstrong, Gibbs, Coleman. 
Guest, Bush, Campbell . 

A" Easy Alb""" OUP, 1956. 6 pieres by 
Willan. Gibbs, Cnleman, Darke, Watson. 
Thiman, 

A Second Easy Albu", lor OfrgaIJ, OUP. 
in preparation. Contents: pieces by 
Harris. Drayton, Ridout , Rutter, Sum· 
sion, Lord. 

Ceremotl;al Mluic. 2 bkJ .• OUP Bk. 1: 
Pieces by Willcocks, Hurford. Jackson, 
Purcell, Clarke, Stanley. Bk. 2. ed. by 
Dcarnley, contains nothing but arrangeM 
ments. 

Ea!)' Modem Orgn" Mluic, 2 bks .• OUP. 
1971. Hk. 1: Hoddinot. In'rada j uigh· 
ton, Fanfare; Mathias. Cllarale; Brown, 
Nocturne,' McCabe. PO.ftorale,· Cooke. 
Im/Jrom/,tu. Bk. 2: Ridout. Praee~ional; 
JOIII,ert, Prelude on Picardy,· Orr, Eleg')'; 
Fricker. Trio; Gardner. Prelude iIJ G 
Mi'lOr; Forbes, ltc, mn1t2 esl, Deo 
gratias. 

FeJ"/1i1 J' oltm'arieJ, 6 \'015 .• London, No· 
vcllo. "01. I: Works ror Ad\'ent: Vol. J1 : 
Christmas &: Ephiphany: Vol. III: Lcnt. 
I'assiontitle &= Palm Sunday: Vol. IV: 
Easter: Vol. V: Ascension. 'Vhitsuntide 
&= Trinity: Vol VI: Han·est. Composers 
represented: Rot\·lcy. Jackson, Lang. 
stroth. Thhnan, Gilhert. Slater. Rat­
eHrfe. etc. 

3 Meditations for Orga,.~ London, Hin· 
richsen. Works by Hrydson, Marshall, 
Middleton , 

"'foaem urgan Music, 5 bks., OUP, 1965· 
1974. Bk. I: Kelly, Exultate; McCabe, 
Nocturne; HOOdinot. Toccata; Preston, 
AlIelrl)'m,' WheUam, Fa,,,asia; Mathias, 
ProceS.fional. Bk. 2: 5 pieces by com· 
posers (rom \'arious countries: Leighton, 
Paean; Roberts. Dialoglle; unglais. Pre­
lude 011 "Coronation," Heiller, Ecce 
lignum crudJ"; Mushel. Tocco/a. Bk. 3: 
8rown, Scherzn; Forbes. Tableau; Hod· 
dinot. Sarum Fan/are; Johnson. Trojle 
on "Cante Tuba;" Mews. Gig"e de Pan. 

Music Before Seruice~ London. NO\'e)Jo, 
Contents: Barlow. Passio" MUJ";c; Dick­
inson. Dirge; Leighton, 'Elegy; McCabe. 
Prelude: Ratc1ifre, Threnody , 

Preludes - Inler/udel - P""tlutles, 9 
vots., ed. Phillips, London. Hinrichsen, 
'Yorks by 20th c. English composers ilnd 
others: Willan. Andrie~n. P~ten, 
Reger. Campbell, Milner. Phillips, Ar· 
nell , etc. 

Samuel WeJ"ley and Dr. l\letideISJo/Ul: 5 
OrJ~n Fugues (Tallis to Wesley scries, 
XlV), London. Hinrichsen. 

Selected Pieces 101" /lle Orgntl, 2 vols,. 
London, NOl·ello. Vol. I: Works by Stew­
art . Faulkes, Ro5.S, Mcale, Waters. Foster, 
Hailing. S. 'Vesley, Higgs. Waddy, Blair. 
Bk. II: Hollins. Higgs. Grccnhill. Row· 
ley, Darke, Brcwcr, Lem.ne. Fletcher, 
ColelDan, Stanrortl. 

Tile a Wesleys: 3 PiecC.f. Set. I (Tallis 
to Wedey series, V), London. Hinrichsen. 

The 3 Werley,s: 3 Pieces, Set II (TalliJ" 
to Jl'eJ"/ey series. XXIV) , London. Hin· 
richsen. 

Two-Stave l'o/lmlaries by Modern Com­
/JOsers, 2 bks .• London NO\'ello, Vol. I: 
Works by Coleman, Lang, Rowley, Rat· 
c1iHc, Statham. Vol. II: Eldridge, Harker. 
Harris, Hutchings. Thiman. 

NOTES 
tCluuon Dnd Niland. T"~ BriliJIr 0".", 
London. Batsford, Lld,'/1969,p.l06 

MUSICAL SOURCES 

Ex_ I , Samuel Wesley: 12 SilCKt Pieces 
(Tallis to Wesley series. VIII). p. 16. 
Ex. 2. ,V. T. Best: 12 S//Ort Preludes, 
Kalmus Ed., p. 50. 
Ex. 5, Elgar: Sonaln, p. 3. 
Ex. 4. Parry: Toccata and Fugue (Tile 
Wanderer) , p. I. 
Ex. 5. Howells: Sarabmld (Six Pieces lor 
Orgall, No.5) , p. I. 
Ex. 6. Downes: Paraphrase all "0 Filii 
et Filiae", p. 1. 
Exs. 7a & 'lb. Hamilton: Parallllrme of 
the Mlu;c lor Orgarls i" UEpita/lh lor 
llIis World and Time," pp. S. 9. 
Exs. Sa &: Sb. Williamson: SymphOf1y, 
mo\,'t 6: Paean, pp. 47. 53. 
Ex. 9. Modern Orgml MIUic, Hk. 3 
(OUP) , p. 2·1. 
Ex. 10. Mathias: I"vocatio"s, p. 2. 
Ex. II. Frid:er: Toccata: "GlmliuJ" 
Dom".i," p. 8. 
Ex. 12. Modenl MU..Jic, Bk. I, p. 17. 
Ex. 13. McCabe: Dies Resllrreclio"iJ, p. 
I. 

Letter to the Editor 

Lombard, Ill. May 27 , 1975 
To the Editor: 

I appreciate \'ery much the helphll. 
ness of you and your starr in giving me 
inrormation about Peter Christian Lut­
kin. In earlier years oE THE DIAPA· 
SON. Dean Lutkin was a prominent fig­
ure. Articles by him as welt as about 
him were printed, He was Dcan o[ 
thc School or Music at Northwestern 
univcrsity until his death in December, 
1931, rounder of the A Cappella Choir 
(one or the first in this country) and 
also the ramed North Shore Music Fes­
ti\'al. He was well known nationally. He 
had a strong concern ror church music 

and conducted workshops and hymn res­
li\'als all around the country. And. of 
course. he is well known ror his compo­
sitions, both «:horal and organ. 

J am writing the story or Dean Lut­
kin's lire and work as III)' doctoml dis­
sertation in the School o[ Music at 
~orthwestem Unh'ersity, and I wontler 
1£ readers or THE DIAPASON ha\'c any 
recollections or experiences with this 
fIlall which they coultl share with me? 
t would be \'ery happy to reech'e any 
illronuation anyone can give. 

Sincerely yours. 
'Mrs. Pauline Kcnnel 

ISW757 Twenty-Second Street 
Lombard, III. 60148 

o R G A NCO M PAN Y, IN C . 
WASHINGTON ROAD 

PRtNCETON, NEW .JERSEY 06540 
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SIX OUT OF 
SEVEN CONTINENTS 

• 

The only continent at present without an Allen DIgital Com 
puter Organ IS Antarctica. 

Seldom. If ever, has a new musical instrument traveled so far 
so quickly, or been more warmly received. 

Its message IS magnifIcently simple. Here IS a new and bett t" 
method (or creatIng organ tones, apparent even as the (",! 
noles are played. 

r------------------------------~ 

Allen Organ Company 

Department 0775 

Macungie , Pa. 18062 

o Please send information on the Digital Computer Organ. 

o Enclosed is $2.00 ($3.00 outside U.S.), Please send nar­

, rated demonstration record. 

"Alltn~~:~:EY 
I 

NAME I 
I 
I 
I 

ADDRESS I 
I 
I 

. 1 I 
I I 
I I 

'"--_ .... _---______ 1\ _____ ---------------------------

MACUNGIE, PA. 18062 
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MUleu AI'OIA 

Bruce A. Bengtson was the recipient of 
the $1000 scholarship award for the 1975 
nolional organ playing competilion spon­
sored by the Ruth and Clarence Mader Mem­
orial Scholarship Fund . The student compe­
tition was held at the First Baptist Church. 
Santa Ana, California on May 3. Mr. Bengt­
son will be presented in recital under the 
auspices of the Ruth and Clarence Mader 
Memorial Scholarship Board at a fulure date. 
This is the second important national organ 
playing contest which Mr. Bengtson has won 
this year. He was winner in the First Pres­
byterian Church National Organ Playing 
Competilion in Fori Wayne. Indiana in 
March. Mt. Bengl:W)n is a native of Salem, 
Oregon and presently a music malar 01 
Southern Methodist University where he 
studies with Robert Anderson . His earlier 
organ study was with William Fo lk of Sa­
lem. He is a lso organist and director of 
music at Oak Cliff Lutheran Church, Dallas, 
Texas. He has accepted a graduate assista nt­
ship at Valparaiso University for next year. 

Other finalists in the competition were 
Robert Bates, who received his BMA In 
June. 1974 at Wayne State Un iversity, De­
troit, a sludent of Roy Ferguson; Martha 
Koon, a June, 1975 graduate with the MusB 

Competitions 

degree 01 University of Southern California 
under lodd Thomas; Joseph Schenk, cur­
rently [] student at the University of Neb­
raska. lincoln. where he studies with George 
Ritchie; and James Wekh. a DMA candi­
date at Stanford University under Herbert 
Nonney. 

Each conleslont was required to perform 
one of the six trio sonatas by Bach, [] major 
solo organ work from any period. and [] 
major solo work by [] contemporary com­
poser written or pUblished In the last ten 
years. 

Judges for the competition were Irene 
Robertson. profeswr emeritus at the Uni­
versity of Southern California; Thomas Hor· 
man, university organist and assistant pro­
fessor of music at UCLA; Dnd Robert Prich­
ard. organist and music director at Pasa­
dena Presbyterian Church Dnd faculty memo 
ber of Long Beach City College and Occi. 
dental College. 

The Ruth and Clarence Moder Memorial 
Scholarship Fund was established in 1971 
in appreciation for the high ideals and 
artistic accomplishments of the Maders. The 
purpose of the fund h to encourage and 
recognize outstanding achievement through 
a dynamic scholarship program. This was 
the second contest sponsored by the fund. 
Prospedive donors to the scholarship fund 
are encouraged to write the Ruth and Clar­
ence Moder Memorial Scholarship Fund. 
P.O . Box 94-C. Pasadena. California 91104 . 

Mr. Bengtson was also the first prize win· 
ner in the Fifth Annual Pipe Otgan Compe­
tition sponsored each year by the Univer­
sity Presbyterian Church, San Antonio. Texas. 
He received the $1 .000 first prize award 
from the Minnie Stevens Piper Foundation 
on April 5 when a capocUy audience heard 
twenty sludents compele for the prize. Sec­
ond prize of $500 was awarded to Lew 
Williams of Texas Christian University, a 
third prize of $200 went to Chris Hathawoy 
of North Texas State University, a $150 
fourth prize was given to John Tarver of 
North Texa s State UnIversity, and the $100 
fifth prize was won by David A. Tldyman 
of Norlh Texas Slate University. 

Only one small part. • • • 

. . . but what would it be without it? 

Just as a watch, or any other intricate mechanism 
depends on the quality and reliability of each 
s~parate part, so it is with pipe organs. 

Anil wHen i o'Omeil' to anything from SWitches and magnets to complete consoles, the standard of quality for the industry IS 
Reisner. No matter how large or how small the part. the Reisner name is your assurance of durability and dependability. With over 
75 years' experience in producing precIsion electric magnets. a Wide variety of other mechanical parts, and consoles that are superb 
works of wood craftsmanship and beauty. Reisner has become the acknowledged leader in the field. 

Yes, you could choose another that might look the same, but when 
ordering supplies for your pipe organ. just remember . . 
THERE'S NO SUBSTITUTE FOR REISNER QUALITY! 

POBOX 71 . 240 N. PROSPECT ST . HAGERSTOWN. MD 21740 
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Michael Krentz: is the winner of the organ 
section of the 1975 Young Artist Coniesi 
sponsored by the Society of American Mu· 
sieia ns in Chicago. illinois. Mr, Krentz i. 
a sophomore student of Richard Enright 01 
Northwestern Universily. He receives the 
Talman cash award as winner of the conlest 
in oddilion 10 being sponsored in recital 
next season. 

lind,,,}, Loffard, profellOr of music 01 
Hobart and William Smith Colleges, Gene­
va, New York. wos the winner of the an­
them competition sponsored by the Mi n i~ 
leriol Auoeiation of Kent, Ohio. His win­
ning anthem for children'S unison voices wos 
premiered at the Children's Choral Festival 
in Kent. Ohio on April 13. and It will be 
published In the children 's choral series of 
the ludwig Publishing Campany. 

B_bara A. RIMd.h. a student of RIJ551111 
Sounden at EoJtman School of Music. won 
the 1975 Gruenstein Award Contest in or· 
gan 'playing sponsored by the Chicago Club 
of Women Organists. She will be presented 
in a recital In Chicago in the spring of 
1976. Second place winner was Marcia G. 
fogle, a student of Eugene Wickstrom at 
Ohio University. Other finalists were Nino 

Continuo 
Organ 
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E. Woomert. siudent of Edmund Wright at 
Wheaton College; and Mary F. Can leV. slu­
dent of Clyde English at West Virginia Uni· 
verslty. Judges for the contest were Rkhard 
Billingham, Benja min Hadley and lloyd Liese. 
Chairman for the contest was Edna Jilbert. 

Arlene Schneider.Hanson, a n America n 
student at the Berlin School of Church Mu­
sic, Germany, was the first prize winner in 
the biennial argon competition sponsored 
by the Association of German Schools of 
Church Music. held this year in Stuttgart 
from May 20-23 . She was awarded the first 
pr jlO in both divisions of the compelitian: 
organ literature, and improviw lion. Serving 
a s judges for the competit ion were Gisbert 
Schneider of Essen. Viktaria Renz of Stutt­
gart. and Herbert Uedecke of Stuttgart. 

Mrs. Schneider, whose: husband is a Ger­
man church musician, presentiv studies organ 
with Karl Hoehrelter and improvisation with 
Renate Zimmermann. She began her organ 
studies In Wisconsin with l oul Novak, and 
continued at Wartburg CoUege. Waverly, 
Iowa, as a studen' of Warren Schmidt. She 
received her bachelor's degree in 1971 . 
Her junior year in college was spent at 
the Berlin School of Churc.h Musk. and she 
returned there in 1972 to prepare for the 
German examinations In church music. Hov­
ing completed the " B" level examinations, 
she Is now working toward the highest de· 
gree in the field of church music, the "A" 
examinations. 

I Holzgcdackt 
2 Gedackflotc 
3 Prin7.ipal 
4 Quinte 

8' 
~ ' 

2' 
1'1, 

§ - ...... 

50 Pipes 
50 Pipes 
50 Pipes 
50 PIpeS 

TWO ESSAYS ON ORGAN DESIGN 
I ORGAN DESICN AND ORGAN PLAYING 

II REDISCOVERING CLASSIC ORCAN BUILDING IN AMERICA 

by 
John Fesperman 

Curator of Musical Instruments 
Smithsonian Institution 

This book is an "extended organ lesson" for the general mu­
sician, interested seminarian or churchman, and the student of 
organ-playing and organ-buildin~. It deals with the organ and its 
1tulsic in terms of the real world. 

TI,e first essaJ' treats the relationship lJetlVeen good organ-build­
i"g mId good organ·playing. It elllphasizes the importance of treat­
iug the organ as a pure musical instnmlent and explains how an 
organ designed to play an idiomatic repertoire is also weU-suited 
to liturgical me. 

The second essay is an illustrated his/ol")' of fIIodern classic 
organ-buildi1lg in Afllerica from Hlalter Holtkamp's pioneering de­
signs in the 1930's to the installmio" of the first completely Amer­
ica" classic organ in 1961. 

The autllOr brings to this book a sensitive combination of scholar­
ship and practical "perfontlership". Refore cOllling to the Smith­
sonian he was Director of Mmic at Roston's "Old North Church"; 
he fou"ded and condltcted the "Old North Singers". He studied on 
Fulbright scholarship with Gustav Leonhardt. 

6" X 9", hard eover- ISBN 0-915548·01-1 
xvi + 95 pp. + 25 full·page illustrations 
$9.25 postpaid in the U. S. A. 

I.. -

THE 
SUNBURY 

PRESS 
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p, O. Box 1778 
Raleigh, N, C. 27602 

J·leight - 341ti" 
Width - 341'" 
Depth - 181h" 
Weight - 21OIbs. 
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FIRST 
PRESBYTERIAN 
CHURCH 

FORT SMITH, 
ARKANSAS 

WICKS ORGAN COMPANY Highland, Illinois 62249 
Pipe Organ Craftsmen Since 1906 

DESIGNED FOR THE CHURCH SERVICE AND THE ORGAN LITERATURE 

SIMPLICITY 
RELIABILITY 
ACCESSIBILITY 
LEATHERLESS ACTIONS 

SINCE 1193 MEMBER APORA 
HARTFORD, CONNECTICUT 06101 

TWO NEW INSTALLATIONS ..... 
Bel·keley Hills Lutheran Church 

Pittsburgh, Pennsylvania 

22 .tops - 29 ranks 
S/ifler eire." witlr Electric PulltloUJns 

St. John's Lutheran Chlll'ch 
Baraboo, Wisconsin 

16 slOps - 19 rank. 
Tracker Action 

SCHLICKER ORGAN CO., INC. 
Buffalo, New York 14217 Member APOBA 

.NCORPO" .... TED 

Hagerstown, Maryland 21740 Phone: 301-733-9(0) 
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New Recordings 
A Quadruphonic Spectacular. The 

four antiphonal organs of the cathmrul 
of Frdburg (Freiburg i/Br., Gennany) 
played simultaneously by E. Power 
Biggs. (The four "Gre:lt" Toccatas and 
Fugues by Bach.) Columbia Quadru­
phonic, MQ 32933. 

83ch Org:.n Fal'orites, Va]. VI. Played 
by E. Power Biggs on the Fl~ntrop or­
gan at Busch.Reisinger Museum, Cam· 
bridge, Mass. (Concerto in G after Jo­
hann Ernst BWV 592, Trio Sonata V 
in C BWV 529. Trio Sonata] in E·flat 
BWl' 525. Concerto in A minor after 
Vh':lldi BWV 593.) Columbia, M·32791. 

The 83ch Collection. Rollin Smith 
playing the 1876 Jardine organ at Sac­
red Helrl Church, Brooklyn, N.Y. (Pas­
sacag1i:l and Fuguc in C minor. Pastorale 
in F. Toccata and Fugue in D minor. 
Prelude :Iud Fugue in E.O:lI .) Reper­
toire Recording Society, RRS ]4. 

83ch. Michael Murray playing the 
l'on Beckeruth organ (1972) al the First 
Congrq,rational Church, Columbus, Ohio. 
(Toccat:l :lnd Fugue in D minor BWl' 
565. Concerto II in A minor after Vi­
\':lldi BWV 593. SinConia from Cantala 
29, Prelude and Fugue in B minor BWl' 
544, l'relude and Fugue in D BWV 532.) 
Ad,,'cnt Records, 5010. 

Johann Seb:lstian Bach. Wol£gang 
Rilbsam at the Ricger organ (1970) of 
Marienstatt Abbey Church (Gennany). 
(Toccata, Adagio and Fugue in C BWV 
564. Sonata II in C minOT BWV 526. 
Son:lta III in D minor BWV 527. Pas­
(orale in F BWV 590,) Das Orgelwerk 
(a,.'ailable only in Gennany), R-500. 

Widely differing interpretations :lnd 
sonic experiences come our way this 
month. all riding upon the name Bach. 
Although Bach's music is the apogee 
oC historical music for the organ. it 
continul'S to be the supreme \'chide for 
the delh'ery of a perfonner's ego. and 
yet il still endures as organ music. These 

recordings prove the fact. for Bach sur· 
"in.'S being phl)'f .. ·d on four organs at 
onc time in a room as long as a football 
field, he 5un'i\'cs two modem "eclectic" 
organs, he slIn-h'cs being played on a 
19th century American Romantic organ, 
and he survives vcry well indeed upon 
a dclightCully sparse and restrained "or­
gan refonn" mstTllmcnt. More than 
that. Bach emerges from the hands and 
feet of these pcrfonncrs with a smile 
on his face (we imagine). I 

Hidden beneath the staid surface of 
most classical organists is usually an 
cxlrm'crl ego strugg1ing to get out. 
When it docs. it usually produces some­
thing interesting and dramatic. Mr. 
Biggs' hidden extrovert ob\'iously Im5 a 
mammOlh personality with great \'isions 
of grandeur. Surfacing on his recording 
of all four organs of the Freihurg Cath· 
edral, the giant has a field da)" with 
Bach's Toccatas. Somehow we secretly 
imagine that Mr, Biggs was not just 
playing the notes while all this was 
going on, hut that he was shouting 
""'ow" and "\\,hoopce" at the sallie 
time while listening 10 what his hands 
and feet WrIe producing Oil the moni· 
tor - and this with great gt~ticulations 
of joy, All four org-olns of the cathedral 
(the Rieger organ in the choir, the 
Rieger organ in the north transcpt . the 
Marcussen organ in the n:I\'e swallow 's 
nest. and the Spaeth organ in the rear 
gallerY) arc used :It once, t'3ch separated 
into oue cll3nnel of the quadraphonic 
disc. It is indeed a sound spectacular, 
separating Bach 's antiphonal ideas not 
only among divisions of one organ, hut 
:lmong four widely sep:lrated organs. It 
is of course a fine idea for :I recording. 
and untenahle in actuality in the cathe­
dral, for recording can narrow the sepa­
ration of such a large space. and bal­
ance one organ against the other. Net'tl­
less to say. Mr. Bib~s has a grand and 
dramatic time with it all - and the 
musical result is nOI :Ill that had either. 

More in the intimate "cin. :lnd with 
Mr. Biggs' "giant" marc under control, 
is his rcconling of the Bach organ fal·or· 

L-----------------I itt'S. ]n the same spirit of fn'Shm,'Ss and 
sprightliness :IS the first fil'e \'OllImcs 
of Bach f:lmritt'S recorded on the Busch­
Reisinger Flentrop, this recording is 
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more down to earth. As usual. thc or· 
gan is rt't:onled well. and still rem:lins 
as one of the most delightfUl of all Flen· 
trop organs in its simplicity. Mr. Bigg's 
interpretations and playing arc up to 
his pre\'ious high standanls. 

Then there is Bach played on the 
1876 janline organ by Rollin Smith. 
The recording is poor. whh the organ 
lacking prt'SCnce. :lnd the surface of our 
sample was noisy. But Jistening to Rollin 
Smith play Bach has its own kind of 
peculiar fascination. Playing it :luthen­
ticany is impossible. I get the impres­
sion that Mr. Smith decided consciously 
to attempt playing the pieces with the 
best kind of common sense possible. to 
let the organ do itJ thing. ]n so doing, 
one is inclined to arrive at an interpre­
tation that might have been very close 
to what an organist in 1880 might ha\'e 
done with Bach's music on this same 
organ. Thus. Mr. Smith's interpretations 
take on a 19th century atmosphere 
about them , and we arc momentarily 
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laken back to the time when every 
organist played Bach's music. but on 
in5lruments that were widely di£ferent 
than ",h:lt Bach had in mi nd. Further, 
Rollin Smitl. is somewhat com'ersan' 
with 19111 century Americana, and lurk­
ing behind his facade might be a hidden 
Dudley Buck - at least it might seem 
that way from this recording. TIle play­
ing is (ull of intcrest from this aspect. 

Aloug comes Michael Murray. the 
)'oung gentleman from Clc\'eland who 
has played French Romantic and mod· 
em music so well on previous record· 
inK'. Lurking inside him is a brilliant 
and flashy showman, and it emerges 
here with an unrcstr.tincd and impet. 
uous rcconJing on the I:u ge Bcckcnth 
org:m in Columbus. The b ig da nger of 
un leashing such a show on such a large 
organ. of (DUrst, is the temptation to 
O\'croo it all. 'Vhal would be natural for 
Lint and PaIr-mini can ruin Mozart and 
Bach. What is natural fo r Michacl 
Murray is not allogether wholesome for 
Bach. :u lcast on repeated hcarinS-' 
Much of the dctail of Bach's music IS 

lost in the massh'c registrations with 
unn -strai ned usc of Spanish trumpets 
(horizontal) and blazing mixtUre!. Mi­
chael Murray has marvelous facility, and 
his manner with Bach 's music is essen· 
tially latc Romantic , 'irtuosity. In small 
dos"" it is excit ing: on the long haul 
it dOl'S not wear casily. Ad\ent's engi­
nco.'cling on th is recording is generally 
good. but we found th~ tutti sections 
to be slifIhtly o\'er·recordcd and distort­
ing. InCidentally. the Sinfonia from 
Cantata 29 was recorded on a d ifferent 
organ - that of St. Meinrad Archabbey 
in Indiana. 

As for Wolfgang Rfibsam, his Bach ar· 
rh'cs with careful control and obvions 
COncenl for an interpretation which 
strays 110t 100 far from the authentic 
Bach. In tile historical sense. There is 
careful detai l in e\'idel1ce, \'ery subtle 
articulat ion, not much "bend" in the 
rhythm, and an approach tha t tends to 
let Ihc nolL'S themscln.'S profile he 
piece, It is \'ery polished playi ng, clear· 
ly registered on the somcwhat steely 
and cold Rieger organ . And after lislen' 
ing to all the "hea ted up" \'crsions in 
p re\'iolts recordings, this presents a 
ra ther cool \ iew of Bach's ,nusic. But 
as one li ll tcns furthcr one is forced. to 
admi t that Rubsam brings "spit and 

_1iCII1I'~ 

The ~,Stoplist 

Klais 

THE ORGAN STOPlIST 
136 poges, muslraled 

$15.00 poslpaid 
(Ohio reddenl' add 6Ic sare, taxi 

polish" to these works. Not ravishing, 
but very clean :and bright. And the re­
cording of thc instrument is good, with 
excenent surface and fine presence to 
the organ 's sound. 

c.s.. Fnln<k. Wollgang RUbsun play. 
ing the Rieger organ o[ the Abbey 
Church, l\(arienstatt, Gennany. (Three 
Chor.J.Is, Fantaisie in A, Grande Pi«e 
Symphonique. Piece Heroique, Canta· 
bile , Pricre.) na, OrgdWCTk (WR Rec­
ords, not :n1lUable outside Ge01lOlny), 
R 510/20. 

Robert Nochren plotys Marcel Dup~. 
Ro1xrt Noehrcn perfOnnl on the R.o~ 
crt l\l. Turner organ (197") or the Fint 
Presbyterian Clnarch. Trenton, N.J. 
(CaTilIon, Fileusc, Prelude and Fugue in 
n, Preludc and Fugue in F minor, Prel· 
ude and Fuguc in G minor, In dulci 
juhilo . Corl~gc el Litanie). Delos, DELS-
2ot201. 

Virtually all the large works of Franck 
arc included on two d iscs played credi­
bl)' well by 'Volfgang RObsam. As in the 
pre\'ious recording reviewed, Mr. Riib· 
sam displays fonnidable technique 
which is put to \'ery careful sen'ice in 
the pla),ing. He is. morCO\'er, coO\'ers.1nt 
with Romant ic st)'lc, handling mbato 
and hamlonic mm'cment in a sensible 
and musical fashion. He is prone to a 
h it of l outhful impatience in reganl 
10 lempo. leading to some lack of 
b readth in letting the long dynamic 
c"n 'cs unfold. The chief problem with 
Ihis retording, howevcr, is the organ 
itself. The la rge 1970 Rieger organ in 
this \'ery resonant abbey church is just 
not Ihe samc kind of thing as the Ca· 
laille-Coll inSIMlment. In fact, the two 
arc at opposite ends. 'Yhile the Rieger 
is coldly hriJUant. CT)'stal clear, exceed­
ingl)' assertive, :lI1d boldly rock·hard in 
charucler. Ihe music of Franck would 
seem, in my opinion, to want Camille· 
Coli 's " 'armer. cxceedingly flu id Dia· 
pasons, the richer reeds with less bril· 
liance. and an ensemble with more 
gra\-jty. Maybc part of the problem is 
in the way that Riibsam handles the 
Rieger, using generous amounts of mix· 
tUfl'~ and uppcm'ork in the fortissimo 
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sections. But not e\'en the sound of the 
"Fonds" in the opening of the E major 
Choral. for instance, contains that fluid 
wannth produced by the Romantic 
French oJF1n. The Rieger is simply 100 
asserth'e and crystalline in quality. Aside 
from this, the recording is competent. 

Robert Nochren. howel'er, is wedded 
to a fine organ for the works of Dupre 
on the neW Delos relcase. This is one 
of those pcrfoooanccs on record to rave 
about. Tumcr's organ is capable of do­
ing c\'eryth ing that one would waut for 
Dupre's music, and the French qualities 
of the instrument a rc shown to their 
hest on this disc. Robert Nochren has 
produced o\'er 35 recordings in a tong 
and n.-spccled career 3.! :I pcrfonncr. 
This i, one of h is "cry besl. The play· 
ing is exciting. st}'lisl i!::l lly tnle to the 
music according 10 Dupre's intent ions 
without being slavish . Moreo\'er, Ihis 
recording is one that !::In be listened (0 

in its ent irety .:md sti ll Ie-a\'c the listener 
CTa\'ing to hear it again. TIle sound of 
the organ is captu red well by thc engi· 
neers, the prcss,ing is excellent , the sur· 
face good. If you like the music of 
Dupre, this recording is to be highly 
recommended. 

Da"id McVey - Organist. Rrcordcd 
on the "on B«ker.uh organ (1972) at 
Pomona CoUe~t CLucmont, California. 
(Tocca ta and Fugue in F. Buxtehude; 
Voluntary in A, Stan ley; Sonala II, Men· 
dd550hn; Joie et C1arl~, Mcssi.::len: Fan· 
taisic n, Alain; T occata , Sowerby.) 
Orion" ORS 7 .. IG(. 

Da,·id McVey, organ ist and lecturer 
in music at Pomona. College. here demo 
onstrales ably the new Reckcrath instnl ' 
ment at his COllege. His playing is sty· 
lish and competent in 311 w.:J. ),s, and the 
general reci lal p rogram shows the organ 
as an eclectic instnlment to good ad,'ant· 
age. Although there is nothing of ex· 
ceedingly great excitement , it is good 
workm.:J.nship and sturdy pcrfonning. 
Mr. McVey prO\idcs brief noll'S on the 
music and a list of registrations lIsed 
for all the pieces. The recording itself 
is technically adequatc, with the organ 
lacking some prescnce. undoubtedly due 
10 the difficult room in which it is lo­
cated. MCVey's playing in some ways 
compcnsatl'5 for the ilry charucter of 
Ihe recorded sound. 
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University of California at Santa Barbara 

University Oraanlst 
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"Kuzma has an assured, even brilliant, 
technique and his facility Is equal to 
all demands of the orsan repertoire." 
" ... He is a bold. often brilliant. player 
who has larse quantities of emotion 
ready at hand. He hiS these attributes, 
not necessarily at the expense of intra· 
speclion and core"'al qualities. but it is 
• hillh sense of drama which cllaracter· 
izes his playing." The Union, San DlelO, 
Calilomia 
"In the Buxtehude Prelude and FUlue 
it was Ihe precise technique In both 
fingering and pedalinl one remembars: 
the many sparklinl passages and fine 
echo finlering ... As Bach's maJestic 
Passacaglia unfolded, It was as though 
the gates of the kingdom of hea.en 
bad opened." Chrlsteliat Dagbillf, Co· 
penhagen, Denmark 
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CHICAGO CHAMBER CHOIR 

CALENDAR 

5 JULY 
Kent Ashley, Cathedral of St John the 

Evangelist, Spokane, WA 2 pm 

6 JULY 
Bernard Lagace, Lawrenceville School, 

lawrenceville. NJ 8 pm 
George H Pro, Shrine of the Immaculote 

Conception, Washington, DC 7 pm 
Karel Paukert, Cleveland Museum of Art. 

Cleveland, OH 8;30 pm 
Arthur Paister. masterclasses, Oberlin 

Conservatory, Oberlin, OH (thru Jul 13) 
Choristers G Uli id Summer Workshop, Hu­

ron College, Huron, SO (lhru Jul 12) 
Summer Academy (or Organists, Haodem, 

Holland (thru July 26) 

7 JULY 
1975 Notional Convention, Royal Cana­

dian College of Organists, Toronto, Ontario 
(lhru Jul iO} 

Moster Classesl Catharine Crozier, Har_ 
old Gleason, Donald McDonald, Joan lip­
pincott, Bernard Lagace: Westminster Choir 
College, Princeton, NJ h hru Jul 11 ) 

Diane Bish, First Congregational, Trav­
erse City. MI 8 pm 

Kathleen Thomerson. Coventry Cathedral, 
England 

8 JULY 
David Pegg, piano, Immanuel Congrega­

tional, Hartford, CT 7:30 pm 
Joan lippincott, Westminster Choir Col­

lege, Princeton, NJ 8 pm 
Robert MacDonald, Riverside Church, New 

York, NY 7 pm 
Pocono 80y Singers, Bynden Wood Music 

Festival, Wernersville, PA 8 pm 
Dexter Bailey, mastercloss. St. Joseph's 

College, Rensselaer. IN (also Jul 9) 
William H Weinmann, Christ United 

Methodist, Rochester, MN 12L20 pm 
Charles Benbow, Jesuit Church, Mann­

heim, Germany 
Monlka Henklng, ErJaserkirche, Copen­

hagen, Denmark 

9 JULY 
Arnold and Frances Kelley, Adrienne 

Tangway, plano: Ivar Sjostrom, organ~ Mu­
sic Hall, Methuen, MA 8:30 pm 

Ha rold Wills, S, John's Episcopal, Wash­
Ington, DC 12;10 pm 

Emily Cooper-Gibson, Christ Church. Alex­
andria, VA 12:45 pm 

John Searchfield, St Michaet"s Church, 
lewis, England 8 pm 

10 JULY 
David l ester, piano, South Congregation­

al, New Britain, CT 7:30 pm 
Dona ld McDonald, Westminster Chair Col­

lege, Princeton, NJ 8 pm 
Dexter Bailey, St Joseph's College, Rens­

se!aer, IN 8 pm 

12 JULY 
David Dahl, Cathedral of St John the 

Evangelist, Spokane. WA 2 pm 

EARL EYRICH 
First Unitarian Church 

Rhode Island Colleae 
Providence 

Ch ...... H. p~. D. '..\.0.0. 

FINNEY 
ChaW-. DiY"'_ of MuoIc & All 
Hought .. C ....... 1Iouto ...... N.Y. 

Houlhton W .... r_ Metheclilt ca.. 

HENRY FUSNER 
A.A.o.o. 

FlntP .... ,......_ 

NathyU,., r ......... i7228 

O.oeUin. for this calendar was Jun. 10 

13 JULY 
Ann labounsky, Shrine of the Immacub le 

Conception, Washington, DC 7 pm 
1975 Presbyterian Conference "Worship 

and Music," Anderson College, Montreat. 
NC (thru July 19) 

Mark Adams. U S Air Force Academy, 
Colorado Springs, CO 8 pm 

Duo Trampeta Real, First Unitarian, 1"0"­
land, OR 8 pm 

James Welch, Grace Cathedral, San 
Francisco. CA 5 pm 

Guy Bovet. Town Church, Westerlandl 
Sylt, Germany 

14 JULY 
Peter B Beardley, First United Methodist, 

Pittsfie ld, MA 8 pm 

15 JULY 
Thomas Schmutzler. ragtime piano. Im­

manuel Congregational, Hartford. CT 7:30 
pm 

Rollin Smith, Riverside Church, New York, 
NY 7 pm 

Robert Carwilhen, Ocean Grove Audi­
torium, Ocean Grave, NJ 7:30 pm 

Arthur Poister, masterclass. Bryn Mawr 
College, PA 

Margaret Clyde, Christ United Methodist, 
Rochester, MN 12120 pm 

Charles Benbow, Concert Hall, Graz. Aus­
tria 

16 JULY 
Carolyn Skelton, Music Hall. Methuen, 

MA 8:30 pm 
Robert L Adan, St John's Episcopal, Wash­

ington, DC 12:10 pm 
Joann Raulin, Christ Church, Alexandria, 

VA 

17 JULY 
Thomas Schmutzler, piano, South Con­

gregationat, New Britain, CT 7:30 pm 
Worhhop for Church Musicians, AssOcia­

tion of Disciples Musicians. Drake U, Des 
Moines. IA (thru Jul 22J 

Guy Bovet, St Bovo Church, Haarlem, 
Holland 

19 JULY 
Conference for Church Musicians, Green 

Lake. WI ('hru Jul 26, 
Jordis Larson, Cathedral of St John the 

Evangelist, Spokane, WA 2 pm 
Guy Bovet, Cathedral. Utrecht, Holland 
Charles Benbow, Church of Our Savior, 

Bod W6rlshofen, Germany 

20 JULY 
William W Neil, Shrine of the Immacu­

late Conception, Washington, DC 7 pm 
Choristers Guild Summer Workshop, Wit­

tenberg U, Springfield, OH lthru Jul 26) 
Presbyterian Conference "Worship and 

Music," Colorado Women's College, Den­
ver, CO (thru Jul 26) 

George H Pro, Air Force Academy, Colo­
rado Springs, CO 8 pm 

Guy Bovet, Cathedral. ' s Hertogenbosch, 
Holland 

GEORGE FAXON 
TRINITY CHURCH 

BOSTON 

Robert Finster 

St. John'. Catheclral 

Deayer 

Antone Godding 
Schaot of Mo. 

........ w. "",Ie _ Chapel 

01"" ...... Clly U.I.onlty 
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21 JUlV 
Organ Workshop for High Sthoof $,u­

dents, Weumlnlter Choir College. PrInce­
ton, NJ (thru Jul 25) 

Orgon Workshop on 19th Century Mu­
de. Northwestern U, Evanston, It "hru Jul 
25) 

George Boke,. 51 Mark's Rasilko, Venice. 
Italy 

Monilla Hen1c.ing. A Hell'-r. Elly Kooiman, 
Clavi.,abung III by Boch. lourenskierk, Ref­
terdam. Holland 

22 JULY 
Peter Becker, counlertenor, Immanuel 

Congregational, Hartford. CT 7:30 pm 
F,.de,kk Swann. RiYtltside Church, New 

York. NY 7 pm 
Virgil Fox, Revelation lights, Tempi. U 

Music Festival. Ambler, PA 8:30 pm 
Javlin Cambell.Yukl, Christ United Meth· 

odbt, Rochester. MN 12;20 pm 
Charles Benbow, Cathedral, Frelburg 

ilBr, Germa ny 

23 JULY 
Eorl Barr. Music Hall. Methuen, MA 8:30 

pm 
Fred Scott. Sf John 's Episcopal. Wo,h. 

ington. DC 12: 1 0 pm 
Neal Campbell, Christ Church, Alellan­

dria, VA '2:45 pm 
19ar Kipnis, harpsichord, Rockham Aud, 

U of Michigan, Ann Arbor 8:30 pm 
Southern Cathedrals Festival, Winchest.r, 

Englond (Ihru Jul 27) 
George Baker, Son Vitale Basilica, Ra­

venna, Italy 
Monllea Henking, Staehleirehe, Norden. 

Germany 

24 JULY 
Gordon Deon, South Congregational, 

New Britain, CT 7:30 pm 
Terry Charles, "The Sound of a Great 

Amen," Kirk of Dunedin, Dunedin, Fl 8d5 
pm 

Monika Henleing, Ballrum, Germany 

26 JULY 
Gordon McMillon, Cathedral of S, John 

the Evangelist, Spokane, WA 2 pm 

27 JULY 
Conrad Bernier, Shrine of the Imma(lI­

late Conception, Washington, DC 7 pm 
Undo Wolters, First United Methodbt, 

Perry, IA " pm 
Derrien Symoncb, Groce Cathedral, San 

FrancbcO, CA 5 pm 
Intemolional Organ Days 1975, Gesell­

schoff der Orgelfreunde, Zurich, Switzer­
land (thru Aug 2) 

28 JULY 
Rodney L Barbour, First Presbyterian. 

Huntington, WV 
Arthur Polster, mast,rdalSes. U of Ala­

bama, Tuscaloosa, Al (Ihru Jul 30) 

29 JULY 
Daniel Roth, Riversid. Church, New York, 

NY 7 pm 
Mori~n Mason, U of Wuconsin. Madison, 

WI B;15 pm 
Phyllis Lutler, Christ United Methodist, 

Rochester, MN 12:20 pm 

30 JULY 
Lindo Whalon, Musi~ Hall, Methuen, MA 

8:30 pm 
Region 1 AGO Convention, Burlington, 

VT (Ihru Aug 2) 
Jonathan Dlmmock, SI John', Episcopal, 

Washington, DC 12:10 pm 

Vemon de Tllr 
FAG.O., Mu .. Doc., S.M.D. 
Church of the Ascension 
fifth Avenu. at '.nth StrMt 

New York. II. Y. 10011 

The JunHard School 
Recitals 

Organ and Choral Workshops 

LESTER GROOM 
Seattle 

Seattle P.c1f1c 
Colle.., 
98119 

JULY, 1975 

Cturdt or the 
As<enolon 

98199 

Michael H.inlz, Christ Church, Alexan­
dria, VA 8145 pm 

Virgil FolC, Wolf Trap Farm, Vienna. VA 
8:30 pm 

Marlon Scolt, Second Presbyterian, Hunt­
ington. WV 

Marilyn Mason, mosterdalS. U of Wiscon­
sin. Madison, WI 

31 JULY 
G~rge Price, tenor, Penney Kimbell, 

soprano; South Congregational, New Brit­
ain. CT 7:30 pm 

Gillian Weir, SI Margaret's Church. King's 
lynn, England 

I AUGUST 
Warren R Johnson. City Hall, Portland, 

ME 8 pm 
Organ Concerto by Poulenc. Gillian Weir, 

New Phil harmonia Orchestra, King's lynn 
Festival, England 

2 AUGUST 
Fr~ B Blnckes. Cathedral of 51 John the 

Evangelist, Spoleane, WA 2 pm 
George Baker, St Germain-des-Pres, Paris, 

France 

3 AUGUST 
Randall Mullin. Shrine of the Immaculate 

Conceplion, Washington, DC 1 pm 
Renaissonce ' 75. Worship Convocation of 

Fellowship of United Methodist Musicians, 
West Virginia Wesleyan College, Buckhan­
non, WV (thru Aug 3) 

Jerald Hamilton. Air Force Academv, Colo­
rod~ Springs, CO 8 pm 

Guy Bavet, Lionel Rogg, mosterc/asse" 
Romainmotier. Switzerland 

.. AUGUST 
Arthur Poi,ter, masterdan",. Syracuse U, 

NY (thru Aug 8) 

5 AUGUST 
Elsie Naylor. Christ United Methodist, 

Rochester, MN 12:20 pm 

6 AUGUST 
Andrew Clarke, Music Hall, Methuen, MA 

B:30 pm 
Alvin T Lunde. Christ Church, Aluandria, 

VA 12;"5 pm 
Marcia Perry, St John's EpiKopo l. Hun'­

ington, 'NY 

9 AUGUST 
G leland Rolph. Cathedral of St John 

the Evangelist, Spokane, WA 2 pm 

10 AUGUST 
Richard Anderson, Shrine of the Immacu­

late Conception. Washington, DC 7 pm 
George H Pro, Air Force Academy, Colo­

rado Springs. CO 
Marie-Claire Aloin. masterclosses, Colo­

rodo Siole U. Fort Collins, (thru Aug 16) 
Aron Vartanian. Groce Cathedral. San 

Francisco, CA 5 pm 

12 AUGUST 
larry Reynolds, Christ United Methodist, 

Rochester, MN 12:20 pm 

13 AUGUST 
Vidoria Sirota, Music Hall. Methuen, MA 

8:30 pm 
James Dole, Christ Church. Alexandria. 

VA 12:45 pm 
Harriet Tucker, Beverly Hills United 

Methodist, Huntington. WV 

15 AUGUST 
Douglas l Butler, Americana and Mili­

tary-Battle Music, First Unitarian, Portland, 

LAWRENCE 

ROBINSON 
VllelNIA CC»IIIONWiALTH UNIVWITY 

lICHIiOND. VIIOINIA 

I. LYLE HAGERI 
C._ne EpiKapol ChwdJ 

Mlnneapotb, MtnnClOla 5S404 

DAVID S. HARRIS 
Church of Our Saviour 

Akron, Ohio 

Organ 

\\·ILJ.() . IIL.\I)LF.E 
'1(:111)111 II!, \11 :'-,1(' 

S\ IC\l : 1 ' ~ I ': I ~ [\ LI(S II \' 
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SAMUEL HILL 
St. PaulO, Church 
Chicago, It1inou 

Carthage CoUqe 
KcnOlha, WIsconsin 

d. deane 

hutchison 
partlond, aregon 

KIM R. KASLtNG 
D.M.A • 

W •• t.rn Michigan Univonlty 
Fint Cong,egatlonal Church 

Kalamazoo. Michl .... 

SHARON KLECKNER 
House of Hope 

Presbyterian Church 
St. Paul. MN 55105 

Recital. 

Arthur laMirande 
Church 01 the Holy Hame 01 Jesus 

New Yor~,.N.Y. 10025 

David Lowry 
~t lu ud 01 ;'lo ll l' ,l' 

\\1111111111' (1IlIl'ql' 

Hot I, lid!. I"HllIrh ( .lIolin.\ ~q7:;:: 

Eric McDonald 
Hon. FRSCM, lonclon 

Mr. McDonald T, one of the few organists 
to pioneer early church music and's en 
expert of Its lnterpntatlon and the Art of 
ImprOVisation as well as Composer. 

hI. LoulL Mlssourl 63115 

HAROLD MUELLER 
f ..... O.O. 

TInity Episcopal Church 
Temple Sherith Israel 

San Pr.mc:iaco 

CARLENE 
NEIHART 

SI. And ..... E~I Ch."" 
M.yw aM W.mall 

Kansas Cky, MIssouri 64na 

RICHARD M. PEEK 
Sac. Mu •• Doc. 

Covenant Presbyterian Churc" 
1 000 E. M.,"'''''' Charlo" •• N. C. 

.. 

Yuko Hayashi 
new england conservatory 

old west church 
boston 

WILBUR HELD 
SM.D •• f ..... O.O. 

Ohia Stat. University 
Trinity Church 
COLUMBUS. OHIO 

Harry H. Huber 
M.Mus. 

Kallsas Wesleyan University 
University Methodist Church 

SALINA, KANSAS 

flUN KURTZ 

JACOBSON 
M.Mus. A.A.O.O. 

Concord. CaUlomla 

James Kibbie 
Holy Family Church 

Fart Worth, Texas 

GEORGE E. KLUMP 
DIVISION OF THE ARTS 

DALLAS BAPTIST CoLLE02 

DALLAS, TEXA. 75211 

RICHARD W. LlTTERST 
M. S. M. 

SECOND CONGREGATIONAL CHURCH J 
ROCKFORD, ILLINOIS 

William MacGowan 
aethucla-by.the-Sea 

Palm Beach. florida 

FREDERICK L. MARRIOTT 
OIOANIST - CAllIUONNlUR 

KIRK·IN.THE·HIUS 
IlOOMfIELO HIUS. MICN. 4101' 
o.go .... Th. Ooinllt ~ 

WILLIAM H. MURRAY 
MUL M ''''''0.0. 
Ch."" of tho M_ 

c ....... II. 

frank a. novak 
HOLY TRINITY LUTHERAN 

CHURCH 
1080 MaIn 

Buffalo, N.Y. 14209 

JOHN KEN OGASAPIAN 

501n. Anno', Church 

Ma.tachu ..... Slate c.a ... 
Lowoll 
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BERRYMAN 
Organlsl-CltoIr..asMt 

WESTMINSTEI PRESIIYT£RIAN CHURCH 
MI .... poIk 

Margaret 

Head, Organ-Churdt Made Dept. 
BALDWIN·WAllACE COlLEGE 

hrea, Ohio 

Melvin 

DICKINSON 
u..&v .... ,ty of LouilY. 
.... isYIU ...... Sodoty 

Caly",!, Eplocopal St. ftaoocJo.l ...... n.u. Eplacopel 

WAYNE FISHER 
Chairman, Organ Department 
College Conservatory of Music 
University of Cincinnati 45221 

DAVID HEWLETT 
MARSHALL BUSH 

Trinity Cbun:b 
Mortha's Vineyard 

THOMAS MURRAY 
ST. PAUL'S CATHEDRAL BOSTON 02111 

GEORGE MARKEY 
Markey Enterprises 201·762·7674 Records 

Recitals 
Instruction 

42 Maplewood Avenue 
Maplewood, N.J. 07040 

FRANKLIN E. PERKINS 
Ph.D. 

Th. lodue Chopel 
Th. John Burrough. School 

St. Lout., Miuourl 

George H. Pro 
D.M.A. 

Coe College 
Cedar Rapids, Iowa 52402 

J!ee JeJgwa'J 
Trinity fpiKOpGl CIt.,tA 

Topsfl.ld, Maasctcbu .. ". O,'h 
It.d'a', 

ALEXANDER BOGGS 

ARTHUR A. PHIWPS 
AAGO ChoM. U.C.L 

St. Alban, C ...... gotlonat Church 

172·17 St. AI ...... N.Y. 11434 

MYRTLE REGIER 
Mount Holy." CoU ... 

South Hodl.y, Mal.chuMH. 

K. BERNARD SCHADE 
S.MoM. 

STATE COIUGI 
EAST STltOUDSIURG, PA-

W.,Ilah.pI and Lectu,.. 
Th. kodal, Choral M.thod 

Recordings: 

William Ayl .. worth - Doctgrlll recital, Nort!\. 
~dem U, Evenslon, IL Apr 21 : Fantasy V. 
Finnor. Sonote III, Hindemith; Volumi"., ligeti: 
Drop drop slow teilrl, Persicholtl; Alelo'lil 
sere;ns, Transports de joie, Menl.n. 

J Mich..1 .. rt - 51 Thomes ~hutch. New 
Yorl:. NY Apr 'IT: Dialogue in e, Marchand : 
Alle'n Gott in der Hoh 5 675, Christ IIMlir Herr 
5 684, Bach: Prelude end FUljJull in F'~llItp 
minor, Buxtehude; Scherzo opus 2, Toccota opus 
5, Durufle. 

Richard Billingham - Michi'iJon St.te U, East 
lansing. MI M.,y 13: Sono'o IV, MendellSohn; 
Verbum Supernum, de GrignYi Fantesie in 
Echo Style, Sweelinck; Partite on Wlo l ehon 
leuchlef, Pepping; Prtllude lind FUljJua in F 5 
534, Bllch; TriptyquII opus sa, Vietne; Toccata, 
Sowerby. 

Und.1 I U,.n student redt{ll, Western Illinois 
U, at Fiut Method ist, Rushville, lL MaV .04: 
Prelude Gnd Fugue in e, Budehvde: Christ 1st 
entuden S '17, Wenn wir in hachsten No!hGII. 
N!in 5 6041, Prelude GM FUc;J1HI in G S s-4I , 
Bach; Sona!a V. Mendelnohn ; Suite Breve, 
langlais. 

G Nichol., I,U.t - Groce Church, Oai: 
Park, IL MGY IB: Prelude ond Fugue in f.sharp, 
lux1ehude; Suite du huiliilme ton, Nivet'l: An 
W{luerl!Ussen Bobylon S 6538, Preludo {lnd 
Fugue in a 5 54J, Bach ; Veni crutor, Ahrens; 
Prelude and Fugue on ALAIN, Durullc: Hom· 
mage a Josquin, Grunenwold: final opus 21, 
Fr&nc!:. 

Mary Ellen lurgom.uler - St Paul's Cath.· 
edral, BuU&lo, NY May 30: Rev.latioM, Pin!:· 
ham; Prelude, Stevens; Trumpet Tune, Johnson ; 
The Primitive Org&n, Yon; The Prophecy, Pin!:· 
ham; ~ialogue, Roberh. 

J ames 0 Christi. - Cathedral of Sf J oseph 
the Workman. La Croue, WI Ap( 10: Ma;ni. 
ficat primi toni, BUdehude ; Herr J.su Christ 
dich zu uns wend S 655, Buh; Chromhorne sur 
la Taill. (Convents Meu), Couperin : OialOQue, 
MarchGnd ; Sonato III, Mendelnohn ; PGdicdo, 
Pr~lude ou lCyrie, Langlail; TrGnlporh do io'e , 
Men inn. 

John eo"i. - grGduGle Jtlcltol, Vale U, at 
Center Church on the Green, New H&ven, CT 
Apr 9: Fantasia in a , Pooische dons, S .... eelind. ; 
F&nt&lia on Jesus Chrilfus unser Heiland , 
ScheidemGnn: 2 seltings Dies sind die heil''I1en 
zehn Gebel, Preillde and Fug ue in e, Bach. 

John Dr.w - Christ United Methodist, Roch· 
ester, MN Jlln 17: PrGise to Ihe lord, 2 sel· 
l ings Oh that I hGd a thousand voices, Monz; 
Prelude Gnd Fugue in C, B&ch: ~ ChorGI. 1m· 
provisations, Drew. 

Robert Shepfer 
Organltt-Choirmast., 

SECOND PRESaYTERlAN CHUICH 

ladlan<opoN .. 11MIIa .... 260 --
ROBERT SMART 

Swartlunore, Pmnsylr.an1a 

Trinity EpbcopaJ Church 
Swarthmore Collqe 

Congregation Rod<pb Shalom 
PhlJaddpbla 

! Carl Staplin 
Ph.D., A ..... O.O. 

Drake University 
University Christian Church 

D£S MOINES. IOWA 

Muo. Doc., F.A.G.O. 

ADOLPH STEUTERMAN 
Sovthw ... am at Momphia 

C.lvary Epl".,.1 Chum. 

Mempht., Ten""," 

Recitals and Maller Cla ... s 
Organ Consultation RYAN 

CONCERT ARTIST 

AEolian·Sklnner (5326) 

Aural Prau 
Cathedral Church of Christ the King 

Kalamazoo, MI 
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D.na O1oImal - sludent recitel, North Te.a. 
State U. Denlon, TX MaV J: Prelude end Fugue 
in 0 , Bu.,.hde; JeSU5 Chfidus Hermht. Nun 
heul eLIch, Sollt ich meinem Golt nicht slngen, 
Pepping' Fantasy and Fugvo in c S 5)7, Bach; 
Noel s~r les flutes, O&quin; CGrillon.Sorlie, 
Mule!. 

C.rl 6l1m.r - Central Christien, Warren, 
OH Mav 19 : Sonata de primo tono, Lidon: 
Prelllde and Fuglle in e, Bruhns: 2 No.1., De­
Quin; Passacaglia and Fugue in c 5 582, 8och; 
Choral in a, Frond; Prelude for OrgGn and 
T4pe, 51 . .... arl; JeSl,l' G« epte 141 SouUrance, 
Oesseins eternels, O'eu permi nous, Monioon. 

T.r,i H.rbin - senior redtal, North Te ras 
State U, Denlon, TX Apr 21 : Pi!c.s d'o(Que, 
Marchand; Gelobet seisl du, Bijhm, Bllxlehud. 
end Bach: Prelude and Fugue in c 5 546, Buh: 
Tr'o, Lengleis; Consecration , Messieen ; Sonote 
II , Schroeder. 

Wolilter F H.rold - Christ Luthern, Slaten 
Islend, NV Apr Xl : Prelude in C IGuic Sty'. , 
Your.; ; VG,;GtioM on No .... thon!: we 011 our 
God, Gtt . Quesnel; VolllnlGty in C. Stanley; 
Gavalle, Wesley; GavoHe , Marlini; Baroque 
Suite, Wolff; fonfe re, Ganz; Jubilate Deo, 
Silver: Trumpel Toccota, MGriin; Concert Cap. 
rice, TaVlor; Fesliv&1 Toccata, Fletcher. 

Jo.nne Hollenback - 5t Peul's Cathed,.I, 
Buffalo, NV May 9: Sonata I, Hindemilh; Bene· 
dict llS, Reger; f inal (SVm I ), Vierne. 

J.r.d Jolicobs.n - Trinity Presby!.rion, Tuc· 
son, AZ May II: FGnt.ni& and Fugue on BACH, 
Lint; Tocc&ta, AdGgio and Fugue in C S 564, 
BGch; For Eliza, Bad; The Wav to Emmolls, 
Weinberger (assisted bV Susan Leuher, sopr{l · 
no): Fina l in B.flat , FrGnd:. 

Rob.n E JolicobV II - Sf J ohn'. lutheran, 
Salina, ICS M&y II: Prelude and FUQue In G, 
Come creator Spirit blest, Bach· Domine Deus , 
Agnus Dei, Couper;n; ChorGle Improv15elions, 
M{lnz: Prelude on Brother James' Air. Wright: 
Vuiations on 41 Noel , Dupr' . 

L .. J.Ullp - 51 Pelll the Apettle Cethofic 
Church. los Angeles, CA May S; Prelude fOf 
Rosh HI .h. • • , Berlins!:i; Tumult in the ',aelor· 
ium, Maleingreau : Eonn Song, L. Monteine: 
P,elude end Fugue in 0, Boch; Inlarmano 
(Sym III) , Vierne ; Cerillon, Oupr': Landscape 
Mill, Korg.E1ert; Fantasv on A mighty forlreu , 
Reger. 

Jovc. Jon •• - The Cathedrel , MoJtl li. , Melli~ 
co Mav 19 : Passacaglia Gnd Fugue in c, Werde 
munter me;n Gemiithe (Cantate 147) , Nun 
freuf euch, Bech; Nova, Roberts ; Fest and 
SInister. So .... erbV. Vari&tions on America, Ive.; 
Chor.1 in b, FrGnck; Crucifixion, Fileuse, Du· 
prA : Last Judgment, Vlln Hulse. 

L. ROBERT SLUSSER 
MUS. Mo, A.A.O.O. 

LA JOLlA PRISIIYTU1AN CHUICH 

LA JOLLA. CAUFORHIA 

ROLLIN SMITH 
RECITALS 

1150 Forty-On t Street, BrookIftl. NY 11218 

FREDERICK SWANN 
The Riverside Church 

New York Oty 

George Norman Tucker 
Mw. Bach. 

ST. LUKE'S CHORISTERS 
Kalamazoo 

BOY CHOIRS 

W. WILLIAM WAGNER 

MT. LEBANON METHODIST CHURCH 

PitbbUl'J'h, Pennsylv.aia 
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JUn.1 IClbbJ. - University Presbyterian, San 
Anlonio, TX Ju" I: Fantasy and Fugue in g, 
Kyrie·Chride.Kyt'ie, Bach: Sonata III , Schroe­
der; Priere, Francl:; Westminder Carillon, 
Yierne. 

WEimer uncl"er - Sf Thoma' Church, 
New Yorl:, NY May I: Toccata XI, Muffat; 
i5ane et deuus de irompeite, Clerambaull: 
Noel.Joseph ei' bien Marie, Balbatre: Toccata 
"nd Fugue (Svm IX), Wid~r. 

Mary E lanol! - Christ United Metnodilt, 
Rodiester, MN Jut I: Sonata lit, Me"detnohn; 
Moreean Conu rt for hom and organ, 5aill" 
Saens (Peter Sch'efelbein, horn); Tro's Mouve· 
menh fo r lule end organ, Ala'n (Vicki Bigley, 
flute) ; Prelude, Adagio and Choral on Veni 
Creator, Durun6. 

Jeanne lawle" - St Paul ', Cathedral, Buf­
falo, NY May 2: Triumph Song, Rowley; 1m· 
provis"tion on Crlrnond, Thiman: Westminster 
Suite, Purcell ; Rhotymedre, Hyfrydo l, Vaughan 
Williams. 

Joel G McKay - Qraduate recital, North 
Tel'" Stale U. Denlon, IX Apr 27: Pre' ude and 
Fugue in a S 543, Bach ; I Preludes on Old 
Southern Hymns OPUI 90, Reed: Deu.i~me 
Symphonie opus 20, Vierne. 

Janet Madeod - student redtal, U of Wi,· 
consin, Superior May &: Trio Sonata 11 S 52&, 
Bach; SOllata II, Mendelssohn; Schenetto, 
Vierne; le jardin suspendu, Alain ; Te Dellm , 
longlais. 

Mich.1 R •• hyo - student recital, North 
Tele. State U, inntD4t, IX Mey 2: Concerto 
in a, Vivaldi.Bach: Partita on Freu dich lehr, 
Bohm: Prelude and Fugue in G S 5041 , aach: 
Pallorale and Aviary, Roberts; Variations on 
a Theme of Jonnequin, Le iardin sUIpendu, 
Litanies, Alain. 

Karol Mueller - senior recital, U of Wiscon· 
sin. Superior Apr 22: Chaconne in E minor, 
Nun bitten wir, BUllehude: Toccata , Adaqio 
and Fugue in C 5 Slt4, Bach; Requiescot ill 
JUIce, SowerbY i Wake aw,ake, God the Father 
be our stay, God of QrKe, Mont; Prelude olld 
Fugue in B, Dupr6. 

Martha Mutch - Jemedown College, ND 
May II: Toccata and FUQulI in F ,Budehude; 
Vafiotions on Veni Creator, Durufle; Preluda 
and Fugue in E·flat 5 552, Bach; Parlita on 0 
nodre Dieu. van der Horst: Prelude on Placore, 
Verschraegen; Toccata (5ym V), Widor. 

Gerald Near - Christ United Methodist, 
Rochester, MN Jun 10: Rhapsody, Howelh; An· 
dule sosterl\lto (Gothic Sym). Widor; Fuglla 
in D, Bath. 

I Andrew Osborne - .enior recital , Wayland 
Beptid ColleQe. Plainview, TX May 13: Psalm 
19, Marcello; Wachet auf, p,.lude and FII..,IIe 

WA-L1-RO 
BOY CHOIR 

WAIJIlN c. MILlER - DtItECfOll 

Christ Church, Shoke, H.igh .. 22. Ohio 

CLARENCE WATTERS 
RECITALS 
St. John's Church 

W. Hortford, Connecticut 

DAVID A. 

WEHR 
E:utcm Ken.ucly UaIYcnlty 

JUdunODd, Kentucky 

DONALD WilLING , ... .., 
N .... T ••• Sf .... UftIor......, -.. 

Ie 0, Bach; & ist ein Ros, Brahmt; C4rillon, 
I\owarby: Carillon, Vieme: Pastorale. Franck : 
Litan'et, Alain. 

Ronold E Ostlund - Christ United Methodist, 
Rochester, MN June 3: Prelude, FUgue and 
Chaconne, Budehude: How brightly shines tha 
morninQ star, Pachelbel: Soneta I, Hindemith : 
Come Holy Spirit S &5t, Bach. 

Junne Rino - Belhesda ·by.the.5ea episco­
pal, Palm Belich, FL Apr 20: Prelude lind Fugue 
in e . Bruhns: Suite du premier ton, Boyvin; 
FantalY aoo Fugue in g 5 542, Boch; Sonat,a 
II, Hindemith; Sonata II. Mendeillohn; Deu .. 
dansel a Agni Yavhhtll, Alain: Dieu parmi 
nous, Meuiaen. 

Lewrence Robinson - SI Andrew's Episcopal . 
Richmond, VA Apr 13: Sonata II, Mendeln ohn; 
Wie schon leuchtet, Karv·Elert; Siciliano, Reger; 
FUQue on BACH opus ¥J/l, Schumann: Choral 
in b , Piece Heroique, Franck ; Divertissement, 
Vietne: Adagio, Final (Sym lVI, Widor. 

Oa"id Stiuon - student recital, Hemlin U 
5t Pa"". MN Apr 27 : Sonala II, Hindem'1h: 
Come Savior of the Glntif". Relo l'l Good 
Chrid ians, Prelude and Fuoue in 0 5 532, 
lIach; Variations on America, Ives; Pastorale, 
Frand; Falnays KV LOB, Mozart. 

.enjamin Van Wye - Skidmore College, 
Saratoga Springs, NY May 9: Offertoire (Parish 
MlIss) , Couperin ; II Schub1er Choro'es, Prelude 
and Fugue in e S 584, Bach: Choral in b, 
Franek; Scheno Opus 2, Ourull": Carillon de 
Weslmiftller, Vierne. 

Arthlu A Vldrich - Fin! Baptist, Dehoit, 
MI May <4: CanIolia on Christ id erslanden, 
Schilling: Sonato for Trumpet and Organ, 
Hovhaness: God of the apanding Univene , 
Felciano; The Other Voicel of the Trumpet, 
Pinkham: Jesu ioy of man's desiring, My heart 
is filled with longing. lach: Three Movements 
for Organ and Bran, Nelhybel. Assisted by 
trumpeter William B. Dederer (soloist), trom. 
bonists Charles Dol\:erk and David Finlayson, 
and trumpeter Me lvin Heuh. 

JoanM Wertl.er - ju"iClr recilal, Nortn Telas 
Stele U, Delilon, TX Apr 11: SLlite du premie r 
lon, Clhomballtt: Toccata in C S 56<4, Bach; 
L'Aiceftlion, Messiaen; Pilce HEroique, Franck. 

Robert F Wolferst.iq - Cathedral of 51 
Philip, Atlanta, GA Apr 27: asultate jubilate 
KV 165, Mozart; Toccoto in c, Pachelbel; Cap_ 
riccio Cucu, Kerll: Prelude lind Fugue in E, 
Buxtehude: Four Serious 50ngs opus 21 , Brahms; 
Wilh tender joy. Come Christians and re joice, 
Pepping; Fugue i" 9, Dupr". Assisted by 
Eloise S WoUersteiQ, soprano. 

M.,g.,.t AMe Wood - oradualion recilol, 
Meredilh ColleQe, Ral.19n, Ne Ird ay 2: Pas· 
sacal)lia in c 5 SIR, Bach ; Choral in b , Fronek ; 
Variations on America, Ive.; Alleoro (5ym VI ). 
Widor. 

sally slade warner 
.... 1.0. ch.m.. 
CHURCH O' 

ST. JOHN THE EVANGI!LI5T 

Beacon HllJ -.... 
C. GORDON 

WEDERTZ 
255<1 Wcot tl8th SL 

CHICAGO 60655 

HARRY ARTHUR WELLS 
TrNMty Lutherall Church 

WMhi".lon $tot. Univ .... ity 
Pullmon 99163 

Gary Zwicky 
DMA .AGO 

10 ..... _ UoIvonlfr 

• C\oorlotIoa 

*. FRANK J. SAUTER and 

<4232 We .. 12<4th Place 

JULY, 1975 

Phon... 388-3355 
PO 7-1203 

MARILYN MASON 
CHAIRMAN, DEPARIMENT OF ORGAN 

UNIVEISITY OF MICHIGAN 
ANN ARBOR 

"Mi .. Mason ploy'" w"" autl.rity and ""IY., cI.manll,.,in. aMW 
Ite, ex'raorrilnaIY ladlily ••• " Des Moln.. Regl.'et, October 5, 1964 .--

• Z 
C 
1 , 
A 
L • 

.JOHN HOLTZ 
Faculty. HARrr COLLEGE. University of Hartfard 

Organist. CENTER CONGREGATIONAL CHURCH. Hartford 

pocooo Boq Sll2GeR.S 
STATE COI.UGE, fAST STROUDSBURG, PENNSYLVANIA IB301 

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR 

LARRY PALMER 
Harp.lell.r. - Or,a. 

south.ra Me" ••• " U.fvonlty 

Orgaalst.C •• lnna.ter 

sala. Luke"s Epllcopal CII.rch 

Dalla .. Texas 

ANDOVER ORGAN COMPANY. INC. 
Box 36 

M.thu.n, Maasachu ..... 01144 
mod.m mechantc.l odIen 

Felix Schoenstein 
& Sons Pipe Organ Builders 

SAN FRANCISCO, CALIF. 

ORGAN SERVICE -J. E. Lee. Jr. 
KNOXVILlE, TENNESSEE 37901 

Ia. 2061 

Tuning .. Malnt.nance .. R.bundlng 

Consultanl' 

I r .......... fllww... 

.,. I. """ '.nil. 

Fe. ........ SlInk... DIST 
OrIon pip. mak .... I,V. MoRand 

THE TEMPLI 

Cleveland. Ohl. 44106 

DAVID 
GOODING 

THE CLlVILAND ORCHESTItA 

MUSICAL HERRAGE SOCIETY 

RECORINNGS 

MARTHA FOLTS 
Traditional 

Recitals: 

Avant-garde 

Mu.lc Dept .. Iowa $toto Unlv...atr 
A ..... Iowa 50010 

RANDAll S. DYER 

Pipe Organs and Organ Service 

Box 489 

Jefferson City, Tenne ..... 3n60 

LAWRENCE INGOLD CO. 
PIPE ORGAN BUllO£R5 

•• "inl ,he Son Fro"citeD ArM 
TUNINO MAINTENANCE RElUIUlING 

SUNNYVALE, CALIF. 
(408) 732-4581 

"PRAISE YE THE LORD WITH ORGANS" 

GUELPH PIPE ORGAN BUTI..DERS, Ltd. 
50 Crimea Street 

jJ '0 1r' . z' 
,0 ' . 'A 

• . V/j 

~. 

116 
Y 
E 
A 
R 
S 

SONS 

(519) 825-2480 Guelph, Ontario NIH·IY6 

Inc. 

J. H. & C. S. ODELL & CO. 
1244 Mornin.sklo Ave., yank ..... N.w Yark 10703 

ONE HUNDRED & SIXTEEN YEARS 
1859-1975 

Five eeneratiolU buildlaC Odell Orpna 
914 Yonk .... 5..2607 

OrgllD Builders 

* • Rebuilding 
• Repairing 

Ablp, ,"Inob 60658 
• Contractuol Servldng 
For Unexcelled Service 

17 
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CLASSIFIED ADVERTISEMENTS cr.-HlH ... .,.rthln. ' .... 1 .,., worllll, $.20; ntlnl",,,,,, char •• , $2.50; 1M. numIN" .lf4ftl.HI$l.ao. 

•• ,n .. ,. Itox lIumiten .hevJtl ... Hnt c/ a Th •• ,.'011, 434 s. W.ba.h Aven •• , Chkwt., .1. 6Q6CIS. 

POsmONS WAlfrED 

ORGANIST.CHOIRMAST£R, M.M •• n , MAl, 
ried duires 10 re locale in challenging, lui 
time posit ion in an ediVi! (mul iul y and 
c lherw;Ie) p.1ri,h . Wide Clpericnce, e • .cellenl 
cledentiel l , references and work. record. Epis' 
copol preferred . Reply G." , THE: DIAPASON. 

CHURCH MUSICIAN, EXTENSIVE EXPERI­
ence, excellent recite list, tllacher lind com­
poser, desires 10'90 EpilCopal, Presbyterian or 
lutheran perish with good facilities end fine 
musical tradition. Morried. degrees, excellent 
~f.renceli. Reply FlO THE DIAPASON. 

EXPERIENCED CAltNET MAKER AND Oil. 
gon builder desires to Invest time and money 
in smoll quality pipe organ company. "'ddress 
F.,\ THE DI"'PASON. 

I'05mONS AVAILABLE 

MINISTER OF MUSIC FOR "" MEMIER. 
Presbyterion Church with three choirs and 
handba lls: open in July. 1915. N_ McManis 
Or9an. Contad Music. Committee, First Pros· 
b!lerian Church, 735 OranQe ... venue. fort 
Pierce, FL 31450. 

ORG"'NIST·CHOIRMASTER FOR UNITARIAN 
church. One Sunday service . E. and G. Hook 
trader or911n, Herz hllrpl ichord. Contact : Dex. 
ter Robinson, Fiut Parish Church. Norwell , 
Mllu.0206I. 

ORGAN I UILDEIl, S YRS. + EXPERIENCE, 
crazy about qua lity, i ndep~ndent. mature, ef· 
ficient should contact us for en joyable, per· 
manent job. Tonal desit;ners need not apply. 
Wri te: The No.d Organ Co., Georgetown, 
Man, 01811. 

PIPE SHOP FOREMAN EXPERIENCSED IN 
the making of spoiled metal pipes. Voicer must 
be experienced voicinQ. Insta llat ion foreman 
must have experience in a ll types of insta ll a· 
tion and tonol finiJll in; . ... pply to Guelph Pipe 
Organ Bu ilders limited. SO Chmea St., Guelph, 
Onto NIH 2n. (519) 82]·2-480. 

GENERAl ORGAN IUILDER, YOICER, FIN· 
isher, live + yaus Exp., mid·lhirties, straight, 
desires to Glsocialo with ptogreuive firm, Will· 
ilM] to re·loc:ale. For lurlher info, wrile: F·2, 
THE DI ... P ... SON. 

UNUSUAL OPPORTUNITY FOR YOUNG 
man wilh Jeh,. end ort;an abilily 10 help ex· 
pand business wh ch is over century old. "'d· 
dren F·5, THE DIAPASON. 

ORGAN BUILDER WITH 1·10 YlS. EXPERI· 
ance ready to seille down and tnin for Con· 
sale Dept. Manager. Reply F.1. THE DIAPA· 
SON. 

WANTED - MISCELLANEOUS 

NEW OR USED (2.f,,4AHUAL AND AGO PED· 
ell) mcc.hanical ad ion praclit c or9ln. Wilh 1 
to 8 relnh . Slops mud be 0 1 baroque nalure 
ond pipe, voiced open toe ore preferable. 
Ronald Kinlop, RR 1, Bea.,ejour. Man. ROE 
oeO. Ca nada, 265·33B3. 

COMPLETE SET, HAND BElLS. HOLY niH· 
ify lutheran Church, 2-40 Lincoln ... venue, Rock. 
VIlle Centr, N.Y. 11510. 

USED SPOTTED METAL AND OLD SpOnED 
metal pipes. 70 cenb per pound. Contact Trivo 
Company Incorporated. Manufacturers of Oual. 
ity Reed Pipes, Box 101 , Haoentown, Meryland 
217-40. 

LOW PRESSURE " ', I' PEDAL FASOnO 
(preferably ha lf.length resonato(l) p ipes w/ wo 
chesh, and 3·three or four rank mid ures. Must 
be in good cond ition. Addreu E·-4, THE 0 1 ... • 
PASON. 

'" CONT~ FAGOnO, 11 p. " . WOOD OR 
me tal Diapuon, medium sca le. 12 p. Midure 
19·22·26·~. BOS, 3m Ven Orman Drive, FI. 
Wayne, IN 468(H. 

WICKS DIRECT ELECTRIC YALYES. RELAY 
for 2' manuel, step IwilchlU, to.,. cOCInter, Xylo. 
phone, Harp, Wr ite : R. T. Carpenter, P.O. 
Box 62, Jeannette, Pe. 15644. (412) 744·3061 . 

WANTED: WILL PAY TOP PRICE FOR 10 
horse Spencer b lower on IS inches wind pres· 
sure. Robert Morton reljJulaton, pipework and 
wind chests. Roy Da .... son. 3112 WillI ams Road, 
SlIn Jose, Ca l. '5111. (408) 243·6095 call collact. 

PIPES, TOOLS, STOp·KNOIS, CONTRACTS. 
slIles literature, etc. from M." ha ll and Oden. 
breit, Ripon, Wi,., or Cla tk end Brooks. Ber­
h n, Wis. about 1805.10 .... rlow Bice, 216 Gris· 
wold St., Ripon, WI 5-4'11. 

MUSIC ROLLS FOR AEOLIAN.DUO·ART, 
Welte, and Skinner "'utomatic Pipe OrQan 
Playen, J. V. Macartney, 406 Haverfo rd Ave., 
Norbe rth, Penna , 19012. 

CATALOGS, MUSIC, ETC. FOR REED OR· 
gans. p<1l rlor organ,. melodeon. Robert Gel· 
lerman, 8007 Birnom Wood, Mclean, Virginil 
221(11. 

MlSCEUANEOUS 

FINANCIAL ASSISTANCE AND ARRANGE· 
menls needed for denlopment and patenting 
of new cl assical electronic ort;an. Feeturel in· 
clude total independence of all dops and low 
cost. Polent ,urch camp eted. Bernard R. 
Katz, 21 Woodside Drive, Rochway. N.J. 01866. 
(201) 627·5161 evenings. 

QUALITY - COMPLETE 

PIP E ORGAN SUPPLIES 

DURST ORGAN SUPPLY CO., INC. 
P.O. Box 1165 Erie, Pennsylvania 

16512 

Builders of Fine Tracker and 
Electro·Pneumatic Pipe Organs 

Inquiries Qre Cordially Invited 

W. ZiIllIller & Sons 

a AA 
lox 10 

~ 
18 

INCORPORATED 

"ailing Add,...: P. o. Box 11024 e CtlarlO«., N. C.2I2OI 
NATIONS FORD ROAD' CHARLOTTE, No C. 

AU ElECTRIC CHESlS 
EUetRO I'NEUMAnC PEOAL CHUTS 

AIKEN ASSOCIATES "ChoIIIy w&. 
f .. -Y' 

.rooldyn, Pa. "113 717-2 ..... 132 

CREATIVE ORGAN BUILDING FOR ARTISTIC MUs/CAL RESULTS 

Greenwood Organ Company 
CHARLOTTE. NORTH CAROUNA 21205 

'7HUf GENERATIONS 0# ORGAN BU/lO/NG" 

MISCEllANEOUS 

NOEL MANDEl OFFERS FAITHfUL REPRO· 
duction or H u$O I l:gal organ (1&84 ). ) stop' 
UISO, Medieval Porletive £)&0. Portable full 
compess ) ·s!op trecker f2tlSO in i.i l form. New 
booUel on Sf. Paul's Cathedre l rebu' ldinQ one 
dollar. New or~ans of e ll , ' re' e%ported to all 
parts of World. Nool Monder, SI •• Peter', 0 , · 
glln Works, London E.2, England . 

ORGANIUILDERS - DO YOU NEED IELI· 
able service work or emergency , ervlce done 
in a 15-mile radius of Waynesbor07 C.A.M. 
De Rooy, P.O.B. BH, Waynelboro. Va . 229BO. 

CUSTOM MADE SLIDER CHESTS. MlCHAN. 
ical console chash. beUows. wood pipes, wood 
squares, case·work. O""ality Materials, workman· 
'hip. B.G. b8 Wuhing'on St.. Lowell. M ... 
01851. (617) -45]·-fD31. 

SLIDER CHESTS MADE TO YOUR SCALES. 
Comple te or in kit form, Wood pi pes, ttacker 
aclion paris, etc. Terrill Onilan Co. RFD I . 
Northwood NH 03261 . 

ORGAN SERVICEMEN: WE WILL RlCOYER 
Casavant and S.inner pouchboards, prima ry 
and offset aclions. Writo aurneH Auociales, 
1901 Susquehanne Rd. "'bington, Pa . ItoOl. 

PNEUMATICS AND roUCHIOARDS OF ANY 
meke recovered with Polyurethene Pia die. Wri te 
for quota tion. Church Organ Co., 18 Walton 
St ., Ed ison, NJ 08117. 

QUALITY ALL ELECTRIC CHESTS MADE TO 
order, 900d delivery . ... ikin An ociatel, 80x 1-4], 
8rooklyn, PA 18811. 

REED ORGAN TUNING AND REPAIRING. 
Ed9ar .... Rodeau, 0401 "'Ibony "'ve .• Westmont, 
NJ 081(11. 

TUNERS THROW AWAY MESSY COnONI 
Mixture tuning is easier and leu frustra tino 
w' th all fe lt K. 0 , Kaps. Starter let (tunas up 
to -4 ranks) $3.SO, DelUlle sel (S ranh & more) 
$8.00. K. D. Kaps, 21-4 Oakland Sf. Manched er. 
Conn . 06G40. 

THE NEW 1.0CTAYE PETERSON CHROMA· 
lic Tuner, model 320 il now avail able from 
stock. Continuously varia ble Vernier canlral al· 
10 .. , you to <ampUlele fo, temperature or 
lune celeste ranh with ease. For mQfa details: 
Polerion EIe<:tro·Musicel Producll. Dept. 31 , 
Worth, III, 60482. 

PUIUCATIONS 

BElT.STEIN FORTEPIANO KIT MANUAL. 
Tho origina l Itep. by.step inltruction book with 
illustrations. Phi1ip Belt, lattlo Ground, Ind iena 
-47920. 

Cu>tom designed pipe organ. by 

ROCHE ORGAN CO., INC. 

VISIT OUR NEW PLANT AND 

OFFICE AT 799 W. WATER ST. 

Taunton, Massachusetts 02780 

BELFAST CITY ORGAN 
PIPE WORKS 

Genuine Introductory Off.r 

15% Redudion 

from All Fitl' Orden 

Apprentice Trained Workman'hlp 

COOLBEG ST., BELFAST 12 
NORTHERN IRELAND 

QUAliTY 
PIPE ORGAN RESERVOIRS 

118 N. Walnut 51. 
Van Wert, Ohio 4'9~238.SD90 

R. A. MULLER Pipe Organ Co. 

118 N. Walnut St. 

Van Wert, OH 4S891 41'·231-5090 

PIANOS 

BALDWIN CONCERT GRAND PIANO, IE. 
ilr",ftg ond recondiliotl ed S36OD. J . Iredy, .!.09 
Crubrook , Indienapolis, Ind. -46250. 

AUTHENTIC FORTEPIAHO REPLICAS: STEIN, 
Walter. Silbermann, Cristorori , Schmidt peda l 
piano. Phalp lelt, Fortepiano Makar, Box 96, 
lattle Ground, Indiana -4792t1. 

HA/II'S/CHORDS 

HARPSICHORDS AND CLAVICHORDS FOR 
Immediate shipment from o ur showroom, Used 
5perrhake Clavichord $295., Zuckermann Vir· 
ginal Kit $385., Zuckermann Flemish Harpsi . 
chord Kit $665 .. Virginal m.de by us from kit 
$795.. Saba'h" " Dolce" Clavichord $1295., 
Neupert C lavichord $1995 ,. Sabathil • Can'a . 
bile" Harpsichord $20'15., Neupert "Telemann" 
Harps;Chord $2975., Neupert " Telemonn" in 
special finish $]045" end others. Cell ~r wr:' . : 
J chn W. Allen. 500 Glen .... oy Aven ue. I t'stol, 
Virgiltia 2-4201 . Phone (10]) 66' ·83' 6. Shcwrocm 
open by appointment. 

IUllDU'S PERSONAL INSTAUMENTS. 
Men . Harpsichord I If I'. I x 4' buff stop. 
FFF.f"', 11" If ]]", $2500, Vir9inel willi wal. 
nut ire$lle. FFF·c" ·, 10" x 25" x 8" , Rucken 
papers interior and exterior, Icelingo idantlcal 
to above harpsichord, full, big sound, $ISDO. 
W. A. J onel. 1722 Madison Avenua, Evan",iIIe, 
Ind . -4nl-4. (812) -479·7717. 

BRILLIANT COPY OF ITALIAN HARpSI. 
chord by Sorlie. 2 If 8, $4[Q).oo. Edward Par. 
mentier. 206 Nassau St., Prindon, NJ CIIS40. 

11TH CENTURY FRENCH HARPSICHORD IN 
\if form. We offer an authentic reproduction 
of an antique french double manual harpsi. 
chord for amateur construction. The instrument 
has four regi5lers and buff stop with II ranQe 
of FF·g "'. All parts are accurately pre.cut 
and rudy for assembly, The kit include, de. 
tai led drawings end hlStructions and a ll neces. 
so ry malerials, For brochure wri te Frank Hub . 
bard, 185J Lyman Street. Wa ltham, Massachu. 
setts 021 5-4. 

HAA'SICHOR.OS, CLAVICHORDS. KITS AND 
cu1lom auembltes by New En91end cralhmen. 
Sho .... room in Boslon aree .... gent for Zucker· 
mann Herptichord" Wifson Be rry end Co" Inc., 
Depl. D, P.O. flo. 152, Bellardvele St.tiol'l, 
"'ndover, Mass. 01810. 

HAR'SICHORDS, CLAVICHORDS AND YIR· 
ginels. "'uthentic classical desi9ns for home 
construction by Ihe amateu r bui lder. Write for 
fraa brochure. Zuckermann Ha rplichord. Inc., 
12 Grand Street, P,O . 80x 12 1, Stonington, 
Conn. 0bJ78. 

S. G. PRICE 
NEW ORGANS 

REBUILDING 
TRI·5TATE SERVICE 

R-2 
TEKONSHA 

MICH. 49092 

PHONE< 
COlDWATER 

517-27 ...... 1 

CANNARSA 
ORGANS 

INC. 
NEW 
ORGANS 

SElECTIVE 
REBUilDING 

P.O. BOX 2JIl 
Hollidaysburg, Po. 16648 

814·695·1613 

FOR SA.LE: Us.ed orson part .. Man., of 

antique value. S_nd $1 .00 for complete 
Ud. 

Wicks O,gan Company 

Highland, Illinois 62249 

(6U) 654-2191 

JULIAN E. BULLEY 
New Organ. - Rebuilding 

Service 
SINCE 1906 

1376 Hal'YClrd Ilvd.--oayton. Ohkl 4S406 
$I~.276-2~1 

THE DIAPASON 



CLASSIFIED ADVERTIS£ 
HAYSICHORDS 

HARPSICHORDS AND VIRGINALS. CHOOSE 
from s1.: instruments by Zuckermann. Kits or 
com.,leled to specification. Guaranteed profes. 
sjc nal work by experienced craftsmen. Ca rl 
Miller, Scribner Place , Crofton, Md . 2111l. 

SABAtH lL HARPSICHORDS, PEDAL HARP· 
,ichords lind Cillvichonh: mod reliable a nd 
beautifu lly sounding, fro m SI , I95.00. Brochure 
SUID, Stereo lP $5 from Dept. D, IOII-i Hom.f, 
Vancouver, B.C., Canad • • 

JEREMY ADAMS, HARPSICHORD .UILDU. 
Antique constMlction, uncompromising qvality, 
wlid wood painted cases, pear·wood laeks, 
hendmade keyboardl. B.-oehure available, Write 
Jeremy Adams, 2A Putnam Court, Danverl, 
Mau., OI92l. 

FINE HARPSICHORDS AND CLAVICHO RDS 
made to individual requirements. Write, phone, 
visit shop. E. O. Witt, Rl. Three Riven, Mich. 
<f'1091. (6161 24-'05128. 

HARPSICHORDS, BEAUTIFULLY ",ADE AND 
elaboralely decorated instruments based 01'1 

historic prototypes, Kniqht VernoR, Harpsichord 
Ma\er, Constentine, Michiou 49042. 

HARPSICHORDS, PEDAL HARPSICHOItDS. 
CI.vichords, custom m.de. Ja" H. Albard., 14 
Riverd.te Dr.. ThbtletawR (Reld.le), Onl. , 
Can.da M9Y·m. 

SPERRHAKE HARPSiCHORDS AND CLAYI­
chords. Dcellent, dependable, be.utiful. Robert 
S. Taylor, 8710 Garfield St., &ethelde, .... ry. 
land 2OD4. 

HARPSICHORDS, ClAYICHOltDS, MOZART 
Pianol by Neupert, sele or '1IIItal , FinerK:inQ 
available. Write Of' call Wally Pollee, 1955 W." 
John Beerl Road. SteveR.ville, MichigOA 49127. 

ELIZABETHAN. ITALIAN VIItGINALS, FRO ... 
SSSO. Alw larger h.rplichords. Thomos E. 
Mercer, 4UI .. F locust St., Columbia, PA 17512. 

HAIPSICHORDS, CLAYICHOROS IV NEU· 
pert world' $ finnt, olded ma\er. c.ta~Q' OR 
reque". Magnamusic, Sharon, ConR. 0Ml0'. 

CLAVICHORD, DOUILE STRUNG, HAND 
mede solid walnu. case. $6OCI. Rogerl Harpsi. 
chords, 28 Park Ave., Amityville, N.Y. 11701 . 

FLEMISH HARPSICHORDS HANDCRAFTED 
by DOftllkl Rogen. from $UlOO. logar, Harp. 
,ichords 28 Park Aft., Amityville, N.Y. 117'01. 

HARPSICHOItD OWNERS: A FULL LINE OF 
• udlo and visual Chromatic Tunerl is now 
available to help you .... ith your tuning require. 
ments. For more information write Peterson 
Electro-Mu$ical ProdllCh, Dept. 20, Wonh, III. 
10412. 

"THE HARPSICHORD," INTERNATIONAL 
Q1iart.rly for lovers of e.rly keyboard indru· 
ments .nd music, Anicles, interviews, photo. 
CjjIraphs and iIIudrationl by today's faremCl$t 
ani,ts. hr enl'lum: SID (domestic). $11 (non· 
US) . "The Harpsichord ," So. 4323 0, Denver, 
CoIG. 10204. 

IDa SAlE - ,'PE ORGANS 

THItEE.RAHK SINGLE MANUAL PI.E ORGAN 
.. bout 1120 with three addit ional ronh added 
plus 2S·nole pedalboard $1500. John Bushong, 
un Pleasan' St .. Worcester, Mass. DUm 

E. H. HOLLOWAY 
I CORPORATION 

8u11c1etr 01 

E'edro.pneumo#ic 

.Iid.r chest organr 

INDIANAl'OUS, INDIANA 
123 Maaac:hUMth Ave. 

Tel, 637-202. 

,ORGANISTS 
PRACTICE LESS 

-BUT-
IMPROVE FASTER , 

Gala speed and finger control 
yaa Rever tho_gilt pOlslble 

A fontastk: new way of pro~lclng coiled 
"MAGIC METHOD" ImproYttS your plery· 
ina 20% fa SO% in 18" tl..... Leam 
how. Free d.toil,. Write fa "VAUN." 
Dept. 2.AG7·A. P.O. Box 3387, Holly. 
wood, Ca. 90028, 

JULY, 1975 

'1.- ", ... 1fMtf IHlvertislntI rat •• : per word, $.20; minimum char ... $2.50; Itox numM,. additional $1.00. , Rep"" t. 1:tu: .umben ,hould ... ..,., c/o n. Dlaposo., ~ S. W.both AVHU., Chlca.o, ilL 6060S. 

lOR SAlE - PIPE ORGANS 

SMALL MECHANICAL ACTION ORGANS. 
Positives, pradice organs re1idenC8 and small 
church orq(l"I. 1M from Sl9OO. IM+P from 
$6300. 2M + P from S6IIOO. Brochure. St. Thomas 
Organ Co .. Bo. 422. Gardu" MA 01440. (617) 
6)2·8181. 

REUTER ORGAN, CIRCA 1m, 3 ... /"R. 
Ava' lable immediately, Presently playing, but 
the Groat needs edensift work . Console in 
mint condition. Pedal inc:lude5 open wood on 
moderale scale. Will sell a, is or in parts, or 
will rebuild 10 wit. lunh 0'9an CClmpony, 
317 RecGrd Street, Man\alo, Mlnnuo'a 56001 . 
(507) 388· ..... 

ll·ItANK l · MANUAl TB.lERS KENT, PRICE 
open. Can be heard by appointment. If not 
sold complete by August I, "75, inquiries in. 
vited for pans: consore, relays , pipes, etc. 
Cell (2121 221·8lOb weekdays' AMA PM. 

TWO.MANUAL, rEDAL. 11 stO., 12 RANK. 
.Iider chIS' eleclric action pipe Of"Qan. Some 
modification of tonal scheme pouible to suit 
buyer. This organ may be Jeen and played, 
Address E.6, THE DIAPASON. 

TWO. MANUAL, I6-RANK r'PE ORGAN. 1M. 
mediate pClueuion. For details a"d specifica. 
tions CORt.ct Cherie, Jeter, 10. 685, Moultrie, 
Ga. 31768 . Telephone (912) 9IS-"" CIt 1"2) 
985-2375. 

1"1 RUUILT ' .... RANK HOLLOWAY WITH 
chime5. Write 23l S. 17th Ave. West Band, 
Wis. SlO9S, 

U RANKS, ' .... ANUAL CONSOLE IN SOOO 
condition, Complete or in ports. First United 
Methodist Church, PenninQton, N-1. 08Sl4, or 
phone 1609) D7· 1174. 

~YEAR·OLD ,ARlON·WANGERIN THEATRE 
organ, Blelsed Secrament Church, 2100 Rowly 
Ave., MadiloOn, Wis. 8 fonh: OIapafGn I ' , Tibio 
S', Violi" I' , Clarinet. Nillard 2·2/3', Flute I ' , 
Chimes, ChfY"'OC)lott Harp. For information: 
Mimi Wilke, 1202 Gront St., Madison, Wil, 
53711. (608) 2$6·8436. 

7.RANKiR, WURLITZER CONSOLE. .ALANCE 
varied. Trumpet, Oboe, 2 ItrirtQs, 2 principals, 
flute. In storage. Best offer smt min. (2Il) 
8" ... m eveS. Dea" "'cNichots. 1603 Spriflger, 
Downey, Ca . '902.~2 . 

21' THEATRE ORSAN, FOR HOIIVIST, SEE­
burg, Tuba, Oboe, Vox, Tibia, Flute, String , 
Toy Counter, Orchestrel Belb, horseshoe con· 
sole. No... playing in residelKe. Purchaser to 
remove os\lnq $29IXI.oo. J , WiQley, 22 Penn· 
road Ave., Trenton, NJ 086J8. (609) 112A924. 

WUItLiTZER THEATRE PlrE ORGAN 3M/ 
lOR double bolster. 145 stops. "'od wiring 
completed for 15 ranh; have chests .nd pipe5 
for 14 r.nb. Console is walnut finish , keys reo 
covered, rebushed, and all new key CORlach. 
Comb. action j, by electro"ic printed circuit. 
DcJuble.touch pislon setter b diorde conlrolled, 
All new wirino in console .nd all new ,top 
tebletl. 7 ranb reeds. l'osthoJII, Kinurll, Gall. 
fried Sa., Orch. Oboe, Clarinet, VOl , Tuba to 
16' end all treps and perclIS$ions. Thh console 
was desiCjjlned for rcstaurant or studio. Asking 
$18,000.00. JOMlph L. Spurr, 8229 West 45th 
St., lyons, III. 605l4. (J12) 447.857'9. 

G. F. ADAMS 
Organ Builders, Inc. 

204 West Houston St .... 

New York, New York 10014 

T-'-PH •• 01 .... 5-6160 

LOUIS F. MOHR & COMPANY 

ORGAN 
, MAINTENANCE 

I 
, 
2899 Valendnc A, .. 
New York 58. N, Y. 

Tdcphone: SE!lIl"'id< Ub'28 

Esaeqeacy Scnoic:e Yearl, C-tracu 

llarltt - Chima - 810wen 

&pcrt OverluuliD' 

"An Orl.. Pro"."., M .. ,.,..l AI .... 
B,".r Mw" 

lOR SAlE - PIPE ORGANS 

LINk 4-... ANUAL THEATRE PIPE ORGAN 
wilh double bolsters, with orig inal Anton Gott. 
fried theetre pipe work. Wurliner percussions 
.find foy counter. Entire insitllment releathered . 
CClnditton e.cellent. II ranh playift9. 2 01 
whi t h are pipe "null_nts with stop pt'ovisions 
fot one more. For information contect Theo· 
dore C. Wood, RD 2, Salem, N.Y. 12865. Call 
(518) 8S-Mln, 

lOR SAlE - EIECrRONIC ORGANS 

l-MANUAL THO MAS ALL..TlANSISTOI PAL· 
ace 111 Model '100. &cal\el'lt coRdilion. Fun 
AGO pedalboard, Bandbox and Playma'e. 
Two separete speaker ,,,,tems, induding Les· 
Be, self.contained , AskiRg $2,000. Call (212) 221. 
8.lO& weekdays' AMA PM , 

ORGAN, CHURCH ... ODEL 301 ALLEN DIG­
ital Computer, 2. manual, 2 e.terior speakers. 
lull AGO console, 40 independent stops, 511,. 
000.00 New, leu than year old. Best cHer. Tel. 
(617) 837.6747, "'orlhfield, Ma"achusettl. 

ALLEN ORGAN I-l, 2 GENERATOIt RACKS, 
1 speaker cabineh. Good working cond ition . 
$1500. 1515 S. Semoron Blvd.. Orl.ndo. Fla. 
,,...,, (306) 2''''''5. 

AllEN CUSTO... COhtl'UTEIt ORGAN IN 
Holtkamp.style cabinet. &cellent condition. 
Flues. reeds, miduntl OR Heuptwerk , Ober. 
werk, Pedal. $S5IX). Gary Steinbaugh. ...urry. 
crest BIOS, "'urrysvill., PA 15668. 

IUILD THAT ELfCTltONIC ORGAN YOU 
alwaY' wlllted .t • price YOII cars afford, 
Third editkln of " Organ Builder 's Guide," pic. 
turad product kit line, circuits, block diagrams, 
design ration. te using IC d tvider .nd inde· 
pendent generaton with diode keying, 32' and 
16' e lectronic peda l generators for pipe otg.ns. 
Sl.oo postpaid. Devlrani. O 'QGn Produc:ls, De pt, 
D, 58n Amapol. Dr., Sen Jose, CA 95129. 

/0/1 SAlE - MISC. 

TWO· ... ANUAL I_ MOLLEIt II.STOP CON. 
w le. Was tubul.r, now electrified. Fair con. 
dition , With bench ~ $125.00. 6-rank ber che5t, 
mj"us primary magnets. Poor cGndition, but 
cen be rebuilt: $5O.G]. Both for $ISO,(O. Tueld.y 
4·10 pm. (lOt) S'MI21. 

FOUR.htANUAL Its' AEOLlAN.SKINNER 
console, 85 drew\nobs, 29 tilt·tablet couplers • 
Mahog.ny cale. Good condition, with remote 
contral machines, U desired . Available sum. 
mer, 1975. S6,ooo.lXI. Write Dr. Richard Peek, 
Coveunt Presbyteria" Churd.. 1000 Earl More· 
head Sheet, Cherlotle, Nonh Carolina l8lO4. 

NICE REFINISHED WICIC HOIlSBHOE CON. 
sole. Tepered Spitt Flute, Capped Flute. Mix· 
ture (used 5 'Irs,). Rebuil t individua l shuHen 
assemblYI bellows. Motor TremolO$ etc. Need 
old Trumpet pipes. R. O . Rowe, SIS Woolsey, 
0 .. 11." Tel. 75224 . 

NEW ORGAN , PIPES, EXCELLENT WORK. 
manship .nd e.pertly voiced . Formerly super· 
vjw r of Aeolian.Skinner pipeshop. Han. Rolher, 
German Organ Pipecraft , l4 Standard St .. 
"'aitollpan, M .... 02126. 

lOR SAlE - MISC. 

CONSOLE C LEARANCE SALE, k LANN 2. 
m"n, drawknob, oak large wired for 16 ranh 
(new) SVSO. Artisan 2·man. slop teb welnlll , 
dual.mag . stops end $l!ltler. boerd, IInwired 
$1250, Kimbell l .men, ,top teb, lhell, berKh 
end pede Is, roll top, refinished walnut $750. 
Custom l·man, drewknob shell, bench, couple", 
pede Is and menuals, lotge, unwired $"SO. 
Artison l·men. "Regal" modol shell, p.dols 
end bench refinished welnut, empty $900. All 
in e.cellen' condition. Write for quotes on 
used or new organs, blowers, pipes and 0(. ' 

cesSOfies. Newport Or9"', 14& Productio" 
Place, Newport 8each CA 92660. (71 4) 604> 
1530, 

r I L C HER ELECTRO· PNEUMATIC WIND 
chesh : reservoirs: swell enQines: swell shades; 
all·electric pedel relay. P.O . Box 22128, Dallal, 
Telas 15m. 

E. M. rlTMAN SKINNER CHEST, RESER. 
voirs, tremolos, shade actions, wood and metal, 
reitd pipes. Address F.II, THE DIAPASON. 

NEW AND USED DIRECT·ELECTRIC AND 
pneumotic chests. Ken Cahan, 1106 S. 55 St., 
Omaha, Nebr. 68106. 

NEW A.G.O. CONSOLE SHEW WITH ROLL. 
top ud lad . DPert woodu afl. Plog O r9"" 
Co" lOll 1141, Lenzbllrg, IlIinoi, 622S5. 

SAlICIOHAL I' TC .., PIPES SCALE '2 $75'. 
Reedless Oboe B' Te scele 2.1/"" plus ObM 
G.mbe total 61 pipes $1(10. ICI.nR Hold·set com· 
bin.tion action with Hap panel ; 7 Pedal stops. II 
Gre.t, II Swen: 6 pistolls Swell + Ped.1 .nd 
6 pistons Great + Pedal: like new $2SO. IClann 
IJI · nola keybo.rd, 1 slida, 116-8-4) $25, WIS, 
P.O. loll 11024, Charlotte, NC 2820t. 

IU .... ALL ",. DIArHONE, lona ... 12. TOP 
condition, 12" wind, Ma\e offer or will tr.de 
for ,,' Oiapewn, boHom 12, an 7" wind. 
Robert Pound. Broadview Academy, LaFo_, 
m. 60147. (312) 132.Q4U. 

SEVERAL KI",BALL THEATER ORGAN CHESTS: 
2 Rk, 3 Rk, " Rk, 12 and 32· note pedal chests. 
Page 2· manual horseshoe conwle. Deane Ponee, 
I:H E. "'ichigan, Reading, ... ichigan 49774. 

REISNEIt DVA POUCH VALVE UNITS, .. IOUP 
of 61, mostly brand new, 1125. la·note chimes, 
electro-pReumatic adion, 51SO. klaftn pod.l. 
board with 6-slide ke~ adion, $tSO. lollrge Aeo. 
lioR·S.inner tremulant, ISO. Rei$ner 11 · .nd 12· 
slide manual key action" wired to Ipread.rs, 
$75 each. Kimball static reguilltor 28" J' 54", 
$30. Write for complete list of used p.rts for 
sa Ie. Junchen·Collins Orqa" Corp., 743 Me· 
Henry Av. .• Woodstock, Il MIDtt. 

) HP, 2·STAGE ILOWER. ALLYN HOVER. 
land , 59 Cedar, Pa rk Fored. III . 60466. (l 12) 
4B 1·f729 . 

DORNLION ANTIQUE (SELF-CONTAINiD) 
orvan " long, ll" wide, 4' high has beo:n 
electrified, .... /bkJwer ollec.hmenl SlSO. (Jill 
840·]415. 

TWo-... ANUAL AND PEDAL ESTEY REED 
or~ an in exce l'ent condlilon. Trecker ac;tion. 
Addre" G·l , THE DIAPASON. 

OR.GAN LEATHERS 

WHITE, SON COMPANY 
592 Ea .. Fin. Stree. Souah BOilon, M .... dtusel .. 02121 

WANT A PRACTICE ORGAN? 
1011.1 you •• wn - .N. PEMBROKE d..;l·y ..... 1I ORGAN KIT 

Full 1"."ucfIfHI. - RecnonaWy priced 

THE ORGAN LOFT 
GOS5V1UE, NEW HAMPSHIIE 03234 

" " .... 't -. pip .. - " '- DOt .a ....... 

CUSTOM BUILT SLIDER CHESTS 
"Old Count"," Professional - 30 Years Experlen.a 

Quality Matarials 
Pipes and SWimmer Upon Requast 

Address G·2, THE DIAPASON 

t BEWBIRIl ORGAN COMPANY INC. 
68 SO. BOULEY ARD, WEST SPRINGFIELD, MASSACHUSETrS 

Member: Inler ... ulonaJ Sociely or Orean Builde" 
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l.1l.IAN 
BOX 272 CANAAN 

Robert AndersD~ Robert Baker 

Jerald Hamilton Gerre Hancock 

EUROPEAN ARTISTS 1975-76 

Simon Preston 

MDnika Henking 

Martin Neary 

Gillian Weir 

lionel Rogg 

Francis Jackson 

Special Availability 

CHARLES BENBOW 
(American organist from London) 

March and April 1976 

ORGAN and ASSISTING ARTIST 

Gerre and Judith Hancock 
Organ Duo 

Wilma Jensen and K. Dean Walker 
Organ and Percussion 

Marilyn Mason and Paul Doktor 
Organ and Viola 

Donald Sutherland and 
Phyllis Bryn-Julson 
Organ and Soprano 

Frederick Swann and 
John Stuart Anderson 

Orgon and AclDr 

John and Marianne Weaver 
Organ and Flute 

• h. DHo~GSI"..r 

MURTAGH 
CONNECTICUT 06018 203-824-7877 

Charles Benbow David Craighead Ray Ferguson 

Clyde Holloway Wilma Jensen Joan LippincoH 

Marilyn Mason Donald McDonald Jomes Moeser 

Frederick Swann Donald Sutherland 

William Teague 

John Weaver 


