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A free gift with new subscriptions and  
gift subscriptions

A subscription to The Diapason is the perfect gift that 
recurs monthly for friends who share your interest in the 
organ, church music, harpsichord, and carillon. Just in time 
for the holidays, we are extending our promotional offering of 
Raven and Acis CDs for new and gift subscriptions. For print 
and digital subscriptions, receive one free CD for a one-year 
subscription; two CDs for a two-year subscription; and three 
CDs for a three-year subscription. (Even gift student sub-
scriptions receive one free CD for a one-year subscription.)  
Visit www.thediapason.com/subscribe.

Gruenstein Award
A reminder that nominations for the third Gruenstein 

Award, which recognizes the scholarly work of a young author 
who has not reached their 35th birthday as of January 31, 2024, 
are being accepted through January 31. Submissions must 
be original research and essays by the author, must not have 
been previously published by any other journal, and may not 
be under consideration for publication by another journal. The 
topic(s) should be related to the organ, church music, harpsi-
chord, and/or carillon. It is suggested that essays be between 
2,500 and 10,000 words. For further details, see page 3 of the 

August 2023 issue. All materials should be submitted to Ste-
phen Schnurr at sschnurr@sgcmail.com.

In this issue
Ludger Lohmann illuminates the camaraderie between and 

influences of Karl Straube and Hugo Riemann on Max Reger, 
particularly regarding Reger’s many organ works. John Bishop, 
in “In the Wind. . .,” delineates important pedagogues in his 
life, having witnessed a recent example of Socratic teaching. In 
“Harpsichord Notes,” Curtis Pavey reviews Wolfgang Rübsam’s 
recordings of Johann Sebastian Bach’s partitas, BWV 825–830, 
performed on Rübsam’s lautenwerk.

This month’s cover features Rieger Orgelbau’s organ for St. 
Mary’s Basilica, Kraków, Poland, with additional nods to the 
builder’s recent instruments in Helsinki, Vienna, Gothenburg, 
and Moscow. This Austrian organbuilder has notable installa-
tions across the globe.  ■
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People

Peter Holder

Peter Holder, sub organist of West-
minster Abbey, London, UK, will be 
making his first American recital tour 
in November. Holder recently served 
as the primary organist for three royal 
occasions at the Abbey, which were the 
national thanksgiving memorial service 
for the death of Prince Phillip, the 
funeral service of Her Majesty Queen 
Elizabeth II, and the coronation service 
for King Charles III and Queen Camilla.

Holder made his BBC Proms solo 
debut at the 2019 First Night of the 
Proms performing Janacek’s Glagolitic 
Mass. He is a graduate of the Royal Acad-
emy of Music, where he won numerous 
prizes and awards under the tutelage 
of David Titterington. He undertook 
further study with Jon Laukvik at the 
Hochschule für Musik und Darstel-
lende Kunst in Stuttgart, Germany, and  
Thierry Escaich in Paris, France. In 
2016 he was elected an Associate of the 
Royal Academy of Music. 

Holder’s repertoire for his tour will 
focus on British organ music and fea-
ture music especially associated with 
Westminster Abbey and its national 
occasions. His appearances include 
November 5, St. Andrew’s United Meth-
odist Church, Plano, Texas; 11/8, Uni-
versity of the South, Sewanee, Tennes-
see; 11/10, First Presbyterian Church, 
Tyler, Texas; 11/12, St. Luke’s United 
Methodist Church, Houston, Texas; 
and 11/14, St. James Episcopal Church, 

Alexandria, Louisiana. Holder appears 
under the management of the William 
Wymond Agency, LLC. For information:  
billw@fpcjackson.org.

Dennis Janzer

Dennis Janzer’s Hymn Treatments 
for Organ, Volume 5, Advent Postludes, 
has been published by Wayne Leupold 
Editions. The arrangements of Advent 
hymntunes include Picardy, Rich-
mond, Besançon Carol, and others, 
each suitable for a postlude, Christmas 
concert, or pageant program.

On August 27 Janzer was honored and 
presented with a proclamation from St. 
Mary’s Episcopal Cathedral, Memphis, 
Tennessee, where he is director of music, 
citing his musical achievements, work on 
the cathedral organ, and dedication to 
the ministries of St. Mary’s.

The cathedral completed a restoration 
project, culminating with a rededica-
tion on September 9. The Cathedral 
Choir was supplemented with Memphis 
Chapter American Guild of Organists 
members and diocesan musicians. Jan-
zer composed the organ solo Exordium, 
Fugue, and Toccata—Let Us Go to the 
House of the Lord for the occasion. His 
choral composition, The Beatitudes, was 
also sung. For information: djanzer.com.

After 35 years of servicing pipe organs 
regionally and servicing, relocating, 
and restoring Deagan tower chimes 
nationally, William T. Pugh has sold 
the tower chime portion of Top Rung 
Tower Chime & Organ Service to 

Chime Master, Inc., of Lancaster, 
Ohio. Pugh has cared for 88 and restored 
40 of the 444 tower chime systems that 
the J. C. Deagan Company of Chicago, 
Illinois, built between 1917 and 1958. 
Through Chime Master, he continues to 
provide tower chime technical support 
and punched paper rolls for Deagan 
Electric Roll Players. For information:  
chimemaster.com; 800/344-7464.

 

Organbuilders
J. F. Nordlie Company, Sioux Falls, 

South Dakota, has been contracted to 
build a three-manual pipe organ of 57 
ranks over 46 registers for Roseville 
Lutheran Church, Roseville, Minnesota. 
Nordlie Opus 63 will be made using 
select pipes and components from two 
instruments—Holtkamp Job Number 
1762, built for St. Luke’s Episcopal 
Church, Mountain Brook, Alabama, and 
M. P. Möller Opus 11281, built for the 
Roseville church. The pipework will be 
supported by all new mechanisms, case, 
and console. Completion of the project 
is scheduled for June 2025. For informa-
tion: jfnordlie.com.

Ca’ d’Zan, Sarasota, Florida, with the 
Aeolian console

Parsons Pipe Organ Builders, 
Canandaigua, New York, is restoring the 
historic Aeolian Opus 1559 in Ca’ d’Zan, 
the John and Mable Ringling residence, 
Sarasota, Florida. This 36,000-square-
foot winter home was completed in 1925 

Here & There
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and included detailed plans for one of 
Aeolian’s three-manual instruments. 
Music is integral to both the Ringling 
Mansion, Museum, and Archives, and 
the organ will have a pivotal role going 
forward in The Ringling’s vision to edu-
cate, inspire, and entertain the public.

The instrument consists of 32 stops 
(35 ranks) across five manual divisions. 
Enhancements will be made to assure 
the safe and reliable use of the instru-
ment in terms of electrical codes and 
access for maintenance. The console 
will include a Barden roll-player sys-
tem to allow daily demonstration of 
the organ via the digital playing of any 
of Aeolian’s original rolls. The restora-
tion will use historic techniques except 
where components have been removed 
or irreversibly damaged. The instrument 
was completely removed in September 
2022 to allow extensive repairs to be 
made to the mansion in preparation for 
the organ’s return in late 2024.

Funding for the project is provided by 
the Ca’ d’Zan, Florida State University, 
and the Wyncote Foundation. For infor-
mation: parsonsorgans.com.

Events

Grand Orgue Pierre-Béique, Casavant, 
Maison Symphonique de Montréal (photo 
credit: Panatonic)

Orchestre Symphonique de 
Montréal, Montréal, Québec, Canada, 
celebrates the tenth anniversary of its 
organ in Maison Symphonique de Mon-
tréal. The Grand Orgue Pierre-Béique, 
named for the first general director of 
the symphony and built by Casavant 
Frères, Limitée, of St.-Hyacinthe, Qué-
bec, was inaugurated on May 28, 2024. 
The instrument consists of 83 stops, 116 

ranks, and 6,489 pipes. Jean-Willy Kunz 
serves as organist in residence.

This year’s events featuring the organ 
include: November 2, 7:30 p.m., Raúl 
Prieto Ramírez, organist, with Lucienne 
Renaudin Vary, trumpeter; March 23, 
2024, 7:30 p.m., Maria Gajraj, organ-
ist, joins Orchestre Symphonique des 
Jeunes de Montréal, Louis Lavigueur, 
conductor, in a program featuring Bach’s 
Toccata and Fugue in D Minor, tran-
scribed by Leopold Stokowski, and an 
arrangement of Vierne’s Symphonie II 
in E Minor for organ and orchestra by 
Montréal composer Vincent Hemel. For 
information: osm.ca.

 

Klais Orgelbau/C. B. Fisk, Inc., organ, St. 
Peter’s Lutheran Church, New York, New 
York (photo credit: Marco Anelli)

St. Peter’s Lutheran Church, New 
York, New York, celebrates the inaugura-
tion of its restored organ the weekend of 
November 4–5. The church’s 1977 Klais 
Orgelbau instrument along with much of 
the church’s space was damaged when 
a water main pipe ruptured in January 
2021. The organ was removed from the 
premises and sent to C. B. Fisk, Inc., of 
Gloucester, Massachusetts.

Fisk restored the case and console of 
the instrument, designed by architect 
Massimo Vignelli. A new action was 
provided along with five additional stops, 
and a total tonal revoicing has occurred. 
The renewed instrument is situated in 
an improved acoustic environment, as 
well. The new stoplist was devised by 
the church’s Kantor, Bálint Karosi, and 
David Pike of Fisk. It was voiced on-site 
over 12 weeks by Nami Hamada, tonal 
director, and Michael Kraft, president 
of Fisk. Historic preservation guidance 
was provided by Angela Wolf Scott of 
MacDonald & Mack Architects. Dana 
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Pipedreams 40th anniversary concert, Benson Great Hall, Bethel University, St. 
Paul, Minnesota (photo credit: Steven Cohen)

The radio program Pipedreams (also internet-accessible at pipedreams.org) has 
been in continuous national distribution by American Public Media for four decades, 
since October 1983. Program host Michael Barone had successfully offered a “trial 
balloon” of 14 programs to the public radio system beginning January 1982, but 
no thought had been given to continuation. On September 17, Minnesota Public 
Radio celebrated Pipedreams with a 40th anniversary concert of music for organ and 
orchestra, which the Twin Cities Chapter of the American Guild of Organists also 
used as a season opener.

Conductor William Eddins led a pick-up orchestra in a varied program that 
included Toccata Festiva by Samuel Barber (Stephen Self, soloist); Humoresk 
by William Bolcom (Brenda Sevcik, soloist); Symphonie Concertante, op. 81, by 
Joseph Jongen (Aaron David Miller, soloist); and a Franz Liszt tone poem, Hun-
nenschlacht/Battle of the Huns (Michael Barone, obbligato organist).

An audience of more than 1,000 came to Benson Great Hall, Bethel University, 
St. Paul, Minnesota, with its 67-rank Blackinton pipe organ, for the program and 
following reception. For information: pipedreams.org.

Gottfried Silbermann Organ Competition prize winners: Ryan Chan, Kilian 
Homburg, and Johannes Güdelhöfer (photo credit: Gottfried-Silermann-Gesellschaft/ 
Detlev Mülle)

The Sixteenth International Gottfried Silbermann Organ Competition 
final round was held in the cathedral of Freiberg, Germany, on September 9. Kilian 
Homburg of Germany won the competition with a €7,000 prize. Ryan Chan of 
Hong Kong was presented second prize, an award of €4,000. Johannes Güdelhöfer 
received third prize with an award of €3,000. Homburg and Güdelhöfer are students 
of Martin Schmeding at the Felix Mendelssohn Hochschule for Musik und Theater, 
Leipzig, Germany. Chan is a doctoral student of David Higgs at the Eastman School 
of Music, Rochester, New York. The three prize winners are given opportunities 
to present recitals on Silbermann organs and other famous historical instruments 
throughout Germany and beyond. Also competing in the final round were Frederik 
Kranemann of Germany and Andrej Romanov of Ukraine.

The jury consisted of Bine Bryndorf (Denmark, chair), Els Biesemans (Belgium), 
Pieter van Dijk (the Netherlands), David Franke (Germany), Albrecht Koch (Ger-
many), Jean-Baptiste Robin (France), and Martin Strohäcker (Germany). For infor-
mation: silbermann.org.

Gail 

Archerchher

Cantius
more information: gailarcher.com to purchase: meyer-media.com

POLISH ORGAN MUSIC
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Kirkegaard designed acoustical improve-
ments to the room and organ case.

The November 4–5 events include a 
children’s program; a recital by conser-
vatory students (Amelie Held, Daniel 
Jacky, Mi Zhou, and Jonghee Yoon); 
a recital by Nathan Laube; a program 
of concerti for organ and orchestra 
featuring Nicole Keller, organist; and 
Duruflé’s Requiem. For information:  
saintpeters.org/news/organ.

Recordings

Arvo Pärt: Odes of Repentance

Cappella Records announces a 
new choral recording, Arvo Pärt: Odes 
of Repentance (CR 428), featuring 
Cappella Romana, directed by Alex-
ander Lingas. The recording presents 
a selection of Pärt’s Orthodox works 
as a prayer service of repentance with 
three odes from Pärt’s Kanon Poka-
janen (Kanon of Repentance), Triodion, 
and one of his Two Slavonic Psalms, 
“Kindliche Ergebung.” For information:  
cappellarecords.com.

Thomas Trotter: A Celebration, 40 Years 
as Birmingham City Organist

Regent Records announces a new 
organ recording, Thomas Trotter: A 
Celebration, 40 Years as Birmingham 
City Organist (REGCD 584). Trotter 
was appointed to the position in 1983, in 

succession to George Thalben-Ball. The 
organ was originally built by William Hill 
with subsequent projects by Thomas 
Hill, Henry Willis III, and N. P. Man-
der. The disc includes works by Charles  
H. H. Parry, Rachel Laurin, Healey 
Willan, Sigfrid Karg-Elert, William Wol-
stenholme, and others. For information: 
regentrecords.com.

Publishers

Choralfantasien I

Faber Music and Edition Peters 
announce new organ publications of 
music by Max Reger, edited by Martin 
Schmeding. Choralfantasien I (Chorale 
Fantasias I) (EP11591, £17.95) includes 
Fantasia on the Chorale “Ein’ feste Burg 
ist unser Gott,” op. 27; Fantasia on the 
Chorale “Freu dich sehr, O meine Seele!,” 
op. 30; Fantasia on the Chorale “Wie schön 
leuchtet uns der Morgenstern,” op. 40, no. 
1; and Fantasia on the Chorale “Straf mich 
nicht in deinem Zorn,” op. 40, no. 2.

Choralfantasien II (EP11592, £17.95) 
includes Fantasia on the Chorale “Alle 
Menschen müssen sterben,” op. 52, no. 
1; Fantasia on the Chorale “Wachet 
auf! ruft uns die Stimme,” op. 52, no. 2; 
and Fantasia on the Chorale “Halleluja! 
Gott zu loben, bleibe meine Seelen-
freud!,” op. 52, no. 3. For information:  
fabermusic.com.

Augsburg Fortress announces new 
choral publications: A Cradle Song 
(978-1-5064-9520-0), by David Hurd, 
for SATB, organ, optional C instrument; 
Abide in Us, O Bread of Life (978-1-
5064-9522-4), by David M. Cherwien, 
for SATB, organ, and flute; As the Show-
ers that Water the Earth (978-1-5064-
9523-1), by David Sims, for SATB and 
organ; Balulalow (978-1-5064-9524-8), 
by Paul W. Lohmann, for SATB and 
organ; Come, Lord Jesus, Prince of Peace 
(978-1-5064-9525-5), by Frederick 
Frahm, for unison or two-part mixed and 
piano; “Gloria,” from Mariazellermesse 
(978-1-5064-9544-6), by Joseph Haydn, 
edited by Ryan Kelly, for SATB, piano, 
optional two trumpets, and timpani; 
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Appointments

Monica Berney, née Czausz, is 
appointed director of music at St. 
Paul’s Parish, K Street, Washington, 
DC, one of the earliest Anglo-Catholic 
parishes in the United States. St. Paul’s 
features a music program with a semi-
professional choir that, in addition to 
solemn High Mass on Sunday morn-
ings, sings for numerous midweek 
feasts and regular Evensong and 
Benediction of the Blessed Sacrament.

Berney has performed at venues 
across the United States including 
Walt Disney Concert Hall, Los Ange-
les; Meyerson Symphony Center, 
Dallas; Merrill Auditorium, Portland, 
Maine; the Kimmel Center, Philadelphia; and Spivey Hall, Morrow, Georgia. 
She has been featured at numerous regional conventions of the American 
Guild of Organists (North Central, Southeast, Mid-Atlantic, Southwest, and 
Northeast), as well as the online Organfest in 2019 and the 2017 national con-
vention in Houston, as an Evensong organist and as a “Rising Star.” She has 
performed at several conventions of the Organ Historical Society: Minneapolis/
St. Paul (2017), Philadelphia (2016), and western Massachusetts (2015). She 
also performed at the 2016 East Texas Pipe Organ Festival.  

Berney graduated from The Curtis Institute, Philadelphia, Pennsylvania, 
in 2019 with diplomas in organ and harpsichord performance. In 2017 she 
graduated summa cum laude from Rice University, Houston, Texas, where she 
completed a five-year combined bachelor’s and master’s program in organ per-
formance with Ken Cowan. Prior positions include interim director of music 
at St. Paul’s Parish; King of Glory Lutheran Church, Dallas; the Parish of St. 
Vincent Ferrer, New York City; and Christ Church Cathedral, Houston. For 
information: monicaberney.com and saintpaulskstreet.org.

Thomas Fielding is appointed 
director of music for the Cathedral 
of St. John the Evangelist and music 
coordinator for the Diocese of Cleve-
land, Ohio. As director of music, he is 
responsible for five weekend Masses, 
the daily noon Mass, weekly television 
Masses, weddings, and funerals. He 
directs the all-professional Cathedral 
Choir and supervises a staff of profes-
sional cantors and organists. He is also 
the director of the Cathedral Shubert 
Endowed Concert Series and is cus-
todian of the landmark 1948 Walter 
Holtkamp, Sr., organ, featured in the 
2009 Organ Historical Society Cleve-
land Convention. Fielding’s diocesan 
work includes acting as a liaison for 
guest musicians from across the dio-
cese, providing music for major dioc-
esan liturgies, collaborating with St. 
Mary’s Seminary musicians, and hosting occasional diocesan music festivals and 
workshops. He is a 2007 doctoral degree graduate of the Indiana University 
Jacobs School of Music, a 2003 Arthur Poister and San Marino competitions 
first-prize winner, and is a published composer of church music with titles in 
the catalogs of Paraclete Press, GIA, Choristers Guild, E. C. Schirmer, Boosey 
& Hawkes, and Selah. For information: thomasfielding.com.

Jack Mitchener is appointed to 
a part-time position as university 
organist and artist affiliate in organ at 
Emory University, Atlanta, Georgia. 
In this role, he will teach applied 
organ and serve as curator of the 
university organs including Daniel 
Jaeckel’s Opus 45 in Cherry Logan 
Emerson Concert Hall in the Donna 
and Marvin Schwarz Center for Per-
forming Arts. Mitchener will continue 
as the full-time professor of organ and 
director of the Townsend-McAfee 
Institute of Church Music at Mercer 
University, Macon, Georgia. He is 
represented by Phillip Truckenbrod 
Concert Artists, LLC. For informa-
tion: concertartists.com. n

Monica Berney

Thomas Fielding

Jack Mitchener (photo credit: Pam 
Sheldon)
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the following areas:

Electricity 

Re-Leathering 

Voicing 

Business Management

Tuning 

PipegOrgangBusiness
ManagementgSeminar

19[20gJANUARY,g202419[20gJANUARY,g2024
ElectricitygingthegPipegOrgangSeminar
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21[22gJUNE,g202421[22gJUNE,g2024
Pipe gOrgangVoic ing gSeminar

P ipe gOrgangTun ing gSeminar

20[21gSEPTEMBER,g202420[21gSEPTEMBER,g202420[21gSEPTEMBER,g2024

2024 2025

PipegOrgangBusinessgManagement
Seminar

24[25gJANUARY,g202524[25gJANUARY,g2025
ElectricitygingthegPipegOrgangSeminar

24[26gJULY,g202524[26gJULY,g2025

24[26gAPRIL,g202524[26gAPRIL,g2025
OrgangRe[Leather ing gSeminar

20[21gJUNE,g202520[21gJUNE,g2025
Pipe gOrgangVoic ing gSeminar

P ipe gOrgangTun ing gSeminar

18[19gSEPTEMBER,g202518[19gSEPTEMBER,g202518[19gSEPTEMBER,g2025

Join us for one of our multi-day hands-on seminars taught by industry professionals.Join us for one of our multi-day hands-on seminars taught by industry professionals. 

AmericanOrganAcademy.com

INQUIRE

TODAY!

We seek to educate students interested in pipe organ technical and performance professions by providing

a truly unique, multi-faceted curriculum with practical, hands-on training leading to rewarding and

sustainable careers. With our focus solely on educating students and job placement, we utilize this new

educational model to inspire the generation that will move the pipe organ into the future by offering

competitive, versatile, adaptive studies that honor the past while embracing the present. 

Our staff, sponsors, board of trustees, and advisory council represent a broad spectrum of organ building

professionals from across the country. Our Executive Director brings over 25 years of experience in higher

education and program development. 
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Here & There

God Is Our Refuge (978-1-5064-
9526-2), by Zebulon M. Highben, for 
SATB, organ, violin or C instrument, 
and optional assembly; If You Continue 
in My Word (978-1-5064-9527-9), by 
Walter L. Pelz, for SATB divisi, a cap-
pella; Lift Up Your Heads (978-1-5064-
9528-6), by Olaf C. Christiansen, for 
SATB a cappella; Lord, Have Mercy 
(978-1-5064-9529-3), by Undine Smith 
Moore, for SATB a cappella; Nada Me 
Falta/Psalm 23 (978-1-5064-9530-9), by 
Mark Sedio, for SATB, organ, optional 
percussion, and assembly; O Jesus, I 
Have Promised (978-1-5064-9532-3), by 
Thomas Keesecker, for SATB and piano; 

O Keep Me as the Apple of Your 
Eye (978-1-5064-9533-0), by William 
Bradley Roberts, for SATB and organ; 
O Splendor of God’s Glory Bright (978-
1-5064-9534-7), by Brenda Portman, for 
unison or two-part with organ; O Word 
of God Incarnate (978-1-5064-9535-4), 
by Brenda Portman, for unison, organ, 
and optional descant; Sing Praise to God 
Who Reigns Above (978-1-5064-9537-8), 
by Richard A. Williamson, for two-part 
mixed and keyboard; The Church of 
Christ, in Every Age (978-1-5064-9539-
2), by David M. Cherwien, for SATB, 
organ, C instrument, and assembly; 
and We Are Waiting (978-1-5064-
9540-8), by Priscilla Lamparter Landis, 
for SAB and piano. For information:  
augsburgfortress.org.

Butz-Musikverlag announces new 
organ publications. Brevissima (BU3088, 
€16.00), with short versions of 12 Roman-
tic organ pieces, is a compilation con-
taining compositions by Widor, Dubois, 
Nevin, Lemmens, Fletcher, Guilmant, 
Lefébure-Wély, Vierne, and others. Two 

publications feature J. S. Bach’s Two 
Orchestral Suites, BWV 1067 and 1068 
(BU3085, €16.00), arranged for organ by 
Wolfgang Rübsam, and Concerto BWV 
1065 for Four Harpsichords (BU3101, 
€14.00) as an organ arrangement by 
Martin Schmeding. Robert Führer’s 
Easy Organ Works Volume 3 (BU3095, 
€13.00) offers a selection of organ pieces 
from different collections of this 19th-
century Romantic composer. For infor-
mation: butz-verlag.de.

MorningStar Music Publishers 
announces new publications for organ: 
I Need Thee Every Hour: Eight Hymns 
of Robert Lowry (MSM-10-096, $21.50), 
by Edwin T. Childs; Partita on Truro 
(MSM-10-468, $17.25), by Maureen 
Howell; Adagietto (MSM-10-281, $10), 
by Gerald Near; Six Voluntaries for 
Organ, Set 4 (MSM-10-188, $17.25), 
by Robert J. Powell. For information:  
morningstarmusic.com. n

➤ page 6
Nunc Dimittis

Stephen Black died June 25. He 
was born August 30, 1967, in Lou-
isville, Kentucky. He attended the 
University of Louisville and received 
a Master of Musical Arts degree in 
conducting and organ from the Yale 
Institute of Sacred Music/Yale School 
of Music, New Haven, Connecticut, in 
1999. At Yale, he directed the Battell 
Chapel Choir and was the recipient of 
the Richard French Prize in Choral 
Conducting. Black went on to earn a 
Doctor of Musical Arts degree from 
the University of Southern California.

Black presented recitals at St. 
Patrick’s Cathedral, New York City; 
the National Cathedral, Washington, 
DC; and Longwood Gardens, Ken-
nett Square, Pennsylvania. In 2008 he 
played for an ecumenical service in the presence of Pope Benedict XVI at St. 
Joseph’s Church, Yorkville, New York City, where he was director of music. 
Black served churches in Kentucky, California, and Connecticut. He was direc-
tor of the Central City Chorus, the St. Joseph’s Singers, and the Brearley Sing-
ers, all in New York, as well as the Greater New Haven Community Chorus. 
At the time of his death, he was director of music for Holy Spirit Catholic  
Church, Louisville.

Stephen Black is survived by his sister Karen Black Smith and her husband. 
His funeral Mass was celebrated July 17 at Holy Spirit Catholic Church, Lou-
isville, Kentucky.

Rachel Laurin, 62, died August 13. 
Born August 11, 1961, in Saint-Benoît, 
Québec, Canada, she led a dual inter-
national career as concert organist and 
composer. Laurin performed organ 
recitals in major cities in Canada, the 
United States, and Europe, and she 
recorded more than twelve releases, 
including two CDs devoted to her 
own compositions. She lectured at 
Canadian and American universities, 
including Yale University, Baylor 
University, the University of Houston, 
Syracuse University, Kansas City Uni-
versity, St. Thomas University, Mount 
Royal College, and the University  
of Alberta.

Laurin served as house composer at 
Wayne Leupold Editions since 2006. 
Her oeuvre includes more than a 
hundred works for various solo instru-
ments, voice, instrumental ensembles, 

choir, and orchestra. Compositional prizes include the Holtkamp-AGO Compo-
sition Award in 2008, first prize in the 2009 Marilyn Mason New Organ Music 
Competition, and first prize in the category “Do-Organ Solo” at the Orgelkids 
Tenth Anniversary Composition Contest (2019) in the Netherlands. In 2022 she 
was selected as the commissioned composer for the Pogorzelski-Yankee Com-
position Competition. Her works are published by Doberman, Éditions du Nou-
veau Théâtre Musical, RCCO Music Publications (Canada), Europart (France), 
Hinshaw Music/Fred Bock, and Wayne Leupold Editions (United States).

In 2020 the American Guild of Organists honored Laurin with its Distin-
guished Composer Award in recognition of her contribution to organ repertoire. 
Laurin was a member of the Comité d’Honneur de la Fédération Francophone 
des Amis de l’Orgue (FFAO). n

Stephen Black

Rachel Laurin

800-621-2624
foleybaker.com

Brevissima!
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Harpsichord Notes Reviews

Johann Sebastian Bach: Partitas, 
BWV 825–830, Wolfgang Rübsam, 
Lute-Harpsichord

Johann Sebastian Bach: Partitas, 
BWV 825–830, Wolfgang Rübsam, 
Lute-Harpsichord. Brilliant Clas-
sics 2-CD set, 96464, $14.99, avail-
able from arkivmusic.com and  
amazon.com.

Wolfgang Rübsam, previously pro-
fessor of church music and organ at 
Northwestern University, Evanston, 
Illinois, recently released a new record-
ing of Johann Sebastian Bach’s partitas, 
BWV 825–830. Completed at Immanuel 
Lutheran Church in Valparaiso, Indi-
ana, in November 2020, the recording 
features a beautiful lautenwerk (lute-
harpsichord) built by Keith Hill. Rüb-
sam, internationally known for his Bach 
interpretations, plays on this two-CD set 
with a gorgeous singing touch, which 
allows one to hear these works in a brand 
new light.

The lautenwerk may be unfamiliar 
to many listeners, but it was not unfa-
miliar to Bach, who owned two of these 
instruments according to records from 
1750. The instrument on this recording 
was the last of five that Hill built, each 
of which are different. This lautenwerk 
has a single manual and one set of gut 
strings, as well as two sets of jacks. The 
instrument includes a 4′ set of strings, 
which are used for sympathetic vibra-
tion, adding an expressive resonance to 
any performance. Tuned in Valotti, the 
instrument is captured here beautifully, 
allowing one to pick up on sensitive 
nuances in touch and color. Rübsam 
clearly enjoys performing on this instru-
ment, and he shows it by savoring the 
plentiful resonance in the rich lower reg-
ister. A demonstration of the instrument 
is available on YouTube in a recording 
from a masterclass, which was posted by 
the Western Early Keyboard Association. 
Additional details about the instrument 
can be discovered on Rübsam’s website, 
including a post directly from Keith Hill 
(wolfgangrubsam.com/the-lautenwerk/). 

Liner notes, originally in German by 
Christian von Blohn, were translated by 
Marjolein Thickett. The notes help to 
contextualize the partitas, including infor-
mation about the publication order and 
Bach’s original intentions in composing 
these pieces. Although the liner notes do 
not significantly discuss the lautenwerk 
and Bach’s relationship with the instru-
ment, they help to illuminate the works 
within the period they were written.

Rübsam’s performance of these 
pieces makes for excellent listening. 
After hearing the complete recording, 
I was frequently drawn to the slower 
dances, especially the allemandes and 
sarabandes of each partita. The style 
luthé textures, found for instance in the 
“Allemande” from the Partita in B-flat 
Major, come alive on this instrument 
in a particularly expressive manner. 
His sensitive approach to dissonance 
and the color changes he creates for 
dramatic harmonic shifts are especially 

appropriate in these pieces. Other 
highlights from the recording are the 
beautiful “Allemande” from the fourth 
partita and the “Sarabande” from the 
final partita. At times, Rübsam plays 
with more moderate tempos in certain 
dances, probably to accommodate the 
resonance of the instrument and to his 
rhetorical approach to music making. In 
these moments, Rübsam reveals musical 
details that are frequently ignored by 
other artists. 

This recording of Bach’s partitas is 
truly thought-provoking and exqui-
site. Rübsam’s sensitive approach and 
cantabile touch make this an easy rec-
ommendation for any lover of Bach’s  
keyboard partitas. n

A member of The Diapason’s 20 Under 
30 Class of 2021, Curtis Pavey is a gradu-
ate of the doctoral program at the Univer-
sity of Cincinnati where he studied harp-
sichord under Michael Unger and piano 
under James Tocco. In fall 2023, he joined 
the faculty of the University of Missouri 
as assistant professor of piano pedagogy 
and performance. More information is 
available at www.curtispavey.com.

New Recordings

L’Orgue Français à San Antonio

L’Orgue Français à San Antonio. 
Russell Jackson, organist. 2021 
Reuter Opus 2245, St. Luke’s Epis-
copal Church, San Antonio, Texas. 
Raven, OAR-178, $15.98 postpaid. 
Available from ravencd.com.

Symphonie I, opus 13, number 1: 
“Marche Pontificale,” Charles-Marie 
Widor; 24 Pièces en style libre: “Lied,” 
book 2, number 17, “Arabesque,” book 

2, number 15, Louis Vierne; Messe pour 
les couvents: i. “Kyrie: Fugue sur la 
Trompette,” ii. “Kyrie: Récit de Chrom-
horne,” iii. “Gloria: Basse de Trompette,” 
iv. “Gloria: Chromhorne sur la Taille,” v. 
“Elévation: Tierce en Taille,” vi. “Offer-
toire: Les Grands Jeux,” François Cou-
perin; Symphonie Gothique, opus 70: 
“Andante sostenuto,” Widor; Pièces dans 
différents styles: “Grand Choeur en Ré,” 
opus 18, number 1, Alexandre Guilmant; 
Boléro de concert, opus 166, Louis James 
Alfred Lefébure-Wély; Premier Prélude 
Profane “Wieder an,” JA 64, Jehan Alain; 
Suite Gothique, opus 25: i. “Introduc-
tion–Choral,” ii. “Menuet gothique,” iii. 
“Prière à Notre-Dame,” iv. “Toccata,” 
Léon Boëllmann.

Canon Russell Jackson is organist and 
director of music at Saint Luke’s Episco-
pal Church in San Antonio, Texas. He is a 
Fellow of the London College of Music. 
The LCM is famous for once having had 
as its principal the celebrated organist 
and composer William Lloyd Web-
ber, father of Andrew and Julian Lloyd 
Webber. Early in his career Jackson was 
organist of Farnborough Abbey, where 

➤ page 21

By Curtis Pavey
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In the wind. . .
Teachers

Elizabeth Swist was my first piano 
teacher. I was six years old. She lived 
with her mother, and their house smelled 
like boiled cabbages. It was about a mile 
walk—I know that for sure because I have 
driven the route watching my odometer 
a couple times. My lessons included the 
Hanon piano method and little novelty 
pieces that I played as loud and fast as I 
could; spinning wheels were a common 
theme in the music. My mother likes 
to tell how I came home from my first 
lesson, ran to our piano, played middle 
C and shouted, “I knew it. Middle C 
on Miss Swist’s (say it three times fast) 
piano is higher than ours.” Mother says 
she complained to the tuner, “I just paid 
$25,” but the tuner said I was right. It 
was an old second-hand upright, and he 
had not been able to bring it up to pitch. 
She tells that story every chance she gets; 
some of it might be true.

Miss Swist got married and moved 
into a house a little closer to ours that did 
not smell like cabbages. Mrs. Holderied, 
née Swist, helped me out of the begin-
ner’s novelties into real music like Bach 
minuets and Clementi sonatas.

We moved from Westwood, Mas-
sachusetts, to nearby Winchester when 
I was ten, and I took up lessons with 
Edith Bolster, an elderly woman who 
lived in an apartment with two pianos. 
I do not remember meeting her partner, 
but I got an occasional glimpse of her 
lurking about. Ms. Bolster introduced 
me to Mozart, Beethoven, Mendels-
sohn, and the expressive qualities of the 
piano, and she encouraged me to play 
in recitals arranged by the various local 
piano teachers.

I was twelve when I had my first organ 
lessons with Alastair Cassels-Brown at 
Saint John’s Chapel of the Episcopal 
Theological School (later Episcopal 
Divinity School, now defunct) outside 
Harvard Square in Cambridge, Mas-
sachusetts. My father was the professor 
of homiletics there. The organ was 
built by Walter Holtkamp, Sr., in 1956, 
with three manuals including one of 
the earliest Rückpositiv divisions in the 
United States. I often rode my bike the 
eight miles over busy commuting roads 
through Somerville and Cambridge to 
get to my lessons. Dr. Cassels-Brown had 
been associate organist at the Cathedral 
of Saint John the Divine in New York 
City during Alec Wyton’s tenure there. 
He seemed worldly to me and shared 
insights into the structure of music 
beyond stringing series of notes together. 

I was a middle-schooler when Dr. 
Cassels-Brown showed me the Fibo-
nacci series, how that sequence of 
numbers fit into the natural world and 
governed some of the flowing beauty of 
music. He also taught me to compare 
the characteristics of music of a given 
era between different nationalities—for 
example, eighteenth-century France 
and Germany—and how the different 
styles of composition reflected different 
types of organbuilding. He was a gentle, 
soft-spoken man, and I guess he was a 
thoughtful, conservative player. Some-
times, he asked me to sit with him dur-
ing special services, turning pages and 
witnessing what went into structuring a 
worship service from an organ console.

After a couple years, Dr. Cassels-
Brown recommended I shift to studying 
with John Skelton, organist of the First 
Congregational Church in Winchester, 
just a couple blocks from where we 
lived. The church had a brand-new, 
three-manual Fisk organ, and I was 
fortunate to have generous practice 
privileges there. Mr. Skelton had studied 
with Yuko Hayashi at the New England 

Conservatory and with Anton Heiller 
in Vienna, and was well connected with 
the exciting organ scene in Boston in 
the early 1970s. There were several 
young “boutique” organ companies in 
the area rejuvenating the concept of 
the mechanical-action pipe organ, and 
John made sure I got to hear recitals and 
attend workshop open houses, drawing 
me into that crowd as a young teenager. I 
remember an after-concert dinner at the 
Wursthaus (a long-gone favorite haunt 
of organists in Harvard Square) after an 
organ recital, at which someone pointed 
out that there were nine organists pres-
ent who played for churches that had 
Fisk organs.

John Skelton understood and nour-
ished my fascination with pipe organ 
tone, discussing the functions and 
construction of the various stops and 
allowing me to register the pieces I was 
learning. I loved listening to the organ’s 
voices as I chose them.

The harpsichord builder Carl Fudge 
was organist of my home church, the 
Parish of the Epiphany in Winchester, 
where my father was rector. He led the 
junior choir, which was where I was first 
exposed to church music, and as my 
voice changed, I moved to the senior 
choir. Carl was supportive of my early 
studies and took me to organ recitals. 
I am especially grateful that I heard  
E. Power Biggs play on the Flentrop 
organ at the “Museum Formerly Known 
as Busch-Reisinger.” What a thrill it was 
to hear him play Charles Ives’s Varia-
tions on “America” as an encore follow-
ing a recital of Baroque music.

Organbuilder George Bozeman was 
another mentor during my teenage years. 
His wife Pat sang in the choir at Epiphany, 
and together they took me around the 
circuit to concerts, workshops (George 
worked for the Noack Organ Company 
at the time), and social events. I worked 
in George’s new shop, Bozeman-Gibson 
& Company, during the summers of 
1975 and 1976, after my freshman and 
sophomore years at Oberlin, my first real 
experiences as a newbie organbuilder.

Burton Cowgill was the music director 
at Winchester High School where I was 
put to work accompanying everything 
and everybody. I bet a lot of readers 
grew up as workhorse accompanists. 
As chorus director, Mr. Cowgill led us 
through a huge amount of sacred music, 
something that would likely get him 
in trouble today. The greatest hits of 
Vivaldi, Pergolesi, and Gabrieli, among 
others, helped further my interest in that 
rich repertory. I accompanied rehearsals 
of the Madrigal Singers and hundreds 
of hours with productions of musicals 
(Oklahoma and Little Mary Sunshine). 
Mr. Cowgill encouraged me out from 
behind the piano, out of my comfort 
zone, to sing solos in a cappella pieces 
(“Fare thee well, my dear, I must be 
gone, and leave thee for a while. . . .”).

Twenty years later, I was privileged to 
lead the music for Mr. Cowgill’s memorial 
service at the church where he had been 
director of music. The church’s choir was 
augmented by a couple dozen of his for-
mer students, including several members 
of the Boston Symphony Orchestra, and 
we offered some of the classics he had 
taught us (“I got a robe up in-a the King-
dom, ain’a that Good News”).

Leaving the nest
I started at Oberlin Conservatory of 

Music in the fall of 1974 with Haskell 
Thomson as my organ teacher. I had 
been a big fish in the little pond that was 
Winchester, Massachusetts, and quickly 
learned that I was not going to be such 
a big guy in Lake Oberlin. Mr. Thomson 

was a very tall man, impressive in the 
confines of the teaching studio. He did a 
lumbering dance, swinging his arms with 
the arc of the musical phrase, chanting, 
“and then to here, and then to there, and 
turn around and go to here.” He wanted 
the music to sweep purposefully to points 
of arrival, and he loved the motion of 
music. I especially remember learning 
Bach’s Fugue in E-flat, BWV 522ii (“Saint 
Anne”), for my senior recital, making 
those soaring passages of sixteenth notes 
in measure 100 fly with the encourage-
ment of Mr. Thomson’s swooping about 
the studio.

Oberlin’s semester system leaves the 
month of January open for independent 
study, still known as “winter term proj-
ects.” Mr. Thomson organized a beauty 
for a group of us, a month of intensive 
eurythmics with the Dalcroze disciple, 
Inda Howland. She was elderly, and 
she had retired from regular teaching at 
Oberlin but came back for this special 
month. She wore long, colorful scarves 
and beads and carried a little drum so 
there was always a beat. We bounced 
and tossed balls and pranced about at 
her direction, and that month’s workshop 
gave me more insight into the motion 
and direction of music than any other 
period in my education. Twenty years 
later, I engaged a eurythmics instructor 
to work with the choir I was leading at 
our season-opening retreat on Cape Cod.

Halfway through my sophomore year, 
I started working with John Leek, the 
school’s organ and harpsichord techni-
cian. In addition to his work at the 
school, John had a growing business 
maintaining organs in the area, and I 
went off with him three days a week for 
the rest of my Oberlin career. This did 
not please Mr. Thomson, because it cut 
deeply into my practice and study time 
on campus, but John was teaching me 
to tune and how the actions worked in a 
wide variety of organs. I knew I wanted 
to spend a large part of my life working 
as an organbuilder, and this was my start.

I have written often about working 
with John and about John as a teacher. 
He was an old-world craftsman who 
had apprenticed in the Netherlands in 
a cabinet shop as a child and with an 
organbuilder as a teenager and married 
the daughter of the shop foreman. He 
had come to the United States in the 
1960s to work for Walter Holtkamp and 
saw the job posting for Oberlin’s organ 
technician when working on campus 
for Holtkamp. We had tons of fun and 
countless adventures together, and by the 
time I left his shop, I had a foundation 
as a woodworker, a mechanical trouble-
shooter, and a tuner. I had participated in 
building three or four new harpsichords, 
two new mechanical-action pipe organs, 
and I knew how to releather regulators, 
pitman windchests, and countless other 
specialized pneumatic actions.

You’re in the big time now.
In the spring of my freshman year, I 

was hired as director of music at Cal-
vary Presbyterian Church in Cleveland, 
Ohio, a large, multi-racial congregation 
at East Seventy-Ninth Street and Euclid 
Avenue with a four-manual Austin organ 
and a volunteer choir with a couple paid 
singers. I had several simple church jobs 
while I was in middle school and high 
school, but this was a big church in a big 
city, and the job came with some respon-
sibilities beyond plodding through choir 
rehearsals and Sunday morning services. 
Roger Shoup was the pastor at Calvary, a 
big bear of a man who had been associ-
ate pastor there through the integration 
of the formerly all-white congregation. 
Roger was a devoted and prolific pipe 
smoker, and his vast collection of care-
fully seasoned pipes was on display in his 
office. When a well-meaning cleaning 
staff carried them all to the kitchen for 
washing in soap and water, Roger man-
aged to keep his cool. (Keep away from 
my iron skillets.)

Roger was a great champion of my 
early ambition, making sure that there 

National Geographic Quest: the bridge, 
Captain Paul Figuenick, Chief Mate Car-
olina Camarra-Jackson (photo credit: John 
Bishop)

Glacial ice from Zodiac, Katie Farrar, 
medical officer, foreground (photo credit: 
John Bishop)

The chartplotter: red circle is anchor 
field, black bull’s eye is ship’s position, 
light black line connecting the two is the 
route to anchor (photo credit: John Bishop)

National Geographic Quest (photo credit: 
John Bishop)
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By John Bishop

was money available to hire musicians 
(typically my pals from Oberlin) for 
special performances and for expanding 
the number of regular paid singers, again 
drawing from my classmates. He had the 
treasurer teach me how to create and 
manage a budget, counseled me on how 
to get along with the variety of person-
alities in that big rollicking diverse place, 
and let me know when my naivete got in 
the way of my creativity. I count Roger 
among my most important teachers. He 
helped me grow up.

I have named eleven of my teachers, 
and I have skipped over dozens who had 
important roles in my education. Those 
eleven were all one-on-one teachers or 
mentors. Each had different methods 
of teaching and different ways of being. 
Some were quiet and encouraging, some 
were demanding, purposefully driving 
me to be better. They each gave me part 
of who I am as a musician, craftsman, 
consultant, and entrepreneur, and I am 
grateful to them all.

The art of the question
Charles Fisk (1925–1983) was one 

of the pioneering organbuilders active 
in the Boston area when I was a teen-
ager, and there was so much excite-
ment about the resurgence of tracker 
organs. In the early days of C. B. Fisk, 
Inc., in Gloucester, Massachusetts, the 
company worked in a long, low building 
that had been a rope walk for the fish-
ing industry. The people who worked 
with Charlie in the 1970s and 1980s 
knew him as a Socratic teacher, the 
eponymous style of teaching by asking 
questions. He gave design problems 
to small groups of his employees and 
guided them to solutions with ques-
tions. Robert Cornell, who worked in 
the rope walk in those days, told me that 
Charlie would look at a solution and 
say, “That’s good. Is there another way 
to do it?” Over the years, I have talked 
with several people who worked closely 
with Charlie who remember fondly his 
unique and gentle approach to teaching. 
Encouraging his people to participate 
in design and problem solving was his 
way of ensuring that his company would 
outlast him. Bob Cornell supposed that 
was because Charlie knew his would not 
be a long life. He died of cancer in 1983.

On the bridge
I am thinking so much about teachers 

and teaching because recently a friend 
and I were privileged to witness a bit of 
Socratic teaching. This being our first 
summer without a sailboat, Wendy and I 
had promised each other we would look 
for a special experience on the water, and 
in early September, along with our old 
sailing friends Bill and Marlene, we went 
on a cruise in Alaska’s Inside Passage. We 
were on a small ship, about 250-feet long 
with only fifty cabins, operated in affili-
ation with National Geographic. There 
were fewer than 100 passengers and about 
seventy crew members including nine 
naturalists who guided hikes and Zodiac 
(small inflatable motorboats) excursions 
and gave evening talks about the geogra-
phy, flora, and fauna of the area. 

The captain had an “open bridge” 
policy, allowing passengers to visit the 
bridge without appointment unless there 
was complicated maneuvering going on. 
Bill and I spent a lot of time there, chat-
ting with the captain and the chief mate, 
a young woman who had graduated from 
California Maritime Academy, a bril-
liant ship handler and authority figure, 
and on the last afternoon, approaching 
cocktail hour, Bill and I were on the 
bridge as the captain was teaching a 
young third mate how to drop anchor. 

“What are we doing?,” asked the captain. 
“Dropping anchor,” answered the mate. 
“What do we need?” “A place to drop 
the anchor.” The captain led the mate 
through establishing an anchor field on 
the chart plotter (the electronic chart 
on the sweeping dashboard), identifying 
an area a half-mile in diameter with a 
relatively flat, muddy bottom (it’s hard to 
anchor in rocks), far enough ahead that 
the ship could be slowed enough in time. 
We were traveling at 71⁄2 knots,1 and the 
anchor field was five miles away.

The captain asked, “What should you 
do?” “Slow down.” “Right. Be sure you 
maintain just enough speed to steer 
when you’re ready to drop.” The mate 
eased back on the two three-inch throttle 
levers, and the engine RPM dropped 
from 1,100 to 890. Captain: “You have an 
anchor field, and you’re slowing down. 
What do you need now?” Mate: “Anchor 
watch” (the crew members whose job it is 
to operate the windlass that manages the 
heavy anchor chain). Captain: “Where 
are they?” Mate: “Off duty.” Captain 
raises an eyebrow. Mate says, “I’ll call 
the anchor watch.” Keys microphone, 
“Anchor watch to your bow station.”

The mate adjusted the throttle every 
few minutes, and the ship continued 
to slow to a little over one knot. As the 
ship’s image crept into the red circle on 
the chart that marked the anchor field, it 
slipped a little to starboard (to the right). 
Captain: “What do you see?” Mate: 
“We’re drifting to starboard.” Captain: 
“How do you respond?” Mate: “We’re in 
the middle of the anchor field, dropping 
anchor.” Captain does thumbs up with 
both hands.

Bill and I were surprised that the cap-
tain allowed us to stay on the bridge. I am 
sure he knew that we would be interested 
to watch the process, but I do not know 
if the mate had been prepared to receive 
his lesson with an audience. He sure was 
concentrating hard—it took more than a 
half hour for him to slow the ship enough 
to drop the anchor. The captain quipped 
that it was like watching paint dry.

Watching this, I tried to picture Charlie 
Fisk leaning on a drafting table, asking 
questions of his eager students. I thought 
of organ lessons when a question inspired 
a realization. And I imagined that third 
mate as a captain, twenty years hence, 
teaching his third mate how to drop an 

anchor in Sitka Bay, Alaska. As we trav-
eled home the next day, Bill and I agreed 
that we had witnessed something special, 
a high point of our exotic trip. For some 
of us, how we get there is as interesting 
and thought provoking as being there. n

Notes
 1. A knot is a measure of speed, one nau-
tical mile per hour. (It is not correct to say 
“knots per hour.”) A nautical mile is one min-
ute of latitude, which equals 1,852 meters or 
about 6,000 feet.

(photo credit: Félix Müller)

Call or email today for 
APOBA’s free 84+ page 

color prospectus!
apoba.com  //

CONTACT US

OUR MEMBERS

BUILDER MEMBERS:

Andover Organ Company
Bedient Pipe Organ Company

Berghaus Pipe Organ Builders, Inc.
Bond Organ Builders, Inc.

Buzard Pipe Organ Builders, LLC
Casavant Frères

Dobson Pipe Organ Builders
C.B. Fisk, Inc. 

Foley-Baker, Inc.
Paul Fritts & Co. Organ
Goulding & Wood, Inc.

Kegg Pipe Organ Builders
Létourneau Pipe Organs

Muller Pipe Organ Company
Patrick J. Murphy & Associates

Parsons Pipe Organ Builders
Pasi Organbuilders, Inc.

Quimby Pipe Organs, Inc.
Schoenstein & Co.

Taylor & Boody Organbuilders
A. Thompson-Allen

SUPPLIER MEMBERS:

Integrated Organ Technologies, Inc.
OSI - Total Pipe Organ Resources

Peterson Electro-Musical Products 
Solid State Organ Systems

Syndyne Corporation

Please watch and share our 
short video at: 
apoba.com/video 11804 Martin Road // Waterford, PA 16441

WHY CHOOSE AN 

APOBA FIRM?

North America’s Premier 

Pipe Organ Building and Service Firms

The member firms of APOBA represent a combined total 

of over 1,500 years in the business of designing, producing, 

servicing and rebuilding pipe organs in America. 

There are five member firms that have been serving the 

pipe organ industry for over 100 years.  

Every single builder has at least 

30 years experience, with an 

average member being in 

business for 66 years.

Large, small, traditional, 

modern; we specialize 

in assuring you a quality 

instrument. Choose a 

builder that is right for you.

800.473.5270



12  n  THE DIAPASON  n  NOVEMBER 2023 WWW.THEDIAPASON.COM

Editor’s note: the scores to works men-
tioned in this article may be found online 
for free access.

Max Reger, Zwölf Stücke, opus 59:
i m s l p . o r g / w i k i / 1 2 _

S t % C 3 % B C c k e % 2 C _ O p . 5 9 _
(Reger%2C_Max)

Reger, Introduction, Passacaglia, und 
Fugue in E Minor, opus 127:

imslp.org/wiki/Introduction,_Passaca-
glia_und_Fuge,_Op.127_(Reger,_Max)

Reger, Fantasie und Fuge über  
B-A-C-H, opus 46:

i m s l p . o r g / w i k i / F a n t a s i e _ u n d _
Fuge_%C3%BCber_B-A-C-H%2C_
Op.46_(Reger%2C_Max)

Reger, Organ Sonata No. 2, opus 60:
ims lp .org /w ik i /Organ_Sonata_

No.2%2C_Op.60_(Reger%2C_Max)
Franz Liszt, Präludium und Fuge 

über B-A-C-H, S. 260:
imslp.org/wiki/Pr%C3%A4ludium_

und_Fuge_%C3%BCber_den_Namen_
BACH,_S.260_(Liszt,_Franz)

J. S. Bach, Fantasia and Fugue in G 
Minor, BWV 542:

imslp.org/wiki/Fantasia_and_Fugue_
in_G_minor,_BWV_542_(Bach ,_
Johann_Sebastian)

The sesquicentennial of the birth 
of Max Reger (1873–1916) has 

given new life to the reception of his 
enormous oeuvre. Among the many 
works of this astonishingly productive 
composer, only the organ pieces—the 
number and importance of which are 
rivaled only by Johann Sebastian Bach’s 
organ works—have enjoyed a constant 
presence in public concerts. This fact is 
not the least due to the efforts of Karl 
Straube (1873–1950), Reger’s closest 

friend and arguably his most important 
advocate during his short life. As the 
most influential German organ peda-
gogue of the first half of the twentieth 
century, Straube motivated generations 
of the most talented young German 
organists to become avid Reger perform-
ers. Their influence, in turn, can still be 
felt today particularly regarding certain 
parameters of Reger performance, since 
they tended to emulate Straube’s teach-
ing method, which relied heavily on the 
principle of copying the master, usually 
starting to learn a new piece by literally 
copying all indications (fingering, articu-
lation, and phrasing) from the teacher’s 
personal copy. Thus many details of 
Straube’s personal performance style, 
which sometimes are not consistent 

with Reger’s own indications, are still 
firmly entrenched in what might be 
called mainstream Reger performance 
practice. Straube’s students never, at 
least not in principle, questioned their 
validity but regarded them with a kind of 
Biblical faith, given the fact that Reger 
always heaped high praise on his friend’s 
performances of his music. 

Straube’s ideas became a second layer 
of performance indications, sometimes 
overriding those given by the composer. 
As the authority that he was in German 
organ culture, Straube might even have 
contributed inadvertently or intention-
ally to the canonization of his ideas. We 
will never know whether Reger, in cases 
of conflicting indications, really pre-
ferred Straube’s ideas over his own. This 
must remain in doubt, particularly since 
Straube did not preserve Reger’s letters 
from the Weiden years, i.e., Reger’s most 
productive period regarding organ music, 
ostensibly because he did not want future 
generations to get an insight into an inti-
mate exchange touching many aspects of 
the genesis of Reger’s music—possibly 
also not due to potential disagreements 
on matters not only of composition but 
also of performance practice.

In his monumental doctoral disserta-
tion, “Reger, Straube, and the Leipzig 
school’s tradition of organ pedagogy: 
1898–1948,”1 Christopher Anderson has 
described the Straube-Reger relationship 
with its many positive but also problem-
atic aspects in detail. The new and defini-
tive biography Max Reger: Werk Statt 
Leben2 by Susanne Popp touches this 
subject only briefly. Some basic problems 
of Straube’s style of Reger performance 
have been commented upon by Wolf-
gang Stockmeier in a volume, Max Reger 
1873–1973—Ein Symposion,3 published 
on the occasion of Reger’s 100th birth-
day. Some of Stockmeier’s observations 
will be further developed in the present 
article, the aim of which is not in the first 
place to criticize Straube but to point out 
some very common clichés of present-
day Reger performance, some—but 
certainly not all—of which might have 

originated in Straube’s practices. These 
practices can be learned from Straube’s 
editions of some Reger pieces published 
during the composer’s lifetime and also 
from listening to recordings made by 
some of Straube’s students. 

When looking at the editions, some bla-
tant contradictions, particularly regarding 
dynamics and agogics, can be noted. They 
expose some fundamental differences of 
opinion about how to deal with certain 
musical phenomena like the preparation 
of a culmination point. Here the name of 
Hugo Riemann (1849–1919), the most 
influential German music theorist of the 
late Romantic period and Reger’s com-
position teacher, comes into play.4 Reger 
very closely adheres to Riemann’s perfor-
mance recipes, which can be found in his 
various treatises,5 whereas Straube, while 
generally being in agreement with Rie-
mann’s theories, sometimes appears to 
come from a different school of thought. 
The fact that a performer would change 
a composer’s detailed performance indi-
cations in an edition of his own seems 
almost unthinkable today, but was all too 
common a century ago. 

Certainly Straube’s aim in the first 
place was to make some of Reger’s best-
known pieces more accessible; he might 
even have seen a justification for his 
interventions in Reger’s compositional 
process, or at least in his way of prepar-
ing a final fair copy of his works as the 
basis for an edition. Reger first wrote the 
musical text proper in black ink and later 
added all instructions pertaining to per-
formance in red ink. Of course, it would 
be naive to assume that the genesis of a 
piece’s overall musical structure did not 
already include at least a rough concept 
of dynamics and movement, but details 
were probably determined only dur-
ing this late “red ink stage,” thus easily 
leading to the impression that they were 
accessories rather than essential ele-
ments of the composition.

As a concert organist who has regularly 
played Reger’s works all over the world 
throughout a fifty-year career, I had 
many opportunities to observe typical 

Hugo Riemann Karl Straube Max Reger

Hugo Riemann, Karl Straube, and problems 
of structural coherence in the performance of 
Max Reger’s organ works
By Ludger Lohmann
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problems of the reception of Reger’s 
music, problems that might have led a 
majority of colleagues mainly in English- 
and French-speaking countries to reject 
this music altogether. According to my 
experience the single biggest problem, 
apart from listeners’ difficulties of fol-
lowing Reger’s often over-complex musi-
cal textures, is what I would call a lack 
of coherence. This is first of all due to 
Reger’s tendency to compose free works 
like preludes or fantasias in a patchwork 
style: rather short musical phrases in 
certain textures are separated from 
each other by concluding chords. Even 
when the player goes from one passage 
to the next in an organic way by letting 
the listener feel a continuous metrical 
flow (albeit shaped by rubato twists and 
turns), the danger is that the piece falls 
apart, the all-too-frequent “stop and go” 
effect, tiring the listener and preventing 
an effective emotional buildup.

“Toccata in D Minor,” opus 59 
(Zwölf Stücke), number 5

Looking at “Toccata in D Minor,” 
opus 59 (Zwölf Stücke), number 5, will 
illustrate this problem.6 The first part of 
this short tripartite composition consists 
of only twenty measures that contain, 
depending on how one counts, between 
four (in measures 4, 7, 15, and 20) and 
seven (the additional ones in measures 
10, 11, and 12) such subdivisions. If the 
dynamic culminations in Organo Pleno 
reached at the end of all of the dynamic 
waves always starting at ff are any clue 
Reger would have regarded measure 12 
as one of the important breaks in spite 
of the fact that the sixteenth-note triplet 
movement continues. Among the four 
clear breaks, all indicated by a large 
quarter-note chord, the one in measure 
20 is marked by a fermata, the one in 
measure 4 by a fermata with the word 
kurz, or short. The other two breaks do 

not bear any indication. The common 
way of realizing these four transitions, 
experienced in dozens of performances 
by students and competition participants 
without exception, is holding the respec-
tive chords for about two beats instead 
of one as notated. While this is obviously 
acceptable for the chords marked by a 
fermata it is clearly not correct in the 
other two cases.

Apart from the resulting lack of strin-
gency there is a consequence for the 
dynamic perception of harmonies, which 
prevents the buildup of tension as prob-
ably intended by Reger. The A-major 
seventh chord in measure 7 is followed 
by a D-minor harmony on the next 
beat, by the way a harmonic concept 
(a traditional dominant-tonic cadence) 
that Reger employs in a vast majority of 
formal transitions, even major ones (see 
measures 20–21: the B-major dominant 
seventh chord in measure 20 is followed 

by an E-minor harmony implied at the 
beginning of the soft middle section of 
the piece). Since the A-major seventh 
chord is in an accentuated metrical posi-
tion (beat 3), holding it for a half note 
will inevitably give the ensuing D-minor 
harmony a metrical accent, particularly 
if the player gives it a strong dose of 
initially hesitating rubato, a gradual 
speeding up, with the aim of making his 
performance expressive.

Both player and listener are satisfied 
with an accent on the tonic, which might 
be the reason for this metrical misreading 
in the first place. If, however, the A-major 
chord is given its proper value, the 
D-minor harmony can be perceived as 
an upbeat to the much more interesting 
chord on the following beat 1, which con-
sists of a double suspension (B sharp and 
D sharp) before an A-major sixth chord, 
thus keeping up the harmonic tension of 
the A-major seventh chord in measure 7 

The last page of “Toccata,” from Karl Straube’s 1913 edition of Reger’s Zwölf Stücke, 
opus 59

The last page of “Toccata,” from the 1901 Peters Edition of Reger’s Zwôlf Stücke, 
opus 59
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by preventing the succession of A major 
and D minor to be perceived as a definite 
cadence. It goes without saying that this 
is extremely consequential with regard to 
the perception of form, in other words to 
coherence or a lack thereof. The situation 
in measure 15 is different but compa-
rable: the F-major 3-4 chord is continued 
chromatically by the implied bass line of 
the ensuing broken chords.

The question is why Reger notated 
fermatas in measures 4 and 20, but not 
in 7 and 15. The answer for measure 20 
is clear: in measure 21 the middle sec-
tion of the piece starts. In measure 4 the 
fermata marks an E-major chord that is 
followed by a new statement of the toc-
cata’s opening passage in A minor, the 
dominant. This fact gives the E-major 
chord a higher formal relevance than the 
chords in measures 7 and 15, but not of 
the same degree as in measure 20, which 
is why Reger cautioned the player with 
kurz in measure 4. Since the opening pas-
sage starts on beat 4 (and should conse-
quently be played with an upbeat feeling, 
not easy to achieve particularly when too 
much initial rubato is involved, as is very 
common) the “short” fermata should still 
allow the listener to perceive the value of 
the E-major chord as one (quarter note) 
beat in order to maintain the upbeat 
feeling for the new beginning. Even in 
measure 20 it is to be recommended 
to keep the B-major chord only for one 
beat (albeit somewhat longer than the 
E-major chord in measure 4, by means of 
a larger ritardando preparation) in order 
to clarify its upbeat metrical position.

This upbeat position, the first of its 
kind after so many seemingly comparable 
chords concluding phrases in downbeat 
positions, is undoubtedly a formal ploy to 
bridge the most incisive formal transition 
of the whole piece, another example of 
Reger striving for formal coherence.

“Benedictus,” opus 59 (Zwölf 
Stücke), number 9

It should by now be clear that Reger’s 
notation of transitional places is by 
no means accidental but highly dif-
ferentiated and precisely responding 
to the formal structure. The question 
is now whether the consequences for 
the dynamic or metrical perception of 
harmonies were also on his mind. This 
can be answered more easily by looking 

at the equally famous “Benedictus” from 
the same collection, opus 59, number 9.

This piece is based on two motives, 
both exposing the interval of a fourth, 
the second of which outlining the fugue 
subject (which could easily be sung to 
“Hosanna in excelsis”) with two ascend-
ing fourths, the first with two descending 
fourths, thus probably meant to be the 
inverted idea. In its first appearance 
with the notes D flat, A natural, B flat, 
F, it enters three times alla stretta, the 
entrances always coinciding with the 
fourth note of the preceding entrance. 
As a consequence the entrances occur on 
different beats of the first two measures: 
1, 4, and 3. The listener might be misled 
into assuming that the piece is in 3/4 
rather than in the 4/4 that Reger notated. 
Another misunderstanding—this will 
immediately show its relevance—is that 
the listener will understand the first two 
notes as C sharp and A, i.e., a falling 
major third in A major.

This strange opening has to be viewed 
in light of Riemann’s teachings. Riemann 
develops his ideas about the dynamics of 
phrases, so crucial for his theories, start-
ing with motives of two or three notes.7 
According to his principles static dynam-
ics are unthinkable: a melodic line always 
moves either in crescendo or decre-
scendo. Accordingly a two-note motive 
can be crescendo or decrescendo.8 For a 
three-note motive there is a third possi-
bility: first crescendo, then decrescendo9 
(the fourth theoretically possible variant, 
decrescendo-crescendo, is not really 
considered). This is also his favorite 
dynamic shape for any musical phrase: 
starting with a crescendo, which leads 
to a dynamic climax, then relaxation in 
decrescendo. Though Riemann gener-
ally opposes the late Baroque system of 
metrically oriented accentuation he still 
maintains the primate of beat one, in 
his musical examples always placing the 
dynamic climax on beat one. Hence we 
may assume that Reger’s dynamic think-
ing also respects bar lines. 

This explains the opening of the 
“Benedictus.” Reger’s intention prob-
ably is to present his central motive in 
various possible dynamic shapes: the 
first entrance is thought decrescendo 
throughout. This can easily be accepted 
by the listener who de facto hears a fall-
ing major third.

The problem here is that the player 
knows that this interval is supposed to be 
a diminished fourth, and that the second 
note is longer than the first, so he will 
intuitively intend these two notes rather 
to be felt as a crescendo. In fact a trained 
ear can identify the player’s respective 
intention. The motive’s second entrance 
places the first note in an upbeat posi-
tion, leading to the second note in 
crescendo. The third entrance uses still 
another option: here the dynamic climax 
is meant to be on the tied-over part of the 
second note. Since this is not really com-
municable on the organ Reger employs 
the swellbox, ending the crescendo sign 
exactly at the bar line and thus underlin-
ing the harmonic tension of the chord on 
the following beat one, which converts 
the originally consonant A natural into a 
dissonant suspension. 

According to general compositional 
principles the moment has come 
where the composer should change 
the motive at the very latest: the fourth 
entrance starts one note higher on E flat,  
and thus is the loudest entrance. (Note 
that in the final short part of the piece, 
in measure 51, the corresponding 
entrance on the high E flat arrives after 
the swellbox has been closed, another 
dynamic-motivic refinement!) Straube10 
displaces the dynamic indications: his 
crescendo sign starts not on the first 
note of the third entrance (D flat),  
but on the second, and continues till the 
end of the following measure, resulting 
in a dynamic climax on the first beat of 
measure 4 on a totally consonant B-flat 
major chord. He obviously did not see 
the refinement of Reger’s dynamic strat-
egy and probably also did not understand 
Reger’s intention to present the motive 

in three different dynamic versions, an 
intention very essential to late Romantic 
musical thinking.

The first appearance in this piece of a 
solo line on the second manual (measure 
8, beat 3) reveals another misreading 
of Reger’s intentions: Reger continues 
a diminuendo throughout the first solo 
notes, which start in a tonality of D major,  
finishing it on the lowest note of the 
solo when the tonality has returned to 
the tonic of D flat (measure 9, beat 4). 
Straube, however, lets the solo line begin 
at the end of a diminuendo, which on the 
first glimpse seems to be more convinc-
ing, but Reger’s concept is clearly moti-
vated by considerations both melodic and 
harmonic and thus certainly more logical 
from a composer’s perspective. 

This excursion into the “Benedictus” 
was supposed to demonstrate Reger’s 
refined dynamic intentions and to 
underscore the importance of playing 
the transition in measure 7 of the “Toc-
cata” in a metrically correct way. In his 
edition11 Straube does not add a fermata 
to the respective A-major chord, but his 
rallentando covering the first three beats 
of this measure and the sudden dynamic 
drop from forte to piano (including 
switching to another combination and 
moving back the Rollschweller device 
quite considerably), which he prescribes, 
clearly result in an interruption of the 
metric flow. The same can be said about 
the transition in measure 13: whereas 
Reger goes from Organo Pleno to a 
mere meno ff Straube goes from fff to 
p. Additionally already in measure 10 he 
prescribes Sostenuto, eighth note equals 
84, and ritenuto in measure 12, thus 
probably resulting in a tempo only half of 
the initial eighth note equals 120, which 
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he again suddenly prescribes in the 
middle of measure 12. This is obviously 
not the uninterrupted flow of sixteenth-
note triplets, which is implied in Reger’s 
notation, but a clear break.

It might be said in defense of Straube’s 
apparent handling of these transitions 
that it separates sections and thus clari-
fies the structure of the piece very effi-
ciently. However, the question is whether 
Reger’s way of writing is not structurally 
clear enough anyway, even considering 
possible acoustic issues with reverbera-
tion, which should be negligible in light 
of the limited dynamic contrasts, except 
for measures 20–21. 

Looking into a piece by a different 
composer will show a similar problem. 
In Straube’s edition of some of the 
major organ works by Franz Liszt12 the 
diminished seventh chord at the end of 
measure 12 in Präludium und Fuge über 
B-A-C-H is enlarged from six to eight 
notes, followed by a manual change,13 
implying a break between this seventh 
chord and the ensuing sixth chord of 
G-flat major. This is a crucial moment 
in the piece that may be interpreted as a 
reference to a strikingly similar harmonic 
adventure in measures 20–21 of Bach’s 
Fantasia in G Minor, BWV 542i. Since 
this harmonic progression is a correct but 
totally unexpected resolution of the sev-
enth chord it is important for the player 
to present the seventh chord as leading 
to the following chord. Liszt’s notation 
of a fermata on the sixteenth-note rest 
on beat one probably intends to give the 
listener a moment to digest the surprise, 
and Bach’s soprano tie across the bar line 
clearly aims to connect the chords. 

It thus appears that Straube’s style of 
performance had a tendency of accen-
tuating formal incisions of a piece rather 
than bridging them for the sake of hold-
ing together larger sections or the piece 
as a whole. Whether the motivation for 
this is purely musical or the result of 
resignation in the face of technically dif-
ficult registration manipulations (some 
of these self-inflicted by his disrespect 
for the composer’s dynamic indications) 
is impossible to decide.

Returning to Reger’s “Toccata in D 
Minor,” looking at the final two pages 
will reveal another problem with respect 
to Straube’s treatment of the musical 
form, but even more with respect to what 
might be called the emotional curve. 
Reger marks the broken-chord passage 
starting in measure 29 stringendo. The 
latter continues up to the A-major 6/5 
chord in measure 33, which is followed 
by a dynamic drop to meno ff and an 
ensuing diminuendo until measure 35. 
In the middle of measure 35, while the 
chordal sequence of measures 33–35 
still continues for a half measure, Reger 
turns the diminuendo into a crescendo, 

thus dynamically bridging the transition 
to a totally different figurative pattern.

Straube’s concept of the same passages 
is drastically different. Instead of an 
accelerando he prescribes an allargando; 
instead of meno ff plus diminuendo in 
measure 33 he prescribes pp and then a 
sudden and quick crescendo starting in 
measure 36. While on the first glimpse 
his solution seems to be more convinc-
ing than Reger’s rather surprising, in fact 
counterintuitive one, a second look leads 
to the conclusion that Reger’s concept 
might actually be considered artistically 
superior, at least more interesting, since 
instead of underlining the formal inci-
sions it rather blurs them, resulting in a 
far more stringent ending of the piece.

The arpeggiando passage is not majes-
tic (Straube writes sostenuto plus ritenuto) 
but breathless, the A-major 6/5 chord 
does not become an opportunity for a sat-
isfied rest (Straube gives it a fermata), but 
spills over its accumulated energy into the 
ensuing chordal passage, which because 
of its falling bass line should rather be 
diminuendo, during which this energy is 
gradually spent. Obviously this concept 
is much more dramatic than Straube’s; it 
also shows a clear intention to keep the 
whole third part of “Toccata” coherent.14

“Kyrie,” opus 59 (Zwölf Stücke), 
number 7

In replacing Reger’s stringendo of 
measures 29–33 with sostenuto/ritenuto 

Straube shows an attitude toward pre-
paring a dynamic climax that is funda-
mentally opposed to Reger’s own. In fact 
he seems to adhere to a different school 
of thought in this respect since he does 
exactly the same thing in measures 17–18 
and 31–32 of “Kyrie,” opus 59, number 7, 
and in measures 41–46 of “Benedictus,” 
or in a totally different musical situation, 
in measures 35 and 98 of the first move-
ment of Reger’s Second Organ Sonata, 
opus 60, where the crescendo and acce-
lerando of the short transition between 
what might be called the second and 
third main thematic ideas is replaced 
by diminuendo and ritardando, separat-
ing the respective sections rather than 
connecting them as is clearly Reger’s 
aim.15 Reger follows his teacher Rie-
mann’s recipe: a crescendo is naturally 

accompanied by an accelerando (cor-
respondingly a diminuendo by a ritar-
dando);16 a dynamic climax is reached 
with an accelerando, holding back the 
tempo briefly on the climax itself before 
the energy is released a tempo, the ensu-
ing diminuendo eventually accompanied 
by a ritardando.17 Straube’s approach can 
be found in some late Romantic organ 
treatises, for example, Karl Matthaei, 
who states that an agogic dwelling causes 
an increase of intensity; when playing 
in forte registration it may even been 
extended to longer stretches.18

Perhaps this fundamentally differ-
ent approach to presenting climactic 
moments of a composition reveals 
differences between the respective 
personalities: Reger’s radical, dramatic 
pushing forward versus Straube’s more 
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German organ music
civilized (if not to say more bourgeois), 
relaxed basking in a glowing Organo 
Pleno sound. 

Passacaglia in E Minor, opus 127, 
and Fantasie und Fuge über  
B-A-C-H, opus 46

Different opinions about separation/
contrast versus blending/overlapping may 
occasionally work the other way. In mea-
sure 64 of Passacaglia in E Minor, opus 
127, Reger originally closed a variation in 
diminuendo and pp and abruptly began 
the new variation in f, as can be seen in 
his extant autograph manuscript. The 
first edition, which was already informed 
or influenced by Straube’s first perfor-
mance of this work, commissioned for 
the inauguration of the world’s then larg-
est organ, built by W. Sauer Orgelbau of 
Frankfurt/Oder, in the Breslau (Wrocław) 
Jahrhunderthalle on September 24, 1913, 
replaces this dynamic contrast by a more 
modest beginning of the new variation in 
p;19 again an example of Straube’s diplo-
matic mollifying of an emanation of his 
friend’s more radical personality?

The comparison of autograph manu-
script and first edition of opus 127 sheds 
light on a possible practical explanation 
of some of the two men’s differing opin-
ions. The original tempo indication for 
the fugue was quarter note equals 66–84. 
The first edition indicates eighth note 
equals 116–132. Though the two indi-
cations meet at 66/132 (actually a fairly 
realistic tempo), the edition’s indication 
is generally considerably slower. This, 
however, is not the main point. When 
listening to performances of the piece it 
can usually be recognized whether the 
player feels a quarter-note or an eighth-
note pulse, in the latter case resulting in 
a loss of the dance-like character prob-
ably on Reger’s mind, even when there 
is not a large difference in metronomic 
tempo. Considering the fact that Straube 
had to learn this long and difficult piece 
on rather short notice it may very well be 
that his studies were in a phase when he 
was still thinking in an eighth-note pulse, 
as would be typical for a player facing 
such a daunting task. The player’s way of 
thinking will affect the listener’s reaction: 
thinking in a quarter-note pulse will point 
his perception toward the larger picture 
more easily and will consequently lead to 
a better formal coherence of the piece.20

A comparable problem of learning a 
difficult piece quickly may have led to 
two famous instructions Straube used 
to give his students concerning two 
short passages of Reger’s “Fantasie” 
from Fantasie und Fuge über B-A-C-H, 
opus 46: Straube recommended to play 
the chordal diminuendo passage from 
measure 19, beat 4, to measure 20, beat 
2, twice as slow as notated, in spite of 
the fact that Reger, knowing that this 
would be difficult to achieve, prescribes 
Vivace assai, and to the contrary, the 
four final chords (measure 55, beat 4 
onwards) twice as fast as notated, which 
means that the concluding chords of the 
fantasia, notated in eighth notes, are per-
formed at the same speed as the chords 
preceding the eighth-note rest (measure 
55, beat 3). 

As I could observe numerous students 
(almost without any exception) doing the 
same at the end of the fantasia without 
having the slightest idea of a correspond-
ing tradition, my suspicion has grown 
that Straube’s recommendation was the 
eventual result of an original miscount-
ing that he codified, possibly as a face-
saving ploy. Notwithstanding the pos-
sibility that the resulting performance of 
the fantasia’s end might be considered as 
more natural than the one indicated by 
the composer’s notation, a miscounting 
would be a very human error that can 
easily happen even to a distinguished 
musician like Straube. 

A similar mistake might have occurred 
in measure 10 of the “Toccata in D 
Minor” where Straube suddenly reduces 
the tempo to almost only fifty percent. 
The same can be observed in most stu-
dents’ performances of the second half 
of measure 14, there (unfortunately) also 
in an otherwise quite convincing perfor-
mance by Straube’s famous contempo-
rary Alfred Sittard (1878–1942), who by 
the way, makes fine distinctions concern-
ing the transitions in measures 4, 7, 15, 
and 20. He does, however, keep the first 
fermata quite long so that the perceived 
note value becomes something like a half 
note, whereas his A-Major seventh chord 
in measure 7 can be perceived very well 
as a quarter note. Otherwise he gener-
ally respects Reger’s indications quite 
precisely; only his phrasing caesurae are 
rather too long, possibly a reaction either 
to the large acoustic of Saint Michael’s 

Church in Hamburg or to the difficul-
ties of handling registration on its huge 
Walcker instrument.21

As can be seen from the example of 
Sittard’s performance of this ostensibly 
“small” piece, Reger’s refined dynamic 
and agogic indications, certainly at least 
partly conceived with the aim of guaran-
teeing formal coherence and a stringent 
emotional curve of the piece, presents 
the player with many technical and musi-
cal difficulties. The changes that Straube 
made in his edition eliminate some of 
these difficulties; additionally they are 
easily acceptable to a musical player or 
listener. In fact some of them seem to 
be more natural than Reger’s original 
indications. The question of whether 
they are musically superior may have 
to be answered individually by anybody 
experiencing the piece. For Reger his 
friend Straube was the ultimate author-
ity concerning organ performance in 
general. His belief in his friend’s opin-
ions went far enough to accept Straube’s 
suggestions regarding questions of com-
position proper, the most unfortunate 
example of this being Reger’s Requiem, 
which remained unfinished. It should 
not be forgotten, however, that at least 

during Reger’s lifetime Straube was 
active and renowned only as an organist, 
whereas Reger himself had an enormous 
reputation as an orchestral conductor 
and as a pianist, particularly in chamber 
music and Lied accompaniment. Thus 
we have to accept that his meticulous 
performance instructions were informed 
by vast experiences gained during a very 
busy and successful career as a perform-
ing musician, and that these instructions 
deserve to be taken seriously despite the 
inherent difficulties.

Reger’s oeuvre is the fruit of a short, 
busy, and stressful life taken anything 
but easily. As responsible performers we 
should honor his efforts with a matching 
respect for detail. n

Notes
 1. Ann Arbor (UMI), 1999. 
 2. Wiesbaden (Breitkopf & Härtel), 2015.
 3. Ed. Klaus Röhring, Wiesbaden (Breit-
kopf & Härtel) 1974, pages 21–30.
 4. See “Hugo Riemann and the Devel-
opment of Musical Performance Practice,” 
Ludger Lohmann, in Proceedings of the 
Göteborg International Organ Academy 
1994, edited by Hans Davidsson and Sverker 
Jullander, Skrifter fran Musikvetenskapliga 
avdelingen, Göteborgs universitet, Göteborg 
1995, pages 251–284. Riemann’s ideas are also 
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to be found in Orgelschule zur historischen 
Aufführungspraxis, Teil 2, Romantik, Jon 
Laukvik, Carus, Stuttgart, 2000. The respec-
tive passages seem to be quite dependent on 
my Göteborg article.
 5. The two most important ones are: 
Lehrbuch der musikalischen Phrasirung 
auf Grund einer Revision der Lehre von der 
musikalischen Metrik und Rhythmik, Hugo 
Riemann, Breitkopf & Härtel, Hamburg/
Leipzig/St. Petersburg, 1884, and System der 
musikalischen Rhythmik und Metrik, Breit-
kopf & Härtel, Leipzig, 1903.
 6. Since the scores of Reger’s organ works 
are easily accessible and probably present in 
many organists’ libraries I have refrained from 
giving musical examples. The measure num-
bers refer to the Breitkopf edition, but other 
editions may as well be used since they differ 
only in small textual details not relevant here.
 7. Lehrbuch der musikalischen Phrasirung 
auf Grund einer Revision der Lehre von der 
musikalischen Metrik und Rhythmik, Hugo 
Riemann, pages 11ff. 
 8. According to his terminology “anbetont” 
or “abbetont.”
 9. “inbetont.”
 10. Zwölf Stücke für die Orgel von Max Re-
ger. Op. 59. Hieraus in Einzel-Ausgabe: No. 9. 
Benedictus. Im Einverständnis mit dem Kom-
ponisten herausgegeben von Karl Straube. 
Leipzig: Peters 1913; London-Frankfurt-New 
York: Peters, 1949.
 11. Präludien und Fugen für die Orgel von 
Max Reger, herausgegeben von Karl Straube, 
Leipzig: Peters 1912, Nr. 1. I thank Mrs. Ur-
sula Wild of the library of the Hochschule für 
Musik Freiburg for providing me with a scan.
 12. Orgelkompositionen von Franz Liszt, 
herausgegeben von Karl Straube. Band II, 
Leipzig: Peters 1917, pages 55–56.
 13. In the first (1855) version of the piece 
Liszt also indicated a manual change, the right 
hand moving to the Oberwerk. This does not 
necessarily result in a dynamic break since the 
Oberwerk of the Merseburg organ for which 
the piece is intended is as powerful as the 
Hauptwerk. It is also interesting to see that 
the manual change was omitted in the sec-
ond (1869) version. Additionally the fact that 
the lowest note of the right-hand chord has a 
shorter value than the rest of the chord, allow-
ing the left-hand passage to interfere with it, 
implies that the manual change was not Liszt’s 
original intention anyway. Whether Straube 
knew the first version at all is doubtful, his edi-
tion concerns the second version, of course.
 14. Reger seems to have liked the effect of 
overlapping musical passages, as can be seen 
on a smaller scale, e.g., on the last page of his 
Second Organ Sonata, opus 60. The numer-
ous entrances alla stretta of at least the fugue 
subject’s opening motive are rarely marked by 
the beginning of new slurs. Reger once (mea-
sures 87–88) places a new slur on the two 
notes preceding the first thematic note, and 
more frequently on the second note of the 

subject, thus indicating respectively that the 
subject is prepared by a short upbeat, or that 
the initial note has the double function of end-
ing the preceding phrase and starting the new 
phrase. In any case his clear intention is that 
there should be no break in the legato—as 
most players would do, reacting intuitively to 
the notation—in accordance with Riemann’s 
advice that phrasing does not necessarily 
have to be shown by articulation, but some-
times only by slight rubato nuances in order 
not to interrupt the longer legato line in the 
sense of a Wagnerian “infinite melody:” “Es 
ist etwas ganz bekanntes, dass die Schlusstöne 
der Phrasen oder wo die Verkettung loser 
ist, auch der Motive, zumeist abgesetzt, d.h. 
nicht in ununterbrochenem Tonflusse zu den 
Anfangstönen der folgenden Phrasen oder 
Motive fortgeführt, sondern von diesen durch 
kleine Pausen geschieden werden. Vielfach 
sind diese Pausen nicht anders, als durch 
das Ende eines Bogens oder auch gar nicht 
angedeutet und müssen also ad libitum, d.h. 
nach Massgabe des guten Geschmacks, durch 
Abzüge vom Werthe der letzten Note gewon-
nen werden; Gesichtspunkte, welche mangels 
einer Andeutung von Seiten des Komponisten 
dafür entscheidend werden können, ob man 
überhaupt die Phrasen- resp. Motivtrennung 
durch wirkliches Absetzen oder aber nur 
durch eine unbedeutende Verlängerung der 
letzten Note bewirkt, werden wir weiterhin 
kennen lernen.” (Riemann 1884, 145)
  This way of indicating what Riemann 
would call “Phrasenverschränkung” (roughly 
to be translated as “joining of phrases”) or 
“Phrasenverkettung” is a bit unusual; Reger 
almost never uses the more conventional no-
tation of letting two slurs meet on one note.
 15. The described handling of this transition 
is not documented anywhere, but I clearly re-
member it from a radio recording of the piece 
by Michael Schneider, one of Straube’s most 
important students, to which I listened sev-
eral times years ago.
 16. See Reger’s footnote on page 8 (first 
edition, Aibl, later republished by UE) of the 
Choralfantasie über Freu dich sehr, o meine 
Seele, opus 30: “Die < > beziehen sich auf 
den Gebrauch des Jalousieschwellers; doch 
kann man auch im Tempo bei < etwas string. 
u. bei > etwas ritard. (Tempo rubato),” which 
is the practical implementation of a passage 
in Lehrbuch der musikalischen Phrasirung 
auf Grund einer Revision der Lehre von der 
musikalischen Metrik und Rhythmik, Hugo 
Riemann, page 11: “Mit dem crescendo der 
metrischen Motive ist stets eine (selbstver-
ständlich geringe) Steigerung der Geschwind-
igkeit der Tonfolge und mit dem diminuendo 
eine entsprechende Verlangsamung verbun-
den.” Reger’s remark even goes one step fur-
ther, giving an important hint to situations 
where no Swell division is at hand: dynamic 
inflections may be replaced by agogic ones.
 17. “Die merkliche agogische Schattirung 
der Werte, nämlich eine gelinde Beschleuni-

gung im Hineinlaufen in die Schwerpunkts-
note, merkliche Dehnung der auf den  
Schwerpunkt selbst fallenden kurzen Note 
und abnehmende Dehnung der weiter bis zu 
Ende folgenden Werte.” Hugo Riemann, Sys-
tem der musikalischen Rhythmik und Metrik, 
Breitkopf & Härtel, Leipzig, 1903, page 17.
 18. “Die agogische Stauung, eine bewußt 
herbeigeführte Verbreiterung des Grundtem-
pos, bewirkt auf der Orgel, dem Instrument 
unendlichen Atems, eine Verdichtung der 
Intensität, welche bei stärker registriertem  
Spiel sich sogar auf längere Strecken aus-
zudehnen vermag.” Vom Orgelspiel. Eine 
kurzgefaßte Würdigung der künstlerisch 
orgelgemäßen Interpretationsweise und ihrer 
klanglichen Ausdrucksmittel, Handbücher 
der Musiklehre XV, Karl Matthaei, Breitkopf 
& Härtel. Leipzig, 1936, page 52. Matthaei 
was a Straube student; his remarks on rubato 
otherwise follow Riemann’s teachings.
 19. A similar contrast mp–f is to be found 
measure 80, which in the first edition is 
changed to the f being prepared by a crescen-
do ending of the preceding variation.
 20. I do not want to address tempo questions 
in general, which in the case of “Benedictus” 
would be quite interesting. See my article in 
the Festschrift for Wolfgang Stockmeier.
 21. The recording is accessible on YouTube. 
It has been described in detail by Hans Mar-
tin Balz in an article in Ars Organi 1/2017 
(journal of Gesellschaft der Orgelfreunde), 
pages 50–52. I thank Dr. Balz for providing 
me with the link.

As one of the most renowned organ 
virtuosos and organ pedagogues Ludger 
Lohmann has exerted a lasting influence 
on organ culture. His career as a recitalist, 
which has brought him to many churches, 

cathedrals, and concert halls all over the 
world, started with awards at important 
international competitions, such as the 
competition of the German Broadcast-
ing Corporation in Munich 1979 and the 
Grand Prix de Chartres 1982.

Born in Herne, Germany, in 1954 he 
studied organ with Wolfgang Stockmeier 
and harpsichord with Hugo Ruf at 
Cologne Musikhochschule. While writ-
ing a musicological doctoral thesis on 
“Articulation on Keyboard Instruments 
of the 16.–18. Centuries,” he received 
important artistic stimuli from Anton 
Heiller in Vienna and Marie-Claire Alain 
in Paris. The dedication to this artistic 
legacy motivated him to regard his own 
pedagogical work as equally important 
in his recitalist career. In more than forty 
years, first at Cologne Musikhochschule, 
and since 1983 as professor at Stuttgart 
Musikhochschule, he has educated 
numerous talented young organists 
from all over the world, many of whom 
are now doing remarkable artistic and 
pedagogical work themselves. A central 
concern was always striving for an inter-
pretation of musical works according to 
the stylistic conventions of the times of 
their origin, departing from the insights 
gathered in his doctoral dissertation, 
which became standard reading, and 
later broadened by many publications 
concerning the nineteenth and twentieth 
centuries. Musically they are docu-
mented in his numerous CD recordings.

His artistic and pedagogical impact 
has led Ludger Lohmann throughout 
the world as guest professor, teacher of 
masterclasses, and jury member of inter-
national competitions. He was part of the 
organ research project GOArt of Göte-
borg University as senior researcher. As 
organ consultant he has led organbuild-
ing and restoration projects in several 
countries. To honor his manifold activities 
the British Royal College of Organists 
awarded him its first honors medal. In 
2023 he received the prestigious German 
“Prize of European Church Music.”

This article originally appeared in Arts 
et Usus Musicae Organicae: Juhlakirja 
Olli Porthanille (Essays in Honour of Olli 
Porthanille), edited by Jan Lehtola and 
Peter Peitsalo, Sibelius Academy, Univer-
sity of the Arts Helsinki, Finland, 2020, 
and is reprinted here with permission.
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Rieger Orgelbau
Main organ

GREAT (Manual I, C–c4)
 16′ Principal 61 pipes
 8′ Principal 61 pipes
 8′ Gedackt 61 pipes
 8′ Flûte harm. 61 pipes
 8′ Viola da gamba 61 pipes
 4′ Octave 61 pipes
 4′ Blockflöte 61 pipes
 22⁄3′ Quinte 61 pipes
 2′ Superoctave 61 pipes
 2′ Mixtur major  V 305 pipes
 11⁄3′ Mixtur minor  IV–V 267 pipes
 8′ Cornet  V 210 pipes
 16′ Trompete 61 pipes
 8′ Trompete 61 pipes

POSITIV (Manual II, expressive, 
C–c4)

 16′ Bourdon 61 pipes
 8′ Principal 61 pipes

 8′ Flauto major 61 pipes
 8′ Quintadena 61 pipes
 4′ Prestant 61 pipes
 4′ Flauto minor 61 pipes
 22⁄3′ Sesquialtera  II 122 pipes
 2′ Doublette 61 pipes
 22⁄3′ Larigot 61 pipes
 1′ Scharff  IV 244 pipes
 8′ Cromorne 61 pipes
 8′ Clarinette 61 pipes
  Tremulant

RÉCIT (Manual III, expressive, 
C–c4)

 16′ Cor de Chamois 61 pipes
 8′ Bourdon 61 pipes
 8′ Flûte harm. 61 pipes
 8′ Viole 61 pipes
 8′ Aéoline 61 pipes
 8′ Voix céleste (TC) 49 pipes
 4′ Principal 61 pipes
 4′ Fugara 61 pipes

 4′ Flûte trav. 61 pipes
 22⁄3′ Nazard 61 pipes
 2′ Octavin 61 pipes
 13⁄5′ Tierce 61 pipes
 1′ Piccolo 61 pipes
 22⁄3′ Fourniture  IV–V 281 pipes
 16′ Basson 61 pipes
 8′ Trompette harm. 61 pipes
 8′ Hautbois 61 pipes
 4′ Clairon harm. 61 pipes
 8′ Voix humaine 61 pipes
  Tremolo 

SOLO (Manual IV, C–c4)
 8′ Tuba episc. 61 pipes
 8′ Tuba sonora 61 pipes
 8′ Grand Cornet 61 pipes
  Campane  

PEDAL (C–g1)
 32′ Untersatz (ext Majorbass) 12 pipes
 16′ Majorbass 32 pipes

 16′ Violonbass 32 pipes
 16′ Subbass 32 pipes
 8′ Principal 32 pipes
 8′ Gedackt 32 pipes
 8′ Cello 32 pipes
 4′ Choralbass 32 pipes
 32′ Kontraposaune (ext Posaune) 12 pipes
 16′ Posaune (ext Trompete) 12 pipes
 16′ Fagott 32 pipes
 8′ Trompete 32 pipes
 4′ Klarine 32 pipes

Couplers mech.:
II/I, III/II, I/P, II/P, III/P, IV/P

Couplers el.:
I 16, II/I 16, III/I 8, III/I 16, IV/I 8, II 16, III/
II 16, IV/II 8, III 16, IV/III 8, IV 4, IV 16

Rieger Orgelbau, 
Schwarzach, Austria
Saint Mary’s Basilica, 
Kraków, Poland

Visitors flock to Kraków. The city, 
which dates back to the seventh cen-
tury, was Poland’s capital until the end 
of the sixteenth century. Left relatively 
unscathed after World War II and 
declared a UNESCO World Heritage 
Site in 1978, Kraków, with its cultural, 
artistic, and academic heritage from 
the Gothic, Renaissance, and Baroque 
periods up to present times, is generally 
regarded as one of Europe’s most beauti-
ful cities. 

The spacious Main Square in the 
center of the Old Town is flanked by 
Saint Mary’s Basilica. Built at the end 
of the thirteenth century, Saint Mary’s is 
one of the most important architectural 

structures in Poland and a major destina-
tion for pilgrims. 

On entering the church, one is almost 
overwhelmed by the opulence of the 
interior. Tall stained-glass windows are 
flanked by monumental murals and 
crowned with an azure blue, vaulted ceil-
ing, studded with golden stars. One’s eye 
is immediately drawn to the exquisite 
late-Medieval high altar, carved by Veit 
Stoss (1477–1489), and, to its side, but 
high above, to the Baroque case of the 
choir organ. On turning around to look 
back down the nave, the visitor has a fine 
view of the gilded main organ—with its 
carved case, sculptured figures, and bal-
ustrade entirely covered with gold leaf. 

It was Rieger Orgelbau that was com-
missioned in 2017 to build the new main 
organ and to rebuild the choir organ. In 
deference to the church’s extraordinary 

heritage, the previous historical case 
forms the middle—i.e., the central and 
adjacent smaller pipe flats—of the new 
main organ’s façade. However, Rieger’s 
highly skilled cabinet makers added the 
large matching pedal towers and small 
pipe flats in between (see front cover). 
Out of respect for our predecessors, sev-
eral stops from the previous organs were 
also re-used in both instruments.

The choir organ, with 14 stops on two 
manuals and pedals, playable both from 
its own console and from the console 
of the main organ, was the first to be 
completed (photo 2, next page, speci-
fication below). The main organ, with 
62 stops on four manuals and pedal, was 
inaugurated in 2022.

Tonally, the 76 stops were designed in 
a romantic-symphonic style with a high 
range of timbres, an extremely wide 

dynamic range, and a great degree of sty-
listic versatility. This versatility is in fact 
a trademark of Rieger Orgelbau, as it has 
been since the company was founded in 
the nineteenth century.

The company 
Rieger Orgelbau is one of the world’s 

oldest organbuilding companies. 
Founded in 1843 in Jägerndorf (now 
known as “Krnov” in the Czech Repub-
lic), the company settled in Schwarzach 
in Vorarlberg, Austria, after the Second 
World War. Since the beginning, Rieger 
has built organs in all parts of the 
world, including the United States—a 
sampling of the U.S. installations: Bryn 
Mawr Presbyterian Church, Bryn Mawr, 

Cover feature

1. Concert hall, Musiikkitalo, Helsinki, 
Finland (photo credit: Musiikkitalo)



Pennsylvania, III/83, 2005; Pacific 
Union College, Angwin, California, 
IV/58, 1980; Nebraska, Union College, 
Lincoln, Nebraska, III/51, 1984; Christ 
Episcopal Church, Shaker Heights, 
Ohio, III/37, 1979.

A characteristic of Rieger is the firm’s 
very high level of vertical integration, 
i.e., it produces all the constituent ele-
ments of an organ (excluding blowers) 
itself, starting with the case, wooden 
pipes, metal reed and flue pipes (from 
32′ upwards), windchests and actions, to 
complete consoles, including keyboards. 
Even the organ’s electronic controls have 
been developed and are manufactured 
in-house. There are currently sixty-two 

people working at Rieger, making the 
company one of the largest organbuild-
ing companies in existence.

The Rieger spirit
Since the mid-nineteenth century, 

there have been many swings in organ-
building style and fashion. Yet, the spirit 
of Rieger has remained constant: namely, 
great interest in preserving traditional 
organbuilding on the one hand, while 
developing it further with great inven-
tiveness on the other—always subject to 
the highest quality criteria. 

One of Rieger’s strengths lies in think-
ing through unconventional tasks and 
then implementing original solutions 

with maximum precision. The large new 
organ in the concert hall in Gothenburg, 
Sweden (IV/112), is an example. Besides 
a mobile electrical console, a mechanical 
console was required that can sink below 
the floor level to save space on the stage. 
Rieger’s invention can do just that, and 
yet the mechanical console can be played 
at any height (photo 4, next page). In 
addition, the required tonal concept—in 
the style of late Cavaillé-Coll organs—
was expanded with an orchestral division 
that includes some original Skinner stops 
from the United States.

A modern façade design was required 
in the concert hall in Helsinki, Finland 
(IV/124). The result is a spectacular but 

unconventional design in which a sculp-
ture, made of functioning curved pipes 
(Violon 16′) and wind ducts, is positioned 
in front of the organ’s “general swell” 
(photo 1, previous page). The inau-
guration of this organ will take place on 
January 1, 2024.

Rieger’s spirit has led to its addressing 
the question of how to transfer the advan-
tages of mechanical actions to electric 
actions. The firm’s proportional electric 
action allows one to articulate one’s 
playing in exactly the same way as on a 
mechanical tracker action. Even the stop 
action is proportional: the register sliders 
can be moved electrically to any position, 
which can be saved in the combination 
system that was developed in-house 
(REA—Rieger Electronic Assistant).

REA makes remote maintenance pos-
sible at any time. An organ’s functioning 
can be analyzed “at a distance” from 
our headquarters in Austria, and most 
problems can be addressed and updates 
made, regardless of where the organ is 
in the world.

Over the years, the spirit of inven-
tiveness has given Rieger significant 
influence in shaping the future of organ-
building technology. But for Rieger, 
organbuilding also includes the past, 
because respect for and understanding 
of our predecessors’ work is the founda-
tion for innovation and quality.

Restoration department
It is no wonder, then, that Rieger also 

has its own restoration department, in 
which a team of specialists works to 
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Saint Mary’s Basilica, Kraków, Poland

Playing aids 
Rieger Electronic Assistant (REA):
 20 users with 1,000 combinations with 3 

inserts
 Title and concert mode
 4 Crescendi – adjustable
 Sostenuto I, II, III, IV
 Sostenuto +   I, II, III, IV
 Sequencer
 Copy function
 Repeat function
 General cancel

Consoles
Main console (mech.)
Choir stalls console (el.)

Extras
Rieger tuning system
Rieger recording and playback system
Choir organ playable from both consoles
Remote maintenance

Choir organ

MANUAL I (C–c4)
 8′ Pryncypał 61 pipes
 8′ Amabilis 61 pipes
 4′ Octava 61 pipes
 4′ Rohrflet 61 pipes
 2′ Picolo 61 pipes
 2′ Mixtura  III 183 pipes

MANUAL II (C–c4)
 8′ Pryncypał II 61 pipes
 8′ Viola di Gamba 61 pipes
 8′ Flet Major 61 pipes
 8′ Eolina 61 pipes
 4′ Flet Travers 61 pipes
 8′ Obój 61 pipes

PEDAL (C–g1)
 16′ Subbass 32 pipes
 8′ Octavbass 32 pipes

Couplers
II/I, I/P, II/P

Playing aids
Rieger Electronic Assistant
10 Combinations
General cancel

Extras
Can also be played from the main console

Main organ: 62 stops, 84 ranks, 4,492 pipes
Choir organ: 14 stops, 16 ranks, 857 pipes

www.rieger-orgelbau.com

Cover photo credit: Rieger Orgelbau

2. Choir organ, Saint Mary’s Basilica, Kraków, Poland (photo credit: Rieger Orgelbau) 3. Main organ, Saint Stephen’s Cathedral, Vienna, Austria (photo credit: Rieger Orgelbau)
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renovate, restore, and repair organs, each 
according to its historical circumstances. 
Some examples of our work include the 
restorations of the 1901 Cavaillé-Coll 
organ in the Tchaikovsky Conservatoire 
in Moscow (photo 5), the large Georges-
Haupt organ in Luxembourg Cathedral, 

the Kuhn organ in Arbon, Switzerland, and 
several Anton-Behmann organs in Austria.

When building the new main organ 
(V/130) in Saint Stephen’s Cathedral in 
Vienna (photo 3), the aim was to achieve 
a combination of new work and restora-
tion: the façade was retained, as were 

the large bellows and around fifty per 
cent of the pipes. However, the internal 
mechanisms (inter alia the windchests), 
the arrangement of the divisions, and 
half the pipework were built anew. The 
completely overhauled Rieger choir 
organ of 1991 (IV/55) was made playable 

from the new central console, so that 
185 stops are available in total. This has 
resulted in the largest organ in Austria 
and one of the most important organ 
installations in Europe.

—Reiner Schuhenn 
Rieger Orgelbau GmbH

5. Cavaillé-Coll organ, Tchaikovsky Conservatoire, Moscow, Russia (photo credit: Rieger Orgelbau)

4. Concert hall, Gothenburg, Sweden (photo credit: Ola Kjelbye)
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the Cavaillé-Coll organ gave him his first 
experience of the great Aristide’s work. 
Before coming to the United States, 
he was director of music at All Saints’ 
Church in Northampton, England, which 
was Princess Diana’s church. For twenty 
years Jackson was canon precentor at the 
Cathedral Church of the Nativity in Beth-
lehem, Pennsylvania, where he was also 
artist-lecturer at Moravian University.

Since becoming organist and direc-
tor of music at Saint Luke’s Episcopal 
Church in San Antonio, Texas, Russell 
Jackson has been responsible for over-
seeing the design and construction of 
the church’s Reuter Organ Company 
Opus 2245, built in 2021 and heavily 
influenced by the work of Cavaillé-
Coll. In particular, it may be remarked 
of the reeds that the Pédale Bombarde 
and Grand-orgue Trompette have Ber-
tounèche shallots. The principals and 
strings are slotted after the manner of 
Cavaillé-Coll, something that only works 
well because of the superbly reverber-
ant acoustics of the church. I found the 
tremulant particularly interesting in its 
chameleon-like ability to work well both 
as a tremblant doux and a tremblant fort.

Opus 2245 will probably go down in 
history not only as one of Reuter’s finest 
instruments, but as the last substantial 
organ the firm ever constructed. Many 
of their skilled personnel came due 
for retirement at once, rendering the 
logistics of the firm maintaining the 
same scale of operation impracticable. 
The firm sold its 78,000-square-foot 
building in Lawrence, Kansas, and the 
Reuter brand is now being continued 
as a more modest local shop, including 
maintenance and tuning services, under 
the leadership of Albert Neutel, Jr.

The compact disc gets off to an 
impressive start with Widor’s “Marche 
Pontificale” where we hear the Reuter 
organ at its most majestic, particularly as 
it demonstrates the overwhelming effect 
of the Pédale division. Originally writ-
ten in honor of the Archbishop of Paris, 
“Marche Pontificale” draws its inspira-
tion from Gounod’s Marche Pontificale 
(1869), which, with words by Antonio 
Allegra, has become the national anthem 
of the Vatican. In my opinion Widor’s is 
the finer of the two works. We next hear 
the warmth of some of the softer voices 
of the organ in two of Vierne’s 24 Pièces 
en style libre, written for harmonium or 
organ and realized here on the organ.

We then travel back in time to the 
late seventeenth century to hear several 
movements from François Couperin’s 
Messe pour les Couvents (1690). Russell 
Jackson seems to have incorporated some 
ideas from Alexandre Thierry as well as 
Aristide Cavaillé-Coll into the Reuter 
organ, since it provides a very convinc-
ing performance of Couperin’s music. 
I found “Gloria: Basse de Trompette” 
and “Offertoire sur Les Grands Jeux” 
particularly effective.

Returning to the Romantic-Symphonic 
period we next hear another movement 
from one of Widor’s symphonies, this 
time the second movement, “Andante 
sostenuto,” from Symphonie Gothique, 
opus 70 (1894–1895). Here we get to 
hear the lovely Solo Flûte harmonique 
against some of the strings. Following 
this comes “Grand Choeur en Ré,” opus 
18, number 1, by Alexandre Guilmant. 
This is a joyful paean of which Russell’s 
performance is a little unusual in that he 
does not introduce the reeds until the 
third section of this ternary work. Louis 
James Alfred Lefébure-Wély was succes-
sively organist of the Church of the Mad-
eleine and Saint-Sulpice in Paris, where 
he presided over two of Cavaillé-Coll’s 

finest instruments. He wrote in a popu-
lar operatic style that was beloved by the 
public but frowned on by many serious 
musicians. For a long time Lefébure-
Wély was under something of a cloud 
and his music was rarely performed. In 
recent years, however, there has been 
a growing appreciation that, whatever 
else may be said for it, Lefébure-Wély’s 
music is great fun and deserves to be 
played. His Boléro de concert is typical 
of his work, and Russell Jackson plays it 
with great gusto.

Moving into more recent times, Jehan 
Alain’s Premier Prélude Profane “Wieder 
an,” JA57, a comparatively early work 
composed in 1933 and one of Deux 
Préludes Profanes, is particularly inter-
esting. Eastern sources independent of 
Alain’s Catholic faith exercised a heavy 
influence on him, although this compo-
sition is somewhat inscrutable, and it is 
not entirely clear what Alain was driv-
ing at. “Wieder an” translates as “once 
again,” and this seems to fit in with the 
inscription that prefaces the composi-
tion: “After this night, another. And after 
another, another still. And after that. . . .” 
It is a gentle piece, and Russell Jackson 
plays it predominantly on the strings.

The final work on the compact disc is 
Léon Boëllmann’s four-movement Suite 
Gothique. There is an error of translation 
in the booklet accompanying the record-
ing. The third movement is translated 
“Prayer to Our Lady,” which would be 
“Prière à Notre Dame.” The title of the 
piece, however, contains a hyphen, and 
that hyphen is all-important. “Prière à 
Notre-Dame” translates as “Prayer in 
Notre-Dame,” referring to Notre-Dame 
Cathedral in Paris. Russell Jackson plays 
the movement very gently on the strings 
making very effective use of the swellbox 
and introducing the Flûte harmonique 
at the end. The final track on the com-
pact disc is a breathtaking performance 
of “Toccata” in which the manual and 
pedal reeds appear at the end with  
dramatic effect.

Compared to the great French organs 
like Saint Sulpice and Notre-Dame, the 
Reuter organ in Saint Luke’s Church is 
far from massive, but it is designed so 
that every rank counts and all the ranks 
combine to produce an effect far beyond 
what might have been expected. This is 
helped by the church’s superb acoustics. 
Canon Russell Jackson’s representative 
selection from the French organ rep-
ertoire gives a very good impression of 
what can be accomplished on such an 
instrument, and I have no hesitation in 
recommending this compact disc.

Bach: The Gamut from A to G

Bach: The Gamut from A to G, Eric 
Plutz, organist, Princeton University 
Chapel. Affetto, AF2304, distributed 
by Naxos, MP3 $10, FLAC $13, high 
resolution FLAC $17.50. Available 
from prestomusic.com.

Prelude and Fugue in A Major, BWV 
536; Prelude and Fugue in B Minor, 
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ALABAMA
Nathan Laube; First Baptist, Hunts-

ville, 11/16, 4 pm educational event; 
11/17, 7:30 pm recital

Charles Kennedy, harpsichord; 
Cathedral of the Advent, Birmingham, 
11/17, 12:30 pm

Martin Jean; Independent Presby-
terian, Birmingham, 11/19, 4 pm

Joshua Stafford; Independent 
Presbyterian, Birmingham, 11/26,  
4 pm

Advent Lessons & Carols; Cathedral 
of the Advent, Birmingham, 12/3, 9 am 
& 11 am

Lessons & Carols; Cathedral of the 
Advent, Birmingham, 12/21, 5:30 pm

ARIZONA
Bálint Karosi; St. Alban’s Episcopal, 

Tucson, 12/1, 7 pm

CALIFORNIA
Todd Wilson, with Pacific Sympho-

ny; Segerstrom Concert Hall, Costa 
Mesa, 12/19, 7:30 pm

CONNECTICUT
Yale Voxtet; Marquand Chapel, Yale 

University, New Haven, 11/17, 7:30 pm
Gail Archer; St. John’s Episcopal, 

Waterbury, 11/19, 4 pm
Matthias Maeirhofer; Woolsey Hall, 

Yale University, New Haven, 11/19, 
7:30 pm

Yale Camerata; Woolsey Hall, Yale 
University, New Haven, 12/2, 7:30 pm

Mary Pan; St. John’s Episcopal, 
West Hartford, 12/3, 12:30 pm

Yale Repertory Chorus; Battell Cha-
pel, Yale University, 12/4, 5 pm

Yale Schola Cantorum, Rutter, Re-
quiem; Woolsey Hall, Yale University, 
New Haven, 12/8, 7:30 pm

Lessons & Carols: St. John’s Episco-
pal, West Hartford, 12/10, 3 pm

Lessons & Carols; South Church, 
New Britain, 12/17, 4 pm

DISTRICT OF COLUMBIA
Phillip Lamb; National City Chris-

tian, Washington, 11/17, 12:15 pm
Caroline Robinson; National Ca-

thedral, Washington, 11/19, 2 pm
Choral Evensong; St. Paul’s, K 

Street, Washington, 11/26, 4 pm
Giorgio Revelli; National City Chris-

tian, Washington, 12/1, 12:15 pm
Advent Lessons & Carols; St. Paul’s, 

K Street, Washington, 12/3, 4 pm
Christopher Hoh; National City 

Christian, Washington, 12/8, 12:15 pm
Advent Lessons & Carols; St. Paul’s, 

K Street, Washington, 12/10, 4 pm
Cathedral Choral Society; Washing-

ton National Cathedral, Washington, 
12/16, 2 pm & 6 pm; 12/17, 4 pm

Choral Evensong; St. Paul’s, K 
Street, Washington, 12/17, 4 pm

FLORIDA
Colin MacKnight; Advent Lutheran, 

Melbourne, 11/19, 3 pm
Nathan Laube; Moorings Presbyte-

rian, Naples, 12/10, 4 pm

Calendar

  This calendar runs from the 15th of the month of 

issue through the following month. The deadline is 

the first of the preceding month (Jan. 1 for Feb. 

issue). All events are assumed to be organ recitals 

unless otherwise indicated. •=AGO chapter event,  

• •=RCCO centre event, +=new organ dedication, 

++= OHS event.

  Information cannot be accepted unless it 

specifies artist name, date, location, and hour in 

writing. Multiple listings should be in chronological 

order; please do not send duplicate listings. 

THE DIAPASON regrets that it cannot assume 

responsibility for the accuracy of calendar entries. 
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Andrew Peters
Organ Recitals – Silent Movies – Hymn Festivals
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Andrew schAeffer

Luther Memorial Church (ELCA)
Madison, Wisconsin

schaeffer@luthermem.org 
Recitals — Hymn Festivals

GreGory Peterson

Professor of Music and 
College Organist Emeritus

Luther College, Decorah, Iowa

Kathleen Scheide
www.kathleenscheide.com

Stephen price, D.MuS.
University of Washington, Seattle

www.seveneightartists.com/price
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BWV 544; Passacaglia and Fugue in C 
Minor, BWV 582; Prelude and Fugue 
in D Major, BWV 532; Prelude and 
Fugue in E Minor, BWV 533; Toccata 
and Fugue in F Major, BWV 540; Fan-
tasia and Fugue in G Minor, BWV 542, 
Johann Sebastian Bach.

Eric Plutz originally came from Rock 
Island, Illinois. He earned his Bachelor 
of Music degree magna cum laude from 
Westminster Choir College, Princeton, 
New Jersey, and his Master of Music 
degree from the Eastman School of 
Music, University of Rochester, Roch-
ester, New York. In 2005 he studied the 
complete works of César Franck in Paris 
with Marie-Louise Langlais, and in 2019 
he studied the complete organ sym-
phonies of Louis Vierne in the Hague, 
the Netherlands, with Ben van Oosten. 
He is university organist at Princeton 
University where he is also lecturer and 
instructor of organ.

The organ in Princeton University 
Chapel incorporates pipework by the 
Skinner Organ Company, Opus 656 
(1927), by Aeolian-Skinner, Opus 656-B 
(1954), and by N. P. Mander (1991). The 
Mander organ includes a twelve-stop 
Nave division and an 8′ Gallery Trum-
pet, but Eric Plutz does not make use of 
these in the current recording.

Using the Toccata in F Major as 
an example, Eric Plutz undertakes a 
remarkable analysis of the piece. He 
shows examples of two-part canons 
over a pedalpoint, virtuosic pedal solos, 
arpeggiated and constantly modulating 
four-bar flourishes interspersed with 
three sections in trio texture, and the 
closing perorations that combine the 
above gestures into a cadential/coda-
like fantasy. He includes the registra-
tions used for these with an explanation 
of why he considers them effective. He 
goes on to suggest applying the same 
procedures to the F-major Fugue, the 
G-minor Fantasia, and the B-minor 
Prelude. There is an encore, the Sin-
fonia from Cantata 29, arranged by 
Marcel Dupré, “which may be streamed 
or downloaded wherever fine tracks are 
found.” A different performance of this 
sinfonia may be found on Plutz’s You-
Tube channel. 

This is in many ways a remarkable 
recording, and I learned a great deal 
from listening to it and following the 
explanations in the leaflet. Besides 
Plutz’s superb rendition of the Bach 
compositions, it has a great deal to teach 
us about the music of Bach. I thoroughly 
recommend this recording to readers of 
The Diapason.

John L. Speller, who has degrees from 
Bristol and Oxford universities in Eng-
land, is a retired organbuilder residing in 
Parkville, Maryland.
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GEORGIA
Georgia Boy Choir; Peachtree Road 

United Methodist, Atlanta, 12/8 & 12/9  
7 pm

Christmas concert; Peachtree Road 
United Methodist, Atlanta, 12/10,  
5:30 pm

Christmas concert; Peachtree Road 
United Methodist, Atlanta, 12/17,  
7:30 pm

HAWAII
Gail Archer; St. Christopher’s Epis-

copal, Kailua, 12/30, 6 pm

ILLINOIS
Isabelle Demers; Fourth Presbyte-

rian, Chicago, 11/17, 7:30 pm recital; 
11/18, 10 am masterclass

Christopher Urban; First Presbyte-
rian, Arlington Heights, 11/19, 4 pm

Handel, Messiah sing-along; First 
Presbyterian, Arlington Heights, 12/3, 
4 pm

Christopher Urban, with handbells; 
First Presbyterian, Arlington Heights, 
12/13, 12:10 pm

Christmas concert; First Presbyte-
rian, Arlington Heights, 12/17, 4 pm

KANSAS
Lynne Davis; Wichita State Univer-

sity, Wichita, 12/6, 5:15 pm

KENTUCKY
Nathaniel Gumbs; Central Chris-

tian, Lexington, 11/19, 4 pm

LOUISIANA
David Hurd; St. Mark’s Episcopal 

Cathedral, Shreveport, 11/9, 10 am

MAINE
James Kennerley, Christmas con-

cert; Merrill Auditorium, Portland, 
12/19, 7 pm

MASSACHUSETTS
Ken Clark Organ Trio; Methuen 

Memorial Music Hall, Methuen, 11/17, 
7:30 pm

Choirs of South Church, Ando-
ver; Methuen Memorial Music Hall, 
Methuen, 12/1, 7 pm

Ray Cornils, with trumpets; 
Methuen Memorial Music Hall, 
Methuen, 12/2, 7 pm; 12/3, 3 pm

Diane Meredith Belcher; Church of 
the Advent, Boston, 12/3, 4:30 pm

Katelyn Emerson; The First Church 
of Christ, Scientist, Boston, 12/12, 
12:15 pm

MICHIGAN
Advent Procession; Cathedral of St. 

Paul, Detroit, 12/3, 4 pm
Jeremy David Tarrant; Cathedral of 

St. Paul, Detroit, 12/8, 12:30 pm
Lessons & Carols; Cathedral of St. 

Paul, Detroit, 12/16, 5 pm
Sarah Simko & Jeremy David Tar-

rant; Cathedral of St. Paul, Detroit, 
12/22, 12:30 pm

Isabelle Demers; Central Re-
formed, Grand Rapids, 12/31,  
7:30 pm

MINNESOTA
Nathan Laube; Bethlehem Luther-

an, Minneapolis, 11/19, 4 pm
Nathan Laube; Christ Church, Min-

neapolis, 11/19, 7:30 pm masterclass
VocalEssence; Plymouth Congre-

gational, Minneapolis, 12/9, 4 pm, & 
12/10, 4 pm

Bach Society of Minnesota & Vocal-
Essence, Bach, Christmas Oratorio; 
Plymouth Congregational, Minneapo-
lis, 12/15, 7:30 pm, & 12/16, 4 pm

MISSOURI
Diane Meredith Belcher; First 

Christian, Jefferson City, 11/19, 4 pm

NEBRASKA
Alcee Chriss, with brass; First 

Plymouth Congregational, Lincoln, 
12/31, 7 pm

NEW JERSEY
Gail Archer; Holy Rosary Catholic 

Church, Passaic, 12/2, 3:45 pm
Alexander Straus-Fausto; Prince-

ton University Chapel, Princeton, 12/7, 
12:30 pm

NEW YORK
Christopher Petit, with vocalists 

and instrumentalists; Memorial Art 
Gallery, Rochester, 11/16, 7:30 pm

Choral concert; St. Agnes Catholic 
Cathedral, Rockville Centre, 11/17, 
7:30 pm

Chanticleer; St. Ignatius Loyola 
Catholic Church, New York, 12/1, 8 pm

Handel, Messiah; Cadet Chapel, 
West Point, 12/3, 2 pm

Chanticleer; St. Ignatius Loyola 
Catholic Church, New York, 12/3, 4 pm

Lessons & Carols; Vassar College, 
Poughkeepsie, 12/3, 7 pm

Handel, Messiah; St. Thomas 
Church Fifth Avenue, New York, 12/5, 
7 pm, & 12/7, 7 pm

TENET; St. Paul’s Chapel, Trinity 
Church Wall Street, New York, 12/7,  
7 pm

Choir of St. Luke in the Fields; St. 
Luke in the Fields Episcopal, New 
York, 12/7, 7:30 pm

Christmas concert; Cathedral of St. 
John the Divine, New York, 12/9, 7 pm

Barnard-Columbia Chorus and 
Chamber Singers; Columbia Univer-
sity, 12/9, 8 pm

Christmas concert; St. Ignatius 
Loyola Catholic Church, New York, 
12/10, 3 pm

New York Philharmonic, Handel, 
Messiah; David Geffen Hall, New 
York, 12/12, 7 pm; 12/13, 7 pm; 12/14, 
7 pm; 12/16, 7 pm

Christmas concet; St. Thomas 
Church Fifth Avenue, New York, 12/14, 
5:30 pm

Advent/Christmas concert; St. Ag-
nes Catholic Cathedral, Rockville 
Centre, 12/15, 7:30 pm

Christmas concert; St. Ignatius 
Loyola Catholic Church, New York, 
12/17, 3 pm

Oratorio Society of New York, 
Handel, Messiah; Carnegie Hall, New 
York, 12/18, 7 pm

Musica Sacra, Handel, Messiah; 
Carnegie Hall, New York, 12/20,  
7:30 pm

Anne Laver; Memorial Art Gallery, 
Rochester, 12/21, 7:30 pm

New Year’s concert; Cathedral of 
St. John the Divine, New York, 12/31, 
7:30 pm

NORTH CAROLINA
Bach, Cantatas 48 & 70; Duke Cha-

pel, Duke University, Durham, 11/19, 
5 pm

Choral Evensong; Duke Chapel, 
Duke University, Durham, 11/26, 4 pm

Handel, Messiah; Duke Chapel, 
Duke University, Durham, 12/1, 7:30 
pm; 12/2, 3 pm; 12/3, 4 pm

The King’s Singers; Duke Cha-
pel, Duke University, Durham, 12/7,  
7:30 pm

Adam J. Brakel; St. Matthew’s Lu-
theran, Wilmington, 12/10, 4 pm

Calendar
Jeffrey Schleff, Ed.D.
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First Presbyterian Church
Gainesville, Texas

jschleff55@gmail.com
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Galveston
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SIMPSON

Christ Church Cathedral
1117 Texas Avenue

Houston, Texas 77002

David Wagner
DMA

www.davewagner.net

Kevin Walters
M.A., F.A.G.O.
Rye, New York

Mark Steinbach
Brown University

Artist Spotlights 

Artist Spotlights 
are available on 
The Diapason 
website and 
e-mail newsletter. 
Contact Jerome 
Butera for rates 
and specifi cations.
608/634-6253
jbutera@sgcmail.com
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or 608/634-6253
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Walt Strony
Theatre Organist | ATOS Hall of Fame

Cross-over Concerts - Silent Films
concerts@waltstrony.com

Walt StronyW
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clark7050@yahoo.com

J. Clark Wilson

is a proud supporter

of Pipedreams apoba.com

SPREAD THE WORD. PROMOTE THE SHOW. SUPPORT PUBLIC RADIO

Pipedreams is American Public Media’s weekly program dedicated to  
the artistry of the pipe organ. Host Michael Barone’s celebration of the 
king of instruments is heard on stations nationwide and worldwide via  
pipedreams.org. Go online to locate a broadcast station near you.

2345 - Anniversary Adulation . . . selections from four centuries by 

musicians who have achieved significant milestones this year 

(2023).

2346 - AGO Seattle 2022 (I) . . . performances by recent winners 

of the AGO National Competitions in Organ Performance and 

Improvisation and some of the young artist winners of the regional 

2022 AGO/Quimby Rising Stars Competition.

2347 - AGO Seattle 2022 (II) . . . the sonorities of Saint James 

Cathedral, featuring scintillating concert performances and a 

splendid choral Vespers Service. 

2348 - AGO Seattle 2022 (III) . . . featuring the 1965 Flentrop organ at 

St. Mark’s Cathedral in recital and worship contexts.
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KENT TRITLE 
Director of Cathedral Music and Organist, Cathedral of St John the Divine
Organist, New York Philharmonic 
Music Director, Oratorio Society of NY and Musica Sacra (NY)

ORGAN RECITALS  –  GUEST CONDUCTING  –  CHORAL RESIDENCIESKENTTRITLE.COM
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Choral Evensong; Duke Chapel, 
Duke University, Durham, 12/10, 4 pm

Advent Lessons & Carols; Duke 
Chapel, Duke University, Durham, 
12/14, 7 pm

Christmas Lessons & Carols; Duke 
Chapel, Duke University, Durham, 
12/24, 11 pm

OHIO
Amanda Mole, with Central Ohio 

Symphony, Poulenc, Concerto for 
Organ, Strings, & Timpani; Ohio Wes-
leyan University, Delaware, 11/18, 
7:30 pm

Isabelle Demers; Cincinnati Muse-
um Center, Cincinnati, 11/29, 7:30 pm

PENNSYLVANIA
David Hurd; Market Square Presby-

terian, Harrisburg, 11/19, 4 pm

SOUTH CAROLINA
James O’Donnell; Grace Church 

Cathedral, Charleston, 12/17, 11 am 
worship service; 7 pm Lessons & Car-
ols with premiere of carol by O’Donnell

TENNESSEE
Lessons & Carols; St. George’s 

Episcopal, Nashville, 12/3, 6 pm

TEXAS
+ Bradley Hunter Welch; St. The-

resa Catholic Church, Austin, 11/19, 
7 pm

Daryl Robinson; A&M United Meth-
odist, College Station, 12/1, 7 pm

Bradley Hunter Welch; First Bap-
tist, Abilene, 12/15, 7 pm

VIRGINIA
Michael Hey; Abingdon Episcopal, 

White Marsh, 11/17, 7:30 pm
+ Ken Cowan; Christendom Col-

lege, Front Royal, 11/19, 4 pm

WISCONSIN
Just Bach; Luther Memorial Church, 

Madison, 11/15, 12 noon
Just Bach; Luther Memorial Church, 

Madison, 12/6, 12 noon
Andrew Schaeffer; Luther Memo-

rial Church, Madison, 12/13, 12 noon

GERMANY
Hartmut Rohmeyer; Kreuzkirche, 

Dresden, 11/15, 8 pm
Josef Miltschitzky; St. Aurelius, 

Calw-Hirsau, 11/19, 7 pm
Lucile Dollat; St. Josef, Bonn-

Beuel, 11/19, 7 pm
Ansgar Schlei; Dom, Wesel, 11/19, 

7 pm
Albrecht Koch; Kulturpalast, Dres-

den, 11/22, 8 pm
Haydn, Große Orgelsolomesse;  

Liebfrauenkirche, Hamm, 11/25, 5 pm 
Matthias Roth; St. Martin, Bam-

berg, 11/25, 5:30 pm
Bart Jacobs; Sts. Cyprian & Corne-

lius, Ganderkesee, 11/25, 7:30 pm
Johannes Krutmann; Liebfrauen-

kirche, Hamm, 11/26, 6:30 pm
Gerhard Löffler; St. Jacobi, Ham-

burg, 11/26, 8 pm
Tobias Aehlig; Kathedrale, Dres-

den, 11/29, 8 pm
Andreas Boltz; Dom, Frankfort, 

12/1, 8 pm
Klaus van den Kerkhoff; St. Lam-

bertus, Erkelenz, 12/2, 11:30 am
Ansgar Schlei; Dom, Wesel, 12/2, 

12 noon
Yuhan Niu; Sts. Cyprian & Corne-

lius, Ganderkesee, 12/2, 12:05 pm
Michael Vetter; Dom St. Petri, Baut-

zen, 12/2, 4 pm
Daniel Beilschmidt, with block flute 

and speaker; Schlosskirche, Alten-
berg, 12/2, 5 pm

Martin Weber, with Münsterkan-
torei, Münsterbläser; Münster, Über-
lingen, 12/3, 5 pm

Holger Gehring & Thomas Lenn-
artz; Kreuzkirche, Dresden, 12/6,  
8 pm

Daniel Beilschmidt, works of Bach; 
Schlosskirche, Altenberg, 12/8, 5 pm

Johannes Krutmann; Liebfrauen-
kirche, Hamm, 12/8, 7 pm

Winfried Lichtscheidel; St. Lam-
bertus, Erkelenz, 12/9, 11:30 am

Ulrich Theißen Pibernik, with vo-
calists and flute; St. Martin, Bamberg, 
12/9, 5:30 pm

Christmas concert; Dom, Wesel, 
12/9, 6 pm

Andreas Weil; Münster, Ober-
marchtal, 12/10, 5 pm

Michael Vetter; Dom St. Petri, Baut-
zen, 12/11, 4 pm

Johannes Bremme & Johannes 
Krutmann; Liebfrauenkirche, Hamm, 
12/15, 7 pm

Wolfram Goertz; St. Lambertus, 
Erkelenz, 12/16, 11:30 am

Andreas Boltz; Dom, Frankfort, 
12/16, 12:30 pm

Michael Vetter; Dom St. Petri, Baut-
zen, 12/16, 4 pm

Christmas concert; St. Lambertus, 
Essen, 12/16, 4 pm

Michael Gerhard Kaufmann; St. 
Martin, Bamberg, 12/16, 5:30 pm

Ansgar Schlei; Dom, Wesel, 12/16, 
6:30 pm

Melanie Jäger-Waldau; Münster, 
Überlingen, 12/16, 7:30 pm; 12/17, 5 
pm

Stefan Emanuel Knauer; St. Lam-
bertus, Erkelenz, 12/23, 11:30 am

Michael Vetter; Dom St. Petri, Baut-
zen, 12/23, 4 pm

Michael von Hintzenstern; Dorf-
kirche, Denstedt, 12/25, 5 pm

Michael Bottenhorn; St. Josef, 
Bonn-Beuel, 12/25, 6 pm

Fraser Gartshore; St. Josef, Bonn-
Beuel, 12/25, 10:30 pm

Kirsten Sturm; Münster, Ober-
marchtal, 12/29, 5 pm

Thorsten Ahlrichs, with violin & 
alto; St. Cyprian & Cornelius, Gander-
kesee, 12/30, 7:30 pm

Michael von Hintzenstern; Dorf-
kirche, Denstedt, 12/31, 5 pm

Holger Gehring, with Dresdner 
Trompeten Consort; Kreuzkirche, 
Dresden, 12/31, 9 pm

Jean-Baptiste Robin, with trumpet; 
Hl. Geist-Kirche, Schramberg, 12/31, 
9:30 pm

Gerhard Löffler; St. Jacobi, Ham-
burg, 12/31, 10:30 pm

Cappella vocale Liebfrauen; Lieb-
frauenkirche, Hamm, 12/31, 11:45 pm

NETHERLANDS
Denis Roosen, with Baroque vi-

ole; St.-Niklaaskerk, Neerpelt, 12/3,  
2:30 pm

Jaap Kroonenburg; Groote Kerk, 
Massluis, 12/23, 8 pm

UNITED KINGDOM
Christopher Fletcher-Campbell; 

Oxford Town Hall, St. Aldgate’s, 11/15, 
12 noon

Rosemary Evans; Welsh Church, 
London, 11/15, 1:05 pm

Royal Academy of Music students; 
Methodist Central Hall, Westminster, 
11/19, 3 pm

Tom Bell; Christ Church Spitalfields, 
London, 11/20, 7:30 pm

Colin Walsh; Bloomsbury Central 
Baptist, London, 11/25, 4 pm

Ben Bloor; St. Lawrence Church, 
Alton, 12/4, 8 pm

Laurence Caldecote; Welsh 
Church, London, 12/20, 1:05 pm

AUSTINORGANS.COM 
860-522-8293 • 156 Woodland St. Hartford CT 06105 

Milnar Organ Company 
 

Excellent used pipes 

 Built by top builders 
and suppliers from 
North America 

Reasonable prices 
 

615-274-6400 

dennis@milnarorgan.com 

www.milnarorgan.com 

 

David E. Wallace  
A N D  C O M P A N Y,  L. L. C.

Pipe Organ Builders
New Organs

Restoration / Renovation / Relocation
www.wallacepipeorgans.com

O R G A N  B U I L D E R S

L. W. BLACKINTON
and  assoc ia t e s ,  in c .

380 FRONT ST.
EL CAJON, CA 92020
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STEPHEN BUZARD, Glenview 
Community Church, Glenview, IL, 
June 27: Te Deum, op. 11, Demessieux; 
Pastorale, Roger-Ducasse; Marche Fu-
nèbre (La nef sacrée, op. 171, no. 3), 
Chaminade; Prélude, Adagio, et choral 
varié sur le thème du Veni Creator, op. 
4, Duruflé.

ADAM CHLEBEK, Cathedral of the 
Immaculate Conception, Springfield, 
IL, June 2: Allegro (Symphonie VI in g, 
op. 42, no. 2), Widor; Elegy, Thalben-
Ball; Lento (Symphonie VII in a, op. 42, 
no. 3), Widor; Hudson Preludes, Muhly; 
Salve Regina, Latry.

WYLIE CRAWFORD, carillon, Chi-
cago Botanic Garden, Glencoe, IL, June 
26: Morning Has Broken, arr. Halsted; 
Try to Remember (The Fantasticks), 
Schmidt, arr. Giszczak; Yesterday, Mc-
Cartney, arr. Crawford; Perfect Day, 
Reed, arr. Tamminga; Gymnopédie I, 
Satie, arr. Crawford; Sarabande, Pou-
lenc, arr. Arterton; The Rose (The Rose), 
McBroom, arr. Crawford; To a Wild 
Rose, MacDowell, arr. Myhre; Campan-
ella, Clément; All Through the Night, 
arr. ‘t Hart.

PHILIP CROZIER, Cathedral, 
Fulda, Germany, June 24: Toccata in d, 
Fugue in D (Zwölf Stücke, op. 59, nos. 5, 
6), Reger; Impromptu (24 Pièces de fan-
taisie, Troisième suite, op. 54, no. 2), Vi-
erne; Hommage, Bédard; Sonata Eroïca, 
op. 94, Jongen.

Onze Lieve Vrouw ter Sneeuwkerk, 
Destelbergen, Belgium, June 25: Epi-
grams, Kodály; Concerto in d, BWV 596, 
Vivaldi, transcr. Bach; Impromptu (24 
Pièces de fantaisie, Troisième suite, op. 
54, no. 2), Vierne; Conradus, Ferdinan-
di, Proportio Ferdinandi Ulteriu (Tabla-
ture of Jan z Lublina), anonymous; Cho-
ral Song and Fugue, Wesley; Hommage, 
Bédard; Fugue in a, Fugue in d, Cerno-
horský; Invention in a, Invention in C, 
Gerber; Pastorale (Zwölf Stücke, op. 59, 
no. 2), Reger; Toccata, op. 104, Jongen.

CLIVE DRISKILL-SMITH, St. Pe-
ter’s Episcopal Church, Charlotte, NC, 
June 11: Prelude and Fugue in C, BWV 
547, Pastorale in F, BWV 590, Meine 
Seele erhebt den Herren, BWV 648, 
BWV 733, In dulci jubilo, BWV 608, 
BWV 729, Bach; Prélude sur l’Introït 
de l’Épiphanie, op. 13, Duruflé; Varia-
tions sur un Noël, op. 20, Dupré; Récit 
de tierce en taille (Livre d’Orgue), de  
Grigny; Noël Suisse, Daquin.

VINCENT DUBOIS, First Presby-
terian Church, Evanston, IL, June 28: 
Adagio and Fugue in c, K. 546, Mozart, 
transcr. Guillou; Innig, Nicht zu schnell 
(Sechs Studien in kanonischer Form, op. 
56, nos. 4, 5), Schumann; Choral in b, 
FWV 39 (Trois Chorals, no. 2), Franck; 
Scherzo, Cantabile, Final (Symphonie 
II in e, op. 20), Vierne; Danse maca-
bre, op. 40, Saint-Saëns; Final (Évoca-
tion, op. 37), Dupré; Improvisation on  
submitted themes.

RHONDA SIDER EDGINGTON, 
Christ Church, Michigan City, IN, June 
14: Prelude in C, BWV 531, Bach; Varia-
tions on Brother James’ Air, Sandresky; 
Fugue “Triangulaire” (Douze Courtes 
Pièces, op. 43, no. 12), Laurin; Medita-
tion on Finlandia, Portman; Sonata III 
in A, op. 65, no. 3, Mendelssohn; Partita 
on Herr Jesu Christ, dich zu uns wend, 
Böhm; Fugue in E-flat, BWV 552ii, Bach.

DOMINIC FIACCO, with Jeter Dor-
rity and Ian Chang, snare drum, and 
Heather Buchman, cymbals and triangle, 
Grace Episcopal Church, Utica, NY, June 
25: Fantasia super Komm, heiliger Geist, 
BWV 651, Bach; Naïades (24 Pièces de 
fantaisie, Quatrième suite, op. 55, no. 
4), Vierne; Heart of Peace, Young Spirit, 
Takle; Urlicht (Symphony No. 2, in c), 
Mahler, transcr. Roelfsma, Fiacco; Grand 
Processional, Carpenter; Bolèro sur un 
Thème de Charles Racquet, Cochereau; 
O Mensch, bewein dein Sünde groß, 
BWV 622, Bach; Crucifixion, Résurrec-
tion (Symphonie-Passion, op. 23), Dupré.

NATHANIEL GUMBS, First Presby-
terian Church, Asheville, NC, June 26: 
Jubilate, Sowande; Sonata I in f, op. 65, 
no. 1, Mendelssohn; Benedictus (Zwölf 
Stücke, op. 65, no. 9), Reger; Allegro vi-
vace (Symphonie V in f, op. 42, no. 1), 
Widor; Retrospection, Price; Spirit Fan-
tasy, Haywood; Nimrod (Enigma Varia-
tions), Elgar, transcr. Harris; Concert 
Overture in c, Hollins.

DAVID JONIES, Cathedral of the 
Holy Name, Chicago, IL, June 29: Pre-
lude and Fugue in D, BWV 532, Bach; O  
Salutaris Hostia, Saint-Saëns; Es ist ein 
Ros’ entsprungen (Eleven Chorale Pre-
ludes, op. 122, no. 8), Brahms; Salve Regina,  
op. 39, no. 4, Piechler; Cantabile, Final 
(Symphonie VI in g, op. 42, no. 2), Widor.

KIMBERLY MARSHALL, Episco-
pal Church of the Transfiguration, Dal-
las, TX, May 5: Toccata septima, Muffat;  
Uppon la mi re, anonymous; Voluntary 
in G, Ground, Purcell; Ricercar del Sesto 
Tono, Bertoldo; Annum per Annum, 
Pärt; Elegy, Still; Exodus Suite: A Tribute 
to Harriet Tubman, Wills; Hózho, Chee; 
Fugue in E-flat, BWV 552ii, Bach.

ROBERT McCORMICK, Grace 
United Methodist Church, Hagerstown, 
MD, May 12: Imperial March, op. 32, 
Elgar, transcr. Martin; Sonata in d, BWV 
527, Bach; Air (Suite No. 1 for Organ), 
Price; Fantasy, Fugue, and Chorale on 
Engelberg, Wright; Promenade, Robin-
son; Prélude et fugue sur le nom d’Alain, 
op. 7, Duruflé.

RAÚL PRIETO RAMÍREZ, South-
ern Illinois University, Carbondale, IL, 
May 5: Prelude and Fugue in D, BWV 
532, Toccata, Adagio, and Fugue in C, 
BWV 564, Bach; Basse et dessus de 
trompette ou de cornet séparé en dia-
logue, Récits de cromorne et de cornet 
séparé en dialogue, Dialogue sur les 
Grands Jeux (Suite du premier ton), 
Clerambault; Rhapsody in E (Trois 
Rhapsodies, op. 7, no. 1), Allegro gio-

coso (Sept Improvisations, op. 150, no. 
7), Saint-Saëns; Variations on Cantile-
na anglica de Fortuna, Scheidt; Sym-
phonic Poem “Prometheus,” S. 99, Liszt,  
transcr. Guillou.

CAROLINE ROBINSON, Cathe-
dral of St. Philip, Atlanta, GA, May 21: 
Toccata in E, BWV 566, Bach; Allélu-
ias sereins d’une âme qui désire le ciel 
(L’Ascension), Messiaen; Capriccio, Ire-
land; Jupiter (The Planets), Holst.

ANDREW SCHAEFFER, St. Joseph 
Catholic Church, Appleton, WI, May 31: 
Epithalame, Willan; Rhapsody on Breton 
Melodies, Saint-Saëns; Prélude, Bou-
langer; Gavotte, Wesley; Carillon (Sept 
Pièces, op. 27, no. 4), Dupré.

JOHN W. W. SHERER & MICHAEL 
REES, Fourth Presbyterian Church, 
Chicago, IL, May 26: Concerto in F, 
Handel; Marche religieuse (Pièces dans 
différents styles, book 1, op. 15, no. 
2), Guilmant; Festive Flutes, Titcomb; 
Litany, Martinson; Suite for Organ, 
DeLamarter; Giga, Bossi; Crown Impe-
rial, Walton, transcr. Murrill.

MARK STEINBACH, Calvary Epis-
copal Church, Stonington, CT, May 20: 
Carillon de Westminster (24 Pièces de 
fantaisie, Troisième suite, op. 54, no. 6), 
Vierne; Nun komm, der Heiden Heiland, 
BuxWV 211, Buxtehude; Nun komm’, 
der Heiden Heiland, Heiller; Mad Rush, 
Glass; In Quiet Mood, Price; Freu dich 
sehr, o meine Seele, Heiller; Desseins 
éternélle, Dieu Parmi nous (La Nativité 
du Seigneur), Messiaen.

KATHERINE WEBB, Cathedral of 
St. Philip, Atlanta, GA, May 7: Church 
Bells Beyond the Stars, McDowall; 
Arietta, Kerr; Impromptu No. 1 (Three 
Impromptus, op. 78), Coleridge-Taylor; 
Meditation on Were You There, Simp-
son-Curenton; Vruechten, Diemer; Ada-
gio and Fugue in f, Hailstork; Toccata on 
Lift Every Voice, Miller.
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Classified Advertising

POSITIONS AVAILABLE PUBLICATIONS / RECORDINGS PUBLICATIONS / RECORDINGS PUBLICATIONS / RECORDINGS

Raven has released Raven OAR-177 
“Resurgam: Organ Music of Harvey 
Grace (1874–1944)” played by Damin 
Spritzer on the 1895 T. C. Lewis 
4-manual organ in Ashton-Under-Lyne, 
England. The album includes about half 
of Grace’s original organ music, not 
his transcriptions, and is available for 
streaming or download on most digital 
platforms. It is also available as a high-
quality CD for $15.98 (free shipping in 
the USA) from RavenCD.com 804/355-
6386 and from E-Bay, etc.

The Nordic Journey series of CD 
recordings reveals premiere recordings 
of symphonic organ music—much of it 
still unpublished—from Nordic com-
posers, played by American organist 
James Hicks. Volume XIV features 
the organs of Kallio Church, Helsinki, 
Finland, and works by Fridthjov Ander-
ssen, Finn Viderø, Mats Backman, 
Lasse Toft Eriksen, Jukka Kankainen, 
Hans Friedrich Micheelsen, Toiveo 
Elovaara, Kjell Mørk Karlsen and Olli 
Saari. The two pipe organs of Kallio 
Church, Helsinki, are in two distinct 
organ-building styles: the neoclas-
sic inspired 1987 Kangasalan Organ 
(21 stops), and the French-romantic 
inspired, 48-stop, 1995 Åkerman & 
Lund organ. Check it out at www.pro-
organo.com and search for the term 
“Nordic Journey.”

The Organ Historical Society is now 
selling its 2024 Pipe Organ Calendar, 
featuring organs in Baltimore, Mary-
land—site of the 2024 OHS Convention 
(July 21–25). Instruments by Ando-
ver Organ Company, Thomas Hall/
Hilborne L. Roosevelt/Schantz Organ 
Co., George Jardine & Son, Casavant 
Frères, Ganter and Schumacher, J. H. & 
C. S. Odell, Henry Niemann, Johnson & 
Son/Andover Organ Company, Skinner 
Organ Company, Hilborne L. Roosevelt. 
Great for gift-giving, order early as only 
a limited number are available. www.
OHSCatalog.org or call 484/488-PIPE 
(7473). OHS Members, $25.00; non-
Members, $30.00, free shipping.

PIPE ORGANS FOR SALE

1998 Schantz, Opus 2143, three man-
uals, solid-state system, all leather in 
excellent condition. Formerly installed 
in St. John Cathedral, Knoxville, Ten-
nessee. 5-year warranty. Call or e-mail 
for stoplist: 615/274-6400, dennis@
milnarorgan.com

1941 Kilgen/Temple organ for sale, 
rebuilt in 1976 with new windchests 
and additional pipes, 3 manuals, 33 
ranks, originally 19. Dismantled, in 
storage, no blower or rectifier. Contact 
Levsen Organ Company, Buffalo, Iowa 
52728; 800/397-1242 or 563/381-1242. 
Email:  levsenorg@aol.com

Are you a pipe organ designer? 
Quimby Pipe Organs, Inc., Warrens-
burg, Missouri, seeks an experienced 
designer due to the retirement of a 
30-year employee. We require pipe 
organ design experience, knowledge 
of industry construction standards, 
excellent client/architect/contractor 
communication ability, and proficiency 
in AutoCAD and Revit design software. 
The selected applicant will receive 
orientation and guidance from the 
retiring designer. Relocation preferred. 
Occasional travel is required. Excellent 
compensation and benefits. Please 
send resume to pipeorg.74@gmail.com 
(Roger A Revell, our consultant, man-
ages this search). Please no phone 
calls or social media inquiries.

For all your digital and print adver-
tising needs, contact Jerome Butera: 
jbutera@sgcmail.com; 608/634-6253.

Celebrating the Year by Norberto 
Guinaldo. 12 pieces you cannot be 
without. Celebrating the peculiarities 
of each month; names, origins, historic 
dates, patriotic and religious, poets 
impressions of each, and even the 
weather. See, listen, buy. www.guinal-
dopublications.com

Fruhauf Music Publications’ Novem-
ber complimentary issue offers a 
Baroque bouquet of four organ settings 
featuring three traditional hymn tunes: 
an invention on Aberystwyth, a chorale 
prelude on LLAngLoffAn, and two set-
tings of nun DAnket ALLe gott, one 
manualiter, and the other for organo 
pleno. For more details, please visit 
frumuspub.net for a complete listing of 
all available PDF booklet scores.

Organ Music in Bulgaria. The first of 
its kind e-book on organs and organ 
music in Bulgaria! $9.95. https://www.
imakemyownmusic.com/product-page/
organ-music-in-bulgaria-heck-yeah. 
For information: imakemyownmusic.
com@gmail.com or pavelmadhzarov.
com@gmail.com

Examine over 400 publications of 
organ music that your teacher NEVER 
taught you. Details at michaelsmusic-
service.com, 704/567-1066.

Roy Redman
Redman Pipe Organs LLC
816 E. Vickery Blvd.
Fort Worth, TX 76104
817.332.2953 • Cell: 817.996.3085

Fellow, American Institute of Organ Builders
Member, International Society of Organ Builders
e-mail: royredman@redmanpipeorgans.com
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Raven imports for sale Johann Nepo-
muk David Organ Works on CD in 
three separate volumes. Roman Sum-
mereder records all three volumes 
using the 4-manual “Bruckner organ” in 
the Stiftsbasilika in St. Florian, Austria, 
which is long associated with David 
and his music, as well as two other 
period appropriate organs on Volumes 
1 and 2. A choirboy at St. Florian, David 
(1895–1977) taught music, conducted, 
played organ, and taught composition 
1948–1963 at the Musikhochschule 
in Stuttgart, directed the choir and the 
chamber orchestra. Produced by the 
Ambiente CD label, each album, $16.98 
with free shipping in USA, is described 
at RavenCD.com 804/355-6386 and 
also from Amazon, E-Bay, etc.

The new Nordic Journey series of CD 
recordings reveals premiere record-
ings of symphonic organ music—much 
of it still unpublished—from Nordic 
composers, played by American 
organist James Hicks on a variety of 
recently restored Swedish organs. It’s 
a little bit like Widor, Reger and Karg-
Elert, but with a Nordic twist. Check it 
out at www.proorgano.com and search 
for the term “Nordic Journey.”

Examine over 400 publications of 
organ music that your teacher NEVER 
taught you. Details at michaelsmusic-
service.com, 704/567-1066.

The OHS online Catalog offers books, 
music, recordings, and many items 
of interest to the organ community. 
Featuring the organ music of César 
Franck throughout this bicentennial 
year, the Catalog also offers new works 
by women composers, and Mickey 
Thomas Terry’s complete series of 
organ music anthologies by African-
American composers/arrangers. If you 
haven’t visited the OHS Catalog in a 
while, it’s time for another look! www.
OHSCatalog.org, or call 484/488-7473 
for inquiries.

THEATRE ORGANS FOR SALE

52-rank Wurlitzer theatre pipe organ
with all the bells and whistles, brass 
pipes, etc. Two consoles, 3-manual and 
2-manual; blower. Also Allen electronic 
organ, 2-manual, tube type. Taking 
offers. 703/505-3485.

PIPE ORGANS FOR SALE

Bedient Opus 77 for sale in Seattle. 
Mechanical key, electric stop and 
combination action. 2 manuals/pedal 
58/30. 12 stops, 11 ranks, 610 pipes. 
Main case, external pipes, pedalboard: 
8′4′′D x 7′3′′W x 9′7′′H. Blower: 2′6′′D 
x 1′10′′W x 2′H (adds to total width). 
$186K. Photos, disposition, sound bites, 
and contact info at bedient77forsale.org.

Are you a pipe organ designer? 
Quimby Pipe Organs, Inc., Warrens-
burg, Missouri, seeks an experienced 
designer due to the retirement of a 
30-year employee. We require pipe 
organ design experience, knowledge 
of industry construction standards, 
excellent client/architect/contractor 
communication ability, and pro� ciency 
in AutoCAD and Revit design software. 
The selected applicant will receive 
orientation and guidance from the 
retiring designer. Relocation preferred. 
Occasional travel is required. Excellent 
compensation and bene� ts. Please 
send resume to pipeorg.74@gmail.com 
(Roger A Revell, our consultant, man-
ages this search). Please no phone 
calls or social media inquiries.

For all your digital and print adver-
tising needs, contact Jerome Butera: 
jbutera@sgcmail.com; 608/634-6253. 

Father’s Day Music? Check out “In 
Praise of St. Joseph’’ (Foster Father of 
Our Lord) by Norberto Guinaldo. An 
outstanding work with everything an 
organist wants to show his/her prow-
ess at the keyboard. Good themes 
(one Gregorian, three folk-derived, 
from Germany, and Spain) afford a 
variety of sounds, textures, exciting 
crescendos, full organ moments, 
serene combinations, great melodies, 
and terri� c harmonies. See, listen, 
buy. www.guinaldopublications.com

June’s complimentary PDF posting 
from Fruhauf Music Publications
features � ve French Baroque composi-
tions from three composers, arranged 
for organ (with pedal). The titles include 
a Sarabande en Canon and Chaconne
from Louis Couperin, two movements 
from André Raison’s Messe du Deuz-
iesme Ton, and François Couperin’s 
landmark Passacaille for clavecin 
from the Huitième Ordre. Please visit 
frumuspub.net to access this and other 
complimentary PDF booklets—past, 
present and upcoming—to be found on 
FMP’s home page.

Organ Music in Bulgaria. The � rst of 
its kind e-book on organs and organ 
music in Bulgaria! Available for only 
$9.95. For information: imakemyown-
music.com@gmail.com or pavelmad-
hzarov.com@gmail.com.

Berghaus Pipe Organ Builders of 
Bellwood, IL seeks skilled pipe 
organ professionals for open 
positions. Director of sales and 
marketing. Service manager. CNC 
programmer/operator. Organ ser-
vice technician. Organ appren-
tice. Occasional travel, reliable 
transportation, and a valid drivers 
license are required. Paid time off 
and voluntary bene� ts available. 
Visit www.berghausorgan.com 
for more information.
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Berghaus Pipe Organ Builders of 
Bellwood, IL seeks skilled pipe 
organ professionals for open 
positions. Director of sales and 
marketing. Service manager. CNC 
programmer/operator. Organ ser-
vice technician. Organ appren-
tice. Occasional travel, reliable 
transportation, and a valid drivers 
license are required. Paid time off 
and voluntary benefits available. 
Visit www.berghausorgan.com 
for more information.
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PIPE ORGANS FOR SALE PIPE ORGANS FOR SALE MISCELLANEOUS FOR SALE ANNOUNCEMENTS

Postal regulations require that mail to The 
Diapason include a suite number to assure 
delivery. Please send all correspondence to: 
The Diapason, 200 N. Smith Street, Suite 440, 
Palatine, IL 60067

The Diapason e-newsleTTers are 
e-mailed monthly to subscribers who 
sign up to receive them. Don’t miss the 
latest news, featured artists, and classi-
fied ads—all with photos—some before 
they appear in print! Visit www.TheDia-
pason.com and click on Subscribe to 
our newsletter. 

Check out TheDiapason.com for 
PDFs of more than 1,360 issues from 
1909 to the present! Visit the website 
frequently for news and videos, as well. 
You won’t be disappointed in the ever-
expanding offerings.

The Diapason is offering an exceptional 
promotion for new and gift subscriptions 
through December 31! Subscribe for 
one year and receive one free CD from 
Acis or Raven; subscribe for two years 
and receive two free CDs; subscribe 
for three years and receive three free 
CDs! This offer is good for either print 
or digital subscriptions: 877/501-7540; 
thediapason.com/subscribe.

Koehnken & Grimm, Pfeffer, Hillgreen-
Lane, Debierre, and Redman organs 
for sale. Please see pictures on our 
website www.redmanpipeorgans.com. 
For further information, contact Redman 
Pipe Organs LLC, 816 E. Vickery Blvd., 
Fort Worth, Texas; call 817/996-3085 or 
email royredman@gmail.com.

DIGITAL ORGANS FOR SALE

955 Rodgers 3-manual organ with 
superb Aeolian-Skinner sampling and 
voicing. 16 speaker cabinets (4 bass 
and 12 manual), console is in pristine 
condition, and all midrange speakers 
are new. Details: thomcat85@aol.com.

SERVICES / SUPPLIES

Aeolian/Robert Morton-style maroon 
leather is now available from Colum-
bia Organ Leathers! Highest quality. 
800/423-7003, www.columbiaorgan.com. 

Releathering all types of pipe 
organ actions and mechanisms. 
Highest quality materials and work-
manship. Reasonable rates. Colum-
bia Organ Leathers 800/423-7003.  
www.columbiaorgan.com/col.

1973 Wicks practice organ. Three 
extended ranks; 16′ Gedeckt, 4′ Gems-
horn, and 4′ Octave. Excellent voicing. 
Like new condition. Reduced $6,500 
FOB. Eagleville, TN. Phone: 615/274-
6400 E-mail: dennis@milnarorgan.com

Jardine Opus 57, built in 1867, as a 
two-manual. Jardine & Son enlarged it 
to three manuals in 1890, installing it in 
St. Patrick’s Roman Catholic Church in 
Watervliet, New York. Available for res-
toration and relocation; currently stored 
in Pomfret, Vermont. Please contact 
us about this very complete organ. 
We also have available organs by Ste-
vens, Hook & Hastings, Schoenstein, 
Simmons, Johnson, and Hutchings. 
A. David Moore, Inc., 802/457-3914; 
david@davidmooreinc.com

Exceptional original Baroque organ 
case with elegant carvings (18th 
century) containing a well-conserved 
Romantic Belgian organ (19th or 
20th century) by Pierre Schyven. Two 
manuals and pedal; 17 stops, 18 ranks. 
Manual/pedal key compass 56/30. 
Depth 10.5′; height 15.5′; width 15.3′. 
For sale, with installation available. 
Inquiries: g.grenzing@grenzing.com, 
www.grenzing.com/.

Used organs and parts. Pipes, 
chests, reservoirs, blowers, Swell 
boxes and shades. 15 Vintage solid-
wood consoles. 7 sets of Chimes. Over 
200 ranks of pipes (flues and reeds) in 
pipe trays for less than $100 per rank. 
Multiple sets of 16′ Bourdons. 12,000 
square feet of inventory to be sold for 
pennies on the dollar to avoid going to 
the landfill. Speakers of all sizes, some 
in cabinets. Leslie units and miscel-
laneous electronics. Organ benches 
and more. Calling all organ builders, 
hobbyists, DIYers. Bring cash, a truck 
or trailer, and a crew to load. Going out 
of business. Wall to wall, everything 
must go before December 31, 2023. 
By appointment only. 734 Garcitas 
Creek Road, Inez, TX. 361/571-2310.  
Pictures available on The Diapason 
website, under classified ads.

Excellent used pipes, moderate 
scales and wind pressures, very clean, 
like new, 1/4 to 1/3 cost of new pipes. 
Specifications and photos available. 
615/274-6400, dennis@milnarorgan.
com, www.milnarorgan.com

Contact Jerome Butera or all your 
advertising needs: jbutera@sgc-
mail.com; 608/634-6253.
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Regular classified advertising is single 
paragraph “want ad” style. First line only of 
each ad in bold face type.

Display classified advertisements are set 
entirely in bold face type with the addition 
of a ruled box (border) surrounding the 
advertisement.

Regular Classified, per word $ 1.00
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and to reject the insertion of advertising 
deemed inappropriate to this magazine.

View The Diapason’s ever-increasing 
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www.youtube.com/@thediapasonmagazine92
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