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G. Donald Harrison -
A Study of Several of his Organ Designs 

There can be no doubt about the 
fact that the organ buiJding of George 
Donald Han-ison, as carried on in 
America from 1932 to 1956, constitutes 
what is now acknowledged as a turning 
point in the history of American organ 
constr;uction and design. It was H,uri· 
son, along with Walter Holtkamp, who 
·was responsible for the development of 
what is no ..... known as the "Amencan 
Classic" organ. \Vorking under sepa­
rate auspiccs,l the two men responded 
to the need for refonn in American OT­

-gan building ,,;th different, yet re­
lated, results. Lawrence Phelps makes 
this comparison of those two great 
builders: 

If reduced to words, the goal that 
motivated Holtb,mp was quite like 
that of Harrison - to produce a 
kind of all-purpose instrument - but 
Holtkamp was willing to work in a 
much smaller r rome; he was much 
more selective in what he felt was 
wonhy litcrnture and made no pre­
tense whatever that his instruments 
were suitable for the larger Roman­
tic works. Thus Holtkamp's instru­
,ments rnrely had an enclosed Positiv 
or Choir, and rarer still are his in­
struments with more than three 
manual divisions. The rather large 
differences apparent in the sound of 
their work is due mostly to Harri­
son's natural English love for breadth 
of tone and a smooth tonal finish, in 
contrast with Holtkamp's determina­
tion (0 let his well-designed pipes 
'Speak for themselves without any at­
tempt to make them conform to a 
pre-determined nonn. In this re­
spect, at least, Holtkamp's philoso­
phy was cJoser to that of good classi­
cal practice, even if his fundamental 
voicing tcchnique was not substan­
tially di£ferenl from that used by 
Harrison. So far as voicing of the 
individual pipe is concerned, the dif­
ference was one of degree rather 
than method.' 

'Ve would like, in this essay, to take 
a brief loek at some of Harrison's most 
significant organ designs, but before so 
doing, we would like to mention some 
of his background, which his son, J. 
Michael Harrison, has so kindly pro­
vided for us: 

George Donilld Harrison qualified 
as a patent agent (patent attorney) 
and joined his father's (George Har­
rison) firm briefly. He couldn't 
stand being "his father's sonn and 
had his father purchase a partner­
ship in the 'Villis firm. GDH came 
to this country mainly because there 
was little future for him in the 'Vil­
lis firm, there being "Henry 'Villis 
IVn on the Wily. Also, the opportuni­
ties for building organs were much 
greater in this country than in Eng­
land. 

(Continued, page 4 ) 
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A New Wedding Processional 
of Jean Langlais 

by Douglas D. Himes 
Few contemporary composers for 

the organ ha\'e undertaken the task of 
writing wedding processional music.1 

Jean Langlais'S Esquuse GotlJiqu~ No. 
1 is, consequently, a welcome addition 
to the repertoire. While studying with 
Langlais in the spring of 1975, I had 
the opportunity of discussing with him 
suggestions regarding music for my 
forthcoming wedding in the fall of that 
year. During that discussion, he offered 
to write, as a wedding gift, the proces­
sional for the ceremony. U\Ve will makp. 
it an homage to Chopin," he said, in­
toning the opening bars of Chopin's 
Funernl March. Profusely thanking 
him for his gracious offer, I returned 
to this country, not knowing quite what 
to expect. Several months later, fol­
lowing his summer vacation in Brittilny 
(where he docs much of his compos­
ing), Langlais sent the work destined 
for use as the wedding processional.2 

The result of his offer was a refresh­
ing, stunningly unique - sans Chopin, 
incidentally - contribution to an im-

portant segment in the repertoire of 
every organist. 

That summer, Langlais had sct out 
to write six pieces based on ancient 
Gregorian melodies. ll1ese works be­
came the Trois Esquisses Romanes,8 
based on plainchants dating from the 
tenth and eleventh centuries, and the 
Trois Esquisscl Gotitiques;1 based on 
chants dating from (he twelfth and 
later centuries. The wedding proces­
sional - while not designated as such 
in the published score - is the first 
piece in the latter collection. Though 
not appearing in the manuscript used 
for the first performance, an indica­
tion for the use of a second organ 
(rravec 2e orgu~ ad lib.") was added 
before the publication of the work.6 

This docs not, howe\'er, preclude the 
use of only one organ. The piece may 
be played quite effectively on a sin­
gle instrument with as few as two 
manuals, making it practicable in any 
but the most limited of circumstances. 

(Continued, page 16) 
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Spanish Keyboard 
Ornamentation 
1535-1626 

by Calvert Johnson 

Spain was in its Golden Age in the 
16th century. Isabel and Ferdinand 
had united Christian Spain and ex· 
pelled .he Moors from the lberi,," 
peninsula; Columbus had discovered 
new gold-rich lands in America. Under 
Charles V, Spain was the political lead­
er of the known world, her king also 
controlling Gennany, Netherlands, Bel­
gium, much of Italy, America, and 
parts of Africa. 

This wealthy, powerful country at­
tracted musicians from all over Eu­
rope. Opportunities were great, both 
at the courts and in the many com­
peting cathedrals. A profusion of ex­
cellent native Spanish composers and 
perrormers began producing some or 
the greatest Renaissance music. In this 
environment the first important Span­
ish "school" of keyboard players de­
veloped. 'Many collections of keyboard 
compositions were published, as were 
treatises pertaining to keyboard tech­
nique and perfonnance practices. One 
of the most important qualities of key­
board perfonnance was ornamentation. 

The purpose of this article is not to 
define a "common practice" of orna­
mentation in the period under con­
sideration, but rather to describe the 
wealth of possibilities which were 
written down in some form in early 
Spanish sources. Mention is often made 
in these writings of ornamentation 
practices of other musicians. These 
practices are as often supponed as 
condemned. Obviously, comments by 
a theoretician apply most accurately to 
his own compositions, but with care 
can be applied to other composen" 
works as well. For example, Antonio 
de Cal>czon examined Santa Maria's 
treatise, and Venegas included many 
compositions by Cabcz6n in his col­
lection. 

Quiebro and Redoble are the gen­
eral tenns used to describe ornaments 
in Spanish keyboard trealises of the 
16th and 17th centuries. Actually, the 
two tenns are used interchangeably for 
a wide \'ariety of ornaments, since 
theoreticians and composers differed 
greatly in their basic deFinitions. 
Shakes (Irills), prdixed shakes, mor­
dents, inverted mordents, tunu, and 
even grace notes appear in the descrip­
tions. Juan Bermuda excluded a de­
scription of ornaments in his J 549 edi­
tion of the Declaracion de Instrumen­
tos musicales, although he included 
them in the 1555 expanded version. 
The reasons for the earlier omission 
were that the fashion of playing orna­
ments changed daily, and because cur­
rent methods of p~rforming could not 
be notated.· 

There are also considerable differ­
ences in tenninology for identical or 

(Continued, page 12) 
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Our 1978 publishing year, the sixty-ninth continuous one in which this journal 

hali appeared, begins with an eclectic issue. Articles on G. Donald Harrison, Span­
ish Renaissance keyboard ornamentation, a new Langlais work :md Gennan Ro­
manticism all make up a curious but interesting collection. Each hOlS been carc­
fully prepared by an authorit y in the field, and we hope ) 'OU "ill find something 
of interest in each. 

Compiling the annu .. l index, which appears at the end of this issue, is always a 
good excuse to rencet on the past year, which was a busy one. Ther~ was no short­
age of news and \'aried articles and reviews, as reported in these pages, and we 
look for more in the future. The state of the economy and the rolle of spiraling 
inflation notwithstanding, it looks as if it will be another year full of activity 
for the organ world. Among features you may anticipate from The Dinpa.rorJ will 
be the continuation of Dorothy Holden's series on E. }.,r. Skinner, Douglas But­
ler's sun.'ey of M'cndelssohn organ works, technical papers from the recent AIO 
con\'ention, and usual news, stoplists, letters, reviews, calender information, and 
classified advertisements. In all these things, our staff will look forward CO your 
continued support and interest. 

Music for Voices and Organ 
by James McCray 
Anlhems for General Use 

III rt'CC1i1 issues lhis cnlumn h3.~ pru· 
\'it.k'l1 spcci3.1 artidl'S 3.oout choral music 
in three parlS (SAB). IUusic for spl"Cial 
situations such as weddings, funcrals. 
etc., and music for the Advcnt and 
Christmas Season!. This month our at· 
tcntion is gi\'en to anthems which serve 
a general usc. An attempt has been 
made to revicw anthems of varying 
Ic\'cls of difficulty. 

o Clap l'our Ha,uu. Robert J. IJo\\'cll , 
G.I.A. Publications, G·2088 45~, Unison 
aud organ (E) . 

,\Ithough the manuscript cmcr indio 
cates unison, thcre arc two brief areas 
wherc two parts arc emplo)'oo canonic­
all)'. No tempo marking is gi\'cn. but 
thc charactcr of the music and text sug­
gests a brisk, dril'ing pace. Neither lhe 
organ or .:hor.1l musi.: is diHiculL Pow· 
ell uses an ABA format with the mid· 
die .section in 5/4 with sustained open 
harmonies in the org:m and a chant· 
like melody for the \'oices. The Dorian 
modality is especially attractive. 

/luaA Forth I"to Joyous Sotlg. Kent A. 
Newbury, Hope Publishing Co., A 488, 
SATB and keyboard (M-). 

The keyboard ",ill work bctter for 
piano th.m organ, ahhough it could be 
easily adapted to the organ. Tilis Psal.m 
sctting is exuhef3nt and has an CXClt­
ing rhythmic personality. The harmon­
ics usc l11allY fourths and fifths: the 
chorus frccly mo\'CS in and OUt of uni­
son passages. Full vocal rang~ are used 
with the majority of the anthcm in a 
homophonic textutc , with the organ 
contrasting by using bus)' eighth· uoac 
phrases. This anthem will thrill and 
impress the collgrl'g:llion. and if per­
formed well, it will probabl)' be one 
that will soon be rl.·quested as a repeat 
by the singen as wcll. 

SOllg of Hol,e, John Ness Hcck, Hin­
shaw Music Jnc,. HMC·233, 50~, SATB 
and organ (1\1+) _ 

Thcrc :lrc tWO maill sections to this 
extended anthcm of 12 pagc...'S length. 
Aftcr a sin", :lIld scnsith'c first hal£, the 
mood and tcmpo change to onc of rhyth­
mic drive and celcbration. Much of the 
fast half has unison choral arcas, whcre­
as the slower first half usuaily has a 
block chord four·part texture. This an­
them would also work ,'cry well as a 
festival piece for large choral fenin}s. 
and would be particularly atlracth'c 10 
those direc10rs working with high 
school choirs. Thc accmnp:milllcnt is 
not difficult hut maintains interest 
throughout. It is also scored for rull 
orchestra and those parts arc available 
from the publisher on a rental basis. 

Lord, JUake Ale Ifn }nsinmltmt of Tlly 
Peare. John Joubert, Oxford Unh'ersity 
I'rl'5s. 42.598, .$1.50, SSAATTBn and or­
gall (U- ). 

Joubcrt ha5 l'Stablished himself as 
one of thc leadcrs in British choral 
music and many of his settings have 
bt.'COIIIC lJ(andards in the church repcr­
toirc. This ncw anthem, Op. 84, was 
composed for Iletcr Hurford and has a 
duralion o[ [i\'e minutes. 

2 

The o rgan m;e tC' ri:JI is on IhR'C SIan'S 
and while nol O\'crl)' diHicuh. will re­
quire :l scnsith"c performer with good 
technique. '1 he choral music has a \'ar· 
iet)' of I('stures; however, orten the 
nutl.'S arc douhled in thc men's and 
wOlllcn's sl,ctiuns, sn Ihat the eight parts 
<lrc morc rm' cnlnr nf \'uc:11 I':1l1ge than 
for polnhnrdal ha T!nollies, although 
thl.'5e sumetimes OClllr lUn, usually in 
the rorm or "Ouartd" ..:hurds, Thc tem­
po is slow aml'lhc m'erall mood is con· 
lemplalh'c in naturc. Full \ 'oicc ranges 
arc used and a lUudcr.uc1y largc chorus 
of abuut ·10 "nice! would he rctom· 
mendcd for dfccti\'c performance alld 
balance. The (hamOltic oUlhurs~ alld 
rapid changl'S or dplilmics add tn the 
spirit uf the ,,'or" . This is )'ct another 
succcsshtl coIIII)Qsition hy Joubert . but 
recommendcd only for aoo\'e ·a\'cr.lge 
church choirs. 

Let All Crcntio". Ja il llasquet , EILan­
Vogel, Inc., 362·03233, ·lot, SATll and 
organ (E). 

In this straight-rorw:ad homophonic 
anthem the organ IIlcrely doubk'S the 
choral parLs, Heforc the IWo \'crses 
thcre is an organ passage which is cs­
scntially the silmc :ls the accompani­
ment ror thc opening dloral phrases. 
This is \cry cas)' and could be Icarnl.'ti 
quickly; it will sCf\'icc lIlost slllall 
church choin adequately. 

Si"g Aluud. Uoward Joncs, !':o\'eUo 
and Compauy, No, 29·01180·06, i5~, 
SA Tn aud organ (0 ). 

J Olll'S has cfl'atecJ a refreshing and 
dtallcllging anthem wh ich II!lIIplo)'s h e· 
cluc.:ntly (hanging meters of 10/8, 12/ 8. 
(i/K, etC. Thc harmonics arc dissonant 
at tillll'S and the organ music is wrilLen 
un three stan's with 1'1.'gistralion tlirec­
tions ror the performer. There arc 
sume unaccompanied areas for the 
chorus whusc material is ohen noliCC'­
:Ihly contrasled with thai or the organ. 
This is a sttphislic.1tcd allthem that 
shows fine CIOlrt of compositioll and has 
reOil lUusical merit. It is olle that will 
probahly be Jlilssccl 0\ l'r becausc of its 
l1Iudcmte thfficult\·, ),et it descf\'t's to 
be he:tnl. It i5 h ighly recullllllcnded to 
ambitious dircctor~ seeking all exciting 
and rcwarding piecc of music. 

Mflm, hdm 87.87.87. Chal'lCi ' '' uorinell. 
C. F. Iletcn Corp., 00550, Unison and 
organ (E). 

The title lIIay be misleading but the 
text is sacred aud takcn frOI1l the Epis· 
copal I-lymnal. This is a s(o\\' and IIIHd­
cratd)' dissonant antht.'Iu ill which the 
\'Dcal line is ah\'a)'s doubled by the 
organ, It has a peculiar allracth'cncss 
10 it which creatl'S a hauilling mood. 
There arc only two p:lgcs ami although 
it is 1I0t indicalcd 011 the score, this is 
a dot.!ecaphonic work employing serial 
techniques. The first phmse uses all 
twel\'c notes or a row. as does the secont.! 
phrase in a transposition lc\el of a 
major second. Thc third phrase begins 
a ret rogradc \ ersion, etc. 

Ahhough this may not be immediate· 
Iy acceptable to III:III}' church choirs, 
it will lea\c the congregation with a 
quiet sercnity and certainly communi­
cates a calm prayer of hope. 
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lem, The Netherlands. 

Strader Competitive Sc:holerships in Or­
gan will be 6voilo blo for the 1978-79 o!ICO­
d emic year at the University of Cincinneti. 
Applica tions end preliminery 6udit ions ere 
d ue by Merch I: a ll incom ing organ stu­
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pe te. Fina lists will be invited to the cern· 
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Letter to 

the Editor 

Tn the Ed itor: 
My thanks to Rohert S. Lord ror his 

articlc Charles 'rournemirt: &:: The 
Serlen 1I1ords of Chris, all the Cross. 
I've always been strongly mO\'ed by 
the dcep, m)stical and tomplcx music 
o f Tonrnemire and othcr French com­
J)Qscrs. Unrortunately. in school. wc 
werc usually gh'en Cem,anie works {ull 
ur fonn , fugatos, imitation, canon, passa­
cagliae, and other contr.lpuntal dcvices. 
fhc Freudl (II' Latin mllsic was strictly 

outlawed. Sn it is a double pleasure to 
sec such an articlc. 

On the contrary, the composition i~ 
no t "rarely heard," Your readers may 
he interested in a recent recording 
(1973) by Canada's own Andre Meri­
lIeall of the complete sct on the rathe­
E~I1-HMV label # A 2 C 065-1216!). 
readily enough available ir the local 
record dealer is prodded enough. It is 
pcrronned 011 the great 5t Eu:'IIache 
organ in Paris and comes aCross \'ery 
well indeed. 1 feel quite fortunate in 
ha\'ing a COP)'. 

Gratcrully yours, 
Paul Morel, 

Church of St. Saviour. 
Toronto, Ca.nad::t 
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The Nebraska Conference on the Organ and German Romanticism 
In recent years lhe organ world has 

engaged in 3 reappraisal, with extensive 
pr:lctical ramificatiolls, of matters per· 
(aining to llaro(ltlc performance prac· 
lice. The same type of examination of 
the 19th· altd carly 20th-century Ger. 
man Ol'lp.11 and its music and practi~ 
liOIlCIS pmmiscs to summon our aUen­
lion ill the ncar future, if one per­
cchcs correctly the experience of the 
furty participants in the conference on 
" The Organ and German Romanticism" 
conducted at the University oC NclmLSka 
in Luteolu, OClolJcr G·8. The cotder­
cllee was one of those ennts whidl 
leaves the auendants oolilarated aud 
exhausted. yet eager (or more. 

Lcd by Wa)'uc Lcupoltl of Syracuse, 
i".Y .• 3ud Robert ScIIUnCIII:l1l DC the: 
New Engl:uuJ Couscnatory. the sessions 
cOlltaiucu a wu..lc array o[ approadles 
to ami information about the mallcr at 
hanu. The culllcrcllce opcncu wllh a 
pn."scnlatioll lIy .Mr. Sdtuncman on thc 
ac.:sthcUc milieu o[ the organ in the 19th 
cClllury anu proceedcu to a uiscussion 
o[ thc imtrulllcm's structurc in Ger­
many uuring that period. I;ollowing 
Mr. Sdluncmau's evening da~ on PHIl­

ci(JIC$ of registration, Mr. Leupold pre­
sclilcd all otgall rccltal. The second day 
was dc\otccJ to lectures in which .Mr. 
Leupold cJiscusscd Ute "conservativc" 
alUJ "Iibcml" sdtools o[ lUUt-ccntury 
IJCr{ormctli and their practiCes, with 
application to the organ, as well as post­
romanllclsm in tbe Gerlllan organ 
wodd. ' lllc day concluded with a re­
chal l>y ~h. SCHuneman. The filial day 
01 thc confclcnce oHered Mr. Leupold 
ami Mr. ScnunclUan in mancr da.»Cs, 
with a closlllg panel diSCUSSIOn whidt 
scrved to cualC$(;C wany poin15 ll1aue 
prcviously. 

In 1115 milial Iccture, Mr. Schuncmall 
uispchcd IIle notion that tbc 19th-ccn­
tury Lcrman organ was thc decaucm 
child of a once glorious instrumcnt. In 
a t:h ciualtng discussion of the aeslbctic 
of the timc, Mr. ~chuncll1all traced thc 
sever.lUcc 01 the organ lrolll thc musi· 
cal mainstrcalll wim thc emcrgence of 
rOUlallticlsm. As the 18th-century church 
insulated ilSelf frOIll those plulosophi­
cal tlcvclopmcllt5 which it considcl"cd 
theo.oglcahy suspect. the organ becamc 
assoclatcd with the Slcrcu in a ncw 
ulChotom)' with the secular. In the 19th 
century. theldo,"e, for llIany compusers 
tl,c OI"Sal1 callie to pm.scss 3 specific 
acstlu:uc 3!>Sociation with that whidl 
was sacred or olher-worldly. The rbet­
oric of the org:m was 5cparate lrom, alUl 
simultalleously part of, a larger rheto· 
ric. Among the works wilh which Mr. 
Schuncman delUOlISlrated his point were 
MCIILlclssohll's Relormatioll Symphony 
(choralc statemcnl), Schumann's JUlen­u" ~ylll/Jilmly (Hnal movement) and 
Wagnt:r's Tutm/liiwer (Elisabeth's I'ray­
er anu Pilgl"im's Chorus). Mr. Schune­
man also citeu several composers who 
werc tmppcd by tlle new division of 
sacreu :Ind liecular, Including Franz 
Liszt. whose compositions (such as the 
organ lUass) becamc undistinguished 
after his ,u.quiesccllcc to the church. 

In the IlIldst of this aesthetic up­
hc..'aval. illlllOrt.:mt de\'clopmenlS in thc 
art o[ organ building took placc. fol· 
lowing tht: d,allellgcs to time·honored 
principles l1y Vogler, the attempt by 
Sorgc to formuliUc the scaling and 
weight of pipes and Ole inescapable 
influcnce of lledos, Topfer produced his 
"normal scale" from which everything 
else was det.cnnined. Wherc;LS variablc 
scaling had rreviowly been employed 
for acou5tica reasons, most 19th-cen· 
tury bllildcD did not vary pipe scales. 
Because Ihe scalc of Ole pipes in the 
S)"Jh:: 1Il o[ the "normal scale" was nar­
rowcr ill the lower registers than in the 
lugher rcgisters, the dynamic lilrength 
incrcased as UIC notes of any given 
lank asccnded. Consequently. a melody 
coulu always be heard in the top voice, 
regardless of texture. The multiplicity 
o[ )(j' and 8' JlOpS resulted in a sound 
which was neither muddy nor opaque; 
rather, thc 19th.ccntury organ possessed 
a certain weight and gravity previously 
ullknown. 

An ell:amination of numerous specifi­
cations of organs, accompanied by slides. 
demonstrated Ulose developments, from 
the worL:. of Gottfried Silbcnnann 
tluough that o[ Wilhelm Sauer, whidt 
made the 19th-century German organ 
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what it was. The ahandonment of the 
lliickroS;liv~ the emphasis on a hori­
lonta r:tther than vertical arrangcmcnt 
of the case, thc growing abundancc of 
8' stops, the introduction of new types 
of chests, winding systems, actions and 
registration aids. the use of lUlling 
slots - all created au imtfUmcnt which 
was capallie of emplo)"ing Ote imlllensity 
of stops a\'ailable 10 dfect a sound both 
\\dghty and lustrous, 

"rom this discussion it was a simple 
matter for participants to make the 
u-ansition to Mr. Schunemau's lecturc 
011 registration. Among the many points 
made were tWO cuuinal rules consistent­
ly suted in 19lh·Cl.'ntury lL'gistration 
instructions: (jut, that thc funtlamelllal 
(8' manual, 16' pedal) IS OIC predomi­
nant pitCh to be hcard (unle:'s speci­
fied oUlerwise l>y Ole composer) ; second, 
Ulat no gaps arc to lie IClt in UIC ovel"­
tone series (unless specified otberwise lIy 
thc composc:. ) . 'lince categories o( SLOpS 
were uclinc:ateu: 1) foundation \'oices 
(unison and octave multiples); 2) lill­
ing \'oices (harmoniC conoborating 
pllches between ulli50llS and octaves) 
which were cmployed only whcn UIC 
octavc aoo\e was also used; and ~) mix­
lIncs, meu after all other nue SLOpS 
wcre employed. 8'5 were used ill mul­
tiples belore ,I's wcre addt:u, OIUS ef· 
Iccting a pyramidal l1uilding of sound. 
Thc 1"C!5ulullg mcthod of crescendo ex­
plains \\'hy rt!gistralion was iudicatt:d 
IJ)' dyualUu:s, as in the pre/act! o( Men­
t.lcls:.ohn·s organ sonala5, rather than lIy 
specilic stops. Whcll composition pctl­
als were emplo)"cll, Oley cllgagL-d llotopS 
ill a p)"rallUtlal rashion. No single 8' 
stop oUluinatcd the olhcrs; rather, ule 
adoition or a stup would colol" tllC 
sound. Among OIC legistrational prob­
Icms cxpoullocd upon by Mr. Scnune­
man wcrc special regislrallonal eHccts 
(usc ot' 16', 8', 5-1j!)' for dark weight 
ill choralc preludcs collceming pcnitcnce 
01" dcatll) , lht: nature and usc of reeds 
(whidl could also be added in a pyra­
Ulidal oruer) , the usc of the trelllulant 
(applied Ollt)' to onc reed in most !peci · 
hc.&lIuus). uudUlatmg stops (of wide 
scalc in Gcrman),). the swen box and 
register ,,"c5ccndo (the use of which 
varies with Reger. Brahms and Men­
dclMOhn) • and combinations and ventils, 
Mr. Schunc11lan's anidc in the Septem­
iJcr, Hli:!, iiisue o[ Music (Wilb a speci­
fication com:ctl)' I"CprinlL'tl on ~gc 56 
of the No\"cmber, 19;2, iuue) oilers a 
dctailct1 explanation o[ the subject. 

Each of Mr. Schuneman's lcctures was 
forthright iUld clear, dcmollstrati\'e o[ a 
thorough and thoughtful knowledge of 
thc subjcct maUcr. In his prcsentations 
hc was :1 stimulating and ingratiating 
tcacher_ 

The lectures by Wayne Lcupold on 
the second day of thc conference shifted 
attention to the music itself . .MI". Leu­
pold has adlicvcd an amazing accom­
plishment in culling a Significant 
alUount of per£onuallcc directions froUl 
a ,"ast llumlJcr and variety o[ sourccs. 
Mo~Jt of these dircctions ha\'e been docu­
menteu by Mr. Lcupold in recordings 
of pcrfonners either in Ih'e perfor ­
lUance or via pla)'er lIIechanisllls. £adl 
rccording which Mr, Leupold has uti. 
lited was matIe by an illiportant artist 
of the tiloe, many having also been 
students of Clara Schumann, Franz 
Liszt, et al. Mr. Leupold showed trans­
parencies of cadi recorded piece in 
which he had used a marking system 
to dclineate specific aspects of the per­
fonnance. 

Mr. Leupold began by making the 
point Olat we arc now far enough re­
moved (rom the 19th century, both 
chronologically and cmotionally, that 
we can no longer rely on intuition or 
memory of "how it was done" to serve 
our efforts to achieve truly stylistic per­
[onn3nces. To ~tudy 19th·century per­
[ormance practices, Mr. Lcupold has 
relied upoft the division of the 19th 
ceutury into "conservativc" and "liberal" 
schoob. the fonner including Mcndels­
sohn, Schumann and Brahms, the laller 
Sdl001 being Liszt alld Waguer with 
their auhC':rclllS. 

for both schools, the point of de­
parture was the preeminence affonlcd 
bd ~a,,'o singing and the attempt to 
emulate that style in keyboard perfor­
mance. Mr. Leupold cited several Sing­
ing sources such as Manuel Garcia's 

Art 01 Sing;ng and )saac Nath3!1'S Mu­
surgia VtlClllis 10 dcfinc sllch important 
clements of bel canto singing as porta­
menio and meJSa di voce. The style was 
then demonstrated in ,\delina Patti', 
recording of "Vo; ,/ie sapett:" [rom 
Mozart's Marriage 01 Figaro, 

From this discussion Mr. Leupold di­
rcctcd attention to t\\"o kinds of rubato 
which he classified as "melodic" and 
"free." Melodic rubato, used by voca­
liSlS as wcll as keyboardis15, consists of 
a mclodic line freed rhythmically from 
ilS accompanying voices, In free rubaeo 
thc melodic amI aCconlpanimental voices 
deviate simultaneously (com a strict 
beat. One of the mDst important poin15 
to emerge from Mr. Leupold's discus­
sion and Ihe playing o[ recordings of 
Chopin piano works was that the mem­
bers of Ole "colIsco'ative" school elll­
ployed a vast alllount of melodic ru­
bato. 

In his se5Sion on the romantic Ger­
man organ, Mr. Leupold reinforced 
many oE the poin15 madc earlicr by Mr. 
Schuneman and cited especially the in· 
suumenLS lUade by the fivc most sig­
nificmt German buildcrs of thc time: 
Walcker, Ladeg:I5t, Reubke,- Sauer and 
Schuhe. Mr. Lcupold went further to 
disliugui5h the details in which the Ger­
man and French 190t,(cl1tury organs 
differed. Among those points conccrn­
ing the German organ: it tended to 
retain a completc principal chorw in 
each manual; vcntils were split evenly 
b)" pilch (to help control proolcllls with 
ciphcrs); a completc scheme o( muta· 
tions was present; and only staged crC$­
cenLlocs were available until thc 1850's. 

Turning 10 composers, Mr. Leupolu 
mentioned sc\"cral aspL"(ts repol"led 
about Mendebsohn 's own performing 
- that he was adamant about adhering 
to the score. that he uscd little ritar­
danllo or rubato, aud that he madc 110 

H.-gistratiollal changes within lIlove­
mcnts. Thc swell available to Mendels­
sohn was an uubalanced hitch-down 
pedal. Trills were probably begun on 
lhe main note. 

Rhciubcrger. a rathcr reactionary per­
son who had 110 use for Lint or Wagner, 
playcd the fugues of Hach all one man­
ual with little registrational Change. 
For RheinlJcrger as well as Mendels­
sohn, registration indications consistct1 
of d\'namic le\"cls: JJ = full organ, / = 
the same without rnix.tures, 111/ = prin­
cipals 8' and .,' or full secondary 1I1an­
ual. /1 = twO or three 8 '5 and 4', pp 
= salicional, Gamba or acolillc 8'. ppp 
:::: thc soflcst 8'. The pedal should be 
"prominent." 

lly contrasl, dynamic iudications in 
llr.J.hms signify dH[ercnt manuals. 

Turning to thc "liberal" school of 
performcrs, 1\Ir. LeupolU cited in record­
ing and ,",'CitiuG numcrous students and 
followers of Lint. Among the sources 
cmployed were thc Catechism lor tlte 
Orgal!;st (containing registration guides) 
and T~clUlical Studies lor tlte Organist 
(concerning the \'oeal shaping o[ lines 
in organ playing), l>oth by Hugo Rie­
mann. and The Ar' 01 Free Orgal! Nay ­
ing by B6nid:e. the first teacher of 
Julius Rcubke. 

A dlscussion of post-romantic German 
organ building, ill which an orchestral 
:1pproOJch 10 the instrument was domi­
nant, indudct1 org:m rccoruings by 
Reger on a pla)"cr mechanism and o[ 
Straube conducting the St. Thomas' 
Church dloir. The capstone of Mr. 
Leupold's presenlatioll was a recording 
of Lisu's sludcnt Alfred Sittard playing 
the fugue and finale from the Ad nos 
ad salularem "ndam fanwy on the 
mammoth Walckcr orgall in St. Mi· 
chad's Churdl, Hamlmrg. What was 
most amazing in this performance was 
not only the rhythmic abandon, but es­
pecially the textual freedom assumcd 
by Sittard in lhe interpolation o[ stun­
ning cadenza-like passages. 

The sheer amount o[ worL:. done by 
Mr. Lcupold in Jingling out pertinent 
information £rom the vast resources, 
not to mcntion his delennination in 
locating all that hc has found, is ab­
solutely staggcring and of no small Jig­
nWeanee. He is to be oommended ror 
undcrtaking a project of this scope 50 
successfully and with Juch usc[ul de­
duclions. At the 53mc time, aome fur· 
ther tightening of the material and con· 
centration on maUen such as pronun-
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ciation might make his presenlalions 
both more relaxed and commanding. 

The two evening recitals fcatured 
first 1\Ir. Lcupold in a program intended 
to show not only German music of the 
19th ccntury. but also music which grew 
from Germanic intluences. The program 
consisted o[ the Prelude in n Al",or~ 
John Knowles Paine; Sotlala in C Mi­
'lor, Edbr.lr Tinel; Canlile'la ill C Ma­
jor anu Pater Noster, Arthur Footc; 
six Chorale Preludes (nos. 3-7 and 9), 
Op. 122. Brahms; and the .A.ll~gro of 
SymPJIOII' Jll, Widor. Mr. Schuncman's 
program the [ol1owing e,,'clling included 
llrahms' Prelude aud t Ougue irl G Ali,.or~ 
as well as the five Chorale Prelud~s of 
Op. 122 rcmaining frOlU Ule previous 
e\"cning to complele the set; two Alt:di­
tatiom (nos. :1 and 9) of Op. 167, Rhcin­
bcrger; threc Choral' Preludes (nos. 25, 
14. and 33). Op_ 67, Reger; auu Liszt's 
Prelude aud ]ougue Oil JJ.A..C.H. 

Some o[ Ute 1Iltcntiolls o[ Ule pcr­
formcrs werc dear ouly alter the lec­
ture sessiolls and UIC master dasses 
whicll closed tbe conference. Both Mr. 
Schuneman and Mr. Leupotd uloCd mel­
odic" rubato in Ule Brahms cholille pre­
ludes, and lJolb sought to acuicve a 
spolllanc..'Ous ellect 111 doing 10. The 
\"arying (legrees to which tilcy applied 
this fonu of rubato rcminc.teu O,te of 
thc question o( taste and deglc..'C in the 
usc ui uolt!S irligdles. Mr. Lc~polu·.I ap' 
plication o[ mClodic rubato Wa5 to a 
Cleat cnough degree tJ,:u cantus £imms 
uOles occunillC illter Ole beat lJccoune 
suspensions WOlle c.f nutes falling be­
fore lite beat wunded as antiCipatiOns. 
Mr. Schuneman's u~ of metodic rullato, 
011 tIle olher hand, was much more 
tightly bound anu subtle. The impor­
tallt principle in applying .luch 1 uLJa­
to. ClUph1oll:tllCd in J\lr. Leupold's dis· 
cussion, is that a melody nOte's occur­
ring prior to its accompanying VOICes 
heightells a feeling ot accclcralU.1o. 
whctcas a meJoLly note's lali1l1g alter 
tbe beat supports a ri13rdanuo. 

In rcciLaI pcrConnancc and later com· 
mClltary. Mr. Sdtuneman uealcd no. 4 
of Ute Brahms choralc PI"elUUes in a 
manner in whidl the arpL"ggI3.led notes 
were sustaineLl as inuicuccJ lIy ule slur­
ring. A uefinite re.elcnte to pianistic 
tecUnique. the eflect of such hutcJing 
is to hClghten UIC top notcs. '1lluch ale 
deri\'c..'t! IIOIU Ule d,o.-ale melody. 

The delicate subjcct of tlu: usc o[ 
accelerando aud .. it.udaJldo ,",,'35 dis­
CUS5L"tl lIy Mr. Leupold ill his cla~ and 
related to Ole ,",ortily Tincl Sonata. The 
piano mctllocJs of Karl Cleroy and 
AtJolph Kullak, portions of whidl .Mr. 
Leupold incJuuccJ III his packct of wurce 
materials, COlltlllent at Icngth UpOIl the 
importance: and difliculty of achieving 
a ploper usc of tempo .'uctuations. Mr. 
Leupold stated that. in acJdition to as­
pects o[ linc and mood. ritardando is 
virtually synonYluous with a decrease 
in sound while, conversely, accc1cl"anuo 
usually accompanies a crescendo. He: 
demonstrateu a convincing use ot accele­
raudo in tbe Wagnerian sweep of Ole 
rising line: of thc tirst IUO\'elUcnt of tbe 
Tinel, with ritaruando at appropriate 
places. 

A different aspect of accelerando was 
espoused by Mr. Schuneman in the mas­
ter oass, witl. t.he performance of Schu­
mauu's Fugue No. 1 ira n-F/al on 
nJf.C.H. 1\.lr. Schunemall showcd. that, 
when Ole fugue is begun at Ule proper 
tempo and accelerated in the proper 
manner. the pedal entrallce of the sub­
ject in augmentation will occur at ex­
actly the same Icmpo as Ole initial 
stalcment of the ~ub.1cct. A continuow 
drive to the end maintains thc ex.citc­
went tllat is thus crt"3t.cd. 

Utller pieces played iu mastcr class 
were: another of the Sd.ultlOJnn B.A.C.H. 
[u~es an~~ the Reger Faulmy on "W,e 
sell 011 _ •• 

Mr. Schuneman's rcmarL:.s on the 
Liszt B.A.C,H. were prcdic.:a.ted upon 
thc cditorial .. dditions made by Lint 
in tlle final publication o[ the piano 
version oC Ute I'relude and Fugue. Un­
fortunatel}', none of the organ editions 
prcscnlly availalJle utilius this valuable 
wurcc. Mr. Schuncman tlclineated UIOSC 
changes which need to be made even 
in the recent Marginay edition to rca­
lize Liszt'a maturest preferences in this 
composition. 

(Conti","d, 1M,,, 10) 
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G" Donald Harrison 
(continued Jrom p. 1) 

GDH had two SOilS by his first wire, 
Dora C. Harrison (Lang). Stephen 
and m)'sc1£. After the dh·orce. my 
mother married Henry 'Villis III, 
making Willis my stcp£alhcr. Willis 
wall ted me to join his firm after the 
waf - but I came to this country 
and worked brieOy for Aeolian-Skin­
ncr. 

GDB worked 011 3 IHII1Ibcr o( in­
teresting organs whlIe he was with 
Willis, inclueling Lh'crpool Cathedral 
and Slou)hurst CoIlL'gc. He ccrtainly 
brought to this (Ountry 3 lo\'e of 
mnssh'c sound in large open spaces 
as found in English cathedrals - and 
he always worried about the bad 
acoustics which arc oftcn found in 
U.s. churches. 

GDH callie from a long Iinc of in· 
dependent and iuvcnth'c people. His 
grandfather and great-grandfather 
were 3cth'c in the collon industry in 
the north of England, ocillg responsi. 
ble ror mallY technical ac.J\'ancl.'S. J\ 
rorebear was the Harrison who in­
\'ented the first chronometer that al­
lowed the lIleasuremelll of longitude 
al sea (18th century). 

GDli was greally influenced by the 
two Schulze organs in England. I 

GDH worked on a munbcr o( in· 
teresting organs while he was with 
\Villis, including Li\'erpool Calhctlral 
:md Slonyhurst College. He certainl)' 
Spellt a couple o( days playing with 
the Schulze organ at Annley (in 
uncs). and it cerlainly was a mag· 
nificent instrument - evclt though 
the snow was coming through the 
church roof and landing gently on 
the instrument.' 

Inceresting to note is Heltry Willis' 
description of how H:nrisou happened 
to Ica\'e the Willis firm lo come lo 
America in 1927: 

Don Harrison, my pupil and close 
friend, was tmined as .Ut engineer and 
pa55Cd his exams as a palent·agent -
but thc organ was his line, and he 
caute to me, and, with instincli\'c 
alJilit)', 50011 became my right, hand 
man. 

Following my comparathely short 
annual visits as consulUllt to the 
then Sli.iuner Organ Co. in 1924, 1925, 
.lOd 1926, it became obvious that if 
progress was to be cf(ecth'cly made it 
was necessary for one wilh the right 
techllical knowledge and ability to be 
appointed to carry on thc good work. 
011 my recommendation 0011 Harri­
$On joined the Skinner Organ Co. 
in 1927, rising from the position of 
assistant technical director to presi . 
dent within a few yean.· 

HalTison and E. M. Skinner had se· 
vere disagreemcnts aoout organ design, 
howe\'er, so that e\'entuaJly Skinner left 
the rirm, later to start a new company 
in 19!15 on the site of the Methuen 
Music Hall in Methuen, Massachusetts, 
for the purpose of building "authentic" 
Skinner organs. In the meantime, the 
original 5i.:.ulller company had oought 
the: At."Olian riano and Organ Compau)', 
and the two merged in 19~t to bc.'rollle 
the Aroliall·Skinller Co., with Harrison 
as president ana tonal director.' 

We will now take a look at several 
of Harrison's organs: All Sainu' Church, 
Worcester, Mass.; St. Jolm's Chapel of 
the Groton School, Groton, Mass.: the 
Church of the Advent, Boston, Mass..; 
the Busch-Rcisinger Mu:sculll of Ger· 
manic Culture, Harvard Unh'ersit)', 
Cambridge, Mass.; the Worcester Art 
Museum, \Vorcester, Mass.: and. the 
Monnon Tabernacle Organ, Salt Lake 
City, Utah. 

All Saints' Church in Worcester is a 
large gothic edifice rebuilt within the 
walls of the original cllurch which was 
destroyed by fire in 1932. Scating ap' 
proxhnat.ely one thousand people, ill 
Interior is built o( itolle, which is a 
relatively rare occurellcc in American 
ard,itccture. lts chancel i.s ipacious, and 
Ihe organ dlambcr is situated on the 
leh·hand, or north side o( the dlapel, 
anll is ele\'aled about twenty (eet. 

The organ chamber is surrounded by 
two stone grills, through which the 
lOulid passes 011 the chancel side and 
on the side of the north transcpt and 
aisle. The stolle grills, successful ooth 
acoustically and aesthetically, and de· 
ligllCd by architect H. Leland Chandler 
a(ler the screcru of the Chantry o( 
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Prince Arthur in the Worcester, Eng­
land, Catht.'tlral. had a large percentage 
of (fee space worted inlo the design. 
lhus orr .... ing one solulion 10 Ihe ron· 
tro\'ers)" o( ha\ ing an organ screen wilh 
no pipes "isible, \ ersus an orgiln case 
with Showing pipework. 

The con' ole IS on the south side of 
the challet" , in an alcove in the wall, 
and the organist is forced 10 listen to 
the org:m pretty Olllch with his left 
car. As A. Thompson·Allen pointed 
out, it is ironic alld also a shame thai 
il is no one bUI the organist who suf· 
fCfS when such space limitations are 
imposct.l. 

The design of the organ was initially 
English "hen Harrison began design · 
ing it in 1933 (although it rcpresented 
the first organ with I;reuch reeds exc1u­
sh'd),) , but it has gradually become 
more French and German clasj ic 
throughout its changes up to 1951. 

TholllJ»on.AlIcll in 1951 described 
the Great, 5\\'ell and Pedal enscmbles 
a1 .. .. , indescribably grand . •. the 
unique sC".tling of Ihe lIue work and 
the style of the "oicing treatment here 
applied, coupled with light· pressured 
reed \'oicing cmploying the French tyr.c 
of parallel e5challot, transfonns t Ie 
specification . . . into ml1lethillg res­
plcndant. The general tone quality is 
really neither English, French, nor Ger· 
man, although it is fla\'oured l)y the 
laller Sl) Ics. The brilliant fluc work 
blends with and glorifies the free·lonel! 
quality of thc rced work, and ,,,hen the 
llombarde ensemble is added, Ihe Iucu· 
lent grandeur of the superstructure is 
fuuher cmbellished.· .. 

In an article written in 1953, Henry 
Willis criticized the organ. Although 
Willis considercd it to be one of HaIr!· 
son's h~t as it originally stood, he had 
this to !ay ;l OOut the changes chat \\'ere 
made ill the InnrUlllellt later: 

Aeolian·Skinner in 193-1 built a 
fine four-manual of'bran - a well de· 
signed and "oiced instrument with a 
Solo organ including a Diapason 8', 
OCI3.\'C 4'. and FOllwiture o( 5C\'en 
ranks. Tuba ami Clarion, the whole 
enclosed, A (und exists which , by ac· 
cumulation, permits of expendllure 
upon the organ (rom time to time 
. • . Recently the Solo organ as it 
stood. has been scrapped - the Solo 
00)( removed - and a Bombarde divi· 
sion with 16', 8', and 4' reeds and 
two enormolls mixtures in its place. 
The (ull organ, already completely 
adequate without the llombarde sec· 
tion, is shattering with it; when I 
heard It at the hands of the accom· 
pUshed organist William Self, I was 
hal(·stUlllled - partly by the colossal 
a"3lanche of sound and partly by the 
mental effort to imagine a reason (or 
it.7 

With these two opposing points of 
"jew in mind, lel liS take a look at the 
spcci£ic:ttions of the organ as it existed 
first in 19,54, and later in 1951. Thomp­
son-Alien poinled out that the organ is 
(ree from all manual extension and the 
pedal has fourteen open "straight" 
\'Diccs, with only two 32' extensions and 
the usual manual 10 pedal derivations.-

All Saints' Church, Worcester as ori· 
ginally designed by HarriJOn in 1934:· 
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GREAT 

Diapason 
QlIintalon 
Principal 
Diapason 
Flute I'''mnoniqlle 
GCI1lShOl'l1 
GroS!e Qllinte 
First OCla\'c 
Second OCla\'e 
"'aid (-'Iotc 
Grosse Tierce 
Quintc 
Super Octa\'e 
' fierce 
FUlIrlliture 
Cpubale 
Uombarde 
Trumpet 
Clarion 
Chimcs (llolllbarde) 

SWELL 

Flute Conique 
Gdgell 
RohrrJote 
Viole de Gamhe 
Voix Celeste 
Flaneo Dolce 
Flute Celeste 
Oct.we Geigen 
Flute Triangulaire 
Fugara 
Supcr Ocla\'c 
Comet 
Plein Jell 
Uombarde 
I'irst Trumpet 
Second Trumpet 
Oboe 
Vox HUmana 
Clarion 
Tremulant 

CHOIR 

Violon 
Diap:l~on 
Licblich Gedec"-t 
Uu,ciana 
Unda Maris 
Viola 
GCllullorn 
Lieblich flolc 
Z':azan..l 
J'iccolo Harlllonique 
Tierce 
Larigot 
BlockOute 
SCS(luia:tera 
Corno di Uas..~Uo 
TrOUlIH!uc 
Clarion 
Harp and Celeste 61 bars 
Tremulant 

DO~IBARDE 

S' Principal 
S' Flanto 'l'ra\'erso 
8' Gamha 
8' Gamba Cclt.-:stc 
4' Octave 
VIl Fourniture 
8' French Ilorn 
8' Engli~h Horn 
S' Trompclte Harmonique 
4' Clarion Hannonique 

Chimes, 25 notes 
TremuJant 

PEDAL 

32' Soubasse 
16' Principal 
16' Diapason (Great) 
16' Contrebassc 
16' Soubas!e 
16' Violon (Choir) 
16' Fhue Conique (Swell) 
10·2/3' Grosse Quintc 
S' OCla\'C 
S' Flute Om'ertc 
8' Vio;a (Choir) 
8' Flute Conique (Swell) 
6-2/5' Grosse Tierce 
5-1/3' Quinle 
4' Super Octa\'e 
4' Flule Harmonique 
III Mixture 
32' Contra Bombarde 
16' Dombarde 
8' Trumpet 
4' Clarion 

Chimes 

All Saints', Worcester, 2S it stood in 
1951:" 

16' 
16" 
S' 
B' 
S' 
S" 
5-1/3' 
-I" 
4' 
3-1/ 5' 
2·2/ 3' 
2' 
1·3/ 5' 
I · I /i' 
IV 
III 
16' 
S" 
4' 

16" 
S" 
B' 
S' 
S' 
S" 
S" 
4' 
4' 
4' 
Z' 
VI 
III 
16' 
S' 
S" 
S' 
4" 

16' 
S" 
S" 
S' 
S" 
S' 
-I' 
4' 
22/3' 
2" 
1·3/5' 
1"1 / 3' 
I' 
V 
16' 
S' 
4' 

V 
III 

16' 
S' 
4' 

GREAT 

(unellc1olOed) 

Montre 
Itourdon 
I'rincipal 
liollrdun 
G('lIl5hom 
Flute Harmoniqllc 
Grosse Qllinte 
OCla\'e 
Rohr£lole 
Grosse Tierce 
Qnilile 
lJollhlctte 
Tierce 
Septellie 
Fou rniture 
Cpnlmle 
UOlllharcle 
Trompelle 
Clarion 
Chimes (nombarde) 

SWELL 

(enclosed) 

iJollrdon 
Gdgen 
Rohr Fltite 
Violc de Gambc 
Voix Celeste 
Flallto Dolce 
Flute Celeste 
Octa\'e Geigen 
Rohr Fltite 
I;ugara 
Octa"iu 
Plein Jeu 
C)'mhale 
Dombarde 
Trompelle 
Hautbois 
"ox Humana 
Clarion 
Tremulant 

CHOIR 

(enclosed) 

Quintalon 
Montre 
Viola 
Lieblich Cedeckt 
Dulciana 
Ullda Maris 
Pre!tant 
LiebHch I--Rite 
Nasard 
Piccolo Hamlonique 
Tierce 
Larigol 
Blockflote 
Plein Jeu 
Dubian 
C("omorne 
Rohr Schalmei 

nOMRARDE 

(unenclosed) 

Fourniture 
Schar( 
Chimcs 
Bombarde 
Trompeue Harmonique 
Clarion Harmonique 

PEDAL 

(unenclosed) 

32' Soubasse 
16' Contrc B35$C 
16' Montre (Creat) 
16' Soubasse 
16' Bourdon (Swell) 
10·2/3' Grossc Quintc 
8' l'riucipal 
8' Ceded-a rommer 
6·2/5' Grosse Tierce 
5·1/3' Quinte 
4' Octa\'e 
4.' Hute Harmonique 
2' (l;achthoru 
V Fouruiture 
32' Contre Bombardc 
16' Bombardc 
8' Trompette 
4' Clarion 

Chimes (BCNnbarde) 

THE DIAPASON 



Next, we lum 10 a Harrison Innfl! · 
mem huilt in 1935, at 51. John'5 Cha­
pt'l of lhe Groton School. Groton, Mass. 
It I:. not only com idcrcd to he one of 
Harrison's best organs, uut "hOt olle of 
lhe first designs ill which his "tli5tinc­
th'c sl)' le came to the (orc;"U it is, (01' 
instance. his first imlrurncllt with a 
J'ositiv. Edward n. Gamll1ons. (ormer 
Mwic Master of Groton, who worked 
wilh Harrison nil planning the design 
(or the org-.lII. comtnents: 

AI Grolon, Mr .• -Iaulsan planned 
an orgal! ha'SCd on the principles of 
the past, btu with a mind fully open 
to the contrilnllions and need!! con ­
temporary and indi\'idual. yet admir. 
ably adapted to the building and the 
115 5 of the school. Funher, it affords 
c\'cry 1"c:trouahlc timbre and dc\'icc 
required for the \'ariom !chools of or· 
gan literature. 

It i:o; a murce o( pride t(' the school 
that this orgall remained one or Mr. 
Harrison's fa\'orites. In many letters 
he stated that though he might build 
lal"ger. more brilliant or spectacular 
instruments, Ihat in the Groton 
School Chapel would always stand as 
fine of his finest works and perhaps 
as the one IIIOSt characteristic of his 
idealr .. t 
J\S (or the physical distribution of lite 

organ, Mr. Gammons is quick to point 
Ollt that for the most part, it stands in 
a chamber which is 10llg and dcep. 
which is not all ideal position for an)' 
organ. He considers it, howe,"er, a "mas· 
terly lise of a ,'cry dinicult area, and 
the blend and balance of the dh'isions 
are unusually (inc,"" 

The pedal 32' basses stand across the 
rear wall, and extend along the top of 
the chamber. Crom back to front. The 
16' pedal bas.'iCs and those of the Greal 
16' , rnll along one wall, with the two 
expression chambers situated in two 
stories, and with the Swell abO\'e the 
Choir. On the upper len'l , in front of 
the Swell. is the Great, 011 two chests, 
In frollt of the Choir, stands the upper· 
work from the pedal, and the hooded 
Great Ilomharde. The Positiv faces the 
chancel and partially projects into it 
£rom 3 little ganery which formerly 
held the console. Finally, the basses 
from the S' Grcilt and Pedal principals 
arc containcd in the Cl5e from the ori· 
ginal I"(ntching! organ of 1900. uter, 
in 1954, an cxprcssi\'c "ProceMional" 
Organ was added to what had (omlcrIy 
been an unenclosed Processional of two 
5tOpS. 

The con ... ole ha~ finally abo found its 
way 10 where the organ c::m be hcartl 
by the organist on the nave floor. op· 
posite the organ on the other sidc of the 
chancel. 
A~ for some of the unusual stops on 

the organ. Mr, Cammons suggests that 
the Posit;\' was thc object of some con· 
troversy. Arguing that pipe fonnatlons 
are neither adaptations of Willis mUla· 
tions, nor smaller in scale than the Ad. 
,'ent as Lawrence Phelps presumed. 
thev ~- Instead, based on those present­
ed h)' Praetorhls in 1609 Synta~ma Mu, 
j;wm: "The four. (oot KoppcWole was 
thc fint truc stop of that formation 
made in Amcrlc:l. and the low pressure 
o( the two·and·one·hal£ inches wa5 the 
(irst su[cc,o;sful proof th3t the pitman 
cheu would opcr:lte well on such low 
pressurc,"u 

Thc Choir recds also suggest inter­
esting design: the 16' EngHsh Horn i, 
of true timbre and (ormation to lenor 
G, where it merges into a Ba5S00n baS'. 
The S' Trompe-ltc, according to Cam· 
mons, brings thoughts of Ste. Clothilde 
to mind, to those who ha\'e ever heard 
that Cavail1~·Con instrument, whereas 
the 4' Rohrschalmei added in 1954 is 
strictly Baroque.'" 

Here. then, is the stop Jist as it stood 
in 1951:" 

10' 
8' 
8' 
8' 
8' 
5·1/ 3' 
4' 
4' 
4' 
2·2/~' 
2' 
1·5/ 5' 
IV 
IV 
III 
8' 

GREAT 
(unendosed) 

SulJ.l'rincipal 
Principal 
OiapilSOn 
Gemshom 
Flute Hannonique 
Grosse Quinte 
Principal 
Octa\'e 
Flute Couverte 
Octa"e Quinte 
Supcrocta,'e 
Tierce 
Full Mixture 
fo'ourniturc 
Scharf 
Bombarde 
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VESTRY PROCF.sSIONAL 
(unenclosed) -

S' 
4' 

R' 
4' 
.1' 
2·2/3' 
2' 
1·3J5' 
I' 
IV 

Geded.:t 
Spilzgcigen 

POSITIV 
(unenclosed) 

Rollrrtote 
Principal 
Koppctnote 
Nasat 
nlockllotc 
Tefl 
SiHliitc 
Cpnhcl 

CHOIR 
(enclosed) 

16' Quintaton 
R' \ 1;0101 
S' Oulciatl3 
S' Unda Mari~ 
R' Orchestral flute 
-I' lieblichfiotc 
2' Zaubcrflote 
16' English Horn 
8' Trnlllpclle l'larrnoniquc 
8' Clarinet 

Tl"clIlulant 
S' Oomharde (Grcat) 

IG' 
8' 
8' 
8' 
8' 
~' 
4' 
4' 
4' 
2-2/3' 
2' 
1·3/S' 
III 
IV 
16' 
8' 
S' 
R' 
4' 

32' 
16' 
16' 
16' 
16' 
10·2 11' 
S' 
8' 
S' 
8' 
5·1/3' 
4' 
4' 
4' 
III 
III 
16' 
16' 
8' 
4' 

SWELL 
(encloscd) 

nutc Conique 
Gcigell 
Viole dc Gamba 
Violc Celcste 
Echo Viole 
Gcdeckt 
Octa,"e Geigen 
Fugara 
I:hue Triangulaire 
;"\asa rd 
Flageolet 
Tierce 
Mixture 
Plein Jell 
nomharde 
Trompette 
Hauthois 
Vox HllIuana 
CI 'lfion 
' rremulillll 

PEDAL 
(unenc1osed) 

Contrehassc 
Principal 
Conlrcbasse 
('ounlon 
Flute Coni'luc (Swell) 
Grosse Quilne 
Octa"e 
Violollc~llo 
Gcdcckt (Swell) 
Flute Ou\'crte 
Qulnte 
Superocta,'c 
flutc Hamlonique 
Klein Gedcdt 
Mixture 
Foumiture 
Dombarde 
English Horn (Choir) 
Trompette 
Clarion 

-The ProcC15ional Organ wa~ later ex· 
pandct.l and cnclosed. 

\Ve now turn to Ihe Church of the 
Ad"ent organ in Boston . This. likc Ihe 
Croton instrument, was built in 1935, 
,hortly after E, M . Skinner had leh the 
firm of ,\colian·Skinner. Orpha Ochse 
suggests thlH for this rea5On, these two 
dcsign~ rna)' ha\"e rcpresented the first 
lime that Harrison felt completely frce 
to follow his own ideas.1f 

In his article on "Impressions of Some 
Organs in the Unhed State5" in Til e 
Organ iounl:!.1 of October 1957 (the )'ear 
after Harrison's death ', Thomas Ste\'ens 
states that lhe Ad,'ent organ ", .. was 
polSibly the finest small modern organ 
that 1 have heard . . • Thc principal 
chorus ranks h,1\'e the most excellent 
color. 3nll what is equally important, 
articulation of speech_ The Grein, which 
is reed less , has the most rcrn3rkable 
t iercc<soufI(/ing mixture alongside two 
qulnte mixtures, which change color OIt 
e,"cry break In the manual compass, 
without e'"Cr belying the diapason char. 
acteristic of the manual, or degenerat· 
ing into a smooth alld full,toned cornet . 
The Swell and PetiOli reeds arc a little 
dry, perhaps to English ears, hut thcy 
arc not bottom hea,'y, and the)' have an 
exceedingly prompt attack.. It will be 
obviolls that 1 was ,'cry much struck 
with this instrulnent: .... 

It might be interesting to note here 
rome o( the comparisons Ochse males 
between the Groton and Ad\'eut organs. 
cspecially 5ince thcy both rcpresent pio· 
neering' instruments in" Aeolian·Skinner 
design. First of all. in both organs all 
the major ped31 stops are completely 
indepcndent; therc were originally no 
reeds on the Great (by 1951 :In 8' 80m · 
barde had been added to thc Groton 
instrument) and they included Harri ­
son's (irst Positiv divl~ions. 

In addit ion, the Groton and Ad,'cnt 
org3ns e3ch had both 16' principal chor· 
uses on the Greal, plus 8' choru~cs. Both 
Swell divisions also included six ranks 
of mixtures (a Pldn Jeu VI at Groton, 
:md a Gra,'e Mixture Itl and Plein Jell 
111 at Advent). The Swell reeds wcre 
identical on both organs: BOlllbarde 16', 
TrompeUe 1 S', Trompcttc 11 S', Clarion 
-t', and Vox Humana S'. Harrison also 
Ilsed the third mallllal in both caSL'S to 
accommodatc both an unenclosed Posi· 
tiv and an enclosed Choir. Thc Positi,'s 
on both organ~ were idcnt ical. Finall),. 
the pedal dh'isions wcre outstanding in 
Ihat the fourteen independent stops of 
the Groton organ p\'e it a sizc compar· 
able to the Gre3t, and the Ad"cnt pcdal, 
on I)' one stop ~mallcr than Groton in size, 
was e,'en marc impressi\'e in tenus of 
the o\'erall organ Size, since the Groton 
had S5 ranks, and thc Advent 76.11 

Let us now examine ~pccifically the 
Ad,'ellt instrument . In an :lrticIe ett· 
titled (appropriately) "The Church o( 
the Ad"ellt Organ" in the February, 
1966 issue of Tile Amcricnrl Organist, 
Ralph n. Valentine credits the organ 
with being " •.• notcworthy in that it 
had a complctely 'straighL' design -
highly unusual at the timc ••. The 
only 'untrue' $top in the entire imtru· 
me.nt was the pedal Subbass ' 2'. which 
bca usc of space Iimit3.tions, could only 
be carried down to low F. (Thc 16' 
pedal Bourdon, sounding in fifths, car· 
ried the tone in resultant style. down 
to the low CJ The only 'borrow' W3..S 
thc Swell Lieblich Gedeckt, which was 
playable at 16' and S' phch~ on the 
pedal. Aside from thb, each stop was 
completcly independent, and d~igncd 
for a spedfic purpose ... ., 

Valentine find5 grcat merit in each 
dh'ision: the Great with its complete 
set of Principal and Oi3pason dlOrll~, 
with ample mixtures, proved Harrison's 
theory Ihat reeds were not necessary to 
add fullness, (Gammons claims th:.:t 
Harrison 1.1ter added the 8' Dombarde 
10 thc Groton Great . sincc he felt that 
"in such a completc instrument, there 
was a proper place for a cleilr and hril· 
1i3"t unenclosed reed ,'oice to act as a 
foil to thc Swell reeds. :lIld 10 provide 
a special climax for certain schools of 
oTJ!i1n music. and to lead the 5inging of 
lusty congregational hymns.''ft Ochse 
points Ollt that although Harrison'. 
"rcedlcss" Grc3t" were sometimes critl· 
cized bv oIJ!anists who were reluctant 
to sacrifice the independence of man · 
uals - which was nccessary to couple 
re~ds onlo the Creat - Ihe instances 
",here a reed 3ppears on a Creat in any 
of Harrison's instnlment!li is relath'cly 
roue, and is not typical of his style.) · 

To return to Valcntine's description 
of the Ad,'ent or~an, it mi~ht now be 
intere!liting to dhcu5."i the changes which 
look place in the instrument in 19M. 
The idc:J. behind thc renovation was to 
add cerlain new stops, whilc maintain· 
ing the initial ch3raeter of the instru­
ment. Here, then . are the changes which 
were made: the Cor de Nult 8' and the 
Rohrnole 4' were added to the Great. 
The Cor de Nult stop replaced the old 
GroS5C Quinte 5-1 / 3', while the Rohr­
nore 4' replaced the Super·Octave 2', 
which was moved to the same ch~t as 
the 2,2/~' Qulnte, thll!! forming a 
Rauschquinte II, The Great mixtures 
were also "smoothed.ont and regulated" 
with thc Cymbcl 111 rcceiving "special 
attention and rctomposition ." 

A "cbssic·\'oiced" S' wooden Nason 
Flote rcplaced the Rohrflote on the posi· 
th', Ihc latter of which was 1II00'ed 10 
lhc Swell at 2·2/3' pitch. Valentine feels 
that the Namll Flote ", . . ga\'e the 
whole division a new color and drh'c." 
The [Omen'ati\'c Scharf IV "as replaced 
lJ,. a new one to add " ... sparkle and 
charm to the whole chorm,'· (Valentine 
mentions that the original Scharf was 
as conscnath'c and pitched as low 015 it 
\\"as at I-I/!I' - since Harrison was cau· 
tious in introducing "high·pitched 
'screaming whistles' to the eight·footed 
American public. 'J -

A 16' QlIintaton from St. Thomas' 
Church in New York City (which was 
Harrison's last) partly replaced the 16' 
Lieblich Cedeckt on the Swell. Valen· 
tine notes that SI. Thomas' will neVeT 
miss the rank. since by 1956 Harrison's 
100'e of QlIintatons had gonc to such 3n 
e~treme. that hc installed four separate 
ones 011 (hat organ: 16' Quintade 011 the 
Grcat, a 16' Quintaton on the Choir, 
a 16' QlIintOole on thc Swcll. and a S2' 
Quintatoll on the Grand Chocur, As 
mentioned earlier, the Swell of the Ad· 
"ent now :::.150 holds a 2·2/S' Rohr Na53.t~ 
taken [rom the original 8' RohrOote of 
the Positiv. The new Rohr Nasat reo 
placed an S' Salicional, which was of 
littlc use. The two swcn mixtures wt.. ... c 
aJco brightened. Although the installa. 
tion of thc two Trompcucs on the Swell 
was uniqlle with Harrison, it was not 
comidered , 'cry successful at first, since 
thcre was little tonal di~tinction be· 
tween the two. A re,'oicing of the Trom· 
pcttc I at the Aeolian·Skinner factory 
in the summer of 1965 ha~ rectified 
that situation. 
A~ (or lhe Choir, an 8' Krummhom 

replaced an 8' Viola; the 8' and 4' ae­
companimental nut~ were also consider­
ably brightencd. 

The pedal was essentially unchanged. 
00n31d Gillette of Aeolian·Skinner of­
fered to replace the Grosse Tierce rank 
(S·I/5') of the three·rank pedal mixture 
with :!. new quint.sounding not. The 
two pt..'1lal mixtures now fonn a complete 
fi,'c·rank quint mixture starting at 2-
2/S'. The pedal reeds, which were from 
the original Hutchings, were refined in 
power. 

Finally, the unenclosed Trumpct wa, 
moved from the Choir to where it now 
!litands at thc west end of the church. 
When it was fint moved in 1964, It was 
lert tonally unchanged, on four inche! 
pressure, and was "hooded" in an up­
right (>Osition. In 1968, however, the 
rank was revolced and put in its pres­
ent horizontal position, under the d irec· 
tion of the organist. Dr. Phillip Stein­
haus." 

It is intcresting to note that plans 
existed in 1966 (we understand that 
they have since been modified) for ad­
ditions to be made to the organ, if fundt 
were 10 ha\'c permitted. The prospective 
addition~ included a 32' Pedal reed, a 
16' Classic.type reed for the Choir, a 
4' Rohr Schalmei to replace Ihe 4' 
Clarlon on the Swell, some flute replace­
mcnu on the Choir and Pedal, and 
finally , a ninc to tcn rank Antiphonal 
Organ for the rear gallery.-

Following, Ihen, is Ihe stop.list for 
the Advent Organ. The changes which 
were made in 1964 ha.ve been marked 
with an asterisk.-
i, 

16' 
8' 
8' 
S' 

·8' 
4' 
4' 

·4' 
2·2/3' 
2' 
I' 
8' 

·8' 
4' 
4' 
2·2/ 3' 
2' 
1-3/ 5' 
I' 

-2 / S' 

-16' 
8' 
8' 
8' 
8' 
,I' 
·1' 
4' 
2'2/~' 
2' 
2·2/ 3' 
I' 
16' 
8' 
8' 
4' 
8' 

GREAT 
Diapason 
Principal 
Diapason 
Flute Hannonique 
Cor de Nuit 
Principal 
Octave 
Rohrflote 
Rauschquinte II 
Fourniture IV 
Cymbel 
Scsquialtera IV.V 

POSITIV 
Nason Flote 
Principal 
KoppelDote 
Nazard 
BlackOOte 
Tierce 
SlfOOte 
Scharf IV 

SWELL 
Quintaton 
Geigen 
Viole de Gambc 
Viole Celeste 
Slopped Oiapamn 
Octa\'c Geigen 
Fugara 
1;lalllo Tr.I'"erso 
Rohr Nasat 
Fiftcenth 
Gra,'c Mixturc 111 
Plein Jell III 
Hombarde 
Trompette 1 
Trompeue II 
Clarion 
Vox Humana 

(Continued ovcr1ean 
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G. Donald Harrison 

8' 
8' 
8' 
4' 
8' 

'4' 
'8' 

32' 
16' 
16' 
16' 
16' 
8' 
8' 
8' 
5-1/3' 
4' 
4' 
2·2/3' 
I' 
16' 
8' 
4' 

(continued from p. 5) 

CHffiR 
Orchestral Flute 
Dolon 
Doltan Celeste 
Zauhernote 
Clarinet 
Krummhom 
Antiphonal Trumpet 
Tremolo 

PEDAL 
Sub naSI 
Principal 
Cantre Bass 
Bourdon 
Qulntalon (Swell) 
Principal 
Flute Ouvc:rle 
Quintalon (Swe1U 
Qulntc 
Principal 
Flute Harmonique 
Mixture III 
Fotlmiture 
BombilTde 
Trompctte 
Clarion 

We will now take a look at an organ 
which greatly added to Harrison's rep­
utation as one of America's foremost 
exponents of the new "Classic-designed" 
organ. We are referring here to the !lmall 
nco-Baroque org:ln designed in 1937 at 
the behest of E. Power Biggs (or the 
Busch-Reisinger MU!5cum of Cennanic 
Culture at Harvard University. 

Biggs, like Harrison, was trained in 
English musiClI traditions (having emi­
gnted here in 1930) and also like Har­
ri50n, was an idealist. He saw the nred 
(or such an organ not only to expose 
Americans to the Baroque repertoire 
(or the organ. but also to the correct 
instrument for its performance.1T His 
snb§Cquent broadcasts of recit:1ls on the 
Cennanic organ Ol'er C.B.5. Radio from 
1942 to 1956 on Sunday mornings man­
aged to accomplish just that. ChOlries E. 
Billin~s, author of an article on "Cur­
rent Trends in American Organ Build­
ing" in Tilt: Organ of January, 1957. 
considers Biggs ". • • more thOln any 
other perron . . • responsible for the 
success of tonal reforms,''' 

Henry Willis referred to LllIs instru· 
ment, as well as to the similar Worces­
ter Art 1t.luseum organ, built by HatTi­
son in 1942. as being of " ••. enonnous 
interest to the discerning expert. if 
caviar to the general,''' 

Orpha Ochse referred to the Germanic 
Museum organ as the " •.. closest to a 
Daroque organ that any American Of­
Jr.ln builder had come since Tannen­
berg. It was entirely unenclosed, free· 
standing, and used 2-1/2" pressure:" 

Edward Gammons. in a review he 
wrote at the opening of the organ, said: 

The color and versatility of this 
IitUe organ 01 twenty.five stops are 
berond concePtion and withal it i! 
the most satisfying musical medium 
(or the iOlerpl'elation of classical (Jr­
gan music that the writer has C\'cr 
hoped to hear." 
Finally, a commentary from The Dia· 

paJon: 
Failing to arouse any i nterellt in 

Harvard authorities, Mr. Biggs men· 
tioned the idea to Mr. Harrison, who 

Pipe, of lusch.ReI,lnver orvan n.ft) and E. Power litts, Albert Schwelher and G. 
DO"old Harrison at Ib cO"IOI. In 1949 (nthtJ. 

Ilhotolfttia courtat or ~ohn FeIPtnDaD. Smlthsollll.l:l ~UtuUon 

hearne so interested that he recam. 
mended to the Aeolian-Skinner finn 
that they build the organ as an ex· 
periment .•. The new organ. "hUe 
110t by an)' means Mr. Harrison's ul­
lim:ne ideal for a church organ, doe, 
exprcss his philosophy o( organ build­
hlg.-
It is most un(ortunate. that a(ter 

hOl\-ing been mo\'cd to the School of 
Finc and Applied Arts o( Boston Lni­
\-ersity in 1958, the organ was ultimate· 
Iy destroyed by fire in 19;1.- Here. then 
arc the specifications:" 

HAUPTWERK 
16' Quintade 
8' Principal .' Spiunote 
8' Principal 
4' Rohrflote 
2-2/3' Quintc 
2' Supcr OCla\'e 
IV Fourniture 

POSITIV 
8' KoppelOtitc 
4' Nachthorn 
2·2/5' Nasat 
2' Dlod.note 
1-3/5' Ten 
I' Sirnote 
111 Cymbel 
8' Krummhorn 

PEDAL 
16' Bourdon 
8' Getledt POIRiller 
8' Principal 
4' Nacllthorn 
2' Blocknotc 
111 Fourniture 
16' POS3une 
8' TrompeUe 
4' Krummhorn (Positiv) 

COUPLERS 
Positiv IPedal 
Hauptwerk/ Pedal 
Positiv/ Hauptwerk 16',8' 

We ba\'e mentioned the similarity be· 
tween the Genn::mic Museum organ and 
that of the Worce§ter Art Museum. and 
so we will now briefly discuss the latter 
instnlment. Like the Germanic organ, 
it hOld 23 independent voices. and was 
actuallr originally planned as a two· 
manua organ_ Built in 1942, the Wor­
cester organ represented Harrison's First 
use of unenclosed, (ree·standing pipe· 
work in a rear gallery, with all divisions 
of the thrtt·manual instrument unen· 
closed. situated above the court Skylight, 
out of sight.a 

The organ was designed by Harrison 
with Joseph Bonnet, who served as resi· 
dent organist at the museum un ring the 
1942·4!1 season (and who incidentally 
-played the opening recital on Novem· 
ber 18, 1942)=- and with William Self, 
organist of the All Saints' Church in 
Worcester. who later sen-cd as resident 
organist of the WorCester Museum (rom 
1943 on." A. Thompson·Allen, whom 
we quoted earlier in reference to the 
All Saints' organ. had this to say 01 
the Art Museum organ: 

Without any doubting. at the \Vor· 
cester Art Museum may be heard aile 
of the best modern examples of a 
c1assicd instrument of precise cali· 
bre ••• 

The instrument (arms an ideal me­
dium for music of the classical per. 

iOO. An organist playing this music 
and using the rcginration a\'ailable 
finds a remarkable wealth of tonal 
\'ariety at his command. Joseph Bon­
net placed great emphaSIS on the 8' 
Bourdon as a (oundation stop (or the 
manuals. 'J he addition of the 4' Prin­
cipal. when the two SlOpS are wisely 
scaled and \'oiced. sen'es to create 
the illusion of a plea§ing, old-fash­
ioned diapason tone of 8·(oot pitch.-

Herewith are the specifications:··· 

CREAT 
16' Quimaten 
8' nounlon 
4' Principal 
4' Rohrflote 
IV Fourniture 

8' 
4' 
2-2/3' 
2' 
1-3/5' 
1·1/3' 

8' 
4' 
IV 
8' 

16' 
8' 
4' 
2' 
IV 
16' 
8' 
4' 
16' 
8' 

POSITIV 
Quintade 
Koppelflote 
Nasard 
Principal 
Tierce 
Larigot 

RECIT 
Rohrflote 
Preslanl 
Cymbal 
Cromorne 

PEDAL 
Roltr Bourdon 
Spitzprincipal 
Nachtltorn 
DlockOote 
Mixture 
Fagot 
Trompette 
Rohr Schalmei 
Quintaten (Great) 
Quintatell (Great) 

We tum now to one last example of 
G. Donald Harrison's d~igns, and that 
is o( the organ in the Mormon Taber­
n:!cle in Salt Lake City. Utah. It is one 
of his laler, post·war instrumenls. hav­
ing been built in 1948, and it is also 
one of his largcst. In 1953, Henry Willis 
wrole that I-f:urison considered the Tab. 
ernacle organ his .. 'magnuIII opus' to 
date," and Willis regretted his inability 
to \·isit Ihe instrument which " ... all 
,\'ho have heard it (sic) speak in glowing 
terms ..... 

Willis abo spoke of the wonderful 
building which lhe instrument enjoys 
- it has a six·second re\'erberation per­
iod;u similarly. Alexander Schreiner 
opened his arhcle on "The Tabernacle 
Organ in Salt Lake City" in the Spring, 
1957 issue of the Organ Institute QuaT. 
lerly with a discussion o( holV acollstics 
a[tecl organ sound: 

1mt as Ihe ~sonalOr oC any musical 
instnllncnt a({ects its tonc. m also the 
building in which an organ is in· 
stalled can aCI as a kind of resonator 
and create either an eHecti\'c. cohesive 
blending or tone, or dull disjunct 
sound. The Mormon Tabernacle Or· 
gan occupies a commanding position 
in a building with tiuc acoustical 
qualities. a building built by early 
settlers in a western wilderness!' 
Originally built by Joseph Ridges in 

1866·69, with parts from the Simmons 
Organ Co. in Boston , it included two 
manuals (Great and SwelU and Pedal, 
with 2i stops when it was completed. 
(The dedication of the Tabernacle uti· 
hzed the partly. built organ.) 

In 1885 it was enlarged by Niels John­
son to threc mannals. (arty-six speaking 
SlOpS. with Greae. Swell, Choir. Echo, 
and Pedal divisions. The organ was JOlter 
completely rebuilt in 1900 by W. W. 
Kimball, in 1916 by ,\lIstil1, ami rinally 
by Aeolian·Skinncr in 1948, expanding 
the imtrument to 18!) ranks. This or­
gan, much like the Busch·Reisinger in· 
strument, has been popularizcd by fre. 
CJ,nent rech:!ls and radio broadcasts, con­
tmuomly since 1929,u 

As for the Harrison design o( the or­
gan, there arc eight divisiolls, including 
the Antiphonal in the rear of the Tab. 
ernacle. Schreiner's description of the 
main body. that is, the remOlining seven 
divisions of the organ, seems worth 
qllotin,t in full: 

, .. the main body of the organ 
.. is located in such a prominent 

position in the hont as to enable 
the pipes to. speak unimpeded. so 
that each secllon contributes its pro, 
portion to the total of the ensemble. 
For instance. the Positiv on the low. 
est wind pressure can be heard con. 
tributing ils particular brilliance to 
the sum oC the other six divisions. 
Also, the two most powerful stops, the 
Solo Tuba on fifteen inches and the 
Dombardc Tro,"peu~ on seven inches. 
are not ovcrpowermg when heard 
alone and thus do not ovcnhadow 
the remainder of the organ. This is 
a \'eT}' deliate artistic achicvcment 
whirl, C,IIl only be affected by the 
most cxpcriencrd buiJdcn. It has 
been accomplished and is clearly dem­
onstrable in this instrument. Two 
results are produced: (I) The whole 
organ sounds like a large dloir of 
sounds. each stop contributing to the 
~\'hole. a q~ality particularly sought 
In anv mUSical ensemble, whethcr it 
be ch'oral. orchestr.al, or organ; (2) 
No olle stop, though it be of domi­
nating quality, is allowed to blot out 
the whole sections of weaker voices, 
$0 that when the last Tuba is added. 
the sOllnd is still that o( a large or­
gan and not that of one slop nccom­
panied by "n Ihe rest. Nntur.llJy, 
there arc delicate flue and reed sounds 
which caUtiot he heard in a hili cn· 
semble. but the foundation stops. mix­
tures and reeds, which are the back­
bone of the organ, are so well bal­
anccd that each contributes to a 
"democratic" ensemble oC sound," 
The Great organ compriSe! a complete 

flue chorus, ranging from the 16' Sub 
Principal to the ACuta 1\.(ixture. based 
on I' pitch. Typical of the Harrison 
Urle, there are 110 reeds on the Great. 
:tlthough there arc thirty·one recd ranks 
in the instrument. 

Schreiner describes lhe Bombarde a!! 
a "super Great organ," rarely used, and 
of "heroic proportion _ .• its sixteen 
ranks together arc nearly as powerful 
as the remaining 172 other rank, oC the 
orgall.'·Y 

The Swell holds both "broad and 
keen" strings, cO\'ered and open nutes, 
reeds at 5 pitches and a Plein Jeu cap· 
;thle o( beillg plared hy itself. 

The Choir also coutains varied strings, 
a Zallberflote, which is a set of closed 
hanllollic pipes o\'crblowing at the third 
h:lI'Illonic. and a set of Baroque short · 
length reeds at 16'. 8', and 4' pitches. 
as well as the Trompette and Orchestral 
Oboe. 

(Continued, page 8) 
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MAKING SMALL SPACES GROW 

~'+.~~ 
\\~~ 

..­
~ 

Digital Delay, a new option for Allen Digital Computer Or­
gans, expands the sonic dimensions of any environment, 
from a living room to an auditorium - creating the illusion 
of a much larger building" 
Applicable to multi-computer models, Digital Delay causes 
the speech of some stops to begin and end at a later time 
than others, therein simulating the acoustic effect of a 
larger installation with chambers arranged over physically 
larger areas" 
Another DO benefit: A richer sounding ensemble, especial­
ly where room acoustics are dry. 
Like other additions to the Computer Organ, Digital Delay 
can be fitted to existing models in the field - 600 Series 
or larger. 

©19n ~llttl~. 
Macungie, Pa. 18062 



G, Donald Harrison 
lcnnti,,,,ed /rom p. 6) 

The Poslliv contains "dearly \'oiced" 
nutes. mixtures, Principal mutations, 
and 3 liaroquc-type 16' R:II1L;clt. 

The Solo organ. also containing broad 
anfl keen strings. has , in addition, reeds 
nil In" pressllre and tbe Tubit on 15 
inches, whidl. incidentally, is not afrcct­
t.'d by the tremolo. 

The rcc.lal consists o( 3G str3ight sclS 
of pipc~ comprising 16 pitches (i.e. 16 
harmonics) (rom the bottom of the 32' 
10 the lOp of the Cymbale (32', 16', 10-
2/ 3', S', 6·2/5', 5-1/ 5'. 4-4n'. 4', 3-5;9'. 
',1/5', 2·2/3', 2', I·I/S', I', 2/3', 1/2?, 
The 5C\'cnth tierces and the ninth are 
incorpor:lIcd into the Hannonlc Mixture 
of the 32' harmonic series. The Ophi­
dcide is the dominating reed, and it 
" .•• sounds clear trombone quality to 
ito; lowcst note,"" 

f<'inally. the Antiphonal Organ has a 
hill Diapason chorus with a Trompcltc 
and :1 pair of sirings, It is also inlercst· 
ing 10 nole Ihat 6070 of the organ is 
IInt ud05cti and that which is enclosed 
is nol deep - the Swell, for instance, 
i'l divided into fouT 5hallo\ll chambers, 
with thc ceilings of Ihe boxes rising 
£r(Jm hack to front to heir project the 
s(Juud.n Thi5, then, woul< seem to be 
a major impro\'ement O\'CT the type of 
situation (ound at Groton, with its deep· 
ly n..'cesscd chamber, and cvcn or lhal 
at Ad\'ent. 

One rinal note o( interesl: Schreiner 
mentions in his arlicle that unwual cir· 
cumstances prevailed in the determina­
tion of wind pressure fOT the Taber· 
nacle Organ , since il5 location is so far 
abo\'e sea le\'cl. (Salt Lakc City is 4300 
feet above sea level.) Being something 
of :I. physicist. Schreiner disco\'cred that 
wherc the barometric pressure at Salt 
Lake was 25,7. it was 29,82 in the Aco· 
lian·SldnneT factory at Boston, and a 
ratio was sct up between thc two, so 
that as 25.7/29.8 = 5/5.8. it was decided 
that pipes intended to be played at 5" 
pressure should be \'oiced at 5.S" in 
boston. 

Recognizing the absolute artistry and 
bC'3ut)' of this instrument. Schreiner re­
quested that Harrison atbch a "Signed" 
plate to the organ. and this Opus 1075 
o( thc J\c!olian·Skinner firm is one of 
the first to boast his signature." Here, 
then. arc its specifications:'· 

16' 
16' 
S' 
S' 
S' 
s' 
S' 
S' 
5·1/3' 
4' 
. ,' 
4' 
4' 
3-1/5' 
2·2/3' 
2' 
2' 
' ·3/5' 
1·'/7' 
2,2/3' 
2' 
J.I / 3' 
I' 

GREAT 
Sub Principal 
Quintaten 
Principal 
Diapason 
SpitzOote 
Bourdon 
Flute l-Iannonique 
Hell Gamba 
Grosse Quinte 
Principal 
Octa\'c 
Gcmshom 
KoppelOate 
Grossc Tierce 
Quintc 
Supcr Oda "c 
Ulockfl6tc 
Tierce 
Scptiemc 
Full Mixture IV 
.'ourniture IV 
Kleine Mixture IV 
Acuta III 

The Oberlin Coliege Conservatory of Music 
announces the 4th annual 

IG' .. 
R' 
S' 
R' 
R' 
R' 
,1' 
4' 
4' 
2' 
2·2/3' 
2' 
16' 
S' 
S' 
4' 
S' 
s' 
4' 

16' 
16' 
W 
S' 
S' 
S' 
S' 
S' 
S' 
S' 
S' 
H' 
4' 
,1' 
4' 
:!·2/ 3' 
2' 
2·2/ 3' 
2·2/ 3' 
S' 
8' 
S' 
l !!' 
16' 
K' 
5·1/3' 
4' 

S' 
8' 
4' 
4' 
2·2/3' 
2' 
2' 
1·' /5' 
1-1/" 
I' 
1-1/7' 
I' 
1/2' 
16' 

S' 
H' 
S' 
H' 
·1' 
S' 
S' 
S' 
S' 
S' 
4' 

CHOIR 
Gamba 
I~rincipal 
Viola 
Viola Celeste 
Dulcet 11 
Kleine Erzhfiler 
Concert Flute 
Preslant 
G,lIubeUe 
Zaubcrfltitc 
I~iccolo 

Carillon III 
R:lUschp(cife II 
Dulzian 
Orchen ral Oboe 
Cromorne 
Rohr Schahuci 
Trompetle 
Harp 

Celesta 

SWELL 
Gemshorn 
Licblich GcdccJ...t 
Gdgen Principal 
Claribel Flutc 
Gedcckt 
Viole de Gambc 
Viole de Celeste 
Orchestral Strings II 
Salidonal 
Voix Celeste 
1:13U1o Dolce 
flute Celeste 
.'restant 
Fugara 
Nauto Traverso 
Nazard 
Octavin 
Cornet III 
Plein Jeu VI 
Hautbois 
Voix Humaine 
l-lannonic Trumpet 
Contra Fagot 
Contra Trompene 
Trompctle 
Quinte Trompctle 
Clarion 

l'OSITIV 
Cor de NUll 
Quinbde 
I'rincipal 
Nachlhow 
Nazard 
I~rincipal 
Spillflole 
Tierce 
Larigot 
Sifflote 
Septerz 
Scharr III 
Zimbel III 
ll:mkcll 

SOLO 
Gamba 
Gamba Cclestt: 
Viole Celeste II 
.. 'Ianto Mirabilis 
Concert Flutc 
I-'rcllch Hom 
f.nglish Horn 
Como di Bassclto 
Tuba 
H.tp 
Celesta 
Chimes 

Faculty, 

Harald Vogel 

S' 
4' 
2·2/3' 
2·2/3' 
16' 
S' .,' 

S' 
S' 
S' 
S' 
4' 
2' 
S' 
S' 

l 2' 
32' 
32' 
16' 
16' 
16' 
16' 
16' 
16' 
16' 
16' 
10·2/ 3' 
S' 
H' 
S' 
S' 
S' 
S' 
S' 
5· 1/ 3' 
4' 
4' 
4' 
4' 
2' 
10·2/3' 
5·1/~' 
1-1/3' 
32' 
112' 
16' 
16' 
16' 
16' 
H' 
H' 
S' 
4' 
4' 
2' 
Chimcs 

nOMIlAROF. 
Diapason 
Octa\'e 
Gross Comet IV·VI 
Grande Foumiture VI 
Bombarde 
Trompctle 
Clarion 

ANTIPHONAL 
Oiap3.50n 
Gcdeckt 
Saliciollal 
Voix Celeste 
l'rincipal 
Kleine Mixture III 
TrompeUe 
Vo" Humana 

PEDAL 
Flute Oll\'crte 
Montre 
Bourdon 
Flute 
I'rincipal 
Contre Bass 
Violone 
Bourdon 
GelUshoru (Swell) 
Gamba (Choir) 
Licblich Gedeckt (Swell ) 
Grosse Quillte 
I'rincipal 
Violoncello 
Spiuprinzipal 
Flute Ouverte 
Flauto Dolce 
Gamba (Choir) 
Lieblich Gedeckt (Swell) 
Quinte 
Choral Bass 
Nachthom 
Gamba (Choir) 
Lieb1ich Gedeckt (Swell) 
Blod;.f1ote 
Grand Harmonia" 
Full Mixture IV 
C)'Iubalc IV 
Hombarde 
Contra Fagot 
Ophiclcide 
Trombone 
Fagot (Swell) 
Dulzian (Choir) 
l'OSaulle 
Trumpet 
Cromorne 
Clarion 
Chalumea.u 
Kowell 

Harrison's admiration of Schulze, 
Willis, and C3vaille·Coll can perhaps 
now be understood and appreciated. es­
llCCially by those who have heard any 
or all o( these in!lrumenLS. We find 
Harrison's 5t.atement on the subject in 
William H. Barnes· Tile ConteruJxKary 
American Organ: 

The student who cares to live with 
and thoroughly investigate the great 
works o( these old masters of the past 
may di~co\'er the laws whidl are in 
common between them. Briefly. they 
may be summed up as follows: 

J. All SlOpS employed. whether Dia· 
parons, Ocuve, Muta~on, s~ng, 
}o-Iule or Reed, are strictly mU!lcal 
in character. That is to say. the 
hannonic development is neitllC~r 
under nor overdone. but lies with· 
in well-defined limits. and the com· 
plete series of hannonics is in 
"phase." 

oberlin summer 
organ institute 

July 2-16, 1978 

Director, North German Organ Academy 

Fenner Douglass 
Professor of Music and University Organist, 
Duke University 

Outstanding facilities, including the 44-stop Flentrop 
(1974) in Warner Concert Hall. Master classes, faculty 
concerts, student recitals and opportunity for private 
organ instruction. 

For further information, contact : 

8 

Professor 'Garth Peacock 
Conservatory of Music 
Oberlin, Ohio 44074 
Phone, (216) 775-8246 

Flentrop organ 
Warner Concert Hall 

~. The stOpli main Lain lIuda hanna· 
nic devl!lopmcnt throughout their 
compass. 
3. The relath'c power o( Oebve 
and Mutation ranks to the Unison 
lies within definite limil5 and fol· 
lows a certain logical order in all 
cases, 
If these rules are adhered to and 

the tonal scheme ill mrrect, it is al­
lUost impossible to go wrong. Beaut}' 
of the individual ranks, blending 
qualities, clarity in the ensemble are 
all assured, and yet an in£inite var­
iety in timbre is possible. The treat­
ment can be extremely bold, if de· 
sired. without gh:ing offense. 

On the olhcr hand, the breaking 
of one of these rules is fatal. Some 
little time ago, I examined a large 
rour·manual organ ill whidl the tonal 
scheme was about perfect ror its size. 
The builder had followed rules I 
and 3, but had largely disregarded 
rule 2. Thc treble of the whole dia· 
pOIson structure raded away to weak 
flutes. In other words, the harmonic 
development had not been maintained 
through out the compass. The result 
was lack of blend in the treble and 
with the octave coupler drawn the 
effect was really e"O'uciating. and yet 
I undersbnd the (ear o( th" medlan­
ical device led the builder to makc 
this error, •• • The artist org:an build. 
er wilt not slavishly copy eitlter in· 
dividual stop' or departments (rom 
the old masters. "Stunts" of this kind 
rarely come off. Rather should he 
endeavor to give the (undamenbl 
laws his own interpretation. 

Naturally 1 can only touch the 
rringe of these subjects. The design 
of Mixtures alone, with the variow 
breaks arranged to luit the particular 
specification in hand is one which 
would rcquire several volumes. 

The poor organ has suffered more 
than any other instrument from the 
whims of amaleun, experimenten, 
and dabblers. Tones are allowed and 
C\'en heralded as great achie\'emenu, 
which would not be loleraled in any 
other musical field. "Well, it's all a 
matter of opinion·' is heard far too 
often. For an opinion to be worth any­
thing it is necessary that the person 
(Jfrering it has read,cd the rinal stage 
of tonal appreciation. As myoid 
friend the Rev. N. Bonavia·Hunt has 
said, "Many people never go beyond 
the second sbge of tonal appreda­
tion in which they revel in harmonic· 
less or unmusical tones." 

One lIIay have personal p'references 
ror the Willis or the CavalUe·ColI or 
the Schulze organs referred to, since 
they arc all artistically correct. but the 
man who likes better than any of 
these an instrument having (unda· 
mental errors cannot expect to have 
his criticisms or opinions taken serio 
ously . 

Finally. the ideal instrument scem!'i 
to be a combination of the properl), 
designed, produced and finished clas­
sical organ with the new, beautiful 
and subtle tones which have h(.'Cn 
produced in this country. 

Austin Niland, wrj(in~ in "Tin: 
Organ," lists these qualihes as essen· 
tial if all organ is to be aesthetically 
satisfying. He says: no organ is IIIU ' 

sically tolerable in chorus or Icsscr 
e(fects unless the rollowing arc pres· 
cnt to a certain degree: 
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(A) BALANCE: The stabilization of 
all the pitches in satisfying propor· 
lions, no particular pitch dominilt­
iog unduly. 
em BLEND: A reaching out of a 
given register to embrace anyone 
or more drawn with it. Thus, Viola 
and Flute or Gedeckt give a new 
composite colour. not merely string 
and Flute sounding together. 
(q CLARITY: The clear revela­
tion of inner pans in polyphony. 
This is of great importance in all 
bUl FF climaxes whcn only the 
broad chordal outline is important 
enough to he apparent. 
(D) GRANDEUR: The unique rna· 
jestic quality at good organ tone. It 
is possible to construct a Baroque 
organ cmbodl"ing blend, balance 
and clariL)' Oil y. Hul without gran­
deur it would be inlolerable mu· 
sically c\"cn though it would be im­
possihle to hear c\"cry nole distinct­
ly in polyphony. 
(El RESTRAINT: The quality of 
bcing within reamnabic limits of 
power, so as (a) to avoid monotony 
and (h) increase the general util­
ity of fnll chorus effccts .... 

,,'c lcavc it IU tile reader to consider 
whether or nol Ilarrison was successful 
in following these partiCUlar criteria 
himself, but in any event, Harrison's 
impact on the organ world cannot be 
0\ ercstimatcd. Perhaps \Villiam King 
Covcll said it best in his culogy of Har­
rison: 

This new type of organ, related to, 
yet different from, anything the world 
has known, of which he [Harrison] 
was so largely the originalor and for 
which no adcquate descriptive tenn 
has yet fOlllld acceptance, is as char­
acteristic of our age, in tenus of mu­
sic, as are concrete, steel, and glass in 
architeclUre. The best of modern or­
gallS and modern buildings are not 
copies of C\'en the greatest of the 
works of the past, and yet they one 
alld all stand firmly on the founda­
lion of past knowlcdge and adlie\'c­
lIlent. Without the vision, the faith, 
and the research of master minds, 
now and yesterday, such mastenvorks 
as we ha\'e from ollr own age, could 
not ha\'e COllle into existl'nce • . _ 

( Harrison] takes his place a~ perhaps 
no other organ builder of his genera­
tion, certainly in this country, in the 
succession of great masters that comes 
down from the past and beckons on­
ward to the future.1l 
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"William .';elf has recently inConued 
the author that the organ has under­
gone no rc\'isions since 1942. and there­
fore we would Iikc to jnfonn the reader 
of errors in our source: the Fourniture 
on the Hanptwerk is III-V ranks. and 
the 2' 'principal' is labeled 'Doublette' 
on the Jlositiv. Finally, the 16' reed on 
the Pedal is a 'Posaune: In addition, 
the couplers arc Recit/I'edal, Great/ 
l'edal, Posith'/Pedal, Recit/Great, Posi­
tiv/Great, Recit/Positiv, Recit/Great 
16', Recit/Great 4'. Pedal/Great 16', and 
Reverse I'ositi\, and Recit. 

The author would like to express 
great appreciation to Phillip Steinhaus, 
who provided the initial idea and inspi­
ration for tllis paper, as well as a great 
deal of pertinent infonnation, and who 
kindly edited the original manwcript: 
to J. Michael Harrison, who provided 
heretofore una\3ilable biograpblcal data 
on his (atJler, and who also generously 
gave of his time to be interviewed, and 
In read and comment upon this essay; 
and. [jnaH)', 10 Robert Sdmneman, who 
was and is an unending source oC in­
formation and support (or this project, 
and who also graciously did the final 
editing of the manuscript. 

All" Vit,iml holds a D.d. in musie 
lrom Wilkes College, Wilkes·Darre, PA, 
H'lwre she was a stlldent of Clifford 
JlalslJaIll. SIlt! is flOf" a studellt 0/ Pllillif) 
SleiulJatls lIIltl rCCf~ntl)' received tile 
M.M. in organ from the Doston Con­
.~eroator)' of Mllsic. This article repre­
S('IIls the begbUling of a researcll project 
slle ;s /mrsuirlg, wilh tile ultimale goal 
01 completing a comprehensive book all 
the orgml designs 0/ G. Donald Harri­
.WII alld the America" Clanie orgall. 

Only one small part. • • • 

" " " but what would it be without it? 

Just as a watch, or any other intricate mechanism 
depends on the quality and reliability of each 

separate part, so it is with pipe organs . 

. ~l!'fr!!l!Wfi8;\'ft.j,~iIS to anything from switches and magnets to complete consoles, the standard of quality for the industry is 
c. .•. II'~' 

Reisner. No matter how large or how small the part, the Reisner name is your assurance of durability and dependability. With over 
75 years' experience in producing precision electric magnets, a wide variety of other mechanical parts, and consoles that are superb 
works of wood craftsmanship and beauty, Reisner has become the acknowledged leader in the field. 

Yes, you could choose another that might look the same, but when 
ordering supplies for your pipe organ. Just remember. 
THERE"S NO SUBSTITUTE FOR REISNER QUALITY! 

JANUARY, 1978 

~~~~~~~ ~~~o 
P.O. BOX 71. 240 N. PROSPECT ST .• HAGERSTOWN. MD 21740 
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Music yr 
a Sund~ 

Morninj 

A new series of organ 
music for service use. 

Each publication consists of 
three movements for use as pre­

lude, offertory, and postlude. 

Triptych I- Gerhard Krapf No. 97AA5416, $3.50 

Prelude, Air, Recessional- Robert Cundick 
No. 97AA5417, $5.75 

Fantasia, Aria, Fugue- Ronald Arnatt 
No. 97AA5418, $4.75 

Sonata I-Charles Ore No. 97AA5419, $5.95 

J!>:.e $O,j'" ... " "_, .'·I~ 
SUOI U lulS. wssoo"ooo UU. 

J '~ Mi" ~ 

rir~t 5apti~t Cnurcn 
Morristown, Tennessee 

4 Manuals 42 Ranks 33 Stops 
(Antiphonal prepared) 

Electro-pneumatic 

Randall S. Dyer 
Jefferson City, Tennessee 
Area Sales Representative 

Here & There 

Marilyn Malon, profenor of music and 
chllirmon of the organ deportment at the 
University of Michig8n, was honore d on 
October 19 for her 30 yeers of t eeching 
at the Ann Arbor institution. Sevonty-eig ht 
colleagues, friends , and former students 
participated in a celebration dinner held 
at the conclusion of the annual organ con­
ference. Dr. Mason wes prasented with " 
cash gilt. which will be used to commis­
sion a new o rgtln wor~ by a compo$8r ' 0 
be nomed at til later date. Pictured with 
her are student co-cha irmen Michele J ohns 
and De nnis Schmidt (le ft ) "nd Robe rt" 
Bitgood [ rig ht). 

Salem Lutheran Church, in Bethel, P"., 
northwest of Ra"ding, w"s consumed by 
lIn e"rly·morning fi re on Nov. 9. A lthough 
the brid wa lls were left stand ing , part 
of the roof coll"psed , and tho interior o f 
the building w"s destroyed. A pipe organ, 
s"id to h"ve been built more th"n " can· 
fury "go by John love of Uh"c", NY, 
w"s among the losses. It had been pur­
chased in Ephr"tll only two years ago. 

Delberf Diuelhont, Unive rsi ty of Iowa, 
was the redtolist for the Peori" ,A,GO 
chopter on October 23, when he performed 
worn by Scarlatti, Arauro. Bach, Widor, 
ond Duruf16. The instrument wes a newly­
indalled Wids of 61 r.!onks . at the First 
United Methodist Church . 

John Rose, Trinity College, H"rtford. 
o pened the 9th annual organ conce rt seriel 
lI t the First Congre gational Church of Los 
,A,ngeles on Nov. II . &cept for Robert 
Edw"rd Smith's newly-written " P"rtite," the 
recit,,1 wos on "II -French one, including 
works by Marchand , Frond. Soint·Seens 
lInd Vi erne. 

Roberf Tripl.tt h"s been gronted a 
sobbotical leave from his position as 05-

soeiole professor o f o rgen at Cornell Col­
lege, Mt. Vernon, lowo, fo r the period 
January through Jun. 1918. Dr. Tripl.lt's 
research project, ",A,n. iety and the Per­
fonning /lAusicion," will be undert"ken in 
S"n Francisco, where he will be "uoci­
ated with the Psychosynthesis Institute. 

Orgonists from a six·st"te ore" "ttended 
the 12th Annu,,1 Org"n Workshop"t South­
e rn Illinois University. C " ,hond"le. on No. 
ve mber 12. Guest performe r wos Joen 
Lippincott (right !. who pl"yed " reci tol 
lInd held two sessions on " Baroque Articu . 
I"tion in the W orh of J.S. B"ch," ,A,t 
left is Marianne Webb, professor of music 
!lind org"nist lIt 51U. 

C. F. Peten Corpor"tion has issued ih 
Music Calendar 1918, which cont., ins both 
illust ro tions ond d" tes re la ti nq to mu­
sic. or p"rticul"r interest to organists is 
" 1936 photogroph from the libr"cy of 
C ongress which shows 0 read o rgon in 
pl!ll ce in !II rurol AI"bom" church . 

Gennan Romanticism Conference 
(cmllinued Jrom p . 3) 

Thc faculty of thc organ dcpartmcnt 
at thc Unin~rsit)' o( Nebraska. Dr. 
Gt.'orgc Rilchic and nr. Quentin Faulk· 
ncr. is to be collllllended (or concch'­
ing the confercnce and enabling its 
smooth operation. The only disappoin t­
ment o( the conferencc was Lincoln', 
lack of a 19th-cCllllU'Y organ adequate 
10 dcmoll5trate thc pninl.'i madc about 
instruments and n-gistralions . The Reu­
ler organs on campus \\'crc: cnncei"ed 
wilhin the "Amerir:m da~~ic" (r:une· 
work. 

While it is difficult 10 do I"t:JKlnorial 
justia:= 10 the oULua nding research, pre. 
sentations and conclusions that Mr. 
Leupold and Mr. Schullclilall ha\'e 
hrought to bear ut)()n the pcrrorll1ancc 
o( ninch."Cllth ·cclltur), Geflua u O rgall 

music. it i5 hoped that a good scgment 
of the organ wudd will Ilc (ortunate 
enough to lend them an open car in 
the ncar (uture and 10 hencfit from 
Iheir expertise firsthand, 

·Editor's note: AdolJ Ji t' llbke (1805-
18i5) , orgml lJllitdu. was Ihe Jnll,er ul 
composer ]ldillS Reuf,ke. 

Gerald Frank ;s au nss;slml' proJeJsG'r' 
oj mlLSie at Olelnlrama Slale University. 
Stillwater. He is n gmdllnte oJ Volpa' 
raiso University a",' Unio" T/,eolog,ea' 
Seminory. dnd is completing his doc· 
torate at tile U"iversit), oj Ci,.ci,wnl;. 

I" addition '0 .he French .wo-manual instruRlent. we are now producinl( a line, 
,insJe-manual h3rpsiehord. Orden hein, taken for 1978. $3,(XXtoo. 
ll1ehud Klnllton lIanulchord." Dept. D , :21-1 lldn 8 t .. DaUal. Tena 1:i!OI. 1'elfohcllw 
nUl 141-6688. 

ANDERSON H. DUPREE 
horpsichord mobr 
7 Comstock Street 

Germantown, Ohio 45327 
(513) 855-7379 

~I,.rg,.ret HoOtl 
Clavichords 

580 West Cedar 
Platteville, Wisconsin 

53818 
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EUCJeni. earl. hes been appointed to the 
faculty of Rutgers Colleq B of Rutgers 
University. to teoch harpsichord, Boroque 
ensemble end pi!lno. Miss Eerie. formerly 
on the faculty of the School of S8cred 
Music of Union Theological Semin8ry. is 
presently el50 on the (eculties of the Men. 
hottan School of Music end T eechers Col. 
lege. Columbie University. She he, given 
numerous recite Is. leclure.demondretions 
end workshops. 

and D.borah Huffman have 
been - appointed minister of music end 
organist/carillonneur, respectively, at the 
First Presbyterion Church. Gostonio, NC. 
The Huffmans hod been essociated with 
Christ Church, Oak Sroo~ . m., since 1965, 
in simi'or co~cities. Mr. Huffman is e 

Appointments 
graduate of Whe"ton College lind North­
ern Illinois University : Mrs. HuHmtln re­
c.eived her degroos from Whetlton ond 
Northwestern University, end has "Iso 
studied with Wilmll Jensen. The new po­
sitions involve respomibitify fo r II graded 
choir program. hendbell choirs . organ Md 
carillon music ; the church contains IS Illirge 
CaslIvtlnt orgll o, as well ,n CI smtlll Schild . 
et organ in the chllpel. and o!I "" octave 
Eijsbouk carillon. 

Gal. Kramer has been appointed organ· 
ist et Metropoliten Methodist Church, De· 
trait, Mich. He holds degrees from Oberlin 
College, Syracuse University, and the Un i. 
versity of Michigan. His organ study has 
b. en with Roy Fer9u~on. Hellell Thom. 
son, Will Headlee. Arthur Poister, and 
Marilyn Mason. Dr. Kramer, e pad dean 
of the Ann Arbor AGO chepter, will can· 
tinue as a member of the music fa culty 
at Woyne State University in Detroit. 

Metropolitan Methodist Church has reo 
cently signed a contract ..... ith the Burger 
& Schafer Organ Co., Findlay, Ohio, to 
rescele and revoke the church's S·man. 
ual, 119·ron~ Moller organ. A number of 
ranh will be ,eplaced ond I,everol new 

;, 

eppointed to the 
of GlIrden Grove Community Church 

in GlIrden Grove, ClI!., where he will serve 
liS director of boychoir progrems. associ· 
ete organist end concert orgenist in resi· 
dence. He 15 a graduate of the Eastman 
School or Music, where he sludied with 
David Craig head , R us~e ll Sliunda rs and 
Robert Noahren end the University of 
Ill inois, whara he wes a student of Je reld 
Hemilton. During 1968-69 he wes a Fu l. 
bright scholer in Denmark. He loaves e 
position at the Univarsity of CalHornie , 
Santa Serbllre. 

D.ni.r L Sharp hes been appointed 
minister of music for the First Presbyterien 
C hurch, Pittsburgh, P,,- He received the 
BME degree from Wheaton Collage, the 
MME from Dre ~e Univef'1i ly, and the DMA 
from the Unive rsity of Southe rn Califor· 
nia. Prior to beginning doctoral ..... o rk. ha 
taught music for t ..... o years in Newor~, III. 
public schools. Dr. Sharp hos sung and 
studied with Robert Show and Roger 
Wagn er. He is joined in his wor~ et the 
Pittsbu rgh church by P.trici. Ann Ellis, 
who has been appointed orgenist there. 
Mrs. Ell is earned he r SMus and MMus de. 
grees in organ at the Univanity of Cin· 
cinnati's College.Conservalory of music. 

rv 
COHCEPJ 
OP.GANISI'S 

ARTS~ 
IMAG~ LTD. 
,..~redby 

Phillip l-uckenbrod 

MGNAk DJOP.NSSON (kelond) 
ALBERT OOWG£P. (5-WlIze-r1C)l"l(j) 
DAYID OP.Ucr.PA.YNE (EnglorlCH 

NICHOLAS DANDY ([ngland) 
MYMOND DAYEWY (Conodo l 

JEAN·LOUIS GIl<Fronce) 
P.ODEPJ GlASGOW' (1M) 

DOUGI....M HAAS (Conocfro) 
IUCHAP.D HESCHKE t\.6A.) 
AUGUST HUM£P. (Awno) 

DAVID HUI\D (USA) 
NICOLAS KYNASTO,.. ([09101'\0) 

DOUGLAS LAW'R["'cr (Awrobo) 
HUW lEWIS (Wolf'S) 

HEINZ LOHMAN,.. (Germany) 
MAPJI,..lOCKEJUGermony) 

JANE PARKEP.-5MJTH (£nglond) 
OOILE PlEME (France) 

THOMAS NOIN[P. (\.6Al 
J. MAfl.CUS NTOIE (UW 

LA"'1.£Ha P.OOIH.SOH (IliA') 
JO .... WSl: (1,6.o\) 

)Our S£RAF1H (Polonc:t> --.. P.OQEfI;l EDW'AkO SMITH (1,6.0\) 
ovolloble Wllh rt 

concerl lrulT\Jmeru 

IlOX 670 SOllTH OIlANGE. N.J. 07079 
(201) 763·2543 

EUIOpeott "",~IOIIVE!i: F~ ~mondl & 
MIChael MacKenziE' l.oodon 

i. WESTMINSTER .. 

THE EUROPEAN ORGAN CULTURE 
ORGAN TOUR II 

TO HOLLAND, NORTH AND SOUTH GERMANY AND AUSTRIA 

Joan Lippincott, Coordinator 

with HARALD VOGEL, Director of The North German Organ Academy 
and KLAAS BOLT, Organist of St. Bavo Church, Haarlem 

Demonstrations, recitals and programs of early music (performances by vocal and instrumental 
specialists in Renaissance and Baroque performance practices) on the most important 

historic organs between Amsterdam. Lubeck and Innsbruck. 

J .... NUARY. 1978 

July 20 - August 3, 1978 

Price of the Tour: $1,250.00 from New York 
Two graduate credits available at no additional cost 

For Brochure and Application. write or call : 
Daniel Pratt, Director of Summer Session 

Westminster Choir College Princeton, NJ 08540 
(609) 924-7416 
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Spanish Keyboard Ornamentation 
(continued from p. I) 

sin~i1ar ornaments. I'art o[ the cOI1(n­
~ion i~ due 10 the fact that singers, vi­
huclists, and keyboard players all used 
different names for the same type of 
omamcnt. Luys Milo\n alludctl to this 
situation in Libro de M.him de villuela 
,Ie mano intitulndo el Maestro (1535): 

This sonnet which follows lIlust be 
plilyed somewhat joyfully amI the 
singer mllst sing plainl),. and where 
it (iL'i , 10 ornament with the mice 
whether wilh a quicbro or, as they 
say. tfinar" 

This situation - still a problem nearly 
a century laler - was explained by 
Francisco Correa de Arauxo in Libro 
de Titmtos )' Discursos de MllsieR prdc4 
tien y tiled rica tie Organo i,I,ilullulo 
FnclIlltld orgdnictl (16...<lfi): 

Ami nc\'cr me a rcdoblc (by III)' 
advice) between Iwo pitches such as 
III, rc or rc anti mi. or fa ::md sol, 
or sol and la. bllt mlhcr at halr·stcps 
likc Illi and fa or all a leading lone 
because this alonc is uscd hy mallY 
singcrs and instTillnentaliSls; so Ihat 
at whole.steps there is a qlliebro in· 
slead of a rcdohle. l\ncl nOle Ihat it 
is called differcntly by others: trinado 
or Irina, and singcrs call it quicbro, 
hut we call it rcdoble! 

The gn:ah..'St we,lIlh of illfurlt1ation 
aoont onlamcntalion is supplied by 
Tomns de San(;l Maria (Libm Unit/ado 
Aru lie IUlier Ftlllinsia, 15(5) ' anti by 
Correa de Arauxo , ConHrmalion or sollle 
3Spccts of their accounts is fouud in 
Uennudo's Dec/tmldo",' the prC£ace hy 
Luis Vene~as de Ilclu_'Strosa to his all­
tltolog)' Librr> de Cilm Nuala (15!i7),' 
and Ihe preface by HCIII:""I" de Cabc­
ton 10 his edition of the Obms tit! 
Milsica (1578) uf his fathcr Antonio,' 
Thc COllllncnt.s tlf e;lch nile will he found 
helow with climparisons and CHUlrast.s 
10 other SOllrCl";, 1;01' the S'II:.C o( con­
,'cnience, all of the described ornaments 
with original lingering are listl .. 1 in the 
table of ornamCUI~ ( Exal1lpl('~ 1-17). 

note) if the fingering is possiblc_ The 
intcT\';'I1 formed hy this ornament may 
he either a whole, or a half,slep. 

The quiebro o( millims PUlUC consist 
of a whole.step abot e :lnd a half·step 
helow, as in Example 4, As the name 
implies. this on .. lIncnt mal' be applict! 
10 minim~ onl}'. 

Santa Maria illrOTlll~ us of a rccent 
change in omamen13tion. Bccause of 
their dexterity of technique. some 
players wcre beginning the redoble and 
the quiehro rciterado with a grace note, 
il5 in Examples 2 and 6 (described as 
a null.' strllcl:. alone 50 that the sccond 
nute of the resuhing ornamcnt will be 
strllck on the consonallcc or beat) . This 
m:lIl11er o( ol'llamenling as wclI as the 
qukbro of minims wCl'e new and heau· 
lifnl. and thus (0 he prC£cned: 

Thcse kinds of dcdobles and quie, 
bros. alltl Ihe 'luicbro of minims 
which is made With :l whole- and :l 
half.sle., togcthel'", arc very new and 
gallanl, and they create such gmce and 
melody in Ihe music, that thcy cle· 
,'ate Ihe music so many degrecs and 
10 such contcntmcnt for the cars, that 
it scems :111 entirely diHerent thing 
rrmn that which is played without 
Ihl.'m" and for this reason one should 
rightfully lise them always, and not 
Ihe others which 3re old and not 10 
attr:lcti"e. 

TIIC rcm:lillhlg quiehros 5cllcillos 
("simple') lIIay be playcd only on semi· 
miniUls (quarter IIUlC!l) or - if time 
"Uows - fllsas (eighth notes). The 
cl"iebl'o reitemdo is 100 long for scmi­
minillls; ror the same reason the quie­
hru send Un cannut he played on notl'S 
:1'1 shoH as semiflls;ls (sixtl'Cnths) or 
must (usas, As :t shortcned form o( the 
tl"ichru leitel"aclu. the quiebro 5Cncillo 
IWI )' he played nil a whole,step or on 
a ImU-slep, As indicllctl in Example 7. 
Ihe quiehl'O scncillo is a mordent in 
:t!ccnding passages and ;'Ill im'c rtcd mor· 
dell1 in dl'Scendillg passages. 

nCith aKending anti d~cndillg forms 
ur the quichru sellcillo may be pla}'w 
ill the rollowing mannel'. The fingcr 

Ta-lAS DE SAtn'! Jo!ARll 
Ex. 2 Gr.clI nole 
.00 }tedoble 

j!!.: 1 ltedobl. RH 4 3 2 3 4 J D;. 3 Incorrect Ra!oble 

lli'J i lJiJ lJ :: H !::d j :: I J J JJ ;q 
(Shoulo. contain 
both • vhoI. ud 
• halt lIhp) 

j •• v ur:X2~ziz 
Z34 ) Z 3 

!it. 4 Q.UebrOl5 of H1n1As lUI 4 J Z J 

l~i b:l~lllJ=t;-;11 (1);;1,.1),3:1' Q;;Jtq 
~_-e"jRJ L!:I 2 J "J 

!:Ie. 6 Grloce note .nd Qla bro Relterado 
J~: ' o.u.bMl Rellerado RH" , 4 J" J 4 J 4 J 

1# IJD IJ lJ,dn!UNU;Ii 
~. 7 Q11ebrol SencWos Z J 2 J Z J Z J Z , r 2 ) RH} 4 ) "'. B 6 ,olution f or im pty S.nolllo 

Iij.JJ ~ Ii J;:; II ~., ~ I JJ e U 0' I "tl <.- ! iii;ft~ 
LH J Z J 

z 1 2 

TOMAS DE SANTA ~IARIA 

The importancc of ornament;'ltiull 10 
Santa Marla is demonstrnted h)' its in­
elwion in a list of eight conditions th,ll 
"adorn" music,' Santa Mada placcd 01'­

namentation cighth aher lIlusic:,lity :llld 
six conditions pertaining tu hasic key­
board techniquc. 

Santa Maria dcfined rt.'tlohlc ;15 "doll­
blcd or repeated notes." It is rOl' .ulja­
(Cnt notes (Exalliple I) . :lIld IIIUSt COIl­

sist of ooth a whole- and a hall.step. 
as in Examplc.'S 1 anll 2, hut ,mt as ill 
Example 3. The retlnblc is to he played 
only on semibre\'('~ (whole notes). but 
nced not last through the cnlire durn­
tion of the semibre\'e, lest an ugly ef­
fect be produced. Thus the passage in 
Example 1801 might lx! realized as in 
18b, neGlu50C of the tuning. onc mal' 
lise the rl'tloble ani)' on Bb .lnd Eb in 
a descending passage and on C:. F~, 
and G:;: in all aliccnding passage (folio 
16) • 

According to Santa MarCa, quiebro 
also meant "douhled or repeated nOles." 
~ix quiehrus arc descrihed in the t«a· 
tise: thc quiebm rciterado (Example 
5), the qlliebro of minims (Example 
,1), and f01l1' t)'pes of quiebro scncillo 
(Examples 7 and 8 in both ascending 

:lIld descending forllls), The quicbro 
reitcrado is related to tlte rcdoble (re­
ilerado also mcans repeated) but does 
nOl ha\'(~ the prefix of the n:doble, It 
may be played op c,'ery minim (half 
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Asnnd1nc Com Dueendlng Con. 

1,la)"iug Ihe fi!"st note remains on the 
ke)', hUI the Hnger playing the secoud 
nnte slides orr the kcy in a scmlChing 
bshioll , :tfter which the £irst (ingcr 
I,rlosscs du\\'nward 011 the key. The seC­
n1l(1 nute is '0 he stmck so quickly aher 
Ihe £ilst note tlmL they sound 3lmost 
silllull:lllcnusly_ An 3pproximate nota. 
tinll is fUIlIlt! in Example 8. This qui. 
hm selldllo \\'oliid he most effecti\'e 
nn the cl:l\'ichunl nn which the bebung. 
pn.:ssillg-down effect, ca ll he realized. 
I he full text follow&! 

Of thc t\\,Il qilieblll"~ o( .scmiminiUls 
which are played by two fingers, 
whethcr ascending or descending, one 
must ohserve tWI) things, The rirst is 
Ihat the finger which strikes the first 
nute, after having strllcl:. the key, 
need not be raised from il. but may 
t.ccp holding it down, and the finger 
which strikes thc second notc then 
must be removcd from the ke}', slid­
ing of( of it in a scratching manner. 
and in addition the finger which 
struck the fint note has to press 
downwards a little all the kcy_ And 
he advised that the £irst note of 
Ihl'SC qlliebros is made wilh the finger 
Ihat finishes Ihe quicbro. 

The second thing is that the secoud 
lIote of the abo\'c -lIIentiolled two 
qlliebros is 10 be struck so quickly 
"ftel' the first that the}' almost sound 
simultancollsl}', so that it secms b}' 
chalice that one is struck. SfiOnd. And 
notc that of these two above-men­
tioned quiebros, the one that is used 

. for :uucudinc is nut as gTaLcf1l1 lIur 
docs it ~OIlUd as well 10 the cars as 
the nne uscd for descending. and for 
thi!'; reasoll one should ur't use it 
tnu O£tl·U. These two qllichros cannot 
he nOlaled and thereforc 110 example 
(".111 lH! gi\'cn of them. 
Thc quicbro seneillo is 1I0t to be 

played on c\'ery scmiminim. but rather 
un some only. Santa Marla suggested 
that it is crfccdve to play them on al­
ternate semimillims (Example 19). His 
preference "':15 to play t"elll on the 
wC:lk pal ts of measures (such as the 
sf.:cund ;11111 rourth of rour semiminims) 
hecause this gh'es more "grace" to the 
mllsic (Example 20). Ornamenting cer· 
tain fingers fir scale passages in semi­
minim!'; will produce this effcct. A nOI"' 
lIIal left hand ringering for ;ascending 
scalcs is 212121. and the one for de­
sct.'uding Kales is 3-1343... Ornamenls 
mal' be played b)' thc second finge r 
ascending, and by the third finger de­
'Icellding (Example 21). 

,\Her a scmibre\'c. one lIIay play a 
quiebro sellcillo on two successive dc­
~ccndillg semilllinims which gh'cs the 
"graceful and gallant" efrcct obsen'cd 
in Examplc 22. Another "elegant" d­
fect suggested by Sal1la Marla is to play 
qllichw!i on all semiminims which im· 
Uledi:ltel ) follow a dotted note in a de· 
scending passage (Exam pic 23). 

Occ;'lsiollally the asccnding and dc · 
scending forms of the quiebro scncillo 
:tre exchanged. Santa MaTla allowed the 
clt.'Scending forms in place of the as· 
ceuding forms when a half·step abo\'e 
the lIIain note would he included ill 
Ihe qukhro, This possibility is dari­
ned hy EX;lInple 2,1. in which there is 
a h3U·step hetween ,\ aud Bb in the 
tk~clldinj;" rorm of thc quiebro. In ;'I 
pa£sage o( semiminims which ascends 
;'I lit I Ihen descends, the descending form 
u£ thc quicbro is applied to the high­
lost note (Example 2.i). Similarly, in a 
p;lssage of scmiminims which dcsccnds 
and thell ascends, the asccnding form 
nr Ihe qlliehro is u'iCd for the lowest 
lIule (Example 26) , 

Imitative Crrl'cts arc recolllmcnded by 
Santa Marfa to make the music more 
"gnlceful" and pleasillg to the: cars, In 
Example Iflb, lhe redohle is used by 
se\"cral \"oices successivcl), in all imita· 
th'e passage. 

Rl'dohlcs and qlliehros ilia), he pla)'ed 
011 olle of the notes ronning the inter· 
\als of a third, fifth, or sixth if the 
ringerillg allo\\'s. Examples of rcelobles 
on these illten"als in each hand arc 
found in Examplc 27_ A quiehro would 
he applied ill similar fashion UII Ihese 
~allle illlcn'als when ringel"ed as illdi · 
cated_ 

JUAN 1I~IlMUI>O 
:'\"ulle ur Santa Maria's culIll'mpOI"rics 

described orllalllClIls and Iheir mcs as 
carefully as he did, All uf thc eXOIIII­
pies ill this article perlaining to Santa 
MOII'!:I arc fluClled from his treatise. ex­
cept eX;'lUl(llt.os H. 18, alltl :.!i, which 'Ire 
(llUjl'CtiuIIS froUl his tlL'!"cril'lious. AU 
uf the exampk-s rrorn UefllJluln, Venegas. 
aud Cabczon are projections and illter· 
prclalions uf their informatinn. 

Hcrm udot prm'ided :In IIlIcIea r de­
scriplioll (If the rcdoble , hut imliC;lled 
that it will COlISist of either a whole· or 
hair'stcp, depending on Ihe placcment 
nr the omamelltcd 1I0te on the scale 
uf thc IIItHlc or the cumpositiuu. The 
dllralioll of the ornamcnted note. 1111111-

hcl' of repetitions, rclath-e speed (eighth 
01' sixteenth nOll'S) , and rhythmic place­
mcnt (on or before the beginning of 
the nnlamcilled note) arc not C\-CII 

hill led at. 
Thcl'e arc two ways to play re­

dobles Oil the clavichord: some on a 
whole.step and somc on a half-step 
. , . The step or half-step must be 
in the 1II0de in which )'OU are play­
ing, and this determines which notes 
In usc in the redoblc. If it is thc 
rumth mode, and you pl:ty E, ) '011 

will reeloble with F hecause this note 
is ill th is lUode, And if )"ou play A 
~"Ou call n:doble with n, for this nole 
is L.,;sential in this mode. Thus if 
the lIIode deillands a redoble of a 
half-step, play a half,step, and if a 
whole, step, lhen playa whole·Sle).> b)' 
the same reasoning . . . Somel1mes 
)"ou will break (his rulc and the reo 

dohle will be all accidental. Playing 
ill the fuurth lIIode, you lilrike A 
;lIul should usc n (for the redoble) . 
If for a special reason, the mode de­
mallds Ub. you dou't redoble with n, 
LUlt with Bb UcC:UIS(! the reeloble calls 
for the accidental , which must he 
pl.yed. 
The two normal cxampk'S ill modc -I 

arc projectcd in Example 9. Unslemmed 
black notes are used because the rela­
th"e duratiolls arc 1I0t indica led b) Der­
mudo. Arbitmrily. only fh'e notes ha,'e 
hc.~n projected, but this redoble could 
h ;l\'c as relV ;)S three uotes (as in S:lllb 
~I:tr~~ quicbro scncillo in its descend­
iug rorm) or perhaps nine or marc (as 
in Santa Maria 's quiebro reitcrado) . 
In any casc, 8ennudo's description of 
the redoble docs not resemble Santa 
Maria's redoble because it lacks the 
necessary prefix. It is probably related 
to one of the quiebros. Thus. here is 
further proof of the widely varying no­
IlIcllc1ature and descriptions. 

Like Santa Marfa's quiebro Kudllo. 
Ucrllllldo 's redoble may be played with 
the note above or below the main note. 
Interestingly. lJcnnudo advocakd play. 
ing both forms at the same time in both 
h:mds O\'cr cert:lin inteI'Vals (octave, 
rihh . or third) as projected in Exam­
ple 10. nenuudo's rccommendation for 
IUlcnshe practice on ornaments is addi . 
lional proof of their imporbncc. 

There is a redoblc above the: struck 
note and one below. Some play the 
redoblcs aix}\'e only, and never below 
because thc.y say that the rcdoble be­
low is not gracc(u"- I advise Ihose 
who wish to lcarn , 10 pmcticc and 
be facile in both rcdobles for there 
arc nOlcs where hoth can be played 
gracefully, If YOll call reeloble :abo,'e 
:md you play an ucta"t:. a redoble in 
t:ach hand will not be good lOusic. It 
is ,"cry bad to play parallel octa\'es, 
And if you say you will redoble with 
unll' thc right h3nd, this is not valid . 
For the pla)cr is forbidden to play 
git)§as [diminution] in that manner. 
hut must play rcdoblcs all he is ablc 
and with as facile a Icft h::md as a 
right one. For this reason, 5ludcn15 
lIIust bc careful to practice redobles 
dailr. I say that )'ou must be infonned 
of this matter from your teachem and 
that you ha\'e a lesson on rcdobles for 
nile hunr e"ery day. You II1USt leam 
10 play rcdobles with all fingen so 
they will be disposed and able to re­
doble. Then if rOil know how to re· 
dohle in bolh parts and with both 
hallds, in Ihe abo,'c-mentioned octave 
' "Oil "'11 redo hie the soprano below 
:md Ihe uther ,"oice above. producing 
a sixlh br thc redoble, Or the: so-

.,mllu ;:,IHU"C :ulIl the other voice be­
Inl\', ,,!Of.ludn,.; a tenth. If the inter­
\31 nele a mth the redohle could 
IU"uthlce a Ihird. :lnd if the interval 
were .. third the redoblc could pro­
tltlCC II fifth_ '1 he intcrested player 
ill tltb wa), COlli combinc redoblcs if 
hc i~ P;";Illice,1 in thL'SC two wa)'s. 10 

thaI lUll nlll\' doc!'; he observe 0111-

snllallces UII main inten':lls, but also 
in rcdohlt.·s, I he .lho,e-lIIcntioned re­
duh!es arc played with the closest 
ringer UII lhe pmper side of the Hn· 
ger playing the main note. 

In a cmuml' .. l cnucerning hand dis­
tribution of null'S, I\ennudo also de­
SLflbed the possibility of all ornamented 
melody pillS accompaniment: 

Whene\'er Ihe right hand GIll sta}' 
free with oilly thc soprano. you IOlist 
try to do so in order 10 play redobles, 
Well·played redobles in the sopntno 
(being Ihe highest voice) beautify 
music a great deal. 

An ornamenl desCI"ibed by no uther 
Spanish source is projected in Examplc 
II. It consist!'; of the third formed by 
Ihe not~ sllrrollnt!in~ the main note, 

A lUost illilurinus Spanish playcr 
IL't!ohll's with two flllgers - one above 
the lIote, and nne below - 50 that 
lhe reduhle is al\\'ays a third. Thi:; 
redohlc is a pkasallt thing to my 
car for the go{)d harmony it makl'S. 
espcciallr whcn a "oice enters alone. 

The practice Df :lpplying an ornamcnt 
to :;), single ,Dice entering alone is also 
delicrihed by Correa tie Arauxo. 
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I.O IS V[NEGAS IlE I-IENESTROSA 
Venegas prO\'ided only fingerings for 

the quichro , Presuming that adjacent 
fingcrs play adjaccnt notes, the left 
hand quiebro (Example 12c) is prob· 
ably Correa's rcdoble scncillo, or Santa 
'Marla's redoble without the main note 
sounded first. Unfortunately, the fin· 
gering fur the right hand produces a 
longer and differcnt ornamcnt than the 
left haud. 1£ the "longest" finger is the 
third (ali is probablc) , this quiebro is 
Santa Mari,, 's redoble (Example 12a) . 
lIut if the "longest" fingcr is the thumb, 
the urualllent is the redoble reilerado 
of Currca (Example 12b) , Vcnegas may 
ha\c iutended the left h.uul ornament 
10 hc:gin on the main note, in which 
case it will match thc right holnd qui. 
hro (Example 1201) and al~ SanLa 
Marfa 's rwoble, That VClIl.p' quicbros 
produce redoblcs by other definitions 
again SUJlJ>orl<i Bennudo's obsen'atioll 
about the constantly changing orna· 
mcntation, Unlike Santa Maria's Te· 

necl'ssa rily long" in Ihe (Icscriplinn im· 
plil:S that the number of repetilions 
(shon Ir ill) mal' \'ary, This possibility 

of \'ariablc lengths conrinns Santa Ma· 
ria's suggcstion for longer or short re· 
dobles. Thi~ mordent is nol excluded 
by the fingering either. Like Venegas, 
Cahclon dltl not describe the usc of 
the quiebro, He IC£t the usc of the or· 
namcnt up to the performer's discre· 
lion (, 'whcre it appears appropriate to 
pia )' ;( (Iuiebro") . The full tcxt is: 

~. 14 ~iebf'o sen.::: ..uo 
FR.u:CISCO C'O!UU\.l lie WUlO 

EX. 15 ~1l!bra rellordo 

... • ~ D • 1"1' J • . I ~ .. • 
LH 1 z't'Z 

Quiebrus must be played in the 
right hand with the third and fourth 
ringers and with the sccond and third 
fingers. tn the left hand , use the third 
and sccond ringers or the sccond and 
first fingers. And pta)' the upper part 
of the quichro as fast as possible, and 
not necessaril)' long, but rather 3S 

short as possible , alwa)'5 using strength 
Oil the kc)'s which the notational figure 
spcdfie~. whcre it appear~ appropri. 
al c to pia)' a quiebro. 

eloble , Vcncgas' quiebro is to be played FRA~OISCO CORREr\ DE ARAUXO 
for the hill value of the main note. In addition to Santa Maria. Correa de 
The full text from Venegas is ghell Ar;mxo pro, ided the most hclpful in· 
beluw: fonnatio".t' Not only did he describe 

You mllst 01150 obtain these habits urnamenta tion pmclices at length, but 
for quiebro~: in the right hand playing he also nnlolled points where redohles 
on the desired ke)' with the longest mOl)' hc played. Malt)' quiebros arc also 
fingcr aud thell the second and turn · wriuen nut in Correa's compositions 
ing on the middle finger, play the and in tabulations . In spite of the dis· 
fuurth and cOlltinue the quiebro with tance in time hetween Correa and the 
the!e two ringers (third and fourth); l'arl ier writer5, the ornaments and their 
do this first slowly and then faste r ;'pplica( inns arc remarkabl)' similar. 
unlil ),011 can do it spontancously. The Corrca described in de tail four or· 
quicbrn in the left hand must be· namcnts, hut :ldmowledgcd the exis· 
gill with tile third finger :lnd COli · tencc of Inauy more used 1,) ' othcr mas· 
( i lllle to the thumb and then playing le n . "Somc masle rs h a\-c im 'cntoo other 
the ~uicbro with thc !'il'<uud and I"1.'tlobll.~ and thl.'Se I submit to )'our 
first fmgel'S until ;) ncw note is gh'en good l."tluCi tion; thl.'Se a rc enough for 
in the follmnng measurc. now:' 

HER N,\ NDO DE C,\IIEZON T hc (Iu ichru !>cncillo (Example )·1) 
Yct another quichro (projected in is a " (ast descent and ascent" as a 

Example IS) was dl.'Scrihcd by fillger· mordcnt. Th is ornalUent may be played 
ing b)' Hernandu de Cahez6n. His qllie. III an)' "Dice and un an)' pitch. It is to 
hro ~l'l'IIIS to he .. cl;tted (0 the clesccnd· he nntcd that both whole ,steps and haIr· 
ing (urm (invcrse mordent) of Santa ~(eps mal he used. Correa's quiebro 
Marfa's (Illiebro sencillo. Howc\cr "lIu t seucillu is iden tical to the ascending 

..... .&.;> YmIEGA!l DE i'.;:J;!:iTP.U5I. eABEZll:f 
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fonn of Santa ~farla 's quiebro sencillo. 
Correa specified i15 use on scmibrevcs, 
mil1ims. 5cmimil1ims, and - rarely -
fusas. Like Santa Marla 's, it should 1I0t 
he: plarcd 011 e\"ery note when it is ap· 
plied tu p :tS5agcs of scmiminillls. 

Ou scmimini1ns you can play a 
quicbro scnciUo ill a slow [actus, on 
nnc but nnt on another, so that not 
all rccehe thclll . I ha\'c secn this 
plarcd on (usas in \cf)' slow tempi 
when scmif1l5a.~ follow, although roue· 
I}. but ne'"cr on semifusas. 

Un like Santa Marla, Correa d id not go 
into an)' further delail concerning pas· 
sagt.':o; in which it would be appropriate 
to ornament SOUle, but not all semi­
minims, Hut he mentioned other spc· 
cific piau'S where it is appropriate to 
me the quiehru sellcillo, Its usc at the 
hl.'ginning of short piecl.'5 is similar to 
the practicc ment ioned by Bermudo 
with respcct to thc rct10ble of a third 
(Example II) . 

You can (and c \ cn should) lISe 
the quiehru scllcillo at the beginning 
or each \-cno, or better stated, of 
cach 5hort work. In the middle. ap 
propriate pl .u:I.'S arc c\'c'1' scmibrC\'c 
and millim in wh ich the hand (which· 
e\"cr it rna)' he) is unoccupicd with 
diminution , It is also appropriate 
whcn lOU pia)' in fast tempi 01" in 
'wmpas malor.' [ttl 
The quil'hrn rcitcr::ulo (Example 15) 

is a turn, alld is similar to Santa Marla's 
IllIiebro of minims, II will be recalled 
(hat Santa ~Iarla refcrrcd to the quiebro 
uf minims as a lIew ornament which WilS 
to he p .. eferred o,'cr older unl.~ . In Cor· 
.. ea's treatise it has completcly displaced 
the lluichro rcitcrado of Santa Maria. 
Like the qniebro scncillo, the quiebro 
I"citerado ma)' also be played 111 any 
'oice and on au)' pitch. It will be ob· 
scn-cd in the cxample! given by Cor· 
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rea (show 11 in Example 15), that both 
whole.~teps and half·steps may be used: 
Santa Maria insisted upon a whole· 
stcp ahm e and a half'5tep oclo\\' fur 
his qu icbro or m inims (Example 4). 
CUITca and Santa Maria also differed 
in their fingerings for lhc left hand. 

Just as the 'luicbro senallo is used 
a t the beginning of short pieces. Ihe 
quiebro rcitcrado is IISt..'tI at the begin· 
n ing of longer picces. such as a diJcllrso 
or large serious work. It may also be 
used " in works with gra\'e ml.'asure, as 
ill sixtecn or more notes per tact us, as 
well as 011 scmibrcves (or at times. 
minims) without diminution which 
would ulhen\' isc forbid doing so." 

T he redoblc described by Correa as 
" :1 repercussion of two neighboriug notC5 
with ;t 'luiebro scncillo at the cnd." 
COlTea mcntioned two reelobles, which 
diHcr onl)' in that the l'cdoblc sencillo 
(ExOImplc 16) has one lesli nole at Ihe 
hl.'ginuiug in the prefix than the reo 
doble rciterado (Example Ii). Correa'!'i 
redobles Iilek unly thc main note as a 
point o( departure; olhenvisc they arc 
identical (0 Santa Maria's trooble and 
to \'cnl.'gas' (I"iebro. Correa did lIot dis· 
tmguish belw«11 thc IWO redoblcs ill 
apl,l r ing thcm in (olllposilions. How· 
c\cr, hc imisted Iha t the retloble is 
u!>a hle nul)' un a half· step: 

Rcdoble lIIust be used un the raised 
Icading tone of c\'cf}' perft.'"ct cadence 
which lasts a measure or more, and 
UII c"e.-y /\Ii wh it:h cluls UII Fa which 
is iUlIlledialel)' abo,e in a cadence. 
In cnndusiuu, on e\'Cl')' long scmitone 
which is plain ilntl las1.5 a tactus. 
... and uc\'cr usc a I"l.-doble (by 

my ad\ icc) betwecn two pitches such 
as lit, 1'C or I"e and mi, or fa and sol. 
ur sol aud la . hut be twcen half.steps 
likc lUi and fa or a leading tone . . • 
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Spanish Keyboard Ornamentation 
(,ollt;ml~d from p. 13) 

Funhennol'c . Cnrrea advised that 
wheue,'cr a rcdoblc caunot he playcd 
because il is hctw(.'C1i whole'stcps, a 
quiehro mar be played instead. In prac­
tice. Correa did Itot alwa}'S follow this 
injunction. hut occa~iollally uscd a re­
doble on a whole· step if it W3S in thc 
modal 5Cllc. This is clc;u+t· st."t.'n in Ex­
ample .... in which Cnrn-a completely 
wrolc out Ihe redoble. 

On Ihe d:n'ichord, a redohlc "musl 
be 1I5ed ill lhe beginning of e\er)' large 
work which cnters on Mi" if a ,'oice 
enters alone. RUl , on Ihe org;ln, a 
(Iuiebro should be pla),ed instead (Ex­
ample 28) . 111 lact . if :mr composition 
- tiento, molcl. 01' "CI'50 - begins with 
one voice alone. an onament will be 
played on this opening note: a redoble 
on the da\'ichord, or a quiebro on the 
organ. 

As an appropriate ornament on lead· 
ing tones or on raistd accidentals. the 
redoble must be used as described in 
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thc following passaKe and as dClllon­
strated in EXilmple 29: "when the tenor 
plays a plain Gldellce (dallsula Hana] 
ill a work lor rour \'{)iCf.,'S , it is manda· 
tory 10 playa redoble." 

Occasionally redobles :arc encountered 
in Correa's tienlus which seeln to create 
parallel (or hidden) nCU\'es. However. 
ColTea intlicatL"t1 Ihat " this is permitted 
IJt.'came in tile reliable Olle must ol1h' 
I:.(.'t:p ill mind Ihe plain notes of the 
cadencing or onl:amenf(.'tl , 'oice. and not 
the 1l00L~ :around the rrooble." E..xalllple 
3n is one spccHiC'.lny menlioned b)' Cor­
rea in this regard. 

Conca ad\'ncall'd urnamenting most 
lunger note \':IIIIt.'5 wilh a Iluiebro or a 
redohle: 

If Ihc music wcre l'nlirel}, plain 
(or fur the most pari) yuu would ha\'c 
to adorn it with these ornament .. , 
and thus nn all scUlihren~ and min­
ims you arc allowed to pia), one 01 
them .•. nut it K'CUIS good to lea\'e 
some notes plain lrom time to time 
without ornament ... 

He also ach'ised that therc were 110 

determined number of noces in either 
(Iuiebros or rcdobles, Thu~ Correa con· 
Hnlled the tradition 01 cxpecting thc 
)lCrrOrmer 10 usc his ou'n judgmclIl 
when ornamenting. Santa Maria :and 
Corn..-a arc thu5 in a,."teement 011 the 
general principles or ornamentation. 

\\'hel'(:35 CO .... ea wrolC out many (Illie. 
bros (esp(:dall)' in cadencc rormula,~ 
such as Example 31) . hc nnt.:l.led "R" 
in the scorc in lJumel'ou!> piau'S where 
a rcduble is In he plal'ed. Hc de\'iscd 
Ihis nolation to amid wriling out thc 
rcdoble cach timc. 

Correa's Fncu/lflfl uI'gti"ica is printed 
in Spani!>h tablaturc ill which each 
\'oicc is indica led 011 a separate hol'i­
lOntal line. The \OiCe lin(.'5 arc aligned 
,'ertically in lhe ctJl1\'cmional SA TU 
ordcr. Notes which oceUI' simultaneously 
among the ,'oiu'S arc 3150 aligncd \'er­
lically.l: Correa USt:d I\\'o methods of 
notating "a" ill this tablature. From 
Ticnto XVI on. ami nccasionally earlier, 
he \'irtllally always wHite "R" 011 a 
\'oicc line. Up In Tiertto XVI, and onl)' 
rarel)' laIL .... Corn:a mark(."tl "Rot abo\'c 
the "staff" al the point rhythmically 
where a redohle should (KCnr ill some 
n,ice. These two placemcnt'\ of "RoO will 
he discussed in nlUre dctail below, 
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" I) 
\\'hen " R" is printed nn a \nice line, 

:1 redohle IIsuall)' is 10 be pla)'(."tl in 
that mice on Ihc noll' intJic:Ued (Ex. 
;*llIlllc 32; Ihe original tabl;,Jurc noUt­
linn is pro\'id(.'tl undemcath £.x;ullples 
:12 ·36 for comparison) . i\otice in this 
C:ISC that the alto \'oice is illil cxample 
of Mi·I";). SornetirnL'! all "R" on a \ 'uice 
linc is not to he applied 10 that \'Dice 
hut tn another \'oicc (usually thc Olle 
helow or occasionall), above) . In Ex­
'!luplc 33. thc soprallo has not e,en en­
lered yet. nut it is dear that the re­
cloble is playcd in Ihe alto bccause of 
the function of F~ as 3 leading tonc 
in Ihe chOl'd progression. 

When "R" is marked allO\'C the 
"starr" or on an inappropriate \'oice 
linc. it is not alwillys cas)' to detennillc 
whidl "nice is tn be olllaUlented, l'er_ 
haps Currea changed his mauncr of 
IH)(;:ltjUIl frum nimfJe '''e Jlnll 10 WI tIlt: 
IIO;t r line in order to amid the amhigui· 
,i(.'S Ilfc \'alcut in thc ticntos round at 
Ihe ht.'ginlling or the Fflcullatl. 111 somc 
~itu3tions thc rcdublc will sound well 
in :my or sc\'eral \'oiu"5 (Example 301). 
In this rare example after Tiento X\'I 
uf notation al)O\'e the "starr," it may 
he pO$sible to pia)' a rcdoble in either 
Ihe alto or the tenol'. This is a case 
or :1 themalic ornament (Sl"C mC:lsure ·1 
in Ihe altu) which logicall)' ~hOlild he 
;Ipplied to Ihc lenaI'. Huwc\'er the :tho 
has heen OIl1ered to a C; alut is suitablc 
ror a redoble. It lIIight hc preferablc 
10 amid the augmented fonuh and aug· 
mented second created betwecn the 
\ oice'\ if the tenor is olllamcnted. Per­
h:;tps both "oicC!! should be orn.uneuted. 
III au)' case, the pcrforrner must de· 
cide. llCcausc Correa hm. l1ul lx.'C1I pre 
cisco 

Thcre arc a IIU1llher or clues IcJ help 
thc performer K'lect Ihe more proh· 
able \'oice 10 ornalllent. These clues 
include: 1) an "R" nutal(. .. 1 whe .. c (111)' 
IInc \'oice monos, 2) a k.JlJilig tune (II' 

Hlher half,slep in senne ""icc. 3) a the, 
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lIIatic ornamenl . ,I) \I prdix wrillen 
nUL, 5) and a claruu/a IItHlt •• -fhe I~' 
sibility of determining the ornantelltl:cI 
mice h)' a leading lone or ha)(·slep hOlS 
already becn delUonstroted in Example 
33. 

In Example 35, on) ' the tenor mo\'C.~ 
at the point where there is an "R". Can· 
firming evidence that the tenor must 
hc ornamented Ce\'en without the "R i 
is the fact that Ihis is a clmuula IIntin 
(Examplc 29). 

In some ticntos, a redoblc is used 
thematically by Correa. The beginninG 
of Tiellto XXVII was gh'en in Example 
:14. The soprano entrance is shown in 
Examplc 36. Subsequent entries arc 
lIutated similarly. 

Quitc often Conca wrote tJre open­
ing nott."5 (prefix) (0 the trilled portion 
ur the reliolJle. The presence of this 
Inerix c1earl)' indicatcs the voice to 
which tile rcdollie applies. Th~ pre­
Cis(''5 include both scncillo and rciterado 
')'Ix'S, and C\'en double prcrixes. E.xam­
pIes of each are given: 
~ncillo 

(Example 37: Tiento XLIII. m. ·17) 
Rciterado 

(Examplc 38: Tienlo XLIII, m. 15) 
Ilouhle Scllcillo 

(Example 39: Tieillo XLVn. m. 63) 
I>ouhle Reiterado 

(Example -to: Tientn XLVII. m. 48) 
Rei ter.ulo·Sellcillo 

(Ex:lluple 41: Tiento XLV, III. 34) 

Se\'cral ohscn'ations may bc made 
al)Out thesc redobles with notated pre­
lixes. Virtually all notated prefixes be­
gin before the bl'at on which the main 
note falls. In must caK~ the portion or 
the redoblc before the heat inclutl(."5 
nnl)' thc prefix, as in the examples jU!lt 
citcd. Rut ncca!l:iOllOllh' Ihe middle of 
Ihe preCix IK'gill!l: un the heat. leaving 
nnl)' one lIote before the beat (Example 
"2: Tierrll) XXX, IIlIn. 15·16; rcdoble 
st.'ncilln with Ilnllhle prdix). ,\nd ill 
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!iOIIIC rcdoblcs. the wduen-oul portinn 
before the beat includes part of the 
trill (Example 43: Ticllto XXVII, m. 
~8) . 

A few rcdoblcs arc wrillen Ollt com­
pletely and marked "R" as well. These 
lend 10 he very florid, und ha\'e ap­
parently been included in this peda­
gogical treatise as examples of the pos­
sible variety available to the more ad­
vanced player (Example 44; Tierno 
I.IX. mill. 19-20). In another example 
from the same ticnto. notice that the 
trilled portion is stopped before the 
suffix (closing figure) is written 0111 

(Example 45: Tiento LtX. m. 26). 
Sc\'cral questions arise ill regard tn 

these rcdoblcs for which Correa SliP­
plied a prefix and even a portion of 
the trill. Should all prefixes begin be­
fore the heal? Is there any reason for 
selecting a panicular prcrix? Is there 
any rationale for playing the redoble in 
sixll'Cuth notes or in thirty-seconds? 

The perfonner mwt usc his own 
musical judb'lllellt in each context. Re­
dobles with notated prerixes occur fre · 
quently as sixteenth notes and a!'i 
thirty·seconds. The latter may be used 
if it is appropriate to tile general le .. el 
of rhythmic activity, or if lime permiL'i. 
80th reiterado and sencillo prefixes oc­
cur regularly, although double prerixl.'S 
arc Icss frequent. Variety seems to he 
the desired effect. 

There is no clear answer to the qUl.'S · 
lion concerning the metric placement 
of the prefix. In the examples provided 
with the original definition and dcscrip­
tion of the redoble (Examples 16 ami 
17), the prefix occurs before the beat 
on which the trilled portion falls. In 
all but four situations, there is an UII ­
adorned minim or semiminim imme· 
diately preceding the note marked "R" 
(see Examples 82-36). Thus in lIearly 
every case. there is time to play the pre. 
fix before tile beat. Harmonically. the 
effect is also good. The examples writ· 
ten out by Correa in his compositions 
!'iuggcst that this was the usual practice. 
In Example 46, there is an imitation 
between soprano and alto. The alto's 
redoble is notated with a prefix before 
the beat. It may be assumed that the 
soprano's should be played in a similar 
fashion (Example 46: Tiento XLIX. 
mm. 7-9) _ 

The four situations ill which a pre­
fix would not work well before the 
heat arc all similar. In each there is 
movement preceding the ornamented 
note by fusas in either the ornamented 
mice or in another voice. (Example 
47: Tiento XXX, m. 30). 

It is not essential that the main nole 
fall on the first of four sixteenth notes 
or eight thirty·second notcs. In most 
redoblcs with the prefix written ollt, the 
main note docs Call on stronger parts 
of beats. But in Examples 16 and 17 -
also written out by COTTea - the upper 
note falls on these stnmger parts of 
heats. 

Finally. the rcdoble docs not neces· 
sarily resol\'e upwards. Other rcsolu· 
tions include: 

I) resolution downwanJ. t'Specially in 
the bass (Example 47) or occasion­
ally in another mice (Example 48: 
Tiento IX, m. 23; this example 
is the first encountered in whidl 
"R" is marked on a , "oice line) 

:!) rt."SOlution to the sallie pitch (Ex­
ample 49: Tiento XLVI. m. 89) 

:1) no resolution: to a rest (Example 
50: Tiento XLI , Ill. 76) 

"I) no resolution: final churd (Ex­
ample 51 : Tiento LI , m. 12-1). 

CONCLUSION 
Considerable freedom is gi\'en to 

the perfonner in selecting and using 
urnaments. The comparative table of 
ornaments dClllomtrates that although 
the omaments described in thl.'Se carly 
Spanish sources arc rdated to hasic 
types (trill , tum, modent, etc.). there 
is considerable variety among them as 
well . Bermuda, Santa Marla, and COTTea 
mention the diverse and changing styles 
nnd practices of ornamentation which 
"aded from musician to musician. Or­
namentation also varied among such 
JlerConners as singers, keyboard playcrs 
and instrumentalists, and also betwl."Cn 
the organ and clavichord. Considering 
that ornamentation WaJ a personal mat· 
ler, that it was in a. state of coustant 
change, and that nomenclature ,"aried 
widely. it is remarkable that there was 
such a continnity of st)'le in the period 
under considel":ltinll . 

The various guidelines gh"clI ill the!>C 
suurces suggest that the application of 
urnaments was as ,'aried as the 001:1· 

men.t.s themseh'es. But all arc agreed 
that the purpose oC ornaments is tn 
make tile music more "graceful" and 
expressive. Ornamentation is mandatory 
for early Spanish music. Relath'cly rew 
ornaments were written out because it 
was assumed that each perfonller wuuhl 
determine his own ornamcllt!'i. Sanl:l 
~Inrra and Correa arc agreed that neal"' 
Iy all longer notes (whole notes and 
half notes (quarter notes) may be or· 
namcnted (for example in the ahemat­
ing manner or Examples 19-21). Most 
culenccs may be ornamented, particular­
lyon leading toncs. 

Ornaments were conceived melodic· 
ally and hannonically. Modality gener· 
all)' detcnnined the pitches forming thc 
iuten'als of each ornament. The un· 
equal temperament excluded the usc 
of certain ornaments (those requiring 
a half.step above or below) un specific 
pitches because the lequifl.'ti inten'als 
fonning these ornaments would sound 
100 out of tune. 

It should be evident that ornaments 
were used much more in Renaissance 
Spain than modern perCormers arc ac· 
cllstomed to. Most modern performel"!'I 
have had a fairly intensh'e study or 
Uach 's works, in which many ornaments 
wel"e written out (a pl":lctice which was 
criticized by Bach's contemporaries) . 
Hnwe"'er, the modem perConners should 
nul hesitate to omament a great de:.1 
111 early Spanish music. Correa and 
Santa Marla advised only that some 
lIotl.·S should be left plain ror thc sake 
nf , 'ariett The ,ihuelist Miguel de 
l:uenllana was the only Spanish 16th. 
c,-"ntury source to indicate that orna· 
mcnts were not to he added by the per­
£nruu:r in his own compositions. Fuen· 
I1ana wrote out all the ornaments that 
he desired, and he disapprO\'ed of per· 
funners who "rewmtc an already ex­
u: llcllt piece." But other ,'ihuelists such 
as Mildn lea" e ornamcntatioll up to the 
perfnnner's discretion. A succcssful per 
fnnnance of early Spanish keyboard mu­
sic depends equally on the composci' 
and un the creati\'ity of the perfonner 
in ornamenting and "gracing" the com · 
position. 

NOTES 
I RlJb~rl Sl~"~nl!l)n, JIUl" BermuJo (The Hagu(": 
MarlinU5 NijhoU, 1960), PP. 14-15. 
II Edited by L('(, Schrade (Wiesbad~n: Gmra: 
Loms Hildesh~illl, Breillr;opr & Hartel, 1967), 
p. 170 (Val("ncia: Francisco Diaz Romano, 
1535). 

II (Alcala: Antonio Arnao), f. 16. Photocopy 
01 Library 01 Congns.<! copy. 

4 (Valladolid: FranciKo F("rnandez de C6rdo­
bal. Micmcanls of copy at Sibley Music Li· 
hrary, Univ("nity 01 Rochest~r. 
I (Os\IIla: Juan d~ L("OIl, 1555). Fascimite ~di· 
tion by Marcario Salltia!j:o Kattn~r (K;w.rl: 
Harenreiter-Verlag. 19:;7). 

• (Neala de Henarcs: Joan de Brocar, 1557). 
F.llitl'l:i by Higinio Angles. La Mlhiea _n la 
Corlll dll Car/oJ V. Monum("ntos de la M6sica 
F..spanola. Volum(" 2. lttolld edition, revised. 
(Ban:elona: Cons~jo Superior de Invcstigacton("s 
SlIp~riOres CientHicasj Institulo Espanol d(" 
Musicologia, 1965). 

T "Pro~mio allt'Ctor ell loor de la musica," An­
IlIIlio d~ Cabez6n, Ob'Ds de Musita (Madrid: 
Francisco Sanchez, 1578). Photocopy of Li· 
brary of Congress copy. 
I The mat("rial p("rlaining III Santa Maria is 
talr;~n lrom fl. -47-51v. 

\I The material p~rtaining I~ 8~lTIIudo it talr;en 
rrom fl. 1iOv·6L 
M Sailla :!>.Iaria was olle who allowl'l:i, bul 
foulld less grace-ful, a n omam("nt filting Ber­
mudo', dt"SCripliun : the asc("nding form of Ihe 
I(ui~bm se-ncillo 01 Example 8. 
u Unlt"Ss olherwh~ 5lJeCifil'l:i, the material p(Or­
laininl to Correa is talr;en from If. 15·17. 
D Full details are found in "Tablature," Thr 
HtJrvtJ,d DitlitJntJ" ., MUJie, Will i Ape!. 
~dilor. 

1.1 This " R" dotJI lIul 31'pear in the Instiluto 
l-~paiiol de MU5icologla ("dition. 

II 111~ read~r is warn~ Ibat 10111(" mod~m edi­
ton hav~ reduced Ihe original nole values, so 
that what was ori~nally a haU-note maya,,· 
"car as a 'Iuarl("r note or ~v~n an eighth nOI(" 
III wm~ editions. The more tndtworlhy ("di­
IWns will sl~Uy whether a reduction has 
I~("n emp!(J}'t"d. 

U Lib", de Miuiflf partJ d hueftJ intilulat/tJ 
O,phuielJ I)TtJ (St"Villat Martin de Mont~· 
ca . 15H) . The original ("dition ill Chicago', 
Newbt"ny Library was us~d. 

Calvert lo/nuon is tm tile farulty of 
Norll.eastenl OlelallOma State Univer­
sity. He completed his masters and doc­
lorale "n O1"gau at Northwestern Uni· 
l~s;ty. TI,is article is IJtlsed on his doc· 
loral researcll project, "Spanish Rena"s· 
.",,,a Key/wtlrd Performance Practices: 
An Introduction." 
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N ow Walding Processional 
("",Ii.ued from 1>. I) 

Some explnn:llion mily ~ required 
concerning the usc of the first "Cothic 
Sketch" as a processional. An examina­
tion of the work TC\'cnls that it is laid 
out in (aliT distinct sections. The first . 
an introduction (mm. 1·29) . runctions 
as a quasi fanfaTe heralding the event 
about to take place (see Example I) . 
The stcond section (mm . 30.92) is 
mnch Inore in the character of a march 
(~e Example 2); it sco'es as a pro­
cessional for the bridal allendan15 and 
is suffident in length to accommodate 
even a large bridal party. The third 
major division (mm. 93-108) stands 
out .115 the climax of the work. It is 
separated from the body of the piece 
by a measure of rcsts at either end and 
is resented (or lhe procession of the 
bride. A brief conclusion (mm. 109· 
118) marks the triumphant close of 
the work. 

Se\'eral cOnlments rrgardin~ registra· 
tion oue in onler at Ihis paml. When 
] perfonncd the piece for him. Lang· 
lais sUggC51cd lh.u , in the C\'cnt that 
one org::an is used, the sections o( rc· 
duced tqlstr.Uion be played on the 
Swell (or P05itH) with appropriate reo 
ductions in Pedal. Along tbese line!, the 
Tutti may well be reserved until the be· 
ginning of the third section (nt. 93) . 
substituting full cresccndo pedal in the 
rirst two section! where "Tutti" is in· 
dicated in the score. Langlais has per· 
sonally suggestcd such a substitution 
on many occasions 35 a mattcr o( con· 
,'enientt in the pcrfonnance of sc\'eral 
o( his other works. With this alterna­
tive scheme, adcqu;:ue contrast between 
full scctions and those of reduced regis­
tration is still possible, whne the (uJl 
resources o( the orp.1n are reserved both 
to effect the indlClted change in dy­
namic Ic\'el in m. 9-& and to clearly 
mark the climax of the piece, 

Gregorian chant has always been an 
imporbnt element in thc music of Jean 
Langlais. E\'en after the liturgical re­
(onn! o( Vatiem It, he has continued 
to use Grcgori:lI1 themes . perhaps in an 
('ffart to pr6Cn'e - at least in his own 
music - sollie of the rich heritage of 
a plainsong tradit ion. The two ca,llus 
finni that he has chosen for EsquiSle 
Gotllique No 1 are indicated in the 
score: the hymn f'e,, ; Cr~atoT Spiritus 
from the feast of Pcnlccost. and the se­
quence Exultet Ecclesia from the Mass 
for St. Denis, patron saint of Paris. 

Aside from il.'I interest as a wedding 
processional , thc work at hand also pre· 
senl5 an interesting example o[ plain­
chant cantus lirn",s treatment in French 
organ literature of the twentieth cell· 
tury. A close look OIl Langlais'S hand· 
ling of his thematic material discloses 
the SUbtle complexity of this compo­
ser's craftsmanship. The ,'tm; Creator 

appears lr:lIlspost'd. with F final - A$ 
the First measure and undergoes one: 
cornplctc statement, al\\'3yl in the up··. 
,)Cnnost "oice, lasting to the end of 
the first seelio". The sequence fil'5t 
appears in m. 3D, also in the top ' ·oice. 
This second thcme il divided in'" ''''0 
hal\'l'S of '-'fIual length: '-'4Ich hal( is se-&. 
to a six·measure scgment o( music (Me 
E.xample S). A statement of the finG. 
half of the cn"Ws lirlllUS (min . 3D.;):')' 
is followed immediately by a repetition 
with contrasting rcgistr:ation (mm. ~j. 
·11) ; the secund hal( of the c4ntUj 1'1" 
111m is similarly treated (d. RUtl. 43· 
·18 and 51 :;6) . \Vilh the change of key 
in m. 61 , the prcpar:ll;on for the ell· 
nmctic third section begins. The Se''' 
quence appears in lhe pedal, slatetJl ... 
once again, in two segments of six:: 
measures cacho The inleriudes foUow· 
ing the cantul /i rmllS ,Ialements con· 
tain quotations frolll the theme in the 
Ilppennost "Dice or the manual parts 
(SL'C IIlIn. 68·71 and 79·80) . The J'eni 
Crentor rei Urn! for a complete state­
ment in the pedal - !It original pitch, 
- hc..-ginning in m. R2. The cl;mn of 
the piecc· begins in 111. 94 with the reo 
tum of hoth thelnl'S. Separated by a 
tritonc (thc Vellt' Creator lI"ansposed to 
lJ mode, the Exultd Ecdelia to G­
sharp) . the twO call1 uJ lirm; arc COnt­
bined in Jtretto (see Example 4). Each 
theme undergoes one complctc' n rJ UJ,. 

the Fe"i Cunlor entering first. Com· 
pletion of this theUlatic statemcl\[ marks 
the close of the third section, The final 
sectioll cmploys 0111)' the fiTSt liC1iCU 

notes of the I'elli Creator (with E 
final). twice in mm. 110·1 U . 

In has famous diary, Samuel Pepl.$ 
wrotc: "saw a wedding in the church!. 
. . . ami sirange, to sec what delight: 
we married people ha.\'e to see these: 
poor fools decoyed iola our rondition.' ''T; 
Stranger still, 10 See ,,,h;:11 delight we' 
ol'g3nists ha\'c in providing for Ihesc' 
sacred occasions the same, ohen hack· 
ncyt.'tJ repertoire Ihal we have played 
for many years. In tJlis new work, we 
hal'c not only 3n innO\'alive wedding 
pl'Oct."Ssional, but a fitting recital piece: 
as well. When we finally grow weary 
of Jeremiah Clarke el alii, it i.s reas.­
suring to know that a composer of Jean 
Langlais'S competence has made possi. 
ble a culllplele departure (rom what 
has gone before. 10 the eminent or· 
ganist of Sle. Clotildc a sincere word of 
thanks is in order, not IUcrel)' £01' a gen­
elnUs ,;ift. but for :t significant con­
tribution to a genre o( organ literature 
in which musical substance is often 
questionable, and taslc undetectable. 

Douglas D. Himes is Assistaut Univer. 
lily Organilt at the Universi'y 01 Pitts- 1 
burgh and direclor 01 mwic at the 
Smithlield Street CI,urd,es in downtown 
Pitlsburgh . 

Lenten Calltata 
"Til. PassIon of Christ according to St. Luke's Gospel" 

for chorus (milled voices) - solos for soprttno (nttrrilotor), tenor. biIon & baritone 
time of performance: 45 minutes 

by Jemes D. McRee, Canodian composer 
o contata of real merit 

introductory offer for choir directors, organists. etc.: 65 cents (single copy I 
Easter Anthem "Alleluia Christ is Risen" (SATBI 

highly commended by choir directors, etc. 
published by the Frederick Harris Music Co. 

Oakville. Ontario. Caneda 
15 cents., copy (orders to be sent to soid componyl 

ST. AUGUSTINE'S 

CHURCH 

Kelso, 

Missouri 

WICKS ORGAN COMPANY Highland, Illinois 62249 
Pipe Organ Craftsmen Since 1906 

16 

Exa~ple 11 measures l-5 
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Example 4. measures 93-96 

,..,. 

NOTES 
1 Darius Milhaud'. PeI;U Suile (Paris: Edi­
lions Mu fudlig, )957) and Emelt Bloch', 
F_ur Weddin, Marehel Jur Or,an (Ncw York: 
G Schirmer 1951) lU'e notc",orthy, though 
lI~ilht'r com~r is kno",n primarily :u a con­
Iributor to the organ repertoLre. 
: Tht' ",ork w:u lint Pt'rform~ on 29 Novem­
ber 1975 by Dr. Robert Sutherland Lord at 
the Fint Presbyterian Church in Sh:l.rOn, Perm­
Iyil'ania, from a manmcn llt tr::lIucription 01 
Langl .. i) 's brnille oriJin.al. 
:e P."is: Editions Bornemann, 1976. 
'Paris; Edilions BMnrmann. 1977. Both coI­
Jr.ction' may be perfonnrd usinr two organs, 

i 

L I i , I 
i ... » 

, , .... i , II • ~ , » 

• The finl IlerfomJanee ror two 1IfJ3111 \,';n 
done on 29 October 1976 by Ann Laboun$ll,. 
and Robert Grogan at the NatinlJal Shrin«' of 
the Immaculate Conerption in Washi"st!!n, 
D,C. 
o Tht' reader will recall that die bride berin, 
her e"lroanee at Ihis point. 
1 Robert Lathan and William Matthtwt, eW., 
1'/n' Diar,. p/ Sarnwe/ PePYl, vol. 6 (Berkeley 
and LOI Angeles, 1972), pp. 338-339; entry 
fur zj Ot'et'IIIMr 1665. 

Musical examples used by kind permis ' 
sion of Editions Bornemann. 

Gruen.tein Award Sponsor 

CHICAGO 

CLUB OF 

WOMEN 

ORGANISTS 
Ann Taylor, Prellident Founded 1928 

SCHLICKEH OHGANS 

Responsible Organ Building 
Since 1932 

.1530 Military Hoad 
Buffalo" New Yorh 142.17 

Member A.P.O.B.A. Inquiries Invited 
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Nunc Dimittis FiBt North·Amcricml Tours 

photoP"allb COIIrtecr 01 

Edward A. Eigenshenk died in Chicogo 
on Dec. 4, 1977, ot the age of 74. ofter 
on extended illness. He hod been choirman 
of the argon deportment ot Chicago's 
Americon Conservatory of Music for many 
yeors, as well as organist·choir director of 
Second Presbyterion Church. He was hon. 
ored by the church upon completion or 

-40 yeors' service there in 1969. Dr. Eigen. 
shenk hod olso ta ught at Loras College, 
Dubuque. Iowa. After being 0 thetlfre a'· 
genid ot on eerly age, he hed studied et 
the Americen Conservatory, where he won 
o gold medal for excellence in argon play. 
in g in 1922. His Europe"n studies wore 
wilh Joseph Bonne t "nd Louis Vierne. He 
was a n"tive of Chicago. 

Mrs. Carl Weinrich died in Princeton. 
NJ, on Nov. 12, 1977. ofter a long illness, 
Born in Paterson, NJ, she was a greduate 
of Budnell University ond did graduote 
wor~ in psychology at Cclumbio Univer­
sity. After high school 4nd privote school 
leoching, she taught psychology 01 the 
Westminster Choir College. when she 
come to Pr:nceton in 1934, For meny yelln 
she menllged her husbllnd's concert activi· 
tios. 

~ 

LUDGER MAl 
a' ailablc May 78. 15 October - I December 78 

H.l'dtals: 10 programs, Anthology of Organ Music 15()()'1975 
Workships, maslcrclasscs: major standard works of 

Marcel Dupre, Max Reger 

· .. 1I: hrJl hal "lIr r crr hea"l a,.)'rhi"r eornp/Jr/Jb/~ (Bach program, 
nr~IIl~1I 1 

• •• 1I/"JriPIH wUlfJ·dulllul (Alwinn progr.un, Wiinbw-s) 
· . a IN.ui(a1 fla"t /;,~wtuL ... reetml.b"d:i", (ret 'oca.taI. Bulin, 

Fn:ibuf!) . 
• , • a prr/ul "i,jut/to (Dullre llrognm, P~rU) 
· . . 111110": jh~ /o,rllfosl orean t'i,jIJolol 0/ hil ,.,..'4';"" (Rt,u pro­

gr::lll!, l'hilharlllonit. Btrlin) 
· .. ont o{ 'hll bell o,,4null 0/ our "·m. (Virtuose Orstimusik, Den 

lIaag 

cxdusi\·c rcprcscntalh'c 
Jiirs Sander 
I nedin 21 

Goukow.ski Str. 25 
G.!nnany 

R«ordinst: AloleUe. 6200 Wiabaden. POIdacb 1.30364 

solly slDtle worner 
Director of Music 

CHURCH OF 

•.•• g.o. ch.m. 

ST. JOHN THE EVANGELIST 
Beacon Hill Boston 

Carillonneur 

PHIUlPS ACADEMY 
Andover MOIL 

FIRST UNITED METHODIST 
APPLETON, MINN. 

DESIGNED FOR THE CHURCH SERVICE AND THE ORGAN UTERATURE 

7 Stops, 
Mechanical Action 

Since 1193 Member APOIIA 

156 Woodland St, ... 
Hartford, Connecticut 06105 

Til . University of Redlands 

FOURTH ANNUAL SALZBURG 

SUMMER FESTIVAL 

or Music and Austrian Culture 

JULY 21 through AUGUST 23 

MAKE R ESERVATIONS SOON 

Ctlll Dr. Gory Swaim 
(714) 79J.212l, ufo 224 

~~.~ 
'~~~~$0 

~ ". ~ ~C)<~~~,,0 
~~ ~'v~(f' 

ROCHE ORGAN CO., INC. 
PIPI ORGAN IUILDERS 

'"------- .. , . 

SIAIPLICITY 
tlELIABILITY 
ACCESSIBILITY 

J. F. MORDLIE CO. 
R.R. 9, BOX 23 AB 

SIOUX FALLS, SD 57103 
(805-332-3676) 

~INE ORGAN BOOKS 

--------
1 THE 

[

:BAMBOO 
ORGAN 

l- .., 
.,' 

" 

--

.I 
I . 

The Bamboo Organ 
of . 

Los Pinas, Philippines 
Klols/Steinhaus/Blanchard 

I • 
m pages, '1f11 photol, 

20 drawl"9' 
hofd cover. cloth blndlng 

$35.00 

KLAIS: THE ORGAN STOPLIST 
136 poges, lIIultrated 

SI5.00 poltpald In u.s, 

BLANCHARD: 
ORGANS OF OUR TIME 

100 Kiall .topliltl 
112 photoa .. II , 

--- I 

$20.00 poafpaklln U,S. 

BOTH FOR $30.00 

-- , KLAIS: 
DIE WORZBURGER DOMORGELN 

128 pages. lIIultrated 
Gennon and Englllh Ted 

Hord Cove, 
S50.oo POltpokt In U.S. 

---
.1\00."... ..... 

, 
..J: 

Send Check With Order 
(Ohl0 ,ealdenll odd 10iel to.) 

TH E PRAESTANT PRESS 
P.O. Box 43 

Delaware. Ohio 43015 

•• 1111011 [IJ ••••• ~:~;.N 
7047 South Comstock Avenue, Whittier, California 90602 • (213) 693-4534 

Robert M. Turner; Tonal Director • Member: International Society of Orlan Builders, American Institute of Organ Builders. Inquiries are cordially invited. 
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Slider seals for slider chests. 

Verschueren B.V. 

Pipe Organ Builders 
Heythuysen (L.) 
The Netherlands 

RANDALL S. DYER 

Pipe Organs and Organ Service 

Box 489 

Jefferson City, Tennesselt 37760 

QUALITY PIPE ORGAN 

RESERVOIRS 
1365 So. Detroit Ave. 

Toledo, Ohio 43614 

419-382·6761 

SAN FRANCISCO 

DO IT YOUASElF PIPE ORGAN KITS 
c..tom spednC.UOM lor dt.r~ Itt 
, .. klanu, complet. 0' parb, fun 'n­
"rudlonl by est.bllshed org.n build .... 

COLKIT MFG. CO. P.O, lOX 112 
Hllar stetlOft, luff.lo, N.Y. 1C22J 

DELAWARE ORGAN COMPANY, INC 

2:12 Fillmore Ave. 

TonawDnd., Haw Vatic 141.5D 

(716) 692."91 

MEMIEIt 0.0.1"" 

RONALD WAHL 
ORGAN BUILDER 

APPLETON. WISCONSIN 54911 
Bwineu o4J4'-1II 

WUT .ROADWAY I*'\'. 
(4 H) 734·7117 

Mail;", AtlJreu 
sot LUT .OUTII .!IT. 

(414) 734-8238 

Pip. O"an luild., 

27"2 Aya . H 

fort Worth. TUDI 7610.5 

r.i •. ,1171 536.0090 

.NOACK 
THE NO ACK ORG A N CO •• INC. 
MAIN AND SCHOOL STREETS 
GEORGETOWN, MASS. 018]3 

PIPE SOUND 
WITHOUT PIPES 

Build it camplel!!!: pipe sounding 
eledronic otgan by using DEVTRONIX 
eiUY to ,nsemble kits. 
To hear this magnificent sound. U!nd $1 
for your Demo recordlbrochure. 

~c---

32' - 16' Electronic pedals for pipes 
Ie Capture cornblnaUon Ictlon 

~.; 5872 Amapola Dr. ~ 
Dept.1B 

~ --. San Jose, CA 95129 

LOUIS F. MOHR & COMPANY 
ORGAN 

MAINTENANCE 

2199 Valmtine An. 
New York 58, N. Y. 

Tolephone: SEdpkk 5-5628 
Emersncy Semu Yearl, COOlractl 

Harps - Cbimel - Blowen 

£apert Ovuh.utin, 

" ..... Or,.. rr.,.", JI~I JI..., 
B"fn Jlw" 

WALTERS ORGAN CO., INC. 
(305) 857·1481 

Custom Built 
PITMAN and UNIT CHESTS 

2121 Palmrldp WIY Orlanda, AI. 3218t 
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WANT A PRACTICE ORGAN? 
PEMBROKE PIPE ORGAN (10 kh , .... ) 

Send ".mp lor Itrochure 
THE OR G A N LOFT 

EPSOM. N.H. 03234 Tel. 60,3..736-4716 
Remef1llb.r: If It cloe, NOT have pi ..... It Is NOT 11311 Ofea" 

BERKSHIRE ORGAN COMPANY INC. 
68 SO. BOULEVARD, WEST SPRINGFIELD, MASSAr:HU5ETTS 

Memher: Intemotional Societ,. or Organ Bllnder~ 

CHESTER A. RAYMOND, INC. 

PIPE ORGAN BUILDERS 

Rebuilding, Maintenance and Additions 

P.O. Box 55 Princeton, N.J. 08540 

Phon.: 609-924·0935 

New Organs 

Hellmuth Wolff, Laval, Quibec; built 
for Eighth Church of Christ, Scientist, 
New York City: 1977. 2 manual and pad 011, 
21 stopa; 3rd m.nu.1 fot couplin9. Me­
chanical ley action: .I.ctric combinatton 
system applied fa otherwise mechanical 
stop action. Case of ,olid white o.k. In­
strument constructed by Andre, Hermann, 
Robert Svlvestre, J.mes Louder, P.ul 
Wiebe and Hellmuth Wolff: combinatton 
system by Rich.rd Houghten of Solid Stete 
Logic Limited. 

GRAND aRGUE 
Bourdon 16 
Monfre 8' 
Flute a ehtminee S' 
Prestant 4' 
Nazard 2·2/3 ' 
Doublefte " 
Tierce I·J/5' 
Fourniture IV 
T rompefl e II' 

RECIT EXPRESSIF 
Sourdon a' 
Viole de 9ambe a' 
Viole celeste 8' 
P~tent 4' 
Flufe c:oniQue 4' 
Flute D fU,"DU 2' 
lDrigot I. IIJ ' 
Plein Jeu III 
Heutboil a' 

SoubDue 1&' 
Montre 8' 

PEDAlE 

Flute H' (Gr~d argue) 
Presta"t " 
S.sson 16' 
Trompelte 8' (Grand Or9utt) 
CIDiron 4' 
TirDue Grana.Orgue 
TiroSsse Recit 

T remblant dou~ 

Frituche Orgen Co.,· Allenlown, , • • ; 
under contr.ct to Holy Trinity Lutheran 
Church, Gastoni., NC. 3 m.nu.1 and 
pedal, 40 stops, 31 r.nh; el.cfro-pneu­
metic .,clion. Will feature e.pased Gr •• t 
and Ped.1 pip., on opposite walls of 
chance', with •• posed Positiv canlitevered 
f,om r •• r w.n of ,.nc:tuary; trumpet en 
chamade to b. mounted above 'ositiv. 
Drawknob console will incorparat. Pasitiv 
.s flo.tin9 division, pl.yable from .ny 
m.n .... 1. Tonti de,itn by Rob.rt Wu ... · 
hoff of the firm, in I:onaboration with 
Irvin R. Dohner, mini,t.r of music, and 
R.v. C. P.ter Seber. 

·Rabert Wuesthoff, member, American 
Institute of Organbuilders. 

GREAT 
Pommer 16' 12 pipes 
Principlil 8' 61 pipes 
Geded: Pommer e' 61 pipes 
Principal ",,' 61 pipes 
Koppel flute <t' 61 pipet 
Fifteenth 2' 61 piptl 
Foumiture IV 244 pipes 
Chimes 
Zymbelltertl 

SWEll 
Rohr GedecH B' 61 pipes 
Viola 8' 61 pipes 
Viola Celeste S' 49 pir;e ~ 
P,~lanl 4' /)1 pipe, 
Spitz Flute ... t.t pipel 
aloek Flute 2' 61 p i~el 
Plein Jeu III 181 pipel 
FO!ilolto 16 ' 12 pipes 
Trompcfte 8' 61 pipes 
Clor'on 4' 12 pipes 
Tnllmu lanl 

CHOIR 
GedecU 8' bI pipes 
Erlo'ller S' 61 pipel 
Wold flute 4' 61 pipes 
Nuard 2·1/] ' 61 pipet 
Principal 2' 61 pipes 
loriQot '·I/]' 61 pipe) 
Krummhorn S' 01 pipes 
Tremulanl 

POSI1W 
FhIla 8' " pipe, 
Octave 4' III pipes 
Flute 4' 61 pipe, 
Mi.tute II 112 pipes 
Trumpet in Ch.,macle S' 61 p ipe1 

PEDAL 
Centro·Bau 16' 32 pipes 
Bourdon 16' 32 pipes 
Pommer 16' 32 not.s 
flute S' 12 pipes 
Principal 8' 32 pipel 
SlIpe, Octave <t ' 12 pipes 
Flute 4' 12 p'pes 
MiltLlf l! II 64 pipes 
Fagolto Ii.. 32 notes 
Trumpet 8' 32 noles 
Cla tion ·r 12 noles 

6ren-Mile, Organ Co •• Inc., Princeton. 
NJ: built for St. John', Epi,copal Church, 
Somerville, NJ. 2 m.nual and pedal. 26 
r"nks: ,alid·state electromechanic,,1 action . 
It.. few regi,fer'l ret.ined from former or­
gent new speeling pipe, in ce ••. Classic­
style voicing; el.ssic French.,tyl. r.ed,; 
favor.ble acoustics. Unison couplers plu, 
Sw.lI Oct.ve, Grave" 

GREAT 
Principal 8' 
Rohriloele B' 
SDlieional B' (Swell) 
Vail[ Celeste a' (Swell) 
Octave 4' 
Rohrpfeifftt 2' 
t.4i~ture IY·Y 
T romp"Ue B' (Swell' 
Cromorne B' (5wen, 

SWell 
Holll~ededt S' 
Selicional S' 
Vol. Celeste B' (TC) 
Flute OctaviDnte 4' 
SalieionDI 4' 
Octave Celeste '" 
Nasal 2-2/J' (TC I 
Octave 2' 
Ten I·J/5' (lC) 
Q uintlloata I· I/l' 
SuperoctDve I' 
SchDri III_IV 
T rompeUe &­
Cromorne a' 
Clairon 4' 
TremulDnf 

PIEO"'!" 
Acoustic Ben II 12' 
Subbe" 16' 
Principel 8' 
Rohrgeded:f 8' (Greaf ) 
Quinlfloete 5·1!l' 
OctDve 4' 
Superoctave 2' 
Mixture III· IV 
h "" d e Cornet III )2' 
BailOn 1&' 
Tromp"fte a' (Swelt) 
Cromorne 4' (S ... ell) 
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Thanh fo a printer's transposition after proofs had been read, the sfoplid of an 
organ built by the Schudi Organ Company of Garland. Telas, for lake Highlands 
United Methodist Church in Dallas, appeared beside the picture and description of 
1ft instrument of similar size built by Robert L Sipe, Inc. of Dallas for St. Paul's United 
Methodist Church, Cedar Rapids, Iowa, in the December issue of this journal, p. 18. 
The editor would like to apologize to the builders and churches involved, and publish 
the stoplists correctly: 

schudi Organ Company, Inc., Garland, 
TI; built for lake Highlands United Meth. 
odist Church, Dallas, TI. 3 manual and 
pedal, 47 ranks; electric action. Installa. 
tion in reflective mahogany cases recessed 
into former chamben: faliade pipes of 
90"1. polished tin. Metal flue and reed 
pipes by Giesecke. Classic French-style 
reeds in each division: Great reeds have 
double·block construction and cut·to· 
length 75"10 tin resonaton. Mounted cor· 
net on Great. Electric pull.down slider 
chests ; solid.state combination action. 
Walnut console: keyboards with ivory­
covered naturals and ebony sharps: ivory­
faced drawknobs. Construction and in­
stallation by Marvin Judy. assisted by 
Mark Bolden and David Zuber: design and 
layout by George Gilliam. Dedication 
recital by George Baker, August 14, 1977. 

G'EAT 
Bourdon 16" 
Prjnci~a l S' 
Bourdon S' 
Octave "" 
Super Octave 2' 
Cornet II·IY 2·2/3' 
Mixture IY·V 1.1/3' 
T rom petie S' 
Clairon "" 
Tremultml 

POSITIV 
Hobgededt B' 
Principal "" 
Spillfl5te <t' 
N,uard 2·2/3' 
Gemshorn 2' 
Tierce 1·1/5' 
Cymbel II·IV 2/3' 
Cromorne S' 
Tremulanl 

Rohrfl5te S' 
SWEll 

Viole de Gambe S' 
Voix Celeste S' 
Principal "'. 
Spitzfi5te "" 
SiacHI5te 2' 
Scharf IV ,· 
Duldan 16' 
HtlUtbois S' 
Tremulant 

Subbau 16' 
PrincipII I S' 

PEDAL 

Gededt Pommer S· 
Choral BliSS "'. 
Mixture IV 2' 
Bombarde 16' 
T rompette S' 

Robert L sipe, Inc., Dallas, Texas: built 
for St. Paul's United Methodist Church 
Cedar Rapids, Iowa. 3 manual and pedal, 
31 stops, 43 ranks; electro-pneumatic ac­
tion, with movable console: Unison 
couplers plus Swell to Pedal 4'. New in­
strument incorporates pipework from origi­
nal Austin and Reuter rebuild of the 
1950's, in building designed by the late 
louis Sullivan in 1913. Specifications 
planned by the builder In consultation 
with music director David Noble and 
church organists Betty Debban and Don 
Phillips. Dedication recital by Dr. Allen 
Birney, September 18. 

GREAT 
Bourdon 16' 61 pipes 
Principal S' 61 pipes 
Spitzfl51e S' 61 pipes 
Octave "'. 61 pipes 
Super Octave 2' 61 p ipes 
Midure IV·Y 27'" p' pes 
Trompete S' 61 pipes 

POSITIY 
Gededt S' 61 pipes 
Dulc;"na s' 61 pipes 
SpilUJ5te "" 61 pipes 
Principal 2' 61 pipes 
Quinte 1·IIl' 61 pipes 
CVmbel III IBJ pipes 
Cromorne S' 61 pipe, 
Chimes 
Tremulant 

SWELL 
Viole de Gambe S' 61 pipes 
Yiole Celeste S' IFF) 56 pipes 
Rohrft5te S' 61 pipes 
Principal "" 61 pipes 
N"chthorn "" 61 pipes 
Nasard 2,2/1' 61 pipes 
Bladfl5te 2' 61 pipe, 
Tierce 1.1/5' 61 pipes 
Sch"rf III ·IV 232 pipes 
Bassan 16' 61 pipes 
Hautbois S' U pipes 
Tremulanl 

PEDAL 
ResuliantbaS5 32' (Subb"u) 
Principal 16' 32 p' pes 
Subbau 16' 32 pipes 
Saurdon 16' (Great) 
Octave S' 32 pipes 
Bourdon S' (Great) 
Choralbau "" 32 pipes 
Midure IV 128 pipes 
POSllune 16' 32 pipes 
Trompete S' 12 pipn 

Restored Organ 
E. M. Siinno,. Op. 713 119281. Finl 

Presbyterian Church, Wilmington, NC; re· 
dared by A. Thompson-Allen Co. of New 
Haven, Ct. 3 manual and pedal, 33 ranks. 
Restoration without alteration of original 
tonal or mechanical design, 5oth-anniver. 
sary rededication recital played by Charles 
Woodward, organist-choirmaster of the 
church. January 22. 

GREAT 
Sourdon 16' ( Pedal ed ,) 17 pipes 
First Dia pason s' 61 pipes 
Second Diapason S' 61 pIpes 
Principal Flute 8' 61 pipes 
En.ihler S' 61 pipes 
Octave "" 61 pipes 
Grave Mixture II 122 pipes 
Tuba S' (in Choir box) 73 pipes 
French Horn S- (in Choir box) 73 p ipes 
Cathedral Chimes (in Swell box) 20 tubes 

SWEll 
8ourdon 16' 13 pipes 
Diapason 8' 73 pipes 
Rohrflute S' 71 pipes 
Salicianal 8' 13 pipes 
Voix Celeste S' 13 pipes 
Flute Celeste II S' 114 pipes 
Oelave "" 73 pipes 

JANUARY, 1978 

Flute Triangulaire "" 13 pipes 
Harmonic Piccolo 2' 61 pipes 
Midure III 183 pipes 
Contra Oboe 16' 7l pipes 
Trumpet S' 7' pipes 
Oboe S' 12 pipes 
Vox Humana S' 73 pipes 
Tremolo 

CHOIR 
Gamba S· 13 pipes 
Concert Flute S' 7l pipes 
Dulciana S' 71 pipes 
Flute "" 73 pipes 
Nuard 2·2/1' 61 pipes 
Clarinet 0' 7l pipes 
Harp} 
Celesta} \1 bars 
Tremolo 

PEDAL 
(Augmented) 

Diapason 16' 12 pipes 
Sourdon 16' 32 pipes 
Echo Bourdon 16' (Swell) li notes 
Octave S' 12 pipes 
GedecH S' 12 pipes 
Still Geded! S' (Swell I 32 notes 
Super Octave "" 12 pipes 
Contre Oboe 16' (Swell) 32 notes 
Chimes (in Swell box) 

MULLER PIPE ORGAN CO. 
1365 $0. D.troh Av •• 

Toledo, Ohio 43614 

419-382-6761 

illim ~tmfl! 
PIPE ORGANS 

Ratonliou. Daip, Semee 

1052 Roanoke Road 
Ondaad Rapt., Ohio '"121 

Slirltlltl 1IUtriB 
wmclru C@rgun iAuillJer 

IIJIII 2. £ast iiarn iIoub 
iiarn. lImnont 05641 

C. F. SNYDER 
Three Generatioll5 of Service 

New Rebuilding 
Organs Maintenance 

p.o. Box 322 
Lewisburg. Pa. 17837 

717·524-2029 

VISSER-ROWLAND 

713/688'7346 
2033 JOHANNA A·2 

HOUSTON 7705S 

Internatklnal Society of Organbuilders 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Horvord 8Ivd.-Ooyton, Ohio 45406 
513·276-2481 

.::.::OR:::.GA:::.." ...:;SE::::.RVI~C::..E -...:;J.~E.~Lee, Jr. 

0 
R 
G 
A 

KNOXVILLE, TENNESSEE 37901 

Box 2061 

Tllning • Malnt.nonce • Rebuilding 
CoftJultanb 

ORGAN BU I LDERS 

L W. BLACKINTON 
.#llld.n.J.Jr<i'nli-.J; .#'"r.: 

Since 1906 

N 51.. Sgmtolo/ Quahlg 
P 

~ JEROME B. MEYER & SONS 
m 2llt 50. AUSTIN ST. 

S MILWAUKEE. WIS. 53207 

119 J. H. & C. S. ODELL & CO., INC. 
y 12.&4 Morningside Av . ... Yonkers, N.w York 10703 
E ONE HUNORf:O & NINETEEN YEARS 
A 1859 - 1978 
R Five Generation. building Odell Organ. 
S 914 Vonleers S.2607 

Sherwood Organ Company Inc. 
85 Longdale Avenue 

White Plains, New York 10607 
(914) 946-7990 (212) 582-4240 

SlrvlcI Mechanical and Tonal Rebuilding New Organs 

ORGAN LEATHERS 

WHITE, SON COMPANY 
592 J!uc Flnt Street South Boston. MaasachulClu 02127 

BuDders of Fine Tracker and 
Electro·Pneumatic Pipe Organs 

Inquiries are Cordially Invited 

W. ZiIllIller & Sons 
INCORPORATED 

Member APOBA 

Mailing Address: P. O. Box 520. Pineville. N. C. 28134 
NATIONS FORD ROAD' CHARLOTTE, N. C. 

McMANIS ORGANS 
Incorporated 

10th & Garleld 

KANSAS CITY. KANSAS 

66104 
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SARA ELIZABETH ALVATER 
Orpn Qulntett. 

Oratorio Accompanist 
Director of Madrigal sinfars 

Woodstock, Vermont 0509 

robert anderson 
SMD fAGO 

Southem Methodist Unive,dty 

Dalla •• Texa. 75275 

CHARLOTTE AND WILUAM 

ATKINSON 
FIRST PRESIYTtRIAN CHURCH 

2001 EI Camino Real 
Oceanside, California 92054 

P~ter J. Basch 
Wildwood Road 

,Califon, Ne~ Jersey 07830 
• b .", 

CHARLES BOEHM . . 
TRINITY LUTHERAN C~YRCH 

•• HlcIc...,m., N.Y. 
NASSAU COMMUNITY COLLEGE 

Garden City, N.Y. 

JOHN BULLOUGH 
A.I. M.S.M. ChoM. 

fcul.lgh Dickin.on Unflt.",lt., 
Teaneck. New Jene., 

Memorial M.thodl.t Church 
Whit. Plains, New Yarlc 

WILL CARTER 
Church of Saint John the EvangeUst 

New York City 

MICHAEL CORZINE 
School of Music 

Florida State University 
Tallahassee 

JOHN EDWARD COURTER 
F.A.O.O. 
Recitalist 

Berea College Bere., Ky. 40404 

DELBERT DlSSELHORST 
DMA 

U.dv .... ity of lawo 

Iowa at, 

KATHRYN ESKEY 

20 

The University of 

North Carolina 

at Gf'HRWoto 

Iowa 

Richard 
ANDERSON 

Bennett College 

O,"n.boro, N. C. 

HEINZ ARNOLD 
F.A,G.O. D.Mu •• 

1607 A WESTWINDS DRIVE 
COLUMBIA, MO. 65201 

RECITALS WORKSHOPS 

Thomas Bailey 
recitalist - conductor 

Bruehlenlro55e 79/ 1/ 6 
Moedling, Austrin 

A.2340 
Europe 

Workshops Recitals 

ROBERTA BII600D 
S.M.D., FAG.O., Ch. M. 

13 Best View Road 
Quaker Hili, Connecticut 06375 

CHARLES S. BROWN 
Organ - Harpsichord 

North Taxas State University 
Denton 76203 

51. John's Episcopal Church 
Dallas 

The Denton Bach Society 

ARTHUR CARKEEK 
M.5.M. A.A.D.O. 

DePauw University Organist 
Gobin Memorial Church 

Greencastle, Indiana 

Hobert Clarh 
Scllool of Music 

University of Micpigan 
Ann Arbor 

Harry E. Cooper 
MilS. D., F.A.G.O. 

UALEIGH, N. CAHOLINA 

WALLACE M. COURSEN, JR. 
F.A.D.O. 

CHRIST CHURCH 

BLOOMFIELD AND GLEN RIDGE, NJ. 

DAVIDSON 
J .... F. 

MSM, AA60
1 

ChM 
Harp., Col .,. 
PalaU"., 1111801, 

Susa" L 
MSM,ChM 

Ib P,*lbyt.,la. Church 
"1T1"IiIton, illinois 

EUGENIA EARLE 
T_chorl College, Columbia Unlnralty 

Harpsichord Recital. 
Performonce Pracllce Work.h0p' 

15 Welf "Ih Str •• t, Naw York. N.Y. IDOl4 

GEORGE ESTEVEZ 
ch.m. 

Chicago Chamber Choir 

Calendar 

The deadline for this calendar is the 10th 
of the pr~ng month (jan. 10 fOf' FG. 
issue), All o'«lnls are assume~ If be organ 
rcglal. unllm otherwise Indicate$:f. and au, 
grouped from eront 10 we~1 and norlh 10 
south wilhin eoch dote. Calendar informa­
tion should Include artist name or event, 
dote, location, and hour, incomplete in­
formation will not be accepted. THE DIAPA· 
SON regrets that It cannol assume responsi­
bility for the accuracy of entries in the 
calendar. 

UNITED STATES 
Ea., of Ih. Mluillippi 

6 JANUARY 
David A Weadon, Calvary Episcopal. Burnt 

Hills, NY 7:30 pm 

7 JANUARY 
Victor Hili, harpsichord; Williams College. 

Williamstown. MA 8 pm 

8 JANUARY 
Thomas Richner; 1$1 Church of Christ Sei· 

enlist. Boston. MA 3 pm 
Vidor Hill, harpskl\ord; Williams College, 

Williamstown, MA 8 pm 
NY Kammermuslket ; NY City Museum. 

New York, NY 2 pm 
Poulenc Gloria; Sf Bartholomews Church. 

New York, NY 4 pm 
Bach Cantata 12~J Holy Trinity Lutheran, 

New York, NY 5 pm 
NY Kammermusiker; Immanuel lutheran. 

New York, NY 5 pm 
Joshua Singer; St Thomas Church. New 

York. NY 5: 15 pm 
David A Weodon, all·French; All Soin" 

Cathedral. Albany, NY 5130 pm 
Harold Stover; First Presbyterian. Red 

Bonk. NJ 4:30 pm 
Richard W Osborne; Cathedral of Mary 

Our Queen, Baltimore. MD 5:30 pm 
Frauke Haasemann, alto; W. Thomas 

Smith. organ; First Presbyterian. Winston­
Solem. NC 8 pm 

George Jones; S. Philips Cathedral, A,· 
lanta. GA 5 pm 

Dorothy Addy; Carol Ridge Presbyterian. 
F, Lauderdale, FL 4:30 pm 

Karel Paukert: Art Museum, Cleveland, 
OH 2:30 pm 

August Humer, organ dedicationJ Trinity 
Episcopal Cathedral. Cleveland, OH 3:30 
pm 

"Deo Grocias Family Concert"; St James 
United Methodbt, Chicago, Il 4 pm 

Wolfgang Rubsam. all·8och; Northwestern 
U. Evanston, Il 5 pm 

9 JANUARY 
Gerre HancockJ Middlebury College. VT 

8:15 pm 
Virgil Fox; Brown HS, Kannapolis, NC 7:45 

pm 
Steven L Egler with Frances Shelly. flute j 

Rosedale Gordens United Presbyterian. 
tivenia, MI 7 pm 

10 JANUARY 
David Craighead; Church of the AKen· 

sion. New York. NY 8 pm 
David A Weodon, 1 st Presbyterian, Glov­

ersville, NY 8 pm 
Russell Hellekson, Catawba College, Sal­

isbury, NC 8115 pm 
Albert Williams. argo,. & harpsichord; 

Christ Church . Cincinnati, OH 12 noon 

11 JANUARY 
Music of H"bett Howells; SI lhoma~ 

Church, New York, NY 12:10 pm 
Jonothon Dimmock; St Johns Church. 

Washington, DC 12110 pm 
larry Allen & linda Miller; Magnolia SI 

Baptist, Greensboro, NC 8 pm 

12 JANUARY 
Virgil fox; Opera house, Orangeburg. 

sc a pm 
Terry Charles; Kirk or Ounedln, Fl 8:15 

pm 

13 JANUARY 
larry Allen & Undo Miller, Flut Presby­

terian, Danville, VA B pm 
Terry Charles; Kirk of Dunedin, Fl 8,15 

pm 
Fraulte Haasemann, alta, W Thomas Smith. 

argon; Wittenberg U, Springfield, OH B pm 

14 JANUARY 
Play of Herod} Chri., Church. S Haml~ 

ton, MA 5 pm 

15 JANUARY 
Play of Herod; Christ Church. S Hamil· 

10n,MA 5 pm 
Eoslern Brass Quintel; Sooth Congrega­

lIonal/lst Baptist, New Brllaln. CT B pm 
Robert Baker; Dwight chapel, Yole U. 

New Haven, CT 8,30 pm 
Mendelssohn Elliah; St Bartholomew, 

Church. New York. NY 4 pm 
Stony Baroque chamber players; St Marks 

Church. J ackson Heights, NY 4 pm 
Boch Cantata 72; Holy Trinity lutheran , 

New York, NY 5 pm 
Mary Fenwick; St Thomas Church. New 

York. NY 5: IS pm 
Nell T~lkins. piano; Cathedral of Mary 

Our Queen, Baltimore. MD 5:30 pm 
Charles Callahan; 51 Davids Church. 801 

limore, MD 8 pm 
lorry Allen & linda Miller; 51 Pauls Epis­

copal, Richmond, VA 5 pm 
Russell Hellekson; hI Presbyterian, Bur­

lington, NC 5 pm 
TIm SmTIh; Covenant f'retbyterton. Char. 

lolte, NC 7:30 pm 
Richard Bunbury; 51 Philips COlhedra l, 

Atlanta. GA 5 pm 
George Novak; Coral Ridge Presbyterian, 

FI lauderdale. Fl 4:30 pm 
Karel Paukert; Art Museum , Cleveland. 

OH 2:30 pm . 
Frauke Hoasemann, alia; W Thomas Smllh , 

organ; First Congregational. Columbus. OH 
8 pm 
Mori~n Keiser; Seventt..Ooy Adventist. 

Kettering, OH 8 pm 
Lorry Palmer, harpsichord; lsi Presby· 

terlan. Ft Wayne, IN 8 pm 
Steven Egler; Redeemer Lutheran, Evans· 

ville. IN 4 pm 
Northwestern U ensemble; St Paul Lu_ 

theran , Skokie. Il 7 pm 

1"6 JANUARY 
Carolyn tipp & Donald Williams; Can­

cordkJ College chapel, Ann Arbor, MI 8 
pm 

17 JANUARY 
Virgil Fox; Metropolitan Museum of Art. 

New York. NY 8 pm 
Novie Greene, harpsichord; St lukes Ca· 

thedral, Orlando. Fl 8 pm 

18 JANUARY 
Music of Herbert Howells; St Thomas 

Church. New York. NY 12:10 pm 
Marilyn Mason; St Peters luthOlon. New 

York. NY 8 pm 
lorry Allan. with Lindo Miller, soprano; 

St Johns Church, Washington . DC 12:10 pm 

19 JANUARY 
James Cochran , Joseph Kimbel. with in· 

strumenls; Susquehanna U. Selinsgrove. PA 
8 pm 

larry Allen & lindo Miller, Kennedy Cen­
ler, Washington, DC I pm 

20 JANUARY 
Eastern Bross Quintet; Immanuel Congre­

gational, Hartford, CT 8 pm 
Alumni redtal; State University College. 

Potsdam. NY 8 pm 

21 JANUARY 
Robert lodine, "Saturday School" (l 91h 

C organ musk); 51 James Cathedral. ChI· 
cogo, Il I :30 pm 

22 JANUARY 
*Orgon redtal; St Pauls Episcopal. WiI· 

IImantic. CT 4 pm 
Gounod Messe Solennelle; St Bortholomews 

Church, New York. NY 4 pm 
Bach Cantata 78; Holy Trinity lutheran , 

New York, NY 5 pm 
Nancy Shearer; St Thomas Church, New 

YOlk. NY 5:15 pm . 
J Melvln Butler. silent movie 'eature; 

Downtown Presbyterian, Rochester, NY 7 pm 
Myron leet, Beverly Rotdl"e, double or­

gan reCital, First Presbyterian. Wilkes-Barre. 
PA 3:30 pm 

Baroque winds & string'; Cathedral 0' 
Mary Our Queen. Baltimore, MD 5:30 pm 

Charles Woodward; First Presbyterian. 
Wilmington, NC 5 pm 

Sakli,ts & chamber ensembla, St Philips 
Cathedral, Atlanta, GA 8130 pm 

Virgil Fox, Paramount llIeatle, W Palm 
Beoch, Fl3 pm 

John Bartolette; Coral Ridge Presbyterian, 
Ft lauderdale, Fl 4130 pm 

Hole-Wilder concert, First Presbyterian, FI 
Lauderdale, Fl a pm 

Karel Paukert; Art Museum, Cleveland, OH 
2:30 pm 

Bach Cantatas 106, 1410, fairmount Pres­
byterian. Cleveland Helghts, OH 41130 pm 

Wolfgang RUbsam, all-Boch; Narthwestern 
U, Evanston, Il 5 pm 

THE DIAPASON 



24 JANUARY 
John Bertolol. music for organ, harpsi­

chord & voices; Sf Thomas Church, New 
York. NY 7:30 pm 

Eleanor Clark, $OpranD; Church of Asten 
sian hall. New York. NY 8 pm 

lenore Hatfield. violin; Christ Church. 
Cindnnoll, OH 12 noon 

Thomas Welsflog; Rockefeller Chape l. U 
of Chicago. Il 8 pm 

2S JANUARY 
Music of T Tertius Noble; 51 Thoma) 

Church. New York. NY 12:10 pm 
Albert Russell. with violin & flute; 51 

Johns Church, Washington. DC 12: 1 0 pm 
Robert Anderson: Art Museum, Cleveland. 

OH 8:30 pm 
Virgil Fox; Music Halt Cincinnati. OH 8 

pm 

26 JANUARY 
Joseph R Kimbeh Bucknell U, Lewisbul 9. 

PA 8:15 pm 
Virgil Fox. mastercloss; Watson Recital 

Hall. Cincinnati, OH 7:30 pm 

27 JANUARY 
Don Rolonder; 51 Pouls EpiKopal. Jock· 

sonville Beach. Fl 8:30 pm 

29 JANU ... RY 
Manhall Bush. 011· Bach; Fint Baptist, 

Keene, NH 4 pm 
John O'Donnell; Dwight chapel. Yale U. 

New Haven, Ct 8:30 pm 
Walton Belshazzors Feast; St Bartholo­

mews Church. New York. NY 4 pm 
Bach Cantata lB; Holy Trinity lutheran, 

New York, NY 5 pm 
Marilyn Ballantine; St Thomas Church, New 

York. NY 5: 15 pm 
David Hurd; Reformed Church. Oradell. 

NJ 4 pm 
Mertine Johns, meZZO·soprano; Bryn Mawr 

Presbyterian, Bryn Mawr PA 4 pm 
Greg Funfgeld; Trinity lutheran. lancas· 

ter. PA 5 pm 
James Dole; US Naval Academy. Annapo­

lis. MD 3 pm 
Undo Kobler. piano, Cathedral of Mary 

Our Queen. Baltimore, MD 5:30 pm 
Dave Bergeron; St Philips Cathedral, At· 

lanta, GA 5 pm 
Ken Saliba; Coral Ridge Presbyterian. Ft 

lauderdale, Fl 4;30 pm 
Karel Pouker.; Art Museum. Cleveland. 

OH 2:30 pm 
Huw Lewis; SI Pauls Episcopal. lansing. 

MI 4 pm 
Elizabeth Downie; Zion lutheran. Ann Ar· 

bar. MI 4 pm 
.William Bates; Friedens United Church 

of Chrisl. Indianapolis. IN 8 pm 
Shirley Love. mezzo; Independent Pres· 

byterian, 8irmingham, Al 4 pm 
lee Nelson. dedication; Holy Trinity lu· 

theran. lombard. Il 3 pm 

31 JANUARY 
Virgil Fox; Academy of Music. Philadel. 

phia, PA 8 pm 
JU,dith & Gorre Hancock; 8radley Hi lls 

Presbyterian, 8ethesda. MD 8 pm 
John Fenstermaker; All Saints Episcopal. 

Atlanta, GA 8: 15 pm 
Donald Williams, masterclassl Arts Acod· 

emy, Interlochen. MI 

1 FEBRU ... RY 
Bruce Henley; St Johns Church, Washing· 

ton. DC 12:10 pm 
Donald Williams. masterclass, Arts Acad­

emy, Interlochen. MI 

3 FEBRU ... RY 
John Rose; Trinity College, Hartford. CT 

8d5 pm 
Charles H Finney. all.8ach; Houghton 

College, NY 8 pm 
Gerre Hancock; 1 st Presbyterian. Nash. 

Ville. TN 8 pm 

4 FEBRUARY 
Virgil Fox; Kingsborough Theatre, Brook· 

lyn. NY 8 pm 
Daniel Roth, masterclass, 1st Presbyterian, 

Burlington, NC 
SI Olaf Choir; Groce Lutheran, Glen Ellyn. 

Il 7:30 pm 

5 FEBRUARY 
Robert Schuneman, Bach Clavi.riJbung III; 

lsi Church Congregational, Cambridge. MA 
5 pm 

Syntagma Wilimanlica; South Congrega· 
tional/lst Baptist, New 8ritain. CT 5 pm 

larry R Rooles, all·8ach; St Johns Church 
Southampton, NY 4 pm 

Mozart Requt.m; Sf 8artholamews Church. 
New York. NY 4 pm 

JANUARY, 1978 

Bach Cantata 127; Holy Trinity luthera 
New York. NY 5 pm 

Honegger King David; Church of the A­
censlon, New York. NY 8 pm 

Marianne & John Weaver; Sacred Hea 
Cathedral. Newark. NJ 4 pm 

Navesink Woodwind Ensemble; Unite' 
Methodist. Red Bank. NY 4 pm 

Peter 8rownj Good Shepherd luthera 
l ancaster. PA 8 pm 

John Stover. classicat guitar, Cathedr, 
of Mary Our Queen . Baltimore, MD 5:30 p 

Randall Mullin; Sf Andrews Church. A 
lington , VA 5:45 pm 

Daniel Roth l lst Presbyterian, 8urlingta 
NCS pm 

Richard Peek, with Dale Higbee, recorde 
Covenant Presbyterian. Charlotte. NC 3 pm 

William E Krape; 51 Philips Cathedra 
Atlanta. GA 5 pm 

Mary Costa. sopranos First Presbyteria 
Ft lauderdale. Fl 8 pm 

Karel Paukert; Art Museum. Cleve!an, 
OH 2:30 pm 

St Johns Choir of Detroit. St Michaels 
the Hills. Toledo, OH 7:30 pm 

Robert Glasgow; Central United Meth, 
dist, Detroit. MI 4 pm 

Philip Gehring, with Schola Cantorum 
Valparaiso U, IN 4 pm 

"A Day for DanCing;" Independent Pre 
byterian. Bi.-mingham, Al 4 pm 

John Callahan; Bethle .... em Center Chape 
La Grange Park. Il 3 pm 

Kirstin Synnestvedt, CCWO lecture·dem­
onstration; United Methodist, Glenview. 
4 pm 

Wolfgang Rlibsam, all·Bach; Millar Chape 
Northwestern U. Evanston, Il 5 pm 

Marianne Webb, Free Methodist, Gree 
ville. Il3 pm 

6 fEBRUARY 
Mary Beekmans Mem Church, Harvard U 

Cambridge. MA 8 pm 
Virgil Fox; E Carolina U. Greenville, N 

8 pm 

7 FEBRUARY 
Diane Walsh, piano; Church of Ascensio, 

hall. New York, NY 8 pm 
Robert S lard; Heinz Chapel, U of Pitts 

burgh, PA 12 noon 

B FEBRUARY 
Faure Mllsse bosslI; 5t Philips Cothedra 

Atlanta, GA 6 pm 

9 fEBRUARY 
Roy Bohr; Kirk of Dunedin, Fl 8: 15 pm 

10 FEBRUARY 
Ray Bohr; Kirk of Dunedin, Fl 8: 15 pm 
Slephen Cushman; 4th Presbyterian, Chi 

cago, Il 12:10 pm 

11 FEBRUARY 
Robert Glasgow. masterclass; Hartt Col 

lege. Hartford. CT 100m 
Virgil Fox; Indiana U aud. 810omingtan, 

IN 8 pm 

12 FEBRUARY 
R':lb~rt Glasgow; Immanuel Congregation 

01, Hartford, CT 8 pm 

. 

Radney Wynkoop; Dwight Chapel. Yale 
U. New Haven. CT 8:30 pm 

J erry 8rainard. harpsichord; chapel. Riv 
erside Church. New York, NY 2=30 pm 

Vaughan Williams Pi!grims Journey; St 
8ortholomews Church. New York. NY 4 pm 

Michael May; Immanue' lutheran. New 
York, NY 5 pm 

Howard Vogeb St Stephene Church, Mill­
burn. NY 4 pm 

St James Chamber Singers; Cathedral of 
Mary Our Queen, Balt imore. MD 5:30 pm 

Bach marathon: St Davids Church. 8alti· 
more, MD 8 pm 
Char~es Woodwardt St Philips Cathedral. 

Atlanta, GA 5 pm 
Don Rolander; Coral Ridge Presbyterian. 

Ft lauderda 'e. Fl 4:30 pm 
Bach Out of the Darkness; St Michaels in 

the Hills, Toledo, OH 10 am 
Karel Paukert; Art Museum, Cleveland. 

OH 2:30 pm 
George Baker; Seventh-day Adventist. Ket· 

tering. OH 8 pm 
• John Po~tt. Dupre Stations of the Cross; 

Fountain St Church. Grand Rapids. MI 8 pm 
luther College Choir; 1 st Presbyterian, Ft 

Wayne. IN 8 pm 
David Palmer; Redeemer lutheran, Evans­

ville, IN 4 pm 
Robert Reeves; Sf Paul lutheran. Skokie, 

Il7 pm 

• AGO chaptllr program 

(Conlinu.d ov.rl.af) 

EARL EYRICH 
sl stephen's Church 

(Episcopal) 
Rhode Island College 

Providence 

Charl.s H. Ph. D •• F.A.G.O. 

FINNEY 
Chairman, Division of Mu.ic & Art 
Houghton Colleg., Houghton, N.Y. 

Houghton We.l.yan M.thodi.t Church 

HENRY FUSNER 
S.M.D .. ... ..... 0.0. 

fint Pr •• byt.rlan Church 

Na.hville, T.nn ••••• 37220 

Robert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 

LESTER GROOM 
Seaule 

Seullie l'aciCic lJlurcb or the 
College Ascen.ion 
98119 98199 

E. LYLE HAGERT 
Go_no I!pbcopol Churda 

M1nneopolb, M1nn.... 554CH 

DAVID S. HARRIS 
Organist and Choirmaster 

St. John's Cathedral 
Denver 

Yuko Hayashi 
new england conservatory 

old west church 
boston 

KENT HILL 
MSC Music Department 
I1lum/ield, PA 16933 

VICTOR HILL 
HarpokhcHd 

WiUlam. Col .... 
wn_ .... ww. MaIO. 012'7 

d. deane 

hutchison 
portland, oregon 

ELLEN KURn 

JACOBSON 
M.Mul. A.A.G.O • 

Concord, CallfomJa 

GEORGE FAXON 
TRINITY CHURCH 

80STON 

Robert Finster 
DW. 

51. Luke'. Church 

San Antonio 

,Jobn •• 4Ptarbart 1II 
B.A., M.Mus. 

Grace Presbyterian Church 
Ienkintown. Pa. 19046 

887-6117 

Antone Godding 
School of Mu.1c 

Bilhop W. Angi. Smith Chapel 

Oklahoma City Un!wenily 

BRUCE GUSTAFSON 

liain. \llary'. CoUesc 
Notre Dame. IDdlana 

JAMES J. HAMMANN 
M.M. - A.A.G.O. 

First Baptist Church 
The Little Orchestra Society 

Toledo. Ohio 

Dr. Richard Hass 
Blackburn College 

St. Paul's Episcopal Church 
Carlinville, illinois 62626 

WILL O. HEADLEE 
SCHOOL OF ~IL;SIC 

SYRACl!SE l:NI\'ERSITY 

SYRACCSE, NEW YORK 13210 

SAMUEL HILL 

St. Paul', OIurch 
Chicago. DUoob 

Harry H. Huber 
M.Mus. 

Kansas We..leyan University 
University Methodist Church 

SALINA, KANSAS 

FRANK IACINO 
Organ Virtuoso 

Recording Artist 
For r.cifal bookings, write tal 

Frank Vinc.nt 
161 Oakwood Ave., Apt. 304 

Toronto, Ontarto, Canada 

CHARLES D. JENKS 
First Congregnlionul Church 

De5 Pluines, IL 60016 
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BRinn JOnES 
Bost .. 02181 

Wellesley Congroptlonal Church 
Noble .. Greenoup Dedham Choral 

School Sccllty 

James Kibbie 
Holy Family Church 

Fort Worth, T axas 

WILLIAM KUHLMAN 
Luther College 

Decorah, 1011'8 52101 

RICHARD W. UTTERST 
M. S. M. 

SECOND CDNUUAnONAL CHURCH 
ROCKFORD. ILUNO~ 

William MacGowan 
aetMsclo.b., ... b .. Seo 

Palm Baach, Florida 

ERNEST MAY 
Ph. D. 

University of McssachuseHs 
Amhent, Moss. 01002 

JAMES R. METZLER 
TRINITY CHURCH 

TOLEDO, OHIO 

frank a. novak 
HOLY TRINITY LUTHElUN 

CHUIlCH 
1080 Main 

Ruffalo, N.Y. 14209 

FRANKLIN E. PERKINS 
Ph.D. 

T"- Lad •• Chapel 
1M John. ' .. "roughs ScMol 

51. Loul., Miliourl 

K. BERNARD SCHADE 
S.M.M. 

STAlE COLUGE 
EAST STROUOSIURG. PA. 
Workshop. and l.ctures 

til. Kodoty ChOtal Mtthed 

Robert Shepfer 
Ora •• itt - Choirma.tw 

SECOND PRESIYTOIAN CHUICH 
I .. clt.ltapalfl, Indlana 46260 

a.cita" 

l. ROBERT SLUSSER 
MUS. M .• A.A.G.O. 

lA JOllA .RUIYTOIAN CltUICIt 

lA JOLlA, CAUrolNIA 
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KIM R. KASLING 
D.M.A. 

W •• tem Michigan Univenlty 

FIrs. Con,,..all.,,.1 Church 
K.lamaloo. Michlg ... 

SHARON KLECKNER 
Hou •• of Hop. 

Praibylerian Church 
St. Paul, MN 55105 

Recital. 

HUW LEWIS 
Recitals 

SainI John's Church 
50 fa., "titer, De,to;', AU "'~I 

David Lowry 
SdH)()1 of ~1u,>ic 

\\'intlll(j[l Cllllt'ql' 

Hot I, Ilill. ~()tllh Lncdill'l :lln:n 

FREDERICK L. MARRIDTT 
ORGANIST - CARIUONNEUR 

KIRK·IW·THE-HILLS 
BLOOMFIELD HILLS, MICH. 4BOl3 

Norman McNaughton 
Church DC 51. frances de 018nl.1 

New York Cily 

WILUAM H. MURRAY 
Mu •. M F.A.G.O. 

Church of the M.dio'or 

Chlca .. , I •. 

RICHARD M. PEEK 
Soc. Mus.. Doc. 

Covenanl Presbyrerian Church 
1000 Eo Moreheoel CharloHe, N. C. 

MYRTlE REGIER 
Mount Holyoke CoU-•• 

South Hoell.y, Mallochu,.H, 

REC ITALS 

bon 
tultlutitt 
SUI\CDast Co,n:.rt Mlmt." Productlon,:,'nc. 
P.O.5374 • Clearwater· Florida· 33511 

ROBERT L. 

SIMPSON 
CATHEDRAL CHURCH Of ST. LUKE '.0. lOX 2321, ORlANDO. fL 32102 

Robert .v. Snait/. 
University Baptist Church 

CharloHosvin. 
VIrginia 22901 

Calendar 
(Con,inu.a 'rom po • • 21 J 

13 FEBRUARY 
• Jahn Pagl!tt. Dupre mosterdau; Fountain 

St Church. Grand Rapids. MI 7130 pm 
Virgil Fox; W III U, Macomb, IL e pM 

'" FEBRUARY 
Nicolas Kynaslon j Im maculate Concl!ptian 

Cathedral. Syracuse. NY 8 pm 
Michael Radulescu; 7th-Day ~dventi" , Col . 

legedale. TN 8 pm 

15 fEBR UARY 
Michae l Radulescu. maslerc/au; 7th-Day 

Adventist. Collegedale, TN 9 am 

UNITED STATES 
W.st of the Miuiulppi 

13 JANUARY 
·Robert Glasgowl All Souls Episcopa l, 

Oklahoma City. OK 8 pm 
·David Craighead; ht United Methodisl. 

Phoenilt. AZ 8 pm 
John Pagett; Americon Victorian Museum 

Nevada City, CA 8 pm ' 
Marilyn Moson, Fint Congregationol , los 

Angeles. CA 8 pM 

14 JANUARY 
·Robert Glasgow. masterdas5. All Sau's 

Episcopal. Oklahoma City, OK 10 am 
·David Craighead. workshop; 1st United 

Methodist, Phoenix, AZ am 

15 JANUARY 
Carlene Neihort; Bethlehem lutheran , Kan­

sas City. KS 5 pm 
Royal 0 Jennings. with vokes & Instru­

ments; Central Pork Christian. Topeka. KS 
3 pm 

MARTHA FOLTS 
Traditional 

Recitals: 

Avant-garde 

6337 Jocb •• Str •• t 

Pittsburgh, 'a. 15206 

Boch Cantata 1'50, Dlsller. Resp lg ~ i works, 
St Lukes Episcopal. San Antonio. TX B pm 

John Pagell. First Congregational. Berke­
ley. CA 1'130 am 

Occidental College Glee Club. 51 Marh 
Episcopal. Glendale. CA '" pm 

Sam Hinton. hymnology.fo!ksonn lecture; 
Presbyterian Church. La Jolla. CA '" pm 

17 JANUARY 
Robert Glasgow. argon dedication: Hen 

drjlt College. Conway. AR 8 pm 

18 JANUARY 
Robert Glaigow. mauerc'ass; Hendrilt Col­

lege. Conway, AR 10 am 

20 JANUARY 
Thomas Rkhner; 1st Church of Christ Sci· 

entist, Shawnee. 01( 8 pm 
David Bee; 51 Moru Cathedral. Seall1e. 

WA 8 pm 
David Craighead; Community Church. Gar­

den Grove. CA e pm 

22 JAWUARY 
Choir After Houn; Westminster Presby· 

terian. lincoln. NE 4 pm 
John Ellis, with .dance; Flut·Plymouth Con 

g /egollonal. lincoln. NE 7:30 pm 
·Rabert GklSgow; Ca ruth aud. SMU, Da!­

las. TX 4 pm 
Bach Magnificat; St Johns Cathedral, Den-

ver. CO 4 pm • 
Lodd Thomas) Community Church. Son 

Marina. CA 5 pm 

24 JANUARY 
David Craighead. workshop; Occidental 

College. los Angeles. CA 

28 JANUARY 
Hermon Berflnski. maslerckns; 51 Morys 

Calhedral. San Francisco. CA 100m 

THE TlMm 
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2V J ... NU ... RY 
Edward Klammer; Christ .\'.emoricl luther­

gR, Affton, MO 7:30 pm 
Herman Berlinski; 51 Marys Cathedral, 

San Francisco. CA 8 pm 
Robert Trip!ett; Blessed Sacrament Church, 

Hollywood, CA 4 pm 

30 J",NU ... RY 
Wi lliam Whitehead. Southwestern Bap­

tist Seminary, Ft Worth, TX 8 pm 

31 JANUARY 
William Whitehead. workshop; SW Bop­

ti3t Samlnary. Ft Worth. TX 

5 fEBRUARY 
Doone College Choir; ht.flymoulh Con­

gregational, Lincoln. NE 7:30 pm 
Donald Zimmermann; Sf Johns Cathedral, 

Denver, CO 4 pm 
Organ recital; 51 Bedes Episcopol. Menlo 

Park. CA 8 pm 
Youth choir worluhop & festival; We3t· 

minster Presbyterian, Pasadena, CA 4 pm, 
7 pm 

7 FEBRUARY 
Corl Staplin; Baylor U. Waco. TX 8 pm 

8 FEBRU ... RY 
Quentin Faulkner; ht-Plymouth Congrega­

tional. Uncoln, NE 12:10 pm 
Cot! Slaplln, worluhop; Baylor U, Waco, 

TXom&pm 

10 FEBRUARY 
Nlcoku Kynodon] first Congregational, 

lOJ Angeles, CA B pm 

12 FEBRUARY 
Dona!d Wilkins] Christ Church Cathedral, 

New Orleans, LA 4 pm 
Gordon & Helen Betenbaugh, with Instru­

ments; Westminster Presbyterian, Lincoln, NE 
4 pm 

RUTH NURMI 
Harpsichordist 

Author: A Plain & Eaoy 
Introduction 
to the IIarpsic1.ord 

Mount Union Collel[t! 
Alllan ... Ohio 44601 

Worluhop. Redtala 

-Nicolas Kynaston; lst Armenian Presby­
terian, Fresno. CA 3:30 pm 

Elfrieda Baum; SI Marks Episcopal, Glen· 
dale, CA 4 pm 

TS FEBRUARY 
George Rilthie; I st.Plymouth Congrega· 

tional, Lincoln, NE 12:10 pm 

+AGO chapler program 

INTERNATIONAL 

6 J ... NUARY 
SchOtz Ch,istmas Siory; St Christophers 

Church, Burlington, Ontaria 8 pm 

15 JANU ... RY 
John Macintosh; Aeolian Town Hall, Lan­

don, Ontario 8130 pm 

20 JANU ... RY 
Claude Lagace; Groce Prewyterion, Cal· 

gary, Alberto 8:30 pm 

31 JANUARY 
Arthur Wills; SI Bartholomew Ihe Great, 

London , England 5:45 pm 

2 FEBRUARY 
Rkhord Morris; Capitol Theatre, N Bay, 

Ontario 8:30 pm 

5 fEBRUARY 
Guy Bovel; Church, Nycn, Switzerland 5 

pm 

8·11' FEBRUARY 
Guy Bovet; Theatre, lausanne, Switzer· 

land 9 pm 

12 FEBRUARY 
Jon Overdulnl AeoUan Town Hall. lon­

don, Ontario 8:30 pm 

15 FEBRU4RY 
Guy Bavet; Theatre, Lausanne, Switzer· 

land 9 pm 

LARRY PALMER 
Harpsichord - Orga. 

Southern Methodist UnIversIty 

Orqanlst-Chalrmaster 

Salat Lak."1 Iplscopal CJt1ll'cJt 

Dallal. Texal 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

"MI., Mason played wi,1a aulf.rlty and '.'.,V., Jemo".,,."lll anew It., .. fraa,dlltClry lacin,y ••• H D .. Moin •• a.,ht.,_ OdalMt 5. 1964 

THOMAS MURRAY 
ST. PAUL'S CATHEDRAL BOSTON 02111 

pOCOI2O BOq SIr2QeRS 
$TATE CO' ' EGf, EAST STROUDS8URG, PENNSYLVANIA 18301 

K. BERNARD SCHADE. fOUNDER AND MUSICAL DIRECTOR --

JANUARY, 1978 
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ROLLIN SMITH 
RECITALS 

11.50 Forty·On' SIHeI. BroalJyn, NY 11218 

"O'~t::::J 
5unc:o.nt Concert Mtmt. & Productions, Inc. 
P.O. 6374 • CI •• rwater • Flo,lda • 33518 

NORMA STEVLlNGSON 
D.M.A. 

Un;.,."U, 0' WiKonsin-Superlor 
Pilgrim Luth.ran Church 

Superior. WJICGft';n 54.80 

maurice thompson 
51. Ignatius Catholic Church 

Auslln, Texas 7B704 

WA-Ll-RO 
BOY CHOIR 

WARREN c. MIUEI - DIRECTOR 
Chrh, CJnweh. Shall.,. HNghia 22. OM. 

C. GORDON 

WEDERTZ 
2554 West 1I8th 5L 

CHICAGO 60655 

b:::::,rbcrt iuljitt 
., 

SuMOMl Connfl MoIO'\af'trMfll & ',odUCltont, Inc 
80_ 6314 ChI_ .... . Fl :13518 18131446-7911 

DONALD W. WILLIAMS 
D.M.A. 

Zion Lutheran Church 
Concordia College 
Ann Arbor, MI 

RONALD WYATT 
Trinl.y Church 

Gat.,eston 

Gary Zwicky 
DMA FAGO 

EIII'.'" lIIinoi. Univitnky 

Cha,ledOlll 

Chicago, III. 60605 

Carl Staplin 
Ph.D ..... .A.G.O. 

Drake University 
University Christian Church 

DES MOINES, IOWA 

ADOLPH STEUTERMAN 
MUI. Doc.. '.A.O.O. 

Southw •• t.rn at Memphis, R.tired 

Calvary Episcopal Chutch, Emeritu, 

M..-nphi., '_n", .. 

FRIDERICK SWANN 
The Riverside Church 

New York City 

George Norman Tucker 
)lUI. Bach. 

ST. LUKE'S CHORISTERS 
Kalamazoo 

nOY CHOIRS 

CLARENCE WATTERS 
RECITALS 

The Chapel. Trinity CoDege 
Hartford, Connedicut 

DAVID A. 

WEHR 
Eastern Kenlucky Oniunlt, 

Richmond, Kmtucky 

[harles W. Whittaker 
Recitals 

Falrfa. United Methodist Church 
P.O. Ba. 170 Fairfax Vlr,lnl. 22030 

DONALD WILLING 
'ocuh, 

North rexa, Stat. University 

Denton 

Lynn 
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O,gonlst 
D.partment of Music 
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1977 IN REVIEW-AN INDEX 
ARTICLES, REPORTS and REVIEWS by 

author and subject 

AGO Mid Wlnler Conc'ave. See Lawrence 
American In ~ 'illJte of Orgonb ... ildeu. See lawrence 
Australian Church Music. See Corbelt 
Bach traditicn. See Murray (Michael) 
Bach's time. See Jenkins (Larry) 
Beclteralh. Rudolph von. The Ar' o f Organ Bu ilding: A Europeon View. Feb / 3 
Beckera:h Organs in the Uniled States-a lisling. Feb/II 
Beckerath. See a so Jenkjns (Paul), Tayler 
Beethoven. See Whipple 
81be'regol. See Ferr' 
Big9s, E. Power. See Moe. Owen. Pinkham 
Bigg. an Record.-o asling. Apr/3 
B::ck Reviews. See Carr. Lawrence. Weber 
Boxhi I Festival. See Jenldns (lorry) 
Brilten , Ben'omrn. See Egbert. McCray. Snyder 
Brown_ Thomas. Schurran's Barooue Organ Composilions.+ Apr/ 4 
Srugge HO'psic:hord Week. See Carr 
Carillen. See Lodd 
Carr. Da!e. Brugge Horpslchcrd Week.* Oct/ l 
-. Hoorlem Improvisolien Competition Reparled.+ Sep/ 21 
- . New Bo,:1t. Reviewed. Sep/ " 
-. New Horpslch~rd Reccrdings Reviewed. AprI l I 
- , New O·gon Music ReViewed. Sep/ 4 
-. Two Orgonl Restored (Martlnlkerk, Groningen. Netherlands, Trinity College 

Chapel, Cambridge. England). Jun/ 3 
Choral Music. See Day. Lawrence. McCray. Snyder. Vas, Weber 
Corbo". Dar-old V. Australian Church Music Cenference. Jan/ ll 
Crotler. Calharine. lilian Murtagh Recalled. Jan/ 3 
Day. Thomal. The Orson and Ch:)ral Music of the Renalssance.·+ Oeel l 
Doug'05l, Fenner. A Historical Perspective. Mar/I 
Duke University. See Lowrence 
Egbert. Lauard E. Brllten's Fiv., Cantkles.+ May/ I 
European Organ Building. See Beckeroth 
Ferr'. Susan. The Development and Use of the Bibelregal. -# Jonll 
Finney. Ross lee . See Parks 
Flentrop. See Lawrence 
French Music at Yale. See Gustafson 
Gilbert. Kenneth. See Lucktenberg 
Guild of CorlUonneurs In North America. !ee lodd 
GuHmant. f6' lx.Alexandre. See Johnson 
Guilmant', House Organ.* Sep/25. Det/3 
GUlfobon. Bruce. French Music of the Grand Slede. Dec/IO 
-. New Editions of Earlier Organ Music Reviewed. Aprl6 
-. New French Baroque Rerordlng Reviewed. Dec/4 
-, and Arthur Lawrence. ICO Phi'adelphla!Woshington-a review of the Third Interna. 

tlonal Congress of Orgonlsts.* Sepll 
Hoorlem ImprovisoUon Contesl. See Carr 
Harpdchord. See Carr. Gustafson. Jenkin" Lucktenberg, Palmer, Parmentier. Soehnlein 
Hale'boeck, Hans. New Information about Mozart', Clockwork Pieces.· Nov/l 
Hil'sman. Wolter. See Jenkins (larry) 
Hagwood, Christopher. See Jenlt.ins fLarry} 
Holden, Dorothy J. The Tonal Evolution 01 the E. M. Skinner Organ.· Julll 
Holtz, John. Murtagh Memorial Service. Jan/3 
Hymn Society of America. See Lawrence 
Inleff\QUooai Congres.s of Organists. See Gustafson 
Japanese organs. See Owen 
JenkIns, Larry. BOJt:hl ll Festival 19n,· Aug/3 
-. An Interview with Christopher Hagwood. * DedS 
_. Lutheran Me» Performed In Oxford as In Boch's Time.* Dec/14 
-. Simon Prelton In london-a review. Jun/3 
Jenklnl, Paul. Rudolph von Beckeroth, An Appreciation. * Febl l 
Johnson. Colnrt. f61lx·Alexondre Guilmant.·+ May/6. Jun/4 
Jones, Helen 8.11. The Arp Schnltge:r Organ Fesl/val. - Sep/ 20 
Kansas. Unlv. of. See Lawrence 
KI!'tnger. Roland. Reeds with Short.length Resonators.#' AprIl 
Kratzenst.ln, Mortlou. A SUr\ley of Organ literature & EdiltonSI The Unlled States.+ Mar/IS. 

Apr/14 

OBITUARIES 

And~non. VIola. Jon / 2 
Beckeralh. Rudolf von. Jon/2 
Biggs. E. Power.* Apr/3 
erltten. BenIamln , Jon/2 
Bryon. C. Edward. Cec/3 
B)rd. Deua. Auol7 
C'!pe'and. Garnell Stuart,· Apr!l7 
Crone. Robert F.· Oct/ll 
Darke. Harold, * Mor/7 
Fleming. Robert J. B.· Feb/12 
GoulUn. Maurice. Apr/17 
Griffin. Rlcha~d J. Apr/17 
Hays. Robert W. Jun/14 
Hewitt. H.len Margaret. Jun/14 
Holden. Leo C. Deel3 
H':lpkln, James W. Od/l1 
Hunsche, George R. Octl ll 
Ly':)n, Haro'd J. Octlll 
Meyer. Henry Edwin. Feb/ 12 
M'lnnikandom, M"tius.· Augl7 
Mulherson, Fronk W. Augl7 
Nyc, Eugene M. Feb/12 
Pasouef, Jean. Jun/ I" 
Pedtke. Donlel H. Feb/12 
Piston. Wa ter. Feb/ 12 
Reese. Gustav. Dec/3 
Renner, John J. Decl3 
Rhner. Doug'as S. Feb/12 
Stokowskl. leopo'd.* Octl l 
Teherepnln . Alexander, Decl3 
Wolfson, Arthur M. Oct/II 

APPOINTMENTS 

A"way, Ann Guatdaff. to 2nd PresbyterIan, 
Reanoke. VA. Sep/1 a 

Bailey, Jon DicklOfl. to Yale Sacred Music 
I nslitute. Jun/9 

Boker, Sarah Jalle. to North Pork United 
Presbyterian. Dallas. TX. Mar/9 

Bole., GeroW, to St Mollhlas Anglican, Ot· 
tawa, Canada. Mor/9 

Barthel. Alan, to ht St Andrews. london, 
Ontario. Canada.· Oec/6 

aotes. Robert F, to St Michaels Anglican, 
Paris. France.· SepliO 

IUggen, James W Jr. to Church of the Ascen· 
sion. Clearwater, Fl. Decl6 

Billmeyer. Dean W. to Perkins Chapel assist· 
ant. SMU. Dallas. TX. Jull7 

Brainard, Jerrv. to Riverside Church asst> 
elate. New York, NY. Nov/ l' 

Brombaugh. Mark A, to Westminster Chotr 
College. Princeton. NJ. - Sepl10 

Burqama,Ier. Frederick. fa Christ Church 
Cathedral. Indianapolis. IN. * Sepl lO 

Buller. Douata, L. to Portland Community 
College. OR. * Decl6 

Damp, George E & Alice B, to Grace Epls· 
copa'. Utica. NY, JanI S 

Ladd, Hudson. The Carillon Today.'::- Jun/6 
- . Guild of Cori klnneurs in North America Cangreu-Q report. Augl S 
-, ed. Carlllan News. JunllO, Sepll6 
La Monlaine. John. The Seven last Words of ChrW. by Paul J . Siller.+ Jon/4 
Lang'ais. Jean. See Lord 
Lang ail Organ Works-a list. Febi lS 
Lawrence. Arthur. AGO Mid·Winter Conclave-a review. Feb/ 4 
-, Amertcan Institute of Organbuilders Annual Convenr on-a report . Decl S 
-. The Hvmn Socie ty of America Annual ConvocaHan-Q report. Jun/ l 
- . New Books Reviewed. Sep/4. Dec/4 
-. New Eentrop Opened at Duke.*#' Marl l 
-. New Organ Music Reviewed (Reubke Sanata). Aug/2 
-. New Recordings reviewed. Janl2. Morlll . Jun/ 2. Aug/ 11. Sep/ S, Nov/ 2 
-. Organ Historical Society 22nd Na:ional Convention. * Detll 
-. The University of Kansas Institute for Organ and Church Musk-a review. Aug/ 4 
lillie. Jeanie R. The Chorale Preludes of A!an Stout. + Aug/ S 
Lard, Robert SUlher:and. Charles Toumemire & the Seven Words of Christ on the CrOU.* + 

Nov/l 
-. Jean langlais-On the Occasion of Hilo Seventieth Birthday.· Feb/ 14 
Luck'cnberg, George. Kenneth Gilbert in Waterloo-a review. Aug / 6 
lutheran Mau. See Jenkins (Lorry) 
McCray, James. Britten's Music for Voices and Organ . May/1 
- . Music for Voices and Organ-choral reviews. Jonl2, Feb / 2. Mar!2. May/2, Aug!2. 

Sep/ ". Nov/ 3. Decl4 
Mechanical organs. See Haselboeck 
Mendelssohn. See Murray (Thomas) 
Moe, Lawrence. A Tribute to E. Power Biggs. May/ 4 
Mozort. See Haselboe<k 
Murray, Michael. The Pure Tradition of Bach. Oct/ 4 
Murray, Thomas. Mendeluohn Sonatas ReViewed (Henle ed.). FeblS 
Murtagh. lilian. See Crozier, Holtz 
Organ Historical Society. See lawrence 
Organ literature. See Kratzensleln 
Organ Music Reviews. See Carr, Gustafson. Lawrence. Murray (Thamas) 
Owen, Barbara. Hail and farewell: the Biggs tJ.emorial Servke. MayIS 
-. The Organ In Japan.* Augll 
Palmer. Larry. New Harpsichord Music Reviewed. Jul/6 
-. ed. Harpsichord news. Feb/S. Mar/IO. AprllO, May/S. Jun/S. Sep16. Dec/II 
Pork,. Anne. The Five fantasies for Organ of Ress Lee Finney. part 11 .*+ AprIl 
Parmenlier. Edward. Saint Mary's Harpsichord Weekend. NovlB 
Pinkham, Daniel. favorite Memories of a Great Organist. May/4 
Preston, Simon. See Jenkins (Larry) 
Recordings. See Carr. Gustohon. Lawrence 
Reeds. See Killinger 
Regal. S. e ferr' 
Renaissance choral music. See Day 
Reubke Sonata. See lawrence 

St. Mary's Harpsichard Weekend. See Parmentier 
SchnUger. Arp. See JOlIes 
Schuman. Robert. See Brown 
Sif~er. Paul J. See la Montaine 
Skinner E. M. See Holden 
Snyder. Robert E. Brltlen's ShOff Choral Works without Organ Accompaniments. Mayll 
Soehnlein, Edward John. French Harpsichord Rep :.rh at the American Musicological Society. 

Jon/IO 
Stoul, Alan, See little 

Taylor, George. Rudolph von Beckerath, A Recognition . Feb/ l 
Tou remire. See Lord 

United States Organ Literature . See Kratzenstein 

Vas. Wesley. (Christmas) Chorat Music Reviewed. Jul12. Aug/ 16. OctlJ 

Weber. Victor. New Choral Bibliography Reviewed . Nov/3 
Whipple, Weldon L Beethaven's Organ Triosl Authentic or Spurklus1+ Jull l 

Yale University. See Gustafson 

Dirksen, Richard Wayne. to Washington 
Cathedra l. DC. Jun/ 9 

Evenrud, Jerry A. fa American lutheran of. 
flce. Minneapolis. MN. Jan/ S 

Farrow. Stephen, to ht Presbyterian, KII· 
gore. TX.* Nov/ ll 

Forbes. Douglas Paul. to Groce Episcopal. 
Lawrence, MA. Decl6 

Froehlich. Thoma, F. to ht Presbyterian. 
Da'Ios. TX.* Decl6 

Fumlvall. Anthony C. to St Pout. Cathedral. 
Buffalo. NY. Novlll 

Galkin, Elllo" W. to Peabody Institute. Balti· 
more. MD. Jun/9 

Grapenlhln. Ina S'ater, to Nardin Pork 
U .. Ued Methodist. Farmington. MI. * Mar/9 

GUItahon. Bruce. 10 ht Churth of Christ. 
Sc'enUst. E'khart. IN. Sep/l1 " -,_~ _ _ • 

HollGy, Paul. to Cathedral of SI John the 
Divine. New York, NY. Dec/6 

HelChke. Richard, to U of Iowa, Iowa City. * 
Sep/ ll 

Hesford. Bryon. to editor. lhe Organ. Eng· 
land. janiS 

Hipdon. James, 10 lsi Presbyterian, Warren. 
OH.* Nov/II 

Ho. Edith, to Church 0' the Advent, Boston. 
MA.· Decl6 

Hollaway, Clyde. to Houston Baptist U, TX.­
Oct/ 12 

JenMn. Wilma. to Indiana U. Bloomington. * 
Jun/ 9 

Jahn,an. Colvert. to NE Ok!ahoma Stale U. 
Tahlequah.* Sep/IO 

John.an. Mark Corter, to Groce EpIscopal, 
Utica, NY. Oecl6 

Jane,. Thomas R. to Court SI Church, Flint. 
MI. Sep/l0 

Knapp, Darryl. to Riverside Church aulst· 
onto New York. NY. NewIll 

Kropf, Gerhard, to U of Alberto, Edmonton. 
Canada. Nov/ll 

Lind •• Chriatoph W, to MP m>lIer. Hogers. 
town. MD.* Ocf/13 

Longhurst, John T. 10 Mormon Tabernacle 
sloff. Salt lalt.e City. UT.· Sepl11 

D I ~' 

MacDonald. Robert. to Sacred Heart Co· 
thedral. Newarlt.. NJ. Sep/ll 

Marceau, R.ne. to Balcom & Vaughan. Seat· 
tie, WA. Sep/II 

Mardlrosian. Hoig. to Cathedral of St Thom­
as t.Aore. Arlington, VA.* Oec/6 
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Markham, Henson, to Theodore PreiSer, Bryn 
Mawr, PA, Dec/6 

McGuire, Michael G, to lafavel1e Ave Pres­
byterian. Buffalo, NY, Dec/6 

McNabb. Keit .... to Phil ips Co Comm Col­
lege. Helena, AR. Jun/9 

McVey, David, to U of Cincinnoli. OH. Sepl 
10 

Nellon. 81Nn J. 10 ht lutheran, Albert Leo. 
MN. Sep/II 

Novak, Fronk A, 10 St James Episcopal, Bo· 
tavia. NY.· Nov/II 

Owen, Fronk. 10 SI Margarels EpiKopal. 
Palm De~rt. CA, Apr/12 

Pro. George H, to Wa~hin9tan State U. 
Pullman. Jul/7 

Rennert. Jonathan, to St Matthews Anglican. 
Onawa. Canada.· Mar/ 9 

Renz. Donald E. to All Saints EpiKopal. 
Pontioe. M1. t Sep/ ) , 

RaNt, John, to Trinity College, Hartford, 
cr.· Sep/ II 

Scharch. Stewart Alan, 10 St Nikolaus Kirche, 
R6,ralh. Germany. · Nov/ II 

SChmons .... Joyce Anne, to St Marys Cal· 
lege, Netre Dome. IN. Dec/ 6 

Shafer, Robert, 10 Notional Shrine. Washing­
ton. DC. Jul/7 

Shellon, Travis, 10 Norlh Park Uniled pres. 
byterian, Da'ias. TX. Mar/ 9 

Smith, David Lennox, 10 Whittier College. 
CA.· Mor/ 9 

Taylor. Hennon 0, to Dillard U, New Or. 
leans, LA. Dec/6 

Turner, Robert M, 10 Harris Organs. Whit­
tier. CA.· Dec/6 

Vigelond. Hans, to lst Congregational. Gt 
Barrington. MA,· Ded6 

Weod~n, Dov:d A, to 5:h Ave Presbylerion 
a :slstar.t. New York. NY, Octll 2 

Welch, James B, to U of Col. Santa 80r. 
bora.· 0::1/12 

Williaat. Dalla d W, to U of Michigan. Ann 
Arbor.· Feb/ 17 

Wohlgemuth, Paul, to Oral R::Iberts U. T ul ~a . 
OK. Sep/ lt 

PEOPLE 

Altman. Ludwig, celebrates 40th anniversary 
01 temple. Febl7 

Ar .. Image, expands management to Europe. 
0.</8 

Baker. George, receives award. JaniS 
Benbow. Charles. performs in Finland. JanIS 
Bergen, Dennis, wins c::lmpetition. Jul/7 
Bjornuan, Ragnar, joins management.· Decl8 
Brown, Rayner, relire,.· May/17 
Burg.a. Haney, re<eives c.ommis.sion, Jutl7 
Burrough. Mrs MDI;'lta, celebrates 90th 

birlhday. Marl19 
Butler, Douglas, gives premiere. Jun/12 

Callaway. Paul, announces retlremenl. '" Febl 
9 

Crawford. ThOCQas C. receives. award.· Junl 
12 

Darone. Xavier, injured. JanIS 
Doveluy, Raymond. joins management.· Oec/ 

8 
Davis, Scali Alan, receives aWOld. t Sep/17 
Decker. George. granted sabbatical. o.dtS 

Einecke, C Horo!d, retires.'" Apr/19 

Ferre. Susan Ingrid, lOurs Europe.'" Aug/IS 
Ferris, William. conducts awn work. Jan/S 
fie~der, Rutsell 0, retires. Apr/19 
Flentrop, Dirk A, awarded doctorale. Feb/7 
Fast.r. Thomas, teaches workshop. Mar/19 

Goemanne, NOIII, receives papal award. 
Mav/ 17 

Gw", ~go, '-od, conference.· Mor/ 9 

Hoa •• Peggy Marie, wins competition.· Nov/ 
16 

Homp, Elizabeth, retires. Mar/ 19 
Hancock, Gerre, undergoes surgery. Aug/IS 

JANUARY, 1978 

HaselbOck, Hans, tours US.· Nov/16 
Hose.bOck, Martin, appears in Michigan.· 

Febl7 
Hou. Richard, awarded fellowship.· Mar/19 
Hart, J David, wins award.· Aug/16 
Hewill, Helen. honored by scholarship fund. 

Apr/12 
Hill, Joc::luon, receives commission. Mar/ 19 
Hurd, David. ialns management.· Dec/S 
Hwfo,d, Pete', announces retiremenl. Dec/17 
HUlchins, Janet. wins competition, Jul/7 

Kelsey, Howard B, honored.*" Jun/12 
Kimbel, Joseph R. wins competition. Jul/7 

Lowrente, Douglas. joins management. Dec/8 
Lewis, Huw, loins management.· Dec/S 
lohmann. Heinz, joins management.· Decl8 
Lucker, Martin. to tour US.· Feb/9 

Mordirosian, Haig, performs in Paklnd. Mayl 
16 

Markey, George, makes world tour.· Apr/12 
Mason, Marilyn, honored, Jun/9 
McCray, James, conducts new work. Feb/7 
Michaud, Joseph, rellres. Jun/9 

Noehreft, Robert, named emeritus. Jan/S 
Norden, Wa"en E, honored, Jun/ 9 
Northrup, Edwin D, returns to consuaing.· 

Junll3 

Obetz, John. c.ampletes 10 years of broad­
casts..· 0ecJ16 

O'Oonn.h, John, leads workshop. Morl19 
Otten, Judith. new work performed. JanIS 

Peabody Inslilute reorganized. Febl7 
Peek, Richard. ce.ebrates 2SIh anniversary.· 

Dec/1S 
Pend~redtl, Krzydof, conducts premiere, Aprl 

12 
Pelra~h, David, receive~ award.· Jun/iS 

Porter, Samuel, joins luanagement.· Feb/9 

Raver, Leonord, lea ds convocotian, Jun/!4 
Rayfield, Robert, honored. Febll7 
Rorem, Ned, to write new organ work. Jan/ S 
R~th, Rob.rt. receiv~s award. Jul/7 
Rowel, Loi" prepared Hind3mi.h work. Jon/ 

5 

Santpson. Edward J Jr, eleded at Methuen.'" 
Aprl12 

Siafer, Roberl M.o retires. Jan / 3 

Tha·ben·BolI. George, visits Canada.· Aug/ 
16 

Twynham, Robert. Win, oward. Jull7 

Vesela, Alena. 10 tour US.· Aug/ IS 

William., David McK., celebrates 90lh birth­
day. MarIS 

Wai::.ms, John E. plays new work. Mar/19 

Youngs, ScoH Alan, wins competition. Jul/7 

ORGAN STOP LISTS 

Abbott and Sieker 
lsi Presbyterian, Son Bernardino. CA. 

2·rr.an.· Mar/13 
James Pressler residence, Hollywood. CA. 

2·man tracker,· Sepl1B 
Presbyterian Church. La Crescenta, CA. 

2-man.· Decl21 

Andover 
Calhedral Church of 51. Paul, Boston. MA. 

2·man. tracker, Mar/20 

Ananymoust 

Christ Lutheran. LaVoie, MD, 2.man.'" Jan/ 
12 

Amin 
Community ChuN:h, Niantic. CT. 2·man. 

Nov/21 
Northern AriL U. Flagstaff. 3·man. Janl 

15 
Purity Presbyterian. Chesler, SC. 2-man. 

Dec/20 

SI James bV the Sea Episcopal, La Jal/a, 
CA. 4·man. Mar/ 13 

Trinity Episcopol, AsheVille. NC. J.man. 
Aug/IB 

B.dient 
Wes~ey House chapel, U of Nebraska, 

Lif'l(oIn. 2·man tracker.· Nev/ 21 

Beclterath 
Holy Innccents Episcopal, Lahaina, Maui. 

HI. I-man tracker.· Apr/19 
Chapel, 2nd Presbyterian, Richmond, VA. 

I·man tracker,· Sep/lS 

&auman-Gibson 
Redeemer Evangelical lutheran. Robbins­

da.e. MN, 2·man Iracker." Oct/14 
Squirrel Is.and Chapel, ME. I·man track_ 

er.· Nav/18 

Bunn·Minnick 
Gelhsemane lutheran. Worthington, OH. 

2·man.· JanllS 

Casavant 
1st Presbyterian. Ferguson, MO. 2-man, 

tracker. · Decl20 
1st United Presbyterian, Pennington, NJ . 

2 man. Od/ IS 
Green lake Church of Seventh.Day Ad­

ventists, Seoftle, WA. 3-man. Aug/ 19 
Trinity Church, Princeton, NJ. 4-man 

Iracker. Jan/ 12 

Clay 
Eugene Cioy residence. Yucca VaUey, CA. 

2·man tracker,· t>ec:/21 

Delaware 
51 Agatha Church, Calumbul, OH. 2·man.* 

Nov/19 

Dobson 
Olivet Congregational, SI Pau l. MN, 2-

man tracker.· Sep/IS 

Fisk 
Central Chrm ian. Huntingt;)n, IN. 2.man 

tracker,· Mati 12 
NC SCho~1 of Ihe Arts, Wlnsl::ln·Sa:em. 

3·mon hacker.· DedlS 
St. Peler·s-St. Andrew's Episcopal, Provi­

dence. RI. I-man tracker.· Augll 8 

F.entrop 
California Siale U. Chico, I-man Ira.:ker.· 

OcI/ 17 
Duke University Chapel, Durham, NC. 

4·man trocker.· Mor/J 

Frilzsche 
Christ United Church of Chri~t, latrobe, 

PA. 2·man. Mar/ 12 
lst Presbyterian. Blairstown. NJ. 2.mon. 

Apr/IS 
St. hhns United Church of Christ. Lans­

da :e, PA. 3·mon. Jun/11 

Greenwood 
lst United Methodist. Jackson, AL. 2-man. 

Oct/17 
MI Vernon Baptist, Durham, NC, 2·man. 

AprIlS 

Gren·Mile. 
Resurrection Lutheran, Spring. TX. 2·man.· 

Jul/li 
Trinity Episcopal, Parkel'lburg. WV. 3-

man.· Oct/IS 

Harris 
Christ the King Lutheran, Mt. Pleasant, 

MI. 2·man.'" Nov/IS 
hi Friends Church. Whittier, CA. 4-man. '" 

lle</19 

Hemry 
Zion Lutheran. Akron, OH. 3·man. Mar121 

Halloway 
1st Soptist. Marton. IN. 2·man. Mar/t2 

Holtkamp 
Rebuilt for Texas Tech U, lubbock, 3·man. 

Feb/l2 

Hoak and Hastings 
Restored by lawrence Ingo!d Co. for 

Trinity Episcopal. Son Jose, CA. 3'man, 
Apr/20 

Jardine 
Restored for residence of Thomas R. 

Thomas, Jupiter, FL I-man trocker.· Nov/19 

Johnson 
Trinily lutlleran, Forgo. NO. 2·man.· Aprl 

21 

Kney 

Christ Church, lond::.n, Ontario. 2-man 
tracker. Apr/21 

SI. Thomas AngUcan Church, Belleville, 
Onlario. 2' man tracker.· Dec/21 

Lewis and Hitchcock 
ht Baptist, Newporl News. VA. 2·man.· 

NovllB 
Presbyterian Church, leesburg. VA. I. 

mon.· Sep/19 

McManis 
Christ Episcopal. Overland Park, KS. 2-

man.· Sep/19 

Miller 

Hillcrest Covenant Church. Prairie Village. 
KS. 2·mon. Jun/ll 

N_k 
lsi Lutheran, West Seattle. WA. 2.man 

tracker." Sep/19 
Our Shepherd Lutheran. Tulsa, OK. 2'man 

traclter.· Od/ 17 

Nordl", 
h1 United Methc: dist, Appleton. MN. , ~ 

man, tracker.· Nav/ 19 

OberUnger 

U of MaS1ochusetls. Amherst, 3-man 
track er, · 2·man trCKker.· Augl19 

Pet.1Ian 
Chapel. 1st Presbyterian, St. Worth, lX. 

2-man.· Jan/14 

Redmon 

ht Presbyterian. lafayette. LA. 2·m:::Jn 
Ira _ker,· ~.ar/20 

Reu~.r 

h i Prrsby:et io." R: d eo k. NJ. 3·rna n.· 
Oct/14 

Ruf:otli 

G.,rde ro G ': ve Co:"'mu" ·y Chu.ch. G .. r 
den Grove. CA. S IT'a1.- Ocl11 6 

RUGg·e. 

David l MaJ:sby residence. FI C:lII .. s. CO. 
21T'.a:1. fleck r.· Feb/ 16 

Scho:1lz 

Munhol!a .,d United Meth: dJd. Metairie. 
LA. 3·man, 0ec/20 

Schoen"ein 

Rebui'd of Ho'tkamp for chopel. Cenlral 
Union Church. H:moluhl, HI. 2·mon. Mar/ 21 

Schudi 
51 Pauls Uniled Methcd:st. Ty'er, lX 2.mon, 

Feb/ 16 

Sipe 

lsi Presbyterian. Dallas. TX. 3-man tratk. 
er.· Apr/21 

SI Paul's United M!tlhodi1t. Ced:Jr Rapids. 
IA. 3·man.· Dc:!c/l8 kerrected ...'0:\ 78/19) 

Trimty lutheran. Ft Worth, TX. 2-man 
tracker.· Oct/IS 

Viuer-Rowland 
Pi:grlm Lutheran, H:u~tan, TX. 2.man 

trothr,· Decll9 

Villa de Ma:el chapel, H:IOston. TX. 2.mon 
tracker.· Sep/18 

Wahl 

James Martell residence, Marinette, WI. 
2·man trocker.· Nav/19 

St Mary's College. Noire Dome, IN, 2-
man IIa::ker.· Jul/II 

Waite ... 

Rebuild of Pllcherl Aeallan.Skinner. United 
Methodist. Leesburg, FL J·man. Jan/14 

Wick. 

1st Baptist, Salem, IL. J.man, Apr/21 
St Andrews Episcopal. Ft Pierce, fl 3-

man.· Aug/IS 

Wolff 
51 Thonlos Church, Hanover, NH. 2-man 

tracker,· Nav/20 

'" with photograph 
+ with musical examples 
# with diagram 
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CLASSIFIED ADVERTISEMENTS Classified advertising tot •• : per wo,d $.20; minimum charge. $2.50; box numb.r, additional $1.00. 
RepU •• to box .. umbers should b ....... clo Th. Diap'''"n. 434 S. Wabash Avenue, Chicallo, In. 60605. 

I'OSITIONS WANTED 

£)(,EIUENCEO ORGANIST.CHeUt DIRECTOR 
seeks c.hllrc.h positiaA enywhel"c US, Stanley C. 
Sou,ler, 31 Wolcott RCHl d, Chestnut Hill , MA 
02167. 

ORGANIST-CHOIRMASTER, a .A., M.M., 
seeks full.tlme position in liturgical church. 
Erpe,ienced with men'boys end adult choirs, 
handbells and indrumenl.1 en\lImbles. Vilo lind 
recordings on request. Immediate availability, 
Address L·2. THE DIAPASON. 

POSITIONS AVAILABLE 

POSITION OPEN. REDMAN ORGANS, 27042 
Avenue H. Fort Wonh, TX 76'05 or call (817) 
332·2953 or (817) 5)6·0090. 

MUSIC POSITION AVAILAILE, I-YEAR PO­
sition for gener.I;" in music, with speci,,1 
streng th in keybo"rd (piano). Available for 
Fall, 1978. Apply to fr iedheim Radondt, Vice 
President for Academic Alfoirs, Northwestern 
College, Orange City, IA 51041. 

'fEICSATlLE ORGANBUtLDER TO HANDLE 
~asonal letvice work ond 10 a"itl. off ~Gson. 
in building eod j,ulolling new organs. Mc· 
Manis Organs, Inc., 1903 North Ten th St" ICon· 
SlIS City. KS MIOi . I~Hl) 321·'6'6, 

'OSITION AVAILAILE. SEND RESUME. 
Bozeman-Giblon, RFO I, Deerfield, NH 03037. 

SEVERAL SALES FRANCHISES AVAILABLE. 
Territories w:th openings are Maine, Vermont, 
New Homplhire end Connecticut. Contllct Wicks 
Org.n Company, 1100 Fifth Sireet, Highland, 
IL mi9 and submit quolificotions. 

PUBLICATIONS 

ORPHEUS: SCHOLARLY STUDY OF MUSICAL 
images in eerly church authors . • • includes 
O rpheus in the catacomb s. Free b rochurel Mu­
sic, Bor 4216, INin.,. TX 75061. 

"TUNING THE H ISTO RICAL TEMPERAMENTS 
by Ear" - Jorgensen. Simplified instructions 
for 51 d.uic tunings; <462 paqes, delu.e hard. 
cover, $21.50 postpaid. NDrlhern Michiqon Uni­
... ersity BoohtOte, Marquette, MI 4"i8SS. 

A COURSE IN PIPE O RGAN REPAll AND 
tunillQ, A d.tai l. d p loq for buildinq your own 
pipa organ. New nclions in THE KING'S 
LETTER. Plut a qua,.l ion/answer column cover· 
ing new sections. Send 115 for a year's sub· 
acription (12 iuues) to: THE KING'S LEnER, 
Box U7, 20yalla, TX 75'l8O. 

MISCELLANEOUS 

THE NEW 1~6CfAVE PETERSON CHROMA­
tic Tuner model 320, is now a ... ailable from 
dock. Continuously ... ariabla Vern'er control 01. 
lows you to compensale for temperature or 
tune celesle ranh with ease. For mort! delails: 
Pelenon Eleclto.Musicel Products, Dept. 31 , 
Wo ·th, II. 60482 , 

NOEL MANDER OFFERr-FAITHFUL COPY 
of Haase (1684) Regal Orgon 8, <4, 2, Portable 
full eompon Irader (in kit form B, -t, 2.) Medi· 
eval Portall ... e £500. Period Chamber Organ, 
beauliful instrument, ,uperbly reslored £12,000. 
5t. Paul', Calhedral, new Ed of booklet on re· 

~
deta ilS p ie.,,,,, send two doll a rs. Noel 

. 51. Pet. r's Ol'9an Works, l.I:Jndon, E2 

.ITY ,; ' -:W>7I.:O'GAN • RE-. Onld McCallt.- -iSz9' West 
I I 60626. (312) 764.6708 

New Pipe Organs 

THE 

MISCEllANEOUS 

TAKE THE TaOUILE OU, OF TUNING. NEW 
tuner permi" both audio and visual tuning of 
any inst rument. Ad justable, porlabl e threa ve­
ta ... e audio and six octave ... isual enables you 
to correct pitch wilh eyes or ears. Includes case, 
b alleries, AC adopler and instnlctions. Inlro. 
d uctory Plice $149.95 includes shipping. Flyer 
sent for IJ~ slamp. Tuner, i09 Willits St., Daly 
City, CA '4014. 

ORGAN SERVICEMEN: WE WILl. RECOVER 
Casavant and Skinner pouchboards, primary 
and offset actions. W rite Burness Associates, 
1'lO7 Susquehanna Rd., Abington, PA 1'lOO1 . 

TWO, THREE AND FOUR. MANUAL AUSTIN 
consoles, bought and lold. Factory trained lech. 
nician for your allerationl. Auchincloss Servica, 
Milbrook, NY 12545. (91<4, fln.BOOI. 

SLIDE-TAPE· RECORDING LECTURE ON 
Denish org.n building a ... ailable for guild meet. 
ings, clanes, etc. Conlact Dr. Richard Hass, 
Bladburn Collega. Carlinville , IL 102626. 

S"'ALLEST ",ETRONO ... ES : GER"'AN PRECI. 
sian, key.wound. SUPER MINI, 11f," W x "' .. H, 
or pockel, 2W' WI'" H. Send $20 each, P11I­
paid "UPS" 10 you. If not satisfied relu,. to 
me in good condition, postpaid. in 14 d a.,. (Of 
120 refund. How can you 90 wfOllg7 John Frank, 
336 Harding Rd .• FlIir Haven, NJ 07701. 

RECOVERINGA NY TYPE OF POUCHES, 
pneu."otiu and primaries In lealher. Re$ervoirs 
relellthered also. Write eric Brulilliler Releath· 
erinq Service, IOJ4 Ead 29th St" Erie, PA 
16,", 

IEEHIVE REED ORGAN STUDIO. A GOOD 
seledion of restored ,eed organs for sole, elt· 
pert rep"ir, quaranleed restoration service. Box 
41 , Alfrrd, ME 04002. (207) 32i ·099O. 

REED ORGAN REPAIRING-REEDS RE-
tongued, John Whila, 2<4" ""inlil Soulh, Minne­
a polis, MN 55405. ( 61~' 377.1950. 

WANTED-MISCELlANEOUS 

USED SPOrrED METAL AND OLD SPOTTED 
metal pipes. $1.00 por pound. Contact Tri ... o 
Company, Inc" Manuf&e;tu'ers of Qualify Reed 
Pipes. SIS Soulh Burhans BI ... d., Haqerstown, 
MD 21740. 

<4M OJlAWKNOI CONSOLE WITH WORK~ 
Ing cambiaaHon .dian end coapler mechen. 
isms (prelerably all elecltic), for homa ,ne. 
Musl accommoda le 13 Gr, 14 Ch, 18 Sw, 14 
Pos, end 11 Ped slops plus couplers, Or. E. H. 

~~c~s~;::.. 6~~j~e 5t;2~)SI'3~~i~i~', :~:~ngr:~i 
1l79-S594. 

VOCALION REEDS OR ORCHESTRELLE 
reeds. Several sels (ronh) needed. Also 
Vocalion parh. W ri te description lind price. 
Address A·2, THE DIAPASON. 

l·MANUAL OR LARGE 2.MANUAL SKINNER 
dr.wknob console or shell. Would consider 
other ma~es. Lutth Organ Company. 317 Record 
St., Mankato, MN S6OO1. (S07) 388·886-4. , 

ONE AUSTIN 32·NOTE PEDAL.OARD TO FIT 
Austin console co "27 Richard Darne. '1521 
<481h Place, College Par~, MD 10740. (301) 3<45· 
457<C. 

MUSIC RO LLS FOR AEOLIAN.DUO.ART, 
Welle, an ~ Skinner Automatic Pipo Orqan 
Players, J. V. MocarlrMIY, 4Q6 HaverfOfd A ... e" 
Narberth, PA 19CI72. 

Used Pipe Organs 

TUNING · MAINTENANCE · REBUILDING 

Paul W. Szymkowskl 
Phone (3121481·2135 

KENNETH H. HOLDEN 
DOROTHY J. HOLDEN 

SPECIALIZING IN E. M. SKINNER 
RESTORATIONS 

52 Birch Street 
Park Forest, I L. 60466 

923 GARDENDALE 
FERNDALE, MICH. 48220 

WANTED-MISCElLANEOUS 

HARPSICHORDS 

HARPSICHORDS OF NORTHERN EUROPEI 
Guided Study.Tour, June 1978. Great collections 
of hidor~eal keyboord indrumenl, - London, 
Edinburgh, Paril, Amdordam, Ih. H"gue, 
Antwerp, Bruuels. Write G. lucUenberlil, Mu­
sic, Converse College, Spartanburg, SC ~lO1. 

SPfJlRHAkE HARPSICHORDS AND CLAVI. 
chords. E:.cellent. dependable. beauliful, Robert 
S. Taylor. 8710 Garfiald St.. llethesdo. MD 2003<4 . 

HARPSICHORDS, PEDAL HARPSICHORDS, 
dovichords CU!tom made. Jan H. Alborda. 14 
Princess Street. Elora. 01'11., Canada NOB ISO , 

WI LLIAM DEBLAISE HARPSICHORDS COM. 
bine the best of modern and historical in5tru. 
menls. Rea$ondbly prked. For free brochure 
contact WeImar Pianos, <471 Bay Ridlile A ... e., 
Brooklyn, NY 11220. (212) 83).9221. 

HARPSICHORDS, VIRGINALS, FROM $1 ,400. 
Oli ... er Finney, Harpsichord Ma~er, 405·0 North 
Second, Lawrence, KS 66IM4. 

HARPSICHORD, FOR RENT TO PERFORMING 
groups in Chicago area. Flemish sinqlo wilh 
papers, lid and soundboard paintings, lurned 
stand. Contact Don Au"in, 112 Clinlon. Oo~ 
Par., IL 60302, (liZ) 3B.!rISfO or Margaret Hood 
Harpsichords, 580 West Cedar St., Platteyille, 
WI 53818. 

SAIATHI L HARPSIC HORDS. PEDAL HARP­
sichords and Cla ... ichord,: mod reliable and 
beautifully sounding lrom 11 ,195. Brochure 
$1.00. S'ereo lP S5 "om Dept 0, IOSi Homer. 
V"ocouver. B,C " Canado 

HARPSICHORDS, CLAVICHORDS. MOlAaT 
Pia nos by Neupert, sala or rental. Finallcinq 
lIvailable. Write or coli Wlilly Polleo, l'i5S West 
John Beers Rd. , Ste ... enwilte, MI 49127. 

BURTON HARPSICHORDS, SPINETS, AND 
clavichords-Professional instruments in ki t form. 
from 11'15. For brochure wlite Button Harpsi. 
chords, n7 "R" St., P.O. BOI B0222D, lincoln, 
Ncb, lBSQ I 

HARPSICHORD OWNERS: A FULL LINE OF 
. ud io and visual Chromalic Tuners is now 
.... ailable to help you wilh your tuning rtquire. 
ments. For more information write Polerson 
Electro·Musical Products, Dept. 20, Worth, IL ... ". 

HARPSICHORDS, CLAVICHORDS BY NEU· 
per t world s finest olde,t ma~er Cataloqs on 
reQu'e5t, Magnamus\c. Sharon, CT 0606'. 

NEW FLOWERS FOR YOUR HARPSICHORD, 
Fnmch 5tvle now o ... ailable. layout, full instruc· 
tion manua l $-W. Ruden b ird s, bees & 1I0wen, 
$35. Shirley MalfieWi, 1'0 Box 16204, BlIltimore, 
MD 21210. 

fOR 5AlE: U •• d orlan partL Many of 

antique valuo. Sand $1.00 for compl.,. 
Il.t. 

Wkks Organ Comptln), 
Highland, IIlInoi. 6224' 

16111 U4-2191 

~AlfU~J?> C/ume CO. 
••• Since 1866. 

2025 Eastern Ave. CinCinnati, Ohio 
45202 221·5671 (513) 

PIANO TUNING 
Learn Plano tuning and repair with 
easy 10 follow home sludy course. 
Wide open field with good earnings. 
Makes excellenl "exira" (ab. Write 
American School of Plano Tuning 
17050 Tollu Dr., 0.,1.01 u ..... /til. CA 95037 

FOR SAlE-PIPE ORGANS 

SEVERAL REBUILT AND NEW PIPE ORGANS 
in sloc", guaranleed and inslalled. Send VI 

your desired specificalioAl for immedillte price 
quole. W. F. Benleno & Co ., III Woodbury 
Rood, Hicksville, lI, N.Y. 11801 (51') 681-1220. 

2.MANUAL, 12·RANK P'PE ORGAN, REIUILT 
in 1951, good shape. Call or write G. M. 
Bellemlln, PO Box 44, Dutton, MI 4'lS1I. (616) 
698·66n. 

3·MANUAl AND PEDAL ELECTRIC ACTION, 
27 independent stops, Gt, Pos, Sw, comb ac· 
tion. Fine like new pipewor~, recent. S1 2,000 
or b.,1 offer whole; will consider selling in 
parh. Organ Deportmenl, New Englond Con. 
servalory of MU5ic, 2'10 Hunlington A",e. Bas· 
'Of! MA 0211 5. (61 7) 262· 1120. 

1927 REUTER THEATRE PIPE ORGAN. , 
ronh pipe5 (sai pipes) , 7·inch wind, molal 
horp, Deagan marimba, Deagan orchestra bolb, 
2,manual horseshoe console. Complete theotre 
argon. Paul Hoffman, Jr., 10-<01 Old George. 
town Road, Bethesda, MD 200 .... (301) 530·<4700 
or (JOI) 831 ·74)3. 

MAGNIFICENT FATHER WILLIS ORGAN AT 
pre5enf housed in famous londo.. church. flnl 
offer over 12S,OOO .s lIandlng. Technicol doldi" 
available. Peler Coxhead, Mounl ... iew Thoatre 
School, 104 Crouch Hill, london, N,S, England. 

Il-RANK, 2-MANUAL SCHANTZ ORGAN, 
1938, in good playing condilion. altemely ver. 
satile design, 2 boxes, 3·16' basses, 'ibia daula, 
lemi·honeshoe console, suitable for chutch or 
lighter music. Purchaser to remo ... e. Price S'l,SOl. 
Christ Community Church, 22S E. E:.cholng. St., 
Spring Lake, MI 49456. 

4-MANUAL, 17 RANKS, CO ... PREHENSI VE 
20th century CaUlvant. Many erlras. ocellent 
condition. Cont.ct: PO BOI 65, Terminoll A, 
Toronto, O nlario. (4 16) <425·4554, 

6-RANK PORTATIVE PI'E ORGAN, IAROQUE 
... oicing . (11J) 588·;696. 

HOOK I. HASTINGS 1m . 2· ... ANUAL, 10 
ronh. A ... ailabla immocJialel.,. Hlghe51 bidder. 
Playable, COnldCI John GvnndfSOfI, lri "ity 
Church, Elm 51 •• Concord. MA 01142. 

2n THEATRE - ROMANTIC ORGAN WITH 
mollY percuuioas and loys. Horseshoe console. 
Finl S4.ooo tokes il. For information call Thea· 
dote C , Wood, RD 2, Stl lem, NY 12865. (SIBI 
854·318'1. 

1923 REPRODUCO PLA YEI PIPE ORGAN, 5 
ranh. I manual. <4' flute, 5 slops, chimes. <47 
player rolls; organ is complele including el' 
ternal pump. Cabinet needs some work. Ideal 
for home use. $2,500. ClIli ("6) l81 ·8066. 

WURlITZER 2M/1R CHURCH ORGAN IN 
swell bo., complote, like new ereept for in· 
terior leather. Would make fine moin organ 
for theatre work. Single ph,uo blower. Crated. 
Dna of the mod perfect original WurUtzon 
extant. <4n Tehama St., San Francisco, CA 94103. 
(415) 495-<4559 or (<4 15) 6i7·5132. 

l.MANUAL/lo.RANK PIPE ORGAN FOR SALE 
in paris includes 1879 Roosevelt pipework, 1915 
Hall piPewofk and action, and 1'lS' equipment 
includillg Klonn consolo. Porls allailabla 5prinq "78. Accepling re~rval t04tl now. For de taih 
send SASE to Ulmer Ort;aan Company, 2<44 
Soulh Sidh St., lebonon, PA tJOU. 

SCHNEIDER 
WORKSHOP & SERVICES 

Pipe Organ and Harpsichord Builder 
New Instrumenl. - Rebuilds 

Expert Servi ce 

P.O. Box 4&4 Decalur, lilinai. 62525 
1217) B77-4617 

WFBenzenof5Co. 
New Orgatls - AJdiliom 

TUllitlg - Repairs - Rebtlildin, 
138 lVoodbtlry Rd" 
Hicksville, Ll. N.Y. 

116-681·1220 

TELLERS ORGAN 
Company, Inc. 

COMPLm ORGAN SERVICE 
SINCE 1906 

P.O. lOX 1383 
Erie, Pa. 16512 Ph ... 560S306 

ORGAN COMPANY, INC. 
WASHINGTON ROAD 

PRINCETON, NEW JERSEY 08S40 
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CLASSIFIED ADVERTISEMENTS Clcn.ififll ctdvertt.ing rcrt .. : 1M' word $.20; mininHlm charge, $1.50; bo. muno." ndltional $l.bO. 
RepUn t. Ito. ftUmHrs .houJci It. In' rJo the DSOpaSOR, 434 S. Wabo.h Aven" •• ChicOBO, m. 60605 

FOR SAlE-"ftE ORGANS 

"M lOG STOP 1977 CASAVANT WHOLE OR 
path; 30 voice Hall in pieces: IO-red electri. 
fied Stevens (1) : ' -,anle 2M lind pedel Estey 
reed organ: Allen model Tel, Andover Organ 
Co .• BOI l6, Methuen, MA 01844. 

TRACKER ORGAH IUllT IY GEORGES 
Meyer (54".,Ul1ioo) Fruca in 19&6. 24 stop$. 
2 keyboards 154) .nd pedal (12). If interested 
wrilo for slopti" and .dditional information 
to: Parish 51. M.lhias, 290 Levesque St., 
Arvidll, tJuebec, Conada G75 lH. 

2/7 ItO.EaT MOlTON 1920 CHURCH TYPE, 
crated, complete, $3500. M. Robi,utlfl. 1011 
Wildwood, s..n C.rIOf, CA 94010. (of lSI 595· 
1230. 

CASAVANT. Inct/l958. '·MANUAL. elECTRO. 
pm:umotic Offill". 11 dops, II 'lion 11.. Good 
condition. Belt olfer. For further information 
write or call John Sean:hfield, Christ ChuKh, 
3.602 Eighth St. S.W., Calgary, Alta., Conoda 
T21 3A7. I~) 243·0103 or (401) 28<4·m~8 . 

FINE 4/14 LINK THEATRE PIPE OlGAN, AN· 
ton Gottfried pipework. Beautiful 4·mGnuol dou. 
ble bolster console. Entire organ recently re· 
leathered. Outstanding value at $16.500. For 
informatiofl call Theodore C. Wood at (518) 
854·3189. RD 2, Salem, NY 12845. 

3·MANUAL tclLGEN COHSOLE, PIPES FlOM 
Verschueren of Holland. S'op!ist almost identical 
to Henlrop Dr9an at Harvard ",sed by E. 
Power Big9S for recording . Stoplis' on reque,t. 
1<4 couplen, 50 drGw stOPI, 49 'ab stops. Com· 
blnGlion action, capture type. 6 pistons on S· 
rank great, 7· tank positif and II ·rank swell, 
b generGI Gnd pedol piltons. 12.note pedol. 
board, WP 2·9/16. CIGuical baroque voicing. 
Durst reservoin, tremulGnts and rectifier, Klonn 
windchests, MeidinQer blower. May be seen 
and ployed. Home installation. Purchoser to 
remove. Plus 10 roll Aeolian·Skinner Concertolo 
Gnd 150 rolls, lOme w.ter damaged, not in 
work' n9 order. Co"tact: W. C. Phillips, '8 
North Drd St., Comp HiU, FA 17011 . 1717) 
711"())1I. $40,0IX> range. 

2/ 10 AUSTIN, NEWLY REWORKED COMIO 
action. 2, 2·21l. 4, 8. lA' $fraight r-egisten. 
Presently playing in retidence. 7111' height re­
quirement. New Wickt silent blower. S4,2O:I. 
H. Moriber. (203) 568·8834 or 529--<420:1, X77J. 

l lEG El M.4ANUAL AND PEDAL TRACKEl 
studio or pr .. ctlce OIgan. 21 slop, urtencloscrd. 
console " laddled" in OIgan. lS.OIX> or besl 
oller, buy"," ~move. Otgu Department, New 
England Conservatory of MiliA: , 290 Huntington 
Ave., 1S0slon, MI\ 0211 5. (617) 262· 1120. 

FOR SAlE-P"f ORGANS 

2.MANUAL, Il.RANK cHURCH O RGAN IY 
Hinners Orgeln, Company of Pdin. Illinois. This 
i. well·maintained 1902 trader instrument with 
electric b lower. loh of cou plen and 2' stops! 
Instrument is d iUl u embled and in slOf'age. For 
further info conta ct Schneider Worbhop and 
Servrl=.es, PO 80. 484. Dec.'ur. Il &2S2S. Priced 
tD .ell. 

2M"R FINE 1957 CHURCH OlGAN MI· 
tered to 7'8" ni'able for church or residence. 
Pistons, MR chimes, lWeli shutten. Dailv use 
in home. $6,200: pading/lhipping available. 
Speclficeltion and details: Organ. 128 Jackson, 
Madison. AL JS75B. 

fO/l SAIE-EIECTIIONIC OIIGANS 

ALLEN MODEL Tel, GOOD CONDmON, 
$2.!iCO. For sale by Dwner in NC. Telephone 
(704) 9]8·2611. 

HOME/CHURCH. RODc;ERS CAMBRIDGE 
220-11. Setterboard, Leslie, pedGI hom, 2· 
W6IOO. 2 yn old, hom. U'., exc care. D. J. 
Wodtli. 907 Madison Ave., Canon City, CO 
81212. (ll)]) 275.1878. 

COUECTOR'S ITEM; ANnQUE THEATRE 
H.mmond Novachord. e.cellent condition for 
pl.yinQ the unusual. W.rren North, IR 2 
.rochlon. IN .fml. (117) St.l·lSll. 

TRACKER TRADE-IN: CUSTOM SAYILLE Ol. 
ga", o pus 72. 34 speaking stOPI • ..a ranks. 14 
speaker cabinets plus two 15" pedal tubes. 
Edras include fanfore trumpet. Available Jan., 
I'mi. Bell offer over SIII.OIX>. Send SASE for 
.toplist to: PO 80. 47B, Crestline, CA 92325 or 
call (714) J38·3751. 

RODGERS 2.MANUAL, MODEL I IDE, 
church or home instr",ment, 4 edernal speak. 
er cabineh. P,adico panel, transposer. Ten 
monthl old. mint comlit~n. 8uying th~tre 
model. Purchaser mull r.move. S',200 fIrm. 
Call (201 ) ]66.9041. 

ALLEN, CON N 12·PEDAL CHUlCH AND 
theatre orgelns. Also 700 g rand piG nos. Victor, 
JOO N.W. 54th 51 .• Miami Fl 33127. IlOS) 751. 
75Il2. 

ALLEN DIGITAL C OMPUTEl ORG AN SYS. 
tem 601 in mint cond'hon. New Dec. 19, 1'173, 
Includes two 12Yf and two Model I!f finished 
tone cab. Rechargeabte baHeries ond tone 
cards. $15,m to .eHle estate. Purchaler to 
remove. 1226 a.rclay Circle. S.E., Marietta, 
GA 300&2. Mrs Harry Mor,iU (404) 428.2039. 

31 u~tin ®rgan ~ipe~ 
15 East Elizabeth Street 

Saint Paul, Minnesota 55107 
Phone (612) 722·2054 

"Standard and Custom Pipework of the Finest Quality" 
Write for Catalog 

STEINER 
ORGANS 
Incorpon,ed 

1138 CaMn PIKe 
louisville, Kentucky <402113 

YOM' ,..no"" wh .... 
• ,. , • ..,I hrHI. 

Z1151 
I.V. Hollo"" 

~A~E~~ 
Mtchanic.al Action Specialists 

fO/l SAlE-MISC. 

WAREHOUSE CLEARANCE SALE: LAlGE IN. 
vento ry of p' pes Gnd vario",s other compo· 
nents. s.,,,,e new. some old, Vorious makes. 
Send SASE for list. W. J. Froehlich, 446 Grove 
St., Wedfield. NJ 07090. 

CAST IlON ILOWEII., HEW QUIET, 'tOO 
cubic ft. per min. @ S" Stolic B" I HP liRQle 
phase, 11Q.2OQ.2lO volt "lV. 5 yr warranty. Mfg. 
by White Of'Qan Company, 2540 Webder Road, 
Lonsing, MI 48917. (517) l2)·lI74. 

EUAHlEl II' T.C., MOLLEl "'5. -plTc!E 
SI,3SD. Complete swell chomber mechanism: 
shades. moton, reservoin. Ptic. $4.000. Both 
items from Moller 1965, in perfec.t condition, 
availobla due to recent revoicing protect. Con· 
tcct Mr. Philip Johnson, Director of MUlic, 
fint United Methodist Church, Jacksonville, 
fl 32202. (904) 156·5618 or I', 9am..f:lOpm; 
19(4) 74].2345 after hoUM. 

CONSOLES - FIYE 2.MANUAL: MOLLEil 
th.sh and pipes: 20 HP Spcl)Cer blower: Duo· 
Art a"d Skinner orc .. .!!n tolls. Jul ion Bulley, 1176 
Harvard Blvd., DGylon, OH 4S406. 

l·MANUAL 1928 AUSTIN CONSOLE. n STOP 
tabs, 38 pistons, MGY be lCen end played. 
Available Spring '78, removed from choir loft, 
Bed offer over $750, First Presbyterian Church, 
<406 Grant, Wousou, WI S+fOI. (715) &42·2I1A. 

ANTIQUE 2.MANUAL REED PUMP ORGAN, 
Estey church organ complete with " choir boy" 
pump hndle. IIOt ornote. but good lona. good 
co"difion, but need, foot pedal extensions. 
Open to best off~r. Bob Homlin, 7107 S.W. 
. .. ve"~ Hw •• PO!'tland. OR WZZS or call (S03) 
297·1881 d.ys or (S03) 292·9417 eves. 

CH IMES, 21 TU8ES WITH ACTION, RELAY, 
transformer. volume control switch. Excellent 
condition. Address .... ·5. THE DIAPASON. 

15 HP SPENCER BLOWER IDEAL FOR LARGE 
or thealra o rqan. Cat! D. A. GroJiOli (313) 
778-4616. 

NEW CAST IRO N HOUSING FOR OUR l_ 
RPM blower g ives that silent operation wilh 
compact design. 900 cu. ft. per min. OS". I 
HP S" datic sing le phase 110.208·230 volt. 5 
yr. warranty. $&29. Ilh HP unit. $679. Mfg. by 
Whfte Organ Company, 2540 Web"er Road, 
lansing. MI -48917. (517) 323.1174. 

]2' CONTRAFAGOrrO (Il "PES WITH 
chests) full length; from 1950 Skinner. Send 
bids to first Presbyterian Church, -400 Glen St., 
Glens Falls, NY 12801. (518) 7U·2S2J. 

KILG EN RElAY, 5 SLIDES ON GREAT, 7 
slides on swell. SISO. New 2·ft . Octave WP 
J", $lSD. 1·1/5 ten: spoHed metal, WP 3", 
S)OO. Call (216) 876.1040. 

fOR SAlE-MISC. 

2.MANUAl, REFINISHED CONSOLE. CO~­
pletely rewired for Devtroni. or similer. In· 
cludes clfernal wired gonerator rach and 
cables, $600. J. R. Reid, B'98 Savory Dt" Sunny. 
vale CA 9-4087. 

TOP NOTE EXTENSION PIPES. RESEJt.VOIRS, 
blowen, lay hqldillg m/Khil\e ud many olher 
parh for church and theatre organs. Send 
SASE for list to Johnson Organ CD., 10. 1228. 
FGrgo. NO 58102. (701) 217·04n. 

lEAUTIFUl CHERRY l·MANUAL MOLLER 
draw~nob conlole complete with combo action, 
pedalboord. bench. Also assortment of mint 
condition pipe ranh including 16' Fegolto, 
some Haskells. Other parts and goodiel. (717) 
7&1·040A. L, Heilman, 244 Green Lane Dr, 
Camp Hill, PA 17011. 

NEW ORGAN "PES, EXCELLENT WORK· 
manship and e.pertly voiced. FOfmlrly IUper. 
visor of Aeollu·Slr:inner pipeshop. Hans Ro'hl r, 
German O"lIan Pipecraft, 34 Stondard St .. 
MaHapo". J.4A 0212A. 

METAL ORSAN PIPES. FIRST CLASS WORK. 
manship, Helmut Hempel Organ Pipes. -4144 
West SOlh St .• Cleveland. OH 44144 . 

2·STAGE SPENCER ORGOISLO, S" AND '''. 
New S hp motor and beor·ngs. Also misc. 
chesh, pipe,. relays. S350 takes all. C",dworlh 
Pipe OrgGnl. (201) 236·0&88 24 hn. 

ORGAN CAllE, NEW GROUPED, PAIRED 
and all conducioN. color coded. 24 gauge cop· 
per. 100 conductor 95f. per ft., M conductor 1St: 
per ft,; 50 condutlor 5Of: per ft. Wh1t. Organ 
ComPiny. 2S40 Webster Road, lansing, MI 
<48917 (517) 323·3174. 

USED PiPes AND MISC. EQUIPMENT, WRITE 
for Ipacific nceds, Bo. 2061, Knoxville, TN 
37901. 

BEAUTIFUL ESTEY l EED ORGAN, WALNUT 
case. '2 manuals. 10 ranh, 17 stOPf, full pedal. 
boord, Otgablo Jr. blower. Ctw-islensen, 908 
Glanview Dr .• Carbondale, Il. 62901. (611) 54'f· 

"" .. 
ESTEY kEED OlGAN 2M/IOR AND lCJ..NOTE 

Wi!lr. pedal board, with blower. Excellent con· 
d ition. O,,~ case. Asking SI,800. David EVans, 
8 Sherbrooke Road, Barrington, RI 02806. (0401) 
246-0446. 

PEDALBOARD AND BENC H, WALNUT, 
slightly used. $75. (312) 824·0551. 

IARTON CONSOLE, 3.MAN UAL, $400 O R 
best offaf; Wudihar concert flules, one rank, 
$100; Wurfitter 2·10 rel.y $200; oppro.imalely 
25 WurHlnr tuba hOfns S75. Dick Dudch;k, 
4512 Elmwood, Royal Oak, MI 48073. (J11) 
549·3696, 

OO~5~ OIR0lRlUll 5~lFlFJL,Y 
COMPANY. INCORPORATED 

6415 WEST 32NO STREET. P. O. BOX 11615 • ERIE. PA, 161512 

QUALITY PIPE ORGAN SUPPLIES 

WENDHACK 
~ organs 

21108 South Patrick Drln 
Indian Harbour Beach. FIDrida 32137 

TelephDne: (385) 773-1225 

Since 1780 W ALCKER 

WaJcker Organs 

D-7157 l\-Iurrbardt 

~ 
CREATIVE ORGAN BUILDING FOR Aannle MUSICAL RESULTS 

Greenwood Organ Company 
CIIAllOnt, NORllI CAROliNA 21_ 

"INtEE OEHEllArlONS Of O/IOAN IUIID/NC" 

* FR'ANK J. SAUTER and SONS Inc. * Organ Builders 
• Rebuilding 

4232 West 1241h Place 

JANUARY, 1978 

Phones: 388-3355 
PO 7-1203 Alsip, Illinois 60658 

• Repolrlng 
• Conlractural ServIcing 
For Unexcelled Service 
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Murtagh -McFarlane 
99 CLAREMONT AVENUE 

EUROPEAN 

ARTISTS 

AVAILABLE 

1978-79 

Robert Anderson 

Herman Berlinski 

if 
/ .. , ., 
..... t' . \, 

NEW YORK, NEW YORK 10027 
• 

George Baker Robert Baker 

David Craigheod Susan Ingrid Ferre 

Wilma Jensen 

Gordon & Grady Wilson Richard Woods 

212-864-0850 

Charles Benbow 

Jerald Hamilton 

Marilyn Keiser 

Ronald Wyatt 


