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Here & There 

The Department of Liturgy and Mu­
sic of the Episcopal Diocese of Alabama 
is sponsoring a weekend of workshops 
and lectures culminating in a Hymn 
Festival on January 17-18 at the Cathe­
dral Church of the Advent in Birming­
ham, AL. Workshop leaders include 
Huw Lewis, Hope College, who will be 
organist for the hymn festival at 2 pm 
on January 18; Marion Hatchett, Uni­
versity of the South; and David Smith, 
Birmingham-Southern College. For in­
formation: Dr. Stephen G. Schaeffer, 
524 North 21st Street, Birmingham, AL 
35203; 205/226-3505. 

The Plymouth Music Series of Min­
nesota will present its second Witness: 
A Salute to Black History on February 
2. Designed to explore the ties between 
traditionally western European choral 
music and the music of contemporary 
African-American composers, Witness 
will feature several guest artists who 
will perform at the February 2 concert, 
and also take part in five days of resi­
dencies in area elementary and second­
ary schools. Guest artists include An­
thony Elliott, Charles Harrison, and 
Moore by Four vocal jazz ensemble. 
For information: 6121870-0943. 

The 40th annual BMI Student Com­
poser Awards competition will grant 
$15,000 to young composers. The 
prizes, which range from $500 to 
$2,500, will be awarded at the discre­
tion of a judging panel. The 1992 com­
petition is open to students who are 
citizens or permanent residents of the 
Western Hemisphere and who are en­
rolled in accredited secondary schools, 
colleges, or conservatories, or are en­
gaged in private study anywhere in the 
world. Contestants must be under 26 
years of age on December 31, 1991, 
and may enter only one composition. 
Deadline is February 7. For informa­
tion: Ralph N. Jackson, BMI Student 
Composer Awards, 320 W. 57th St., 
New York, NY 10019; 2121586-2000. 

Carthage College, Kenosha, WI, has 
announced the First Annual Organ Fes­
tival and Scholarship Competition, Feb­
ruary 8-9. The event begins with a 
masterclass on improvisation by Gerre 
Hancock on Saturday, February 8, at 1 
pm, followed by a student scholarship 
competition at 4 pm. The festival con­
tinues on Sunday at 4 pm with an organ 
recital by Dr. Hancock. The Fritsch 
Memorial Organ in Siebert Chapel is a 
4-manual Casavant of 68 ranks. For 
information: Dr. Susan Klotzbach, 4141 
551-5892. 

The Knoxville (TN) AGO Chapter 
has announced plans for its 22nd annual 
Church Music Workshop to be held 
February 28-29 at First Baptist Church, 
Knoxville. Speical guests for the work­
shop include David Craighead and 
Monte Atkinson. 

Dr. Craighead will present organ 
masterclasses on both days and will play 
a Friday evening recital at Church 
Street United Methodist Church. Dr. 
Atkinson will present a series of sessions 
on choral techniques: "Introducing the 
new choral piece," "Polishing in re­
hearsal," and "Solving conducting prob­
lems in performance." 

Cost of the two-day workshop is $60, 
including lunch on Saturday. For infor­
mation: John Brock, Department of 
Music, University of Tennessee, Knox­
ville, TN 37996-2600; 615/974-3241. 

The University of Iowa Organ De­
partment will present an Organ Work­
shop with Michael Radulescu March 
30-April4. Radulescu will present clas­
ses on Bach's Leipzig chorales and the 
music of Muffat, and will playa recital 
on the Taylor & Boody organ in the 
Krapf Organ Studio. Other perform­
ances will be by Delores Bruch, Del-
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bert Disselhorst, and the University 
Symphony Orchestra and Choruses. For 
information: Organ Workshop, Organ 
Department, University ofIowa School 
of Music, Iowa City, IA 52242; 319/335-
1629. 

The Yale Institute of Sacred Music, 
Worship and the Arts will offer a Pil­
grimage in Languedoc and Provence, 
May 27-June 13. Stressing the link 
between physical landscape and the 
molding of thought and art, five courses 
will be offered to explore the artistic 
and theological heritage of Southern 
France. Charles Krigbaum and Kurt 
Lueders will offer the course, "Inter­
preting French Organ Music of the 
Classical Period: A Broad Survey of 
Music from Titelouze through D'Aquin 
and an Introduction to Charles-Marie 
Widor." Five trips will be arranged to 
visit historic instruments of the 18th 
and 19th centuries. For information: 
Yale Institute of Sacred Music, Worship 
and the Arts, 409 Prospect St., New 
Haven, CT 06511; 203/432-9750. 

The 1992 Organ Study Tours of Eu­
rope will take place in Austria and 
Switzerland July 27-August 10 under 
the direction of Dirk Bakhuyzen. The 
itinerary for Austria includes Linz, Vi­
enna, Wilhering, St. Polten, Zwettl, 
Melk, Kufstein, and Innsbruck. Visits 
in Switzerland include St. Gallen, Win­
terthur, Basel, Lucerne, Schwyz, Ein­
siedeln, Arlesheim, Bern, St. Urban, 
Muri and Zurich. For information: Or­
gan Study Tours of Europe, P.O. Box 
7082, Grand Rapids, MI 49510; 6161 
534-0902. 

Results of the Organ Competition 
Brugge 1991 have been announced. In 
the Bach-Mozart-Salieri contest, 1st 
prize was awarded to Bernhard Klap­
prott (Germany); 3rd prize ex-aequo to 
Luca Antoniotti (Italy) and Junko Ito 
Oapan); 4th prize to J unko Wada Oapan). 
Prize of the audience ex-aequo went to 
L. Antoniotti and J. Ito; special men­
tions to G. Cagnani and A. Dallape 
(Italy), A. Hovind (Norway), M. Sagors­
kaja (Russia), P. Thomas (Belgium), D. 
Yearsley (U.S.), and M. Yoshida Oapan). 
For the Mozart-Vivaldi contest, special 
mention was given to O. Trachier 
(France). 

The Old West Organ Society of Bos­
ton once again sponsored a summer 
series of concerts on the Fisk organ at 
Old West Church. 1991 marked the 
20th anniversary of the organ. The 
thirteen organists who played in the 
series included Paul Tegels, Marian 
Ruhl Metson, Murray Forbes Sommer­
ville, John Ogasapian, William Porter, 
Barbara Bruns, Yuko Hayashi, Marie­
Bernadette Duforcet Hakim, Joyce 
Painter Rice, Dana Robinson, Mark 
Engelhardt, Mark Dirksen, and L. 
Frederick Jodry V. 

A reception was held September 30 
to celebrate the signing of the contract 
for the renovation and reinstallation of 
the Mighty Kimball Organ in its new 
home in the Minneapolis Convention 
Center by the firm of Mike Rider and 
Associates. Work in the blower room 
began in October. $74,000 remains of 
the $1,000,000 project. With a gift of 
$100,000 the MAHADH Foundation 
carries its name on the classical console. 
A gift of $50,000 is being sought for the 
theatre console. Michael Barone, crea­
tor of Pipedreams; Philip Brunelle, 
founder and director of the Plymouth 
Music Series; and Edward Berryman 
have served as co-chairs throughout the 
campaign. A newsletter, tapes and t­
shirts are available. Gifts of all sizes are 
welcome. A $25 gift preserves a 5-inch 
pipe, and a $2,500 gift a 32' pipe. 

For information: Minneapolis Organ 
Trust Fund, 315 E. Grant St., Minne­
apolis, MN 55404; 6121348-8300. 
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A festival inaugurating the newly­
restored organ at the Abbatiale Notre­
Dame of Mouzon in the Ardennes re­
gion of France was held October 4-6. 

Built in 1725 by Christophe Mouche­
rei, the organ had been altered in the 
19th century as well as in the earlier 
part of this century, and was returned 
to its original specification of 4 manuals, 
44 stops by Barthelemy Formentelli of 
Verona, Italy, this year. The highly­
ornamented case was also restored. 

The festival included organ recitals 
by the titular organists of the Abbey, 
Vincent Paulet of Reims, Olivier Latry 
of Notre-Dame de Paris, and an organ 
and trumpet concert by Marc Pinardel 
and Herve Noel. Messrs. Latry and 
Pinardel also performed inprovisations, 
and a panel discussion with the organ­
ists, Mr. Formentelli, and the project 
consultant from the Ministry of Culture 
was held to review aspects of the res­
toration process. [Translation by Mi­
chael Friesen.] 

The 9th Swiss Organ Competition 
took place October 22-31 on the Span­
ish organ of St. Laurent Church, Ro­
mainmotier. No first prize was awarded; 
2nd prize went to Federico Maria Rec­
chia (Italy); 3rd J?rize to Theo Visser 
(The Netherlands). The jury consisted 
of Montserrat Torrent, Michel Bignens, 
Pierre-Alain Clerc, and Guy Bovet. 

RidgeWOod United Methodist 
Church, Ridl$.ewood, NJ, wesented its 
4th annual' Pipescreams' Halloween 
concert 011 October 26. Performers in­
cluded organists Richard Frey, Linda 

Sweetman-Waters, Drew Kreismer and 
David Rutherford; vocalists Margaret 
Hartman and Susan Frey; cellist Donna 
Denniston; and dancer Carol Rakowski. 
The proceeds from this year's concert 
went to Church World Service, which 
provides emergency aid to countries 
stricken by disaster, presently Bangla­
desh and drought-stricken regions of 
Africa; and the Youth Group of Ridge­
wood United Methodist Church. 

The Choir of Covenant Presbyterian 
Church, Charlotte, NC, presented a ' 
program on October 27 which included 
Bach's cantata, Nach dir, Herr, Verlanget 
mich, BWV 150, Schubert's Mass in G 
Major, and the first performance of the 
motet, Oratio Patrern Condren, by 
Courtney Fox. The choir was accom­
panied by a string orchestra, directed 
by Richard M. Peek, with organ and 
harpsichord continuos played by Sylvia 
Thompson and Betty Peek. In addition, 
Dr. Peek performed Ein feste Burg, 
BWV 720, and Piece d'Orgue, BWV 
572, of Bach. 

On Sunday, October 27, some 20 
costumed organists and vocalists of the 
Buffalo AGO Chapter presented the 
third annual AGO Halloween Organ 
Madness. Pieces perfomed included 
Bach's Toccata in D Minor, a four-hand 
arrangement of Dvorak's Slavonic 
Dance in G Minor, and an improvisation 
on Variations on a Theme of Western 
New York. The performers, with stage 
names such as Virginia Fox, Stavinskitty 
and Grace Note, included chapter 
member Karl Koch, who recently cel-
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ebrated his 85th birthday. 
The event was held at Calvary Epis­

copal Church, Williamsville, NY and 
raised over $500. Brian Aranowski was 
event chairman and host. 

Appointments 

James E. Barrett has been appointed 
Director of Music, organist and choir­
master at the Cathedral of Our Lady of 
Lourdes, Spokane, WA, where he over­
sees the music program of this 2200-
member inner city parish. The current 
program consists of a mixed choir of 20, 
including four paid professionals, two 
paid cantors, a paid contemporary 
group of three, and a professional trum­
peter, Chris Cook, from the Spokane 
Symphony. In addition to liturgical and 
musical planning for four weekend 
masses plus holy days, Mr. Barrett co­
ordinates a series of midweek noontime 
concerts during Advent and Lent. 
, Barrett earned the MS degree in 
organ performance from The J uilliard 
School, and the BMus from the Univer­
sity of Montana. He also holds an MA 
in Guidance and Counseling and is 
employed as well as a counselor and 
chemical dependency specialist. His 
organ teachers have included Vernon 
deTar, Helmut Walcha, Claire Coci, 
Edgar Hilliar and Richard Westenburg. 
Former church positions have included 
The Church of the Messiah, Baltimore, 
Church of the Good Shepherd, NYC, 
St. Peter's Church, Peekskill, NY, and 
Immanuel Lutheran Church, Missoula, 
MT. He is past Dean of the Missoula 
AGO Chapter and continues as District 
Convener for Montana and Northern 
Wyoming. 

Mary Beth Cover Bennett 

Mary Beth Cover Bennett has been 
appointed to the post of Assistant in 
Liturgical Music of the Basilica of the 
National Shrine ofthe Immaculate Con­
ception in Washington, DC, where her 
duties include serving as organist, as­
sistant conductor of the professional 
choir, and administrator of the visiting 
artists series. Prior to receiving this 
appointment she was the minister of 
music for St. Augustine R.C. Church in 
the Los Angeles area, and was pursuing 
the DMA degree at the University of 
Southern California. Her teachers have 
included Ladd Thomas, Michael 
Schneider, David Craighead, Paul Jen­
kins, and Paul Manz. Bennett is the 
winner of eight national and regional 
competitions in organ performance and 
composition, and recently played the 
opening program of the Far Western 
AGO Convention. Bennett joins musi­
cians Dr. Leo C. Nestor and Dr. Robert 
B. Grogan at the Shrine. 

Don Cook has been appointed assis­
tant professor of music and university 
carillonneur at Brigham Young Univer­
sity. In addition to traditional private 
instruction of organ majors and non­
majors, he will administrate and de­
velop an already-active group organ pro­
gram. His carillon responsibilities will 
include performing regular recitals and 
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Don Cook 

teaching at the 52-bell carillon. A native 
of the Provo-Orem, Utah area, Dr. Cook 
received BM and MM degrees in organ 
from BYU under the tutelage of J.J. 
Keeler. In 1987 he received the DMA 
degree from the University of Kansas, 
studying organ with James Moeser and 
carillon with Albert Gerken. Since 1985 
he has held full-time music positions at 
First United Methodist Church, Lub­
bock, TX {associate organistlchoirmas­
ter and director of children's choirs}; 
and at Christ Church Cranbrook, 
Bloomfield Hills, MI (carillonneur and 
associate organist). He serves on the 
board of directors and as treasurer of 
the Guild of Carillonneurs in North 
America, and is an active recitalist. 

Sharon Rose (Dryer) Pfeiffer 

SharonRose (Dryer) Pfeiffer has 
been appointed Organist and Choir­
master at St. Barnabas-on-the-Desert 
Episcopal Church, Scottsdale, AZ. She 
directs and administrates the music pro­
grams, including an adult choir of vol­
unteer and professional singers, as well 
as the choirs of girls and boys. Dr. 
Pfeiffer completed her DMA at the 
Eastman School of Music last July. She 
holds the M M us degree in organ per­
formance from the Eastman School as 
well as the BMus degree in organ 
performance and church music from 
Westminster Choir College. Her prin­
cipal teachers have included David 
Craighead, Donald McDonald, Allen 
Sever and Xavier Darasse. While a 
Fulbright scholar in France in 1988--89, 
Dr. Pfeiffer won first and second prizes 
in international competitions. An active 
recitalist, she will perform with the 
Phoenix Symphony this spring, as well 
as concerts in New York, California, 
Canada and France during the 1992-93 
season. 

Robert Shaw joins the faculty of Ohio 
State University this month with the 
establishment of the Robert Shaw Cho­
ral Institute. As director of the institute, 
Shaw will conduct choral seminars and 
concerts at the university, as well as 
direct his three-week choral residency 
in southwest France each summer. 
Maurice Casey, professor at the School 
of Music, has been named associate 
director of the institute. Shaw will lead 
a Saturday Seminar Series at Ohio 
State. Attendees will study and sing 
"Twelve Great Master Choruses" on 
January 25 and the Brahms German 
Requiem on April 14. For information: 
Ohio State University School of Music, 
1866 College Rd. N., Columbus, OH 
43210; 6141292-2879. 

The Cathedral of the Holy Name, 
Chicago, has announced the appoint­
ment of Lawrence Tremsky as Acting 
Music Director for the 1991-1992 sea­
son. A graduate of Cincinnati Conser­
vatory and Northwestern University, 
Mr. Tremsky has been on the cathedral 
music staff since 1982. He is responsible 
for the Cathedral's four resident choirs 
and the repertOire for 900 annual serv­
ices, including 200 with the choir. 

Donald Fellows has been appointed 
Associate Organist-Choirmaster of Holy 
Name Cathedral. A graduate of New 
York State University at Fredonia, Mr. 
Fellows came to Chicago from St. Jo­
seph's Cathedral, Buffalo, where he 
served as Director of Music for nine 
years. Active in the Organ Historical 
Society and the Conference of Roman 
Catholic Cathedral Musicians, Fellows 
will assist in all phases of the Cathedral 
music program. 

Richard Proulx, Cathedral Music Di­
rector since 1980, is on sabbatical leave 
and will be teaching in Australia and 
New Zealand for the Royal School of 
Church Music, followed by a period of 
study and research in Europe. He will 
return to the Cathedral in July, 1992. 

Retirements 

Robert Cundlck 

Robert Cundick, veteran organist for 
the Mormon Tabernacle Choir, retired 
effective December 1,1991, after more 
than 26 years of service. Cundick, 65, 
was appointed to that position in April, 
1965. FollOWing retirement, Cundick 
and his wife, Charlotte Clark Cundick, 
accepted an invitation from Brigham 
Young University to act as directors of 
hosting at the university's Jerusalem 
Center for Near Eastern Studies. They 
took up that post in Israel beginning 
December 6, 1991. 

Cundick's career commenced at age 
12 in his home town of Sandy, UT, when 
he began playing organ for his local 
church congregation. His principal 
teacher was Alexander Schreiner, who 
was also a Tabernacle organist for many 
years. Cundick later studied at the Uni­
versity of Utah and at Brigham Young 
University. 

Cundick has performed as a recitalist 
in the United States and in Europe. 
After a two year assignment at the Hyde 
Park Chapel in London, Cundick re­
turned to the United States to teach at 
Brigham Young University. A year later, 
in 1965, he was appointed Tabernacle 
Organist. 

A prolific composer, Cundick's works 
for organ, choir, orchestra and chamber 
ensembles number well over 100. His 
best-known composition is "The Re­
deemer," an oratorio-like service of sa­
cred music, completed in 1978. 
Cundickwas honored with the S. Lewis 
Elmer Award from the American Guild 
of Organists in two successive years, 
1970 and 1971. He is a Fellow of the 
AGO and has served as a national coun­
selor for that organization. 

Dr. Cundick and his wife looked 
forward to their 18-month assignment 
at the Jerusalem Center. Cundick was 
a principal adviser for specifications and 
selection of a builder for the Center's 
new 3-manual Marcussen organ. In ad­
dition to his work in hosting, Cundick 
will regularly give organ recitals in 

Jerusalem. He will also be able to 
continue his work as a composer. Dr. 
and Mrs. Cundick have been married 
for 42 years. They have five children 
and 20 grandchildren. 

John Edward Williams 

John Edward Williams retired July 
31, 1991, after serving 43 years as 
Minister of MusidOrganistlChoir Di­
rector at First Presbyterian Church, 
Spartanburg, SC. A native of Normal, 
IL, Williams earned as BMus degree at 
Illinois Wesleyan University. After serv­
ing as a chaplain's assistant in the Navy 
during World War II, he pursued grad­
uate studies at Union Theological Sem­
inary in New York, earning the MSM 
degree. In 1988 Converse College, 
Spartanburg, SC, conferred upon him 
the honorary degree of Doctor of Mu­
sic. Williams has actively promoted the 
performance and appreciation of sacred 
music in the community at large . In 
1951, he brought together musicians 
from the Converse faculty and from 18 
local churches and directed them in the 
performance of Handel's Messiah at the 
Municipal Auditorium. The success of 
this venture led him to organize the 
Spartanburg Oratorio Society in 1954. 
This organization was the forerunner of 
the present Spartanburg Symphony 
Chorus. Instrumental in the establish­
ment of a local AGO chapter, Williams 
was elected dean of the chapter in 1955 
and has continued as an active, suppor­
tive member. 

Here & There 

Husband and wife team Colin An­
drews and Janette Fishell recently pre­
sented an Anglo-American recital of 
solo and duo literature at The Univer­
sity of Michigan's annual conference on 
organ music. Dr. Fishell also delivered 
a lecture/recital on the music of Petr 
Eben. Following the conference, Mr. 
Andrews flew to the Soviet Union to 
perform six concerts as part of the 
Second International Organ Festival of 
the U .S.S.R., one of which was taped 
for Soviet television. Fishell also played 
a recital at Emory University, Atlanta. 
Both Dr. Fishell and Mr. Andrews are 
represented by Concert Artist Coop­
erative, CA. 

Susan Armstrong-Ouellette is fea­
tured on a new CD recording, Romantic 
Masterpieces, AFKA SK-518. Reper­
toire includes Trumpet Tune, Hannahs; 
Sonata # 17 in B Major, op. 181, Rhein­
berger; Variations de Concert, Bonnet; 
and Sonata #8, op. 91, Guilmant, per­
formed at All Saints Cathedral, Albany, 
NY. For information: BKM Associates, 
Box 22, Wilmington, MA 01887. 

The Chenault Organ Duet Library 
Collection, compiled by Elizabeth and 
Raymond Chenault, has just been pub­
lished by Belwin Mills {GB 00664, 
$12 .95}. The compilation contains 
eleven works for organ four hands/four 
feet arranged or commissioned by the 
duo and includes pieces by Ronald 
Arnatt, Gerre Hancock, Douglas Major, 
Myron Roberts. John Philip Sousa and 
Paul Lindsley Thomas. The duo has 
given the premieres for all of the works 
in the collection, and many of the duets 
can be heard on the recently released 
Twentieth Century Organ Music for 
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Two, available on compact disc or cas­
sette from Gothic Records, Inc. 

The duo will be featured artists at 
the 1992 national convention of the 
American Guild of Organists where 
they will premiere works they have 
commissioned from Gaston Litaize and 
Naji Hakim. The duo is represented by 
Phillip Truckenbrod Concert Artists, 
Hartford, CT. 

The Chancel Choir of the First 
United Methodist Church, Sioux Falls, 
SD, under the direction of Rev. Richard 
F. Collman, toured England June 28-­
July 13, singing at historic Methodist 
sites and other places including Bath 
Abbey and York Minster. Mildred K. 
Hugghins of Brookings, SD, was organ­
ist-accompanist. The repertoire in­
cluded early American music, spiritu­
als, and English music. Rev. Collman is 
past Dean and treasurer of the SDAGO 
and founder of their Academy to train 
young organists. In 1989, he was a 
particirant in the World Methodist 
Counci Pastoral Exchange in the Chor­
ley Circuit, Lancashire, England. He is 
a graduate of the University of Minne­
sota, Yale Divinity School, and the 
University of Notre Dame. 

Composer Frank Ferko recently 
completed an anthem titled Lord, Thou 
H~ Been Our Dwelling Place , which 
was commissioned for the 150th anni­
versary celebration of Grace Lutheran 
Church, Springfield, IL. The new work 
is based on four verses of Psalm 90, 
scored for SATB choir with organ. Mr. 
Ferko also composed a setting of Psalm 
54 for congregation, choir and organ, 
and conducted both pieces alon~ with 
his published setting of 0 God oj Light 
at the September 22 festival service 
with Robert Dial, music director of the 
parish , as organist. 

Vincent Lagrange is the recipient of 
the Neu Chapel Organ Scholarship at 
the University of Evansville for the 
1991-92 academic year. A native of 

crfM-, 

Vincent Lagrange 

Arion, Belgium, he attended the Na­
tional Music Camp and Interlochen 
Arts Academy before coming to the 
University of Evansville where he is 
majoring in music and mathematics. As 
the Neu Chapel Organ Scholar, La­
grange will assist in various duties as­
sociated with the Neu Chapel music 
program . 

The Memphis Boychoir is featured 
on a new CD recording, What Sweeter 
Music: Carols for the Year Round, with 
John Ayer, music director, Diane Me­
redith Belcher, organist, and the Mem­
phis Chamber Choir. The disc was 
recorded in St. John's Episcopal Church 
and St. Mary's Episcopal Cathedral, 
Memphis, and includes 22 works by 
Rutter, Mathias, Britten, Preston, Pe­
terson, Hancock, Holst, Willcocks, So­
werby, Freund, Howells, Vaughan Wil­
liams, Wood, Ayer, Stamm , McRae, 
Manz, and Smedley. TT: 1:03:41. Pro 
Organo CD 7031 . Available for $15 plus 
$1 postage from St. John's Episcopal 
Church, 322 S. Greer, Memphis, TN 
38111; or from Pro Organo, Box X, 
Wessington Springs, SD 57382; 800/ 
336-2224. 
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Lois Regestein of Boston, MA, played 
recitals during July and August, 1991, 
on the Miegend organ (C .P.E. Bach 
organ) in Berlin, the 1680 Herbst­
Gercke meantone organ in Basedow, 
the 1820 Gerhardt organ in Dornburg, 
and on the two organs-the 18th-cen­
tury positiv ('"Marienorge\") and the 
1967 Moench organ-in the Muenster­
kirche, Ueberlingen, Germany. This 
was Mrs. Regestein's second concert 
tour of Germany. 

Prentice Hall, Inc., has announced 
the publication of Organ Technique: 
Modem and Early, by George Ritchie 
and George Stauffer. The method of­
fers a systematic approach for mastering 
the modern, legato technique needed 
for music composed after 1750, as well 
as an early, articulated technique for 
works written before that date . Part I 
includes an introduction to modern 
organ technique, manual playing and 
pedal playing; Part II presents early 
organ technique, including a detailed 
treatment of an articulated playing 
method; Part III covers organs, reper­
tory, registrations, ornamentation, new 
techniques of late 20th-century music, 
and service playing; 382 pages. For 
information: Prentice Hall, Englewood 
Cliffs, NJ 07632. 

Samuel J. Rogal is the author of A 
General Introduction to Hymnody and 
Congregational Song, recently pub­
lished by Scarecrow Press. The book 
emphasizes the English hymn as a lit­
erary entity within denominational and 
historical contexts. The author sets forth 
a number of definitions for hymnody 
and congregational song, and then ex­
amines the development of the various 
forms in England and the United States 
chronologically, from the early church 
through the 20th century. 336 pp. , 
$42.50. For information: Scarecrow 
Press, Inc., P.O. Box 4167, Metuchen, 
NJ 08840; 1-800/537-7107. 

An Organists Guide to Resources for 
The Hymnal 1982, Volume Two, com­
piled by Dennis Schmidt, has recently 
been published by The Church Hymnal 
Corporation. This guide is a continua­
tion of the listings of Volume One (re­
viewed on page 8 of the November issue 
of TilE DIAPASON), and contains organ 
settings, free accompaniments, des­
cants, and organ-with-instrument set­
tings of the hymn tunes contained in 
the hymnal. Although geared specifi­
cally towards The Hymnal 1982, many 
of the hymn tunes will be found in 
hymnals of other denominations as well. 
There are over 6000 listings of music 
compositions based on 367 hymn tunes. 
There are no duplicate listings from 
Volume One. 

Copies ofthe book, priced at $19.95, 
can be ordered from local music stores 
or from The Church Hymnal Corpora­
tion, 800 Second Ave., New York, NY 
10017; 800/242-1918. Volume One of An 
Organists Guide is also available for 
$14.95. 

David Schrader is featured on a new 
CD recording, Bach: Complete Toccat~ 
& Fugues, Prelude & Fugue in E Minor 
"Wedge," on the Cedille label. The disc 
was recorded on the Jaeckel organ at 
Salem Lutheran Church, Wausau , WI , 
and includes BWV 565, 566, 564, 538, 
540 and 548; TT:72:46. For information: 
Cedille Records, 5432 S. Ridgewood 
Court, No. 2, Chicago, IL 60615; 3121 
955-6597. 

John Stansell is featured on a new 
CD recording, Mendelssohn & Co. 
(Classic Masters CMCD-I035). Per­
formed on the Kuhn organ at the Justin­
uskirche, FrankfurtiHochst, repertoire 
includes works of Mendelssohn, Rich­
ter, Gade, Clara Schumann, Faisst, Rit­
ter, and Robert Schumann (74:33). For 
information: Classic Masters, 41 Fourth 
Place, Brooklyn, NY 11231; 718/852-
1437. 

William H. Turner, A.A.G.O., and 
his wife Cary Turner were honored 
October 13 by the music committee 

William & Cary Turner 

with a luncheon at The Country Place 
restaurant in celebration of his comple­
tion of 20 years as organist of First 
Church of Christ, Scientist, Atlanta, 
GA. The church has just completed an 
ambitious restoration project which in­
cluded the rebuilding and enlargement 
of its four-manual Moller organ, sched­
uled to be heard at the 1992 national 
AGO convention. 

Dr. John Guyon, president of Southern 
illinois University, Marianne Webb, and 
her husband, Dr. David N. Bateman 

Marianne Webb recently played a 
recital in celebration of the 20th anni­
versary of the inauguration of the 58-
rank Reuter organ at Southern Illinois 
UniverSity. Dr. John Guyon, president 
of the university, recognized Miss 
Webb's contributions to the musical life 
of the university, and announced a 
$50,000 cash gift to the school. The 
gift, made by Miss Webb and her hus­
band, Dr. David N. Bateman, estab­
lished "The Marianne Webb and David 
N. Bateman Distinguished Organ Re­
cital Series." The endowment, in per­
petuity, will allow the university, at least 
once a year, to bring recitalists of na­
tional and international stature to per­
form on campus. A committee has been 
established to monitor the endowment 
and to select the artists. The first recital 
will be presented during the fall ofl992. 

A new anthem by Gordon Young, 
Therefore My Heart Is Glad, received 
its premiere September 8 at the Church 
of the Savior (United Methodist), Can­
ton, OH . The anthem was commis­
sioned by the Sanctuary Choir in honor 
of the 40th anniversary of W. Robert 
Morrison as director of music. 

Dr. Young's Now Praise We Christ, the 
Heav'nly King was premiered October 
6 at the Lutheran Church of the Good 
Shepherd, Mankato, MN, on the occa­
sion of the 20th anniversary of Ken Tate 
as director of music. 

Election of officers for the Association 
of Lutheran Church Musicians 
(ALCM) and other appointments were 
announced at the ALCM National Con­
ference in Atlanta in June . 

Donna Hackler has been elected Di­
rector for Professional Concerns, ac­
cording to Larry Christiansen, Presi­
dent Emeritus of ALCM and chair of 
the elections committee. Hackler ;s 
parish musician at Zion Lutheran 
Church, Wooster, OH. Reelected na­
tional officers include president Carlos 
Messerli , Lincoln, NE; vice-president 
Marilyn Comer, Denver, CO; Jeffrey 
Pannebaker, Silver Spring, MD, secre­
tary/treasure r; Robert Buckley Farlee, 
Minneapolis, M N, ecclesiastical con­
cerns; and Naomi Rowley, Ames, lA, 
educational concerns. 

Naomi Rowley has been appointed 
editor of Grace Notes newsletter, which 
began a bimonthly schedule this fall. 
Philip Gehring, former president of 
ALCM Region I, has been appointed 
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editor of the ALCM journal, which is 
expected to begin publication in about 
a year. 

Presidents of the four regions of 
ALCM include Philip Spencer, Des 
Moines, lA, for Region III (Midwest); 
Michael Krentz of Emmaus, PA, Region 
I (Northeast); Mark Glaeser, Char­
lottesville, NC, for Region II (South); 
and Carole Arenson, Tucson, AZ, Re­
gion IV (West). 

ALCM offers Lutheran churches and 
church musicians a placement service 
in the form of a monthly listing of 
openings for part-time and full-time 
positions and a bibliography of materials 
concerning employment. Requests 
should now be sent to the new coordi­
nator, Marie Rubis, Trinity Lutheran 
Church, 5601 W. 62nd, Lawrence, KS, 
66205, 9131843-2151. Also available at 
no charge is an "Annotated and Selected 
List of Professional Concerns Re­
sources," which provides information 
on sources of job descriptions, compen­
sation guidelines, etc., for church mu­
sicians and personnel committees. For 
a copy, contact ALCM's new Director 
for Professional Concerns, Donna 

• Hackler, 569 Bloomington Dr., Woo­
ster, OH 44961, 2161262-5605. 

Membership in ALCM is open to any 
person or institution-such as musi­
cians, pastors, churches, colleges, etc. ­
whose interests are in harmony with 
the Association's goals. Members re­
ceive bimonthly Grace Notes newslet­
ter. For more information, contact 
ALCM, St. Luke ELCA, 9100 Coles­
ville Rd ., Silver Spring, MD 20910, 
3011588-4363. 

Cantate Domino Editions has re­
leaesd three new works for organ: Two 
Studiesfor Organ, L. Rogg; Sonata No. 
1, F. Delor; and Triptyque, B. Reichel; 
as well as their new organ catalogue. 
For information: Cantate Domino, Rue 
du Sapin 2a, CH-2114 Fleurier, Suisse; 
tel. 038161 27 27; fax 038/613 719. 

Four videos and a book on multicul­
tural music education have been re­
leased by Music Educators National 
Conference. The videos were taken 
from the 1990 Symposium on Multicul­
tural Approaches to Music Education, 
sponsored by MENC, the Smithsonian 
Institution Office of Folklife Programs, 
and the SOCiety for Ethnomusicology: 
Teaching the Music of African Ameri­
cans, Bernice Johnson Reagon and Lu­
venia A. George, stock #3070; Teaching 
the Music of Hispanic Americans, Dan­
iel E. Sheehy, Dale A. Olson and Linda 
O'Brien-Rothe, #3071; Teaching the 
Music of the American Indian, David P. 
McAlIester and Edwin Schuyman, 
#3072; Teaching the Music oJ Asian 
Americans, Kuo-Huang Han, #3073; 
and the book, Teaching Music with a 
Multicultural Approach, William M. 
Anderson, #1048. The price for each 
video is $39.95, the book $14.50. The 
complete set of videos and book, pack­
aged together in a durable case, may 
be purchased for $146.50. For infor­
mation: MENC Publications Sales, 1902 
Association Drive, Reston, VA 22091; 1-
800/828-0229. 

James Johnston Record Imports has 
announced the release of three new 
compact disc recordings. Wolfgang 
Stockmeier is featured on Joseph Rhein­
berger, Organ Pieces, Vol. 3 (CPO 999 
089-2), playing Twelve Miscellanies, op. 
174 on the Lobback organ in the Lu­
theran Church in Haan-by-Dusseldorf. 
Thomas Murray is featured on The 
Symphonic Organ, playing works of 
Wagner, Grieg, Goldmark, Zodaly, El­
gar, Humperdinck, Gounod, Khacha­
turian and Dvorak on the Woolsey Hall 
organ at Yale University (Priory PRCD 
338). Paul Wisskirchen performs on 
Alexandre Guilmant Ausgewiihlte Or­
gelwerke Vol 1: Symphonien far Orgel 
und Orchester, which incfudes the 
Symphony in D Minor, Op. 42, Marche 
Elegiaque, op. 7411, and Symphony in 
A Major, op. 91 (Motette CD-40101). 
$16.95 per CD plus $1.00 postage per 
order. For information: James Johnston 
Record Imports, P.0. Box 07203, Ft. 
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Myers, FL 33919; 813/433-3040; 8131 
481-9804. 

The Organ Literature Foundation 
has announced its Catalogue "Z". This 
new catalogue lists 731 books, 37 of 
which are new items. Of the 484 theatre 
organ records, 58 are newly listed. In 
the band organs-music box section, 38 
new items have been added for a total 
of 207 items. The largest increase is in 
the miscellaneous classical records di­
vision: of the 3,102 listed, 381 are new 
to this catalogue. The organ music sec­
tion has increased by 76 items for a total 
of 407. Video cassettes have been newly 
added and that section now includes 34 
items. New items will be added in the 
coming months on addenda lists. 

Catalogue "z" is available for $2.00 
(Foreign $3 or 5 international reply 
coupons sea-mail; $4 or 9 coupons for 
air-mail) and is refundable with the first 
order received. 45 Norfolk Rd., Brain­
tree, MA 02184; 617/848-1388. 

The Piano Quarterly is now available 
to music dealers through Theodore 
Presser Company. The magazine will 
celebrate its 40th anniversary of publi­
cation next summer; while editorial 
offices remain in Vermont, publication 
has been assumed by California-based 
The String Letter Corporation, publish­
ers of Strings and Acoustic Guitar: 

For information contact the Sales De­
partment, Theodore Presser Company, 
215/525-3636. 

York Ambisonic has released several 
new compact disc recordings: Margaret 
Phillips, Saint-Saiiins Music for Organ, 
Exeter Cathedral, 0pp. 7, 101, 109, 
157, York CD 110; Michael Harris, The 
Widor Tradition, Canterbury Cathe­
dral, Widor, Dupre, Langlais, Vierne, 
Litaize, Alain, York CD 112; John Scott 
Whiteley, Great Romantic Organ Mu­
sic, York Minster, Tournemire, Jongen, 
Mulet, Dupre, Strauss, Karg-Elert, 
Brahms, Liszt, York CD 101; Canter­
bury Carols, The Choir and Organ of 
Canterbury Cathedral, David Flood, 
organist and master of the choristers, 
Michael Harris, assistant organist, York 
CD 109; Sounds of Canterbury, The 
Choir and Organ o( Canterbury Cathe­
dral, York CD 107; Sounds of York 
Minster, Philip Moore, organist and 
master of the music, John Scott White­
ley, assistant organist, the Choir of York 
Minster, York Minster Society of 
Change Ringers, York CD 103; Christ­
mas at York Minster, The Choir of York 
Minster, Philip Moore, John Scott Whi­
teley, York CD 846. For information: 
York Ambisonic, Brendan Hearne, Lan­
caster & York, P.0. Box 66, Lancaster 
LA2 6HS; tel. 44 524 823020; fax 44 
52466966. 

A large-scale cantata, \.bm Himmel 
hoch, composed by Felix Mendelssohn­
Bartholdy in 1831 but only recently 
unearthed from the German National 
Library in Berlin, received its first 
performance in the U.S. on December 
21 by the Little Orchestra Society and 
Metropolitan SingerslThe Greek Cho­
ral Society, under the direction of Dino 
Anagnost, at the Green Orthodox Arch­
diocesan Cathedral of the Holy Trinity 
in New York. The cantata, which was 
discovered in the Berlin library in 1984, 
is a six-section work for orchestra, five­
part chorus, and two two vocal soloists. 

Oxford University Press has an­
nounced the publication of The Succes­
sion of Organists of the Chapel Royal 
and the Cathedrals of England and 
Wales from c. 1538, by Watkins Shaw. 
The book sets out to establish, cathedral 
by cathedral, the chronological se­
quence of cathedral organists from 
about the middle of the 16th century to 
the present time, with detailed refer­
ences to historic archives. 445 pages, 
cloth price $95, publication date 9/5/91. 
The book is part of the series, Oxford 
Studies in British Church Music, gen­
eral editor Nicholas Temperley, profes­
sor of mUSicology at the University of 
Illinois. For information: Oxford Uni­
versity Press, 200 Madison Avenue, 
New York, NY 10016. 

If you've noticed the 
subtle changes that have 
unfolded in the Wicks of 
today, congratulations 
on your keen sense of 
perception. 

From the polished pipes, to 
the new consoles, to our ex­
quisite sound. the changes 
you've perceived are the 
result of our constant 
resolve to build the very 
best instrument possible 
for your environment. 

If you've not yet seen or 
heard the new Wicks for 
yourself, prepare to be 
impressed. 

Call our offices or your 
local Wicks consultant for 
the location of a recent 
Wicks installation in your 
area. 
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Presbyterian Church 
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Carillon News 
by Brian Swager 

Student Building clock tower, Indiana University 
(Indiana University ~ews Bureau photo by Lynette Moore) 

New chime dedicated 
A new chime hangs in the clock tower 

of the Student Building on Indiana 
University's Bloomington campus. 
Fourteen new Petit and Fritsen bells­
ranging 1 '/2 octaves from E below mid­
dle C (2300 Ibs.) to B- were installed 
by the I.T. Verdin Company of Cincin­
nati. The bells are playable manually 
from a traditional chimestand, and a 
computerized clock sounds the West­
minster chimes and the hour strike 

automatically. 
A fire on December 17, 1990 had 

gutted the tower, destroying an 11-bell 
McShane chime, the Seth Thomas 
clockwork and claiming some of the 
midsection of the historic landmark 
building. 

The newly renovated structure, with 
the new chime, was rededicated on 
October 11, 1991 as part of the Univer­
sity's homecoming festivities. 

Music for Voices and Organ 
by James McCray 

Lent: a time of waiting thing to happen. Pilate waits for the 
crowd to choose, the soldiers wait for 
Christ to die, Thomas waits to see 
before he believes; there are so many 
examples, yet from our perch in the 
waning days of the twentieth century 
we know the outcome of the infelicitous 
events of the Lent and Passion tide sea­
sons as seen in the Scriptures. We wait 
smugly wrapped in the security of that 
joyous Easter morning. 

He went to the Garden of Gethsemane to 
wait upon the outcome. Waiting can be 
the most intense and poignant of all hu­
man experiences-the experience which, 
above all others, strips us of our needs, 
our values, and ourselves. 

W H. Vanstone 
The Stature of Waiting 

Lent is a time of waiting. Vanstone's 
observation above is but one phase of 
this waiting period. Thinking through 
the events of Passiontide, one is struck 
by the frequency of waiting for some-

Faith is waiting. Those promises that 
have been handed down from genera­
tion to generation, such as the belief in 
life after death, in heaven, etc., serve 
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as the glue that binds Christians to­
gether. However, faith sometimes fails 
its ardent followers. For example, this 
commentary is being written the day 
after Halloween 1991 when, again, 
Houdini did not return as he had prom­
ised. Yet, there are those who for dec­
ades have gathered on All Hallows Eve 
in the faith that he would appear as he 
predicted. Waiting is human. We wait 
in lines in stores, we wait for people 
who are late, we wait for the weekend; 
there are so many parts of our life from 
birth to death which require waiting. 

Lent is a time of waiting . . . and 
reflection. It is that period in the church 
year when, similar to Advent, we are 
anticipating the major event, the REAL 
holiday, the end of waiting. In Advent, 
however, our society has induced higher 
levels of anticipation while propelling 
us forward to Christmas Eve. Lent, it 
seems, is more obstructive, and often 
the electric events in which it is culmi­
nated do not serve as a magnet, draWing 
us forward, but rather we resist the 
inevitable. We mourn the trial, the 
crucifixion, the burial, and with each 
astonishing occurrence we attempt to 
hold on to the past rather than rush 
forward to embrace the future as we do 
at Christmas. Then, suddenly, Easter 
morning releases our time of waiting. 
We reject the dark days of winter, then 
begin to celebrate rather than com­
memorate, and our moods, our music, 
our attitudes seem to change. 

During this waiting period, our re­
sponsibility as church musicians is to 
help the congregation in their contem­
plations. As humans, those oppressive 
winter days already cause us to with­
draw, and we are primed for reflection. 
If we choose music which personalizes 
the meditations, then we are, perhaps, 
better serving the intent of this period. 
We know that with Christ's death, res­
urrection is inevitable; the waiting is 
ended; hope is answered. Therefore, 
by using music that concerns personal, 
broader inward matters, we focus on 
reassurance rather than negative de­
spair. Is this so wrong? I think not. 

Some ofthe music below aims in that 
direction; some follows more traditional 
patterns of Lenten messages. Give 
some thought to using both this year. 
Consider beginning and ending the 
Lenten season with the traditional mu­
sical tidings, and in the middle, focus 
on personal needs. The congregation 
probably will not notice your structure, 
but they may unconsciously feel it. Lent 
is a time of waiting . . . make these 
weeks have a sense of urgency rather 
than of passing time. There is no more 
dramatic period in the history of hu­
mans than the rush of events in Holy 
Week, and we can heighten our under­
standing and acceptance of them 
through the weeks prior to Palm Sunday. 

Jesus walked this lonesome valley, John 
Ferguson. SATB, congregation and 
flute, G.I.A. Publications, G-3279, $.80 
(E). 

The congregation sings the traditional 
melody above vertical choral chords 
which outline the harmony. The flute 
has easy solo passages at the opening 
and closing, and plays above the singing. 
There are divisi notes in some of the 
choral chords, and three strophic verses. 
Very easy, and a good way to begin the 
Lenten season by calling into account 
not only his trials, but in the second 
and third verses, ours, since the focus 
turns inward to those singing ("We must 
walk . .. "). 

Lord, who hast formed me, Leslie Bas­
sett. SATB and organ, C.F. Peters, 
67026, $1.40 (M + ). 

Bassett's anthem based on a text by 
George Herbert (1593-1633) is very 
effective. The harmony has dissonances 
which intrude but do not sound out-of­
place. The choir usually sings unaccom­
panied with the organ connecting the 
vocal phrases through simple, yet so­
loistic musical motives. This is sophis­
ticated music that is well crafted. Its 
quiet, sensitive, contemplative mood is 
touching. 

My song is love unknown, John Leavitt. 
SATB, SA soli, 2 Rutes, string quintet 
and organ (or organ alone), Augsburg 
Fortress Publications, 11-10114, $2.00 
(M-). 

This seven-movement cantata has 
very easy choral parts with chordal, 
homophonic writing. The first move­
ment, Sinfonia, is instrumental, and 
there are two solo movements; the re­
maining music is for choir. Designed for 
church choirs, this music could be sung 
by small, average ensembles. The texts 
are by Samuel Crossman (c. 1624-1683), 
and tell of the crucifixion and then 
relates it to others as a gift of love . 
Leavitt incorporates a John Ireland tune 
into the setting. Charming music. 

o vos omnes, Jacob Handl (1550-1591). 
SSAA or TTBB unaccompanied, 
Broude Brothers Limited, CR 58, no 
price given (M). 

This late-Renaissance motet has both 
Latin and English texts provided by the 
editor Lee Egbert. There is a scholarly 
background to the composer and the 
music. It is easy, homophonic, and 
tonal; there are some low alto notes. 

See Gethsemane, Lloyd Larson. SATB 
and keyboard, Beckenhorst Press, 
BPI384, $1.10 (M -). 

The anthem begins with a simple 
recurring theme that tells of the Holy 
Week story; later, after a modulation, 
the mood changes as the choir sings the 
American folk hymn, "What wondrous 
love is this?" Then, the opening material 
returns and the two themes merge for 
the ending. Effective, tuneful, and cer­
tain to be enjoyed by the choir and 
congregation. A winner. 

Help us, Jesus Christ (0 hilf, Christe, 
Gottes Sohn), Heinrich Schiltz (158~ 
1672). SATB with optional keyboard, 
Theodore Presser Co., 392-41639, 
$1.00 (M-). 

The editor, Mark White, gives both 
languages for performance. The music 
is contrapuntal, slow, and generally 
quiet. Typical Schlitz harmonies with 
numerous cross relations, sudden har­
monic shifts, etc. Good music. 

From depths of woe I cry to you, Ken­
neth S. Hill. SATB, congregation, 10 
handbells, and organ, Concordia Pub­
lishing House, 98-2906, $.75 (E). 

There are five stanzas for this anthem 
for Ash Wednesday. It has an introduc­
tion for women and handbells which is 
in free chant style, then the alternate 
verses are sung in hymn fashion with 
the congregation; the second verse is 
for SAB, and the fourth stanza for SAB 
with handbells. Easy, functional music. 

o sorrow deep, David H. Williams. 
SATB and organ, AMSI, #598, $.75 
(E). 

The single organ lines could be played 
on a C instrument. The music has two 
verses and an Amen with the chorus in 
simple four-part harmony. The organ 
may double voices if necessary. Quiet, 
gentle music with a poignant text. Rec­
ommended for large or chamber choir. 

My hope is built, Walter May. SATB 
and organ, Twin Elm Publishing, no 
price (E). 

This brief anthem is in varying com­
binations of two rarts {women/men, 
soprano/tenor, etc. and includes a so­
prano solo. The melody is straightfor­
ward and easy to sing with a hymn 
quality. The keyboard is on two staves. 

Verse for Good Friday, Keith Vieregge. 
SATB unaccompanied, Concordia Pub­
lishing House, 98-2917, $.80 (M -). 

Based on Isaiah 53:4, this contrapun­
tal anthem has a quiet, flowing spirit. 
The composer suggests that it would 
also be suitable throughout Lent. The 
harmony is simple with repeated 
chords. 

Christ lay in death enshrouded, James 
Mansfield. SATB and organ, Roger 
Dean Publishing Co., HRD 315, $1.25 
(M). 

Mansfield's setting is based on the 
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familiar chorale, and receives extensive 
treatment. The organ writing is on three 
staves and usually is separate from the 
choral material, but generally accom­
panimental. The last section is in simple 
Baroque chorale style with the opening 
areas more as a development of the 
chorale, similar to some of the music of 
Brahms or Mendelssohn. Useful music 
for any type of choir. 

New Recordings 

The Symphonic Organ-Thomas Mur­
ray plays the Newberry Memorial Or­
gan at Yale University. Priory Records, 
PRCD 338. James Johnston Record 
Imports, P.O. Box 07203, Ft. Myers, 
FL 33919; 813/433-3040. $16.95 per 
CD plus $1.00 postage per order. 

Three features immediately make 
this disc a winner even before it leaves 
the case: the organ; the choice of rep­

' ertoire; and the player. In more than 
one regard, Thomas Murray is on home 
ground here as he and the Woolsey Hall 
organ traverse a completely entrancing 
program of Wagner, Grieg, Goldmark, 
Kodaly, Elgar, Humperdinck, Gounod, 
Khachaturian, and Dvorak. 

Yet Murray's playing is no mere dis­
play of pretty solo stops, ravishing 
strings, rolling foundations, and fabu­
lous choruses of reeds, although these 
pleasures are here for the taking in large 
quantities. This is outstandingly sensi­
tive musicianship in every way-mas­
terful handling of a masterpiece by a 
master-artist. In the wrong hands, an 
undertaking such as this undoubtedly 
would be as objectionable as the "au­
thentic" Franck player who follows the 
composer's registration instructions 
right to the letter without ever bother­
ing to use his ears: imagine what a 
similarly unmusical player might do 
with Wagner or Grieg when let loose 
on this instrument! 

Of course, one man's meat is another 
man's poison, and taste is a highly per­
sonal thing-no more so than in the 
realms of organ playing, or so it often 
seems. Yet detractors of transcription 
playing fail to acknowledge that this is 
an art form: it is not simply a question 
of throwing together a few attractive 
solo voices, luscious strings, a tremulant 
here and there, and the odd tuba blast. 
The demands it makes are ferocious, 
both musically and technically. Lesser 
mortals would wince when contemplat­
ing the hours of work which Murray 
must have put into making these pieces 
sound so mUSically convincing: register­
ing the Grieg and Humperdinck items, 
for example, must have been a gargan­
tuan task - not for the faint of heart, or, 
more accurately, the lazy. This is aston­
ishing playing, and, on many occasions, 
utterly transfixing. 

The Priory team, under the dynamic 
leadership of Neil Collier, deserves 
great credit for the recording of the 
organ, and Thomas Murray's liner notes 
are a model example of how such things 
should be done: informative, fascinat­
ing, and highly readable. Sad to say, so 
many liner notes are uninformative, 
boring, and prissy. (And, when neatly 
translated into at least four languages, 
the result is a fat booklet which gets 
ripped every time it's forced in or out 
of its case - recording companies please 
take note . . . ) Specifications of the 
instrument are included, and informa­
tion is given about certain registrations 
of interest in some of the pieces. 

This is described as being "Volume 
1," although no details are given about 
the next issue. One thing, however, is 
certain: this is superb music making by 
a great musician who plays the organ. 
Perhaps some benevolent soul might 
care to buy a copy for every organ 
student or impoverished organist . 
Those not in these categories should 
buy it themselves, for here we have 
seventy minutes of incontrovertible 
proof that, with such truly great playing 
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as this, there is indeed hope for our 
instrument. 

- Mark Buxton 
Toronto, Ontario 

Herman Van Vliet. Festivo FECD 108. 
Available from Church Music & Rec­
ords, Box 154, Neerlandia, Alberta, 
Canada TOG IRO. CD: U.S. $24, Ca­
nadian $28. 

Contents: Bolero, Maurice Ravel, arr. 
H. van Vliet; Romance, Scherzando, 
Serenade, Charles-Marie Widor, arr. H. 
van Vliet; Ojfertoire, Edouard Batiste; 
Melodie, op. 17, Postlude nuptial, op. 
69, Rmtaisie sur deux melodies An­
glaises, op. 3, Alexandre Guilmant. 

Organ: 1882/83 J. Fr. Witte, restored 
in 1984, in the National Museum "Van 
Speelklok tot Pierement," Buurkerk 
Utrecht. 

This recording contains entertaining 
music of the 19th and 20th centuries, 
such as might have been heard at an 
organ concert in the early part of this 
century. It is a somewhat strange as­
sortment of titles; half of the pieces 
being written for the organ, and half 
transcriptions. 

Transcriptions begin the recording. 
The Ravel "Bolero" shows off several 
solo colors of the organ very well, and 
was actually quite convincingly played 
on the organ (including the repeated 
triplet figure in the left hand, which 
was always clear and articulate, keeping 
the piece moving.) The Widor transcrip­
tions, two slow and one fast, are of 
unknown origin. 

The Batiste piece from the 19th cen­
tury is not unlike the music of Lefebure­
Wely. There are five basic contrasting 
sections in the piece. The middle part 
is very rhapsodic, including organ harp 
effects and chromatic runs. The last 
part is very march-like . 

The last three pieces are from the 
organ works of Guilmant. In the "Post­
lude" there were some rhythmic irreg­
ularities in the arpeggiated section. The 
insufficient wind of the organ was very 
noticeable when many notes were 
played at the same time. 

The playing is quite entertaining, and 
the excellent acoustics surrounding this 
organ definitely added to the enjoyment 
of the music. Program notes (in Dutch) 
provide a biography of the performer 

and information on the organ, including 
a stoplist. 

Hear My Prayer. The Choir of Gentle­
men and Boys, Grace Church on-the­
Hill, 300 Lonsdale Road, Toronto, On­
tario, M4V lX4. Conductor: Melva 
Treffinger Graham. Organist: Chris­
topher Kent Dawes. CD & Cassette. 
No price given. 

Contents: 0 Thou, the central orb, 
Charles Wood; Thou wilt keep him in 
perfect peace, Charles Villiers Stanford; 
Wash me thoroughly, Samuel Sebastian 
Wesley; Hear my prayer, Felix Men­
delssohn; Three Graduals for the 
Church Year, Anton Bruckner; I saw 
the Lord, John Stainer; Greater Love, 
John Ireland; Ave verum corpus, Ed­
ward Elgar; The Lord is my shepherd, 
Charles Villiers Stanford; I was glad, 
Charles Hubert Hastings Parry. 

Organ: 1926 3-manual Casavant. 
This recording contains some excel­

lent examples of standard church choral 
repertoire from England and Germany. 
The singing is quite good throughout, 
especially on the Bruckner, Ireland and 
Stanford . There are some excellent 
treble solos on the album, marred at 
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times by some scooping. Chorus trebles 
had trouble hitting their frequent top 
"A" in tune, and the tuning suffered in 
the Stainer anthem. "Thou wilt keep 
him" was a little slow, and the bass 
blend could have been more focused. 
The magnificent Parry anthem began 
to slow too soon at the end, but other­
wise was a fitting and glorious conclu­
sion to this collection of masterpieces 
of choral music. 

The choir has a good understanding 
of this genre of choral music, and has 
provided a wonderful collection that 
will be appreciated by many. 

-Dennis Schmidt, DMA 
St. Pauls School 

Concord, NH 

Jean GuiUou. St. Bavo-Haarlem. Fes­
tivo FECD 114. Available from Church 
Music and Records, Box 154, Neerlan­
dia, Alberta TOG lRO, Canada. u.S. 
$24.00; Canadian $28.00. 

The disc, about 62 minutes in dura­
tion, contains Mozart's "Fantasie no. 2 
in f-minor" (KV 608), Handel's "Con­
certo no. 10 in d-minor", "Voluntary 
no. 2 in a-minor" and "Voluntary no. 5 
in d-minor" by John Stanley, "Trumpet 
tune" by Purcell, Sonatas K. 255, K. 
288, and K. 328 by D. Scarlatti, and a 
longish (11'39'~ improvisation by Guil­
lou. All but the Purcell were recorded 
at a live performance, but we are not 
told when. Only polite and abbreviated 
applause at the end of the recording 
confirms the indication on the jacket. 

I suspect that critical listeners will 
have widely divergent reactions to this 
recording. It contains a wealth of nicely 
recorded organ sound and plenty of 
technically admirable playing. On the 
other hand, two criticisms are equally 
obvious. A program of 17th- and 18th­
century music should not end with an 
improvisation by the performer. I real­
ize that audiences expect French organ­
ists to do improvisations, but the sudden 
leap in style is at best strange. More 
serious is the fact that Guillou performs 
everything as though it were written for 
the large and versatile instrument he is 
using. 

The best performance, I think, is the 
Mozart "Fantasie", since most of us are 
accustomed to large-scale perform­
ances of this work and we do not really 
think of it in terms of the modest-sized 
mechanical instrument for which it was 
written. Guillou provides crystal-clear 
allegros at very brisk tempi and a lovely 
performance of the andante that shows 
off several fine solo stops. 

The Handel concerto is more prob­
lematic. We are not told whose tran­
scription for solo organ is being used. 
Guillou adds his own stylistically im­
peccable "ad libitum" sections in the 
second movement and a pleasantly 
Handelian adagio as the third move­
ment, where Handel indicated only "ad 
libitum." The first allegro is wonder­
fully impressive. Guillou uses brilliant 
upperwork, with reeds, on the Hoofd­
werk (plus pedals) for the orchestral 
sections, and two contrasting manuals 
for the solo portions. This is musically 
convincing, although the actual sound 
has little to do with anything Handel 
had in mind. However, the last move­
ment is done very lightly on two man­
uals. Delightful, but quite inappropri­
ate as a balance to the first allegro and 
not suitable for the final movement of 
the concerto. 

The pieces by Stanley and Purcell 
sound fine-the Haarlem trumpet is 
really impressive-but Guillou clearly 
is not interested in authentic perform­
ances of English music. These versions 
are more like editions and recordings 
made a good generation ago. The Stan­
ley voluntaries are numbers 2 and 5 of 
the third volume of the standard edi­
tion, and the Purcell trumpet tune is 
the well-known one in D major. In all 
three pieces the effect, if one can dis­
regard style, is wonderful. Guillou plays 
the allegro of the a-minor voluntary at 
breathtaking speed. The Purcell per­
formance, with plenty ofreed tone and 
pedal stops, would surely amaze the 
composerT Incidentally, Guillou uses a 
sprightly dance movement instead of 
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the usual d-minor section. 
It is generally agreed that some Scar­

latti sonatas may legitimately be per­
formed on the organ. Here, however, 
registration, acoustics, and perhaps 
choice of tempo seem to obscure the 
structure of the music. 

The improvisation is based on a not 
very grateful plainchant theme. Guillou 
makes excellent use of the possibilities 
of the Haarlem organ and builds up to 
an exciting climax. However, at the risk 
of being a spoil-sport, I find myself 
asking if the result is really a piece of 
music that deserves to be preserved on 
record. Like many improvisations, this 
is a remarkable and enviable technical 
display, but the result is scarcely a 
unified, let alone a really fine piece of 
music. Certainly many will disagree, 
however. 

The sound engineers have done a 
much better job here than on the Kooi­
man recording of Bach on the same 
instrument. The various divisions, in­
cluding the Pedaal, balance well, and 
the upperwork sounds clearer and more 
impressive. A contributing factor is, of 
course, the music performed on the 
recording. The St. Bavo instrument is 
much better suited to the 18th-century 
music heard here than it is to many of 
the works of Bach. 

Both Guillou and the music he plays 
are well enough known to need no 
discussion. This is just as well, since 
the recording offers none. The four­
page leaflet provides only two pictures 
(one of Guillou and one of the organ), 
the organ specification, and the list of 
pieces. The specification is the original 
Muller specification of 1738; there is no 
mention of recent changes. 

Despite some reservations, I enjoyed 
listening to this recording. It contains 
wonderful organ sound and much ad­
mirable playing that is very enjoyable if 
taken on its own terms. All organ lovers 
should enjoy the recording too! 

The Legendary Piet van Egmond on 
Great European Organs. Festivo 
FECD 115. Available from The Organ 
Literature Foundation, 45 Norfolk Rd., 
Braintree, MA 02184. $20.00 plus 
$2.00 postage per order. 

The disc contains a generous 70' of 
music. Van Egmond plays Bach's "Con­
certo No.2 in A Minor' , Reger's "Ben­
edictus in D flat" (opus 59), and Alain's 
"Litanies" on the organ of the Royal 
Albert Hall, London; the Reubke "So­
nata on the 94th Psalm" on the organ of 
Cologne Cathedral; and Saint-Satins' 
"Prelude No. 3 in E flat Major," the 
allegro cantabile from Widor's fifth sym­
phony, "Toccata in F" by Jules Grison, 
and an improvisation, on the organ of 
the concert hall of Danish Radio. Only 
the Reger is available on any other 
recording by van Egmond. 

Piet van Egmond (1912-1982) is 
something of a legend in Dutch organ 
circles and this recording was issued by 
the "Stichting Piet van Egmond Docu­
mentatiecentrum," a foundation estab­
lished to care for his musical estate. 
The recordings on this disc were made 
in 1958-1960, when van Egmond did a 
series of recitals on various European 
organs for broadcast by Dutch Radio. 
The Albert Hall recording was made by 
the BBC, the Cologne and Copenhagen 
recordings apparently by van Egmond 
himself. The quality of the recordings 
is amazingly good-at least equal in 
quality to that of the other van Egmond 
recordings, some of them from later 
years, that I knOw. 

The Bach concerto comes off surpris­
ingly well on the huge Albert Hall 
organ. Van Egmond uses relatively light 
registrations and the famous, or notori­
ous, reverberation is not much in evi­
dence. This may be the result of the 
excellent BBC microphone installation, 
since the organ was and is heard often 
over the BBC. The Reger "Benedictus" 
is given a thoughtful interpretation with 
nicely varied registration. "Litanies" is 
possibly the least successful piece on 
the disc. The crescendo is truly impos­
ing, but the sound is occasionally rather 
fuzzy, and the performance seems to 
lack aggressiveness. Although the ac-

companying notes emphasize the influ­
ence of Cavaille-Coll on the Albert Hall 
organ, the instrument does not sound 
at all French. 

I have never heard a better perform­
ance of the Reubke sonata, although a 
work of such magnitude obviously al­
lows a number of varied approaches. 
The Cologne organ is much brighter in 
sound than anything Reubke could have 
had in mind, and the mixture-domi­
nated climaxes might surprise the com­
poser if he could hear them, but the 
result is both imposing and gratifyingly 
clear. Van Egmond does not linger any­
where, and the final fugue is driven 
along to a very impressive conclusion. 
In the adagio, eight measures are miss­
ing, since the original recording re­
quired two tapes. The omission does 
not seriously affect one's enjoyment of 
the performance. For comparison, I 
checked the old Argo recording by 
Simon Preston, which was made six 
years later on the organ of Westminster 
Abbey, an instrument of very nearly the 
same size as that in Cologne. Preston is 
considerably more "Romantic," and his 
performance lasts a full five minutes 
longer. His performance is character­
ized by a dependence on reeds rather 
than mixtures and is much murkier than 
van Egmond's. 

Saint-Satins' "Prelude" is not one of 
his better organ works. It might benefit 
from a little more variation in touch or 
even a little more rubato than we find 
here. Opinions of van Egmond's per­
formance of the Widor movement may 
vary widely. Here, the performance is 
unusually slow-over nine minutes as 
opposed to about seven on Dupre's 1972 
recording for Westminster. There is a 
distinct trio sonata effect here and less 
tenderness than Dupre conveys. 

Jules Grison (1840?-1896) was organ­
ist of Rheims cathedral. An old refer­
ence book listed half a dozen organ 
compositions, including the piece heard 
here. It is a nice change from some 
overworked toccatas, offering more va­
riety but without the inexorable climax 
typical of many French organ toccatas. 
The improvisation is a miniature (6'39") 
four-section work, memorable for its 
two slow sections. In the louder and 
faster sections we hear reminiscences 
of Max Reger. This is less obviously 
brilliant and rather more serious than 
most improvisations. 

The organ specifications are, unfor­
tunately, not given, although some help­
ful words about the instruments are 
included. The famous Father Willis or­
gan in the Albert Hall was completed 
in 1872; it was rebuilt by Harrison and 
Harrison in 1924 and 1933. It has six 
manual departments controlled by four 
keyboards and a total of 146 stops. Van 
Egmond makes good use of its lovely 
solo registers and makes very judicious 
use of the heavy stops. He does not 
come close to using full organ even in 
"Litanies." The Cologne Cathedral or­
gan was built by Klais in 1947148 and 
enlarged to 88 stops by the same firm 
in 1956. I find it less harsh than some 
of Klais' large organs, and its position in 
a gallery at the junction of the transept 
and choir is very effective. The organ 
gives a remarkable effect of "presence. " 
The 84-stop 4-manual in the Copenha­
gen broadcasting studio was built by 
Marcussen in 1938 as a deliberately 
anti-Romantic instrument. The hall 
seems a little too dry, and full organ is 
less impressive than one would expect. 
The solo voices are admirable. I believe 
that both the Albert Hall and the Co­
penhagen organs have been reworked 
considerably since these recordings 
were made. 

The accompanying leaflet contains 
good information about van Egmond's 
career and very full information about 
the recording. There are also pictures 
of the organs and of the performer. In 
Dutch with reasonably good German 
and English translations. 

While specialists could quarrel with 
one or two of van Egmond's interpreta­
tions, his playing is exemplary through­
out. Thoughtful registrations, polished 
phrasing, and convincing musicality are 
added to impeccable technique. Every 

organist should own this! 
-WG. Marigold 

Urbana,IL 

Book Reviews 

Franfois Couperin, by Philippe Beaus­
sant, translated from the French by 
Alexandra Land, musical examples 
transcribed by Dominique Visse. Ama­
deus Press, 1990. 423 pages. $29.95 
plus $3.00 shipping, available from the 
publisher, 9999 S.W. Wilshire, Port­
land, OR 97225. 

The preparation of the biogral?hy of 
Fran~ois Couperin (1668-1733) pre­
sented Philippe Beaussant with an al­
most unsurmountable difficulty: apart 
from a few sparse documents, there 
were no personal letters, memoirs, or 
judgments by his contemporaries from 
which to reconstruct his life history or 
to understand his personality. The au­
thor met this challenge by subjecting 
Couperins work to a searching analysis 
for clues to the nature of the composer's 
internal world. The inferences from 
music to character have yielded a por­
trait of a secretive and complex individ­
ual, sometimes humorous and ironic 
but more often melancholy and with­
drawn, whose compositions comprise 
some of the greatest achievements of 
French music of any era. 

The book begins with a survey of 
Couperins ancestry, his musical educa­
tion, his appointment as organist at 
Saint-Gervais, and his twenty-two years 
of service as court musician to Louis 
XIV at Versailles. In addition, there are 
brief but fascinating diversions into 
such topics as the role of music in rustic 
village life, and Baroque religious insti­
tutions and spirituality. The changing 
role of the musician emerges from the 
description of the quarrelsome separa­
tion of composers, organists, and harp­
sichordists (Couperin included) from 
The Grand and Ancient Order of Fid­
dlers, that "union" of jugglers, conjur­
ers, hurdy-gurdy players, minstrels, mu­
sicians, and poets humorously 
portrayed in Couperins five-act harpsi­
chord comedy piece, Les Fastes de La 
Grande et Ancrene Mxnxstrxndxsx. 

The core of the book describes and 
analyzes Couperin's sacred music for 
organ and for voices, the chamber mu­
sic, and his music for harpsichord. 
Beaussant's running commentary on the 
musical structure, style, and expressive 
character of the youthful but masterly 
organ compositions, the solemn Messe 
des Paroisses and the more worldly 
Messe des Couvents, is set against a 
background of information on Roman 
liturgy and Baroque musical practice. 
The brevity and miniaturization of the 
organ masses, a tendency also evident 
in the harpsichord works, was well 
suited to such Baroque features as unity 
and balance, dialogue and contrast, and 
correctness of architectural proportion. 

Beaussant's treatment of Couperin's 
sacred vocal music consists of penetrat­
ing musical analyses, both appreciative 
and critical, that highlight the devel-
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opment of Couperin's special musical 
language in the motets and other pieces, 
his original use of Italian idioms, and 
his contributions to the liturgical prac­
tices of the day. 

The discussion of the chamber music 
goes beyond questions of dating and 
chronology to touch upon Couperin's 
increasing command of compositional 
forms and the range of inherent emo­
tional qualities, from the trivial to the 
profound. We also learn about trends in 
his musical development, from the early 
preoccupation with Italian music to the 
later assimilation and mastery of its 
elements. Also noted are the fleeting 
resemblances to Bach in the increased 
stren!,rth and solidity of Couperin's mu­
sical ideas in the instrumental medium. 

Harpsichordists and listeners: plan 
the adventure of discovering the stylistic 
variety and expressive richness of Cou­
perin's keyboard works with this book 
as your guide! In his discussion of the 
four volumes of harpsichord pieces, 
Beaussant explores the hidden com­
plexities of these miniature musical 
gems from the rather disordered collec­
tion of public favorites of Le Premier 
Uvre to the more concentrated, sol­
emn, and austere pieces of the last 
Ordres of Le Quatrieme Uvre, and their 
emerging internal unity of sensuous 
mood. The process of decoding the 
relationship between the ambiguous ti­
tles of the pieces and the music depends 
on the realization that Couperins style 
is not one of direct imitation of nature 
or human character, but rather the 
reflective evocation of a subject, trans­
figured in poetically expressive ways. 
Even those pieces in the theatrical 
style-more than half of Couperin's 
works fit this description-exhibit this 
feature of indirect allusion and inter­
preted imagery. In these pieces, Cou­
perin also transformed the lute style, 
with its liquid polyphony and subtle 
interplay of harmonies, into a personal 
vehicle for the revelation of his musical 
ideas. 

In the concluding chapter, Beaussant 
resumes the research for clues to Cou­
perin's personality and art, first by ex­
amining the composer's expressive pose 
in one of several artistic portraits, then 
by drawing some inferences about the 
man from his music. Of course, there 
are unresolved ambiguities: the bold, 
assured subject of the portrait contrasts 
with the complaining and lamenting 
quality of some of his music, which 
perhaps reflects the unnamed illnesses 
of his later life, alluded to in the pref­
aces to his harpsichord works. Signifi­
cantly, perhaps, Couperin chose mel­
ancholy, strange, and obscure keys 
(Charpentier's description) for the last 
three Ordres of the harpsichord pieces, 
published three years before his death . 

Closer attention to the music is even 
more revealing. For example, Coupe­
rin's fondness for the grave and deep­
toned colors of the lower range of the 
harpsichord, Beaussant suggests, ex­
presses "a sort of internal caress, tinged 
with melancholy and regret," in their 
evocation of a surreal feminine world 
and of a tender and nostalgic child's 
world, so much revered in eighteenth­
century painting. At the same time, the 
bucolic charm of Couperin's program­
matic musical vignettes of harvesters, 
consecrated nuns, old men, and bratty 
children reflects a lighter and more 
earthy side of the composer. Two pre­
vailing cultural influences are singled 
out: the introspective, "vaporous" style 
and dissolving harmonies of the lute­
nists, and the "vague and diaphonous" 
fluid universe of the painter, Antoine 
Watteau (1684-1721).1 

Beaussant's relentless pursuit of the 
analogy between the musical and pic­
torial arts provides the elusive insight. 2 

Both Couperin and Watteau, in break­
ing down barriers and undermining 
existing forms, constructed imaginary 
worlds suggestive of emotional states, 
moods, and atmospheres. The art of 
Couperin, like that of Watteau, is "the 
art of confiding," introverted and indi­
rect, nostalgic yet consoling, one which 
prefers to contemplate an ever-changinp 
world than to possess it. Couperins 
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creativity originated in a self-absorbed 
and sensitive personality; his meticu­
lous genius consisted in translating his 
secret sorrows into profound musical 
forms that met the exigencies of his 
time and that still touch us today. 

This book achieves a felicitous bal­
ance between painstaking musical anal­
yses and sensitive aesthetic judgments, 
reflecting Philippe Beaussant's comple­
mentary talents as a musicologist, artis­
tic adviser, and novelist. The transpar­
ent translation by Alexandra Land 
appears to have preserved both the 
poetic style and the substance of the 
French original, first published in 1980. 
The ornamental calligraphic flourishes 
in the 148 musical examples transcribed 
by Dominique Visse provide appropri­
ate baroque visual treats." A compre­
hensive collection of Appendices and 
Tables, relating to the musical works, 
the harpsichord, the composer's family 
and times, terminology, reference 
publications, and a discography com­
plete this thoroughly engrossing volume 
which offers, on nearly every page, new 
insights into the music and personality 
of the leading composer of the French 
classical school. 

Notes: 

-James B. Hannum 
The University of Manitoba 

Winnipeg, MB, Canada 

1. The reference to Watteall is apt. for musicians, 
musical instnlments, song. and dance are the 
subject matter of many of his paintings. Although 

Watteall \\ as a major representative of the century 
of elegance and refinement, the underlying aware­
ness ufimpermanence detected in his fetes galantes 
paintings may reflect the painters melancholy and 
retiring nature. See Peter Schneider, The \\Vrlcl of 
Uf,tteau (lime, 1967), liP. 32, 86-87. However, the 
<'''OIu.:eption of Watteall s art as suffused with mel­
ancholy is questioned by Donald Posner, Antoine 
Watteau (Cornell University Press, 1984), p. 243. 
Similarly, Beaussant's converse inferences from 
Couperin's music to the melancholy nature of bis 
personality are not entirely free of risk. 

2. Beaussant is not the first to bave attempted 
the comparison between Walleaus painting and 
Couperin's music. However, the parallel may be 
misleading, given the differences hetween music, 
the aural art of time, and painting, the visual art of 
space, and how similar emotions are expressed 
differently in each. See John Sunderlands intro­
duction to The Complete ftJintings of Watteau 
(Ahrams, 1968), p. 7. 

3. Fl.r example: 

New Handbell Music 

A Gift to be Simpl£, arr. Roy Emiliani. 
A.M.S.I., HB 14, $1.75, four octaves 
(M). 

This 19th-century Shaker tune is 

given clever treatment with the use of 
mallets in the opening and closing sec­
tions, as well as hints of Pachelbels 
Canon and the Doxology in certain 
sections. The last round of the tune is 
in the form of a three-part fugue. The 
back cover suggests other performance 
options for the Doxology descant, 
which allows for some freedom in prac­
tice and performance. 

God, Creator, Three Hymns of Crea­
tion, Judy Hunnicutt. Choristers Guild 
(distributed by the Lorenz Corp.), 
CGB-I02, $1.95, two octaves (E). 

These three tunes are quite straight­
forward, but would be nice for a small 
or beginning choir. The tunes repre­
sented are "All Things Bright and Beau­
tiful," "For the Beauty of the Earth," 
and "This Is My Father's World." There 
is a variety of harmonic structure and 
keys in the five pages. 

Rejoice and Be Glad!, Carol Mokle­
bust. Choristers Guild (distributed by 
the Lorenz Corp.), CGB-1l7, $2.50, 
three octaves (M). 

With a lively, syncopated melody per­
meating the arrangement, the com­
poser has used this tune from simple to 
more complex, from legato to staccato, 
from low to high, from 414 to 3/4, in a 
uniquely stunning piece. It is one of 
those pieces you will be humming over 
and over. 

- Leon Nelson 
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16th International Bamboo Organ 
Festival, February 15-24, 1991 
Las Pliias, Manila, Philippines 
by Laeta W. Guerra 

- .---------

Agure 1. Front facade of the Bamboo Organ 

During the month of February, 1991, 
when global concern was focused on 
the Gulf crisis, an event of international 
artistic importance was celebrated in 
Las Pinas Parish Church in the Philip­
pines. In this church is the historic 
Bamboo Organ which was built from 
1818 to 1824. Filipinos speak of it with 
much pride as it has attained the status 
of a national treasure. Not only has it 
become a tourist attraction, but during 
its history it has been a factor in bring­
ing Filipinos into closer contact with 
people all over the world. 

February 15-24, 1991, was selected 
for the 16th International Bamboo Or­
gan Festival by the Bamboo Organ 
Foundation in cooperation with the Cul­
tural Center of the Philippines and the 
British Council, Canadian Embassy, 
Flemish Community of Belgium and 
the Department of Tourism. Las Pinas, 
an industrial town, is on the outskirts of 
Manila. 

The original organ was built by the 
parish priest, Fr. Diego Cera. It was 
designed in the traditional Spanish 
style . The 61-note divided keyboard is 
centrally located in the substructure 
just under the horizontal pipes. (See 
the list of stopknobs as arranged verti­
cally top to bottom.) Twelve pedal stubs, 
with the chromatic range from contra­
F to E, project from the pedalboard. 
This type of pedal was designed for 
sustaining purposes. The pedal action 
was permanently on without a stopknob 
of its own. 

A detailed history and record of the 
restoration of the Bamboo Organ was 
written by Hans Gerd Klais and trans­
lated from the German by Homer Blan­
chard.' This is the best source of infor­
mation to 1977. Klais wrote that the 
instrument contains a total of 1,031 
pipes. Of the bamboo pipes, 747 are 
speaking flue pipes, 36 are dummy flue 
pipes, and 119 are blind reed pipes. 
The remaining 129 pipes are made of 
metal: 122 speaking horizontal metal 
reeds which consist of the trumpets and 
seven other speaking tin pipes for the 
pajaritos ("'birds").2 

The basic and characteristic sounds 
of the Bamboo Organ are supplied by 
the flue pipes whose tone production is 
similar to that of the early Italian or 
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Left (Bass) from FF-c' 
Bajoncillo 
Clarin Campana 
Flautado Mayor 
Flautado Violon 
Octavo 1 a 
Octavo 2 a 
Docena 1 a 
Docena 2 a 
Quincena 1 a 
Quincena2 a 
Pajaritos 

Right (Treble) from cll'-f3 

4' 32 pipes 
2' 32 
4' 32 
8' 32 
2' 32 
2' 32 
1'/3' 32 
1%' 32 
l' 32 
l' 32 

7 

Clarin Claro 8' 29 
Clarin Campana 8' 29 
Flautado Major 8' 29 
Flautado Violon 16' 29 
Octava 1 a 4' 29 
Octava 2 a 4' 29 
Docena 1a & 2a (II) 20/3' 58 
Quincena 1 a & 2a (II) 2' 58 
Travizera (II) 8' 58 
Corneta (V) 8' 145 
Octavina 4' 29 
Thnoor 3 

Spanish organs. The trumpet reeds and 
pajaritos provide contrasting effects. 
The flue pipes of the center and end 
sections above the horizontal trumpets 
in the front case of the instrument are 
speaking pipes (Figure 1). At the rear 
of the case, the ten long pipes at the 
center are speaking pipes, and the two 
eight-foot-long bamboo pipes (tanbor) 
are used for drums. These are sur­
rounded by dummy reed pipes (Figure 
2). 

The present pastors of st. Joseph 
Parish, Fathers Mark Lesage and Leo 
Renier, both CICM, are responsible for 
having promoted the restoration of the 
famous instrument. In 1973, a contract 
was given to Johannes Klais Orgelbau, 
KG, Bonn, Germany and plans were 
made to dismantle, transport, and re­
pair the instrument. 

World class musicians, such as Lui&i 
Ferdinando Tagliavini (Italy), this years 
guest artist, praise its mellow tone and 
unique character. Other international 
organists who have performed in pre­
vious festivals are Guy Bovet (Switzer­
land), Antonio Baciero (Spain), Lionel 
Rogg (Switzerland), Hans Haselb5ck 
(Austria), Odile Pierre (France), Johann 
Trummer (Austria), and David Hill 
(England). 

Every year the festival is held in 

1"ANf',o(l.. 

I'- 1\ / FF - AA Open 
nPilIl/ n;n;. ~t' / 
f'..oIolTfU/S]I !L 

m1T 
- - - --I- JllH - if 

11'10 .. ",m 'km/' '- - ~ A 1 Jill \\1411" 1\ 
1]r~'tr 11 11 

A .lh. l11:.mnn~ nrlillihlt 'II attlW111. .llllITttr-

Figure 2. Rear facade of the Bamboo Organ 

Front facade 

Armando Salarza 

February, which is the beginning of 
summer there. For us in the northern 
hemisphere, it is a good time to com­
bine a winter escape with pleasure. 
Information for the 1992 Festival may 
be requested by writing to Fr. Leo 
Renier, Bamboo Organ Foundation, St. 
Joseph Parish, Las Pinas, Metro Manila 
1701, Philippines. 

The 1991 festival opened with a Gala 
Concert which sustaining members of 
the Bamboo Organ Foundation are in­
vited to attend. Regrettably, the US 
Embassy does not support the Founda­
tion. Consequently, American organists 
are not invited to perform. It is this 
author's hope that in the future our 
consulate in Manila would join in spon­
soring the arts, especially the Bamboo 
Organ Foundation. Armando Salarza 
and Gerardo Fajardo, young Filipino 
organists, opened the concert with Mo­
zart pieces for four hands. Then ex­
cerpts from Mozart's Great Mass in C 
Minor (K 427) were performed by Judith 
Nelson (soprano, USA), Linda Maguire 
(soprano, Canada), Yves Saelens (tenor, 
Belgium), Micheal Rippon (bass, Hong 
Kong), New Covenant Singers, Las Pi-

Rear facade 

-­Horizontal pipes 

nas Boys Choir (Leo Renier), Manila 
Chamber Orchestra, I Tromboni Pala- • 
tine, and David Hill (conductor, 
England). 

The February 19 program featured 
the two young Filipino organists, Ar­
mando Salarza, age 25, and Gerardo 
Fajardo, age 19. Armando and Gerardo, 
both born in Las Pinas, have been 
studying at the Musikhochschule in 
Vienna and the Institute for Church 
Music in Graz through scholarships 
awarded by the Bamboo Organ Foun­
dation. A new Klais 3-manual electro­
pneumatic instrument will be installed 
by 1992 in the St. Joseph School audi­
torium . Salarza is destined to head an 
institute that will train organists and 
organbuilders in the Philippines. There 
are many neglected organs in the coun­
try, perfect laboratories for teaching and 
restoration. 

This author first met Armando Sa­
larza in Seattle in September, 1990, 
when he and Fr. Johann Trummer, an 
Austrian priest and musician, were on 
aU . S. concert tour. Through his invi­
tation, arrangements were made to at-

~ 
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New Organs 

• 

Bradford Organ .. Company, Evans­
ton, IL, has built its Opus 8 for St. 
Dunstan's Episcopal College Center, 
Auburn, AL. The organ, begun as a 
demonstration model, was later listed 
with the Organ Clearing House and 
subsequently purchased by St. Duns­
tan's. Each manual stop of this mechan­
ical action instrument is divided at B/c. 
Three manual stops are independently 
available to the pedal, and a coupler is 
erovided. Pipework is by Giesecke 
(Trumpet), A.R. Schopp's Sons (Princi­
pal, Mixture) and Johnson and Son 
(Octave, Fifteenth). Compass is 56/30. 
Temperament is equal. Manual keys are 
of rosewood and oak; the straight, flat 
pedalboard has walnut naturals and oak 
'ramshorn' sharps. The case is of quar­
tersawn black walnut and white oak. 
Case design is by Walter Bradford and 
Roger Daggy; other shop personnel 

~ Bamboo Organ 

tend the festival as his guests. Having 
observed his expertise and determina­
tion to bring classical organ music to 
the young people in the Philippines, 
one could say that, without a doubt, this 
is a young man destined to hold the 
future of the Philippine organ world in 
his talented hands. • 

JANUARY, 1992 

• 

• 

involved in the organ's construction 
were Bruce Egre, Greg and Patricia 
Simanski, Eric Hargen, John Peters and 
Ronald Damholt. Handcarved pipe 
shades are by George Weissler, and 
voicing is by Mr. Bradford. The first of 
a series of dedicatory recitals was by 
Dr. Benjamin Lane on 21 April, 1991. 

MANUAL 
8' Principal 
8' Flute 
4' Octave 
2' Fifteenth 

1 'II' Mixture III 
8' Trumpet 

PEDAL 
16' Subbass 
16' Bassoon (I?repared) 
8' Princil?al (from Manual) 
8' Flute (from Manual) 
4' Octave (from Manual) 

Notes 
1. Hans Gerd Klais with Hans Steinhaus, trans­

lated from the German by Homer D. Blanchard, 
The Bamboo Organ, The Praestant Press, Dela­
ware, Ohio, 1977, p. 35. 

2. Ibid. 

lAeta W Guerra, a native of Tampa, Florida, 
holds degrees from Syracuse University, and 
Union Theological Seminary and is currently 
organist-choir director at St. Edwards Ro­
man Catholic Ebrish in Seattle, Washington. 

Cover 

the new chapel at the Junior campus of 
Ferris University, Yokohama, Japan. 
Suspended mechanical key action and 
mechanical stop action are used. Any 
stop may be played from either key­
board, although each stop can be used 
only on one manual at a time; pulling a 
stop that is already drawn on the oppo­
site manual will withdraw the latter 
stopknob. The casework is white oak . 
The temperament is one-sixth comma 
Valotti. 

MANUALS I and II 
8' PrinCipal 
8' Gedackt 
4' Octave 
4' Recorder 

2'%' Twelfth 
2' Fifteenth 

1115' Seventeenth 
Ripieno II 

The Noack Organ Co., Inc., George­
town, MA, has built its Opus #113 for 

PEDAL 
16' Stopt Bass 

George Bozeman, Jr., and Company, 
Deerfield, NH, has built a new organ 
(Opus 46) for St. John's Episcopal 
Church, Wilmington, NC. Mechanical 
key action and electric stop action; 
manual keys of bone with ebony acci­
dentals; Kirnberger III temperament. 
The polished tin facade includes pipes 
of the Great Principal and Pedal Cho-

ralbass. Proper placement of the organ 
within the church required renovation 
of the chancel and sanctuary, under the 
direction of design consultant Terry 
Eason. Barbara Owen served as organ 
consultant. Gregory L. Bell is organist­
choirmaster. Michael Farris played the 
dedication recital. Compass: 58/30. 

MANUAL I: Coupling Manual 

MANUAL II 
8' Principal 
8' Chimney Flute 
4' Octave 

2%' Nazard 
2' Recorder 

1%' Tierce 
1113' Mixture 

8' Trumpet 

MANUAL III 
8' Stopped Diapason 
8' Viola 
4' Harmonic Flute 
2' Principal 

%' Sharp Mixture 
8' Shawm 

Tremulant 

PEDAL 
16' Bourdon 
8' Bourdon 
4' Choralbass 

16' Trombone 
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Julius Reubke (1834-1858) 
and his Organ Sonata The 94th Psalm, Part 1 Michael Gailit 

This article resulted from the authors studies of Julius Reubke and his complete 
works' which he presented for the first time in 1989 in several concerts. Reubkes 

biography contains many details which could lead to a better understanding of his 
music, so that a short description of his life precedes a discussion of the Organ 
Sonata. 

Biographical information2 

Friedrich Julius Reubke was born on 23 March 1834, the son of the piano and 
organ builder Christian Adolf Reubke (1805-1875) in Hausneindorf, a small town 
in Lower Saxony. Julius had two younger brothers. Carl Ludwig Emil Reubke (21 
January 1836-27 May 1886) took over the organ building business after his father's 
death. Carl Ludwig Gebhart Otto Reubke (11 November 1842-18 May 1913) 
made his name as pianist, organist, composer, and principally as a choir master. 
On 25 August 1853, at the "Dritte Allgemeine Tonkunstler-Versammlung" (Third 
General Meeting of Musicians) in Karlsruhe, he gave what was probably the first 
public performance of Julius Reubke's Piano Sonata in B-flat Minor. He published 
the first edition of the composer's Organ Sonata in C Minor ("The 94th Psalm"). 

Quedlinburg 
Julius Reubke obtained his basic musical training in theory, organ and piano 

from Hermann Bonicke (1821-1879) in the town of Quedlinburg. Bonicke had an 
excellent reputation as a teacher, which he consolidated later with his pedagogical 
work Die Kunst des freien Orgelspiels ("The Art of Improvisation at the Organ," 
Leipzig 1861), which dealt with the basic understanding of elementary harmony, 
counterpoint and composition. In 1858, on the recommendation of Franz Liszt, 
Bonicke became director of the Musikverein in Hermannstadt in Transylvania 
(now in Romania). 

Of the work Julius Reubke did under the tutelage of Hermann Bonicke, only 
one composition still exists, which was included in a collection of contemporary 
organ literature through procurement of his teacher: Trio for two manuals and 
pedal in E-flat Major (Rinck-, Fischer-, Mendelssohn-Bartholdy-Album, Part 1, 
Erfurt & Leipzig)'. 

Berlin 
In 1850, the singer Julius Stern (1820-1883), together with the pianist Dr. 

Theodor Kullak (1849-1921) and the musicologist Adolf Bernhard Marx (1795-
1866) founded the first private music school in Berlin, which in 1852 became the 
Conservatory of Music. In 1851, Reubke went to Berlin to this newly founded so­
called "Stern Conservatory." He studied piano with Kullak, a technically infallible 
piano virtuoso, whose teaching repertoire included Beethoven sonatas and 
romantic literature, and composition with Marx, who was one of the leading 
teachers of theory of his time, and who postulated definitions of musical period 
and sonata form which are still valid today. As regards Reubke, it is important to 
note that Marx was very much involved with the 'psychological side of music, the 
expression of emotional states in composition, and the effects on the listener. 

Two further compositions of Reubke date from his time in Berlin: Mazurka in 
E major', and Scherzo in D minor (Kuhn, Weimar 18585) . The two piano 
compositions show, on the one hand , the influence of Marx as regards form and 
the handling of melody and harmony, on the other hand also that of Kullak's piano 
teaching and his taste which tended towards salon music. The melodies show the 
undoubted influence of Chopin. 

Henselt 
The widely extended figures in the Scherzo tell us something about Reubke's 

tendency to extremes, which even then was beginning to emerge. At this time, a 
J;>ianist was causing a furore with his unbelievable technique: Adolf von Henselt 
(1814-1889). Henselt attached great importance to the hand being able to stretch 
large intervals, and practiced the most refined stretching exercises. The famous 
pianist Anton Rubinstein (1829-1894) said of Henselt's Piano Concerto in F Minor, 
op. 16, that it was not worth learning this work, as its gigantic difficulties could 
only be recognized by experts. It was this very concerto which Julius Reubke 
played in a competition at the conservatory. 
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BLOWERS * * * PIPE METAL 
We are in a position to furnish the highly respected 
ZEPHYR blower at prices considerably lower than 
imports, 

Also available, pipe metal planed to various 
thicknesses and tin content. 

Contact us for information. 

SCHANTZ ORGAN COMPANY 
Box 156 

Orrville, OH 44667 
216-682-6065 

All Reubke's works show a confident acquaintance with musical form . The 
musical ideas are always original and demand technical proficiency from the 
performer. He only had difficulties in one respect-in the smooth transitions from 
one part of the form to the following one. In the Mazurka and the Scherzo the 
parts are still somewhat set apart and the long rests sound a bit artificial. In his 
piano sonata then, Reubke improved the compositional technique of long, 
expressive rests and transitions with unresolved cadences followed by a significant 
pause. In this sonata, they serve as a musical principle throughout the whole 
piece. In his organ sonata he finally solved the problem of organic transitions 
masterfully by overlapping the different form parts. This work clearly shows, 
compared with his piano sonata, his constant striving towards concentration and 
interconnection. 

Liszt in Berlin 
Franz Liszt (1811-1886), after his triumphs in Berlin as a piano virtuoso, was 

invited back there on 6 December 1855 to perform a concert. He brought a 
program of his own compositions: Tasso (symphonic poem), Les Preludes (sym­
phonic poem), Ave Maria (for mixed choir and organ), Piano Concerto in E-{lat 
Major, soloist Hans von Bulow", Psalm XIII for soloists, choir and orchestra (lirst 
performance). Liszt stayed in Berlin until 7 January 1856 for a performance of 
Tannhiiuser, as a representative of Richard Wagner, who was living in exile in 
Switzerland . It was probably about this time that arrangements were made for 
Reubke's further studies with Liszt in Weimar. 

At any rate, it was during Liszt's stay in Berlin that Reubke probably had the 
first opportunity to experience at first hand the forward-looking musical language 
of the Neo-German School. He heard Liszt, who was particularly occupied with 
the composition of symphonic poems, and he probably heard a Wagner opera for 
the first time. By then at the latest Reubke must have known which musical 
direction he was to take. 

Two friends in Berlin 
During his studies in Berlin, Julius Reubke became friendly with two fellow­

students, who were to have a particular Significance for his future and his contacts 
with Liszt's circle in Weimar. One was Alexander Winterberger (1834-1914), who 
later premiered Liszt's great organ works, the other was Hans von Bulow (1830-
1894), who made his career first as pianist , then as conductor, and-preceding 
Richard Wagner-married Liszt's daughter Cosima. Bulow recommended in a 
letter to Liszt on 12 December 1853 that Reubke should go to Weimar7

: 

Winterberger's best friend is a young man named Reuhke, the best student of the 
Conservatory, who possesses great abilities as a composer and interpreter. Reubke played 
the Concerto of Henselt in the last competition, and Sascha" asks me to recommend this 
young man to you. After finishing his studies with Marx here next year, he intends to 
present himself in Weimar and to ask you if you would have the kindness to direct his last 
studies. 

In this letter, Bulow also recommends Winterberger. 

Reubke with Liszt 
Liszt was director of the court opera at Weimar. The opera was not only for the 

court, but was also open to the public, and Liszt promoted the works of Wagner 
there. The Archduchess Princess Sophie had bought a house near the castle , and 
had made it available to Princess Carolyne von Sayn-Wittgenstein, who had left 
her husband in Russia in order to live with Liszt. In this house, known as the 
"Altenburg," Liszt gathered together all his belongings from Vienna, Pest and 
Paris, including a grand piano of Mozart's time, then an instrument which was a 
combination of organ and piano with three manuals and pedal with a total of 16 
stops', as well as a grand piano by the famous Parisian firm Erard, and Beethoven's 
last grand piano by the famous London firm Broadwood. 

During the so-called "Altenburg" period, many young musicians, who them­
selves played important roles later in the 19th century, studied with Liszt. One of 
the first was Hans von Bulow, already referred to, then from 1852 Peter Cornelius 
(1824-1874), who was Liszt's private secretary, and whose opera The Barber of 
Bagdad is still performed today. The most talented pianist was Carl Tausig (1841-
1871), who became Liszt's student at the age of 13V2 and sadly-like Reubke, or 
Liszt's son Danit>l-died at an early age. 

The poet Richard Pohl, who also lived in Weimar, wrote the texts for some of 
Liszt's symphonic poems and also the spoken text for Der entfesselte Prometheus 
("Prometheus Unchained"). He was the first to see the trio Berlioz-Liszt-Wagner 
as representatives of a new musical direction, which later became known as the 
"Neo-German School." 

The Symphonic Poems 
The "Altenburg" period , during which Reubke studied piano and composition 

in Weimar, was the time when Liszt was intensively engaged with symphonic 
poems, a form he had himself created. The following symphonic poems were 
performed for the first time in 1854 in Weimar: on 16 February Orpheus; on 23 
February Les Preludes; on 16 April Mazeppa ; on 19 April Tasso (final version); on 
9 November Festkliinge. 

During the same year, he completed the following: Hungaria, Bergsymphonie 
(final ver~ion), and Faust Symphony {except for the final chorus)". Hungaria was 
performed for the first time on 9 September 1856. During the winter of 1856/57, 
when Reubke was already in Weimar, Liszt composed the symphonic poems Die 
Ideale and Die Hunnenschlacht, as well as the final chorus for the Faust Symphony 
and started the Legende von der heiligen Elisabeth. In January 1857, the 
Bergsymphonie and the Second Piano Concerto in A Major (with Liszt's student 
Hans von Bulow as pianist) were premiered. On 22 January 1857, Liszt's Piano 
Sonata in B Minor, completed in 1854, was premiered by Hans von Bulow in 
Berlin. 

It is a reasonable assumption that Julius Reubke, who studied mainly composi-
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tion with Liszt, with his 94th Psalm carried over the musical idea and form of the 
symphonic poem to the organ". 

Weimar and the organ 
During Liszt's "Altenburg" period, when Reubke was his student, the organ 

played an important part. Reubke's friend Alexander Winterberger was Liszt's 
first student, and he was a pianist as well as an organist. Liszt wrote his first great 
organ work Ad nos, ad salutarem undam in 1850, and Winterberger premiered it 
on 26 September 1855, when the cathedral organ in Merseburg was inaugurated12

• 

To mark this occasion, Liszt had been asked to compose a major work for organ, 
but he was unable to complete the planned work in time, his Prelude and Fugue 
on the name of BACH. This work was later premiered on 13 October 1856 at the 
second cathedral concert in Merseburg. 

Martin Haselbock, in the accompanying leaflet to his complete recordings of 
Liszt's organ works, writes: 

Liszt"s acquaintance with living organ tradition after his move to Weimar gave him a real 
incentive for his conception of organ works. Here, musicians had heen working for years, 
who, like the theoretician and composer J.G. Tiipfer, kept up the old way of playing. 

Johann Gottlob Topfer (1791- 1870) held the position of court organist, and was 
organist at the Herder Church in Weimar. It was his pedagogical work, The Art of 
Organ Building, which had inspired Julius' father, Adolf Reubke, to become an 
organ builder. Topfer assisted Liszt in concerts as organist, and Liszt dedicated 
to him his organ transcription ofJ.S. Bach's Aus tiefer Not. Alexander Winterberger 
was one of Topfer's organ students. 

Reubke in Weimar 
In 1856/57, Reubke probably heard two performances of music of the Neo­

German School. One took place in Sonderhausen, with Liszt's symphonic poem 
Faust on the program. The second one, in Weimar, was Wagners Tannhiiuser. It 
may be assumed that Reubke, like other students and friends of Liszt, had his 
own room in the Altenburg. Reubke learned Liszt's style in a surprisingly short 
time". 

Richard Pohl, in his obituary for Reubke, writes": 

With enthusiasm he immersed himself in the works of Wagner and Liszt, but he did 
not reproduce, he created out of the fullness, and soon a young musician stood before us. 

He was one of the favorites of his master Liszt, and he fully deserved this distinction. 

The Piano Sonata in B Flat Minor 
During the winter months of 1856/57, Reubke worked on a piano sonata, which 

seems to have taken as its example Liszt's well-known Sonata in B Minor, although 
its form is different's. Indeed, Reubke looks even further back into Liszt's works, 
and develops patterns which were used in the Dante Sonata and in the Petrarch 
Sonnets of the 1838/39 Annees de ?elerinage'6. 

Hans von Biilow wrote to Hans von Bronsart from Berlin in March 185717 : 

... Regarding Reubke, I must tell you that he wa~ present at the Liszt (.~mcert in Leipzig 
and played for us two movements of his new sonata. It is a respectable and very beautiful 
work, which gives him and his idealistic Weimar honor. There is much in it; in addition, 
he played it magnificently. 

Pohl reported that the sonata was completed in February 1857. Reubke now 
took a leading position among Liszt's students, because it 

... caused a well-deserved sensation in the Weimar artistic circles: we could not hear 
enough of it from him; Liszt himself played it with predilection". 

During Liszt's so-called "Hofgartnerei" period in Weimar, this work was a 
sensation, even long after Reubke's death. August Stradal writes in his foreword 
to his edition of Reubke's piano sonata in 1925'9: 

In spring 1885, I heard the American pianist William Dayas perform Reubke's sonata 
in the Hofg'irtnerei in Weimar, in the presence of Liszt. Liszt was deeply moved and 
praised this gigantic work, and Reubkes work in general. One felt that this sonata was 
also a part of Uszt himself, as it is written in the style of his B minor sonata, and I felt as 
if Liszt had enriched Reubke's sonata with additions and alterations-although it is quite 
original. The whole sonata is full of imposing grandeur, wild, demonic passion and deep 
emotions. zu 

Up until the turn of the century, Reubke was best known - if he was known at 
all-for his piano sonata2l. However, at the same time as Reubke began to succeed 
as a musician, his health deteriorated drastically. 

Playing us his Sonata, seated in his characteristic bowed /i>rm at the piano, sunk in his 
creation, Reubke forgot everything about him, and we then looked at his pale appearance, 
at the unnatural shine of his gleaming eyes, heard his heavy breaths and were aware of 
how wordless fatigue overwhelmed him after such hours of excitement-we suspected 
then, that he would not be with us long ... 

Reubke had a chest illness, and nervous head affections tortured him for weeks. He was 
thus seldom free from pain, but never complained, he only became quiet and would 
retire. His nature was not such that he would treat himself with special mnsideration; he 
always had to move ahead, and the more he might have felt how short the hour of 
production allotted to him was, the less regard he had for himselP'. 
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Merseburg 
In 1850, Friedrich Ladegast (1818-1905) was asked to build a new organ for the 

cathedral at Merseburg. The result was an instrument with 81 registers on 4 
manuals andledal, 5686 pipes and 37 chimes, the largest organ in the whole of 
Germany, an which has remained almost unchanged up to now. The instrument 
had an excellent slider chest, which Ladegast preferred even in his late organs, at 
a time when, for example, Emil Reubke or Sauer in FrankfurtiOder built only 
pneumatic actions. The Great had a Barker lever. The Riic~ositiv was from an 
earlier organ. Four "Ventilziige" for the manuals and four . Ventilziige" for the 
pedal (ventil stops for preparing registration) were provided as aids to registration. 
The Oberwerk had a tremulant, the pedal had a "Collectivzug" (a stop for 
supplying full pedal). There was an "Echozug," a stop that reduced the full organ 
to a pp, a cymbelstern and a glockenspiel ("Stahlspiel"). In Franz Brendel's21 
report on the organ in the Neue Zeitschrift fiir Musik, no reference is made to a 
crescendo mechanism, and most probabfy there was none. The Unda maris (2 
ranks) in the Brustwerk was the only celeste. The Aeoline 16' in the Brustwerk 
was a reed stop. 

Franz Brendel writes in the Neue Zeitschrift fiir Musik on the first performance 
of Liszt's Ad nos: 

Just as he earlier knew how to handle the piano in a unique manner, he knows how to 
exhibit the entire brightness and splendor of the instrument"'. 

With the aid of the pneumatic mechanism and the wind to open the valves, it 
was possible to use virtuoso piano technique on the organ. With his great organ 
works, Liszt set new standards for handling the instrument. It was left to Reubke, 
however, to develop and perfect this style of composition for the organ. 

Reubke was invited by the musical director of Merseburg cathedral, David 
Heinrich Engel (1816-1877), to take part in an concert there on the new Ladegast 
organ. Inspired by the invitation, he completed the organ sonata he had already 
begun work on. The concert took place on 17 June 1857, and the program was 
typical of the time" : Franz Rein (Eisleben); Mendelssohn, Sonata Number Five; 
Emilie Genast: Alto Aria of Bach; Friedrich Griitzmacher: Adagio for Cello; Mr. 
von Milde: 2 Sacred Songs of J.w. Frank, harmonized by D.H. Engel; Julius 
Reubke: Organ Sonata; D.H. Engel: Oratorio Winfried und die Heilige Eiche bei 
Cosmar ("Winfried and the Holy Oak near Gosmar"), with text of W. Osterwald, 
Braun and Riede, conductors of the City Orchestra. 

Brendel writes on the first performance of the organ sonata: 

The performance of Mr. Reubke in the first part, whom we meet for the first time in 
these pages, was outstanding. Presently he lives in Weimar as a student of Liszt. After the 
performance of his sonata, there can be no doubt of his decisive, outstanding capability 
as a composer and as a performer. Distinguishing are the wealth of imagination and the 
great freshness of invention, and I was only very sorry about the excessive length of the 
work, which tends to be exhausting and mmplicates the view of the work as a whole, and 
finally hardly allows one to follow. The work is not titled as a sonata, quite the contrary, 
the 94th Psalm was printed as the program, a procedure of which I completely approve.'" 

Chorzempa writes: 

Considering that Brendel had made no complaint about the length of the Liszt "Ad 
nos" in 1855, it seems strange that he would find it necessary to do so with the somewhat 
shorter work of Reubke."' 

In urgent need of rest, Reubke left Merseburg on 5 July 1857 and returned to 
his family in Hausneindorf. On the day of his departure, he signed the cathedral 
guest-book, and so left for posterity the only sample of his signature. According 
to Pohl, it was at this time that he was invited to perform a charity concert in aid 
of the church at Veltheim. With this concert, of which there are contradicting 
reports2ll, Reubke completely "enthralled" the "many superintendents, organists 
and cantors who were present," with "the way he handled the organ and the 
counteTP,0int." The program reveals his abilities and his repertoire: Liszt: Fantasy 
"Ad nos '; J.S. Bach: Fugues in A Minor and B Minor; Mendelssohn-Bartholdy: B­
flat Major Sonata; Free fantasy on "Ein' feste Burg" and "Christus ist mein 
Leben".29 

Further plans 
In late summer or early autumn Reubke returned to Weimar. After thoroughly 

studying Wagner's Lohengrin, he planned to write an opera, and was looking for a 
suitable text. On the title page of his published Scherzo in D Minor, songs are 
announced, but these have apparently been lost. In addition, he planned musical 
piano illustrations for the book Paul et Virgine, much loved by the romantics30

• 

Uncertainties and financial difficulties probably worried Reubke considerably. 
A position as organist in the Johannes Church in Magdeburg, which became 
vacant and for which he applied, was awarded to the former leader of the cathedral 
choir, Rebling, without the usual audition. A report criticizes this break with 
tradition, and notes that Reubke would have had more than enough qualifications 
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for the pOSt'I. 
His performance of Liszt's Drage and his own Scherzo in D Minor in piano 

recitals at the court, in the Freemasons' Lodge and in the Town Hall were a great 
success. 

Dresden 
Liszt accepted the invitation of choir master Fischer to Dresden, to perform 

the symphonic poems Prometheus and Dante, and Reubke accompanied him. The 
concert aroused controversy and increased Liszt's unpopularity in Dresden. Here, 
Reubke had the opportunity to get to know members of the Dresdner Tonkunst­
lerverein (Dresden Musicians' Society), who were the sponsors of the concert. He 
became a member of the society, and in December moved from Weimar to 
Dresden32. 

Pohl writes"": 

There was no one who did not tremendously regret his departure away from the local 
artistic circle, for Reubke was loved and esteemed by all. 

Reubke was already ill when he arrived in Dresden, but he continued with his 
work. He was received in society, and he and the pianist Blassmann promoted 
Liszt's music. On 10 Jannuary 1858, Liszt wrote to Draeseke34 : 

What is Reubke doing and how does he like Dresden?-Bring him my most friendly 
greetings! 

Reubke's consumption was obviously getting worse. 

He seldom left his study. He avoided social gatherings when he could, but he delighted 
in the visits of friends and comrades.35 

Further concerts by Reubke 
On 2 March, Reubke gave a concert in the Hotel de Saxe for the Musicians' 

Society. Draeseke wrote a review for the Neue Zeitschrift fur Musik. He noted 
that Hans von Bronsart and Reubke had already done much for Liszt in Dresden, 
although he unfortunately did not say what they had done for him. Draeseke 
complained that attendance was poor. The evening's program was as follows"": 
Beethoven: Kreutzer Sonata; Bach-Liszt: Transcription, A Minor fugue; Schubert: 
B-flat Major Trio; Liszt: Twelfth Rhapsody; Reubke: Scherzo. 

The leader of the Dresden orchestra played the violin, a Herr Kummer the 
cello. This program, too, shows Reubke to have been a pianist with a virtuoso 
repertoire. 

Draeseke wrote a splendid review: 

. . . the chief merits of his virtuosity in the extraordinary ener!,,'Y, probably won through 
his organ playing, in the spiritual warmth and devotion, and in spite of strong shadings, 
in the noble Character of the performance, in which there were no filreign 'effects.' And 
in addition it must be said that the technique ... is perfected and fine, and that one 
cannot here speak of the piano-pounding and extravagant performance with which one 
incorrectly reproaches the Lisztian School, for Mr. Reubke is not only a pupil, but a 
favorite pupil of Liszt, and has studied long enough with his master to come before the 
public with mature and consummate performances. 

Concerning the Scherzo, he wrote: 

But in the performance of his Scberzo, a highly ingenious, amiable, and generally pleasing 
work, Reubke showed hinself as composer and virtuoso in the same splendid light." 

It is also interesting to read Draeseke's report that the Gewandhaus in Leipzig 
was probably intending to engage Reubke very soon, though he unfortunately 
does not say in what capacity. We will never know the true significance of this 
allusion. Reubke had only three more months to live, so he probably was not in a 
state to pursue any great plans for the future. 

During a journey to Prague, Liszt saw Reubke once more. On 6 March 1858 he 
wrote to Princess Sayn-Wittgenstein from Prague: 

While I was at Draeseke's I had Grosse send Reubke to me. This gallant and charming 
young man, I fear, will not have much longer to live, in spite of the care which three or 
four doctors are giving him, including Caruso 

When these chest illnesses are so advanced, they rarely heal; but ordinarily the patients 
have hope until the last minute, and they die quietly. 

The Ritter sisters help him in his sad state with many tokens of friendly and tender 
interest. They have taken it upon themselves to serve him as nurses and provide for him 
everything he needs. He just gave a concert at the L'HOtel de Saxe, and if he succeeds in 
living he will continue to have success."" 

Brunzema Organs Inc. 

596 Glengarry Crescent South 
Post Office Box 219 
Fergus, Ontario • Canada 
N1M2W8 • 5197870033 

Telephone: (705) 435·9367 

PAUL F. MARTIN 
Tracker Organs 

R.R. #1. Mansfield. Onlano. Canada LON lMO 

~tJJtt '1. '1it~tl 
CONSULTANT IN ECCLESIASTIC .... L I: 
ACOUSTICS. MUSIC & ARCHITEC~TUR~._... .,1. 

~ .. " 
~. 

11040 W .. I B1 ..... 11IItI1load.W ......... -.... '3226 

(414) m· 89611 

14 

Tuning, Repair. Voicing 
Regulating. Early Pilch 
and Temperament 

Harpsichords. For1eplanos 
Sales. Renlels, Concert & 

Recording Pmparation 

JRohert ~_ 'IDurner 
PIanoIHarpsichord Technician 

Associate 01 D. Jacques Way & Marc Oucornet 

130 Pembrook Drive Tel (914) 793·1875 
Yonk .... NY 10710 FAX (914) 793-0017 

BELLS 
CHIME SYSTEMS' CARILLONS· ELECTRIFICATION 

TOLL FREE 1-800-544-8820 
uanBftlltn 9l~ . ...k. 

Pillnitz 
Finally, Reubke went to the spa at Pillnitz, near Dresden, at the end of May 

1858, where he hoped to find peace and quiet. He stayed at the "Gasthof Zum 
Goldenen Lowen," which still stands, though its surroundings have changed. Here 
he died on 3 June 1858. The death register of the little church Maria am Wasser 
in Pillnitz-Hosterwitz noted his burial on 7 June 1858: 

Died: Thursday, the 3rd of June, 7:30 p.m. Buried: Monday, the 7th of June, in the 
stillness of the cemetery with a burial sermon. Mr. Julius Reubke, bachelor, born in 
Hausneindorf near Quedlinburg, March 23, 1834; a pianist, the eldest son of the organ 
builder Mr. Adolf Reubke; a bachelor, 24 years old, 2 months, 1 week, 4 days. Cause of 
death: lung attack. He died in the inn at Pillnitz, where he sought recovery.39 

Adolf Reubke was working with two assistants on the organ of the Jacobi church 
in Magdeburg when he received the news of his son's death. Liszt wrote to him 
from Weimar on 10 June: 

I hope you will allow me a few lines of deepest sympathy to be added to the poem of 
Cornelius, which renders our grievous feelings in appropriate words. Truly no one could 
feel more the loss which art has suffered with your Julius than he who with admiring 
sympathy has followed his noble, <:onstant and properous struggle in the last years, and 
no one shall remain more mindful of his ever faithful friendship than yours very sincerely, 

Franz LiSZt'" 

Peter Cornelius wrote the poem referred to in this letter for Reubke's friends 
in Weimar, who gathered together to mourn him. He then immediately took the 
poem to Hausneindorf in order to hand it personally to the family and to present 
his condolences. He took this opportunity to look through his friend's belongings 
for any that were of artistic value. Amongst these was a plaster medallion of 
Reubke's profile, which Adolf Reubke probably gave to Cornelius41 on this occasion, 
and which is most likely the only picture of Reubke that exists today. 

Notes 
1. Reubke's mmplete works, in chronological order are: Trio in E-8at Major for organ; Mazurka in E 

Major, Scherzo in 0 Minor and Sonata in B Minor for piano; Sonata in C Minor for organ (The 94th 
Psalm). 

2. Biographical data is based on: Daniel Walter Chorzempa, dissertation, Julius Reubke-Ufe and 
Works (University of Minnesota, Ph.D., 1971) (Ann Arbor, Michigan: University Microfilms). This 
dissertation is the most exhaustive documentation on this subject, the material for which was collected 
so carefully that it was possible to correct many errors which have spnmg up over the y",ars. 

Dr. Thomas-Martin Langner, "Julius Reubke." In Musik in Geschichte und Gegenwart (MGG). Vol. II 
(Kassel: Barenreiter, 1963). 

3. New edition: Wayne Leupold, Julius Reubke-the complete organ works (Melville, New York: 
Belwin-Mills, 1978180). 

4. In all probability, it will remain unknown where the Mazurka was edited lirst. 
5. The Mazurka and ScherLo were published by J. Schuberth & Co., Leipzig. Unfortunately, it is not 

(yet?) possible to date this edition. The Schuberth edition gives evidence, that at least the Scherw was 
reprinted once after a lirst edition. The author would like to thank the Music Department of the 
Staatsbibliothek, Preussischer Kulturbesitz, Berlin, for making available a copy of the Mazurka and of the 
Scherzo. 

6. The piano concerto was lirst performed just several months before in February 1855, witb Liszt 
himself as soloist, and Hector Berlioz as conductor. 

7. Hans von Biilow, Briefe und Schriften. Vol. II (Leipzig, 1896-1908), letter no. 176, p. 139. Quoted 
according to ChorLempa, op. cit., p. 72. 

8. Russian diminutive of the name Alexander, the lirst name of Winterberger. 
9. This instrument is described in Wayne T. Moore, "Liszt's Piano-Harmonium," in 11/C Diapason 

(Ilinois, August 1970), pp. 14- 15. Reprinted in l1.e American Organist, Volume 29. Number 7 (New York, 
July 1986), pp. 64-66. 

10. According to Paula Rehberg. Uszt (Ziirich: Artemis, 1961; paperback edition: Municb: Goldmann, 
1978); pp. 295-298 of the paperhack edition. 

ll. ChorLempa \\Tites that the 94th Psalm follows the tradition of tbe baroque "Affektenlehre" 
(doctrine of emotional expressions). This statement can only be explained by the fact that a dissertation 
strives to demonstrate historical roots. ChorLempa himself writes (and proves it with the chorale plllludes 
of Reubke's teacher Bonicke) that the baroque art of turning words into music on the organ has been 
completely lost by that time. This makes it difficult to believe that the 94th Psalm is meant to resume 
this tradition. 

12. See also belo\\, 
13. CborLempa, or.. cit .. p. 84. 
14. Richard Pobl, 'Nacbruf: Julius Reubke", in Neue Zeitschriftfur Musik. XLVIII (1858); supplement 

between pp. 272 and 273. Quoted according to Cborzempa, op. cit., p. 83. 
15. ChorLempa is in error in his analysis of Reubkes piano sonata when he seeks to lind in it tbe 

scheme of the Liszt sonata. Reubke's piano sonata has three separate movements (like the organ sonata!), 
which are connected by transitional passages. 

16. Shortly before his death, Reubke had planned to compose a piano cycle modelled on "Annees de 
pelerinage." 

17. Hans von Biilow, Briefe und Schriften. III, letter 22 (Leipzig, 1896-1908); p. 75-76. Quoted 
according to ChorLempa, op. cit., p. 85. 

18. Pohl. op. cit., p. 1. Quoted according to Chorzempa, op. cit., p. 86. 
19. August Stradal, Julius Reubke-Sonate fur Pianoforte zu zwei Handen (b-moll); Sonute fur die 

Orgel (c-lnoll), bearbeitet fur Pianoforte zu zwei Handen (Stuttgart and Berlin: J.G. Cotta'sche 
Buchhandlung Nachfolger, Edition Cotta No. 91l, 1925). 

20. Liszt could have made some general suggestions for improvement to Reubke. An exact examination 
does not support the assumption tbat Liszt helped in the composition of the two great sonatas. As the 
analysis of the organ sonata will show, Reubke achieved in this work, but also in the piano sonata a much 
greater density of development than Liszt had ever achieved in his works. In this lield, he surpassed his 
master by len~ths! 

21. Stradal s edition of the piano sonata also includes the organ sonata in a transcription for two hands. 
In this way, he tried to make the organ sonata better known, too. However, he failed to do so. 

22. Pohl, op. cit., p. 2. Quoted after ChorLempa, op. cit., p. 87. 
23. From 1844, Franz Brendel was the publisher of the Neue Zeitscllrift fur Musik, founded by Robert 

Schumann in 1835. 
24. Karl Franz Brendel, "Correspondenz-Merseburg". in Neue Zeitschrift fur Musik. XLIII (1855); p. 

156-157. Quoted aCL'lrding to Chorzempa, op. cit., p. 100. 
25. According to Chorzempa, op. cit., p. 101. 
26. Karl Franz Brendel, "Correspondenz-Merseburg", in Neue Zeitschrift fur Musik. XLVI (1857); p. 

270. 
27. ChorLempa, op. cit., p. 102. 
28. Chorzempa, op. cit., p. 109, note 21. 
29. Chorzempa, op. cit., p. 104. 
30. See also note 18. 
31. J.Gallrein, "Aus Magdeburg". in Neue Zeitschrift fur Musik. XLVII (1857); pp. 268-269. Quoted 

according to Chorzempa, op. cit., p. 105 and note 23, p. 109. 
32. Dresden had experienced the lirst perfonnance of Wagner's Rienzi and Tannhauser, and was 

regarded by young musicians who tended towards the Neo-Gennan School as a symbol of the Wagner 
movement. 

33. Pohl, op. cit., p. 3. Quoted acmrding to Chorzempa, op. cit., p. ll2. 
34. La Mara, ed. Franz Liszt, Briefe. Vol. I, letter 194 (Leipzig: Breitkopf & Hartel, 1893); pp. 294-

296. Quoted acmrding to Chorzempa, 01" cit., p. 113. 
35. Pohl, 01" cit., p. 3. Quoted according to Chorzempa, op. cit., p. ll3. 
36. Quoted acmrding to Chorzempa, op. cit., p. ll6. 
37. Felix Draeseke, "Aus Dresden", in Neue Zeitschrift fur Musik. XLVIII (1858); pp. 145-146. 

Quoted according to Chorzempa, op. cit., pp. ll6-1l7. 
38. La Mara, ed. Franz Liszt, Briefe. Vol. IV, letter 298 (Leipzig: Breitkopf & Hartel); pp. 404--405. 

Quoted acmrding to Chorzempa, op. cit., p. ll9. 
39. Quoted acmrding to Chorzempa, op. cit., p. 120. 
40. La Mara, ed. Franz Liszt, Briefe. Vol. I, letter 203 (Leipzig: Breitkopf & Hartel, 1893); p. 307. 

Quoted acmrding to Chorzempa, op. cit., pp. 120-121. 
41. Chorzempa reports that "this medallion seems to have been in the possession of Wilhelm Strube 

... as late as 1963. His surviving relatives provided no cooperation on the matter and the whereabouts 
at the time of this writing of the medallion is still unknown. ' (Chorzempa, op. cit., p. 132, note 25) 

This article will be continued. 
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Issue through the following month The deadline IS 
the first of the preceding month (Jan 1 for Feb 
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UNITED STATES 
East of the Mississippi 

15 JANUARY 
American Boychoir, with orchestra; Avery Fisher 

Hall, New York. NY 8 pm 
Scott lUrklngton; St Johns Church, Washing­

ton, DC 12:10 pm 

17 JANUARY 
Brian Jones; Trinity Church, Boston. MA 12.15 

pm 
Cj Sambach; First Presbyterian. Red Bank, NJ 

9, 10:30,1 (also Jan 19, 4 pm) 
Huw Lewls,workshop: Cathedral Church of the 

Advent, Birmingham, AL 7 pm 

18 JANUARY 
Frederick Swann, workshop; First Presbyte· 

rian. St Petersburg. FL 2 pm 
John Walker; Antioch Lutheran, Farmmgton 

Hills. MI 7'30 pm 
Hymn Festfval; Cathedral Church of the Advent. 

Birmingham, AL 2 pm 

19 JANUARY 
Thomas Trotter; First Presbyterian, Glens 

Falls, NY 
Brenda Leach; St Thomas, New York, 5: 15 pm 
+Jon Gillock; Redeemer Lutheran, Ramsey, 

NJ4 pm 
CI Sambach; First Presbyterian, Red Bank, NJ 

4pm 
Organ & Brass; Grace Episcopal, Silver Spring, 

MD7pm 
Singing Boys of Pennsylvania; St Paul's Lu­

theran, Washington, DC 
Calvert Johnson; Duke Univ. Durham. NC 5 

pm 
Frederick Swann; First Presbyterian, St Pe­

tersburg, FL 8 pm 
Grethe Krogh; Cleveland Museum, Cleveland, 

OH2pm 
Robert Poovey; St Mark's. Glen Ellyn. IL 4 pm 
Michael Kaminski; Christ Church Cathedral, 

New Orleans, LA 4 pm 

20 JANUARY 
John Walker; Bridgewater College, Bridge­

water, VA8 pm 

21 JANUARY 
Karl Moyer; Union Lutheran, York, PA 7:30 pm 
Richard Heschke; Chnst Church, Pensacola, 

FL 7 30 pm 

22 JANUARY 
Russell Patterson; St John's Church, Wash­

Ington, DC 12:10 pm 

24 JANUARY 
James Cochran; Trinity Church, Boston, MA 

12:15 pm 

26 JANUARY 
Susan Armstrong; Congregational Church, 

Rindge, NH 4 pm 
Karl Moyer; St Thomas, New York, NY 5: 15 pm 
American BoychOlr, With orchestra; Princeton 

UnllI, Princeton, NJ 3 pm 
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Michael Stairs, Kerry Dietz; Longwood Gar­
dens, Kennett Square. PA 2:30 pm 

John Jordan; First Presbyterian, Wilmington, 
NC5pm 

Diane Meredith Belcher; RiverSide Park 
United Methodist, Jacksonville, FL 8 pm 

Karel Paukert; Cleveland Museum, Cleve­
land. OH 2 pm 

2BJANUARY 
Choral concert; First Church of Christ, Hartford, 

CT 12:15pm 
Victor Hili; All Saints. Atlanta, GA 7:30 pm 

29 JANUARY 
Scott Reas; St John's Church, Washington, DC 

12:10pm 
Kei Kolto; Philharmonic Center, Naples, FL 8 

pm 

31 JANUARY 
Haskell Thomson; Trinity Church, Boston, MA 

12:15pm 
American Boychoir; Queens College, Char­

lotte, NC 8 pm 
Marilyn Keiser; Pioneer Memorial, Berrien 

Springs, MI 7:30 pm 

1 FEBRUARY 
Herndon Spillman; Wesleyan Univ. Middle­

town, CT8 pm 
American Boychoir; North Carolina State Univ, 

Raleigh, NC 8 pm 

2 FEBRUARY 
Kel Kollo; Trinity College. Hartford, CT 3 pm 
Youth Musicals; First Church of Christ, Weth­

ersfield. CT 4, 7 pm 
·Cj Sambach; University United Methodist, 

Chapel Hill, NC 9:45 am; Grace Baptist, Durham, 
NC 3:00 pm 

Bach. Cantata 100; Church of the Good Shep­
herd, New York, NY II am 

Haskell Thomson; St Thomas Church, New 
York, NY 

Bradford Winters; Longwood Gardens, Ken­
nett Square. PA 2:30 pm 

Karel Paukert; Museum of Art. Cleveland, OH 
2 pm 

Handbell Concert; Second Presbyterian. Indi­
anapolis, IN 8 pm 

Choral Concert; St Robert's Church, Shore­
wood, WI 

Religious Arts Festival ; Independent Presby­
terian, Birmingham. AL (through February 9) 

4 FEBRUARY 
Michael Gailit; St PaUl's Cathedral . Pittsburgh, 

PA 
Frederick Swann; Northwestern Unill, Evans­

ton, IL 7:30pm 

5 FEBRUARY 
Mary Bennett; St John's Church. Washington, 

DC 12:IOpm 

6 FEBRUARY 
Choral Concert; Immanuel Congregational . 

Hartford, CT 7:30 pm 
Frederick Swann, workshop; St Paul's United 

Church of Christ. Belleville. IL 7 pm 

7 FEBRUARY 
Andrew Risinger; Trinity Church, Boston. MA 

12:15pm 
Stephen Schnurr; Cathedral of the Incarna­

tion. Garden City, NY noon 
David Weadon; Princeton Theological Semi­

nary, Princeton, NJ 8:15 pm 
American Boychoir; St Paul's-by-the-Sea, 

Jacksonville,FL 
Kevin Bowyer; Holy Trinity Lutheran, Akron, 

OH8pm 
Frederick Swann; St Paul's United Church of 

Christ, Belleville, IL 7 pm 

8 FEBRUARY 
John Weaver; The Presbyterian Church, Dan­

ville, KY 7 pm 

PHILIP CROZIER 
RECITALIST 

4702 Queen Mary Road, Apt 10 
Montreal, H3W 1W8, P. Quebec 

(514) 739-8696 

St. James United Church. Montreal 
Temple Emanu-EI Beth Sholom. Montreal 
Also Organ Duo concerts with Sylvie Poirier 

robert anderson 
SMD FAGO 

Southern Methodi .. Unive ... ity 

Dalla .. Texa. 75275 

WILLIAM AYLESWORTH 
D.M. 

E"anston, 1111 ..... 

Your Professional Card 

could appear in this space 

Please write for rates 

GEORGE W. DECKER 

St. Paul's Cathedral 
Syracuse, NY 13202 

STEVEN EGLER 
Central Michigan University 
First Presbyterian Church 

Mt. Pleasant, Michigan 48858 

SOLO Shelly-Egler 
RECITALS Flute and Organ Duo 

GEORGE ESTEVEZ 
ch.m. 

Chicago Chamber Choir 

EWNKURTZ 

FUNK 
M.MJJs. A.A.G .O. 

ConcOf"d, Californio 

Rohert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 

BRUCE GUSTAFSON 

Franklin and Marshall College 
Lancaster, Pennsylvania 

DAVID S. HARRIS 
Organ Consultant 

1332 Del Mar Parkway 

Aurora, CO 80010 

CHAILonE AND WIWAM 

ATKINSON 
FIRST PRESIYTERIAN CHURCH 

2001 EI ea .. lno Real 
Ocean.ld., California 92054 

ROBERT CLARK 
School oj Music 

ARIZONA STATE UNIVERSITY 

TEMPE, ARIZONA 85281 

WALLACE M. COURSEN JR. 
F.A.G.O. 

Holy Trinity Episcopal Church 
West Orange, NJ 07052 

RANDALL EGAN 
Organist-Editor & Publisher 

"Canadian Repertoire" 
do The Kenwood Artists' Agency, ltd . 

2024 Kenwood Pkwy. 
Minneapolis, MN 55405 

KATHRYN ESKEY 
The University of 

North Carolina 

at Greensboro 

JOHN FENSTERMAKER 

GRACE CATHEDRAL 
SAN FRANCISCO 

lIo~n ~ _ (iear~art 111 
B.A., M.Mus. 

St. Paul's Episcopal Church 
p.D. Box 8427 

Mobile, Alabama 36608 

Antone Godding 
School of Music 

Bishop W. Angie Smith Chapel 

Oklahoma City University 

fREDRICK GUZASKI 

Boston,MA 

Your Professional Card 

could appear in this space 

Please write for rates 

Gruenstein Award Sponsor 

CHICAGO 

CLUB OF 

WOMEN 
ORGANISTS 

Hellen M. Callahan, President Founded 1928 
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WILL HEADLEE 
SCHOOL OF t-.fCSIC 

SYR:\CCSE UNIVERSITY 

SYRACUSE, NY 13244-1010 

Harry H. Huber 
D. Mus. 

Kansas We81eyan University, Emeritu8 
Univer8ity Methodist Church 

SALINA, KANSAS 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

St. John's University 

Collegeville, MN 56321 

GALE KRAMER 
DMA 

Wayne State University 
Metropolitan Methodist Church 

Detroit 48202 

RICHARD W. LlTTERSI 
M. S. M. 

IECoNo CoNelRATloNAl CIIICI 
10CIFoIO, IllINo11 

BETTY LOUISE LUMBY 
DIM • FAOO 

UNIVERSITY OF MONTEY ALLO 

MONTEVALLO, AlA. 15115 

VICTOR HILL 
Harpsichord and Organ 

Williams College 
St. John's Episcopal Church 
Williamstown, Mass. 01267 

FRANK IACINO 
St. Elizabeth's Church 

5324 Bromley Rd. 
Burlington, Canada 

Recitals Records 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIIIIE 
D.M.A. 

The University of Michigan 
School of Music 

Ann Arbor, MI48109 

WIlliAM KUHLMAN 
Decorah, Iowa 52101 

Luther College 

David Lowry 
School of Music 

Winthrop College 
Rock Hill. South Carolina 29733 

DAVID McCAIN 
ORLANDO 

WILLIAM H. MURRAY 
Mus. M F.A.G.O. JAt due Ylrr/~1ceff7Vallace 

~~ .. "ow. A .... 'C.N Gu,,,, OF ORG'N'STS 

345 SADDLE LAKE DRIVE 

ROSWELL·ATLANTA, GEORGIA 30076 

(404) 594.0949 

.,st. John'!> Epi5eOpal {!fw.u!z 
215cf\!0'th d>i<th d>iu<l 

~p.o !J3ox '432 

90'/ ~mith, cIIJ;"'UaJ 72902 

A two-Inch Professional Card 
In 

THE DIAPASON 
Please write for rates 

380 Northwest Highway 
Des Plaines, IL 600 16 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

" . .. Ginastora's ... was by all odds the most exciting . .. and Marilyn Mason played it 
with awesome technique and a thrilling command of its daring writing." 

rite American Organis" 1980 

MICHAEL GAILIT DAVID 
GOODING 

16 

Organist - Pianist 

HOCHSCHULE FUR MUSIK 
Lothringerstrasse 18 

A-1 030 VIENNA, AUSTRIA 

st. Peter's Episcopal Church 

18001 Detroit Avenue 

Lakewood, OH 44107 

Gerre Hancock, masterciass; Carthage Col­
lege, Kenosha, WI 1 pm 

9 FEBRUARY 
Stephen Schnurr; First Congregational, Man­

hasset, NY 4 pm 
Cj Sambach; People's United Church of Christ, 

Dover. DE3 pm 
Joan Lippincott; St Stephen's Episcopal, Mill­

burn, NJ 4 pm 
Justin Harz; LongWOOd Gardens, Kennett 

Square, PA 2:30 pm 
Russell Patterson; First Presbyterian, Ger­

mantown, PA 3:30 pm 
American Boychoir; Bethesda-by-the-Sea, 

Palm Beach, FL 4 pm 
Karel Paukert; Museum of Art, Cleveland, OH 

2pm 
Carolyn Orth; Aldersgate United Methodist. 

Evansville, IN 2 pm 
Choral Concert; St John's Cathedral, Milwau­

kee, WI3 pm 
Gerre Hancock; Carthage College, Kenosha, 

WI4pm 
Richard Webster; St Luke's Episcopal, Evans­

ton, IL 7:30 pm 
Kevin Bowyer; Immanuel Lutheran, Chicago, 

IL3 pm 

11 FEBRUARY 
McNeil Robinson; Holy Trinity Lutheran, Buf­

falo, NY 8:15 pm 
American Boychoir; First Presbyterian, Vero 

Beach, FL 7:30 pm 

12 FEBRUARY 
Juilliard organ students; Alice Tully Hall, New 

York, NY 1 pm (also Feb 14,8 pm) 
Music Antiqua; St John's Church, Washington, 

DC 12:10pm 

14 FEBRUARY 
Choral Concert; Trinity Church, Boston, MA 

12:15pm 
Marilyn Keiser; First Presbyterian, Stamford, 

CT8pm 
Singing Boys of Pennsylvania; St Timothy Lu­

theran, Philadelphia, PA 
McNeil Robinson; Shrine of Our Lady of 

Czestochowa, Doylestown, PA 8 pm 
Cj Sambach; Trinity United Church of Christ, 

Canton, OH 9:30, 11, 1 (also Feb 15, 10, 1; Feb 
16,4 pm) 

15 FEBRUARY 
Matthew Dlrst, workshop; St Paul's Episcopal, 

Albany, NY lOam 
McNeil Robinson, masterclass; Shrine of Our 

Lady of Czestochowa, Doylestown, PA lOam 

16 FEBRUARY 
Matthew Dirst; St Paul's Episcopal, Albany, 

NY7pm 
Rock Whiting; St Thomas Church, New York, 

NY 
Andrew Lumsden; Greene Mem United Meth­

odist, Roanoke, VA 4 pm 
Lee Dettra; Calvary Episcopal, Fletcher. NC 4 

pm 
David Arcus; Duke Univ, Durham, NC 5 pm 
Karel Paukert; Museum of Art, Cleveland, OH 

2pm 
Dene Barnard; First Congregational, Colum­

bus, OH 8 pm 
·Chicago AGO Mini-Convention; First Presby­

terian, Evanston, IL 4 pm 
Hymn Festival; St Luke's Episcopal, Evanston, 

IL5 pm 
Charles Snider, with brass; SI. Mark's, Glen 

Ellyn, IL4 pm 
Richard Siegel; Our Lady of Angels Chapel, 

Joliet, IL 7 pm 

17 FEBRUARY 
Wolfgang Riibsam; Emmanuel Episcopal, La 

Grange, IL 7:30 pm 

18 FEBRUARY 
Andrew Lumsden; St Luke's Cathedral, Or­

lando, FL 
Mary Preston; Hope College, Holland, MI 7:30 

pm 

19 FEBRUARY 
Mickey Thomas Terry; St John's Church, 

Washington, DC 12: 1 0 pm 
American Boychoir; Trinity Episcopal, Staunton, 

VA6pm 

BRENDA LYNNE LEACH 
Doctor of Musical Arts 
Premier Prix de Virtuositi 

Harvard II:" Clark University - University 
Adjunct • Adjunct 
Faculty. Faculty 

Director of Music & Creative Arts 
Church of the Covenant 

67 Newbury Street 
Boston, MA 02116 

H 617m3-50B7 W 617/266-7480 

21 FEBRUARY 
Mark Steinbach; Trinity Church, Boston, MA 

12:15pm 
Matthew Dlrst; Vermont College, Montpelier, 

VT8pm 
Christopher Herrick; St Peter's Episcopal, 

Geneva, NY 7:30 pm 
Marilyn Keiser, with choir; Northminster Bap­

tist, Jackson, MS 7:30 pm 

23 FEBRUARY 
Matther Dlrst; Harvard Univ, Cambridge, MA 

3pm 
Andrew Lumsden; Trinity College, Hartford, 

CT3pm 
Cj Sambach; Olivet United Church of Christ, 

Seaford, DE 4 pm 
Michael Messina; St Thomas Church, New 

York, NY 
Michael Helman; Longwood Gardens, Ken­

nell Square, PA 2:30 pm 
Georgre Bozeman, with flute; First Presbyte­

rian, Wilmington, NC 5 pm 
Karel Paukert; Museum of Art, Cleveland, OH 

2pm 
David Burton Brown; St James Episcopal, 

Birmingham, AL 4 pm 
Katherine Pardee; Second Presbyterian, In­

dianapolis, IN 8 pm 
+ Robert Clark; First Presbyterian, Evansville, 

IN4pm 
Mary Preston; First Presbyterian, Paducah, 

KY3pm 
Organ Festival; First Presbyterian, Deerfield, IL 

4:30 pm 
John Gouwens; Fourth Presbyterian, Chi­

cago, IL 6:30 pm 
Stephen Schaeffer; Cathedral Church of the 

Advent, Birmingham, AL 4 pm 

24 FEBRUARY 
Robert Clark, workshop; First Presbyterian, 

Evansville, IN 9:30 am 

25 FEBRUARY 
Ray Corn lis, with piano; City Hall, Portland, 

ME 7:30 pm 
Marilyn Biery, with soprano; First Church of 

Christ, Hartford, CT 12:15 pm 
Todd Wilson; First Presbyterian, Columbus, 

GA8pm 

26 FEBRUARY 
Christopher Herrick; St Bartholomew's, New 

York, NY 7:30 pm 

28 FEBRUARY 
Michael Kleinschmidt; Trinity Church, Boston, 

MA 12:15pm 
Rossini, Petite Messe So/ennetle; Holy Trinity, 

Philadelphia, PA 8 pm 
Church Music Workshop; First Baptist, Knox­

ville, TN (through February 29) 
David Craighead, masterclass; First Baptist, 

Knoxville, TN 9 am 
David Craighead; Church Street United Meth­

odist, Knoxville, TN 8 pm 

29 FEBRUARY 
Daniel Roth, workshop; Rye Presbyterian, Rye, 

NY 1-3 pm 

UNITED STATES 
West of the Mississippi 

17 JANUARY 
'Mlchael Murray; St Paul's United Methodist, 

Houston, TX 8 pm 
James Higdon; St John's Cathedral, Spokane, 

WA8pm 

19 JANUARY 
David Higgs; First Presbyterian, San Diego, 

CA 

20 JANUARY 
Michael Galllt, all-Reubke; Univ of Redlands, 

Redlands, CA 

21 JANUARY 
Delores Bruch; Presbyterian Church, Mt 

Pleasant, IA 7:30 pm 
Robert Parkins; Univ of Redlands, Redlands, 

CA3:30 pm 

23 JANUARY 
Kenneth Hart; SMU, Dallas, TX 8: 15 pm 

ASCAP 

ORGANIST-CHOIRMASTER 

THE PILGRIM UNITED CHURCH 

OF CHRIST 

130 BROAD BLVD. 

CUYAHOGA FALLS, OHIO 44221 
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24 JANUARY 
Clay Christiansen; First Congregational, Los 

Angeles, CA 8 pm 

26 JANUARY 
David Higgs; Sunnyside Seventh-Day Advent­

ist, Portland, OR 

31 JANUARY 
Gerre Hancock; St Luke's Episcopal, Monro­

via, CA 

1 FEBRUARY 
Gerre Hancock, workshop; St Luke's Episco­

pal, Monrovia, CA 10 am 
Cherry Rhodes, Ladd Thomas; Pasadena 

Presbyterian, Pasadena, CA 

2 FEBRUARY 
Michael Farris; Christ Church United Meth­

odist, Tucson, AZ 3 pm 
'James Welch; Community Presbyterian, Palm 

Desert, CA 5 pm 

3 FEBRUARY 
'Carole Terry; University Park United Meth­

odist, Dallas, TX 8: 15 pm 

9 FEBRUARY 
Texas Baroque Ensemble; St Stephen Presby­

terian, Ft Worth, TX 7:30 pm 
Handel, Israel in Egypt; St Thomas Aquinas, 

, Dallas, TX 7 pm 
John Obetz; Christ Episcopal, San Antonio, 

TX4pm 

10 FEBRUARY 
Robert Lynn; Palmer Mem Episcopal, Hous­

ton, TX 7:30 pm 

11 FEBRUARY 
Frederick Swann; First Presbyterian, Wichita 

Falls, TX 7:30 pm 
Michael Galllt; Baylor Univ, Waco, TX 

13 FEBRUARY 
Gerre Hancock; St John's United Methodist, 

Lubbock, TX 8 pm 

16 FEBRUARY 
Clyde Holloway; Pilgrim Congregational, Du­

luth, MN 4 pm 
John Walker; A & M United Methodist, College 

Station, TX 7 pm 
James Welch; Grace Cathedral, San Fran­

cisco, CA 5 pm 
David Hurd; St James-by-the-Sea Episcopal, 

La Jolla, CA 4 pm 

17 FEBRUARY 
David Ashley White, lecture and perform­

ance; First Presbyterian, Houston, TX 7:30 pm 

18 FEBRUARY 
David Higgs; Westminster Presbyterian, Okla­

homa City, OK 

19 FEBRUARY 
John Walker, with orchestra; Texas A & M, 

Bryan, TX 

21 FEBRUARY 
'James Welch; Central Methodist, Phoenix, 

AZ 7:30 pm 
Delores Bruch; Southern Oregon State Col­

lege, Ashland, OR 8 pm 

22 FEBRUARY 
Bach, Cantata 4; St Philip Neri, Portland, OR 8 

pm (also February 23) 
Delores Bruch, masterclass; Southern Ore­

gon State College, Ashland, OR 10, 1 :30 (church 
choir festival 7:30 pm) 

23 FEBRUARY 
Robert Glasgow; Washington Univ, St Louis, 

M04pm 
Davis Wortman; Highland Park Presbyterian, 

Dallas, TX 7 pm 
Catharine Crozier; Trinity Episcopal, Portland, 

OR 

25 FEBRUARY 
Gary Verkade; Univ of Iowa, Iowa City, IA 8 

pm 

27 FEBRUARY 
James Welch; Cate School, Carpinteria, CA 

5:30 pm 

LARRY PALMER 
Professor of 

HlIrpslchord lind OrBlIn 

Melldows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 

DlIlI., Tens 

75275 

Music." Herif."e Society record/nil 

JANUARY, 1992 

28 FEBRUARY 
Marilyn Keiser; First United Methodist, Con­

way, AR 7:30 pm 
Clyde Holloway, lecture; Univ of North Texas, 

Denton, TX 4 pm 
Eric Plutz; St John's Cathedral, Denver, CO 8 

pm 
James Kibble; First Congregational, Los An­

geles, CA 8 pm 

29 FEBRUARY 
John Obetz; RLDS Auditorium, Independ­

ence, MO 8 pm 
Marilyn Keiser, workshop; First United Meth­

odist, Conway, AR 

INTERNATIONAL 

17 JANUARY 
··Shelly-Egler Duo; All Saints Church, Winni­

peg, Manitoba 7:30 pm 

18 JANUARY 
Shelly-Egler Duo, workshop; All Saints Church, 

Winnipeg, Manitoba 10 am 

21 JANUARY 
Kevin Bowyer; Performing Arts Centre, Cal­

gary, Alberta 8 pm 

25 JANUARY 
Gillian Weir; Fairfield Hall, Croydon, Surrey 3 

pm 

28 JANUARY 
Gillian Weir; Univ of Wales, Cardiff, Wales 7:30 

pm 

6 FEBRUARY 
Mary Preston; St Matthew's United Church, 

Ottawa, Ontario 7:30 pm 

10 FEBRUARY 
David Higgs; St John's Church, Hamilton, Ber­

muda 8 pm (also February 11) 

11 FEBRUARY 
Gillian Weir; St Stephan, Karlsruhe, Germany 

7:30 pm 

Organ Recitals 

WILLIAM ALBRIGHT, Chapel of Christ 
Triumphant, Mequon, WI, September 15: 
lbstoral Drone, Crumb; Episode, Copland; 
"Chant d'oiseaux" (Livre d'orgue), Messiaen; 
Father we thank Thee, Organbook Ill, vol. 
2, Four Fancies for Harpsichord, Albright; 
wtus, StrayhornlWyton; The King of Instru­
ments, Albright. 

SUSAN ARMSTRONG, with Round Lake 
Festival Orchestra, Edna Van Duzee-Walter, 
soprano, Round Lake Auditorium, Round 
Lake, NY, July 21: Marche-Fantaisie sur deux 
chants d'Eglise, op. 44, Guilmant; Fantasie, 
op. 176, no. 3, Merkel; Home, Sweet Home, 
Bishop, Buck; Concert Study, Yon; Te Deum, 
Hannahs; Second Symphony, op. 91, 
Guilmant, 

JAMES NEAL BIGGERS, Jr" Methodist 
Temple United Methodist Church, Evans­
ville, IN, September 22: Voluntary in A 
Minor, Boyce; Wondrous wve: Variations on 
a shape-note hymn, op. 34, Barber; Carillon 
de Westminster, Vierne. 

ROBERT DELCAMp, Church of St. Mi­
chael and All Angels, Anniston, AL, Septem­
ber 22: Cortege and Litany, Dupre; Trumpet 
Tune in D, Boyce; A Fancy, Stanley; Tune in 
E, Thalben-Ball; Kommst du nun, Jesu, 
Bach; Grand jeu avec tonnere, Corrette; 
Toccata and Fugue in D Minor, Bach; Ave 
maria, ave maris stella, Langlais; You raise 
the flute to your/ips, De Lamarter; Allegretto 
grazioso, Bennett; Roulade, Bingham; Final, 
op. 27, no, 7, Dupre. 

LAWRENCE 

ROBINSON 

VIRGINIA COMMONWEALTH UNIVERSITY 

RICHMOND, VIRGINIA 

LEON NELSON 
THE MOODY CHURCH 
CHICAGO. IL 60614 

FIRST PRESBYTERIAN CHURCH 
DEERFIELD IL 60015 

DUDLEY OAKES 
D.M.A. 

Thiel College 
75 College Avenue 
Music Department 

Greenville, PA 16125 

KATHARINE PARDEE 
HENDRICKS CHAPEL 

SYRACUSE UNIVERSITY 

RICHARD M. PEEK 
Soc. Mus. Doc. 

Covenant Presbyterian Church 
1000 E. Morehead CharloHe, N. C. 

JOHN DAVID PETERSON 
Memphis State University 

Memphis, Tennessee 

STEPHEN G. SCHAEFFER 

D.M.A. 
The Cathedral Church 

of the Advent 
Birmingham, Alabama 35203 

LARRY SCHOU 
D.M,A. 

The University of 
South Dakota 

Music Department 
Vermillion, SD 57069-2390 

ROBERT L. 

SIMPSON 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

Dennis Schmidt 
A. Mus. D. 

St. Paul's School 

Concord, NH 03301 

Robert Shepfer 
Organist - Choirmaster 

SECOND PRESBYTERIAN CHURCH 

Indionopolis, Indiana 46260 

Redtols 

GENE PAUL STRAYER 
Ph.D. 

Trinity United Church of Christ 
32 W. Market St .• York. PA 17401 Cathedral of St. Philip 

2744 Peachtree Road N.W. 
Atlanta, Georgia 30305 

Lancaster Theological Seminary 
SSS W. James St., Lancaster. PA 17603 

BEALTHOMAS 
Church of the Ascension 

and St. Agnes 
Washington, DC 

SALLY SLADE WARNER. AAGD. ChM 
Carillonneur 

SI. Stephen's Church. Cohasset. MA 

Phillips Academy. Andover. MA 

Recitals 

DONALD W. WILLIAMS 
D.M.A. 

Zion Lutheran Church 
Concordia College 

Ann Arbor, MI 

David Wagner 
DMA 

st. Paul Church 
Grosse Pointe Farms, Michigan 48236 

WQRS-FM Detroit 

KARL MICHAEL WATSON 

TRINITY LUTHERAN CHURCH 
STATEN ISLAND 

RONALD WYATT 
1iinity Church 

Galveston 

TODD WILSON 
F.A.G.O., ChM. 

The Church of the Covenant 
1 1 205 Euclid Avenue 

Cleveland. Ohio 44106 

Head of the Organ Dept .• Cleveland Institute of Music 
Organ Faculty, Bald\Nin-Waliace College. Berea. Ohio 

DAVID SPICER 
First Church of Christ 

Wethersfield, Connecticut 

House Organist 
The Bushnell Memorial 

Hartford 

GORDON YOUNG 

Mus. Doc., A_S.C.A.P. 
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THE STANDARD OF THE INDUSTRY 

If you are rebuilding a large pipe 
organ and have a deadline to meet, 

simplify the task by using the 
Devtronix MULTI-ACTION 

Computer Control Unit 

WHAT OTHER SYSTEM CAN­
FUNCTION AS A 

• RELAY 
• COMBINAnON AcnON 
• RECORD a PLAYBACK 

IN ONE SMALL PACKAGE wrrH VERY U7TLE 

HARDWARE OR WIRING? 

WHAT OTHER SYSTEM CAN-MAKE 
SPECIFICATION CHANGES IN SECONDS 

WITHOUT TOUCHING A SOWERING IRON? 

WHAT OTHER SYSTEM CAN-REQUIRE 
NO MAINTENANCE BECAUSE OF ITS HIGH 
RELIABILITY? 

WHAT OTHER SYSTEM CAN-BE USER 

FRIENDLY' 
EXCElLBIT WIRING AND OPERAT1NG IIANUAI.S 

Save time and trouble with 
this remarkable system­
write today for free brochure 

.~AVONDALEAVE. 

~ f8f!l] 

SACRAMENTO, CA 95825 
(916)971-9074 

~"A.. & JJ ~eeb & 
Jipt ®rgnn ~tr&ict 

ARCHIE MARCHI" JOE CORIIEDALE 

36 CARTER STREET 
(914) 561-1480 

NEWBURGH, NY 12550 

~~~~?~~R 
New Ol,an, • Reltor.uons • Rebu ild'A, 

P.O. BoJ. 36, Methuen. Massac:hulel1~ 01S4. 
Telephone (SOl) 686 9600 

AUSTIN 
ORGANS 

O"GAN A"CHITECTS .... ND ~UILOERS 

1~6 WOODLAND STREET HARTfORD . (T 0010~ 

(203 ) 522·8293 

lehtgh 
ORGAN COMPANY 

24 PINE STREET 
MACUNGIE, PA. 18062 

(215) 9~3561 

DELBERT DISSELHORST, Westmin­
ster Presbyterian Church, Des Moines, lA, 
September S: Praeludium in E Minor, 
Bruhns; Diferencias sabre el canto llano 
caballero, Cabezon; Tumto de media registro 
de tiple de quarto tono, Arauxo; Gaitilla de 
mano i::;quierda, Duron; Sonata Ill, S. 527, 
Prelude and Fugue in G Major, S. 550, Bach; 
Prelude and Fugue in G Minor, WoO 10, 
Brahms; Organbook Ill, Albright; An organ 
piece for a clock, K. 60S, Mozart. 

JOHN EGGERT, State University of New 
York, Binghamton, NY, September 15: Prae­
ludiUln in G Minor; Wle schon leuchtet der 
Morgenstern, Buxtehude; Sonatina , lbrtita 
on 'Wachet cwf, ruft uns die Stimme', Distler; 
Concerto I in G Minor, Handel; Variations 
on an Early American Tune , Eggert; Prelude 
and Fugue in E-flat, Bach . 

STEVEN EGLER, with Frances Shelly, 
Rute, St. Margaret's Episcopal Church, 
Washington, DC, August 24: Lobe den Her­
ren, Langlais; Rhapsody, Weaver; The Dove 
Descending, Roush; Three Pieces, Sanders; 
Four Psalms, Albrecht. 

H. EDWIN GODSHALL, Jr. , St. John's 
Church, Norwood Parish, Chevy Chase, 
MD, October 6: Prelude, Fugue and Cha­
conne, In dulci jubilo, Fugue in C, Buxte­
hude; \bluntary for double organ in D 
Minor, Purcell; Basse de Trompette, Tierce 
en Tailie, DuMage; Toccata and Fugue in D 
Minor , Bach; First Sonata, Guilmant ; 
Scher..o-Cats, Langlais; I am thine, 0 Lord, 
Diemer; Trio, Hurford; Caricature of a Sun­
day School Song, Wood; Scher:::o, Buck; 
Ulriations on 'Ama::ing grace', Wills. 

STEVE GIBSON, First Baptist Church, 
Kinston, NC, September 1: Praeludium, 
Fuga und Ciacona, Buxtehude; lbrtita on 
'Slane', Callahan; There is a fountain , Lan­
glais; Variations on 'Wonderful words of life', 
Peterson; Andante, Allegretto (Sonata IV), 
Mendelssohn; Partita on 'At the river' , 
Spong; Fugue in E-flat, Bach . 

JAMES W. GOOD, Broadway Baptist 
Church, Louisville, KY, September 22:Petite 
Suite, Bales; Nun komm, der Heiden Hei­
land, S. 659, 660, 661, Toccata in F , S. 540, 

@~4'e 

DELAWARE ORGAN COMPANY. INC. 
PO Box 362 

Tonawanda. New York 14150 

(716) 692·7791 

MEMBER : APOBA 

(212) 757-3503 

Chnslopher A. Ballad 

NEW INSTRUMENTS 
TUNINGIMAINTENANCE 

PIPE ORGAN BUILDER 

REBUILDS 205 WEST 54TH STREET 
TONAL WORK NEW YORK. NY 10019 

NOACK 
lHE NG\CK OIIGAN en INC. 
MAIN 4NO SCHOOl STlHTS 
GEOIGnDWN. MASS. 011n 
TELEPHONE: (SOB) 352-6266 

Bach; Cortege et Utanie, op. 19, Dupre; 
Sonata VII in F Minor, op. 127, Rheinberger; 
Divinum Mysterium, Candlyn; Martyrdom, 
Parry; Finale (Symphonie VI) , Widor. 

DAVID HIGGS, Crystal Cathedral, Gar­
den Grove, CA, August 9: Prelude and Fugue 
in D Major, S. 532, Bach; lbstorale and 
Toccata, Conte; Canon in B Minor, Schu­
mann; Carillon de Westminster, Vierne; Var­
iations on a Theme of lbganini for Pedals, 
Thalben-Ball; Sacred Sounds for Organ, 
Shearing; Suite, op. 5, DuruRe. 

TIMOTHY HUGHES, Methuen Memo­
rial Hall, Methuen, MA, September IS: 
Concert Variations on Old Hundred, op. 2, 
Paine; Can:::ona: The peace within, Susa; Five 
\-bluntaries for Organ Manuals, Pinkham; 
Just as I am, What a friend we have in Jesus, 
Bolcom; Troisieme Symphonie, op. 2S, 
Vierne. 

PETER HURFORD, St. Luke's Lutheran 
Church, Silver Spring, MD, October 4: 
Trumpet Tune and Air, PurcelVHurford; 
Variations on a Theme of Clement jannequin, 
Alain; Fantasia in F minor and major, K. 
594, Mozart; Vivace, Vivace, Adagio-Alle­
gro, Allegretto (30 Pieces), Distler; Choral I 
in E, Franck; Sonata V in C, S. 529, Prelude 
and Fugue in E-flat , S. 552, Bach. 

FREDERICK JODRY, Methuen Memo­
rial Hall, Methuen, MA, September 4: Al­
legro, Adagio, Finale: Vivace (Symphonie 
VI), Widor; Scher:::o, op. 2, DuruRe; Marche 
en fa majeur; Andante en fa majeur; Sortie en 
mi belnolmajeur, Lefebure-Wely; Vepres du 
Commun de la Sainte- Vlerg~, 01" IS, ~os. 
10, 11, 12, 13, 14, 15, Dupre; LAscenslOn, 
Messiaen. 

JOAN LIPPINCOTT, Centenary Queen 
Square United Church, St. John, NB, Can­
ada, September 2S: "Gloria" (Messe pour les 
lbroisses), Couperin; lbssacaglia in C Minor, 
Bach; Epiphanies, Pinkham; Adagio and 
Allegro inf!F, K. 594, Andante in F, K. 616, 
Fantasia in f, K. 608, Mozart. 

ADRIENNE M. PAVUR, Methuen Me­
morial Hall, Methuen, MA, August 7: Sonata 
in A Major, op. 65, no. 3, Mendelssohn; 
Premier Kyrie, Recit de Tierce en taille, Trio 
en dialogue, Dialogue sur les Grands Jeux 
(Missa Cunctipotens genitor Deus), de Gri­
gny; Kyrie, Gott Vater in Ewigkeit, S. 672, 
Christe, aller Welt Trost, S. 673, Kyrie, Gott 
heiliger Geist, S. 674, Fugue in E-flat, S. 
552, Bach; Alleluyas, Preston; Intermezzo, 
AdagiO, Final (Symphony Ill), Vierne. 

LARRY PETERSON , Iowa State Univer­
sity, September 13: In dir ist Freude, Gar­
donyi; Plein jeu, TIerce en Taille, Offertoire 
sur les Grands jellx (Messe pour les lbroisses), 
Couperin; Victimae paschali laudes, Her;;/ich 
lieb hab ich dich , 0 Herr; Komm, Heiliger 
Geist, Herre Gott , Scheidemann; Concerto 
in A Minor, S. 593, Bach; Prelude and Fugue 
in C Minor, op. 37, no. 1, Mendelssohn; 
Nun komm, der Heiden Heiland, Reger; In 
the bleak midwinter, Gibbs; Wie schon 
leuchtet der Morgenstern , Gade; Prelude and 
Fugue in G Major, S. 541 , Bach. 

ORGAN BUILDERS 

L. \\ . BLAUd\TO\ 

380 FRONT ST 
EL CAJON CA 92020 

QUALITY PIPE ORGAN COMPONENTS 
- CATALOGUE $7.50 -

KIMBER-ALLEN 
P.O. Box 2178 
Hagerstown. MD 
21742-2178 

FOR SALE 

This space, as low as $25 per issue on 
a 12-insertion contract. Want more 
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SYLVIE POIRIER and PHILIP CRO­
ZIER, Propsteikirche, Dortmund, June 19: 
Trumpet Minuet , Hollins; Impromptu, 
Vierne; Priiludium und Fuge, Albrechtsber­
ger; Duet for Organ, Wesley; Martyrs, 
Leighton; Fuge , op. posth . 152, Schubert; 
Sonate, op. 30, Merkel. 

BRET RAUSCHER, Methodist Temple 
United Methodist Church, Evansville, IN, 
September 22: \-bluntary on Ein' feste Burg, 
Young; Prelude, Prayer, Lemmens; Fugue in 
G Major, S. 577, Bach; Toccata (Symphony 
V), Widor. 

LYNN RENNE, Methodist Temple 
United Methodist Church, Evansville , IN, 
September 22: Prelude in C, Bairstow; Den 
store hvide Flak, Ferguson; Toccata in 7, 
Rutter; Tuba Tune in D, Lang;joyfui, joyful , 
we adore Thee, Manz; Cantilene, Evening 
Prayer, Peeters; Toccata on 'Praise Godfrom 
whom all blessings jlow', Burkhardt. 

JOHN C. SCHMIDT, Southwest Texas 
State University, San Marcos, TX, Septem­
ber 26: Prelude and Fugue in D Major, S. 
532, Trio, S. 1027a, Bach; Adagio and Allegro 
in F Minor, K. 594, Mozart; Fantasia and 
Fugue in E Minor, op. 2, no. 1, Paine; Fantasy 
for Flute Stops, Sowerby; Promenade, Air; 
and Toccata, Haines; Fantaisie, Saint-Saens. 

LARRY SMITH, Christ Church Cathe­
dral, Indianapolis, IN, June 22: lbstorale, S. 
590, 0 liebe Seele, S. 654, Concerto in G 
Major, S. 592, Bach. 

J. RICHARD SZEREMANY, Second 
Presbyterian Church, Newark, Nl' June 2: 
Tu es petra, Mulet; Rondo for F ute Stop, 
Rinck; Noel: Grand jeu et Duo, Daquin; Bist 
du bei mir, Bach; Three Sketches, C Major, 
D-Rat, F Minor, Schumann; Andante Can­
tabile (Symphony IV), Widor; Carillon du 
Chateau de Longport, Vierne; Sonata in F 
Minor, Lafford; Scherzo (Symphony Ill, 
Vierne; Carillon, Sowerby; Rhumba, E­
more; Prelude and Fugue in G Minor, Dupre. 

THOMAS TROTTER, Crystal Cathedral, 
Garden Grove, CA , July 19: Concerto in A 
Minor, Bach; Andante and Allegro, K. 594, 
Mozart; Alleluias sereins, Transports de joie 
(L'Ascension), Messiaen; Pageant, Sowerb),; 
Sonata No.4 in B-jlat, Mendelssohn; Bell­
Rondo, Morandi; Overture to William Tell, 
RossinilLemare. 

JOHN and MARIANNE WEAVER, Port­
land City Hall Auditorium, Portland, ME, 
August 6: Voluntary in G Major, Walond; 
Prelude, Fugue and Ulriation, Franck; Prel­
ude and Fugue in E-jlat , Bach; Dialogues for 
Flute and Organ , Weaver; Theme and Vari­
ation, Adagio, Toccata (Symphony V), Widor. 

GRADY WILSON, Methuen Memorial 
Hall , Methuen, MA, July 17: Suite Medii­
vale , Langlais; Andante sostenuto (Sympho­
nie Gothique), Widor; Esquisse en mi mi­
neur, op. 41, no. 1, Dupre; Toccata en re 
majeur, Lanquetuit; Prelude et Fugue en si 
lnajeur, op. 99, no. 2, Saint-Saens; Requies­
cat in pace, Sowerby; Scherz.o , op. 2, Du­
ruRe; lbssacaglia quasi Toccata on the Theme 
BACH, Sokola. 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

Orders for classified ads must be 
accompanied by payment. Or­
ders will be accepted for from 
one to six months In advance. 

POSITIONS 
AVAILABLE 

Organist Position. First United Methodist 
Church of Crystal Lake seeks organist for 1200-
member & growing suburban Chicago-area 
church. Must be familiar with 25-rank Casavant 
tracker organ (1979). Duties include: providing 
music for 2 Sunday services & accompanying 
Adult Choir rehearsals. Base salary $7,000. Po­
sition available immediately. Send cover letter 
and resume to Mrs. Susan White, Chairman, 
Search Committee, First United Methodist 
Church, 236 W. Crystal Lake Avenue, Crystal 
Lake, IL 60014. 

Member APODA 

POSITIONS 
AVAILABLE 

The position of Organist and Choirmaster Is 
vacant in this mid town, Manhattan church; con­
gregation non-residential, Choir of Boys and Men, 
48-rank Fisk pipe organ; Sunday Solemn Mass 
is the worship norm with occasional weekday 
services. Candidates must be experienced in 
boy choir direction and willing to recruit treble 
boy singers. Please apply to The Rev'd Norman 
J. Catir, Rector, Church of the Transfiguration, 1 E. 
29th St., New York, NY 10016; tel. 212/684-6770. 

Graduate student scholarahlp; assistant to 
University Organist (1992-93, renewable); MA/ 
Ph.D. programs in musicology, composition or 
ethnomusicology; other fellowships available. 
Deadline: February 15, 1992. For details write: 
Dr. Robert S. Lord, 205 Music Building, University 
of Pittsburgh, Pittsburgh, PA 15260. 

Schantz Organ Co. Is accepting applications 
for an experienced reed voicer. Salary and ben­
ems commensurate with experience. Send re­
sume to Victor B. Schantz, c/o Schantz Organ 
Co., P.e. Box 156, Orrville, OH 44667. 

First Presbyterian Church, Royal Oak, MI, 
seeks fUll-time Music Director for 2100-member 
church. Job includes directing 6 choir music 
programs. Two possibilities for starting dates are 
spring and fall of 1992. Salary negotiable, ben­
ef~s offered. Send resume to: Charlene Gardiner, 
Chair Music Search Committee, 529 Hendrie 
Blvd., Royal Oak, M148067. 

Organists: Augment your Income through 
organ sales-send resume. Sales experience not 
required. Openings throughout U.S. Write: Allen 
Organ International Sales Headquarters, Macun­
gie, PA 18062. 

(317) 637-5222 

POSITIONS 
AVAILABLE 

Jobs for Church Muslclansl All major denom­
inations. 7,500 referrals made. Weekly mailings. 
Free information. Church Musicians' National Re­
ferral Service, Dept. 52, Box 36, Huntington, WV 
25706-0036. 

POSITIONS 
WANTED 

All around organ builder, 25 + years experi­
ence; desires responsible position with quality 
oriented concern. REPLY BOX DE-l, THE 
DIAPASON. 

PIPE ORGANS 
WANTED 

Practice organ wanted: two-manual & pedal; 
2, 3, or 4 ranks, self-contained cabinet organ, to 
f~ under 8' ceiling. Send information, stoplist, 
photo and price to BOX NV-4, THE DIAPASON. 

Wanted: Kllgen Petite Ensemble for home 
practice organ. Send photo and info to BOX NV-
3, THE DIAPASON. 

MISCELLANEOUS 
WANTED 

Wanted: player pipe organ with roll library. 
Tom Grattelo, 2818 Central Avenue, Alameda, 
CA94501. 

Wanted: Hammond B3 organ with leslie cab­
inet. Hagglund, 55 Seaclilf Ave., Seacliff, NY 
11579. 516/759-2942. 

MISCELLANEOUS 
WANTED 

Wanted: Walter'. Prize Song from Ole Meis­
tersinger by Richard Wagner, transcribed by 
Edwin H. Lemare for organ. Schott, London, ca. 
1900. W. Leupold, 4610 Norsaw Ct., Greensboro, 
NC 27410.919/282-4450. 

Player rolls wanted for Moller Artiste player 
cabinet; send me your enquiries and price ex­
pected. John Manuel, 31095 Adams, Gibraltar, 
MI48173.313/676-8929. 

PUBLICATIONS' 
RECORDINGS 

Wldor, Anthology, all new edition, contains 
Widor's own fingerings and alterations, 106 pp, 
$23.20; William Boyce, Twelve Voluntaries, man­
uals only, 33 pp, $8.60; Jean Langlais, Recital 
Music for Beginners, 18 pp, $5.60. Add $1.50 
P&H each item (for Widor add $2.50 P&H). Lissett 
Publications, Box 904, Marlborough, MA 01752. 
403/273-2192. 

Used organ music wanted. Send list and 
asking price to P.e. Box 7351, N. Augusta, SC 
29841. 

Double Organ Concert. lWo organs (Austin 41 
80-Allen 3179), played together by one organist, 
Devon Hollingsworth. Bach, Mozart, Gigout, 
Sousa & others. $12 to Devon Hollingsworth, 234 
58th Place, Willowbrook, IL 60514. 

Organ Records Bought and Sold. Please send 
your want list or SASE (large) for list of available 
recordings. Organ Record Exchange, P.e. Box 
384, Burlington, IL 60109. 

{ioulding ~ 'Wood, GJnc. 
martin ott pipe 

organ 
company 
inc. 

1353 Baur Boulevard 
SI. Louis, Missouri 63132 
(314) 569-0366 823 Massachusetts Ave. 

537 South 25th Avenue 
Bellwood. Illinois 60104 

708·544·4052 Fox 708·544·4058 

Bann • Minnick eompany 

9!a'HarrbonA~",I~ 

ColumblR. Ohio .. 'tOl 

(614)m·7,,.. 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertisin~ is single para­
graph "want ad" style. First hne only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver­
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 

$ .50 
8.00 

.75 
25.00 

Box Service (mail forwarding) 7.00 

NOTE: Orders for classHled advertising 
must be accompanied by payment In full 
for the month(s) specHled. Orders will be 
accepted for one, two, three, four, five, or 
six months In advance. 

Non-subscribers wanting Single copies of 
the issue in which their advertisement ap­
pears should include $2.00 per issue desired 
w~ their payment. 

The Diapason reserves the right to desig­
nate appropriate classification to advertise­
ments, and to reject the insertion of advertis· 
ing deemed inappropriate to this magazine. 

JANUARY, 1992 

Indianapolis, IN 46204 

TAYLOR €5 BOODY 

LONDON. ONTA.IO • CANADA. 
NIW4Z1 .. ,.).'1'13'0 

iC __ LEVSEN 
ORGAN COl"-l.PANY 

J. F. NORDlIE COMPANY 
Organ Builders 

504 So Charlone Ave - S'oux Falls SO 57103 

(605) 335·3336 
(800) 456·0834 lohn F. Nordllt' 

ORGANBUILDERS 

... 
George K. Taylor John H. Boody 

/loUIe 1. Box 58 B, Staunton. VriEin4il 24401 

7I!lepbone, (703) 886-3583 

Robert M. Turner 
Organbuilder 

P.o. BOX 542 BUFFALO. IOWA 52728 (BOO) 397-1242 

148 Homestead Street 
La Puante, CA 91744 (818) 814-1700 
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PUBLICATIONS' 
RECORDINOS 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalogue Z listing 731 books, 3102 clas­
sical organ LPs, cassettes, and CDs, etc. Send 
$2 or 5 international reply coupons. The Organ 
Literature Foundation, 45 Norfolk Rd., Braintree, 
MA 02184-5918,617/848-1388. 

Videocassettes/Audio Cassettes/CD's. Clas­
sical, 2-organ, Gospel, Theatre, and Instructional: 
for free catalog write to Allen Organ Co., Box 36, 
Macungie, PA 18062-0036, or phone 2151966-
2202. 

A complete listing of all available back-num­
oers of THE DIAPASON IS now available Many 
from the 1930's on. and some older Iss~es may 
also be obtained for your personal or library 
collection Send SASE to The Organ Historical 
Society, Box 26811 Richmond. VA 23261. 

Historic Organs of San Francisco features 20 
historic pipe organs in the San Francisco Bay 
area recorded in June, 1988 during the Organ 
Historical Society's National Convention, available 
as a two cassette or two-compact diSC set more 
than two hours long. Both formats Include a 28-
page booklet with histOries and stopllsts of or· 
gans heard. Twenty orgamsts perform 31 works 
by 30 composers. Order cassettes or CD's from 
the OHS Catalog, Box 26811, Richmond, VA 
23261 at $22.95 plus $1.50 shipping and han· 
dling. 

The Organ Historical Society Is offering a 32-
page catalog of publications, recordings, and 
other items, many of ·which are produced by the 
OHS. The catalog also includes many hard-to· 
find popular recordings and books from other 
sources. Send 45¢ stamp to: OHS. Box 26811. 
Richmond. VA 23261 . 

Replies to Box Numbers should be 
sent to The Diapason, 380 Northwest 
Hwy., Des Plaines, IL 60016 

HARPSICHORDS 

ERIC HERZ HARPSICHORDS, est. 1954. See 
our selection of finely crafted harpsichords in the 
German, French, and English traditions. Come 
play them in our showroom, or send for free 
catalog: 12 Howard Street, Cambridge, MA 
02139.6171868-6772. 

Neupert harpSichords, clavichords, fortepl­
anos new and used. Wally Pollee. 1955 W. John 
Beers Rd .. Stevensville. MI 49127. 

Zuckermann harpsichord. 5 octaves (GG­
g'''), 2 x 8', 1 x 4', buff. Professionally restrung 
and requilled. $5,700.7081848-5406. 

Two-manual harpSichord, Albarda 1976, 5 
ocl., 1 x4', 2x8', harp, sympath. 20/0'; 8 hand­
stops. Albarda Harpsichord Maker, P.o. Box 592, 
Elora, Ontario, NOB ISO Canada. 

PIPE ORGANS 
FOR SALE 

5-rank home organ, 16',8',4', 1V.', and Ce­
leste, glass shutters, for 8' ceiling. $7,500 or offer. 
8161279-4700 or 446-2082. 

1933 M.P. Moller pipe organ, 2 manuals, full 
pedalboard, 8 ranks, chimes; good condition 
(regular service and maintenance). Buyer to re­
move. May be seen and played. Best offer. 
Contact Carleton Erickson, Beecher & Bennett, 
po. Box 5175, Hamden, CT 06518. Call for 
information. 2031288-0800. 

Pipe organ, 2-manual and pedal, 5 ranks, 
unified specification. Excellent for hobbyist or 
enterpriSing small church. Currently in use. Buyer 
to remove by June 1, 1992. Contact Trinity Lu­
theran Church, 2055 E. Columbia, Battle Creek, 
MI 49017. 616/963-5356. 

Organ nut, out of money, must sell Wicks 5 
rank, 2 manual pipe organ with independent 
pedal subbass. Needs rewiring. Write Mr. Jack­
son, RI. 1, Box 624, Walnut Springs, TX 76690. 

ORGAn 
S(JPPLY 
InD(J5~RIE5 

A vital part of American Organ Building, 
providing quality pipe organ supplies. 
P.O. Box 8325 • Erie, PA 16505 • 814-835-2244 

BEDIENT PIPE ORUA.N COMPANY 

4221 Horrhwrsf $1. $trcrt 

lineDln HE ~51" 

Quality P.rt ...... Senoice 
SiDce 1966 

SEND SO_50 TODAY FOR OUR 
85 PAGE CATAlOG 

ARNDT ORGAN 
SUPPLY COMPANY 

1018 LORENZ DRIVE POBOX 129 
ANKENY, IOWA!IOO'2I 
PHONE (5 lSI 964 1214 

Pipe Organ Sales and Service, Inc. 
PO 80_ 838. L,lhon'a Ga 30058·4044824845 

Sefvlng Pipe Olgans 01 All Trpes In me Sourheasr 

Consullong Rebu,'dong 
Addilions Annual Maintenance 
Repairs Contracts 

New Organs 
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KOPPEJAN 
Pipe Organs Inc. 
48228 Yale Rd. E., ChilliwaCk, B.C. 

Canada, V2P 6H4 

(604) 792-1623 

ANDREW A. HUNTINGTON 
PIPE ORGAN VOICER AND CONSULTANT 

35 CEDAR LAND COURT 
CROMWELL, CT. 06416 

(203) 635-4179 

FLUE VOICING-TONAL FINISHING 
TONAL REVISIONS-RESTORATIONS 

Prestant 
Pipe Organs, Inc. 
p.o, Box 5099 San Antonio, Texas 78201 

(512) 573-3437 
(51 2) 494-1 540 

PIPEOROANS 
FOR SALE 

Pipe organ, Welte; 2 manuals, 32 pedals, 7 
ranks, 45 years old; perfect condition; nobody to 
play; church or home; central New Jersey. Private 
home. Information call EST 7 pm, keep trying. 
9081462-1537. 

M.P. Moller, 6 ranks, duplexed. Rebuilt In 1971. 
In storage, can be inspected. Contact Randy 
White, P.o. Box 598, New Lexington, OH 43764. 
614/342-3343. $2,500. 

Rodgers augmented pipe organ. Series 350, 
3 manual, 15 ranks of pipes and 57 equivalent 
ranks of electronics. Installed new in 1981. Re­
placed with a full pipe organ. Call: Irvin Pearre 
4041478-6710. First Baptist Church, Jonesboro, 
GA. 

1954 Reuter organ, two manuals, pedal, 12 
ranks. In use, well maintained. Buyer to remove. 
Sealed bids by 4115192. Seller may reject any bid 
under $20,000. First United Methodist Church, 
10246 Warwick Blvd., Newport News, VA 23601. 
8041595-0383. 

1934 Aeolian-Skinner organ, op. 877, 2 man­
uals, 15 ranks; tonal modifications and additions 
by Aeolian-Skinner in mid-1950s. Organ available 
NovemberlDecember, 1992. Contact the Prin­
cipia College Purchasing Office, Elsah, IL 62028 
for more information. 6181374-5161. 

7-rank Kimball divided organ; 20 stops, 2 
manuals, complete with pictures and video tape 
of dismantling process. Good working condition. 
Call or write Merlyn Finley, 407 Montgomery, 
Decorah, IA 52101. 319/382-9040. 

Pilcher organ, 2 manuala, 11 ranks, available 
immediately. Buyer to remove. $4,000. Contact 
First Baptist Church, 239 Middle Street, New 
Bern, NC 28563. 9191638-5691. 

PIPEOROANS 
FOR SALE 

2114 Moller church organ for sale. Stop tab 
console; 1936 vintage, excellent condition; pres­
ently in home, unmodified, and playing. Can be 
seen and played by appointment. Specification 
list available upon request. Complete organ, 
blower, swell shades, etc. $5,000. James Stetts, 
1732 Clarion Dr., Williamsport, PA 17701. Phone 
717/323-5104. 

AUBtln organ opus 1868 (1934). Two expres­
sion boxes, one air box; 23 ranks including 16' 
open wood, 16' Gt metal diapason, full choruses. 
Chests prepared for 10 additional ranks; 3-man­
ual draw-knob console fully restored. Thomas­
Pierce, Inc., po. Box 2562, Palm Beach, FL 
33480. 

Two-manual, 5-rank Reuter organ, 1960. Unen­
closed practice instrument. Can be seen and 
played. Buyer to remove. Crow, P.o. Box 548, 
Lawrence, KS 66044. 9131887-6359. 

Posltlv, mechanical action, one rank (8' Rohr­
flute), foot-winded, built by well-known builder. 
Mahogany case/rosewood keyboard. REPLY BOX 
NV-2, THE DIAPASON. 

lracker organ. Two-manual and pedal organ 
with 11 stops, 13 ranks. New instrument at an 
affordable price. REPLY BOX NV-1, THE DIAPA­
SON. 

lracker organ. 13 stops, Janke 19791R08ales 
1986. Oak case, tin front pipes, carved pipe 
shades, 61/32 AGO console. Fits under 8' ceiling. 
Playable by appointment. Asking $85,000.00. 
2131262-9253. 

Classified Ads must be prepaid, and 
may be ordered for 1, 2, 3, 4, 5, or 6 
months. 

SEBAS11AN MAlT. GLUCK ORGELBAU 
PIPE ORGAN CONSERVATORS, AItCHrrECTS. AND BUILDERS 
115 FIFTH AVENUE 
SUr11!2198 
NEW YORK. NEW YORK 10010 
TELEPHONE (212) 924-4184 

STEINER-RECK VISSlR-ROWLAND 
Incorporated 

ORGANBUllDERS 

~ 
MILN4R 
ORGAN 
COMPANY 

415 East Woodbine Street 
Louisville, KY 40208 

(502) 634-3636 

3165 HIli Road 
eagleville, TN 37060 
(615) 274-6400 

CUSTOM BUILDING 
& 

RESTORATIONS 

816 E. VICKERY BLVD. 
FORT WORTH, TX 76104 

(817) 332-2953 
MEMBER INTERNATIO NAl SOCIETY 
01 ORGANSUllDERS . ASSOCIATED 
PIPE ORGAN BUIlDERS o~ AMERICA 

713/688·7346 
2033 JOHANNA 8 

HOUSTON 77055 

Member 
I nlernotional Sac,ety of Or9anbuolders 

Associated Pipe Or9an BUilders of 
America 

ltIOI.I.ER 
Since 1875 

P.O. BOX 149 
HAGERSlOWN, MARYLAND 21741 

(301) 
733-9000 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST. ·414/633-9566 

II~ HEUSS~ 
ORGELTEILE 
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THEATRE ORGANS 
FOR SALE 

9-rank Welte-Mignon theatre organ; good 
condition; in regular use; buyer to remove by Jan. 
31, 1992. Edward Meyer. 507/354-6202 evenings. 

THEATRE ORGAN 
PARTS 

2-manual Wurlltzer console, complete; Ivory 
finish; actions all releathered, new Wurli type stop 
tabs, second touch, etc. Some wiring needed. A 
beautifullitlle console in mint condition. Best offer. 
Bill Rippl, 7525 Terrebonne St., Marrero, LA 
70072. Call eves. 504/347-8985. 

Theatre organ items now available Including 
Wurlitzer 16' wood diaphone, 2 Wurlitzer tibias, 
Kimball trumpet, broken set Wurlitzer brass trum­
pet, misc. Wurlitzer offset chests. SASE for list. 
Terry Hochmuth, 101 N. Reed, Joliet, IL 60435. 

REED 
ORGANS 

The reed you need. Phoenix Reed Organ 
Resurrection offers replacement reeds, original 
knobs, faces, parts. Specify requirements wI 
SASE. List of organs, 2mp, etc.: $1.00 and SASE. 
Box 3, Jamaica, VT 05343.802/874-4173. 

ELECTRONIC ORGANS 
FOR SALE 

Black Beauty. The original Rodgers touring 
organ of Virgil Fox. Every1hing in beautiful working 
condition. This historically significant instrument 
needs a church or auditorium home. Make offer. 
Harry Littman, 3358 York St., Denver. Co. 80205. 
303/297-0306 days, 303/623-9405 evenings. 

New Schafer & Sons model CS-2, AGO spec., 
2 manuals and pedal, 47 stops, chimes, harp, 
internal/external speakers, 4-channel external re­
verberation, 5000-note digital recorder. $25,000. 
For details send SASE to Smith o.rgan Co., P.o. 
Box 8166, Wichita, KS 67208. 

ELECTRONIC ORGANS 
FOR SALE 

Baldwin model 11 with 4 02A and 5 3-M 
speakers. Ideal for church or auditorium. Excel­
lent condition. $2,950. James Miller. 75 N. Alta­
dena Dr., Pasadena, CA 91107. 

Rodgers 2-manual Essex 640. Three years 
old. Great for home, small church, or practice. 
Excellent condition. AGO. specs. $7,950. 2061 
820-2712. 

MISCELLANEOUS 
FOR SALE 

Used pipes and organ equipment, SASE, Lee 
Organs, Box 2061, Knoxville, TN 37901 

3-manual Austin stop key console; 3 expres­
sion shoes plus crescendo. Good condition. 
$500. Thomas-Pierce, Inc., Po. Box 2562, Palm 
Beach, FL 33480. 

Korg MT1200 Tuner. $275 (list $360). Hears 
AO-C8. Plays C2-B5. Shows pitch, note, octave. 
Can program calibration, temperament. 
Korg AT12 Tuner. $155 (list $225). Song of the 
Sea, 47 West St., Bar Harbor. ME 04609. 2071 
288-5653. Brochures. 

SERVICESI 
SUPPLIES 

Cast iron blowers now in stock for immediate 
shipment. Factory direct pricing, cool running, 
only 20" high. 2% discount for cash in advance. 
Single phase. 3/4 HP $1350; 1 HP $1390; 1 V2 HP 
$1475; 2 HP $1587 single phase; 2 HP $1495 3 
phase. White o.rgan Co., 2540 Webster Rd., 
Lansing, M148917. Phone 1-800/433-4614. 

l\vo Reisner relays (2-10 & 2-20), one Wicks 
(Robert Morton) relay with coupler switches, three 
2 HP 1 ph. Spencer blowers (8", 10" & 12" statiC). 
Make offer. Chris Feiereisen, 1801 Johnston, Man­
itowoc, WI 54220. 414/684-1444. 

SERVICESI 
SUPPLIES 

MIDI Interface Systems for pipe and elec­
tronic organs using + 10-20V keying & stop 
voltage. Play your music synthesizer from your 
organ keyboards using our Model "A" MIDI 
Interface System. 
RECo.RD-PLAYBACK your pipe organ with our 
Model "c" MIDI Interface System using a stan­
dard MIDI Sequencer. The least expensive, most 
reliable and easiest to install Record-Playback 
system on the market. Write for details and prices 
on our Model "A" and "c" MIDI systems. Devtro­
nix o.rgans, Inc., 1823 Avondale Ave., Sacra­
mento, CA 95825.916/971-9074. 

Releathering. Burness Associates can pro­
vide all your releathering in our modern well­
equipped shop. We specialize in Skinner. Casa­
vant, and Moller pouch boards and actions. We 
can also provide services on the actions of other 
manufacturers. Burness Associates, Po. Box 564, 
Montgomeryville, PA 18936. 215/368-1121. 

Full service plpeshop producing finest qual­
ity European and American style pipework. All 
materials. Scaling, voicing, etc. to your specs. 
High lead alloy our specialty. Stephen J Russell 
& Co., RR3 Box 135, Chester. VT 05143. 8021 
869-2540. 

REEDS-Prompt repair of damaged pipes. 
Careful cleaning and renovation of old 
stops at wind pressures up to 12". New 
resonators for "half-leng1h" stops to im­
prove tone and tuning. Voicing done in 
our shop or on site. Packing materials 
supplied for safe transport. Herbert L. 
Huestis and Associates, 3285 East 19th 
Avenue, Vancouver, BC, Canada V5M 2T4. 
Shipping to 713 East Front Street, Lynden, 
WA 98264. Phone 604/432-7646, Fax 6041 
432-7428, CompuServe # 70771,1047. In­
quiries Invited for consultation on special 
problems or projects. 

SERVICESI 
SUPPLIES 

"The Pneumatic Works" Specializing in aU 
types of releathering. Write: 76 Ed Clark Rd., 
Colrain, MA 01340, or phone 413/624-3249. 

Solid State relay for pipes. Save 50% by 
assembling these Simple printed cirCUit modules 
to make any relay configuration reqUIred. Highest 
quality components supplied Write for Informa· 
tion: Devtronix o.rgans. Inc , 1823 Avondale Ave., 
Sacramento, CA 95825 

Combination Action, capture type. Least ex­
pensive and most reliable system available Mod­
ular form lets you buy only what is required. 
Compatible with any relay. Not a kit. Write for 
information: Devtronix o.rgans, Inc., 1823 Avon­
dale Ave., Sacramento, CA 95825. 

Low note pedal generator for pipes. Will 
supply all 32 notes at pitches and voices required. 
Single tuning adjustment. Power amplifiers and 
speakers to match the installation. Compare our 
low price to others. Write for information: Devtronix 
o.rgans, Inc., 1823 Avondale Ave., Sacramento, 
CA95825. 

Classified Ads must be prepaid, and 
may be ordered for 1, 2, 3, 4, 5, or 6 
months. 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

7furriJ iPrf!ciJion iProdllctJ ~y;~~:~~~=~ 
7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (213) 693-3442 

David C. Harris. Mf'mber: International Society of Organ Builders, American institute of Organ Builders, Associated Pipe Organ Builders of Ameriea 

----------
REPAIRING TUNING ADDITIONS l ® 

R. W. KURTZ ORGAN CO. 
CO;\lSULTA!\IT SPECIALISTS ON PIPE ORCA]\; REBUILDIl\:C 

'--___ p_,_O_,_B_O_x_3_2,_W_oo_d_s_to_W_"_' _N_, 1_,_0_80_9_8_"_6_09_1_7_6_9_-2_8_83 ___ --11 " 

w. ZiIllIller & Sons. inc. 
pipe organ builders 

Telephone (704) 588-1706 
Mailing Address: P. O. I30x 520 

Pineville, N. C. 28134 

..Arlijun I]udd.,rj 
806 NP Ave. 

Fargo, N. Dak. 58102 
(701) 293-8964 

Wood Organ Pipes 

Greenwood 
Organ Co, 

"Three Generallon. at Org.n Building" 

CHARLOTTE, NORTH CAROLINA 28218 

P.O. 80. 18254 704/334-3819 

CHARLES W. McMANIS 

Voicer & Tonal Finisher 

20 Cowles Road 

Woodbury, CT 06798 

JANUARY, 1992 

JULIAN E. BUllEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton. Ohio 45406 
513-276-2481 

GUZOWSKI & STEPPE 
ORGANBUIL D E R S INC 

NEW INSTRUMENTS 
REBUILDS -ADDITIONS 

TUNING & SERVICE 
4717 NORTHEAST 12TH AVENUE 
FT LAUDERDALE, FL 33334 
(305) 491-6852 

AUSTIN ORGANS. INC. 

HUGH M PIERCE 

PO Box 2562 
PALM BEACH, FLORIDA 33480 

(407) 833-2087 

Preferred Pipe Organs 

Robert Copeland 
PO Box 467 

Jeannetle, PA 15644 

(412) 527-6898 

mr'n"~ & :=::.= 
'IP~ .rpn. 

~ ~ ~ 
(404) 2S8-94'" 

Mlcbad 1'Iooda, ...-1 

DURST 
PIPE ORGAN & SUPPLY COMPANY 

813 Boones Creek Rd.' RR14, Box 40-A 
Jonesborough, TN 37659 

(615) 753·4521 

RC\CrVOIT' ChC! ... h Tremolo ... 
Swc" Engmc, Swell Fronh 
Quality from the Pad Comp'titivr for the Future 

llIefuis & ~iit~tOtk, ~nt. 
Pipe Organ Builders Since 1915 

I 

8466-A Tyco Road 

Vienna. VA 22182 
703-734-8585 

Tel. 03404-13827 

Your personal wishes 
are in good hands 

Jacques Stinkens 3701 VE ZEIST 
Organ pipe makers B. V. Holland 

73 YEARS OF SUPERIOR QUALITY 
1-913-843-2622 P.O, Box 486 Lawrence, Kansas 66044 

Fax 913-843-3302 MEMBER APOBA 
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1991 In Review-An Index 
• • picture 
+ -- musroal examples 
t - stoptist 
# = diagrams 

Articles, Reports, and Reviews by author (boldface) and subject 

Acoustics. See Reidel. 
Anderson, Robert. Remembrances of Walch a, Nov 12 * 
Anthony, Jess. New Recordings. Apr 7, Jul 7-8, Nov 7-8 

Bach, J.S. See Morana. 
Book Reviews. See Buxton, Dean, Hartman, Marigold, Schnell, Withrow. 
Brahms. See May. 
Buxton, Mark. Book Review. May 7-8 
__ ~ __ . New Organ Music. Dec 8 
___ ~_. New Recordings. Jun ~ 

Carillon News. See Halsted, Swager. 
Carkeek, Arthur. New Recordings. Mar 8 
Cruft, Adrian. See Sills. 

Conferences, Workshops, Festivals 
Bach Week 1991 (Columbia, SC), by Carolyn Swallow. Oct 11 * 
Illinois College: Concerts & Masterclass, by Johanna Horton. Aug 10 * 
1991 SEHKS Conclave in Winston-Salen, by Larry Palmer. Jun 10 
OHS Convention 1991 (Baltimore, July 7-13), by William Brame & Buford 

Goodman. Oct 12-14 * 
Sixth San Anselmo Organ Festival, by John Pagett. Mar 11 
Seventh San Anselmo Organ Festival, by Wyatt Insko. Sep 10 
SMU Harpsichord/Early Music Workshop, by Robert Tifft. Nov 11 * 
University of Evansville: Church Music Weekend, by Betty Walters. Feb 6 
University of Michigan Historic Organ Tour XXIII, by Gordon Atkinson. Mar 

10-11 
University of Michigan: Historic Organ Tour XXv, by Dennis Schmidt. Nov 10 

Daniel, Margaret. Basic Vocal Technique: A guide for choir directors. Aug 11 
Dean, Ronald. Book Review. Aug 6, Sep 6-7 
Delbert Disselhorst. Helmut Wacha (1907-1991). Nov 12 * 
Dupre. See Terry. 

Evans, Margaret. New Recordings. Mar 8 

Fairleigh, James. The Organ Music of Vincent Luebeck. Apr 12-14 + # 
Fritts, Paul. See Huestis. 

Halsted, Margo. Carillon News. Mar 6, Apr 5-6, May 6 
Handbell Music. See Nelson. 
Harper, George W. New Recordings. Dec 7-8 
Harpsichord. See Palmer. 
Hartman, James B. Book Reviews. Mar 7-8, May 8, Jul 8, Oct 6-7 
Hindemith. See Neighbarger. 
Horning, Joseph. IN-Group Forum. Nov 2 
Huestis, Herbert. IN-Group Forum. Jan 8, Feb 11, Apr 11, Aug 9 
---,=c".....,.-_. Mul'letaka Yotoka: An Organbuilder with a Unique Vision. Aug 12-

13 * t 
_...---:-;-__ . Paul Fritts: An Organ Builder Who "Walks the Line" Between 

Antique and Modern. Dec 12-14 * t # 

IN-Group Forum. See Horning, Huestis. 

Janson, Peter. New Recordings. Nov 7 

Kelzenberg, David. New Recordings. May 10, Jun 6, Ju16, Sep 8 
Kramer, Gale. New Organ Music. Nov 8-9 
Krigbaum, Charles. In Memoriam Carl Weinrich. Sep 11 * 

Labounsky, Ann. In Memoriam Jean Langlais, JuI12-13* 
.----,r-;----,;--. New Recordings. July 7, Aug 8 
Langlais. See Labounsky. 
Luebeck. See Fairleigh. 

Marigold, W.G. Book Review. Aug 6-7 
_____ . New Recordings. Jan 6-7, Feb 8, Mar 8-10, Apr 7-9, May 10-11, 

AppOintments 

Anthony, Jess, to Univ of Arkansas, 
Little Rock, AR. Oct 3 

Bravener, William, to Immanuel 
Lutheran, Watertown, WI. Nov 3 

Brittenback, W. Michael, * to St 
Thomas Episcopal, Hollywood, CA. 
Aug 4 

Brown, David, * to St James 
Episcopal, Birmingham, MI. Dec 3 

Dinda, Robin, * to Fitchburg State 
College, Fitchburg, MA. Nov 3 

Elliott, Richard, * to The Tabernacle, 
Salt Lake City, UT. May 3 

Ellis, Laura, * to Univ of the Ozarks, 
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Clarksville, AR. Sep 3 
Engquist, Jayson, * to Northfield 

Congregational, Weston, CT. Oct 3 

Franck, Brian,* to Univ of Southern 
Maine. May 3 

Golden, Joseph, * to Columbus 
College, Columbus, GA. Feb 3 

Gyllsdorff, Gregory, to St John's 
Episcopal, Detroit, MI. Oct 3 

Hamp, Elizabeth, to St Philip's 
Episcopal, Beulah, MI. Jan 3 

Harbach, Barbara, * to Washington 
State Univ, Pullman, WA. Dec 3 

Harsney, Karl, * to St John's United 

Jul6-7, Sep 8-9, Oct 7-8, Dec 8 
May, Stephen M. Tempo in Brahms' Op. 122. Mar 12-13 
McCray, James. Music for Voices and Organ. Jan 5-6, Feb 6-7, Mar 6-7, Apr 6-

7, May 6-7, Jul5-6, Aug 5-6, Sep 5-6, Oct 5-6, Nov 5-6, Dec 6-7 
Morana, Frank. The "Dobenecker' Toccata, BWV-Anh.85: An Early Bach 

Work? May 14-16 + 

Neighbarger, Randy. New Recordings. Dec 7 
_____ . Organ Music of Ralph Vaughan Williams. Oct 10-11 
_"'--;-....... _. Retrospective Gestures in Hindemith's Organ Concertos. Feb 12-

13 + # 
Nelson, Leon. New Handbell Music. Mar 10, Apr 10, May 12, Jul 9, Aug 8, Oct 

9 
New Organ Music. See Buxton, Kramer, Schmidt, Shay, Sotak, Werling. 
New Recordings. See Anthony, Buxton, Carkeek, Dirksen, Evans, Harper, 

Janson, Kelzenberg, Labounsky, Marigold, Neighbarger, Probst, Schmidt, 
Triplett, Wilkinson, Wissler. 

Noehren, Robert. Organ Design Based on Registration. Dec 10-11 + t # 

Organbuilding. See Huestis, Rumsey, Wood. 
Organ Design. See Noehren. 
Organ Recitals. Jan 17-18, Feb 20-21, Mar 20-21, Apr 19-20, May 23-24, June 

14-16, Jull8-19, Aug 18-20, Sep 19-21, Oct 20, Nov 19-20, Dec 19-20 

Palmer, Larry. Landowska for eye and ear. May 13* 
· Murder and the Harpsichord. JulIO * 

"'p"-le-a-sa-n-:t-s,'V"irginia. Fernando Valenti. Feb 5 
Probst, Laura. New Recordings. Mar 8 

Riedel, Scott. Acoustics in the Worship Space VII. Jul11 
Rumsey, David. Organbuilding in Europe & North America Today. Jan 12-14 * 
Russell, Carlton. In Memoriam Carl Weinrich. Sep 11 * 

Saunders, Russell. Helmut Walcha: Recollections. Nov 13-14 * 
Schmidt, Dennis. New Organ Music. Feb 7-8, May 11-12, Jun 6-7, Jul8-9, 

Aug 8-9, Sep 9, Nov 9, Dec 9 
· New Recordings. Nov 8, Dec 8 

"Sc...,hr-n-e-,.n .... ,""W="""iIIiam. Book Review. Oct 6 
Shay, Edmund. New Organ Music. Mar 10, Apr 9-10, Jun 7, Ju18, Aug 8, Nov 8 
Silent Night. See Williams. 
Sills, Helen. The Church Music of Adrian Cruft. Feb 10-11 + 
Sotak, Kenneth. New Organ Music. Jan 6 
Ste. Clotilde. See Zachacz. 
Swager, Brian. Carillon News. Dec 6 

Terry, Mickey. Clarence Watters Recollects: Marcel Dupre, The Master and His 
Music. Jun 8-9 * 

Triplett, Robert. New Recordings. Feb 8-9, Aug 7-8, Sep 7-8 

Valenti, Fernando. See Pleasants. 
Vaughan Williams. See Neighbarger. 
Vocal Solos. See Withrow. 
Vocal technique. See Daniel. 

Walcha, Helmut. See Anderson, Disselhorst, Saunders. 
Watters. See Terry. 
Weinrich, Carl. See Russell, Krigbaum. 
Werling, Anita. New Organ Music. Jun 6 
Wilkinson, Harry. New Recordings. May 9 
Williams, John E. Silent Night: Christmas Eve, 1990. Dec 2 
Wissler, Timothy. New Recordings. Oct 8-9, Nov 6 
Withrow, Scott. Book Review. Nov 8 

· Vocal Solos. Dec 8 
"'W .. o-o-a .... ,"T""h-o-mas. The Electro-pneumatic, Slider & Pallet Windchest: A New 

Concept. Sep 12 * 

Zachacz, Thomas. Souvenir de Ste. Clotilde. Apr 10 

Church of Christ, Nazareth, PA. 
May 3 

Huth, Mark, to Augustana Lutheran, 
Portland, OR. Nov 3 

Leach, Brenda, * to Harvard Divinity 
School, Cambridge, MA. Sep 3. 

Lumsden, Andrew, * to Lichfield 
Cathedral, England. Sep 3 

McKinney, Terence, * to Assistant 
Carillonneur at Bok Tower Gardens, 
Lake Wales, FL. J un 3 

Moulder, Earline, * to Drury College, 
Springfield, MO. Nov 3 

Plutz, Eric, to St John's Cathedral, 
Denver, Co. Jun 3 

Prodan, Sandra, to Glen EII)'n 
Children's Chorus, Glen Ellyn, IL. 
Feb 3 

Reeves, Karen, to Genevox Music 
Group, Nashville, TN. May 3 

Swager, Brian, * to Carillon Editor of 
THE DIAPASON. Oct 3 

Taylor, Herman, to St John's Lutheran, 
Mattoon, IL. Feb 3 

Whited, Donna, * to Virginia State 
Univ, Petersburg, VA. May 3 

Williams, Anthony, * to Dillard U niv, 
New Orleans, LA. May 3 

Wolff, Karen, to Dean at Oberlin 
Conservatory, Oberlin, OH. Jun 3 

THE DIAPASON 
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Honors and Competitions 

Adam, Joseph, * wins St Albans 
Competition. Nov 3 

Baicchi, Peter, jointly wins the Flint 
Competition. Jul3 

Childers, Joseph, * wins graduate 
division of Hall Competition. Jul3 

Mazzatenta, Michael, jointly wins the 
Flint Competition. Jul3 

Moorman-Stahlman, Shelly, * wins 
First Presbyterian-Deerfield, IL 
competition. Jun 3 

Organ Stoplists 

Andover 
St John Cathedral, Providence, RI. 

3/45 tracker, * Sep 14 
St Paul's Episcopal, North Andover, 

MA. 2'26 tracker,* Jun 1, 11 

Bedient 
St John's Episcopal, Norman, OK. 2' 

29 tracker, * Feb 15 

Ber/dlaus 
An Saints Lutheran, Orland Park, 

IL. 2'18, * Oct 15 
Ascension Lutheran, Waukesha, 

WI. 2'19 tracker,* Mar 14 
First Lutheran, Strongsville, OH. 2' 

24,* Jan 11 
Trinity Lutheran, Akron, OH. 4/ 

82,* May 17 
Trinity Lutheran, Lombard, IL. 2' 

36 tracker, * Aug 16 

Bigelow 
First United Methodist, Tahlequah, 

OK. 2'26 tracker,* May 1, 18 

Bond 
Lewis & Clark College, Portland, 

OR. 1/3 tracker, *Jan 9 
St Paul's Cathe ral, Yakima, WA. 2' 

24,* Mar 1,14 

Buzard 
First United Methodist, Creston, 

IA. 2'13 tracker, * Mar 15 
St John's Chapel, Champaign, IL. 3/ 

46,* Nov 15 

Dial 
First Presbyterian, Alton, IL. 3/45, * 

Sep 1,14 

Dyer 
Union College, Barbourville, KY. 2' 

17,* Dec 15 

Goetz 
Dole Residence, Upland, CA. 2'8, * 

Oct 15 

Gress-Miles 
Good Shepherd Lutheran, 

Plainview, NY. 'lJ27, * Jan 10 
St Paul's Episcopal, Glen Cove, NY. 

2'28,* Jun 12 

Guzowski & Steppe 
First United Methodist, Key West, 

FL. 2'15, * Sep 15 

Holtkamp 
First United Methodist, La Mesa, 

CA. 3/42,* Feb 14 

Jaeckel 
Christ Episcopal, Bradenton, FL. 1/ 

4 tracker, * J un 12 
St Joseph's, Duluth, MN. 2'13 

tracker, * Jan 11 

Johnson 
First Lutheran, Worthington, MN. 

2'28, * Jun 12 
Grace Lutheran, Ada. MN. 2'19,* 

Aug 14 
Hope Lutheran, Minneota, MN. 2' 

9,* Oct 16 
Pontoppidan Lutheran, Fargo, ND. 

2'17,* May 18 

JANUARY, 1992 

Neighbarger, Randy, wins Vaughan 
Williams Research Fellowship. J ul 3 

Reussner, Tandy, * wins Gruenstein 
competition. Jul2 

Thompson, Ruth, * wins 
undergraduate division of Hall 
Competition. Jul3 

Weis, Julia, * wins Fulbright grant to 
Vienna. Jul4 

Ypma, Nancy,* wins Sears-Roebuck 
teaching excellence award. Sep 4 

Kney 
First & Central Presbyterian, 

Wilmington, DE. 2'38 tracker,* Feb 16 
Friedland Moravian, Winston­

Salem, NC. 2'20 tracker,* Apr 15 
St John's Anglican, Stirling, Ontario. 

2'10 tracker, * Oct 1, 14 
Woods Edge House, Bethlehem, 

CT. 2'13 tracker,* Aug 14 

Knowlton (Pilcher restoration) 
St John's Baptist, Charlotte, NC. 1/ 

10 tracker, * Nov 16 

Koppejan 
Grace Lutheran, Camrose, Alberta. 

2'15 tracker, * Jun 11 
Nichol Residence, Edmonton, 

Alberta. 2'4 tracker, * Aug 15 

Lauck 
Paula Pugh Romanaux Residence, 

Kalamazoo, MI. 2'7 tracker, * Nov I, 
14 

Lively 
St Paul United Church of Christ, 

Cincinnati, OH. 2'37, * Aug 1, 14 

Lyon & Healy restoration (Buzard) 
First Baptist, Champaign, IL. 2'17 

tracker,* Jul16 

Lewis & Hitchcock 
Mars Hill College, Mars Hill, NC. 

2'14, * May 19 
St Andrew's Episcopal, College 

Park, MD. 3/41,* Sep 16 

Murphy (Cole & Woodbury Op. 77) 
First Presbyterian, Wheeling, wv. 

2'29 tracker, * Oct 14 

Meador 
Trinity Episcopal, Statesville, NC. 

2'18, * Mar 16 

Morel 
United Methodist, Steamboat 

Springs, CO. 2'11,* Aug 16 

Nichols & Simpson 
Christ Episcopal, Little Rock, AR. 

3/62, * Jul16 

Nordlie 
First United Methodist, Sioux Falls, 

SD. 3/53,* Feb 1,14 

Orgues Letourneau 
Oakes Studio, Ann Arbor, MI. 2'13 

tracker, * J ul 14 

Ott 
Eden Mennonite, Moundridge, KS. 

2'21 tracker, * Sep 15 

Petty-Madden 
St Anne's, Rostraver, PA. 2'16, * Jun 

12 
St Joseph Episcopal, Elmsford, NY. 

2'16, * Dec 16 
St Stephen's Lutheran, 

Williamsburg, VA. 2'14 tracker, * Mar 
15 

Prestant 
Hosanna Lutheran, San Antonio, 

TX. 2'6 tracker, * Jul15 

Obituaries 

Altman, Ludwig. Feb 5 
Bookhardt, Jesse B., Jr. Sep 4 
Breneman, James. Oct 5 
Dickson, David. Jan 4 
Effinger, Cecil. Mar 5 
Hill, Sammie. Jul4 
Hoyer, Donald. Nov 5 
Langlais, Jean. Ju14, 12-13 
Gaston Litaize. Oct 5 

Range 
First Baptist, Stephenville, TX. 2' 

30,* Sep 16 
Holy Trinity Episcopal, Garland, 

TX. 2'19, * Mar 16 
Plymouth Park United Methodist, 

Irving, TX. 3/53,* Jan 10 

Redman 
Redeemer Lutheran, Ft Worth, TX. 

2'18 tracker,* Jun 11 
Our Saviour Lutheran, Dallas, TX. 

2'20 tracker, Nov 14 

Reuter 
Trinity Lutheran, Freistadt, WI. 2' 

22,* May 20 

Rodgers 
Christ the King Cathedral, Superior, 

WI. 2'23, * Nov 15 

Ruggles 
St Hubert's Chapel, Kirtland Hills, 

OH. 2'13 tracker,* Apr 1,15 

Russell 
Abiding Savior Lutheran, 

Milwaukee, WI. 2'16 tracker, * Feb 16 

Schneider 
Macomb Ward Chapel, Nauvoo, IL. 

2'4, May 20 

Schoenstein 
Latter-Day Saints, Danville, CA. 2' 

11,* Feb 15 

Smith 
Christ Lutheran, Eureka, KS. 2' 

15,* Oct 16 
St Joseph, Andale, KS. 2'11,* Jul14 

Markovitz, Jerome. May 4 
McBeth, Thomas. Mar 5 
Ramseth, James. Jan 4 
Spach, Maurine. Mar 5 
Throm, Edward. Jun 4 
Thurman, David. Feb 5 
Valenti, Fernando. Feb 5 
Walcha, Helmut. Oct 5 
Weinrich, Carl. Sep 11 

St Dunstan-Art Organ Works 
St Mary's RC, Texas City, TX. 2'10,* 

Dec 16 

Taylor & Boody 
Carkeek Residence, Greencastle, 

IN. 2'7 tracker, * Apr 15 

Tyre & Goudzwaard 
University Reformed, Ann Arbor, 

MI. 1/6 tracker, * Dec 16 

van Daalen 
Eastern Heights Lutheran, St Paul, 

MN. 2'19 tracker, * Nov 16 

Visser-Rowland 
Fountain of Life Lutheran, Sun City, 

AZ. 2'29, * Feb. 16 
Holy Trinity Episcopal, Oxford, 

MD. 2'23 tracker,* Mar 16 
Our Savior's Lutheran, San 

Bernardino, CA. 2'24 tracker, * Aug 15 
Trinity United Methodist, 

Wilmington, NC. 3/46 tracker, * May 
19 

White 
First Presbyterian, Brighton, MI. 2' 

21,* Apr 16 

Wicks 
First Presbyterian, Pascagoula, MS. 

2'11, * Jul15 

Wilhelm 
St Albans School, Washington, DC. 

2'25 tracker, * Jan I, 9 
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Karen McFarlane 
Artists 
12429 Cedar Road, Suite 5 
Oeveland, Ohio 44106 
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William Albright Guy Bovet* Stephen Cleobury** David Craighead Michael Farris Gerre Hancock** 

Judith Hancock David Higgs Clyde Holloway Peter Hurford* Gunnar Idenstam* 

Marilyn Keiser Susan Landale* Olivier Latry* Joan Lippincott 

Peter Planyavsky* Simon Preston** George Ritchie Daniel Roth* 

Frederick Swann Ladd Thomas Thomas Trotter* John Weaver 

Choral Conductors** 
George Guest 
David Hill 
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Martin Neary 

James Moeser Thomas Murray 

Larry Smith Donald Sutherland 
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Gillian Weir* Todd Wilson 


