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Letters to the Editor 

Warner Concert Hall 
In response to Frank H. Thompson's 

overlapped time frames (Letters to the 
Editor, November, 1988), I enclose a 
copy of a photo (courtesy of William 
Van Pelt) of the organ and stage of the 
Warner Concert Hall as it was at the 
time of Claire Coci and my days there. 
The organ was a three-manual E. M. 
Skinner installed behind the Roosevelt 
facade, if memory serves me. All this 
was extant in 1942, long before the pre­
sent Warner Concert Hall was built. It 
may take three strong men to lift me on 
and off the organ bench, but the mind 
still functions to some extent. 

Stanton A. Hyer 
Ft. Pierce, FL 

In reference to Frank H. Thompson's 
letter in the November, 1988, issue, 
there was a previous Warner Concert 
Hall WITH balcony at Oberlin. This 
Warner Concert Hall was in the old 
Warner Hall which was the main build­
ing of the Oberlin Conservatory at the 
time when I attended Oberlin, 1946-
1950, and had been for many years. 

Here & There 

University of Michigan prize winners: 
Robert Gallagher (2nd), Catherine Rod­
land (1 st ), Donna Whited (3rd) 

Catherine Bodland of Rochester, 
NY, has been named First Prize Winner 
in the University of Michigan's Inter­
national Organ Performance Competi­
tion. In addition to a cash award of 
$1 ,000, the prize includes 12 profession­
al performance engagements. Ms. Rod­
land's performance for the University of 
Michigan's 28th Annual Conference on 
Organ Music was recorded for later 
broadcast on Minnesota Public Radio's 
Pipedreams program, heard nationally 
through the American Public Radio net­
work. Ms. Rodland, a graduate student 
of Russell Saunders at the Eastman 
School of Music, is organist-choirmaster 
of Church of the Epiphany, Rochester. 

Robert Gallagher, organist of St. Mat­
thew's Cathedral in Washington, D.C., 
received the Second Prize of $500; he is 
a Ph.D. Candidate at Catholic Universi­
ty, where he studies with Peter Mar­
shall. Donna Whited of Rochester, NY, 
was awarded the Third Prize of $300; 
she holds the D.M.A. degree from the 
Eastman School of Music as a student of 
Russell Saunders and is presently organ­
ist of the First Church of Christ, Scien­
tist in East Rochester. Loretta Graner of 
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Miss Coci had left Oberlin just before I 
entered in the fall of 1946, and several 
of her former students were friends of 
mine. Mr. Thompson should do a bit 
more research on the buildings of the 
Oberlin Conservatory before making 
such positive statements. 

John E. Williams 
Laurinburg, NC 

I hav!' read with interest the recent 
letter from Frank Thompson concern­
ing Claire Coci at Oberlin. 

Miss Coci did indeed play recitals in 
Oberlin's Warner Concert Hall, but not 
the Warner Hall that Mr. Thompson 
evidently remembers. The original 
Warner Concert Hall had balconies on 
three sides that were looped, box-like, 
and they extended over the stage where 
the organ console was located. During 
organ recitals people could and did lean 
over the brass railings for a better view 
of the performer. Miss Coci was a mem­
ber of the Oberlin faculty 1942- 1946, 
leaving 18 years before the old Warner 
Hall was torn down. 

While I do not recall Miss Coci play­
ing recitals on the E. M. Skinner organ 
in Finney Chapel, she did use it for 
practicing and teaching. It was she who 
had the dubious distinction of setting 
fire to the console with a cigarette one 
evening in March of 1943. Although the 
fire was promptly discovered and the 
damage was slight, the incident was still 
the subject of considerable discussion for 
some time after the exciting event. 

Richard Lothrop 
Oberlin,OH 

Kansas City, MO, and Benjamin Water­
house of Quebec, Canada, were also 
finalists. 

The Final Round of the 1988 Compe­
tition was held October 7 on the C. B. 
Fisk organ in Blanche Anderson Moore 
Hall at the U of M School of Music. An 
earlier taped Elimination Round had 
narrowed the field of applicants to five 
finalists. All finalists performed identi­
cal repertoire, including Variations on 
'Hinunter ist der Sonnen Schein' bv 
Robert Lind, commissioned for the 
Competition by the Marilyn Mason 
Commissioning Fund. 

The jury for the Final Round \\ as 
composed of Colin Andrews (England), 
Janette Fishell (University of North Ala­
bama), and Marilou Kratzenstein (Uni­
versity of Northern Iowa). Elimination 
Round judges were John Hamersma 
(Calvin College, Grand Rapids, MI), 
James Hammann (Jefferson A venue 
Presbyterian, Detroit, MI), and Jeffrey 
Walker (First Presbyterian, Flint, MI). 

The Competition is open to all organ­
ists of any nationality and age. Reper­
toire, rules and application forms for the 
1989 Competition may be obtained af­
ter February 1, 1989 from James Kib­
bie, University of Michigan School of 
Music, Ann Arbor, MI 48109-2085. 

Bowling Green State University has 
announced the 15th annual Organ 
Competition. The winner will receive a 
$1,200 scholarship to the College of 
Musical Arts. Application deadline is 
January 31. The competition takes place 
March 11. For further information, con­
tact: Dr. Vernon Wolcott, University 
Organist, College of Musical Arts, Bowi­
ing Green State University, Bowling 
Green, OH 43403-0290. 

Organ Study Tours of Europe has 
announced the dates of its 1989 tours. 
Tour #1 , June 28-July 12, will visit The 
Netherlands, home of more than 600 
historical organs dating back to the 15th 
and 16th centuries by such builders as 
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Schnitger, Hinsz, Garrels, Van Dam, 
Adema and others. The tour will also 
include a visit to two prominent Dutch 
organ builders-Flentrop of Zaandam 
and Jan van den Heuvel in Dordrecht. 

Tour #2, July 26-August 9, will focus 
on Southern Germany and France, in­
cluding stops in Frankfurt, Amorbach, 
Ulm, B1aubeuren, Zwiefalten, Stras­
bourg, Reims, Rouen, Chartres, Paris, 
and other cities. 

Tour #3, August 16-30, will be de­
voted to Switzerland: Geneva, Lau­
sanne, Montreux, Bern, Basel, Muri, Zu­
rich, Lucerne, St. Gallen, and others. 
Organs by Kuhn, Metzler, Moser, SiI­
bermann, Geisler, Genf, and others. 

Tours are under the direction of Dirk 
Bakhuyzen. For further information, 
contact: Organ Study Tours of Europe, 
Dirk Bakhuyzen, Director, P.O. Box 
7082, Grand Rapids, MI 49510; 616/ 
534-0902. 

St. Leander Church, San Leandro, 
CA, presents Vierne Fete January 27-
29. Pamela Decker and John Stansell 
play Symphonies I and II on January 27, 
8 pm; David Higgs and John Balka, 
Symphonies III and IV, January 28, 8 
pm; Sandra Soderlund and Jared Jacob­
sen, Symphonies V and VI , January 29, 
4 pm. 

The results of the 1988 Bruges Organ 
Competitions have been announced. 
For the Competition J. S.-c. Ph. E. 
Bach, the second prize ex-aequo: B. K. 
Bryndorf (Denmark) and G. Gnann 
(B.R.D.); fourth prize: N. Imai (Japan); 

prize of the audience: G. Gnann; special 
mentions: C. Cagnani (Italy), F. Eichel­
berger, V. Genvrin , F. Menissier 
(France), Y. Hiranaka, K. Ohara (Ja­
pan), D. Koomans, V. van Laar, H. van 
Zonneveld (Holland), T. Schmogner 
(Austria), A. M. Seitz (USA). 

Prizes for the Competition Improvis­
ation included: Prize Bruges "25" M. 
Kitzinger (Austia); mention, J. Essl, 
(West Germany). 

The 6th Swiss Organ Competition 
(Romainmotier) has announced the re­
sults of Competition 1988. The contest 
took place in Tessin in October, on the 
subject of Italian organ music of the 
16th-19th centuries. The jury, under 
the presidence of Stefano Innocenti, 
made the following awards: 

No first prize; 
Second prize to Luigi Fontana (Ita­

ly); 
Two third prizes ex-aequo to Hilger 

Kesphol and Gerhard Blum, both of 
Germany. 

A special prize from the State Council 
of Tessin for the best interpretation of 
the Bach-Vivaldi D-minor Concerto was 
awarded to Hilger Kesphol. 

Corrections and clarifications 
The October issue of THE DIAPASON 

included a Here & There item about a 
booklet entitled "Craigheadisms." Un­
fortunately, the address listed was incor­
rect. Please note the corrected address 
for ordering the booklet: Richard Elliot, 
931 West 200 l\'orth, Provo, UT 84601. 

THE DIAPASON 



Here & There 

Timothy Albrecht played organ mu­
sic in September for the President Car­
ter Town Meeting at Emory University. 
In October, he performed in concert 
with the Atlanta Symphony Brass Quin­
tet in a concert ,.entitled The King of 
Instruments Meets the Instruments of 
Kings. Also this fall he played organ 
transcriptions of orchestral scores with 
Robert Shaw conducting six familiar 
sacred choruses at Emory's "Saturdays 
at the Robert Shaw Institute." 

Diane Bish with Gheorge Zamfir 

Diane Bish just completed a record­
ing for Philips Recording Company 
with Gheorge Zamfir, pan flutist. The 
recording was made at the Coral Ridge 
Presbyterian Church in Ft. Lauderdale 
on the 1l7-rank Ruffatti organ, and will 
be available as a CD as well as video 
disc. Diane Bish and Gheorge Zamfir 
also made television tapings for The Joy 
of Music and for a documentary to be 
seen worldwide. Selections on the re­
cording were by Purcell, Bach, Couper­
in, Schubert, Gounod, Zamfir, and others. 

Swiss concert organist, Guy Bovet, 
has announced his newly formed organ 
class at the Music Academy of the City 
of Basel, Switzerland, where he is teach­
ing at the master's and post-graduate 
level. Admission exams are officially 
held each fall, though auditions can be 
arranged at various times throughout 
the year. Those students interested in 
study with Mr. Bovet can obtain infor­
mation from the Music Academy, Leon­
hardstrasse 6, Basel, Switzerland. 

Sharon Rose Dryer 

SharonRose Dryer, a doctoral candi­
date at the Eastman School of Music, 
Rochester, NY, has been awarded an 
International Fellowship and Fulbright 
grant to France for the year 1988-89. 

In Toulouse, she will study'rerform 
and record the organ music 0 Xavier 
Darasse, utilizing the Cavaille-Coll or­
gan at the Basilica, St. Sernin. Ms. Dryer 
has studied organ with Allen Sever, 
Robert Carwithen, Donald McDonald 
and David Craighead, and harpSichord 
with Mark Brombaugh and Arthur 
Haas. 

Steven Egler has been promoted to 
the rank of Professor of Music at Central 
Michigan University in Mt. Pleasant. He 
has been a member of the C.M.U. facul­
ty since 1976 as well as Director of Mu­
sic and Organist at First Presbyterian 
Church. He received the D.M.A. degree 
in 1981 from the University of Michigan 
where he was a student of Robert Glas­
gow. An active recitalist and accompa­
nist, he has performed throughout the 
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Steven Egler 

' Midwest. With Frances Shelly he per­
forms regularly as a member of the 
Shelly-Egler Flute and Organ Duo and, 
in 1986, they were featured artists at the 
AGO National Convention in Detroit. 
He also will be listed in the 1989 publi­
cation of Who's Who of American Key­
board Artists. 

Dr. Egler is currently serving as Dean 
of the Saginaw Valley Chapter of the 
AGO and in that capacity has worked to 
establish a Liturgical Musician Training 
Program in cooperation with the Roman 
Catholic Diocese of Saginaw and Cen­
tral Michigan University's Office of 
ContinUing Education and Community 
Services. This program enrolled the first 
class of over 60 students in September. 

Alfred V. Fedak, F.A.G.O., directed 
the premiere performance of his an­
them, God Calls His People, at a festi­
val service honoring the Rev. Dr. Nor­
man Vincent Peale on October 23. The 
service, held in Newark, Nj's historic 
North Reformed Church, was organized 
by the Reformed Church in America, in 
recognition of Dr. Peale's many years of 
work in that denomination. A massed 
choir from six area churches performed 
Mr. Fedak's work, which is based on a 
Fred Kaan text, and was commissioned 
by the denomination especially for the 
occasion. Donald J. LaFante, director of 
music at North Church, was organist 
and choir director for the service. Alfred 
Fedak is director of music at the United 
Reformed Church, Somerville, NJ. 

Janette Fishell 

Janette Fishell played the United 
States premiere of A Festive Voluntary 
by Petr Eben on September 25, 1988 at 
the University of North Alabama. Dr. 
Fishell, who also played the first per­
formance in this country of Eben's 
Faust for Organ, will perform all of the 
composer's solo organ works in a series 
of recitals during 1989 in celebration of 
Eben's 60th birthday. 

Bertram O. Fraser-Reid, James B. 
Duke Professor of Chemistry at Duke 
University, gave an organ recital at the 
Church of St. John, Stockholm, Sweden. 
Professor Fraser-Reid was in Stockholm 
to present a lecture at the 14th Interna­
tional Union of Pure & Applied Chemis­
tryon Carbohydrate Chemistry. His 
organ recital included the Choral in E 
Minor of Franck. 

Karl Helmut Herrmann, organist of 
Schleswig Cathedral, West Germany, 

Karl Helmut Herrmann 

presented his American debut recital on 
October 5 at First Congregational 
Church, Cambridge, MA. Born in Wei­
mar, in 1932, Herrmann was a pupil of 
Michael Schneider, and became Kantor 
of Schleswig in 1967. The program fea­
tured works of Hanff, Tunder, Buxte­
hude, Brahms, and others. 

James Higdon, Professor of Organ at 
The University of Kansas, has released a 
compact disc recording entitled Organ 
Music of France. The CD was made 
during Prof. Higdon's sabbatical at 
which time he also played a recital at 
the Cathedral of Notre Dame, Paris. 
The recording was made on the Ca­
vaille-Coll organ at St. Franc;;ois-de-Sales 
in Lyon, and includes: Choral-Improvi­
sation sur Ie 'Victimae Pascha{j' and 
Cantilene improvisee, Tournemire/ Du­
rufle; Trois Pieces, Pierne; Prelude et 
Fugue, Barraine; and Trois Preludes et 
Fugues, Op. 7, Dupre. The disc is avail­
able through Tower Records as well as 
through Arkay Records (AR6078), 5893 
Amapola Dr., San Jose, CA 95129. 

David Hurd was invited to conduct 
the premiere of the anthem he was com­
missioned to compose for the sesquicen­
tennial celebration of Christ Episcopal 
Church, Huron, OH, on 6 November. 
Hurd, presently Professor of Church 
Music at the General Theological Semi­
nary in New York, was music director at 
Christ Church from 1968 until 1971. 
The anthem, Now the Eleven DiSCiples, 
uses the closing verses of the Gospel 
according to Matthew and is scored for 
mixed voices and organ. Hurd's A 
Prayer of Dedication for mixed voices, 
brass and percussion, words by The 
Rev'd. Joseph O. Robinson, was pre­
miered at the Mississippi Conference on 
Church Music and Liturgy in a service 
at Holy Trinity Church, Vicksburg. The 
service also included his recently pub­
lished Behold Now, Bless the Lord 
which is scored for the same forces. Oth­
er recent premieres include Thus Says 
the Lord for mixed voices, organ, brass 
and percussion at St. Philip's Church, 
New York City; I Lift up my Eyes for 
voices and organ at Trinity Church, 
Lenox, MA; Psalm 150 for unison tre­
bles, mixed voices, organ, brass and per­
cussion at the Cathedral of the Incarna­
tion, Garden City, Long Island; and 
Fanfare for Brass Octet at The Church 
Divinity School of the Pacific, Berkeley, 
CA. 

Appointments 

Richard Elliott has been appointed 
Instructor of Organ Pedagogy and Per­
formance at Brigham Young University, 
where his primary responsibility will be 
the development of an innovative group 
organ instruction program utilizing the 
university's new organ lab. Mr. Elliott is 
a Fellow of the AGO and is presently 
completing doctoral work at the East­
man School of Music, where he studies 
organ with David Craighead. He holds 
the Master of Music degree from the 
Curtis Institute of Music, where his 
teacher was John Weaver. Mr. Elliott 
was the recipient of the Graduate Assist­
ant Teaching Prize at Eastman in 1988. 
His previous teachers have included 

Richard Elliott 

William Watkins, Dale Krider and Mar­
jorie Jovanovic. 

The Union Church of Hinsdale has 
announced the selection of Ruth Hoff­
man as Assistant Director of Music. She 
will direct the Chancel Choir and assist 
with the directing of youth and bell 
choirs at the church. 

Hoffman has been chancel choir di­
rector at the First Congregational 
Church in Glen Ellyn for the past five 
xears. She is founder and director of 
'One Voice," an outreach choir for high 

school youth of all denominations with­
in the Glen Ellyn-Wheaton area. She is 
also active with the Glen Ellyn Chil­
dren's Chorus. Hoffman holds a bache­
lor's degree in organ from Indiana Uni­
versity. She-is a member of the Ameri­
can Choral Directors Association, the 
Choristers Guild and the American 
Guild of Organists. 

Austin Lovelace 

Austin Lovelace has been appointed 
tonal director of Associated Organ 
Builders, Auburn, W A. Dr. Lovelace 
will be involved with the development 
of new organ voices, custom organ spec­
ifications, and tonal finishing of AOB's 
large custom installations. Lovelace 
holds degrees from Union Theological 
Seminary in New York. He has served 
congregations in Nebraska, North Caro­
lina, Illinois, New York, Texas, and 
Colorado. He holds the A.A.G.O. certifi­
cate from the American Guild of Or­
ganists and served as a member of the 
AGO national council. Dr. Lovelace is 
past-President and Honorary Fellow of 
the Hymn Society of America, has 
served on the editorial boards of four 
major church hymnals, and is a former 
board member and vice president of 
Choristers Guild. He has published 
more than 500 compositions and has 
authored five books on church music. 

Orgues Letourneau Ltee, organ­
building firm of Saint-Hyacinthe, 
Quebec, has announced the appoint­
ment of Dudley Oakes as its representa­
tive in the United States. Dr. Oakes is 
currently organist and choirmaster at St. 
James Episcopal Church in Grosse lie, 
MI. A native of Richmond, V A, he 
earned his Bachelor of Music degree in 
organ performance from the UniverSity 
of Richmond, and his Master of Music 
degree at the University of Michigan as 
a student of Marilyn Mason. Oakes 
received his Doctor of Musical Arts 
degree from the same university after 
studies conducted under Robert Glas­
gow. Organist Dudley Oakes maintains 
a schedule of U.S. concert engagements, 
radio and television broadcasts, and per­
forms regularly in recitals in the United 
States, Canada, Austria, England, 
France and Germany. 
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Stella Roberts: A tribute 
by Leo Heim 

April 26, 1899-August 27, 1988 

(Reprinted with permission from Con­
sole Crier, the newsletter of the Chica­
go AGO Chapter, Larry Long, editor.) 

Regrettably, it was not my privilege 
to study with Stella Roberts, but on a 
number of occasions, I enjoyed ap­
pearing in ensembles with her when her 
thorough and sensitive musicianship 
was a tremendous benefit to all of us. 
Having served as Dean and then Presi­
dent of the American Conservatory of 
Music, I shall not soon forget her coop­
erative attitude toward anything having 
to do with administration, especially for 
her keen intellect and meticulous ap­
proach to the writing of outlines for the 
course catalog. On one occasion, the 
printer's proof sheet read "Mortal" in­
stead of "Modal" counterpoint as a 
heading, and we were both tempted to 
leave it to afford a touch of humor. 

When the Conservatory decided to 
embark on a doctoral program, it was 
she who did all the research into the 
practices of other schools as to entrance 
requirements, recital requirements, and 
the content of courses. Although her 
extensive background of study, per­
formance, and teaching made this task 
relatively easy, the enormous amount of 
time, energy, and dedicated effort she 
gave to the project was astounding. 

Another of her many significant con­
tributions to the Conservatory was the 
"Refresher Course in Theoretical Sub­
jects" offered for those preparing for 
AGO certification or doctoral entrance 
examinations. Of even greater impor­
tance to the school and to the music 
world was the collaboration with her 
colleague, Irwin Fischer, in writing a 
Handbook of Modal Counterpoint, 
published by Free Press of MacMillan. 
It is understandable that many of us at 
the American Conservatory like to think 
of Stella Roberts as the Boulanger of 
America. 

Thus far, the material in this dis­
course refers chiefly to Miss Roberts' lat­
er years as a pedagogue. For the benefit 
of those less familiar with her career, I 
shall list a few important facts: 

She entered the Conservatory at an 
early age and at various times studied 
violin with Herbert Butler and Jacques 
Gordon; her theory and ensemble study 
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Tuition $110. 
Inexpensive accommodations 
available. 

Student scholarships available. 

Organs: 
1785 Hendrik Anthonie Meijer 
1852 attributed to Ducroquet 
1878 Josef Merklin 
1979 C. B. Fisk, Inc. 

Stella Roberts c. 1954 

was with Adolf Weidig. She also had 
work in theory with Wilhelm Middle­
schulte and later with Nadia Boulanger 
in Paris. In addition, she studied violin 
with Franz Kneisel in New York. It is 
interesting to note that she won the viol­
in contest for an appearance at Com­
mencement in 1917, playing the first 
movement of the Goldmark A-Minor 
Concerto. 

Miss Roberts began teaching violin at 
the Conservatory in 1920 and theory in 
1925. She was a member of the Amv 
Neill String Quartet, a group that ap­
peared before the public for a number 
of years. She was also principal violist of 
the Chicago Women's Symphony. 

Her compositions were published by 
Carl Fischer and Clayton F. Summy 
and were performed by the Neill and 
Gordon quartets, receiving favorable 
comments from the press. Miss Roberts 
was not one to dwell in the musical past 
but often gave lectures on 20th-century 
music. 

Dr. Leo E. Heim is President Emeritus 
of the American Conservatory of Mus­
ic, Chicago. 

Here & There 

James R. Metzler 

James R. Metzler played recitals 
in England last July. On July 17 he 
performed at Westminster Abbey in 
London, and on July 20 at Norwich 
Cathedral. Metzler is Organist and 
Choirmaster of Trinity Episcopal 
Church, Toldeo, OH, and Instructor of 
Organ at the University of Toledo. He 
plans to return to England during the 
summer of 1989. 

A new listing of organ music based on 
more than 300 hymn tunes found in the 
1987 Psalter Hymnal from CRC Publi­
cations and Rejoice in the Lord from 
Eerdmans Publishing Company is now 
available. Dr. Joan Ringerwole, organ 
and church music professor at Dordt 
College, lA, compiled a 72-page listing 
of music in alphabetical order by tune 
name, by composer, by title of collec­
tion, and by publisher. She then as­
signed each one a rating of easy (E), 
medium (M), or difficult (D). A special 
feature is the number of compositions 
based on the Genevan psalm tunes. Also 
included are an annotated list of recom­
mended anthologies and a select listing 
of music stores which carry a significant 

. amount of organ music published in 
North America and the Netherlands. 

Available from CRC Publications for 
$10.00/ $12.00 CDN. For ordering in­
formation , call 1-800/ 333-8300. 

Marianne Webb was the guest artist 
and clinician for the LaCrosse AGO 
Chapter's annual fall organ concert and 
workshop weekend, September 9- 10, 
1988, held at the First Congregational 

House of Hope Organ Institute 
July 12-14, 1989 

following the AGO Regional Convention 

LOUIS ROBILLIARD 

JESSE ESCHBACH 

THE HOUSE OF HOPE MorET CHOIR 
THOMAS LANCASTER, DIRECTOR 

Concerts, recitals, classes, and discussions led by renowned 
artists/teachers. 

Hear and play the 97-rank Fisk organ as well as two 19th 
century French organs and one 18th century Dutch chamber 
organ. 

For more information contact 

House of Hope Presbyterian Church 
797 Summit Avenue 

Saint Paul, MN 55105 
phone 612-227-6311 

Marianne Webb 

La Crosse AGO members at organ crawl 
in Decorah, IA 

Church, La Crosse, WI. Ms. Webb, Pro­
fessor of Music and University Organist 
at Southern Illinois University at Car­
bondale, presented two workshops. The 
first dealt with organ registration and 
the second concentrated on repertoire 
for the church organist. Her recital fea­
tured works by B6hm, Franck, J. S. 
Bach, Saint-Saens, and Messiaen. On 
September 25, the Chapter traveled to 
Decorah, IA for an organ crawl and 
recital. Luther College students demon­
strated the instruments and answered 
questions. The recital was performed by 
William Kuhlman, Luther College Pro­
fessor and College Organist. 

Allen Organ Company announces 
the release of "A Church Organist's 
Primer," a new teaching videocassette 
designed for organists who want to 
review fundamental organ technique 
and pianists who want to play the organ. 
Organ instructor Sally Cherrington 
explains and demonstrates the basic ele­
ments of manual technique, pedal tech­
nique and notation, understanding con­
sole controls, and playing hymns and 
the liturgy. 

" A Church Organist's Primer" is 
available from the Allen Organ Compa­
ny, Macungie, PA 18062; 215/ 966-
2202. Length- 32 minutes; price- $29.95, 
MC/ VISA. 

Nunc Dimittis 

Mercie E. Heise died March 28, 
1988 in Palatine, IL at age 85. She was • 
organist for more than 60 years at the 
First United Methodist Church in Pala­
tine. Well-known as accompanist for 
choral groups and soloists in the north­
west suburban area of Chicago, she was 
a graduate of Cornell College in Iowa, 
the University of Chicago and the 
American Conservatory of Music in 
Chicago. 
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Know your builder 

A great organ can only be created through 
painstaking attention to details in design and 
execution by craftsmen dedicated to the art of 

organbuilding. At the Buzard Organ Company, a 
tradition of fine craftsmanship is nurtured and 
preserved as journeymen and apprentices work under 
an experienced Master Organbuilder. 

We believe that a small builder has an 
unmatched edge. When you purchase a Buzard 
organ, you will know your builder, not merely a 
representative of a large organ factory. The artistic 
direction of each instrument is carefully developed 
through close communication between client and 
organbuilder. An exciting relationship grows 
through which each organ's success is assured. 

Our company is a young one in a profession 
which often venerates the past. While we have 
respect for our heritage, we have developed our own 
style as American artists in the medium of 
contemporary organbuilding. 

Buzard organs are known for their rich, warm 
sound, each instrument voiced to satisfy the sonance 

requirements of the congregation. These instruments 
not only inspire the senses but are also engineered 
for generations of reliable service. The Buzard 
Organ Company is proud to offer one of the most 
comprehensive warranties in the industry-ten years. 

We have established a reputation for 
innovative design, solid engineering, and on-time 
delivery. And as a young but stable business, we 
exhibit impressive growth. 

Get to know us. We'd be proud to show you 
our work. Write or call toll free 1-800-397-3103 for 
our brochure. We'd like to be your organbuilder. 

BJolzll-pal.l~l uzarU 
O/gall C III}/~IIII·II. fill. 

604 South Cedar Street • Urbana, Illinois 61801 



Mendelssohn organ conference 
University of Nebraska, Lincoln 

The annual organ conference of the 
University of Nebraska was held at the 
Lincoln campus October 6-8, 1988. It 
was the 12th such conference organized 
by Professors George Ritchie and Quen­
tin Faulkner, which again reflected a 
tradition of combining the most current 
scholarly research with first-rate per­
formances, and presenting lectures and 
concerts on selected topics in a conge­
nial, collegial atmosphere. Felix Men­
delssohn was the center of attention, 
and his status as an organist-composer 
was examined through rresentations by 
Wm. A. Little, Russel Saunders, and 
David Higgs. 

Wm. A. Little, currently on leave 
from the University of Virginia in Char­
lottesville, is presently condensing his 
Mendelssohn research into book form, 
and to date has published two of five 
volumes of a new edition of the com­
plete works of Mendelssohn (Novello 
edition). At the center of this research is 
his discovery of a set of manuscripts in 
Kracow, Poland which contains early 
versions of some of Mendelssohn's best­
known works, in addition to several 
'new', previously unknown works. His 
presentation on German organ litera­
ture between 1750 and 1875 was metic­
ulous and spiced with good humor. 
Three lectures examined respectively 
the post-1750 contrapuntal tradition in 
Germany, Mendelssohn as organist, and 
Mendelssohn and the organ sonata. 

The first lecture examined the 75-
year span following the death of J. S. 
Bach on three planes: 1) the societal 
transformation from Lutheran Ortho­
doxy to Enlightenment secularism, 2) 
the centers of organ playing and compo­
sition that emanated from the Bach cir­
cle, and 3) in organ composition the 
gradual change from the Baroque cho-

rale prelude to Romantic character 
pieces based on hymns, and the gradual 
loosening of Baroque fugal procedures. 
The thread of events that led to the 
famous performance by Mendelssohn of 
Bach's St . Matthew Passion in 1829 
offers fascinating clues to the personali­
ties involved with the pipe organ and 
the music they played. The second lec­
ture offered a wealth of information 
about Mendelssohn as organist, includ­
ing a detailed chronology of his known 
works and the dispositions of the most 
important of the some 53 organs he 
played. Mendelssohn's debt to his organ 
teacher August Wilhelm Bach (1796-
1869), who was not related to the Thu­
ringian Bachs, and to the chorale varia­
tion technique of Johann Christian 
Heinrich Rinck (1770-1846) was 
brought to light, as was Mendelssohn 's 
use of registration assistants, and the 
slow gradual growth in the technical 
sophistication of his organ music, which 
often appears strangely childlike when 
compared to his early writings in other 
genres. Little asserted that the pipe 
organ was central to Mendelssohn 's ac­
tivity and development as a musician, 
and must be considered in his role in the 
more general history of music. This 
assertion is usually absent from textbook 
descriptions of the urbane, multi-tal­
ented Mendelssohn, better known for 
his activities as a pianist, conductor, and 
composer of orchestral music. 

The third and final lecture discussed 
the publication of Mendelssohn's best­
known organ music, the Opus 37 Prel­
udes and Fugues and the Opus 65 Sona­
tas, and the influence of Mendelssohn 
on the development of the organ sonata 
in the third quarter of the 19th century. 
The fact that the movements of both 
sets were composed separately, and 

hE W~h o.gan Company ll1Irodures a thmI generntion of fiun­
ily management in the time-honored heritage of custom-built pipe organs. 
Our 82 years of experience are accented by a new generation with an eye 
on continuing the tradition of fine craftsmanship as well as striving for 
excellence in the trade through constant innovation and improvements. 
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Mark Capelle. Kim Wick Capelle, Scott Wick, Barbara Wick 
Martin Wick, PreSIdent. Mark Wick, Mary Wick Haberer 

The Wicks organs of today are not what they were twenty years 
ago . . . they're better. Come hear a Wicks for the first time .. . again. 

w I c K s ... 
Pipe Organ Craftsmen Since 1906 

Phone (618) 654-2191 • 1100 5th Street • Highland, Illinois 62249 

Russell Saunders, David Higgs, Wm. A. Little, George Ritchie, Quentin Faulkner 

simply bound together for publication 
reveals that Mendelssohn was not cap­
tive to a 20th-century definition of 'so­
nata' and suggests that our own progam­
ming of the individual movements or 
portions of these works might be quite 
free. Examples were provided of organ 
sonatas written between Mendelssohn 
and Reger, which represent a large and 
mostly unknown repertory, and chal­
lenge our own notions of what consti­
tutes a masterwork for the organ. 

Two lectures on the performance 
practice of Mendelssohn's organ works 
were presented by Russell Saunders of 
the Eastman School. Documentation 
was cited relevant to the following per­
formance topics: touch, registration, 
tempo, rhythm, ornamentation, finger­
ing/pedaling, and articulation, which 
was followed by a brief review of the 
Opus 37 and 65 works and the more 
important of the newly-discovered 
works from the Kracow manuscripts. 
Most important of his observations were 
1) Mendelssohn's keyboard touch was 
not the constant legato we associate with 
the French piano technique of the late 
19th century, 2) Mendelssohn's registra­
tions can be traced from his general 
written indications and knowledge of 
the organs he played, and 3) that the 
irregular and contradictory phrasing in­
dications in the original editions must be 
examined, and as much as possible, 
honored. 

Of course the evidence relevant to 
performance practices evokes differing 
opinions and perspectives about the im­
portant issues in playing and interpreta­
tion. Discussing such opinions is part of 
the fun in such music conferences, and 
also provides the extremely worthwhile 
exchange of ideas that informs the best 
in organ playing. Chief among the ques­
tions raised were: 

1) How does the evidence that Men­
delssohn had registration assistants re­
late to our own interpretations? 

2) If it is demonstrable that Mendels-

~ttJltt I.. 'llu-atl 
CONSULT"''' IN ECCLESIASTICAL RE •• j 
ACOUSTICS. MUSIC & ARCHITE.~ 

11040 1I'at 81._ II<>o4.1I' ..... 1ooa. _ 53l2fi 

(414)m8966 

sohn used a sensitive keyboard touch, 
and even refused to play organs with 
heavy actions, how does this touch 
relate to current notions of Baroque arti­
culation and 'romantic', ' pianistic' lega­
to? 

3) Where does one strike a balance 
between an awareness of the interpre­
tive framework suggested by the sec­
ondary literature and an analysis of pri­
mary evidence found in the score and 
primary source material? 

The ideas presented in the lectures 
were reflected superbly in an all-Men­
delssohn recital performed by David 
Higgs of St. Mark's Episcopal Church, 
Berkeley. The program included the 
entire set of the Opus 37 Preludes and 
Fugues, two sonatas from Opus 65 (B­
Flat and F minor), and various of the 
newly discovered works from the Kra­
cow manuscripts. Most enjoyable was 
his memorized performance of the F 
Minor Sonata, where his sensitivity to 
nuances in line and phrasing enabled 
both the classic and romantic aspects of 
Mendelssohn's music to be appreciated. 
Also, it was instructive to hear previous­
ly unknown works (especially the Alleg­
ro, chorale and fugue, and the F Major 
Trio) and the early versions of Opus 65 
IV /2 and IV /4, which exhibit at once 
lyric freshness and spontaneity but lack 
the overall formal control and technical 
polish of the final versions. 

The conference ended with a brief 
panel discussion, which enabled a con­
tinuation of the animated discussions 
held during the mealtimes and social 
activites between sessions. It was a tone 
of collegiality and a desire to share ideas 
that marked the discussion, and best 
describes the entire conference, which 
will motivate those who had the plea­
sure of being there to venture again to 
Lincoln. • 

- Ted A. Gibboney 
Minister of Music 

First Baptist Church 
Indianapolis, IN 

~Jb7I· 
Bethlehem, Pennsrlvania 18015 
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Announcing the winner of 
The 1988 "GRAND PRIX DE CHARTRES" 

Second Prize in Interpretation: 

DIANE MEREDITH BELCHER 

"Make no mistake; hers is a first-rate ability'" 
- Michael Barone, PIPED REAMS 

For recital information, contact: 
1880 Vinton Avenue, Memphis, Tennessee 38104 (901) 274-0815 
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A new gourmet diet cookbook, The 
Mozart Diet, has been released by Bra­
vo! Books Inc. Authored by Annette 
Francis and Paula Hober, the book com­
bines low-calorie, low-cholesterol, sug­
ar-free recipes such as Slaw ii la Salieri, 
Turkey Rondo, Unaccompanied Tuna, 
Rococo Cocoa, and Cosi Fan Tutti­
Frutti, with illustrated biographical and 
anecdotal Mozartian memorabilia. The 
Mozart Diet consists of 128 pages 
printed on parchment and sells for 
$10.00. For further information, con­
tact: Bravo! Books Inc., P.O. Box 2175, 
Palm Beach, FL 33480-2175; 407/659-
0697. 

The Catholic University of Ameri­
ca's Benjamin T. Rome School of Music, 
in cooperation with the National Insti­
tutes of Health and the National Reha­
bilitation Hospital, sponsors a two-day 
international "Conference on Well ness 
for the Performing Musician." The 
event takes place January 14-15 in the 
Karl F. Herzfeld Auditorium in CUA's 
Hannan Hall. Registration fee is $50. 

The conference features roundtable 
discussions by performers and medical 
personnel and presentations by physi­
cians and musicians who study the inter­
action of music and medicine. Saturday 
sessions focus on rehabilitation, and 
Sunday talks stress prevt>ntion. 

Topics and speakers include "Over­
use and Wellness," by Hunter Fry, 
M.D., of Bethesda Hospital in Mel­
bourne, Australia; "Focal Distonias 
Among Musicians," by Mark Hallett, 
M.D., of the National Institutes of 
Health in Bethesda, MD; "Side Effects 
of Treatment in Return to Perform­
ance," by Lawrence Prokop, M.D., of 
the National Rehabilitation Hospital in 
Washington, D.C.; "Therapeutic Exer­
cises for Pianists," by Richard Norris, 
M.D., of Braintree Hospital performing 
arts clinic in Boston; and "Prevention of 
Injury," by Crispin Spaulding of the 
Trondelag Music Conservatory preven­
tion program in Norway. 

CUA music Professor Thomas Mas­
troianni, a concert pianist and the event 
coordinator, has studied performance 
techniques, the physiology of playing, 
and musician's physical and emotional 
well-being for 30 years. For additional 
information and registration forms, call 
Mastroianni at 202/ 635-5861. 

The 26th Early Music Festival 
Bruges takes place July 29-August 12, 
1989. This year, special prominence will 
be given to the harpsichord and forte­
piano. The festival program includes: 

the 9th International Harpsichord 
Competition (July 29-August 5); 

the 3rd Mozart Fortepiano Competi­
tion (August 2-5); 

judges Kenneth Gilbert (Salzburg), 
Johan Huys (Ghent), Gustav Leonhardt 
(Amsterdam), Johann Sonnleitner 
(Zurich), Jos van Immerseel (Antwerp), 

JANUARY, 1989 

and Glen Wilson (Wurzburg); 
an exhibition of harpsichords, virgi­

nals, spinets, clavichords, fortepianos, 
documents, scores; 

interpretation classes and lectures; 
lunchtime and evening concerts. 
The main theme of the concert series 

is the modern Bach interpretation (solo 
works, concertos, Mass in B Minor). For 
further information, contact: The Tou­
rist Office, Burg 11, B-8000 Bruges, Bel­
gium; telephone (50)330711. 

The seventh annual Workshop for 
High School Organists will be sponsored 
by Elmhurst College on March 11. 
Topics include: a lesson on pedaling; 
getting your parish involved with sing­
ing; repertoire; and accompanying. 
Clinicians include Dr. Paul Wester­
meyer and Dr. Naomi Rowley, both 
members of the Elmhurst College music 
faculty. Registration fee is $10. For 
further information, contact: Music De­
partment, Elmhurst College, 190 Pros­
pect, Elmhurst, IL 60126; 312/617-
3515. 

The choir and soloists of All Saints' 
Church, Atlanta, gave the world pre­
miere of Benedicta Sit San eta Trinitas, 
a five-minute motet for SSSATB and 
organ, written for the choir by Alan 
Gibbs of Middlesex, England. The con-

Our Mother of 
Good Counsel Church 

VERMONT AND lOS FELIZ, 
LOS ANGELES 

GRAND·ORGUE 
16' Boudron 
8' Montre 
8' Flute harmonique 
4' Prestant 
2' Octavin 
8' Basson-Hautbois 

RECIT 
8' Bourdon 
8' Viole de gambe 
8' Voix celeste 
4' Flute octaviante 
8' T rompette 
8' Basson-Hautbois 

PEDALE 
16' Bourdon 
8' Basse 
8' Bourdon 
8' Trompette 
8' Basson 
4' Basson 

cert, which also featured Requiem by 
Herbert Howells and anthems by Ma­
thias and Bainton, was presented on All 
Saints Day in memory of the distin­
guished bass-baritone Peter Stillwell 
Harrower, who died in Atlanta last 
April. The concert was conducted by 
Raymond Chenault, Organist and 
Choirmaster of All Saints', and accom­
panied by Elizabeth Chenault, Associate 
Organist. Cassette tapes of the concert 
may be purchased for $10.00 (postpaid) 
by mailing a check or money order to: 
The Music Department, All Saints' 
Church, 634 West Peachtree Street 
NW, Atlanta, GA 30308. 

31 October 1988 marked the 100th 
anniversary of the dedication of The 
Chapel of the Good Shepherd at The 
General Theological Seminary in New 
York City. A Solemn Eucharist comme­
morating the occasion included a ser­
monlreached by The Most Rev'd. Ed­
mon Lee Browning, Presiding Bishop 
of the Episcopal Church, in the pres­
ence of a host of Episcopal bishops, ecu­
menical prelates, distinguished theologi­
cal educators, and a student body vested 
in cassocks and surplices. Through the 
generosity of the Episcopal Church of 
Bethesda-by-the-Sea, Palm Beach, FL, 
an anthem was commissioned for the 

anniversary celebration. The compost>r, 
Gwyneth Walker, is the great-great­
great-granddaughter of the donor of the 
chapel, who was the mother of the Sem­
inary's third dean and most munificent 
benefactor, Eugene Augustus Hoffman. 
The piece, Hallowed This Dwelling, 
scored for mixed voices, mezzo soprano 
and tenor soloists, organ, brass quartet 
and handbells, was performed by the 
Seminary Schola which both sang and 
played the bells. Other choral music in 
the service included Calvin Hampton's 
A Song to the Lamb and Quam Dilecta, 
Behold now, Bless the Lord, and por­
tions of Intercession Mass, all by David 
Hurd, Professor of Church Music and 
Director of Chapel Music at the Semi­
nary. The console of the Chapel's Holt­
kamp organ, which celebrates its 30th 
birthday this year, received a new set of 
pedal sharp caps just prior to the cele­
bration. 

Lillenas Publishing Company an­
nounces that Larnelle Harris has been 
signed as featured artist for the compa­
ny's annual Friday (February 10, 1989) 
evening concert, presented as part of 
the national Lillenas Music and Drama 
Conference. This year's event is slated 
for February 9-11 in suburban Kansas 
City. Write for details: Lillenas, P.O. 
Box 419527, Kansas City, MO 64141. 
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A VERSATILE ORGAN 

FOR THE 

C 
TWENTy .. FIRST CENTURY 

availh~·Coli was a master at .naking exciting small instruments. We have adapted his approach 
to our modern romantic organs. This ten rank marvel offers two expression boxes, seven 8' stops, 

three harmonic flutes, two reeds, a real string and celeste, and a full chorus that needs no mixture. The 
console is practical, elegant and compact with couplers, reversibles, twelve general combinations, five memory 
levels, bone and ebony covered keys and draw knobs of glass crystal with stop labels in water color under 
beveled glass. It is superb for romantic repertoire and renders early and contemporary literature with convinc· 
ing musical results. Above all, it is a fine service playing, accompaniment, and teaching instrument. A 
similar organ may be right for you. We welcome your enquiry. 
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OBGAN BUILDEBS 
3101 TWENTIETH ST .• TEL. (415) Mlssion7·5132 • SAN FRANCISCO, CA 94110 
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Music for Voices and 
Organ 
by James McCray 

Lent and Holy Week 
For many church music directors, 

Lent is often the most difficult season 
for their program. Why? Perhaps the 
combination of the sadness of the tex­
tual references, the somewhat limited 
amount of quality music, and the fact 
that these negatives are blended with 
the oppressiveness of the weather, may 
have something to do with it. Psycholo­
gists have proven that the weather plays 
an important role in our basic disposi­
tions, and that extended time periods 
without sunshine may cause mild de­
pressions. For many, just getting up in 
the cold morning is a major accomplish­
ment, so evening volunteer rehearsals 
and Sunday services sometimes take on 
excessive patterns of burden. As hu­
mans, we thrive on the warmth of the 
sun, so to be thinking about Lent at that 
nadir point of the year for warmth only 
adds to our tendency to avoid making 
musical decisions and commitments for 
Lent. 

The joy of Christmas texts and what 
they represent makes it easy for people 
to want to begin thinking about that sea­
son. Certainly, we are strongly encour­
aged by the retailers who never let us 
forget that Christmas is coming. How­
ever, Lent is not a magnet that draws 
people toward it in the same way; it is a 
period that bridges the two towers of 
our ChristianJear. Christmas and Eas­
ter are desire , Lent is not. Also, after 
the frantic pace of Advent/ Christmas, 
choirs and directors tend to want to slow 
down rather than plunge immediately 
into more musical responsibility. In 
some churches this is probably a good 
idea, but for those with musically active 
choirs, it is not necessarily a way to 
proceed. 

For the majority of the congregation, 
it is probably true that Lent does not 
hold the spiritual fascination or irresisti­
bility of the other two seasons; children 
may not even be aware of what Lent is, 
but they certainly understand the sur­
face meanings of the other two seasons. 
Often many congregation members re­
cede into the comfortableness of putting 
church obligations aside, and find them­
selves staying home on those cold, dark 
mornings. Therefore, the church and 
the musicians need to create stimulating 
activities to maintain interest. As spring 
starts to unfold and Easter Sunday is 
near, there usually is more involvement, 
but that time from late Epiphany until 
Holy Week probably needs motivated 
attendance. 

Some suggestions for "external causa­
tion" are as follows. This might be a 
good time to have an all-church concert. 
Program a concert of sacred music that 
includes all musical ensembles from 
children's choirs' to handbell groups. 
Having every group participate will not 
require much additional time, because 
each ensemble would perform only for 
about 10-15 minutes. This concert 
would give everyone a clear goal for 
that letdown time after Christmas. 

Perhaps there could be a series of 
three or four carefully planned Sunday 
services that very closely link the music 
to the sermon/homily. This may moti­
vate people to stay in the choir for sev­
eral consecutive Sundays and to attend 
the service consistently. 

You, the readers, may have other 
ideas of what is and could be done dur­
ing this time period. If so, please send 
them to me and I will try to have anoth­
er article that addresses this issue. It is a 
problem that has an impact on most 
groups, so it is not too soon to develop 
strategies to combat this yearly malaise. 

An Upper Room, Arnold Sherman. 
Unison or two part and keyboard, 
A.M.S.I. #505, $.60 (E). 

There are three verses in this simple, 

FOR SALE, THE OLD NAVE ORGAN 
FROM WORCESTER CATHEDRAL 
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Following the installation of a new organ in the 
Nave of Worcester Cathedral. The present pipe organ is available for 
disposal. It was built in 1973 by Harrison and Harrison. This mobile organ is 
built in two sections in separate wooden cases built on wheeled plinths and 
with a detachable stop key console. The Great and Pedal divisions are in one 
case and the Swell in the other (excluding those stops which have previously 
played only in the South Transept case). 

Pedal Organ Great Swell 
Subbass 16' Stopped Flute 8' Open Diapason 8' 
Flute 8' Spitz Flute 4' Gedackt 8' 

Blockflute 2' Harmonic Flute 4' 
SesquiaJtera 12.17 II rks Fifteenth 2' 
Mixture 19.22 II rks Contra Oboe 16' 

Cornopean 8' 

Because of its small size and portability the organ can be fairly easily 
dismantled and reassembled in a fresh site. The organ is available at an F.O.B. 
price, assuming no other modifications or building work is required, would 
be £20.000. The sale is authorised by The Dean and Chapter of Worcester 
Cathedral and the amount payable directly to The Chapter Office. 

For further Information write or 'phone: 

WGDD 
Of HUDDER£flELD 

38 Manningham Lane, Bradford, West Yorks, England, 
BDI 3EA. Telephone (0274) 732686 

tuneful setting; only the last one has a 
descant above the melody. The key­
board is on two staves with pedal indica­
tions for organ. This music is very easy 
and singable by any small church 
choir. 

At the Lamb's High Feast We Sing, 
John Leavitt. SATB, brass quartet, 
timpani and congregation, G.I.A. Pub­
lications, G-2980, $.90 (M). 

Leavitt provides eight short verses in 
this setting, and each takes a somewhat 
different arrangement. Versions include 
unison, SAB, unaccompanied, and 
SATB. The brass quartet has interludes 
alone and sometimes plays as choral 
accompaniment; their music is not diffi­
cult and will require average perform­
ers. Suitable for most church choir situa­
tions. 

Ave Verum Corpus, Franz Liszt. SATB 
and optional organ, Tetra/Continuo 
Music Company, #827, no price given 
(E). 

The editor, John Kingsbury, has given 
an English alternative version to the ori­
ginal Latin. The motet works well as an 
unaccompanied setting; the organ dou­
bles the voices in selected spots, but is 
unnecessary. Brief moments of chroma­
ticism are used, but generally the work 
is easy enough for any church choir. 

Stabat Mater Dolorosa, Giovanni Pal­
estrina. SSAATTBB unaccompanied, 
Associated Music Publishers (Breit­
kopf & Hartel), A-541, no price (M +). 

This sequence is a simple, yet beauti­
ful version of the famous text. The 
choirs often sing antiphonally and a 
notation that has flexible barring for the 
"measures" gives the edition a more 
Renaissance lIow to the lines. There is 
no keyboard reduction of the parts. Full 
vocal ranges are used in both choirs and 
solid, mature voices will be needed to 
sustain the delicate lines. Generally the 
phrases are not long and only a Latin 
text is provided. This will require a 
moderately large sophisticated choir 
and is recommended to those directors 
seeking elegant literature. 

Tenebrae Factae Sunt, Kevin Isaacs. 
SATB unaccompanied, Mark Foster 
Music Company, MF 2006, $.85 
(M+). 

Here is one of those sensitive, chal­
lenging settings that merits attention 
from directors. It has drama and a har­
monic spirit similar to Poulenc's Lenten 
motets. At times the dissonant chords 
are gentle and in some places they are 
piercing. The music is well marked with 
expressive indications. Only a Latin text 
is given and full ranges are used. De­
signed for a choir that has a keen ear 
and maturity; especially useful for a col­
lege ensemble. Excellent music. 

Christus Factus Est, Manuel de Su­
maya (1678-1750). SATB unaccompan­
ied, Roger Dean Publishing Company, 
HRD 227, $.85 (M). 

This motet is by a relatively unknown 
Mexican composer and text is for Maun­
dy Thursday. Editor John Mochnick has 
given both English and Latin perform­
ing versions and an optional keyboard 
reduction of the parts. It is brief and 
could be sung by average choirs or high 
school groups because the voice ranges 
are limited and easy to sing. Primarily 
homophonic, this is a scholarly edition 
and useful for many types of ensembles. 

A Carol for Palm Sunday, Lloyd 
Pfautsch. SATB unaccompanied, 
Augsburg Publishing House, 11-2495, 
$.90 (M). 

There are four verses to this carol 
with modulations to new keys for the 
last two. The melismatic Hosanna is a 
two-part imitative area; full four-part 
writing is used only in selected areas. 
The music is dance-like and simple 
enough for most types of choir. It ends 
quietly but has a wide variety of dy­
namics throughout all verses. 

Blessed Is He Who Comes, Lloyd Lar­
son. SATB, unison children, congrega­
tion, organ and three optional trum­
pets, Hope Publishing Co., PP 115, 
$.95 (M). 

Here is a Palm Sunday anthem that is 
certain to be a favorite with the singers 
and the congregation. The children 
have a simple but very tuneful melody 
that is sung with and without the adult 
choir. The middle section involves the 
congregation with the choir on the 
famous Teschner theme, "All Glory, 
Laud and Honor" in a four-part homo­
phonic setting. The closing area com­
bines these two thematic areas and 
grows to a rousing ending. Highly rec­
ommended for all types of choirs. 

New Organ Music 

Hymns for Organ and Brass 

Charles Schramm, Jr., 4 Reformation 
Hymn Accompaniments for Brass and 
Organ. Concordia Publishing House 
97-5952, $15.00 for score and parts. 

The four Lutheran chorales (all in 
rhythmiC form) arranged here for con­
gregational singing are Ein feste Burg; 
Wir glauben all; Erhalt uns, Herr; and 
Nun freut euch. While the intended 
quartet consists of two trumpets (B-f1at 
parts provided) and two trombones, a 
Horn part in F is provided as an alter­
nate to the Trombone I (a nice feature). 
Timpani is optional in all four hymns. 

The writing is very fine, well in keep­
ing with the style of the hymnody, with 
plenty of variety of texture. The inde­
pendence of the brass and organ parts is 
particularly excellent; Schramm fre­
quently exploits the antiphonal possibil­
ities available in the combination. The 
ten-stanza Nun freut euch includes an 
SATB a cappella stanza in the subdomi­
nant, which many be reproduced for 
the singers. 

The brass parts have been notated 
with each stanza separate, making it 
easy to pick and choose settings accord­
ing to individual needs. 

Charles Schramm, Jr., 3 Hymn Accom­
paniments for Brass and Organ. Con­
cordia Publishing House 97-5935, 
$12.50 for score and parts. 

The same high quality of the Refor­
mation Hymns is here applied to hymn- • 
tunes which will be more generally usa­
ble in churches of all denominations. 

The setting of Nicaea includes a short 
interlude and a descant for the last stan­
za (again, Concordia has graciously al­
lowed the purchaser to copy the descant 
for the choir sopranos [and tenors!]). 
Potsdam also includes a short interlude, 
and the excellent accompaniment for 
Lasst uns erfreuen utilizes the wonder-
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ful harmonization by Ralph Vaughan 
Williams. Here is a flexible and practi- Book Reviews 
cal resource to enliven the hymn singing 
in any church. 

Charles Schramm, Jr., 3 Hymn Accom­
paniments for Brass and Organ, Set 2. 
Concordia Publishing House, 97-5974, 
$12.50 for score and parts. 

The three hymns set for congrega­
tional singing are Nun danket aile Gott; 
In dir ist Freude; and Freut euch, ihr 
lieben. The Reformation Hymns com­
ments apply to these settings also. Please 
note: the rhythmic version of Nun dan­
ket is the one dealt with here (as in "A 
Mighty Fortress" in the other collec­
tion), so most of us, unfortunately, will 
not be able to use this. But that does not 
in any way diminish the quality of the 
settings, which will find uses in Luther­
an churches. 

Hymns for Instruments 
Robert J. Powell, Three for Thanksgiv­
ing. Concordia Publishing House 97-
5976, $7.95 for score and parts. 

The concept of these hymn settings is 
unusual: all are for instrumental trio, the 
exact instrumentation flexible according 
to your resources. Instrument I parts are 
given in C and in B-flat, treble; Instru­
ment II parts in treble clef B-flat (clari­
net, etc.), alto clef (viola), and in F 
(horn); and a bass Instrument III part in 
C is provided. This means that many 
combinations of instruments are possi­
ble. (The composer suggests violin/ 
horn/ cello, flute/clarinet/bassoon, or 
clarinet/viola/bassoon.) It is also con­
ceivable that one or two of the parts 
could be played on the organ. The parts 
in the review copy were all stapled 
together, making the package seem a bit 
jumbled, but with the staples removed 
the parts are easy to organize. 

The pieces themselves are pleasant 
and inventive. "Let All Things Now 
Living" (The Ash Grove) is brief-per­
haps suitable as an introduction to con­
gregational singing; "We Gather To­
gether" (Kremser) is more extended, 
opening with a gentle treatment (with a 
pentatonic flavor) of one stanza of the 
melody, then moving into a fugal Alle­
gro section; the short setting of "Come, 
Ye Thankful People, Come" (St. 
George's, Windsor) develops short 
snatches of the hymn tune. 

Music for Organ and Brass 
Henry Purcell, Trumpet Finale, ed. 
and arr. for Organ and Two Trumpets 
by S. Drummond Wolff. Concordia 
Publishing House 97-5975, $5.25 for 
organ score and parts. 

A C major con brio march movement 
(from King Arthur) in the kind of clean 
and tidy arrangement we have all come 
to expect from Wolff. An optional tim­
pani part is provided along with B-flat 
trumpet parts. A lot of tonic and domi­
nant, but no one should hold that 
against Purcell; the piece is still a handy 
alternative to other overused and tired 
marches. 

Henry Purcell, Gavotte, ed. and arr. 
for Organ and Brass Quartet by S. 
Drummond Wolff. Concordia Publish­
ing House 97-5962, $6.50 for organ 
score and parts. 

You may have seen this little piece 
before, floating about in a mixed-bag 
collection of transcriptions; it is from a 
harpsichord "Cibell.' This arrangement 
is for organ and brass: two B-flat trum­
pets, two trombones, and an optional 
part for timpani. Good material to use 
when the attention of the performers is 
most likely to be focused on the progress 
(or delay) of the processional partici­
pants, rather than on the music. 
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Donald L. Patterson and Janet L. Pat­
terson. Vincent Persichetti: A Bio­
Bibliography. "Bio-Bibliographies in 
Music, Number 16." New York: Green­
wood Press, 1988. xiv, 336 pp. $49.95. 

The Greenwood Press "Bio-Bibliogra­
phy in Music Series" is intended to 
"provide a source of useful research 
materials for scholars, educators, per­
formers, historians, and professionals in 
the field of music." This is the first book 
about American composer Vincent Per­
sichetti (1915-1987), and until now, re­
search on the composer has been scant, 
with the exception of a dozen or so dis­
sertations (mostly on the choral and 
band music) and five short analytical 
articles published in THE DIAPASON by 
Rudy Shackelford on various organ 
works by the composer. 

Included in the present volume are a 
short biography, lists of works by genre 
and bX opus number as well as alpha­
betically and chronologically, a dis­
cography of both in and out of print 
recordings, and bibliographies (mostly 
reviews) of written words about and by 
Mr. Persichetti (also mostly reviews). 
The book is intelligently organized and 
appears thorough. 

Many DIAPASON readers are undoubt­
edly acquainted with some of Mr. Persi­
chetti's 10 organ works, 12 harpsichord 
works, 40 piano works and 23 works for 
chorus. Many of the choral works are 
sacred settings and several of the organ 
works are liturgically oriented. The 
harpsichord works (mostly sonatas) are a 
substantial contribution to the reper­
toire and have been widely performed 
and recorded (see "Vincent Persichetti: 
A Love for the Harpsichord," by Larry 
Palmer, in the June, 1985, issue). 

The remainder of Mr. Persichetti's 
vast 166-opus output spanning the years 
1929-1987 includes numerous works in 
most standard genres, includin& a one­
act opera (1976) called "Sybil, ' based 
on the story of Chicken Little. Not 
unlike Hindemith in spirit, Mr. Persi­
chetti crafted works (in this case named 
"Parables") for almost every solo instru­
ment imaginable and "Serenades" for 
many chamber music combinations. 
Most of this music is highly playable 
and practical and has been both per­
formed and recorded with some fre­
quency. 

Donald L. Patterson is Associate Pro­
fessor of Piano at the University of Wis­
consin-Eau Claire, and Janet L. Patter­
son is the Reserve Library Supervisor at 
the same institution. Their research for 
the present study began in 1985 and 
included a personal interview with the 
composer and his wife shortly before his 
death in 1987. Readers will find very 
little excitement in the biography sec­
tion of the book which was based at least 
partly on this interview. Mr. Persichet­
ti's life story is one of relentless stability 
and continuing achievement and recog­
nition. His popularity and his career 
seemed to reach a zenith in the 1950s 
even though he remained quite active as 
a composer and teacher of composition 
until his death. The numerous compiled 
reviews of his work paint a portrait of a 
highly respectful if not always moved 
circle of critics. Mr. Persichetti's well­
known pioneering text on 20th-century 
harmony, still in print today, remains 
controversial because of its highly idio­
syncratic nature and total reliance on 
fabricated examples. Nevertheless, the 
text is still widely adopted. 

The question of whether or not Mr. 
Persichetti's music deserves to be better 
known remains before us. Critics have 
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lamented his undigestible eclecticism 
and uninvolved utility more than they 
have praised his works' emotion or 
excitement. In spite of this apparent 
lack of enthusiasm, it is too soon to pass 
judgment on such a vast body of finely 
crafted work, some of which has been 
performed only once or twice. This bio­
bibliographical contribution to Persi­
chetti research will aid historians, theo­
rists and performers in their pursuit of a 
better acquaintance with the works of 
one of America's better known and 
more frequently performed composers. 

-John Carbon 
Franklin and Marshall College 

E. Power Biggs, Concert Organist, by 
Barbara Owen. Indiana University 
Press, 1987.241 pages. $20.00. 

uE. Power Biggs plays the organ. 
Countless listeners having their first love 
affair with mu~ic, cherish that fact in 
their hearts. Few in the history of per­
formance leave indelible marks on their 
art; of them, none rivals him in the 
affection and respect of layman and col­
league alike. He is the rollicking for­
ward scout of scholarship, and, while 
busy these fifty years restoring the noble 
classics of the instrument to health, with 
prodigal generosity he has cultivated a 
garden of musical flowers and brought 
several generations of budding compos­
ers to bloom." 

This tribute, paid to Biggs on the 
occasion of one of the many honors 
accorded to him during his lifetime, 
neatly summarizes the contributions of 
an outstanding musician of our time. 
Moving beyond the typical career path 
of church organist and teacher, Biggs 
became a renowned concert recitalist, a 
prolific recording artist, an enthusiastic 
proponent of classical organ design, an 
arbiter of musical taste in his search for 
authentic performance on historic in­
struments, a tireless advocate of the 
music of Bach and Handel, a champion 
of new music by American composers, a 
music editor and arranger, and a re­
searcher and writer. This richly detailed 
biography provides a wealth of infor­
mation about the places, personalities, 
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and events behind these achievements. 
Writing from the vantage point of hav­
ing known and collaborated with Biggs 
at the peak of his career and of having 
access to his papers, scores, notebooks, 
and programs after his death in 1977, 
Barbara Owen writes as a knowledgea­
ble Biggs fan for other Biggs fans every­
where. 

Fresh from his studies at the Royal 
Academy of Music in London, the ad­
venturesome young Biggs first visited 
the United States in 1929 as an accom­
panist with a small second-rate touring 
group. His discriminating standards of 
organ quality were evident even then, 
for his diaries chronicle a dismaying 
succession of decrepit instruments in 
poky towns, among the few better 
instruments in larger centers. This con­
cern later became a passion which 
fueled the mid-century revolution in 
organ design in the United States, and 
also influenced his activities as a concert 
recitalist and recording artist. 

From the time Biggs returned to live 
permanently in the United States in 
1930, he set about developing a career 
as a concert recitalist, although at that 
time no organist, on either side of the 
Atlantic, made a full-time living in this 
fashion. Biggs toured extensively in 
North America, Europe, and Australia; 
in later years, mainly to promote the 
sale of his records (the discography lists 
148 items, including reissues, over al­
most forty years). This consummate art­
ist rarely flubbed a recital or a record­
ing, and critics were unrestrained in 
commending the superb technique and 
musicianship that characterized his live­
ly performances. Touring engagements 
and recording sessions had their prob­
lems, some humorous in retrospect: the 
attempted censorship by the Royal Fes­
tival Hall management of Biggs' typical 
mixed-bag program, negotiations with 
the authorities of a Venetian Basilica to 
admit mini-skirted women singers after 
sundown for a late-night recording ses­
sion, a visit from some curious sheep 
during a taping of the "Handel" organ 
at Great Packington, and-not at all 
amusing- a bomb threat interruption of 
a concert in New York. 

Biggs' proselytizing on behalf of 
quality in organ design began with the 
lucky accident of hearing an Aeolian­
Skinner experimental organ temporarily 
installed in the Busch-Reisinger Mu­
seum of Germanic Culture at Harvard 

niversity, and extended to his involve­
ment in the design of the concert organs 
for the Berkshire Music Center and Bos­
ton Symphony Hall. Biggs himself later 
recollected on the great impact his Eu­
ropean tours had on his ideas of organ 
design. The articulate voicing, clear so­
norities, and complete interaction of 
playing action and pipe sound came as 
an auditory revelation of the truth of 
ideas advanced by Albert Schweitzer 
many years before. Through his concer­
tizing at home, Biggs increased public 
awareness of the innovative trends in 
tonal design inherent in instruments by 
Aeolian-Skinner, Holtkamp, and 
Schlicker, and he arranged for the 
replacement of the Germanic Museum 
organ by a Flentrop instrument in 1958. 
Biggs recorded his views on the ideal 
organ in an album entitled simply The 
Organ, consisting of 125 musical illus­
trations played on 35 notable organs 
from 1521 to 1958 with commentary 
(Columbia Masterworks DL 5288). His 
contribution in promoting appreciation 
of historic American organs assisted the 
cause of the Organ Historical Society, 
which eventually made Biggs an hon­
orary member. 

Biggs' adventurous spirit also found 
expression in two unusual projects: the 
glass armonica, invented by Benjamin 
Franklin and written for by Mozart, and 
the acquisition of a pedal harpsichord, 
built by John Challis. In spite of the 
combined talents of glass blowers, an 
organ builder, and a group of M.I.T. 
engineering students, inherent design 
and fabrication problems doomed the 
first quixotic experiment to failure. The 
pedal harpsichord, however, provided 
Biggs with a new but controversial me­
dium for playing Bach, unknown and 
popular classics, and the ragtime tunes 
of Scott Joplin. 

What about the man behind the mu­
sic? There is a curious but apt parallel 
between his performances and his per­
sonality: the vitality, propulsion, power, 
and drive which critics discerned in his 
recitals and recordings were as true of 
Biggs himself as of his music making. 
His open inquiring mind, his credo of 
hard work in the pursuit of his ideals, his 
gentle wit, and his unobtrusive generosi­
ty were understood and appreciated by 
all who worked with him. As Barbara 
Owen remarks, "Biggs created his own 
memorial in the records he made, the 
music he edited, the students he helped, 
and the untold number of organs his 
influence helped to save or to bring into 
being." This affectionate biography \\ ill 
assist in preserving and enhancing the 
memory of a highly influential figure 
in the American musical world of this 
century. 

-James B. Hartman 
The University of Manitoba 

Wi1lnipeg, MB , Canada 

New Recordings 

Favorite Anthems [rom Trinity, The 
Trinity Church Choir, Brian Jones, 
Director, Ross Wood, Assistant Organ­
ist. Cassette available from: Music Of­
fice, Trinity Church, Copley Square, 
Boston, MA 02116. $11.00 postpaid. 

Perhaps the most difficult aspect of 
reviewing this recording is the avoid­
ance of too many superlatives. The 70-
voice choir of Trinity Church (60 are 
auditioned volunteers, 10 are profes­
sionals) under Brian Jones' direction has 
produced a splendid musical offering. 
Ross Wood's accompaniment on the two 
organs, a Whiteford Aeolian-Skinner in 
the front and an E. M. Skinner in the 
rear of the church, equals all the 
nuances of the choir, from the gentle 
transparency of Rutter's "The Lord 
Bless You and Keep You" to the searing 
magnificence of Mathias' "Let the 
People Praise Thee, 0 God." 

It would be easy, given the significant 
inclusion of English literature here (and, 
this review suspects, in the repertoire of 
the choir at worship) to aim for an 
exclusively British pronunciation. This, 
Jones avoids. The pronunciation of the 
choir is strictly according to accepted • 
standards for singers in this country, a 
refreshing skirting of affectation. In­
deed, the entire recording is free from 
affectation or mannerism of any kind. 
Jones has an uncanny sense of line and 
dynamics. He allows the dynamic inten­
sity to build somewhat on longer-held 
notes, of course, but never permits it to 
become obvious or obtrusive. 

The setting of "Amazing Grace" by 
Anthony Furnival is an astounding 
piece of work, both compositionally and 
chorally. The pentatonic melody is set 
forth in unison at the beginning; indeed, 
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there is no instrumental accompaniment 
until the last stanza. There is a leanness 
and an unaffected beauty in this inter­
pretation of the unison and unaccom­
panied choral sections allowing the 
shifting harmonies room to breathe. The 
last stanza, which exhibits aVER Y En­
glish-style accompaniment and a lavish 
descant would be easy to let run under 
its own power, thus out of control. Jones, 
however, retains complete control over 
this vast and luminous texture without 
stifling either its forward motion or its 
expressivity. The organ registration, 
amply enriched with reeds and upper­
work from the Swell, provides a c1oth­
of-gold garment for this surprising 
treatment of an unassuming hymn-tune. 
Dr. Wood's accompaniment does justice 
to his pedigreed education in organ per­
formance (undergraduate work at 
Southern Methodist, MM and DMA 
from Eastman under Russell Saunders). 

The unaccompanied works are equal­
ly dramatic. Counterpoint is clear and 
consistent; pronunciation and diction 
impeccable. Jones has chosen a movable 
feast of literature from several style 
periods and countries for his unaccom­
panied offering. Interestingly, he has 
chosen "Caecilian" works from this cen­
tury that mirror Palestrina's contrapun­
tal dictates in more comtemporary har­
monic settings. The result is outstanding 
and of crystalline beauty. 

By way of summary, this reviewer 
calls upon Mathias' "Let the People 
Praise Thee, 0 God," the anthem sung 
at the Royal Wedding. Frankly, the C\IT­

rent rendition of this work challenges 
England. Jones chose a slightly slo\\ er 
tempo and emphasized initial accents in 
the phrases to good effect. The many 
metric shifts and hemiola are accom­
plished with no fanfare whatever; the 
text shines through as being the guiding 
rhythmic force. Dr. Wood's accompani­
ment and registrational crescendos/ 
diminuendos are totally in style. The 
choir NEVER is shrill, although the tes­
situra of much of the work is high. In 
all, it is a tape that deserves to be on the 
shelf of every organist and/ or choir 
director as well as in the tape decks of 
anyone to whom the choral art speaks. 

-Dr. Mark L. Russakoff 

French Organ Music from Salisbury 
Cathedral, Volume 2-Colin Walsh 
(organ) and Anne Richards (soprano) 
perform Langlais, Suite Medievale, 
Vierne, Les Angelus, op. 57, Tourne­
mire, Fantaisie-Improvisation sur 
I'A ve maris stella, Durufle, Prelude 
and Fugue sur Ie nom d'Alain; Priory 
PR 173, available from The Organ Lit­
erature Foundation, 45 Norfolk Rd., 
Braintree, MA 02184, $11.00, plus 
$2.00 postage per order. 
Saint-Saens and Vierne-Stephen Dar­
lington plays the organ of St. Alban's 
Abbey in Saint Saens, Allegro Giocoso 
(Sept Improvisations, #7), Allegretto 
(Sept Improvisations, #-1), Prelude 
and Fugue in B Major, op. 99, no. 2, 
Fantaisie pour Orgue, op. 157, and 
Vierne, Suite No.1 de Pieces de Fan­
taisie (Prelude, Andantino, Caprice, 
Intermezzo, Requiem Aeternam, 
Marche Nuptiale); Priory PR 164, 
available from The Organ Literature 
Foundation, $10.00, plus $2.00 postage 
per order. 

These two recordings link organists 
associated with St. Alban's Cathedral/ 
Abbey and programs devoted to French 
repertory on English instruments of 
some distinction. Colin Walsh was assist­
ant organist at Salisbury until 1985, at 
which time he moved to St. Alban's; 
simultaneously Stephen Darlington left 
the latter post to undertake a position as 
organist and master of the choristers at 
Christ Church Cathedral, Oxford. Both 
are very good performers, well ac­
quainted with the musical style and 
demands of romantic and post-romantic 
French repertory, and totally in com­
mand of the technical requirements to 
excecute their chosen works. 

The organs differ signi6cantly, with 
that at Salisbury a 1934 modi6cation by, 
Henry Willis III of the 1876 "Father' 
Willis instrument, and is possessed of a 
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rich but generally clear sound. (The 
album notes are signi6cantly lacking in 
historical information, though a stoplist 
is provided.) The organ at St. Alban's is 
a much more modern sounding-i.e., 
eclectic and somewhat neo-baroque-
1962 Tunks designed by Ralph Downes 
(of Royal Festival Hall fame) and uti­
lizing a fair amount of the earlier Hill 
(1861) and Abbot and Smith (1907) 
pipework. Together with virtually every 
organ of any size built in this century, it 
claims to be "tonally suited to playing 
organ music from all major periods of 
c.omp,osition with authentic registra­
tion. 

Mr. Walsh's program includes two 
very familiar works, the Langlais Suite 
and the Durufle piece, along with the 
undeservedly less familiar Tournemire 
and virtually unknown Vierne Angelus 
for soprano and organ. The Suite 
Medievale is very well rendered, al­
though occasionally the enclosed divi­
sions seem more like a distant echo sec­
tion, and the presence of tierce ranks in 
the mixtures is, while typically English, 
obtrusive in the supposedly empty fifths 
of the opening and closing movements. 

Tournemire's Ave maris stella is the 
"winner" on this disc, leaving the listen­
er hoping that Mr. Walsh will record 
more of this literature in the future. 

Ms. Richards is likewise an apt inter­
preter of Vierne's music and, presum­
ably, of much other vocal music as well. 
(She was a choral scholar at Selwyn Col­
lege, Cambridge, and has appeared ex­
tensively in opera, oratorio, and solo 
performances.) Her use of vibrato as a 
decorative element and her constant 
sensitivity to text and phrasing are a 
delight. The music itself is reflective of 
the st)'le of Vierne's Pieces de Fantaisie 
as well as of the chanson styles of Faure 
and Debussy; the organ part is generally 
unobtrusively supportive of the vocal 
line. 

With his record of Vierne and Saint­
Saens, Stephen Darlington provides am­
ple evidence of his abilities and the rea­
sons for his rapid advancement in the 
organ world. Although the music chosen 
to represent each composer is relatively 
infrequently heard, that of Saint-Saens 
in particular deserves a wider audience. 
While individual works from Vierne's 
large collection are gaining some re-

newed recognition today, those in this 
6rst suite remain for the most part 
inconnu, perhaps because they have rel­
atively little virtuosic content and are 
generally more "mood" or "occasion" 
pieces than are those of the second and 
third suites. While the performances are 
conSistently idiomatic and well-thought­
out. and the registrations are at least 
reasonably authentic-particularly in 
the plenum pieces and in those using 
the shimmering impressionistic strings­
-Mr. Darlington is less convincing here 
than in the Saint-Saens works. 

Composer, instrument, and perform­
er unite in these four pieces for a 
supremely satisfying blend of resources. 
The two excerpts from Sept Improvisa­
tions and the third Fantaisie are all 
worthy of attention by performers look­
ing for materials from this school other 
than the Widor and Vierne symphonic 
works. The last of these is a dramatic 
display piece, alternately majestic and 
chordal, then more toccata-like in its 
figurations. Particularly for these latter 
pieces, this is a recording worth serious 
consideration for collectors. 

-c. Nicholas Bullat 
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The Organs of Olivier Messiaen, Part 2 Timothy J. Tikker 

(Continued from the December, 1988, issue.) 
Other French Organs 

A passage in Walter's article30 notes occasional discrepancies between Messiaen' · 
registration indications and the actual resources of the Trinite organ. One is merely 
an ambigUity of nomenclature: the Pedale 32' Soubasse's original name may have 
been "Bourdon," which is how it is specified in Banquet Celeste and La Nativite's 
"Desseins eternels." Others are easily understood as indications for coupling: Nati­
vite's "Les Bergers" calls for Pedale "p gambe 8", obviously implying use of the 
tirasse GO-it is distinguished from the "violoncelle 8" indication on the next page 
by the different dynamic, pp; similarly, the Pedale "basson 16" indication in "Jesus 
accepte la Souffrance" implies use of the tirasse Positif. However, discrepancies in 
other scores actually indicate the resources of other organs, as we shall now see. 

Composed in 1939, Les Corps Glorieux was premiered by the composer at the 
Palais de Chaillot in Paris on 15 April 1945.31 The Palais de Chaillot was built for the 
1937 International Exposition, replacing the Palais du Trocadero built for the 1878 
Exposition. The Trocadero's famous Cavaille-Coll organ32 was rebuilt by V. & F. 
Gonzales and installed in Chaillot in 1938. The reconstruction included complete 
electrification of the action, retaining the old slider chests while expanding the old 
56/30 compass to 61/32 (with 73-notes for all manuals for use with the 4' couplers), 
as well as general revoicing, with the addition of some stops (including a second 32' 
Principal, of wood) and replacement of others. The new disposition reflected the 
emerging "neo-c1assique" trend in French organ design, which sought to create an 
all-purpose organ by combining classical and romantic registers in one instrument. 
The organ was unencased, with all unenclosed pipes displayed, and the entire 
instrument (save the detached console) mounted onto a platform on rails, allowing it 
to be moved to the front or rear of the stage for use in solo concerts or with 
orchestra. This organ is probably best known to American readers through Virgil 
Fox's remarkable recording of Joseph Jongen's Symphonie Concertante for organ 
and orchestra.33•34 The disposition was as follows35 (0 = changes or additions): 

GRAND ORGUE (I; 100mm 
wind) 

16' Montre 
16' Bourdon 
8' Montre 

8' Cornet V (cl) 
16' Bombarde 
8' Trompette 
4' Clairon 

8' Flute harmonique 
8' Bourdon 

POSITIF EXPRESS IF (II; 90mm 
wind) 

8' Violoncelle 
4' Prestant 
4' Flute 

• 2'/,' Nasard 
2' Doublette 

• 1'/.' Tierce 
Plein-jeu V 

16' Bourdon 
8' Principal 
8' Flute a fuseau 
8' Salicional 
8' Unda maris 

° 4' Prestant 
4' Flute octaviante 

Karl Mayer Orga Builders Inc. 

• 
• 
• 
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• 

2'/,' Quinte 
• 2' Quarte de Nasard 

o 1%' Tierce 
(0 ) Plein-jeu VI 
16' Basson 
8' Trompette 
8' Cromorne 

° 4' Chalumeau 
Tremolo 

RECIT EXPRESSIF (III; 95mm 
wind) 

16' Quintaton 
8' Flute harmonique 
8' Cor de nuit 
8' Gambe 
8' Voix celeste 
4' Flute 

• 4' Viole 
• 2%' Nasard 

2' Octavin 
• I'/,' Tierce 

• I' Piccolo 
• Plein-jeu V 
• Cymbale III 

8' Cornet V (e l) 
• 16' Bombarde 

8' Trompette 
8' Basson-Hautbois 
8' Voix humaine 
4' Clairon 

Tremolo 

SOLO (IV; 110mm wind) 
16' Bourdon 
8' Diapason 
8' Flute harmonique 
8' Violoncelle 

• 4' Principal 
• 2' Octave 

• Plein-jeu V 
16' Tuba magna 
8' Trompette 
8' Clarinette 
4' Clairon harmonique 

PEDALE (140mm wind for 32's, 
rest 95mm) 

32' Montre 
• 32' Principal 

16' Flilte 

16' Contrebasse 
16' Sou basse 
16' Violonbasse 
8' Flute 
8' Bourdon 
8' Violoncelle 

• 4' Octave 
• 4' Flute 

• Mixture IV 
32' Contrebombarde 
16' Bombarde 
16' Basson 
8' Trompette 
8' Basson 
4' Clairon 
4' Baryton 

Accouplements: 
Tirasses G, P, R, S en 8' 
Tirasses P, R en 4' 
P, R, S - G en 16' 
R - Pen 16' 
P, R, S - G en 8' 
R, S - Pen 8' 
S - R en 8' 
P, R, S - G en 4' 
R, S - P en 4' 
S - Ii en 4' 
Hi', 4' & unison off for each manual 
on itself 
Annulateurs anches Ped, G, P, R, S 
Annulateurs Ped. 32' & Man. 16' 

Accessories: 
8 general combinations, toe, 4 
thumb 
6 combinations per division, manual 
thumb, Pedale toe 
Tutti and cancel per division, thumb 
only 
general Tutti, toe 
combination setter, thumb 
general cancel, thumb 
reversibles for all 8' tirasses, thumb 
and toe 
reversibles for each 8' manual cou­
pler, thumb 
reversibles for each annulateur 
anches, toe 
balanced pedals: Expression Positif 
Expression Recit 
Crescendo 

It would seem that Messiaen had an eventual performance at the Palais de 
Chaillot in mind even when he indicated the registrations in the score published in 
1942. Note the three Cornets required in the first movement: Trinite had no Recit 
Tierce as yet, while Chaillot's Recit has both a mounted Cornet V and a jeu de 
Tierce of separate 8', 4', 2%', 2', and 1%' stopS.36 Also note the third movement's 
"Cromorne' instead of "Clarinette," with the "dim." marks implying the use of a 
swell-box, here possible on Chaillot's Positif Expressif. The fourth movement's "Pos: 
basson 16, trompette, plein-jeu" is again possible here,37 and the Solo reeds and 
Pedale 32' Bombarde are available for the ffff climax. The soft section which 
follows calls for an expressive Salicional and Unda maris; while it specifies the Recit 
manual, these registers are available on Chaillot's Positif Expressif-Trinite's Unda 
maris is unenclosed, and on that organ Messiaen substitutes the Recit Gambe & Voix 
celeste.38 

In the sixth movement we have the clearest indications for the resources of the 
Chaillot organ. Note the opening registration: 

R: voix hum. (sans tremolo), cymbale, quintaton 16, clairon 4 
P: trompette 8, cornet et montre 16 
G: diapason 8 
Ped: fliites 16 et 32, tiro R 

If we read "Solo" for "G" and "Grand Orgue" for "p", this registration is 
perfectly realized at Chaillot. Note the Recit's 16' Quintaton, instead of Trinite's 
Bourdon, as well as the Pedale Fliites, (implying op,en woods, rather than stopped 
ranks which would be "Sou basses" or "Bourdons '), again available at Chaillot. 
Moving on to p. 9, the indications: 

Pos: cromorne, bourdon 16, 3ce 

Rec: hautbois, quintaton 16, 3ce et piccolo 

fit the Chaillot organ perfectly. It is interesting to note how Messiaen adapts these 
registrations to the Trinite organ in his recording. The opening solo registration is 
augmented to: 

G: 16' Montre, Cornet, Trompette, Cia iron, P-G coupler 
P: 16' Quintaton, Cornet harmonique, Trompette 

and the Recit is closed for the held chords that accompany these soli,39 Also, on the 
bottom of p. 9 where the Recit Viole accompanies the Grand Orgue Cornet, Mes­
siaen includes the Recit Hautbois. 40 

Let us next examine Verset pour Ie Fete de la Dedicace. The work was composed 
in December 1960 for the annual examination concours of Rolande Falcinelli's 
organ class at the Conservatoire National Superieur de Musique de Paris41 This 
work's registration scheme is clearly intended for the organ designed by Marcel 
Dupre and built by Jacquot-Lavergne C. 19.50 for the Conservatoire's Salle Berlioz 
(now Salle Dupre):42 

THE DIAPASON 



Author seated at the CNSM organ (pho­
to by Julia Harlow) 

GRAND ORGUE (I) 

Console of the CNSM organ (photo by 
Julia Harlow) 

I()' Bourdon 
8' Montre 
8' Flilte harmonique 
8' Bourdon 
-1' Prestant 
I' Plein-jell III 

POSITIF EXPRESSIF (II) 
8' Cor de nuit 
8' Salicional 
-1' Flilte dOllce 

2 '1,' Nazard 
2' Qllarte de Nazard 

1'1.,' Tierce 
8' Cromorne 

RECIT EXPRESS IF (III) 
8' Diapason 
8' Flute 
8' Gambe 

-1' Flilte octaviante 
2' Octavin 
I' Plein-jell III 

16' Basson 
8' Trompette 
8' Basson-Hautbois 
-1' Cia iron 

PEDALE 
16' Soubasse • 
8' Bourdon· 
4' Flilte • 

16' Basson (Recit) 
8' Trompette (Recit) 
4' Clairon (Recit) 

8' V oix celeste • unit, 56 pipes (wood & metal) 

61 / 32 compass, electro-pneumatic action 
all manual ranks have (jJ pipes 
balanced pedals for Expression Positif, Hpcit (mechanical) 
complete intra- and interdivisional 1(;', 8' & 4' coupling 
general and divisional combinations 

Mixture compositions:43 

GRAND ORGUE Plein-jeu III: 
C 

5Y.J' 
4' 
4' 

POSITIF Cymbale III: 
C 
CO 

c' 
c2 2' 

RECIT Plein-jeu III: 
C 
fO 
f' 2' 
f2 2%' 2' 

2W 
2W 
2W 

lY.J' 
lY.J' 

lY.J' 
lY.J' 
lY.J' 

2' 
2' 
2' 

l' 
l' 

l' 
l' 
l' 

lY.J' 
lY.J' 

%' 
%' 

l' 
l' 

W 

%' 

)6' 

Y.J' 

(all the way to c4 - !) 

%' 1-2' 
%' 

iii' '/6' 

With the assistance of Naji Hakim, titular organist at Sacre-Coeur-de-Montmartre 
and a former Falcinelli student, I was able to visit this organ in July 1987 and phi) 
the Verset on it for myself. In recent years, Danion-Gonzales has added t\\ 0 stops to 
this organ, Recit 16' Quintaton and Positif C) mbale III, and installed a new elec­
tronic combination system with sixteen generals on fifteen le\ els of memory (there 
are no longer any divisional pistons). The complete 16', 8'. and -1' coupling has been 
retained, and some additional stoptabs have been provided for Grand Orgue reeds. 
apparently simply to be duple1<es of the· Becit chorus and Positif Cromorne; howev. 
er, these are not yet functional. 

The hall is acoustically dead in the extreme; note the sound-absorbing tiles on the 
ceiling in the accompanying photograph. This ambience is depressingly uninspiring 
for performing students, where jurors are able to hear every slightest infelicity in 
playing, unforgivingly bereft of any acoustical enhancement! This unfortunate 
acoustic plays no small part in this organ's rather undistinguished overall effect. 
While certain stops, notably the stopped ranks, have a bit of chiff, most of the 
foundations have a rather leathery tone; the overall impression is one of an organ 
lacking any distinctive character. Actually, I rather doubt that the composer \\ ould 
consider this to be the ideal organ and ambience for this composition! Nonetheless, 
it is worth knowing that this is the work's original performance medium, especially 
when one notes how carefully and resourcefully the work is conceived for this 
organ. 

Messiaen makes effective use of this organ's two expressive divisions, before this 
resource was available to him at La Trinite. The dynamic markings may seem a 
little enigmatic, since, while the opening Positif Cromorne and Nazard solo goes 
through a dynamic range of pp to j, the sone;-thrush soli, on Positif 4' Flute, Tierce, 
plus 16' & 4' couplers, only range from mj to f; Similarly, the section marked "Ia 
supplication" (pp. 7-8), reg,i.stered on coupled G & R fonds 8' plus Recit Trompette, 
has a range of only ff to fff. Having played this work on this organ, I was led to 
believe that these limited dynamic indications still refer to the complete openinr 
and closing of the boxes (Le.: for the song-thrush, mf = box closed, f = open; fO! 
"Ia supplication," ff = box closed, fff = box open), since the boxes' effect is rather 
limited. While the fff dynamic may seem extreme for the "supplication" passage 

JANUARY, 1989 

given the registration, it could be said to have that effect in this context. 
I was struck that the song-thrush registration (given above) was likely the most 

interesting and colorful mutation color possible on this instrument. Here Messiaen 
takes full advantage of the 61-note manual compasses, writing all the way up to c4• 

That the 4' coupler loses its effect above c3 seems to be largely unnoticeable in this 
context. Note that the Pedale registrations are entirely dependent on coupling the 
manuals (including Tir. GO en 4'), reflective of this organ's virtual lack of indepen­
dent pedal stops-also note the resulting lack of any 16' Pedale registrations in this 
work. Clearly, Messiaen sought out this organ's most interesting succession of colors, 
wisely avoiding any attempts at grandiose gestures which could have been disap­
pointing in this setting. 

Before we leave the Conservatoire and its organ, let us consider the Diptych. 
Composed in 1930 and dedicated to Paul Dukas and Marcel Dupre, with \\ hom 
Messiaen had just been studying at this institution, it might well be said to be 
intended for CNSM's former two-manual organ. The registration scheme's modest 
demands would seem to have such a smaller organ in mind. It is interesting to note 
that on Messiaen's recording at La Trinite this scheme is expanded somewhat- for 
instance, at least the Becit reeds are added in the climactic, canonic passage of the 
first section (while no reeds are called for in the score). It is interesting that Messiaen 
wrote all the way up to c4 in the GO 8' FIiite harmonique solo in the second section; 
at La Trinite, Messiaen plays this on the GO and Pos 4' Flutes coupled together and 
played an octave lower, in order to overcome the limitations of his .56-note manual 
mmpUL • 

(to be continued ) 

Notes: 
30. Walter, p. 264. 
31. Paul Griffiths, Olivier Messiaen and the 

Music of Time, Cornell University Press, Ithaca, 
1985, pp. 254 & 265; also Alain Perier, Messiaen, 
Collections Microcosme Solfeges, Seuil, Paris, 1979, 
p. 49. However, Felix Aprahamian gives a date of 
15 November 1943 for a first performance by the 
coml"'ser at La Trinit" (program notes, jennifer 
Bate s recording at Beauvais Cathedral, Unicorn­
Kanchana DKP 9004). Perhaps this performance 
was of less consequence, or was less public, since it 
took place during the Nazi occupation. 

32. To meet the contract on short notice, Ca­
vailie-Coll took a three-manual organ already un­
der construction in his factory, originally intended 
for the church of Notre-Dame d'Auteil, and added 
a fourth manual and more Pi'dale ranks-including 
Cavaille-ColI's only 32' fa~ade Principal!-for a 
total of 66 stops. 

33. With the Paris Opera Orchestra conducted 
by Georges Pretre, Angel S-36984. 

34. This organ has since been relocated to the 
Maurice Ravel Auditorium in Lyon, re-rebuilt by 
Danion-Gonzales, and inaugurated by Pierre Co­
chereau in October 1977. The 32' full-length flue 
basses were removed due to lack of space, all chorus 
mixtures and certain other stops were replaced. and 
the organ was completely revoiced; Positif expres­
sion and all 16' and 4' couplers were removed. See 
Courrier Musical de France, no. 60, 4eme trimestre 
1977; also f.,'Orgue, no. 198, pp. 8-11. 

35. L. S. Barnard, "Grand Organ of the Palais de 
Chaillot, Paris," The Organ, no. 122 (Oct. 1951), 
pp.78-79. 

36. There is, however, the puzzle of why, when 
the grand Orgue Cornets of both Trinite and ChaiJ­
lot organs begin at c', Messiaen writes down to g 0 

for this stop! Of course, at Chaillot he could substi­
tute the GO jeu de Tierce-but what does he do in 

his recording at La Trinit"? I imagine that he plays 
anv notes below c ' on the Positif Cornet (!), which is 
co;"'plete from fO 

37 At La Trinite. Messiaen begins this passdg<' 
on the Positif 16' Basson alont', adding the mutd­
tions and Piccolo at the next Positif entrance. then 
the Trompette for the third entrance- st't' Hiissl .... 
01'. cit , p. 163. 

:38 It is interesting to note a facsimile of the 
manuscript for this page, reproduced in Griffiths 
01'. cit .. plate 3 (between pages 146 and 1~7 !: 
among several other revisions in registration, tht' 
present Salicional & Unda maris indication ff'piuct"s 
a crossed-out" gambe et voix celeste ... 

39 Rossler, op. cit., p. 164; pp. 162-1(;'5 include 
several important rt'gistration adaptations for the 
Trinite organ. 

40. St'e note 10. 
41. The concours took plact' on 13 june 19(;\. 

Hesults: 1st Prize' Rdffi Ourgandjian (ulldlli1110US), 
Christian Manen (unanimolls), Yves Deverna~. 
Francine Guiberteau; 2nd Prize: jean Wallet. Fran­
cis Chapelet, Marie-Therese Michaux, jt'all-Claud,' 
Renaud; 1st runner-up: Solange Chipparill; 2nd 
funner-up: Marc Berard (source: "La class(~ d'orgut' 
clu Conservatoire national superieur de musiqut> d(' 
Paris, Octobre 1954-juin 1980," L'Orgue: Calliers 
et Memoires, no. 26, II. 1981: Rolande Falcinelli et 
la classe d'orgue du Conservatoire, p. 43. 

42. William Leslie Sumner, The Organ: Its Evo­
lution, Priniciples of Construction and Use, St. 
Martin's, New York, fourth edition, 1962. 1'1'_ 460-
461, also Michael Murray. Marcel Dllpre: Tilt' 
Work of a Master Organist , Northeastern Universi­
ty Press, Boston. 1985, pp 227- 228 

43 A moot point. perhaps, since Messi,lt'fI uses 
110 chorus mixtures in this piece! Still. I \\ isl,,'d to 
give us complete a picture of this organ's aestlwti<: 
as possible 
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Rediscovering the German Romantic Organ 
Part 1 

I n recent years we have experienced a rene\\ al of interest in the Homantic organ, 
virtually on the heels of the early music movement. The quest for "authenticit) .. 

in performance practice, the preservation and restoration of period instruments, 
and the revival of old playing techniques in pre-Homantic music have begun to seep 
into our perceptions of music in the nineteenth century as \\ ell. Inman) areas we 
have become only dimly aware that long-held traditions of nineteenth-century 
performance practice were, in fact, no more than twentieth-century assumptions.' 

It was only a matter of time before 
organists began to turn their attention to 
the organs and literature of the Roman­
tic era. More reliable playing editions of 
this music have appeared with growing 
frequency, symposia on the Romantic 
organ are becoming more common, and 
recent anniversaries honoring Brahms 
and Liszt, for example, have helped 
focus attention on an area previously 
neglected when the postwar Baroque 
Revival gathered real steam in the 
1960s. 

Understandablv, the French Roman­
tic tradition of 'organ building- cen­
tered on the work of Cavaille-Coll-has 
received due notice. The Anglo-Ameri­
can organ of the nineteenth centur) 
continues to be a source of intense inter­
est to members of the Organ Historical 
Society in particular, as well as to many 
builders specializing in restoration. The 
German Romantic organ, however, pre­
sents a fuzzier picture to organists in the 
U.S.A., and relatively little has been 
written about it here.2 

Indeed, it is not even immediately 
clear what we mean when we speak of 
"the German Romantic organ." In a 
broader sense, we begin to see nascent 
characteristics associated with Romanti­
cism in organ building by the mid-
1700s, and vestiges of the Romantic aes­
thetic remain in many later twentieth· 
centurv eclectic instruments, however 
transmogrified. To speak of the "nine­
teenth-century organ" may be simply 
an arbitrarv refinement. (After all, were 
not both Haydn and Schoenberg writing 
music in the 1800s?) 

One could justifiably focus more nar­
rowly on the half century between 1840 
and 1890 as a "coming of age" for the 
German Romantic organ. After decades 
of diminished activity and isolated ex­
perimentation in organ building, J. G. 
Topfer's Die Orgelbaukunst (The Art 
of Organ Buildillg) proved pivotal in 
sparking new interest in the organ fol­
lowing its publication in 1833. The same 

Robert Parkills is Artist-ill-Residellce alld 
Chapel Orgallist at Dllkl' Ulliversity, where 
he also serves as Director of Um/ergradllate 
Stlldies ill the Departmellt of Mllsic. His 
Pllblished articles have appeared ill Earl~ 
Mllsic, The Organ Yearbook. alld The Piano 
Qllarterl~ . 

vear witnessed a less influential but his­
torically important event: the comple­
tion of a three-manual, 74-stop organ by 
E. F. Walcker for Frankfurt's Pauls­
kirche. While this monumental instru­
ment spawned no immediate imitators, 
it heralded a new era for the German 
organ with its 32' manual stop, free 
reeds, stops under expression, and dou­
ble pedalboard, among other novelties. 
Despite the fact that Frankfurt was outside 
the mainstream of church music at the 
time, the organ for St. Paul's established 
Walcker's reputation internationally.3 

In the following decade, the publica­
tion of Felix Mendelssohn's Six Sonatas, 
Opus 6.5 (1845) signaled an end to the 
long-term abandonment of the organ by 
major com posers. 4 Also by the 1840s, 
four of the five builders who would 
dominate German Homantic organ 
building during the second half of the 
century had already established their 
workshops. The firms of Walcker. 
Schulze, Reubke, Ladegast, and Sauer 
created organs for major churches. ca­
thedrals, and concert halls throughout 
Germanv as well as abroad. These \\'ere 
the kinds of instruments familiar to 
Mendelssohn, Liszt, Julius Reubke, 
Brahms, and later Heger. But where are 
these organs no\\'? 

Unfortunately, most of the large in­
struments have been destroved, re­
placed, or rebuilt beyond recognition. 
Only a handful of really sizable organs 
survives, while several of more modest 
proportions still exist in reasonably ori­
ginal condition. On the brighter side, 
many of them have been adequately 
restored during the last decade or so. As 
attitudes become more enlightened, it is 
less likelv that still other nineteenth­
century German organs will undergo 
Barockisierung at the hands of some lat­
ter-day disciple of the Orgelbewegllng. 

E. F. Walcker 
Of all the German Homantic builders, 

the figure whose organs exercised the 
widest influence was probably Eber­
hard Friedrich Walcker (1794-1872). 
Having moved the shop established by 
his father from Canstatt to Lud\\ igs­
burg in 1820, Walcker received con­
tracts for several imposing instruments 
in Germany (most notably, the mam­
moth 100-stop organ for Ulm Minster, 
1856) and elsewhere (including those 
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for St. Petersburg, 1839, and Boston 
Music Hall, 1863). Little remains of E. 
F. Walcker's own work except for the 
modest organ at Hoffenheim (near Hei­
delberg). This instrument (II/27), built 
in 1845 and restored by Steinmeyer in 
1974, possesses what may be the oldest 
surviving "cone chest. "5 

The cone-valve chest (Kegellade), 
patented by Walcker in 1842, replaced 
the note-channels of the traditional slid­
er chest (Schleiflade) with stop-chan­
nels. These wind channels ran from side 
to side rather than front to back. The 
tracker, activated by the depressed key, 
moved a roller arm beneath the wind 
chest that raised the cone-shaped valves 
of all stops in the chest (for that particu­
lar note) simultaneously, whether or not 
the stops were drawn. The additional 
mass created a heavier playing action, 
but the much lighter stop action, no 
longer burdened with pulling sliders, 
encouraged the development of regis­
tration aids (Spielhilfen). From the 
builder's point of view, the cone chest 
was no less expensive but required less 
careful workmanship to function effi­
ciently. Many builders in Germany­
especially in the south, where Walcker's 
influence was most prominent­
adopted at least some variant of the 
cone chest during the next fifty years, 
but outside the German-speaking areas 
there was little interest. Cavaille-Coll 
had experimented with it briefly, but 
complained that the reeds did not sound 
good and pipe speech was not precise in 
staccato passages.6 Indeed, the resultant 
lack of "communication" among pipes, 
each of which had its own cone-valve, 
was an obstacle to the blending of stops 
and clarity in contrapuntal music. Even 
in Germany, although most builders 
employed the cone chest to some extent, 
it never really superseded the slider 
chest in mechanical-action organs7 

The \Valcker firm continued after E. 
F. \II/alcker's death in 1872 under the 
direction of his four sons. Two large 
organs from the 1880s still exist and 
have been recenth restored, but both lie 
outside Germ'\Il): In the Evangelische 
Stadtkirche of Winterthur, Switzerland, 
is a three-manual instrument of 54 
stops, rebuilt and e\panded by Walcker 
in 1887- 88.H Housed in a 17G8 case bv 
Hiepp, this organ contains some pipe­
\\ ork from successi\'(~ rebuilds bv Moos­
er (1 839) and Haas (1843). Eveil a few 
fa<;:ade pipes remain from the original 
Hiepp instrument. Hestored by the Swiss 
firm of Tht'odor Kuhn, the organ has 
been r('(urned to the 1888 specification, 
reversing all changes made in 1924 and 
1934 except for thc retention of three 
added stops: the Basson-Hautbois 8' and 

Robert Parkins 

Clairon 4' in i\Ianual III, and the Pedal 
Clairon 4'. Among other notable fea­
tures are a some\\ hat expanded compass 
(C-g3 in the manuals and C-fI in the 
pedal, rather than the more usual C­
f3/ C-(]I range); a single tremulant that 
is usable only \\ ith the 1\\ 0 Echo stops 
(playable from i\Ianual III); 1\\ 0 bal­
anced s\\ ell shoes (for the Scl1\\ ellwerk 
and Echowerk ); and the fact that all 
three mi\tuH's are ter;:,haltig (i.e., con­
taining third-sounding ranks). 

The sound of the Tlltti is not exceed­
ingl) hrilliant, but rather full-bodied, 
even hea\'y in the bass n'gister. The full 
Pedal, hO\\ evcr, is curiousl) lacking in 
strength and clarit). Other\\ ise, the or­
gan works marvelousl)· for the literature 
of the period, not least due to the seven 
"fhed combinations" (graduated from 
pp to Tlltti and available on manual pis­
tons as \\ ell as composition pedals- see 
photo). 

Mor(' than twice the sizt, of the Win­
terthur organ is the gargantuan instru­
ment (IV /1 24) constructed bv the 
Walcker firm for the Cathedral at Higa 
(Latvia) in ] 884.9 Access to the ne\\ h 
restored organ (Flentrop, 1981- 84) [s 
difficult, to sa\' the least, for the fact 
remains that .iow the largest unaltered 
nineteenth-century German organ in 
the world is \\'ithin the confines of the 
U.S.S.HlO Built on 1\\ 0 separate gallery 
le\ els, the organ possesses a kind of 
Hiickpositiv (under expression ) seated 
on the lo",er galler) rail , playable from 
Manual IV as \\ell as from its own ke\­
desk on th(' same le\ el. Barker levers 
assist the mechanical action on Manuals 
I and II as \\ ell <IS the Pedal. Supplemen­
tan Barker machines \\ ere added to 
M,;nuals III and 1\' during repairs to the 
organ in 19HZ. Worth noting also is that 
originall) a gas-po\\ ered motor supplied 
the \\ ind to the organ's 1\\ enty-two (!) 
\\ indchests (Registerkan;:,ellelliadell, or 
stop-channel chests ). Hegistration aids 
include manual pistons and pedal levers 
for coupl('rs, V<lrious fixed combina­
tions, a general cancel, and a crescendo 
device (automatic, but the speed can be 
regulated ). To the right of the combina­
tion pedals are t\\ 0 swell pedals: one for 
Manual IV (and its Pedal complement) 
and the other to control the wind pres­
sure (thus, the (h namic level) of the 
Oboe 8', a free ree~l, in Manual II. Quite 
remarkable, even in this unique instru­
Ilwnt, is the fact that fulh half of the 
reed stops in the organ are'of the "free" 
(dllrchschlagelld, or eillschlagelld ) 
type. 1I Like the \\'interthur instrument, 
the \Valcker at Higa fa \'ors tierce-mb:­
tures (five out of sh, but a Terz 1 %' can 
be added to the ter;:,frei Mixture IV on 
Manual II , if desired ). The survival of 
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• 
Reconstructed keydesk at Winterthur (Walcker, 1888) Simple neo-Gothic case at Etzelbach (Schulze, 1869) Original keydesk at Merseburg (Ladegast, 1885) 

tht'St, kind~ of mi\tmcs at such a late 
date is intpre~ting in \ ie\\ of tht' clash of 
purt' thinb ill equal tempt'ram('nt. 

A third large Walcker organ (1II / 61, 
1878) still exists in the west end galler) 
of \ ienna's V otivkirche, but it has been 
modified somewhat and is in dirt' need 
of restoration. 12 The paucity of sizahle 
e\tant instruments by the E. F . Walkt'r 
firm (that is, before 1890) hardh re­
flects the significance of the compa'ny at 
that time. For years, particularl} in 
south German\' as well as Austria and 
S\\ itzerland, Walcker was revered as 
the model for nineteenth-century stvle 
in German organbuilding. Certain ten­
ets of this style can be attributed to 
\""alcker's inOuence: the tendency to 
separate registers into families, the in­
clusion of a representative 8' stop on 
main divisions for each family (i.e. , 
principal , open Ilute, stopped flute, and 
string), and the treatment of smaller 
instruments as though they were divi­
sions of a larger one. This last observa­
tion pinpoints one of the problems in 
late Romantic organs: the inability of 
many builders to create a small refined 
orgai} for ordinary church use.13 

Schulze 
If it is hard to find larger Walch'r 

organs in reasonable original condition, 
the seafl'h for Schulze instruments is still 
more frustrating. To see a sizable organ 
b\ a member of the Schulze famih, one 
niust bl\ e the Continent to visit' Eng­
land The largest and least modified is in 
St Bartholomew's Church , Annle\' 
(Leeds). Designed by Edmund Schu\;'~ 
(I 1:124- 1878), \\ ho had been huilding 
organs for England since the Grt',lt 
E\hihition of 18,51 , this four-manual 
instrument possesses 57 stops. l lnfortu­
nateh, a modest rebuild bv Binns in 
190.5 'Ieft the reeds altered a,id replaced 
the mechanical action with tubular­
pneumatic. Two other Schulze examples 
in England are less interesting, for the 
11:162 organ at St. George's Parish 
Church in Doncaster was rebuilt extt'n­
siveh (l'\orman and Beard, 1910; Walk­
er , 193,5), and the instrument originall y 
built for St. Mary's Church in T\ Il{' 
Dock (1864- 74 , 111 / 33) was suppiil'd 
\\ ith an electro-pneumatic action (Hill. 
Norman and Beard) when it was moved 
to Ellesmere College in 1981 14 

Johann Friedrich Schulze (179.'3-

1858), father of Edmund, had set up 
shop in Paulinzella (no\\ in East Germa­
ny, near Rudolstadt ) bv 1825. Like 
Walcker, he had fallen l;nder the spe ll 
of Ti>pfer's theories, especially that of 
the Normal Scale. Normalmensllr speci­
fied that (for principal stops in particu­
lar) the ratio of a pipe 's cross-section to 
that of th~iPe an octave higher be a 
standard 8. That such a proportion 
approachec those variable scales used 
by the older builders is not surprising 
and \ ielded tolerable results, but such 
standardization began to point the wa) 
to\\ ard inferior factor \' methods later on 
in the hands of lesser builders. Schulze's 
organs tended to exhibit other common 
characteristics: (1) the lowest principal 
for each chorus was never higher that 8', 
(2) the principal chorus was always 
completed through mixtllTe(s) in larger 
organs, (3) ranks of the same type and 
pitch were always differentiated , and 
(4) voiCing tended to be strong and full , 
especially in tht, pedal. I5 

While J. F. Schulzp's large instru­
ments no longe'r (''(ist in Germany, an 
orgall of t\\ 0 mallllais and 20 stops (c 
1857) remains in Iser\ohn (just southeast 
of Dortmulld) and is cllITt'ntl" disassem­
bled for restoratioll (1987j. Another 
t\\ o-manual orgall, bllilt much earlier 
(\8:30), is ill the villagt' church of Niigpl­
~tt'(lt (jllst east of Bad LIIIgensal7a ill 
Ea~t (;t'rm;III~ ) Chan~e, to the orgall 
Iw \t' bt'cn fl'\\ (a former Scha rff III is 
110\\ all Octa\{' l ' and the organ 's pitch 
ha~ ht'plI raised a \\ hole-~tep ) , but it ha~ 
fallell illto disrep,tir.ll· 

'1'\\ 0 latl'r illstrllnH'lIts, huilt under 
the clirt'ctioll of the Sc\IIII;re som hefore 
thl' dis~ollltioll of tlH' firm in 1880, ha\'e 
met \\ ith a h,l(>pit'r fat e Not sllTprisillg­
h , lIeitllf:'r i ' far from Paulillzella, site of 
the f onuer Schulze \\ orkshop. III Etzel­
hach Omt ea~t of Hudolstadt, helO\\ 
Weimar ) is a <;mall orgall (II 1) :3 ) of 
I b69. To Ilt' restofl'd 1)\ Schoellt'feld in 
1989- 90, till' orgall is lIi)altered and <;till 
pla~ able. The sOlllld of the plenlllll is 
strollg, lIot least dill' to tht' Ilaupt\\ erk 
Mi\tur III , \\ hich ~its at tIH." front of the 
chest clirectl~ hehind the facade pipes. 
The Hauph\ erk Gam!>t' 8' is typicall y 
prominent. \\'hill' thl' Oherwt'rk Sali­
dOllal8' is much milder. The Pedal \'io­
lOll Hi' (im ariahl~ a n open \\ ood stop ) 
has sufficit'nt prest'Il(;t' to he combined 
\\ ith the SlIbbass 16' to substitute for a 
Principal 16'. 
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Etzelbach (Schulze, 1869) 

HAUPTWERK (I) 
J(i' flordun 
W Principal 
W Hohilliite 
W Gambe 
oj ' Octave 

Mixtur III 

OBERWERK (II) 
W Salicional 
W Dolee 
W Lieblich Gedac! 
oj' Getlactlliite 

PEDAL 
I (i' " iolon 
J(i' Subhass 
W Getlactbass 

II / I, lI P 

The second organ, in the Evangel­
ische Kirche of Kiinigsee (12 miles to the 
other side of Hudolstadt), appeared at 
about the sallie time as the Etzelbach 
instrument (c 1870). Still preserved in its 
original condition (with the exception of 
the Viola d 'amour 4', hacked down to 2' 
pitch ). the Kiinigsee organ was to be 
restored ill 1987 (also b\· Schoenefeld ). 
Similar to th(, other Schllize in Etzel­
bach but larger (11/20). it has an en­
closed dh ision (Oben\ erk ). The \ 'ene­
tian S\\ ell shutters afe controlled h\ the 
IIsllal hitch -dm\ n pedal (but \\ fth a 
re lease buttoll to rdurn it to the "open " 
position ). \Iso like till' small(' r organ, it 
is characteriLed b~ large principal tone. 
The 10\\ ('r mi\tllrt, on the Hallpt\\ erk, a 
Hallschpfeifl' II, is dc'signed to be used 
with th{~ BordUII 1 W. The Pedal prind­
pals are IH'avy (especially in the Ifm er 
register) alld the Oetavbass 8' is a hit 
opaqlle. Also t\"picall~ strong is the Sub­
bass 16' (too hean' for the softest manu­
al stops, as thollgl] it belonged to a larger 
organ). 

i~oth of tht'sl' instruments include 
rather soft W Ilutes on Manual II in 
addition to the famous Schulze Lieblich 
Gedact (a narrfl\\ stopped flute imitated 
by generations of organ builders). Note 
also (set' ~pecifications) that the plenulll 
of each instrument belongs to Manual I 
onh , \\ hile the second di vision consists 
of s'of ter 8' and 4' stops exclusivel}. Both 
organs art' housed in neo-Gothic Glses 
(see photo at Etzelbach). The mechani­
cal action (\\ ith slider chests) is quite 
stiff for such small organs, particularl~ 

KOnigsee (Schulze, c1870) 

MANUAL I 
16' fiordun 
If Principal 
W Hohilloe!e 
1;' Dulciana 
oj' Octave 
-I' Floe!e 

Hallschqllin!e II 
Mixtur IV 

W Trompete 

MANUAL II 
If Geigen Principal 
If Salicional 
If Harmonica 
If Lieblich Gedact 
oj' Viob d 'amour 
oj' Gedact Floe!e 

PEDAL 
If)' Principal 
16' SlIbbass 
If Octa vbass 
If Gedact Bass 

)(i' Posallne 
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in vie\\ of the fad that the kevdesks are 
built intn the cases in traditi;mal fash­
iOll . The pedal claviers are exceptiollally 
narrO\\ (as are the keys themseh es), the 
two-octa\(' span from' C to c l measuring 
onh 3,5". Although Schulze \\ as credited 
\\ ith introducing tilt' conca\'{' (not ra­
diatillg) pedalhoard to England illl8.51 , 
thest' t\\ (I arl' Ilat 

It is perhaps worth noting that at least 
t\\ 0 single -manual instruments of 
Schulze exist ill West Germall\': a 10-
stop organ (currently under renovation ) 
in a Schnitger case located in Eutin (:30 
miles north of Liibeck) and another 
instrument of 1856 in Wersabe (near 
Bremen). 

Reubke 
If Schulze's organs have suffered the 

vicissitudes of time and taste, those hy 
Heubke have met an even sorrier fate : 
not a single one has survived intad. 
Adolf Heubke (1805-1875), father of 
Julius, began constructing organs in 
1837. Combining nineteenth-century 
ideas with historical practice, Heubke 
represented a high point in the German 
Romantic tradition. Like Schulze he 
included a complete principal chorus 
(based on either 16' or 8' pitch) on all 
but the last of the manual divisions. The 
final department served as a Farbwerk, 
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or "color division." Mixtures, regarded 
by Reubke as indispensable, tended to 
be bright but not shrill. The Pedal (in­
cluding 32' stops on larger organs) was 
typically powerful, while the principal 
scales themselves were usually narrow, 
yielding a "masculine, uncorrupted, 
clear, radiant" sound. 17 

Reubke's son Emil (1836-1884) 
joined his father at the shop in Magde­
burg, becoming a full partner in 1860. 
Upon Emirs death the firm was taken 
over by Ernst Rover and moved to 
Hausneindorf am Harz. Sadly, none of 
the Reubke instruments, like the monu­
mental 88-stop organ for Magdeburg 
Cathedral, IS remains for our inspection. 

Ladegast 
The builder with whom Reubke 

shared the closest aesthetic affinity was 
Friedrich Ladegast (1818-1905). A spir­
itual heir to the Silbermann tradition of 
central Germany, Ladegast opened his 
Weissenfels shop in 1846 (relinquished 
to his son Oskar in 1889). His most 
famous instrument was his first great 
project, completed in 1855: the four­
manual, 81-stop organ for the Cathedral 
at Merseburg (only 10 miles north of 
Weissenfels). Considered extraordinary 
at the time, it possessed a wealth of 
musical effects (despite the virtual ab­
sence of registration gadgets), and its 
dedication featured a performance of 
Franz Liszt's Fantasy and Fugue on 
"Ad nos, ad salutarem undam". The 
first performance of the Prelude and 
Fugue on BACH took place here as well 
in 1856, and Liszt's prodigious student 
Julius Reubke presented the premiere of 
his own Sonata on the 94th Psalm on 
this instrument the following year. 

Although the organ has undergone 
serious modifications over the years­
mainly at the hands of Gerhard Kuhn 
between 1961 and 1963-it is largely 
intact. At least fifteen stops have been 
replaced by others (generally in the neo­
Baroque direction), and several more 
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are altered in some way, particularly 
the reeds. 19 The "Swell" division (playa­
ble from Manual IV, labeled Brustwerk) 
is no longer under expression; the swell 
shutters and the swell pedal have been 
removed. The only registration aid on 
the still original keydesk (see photo) is a 
pair of pedal levers controlling a ventil 
to the Pedal chest. The mechanical kev 
action is still intact. 20 • 

Unusual for its size-it was Germa­
ny's largest organ at the time-the Lad­
egast at Merseburg is also notable for its 
synthesis of Homantic expression and 
classical integrity. Built into the 
Thavssner case of 1697-with a 
Riickpositiv, no less, playable from its 
own kevboard as well as from Manual I 
of the 'main kevdesk-it included no 
fewer than thirty stops from the old 
organ. 21 All five divisions were based on 
principal choruses, complete with mix­
tures (four of the seven older mixtures 
were retained by Ladegast). The softer 
stops (mainly Ilutes) still have character, 
articulation, and differentiation of 
color, without the crude exaggeration 
that would afflict organ building by the 
end of the centurv. 

Miraculously, a Ladegast organ even 
larger than the masterpiece at Merse­
burg (and also in East Germany) has 
escaped the ravages of rebuilding. The 
four-manual instrument of 84 stops in 
the Cathedral at Schwerin (1871) re­
mains virtuallv undisturbed, and the 
restoration bv Schuke, initiated in 1980, 
was scheduled for completion in the fall 
of 1988. Even the original foot-pumped 
bellows are full v functional if desired, 
requiring the efforts of four persons. 
Only the Prospektpfeifen (Le., the 
fac;ade principals) have been replaced 
(according to the original scalings). As 
with numerous German organs, the 
front pipes \\ ere removed for military 
use in World War I. 

The Sch\\ erin organ \\ as widely 
kno\ n in the late nineteenth centurv, its 
specification appearing in the second 
edition of Topfer's Orgelbau,22 among 
other handbooks. The value of such an 
instrument is incalculable, for it is rare 
indeed that the reeds and mixtures, 
especially, survive unaltered in an organ 
of this size and importance. The two 
main manual divisions include two mix­
tures apiece, the lower one in each case 
to be used in the 16' principal chorus. 
Manual IV (under expression) has only a 
small "color" mixture (Harmonia ae­
therea II-III). Both the second and third 
divisions are capped by a Progressiv­
Harmonica, a type of mixture that adds 
ranks rather than repeating as it as­
cends.23 None of the organ's mixture 
stops contains a tierce rank, but the two 
primary divisions include the usual Cor­
nett (the Hauptwerk Cornett III-IV sep­
arated into two stops). 

Six of the eleven lingual stops are free 
reeds (including the Posaune 32') of 
varying success. The Clarinette 8' (Man­
ual III) is moderately strong and tolera­
ble as a clarinet stop, but the sound is 

'not as echt as a corresponding beating 
(aufschlagend) reed might provide. The 
Oboe 8' (Manual II), also quite promi­
nent, is less convincing, however; the 
"harmonium" sound is unmistakable. 
Of far greater interest is the Aeoline 16' 
on Manual IV. This peculiar species of 
free reed stop, called for in the Heubke 
Sonata and the Liszt BACH but now 
removed from the Merseburg organ, has 
the quality of a delicate, soft clarinet. 

The order of manuals on the Schwer­
in organ is unusual-rather than the 
more common ascending succession of 
1-II-II1-IV, the keyboards are arranged 
I1I-I-II-IV from bottom to top. The 
mechanical key action is aided by a kind 
of Barker machine, so that the coupled 
manuals may be played from the bot­
tom keyboard when the pneumatic as­
sists are engaged. The slider chests are 
supplemented by cone chests (mainly 
for the pedal stops), and the pneumatic 
stop action makes possible numerous 
registration devices. The fifteen Tritte 
(hitch-down pedal levers) operate vari­
ous ventils, fixed combinations, and the 
swell shutters (only two positions), as 
well as the crescendo-decrescendo de­
vice. This last Spielhilfe, a forerunner of 

the Rollschweller in principle, adds or 
subtracts stops gradually (and visibly). 
The player may interrupt the process by 
releasing the pedal but may not control 
the timing of the stop changes (automat­
ically set in motion). 

The technology is impressive for the 
time (only a few years earlier had Stein­
way developed the prototype for the 
modern piano), but just as impressive is 
the sound of the instrument. Even with­
out the deepest pedal ranks (in restora­
tion-see photograph), the fundamental 
gravity of the organ is still perceptible. 
The strength of the plenum is comple­
mented by the richness and variety of 
the softer flue stops. Carable of contra­
puntal clarity as wei as orchestral 
sweep, the Schwerin instrument is a 
prime example of the German Roman­
tic organ at its best. 

A much smaller organ by Ladegast 
survives in the church of St. Jakobus in 
Ennigerloh (some 25 miles southeast of 
Munster, West Germany).24 Previously 
situated in Neuengeseke, it was reno­
vated and moved to a gallery in the 
shallow north transept of St. Jakobus by 
Gerard Woehl (1977). Although built in 
1876 (a few years after Schwerin), the 
organ at Ennigerloh possesses a clear, 
masculine, almost classical sound, tem­
pered by a certain warmth and sup­
ported by a very strong pedal bass. 
Exhibiting the same kind of strength in 
the principal chorus as the small Schulze 
organs mentioned earlier, but more re­
fined and cohesive, this particular in­
strument is a convincing demonstration 
of Friedrich Ladegast's integrity and 
unwillingness to relinquish the essential 
principles of traditional organ construc­
tion. The entirely mechanical action 
(with slider chests) is quite negotiable, 
not heavy but with a strong initial 
"pluck. " 

Ennigerloh (Ladegast, 1876) 

MANUAL I 
16' Bourdon 
8' Principal 
8' Gambe 
8' Rohrllote 
4' Principal 
4' FI. minor 

2'/,' (Quinte) 
2' Octave 

Mixtur III 

MANUAL II (enclosed) 
8' FI. major 
8' FlOte 
8' Viola d'amour 
4' Principal 
4' Salicional 

PEDAL 
16' Subbass 
16' Violon 
8' Cello 
8' Bassllote 
4' Octavbass 

II / I, lI P 

Typically for an organ of this size (II I 
19), the complete plenum belongs to 
Manual I (see specification). The single 
mixture is clear, even quinty in the tre­
ble range, and blends well. The big 
Rohrflote 8' can be heard even when 
added to the chorus. Also quite strong is 
the Gamba 8', but the sound is attrac­
tive-thin, yet not edgy. Even more 
extroverted are the Pedal stops. The 
stopped flutes (Subbass 16' and Bassllote 
8') offer solid support, not excluding the 
low bass, while the open wood strings 
(Violon 16' and Cello 8') resemble mild 
principals. Only the Octavbass 4', scaled 
a bit narrow to blend with them, is 
voiced more moderately. Dynamic con­
trast is provided by the second manual 
division (enclosed), not unusual for the 
period. The 8' and 4' stops of Manual II 
are all voiced mildly, without exagger­
ated differences, so that even the open 
Flote 8' and Salicional 4' blend beauti­
fully. The hitch-down pedal for the 
swell mechanism is located to the ex­
treme left, the opposite side of the most 
common position. 

Sauer 
Somehwat later in this "golden age" 

of the German Romantic organ arrived 
Wilhelm Sauer (1831- 1916). Having 

worked with Walcker and even Cav­
aille-Coll in his earlv davs, Sauer estab­
lished his own firm at Frankfurt an cler 
Oder (nO\\ in East Germanv) in 1857. 
He was fortunate to begin h{s \\ ork at a 
time \\ hen the good organ builders were 
still guided by the traditional tenets of 
organ construction. The inlluence of 
Cavaille-Coll \\ as apparent in his earlier 
years, especially in the reed choruses, 
harmonic Ilutes, strings, and celestes. 
The French characteristics receded, 
ho\\ ever, after the 1870s, as Sauer's 
attention drifted awav from the reeds 
toward the foundation' stops. Accused of 
voicing with too little power in favor of 
beauty, Wilhelm Sauer was among 
those less inlluenced bv orchestral ten­
dencies, reserving only' a single division 
of a large organ to function as a Farb­
werk. His small organs were reputedly 
less subject to the inherent weaknesses 
in such instruments 1)\ other builders.25 

Unhappily, \\ e have no sizable exam­
ples of Sauer's organs before the 1880's, 
\\ hen turn-of-the-centurv decadence 
\\ as already beginning to creep in. The 
Liebfrauenkirche in Wernigerode (on 
the edge of the Harz Mountain region, 
about 10 miles southwest of Halber­
stadt, East Germany) contains a t\\'o­
manual . :30-stop organ of 1883. Seated 
in a side gallery of the church, the 
instrument was erected \\ ithin an older 
case, something Sauer often attempted 
whenever possible. Nearly intact, the 
organ was ostensibly renovated in the 
earlv 1980s, but the hitch-do\\ n swell is 
currently disconnected, and the tuning 
panels have been removed from the 
s\\ ell box for greater egress of sound. 
Additionallv . the former Hauptwerk 
Hauschpfeife II is now reduced to an 
Octave 2'. 

Wernigerode (Sauer, 1883) 

HAUPTMANUAL (I) 
16' Bordun 
8' Principal 
8' FliHe harmonique 
8' Gedact-Iloete 
4' Octave 
4' Rohrlloete 
4' Gemshorn 

2'/,' Quinte 
2' Oktave (formerly Rauschpfeife) 

Cornell IV 
Mixtur 

8' Trompete 

OBERMANUAL (II. enclosed) 
16' Gedact 
8' Principal 
8' Rohrfloete 
8' Aeoline 
8' Voix celeste 
4' Fugara 
4' Traversfloete 
2' Nachthorn 

Progressiv 1I-11I 
8' Clarinette 

Tremulant 

PEDAL 
1 (j' Contrabass 
16' Subbass 
16' Violon 

10'1.' Quintbass 
8' Principal 
8' Gedact 
4' Oktave 

16' Posaune 

II / I, li P, II I P 

In some ways, this instrument rellects 
older practice (e.g., retention of a quasi­
chorus topped off bv a Progressiv mix­
ture on Manual II ), but the scalings and 
voicing of many stops foreshadow the 
impending decline during the following 
decade. The inarticulate Gedackt 16', 
the extremelv thin Aeoline 8', and the 
stringy Fuga'ra 4' on the Obermanual 
exemplify the extreme timbres to\\ ani 
which the era was moving. Unpleasant 
to the point of being "unmusical," the 
sound of the Clarinette 8' (a free reed) is 
almost indistinguishable from that of a 
harmonica, especially when the tremu­
lant is drawn. Curiouslv, some of the 
most interesting sounds' are those that 
retain a French accent, in particular the 
all-metal Trompete 8' and the harmonic 
Ilutes. Also notable is a Commnations­
pedal, an early form of free combina­
tion action patented by Sauer in 1881. 

A Sauer organ of the next decade 
(built in 1894) still exists in the Luther-
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Neo-Gothic case at Schwerin (Ladegast, 1871), im­
posing even without the pedal tower pipes (absent 
here for restoration) 

The Sauer (1894) case at Apolda reflects the chang­
ing style toward the end of the century. 

Early twentieth-century fa~de at Mannheim (Stein­
meyer, 1911) 

kirche of Apolda (10 miles from Wei­
mar). The case design, with its promi­
nent free-standing pedal towers, is an 
augury of a new age (see photo). Large­
ly preserved, the organ has three manu­
als and originally had 42 stops. Only 
five registers have been altered or re­
moved, but ten stops (of the neo-Ba­
roque sort) were added. This instrument 
is nonetheless worth mentioning, for it 
illustrates the deterIorating state of or­
gan building-even in the hands of 
reputable builders-as the twentieth 
centuryapproached.26 

One of the most dramatic changes lies 
in the playing action. Toward 1890 the 
introduction of tubular-pneumatic ac­
tions had cleared the way to instruments 
of almost unlimited size.27 The pneu­
matic key action (with cone chests) in 
the Apolda organ makes for a light 
touch, but the response is characteristi­
cally sluggish. Pneumatic stop action 
makes possible the tilting tablet stops. 
The Walze, or Rollschweller, a rotating 
cylinder centered above the pedal­
board, provides an efficient means of 
creating a large-scale crescendo (or dim­
inuendo). The player drags the foot 
backwards along the surface of the 
cylinder to add registers and kicks it for­
ward to take them off. There are two 
general "free combination" possibilities 
and two additional ones for the pedal. 
Even more significant is the presence of 
two enclosed manual divisions. The 
shoes for the graduated- swell shutters 
are pressed inward to close the boxes. 

The technological progress evidenced 
by the playing accessories, however, is 
of less interest than the notable decline 
in the quality of sound. Most of the indi­
vidual flue stops have little character or 
musical charm, their speech rendered 
smooth to the point of inarticulate dull­
ness. The second manual division, al­
though enclosed, still retains a quasi­
chorus. The mixtures on both Manuals I 
and II are thin, however, and the sound 
of both principal choruses is rather 
effete. The resulting Tutti, moreover, is 
one of little power, yet insufficient 
clarity. 

The largest Sauer organ to survive in 
an unaltered state is, surprisingly 
enough, in West Germany. In Dorstfeld 
(on the western periphery of Dort­
mund) is a completely preserved instru­
ment of three manuals and 40 stops, 
restored by Steinmann. Built in 1905, it 
is a good example of the kind of instru­
ment familiar to Max Reger, most of 
whose large-scale organ works were 
written around the turn of the century.28 

By this time, even the pretense of a 
traditional case had been abandoned, 
leaving a fal;ade of free-standing pipes. 
Only the third division (Schwellwerk) is 
enclosed, and the attempt to provide a 
kind of principal chorus for Manuals I 
and II is still apparent. Each manual 
division contains a 16' register, and 
there are only three reeds in the entire 
organ: the obligatory Hauptwerk Trom­
pete 8' and Pedal Posaune 16' plus a Cor 
Anglais 8' on Manual II. The single 
mutation is a Quinte 10%' to reinforce 
the Pedal. 

The expanded manual and pedal 
compass (C-g3/C-f l ) reflects contempo­
rary trends. The pneumatic key action, 
while a little noisy, is not exceedingly 
sluggish. In spite of the growing de­
mand for a ,tJlethora of console gadgets, 
the SpielhilJen are not excessive: only 
two free combination pistons, three 
fixed combinations, a Rollschweller, a 
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swell pedal, a Pianopedal (to reduce the 
pedal quickly), plus three reversible pis­
tons to silence temporarily the Walze, 
the drawn stops, or the reeds. It is worth 
pointing out that the organ has no tre­
mulant at all. 

Decidedly a superior instrument to 
the organ in Apolda (and in much better 
condition), the Sauer in Dortmund/ 
Dorstfeld nonetheless exhibits many of 
the turn-of-the-century flaws already 
apparent in the earlier organ. Yet, Sauer 
was among those builders who never 
quite descended to the realm of the 
orchestral organ or the assembly-line 
"factory organ" (Fabrikorgel). Far too 
many firms at the time were producing 
cheap commercial instruments of little 
artistic value. It had become common to 
adorn even small practice organs with a 
disproportionate amount of gadgetry. 
Exaggerated colors (e.g., dull, fat over­
blowing flutes; extremely narrow, cut­
ting strings) and orchestral imitative 
stops often did not blend well. Less 
reputable builders, such as Weigle, were 
exploiting high-pressure stops even in 
modest instruments and allowing imita­
tive registers to destroy the ensemble.29 

In reaction to these kinds of develop­
ments, such figures as Albert Schweitzer 
and Emile Rupp helped initiate the "Al­
satian Reform. "30 Advocating a return 
to classic principles, ostensibly in the 
post-Silbermann tradition of Alsace and 
central Germany, its adherents at­
tempted to reverse the continuing de­
cline. Of the instruments that emerged 
from this "last high point of Romantic 
organ building, " 31 not many survive 
without later modification. 

Steinmeyer 
A healthy specimen of an Alsatian 

Reform organ can be found in the 
Christuskirche of Mannheim. Com­
pleted in 1911 by Steinmeyer (with 
Emile Rupp as advisor), this large in­
strument (IV / 76) was restored by the 
same company (1973- 83). The original 
Steinmeyer shop was set up at Oetting­
en in 1847 by Georg Friedrich Stein­
meyer (1819- 1901), who had previously 
assisted Walcker. His son, Friedrich Jo­
hannes, assumed control of the Bavarian 
firm in 1901. 

All changes made in the specification 
during a rebuild of 1939 have been 
reversed, and the original disposition is 
now restored.32 But the old keydesk is no 
more, replaced in 1939 by a detached 
electric-action console (still extant and 
remaining on one side of the gallery). 
The current electro-pneumatic action 
console with electronic stop action is a 
product of the recent renovation. The 
only electric-action division of the origi­
nal tubular-pneumatic organ was the 
distant Fernwerk, speaking from the 
dome of the church.33 

The fal;ade pipes, overlapped in two 
rows with a horizontal band in turn-of­
the-century style, are purely decorative 
(see photo). There is a full complement 
of mixtures and mutations, but the prin­
cipal choruses lack real power and inci­
siveness, while the mutations are sub­
dued (although not stringy). The strings 
are very thin and light; the flutes are all 
smooth and devoid of articulation. The 
normal unison couplers are augmented 
by numerous sub- and super-couplers. 
No fewer than four swell boxes enclose 
the subordinate divisions, while the 
Schwellwerk proper has become the 
largest department (24 stops). The late 
Romantic tendency toward atmospheric 

and orchestral effects-even in an in­
strument of ostensible neo-c1assical 
orientation-is underscored by the pres­
ence of three different undulating stops, 
not to mention the nearly inaudible 
Fernwerk (when the box is closed). 

In a certain sense, the organ of the 
Christuskirche is a "post-Romantic" in­
strument, having more in common with 
later twentieth-century eclectic organs 
than with its nineteenth-century prede­
cessors of a few decades earlier. Al­
though surprisingly clear and reason­
ably cohesive for an organ of that peri­
od, this instrument nonetheless demon­
strates clearly that the German Roman­
tic tradition of Ladegast and others had 
largely disappeared by this time.34 • 

Notes 
I. See, for example, Jon Finson's article on "Per­

forming Practice in the Nineteenth Century, with 
Special Reference to the Music of Brahms," The 
Musical Quarterly 70, no. 4 (Fall 1984), pp. 457-
75. 

2. A notable exception is the series of short 
articles by Kurt Lueders under the heading "In 
Search of the Reger Organ" in MUSic/The AGO­
RCCO Magazine (June 1978) and in The American 
Organist (January 1979, April 1979, February 
1980, September 1980, March 1981, and October 
1981). 

3 The organ has since disappeared, and the 
church itself is to be transformed into a municipal 
building. The specification appears in Peter Wil­
liams, The European Organ: 1450- 1850 (London: 
Batsford, 1966), pp. 94-95. 

4. Mendelssohn, by the way, was acquainted 
with the organ in Frankfurt's Paulskirche. 

5. Personal communication from Hermann 
Busch (Siegen). For further information on the Hof­
fenheim organ, see Kurt Lueders, "In Search of the 
Reger Organ: Part 6," The American Organist 
(March 1981), pp. 40-43. 

6. Hermann J. Busch, "Zwischen Tradition und 
Fortschritt: Zur Orgelbau, Orgelspiel und Orllel­
komposition in Deutschland im 19. Jahrhundert in 
Mundus Organorum: Festschrift Walter Supper, 
ed. Alfred Reichling (Berlin: Merseburger, 1978), p. 
66. 

7. For a technical explanation of the cone chest 
(and other "ventil" chests) see George Ashdown 
Audsley, The Art of Organ Building (1905; reprint 
ed., New York: Dover, 1965), II: 263-281. See also 
Hans Gerd Klais, trans. Homer D. Blanchard, "Was 
the Cone-Valve Chest a Mistake?", The Tracker 
(Spring 1977, pp. 14-18; and Summer 1977, pp. 
10-14). 

8. Specification in Ars Organi (September 
1985), pp. 194-95. 

9. The number of speaking stops actually totals 
116, if the eight stops synthesized by combining 
existing ones are discounted. A detailed report with 
the s~cification appears in Johann Antonie Steke­
tee, 'Die Walcker-Orgel im Dom zu Riga," Ars 
Organi (March 1985), pp. 40-51. The Cathedral 
building has been a concert hall since World War 
II. 

10. The Riga organ was, in fact, the largest organ 
in Europe at the time it was finished. For its dedica­
tion Liszt composed his setting of Nun danket aile 
Gott. 

11. Free reed stops, already developed in the 
eighteenth century, employed brass tongues that 
vibrated "freely" within a rectangular opening 
rather than beating against a shallot. Otherwise, 
they resembled normal beating reed pipes in their 
basic construction. Only in exotic cases (such as the 
Physharmonica) did they share a common resona­
tor, sometimes subject to variable wind pressure for 
dynamic control. 

12. Original disposition in Emile Rupp, Die Ent­
wicklungsgeschichte der Orgelbaukunst (1929; re­
print ed., Hildesheim: Georg Olms, 1981), p. 168. 

13. Wolfgang Metzler, Romantischer Orgelbau 
in Deutschland (Ludwigsburg: E. F. Walcker, n.d. 
[1964]), pp. 61-62. 

14, Specifications for all three Schulze organs are 
in John Norman, The Organs of Britain (Newton 
Abbot: David & Charles, 1984), pp. 299-300, 278, 
and 274, respectively. 

15. Metzler, pp. 41- 42 
16. Personal communication from Hartmut 

Haupt (Jena ). The specification is in Acta Organo­
logica 18 (1 985), p. 284. 

17. Metzler, pp. 47-48 
18, $pecification in Metzler. pp, 45-46 
19, The original disposition of the Merseburg 

organ is available in several sources, including Wil­
liam Leslie Sumner, The Organ, 4th ed (London: 
Macdonald, 1973), pp. 484 86. 

20, A Barker lever for the Haupt\\erk was added 
some} ears later See Busch, p 83, 

21. The original Thayssner organ received addi­
tional work under the hands of J. F Wender (1713-
16) and Z. Hildebrand (1 734 ). 

22. J. G. Topfer, rev. Max Allihn, Die Theorie 
und Praris des Orgelbaues (1888; reprint ed., 
Amsterdam: Fritz Knuf, 1972), I: 768-69. 

23. Also appearing occasionally as Progressio­
Harmonika, its invention has been credited to F. 
Wilke (1839). 

24. Another very small Ladegast organ (11/12) 
still exists in a side chapel of the Cathedral in 
Giistrow (East Germany). Dated 1866, it has been 
restored by Jehmlich. 

25. Metzler, pp. 64 and 68. 
26. The original disposition appears in Werner 

Walcker-Mayer and Reinhard Raue, "German Or­
gan Building in the Nineteenth Centurv," BIOS 8 
(1984), pp. 82-95. The authors' report that the 
Apolda organ "survives intact" is inaccurate (in 
view of the alterations and additions). Another 
Sauer of the same period (1899), less altered but 
smaller (11 / 21), still remains at Erbachl Odenwald. 

27. Tubular-pneumatic key action transmits the 
energy from key to valve by means of air pressure 
through narrow lead tubes. See Audsley, II: 283ff. 
for a technical discussion. 

28. For the specification, see Hans Hermann 
Wickel, Auswiirtige Orgelbauer in Westfalen (Kas­
sel Barenreiter, 1984), p. 192. 

29. Metzler, pp. 70-74. 
30. Not to be confused with the second phase 

spawned in the 1920s: the Orgelbewegung 
(oriented more toward the north German tradi­
tion). 

31. Metzler, p. 81. 
32. For the original specification, see Rupp, p. 

375. The stoplist itself does not reveal that the 1911 
Klarinette 8' (Man. II) was a free reed (now 
replaced by a beating reed). 

33. Until the 1920s, electric actions were excep­
tional in German organs. In fact, fewer than ten 
electric-action instruments were built before 1900 
(none of which survives). See Busch, p. 82. 

34. Still another testament to the Alsatian Reform 
is the enormous Rieger (V /116) in Vienna's 
Konzerthaus, recently renovated by the same com­
pany. Richard Strauss composed his Festival Pre­
lude (organ and orchestra) for the dedication in 
1913. 

WANTED 
The following single issues of twentieth century 
organ periodicats are needed for the ARCHIVES 
of The ORGAN HISTORtCAL SOCIETY. If you 
have a subscription to any of these periodicals, or 
have odd singte issues, please check to be certain 
you can't supply an issue we need. Use of (+) indi­
cates we need everything published after the is­
sue designated. Presume we have all issues not 
indicated as lacking. Please send issues to 
Stephen L. Pinel, ArchivisVThe Organ Historical 
Society, tnc.l629 Edison Drive/East Windsor, 
New Jersey 08520 USA. 

ACTA ORGANOLOGtCA (Germany): No. 2 
(1968), no. 3 (1969). 

AMERICAN ORGANIST (old): 1918: Nov.; 1919: 
Jan.-Sept .. Nov.-Dec.; 1920: Jan.-June, Aug.­
Dec.; 1921: all; 1923: all; 1925: Mar.,June-Sept.; 
1926: Feb.-Apr., June-July; 1930: Apr., Dec.: 
1933: June. 

ARS ORGANI (Germany): Whole nos. 1-2,4-5,7, 
10,14-16,22-24,30. 

ASSOCIATION CABANtLLES DE AMtGOS DEL 
ORGANO (Spain): Whole nos. 1-12, 15-16, 18, 
25+ 

BELLOWS SIGNAL: v. 1, no. 1; v. 1, nO.4-v. 2; v. 5, 
no. 4+ 

CABANILLES (Spain): Whole no. 9+ 
CHORAL&ORGANGUIDE:v.l,no.l-v.2,no.l0; 

v. 3, nos. 2, 4, 8-10; v. 4, nos 1-2; v. 5, nos 1-7; v. 7, 
no. 7; v. 9 nos. 1-4, 10; v. 10, no. 7. 

COUPLER, THE: Whole no. 17+ (1980). 
DA PRESTANT: 1956-1972. 
DIAPASON, THE: 1910: Jan., May, Aug.-Oct.; 

1911: Aug.; 1912: Apr., Aug.; 1914: Mar .. Apr.; 
1916: June; 1917: Jan., May, July-Aug.; 1918: 
Mar., Oct.; 1919: Jan.-Feb., Oct.; 1922: Oct.; 
1923: Jan., Apr.; 1924: Jan., June, Aug.; 1925: 
Feb.-Mar., Sept.; 1926: May, Juty-Aug. 

JAPAN ORGAN JOURNAL: 1983+ 
JEUNESSE ET ORGUE (France): 1-8; 10-23; 26-

27; 29-32; 35-36; 48. 
LEONCE DE SAINT-MARTtN: 5-10; 12. 
MUStC REVtEW AND CHURCH MUStC REVtEW, 

THE: Whote nos. 1-258; 261-280; 284; 286; 288-
289; 291; 293-298; 320-321; 323; 330-331; 346-
347; 349-350; 352-353; 357-360: 362; 364+ 

ORGAN (England), THE: Whole nos. 234 (1980): 
242 (1982); 245 (1983)-250 (1964); 252 (1985)-
257 (1986); 259 (1987)-260 (1987). 

ORGANtST'S REVIEW (England), THE: v. 1 
(1915)-v. 52 (1967); v.54 (Oct .. 1968, no.213);v. 
55 (Jan .. 1970, no. 217)-v. 55 (July, 1970, no. 
219). 

L'ORGANO (ttaly): 1960; 1963; 1972; 1973; 1974; 
1975; 1978; 1980. 

ORGEL (Sweden): v. I, nos. 1-4 (1962). 
ORGELKUNST (Betgium): v. 1, nos. 1-2,4 (1978); 

v. 2, nos. 1-2 (1979). 
HET ORGEL (Netherlands): 1904-1929; 1972. 
L'ORGUE (France): 17-41,50-54. 
STOP, OPEN AND REED: v. " no. 2. 
WHISTLEBOX, THE: Whole nos. 3, 7. 

17 



New Organs 

Cover 
John Brombaugh and Associates, 

Eugene, OR, has built a new organ for 
Mary West Thatcher Chapel in the 
Wallace M. Alston Campus Center of 
Agnes Scott College, Decatur, GA. The 
one-manual and pedal organ has sus­
pended key action and mechanical stop 
action. The fumed Appalachian white 
oak and western red cedar case is fitted 
with pipe shades representing acanthus, 
vinca blossoms, and plums. The manual 
keys are cow bone with African ebony 
sharps; pedal keys are maple with Bra­
zilian rosewood sharps. The metal pipes 
are of a high lead-content alloy ham­
mered and scraped before being cone 
tuned or given soldered caps. The tem­
perament is after Herbert Anton Kell­
ner. When half-drawn, the Praestant, 
Octave and Mixture play only in the tre­
ble (from Cll). The Mixture does not 

Berghaus Organ Company, Inc., 
Bellwood, IL, has built a new organ for 
the residence of Dr. Thomas Surber, 
Valparaiso, IN. The two-manual instru­
ment utilizes mechanical key and stop 
action and is constructed in a free­
standing solid white oak case. Rosewood 
naturals and oak accidentals comprise 
the keyboard; oak naturals and rose­
wood accidentals, the pedalboard; 

break in the treble so that it can be used 
in a solo combination. The organ joins 
Agnes Scott College's 1940 Austin and 
1970 Schlicker tracker, both located in 
Presser Hall. The organ was dedicated 
along with the new chapel and its fur­
nishings on September 18, 1988, and the 
dedicatory recital was played that day 
by College Organist Calvert Johnson. 
Compass 50/26. 

MANUAL 
8' Gedackt 
4' Praestant 
4' Flute 
2' Octave 
l' Mixture III 

PEDAL 
16' Subbass 

drawknobs are of rosewood. The Pedal 
facade is composed of pipes from the 
Offenflote in polished tin. Three Gems­
horn pipes form the central tower in 
polished copper. The remaining facade 
pipes are from the 4' Principal: those 
above the keyboard are of tin and those 
to the side are of copper. Inaugural reci­
tal was played by Dexter Bailey on May 
28, 1988. Compass 56/ 30. 

MANUAL I 
8' Gedackt 

MANUAL II 
8' Gemshorn 

PEDAL 
16' Gedacktbass 
8' Offenllote 

16' Sordun 
4' Principal 
4' Spillllote 

8' Gemshorn Celeste 
4' Blockllote 

2%' Nasat 2' Principal 4' Schalmei-regal 
2' Hohillote 

1%' Terz 
Mixtur II 

1 'h' Klein-nasat 
8' Schalmei 

ATTENTION ORGAN BUILDERS 
IF YOU ARE LOOKING FOR RELIABILITY and 

EASE OF INSTALLATION ••• see below 

MUL Ti-ACTION 
ORGAN CONTROL 

SYSTEM 

• Superior Pipe Organ Relay 
• 99 Memory Combination Action 
• Sophisticated Record/Playback 
• Specification changes in seconds 
• Can handle any size installation 

THE ULTIMATE-ALL IN 
ONE SMALL PACKAGE 

COST SAVING-EASY TO INSTALL 

SOLID STATE RELAY 

COMBINATION ACTION 

LOW NOTE PEDAL 
GENERATORS 

ECONOMICAL FOR SMALLER INSTALLATIONS 

• Assemble the relay system yourself 
and put MORE PROFITS into your 
pocket 

• Dual Combination Action with sixteen 
pistons-assembled ready to install 

• Low note pedal generators at a 
LOW COST-blends beautifully 
with pipes 

.~ 
SEND FOR CATALOG AND MULTI-ACTION BROCHURE 
DEPT. 40 

ORGANS. INC. 6101 WAREHOUSE WAY· SACRAMENTO, CA 95826 • 9161381-6203 
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Susan Tattershall, Staatsburg, NY, 
has built a Regal for the residence of Dr. 
Susan Ferre in Garland, TX. The case 
and bellows are of American black wal­
nut (with pine ribs) and the internal 
chest grid is mahogany. The instrument 
incorporates a pajarito which is operable 
by turning the carved bird located on 
the right-hand key cheek. It also incor­
porates a two-pipe cimbala, which, 
when pulled on, plays with all the notes 
of the right hand (cl'-c lll

) side of the 
keyboard. The keyboard compass is 
C-c lll

, 45 notes, short octave in the bass. 
The natural keys are covered with Texas 
cowbone (courtesy of H.E.B. grocery 
store chain's meat packing plant in San 
Antonio), and the sharp keys with Aus­
tralian tortoise shell. The grille which 
lies over the pipework has two shades, 
right and left, which can be opened and 
closed for volume control. The case con­
taining the pipework and keyboard can 
be enclosed in the bellows for 
transportation. 

Greenwood O'·gan Company, Char­
lotte, NC, has iutalled a two-manual 
and pedal instrument in the First Pres­
byterian Church, Okolona, MS. The 
church seats 180 people. Placement for 
the organ is limited. A 7-rank organ was 
planned with 12 couplers, with no bor­
rows or extensions. Action is electro­
pneumatic with pitman windchest on 
low wind pressure. Opus #827. Mrs. J. 
Q. Demoville is the church organist. 

GREAT 
8' Principal 
8' Hohillote 
8' Dulciana 

SWELL 
8' Gedeckt 
8' Viole 
4' Harmonicllote 

Tremolo 

PEDAL 
16' Bourdon 
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Calendar 

This calendar runs from the 15th of the month of 
issue through the following month. The deadline is 
the first of the preceding month (Jan. 1 for Feb. 
issue). All events are assumed to be organ recitals 
unless otherwise indicated and are grouped within 
each date north-south and east-west. • =AGO 
chapter event, •• ~ RCCO centre event, + - new 
organ dedication, + + =OHS event. 

Information cannot be accepted unless it speci­
lies artist name. date. location. and hour in writ­
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon­
sibilily for the accuracy of calendar entries. 

UNITED STATES 
East of the Mississippi 

15 JANUARY 
Melodious Accord; Christ & St Stephen's, New 

York. NY3 pm 
Nanclanne Parrella; Holy Trinity Lulheran. New 

York , NY 5 pm 
Julian Goodwin; St Thomas Church, New York, 

NY 5:15 pm 
Singing Boys of Pennsylvania; Presbyterian 

Church, Laurinburg, NC 7 pm 
Michael Murray; First Presbyterian, Ft Lauder­

dale, FL 7:30 pm 
Elizabeth & Raymond Chenault, organ duo; St 

Paul's-by-the-Sea Episcopal, Jacksonville Beach, FL 
4 pm 

Donald Joyce; Cleveland Museum, Cleveland, 
OH2pm 

Hans Hlelscher; First Congregational, Colum­
bus, OH 8 pm 

Thomaa Murray; Jefferson Ave Presbyterian. 
Detroit, MI 4 pm 

+Stephen Schaeffer; Cathedral Church of the 
Advent, Birmingham, AL 4 pm 

Nancy Klein, with tenor and boy soprano; Zion 
Lutheran, Ann Arbor, MI 

Robert Delcamp; Christ Church Cathedral, New 
Orleans, LA 4 pm 

17 JANUARY 
James Buonemanl, with trumpet: Church of the 

Epiphany, Washington, DC 12:10 pm 

19 JANUARY 
Nebraska Univ Choir; Christ UMC, Memphis, TN 

7:30 pm 

20 JANUARY 
Joan Lippincott; Old West Church, Boston, MA 
Mark Brombaugh; Grace Episcopal, Madison, 

WI8pm 

21 JANUARY 
.Joan Lippincott, masterclass; Old West Church, 

Boston, MA 
Baroque Concert; St John's Episcopal, Stamford, 

CT 8:30 pm 
Gerre Hancock, workshop; Westminster Choir 

College, Princeton, NJ 9:30 am 
Kathryn Nichols, Mark Brombaugh, work­

shop; Univ of Wisconsin. Madison, WI 9 am 

22 JANUARY 
'Cj Sam bach; Golden Hill UMC, Bridgeport, CT 2 

pm 

Michael Farris; Christ Church, Oyster Bay, NY 
Wlilibaid Guggenmos; St Bartholomew's, New 

York, NY 3 pm 
Bach, Cantata 72, Holy Trinity Lutheran, New 

York, NY 5 pm 
Richard Heschke; St Thomas Church, New 

York, NY 5:15 pm 
Carlene Neihart; First UMC, Ft Lauderdale, FL 4 

pm 
David Higgs; St Mary's Cathedral, Miami, FL 4 

pm 
Tamara Albrecht; Cathedral of St Philip, Atlanta , 

GA5pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH 2 pm 
Janice Burns; First Presbyterian, Deerfield, IL 

4:30 pm 
+Anlta Werling; First Methodist, Princeton, IL 3 

pm 

24 JANUARY 
Samuel Baker; Church of the Epiphany, Wash­

ington, DC 12:10 pm 
James Metzler, Trinity Episcopal, Toledo, OH 8 

pm 

25 JANUARY 
Carlene Neihart; Palm Beach Comm College, 

Lake Worth, FL 12:30 pm 

27 JANUARY 
David Brown; Christ UMC. Greensboro, NC 8 

pm 
Gerre Hancock, workshop; Cathedral Church of 

the Advent, Birmingham, AL 

28 JANUARY 
Hymn Festival; Cathedral Church of the Advent, 

Birmingham, AL 2 pm 

29 JANUARY 
Larry Allen, with piano & orchestra; South 

Church, New Britain, CT 4 pm 
Margaret Martin; Downtown United Presbyter­

ian, Rochester. NY 4:30 pm 
Robert Roth; St James the Less, Scarsdale, NY 4 

pm 
Nicholas Jackson; St Thomas Church, New 

York. NY 5:15 pm 
David Arcus; Duke University, Durham, NC 5 

pm 
Robert Wolferstelg, with soprano; Cathedral of 

St Philip, Atlanta, GA 5 pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH2pm 
Le Nuove Musiche; Christ Church Cathedral, Indi­

anapolis, IN 1 pm 
Nancy Lancaster, with trumpet; House of Hope, 

St Paul, MN 4 pm 
'Anlta Werling; First Christian, Macomb, IL 3 

pm 
Organ & Brass Concert; Independent Presbyter­

ian, Birmingham, AL 4 pm 

31 JANUARY 
Richard Apel; Church of the Epiphany, Washing­

ton, DC 12:10 pm 
American Boychoir; Cathedral of St Philip, Atlanta, 

GA8pm 

2 FEBRUARY 
Mark Brombaugh, harpsichord; Presbyterian 

Church, Coshocton, OH 7:30 pm 

5 FEBRUARY 
Michael Murray, Trinity College, Hartford, CT 3 

pm 

Gruenstein Award Sponsor 

CHICAGO 

CLUB OF 
WOMEN 

ORGANISTS 
Kirstin Synnestvedt, DMA, President 

PHILIP CROZIER 
RECITALIST 

4702 Queen Mary Road, Apt 10 
Montreal, H3W 1W8, P. Quebec 

(514) 739-8696 

St. James United Church, Montreal 
Temple Emanu-EI Beth Sholom. Montreal 

Also Organ Duo concerts with Sylvie Poirier 

JANUARY, 1989 

Founded 1928 

Recitalist 

2 rue de I'Eglise 
27710 St. Georges-Motel. France 

Alexander Anderson 

Knowles Memorial Chapel 
Rollins College 

Winter Park, Florida 32789 

CHARLOTTE AND WILLIAM 

ATKINSON 
FIRST PRESBYTERIAN CHURCH 

2001 EI Camino Real 
Oceanlide. Califomia 92054 

(312) 472~88 

W. MICHAEL BRITTEN BACK 
FIRST BAPTIST CHURCH 

ReCitals 

607 Lake 51. 
Evanston. IL 60201 

Organ 

Consultation 

ROBERT CLARK 

Instruction 

School of Music 
ARIZONA STATE UNIVERSITY 

TEMPE, ARIZONA 85281 

MICHAEL CORZINE 
School of Music 

Florida State University 
Tallahassee 

GEORGE W. DECKER 

St. Paul's Cathedral 
Syracuse, NY 13202 

KATHRYN ESKEY 
The University of 

North Carolina 

at G, .. """,,a 

JOHN FENSTERMAKER 
GRACE CATHEDRAL 

SAN FRANCISCO 

JEFFREY FOWLER 

Organist - Choirmaster 
First Presbyterian Church 
Northville, Michigan 48167 

HENRY FUSNER 
S.M.D~ A.A.O.O. 

Ant Prelltyterip Church 

Hathvllle. , ... _ ~7220 

Robert Glasgow 
School or Music 

University or Michigan 
Ann Arbor 

robert anderson 
SMD .AGO 

Southern Methodist Unl.e ... ity 

Dallal. 'e.al 75275 

WILLIAM AYLESWORTH 
D.M. 

E"anston, lllInob 

DAVID BURTON BROWN 
Belle Meade Church 
Nashville, Tennessee 

Recitals - Aurand Management 
809 Harpeth Knoll Rd. 
Nashville, TN 37221 

ENNIO COMINETTI 
Organist-Composer 

Recitals and lectures on Italian music 
17th-18th century & contemporary 

Via Statale, 75 
22050 Varenna (Italy) 

WALLACE M. COURSEN JR. 
F.A.G.O. 

Holy Trinity Episcopal Church 
West Orange, NJ 07052 

STEVEN EGLER 
Central Michigan University 
First Presbyterian Church 

Mt. Pleasant, Michigan 48858 

SOLO Shelly-Egler 
RECITALS Flute and Organ Duo 

GEORGE ESTEVEZ 
<h.m. 

Chicago Chamber Choi, 

Robert Finster 
TEXAS BACH CHOIR 

Our Lady of Ihe Atonement Church 

SAN ANTONIO 

ElLEN KURn 

FUNK 
M.Mu •. A.A.G.O. 

Concord, California 

Jobn 'RI. ~tarbart 111 
B.A.,M.Mus. 

St. Paul'. Episcopal Church 
P.O. Box 8427 

Mobile, Alabama 36608 

Antone Godding 
Schaol of Mullc 

Bllhop W. An." Smith Chapel 

Oklohoma city Unl.enity 

COPENHAGEN Christian Winthersvej 45 
2800 Lyngby Denmark 

JOHN telephone (02) 87 08 18 

HAMILlON SEAITLE 5134 Northwest Sammamish Road 
Issaquah Washington 98027 USA 

ORGAN HARPSICHORD telephone (206) 641-1360 
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BRUCE GUSTAFSON 

Franklin and MalShall College 
Lancaster, Pennsylvania 

DAVID S. HARRIS 
Organ Consultant 

1332 Del Mar Parkway 

Aurora, CO 80010 

VICTOR HILL 
HarptlclIord .IUI 0 ..... 

Williams Coil ... 
St ........ Iplscopal Cl.rell 
WIII_ ...... M .... 01267 

FRANK IACINO 
St. James Church 
728 Annette St. 

Toronto, Canada 

JAMES HAMMANN 
D.M.A. A.A.G.O. 

Jefferson Ave 
Presbyterian Church 

Detroit 
Allen Park Symphony 

WILL O. HEADLEE 
sell()()1, OF \\l.;SIC 

·SYRACUSE L~I\'EIZSnY 

SYRACCSE, :\EW YORK 13210 

Harry H. Huber 
D.U_ 

tt- w-.,.. u ...... ty. IImerlta 
u ...... ty u ...... CIaadI 

SALINA, KANSAS 

MICHELE JOHNS 
A.Mus.D 

Recitals RecOrds 

Organ - Harpsichord 
The University of Michigan 

School of Music 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBlE 
D.M.A. 

The University of Michigan 
School of Music 

Ann Arbor, MI48109 

KIM R. KASLING 
D.M.A. 

St ......... u ... ....., 

ea.....". MN I6ftI 

GALEKAAMEA 
DMA 

Wayne State University 
Metropolitan Methodist Church 

Detroit 48202 

WIUIAM KUHLMAN RICHARD W. LlTTERST 
M. S. M. 

Deco~ Iowa 5210,1 
Luther College 

David Lowry 
S<'hool of MlI~ic 

Willthrop Collp~l" 

Hock I fill. ~()llIh C.trolillil 297:n 

SECOND CONIiEIATiONAL CHURCH 
ROCKFORD. IWHOIS 

BETTY LOUISE LUMBY 
DSM • FAGO 

UNIVERSITY OF MONTEVALLO 

MONTEVAllO. AlA. 35115 

DAVID McCAIN 
Sliirk!/ .?Jla.tw 
aftu.f"'~Mr", OrJ"" 

M{ 'EnMlllfjk, CIikogo 
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ORLANDO 
J437 W. Rosemont Ave. 

Chicago, 1[60660 
(312) 761·1847 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 

ANN ARBOR 
.. , , , Ginastera's , , . was by all odds the most exciting ... and Marilyn Mason ptayed it 
with awesome technique and a thrilling command of its daring writing." 

MICHAEL GAILIT 
Organist - Pianist 

HOCHSCHULE FUR MUSIK 
Lothringerstrasse 18 

A-1 030 VIENNA, AUSTRIA 

The American Organist, 1980 

DAVID 
GOODING 
Resident Music Director/Consultant 

THE CLEVELAND PLAY HOUSE 

Cleveland, OH 44106 

Joseph Bucher; Christ's Church, Rye, NY 7:30 
pm 

Judith Hancock, Scott Mcintosh; St Thomas, 
New York, NY 5:15 pm 

Westminster Chapel Choir; West Side Church, 
Ridgewood, NJ 4 pm 

James Kibbie; Trinity Cathedral, Trenton, NJ 
3:30 pm 

Singing Boys of Pennsylvania; St John's UMC, 
Hope, NJ 7:30 pm 

Gerre Hancock; Abington Presbyterian, Abing­
ton, PA 

'Anne Wilson; Grace Lutheran, State College, 
PA8 pm 

Cj Sambach; Bethesda UMC, Bethesda, MD 7 
pm 

Alan Cook; Cathedral of St Philip, Atlanta, GA 5 
pm 

Karel Paukert; Cleveland Museum, Cleveland, 
OH2pm 

John Orrensma; Zion Lutheran, Ann Arbor, MI 4 
pm 

Chanticleer; Independent Presbyterian, Birming­
ham, AL 4 pm 

10 FEBRUARY 
Cj Sambach; 7th Day Adventist, Frederick, MD 
McNeil Robinson; Cathedral, St Paul, MN 7:30 

pm 

11 FEBRUARY 
David Rogers; Nashotah House, Nashotah, WI 8 

pm 

12 FEBRUARY 
Kim Heindel; Univ of Connecticut. Storrs, CT 4 

pm 
Mary Preston; Trinity College, Hartford, CT 3 

pm 
North/South Consonance; Christ & St Stephen's, 

New York, NY 3 pm 
Cj Sambach; Calvary UMC, Frederick, MD 3 

pm 
Joan lippincott; Belle Meade UMC, Nashville. 

TN7 pm 
Dene Barnard; First Congregational, Columbus, 

OH8pm 
Larry Smith; Concordia Seminary. Ft Wayne, IN 
Mozart, Requiem; Second Presbyterian, Indianap­

olis,lN 8 pm 
Thomas Wlkman; Chicago Theological Semi­

nary, Chicago, IL 4 pm 
Jerome Butera; St Paul of the Cross, Park 

Ridge.IL 

13 FEBRUARY 
'John Walker; First Methodist. Sarasota, FL 8 

pm 
Cherry Rhodes; Orchestra Hall. Chicago, IL 7:30 

pm 

14 FEBRUARY 
Anne" Todd Wilson; Trinity Church, New York, 

NY 12 noon 
Frederick Swann; St George's, Maplewood, NJ 

8 pm 
Benjamin Dobey; Church of the Epiphany. 

Washington, DC 11 :30 am 

15 FEBRUARY 
Frederick Swann; Hartford Memorial Baptist. 

Detroit, MI 8 pm 

17 FEBRUARY 
Frederick Swann; La Grave Reformed. Grand 

Rapids, MI 

19 FEBRUARY 
Andrew Fletcher; Trinity College, Hartford, CT 3 

pm 
I Cantori di New York; St Bartholomew's, New 

York, NY 3 pm 
Cj Sambach; Trinity Cathedral, Trenton, NJ 3:30 

pm 
Anne Wilson, harpsichord; Church of the Good 

Samaritan, Paoli, PA 4 pm 
Karel Paukert; Cleveland Museum, Cleveland. 

OH2pm 
Robert Poovey; Second Presbyterian, Indianap-

0lis,IN8 pm 
Byron Blackmore; Our Savior's Lutheran, La 

Crosse, WI 3 pm 
Music of Vaughan Williams; House of Hope. St 

Paul, MN 9: 15, 11 am 

21 FEBRUARY 
Carol Martin; Church of the Epiphany, Washing­

ton, DC 11 :30 am 
Frederick Swann; First Congregational, Lake 

Worth, FL 

Donald P. Moore 
COMPOSER-ARRANGER 

ORGANIST-CHOIRMASTER 

THE PILGRIM UNITED CHURCH 

OF CHRIST 

130 BROAD BLVD. 

CUYAHOGA FALLS, OHIO 44221 

24 FEBRUARY 
Peter Hurford; Stetson Univ, Deland, FL 8 pm 
John Weaver; Church of the Ascension, Knox­

ville, TN 8: 15 pm 

25 FEBRUARY 
John Walker, with orchestra; Theil College, 

Greenville, PA 8 pm 

26 FEBRUARY 
John Rose; Trinity College. Hartford, CT 3 pm 
Marian " David Craighead; UMC, Red Bank, 

NJ4pm 
William Whitehead; St Stephen's, Millburn, NJ 4 

pm 
St Cecilia Chorus; St Bartholomew's, New York, 

NY3 pm 
Cj Sam bach; Old Donation Episcopal, Virginia 

Beach, VA 7 pm 
Peter Hurford; Duke Univ, Durham, NC 5 pm 
Wlllllam Krape; Cathedral of St Philip, Atlanta, 

GA5 pm 
Dene Barnard; Cleveland Museum, Cleveland, 

OH2 pm 
Adeline Huss; Fairmount Presbyterian, Cleve­

land Heights, OH 4 pm 
James Nissen, Richard Schneider; Zion Lu­

theran, Ann Arbor, MI 4 pm 
Nancy Lancaster; House of Hope, St Paul, MN 4 

pm 
Jesse Eschbach; Pilgrim Congregational, Du­

luth, MN 3 pm 
William Ziegenfuss; Christ Church Cathedral. 

New Orleans, LA 4 pm 

28 FEBRUARY 
Peter Hurford; Vermont College, Montpelier, VT 

8pm 
Randall Mullin; Church of the Epiphany, Wash­

ington. DC 11 :30 am 
William Ferris Chorale; Mt Carmel Church. Chica­

gO,lL 8 pm 

UNITED STATES 
West of the Mississippi 

15 JANUARY 
David Craighead; Chapelwood UMC, Houston, 

TX 7:30 pm 

19 JANUARY 
Paul Rledo, harpsichord with orchestra; St Thom­

as Aquinas, Dallas, TX 7:30 pm 

20 JANUARY 
Michael Farris; Trinity University, San Antonio, 

TX8 pm 
Thomas Murray; The TabernaCle, Salt Lake 

City, UT 
Robert Glasgow, masterclass; Mormon Taber­

nacle. Salt Lake City, UT 8 pm 
Catharine Crozier; Arizona State Univ, Tempe, 

AZ8 pm 
Frederick Swann; Central Union Church, Hono­

lulu, Hawaii 

21 JANUARY 
'Marilyn Mason. masterclass; La Jolla Presby­

terian, La Jolla, CA 

22 JANUARY 
Anne" Todd Wilson, duo recital; Univ of New 

Mexico. Albuquerque, NM 4 pm 
Melvin Butler; Stanford University, Palo Alto, CA 

8pm 
'Marilyn Mason; La Jolla Presbyterian, La Jolla. 

CA4 pm 

23 JANUARY 
Kenneth Hart; SMU, Dallas, TX 8:15 pm 

27 JANUARY 
'Chrlstopher Young; St John's Cathedral. Den­

ver. C08 pm 
Michael Lindner; SMU. Dallas, TX 8: 15 pm 
Douglas Butler; St Mark's Cathedral, Seattle, 

WA 
Pamela Decker, John Stansell; St Leander, 

San Leandro, CA 8 pm 

28 JANUARY 
David Higgs, John Balka; St Leander, San 

Leandro, CA 

29 JANUARY 
Candlemas Concert; St John's Cathedral. Denver, 

CO 7:30 pm 

A Two-Inch 

Professional Card in 

THE DIAPASON 

Please write for rates. 

And there's no extra charge 

for photos! 
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David Higgs; Pacific Union College, Angwin, CA 
7pm 

Sandra Soderlund, Jared Jacobsen; St Lean­
der, San Leandro, CA 4 pm 

3 FEBRUARY 
Choir Festival; St Mark's Episcopal, Shreveport, 

LA8pm 
Paul Caldwell; SMU, Dallas, TX 8:15 pm 

5 FEBRUARY 
Ensemble Concert; First UMC, Ft Collins, CO 3 

pm 
David Higgs; Christ UMC, Tucson, AZ 3 pm 
Bach, Cantata 12, Emmanuel Episcopal, Mercer 

Island, WA 7 pm 

7 FEBRUARY 
Bach, St John Passion; St Thomas Aquinas, Dal­

las, TX 7:30 pm 

10 FEBRUARY 
John Ditto; Grace & Holy Trinity, Kansas City, 

M08pm 
Michael Murray; First Congregational, Los An­

geles, CA 8 pm 

12 FEBRUARY 
Texas Baroque Ensemble; Christ UMC, Plano, TX 

7:30 pm 
John Hirten; St Mark's Episcopal, Berkeley, CA 

5:30 pm 

13 FEBRUARY 
John Obetz; First Friends Presbyterian, Pasade­

na, CA 7:30 pm 

14 FEBRUARY 
'Peter DuBois, Texas Christian Unlv, Ft Worth, 

TX 

17 FEBRUARY 
'Chrlstopher Young; Univof Houston, Houston, 

TX8 pm 

19 FEBRUARY 
Vienna Boys Choir; Highland Park Presbyterian, 

Dallas, TX 7 pm 

Organ Recitals 

KIM ARMBRUSTER, St Philip's in the 
Hills Episcopal Church, Tucson, AZ, Septem­
ber 9: Toccata on 'Jerusalem du hochge­
baude Stadt', Karg-Elert; Plein 1eu, Fugue 
sur la Trompette. Recit de Chromhorne. 
Tierce en Tail/e. Offertoire sur les Grands 
Jeux. Couperin; Choral in A Minor, Franck; 
Sonata de Primo Tono, Lidon; Prelude and 
Fugue in G Major, S, 541, Bach; Sonate III. 
Hindemith; Second Fantaisie, Alain; Passa­
caglia quasi Toccata on the theme BACH, 
Sokola, 

Marilyn Keiser; First UMC, San Diego, CA 7 
pm 

20 FEBRUARY 
'Russell Saunders, workshop; St Mark's Epis­

copal, Berkeley, CA 9 am 

24 FEBRUARY 
Paul Thomas; St John's Cathedral, Denver, CO 

8pm 
William Porter; St Mark's Cathedral, Seattle, WA 

8pm 

26 FEBRUARY 
Clyde Holloway; Univ of Texas, Austin, TX 4 

pm 

27 FEBRUARY 
'Chrlstopher Young; Highland Park UMC, Dal­

las, TX 8:15 pm 
Frederick Swann; First Presbyterian, Yakima, 

WA 

INTERNATIONAL 

17 JANUARY 
Simon Lindley; Town Hall, Leeds, England 1:05 

pm 

31 JANUARY 
Timothy Hone; Town Hall, Leeds, England, 1:05 

pm 

1 FEBRUARY 
Bernard Lagace; Immaculate Conception, Mon­

treal, Quebec 8 pm 

7 FEBRUARY 
Ian Tracey; Town Hall, Leeds, England 1:05 pm 

21 FEBRUARY 
Gordon Stewart; Town Hall, Leeds, England 

1:05pm 

24 FEBRUARY 
John Vandertuln; Westminster United, Winni­

peg, Manitoba, Canada 8 pm 

MICHAEL J. BAUER. Eastern Illinois 
University, Charleston. IL. September 18: 
Praeludium in f# moll, BuxWV 146, Buxte­
hude; Premiere Livre d'Orgue, Du Mage; 
Toccata und Fuge in d moll (Dorian). Bach; 
Sonata II. Op, 65. Mendelssohn; Prologue 
and Conjugation, Isele; Choral varie sur Ie 
theme du 'Veni Creator', Durufle, 

THOMAS BROWN, SI. Joseph Church, 
Bronxville. NY. September 18: Prelude and 
Fugue in G Major. S, 541. Schmilcke dich. 0 

A radio program for 
the king if instruments 
JANUARY 18901 Going On Record - begmning the New Year with a 

special review of recent recordmgs. Commentary by 
host Michael Barone, 

18902 Han. Fagiu. in America - the exceptional SwedISh 
musician inaugurates a new Gabriel Kney pipe organ at 
the College of St. Thoma. in St. Paul. MN. Thi. i. hi. 
United State. debut. 

18903 Han. Fagiu. at Home - a guided tour of some 
instruments and repertoire which make up the diverse 
discography of Sweden's foremost young organist. 

18904 

~ II 

Tribute to Toumemire - an appreciative overview of 
the mystical creations of Charles Toumemire, pupil of 
and successor to Cesar Franck at the organ of the 
Church of St. Clothilde. Paris. 

PIPEDREAMS is a weekly radio series produced by 
Minnesota Public Radio and broadcast over stations 
of the American Public Radio network. For more 
information, contact your local public radio station, 
or call 612-290-1466, 

LARRY PALMER 
Professor of 

Harpsichord and Organ 

Meadows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 

Dallas, Texas 

75275 

Musical Heritage Society recordings 

JANUARY, 1989 

LAWRENCE 

ROBINSON 
VIRGINIA COMMONWEALTH UNIVERSITY 

RICHMOND. VIRGINIA 

FREDERICK L. MARRIOTT 
ORGANIST ~ CARillONNEUR 

KIRK-IN-THE-HlllS 

BLOOMFIELD HILLS. MICH. G013 

LEON NELSON 
THE MOODY CHURCH 
CHICAGO. IL 60614 

FIRST PRESBYTERIAN CHURCH 
DEERFIELD. IL 60015 

RICHARD M. PEEK 
Sac. M ... Doc. 

Covenant Presbyterian Church 
1000 E. Mo •• h.o" Cho ....... N. C. 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE,INDIANA 

Dennis Schmidt 
A. Mus. D. 

St. Paul's School 

Concord, NH 03301 

Robert Shepfer 
Organist - Chol,mo"', 

SECOND PRESBYTERIAN CHURCH 

In .. l.napoll., In"lallO 46260 

RoeItal. 

L. ROBERT SLUSSER 
MUS. M •• A,A.G.O, 

lA JOLLA PRESBYTERIAN CHURCH 

LA JOLLA. CAUFORNIA 

BEAL THOMAS 
St. Margaret Catholic Church 

Bel Air, MD 

KARL MICHAEL WATSON 

TRINITY LUTHERAN CHURCH 
ST A TEN ISLAND 

RONALD IV A IT 

DAVID SPICER 
First Church of Christ 

Wethersfield, Connecticut 

WILLIAM H. MURRAY 
Mus. M F .A.G.O. 

§f"g(kJ~&~~ 
215 ~ S.«tK St-t 

9? (9 ill"" H32 

~a,.j, Sm.tR. ~. 72902 

DUDLEY OAKES 
Organist/ Choirmaster 

St. James' Episcopal Church 

Grosse lie, Michigan 48138 

JOHN DAVID PETERSON 
Memphis State University 

Memphis, Tennessee 

STEPHEN G. SCHAEfFER 

D.M.A. 
The Cathedral Church 

of the Advent 
Birmingham, Alabama 35203 

LARRY SCHOU 
D.M.A. 

The University of 
South Dakota 

Music Department 
Vermillion. SD 57069-2390 

ROBERT L. 

SIMPSON 
Cath.dral of St. Philip 

2744 Poocht ••• Roo" N.W. 
Atlanta. G.o.gla 30305 

Historic First ChrisliGra Church 

Charlottesville, Virginia 

SALLY SLADE WARNER, AAGD, ChM 
Carillonneur 

st. Stephen's Church. Cohasset, MA 

Phillips Academy, Andover, MA 

Recitals 

DONALD W._ WILLIAMS 
D_M.A. 

Zioo Lutberao Churcb 
Cooconlia College 

Aoo Arbor, MI 

Gary Zwicky 
DMA FAGO 

Ealt •• n lIIinoi. Unl ...... ' 

Chorl.lton 

GORDON YOUNG 
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~~.~.?2~ER 
New Ol,~ns • Restorations - Rebuildin. 

P.O. 80_ 36, Methuen , M.3SS:achu,cUs 01844 
Telephone (SOB) 686 9600 

(212) 757-3503 

CLristopLer A. Ballad 

PIPE ORGAN BUILDER 
NEW INSTRUMENTS 
TUNING/MAINTENANCE 
REBUILDS 205 WEST 54TH STREET 
TONAL WORK NEW YORK, N.Y. 10019 

WILLIAM F. BRAME 
Eastern Associate 

{joulding ~ 'Wood, GJnc. 
PIPE ORGAN BUILDERS 

P.O. Box 1231 
Kinston, NC 28503 

BRUNZEMA ORGANS INC 
596 Glengarry Crescent Sou th 
Post Office Box 219 
Fergus , Ontario Canada 
N1M 2W8 (519) 843-5450 

NEW ORGANS TUNING REBUILDING 

Jrlurray Bur/eind 
PIPE ORGAN SERVICE 

(612) 923-4436 
R.R.2 

GOODHUE, MINN. 55027 

Complete 
Organ Consoles 

All styles. including Capture 
and keying systems_ 

Exclusive Opti-Sense (no contact) Keying 
Over a decade of experience 

NORTHWEST ORGAN SUPPLY 

3419 C ST. N.E. 
AUBURN, WA 98002 

Call or write for information 
(206) 852-4866 

ANDREW A. HUNTINGTON 
PIPE ORGAN VOICER AND CONSULTANT 

35 CEDAR LAND COURT 
CROMWELL, CT. 06416 

(203) 635-4179 

FLUE VOICING-TONAL FINISHING 
TONAL REVISIONS-RESTORATIONS 

OROANS BY 

~ab~~~" .~no/ 
LONDON. ONtARIO. CANADA. 
N5W4Z2 CS19)451-5310 

CHARLES W. McMANIS 

Voicer & Tonal Finisher 

651 Pershing Drive 

Walnut Creek, CA 94596-2036 

CULVER l. MOWERS 
"'" 0NlAfriI MACNTlNAHCf 

RlST"""-TtON COHS~ 

2371 Sl.ATERVIW RD. 
IROQICTONDAU, NEW YOM , ... " 11071538-7130 

SONIC CREATIONS INC 

MODULAR SOLID STATE RELAY SYSTEMS 
for PIPE ORGANS 

CCM'IEfE l.IIIE Of' MODULES FOR ELEcr~ ORGANS, FR:lM 
KEYiNG TlftJ AIoFUFlERS BOTH IN MrT FOAM &. ASSEMBLED. 

ref 
SEND ".00 FOFl CATALOG. 

SONIC CREATIONS INC 
P.O. BOX 7S8 COFlTEZ, co 81321 

BEDIENT PIPE ORCAN COMPANY 

4211 Horthwtrt $1. Strrrt 
Unc.t'ln HE ~SZ .. 

",,,,_"n. AI ntl LINCOLN NlGAH ClDMMNY 

FINE ORGAN LEATHERS SINCE 1800 

BEVINGTONS AND SONS of LONDON 
NECKINGER MII .I.S 

BROCHeRES SENT ABBEY STREET 
ON REQUFST BERMONDSEY 

T. DAVIES & ASSOCIATES 

Makers of Hand Crafted Organ Pipes 

The Chapel, Low Moor Side Lane, 
New Farley, Leeds LS12 5EA 

England 

Telephone Leeds: 633915 

Lehtgh 
ORGAN COMPANY 

24 PINE STREET 
MACUNGIE. PA. 18062 

(215) 9~3561 

LONDON SEI 2AW 

P.O. Box 37 • Kenney, IL 61749-0037 
(217) 944-2454 

New Mechanical and Electrical Action Organs 
Affordable Residential Organs 

Comprehensive Rebuilds 
Artlsllc Tenal Wor1< &. Revolced Pipes 
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liebe Seele, S. 654, Trio Sonata IV in E 
Minor, S. 528, Bach; Michaud qui causoit ce 
grand bruit, Corrette; Tambourin sur des 
Noels, Charpentier; Toccata and Fugue, Op. 
59, nos. 5 & 6, Reger; Choral in B Minor, 
Franck; Carillon de Westminster, Vierne; 
Improvisation on a submitted theme. 

EILEEN COGGIN, St. Leander Church, 
San Leandro, CA, September 23: Roulade, 
Bingham; Sonatina, Sowerby; Kleine Pralu­
dien und Intermezzi, Schroeder; Miracles 
for Flute and Organ, Pinkham; Impromptu, 
Sicilienne, Toccata , Vierne. 

ROBERT DELCAMP, Davidson College, 
Davidson, NC, September 20: Finale (Sym­
phonie III), Andante sostenuto (Symphonie 
gothique), Widor; Concerto in D Minor, S. 
596, Bach; Variations on 'Weinen , klagen', 
Liszt; Six Studies, Ridout; Prelude and 
Fugue in F Minor, Op. 7, No. 2, Deux 
Esquisses, Op. 41 , Dupre. 

JANETTE FISHELL, University of North 
Alabama, Florence, AL, September 25: Prae­
ludium in G Major, Bruhns; Schmucke dich, 
o liebe Seele, S. 654, Bach; Sonata III, Men­
delssohn; A Festive Voluntary , Eben; 
Prelude, Adagio et Choral Varie sur Ie 
theme du 'Veni Creator', DuruDe. 

BRIAN FRANCK, SI. Paul's Episcopal 
Church, Flint, MI, September 18: Overture 
to Die Meistersinger, Wagner/Lemare; An­
dantino, Impromptu, Vierne; Carillon, Ni­
belle; Prelude and Fugue in A Major, Bach; 
Variations sur un noel, Dupre; Elegie, Parry; 
Sonata in G Major, Op. 28, Elgar. 

ALEXANDER FREY, Sts. Peler and Paul 
Greek Orthodox Church, Glenview, IL, Sep­
tember 11: Romance sans Paroles, Deuxieme 
Legend, Op. 7, Bonnet; Se Ymnoumen, 
Petrovich; Ton Stavron Sou, Zes; Soson Ky­
rie, Frey; Prelude and Fugue in F Minor, 
Op. 7, No.2, Dupre; Carillon de Westmins­
ter, Vierne; Fantasy and Fugue on the cho­
rale 'Ad nos, ad salutarem undam', Liszl. 

JAMES W. GOOD, Smoke Rise Baptist 
Church, GA, September 11: Festival Fan­
fare , Leighton; Partila , 'Hyfrydo/', Op. 42, 
Callahan; Passacaglia, S. 582, Bach; Cortege 
et Litanie, Op. 19/2, Dupre; Prelude and 
Fugue in £b Major, Op. 99/2, Saint-Saens; 
We're Marching to Zion, Held; Just as I am, 
Bolcom; Finale (Symphonie VI), Widor. 

KENNETH HAMRICK, Redeemer Lu­
theran Church, Flint, MI, September 25: Sin­
fonia from Cantata No. 29, Adagio, Trio ill 
G Major, Fantasie and Fugue in G Minor, 
Bach; Prelude and Fugue in B Major, Op. 7, 
Dupre; Scherzo (1" Symphonie), Vierne; An­
dante sostenuto (9me Symphonie), Widor; 
Etude de Concert, Bossi. 

HARTMUT HAUPT, Wellesley College, 
September 16: Praeludium und Fuge C-Dur, 
Lubeck; Partila 'Meinen Jesum lass icll 
nicht', Walther; Toccata in A Minor, Tocca­
ta in C Major, Sweelinck; Praeludium e­
moll, Bruhns; Intrada, Pavalla, Fuga in D, 
von Hessen; Wilhelmsburger Schlossmusik, 
Geissler; Hayduki . Alio Poznanie, Canto Po­
lonika, Miklaj von Krakau; Praludium und 
Fuge C-Dur, S. 545, Bach. 

J.F. NORDIIf.: COMPANY III 
Organ Builders 

John r Nordlie 

FOR SALE 

This space, as low as$20 per issue on a 
12-insertion contract. Want more de­
tails? Rate card sent on request. 

THE DIAPASON 
380 Northwest Highway 

Des Plaines, IL 60016 

Jd'.~._ .". 
M 

HELLMUTH WO Lff 

TRACKER ORCANS 

1260 rue Tellier 

Laval.Quebec H7C 2H2 

* FRANK J. SAUTER and SONS Inc. * 
4232 We .. 124th Place 
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Phones: 388·3355 

599-0391 Alsip, illinois 60658 

CHRISTA RAKICH, SI. Stephen United 
Methodist Church, Mesquite, TX, September 
23: Onder een linde groen, Sweelinck; Trio 
Sonata No.6 in G Major, Bach; Improvisa­
tion; Prd'eludium in D Major, Buxtehude; 
Praeludium in F Major, Fanny Mendels­
sohn; Du, 0 schones Weltgebaude! Smyth; 
Freu' dich sehr, 0 meine Seele, Heiller; I 
think when I read that sweet story, All 
things bright and beautiful, Wonderful 
words of life, Fantasie, Diemer. 

DA VID ROTHE, California State Univer­
sity, Chico, CA, September 7: Piece d'Orgue, 
S. 572, Bach; Ballo del Granduco, Sweelinck; 
Herr GolI, dich loben aile wir, Pachelbel; 
Prelude and Fugue No.2 in G Major, Men­
delssohn; Passacaglia and Fugue in C Minor, 
S. 582, Prelude and Fugue in G Major, S. 
541 , Nun komm der Heiden Heiland, S. 599, 
Vom Himmel hoch da komm ich her, S. 606, 
Wer nur den lieben Gollliisst walten, S. 642, 
Fugue in G Minor, S. 578, Bach; Lobe den 
Herrn, Walther; Toccata and Fugue in D 
Minor, S. 565, Bach. 

PHILIP ALLEN SMITH, First German 
United Methodist Church, Los Angeles, CA, 
August 16: Chant de joie, Chant de paix, 
LanglaiS; Praeludium und Fuge C-dur; Wir 
glauben all an einen GOIt; Schmucke dich, 0 
liebe Seele, Bach; Vivace (Symphony No. 6), 
Widor. 

SANDRA SODERLUND, Chapel of the 
Cross, Chapel Hill, NC, August 6: Part ita Sei 
gegrusset , Jesu gulig, S. 768, Bach; Sonata 
VI in D Minor, Mendelssohn; Canonic Vari­
ations on 'Yom Himmel hoch, da komm ich 
her', Shackelford; Prelude, Adagio et Choral 
varie sur Ie theme du 'Veni creator', Duru­
De. 

RUTH TWEETEN, Augustinerkirche , 
Vienna, Austria , August 26: Fantasie G-Dur, 
S. 572, Jesus Christ us, unser Heiland, S. 689, 
688, Bach; 0 Traurigkeit, 0 Herzelied, 
Brahms; Hommage iltrois peres: Symphonie 
fur Orgel, Op. 79, Peter Jona Korn (pre­
miere); Wondrous Love, Barber; Piece He­
rorque, Franck. 

JOHN VANDERTUIN, Aeolian Hall, 
London, Ontario, August 17: Concerto in G 
Major, S. 592, Bach; Air from Orchestral 
Suite No.3, Fugue in G Minor, Bach; Water 
Music Suite, Handel; Berceuse Modale, 
Fugue sur'O Canada', Letendre; Toccata in 
C, Mushel; Nutcracker Suite, Op. 71, Tchai­
kovsky. 

VERNON WOLCOTT, Bowling Green 
State University (OH), September 21: Con­
certo in A Minor, S. 593, Pastorale in F 
Major, S. 590, Prelude and Fugue in E 
Minor, S. 548, Nun komm' der Heiden Hei­
land, S. 659, 660, 661 , Toccata, Adagio alld 
Fugue in C major, S. 564, Bach. 

GARY ZWICKY, Eureka College, Septem­
ber 1: Concerto in G Minor, Graun; Fantasia 
and Fugue on the choral 'Ad nos, ad salutar­
em undam', Liszt; Home, sweet home, Op. 
30, Buck; A Song of Sunshine, Hollins; Drink 
to me only with thine e yes, Miles; Traum 
und Wirklichkeit, Zechlin; Rhumba (Rhyth­
mic Suite), Elmore. 

o R G A N B U I L-O E R S 

L. W_ BLACKINTON 

380 FRONT ST. 
EL CAJON. CA. 92020 

ROCHE 
Organ Co., Inc. 

799 West Water StTeet 

Taunton, Mass 02780 

pipe organs 

~AlfLAND 
P Chime Co. 

. .. since 1866. 

2025 Eastern Ave. Cincinnati, Ohio 
45202 221-5671 (513) 

Organ Builders 

• Repairing 
• Contractural Servicing 
For Unexcelled Service 
• Rebuilding 

THE DIAPASON 



CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

POSITIONS 
AVAILABLE 

Full-time position available for shop techni­
cian. Person must be willing to make commitment to 
the profession, capable of attention to detail, and 
take pride in workmanship. Large clientele covering 
three states. Firm is very busy and growing. Compet­
itive starting salary, good company benefits. M. P. 
Proscia & Asscciates, 580 Hillcrest Rd., Bowdon, GA 
30108. 404/258-7560. 

Jobs for church musicians. Nationwide. All 
major denominalions. Weekly mailings. New lower 
fees. Free information. Write Church MUSicians' 
National Referral Service, Dept. 52, Box 36, Hunting­
ton, WV 25706. 

Phillip Truckenbrod Concert Artists, P.O. Box 
69, West Hartford, CT 06107. 203/ 233-5858. New 
POSItIOn, full-time. $22,000 plus benefits Varied 
responsibilities Including attendance at some conven 
tlons / conferences but essentially an office lob. Good 
telephone vOice and personality Important. Must 
type Must be Interested In organ performance but 
not an aspiring concert artist. Could hold part-time 
church lOb on side. Send resume. 

POSITIONS 
AVAILABLE 

Position available with American Inst. of Or­
ganbuilders; Executive secretary 1 editor of quarterly 
journal. Half time. Send letter and resume to: Walter 
Holtkamp, 2909 Meyer Ave., Cleveland, OH 44109. 

Plpemaker wanted: 3-5 years experience; to 
work In growing company In New England area. 
Send resume to: Andover Organ Co., P.O. Box 36, 
Methuen, MA 01844. 

Organ Builder, experienced. Shop & Installa­
tion. For tracker organs. Call: 1/502/634-3637. 

PIPE ORGANS 
WANTED 

Practice organ wanted. Compact, self-con­
tained, 2 manuals and pedal. 1, 2, or 3 ranks. Send 
description, stoplist and price. REPLY BOX SE-865, 
THE DIAPASON. 

MISCELLANEOUS 
WANTED 

Wanted: Haskell 16' PrinCipal, 32 pipes. REP­
LY BOX JA-891 , THE DIAPASON. 

Any Info on name of person or company that 
has made a theatre pipe organ run with a personal 
computer, that eliminated the relays. Ted A. Potem­
pa, 4826 W. 22nd Place, Cicero, IL 60650. 3t2/ 
652-6116. 

WANTED: Copy of "St. Lawrence Sketches" 
by Alexander Russell. William F. Brame, P.O. Box 
1231, Kinston, NC 28503; 919/523-2983. 

MISCELLANEOUS 
WANTED 

Wanted for research: Complete set of bound 
copies of The Diapason. Nelson Barden, 17 Bellevue 
St.. Newton. MA 02158. 

Tapered mandrels wanted. Contact Paul: 
508 /686-0371. 

MISCELLANEOUS 

The Midwestern and Southeastern Histori­
cal Keyboard Societies join for a conclave 
March 30-Aprll 2 at Oberlin College, 
Oberlin, Ohio. Concerts: Jos van Immer­
seel, Belgian harpsichordist; Lisa Craw­
ford, harpSichord, with Michael Lynn, Ba­
roque flute/recorder; David Boe, Flentrop 
organ; William Porter, Brombaugh Mean­
tone organ. Harpsichord Pedagogy panel 
with Edward Parmentier, lecture-demon­
strations of exhlbHors' Instruments, and 
merry socializing. For Information call 
715/836-2159 or 704/334-3468. 

PUBLICATIONS; 
RECORDINGS 

Voicing & Finishing: Classical Examples. Prin­
cipal tones typical of 18th century Baroque through 
classical revival. Harmonic content of flutes, Roman­
tic vs. Baroque reeds. Scaling examples. Includes 
performance by George Thalben-Ball and Carlo Cur­
ley. Chrome Cassette. Send $3.00 for Voicing Cas­
sette to: Allen Organ Co., Macungie, PA 18062. 

PUBLICATIONS; 
RECORDINGS 

"The organs of the Divine Word Seminary." 
Techny, Illinois. Leon Nelson, organist. Works by 
Campra, Lemmens, Walton, Lenel, others. Stereo 
LP. $7.00, postpaid. Collector's item. Nelson, 824 
Waukegan Rd., Deerfield, IL 60015. 

The first recording of organs by 19th century 
organbuilder, John George Pfeffer (1823- 191 0) of 
St. Louis, has been released. The two-record album 
"A Pfeffer Odyssey," features four organs built 
between 1860 and 1879. Organists heard on the 
recording are Rosalind Mohnsen and Earl Miller. 
Record Nr. 0HS-2oo. $16.00 (OHS members: 
$13.00), includes shipping. Organ Historical Society, 
Box 26811. Richmond. VA 23261. 

The Organ Historical Society is offering a 
16-page catalog of publications, recordings, and oth­
er items, many of which are produced by the OHS. 
The catalog also includes many hard-ta-find popular 
books, recordings and tapes from other sources. 
Send 22¢ stamp to: OHS, Box 26811, Richmond, VA 
23261. 

English organ and choral records. Priory: CD, 
cassettes, and records. Abbey: records and cas­
settes. Jim Johnston Record Imports, Box 07203, Ft 
Myers, FL 33919. 

The Stopt Diapason, a quarterly publication 
features illustrated articles regarding vintage organs 
in the midwest. Special articles deal with little-known, 
but extant instruments and their builders, as well as 
similar articles regarding organs that no longer exist. 
Published information is well-researched. Subscrip­
tion only $12.00 per year. Checks made payable to 
Chicago-Midwest OHS. Address orders with remit­
tance to: Susan Friesen, Editor, The Stopt Diapason, 
2139 Hassell Rd., Hoffman Estates, IL 60195. 

--------------------------- -------

BERKSHIRE ORGAN COMPANY INC. ~ 68 SO. BOULEVARD, WEST SPRINGFIELD. MASSACHUSETTS 

martin ott pipe 
organ 
company 
inc. 

T Area Code 413-734-3311. 736-1079 
Member: Americ:," Ins~il~le o( Orll:anhuil~lera 

1353 Baur Boulevard 
SI. Louis, Missouri 63132 
(314) 569-0366 j Inl .. rnailOnal ~o", .. Iy o( Orl1:anbUlItI .. n< 

KOPPEJAN 
pipe organs 

Tracker-organ builder 
new organs and restoration 

Chilliwack. B C 
48223 Yale Rd E 
(;en.d. V2P 6H4 Phon. (6041 792-1613 

KIEFER TANNING CO. 
240 FRONT. GRAND RAPIDS. MI. 49504 

(616) 459-3401 
IMPORTED A ND DOMESTIC LEATHER 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para­
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of a 
ruled box (border) surrounding the advertise­
ment. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 

.$ .35 
5.00 

.50 
20.00 

Box Service (maillorwardlng) 5.00 
Billing charge to non-established 

accounts (per insertion) 2.00 

Closing Date (Classified): the first (1 st) of 
the month for the next month's issue (Jan. 1st 
for the Feb. issue). 

Non-subscribers wanting Single copies of the 
issue in whir:h Iheir advertisement appears 
should include $2.00 per issue desired with their 
payment. 

The Diapason reserves the right to designa te 
appropriate r.lassilication to advertisemenls. and 
to reject the insertion of advertising deemed 
inappropriate to thiS magazine 

JANUARY, 1989 

INCORPORATED 

645 WEST 32ND STREET. P. O. BOX 1165 • ERIE, PA. 16512 

QUALITY PIPE ORGAN SUPPLIES 

-..... ~~ 
FAR.'2(')NS ORGAN 

•••••• , ______ ~B=U=ILD=E~~ 
4820 BRIST v L VALLEY R O A D 
CANAN O A (,L A NY·44 ] 4 · 9 30 9 

7162295888 

CHURCH BELLS 

~-. --""'-­!JaIlBtrana BELLFOUNDRIES, INC • 
P. O. Box 12928 • Charleston, S. C. 29412 

803-768-0041 

'---------

VISSER-ROWLAND 
713/688·7346 

2033 JOHANNA a 
HOUSTON 77055 

Member 
International Society of Organ builders 

Associated Pipe Organ Builders of 
America 

Robert M. Turner 
Organbuilder 

1721 East Autumn Drive 

West Covina, CA 91791 (818) 814-1700 

THE DIAPASON • 380 NORTHWEST HIGHWAY • DES PLAINES, IL 60016 

Inserl the advertisement shown below or enclosed In the ClaSSified AdvertiSing 
section of THE DIAPASON for the following issue(s): 

Category' _________ __ o Regular o Boldface 
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City / Sla te~ _____________ _ Zip, ____________ __ D a leSe n Lt _______________ _ 
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f CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 23 

PUBLICATIONS/ 
RECORDINGS 

A complete listing of all available back­
numbers of THE DIAPASON is now available. Many 
from the 1930's on, and some older issues may also 
be obtained for your personal or library collection. 
Send SASE to: The Organ Historical Society, Box 
26811, Richmond, VA 23261. 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalogue "w" listing 663 books, 2,283 clas­
sical organ records and cassettes, etc. Send $1 .00 
or 4 international reply coupons. The Organ Lilera­
ture Foundation, 45 Norfolk Rd. , Braintree, MA 
02184-5915. 617/848-1368. 

PIANOFORTE 

Player plano, baby grand: George Steck 8. 
Co., Eleclric, 1920, Duo-Art Aeolian, Serial #64667, 
completely restored. Mahogany case in lacquer, 
refinished. Excellent. Including roller cabinet with 70 
reproducing rolls and piano bench. $8,000. Call Patri­
cia Garcia 904/223-5502, or 904/223-1757. 

HARPSICHORDS 

Harpsichord: double manual, Hili 8. Tyre, 
1980; excellent condition. FF-g"', 2 X 8' , 1 X 4' , 
buff. $9,500. 3121724-1009. 

Harpsichord owners: A full line of audio and 
visual chromatic tuners is now available to help you 
with your tuning requirements. For more Information 
write: Peterson Electro-Musical Products, Inc., Dept. 
20, Worth, IL 60482. 

HarpSichords, pedal harpSichords, clavi­
chords custom made. Jan H. Albarda, 14 Princess 
St., Elora, Ont., Canada NOB ISO 

Eric Herz Harpsichords since 1954_ Herz 
harpsichords are the product of over three decades 
of experience and refinement. They offer an un­
matched combination of craftsmanship, rehability 
and mUSical excellence, backed by a commitment to 
customer service InqUIries and catalogue requests 
to: 12 Howard St. , Cambridge, MA 02139. 617 / 868-
6772. 

HARPSICHORDS 

HarpSichords, Clavichords, Forteplanos. CU8-
~om instruments and kits. Write for free brochure. 
Zuckermann Harpsichords Inc., Box 12t-D. Stoning­
ton, CT 06378. 

Harpsichord Recordln9: Test your friends' 
ears with acoustic sounds form a digital instument: 
the Allen Harpsichord. Two manuals: two 8', one 4' & 
lute. Four pieces-all Bach. Chrome cassette. Send 
$3.00 to Allen Organ Co .• Macungie, PA 18062. 

Neupert harpsichords, clavichords, fortepla­
nos new and used. Wally Pollee, t955 W. John Beers 
Rd .. Stevensville, M149127. 

PIPE ORGANS 
FOR SALE 

1925 Austin pipe organ 3M, 17R. Available 
mid-1989. Organ to be removed September, 1989. 
Buyer to remove at own cost. For specification, etc., 
contact: Frank Kieran, 1433 Superior, Apt. 231 , New 
Port Beach, CA 92663.714/497-8660. 

1881 Hook 8. Hastings tracker-action pipe 
organ; 4R, 1-manual with pedalboard, hand pumped, 
partially restored. Beautifut walnut case, 64' X 45' 
deep. $2,500 or best offer. Charles Todd. 615/269-
6011. 

1923 Austin organ, 3M, 31R. Best offer/buyer 
to remove. Contact Daniel F. Francabandiero, River­
side Park UMC, 819 Park St.. Jacksonville. FL 
32204.904/355-5491. 

2M and Pedal 4R residence pipe organ, direct 
electric. Or trade for small scale chamber pipe organ 
on 1 'I, or 2 inch WP. Call or write (after 6 pm): C. 
Vanderstelt, 1130 Garden Drive, Lynden, WA 98264. 
206 / 354-2520. 

Six-rank self-contained pipe organ; 3-manual, 
custom built. Fine inslrument for small church, resi­
dence, practice. Asking $7.300. Contact: Our Lady 
of Hope Church. Port Orange. FL 9041788-8144. 

R. A. Colby, Inc. 
Full Line Suppliers To The Organ Builder 

lUNING 
MAINTENANCE 
REBUtLDING 
YEARL Y CONTRACTS 
SOLID STATE SYSTEMS 

Box 4058, C. R. S. 
Johnson City, TN 37602 

(615) 282-4473 

CONSULTATION 
NEW ORGANS 

MODERNIZATION 
REPAIRS 

ADDITIONS 

'c4aeblt Jipe OOrgan ,eruices 
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JEROME J. SCHAEDLE 
978 HILLIARD DRIVE-CINCINNATI, OHIO 45238 

513-922-7088 

Quality Part. aad Service 
Siacel966· 

SEND $5.50 TODAV FOR OUR 
85 PAGE CATAlOG 

ARNDT ORGAN 
SUPPLY COMPANY 

1018 LORENZ DRIVE POBOX 129 
ANKENY. K)WA !'JOO21 
PHONE {S151 91!14 1274 

Prestant 
Pipe Organs, Inc. 
P.O . Box 5099 San Antonio, Texas 78201 

(512) 733-3274 
(512) 494-1540 

Makers of 
versatile ~echa",cal action ~ 

pipe organs ~~ 

1109 Honeysuckle Way 

Lompoc. CA 93436 

~~Cc.. 
816 E. VICKERY BLVD. 
FORTWORTH 76104 

817 · 332 · 2953 
MEMBEA . INTEANAtlONAl SOCIETY 
OF ORGANBUIl OUS ' ASSOCIATEO 
PIPE ORGAN BUILDERS OF AMER CA 

PIPE ORGANS 
FOR SALE 

3R Wicks organ, Flute/Diapason/String. 
Windchests, reservoir/blower, relay, pipes. No con­
sole. Art-Deco cabinetry. Professional re-work, trans­
port and installation available. In storage. Post quer­
ies to: Box 37. Kenney. IL 61749 or call 217/944-
2454. 

Two-manual pipe organ, 13 ranks, electro­
pneumatic. For details and speciflC8tion please write 
or contact Morel Organ Co. , 5 Lennon Rd. , Arlington, 
MA 02174; 617/643·4054. 

Moller Artiste, Op.9808, ca. 1962, 2M, 4R with 
foundation flutes, reeds and mixture, swell to great 
coupler. Wood console and chest cabinet. This 
organ is and has been mainlained in excellent condi­
tion. Asking $25,000. St. Stephen Lutheran Church, 
Williamsburg, VA 23185. 804/229-6688, 804/229-
1323. 

Continuo organ; one-manual, 48-note; 8' 
Holzgedackt, 2' Prinzipal. medieval style in white 
oak. Self-playing capability. $11,688. Tellers Organ 
Co., Inc., 21 West 10th St. , Erie, PA 16501. 814/ 
456-5306. 

Free. Historic 1891 Schoensteln: 2/ 24 track­
er. Needs case and complete re-build. Recipient 
must have suitable location and funds for approved 
restoration by first-<:Iass builder. 3101 20th St. , San 
Francisco. CA 94110. 

Hook-Hastings 217 tracker. $38,000 restored 
and installed (transportation, etc. extra). Schoenstein 
& Co., 3101 20th St.. San Francisco, CA 94110. 
415/647-5132. 

1915 Estey, 8 ranks, 8 stops, 2M and 3Q-note 
pedal. For sale as a whole or in parts. Currently in 
regular use. Buyer to remove. $7,000 or best offer. 
Contact Bruce Reuter, 1035 Gladish Lane, Glenview, 
IL 60025. 3121729-1364. 

1907 Hutchlngs-Votey electro-pneumatlc; 20 
stops, 22 ranks. 2 manual Law's " Austin-Style" AGO 
console. Contact: Congregational Church of Lacon­
ia, 18 Veterans Sq., Laconia, NH 03246. 

PIPE ORGANS 
FOR SALE 

Hall pipe or9an; 2M, 14R with chimes. Cur­
rently in use. Asking $7,500. Buyer to remove. For 
more information contact Boulevard Un. Methodist 
Church, 804/358-8993, 321 N. Boulevard, Rich­
mond, VA 23221. 

Superb 3-rnanual Skinner-pius organ, ap­
proximately 50 ranks. Instrument com­
pletely rebuilt and restored; console on 
movable platform, has ali-new mecha­
nism; new Peterson SOlid-state combina­
tion action. $250,000 Installed. REPLY 
BOX AU-872, THE DIAPASON. 

Portatlve organ: folding keyboard; has served 
for performances in Phila., Bait., N.Y.; 8' Ged. 4' 
Rohrf, 2' Gems, l' Oct. $15,000. American Society 
of Ancient Instruments, 1205 Blythe Ave., Drexel Hill, 
PA 19026.2151789-1205. 

THEATRE ORGANS 
FOR SALE 

3 / 9 Wurlltzer theatre pipe or9an, mitered for 
8-ft. ceiling. Three HP blower, single phase. Full toy 
counler, chrysoglotl/vibraphone, glockenspiel. 
chimes, xylophone, the works. $14,750. George 
213/ 546-2343 eves.lweekends. 

Marr 8. Colton, eight-voice unit organ, ca. 
1925, restored 1952. Now available, complete, with 
console, harp, blower and generator. $2,500. Trinity 
Lutheran Church, 658 Grand Ave .. Waukegan, IL 
60085. 312/623-1197. 

2/5 Wurlltzer with traps 8. percussion, 
$7,500; 3/10 Robert Morton $10.000. Others. Lots 
of T.O. parts. P.O. Box 66261 , Portland, OR 97266. 
503/771-8823. 

Kllgen, 3 manual, 11 ranks. From Atlantic 
Theatre, Chicago. Complete with toycounler and 
percussions. 312 / 429-6766 days; 312/349-4309 
eves. 

GIESECKE 
CARL GIESECKE & SOHN 

PRESTIGIOUS ORGAN PIPEWORK SINCE 1838 

COLKIT MFG. COMPANY 
P.o. Box 362 

Tonawanda, New York 14150 
(716) 6927791 

Organ Leathers 

Qualily Skins lor Every Need 

COLKIT MFG. Co. 
P.O.60x362 
Tonawanda. NY 14150 

Sample card senl 
(716) 692·7791 on request 

Milnar Organ Company 
Eagleville, TN 37060. (615) 274-6400 

NEW ORGANS. REBUILDING 
MAINTENANCE 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO_ 
RACINE, WIS. 53403 

1405 SIXTEENTH ST. ' 414/633-9566 

I 
I 

STEINER-RECK 
Incorporated 

ORGANBUILDERS 

415 East Woodbine Street 
Louisville, KY 40208 

(502) 634-3636 

Pipe Organ Sales and Service, Inc. 
P.O. Box 838' Lithonia, Ga. 30058.404/482-4845 

Serving Pipe Organs 01 All Types In the Southeast 

Consulting 
AdditionS 
RepairS 

RebUilding 
Annual Maintenance 

Contracts 
New Organs 

~ (216) 826-0097 

'( '~ CHARLES M. RUGGLES 
- PIPE ORGANS 

,=--~ 
MECHANICAL ACTION ORGANS 24493 8AGLEY ROAD 
RESTORATIONS OLMSTED FALLS. OHIO 44138 

I~ HEUSS~ 
ORGELTEILE 
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CLASSIFIED ADVERTISING Clasalfled Advertising Rates 
will be found on pege 23 

REED 
ORGANS 

Mason & Hamlin, 2M organ, also 26' steel 
alloy church bell. Joe Hicks, Box 20, Walker Springs, 
AL 36586. 

PHOENIX Reed Organ Resurrection offers two 
magnificent 2mp pipetop Esteys: Style G 59, Style T 
59. Complete restoratIonS, replacement reeds Cata­
logue $1 and SASE; Box 3, Jamaica, VT 05343. 
802 /874-4173. 

ELECTRONIC ORGANS 
FOR SALE 

Allen 2M transistorized organ; 32 pedals, 2 
tone cabinets, 3 generators, asking $5,800. Call Bob 
at 508/ 543-6215 If not there, leave message 

Conn model 825, 2M, full 32-note pedals. 
Combination action, 2 gyro speakers, 2 sets Conn 
"pipes". 25 years old, fair condition $500 3121 
945-0403, 

Johannes Op_270, 3M, modified tracker ac­
tion, memory capture regIStration, 2-year studiO 
installatlOO. Excellent church or studIO Instrument. 
Specs on request. $20,000. REPLY BOX DC-883, 
THE DIAPASON. 

MISCELLANEOUS 
FOR SALE 

8' French Trumpet (Bombarde), 16' Fagotto, 
8' Cor Anglais, 40+ ranks, 3M direct electric draw­
knob console, windchests. SASE for list. Dan Spies, 
5143 Winfield, NE, East Canton, OH 44730. 

Reisner switches: 14 61-note switches, 9 sin­
gles 2 gangs; some never wired; 4 32-note switches 
in two 2. switch gangs. Want trade for 3. TC string 
ranks. Spec sheet on switches and details on pipes 
available on request. Richard Warburton, P.O. Box 
149, Skykomish, WA 98288. 

Spencer blower: 5 HP, 4'1", 3 PH, 1200 RPM, 
$300. Roy Jorgensen, P.O. Box 127, Marshall, NC 
28753. 704/649-2824. 

Klann key actions; manual, one 15 slide, one 
6 slide; pedal, one 15 slide. Like new, $200 each. 
Maas-Rowe chimes, 21 notes. Paul R. Brendel, 9023 
Maple Grove Dr., Crestwood, MO 63126.314/842-
1691. 

MISCELLANEOUS 
FOR SALE 

For sale/trade, two 61-note Hinners tracker 
windchests, 5R/6R, southeastern WisconSin, 4141 
375-1417, evenings. 

Artisan 3 man., draw knob, roll top, walnut 
cosole. BaldWin 2 man" light walnut console Both In 
exc. condo Ideal for connecting to a pipe organ PIX 
and specs on request Sale of church pipes, chests, 
trems, blowers and shades, Bobo Eby, 4202 Fireside 
Cif , Irvine, CA 92714; 714 / 551-0669 

Peterson solid-state combo action, unit EP 
chests, reservoirs, relay, console. Send SASE for 
details: 918 Hinman, Apt E, Evanston, IL 60202; 3121 
328-8852. 

Pipes, parts, chests; send SASE for list to: 
Pipe Organ Parts, 1617 Vandalia Ave, Cincinnati, 
OH 45223. 

1935 Kllgen 3M console, chests for 17 ranks, 
16' Tromba 85p, reservoirs, facade PIpes, etc. Pre­
sently plaYing, In SIOUX Falls Cathedral B.O to 
remove Spring, 1989. Hendnckson Organ Co., St 
Peter, MN 56082_ 507 /931-4271 . 

New and used organ pipes, 16' Bourdon wi 
chest, also consoles, chimes, keyboards. Eastern 
Mass. locatIOn. 508/975-2561. 

Korg AT-12 autochromatlc tuner. Play Instru­
ment; tuner shows note, octave, cents sharp or flat 
for seven octaves. C 1 to B 7. Plays four octaves: C 
2 to B 5. Calibrate A=430-450 Hz. Batteries, AC 
adaptor, earphone, case, year warranty, one lb. 
Introductory offer: $155 postpaid ($225 list). Song of 
the Sea, 47 West St., Bar Harbor, ME 04609. 2071 
288-5653. 

Pipes (many new) & other parts. Immediate 
shipment. Write for list. Schoenstein & Co., 3101 
20Ih St., San Francisco, CA 94110. 

Two Schober theatre organ manuals prewlred 
wilh Devtronix top octave tone generators for the 
Schober organ. Brand new, never used, $700. Call or 
write: Frank Roper, 24185 Chardon Rd., Richmond 
Heights, OH 44143. 216/531-7082. 

Used pipes and organ equipment, Lee Or­
gans, Box 2061, Knoxville, TN 37901. 

MISCELLANEOUS 
FOR SALE 

Misc. organ parts, hundreds of pipes, some 
complete ranks; 16' wood open, 16' Bourdon, swell 
motors, chests, rectifiers. Sell by the lot or by item. In 
N.J. 2011836-6490. 

Well-equlpped plpeshop In Mass. For one­
man buslne88. Very low rent. Office ser­
vices & other a88lstance avallsble. Imme­
diate orders on hand. 4131734-3311. 
REPLY BOX MA-881, THE DIAPASON. 

SERVICES/ 
SUPPLIES 

Used, revolced, classiC plpework. Various 
registers offered for one-half price of new plpework. 
Price Includes cleaning and polishing old pipes & new 
tuning sleeves, etc. Customer's plpework re-volced 
at 11 3 price of new pipework, including cleanlng/ 
polishing / sleeves. Samples available . Contac t: 
Schneider Pipe Organs. Inc., P O. Box 37, Kenney, IL 
61749 217 / 944-2454 

Austin actions recovered. Over 15 years ex­
perience. Units thoroughly tested and fully guaran­
teed. Manual motor, $16.50 I.o.b. Technical assist­
ance available. Foley-Baker, Inc., 1212 Boston 
Trnpk., Bolton, CT 06040. 203/646-4666. 

The new 7-octave Peterson Chromatic Tuner, 
model 320, is now available from stock. Continuous­
ly variable Vernier control allows you to compensate 
for temperature or tune celeste ranks with ease. For 
more details: Peterson Electro-Musical Products, Inc., 
Dept. 31, Worth, IL 60482. 

Electro-Mechanical Action. Features In­
clude color coded SO, 85, 130 ohm colis, 
one screw mounting, and fulcrum pivot 
hinge. PrIce: $2.70 esch Including 48-
state shipment. Felt and leather valves 
sold separately: "10' - 13e, %" - 144, 7/.' -
154,1'-164, 1'1.-174,1'I:-1ge. Tube 
of valve adhesive $5.00. Justin Matters, 
P.O. Box 1485, Rapid City, SD 57709. 
605/255-4787. 

SERVICES/ 
SUPPLIES 

"The Pneumatic Works" Specializing In all 
typos of releatherlng. Write 76 Ed Clark Rd., Colrain, 
MA 01340, or phone 413/ 624-3249 

Solid state switching systems/combination 
actions (1-32 separate memorys)/electric inertia 
tremolos/drawknobs/stop actions/electric swell 
shade operators/ & many more products. Send for 
details. Peterson Electro-Musical Products. Inc., 
11601 South Mayfield Ave., Worth, IL 60482. 312/ 
388-33". 

Recovering any type of pouches, pneumatics, 
primaries, and reservoirs. Also new reservoirs and 
offset chests. Write: Eric Brugger Releathering Ser­
vice, 11570 Eureka Rd., Edinboro, PA 16412. Phone 
814/734-3762. 

Organ Servicemen: We will recover Casavant 
and Skinner pouchboards, primary and offset ac­
tions. Write: Burness Associates, P.O. Box 344, 
Glenside, PA 19038. 

New organ pipes, excellent workmanship and 
expertly voiced. Formerly supervisor of Aeolian­
Skumer pjpeshop. Hans Rother, German Organ Pipe­
craft, 34 Standard St., Mattapan, MA 02126. 

Watkins & Watson Co. of America. Complete 
line of "Discus" organ blowers and humidifiers, high 
and low speed, efficient operation, silenCing cabi­
nets. Immediate delivery on most items. Free cata­
logue. 11040 W. Bluemound Rd., Wauwatosa, WI 
53226.414/771-8966. 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

7fnrriJ (()rtrttRJ ~[i:" 
7047 South Comstock Avenue, Whittier, (f California 90602 • (213) 693-4534 

David C. Harris, Owner and Tonal Director' Memher: International Society of Organ Builders, American Institute of Organ Builders • Inquiries are cordially invited. 

-------------------------------------------
REPAIRING TUNING ADDITIONS 

R. 'W. KURTZ ORGAN CO. 
CONSULTANT. SPECIALISTS ON PIPE OHGAN HE BUILDING 

P. O. Box 32, Woodstown, N. J. 08098 • 609/769-2883 

..J),.Ujan Buifd",.j 
806 NP Ave. 

Fargo, N. Dak. 58102 
(701) 293-8964 

Wood OrgOIl Pipes 

Greenwood 
Organ Co. 

"Three Generatlona at Organ Building" 

CHARLOTTE, NORTH CAROLINA 28218 

P.O. 80. 18254 70413:U~19 

~~\WjN F. MEAD 
S'\~ ORGANS O~ 

Designer - Builder 
Service of other makes 

3210 Groometown Rd Greensboro, NC 27407 
1-919-299-9871 Smce 1974 

JULIAN E. BULLEY 
New OrgCIJII - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton, Ohio ~ 
513-276-24B1 

GUZOWSKI & STEPPE 
QRGANBU l lD(RS INC 

NEW INSTRUMENTS 
REBUILDS · ADDITIONS 

TUNING & SERVICE 

1121 EAST COMMERCIAL BLVD 
FT LAUDERDALE FL 33334 
1305) 491·6852 

AUSTIN ORGANS, INC, 

HUGH M. PIERCE 

POBox 2562 
PALM BEACH. FLORIDA 33480 

(305) 833·2087 

w. ZiIllIller & Sons. inc. 
pipe organ builders 

Telephone (704) 588-1706 

Mailing Address: P. O. Box 520 
Pineville, N. C. 28134 

Robert Copeland 
po Box 182 . 

Saltsburg. PA 15681 

(412) 639-9798 

I 
... _-

1oWon. 0-... 10101 

, 'roaria & ~aaociatea 
'ip.III ..... 

~~~ 

(404) 258-7560 

IIIcheeI Proeda, Olrector • John ........ ANocIatI 

DURST 
PIPE ORGAN & SUPPLY COMPANY 

1113 800nes Creek Rd.· RRI4, 80x 40·A 
Jonesborough, TN 37659 

Reservoirs Chests 
Swcll Engines 

Tremolos 
Swcll Fronts 

Quality from the Past ComfH!titivefor the Future 

Lewis &. Hitchcock, Inc. 
PIpe Orgoll Budders S11lce 1915 

!I·166. Tyco Road Vienna , Vlr~mla22180 

ml» 7 \4-!l~!I~ 

Your pe .. ona' will.e. 
are in !lood Itand. 

Jacqu.. Stinken. ZEIST 
Holland (hogan pip. make,. B.V. 

o R G A NCO !vi PAN Y. INC. 

WASHI NGTON ROAD 

PRINCETON, NEW JERSEY 08540 

609-799-1421 
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1988 In Review-An Index 
• - ptCture 
+ - rTlJSlCal examples 
t - stopist 
# - diagrams 

Articles, Reports, and Reviews by author (boldface) and subject 

Acoustics. See Riedel. 

Bach, J.S. See Derr. 
Bach, C.P.E. See Earnest, Soderlund. 
Biery, James. Book Reviews. Apr 8, Dec 8 

. New Organ Music. Mar 8, Apr 7-8, Dec 8-9 
.... B,..o-okr-rRre-v~ie:-ws. See Biery, Hartman, Kramer, Labounsky, Marshall, Shay. 
Bowen, Sandra. New Recordings. May 6 
Bozeman, George. The Illusion of Legato. Feb 14-16; Mar 14-16 
Bullat, Nicholas. New Recordings. Oct 7-8, Nov 7-8, Dec 6-7 

Carillon News. See Halsted. 
Christiansen, David. New Organ Music. Oct 6 
Chorale Prelude. See Janson. 
Coci, Claire. See Waller. 

Conferences, Workshops, Festivals Tours, etc. 
AGO National Convention, 1988, by Janette Fishell, 

Timothy Wissler, and Samuel Burke. Sep 17-19 0 
Association of Anglican Musicians, 

by Edgar Billups. Oct 16 0 
English Romantic Organ Music Festival, 

by Robert Clark. Oct 14-15 0 
Guilmant Organ Music Symposium, 

by Lawrence Archbold. Nov 17-19 0 
Historic Organ Tour XVI, The University of Michigan, 

by Margaret Evans & M. Jo Blaufuss. Feb 5 
Organ Historical Society National Convention, 1987, 

by Robert E. Woodworth, Jr. Mar 10-130 

1988 OHS Convention in the San Francisco Bay Area, 
by Timothy Tikker, Jack Bethards, and Timothy Smith. Nov 12-16 0 

1987 Summer Institute of French Organ Studies, 
by Eileen Bockheim. Feb 60 

Summer Institute for French Organ Studies, 
by Janette Fishell. Nov 20 0 

Two Conclaves: North Carolina & South Dakota, 
by Larry Palmer. Aug 9-100 

University of Kansas Institute, 
by John Schaefer. Sep 20 0 

Derr, Ellwood. Bach's Six Organ Sonatas and their Corelli Data-Base. + Jan 
12-14; Feb 12-13+ 

Dupre. See Thoene. 

Earnest, Wayne. The Organ Sonatas of C.P.E. Bach. Jul 9-11 0 + 
Easter Hymns, Organ Settings. See Thoene. 

Fishell, Janette. Old Symbols-New Language: An examination of Olivier 
Messiaen's Meditations sur Le Mystere lie La Sainte Trinite. Dec 12-15 +# 

-----. New Organ Music. Mar 7, Jul 6-7, Aug 8 

Gustafson, Bruce. New Organ Music. Aug 8 

Halsted, Margo. Carillon News. Jan 5, Nov 6, Dec 5 
Handbell Music. See Nelson. 
Handel. See Hill. 
Hartman, James. Book Reviews. May 7, Jun 8, Jul 8-9, Aug 7, Oct 8, Nov 9 
Hill, Cecil. A Lost Handel Organ Concerto? May 12+ 
Howard, Beverly. Original Music for Trumpet & Organ. Sep 14-16 + 

Appointments 

Blaine, Jo Deen, to Central Presbyter­
ian, Houston, TX. Nov 3 

Buonemani, James, to Church of the 
Epiphany, Washington, DC. May 4 

Cansler, Craig,' to assistant organist, 
Grace Cathedral, San Francisco. Oct 3 
Clarke, Rosemary, to Trinity Church, 
Platteville, WI. Mar 3 
Cook, Don, to Christ Church, Cran­
brook, MI. Aug 4 

Day, D. Glenn, to First Presbyterian, 
Bessemer, AL. Aug 4 

Farris, Michael,o to Thiel College, 
Greenville, PA. Apr 3 
Fishell, Janette,O to U of North Alaba­
ma. Sep 4 

26 

Giesbrecht, Mamie, to U of Alberta. 
Sep 4 
Gilliam, George,O to J. W. Walker. 
May 4 

Hamilton, Jerald,o to St John's Cathe­
dra\, Albuquerque, NM. Apr 3 
Hazleton, Tom,' to tonal director, 
Rodgers Instrument Corp. Oct 3 
Heindel, Kim,o to Lehigh Univ., Beth­
lehem, PA. Jul4 
Hejduk, James," to Univ of Nebraska, 
Lincoln, NE. May 4 
Huth, Mark,' to Rodgers Organ Co. 
Mar 3 

Kegg, Charles, 0 to general manager, 
A.R. Schopp's Sons, Alliance, OH. Oct 
3 
Kennedy, Michael & Jamie,· to First 
Presbyterian, Lake Wales, FL. Jan 3 

Janson, Peter. The 18th-Century Chorale Prelude with Solo Wind Instrument. 
Oct 10-13 0 +# 

Kiraly, William & Philippa. New Recordings. Mar 8, Apr 9 
Koukal, Petro The Renovation & Hestoration of the Historical Organ in Nova 

Hise. May 90 t 
Kramer, Gale. Book Reviews, Dec 7-8 
_____ . New Organ Music. Aug 8, Oct 6, Nov 9 

Labounsky, Ann. Book Heviews, Sep 10 
Legato. See Bozeman. 

Marshall, Kimberly. Book Heviews. Jul 7 
McCray, James. Music for Voices and Organ. Feb 6-7, Mar 6-7, Apr 6-7, May 

5-6, Jun 6, Ju15-6, Aug 6, Sep 7-8, Oct 5, Nov 6-7, Dec 9 
Messiaen, Olivier. See Palmer, Fishell, Tikker. 
Murray, Thomas. Arthur Quimby- a tribute. Feb 2 

Nelson, Leon. New Handbell Music. Jan ..t, Feb 8, Mar 8, Apr 8, Jul 8, Aug 8, Sep 
10, Oct 8 

New Organ Music. See Biery, Christensen, Fishell, Gustafson, Kramer, Schmidt, 
Shay, Werling. 

New Hecordings. See Bowen, Bullat, Kiraly, Zager, Zuiderveld. 

Organ Hecitals. Jan 17-18, Feb 20, Apr 19-20, May 15-16, Jun 22-24, Jul 19-20, 
Aug 18-20, Sep 23-24, Oct 19-20, Nov 23-24, Dec 23-24 

Palmer, David. Olivier Messiaen: A Tribute on His BOth Birthday. Dec 1, 10-11 0 

Perucki, Roman. The Organ at St. Nicholas Basilica in Gdansk. Jul 12- 13 • t 

Quimby. See Murray 

Riedel, Scott. Acoustics in the Worship Space V. Apr 16 

Sacre-Coeur. See Tikker. 
Scarlatti. See Sloane. 
Schmidt, Dennis. New Organ Music. Jan 5-6, Jun 8-9 
Shay, Edmund. Book Heviews. Mar 8 
-rrr::-,..,.....,..,..:--r-,. New Organ Music. Feb 7-8, Apr 7, May 6, Jun 9, Jul 6, Aug 7-8, 

Nov 8-9, Dec 8 
Sloane, Carl. A Note on Scarlatti's Harpsichord Temperament. Apr 15+ 
Soderlund, Sandra. Performing the Keyboard Fantasies of C.P.E. Bach. Apr 

12-14; May 10-11 + 

Temperament. See Sloane. 
Thoene, Marijim. A Survey of Organ Settings of Three Easter Hymns. Sep 14-16 

0+ 
· Dupre: Fifteen Pieces, Op. 18: Stylistic Features & Liturgical Hole. 

---.)-an----.r7 --;9"'·"+ 
Tikker, Timothy. Sacre-Coeur de Montmarte: An Update. June 16-170# 

· The Organs of Olivier Messiaen, Part 1. Dec 16-19 0 t# 
"'rr-ru-m-p-e7"t ..... &-O·rgan. See Howard. 

Waller, Randolph. Claire Coci Remembered. Jun 10-120 
Werling, Anita. New Organ Music. Jul 7, Sep 8- 9 

Zager, Daniel. New Recordings. Sep 9 
· On The Value of Organ Music in the Worship Service. Jun 18-19 

"Z-u~id""e-rv-elr-d'-, Rudolf. New Recordings. Dec 6 

Kirk, Bryan, to Golden Hill UMC, 
Bridgeport, CT. Oct. 3 

Long, Larry, to Irving Park Lutheran, 
Chicago, IL. May 4 
Lee, Pau\,' to St Paul's Lutheran, Santa 
Monica, CA. May 4 
Luckner, Brian,o to National Shrine, 
Washington, DC. Jan 3 

Makus, Shirley," to St Simon's, Arling­
ton Heights, IL. Mar 3 
McGovern, John, to St Cyril of Jerusa­
lem, Taylor, MI. Jun 4 
Miller, Earl,' to Municipal Organist of 
Portland, ME. Nov 3 

Pardee, Katharine, to Syracuse Univer­
sity, Syracuse, NY. Dec 3 
Pinel, Stephen,' to St Francis de Sales, 
New York, NY. Aug 4 

Schipull, Larry, to Mt Holyoke College, 
South Hadley, MA. Dec 3 
Schmidt, Dennis,' to St Paul's School, 
Concord, NH. Jan 3 
Schneider, Richard,o to Aldersgate 
UMC,Redford, MI. Apr 3 
Shafferman, Jean Anne, to Harold 
Flammer, Inc. May 4 
Smith, Jeffrey, to Christ Church, Lex­
ington, KY. Sep 4 
Soderlund, Sandra,' to Lakeside Pres­
byterian, San Francisco, CA. Nov 3 
Stansell, John,' to First Congregation­
al, Old Greenwich, CT. May 4 

Tompkins, Edmund,o to River Road 
Presbyterian, Richmond, VA. Sep 4 

Voelker, Dale," to George Washington 
University, Washington, DC. Nov 3 
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Appointments continued 

Webb, Richard: to Dean of Westmin­
ster Choir College, Jul 4 
Wilder, Philip,' to St Paul's Episcopal 
Cathedral, Buffalo, NY. Aug 4 
Wilson, Anne & Todd,' to Good Samar­
itan Episcopal, Paoli, PA. Sep 4 
Wolf, Robert,' to Conductor, Dearborn 
Oratorio Society, Dearborn, MI. Mar 3 

Organ Stoplists 

Andover 
First Presbyterian, Caledonia, NY. 2/ 

16 tracker, ' Aug 1, 15 

Austin 
Zion Lutheran, Shawano, WI. 2/ 8'­

Oct 9 

Bedient 
Christ Church Cathedral, Louisville, 

KY. 2/ 27 tracker: Jan 11 

Berghaus 
First UMC, South Bend, IN. 2/40 

tracker,' Nov 1, 10 
Mt Olive Lutheran, Milwaukee, WI. 

3/45: Sep 13 

Bond (restoration) 
St Luke's Episcopal, Vancouver, WA. 

2/ 18 tracker: Jun 1, 13 

Bozeman 
Eliot UCC, Newton, MA. 2/ 32 track­

er, ' Apr 1, 10 
South Church, Andover, MA. 3/ 41. ' 

Jul 15 

Brombaugh 
Elmhurst College, Elmhurst, IL. 1/ f) 

tracker, ' J un 15 

Brunner 
Holy Spirit Lutheran, Lancaster, PA. 

2/ 8, ' Mar 9 

Brunzema 
W. A. Humphries Besidence, Ne\\ 

York, NY. 2/9 tracker: Nov 11 
Wagner Besidence, West Hartford, 

CT. 1/ 5 tracker: Jun 14 

Busack 
St James Episcopal, West Bend, WI. 

2/ 35, ' Aug 16 

Buzard 
St James UMC, Danville, IL. -1 / 69 

tracker, ' Mar 9 

Chapline 
Bettew Besidence, West Chester, PA. 

2/1 4 tracker,' Mav 8 
Norbertine Abbey, Daylesford, PA. 

1/ 4 tracker, ' July 15 

Fowler 
Faith Lutheran, Flat Bock, MI. 2}9, ' 

Oct 9 
First UMC, Midland, MI. 4/ 58, ' Jul 

16 
Grace Lutheran, Auburn, MI. 2/ 15, ' 

Feb 9 
St Michael's Episcopal, Lansing, MI. 

2/ .5,' Apr 10 

Goulding & Wood 
Peace Lutheran, Bogers, An. 2/ 26, ' 

Apr 11 

Gress-Miles 
Bethel Park UMC, Denmark, Sc. 31 

30: Apr 11 

JANUARY, 1989 

Honors and Competitions Obituaries 

Atkinson, William & Charlotte,' hon­
ored on 29th anniversary at church. Dec 
3 

Belcher, Diane,o wins at Chartres com­
petition. Dec 3 
Birch, Kevin,' wins grants for research. 
Oct 3 
Brown, Rayner, receives ASCAP 
award. Nov 3 

Ellis, Laura, wins Gruenstein Competi­
tion. Dec 2 

Fedak, Alfred,' wins mass composition 
contest. Oct 3 

Miller, Todd, wins Manz Scholarship. 

Hoyer (revision) 
First Presbyterian, Wichita, KS. 3/ 

74,' Nov 11 

Johnson 
First Lutheran, Hector, MK 2/1 7 

tracker,' Dec 20 

King 
First Christian, McKinney, TX. 21 

24: Jun 13 

Kney 
First Presbyterian, Cheraw, Sc. 21 

25: tracker, Sep 1, 11 

Koppejan 
Little Church on the Prairie, Tacoma, 

WA. 2/14 tracker: Jan 11 

Larson 
United Presbyterian. Garden City. 

KS. 2/ 16: Jul 14 

Lewis & Hitchcock 
Walden sian Presbvterian, Valdese, 

NC. 2/ 11: Jan 10 . 

Lively 
North College Hill UMC, Cincinnati, 

OH. 2/ 19 tracker," Jull, 14 

McManis 
Lake Park Presbyterian, Dallas, TX. 

2/ 17: Aug 16 

Meador 
Grace Episcopal, Lexington, NG 3/ 

31: Jun 15 

Miller (Kilgen restoration ) 
St Mary's Cathedral, Wichita, KS. :3 / 

42: Aug 16 

Moore 
St James Episcopal, Woodstock, \,T. 

2/ 27 tracker, ' Jan 1, 10 

Newcomer 
Crusader Lutheran, Washington, DC. 

2/ 31 ," Feb 11 

Noack 
St John the Baptist Cathedral, Savan­

nah, GA. 3/ 43 tracker, ' Feb 1, 9 

Ott 
Bethlehem Lutheran, Ossian, IN. 2/ 

18 tracker,' May 8 
ational Ave. Christian, St Louis, 

MO. 2/ 22 tracker, · Jan 10 

Orgues Letourneau 
College Jesus-Marie, Sillery, Quebec. 

2/ 16: Aug 15 
Gaetz Mem United Church, Red 

Deer, Alberta. 2/ 30 tracker, ' Dec 20 
St Jean de Brebeuf, Sherbrooke, 

Quebec. 2/ 12 tracker, ' Feb 11 
Conacher-Orgues Letourneau (restora­
tion ) 

St Andrew's Presbyterian, St John's, 
Newfoundland. 3/ 37: Mar 1,9 
Mitchell-Orgues Letourneau (restora-

Sep 6 
Monk, Frederick, honored at retire­
ment. Dec 4 

Owen, Barbara, honored by Westmins­
ter Choir College and OHS. Nov 3 
Owen, Robert,' honored on 45th anni­
versary. Oct 4 

Paul, Jennifer,' wins Bodky harpsi­
chord competition. Nov 4 

Wolcott, Vernon, honored on 25th an­
n'iversary at church. Nov 3 

Young, Christopher,' wins AGO Na­
tional Competition. Oct. 2 

tion) 

Apgar, Lawrence, Aug 5 
Austin, Herbert J., Nov 5 
Bangert, Martin, Aug 5 
Benbow, Charles, Aug 5 
Blanchard, Homer,' Dec 4 
Buckle, Stephen, Oct 4 
Clewell, Ralph, Feb 4 
Donges, Christopher, Nov 4 
Ellis, Vesphew, Jul4 
Hellekson, Russell, Aug 5 
Ladd, Richard Hudson, Apr 5 
Leighton, Kenneth, Nov 4 
Mauney, Eugene, Feb 4 
Moeller, A. Allan, Feb 4 
Moore, Earl, Mar 4 
Schreiner, Alexander, Apr 5 
Washlin, Velma, Sep 6 
White, Herbert, Sep 6 

land, CA. 2/29,' Nov 10 
St Michel de Vaudreuil, Quebec. 2/ 

21 tracker," Jun 14 
St Mark's-in-the- Valley, Los Olivos, 

CA. 2/ 22, ' Sep 13 

Pfeffer-Redman (restoration ) Sipe 
St Mary's, Altus, AR. 2/ 20 tracker, ' 

May 1, 8 
Cathedral of Our Lady, Duluth, MN. 

2/ 34 tracker: Sep 12 

Petty-Madden Taylor & Boody 
St Andrew's Episcopal, Arlington, 

VA. 3/ 51,' Jul 16 
Clifton Forge Baptist, Clifton Forge, 

VA. 2/ 31 tracker: Oct 1, 9 
Trinity Presbyterian, Atlanta, GA. 3/ 

44,' Sep 12 Tidwell 

Schlicker 
Our Lady of Victory, Northville, MI. 

2/ 24,' Apr 10 
St Mark Lutheran, Sheboygan, WI. 

3/ 46: Feb 10 Visscher 

Schoenstein 
Emory Residence, San Jose, CA. 2/ 8 

tracker: Sep 11 
St Francis de Sales Cathedral, Oak-
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