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(r. Donald Harrison —
A Study of Neveral of his Orfan Designs

by Ann L. Vivian

There can be no doubt about the
fact that the organ building of George
Donald Hatrison, as carried on n
America from 1932 to 1956, constitutes
what is now acknowledged as a turning
point in the history of American organ
construction and design. It was Harri-
son, along with Walter Holtkamp, who
was responsible for the development of
what is now known as the “American
Classic” organ. Working under sepa-
rate auspices,’ the two men responded
to the nced for reform in American or-
gan building with differcnt, yet re-
lated, results. Lawrence Phelps makes
this comparison of those two pgreat
builders:

If reduced to words, the goal that
motivated Holtkamp was quite like
that of Harrison — to produce a
kind of all-purpose instrument — but
Holtkamp was willing to work in a
much smaller frame; he was much
more selective in what he felt was
worthy literature and made no pre-
tense whatever that his instruments
were suitable for the larger Roman-
tic works. Thus Holtkamp's instru-
.ments rarely had an enclosed Positiv
or Choir, and rarer still are his in-
struments with more than three
manual divisions. The rather large
differences apparent in the sound of
their work is due mostly to Harri-
son’s natural English love for breadth
of tone and a smooth tonal finish, in
contrast with Holtkamp's determina-
tion to let his well-designed pipes
speak for themselves without any at-
tempt to make them conform to a
pre-determined norm. In this re-
spect, at least, Holtkamp's philoso-
phy was closer to that of good classi-
cal practice, even if his fundamental
voicing technique was not substan-
tially different from that used by
Harrison. So far as voicing of the
individual pipe is concerned, the dif-
ference was one of degree rather
than method.?

We would like, in this essay, to take
a bricf loek at some of Harrison’s most
significant organ designs, but before so
doing, we would like to mention some
of his background, which his son, J.
Michael Harrison, has so kindly pro-
vided for us:

George Donald Harrison qualified
as a patent agent (patent attorney)
and joined his father’s (George Har-
rison) firm briefly. He couldn’t
stand being “his father’s son” and
had his father purchase a partner-
ship in the Willis firm. GDH came
to this country mainly because there
was little future for him in the Wil-
lis firm, there being “Henry Willis
IV" on the way. Also, the opportuni-
ties for building organs were much
lgrcgter in this country than in Eng-
and,

(Continued, page 4)

G. Donald Harrison (1889-1956)

A New Wedding Processional

photograph courtesy of J, Michael Harrison

of Jean Langlais
by Douglas D. Himes

Few contemporary composers for
the organ have undertaken the task of
writing wedding processional music,!
Jean Langlais’s Esquisse Gothique No.
1 is, consequently, a welcome addition
to the repertoire. While studying with
Langlais in the spring of 1975, I had
the opportunity of discussing with him
suggestions regarding music for my
forthcoming wedding in the fall of that
year. During that discussion, he offered
to write, as a wedding gift, the proces-
sional for the ceremony. “We will make
it an homage to Chopin,” he said, in-
toning the opening Bars of Chopin's
Funeral March. Profusely thanking
him for his gracious offer, I returned
to this country, not knowing quite what
to expect. Several months later, fol-
lowing his summer vacation in Brittany
{where he docs much of his compos-
ing), Langlais sent the work destined
for use as the wedding processional.2
The result of his offer was a refresh-
ing, stunningly unique - sans Chopin,
incidentally — contribution to an im-

portant segment in the repertoire of
every organist.

That summer, Langlais had set out
to write six pieces based on ancient
Gregorian melodies. These works be-
came the Trois Esquisses RomanesB
based on plainchants dating from the
tenth and eleventh centuries, and the
Trois Esquisses Gothiques,* based on
chants dating from the twelfth and
later centuries, The wedding proces-
sional — while not designated as such
in the published score — is the first
piece in the latter collection. Though
not appearing in the manuscript used
for the first performance, an indica-
tion for the use of a second organ
(“avec 2e orgue ad lib,"} was added
before the publication of the work?®
This does not, however, preclude the
use of only one organ. The piece may
be played quite effectively on a sin-
gle instrument with as few as two
manuals, making it practicable in any
but the most limited of circumstances.

(Continued, page 16)

Spanish Keyboard
Ornamentation

1535 — 1626
by Calvert Johnson

Spain was in its Golden Age in the
16th century. Isabel and Ferdinand
had united Christian Spain and ex-
pelled the Moors from the Iberian
peninsula; Columbus had discovered
new gold-rich lands in America. Under
Charles V, Spain was the political lead-
er of the known world, her king also
controlling Germany, Netherlands, Bel-
gium, much of Italy, America, and
parts of Africa.

This wealthy, powerful country at-
tracted musicians from all over Eu-
rope. Opportunitics were great, both
at the courts and in the many com-
peting cathedmls. A profusion of ex-
cellent native Spanish composers and
performers began producing some of
the greatest Renaissance music. In this
environment the first important Span-
ish "school” of keyboard players de-
veloped. Many collections of keyboard
compositions were published, as were
treatises pertaining to keyboard tech-
nique and performance practices. One
of the most important qualities of key-
board perfermance was ormamentation.

The purpose of this article is not to
define a “common practice” of orna-
mentation in the period under con-
sideration, but rather to describe the
wealth of possibilities which were
written down in some form in early
Spanish sources. Mention is often made
in these writings of ornamentation
practices of other musicians. These
practices are as often supported as
condemned. Obviously, comments by
a theorctician apply most accurately to
his own compositions, but with care
can be applied to other composers’
works as well. For example, Antonio
de Cabezén examined Santa Maria’s
treatise, and Venegas included many
compositions by Cabezén in his col-
lection.

Quiebro and Redoble are the gen-
eral terms used to describe ornaments
in Spanish keyboard treatises of the
16th and 17th centuries. Actually, the
two terms are used interchangeably for
a wide variety of ornaments, since
theoreticians and composers differed
greatly in their basic definitions.
Shakes (trills), prefixed shakes, mor-
dents, inverted mordents, turns, and
even grace notes appear in the desecrip-
tions. Juan Bermudo cxcluded a de-
scription of ormaments in his 1549 edi-
tion of the Declaracion de Instrumen-
tos musicales, although he included
them in the 1555 expanded version.
The reasons for the earlier omission
were that the fashion of playing orna-
ments changed daily, and because cur-
rent methods of performing could not
be notated.!

There are also considerable differ-

ences in terminology for identical or
{Continued, page 12)



9n Jhis 9ssue

Our 1978 publishing year, the sixty-ninth continuous one in which this journai
has appeared, begins with an eclectic issue. Articles on G. Donald Harrison, Span-
ish Renaissance keyboard ornamentation, a new Langlais work and German Ro-
manticism all make up a curious but interesting collection. Each has been care-
fully prepared by an authority in the field, and we hope you will find something

of interest in each.

Compiling the annual index, which appears at the end of this issue, is always a
good excuse to reflect on the past year, which was a busy one. There was no short-
age of news and varied articles and reviews, as reported in these pages, and we
look for more in the future. The state of the economy and the rate of spiraling
inflation notwithstanding, it looks as if it will be another year full of activity
for the organ world. Among features you may anticipate from The Diapason will
be the continuation of Dorothy Holden's series on E. M. Skinner, Douglas But-
ler's survey of Mendelssohn organ works, technical papers from the recent AIO
convention, and usual news, stoplists, letters, reviews, calender information, and
classified advertisements. In all these things, our staff will look forward te your

continued support and interest.

Music for Voices and Organ

by James McCray
Anthems for General Use

In recent issues this column has pro-
vided special articles about choral music
in three parts (SAB), music for special
situations such as weddings, funerals,
etc., and music for the Advent and
Christmas Scasons. This month our at-
tention is given to anthems which serve
a general use. An attempt has been
made to review anthems of varying
levels of difficulty.

O Clap Your Hands. Robest ]. Powell,
G.LA. Publications, G-2088 45¢, Unison
and organ (E).

Although the manuscript cover indi-
cates unison, there are two brief arcas
where two parts are employed canonie-
ally. No tempo marking is given, but
the character of the music and text sug-
gests 2 brisk, driving pace. Neither the
organ or choral music is difficult. Pow-
ell uses an ABA format with the mid-
dle section in 5/4 with sustained open
harmonies in the organ and a chant-
like melody for the voices. The Daorian
modality is especially attractive.

Break Forth Into Joyous Song. Kent 4.
Newbury, Hope Publishing Co., A 488,
SATB and keyboard (M-=).

The keyboard will work better for
piano than organ, although it could be
casily adapted to the organ. This Psalm
setting is exuberant and has an exeit-
ing rhythmic personality. The harmon-
ics use many fourths and fifths; the
chorus freely moves in and out of uni-
son passages. Full vocal ranges are used
with the majority of the anthem in a
homophonic texture, with the organ
contrasting by using busy cighth-note
phrases. This anthem will thrill and
impress the congregation, and if per-
formed well, it will probably be one
that will soon be requested as a repeat
by the singers as well.

Song of Hope. John Ness Beck, Hin-
shaw Music Inc.,, HMC-233, 50g, SATB
and organ (M4-).

There are two main sections to this
extended anthem of 12 pages length.
After a slow and sensitive first half, the
mood and tempo change to one of rhyth-
mic drive and celebration. Much of the
fast half has unison choral areas, where-
as the slower first half usually has a
block chord four-part texture. This an-
them would also work very well as a
festival picce for large choral festivals,
and would be particularly attractive to
those directors working with high
school choirs. The accompaniment is
not difficult but maintains  interest
throughout. It is also scored for full
orchestra and those parts arc available
from the publisher on a rental basis.

Lord, Make Me An Instrument of Thy
Peace. John Joubert, Oxford University
Press, 42.398, §1.50, SSAATTBE and or-
gan (D—).

Joubert has established himself as
one of the leaders in British choral
music and many of his scttings have
become standards in the church reper-
toire. This new anthem, Op. 84, was
composed for Peter Hurford and has a
duration of five minutes.

2

The organ material is on three staves
and while not overly difficuly, will re-
quire a sensitive performer with good
technigue. ‘The choral music has a var-
iety of textures; however, often  the
notes are doubled in the men's and
women's scctions, so that the vight parts
are move for color of vocal range than
for polvchordal  harmonics, although
these sometimes ocuur oo, usually i
the form of “Quartel” chords. The tem-
po is slow and the overall mood is con-
templative in nature. Full voice ranges
are used and a moderately large chorus
of about 40 voices would be recom-
mended for cffective performance and
balance. The dramatic outbursts and
rapid changes of dynamics add to the
spirit of the work. This is yet another
successfiul composition by Joubert, but
recommended only for above-average
church choirs.

Let All Creation, Jean Pasquet, Elkan-
Vogel, Inc., 362-03233, 40¢, SA'I'B and
organ (E).

In this straight-forward homophonic
anthem the organ merely doubles the
choral parts. Before the two verses
there is an organ passage which is es-
sentially the same as the accompani-
ment for the opening choral phrases,
This is very casy and could be learned
quickly; v will service most small
church choirs adequately.

Sing  Aloud. Howard Jones, Novello
and Company, No. 29.0380-06, 75¢,
SATB and organ (D).

Jones has created a refreshing and
challenging anthem which employs fre-
quently changing meters of 10/8, 12/8,
G/8, etc. The harmonies are dissonant
at times and the organ music is written
on three staves with registration direc-
tions for the performer. There are
somce  unaccompanied areas for the
chorus whose material is often notice-
ably contrasted with that of the organ.
This is a sephisticated anthem that
shows fine craft of composition and has
veal musical merit. It is one that will
probably be passed over because of its
moderate difficulty, yet it deserves to
be heard, It is highly recommended to
ambitious directors sceking an exciting
and rewarding picce of music.

Mannheim 87.87.87. Charles Wuorinen,
C. F. Peters Corp,, 66550, Unison and
organ (E).

The title may be misleading but the
text is sacred and taken from the Epis-
copal Hymnal. This is a slow and mod-
erately dissonant anthem in which the
vocal line is always doubled by the
organ. It has a peculiar attractiveness
to it which creates a haunting mood.
There are only two pages and although
it is not indicated on the score, this is
a dodecaphonic work employing serial
techniques. The [ivst phrase uses all
twelve notes of a row, as does the sccond
phrase in a transposition level of a
major second. The third phrase begins
a retrograde version, ctc.

Although this may not be immediate-
ly acceptable to many church choirs,
it will leave the congregation with a
quier serenity and certainly communi-
cates a calm prayer of hope.
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Competitions

The Corpus Christi Young Artist Con-
test, sponsored by the music teachers' as-
sociation of that city, has been announced
for March 11 at Del Mar College. Com-
peting divisions include piano, organ
harp, strings, and woodwinds. The first
place winner in each division will receive
a $100 cash prize, with a $50 prize going
to the second place winner. Entries must
be received by Feb. 11; for further in-
formation, contact Marshe Perkins Lazo,
622 Doddridge Cr., Corpus Christi, TX
78411, {512) 853.590i.

The Haarlem International Organ Im-
provisation Contest has been announced
for July 6, when four competitors will be
invited to compete on the famous 1735-38
Miiller organ in the Bavokerk. Applications
must be received by February | and must
include a tape recording of 2 recen! im-
provisations, one free (of 5 minutes’ dura-
tion}. and one on a given theme which
will be provided on request. Further in-
formation is available from Stichting In-
ternational Orgelconcours, Stadhuis, Haar-
lem. The Netherlands.

Strader Competitive Scholarships in Or-
gan will be available for the 1978-7% aca-
demic year at the University of Cincinnati,
Applications and preliminary auditions are
due by March I; all incoming organ stu-
dents at the university are eligible 1o com-
pate. Finalists will be invited to the cam-
pus on April |. For applications and in-
formation, write Mr. W. Harold Laster. As-
sistant Dean for Admissions, College-Con-
servatory of Music, University of Cincin-
nati, Ohio 45221, or phone 513/475-6638,

Letter to
the Editor

To the Editor:

My thanks to Robert S. Lord for his
article Charles Tournemire & The
Seven WWords of Christ on the Cross.
I've always been strongly moved by
the deep, mystical and complex music
of Tournemirc and other French com-
posers.  Unfortunately, in school, we
were usually given Germanic works full
of form, fugatos, imitation, canon, passa-
cagliae, and other contrapuntal devices.
The French or Latin music was strictly
outlawed. So it is a double pleasure to
see such an article.

On the contrary, the composition is
not “rarely heard.” Your readers may
be interested in a recent recording
(1973) by Canada’s own André Méri-
neau of the complete set on the Pathé-
EMI-HMYV label # A 2 C 065-12169,
readily cnough available if the lowl
record dealer is prodded enough. It is
performed on the great St Eustache
organ in Paris and comes across very
well indeed. 1 feel quite fortunate in
having a copy.

Gratefully yours,
Paul Morel,
Church of St. Saviour,
Toronto, Canada

THE DIAPASON



The Nebraska Conference on the Organ and German Romanticism e« review by Gerald Frank

In recent years the argan world has
engaged in a reappraisal, with extensive
practical ramifications, of matters per-
taining 1o Baroque performance prac-
tice. ‘U'he sume type of examination of
the 19th- and early 20th-century Ger-
man organ and its music and practi-
Lioneis promises Lo smnmon our atten-
tion in the near future, if one per-
ceives correctly the experience of the
forty participants in the conference on
“The Organ and German Romanticism”
conducted at the University of Nebraska
in Lincoln, October 6-8. The confer-
cnce was one of those events which
leaves the atendants exhilarated and
exhausted, yet cager for more.

Led by Wayne Leupold of Syracuse,
N.Y., and Robert Scnuncman of the
New England Conservatory, the sessions
contained a wide array of approaches
to and information about the matter at
hand. The coulerence opened with a
presentation by Mr. Schuneman on the
aesthietic milicn of the organ in the 19th
century and proceeded 1o 2 discussion
of the mstrument’s structure in Ger-
miny during that period. Following
Mr. Schuneman’s evening class on prn-
ciples of registration, Mr. Leupold pre-
sented an ongun reaatal. The second day
was devoled o lectures in which Mr.
Leupold discussed the “conservative"
ana “liberal” schools of 19th-century
performers and their practices, with
application to the organ, as well as post-
romanuasm  in the German  organ
world. ‘I'ne day concluded with a re-
cital by Mr. Schuneman. The final day
of the confeience oliered Mr. Leupold
and Mr. Schiuneman in master classes,
with a closing panel discussion which
served 1o coalesce many points made
previously.

i s witial lecture, Mr. Schuneman
dispehied the notion that the 1%th-cen-
tury German organ was the decadent
chuld of a once glorious instrument. In
a lascinatng discussion of the aesthietic
of the time, Mr. Schuncman traced the
severance ot the organ irom the musi-
cal mainstream witn the emergence of
romanticism. As the 18th-century church
insulated itsclf from those philosophi-
cal developments which it considered
theosogicaly suspect, the organ became
associmed with the sacred in a new
dichotomy with the secular. In the 19th
century, therclore, for many compusers
the organ came to possess a specific
acstheuc association with that which
was sacred or other-worldly. The rhet-
oric of the organ was separate from, and
simultancously part of, a larger rheto-
ric. Among the works with which Mr,
Schuncman demonstrated his point were
Mendeissohn's  Reformation Symphony
(chorale statement), Schumann’s Rhen-
ish Symphony (tinal movement) and
Wagner's Tunnhiuser (Elisabeth’s Pray-
er and Pilgrim's Chorusy . Mr. Schune-
man also cited several composers who
were trapped by the new division of
sacred and sccular, including Franz
Liszt, whose compositions (such as the
organ mass) became undistinguished
after his acquicscence to the church.

In the nudst of this aesthetic up-
heaval, important developments in the
art of organ building took place. Fol-
lowing the challenges 1o time-honored
principles by Vogler, the attempt by
Sorge to formulate the scaling and
weight of pipes and the ijucscapable
influence of Bedos, Topfer produced his
“normal scale” from which everything
else was dctermined. Whereas variable
scaling had previously been employed
for acoustical reasons, most 19th-cen-
tury builders did not vary pipe scales.
Because the scale of the pipes in the
system of the “normal scale”™ was nar-
rower in the lower registers than in the
lugher registers, the dynamic strength
increased as the notes of any given
tank ascended. Consequently, a melody
could always be heard in the top voice,
regardless of texture. The multiplicity
of 16" and 8 stops resulted in a sound
which was neither muddy nor opaque;
rather, the 19th-century organ possessed
a certain weight and gravity previously
unknown,

An examination of numerous specifi-
cations of organs, accompanied by slides,
demonstrated those developments, from
the work of Gottfried Silbermann
through that of Wilhelm Sauer, which
made the 19th-century German organ
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what it was. The abandonment ol the
Riickpositiv, the emphasis on a hori-
zontal rather than vertical arrangement
of the case, the growing abundance of
8' stops, the introduction of new Lypes
of chests, winding sysiems, actions and
registration aids, the use of tuning
slots — all created an instrument which
was capable of employing the immensity
of stops available to effect a sound both
weighty and lustrous. .
¥rom this discussion it was a simple
matter for participants to make the
wansition 1o Mr. Schuneman'’s lecture
on registration. Among the many points
made were two cardinal rules consisient-
ly stated in 19th-century registration
instructions: first, that the fundamemal
(8" manual, 16" pedal) 1s the predomi-
nant pitch to be heard (unless speci-
fied otherwise by the compeser) ; second,
that no gaps are to be leit in the over-
tone series (unless specified otherwise by
the composer) . ‘Three categorics of stops
were detineated: 1) foundation voices
(unison and octave multiples); 2) 1ill-
ing voices (harmonic corroborating
pitches between  unisons and octaves)
which were employed only when the
octave above was also used; and 3) mix-
tures, wsed after all other flue stops
were employed. 85 were used in mul-
tiples berore 4's were ;Adt_lcd, thus ef-
fecting a pyramidal building of sound.
The rcsulting method of creseendo ex-
plains why registration was indicated
by dynamics, as in the preface of Men-
delssohn’s organ sonatas, rather than by
specitic stops. When composition  ped-
als were employed, they engaged stops
in a pyramdal fashion. No single &'
stop gominated the others; rather, the
addition of a stop would color the
sound. Among the 1cgistrational prob-
lems expounucd upon by Mr. Sciunec-
man were special registrational effects
(use of 16", o', 5-1/3" for dark weight
in chorale preludes concerning penitence
or death), the nature and use of reeds
(which could also be added in a pyra-
midal order), the use of the tremulant
{applicd onty 1o one reed in most speci-
ficauions), undulatmg stops (of wide
scale in Germany), the swell box and
regisier ciescendo  (the use of which
varies with Reger, Brahms and Men-
delssohn) , and combinations and ventils,
Mr. Schuneman's article in the Septem-
ber, 1972, issue of Music (with a speci-
fication corvectly reprinted on page 56
of the November, 1972, issue) ofiers a
detailed explanation of the subject.

Each of Mr. Schuneman’s lectuies was
forthright and clear, demonstrative of a
thiorough and thoughtful knowledge of
the subject matier. In his presentations
he was a stimulating and ingratiating
teacher.

The lectures by Wayne Leupold on
the second day of the conference shifted
attention to the music itself. Mr. Leu-
pold has achieved an amazing accom-
plishment in culling a significant
amount of performance directions from
a vast number and varicty of sources.
Most of these directions have been docu-
mented by Mr. Leupold in recordings
of performers either in live perfor-
mance or via player mechanisms, Each
recording which Mr. Leupold has ut-
lized was made by an important artist
of the time, many having also been
students of Clara Schumann, Franz
Liszt, et al. Mr. Leupold showed trans-
parencies of each recorded picce in
which he had used a marking system
to delincate specific aspects of the per-
formance.

Mr. Leupold began by making the
point that we are now far enough re-
moved from the 1%th century, both
chronologically and emotionally, that
we can no longer rely on intuition or
memory of “how it was done” to serve
our efforts to achieve truly stylistic per-
formances. To study 19th-century per-
formance practices, Mr. Leupold has
relied upon the division of the 19th
century into “conservative” and “liberal”
schools, the former including Mendels-
sohn, Schumann and Brahms, the latter
school being Liszt and Wagner with
their adherents.

For both schools, the point of de-
parture was the preeminence afforded
bel canto singing and the attempt to
emulate that style in keyboard perfor-
mance. Mr. Leupold cited several sing-
ing sources such as Manuel Garcia’s

Art of Singing and Isaac Nathan's Mu-
surgia Vocalis to define such importaant
elements of bel canto singing as porta-
mento and messa di voce. The style was
then demonstrated in Adelina  Patti's
recording of “Voi che sapete” from
Mozart's Marriage of Figaro.

From this discussion Mr. Leupold di-
rected attention to two kinds of rubato
which he classified as “melodic” and
“free.” Meclodic rubato, used by voca-
lists as well as keyboardists, consisis of
a melodic line freed rhythmically from
its accompanying voices. In free rubato
the melodic and accompanimental voices
deviate simultancously from a strict
beat. One of the most important points
1o emerge from Mr. Leupold's discus-
sion and the playing of recordings of
Chopin piano works was that the mem-
bers of the “conservative” school em-
ployed a vast amount of melodic ru-
bato.

In his session on the romantic Ger-
man organ, Mr. Leupold reinforced
many of the points made carlier by Mr.
Schuneman and cited especially the in-
struments made by the five most sig-
nificant German builders of the time:
Walcker, Ladegast, Reubke,® Sauer and
Schulze. Mr. Leupold went further to
distinguish the details in which the Ger-
man and French 19th-century organs
differed. Among those points concern-
ing the German organ: it tended to
retain a complete principal chorus in
cach manual; ventils were split evenly
by pitch (to help contrel provlems with
ciphers); a complete scheme of muta-
tions was present; and only staged cres-
cendoes were available until the 18507,

Turning to composers, Mr. Leupold
mentioned several aspects  reported
about Mendelssohn's own  performing
— that he was adamant about adhering
to the score, that he used little ritar-
dando or rubato, and that he made no
registrational  changes  within  move-
ments. The swell available o Mendels-
sohn was an unbalanced hitch-down
pedal. T'rills were probably begun on
the main note.

Rheinberger, a rather reactionary per-
son who had no use for Liszt or Wagner,
played the fugues of Bach on one man-
ual with little registrational change.
For Rheinberger as well as Mendels-
sohn, registration indications consisted
of dynamic levels: ff = full organ, f =
the same without mixtures, mf = prin-
cipals 8" and 4’ or full secondary man-
val, # = two or three 8s and 4, pp
= salicional, gamba or acoline 8, ppp
= the softest 8’, The pedal should be
“prominent.”

By contrast, dynamic indications in
Brahms signify different manuals.

Turning to the “liberal” school of
performers, Mr. Leupold cited in record-
ing and writing numerous students and
followers of Liszt. Among the sources
employed were the Catechism for the
Organist (containing registration guides)
and Technical Studies for the Organist
(concerning the vocal shaping of lines
in organ playing), both by Hugo Rie-
mann, and The Art of Free Organ Play-
ing by Bonicke, the first teacher of
Julius Reubke,

A discussion of post-romantic German
organ building, in which an orchestral
approach to the instrument was domi-
nant, mcluded organ recordings by
Reger on a player mechanism and of
Straube conducting the 5t. Thomas'
Church choir. The capstone of Mr.
Leupold's presentation was a recording
of Liszt's student Alfred Sittard playing
the fugue and finale from the Ad nos
ad salutarem undam Fantasy on the
mammoth Walcker organ in St. Mi.
chael’'s Church, Hamburg. What was
most amazing in this performance was
not only the rhythmic abandon, but es-
pecially the textual (reedom assumed
by Sittard in the interpolation of stun-
ning cadenza-like passages.

The sheer amount of work done by
Mr. Leupold in singling out pertinent
information from the vast resources,
not to mention his determination in
locating all that he has found, is ab-
solutely staggering and of no small sig-
nificance. He is o be commended for
undertaking a2 project of this scope so
successfully and with such useful de-
ductions. At the same time, some fur-
ther tightening of the material and con-
centration on matters such as pronun-

ciation might make his presentations
Loth more relaxed and commanding.

The two evening recitals featured
first Mr. Leupold in a program intended
1o show not only German music of the
19th century, but also music which grew
from Germanic intluences. The program
consisted of the Prelude in B AMnor,
John Knowles Paine; Sonata in G Mi-
nor, Edgar Tinel; Cantilena in G Ma-
jor and Pater Noster, Arthur Foote;
six Chorale Preludes (nos. 3-7 and 9),
Op. 122, Brahms; and the Allegro of
Symphony V1, Widor. Mr. Schuneman’s
program the following evening included
grahms' Prelude and Fugue in G Minor,
as well as the five Chorale Preludes of
Op. 122 remaining from the previous
evening (o complele the set; two Medi-
tations (nos. 3 and 9) of Op. 167, Rhein-
berger; three Chorale Preiudes (nos. 25,
14 and 338), Op. 67, Reger; and Liszt's
Prelude and Fugue on 8.4.C.H.

Some of the mtentions of the per-
formers were clear only aflter the lec-
ture sessions and the master classes
which closed the conference. Both Mr.
Schiuneman and Mr. Leupowd used mel-
odic rubate in the Brabuns chorale pre-
ludes, and both sought to acmieve a
spontancous etfect m doing so. The
varying aegrees 1o which they applied
this form of rubato reminued oue of
the question of tasic and degice in the
use of notes inégates. Mr. Leupold’s ap-
plication of melodic ruebato was to a
great enough degree that cantus firmus
notes occwrsing ater the beat became
suspensions winle c.f notes failing be-
fore the beat sounded as anticipalions.
Mr. Schuneman’'s use of melodic rubato,
on the other hand, was much more
tightly bound and subue. The impor-
tant principle in applying such iuba-
to, emphasized in mir. Leupold's dis-
cussion, is that a melody now's occur-
ring prior W jts accompanying voices
heightens a  feeling or  accelerando,
wheieas 3 meiody note's faling adter
the beat supports a ritardando.

In recital performance and later com-
mentary, Mr. Schuneman treaied no, 4
of the Brahms choralc preludes in a
manner in which the arpeggated notes
were sustained as indicated vy the slur-
ring. A definite re.cience o pianistic
technique, the efiect of such holding
is 10 heighten the top notes, which aie
derived nom the chorale melody.

The delicate subject of the use of
accelerando and ritardando was dis-
cussed by Mr. Leupold in his class and
related to the wortny ‘Tinel Sonata. The
pizno methods of Karl Czerny and
Adolph Kullak, portions of which Mr.
Leupold inciuded i his packet of source
materials, comment at length upon the
importance and difliculty of achicving
a proper use of tempo tluctuations. Mr.
Leupold stated that, in addition to as-
pecis of line and mood, ritardando is
virtually synonymous with a decrease
in sound while, conversely, accelerando
usually accompanies a crescendo, He
demonstrated a convincing use of accele-
rando in the Wagnerian sweep of the
rising line of the tirst movement of the
Tinel, with ritardando at appropriate
places.

A different aspect of accelerando was
espoused by Mr. Schuneman in the mas.
ter ciass, with the performance of Schu-
mann's Fugue No. | in B-Flat on
BA.C.H. Mr, Schuneman showed that,
when the fugue is begun at the proper
lempo and accelerated in the proper
manner, the pedal cntrance of the sub-
ject in augmentation will occur at ex-
actly the same tempo as the initial
statement of the subject. A continuous
drive to the end maintains the cxcite-
ment that is thus created.

Other picces played in master class
were another of the Schumann B.A.C.H.
fugues and the Reger Fantasy on “Wie
schén . .

Mr. Schuneman’s remarks on the
Liszt B.A.CH. were predicated upon
the cditorial additions made by Liszt
in the f(inal publication of the piano
version of the Prelude and Fugue. Un-
fortunately, none of the organ editions
presently available utilizes this valuable
source. Mr. Schuneman delincated those
changes which neced to be made even
in the recent Margittay edition to rea-
lize Liszt's maturest preferences in this
compasition.

(Continued, page 10)



G. Donald Harrison
(conlinued from p. 1)

GDH had two sons by his first wile,
Dora G. Harrison (Lang), Stephen
and myself. After the divorce, my
mother marmried Henry Willis 111,
making Willis my stepfather. Willis
wanted me to join his firm after the
war — but I came to this country
and worked briefly for Acolian-Skin-
ner.

GDH worked on a number of in-
teresting organs while he was with
Willis, including Liverpool Cathedral
and Stonyhurst College. He certainly
brought to this country a love of
massive sound in large open spaces
as found in English cathedrals — and
he always worried about the bad
acoustics which are often found in
U.S. churches,

GDH came from a long line of in-
dependent and inventive people. His
grandfather and  great-grandfather
were active in the cotton industry in
the north of England, being responsi-
ble for many technical advances. A
forchear was the Harrison who in-
vented the first chronometer that al-
lowed the measurement of longitude
at sea (18th century).

GDH was greatly influenced by the
two Schulze organs in England. I

GDH worked on a number of in-
teresting organs while he was with
Willis, including Liverpool Cathedral
and Stonyhurst College, He certainly
spent a couple of days playing with
the Schulze organ at Armley (in
Lancs), and it certainly was a mag:
nificent instrument even though
the snow was coming through the
church roof and landing gently on
the instrument.?

Interesting to note is Henry Willis’
description of how Harrison happened
to leave the Willis firm 1o come to
America in 1927:

Don Marrison, my pupil and close
friend, was trained as an engineer and
Ensscd his exams as a patent-agent —

ut the organ was his line, and he
came to wme, and, with instinctive
ability, soon became my right-hand
man.

Following my comparatively short
annual visits as consultant to the
then Skinner Organ Co. in 1924, 1925,
and 1926, it became obvious thau if
progress was to be effectively made it
was nccessary for one with the right
technical knowledge and ability 10 be
appointed to carry on the good work,
On my recommendation Don Harri-
son joined the Skinmer Organ Co.
in 1927, rising from the position of
assistant technical director to presi-
dent within a few years.*

Harrison and E. M. Skinner had se-
vere disagrecements about organ design,
however, so that eventually Skinner feit
the (irm, later to start a1 new company
in 1935 on the site of the Methuen
Music Hall in Methuen, Massachusetts,
for the purpose of building “authentic”
Skinner organs. In the meantime, the
original Skimner company had bought
the Acolian Piano and Organ Company,
and the two meiged in 1931 to become
the Acolian-Skinner Co., with Harrison
as president ana tonal director.®

We will now take a look at several
of Harrison's organs: All Saints’ Church,
Worcester, Mass; St. John's Chapel of
the Groton School, Groton, Mass.; the
Church of the Advent, Boston, Mass;
the Busch-Reisinger Museum of Ger-
manic  Culture, Harvard University,
Cambridge, Mass;; the Worcesier Art
Museum, Worcester, Mass.; and the
Mormon Tabernacle Organ, Salt Lake
City, Utah,

All Saints’ Church in Worcester is a
large gothic edifice rebuilt within the
walls of the original church which was
destroyed by fire in 1932, Seating ap-

voximately one thousand people, iis
interior is built of stone, which is a
rvelatively rare occurence in American
architecture. Its chancel is spacious, and
the organ chamber is situated on the
left-hand, or north side of the chapel,
and is clevated about twenty feet.

The organ chamber is surrounded by
two stone grills, through which the
sound passes on the chancel side and
on the side of the north transept and
aisle. The stone grills, successful both
acoustically and aesthetically, and de-
li(gnc:l by architect H. Leland Chandler
after the screens of the Chanury of
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Prince Arthur in the Worcester, Eng-
land, Cathedral, had a large percentage
of iree space worked into the design,
thus offering one solution to the con-
troversy of having an organ screen with
no pipes visible, versus an organ case
with showing pipework.

The cosncole 15 on the south side of
the chancel, in an alcove in the wall,
and the organist is forced to listen to
the organ pretly much with his left
ear. As A, Thompson-Allen pointed
out, it is ironic and also a shame that
it is no one but the organist who suf-
fers when such space limitations are
imposed.

The design of the organ was initially
English when Harrison began  design-
ing it in 1933 (although it represented
the first organ with French reeds exclu-
sively), but it has gradually become
more French  and  German classic
throughout its changes up to 1951,

Thompson-Allen in 1951  described
the Great, Swell and Pedal ensembles
as “ , . . indescribably grand . . . the
unique scaling of the llue work and
the style of the voicing treatment here
applied, coupled with light-pressured
reed voicing employing the French lyrc
of parallel ecschallot, transforms the
specification . . . into something res-
plendant. The peneral tone quality is
really neither English, French, nor Ger-
man, although it is flavoured by the
latter styles. The brilliant flue work
blends with and glorifies the free-toned
quality of the reed work, and when the
Bombarde ensemble is added, the lucu-
lent grandeur of the superstructure is
further embellished,™

in an article written in 1953, Henry
Willis criticized the organ. Although
Willis considered it to be one of Hatri-
son's best as it originally stood, he had
this to say about the changes that were
made in the instrument later:

Acolian-Skinner in 1934 built a
fine four-manual organ — a well de-

signed and voiced instrument with a

Solo organ including a Diapason 8,

Octave 4', and Fourniture ol seven

ranks, Tuba and Clarion, the whole

enclosed. A fund exists which, by ac-
cumulation, permits of expenditure
upon the organ from time to time

. . Recently the Solo organ as it

stood has been scrapped — the Sole
box removed — and a Bombarde divi-
sion with 16°, 8', and 4’ reeds and
two cnormous mixtures in its place.
The full organ, already completely
adequate without the Bombarde scc:
tion, is shattering with it; when I
heard it at the hands of the accom-
plished organist William Self, I was
hali-stunned — partly by the colossal
avalanche of sound and partly by the
mental effort to imagine a reason for
it?

With these two opposing points of
view in mind, let us ake a look at the
specifications of the organ as it existed
first in 1934, and later in 1951. Thomp-
son-Allen pointed out that the organ is
free from all manual extension and the
pedal has fourteen open “straight”
voices, with only two 32’ extensions and
the usual manual 10 pedal derivations.*

All Saints’ Church, Worcester as ori-
ginally designed by Harrison in 1934:*

GREAT

Diapason
Quintaton
Principal
Diapason

Flute Harmonique
Gemshorn

Grosse Quinte
First Qctave
Sccond Octave
Wald Fléte
Grosse Tierce
Quinte

Super Octave
Tierce

Fourniture
Cymbale
Bombarde
Trumpet

Clarion

Chimes (Bombarde)

SWELL

Flute Conique
Geigen
Rohrflite

Viole de Gambe
Voix Celeste
Flauto Dolce
Flute Celeste
Octave Geigen
Flute Triangulaire
Fugara

Super Octave
Cornet

Plein Jeu
Bombarde

First Trumpet
Second Trumpet
Oboe

Vox Humana
Clarion
Tremulant

CHOIR

Violon

Diapason

Licblich Gedeckt
Dhciana

Unda Maris

Viola

Gemshorn

Lieblich Flote
Nazard

Piccolo Harmonique
Tierce

Larigot

Blockflote
Sesquiatera

Corno di Bassctio
Trompette

Clarion

Harp and Celeste 61 bars
Tremulant

BOMBARDE

Principal

Flauto 'I'raverso
Gamba

Gamba Celeste
Octave

Fourniture

French Horn
English Horn
Trompetie Harmonique
Clarion Harmonique
Chimes, 25 notes
‘T'remulant

PEDAL

Soubasse

Principal
Diapason (Great)
Contrebasse
Souhasse

Violon (Choir)
Fluie Conique (Swell)
Grosse Quinte
Oclave

Flute Quverte
Vioja (Choir)
Flute Conique (Swell)
Grosse Tierce
Quinte

Super Octave
Flute Harmonigque
Mixture

Contra Bombarde
Bombarde
Trumpet

Clarion

Chimes

All Saints’, Worcester, as it stood in
1951:'"

GREAT
(unenclosed)
16’ Montre
16° Pourdon
g Principal
8’ Bourdon
8 Gemshorn
B Flute Harmonique
5-1/3" Grosse Quinte
4 Octave
4’ Rohrfldte

3-1/5° Grosse Tierce

2.2/3" Quinte

2% Doublette

1-3/5" Tierce

1-1/7" Septeme

v Fourniture

11 Cymbale

16" Bombarde

8 Trompette

4" Clarion
Chimes {Bombarde)

SWELL
(enclosed)
16’ Bourdon
8 Geigen
B’ Rohr Fléte
8’ Viole de Gambe
8’ Voix Celeste
8’ Flauto Dolce
8 Flute Celeste
4 Octave Geigen
4’ Rohr Flote
4 Fugara
2’ Cctavin

VI Plein Jeu
1 Cymbale
16" Bombarde

8’ Trompette

8’ Hautbois

B’ Yox Humana

4 Clarion

Tremulant

CHOIR
(enclosed)

16 Quintaton

8 Montre

8’ Viola

B8’ Lieblich Gedeckt

8 Dulciana

8’ Unda Maris

4 Prestant

4 Lichlich Fiéte
2.2/3" Nasard

2 Piccolo Harmonique
1-3/5' Tierce

1-1/3" Larigot

I’ Blockfldte

Vv Plein Jeu
16° Dulzian
8’ Cromorne
1 Rohr Schalmei
BOMBARDE
(unenclosed)
v Fourniture
111 Scharf
Chimes
16’ Bombarde
8’ Trompette Harmonigue
4 Clarion Harmonique
PEDAL
(unenclosed)
39! Soubasse

16 Contre Basse

16 Montre (Great)
16" Soubasse

16 Bourdon (Swell)
10-2/3" Grosse Quinte

8 Principal

8 Gedeckt Pommer
G-2/5" Grosse Tierce
5-17/3" Quinte

4 Octave

4 Flute Harmonique
a Nachthorn

v Fourniture

52 Contre Bombarde
16 Bombarde
8 Trompette
4’ Clarion
Chimes (Bombarde)

THE DIAPASON



Next, we turn to a Harrlsan instru-
ment built in 1935, at St. John's Cha-
pel of the Groton School, Groton, Mass.
It 1» not only considered to be one of
Harrison’s best organs, but alto, one of
the fitst designs in which his “distinc-
tive style came to the fore;™ it is, for
instance, his first intstrument with a
Positiv. Edward B. Gammons, former
Music Master of Groton, who worked
with Harrison on planning the design
for the organ, comments:

At Groton, Mr. Harrison planned
an organ based on the principles of
the past, but with a mind fully open
to the contributions and needs con-
temporary and individual, yet admir-
ably adapied to the building and the
us:s of the school. Further, it affords
every reasonable timbre and device
required for the various schools of or-
gan literature.

It is a source of pride te the school
that this organ remained one of Mr.
Harrisou’s favorites. In many letters
he stated that though he might buikl
larger, more brilliant or spectacular
instruments, that in the Groton
School Chapel would always stand as
one of his finest works and perhaps
as the onc most characteristic of his
ideals.'*

As for the physical distribution of the
organ, Mr. Gammons is quick to point
out that for the most part, it stands in
a chamber which is long and eep,
which is not an ideal position for any
organ. He considers it, however, a “mas-
terly use of a very difficult area, and
the blend and balance of the divisions
are unusually fine."®

The pedal 32° basses stand across the
rear wall, and extend along the to[i_o[
the chamber, from back to front. The
16" pedal basses and those of the Greal
16°, run along one wall, with the two
expression chambers situated in  two
storics, and with the Swell above the
Choir. On the upper level, in front of
the Swell, is the Great, on two chests.
In front of the Choir, stands the upper-
work from the pedal, and the hooded
Great Bombarde. The Positiv faces the
chancel and partially projects into it
from a liule gallery which formerly
held the console. Fimally, the basscs
from the 8’ Great and Pedal principals
are contained in the case from the ori-
ginal Hutchings organ of 1900. Later,
in 1954, an cxpressive “Procesional”
Organ was added to what had formerly
been an unenclosed Processional of two
stops. .

The console has finally also found its
way to where the organ can be heard
by the arganist on the nave floor, op-
posite the organ on the other side of the
chancel.

As for some of the unusual stops on
the organ, Mr, Gammons suggests that
the Positiv was the object of some con-
troversy. Arguing that pipe formations
are necither adaptations of Willis muta-
tions, nor smaller in saale than the Ad-
vent as Lawrence Phelps presumed,
thev a= instead, based on those present-
ed by Praetorius in 1609 Syntagma Mu-
sicum: “The four-foot Koppelflote was
the first true stop of that formation
made in America, and the low pressure
of the two-and-one-half inches was the
first successful proof that the Pitman
chest would operate well on such low
pressure.”

The Choir rceds also suggest inter-
esting design: the 16° English Horn is
of true timbre and formation to tenor
G. where it merges into a Bassoon bass.
The 8 Trompelte, according to Gam-
mons, brings thoughts of Ste. Clothilde
to mind, to those who have ever heard
that Cavaillé-Coll instrument, whereas
the 4 Rohrschalmei added in 1954 is
strictly Baroque

Here, then, is the stop list as it stood
in 1951:™

GREAT

(unenclosed)
16’ Sub-Principal
8’ Principal
8’ Diapason
8 Gemshom
8 Flute Harmonique
5-1/3"  Grosse Quinte
q Principal
4 Octave
4 Flute Couverte
2.2/8" Octave Quinte
2 Superoctave
1.3/5*  Tierce
v Full Mixture
v Fourniture
111 Scharf
8 Bombarde

JANUARY, 1978

VESTRY PROCESSIONAL
(unenclosed) *

8’ Gedeckt
4 Spitzgeigen
rosITIV
(unenclosed)
R’ Rohrllbte
4 Principal
4° Koppelflile
2.2/3  Nasat
o Blockilote
1-3/5° Terz
I Sifflote
v Cymbel
CHOIR
(encloscd)
16 Quintaton
8 Viola
8 Dulciana
8’ Unda Maris
B Orchestral Flute
4 Lieblichf:te
2¢ Zauberflote
16 English Horn
8 Trompetie Harmonique
8 Clarinet
Tremulant
8 Bombarde (Great)
SWELL
{enclosed)
16' Flute Conique
8 Grigen
8 Viole de Gamba
8’ Viole Celeste
8 Echo Viole
Ly Gedeckt
4 Octave Geigen
4 Fugara
4 Flute Triangulaire
2.2/8" Nasard
ar Flageolct
1-3/5°  Tierce
I Mixture
v Plein Jen
16° Bombarde
B Trompette
8 Hauthois
8 Vox Humana
4 Clarion
Tremulant
PEDAL
(unenclosed)
32’ Contrebasse
16’ Principal
16 Contrebasse
16 Itourdon
16 Flute Conigue (Swell)
10.2/%  Grosse Quinte
8 Octave
8 Violoncello
B Gedeckt (Swell)
B Flute Ouverte
5-17/3"  Quinte
4 Supcroctave
4" Flute Harmonique
4 Klein Gedeckt
I Mixture
m Fourniture
16’ Bombarde
16' English Horn (Choir)
B Trompette
4 Clarion

*The Processional Organ was later ex-
panded and enclosed.

We now turn to the Church of the
Advent organ in Boston. This, like the
Groton instrument, was built in 1935,
shortly after E. M. Skinner had left the
firm of Acolian-Skinner. Orpha Ochse
suggests that for this reason, these two
designs may have represented the first
time that Harrison felt completely free
to follow his own ideas.”

In his article on “Impressions of Some
Organs in the United States” in The
Organ journal of October 1957 (the year
after Harrison's death), Thomas Stevens
states that the Advent organ “, . . was
possibly the finest small modern organ
that 1 have heard . . . The principal
chorus manks have the most excellent
color, and what is equally important,
articulation of spcech. The Great, which
is rcedless, has the most remarkable
tierce-sounding mixture alongside two
quinte mixtures, which change color at
every break in the manual compass,
without ever belying the diapason char-
acteristic of the manual, or degenerat-
ing into a smooth and full-toned cornet.
The Swell and Pedal reeds are a little
dry, perhaps to English ears, but they
are not bottom heavy, and they have an
exceedingly prompt attack. It will be
obvious that I was very much struck
with this instrument,""

It might be interesting to note here
some of the comparisons Ochse makes
between the Groton and Advent organs,
especially since they both represent pio-
neering' instruments in Aeolian-Skinner
design. First of all, in both organs all
the major pedal stops are comrlctcly
independent; there were originally no
reeds on the Great (by 1951 an 8" Bom-
barde had been added to the Groton
instrument) and they included Harri-
son’s first Positiv divisions.

In addition, the Groton and Advent
organs cach had both 16’ principal chor-
uses on the Great, plus 8" choruses, Both
Swell divisions also included six ranks
of mixtures {a Plein Jen VI at Groton,
and a Grave Mixture 1II and Plein Jen
1Il at Advent). The Swell reeds were
identical on both organs: Bombarde 16,
Trompette 1 8, Trompetie 11 8, Clarion
4, and Vox Humana 8°, Harvison also
uscd the third manual in both cases to
accommodate both an unenclosed Posi-
tiv and an enclosed Choir. The Positivs
on both organs were identical. Finally,
the pedal divisions were outstanding in
that the fourtcen independent stops of
the Groton organ gave it a size compar-
able to the Great, and the Advent pedal,
only onc stop smaller than Groton in size,
was even more impressive in terms of
the overall organ size, since the Groton
had 85 ranks, and the Advent 76.*

Let us now examine specifically the
Advent instrument. In an article en-
titled (appropriately) “The Church of
the Advent Organ” in the February,
1966 issue of The American Organist,
Ralph B. Valentine credits the organ
with being . . . noteworthy in that it
had a completely ‘straight’ design —
highly wnusual at the time . . . The
only ‘untrue’ stop in the entire instru-
ment was the pedal Subbass 32°, which
because of space limitations, could only
be carried down to low F. (The 16'
pedal Bourdon, sounding in fifths, car-
ricd the tone in resultant style, down
to the low C.) The only ‘borrow’ was
the Swell Licblich Gedeckt, which was
playable at 16" and 8’ pitches on the
pedal. Aside from this, each stop was
completely independent, and designed
for a specific purpose.”®

Valentine finds great merit in cach
division: the Great with its complete
set of Principal and Diapason choruses,
with ample mixtures, proved Harrison's
theory that reeds were not necessary to
add Tullness. (Gammons claims that
Harrison later added the 8° Bombarde
to the Groton Great, since he felt that
"in such a complete instrument, there
was a proper place for a clear and bril-
liant unenclosed reed voice to act as a
foil to the Swell reeds, and to provide
a special climax for certain schools of
organ music, and to lead the singing of
lusty congregational hymns.”*  Ochse
points out that although Harrison's
“reedless” Greats were sometimes criti-
cized bv organists who were reluctant
to sacrifice the independence of man-
uals — which was neccessary to couple
reeds onto the Great — the instances
where a reed appears on a Great in any
of Harrison's instruments is relatively
rare, and is not typical of his style)®

To return to Valentine's description
of the Advent organ, it might now be
interesting to discuss the changes which
took place in the instrument in 1964,
The idea behind the renovation was to
add certain new stops, while maintain-
ing the initial character of the instru-
ment. Here, then, are the changes which
were made: the Cor de Nuit 8’ and the
Rohrflote 4° were added to the Great.
The Cor de Nuit stop replaced the old
Grosse Quinte 5-1/3°, while the Rohr-
flote 4" replaced the Super-Octave 2’
which was moved to the same chest as
the 2.2/8' Quinte, thus forming a
Rauschquinte 1. The Great mixtures
were also “smoothed-out and regulated”
with the Cymbel Il receiving “special
attention and recomposition.”

A “classic-voiced” 8’ wooden Nason
Flote replaced the Rohrflote on the Posi-
tiv, the latter of which was moved to
the Swell at 2-2/%" pitch. Valentine feels
that the Nason Flote . gave the
whole division a new color and drive.”
The conservative Scharf 1V was replaced
by a new one to add “. . . sparkle and
charm to the whole chorus.” (Valentine
mentions that the original Scharl was
as conservative and pitched as low as it
was at 1-1/3’ — since Harrison was cau-
tious in introducing “high-pitched
‘screaming whistles’ to the eight-footed
American public.”) ®

A 16’ Quintaton from St. Thomas’
Church in New York City (which was
Harrison's last) partly replaced the 16
Licblich Gedeckt on the Swell. Valen-
tine notes that St. Thomas' will never
miss the rank, since by 1956 Harrison's
love of Quintatons had gone to such an
extreme, that he installed four separate
oncs on that organ: 16’ Quintade on the
Great, a 16 Quintaton on the Choir,
a 16" Quintfldte on the Swell, and a 32
Quintaton on the Grand Choeur. As
mentioned earlier, the Swell of the Ad-
vent now alse holds a 2-2/3' Rohr Nasat,
taken [rom the original 8 Rohrflite of
the Positiv. The new Rohr Nasat re-
placed an 8 Salicional, which was of
little use. The two Swell mixtures were
a¥o brightened. Although the installa.
tion of the two Trompettes on the Swell
was unique with Harrison, it was not
considered very successful at first, since
there was little tonal distinction be-
tween the two. A revoicing of the Trom-
pette I at the Acolian-Skinner factory
in the summer of 1965 has rectified
that situation.

As for the Choir, an 8 Krummhorn
replaced an 8’ Viola; the 8° and 4° ac-
companimental flutes were also consider-
ably brightened.

The pedal was essentially unchanged.
Donald Gillette of Aeolian-Skinner of-
fered to replace the Grosse Tierce rank
(3-1/5" of the three-rank pedal mixture
with a new quint-sounding rank. The
two pedal mixtures now form a complete
five-rank quint mixture starting at 2-
2/%'. The pedal reeds, which were from
the original Hutchings, were refined in

wer.,

Finally, the unenclosed Trumpet was
moved from the Choir to where it now
stands at the west end of the church.
When it was first moved in 1964, it was
left tonally unchanged, on four inches
pressure, and was “hooded” in an up-
right position, In 1968, however, the
rank was revoiced and put in its pres-
ent horizontal position, under the direc-
tion of the organist, Dr. Phillip Stein-
haus.®

It is interesting to note that plans
existed in 1966 (we understand that
they have since been modified) for ad-
ditions to be made to the organ, if funds
were to have permitted. The prospective
additions included a 32" Pedal reed, a
16" Classic-type reed for the Choir, a
4" Rohr Schalmei to replace the 4°
Clarion on the Swell, some flute replace-
ments on the Choir and Pedal, and
finally, a nine to ten rank Antiphonal
Organ for the rear gallery.®

Following, then, is the stop-list for
the Advent Organ. The changes which
were made in 1964 have been marked
with an asterisk®

GREAT
16’ Diapason
8 Principal
8 Diapason
8 Flute Harmonique
g’ Cor de Nuit
'y Principal
4 Octave
o4 Rohrflote
2-2/3  Rauschquinte IT
2! Fourniture IV
1 Cymbel
& Sesquialtera IV-V
POSITIV
g’ Nason Flote
4 Principal
4 Koppellléte
2.2/4°  Nazard
o* Block{ldte
1-3/5*  Tierce
1 Sifflote
2,3’ Scharf IV
SWELL
*]16° Quintaton
8’ Geigen
B’ Viole de Gambe
# Viole Celeste
8’ Stopped Diapason
4 Octave Geigen
+ Fugara
4 Flauto Traverso
2.2/9  Rohr Nasat
ar Fifteenth
2.2/3"  Grave Mixture 11T
1 Plein Jen 111
16 Bombarde
8 Trompette 1
8 Trompette 11
4 Clarion
8 Vox Humana

(Continued overleaf)
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(continued from f. 5)

CHOIR
B’ Orchestral Flute
8’ Dolcan
8" Dolcan Celeste
4 Zaubherflite
8’ Clarinet
o4 Krummhom
*g Antiphonal Trumpct
Tremolo
PEDAL
32’ Sub Bass
16 Principal
16" Contre Bass
16" Bourdon
16 Quintaton (Swell)
8 Principal
8’ Flute Ouverte
8 Quintaton (Swell?
5-1/8'  Quinte
4 Principal
4 Flute Harmonique
2.2/3"  Mixture 111
1’ Foumiture
16* Bombarde
8’ Trompette
4 Clarion

We will now take a look at an organ
which greatly added to Harrison's rep-
utation as one of America’s foremost
exponents of the new “Classic-designed”
organ. We are referring here to the small
neo-Baroque organ designed in 1937 at
the behest of E. Power Biggs for the
Busch-Reisinger Muscum of Germanic
Culture at Harvard University.

Biggs, like Harrison, was trained in
English musical traditions (having emi-
grated here in 1930) and also like Har-
rison, was an idealist. He saw the need
for such an organ not only to expose
Americans to the Baroque repertoire
for the organ, but also to the correct
instrument for its performance.” His
subsequent broadcasts of recitals on the
Germanic organ over C.B.S. Radio from
1942 to 1956 on Sunday mormings man-
aged to accomplish just that. Charles E.
Billings, author of an article on “Cur-
rent Trends in American Organ Build-
ing” in The Organ of January, 1957,
considers Biggs “. . . more than any
other person . . . responsible for the
success of tonal reforms.”™®

Henry Willis referred to this instru-
ment, as well as to the similar Worces-
ter Art Museum organ, built by Harri-
son in 1942, as being of *. . . enormous
interest to the discerning expert, if
caviar to the general."® .

Orpha Ochse referred to the Germanic
Museum organ as the . . . closest to a
Baroque organ that any American or-
gamluildcr had come since Tannen-
berg. It was entircly unenclosed, free-
standing, and used 2-1/2" pressure.™

Edward Gammons, in a review he
wrote at the opening of the organ, said:

The color and versatility of this
little organ of twenty-five stops are
beyond conception and withal it is
the most satisfying musical medium
for the imerpretation of chassical or-

n music that the writer has ever
hoped to hear™ ’

Finally, a commentary from The Dia-
pason: . .
Failing to arouse any interest in
Harvard authorities, Mr. Biggs men-
tioned the idea to Mr. Harrison, who

6
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Pipes of Busch-Reisinger organ (left) and

Donald Horrisen at its console in 1949 (right).

became so interested that he recom-
mended to the Acolian-Skinner firm
that they build the organ as an ex-
periment . . . The new organ, while
not by any means Mr. Harrison's nl-
timate ideal for a church organ, docs

CXpress his philosophy of organ build-

ing.

It is most unfortunate, that after
having been moved to the School of
Fine and Applied Arts of Boston Uni-
versity in 1958, the organ was ultimate-
ly destroyed by fire in 1971 Here, then
are the specifications:*

HAUPTWERK
16 Quintade
8 Principal
4 Spitzflite
8 Principal
4 Rohrfléte
2-2/8  Quinte
% Super Octave
v Fourniture
POSITIV
8 Koppelflore
4 Nachthorn
2-2/3' Nasat
2 Blockfldte
1-3/5"  Terz
| & Siffléte
111 Cymbel
B Krummbhorn
PEDAL
16 Bourdon
8’ Gedeckt Pommer
8 Principal
4 Nachthorn
2 Blockilote
111 Fourniture
16 Posaune
8 Trompette
4 Krummhorn (Positiv)
COUPLERS
Positiv/Pedal
Hauptwerk/Pedal

Positiv/Hauptwerk 16/, 8

We have mentioned the similarity be-
tween the Germanic Muscum ergan and
that of the Worcester Art Museum, and
so we will now brielly discuss the latter
instrument. Like the Germanic organ,
it had 23 independent voices, and was
actuall;r originally planned as a two-
manual organ. Built in 1942, the Wor-
cester organ represented Harrison's first
use of unenclosed, free-standing pipe-
work in a rear gallery, with all divisions
of the three-manual instrument unen-
closed, situated above the court skylight,
out of sight.®

The organ was designed by Harrison
with Joseph Bonnet, who served as resi-
dent organist at the museum during the
1942-43 season (and who incidentally
-Elnycd the opening recital on Novem-

er 18, 1942)® and with William Self,
organist of the All Saints’ Church in
Worcester, who later served as resident
organist of the Worcester Museum from
1943 on® A. Thompson-Allen, whom
we quoted earlier in reference to the
AN Saints’ organ, had this to say ol
the Art Muscum organ:

Without any doubting, at the Wor-
cester Art Muscum may be heard one
of the best modern cxamples of a
classical instrument of precise cali-
bre...

The instrument forms an ideal me-
dium for music of the classical per-

. Power Bigys, Albert Schwelher ond G.
photographs courtesy of John Fesperman, Smithsonian Institution

iod. An organist playing this music
and using the registration available
finds a remarkable wealth of tonal
variety at his command. Joseph Bon-
net placed great emphasis on the 8
Bourdon as a foundation stop for the
manuals. The addition of the 4* Prin-
cipal, when the two stops are wisely
saaled and voiced, serves to create
the illusion of a pleasing, old-fash-
ioned diapason tone of 8-foot pitch™
Herewith are the specifications:®*®

GREAT

16’ Quintaten

8’ Bourdon

4 Principal

4 Rohrfidte

v Fourniture
POSITIV

8 Quintade

4 Koppclfldte

2-2/3° Nasard

z Principal

1-3/5°  Tierce

1-173"  Larigot
RECIT

8 Rohrllite

4" Prestant

v Cymbal

8’ Cromorne
PEDAL

16 Rohr Bourdon

8’ Spitzprincipal

4 Nachthorn

2 Blockfléte

v Mixture

16 Fagot

8 Trompette

4 Rolir Schalmei

16° Quintaten (Great)

8 Quintaten (Great)

We tum now to one last example of
G. Donald Harrison's designs, and that
is of the organ in the Mormon Taber-
nacle in Salt Lake City, Utah, It is one
of his later, post-war instruments, hav-
ing been built in 1948, and it is also
one of his largest. In 1953, Henry Willis
wrote that Harrison considered the Tab-
cmacle organ his “‘magnum opus’ to
date,” and Willis regretted his inability
to visit the instrument which . . . all
who have heard it [sic] speak in glowing
terms."*

Willis also spoke of the wonderful
building which the instrument enjoys
— it has a six-sccond reverberation per-
iod;** similarly, Alexander Schreiner
opened his article on “The Tabernacle
Organ in Salt Lake City” in the Spring,
1957 issue of the Organ Institute Quar-
terly with a discussion of how acoustics
aftect organ sound:

Just as the resonator of any musical
instrument affects its tone, so also the
building in which an organ is in-
stalled can act as a kind of resonator
and create cither an effective, cobesive
blending of tone, or dull disjunct
sound. The Mormon Tabernacle Or-
gan occupies a commanding position
in a building with fine acoustical
qualitics, a building built by carly
settlers in a western wilderness.”
Originally built by Joseph Ridges in

1866-69, with parts from the Simmons
Organ Co. in Boston, it included two
manuals (Great and Swell) and Pedal,
with 27 stops when it was completed.
(The dedication of the Tabernacle uti-
lized the partly-built organ.)

In 1885 it was enlarged by Niels John-
son to three manuals, forty-six speaking
stops, with Great, Swell, Choir, Echo,
and Pedal divisions. The organ was Iater
completely rebuilt in 1900 by W. W.
Kimball, in 1916 by Austin, and finally
by Acolian-Skinner in 1948, expanding
the instrument to 189 ranks. This or-
gan, much like the Busch-Reisinger in-
strument, has been popularized by fre-
quent recitals and radio broadcasts, con-
tinuourly since 1929.¢

As for the Harrison design of the or-
gan, there are eight divisions, including
the Antiphonal in the rear of the Tab-
ernacle. Schreiner’s description of the
main body, that is, the remaining seven
divisions of the organ, seems worth
quoting in full:

- the main body of the organ

- is located in such a prominent
position in the front as to enable
the pipes to speak unimpeded, so
that each section contributes its pro-
portion to the total of the ensemble.

For instance, the Positiv on the low-

est wind pressure can be heard con-

tributing its particular brilliance to
the sum of the other six divisions.

Also, the two most powerful stops, the

Sole Tuba on fifteen inches and the

Bombarde Trompette on seven inches,

are not overpowering when heard

alone and thus do not overshadow
the remainder of the organ. This is

a very delicate artistic achievement

whick can only be affected by the

most experienced builders. It has
been accomplished and is clearly dem-
onstrable in this instrument. Two
results are produced: (1) The whole
organ sounds like a large choir of
sounds, each stop contributing to the
whole, 2 quality particularly sought
in any musical ensemble, whether it

be choml, orchestral, or organ; (2)

No one stop, though it be of domi-

nating quality, is allowed to blot out

the whole sections of weaker voices,
so that when the last Tuba is added,
the sound is still that of a large or-
gan_and not that of one stop accom-
panied by all the rest. Naturally,
there are delicate flue and reed sounds
which cannot be heard in a full cn-

semble, but the foundation stops, mix-

tures and reeds, which are the back-

bone of the organ, are so well bal-

anced that each contributes to a

“democratic” ensemble of sound.*

The Great organ comprises a complete
flue chorus, ranging from the 16’ Sub
Principal to the Acuta Mixture, based
on 1’ piich. Typical of the Harrison
style, there are no reeds on the Great,
although there are thirty-one recd ranks
in the instrument,

Schreiner describes the Bombarde as
a “super Great organ,” rarely used, and
of “heroic proportion . . . its sixteen
ranks together are necarly as powerful
as the remaining 172 other ranks of the
organ."*

The Swell holds both “broad and
keen" strings, covered and open flutes,
reeds at 5 pitches and a Plein Jeu cap-
able of being played by itself.

The Choir also contains varied strings,
a Zauberflste, which is a sct of closed
harmonic pipes overblowing at the third
harmonic, and a set of Baroque short-
length reeds at 16°, 8, and 4’ pitches,
as well as the Trompette and Orchestral
Oboe.

{Continued, page B)
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Digital Delay, a new option for Allen Digital Computer Or-
gans, expands the sonic dimensions of any environment,
from a living room to an auditorium — creating the illusion
of a much larger building.

Applicable to muiti-computer models, Digital Delay causes
the speech of some stops to begin and end at a later time
than others, therein simulating the acoustic effect of a
larger installation with chambers arranged over physically
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G. Donald Harrison
(continued from p. G)

The Positiv contains “clearly voiced”
Mutes, mixtures, Principal mutations,
and a Baroque-type 16° Rankett.

The Solo organ, also containing bread
and keen strings, has, in addition, recds
on 10" pressure and the Tuba on 15
inches, which, incidentally, is not affect-
cd by the tremolo.

The Pedal consists of 36 straight sects
of pipes comprising 16 pitches (ie. 16
harmonics) from the bottom of the 32’
to the top of the Cymbale (32, 16°, 10-
2/8', 8, 6G-2/5°, 5-1/%, 4-4/7, 4', 3.5/9',
3175, 2.2/3", 2, 1-1/%', 1Y, 2/%, 172).
The seventh tierces and the ninth are
incorporated into the Harmonic Mixture
of the 32’ harmonic series. The Ophi-
cleide is the dominating reed, and it
*. . . sounds clear trombone quality to
its lowest note.”"*

Finally, the Antiphonal Organ has a
full Diapason chorus with a Trompette
and a pair of strings. It is also interest-
ing to note that 605 of the organ is
unenclosed and that which is enclosed
is not decp — the Swell, for instance,
is divided into four shallow chambers,
with the ceilings of the boxes rising
from back to front to help project the
sound.” This, then, would scem to be
a major improvement over the type of
situation found at Groton, with its deep-
ly recessed chamber, and even of that
at Advent,

One final note of interest: Schreiner
mentions in his article that unusual cir-
cumstances prevailed in the determina-
tion of wind pressure for the Tabex-
nacle Organ, since its location is so far
above sea level. (Salt Lake City is 4300
fect above sca level) Being something
of a physicist, Schreiner discovered that
where the barometric pressure at Sait
Lake was 25.7, it was 29.82 in the Aco-
lian-Skinner factory at Boston, and a
ratio was sct up between the two, so
that as 25.7/298 = 5/58, it was decided
that pipes intended to be played at 5
Ercmlrc should be voiced at 58" in

oston,

Recognizing the absolute artistry and
beauty of this instrument, Schreiner re-
quested that Harrison attach a “signed”
plate to the organ, and this Opus 1075
of the Acolian-Skinner firm is one of
the first to boast his signature.* Here,
then, are its specifications:*®

GREAT
16’ Sub Principal
16’ Quintaten
8’ Principal
8’ Diapason
8’ Spitzflote
8 Bourdon
8 Flute Harmenique
8 Bell Gamba
5-1/8"  Grosse Quinte
4 Principal
4" Octave
14 Gemshomn
4 Koppelfl6te

3-1/5°  Grosse Tierce
2.2/3"  Quinte

o Super Octave

H Blockflote

1-8/5"  'Tierce

1-1/7"  Septieme

2.2/8"  Full Mixture 1V
Fourniture 1V
1-1/3  Kleine Mixture IV
1" Acuta 111

2.2/8°
9

2-2/8
2278

8"
sl

4
1
2.2/3'
P
A
1-3/5'
1173

CHOIR
Gamba
Principal
Viola
Viola Celeste
Dulcet 11
Kleine Erzhiler
Concert Flute
Prestant
CGambette
Zauberfléie
Piccolo
Carillon 111
Rauschpfeife 11
Dulzian
Orchestral Oboe
Cromorne
Rohr Schalmei
Trompette
Harp

Celesta

SWELL
Gemshorn
Licblich Gedeckt
Geigen Principal
Claribel Flute
Gedeckt
Viole de Gambe
Viole de Celeste
Orchestral Strings 11
Salicional
Voix Celeste
Flauto Dolce
Flute Celeste
Prestant
Fugara
Flauto Traverso
Nazard
Octavin
Cornet 111
Plein Jeu VI
Hautbois
Voix Humaine
Harmonic Trumpet
Contra Fagot
Contra Trompette
Trompelie
Quinte Trompette
Clarion

rosiTIV
Cor de Nuit
Quintade
Principal
Nachthorn
Nazard
Principal
Spillflowe
Tierce
Larigot
Siffiote
Septerz
Scharf 111
Zimbel 111
Rankett

SOLO
Gamba
Gamba Celeste
Viole Celeste 11
Flauto Mirabilis
Concert Flute
IFrench Homn
English Horn
Corno di Bassetto
L'uba

The Dbe;lin College Conservatory of Music

announces the 4th annual

BOMBARDE
8 Diapason
¥ Octave

2-2/3"  Gross Comet IV-VI
2.2/3' Grande Fourniture VI

16* Bombarde

8 Trompette

1 Clarion

ANTIPHONAL

8’ Diapason

8 Gedeckt A

8 Salicional

8 Voix Celeste

4 Principal

b Kleine Mixture IIL

8’ Trompette

8 Vox Humana
PEDAL

32 Flute Ouverte

32 Montre

32¢ Bourdon

16" Flute

16 Principal

16 Contre Bass

16 Violone

16’ Bourdon

16° Gemshorn (Swell)

16 Gamba (Choir)

16’ Licblich Gedeckt (Swell)

10-2/3" Grosse Quinte

8 Principal

8 Violoncello

Ly Spitzprinzipal

8 Flute Quverte

8 Flauto Dolce

8 Gamba (Choir)

8 Lieblich Gedeckt (Swell)

5-1/8"  Quinte

4 Choral Bass

£ Nachthorn

ik Gamba (Choir)

4 Lieblich Gedecke (Sweil)

2 Blockiléte

10-2/3’  Grand Harmonics V
5-173" Full Mixture 1V
1-1/3"  Cymbale IV

L Bombarde

G s Contra Fagot
16’ Ophicleide
16* ‘Trombone
16° Fagotr (Swell)
16* Dutzian (Choir})
B Posaunc

8 I'rumpet

8 Cronu?r(:lc

47 Clarion

4 Chalumeau
» Kornett
Chines

Harrison’s admiration of Schulze,
Willis, and Cavaillé-Coll can perhaps
now be understood and appreciated, es-
pecially by those who have heard any
or all of these instruments. We find
Harrison's statement on the subject in
William H. Barnes’ The Contemporary
American Organ:

The student who cares to live with
and thoroughly investigate the great
works of these old masters of the past
may discover the laws which are in
common between them. Briefly, they
may be summed up as follows:

1. All s!ogs employed, whether Dia-

pasons, Octave, Mutation, String,

Flute or Reed, are strictly musical

in character, That is to say, the

harmonic development is neither
under nor overdene, but lies with-
in well-defined limits, and the com-
plete series of harmonics is in
"phase.”

2. The stops maintain such harmo-
nic development throughout their
compass,

3. The relative power of Octave

and Mutation ranks to the Unison

lies within definite limits and fol-
lows a certain logical order in all
cases.

If these rules are adhered to and
the tonal scheme is correct, it is al-
most impossible to go wrong. Beauty
of the individual ranks, blending
qualities, clarity in the ensemble are
all assured, and yet an infinite var-
iety in timbre is possible. The treat-
ment can be extremely bold, if de-
sired, without giving offensec,

On the other hand, the breaking
of one of these rules is fatal. Some
little time ago, 1 examined a large
four-manual organ in which the tonal
scheme was about perfect for its size.
The builder had followed rules 1
and 3, but had largely disregarded
rule 2. The treble of the whole dia-
pason structure faded away to weak
flutes. In other words, the harmonic
development had not been maintained
through out the compass, The result
was lack of biend in the treble and
with the octave coupler drawn the
effect was really excruciating, and yet
1 understand the fear of this mechan-
ical device led the builder to make
this ervor. . . . The artist organ build-
er will not slavishly copy either in-
dividual stops or departments from
the old masters. “Stunts” of this kind
rarely come off. Rather should he
endcavor to give the fundamental
laws his own interpretation.

Naturally I can only touch the
fringe of these subjects. The design
of Mixtures alone, with the various
breaks arranged to suit the particular
specification in hand is one which
would require several volumes.

The poor organ has suffered more
than any other instrument from the
whims of amateurs, experimenters,
and dabblers. Tones are allowed and
even heralded as great achievements,
which would not be tolerated in any
other musical field. “Well, it’s all a
matter of opinion™ is heard far too
often. For an opinion to be worth any-
thing it is necessary that the person
offering it has reached the fina sufe
of tonal appreciation. As my old
friend the Rev. N. Bonavia-Hunt has
said, “Many people never go beyond
the second stage of tonal apprecia-
tion in which they revel in harmonic-
less or unmusical tones.”

One may have personal preferences
for the Willis or the Cavaillé-Coll or
the Schulze organs referred to, since
they are all artistically correct, but the
man who likes better than any of
these an instrument having funda-
mental errors cannot expect to have
his criticisms or opinions taken seri-
ously.

Finally, the ideal instrument seems
to be a combination of the properly
designed, produced and finished clas-
sical organ with the new, beautiful
and subtle tones which have been
produced in this country.

Austin Niland, writing in “The
Organ,” lists these qualities as essen
tial if an organ is to be aesthetically
satisfying. He says: no organ is mu-
sically tolerable in chorus or lesser
cffects unless the following arc pres-
ent to a certain degree:
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{A) BALANCE: The stabilization of
all the pitches in satisfying propor-
tions, no particular pitch dominat-
ing unduly.
(B} BLEND: A reaching out of a
given register to embrace any one
or more drawn with it. Thus, Viola
and Thite or Gedeckt give a new
composite colour, not merely string
and Flute sounding together.

(C) CLARITY: The clear revela-

tion of inner parts in polyphony.

This is of great importance in all

but FF climaxes when only the

broad chordal outline is important
enough to be apparent.

(D) GRANDEUR: The unique ma-

jestic quality ol good organ tone. It

is possible to construct a Barogue
organ embodying blend, balance
and clarity only. But without gran-
deur it would be intolerable mu-

sically even though it would be im-

ossible to hear every note distinct-

y in polypheny,

(E) RESTRAINT: The quality of

being within  reasonable limits of

power, 50 as (a) to aveid monotony
andd (b) increase the general util-
ity of Tull chorus effects.®
We leave it 10 the reader to consider
whether or not Harrison was successful
in following these particular criteriz
himsell, but in any event, Harrison's
impact on the organ world cannot be
overestimated. Perhaps William King
Covell said it best in his culogy of Har-
rison:

This new type of organ, related to,
yet different from, anything the world
has known, of which he [Harrison]
was so largely the originator and for
which no adequate descriptive term
has yet found acceptance, is as char-
acteristic of our age, in terms of mu-
sic, as are concrete, steel, and glass in
architecture. The best of modern or-
gans and modern buildings are not
copics of cven the greatest of the
works of the past, and yet they one
and all stand finnly on the founda-
tion of past knowledge and achieve-
ment. Without the vision, the faith,
and the research of master minds,
now and yesterday, such masterworks
as we have from our own age, could
not have come into existence . . .

[Harrison] takes his place as perhaps
no other organ builder of his genera-
tion, certainly in this country, in the
succession of great masters that comes
down from the past and beckons on-
ward to the future®

FOOTNOTES

! Holtkainp Tiad taken over the leadership of
the former Viittler, Holtkamp & Sparling Co.
m 1931, forming the Holtkamp Organ Ca., and
Harrisonn had 1aken over the management of
the E. M. Skinner Co, in the same year, also
the year in which the company ame known
as Acolian-Skinner Organ Co., upon the Skin-
ner Co, merger with the old Aeolian Piano Co,
* Orpha Ochse, The History of the Organ in
the United States (Bloomington: Indiana Uni-
versity Press, 1975), p. 387,

* From corvespondence with J. Michael Harri-
san,

4 Henry Willis, *“A Footnote,” Mutical Opinicr,
LXXIX, p. 672,

& Ochse, p. 380,

¢ A, Thompson-Allen, ‘‘Veice from America,”
The Orgen, XXXI, Oct., 1951, pp. 578,

7 Willis, *Amecrica Revisited,” The Organ,
XXXII, Jan., 1953, p, 111,
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«*William Sclf has recently informed
the author that the organ has under-
gone no revisions since 1942, and there-
fore we would like to infonn the reader
of crrors in our source: the Fourniture
on the Hauptwerk is 1II-V ranks, and
the ¥ ‘principal’ is labeled ‘Doublette’
on the Positiv, Finally, the 16' reed on
the Pedal is a ‘Posaune.’ In addition,
the couplers arc Recit/Pedal, Greaty
Pedal, Positiv/Pedal, Recit/Great, Posi-
tiv/Great, Recit/Positiv, Recit/Great
16, Recit/Great 4/, Pedal/Great 16, and
Reverse Positiv and Recit.

The author would like 1o express
great appreciation to Phillip Steinhaus,
who provided the initial idea and inspi-
ration for this paper, as well as a great
deal of pertinent information, and who
kindly edited the original mnnuscrﬂ:t‘.
to J. Michael Harrison, who vai ed
herctofore unavailable biographical data
on his father, and who also generously
gave of his time to be interviewed, and
to read and comment upon this essay;
and, finally, to Robert Schuneman, who
was and is an unending source of in-
formation and support for this project,
and who also graciously did the Final
editing of the manuscript.

Ann Vivian holds a Bd. in music
fram Wilkes College, Wilkes-Barre, PA,
where she was a sindent of Clifford
Lalshaw. She is now a student of Phillip
Steinhaus  and  recently  received the
oM. in organ from the Boston Con-
seruglory of Music. This article repre-
senls the beginning of a research prroject
she is pursuing, with the ultimate goal
of completing a comprehensive book on
the organ designs of G. Donald Harri-
son and the American Classic organ.

Yes, you could choose another that might look the same, but when
ordering supplies for your pipe organ, just remember . . .
THERE'S NO SUBSTITUTE FOR REISNER QUALITY!

Only one small part . . . .

... Out what would it be without if?

fd wi to anything from switches and magnets to complete consoles, the standard of quality for the industry is
Reisner. No matter how large ar how small the part, the Reisner name is your assurance of durability and dependability. With over
75 years' experience in producing precision electric magnets, a wide variety of other mechanical parts, and consoles that are superb
works of wood craftsmanship and beauty, Reisner has become the acknowledged leader in the field.

lust as a watch, or any other intricate mechanism
depends on the quality and reliability of each
separate part, so it is with pipe organs.

NE
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A new series of organ
music for service use.
Each publication consists of
three movements for use as pre-
lude, offertory, and postlude.

Triptych 1—Gerhard Krapf No. 97AA5416, $3.50

Prelude, Air, Recessional—Robert Cundick
No. 97AA5417, $5.75

Fantasia, Aria, Fugue—Ronald Arnatt
No. 97AA5418, $4.75

Sonata |—Charles Ore

&

No. 97AA5419, $5.95

PUBLISHING | HOUSE

3558 SOUIN AHIRSON AVEARA
SANT LOWS. MSSOUA IS
414 B&4 TI00

jrom ety ﬂh!dﬂiﬂﬁl“l“\ﬂ.\-h |ll'|ll ql---}ﬂ.:

First Baptist Charch

Morristown, Tennessee
4 Manuals 42 Ranks 33 Stops
(Antiphonal prepared)
Electro-pneumatic
Randall S. Dyer

Jefferson City, Tennessee
Area Sales Representative

- THE REUTER ORGAN COMPANY = BOX 486 AA
: TELEPHONE m&:&a—m
- LAWRENCE, 66044
MEMSIR APOBA

Marilyn Mason, professor of music and
chairman of the organ department at the
University of Michigan, was honored on
October 19 for her 30 years of teaching
at the Aan Arbor institution. Seventy-eight
colleagues, friends, and former students
parficipated in a celebration dinner held
at the conclusion of the annual organ con-
ference. Dr. Mason was presented with a
cash gift, which will be used to commis-
sion a new organ work by a composer to
be named at a later date. Pictured with
her are student co-chairmen Michele Johns
and Dennis Schmidt (left] and Roberta
Bitgood [riaht].

Salem Lutheran Church, in Bethel, Pa.,
northwest of Reading, was consumed by
an sarly-morning fire on Nov. 9. Although
the brick walls were left standing, part
of the roof collapsed, and the interior of
the building was destroyed. A pipe organ,
said to have been built more than a cen-
tury ago by Johkn Love of Ithaca, NY,
was among the losses. It had been pur-
chased in Ephrata only two years ago.

Delbert Disselhorst, University of lowa,
was the recitalist for the Peoria AGO
chapter on October 23, when he performed
works by Scarlatti, Arauxo, Bach, Widor,
and Duruflé. The instrument was a newly-
installed Wicks of &1 ranks, at the First
United Methodist Church.

John Rose, Trinity College, Hartford,
opened tha 9th annual organ concert series
at the First Congregational Church of Los
Angeles on Nov. |l. Except for Robert
Edward Smith's newly-written "Partita," the
racital was an all-French one, including
works by Marchand, Franck, Saint-Saéns
and Vierne.

Robert Triplett has been granted o
sabbatizal leave from his position as as-
sociate professor of organ at Cornell Col-
lege, Mt. Vernon, lowa, for the period
January through June 1978. Dr. Triplet's
research project, "Anxiety and the Per-
forming Musician,” will be undertaken in
San Francisco, where he will be associ-
ated with the Psychosynthesis Institute,

Organisis from a six-stale area aHended
the 12th Annual Organ Workshop at South-
ern {llinois University. Carbondale, on No-

vember 12. Guest performer was Joan
Lippincott [right], who played a recital
and held two sessions an "Baroque Articu-
lation in the Works of J.S. Bach.” At
left is Marianne Webb, professor of music
and aorganist at SiU,

C. F. Peters Corporation has issued its
Music Calendar 1978, which contains both
illustrations and dates relating to mu-
sic. Of particular interest fo organists is
a 1936 photogreph from the Library of
Congrass which shows a reed organ in
place in a rural Alabama church,

German Romanticism Conference
(continued from p. 3)

The faculty of the organ department
at the University of Nebraska, Dr.
George Ritchie and Dr. Quentin Faulk-
ner, is to be commended for conceiv-
ing the conference and cnabling its
smooth operation. The only disappoint-
ment of the conference was Lincoln’s
lack of a 19th-century oigan adequate
to demonstrate the points made about
instruments and registrations. The Reu-
ter organs on campus were conceived
within the “American classic” [rame-
work.

While it is difficult to do reportorial
justice to the outstanding research, pre-
sentations and  conclusions that Mr.
Leupold and Mr. Schuneman have
brought to bear upon the performance
of nincteenth-century German  organ
music, it is hoped that a good segment
of the organ world will be fortunate
enough to lend them an open car in
the near future and to benefit from
their expertise firsthand,

*Editor’s note: Adolf Reubke (1805-
IB75) , organ builder, was the father of
composer Julius Reubhe.

Gerald Frank is an assistant professcr
o} music at Oklahoma State Universily,
Stithwater. He is a graduale of Valpa-
raiso University and Union Theological
Sewminary, and is completing his doc-
torate at the Universily of Cincinnali.

 RICHARD KINGSTON
HARPSICHORD MAKER:

In addition to the French two-manual instrument, we are now producing a fine,
single-manual harpsichord, Orders being taken for 1978. $3,000.00,

Richard Kingston Harpsichords, Dept. D, 2214 Maln Bt., Dallas, Texas 75201, Telephona
{214) 741-6686.

A

ANDERSON H. DUPREE

harpsichord maker
7 Comstock Street
Germantown, Ohio 45327
{513) 855-7379

Margaret Hood
Clavichords

580 West Cedar
Platteville, Wisconsin
53818
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Eugenia Earle has been appointed to the
faculty of Ruigers College of Rutgers
University, to teach harpsichord, Baroque
ensemble and piano. Miss Earle, formerly
on the facully of the School of Sacred
Music of Uaion Theological Seminary. is
prasently alse on the faculties of the Man-
hattan Schoal of Music and Teachers Col-
lege, Columbia University. She has given
numerous recitals, laclura-demonstrations
and workshops.

Hughes and Deborsh Huffman have
been appointed minister of music and
organist/carillonneur, respectively, at the
First Presbyterian Church, Gastonia, NC.
The Huffmans had been associated with
Christ Church, Oak Brook, ML, since 1965,
in similar capacities. Mr. Huffman is o

Appointments

graduate of Wheaten College and North-
ern lllinois University: Mrs, Huffman re-
ceived her degrees from Wheaton and
MNorthwestern Univarsity, and has also

studied with Wilma Jensen. The new po-
sitions involve responsibility for a graded
choir program. handbell choirs, organ and
carillon music: the church contains a large
Casavant organ, as well as a small Sehlick-
er organ in the chapel
Eijsbouts carillon.

and a 4-octave

Gale Kramer has been appointed organ-
ist at Metropolitan Methodist Church, De-
froit, Mich. He holds degrees from Oberlin
College, Syracuse University, and the Uni-
versity of Michigan. His organ study has
been with Ray Ferguson, Haskell Thom-
son, Will Headles, Arthur Poister, and
Marilyn Mason. Dr. Kramer, a post dean
of the Ann Arbor AGO chapter, will con-
tinue as a member of the music faculty
at Wayne State University in Detroit.

Metropolitan Methodist Church has re-
cently signed a contract with the Burger
& Schafer Organ Co., Findlay, Ohio, to
rescale and revoice the church’s S-man-
val, 119-rank Méller organ. A number of
ranks will be replaced and several new

stops will be added. Robert Glasgow is
chief consultant for the work.

John Kurma has besn appointed to the
staff of Garden Grove Community Church
in Garden Grove, Cal., where he will serve
as director of boychoir programs, associ-
ate organist and concert organist in resi-
dence. He is a graduate of the Easiman
School of Music, where he studied with
David Craighead, Russell Saunders. and
Robart Noshren. and the University of
lllinois, where he was a student of Jerald
Hamilton, During 1968-69 he was a Ful-
bright scholar in Denmark. He leaves a
position at the University of California,
Santa Barbara.

Daniel L. Sharp has been appointed
minister of music for the First Presbyterian
Church, Pittsburgh, PA. He received the
BME degree from Wheaton College, the
MME from Drake University, and the DMA
from the University of Southern Califor-
nia. Prior to beginning doctoral work, he
taught music for two years in Newark, Il
public schools. Dr. Sharp has sung and
studied with Robert Shaw and Roger
Wagner. He is joined in his work at the
Pittsburgh church by Patricia Ann Ellis,
who has been appointed organist there.
Mrs. Ellis earned her BMus and MMus de-
grees in organ at the University of Cin-
cinnati's College-Canservatory of music,
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WESTMINSTER

THE EUROPEAN ORGAN CULTURE

ORGAN TOUR 1l

TO HOLLAND, NORTH AND SOUTH GERMANY AND AUSTRIA

Joan Lippincott, Coordinator

with HARALD VOGEL, Director of The North German Organ Academy
and KLAAS BOLT, Organist of St. Bavo Church, Haarlem

Demonstrations, recitals and programs of early music (performances by vocal and instrumental
specialists in Renaissance and Baroque performance practices) on the most important
historic organs between Amsterdam, Lubeck and Innsbruck.

July 20 — August 3, 1978

Price of the Tour: $1,250.00 from New York
Two graduate credits available at no additional cost

For Brochure and Application, write or call:
Daniel Pratt, Director of Summer Session
Westminster Choir College Princeton, N) 08540
(609) 924-7416
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Spanish Keyboard Ornamentation
(continued from p. 1)

similay oroaments. Part of the confu-
sion is due to the face that singers, vi-
huelists, and keyboard players all used
different names for the same type of
ornament. Luys Milin alluded to this
situation in Libro de Miisica de vihuela
de mano intitulado el Maestro (1535):
This sonnet which follows must be
played somewhat joyfully and the
singer must sing plainly, and where
it fits, to omament with the voice
whether with a quicbro or, as they
say, trinar.!
This sitnation — still a problem nearly
a century later — was explained by
Francisco Correa de Arauxo in Libro
de Tientos y Discursos de Milsica rde-
tica y thedrica de Organo intitulado
Facultad orgdnica (1626) :

And never use a redoble (by my
advice) between two pitches such as
ut, e or re and mi, or fa and sol,
or sol and la, but rather at half-steps
like mi and fa or on a leading tone
because this alone is used by many
singers and instrumentalists; so that
at whole-steps there is a quichro in-
stead of a redoble. And note that it
is called differently by others: trinado
or trino, and singers call it quichro,
but we call it redoble.®

‘I'he greatest wealth of information
about omamentation is supplicd by
Tomils de Santa Maria (Libro lamado
Arte de tafier Fumtasia, 1565)* and by
Correa de Arauxo. Confirmation of some
aspects of their accounts is found in
Bermudo’s Declaracidn® the preface by
Luis Vencgas de Henestrosa to his an-
thology Libre de Cifra Nueva (1557) 2
and the preface by Henmando de Cabe-
26n to his cdition of the Obras de
AMiisiea ({1578) of his father Antonio.’
‘I'he comments of cach one will be found
below with comparisons and contrasts
to other sources. For the sake of con-
venience, all of the described ornaments
with original fingering are listed in the
table of ornaments (Examples 1-17).

note) if the fngering is possible. The
interval formed by this ornament may
be cither a whole: or a half-step.

The quicbre of minims must consist
of a whole-step above and a half-step
below, as in Example 4. As the name
implies, this ornament may be applied
to minims only.

Santa Maria informs us of a recent
change in omamentation. Because of
their  dexterity of technique, some
players were beginning the redoble and
the quicbro reiterado with a grace note,
as in Examples 2 and 6 (described as
a note struck alone so that the second
note of the resulting ornament will be
struck on the consonance or beat) . This
manner of ornamenting as well as the
quicbro of minims weie new and heau-
tiful, and thus to be preferved:

These Kinds of dedobles and quie-
bros, and the quichro of minims
which is made with a whele- and a
half-step together, are very new and
gallant, and they create such grace and
melody in the music, that they ele-
vate the music so many degrees and
10 such contenument for the ears, that
it scems an entirely different thing
from that which is played without
them,, and for (his reason one should
rightfully use them always, and not
the others which are old and not so
attractive.

The remaining  quiebros  sencillos
(“simple”) may be played only on semi-
minims (quarter notes) or — if time
allows — fusas (eighth notes). The
quichro reiterade is too long for semi-
minims; for the same veason the quie-
bro sencillo cannot be played on notes
as short as semifusas (sixteenths) or
most fusas. As a shortened form of the
quichio eiterado, the quiebro sencillo
ny be played on a wholestep or on
a half-step. As indicated in Example 7,
the quichro scacillo is a mordent in
ascending passages and an inverted mor-
dent in descending passages.

Both ascending and descending forms
of the quichro sencillo may be played
in the following manner. The finger

THAS DE SANTA MARIA
2. 2 Grace note

Ex Incorrect Rodoble (Shoula contain
both = whole and
a half step)

2rdrazz2a2
RHIL 3

Ex. 7 Quiebros Sencillos
B 2 3

2.3
..E" B 4 solution for {u_m? Sencillo

TOMAS DE SANTA MARIA

The importance of ornamentation 10
Santa Maria is demonstrated by its in-
clusion in a list of eight conditions that
“adorn” music.® Santa Maria placed or-
namentation cighth alter musicality and
six conditions pertaining 1o basic key-
board technique.

Santa Maria defined redoble as “dou-
bled or repeated notes.” 1t is for adja-
cent notes (Example 1), and must con-
sist of both a whole- and a halCstep,
as in Examples 1 and 2, but not as in
Example 3. The redoblc is to be played
only on semibreves (whole notes), but
need not last through the entire dura-
tion of the semibreve, lest an ugly ef-
fect be produced. Thus the passage in
Example 18a might be realized as in
18b. Because of the tuning, one may
use the redoble only on Bp and Ep in
a descending passage and on C2, Fg,
and G% in an ascending passage (folio
16) .

According to Santa Marla, quicbro
also meant “doubled or repeated notes.”
Six quicbros are described in the trea-
tise: the quiebro reiterado (Example
5), the quicbro of minims (Example
4), and four types of quicbro sencille
(Examples 7 and 8 in both ascending
and descending forms) . The quiebro
reiterado is related to the rcdu&e (re-
iterado also means repeated) but does

not have the prefix of the redoble. It
may be played on every minim (half

12
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Ascending form Descending fom

playing the first note remains on the
key, but the finger playing the second
note slides off the key in a scratching
fashion, after which the first finger
presses downward on the key. The sec-
ondd note is 10 be stvuck so quickly after
the first note that they sound almost
simultaneously. An approximate nota-
tion is found in Example 8. This qui-
bro sencillo would be most effective
on the clavichord on which the bebung,
pressing-down  cffect, can be rvealized.
1 he full texe follows:

Of the two quicbros of semiminims
which are played by two fingers,
whether ascending or descending, one
must observe two things. The first is
that the finger which strikes the first
note, after having struck the key,
need not be raised from it, but may
keep holding it down, and the finger
which strikes the second note then
must be removed from the key, slid-
ing off of it in a scratching manner,
and in  addition the finger which
struck the first note has to press
downwards a little on the key. And
be advised that the [irst note of
these quiebros is made with the finger
that finishes the quiebro.

The second thing is that the second
note of the above-mentioned wwo
quicbros is 1o be struck so quickly
after the Hrst thae they almost sound
simultancously, so that it scems by
chance that one is struck second. And
note that of these two above-men-
tioned quiebros, the one that is used

“far ascending is not as graceful nov
does it sound as well to the cars as
the one used for descending, and for
this reason one should not use it
too often. These two quichros cannot
be notated and therefore no example
can be given of them.

The quichbro sencillo is not to be
played on every semiminim, but rather
on some only. Santa Maria suggested
that it is effective to play them on al-
ternate semiminims  (Example 19). His
preference was to play them on the
weak parts of measures (such as the
second and fourth of four semiminims)
because this gives more “grace” to the
music (Example 20). Ornamenting cer-
tain fingers of scale passages in semi-
minims will produce this effect. A noi-
mal left hand fingering for ascending
scales is 212121, and the one for de-
scending  scales is 343434, Ornaments
may be played by the second finger
ascending, and by the third finger de-
scending (Example 21) .

After a semibreve, one may play a
quicbro sencillo on two successive de-
scending semiminims which gives the
“graccful and gallant” effect observed
in Example 22. Another “elegant” ef-
fect suggested by Santa Marla is to play
quichros on all semiminims which im-
mediately follow a dotted note in a de-
scending passage (Example 23).

Occasionally the ascending and de-
scending forms of the quiebro sencillo
are exchanged. Santa Maria allowed the
descending forms in place of the as-
cending forms when a half-step above
the main note would be included in
the quichwo. This possibility is clari-
fied by Example 24, in which there is
a halfstep between A and Bp in the
descending form of the quicbro. In a
passage of semiminims which ascends
and then descends, the descending form
of 1he quicbro is applied to the high-
est note (Example 25). Similarly, in a
passage of semiminims which descends
antd then ascends, the ascending form
of the quicbro is used for the lowest
note {Example 26).

Imitative effects are recommended by
Santa Marfa to make the music more
“graceful" and pleasing o the cars, In
Example 18b, the redoble is used by
several voices successively in an imita-
tive passage.

Redobles and quichros may be played
on one of the notes forming the inter-
vals of a third, fifth, or sixth if the
fingering allows. Examples of redobles
on these intevvals in each hand are
foumd in Example 27. A quichro would
be applied in similar fashion on these
same intervals when fingered as indi-
cated.

dohle will be an accidental. Playing

in the fourth mode, you strike A

and should use B (for the redoble).

1f for a special reason, the mode de-

mands Bp. you don’t redoble with B,

but with Bp because the redoble calls

for the accidental, which must be
played.

I'he two normal examples in mode 4
are projected in Example 9. Unstemmed
black notes are used beciuse the rela-
tive durations are not indicated by Ber-
mudo, Arbitrarily, only five notes have
been projected, but this redoble could
have as few as three notes (as in Santa
Marig's quiebro sencillo in its descend-
ing form) or perhaps nine or more (as
in Santa Maria's quicbro reiterado).
In any case, Bermudo's description of
the redoble does not resemble Santa
Maria’s redoble because it lacks the
necessary prefix. It is probably related
lo onc of the quicbros, Thus, here is
further proof of the widely varying no-
menclature and descriptions.

Like Santa Maria's quicbro sencillo,
Hermudo's redoble may be played with
the note above or below the main note.
Interestingly, Bermudo advocated play-
ing both forms at the same time in both
hands over certain intervals (octave,
fifth, or third) as projected in Exam-
ple 10. Bermudo's recommendation for
intensive practice on ornaments is addi-
tional proof of their importance.

There is a redoble above the struck
note and one below. Some play the
redobles above only, and never below
because they say that the redoble be-
low is not graceful™ I advise those
who wish to learn, to practice and
be facile in both redobles for there
are notes where hoth can be played
gracefully. If you can redoble above
and you play an octave, a redoble in
cach hand will not be good music. It
is very bad to play parallel octaves,

And if you say you will redoble with

only the right hand, this is not valid.

For the player is forbidden to play

glosas [diminution] in that manner,

but must play redobles all he is able

and with as facile a left hand as a

right one. For this reason, studenis

must be careful to practice redobles
daily. I say that you must be informed
of this matter from your teachers and
that you have a lesson on redobles for
one hour every day. You must learn
to play redobles with all fingers so
they will be disposed and able to re-
doble. Then if yon know how to re-
doble in both parts and with both
hands, in the above-mentioned octave
you can redoble the soprano below
il the other voice above, producing
a sixth by the redoble. Or the so-

JUAN BEMHUDO

Ex, 10 Hadobles in both hands at the same time
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JUAN BERMUDO

None of Santa Maria’s contemporaries
deseribed ornaments and their uses as
carcfully as he did, Al of the exam-
ples in this article pertaining to Santa
Marfa are quoted from his treatise, ex-
cept examples 8, 18, and 27, which are
projections from his descriptions.  All
of the examples from Bermudo, Venegas,
and Cabezén are projections and inter-
jretations of their information,

Bermudo®  provided an  unclear  de-
scription of the redoble, but indicued
that it will consist of either a whole- or
half-step, depending on the placement
of the omamented note on the scale
of the mode of the composition. The
duration of the ornamented note, num-
her of repetitions, relative speed (eighth
or sixteenth notes) , and rhythmic place-
ment (on or bhefore the beginning of
the ormamented note) are not even
hinted at.

There are two ways to play re-
dobles on the clavichord: some on a
whole-step and some on a half-step

. . The step or half-step must be
in the mode in which you are play-
ing, and this determines which notes
to use in the redoble. If it is the
fourth mode, and you play E, you
will redoble with F because this note
i5 in this mode. And if you play A
you can redoble with B, for this note
is essential in this mode. Thus if
the mode demands a redoble of a
half-step, play a halfstep, and if a
wholestep, then play a whole-step by
the same reasoning . Sometimes
you will break this rule and the re-

around note

pranoe above and the other voice be-
low, producing a tenth. If the inter-
val were a fifth the redoble could
produce a third, and if the interval
were a third the redoble could pro-
duce a fifth. The interesied player
in this way can combine redobles if
he is practiced in these two ways, so
that mot only does he observe con-
smces on main intervals, but also
in redobles. The above-mentioned re-
dobles are played with the closest
finger on the proper side of the fin-
gor playing the main note.

In a comment concerning hand dis-
tribution of notes, Bermudo also de-
scribed the possibility of an ornamented
melody plus accompaniment:

Whenever the right band can stay
free with only the soprano, you must
try to do so in order to play redobles.
Well-played redobles in the soprano
(being the highest voice) beautifly
music a great deal.

An ornament described by no other
Spanish sonrce is projected in Example
11. It consists of the third formed by
the notes surrounding the main note.

A most illustrious Spanish player
1edobles with wwo fingers — one ahove
the note, and one below — so that
the redoble is always a third. This
vedoble is a pleasant thing to my
car for the good harmony it makes,
especially when a voice enters alone,

The practice of applying an ornament
1o a single voice entering alone is also
described by Correa de Arauxo.

THE DIAPASON



LLU1S VENEGAS DE HENESTROSA

Vencgas provided only fingerings for
the quichro, Presuming that adjacent
fingers play adjacent notes, the left
hand quiebro (Example 12¢) is prob-
ably Correa’s redoble sencillo, or Santa
Maria's redoble without the main note
sounded first. Unfortunately, the fin-
gering for the right hand produces a
longer and different ornament than the
feft hand. If the “longest” finger is the
third (as is probable), this quicbro is
Santa Maria’s redoble (Example 12a).
But if the “longest” finger is the thumb,
the ormament 1s the redoble reiterado
of Correa (Example 12b) . Venegas may
have intended the left hand ornament
ta begin on the main note, in which
case it will match the right hand qui-
bro (Example 12a) and also Santa
Maria’s redoble. That Venegas' quiebros
produce redobles by other definitions
again supports Bermudo's observation
about the constantly changing ornma-
mentation.  Unlike Santa  Maria’s re-
doble, Venegas' quicbro is to be played
for the full value of the main note.
The full text from Venegas is given
below:

You must also obtain these habits
for quiebros: in the right hand playing
on the desired key with the longest
finger and then the second and wern.
ing on the middle finger, play the
fourth and continue the quiebro with
these two fingers (third and fourth) ;
do this first slowly and then faster
until you can do it spontaneously. The
quiebro in the left hand must be-
gin with the third finger and con-
tinue to the thumb and then playing
the quicbro with the sccond and
first fingers until a new note is given
in the following measure.

HERNANDO DE CABEZON
Yet another quicbro  (projected in
Example 13) was described by linger-
ing by Hernando de Cabezoén. His quie-
bro secems to be related to the descend-
ing form (inverse mordent) of Santa
Maria’s quichro sencillo. However “not

4L VENEGAS DE HoESTRUSA

Bi. 12 & Quichro Ex, 12 b Pdebro?

necessarily leng” in the description im
plics that the number of repetitions
(shore trill) may vary. This possibility
of variable lengths confirms Santa Ma-
ria's suggestion for longer or short re-
dobles. This mordent 15 not excluded
by the fingering either. Like Venegas,
Cahezén did not deseribe the use of
the quicbro. He left the use of the or-
nament up to the performer’s discre-
tion (“where it appears appropriate (o
play a quicbro”y. The full text is:
Quicbros must be played in the
right hand with the third and fourth
fingers and with the second and third
fingers. In the left hand, use the third
and second fingers or the second and
first fingers. And play the upper part
of the quicbro as fast as paossible, and
not mnecessarily long, but rather as
short as possible, always using strength
on the keys which the notational figure
specifies, where it appears appropri-
ate to play a quiebro.

FRANCISCO CORREA DE ARAUXO

In addition to Santa Maria, Correa de
Arauxo provided the most helpful in-
formation.11 Not only did he describe
ornamentation practices at length, but
he also notated points where redobles
may he played. Many quicbros are also
written out in Correa’s compositions
and in tabulations, In spite of the dis-
tance in time hetween Correa and the
earlier writers, the ornaments and their
applications are remarkably similar.

Correa described in detail four or-
naments, but acknowledged the exis-
tence of inany more used by other mas-
ters. “Some masters have invented other
redobles and these I submit to your
good cducation; these are enough for
now.”

The quicbro sencillo {(Example 1)
is a “fast descent and ascent” as a
mordent. This ornament may be played
m any voice and on any pitch. It is to
be noted that both whole-steps and half-
steps may be wused. Correa’s quichbro
sencillo is identical to the ascending
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Ex. 15 Qui<bro reitoradc

form of Santa Maria’s quicbro sencillo.
Correa specified its use on semibreves,
minims, semiminims, and — rarely —
fusas. Like Santa Maria's, it should not
be played on every note when it is ap-
plicd to passages of semiminims.

On semiminims you can play a
quiebro sencillo in a slow tactus, on
one but not on another, so that not
all receive them. 1 have seen this
played on fusas in very slow tempi
when semifusas follow, although rare-
by, but never on semifusas.

Unlike Santa Maria, Correa did not go
into any further detail concerning pas-
sages in which it would be appropriate
to orpament some, but not all semi-
minims, But he mentioned other spe-
cific places where it is appropriaic to
use the quiechro sencillo. Its use at the
beginning of short pieces is similar to
the practice mentioned by Bermudo
with respect to the redoble of a third
(Example 11}.

You can (and cven should) use
the quicbro sencillo at the beginning
of each verso, or better stated, of
cach short work., In the middle, ap
propriate places are every semibreve
and minim in which the hand (which-
ever it may be) is unoccupicd with
diminution. It is also appropriate
when you play in fast tempi or in
‘compas mayor.’ [¢]

The quithro reiterado (Example 15)
is a turn, and is similar to Santa Maria's
quicbro of minims. It will be recalled
that Santa Maria referred to the quicbro
of minims as a new ornament which was
to he preferred over older ones. In Cor-
vea's treatise it has completely displaced
the quichro viterado of Santa Maria.
Like the quicbro sencillo, the quicbro
reiterado may also be played in any
voice and on any pitch, It will be ob-
served in the examples given by Cor-
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rea (shown in Example 15), that both
whole-steps and half-steps may be used;
Samta  Maria insisted upon a whole-
step above and a half-step below for
his quicbro of wminims (Example 4).
Correa and Santa Maria also differed
in their fingerings for the left hand.

Just as the quicbro sencillo is used
at the beginning of short picces, the
quicbro reiterado is used at the begin-
ning of longer picces, such as a discurso
or large serious work. It may also be
used “in works with grave measure, as
in sixtecn or more notes per tactus, as
well as on semibreves (or at times,
minimsy  withouwt diminution which
would otherwise forbid doing so.”

Fhe redoble described by Correa as
“a repercussion of two neighboring notes
with a quicbro sencillo at the end.”
Correa mentioned two redobles, which
differ only in that the redoble sencillo
(Example 16) has one less note at the
beginning in the prefix than the re-
doble reiterado (Example 17). Correa’s
rectobles lack only the main note as a
point of departure; otherwise they are
identical to Santa Maria's redoble and
10 Venegas' quicbro. Correa did not dis-
unguish between the two redobles in
applying them in compositions. How-
cver, he insisted that the redoble is
usable only on a half-step:

Redoble must be used on the raised
leading tone of every perfect cadence
which lasts a measure or more, and
on every Mi which ends on Fa which
is immediately above in a cadence,
In conclusion, on every long semitone
which is plain and lasts a tactus.

. and never use a yedoble (by
my advice) between two pitches such
as ut, re or re and mi, or fa and sol,
or sol and la, but between half-steps
like mi and fa or a leading tone . . .

(Continued overleaf)
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Spanish Keyboard Ornamentation
(continued from p. 13)

Furthermore, Correa  advised  that
whenever a redoble cinnot bhe played
hecause it is between whole-steps, a
quiebro may be played instead. In prac-
tice, Correa did not always follow this
injunction, but occasionally used a re-
doble on a whole-step if it was in the
modal scale. This is clearly seen in Ex-
ample 44 in which Correa completely
wrote out the redoble.

On the clavichord, a redoble “must
be used at the beginning of cvery large
work which enters on Mi” if a voice
enters alone. But, on the organ, a
quicbro should be played instead (Ex-
ample 28). In fact, il any composition
— tienlo, motet, or verso — beging with
one voice alone, an onament will be
played on this opening note: a redoble
on the clavichord, or a quichro on the
organ.

As an appropriate ornament on lead-
ing tones or on raised accidentals, the
redoble must be used as described in

Malmark Handbells

the mark of
tonal excellence

For {ull iformation write ar call
MALMARK INC

Suite Eleven

One Hurdred Doyle Street
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the following passage and as demon-
strated in Example 29: “when the tenor
plays a phin adence [clansula lana)
i a work for four voices, it is manda-
tory 1o play a redoble.”

Occasionally redobles are encountered
in Correa’s tientos which seem to create
parallel (or hidden) octaves. However,
Correa indicated that “this is permitted
hecause in the redoble one must only
keep in mind the phin notes of the
cadencing or ornamented voice, and not
the notes around the redoble.” Example
30 is onc specifically mentioned by Cor-
rea in this regard.

Correa advocated ornamenting most
longer note values with a quiebro or a
vedoble:

H the music weve entively plain
(or for the most part) you would have
o adorn it with these ormaments,
and thus on all semibreves and min-
ims you are allowed to play one of
them . . . But it scems good to leave
some notes plain from time to time
without ornaments.

He alse advised that there were no
determined number of notes in cither
quicbros or redobles. Thus Correa con-
tinued the tradition of expecting the
performer to use his own  judgment
when omamenting. Santa Maria and
Correa are thus in agreement on the
general principles of ornamentation.

Whereas Correa wrote out many quie-
bros  (especially in  cadence formulas
such as Example 31), he notated “R"
in the score in numerous places where
a redoble is to he played. He devised
this notation to avoid writing our the
redoble each time.

Correa’s Facullad orgdnica is printed
in Spanish tablature in which cach
voice is indicated on a separate hori-
zontal line. The voice lines are aligned
vertically in the conventional SATB
order. Notes which occur simultancousty
among the voices are also aligned ver-
tically.” Correa wsed two mcthods of
notating “R" in this tablature. From
Tiento XVI on, mul occasionally earlier,
he virtually always wrote “R" on a
voice line. Up w0 Tiento XVI, and only
marely later, Correa marked “R" above
the “staff” at the point rhythmically
where a redoble should occur in some
voice. These two placements of “R” will
be discussed in more detail below.
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When “R” is printed on a voice line,  wmatic ornament, 4) a prefix written

a redoble usually is 1o be played in
that voice on the note indicated (Ex-
ample 32Z; the original tablature nota-
tion is provided underneath Examples
32.36 for comparison). Notice in this
case that the alto voice is an example
of Mi-Fa. Sometimes an “R"” on a voice
line is not to be applied to that voice
hut to another voice (usually the one
below or occasionally above). In Ex-
ample 33, the soprano has not even en-
tered yet. But it is clear that the re-
doble is played in the alto becauvse of
the function of Fg as a leading tone
in the chord progression.

When “R" is marked above the
“staff” or on an inappropriate voice
line, it is not always casy to determine
which voice is t0o be ormamented. Per-
haps Correa changed his manner of
notation from above the staff to on the
veice line in order o avoid the ambigui-
ties prevalent in the tientos found at
the beginning of the Facullad. In some
situations the redoble will sound well
in any of several voices (Example 34).
In this rare example after Tiento XVI
of notation above the “staff,” it may
he possible to play a redoble in cither
the alto or the tenor, This is a case
of a4 thematic ornament (see measure A
in the alto) which logically should he
applied to the tenor. However the ulio
has been altered to a Gz and is suitable
for a redoble. It amight be preferable
to avoid the angmented fourth and aug-
menied  sccond  created  between  the
voices if the tenor is omamented. Per-
haps both voices should be ornamented.
In any case, the performer must de-
cide, because Correa has not heen pre
cise.

There are a number of clues 10 help
the performer select the more prob-
able voice to ornament. These clucs
include: 1) an “R” notated where only
one voice moves, 2) a leading tone or
other hall-step in some voice, 3) a the-

out, 3) and a clausula Hana. The pos-
sibility of determining the ornamented
voice by a leading tone or half-step has
already been demonstrated in Example
33,

In Example 35, only the tenor moves
at the point where there is an “R"”. Con-
firming evidence that the tenor must
be ornamented (even without the “R")
is the fact that this is a clausula Hana
{Example 29).

In some tientos, a redoble is used
thematically by Correa. The beginning
of Tiento XXVII was given in Example
34, The soprano entrance is shown in
Example 36. Subscquent entries are
notated similarly.

Quite often Correa wrote the open-
ing notes (prefix) 1o the trilled portion
of the redoble. The presence of this
prefix  clearly indicates the voice o
which the redoble applies. These pre-
fixes include both sencillo and reiterado
types, and even double prefixes. Exam-
ples of each are given:

Sencillo
(Example 37:
Reiterado
(Example 38:
Double Sencillo
(Example 39: Tiento XLVII, m. 63)
Double Reiterado
(Example 40: Tiento XLVII, m. 48)
Reiterado-Sencillo
(Example 41: Tiento XLV, m. 34)

Tiento XLIIL, m. 47)
Tiento XLIII, m. 15)

Several observations may be made
about these redobles with notated pre-
fixes. Virtually all notated prefixes be-
gin hefore the beat on which the main
note falls. In most cases the portion of
the redoble before the beat includes
only the prefix, as in the examples just
cited. Bul occasionally the middle of

the prefix begins on the beat, leaving
only one note before the beat (Example
42: Tiento XXX, mm. 15-16; redoble
sencillo with double prefix). And in

-2
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some redobles, the written-out portion
before the beat includes part of the
trill (Example 43: Tiento XXVII, m.
48) .
A few redobles are written out com-
pletely and marked “R” as well. These
tend to be very florid, and have ap-
parently heen included in this peda-
gogical treatise as examples of the pos-
sible variety available to the more ad-
vanced player (Example 44; Tiento
LIX, mm. 19-20). In another cxample
from the same tiento, notice that the
trilled portion is stopped before the
suffix (closing figure) is written out
(Example 45: Tiente LIN, m. 26).

Several questions arise in regard to
these redobles for which Correa sup-
plied a prefix and even a portion of
the trill. Should all prefixes begin be-
fore the beat? Is there any reason for
selecting a particular prefix? Is there
any rationale for playing the redoble in
sixteenth notes or in thirty-seconds?

The performer must use his own
musical judgment in cach context, Re-
dobles with notated prefixes occur fre-
quently as sixteenth notes and as
thirty-seconds, The latter may be used
if it is appropriate to the general level
of rhythmic activity, or if time permits,
Both reiterado and sencillo prefixes oc-
cur regularly, although double prefixes
are less frequent. Variety seems to be
the desired effect.

There is no clear answer to the ques-
tion concerning the metric placement
of the prefix. In the examples provided
with the original definition and descrip-
tion of the redoble (Examples 16 and
17), the prefix occurs before the heat
on which the trilled portion falls. In
a1 but four situations, there is an un-
adorned minim or semiminim imme-
diately preceding the note marked “R”
(see Examples 32-36). Thus in nearly
every case, there is time to play the pre-
fix beforc the beat. Harmonically, the
effect is also pood. The examples writ-
ten out by Correa in his compositions
suggest that this was the usual practice.
In Exampie 46, there is an imitation
between soprane and alto. The alto's
redoble is notated with a prefix before
the beat. It may be assumed that the
soprano’s should be played in a similar
fashion (Example 46: Tiento XLIX,
mm. 7-9).

The four situations in which a prc-
fix would not work well before the
beat are atl similar. In cach there is
movement preceding the ornamented
note by fusas in either the ornamented
voice or in another voice. (Example
47: Tiento XXX, m, 30).

It is not essential that the main note
fall on the first of four sixteenth notes
or eight thirty-second notes. In most
redobles with the prefix written ont, the
main note does fall on stronger parts
of beats. But in Examples 16 and 17 —
alse written out by Correa — the upper
note falls on these stronger parts of
heats.

Finally, the redoble does wor neces-
sarily resolve upwards. Other resolu-
tions include:

1) resolution downward, especially in
the bass (Example 47) or occasion-
ally in another voice (Example 48:
Tiento IX, m. 23; this example
is the first encountered in which
“R" is marked on a voice line)

2) resolution to the same pitch (Ex-
ample 49: Tiento XLVI, m. 89)

3) no resolution: to a rest (Example
50: Tieno XLI, m. 76)

4} no resolution: final chord (Ex-
ample 51: Tiento LT, m. 124) .
CONCLUSION
Considerable freedom is given to

the performer in selecting and using
ornaments. The comparative table of
ornaments demonstrates that although
the omaments described in these early
Spanish  sources are related to  basic
types (trill, turn, modent, etc.), there
is considerable variety among them as
well. Bermudo, Santa Marfa, and Correa
mention the diverse and changing styles
amd practices of ornamentation which
varied from musician to musician. Or-
namentation also varied among such
performers as singers, keyboard players
adl instrumentalists, and also between
the organ and clavichord. Considering
that ornamentation was a personal mat-
ter, that it was in a state of coustant
change, and that nomenclature varied
widely, it is remarkable that there was
such a continuity of style in the period
under consideration,

The various guidelines given in these
sources suggest that the application of
omaments was as varied as the orna-
ments themselves. But all are agreed
that the purposc of ormaments is to
mike the music more “graceful” and
expressive. Ornamentation is mandatory
for carly Spanish music. Relatively few
ornaments were written out because it
was assumed that each performer would
determine his own ornaments, Santa
Marfa and Correa are agreed that neay-
ly all longer notes (whole notes and
half notes (quarter notes) may he or-
nimented (for example in the aliernat-
ing manner of Examples 19-21), Most
cadences may be ornamented, particular-
Iy on leading tones.

Omaments were conceived melodic-
ally and harmounically. Modality gener-
ally determined the pitches forming the
intervals of each ornament. The un-
cqual temperament  excluded the uwse
of certain ornaments (thosc requiring
a_half-step above or below) on specific
pitches because the required intervals
forming these ornaments would sound
too oul of tune.

It should be evident that ornaments
were used much more in Renaissance
Spain than modern performers are ac-
customed to. Most modern performers
have had a [zirly intensive study of
Bach's works, in which many ornaments
were written ont (3 practice which was
criticized by Bach's contemporaries) .
However, the modern performers should
not hesitate to omament a great deal
in early Spanish music. Correa and
Santa Marila advised only that some
notes should be left plain for the sake
of variety. The vihuoelist Miguel de
Fuenllana' was the only Spanish 16th-
century source to indicate that orna-
mients were not o be added by the per-
former in his own compositions, Fuen-
Nana wrote out all the ornaments that
he desired, and he disapproved of per-
formers who “rewrote an already ex-
cellent piece.” But other vihuelists such
as Milin leave ornamentation up to the
performer’s discretion. A successful per
formance of early Spanish keyboard mu
sic depends equally on the composer
amd on the creativity of the performer
in omamenting and “gracing” the com
position.
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*The matertal periaining w Bermudo is taken
from ff. 60v-61.

¥ 8ama Maria was one who allowed, but
found less graceful, an ormament fitting Ber-
mudo’s deseription: the ascending form of the
(uiebro sencillo of Example 8.

" Unless otherwise speciflied, the material per
taining to Correa is taken from f, 15-17.

™ Full details are found in *“Tablature,” The
Harvard Dictionary of Music, Willi Apel,
editor,

" This "R'" does not appear in the Instituto
Espaiiol de Musicologia edition.

1 The reader is warned that some modern edi-
tors have reduced the original note values, 0
that what was onginally a half-noie may ap-
pear as a quarter note or even an eighth note
n some  editions. The more trustworthy edi-

16. Photocopy

uons  will specily whether a  reduction has
lieen employed,
¥ Libro de Musica fpara vihuela intitulado

Orphenica Iyra (Sevilla: Martin de Montesdo-
ca, 15354). The original edition in Chicago's
Newberry Library was used.

Calvert Johnson is on the facully of
Northeastern Oklahoma State Univer-
sity. He completed his masters and doc-
torate in argan at Northwestern Uni-
versity. This article is based on his doc-
toval research project, “Spanish Renais-
sance Keyboard Performance Practices:
An Introduction.”
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featuring

William Albright — Anton Heiller — Clyde Holloway
Gillian Weir with the Seattle Youth Symphony

and a host of others in a National Conﬁention
tailored to your individual interests

June 26-30, 1978

No one over 1400 admitted!
Edith C. McAnulty, Registrar . 2326 Bigelow Avenue North . Seattle, Washington 98109
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INew Wedding Processional
(continued from p. 1)

Some explanation may be required
concerning the use of the first “Gothic
Sketch” as a processional. An examina-
tion of the work reveals that it is Jaid
out in four distinct sections. The first,
an introduction (mm. 1-29), functions
as a quasi fanfare heralding the event
about to take place (sce Example I).
The second section (mm. 30-92) is
much more in the character of a march
{see Example 2); it scrves as a pro-
cessional for the bridal attendants and
is sufficient in length to accommedate
even a large bridal party. The third
major division (mm. 93-108) stands
out as the climax of the work. It is
separated from the body of the piece
by a measure of rests at cither end and
is reserved for the procession of the
bride. A brief conclusion (mm. 109-
118) marks the triumphant close of
the work.

Several comments regarding registra-
tion are in order at this point. When
I performed the piece for him, Lang-
lais suggested that, in the event that
one organ is used, the scctions of re-
duced registration be played on the
Swell {or Positif) with appropriate re-
ductions in Pedal. Along these lines, the
Tutti may well be reserved until the be-
ginning of the third section (m. 93),
substituting full crescendo pedal in the
first two sections where “Tufti” jis in-
dicated in the score. Langlais has per-
sonally suggested such a substitution
on many occasions as a matter of con-
venience in the performance of several
of his other works, With this alterna-
tive scheme, adequate contrast between
full sections and those of reduced regis-
tration is still possible, while the fll
resources of the organ are reserved both
to effect the indicated change in dy-
namic level in m. 94 and te clearly
mark the climax of the piece.

Gregorian chant has always been an
important element in the music of Jean
Langlais. Even after the liturgical re-
forms of Vatican II, he has continued
to use Gregorian themes, perhaps in an
effort to preserve — at least in his own
music — some of the rich heritage of
a plainsong tradition. The two cantus
firmi that he has chosen for Esquisse
Gothique No 1 are indicated in the
score: the hymn Veni Creator Spiritus
from the feast of Pentecost, and the se-
quence Exultet Ecclesia from the Mass
for St. Denis, patron saint of Paris.

Aside from s interest as a wedding
processional, the work at hand also pre-
sents an interesting cxample of plain-
chant cantus firmus treatment in French
organ literature of the twenticth cen-
tury. A close look at Langlais's hand-
ling of his thematic material discloses
the subtle complexity of this compo-
ser's craftsmanship. The Feni Creator

appears — transposed, with F final — a2
the first measure and undergoes one
complete statement, always in the up-
pennost voice, lasting to the end of
the first section. The sequence first
appears in m. 30, also in the top voice,
This second theme is divided into> two
halves of equal length; each half is set
1o a six-measure segment of music (see
Example 3). A statement of the fing
half of the cantus firmus (mm. 30-35)
is followed immediately by a repetition
with contrasting registration (mm. 3
41) ; the second half of the cantus fir-
mius is similarly treated (cf. mm. 43
48 and 51-56) . With the change of key
in m. 61, the preparation for the di-
mactic third section begins. The se-
quence appears in the pedal, stated,
once again, in two scgments of six
measures cach, The interludes follow-
ing the cantus firmus statements con-
tain quotations from the theme in the
uppermost voice of the manual parts
(sce mm. 68-71 and 79-80). The I'en:
Creator veturns for a complete state-
ment in the pedal — at original pitche
— beginning in m. 82. The climax of
the piece® begins in m. 94 with the re-
turn of hoth themes. Separated by a
tritone (the Veni Crealor transposed lo
D mode, the Exultet Ecclesia 10 G-
sharp) . the two canlus firmi are com-
bined in siretto (sce Example 4). Each
theme undergocs one complete cursus,
the Teni Creator entering first. Com-
pletion of this thematic statement marks
the close of the third section. The final
scction  employs only the first sevem
notes of the Veni Creator (with E
final), twice in mm. 110-113.
In has famous diary, Samuel Pepys
wrote: “saw a wedding in the church
. and strange, to see what delight
we married people have to sce these:
poer fools decoyed into our condition.'™
Stranger still, to sce what delight we
organists have in providing for these
sacred occasions the same, often hack-
neyed repertoire that we have played
for many years. In this new work, we
have not only an innovative wedding
processional, but a fitting recital piece
as well. When we finally grow weary
of Jeremiah Clarke et alif, it is reas-
suring to know that a composer of Jean
Langiais’s competence has made possi-
ble a complete departure from what
has gone before. To the eminent or-
ganist of Ste. Clotilde a sincere word of
thanks is in order, not merely for a gen-
crous gift, but for a sigmficant con
tribution to a genre of organ literature
in which musical substance is often
questionable, and taste undetectable.

Douglas D. Himes is Assistant Univer-

sity Organist at the University of Pitts-

burgh and director of music at the
Smithfield Sireet Churches in downtown
Pitisburgh.

Example 1l: measures l-5
Maestoso J- B4
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Example 21 measures 30-35

Pl vive J.104

Py R e e
f st "-= —r =t <
i i i b 1
S I T . e 1!——_—%
ra Xr ;‘ 4_“l.l-‘_; _“ 4_-"“ —
. E R i S R - i S e I ~
Example 3; Sequence: Exultet Ecclesia
I 1 i
— 7 e —— 7 S ———— —
| FE T SRS [ S s A
I T I f
q r 4 4 e i 1l
LSS e .l L g r . P > 10
, e Fd C e -t r - r A 4

Example L4: measures 93-96
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NOTES 8The first performance for two organs was

1 Darius  Milhaud's Petite Suite (Paris: Edi-
tions Max Fschig, 1957) and Ernest Bloch’s
Four Wedding Marches for Organ (New York:
G, Schirmer, 1951) are noteworthy, though
neither composer is known primarily as 3 con-
tributor to the organ repertoire.

2The work was first performed on 29 Novem-
ber 1975 by Dr. Robert Sutherland Lord at
the First Presbhyterian Church in Sharon, Penn-
syivania, from a manuscript transcription of
Langlais’s braille original.

# Paris: Editions Bornemann, 1976.

4 Paris: Editions Borpemann, 1977. Both col-
jections may be performed wing two organs,

done on 29 October 1976 by Ann Labounsky
and Robert Grogan at the National Shrine of
the Tmmaculate Conception in Washington,
D.C.

% The reader will recall that the bride begins
her entrance at this point.

? Robert Lathan and William Matthews, eds,,
The Diary aof Samuel Pepyr, vol. 6 (Berkeley
and Los Angeles, 1972), pp. 338-339; cotry
for 25 December 1665,

Musical examples used by kind permis-
sion of Editions Bornemann.

publis

. Lenten Cantata
‘The Passion of Christ according o St. Luke's Gospel”

for chorus (mixed voices) — solos for soprano {narrator), tenor, bass & baritone
time of performance: 45 minutes
by James D, McRas, Canadian composer
a cantata of real merit
intraductory offer for choir directors, arganists, etc.: 65 cenis (single copy)
Easter Anthem "Alleluia Christ is Risen™ {SATB)
highly commended by choir directors, etc.
zed by the Fredsrick Harris Music Co.
Qakville, Ontario, Canada
15 cents a copy (orders to be sent to said company)

CHicaco

Ann Taylor, President

Gruenstein Award Sponsor

CLus oF
OMEN

O -rcanisTs
Founded 1928

WICKS ORGAN COMPANY
Pipe Organ Craftsmen Since 1906

ST. AUGUSTINE'S
CHURCH

Kelso,
Missouri

Highland, Illincis 62249

Member A.P.O.B.A.

SCHLICKER ORGANS

Responsible Organ Building
Since 1932

1530 Military Road
Buffalo, New York 14217

Inquiries Invited
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Nunc Dimittis

photograph courtesy of Fred Recker

Edward A. Eigenshenk died in Chicago
on Dec. 4, 1977, at the age of 74, after
an extended illness. He had been chairman
of the organ department at Chicago's
American Conservatory of Music for many
years, as well as organist-choir director of
Second Presbyterian Church. He was hon
ored by the church upon completion of

40 years' service there in 1949, Dr. Eigen-
shenk had also taught at Loras College,
Dubuque, towa. After being a theatre or-
ganist at an early age, he had studied at
the American Consarvalory, where he won
a gold medal for excellence in organ play-
ing in 1922. His European studies were
with Joseph Bannet and Louis Vierne. He
was a native of Chicago.

Mrs, Cael Weinrich died in Princeten,
NJ, on Nov. 12, 1977, after a long illness.
Born in Paterson, NJ, she was a graduate
of Bucknell University and did qraduate
work In psychology at Columbia Univer-
sity. After high school and private school
teaching, she taught psychology at the
Westminstar Choir College. when she
came to Princeton in 1934, For many years
she monaged her husband's concert activi-
tios.

DESIGNED FOR THE CHURCH SERVICE AND THE ORGAN LITERATURE

Since 1893 Member APOBA

156 Woodlond Street
Hortferd, Connecticus 06105

SIMPLICITY
RELIABILITY
ACCESSIBILITY

First North-American Tours

LUDGER MAI
available May 78, 15 October — | December 78

Recitals: 10 programs, Anthology of Organ Music 15001975

Workships, masterclasses: major standard works of
Marcel Dupré, Max Reger

when has one ecer heard anything comparable (Bach program,
Bremen

. . a luscions sound-chemist {Messiaen program, Wiirzburg)

a musical giant fireworks . . . record-breaking (10 toccatas, Berlin,
Freiburg)

+ + a perfect virtuoso {Dupré program, Paris)
. «among the foremost organ virtuosos of his generation (Reger pro-
gramn, Philharmonie, Berlin

... 0ne o{ the best organists of our time (Virtuose Orgelmusik, Den

Haog

exclusive representative
Jiirs Sander
1 Berlin 21

Gotzkowski Str. 25
Germany
Recordings: Motette, 6200 Wiesbaden, Postfach lm

sally slade warner

s.a.go. chm.
Diai:ﬁ?ﬁ é:—l Mcl;ll:k Carillonnaur
ST. JOHN THE EVANGELIST FHILLIPS ACADEMY
Beacon Hill Boston Andover Mass.

FIRST UNITED METHODIST

APPLETON, MINN.

7 Stops,
Mechanical Action

J. F. NORDLIE CO.
R.R. 9, BOX 23 AB
SIOUX FALLS, SD 57103
(805-332-3678)

The University of Redlands

FOURTH ANNUAL SALZBURG
SUMMER FESTIVAL
Of Music and Austrian Culture

JULY 21 through AUGUST 23
MAKE RESERVATIONS SOON

Call Dr, Gary Swaim
(714) 793-2121, ext. 224

ROCHE ORGAN C0., INC.

PIPE ORGAN BUILDERS

TV Wost Woter Sirset, Towstes, Mosacheoiy F1750
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Laos Pifios, Philippines
Klais/Steinhaus/Blanchard
292 poges, 207 photos,

| 20 drawings
hord cover, cloth binding

$35.00

KLAIS: THE ORGAN STOPLIST
136 poages, llusiraied
$15.00 pastpaid in U.S.
BLANCHARD:
ORGANS OF OUR TIME

100 Klals stoplists
112 photos
$20.00 posipald in U.S,

BOTH FOR $30.00

KLAIS:

DIE WURZBURGER DOMORGELN
128 pages, lllustrated

FINE ORGAN BOOKS

The Bamboo Organ

Send Check With Order
{Ohia residents odd sales tox)

German and English Text

Hord Cover
$50.00 postpaid in U.S.

THE PRAESTANT PRESS
P.O. Box 43
Delaware, Ohio 43015
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South Comstock Avenue, Whittier, California 90602 * (213) 693-4534

Robert M. Turner; Tonal Director ® Member: International Society of Organ Builders, American Institute of Organ Builders * inquiries are cordially invited.
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Slider seals for slider chests.
Verschueren B.V.

RONALD WAHL
ORCAN BUILDER

APPLETON, Wisconsin 54911

Business Address Mailing Address
WEST BROADWAY DRIVE B(H eAsT SOoUTH ST,
{(414) 7347117 {414) 734-8238

Pipe Organ Builders
Heythuysen {L.)
The Netherlands

Roy Redman

Pipa Orgon Builder
2742 Ave. H
Fort Worth, Texas 76103

RANDALL S. DYER
Pipe Organs and Organ Service
Box 489
Jefferson City, Tennessee 37760

Tele. (817} 536.0090

QUALITY PIPE ORGAN

RESERVOIRS

AVOACK

1365 So. Detroit Ave.
THE NOACK ORGAN CO., INC.
Toledo, Ohio 43614 MAIN AND SCHOOL STREETS
GEORGETOWN, MASS. 01833
419-382-6761
- GHOBNSTELY & @ [ PIPESOUND )
SCHOENIIEI & Cg, WITHOUT PIPES
o c~HST. 1877 -5 -y
Build a complete pipe sounding

electronic organ by using DEVTRONIX
easy 1o assernble kits.
To hear this magnificent sound, send $1

for your Demo record/brochure,
I —

SAN FRANCISCO

—=

DO IT YOURSELF PIPE ORGAN KITS

Custom 1flcatiol 1 ch or . 4
rnlduncl,‘P::m:I.oh mor :rlﬂl. m in- 32 — 16’ Electronic pedals lor pipes
structions by established organ bullders, IC Capture combination action
COLKIT MFG. €O.  P.O. BOX 112 o mé- s Agfp?utl'aL?
Hiler Station, Bulfalo, N.Y. 14223 oAt San Jose, CA 95129
Deltyware LOUIS F. MOHR & COMPANY
ORGAN
MAINTENANCE
DELAWARE ORGAN COMPANY, INC 2899 Valentine Ave.
252 Fillmore Ave. New York 58, N. Y.
Tonawanda, New York 14150 Telephone: SEdgwick 3-5628
(716) 692-7791 Emergency Service Yearly Contracts
Harps — Chimes — Blowers
Expert Overhauling
MEMBER A.P.OB.A. “An Orgen Properly Maintained Means
Better Music”

WALTERS ORGAN CO., INC.

Custom Built

PITMAN and UNIT CHESTS
2027 Palmridge Way

(305) B57-1481

Orlando, Fla, 32809

WANT A PRACTICE ORGAN?
PEMBROKE PIPE ORGAN (in kit form)
Send stamp for brochure
THE

ORGAN LOFT

EPSOM, N.H. 03234 Tel. 603-7356-4716
Remember: If it does NOT have pipes, it is NOT an organ

BERKSHIRE ORGAN COMPANY INC.

68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS

Member: International Saciety of Organ Builders

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS
Rebuilding, Maintenance and Additions

P.O.Box 55 Princeton, N.J. 08540
Phone: 609-924-0935
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New Organs

Hellmuth Wolff, Laval, Québec; built
for Eighth Church of Christ, Scientist,
New York City; 1977. 2 manual and peadal,
23 stops; 3rd manual for coupling. Me-
chanical key action; electric combination
system applied to otherwise mechanical
stop action. Case of solid white oak. In-
strument constructed by Andres Hermann,
Robert Sylvestre, James Louder, Paul
Wiebe and Hellmuth Wolff; combinatien
system by Richard Houghten of Solid State
Logic Limited.

GRAND ORGUE
Bourdon 16
Montre 8
Flute a cheminée 8§
Prestant 4'
Nazard 2-2/3
Doublette 2
Tierce 1-3/5°
Fourniture IV
Trompetie 8'

RECIT EXPRESSIF
Bourdon B’
Vicle de gambe 8’
Viole celeste 8'
Prestant 4'
Flute conique 4'
Flute a fuseau 2’
Larigot 1-1/3°
Plein Jeu |11
Hautbois 8'

PEDALE
Soubasse 18’
Montre 8’
Flute B' (Grand Orgue)
Prestant 4
Basson 18
Trompette 8' {Grand Orgue)
Clairon 4"
Tirasse Grand -Orgue
Tirasse Récit

Tremblant doux

Friische Organ Co.* Allentown, Pa.:
under contract to Holy Trinity Lutheran
Church, Gastonia, NC. 3 manual and
pedal, 40 stops, 37 ranks; elociro-pneu-
matic action. Will feature exposed Great
and Pedal pipes on opposite walls of
chancel, with sxposed Positiv cantilovered
from rear wall of sanctuary; trumpet en
chamade to be mounted above Positiv.
Drawknob console will incorporate Positiv
as floating division, playable from any
manual. Tonal design by Robert Wuest-
hotf of the firm, in collaboration with
levin R. Dohner, minister of music, and
Rev, C. Pater Setrer,

*Robert Wuesthoff, member, American
Institute of Organbuilders.

GREAT
Pommer 16" 12 pipes
Principal 8' 61 pipes
Gedeck Pommer B' &1 pipes
Principal 4' &1 pipes
Koppel Flute 4' &1 pipes
Fiftesnth 2' &1 pipes
Fourniture |V 244 pipes
Chimes
Zymbelstern

SWELL
Rohr Gedeckt B' b1 pipes
Viola 8' &1 pipes
Viola Celeste 8’ 49 pipes
Prestant 4" &1 pipes
Spilz Flute 4' 4! pipes
Block Flute 2° b1 pipes

Plein Jeu FIl 183 pipes
Fagotta 18" 12 pipes
Trompelte 8° &1 pipes
Clarion 4' 12 pipes
Tremulant

CHOHR

Gedeckt 8' 41 pipes
Erzahler 8' &1 pipes
Wald Flute 4' &1 pipes
Nazard 2-2/3' 61 pipes
Principal 2° &1 pipes
Larigot 1-1/3° &1 pipes
Krummhorn 8 b1 pipes
Tremulant

POSITIV
Flute 8' &I pipes
Octave 4' &1 pipes
Flute 4' 6] pipes
Mixture 1! 122 pipes
Trumpet in Chamade B’ &) pipes

PEDAL
Contra-Bass 16' 32 pipes
Bourdon 14 32 pipes
Pommer 158" 32 notes
Flute B' 12 pipes
Principal 8" 32 pipes
Super Octave 4' |12 pipes
Flute 4 12 pipes
Mixture 11 &4 pipes
Fagotto 16" 32 nofe:
Trumpei 8' 32 noles
Clarion 4" 32 notes

Gress-Miles Organ Co., Inc,, Princeton,
NJ; built for St. John's Episcopal Church,
Somerville, NJ. 2 meanual and pedal, 26
ranks; solid-state electromechanical action,
A few registers retained from former or-
gan: new spesking pipes in case. Classic-
style voicing; classic French-style reeds;
favorable acoustics, Unison couplers plus
Swell Octaves Graves.

GREAT
Principal 8’
Rohriloete B°
Salicional B' ([Swell}
Voix Celesie B' (Swell]
Oclave 4
Rohrpfeifie 2°
Mixtura 1Y-V
Trompetia 8' (Swell)
Cromorne 8' (Swell)

SWELL
Holzgedeckt 8
Salicional 8'
Voix Celeste 8" (TC)
Flute Octaviante 4'
Salicional &'
Octave Celeste 4'
Nasat 22/3" (TC)
Octave 2
Terz 1-3/5" (1C)
Quintfloste 1-1/3'
Superoctave '
Scharf 111V
Trompetie 8
Cromorne 8
Clairon 4
Tremuiani

PEDAL
Acoustic Bass Il 32
Subbass té
Principal 8
Rohrgedeckt 8 (Great)
Quintfloete 5-1/3'
Octave &'
Superoctave 2
Mixture 1H-1¥Y
Basse de Cornet Iil 32
Basson 18’
Trompette B8' (Swell}
Cromorne 4' (Swell)
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Thanks to a printer's transposition after proofs had been read, the stoplist of an
organ built by the Schudi Organ Company of Garland, Texas, for Lake Highlands
United Methodist Church in Dallas, appesared betide the piciure and description of
an instrument of similar size built by Robert L. Sipe, Inc. of Dallas for 5t. Paul's United

JULIAN E BULLEY

New Organs — Rebuilding

MULLER PIPE ORGAN CO,
1365 So. Defroit Ave.

Methedist Church, Cedar Rapids, lowa, in the Decomber issue of this journal, p. 18. Service

The editor would like to apologize to the builders and churches invalved, and publish Tolede, Ohis 43614 SINCE 1906

the stoplists correctly: 419-382-4761 1376 Harvard Blvd—Dayton, Ohio 45406
513-276.2481

p—— L

v i

Schudi Organ Company, Inc., Garland,
Tx: built for Lake Highlands United Math.
odist Church, Dallas, Tx. 3 manual and
pedal, 47 ranks; electric action. Installa-
tion in reflective mahogany cases recessed
into former chambers; fagade pipes of
90, polished tin. Metal flue and reed
pipes by Giesecke. Classic French-style
reeds in each division; Great reeds have
double-block construction and cut-to-
length 759, fin resonators. Mounted cor-
net an Great. Elsctric pull-down slider
chests; solid-state combination action.
Walnut console; keyboards with ivory-
covered naturals and ebony sharps; ivery-
faced drawknobs, Construction and in-
stallation by Marvin Judy, assisted by
Mark Bolden and David Zuber: design and

layout by George Gilliam. Dedication
recital by George Baker, August 14, 1977,
GREAT
Bourdon 14
Principal 8
Bourdon 8'
Octave 4'

Super Octave 2°
Cornet M.1Y 2-2/3"
Mixture IV-V 1-1/3"
Trompetle 8’
Clairon 4°
Tremulant

POSITEY
Holzgedeckt B'
Principal 4'
Spillflste 4'
Nazard 22/
Gemsharn 2'
Tierce 1-3/5'
Cymbel 11.1¥ 2/3'
Cromorne 8'
Tremulant

SWELL
Rohrfléte 8
Yiole de Gambe B
Voix Céleste 8°
Principal 4"
SpitziiGte 4'
Blockflste 2*
Scharf IV |
Dulcian 18’
Hautbois
Tremulant

PEDAL
Subbass 18
Principal 8°
Gedeckt Pommer B8
Choral Bass 4
Mixture IV 2'
Bombarde 16
Trompette &'

Robert L. Sipe, Inc., Dallas, Texas: built
for 5%, Paul's United Methodist Church
Cedar Rapids, lowa. 3 manual and padal,
31 stops, 43 ranks; electro-pneumatic ac-

fion, with movable console: Unison
couplars plus Swell fo Padal 4'. New in-
strument incoerporates pipawork from origi-
nal Austin and Reuter rebuild of the
1950's, in building designed by the late
Louis Sullivan in 1913, Specifications
planned by the builder in consultation
with music director David MNobla and
church organists Betty Debban and Don
Phillips. Dedication recital by Dr, Allen
Birney, September 18.
GREAT

Bourdon 16' &1 pipes
Principal B* &1 pipes
Spitzflote B' &1 pipes
Octave 4' &1 pipes
Super Octave 2' &l pipes
Mixture IV.V 274 pipes
Trompete 8' &1 pipes
POSITIV
Gedeckt 8' &1 pipes
Dufciana B' 41 pipes
Spillflcte 4' &l pipes
Principal 2' 61 pipes
Quinte 1-1/2° &) pipes
Cymbel 111 183 pipes
Cromorne 8' 61 pipes
Chimes
Tremulant

SWELL
Viole de Gambe B' &1 pipes
Viole Celeste 8 {FF) 56 pipes
Rohtfidte B' &1 pipes
Principal 4" &1 pipes
Nachtharn 4° b1 pipes
Nasard 2.2/2' 6l pipes
Blocktlste 2' &) pipes
Tierce 1.3/5" &1 pipes
Scharf 111-i¥ 232 pipes
Basson &' &1 pipes
Hautbois 8' &) pipes
Tremulant

FEDAL
Resultantbass 32 [Subbass)
Principal 18" 32 pipes
Subbase 14" 32 pipes
Bourdon 18" (Great)
Octave 8' 32 pipes
Bourdon B [Great)
Choralbass 4' 32 pipes
Mixiure IV 128 pipes
Posaune I8’ 32 pipes
Trompeie 8' 12 pipes

Restored Organ

E. M. Skinner, Op. 713 (1928}, First
Prosbyterian Church, Wilmington, NC; re-
stored by A. Thompson-Allen Co. of New
Haven, Ct. 3 manual and pedal, 33 ranks.
Restoration without alteration of original
tonal or mechanical design. 50th-anniver-
sary rededication recital played by Charles
Woodward, organist-choirmaster of the
church, January 22,

GREAT

Bourdon 18 (Pedal ext.) |7 pipes

First Diapason 8' &1 pipes

Second Diapason B' &l plpes

Principal Flule B' &1 pipes

Erzahler B' &1 pipes

Octave 4' 61 pipes

Grave Mixiure || 122 pipes

Tuba B’ {in Choir bor) 73 pipes

French Horn B {in Choir box} 73 pipes

Cathedral Chimes {in Swell box} 20 tubes

SWELL
Bourdon 14’ 73 pipes
Diapason 8° 73 pipes
Rohrflute B' 73 pipes
Salicional 8" 73 pipes
Voix Celeste B' 73 pipes
Flute Celeste 11 8' 134 pipes
QOctave 4' 73 pipes

JANUARY, 1978

Flute Triangulaire 4' 73 pipes
Harmonic Piccolo 2' &1 pipes
Mixture 11 183 pipes

Contra Oboe 15’ 72 pipes
Trumpet 8' 73 pipes

Oboe 8' 12 pipes

Vox Humana B' 73 pipes
Tremaolo

CHOIR
Gamba B' 73 pipes
Concert Flute B' 73 pipes
Dulciana 8' 73 pipes
Flute 4' 73 pipes
Nazard 2-2/3° b pipes
Clarinet 8' 73 pipes

Harpl
Celestal 4 bars
Tremola
PEDAL
{Augmented}

Diapason 16' 32 pipes

Bourdon 1&' 32 pipes

Echo Bourdon 14' {Swell} 32 notes
Octave 8" 12 pipes

Gedeckt 8' 12 pipes

Still Gedeckt 8' {5well] 32 nofes
Super Octave 4' 12 pipes

Contra Oboe 18" {Swell} 32 notes
Chimes (in Swell box)

Mim Hemrp

PIPE ORGANS
Restorations, Design, Service

1052 Roanoke Road

(216) 382.9396 Cleseland Heights, Ohio 43121

Michael Loris
Tracker Groan Builder

£%8 2, £ust Barre Road
Barre, Hermout 05641

C. F. SNYDER

Three Generations of Service

New Rebuilding
Organs Maintenance
P.0. Box 322

Lewishurg, Pa. 17837
717-524-2029

VISSER-ROWLAND

713/688-7346
2033 JOHANNA A2
HOUSTON 77055

International Society of Organbuilders

ORGAN_SERVIGE- J. E. Lee, dr.

KNOXVILLE, TENNESSEE 37901
Box 2081

Tuning - Maintenonce - Rebuilding
Consulianis

ORGAN BUILDERS

L. W. BLACKINTON

and aldocialed; ine

ﬁr—'ﬁjl
il

o TEE S G 380 FRONT ST.

EL CAJON. CA. 982020

Shawhan Pipe
Oréans

REBUILDING — SERVICE
— NEW ORGANS —
1901 Howell Street

Fort Wayne, Ind. 46808
219-422.8863

Since 1906

Z>r QP00

jﬁc nglof af Qua[ify
JEROME B. MEYER & SONS

23319 50, AUSTIN ST,
MILWAUKEE, WIS. 53207

wn a'ﬂ‘-'ﬂ
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71~ o R

J. H. & C. 5. ODELL & CO., INC.

82-84 Morningside Ave., Yonkers, New York 10703
ONE HUNDRED & NINETEEN YEARS

Five Generations building Odell Organs

1859 — 1978

914 Yonkers 5-2607

(914) 946-7930
Service

—

Sherwood Organ Company Inc.
85 Longdale Avenue
White Plains, New York 10607

Mechanical and Tonal Rebuilding

(212) 582-4240
New Organs

502 Fast First Street

ORGAN LEATHERS

WHITE, SON COMPANY

South Boston, Massachusetss 02127

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

Inquiries are Cordially Invited
W. Zimmmer & Sons

INCORPORATED
Member APOBA

Malling Address: P. O. Box 520, Pinevllle, N. C. 28134
NATIONS FORD ROAD » CHARLOTTE, N. C.

McMANIS ORGANS

Incorporated
10th & Garleld

KANSAS CITY, KANSAS
66104
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SARA ELIZABETH ALVATER

Organ Quintette
ratorio Accompanist
Director of Madrigal Singers
Woodstack, Vermont 05091

Richard
ANDERSON

Bennett College
Greensboro, N. C.

Calendar

robert anderson
SMD FAGO
Southern Methodist University
Dallas, Texas 75275

HEINZ ARNOLD
F.A.G.0. D.Mus.
1607 A WESTWINDS DRIVE
COLUMBIA, MO. 65201
RECITALS WORKSHOPS

CHARLOTTE AND WILLIAM

ATKINSON

FIRST PRESBYTERIAN CHURCH

Thomas Bailey

recitalist — conductor

The deadline for this calendar is the 10th
of the preceding month (Jan. 10 for Fgl,
issue), All events are assumed fo be organ
rgmnl; unless otherwise indicated, and are
gmuped from eost to west and north to
south within each dote. Calendar informa-
tion should Include ortist nome or event,
dote, locotion, and hour; incomplete in-
formation will not be accepted. THE DIAPA.
SON regrets that # cannot assume responsi-
bitity for the accuracy of entries in the
calendar.

Wildwood Road
Califon, New Jersey 07830

2001 El Camine Real Bruehlerstrasse 79/1/6 A-2340
Oceanside, Colifornia 92054 Moedling, Austria Europe
Workshops Recitais
)e ROBERTA BITGOOD
Pthr ] : BaSCh S.M.D., FA.G.0, Ch. M.

13 Best View Road
Quaker Hill, Connecticut 86375

UNITED STATES
East of the Mississippi
6 JANUARY
David A Weodon; Calvory Eplscopal, Burnt
Hills, NY 7:30 pm

7 JANUARY
Victor Hill, harpsichord; Willlams College,
Williamstown, MA B pm

8 JANUARY

Thomas Richner; Ist Church of Christ Sci.
entist, Boston, MA 3 pm

Victor Hill, harpsichord; Williams College,

CHARLES BOEHM

TRINITY LUTHERAN CHURCH
Hicksville, N.Y.
NASSAU COMMUNITY COLLEGE
Garden City, N.Y.

CHARLES S. BROWN
Organ — Harpsichord
North Texas State University
Denton 76203
St. John's Episcopal Church
Dallas
The Denton Bach Society

JOHN BULLOUGH

A.B. MS.M, Ch.M.
Farleigh Dickinson University
Teaneck, New Jersey
Memorial Methodist Church
White Plains, New York

ARTHUR CARKEEK

MS.M. A.AG.O.

DePauw University Organist
Gobin Memorial Church

Greencastle, Indiana

WILL CARTER

Church of Saint John the Evangelist
New York City

Robert Clark

School of Music
University of Michigan
Ann Arbor

Tanklin a ] Colcman

Organist -Cholrmaster
Chirist Chach Cranbrook
Bloowsfield Hills Michigan, 48013

Harry E. Cooper

Mus. D., F.A.G.O.
RALEIGH, N. CAROLINA

MICHAEL CORZINE

School of Music
Florida State University
Tallahassee

WALLAGE M. COURSEN, JR.

F.A.G.O.
CHRIST CHURCH
BLOOMFIELD AND GLEN RIDGE, N.J.

Williamstown, MA 8 pm

NY Kammermusiker; NY City Museum,
New York, NY 2 pm

Poulenc Gloria; St Bartholomews Church,
New York, NY 4 pm

Bach Canfala 124; Holy Trinity Lutheran,
New York, NY 5 pm

NY Kammermusiker; Immanuel Lutheran,
New York, NY 5 pm

Joshua Singer; St Thomas Church, New
York, NY 5:15 pm

David A Weadon, oll-French; All Soints
Cothedral, Albony, NY 5:30 pm

Harold Stover; First Presbyterian, Red
Bonk, NJ 4:30 pm

Richard W Qsborne; Cothedral of Mary
Our Queen, Baltimore, MD 5:30 pm

Fravke Haasemann, olto; W. Thomas
Smith, organ; First Preshylerion, Winston-
Salem, NC 8 pm

George Jones; St Philips Cathedral, At-
lonta, GA 5 pm

Dorothy Addy:; Coral Ridge Preshyterian,
Ft Louderdale, FL 4:30 pm

Karel Paukert; Art Museum, Cleveland,
OH 2:30 pm

August Humer, organ dedication; Trinity
Episcopal Cathedral, Clevelond, OH 3:30
pm

“Deo Grocias Fomily Concert””; 5t James
United Methadist, Chicago, IL 4 pm

Woalfgang Rubsam, all-Boch; Northwestern
U, Evonston, IL 5 pm

9 JANUARY

Gerre Honcock; Middlebury College, VT
8:15 pm

Virgil Fox; Brown HS, Kannapolis, NC 7:45
pm

Steven L Egler with Frances Shelly, flute;
Rosedale Gordens United Presbyterian,
Livonia, Ml 7 pm

10 JANUARY

David Cralgheod; Church of the Ascen-
sion, New York, NY 8 pm

David A Weadon; 1st Presbyterian, Glov-
ersville, NY 8 pm

Jonk Eowaro (ounTer

Recitalist
Berea College Berea, Ky. 40404

DAVIDSON

% Susan L.

MSM, M 0, ChM MSM, ChM

Hatpar Colisge  Tha Prasbyterian Church
hlaiiu. llinols Barrington, Iliinols

DELBERT DISSELHORST

University of lowa
lowa City lowa

EUGENIA EARLE

hers College, Columbia University

Harpsichord Recitals
Performance Practice Workshops
I5 Waest B4th Streal, Naw York, N.Y, 10024

KATHRYN ESKEY

The University of
North Carolina
ot Greemboro

GEORGE ESTEVEZ

ch.m.
Chicago Chambaer Choir
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Russell Hellekson; Catawba College, Sal-
ishury, NC 8:15 pm

Albert Willioms, orgam & harpsichord;
Christ Church, Cincinnati, OH 12 noon

11 JANUARY

Music of Herbert Howells; St Thomos
Church, New York, NY 12:10 pm

Jonathan Dimmock; St Johns Church,
Washington, DC 12:10 pm

Larry Allen & Linda Miller; Magnolia St
Baptist, Greensboro, NC 8 pm

12 JANUARY

Virgil Fox; Opera house, Orangeburg,
SC 8 pm

Terry Chorles; Kirk of Dunedin, FL 8:15
pm

13 JANUARY

Lorry Allen & Linda Miller; First Presby-
terian, Danville, VA 8 pm

Terry Charles; Kirk of Dunedin, FL 8:15
pm

Frouke Haasemann, alto; W Thomas Smith,
organ; Witlenberg U, Springfield, OH 8 pm

14 JANUARY
Play of Herod; Christ Church, 5 Hamil-
ton, MA 5 pm

15 JANUARY

Play of Herod; Christ Church, S Hamil-
ton, MA 5 pm

Eastern Bross Quintel; South Coagrega-
tional/1st Boptist, New Britain, CT B pm

Robart Baker; Dwight chapel, Yale U,
New Haven, CT 8:30 pm

Mendelssohn  Elijoh; St
Church, New York, NY 4 pm

Stany Baroque chamber players; St Marks
Church, Jackson Heights, NY 4 pm

Boch Cantata 72; Holy Trinity Lutheran,
New York, NY 5 pm

Mary Fenwick; St Thomas Church, New
York, NY 5:15 pm

Neil Tilkins, piano; Cathedral of Mary
Our Queen, Baltimore, MD 5:30 pm

Charles Callahan; St Davids Church, Bal
timore, MD B pm

Larry Allen & Linda Miller; St Pauls Epis-
copal, Richmond, VA 5 pm

Russell Hellekson; 1st Presbylerian, Bur-
lingtan, NC 5 pm

Tim Smith; Covenant Presbyterian, Char-
lotte, NC 7:30 pm

Richard Bunbury; St Philips Cathedral,
Atlanta, GA 5 pm

George MNovok; Coral Ridge Presbytferian,
Ft Lavderdale, FL 4:30 pm

Karel Paukert; Art Museum, Cleveland,
OH 2:30 pm

Frauke Hoasemann, alto; W Thamas Smith,
organ; First Congregational, Columbus, OH
8 pm

Marilyn  Keiser;
Kettering, OH 8 pm

Larry Palmer, harpsichord; 1st Preshy-
terian, Ft Wayne, IN 8 pm

Steven Egler; Redeemer Lutheran, Evans-
ville, IN 4 pm

Northwestern U ensemble; St Paul Lu-
theran, Skokie, IL 7 pm

Bartholomaws

Seventh-Day Adventist,

16 JANUARY

Carolyn Lipp & Donald Williams; Con-
cordla College chapel, Ann Arbor, MI 8
pm

17 JANUARY

Virgil Fox; Metropolitan Museum of Art,
New York, NY 8 pm

Novie Greene, harpsichord; St Lukes Co-
thedral, Orlando, FL 8 pm

18 JANUARY

Music of Herbert Howells; St Thomas
Church, New York, NY 12:10 pm

Marilyn Mason; St Peters Lutheran, New
York, NY B pm

Larry Allan, with Linda Miller, soprano;
St Johns Church, Washington, DC 12:10 pm

19 JANUARY

James Cochran, Joseph Kimbel, with in-
struments; Susquehanno U, Selinsgrove, PA
8 pm

Lorry Allen & Linda Miller; Kennedy Cen-
ter, Washington, DC 1 pm

20 JANUARY

Eastern Brass Quinte); Immonuel Congre-
gational, Hortford, CT 8 pm

Alumni recital; State University College,
Potsdom, NY 8 pm

21 JANUARY

Robert lodine, “Saturday School” [I1%ih
C organ music); St James Cathedral, Chi-
cago, IL 1:30 pm

22 JANUARY

*Organ recital; St Pauls Episcopal, Wil
limantic, CT 4 pm

Gounod Messe Solennelle; St Bortholomews
Church, New York, NY 4 pm

Bach Contata 78; Holy Trinity Lutheran,
New York, NY 5 pm

Nancy Shearer; St Thomas Church, New
York, NY 5:15 pm

J Melvin Butler, silent movie feature;
Downtown Presbyterian, Rochester, NY 7 pm

Myron Leet, Beverly Raicliffe, double or-
gan recilal; First Presbyterion, Wilkes-Barre,
PA 3:30 pm

Baroque winds & strings; Cathedral of
Mary Our Queen, Baltimore, MD 5:30 pm

Charles Woodward; First Presbyterian,
Wilmington, NC 5 pm

Soloists & chomber ensemble; St Philips
Cathedral, Atlanta, GA 8:30 pm

Virgil Fox; Paramount Theatre, W Palm
Beach, FL 3 pm

John Bertolette; Coral Ridge Presbyterian,
Ft Lavderdale, FL 4:30 pm

Hale-Wilder concert; First Presbyterian, Ft
Louderdale, FL 8 pm

Karel Paukert; Art Museum, Cleveland, OH
2:30 pm

Bach Contatas 106, 140; Foirmount Pres-
byterian, Cleveland Helghts, OH 4:30 pm

Wolfgang Rubsam, all-Boch; Northwastern
U, Evanston, IL 5 pm

THE DIAPASON



24 JANUARY

John Berialol, music for organ, harpsi-
chord & voices; St Thomas Church, New
York, NY 7:30 pm

Eleanor Clark, soprano; Church of Ascen
sion hall, New York, NY 8 pm

lenore Hatfield, violin: Christ Church,
Cincinnatl, OH 12 noon

Thomas Weisflog; Rockefeller Chapel, U
of Chicago, IL B pm

25 JANUARY

Music of T Tertius Noble; St Thoma:
Church, New York, NY 12:10 pm

Albert Russell, with violin & flute; 5t
Johns Church, Washington, BC 12:10 pm

Robert Anderson; Art Museum, Cleveland,
OH 8:30 pm

Virgil Fox; Music Hall, Cincinnati, OH 8

pm

26 JANUARY
Joseph R Kimbel; Bucknell U, lewisburg,
PA 8:15 pm _
Virgil Fox, maosterclass; Wotson Recital
Hall, Cincinnati, OH 7:30 pm

27 JANUARY
Don Rolander; St Pouls Episcopal, Jock-

sonville Beach, FL 8:30 pm

29 JANUARY

Marshall  Bush,
Keene, NH 4 pm

John O Donnell; Dwight chapel, Yale U,
New Haven, Ct 8:30 pm

Walton Belshozzars Feost; St Bartholo-
mews Church, New York, NY 4 pm

Bach Cantale 18; Holy Trinity Lutheran,
New York, NY 5 pm

Marilyn Ballantine; St Thomas Church, New
York, NY 5:15 pm

David Hurd; Reformed Church, Oradell,
NJ 4 pm

Martine Johns, mezzo-soprano; Bryn Mowr
Presbyterian, Bryn Mawr PA 4 pm

Greg Funfgeld; Trinity Lutheran, Loncas-
ter, PA 5 pm

James Dole; US Naval Acodemy, Annapo-
lis, MD 3 pm

Linda Kobler, piono; Cathedral of Mary
Our Queen, Baltimore, MD 5:30 pm

Dgve Bergeron; 5t Philips Cathedral, At-
lonta, GA 5 pm

Ken Saliba; Coral Ridge Presbyterian, Fi
Louderdale, FL 4:30 pm

Korel Poukert; Ari Museum, Cleveland,
OH 2:30 pm

Huw Lewis; 5S¢ Pauls Episcopal, Lansing,
Ml 4 pm

Elizabeth Downle; Zion Lutheran, Ann Ar-
bor, Ml 4 pm

*William Bates; Friedens United Church
of Christ, Indianapolis, IN 8 pm

Shirley love, mezzo; Independent Pres-
byterion, Birmingham, AL 4 pm

lee Nelsan, dedication; Holy Trinity Lu-
theran, Lombard, IL 3 pm

oll-Bach; First Bapltist,

31 JANUARY

Viegil Fox; Academy of Music, Philadel-
phia, PA 8 pm -

Judith & Gerre Honcock; Eradley Hills
Prasbytarian, Bethesda, MD 8 pm

lohn Fenstermaker; All Sainis Episcopal,
Atlorta, GA B:15 pm

Donald Willioms, mastercloss; Arts Acad-
emy, Interlochen, MI

1 FEBRUARY

Bruce Henley; St Johns Church, Washing-
ten, DC 12:1C pm

Donold Williams, masterclass; Arts Acad-
emy, Interlochen, Mi

3 FEBRUARY

John Rose; Trinity College, Hartford, CT
8:15 pm

Charles H Finney,
College, NY B8 pm

Gerre Hancock; 1st Presbyterian, Nash
ville, TN 8 pm

all-Bach; Houghton

4 FEBRUARY

Virgil Fox; Kingsborough Theatre, Brook-
fyn, NY 8 pm

Daniel Roth, mastercloss; 18t Presbyterian,
Burlington, NC

St Olaf Choir; Grace Lutheran, Glen Ellyn,
L 7:30 pm

5 FEBRUARY

Robert Schuneman, Bach Clavieribung 1)i;
st Church Congregational, Cambridge, MA
5 pm

l5">\,rnn:u;|rm:| Wilimantica; South Congrega-
tional/1st Baplist, New Britain, CT § pm

Larry R Roates, all-Bach; 5t Johns Church
Southampton, NY 4 pm

Mozart Requiem; 5t Bartholomews Church,
Mew York, NY 4 pm

JANUARY, 1978

Bach Cantota 127; Holy Trinify Lutheran,
New York, NY 5§ pm

Hanegger King David; Church of the As
cension, New York, NY 8 pm

Marianne & Joha Weavar; Sacred Heaort
Cathedral, Newark, NJ 4 pm

MNavesink Woodwind Ensemble;
Methodist, Red Bonk, NY 4 pm

Peter Brown; Good Shepherd Lutheran,
Lancaster, PA B pm

John Stover, clossical guitar; Cothedral
of Mary Our Queen, Boltimore, MD 5:30 pm

Randall Mullin; St Andrews Church, Ar-
lington, VA 5:45 pm

Daniel Roth; 1st Presbyterion, Burlington,
NC § pm

Richard Peek, with Dale Higbee, recorder;
Covenant Presbyterion, Charlotte, NC 3 pm

William E Krape: 5t Philips Cathedral,
Atlonta, GA 5 pm

Mary Costa, soprano; First Presbyterian,
Ft Lavderdale, FL 8 pm

Karel Paukert; Art Museum, Cleve'ond,
OH 2:30 pm

5t Johns Choir of Detroit; 5t Michaels in
the Hills, Toledo, OH 7:30 pm

Robert Glasgow; Central United Metho-
dist, Detroit, Ml 4 pm

Philip Gehring, with Scholo Contorum;
Valparaisa U, IN 4 pm

“A Day for Dancing;’ Independent Pres-
byterian, Bivmingham, AL 4 pm

John Callahan; Bethlehem Center Chapel,
La Grange Park, IL 3 pm

Kirstin  Synnestvedt, COWO lecture.dem-
onstration; United Methodist, Glenview, IL
4 pm

Wolfgong Rithsam, all-Bach; Millar Chapel,
Northwestern U, Evanston, IL 5 pm

Marianne Webh; Free Methodist, Green-
ville, IL 3 pm

United

& FEBRUARY

Mary Beekman; Mem Church, Harvard U,
Cambridge, MA 8 pm

Virgil Fox; E Corolina U, Greenville, NC
B pm

7 FEBRUARY

Diane Wolsh, piano; Church of Ascension
holl, New York, NY 8 pm

Robert S Lord; Heinz Chopel, U of Pitts-
burgh, PA 12 noon

B FEBRUARY
Fouré Messe basse; St Philips Cathedral,
Atlanto, GA 6 pm

9 FEBRUARY
Roy Bohr; Kirk of Dunedin, FL 8:15 pm

10 FEBRUARY
Ray Bohr; Kirk of Dunedin, FL 8:15 pm
Stephen Cushman; 4th Presbyterian, Chi-
cogo, IL 12:10 pm

11 FEBRUARY

Robert Glasgow, mastercloss; Hartt Col-
lege, Hortiord, €T 10 om

Virgil Fox; Indiona U aud, Bloomingtan,
IN 8 pm

12 FEBRUARY

Robert Glosgow; immanuel Congregation-
al, Hortferd, CT 8 pm

Rodney Wynkoop; Dwight Chaopel, Yole
U, New Haven, CT 8:30 pm

lerry Brainard, harpsichord; chapel, Riv-
erside Church, New York, NY 2:30 pm

Vaughan Williams Pilgrims Journey; St
Bartholomaws Church, Mew York, NY 4 pm

Michael May; Immanuel Lutheran, New
York, MY 5 pm

Howaord Vogel; St Stephens Church, Mill-
burn, NY 4 pm

St James Chomber Singers; Caothedral of
Mary Our Queen, Baltimore, MD 5:30 pm

Bach marathon; 5t Davids Church, Balni-
maore, MD 8 pm

Char'es Woodword; St Philips Cothedral,
Atlanta, GA 5§ pm

Don Rolander; Coral Ridge Preshyterian,
Ft Lavderda's, FL 4:30 pm

Bach Out of the Darkness; St Michaels in
the Hills, Toledo, OH 10 gm

Karel Pavkert; Art Museum, Cleveland,
OH 2:30 pm

George Boker; Seventh-day Adventist, Ket-
tering, OH 8 pm

*Jchn Paget, Dupré Stations of the Cress;
Fountain St Church, Grand Rapids, M| 8 pm

Luther College Choir; 1st Presbyterian, Ft
Wayne, IN 8 pm

David Palmer; Redeemer Lutheran, Evans-
ville, IN 4 pm

Robert Reaves: St Paul Lutheran, Skaokie,
IL7 pm

*AGO chapter program

{Continved overleat)

EARL EYRICH

St. Stephen's Church
(Episcopal)
Rhode Island College
Providence

GEORGE FAXON

TRINITY CHURCH
BOSTON

Chorles H. Ph. D., FA.G.O.

FINNEY

Chairman, Division of Music & Art
Houghton College, Houghton, N.Y,
Houghten Wesleyan Methodist Church

Robert Finster

Sk, Luke's Church
San Antonio

HENRY FUSNER

S.M.D., AAG.O,
First Presbyterion Church
Nashville, Tennessee 37220

Jobn TH. Gearhart Ui
B.A., M Mus.
Grace Presbyterian Church
Jenkintown, Pa. 19046
887-6117

Robert Glasgow

Antone Godding

School of Music " ;"‘“' St Murle
. . rs o ishop W. Angie Smith Chopsl
Unlver!slty .(frll)v;[) lrc]ngan Qklahoma City I.lnlvors!l:
LESTER GROOM BRUCE GUSTAFSON
Seattle
Seantle Pacific  hurch of the faint Mary's Collcge
llege Ascension Notre Dame, Indiana
98119 98199
E. LYLE HAGERT JAMES J. HAMMANN
MM, — A AG.O.
Gethsemane Eplscopal Church First Baptist Church
The Little Orchestra Society

Minneapolls, Minnesota 55404

Toledo, Ohio

DAVID S. HARRIS

Organist and Choirmaster
St. John's Cathedral
Denver

Dr. Richard Hass

Blackburn College
S1. Paul’s Episcopal Church
Carlinville, Illinois 62626

Yuko Hayashi

new england conservatory
old west church
boston

WILL O. HEADLEE
SCHOOL OF MUSIC

SYRACUSE UNIVERSITY
SYRACUSE, NEW YORK 13210

KENT HILL

MSC Music Department
Mansfield, PA 16933

SAMUEL HILL

St. Paul’s Church
Chicago, Ilinols

VICTOR HILL

Harpsichord

Williams Collega
Williomstewn, Moss. 01267

Harry H. Huber

M. Mus.
Kansas Wesleyan University
University Methodist Church
SALINA, KANSAS

d. deane

hutchison

portland, oregon

FRANK TACINO

Organ Virtuoso
Recording Artist
For recital bookings, write fo:
Frank Vincent
161 Oakwood Ave., Apt. 304
Toranto, Ontarie, Canada

ELLEN KURTZ

JACOBSON

M.Mus. AAG.O.
Concord, Californla

CHARLES D. JENKS

First Congregationul Church
Des Plaines, IL 60016
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BRIAN JONES

Boston 02181
Wellesley Congregational Church
Noble & Greenough Dedham Choral

School Soclety

KIM R. KASLING

D.MA,

Western Michigan University
First Congregational Church
Kelameazoo, Michigan

James Kibbie

SHARON KLECKNER

House of Hope

Decorah, Iowa 52101

Holy Famlly Church Presbyterian Church
Fort Worth, Texas $t. Paul, MNRgfilglss
WILLIAM KURLMAN| | HUW LEWIS
Luther College RBecitals

Saint John’s Church
50 East Fisher, Detroit, Mi 48201

RICHARD W. LITTERST
M. 5. M.

SECOND CONGREGATIONAL CHURCH
ROCKFORO, ILLINOIS

David Lowry

School of Music

Winthrop College
Rock Hill, South Caraling 29733

William Machowan

Bethasda-by-the-Sea
Palm Beach, Florida

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR

KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH. 48013

ERNEST MAY

Ph. D.
University of Massachusetis

Norman McNaughton

Church of St. Frances de Chantal

TRINITY CHURCH
TOLEDO, OHIO

Amherst, Mass. 01002 New York City
JAMES R. METZLER WILLIAM H. MURRAY

Church of the Mediator
Chicage, Il

frank a. novak

HOLY TRINITY LUTHERAN
CHURCH
1080 Main
Ruffalo, N.Y. 14209

RICHARD M. PEEK

Sac. Mvs. Dec.

Covenant Presbyterian Church
1000 E. Moreheod Charlotte, N. C.

FRANKLIN E. PERKINS

Ph.D,

The Ladue Chapsl
The John Burroughs School
St. Louls, missouri

MYRTLE REGIER

Mount Holyoke Collage

South Hadley, Mossachusetts

K. BERNARD SCHADE
S.M.M.

STATE COLLEQGE
EAST STROUDSBURG, PA.

Woarkshops and Lectures
The Kodaly Choral Methed

RECITALS

oo

Suncoast Concert Mgmt. & Productions, Inc.
P.O. 6374 + Clearwater - Florida *» 33518

Robert Shepfer

Organist = Choirmaster
SECOND PRESBYTERIAN CHURCH

indignopalis, Indiana 46260
RecHols

ROBERT L.

SIMPSON

CATHEDRAL CHURCH OF ST. LUKE
P.O. BOX 2328, ORLANDO, FL. 32802

L. ROBERT SLUSSER

MUS. M., A.AG.O.
LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

RBobert W. Smith

University Baptist Church
Charlottesville
Virginia 22901

Calendar
{Continved from page 21)

13 FEBRUARY

*John Pagett, Dupré masterclass; Fountain
5t Church, Grond Rapids, Ml 7:30 pm

Virgil Fox; W Il U, Mocomb, IL B pm

14 FEBRUARY

Nicolas Kyneston; Immaculate Conception
Cathedral, Syrocuse, NY 8 pm

Michae! Radulescu; 7th-Day }\dvenrist. Col
legedale, TN 8 pm

15 FEBRUARY
Michoel Radulescu, mastercloss; 7th-Day
Adventist, Collegedale, TN 9 om

UNITED STATES
West of the Mississippi

13 JANUARY

*Robert Glasgow; All Souls Episcopal,
Oklahema City, OK 8 pm

*David Craighead; 1st United Methodist
Phoenix, AZ B pm

John Pagelt; American Viclorian Museum,
Mevada City, CA 8 pm

Marilyn Moson; First Congregationol, tos
Angeles, CA 8 pm

14 JANUARY
*Robert Glasgow, masterclass; All Sou’s
Episcopal, Oklohoma City, OK 10 om
*David Craigheod, workshop; Ist United
Methodist, Phoenix. AZ am

15 JANUARY

Carlene Neihort; Bethlehem Lutheran. Kan-
sas City, KS 5 pm

Royol D Jennings, with voices & instru-

ments; Central Park Christian, Topeka, KS
3 pm

Bach Cantata 150, Distler, Respighi warks,
St Lukes Episcopal, San Antonio, TX 8 pm

John Pageti; First Congregational, Berke-
ley, CA 11:30 am

Occidental College Glee Club: 5t Marks
Episcopal, Glendale, CA 4 pm

Som Hinton, hymnology-fo'ksong lecture
Preshyterian Church, Lo Jollo, CA 4 pm

17 JANUARY
Robert Glasgow, organ dedication: Hen
drix College, Conway, AR B pm

18 JANUARY
Robert Glasgow, masterc'ass; Hendrix Col-
lege, Conway, AR 10 om

20 JANUARY

Thomas Richner; 1st Church of Christ Sci-
entist, Shownee, OK 8 pm

David Boe:; St Marks Cathedrol. Seattle
WA B pm

David Craighead; Community Church, Gar
den Grove, CA B8 pm

22 JANUARY

Choir After Hours; Westminsier Presby-
terian, Lincoln, NE 4 pm

John Ellis, with dance; First-Plymouth Con
gregational, Lincoln, NE 7:30 pm

*Robert Glasgow; Coruth aud, SMU, Da!
las, TX 4 pm

Bach Magnificat; St Johns Cathedral, Den
ver, CO 4 pm £

Lodd Thomas; Community Church, San
Marino, CA 5 pm

24 JANUARY
David Croighead, workshop;
College, Los Angeles, CA

Occidental

28 JANUARY
Herman Berlinski, masterclass; St Morys
Cathedral, San Francisco, CA 10 am

MARTHA FOLTS

Traditional

Recitals:

Avant-garde

6337 Jackson Strest

Pinsburgh, Pa. 15206

THE TEMPLE
Clevelond, Ohio 44106

DAVID
GOODING

THE CLEVELAND ORCHESTRA
MUSICAL HERITAGE SOCIETY
RECORDINGS

RAYMOND H. CHENAULT

FCM
Organist — Choirmaster
All Saints Episcopal Church, Atlanta, Georgia

Recitalist

Margaret

Calvary Episcopal

DICKINSON

University of Louisville
Louisville Bach Socisty

Melvin

$t. Francls-in-the-fields Episcopal

Centro) Square

DAVID HEWLETT
MARSHALL BUSH

The Conservatory of Music
N.G.CS.A.

Winchester, New Hompshire

Ud ok e Do B 1]

trssannamen
m—— -

JOHN HoLTZ

Faculty: HARTT COLLEGE, University of Hartford
Organist: CENTER CONGREGATIONAL CHURCH, Hartford

——rrrrrr———

GEORGE MARKEY

Records Markey Enterprises
Recitals 42 Maplewood Avenue
Instruction

Maplewood, N.J. 07040

201-762-7674
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29 JANUARY

Edward Klammer; Christ Memorial Luther-
on, Afiton, MO 7:30 pm

Herman Berlinski; St Marys Cothedral,
San Froncisco, CA 8 pm

Robert Trip'ett; Blessed Sacrament Church,
Hollywood, CA 4 pm

30 JANUARY
William Whitehead; Southwestern
tist Seminary, Ft Worth, TX 8 pm

Bap-

31 JANUARY
Williom Whileheod, workshop; SW Bap-
tist Seminary, Ft Worth, TX

5 FEBRUARY

Doane College Choir; 1st-Plymouth Can-
gregational, Lincaln, NE 7:30 pm

Donold Zimmermann; St Johns Cathedral,
Denver, CO 4 pm

Orgon recitol; 5t Bedes Episcopal, Menlo
Park, CA B pm

Youth choir workshop & festival; West-
minster Presbylerian, Pasadenao, CA 4 pm,
7 pm

7 FEBRUARY
Corl Staplin; Baylor U, Waco, TX 8 pm

B FEBRUARY

Quentin Faulkner; 1st-Plymouth Congrego-
tionol, Lincoln, NE 12:10 pm

Car! Stoplin, workshop; Bayler U, Waco,
TX am & pm

10 FEBRUARY
Nicolas Kynaston; First Congregotional,
Los Angeles, CA 8 pm

12 FEBRUARY

Donald Wilkins; Christ Church Cathedral,
New Orleans, LA 4 pm

Gordon & Helen Betenbaugh, with instru-
ments; Westminstar Presbyterian, Lincoln, NE
4 pm

*Nicolas Kynaston; 1st Armenian Presby-
terian, Fresno, CA 3:30 pm

Elfrieda Baum; St Marks Episcopal, Glen-
dale, CA 4 pm

15 FEBRUARY
George Ritchie; 1st-Plymouth Congrega-
tionol, Lincoln, NE 12:10 pm

*AGO chapler program
INTERNATIONAL

& JANUARY
Schitz Christmas Story; St Christophers
Church, Burlington, Ontario 8 pm

15 JANUARY
John Maclntosh; Aeolion Town Hall, Lon-
don, Ontario 8:30 pm

20 JANUARY
Cloude Lagacé; Grace Presbyterian, Cal-
gary, Alberta B:30 pm

31 JANUARY
Arthur Wills; St Bartholomew the Great,
Londan, England 5:45 pm

2 FEBRUARY
Richard Morris; Copitol Theatre, N Bay,
Ontario 8:30 pm

5 FEBRUARY
Guy Bovet; Church, Nyan, Switzerland 5
pm

8-11 FEBRUARY
Guy Bovet; Theotre, Lousanns, Switzer-
land 9 pm

12 FEBRUARY
Jon Overduin; Aeclian Town Hall, Lon-
don, Ontario B:30 pm

15 FEBRUARY
Guy Bovet; Theatre,
land ¢ pm

Lousanne, Switzer-

RUTH NURMI

Harpsichordist
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Workshops Recitals
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1977 IN REVIEW—AN INDEX

ARTICLES, REPORTS and REVIEWS by

author and subject

AGO Mid Winter Conc'ave. See Lawrence

American Institute of Orgonbuilders. See Lawrence

Australion Church Music. See Corbett

Bach traditicn. See Murray {Michael)

Boch’s time. See tenkins {Larry)

Beckerath, Rudolph von. The Art of Organ Building: A European View. Feb/3

Beckerath Orgons in the Uniled States—a listing. Feb/11

Beckerath. See aso Jenkins (Paul), Taylor

Beethoven. See Whipple

Bibe'regal, See Ferré

Biggs, E. Power. See Moe, Owen, Pinkham

Biggs on Record;—o 'Isting. Apr/3

Bzck Reviews. See Carr. Lawrence, Weber

Boxhi | Festival. See Jenkins (Larry)

Britten, Ben'amin. See Egbert, McCroy, Snyder

Brown, Themas, Schuman’s Boroave Organ Compositions.t Apr/4

Brugge Ha-psichord Week. See Carr

Carillen. See Ladd

Carr, Da'e. Brugge Harpsichcrd Week.* Oct/1

. Haarlem Improvisaticn Competition Reported.t Sep/21

. New Bozk Reviewed. Sep/4

. New Harpsich=rd Reccrdings Reviewed. Apr/11]

. New O-gon Music Reviewed, Sep/4

. Two Organs Restored (Mortinikerk, Groningen, Netherlands; Trinity College

Chopel, Combridge, England). Jun/3

Choral Music. See Day, Lowrence, McCray, Snyder, Vos, Weber

Corbett, Dorald V. Australion Church Music Cenference. Jan/11

Crozier, Catharine. Lilion Murtagh Recalled. Jan/3

Day, Themas. The Organ and Charol Music of the Renaissance.*+ Dec/|

Doug'ass, Fenner. A Historical Perspactive. Mar/1

Duke University. See Lowrence

Egbert, Lovard E. Britten’s Fiva Canticles.* May/1

Evropeon Orgon Building. See Beckerath

Ferré, Susan, The Development and Use of the Bibelregal, *# Jan/1

Finney, Ross Lee. See Parks

Flentrop. See Lawrence

French Music at Yole. See Gustafson

Gilbert. Kenneth. See Lucktenberg

Guild of Carillonneurs in North America, See Lodd

Guilmant, Fé'ix-Alexandre. See lohnson

Guilmant's House Organ.* Sep/25, Oct/3

Gustafson, Bruce. French Music of the Grond Siécle. Dec/10

——. Naw Editions of Earlier Organ Music Reviewed. Apr/é

——, New French Baroque Recording Reviewed. Dec/4

——, and Arthur Lawrence. ICO Phi'adelphia/Washington—a review of the Third Interna-
tional Congress of Organists.* Sep/|

Hoarlem Improvisation Contest. See Carr

Harpsichord. See Carr, Gustafson, Jenkins, Lucktenberg, Palmer, Parmentier, Soehnlein

Hase'boeck, Hans. New Information obout Mozart’s Clockwork Pieces.® Nov/1

Hil'sman, Walter. See Jenkins (Larry)

Hegwoed, Christopher, See Jenkins (Larry)

Holden, Dorothy J. The Tonal Evolution of the E. M, Skinner Organ.* Jul/1

Holtz, John. Murtagh Memorial Service. Jan/3

Hymn Saciety of America. See Lawrence

International Congress of Orgonists. See Gustafson

Japonese organs. See Owen

Jenkins, Larry. Boxhill Festival 1977.* Aug/3

——. An Interview with Christopher Hogwood.* Dec/5

——. Lutheran Mass Performed in Oxford os in Bach’s Time.* Dec/14

——. Simon Preston in Londen—a review. Jun/3

Jenkins, Poul, Rudolph von Beckerath: An Appreciation.* Feb/1

Johnson, Calvert. Félix-Alexandre Guilmont.*+ May/6, Jun/4

Jones, Helen Bell. The Arp Schnitger Organ Festival.* Sep/20

Kansas, Univ, of. See Lawrence e

Ki'Inger, Ro'and. Reeds with Short-Length Resonators.= Apr/1

Kratzenstein, Marilou. A Survey of Organ Literature & Editions: The United States.* Mar/15,
Apr/14

OBITUARIES APPOINTMENTS

Andsrsen, Viola. Jan/2
Beckerath, Rudo'f von. Jan/2
Blggs, E. Power.* Apr/3
Britten, Benjamin, Jan/2
Bryan, C. Edword. Dec/3
Byrd, Dessa, Aug/7
Crpe'and, Garnell Stuart.* Apr/17
Crone, Robert F.* Oct/11
Darke, Harold.* Mar/7
Fleming, Robert J, B.* Feb/12
Goudtlin, Maurice. Apr/17
Griffin, Richad J. Apr/17
Hays, Robert W. Jun/14
Hewitt, Helen Margaret. Jun/14
Holden, Leo C. Dec/3
Hopkin, James W. Oct/11
Hunsche, George R. Oct/11
Lyzn, Haro'd J. Oct/11
Meyer, Henry Edwin. Feb/12
Moannikendam, Marivs.* Aug/7
Mulherson, Fronk W, Aug/7
Nye, Eugene M. Feb/12
Pasauvet, Jean, Jun/14

Pedtke, Daniel H. Feb/12
Piston, Wa'ter. Feb/12

Reese, Gustav. Dec/3

Renner, John ). Dec/3

Risner, Doug'os S, Feb/12
Stokowski, Leopo'd.* Oct/1
Tcherepnin, Alexander. Dec/3
Wolfson, Arthur M. Oct/11

24

Anway, Ann Guetzlaff, to 2nd Presbyterian,
Reancke, VA, Sep/10

Balley, Jon Dickson, to Yole Sacred Music
Institute. Jun/9

Boker, Soroh Jone, to MNorth Park United
Presbyterian, Dallas, TX, Mar/9

Bales, Gerald, to St Matthics Anglican, Ot-
tawa, Canada, Mar/9

Barthel, A'an, to 1st St Andrews, London,
Ontario, Conada.* Dec/é

Botes, Rebert F, to St Michaels Anglican,
Paris. France.* Sep/10

Biggers, James W Jr, to Church of the Ascen-
sion, Clearwater, FL. Dec/é

Billmeyer, Dean W, to Perkins Chapel assist-
ant, SMU, Dallas, TX. Jul/7

Brainard, Jerry, to Riverside Church asso-
ciate, New York, NY. Mov/11

Brombaugh, Mark A, 1o Wesiminster Choir
College, Princeton, NL* Sep/10

Burqomaster, Frederick, to Christ Church
Cathedral, Indianapolis, IN.* Sep/10

Butler, Douolas L, to Portlond Community
College, OR.* Dec/6

Damp, George E & Alice B, to Groce Epls-
copa’, Utica, NY. Jan/5

Ladd, Hudson. The Carillon Todoy.# Jun/é

——. Guild of Corillonneurs in North America Congress—a report. Aug/5

——, ed, Caorillon News, Jun/10, Sep/14

Lo Montaine, John, The Seven Lost Words of Christ, by Paul J. Sifler.* Jon/4

Lang'ais, Jean. See Lord
Lang ois Organ Works—a list. Feb/15

Lawrance, Arthur, AGO Mid-Winter Conclove—a review. Feb/4

. New Books Reviewed. Sep/4, Dec/4

[IHELT

. New Flentrop Opened ol Duke.*¥ Mar/]

. New Organ Music Reviewed (Reubke Sonata). Aug/2

New Recordings reviewed. Jan/2, Mar/11, Jun/2, Aug/17, Sep/5, Nov/2

- Orgon Historical Society 22nd National Convention.* Oct/1

. The University of Kansos Institute foer Organ and Church Music—a review. Aug/4

. American Institute of Organbuilders Annual Convention—a report. Dec/5
. The Hymn Society of America Annual Convocalion—a report. Jun/1i

Little, Jeanie R. The Chorale Preludes of Alan Stout.* Aug/8
Lord, Robert Sutherfand, Chorles Tournemire & the Seven Words of Christ on the Craws.*+t

Nov/1

——. Jean Langlais—On the QOccasion of His Seventieth Birthday.* Feb/14
Lucktenberg, George. Kenneth Gilbert in Waterloo—a review. Aug/é

Lutheran Maoss, See Jenkins (Larry)

McCray, James, Britten’s Music for Veices and Orgon, May/1
——. Music for Voices and Orgon—choral reviews. Jon/2, Feb/2, Mar/2, May/2, Aug/2,

Sep/4, Nov/3, Dec/4
Mechanical organs. See Haselboeck
Mende!ssohn. See Murray (Thomas)

Moe, Lawrence. A Tribute to E. Power Biggs. May/4

Mozarl. See Haselboeck

Murray, Mithoel. The Pure Tradition of Bach, Oct/4
Murray, Thomas. Mendelssohn Sanctas Reviewed (Henle ed.). Feb/5

Murlagh, Lilian. See Crozier, Holiz

Organ Historical Society. See Lowrence
Organ Literature. See Kratzenstein

Organ Music Reviews. See Carr, Gustafson, Lawrence, Murray (Thomas)
Owen, Barbara. Hail and Farewell: the Biggs Memorial Service. May/5

~——, The Organ in Jopan,* Aug/|

Paolmer, Larry. New Harpsichord Music Reviewed. Jul/6

——, ed. Harpsichord news. Feb/8, Mar/10, Apr/10, May/8, Jun/8, Sep/é, Dec/11
Parks, Anne. The Five Fontasies for Orgon of Ress Lee Finney, part 11.*+ Apr/1
Parmentier, Edword. Saint Mary's Harpsichord Weekend. Nov/8

Pinkham, Daniel. Favarite Memories of a Great Organist, May/4

Preston, Simon. See lenkins (Larry)
Recordings. See Corr, Gustofton, Lowrence
Reeds. See Killinger

Regal, See Ferré

Renaissonce choral music. See Day

Reubke Sonoto. See Lowrence

St. Mary's Harpsichord Weekend. See Parmentier

Schnitger, Arp. See lones
Schuman, Robert. See Brown
Sif'er, Paul J. See La Monlaine
Skinner. E. M. See Holden

Snyder, Robert E. Britten’s Short Chora! Works without Organ Accompaniments. May/1
Soehnlein, Edward John. French Harpsichord Repsrts at the American Musicologicol Society.

Jan/10
Stout, Alan. See Little

Tayler, George. Rudolph von Beckerath: A Recognition. Feb/1

Touremire. See Lord

United States Organ Literoture. See Kroizenstein
Vos, Wesley. (Christmas) Cheral Music Reviewed, Jul/2, Aug/16, Ocl/3

Waeber, Victor. New Choral Bibliography Reviewed. Nov/3
Whipple, We'don L. Beethoven’s Orgon Trios: Authentic or Spurious?*+ Jul/1

Yale University. See Gustafion

Dirksen, Richard Wavyne,
Cathedral, DC. Jun/9

te  Washington

Evenrud, Jerry A, to American Lutheran of-
fice, Minneapolis, MN, Jan/5

Farrow, Stephen, to 1st Presbyterian, Xil-
gore, TX.* Nov/11

Forbes, Douglas Paul, to Gracs Episcopal,
Lawrence, MA. Dec/é

Froghlich, Themas F, to 1st Presbyterian,
Da'las, TX.* Dec/6

Furnivall, Anthony C, to St Pauls Cathedral,
Buffalo, NY. Nov/11

Galkin, Elliott W, to Peabody Institute, Balti-
more, MD. Jun/9

Grapenthln, Ina S'oter, ta Naordin Park
United Methodist, Farmington, ML.* Mar/9

Gustafson, Bruce, to 1st Church of Christ,

., Scientist, E'khart, IN. Sep/11

Holley, Paul, to Cathedral of St John the
Divine, New York, NY. Dec/6

Heschke, Richard, to U of lowa, lowa City.*
Sep/ N

Hesford, Bryan, to editor, The Organ, Eng-
land. Jon/5

Higdon, Jomes, to Ist Presbyterion, Warren,
OH.* Nov/11

Ho, Edith, to Church of the Advent, Boston,
MA.* Dec/é

Holloway, Clyde, to Houston Baptist U, TX.*
Oc1/12

Jemsen, Wilmo, to Indiana U, Bloomington.*
Jun/9

Johnson, Calvert, to NE Qk'ohoma State U,
Tohlequah.* Sep/10

Johnson, Mark Carter, to Grace Eplscopal,
Utlea, NY. Dec/é

Jones, Thamas R, to Court St Church, Flint,
M. Sep/10

Knopp, Darryl, to Riverside Church assist-
ant, New York, NY. Nov/11

Kropf, Gerhard, 1o U of Alberta, Edmonton,
Canada, Nov/t1

Linde, Christoph W, to MP Mbller, Hagers-
town, MD.* Oct/13

Longhurst, John T, to Morman Tabernacle
stoff, Salt Loke City, UT.* Sep/11

n i S

MacDonald, Robert, to Sacred Heart Ca-
thedral, Newark, NJ. Sep/11

Marceav, Rene, lo Balcom & Voughon, Seot-
tle, WA, Sep/11

Mardirosion, Haig, to Cothedral of St Thom-
os More, Arlington, VA.* Dec/é
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Markhom, Henson, to Theodore Presser, Bryn
Mawr, PA. Dec/é

McGuire, Michael G, to Lofayette Ave Pres-
byterian, Buffalo, NY, Dec/é

McMNabb, Keith, 1o Philips Co Comm Col-
lege, Helena, AR. Jun/9

McVey, David, to U of Cincinnati, OH. Sep/
10

Nelson, Eileen J, to st Lutheran, Albert Leo,
MN. Sep/11

Novak, Frank A, to St James Episcopal, Ba-
tavia, NY.* Nov/i1

Owen, Frank, to St Margarets Episcopal,
Palm Desert, CA, Apr/12

Pro, George H, to Washington State U,
Pullman. Jul/7

Rennert, Jonathan, to 5t Matthews Anglican,
Ontawa, Canada.* Mar/9

Renz, Donald E, to All Saints Episcopal,
Pontioc, ML.* Sep/11

Rose, John, ta Trinity College,
CT.* Sep/1

Hariford,

Scharch, Stewart Alan, 10 5t Nikolaus Kirche,
Résrath, Germany.” Nov/11

Schmanske, Joyce Anne, to St Marys Col-
lege, Nctre Dame, IN. Dec/é

Shafer, Robert, 1o National Shrine, Washing-
ton, DC. Jul/7

Shellan, Travis, to North Park United Pres
byterian, Da’las, TX. Mar/9

Smith, Dovid Lennox, to Whittier College,
CA.* Mar/9

Taylor, Herman D, to Dillard U, New Or-
leans, LA, Dec/é

Turner, Robert M, to Harris Orgons, Whit-
tier, CA.* Dec/b

Vigeland, Hens, to 1st Congregational, Gt
Barrington, MA.* Dec/é

Weadan, David A, to 5'h Ave Presbyterian
a:sistart, New York, NY. Oct/12

Welch, James B, to U of Cal, Sonta Bar
bara.* O:4/12

Williams, Dorad W, to U of Michigan, Ann
Arbor.* Feb/17

Wohlgemuth, Paul, to Oral Raberts U, Tulia,
OK, Sep/11

PEOPLE

Altman, Ludwig, celebrates 40th anniversary
at temple. Feb/7

Arls Image, expunds management to Europe.
Dec/8

Baker, George, receives award. Jan/§
Benbow, Charles, performs in Finland. Jan/5
Bergen, Dennis, wins compelition, Jul/7
Bjdrnssan, Ragnar, joins monagemant.* Dec/8
Brown, Royner, relires.* May/17

Burge't, Harvey, receives commission. Jul/7

Burrough, Mrs Marietia, 90th
birthday. Mar/19

Butler, Douglas, gives premiere. Jun/12

celebrotes

Callaway, Paul, announces retirement,* Feb/

9

Crawlord, Thomas C, receives award.* Jun/

12
Darasse, Xavier, injured, Jon/5
Daveluy, Raymend, joins management.* Dec/

Davis, Scott Alan, receives aword.* Sep/17
Decker, George, gronted sabbatical. Dec/15

Einecke, C Haro!d, retires.* Apr/19

Ferré, Susan Ingrid, tours Europe.* Aug/15
Farris, Williom, conducts own work, Jan/5
Fie'der, Russell D, retires. Apr/19

Flentrop, Dirk A, awarded dcciorate. Feb/7
Foster, Thomas, teaches warkshop. Mar/19
Noel,

Goemaonne, award,

May/17
Guest, George, leads conference.* Mar/9

receives papol

Haoas, Peggy Marie, wins competition.* Nov/
16

Hamp, Elizabeth, refires. Mar/19
Hancock, Gerre, undergoes surgery. Aug/15

JANUARY, 1978

Haselb&ck, Hans, tours US.* Maov/16

Hase.back, Mortin, oppears in Michigan.*
Feb/7

Hass, Richard, aworded fellowship.* Mar/19
Hart, J Daovid, wins award.* Aug/16

Hewitt, Helen, honored by scholarship fund.
Apr/12

Hili, Jackson, receives commission, Mar/19
Hurd, David, joins manogement.* Dec/8
Hurford, Peter, announces retirement, Dec/17
Hutchins, Janet, wins competition, Jul/7

Kelsey, Howard B, honored.* Jun/12
Kimbel, Joseph R, wins competition. Jul/7

Lawrence, Douglas, joins management, Dec/8
Lewis, Huw, joins management.* Dec/8
Lohmann, Heinz, joins management.* Dec/B
Licker, Martin, 1o tour US.* Feb/9

Mardiresian, Haig, performs in Poland. May/
16

Moarkey, George, mokes world tour.* Apr/12
Mason, Marilyn, honored, Jun/9

McCray, James, conducts new work. Feb/7
Michaud, Joseph, retires, Jun/9

MNoehren, Robert, named emeritus, Jan/5
Norden, Warren E, honored. Jun/9

Northrup, Edwin D, refurns to consuiting.*
Jun/ 13

Obetz, John, completes 10 years of broad-
costs.” Dec/16

QO’'Dannels, John, leads workshop. Mor/19
Otten, Judith, new work performed. Jan/5

Peabody Institute reorganized. Feb/7

Peek, Richard, ce.ebrates 25ih anniversary.*
Dec/15

Pendazrecki, Krzystof, conducts premiere. Apr/
12

Petrash, David, receives oward.* Jun/15
Porter, Samuel, joins monogement.* Feb/9

Raver, Leonard, leads convocation, Jun/14

Rayfield, Robert, honcred. Feb/17

Rorem, Ned, to write new organ werk. Jan/5

Rath, Robert, receives award, Jul/7

Rowel , Lois, prepared Hindamish work. Jan/
S5

Sampson, Edward J Jr, elecled at Methuen.*
Apr/12

Stofer, Robert M+ retices. Jon/3

Tha'ben-Ball, George, visits Canada.* Aug/
16

Twynham, Robert, Wins award. Jul/7
Veseld, Alena, to tour US.* Aug/15

Williams, David McK., celebrates 90th birth-
day. Mar/8
Williams, John E, ploys new work. Mar/i9

Youngs, Scolt Alan, wins competition. Jul/7

ORGAN STOPLISTS
o 1k
Abbott ond Sieker
Ist Presbyterian,
2.man.* Mar/13
Jomes Pressler residence, Hollywood, CA.
2-man tracker.* Sep/18

Presbyterion Church, La Crescenta, CA.
2-man.* Dec/21

San Bernordino, CA.

Andover

Cathedral Church of 51, Paul, Boston, MA,
2.man. tracker. Mar/20

Anonymoust

Christ Lutheran, LaVale, MD, 2-man.* Jan/
12

Austin

Community Church, Niontic, CT. 2-man,
Nov/21

Morthern Ariz. U, Flagstaff. 3-mon. Jan/
15

Purity Presbyterian, Chester, SC. 2.man,
Dec/20

St James by the Sea Episcopal, La Jolla,
CA. 4-man. Mar/13

Trinity Episcopol, Asheville, NC. 3-man.
Aug/18

Bedient

Wes.ey House chapel, U of Nebrasko,
Lincoln, 2-man tracker.* Nov/21

Beckerath

Holy Innccents Episcopal, Lahaina, Mavi,
HI. I-man tracker.* Apr/1%

Chape!, 2nd Presbyterion, Richmond, VA,
t-mon tracker.* Sep/18

Bozeman-Gibson

Redeemer Evangelical Lutheran, Robbins-
da.e, MN. 2-man tracker.* Oct/14

Squirrel Is.ond Chapel, ME. I-man track-
er.* Nov/18

Bunn-Minnick

Gethsemane Lutheran, Worthington, OH.
2.man.* Jan/15

Casavant

Ist Presbyterian, Ferguson, MO. 2.man,
tracker.* Dec/20

Ist United Presbylerian, Pennington, NJ.
2 man, Oct/15

Green Loke Chusch of Seventh-Doy Ad-
ventists, Seattle, WA, 3-man. Aug/19

Trinity Church, Princeton, NJ,
tracker. Jan/12

4-man

Clay

Eugene Clay residence, Yucca Valley, CA.
2-man tracker.* Dec/21

Delawars

St Agatha Church, Columbus, OH, 2-mon.*
Nov/19

Dobson

Olivet Congregational, St Paul, MN. 2-
man tracker.* Sep/18

Fisk

Central Christion, Huntingtan, IN. 2.man
tracker,* Mat/12

NC School of the Arts, WinstonSalem.
3-man tracker.* Dec/18

St. Peter's:St. Andrew's Episcopal, Provi-
dence, Rl. I-man tracker.* Aug/iB

F.entrop

California State U, Chico, 1-man tracker.*
Oct/ V7

Duke University Chapel, Durham, NC.
4.mon fracker.* Mar/3

Fritzsche

Christ United Church of Christ, Latrobe,
PA. 2.man. Mar/12

st Presbyterian, Blairstown, NJ. 2-mon,
Apr/18

St. Jshns United Church of Christ, Lans-
daie, PA. 3-mon. Jun/11

Greenwood

Ist United Methodist, Jockson, AL. 2-mon,
Oct/17

Mt Vernon Boptist, Durham, NC. 2.man.
Apr/18

Gress-Miles

Resurrection Lutheran, Spring, TX. 2-man *
Jul/11

Trinity Episcopal,

Parkersburg, WV, 3-
man.* Oct/15

Harris

Christ the King Lutheran, Mi Pleasant,
MI, 2-man.* Nov/18

Ist Friends Church, Whiltier, CA. 4-man.*
Dec/19

Hemry
Zion Lutheran, Akron, QH. 3-man. Mar/21

Hollawuy
Ist Baptist, Marion, IN. 2-man. Mar/12

Holtkamp

Rebuilt for Texas Tech U, Lubbock. 3-man.
feb/12

Hook and Hastings

Restored by Lawrence
Trinity Episcopal,
Apr/20

Ingo'd Co. for
San Jose, CA. 3-man.

Jardine

Restored for residence of Thomaos R.
Thomas, Jupiter, FL. 1-man traocker.* Nov/19

Johnsen

Trinity Lutheran, Fargo, ND. 2-man.* Apr/
21

Kney

Christ Church, London,
tracker. Apr/2t

St. Thomas Anglican Church, Belleville,
Ontario. 2-man tracker.* Dec/21

Ontario, 2-mon

Lewis and Hitchcock

st Baptist, Newport News, VA. 2-mon.*
Nov/18

Presbyterian Church, Leesburg, VA, 1-
man.* Sep/19
McManis

Christ Episcopal, Overland Park, KS, 2-
man.* Sep/19
Miller

Hillcrest Cavenant Church, Prairie Village,
KS. 2-man. Jun/ ]
Noock

Ist Lutheran, West Seattle, WA. 2-man
tracker.* Sep/19

Our Shepherd Lutheran, Tulso, OK. 2-man
tracker.* Oct/17
Nordlie

Ist United Methedist, Appleton, MN. 1-
man, tracker.* Nov/19¢
Obatlinger

U of Maossochusetts, Amherss,
tracker,” 2-man trocker.* Aug/19

3-man

Peterson

Chapel, Ist Presbyterian, 5t. Worth, TX.
2-man.* Jan/14

Redman

Ist Presbyterian,

Lafayette,
tra ker.* Mar/20

LA, 2-man
Reu'sr

Ist Preshylerian, Rod Ba k, NJ. 3-man.*
Oct/14
Ruflathi

Garden G-ve Cormuiiy Chuch G.r
den Grove, CA. Sma1.* Oct/16

David L MaJishy residence, Ft Ca lins, CO.
2 man, trock r.* Feb/l6

Schantz

Munhol'and United Methzdist, Melairie,
LA, 3-mon, Dec/20

Schoenstein

Rebuvi'd of Ho'tkamp for chopel, Cental
Union Church, Hanolulu, HI. 2.mon. Mar/21

Schudi

St Pauls United Methcdist, Ty er, TX 2-man.
Feb/16

Sipe

Ist Presbyterian, Dallas, TX. 3-man track-
er.* Apr/21

St Paul’s United Msthodist, Cedar Ropids,
IA. 3-man.* Dec/1B (ccrrected Jan 78/19)

Trimty Lutheran, Ft Worth, TX. 2-man
tracker.* Oct/15

Visser-Rowland

Pilgrim  Lutheran,
tracker.* Dec/19

Villa de Matel chapel, Hauston, TX. 2-mon
tracker.* Sap/18

Hzuston, TX. 2-man

Wahl

James Martell residence, Marinette, WI.
2.man tracker,® Nav/19

St Mary's College, Nolre Dame, IN. 2-
man trazker.* Jul/11
Walters

Rebuild of Pilcher/Aeolian-Skinner, United
Methadist, Leesburg, FL. 3-man., Jan/14
Wicks

Ist Bapfist, Solem, IL, 3-man. Apr/21

St Andrews Episcopal, Ft Pierce, FL. 3-
man.* Awg/18
Wolff

St Thomas Church, Hanover, NH, 2-man
tracker.* Nov/20

* with photograph
+ with musical examples
# with diagram

25



CLASSIFIED ADVERTISEMENTS

Classified advertising rates: per word $.20; minimum charge, $2.50; box number, additional $1.00,
Replies to box numbers should be sent c/o Th. Diapesnn, 434 S, Wobash Avenue, Chicago, IIl. §0605.

POSITIONS WANTED

MISCELLANEOQUS

WANTED—-MISCELLANEOUS

FOR SALE—PIPE ORGANS

EXPERIENCED ORGANIST-CHOIR DIRECTOR
seeks church position anywhere US, Stanley C.
Souster, 31 Wolcolt Road, Chestnut Hill, MA
02167,

ORGANIST-CHOIRMASTER, B.A., MM,
seeks full-time position in lilurgical church,
Experienced with men-boys and adult choirs,
handbells and mslrumenial ensembles. Vita and

TAKE THE TROUBLE OUT OF TUNING. NEW
tuner permils both audio and visval tuning of
any instrument, Adjustable, portable thres oe-
tave audio and six octave visual enables you
to correct pitch wilth eyes or ears. Includes case,
batteries, AC adapter and instructions, Intro-
duciory price $149.95 includes shipping. Flyer
sent for 3¢ stamp, Tuner, 409 Willits St., Daly
City, CA 94014.

recordings on req I diate bility.
Address L-2, THE DIM’ASON

POSITIONS AVAILABLE

POSITION OPEN, REDMAN ORGANS, 2742
Avenve H, Fort Worth, TX 76105 or call {817}
332.2953 or (817) 534-0090,

MUSIC POSITION AYAILABLE,
sition for generalist in music, with special
strength in keyboard (piano}. Awailable for
Fall, 1978, Apply to Friedheim Radandt, Yice
President for Academic Affairs, MNorthwesiern
College, Orange Citly, IA 51041,

YENSATILE ORGANBUILDER TO HANDLE
seasonal service work and lo assisi, off season,
in building and installing new argans. Mc-
Manis Organs, Inc., 1903 North Tenth St., Kan-
sas City, KS 64104, (913) 321.9695.

POSITION  AYAILABLE. SEND RESUME.
Bozeman-Gibson, RFD 1, Deerfield, NH 03037.

SEVERAL SALES FRANCHISES AVAILABLE,
Territorias with openings are Maine, Yermont,
New Hampshire and Conneclicut. Confact Wicks
Organ Company, 1100 Fifth Sireet, Highland,
IL 82249 and submit qualifications,

I-YEAR PO-

PUBLICATIONS

CORPHEUS: SCHOLARLY STUDY OF MUSICAL
images in early church authors . . . includes
Orpheus in the catacombs, Free brochurel Mu-
sic, Box 4214, lrvinn, TX 75061,

"TUNING THE HISTORICAL TEMPERAMENTS
by Ear" — Jorgensen, Simplified instructions
for 51 classic tunings; 4562 pages, deluze hard-
cover, $23.50 postpaid, Northern Michigan Uni-
versity Bookstore, Marquette, M| 49855,

A COURSE IN PIPE ORGAN REPAIR AND
tuning, A delailed plan for building your own
pipe organ, New seciions in THE KING'S
LETTER. Plus a question/answer column cover-
ing new sections, Send $15 for a year's sub-
scription (12 issues) to: THE KING'S LETTER,
Box 247, Zavalla, TX 75780.

MISCELLANEQUS

THE NEW 7- AYE PETERSON CHROMA-
tic Tuner model 320, is now available from
stock, Continuously varisble Vernier contral al-
lows you o compensate f{or temperature or
fune celesie ranks with ense. For more details:
Peterson Electro-Musical Products, Dept. 11,

Worth, 1. 60482.

NOEL MANDER OFFERS—FAITHFUL COPY
of Hease (1684) Regal Qrgan 8, 4, 2, Portable
full compass tracker {in kit form 8, 4, 2.) Medi-
eval Poriative £500. Period Chamber Organ,
beautiful instrument, superbly restored £12,000.
St. Paul's Calhedral, new Ed of booklet on re-
build. For defails please send two dollars. Noel
Mander, 5t. Peler's Organ Works, London, E2
England.

ORGAN SERVICEMEN: WE WILL RECOVER
Casavant and Skinner pouchboards, primary
and offset actions, Write Burness Associates,
1907 Susquehanna Rd., Abington, PA 15001,

TWO, THREE AND FOUR-MANUAL AUSTIN
consoles, bought and sold. Factory trained tech-
nician for your allersfions, Auchincloss Service,
Milbrook, NY 12545, {914) &77-8001.

SLIDE-TAPE-RECORDING LECTURE ON
Danish organ building available for guild meel.
ings, classes, elc. Contact Dr. Richard Hass,
Blackburn College, Carlinville, IL 52625

SMALLEST METRONOMES: GERMAN PRECI.
sion, key-wound. SUPER MINI, 14" W x 4" H,
or pocket, 24" W x 4" H, Send $20 each, Pre-
paid "UPS” jo you. If not satisfied return ta
me in good condition, postpaid, in 14 days for
§20 refund. How can you go wrong? John Frank,
336 Harding Rd., Fair Haven, NJ 07701,

RECOVERING ANY TYPE OF POUCHES,
pneumnalics and primaries in leather, Reservoirs
releathered also, Write Eric Brugger Releath-
ering Service, 1034 East 29th St., Erie, PA
16504

BEEHIVE REED ORGAN STUDIO, A GOQOD
selection of restored reed organs for sale, ex-

pert repair, guaranteed restoration service, Box
41, Alfred, ME 04002, (207) 324.0990.

REED ORGAN  REPAIRING—REEDS RE-
tongued, John While, 2416 lrving South, Minne-
apolis, MN 55405, (612} 377-1950.

WANTED—MISCELLANEOUS

USED SPOTTED METAL AND OLD SPOTTED
metal pipes. $1.00 per pound. Contact Trivo
Company, Inc,, Manufacturers of Quality Reed
Pipes, 5I5 South Burhans Bivd., Hagersiown,
MD 21740,

4M DRAWKNOB CONSOLE WITH WORK-
ing combinalion action and coupler mechan.
isms (preierably all eclectric), for home use,
Must accommodate 13 Gr, |4 Ch, B Sw, I4
Pos, and 17 Ped slops plus couplers. De. E H.

4' METAL HARMONIC FLUTE, 4% OR &1
pipes, usable on 4" wind, Richard Wilson, Box
36, Chateaugay, NY 12920.

3 OR 4.RANK MOLLER OR WICKS UNIT
organ. Jones, 403 McMinn, Athens TN 37303.

SEVERAL REBUILT AND NEW PIPE ORGANS
in stock, guaranteed and instalied, Send wus
your desired specifications for immediate price
quote, W. F. Benzeno & Co., 138 Woodbury
Road, Hicksville, LI, N.Y, 11801 (516} 6811220,

16'-32P PED SUBBASS OR BOURDON, WOOD,
4" wind, Scale #| (CCC=I10xII'A" OD), pre
WW |l-era Moller preferred. Paul Sahlin, 1537
Meadow Ln., Burlingame, CA 94010.

WICKS ORGAN, 3, 4 OR 5§ RANKS. ALSO
Wicks parts (chests, pipes, consoles, eic.},
Please gwe age, condition, dimensions and ask.
ing price. B. E, LeBorron 2433 Ottawa Drive
Elkhart, IN 46514,

HARPSICHORDS

HARPSICHORDS OF NORTHERN EUROPE!
Guided Study-Tour, June 1978, Great collections
of historical keyboard insiruments — London,
Edinburgh, Paris, Amsierdem, the Hague,
Antwerp, Brussels. Write G, Luckienberg, Mu-
sic, Converse College, Spartanburg, S5C 29301,

SPERRHAKE HARPSICHORDS AND CLAVI-
chords. Excellent, dependable, beaufiful, Robert
5. Taylor, B710 Garfield St., Bethesda, MD 20034,

HARPSICHORDS, PEDAL HARPSICHORDS,
clavichords custom made, Jan H, Albarda, 14
Princess Street, Elora. Ont., Canada NOB 15O

WILLIAM DEBLAISE HARFSICHORDS COM.
bine the best of modern and historical instru-
menis. Reasonably priced., For free brochure
contact Welmar Pianos, 473 Bay Ridge Ave.,
Brooklyn, NY 11220, (2I2) 833.9221,

rh i o N b U ot o Al diodpilid s, et

HARPSICHORDS, VIRGINALS, FROM $1,:00,
Oliver Finney, Harpsichord Maker, 405-D North
Second, Lawrence, KS 84044,

HARPSICHORD, FOR RENT TO PERFORMING
groups in Chicago area. Flemish single with
papers, lid and soundboard paintings, turned
stand, Contact Don Awstin, (12 Clinton, Oak
Park, IL £0302, {312) 38&-!5&0 or Margarei Hood
Harpsuchnrds 580 West Cedar St., Platteville,
Wi 538i8.

SABATHIL HARPSICHORDS, PEDAL HARP-
sichords and Clavichords: most reliable and
beautilully sounding from $1,195. Brochure
§1.00. Sterec LP $5 ifrom Dept D, 1084 Homer,
Vancouver, B.C., Canada

HARPSICHORDS, CLAYICHORDS, MOZART
Pianos by Neupnri sale or renfal, Financing
available. Wrile or call Wally Pollee, 1955 West
John Beers Rd,, Slevensville, M| 49127,

Blackstone, 1384 Starcross Drive, Birmingh
AL 35216, Office (205) 934-4144, home [205)
979-5594,

VOCALION  REEDS

OR  ORCHESTRELLE
reeds, Several sels (ranks) needed. Also
Vocalion parts, Write descriplion and price,
Address A2, THE DIAPASON,

3-MANUAL OR LARGE 2-MANUAL SKINNER
drawknob console or shell, Would consider
other makes, Lurth Organ Company, 3i7 Record
St., Mankato, MN 58001, (507) 389.8844

BURTON HARPSICHORDS, SPINETS, AND
clavichords—Professional instruments in kit form
from $195. For brochure wrile Burton Harpsi-
chords, 727 "R St., P.O. Box B0222D, Lincaln,
Neb, £8501

HARPSICHORD OWNERS: A FULL LINE OF
audio and visuval Chromatic Tuners is now
available fo help you with your funing require-

ments, For more informalion write Peterson
Eleciro-Musical Products, Dept. 20, Worth, IL
50482,

ONE AUSTIN 32-NOTE PEDALBOARD TO FIT
Austin console ca, 1927. Richard Darne, 9521
48th Place, Coliege Park, MD 20740, (301) 345.
4574,

MUSIC ROLLS FOR AEOLIAN-DUO-ART,

HARPSICHORDS, CLAYICHORDS BY NEU-
pert, warld's fmesi oldest maker. Catalogs on
request, Magnamuslc Sharon, CT 05069,

NEW FLOWERS FOR YOUR HARPSICHORD,
French style now available, Layout, full instruc-

2-MANUAL, [2-RANK PIPE ORGAN, REBUILT
in 1951, good shape. Call or write G, M,
Besteman, PO Box 44, Dution, MI 49511, (b16)
£98-8477.

3-MAMNUAL AND PEDAL ELECTRIC ACTION,
27 independent stops, G, Pos, Sw, comb ac.
tion, Fine like new pipework, recent, $12,000
ot beit olfer whole; will consider selling in
parts, Organ Depariment, New England Con-
servafory of Music, 290 Huntington Ave, Bos.
ton MA 02115, {&617) 262-1120,

1927 REUTER THEATRE PIPE ORGAN. 9
ranks pipes (584 pipes), 7-inch wind, motal
harp, Deagan marimba, Deagan orchesira bells,
2-manual horseshoe console, Complete thealre
organ, Paul Hofiman, Jr., 10401 Old George-
town Road, Bethesda, MD 20014, (301} 530-4700
or (301) 831-7433.

MAGNIFICENT FATHER WILLIS ORGAN AT
present housed in famous London church. First
offer over §25,000 as standing, Technical details
available, Peter Coxhead, Mountview Theatre
School, 104 Crouch Hill, London, N.B, England.

13-RANK, 2-MANUAL SCHANTZ ORGAN,
1938, in good playing condilion. Exiremely ver-
satile design, 2 boxes, 3-16' basses, {ibia clausa,
semi-horseshoe console, suilable for church or
lighter music. Purchaser 1o remove, Price $9,500.
Christ Communily Church, 225 E, Exchange St.,
Spring Lake, MI 49454,

4-MANUAL, 87 RANKS, COMPREHENSIVE
2Mh century Cassvant, Many extras, Excelient
condition, Contact: PO Box 65, Terminal A
Toronto, Ontario, (418) 425.4554,

&RANK PORTATIVE PIPE ORGAN, BAROQUE
voicing. (313} 588-7696.

HOOK & HASTINGS
ranks. Available immedialely,
Playable. Contact John Gunnorson,
Church, Elm St., Concord, MA 01742,

2/3 THEATRE — ROMANTIC ORGAN WITH
many percussions and joys. Horseshoe console.
First $4,000 1akes it. For information call Theo-
dore C. Wood, RD 2, Salem, NY 12845. {518}
B54-3i89.

1923 REPRODUCO PLAYER PIPE ORGAN, 5
ranks, 1 manual, 4 flule, 5 stops, chimes, 47
player rolls; organ is complele including ex-
ternal pump. Cabinet needs some work, ldeal
for home use, $2,500, Call (6!5) 381-80s5,

WURLITZER 2M/TR CHURCH ORGAN IN
swell box, complete, like new except for in-
terior leather. Would moke fine main organ
for theatre work, Single phase blower. Crated,
One of the most periect original Wurlitzers
extant, 472 Tehama St., San Francisco, CA 94103,
(415) 495-4559 or {415) 647.5132,

1923, 2-MANUAL, 10
Highest bidder,
Trinity

3-MANUAL/30-RANK PIPE ORGAN FOR SALE
in parts, includes 1879 Roosevelt pipework, 1915
Hall pipework and action, and 1959 equipment
including Klann console. Paris available Spring

QUALITY REED ORGAN REPAIRING, RE- Welle, and Skinner Aulomatic Pipe Organ tion manual $40, Ruckers birds, bees & flowers, 1978. Accepling reservations now, For details
building and tuning, David McCain, 1529 West Players. J. V. Macarlney, 404 Haverford Ave., $35, Shirley Mathews, PO Box I&20{ Bulhmro. send SASE ta Ulmer Organ Company, 244
Touhy, Chicago, IL 80625, (312) 7&4.5708 Narbedh_. PA 19072. MD 2i210. South Sixth Sh, Lebanon, PA 17042.

FOR SALE: Used organ paris. Many of SCHNEIDER

New Pipe Organs

Paul W, Szymkowski
Phone (312) 481-2135

" Bervarhim Degan

TUNING - MAINTENANCE - REBUILDING

Used Pipe Organs

52 Birch Street
Park Forest, IL. 60466

KENNETH H. HOLDEN
DOROTHY J. HOLDEN

K. & 8. Hige Ornan Sreruire Gn.

SPECIALIZING IN E. M, SKINNER
RESTORATIONS

923 GARDENDALE
FERNDALE, MICH. 48220

antigus volue. Send $1.00 for complete
list.

Wicks Organ Company
Highland, lllinois 62249
(618) 654-2191

MAYL . ¢

... Since 1866.

2025 Eastern Ave. Cincinnati, Ohio
45202 221-5671 (513)

WORKSHOP & SERVICES
Pipe Otgon and Harpsichord Builder
New Insiruments — Rebuilds
Expert Service
P.O. Box 48B4 Docatur, lllinols 62525
{217) 877-4617

W.E Benzeno€s Co

New QOrgans — Additions
Tuning — Repairs — Rebuilding
138 Woodbury Rd.,
Hicksville, L.I. N.Y.
516—681-1220

PIANO TUNING

Learn Piano tuning and repair with
easy to follow home study course.
Wide open field with goad earnings.
Makes excellent "extra” job. Write

Amerlcan School of Plano Tuning

[ 17050 Telar Dr., Depl. D] Morgan Hl, CA 85037

TELLERS ORGAN
Company, Inc.
COMPLETE ORGAN SERVICE
SINCE 1906

P.O. BOX 1383
Erie, Pa. 16512 Ph. 456-5306

P
(O e
gﬁwwﬁ'ﬁo ‘ﬁ@ ORGAN COMPANY, INC.

WASHINGTON ROAD
PRINCETON, NEW JERSEY 08540

THE DIAPASON
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FOR SALE—PIPE ORGANS

FOR SALE—-PIPE ORGANS

FOR SALE—MISC.

FOR SALE—MISC.

4 100 STOP 1927 CASAVANT WHOLE OR
parts: 30 voice Hall in pieces; |0-rank electri-
fied Stevens (?): 9-rank ZM and pedal Estey
reed organ; Allen model TC3, Andover Orgen
Co,, Box 35 Methuen, MA DIB44,

TRACKER ORGAN BUILT BY GEORGES
Mayer ([Sarre:-Union] France in 1966, 24 siops,
2 keyboards (5b) and pedal (32). if interested
write for sioplist and additional information
to: Parish St Mathias, 290 Levesque St.,
Arvida, QYuebec, Canada G75 IT4.

2/T ROBERT MORTON 1920 CHURCH TYPE,
crafed, complele, $3500. M. Robirsaa, 108
Wildwood, San Carlos, CA 94070. [4)5) 595-
1230,

CASAVANT, 1930/1958, 3-MANUAL, ELECTRO-
pneumatic organ, 33 stops, 33 ranks. Good
condifion, Best offer, For further information
write or call John Searchfield, Christ Church,
3602 Eighth St, S.W., Calgary, Alia., Canada
T2T 3A7, (403) 243.0403 or (403) 284-23%8.

FINE 4/14 LINK THEATRE PIPE ORGAN, AN-
ton Gottfried pipework. Beautiful 4-manual dou.
ble bolster consale. Enlire organ recently re-
leathered. Qutstanding value af $6500. For
information call Theodore C. Wood at (518)
B54-3189. RD 2, Salem, NY 12845,

3-MANUAL KILGEN CONSOLE, PIPES FROM
Verschueren of Holland. Stoplist aimost identical
to Flentrop organ at Harvard used by E.
Power Biggs for recording, Stoplist on request,
14 couplers, 50 draw stops, 49 tab stops. Com-

1-MANUAL, 13-RANK CHURCH ORGAN BY
Hinners Organ, Company of Pekin, lllinois, This
is well-maintained (902 tracker instrument with
eleciric blower, lots of couplers and 2' stops]
Instrument is disassembled and in storage. For
further info contact Schneider Workshop and
Services, PO Box 484, Decatur, IL 62525, Priced
1o sell,

2M/R FINE 1959 CHURCH ORGAN Mi-
fered to 7'8" saiteble for church or residence,
Pistons, MR chimes, swell shutters. Daily use
in home, 36200; packing/shipping available,
Specification and details: Organ, 128 Jackson,
Modison, AL 35758,

FOR SALE—ELECTRONIC ORGANS

ALLEN MODEL TC.3, 600D CONDITION,
$2,500. For sale by owner in NC, Talephone
(704) 938-2511.

HOME/CHURCH, RODGERS CAMBRIDGE
220-11, Setterboard, Leslis, pedal hom, 2-
WEI00. 2 yrs old, home use, exc care. D. J.
Wodtili, 907 Madison Ave,, Canon City, CO
BIZ{2. {303) 275-3878.

COLLECTOR'S ITEM: ANTIQUE THEATRE
Hammond MNovachord, excellent condition for
playing the wunusual. Warren North, RR 2
Brookston, IN 47903, (317) 563.3531.

TRACKER TRADE-IN: CUSTOM SAVILLE OR.
Qon, opus 72. 34 speaking stops, 40 ranks, 14

bination action, capture type, & pst on B-
rank great, 7-rank positif and |i-rank swell,
& general and pedal pistons, 32.nofe pedal
board, WP 2.9/16. Classical barogue voeicing,
Durst reservoirs, tremulants and rectifier, Klann
windchests, Meidinger bfower. May be seen
and played. Home installation. Purchaser to
remova, Plus 10 roll Aeclian-Skinner Concertola
and 350 rolls, some water damaged, not in
working order. Contact: W, C, Phillips, 18
North 23rd St,, Camp Hill, PA 7011, (717)
737-0311. $40,000 range.

cabinels plus two 15" pedal tubes.
Extras include fanfare trumpet. Available Jan.,
1978. Best offer over $10.000, Send SASE for
sloplist to: PO Box 478, Crestline, CA 92325 or
call (714} 338.37s1.

RODGERS 2-MANUAL, MODEL 110E,
church or home instrument, 4 external speak-

er cabinels. Praclice panel, iransposer, Ten
months old, mint condition, Buying theatre
model, Purchaser must remove. $6,200 firm,

Call [201) 386.7041.

2/10 AUSTIN, NEWLY REWORKED COMBO
sction. 2, 2:2/3, 4, B, 18 straight registers.
Presently plsying in residence. 7V4" height re-
quiremant. New Wicks silent blower. $4,200.
H. Moriber. (203) 548-8834 or 529-4200, X173,

RIEGER 2-MANUAL AND PEDAL TRACKER
siudio or practice organ, 2| stops unenclosed,
console “'saddled” in organ. 35000 or best
offer, buyer remove. Organ Depariment, New
England Conservatory of Music, 290 Huntington
Ave., Bosion, MA 02115, (617) 2821120,

ALLEN, CONN 32.PEDAL CHURCH AND
theatre organs, Also 200 grand pianos, Victor,
300 N.W. 54th St., Miami FL 33127, (205) 75l-
7502.

ALLEN DIGITAL COMPUTER ORGAN SYS.
tem 801 in mint condition. New Dec. 19, 1973.
Inciudes two 32VF and two Mode! 1&F finished
tone cab. Rechargeable bateries and tone
cards, $15,995 to seHle estate, Purchaser to
remove, 1226 Barclay Circle, S.E., Marieita,
GA 30052, Mrs Harry Morsill (404) 428-2039.

WAREHOUSE CLEARANCE SALE: LARGE IN-
ventory of pipes and various other compo-
nenls, s"me new, some old., Various makes.
Send SASE for list. W_ J. Froehlich, 446 Grove
St., Westfield, NJ 07090,

2-MANUAL, REFINISHED CONSOLE. COM-
pletely rewired for Devironix or similar, In-
cludes external wired generator racks and
cables, $600. J. R, Reid, BY8 Savory Dr., Sunny-
vale CA 94087.

CAST IRON BLOWER, NEW OQUIET, %00
cubic ft. per min. @ 5" Static B" | HP single
phase, 110-200-230 voli $629. 5 yr warranty. Mig.
by White Organ Company, 2540 Webster Road,
Lansing, M1 48917, (517} 323.3174,

TOP NOTE EXTENSION PIPES, RESERVOIRS,
blowers, key holding machine and many other
parts for church and theatre organs, Send
SASE for list to Johnson Organ Co., Box 1228,
Fargo, ND 58102, (701) 237-0477.

ERZAHLER 8' T.C.,, MOLLER 1965, PRICE
$1,350, Complete swell chamber mechanism:
shades, motars, reservoirs, Price $4,000, Both
items from Moller 1965, in perfect condilion,
available due to recent revoicing project. Con-
tact Mr, Philip Johnson, Director of Music,
First United Methodist Church, Jacksonville,
FL 32202. (904) 3545818 or 19, 9am-4:30pm:
(904) 743-2845 afier hours,

CONSOLES — FIYE 2.MANUAL; MOLLER
chesis and pipes; 20 HP Spencer blower: Duo-
Art and Skinner organ rolls. Julian Bulley, 1378
Harvard 8ivd., Dayton, OH 45408,

I-MANUAL (928 AUSTIN CONSOLE, 73 5TOP
tabs, 38 pisions, May be seen and played.
Available Spring 78, remaved from chair loft,
Best offer over $750, First Presbyterian Church,
406 Grant, Wausau, W1 54401, (715) B42-2)14.

ANTIQUE 2-MANUAL REED PUMP ORGAN,
Estey church organ complete with “choir boy"
pump handle, not ornate, but good tone, good
condition, bul needs foot pedal extensions.
Open fto best offer. Bob Hamlin, 7107 S.W.
Beeverfon Hw., Poriland, OR 97225 or call (503)
297-1881 days or (503) 292.9417 eves.

CHIMES, 21 TUBES WITH ACTION, RELAY,
transformer, volume cantrol swilch, Excellent
condition, Address M.5, THE DIAPASON,

IS HP SPENCER BLOWER IDEAL FOR LARGE
or theatre organ. Call D. A. Grariosi (313}
7784635,

NEW CAST IRON HOUSING FOR OUR 3400
RPM blower gives that silent oparation with
compact design, 900 cu, ft. per min, 05", |
HP 8" stalic single phase 110-208-230 volt, §
yr, warranty, $8629. 115 HP unit, $679. Mfg. by
White Qrgan Company, 2540 Websler Road,
Lansing, M| 48917, (517} 323-3174,

BEAUTIFUL CHERRY 3.MANUAL MOLLER
drawkncb console complele with combo action,
pedalboard, bench. Also assortment of mint
condition pipe ranks including 18" Fagolio,
some Haskells, Other parts and goodies. (717)
761.0406. L. Heilman, 244 Green Lane Dr.
Camp Hill, PA 17011,

NEW ORGAN PIPES, EXCELLENT WORK-
manship and expertly voiced. Formerly super-
visor of Aeolian-Skinner pipeshop, Hans Rother,
German Organ Pipecraft, 34 Stendard S5t
Mattapan, MA 02125.

METAL ORGAN PIPES, FIRST CLASS WORK-
manship, Helmut Hempel Organ Pipes, 4144
West S0ith St,, Cleveland, OH 44144.

2-STAGE SPENCER ORGOBLO, §" AND 7.
Mew 5 hp molor and bearngs. Also misc.
chests, pipes, relays. $350 takes all. Cudworth
Pipe Organs. {203) 235-0588 24 hrs.

ORGAN CABLE, NEW GROUPED, PAIRED
and all canductors, color coded. 24 gauge cop-
per. 100 conducior 95¢ per ft., &4 conductor 75¢
per {t.; 50 conductor 50¢ per ft. White Organ
Company, 2540 Webster Road, Lansing, MI
48717 (517) 323-3174.

USED PIPES AND MISC, EQUIPMENT, WRITE
for specific needs, Box 2061, Knoxville, TN
ol

BEAUTIFUL ESTEY REED ORGAN, WALNUT
cose. 2 manuals, 10 ranks, 17 stops, full pedal-
board, Orgoblo Jr. blower, Christensen, 908
Glenview Dr,, Carbondale, IL £2901, (618} 549-
2034.

ESTEY REED ORGAN 2M/I0R AND 30-NOTE
Willis pedalboard, with blower. Excellent con-
dition. Oak case. Asking $1,800. David Evans,
B Sherbrooke Road, Barrington, RI 02804, {401}
245-0445,

32" CONTRAFAGOTTO ({i2 PIPES WITH
chests) full length; from 1950 Skinner. Send
bids to First Presbyterian Church, 400 Glen St.,
Glens Falls, NY 12801, {51B) 793-2523.

KILGEN RELAY, 5 SLIDES ON GREAT, 7
slides on swell, $150, New 2.ft. Octave WP
3", $250. 1-3/5 terz spotied metal, WP 3",
$300. Call (216) 836-1040.

PEDALEOARD AND BENCH,
shightly used. $75. (312) 624-055].

BARTON CONSOLE, 3-MANUAL, %400 OR
best offer; Wurlitzer concert flutes, one rank,
$100; Wurlitzer 2-10 relay $200; approximately
25 Wourlitzer tuba horns $75, Dick Dudchik,
4522 Elmwood, Royal Oak, M| 48073. (313)
549.36%5.

WALNUT,

Justin Organ Pipes

15 East Elizabeth Street
Saint Paul, Minnesota 55107
Phone (612) 722-2054

“Standard and Custom Pipework of the Finest Quality”
Write for Catalog

COMPANY,.I

DURST DRGSAN SUPFLY

NCORPORATETSD

645 WEST 32ND STREET » P. 0. BOX 1185 « ERIE, PA. 1686512

QUALITY PIPE ORGAN SUPPLIES

STEINER
ORCANS

Incorporated
{

1138 Garvin Place
Loulsville, Kentucky 40203

{ Your parsonal wizhas
are in good hands

Fa. Jacq. Stinkens

Organ pipe mokers B.V.

ZEIST
Holland

A NDOVER

¥ Box 36  Methven, Massachuseits 01844
Mechanical Action Specialists

WENDHACK

organs

2080 South Patrick Drive
Indian Harbour Beach, Florida 32337
Telephone: (305) 773-1225

Since 1780 WALCKER
Walcker Organs

D-7157 Murrhardt

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

CHARLOTTE, NORTH CAROLINA 28205
“THREE GENERATIONS OF ORGAN BUILDING™

4232 West 124th Ploce

Phones: 388-3355
PO 7-1203

« FRANK J. SAUTER = SONS e «

Alsip, lHlinois 60658

Organ Builders

e Rebuilding

¢ Repairing

e Contractural Servicing
For Unexcelled Service
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Management

Artists

Murtagh-McFarlane

99 CLAREMONT AVENUE

NEW YORK, NEW YORK 10027

212-864-0850

EUROPEAN
ARTISTS
AVAILABLE
1978-79

Sus;n Landale
(Sep. 15-Oct. 20)

Marie-Claire Alain
{Oct. 15-Nov. 15)

Frangois Carbou
lecturas on Notre
Dame organ
{Oct. 10-30)

4/
Peter Hurford
{March)

and!
Simon Preston
{after Easter)

Frederick Swann

Gordon & Grady Wilson

Richard Woods

J

N
‘g
Pt S

Donaold Sutherland

»

Ronald Wyatt




