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Nearly halfway throngh my musical
career, I decided it was necessary to
study with some ol the great master
teachers of the day. Throughout my
training and studies, I had heard and
read about one teacher that I consid-
ered the greatest, Nadia Boulanger,
about how her approach was charac-
terized by a relentless effort to seek
truth in the complexities and simplici-
tics of all forms of music. I resolved
to study with her, if possible.

By the age of thirty, most musicians
have decided that they know the an-
swers to the problems of music, and
thus, become set in their ways, T was
at this point in my life, so I embarked
on my adventure with what I thought
was an enormous understanding of the
interpretation of organ music, and a
superb background in choral and in-
strumental music. I had played brass
in an orchestra for years, and directed
many choral organizations and choirs,
so I had come to believe that the ap-
proach to organ music was exactly the
same. I was eventually stripped of the
illusions that 1 carried with me (o
Paris. I soon became a novice in the
shadow of Mademoiselle Boulanger,
with her dynamic personality, her ex-
tremely superior intelligence, and her
vast understanding of what music is.
Studies with her at a mature age
turned out to be the birth of my musi-
cal understanding,.

I began planning my pilgrimage,
realizing that there was an opportuni-
ty to study with two other great organ-
ists in France, Jean Langlais and An-
dré Marchal. I had met Jean Langlais
in the United States and had taken a
few lessons with him. He agreed to
take me as a student in France. Two
years elapsed from the time I first met
Langlais, a period devoted to collect-
ing as much French organ music as I
could and a time devoted to fiscal
austerity to cover the enormous ex-
pense of living in Paris. I began cor-
respondence with Mademoiselle Bou-
langer. In her first reply, she told me
it would be very difficult to manage
on the budget I had proposed. She
said, “Calculate well, for I am afraid
you would have trouble, and to work
well (there) must also be a certain
feeling of freedom . . . I rather an-
xiously await for news. I leave you
with my very sincere wishes.” She was
right, of course. I was to find that the
freedom she spoke of was very im-
portant, for she eventually demanded
all my time, and felt that even that
was not enough.

In late summer of 1963, I met Jean
Langlais in New York City, and we
departed for Paris on the SS France.
I became aware of what it is like to
be around great people,not for just a
lesson or two here or there, but to
spend long periods of time in close
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contact with them. During one of our
regular lifeboat drills, I was assigned
to the same group as Darius Milhaud,
and took advantage of the opportunity
to talk to this great composer. All this
exposure heightened my anxiety about
meeting Nadia Boulanger, and I began
to feel less and less capable of sur-
mounting the challenges before me.
Upon arriving in Paris, we were met
by onec of France's finest singers, Jen-
nine Collard. From this time on, 1 was
constantly exposed to some of the best-
known musicians in France. Two
months passed, during which I began
my studies with Langlais and Marchal.
Finally, one day I received a note to
make my appearance at the home of
Nadia Boulanger on October 9th.

Our first meeting was the most
memorable experience I cver had.
This meeting and the lessons to follow
are best described by excerpts from my
diary.

I arrived on a rainy, gloomy day,
five minutes before noon. A servant
showed me into the drawing room,
since Mademoiselle Boulanger had a
student at the time. The room was
filled with beautiful things. A harpsi-
chord sat against one wall, topped by
a large plant and a Renaissance trip-
tych on red velvet. The walls held
many pictures, some in ink, others in
pencil, and large photographs of
Gershwin, Stravinsky, Poulenc, Ravel,
and other famous musicians, all with
personal inscriptions to the Mademoi-
selle. Three yellow covered chairs were
pulled close to a high-back sofa. The
floor sported lovely oriental rugs, the
windows were curtained in lace, and

the walls were covered with what
seerned like millions of hooks.

I awaited anxiously. After fifteen
long minutes, I heard her say good-
bye to her student. The door to her
studio opened, and in a moment, there
she was. She was a little shorter than
I. She walked briskly over to me,
grabbed my hand, and said in the most
beautiful English, “I have been wait-
ing for you, and have tried to reach
you at the American Express here in
Paris.” She invited me in. The studio
was immense, full of exciting things.
There was a pipe organ with ornate
mahogany casework, and a Steinway
between two windows. On the piano
was a picture of purple flowers, three
silver-framed photographs, a simple
silver box, and a glittery rock. The
box and the rock turned out to be the
keys to our conversation that after-
noon. | sat in a wicker chair close to
the piano bench. As she sat on the
bench, she said, “We must swim today
until we arrive at something.” I was
fascinated by her appearance and gra-
cious manners, and found it difficult
to look away from her even for an in-
stant. We were only a foot apart, and
I could not move a muscle the whole
hour I was there. Her hair was gray
and neatly pushed back on her head,
although a few loose strands floated
out on each side of her head. Her eyes
were deep-set and blue, and her face
was the picture of kindness, under-
standing, and grace. She really looked
very young. We began to talk about
compesition. “It is not possible to teach
composition,” she said, *‘only those
things which help us appreciate it. 1
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can listen to the greatest work, a Bee-
thoven symphony, for instance, a Mo-
zart opera, and not at all understand
them. 1 can visualize the score, I can
realize the harmonization. All of these
things I have at my disposal, and yet,
I cannot for the life of me figure out
how it is possible to understand this
work, How can it be composed? You
don’t learn from any outside force how
ta create. It must be here,” as she held
her hands to her breast. “It is possible
to develop this understanding of music
however. The music itself is a search
for God. It comes from God. It is
God." She watched my every reac-
tion as though I were a specimen un-
der a microscope. She continued, “This
summer on my vacation 1 had to go
downstairs and look at a very neat
lile car, not too long or fancy, but
very compact and neat. So after seeing
th's car, I decided that T needed one.”
Leaning close to me, she said, “You
know, it turned out to be a Rolis
Royce. My car is long and big and
has a lot of fancy things on it, but it
really does not have much of a motor
inside. So it is with music. It must
never be complex, but it must always
say exactly what it is.” She picked up
the little silver box and showed it to
me, turning it over and opening the
lid. *You see how beautiful this sim-
ple thing is? Of no real value, and yet
in the places where it shows, as well
as in the corners, on the inside and the
underneath, it is worked out with care
and love. Music must be so, beautiful
and simple in every detail.” She pick-
ed up the rock and said, “People will
ask me why I have things like this
lying around. Well, T love beautiful
things. I picked it up on the ground
this summer. It cost me nothing, but
the reason I like it is because its beau-
ty is natural.”

She turned on the piano bench to
face me and then spoke, “What have
you brought to show me today?” I
handed her a score for an orchestral
concert which I planned to conduct
when I returned to the United States.
It included the Samuel Barber Adagio
]ar. Strings. She said, “I have been
weighing in my mind for years as to
whether I like it or not. It is very
good music, and well written. It's nat
that, but is it really Monteverdi I like
or Samuel Barber. When Puccini
writes, sometimes it is very bad music,
but it is Puccini.” I showed her some
other scores from my orchestral con-
cert. She did not say anything for
several minutes, then asked if I really
liked this music. “If some of these
composers were here today,” she said,
“I would be afraid to speak to them
of music, because they were such fine
musicians. But, the music is not good,

{Continued, page 3)



Das alte Jahr

The passing of the old year is an occasion both to look forward to a new
period and to consider the events of the recent past. One of the somber aspects
of retro-reflection is recalling the deaths of professional colleagues, some famous,
some not. 1980 claimed more than its share of celebrated organists and I would
like to muse here on several of them. Individual and incomparable, they never-
theless shared the characteristic of advancing the art of organ playing and
teaching to the fullness of their capacities.

Harold Gleason, André Marchal, and Arthur Poister were the master teach-
ers. Each was a noted performer in his day, representing an unbroken link with
the past through study with great mentors and through extensive knowledge of
the literature in living performance traditions. Although cach undoubtedly had
his own stylistic preferences, all three were known for the ability to teach the
gamut of organ music, Despite the fact that their work continues today through
many talented students, I wonder who in this age of specialization will take
their places as the master teachers of organ literature?

A different type was represented by Ernest White: teacher, performer, pub-
lisher, designer, builder. In his later years he was less noticed, but his early
years were filled with performances of music the importance of which many
did not then realize. Who is the equivalent today in resurrecting the old and
remiering the new?

The most distinctive — and controversial — was certainly Virgil Fox. Having
possibly the most amazing musical gifts bestowed on an organist this century, he
made his mark as a phenomenal performer. Many disagreed with his style and
taste but few could hear him and fail to admit the impact of his performance.
What kind of mind permitted him to play so widely by memory and persist to
the end, even when so tormented by cancer that he could scarcely walk?

e ————

A celebrated teacher who died the previous year is recalled in a feature
article this month. Nadia Boulanger was known as a musician’s musician and
her teaching apparently transcended any given subject, such as organ or com-
position, reaching the essence of the music itsell. To read of her informs us of

THE DIAPASON

Established in 1909

An International Monthly Devoted to the Organ, the Harpsichord and Church Music
Official Journal of the American Institute of Organbuilders

IAN'UAHY, 1881 Editer & Publisher ARTHUR LAWRENCE
FEATURES Business Manoger DAVID McCAIN
N%dlunlf:al:-dﬂq;ﬂ A ?lgnra%i. I.nlorlu e Assistan? Editer WESLEY VOS
y R orres « 3 C
William Albright's Four Fancles Contributing Editors LARRY PALMER
for Harpsichord Harpsichord
by Douglas Reed 12-13
American Institute of Organbuilders JAMES McCRAY
Eil hmﬂ:ﬂ: ;'H"" ] Conventi 1818 Choral Music
Y ur Lawrence
A Now Organ for Charlottesville, BRUCE GUST:\FSON
Vi Musicology
by Bruce Stevens 16-17
Foreign Correspondents DALE CARR
[EWS Groningen
REV
Music for Voices and Organ LAURENCE JENKINS
by lames McCray 4 tondon
Campmeeling Splritual Book 18
New Organ Book SUSAN FERRE
by Thomas Murmray i1 France
Prices:
EDITORIAL 2 1 yr.—$10.00
LETTERS TO THE EDITOR 12 2 yrs.—$18.00
NEWS 3 yrs.—$25.00
Announcements 2 Single Copy—$2.00
Appeintments 6  Back issues over one yeor old aore avail
Hecn & Thore 8 17 _ble anly from The Organ Historical Society,
Berpichoed 1611 o0 p.O. Box 209, Wilmington, OH 45177,
Amerlcan Inslitule of Organbullders 19 _pop con supply information on availabili-
PROGRAMS OR ORGAN RECITALS B ties and prices.
NEW ORGANS 18, 20 THE DIAPASON
Published Monthly by
SRLENDAR .25 Scranton Gillette Communications, Inc.
CLASSIFIED ADVERTISEMENTS 27.29 380 Northwest Highway
1980 IN REVIEW — AN INDEX 3091 Des Plaines, 1L. 60016

Phone (812) 298-6622

Controlled circulation postage paid
at Rochelle, 11 and at Des Plaines, IL.

a great figure.

— AL.

Announcements

The Hartt School of Music of the
University of Hartford has announced
two special organ weeks for the com-
ing summer; the 11th International
Contemporary Organ Music Festival
will be held June 22-26, and a Bach/
Reger Masterclass will take place June
28-July 3. The latter will feature
Wermer Jacob, while the former will
take on an international nature. John
Obetz and Mr. Jacob will be organ-
ists for the festival, and composers
will be Martin Giimbel, Klaus
Hashagen, and Morton Feldman, who
will compose his [irst organ work for
the occasion. Other artists will include
Edward Clark, Bruce Henley, John
Holtz, and Harmon Lewis. For further
information, write John Holtz, chair-
man, Hartt School of Music, Univer-
sity of Hartford, West Hartford, CT
06117.

A Composition Contest has been
announced by Agnes Scott College for
a treble-voice choral work. A $300
prize is offered. For details, write Prof.
T. Mathews, Agnes Scott College, De-
catur, GA 30030.

The Organization of American
Kodily Educators has announced its
7th annual national conference, Mu-
sic: the Art of the Kodily Educator,
to be held April 3-5 in Baltimore, MD.

Presentations are planned to meet
both the needs of the novice teacher
and the experienced teacher seeking
higher levels. Edwin Gordon will give
the keynote address, and sessions in
methodology, solfege, choral music,
improvisation, and adaptation to in-
strumental teaching will be presented.
A commissioned choral work will be
performed by the Children’s Chorus
of Maryland. For further information,
write  OAKE National Conference,
c/o K. E. Taylor, 7707 Greenview
Terrace #60, Towson, MD 21204.

March 28 has been announced as
the final date for auditions {tapes ac-
cepted) in the Music Talent Schadar-
ship Competition held at Whistier
College in California. Four scholar-
ships of $1000 each will be awarded
to music majors entering the college
in the fall of 1981. For further infor-
mation, write to the Dept. of Music,
Whittier College, Whittier, CA 90608.

The Organ Literature Foundation
has released its catalog “N" which of-
fers more than 1150 books, magazines,
pamphlets, and recordings dealing
with organs, organists, organ music,
history, and building. The $1.00 cost
is deductible from the first order. The
foundation may be reached at 45 Nor-
folk Road, Braintree, MA 02184.

All subscribers are urged to send
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office of The Diapason. Changes
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Nadia Boulanger
(continued from p. 1)

it is not great, nor is it from the soul.
It takes advantage of the audience to
sell the music. Undoubtedly, there are
people in your audience who have gone
through all of these things; however,
it pushes the audience to the very
precipice of despair. The story which
surrounds the music could have donc
a better job by itself. In all your heart,
do you really like this work better than
the Magic Flute of Mozart?” I, of
course, answered “No,” “Then do not
do it,” she said. “If you perform this
or any other music which is not a
masterpiece you greatly endanger your
soul, because music must be the very
Highest level, as close and as high on
our toes as we can to touch God.
There are great musicians who have
really suffered and yet turned out mas-
terpieces. Beethoven suffered, yet it
must not be the other way around. We
sometimes suffer when we create, yet
we must not create to make others suf-
fer. I am not able to enjoy music un-
less it has something to say that is
natural, and which comes from God,
and which then is great.” The servant
came and stood at the door. Made-
moiselle said, “He is trying to tell me
I must stop and have my lunch. I am
glad you are here with me, and I shall
sce you on Monday.” I felt as if I had
spent an hour with J.S. Bach himself.
During the lessons that followed,
she found out what I really knew and
what was lacking. We started from the
beginning, but moved quickly. First,
we reviewed the basic principles of mu-
sic, She drew the complete overtone
system and described how it was uti-
lized by so many composers, while she
played examples of Krzystof Pen-
derecki, Alban Berg, and Igor Stravin-
sky. I had to memorize and write out
all of the modes for her, ascending and
descending. Together we wrote 16th-
century counterpoint exercises. ] made
analyses of several Bach cantatas that
she requested. There was exercise in
clef reading. She would draw a new
clef for each measure, write several
notes after each and then ask me to
sing them with solfege. Throughout all
these exercises, I anticipated the time
when we would get to the organ. We
analyzed several of the works of Stra-
vinsky, and talked at great lengths
about his life and works. I was as-
signed his violin concerto to prepare
and conduct from the score while she
played from the full score at the pi-
ano. She would deliberately play an
incorrect note in a part such as the
'cello and reprimand me strongly for
not catching the mistake. We studied
the Beethoven violin concerto at anoth-
er lesson. I sat at the piano and con-
ducted while she played a recording. 1
remember that my shoulder was black
and blue at the end of that lesson, for
she stood directly behind me and cor-
rected every nuance of error in my
direction by striking my shoulder.
Many times Boulanger referred to
the five greatest composers of all times.
According to her they were Bach,
Beethoven, Mozart, Monteverdi, and
Stravinsky. She said, *It is necessary
for you to be at home with these great
musicians.” So, she asked me to make
graphs on large pieces of paper show-
ing every detail in the scares of some
of their works. She asked that I graph
some Penderecki also, commenting,
“Watch that young composer . . . some
day he will be very important.” When
I look at those graphs today, they are
more like blueprints for the Paris street
system, so complex and detailed. Not
only was she relentless in exposing me
to as much information about music
as possible, but also, in her gentle but
firm way, she insisted that I attend
concerts in Paris. We went together on
many occasions to hear great artists.
One concert was the Alfred Deller
Consort, She applauded the perform-

ance, but made no comment. In fact,
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I was somewhat perplexed that she
never commented about anything that
we heard. Perhiaps it was not neces-
sary to say anything, or perhaps she
was waiting for me to express my
feelings. In any event, she left her
opinions unspoken in public. She was
very critical about herself, however.
For instance, she had recorded the
Fauré Requiem many times and would
never release the recordings to the rec-
ord companies because she felt the
performances did not measure up to
the standards of the work.

Finally, we began to work on organ
music. At the time, 1 thought that so
much effort was devoted to other
things that we should have been work-
ing on organ from the beginning. But,
after playing the Bach chorale O
Mensch, bewein’ dein’ Siinde gross for
her, her response made everything we
had studied previously worth it. She
said to me, "It goes very well. Your
conducting of Stravinsky's concerto has
made this piece natural and beautiful.”
All the ensuing work on organ was re-
lated to and inextricably intertwined
with my study on conducting and anal-
ysis. She would often say that the
pedal part of an organ piece does not
breathe like the bassoon, or the violas
in the left hand are not innocent
enough. This is not to say she thought
the organ was an extension of the or-
chestra, but rather she was permitting
me to draw upon my experience in
expressive environments. It was a com-
pletely new approach, more logical
than ever before.

During one session, I told Made-
moiselle that I needed to move from
my rented room. It was too cold and
too small to work in. *“Nonsense,” she
retorted, She told me about her teach-
er, Gabriel Fauré, who was sent to
study music at a boarding school. He
had to write his counterpoint exercises
in a reom with twelve pianos, all play-
ing at the same time. He had to stand
and write on the back of one of the
pianos. She said, “He wrote to his
father to come and get him, he could
not stand jt there, His father told
Fauré that he would come, but it
would be the end of his study of
musie. Fauré said in later life thar it
was the blessing of his entire career.
Because of that experience, now he
could hear and appreciate music any-
where.” Mustering as much courage
as I had, I told her that I could never
be a Gabriel Fauré. She said, “Fine
then. Pack your bags and move into
my home tomorrow morning.” I lived
in her home for the remainder of my
time in France. This became an op-
portunity, because of my own interpre-

Fomous orqunlsh [fram left to right) Mareo Enrico Bossl, Madia Boulanger, Marcel Dupré,
and Charles Courboln stond in front of the Grand Organ cusework in the Wonamghker Store,

tation of hardship, to get closer to one
of the last great master teachers of our
times,

Her methods of teaching were, at
first glance, indiscernible and indirect.
Hours would be spent talking about
diverse topics that appeared to be to-
tally irrelevant. Weeks later, the point
she was making would appear 10 me
while looking at a piece of music, and
some of her meanings have hecome
clear to me only now. Everything she
spoke of was connected with desire,
the desire to succeed in understanding
music, and yet she fele that ultimately
it was impossible to completely be at
one with a composer. Although she
said it was impossible to have a com-
plete understanding, nevertheless, the
search was the most important thing.
She spoke of a student of hers that
was studying only because it was nec-
essary for him to learn several works,
She asked him to go to the library and
read the inscription over the portico.
The inscription read, “If you do not
have the desire to learn, do not enter.”
Constantly she would ask her students,
“Why did you play that note that
way?” or, for instance, “What does
this F§ in the score mean? Why do
you put yourself here instead of the
music?” She felt that organists strive
too much for perfection of exccution,
¥, . . and instead of giving of them-
selves to the composition, work for
their own end.”

After her relentless questions about
notes and phrases, finger articulation
and pedal articulation, an amazing
truth appeared to me about her meth-
od of teaching. That was, technique
and expression in music are onc in the
same thing. How one finger is placed
on a note and released embraces every-
thing that goes into the expressivencss
of the line. Music can never be me-
chanically learned. The soul of the or-
ganist and the understanding, as much
as possible, of what the composer in-
tended at the moment, as well as the
technique to produce that note at the
correct time, all must occur simultane-
ously from the beginning.

We spoke in detail at one lesson
about the art of building a program.
“Many organists do not know how to
build a program that creates interest
in the audience which may or may not
be knowledgeable of the music.” She
said we tend to build concert programs
like Jopsided bouquets of flowers, “All
of the roses are placed on one side of
the vase. Why is it necessary to play
all pieces of Bach together?” She was
able to prove the effect of program-
ming on an audience by once perform-
ing a group of French picces that
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spanned four centuries, Each piece wag
so carefully integrated that the effect
was one of a continuous symphony
rather than a group of fifteen differ-
ent composers.

Not only were her feelings of color,
style, and rhythm important in pro-
gramming, but her sense of key rela-
tionships was uncanny. She demon-
strated this at length at the piano, go-
ing as far back as the Greck modes
to illustrate the effect of key relation-
ships to the psyche of the listener. She
claimed that the untrained ear can
readily respond to the feeling of one
tonality against another without know-
ing anything about music.

Mademoiselle was most opinionated
on all forms of music, especially organ
music. I was surprised to learn that
she was not as fond of César Franck's
music as [ thought she would be; how-
ever, she would play measure after
measure of his works and express great
joy in the music. Then she might play
certain measures in different ways and
point out that the pieces would have
been far superior if written that
way. She was not always impressed
with the contemporary French organ
music, and these likes and dislikes did
not arise from ignorance or prejudice.
For example, she could instantly play
a measure or two of any piece you
would question her about, and explain
why it was good or bad. She had an
enormous appreciation for Alban Berg,
a great dislike for Dmitri Shostako-
vich, and all of her opinions were
backed-up by her well-founded facts.

The organ was her principal instru-
ment, yct she taught everything. Pi-
ano, violin, voice — it was all the
same -— music. Not only was she a
gifted organist and improvisateur, but
she could readily differentiate whether
a piece of Francois Couperin or Nico-
Ias de Grigny was a true gem or an
absurd piece of music. Very few com-
posers of organ music could be accept-
ed as genius in all that they did, She
was certainly critical about American
composers; however, she was able to
point out phrases here and there in
some works which she considered ex-
cellent.

One day I was shocked by her state-
ment that the organ is a non-expres-
sive instrument. With all the vast re-
sources of tonalities and colorations, I
felt the organ to be the ultimate in
expression, | was very disturbed with
her. She did not believe the organ was
expressive, yet she was a fine organist.
When she realized I was upset, her
manner became light and jovial and,
in a joking way, she made her point.
She asked me to play one note on the
instrument and cause the quality, vol-
ume, and intensity to vary. She said it
was impossible. “Given a human voice
or a stringed instrument, it is possible,
therefore the organist must live in the
illusion of expression. This, many are
not aware of because they are not fa-
miliar with the limitations of the in-
strument. Of course, all instrumcnts
have their limitations, and there are
things that can be done to somewhat
cover these limitations with the organ;
however, the expressiveness must take
place in the imagination of the per-
former or the listeners.” She told me
that between the release of one note
and the attack of the next, the expres-
siveness created in the heart and mind
attempts to connect the two notes in
a way the organ cannot. She demon-
strated this by singing to me as she
played the organ. *We can hear two
great artists play the same piece on
the same instrument and one will have
that divine spark while the other will
not. The one is able to make that brief
moment in time between notes so pre-
cise that we are satisfied, because the
lack of expressiveness is overcome by
our appreciation of the rhythmic in-
tensity. In music, stressed and non-
stressed notes are the result of dynamic
intensities between one note and the

(Continued, page 26)



The ancient poet of Psalm 150 com-
manded future generations to “Praise
the Lord with the sound of the trum-
pet.” This has been accepted enthusi-
astically by musicians of various de-
nominations in all eras. Long associated
with fanfares, trumpets cffectively an-
nounce the coming or arrival of a
significant event or person. This fes-
tive ceremonial spirit is associated with
both sacred and secular occasions.

The history of the trumpet is un-
usually long. Even pre-historic times
had a lip-voiced instrument often con-
structed from a shell or animal horn,
By 3000 B.C. the Sumerians were using
a type of trumpet made of wood which
may have been the first such instru-
ment, although it was the Persians in
about 700 A.D. who produced an in-
strument which could be fingered.
These contrivances were called cor-
netts or zinks, and except for the addi-
tion of the valve, have undergone rela-
tively few changes in comparison with
the numerous developments and im-
provements of other modern instru-
ments,

Composers of all periods and styles
have added the sound of the trumpet
to enhance the musical message. An-
thems which use trumpets are plentiful
and are generally of a celebrative na-
utre. The trumpet material js often
doubled by the organ or written so that
to not have the instrument at each re-
hearsal creates no major problem for
the conductor or chorus. The trumpets
can be added at the final rehearsal
after the choir has successfully learned
its music. Then, only balance needs
detailed attention. Also, bringing the
trumpets in just before the perform-
ance adds a new excitement to the
work which will stimulate the choir
to a higher level of musical sensitivity.

Most communities have an abund-
ance of trumpeters; high school bands
frequently have an excessive number of
players because of the popularity of the
instrument, so finding performers
should be simple enough. The trum-
pet lines are usually not particularly
difficult, yet add a picquancy that
will reach and exhilerate almost every
member of the congregation,

The reviews this month are of single
movement works which use one or
more trumpets. Works which use trum-
pets as part of a brass choir will be
reviewed in a future article.

Praise and Glory. Katherine K. Davis;
SATB, keyboard, and solo trumpet;
?al)axy Music Corp., 1.2885.1, 50¢

E).

Almost anything by K. K. Davis is
guaranteed to work comfortably for
the performers and is certainly true in
this five-page anthem. The trumpet is
optional and only used on the third
verse as a doubling of the melody. Its
part is written in a transposed line
above the choral music. There are
three verses in unison, SA, and SATB.
Each has a joyful alleluia closing, The
harmony is traditional and the key-
board part is suitable for piano.

Music for Voices and Organ
by James McCray

Choral Music with Trumpets

Lord, Thou Hast Been. Gordon Young;
SATB, keyboard and 3 trumpets;
Hope Publishing Co., F 962, 50¢ (M.

The first section, which is repeated,
has divisi writing; the middle section
is a two-part canon above a synco-
pated keyboard pattern. The coda is a
broad unison setting of “Lead on, O
King Eternal” in which the congrega-
tion joins the choir. The character of
this anthem is majestic as it builds to
a dramatic “Amen" set above an osti-
nato keyboard part with trumpets
hammering out the chords of the
chorus in a driving contrasting rhythm.
This will take a large choir for per-
formance, but the parts are not diffi-
cult for the singers, keyboard player,
or trumpets, and it would be suitable
for any festive occasion.

God of Truth from Euverlasting. David
N. Johnson; SAB, organ, and optional
trumpet; Augsburg Publishing House,
11-1842, 50¢ (E].

This simple strophic hymn in three
parts uses the trumpet as a double for
the melody on verse two and as an
obligato theme for the final verse. The
keyboard part is on two staves and is
a four-part setting of the choral music.
Between ecach verse is a brief organ
interlude. A small church choir could
easily perform this SAB anthem.

Praise the Lord with the Sound of
Trumpet. Vaclav Nelhybel; SATB and
2 trumpets; European-American Music
Co., B. 359, 45¢ (M).

The material for the trumpets is
more extensive than that for the
chorus. Their contrapuntal lines are,
at times, canonic with some brief or-
namentation while the chorus has shbrt
block-chord explosions and a contra-
puntal clesing area. The music is fast
and jubilant, but is not particularly
difficult, so that it could be sung by
most church choirs. This would serve
as an introit or anthem. Although
published separately, it was conceived
as the third movement of Nelhybel’s
four-movement setting of Psalm 130.
It is lovely music that is highly rec-
ommended.

The Lord Is My Light and Strength.
Heinrich Schiitz (1585-1672), arr, by
Douglas Wagner; SA/TB, keyboard,
and 2 trumpets; McAfee Music Corp.

{Belwin Mills), DMGC 1208, 45¢
{M—).
This charming two-part setting

treats the chorus in predominantly in-
dependent lines which, typical of
Schiitz, interact with ecach other in
short phrases of imitation. The key-
board part is on two staves with the

bass line as a single walking part
which couid be doubled,by some ap-
propriate instrument; the right hand
has block chords. The trumpets are
optional and are used only in the last
half as contrasting polyphonic lines
Suitable for small church chairs.

For Freedom of Conscience. Ron Nel-
son; SATB, narrator, organ with 3
trumpets and orchestral chimes;
Boosey and Hawkes, 6037, 95¢ (M).

In this dramatic setting Nelson com-
bines the words of H. M. King, Psaim
100 and the Doxology into a five-
minute setting that is destined to ex-
cite both performers and listeners. The
choral writing is not difficult and is
often in two parts (ST/AB) or uni-
son. The organ part is on three staves,
with some registration suggestions. The
third trumpet doubles the first trum-
pet an octave lower and could be
omitted. There is sophisticated mu-
sical writing with mild dissonances,
changing meters, and contrasting
ternpi. The narrator is only used dur-
ing the introduction, and instrumen-
tal parts are provided on a separate
score at the end. Nelson has created
a work of quality, yet one that will
appeal to everyone. It could be used
for church or concert performances
and is enthusiastically recommended.

Faith of Our Fathers. Noel Goemanne;
SATB, organ, congregation, and 2
optional trumpets; G.I.A. Publications,
G-2144, 45¢ (M-).

The congregation joins on all of the
four verses except the third, which is
a newly-harmonized version for the
chorus. Verse one is an unaccompa-
nied hymn setting; verses two and four
are in unison, to the same music. The
trumpets have an extended solo in-
troduction, then play flourishes be-
tween choral phrases and a counter-
melody. The music is easy and could
be performed by any small church
choir.

Thy Hand, O God, Has Guided. Basil
Harwood, arr. Carolyn Jennings;
SATB, keyboard, and optional trum-
pet; Curtis Music Press, No. 8013,
604 (E).

Harwood was an early 20th-century
British church musician. In this ar-
rangement, the traditional harmony is
maintained for all four verses. The
organ doubles the voices in simple
four-part writing with a unison second
verse. The trumpet is optional and its
music is in brackets in the organ part.
This is a simple anthem suitable for
almost any church choir.

Now We Have Received. Heinz Wer-
ner Zimmermann; SATB, organ, and
trumpet in G; Carl Fischer Inc., CM
8101, 55¢ (M).

This Pentecost hymn-anthem has
five verses, each having a scparate
musical treatment., Zimmermann in-
dicates that if there are less than 30
singers, then the trumpet line should
be played on oboe. The choral writ-
ing is rarely in four parts, yet has a
freshness of sound and line in each
stanza. The work begins with a series
of triplets that dissolve into duplet
eighth-notes, giving a regressive rhyth-
mic quality that will possibly need
careful rchearsing. The trumpet is
used only on two of the verses and
the organ writing is very limited.

What is Life but Christ? Philip Young;
SATB and 3 trumpets; Broadman
Press, 4562-51, 40¢ (E).

The trumpet part is provided on a
separate score at the end; if possible,
no keyboard should be used although
a part is given. The choral music is
homopheonic and will have a few
tricky intonation areas because of the
harmonic shifts and unaccompanied
singing. There i5s no tempo marking,
but the character suggests a moderate
pace for this anthem. Suitable for a
church choir of moderate ability.

Choral Fanfare. Robert Rapp; unison
and 2 trumpets; Agape of Hope Pub-
lishers, AG 7250, 40¢ (E).

Although there are only two pages
to this fanfare, it is a wise investment.
The trumpet music is majestic but
not taxing, with transposed parts giv-
en on the back page. The chorus has
a limited vocal range and short phrases
which could be sung by younger voices.
This fanfare should be useful to any
church choir and appropriate for most
services. Easy but effective.

Gloria Ad Modum Tubae. Guillaume
Dufay (1400-74); 2 voices with 2
trumpets; G.I.A. Publishers, G-2150,
454 (M-).

Transcribed and edited by William
Tortolano, this setting is one of Du-
fay’s four independent Glorias not
written for a complete Mass setting.
Only a Latin text is given, with all
lines composed as imitative counter-
points, It could be J)erformed by wom-
en, men, or mixed voices and closes
with an “Amen”. The chorus would
work especially well if arranged anti-
phonally.

The Lord Is My Strength. Jean Ber-
ger; SATB with 2 trumpets; Augsburg
Publishing House, 11-1911, 50¢ (M+).

The trumpets play running-eighth
note passages in thirds and, except for
the end, are always separate from the
chorus. The choral writing is tonal
with some mild dissonances and con-
stantly shifting meters. There are
many dynamic variations, some re-
peated material, and a festive “Amen”
ending. This will require a good choir
and would be useful at both church
and concert performances,

SEMINAK

1981

Sixth Annual CLASSICAL [] Resident chorus and
MUSIC SEMINAR orchestra
[0 Emphasis on style and
Don V. Moses per?ormance p?;ctice of
LR B TS eighteenth-century music
Eisenstadt, Austria [ Organ master classes
August 4-18, 1981 [0 Practice facilities on historic
instruments
[ Internationally renowned
faculty

[ Concerts, recitals, lectures

[[] Tours in east Austria,
Vienna, and Hungary

[ University credit available

For complete details, please
write or call:

CLASSICAL MUSIC
SEMINAR

200C Jefferson Building

The University of lowa

lowa City, lowa 52242

1-319-353-7395
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The world’s first three
manual electronic organ
has been replaced...

; (7 7) ; ¥ =
K e [: SR B E L ; !
I 1 it [ |.= j“ . =5 BEtt l
i‘ | h 21 h 'L__‘L"'?il i #J " 18 |
0 | 8 [ ._J‘“J :] . R _ N (R =
3 I ]‘1 i HE e (K8 :
| de -.__]c;_;_: ; B i i 4. ‘ :
l ' i S Ay
‘ ' ‘il‘ o\ | @
: 2 §oks &)
q 1 v
=
44 W

with another Allen.

Today, restoration of the church is complete, and a new
three manual Allen Digital Computer Organ stands in the
place of the original.

Allen. Still the choice after 35 years.

© 1980

It was in 1947 that St. Paul’'s
Lutheran Church in
Catasauqua, Pennsylvania,
purchased the first three
manual electronic organ the
world had ever seen. An
Allen. Walter Baker played
the dedicatory concert, and
news of the installation was
carried in major articles in
the professional organists’
publications.

In the years that followed,
the Allen served the musical
needs of St. Paul's as the
congregation and music
program grew.

1

Then, in March of 1979, a fire
destroyed the entire chancel
area of the church, and the
organ as well.

-t J[
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Macungie, PA 18062



Appointments

Julia S. Anderson has been appoint-
ed organist of Christ Episcopal Church
Parish, Ridgewood, NJ. She leaves a
position of ten years’ standing at Grace
Episcopal Church in Orange, NJ. Dr.
Anderson will continue as head of
the organ department at William
Paterson College, Wayne, NJ, where
she also teaches conducting and choral
literature and conducts the 90-voice
concert choir.

Frances Macdonoell has been ap-
pointed organist and music director at
Christ Church Cathedral in Ottawa,
Ontario, Canada, succeeding Godfrey
Hewitt who has completed 50 years

of service there. Miss Macdonnell
holds the B.A. and F.R.C.O. degrees
and has played recitals throughout
Canada and the United Kingdom. She
is currently chairman of the Otiawa
Centre RCCO and directs the Cathe-
dral Singers of Ottawa, a chamber
choir which has broadcast on radio
and television and has produced re-
cordings,

Patricia McAwley Phillips has been
appointed director of music at Do-
minion-Chalmers United Church in
Ottawa, Ontario, Canada, where she
succeeds William France who has re-
tired after a tenure of 31 years. Mrs.
Phillips, a graduate of Carnegie-Mel-
lon University, is working toward the
DMA degree in organ performance at
Yale University and has held posi-
tions in Pittsburgh, New Haven, and
Ottawa. She currently conducts choral
ensembles at the University of Otta-
wa. Her teachers have included Don-
ald Wilkins, Charles Krigbaum, Mi-
chael Schncider, Nadia Boulanger, and
Jean Langlais. She was the second
prize winner in the recent Healey
Willan national organ competition in
Guelph, Oatario.

]

Michele Johns has recently been ap-
pointed organist of the First Congre-
gational Church of Ann Arbor, MI. A
1980 graduate of the University of
Michigan, where she was a student
of Marilyn Mason, she currently
serves also as an adjunct lecturer in
organ and harpsichord at the Ann
Arbor institution. Dr. Johns is an ac-
tive recitalist and is currently prepar-
ing her fourth study-concert tour of
Europe.

Lee Kohlenberg Jr. has been ap-
pointed organist-choirmaster at the
Cathedral of St. James in Chicago,
IL. He holds the B.Mus. degree from

the University of Texas and the
M.S.M. degree from Union Theologi-
cal Seminary. For the past ten years
he has been organist-choirmaster at
St. Stephen’s Episcopal Church, Se-
wickley, PA. He is a former dean and
sub-dean of the Pittsburgh AGO
chapter.

In Chicago, Mr. Kohlenberg will
be responsible for the music at all
cathedral and diocesan events, for the
training of the choir, and for leader-
ship in the rebuilding or replacement
of the organ. Musicians who have
formerly served this church include
Dudley Buck, Clarence Dickinson,
Peter Lutkin, and Lco Sowerby.

Brady Johmson has been appointed
assistant organist at the Cathedrmal
Church of Saint Paul, in Detroit, ML
He received his B.Mus. and M Mus.
degrees from the University of Michi-
gan, Ann Arbor, where he was a stu-
dent of Marilyn Mason. In Detroit,
Mr. Johnson will assist organist-choir-
master Gerald F. McGee.

Here & There

Six organ students at Mars Hill College, Mars Hill, NC, assisted by their teacher, Donna
Roberison, presonted two performances of Lo Nativite du Seigneur by Olivier Messiaen
during Advent os a student guild project, of Mars Hill College, Dec, 2, and on the con-
cort series ot tha Church of the Epiphany, Danville, VA, Dec. 7. The posiry of Reverend
Daild Romig of Rochester, N.Y. preceded each orgon meditation. The Murs Hill College
Dante Company assisted the organists for the Mars Hill Presentation. Nellwyn Buiter-
worth wus reoder for both performances. Pictured obove are the participants (left to
right] Donna Robertson, Melissa Knight, Nellwyn Butterworth, James Holland, Jr., Casey
Dunaway, W. C. Lonning, Anita Miller, and Jane Criminger.

David Croighead, professor of organ ond cochoirmon of the keyboard depariment
at the Eustman School of Music, was honored with a number of special evenis on Sept.
27, when the 25th anniversary of his teaching ot the schoel in Rochester, New York,
wos celebrated. A recital at the Lutheran Church of tha Incarnate Word included the
premiere of Fantasy on the Neme Croighead by Somuvel Adler, played by 1. Moelvin

Butler and issioned by the Rochestar AGO chapter. Joining In the recital were
Roberta Gary, David Mulbury, Richard Heschke, and John Longhurst, all former Craig-
head students and Eust duates. Other participants in the two.day program of

recitals and lectures were M. Alfred Bichsel, John Herr, Anne Labounsky Steele, Charles
Brown, ond larry Palmer. A signed first-edition copy of the composition wos presented
to Mr. Craigheud at a banquet attended by 100 of his former students und friends.

A former student of Clarence Mader, Olga Stech, ond Alexander McCurdy, David
Croighead taught ot Westminster Cholr College and at Occidental College before his
appointment to the Eostman foculty in 1955. He is pictured obove with o special coke
baked for the celebration — one which hed edible keyboards)
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McGill University
Montreal

An international symposium marking the installation of
the Hellmuth Wolff French classical organ in the Redpath

Hall of McGill University.

PAPERS

will be presented by:

Marié-Glaire Alain David Fuller

Pierre-Yves Asselin Kenneth Gilbert

Antoine Bouchard Pierre Hardouin

Fenner Douglass Elisabeth Morin

Charles Fisk Jacob Schmidt

Bengt Hambraeus Erich Schwandt

Thomas Harimon Luigi Ferdinando Tagliavini
Peter Williams

Owen Junder
Michael Kearns

PANELS

NEW DIRECTIONS IN CONTEMPORARY
ORGAN BUILDING
Moderator: Peter Williams

THE 20th CENTURY GOMPOSER AND
HISTORIC INSTRUMENTS
Moderator: Fenner Douglass

PARTICIPATING ON
THE PANELS

Marie-Claire Alain

Pierre Hardouin

John Beckwith Gerhard Krapf

Antoine Bouchard Christoph Linde

Barrie Cabena Hugh Mclean

Raymond Daveluy Lawrence Moe

Charles Fisk Daniel Pinkham

David Fuller Massimo Rossi

Kenneth Gilbert Luigi Ferdinando Taghavini

Bengt Hambraeus

Heltmuth Wolff

Bernard Lagacé

RECITALS

Marie-Claire Alain
Kenneth Gilbert

John Grew
Luigi Ferdinando Tagliavini

-----------------------1

REGISTRATION

Registration should be made as soon as possible because of the
limited enroiment.

Full details of the program with information on hotei'and on-
campus housing will be sent to all registrants in February.

Please return this form to:
Professor Donald Mackey

Faculty of Music, McGill University
555 Sherbrooke Street West
Maontréal, PQ, Canada H3A 1£3

Please make chegue payable to/ McGill University
Registration: $50.00
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Please print
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ROBERT ANDERSON played this recital
at University Park United Methodist
Church, Dalias, TX, on Sept. 26: Picces
from Premier Livre, Marchand; Con-
certo in d, BWV 596, Bach; Herr Jesu
Christ, BWV 709, Bach; Prelude and
Fugue in G, BWV 547, Bach; Choral 1,
Frank; Scherzo, Duruflé; Straf’ mich
nicht, Op. 40/2, Reger (Kern organ).

CARLENE BEFORT, student of Leslie P.
Spelman, played this program Oct. 24
at St, Paul's Episcopal Church, San Di-
ego, CA: Te Deum, Langlais; Veni
Creator, Grigny; Wo soll ich flichen,
BWYV 646, Bach; Meine Seele erhebet
den Herrn, BWV 648, Bach; Fantasia
and Fugue in g, BWV 542, Bach; Senata
on the 94th Psalm, Reubke (Acolian-
Skinner organ).

MARK BROMBAUGH glaycd this recital
at the University of Connecticut, Storrs,
Oct. 12: Toccata in d, Buxtehude;
Magnifical I Modi, Schild; Prelude and
Fugue in G, BWV 541, Bach; Sonala 6,
Mendelssohn; Deux Danses, Alain; Im-

promptu, Vierne; Introduction and
Passacaglia in d, Reger (Brombaugh
organ).

HERBERT BURTIS played this program
at Memorial Church, Harvard Univer-
sity, Cambridge, MA, on Nov. 13: Ex-
sultet, Kropfreiter; Orgelpsalmen, Zim-
mermann; Farialions on a Recitative,
Schoenberg  (Fisk organ) .

JEROME BUTERA, assisted by soprano
Rac Hansen Kendrick, gave this pro-
gram at Park Ridge Community Church,
Park Ridge, IL, Oct. 19: Prelude and
Fugue in b, Bach; Three arias, Handel;
Fantasie in A, Franck; Psalm 150,
Rorem; Hehold Thus is the Man, My
Heart is Ready, Ferris; O God of Light,
Sowerby.

NEW!

NO. 1IN A NEW SERIES:
THE LITTLE ORGAN BOOKS

RPN

CH.-W. LINDOW:
HISTORIC ORGANS IN FRANCE
144 Pages, lllustrated $21.00

OTHER ORGAN BOOKS

KLAIS: THE ORGAN STOPLIST
136 Pages, lllustrated $17.50
Hard Cover

BLANCHARD:
ORGANS OF OUR TIME
231 Pages, lllustrated $17.50

BOTH FOR $30.00

Programs of Organ Recitals

JOHN CHRISTIAN gave this recital Nov.
23 at Lakewood United Methodist
Church, Lakewood, OH: Emperor’s Fan-
fare, Concerto 3, Soler;Paso in C,
Casanovas; Obra de Octavo Tono Alto,
Heredia; Concerto in d, Fanlasia and
Fugue in g, Bach; Musical Clocks,
Haydn; Three Liturgical Dances, Nelhy-
bel; Crown Imperial, Walton (Austin

organ) .

JOHN A. pavis, Jr, played this recital
at North Yonkers Community Church,
Hastings-on-Hudson, NY, Oct. 19: Pre-
lude and Fugue in ¢, Bach; Fantasie in
£ K594, Mozart; Two Shkeiches, Schu-
mann; Sonata in G, Elgar; Clair de lune,
Vierne; Prelude and Fugue on BACH,
Liszt.

HAZEL DETAWBEL played this program
for the Sacramenio AGO chapter on
Aug. 81 at Pioncer Congregational
Church of Christ, Sacramento, CA:
Litanies, Alain; Variations on Victimae
Paschali Laudes, Ropek; Scherzo in E,
Gigout; Triptych, Goemanne; Final
(Symphony 1), Vierne.

JAMES DORROH played this program
for the University of Alabama Church
Music  Workshop, 1st  Presbyterian
Church, Tuscaloosa, Aug. 4: Prelude
and Fugue in A, BWV 543, Bach; Won-
drous Love, Barber; Toccata on Christ
lag in Todesbanden, Schroeder; Prelude,
Fugue, and Variation, Franck; Grand-
Choeur D:‘a!c;_fuc, Gigout; Prelude
(Suite) , Duruflé; Te Deum, Langlais.

JouN EGGERT gave this faculty recital
Nov. 9 at Concordia College, St. Paul,
MN: Passacaglia in d, Buxtchude;
Dialogue, Couperin; Nun homm der
heiden Heiland, BWV 659; Bach; Pre-
lude and Fugue in a, BWV 543, Bach;
Toccala, Near; Capriccio Cucu, Kerll;
Sonata 1, Mendelssohn.

JAMES W, coop played this program
at St. Michael’'s Church, Raleigh, NC,
Ocl. 26: Processional, Mathias; Volun-
tary 1, Boyce; Suite 2 (sclections),
Clérambault;  Schmiicke dich, BWYV
564, Bach; Prelude and Fugue in C,
BWV 547, Bach; Cheral 2, FrancK;
Partita on S§t. Anne, Manz (Mbller or-
gan).

NANCY GRANERT played this recital
Oct. 30 at Memorial Church, Harvard
University, Cambridge, MA: Tre glosas,
Tiento de medio registro, Arauxo;
Fantaisie 1, Postlude, Alain; Toccata,
Adagio, and Fugue, BWV 465, Bach.

FREDERICK GRIMES played this recital
of Christmas music Dec. 21 at Holy
Trinity Evangelical Lutheran Church in
New York City: In dulci jubilo, BWV
751, Bach; two noéls, Dandrien; 4 love-
Iy rose is blooming, Brahms; three chor-
ale preludes, Walcha; Carol prrelude on
Greensleeves, Purvis, Fon Himmel hoch,
Pachelbel (Turner organ).

JERALD HAMILTON gave this recital
Nov. 9 at the University of lowa School
of Music, lowa City: Picces from Pre-
mier Livre, Marchand; Adllein Gott,
BWV 662, 664, Bach; Parable VI,
Persichetti; Three BACH fuguces, Schu-
mann; Chromatic Study on BACH, Pis-
ton; Fantasy and Fugue on BACH,
Liszt (Casavant organ).

STEPHEN HAMILTON played this faculty
recital at Virginia Intermont College,
Bristol, on Oct. 16: Suite de Deuxiéme
Ton, Clérambault; Wondrous Love,
Barber; Passacaglia and Fugue in c,

BWV 582, Bach; Litanies, Ballade,
Cheral, Alain; Prelude and Fugue in B,
Dupré (Flentrop organ),

JEANETTE HAsseLL gave this program
Sept. 21 at St. John's Episcopal Church,
Fayetteville, NC: Sonata 3, Mendelssohn;
Prelude and Fugue in g, Buxtehude;
Nun komm, BWV 659, Bach; Kemm
heiliger Geist, BWV 651, Bath; Fanlasie
in f, K.608, Mozrt; Six Pieces, Steel,
Toccata in F, BWV 540, Bach (Holt-

kamp organ).

YuKo HAYASHI played this recital Oct.
23 at Harvard University's Memorial
Church: Prelude, Fugue, and Postlude
in g, BBhm; Vater unser, Freu dich sehr,
Bohm; Schmiicke dich, BWV 654, Bach;
Fantasie and Fugue in g, BWV 542,
Bach (Fisk organ).

DAVID HERMAN pgave this recital Sept.
14 at Drake University, Des Moines, 1A:
Variations on a Noél, Dupré; Volunlary
1, Lugge; Voluntary for Double Organ,
Purcell; Foluntary in d, Stanley; Folun-
tary in B-flat, Wesley; The King of In-
struments, Albright (with narrator Wil-
liam §. E. Coleman).

ROYAL D. JENNINGS played this program
Oct. 19 at Grace Episcopal Church, EI-
mira, NY: Grand Jeu, Du Mage; Pre-
Iude, Purcell; Flute Sole, Arne; Prelude
and Fugue in a, BWV 543, Bach; Te
Deum, Langlais; Middlebury, Wood;
Litanies, Alain; ddagio, Toccata (5th
Symphony), Widor.

PATRICIA JOHN gave this senior recital
Nov. 17 at Bowling Green State Uni-
versity, OH: Concerto, Op. 4, no. 2,
Handel; Prelude in E-flat, BWV 552,
Bach; Final (Symphony 1), Vierne;
Fantaisia in A, Franck; Fantasia Pro-
fundus (1979), Romeo; Communion,
Sortie (Pentecost Mass), Messiaen.

esTHER JoHNsoN played this recital
Oct. 12 at St. Johns Lutheran Church,
Sacramento, CA: Toccata and Fugue in
E, Krebs: Trio, Krebs; Concerto in d,
BWV 596, Bach; Wie schin leuchtet,
BWV 789, Bach; Parlila “Ach wie
fluchtig® Pidoux; Prelude and Fugue
in b, Willan; Chant de Paix, Langlais;
L'Ange a la trompette, Charpentier.

CALVERT jJounsoN played this benefit
all-Bach recital for the purchase of a new
Andover practice organ Sept. 15 at
Northeastern State University, Tahle-
quah, OK: Prelude and Fugue in D,
BWYV 582; Schiibler Chorales, BWV
645-650; Concerto in a, BWV 593; Fugue
in G (Gigue), BWV 577; Toccata in d,
BWYV 565.

Jovce JoNes gave this program for the
San Dicge AGO chapter Nov. 2 at the
Presbyterian Church, La Jolla, CA:
Concerto in a, Bach; Fantasy and Fugue
in g, Bach; Pariations on “America,”

Ives; Chorale in b, Franck; Chollas
Dance for You, Leach; Pastorale and
Aviary, Roberts; Cantabile, Clokey;

Pedal Study on “Ein feste Burg,” Hilty;
Prelude and Fugue on BACH, Liszt.

ROBERT BURNS KING, assisted by violin-
ist Giorgio Ciompi, gave this program
Nov. 23 at First Presbyterian Church,
Burlington, NC: Sonata in g, Op. 1/10,
Tartini; Toccata and Fugue in d, BWV
565, Bach; Chaconne, Bach; Fantasy in
A, Franck; Preludium and Allegro,
Kreisler; Ride of the Valkyries (irans.
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JOAN LIPPINCOTT rlayed this recital
Oct. 17 at Memorial Church, Harvard
University: Prelude in D, Buxtehude;
Canonic Variations, Bach; Epiphanies
1978) , Pinkham; Toccata and Fugue in
, BWV 538, Bach (Fisk organ).

ARTHUR LAWRENGE played this recital
Nov. 10 at Davidson College Presbyterian
Church, Davidson, NC: Sonata 1, Hinde-
mith; Swiss Noél, Daquin: Fantasy in
C, Franck, Prelude and Fugue in a,
Brahms; Passacaglia and Fugue in c,
BWV 582 (Wicks organ).

KATHRYN LOEW gave this recital Oct.
14 for the Elkhart County AGO chap-
ter at Associated Mennonite Biblical
Seminaries Chapel, Elkhart, IN: Chris-
tum wir sollen, BWV 696 & G611, Bach;
Prelude in e, BWV 548, Bach; Fantasia,
Milan; Mit ganrem willen, Paumann;
Alla danza, de la Torre; Senata 1,
Kelterborn; Scherzo, A. Alain; Basso
Ostinate, Op. 69/2, Reger; Rosasolis,
Farmaby; Galiarda, Bull (Schlicker or-

gan).

MAX MILLER gave this program Nov. 6
at Harvard’s Memorial Church: Tiento
del Primo Tono, Diferencias sobre la
Gallarda Milanesa, Cabezon; Concerlo
in d, BWV 596, Bach; Sonata V, Men-
delssohn; In Memoriam: Tilanic, Bon-
net; Prelude and Fugue in ¢, Vaughan
Williams (Fisk organ).

O -y, 78~y St .~
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C. RALPH MILLS played this program
of French music Nov. 23 at Bland Street
Methodist Church, Blueflield, VWV: Suite
de Deuxieme ton, Clérambault; Desseins
éternels, Messinen; Choral in a, Franck;
Adagio (Symphony IV), Widor; Suile
Bréve, Langlais (Méller organ).

ROBERT MUNNs gave this recital Oct.
8 at Trinity Church, Beston, MA:
Passacaglia and Fugue in ¢, Bach;
Toccata and Fugue, Op. 59, Reger;
Sonala Eroica, Jongen.

PERRY G. PARRIGIN played this faculty
recital at Missouri Methodist Church,
Columbia, MO, Oct. 21: Sleepers wake,
Jesu joy, Bach; Rendo, Rinck; Concerto
II, Handel, Westminster Carillon,
Vierne; Humoresque Fantastique, Ed-
mundson; Praise to the Lord, What God
ordains, Manz; Thou art the rock, Mulet
(Acolian-Skinner organ).

WILLIAM PETERSON played this all-
Bach recital on Oct. 6 at Pomona Col-
lege, Claremont, CA: Fantasia in ¢,
BWV 562; Canonic Variations, BWV
769; Concerto in a, BWV 593: Komm
heiliger Geist, BWV 651; Ricercar a 6
(Musical Offering), BWV 1079; In dir
ist Freude, BWV 615; Puer natus, BWV
603; O Mensch bewein, BWV 622; Alle
Menschen miissen sterben, BWV 643;
Passacaglia and Fugue in ¢, BWV 582,
» - m... L 3 m““‘t""h

WILLIAM PORTER gave this recital Nov.
@ at First Congregational Church, Mans-
field, OH: Grande pidce symphonique,
Franck; Symphonie VI, Widor.

JOHN rosE played this program for the
Denver AGO' chapter at St. John's Ca-
thedral, Denver, CO, Sep. 26: Piédce
herdique, Franck; 3 chorale preludes,
Brahms; Prelude, Fugue, and Variation,
Franck; Toccata, Vierne; Symphony V,
Widor; Suite from “Star Wars,” Wil-
liams (Kimball organ).

JoHN ¢. scHMIDT played this faculty
recital for Southwest Texas State Uni-
versity at St. Mark's Episcopal Church,
San Marcos, TX, Sep. 16: Toccata, Vil-
lancico y Fuga, Ginastera; Adagio and
Allegro, K. 594, Mozart; Fantasy and
Fugue on “Ad nos,” List.

ROBERT SHEPFER gave this program with
Paul Hilgeman, trumpet, on Oct. 20 at
Second Presbyterian Church, Indianapo-
lis, IN: Sonata in C, Purcell; Fugue in g,
Reinken; Poluntary in C, arr, Peek; So-
nata in G, Soler; Blessed fesus we are
here, BWV 754, Bach; Sonata in D, Mar-
tini; Concerio in F, Albinoni; Choral in
a, Franck; Sinfonies de fanfares, Mouret,

THE DIAPASON publishes selected recital
programs compiled al irregular intervals
lo present a representative sampling of
concert activity,
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Recitals

Victor Hill, Williamstown, MA,
played an all-Froberger program for
the Berkshire Chapter of the AGO
on Jan. 28. The program: Toccatas
12, 8, 2, Suites 12, 20, and 30, Can-
zona 6, Tombean Blancrocher, and
Lamentation on the death of Ferdi-
nand III. At the Sterling and Francine
Clark Art Institwte he played Bach
Partitas 1, 4, and 6 in Janwary and,
in July: Adagio in G, Toccata in G,
Prelude and Fugue in F-sharp Major
(WTC/I), Partita 4, Prelude and
Fugue in F-sharp minor (WTC/1)
and the Italian Concerto. The instru-
ment for these programs, Rainer
Schiitze, after Dulcken, 1968,

For the 25th anniversary of the
Clark Art Institute Dr. Hill presented
four hali-hour programs on May 18.
In a Renaissance gallery he played
this program on his 1969 William

Post Ross Flemish single after Ruck-
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rs: Preludes and Fugues in A-flat, G
minor, G, E, F-sharp minor, and B
(WTC/I), Bach; Toccata 8/I, Partita
sopra I'Aria di Monicha, Corrente ¢
Ciaccona, Toccata 1/1I, Magnificat
secundi toni, Five Galliards, Fresco-
baldi. The Schiitze harpsichord was
placed in a French 18th-century gal-
lery for this program: Pavane in D
minor, Chambonniéres, Tombeau de
Chambonni¢res, d’Anglebert; Suite in
D minor, Louis Couperin; Suite in F
minor, Rameau; La Portugaise, La
Rameau, Forqueray; La Forqueray,
Chaconne, Duphly.

Douglas Reed, University of Evans-
ville, IN, gave the first performance
of a new harpsichord work by Wil-
liam Albright on March 11 in Wheeler
Concert Hall at the University. Four
Fancies for Harpsichord was written
for Dr. Reed with a grant [rom the
Mesker Music Trust. The harpsichord:
by William Dowd, 1974

On June 23 the monks of Our Lady
of the Prairies, Holland, Manitoba,
heard a concert inaugurating a new
double harpsichord after Benoist
Stehlin (1760) built by David Jensen
of Winnipeg. Conrad Grimes, Univer-
sity of Manitoba, was the harpsichord-
ist. The program included a wide
range of music: from Elizabethan En-
gland to Claude Bolling, by way of
a Suite in F Major (Louis Couperin)!

Virginia Pleasants, harpsichord, and
Howard Boatwright, baroque violin,
played the Bach Sonatas 1, 2, and 3
on July 22 at the Conservatoire of
Vevey, Switzerland. The harpsichord,
after Couchet, was built by the Zurich
maker Rindlisbacher; it was heard for
the first time at this concert.

-,
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The University of Michigan School
of Music sponsored a Second Inter-
national Keyboard Institute in August.
Four harpsichord concerts were played
on a 1980 instrument by Willard Mar-
tin (after Nicolas Blanchet, c. 1720).
On Aug. 5 the artist was Newman
Powell. His program: Preludes from
the Tabulature of Adam Ileborgh and
the Buxheimer Orgelbuch; Fantasia,
FVB 231, Farnaby; Toccata 3/1, Fres-
cobaldi; Lamento and Tombeau, Fro-
berger; Prelude in A minor, Louis
Couperin; Preludes by Lebégue,
d’Anglebert, and Francois Couperin;
“French” Ouverture, Bach. On Aug.
6 Eugenia Earle played: Suite in D
minor, Louis Couperin; Suites in E
Major and E minor, Handel; Sonatas,
K. 209, 209, 492, Scarlatti. On Aug,
7 Jobn Grew played: Ordre 3, F.
Couperin; Les Niais de Sologne, Les
tendres plaintes, Les Cyclopes,
Rameau; Toccata in F-sharp minor,
Partita in D Major, Bach. On Aug.
8 Michele Johns played Toccata in
G and Preludes and Fugues 7 and 8
(WTC), Bach; Alman and Galliard,
Fantasia in D, Byrd; Toccata 8/11,
Frescobaldi; and the first Ann Arbor
performance of William  Albright’s
Four Fancies.

Sergio Vartole, voice, organ, and
harpsichord, gave a concert at the
Church of Ste-Etienne-du-Mont, Paris,
on Aug. 26 as part of the Festival
Estival de Paris. Works by Frescobaldi,
Antico, Tromboncino, Andrea Ga-
brieli, Strozzi, Colonna, and Poglietti
were performed.

Lenora McCroskey and Ross Wood
played music for two harpsichords in
Kilbourn Hall, Eastman School of
Music, Rochester, on Sept. 7: Alle-
mande (Ordre 9), Couperin; Sonata
in F, W, F. Bach; Concerto in C, J. S.
Bach. Ms. McCroskey played Les
Tricotets, L’Enharmonique, and Les
Sauvages, Rameau; Dr. Wood, Le
Tombeau de Stravinsky, Shackelford.

Larry Palmer was assisted by Jack
Clay, narrator in a program cntitled
“The Composer as Teacher” per-
formed in Caruth Auditorium, South-
ern Methodist University, Dallas, on
September 22. The program: Eight
Preludes, L’Art de toucher le Clavecin,
La Couperin (Book IV}, Couperin;
Prelude in D minor, S. 926, “French”
Suite in D minor, J. S. Bach; Sonata
in F, Wq. 50 (Six Sonatas with Al-
tered Reprises), C. P. E. Bach; Ouver-
ture, Air Grave pour les Incas de
Pérou (Les Indes Galantes), L’Enhar-
monique, L'Egyptienne, Rameau. Mr.
Clay read selections from the prefaces
to these works. Harpsichords: by Wil-
liam Dowd, 1968, 1979.

Ronald Cross, Wagner College,
Staten Island, NY, played this pro-
gram for the inauguration of a new
harpsichord by Zeidler and Quagliata,
1980 (after Pascal Taskin): “French”
Suite in E, Bach; Air and Doubles
from Suite in E, Handel; Le Coucou,
Daquin; Sonata, K. 502, Scarlatti; The
Liberty Bell March, J. P. Sousa. The
concert took place on Oct. 2.

Linda Skernick played this program
at the Nantucket, MA Performance
Center on Oct. 3 and at the Old Meet-
ing House, Chester, CT on Oct. 10:
Pavana, Galliardo, Byrd; The Right
Honourable Lady Rich, Her Galliard,
Dowland; “French” Suite in G, Bach;
12 Variations on “Ah, vous dirai-je
Maman,” K. 265, Mozart; Sonatas, K.
28, 380, 381, 208, 209, 27, 83, 105,
427, Scarlatti. The harpsichord: by
Y;g:gs Albert Feder, 1978, after Taskin,
1769,

it
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Victor Wolfram, Oklahoma State
University, Stillwater, OK played this
program on Oct, 14 at the Serctean
Center Concert Hall, Stillwater, and
on Oct. 19 at Westminster Presbyterian
Church, Oklahoma City: Toccata in
G, S. 916, Bach; Fantaisie in E minor,
Telemann; Suite in G, Handel; Vari-
ations on a French Folksong (1950),
Ton de Leeuw; Suite in A minor, c.
1728, Rameau. In Stillwater Mr.
Wolfram played his 1971 William
Dowd harpsichord; in Oklahoma City,
a new French double by Richard King-
ston.

George Lucktenberg played this pro-
gram for the School of Church Mu-
sic, Southern Baptist Theological Sem-
inary, Louisville, KY and for the Uni-
versity of Kentucky, Lexington, on
Sept. 29 and 30; Suite in D minor,
Handel; Piéces de Clavecin, For-
queray; Sonatas, K. 368, 369, 370,
371, Scarlatti; Andante and Variations
in F minor, Hob. XVII/6, Haydn;
Sonata in C minor, ous 10/1, Beet-
hoven; The Sufferings of the Queen
of France, Dussek. Dr. Lucktenberg
played a harpsichord by Keith Hill
and a fortepiano by Thomas McCobb.

Janet Hunt played this program for
Sigma Alpha Iota at the Texas Wom-
an’s University Center, Dallas, on Nov.
2 and for the School of Music, North
Texas State University, Denton, on
Nov. 10: The King's Hunt, Bull;
Pavana Chromatica and Galliard, Tis-
dall; Toccata 10, Canzona 4, Fresco-
baldi; Preludes and Fugues in C and
A-flat (WTC/II), Bach; Sonata for
Harpsichord, Persichetti; La Ramean,
La Guignon, La Sylva, Jupiter,
Forqueray. She played her own harp-
sichord which she built from a Hub-
bard kit and a virginal which she con-
structed from a Zuckermann kit. For
a program by the SMU Early Music
Consort on Nov. 14 in Perkins Chapel,
Ms. Hunt played Pavan and Galliard
in D, FVB, Byrd; and joined Larry
Palmer for a Fancy for Two te Play
by Thomas Tomkins.

Margaret Irwin-Brandon, Mt. Holy-
oke College, played this recital at
Memorial Church, Harvard University
on Nov. 20: Toccata V, Michelangelo
Rossi; Capriccio sopra ut re mi [a
sol la, Frescobaldi; Toccata del
secondo tono, Sonata cromatica,
Merula. She accompanied Myra Dur-
kin, soprano, in works of Caccini,
Berti, Frescobaldi, Luigi Rossi, Bar-
bara Strozzi, and Alessandro Scarlatti.
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Virginia Pleasants, fortepiano, was
joined by Stoeddard Lincoln, harpsi-
chord, for this program at the Penn-
sylvania Academy of the Fine Arts,
Philadelphia and at “Crosslands”
(Oct. 25): Duetto in E-flat Major,
opus 2/4, Jacob Kirkman; Sonata
in D Major, opus 6, Beethoven; Duo
in C minor, opus 14/2, Henri Rigel;
Theme and Variations in G Major,
K. 501, Mozart; Sonata IV in B-flat
Major, J. C. Bach. The instruments:
fortepiano by J. C. Neupert, harpsi-
chord by William Dowd. On Nov. 3
she was joined by harpsichordist Larry
Palmer and the SMU Chamber Or-
chestra for a performance of the Con-
certo in E-flat Major for Fortepiano
and Harpsichord by C. P. E. Bach.

Harpsichord and Fortepiano by Rich-
ard Kingston). On Nov. 7 she ap-
peared in this solo fortepiano recital
as part of SMU’s Connoisseur Series
in Caruth Auditorium: Fantasy in D
minor, K. 397, Menuett, K. 353, Eine
kleine Gigue, K. 574, Mozart; Andante
Favori, Beethoven; Sonata in E-flat
Major, Hob. XVI/49, Haydn; five sc-
lections from Gradus ad Parnassum,
Clementi; Variations on a Theme of
Mozart, six Etudes, Cramer. She re-
peated this program in Kilbourn Hall,
Eastman School of Music, Rochester,
on Nov. 10.

Thomas Foster played this program
in the Chapel of All Saints’ Episcopal
Church, Los Angeles, CA on Oet. 12:
The Lord of Salisbury, His Pavin,
Gibbons; La Romanesca, Valente;
Partita sopra la Aria Folia da Espagna,
Pasquini; Allegro, Carvalho; Toccata
in E minor, Bach; Sir Hugh’s Galliard,
Lambert’s Fireside, IHughes’ Ballet
(Lambert’s Clavichord), Howells;
Pieces in D minor, L. Couperin; So-
natas, K. 238, 239, Scarlatti. The
harpsichord: by Richard Kingston,
1978.

David Harris played Manuel de
Falla’s Concerto for Harpsichord,
Flute, Oboe, Clarinet, Violin and
Cello at Drake University’s College
of Fine Arts on Oct. 7. The work
opened the first faculty centennial
chamber music concert, “Music Com-
posed Since 1B81." The harpsichord:
by William Dowd 1967, after Blanchet.

Kudos
Contemporary Keyboard Magazine
announced in its December issue that
for the third consecutive year Igor
Kipnis has been voted “Best Harpsi-
chordist.”

Holland’s $75,000 Erasmus Prize for
outstanding contributions to European
culture has been shared this year by
harpsichordist Gustav Leonhardt and
conductor Nikolaus Harnoncourt for
their work in baroque music, especial-
ly the in-progress complete recording
of the Bach cantatas with period in-
struments.

Workshops and Meetings

“Playing the Harpsichord,” a work-
shop for all who play a keyboard in-
strument, was offered by Victor
Wolfram at Westminster Presbyterian
Church, Oklahoma City, OK on Jan.
% and 10. Included was a lecture-in-
troduction to the harpsichord, a cham-
ber music concert, a lecture on Bach’s
Inventions, and a harpsichord master-
class.

The Southeastern Historical Key-

-board Society will have its annual

meeting at the University of Georgia
on Saturday, Feb. 28 (1981). For in-
formation about this event, which is
the culmination of a weekend devoted
to concerts of historical keyboard mu-
sic, contact Professor Egbert Ennulat
at the University of Georgia. For in-
formation concerning membership in
the SEHKS, contact Professor George
Lucktenberg, School of Music, Con-
verse College, Spartanburg, South Car-
olina 29302.

Harpsichord Makers
Richard Cox handcrafted harpsi-
chords has moved to 35 Fifth Street,
Frenchtown, New Jersey 08825. Tele-
phone: 201/996-4555.

Paul E. Kennedy harpsichords has
moved from New York City to 6
Peach Tree Terrace, New City, New
York 10956. Telephone: 914/354-0898.

Competition

The 1981 International Erwin
Bodky Competition will be held on
May 30, 1981 for contestants under 30
years of age. For information write
Betty Burroughs, 9 Park Ave., Bel-
mont, MA 02178. Application blanks
and tapes must be returned to the
Competition no later than Jan. 15,
1981.

Publications

Early Music, July 1980, includes in
its usual opulant format an article by
Eric Crozier on the musical allusions
in the poetry of Thomas Hardy and
Fausto Razzi's Polyphony of the
Seconda Prattica: performance prac-
tice in Italian vocal music of the
mannerist era, Bach, the quarterly
journal of the Riemenschneider Bach
Institute, (October 1980) includes
part III of Ernest Flarriss’ Chronolggy
of the Works of J. S. Bach; Wesley
K. Morgan’s Bach's Singet dem Herrn:
An Old Problem, an article on the
Magnificat of Kuhnau by Evangeline

Rimbach; and the first pages of a
facsimile publication of Bach’s last
work, Die Kunst der Fuge.

For all fans of early music and in-
trigue (two areas obviously not mu-
tually exclusive) we recommend The
Philomel Foundation by James Gollin
(St. Martin's Press, $10), a first “who-
dunnit” by a Yale graduate who has
constructed his own harpsichord. The
book begins, “Once upon a time in
New York City, four young men and
one young woman got themselves to-
gether to perform old music upon old
musical instruments . . .,” continues,
chapter by chapter with introductory
quotes from C, P. E. Bach’s Treatise
on the True Art of Playing Keyboard
Instruments, and manages throughout
to give generally accurate references
to the world of early music (although
when the harpsichordist of the group
is described as * . . . trading up: He
turned in his brand-new Neupert
Model Vivaldi for a sensational in-
strument, also modern, built to order
by John Dowd in Boston ... ” we
wonder if William Dowd has a hither-
to-unknown relative?)

Since we have noted that many
harpsichordists are also fans of the
music of Wagner and Richard Strauss
(the attraction of opposites?) we men-
tion the appearance, from Dover
Books, of Erté's Costumes and Sets
for Der Rosenkavalier, the 1-80
Glyndebourne  Festival  Production
( Dover 0-486-23-98-5, $6.95). The fa-
mous designer has moved the opera’s
time to the mid-19th century; both
sets and costumes arc marvels of pe-
ried detail. A recommended gift for
that special friend; and remember that
Strauss himself wrote a surprising
number of notes for the harpsichord!

Features and news items for these
pages are always welcome. Please ad-
dress them to Dr. Palmer, Di-
vision of Music, Southern Methodist
University, Dallas, Texas 75275.
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College Organist, Mount Holyoke College

PAUL O'DETTE lute
Director of Early Music,
Eastman School ot Music

pedal harpsichord
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Buchénan Artists Ltd.

Chester, Massachusetts 01011
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Faculty, University of Michigan

EDWARD PEPE organ
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Facuity, Oberlin College
Conservatory of Music

CHRISTA RAKICH organ
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Harvard University
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Director of the North German Organ Academy
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William Albright has written a new
solo harpsichord picce, Four Fancies
for Harpsichord, The University of
Evansville Music Department and the
author commissioned the work with a
grant from the Mesker Trust Fund,
which supports a variety of musical ac-
tivities in the Evansville area. The
commission stipulated that the piece
be playable on a double harpsichord
with hand stops and a manual compass
of FF to 5.

Albright started the piece while at
the American Academy in Rome and
finished it in May, 1979. The premiere
took place on March 11, 1980, at the
University of Evansville’s Wheeler
Concert Hall on a 1974 Dowd Harpsi-
chord (after Taskin). The author per-
formed the piece twice to give the
audience a second opportunity to hear
the new work. The four movements
are titled Excentrique, Mirror Baga-
telle, Musette, and Danza ostinata.

Albright gave the following spoken
commentary at the premiere:

In terms of how I go about writing
for any medium, which includes the
harpsichord, I'd say that I try to get
“inspired” (that elusive word, in-
spiration) by what the instrument
can do, that is, what really excites me
about that instrument. These picces
either take a novel approach to the
harpsichord or they take an historical
approach.

The overalt title, Four Fancies, pins
it distinctly back to former centuries.
Interestingly enough, I didn't come
up with that title until the piece was
all copied and ready to go. 1 had
another title on it entirely, and some-
how, Fancies clicked. And I slapped
it on the title page and sent it off.
And that’s what it's been ever since.

The word “fancy” in 17th- and
I8th-century music was the English
equivalent to fantasia, a spontaneous
picce or a [reely constructed piece. By
the middle of the 17th century, the
fancy was a dance suite. This was im-
portant to me in the piece because I
think the harpsichord does dance
music superbly because of its clang,
clang, chang, chang sound; the
rhythms are very clear on the harpsi-
chord. And that's, 1 suppose, what 1
wanted o get out: a series of dances.
That’s why you hear so much metric
rhythm, so much pulse, so much ex-
citement of body movement in the
music,

The [lirst movement is a perverse,
fun-house mirror glance at the French
Overture. But by about the fifth seec-
ond, the whole thin, off its
track; it gets derailed. It's called
Excentrique, a title akin to a few
19th-century character piano pieces
by composers whose names I've for-
gotten,

The second movement has one of
the worst puns in all music: the Mir-
ror Bagatelle ("a mere bagatelle™ .
But I've wanted to use that title for
so long, and I finally got a chance 10
use it because of the mirror-like effect

William Albright's Four Fancies

for Harpsichord
by Douglas Reed

1 explore. And this is a spot in which
1 actually use a new capability of the
harpsichord. There are two parallel
sounds on each of the keyboards
sounding at the same pitch. For this
1 created a texture based on a very
fluid, spontancous improvisation —
sounding like an improvisation al-
though it's very carefully notated —
around the same pitches on two dif-
ferent sounds. The technique in music
is called “heterophony,” a word which
means two or more lines sounding
around the same pitches but at dii-
ferent times or rhythms. IUs familiar
enough in folk music, musics of other
cultures, and in jazz, but not all that
much used in Western classical music.

The third movement is called Mu-
sette. “Musetie” is the French word
for bagpipes, and was a [familiar
movement in  Baroque harpsichord
suites. During a very simple melody
you hear all kinds of funny glitches

and squeaks and whizzes. It is accom-
anied by a very severe and plain left
hand.

The last movement, Danza ostinala,
is a kind of combination of Soler's
Fandango and boogie-woogie from the
thirties.

The notation of Four Fancies is
mostly traditional. Typical of Al-
bright’s music, it is very explicit as to
mood and style. The first movement
alone contains the folowing indica-
tions: inlerrupting; violent; hrico; ob-
stinate; obsessive; dramatic; patetico;
brusque. Excentrique and Mirror Baga-
telle are notated with traditional metri-

cal relationships but no barlines; the
other two movements have traditional
time signatures and barlines. Each
movement contains a few passages
marked “as fast as possible” (Exam-
ple 1).

Unlike some 20th-century avant-
garde harpsichord literature written
for instruments with stops controlled
by pedals, this piece does not rely on
rapid stop or dynamic shifts except
those achieved with manual changes.
The most important new timbral ef-
fect is what Albright cites in his com-
mentary as “heterophony” (Ex. 2).
An improvisation between two key-
boards in Danza ostinata (Ex. 3) and
a similar passage in Musette (Ex. 4)
also create unusual timbral and dy-
namic effects. In the latter passage,
the composer exploits the thin sound
of the four-foot stop alone.

One of the key elements in Al-
bright’s style is his use of opposites. He
creates musical tension by juxtaposing
contrasting elements: loud/soft, fast/
slow, pulsed/unpulsed, diatonic/chro-
matic. In terms of general musical
style, pop or jazz idioms coexist with
what we might term “classic” elements.
For example, Mirror Bagatelle is
rhythmically complex, cerebral, and
sophisticated; Danza  ostinata  is
straight-forward and visceral with its
boggie beat.
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Examples used by permission of the composer.
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Equally interesting are the subtle
shifts between contrasting elements
which occur within movements. For
example, in Excentrique the French
overture style dissolves into passages
reminiscent of certain jazz piano styles
(Ex. 5). Rhythmically, the dotted fig-
ure at the beginning of the movement
disintegrates into an unpulsed swoop
covering nearly the entire range of the
keyboard. These dramatic changes
illustrate the mood suggesied by the
performance direction of the move-
ment: “French style; pompous, but on
the border of samnity.” A similar shift
occurs in Danza ostinata where the in-
trusion of unpulsed, unsynchronized
passages in the right hand leads to the
disintegration of the ostinato rhythm
in the left hand (Ex. 6).

Melodic structure ranges from sim-
ple, traditional two- and four-measure
phrases to relatively long, slow-moving
linear continuities or progressions, The
phrase structure of Musette, a cha-
conne, evolves from a one-measure
cell into a four-measure ostinato theme
repeated four times with increasingly
rich ornamentation. Albright takes a
different approach in Mirror Bagatelle
where the highest notes in the first
section gradually move upward from G
to G-flat (Ex. 7). A similar progres-
sion evolves in Danza osiinata as clus-
ter-like chords expand and contract
(Ex. 8).

This introduction to William Al-
bright’s Four Fancies for Harpsichord
gives a sampling of the richness of the
piece. It is a most interesting work
which has been extremely rewarding to
study and perform.

Douglas Reed is Associale Professor of
Music and University Organist at the
University of Evansuville. He holds B.M.
and M.M. degrees from the Universily
of Michigan and the D.MA. and Per-
former’s Certificate from the Eastman
School of Music. His doctoral disserta-
tion is titled The Organ Works of Wil-
liam Albright: 1965-1975.
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American Institute of Organbuilders

Eighth Annual National Convention

by Arthur Lawrence

The cighth annual national convention of the American Institute of Organ-
builders took place Oct. 5-8 in Santa Monica, California. Headquartered at the
Miramar-Sheraton on a foggy seaside, the group made several trips into other
parts of the Los Angeles region, garnering a representative view of area installa-
tions. With more than one hundred in attendance, it was the largest AIO gather-
ing to date, attesting to both the good work of the convention committee and
the expanding membership of the group. In its balance of lectures, recitals,
organ demonstrations, displays, and entertainment, it was a most successful
meeting.

Pre-convention activities included examinations for Journeyman and Master
Organbuilder, given on Oct. 4. Sunday afternoon events gave arriving delegates
a choice of three organ crawls. The first went to Santa Monica locations: First
Church of Christ, Scientist (Abbott & Sieker Op. 5, 1964, pitman action), St.
Paul's Lutheran Church [Abbott & Sicker Op. 62, 1973, tracker action), Larry
Abbott’s entertaiminent organ, and the Lee Bumns residence (Ahrend & Brunzema,
1967, tracker action). Hollywood and Beverly Hills were covered by the second:
Hollywood Methodist Church {Casavant, 1930, rebuilt and enlarged by Richard
Warne), Rosales Organbuilders Inc. shop tour, First Congregational Church of
Los Angeles (Skinner, 1928/Schlicker, 1969, 217 ranks), and the chapel of All
Saints’ Episcopal Church, Beverly Hills (Abbott & Sicker Op. 40, 1969, electro-
pneumatic). Westwood was the setting for the third crawl: Schoenberg Hall
at UCLA (Hradetzky tracker), University Lutheran Chapel (Abbott & Sieker
Op. 15, 1965, pitman), Westwood Village Lutheran Church {Banzhal Op. 1,
1979, tracker — sce article in these pages, June 1980), Mount St. Mary’s
College (Janke tracker, 1979 — see article in the pages, March 1980}, and a
tour of the Greg Harrold shop. The evening program was a slide-tape presen-
tation by David J. Billeter on “Organ Building in the Alpine Countries,” in
which new and historic instruments in Switzerland, Austria, and southern Ger-
many were viewed and heard. Among the builders represented were Matthys,
Silbermann, Gabler, Kuhn, Metzler, and Muri.

Monday, the first complete day of the convention, opened with grectings from
AlO President Jack Sievert. This was followed by Robert E. Coleberd’s lecture
on “Selected Topics in the Economics of Pipe Organ Building,” Mr. Coleberd,
whose 1977 AIO presemation was published in the May 1978 issue of The
Diapason, concentrated on three topics: imports, parallels to the performing
arts, and the outlook for the current decade. Acrording to him, the exchange
rate is the major factor in the purchase of tmported organs; since the dollar
has generally been fading on the international market, however, imports will
probably be less important in the future than they have been in the recent past.
The speaker’s well-written handout documented past problems U.S. builders
have encountered with imports. His second area dealt with the similarities be-
tween organbuilding and performance, both of which are highly labor-intensive.
This fact has steadily driven the costs of organs up while technological advances
in more conventional industries have permitted much greater productivity, mak-
ing organbuilding cven more expensive today when compared to the other
industries. A decided non-parallel is that the organbuilder cannot look to. gov-
ermment for subsidies. The need for some cost relief led to Mr. Coleberd’s third

During a breuk: co-chairmen Pete Sieker (left ond Larry Abbett (right), with guest speaker
Robert Coleberd (center).
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topic, the economic outlook for the '80s in organbuilding, which is rather
gloomy. A major stimulus to organbuilding would be increased church contri-
butions, which might be effected if current congressional legislation is passed
to reform the charitable contribution deduction. The effect of this proposed
change would be to reduce the price of giving and to provide individuals with
a greater incentive to give. Past patterns have proved that organbuilding is the
most in demand when contributions to churches are the highest, no matter the
relative cost per rank.

A second presentation of the morning was the lecture by Charles B. Fisk on
“The design of the House of Hope organ: an historic approach towards an
eclectic result.”” Before devoting his attention specifieally to the House of Hope
organ (see this journal, Feb. 1980), Mr. Fisk gave background material on
north German organs before the time of Bach, illustrating them with slides.
He spoke of his lcarning, often hard and unpleasant, from the study of fine
earlitr instruments and how that process had forced him to concentrate on the
ideas to be learned from such organs. In that respect, he felt that the current
organ movement had not yet taught organbuilders all that might be learned
from the resources of old organs. Mr. Fisk noted that some of the most prized
instruments of Bach’s days were already old at that time. With reference to the
House of Hope organ, he pointed out that it embodied a framework of the
northern European instrument of the pre-Bach period, with judicious additions
whish might have been made by 18th- and 19th-century Frenchmen. Although
maost of the St. Paul instrument is not copied from a specific historical example,
its Brustwerk is pattermed after the similar division of the small organ in
Liibeck’s Jacobikirche, as rebuilt in 1636 by Friedrich Stellwagen.

The first afternoon presentation was a lecture by Arthur Lawrence on “Con-
sole Controls from the Player’s Standpoint.” The term “controls” was broad-
ened to include a number of items dealing with console design, such as key-
hoard ranges, lighting, stop controls, pistons, and the like. His main point was
that the console should be designed so that it could be played as efficiently as
possible, freeing the player to coneern himself with musical considerations rather
than mechanical ones. This was followed by a panel discussion on the same
tapic, in which Mr, Tisk and Mr. Lawrence were joined by Orpha Ochse and
Jack Sievert. Various points raised in the lecture were discussed, as were further
ideas from members of the audience.

After a break, Manuel J. Rosales spoke on “Early California Organs and
Builders,” illustrating his talk with many interesting photographs. He pointed
out that, since organs of the Spanish colonial period did not survive, 19th-cen-
tury instruments were the first which could be studied. After citing the work of
several east-coast builders, Mr. Rosales devoted his attention to the work of
Murray M. Harris, drawing on material from the dissertation of the late David
Lennox Smith and examining several instruments in detail,

The evening program was a joint one with members of the Los Angeles and
Pasadena chapters of the American Guild of Organists, held at St. Augustine
by-the-Sea Episcopal Church in Santa Monica. After dinner, the ubiquitous
Mr. Lawrence spoke briefly on “The Aims ol the AIO,” in order to acquaint

At panel discussien, Jock Slevert {left) makes o point, os Charles Fisk, Orpha Ochse, and
Arthur Lawrence listen.
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AGO members with the Institute’s work and purposes. This was followed by a
well-attended and well-received concert by The Guidonian Hand entitled “Mu-
sic from Monteverdi’s Venice.” The Guidonian Hand, a San Diego-based
consort — a singer and three instrumentalists — which specializes in the per-
formance of late Renaissance and early Baroque music, provided sparking
renditions of motets, canzonas, and sonatas by Riccio, Castello, Buonamente,
Donati, Schiitz, Marini, d'India, Frescobaldi, and Corradini in a program se-
quence which was expertly ordered. Michael Collver is a counter-tenor of con-
siderable ability, but he seemed equally at home as a virluoso cornette player,
making an instrumental quartet with violinist Jeanne Clausen, recorder player
Duane Lakin-Thomas, and organist Kenneth Herman, director of the group.
Mr. Herman, who played a positive and a regal by Abbott & Sicker, was joined
by James Presser at the larger Abbott & Sieker of the church in duc-organ
works by Banchieri and Lucchinetti. The program was in every way an admir-
able and memorable one.

Tuesday’s events took place at various locations in the greater Los Angeles
area, to which the delegates were taken by bus. At the Los Altos Methodist
Church in Long Beach, Orpha Ochse spoke on “Notes on the American Organ,”
in which she cited organs and their environments of one and two centuries ago,
including political and cultural material. The historian's overview of the organ
of 1780 compared to the organ of 1880, illustrated by contemporary stoplists
and source material, yielded valuable insights. Dr. Ochse showed herself to be
a true teacher in suggesting that we should maintain open mindedness for each
style and period of organbuilding and music.

The site of the lecture was alse the location of an 1852 William B. D. Sim-
mons organ acquired in 1975 with the assistance of the Organ Clearing House
and subsequently rebuilt by Rosales & Associates, It was a striking example of
a fine old instrument which has been lovingly refurbished for a contemporary-
style building, in which it undoubtedly serves far better than the chambered
installation originally envisioned by the architect. The 25-rank organ is free-
standing on onec side of the chancel area, behind the choir, advantageously
placed for both tonal and visual effect. Mr. Rosales recounted the work which
had been done, then drew stops for an effective demonstration by Richard
Unwin. New churches contemplating an older organ would do well to study
this example. (See photograph, page 2.)

After a ride to Whittier and lunch and a tour at the shop of David Harris,
the group heard a demonstration of the large (4/53) Harris organ built in 1976
for First Friends Church in Whittier. Mr, Hans explained his reasons for build-
ing an eclectic, unified instrument of large scope and considerable variety, and
brief examples were played.

The remaining afternoon time was devoted to a tour of San Gabriel Mission,
founded in 1771, followed by a Mexican-style dinner. The group subsequently
returned to music — of a different sort — and a concert by George Wright at
the San Gabriel Auditorium. Mr, Wright, who is pre-eminent in the field of
popular organ playing, demonstrated the 3-manual Wurlitzer with such aplomb
that anyone who entered with doubts about the theater pipe organ (if any did)
certainly left charmed and entertained. Mr, Wright managed to use all the
characteristic stops and percussions colorfully but behind everything he played
was a sense of musicianship which reflects thorough training. This was one
organ recital which seemed far too short; more than an hour’s time seemed
only minutes long and the audience would have stayed as long as the gracicus
organist played.

The last day's activities began with a lecture-demaonstration on flue voicing
by Pieter Visser, Charles Fisk, and Charles McManis. Each of the three was
provided with three similar pipes, for an identical hypothetical specification,
and asked to show his methods of voicing (a voicing machine was provided).
Each easily achieved the desired result and the pipes were given speech, but
most interesting was the way in which each man showed his own personality
in going about the project. As was demonstrated, each voicer might employ
different techniques to arrive at a similar end result.

An carly-afternoon trip took the group to the Abbott and Sieker shop which
is housed in several adjacent buildings. This physical arrangement prompted
a sertes of short “mini” demonstrations on various aspects of practical organ
construction: building unitized bass wood pipes, releathering regulators, and
operating a small pipe shop. The convention then moved on to the United
Methodist Church of Sepulveda, where a handsome new Z-manual and pedal
instrument having 25 ranks and suspended mechanical key action has been
built by Abbott & Sieker (see the Dec. 1980 issue, p. 9, for the stoplist}. Boude
Moore, organist of the church, played an effective demonstration, which was
followed by an opportunity to examine the instrument.

The closing banquet was preceded by a cocktail hour in which Justin Kram-
er’s “Jug Orgel” was heard. After dinner, Orpha Ochse spoke on “Facing the
Music,” in which she used the perspective of music history to compare the
roles of the composer, the performer, and the organbuilder, suggesting that
each must strive for artistic quality while developing stylistic quality, two re-
Iated but different qualities.

The convention came to a conclusion with the announcements and awards
which are reserved for the closing event. Newly-elected board members were
Lynn Dobson, Pete Sieker, and Pieter Visser. Past presidents Earl Beilharz and
Ronald Poll were recognized for their efforts on hehalfl of the Institute, and
Mr. Beilharz received a special merit award. The Principal award, given to a
person outside the group for outstanding work in organ field, recognized the
contributions made by Orpha Ochse. Candidates snccessful in passing the ATIO
exams were Journeymen Steuart Goodwin and Kathleen Schmidt, and Master
Organbuilders David Dickson, John Gumpy, and David Wigton. Thirteen new
regular members of the group were named: Winfried Banzhaf, Don Dingler,
Greg Harrold, J. William Herndon, Dennis Kiug, Alan Jackson, Paul McNa-
mara, David Poll, Patrick Quigley, Richard Ratcliffe, Manuel Rosales, Timothy
Vaughan, and William Visscher, as were six new ciate members: Anthony
Bach, Frank Friemel, Robert Poll, William Rau, Kathleen Schmidt, and David
Storey.

An aspect of the convention not otherwise mentioned in this report is that
of the several business meetings. Much of the outcome need not be mentioned
here, but an important matter was the adoption of a Code of Ethics for AIO
members, print=d clsewhere in this issue, (See page 19.)

The 1980 convention committee, co-chaired by Larry Abbott and Pete Sicker,
should he recognized for its work in planning and presenting a successful con-
vention, one of value and interest to all attending, Institute members and other
interested persons are reminded of plans for the 1981 convention, which will
take place in Cleveland, Ohio, Sept. 27-30.
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A New Organ for Charlottesville, Virginia

by Bruce Stevens

The old electronic is no longer con-
sidered suitable, and besides it is dy-
ing! We need a new organ, but we
don't have much money to spend! The
church has only 750 members, so we
probably can’t raise much, especially
since we don't have rich members who
will pay for all or most of an expen-
sive pipe organ. What should we do?
Help! Such are the realities faced by
many American churches every year,
and the dilemma which they apparent-
ly create can prove overwhelming and
even devastating, destroying the good
will and good sense of ministers, or-
ganists, choir members, organ commit-
tee members, and members of the con-
gregation at large. Ignorance of the
economics of the choices, of the theol-
ogy of the alternatives, and of the rela-
tive musical and mechanical merits of
the various possibilities usually is the
real problem. The remedy for this —
thorough education — can be extreme-
ly difficult, time-consuming, and even
painful. But the sooner a committee
wakes up to this responsibility and gets
on with it, the better,

Such was the situation at the West-
minster Presbyterian Church in Char-
lottesville, Virginia, in early 1975. Be-
ing Presbyterian, an official Organ
Task Force had been duly appointed
by the Church Session to tackle the
problem head on, study it completely,
and make recommendations for action.
Being a university church with close
ties to the University of Virginia, the
members of the Task Force, although
not knowledgeable about organs at all,
were the type of individuals who were
determined to learn and then make
up their own minds rather then listen-
ing to advice from “experts” X, Y,
and Z, and then choosing to believe
one or the other.

First, a theological statement for
seeking and spending a large sum of
money on any kind of organ had to be
developed. This statement, which ad-
dressed the sincere concerns of many
in the congregation, was to become a
central feature of the fund-raising bro-
chure which was later printed and dis-
tributed. It deals with the essential role
music plays in the worship of this
church and the necessity therefore of
a fine organ which ennobles the wor-
ship experience, making it more signif-
icant. It also deals with stewardship —
to future generations as they use the
organ over the next hundred years, and
to the present community as it makes
use of the instrument for practice and
for recitals which will feed the spirits
of many outside the church’s own con-
gregation.

Next, the Task Force sought to edu-
cate itself about what kind of organ
would be the absolute best for their
church, given the requirements of their
worship format, of their music pro-
gram as it stood at that point, and of
the directions that they could foresce
their worship and music taking in the
future. It became apparent that they
needed a “teacher” in the form of an
advisor who would not tell them what
he thought they should do, but who
would lead sessions in which they
would be able to arrive at correct an-
swers themselves. How to find such an
impartial, highly qualified individual?
Through a series of inquiries at several
universitics and Presbyterian semi-
naries, Mr. William J. N. Stokes of
Richmond was located and retained for
the job. Director of Music at Second
Presbyterian Church in Richmond,
with a background of the highest cali-
ber, including Eastman, Union Theo-
logical Seminary in New York, and the
National Cathedral, he scemed a per-
fect teacher. Over the next several
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months a long series of sessions involv-
ing visits to all kinds of organs in the
area was held. At each visit, as the
organ was demonstrated by Mr. Stokes,
the Task Force members sang, listened,
asked questions, and registered their
individual reactions by answering a
series of short-answer questions per-
taining to what they were experiencing.
Electronic organs, clectric-action and
mechanical-action pipe organs, en-
cased, unencased, and chambered —
all these were visited. Although an
upper limit of $50,000 had been set as
a guideline by the Church Session, the
relative costs were not dwelt on at this
stage,

Finally, all the reactions and
thoughts were collated and discussed
in the final sessions. From this, a
consensus among the Task Force mem-
hers, who began their quest with wide-
ly-divergent opinions, was objectively
reached, as they wrote the specifica-
tions for the most desirable new organ
for their church: 1) two manuals, one
manual under expression, with pedals,
and about 15-20 stops; 2) placement in
a free-standing wooden case in the
front of the church; 3) bright but
pleasing, balanced, lively sound; 4)
mechanical key action. Proposals for
such an organ were solicited from nine
builders who had been suggested by
Mr. Stokes. These included the lead-
ing tracker builders in North America
and Europe. Specific proposals were
received from Evc of the nine. With
the advice of John Brombaugh and
Charles Fisk, the Task Force recom-
mended and the Session approved that
the organ be built by George Taylor
and John Boody, both associates of
Mr. Brombaugh at the time but who
were planning to go into business for
themselves.

During the selection process, the
Task Force had determined that the
ideal instrument for their church
would be one which would last and
be used without major repairs for over
onc hundred years. Their inspiration
in this regard was the nearby Tannen-
burg organ at Hebron Lutheran
Church in Madison, Virginia, which
had been given only minimal repair by
Mr. Taylor several years agoe and
which is still going strong and beauti-
fully after 178 years of continuous
use! When looked at from such a long-
term perspective, the initial higher
expenditure — some $10,000 over the
originally projected guideline — was
seen to be entirely justified and ap-
propriate, as opposed to the less ex-
pensive and less durable alternatives,
which in any case had not been per-
ceived as desirable. It was also com-
fortable to realize that over the hun-
dred-year time f{rame, the church
would actually be spending far less
than if it had selected one of the
other possibilities. The approval of the
project was contingent upon a success-
ful financial campaign. To this end,
a brochure was printed and presented
to the congregation at a dinner involv-
ing many slides, tapes, pictures, and a
wonderful demonstration of voicing
and talk by Mr. Taylor. The organ
fund, which already contained about
$10,000, began to swell. People, with-
out direct solicitation, began to give
and pledge in a surprising manner.
Once a certain percentage of the total
had been raised, the contract was
signed, the organ was started, and a
new era for the church was begun,

All of this groundwork came to
splendid fruition when the new instru-
ment  finally was completed after
meticulous voicing in the church. The

builders were challenged to produce
something extraordinary, since the
church building, a copy of an 18th-
century church not far away, is visually
and acoustically a gem. With hard
plaster walls and ceiling, which is a
barrel vault in both nave-chancel and
transept directions, the reverberation
is about three seconds, even though
the building is small and seats only
about 330. The white wall and ivory
woodwork, together with the lack of
any decoration whatsoever, made for
a clean, bright, even stark look. The
front wall behind the central choir
loft was entirely blank and demanded
some focusing element. Mr. Taylor
took care to design and execute a case
that would appear to be a part of the
building from the standpoint of pro-
portions, moldings, color, and restraint
in decoration. The case fills the wall
perfectly, being neither too broad, nar-
row, tall nor short. The moldings and
pancling are inspired by the simple,
elegant woodwork in the church, and
the organ is painted ivory to match
it exactly, Several bands of gold leaf
add a subtle touch of elegance, as do
the carved mahogany pipe shades,
which are left natural to echo the wood
color of the pews, floors, and railings.
The dark, polished lead pipes are set
off by gold Ieaf applied to the mouths.
This creates a spectacular effect in
the sunlight of the morning or the arti-
ficial lighting at night. The high cut-
ups in this gilded area give the pipes
not only a vocal sound but also a
vocal appearance!

The sound of the instrument has
real weight and gravity, which, cou-
pled with the beld, open voicing,
makes it sound much larger than it is.
The building acoustics and the reso-
nating case of solid woods aid in cre-
ating this effect. The principal chorus
on the Great is at once polyphonically
clear yet blended, reminding one of
16th- and 17th-century instruments in
Holland. The mixture adds intensity
and brilliance without penetrating
glitter. Both the 2-2/3" and the 1-3/5°
strike the fine balance of forming a
beautiful Sesquialtera with the Rohr-
fléte and of still being perfect in their
respective chorus roles; they blend in
completely. The Bourdon 16° is one
of the special glories of the instrument,
making one wonder why it is so fre-
quently omitted by builders today. The
sound of the plenum with this stop add-
ed is unforgettable in richness, as arc
smaller ensembles, such as the Bour-
don added to principals 8" and 4.
The Rohrflote has a full-bodied lus-
ciousness which is reminiscent of the
Schnitger in Steinkirchen. It, like all
the flutes, has a lovely, “tonguing” at-
tack but no chiff at all. Although there
is no flute 4" on the Great, a gorgeous
flute 8’ and 4’ combination is made
by playing the Bourdon and Rohrfldte
one octave higher.

A unique feature of this organ is the
swell shutter location on the back of
the Positive. The front doors to this di-
vision were left solid to match the
other case panels. They can be easily
opened to provide a traditional Posi-
tive in the “breast” of the organ. The
layout in this division is also in typical
Brustwerk fashion, with the shorter
ranks to the front and the pipes in
chromatic arrangement. Thus there is
no obstruction to easy access to these
pipes. With the doors closed, however,
regular, vertical shutters on the back
of the case, controlled by a normal,
balanced swell pedal, give a measure
of swell effect useful in accompanying
the various choirs of the church. This
works primarily because of the hard
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wall behind the organ which bounces
the sound out, and the live acoustics.

Everything in the organ, with the
exception of the Swiss blower, was
handmade by the organbuilders. All is
of the finest quality and finish avail-
able today. Simplicity, elegance, and
longevity are the goals in every picce
of the instrument, and it is a pleasure
to see how these goals have been com-
pletely realized. It takes little imagipa-
tion to understand how this ergan could
well be playing 100 or 178 years from
now, given reasonable care and the
optimistic hope for mankind held by
the members of Westminster Church
and by the Taylor & Boody firm.

Bruce Stevens is Director of Music at
Westminster Presbyterian Church in
Charlottesuille, V'A, a position he as
sumed in 1977. He holds degrees from
the University of Riclmond and the
University of Illinois, was a Marshall
Fund grantee for organ study in Den-
mark, and was a student of Anton Heil-
ler in Vienna. He is aclive as a concert
organist, specializing in playing music
written for tracker organs on such in-
struments, Persons interested in hauing
a copy of the fund-raising brochure pre-
pared by Westminster Church are in-
viled to send a stamped (40¢), self-
addressed, 8” x 10" envelope to Mr.
Stevens at the church: 190 Rugby Road,
Charlettesville, VA 22003,

Gemshorn 2° (prepared)
Tertia 1-3/5°
Mixture IV

Positive

(expressive)
Gedackt B° (oak)
Rohrildte 4
Octave 2’
Quinte 1-1/5"
Zimbel IT1
Regal 8°

Westminster Presbyterian Church
Charlottesville, Virginia

Tayler and Boody Organbuilders
Staunton, Virginia

Opus 3, 1980

Great Pedal
Bourdon 16 Subbass 16" (poplar)
Principal 8 Octave 8’
Rohrflite 8 Trompet 8
Octave 4’
Quinte 2-2/3’ Couplers
Superoctave 2 Paositive to Great (shove)

Great to Pedal
Positive to Pedal

Mechanical key and stop action

Tremulant to entire organ

Zimbelstern

Balanced expression pedal

Flexible winding

Unequal temperament (Kirnberger
1II)

Metal pipes of hammered lead alloy

Natural keys of polished cow bone

Sharps and stop knobs of ebony

Case of solid poplar and oak

Number of pipes: 1117

Left: the maonuols ond drowknobs; obove:
a service in progress, showing the orgon In
its primary accompanying role.

Here & There

On Oct. 16 and 17, 1980, Virginio Intermont College hosted its annval Qrgan Insts
tute, featuring recitalist Stephen Hamilton of the college, and teacher Russell Saunders,
from the Eastmon School of Music. Shown obove with Mr. Saunders prior to the Hamil-
ton recital ore college students who performed in the organ masterclass. From left to

right: Gerald Herring, Mr. Sounders, Susan

Bak:

, Polrida Van Doren, Pamela Smith,

#Mr. Hamilton, Danny Fleming, and Bradley Jones. Sixty-two pecple from ten states repis-

tered for this event.
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at Anna Maria College

Anna Maria College’'s SACRED MUSIC program,
leading to the BACHELOR OF MUSIC degree,
provides thorough preparation for students seeking
careers as:

* MUSIC DIRECTORS
* CHOIRMASTERS

* ORGANISTS

* SOLOISTS

A Church Music Certificate Program is also available.
ANNA MARIA COLLEGE is a fully-accredited,
co-educational, suburban college located just 8 miles
from downtown Worcester, New England’s second
largest city.

Tuition: $2980

Room and Board: $1980

For further information on SACRED MUSIC at
ANNA MARIA COLLEGE, please write or call
Collect:

Director of Admissions

Anna Maria College

Sunset Lane

Paxton, Massachusetts 01612

{617) 757-4586 Ex. 45

ANNA MARIA

COLLEGE FOR MEN AND WOMEN

a mUSIC

SACIC

CHURCH/[
ORGANS: -

Pipe Organs, Aug-
mented or Standard,
Rodgers remains the
choice of discriminating
organ commitiees as
well as leading or-
gansts. Built to AGO
standards, Rodgers of-
fers the most complete
organ in all its price
ranges.

Installed in

ST. THOMAS THE APOSTLE
EPISCOPAL CHURCH

Malverne, New York

REV. WILLIAM V. MURRAY, Pastor

WILLIAM EIDENBACK
Organist and

SCARBOROUGH 750

Choir Director Cailor
r an write for
P\ Showroom ABND ince,

Telephone (212) 582-0032 QOut of town. call collect

154 WEST 57th STREET (at CARNEGIE HALL) NEW YORK. N. Y. 10019
OPEN DAILY from 1110 § -_ Other Times By Appointment
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Casavant Fréres, Saint-Hyacinthe, Québec, have com-
Op. 1455, of 43 ranks
for the First Preshyterian Church of Davenpart, IA, The
electric-action instrument is placed at the front of the sanc-
fuary, above and behind the altar. Doris Hamel Eicher
played the dedication recital April 13, 1980; June Kirlin's
“Sang of the Sun," for choir, orchestra, and soloists was
also performed. Ruth Baker is the church organist, and Philip

pleted 2 3-manual and pedal organ,

Aley is music director.

GREAT
Spitzilste 16" 12 pipes
Prinz’pal 8’ 56 pipes
Spitzflite B 56 pipes
Oktave 4' 56 pipes
Quinte 2.2/3' 56 pipes
Oktave 2' 54 pipes
Terz 1-3/5' 56 pipes
Mixtur V1 2' 335 pipes
Trompete |4 (2 pipes
Trompete 8' (hooded) 56 pipes

SWELL
Bordun 16' (wood) 12 pipes
Spitzgeigen 8' 56 pipes
Yox Coaslastis {GG) B' 47 pipes
Bordun 8' {metal} 5% pipes
Cktave 4' 546 pipes
Rohrilte 4" 54 pipes
Gemshom 2' 56 pipes
Scharf IV 1' 224 pipes
Klarinatte 15" 55 pipes
Trompete B' 56 pipes
Kiarine 4' 56 pipes
Tremulant

CHOIR
Dulzfldie B' 56 pipes
Schwebung (TC) 8 44 pipes
Rohrgedackt B' 56 pipes
Traversfldte 4' 56 pipes
1talienisch Prinzipal 2 56 pipes
Kornet 11 {TC) B8 pipes
Quinte -1/3' 56 pipes
Englisch Horn 8° 56 pipes
Fremulant

PEDAL
Kontrabass 18" (wood) 30 pipes
Spitzflate 18" (GT)
Bordun 16’ {5W)
Okfave B' 30 pipes
Spitzfidte B' {GT)
Bordun B' (SW)
Oktave 4' 30 pipes
Mixtur IV 2-2/3' 120 pipes
Posaune 16' 30 pipes
Trompete 1&' (GT)
Trompete B’ 12 pipes
Klarine 4' {SW)

COUPLERS
56 148", B
CG, SC
ccC 1¥
GP, 5P, CP

The Hoyer Organ Co., Lawrence, KS has
installed a 2-manual and pedal organ of
4 ranks in Faith Lutheran Church, Benton-
ville, AR, where it is placed in the rear of
the church next fo the choir area. The
sama firm is constructing a 3-rank unit
organ for the Rev. Herman Mayer, pastor
of the church. Both instruments have elec-
tro-pneumatic action,

]

New Organs

Church of Maitland,

the chancel cross and

Wicks Organ Co., Highland, IL, has completed a 3-man-
val and pedal organ of 41 ranks for the First Presbylerian

FL. The direct-electric-action inshru-

ment is encased on sither side of a central column bearing
is elevated behind the choir loft. The
Trompette en Chamade is mounted at the bottom of both

cases. Alexander Anderson played the dedication recital:
Robert Eshenaur is the church organist,

GREAT

Quintaton 18’ &1 pipes
Principal 8' &1 pipes
Holzilgte B' &1 pipes
Octave 4' &1 pipes
Splipfeife 4’ 81 pipes
Oclavin 2' bl pipes
Mixture IV 244 pipes

Trompette en Chamade B' &1 pipes

Trompete 8' b1 pipes
Chimes

SWELL

Rohrflte B' 81 pipes

Viola Pompaosa B' 61 pipes
Viola Celeste B' b1 pipes
Geigen Principal 4' &1 pipes

Machthorn 4' &1 pipes
Klein Octave 2' bl pipes
Scharf 111 18] pipes
Basson 18" 24 pipes
Trompetie B' &l pipes
Hautbois 4' &l pipes
Tremolo

POSITIV

Pommer 8' 81 pipes
Erzéhler B' &1 pipes
Principal 4’ 41 pipes
Koppelilste 4° &1 pipes
Nasat 2-2/3' 61 pipes
Flachflste 2' 61 pipes
Terz 1-3/5" 49 pipes

Rohr Schalmei 18" 12 pipes
Trompette en Chamade B' (GT) &1 nofes
Rohr Schaimei B’ &) pipes

Tremolo

PEDAL
Principalbass 16’ 32 pipes

Subbass 18" 32 pipes

Quintaton 18' (GT) 32 noles

Quinte 10-2/3' § pipes
Octavebass 8' 12 pipes
Gedacktbass B' 32 pipes
Choralbass 4' 32 pipes
Flaie 4’ 12 pipes
Mixture 11l 96 pipes
Bombarde 16' 32 pipes

Basson 16" (SW) 32 notes
Rohr Schalmei 18' (PS$) 32 notes

Bombarde B' 12 pipes

Rohr Schalmei 4' (PS) 32 notes

ANALYSIS
Gedeckt 16" 85 pipes
Principal 4" &1 pipes
Hahl Flute 4 73 pipes
Fagol B' &1 pipes

GREAT
Gedeckt B°
Hoh! Flute 8
Principal 4'
Gedeckt Flute 4'
Twelfth 2-2/3°
Principal 2'
Sifflote I'
Fagnt 8
Fagot Clarion 4'

POSITIV
Hohl Flule 8
Hohl Flute 4'
Gedeckt Flule 2
Quint 1-1/3'
Principal 1'
Fagot &'

PEDAL

Bourdan 16

Gedeckt 8

Principal 4'

Gedeckt Flute 4

Principal 2'

Fagot B

Fagot Clarion 4'

Gress-Miles Organ Co. of Princefon,
NJ, has completed a 2-manuval and pedal
organ of 26 ranks for the Chapel of the
Gaod Shepherd at Bishop Whipple Schoals,
Faribault, MN. The instrument has eleciro-
mechanical action with solid-state switch-
ing and classic-style voicing. Parts of tha
Great and Pedal were installed in 1974,
and the remainder was comolefed in late
1980. A windpressure of 23" was em-
ployed.

GREAT
{left case)

Quintaton 14" &1 pipes
Principal B' 49 pipes
Rohrfloete 8' &1 pipes
Octave 4' &1 pipes
Rohrpleilfe 2' 24 pipes
Mixture V-V 201 pipes
Trumpet 8' 29 pipes
Clarion 4" 12 pipes

SWELL

{right case)
Holzgedeckt B' 51 pipes
Gemshorn 8' &l pipes
Gemshorn Celeste (TC) 8° 49 pipes
Spitzfloete 4' &1 pipes
Nasat (TC) 2-2/3" 49 pipes
Oclave 2' &1 pipes
Terz (TC) 1-3/5° 49 pipes
Quintfloete 1-1/3' 12 pipes
Superoctave 1' 12 pipes
Scharf 1111V 232 pipes
Kunstzimbel | &1 notes
Cramome B' &I pipes
Tremulant
Octaves Graves [couplable)

PEDAL

{left case)
Acoushic Bass 11 32' 32 nofes
Subbass 16" 12 pipes
Quintaton 16" {GT)
Principal B' 32 pipes
Rohrgedeckt B* {GT)
QOclave 4' 12 pipes
Schwiegel 2* 12 pipes
Mixture 11i-1V 118 pipes
Basse de Cornet IV-Y 32' 32 nofes
Posaune 16' |12 pipes
Trumpet 8' 32 pipes
Cromome 4' (SW)

3 unison couplers

Campmeeting Spiritual Book

Glory, Hallelujah! The Story of the
Campmeeting Spiritual, by Ellen Jane
Lorenz. Nashville, Tenn.; Abingdon,
1980. 144 pp., paperbound, $5.95.

This highly-readable book reflects
the lifelong interest of the author and
draws on the church music heritage of
her own family. In it, she describes the
songs and songbooks of the Northern,
English-language camp meetings and
revivals. Four main sections cover the
beginnings of the meetings, the evolu-
tion of the spirituals, their coming into
print, and their persistence today. A
final division gives forty-cight cxam-
ples of the spirituals, with annotations.
An index, glossary, notes, and bibliog-
raphy are included. The smail volume
is serviceably printed.

Although this is a work which is in-
formative, it is also entertaining, for
the author has a vivid style and she has

peppered the text with many quotes

from contemporary sources, For in-
stance, she relates that “The camp-
meeting spirituals spread like the kud-
zu vine, and soon covered the country
with their catchy, fervent melodies”
(p. 42); or “I joined the Methodist
Church becausc Methodists sang a lot,
and [ loved to sing hymns. Not those
old Yankee psalm-tunes. They're too
slow, but the lively ones from the
West” (p. 36). With such colorful
writing, she tells her story and trans-
ports the reader into an carlier time
of hand-clapping, foot-stomping excite-
ment.

Glory, Hallelujah! deals with a com-
bination of religion and music which
comprises an important part of Ameri-
ca’s cultural history. It is especially
suggested for reading by those who
have spent much time in solemn pews.

— Arthur Lawrence
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American Institute
of
Organbuilders

CODE OF ETHICS

PREAMBLE

The CODE opplies to AIO members’ professional activities wherever
they may eccur. These ethical standards are goals toward which
members should aspire and are guideiines for professional perform-
ance and behavior.

STANDARDS

1. AIO members should strive to make clear to the public that the
primary considerations in selection of organ builders should be
ability and competence to provide the services required.

2. AlO members shall not make misleading, deceptive, or false state-
ments of claims concerning their professional qualifications, ex-
perience, or performance.

3. AIO members shall not deprecate in any manner the werk or rec-
ommendations of a fellow AIO member. This does not preclude
the statement or introducton of differences of opinions in artistic
or mechanical considerations.

4. AIO members shall not publicly condemn or belittle any brand of
pipe organ as a whole, This does not preclude private recom-
mendations to a custemer according to the member’s convictions.

5. AlIO members may identify themselves, but not their companies,
as members of the AIO in/on business cards, stationery, and
other professional notices.

6. No past or present AlO officer shail use his or her title of office for
persenai gain.

7. Complaints of violations of the CODE may be made to the Ethics
Committee of the AIO by either the pubiic or AIO members. Com-
plaints shall be made in wrlting und accompanied by documenta-
tion. Following review of all charges and evidence the Ethics Com-
mittee shail either dismiss the charge or pass it on to the AIO
Board of Directors for any action that it may deem appropriate.

THE PRESBYTERIAN
ASSOCIATION OF MUSICIANS
(Organmized 1970)

SERVICES:

e Certification Program

Referral Service for members

o Continuing Education for Church Musicians
through Summer Conferences (Sponsor,
Montreat Worship & Music Conference:
celebrating 25 years of musical excellence!)

¢ Regional Network System (Offering Workshops
in Worship and Music nationally)

® Co-Sponsor, Refornmied Liturgy & Music

PAM Office: 1000 E. Morehead Street
Charlotte, NC 28204

chlicker

SCHLICKER ORGAN CO. INC.
1530 MILITARY ROAD, BUFFALO, N. Y. 14217

JANUARY, 1981

RING TERMINAL

Many builders in the U.S. are now building mechanical instruments, and are
forced to look to European sources for most small parts. We need not detail the
disadvantages of this necessity to anyone who has ordered from a European
source!

In keeping with the changing needs, Reisner has already begun to offer some
paris suitable for use in mechanical action instruments, particularly our new
“Ring Terminal". This very importart part as made by Reisner has four distinct
advantages over the several European “equivalents':

1. Smaller diameter—fits in tight places such as widely-fanped backialls
and compact roller-boards;

2. Headless set-screw—doas not hang on adjacent close actions;

3. Sockel-head set-screw—allows the ring to be held on the tip of a long
allen-wrench for insertion deep into complex actions where fingers will
not go!

4. AVAILABLE NOW FROM REISNER—no customs—no busted packages
spilling your parts across the Atlantic—courteous AMERICAN service and
business-praclices!

AN AMERICAN MANUFACTURING COMPANY
240 N. Prospect Street
Hagerstown, Maryland 21740
{301) 733-2650

THE REUTER ORGAN COMPANY

Box 486
Lawrence, Kansas 66044

(913) 843-2622

+SIMPLICITY-ACCESSIBILITY— RELIABILITY-TONAL SUPERIORITY —DURABILITY-GUALITY

AUSTIN ORGANS, INC.

ORGAN ARCHITECTS AND BUILDERS

SCIENTIAJARTEM UADJUVAT

LR

Since 1893

156 WOODLAND STREET- HARTFORD, CT. 06105 (203)522-6293

MEMBER: ASSOCIATED PIPE ORGAN BUILDERS OF AMERICA

ACCESSIBILITY—DEPENDABILITY—TONAL SUPERIORITY— QUALITY

*

TONAL SUPERICRITY—DURABILITY—QUALITY-SIMPLICITY-- ACCESSIBILITY-RELIABILITY

ALIBOIEIINS TYNOL-ALITYNO—ALINBVONIIIA—ALNIBISSIIOV *

+

-
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New Organs

Fratelli Ruffatti of Padua, ltaly, has installed a S5-manual
and pedal organ of 83 ranks in S5t. Paul’s Lutheran Church,
Orlando, FL. The rear-gallery instrument is in a new church
which forms the top floor of an I8-story total-care retire-
ment facility — Orlande Lutheran Towers. An additional
chancel organ is planned, with a duplicate 5-manual console.

The organ has a jusiabla tracker-touch m ls, Proper Au-
tomatic Pedal, adjustable pedal clavier, and VYentilabrinec-
action windchests. The tilting-tablet consola has ebony finish
with African rosewood interior.,

The organ was given by Dr. Duke C. Trexler as a memorial
o his wife. It was dedicated Aug. 24, 1980, and a continu-
ing series of recitals is being held. A major playing com-
pefition is planned for the future. Keith E. Bailey is the

Holtkamp Organ Co.*, Cleveland, OH, has built & 3-
manual and pedal organ of 38 ranks for Wingate College,
Wingate, NC. The exposed installation cantilevered from
the left front wall of Austin Auditorium has electro-pneu.
matic key and stop action, with a solid-state capture com-
bination system. The console has plumwood manual naturals,
palisander manual accidentals, and cherry stop tablets. David
L. Kiepper of Klepper Marshall King Assaciates, White
Plains, NY, served as an acoustical consultant for the exten-
sive refurbishing of tha auditorium. Gerre Hancock played
the dedication recital on Nov. 14; Bonnie Harkey Geist is
the college organist. The instrument was a gift of Thelma
Rivers.

*Walter Holtkamp, member, American Institute of Or-

organist-choirmaster.

GREAT (l1)
Montre 18" 29 pipes
Spitzflute 18’ 12 pipes
Principal B’ &1 pipes
Spitzflute B' &1 pipes
Bourdon B' 61 pipes
Octave 4' &1 pipes
Flute Harmonique 4’ &1 pipes
Super Octave 2' 51 pipes
Fourn'tura IV 244 pipes
Cymbai 111 183 pipes
Trompete B' &1 pipes
Trompete 4° 61 pipes
Trompette en Chamade 8' {50)
Tremulant
Chimes
Harp 8"
Celesta 4
Great to Great 14", 4'
Great Unison Off

RUCKPOSITIV {1)
{Gallery rail}

Holzgedeckt B* &1 pipes
Gemshorn 8’ bl pipes
Koppelfléte 4' &1 pipes
Octave 2' bt pipes
Fife 2' &) pipes
Quinfe 1-1/3' &t pipes
Sifilsta 1' &1 pipes
Sesquialiera |1 112 pipes
Scharf ¥ 2/1" 305 pipes
Dulzian 18' 61 pipes
Cromorne 8' 61 pipes
Mussetie 4" b1 pipes
Trompette en Chamade 8’ {50)
Zimbelstern
Tremulant
Positiv o Positiv 16, 4'
Pasitiv UWnison Off

SWELL {IH)
Bourdon Doux [4' 12 pipes
Viola Pemposa B' 61 pipes
Viola Celeste 8' b1 pipes
Flute Celeste |1 8' 110 pipes
Bourdon B' &1 pipes
Octave 4’ 61 pipes
Flavto Yeneziano 4' &l pipes
Nazard 2-2/3' b1 pipes
Piccolo 2' 41 pipes
Tierce 1-3/5° &) pipes
Plein Jeu (11 2' 183 pipes
Cymbal 11 2/3' 122 pipes
Coatre Trompette 16" &1 pipes
Basson 1&' 12 pipes
Trompette B' 61 pipes
Hautbois 8' 61 pipes
Yox Humana B' &1 pipes
Clairon 4' 8 pipes
Tremulant
Sweil ta Swell |5, 4'
Swell Unison OFf

SOLO (IV)
(enclosed)
Cello 8' (prepared)
Callo Celeste 8' (prepared)
Flauto Mirabilis B' (prepared]
Flaufo Mirabilis 4' (prepared}
French Homn 8' (prepared)
Corno di Basseto 16' prepared)
English Horn 8' (prepared)
Tuba Magna 18’ (prepared]
Tuba Mirabilis 8' {prepared)
Clarion 4" {prepared)
Grand Fourniture VII-IX {prepared)
Tremulant {prepared)
Trompette an Chamade 15° |2 pipes
Trompette an Chamade B' 41 pipes
Trompette en Chamade 4’ 12 pipes
Chimes (GT)
Solo to Solo 18°, 4*
Solo Unison Off

20

ganbuilders.

CHOIR (1)

(enclosed)
ErBhler 18’ 12 pipes
Flute a Cheminee B' &1 pipes
Erzihler B' & pipes
Erzghler Celesie B' &1 pipes
Principalino 4' 41 pipes
Flule a Pavillon 4" &1 pipes
Block Flute 2' 61 pipes
Larigot 1-1/3* & pipes
Ripiena Ifl 1' 183 pipes
Petite Trompetie B' 61 pipes
Cboe d'Amore 8’ b pDipes
Petite Trompetie 4' 12 pipes

CELESTIAL (V)
(Chancel right, enclosed)
(Prepared)
Fiute de Jubal 8
Aealine 8'
Vox Mystica 8’
Chest of Violes 111 8'
Flute Harmonique 4'

Tuba B'
Tremulant phrusdiog
Harp 8' .
Celesta 4° Schalmei B

Yox Humana B'

Herald Trumpet 15°, 8°, 4'

(horizonial, unenclosed)

[mounted with wood-carved {lying angels)
Tremulant

Chimes

Celestial to Celestial 15°, 4'

Celestial Unison Off

Cheir to Choir 16', 4*
Choir Unison Off

PEDAL
Open Wood 32' {electronic)
Contre Bourdan 32' (electronic)
Principal 16' 32 pipes
Soubasse 18" 32 pipes
Erzahler 16* {CH)
Spitzflute 18' [(BT)
Bourden Doux 18" {SW)
Octave B' 32 pipes
Spitzflute 8' {GT)
Bourdon B' [SW)
Flute 8" 32 pipes

CHANCEL PEDAL
(Chancel left, enclosed}
{Prepared)
Contre Bourdon 32
Soubass 18"
Flauto Dolce 16

Erzahler 8' {(CH) E:J:dv:naﬂ'
Bourdon 4' {SW) Principal B'

Mixture VI 2' 192 pioes
Contre Bombarde 32' 12 pipes
Bombarde 18" 32 pipes

Flauto Dolce 8'
Posaune 14’

Contre Trompette 18' SW) g:;:;l:-:iad'
Dulzian 18" {PS) Chimes

Trompette B' (2 pipes

Petite Trompetin B' (CH)
Clairon 4' 12 pipes

Petite Clairon 4' {CH)
Musselte 4' (PS5}

Trompette en Chamade 8° (SO)
Trompette en Chamade 4' (50)
Chimes (GT)

Chancel Pedal Unison Off

INTERMANUAL COUPLERS
Swell to Great 16", 8', 4'
Choir to Great 18°, B, 4°
Solo to Great 16, B, 4°
Positiv to Great 16°, 8', 4'
Great on Choir/Positiv
Swell 1o Choir/Positiv 18', 8', 4
Solo to Choir/Pasitiv 18°, 8°, 4'
Choir to Swell 8°, 4'
Great on Solo
Choir on Solo
Great to Pedal ¥, &
Swell 1o Pedal 8°, 4'

KLEIN PEDAL
[Gallery rail}
Bourdon B' 32 pipes
Choral Bass 4' 32 pipes
Rothpfeife 4' 32 pipes
Fife 2' 32 pipes
Rauschquinte Il 2.2/3' &4 pipes
Schalmei 4' 32 pipes
Tremulant

CHANCEL (111}
{Chancel left, enciosed)

(Prepared) Salo to Pedal B, 4'
Principal 8' Choir to Pedal 8', 4'
Gemshom 8' Positiv to Pedal 8', 2
Gemshorn Celeste 8° Celestial on Solo
Bourdon B' Celestial on Swell

Caelestial on Great
Celestial on Choir/Positiv
Celastial to Pedal 8', 4'
Chancel on Calestial
Chancel on 5olo

Chancel on Great
Chancel on Choir/Pesitiv
Chancel to Pedal B', 4'

Flauto Dolce 8°

Flauto Dolce Celeste B'
Principal 4*
Koppelflite 4

Nazard 2.2/3

Octave 2'

Flufe a Bec 2"

Tierce [-3/5'

Larigot 1-1/3"

Fife 1" 12 rappels for reeds and mixtures

Mixture 2/3' 14 reversibles

Trompette 8' 20 general pistons

Clarion 4' 10 divisional pistons
Tremulant 4 memory banks

Harp 8' & floating expression controls
Celesta 4 3 expression pedals

Chancel to Chancel 1567, 4'
Chancel Unison Qff

crescendo pedal
all swells to swell

Keovin Turner

GREAT
Basso 14" &1 pipes
Principal B' &1 pipes
Rohr Gedackt B* bl pipes
Qclave 4' &] pipes
Super Octave 2' bl pipes
Mixture IV 244 pipes
Trumpet B' &1 pipes

SWELL
Gamba B' &1 pipes
Hohliléte B 41 pipes
Geigen Principal 4 &1 pipes
Harmonic Flute 4' &1 pipes
Principal 2' &1 pipes
Quinte 1-1/3' 61 pipes
Dulzian 16" 61 pipes
QOboe B' b1 pipes
Clairon 4' b1 pipes
Tremolo

POSITIY
Copula 8' &l pipes
Principal 4' &1 pipes
RohefiGte 4° 61 pipes
BlockflGte 2' 61 pipes
Cornet 11 122 pipes
Scharf [11 183 pipes
Cromorne B' &1 pipes

PEDAL
Principal 16" 32 pipes
Basso 16" (GT)
Octave B' 12 pipes
Octave Basso B' (GT)
Choralbass 4' 32 pipes
Rauschbass 1V 128 pipes
Posaune 14" 32 pipes
Trumpet B° 32 pipes

COUPLERS
GP, 5P, 5P 4", PP

5G, PG, SP

Austin Organs of Hartford, CT, has re-
cently completed tha installation of a 2-
manual and pedal organ of 27 ranks, Op.
2647, at Ceniral Presbyterian Churcﬁ.
Fort Smith, AR. The Great and Pedal di-
visions are free-standing in the chancel,
with the Swell directly behind an acous-
tically-transparent grillecloth. The wind
pressure is 215", Contract negotiations
were handled by area representative Bill
Moore. Ronald Pearson was the consultant,
and Frank Taylor is the organist.

GREAT
Principal 8' 8] pipes
Bourdon B’ §] pipes
Gemshorn B' (SW) 61 noles
Octave 4" &1 pipes
Nachthorn 4° 61 pipes
Spitzprinzipal 2' bl pipes
Fournifure IV 244 pipes
Cromeme B' &1 pipes

SWELL
Rohrgedeckt 18’ 12 pipes
Rohrildie 8° &1 pipes
Gemsharn B' 6] pipes
Gemshorn Celeste 8' (TC} 49 pipes
Prestant 4’ 41 pipes
Koppelflate 4' &1 pipes
MNasard 2-2/3" &I pipes
BlockflBte 2° &1 pipes
Tierce 1-3/5° &1 pipes
Plein Jeu 111 183 pipes
Trompette B' 61 pipes
Rohrschaimei 4 b1 pipes
Tremolo

PEDAL
Principal 18' (GT) 12 pipes
Gemshorn 18’ (SW) 12 pipss
Gedeckt 16" [SW) 32 noles
Octave B' 32 pipes
Rohrfléte B' {SW) 32 notes
Choralbass 4' 32 pipes
Rauschquint |l &4 pipes
Trompette 16" (SW) 12 pipes
Cromorne 4' (GT) 32 notes
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New Organ Book

reviewed by Thomas Murray

The Organ in New England, by Bar-
bara Owen. Raleigh, NC: The Sun-
bury Press, 1979. 629 pp., $72.00.

The 1970s saw the publication of
two milestone textbooks on American
arganbuilding history. One of these,
Orpha Ochse’s T'he History of the Or-
gan in the United States (Indiana
University Press, 1975), quickly be-
came an indispensible resource for
every serious student. Barbara Owen’s
The Organ in New England, an ac-
count 07 its use and manufacture to
the end of the nineteenth century will
assurne a similar position. To make too
close a comparison of these books is to
do neither complete justice: suffice to
say that those who treasure “Ochse”
will find in “Owen” a volume of com-
parable length (384 pages of text) and
an example of superlative scholarship.

Barbara Owen brings a lifetime of
research to her task as chronicler of
the old New England organmakers.
She was one of the founders of the
Organ Historical Society and its first
president. She gained an excellent
working knowledge of the organ from
her farmer, long association with the
firm of C. B. Fisk — a comprehensive
knowledge not only of the care and
restoration of old instruments, but of
the art of building new instruments as
well, She has much practical exper-
ience as a performer and has taught
organ history and literature at West-
minster Choir College and the Pea-
body Conservatory. Combine all these
qualifications with a sterling writing
technique, and you have a surpassingly
fine production.

As the title page indicates, this is a
study of those organbuilders (and the
imported organs which influenced
them) located in the six New England
states. It will be seen immediately,
therefore, that the text is devoted to
a field narrower than that of Dr.
Ochse’s book, and is correspondingly
more detailed. The biographical treat-
ment of William Goodrich, the “fa-
ther” of the Boston organbuilding in-
dustry, is just about as complete and
specific as is our current knowledge of
him. The two chapters devoted to
George and Elias Hook (twe of Good-
rich’s apprentices) and to the Hook &
Hastings firm account for nearly 100
pages, and again, the completeness of
the presentation is exemplary. A chap-

ter covering the “Great Organ” (the
1863 Walcker imported for the Boston
Music Hall) is likely to remain the
last word on that famous instrument
for some time, and readers will be de-
lighted to have the original specifica-
tion of this organ, meticulously an-
notated, along with 125 other stoplists
given in one of the four appendices.

Virtually all of the organbuilders,
great and small, who were active in
New England before 19500 are repre-
sented in the book; but this is not
merely a mountain of stoplists, foot-
notes and biographical material, how-
ever, It is (like Dr. Ochse’s book) a
study which offers a perspective — a
stylistic understanding and interpreta-
tion of the [9th-century organ based
as much on the organ music of the
period, on our knowledge of the ad-
mired performers of the day — in
short, on the use made of these instru-
ments — as on the instruments them-
selves. This is apparent in the text and
is supported by excerpts from three
organ “methods” from the mid-cenury,
quoted in another appendix,

The visual qualities of the organs,
along with portraits of all the major
organists and organbuilders, are well-
illustrated in the photographic plates
(191 photographs in all) at the back
of the volume. Many of the photo-
graphs found here have never been re-
produced before, including detailed
pictures of line drawings, reed pipes,
views of [actory buildings and pipe
shops, and gatherings of shop work-
men. The oldest known photograph of
an American organ, taken in 1846, is
one of the treasures in the illustration
department,

A good bibliography and discogra-
phy complete the list of highly admir-
able features of this book, and it only
remains to be said that for those who
know and love old American organs
or who are seriously interested in un-
derstanding them with greater percep-
tion, this book is a must and is well
worth the somewhat intimidating
price!

Thomas Murray is well-known for his
recordings of historic American insiru-
ments, particularly organs in the Boston
area. Organist of St. Paul's Cathedral
(Episcopal) in Boston from 1973 to 1980,
he now maintains an active schedule of
recilals, teaching, end recording.

596 Glengarry Crescent South
Post Office Box 219

Fergus, Ontario Canada
N1M 2W8

We build contemporary
TRACKER ORGANS

Brunzema Organs Inc.

(519) 843-5450

2512 Westridge Drive
Plano, Texas 75075 (214) 422-7337

Casabant Jfréves Incorporated

a subsidiary of
CASAVANT FRERES LIMITEE
St. Hyacinthe, Quebec, Canada

Complete Pipe Organ Services

naw organs rebuilding chimes maintenance
sarving
Texas Oklahoma Arkansas Louisiana

offices in Plano and Houston

3402 Blalock #3919
(713) 460-0119 Houslon, Texas

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

Inquiries are Cordially Invited
W. Zimmer & Sons

INCORPORATED
Mamber APOBA

Malling Address: P, Q, Box 520, Pineviile, N. C. 28134
NATIONS FORD ROAD » CHARLOTTE, N, C,

McMANIS

Incorporated
10th & Garfield

KANSAS CITY, KANSAS
66104

A.P.O.B.A. Member

ORGANS

A bllingual refsrence-com|
piled and edited by Prof
Ammg the contents: articley

Qpust Msts of 29 orgunbuliders
194 salected specifications, particularly of
the iarge 2 te 4 manoal Imtrumsots
272 selected phetesraphs
488 papes In all
Maks shecks payable t» Dr. Uws Papa

$35.00 id: order from
and Associates,

Ine.
Johanna, Sulte B
Houston, Texas 77055
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THE WICKS ORGAN COMPANY

HIGHLAND, ILLINOIS 62249
Pipe Ocgan Craftsmen Since 1906

SCHOENSTEWY & €

®maT, 1877

BAN FRANCISCO

3101-20th Street 94110 - (415) 647-5132
Mecharnical and Electnic-Pneumatic Actions

A GALLERY
installation
of 19 ranks,
fully encased.

Kiug & Schumacher

PIPE ORGAN CRAFTSMEN
3604 Waterfield Parkway
Lakeland, FL 33801 e [813] 665-4802

Mechanical Organs

SREAT
8" Princioal
B' OQuintadena
&' Principal
4' Gedackt PEDAL
2" Flachfioete 16" Subbass
'}\, Bl t=m em u:z: 'z'xmmm 1g‘l’riut:'q:u!
BANNREE ]  Cra s
SWELL 16" Fagott
8' Rohwrfloete 4' Krummhom
08" Sakicional
BETHANY LUTHERAN CHURCH : m““"""’"‘
OMAHA, NEBRASKA "*;'Z}‘,,m,
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Malmark Handbells
the mark of
tonal excellence

New Iirita

Fine Hardwood Music Stands. ..
Early Music Stands makes the finest In
hardwood music stands, -

Early == e pasiep
much more. For your copy of our new
ﬂ%ﬂgic page mall order catalog of chamber
usic please send

otands $1 (refunded on finst order).
Drawer 550, Bax 277, Palo Alto, CA 1302

Robert Copeland

10134 BUCHAMAN ROAD
PITTEBURGH, PA. 15235
e

W?ipe @ryan R;pn'r- Al Makes

Letters to the Editor

Passing of Virgil Fox

The passing of a friend is always a
great loss. When that friend is Virgil
Fox, the loss is immeasurable. There are
people in our lives we just assume will
always be there. Virgil was such a per-
son, A more dedicated champion of the
organ is hard to imagine. Music was
his life, and he lived it to the fullest.
Virgil’s unswerving belief in his con-
victions is an example of the kind of
dedication all of us would do well to
cmulate,

In the review of Virgil's New York
debut in 1934 at the Wanamaker Audi-
torium, T. Scott Buhrman wrote:

He feels his music . ., . No funeral

processions around him anywhere. He

doesn’t even know that the organ is

a dignified, musty old religious job.

He thinks the thing is musical. He

thinks it's colorful, lively, vivacious,

rhythmic. And it certainly is when he
geis at it . . . It's a time for rejoicing.

And what a genuine chap young Fox

is. He hasn't learned a single trick of

haughtiness. Heaven preserve him

from it, amd he'll do the organ a

world of good before he dies.

To this I would like to add a re-
sounding, “"AMEN".

James Dale

Organist, U.S. Naval Academy Chapel

Annapolis, Maryland

Appalling Wages

I am not an organist but I have many
friends who are. I have read many ar-
ticles in The Diapason with a great deal
of interest.

However, I have been appalled by
the wages offered organists by churches
and colleges. I had always assumed they
were making a comfortable wage, main-
ly because of the years of practice and
dedication to their profession.

In the South (where we are supposed-
ly the poorest), our factories pay
$23,000 a year 1o sweep the floor. Ab-
solutely no training or education is re-

("

COR
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J W WALKER->& SONS- L™
Mechanical Keion Clpans in the bost Conglik dadliion.

American Representative: Dennis Klug
\_ 2953 Oxford Av., Lakeland, Florida 33803 Telephone: (813) 665-9 lOSJ

quired for this.

I think the time is right for the organ-
ists to get organized and work with
union contracts where they can carn a
decent wage, and have medial, retire-
ment, and the other benefits enjoyed by
other people. 2

Get organized and earn a salary you
can live with!

Sincerely,

Ann Cunningham
Greensboro, NC

On Cogswell & Phelps

The Diapason is to be commended for
its inclusion of Lawrence Phelps' sequel
letter to “The Future of the Organ” and
David Cogswell’s “Organbuilding in the
1980's — A New Course?” in the samc
{September 1980) issue., Mr. Phelps’
picturesque appeal to “maintain a larg-
er view , . ., look clearly at the funda-
mentals,” and “not get led down strange
and inviting garden paths” nicely bal-
ances Mr. Cogswell’s thoughtful mean-
derings.

Considering how many nicely writ-
ten words both erganbuilders produced
for non-technical ideas of less than uni-
versal interest, I wonder if the “main
asset” Mr. Cogswell mentions of “glib
tongue and stationery” might apply to
more than just amatcurs.

Many of Mr. Cogswell's design trends,
such as heavier pipe metal, higher wind
pressures, solid but clear 16” pedal tone,
madified encasement, and solid-state
controls, have already been in use by
some organbuilders for several years with
absolutely no intent of “romanicization
of the neo-classic organ.” His typical or-
gan of the 80s will be prevented from
happening by two factors working to-
gether: pood organists and poor eco-
nomic conditions.

The paucity of 8 stops on current
American organs has nothing 1o do with
a repugnance toward foundation tone.
A lIook at stoplists of modest size proto-
types from the 17th and 18th centuries
tells us two things: (1) duplication of
8’ and 4’ pitches in the same division
was not an invention of Romanticism,
and (2) such duplication was then often
preferred over a second manual and
pedal. As a result of post-Romantic
practices, not “classic” ones, no respon-
sible 20th-century American organist is
going to sit still for reducing a proposed
organ to one manual or omitting the
upperwork to include more foundation
stops. Small two-manual and pedal or-
gans arc now understandably desired
over hefty onc-manual instruments.

Very lew organs large enough to in-
clude additional foundation and recd
stops are likely to be built any time
soon. Such stops make the cost of an
organ too high for present economic
conditions. Ten and twenty years ago
many newer congregations bought size-
able three- and four-manual instruments
as their first pipe organs. Now compara-
ble churches, even in fat Houston, are
buying six te fiftcen stop instruments
as their first organs, even for buildings
seating G0C to 1000.

There is, undoubtedly, a revived inter-
est in America’s Romantic and post-Ro-
mantic organs. For the 1980s, however,
the revival's impact on new organs might
remain mostly in the imagination.

lromas Turner
Houston, TX

It iy bad enough that David Cogs-
well’s “New Course” for organbuilding
is the least artistically rational idea
since Hope Jones' Unit Orchestra. It is
sadly ironic that his nutty idea will, as
he points out, cost much more per stop
than the already-high prices we must
of necessity charge, In a time when the
nation is hardly in any moed to splurge
on waste such as he advocates, He also
points out in his own article that more
energy will be required to blow his mon-
strosities, in a time when cnergy is at
a premiuml

‘The politics of his own state have
been such that rampant taxation and
welfare state mentality have driven out
much industry and talent, leaving New
England in less of a position to afford
his ludicrous ideas. This same economic
disadvantage has prevented him, it
scems, from travelling this nation to see
what the true leaders in organbuilding
trends are doing. It secms he is really
trying to generate an excuse for the com-
mon-place patching up of old 8”-heavy
organs in his area due to necessity!

The Letter to the Editor by Lawrence
Phelps in the same issue in which Mr.
Cogswell's article appeared contains
vastly more wisdom and foresight!

Sincerely,

Jan Rowland
Visser-Rowland Associates, Inc.
Houston, TX

The second to last sentence in Mr.
Phelps response (Sept., p. 19) was print-
ed with a regrettable lype-selting error:
it should read “The Iéylh-cemury organ
has produced . . ." (rather than “The
16th-century organ .. .").

RAYMOND GARNER
ASSOCIATES

Pipe Organ Builders ond Croftsmen

P.O. Box 4478 Tolephone
Crestliine, CA 92325 (714) 338375V

ORGAN BUILDERS

L. W. BLACKINTON

.and addocialel; snc

380 FRONT ST.
EL CAJON, CA. 82020

ROCHE ORGAN CO., L.

PIPE ORGAN BUILDERS

Casavant fréres

DISTRICT REPRESENTATIVE *'™! €€
MICHIGAN, INDIANA, WESTERN OHIC)
COMPLETE PIPE ORGAN SERVICES
MICHAEL PERRAULT
P.O_BOX7191
ANN ARBOR, M| 48107
TEL. (313) 994-4855

A NDOVER

Box 36 Mlethmen, Massachusetts 01844

Mechanical Action Speclalists
ROBERT C.-NEWTON
Morthers Cafifernia Reprasentative
Sales snd Sarviea
1047 Ponsingten Lane Telephone
Cuparting, CA 16014 {400} B86-0202

Roy Redman

Pipe Organ Builder
2742 Ave. H
Fort Worth, Texas 76105

Tele. [817) 536.0090

| HARVEY & ZIMMER
e U Desgars o Bl

GENE R. BEDIENT CO.
TRACKER BUILDERS

4 SOUTH 18T STREET
LINCOLN, NEBR. 68508

Lehigh

ORGAN COMPANY

24 PINE STREET
MACUNGIE, PA, 18042
(215) 966-3561

ANOACK

THE NOACK ORGAN CO., INC.
MAIN AND SCHOOL STREETS
GEORGETOWN, MASS. 01833

STEINER
ORGANS

Incorporated

i
1138 Gawvin Place
Louisville, Kentucky 40203

Since 1780 WALCKER
Walcker Organs

D-7157 Murrhardt

330 NORTH A ST., LOMPOC, CA.
93436
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Calendar

The deadline for this calendar is the
10th of the preceding month (Feb. 10 for
the March issue). All events are assumed to
be organ recitols unless otherwise indicoted
and are grouped north-south and east-west
within each date, *=AGO chaopter event.
information will not be included unless it
specifies artist name, date, location, and
hour. THE DIAPASON regrets thot it con-
not assume responsibility for the occuracy
of calendar entries.

UNITED STATES
East of the Mississippi

16 JANUARY
Timothy Albrecht; Lebanon Valley College,
Annville, PA 8 pm

18 JANUARY

Ockeghem Missa Mi-Mi; 5t Ignatius Church,
Mew York, NY 11 om

Rossini Messe Solennelle; St Bartholomews
Church, New York, NY 4 pm

Bach Cantata 3; Holy Trinity Llutheron,
New York, NY 5 pm

Paul Scheid; 5t Thomas Church, New Yerk,
NY 515 pm

Scott Trexler; Cothedral of All Saints, Al
bany, NY 4.30 pm

Haondel festival; Good Shepherd Lutheron,
Loncaster, PA B:15 & 11 am

Keith Nash; Cothedral of Mory Cur Queen,
Baltimore, MD 5:30 pm

Alexander Anderson; Washington, DC Ca
thedrat 5 pm

Douglas Rafter; 1st Baptist,
NC 7:230 pm

Joseph Schwartz, piano;
Naples, FL 5 pm

Karel Paukert;
OH 2 pm

Hymn festival;
lumbus, OH 4 pm

Carolyn Stahl;
OH 8 pm

John Obetz; 7th.day Adventist, Kettering,
OH 8 pm

Donold Renz, dedication; Westminster
Preshyterian, Ann Arbor, Ml 4 pm

James Winfield; 1st Congregotional, West-

Wilmington,
Ist Preshy‘erian,
Art Museum, Clevaland,
1st Congregational, Co-

St Pouls Church, Akron,

ern Springs, IL 4 pm
19 JANUARY
Wayne Earnesl; Newberry College, SC
8 pm
20 JANUARY

Gerre Hancock workshop; Stetson  Univ,
Delond, FL 10:45 om; recital 8 pm

21 JANUARY

Music of Candlyn & Bullock; St Thomas
Church, New York, NY 12:10 pm

Williom Crane; St Johns Church, Wash-
ington, DC 12:10 pm

Gerre Hancock workshop; Stetson Univ,
De'and, FL 10:45 am

22 JANUARY

Bruce Gustafson, harpsichord; St Marys
College, Notre Dame, IN 8pm
23 JANUARY

Chamber music; St Johns Lutheran, Allen-
jown, PA 8 pm

Chicago String Ensemble; St Pauls Church,
Chicage, IL 8:15 pm

Robert Anderson; st Methodist/ st Pres-
byterian, Laurel, M5 7:30 pm

24 JANUARY
Robert Anderson mosterclass;
terion, Lourel, MS 10 om

15t Preshy

25 JANUARY

Donald Funk; St Joseph Cathedral, Hart-
ford, CT 3 pm

Lassus Douce mémoire Mass; S5t lgnatius
Church, New York, NY 11 am

Mendelssohn St Poul; St
Church, New York, NY 4 pm

Bach Contata 151, Motet VI; Holy Trin-
ity Lutheran, New York, NY 5 pm

Jane C Gumble; St Thomas Church, New
York, NY 5:15 pm

James Lazenby; Cathedrol of All Saints,
Albony, NY 4:30 pm

Handel festival; Good Shepherd Lutheran,
Lancaster, PA B:15 & 11 am

Timothy Albrecht w/orch; Grace Lutheran,
Loncaster, PA 4 pm

Hershey Glee Club; Colvary Reformed

Bartholomews

JANUARY, 1981

Church, Reading PA 4 pm

Donold Sutherland w/percussion; Bradiey
Hills Presbyterian, Bethesda, MD 4 pm

Vocal recital; Cathedral of Mary Our
Queen, Baltimore, MD 5:30 pm

Stephen Ackert; Washinglon,
thedral 5 pm

Peggy Marie Hoas; Woestminsier Presby-
terian, Charlottesville, VA 3:30 pm

*Williom Bates; 1st Baptist, Anderson, SC
3 pm

Ted Alan Worth;
Lauderdale, FL B pm
*Janina Kuzma, harpsichord; Art Museum,
Cleveland, CH 2 pm

Music of Brahms; Trinity Cothedral, Clave-
lond, OH 5 pm

DC Ca.

1st Presbyterion, Ft

26 JANUARY

*William Bates workshop; Ist Boptist, An.
derson, SC 7:30 pm

Nancy Akins; Newberry College, 5C 8 pm

Searle Wright; Andre Holl, Miomi, FL
8 pm

27 JANUARY

Elgor Sea Pictures; Christ Chuech, Cin-
cinnoti, OH 12:10 pm

Neil Larson; Univ of Louisville, KY 8 pm

28 JANUARY

Music of Noble & Sowerby;
Church, New York, NY 12:10 pm

Bach Cantata 4, Schubert Mass in G; Lin-
coln Center, New York, NY 7:30 pm

Albert Russell; St Johns Church, Wash-
ington, DC 12:10 pm

Searle Wright; Trinity Cathedral,
FL B pm

5t Thomas

Mioml,

1 FEBRUARY

Alan D Wingard; All Scints Parish, Peter-
borough, NH 3 pm

Tribute to Joseph Beebe; South Congre-
gationol, New Britain, CT 4 pm

Richard Heschke; Zion Lutheran, Stomford,
CT 4 pm

Byrd Mass for 5 Voices; St
Church, New York, NY 11 am

Mozart C-Minor Maoss; St Bartholomews
Church, New York, NY 4 pm

Bach Cantata 14; Holy Trinity Lutheran,
New York, NY 5 pm

Sandra Watters; All
Albany, NY 4:30 pm

Robert N Roth w/inst; Church of St James
the less, Scarsdale, NY 4 pm

Bernard Laogacé; West Side Presbylerian,
Ridgewood, NJ 4:30 pm

Robert Plimpton; Trinity Cathedral, Tren-
ton, NS 3:30 pm

John Rose, dedication; Lutheran Theologi-
cal Seminary, Philadelphio, PA 4 & 7:30
pm

Mt Vernon Brass; Cathedrol of Mory Qur
Queen, Baltimore, MD 5,30 pm

Kenneth Axebson w/flute; Ist Presbyterian,
Naples, FL 5 pm

Karel Pavkert; Art Museum, Cleveland,
OH 2 pm

David Hurd; 1st Presbylerlon, Fi Wayne,
IN 8 pm

tuther College Choir;
Glen Ellyn, IL 7 pm

Emily J MeAllister; Holy Communion
Church, Memphis, TN 5:3 pm

Ignatius

Saints Cothedrol,

Groce  Lutheran,

2 FEBRUARY
leonard Raver; United Church of Christ,
Midland, MI 8 pm

3 FEBRUARY
Robert 5 Llord; Heinz Chapel,
Pittsburgh, PA 12 noon

Univ of

4 FEBRUARY
Emily Gibson; St Johns Church, Washing-
ten, DC 12:10 pm

& FEBRUARY

Warren R Johnson; State St Church, Port-
land, ME 12:15 pm

Marilyn Stuleken; Our Saviors Lutheran,
Rockford, IL 8 pm

{)
7 FEBRUARY
*Frouke Hoosemonn workshop; St Johns
Lutheran, Summit, NJ 10 am-3 pm

Leonard Raver w/orch; Blessed Sacrament
Church, Midland, Ml 8:15 pm

Hymnology workshop; Our Saviors Luther-
an, Rockford, IL 9 am

Pocono Bay Singers; Silver Lakes Col-
lege, Manitowoc, Wl 8 pm

{Continued overloaf)

robert anderson
SMD FAGO
Southern Meshodist University
Dalias, Texas 75275

CHARLOTTE AND. WILLIAM

ATKINSON

FIRST PRESBYTERIAN CHURCH
2001 El Comine Reol
Oceanside, Colifornia 92054

WILLIAM AYLESWORTH
D K.

Evansion, Illinois

Workshops Recitals

ROBERTA BITGOOD
$.M.D., FAG.0., Ch. M.
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Harry E. Cooper
Mus. D., F.A.G.O.
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WALLACE M. COURSEN, JR.

FA.G.O.
GRACE EPISCOPAL CHURCH
ORANGE, N.J.

MICHAEL CORZINE

School of Music
Florida State University
Tallahassee

Jouw Epwano (ounier

Recitalist
Berea College Berea, Ky. 40484

DAVIDSON

Jarry F. Suwan L,
School of Musle §t. Alban's Chapel
Louklana Stste Unbvanity
Saton Rouge

DELBERT DISSELHORST

University of lowe
lowa Chy

lowa

EUGENIA EARLE

Yeachers College, Columbia University

Harpsichord Recitals
Performance Practice Workshops
IS West Bith Str=al, New York, N.Y. 10024

Paul Raymond Emmons

M. Mus, M,S. A.A.G.Q.
Grace Church
Ellensburg, Washingten

KATHRYN ESKEY
The University of
North Carolina
at Gresnsboro

GEORGE ESTEVEZ
Chicago ::::hr Cheolr

Robert Finster

TEXAS BACH CHOIR
$7. LUKE'S EPISCOPAL CHURCH
SAN ANTONIO

HENRY FUSNER

$.M.D., AAG.O,
Fiest Presbyterian Church
Nashvills, Tennstsse 37220

JAMES FREY

Fobisi TH. Gearhart 1

B.A., M.Mus,

St. Paul's Episcopal Church
P.O. Box 8427

Mobile, Alabama 36608
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Antone Godding

School of Music School of Music
University of Michigan Blshop W. Angie Smith Chapel
T s Oklahoma City University
LESTER GROOM | | BRUCE GUSTAFSON
Seattle

Seattle Pacliic University 8117
Ist Presbyterian Church 98104

Baint Mary's College
Notre Dame, Indiana

E. LYLE HAGERT

Gethsemane Episcopal Church
Minneapolls, Minnesota 55404

JAMES J. HAMMANN
MM. = A.A.G.O.

Central Methodist Church
Detroit, Michigan

DAVID S. HARRIS

Organist and Choirmaster
St. John's Cathedral
Denver

Dr. Richard Hass

Our Savior’s Lutheran
Church
Rockford, Illinois

WILL O. HEADLEE
SCHOOL OF MUSIC

SYRACUSE UNIVERSITY
SYRACUSE, NEW YORK 13210

KENT HILL

MSC Music Department
Mansfield, PA 16933

VICTOR HILL

Harpsichord and Orgon

Williams College
St. John's Episcopal Church
Willlamstows, Mass. 01247

Harry H. Huber

D. Mus,
Kensas Wesleynn Unfversity, Emeritus
University Methodist Charch

SALINA, KANSAS

FRANK IACINO

d. deane
* St. Andrew’s Church
hutchison 24 Stavebank Rd.
rtland, Mississauga, Canada
portiand, oregon e =t
ELLEN KURTZ .
ACO N Laurence Jenkins
J BSO London
ol S The Sine Nomine Singers
Concord, Califernla
MICHELE JOHNS A.Mus.D.
CHARLES D. JENKS | | "y, 0n ot
L The University of Michigan
First Congregational Church 2 School of 'Ivi'usic
Des Plaines, IL 60016 Rt C““mgg‘:g:‘:l Church
BRIAN JONES KIM R. KASLING
Boston 02181 DMA.
Wellesley Congregational Church "
Noble & Grsenough Dedham Choral - Clohers W obuilty
School Soclety Collegevills, MN 56321

ORGAN RECITALS

FRANCIS JOHN KOSOWICZ
“SILFRAN"

13C HARMONY ROUTE

WILLIAM KUHLMAN

Decorah, Iowa 52101

SPENCER, WEST VIRGINIA 2521 Luther College
RICHARD W. LITTERST David Lowry
. Ve . School of Music

SECOND CONGREGATIONAL CHURCH
ROCKFORO, ILLINGIS

Winthrop College
Rock Hill, South Caroling 29733
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8 FEBRUARY

Doniel-tesur Messe du Jubils; St Ignativs
Church, New York, NY 11 am

Handel Samson; St Bartholomews Church,
New York, NY 4 pm

Bach B-Minor Kyrie, Glorioy Holy Trinily
Lutheran, New York, NY § pm

Stravinsky Mass, Symphony of Psalms;
Church of the Ascension, New York, NY 8

pm

Keith Willioms; All Soints Cathedrol, Al-
bany, NY 4:30 pm

John F Schuder; Congregational Church,
Scarsdale, NY 4 pm

5t Michael-All Angels Choir; Cathedral of
Mary Our Queen, Baltimore, MD 5:30 pm

Eileen Guenther w/trombone; Chevy Chase
Presbyterion, Washington, DC 4 pm

Carlene Neihari; Coral Ridge Presbyterian,
Ft Louderdale, FL 4:30 pm 4

Karen Paukert; Art Museum, Cleveland,
OH 2 pm

Daniel Hathaway, all-Alain; Trinity Ca-
thedral, Clevelond, OH 5§ pm

10 FEBRUARY

Frederick Grimes & Rollin Smith, Boch
& Vierne; Holy Trinity Lutheran, New York,
NY 8 pm

John Rose; Church of the Saviour, Syra-
cuse, NY B:15 pm

Clossical gultar; Christ Church, Cincin-
nati, OH 12:10 pm

11 FEBRUARY
Albert Wagner; St Johns Church, Wash-
ingten, DC 12:10 pm

12 FEBRUARY
Roymond Bohr; Kirk of Dunedin, FL 8:15
om

13 FEBRUARY

Roymond Bohr; Kirk of Dunedin, FL 8:15
pm

Mozort C-Minar Mass; Trinity Cathedral,
Cleveland, OH 8 pm

Henry Llowe; Christ Church, Cincinnati,
OH B pm

14 FEBRUARY
Roymond Bohr; Kirk of Dunedin, FL 8:15
pm

15 FEBRUARY

lLossus Misse “Guand io pens”; 5t ignotius
Church, New York, NY 11 am

Dvorak Moss in D; St
Church, New York, NY 4 pm

Bach B-Minor Credo; Holy Trinity Luiher-
an, New York. NY 5 pm

Benjamin Van Wye; St Thomas Church,
New York, NY 5:15 pm

Betty Volenta; All Sacints Cathedeal, Al
bany, NY 4:30 pm

Michael Radulescu; Methodist Church, Red
Bank, NJ 4 pm

Girls' Cholr concert; St Peters Church,
Morristown, NJ 5 pm

David Hurd; 1st Baptist, Philodelphia. PA
4 pm

Christopher Berg, clossical guitar; Cathe-
dral of Mory Our Queen, Baltimore, MD
5:30 pm

Robert Glasgow; Ist Presbyterion, Har-
risonburg, VA 7 pm

Pittsburgh Symphony Quartet; 15t Pres
byterian, Naples, FL. 5 pm

Karen Pavkert; Art Museum, Cleveland,
OH 2 pm

Columbus Symphony Quartet; 1st Con-
gregational. Columbus, OH 8 pm

Woalfgang Ribsam; Univ of Louisville, KY
3 pm

*Larry Smith; Cothedrol of 5t John Evon-
gelist, Milwauvkee, WI 3 pm

Williom Passavant Roth; Carthage College,
Kenosha, WI 4 pm

Hondel Coronation Anthems; St Lukes
Church, Evanston, IL 8 pm

Bartholomews

16 FEBRUARY
Robert Glasgow mosterclass; 1st Presby.
terian, Harrisonburg, VA 9 am

17 FEBRUARY
Avgust Humer; Trinity Cothedral, Cleve-
loand, CH 8 pm

18 FEBRUARY

Leonard Raver w/orch: Alice Tully Hall,
New York, NY 8 pm

Janice Feher; St Johns Church, Washing-
ton, DC 12:10 pm

20 FEBRUARY

Robert Edward Smith, harpsichord; Trin-
ity College, Hartford, CT 8:15 pm

Orgon & brass; St Johns Lutheran, Allen-
town, PA 8pm

Choral concert; Glenn Aud, Emory Unlv,
Atlonta, GA 8:15 pm

21 FEBRUARY
Wayne Earnest workshop; St Andrews
Lutheran, Columbia, SC 11 am; recital 4:30

pm

22 FEBRUARY

Ronold Stelford; All Sainis Parish, Peter.
borough, NH 3 pm

David Cox; St Joseph Cathedral, Hartford,
CT pm

Porta Missa Tertii Toni; S5t Ignativs Church,
New York, NY 11 am

“Salute to Women Composers’”; St
Bartholomews Church, New York, NY 4 pm

Bach B-Miner Sonctus, Agnus; Holy Trin-
ity Lutheran, New York, MY § pm

Betty Mathis; All Saints Cathedral, Al-
bany, NY 4:30 pm

Organ & instruments; St Pauls Church,
Owego, NY 4 pm

South Hills Choir Festival; Mt Lebonon
Methodist, Pitisburgh, PA 7:30 pm

Leonord Raver; Bradley Hills Presbyterion,
Bethesdo, MD 4 pm

Booz Sharon, piano; Cathedral of Mary
Qur Queen, Boltimore, MD 5:30 pm

Thom Roberison; Westminster Presbyterian,
Charlottesville, VA 3:30 pm

Irene Feddern; St Philip Cathedral, At-
lanta, GA 5 pm

René Saorgin; A Museum, Clevelond, OH
2 pm

Music of Brahms; Trinity Cathedral, Cleve-
land, OH 5 pm

Organ restoration concert; Church of the
Covenant, Clevelond, OH 7:30 pm

Richard Benedum; 7th-doy Adventist, Ket-
tering, OH 8 pm

Church soloists; Zion Lutheran, Ann Arbor,
M! 4 pm

Gerre Hancock; Immanuel Lutheran, Grond
Ropids, MI B:15 pm

W Thomas Smith, hymn festival; 5t Pauls
Episcopal, La Porte, IN 4 pm

*Richard Heschke; Zion UCC, Indianopo-
lis, IN 4 pm

Haondel Judas Maoccaboeus; Ist Presby-
terian, Nashville, TN 8 pm

24 FEBRUARY

*Gerre Hancock; Holy Trinity Lutheron,
Buffalo, NY 8:15 pm

David Craighead; Plymouth Church, Shaker
Haights, Cleveland, OH 8 pm

Solly Lewin, piano; Christ Church, Cin.
cinnoti, OH 12:10 pm

25 FEBRUARY
Brenda Ferré; St Johns Church, Washing-
ten, DC 12:10 pm

27 FEBRUARY
English choral music; National Shrine,
Woashington, DC 8:30 pm

UNITED STATES
Wast of the Mississippi

16 JANUARY
Wayne Kallstrom; Okloboma City Univ,
OK 8:15 pm

17 JANUARY
Joyce Jones; El Camine College, Tor
rance, CA B pm

18 JANUARY

Marilyn Keiser; Christ Church Cathedral,
New Orleans, LA 4 pm

Justin  Colyar; United Methodist, Costa
Mesa, CA 3 pm

John Weaver; Sacred Heart Church, Cor-
onado, CA 4 pm

19 JANUARY
*Marilyn Keiser workshop; Lovisiana State
Univ, Baton Rouge, LA 7:30 pm

20 JANUARY
*Marilyn Keiser; Trinity Eplscopal, Baton
Rouge, LA 7:30 pm

23 JANUARY
Joyce Jones; N Phoenix Boplist, Phoenix,
AZ B pm

24 JANUARY
Choral Jubllee; Chaondler Pavilion, Los
Angeles, CA 8:30 pm

25 JANUARY

Nancy Loncaster w/trumpel; House of
Hope Pre:byterian, St Paul, MN 4 pm
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Frederick Swonn; 1st Methodist, Lubbock,
TX 7 pm

John Pagett; Plymouth Congregotional,
Seattle, WA 4 pm

Robert A Gaylerd; St Cross Episcopal,
Hermosa Beach, CA 4 pm

La  Montaine  Service;
Church, Pasodenc, CA 8 pm

Neighborhood

26 JANUARY
Clyde Holloway masterclass; SW Baptist
Seminary, Ft Worth, TX 1-3 pm

27 JANUARY
Clyde Holloway; SW Baptist Seminary, Ft
Worth, TX 8 pm

1 FEBRUARY
John Obetz; Wesley House, Univ of Ne-
braska, Lincoln, NE 8 pm

2 FEBRUARY
Peter Fennemao; St Marks Episcopal, Glen-
dale, CA B:15 pm

3 FEBRUARY

Delores Bruch; Northwestern
Orange City, |A 8 pm

*James Moeser; Mormon Tobernacle, Salt
Lake City, UT 8 pm

College,

4 FEBRUARY
Delores Bruch masterclass; MNorthwestern
College, Oronge City, IA am

6 FEBRUARY
James Moeser; All Saints Eplscopal, Paio
Allo, CA 8 pm

8 FEBRUARY

Festival String Quartet; Christ Church Ca-
thedral, New Orleons, LA 4 pm

Church Clrcvit Opera; Grace Episcopal,
Muskogee, OK B pm

John Weaver; Arkansas Ccllege, Bates-
ville, AR 4 pm

Guy Bovel; Wolle Walla College, Col-
lige Place, WA B pm

Orgon & clarinet;
Pasadena, CA 3 pm

Solem vespers; Blessed Sacroment Church,
Hollywood, CA 4 pm

*Te Devm Lavdamus”; St Albans Episco-
pal, Westwood, CA 4 pm

Jubilee Singers; Presbyterion Church, La
Jolla, CA 7:30 pm

Ist Congregational,

9 FEBRUARY

Larry Palmer w/contealto; Caruth Aud,
SMU, Dallas, TX B:15 pm

Jomes Walker; Ist Methodist, Glendale,
CA 8:15 pm

10 FEBRUARY
*John Weaver workshop; Kirk of the Hills,
Tulsa, OK 8 pm

13 FEBRUARY

John Pagelt, Dupré Stations; American
Lutheran, Billings, MT 8 pm

David Britton; Mt St Marys College, los
Angeles, CA 8 pm

14 FEBRUARY

*John Pagett workshop; American Luther-
an, Billings, MT 9 am

David Britton workshops; St Marys Col-
lege, Los Angeles, CA 10 am, 2 pm

15 FEBRUARY

August Humer; Concordia College, 5t
Paul, MN B pm

Ruth Plummer w/brass; Wilshire Metho-
odist. Los Angeles, CA 4 pm

16 FEBRUARY
Robert Anderson; Caruth Aud, SMU ,Dal-
las, TX B:15 pm

20 FEBRUARY
Paul Riedo; S5t Lukes Episcopal, Ft Cal-
lins, CO 8 pm

22 FEBRUARY
Paul Rledo; immoculate Conception Basliica,
Denver, CO 3 pm

23 FEBRUARY
*George Baker; St Thomas Aquinas Church,
Dallas, TX 8:15 pm

24 FEBRUARY
John Pagelt; 1st Congregational, Berkeley,
CA 7:30 pm

27 FEBRUARY
Thomas Richner,
Palo Alto, CA 8 pm

Gerre Hanecock; St Pauls Church, Bakers-
field, CA 8 pm

Robert Anderson, all-Bach; 1st Congrega-
tional, Los Angeles, CA 8 pm

Methadist,

picno; st

28 FEBRUARY

Texos Bach Choir; 5t Lukes Episcopal San
Aatonio, TX 8 pm

Hymn festival; Green Lake 7th-day Ad.
ventist, Seattle, WA 4 pm

Gerre Hancock workshop; St Pouls Church,
Bakersfield, CA 9 am

Junior Boch Festival; 1st Congregational,
Los Angeles, CA 2 pm

INTERNATIONAL

15 JANUARY
Daniel Honsen; St Pauls Church, Toronto,
Ontario, Canada 12:10 pm

16 JANUARY
David Hurd; Grace Presbyterian, Calgary,
Alberta, Canoda 8 pm

18 JANUARY
David Hurd; All Saints Cothedral, Ed-
monton, Alberta, Canada 3 pm

22 JANUARY
Juergen Petrenko; St Pouls Church, Tor
onto, Ontario, Canada 12:10 pm

23 JANUARY
Wayne Marshall; Town Hall,
England 7:30 pm

Rochdale,

24 JANUARY
Patricia McAwley Phillips; Dominion Chal-
mers Church, Ottawa, Ontario 8 pm

25 JANUARY
Christopher Jackson w/soprano; St Philips
Anglican, Montreal, Conada 4 pm

29 JANUARY
Poul Bodkin; St Pauls Church, Toronto,
Ontarlo, Conoda 12:10 pm

5 FEBRUARY
John Tuttle; St Pauls Church, Toronto, On-
tario, Canada 12:10 pm

B FEBRUARY
Evensong; St Pauls Church, Toronto, On-
tario, Canada 4:30 pm

12 FEBRUARY
Rona!d Jordan; St Pauls Church, Teronlo,
Ontarle, Canada 12:10 pm

19 FEBRUARY
Edgar § Hanson; St Pauls Church, Toronto,
Ontario, Canada 12:10 pm

26 FEBRUARY
Rula Azis; St Pauls Church, Toronto, On-
tario, Canada 12:10 pm

28 FEBRUARY
Gillion Weir; Town Hall, Rochdale, England
3 pm

BETTY LOUISE LUMBY

DSM e FAGO
UNIVERSITY OF MONTEYALLO
MONTEYALLO, ALA. 35115

William MacGowan

Bethesda-by-the-Fea
Palm Beach, Florida

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR

Norman McNaughton

Recitals
KIRK-IN-THE-HILLS 221 West 57th St.
BLOOMFIELD HILLS, MICH. 48013 New York, N.Y. 10019
JAMES R. METZLER WILLIAM H. MURRAY
Mus, M F.A.G.O.
TRINITY CHURCH
TOLEDO, OHIO Church of the Medister
Chicago, Ill.

WILLIAM NESS

ANDREWS UNIVERSITY
Berrien Springs, Michigan
Organ — Church Music

RICHARD M. PEEK

Sac. Mus, Deoc.

Covenant Presbyterian Church
1000 E. Morshsad Chorlotte, N. C.

FRANKLIN E. PERKINS

Ph.D.

The Lodua Chapel
The John Busroughs Schoel
St Lovls, Missour]

JOHN DAVID PETERSON

Ohio Northern University
Ada, Ohio 45810

Robert M. Quade
MSM, Hon RSCM
Organist — Choirmaster
Saint Paul’s Episcopal Church
1361 West Market Street
Akron, Ohic 44313

K. BERNARD SCHADE
S.MM.

STATE COLLEGE
EAST STROUDSBURG, PA.

Workshops and Lectures
The Kodaly Choral Mathod

ROBERT L.

SIMPSON

Cathedral of St, Philip
2744 Peachtres Rood N.W.
Atlonta, Georgla 30305

Robert W. Smith
Historic First Christian Church
Charlottesville, Virginia

ADOLPH STEUTERMAN

Mamphis, Tennetsee
Mus, Dec., F.A.G.0.
Souvthwestern at Memphls, Retired

Calvary Episcopol Church, Emeritus

RECITALS

130[!?1%1 ey

Suncoast Concert Mgmt. & Productions, ing,
P.0. 6374 » Clearwatar * Florida = 33518

Robert Shepfer

Organist - Cholrmaster
SECOND PRESBYTERIAN CHURCH

Indianapolls, Indiona 46260
Recitals

L. ROBERT SLUSSER

MUS. M, A.AG.O,
LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

Carl Staplin

Ph.D, AA.G.O.
Drake University

First Christian Church
DES MOINES, IOWA

JONATHAN A. TUUK
immanuel Lutheran Church
338 North Division Avenue
Grand Rapids, Michigan 49503

Recitals
CLARENCE WATTERS| [ DoNALD W, WaLuaus
pOCOonRo BOY SINGErs RECITALS Zion Luthersn, Church
STATE COLLEGE, EAST STROUDSBURG, PENNSYLVANIA 18301 Trinity College Concordia College
Hartford, Connecticut Ann Arbor, MI
K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR
MARILYN MASON A
CHAIRMAN, DEFARTMENT OF ORGAN RO livrllllNG RGNAI-D WYA"
umm::; 2::::"'“" North Texas Stots University Trinity Charch
“Miss Moson played with auslerity and reserve, demonsirating onew Denton Galveston

hor extraordinary facility . . . ® Des Moines Register, Ociober 5, 1964

JANUARY, 1981
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ZEIGLER-DICKSON
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Department of Music
IOWA STATE UNIVERSITY
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composition

Gary Zwicky
DMA FAGO
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LYNNE DAVIS

International
Recitalist
FIRST PRIZE
ST. ALBANS
1975
10, rue Pierre et Marie Curie

92140 Clamart
FRANCE

DAVID GOODING
THE TEMPLE

CLEUELAND OHIO, 44106

Nadia Boulanger
(continued from p. 3)

next. Success depends not only on un-
derstanding the instrument and its lim-
itations, but also on the organist’s abil-
ity to release himself and let the music
speak. In educating ourselves, it is
sometimes necessary to like what we
once disliked and to dislike what we
once liked. Only when we put our own
selves out of the way and let the music
speak through us, will we discover the
difference.”

Eventually, my studies with Nadia
Boulanger had to end. Our last session
together was emotional for both of us.
She said she felt she had awakened me
to the preat inner sense and power of
music, This tremendous gift she gave
me years ago is just now beginning to
bear full fruit. Sometimes, during an
organ recital, I can hear her say, “Do
you really mean to do that?” or “that
must be exactly as the composer in-
tended.”

Her contributions to my musical ca-
reer are immense. I have, to the best
of my ability, embraced the precepts
she taught and tried to pass them on
to musicians [ work with, whether
they are organists, orchestral instru-
mentalists, or vocalists. T believe, as
did she, that no musician can interpret
a composer's intentions correctly 100%
of the time, but striving to do so will
result in the very finest musical prod-
uct. All good music, no matter how
complicated, must be simple, well-or-
dered, when reduced to its basic ele-
ments, just as our confusing universe
is simple and understandable when ex-
plained by basic laws of nature. In
addition, the quality of naturalness is
essential to good music. To Nadia
Boulanger, this meant that music must
come from the soul, therefore ulti-
mately from God. Her devout religious

convictions could never be separated
from her concepts of creativity and
beauty. One of the gifts she passed on
to me was the desire to motivate oth-
ers towards achicving the finest un-
derstanding of music possible. That is,
to realize that technique and expres-
sion are one in the same, This concept
holds true whether the instrument is
inherently expressive or not. Ultimate-
ly it is the musician, permitting the
music to flow, acting on it as a cata-
lyst, who imparts the qualitics of ex-
cellence or medioerity.

I cannot begin to explain in this
short article the total e&cct she had
on my carcer. She imparted to me
such a vast wealth of musical knowl-
edge that I will surely spend the rest
of my life trying to apply that wealth.
Some of the areas I did not cover that
she taught are how to approach a new
piece of music, how to get musicians
to readily understand what you want
of them, how to work with profession-
al instrumentalists, and so much more.
Perhaps one of her finest attributes
was the ability to raise a student’s
aspirations four rungs higher up the
ladder, to show the student that he
or she can reach for the heavens and
attain that goal.

She was shrewd and relentless, ten-
der and kind. She could always see the
goal, and she led all of her students
up the same path; the organists and
pianists, the other instrumentalists, the
composers, conductors and vocalists,
all following the course she set to-
ward the ultimate understanding of
music. Tor, after all, that is simply
what she taught: music.

I had always hoped to see Nadia
Boulanger again. That was not possi-
ble; however, she will always be with
me, in my heart and mind, whenever 1
perform beautiful music or direct oth-
ers in that noble pursuit.

Organist-Choirmaster of St. John the Divine Episcopal Church in Houslon, Texas,
Richard Forrest Woods has concertized the United States, Europe, and Mexico,
where his playing received government recognition. Formerly Adjunct Professor of
Church Music at the Episcopal Seminary of the Southwest in Austin, Texas, and
founder of the New Orleans Concert Choir, he has been a member of the Piltsburgh
Symphony Chamber Orchesira and of the US. Navy Rand. Mr. Woods studied in
France with Nadia Boulanger, Jean Langlais, and André Marchal, and received the
Diploma from the Schola Cantorum in Paris, with distinclion.

CAROL TETI
LARRY PALMER

Horpsichord — Organ

Southern Methodist University

Indiana University of Pennsylvania
Department of Music
Indiana, Pa. 15T01

Dallas, Texas

THOMAS MURRAY

RECITALS
1 Oak Street
Newbury, Massachusetts
(617) 465-5415

recordings on:
Nonesuch, AFKA,
Sheffield, Vista

OAVID ROTHE, Organist
California State University, Chico

St. John's Episcopal Church, Chico
Recitals Workshops
P.0. Box 203 (916) 345-2985
Forest Ranch 895-6128
Califomia 95942

Gruensicin Award Sponsar

CHicaco
CLus oF
OMEN

OrcanisTs
Kirstin Synnestvedt, D.M.A., President Founded 1928

JOHN HOLTZ
Foculty: HARTT SCHOOL, University of Hartford
Organist: CENTER CONGREGATIONAL CHURCH, Hariford

Ernest Magy
University of Massachusetts
Ambherst, Mass. 01002

St. James’ Episcoral Church
Greenfield

MICHEL H. PINTE
Assistant organist
at St Augustin

PARIS

8, rve des Coutures Saint-Gervais
75003 PARIS
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CLASSIFIED ADVERTISEMENTS

New classified edvertising rates will be found below.

Replies to box numbers should be sent /o The Dicpason, 380 Northwest Highway, Des Plaines, IL £§0016.

POSITIONS WANTED

EXPERIENCED ORGANIST s CHOIRMASTER,
MSM, seeks full ime position in liturgical
church anywhere in US or Conada. Wife, BME,
has taught public and parochial school music,
Salary negotiable. Address A.3, THE DIAPA,
SON.

SINGLE MALE, 27, 8.MUS, SEEKS PERMANENT
fuil-time organist/director or organist pesition.
Would prefer Congregational or lilergical
church, but will consider afl, Safary desired
from $14,000 to $20,000 annually. Send inquiries.
Address G-2 THE DIAPASON,

POSITIONS AVAILABLE

AMERICAN INSTITUTE OF ORGAMNBUILDERS
Employee Clearing House. Employers and pros-
pects are invited fo send inquiries and resumes.
Complete AlO apprenticeship ouide, $2.00. Roy
Redman, 2742 Avenue H, Fort Worth, TX 74105,

EXPERIENCED INDIVIDUAL TO WORK IN
metal pipe shop., Contact Klug & Schumacher,
3604 Waterfield Parkway, Lakeland, FL 33801,
(813} 4£5.4802.

ORGAN BUILDER, EXPERlENCED, TO HEAD
shop for leading firm in  Nodheast, Salary
$15,000/year or hngher. plus all benefits. Mini-
mum § vears experience in woodworking. Send
resuma. Address H-2, THE DIAPASON,

WANTED—PIPE ORGANS

HIGH PRESSURE PIPE RANKS AND PARTS TO
enlarge organ. Highest price for hard to find
ranks, or will buy theatre oraan, any condition.

Address A-2, THE DIAPASON,

PIPE ORGAN, OR REAL ESTATE CONTAINING
pipe organ, Theatre, home, church or 777 Any
location, any condition. Address J-3, THE DIA-
PASON,

WANTED—MISCELLANEOUS

THE VIRGIL FOX SOCIETY WILL PURCHASE
photegraphs, “'on [ocation" cassetle recordings
of past concerfs, any memorabilia of Virgil
Fox. Contact: VES, 88 Chettout 5. Brooklyn,
NY 11208, (212} 827-7944.

MUSIC ROLLS FOR ANY PIPE ORGAN PLAY-
ers. Other rolls {oo, W. Edgerion, Box B8,
Darien, CT 04820,

MUSIC ROLLS FOR AEGLIAN DUO-ART,
Welte and Skinner Automatic Pipe Organ Play-
ers. J. V. Macariney, 406 Haverford Ave.,
Narbarh, PA 15072,

AEOLIAN DUO-ART SELF-RESISTERING PLAY-
er unit for pipe organ, Jim Brady, 1906 Broad-
tipple, Indianapolis, IN 45220, [317] 269-4305,
evenings: (317} 949-1496,

WE WILL PAY $1.80 PER POUND FOR SPOT-
ted metal pipes or scrap deliverad or shipped
prepaid to our Gloucester workshop. Fair prices
aiso for good common metal and tin. C. B,
Fisk, Inc.,, Cape Ann Industrial Park, Box 28,
Gloucester, MA 01930, (b17) 283-190%.

MISCELLANBOUS

HAND ENGRAYING. NAME PLATES. ORIGI-
nals and reproductions, most metals, all seripts.
Write or call: Chris Barron, 30 N. Maple 5t.,
Florence, MA 01050, (413) 584.0941.

MISCELLANEQUS

PUBLICAYIONS & RECORDINGS

HARPSICHORDS

FOR SALE: ORGANBUILDING AND SERVICE
business in East, Excellent staff and repufation
in both electrical and mechanical instruments.
Present owner and tech director willing to re-
main. Principels only, Address H.5, THE DIA.
PASON,

THE NEW 7-OCTAVE PEYERSON CHROMATIC
Tuner model 320, is now available from stock,
Conlinuousty wvariable Vernier control aliows
you fo compensate for temperature or {une
celeste ranks with ease. For more details: Pefer-
son Flectro Musical Products, Dept. 31, Worth,
1L 60482,

YVIRTUQSO TRUMPET 5010IST. FOR A BRIL-
liant service, use the magnificent combination
of trumpet and organ, with vocalists or chorus,
Services and concerls. Repertoire on request,
Michael Schuman, 198 Douglas Rd., Stafen Is-
land, NY 10304, {212) 448.0127.

THE DIAPASON IS INTERESTED IN PRODUC-
ing, as complete as possible, a listing of all
organ builders (firms and individuals), trade
manufacturers and suppliers, service persons
and others currently engaged. as their primary
occupation. in the organ irada, Request ques-
tionnaire from THE DIAPASOMN, 380 Northwest
Highway, Des Pla'nes, IL 60014, Ask once only.

HARPSICHORD MUSIC, 5010 AND EMSEM-
ble. Best editions from U.S. and Eurcpean pub.
fishert. Also books on history, psrformance.
Wirite for free catalogua. Zuckermann Harpsi-
chords [nc,, Box 121-D, Stonington, CT 06378.

VIRTUOSO PERFORMANCES RECORDED ON
Welie Organ Rolls in Garmany, Re-performed
on o 1929 Welte-Tripp organ. Featurad at 1575
AGO convention, now available in starso. In-
cludes many I9th century favorites; Poet and
Peasant Overture, Lemmens Storm, Dance Ma-
cabre, etc. Played by Farnam, Gigout, Eddy,
Goss-Custard and E. H, Lemare. Two Dolby
stereo cassettes §15 posipald in U.S. Welle
Recordings, 292 Shawmut Av., Boston, MA 02118.

SINGLE YOLUME, FIRST EDITION, AUDSLEY,
"The Art of Organbuilding'. Reasonable of.
fars considered. Address M4, THE DIAPASON,

A COMPLETE LISTING OF ALL AVAILABLE
back-numbers of THE DIAPASON it now avail-
able, Many from the [1930's on, and some older
fssues may alsa be obtained for your personal
or library collection. Send SASE to The Organ
Historical Sociaty, Box 209, Wilmington, OH
45177.

ORGANIZATIONS

ANNOUNCEMENTS

COMPOSERS/MUSICIANS: THE CHRISTIAN
Reformed Church’s Board of Publications s
interested in confacting composers writing mu-
sic which is distinctively approprisie for use
in Reformed worship, This might include, but
rot ba I'mited to, organ/choral literature based
on the heritage of the Geneven Psalm tunes.
Please write: Music, Board of Publications, 2850
Kalamazoo Avenue SE, Grand Rapids, MI 49540,

PUBLICATIONS & RECORDINGS

CATALOGUE “N'", 1,000+ BOOKS AND RE-
cordings. $1.00 (refundable with first order).
The Organ Literalure Foundation, Braintres, MA
02184,

ATTENTION [|LLINOIS, INDIANA, MICHIGAN
and Wisconsin residents: There is now a chap-
ter of the Orgen Historical Sociely serving
your area. If you share an inlerest with us in
extant vintege organs, and outstanding erxam-
ples of the organ builders art and skill of more
recent periods you'll want ta wrile for member.
ship details. Thomas A, Burrows, Chicago-Mid-
wast ORHS, 1621-B Salisbury Ct, Whaaton, IL
40187,

HARPSICHORDS

SPERRHAKE SPINET HARPSICHORD SILBER-
mann model, Walnut. 415, octave, C—~3, divided
fute. 5' long 2' wide, | year old, no bench,
$1900 plus shipping. Write: Spmel P.O. Box
87444, Chicago, IL L0680,

NEUPERT TELEMAN, I-MANUAL, &, 4, di-
vided luta, Perfact condition, 32,500, William
f;;i&ﬂ. 1000 Griggs SE, Grand Rapids, M!

Classified Advertisement Rates, effective January 1, 1987

Regulor elassified ndverf‘lslng is single paragraph "want ad” style. First line
only of each ad in bold face capital type.

Display classified advertisements are set entirely In bold face type with the
first line in capiial letters and the addition of a ruled box (border) surround-

ing the advertisement.
Reguiar Classifled, per word

PR - |

Reqular Classifiled minimum ...,

Display Classifled, per word

A0

Display Classified miaimum
Additional to above charges:
Box Service (Mall forwarding) ..

Billing charge to non-established accounts (per e

15.00

2.50
2.00

Closing Date [(Classified): the tenth (10th) of the month for the next month's
issue (January 10th for the February issuel.

Non-subscribers wanting single coples of the issue in which thelr advertise-
ment appears should include $2.00 per issue desired with thelr payment.

The Diapason reserves the right to designate appropriate classification for
advertisements, and to refect the insertion of advertising deemed inappropri-

ate to this magazine.

FLOWER YOUR HARPSICHORD SQUNDBOARD
with suthentic decorations. Reckers-typa birds,
bees, flowers, $35, Early 18th C. French, $40.
Full-size lsyout and complets instruction man.
usl, Shirley Mathews, Box 401, South Street,
Freeport, ME 04032.

CLEARING HOUSE: National listing of inttru-
ments currenily available for sale. Send SASE,
please. Glenn Giuttari, § Chestnut 5t., Rehobath,
MA 02769,

HARPSICHORD OWNERS, A FULL LINE OF
sudio and visual Chromatic Tuners 7 now
availsble to help you with your tuning require-
ments. For more information wrile Peterson
Efectro-Musical Products, Depf, 20, Worth, IL
50402,

SPERRHAKE HARPSICHORDS AND CLAYI-
chords. Exceflent, dependable, besutiful. Reb-
ert T, Taylor, 8710 Garfield S5t., Bethesda, MD
20034,

HARPSICHORDS, CLAYICHORDS, FORTEP)-
anos, Customn instruments and kits, Write for
free brochure, Zuckermann Harpsichords Ine,,
Box 121.D, Stonington, CT 04378.

PAINT YOUR OWN SOUNDBOARD IN AU-
thentic Flemish style, Sheils Barnes of Edin-
burgh has prepared a complete kit — full-sze
pattern drawings, molifs, layouts, and detailed
ingtructions including brush techniques. Plus all
tools and materials, suthentic pigments, binding
materials, brushes, and pols. The complete Kit,
$35 postpaid from Zuckermann Harpsichords,
Inc., Box 121, Sienington, CT 04378.

HARPSICHORDS, CLAYICHORDS BY NEUPERT,
waorld's finest, oldest moeker. Calalogs on re-
quest, Magnamusic, Sheron, T 06049,

IVYES A, FEDER HARPS5ICHORD MAKER, PRO-
fessional Workshop devoled to clavichords and
harpsichords, Custom Made, finithed, voiced
and regulated, Also authorized agent for full
line Zuckermann historically darived kits at
reasonable prices. Advice anu trouble-shoot.
tng for kit buildars. North Chestnut Hitl, Kil.
lingworth, CT 05417,

HARPSICHORDS, CABINET ORGANS, PORTA-
tivea Organs, Clavichords, We make historically
darived instruments fo your spacification, For
further information, please write: Paul F. Martin,
Organs and Harpsichords, 680 King Straat Wast,
Toronte, Ontario, Canads, M5Y IN3,

BURTON HARPSICHORDS, SPINETS. AND
Clavichords—Professional instruments in kit form,
from $195. For brochure write Burton Harpsi-
chords, 727 "R" 5t., P.O. Box BU0Z220. Lincoln,
NE 48501,

HARPSICHORD, NEUPERT "MANDEL" MODEL,
excellent condition, double keyboard, four stops.
Beautiful wood cabinst, $7,000 or best offer,
(415) B49.2478,

LARGE POLYGONAL HARPSICHORD IN THE
shape of a pie permils up to iwelve players to
perform bizarre works at the same time. Sec-
tional soundboard decorated with four and
twenty blackbirds. Recipe for blackbird pie
given a5 fres bonus.

IT’S OUT!

OUR COMPLETE 68+ PAGE CATALOG
(LLUSTRATED WITH CURRENT PRICE DATAL

BEND $4.23 TOOAY

ARNDT ORGAN SUPPLY COMPANY
1018 LORENZ DRIVE - BOX 129
ANKENY, IOWA 50021

(305} 623-7247

WALTER A. GUZOWSEI
FIPE OROAY SERVICE

Homa
1225 5.W 4th T Am A
f1 Landerdate Fia 333

Businase
1121 £. Commercial Bhvd
Ft. Lauderdale. Fla. 31334

3619 °C"SL NE  Auburn, WA 90002
(206) 853.4866

Associaled Organ Builders

Archilects@Builders of Fine Organs

Represented i Canada by Helntzman Hm&ﬂmnCumplny

2921 S, 104:h Street  Omaha, NE 68124
{402} 393.4747

s Craa

. . . Since 18686,

2025 Eastern Ave. Cincinnati, Ohio
45202 221-5671 {513)

N

Sath C. Wright

T8 Mprn Prpspoty Srrosy

Hagorewn Md. 21740 01-733 7830

KIEFER TANNING CO.

240 FRONT = GRAND RAPIDS, MI. 49504

(616) 459-3401
IMPORTED AND DOMESTIC LEATHER

Mim Nemrp

FPE ORGANS
Restorations, Design, Service

1052 Roanoks Rosd

(216) 3829396 Cleveland Heights, Ohio 44121

Member:

BERKSHIRE ORGAN COMPANY INc.

68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS
Area Code 413.734-3311, 736-1079

American Institute of Organbuilders
International Society of Organbuilders

C_FOG
@m"@ﬁﬁo ﬁ/@@ ORGAN COMPANY, INC.

PRINCETON, NEW JERSEY 08540

WASHINGTON ROAD
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CLASSIFIED ADVERTISEMENTS

New clossified advertising rates will be found on page 27,

Replies 1o box numbers should be sent c/o The Diapason, 380 Northwest Highway, Des Plaines, IL 6001s.

FORTEPIANO

FOR SALE—PIPE DRGANS

FOR SALE—PIPE ORGANS

THEATRE ORGANS

JUST ARRIVED! SOFT IRON WIRE SPECIALLY
drawn for short-scaled fortepianos, Stein forte-
piano restringing kit or availoble in individual
hanks, For further informetion or instrument
raplica brochures, writa: Philip Belt, America’s
mast experienced Fortepiano Maker, 25 Stanton
St., Pawcatuck, CT 04379.

POR SALE—PIPE ORGANS
3-MANUAL, 19-RANK AUSTIN {1924) IN CUR-
rent use. Buyer to remove. Available immedi-
atély, Best offer considered, Contact: Palch-
work Central, 431 Washingion, Evansvilie, IN

47713,

I-MANUAL, I7-RANK WANGAREN.-SCHULKE-
Wicks 1951, Available now, Playable, $7,500,
negotiable, Cathedral of the Sacred Heort

Winona, MN 55987.

1931 MOLLER PIPE ORGAN. AUTOMATIC
player, seven rolls, one test rofl. Single key-
board spinet. Three ranks, Charles Hastings,
Bax 247, Selbyville, DE 19975, (302) 436.8421.

HOOK E HASTINGS, 2-MANUAL, 7-RANK,
tubular pneumatic. Circa 1900, Buyer fo re-
move, Best offer considered, (617) 734.5553.

HELL PIPE ORGAN, ELECTRO-MECHANICAL,
late 1B00's vintage. All hand.crafted. Exterior
in good condition. Excellent mechanism. Com
plete unit. Needs minor adjustments and re-
pairs. All reasonable offers will be considered,
ﬁddr:ss all inquiries for th's and other doubitful
instruments to the Rev, Dr. Niacem, c/o THE
DIAPASON.

3-MANUAL 1926 MOLLER, OVER 20 RANKS.
A few ranks missing, but a spare console is
included. $2,500, negot’able, Contact: Harry
Skrdla, (313) B855-5488.

LIKE NEW 1949 3-MANUAL MOLLER DRAW-
kdob console. Lush siring sounds, Dopple Flute,
Clarinet ouistanding on this 18.rank, 27-stop

13.5TOP, 12.RANK, 1905 ESTEY PIPE ORGAN,
Fair condition. Available June 1, 198[, For in-
formation write: Bob Labertew, RR 2, Indianola,
IA 50125. (515) 9&1-4414.

CLASSICAL 2-MANUAL, 5-RANK PIPE ORGAN,
Wicks chests. Good condition. Sell or trade for
Theater organ, Address A-4 THE DIAPASON.

NEW [I-MANUAL AND PEDAL SELFCON-
tained tracker action pipe organ, 1 registers,
classic voicing, Holigedackt B', Rohrilote 47,
Prinzipal 2, 55 note manual in ebony and
white beech, divided for bass and treble. 30
note attached pedal. Drawknobs in rosewood,
1 each bass and treble, Contemporary oak en-
casement, §15000. E.O.A. Rukland Organ Com
pany, 7715 Moarlborough Avenve, Cleveland,
OH 44123,

MEDIEVAL PORTATIVES £675 EX WORKS., FOR
list of other organs suitable for early music,
send two dollars, Noel Mander, 5i, Peter's
Organ Works, London E2, England.

SMALL UNIT ORGAN, 2-MANUALS, 4-RANKS,
20 stops. encased p’pework, detached console,
Available late fall. Write. Box 2061, Knoxville
TN 37908,

A CLASSIC 1908 SKINNER PIPE ORGAN RE-
buiit in 1947 by Aeolian-Skinner, 55 ranks. A
large instrument used confinvousiy at present.
Pictures, stoplist, lapes available. Buyer to re-
move May 1-15, 198l. Best offer over $10,000.
Farewell recital Januvary 18, 1981 by Philip
Brunell, Director of Music, Inquire: Plymouth
Cangregational Church, 1900 Nicollet Av., Min-
neapotis, MN 55403, Days (412) B71-7400.

3-RANK FLENTROP. DIYIDED STOPS AND
pulidown pedal, Professionally built and voiced,
Best oHer over $7,000. Youngstown, OH. (218)
758-9616.

14-RANK GREAT, POSITIY, PEDAL FIPE OR-

1-MANUAL WELTE-MIGNON PIPE ORGAN, 15
ranks of pips, large console of Gothic design,
Needs releathering. Call (414) 258.2434.

2-MANUAL AND PEDAL [6-RANK PIPE OR.
gan. Double expression. New console, blower,
some new pipes and old — combination of
church and theatre pipes. Will sell in parts or
enfire organ. Buyer fo remove as goon as possi-
ble. Contact: Marshall Ball, Primitive Metho-
dist Church, 4 Ackley Av. Johnsen City, NY
13790, {407) 785.6290, or office (807) 772.0420,

BEST OFFER. ESTEY ORGAN, 1920's, I5 RANKS,
Haskell pipework, will fit B’ ceiling, B8' oboe
(reed), Spencer blower, rectifier, 3-rank pedsl
chest, 3-manual Klenn console, 20 years old.
5" wp, 25.note Deagan chimes. Specifications
available upon request, Can be heard at 5i.
Peter's Lutheran Church, 320 N. Broadway, Joli
et IL 40135, (B15) 722-3547.

2-MANUAL AND PEDAL WICKS, CIRCA 1926,
Il ranks, unified. Good condition. Available
March 1981, May be seen and played. Davis
Community Church, 412 C Street, Davis CA
95416.

PARTIALLY COMPLETED 4-RANK UNIT PIPE
organ with preparations for two additional
ranks. New low.pressure, classical p’pework,
Everything new, including 2.manual and pedal
contemporary console, chests with schwimmer,
Miedenger blower. Console needs manual and
pedal key actions, finishing, and stop rail.
Chests need direct electric magnets. Comple-
tion components available, $7.000 takes all,
Builder leaving organ business. Address M2,
THE DIAPASON.

LMANUAL, 12-RANK THEATRE PIPE ORGAN.
Includes Solo Tibia, Vex Flute, Disnason, Viel
and Celeste, Solo Skring, Clarinet, Tuba, Trum.
pet, English Post Horn, Kinura, Four ranks to
18'. Xylophore, Glock, Chrysogolott, Chimes,
Marimba and Piano. Complete ifrap section
5-hp, 15" Spencer 3-phase, 220¥ blower, Just
removed, ready and available for inspection,
Asking $24000 or nearest offer, Craling, ship-
ping and installation available. For details
write; C. J. Newman, 90! W. Lake Street
Minneapolis, MN 55408. (412) 781.9205 or eve.
nings {612) 545-6041,

REFD ORGANS

TWO MANUAL AND PEDAL (30 NOTE] MA.
son & Hamlin reed organ with separale blower,
Needs restoration. Askina $500 or best oifer
Sisley, 30 Wheatley Cr. Utica, NY 13501, (315)
732-673.

AEOLIAN ORCHESTRELL, 25 SETS OF REEDS,
perisct condition, approximalely 450 rolls. Serial
#1. Rebuilt in 1968, Contact: B. Lawless, 108
Pleasant St., Canton, MA 0212]. (617) B28-414}.

ADDRESS CHANGE REMINDER: NED PHOE-
niz, Reed Organ Service, Bor 3, Jamaica
Vermont 05343, Two manual and pedal reed
organs, parlor organs, melodeons, Reed organs
reconditioned: for sale, Reed work., Send
stamped business envelope for catalogue. Ad
dress above,

ESTEY REED ORGAN, 2-MANUAL, 32 PEDALS,
10 ranks, oak case, electric blower, all work
ing. Patricie Deschamps, 256 Broad Street,
Bridgeport, CT 0b604. (201) 575.6883,

THEATRE ORGANS

WELTE, 3-MANUAL, 12-RANK THEATRE OR-
gan, complete Tibia, Trumpet, D, Diapason,
2 vox's, Viol, Flule, Kinura, Clarinet, Cboe
Horn, Clarabella, V.C., Xylophone, Chrysogoloit,

BEEHIYE REED ORGAN S5TUDIO. SALES, RE.
pair, Restoration. Send SASE for listing of
available reed organ literature. P.O. Box 4,
Alfred, ME 04002, (207) 324-09%0.

original 1927 Reuter, In current use. Works  gan, slider chesis, built 1945, 318,000, Offers.  Glock, Chimes, Toys, Regulators, Trems., Shades, REED ORGAN REPAIRING — REEDS RE-
well. Unive'rsily Bapiist Church, 1219 University Send SASE for specifications: Rive, Inc., BIl  Blower and Relay, $12,000. Lowell Wendell, tongued, John White, 2416 leving SouEIh Min:z-
Av, SE, Minneapolis, MN 55414, (512) 331-1768,  Focis Street, Melairie, LA 70005, (415) B46-3495. apolis, MN 55405, (412) 377-1950. ;
TELL GA SCHNEIDER
ERS ORGAN | | 3. . Benzena & @o.| | ORGELBAU WERKSTATY, inc. RANDALL S. DYER

Company, Ine.

COMPLETE ORGAN SERVICE
SINCE 1906
P.O. BOX 1383

Eria, Po. 16512 Ph. 456-5306

DO IT YOURSELF PIPE ORGAN KITS
Custom specifications for church or
rasidence, complete or parls, full in.
structions by established organ builden.

COLKIT MFG. CO.
252 Filimers Ave., Tosawsada, N.Y. 14150

Additions—Rebuilding
Tuning—Repairs
35 Bethpage Road

Hicksville, LI, NY 11801

New Insirumenis — Rebullds

Tonal Alferations — Revolcing

Revolced Classic Plpework —
Organ Maintenance

Workshops in Niantic & Kennaey, llinois

FINE ORGAN LEATHERS SINCE 1800 |
BEVINGTONS AND SONS of LONDON

THROUGH OUR
A. AGENTS

COLKIT MFG. COMPANY
252 FILLMORE AVE.
TONAWANDA, N.Y. 14150

Pipe Organs and Organ Service
Box 489

rebuilding — service — additions

DURHAM

Tallahassee, Florida
P.0O. Box 2125 — (804) 575-2001

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

P. O, BOX 18254, CHARLOTTE, N.C. 28218
“THREE GENERATIONS OF ORGAN BUILDING"

\) Your personal wishes
! ars in good hands

i
Jacgques Stinkens
Organ pipe makers BV,

IHsT
Holland

REPAIRING

TUNING
R.W. KURTZ ORGAN CO.

CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING
P. O. Box 32, Woodstown, N. J. 08098 « 609 / 769-2883

ADDITIONS

EPSOM, N.H. 03234

WANT A PRACTICE ORGAN?
PEMBROKE PIPE ORGAN
Send slamp for brochure
THE ORGAN LOFT

Remember: If it does NOT have pipes, it is NOT un organ

{in kit form)

Tol. 603-736-4716

516-881.1220 P.O. Box 382 Niantic, IL 62551 Jefferson City, Tennesses 37760
(217) 668-2412  944-2454
JULIAN E. BULLEY ———
New Organs — Rebuilding CYMBELSTERNS uality » Crattsmanship * Integrity
Service are available again . . .| | 3. William Herndon, Ir.
SINCE 1906 CGEISLER & COMPANY Pipa Organ Maintsnance and Restoration
¥ —Dayt 45406 P. 0. Box 362 Phona:
R d;::iy;.za:u' ] &53%;;1?[?"‘;,‘; 'Ez'tlsul?s Toleds, Ohio 43691 (418) 241-8822
revoicing — tonal improvement @' zéww!

DELAWARE ORGAN COMPANY, INC,
252 Fillmore Ave.
Tonawondo, New York 14150
(716) 692.7791

MEMBER A.P.OB.A.

JUSTIN MATTERS

Aluminum & Spotted Metal Organ Pipes
Electric Action Valves

Blowers
15 E. ELIZABETH ST. o ST. PAUL, MN 55107 » 612-336-3289

4232 West 124th Place

Phones: 388-3355
599-03N

« FRANK J. SAUTER #* SONS e »

Alsip, lllinols 604658

Organ Builders

¢ Repairing

o Contractural Servicing
For Unexcelled Service
e Rebuilding

THE DIAPASON



CLASSIFIED ADVERTISEMENTS

New classified advertising rates will be found on page 27.

Replies to box numbers should be sent ¢/o The Diapasen, 380 Northwest Highway, Des Plaines, IL 60016,

REED ORGANS

FOR SALE—MISCELLANEOUS

FOR SALE—MISC.

SERVICES & SUPPLIES

TWO MANUAL AND PEDAL (30-NOTES) MA-
son and Hamlin reed organ, with separale
blower, $1,000 or good offer. Johnsen Organ
Co., Box 1228, Fargo, ND 58i07. (701) 237-0477.

HELP ME CLEAN OUT MY BASEMENT! THREE
manual keyboards [matching set] in good con-
dition, pedalboard in excellent coadition. David
MeCain {312) 299.6622.

2-MANUAL AND PEDAL, 10-RANK ESTEY REED
organ (192)). Complele with false pipe top.
Oak case, Excellent condition. L. D, Porter, 325
Creston Av., Kalamazoo, Mi 4900). Phone after
5 p.m, or weekends: (615) 381-5428.

"THE ORGANIQUE"”, MIDWEST LARGEST
deasler of anfique church and parlor reed or-
gans in walnut, cak and cherry woods, in all
styles, makes, dates. Have outstanding selection
of pre.Civil War rosewood melodians. We buy
old, nonworking reed organs, melodians, crank
organs, parts and cases. Need meledian stools.
Let us repair and restore your family heirloom
completely, SASE for personal service or de-
tailed listing. Contact: David Nestander, "'The
Organigue', c/o Regina-Yictoriana Anfiques,
401 S. Main St, Morton, IL 61550, (309} 263.
8276 or (309) 343-2398.

FOR SALE—ELECTRONIC ORGANS

RODGERS COLUMBIAN 75 CHURCH ORGAN,
5 years old, excellent coadition, external speak.
or, transposer. Replsced by pipe. $5000. Frank
Winkels, St. Bemard's Church, Stewartville,
MN 55976. (507) 533.8192,

KIMBALL CAMELOT THEATRE STYLE ORGAN.
One yesr old, Private. (305) 791-2832,

ALLEN, CONN CHURCH, THEATRE ORGANS.
350 grand pianos. Largest selection in WUSA
over [1500. Victor, 300 N.W, 54th St., Mismi,
FL 33127. (305) 751.7502,

SAYILLE CUSTOM ELECTRONIC ORGAN, AGO
specifications, 2-manual, 32 pedal, 31 inde
pendent ranks, 4 channels-duplexed, 128 speak-
ers, 1967. Being replaced by pipe instrument,
Asking $8,000, Direct ‘nquiries to CrossRoads
Presbyierian Church, Haymaker and Ramsey
Roads, Monroeviile, PA 15145, (412) 372-2226.

3-HP MOTOR, SPENCER BLOWER {MOTOR
new), 3450; 8° Kromhorn, 3 in. wp, $350; &)
relays (older Reisner) in unit, $100; also elec-
tropneumatic chests, good condition: swell
shades and motors, All reasonable, Contact:
C. D, Aliman, P.O. Box 167, Carlisle, MA 01741,
{617) 389-1568.

ONE NEW REISNER COMBINATION ACTION
offering six pistons, fen generals for a total of
73 stops and couplers plus new relays, Priced
to sell at 31000 plus shipping. Contact Wicks
Organ Company, Highland, IL 42249,

TWO MANUAL CONSOLES: AUSTIN, EXCEL-
lent, $1500; Moller, fair, $500; Reisner, contem-
porary, less pedalboard, poor, $200; above, all
stopkey. Reuler, DK, fair, $500. Crating extra,
FOB, Dyer, Box 489, Jelferson City, TN 37780,
{415) 475.9539,

THREE SETS OF 8' TRUMPETS, ALL IN 600D
condition. Moderale scale and pressure. Two
Moiler, one Austin. Dyer, Box 489, Jefferson
City, TN 37780,

V;-HP SPENCER ORGOBLO, 2-STAGE, 18"
fans, & in wp. #10288, $75. Purchaser to pick
up. 5t, Marks Lutheran Church, 6730 North (7th,
Tacoms, WA 98406, (20b) 752496,

WAREHOUSE CLEARANCE SALE: LARGEST
inventory of pipes and wvarious other com-
ponents, some new, some old, Various makes,
Send SASE for list. W. J. Froehlich, 446 Grove
5t,, Westfield, NJ 07090,

HAVE YOU A RELATIVE OR A FRIEND WHOM
you think might like to see a copy of THE
DIAPASON? If you have, send name and ad-
dress to THE DIAPASON, Dept. C, 380 North-
wes Highway, Des Plaines, IL 80016, A compli-
mentary copy will be sent by return pigeon.

USED PIPES, CHESTS, CONSOLES AND MIS-
cellaneous equipment in good condition. Write:
Box 2041, Knoxville, TN 37904.

2000 RARE DECO PIANOS AND ORGANS. 400
grands and church organs. Victor's 300 NW
S4th St., Mismi. FL 33127. (305) 751-7502.

ADJUSTABLE SUCTION/BLOWER UNITS FOR
reed organs, players, 1-3 rank pipe organs,
$685.00, C. Durham, P.O. Box 2125, Tallahassee,
FL 32301,

4-MANUAL AUSTIN DRAWKNOB CONSOLE,
rebuilt '70's, $2,750. 14’ large scale Moller pedal
Bourdon pipes, wood, 56 note compass, 7-note
bass chest, $520, 14' lerge scale Moller pedal
Bourdon pipes, 44, metal, $450, Other consoles:
Mollar, Austin, Kimball, Goltiried, Reisner,
Klann, 2, 3, 4-manuals. Must sell, Rive, Inc,,
BIl Focis St., Metairie, LA 70005,

RELEATHERING: ALL TYPES POUCHBOARDS,
regulators, etc, Best quality leather. Will re-
move and reinstall. Herndon Organ Company,
Toledo, OH 43691, Call collect: (419) 241-8822.

NEW AND REGUILT ORGANS, QUALITY MAIN-
tenance, experl revoicing. Robert L. David &
Associates, Chicago. (312) 538-7070.

RECOVERING ANY TYPE OF POUCHES, PNEU-
matics and primaries in leather, Reservoirs re-
leathered also. Write: Eric Brugger Releathering
Service, 1034 East 29th St., Erie, PA 15504,

NEW ORGAN PIPES MADE TO YOUR SPE-
cifications. 25 years experience. James Morris
Organ Pipe Company, 4476 State Road, Cieve-
fand, OH 44109.

NEW ORGAN PIPES, EXCELLENT WORKMAN-
ship and erpertly voiced. Formerly supervisor
of Aeolian-Skinner pipeshop. Hans Rother,
German Organ Pipecraft, 34 Standard Sb., Mai.
tapan, MA 02126,

USED REYOICED CLASSIC PIPEWORK, VARI-
ous registers offered for cne-half price of new
pipework, We will also revoice your romantic
pipes on a time and materials basis, Contact:
Schneider Orgelbau, Box 382, Nisntic, IL
42551, (217) 448-2412.

AUSTIN CONSOLES OF ANY SIZE OR VYIN-
tage bought, sold, or modified by factory
trained technician. Auchincloss Service, P.O.
Box 5262, Poughkeepsie, NY 12602. (914) 238-7154.

OLD PIPES FOR SALE, MANY CHOICE AND
unusval sets, some over (00 years old, some in
new condition. Also other paris. Andover Organ
Co., Box 34, Methuen, MA DIB4,

CUSTOM KEYBOARD ASSEMBLIES IN AN-
tique styles; split sharps, nonstandard measure-
ments. SASE fo AIM-K, 55 Mercer S5t., New
York, NY 10013.

16’ LIEBLICH GEDECKT WITH CHEST; SEVERAL
sets of Dulcianas, Gambas and Vox Humanas;
Offset chests of all sizes; Two manual console,
complete; Reisner gang: switches; Large cone-
valve reservoir; reclifiers shade aci’on for in-
divdual shades; manual slides and low pressure
blowers. Send SASE for list to: Johnson Organ
Company, Box 1228, Fargo, ND 58107, {701)
237-0477.

ORGAN SERVICEMEN: WE WILL RECOVER
Casavant and Skinner pouchboards, primary
snd offiet actions. Write: Burness Associates,
P.O. Box 34, Glenside, PA 19038,

4. MAN. SCHNITGER CONSOLE WITH CARYED
stopkeys, Coupier action lacks unison oifs. One
general piston for each former organmist of
the church. Call collect, ask for Arp.

KOPPEJAN
pipe organs
Tracker-organ builder
new organs and restoration
48223 Yale Rd E

Chilliwack, B C
Canada V2P 6H4 Phone (604) 792.1623

DRGAN SUPFLY INDASTRIES

INCORPORATED

645 WEST 32ND STREET » P. 0. BOX 1165 « ERIE, PA. 16512

QUALITY PIPE ORGAN SUPPLIES

Kimber-Qllen, Ine.

Qua/ify Organ Componenfd

Box 4058, C.R.S.
Johnson City, TN 37601
615-282-4473

VISSER-ROWLAND

713/688-7346
2033 JOHANNA B
HOUSTON 77055

Member
International Society of Organbuilders
Associated Pipe Organ Builders of
Americo

Shawhan Pipe
Organs

REBUILDING — SERVICE
—NEW ORGANS —
1901 Howell Street
Fort Wayne, Ind. 46808
2194228863

F

Stephan Schumacher
4700 EUPEN | Belgium

Peculiar
Mechanical Organ Parts

(914) 946-7990
Service —

Sherwood Organ Company Inc.
85 Longdale Avenue
White Plains, New York 10607

Mechanical and Tonal Rahuild‘ing —_

(212) 582-4240
New Organs

ELECTRIC EXPRESSIVE PERCUSSIONS
For Pipe or Electronic Organs

Operates from under lwz contacts, Full concert instruments,

marimbas, vibraharps,

al beils, xylophones, and pianos,

in 2' and 4’ stops. Only manutacturer of such instruments In

USA.

Call collect (217-422-3247) for order acceptance or write

diismmn

iNST
t Weo

UMENTS
ro 1¢o

Decatur Instruments, 1014 E. Olive Street, Decatur, Binois 62526.

%fﬂif @Wm Orgon

7047 South Comstock Avenue, Whittier,

Pipe

California 90602 ¢ (213) 693-4534

Robert M. Turner, Tonal Director * Member: International Society of Organ Builders, American Institute of Organ Builders ¢ Inquirles are cordially invited.
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1980 IN REVIEW — AN INDEX

ARTICLES, REPORTS, and REVIEWS

by author and subject

American Guild of Organists. See Kratzenstein
Amtrican Institute of Orgonbuilders. Sep 3, Oct 15
American Institute of Organbuilders. See also Lawrence
Andover, See Miller

Articulation. See Uhl

Bach, See Clark, Faulkner, Uhl

Baoker, Linda. The Academy of ltalian Orgon Music at Pistoia. Apr 19
Bonzhof, See Wild

Becker, Warren. Tribute to Harold Gleason, Nov 10

Bellatti, Ruth Melville. Tribute to Harold Gleason. Nov 11

Brazil, See Welch

Britton, David. New Janke Organ in San Froncisco.* Mar 20

Brown, Charles 5. A Hartt Review: Impressions of the 10th Contemporary Orgaon Music Fes-
tival.* Oct |

Bruges. See Gustafson
Butler, Douglas L. Mendelssohn Update. Feb 10

Charleston. See Welsh

Chartres, See Lord

Choirboys. See Clark

Choral Music. Sees McCray

Clark, J. Bunker. Dr. Gyles and the Cheirboys.* Oct 3

Clark, J. Bunker, A St. John Passion in London, Sep 13
Cogswell. David W. Organbuilding in the 1980s—c New Course? Sep 14
Competitions. See Lord

Concert reviews, See Clork, Jenkins, Slater

Conferences. Ses Brown, Dowson, Fronk, Gustafson, Von Fange
Contemporory organ music. See Brown, Frank

Conventlons, See Kratzenstein, Lawrence, Stulken, Turner

Dallas, See Lawrence
Dawson, Ronald. Universily of lowa Organ Workshop.* May 10

Faulkner, Quentin, J. 5. Boch’s Keyboard Fingering: New Evidence.™ Apr 14
Fingering. See Faulkner

Fisk. Sea Lawrance

Fox.

Frank, Gerald. Nebraska Conference on Creotivity and the New Orgon.* Feb 20
French organ music. See Lee, Von Fange

Germon organs. See Hettrick

Glasgow, Robert. Tribute 1o Horold Gleason.* Nov 10

Gleason, Harold, 1892-1980* Aug |

Gleason, See also Becker, Bellatti, Glasgow. Johnson, Marrocco, Ochse, Tusler

Guillou. See Slater

Gustafson, Bruce. Bruges-1980: review of the &th International Harpsichord Week.* Oct |
Gyles. See Clark

Harpsichord, See Gustafson, Palmer

Hamllton, John, “Tracker Alley”’: The 1.5 Corridor. Jul 12

Harit festival, See Brown

Hettrick, Jane Schaikin. The German Organ of the Early Renaissance.* # Nov 1
Holden, Dorathy J. The Tonal Evolution of the E. M. Skinner Organ, Part V.* Jan 4
Hollywood. See Slater

Hopkins. Ses Slater

Hymn Soclety of America. See Stulken

lowo. See Dawson

International Society of Organbuilders. See Tumer
Italian organs, See Kremer

Italian organ music. See Boker

Janke. See Britton

Jenkins, Laurence. A Conversation with Gillian Weir.* Mar 1
—, Royal Festival Hall Organ Conceris. Apr 20

Johnson, Ellen, An Interview with Harold Gleason.* Nov 16

Kasling, Kim. Mozart Orgon Works Recording. Apr 5

Kehl, Roy. Remembering a Master Teacher: o Tribute to Arthur Poister.* Apr |

Kern. Ses Lawrence

Kratzensteln, Marilov, and Bruce Gustafson. The Minneapolis-St. Poul AGO National Con-
vention.* Aug 3

Kremer, Rudolph. A Workshop Dedicated 1o halion Orgon Restoration.* Sep 1

Lawrence, Arthur, American Institute of Organbuilders Sevent Annual Convention.* Jan 6
—. Book reviews. Mar 2, May 7, Oct 2

—. The New Fisk Organ in Saint Paul.* Feb 14

—. A New Organ for Dallos.* jan. 12

—. Organ Historical Society 25th National Convention.* Sep 15

~—. Orgon music reviews, Feb 4

—. Record reviews. Mor 4, Apr 6, May 4, Jun 4, Aug 7, Sep 24, Oct 14, Nov 24, Dec 18
—. Virgil Fox 1912-1980.* Dec 3

Lee John M. The Earliest Organ Works of Olivier Messiogen.* Feb &

London. See Clark, Jenkins

lord, Robert Sutherland, International Concours for Organ ot Chartres 1980. Nov 19
Los Angeles. See Mader

Mader. See Tusler

Marroeco, W. Thomas. Tribute to Harold Gleason. Nav 14

McCroy, James. Music for Voices & Organ. Jon 3, Feb 4, Mar 4, Apr 4, May 4, Jun 4.
Jul 4, Aug 6, Sep 4, Oct 4, Nov 4, Dec 4

~. Ned Rarem’s Music for Chorus & Organ. Feb 14

Mendelssohn, See Butler

Messigen. See Lee

Miller, Earl L. In Search of a Church Organ.* Mar 8

Minneapolis. See Kratzenstein, New Mozart. See Kasling

Mebraska, See Frank
New Sipe Organ in Minneapolis.* May |

Ochss, Orpha. Tribute to Harold Gleason. Nov 14
Organ Historical Society. May 13
Orgon Historical Society. See olso Lawrence, Van Pelt

30

Crganbuliding. See Cogswell

Organs, historic. See Kremer, Van Pelt

Organs, new. See Britton, Lawrence, Miller, New, Wild
Pachelbel. See Welsh

Palmer, Larry, Alfred Deller Memorial. Feb 5

—. Re-examining Rameau. Sep 12

-, ad. Harpsichord News. Feb 8, Jul 8

Pasadena. See Slater

Paichoble. See Welsh

Pedaling. See Spelier

Performance practice. See Fauvlkner, Speller, Uhl
Phalps, Lawrence. The Fulure of the Orgeon. Jon |
Pistoia. See Baker

Poister. See Kehl

Pro, George H. Memorizalion: Acquired Skill or Intuition?* # May 3

Rameau, See Palmer

Record reviews. See Kasling, Lawrence
Renuoissance. See Helrick

Restorations. See Kramer

Rorem. See McCray

Royal Festival Holl. See Jenkins

St. Paul. See Kratzenstein, Lawrence

Son Froncisco. See Britton

Schlick. See Hettrick

Sipe. See New

Skinner. See Holden

Slater, Richard. Ladd Thomaos ot Hollywood Bowl. Nov 20

—. Pasodena Chomber Orchestra plays Guillou & Hopkins pramieres, May 9
Speller, Frank. Some Different and Perhaps Heretical Thoughts on Pedaling. Aug 8
Stulken, Marilyn. The Hymn Society of America National Convocation. Jul 3

Technique. See Pro, Speller

Thomas. See Slater

Tonal design. Sea Cogswell, Holder, Phelps

Toulouse, See Von Fange

Turner, Thomas, and Susan Tottershall. Eleventh ISO Cangress Jul |

Tusler, Robert L. Concert—Dedication of the Clarence V. Moder Archive ot UCLA.* Sep 10
Tusler, Robert L. Tribute to Harcld Gleason. Nov 15

Uhl, Danny J. A Rationale for Determining Articulation,” Apr 8

Van Pelt, Willioam. Organ Historical Society Recognizes Exceptional Instruments.* Jan 12
Von Fange, Janice. The Third Summer Academy ot Toulouse, France.* Dec 16

Welr. See Jenkins

Welch, James B. The Organ in Brozil.* Part |, Jun 1; Part 11, Jul 1; Part 1IN, Oct 16
Welsh, Wilmer Hayden. Mr. Patchable of Charleston.* Dec 12

Westwood. See Wild

Wild, Rick. New Qrgan for Westwood, Californio.* Jun 8

Workshops. See Brown, Dawson, Frank, Gustafson, Yon Fange

HONORS and
COMPETITIONS

Allen, lorry, wins Premier Prix in France*
Jan 15

OBITUARIES

A y 5 ff.* Aug 11

nway, Aan D. Gustzla 3 Bellinger, Cynthia, owarded MNEA gront.*
Barnes, William H.* Nov 3 Deoc & .
Barr, Earl E. Nov 18 Billmeyer, Dean, wins Dublin competition.*
Benton, Rita. Aug 11 Oct 12 g
Bolsseau, Rebert. Aug 11 Blocs:!, }?ch'a;l, \;lns Willan competition in

anoda.* Sep

Boasay, Leslie A, Feb 17 Bruch, Delores, awarded research grant. Jan
Celga, George E Aug 11 15
Croley, Arthur R . Feb 17

- i Coffey, Richard, wins Premier Prix in Fronce *

Einecks. C. Harold.* Mar 6 Jon 15
Emrud, Paul. Mar & Cramer, Cralg J, wins Ft Wayne compei
tion.* May 11

Fisher, Jack.* Sep 24
Fox, Virgil.* Dec 3
Fuller, Frank E. Sep 24

Decker, Pamela, wins Fulbright grant.* Sep 7

Dello Joio, Mormon, receives honorary de-
grea. Oct 12

Dillard, E. Margo, wins Chicago AGO com-
petition,* Jul &

Gleason, Horold.* Aug 1

Hovard de la Montagne, Elisabeth. Aug 11

Hiai, lva Deea. Feb 5 Greene, J. William, wins |TT internationol
fellowship.* Mar 12

Groom, Rebecco, awarded Fulbright grant.*

Oct 12

Knight, Gerald.* Mor 6

Mohrenholz, Christhard, Jun 20
Marchal, André.* Nov 3
MeKnight, Paul K. Jun 20
Mendel, Arthur. Feb 5

Jones, Boyd M. Il, wins Bay View competi-
tion.* Sep 23

Kibbie, Jomes, wins Chartres competition.*
Nicholls, William C. (Tollin).* Mar & Nov 2

Owen, Frank K. Mar & Lee, Poul, wins MTNA competition. Jul é

Phelps, Ruth Barrett. Dec 7
Poister, Arthur.* Apr 1

May, Marsha 5, wins San Anlonio contest,
Jul &

McManis, Charles, granted AF0 Master Or-
ganbuilder status. Mar 12

Moss, Gront, wins Ottumwa competition. Jun

Schoenstein, Louis J.* Jun 20 2

Sykes, Lauren B.* Aug 11

Robertson, Irene.* Nov 18

Pardee, Katharine F, awarded Hoys-Fulbright

White, Ernest. Dec 7 gront.* Jun 2
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Randall, Suson Darrow, owarded Rolory
Foundation Fellowship. Jan 15

Regier, Myrtle, honored by Mount Holyoke
College.* Sep 7

Sieker, Pete, granied A10 Master Organ-
builder stotus, Mar 12

Sirota, Victorla Ressmeyer, owarded Wood-
row Wilson grant.* Mar 12

Staplin, Corl, awarded lowa Arts
grant. lan 15

Stout, Michelle Groveline, wins CCWO com-
petition. Jul 2

Council

Troxell, Joseph, Jr, wins Fulbright grant.*
Sep 7

Visser, Pieter, granted A0 Moster Organ-
builder status. Mar 12

Weir, Gillian, named Performer of Yeor in
New York City.* Nov 2

Westendorf, Croig J, oworded German gront
Sep 7

APPOINTMENTS

Adums, Rebert T, to Central Congregationol
Church, Fall River, MA, Feb 3

Andersen, Paul D, fo cssistant dean, Univ of
Southern Mississippi, Hattieshurg.* Jun 3

Anderson, Robert, to Howard Ross Concert
Management.* Mar 12

Armbruster, Kim, to St Dunstans Episcopal,
San Diego, CA* Mar 12

Arnatt, Ronald, to Trinity Church, Bosion,
MA.* May 12

Axefson, Kenneth L, to 15t Presbyterion, Nao-
les, FL. Apr 16

Borry, Jumes R, to 5t Andrews Episcopal,
Meriden, CT, Dec 6

Baxier, Hilton, to St Thomaos Episcopal, Wash-
ington, DC., Aug 17

Beaitie, Michael, to 5t Paul Meth>dist, Lovis-
ville, KY.* Apr 16

Beck, William Chorles, to Artist Recitals man.
agement.* Jun 3

Bender, Jan, to composer-in-residence, Gus-
taves Adolphus College.* Oct 5

Berry, Lourence H, to assistant, Trinity Church,
Boston, MA. Sep 8

Best, Stephen H, to representative, Casavant
Fréres.* Dec. 6

Bodinger, John, to opprentice, St Paul’s Epls-
copal, San Diego, CA.* Jun 3

Boeringer, James, 1o Moravian Music Founda-
tion.* Jui 6

Bavet, Guy, to Unlv of Oregon, Eugene.*
May 12

Brainard, Jerry, to New York Society for
Ethical Culture.* Jan 11

Brombaugh, Moark, to 1st Presbyterian, Lans-
downe, PA. Jun 3

Brunelle Philip to Minnesolo State Arts
Board.* ul &

Bunbury, Richard R, to 5t Theresa of Avila
RC, West Roxbury, MA.* Mar 12

Buonemani, James P, to Church of the Good
Shepherd, Corpus Christi, TX.* Dec 6

Butlar, Douglas L, fo St. Matthews Episcopal,
Portiand, OR. Mar 12

Carr, Don, to Miller Co, Cleveland, MO.
Apr 16

Christie, James David, fo Howord Ross Con-
cert Manogement.* Dec &

Clark, Robert, ta Phillip Truckenbrod Man-
agement.* Feb 3

Coburn, Daniel Nelson II, to executive di-
rector, American Gulld of Organists,*
May 12

Egan, Raymond, to St Pauls Episcopal, Rich-
mond, VA, Jul 6

Emmaons, Paul, to Graoce Episcopal, Ellens-
burgh, WA, Jun 13

Eyrich, Earl, to Trinity Church, Concard, MA.
Mor 12

Funigeld, Greg, to Bethlehem Bach Chair,
PA. Aug 17

Hamilton, John, to sobbatical in Denmork.*
May 12

Harris, Denald, to dean, Harti School of
Music.* Jun 3

Haselbdck, Mortin, to Howord Ross Concert
Management.* Mar 12

Higdon, Jomes, to Univ of Kansas, Lawrence.*
Jun 3

Huff, Harry, to Colvary.-Holy Communion
parish, New York City.* Feb 3

Hunsberger, David R, to 1st Presbyterion,
Sonta Borbara, CA.* Mor 12

Hurford, Peter, to president, Royal College
-of Organists, London.* Dec &

Irwin-Brandon, Margaret, ta Oberlin Con-

servatory.* May 12; to Mt Holyoke Col-
lege, MA. Dec 6
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Jennings, Royal D, to St Pauls Episcopal,
Owego, NY.* Jun 3

Kallstrom, Woyne, to Morthwestern Okla-
homa State Univ, Alva.* Oc 5

Karl, Lother, to Miller Co, Cleveland, MO.
Apr 16

Kelly, Clark, to Univ of Oklahoma, Norman.*
Sep B

Knehans, Colleen, to assistant,
Academy Chapel. Dec 6

Kosnik, Jomes W, to Villa Maric Coliege,
Buffalo, NY.* Jun 3

Air Force

Maijor, Douglas, to associate, Washington
Cathedral. Feb 3

McGahan, Christopher D, to Bucknell Uni-
versity. Feb 3

McGee, Gereld F, to St Pauls Cathedral,
Detroit, ML, Dec &

Murray, Michael, to WOSU, Ohio State Univ,
Columbus.* Sep 8

Neutel, Albert, to Reuvter Organ Co, Law-
rence, KS.* Apr 16

Newton, Robert C, 1o representative, Schontz
Organ Co. Oct §

Obestz, John, to Howard Ross Concert Mon-
agement.* Jul 20

Quzts, David F, to St James Methodist, Spar-
tanburg, SC.* Sep 8

Plonyavsky, Peter, to Musikhochschule, Vi.
enna. Apr 16

Preston, Simon, ta Westminster Abbey, Lon-
don.* Sep 8

Proulx, Richard, to Holy Mame Cathedral,
Chicogo, IL* Aug 17

Psalmonds, Marjorie, 1o 2nd Boptist, St Louis,
MO.* Dec 6

Pulfer, Jean-Mare, to Howard Ross Goncert
Management.* Jul 20

Raines, Chorles W, to Christ Church Cron-
brook, ML* Oct 5

Rakish, Christa, to New England Conservo-
tory and Harvard University.* Mar 12

Reese, Williom H, to Bethlehem Boch Choir,
PA. Aug 17

Roth, Daniel, to Strasbourg Conservatory.*
Jul &

Shewitz, Bruce, to osslstant curator, Cleve-
land Museum of Art, Feb 3

Soderlund, Sandro, to Somira Barozdy man-
ogement.* Jan 11

Steed, Groham, to St Marys Basilica, Hali
fax, NS. Jul 6

Sten, Arnold H, to st Congregational, Bat-
tle Cresk, MI. Dec &

Swartz, Philip J, to representotive, Austin
Organs.® Apr 16

Tidwell, Burton K, to Reuter Orgon Co,
Lawrence, KS.* Apr 16

Tinney, Herbert Wills, to St Pauls Cathedral,
Buffale, NY. Od 5

Townsend, Steven Craig, 1o |st Congrega-
tional, Sonta Barbara, CA.* Avg 17

Wilsan, Todd, to Cathedral of the Incarno-
tion, Garden City, NY.* Aug 17

Wollard, Margot Ann Greenlimb, to Church
Organist Troining Program, University of
Nebraska. Feb 3

Wynkoop, Redney Alan, to Univ of Chicago,
IL* Dec 6

Zuiderveld, Rudolf, 1o Illinois College, Jack-
sonville.* Oct §

ORGAN STOPLISTS

Abbott & Sieker
United Methodist, Sepulveda, CA. 2-mon
tracker.* Dec 9

Andover
Church of the Epiphpny, Danville, VA, 3-
man tracker.* Mor 8

Arndt-Carlson
Dennis € Jlohnson residence, Ames, IA.
2-man unit.} Jul 16

Austin

Pomptan Reformed Church, Pompion Lakes,
NJ. 2.mon.* Jun 17

North Phoenix Baptist, Phoenix, AZ 4.
man.* Jul 16

S5t Michoels Church, Pawcatuck, CT. 2
man.* Aug 10

Ist & Calvary Presbyterion, Springfield,
MO. 3-man* Sep 20

Ist Congregationol, Scarborough. ME. 2-
mon.* Oct 24

Banzhaf
Villoge Lutheran, Westwoad, CA, 2-man
tracker*. Jun 8

Beckenholdt
Ceniral Methodist College, Fayette. MO.
2-man trocker.* Oct 24

Beckerath
Bowling Green State University, Bowling
Green, OH. 2-man tracker.* Jun 15

Berghous
Gloria Dei-Bethesda Evangelical Lutheran,
Milwaukee, WI. 2-man tracker. Jan 19

Berkshira
Gustavus  Adolghus Lutheran, New York,
NY. Z.mon tracker.* Feb 19

Blakely
Unity Presbyterion, Denver,
tracker.* May 19

NC. 2.mon

Casavant
Zion Lutheran,
tracker.* Sep 20

Kalamozoo, ML, 3.man

Dobson

Bethlehem Lutheran, Cedar Falls, A, 1
mon trocker.* Maor 18

Bethany Lutheran College, Mankato, MN.
2-man tracker.* May 16

Fisk

House of Hope Preshyterian, 5t Paul, MN.
4-man tracker.* Feb 14

Ist Presbyterian, Chorleston, WV, 3-man
tracker.* Dec 10

Flentrop
Chapel, Cothedral of St Mary, Goylord,
ML, 1-man tracker.* Mar 18

Fritzsche

Redeemer Lutheran, Columbia, SC, 2-man,
Mar 18

Zion's United UCC, Windsar Castle, PA.
3-man rebuild. May 20

Ist Reformed UCC, Greensburg. PA. 3
man, June 16

St Pauls Evangelical
PA. 2-man. Jul 17

Lutheran, Telford,

Greenwood
1st Baptist, Brewion, AL 2-man. Mar 18

Gress-Miles

1st Presbyterion, Ramsey, NJ. 2.man.*
Jan 19

Immanuel Lutheran, Holden, MA, 2.man.*
Apr 17

Presbyterian Church, Fairfox, VA. 3-man.*
Sep 20

St Johns Lutheran, Meriden, CT. 2.man.*
Oct 13

Chapel, 1st Congregational, New Britain,
CT. 22-man.* Dec B

Harris

St Michoels Episcopal, Anoheim, CA. 1-
man* Jun 15

James W Dierberger residence, Comarilio,
CA. 2-mon unit.* Nov 20

Hawkins
Chapel,
May 20

ist Baptist, Rome, GA. 2man.

Hendrickson
St Marks RC, St Poul, MN. 3-man.* Dec. B

Haltkamp

St Johns Episcopal, Fayetteville, NC. 2-
mon tracker.* Jul 16

Jomes Chapel, Union Theological Semin-
ary, New York, NY. 3-man tracker.* Dec 11

Janke
David Britton studio, Son Francisco, CA.
2-man tracker.* Mar 20

Karn
University Park Methodist,
3-man trocker.® Jon 12

Dallas, TX.

King
Carr Chopel, Texas Christian University,
Ft Worth, TX. 3-man. Dec 10

Kney

Christ Episcopal,
tracker.* Jun 14

Cothedral of St Mary. Gaylord, Ml. 2 man
tracker.* Jul 17

Robertson-Wesley United Church, Edmon-
ton, Alberta, Conada. 3 mon trocker. Aug
19

1st Community Church, Dallos, TX. 2-man
tracker.* Dec. 10

Charlotte, NC. 3-man

McMonls
Asbury Methodist, Prairie Villoge, KS. 2-
maon.* Dec 8

Miller

1st Methodist, Paola, KS. 2-mun.* May 18
Millar

St Chrysostoms Episcopol. Church, IL. 4-
man.* May 17

Ist Methodist, Moultrie, GA. 2-man track-
er.* Aug 18

Noack
Ist Methodist, Corvallis, OR. 2-mon track-
er.* Dec 15

Nordlie
Atonement Lutheron, St Clouvd, MN, 2.man
tracker.* Moy 18

Oberlinger
R Juergen Petrenko residence, Brooklin,
Ontario, Canada, 2-man tracker.* Sep 20

Oon
Our Lady of Providence, Grontwood, MO,
2-man tracker.” Jun 15

Reuter
Avondole Methodist, Konsas City, MO. 2-
mon tracker.* May 17

Rieger
Williom R Woalton residence, Kingwood,
TX. 2-man trocker.* Jun 17

Schantz
5t Johns Llutheran, Topeka,
Apr 17

KS. 3-man.

Schlicker

Messiah Lutheran,
unit, Apr 17

5t lohns Evongelical Lutheran, Rome, NY.
2.-man* Jun 17

Downey, CA. 2-man

Schnaider
Concordia Lutheran College, Ann Arbor,
Ml 1-man.* May 20

Schoenstein

Presbyterion Community Church, Pleasan-
ton, CA, 2-man.* lan 19

5t Francis of Assisi RC, San Francisco, CA,
2-man.* Jun 14

Sipe
Hennepin Ave Methodist, Minneapaolis, MN.
4-man tracker,® May |

Steiner

St. Thomas Aquinas RC, Madison, Wi 2-
man tracker.* May 19

Edison Community College. Ft Myers, FL
2-man wnit,* Oct 13

Van Daa'en
Calvary Lutheron, Eding, MN. 2:man trock
er. Mar 19

Visser-Rowland

Church of the Holy Spirit, Houston, TX
2.man tracker.* Mar 19

St Cecilia Catholic, Houston, TX. 2.-man
tracker.* May 20

15t Lutheran, Temple, TX. 2-man tracker.*
Jun 14

Wicks

Zion Lutheran, Elgin, IL. 2.man.* Feb 19

Glassboro State College, NJ. 3-man.* Mar
19

St Matthews AME, Philadelphio, PA. 3-
man.* Apr 17

North Trinity Evangelical Lutheran, Mil-
wavkee, WI, 2-mon.* Jun 1é

Ist Baptist, Solem, IL. 3-man.* Jul 16

St Johns Lutheran, Portage, Wi, 2-man.*
Aug 19

St Peters Catholic Cathadral, Rockford, IL.
d-mon,* Sep 20

Boger City Methodist, Lincolnlon. NC, 2
mon.* Oct 24

Bruce £, LeBarron residence, Elkhart, IN
2.man unit.* Nov 20

Hope Lutheran, Aurora, CO. 2-man.* Dec
14

Zimmer

Zion Evongelical Lutheran, Marieita, PA.
2-man. May 20

St Patricks Cathedral, Chorlotte, NC, 2
man.* Jun 16

*with photograph
*with musical examples
#with diogram



Murtagh-McFarlane
Artists, Inc.

127 Fairmount Avenue Hackensack, New Jersey 07601 201-342-7507

Marilyn Keisef Susan Landale

; ’ N European Artists Season 1980-1981

Oct.-May
< B Mar. 15-
—— = - Apr. 15
Peter Planyavsky Simon Preston
Feb. 15-
: 7 fa S S Mar. 15
Donald Sutherland Frederick Swann Ladd Thomas John Weaver

Michoel Rodulescu

DUO RECITALS

Phyllis Bryn-Julson, soprano — Donald Sutherland, organ Mar. 8-30
Marianne Weaver, flute — John Weaver, organ
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