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Rudolf ven Beckerath is a gramd per-
son. As a grand person, he commands
commensurate respect in the world of
organ building. It is almost 30 years now
since he returned to his native Germany
to establish his finn in the area of Ham-
burg. He was what might be called a
“sleeper” in the organ reform move-
ment. Few in the organ building fra-
ternity living among the rubble of
World War 11 in Germany could have
imagined that this man, trained in
France, would become one of the world’s
most influential organ builders. His
knowledge of the Schnitger organs was
gleaned from careful study and much
curiosity, and few would have expected
at that time that this man would also
emerge as one who knew a lot about
late baroque organs,

It is nearly 20 years since the first
Beckerath organ arrived on the shores
of North America. Since then, nimer-
ous organs from his workshep have ar-
rived here. Now there is a sizeable col-
lection of his output in North America,
On this side of the Atlantic, few could
have believed the part that Rudolf von
Beckerath would play in influencing an
organ reform on this continent. With
hindsight, we know that his influence,
through his instruments, has been enor-
oS,

Rudolf von Beckerath continues as an
influential organ builder, and his new-
est works are here to prove it. One of
them is the large instrument installed
Tate last vear in First Wayne Street
Methodist Church, Fort Wayne, Indiana.

The church is a maenificent modern
building desiened by Harold Waggoner
and Jocated in central, downtown Fort
Wavne. The building, very wide at the
street end, narrows to the chancel end.
Cast of contrete ontside and inside, one
perceives the massive feeling of strength
from the exterior facade with its im-
posing bell tower, and one is not disap-
pointed aurally with a strong, concrete
character to the interior acoustic — live
enough without being overly reflective.
The auditorivm (it is arranged to be
multi-purpose in the use of space) is
defined by a platform with communion
table and other liturgical appointments
at one end, and a massive gallery at the
wide end of the building. The gallery is
reached by open stairways at the sides of
the room, and their thrust to the main
gallery is broken by loges part way up
in order to facilitate multiple choir
placement above the main floor. The
concrete gives an impression of massive
strength as a tone to the entire interior.
And so the massive wood encasement
of the organ mounted on the rear gal-
lery blends with this visual tone.

The organ is typical of Beckerath's
approach to organs. The plenum is the
center of things, the most important
structure of the tonal ensemble. To
this is added a gencrous concession of
mutations to the French side of tonal
style. That the French way of doing
things is important to Beckerath is horne
ot in the wide scales of the Principals,
wider than is usual with German organ
builders, thus giving them a more flute-
like character and more fundamental
sourd than' Germans are prone to like.
The case is spacious, and the interior
of the organ contains ample voom for
one to move avound in. The workman-
ship in the entire organ is good, al-
though less polished and careful than
a few master craftsmen would desire.
The case design itself, and the console
design, show good, honest craftsmen-
ship without any frills. The case con-
tains only the slightest decoration: it
is defined by its function. Visually, the
organ therefore gives the impression of
something large in scale, and no-non-
sense in its simplicity; it looks solid and
dependable, useful and functional, and
honest in its lack of external spice. In
every way, the organ bears out these
impressions aurally. It is a good, sturdy,
functional, and thoroughly plain, mod-
ern instrument.

New Beckerath Organ

in Fort Wayne, Indiana

A Review by Robert Schuneman

Rudolf von Beckerath, Hanlburg, Ger-

many: First Wayne Street Methodist
Church, Fort Wayne, Indiana. 3 manuals
and pedal, mechanical key action, alec-
trical stop and combination action, de-
tached console, encased and free-standing
in rear gallery of church.

GREAT
Quintadena 16
Principal B'
RohrilGte B
Octave 4'
Spilzfltte 4
MNazard 2-2/3'
Doublefte 2
Tierce 1-3/5
Mistyre V [-1/3
Trumpet B

RUCKPOSITIV
Gedackt 8'
Principal 4
Rohrilcte 4'
Octave 2
Quinte 1 1/3
Sesquialtera 11

Scharf IV 1
Cromorne B'
Tremo'a

SWELI
Holzgedackt 8
Gemshorn 8
Gemshorn-celeste B
Viola 4'
Koppelfldte 4’
Waldlléte 2
Sifilate 1
Cymbel 11
Englischhorn 14
Oboe 8
Tremolo

PEDAL
Unterbass 18'
Principal B
Gedackt 8'
Choralbass 4
Nachthorn 2
Mixture V 2
Posuane 15
Trumpet 8
Schalmei 4
Cymbelstern

H, as 1 have hinted earlicer, the organ
contains a tonal nod to particular organ
building of the past, it is totally ex-
ceeded by Heckerath’s own tonal stamp.
The plenum is characterized by a some-
what flute-like and warm quality at the
8' and 4’ Jevel with voicing which em-
ploys a [airly high cutup. None of the
Principals sound distinguished by them-
selves, although they are not objection-
able alone. But they are rather made to
combine together. Combined, the result
is only partly satisfactory, fdr repeated
listening unveils a mild scparation be-
tween the 8 and 4" foundations and
their upperwork. The wide scale of the
8" Principal is also a ticklish thing, for
it is inclined to force the flute stops to
be even wider in order to maintain
their separation from the Principal
scales. On a slider chest, all of these

wide-scaled pipes pull against each other
in tuning, frequently fighting with each
other rather than pulling together con-
sonantly. Some of this problem is evi-
dent in full organ registrations on this
organ.

The fute stops are also undisting-
wished as single stops. Their character
is almost on the bland side. But one
muat hasten to add that they combine
in ensemble beautifully, The reeds are
bright, not loud, and lean to the French
variety. The Positiv Cromorme is full of
color, and the Swell reeds lean towards
a smoother Romantic type of reed. The
Great Trumpet is assertive, and al-
though not loud, is a bit too bright to
fit well with the plenum without assert-
ing itself too much. So are the Pedal
reeds, although the Posaune has less
“efap” to it than we are used to hearing

from Beckerath’s organs (there is still
enough to please those whe like that
kind of thing) .

On the whole, the organ is balanced
well with the building, being of just
the right power and amplitude for the
size of the building. 1 found it a bit
reserved next to some of Beckemth's
other work, and much to my pleasure,
for the plenum is tolerable for a longer
period of time here.

One of the chief defects of the organ
is its layout. Although the building
acoustically helps the situation immense-
ly, the distance from main organ 1o
Riickpositiv causes too big a separation
in their balance and chamacter in the
room. The main organ, although it is
quite powerful at the case opening, is
weakened by the 15-foot distance from
the gallery rail. Had the console been
attached to the case and the case been
brought forward on the gallery, this
balance between divisions would have
been better. Undoubtedly, the desire to
place choir seating between console and
main case forced this kind of location.
Fortunately, in this acoustical environ
ment, the problem is minimized.

The action and console arrangements
are, as is typical of Beckerath, sturdy
and reliable. There is a sort of “mascu-
line” responsivencss to the key action,
which feels as though it is running
through lots of felt bushings and which
is not very light (rather like a recent
Steinway grand piano action) . The pal-
lets respond at the top of the key, but
the Luy:lrnr depth on the Great is very
deep indeed, thus leading the unsuspect-
ing organist to work harder than is nec-
essary if he is used to pushing the key
all the way to the key-bed. It is not a
subtle action, but rather like the chamc-
ter of the rest of the organ — strong
and sturdy. Two manuals coupled is
tolerable, but three manuals coupled
is definitely heavy, in iy opinion.

After repeated playing and hearing
the instrument in concert, 1 felt as if
this organ wanted best to do modern
and Romantic music. Although the ple-
num sound is tolerable and clear in
chordal passages, it is less so in contra-
puntal music. The ensemble nature of
the organ’s character seems to lend itself
to combinations of stops, even in mas-
sive doses. The assertiveness of the reeds
scems to invite color changes rather
than cantus firmus lines or plenum
usage in contrapuntal works. Those
colorful but smooth reeds on the Swell
call out for colorful and singing arioso
melodies of the Romantic. And the ut-
terly lush (extremely wide-scaled) celeste
on the Swell is simply whipped cream
for those of us who like to bathe in
that kind of sound! Brahms and Liszt
would undoubtedly have liked this
organ.

I was unable to attend the dedication
recital of this organ which took place
last fall. John Locssi, the enterprising
organist and choirmaster of the church,
played the opening recital, and organ-
ized a year-long list of musical events
which included organ recitals and choral
programs as well as a hymn-festival.
Having not been able to hear Mr. Loessi
on his own home ground, I chose to at-
tend Jack Ruhl’s recital, if not on his
home ground, at least right next-door
to it. His recital on April 13 displayed
the Beckerath organ to full advantage,
and moved a reasonably large audience
to vespond with warm and affectionate
applause.

Jack Ruhl is one of those unsung
heros in the organ playing profession
(and 1 am sure there are many like
him). He is a player of fully profession-
al caliber, a musician of excellent taste,
and a person of considerable talent.
Since 1958 he has been playing yearly
recitals of the highest quality at the
church down the street from this one
in Fort Wayne, the First Presbhyterian
Church. Together with Lloyd Pinkerton,
director of music at First Presbyterian,

(Continued, page 2)



enders who venture a look [rom time to time at the mast-head on this page
will have noticed by now that two new names apppear on our staff listings.
In the past, news from England and Europe has reached us in helter-skelter
fashion — sometimes organized well, and at other times providing us with com-
pletely mystifying reactions. We have long felt the need for Curopean news and

events to be anchored by onc or more persons, stra

ically located in one of the

European music capitols, and now we think that this need will be met for the

raming year.

Larry Jenkins will tie down the English scene from London. Readers will re-
member the many reviews and interviews which Larry wrote for THE DIAPASON

two and three years ago, and his ability as a perceptive musical

and literate

writer is thus well known, Larry has just retumed to his London home after a year
of graduate studies at the University of Michigan. He is a music teacher in the
American School in London, and he also directs a professional choral group there.
His first report alter returning te England will be from the St. Alban's Festival,
and we are looking forward te publishing that report in a future issue.

Arthur Lawrence will be our Eunropean correspondent for the coming year,
basing his center of activities in Paris, France. Dr, Lawrcence is presently associate
professor of music at St. Mary's College, Notre Dame, Indiana, and his occasion
for living in Europe during the coming academic year is a sabbatical leave to do
research on the transition from harpsichord music 1o pianoforte music during
the last three decades of the 18th century in Europe. Although he will be living
and working mainly in Paris, his research will take him also to both East and West
Germany, Austria, Italy, Denmark, the Netherlands, Sweden, Poland and Czechos-
lovakia. Arthur is a frequent performer as both organist and harpsichordist, and he
too has fine qualities as a writer about music. To the latter he brings not only the
view of the performer, but also a disciplined and knowledgeable ability as re

searcher and musicologist.

We are happy to welcome Larry Jenkins and Arthur Law-rnce to our staff.
We are sure that their contribution to these pages will add immeasurab'y to the
scope and depth of international coverage in the magazine.

R e

A.A.M. Meeting in San Francisco

A Report by Frank K. Owen

It was a cold, windy reception that
awaited the more than 70 church musi-
cians at Grace Cathedral, San Francisco,
on Friday, May 2. This frigid introduc-
tion soon changed to one of warmth
and cordiality at the registration desk
inside the building where the members
of the Association of Anglican Musidans
were assembling for their tenth annual
meeting, May 2nd through 6th. John
Fenstermaker, cathedral organist, aml
David Farr, president, were on hand to
greet everybody.

Members of the AAM represent many
prominent Anglican Churches in the
United States and Canada, including Dr,
Gerald H. Knight, overseas commission-
er of the Royal School of Church Music,
England.

The organization encourages quali-
fied church musicians, clergy and knowl-
ledgeable laypersons concerned with ad-
vancing music and the arts within the
Anglican Communion to become affi-
liated. The theme of this conference
was to observe the activities at a major
cathedral from preparation to presenta-
tion; to listen to addresses by the Rt.
Rev. Robert C. Rusack, Bishop of Los
Angeles, and the Rt. Rev. C. Kilmer
Myers, Bishop of California at San
Francisco. It i1s a well known fact that
this cathedral has a splendid choir of
boys and men of long standing, which
we heard on several occasions. The first
major event was an organ concert played
by six of our own members: Robert
Finster (Denver), James Darling (Wil-
liamsburg), Paul Callaway (Washing-
ton, D.C), Marilyn Keiser (Asheville,
N.C), Alec Wyton (New York), and
John Fenstermaker. These drew large
audiences. Here was some very exciting
playing on this maginificent organ in a
very live building. Paul Callawn‘y's per-
formance brought all to their teet for
a standing ovation. Among other inter-
esting events was a Confirmation Service
for about 150 confirmands; rehearsals
and services on Sunday, Eucharist with
the boys and men; a mid-afternoon
Evensong by the men of the choir; a
carillon concert by John Renke, assist-
ant organist; and a concert in the eve-
ning. At the Sunday luncheon, members
paid a respectful tribute to David
McK. Williams, who was present, for his
long service as a church musican and
composer. The presentation of the reso-
lution making him an Honorary Life
Member, signed by all those present,
was made by Jack Ossewaarde. After the
lunch a panel consisting of David Farr,
John Fenstermaker, Alec Wyton, and
Daniel Cariaga, music critic of the Los
Angeles Times, discussed the Eucharist
Service of that morning. All members
present were also given an opportunity
to join in the discussion.

2

In the evening a concert in the cathe-
dral, already mentioned, was played by
the Lowell High School Orchestra, John
Pereira, conductor, and John Fenster-
maker, organ. A major part of the pro-
gram was occupied by the United States
premicre of Widor's Symphony No. 3,
This symphony is not unlike the Saint-
Saens Symphony which is also No. 3.
There was much discussion afterward as
to the musical worth of the composi-
tion, but it canpot be denied that there
were many truly beautiful sounds and
thrilling c;imaxes from both organ and
orchestra that floated around the ex-
pansive building.

The next day the conference maved
to Berkeley via BART. Lawrence Moe,
University organist, conducted a “crawl”
among the organs in Hertz Hall. There
were two mini-lectures by Dr. Richard
Crocker and Dr. Daniel Heantz. Then
on to the Church Divinity School of the
Pacific for three more mini-lectures,
this time by Dean Borsch, Norman
Mealy and Masscy Shepherd. After a
Solemn Eucharist in the CDSP Chapel,
dinner was served in the refectory.

Later in the evening a wine-tasting
party was conducted by Professor Ed-
ward Hobbs of CDSP, at the home of
Drs. Léonie and Allen Jenkins of Berke-
ley. Two other gracious hosts who cn-
tertained for dinners in their homes
were Dr. and Mrs. Benjamin Maeck,
San Francisco, and Dr. and Mrs. Clifford
Raisbeck, Sausalito,

On Tuesday, after a delightful fes-
tive breakfast, hostied by the choir
mothers' guild, the AAM held its an-
nual meeting, during which the officers
for the coming year were elected with
this result: president, Arthur Rhea,
Church of the Redecmer, Baltimore,
Md.; vice-president, Edgar Billups,
Christ Church, Grosse Pointe, Mich.
who also is membership chairman; re-
cording secretary, - Margaret Neilson,
Christ Church Cathedral, St. Louis, Mo.;
corresponding  secretary, Herbert Tin-
ney, St. John's Cathedral, Wilmington,
Del,; treasurer, Stoddert Smith, St. Sav-
iour’s Church, Bar Harbor, Maine. An-
nouncement was made that the 1976
Conference will be held at the Na-
tional Cathedral in Washington, D.C.

All were unanimous in expressing
genuine appreciation to Grace Cathe-
dral and to all who had anything to do
with the success of this most interesting
and sometimes controversial program,
particularly to John Fenstermaker, a
most genial host, and David Farr, a
very etficient retiring president together
with their patient staff of workers. We
must not forget to include Cathy Farr
(Mrs. David) who organized a splendid
program of activities for the few wives
who attended.
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New Beckerath Organ, Fort Wayne, Ind.

be has for fifteen years organized and
run one of the nation's most presti-
gious organ playing cumpctitions‘ Play-
ing only a few “outside” recitals away
from Fort Wayne, Jack Ruhl (and those
like him) would remain an anonymous
musician except for those who are for-
tunate cnough to hear him play a recital
in Fort Wayne or who have the good
fortune to worship on Sunday mornings
at First Presbyterian Church when he
is at the organ.

Mr. Ruhl’s program on the Beckerath
organ began with a reserved and careful
performance of Litbeck's Prelude and
Fugue in E Major. The playing lacked
some of the carefree, improvisatory na-
ture inherent in the piece, and it was
too conservatively registered, thus tumn-
ing what would have been aurally spec.
tacular on Liibeck's 16'plenum Hamburg
style organ inte intimate chamber mu-
sic. If style was lacking here, it was not
in Duruflé’s reconstruction of Tourne-
mire’s Petite rapsodie improvisée. Here,
the flutes and celestes were put to good
use to sing the plainsong fragments in-
terwoven in this lush piece. So too, many
are those who try to do a convincing
interpretation of Hindemith’s Sonata I,
but few attain it. Mr. Ruhl's very re-
strained treatment, both in registration
and in tempo, allowed the picce to ex-
hibit a simple and quiet kind of inner
excitement. What would have been bor-
ing under less careful hands turned out
to be cleanly and naturally unfolded
simplicity. Bach's Gigue Fugue did its
job of pleasing the crowd with its
sprighdy dance rhythm before the in-
termission.

The second half of the program was
stirred on by rafter-shaking enthusiasm,
Mr. Ruhl provided the congregation’s
spirited singing with brilliant accompa-
niment in the hymn, “All Hail the

(Continued from page 1)

Power of Jesus Name' Next followed
an extremely strong performance of
Guillou’s Saga IV, “Leonardo.” Mr.
Ruhl was at his best, and the organ,
with its strong and sturdy character,
allowed the music to take shape with
powerful effect. Following a quiet nicety,
Charles Ore's setting of “Deck Thysclf
My Soul,” Mr. Ruhl displayed his extra-
ordinary technique in Vierne's Naiadey,
a piece which requires extraordinary
skill in order for it to succeed. Here
too, the Beckerath organ worked well.
[ have heard Mr. Ruhi play Sowerby's
Passacaglia from the Symp;mny in G
many times before. It has always been
a tour de force in his repertoire, for he
understands Sowerby's spaciously lon,
harmonic lines and the slow e¢bb an
flow of Sowerby's rhetoric. Mr, Ruhl's
performance of it in this recital had
the same quality, but it was missing the
smoath crescendo and decrescendo on a
gradual basis that can only be attained
from the post-romantic organ of the
carly twentieth century. Both the ventil-
crescendos which work in stages in 19th
century organs, and the crescendo which
builds pitch pyramids and finally adds
them together in the organ reform type
of instrument are destructive to Sower-
by’s infinitely gradual crescendo. Thus,
even though we were hearing a superb
performance of the work musically, the
registration that would have added ab-
solute total success to the work wis miss-
ing, and the organ provided us with
rather more jaggedness than Sowerby
wotuld seem to want.

One seldom has all things perfect,
however, and I am thankful when at
least the greater percentage of music in
a recital is exciting. Mr. Ruhl’s playing
was indeed exciting, and provided a
match for the excitement of a new
Beckerath organ.
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Roberta Bitgood Elected A.G.O. President

For the first time in Hs history, the Ameri-
can Guild of Organists has a woman presi-
dent, ond, also for the first time, the new
president is not g resident of the New York
metropolitan area. Roberia Bilgood, organ.
ist and director of music at the First Congre-
gationol Church, Bottle Creek, Michigan,
was elecied president of the 15,000 member
organization as a write-in condidate in Moy

All this is nol exactly new to Ms. Bilgood.
She was the Guild's first female vice presi-
dent, an office which she has held for the
past four years. She was also the first wo-
man to earn the doctor of socred music
degree from the School of Sacred Music of
Union Theological Seminary.

A holder of FAGO degree, Ms. Bilgaod
hos long been an octive member of the
A.G.O. She was elected to the Guiid’s na-
tional council in 1966. She come to First
Congregotional Church in Bottle Creek in
1969 ofter serving churches in Bay City,
Michigan, Detroit, and Riverside, Californio.
A greduate of Connecticut College for Wo-
men, she continved her education at the
Guilmant Organ School and Columbia Uni-
versity before pursving the doctarate ot
Union Seminory. She studied with J. Law-
rence Erb, Williom C. Carl, David McK. Wil-

lioms and Clarence Dickinson. Her husband,
1. Gijshert Wiersmo, is on occupational
therapist at the Veterans Administration Hos-
pital in Battle Creek.

Other A.G.O. officers elected in May are
the following: Ruth Milliken of Morwalk,
Conn., vice-president; Barbaro F. Mount of
Freehold, N.)., secretary; Williom Whitehead
of New York City, treasurer; Walter Hilse of
New York City, registrar; ond Joseph Sittler
of Chicago, Illinois, chaplain, Elected coun-
cillors-ot-large were John Fenstermaker of
San Francisco, Gerre Hancock of Mew York
City, Sister Theophane Hytrek of Miwau-
kee, Wisconsin, Robert Noehren of Ann
Arbor, Michigan, ond Orpha Ochse of Whit-
tier, Californio, Regional Chairmen elecied
ore John M. Doney of West Hartfard, Conn.
{Region 1); Donald Ingram of Albany, N.Y.
{Region Il); J. Clinton Miller of Allentown,
Pa. (Region I81}; Betty Llouise Lumby of
Montevaollo, Alabamo (Region 1V); Robert
Rayfield of Bloomington, Ind. (Region VI;
John QObetz of Kansas City, Mo. {Region VI};
Robert Charles Bennett of Houston, Texas
(Region VIl); Betty Jean Bartholomew of
Bellevue, Wa. {(Region VIIt); and Herbert
Nanney of Mountoin View, Calif. (Region
1X).

John Davis Honored at West Point

John A. Davis, Jr. wos honored on May
11 on his 20th anniversary as the Cadet

Chapel organist ond choirmaster at the
U.5. Military Academy, West Point, New
York. The event wos one of the best kept
“military secrets’’ in history, and Dr. Davis
was complately surprised as oll of o sud-
den “some mysterious events fell into
ploce.” The day wos designated Choir Re-
union Sunday, ond a number of old USMA
groduates who are former Cadet Chapel
Choir members weare on hand to sing ot the
regular morning worship service. Dr. Davis
wos vnaware that there were plons ofoot
to recognize his achievement until he and
the former choir members odjourned o the
Cadet Mess for brunch, There the unsus-
pecting Dr. Davis was greected by his
maother, his two brothers, and various Acad-
emy officials and members of the Chapel
Board. A performance of both serious and
humorous music was presented by the
Cadet Chopel Choir, after which they pre-
senfed Dr. Davis with a Cadet Sabre. Dr.
Davis come 1o West Point in 1955, and he
is only the second organist for the chapel,

Appointments

John Kuzma hos accepted o paosition on
the music department foculty of the Uni-
versity of California ot Sonta Borbara as
assistant professor of music and university
organist. He will also be the university caril-
loneur. Mr. Kuzma will leave his present

position as music director at St. Paul's
Episcopal Church, Son Diego, California on
July 31, and he and Mrs. Kuzma will move
to Santa Barbara. He begins his duties at
UC Santa Borbara on September 1. Mr. Kuz-
ma received his early education in music at
the Cincinnati College-Conservatory of Mu-
sic. in 1968 he groduated frem Eostman
School of Music where he studied with David
Craighead, Russell Saunders ond Robert
Noehren. During 1968.69 he studied with
Finn Viderg as a Fulbright scholar in Copen-
hagen. He holds the MM degree from the
University of lllinois, where he is nearing
completion of requirements for the DMA
degree under Jerald Hamilton, Mr. Kuzma
has previously served on the performance
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studies foculty of the California State Uni-
versity of 5an Diego, and he also tought at
the University of California ot Son Diego,
Grossmont College, the University of San
Diego and Son Diego City College. He hos
served as decn and sub.dean of the Son
Diego chapter of the A.G.O.

Lorry Rootes has been oppointed organ-
ist and choirmaster of St. John's Episcopal
Church, Southampton, New York, effective
in late June. Mr. Rootes will be responsible
for developing a program of choral and
organ music for the porish ond the com
munity. Southampton is one of the finest
resort areos in the east, and the summer
haven for many New Yorkers. Mr. Rootes
previously served porishes in Chicago and
Bronxville, N.Y., and he It a student of
Clgire Cocl.

Eloine Brown, founder-director of the Sing-
ing City Choir of Philodelphia, hes bean
named director of choral aclivities at Tample
University. Mrs. Brown, who is currently pro-
fessor of conducting at the Westminster Choir
College in Princeton, N.J., will take over
duties at Temple in the foll, ond she will
continve to heod the Singing City, Choir.
This is the second time that Mrs. Brown has
been on the Temple music faculty. She was
head of choral activities from 1942 to 1954
when she left to toke over as the fulltime
director of Singing City. Her successor in
1956 was the mon she now succeeds, Robert
E. Page. Mrs. Brown will hold the rank of
professor of music ond will conduct Templs’s
Concert Choir ond the Baroque Ensemble.
She will also teach groduote courses in
charal conducting

Waller Kraft, orgonist emeritus of the

Marienkirche in Libeck, Germany, cele-
brated a happy ond hesalthy 70th birthday
on June 9 in Libeck. Well known in Ger-
many os porformer, as director of the
“Abendmusik” programs ot the Marien-
kirche, as & composer, and as a teacher,
Dr. Kroft will be remembered by many
American students who were privileged to
study with him in Germany.

Born in Colegne, Germony, Dr. Kraft
studied ot the Vogt Conservatory in Ham-
burg, a piano student of O. Rebbert, and
on organ student of K. Hannemann. He
also studied at the Berlin Music Conservo-
tory where he was o composition student
of Paul Hindemith, in 1924 he wos ap-
pointed organist of the 5t. Mark’s Church
in Hamburg, and later ns organist of the
Lutheran Church of Altona-Bohrenfeld near
Hamburg. In 1929 he wos selected from
among 45 condidatas to become the organ-
ist and director of music ot the Marien-
kirche in Libeck. He retained thot position
throughout his entire professional career,
retiring only a few years ago.

Dr. Kraft's work ot the Marienkirche
was inferrupted by the destruction of the
church and its organs in the bombings of
1942. In 1945 he worked for o period at
St. Nikolai Church in Flensburg. Gradually,
as the Marienkirche was rebuilt, and new
organs were installed, he restored the oc-
tive music progrom there. Under his direc-
tion, the famous ‘Totentanz’’ organ waos
built anew, and the large rear gallery or-
gon was designed ond built under his di-
raction,

In 1947 Dr. Kraft was oppointed direcior
of tha orgon closs (master class) at the
State Conservotory of Music in Freiburg
im Breisgou. It was hare that he attracted
a long list of German and foreign students
1o his classes which were held monthly as
he commuted from Liback fo Freiburg.

From 1950-55 he wos also direcler of the
Music Acodemy of Schleswig-Holstein and
the North German Orgon Acodemy ot
Libeck, and he continved teaching there
for maony years after stepping down os
diraclor.

Throughout his career at the Marien-
kirche, he made the famous church of
Buxtehude one of the centers of European
church music. As an improviser, he is
one of the most gifted, and many would
come from afar 1o hear his improvisations
of services. And throughout his carser, he
continued to compose oralerios, canlatos,
motets, songs, works for orgen, piono,
orchestra, and chomber music. His ora-
torio “Christus,” which was 1o have been
premiered in Libeck during 1944, was
forbidden for political reasons. Another
oratorio involving soloists, multiple choirs,
bross, bells, organ and congregational par-
ticipation, "Die Gemeinschaft der Heiligen,”
was received with excitement in its 1956-
57 performances. His “liibacker Totentanz”
for two choirs, soloists, 16 sclo instruments,
organ ond dance group hus enjoyed wide-
spread performance, some recent, in Gor-
many,

"

As o recording ortist, Dr. Kraft is best
known for his recordings for Vox of the
complete orgon works of Bach on 20 Eu-
ropean organs. His reseorch and interest in
the music of Buxtchude mode him one of
the best inferpreters of Buxtehude's organ
works, ond his recordings of the complete
orgon works wore landmark recordings.
But he also recorded other works on over
40 recordings.

Today, Dr. Kraft continves to compesa
and to play the organ. We ore sure that
his many friends and former students join
us in wishing him a belated hoppy ond
joyful 70th birthday, ond may he have
many more,

Here & There

The AGO Mid-Wenter Conclave will be
hosted by the St. Louis Chopter, ond will
ba held in St. Lovis December 29-31, 1975
Williom A. Davidson iz general choirmon
for the conclave, ond Kathleen Thomerson
is serving as progrom chairman. Other de-
tails of the meeting are being finalized by
Marie Kremer, dean of the the chapler. The
convention center will be Stouffers River-
front Inn just o block from the world fom-
ous Gateway Arch, Ronald Arnait, John
Obetz, ond the American Kantorei under
the direction of Robert Bergt are just a few
of the mony fine musical presentatians
planned. New Schlicker, Sipe and Hradet-
zby orgons will be used for recitals.

Donald S. Sutherland, director of music
ot Bradley Hills Presbylerian Church, Bethes-
da, Maryland, and his wife, sepranc Phyllis
Bryn-Julson, will be in London, England in
late July to record for the BBC. While they
are there, Miss Bryn-Julson will perform “Pli
selon Pli"” for soprono ond orchestra by
Pierre Boulez, conducted by the composer, o
the Royal Albert Holl. Mr. Sutherland and
Miss Bryn-Julson performed ot the Carleton
College Summer Festival in Minnesota in
June, ond on August 7 Mr. Sutherland will
perform ot Syracuse University, taking port
in the 25th anniversary of the dedication
of the Holtkamp orgon at Crouse Audi-
forium,



Ruth Nurmi: A Plain and Easy Intro-
duction to the Harpsichord. University
of New Mcexico Press, Albuquerque,
1974. §10.

This volume of some 250 pages is de-
signed primarily to provide an introduc-
tion to playing the harpsichord for the
person who already has keyboard fa-
cility; the detailed discussions of actual
harpsichord technique and the anno-
tated musical examples presented as
illustrations make this the most exact
analysis of the rh)'sicnl motions involved
in playing the harpsichord that we have
found anywhere in print. This segment
of the book (more than 60 pages) is its
most valuable and longest component
part.

Other chapters deal with “The Instru-
ment”, including a sensible discussion of
what to look for when purchasing a
harpsichord (but disregard, alas, the
comment on page 7, “A fine one-man-
ual instrument of the historical type . . .
costs less than two thousand dollars.”
Will we ever see that day againg);
“Fingering,” “Ornamentation,” “Tem
and Rhythm,” “Registration,” “Ensemble
Playing,” “Tuning,” and “Maintenance.”
Appendices add a list of readings in
early keyboard fingerings and a list of
preferred editions of harpsichord music.

Harpsichord Books

and Recordings

Reviewed by Larry Palmer

It is certainly not our intention to go
through the book point by point and
pick at every detail, but we do have
several questions and comments. We
agree more fully with Edwin Ripin’s
assessment (in The Organ Yearbook for
1970) that the harpsichord gained cx-
pressive devices during the 18th century
because of the aesthetic of the time
rather than as an atiempt to compete
with the newer fortepiano, so we would
disagree with Ms. Nurmi’s assertion to
the contrary (page 5); we would ques-
tion only one of the musical examples
chiosen, namely, the cadenza from the
Bach Fifth Brandenburg Concerto which
scems rather out-of-place among the
Bach Litile Preludes and the Two-Part
Inventions which surround it; in the
discussion of duplet against tripiet
{pages 162-163) we wonder how one can
be so certain that the slurs in Bach's D
Major Prelude (IWell-Tempered Clavier,
part II) mean to change to duple time?
Howard Schott (in the other book de-
signed Tor pianists-who-would-be-harpsi-
chordists, Playing the Harjsichord)
simply mentions this work and leaves
it with a question as to the rhythmic
interpretation; Wanda Landowska  fa-
vored the duplet inlur[‘)rclnliun. to be
sure, but Gustav lLeonhardt plays the
passage in triplet-vhythm; we are un-
aware that anyone has given an ironclad
explanation of the meaning of the slur
as it appears in Bach's autograph manu-
script.

On page 216 Ms. Nurmi writes that
Eta Harich-Schneider’s Die Kunst des
Cembalospiels is out of print. Nor so.
There is a third edition (still in Ger-
man, of course) published in 1970. There
are, regrettably, still ervors, both factual
and typographical (including the classic
—French Classic—misprine “Jesu doux”
for “Jeux doux” on page 173).

Ruth Nurmi's Plain and Easy Intro-
duction is basically just that; it will be
helpful to the constituency for which it
wis written. With the interest in the
harpsichord generated by the kit-build-
ers still increasing, the number of key-
boardists who will be faced with some
type of plucked instrument is also grow-
ing. A careful study of this well-written
and lucid introductory book will repay
generous dividends of understanding in
an approach to touch, It will certainly
serve as an introduction to styles and the

other topics covered, and will, hopelully,
lead the vovice to further study through
its book-lists.

Francois Couperin: L'Art de Toucher
le Clavecin (The Art of Playing the
Harpsichord). Translated and Edited by
Margery Haliord. Alfred Masterwork
Edition. $1.95.

An exiremely fine new edition of Cou-
perin’s classic harpsichord tutor nceds
no apology, and Margery Halford'’s edi-
tion, readily available, doubtless will re-
place the 1933 edition by Anna Linde
for Breitkopf und Haertel, in general
usage. Ms. Halford has included a his-
tory of the publications of Couperin's
L'Art de toucher and has made carcful
references 1o errors and  discrepancies
among them. Her discussion of various
thorny points, cspecially that of in-
cquality in French music, is both schol-
arly and clear. A valuable section on
Couperin’s ornaments presents for the
first time in an English-language edition
a complete translation and discussion of
the ornament signs of Couperin.

The complete text of the book then
follows in French and English. We are
given superior readings of the cight pre-
ludes for harpsichord, and, as usual in
the Alfred Masterwork Editions, all sug-
gostions for performance are added in
light grey so that one may distinguish
inmmediately and easily the original from
that which is editorial.

Just as we have found that the early
harpsichord-makers arc the best guides
in the construction of instninuents, the
carly authors are still the best guides for
learning to play the harpsichord; this is
especially true when one is dealing with
a master of Couperin’s rank. We are ex-
tremely fortunate to have this method
from the eighteenth century to guide us,
and we are doubly fortunate to have
such an excmplary edition o make it
more accessible to us than ever before,

Jacques Du Phly: Piéces de Clavecin,
Edward Smith, harpsichord. Musical
Heritage Society MHS 1967,

Du Phly (or Duphly), born in 1715
in Rouen, died in 1789, was one of the
most respected harpsichordists of his age.
According 1o the informative jacket

notes by Edward Smith he was even
said to have given up playing the organ
s0 as not to ruin his hands for the
harpsichord! Posterity did not  deal
kindly with Duphly, obviously, and it
has only heen in the past decade that
the republication of his Piéces de Cla-
vecin as the first volume in Heugel's
admimble series Le Pupitre has brought
the music of his four books of harpsi-
chord picces back to the music desks of
a growing group of enthusiasts.

This fine recording of pieces from the
Premier Livre (1744), Troisi¢me Livre
(1758) and Quatritme Livic (1768)
should help to establish Duphly's claim
to our attention. Edward Smith's cle-
gant playing matches the elegance of the
picces, and to make a perfect marriage
even more perfect, the harpsichord by
Walter Burr, a 1971 copy of the Smith-
sonian’s 1760 Benoit Stchlin, could
scarcely be improved upon. Plaudits to
Musical Heritage Socicty for producing
this [ine recording!

William Bolcom: Frescoes. Bruce Ma-
ther, piano and harmonium, Pierrette
LaPage, piano and harpsichord. Nonec-
such H-71297.

First performed in 1971, Bolcom’s
Frescoes is a fascinating work for two
players at four keyboard instruments.
For this recording a Neupert harpsi-
chord was used. This is programmatic
music of great interest and power. The
first part (War in Hceaven) lasts for
more than 13 minutes and is an cvoca-
tion of the war between Archangel
Michael and Lucifer. This scenario fits
well with Bolcom’s “germ” idea—a pit-
ting of two trinds (C Major and E-flat
minor) against each other. The second
fresco (The Caves of Orcus) is a fifteen-
minute work which leads us aurally into
the nether-regions. For a tonal work of
the 20th-century and am  intriguing
sound-experience, try this record.

Scott Joplin, Volume Two. E. Power
Biggs at the Pedal Harpsichord. Colum-
bia M 83205,

Here is this summer’s party music:
EPB tackles everybody’s favorite Joplin
(The Entertainer) and the super-ulti-
mate (The Great Crush Collision
March), a musical picture of the stu-
pendous locomotive crash engineered as
a publicity stunt near \Waco, Texas, in
18496, This and eight more marvels, com-
plete with Biggs in period costume and
period locomotive on the cover. The
pedal harpsichord (by John Challis)
may surprise one in this music, but if
you've heard the first record and liked
it, here’s more. If this is your introduc-
tion to Joplin on the harpsichord, sit
back, and “let her rip.” As the Columbia
Records ad reads, “After twenty years
with Columbia, E. Power Biggs is in
Rags!” And enjoying it, obviously.

The Bach Collegium of New York, Edward
Brewer, harpsichordist, gave the following
programs recently ot Corpus Christi Church
in New York City: “Packe dich, gelachmter
Drache,”” “Wos gleicht dem Adel wahrer
Christen,”” Telemann; Trio Sonata in A mi-
nor, Vivaldi; Selections from the Notebook
for Anno Mogdolena (1722), J. S. Bach
{May 11); “Domine Deus noster,’” Campro;
three Kleine geistliche Konzerte, Schuetz;
“Erfuellet, ihr  himmlischen goettlichen
Flammen,*” Bach; halian German and Eng-
lish arias, Handel (May 25); Four Seasons,
Vivaldi; Missa Brevis in G, Bach {June B);
“Orphée,” Harpsichard Solos, ‘'Fotal Amour*
and Regne, Amour,” Third Concert, all by
Rameav; ‘Diane el Acteon,” Bolsmortier
{June 22).

Kenneth Gilbert was joined by Jordi Sa-
vall, viola da gambo, for a concert at the
Victoria and Albert Museum, London, on
May 13. The program: Allemande *La Rare,”
Chaconne Rondeau, Gaillarde, Chambonni-
éres; Prélude, Allemande, Gaillarde, Cha-
conne Rondeau (Svite in G Major, 1689),
d‘Angeibert; Suite in B minor {2e Llivre,
1701}, Marin Marais; Ordre 17, Francois
Couperin; Svite d'un Gout Eiranger [4e
Livie, 1717}, Marais. The instrumenis em-
ployed were o seven-tring viola do gambao
by an anonymous French maker, end of the
17th century (from the collection of the Com-
tesse de Chombure) and the 1681 harpsichord
by Jean-Antoine Voudry, which, until re-
contly, had remained in o chateou neor
Beaune. Altered during the 18th century io
increase its range, the harpsichord has just
been restored to its original 17th century
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conformation by Adlam and Burnett; as such
it joins the smoll hondful of French 17th
century harpsichords known to have survived,
and it is probably the only example of this
genre in England.

A cancert by Musica Antica & Nuava fea-
tured harpsichordists Virginia Pleasanis and
Celia Bizony at the Purcell Room, Londen,
on May 8, Ms. Pleasants played Suvite 10 in
E minor ond Variations on the Song “More
Palating,” Buxtehude. Harpsichord duos in-
cluded A Fancy, Tomkins; For Two Virginals,
Farnaby; three pieces for two keyhoards,
Gaspard Le Roux; Muséte de Choisi, Muséte
de Tavarni, Francois Couperin. Also on the
program: Sonata in D for Cello and Harp-
sichord, Buxtehude, Rosenmueller's caontata
“Von den himmlischen Freuden,” and “Or-
phée” for tenor, flute, violin, and continuo,
Clérambault.

London’s rich and voried musical fore con-
tinves despite economic uncertainties in
Britain. A somewhat random sompling of
interesting offerings for May includes: Trevor
Pinnock played Harpsichord Concerta in D
minor, BWV 1052, Bach with the Wuertiem-
berg Chamber Orchestra {2nd}; back-to-back
concerts at Queen Elizabeth Hall and the
Purcell Room by the Early Music Consort
and Margoret Phillips, whose program in-
cluded works by Slephen Dodgson, Alan
Ridout, ond Elizabeth Maconchy, with the

composers present to introduce their own
warks  (5th); the King's Musick (Nichols
Kramer, harpsichord) presented string music
of the 17th and 18th centuries — Couperin,
Biber, Locke, and Telemann — at the 1:15
concert in the crypt of St. John's Smith
Square (15th); John Constable, with the
London Sinfonietta, ployed the Concerto by
Monuel de Folla (16th); Kenneth Gilbert
played a program of Bach, Couperin, ond
Scarlatti (18th); Michael Steer was harpsi-
chordist with his orchestra for the Branden-
burg Cencerto V, Bach, and the de Falla
Concerto at St. John's (17th); Early Music
Consort, program of music at the royal
courts of Europe (19th); Michael Muskett's
Museum of Music presented the fifth in a
series of concerts for children and parents
on families of instruments — in this case,
“festive flutes,” including mony rare ond
unusual instruments such as Renaissance and
baroque flutes and recorders, with viola da
gamba and harpsichord (25th); and, finally,
Sylvin Marlowe played the Bach Goldberg
Variations at the Purcell Room (271h).

Donald R. Jenkins, student of Marjorie
Rohtleisch, played this gradvate recital ot
San Diego Stale University on April 18;
Qrdre 24, Francois Couperin; Sonatas in A
Maijor (53), C minor (47, 48), G Major (45),
Soler; Concerto in F minor, BWV 1056,
J. 5. Boch. The instrument, a iwo-manual
concert model by Wiltmayer.

Katheleen M. Farr played the following
program for the May meeting of the Paso-
dena Chapter, American Guild of Organists,
ot the HNeighborhood Church, Pasadena:
Spiders (19467}, Rarem; Three Pieces for
Harpsichord (1965), Lazarof; Autour, Befty
Jolos; Sonota, opus 52, Persichehi; Suvite in
F, Le Roux; Toccatas in C minor, BWV 911
and F.shorp minor, BWV 910, Bach; Sona-
tos, K. 119, 120, Scorlaiti. Her harpsichord
wos built by Jerome Prager of Los Angeles.

Karyl Louwenoor and Edward Kilenyi
played the inaugural recital on Florida State
University's William Dowd harpsichord on
May 18. So large was the overflow crowd
for this event that the concert had to be
repeated at 10 p.m. The program: Sonalas
in D, K. 490, 492, 96, Scarlattil; La Romeau,
La Guignon, La Mentigni, La Sylva, Jupiter
(Suite 5 in C minor), A. Forquaray (Miss
Louwenaar). Aria with Thirty Variations
(Goldberg), Bach (Mr. Kilenyi).

Jan Worden played the Sunday afternoon
recital at Dollas Museum of Fine Arls on
May 25. Iacluded in her program was mu-
sic of Dandriev; Sonata in C minor, Platti;
and Partita in B-flat Major, Bach.

Early Music, April 1975, has os its theme
the lute, Also included: Trevor Pinnock’s
“Buying a harpsichord, port 1” and mony
interesting reviews as well as the usual
outstanding graphics and photographs.

Features ond news ilems are alwoys wel-
come for these pages. Address them fo Dr.
Larry Palmer, Division of Music, Southern
Methodist University, Dallas, Texas 75275.

THE DIAPASON



Sydney P. Hodkinson will have two of
his new organ works recorded on the CRI
lobel with organist William Albright playing.
The recording is scheduled for release in
spring of 1976. The compositions are Dol
men” (1973 and ‘Tolayot” (1975), aond
the recording has been made possible by
a grant from the Martha Boird Rockefeller
Fund for Music. Mr., Hodkinson is associate
professor of conducting and ensembles ot
the Eastman School of Music, and he is di-
rector of Eastman’s Musica Nova, a na-
tionolly accloimed ensemble specializing in
the performance of new and experimental
music. Mr. Hodkinson, a native of Winnipeg,
received his bochelor and moster of music
degrees from Eastmon and the DMA degree
from the University of Michigan. He has
studied composition with Bernard Rogers,
Leslie Bassett, Niccolo Castiglione, George
B. Wilson, Ross Lee Finney, and at Princeton
with Elliott Carter, Roger Sessions and Mil-
ton Babbitt.

The Tenth Annual Performing Arts Camp
sponsored by Shallway Foundotion, Connells-
ville, Pa., for children oged 6-16 will be
held on three differenl college campuses.
Voice training will be offered the week of
July 27 at Robert Morris College, Corao-
polis, Pa,, with Merle Slutzman in charge.
The children will move on August 3 to Se-
ton Hill College, Greensburg, Pa., for one
week of donce ond choreography and
gy~nastics training under Moric Melodia.
On August 10 the children will begin o
week of training in droma at Californio
State University, Colifornia, Pa., where they
will be led by Michael Slavin, who will
produce a musical version of “Tom Sawyer”’
using the campers os performers and tech-
nical crew.

Leonard Raver will be presented in a
progrom of music for organ and percussion
on August 15 in one of a series of pro-
grams colled “lincoln Center Out-of-Doors”
sponsored by the Exxon Corporation. The
series of concerts will be presented in the
parks ond plaza areos of Lincela Center,
and Dr. Raver’s program will be played on
a Rodgers electronic touring instrument an
a raised stage in the middle of Damrosch
pork. His progrom will include works by
Pinkham, Badings, Felciano, Bolcom ond Al-
bright.

David Croighead was the recipient, along
with Dorothy Payne, of the first M. Herbert
and Elsa Bausch Eisenhort Awards for teach-
ing excellence at Eastman School of Music.
The awards were made at grodugtion cere-
monies of the Eastmon School on May 1.

Here & There

Guy Bavet, organist from Geneva, Switz-
erland, toured Russia in March ond early
April, giving recitals in Leningrad, Moscow,
Riga, Kazan, Kiev, Tallinn, Vilnius and
Minsk. This summer, in oddition to the an-
nval summer master classes given in col-
loboration with Lionel Rogg at Romainmotiar,
Switzerland, Mr. Bovet will be featured at
the Finland Festival, ond he will also ploy
o recital for the international meeting of
the Gesellschoft der Orgelireunde in Switz-
erland.

Samuel lohn Swortz, orgonist of All
Saints’ Episcopal Church, Palo Alto, Cali-
fornia, will perform the complete orgon
works of Franz Liszt in three recitals on Sep-
tember 13, 20, and 27 at all Saints’ Church.
The programs will not include Liszt’s tran-
scriptions  for orgon from other works by
other composers.

John Obetz substituted for E. Power Biggs
os soloist in Rheinberger's “Organ Concerio
in G Minor” with the Kansas City Philhar-
monic on May 14. Mr. Obetz learned the
score with only 24 hours notice after Mr.
Biggs became suddenly ill with pneumonia
ond wos hospitalized after the first re-
hearsal. Over 5,000 people gave Mr, Obetz
a standing ovation for his performance.

The Civic Chorale of Montgamery, Alaba-
ma, directed by James Elson, gave the pre-
miere performonce of Robert W Jones'
“Markingscantata” on May 13. Commissioned
by the Montgomery chapter of the AGO
ond dedicated to its former dean, David
Bowmaon, the cantata is bosed on the writ-
ings of Dag Hommorskjold and is scored for
organ, horpsichord, and 4-part chorus. David
Bowman was orgaonist and Gene Jarvis was
harpsichordist for the first performance.

Pictured nbove ore the clinicions for the Church Music Clinic sponsored by the Univer-
sity of Evansville, Indiana in April. Frank B. Jordan (left}, dean emeritus of the College
of Fine Aris, Druke University; Robert M. Ropp, professor of Music ot the University of

Evansville; Alice Jord er; R
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s, professor of orgon at the Eostman

School of Music; the Rev. David Wacker, pasior of Redeemer Lutheran Church, Evansville;
ond Robert A. Luther, assistant professor of orgon at the University of Evansville lod the
3day sessions on adult and junior choir literature, discussion of the unificotion of
liturgy, the church soloist, the text and composing for the church, the choral rehearsal,
Vaspers services of sacred music, and organ moster classes.

Seminars in Interpretation for violin, harp-
sichord and organ will be given within the
Kassel Music Days 1975 in Kossell, Ger-
many October 30 and 31. The theme of this
year's Music Doys is “Bach 1975 — Con-
ception and Interpretation in the 20th Cen-
tury.”” Seminars for violin will be held un-
der Eduord Melkus of Vienna; harpsichord
seminars will be held by Huguette Dreyfus
of Paris, and orgon seminars will be run
by Woligang Stockmeier of Cologne ond
Ernst Kohler of Weimar, Mare information
may be obtained from: Geschéiftsstelle der
Kasseler Musiktage, Heinrich-Schiitz-Allea 35,
D-3500 Kassel/Wilhelmshthe, West Germany.

Vincent Persichett! received the coveted
Medal in Music “in recognition of a lifetime
rf distinguished ochievement” at the 19th
annual preseniation of the Brandeis Uni.
versity Creative Arts Awards on April 6
in Lincoln Center, New York. Preseniations
were made by selected professional juries
1o oulstanding figures in the arts including,
in oddition to Mr. Persichetti, Aaron Cop-
land, Christophere Isherwood, lsabel Bishap
ond King Vidor.

Vernon de Tor was conducior at the
Church of the Ascension, New York City, on
May 11 for o service containing a wealth of
music.  Lili Boulanger's “Psalm 129 was
performed with tympani and horp, and
Dvorak's *“Te Deum” was also performed
with tymponi. Two pieces by Louie White
were also included in the service, his solo
cantata “This Son So Young,” and the
“Prayer of St. Froncis of Assisi” for wo-
men’s voices, harp and cello, Ives’ anthem
“Turn ye, turn ye,” organ music by Mes-
saen, and Grandjony's “Aria in Classlc
Style for harp and organ” were alsa In-
cluded in the service.

Shie'd of Faith, the lost work written by
Sir Arthur Bliss wos premiered in Englond
April 26, a month after his death, on the
occasion of the Quincentenory of St
George's Chapel, Windsor Castle. The can-
tala for soprano ond boritone soli and
chorus is dedicated to the Queen, and was
performed by the Bach Choir under the di-
rection of David Willcocks.

De Grigny's “"Organ Mass,” all 23 pieces
of it, were performed by students of Susan
Ingrid Ferré ot North Texas State University,
Denten on May 1. Students performing were
Susan Ferré, David McKomie, Sonya Pierce,
Gail McGraw, Greg Atkins, Neal Kirkwood,
Deboroh Jones, Hillary Hight, Roger Keele,
Jehn Emery (student of Barboro Efird), ond
Scott Youngs.

Martin Rolf, Kantor of the Auferstehung-
skirche (Church of the Ascension} in Bod
Qeynhausen, Western Germany, died on
May 25, 1975, Kanlor Rolf would have been
64 yeors old on August 12. The funerol
service was held in Bad Oeynhausen with
Michael Schneider ploying the organ.

Kantor Rolf wos a pupil, disciple, and
friend of Michael Schneider, and he be-
longed to what is now called the ““first gen-
eration” of Schneider pupils — those who
studied with the distinguished feocher dur-
ing his first term in Cologne, prior to the
general mobilisation of Germany at the
beginning of World War [1.

Mr. Rolf served In the German Army on
the Eastern Front during World War [l. He
was taken prisoner there ond detained for
seven yeors ofter the cessation of the war.
He returned to Western Germany and toak
up his cantorial work In Bod Ceynhausen,
a spa midway between Bielefeld and Hann-
over. During the early doys of the occupo-
tion, the parish church burnt to the greund.
With the new church building come the
installation of an Oft organ. Over the
years numerous organists from both sides
of the Atlantic hove played and recorded
on this instrument.

Martin Rolf is remembersd by his many
friends as the kindly host to recitolists of
mony lands, ond as one whose sound mu-
sical odvice was softly given and eogerly
received.

~— David Pizarro

Putnam Caolder Aldrich died in Connes,
France on April 18, 1975. He was seventy
years old.

Putnom Aldrich was @ remarkable man.
He waos not only an internationally known
musicologist, but one of the few musicolo-
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gists who brought to his discipline the in-
sight and intelligence of an exceptional per-
former and teacher, as well as a scholar.

A native of South Swansea, Massochu-
setts, Dr. Aldrich earned his certificats at
the Yale School of Music in 1926, ond ob-
tained the degree of Bachelor of Aris at
Yale College in the some year. Although
he was originally a pionist — he studied
with Tobias Matthay in London in 1926-27
— his interest in the harpsichord and sarly
music flourished after he met the great
harpsichordist, Wando Londowska. He stud-
ied with her in Paris from 1929-33 where
he also met and married her social secretary,
Madeleine Momot. His subsequent studies al
Horvard University led to the degree of
Master of Arts in 1936, with the thesis, “A
Study of Vocol and instrumental Ornamen-
tation in the Music of the Middle Ages,
with Paricular Reference to the Relation-
ship of the Two.” In 1939 he held the post
of visiting lecturer at Princeton University
and was lecturer and performer ot the
Berkshire Music Centar, Tonglewocod from
1939 to 1942, In 1942 he wos also aworded
the Ph.D. degree from Harvard, with the
disseriation “The Principal Agréments of the
Seventeenth &nd Eighteenth Centuries: A
Study in Musical Ornamentation.” Eight
years later he published his first book, Or-
namentation in J. 5. Boch’s Organ Works,

While living in the East, Aldrich gave
numerous concerls, on many occasions Qs
soloist with the Baston Symphany Orchesira
under Serge Koussevitsky. He wos alsc co-
founder, with Alfred Zighero, of the Boston
Soclely of Ancient Instruments, and did o
number of recordings for Technichord
Records.

Before joining the music faculty of Stan-
ford University in 1950, Dr. Aldrich taught
at Western Reserve in Clevelond, the Uni-
versity of Texas, and Mills College in Oak-
land, Californio. At Stanford University,
where he remoined wuntil his retirement in
1969, Dr. Aldrich single-handedly brought
the department’s early music program and
studies in performance practice to national
prominence. Students interested in eorly mu-
sic came from all over the nation to study
with him. During those yeors he was absent
from Stanford twice. In 1958 he was granted
both Fulbright and Guggenheim fellowships
for research in ltaly, which resulted in o
remarkable bock: Rhythm in Seventeenth.
Century Holian Manody; with An Anthology
of Songs ond Donces (1966). During the
yeor 1964-65, he was an exchange profes-
sor af Tokyo University of the Arts.

Over the yeors, Dr. Aldrich contributed
poriodical articles on mony ond varied sub-
jects 100 numerous to mention here. His in-
terests ranged, for example, from “Oil
Drums ond Steel Bonds,” published in the
Salurday Review (Sept. 29, 1956), for which
he wrote eight articles, to “On the Interpre-
totion of Boch's Trills,” published in the
Musical Quarterly (July, 1963). He was also
a contributor to the Harvard Dictionary of
Music, the Encyclopédie de la Musique, sev.
eral Festschrift publications and international
journals, and he edited Marco da Gagliana’s
Musiche,

Putnam Aldrich, however, never consid-
ered scholarship os separate from perfor-
monce. Although he expressed his ideas on
a wide ronge of topics in print, he continu-
ously tested them in performance. On the
West Coast, he cppeored al Stanford Uni-

versity many times, ot the University of Cali-
fornia ot Berkeley, with the San Fronclsco
Symphony Orchestra, and for the Carmel
Bach Festival,

Alter his retirement from Stanford, he
ond his wife moved to Cannes in the south
of France, where he continved to practice
and work amid a seemingly conlinuous
siream of visitors — mostly former students.
For those of us who worked with him there,
the memories of walking clong that beouti-
ful Mediterreanean coast while wrestling
with some performance problem, or just en-
joying the pleasure of his company, will
remain with us forever,

His lost task wos a franslation of Cesare
Negri's Muvovi Inventioni di Balli (Milan,
1604). He was working with Brigitte Garske,
a dancer from the Hochschule fur Musik in
Cologne, Germany. He wanted to make
these seventeenth century ltalian dances ac-
cessible to present-day musicans, so thot they
in turn could relate them to performances
of the music of Monteverdi, Schiitz, Frasco-
beldi and others.

Putnam Aldrich was not only a uniqus
musician, but a generous, dear friend. His
life inflvenced and benefitted all who were
fortunate encugh tc have known him, |
speak on behalf of all of us who loved him.
We will miss him.

— Natalie Jenne

Madame Jehan Alain (nee Madeleine Pay-
on), wife of the late composer, died on
June 3, 1975 in St, Germain-en-Laye, France.
She wos &4, Madome Alain lived in LePecqg,
a small town next to St, Germain in the
western suburbs of Paris. She is survived by
her three children, Lise, Agnés, and Denis;
six grandchildren, her brother-in-law, Olivier
Alain; sister-in-low Marle-Clolre Aloin; and
several nieces and nephaws.



The major organist in England in the
early 19th century was Samuel Wesley
(1766-1837), who was a tireless champion
of the music of Johann Sebastian Bach,
Introducing the Engilish to the organ
and choral works of Bach was indeed
one of his best achievements. He was
also acclaimed as a great organist, As
for his own compositions, most are not
really spectacular. One work, a picce en
titled Full U'oluntary, shows a certaie
Bach influence. Most of the others have
lovely melodies, scemingly  artless  in
theiv simplicity, with rather maive ac
companiment.

(Example 1)

Next in prominence, during the Ffirst
half of the 19th century, were Thomas
Adams (1785-1858) , whose style was
often flamboyant, Samuel Sebastian Wes-
ley (1810-1876), who sometimes wiote in
a pianistic fashion (see his Choral Song
in €}, and Thomas Attwood Walmisley
1814-1856) . Thomas Attwood (1765-
1838) and William Russell (1777-1813)
aiso wrote a few organ picces.

Mendelssohn was a frequent visitor to
England from 1829 until 1847, the yem
of his death, His works were well-
received, and he found the musical cli-
mate of England most congenial. Be-
sides conducting his own compositions
(symphonies, oratorios, ctc), he gave
organ concerts in which he played the
Bach organ works, among other things,
He and Samucel Wesley, both Bach pro-
ponents, had one opportunity to meet
and to perform for each other in 1837,
the year of Wesley's death. Mendelssohn
naturatly promoted his own organ works
as well, and the effect of this can be
seen in much English composition of the
19th century. Basil Harwood  (1859-
1949) , although miles apart from Men-
delssohn in quality, wrote two organ
sonatas, a forin first brought to promi-
nence for organ composition by Men-
delssobn. William Thomas Best (1826-
1897), also under Mendelssohn's influ-
ence, adopted various elements of his
style.

(Example 2)

Best was the leading concert organist
in England in the Jatter part of the 19th
century. His organ  compositions are
thythmiclly attractive and tuneful, as
the previous example illustrates. But,
organ composition was not his major
business, What he enjoyed most was
playing transcriptions of poputar ora-
torio choruses, operatic arias, sym-
phonies, etc. For these, he was famous.
Organ transcriptions were common atl
over Europe in the 18th century, but
the English seemed particularly enam-
oured of them. Somctimes not a single
genuine organ work could be found on
a 19th-century English organ program.

An enormous change took place in
English organs during this period. The
active pedal line shown in the previous
musical excerpt, for example, would
have been inconceivable in England a
century earlier, since 18th-century or-
gans had only putl-downs, or often no
pedalboard at all, Mendelssohn's concert
tours did much to convince the English
of the need for an independent pedal
division. It was also at least partially
from Mendelssohn that the English ac-
quired a desire for large instruments in-
corporating some of the features of con-
tinental organs. The more progressive
organ builders (William Hill, Edmund
Schulze, Henry Willis) began to change
the entire concept of the English instru-
ment from that which it had been in
the 17th and 18th centuries. They not
only introduced an independent pedal
division, but they made the Swell organ
second in importance to the Great, while
reducing the importance of the Choir.
When possible, they included a Solo
division with big reeds. Large Diapason
tone became customary, and the entire
organ possessed a greater variety of
colors.

Unfortunately, the English Romantic
organ was flagrantly distorted near the
end of the century through all sorts of
excesses due largely to the influence of
Robert Hope Jones. As Clutton and
Niland so aptly put it, Jones was “'an
electrical engineer by trade who unfor-
tunately strayed into organ building, to
which he first applied an electric action
of more ingenuity than reliability and
then a tonal system of tasteless vulgar-
ity.”* Thanks to him, organists and
organ builders alike became obsessed
with the idea of technically "improving"™
the organ through an ever increasing
number of sub- and super-octaves,
couplers, pistons, multiple expression

[

pedals, and every conceivable accessory.
Of course, ane could never get enough
stops, either. English organs of this vin-
tage have some of the longest stoplists
in the world. Onc wanders if this pre-
occupation with size and with control
over the most minute gradations of color
and volume did not perhaps place the
organist i a position where he ex-
pended all his time and energy manipu-
lating pistons, expression and crescendo
pedals, etc., so that he could ignore the
inherent dulliiess of the compositions he
was playing., ‘That most English service
music of the 19th century was vapid is
only to be expecied. But, when one sees
the enormous amount of equally dull
service music which was produced dur-
ing the first half of the 20th cemtury,
one is amazed that the English could
tolerztte it so long, These were, of course,
some notable exceptions, and these will
be discussed shortly.

In the avea of concert music, Eng-
land’s famous symphonist, Sir Edward
Eigar (1857-1934), wrote one major
work for organ, the Sonata in G Major
(1846) . Most of the other organ works
comimonly attributed to him are nothing
more than arrangements of some of his
orchestral compositions, His four-move-
meint sonaia has frequent key and meter
changes, as is typical for Elgar, and a
varicty of rhythmic patterns. Some sec-
tions of the work are extremely pianistic,
a somewhat detracting factor. The work
gives the performer superabundant op-
portunitics to bathe in one orchestral
color after another, Organists who like
to  program  Guilmant and Widor
sonaias, or similar works, might con-
sider Elgar's sonata for a change of
pace.

(Example 3)

Given Elgar's stature in the musical
world, one would have expected a rash
of organ sonatas in Eogland in the early
20th century, But, such was not the
case, True, Sir Charles V., Stanford
(1852-1924) did composc five sonatas
for organ, but he was an exception. His
colleagues, Sir Charles H. H. Par
1848-1918) and Charles Wood (1866-
1926) generally contented themselves
with short picces for the church service.
One example of a larger work by Parry,
his Toccata and Fugue (The Wanderer),
will be quoted here because it shows the
German influence which still hovered
over English organ music. The chroma-
ticism of this toccata bears a great re-
semblance 1o that of Reger, and the
fugue is a typical German Romantic
fugue in the Mendelssohn manner.

(Example 4)
As is generally Known, these three —
Stanford, Parry, and Wood — were lead-
ers of the movement which reformed
English church music. It was largely due
to their efforis that the sentimentality
and lack of refinement of most 19th-
century  English choral music was re-
placed by better craftsmanship and a
finer sensitivity to word setting. In their
organ works, as well, these men concen-
trated on good craftsmanship, but they
didn't reach the level of inspiration that
they attained in their best choral com-

positions.
The case is similar with several other
names which can  be cited. Ralph

Vaughan Williams (1872-1958) coutrib-
uted a few short works for organ. As
agrecable as these works may be, they
stand on the periphery of his creative
activity. In fact, arrangements, rather
than original organ compositions, con-
atitute a sizeable portion of that which
is commonly considered to be his organ
music. Harold Darke (1888- ) also
left a few pleasant organ picces, as did
the song writer, John Ireland (1879-
1962). Ircland’s organ works are rather
pianistic. Frank Bridge (1879-1941),
noted for his fine chamber music, wrote
some short organ picces and a sonata.
Herbert Howells (1892- ) is per-
haps the only one among the leading
English composers who has devoted
considerable attention to the oigan. In
addition to a number of short pieces for
service use (psalm preludes, etc), he
has written two sonatas and a 4-move-
ment partita, the latter composed in
1971. His interest in organ music spans
his entire adult life, The following ex-
ample {rom Sarabande (In Modo Ele-
giaco), composed c. 1940, has a mel-
ancholy impressionism which is typical
of much of Howeclls' music. This ex-
ample also illustrates the ingenious, lit-
tle rhythmic twists which have become
an integral part of his style. His latest
organ work, Parlita (25 minutes in

A Survey Of Organ Literature & Editions:
tngland In The 13th & 20th Century

lengthy is somewhat more modern, but
it still clearly recognizable as a Howells
composition,

{Example 5)

Ralph William Downes
Michael Tippett (1905- ), and Ben-
jamin Britten (1913- ) made only
token contributions to organ literature,
but their pieces are worth performing.

(Examgple G)

The bulk of organ music heard in
English churches was written, of course,
not by famous composers, but by men
who werc organists by trade. Among
the most popular representatives of this
group during the first half of the cen-
tury were George Oldroyd (1886-1951),
Alec Rowley (1892-1958), Eric Thiman
(1900-1974) , and Percy Whitlock (1903-
1946) . With the exception of such
rhythmic pieces as Whitleck's Tecraia
(from his Plymouth Suite), much of
their music is characterized by an easy
melodiousness and  smoothly flowing
lines. Often it is quite solemn and sub-
dued. It is nearly always pleasant and
undisturbing. Under the hands of less
gifted organists than those mentioned,
English service music was not merely
pleasant and undisturhing, it was totally
innocuous. It seemed to possess a self-
effacing quality, as if the organist were
constantly reminding himself that the
glory of the Anglican church was its
choral tradition, against which he had
no right to compete.

In attempting to round out the pic-
ture of English organ music during the
first half of the 20th century, it is essen-
tial to recall the fact that a large num-
ber of English organists emigrated to
the United States and Canada. While
not relinquishing their British orienta-
tion usually, the most important among
these men took such prominent posi-
tions in America, that it will be more
convenient to discuss them in a separate
article, with the Americans.

Since the 1950’s organ playing and
organ building have changed drastically,
due largely to the infiltration of ideas
from the continent. The instrument
which spear-headed the movement was
the organ in Royal Festival Hall built
in 1954 by Harrison and Harrison. Best
described as neo-classic, the instrument
represents a synthesis of Baroque and
Romantic characteristics, and includes
French reeds and German-influenced
principal choruses. It was conceived as
an instrument which should be capable
of playing practically all organ litera-
ture, At first it met with stormy oppo-
sition. After all, how many English or-
ganists of the 1950's were interested in
clarity in the individual voice paris?
And the total cffect of the instrument
was much too aggressive for them. Grad-
ually, however, the all-purpose, neo-
classic instrument became the most com-
mon type for new instruments in Great
Britain, Now, in the 1970, after the
horizon has been broadened still more,
one can find other types of organs, as
well, even a fair number of trackers.

As the instruments changed, so, too,
did the approach toward organ playing
and composition. Many continental prac-
tices were either imitated directly or
were integrated into the English man-
nier. The influence of Messiaen has been
especially strong (see Preston's dlleluyas
for an obvious example) . One notes also
the impact of the French neo-classicists
(Langlais, etc), of the German neo-
Baroque composers, of Hindemith, and
of other individuals who were already
historically established on the continent.
Although there are some notable excep-

(1904-

By Marilou Kratzenstein

tions (soon to be mentioned), most
British organ composers of today are
still somewhat conservative by compari-
son with leading continental composers.

There is as yet no onc composer, or
group of composers, who dominates the
scene in Great Britain, There is no one
who forms a rallying point, the way
Messiaen did in France, or Distler and
Hindemith did in Germany. One can
only mention individual British com-
posers and their contributions.

Two of the most imaginative com-
posers arc  certainly Iain  Hamilton
(1922- }. a Scotsman now living in
the United States, and Malcolm William-
son (1931- ), an Australian by birth,
They stand apart from the rank and file
of British organ composers because they
are wriling in a more contemporary
idiom than most. In Hamilton's music,
the various techniques of the serial
school, together with some aspects of
aleatoric composition, are most cffec-
tively combined with constantly chang-
ing organ colors and volume levels. His
music is  well-constructed, carefully
thought-out. His most famous organ
work is probably the Paraphrase of the
Music for Organs in “Epitaph for this
Waorld and Teime.” Inspired by an apo-
calyptic text, the work is violently
evocative of “the war in heaven” that
the Book of Revelations descrilies,

{Example Ta, 7b)

Williamson has written several works
for organ. Often a mystical aura per-
vades his compositions (such as Vision
of Christ-Phoenix)y, but the mood is
heavily dependent on a good acoustical
environment. In a dry room, parts of his
music may sound trite. In all honesty,
onc is compelled to add that his writing
is uneven, There is a sizeable discrep-
ancy between his best works and his
weakest ones. Williamson's  Symphony
is a major work, one of the most original
organ compositions to appear in Eng-
land in recent years.

(Exampie Ba, 8b)

Less well-known, but equally imagina-
tive and adventuresome, is Sebastian
Forbes (1941- ), a fine craftsman,
who has written several very effective
modern pieces in the last few years, An
excerpt from his Tableau follows.

(Example 9)

A composer whose music has a wider,
more pogpular appeal is William Mat-
thias (1934- ), One might wish for
more subtlety in some of his pieces, but
in all of them there is a bouncy vitality
which is undeniably atractive. His lan-
guage is not up-to-date, but his music
is_enjoyable (particularly the Tocrata
Giocosa and the Invocations).

(Example 10)

Other composers of interest include:
Francis Jackson (1917- ), a very con-
servative musician whose best work is
probably his Sonata in G Minor; Pcter
Racine Fricker (1920- ), (now living
in the United States), who has drawn
upon various elements of the French
and German tradition without slavishly
imitating any one; Francis Routh (1927-

); Alun Hoddinott (1939- »
whose compositions include a concerto
for organ and orchestra; Kenneth Leigh.
ton (1929-  ); Peter Hurford (1930-

}: DPeter Dickinson (1934- ¥
Nicolas Maw (1935- ), whose Essay
for Osgan is a 5-movement serial com-
position, extremely intricate and cere-
bral; Simon Preston (1938-  ); John
McCabe (1939- ).

{Example 11, 12, 13)

THE DIAPASON
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Attwood: several publications by Ne-
vello, now out of print.

Best: Introduction, Four Variations and
Finale on “God Save the Queen,” op.
29, London, Hinrichsen. The same,
under the title, Prelude on America,
Boston, Bestion Music Co. Chrisimas
Fantasies on English Carols, Qpa-Locka,
Ralmus, 12 Short Preludes on English
Psalm Tunes, Opa-Locka, Kalmus. Plus
publications by Novelio (London) and
Augener (London) which are out of
print,

Bridge: Organ Pieces, 2 bks, London,
Boosey & Hawkes. Bk. 11 is out of print.
The Adagio in E from Book Il is pub-
lished separately by H. W. Gray (New
York) . Additional publications by No-
vello (London) and Curwen (London)
are out of print,

Rritten: Prelude and Fugue on o Theme
of Vittoria (1%47), London, Boosey &
Hawkes.

Darke: A Meditation on Brother fames’
Air, London, Oxford University Press.
Fantasy, London, Oxford University
Press. Three Chorale Preludes, op. 20,
London, Novello. Bridal Processional,
London, Chappell, out of print. Rhap-
sody in E, London, Stainer & Bell, out
of print.

Dickinson: Publications by Novello
(London) . Postiude on “ddeste Fideles,”
1964. Three Siatements, 1966. Paraphrase
I (1967), 1968, ORG. & INSTRU-
MENTS: Fanfares and Elegies, for 3
trpts, 3 trbns, and organ, 1967.
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Downes: Jubilate Deo, New York, H. W.
Gray. Parapitrase on "0 Fillii ¢t Filie,”
London, Hinrichsen,

Elgar: Somata i G, op. 28, Leipzig,
Breitkopf & Hirtel, 1896. New Copy-
right, London, British and Continental
Music Agencies, Led., 1941, Andante Es-
pressivo (from the Sonata), New York,
H. W. Gray. 11 Vesper Ioluntaries, pub.
in 1891, have been reprinted under the
title, Suite for Organ, London, Chappell.
Also available are armangements of vari-
ous orchestmal works, or movements.

Farbes: Publications by Oxford Univer-
sity Press (London). Sonata, 1970. Haec
Dies, 1971, Cafrriccio, in preparmation.

Fricker: Chorale, London, Schott, 1957.
Pastarale, london, Schott, 1961. Wed-
ding Processional, London, Schott, 1961,
Ricercare, op. 40, London, Schott, 1966.
Praeludivm, London, Oxford University
Press, 1971, Six Short Pieces, Minncapo-
lis, Augsburg. Toccaia Gladius Domini,
Minneapolis, Augsburg, 1971. Intrada,
London, Faber Music Lid., 1974.

Hamilton:  Fanfares and  Dariants
(1960), London, Schott, 1965. Aubade
(1963) , Bryn Mawr, Theodore Presser,
1971. Threnos: In Time of War (1966),
Bryn Mawr, Theodore Presser, 1970,
Paraphrase of the Music for Organs in
“Epitaph for this World and Time,”
Bryn Mawr, Theodore Presser, 1972,

Harweod: Publications by Novello (Lon-
don), unless otherwise indicated. Sonata
No. 1 in c-sharp minor, op. 5, London,
Schott, A Quiet Voluntary for Evensong,
Dithyramb, op. 7. Communion in F
on the Hymn Tune “Irish,” op. 15, no.
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1. Interlude in D, op. 15, ne, 2. Pacan,
op. 15, no, 3. Short Pestiude for Ascen-
siontide on the old 25th Psalmn Tune,
op. 15, no. 4. Requiem aeternam, op. 15,
no. 5. Andante tranquillo in E-flat on
the Hymn Tune “Bedford,” op. 15, no.
G. Capriceo, op. 16. Two Sketches in A
and F, op. 18, nos. 1, 2. Three Cathedral
Prefudes, op. 25, Sonata No. 2 in Fshar
minor. Christmastide (Fanlasia), op. 34.
Rhapsody, op. 38. In an Old Abbey, op.
32, Wedding March, op. 40. Three Pre-
cludes on Anglican Ghants, op. 42. I'al-
untary in D-flat, op. 43. Processional,
op. 4. Three Short Pieces, op. 45. In
Exitu Israel, op. 46. Toccata, op. 49.
Lullaby, op. 50. Prelude, Larghetto, and
Finale, op. 51. An Album of Eight
Pieces, op. 58. ORG. & ORCH: Con-
certo in D, op. 25. Additional publica-
tions by Oxford University Press (Lon-
don) (now out of print).

Hoddinott: ORG. & ORCH.: Organ
Concerto (1967) , London, Oxford Uni-
versity Press, 1968.

Howells: Publications by Novello (Lon-
don) . unless othenwise indicated. Three
Psalm-Preludes, Sets 1 and 11, op. 32,
Sonala. §ix Pieces (Sine Nomine; Sara-
bande for the Morming of Easter; Master
Tallis' Testament; Fugue, Chorale and
Epilogue; Sarabande; Paean). Siciliano
for a High Ceremony. Partita (1971).
Rhapsody No. 1 in D flat, London,
Stainer and Bell. Rhapsody No. 2 in E
flat, London, Stainer and Bell. Rhap-
sady Ne. 3 in C sharp minor, London,
Stainer and Bell,

Hurford: Five Short Chorale Preludes,
London, Oxford University Press, 1958,
Five Verses on a Melody from the Pad-

erborn  Gesanghuch, London, Oxford
University Press, 1960. Suite: Laudate
Dominum, London, Oxford University
Press, 1961, Two Dialogues, London,
Novello. Passingala, London, Novelio.

Ircland: Elegiac Romuance, Novello, Plus
other publications by Novello and by
Stainer & Bell which are out of print.

Jackson: Publishers are Novello - (Lon-
don) and Oxford University Press (Lon-
don) . Division on “Nun danket,” Nov.
Three Pieces (Procession; Arabesque;
Pageant), Nav. Teccala, Chorale and
Fugue, Nov. Toccata-Prelude on “Wa-
chet auf,” Nov. Imprompinu fer Sir Ed-
ward Bairstow on his Seventieth Birth-
day, OUP. Sonata in G. Minor, op. 35,
OQUP, 1971, Sonala Gtiocesa, OUP, in
preparation.

Leighton: Et Resurrexit, London, No-
vello. Festival Fanfare, New York, Carl
Fischer. Fmprovisation, Londen, No-
vello. Prelude, Scherzo and Passacaglia,
London, Novelio, 1964.

Mathias: Publisher is Oxiford University
Press (London). Partits, op. 19, 1962.
Variations ont a Hymn Tune (“Braint”),
1963. Invecations, op. 35, 1967. Toccata
Giocosa, op. 36, no. 2, 1968,

Maw: Essay for Organ, London, Boosey
& Hawkes.

McCabe: Dies Resurrectionis, London,
Oxford University Press, 1964. Johannis-
Pgrtita (1964), London, Novello, 1965.
Sinfonia (1961) , London, Novello, 1966,
Elegy (1965) , London, Novello, 1967,
(Conlinued, page 8)



Kratzenstein

(Continued from p.7T)

Oldroyd: Three Liturgical Preludes,
London, Oxford University Press, 1938,
Three Liturgical I'mprovisations, Lon-
don, Oxford University Press, 1948, Two
Evening Responds, London, Oxford Uni-
versity Press, out of print. Additional
publications by Augener (London) are
out of print.

——rm
Parry: Publisher is Novello (London),
unless otherwise indicated. Elegy. Seven
Chorale Preludes op. 186 & 205, in 2
sets, 191271916, copyright renewed 1940/
1944. Fantasia and Fugue (G Major),
1913. Bridal March and Finale. Scherzo
in F, London, E. Ashdown. Three Chor-
ale Fantasies (1915). Toccata and Fugue
(The Wanderer), 1921.

Pgeston: Vox Dicentis, London, Novello,
1973,

Ridout: The Seven Last Words, London,
Oxford University Press, 1968. Two Pic-
tures of Graham Sutherland, London,
Oxford University Press, 1970.

Routh: The Manger Throne ( A Medi-
tation on the Divine Mystery of the In-
carnation), op. 3, London, r &
Hawkes. Fantasia, London, Hinrichsen.
Five Short Pieces (Prelude; Compline
Hymn; Chorale and Variation; I'olun-
tary; Fantasia on an Easter dAleluia),
London, Hinrichsen.

Rowley: Major publishers arc Novello
(London) and Edw. Ashdown (London)
Benedictus, Nov, 2 Paean, Nov. Second
Benedictus, Nov. Christmas Suite, Nov.
Fantasia on “Veni Emmanuel,” Nov.
Five Improvisations, Nov. Sonatina, Nov.
Symphony in B Minor, Nov., out of
print. Symphony No. 2 in F, Nov., out of
rint, Toccata (Molo Perpetuo), Nov.

riptych, Nov. Triumph Song. Chorale
Preludes on Famous Hymn Tunes, 5
vols,, E. Ash. Vol I: Lent; II: Easter,
Ascension; III: Christmas, Advent, Pas-
sion, Whitsuntide, Harvest; IV: General;
V: Various Occasions, including Saints’
Days and Weddings. 4 Book of Volun-
taries, E. Ash, A Fanlasy of Happiness,
E. Ash. Keltic March, E. Ash. Pavan, E.
Ash. Rhapsody, E. Ash, Heroic Suite, E.
Ash. Suile, E. Ash. Chorale Preludes
(4 Secasonal Improvisations), London,
Hinrichsen. The Sixty-fifth  Psalm
(Thanksgiving) , New York, H. W. Gray.
ORG. & ORCH: Concertina for organ
and string orch,, London, United Music
Publishers. Meditation for organ and
string orch., London, Hinrichsen. Addi-
tional publications by Joseph Williams
(London) are out of print.

Russell: Voluntaries (Tallis o Wesley
series, XVI), London, Hinrichsen, out of

print,

Stanford: Fanlasia and Toccata in d,
London, Stainer & Bell. Six Occasional
Preludes, 2 bks,, London, Stainer & Bell.
Six Short Preludes and Postludes, 2 sets,
op. 101, 105, London, Stainer & Bell.
Numerous additional publications by
Stainer & Bell, by Novello (London), by
G. Schirmer (New York), by Breitkopf
% Hirtel (Leipzig), and by Augener
(London) are now out of print, includ-.
ing the sonatas.

Thiman: Major publishers are Novello
(London), J. Curwen & Sons (London),
and G. Schirmer (New York). Canzona,
Nov, Eight Interludes, 3 sets, Nov., 1946,
1948, 1952. Four Choral Improvisations,
Nov. Four Quiet Voluntaries, 2 sets,
Nov. Improvisation on “Crimond,” Nov.
March fgr a Pagcan!, Nov. Postiude on
“Adeste Fideles,” Nov. Postlude on Har-
wood’s “Thornbury,” Nov. Three Pieces
(Meditation on “Slane”; Pavane; Post-
lude a la Marcia), Nov. Times and
Seasons, 2 sets of 5 pieces cach, Nov,
A Tune for a Tuba, Nov. Four Impro-
visations, J. Cur. Preludes and Volun-

taries, 3 bks, J. Cur. Six Pieces in Vari-
ous Styles, 2 sets, J. Cur., 1960. Four
Offertories Founded on “The Modes,”
J. Cur., 1965. Four Miniatures, G. Sch.
Four Occasional Pieces, G. Sch. Three
Meditations, G. Sch. Additional publica-
tions b}r G. Schirmer are out of print.
Pasiorale in E. London, Hinrichsen.
Varied Accompaniments, London, Ox-
ford University Press. By Verdant Pas-
tures, New York, H. W. Gray. Sequence
in Minigture, New York, H. W. Gray.
Varied Harmoniwations of Favorile
Hymn Tunes, New York, H. W. Gnay,
Interludes in Miniature, London, Asch-
erberg, Hopwood & Crew (now Chap-
pell), 1963.

Tippett: Preludio al Vespro di Monte-

verdi, London, Schott, 1947.

Vaughan Williams: Publisher is Oxford
University Press (London) , unless other-
wisc indicated. Three Preludes Founded
an Welsh Hymn Tunes (Bryn Calfara,
Rhosymedre, Hyfrydol). London, Stainer
& Bell. Prelude and Fugue in C Minor
(1921), 1930 (rental). Two Preludes on
Welsh Hymn Tunes (1956), 1964. Paria-
tions on “Aberystwyth,” arr. Byard.
A Vaughan Williams Organ Album,
1964. Contents: 8 picces, including ar-
rangements. Some of these pieces, such
as the Greensleeves armangement, are
also published scparately by OUP.

Wesley, Samuel: 12 Short Pieces (Tallis
to Wesley, series, VII), London, Hinrich-
sen. Air and Gavotte from 12 Short
Pieces have also been published sepa-
rately as Vol. XVIIT of the Tallis to
Wesley series. Feluntary (D), London,
Hinrichsen. An Old Englisii Melody,
London, Hinrichsen. Three Short Pieces:
Air and Gawvotte, ed. Ramsey, London,
Novello, 1961. Two Short Pieces in A
Minor, ed. Ramsey, London, Novello,
1961, TWO ORGANS: Duet for Organ,
ed. Emery, London, Novello. Additional
publications by J. B. Cramer (London).
Plus numerous old publications, no
longer available.

Wcslc}'. S. S.: Publications by Novella
(London) unless otherwise indicated.
Fourteen Organ Pieces by §. Wesley and
S. 8. Wesley, ed. Marchant, London,
Wickins, 1909, out of print. Andante in E
Minor (Tallis to Wesley scries, XIIT),
London, Hinrichsen. Andante (G). Lon-
don, Hinrichsen. Choral Seng and Fugue
in C, ed. Emery. Air Composed for Hols.
worthy Church Bells, and Varied. Intro-
duction and Fugue in cff, e, Ley.
Larghetto in f#, ed Chambers. National
Anthem with Variations. Selection of
Psalm Tunes with Pedal Obligato, ed.
West.

Whitlock: Publisher is Oxford Univer-
sity Press London). Five Short Pieces
(Allegretto, Folk Tune, Andante tran-
quillo, Scherzo, Paean), 1930/1958. Four
Extemporizations (Carol, Diverlimenlo,
Fidelis, Fanfare). Reflections (After an
Old French Air, Pazienm, Dolcezza).
Seven Sketches on Verses from the
Psalms, 2 bks. Six Hymn Preludes, 2 bks.
Salix. Toccata (from “Plymouth Suite"),
1939. A Sonata, the complete Plymouth
Suite, and Two Fantasy-Chorals are out
of print.

Williamson: Fision of Chrisi-Phoenix,
London, Chappell, 1962. Resurgence du
Feu, London, Chappell, Elegy — J.F.K,,
London, Jos. Weinberger, Ltd., 1964.
Fons Amoris, London, Novello, 1965.
Epitaphs for Edith Stillwell, London,
Joe. Weinberger Lid., 1968. Symphony,
London, Novello, 1971. Peace Pieces
(1971) , London, Jos. Weinberger, 1972.

Wood: Sixteen Preludes Founded on
Melodies fram FEnglish and Scoltish
Psalters, 2 vols.,, London, Stainer & Bell,
1912. Prelude on * Carey’s,”” London,
Stainer & Bell, out of print.

COLLECTIONS
Collections are important in English

organ literature, especially modern, since
the best pieces of certain composers have

sometimes been published in collections
together with compositions of other com-

osers, rather than separately. As Oxford

niversity Press (London) has pub-
lished 2 large number of collections, the
abbreviation, OUP, will be used for
their publications. Many more English
collections could be cited, but the fol-
lowing are some of the best.

An Album of Postludes, OUP, 1964, 7
pieces by Englishmen and others: R.
Douglas, P. Van de Weghe, A, Cooke, D.
Johnson, F. Jackson, C. 5. Lang, Wm.
Mathias.

An Albumn of Praise, OUP. 6 pieces by
Pecters, G. Jacob, G. Dyson, N. Gilbert.
H. Willan, P'. Hurford.

An Album of Preludes and Inlerludes,
OUP, 1961. 8 picces by A. Cooke, Wm.
Hunt, Chr. Morris, Tomlinson, Hurford,
G. Phillips, P. de Maleingreau, C. S.
Lang.

A Book of Hymn Tune Voluniaries,
OUP. Works by Ley, Murrill, Slater,
Rowley, Oldroyd, Coleman.

A Baook of Simple Organ Voluntaries,
OUP. Works by Oldroyd, Sumsion, Ley,
Darke, Murrill, Coleman.

A Christimas Album, OUP. 6 pieces by
Burton, Thiman, Jackson, Gibl:s, Bush,
Campbell.

A Festive Album, OUP. 6 pieces hy
Jackson, Armstrong, Gibbs, Coleman,
Guest, Bush, Camphbell.

An Easy Album, OUP, 1956. 6 picces by
Willan, Gibbs, Coleman, Darke, Watson,
Thiman.

A Second Easy Album for Ofrgan, OUP,
in preparation. Contents:  pleces by
Harris, Drayton, Ridout, Rutter, Sum-
sion, Lord.

Ceremonial Music, 2 bks.,, OUP Bk. I:
Pieces by Willcocks, Hurford, Jackson,
Purcell, Clarke, Stanley. Bk. 2, ed. by
Dearnley, contains nothing but arrange-
ments.

Easy Modern Organ Music, 2 bks., OUP,
1971. Bk. 1: Hoddinot, Intrada; Leigh-
ton, Fanfare; Mathias, Chorale; Brown,
Nocturne; McCabe, Pastorale; Cooke,
Impromptu. Bk, 2: Ridout, Processional;
Joubert, Prelude on Picardy; Orr, Elegy;
Fricker, Trio; Gardner, Prelude in G
Minar; Forbes, Ite, missa est, Deo
gratias.

Festal Voluntaries, 6 vols., London, No-
vello. Vol. I: Works for Advent; Vol. 1I:
Christmas & Ephiphany; Vol. IIL: Lent,
Passiontide & Palm Sunday; Vol. IV:
Easter; Vol, V: Ascension, Whitsuntide
& Trinity; Vol VI: Harvest. Composers
represented:  Rowley, Jackson, Lang-
stroth, Thiman, Gilhert, Slater, Rat-
cliffe, etc.

3 Meditations for Organ, London, Hin-
vichsen, Works by Brydson, Marshall,
Middleton,

Moaern Urgan Music, 3 bks., QUP, 1965-
1974. Bk. 1: Kelly, Exultate; McCabe,
Nocturne; Hoddinot, Toccata; Preston,
Alleluyas; Whettam, Fantasia; Mathias,
Processional. Bk. 2: 5 picces by com-
posers from various countries: Leighton,
Paean; Roberts, Dialogue; Langlais, Pre-
lude on *“Coronation,” Hciller, Ecce
lignum crucis; Mushel, Toccata. Bk. 3:
Brown, Scherzo; Forbes, Tableau; Hod-
dinot, Sarum Fanfare; Johnson, Trope
on “Cante Tuba;" Mews, Gigue de Pan.

Music Before Service, London, Novello,
Contents: Barlow, Passion Music; Dick-
inson, Dirge; Leighton, Efegy; McCabe,
Prelude; Ratcliffe, Threnody.

Preludes — Interludes — Postludes, 9
vols.,, ed. Phillips, London, Hinrichsen.
Works by 20th c. English composers and
others: Willan, Andriessen, TPeeters,
Reger, Campbell, Milner, Phillips, Ar-
nell, etc.

Samuel Wesley and Dr. Mendelssohn: 8
Organ Fugues (Tallis to Wesley series,
XIV), London, Hinrichsen.

Selected Pieces for the Organ, 2 vols,
London, Novello. Vol. I: Works by Stew-
art, Faulkes, Ross, Meale, Waters, Foster,
Hailing, §. \-\.’eslc{‘i Higgs, Wadcly, Blair.
Bk. II: Hollins, Higgs, Greenhill, Row-
ley, Darke, Brewer, Lemare, Fletcher,
Coleman, Stanford.

The 3 Wesleys: 3 Pieces, Sct. 1 (Tallis
to Wesley series, V), London, Hinrichsen.

The 3 Wesleys: 8 Pieces, Set 11 (Tallis
to Wesley series, XXIV), London, Hin-
richsen.

Two-Stave Voluntaries by Modern Com-
posers, 2 bks.,, London Novello. Vol. I:
Works by Coleman, Lang, Rowley, Rat-
cliffe, Statham. Vol. 1I: Eldridge, Harker,
Harris, Hutchings, Thiman.

NOTES

IClutton and Niland, The Brntisk Organ,
London, Batsford, Ltd,*/1969,p.106

MUSICAL SOURCES

Ex. 1. Samuecl Wesley: 12 Short Picces
(Tallis to Wesley series, VIII), p. 16.
Ex. 2. W. T. Best: 12 Short Preludes,
Kalmus Ed., p. 50.

Ex. 3. Elgar: Sonata, p. 3.

Ex. 4. Parry: Toccata and Fugue (The
Wanderer), p. 1.

Ex. 5. Howells: Saraband {(Six Pieces for
Organ, No, 5), p. 1.

Ex. 6. Downes: Paraphrase on "0 Filii
et Filiae", p. 1.

Exs. 7a & 7b. Hamilton: Parapilirase of
the Music for Organs in “Epitaph for
this World and Tume,” pp. 8, 9.

Exs. Ba & 8b. Willinmson: Sympheny,
mov't 6: Paecan, pp. 47, 53,

Ex. 9. Medern Organ Music, Bk. 3
(OUP), p. 24.

Ex. 10. Mathias: Invocations, p. 2.

Ex. 1I. Fricker: Toccata: “Gladius
Domini,” p. 8.

Ex. 12. Modern Music, Bk. 1, p. 17,

Ex. 13. McCabe: Dies Resurrectionis, p.
1.

Letter to

Lombard, 1. May 27, 1975
To the Editor:

1 appreciate very much the helpful-
ness of you and your staff in giving me
information about Peter Christian Lut-
kin. In earlier years of THE DIAPA-
SON, Dean Lutkin was a prominent fig-
ure. Articles by him as well as about
him were printed. He was Dcan of
the School of Music at Northwestern
University until his death in December,
1931, founder of the A Cappella Choir
(onc of the first in this country)} and
also the famed North Shore Music Fes-
tival. He was well known nationatly. He
had a strong concemn for church music

the Editor

and conducted workshops and hymn fes-
tivals all around the country. And, of
course, he is well known for his compo-
sitions, both choral and organ.

I am writing the story of Dean Lut-
kin's life and work as my doctoral dis-
sertation in the School of Music at
Northwestern University, and 1 wonder
if rcaders of THE DIAPASON have any
recollections or experiences with  this
man which they could share with me?
I would be very happy to receive any
information anyone can give.

Sincerely yours,

Mrs. Pauline Kennel
18W757 Twenty-Second Street
Lombard, I1l. 60148
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The only continent at present without an Allen Digital Com
puter Organ is Antarctica.

Seldom, if ever, has a new musical instrument traveled so far
so quickly, or been more warmly received.

Its message 1s magnificently simple. Here is a new and better
method for creating organ tones, apparent even as the first

notes are played
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Allen Organ Company
Department D775

[C] Please send information on the Digital Computer Organ.

[ Enclosed is $2.00 ($3.00 outside US.). Please send nar-

rated demonstration record.
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Bruce A, Bengtson was the recipient o
the $1000 scholarship oward for the 19735
nolional orgon playing competition spon-
sored by the Ruth ond Clorence Moder Mem-
orial Scholorship Fund, The student compe-
tition was held ot the First Baptist Church,
Sanla Ana, California on May 3. Mr. Bengt-
son will be presented in recital under the
auspices of the Ruth and Clorence Mader
Memoriol Scholorship Board at a future date.
This is the second important national argan
playing contest which Mr. Bengtson has won
this year. He was winner in the First Pres-
byterion Church MNational Organ Playing
Competition in Fort Woyne, Indiang in
March. Mr. Bengtson is o native of Salem,
Cregon and presently @ music major ot
Southern Methodist University where he
studies with Robert Anderson. His earlier
organ study wos with William Falk of Sa-
lem, He is also organist and director of
music at Oak Cliff Lutheran Church, Dallos,
Texas, He hos occepted o graduate ossistant-
ship ot Vaolporaisa University for next yeor.

Other finalists in the competition wera
Robert Botes, who received his BMA in
June, 1974 of Woayne State University, De-
trait, o student of Roy Ferguson; Martha
Koon, a June, 1975 graduate with the MusB

Competitions

degree at University of Southern Caolifornia
under tadd Thomas; Joseph Schenk, cur-
rently a student ot the University of Neb-
raska, Lincoln, where he studies with George
Ritchie; and lames Welch, a DMA condi-
date ot Stonford University under Herbert
Nanney.

Each contestant was required to perform
one of the six trio sonatas by Boch, o major
solo organ work from any peried, ond a
majer salo work by o contemporary com
poter written or published in the last ten
years.

Judges for the compelition were irene
Robertson, professor emeritus at the Uni-
versity of Southern California; Themas Hor
mon, university orgonist and assistant pro-
fessor of music ot UCLA; and Robert Prich-
ard, orgonist and music director at Poso-
dena Presbyterion Church and foculty mem.
ber of Long Beach City College and Occi-
dental College.

The Ruth and Clarence Mader Memorial
Scholarship Fund was established in 1971
in appreciation for the high ideols ond
oristic accomplishments of the Maders. The
purpose of the fund is to encourage and
recognize oulstanding achievement through
a dynomic scholarship program. This waos
the second coniest sponsored by the fund.
Prospective donors to the scholorship fund
are encovraged to write the Ruth and Clar-
ence Moder Memarial Scholarship  Fund,
P.O, Box 94.C, Pasadeng, California 91104,

Mr. Bengison wos also the first prize win-
ner in the Fifth Annual Pipe Organ Compe-
tition sponsored soch year by the Univer-
sity Presbyterion Church, Son Antonio, Texas.
He received the $1,000 first prize award
from the Minnie Stevens Piper Foundation
on April 5 when o copaclty audience heard
twenty students compate for the prize. Sec-
ond prize of $500 was awarded to Lew
Williams of Texas Christian University, a
third prize of $200 went ta Chris Hathaway
of North Texas State University, a $150
fourth prize was given te lohn Tarver of
North Texas State University, and the $100
fifth prize was won by David A, Tidyman
of Morth Texas State University,

ordering supplies for your pipe organ, just remember . . .
THERE'S NO SUBSTITUTE FOR REISNER QUALITY!

Yes, you could choase another that might look the same, but when

Only one small part . . . .

.. but what would ot be without it?

e8 to anything from switches and magnets to complete consoles, the standard of quality for the industry is
Reisner. No matter how large or how small the part, the Reisner name is your assurance of durability and dependability. With over
75 years' experience in producing precision electric magnets, a wide variety of other mechanical parts, and consoles that are superb
works of woed craftsmanship and beauty, Reisner has become the acknowledged leader in the field.

Just as a watch, or any other intricate mechanism
depends on the quality and reliability of each
separate part, so it is with pipe organs.

REISHERING

PO BOX 71, 240 N. PROSPECT ST, HAGEASTOWN, MD 21740
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Michael Kreniz is the winner of the organ
section of the 1975 Young Artist Contest
sponsored by the Society of American Mu-
sicians in Chicogo, lllinois, Mr. Krentz is
o sophomore student of Richard Enright at
Northwestern University, He receives the
Talman cosh oward as winner of the contest
in addition to being sponsored in recital
nex! seqson,

Lindsay Lafford, professor of music at
Hobart ond Williom Smith Colleges, Gene-
va, New York, wos the winner of the on-
them competition sponsored by the Minis-
teria! Association of Kent, Ohio. His win.
ning anthem for children’s unisan voices was
premiered ot the Children’s Chorol Festival
in Kent, Chio on April 13, ond it will be
published in the children's choral series of
the Ludwig Publishing Campany.

Barbara A. Raedeke, a student of Russell
Sounders at Eostman School of Music, won
the 1975 Gruenstein Award Contest in or-
gan playing sponsared by the Chicoge Ciub
of Women Orgonists. She will be presented
in a recital in Chicago in the spring of
1976. Second place winner wos Marcia G.
Fogle, o student of Eugene Wicksirom at
Ohie University. Other finalists were Nina

E. Woomert, student of Edmund Wright at
Wheaton College; and Mary F. Conley, stu-
dent of Clyde English at West Virginia Uni-
versity. Judges for the contest were Richard
Billinghom, Benjamin Hodley and Lioyd Liese.
Chairman for the contest wos Edna Jilbert,

Arlene Schneider-Hanson, on  Americon
student ot the Berlin School of Church Mu-
sic, Germany, was the first prize winner in
the biennial organ competition sponsored
by the Associgtion of German Schoals of
Church Music, held this year in Stutigart
from May 20-23. She was awarded the first
prize in both divisions of the competition:
organ literature, and improvisation. Serving
as judges for the compelition were Gisbert
Schneider of Essen, Vikitoria Renz of Stuft-
gart, and Herbert Liedecke of Stutigart,

Mrs, Schneider, whose husband is o Ger-
man church musician, presently studies orgon
with Karl Hochreiter and improvisation with
Renate Zimmermann. She begon her organ
studies in Wisconsin with Lovi Novok, and
continved ot Wartburg College, Waverly,
lowa, as a student of Worren Schmidt. She
received her bachelor’s degree in 1971.
Her junior year in college was spent ot
the Berlin School of Church Music, and she
returned there in 1972 to prepare for the
German examinotions in church music. Hav-
ing completed the “B" level examinations,
she is now working toword the highest de-
gree in the field of church music, the A"
examinations.

TWO ESSAYS ON ORGAN DESIGN

I Onrcan Desicn anp Oncan Pravine
II Repiscoverme Crassic Oncan Buirpmve 1N AMERICA

by

John Fesperman

Curator of Musical Instruments
Smithsonian Institution

This book is an "extended organ lesson” for the general mu-
sician, interested seminarian or churchman, and the student of
organ-playing and organ-building. 1t deals with the organ and its
music in terms of the real world.

The first essay treats the relationship between good organ-build-
ing and good organ-playing. It emphasizes the importance of treat-
ing the organ as a pure musical instrument and explains how an
organ designed to play an idiomatic repertoire is also well-suited
to liturgical use.

The second essay is an illustrated history of modern classic
organ-building in America from Walter Holtkamp's pioneering de-
signs in the 1930's to the installation of the first completely ffmer—
ican classic organ in 1961.

The author brings to this book a sensitive combination of scholar-
ship and practical “performership”. Before coming to the Smith-
sonian he was Director of Music at Boston’s “Old North Church”;
he founded and conducted the “Old North Singers”. He studied on
Fulbright scholarship with Gustav Leonhardt.

6"” x 9, hard cover —ISBN 0-915548-01-1
xvi+4 95 pp. + 25 Full-page illustrations
$9.25 postpaid in the U. S. A.
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| Holzgedackt B 50 Pipes
2 Gedackflote 4 30 Pipes
3 Prinzipal 24 50 Pipes
4 Quinte 1%4! 50 Pipes

Height — 34%"
Width — 345"
Depth — 184"
Weight — 210 Ibs,
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FORT SMITH,
ARKANSAS

WICKS ORGAN COMPANY Highland, lincis 62249
Pipe Organ Craftsmen Since 1906

Austin

Organs

Inc.

DESIGNED FOR THE CHURCH SERVICE AND THE CRGAN LITERATURE

SIMPLICITY
RELTABILITY
ACCESSIBILITY
LEATHERLESS ACTIONS

SINCE 1893 MEMBER APOBA
HARTFORD, CONNECTICUT 046101

New Recordings

A Quadraphonic Spectacular. The
four antiphonal organs of the cathedmal
of Freiburg (Freiburg i/Br, Germany)
played simultaneously by E. Power
Biggs, (The four “Great” Toccatas and
Fugues by Bach) Columbia Quadra-
phonic, M(Q 32033,

Bach Organ Favorites, Vol. V1. Played
by E. Power Biggs on the Flentrop or-
gan a1 Busch-Reisinger Museum, Cam-
bridge, Mass. (Concerto in G after Jo-
hann Emst BWV 592, Tric Sonata V
in C BWYV 529, Trio Sonata I in E-flat
BWYV 525, Concerto in A minor after
Vivaldi BWV 593.) Columbia, M-32791,

The Bach Collection. Rellin Smith
playing the 1876 Jardine organ at Sac-
red Heart Chusch, Brooklyn, N.Y, (Pas-
sacaglia and Fugue in C minor, Pastorale
in F, Toccata and Fugue in D minor,
Prelude and Fugue in Eflat) Reper-
toire Recording Society, RRS 14.

Bach. Michael Murmy playing the
von Beckerath organ (1972} at the First
Congregational Church, Columbus, Ohio.
(Toccata and Fugue in D minor BWV
465, Concerio 11 in A minor after Vi-
valdi BWV 593, Sinfonia from Cantata
29, Prelude and Fugue in B minor BWV
544, Prelude and Fugue in D BWV 532.)
Advent Records, 5010,

Johann Sebastian Bach. Wollgang
Riibsam at the Rieger organ (1970) of
Marienstatt Abbey Church {Germany).
(Toccata, Adagio and Fugue in C BWV
564, Sonata II in G minor BWV 526,
Sonata 11l in D minor BWV 527, Pas-
torale in ¥ BWYVY 590) Das Orgelwerk
(available enly in Germany), R-500.

Widely differing interpretations and
sonic cxpericnces come our way  this
month, all riding upon the name Bach.
Although Bach's music is the apogee
of historical music for the organ, it
continues to be the supreme vehicle for
the delivery of a performer’s cgo, and
yet it stili endures as organ music. These

TWO NEW INSTALLATIONS.....

Berkeley Hills Lutheran Church
Pittsburgh, Pennsylvania

22 stops — 29 ranks
Slider Chests with Electric Pulldowns

St. John’s Lutheran Church
Baraboo, Wisconsin

16 stops — 19 ranks
Tracker Action
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recordings prove the fact, for Bach sur
vives being played on four organs at
one time in a room as long as a football
field, he survives two modern “ecclectic”
organs, he survives being played on a
19th century American Romantic organ,
and he survives very well indeed upop
a delightfully sparse and restrained “or-
gan reform™ instrument. More than
that, Bach emerges from the hands and
feet of these performers with a smile
on his face (we imaginc).

Hidden bencath the staid surface of
most classical organists is wsually an
cxtrovert ego struggling to pget out,
When it does, it usually produces some-
thing interesting and dramatic. Mr.
Biggs' hidden extrovert obviously has a
mammoth personality with great visions
of grandeur. Surfacing on his recording
of all four organs of the Freiburg Cath-
cdral, the giant has a ficld day with
Bach's Toccatas. Somchow we secretly
imagine that Mr, Biggs was not just
playing the notes while all this was
going on, but that he was shouting
“Wow" aml “Whoopee” at the same
time while listening to what his hands
and feet were producing on the moni-
tor — and this with great gesticulations
of joy. All four organs of the cathedral
(the Rieger organ in the choir, the
Ricger organ in the north transept, the
Marcussen organ in the nave swallow's
nest, and the Spacth organ in the rear
gallery) are used at once, each separated
into one channel of the quadraphonic
dise. It is indeed a sound spectacular,
separating Bach's antiphonal ideas not
only among divisions of onc organ, bhut
among four widely separated organs. It
is of comrse a finc idea for a reconling,
and untenable in actuality in the cathe-
dral, for recording can narrow the sepa-
ration of such a large space, and bal-
ance onc organ against the other. Need-
less to say, Mr. Biggs has a grand and
dramatic time with it all — and the
musical result is not all that bad cither.

More in the intimate vein, and with
Mr. Biggs' “giant” more under control,
is his recording of the Bach organ favor-
ites. In the same spirit of freshness and
sprightliness as the first five volumes
of Bach favorites recorded on the Busch-
Reisinger Flentrop, this recording s
more down to carth, As uwsual, the or
gan is recorded well, and still remains
as one of the most delightful of all Flen-
trop organs in its simplicity. Mr. Bigg's
interpretations and playing are up to
his previous high standarnds,

Then there is Bach played on the
1876 Jardine organ Dy Rollin Smith.
The recording is poor, with the organ
lacking presence, and the surface of our
sample was noisy. But listening to Rollin
Smith play Bach has its own kind of
peculiar fascination. Playing it authen-
tically is impossible. I get the impres-
sion that Mr. Smith decided consciously
to attempt playing the picces with the
best kind of common sense possible, to
let the organ do its thing. In so doing,
one is inclined to arrive at an interpre-
tation that might have been very close
to what an organist in 1880 might have
done with Bach's music on this same
organ. Thus, Mr. Smith's interpretations
take on a 19th century atmosphere
about them, and we arc mumentarily

STEINER
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|
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Louisville, Kentucky 40203

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS
Rebuilding, Maintenance and Additions

P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935
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taken back to the time when every
organist played Bach's music, but on
instruments that were widely different
than what Bach had in mind. Further,
Rollin Smith is somewhat conversant
with 19th century Americana, and lurk-
ing behind his facade might be a hidden
Dudley Buck — at least it might seem
that way from this recording. The play-
ing is full of interest from this aspect.

Along comes Michael Mummy, the
young gentleman from Cleveland who
has played French Romantic and mod-
ern music so well on previous record-
ings. Lurking inside him is a brilliant
and flashy showman, and it emecrges
here with an unrestrained and impet-
uous recording on the large Beckerath
organ in Columbus. The big danger of
unleashing such a show on such a large
organ, of course, is the temptation to
overdo it all. What would be natural for
Liszt and Paganini can ruin Mozart and
Bach. What is natural for Michael
Murray is not altogether wholesome for
Bach, at lcast on repeated hearing
Much of the detail of Bach’s music i1s
lost in the massive registrations with
unrestrained use of Spanish trumpets
(horizontal) and blazing mixtures. Mi-
chael Murray has marvelous Facility, and
his manner with Bach's music is essen-
tially late Romantic virtuosity. In small
doses, it is exciting; on the long haul
it does not wear casily. Advent's engi-
neering on this recording is gencrally
good, but we found the tutti sections
to be slightly over-recorded and distort-
ing. Inadentally, the Sinfonia from
Cantata 29 was recorded on a different
organ — that of St. Meinrad Archabbey
in Indiana.

As for Wolfgang Riibsam, his Bach ar-
rives with careful control and obvious
concern for an  interpretation  which
strays not too far from the authentic
Bach, in the historical sense. There is
careful detail in evidence, very subtle
articulation, not much “bend” in the
rhythm, and an approach that tends to
let the notes themselves profile he
picce. Tt is very polished playing, clear-
ly registered on the somewhat steely
and cold Ricger organ. And afier listen-
ing to ali the “heated up" versions in
previous  recordings, this presents a
rather cool view of Bach's :nusic. But
as one listens Turther one is forced to
admit that Riibsam brings “spit and

olish” to these works. Not ravishing,

tt very clean and bright. And the re-
cording of the instrument is good, with
excellent surface and fine presence to
the organ's sound.

Cesar Franck, Wolfgang Rilbsam play-
ing the Rieger organ of the Abbey
Church, Marienstatt, Germany. (Three
Chorals, Fantaisic in A, Grande Piéce
Symphonique, Piéce Héroique, Canta-
bile, Pritre) Das Orgelwerk (WR Rec-
ords, not available outside Germany),
R 510/20.

Robert Nochren plays Marcel Dupré.
Robert Nochren performs on the Rob
ert M. Tumer organ (1974) of the First
Presbyterion  Church, Trenton, WN.J.
(Carillon, Fileuse, Prelude and Fugue in
B, Prelude and Fugue in F minor, Prel-
ude and Fugue in G minor, In dulci
jubilo, Cortége et Litanic). Delos, DELS-
24201.

Virtually all the large works of Franck
are included on two discs played credi-
bly well by Wolfgang Riibsam. As in the
previous recording reviewed, Mr. Riib-
sam displays formidable technique
which is put to very careful service in
the playing. He is, moreover, conversant
with Romantic style, handling rubato
and harmonic movement in a sensible
and musical fashion. He is prone to a
bit of youthful impatience in regard
to tempo, leading to some lack of
breadth in letting the long dynamic
curves unfold. The chief problem with
this recording, however, is the organ
itsclf. The large 1970 Rieger organ in
this very resonant abbey church is just
not the same kind of thing as the Ca-
vaille-Coll instrument. In fact, the two
are at opposite ends. While the Rieger
is coldly brilliant, crystal clear, exceed-
ingly assertive, and boldly rock-hard in
character, the music of Franck would
secem, in my opinion, to want Cavaille-
Coll's warmer, exceedingly fluid Dia-
pasons, the richer reeds with less bril-
liance, and an ensemble with more
gravity. Maybe part of the problem is
in the way that Riibsam handles the
Rieger, using gencrous amounts of mix-
tures and upperwork in the fortissimo

sections. But not even the sound of the
“Fonds” in the opening of the E major
Choral, for instance, contains that fluid
warmth produced by the Romantic
French organ, The Rieger is simply too
assertive and crystalline in quality. Aside
from this, the recording is competent.

Robert Nochren, however, is wedded
to a fine organ for the works of Dupré
on the new Delos release. This is one
of those performances on record to mave
about. Turner’s organ is capable of do-
ing everything that one would want for
Dupré’s music, and the French qualities
of the instrument are shown to their
best on this disc. Robert Noehren has
produced over 35 recordings in a long
and respected career as a performer.
This is one of his very best. The play-
ing is exciting, stylistically true to the
music according to Dupré's intentions
without being slavish. Moreover, this
recording is one that can be listened to
in its entirety and still leave the listener
craving to hear it again. The sound of
the organ is captured well by the engi-
neers, the pressing is excellent, the sur-
face good. If you like the music of
Dupré, this recording is to be highly
recommended.

David McVey — Organist. Recorded
on the von Beckerath organ (1972) at
Pomoena College, Claremont, California.
(Toccata and Fugue in F, Buxtehude;
Voluntary in A, Stanley; Sonata IT, Men-
delssohn; Joic et Clarté, Messiacn: Fan-
taisic 1I, Alain; Toccata, Sowerby.)
Orion,, ORS 74161.

David McVey, organist and lecturer
in music at Pomona College, here dem-
onstrates ably the new Beckerath instru-
ment at his college. His playing is sty-
lish and competent in all ways, and the
general recital program shows the organ
as an eclectic instrument to good advant-
age. Although therc is nothing of ex-
cecdingly great excitement, it is good
workmanship and sturdy performing.
Mr. McVey provides bricf notes on the
music and a list of registrations used
for all the picces. The recording itself
is technically adequate, with the organ
Iacking some presence, undoubtedly due
to the difficult room in which it is lo-
cated. McVey's playinﬁ in some ways
compensates for the dry character of
the recorded sound.

JOHN KUZMA

Assistant Professor of Music
University of California at Santa Barbara

University Organist
University Carilloneur

“Kuzma has an assured, even brilliant,
technique and his facility is equal to
all demands of the organ repertoire.”

*...He is a bold, often brilliant, piayer
who has large quantities of emotion
ready at hand. He has these attributes,
not necessarily at the expense of intro-
spection and cerebral qualities, but it is
a high sense of drama which character-
izes his playing.” The Unien, San Diego,
California

“In the Buxtehude Prelude and Fugue
it was the precise technique in both
fingering and pedaling one remembers;
the many sparkling passages and fine
echo fingering . . . As Bach's majestic
Passacaglia unfolded, it was as though
the gates of the kingdom of heaven
had opened.”” Christeligt Dagblad, Co-
penhagen, Denmark

Exclusive managemant:
Helen Macey
P.0. Box 3280, San Disgo, CA 92103
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The Organ Stoplist
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THE ORGAN STOPLIST

136 pages, lilustrated
$15.00 postpaid
(Ohio residents add &8c sales tax)

Send Check With Order
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Blanchard

ORGANS OF OUR TIME

232 pages, 98 sioplists
112 photos
$22.50 postpaid
(Ohia residents edd $1.01 sales tax)

PIANO TUNING

Learn Piono tuning and repair with
easy 1o follow home study course.
Wide open field with good earnings.
Maokes excellent "extra” job. Write

American School of Piano Tuning

17050 Teler Dr., Dept.DI  Morgan Hill, CA 85037

DO IT YOURSELF PIPE ORGAN KITS

Custom specifications for church or
residence, complete or parts, full In-
structions by established organ buiiders,

COLKIT MFG. CO. P.O. BOX 112

Hiler Station, Buffalo, M.Y. 14223

OROGAN COMPANY, INC.
TONAWANDA, NEW YORK
14180

M $»>rmo

Member APOBA

POST CARDS of Bach, Beethoven, RBrahms,
Mozart, Mendelssohn & Chopln—i for $1,00
PIPE ORGAN NOTE CARDS—B diff, $2.00
RECORDINGE: LA NATIVITE, Messlaan—35.95
THE 9{TH P'SALM, Reubls—$5.95
Simon 'roston st Westminster Abbey
BOOKS: J.85. BACH, Schweltzer, 2 Vol. $8,00
The Organ of the 20th Century, Audaley $4.50
Art of Organ-Bullding, Awlsley, 2 Vol. $20,60
Catalog—50¢ (included free with order)
MUSICAL ARTS
Box 8308 « Rurlingeme, CA. 24010

McMANIS ORGANS

Incorporated
10th & Garfield
KANSAS CITY, KANSAS
66104
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1300 Pinetrea Drive
indian Harbour Beach, Florida 32937
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Needed Music
FOR YOUR COLLECTION

Spiral Bound ""Stay Open’’ Books

[) GREATEST SACRED ORGAN SOLOS:
65 Fine Songs—161 pages $4.95

[7] GREAT CLASSICAL ORGAN SOLOS:

60 Famous Works—161 pages $4.95
BEST OF SACRED MUSIC:
96 Beaulilul songs—208 pages $7.50

[ GOLDEN ORGAN ENCYCLOPEDIA:
Pop-Classical-Sacred music. Needed by
every organist. 350 pages $12.50

[J 12,000 KEYBOARD CHORD FORMS . . $4.9%

] CAVALCADE OF HYMNS & SACRED:

100 Wonderful songs—192 pages $4.95
[] WORLD'S GREAT WEDDING SONGS:
58 Famous songs—I160 pages $4.95

[ 1,000 BROADWAY SHOW SOMGS:

Big hits from best shows and movses.

3% pound book—Wards foo, 800 pages $12.95
[J 1,000 NEW/OLD POP STANDARDS:

2% Ib. Volume! 4B8 pgs. & words—$14.95
CLASSICAL HIGHLIGHTS COLLECTION:
Approximalely 30 selections—190 pages per book,
A separate vaolume for each composer.

Bach Beethoven Brahms
Chopin Debussy Mazast
Liszt Schubert Strauss
Tschaikowshy Mendelssohn

Grieg Each k Only ....$3.95

BUILD A GREAT MUSIC LIBRARY!
Check off books. Money Back Offer,
Order Now: IMPERIAL CREATIONS
Box 667D, New York, N.Y. 10022
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Richard
ANDERSON

Bannett College
Gresnsboro. N. C.

robert anderson
SMD FAGO

Southern Mothodist University
Dallas, Texos 75273

HEINZ ARNOLD
F.AG.O. D.Mus.
STEPHENS COLLEGE
COLUMBIA, MO.

CHARLOTTE AND WILLIAM

ATKINSON

FIRST PRESBYTERIAN CHURCH
200) El Camine Real
Cesanside, Colifornio 92054

John Barry

ST, LUKE'S CHURCH
LONG BEACH, CALIFORNIA

Peter J. Basch

Wildwood Road
Califon, New Jersey 07830

ROBERTA BITGOOD

First Congregational Church
BATTLE CREEK, MICHIGAN

CHARLES BOEHM

TRINITY LUTHERAN CHURCH
Hicksville, N.Y.

NASSAU COMMUNITY COLLEGE
Gorden City, N.Y.

DAVID BOWMAN

D.M.A,
Alabama State University
Monigomery, Alabama

THOMAS BRANTIGAN

University of Nobroske at Omaka
Dundes Presbyterian Church
Woearkshops in
Organ and Choral Techniques
Psychology and Music

WILFRED BRIGGS

MS., CHM.
St. John's in the Village
New York 14, N.Y.

JOHN BULLOUGH

A8, MS.M Ch.m,
Farleigh Dickinson University
Teonack, New Jersey
Memorial Methodist Church
White Plains, New York

ARTHUR CARKEEK

MS.M. A.AG.O.

DePauw University Organist
Gobin Memorial Church

Greencastle, Indiana

Gruenstein Award Sponsor
Cuicaso
CrLun or
Women
ORroANISTS
Lois Johnson, President

EARL CHAMBERLAIN

FICL
ST. STEPHEN'S CHURCH

Cohasset Mauachueits

Robert Clark
School of Music
University of Michigan
Ann Arbor

Harry E. Cooper

Mus. D., F.A.G.O.
RALEIGH, N. CAROLINA

MICHAEL CORZINE

School of Music
Florida State University
Tallahassee

CALENDAR

5 Juy
Kent Ashley, Cathedral of 3t John the
Evangelist, Spokane, WA 2 pm

& JuLy

Bernard Logacé, Lawrenceville
Lawrenceville, NJ 8 pm

George H Pro, Shrine of the Immaoculote
Conception, Washington, DC 7 pm

Karel Poukert, Clevelond Museum of Art,
Cleveland, OH 8:30 pm

Arthur  Poister, masterclasses, Oberlin
Conservatory, Oberlin, OH fthro Jul 13}

Charisters Guild Summer Workshop, Hu-
ron College, Huron, SD (thru Jul 12)

Summer Acodemy for Orgonists, Hoarlem,
Hollond (thru July 24}

School,

7 Jury

1975 Nationol Convention, Royal Cona-
dian College of Organists, Toronto, Ontario
{thry Jul 10}

Master Classess Catharine Crozier, Har-
old Gleason, Donald McDonald, Joan Lip-
pincott, Bernord Lagacé; Westminster Choir
College, Princeton, NJ (thru Jul 11)

Dione Bish, First Congregotional, Trav-
ersa City, Ml B pm

Kathleen Thomerson, Caveniry Cathedral,
England

8 JULY

David Pegg, piano, Immanvel Congrego-
tional, Hartford, CT 7:30 pm

Joan Lippincott, Westminster Choir Col-
lege, Princeton, NJ 8 pm

Robert MacDonald, Riverside Church, Mew
York, NY 7 pm

Pocono Boy Singers, Bynden Wood Music
Festivol, Wernersville, PA 8 pm

Dexter Boiley, masterclass, St. Joseph's
Coltege, Rensselaer, 1N (also Jul 9)

William H Weinmann, Christ
Methodist, Rochester, MN 12:20 pm

Charles Benbeow, Jesuvit Church, Monn-
heim, Germany

Moniko Henking, Erléserkirche, Copen-
hagen, Denmark

United

? JuLy

Arnold and Frances Kellay, Adrienne
Tongway, piano; Ivar Sfostrom, orgon; Mu-
sic Hall, Methuen, MA 8:30 pm

Harold Wills, 5t fohn's Episcopal, Wash.
ington, DC 12:10 pm

Emily Cooper-Gibson, Christ Church, Alex-
andria, VA 12:45 pm

John Seorchfield, St Michoel's Church,
Ltewis, England 8 pm

10 JuLy

David Lester, piano, Sauth Congregation-
ol, New Britain, CT 7.30 pm

Donald McDonald, Westminster Choir Col-
lage, Princeton, NJ 8 pm

Dexter Bailey, St Jaseph's College, Rens-
selaer, IN 8 pm

12 JULY
David Dahl, Cothedrol of 5t John the
Evangelist, Spokane, WA 2 pm

Beadline for this calendar wos Juna 10

13 JuLy

Ann Lobounsky, Shrine of the Immaculote
Conception, Waoshington, DC 7 pm

1975 Presbyterian Conference “Worship
and Music,”” Anderson College, Montreat,
NC {thru July 19)

Mark Adams, U 5 Air Force Acodemy,
Colorade Springs, CO 8 pm

Duo Trompeta Real, First Unitarion, ror-
land, OR 8 pm

Jomes Welch,
Francisca, CA § pm

Guy Bovet, Town Church, Westerland/
Sylt, Germany

Grace Cothedral, San

14 JULY
Peter B Beardley, First United Methodist,
Pitisfield, MA B pm

15 JuLy
Thomas Schmutzler, ragtime piono, Im-
manuel Congregational, Hartford, CT 7:30

pm

Rollin Smith, Riverside Church, New York,
NY 7 pm

Robert Corwithen, Ocean Grove Audi-
torium, Oceon Grave, tJ 7:30 pm

Arthur Poister, masterclass, Bryn Mawr
College, PA

Margaret Clyde, Christ United Methodist,
Rochester, MN 12,20 pm

Chorles Benbow, Concert Hall, Graz, Aus-
tria

1& JULY

Carolyn Skelton, Music Hall, Methuen,
MA B:30 pm

Robert L Adon, 5t John's Episcopal, Wash-
ingten, DC 12:10 pm

Joann Raulin, Christ Church, Alexandria,
VA

17 JuLy

Thomas Schmutzler, piono, South Con-
gregotional, New Britain, CT 7:30 pm

Workshop for Church Musicians, Associa-
tion of Disciples Musicions, Droke U, Des
Moines, 1A {thrv Jul 22)

Guy Bovel, St Bavo Church, Hoarlem,
Hallond

19 JULY

Conferance far Church Musicians, Green
Lake, WI (thre Jul 26)

Jordis Larson, Cathedral of St John the
Evongelist, Spokane, WA 2 pm

Guy Bovet, Cathedral, Utrecht, Hollund

Charles Benbow, Church of Our Savior,
Bad Wirishofen, Germany

20 JuLy .

William W Neil, Shrine of the Immocu-
lote Conception, Washington, DC 7 pm

Choristers Guild Summer Workshop, Wit-
tenberg U, Springfield, OH (thru Jul 26)

Presbyterion Conference “Worship and
Music,” Colorado Woman's Callege, Den-
ver, CO (thru Jul 28)

George H Pro, Air Force Academy, Colo-
rado Springs, CO 8 pm

Guy Bovet, Cathedrol, ‘s Hertogenbosch,
Holland

WALLACE M. COURSEN, JR.

F.A.G.0.
CHRIST CHURCH
BLOOMFIELD AND GLEN RIDGE, N.J.

DAVIDSON

Joery F. Susan L.
MSM, AAGO, ChM MSM, ChM
Harper College The Prasbyterian Church
Palatine, lilinols Barrington, 1llinois

EARL EYRICH

First Unitarian Church
Rhode Island College
Providence

GEORGE FAXON

TRINITY CHURCH
BOSTON

DELBERT DISSELHORST

University of lowa
lowa City jowa

EUGENIA EARLE

Teachers College, Columbia University

Harpsichord Recitals
Performance Practice Workshops

IS West 84th Street, New York, N.Y. 10024

Charles H. Ph. D, FAG.O.

FINNEY

Chalrman, Divisten of Muslc & Art
Houghton Collage, Houghten, N.Y.
Houghton Wesleyan  Methodist Church

Robert Finster
DMA
51. John'’s Cathedral

Danver

KATHRYN ESKEY

The University of
North Carolina

at Gresmboro

GEORGE ESTEVEZ

Diracror
CHICAGO CHAMBER CHOIR

HENRY FUSHER

e  AADO.

First Presbyterien Church
Nashvills, Teanesses 37220

Antone Godding

School of Musle
Bishop W. Angie Smith Chapel
Oklahoma City Uslversity
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21 JuLY

Organ Workshop for High School $tu-
dents, Westminster Choir College, Prince-
ton, NJ (thru Jul 25)

Organ Workshop on 19th Century Mu-
tic, MNorthwestern U, Evansion, IL (thru Jul
25)

George Boker, St Mork's Basilica, Venice,
Italy

Monika Henking, A Heiller, Elly Kooiman,
Clavieribung 11l by Bach, Laurenskierk, Rot-
terdam, Hollond

22 JuLy

Peter Becker, countertenor, Immanuel
Congregational, Hartford, CT 7:30 pm

Frederick Swann, Riverside Church, New
York, NY 7 pm

Virgil Fox, Revelation Lights, Templs U
Music Festival, Ambler, PA 8:30 pm

Joylin Cambell-Yukl, Christ United Meth-
odist, Rochester, MN 12:20 pm

Charles Benbow, Cothedral,
i/Br, Germany

Freiburg

23 JULY
Earl Barr, Music Hall, Mathuven, MA 8:30

pm

Fred Scoft, St John's Episcopal, Wash-
ington, DC 12:10 pm

Neal Compbell, Christ Church, Alexan-
dria, VA 12:45 pm

Igor Kipnis, harpsichord, Raockham Aud,
U of Michigan, Ann Arbor 8:30 pm

Southern Cothedrals Festival, Winchester,
England (thru Jul 27)

George Baoker, San Vitale Bosilica, Ra-
venna, Italy

Manika Henking, Stodikirche, Norden,
Germany

24 JULY

Gordon Dean, South Congregotional,
MNeaw Britain, CT 7:30 pm

Terry Charles, “The Sound of a Great
Amen,” Kirk of Dunedin, Dunedin, FL 8:15

pm
Monika Henking, Baltrum, Germany

26 JULY
Gordon McMillan, Cathedral of St John
the Evangelist, Spokane, WA 2 pm

27 JuLY

Conrad Bernier, Shrine of the lmmacy-
late Concaption, Washington, DC 7 pm

Lindo Waiters, First United Methodist,
Parry, |A 4 pm

Derrien Symonds, Grace Cathedral, San
Francisco, CA 5 pm

Internaticnal Orgon Doys 1975, Gesell-
schaft der Orgelfreunde, Zurich, Switzer-
lond (thru Aug 2)

28 JULY

Rodney L Barbour, First Presbyterian,
Huntington, WV

Arthur Poister, mosterclasses, U of Ala-
boma, Tuscaloosa, AL (thru Jul 30)

29 JULY

Daniel Roth, Riverside Church, New York,
NY 7 pm

Marilyn Masen, U of Wisconsin, Madison,
Wi 8:15 pm

Phyllis Lutter, Christ United Methodist,
Rochester, MN 12:20 pm

ao JULy

Linda Whalon, Music Hall, Methuen, MA
8:30 pm

Reglon 1 AGO Convention, Burlington,
VT (thru Aug 2)

Jonathan Dimmock, St John's Episcopol,
Washinglon, DC 12:10 pm

Michoel Heintz, Christ Church, Alexan-
dria, VA 8:45 pm

Virgil Fox, Wolf Trop Farm, Vienna, VA
8:30 pm

Marfon Scott, Second Presbyterion, Huni-
ington, WV

Marilyn Mason, maosterclass, U of Wiscon-
sin, Madison, WI

31 Jury

George Price, tenor; Penney Kimbell,
soprano; South Congregational, New Brit-
oin, CT 7:30 pm

Gillian Weir, 51 Margaret’s Church, King'’s
Lyan, England

1 AUGUST

Warren R Johnson, City Hall, Portland,
ME 8 pm

Orgon Concerto by Poulenc, Gillian Weir,
New Philharmonia Orchestra, King's Lynn
Festival, England

2 AUGUST

Fred B Binckes, Cathedrol of St lohn the
Evangelist, Spokane, WA 2 pm

George Boker, 51 Germain-des-Pres, Poris,
France

3 AUGUST

Randall Mullin, Shrine of the Immaculate
Conception, Woshington, DC 7 pm

Renaissance ‘75, Worship Convocation of
fellowship of United Methodist Musicians,
West Virginio Wesleyon College, Buckhan-
non, WV (thru Aug 3)

lerald Hamilton, Air Force Academy, Colo-
rads Springs, CO 8 pm

Guy Bovet, Lionel Rogg, mosterclasses,
Romainmotier, Switzerland

4 AUGUST
Arthur Poister, mosterclasses, Syracuse U,
NY {thru Aug 8}

5 AUGUST
Elsie Noylor, Christ United Methedist,
Rochester, MN 12:20 pm

& AUGUST

Andrew Clarke, Music Hall, Methuen, MA
B:30 pm

Alvin T Lunde, Christ Church, Alexandria,
VA 12:45 pm

Marcia Perry, St John's Episcopal, Hunt-
ington, WV

9 AUGUST
G leland Rolph, Cathedral of St John
the Evangelist, Spokane, WA 2 pm

10 AUGUST
Richard Anderson, Shrine of the Immacu-
lote Conception, Washington, DC 7 pm
George H Pro, Air Force Academy, Colo-
rade Springs, CO
Marie-Cloire Alain, mosterclosses, Colo-
rodo State U, Fort Collins, {thru Aug 16)
Aron Vortanion, Groce Cathedrol, Son
Francisco, CA 5 pm

12 AUGUST
Lorry Reynalds, Christ United Methodist,
Rochester, MN 12:20 pm

13 AUGUST

Victoria Sirata, Music Hall, Methuen, MA
8:30 pm

Jomes Daole, Christ Church, Alexondria,
VA 12:45 pm

Harriet Tucker, Beverly Hills United

Methodist, Huntington, WV

15 AUGUST
Douglas L Butler, Americona ond Mili-
tary-Bottle Music, First Unitarion, Portland,

SR -

DAVID S. HARRI

Yuko Hayashi

Church of Our Saviour new england conservatory
Akron, Ohio old west church
Organ boston
WILI. O. HEADLEL WILBUR HELD
SCHOOT O MUSIC SM.D., F.AG.O.

SYRACLUSE UNIVERSULY
SYRACUSE, NEW YORK 13214

Ohio State University
Trinity Church
COLUMBUS, OHIO

SAMUEL HILL

St Paul's Church
Chicago, Illinois

Carthage College
Kenosha, Wisconsin

Harry H. Huber

M. Mus.
Kansas Wesieyan University
University Methodist Church

SALINA, KANSAS

d. deane

hutchison

portland, oregon

ELLEN KURTZ

JACOBSON

MMus. AAG.O.
Contord, California

KIM R. KASLING
D.M.A.
Wastern Michigan University
First Congregational Church
Kalamazeo, Michigan

James Kibbie

Holy Famlly Church
Fort Worth, Texas

SHARON KLECKNER
House of Hope
Presbyterian Church

St. Paul, MN 55105
Recitals

GEORGE E. KLUMP
DIVISION OF THE ARTS

Davras Baemist CoLrEGE
Davrras, Texas 75211

Arthur  LaMirande

Church of the Holy Name of Jesus
New Yorlf, N.Y. 10025

David Lowry

Schon] of Musi

Winthrop Colleage
Rock Fall, Sourth Caroling 297.

RICHARD W. LITTERST
M. 3. M.

SECOND CONGREGATIONAL CHUREH
ROCKFORD, ILLINDIS

William MacGowan

Bethesda-by-the-Sea

Palm Beach, Florida

Eric McDonald
Hon. FRSCM, London

Mr. McDonaid Is one of the few organisis
fo pioneer early church music and is an
expert of Its Interpretation and the Art of
improvisation as well as Composer.

Saint Louls, Missouri 63115

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR

KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH. 48013
Organist, The Detroit Sympheny

Vernon de Tar

F.A.G.0., Mus. Doc., 5.M.D.

Church of the Ascenslon

Fifth Avenue ot Tenth Street
New York, N.Y. 10011

The Juilliard School

Recitals
Organ and Choral Workshops

LAWRENCE

ROBINSON

VIRGINIA COMMONWEALTH UNIVERSITY
RICHMOND, YIRGINIA

LESTER GROOM

Seattle
Seattle Pacific Church of the
College Ascension
98119 98199

E. LYLE HAGERT

Gethsemane Episcopal Church
Minneapolis, Minnesota 55404

HAROLD MUELLER

F.A.G.0.

Tinity Episcopal Church
Temple Sherith Israel
San Francisco

WILLIAM H. MURRAY

Mus. M FA.G.O.

Church of the Mediater
Chicago, L

CARLENE
NEIHART

St. Andrew’s Episcopal Church
Mayer and Wornall
Konsos Chy, Missouri 44113

frank a. novak

HOLY TRINITY LUTHERAN
CHURCH

1080 Main
Buffalo, N.Y. 14209

JULY, 1975

RICHARD M. PEEK

Sac. Mus. Doe.

Covenant Presbyterian Church
1000 E. Morshsad Charlette, N. C.

JOHN KEN OGASAPIAN

Saint Anne’s Church

Mossachussiis Siote College
Lawell
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THE DIAPASON A MUST FOR EVERY ORGANIST

($7.50 a year—$13.00 for two yeors)
Do net send cash

ORGAN RECITALS

William Aylesworth — Docloral recilal, Norih-

BERRYMAN

Organist-Cholrmaster Head, Organ-Church Musie Depl.
WESTMINSTER PRESBYTERIAN CHURCH BALDWIN-WALLACE COLLEGE
Minneapolls Berea, Ohlo
Margaret Melvin

DICKINSON

University of Lovisville
Louisville Boch Soclety

Calvery Episcopal St. Francis-in-the-flalds Eplscopal

WAYNE FISHER

Chalrman, Organ Department
College Conservatory of Music
University of Cincinnati 45221

DAVID HEWLETT
MARSHALL BUSH

Trinity Church
Martha’s Vineyard

THOMAS MURRAY

ST. PAUL'S CATHEDRAL BOSTON 02111

Send THE DIAPASON fOI‘ - YW'(-") to western U, Evanston, !L Apr 21: Fantasy V,
Finney; Sonata 111, Hindemith; Volumina, Ligeti;
Drop drop slow fears, Persicheiti; Alleluias

Name Enciosed Is $ sareins, Transporls de joie, Messian,
Stree J Michaal Bart — St Thomas Church, New
grast THE DIAPASON York, NY Apr 27: Dislogue in C, Marchand;
Alle'n Gott in der Hoh 5 &75, Christ unser Herr
CIiy 434 South Wabash Ave. S 684, Bach; Prelude and Fugue in F.sharp
chi “| 5 minor, Buxishude; Scherzo opus 2, Toccata opus

cugo, . 6060, 5, Duruffé.
State Zip 9%

Richard Billingham — Michigan State U, Esst
Lansing, Ml May 13: Sonata 1V, Mendelssohn;
Verbum Supernum, de Grigny; Fantasie in
Edward D. Berryman, SMD Warren L. Berryman, SMD Echo Style, Sweelinck; Partita on Wie schan

leuchtet, Pepping; Prelude and Fugue in F S
534, Bach; Triptyque opus 58, Vierne; Toccata,
Sawerby.

Linda Bliven student recital, Western Illinois
U, at First Methodist, Rushville, L May 4:
Prelude and Fugue in e, Buxtehude; Christ ist
erstanden S 627, Wenn wir in hichsien N&then
sein S &4l, Prelude and Fugue in G 5 541,
Bach: Sonats Y, Mendelssohn; Suite Bréve
Langiais.

& Micholas Bullat — Grace Church, Oak
Park, IL May I8: Prelude and Fugue in f-sharp,
Buxtehude; Suite du huititme ton, Nivers; An
Wasserfliisten Babylon S 6538, Prelude and
Fugue in a 5 543, Bach; Veni creator, Ahrens;
Preiude and Fugue on ALAIN, Duruflé; Hom-
mage & Josquin, Grunenwald; Final opus 2,
Franck.

Mary Ellen Burgomaster — St Paul's Calhe-
edral, Buffalo, NY May 30: Revelations, Pink-
ham; Prelude, Stevens: Trumpet Tune, Johnson;
The Primitive Organ, Yon; The Prophecy, Pink-
ham: Dialogue, Roberis,

James D Christia — Cathedral of St Joseph
the Workman, La Crosse, Wl Apr 20: Magni-
ficat primi toni, Buxtehude; Herr Jesu Christ
dich zu uns wend 5 455, Bach; Chromhorne sur
la Taille {Convents Mass), Couperin; Dialogue,
Marchand: Sonata |ll, Mendelssohn; Pasticcio
Prélude au Kyrie, Langlais; Transports de jole,
Messiaen,

John Carrie — graduate recital, Yale U, at
Center Church on the Green, New Haven, CT
Apr 9: Fantasia in a, Poolsche dans, Sweelinck;
Fantasia on Jesus Christus unser Heiland,
Scheidemann; 2 seltings Dies sind die heil'gen
zehn Gebot, Prelude and Fugue in e, Bach.

John Drew — Christ United Methodist, Roch-
ester, MN Jun 17: Praise fo the Lord, 2 sel-
tings Oh that | had a thousand voices, Manz;
Prelude and Fugue in C, Bach; 4 Chorale Im-
provisations, Drew.

Dana Dumas — student recital, North Texas
State U, Dentan, TX May 3: Prelude and Fugue
in D, Buxlehude; Jesus Christus Herrscht, Nun
freut euch, Sollt ich meinem Gott nicht singen,
Pepping: Fantasy and Fugue in ¢ S5 537, Bach;
Noél sur les flutes, Daguin; Cerillon-5ortie,
Mulet.

Carl Gilmer - Ceniral Christian, Warren,
OH May 19: Sonata de primo tono, Lidon;
Prelude and Fugue in e, Bruhns; 2 Noels, Da-
quin; Passacaglia and Fugue in c § 582, Bach;
Choral in a, Franck; Prelude for Organ and
Tape, Stewarl; Jesus accepte la  Souffrance,
Desseins efternals, Dieu parmi nous, Messiaen.

Tersi Harbin — senior recital, North Texas
State U, Denton, TX Apr 2|: Pidces d'orgue,
Marchand: Gelobet seist du, Bihm, Buxtehude
and Bach; Prefude and Fugue in ¢ 5 546, Bach;
Trio, Langlais; Consecration, Messiaen; Sonata
Il, Schroeder

Walter F Herold — Christ Lulheran, Staten
Island, NY Apr 27: Prelude in Classic Style,
Young: VYariations on Now thank we all our
God, arr, Quesnel; Voluntary in C, Stanley;
Gavolie, Wesley; Gavotta, Martini; Barogque
Suite, Wolff; Faniare, Ganz; Jubilate Deo,
Silver; Trumpet Tocceta, Martin; Concert Cap-
rice, Taylor; Festival Toccata, Fletcher,

Joanne Hollenbeck — St Paul's Cathedral,
Bulfalo, NY May 9: Sonata |, Hindemith; Bene-
dicius, Reger; Final {Sym 1}, Vierne,

Jared Jacobsen — Trinity Presbyterisn, Tuc-
son, AZ May |1: Fantasia and Fugue on BACH,
Liszt; Toccata, Adagio and Fugue in C § 584,
Bach; For Eliza, Bick; The Way to Emmaus,
Woeinberger (assisted by Susan Lauher, sopra
no); Final in B.flat, Franck.

Robert E Jacoby Il — 5t John's Lutheran,
Salina, KS May I1: Prelude and Fugue in G,
Come creator Spirit blest, Bach: Domine Deus,
Agnus Dei, Couperin; Chorale Improvisations,
Manz: Prelude on Brother James' Air, Wrigh!;
Variations on a Noel, Dupré

Lee Jessup — St Paul the Apostle Catholic
Church, Los Angeles, CA May 5: Prelude for
Rosh Hashana, Berlinski; Tumult in the Praetor-
jum, Maleingreau; Even Song, La Montaine;
Prelude and Fugue in D, Bach; I[ntermezzo
{Sym [Il}, VYierne; Carillon, Dupré; Landscape
Mist, Karg-Elert; Fantasy on A mighty foriress,
Reger.

Joyce Jones — The Cathedral, Morelia, Mexi-
co May 18: Passacaglia and Fugue in c, Werde
munter mein Gemithe (Cantata 147), Nun
freut euch, Bach: Nova, Roberis; Fast and
Sinister, Sowerby; Variations on America, Ives;
Choral in b, Franck; Crucifixion, Fileuse, Du-
pré: last Judgment, Yan Hulse,

GEORGE MARKEY

Records Markey Enterprises 201-762-7674
Recitals 42 Maplewood Avenue
Instruction Maplewood, N.J. 07040

Robert Shepfer

Organlst - Cholrmaster
SECOND PRESBYTERIAN CHURCH
indianopolis, Indlana 46260
Rechrals

L. ROBERT SLUSSER

MUS. M., AAGO.
LA JOLLA FRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

ARTHUR A. PHILLIPS
AAGO  ChM.

FRANKLIN E. PERKINS

Ph.D.

The ladue Chapel
The John Burroughs School
St. Louls, Missourl

ET.CL

5t, Albans Congregational Church
172-17 St. Albons, N.Y. 11434

ROBERT SMART
Swarthmore, Pennsylvania

Trinity Episcopal Church
Swarthmore College
Congregation Rodeph Shatom

Philadelph

ROLLIN SMIT
RECITALS

1150 Forty-finnt Street, Brooklyn, NY 11218

MYRTLE REGIER

Mount Holyoke College

George H. Pro
D.M.A.
Coe College

Cedar Rapids, lowa 52402 South Hadley, Massachusetis

Carl Staplin

Ph.D., A.A.G.0.
Drake University
University Christian Church
DES MOINES, IOWA

FREDERICK SWANN

The Riverside Church
New York City

K. BERNARD SCHADE

Mus, Doc., FA.G.O.

George Norman Tucker

CONCERT ARTIST

S.M.M
e ADOLPH STEUTERMAN Mus, Bach.
Trinity Episcopal Chureh EAST SOOI IR Southwastern at Memphis ST. LUKE'S CHORISTERS
Topsfield, Massachusatts 01983 Weskahope' sad| losers Calvary Episcopal Church Kalamazoo
Recitals The Kodaly Choral Method Memphis, Tennesses BOY CHOIRS
ALEXANDER BOGGS
Recordings: Recitais and Master Classes W. WILLIAM WAGNER
RYAN oy o0
olian-Skinner X MT. LEBANON METHODIST CHURCH
Aeal Prass Cathedral Church of Christ the King

Kalamozoo, MI

Pittsburgh, Pennsylvania
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Jamas Kibbie — University Presbyferian, San
Antonic, TX Jun |: Fantasy and Fugue in g,

Kyrie-Christe-Kyrie, Bach; Sonata 1il, Schroe-
der; Priere, Franck; Woestminster Carillen,
Vierne.

W Elmer Lancaster — 5t Thomas Church,
Wew York, NY May |: Toccala XI, Muifal;
Basse ef dessus de frompette, Clérambauli;
Noel-Jaseph est bien Marié, Balbaire; Toccata
and Fugue (Sym IX), Widor.

Mary E Larson — Christ United Methodist,
Rochester, MN Jul 1: Sonata 111, Mendelssohn;
Morcean Concert for horn and organ, Saint-
Saéns {Peter Schiefelbein, hom); Trols Mouve-
ments for lule and organ, Alain (Vicki Bigley,
flute); Prelude, Adagio and Choral on VYeni
Creator, Duruflé.

Jeanne Lawless — S5t Paul's Cathedral, Buf-
falo, NY May 2: Triumph Seng, Rowley; Im-
provisation on Crimond, Thiman; Westminster
Suite, Purcell; Rhosymedre, Hyfrydel, Yaughan
Williams.

Joel & McKay — graduate recital, North
Texas State U, Denton, TX Apr 27: Pre'ude and
Fugue in & S 543, Bach; 8 Preludes on Old
Southern Hymns opus 90, Read; Deuxidgme
Symphonie opus 20, Vierne.

Janet Macleod — student recital, U of Wis.
consin, Superior May &: Trio Saenata 11 § 526,
Bach; Somata |l, Mendelssohn; Scherzetto,
Vierne; Le jardin suspendu, A'ain; Te Deum,
Langlais.

Michael R Mayo — student recital, North
Texas State U, Denton, TX May 2: Concerto
in a, Vivaldi-Bach: Partita on Frey dich sehr,
B&hm; Prelude and Fugue in G 5 541, Bach;
Pastorale and Aviary, Roberts; Variations on
a Theme of Jannequin, Le jardin suspendu,
Litanies, Alain,

Karol Mueller — senior recital, U of Wiscon-
sin, Superior Apr 22: Chaconne in E minor,
Nun bitten wir, Buxiehude; Toccata, Adagio
and Fugue in C S 544, Bach; Requiescat in
pace, Sowerby; Woke awake, God the Father
be our stay, God of grace, Manz; Prelude and
Fugue in B, Dupré.

Martha Mutch — Jamestown College, ND
May 11: Toccala and Fugue in F ,Buxtehude;
Yariations on Yeni Crealor, Duruflé; Prelude
and Fugue in E-flat § 552, Bach; Partita on O
nostre Dieu, van der Horst; Prelude on Placare,
Verschraegen; Toccata (Sym Y), Widor.

Gearald MNear — Christ Uniled Methodist,
Rochester, MN Jun 10: Rhapsody, Howells; An-
dania sostenuto (Gothic Sym), Widor; Fugue
in D, Bach.

B Andrew Osborne — senior recital, Wayland
Baptist College, Plainview, TX May 13: Psalm
19, Marcello; Wachet auf, Prelude and Fugue

‘'n D, Bach; Es ist ein Ros
Sawerby; Carillon, Vierne;
Litanies, Alain.

Brahms; Carillon,
Pastorale, Franck;

Ronald E Ostlund — Christ United Methodist,
Rochester, MN June 3: Prelude, Fugue and
Chaconne, Buxtehude: How brightly shines the
morning star, Pachelbel; Sonata 1, Hindemith;
Come Holy Spirit S 851, Bach.

Jeanna Rizzo — Bethesda-by-lheSea Episco-
pal, Palm Beach, FL Apr 20: Prelude and Fugue
in e, Brubns; Svite du premier ton, Boyvin;
Fantasy and Fugue in g S5 542, Bach: Sonata
Il, Hindemith; Sonata I, Mendelssohn; Deux
danses a Agni Yavishta, Alain; Diev parmi
nous, Messiaen,

Lawrence Robinson — St Andrew's Episcopal,
Richmond, YA Apr 13: Sonata Il, Mende'ssvhn;
Wie schdn lzuchiet, Karg-Elert; Sicilisno, Reger;
Fugue on BACH opus 60/3, Schumann: Choral
in b, Pidce Héroique, Franck; Divertissemant,
Vierne; Adagio, Final (Sym V), Widor.

David Stinson — student recital, Hamlin U
S5t Paul, MN Apr 27: Sonata 1l, Hindemith;
Come Savior of the Gentiles, Rejoice Good
Christians, Prelude and Fugue in D § 532
Bach; Variations on America, lves; Pasiorale,
Franck; Fetnays KV 508, Mozart.

Benjamin Yan Wye — Skidmore College,
Saraloga Springs, NY May %: Offertoire [Parish
Mass), Couperin; & Schibler Chora'es, Prelude
ond Fugue in e S 584, Bach; Choral in b,
Franck: Scherza Opus 2, Duruflé; Carillon de
Wesiminster, Vierne.

Arthur A Vidrich — First Baptist, Detroit,
M| May 4: Canzora on Christ ist erstanden,
Schilling; Sonata for Trumpet and Organ,
Hovhaness: God of the Expanding Universe,
Felciano; The Other Voices of the Trumpet,
Pinkham: Jesu joy of man's desiring, My heart
is filled with fonging, Bach; Threa Mavemenis
for Organ and Brass, Nelhybel. Assitted by
trumpeter William B. Dederer ({solaist), trom.
bonists Charles Dalkerk and David Finlayson,
and trumpeter Melvin Harsh.

Joanne Werner — junior recital, North Texas
State U, Denton, TX Apr 12: Suile du premier
ton, Clérambault; Toccala in C S 5&4, Bach;
L'Ascension, Messiaen; Pidce Héroique, Franck.

Robart F Wollerstelg — Cathedral of 5t
Philip, Atianta, GA Apr 27: Exsultate jubilate
KV 185, Mozart; Toccata in c, Pachelbel; Cap-
riccia Cuce, Kerll; Prelude and Fugue in E,
Buxtehude; Four Serious Songs opus 21, Brahms;
With fender joy, Come Christians and rejoice,
Pepping; Fugue in g, Dupré. Assisted by
Eloise S Wolfersteig, soprano.

Margaret Anmne Wood — graduation reciltal,
Meredith College, Ralaigh, NC May 2: Pas-
sacaglia in c S 582, Bach; Choral in b, Franck;
Variations on America, lves; Allegra {Sym Y1),
Widor.

MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

“Miss Mason played with austerity and reserve, demonsiraling anew
her oxtraordinary facility . . . Des Molnes Register, October 5, 1964

T DT 1)

JOHN HOLTZ 1
Faculty: HARTT COLLEGE, University of Hartford
Organist: CENTER CONGREGATIONAL CHURCH, Hartford

pOCORO BOY SINGERS

STATE COLLEGE, EAST STROUDSBURG, PENNSYLVANIA 18301

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR

LARRY PALMER

Harpslchord — Organ
Southern Methodist University

Organist-Choirmaster
Saint Luke's Episcopal Church

Dallas, Texas

THE TEMPLE

DAVID
GOODING

THE CLEVELAND ORCHESTRA
MUSICAL HERITAGE SOCIETY
RECORDINGS

Cleveland, Ohio 44106

ANDOVER ORGAN COMPANY, INC.

Box 36
Methuen, Massachusetts 01844
madarn mechonical octon

MARTHA FOLTS

WRLRO

Christ Church, Shaker Heights 22, Ohile

sally slade warner

aago. chm

CHURCH OF
ST. JOHN THE EVANGELIST

Beacon Hill Boston

Felix Schoenstein
& sons Pipe Organ Builders

SAN FRANCISCO, CALIF.

Recitals:

Music Dept., lowa State Univensity
Ames, lowa 50010

Traditional

Avant-garde

ORGAN SERVICE-J. E. Lee, Jr.

KNOXVILLE, TENNESSEE 37901
Box 2061

Tuning - Maintenance - Rebuilding

RANDALL S. DYER

Box 489

Pipe Organs and Organ Service

Jefferson City, Tennessee 37760

CLARENCE WATTERS

RECITALS
St. John's Church

W. Hariford, Connecticut

C. GORDON

WEDERTZ

2534 West 118¢h St
CHICAGO 60655

Your personal wishes

Cansultants
W are in good honds

Fe. Jacq. Stinkens
Organ pipe mokers B.V.

ZEIST
Holland

LAWRENCE INGOLD CO.
PIPE ORGAN BUILDERS

sorving the San Francisco Area
TUNING MAINTENANCE REBUILDING

SUNNYVALE, CALIF.
(408) 732-4581

DAVID A,

WEHR

Eastern Kentucky University
Richmond, Rentucky

HARRY ARTHUR WELLS

Trinity Lutheran Church
Washington State University
Pullmon 99163

“PRAISE YE THE LORD WITH ORGANS*

GUELPH PIPE ORGAN BUILDERS, Lid.

50 Crimea Street

(519) 823-2480

Guelph, Ontaro NIH-2Y6

DONALD WILLING
faculty

North Texas State University
Denten

Gary Zwicky
DMA FAGO
Eastern Hlinels University

" Charlesten

Y

16 Jd.

Five

0> me

H. & C. S. ODELL & CO.

82.84 Morningside Ave., Yonkers, New York 10703
ONE HUNDRED & SIXTEEN YEARS

1859 — 1975
Generations building Odell Organs
914 Yonkers 5-2407

4232 West 124th Place

Phones: 388-3355
PO 7-1203

« FRANK J. SAUTER =¢ SONS u: «

Alslp, Ninols 60658

Organ Builders

e Rebuilding

e Repairing

¢ Contractual Servicing
For Unexcelled Service

JULY, 1975
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CLASSIFIED ADVERTISEMENTS

Clussified edvertising rates: per word, $.20; minimem charge, $2.30; bex number, additienal $1.00,
Replies to box numbaers sheuld be sent ¢/o The Diapason, 434 S, Wabash Avenve, Chicage, 1ll. £0605.

POSITIONS WANTED

WANTED — MISCELLANEQUS

MISCELLANEOUS

PIANOS

ORSANIST-CHOIRMASTER, M.M., 26, MAR-
ried, desires to relocale in challenging, ful
time position in an aclive (musically and
otherwise) parish. Wide experience, escellent
credentials, references and work record. Epis-
copal prelerred. Reply G-4, THE DIAPASON,

NEW OR USED (2-MANUAL AND AGO PED-
al) mechanical action praclice organ, With 3
lo B ranks. Stops must be of baroque nature
and pipes voiced open loe are preferable.
Ronald Kintop, RR 3, Beausejour, Mean, ROE
OCO, Canada, 265-3381.

CHURCH MUSICIAN, EXTENSIYE EXPERI-
ence, excellent recitalist, teacher and com-
poser, desires large Episcopal, Presbylerian or
Lutheran parish with good facilities and fine
musical tradition. Married, degrees, excellsnt
references. Reply F 10 THE DIAPASON.

EXPERIENCED CABINET MAKER AND OR-
gan builder desires to invest time and money
in small qualily pipe organ company., Address
F-4, THE DIAPASON.

POSITIONS AVAILABLE

MINISTER OF MUSIC FOR &0 MEMBER
Presbyterian Church with three choirs and
handbells: open in July, 1975. New McManis
Organ. Contact Music Committes, First Pres-
bylerian Church, 735 Orange Avenue, Fort
Pierce, FL 33450,

ORGANIST-CHOIRMASTER FOR UNITARIAN
church, One Sunday service, E, and G. Hook
tracker organ, Herz harpsichord. Contact: Dex-
ter Robinson, First Parish Church, Norwell,
Mass, 02061,

ORGAN BUILDER, 5 YRS. + EXPERIENCE,
crazy aboul quality, independent, malure, ef-
ficient should contsct us for enjoyable, per-
manent job, Tonal designers need not apply.
Write: The Noack Organ Co,, Georgetown,
Mass, 01833,

PIPE SHOP FOREMAN EXPERIENGED IN
the making of spotied metfal pipes. Yoicer must
be oxperienced voicing. installation foreman
must have experience in all types of installa-
tion and jonal finishing. Apply to Guelph Pipe
Qrgon Builders Limited, 50 Crimea St., Gueiph,
Ont. NIH 2Y5. (519) 823-2480.

GENERAL ORGAN BUILDER, YOICER, FIN-
isher, five + years Exp., mid-thirlies, siraight,
desires to associate with progressive firm, Will-
ing to re-locate. For further info, write: F-2,
THE DIAPASON.

UNUSUAL OPPORTUNITY FOR YOUNG
man with sales and organ abilily o help ex-
pand business which is over century old., Ad-
dress F-5, THE DIAPASON.

ORGAN BUILDER WITH B8-10 YRS, EXPERI-
snce ready to setlle down and Irain for Con-
sole Dept. Manager. Reply F-7, THE DIAPA-

COMPLETE SET, HAND BELLS. HOLY TRIN-
ity Lutheran Church, 240 Lincoln Avenue, Rock-
ville Centr, N.Y, 11570.

USED SPOTTED METAL AND OLD SPOTTED
matal pipes. 70 cents per pound, Conlact Trive
Company Incorporated, Manufacturers of Qual-
ity Reed Pipes, Box 101, Hagerstlown, Maryland
21740,

LOW PRESSURE 1§', 8' PEDAL FAGOTTIO
[preferably half-length resonators} pipes w/wo
chests, and 3-lhree or four rank mixtures. Must
be in good condition., Address E-4, THE DIA-
PASON.

18’ CONTRA FAGOTTO, 32 P, 14" WOOD OR
metfal Diapason, medium scale, 12 p. Mixture
19-22-26-29. BOS, 3331 Yan Orman Drive, FL.
Wayae, IN 45804,

WICKS DIRECT ELECTRIC VALYES. RELAY
for 2-manual, step switches, toy counter, Xyio-
phone, Harp. Write: R. T. Carpenter, P.O.
Box &2, Jeanneite, Pa. 15644, (412) 744-3061,

WANTED: WILL PAY TOP PRICE FOR 10
horse Spencer blower on 15 inches wind pres-
sure, Rober} Morton regulators, pipework and
wind chests. Roy Dawson, 3132 Williams Road,
San Jose, Cal. 95(17. {408) 2436095 call collsct

PIPES, TOOLS, STOP-KNOBS, CONTRACTS,
sales literature, efc. from Marshall and Oden-
breit, Ripon, Wis., or Clark and Brooks, Ber-
lin, Wis, about 1865-70. Arlow Bice, 216 Gris-
wald St., Ripon, WI| 54971,

MUSIC ROLLS FOR AEOLIAN-DUO-ART,
Welte, and Skinner Aulomatic Pipe Organ
Players. J. Y, Macariney, 406 Haverlord Ave.,
Narberth, Penna, 19072,

CATALOGS, MUSIC, ETC. FOR REED OR-

gans, parior organs, melodeons. Robert Gel-
lerman, B007 Birnam Wood, Mctean, Virginia
zi0l.

MISCELLANEOUS

FINANCIAL ASSISTANCE AND ARRANGE-
ments needed for development and patenting
of new classical electronic organ. Features in-
clude tolal independence of all stops and low
cost, Palent search compieted. Bernard R.
Katz, 21 Woodside Drive, Rockaway, N.J. 07856,

NOEL MANDER OFFERS FAITHFUL REPRO-
duction of Haase Regal organ (1684), 3 slops
£3150, Medieval Portative £350, Porlable {full
compass 3-siop iracker £2850 in kit form. New
bootlet on St. Paul's Cathedral rebuilding one
dollar, New organs of all sizes exported fo ol
paris of World, Neel Mander, St., Peter's Or-
gan Works, London E-2, England,

ORGANBUILDERS — DO YOU NEED RELI-
able service work or emergency service done
in & 75mile radius of Waynesbora? C.AM.
De Rooy, P.O.B. B}, Waynesboro, Ya. 22980,

CUSTOM MADE SLIDER CHESTS, MECHAN-
ical conscle chasis, bellows, wood pipes, wood
squares, case.-work, Quality Materials, workman-
ship. B.G, 8 Washington St., Lowell, MA
01851, (617} 453-4033,

SLIDER CHESTS MADE TO YOUR SCALES.
Complete or in kit form. Wood pipes, tracker
action paris, etc, Terrill Organ Co. RFD |,
Northwood NH 03241,

ORGAN SERYICEMEN: WE WIiLL RECOYER
Casavant and Skinner pouchboards, primary
and offset actions. Write Burness Associales,
1907 Susquehanna Rd. Abington, Pa. 19001,

PNEUMATICS AND POUCHBOARDS OF ANY
make recavered with Polyurathene Plastic. Write
for guotation, Church Organ Co., 18 Walton
St,, Edison, NJ 08847.

QUALITY ALL ELECTRIC CHESTS MADE TO
order, good delivery, Aikin Associates, Box 143,
Brookiyn, PA 18813.

REED ORGAN TUNING AND REPAIRING.
Edgar A. Rodeau, 401 Albany Ave., Wesimont,
NJ 08108,

TUNERS THROW AWAY MESSY COTTON!
Mixture tuning is easier and less frusirating
with all felt K. D, Kaps. Starter set {tunes up
to 4 ranks) $3.50, Deluxe set (5 ranks & more)
$8.00. K, D. Kaps, 214 Oakland St. Manchesier,
Conn. 08040,

THE NEW 7.OCTAYE PETERSON CHROMA-
tic Tuner, model 320 is now available from
stock, Continvously variable Yernier control al-
lows you to compensate for temperature or
fune celesie ranks with ease, For more details:

BALDWIN CONCERT GRAND PIANO, RE-
sirung and reconditioned $3800. J. Brady, 4809
Cranbrook, Indisnapolis, Ind. 456250,

AUTHENTIC FORTEPIANO REPLICAS: STEIN,
Walter, Silbermann, Cristofori, Schmidt pedal
piano. Philip Belt, Foriepiano Maker, Box 9,
Battle Ground, Indiana 47920,

HARPSICHORDS

HARPSICHORDS AND CLAYICHORDS FOR
Immediate shipment from our showroom, Used
Sperthake Clavichord $295., Zuckermann Vir-
ginal Kit $385., Zuckermann Flemish Harpsi.
chord Kit 3885 Virginal made by us from kit
$795., Sabathil "Dolce” Clavichord $1295,,
Neupert Clavichord $1995,, Sabathil '"Canfa-
bile" Harpsichord $2095., Neupert "Telemana'
Harpsichord $2975., MNeuper! “Telemann'' in
special finish $3045., and others. Call or write:
Jehn W, Allen, 500 Gleaway Avenue, Bristol,
Virginia 24201. Phone (703} 649-8396, Showrocm
open by appointment.

BUILDER'S PERSONAL INSTRUMENTS. |
Man. Harpsichord | x 8, | x 4 buff stop.
FFF-£*'°, 78" x 33", $2500, Virginal with wal-
nut drestle, FFF-c''®, 70" x 25" x 8", Ruckers
papers inferior and exterior, scaling idantical
fo above harpsichord, full, big sound, $1500.
W. A. Jones, 1722 Madison Avenus, Evansville,
ind. 47714, (B12)} 479-7717.

BRILLIANT COPY OF ITALIAN HARPSI-
chord by Sorlie, 2 x B, $4000.00. Edward Par-
mentier, 205 MNassau Si., Princton, NJ 08540,

I8TH CENTURY FRENCH HARPSICHORD IM
kit form, We offer an authentic reproduction
of an antique french double manual harpsi-
chard for smateur construction, The instrument
has four registers and buff stop with & range
of FFg'''. All paris ore accuralely pre-cut
ond ready for assembly. The kit includes de-
failed drawings and instructions and all neces-
sary materials, For brochure wrile Frank Hub-
bard, 185) Lyman Street, Waltham, Massachu-
setis 02154,

HARPSICHORDS, CLAVICHORDS, KITS AND
custom assemblies by New England craftsmen.
Showroom in Boston area. Agen! for Zucker-
mann Harpsichords, Wilson Barry and Co.,, Inc.,
Dept. D, P.O. Box 152, Ballardvale Station
Andaver, Mass, DIBIO,

Peterson Eleciro-Musical Products, Dept, 3I,
Worth, 111, 60482,
PUBLICATIONS

BELT.STEIN FORTEPIANO KIT MANUAL.
The original step-by-step instruction book with
illustrations, Philip Belt, Baitle Ground, Indiana

HARPSICHORDS, CLAYICHORDS AND VIR-
ginals, Authenlic classical designs for home
construction by the amateur builder, Write for
free brochure, Zuckermann Harpsichords Inc.,
12 Grand Street, P.O, Box 21, Stoninglon,

SON. {201) 827.5767 wmlinis: 47920. X : : ) Conn, 05378, - x
QUALITY — COMPLETE Custom designed pipe ergans by S. G. PRICE
PIPE ORGAN SUPPLIES o
ROCHE ORGAN CO., IC. | | s oncane
= = REBUILDING
DURST ORGAN SUPPLY CO.,, INC. VISIT OUR NEW PLANT AND YT R
P.O. Box 1165 Erie, Pennsylvanic OFFICE AT 799 W. WATER ST. —
— = R-2 PHONE:
16512 Taunton, Massachusetts 02780 TEKONSHA COLOWATER
MICH. 49092 517-278-4008

Builders of Fine Tracker and
Eleciro-Pneumatic Pipe Organs

Inquiries are Cordially Invited

W. Zimmer & Sons

INCORPORATED

Maliing Address: P. O, Box 11024 « Chariotie, N. C. 28209
NATIONS FORD ROAD * CHARLOTTE, N. C.

A

Al

ALL ELECTRIC CHESTS
ELECTRO PNEUMATIC PEDAL CHESTS

BELFAST CITY ORGAN
PIPE WORKS

Genuine Intfroductory Offer
15% Reduction
From All First Orders

Apprentice Trained Workmanship

COOLBEG ST., BELFAST 12
NORTHERN IRELAND

CANNARSA
ORGANS
INC.

NEW
ORGANS

SELECTIVE
REBUILDING
P.C. BOX 238
Hellidaysburg, Pa. 16648
B14-695-1613

QUALITY
PIPE ORGAN RESERVOIRS

FOR SALE: Used orgon parts. Many of
antique value. Send $1.00 for complete
list,

“Quolity with icks Organ Compan
A|A] AIKEN ASSOCIATES T 18 . Weln 3 Wi Orgen Company

Box 143 Brooklyn, Pa. 18813 717-289-4122 Von Wert, Ohio 419-233-30%0 (618) 654-2191

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

G, dO C R. A. MULLER Pipe Organ Co. JLAH%E!‘ HF-_EOEU%&‘E"Y
reenwoo T gan Ompan_y T 2 N%,EM;;“
CHARLOTTE, NORTH CAROLINA 28205 Van Wert, OH 45891 419-238-5090
*THREE GENERATIONS OF ORGAN BUILDING" 376, Hecrard ?!5‘55?35‘4"}?"' A e
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Llassttied odvertising rotes: per word, $.20; minimum chorge, $2.50; box numbaer, additional $1.00.

92 Replies to box numbaers should be sent ¢/c The Diapeson, 434 5. Wabash Avenue, Chicage, Ill. 60605,

HARPSICHORDS

FOR SALE — PIPE ORGANS

FOR SALE — PIPE ORGANS

FOR SALE — MISC.

HARPSICHORDS AND VIRGINALS. CHOOSE
from six instruments by Zuckermann, Kils or
compleled to specification. Guaranteed profes-
sicnal work by experienced crafismen. Carl
Miller, Scribner Place, Crofton, Md. 21113.

SABATHIL HARPSICHORDS, PEDAL HARP-
sichords and Clavichords: most reliable and
beautifully sounding, from $1,195.00. Brochure
$1.00, Stereo LP $5 from Dept. D, 1084 Homer,
Vancouver, 8.C., Canada.

JEREMY ADAMS, HARPSICHORD BUILDER.
Antigue construction, uncompromising quality,
solid wood painled cases, pear-wood jacks,
handmade keyboards. Brochure avsilable. Write
Joremy Adams, 2A Putnam Court, Danvers,
Mass., 01923,

FINE HARPSICHORDS AND CLAYICHORDS
moade to individual requirements. Write, phone,
visit shop. E. O, WiH, R3, Three Rivers, Mich.
49093, (b16) 244.5128.

HARPSICHORDS, BEAUTIFULLY MADE AND
elaboralely decorated instruments based on
historic prototypes. Knight Vernon, Harpsichord
Maker, Constantine, Michigan 4%042.

HARPSICHORDS, PEDAL HARPSICHORDS,
Clavichords, custom made, Jan H. Albarda, 14
Riverdate Dr., Thistletown ([Rexdale}, Ont.,
Canada M9V.-2T3.

SPERRHAKE HARPSICHORDS AND CLAVI-
chords. Excellent, dependable, beautiful. Robert
S, Taylor, 8710 Garfield St., Bethesda, Mary-
land 20034.

SMALL MECHANICAL ACTION ORGANS.
Positives, praclice organs, residence and small
church organs. IM from $3900. IM+P from
$6300, 2M +P from $4800. Brochure, S, Thomas
Organ Co., Box 422, Gardner, MA 01440, (617)
532.8181.

REUTER ORGAN, CIRCA 1925, 3M/I?R.
Ava'lable immediately. Presently playing, but
the Great needs extensive work, Console in
mint condition. Pedal includes open wood on
moderate scale, Will sell a5 is or in parts, or
will rebuild to suit. lurth Organ Company,
317 Record Sireet, Mankato, Minnesota 55001.
{507} 383-B844,

31-RANK 3-MANUAL TELLERS KENT, PRICE
open. Can be heard by appointment. If not
soid complele by August 1, 1975, inquiries in.
vited for parls; console, relays, pipes, etc,
Cail (212) 221-8306 weekdays 9 AM-4 PM,

TWO-MANUAL, PEDAL, 11 STOP, 12 RANK,
slider chest eleciric action pipe organ, Some
modification of tonal scheme possible fo suit
buyer. This organ may be seem and played.
Address E-b, THE DIAPASON.

TWO-MANUAL, 16-RANK PIPE ORGAN. IM.
mediate possession, For details and specifica-
tions contaci Charles Jeter, Box 885, Moulirie
Ga. 31768, Telephone (912} 785-96% or (912)
9852375,

1968 REBUILT [4-RANK HOLLOWAY WITH
chimes. Write 233 5. 17th Ave. West Bend,
Wis, 53095,

HARPSICHORDS, CLAVICHORDS, MOZART
Pianos by Neupert, sale or sental, Financing
available, Wrile or call Wally Pollee, 1955 West
John Beers Road. Stevensville, Michigan 49127

ELIZABETHAN, ITALIAN YIRGINALS, FROM
4550. Also larger harpsichords. Thomas E.
Mercer, 418-F tocust St, Columbis, PA 17512

HARPSICHORDS, CLAYICHORDS BY NEU-
pert world's finest, oldest maker. Catalogs on
request, Magnamusic, Sharon, Conn. 06059,

CLAYICHORD, DOUBLE STRUNG, HANP
made solid walnut case, $800. Rogers Harpsi-
chords, 28 Park Ave, Amityville, N.Y. 11701,

FLEMISH HARPSICHORDS HANDCRAFTED
by Donald Rogers, From $1000. Rogers Harp-
sichords 28 Park Ave., Amityville, N.Y. 11701,

HARPSICHORD OWNERS: A FULL LINE OF
audio and visusl Chromatic Tuners is now
available to help you with your tuning require-
menis. For more information write Peterson
Electro-Musical Products, Dept. 20, Warth, Ik
60482,

“THE HARPSICHORD," INTERNATIONAL
Quarterly for lovers of early keyboard instru-
ments and music, Articles, interviews, photo-
graphs ond illustrations by today's faremast
arlists, Per annum; $10 (domestic). $t1 (non-
US). "The Harpsichord,'” Box 4323 D, Denver,
Colo. B0204.

FOR SALE — PIPE ORGANS

THREE-RANK SINGLE MANUAL PIPE ORGAN
about 1820 with three additional ranks added
plus 25-note pedalboard $1500. John Bushong,
1337 Pleasant 5t., Worcester, Mass. D1602.

13 RANKS, 2.MANUAL CONSOLE IN 600D
condition. Complete or in parts, First United
Methodist Church, Pennington, N.. 08534, or
phone {09} 737-1374.

LINK 4.MANUAL THEATRE PIPE ORGAN
with double bolsters, with original Anton Goti-
fried thealre pipe work, Wurlitzer percussions
and toy counter. Enfire instrument releathered.
Candition excellent, 11 ranks playing, 2 of
which are pipe resultants with stop provisions
for one more, For information contact Theo-
dore C. Wood, RD 2, Salem, N.Y, 12885, Call
(518) 854-3i89.

FOR SALE - ELECTRONIC ORGANS

3-MANUAL THOMAS ALL-TRANSISTOR PAL-
ace §Il Medel 900, Excellent condition, Full
AGO pedalboard, Bandbox and Playmate.
Two separate speaker sysiems, including Les-
lie, self-contained. Asking $2,000. Call {212} 22I-
8306 weekdays 9 AM-4 PM,

ORGAN, CHURCH MODEL 30! ALLEN DIG-
ital Computer, 2-manual, 2 exterior speakers,
full AGO console, 40 independent stops, $il.-
000.00 New, less than year old, Best offer. Tel.
(617) B37-5747, Marshfield, Massachusetts,

ALLEN ORGAN B.3, 2 GENERATOR RACKS,
3 speaker cabinels. Good working condition.
$1500. 1515 5. Semoran Blvd,, Orlando, Fla.
32807, (305) 277-3945.

ALLEN CUSTOM COMPUTER ORGAN IN
Holtkamp-style cabinel. Excellent condition.
Flues, reeds, mixtures on Hauptwerk, Ober-
werk, Pedal. $5500. Gary Steinbaugh, Murry-
crest BI05, Murrysville, PA 15648,

BUILD THAT ELECTRONIC ORGAN YOU
always wanted at a price you cen afford.
Third edition of “"Organ Builder's Guide," pic-
tured product kit line, circuits, block diagrams,
design rationale using IC divider and inde-

£0-YEAR-OLD BARTON-WANGERIN THEATRE
organ, Blessed Sacrament Church, 2100 Rawly
Ave,, Madison, Wis. @ ranks: Diapsson B, Tibia
g, Violin 8', Clarinet, Nazard 2-2/3', Fiute B,
Chimes, Chrysoglott Harp, For information:
Mimi Wilke, 1202 Grant 5., Madison, Wis.
5371). (b0B) 256.8435.

7-RANKER, WURLITZER CONSOLE, BALANCE
varied, Trumpet, Oboe, 2 sirings, 2 principals,
flute. In storage, Best offer $3000 min. (213}
B7-4773 eves. Dean McNichols, BS03 Springer,
Downey, Ca, 70242,

pendent generators with diode keying, 32' and
14" electronic pedal generators for pipe organs.
$3.00 postpaid, Devtronix Organ Products, Dept,
D, 5872 Amapcla Dr.,, San Jose, CA 95129,

FOR SALE — MISC.

TWO-MANUAL 1904 MOLLER 11.5TOP CON-
sole, Was jubular, now electrified, Fair con-
dition. With bench: $12500. &rank bar chest,
minus primary megaels. Poor condition, but
can be rebuili: $50.00, Both for $150.00. Tuesday
4.10 pm. {301) 592.9121.

2/6 THEATRE ORGAN, FOR HOBBYIST, SEE-
burg. Tuba, Oboe, Yoz, Tibia, Flufe, Siring,
Toy Counter, Orchestral Bells, horseshoe con-
sole. Now playing in residence, Purchaser to
remove asking $290000. J. Wigley, 22 Penn-
road Ave., Trenton, NJ 08838, (609) B8Z-4924.

WURLITZER THEATRE PIPE ORGAN IM/
I0OR double bolster. 145 stops. Most wiring
completed for 15 renks; have chesls and pipes
for 14 ranks. Conscle is walnut finish, keys re-
covered, rebushed, snd all new key contacts.
Comb. action is by electronic printed circuit,
Double-touch piston setter is diorde controlled.
All new wiring in console and ali new stop
tablets. 7 ranks reeds. Posthorn, Kinure, Goti-
fried Sax, Orch, Oboe, Clarinet, Vox, Tuba fo
16 and all traps and percussions, This consale
was designed for restaurant or studie. Asking
$8,000,00. Joseph L. Spurr, 8229 West A5th
St., Lyons, 1. 60534, {312) 447-8579.

FOUR-MANUAL 1952 AEOLIAN-SKINNER
conscle, 85 drawknobs, 29 tilt-tablet couplers.
Mahogany case. Good condition, with remofa
conirol machines, if desired. Available sum.
mer, 1975. $6,000.00, Write Dr. Richard Peek,
Covenant Prasbyterian Church, 1000 East More-
head Street, Charlotte, Neorth Carolina 28204,

CONSOLE CLEARANCE SALE, KLANN 2.
man, drawknob, oak large wired for 16 ranks
(new) $2750., Artisan 2-man. stop tab  walnuf,
dusl-mag. slops and setter-board, unwired
$1250, Kimball 2-man, stop tab, shell, bench
and pedals, roll top, refinished walnut $750.
Cusfom 3-man, drawknob shell, bench, couplers,
pedals and monuals, large, unwired $1950,
Artisan 3-man, ''Regal" model shell, pedals
and bench refinished walnut, empiy $900. Ali
in excellent condition. Wrile for quotes on
uvsed or new organs, blowars, pipes and ac-
cessories, Newport Organs, B4& Production
Ploce, Newport Beach CA 92b60. ([714) &45.
1530,

PILCHER ELECTRO-PNEUMATIC WIND
chests; reservoirs; swell engines; swell shades;
oll-electric pedal relay. P.O, Box 22128, Dailss,
Texas 75222.

E. M. PITMAN SKINNER CHEST, RESER-
voirs, tremolos, shade actions, wood and metal,
reed pipes, Address F.l1, THE DIAPASON,

NEW AND USED DIRECT-ELECTRIC AND
pneumatic chests. Ken Cahan, 1106 5, 55 St.,
Omaha, Nebr, 48105,

NEW A.G.0. CONSOLE SHELLS WiITH ROLL-
top and lock. Expert woodcraft. Plog Organ
Co., Box 1148, Lenzburg, illinois 62255,

SALICIONAL 8' TC 49 PIPES SCALE 42 $75.
Reedless Oboe 8' TC scale 2-1/4'" plus Oboe
Goamba tolal &1 pipes $100. Klann Heold-set com:
bination action with stop panel: 7 Pedal stops, 1!
Great, |1 Swell; & pistons Swell 4+ Pedal and
& pistons Great 4 Pedal: like new $250, Klann
bl-note keyboard, 3 slides (14-8-4) $25, WZS,
P.O. Box 11024, Charlotie, NC 28209,

KIMBALL 14" DIAPHONE, BOTTOM 12, TOP
condition, 12" wind. Make offer or will trade
for [8' Diapaston, bottom 12, an 7" wind.
Robert Pound, 8roadview Academy, LaFox,
111, 80847, (312) 232.0425,

SEVERAL KIMBALL THEATER ORGAN CHESTS:
2 Rk, 3 Rk, 4 Rk, 12 and 32-note pedal chests.
Page 2-manual horsashoe console. Deane Paree,
139 E. Michigan, Reading, Michigan 49274.

REISNER DYA POUCH YALYE UNITS, GROUP
of &1, mostly brand new, $125. |18.note chimes,
electro-pneumatic action, $150, Kiann pedal-
board with &-slide key action, $150. Large Aco-
lion-Skinner tremulant, $50. Reisner 11- and 12-
slide manual key actions, wired to spreaders,
375 each. Kimball stalic regulator 28" x 54",
$30. Write for complete list of used ports for
sale. Junchen-Collins Organ Corp., 743 Mc-
Henry Ave., Woodstock, IL £0098.

NICE REFINISHED WICK HORSESHOE CON-
sole. Topered Spitz Flule, Capped Flute, Mix-
ture [used 5 yrs.), Rebuilt individual shuHers
assemblys bellows, Motor Tremolos etc. Need
old Trumpet pipes, R. O. Rowe, 525 Woolsey,
Dallas, Tex. 75224,

NEW ORGAN. PIPES, EXCELLENT WORK-
manship and expertly voiced. Formerly super-
visor of Aeolian-Skinner pipeshop, Hans Rother,
German Crgan Pipecraft, 34 Standard 5t
Mattapan, Mass. 02125,

3 HP, 2.5TAGE BLOWER. ALLYN HOVYER-
land, 5% Cedar, Park Forest, 1ll, 80456, (312)
481-9729.

DORNLION ANTIQUE (SELFRCONTAINED)
organ &' long, 31" wide, 4' high has been
elecirified, w/blower attachment $250. (317)
B4b-3475.

TWO-MANUAL AND PEDAL ESTEY REED
orcan in excellent condition. Tracker action.
Address G-3, THE DIAPASON,

E. H. HOLLOWAY
CORPORATION

Builders of
Electro-pneumatic
slider chest organs

INDIANAPOLIS, INDIANA

823 Mossachusetts Ave.
Tel: 637-2029

G. F. ADAMS

Organ Builders, Inc.

204 West Houston Street
New York, New York 10014

Telophone ORegen 5-6160

ORGANISTS

PRACTICE LESS
—BUT—
IMPROVE FASTER

Gain speed and finger control
you never thought possible

A fontastic new way of practicing called
“MAGIC METHOD" impraves your play-
ing 20% %o 50% in less fime. Llearn
how. Free detoils. Write to ‘VAUN,”
Dept. 2.-AG7-A, P.O. Box 3387, Holly-
wood, Ca. 90028,

LOUIS F. MOHR & COMPANY
ORGAN
MAINTENANCE
.2898 Valentine Ave.

New York 58, N. Y.

Telephone: SEdgwick 3-5628
Emergency Scrvice Yearly Contracts
Harps — Chimes — Blowens
Expert Overhauling

“An Orgen Properly Muintsined Means
Better Music”

592 East First Street

ORGAN LEATHERS

WHITE, SON COMPANY

South Boston, Massachusetts 02127

WANT A PRACTICE ORGAN?
Build your own — ussa @  PEMBROKE do-it-yourself ORGAN KIT
Full instructions — Reasonably priced
THE ORGAN LOFT

GOSSVILLE, NEW HAMPSHIRE 03234
If it doesn’t have pipes — it is not an ergan

CUSTOM BUILT SLIDER CHESTS

“ »”
Ofy Cmmh-g Professional — 30 Years Experience

Quality Materials
Pipes and Swimmer Upon Request
Address G-2, THE DIAPASON

BERKSHIRE ORGAN COMPANY INC.

68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS
Member: Internantional Society of Organ Builders

JULY, 1975
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MANAGEMENT

CONCERT

i minimem

the Biroasen,
BOX 272 CANAAN CONNECTICUT 06018 203-824-7877

Robert Anderson Robert Baker Charles Benbow Ray Ferguson

Jerald Hamilton Gerre Hancock

EUROPEAN ARTISTS 1975-76

Simon Presten

Monika Henking

Martin Neary
Gillion Weir
Lionel Rogy

Marllyn Mason Donald McDonald James Moeser

Francis Jackson

Special Availability

CHARLES BENBOW
(American organist from London)
March and April 1974

ORGAN ond ASSISTING ARTIST

Gerre and Judith Hancock
Organ Duva

Wilma Jensen and K. Dean Walker
Organ ond Percussion

m.. L‘:ﬁ

Marilyn Mason and Paul Doktor William Teague

Organ and Viola
Donald Sutherland and
Phyllis Bryn-Julson
Organ and Soprano

Frederick Swann and
John Stuart Anderson
Organ and Actor

John and Marianne Weaver
Organ and Flule

John Weaver William Whitehead




