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Editor's Notes 

Birthday Anniversaries 
We join the larger musical community in extending all good wishes to Jean ' 

Langlais on the occasion of his 80th birthday this month. Composer, recitalist, 
pedagogue, and organist of the Basilica of Sainte-Clotilde, Langlais has enriched the 
world of music and particularly our field of organ and church music throughout his 
long and distinguished career. One can only imagine the number of students of the 
organ who have been introduced to his Organ Book or Suite Medievale and have 
gone on to savor the Te Deum, Incantation pour un Jour Saint, Les Rameaux, or 
Hommage ii Frescobaldi, to name but a few of his well-known works. His concert 
arpearances and recordings have long inspired audiences, and his fame as a master 
o improvisation has been universally celebrated. 

It is with a sense of delight, then, that we publish the tribute by Kathleen 
Thomerson this month. In her article, Ms. Thomerson makes mention of several 
birthday celebrations this month, and we invite our readers to send us news of their 
observances of this special birthday. 

We note this year the 350th anniversary of the birth of Dietrich Buxtehude. Just 
as his unique contributions to the organ were long eclipsed by the younger Sebastian 
Bach, so also will his birthday observances be hard put to surpass the breadth and 
splendor of those of the latter. The Here & There column of this issue and last 
month listed celebrations by the Old West Organ Society in Boston and by Yale 
University. We encourage our readers to send news of their Buxtehude fetes. One 
should note also the "Index to the Organ Works of Dietrich Buxtehude" by William 
Bates, published in the April, 1986, issue of THE DIAPASON. 

In this issue 
We conclude the 2-part article on the organ music of Kenneth Leighton by Peter 

Hardwick. While many of us perform one or several of Leighton's works, Professor 
Hardwick's analyses and remarks should encourage further exploration. 

Michael McNeil presents an examination of the use of the computer for deter­
mining historical and modern tunings, complete with the computer program and 
beat rate charts-information which should prove useful to builder and player 
alike. 

Here & There 

Elmhurst College will sponsor the 
fifth annual Workshop for High School 
Organists March 14. Topics for the 
workshop include: 1) adapting piano 
technique to the organ; 2) career oppor­
tunities involving organ-full and part­
time-including church music; 3) basics 
of hymn playing; and 4) an introduction 
to hymnody. 

Registration fee is $10. For further 
information contact: High School Organ 
Workshop, Music Department, 190 
Prospect, Elmhurst, IL 60126. 

The Atlanta Bach Choir, conducted 
by Porter Remington, will present its 
sixth annual BACH AROUND THE 
CLOCK continuous concert, celebrat­
ing Johann Sebastian Bach's 302nd 
birthday, on Saturday, March 21, from 
11 am to 11 pm, at the Druid Hills Pres­
byterian Church, Atlanta, GA. In addi­
tion to performances by the choir and 
chamber orchestra, there will be organ 
music, chamber recitals, and solo vocal 
and instrumental music. German food 
will be served for a small additional 
charge, and a special feature of the 
evening will be a candlelight concert. 

For further information, contact: The 
Atlanta Bach Choir, Box 15543, Atlanta, 
GA 30333. 

The Syracuse AGO has announced 
the 1987 Arthur Poister Scholarship 
Competition in Organ Playing. First 
place award will be an invitation to 
present a recital for $1,000 in the 
autumn of 1987 at Crouse College, Syra­
cuse University. Second prize will be a 
cash award of $400. 

Residents or residential students of 
the U.S. or Canada who have not 
reached their 30th birthday by April 4, 
1987, are eligible to compete. Contes­
tants are to submit a reel-to-reel tape 
recording of their choice of composi­
tions from the required categories, 
along with the $25 entry fee. All entries 
are to be postmarked by February 28. 
Up to six finalists will be chosen to com­
pete on April 4 at Park Central Presby­
terian Church, Syracuse. 

For further information, contact: 
James L. Potts, Church of the Saviour, 
437 James Street, Syracuse, NY 13203-
2224. 
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The Choir of Men and Boys of St. 
Paul's Cathedral, Buffalo, NY, sang its 
annual Christmas Concert at the Al­
bright-Knox Art Gallery on December 
7, and repeated its earlier performance 
of Handel's Messiah at Christ Episcopal 
Church, Rochester, on December 1. 
Boys from the Cathedral Choir sang 
concerts at the Elliot Square Building, 
December 18, a live broadcast on 
WECK radio from Thruway Hall, De­
cember 20, and a noon-time concert at 
Goldome Bank, December 24. On De­
cember 12, The Cathedral Girls' Choir 
performed Britten's A Ceremony of 
Carols accompanied by harp. Bruce 
Neswick is organist-choirmaster at St. 
Paul's. 

The Men and Boys' Choir and Girls' 
Choir of Christ Church Cathedral, In­
dianapolis, IN, sang Britten's cantata St. 
Nicolas on December 7, accompanied 
by members of the Indianapolis Sym­
phony. Last November, the Girls' Choir 
traveled to Chicago to sing with the 
Girls' Choir of Christ Church, Lexing­
ton, KY, in a program at Holy Name 
Cathedral. The Choir of Men and Boys 
sang its annual Christmas Concert in the 
Clowes Courtyard of the Indianapolis 
Art Museum on December 21. Freder­
ick Burgomaster is organist-choirmaster 
of Christ Church Cathedral. 

Organ Supply Industries, Inc., of 
Erie, PA, recently announced the retire­
ment of Fred Gluck as President and 
General Manager effective December I , 
1986. Mr. Gluck, formerly President of 
Astatic Corporation of Conneaut, OH, 
acquired Durst & Co. in 1971 and 
Organ Supply Corporation in 1972. Un­
der his direction, the two organizations 
were combined to form Organ Supply 
Industries. 

Dennis Unks, who joined the firm as 
Assistant to the President in 1972, has 
been elected President and CEO. Ran­
dall Wagner, a member of the manage­
ment team since 1976, is the new Yice 
President. 

The First International Organ Com­
petition of the City of Munster took 
place September 11-14, 1986. The two 
rounds of competition included reper-
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toire by Lubeck, Bach, Mendelssohn, 
and Zechlin. The jury consisted of Mar­
tin Blindow, Gisbert Schneider, Jean­
Luc Salique, and Ruth Zechlin. Winner 
of the 3.000,-DM award was Hilger 
Kespohl from Bunde, studying church 
music in Cologne. The 1st promoting 
prize of 1.500,-DM was won by An­
dreas Maurer from Mannheim; 2nd pro­
moting prize of 1.000,-DM was won 
by Klaus-Christian van den Kerkhoff 
from Munster. The competition is to be 
held in Munster every three years. 

"Yoices in the Wind," a documentary 
on the pipe organ that was telecast on 
PBS, is now available for rental and sale 
from Filmakers Library, a New York­
based distribution company. Produced 
by Canadian Broadcasting Corporation 

for television, the video documentary 
traces the long history of the organ, dis­
cusses the physics of organ pipes and 
demonstrates the potential of the organ 
as a performer's instrument. . 

For further information, contact Fil­
makers Library, 133 East 58th Street, 
New York, NY 10022. 

Highlands United Church, Edmon­
ton, Alberta, recognized Sharon Beck­
stead with a gala worship service and 
reception on the occasion of the 10th 
anniversary as Music Director on Octo­
ber 16, 1986. The service included the 
premiere of Gordon Young's The Sure 
Foundation. Letters and other tributes 
were shared at the reception where the 
congregation presented Ms. Beckstead 
with a monetary gift. 

The newly-discovered Mendelssohn organ works were given their first modern-day 
performance In a recital at St. Paul's Chapel, Columbia University, on November 24. 
Pictured in front of the Chapel on the day of the event are (I. to r. ): George Stauffer, 
Director of Chapel Music and Organist: Claudia Dumschat, Assistant Chapel Organ­
ist: Michael Barone of American Public Radio's "Pipedreams" program, who 
recorded the concert for broadcast this spring; Thomas Murray of Yale University, 
who premiered the works; George H. Faxon, who assisted Murray on the four-hand 
pieces; and Wm. A. Little, Professor of German at the University of Virginia, who 
uncovered the previously unknown works in the Blblloteka Jagiellonska in Cracow 
last summer. 
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Lynne Davis 

Lynne Davis played the closing reci­
tal of the Summer Organ Festival at 
Chartres Cathedral in September, and 
later served on the jury for the Grand 
Prix de Chartres international competi­
tion. In November she played recitals at 
Royal Festival Hall, London, Christ 
Church Cathedral, Oxford, King's Col­
lege, Cambridge, and Douai Abbey 
near Reading. 

Ms. Davis has been named an assist­
ant organist to Jean Costa at the Church 
of St. Vincent in Paris. Her next USA 
tour is planned for October-November 
1987. She is represented in North Amer­
ica by Phillip Truckenbrod Concert 
Artists. 

Bruce Brown, organist and harpsi­
chordist of Sydney, Australia (formerly 
of San Francisco) recently returned to 
the United States to perform Handel's 
Concerto, Opus 7, No. 4 with the San 
Francisco Symphony under conductor 
Edo de Waart. The three performances 
utilized the Symphony's 7-stop Noack 
chamber organ. 

Brown, who managed and performed 
with Philharmonia Baroque Orchestra, 
San Francisco, teaches and performs in 
Sydney, where he has been heard in 
radio broadcasts, has played with the 
Sydney Symphony and the Australian 
Chamber Orchestra, and is involved in 
founding Australia's first resident Ba­
roque orchestra which will debut in 
April, 1987. 

The American Musical Instrument 
Society has announced the establish­
ment of two prizes, to be conferred in 
alternating years, to publications that 
best further the Society's goal "to pro­
mote study of the history, design, and 
use of musical instruments in all cul­
tures and from all periods": the Frances 
Densmore Prize for the most Significant 
article-length publication and the Nico­
las Bessaraboff Prize for the most distin­
guished book-length work. 

For the Densmore Prize (to be confer­
red in 1988 and in consecutive even 
years), the article-length work must 
have been published in English during 
calendar years 1985 or 1986. For the 
Bessaraboff Prize (to be conferred in 
1989 and in consecutive odd years), the 
book-length work must have been pub-

Iished in English during calendar years 
1986 or 1987. 

Each prize shall consist of the sum of 
$500 and a certificate. A committee of 
three will make the selection, which will 
be based upon qualities of originality, 
soundness of scholarship, clarity of 
thought, and contribution to the field. 

Nominations (including self-nomina­
tions and the publications themselves) 
for the 1988 Densmore Prize for article­
length works published during calendar 
years 1985 or 1986 should be submitted 
by March 1, 1987 to the committee 
chair: Professor Howard Mayer Brown, 
Department of Music, University of 
Chicago, 5845 South Ellis A venue, Chi­
cago, IL 60637. The prize will be 
announced at the 1988 annual business 
meeting of the Society and in the Socie­
ty's Newsletter. 

The Boston Chapter of the AGO, in 
conjunction with the congregation of 
the First Church in Roxbury, The Rox­
bury Highlands Historical Society, The 
Benevolent Fraternity of Unitarian 
Churches, the Organ Historical Society, 
and the John Eliot Corporation, has 
announced a $150,000 fund raising pro­
gram for the restoration of the Hook 
and Hastings organ in The First Church 
of Roxbury. Built in 1883, the three­
manual organ of 34 stops is one of the 
largest 19th-century instruments in the 
country to survive in a totally unaltered 
state. Members of the organ project 
committee include Lois Regestein, Ros­
alind Mohnsen, Peter Sykes, Barbara 
Owen, and Susan Armstrong-Ouellette. 

For further information, contact: Or­
gan Project, The First Church in Roxbu­
ry, P.O. Box 549, Roxbury, MA 02119. 

The Old West Organ Society spon­
sored the "Boston Buxtehude Mara­
thon" on January 10 at Old West 
Church. The celebration of the 350th 
birthday of Dietrich Buxtehude fea­
tured the composer's works for organ, 
harpsichord, voice, chorus, and instru­
mental ensembles. Featured keyboard 
artists included Yuko Hayashi, William 
Porter, Mireille Lagace, Christa Rakich, 
Lynn Edwards, Edward Pepe, Paul Te­
gels, Tomoko Akatsu Miyamota, and 
Christoff Wolff. 

A new organization designed to bring 
together churches searching for musical 
leadership and church musicians seek­
ing new positions started operation Jan­
uary 1. Church Musicians' National 
Referral Service, headquartered in 
Huntington, WV, has begun gathering 
information from musicians and 
churches of all denominations and in all 
parts of the country. Questionnaires 
completed by both parties will be com­
pared and, when matches are found, 
churches and musicians will be notified 
through weekly mailings. The service 
was originated by Albert Zabel, a 
church musician with 25 years of expe­
rience. Interested parties may write to 
Church Musician's National Referral 
Service, P.O. Box 36, Huntington, WV, 
25706-0036, for information. 

NATIONAL 
IMPROVISATION COMPETITION 

First Prize - $1000 Second Prize - $500 
Third Prize - $250 

Open to organists under 35 years of age as of July 15, 1987. 

Preliminary auditions will be by tape recording, due by May 15, 1987. 

Three finalists will be chosen to compete at the festival. 

JULY 26 - 31, 1987 

For further information and application materials, write: 

Sandra Soderlund, Director 

SAN ANSELMO ORGAN FESTIVAL 
~ ~El':SIl':GTON ROAD • SAl': Al':SEL\ll), CA li-!liN) 
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Appointments 

Sir David Lumsden has been elected 
President of the Royal College of Or­
ganists. He was appointed Principal of 
the Royal Academy of Music in 1982. 
Prior to that he was Principal of the 
Royal Scottish Academy of Music and 
Drama in Glasgow, and before that he 
was for 17 years Fellow and Organist of 
New College, Oxford, and University 
Lecturer in Music. His earlier appoint­
ments included Rector Chori at Southwell 
Minster, Founder-Conductor of Notting­
ham Bach Society, President of the Incor­
porated Association of Organists, Director 
of Music at Keele University, Hon. Editor 

Sir David Lumsden 

for Church Music Society, and Visiting 
Professor of Music at Yale University. He 
is past President of the Incorporated Socie­
ty of Musicians. 

Sir David was elected an Honorary 
Fellow of the Royal College of Organists 
in 1975 and a Council member in 1980. 
He succeeds John Birch as President of 
the College and Chairman of the 1987 
International Congress of Organists' 
General Committee. 

Kirstin Synnestvedt has been ap­
pointed organist-choir director at Com­
munity Church of Wilmette, IL, where 
she will direct a choir with a nucleus of 
paid soloists and play a three-manual 
Austin organ. Dr. Synnestvedt holds de­
grees from Juilliard, Syracuse Universi­
ty, and the University of Iowa. She also 
studied at Tanglewood. She is a member 

Nunc Dimittis 

John Herbert Springer, former or­
ganist and choirmaster of st. Matthew 
Lutheran Church, Hanover, PA, died 
November 15, 1986, at The Brethren 
Home, New Oxford. He was 90 years 
old. 

Born in Harrisburg, he began piano 
lessons at age five with Nellie Bennett of 
the Harrisburg Conservatory of Music, 
and organ lessons at age 13 with Edwin 
Decevee, director of the conservatory. 
He held church positions at Calvary 
Presbyterian Church and the Fourth 

Kirsten Synnestvedt 

of numerous music organizations and is 
a past president of Chicago Club of 
Women Organists. Dr. Synnestvedt will 
continue her concert performances, pri­
vate teaching in voice and keyboard, 
and her shows in the Chicago entertain­
ment world. 

Kenneth Udy has been appointed 
organist at Immanuel Lutheran Church, 
Redondo Beach, CA. Mr. Udy is doing 
graduate work at the University of 
Southern California under Cherry 
Rhodes. He had previously studied with 
Dr. James Drake at Utah Sate Universi­
ty. The church houses an organ built by 
the Schuricht Organ Company of Dia­
mond Bar, CA in 1984. Udy has pre­
viously served at churches in Salt Lake 
City, UT and has concertized in the 
United States and Europe. 

Robert Ulery has been named presi­
dent and chief executive officer of 
Rodgers Organ Co., Hillsboro, OR. He 
comes to Rodgers after 15 years as a 
sales executive with Hewlett Packard. 
Mr. Ulery holds degrees in math and 
marketing from California State Poly­
technic College and from the University 
of Arizona. 

Reformed Church, both of Harrisbur~, 
and served as organist St. Matthew s 
Lutheran in Hanover for 52 years, until 
his retirement in 1968. 

Springer had studied organ with Con­
stantin von Sternberg, a pupil of Liszt, 
and piano with Tobias Matthay. For 15 
years he was a member of the faculty of 
the Music Department of Gettysburg 
College. The organ at St. Matthew's, 
built by Austin in 1924, has been 
enlarged several times, and now consists 
of 231 stops and 14,341 pipes. 

THE JUILLIARD SCHOOL 

is pleased to announce the appointment of 

JOHN WEAVER 

as Chairman of the Organ Department 
beginning September 1987 

+ 
Organ Faculty 

ALBERT FULLER 

JON GILLOCK 

GERRE HANCOCK 

LEONARD RAVER 

The Juilliard School, Lincoln Center, New York 
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Music for Voices and Organ 
by James McCray 

Music for Lent and Holy Week 
While Christmas tends to blend more 

elements and groups of the church 
together through concerts, festive deco­
rations, bazaars, etc., the season of Lent 
is more introspective and less communi­
ty oriented. Yet, Lent is a longer period 
of time than Advent when so many 
group activities take place. 

Lent originally referred to the length­
ening of the days in the spring and was 
derived from the German word lenz, 
but for most people in the Christian 
world, it is the period of 40 days from 
Ash Wednesday to Easter which com­
memorates Jesus' fasting in the wilder­
ness. Usually it is a time of reflection 
and penitence, and the service music 
follows these moods. Understandably, it 
may not be possible to program seven or 
eight weeks of music in that character; 
it certainly should be organized so that 
at the beginning and ending of Lent 
there is music in that spirit to remind 
the congregation of this important part 
of the church year. 

Holy Week is most often marked by 
some type of pensive concert, usually on 
Good Friday. Common musical contri­
butions during these days include parts 
of a Requiem Mass, the Seven Words of 
Christ on the Cross, and other similar 
types of settings. It is a good time for 
church choirs to join together in a com­
munity service and/or concert. Because 
of the immediacy of Easter following 
Holy Week, choirs often concentrate on 
the Sunday morning service and, be­
cause of a lack of time, neglect the mu­
sic leading toward those services. 

With careful planning, prudent re­
hearsals and other organizational con­
cerns, it is possible to address most 
phases of this season. In addition to joint 
performances of a Requiem or some 
similar major work, Lent might also be a 
good time to have church choirs ex­
change and sing at other community 
churches. This gives wider focus and 
opportunity for the groups and also 
allows for more rehearsal time on the 
major work because of the repeated 
anthem on consecutive Sundays. If a 
joint performance occurs, it might be 
possible to have each of the participa­
ting choirs bring one of their anthems 
from Lent for use during this concert. 
Just as at Christmas the various groups 
in a single church help emphasize the 
numerous parts of that story, at this time 
of the year it might be more useful to 
combine churches to cover it all. 

The reviews this month concern the 
pre-Easter period, and those in next 

month's column will concentrate on 
Easter. There is a wide variety of styles 
reviewed in each article. 

Three Lenten Anthems for Children's 
Voices, James Melby. Unison and two­
part with organ, Concordia Publishing 
House, 98-2682, $.90 (E). 

The titles are: On My Heart Imprint 
Your Image, There is a Green Hill Far 
Away, and Hear Us, Holy Jesus. Find­
ing lenten anthems for young voices is 
often a problem. These settings are sim­
ple-only the second one uses two parts; 
they would work well for children or 
even as a solo on the last setting. The 
lines are diatonic, with short phrases 
that lie well for the younger voices. The 
organ is accompanimental, and often 
doubles the singers. All have brief intro­
ductions. The two-part area is easy and 
treated as a canon. Lovely settings. 

Into the Woods the Master Went, Eric 
Shave. SATB and organ, Novello and 
Co. (Theodore Presser Co.), $.95, 
(M-). 

There are two verses that receive sim­
ilar melodic treatment with a different 
background. Part of the second verse is 
unaccompanied. The harmony is modal 
with few surprises. Diatonic vocal lines 
have good ranges. There is one brief 
keyboard solo area that is easy. This is a 
useful Passiontide anthem that could be 
sung by any church choir. 

Ave Verum, Edward Elgar (1857-1934). 
SATB, soprano solo and organ, Boosey 
& Hawkes, Inc., 6332, $.70 (E). 

This brief two-minute motet is an 
early Elgar work. The harmony is quite 
simple with only hints at late 19th-cen­
tury chromaticism. There are registra­
tion suggestions for the two-stave organ 
part. The soprano solo appears twice; 
with its low register, it could be sung, 
perhaps even more effectively, by a 
mezzo. Both Latin and English texts are 
given for performance. Sensitive writ­
ing that is easy for most choirs. 

Alas! And Did my Savior Bleed, Kent 
Newbury. SATB (or unison) and key­
board, New Music Company, NMA 
171, $.75 (E). 

Newbury gives this famous Isaac 
Watts text a new approach with a lilt­
ing, folk-like character. The middle sec­
tion is repeated; this is where the four­
part writing occurs, although it is possi­
ble to sing only the melody. One section 
would also be useful as a solo. The key­
board, on two staves, is easy and adds to 

Brombaugh Organ 
Dedication 

April 23-25, 1987 
Department of Music 
Iowa State University 
Ames, Iowa 

The new Recital Hall organ, designed, built, and installed by John Brombaugh 
of Eugene, Oregon, has 50 ranks in four divisions. 

The festivities include recitals, lectures, panel discussions, and a banquet. 

Participants include organists David Boe, David Dahl, Martha Folts, Marilou 
Kratzenstein, Peter Williams, and Lynn Zeigler-Dickson; and organ builders 
John Brombaugh and Lynn Dobson. 

For more information, call or write the Department of Music, Iowa State 
University, Ames, Iowa 50011, (515) 294-3831. 

the gentle flow. This setting might be of 
interest to youth choir directors seeking 
easy music for the season. 

He Was Wounded, Craig Courtney. 
SATB and keyboard, Beckenhorst 
Press Inc., BP 1272, $.85 (M). 

Using a slow-fast-slow arrangement, 
this anthem is most useful for GOod Fri­
day. The keyboard provides a back­
ground for the singing, and is on two 
staves, as are the choral parts. Most of 
the choral writing is homophonic. There 
is a gentle ending that employs a Picar­
dy third, bringing hope to the message. 
Useful for small church choirs. 

Vexilla Regis (The Banners of the 
King go Forth), Giovanni Pergolesi 
(1710-1736). SATB unaccompanied, 
Bourne Co., B239806-358, $.65 (M - ). 

This short, homophonic motet has La­
tin and English texts for performance. 
Except for an octave lear downward in 
the alto, the parts lie wei for most types 
of choirs. For the historial period there 
are some wonderful dissonances that 
occur as text painting, and the harmony 
has a few surprises. Interesting and 
uncharacteristic moments in this Ba­
roque setting. 

Three Motets, Jackson HilI. SATB un­
accompanied, C. F. Peters Corp., 
#66889, $2.50 (M +). 

The three motet texts are in Latin and 
Englilsh and include: In monte Oliveti, 
Tristis est anima mea, and Ecce vidi­
mus eum. The style is contrapuntal with 
a somewhat austere harmonic character 
and mild dissonances. There are brief 
solo areas and small sections having 
tempo changes. The music is sensitive 
and well crafted. A good choir will be 
needed; this is recommended especially 
to college and advanced high school 
groups as concert works, as well as for 
church use. The settings could be per­
formed separately. 

Go To Dark Gethsemane, Lani Smith. 
SATB and keyboard, Lorenz Publish­
ing Co., B383, $.75 (E). 

The organ is on two staves and 
includes some easy solo interludes. The 
choral writing, also on two staves, is 
often in unison and two parts. There are 
wide ranges of dynamics. This is an easy 
setting and useful for small church 
choirs. 

Were You There? arr. Douglas Wag­
ner. SATB and organ, Sacred Music 
Press, 5-347, $.75 (M-). 

WILLIAM F. BRAME 
Representative 

Austin Organs, Inc. 
P.O. Box 1231 Kinston, NC 28501 

Builders with an established 
tradition of fine tracker action 
organs to: 

Winchester College, England. 
Chichester Cathedral. England. 
Magdalen College, Oxford. 
Pembroke College. Cambridge, 

and many others. from four 
stops to four manuals, all over 
the world. 
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This traditional spiritual receives a 
warm harmonic coloring for all three 
verses. The parts are easy in a homo­
phonic arrangement with chordal key­
board background, and one key change. 
Although not indicated in the title, there 
is an additional, separate choral re­
sponse included with the score for use in 
a service. Sensitive music that will evoke 
the proper response from the listeners. 
Both settings are easy enough for any 
church choir. 

o Vos Omnes, Francesco Corteccia 
(1504-1571). 'ITBB unaccompanied, 
Music 70 Music Publishers, M70-373, 
$.70 (M). 

This homophonic Renaisssance motet 
has a middle section for solo singers or a 
smaller chorus. An English version (All 
Ye Who Pass This Way) is included for 
performance. The ranges lie well so that 
there are not excessive demands placed 
on any of the sections. Good music for a 
men's choir. 

Savior, to Your Passion Go, Robert 
Wetzler. SATB, two part and organ, 
AMSI, #483, $.75 (E). 

This four-verse anthem is for Palm 
Sunday and has the designation of two 
voices without specification of type. 
The top voice will need the upper 
range, especially at the end. The organ 
is on two staves and tuneful, with each 
verse having a different accompani­
ment background. Easy enough for 
young singers. 

New Recordings 

Bach, J. S.: Prelude and Fugue in C 
Minor, BWV 546; Prelude and Fugue 
in G Major, BWV 541; Prelude and 
Fugue in A Minor, BWV 543; Toccata, 
Adagio and Fugue in C Major, BWV 
564; Liebster ]esu, wir sind Mer, BWV 
731; Herr Christ, der einge Golles 
Sohn, BWV 601; Christe, du Lamm 
Golles, BWV 619; Heut' triumphiret 
Golles Sohn, BWV 630; Michael Mur­
ray, St. Andreas-Kirche, Hildesheim. 
Telarc CD-80127. 
Bach, J. S.: Toccata and Fugue in D 
Minor, BWV 565; Liszt: Prelude and 
Fugue on B-A-C-H; Franck: Chorale 
No.3; Wagner-Swartz: Ride of the Val­
kuries (sic); Tournemire: Improvisa­
tion on 'Victimae Paschali'; Boell­
mann: 'Toccata' from Suite Gothique. 
Samuel John Swartz, Immanuel Pres­
byterian Church, Los Angeles. Perpe­
tua CD PR 7001. 
Bach, J. S.: Passacaglia in C Minor, 
BWV 582; Schmiicke dich, BWV 654; 
Prelude and Fugue in E Minor, BWV 
548; Toccata, Adagio and Fugue in C 
Major, BWV 564; Wachet auf, BWV 
645; Prelude and Fugue in D Major, 
BWV 532. Samuel John Swartz, Im­
manuel Presbyterian Church, Los An­
geles. Perpetua CD PR 7002. 

All three of the above recordings are 
digital compact discs, which means no 
hiss, pop, crackle, etc.-and the chance 
of substantial damage to one's speakers 
for the unwary listener who sets too high 
a volume level before starting the disc (a 
particular risk in the case of the second 
recording listed). 

Michael Murray's recording of Bach 
works is in a generously resonant room 
on a very fine four-manual von Becker­
ath of 63 stops, mechanical key-action, 
electric stop-action. The only criticism 
that might be leveled here is either that 
the Oberwerk and Brustwerk are truly 
very distant and quiet-sounding, or that 
the microphone arrangement might 
have shown these divisions to better 
advantage. Otherwise, this is a superb 
example of contemporary organbuild­
ing and modern recording techniques. 

Mr. Murray displays the organ to 
great advantage, and his playing is con­
sistently clear and precise, as we have 
come to expect from his other record­
ings and recitals. The performances are 
clearly solidly grounded in the Dupre/ 
French school of Bach playing, and are 
very good-even definitive-examples 
of that style. However, it is precisely 
that feature which may make this a less 
than ideal recording for some listeners: 
the virtually omnipresent smooth lega­
to, the long phrases, the frequent con­
nection of up-beat to downbeat (e.g., in 
the subject of the C-Major fugue), will 
raise questions-and even eyebrows­
for those who are enamored of other 
approaches to performance practices in 
German baroque music. 

Of the free works on this disc, the 
Prelude and Fugue in C Minor is by far 
the most effective, given this approach 
to the music. In addition, the chorale 
preludes "sing" well, with particular 
clarity given to the cantus firmus both 
by Mr. Murray's playing and by the 
extraordinary presence of the instru­
ment. In sum, an excellent recording of 
a wonderful organ with a performance 
that is a fine example of a currently 
somewhat less than vogue-ish style. 

A greater contrast instrumentally and 
acoustically to the Hildesheim von 
Beckerath would be hard to imagine: a 
large, clear E. M. Skinner (four manu­
als, 64 stops, 62 ranks) and, in the last 
three Bach works, a two-manual, 19-
rank Hradetzky (1977) in an almost 
amazingly unresonant setting. Howev­
er, both Dr. Swartz and the engineers 
have made the best of a difficult situa­
tion, but with some fairly apparent con­
striction in the sonic/technical area, 
with the result that at times the organ 
seems "cramped" and at others (notably 
when the 32' Resultant and Bombarde 
are involved) more than somewhat 
"boomy." 

Likewise there is a si~nificant differ­
ence in the performers approaches to 
their instruments and the music itself. 
The first of Samuel Swartz's discs bears 
the disclaimer within the program notes 
that "(n)o attempt was made to make 
the. . .Skinner pipe organ sound like 
Bach's instruments in Germany, or like 
that of Sainte-Clotilde in Paris." The 
notes to the second disc warn the read­
er /listener that "little is known about 
Bach's performing ideas on tempo, 
rhythm, embellishments, expressive de­
vices, even pitch ... Attempts to recreate 
performances that duplicate those of 
Bach's lifetime are, therefore, spu­
rious." (Reviewer's italics.) One can 
only hope that the author might hesitate 
to express such sentiments to Gustav 
Leonhardt, Nikolaus Harnoncourt, 
Harald Vogel, Christopher Hogwood, et 
d! ~ 

STOP-LOOK-LISTEN 
Young people of any reasonable age who are serious, unbiased musi­
cians, and have acquired a baccalaureate degree in organ, we have a 
need and a place for three of you to: 

1. Learn voicing 
2. Agree to a minimum of five years with us after your training 
3. Learn tonal finishing (assuming talent for such) 
4. Enjoy some travel-make new friends and meet old rivals 
5. Enjoy, within reasonable disciplines, creativity, frustration and 

even recognition. 
Further information will be provided to earnest candidates. 
Write to: 

FEBRUARY, 1987 

Reuter Organ Company 
P.O. Box 486 
Lawrence, Kansas 66044 

Michael Corzine Lynne Davis 

"rhe Organists 
David Bowman I Robert Clark 

Michael Corzine I Raymond Daveluy 
lynne Davis I Jean-louis Gil 

Robert Glasgow I Richard Heschke 
August Humer I David Hurd 

Nicolas Kynaston I Huw lewis 
George McPhee I Michael Murray 

McNeil Robinson I John Rose 
John Scott I Herndon Spillman 

Ernst-Erich Stender I John Chappell Stowe 
John Walker I Marianne Webb 

Gillian Weir I John Scott Whiteley 

I 'Fie I Insem files 
Smoky Mountain Chamber Brass 

Novacek/Bissiri Guitar Duo 
The Virtuosi Quintet, woodwinds 
Trio Sonata, flute/oboe/guitar 
"Impressions," dance/guitar 

Chrysolith, harp/flute 
Nutmeg Brass Quintet 

The Choir of York Minster, England 
The Choir of St. Paul's Cathedral, london 

I'Fie Soloists 
Thomas Richner, piano 

Giovanni DeChiaro, guitar 
Robert Edward Smith, harpsichord 

Malcolm Williamson, composer, clinician 

"I Fie Agency 
PHILLIP TRUCKENBROD 

CONCERT ARTISTS 
15 High Street, Suite 621, Hartford, CT 06103 

Telephone (203) 728· 1 096 

"rFie Applause 
1987-1988: our 20th Anniversary Season 

Robert Glasgow Richard Heschke 
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~ New Recordings 

The first disc is obviously a program 
of organ "lollipops" (pace Sir Thomas) 
and is, in fact, somewhat too much of 
that genre. Of the works presented the 
performances of the last two are by far 
the most idiomatic and consistent. The 
inevitable BWV 565 contains some ex­
ceptionally distant echo effects in the 
fugue, as well as some particularly un­
appealing added trills at the end of the 
toccata. Liszt's Prelude and Fugue is 
generally effective; more than mildly 
objectionable, however, is the treatment 
accorded the Franck Chorale in A Mi­
nor. Even granting the caveat quoted 
above, the frequent and highly aberrant 
ignoring of Franck's registration re­
quests (e.g., the alternation of Echo Vox 
Humana and strings, measures 117 and 
following, a tempo) is difficult to recon­
cile or understand. The Wagner excerpt 
simply points out the difficulties inher­
ent in producing a good transcription of 
a substantial orchestral-vocal score. 

The second recording in this set 
attempts-without signal success-to 
employ some of the resources of per­
formance-practice studies, e.g., addition 
of cadenzas, "improvised" ornamenta­
tion, addition of "free material," in a 
recital of familiar Bach works. The first 
and third section of BWV 564 and the 
chorale-prelude on Wachet auf are giv­
en the best renditions here, but the 
Adagio of BWV 564 and the chorale­
prelude on Schmuke dich barely survive 
the ornamental encrustations, octave 
displacements, and artificial cadenzas 
imposed upon their simple clarity. The 
Passacaglia is similary (mal)treated, 
with excessive agogic accents, added 
trills (more appropriate to a harpsichord 
performance), and an amazing scalar 
interpolation in the triplet variation, 
measure 138. Interpretations such as 
these from an obviously skilled, capable, 
and well-educated performer are inevit­
ably puzzling. 

-G. Nicholas Bullat 

Book Reviews 

Donovan Dawe's Organists of the 
City of London 1666-1850 (Padstow, 
Cornwall, private publication by the 
author, 1983, £18.) is not an anecdotal 
collection nor a biographical one in the 
usual sense, but a scholarly catalogue of 
the churches within the precincts of the 
city, the organists elected to each of 
these posts in the period in question, list­
ings of other candidates (and the num­
bers of votes by which they failed to 
obtain the position), salary and contract 
information where available, notation 
of the sources of all this information, 
and a summary of basic knowledge 
(when available) concerning the build­
er, date of installation, rebuilding etc., 
of the organ(s) of each church. This 
small (178 pp.) volume contains a 
wealth of material arranged first by 
individual church, then in a second, 
alphabetical index by the organists' sur­
names. The church listings are chrono­
logical, brief, and to the point, reflect­
ing the frequent brevity of church 
records which provided the informa­
tion. The name index often provides 
short sketches revealing glimpses of the 
character (and occasional idiosyncra­
cies) of various of the organists listed. 
Twenty pages of short essays provide 
background on salaries (not very high), 
unusual customs ("annuity organs," pro­
vided-and usually played-by a mem­
ber of the parish at no cost to the church 
on the provision that the donor's heirs be 
granted financial support after his 
death), "rogue organists" whose per­
formance of duties or whose extracur­
ricular activities warranted chastise­
ment or even dismissal, and other topics 
relating to the London church music 
scene of the two centuries explored. 
This manual is unquestionably a valu­
able reference tool, evidencing signifi­
cant amounts of work and exploration of 
old records, and will certainly provide 

Yale Buxtehude Symposium 
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Performances and Lectures 
in honor 

of the 350th anniversary of his birth 

12-14 April, 1987 at Yale University 

Participants include 
Marguerite Brooks, conductor 
Laurence Dreyfus, v. d. gamba 

and lecturer 

Stephen Hefling, violin 
Charles Krigbaum, organ 
Catherine Liddell, lute 
Eva Unfield, conductor 

and lecturer 
Drew Minter, countertenor 
Thomas Murray, organ 
Richard Rephann, harpsichord 
Sally Sanford, soprano 
Jaap Schroder, violin 
Kerala Snyder, lecturer 
Michael Willens, violone 
Christoph Wolff, lecturer 

For information write: BUXTEHUDE SYMPOSIUM, 
School of Music,Yale University, P.O. Box 2104A Yale Station, 

NewHaven,Cf 06520-7440 

fertile hunting-ground for dissertation 
research for some time to come. 

A related but more expansive survey 
is John Norman's The Organs of Brit­
ain (North Pomfret, VT, David & 
Charles, 1984, $37.00). The author, pre­
sumably the co-author with Herbert 
Norman of The Organ Today (1966) 
and himself an organbuilder (with Hill, 
Norman, and Beard) and consultant of 
ample background and experience, 
presents a three-section work: (1) a sur­
vey of organ construction and history, 
with the expected special attention to 
British builders and instruments; (2) an 
alphabetical listing of organ builders 
whose work is represented in England 
(including, among others, Marcussen, 
Metzler, Phelps, and Flentrop) and a 
glossary of stops and technical organ 
terms; and (3) an outstanding "gazet­
teer" of over 290 English (and North-of 
Ireland) organs arranged, unfortunately 
for the non-British reader, by county. 

It is this last section which is of ~reat 
value, particularly in Mr. Norman s de­
liberate choice of instruments primarily 
of latter 20th-century origins or contain­
ing a substantial amount of pipework 
from before the late 18th century. A 
brief discussion of each instrument's ori­
gins, alterations, current condition, to­
gether with salient items of special 
interest and an occasional personal com­
ment or evaluation are provided for 
each entry. About one-third of the list­
ings include specifications, usually omit­
ting couplers, etc. 

The first portion of the book is a 
refreshingly non-chauvinistic overview 
of the organbuilding world, including 
good discussions of various stages of the 
instrument's development, relationships 
among various continental styles of 
building and, particularly, the 19th-cen­
tury "English sound," current trends in 
organ design and voicing, and other 
similar topics. A fair sprinkling of inter­
esting and/or amusing anecdotes con­
cerning various organists, builders, in­
struments, their foibles or eccentricities 

provides a bit of leavening humor in an 
otherwise serious survey. 

Only two items pose minimal prob­
lems for the casual reader: the use of the 
old British G-compass in reference to 
keys and pitches, rather than (to Ameri­
can readers at least) the more familiar 
breaks at C (GGG ... FFF#, GG ... FF#, 
etc., instead of CCG .. BBB, etc.), and 
the lack of explanation of technical 
drawings for the uninitiated (though 
they are certainly self-evident to those 
experienced with organ mechanisms). 
Altogether, this is a source highly rec­
ommended, certainly supplanting a 
large number of earlier English­
oriented works while remaining highly 
accessible to the general reader and pro­
viding substantive information of great 
interest to the researcher and organ­
crawler. 

-G. Nicholas Bullat 

New Handbell Music 

Canon, Johann Pachelbel, arr. Hal H. 
Hopson. Agape No. 1152, $1.25 (M +), 
3 to 5 octaves. 

The "Celebrated Canon in D" by 
Pachelbel is a nice addition to the hand­
bell repertoire. This arrangement of the 
canon is well adapted by Mr. Hopson­
the structure of the canon is maintained 
throughout. This surely would be a pop­
ular item for any choir; it's not too diffi­
cult and, because of the familiarity of 
the work, can be learned quickly. High­
ly recommended. 

Fairest Lord Jesus, arr. Barbara Baltz­
er Kinyon. Agape No. 1197, $1.25 
(M -), 3 to 5 octaves. 

Here is a good, solid arrangement of 
the familiar "Crusader's Hymn." The 
arrangement builds from a softer two­
part verse to a full chordal texture that is 
rich and exciting. This is great service 
material for most choirs. 

EIGHTH ANNUAL 

Organ Study Tour of Southern Germany - Austria 
Italy - Switzerland - France 

JUNE 10 - JUNE 26 

Organ Study Tour of Holland - England' 
JULY 1 - JULY 15 

Organ Study Tour of West Germany - East Germany 
Czechoslovakia - Austria 

AUGUST 5 . AUGUST 21 

• Optional extension to attend the International 
Congress 01 Organists, in Cambridge. 

For a free brochure, write or call: 
Dirk Bakhuyzen, P.O. Box 70B2, Grand Rapids, M149510. Ph: (616) 534-0902. 
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Ring Praise (Familiar Hymns for Be­
ginning Handbell Choirs), J. Wayne 
Kerr. Concordia Publishing House 
#97-5900, $5.95 (E), 3 to 4 octaves. 

This is a hand bell method developed 
by Mr. Kerr with several objectives in 
mind: to keep the use of "exercises" to a 
minimum, to use familiar hymns, to use 
full chords and keep all ringers actively 
involved, to keep the use of eighth notes 
to a minimum, to use various ringing 
techniques, and to make the music pro­
gressive in difficulty. The material in 
the collection begins with a few short 
warm-ups that can be used to teach how 
to hold and ring a bell, how to ring with 
precision, and basic music notation and 
rhythms. Included are fundamentals of 
bell ringing that can introduce new 
ringers to their bells in an effective and 
positive way. A good investment. 

In the Bleak Mid-Winter, Gustav 
Holst, arr. Donald E. Allured. Main 
Stream Music (a division of Hope Pub­
lishing Co.) No. 1216, $1.50 (D), 4 to 5 
octaves. 

From another master in the field of 
handbell writing and arranging comes 
this unusually beautiful setting of an 
appropriate title for the Advent season. 
The piece starts quite calmly in a simple 
quarter-note pattern; the following 
verses take on a triplet and then a six­
teenth-note sequence parallel to the 
melody which, with some skill, is most 
effective. The mood of the piece is nev­
er more than a mezzo-forte, with most 
of the passages in the softer shades. This 
is a challenge, but certainly worth the 
effort for choirs of that capability. 

-Leon Nelson 

New Organ Music 

7 Carols of Christmas; 7 Carols for 
Flute, Clarinet, Bassoon and Organ, 
settings by Robert J. Powell. Concor­
dia 97-5921. $14.50. 

These are delightfully-written carols 
which could make a wonderful addition to 
the Christmas service. They are uncompli­
cated for the musicians, and very enjoya­
ble for the listener. Highly recom­
mended. 

Heroic Music, Georg Philipp Tele­
mann, edited and arranged by S. 
Drummond Wolff. Concordia 97-5919. 
$5.00. 
Processional, George Frideric Handel, 
edited and arranged by S. Drummond 
Wolff. Concordia 97-5925. $5.00. 
March, Johann Sebastian Bach, edited 
and arranged by S. Drummond Wolff. 
Concordia 97-5926. $5.00. 

These three compositions are part of a 
series "Ceremonial Music from the Ger­
man Baroque for Brass Quartet and 
organ." Concordia has previously re­
leased series from the French Baroque, 
English Baroque, and Italian Baroque. 
All three pieces are arrangements from 
larger works. Wolff has arranged them 
very effectively for brass quartet, tim­
pani and organ. They would make 
excellent additions to festival services or 
musical programs. 

Reformation Suite; settings for organ 
and brass quartet by S. Drummond 
Wolff. Concordia 97-5920. $5.50. 
Three Hymns of Praise for Easter; set­
tings for brass quartet and organ by S. 
Drummond Wolff. Concordia 97-5897. 
$9.00. 

These two collections add to Wolff's 
fine settings of hymns for different 
times of the church year, all arranged 
for brass quartet and organ. Reforma­
tion hymns include "Ein feste Burg," 
"Erhalt uns, Herr," and "Es ist das 
Heil. " Easter hymns are "Gelobet sei 
Gott," "0 filii et filiae" and "Victory." 
Wolff's hymn settings are always very 
accessible to the musician and to the lis­
tener, are solid arrangements of the 
hymns, and add festivity to the hymns. 
Highly recommended. 

-Dennis Schmidt 
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Craig A. Penfield, Messe Gregorienne. 
H. W. Gray Publications (Saint Cecilia 
Series) #GSTC 01030, $3.50. 

This little organ mass has five short 
and easy movements. Unidentified Gre­
gorian melodies come and go, supported 
by very traditional but eclectic harmon­
ies that use modal progressions and par­
allelism to set a musical mood of J;>iety. 
The Credo is reminiscent of Faure s "In 
Paradisum," and the Sanctus is based 
on a theme by Merbecke. Messe Grego­
rienne has some pleasant moments and 
is carefully written, but, too heavily 
dependent on stale formulas, it seldom 
leaves the realm of the ordinary. 

Seventeenth-century Spanish Organ 
Music from "Huerto ameno de vadas 
flores de musica." Universal Organ 
Edition, vol. I, edited by Sally Fortino, 
No. 17898, $14.95. 

A brief preface in German, English, 
and French, a "Critical Notes" section, 
and several pages of facsimiles precede 
the eleven tientos in this volume. The 
source for the pieces is a manuscript 
completed in 1709, and the five Spanish 

composers represented are Cabanilles, 
Heredia, Bruna, Bernabe, and Castillo. 
Two types of tiento (Spanish counter­
part to the Italian ricercar) are repre­
sented, the falsas , which is generally 
short, chromatic, and slow moving 
throughout, and the lleno, which is 
more lively, and often has several sec­
tions where the subject appears in con­
trasting meters or with new countersub­
jects. All of the tientos can be played 
without pedals, although it is quite pos­
sible that their use was optional, a possi­
bility the editor does not mention. This 
music is easy to moderately difficult, 
and is highly recommended for church 
services and recitals, especially the tien­
to llenos by Heredia and Bruna, which 
are colorful and imaginative examples 
of the genre. 

Diderich Buxtehude, Nine Organ 
Pieces, revised by Finn Videro, Eng­
strom & Sodring (Agent: Peters) 
$27.50. 

Finn Videro's edition of Buxtehude's 
organ pieces is a curious one. From its 
large format, clean appearance and in-

formative English preiace, one expects 
an edition of the type known as "ur­
text," in which the text is based on the 
most reliable sources, with only obvious 
errors corrected by an editor. This is not 
the case here. From the commentary 
one learns that Videro has invented 
entire measures (in the D minor Passa­
caglia), omitted others (in the E minor 
Ciacona), rearranged voices (exchanged 
tenor and soprano), thickened the tex­
ture of certain chords, and added and 
subtracted accidentals. Videro's justifi­
cation for this drastic rewriting is the 
poor quality of the sources, which, he 
claims, cannot possibly represent Buxte­
hude's intentions. Even if one accepts 
this evaluation of the sources, they at 
least represent an actual 18th-century 
performance, something that a Baroque 
organist played not long after Buxte­
hude's death. Videro's arrangements 
cannot claim this crucial link with the 
past, and can only be regarded as inter­
esting, but historically unsupported re­
constructions. 

-Edmund Shay, DMA 
Columbia College 

Columbia, SC 

At the Detroit AGO Convention, Allen displayed a new instrument; the Classic I. Organists were invited to sit down 
and play. The frequent comment was: "Sounds like a North German otgan." 

We have ap.alyzed the sounds of Europ~an pipes in detail. The result-an instrument superbly authentic. If the 
characteristics of "low wind pressure" voicing appeal to you, send for our Classic I demopstration cassette. We think 
it will kindle your interest in arranging to play it yourseH. 

Macungie, Pennsylvania 18062 
(215) 966-2202 

Copyright © 1986 

o Send free Classic I literature. 
o Send Classic I cassette (Enclose $3 Check or Money Order). 

Name 
Address 
City ______________ State ____ _ 

County Zip 
Allen Organ Company Dept. D27 Macungie, P A 18062 
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Jean Langlais-An Eightieth Birthday Tribute Kathleen Thomerson 

On February 15, 1907, Jean Langlais was born in the small Breton village of La 
Fontenelle. On February 15, 1987, he will hear a recital composed entirely of 

his own organ works played by Pierre Cogen at the Cathedral of Notre-Dame de 
Paris. The program will include "Chant de joie," "Rosa mystica" (from Triptyque 
Gregorien), "Triptyque," and "Dans la lumiere" (Offrande a une ame). Langlais' 
reflections during that program may well follow the happiness and struggles of his 
life. The young child whose sight gradually disappeared by age three has become a 
famous man. The boy who was a summer substitute organist at Notre-Dame de 
Rennes in 1924, going from there to the harmonium at La Fontenelle, became the 
organist of the Basilica of Sainte-Clotilde in Paris, a position previously held by 
Cesar Franck and Charles Tournemire. The man who listens to the world finds that 
the world also listens to him. 

Special concerts honoring LanglaiS 
are being held in Europe and America. 
In Bonn, Germany, there will be a four­
day festival, Bonner Langlais-tage, 
organized by Die Gesellschaft der Or­
gelfreunde (GdO) for February 12-15. 
Events in Paris will lead off with a con­
cert, Hommage a Jean Langlais, on 
February 1 at 4 p.m. in the Eglise de la 
Madeleine with the choir Petits Chan­
teurs d' Antony, directed by Pere P. 
Giraud, a brass ensemble, and three 
organists: H. F. Houbard, P. Cogen, and 
G. Bessonnet. The program will be ''Tu 
es Petrus" (choir, brass, 2 organs), 
"Messe Solennelle" (choir, 2 organs), 
"Deploration" (choir and organ), 
"Psaume Solennel no. 3" (choir, brass, 
organ), and the organ works "Ave Mar­
ia, Ave maris stella," "Te Deum," and 
"Fugue sur 0 Filii." On February 8 the 
"Mass in Ancient Style" will be sung 
during the 11 a.m. service at the Ameri­
can Cathedral in Paris. 

In November of 1985 two organ reci­
tals of Langlais' works were given at the 
Basilica of Sainte-Clotilde in honor of 
his 40 years there as titular organist. The 
first progam was played on November 
13 by his wife, Marie-Louise Jaquet­
Langlais, and two of his most brilliant 
pupils, Marie-Bernadette Dufourcet­
Hakim, organist of Notre-Dame des 
Champs, and her husband, Naji Hakim, 
organist of the Basilica of Sacre-Coeur. 
Both old and recent compositions were 
performed, ranging from the "Te 
Deum" and "La Nativite" to "Poem of 
Life" and "Feux d'artifice" (Rosace). 
Pierre Cogen, his co-titulaire at the 
Basilica, played the second recital on 
November 18, featuring the difficult 
"Premiere Symphonie" as well as the 
first performance of "Talitha Koum." 

Ten years ago THE DIAPASON pub­
lished an article by Robert Sutherland 
Lord, "Jean Langlais-On the Occasion 
of His Seventieth Birthday," (February 

Kathleen Thomerson is Organist and Choir Director at University United Meth­
odist Church in St. Louis, and teaches organ at the St. Louis Conservatory and at 
Southern Illinois University in Edwardsville. She is presently compiling a book, Jean 
Langlais A Bio-bibliography, to be published by Greenwood Press in 1987-88 as a title in 
the series Bio-Bibliographies in Music, The Music Reference Collection. 
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If you thought you could 
never afford a Rodgers Organ ... 

built by America's respected builder 
of pipe and electronic organs ... 
this announcement is for you. 

Through a breakthrough in design, incorporating 
the latest microprocessor technology, Rodgers Organ 
Company introduces the new *Essex Series. This all­
electronic organ, including independent celeste, begins 
at around $8,000. Full two manual console and pedal­
board built to standards set by the American Guild of 
Organists. Couplers, useful Celeste Transfer, Trans­
poser, Programmable Memory Combination Action, 
and much more. 
*The Essex Series 605 and 640 are now factory prepared to accept Rodgers 
pipes. Price can vary depending on local taxes, freight, and installation . 
This new Essex Series is not a short cut instrument: the famous Rodgers 
SOl/lid and overall quality cOllstructioll is adhered to faithfully. 

Arrange a demonstration today. 

Hillsboro, Oregon 97124 
A company of Steinway Musical Properties, Inc. 

Table 1 

ORGAN WORKS OF JEAN LANGLAIS PUBLISHED 1977-1986 

Date of 
Composition Title Publisher Date 
1927 Prelude et fugue Universal #17462 1982 
1929 Chant des bergers (previously pub-

lished in 1938 as "Adoration des 
bergers" by Schola Cantorum) in 

Universal # 17174 1982 Oas neue Orgel album 
1959/80 Troisi~me Symphonie Universal # 17111 1980 
1971 Troisi~me Concerto: Reaction Universal #17164 1980 

(for Organ. String Orchestra, and & 17261 
Timpani) 

1971 Pri~re des Mages (deleted section 
from "Troisieme Concerto" when re-
vised for publication) in Oas neue 

Universal #17174 1982 Orgelalbum 
1976 MosaTque II Combre 1977 
1977 MosaTque III Combre 1978 
1978 T riptyque Gregorien Universal #16968 1979 
1978 Progression Bomemann 1979 
1979 Nollis avec variations Universal #17178 1981 
1979 Offrande a une arne (Offering to a Bornemann 1980 

Soul) 
1980 Rosace (Rose Window) Combre 1981 
1982 Prelude et Allegro Universal #17475 1985 
1983 Cinq Soleils Combre 1983 
1983 Sept Etudes de Concert pour Universal #17881 1984 

pedale 
1983 Deux Pieces Breves Combre 1983 
1984 Huit Preludes Bomemann 1984 
1984 Miniature II Combre 1984 
1984 Methode d'Orgue Combre 1984 

(with Marie-l...ouise Jaquet-langlais) 
1985 Talitha Koum (Resurrection) Combre 1985 
1985 Trois Pieces pour orgue 

Libre, Recitatif, Allegro 
Pro Organo 

1985 BAC.H.. Six Pieces pour orgue Bornemann 1985 
1986 American Folk-Hymn Settings for 

Organ FitzSimons 1986 
1986 In Memoriam Combre in press- 1987 
1986 12 Versets Bornemann in press- 1987 
1986 15 Elevations FitzSimmons in press- 1987 

(scheduled for May, 1987) 

1977, pp. 14-15; see correction in 
March, 1977, p. 2) which profiled the 
composer as a musician, teacher, con­
cert performer, composer, and a very 
perceptive person. At the conclusion of 
his article, Mr. Lord gave a listing of the 
organ works of Langlais. The table 
which accompanies these birthday 
greetings of 1987 is a continuation 
which brings that list up-to-date. 

Langlais' past decade has seen many 
changes in his life, including the death 
of his wife Jeannette in June, 1979. The 
1980 "Offrande a une arne" was written 
in her memory. She was a wonderful 
partner with him, and transcribed his 
Braille compositions into music scores 
for many years. His remarriage to for­
mer pupil Marie-Louise Jaquet has re­
sulted in another happy marriage and 
partnership, and in the arrival of his 
third child, their first, Caroline. It is 
obvious that Langlais is both inspired 
and comforted by his young daughter. 
During the days of rehabilitation fol­
lowing his stroke, Caroline believed, 
with childish faith, that her father 
would recover. 

On July 1, 1984, Langlais suffered a 
stroke after playing the grand-messe in 
the Cathedral of Dol-de-Breta~ne. The 
result was damage in the brain s speech 

V The Handbell Connection 
Malmark Handbells & Cholrch,mes 

MUSIC • Supplies • Accessories 

Serving the Handbetl Ringer and Director with a complete tine of 
Handbell Products. 

(800) 422-0044 
Calif .. Alaak. & Hawaii can (2131439-0481 

1032B Redondo. P.O. Box 91 235. Long Beach. CA 90809 

+-~:::::~: 
Catalogs Available 

Boll' 1568. ORJeaD8. MA O~"53 

zones of the left hemisphere, leaving 
him with aphasia and intermingled 
French and English words. As part of 
his speech therapy, he no longer speaks 
English. His recovery, although not 
complete, is remarkable. For example, 
he no longer recalls proper names, but 
he reads music in Braille, and continues 
to compose. The attached list gives evi­
dence to that! The works written since 
the summer of 1984 are as full of vigor 
and ingenuity as before. The main 
change is that there is some turning 
away from abstract lines toward his ear­
lier, more melodic, style. 

In playing, he has memory slips now 
in works that he has known perfectly for 
many years, but he still improvises free­
ly, and has just made a record which 
includes a twenty-minute improvisation 
on two Salve Regina melodies (Solemn 
and Simple Tones). Recorded at Sainte­
Clotilde on November 11, 1986, this 
record is being released as part of his 
eightieth anniversary celebration and is 
available in France at Medias Music, 11 
A, Bd. Jean-Baptiste ASTIER, 13004 
MARSEILLE. The second side is also an 
improvisation on two Gregorian themes, 
the "Alleluia" de la messe du Tres Saint­
Sacrement, and the "Confitebor Tibi,,, 
Offertoire de la Messe du Saint Nom de 

~I· 
Bethlehem, Pennsylvania z80z5 

In.N ___ ._ 
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Jesus. These improvisations are a beauti­
ful hommage in color, the sound-colors 
of Langlais and of the Cavaille-Coll 
organ. 

On March 2, 1986, the writer was in 
the organ loft of Notre-Dame de Paris 
for Langlais' recital. His program 
opened with two works of Charles Tour­
nemire, very powerfully and mystically, 
played, "Eli, Eli, lamma sabacthani' 
(Sept Chorals-Poemes) and the "Com­
munion" from the Office of the Epipha­
ny (L'Orgue mystique 7). Langlais con­
tinued with four of his NeuJ Pieces. 
Here for the first time some memory 
lapses occurred, but always well under 
control, with no effect on the rhythmic 
pulse of the piece. Indeed, it was rather 
interesting to hear the spontaneous re­
creation of a couple of passages. The 
time when my blood ran cold, however, 
was during the second half of "Mon arne 
cherche un fin paisible." Langlais had 
experienced difficulty remembering 
this part, but made a successful conclu­
sion. I fully expected him to convert the 
first ending into the final cadence, 
thankful that he had arrived safely at 
the end. But no, he calmly took the 
repeat and played through the second 
half again, this time perfectly. What 
courage! After that, he played a thrill­
ing, heartfelt "Imploration pour la 
Croyance" (Imploration for Faith), and 
concluded with an improvisation on 
Salve Regina which showed much crea­
tive power and imagination. 

Marie-Louise Jaquet-Langlais is pres­
ently writing her dissertation for a doc­
torate in musicology at the Sorbonne, 
her topic being her husband's life and 
works. Ann Labounsky is also writing a 
doctoral dissertation on Langlais at the 
University of Pittsburgh. Therefore, 
during Langlais' ninth decade we can 
expect to see two extensive dissertations 
completed and published, one in French 
and one in English. Ann Labounsky is 
halfway through her project of record­
ing his complete organ works for Musi­
cal Heritage Society. Three volumes, 
nine discs, have been issued, and the 
fourth volume recorded. 

A sampling of Langlais' works re­
corded since the composer turned sev­
entyare: 

Alpha ACA 548. 1985. "Organ Works 
of Jean Langlais." Marjorie Bruce, or­
gan, Paisley Abbey, Scotland. 

Coronata COR 5001. 1983. "Jean 

Table 2 

UNPUBLISHED WORKS 1977-1986 

Date of 
Composition 
1979 

Title 
Prelude gregorien (organ) 

1980 Reminiscences (keyboard, string orchestra, 2 flutes or trumpets, and 
timpani) 

1981 
1982 

A la Vierge Marie (one voice and organ or piano) 
Alleluia-Amen (one voice and organ) 

1984 Hymne du soir (chorale harmonization) 

CHORAL AND INSTRUMENTAL WORKS PUBLISHED 1977-1986 

Date of 
Composition Title Publisher Date 
CHORAL 
1977 Psaume 111 "Beatus vir qui Schola Cantorum 1985 

timet" 
1978 Three Short Anthems Hinshaw HMC-423 1980 
1979 Corpus Christi UCP Publications 1982 
1979 Mass "Grant Us Thy Peace" Basil Ramsey 1981 
1979 Chorale Harmonizations Breitkopf & Hartel 
1982 Deux Chants Choral Europart Music 1983 
1985/86 Two Hymntunes 

(Commissioned by the 
San Francisco Chapter, AGO) 

1986 Ubi Caritas FitzSimons 1986 

INSTRUMENTAL 
1982 Pastorale et Rondo Elkan-Vogel 1983 

(two trumpets and 
organ) 

1983 Petite Rhapsodie (flute and pia-
Gerard Billaudot 1984 no) 

1986 Neuf Pieces pour trompette et Combre in press- 1987 
orgue 

Langlais Vokalwerk I." Kammerchor 
Schmallenberg, Ulrich Schauerte, direc­
tor, Helga Schauerte, organ, Altenberg, 
Germany. 

Solstice SOL 14. "Jean Langlais a 
Notre-Dame de Paris.' 

Concerto No.2 for organ and string 
orchestra. Proprius PROP 7784. 1977, 
Stockholm. Kjell Johnsen, organ, Kjell 
Ingebretsen, conductor. 

Concerto No. 3 for organ, string 
orchestra and timpani. ABC Records 
ABCL 8103. 1981. Michael Dudman, 
organ, Sydney Symphony Orchestra, 
Sydney Town Hall, Australia. 

Hommage a. Frescobaldi (five move­
ments). CBS 51236. 1981, Holland. "Al­
bert De Klerk Speelt Vierne-Langlais." 

Suite Breve. Priory PR 148. Colin 
Walsh, organ, Salisbury Cathedral. 

Suite Medievale. Priory PR 173. 
1985. Colin Walsh, organ, Salisbury Ca­
thedral. 

Trois Poemes Evangeliques. Delos 
DEL 25443. 1978. David Britton, or­
gan. 

Troisieme Symphonie. Festivo 097. 
1984, Holland. Bruno Mathieu, organ, 
L'Orgue Cavaille-Coll de I'eglise St. An­
toine des Quinze-Vints, Paris. 

Mass "Grant Us Thy Peace." Alpha 
Records ACA 533. 1984. "Music for 
Worcester Cathedral." 

Messe Solennelle. BIS LP-289, CD-
289. 1985. Taby Church Choir, Erik 
Lundkvist, organ, Orpheus Chamber 
Ensemble. 

Missa Salve Regina. Argo 596017. 

1981. Richard Hickox Singers. 
Sonatine. Erato MCE 71272. 1980. 

Maurice Andre, trumpet, Andre Luy, 
organ, Lausanne Cathedral, Switzer­
land. 

Mrs. Langlais is involved in arranging 
for the reissue of out-of-print works. 
The "Evocation," "Meditation," and 
"United Themes," three of the six parts 
of Homafe to Rameau (Elkan-Vogel, 
1965) wil be reprinted by Bornemann 
in 1987. The Third Symphony for organ 

(Universal, 1980), contains five move­
ments, with two revised, of the Ameri­
can Suite (H. W. Gray, 1961). Another 
two movements of this suite are in­
cluded in Mosaic I (Combre, 1977). The 
choral "Mass in Ancient Style" 
(McLaughlin & Reilly, 1952), is now 
available as "Messe en style ancien" 
(Combre, 1985). Mrs. Langlais is to be 
commended for her efforts in seeing 
that these scores remain available to 
musicians. She is also working toward 
having some previously unpublished 
works printed, such as his first organ 
composition, "Prelude et fugue" (Uni­
versal, 1982). This is a most beautiful 
and interesting work, and one suspects 
that the reason it did not appear sooner 
might be the technically challenging 
fugue. 

This birthday salute will conclude 
with the translation of part of a Mar­
seilles newspaper interview which ap­
peared in Le Provent;al of July 4, 1976. 
The interviewer was Jean Abel. 

JA: When you consider the whole body 
of your works, what is your opinion? 

JL: There are certainly some pages that 
I would not write today. Nevertheless, I 
have always been sincere. I never made 
any concession, and I never will. All my 
life I've looked for poetry. 

JA: And now, being seventy years old, 
what do you wish to accomplish next? 

JL: I would like to forget everything I 
know about composition, get back to 
pure poetry, free of all technique. For, 
as a composer, your body ages, but your 
soul rejuvenates. He's the happiest of all 
men. I thank God for having given me 
the joy and the sufferings inherent in 
every composer. 

Maitre, we join you in your "remercie 
Dieu" and we congratulate you on your 
courage, your hard work, and your pur­
suit of poetry in music. Welcome to 
your eightieth year! • 
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4' 
2' 
2' 
III 
8' 
4' 

Great Swell Pedal 
principal 8' gems horn 
rohrgedeckt 8' gemshorn celeste TC 
gemshorn 8' rohrflote 
gemshorn celeste TC 4' flute 
principal 4' gemshorn 
copula 2 2/3' quint 
octave 2' blockflote 
gemshorn 1 1/3' larigot 
mixture l' gemshorn 
fagot 8' fagot 

chimes 

16' 
16' 
8' 
8' 
4' 
2' 

16' 
8' 
4' 

subbass 
leiblich (soft wind) 
principal 
rohrgedeckt 
choralbass 
flute 
fagot 
fagot 
fagot 

clarion tremolo • 
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New Organs 

Cover 
G.W.F. Hunt Organs of Minneapolis, 

MN, has constructed a nine-stop, single­
manual, mechanical-action instrument 
for Shepherd of the Grove Lutheran 
Church, Maple Grove, MN. The organ 
case, pipework and action were con­
structed in the firm's shop. A divided 
keyboard is used with draw bars to 
allow the organist to choose the point of 
division between tenor G and middle G. 
The action is a self-leveling suspended 
action that is not affected by climate. 
The case is of filled solid red oak and the 
chests are of maple. The polished facade 
pipes are of pure aluminum. The rear of 
the organ also has a complete facade 
allowing a central position in the room. 
The consultant was Howard Don Small 
who gave the first recital in March of 
'86. A second recital was given by Rob­
ert Vickery in April of '86. The organ 
was constructed by Goeffrey Hunt and 
Timothy Jon Patterson and was com­
pleted in February of 1986. 

GREAT SWELL 

MANUAL' 
8' Praestant 
8' Rohr Gedackt 
4' Principal 
4' Flach80te 
2' Schwiegel 

I';" Siffiote 
l' Zimbel 
8' Krumhorn (prepared) 

PEDAL 
16' Subbass 
16' Fagott 

'Each manual stop has independent draws for Bass 
and Treble 

William Baker & Company, Hat­
field, MA, has restored and installed 
Hutchings Op. 203 (ca. 1890) in the 
United Parish, Winchendon, MA, re­
placing an electronic substitute. The 
organ was meticulously restored except 
that the hand-operated feeders were 
removed and the frame and case were 
lowered six inches. The parish coura­
geously elected for a central position in 
the church where the unaltered voicing 
is heard to good effect. The school desk 
oak case was refinished by Richard 
Lesner in stain and hand-rubbed shel­
lac. The display pipes were repainted 
and stencilled by Edgar A. Boadway. 
The instrument was presented to the 
community in a recital by Timothy E. 
Smith of Keene, NH, on October 12, 
1986. Miss Doris Belcher, herself an 
accomplished organist, is Pastor. 

8' Open Diapason 
8' Unison Bass 

16' Bourdon (TC) 
PEDAL 

16' Bourdon 
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8' Melodia (TC) 
8' Dolcissimo (TC) 
4' Octave 

8' Std Diapason Bass 
8' Std Diapason Treble (TC) 
8' Salicional (TC) 
4' Violina 
4' Harmonic Flute 
8' Oboe (TC) 

Schudi Organ Company, Garland, 
TX, has built a new organ for Shuman 
Chapel of St. Andrew's Episcopal 
Church, Fort Worth, TX. The organ uti­
lizes suspended mechanical key action 
and mechanical stop action. The key­
board naturals are plated with boxwood; 
ebony sharps with bone caps; rosewood 
stop knobs with hand-engraved ivory 
inserts. The case is of oak with 80% tin 
facade pipes. Winding is with single 
bellows. All stops except the Principal 4' 
are behind swell shades. Manual/pedal 
compass: 61 / 32. 

MANUAL 
8' Chimney Flute 
4' Principal 
4' Flute 
2' Fifteenth 

PEDAL 
16' Subbass 

Jaeckel, Incorporated, Duluth, MN, 
has built a new organ, its opus 8, for st. 
Barnabas Church, Bronx, NY. The one­
manual positif consists of four stops 
divided between Cl/Cll . The manuals 
are covered in bone; the case is fumed 
white oak; compass 54 notes. 

MANUAL 
8' Rohr8ote 
4' Prinzipal 
2' Oktav 

lVa' Quint 

The Ross King Company, Organ 
Builders, Fort Worth, TX, has built a 
new organ for Trinity Episcopal 
Church, Longview, TX. The three-man­
ual instrument consists of 30 voices and 
43 ranks. All pipes are placed at the 
same elevation, above and behind the 
choir, speaking directly down the length 
of the nave. The oak drawknob console 
utilizes a solid-state dual memory com­
bination action. Manual chests feature 
mechanical action, pedal chest electro­
pneumatic. The main bass voices use 
pipes of very large scale. Mixtures are 
considerably smaller in scale than the 
principals. Manual voices and choruses 
are scaled and voiced in a choral fash­
ion-the middle range is most relaxed 
with bass and treble increase going 
away from the middle. The Great 
Wald£Iute features an unusual construc­
tion, using tapered large-scale metal 
pipes with double-length harmonic 
pipes beginning at middle g. The reeds 
use parallel shallots; the Cromorne is 
French in style. The Swell Bassoon has 
full-length resonators with single taper 
in the bass gradually changing to com­
pound taper in the manner of an Haut­
bois by 4' C. The Positif Trumpet is 
placed en chamade. Wind pressures: 
Great, Swell and Pedal 4" (102mm); 
Positif £lues 31/ 2" (89mm), Posit if Trum­
pet 1-12 4" (l02mm), 13-61 7" 
(l78mm). 

Great Mixture IV 
1-18 19-30 31-42 43-54 
r- ~ :r- gr--
1 1/ 3' 2' 22/ 3' 4' 
l' 1 1/ 3' 2' 22/ 3' 

2/ 3' l' 1 1/ 3' 2' 

Great Scharf IV 
1- 12 13- 24 25-36 37- 44 
y- TT7W r- ~ 

2/ 3' l' 1 1/ 3' 2' 
1/ 2' 2/ 3' l' 1 1/ 3' 
1/ 3' 1/2' 2/ 3' l' 

Swell Plein Jeu IV 
1-20 21-32 33-44 45-49 
TI73' r- ~ :r-
l' 1 1/ 3' 2' 22/ 3' 

2/ 3' l' 1 1/ 3' 2' 
1/ 2' 2/ 3' l' 1 1/ 3' 

Positif Terzzimbel III 
1- 12 13- 16 17- 24 25-32 
repeat z:rr ;rw- y---
13- 24 1/ 2' 2/ 3' 4/ 5' 

2/ 5' 1/ 2' 2/ 3' 

GREAT 
8' Principal 
8' Bourdon 
8' Wald8ute 
4' Octave 

POSITIF 
8' Gedeckt 
4' Koppel8ute 

2'1.' Nazard 

4' Nachthorn 
2' Super Octave 

IV Mixture 

2' Principal 
1'/,' Tierce 
1'/,' Larigot 

IV Scharf 
III Terzzimbel 
8' Bombarde 

8' Cromorne 
Zimbelstern 

8' Bassoon (Sw) 
8' Fanfare Trumpet 

SWELL 
16' Gedeckt (preparation) 
8' Chimney8ute 
8' Viola 
8' Viola Celeste 
4' Principal 
4' Flute (Ext) 
2' Spitz8ute 

IV Plein Jeu 
16' Bassoon 
8' Trumpet 
8' Bassoon (Ext) 
4' Clarion 

PEDAL 
32' Resultant (preparation) 
16' Stopped Principal 
16' Gedeckt (Sw) 
8' Principal 
8' Gedeckt 
4' Octave (Ext) 
4' Flute (Gt) 

III Mixture 
32' Bassoon (Sw) 
16' Bombarde (Pos) 
16' Bassoon (Sw) 
8' Trumpet (Pos) 
4' Cromorne (Gt) 

55-61 
gr--
51 / 3' 
4' 
22/ 3' 

45-50 51-56 
:r- gr--
22/ 3' 4' 
2' 22/ 3' 
1 1/ 3' 2' 

50-56 57-61 
gr-- gr--
4' 51 / 3' 
22/ 3' 4' 
2' 22/ 3' 

33- 40 41- 49 
rm' T375' 
l' 1 1/ 3' 

4/ 5' l' 

57- 61 
gr--
51 / 3' 
4' 
22/ 3' 

50-61 
repeat 
37-49 
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N. P. Mander, Ltd., London. Eng­
land, has builL a new organ for Winches­
ter College Chapel The new instrument 
was built into the existing W, D. Caroe 
case, and is based on the finer examples 
of the last century in England which 
ensures a style of voicing suited to the 
accompaniment of choral repertoire 
and the suprisingly Iireless acoustic of 
the 14tb--century chapel, Key and Pedal 
actions are mechanical, drawstop ac­
tions are electro-pneumatic. Photo by 
John Brennan of Positif Press, Oxford. 

GREAT 
16' Bourdon (wood) 
8' Open Diapason 
8' topt Diapason 
4' Principal 
4' Chimne Flute 

2%' azard' 
2' Fifteenth 
2' Recorder 

1%' Tierce 
1'/,' Foumilure IV 

8' Trumpet 
4' Clarion 

Classic American Organs, Colum­
bus, OH, has installed an organ for St. 
Thomas Aquinas Church, East Lansing, 
MI. The internal structure is based upon 
Opus #866 (1918) of the Austin Organ 
Company, removed from the First Con­
gregational Church, Ann Arbor, MI, in 
June of 1984. Of the 30 original ranks, 
which included some Hook and Has­
tings pipework from an earlier instru­
ment, most were retained for rescaling 
and revoicing in the new instrument. 
New principal choruses, some new 
flutes, mutations and reeds were added 
to form the completed design of 58 
ranks, Most of the original Austin action 
was retained; wind pressure was re­
duced from 7" to 5". An antiphonal 
organ was also installed incorporating 9 
ranks of pipes from the Austin along 
with electronic voices. Twin consoles 
have been provided. 

GREAT 
16' Violone 
8' Principal 
8' Rohrflote 
4' Octave 
4' Waldflote 
4' Quintade 

2'/,' Nasat 
2' Super Octave 
2' Open Flute 
2' Fourniture IV 

10/.' Terz 
8' Trumpet (Solo) 

SWELL 
16' Soubasse 
8' Bourdon 
8' Violoncello 
8' Voix Angelique 
8' Voix Seraphique (TC) 
4' Principal 
4' Traverse Flute 
2' Octavin 

1'1a' Quinte 
1 'la' plein Jeu IV 
16' Basson 
8' Trompette 
8' Cromorne 
8' Voix Humaine 
4' Clarion 

CHOIR 
8' Spitzflote 
8' Dolce 
8' Unda Maris (TC) 
4' Rohrgedeckt 
4' Gemshorn 
2' Principal 
l' Cymbal III 
8' Hautbois 

SOLO 
8' Trompette Pontificale 
8' Cor Anglais (TC) 
8' Grand Cornet V (mounted) 
8' Concert Flute 

FEBRUARY, 1987 

SWEll 
8' Open Diapason 
8' Spitz Flute 
4' Principal 
4' Nason Flute 
2' Fifteenth 

2'/,' $esquialtera II 
1 '/.,' Mixture m ·IY 
16' Fagotto 
8' Trumpet 
8' Hautboy 

CHOIR 
8' Stopt Diapason (wood) 
8' Dulciana 
8' Vox Angelica (AA ) 
4' Clear Flute 
2' Flageolet 

1'/,' Larigot 
8' Cremona 

PEDAl. 
32.' ubbass (Ext) 
16' Open Diapason 
16' Bourdon (wood) 
8' Principal 
8' Stopt Flute (, 000) 
4' Fifteenth 

2'/.' Mixture IV 
16' Trombone 

PEDAL 
32' Untersatz 
16' Principal 
16' Contrebass 
16' Viol one 
16' Sou basse 
8' Octave 
8' Violone 
8' Flute 
8' Dolce 
4' Choral Bass 
4' Hohlpfieffe 
2' Flute 

2'/,' Mixture III 
32' Contra Fagotto 
16' Bombarde 
16' Basson 
8' Bombarde 
4' Cor Anglais 

Digital Switching System 

- Function - Perfonns all relay, switching, unification and 
coupler functions associated with electro· 
mechanical switching systems. For all electro· 
pneumatic and/ or direct·electric organs. 

- Reliability - No moving parts to wear out. No mechanical 
contacts to require adjustment and cleaning. 
Operates instantly and silently. Backed with a 5 
year warranty. 

- Installation Ease - Wiring is simplified enormously. There is one 
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The Organ Music of Kenneth Leighton, Part 2 Peter Hardwick 

Part 1 of this article appeared on pages 12-15 of the January, 1987, issue of THE 
DIAPASON. 

Festival Fanfare 
Composed in 1968 for the West Riding's Cathedral Festival of the same year, and 

given its first performance at Wakefield Cathedral by the Cathedral organist, P. G. 
Saunders, Festival Fanfare is a much more highly developed piece formally and 
technically a great deaf harder than Fanfare of 1966. 

The form is ternary. Leighton for the first time omits specification of manuals to 
be used, a practice that he has tended to favour since then more often than not. This 
should not, however, present too much of a problem: the piece will suggest numer­
ous colour changes to the performer with insight. Like Paean, the themes are all 
rhythmic, motivic; and the general impression is one of short, pointed, brassy 
phrases, a kaleidoscopic blend of concordant triadic harmony and pungent disson­
ance. There is brilliance, a ceremonial tint that Walton, for example, was adept at 
creating. Festival Fanfare is an extremely effective piece for the organ. 

The glittering first Allegro section is prefaced by a declamatory flourish con­
structed around an inverted D pedal point, that establishes one of the two main 
tones (rather than keys) of the work (the other being A). The principal melodic idea 
is also introduced there, and consists of alternation and conjunction of a major 
second, reiterated and expanded. This introduction comes to a close on a held 
cluster chord. 

The ensuing Tempo giusto develops the same material, now underpinned with 
an expanding ostinato motif in the pedals, and comes to a halt on a held cluster 
chord that combines the D and A triads. 

The second major section is martial in tone, the triadic theme and harmony being 
of the type traditionally used for trumpet fanfares. The music again centers around 
the work's anchoring tones of D and A, and the section ends on a sustained D major 
chord. 

A third section ensues, initially for manuals alone, with what may appear to be a 
new melody, but which in fact is a lively derivative of the first section theme. As an 
obbligato to this scherzoish theme, there is a bitonal mixture of staccatissimo 
parallel root position and first inversion triads sounding first below, then above it. 
Leighton's fondness for cross relations is well illustrated here. As he begins the long 
rise to the climax of the work, the staccatissimo triadic chords, hinting at the first 
section's principal motif, oppose and clash with each other in stretto-like imitation 
over an ostinato pedal counterpoint. 

Eventually, a resolution is reached in a harmonically expanded recapitulation of 
the first two sections, in which the ability to execute the occasional extra-large 
right-hand stretch is an asset. 

In the brief, ecstatic coda, dissonant broken chord figurations flash over a double 
pedal point of leading tones, G sharplC sharp, that each move in the final chord to 
the respective tonic of D (at the bottom of the chord) and A. 

Improvisation 
Improvisation, subtitled In Memoriam Maurice de Sausmarez, was written for 

the memorial service held on December 15, 1969, at St. Paul's Church, Covent 
Garden, London, for the artist and teacher, de Sausmarez, who was a "dear friend" 
of Leighton's.28 Nicholas Cleobury, a pupil of the composer at Worcester College, 
Oxford, at the time, was the organist. De Sausmarez had died on October 27, and 
with such a short period for composition, it is not surprising to find that Leighton 
subconsciously reworked certain musical ideas he had used in recent pieces.29 

The piece sounds quite improvisatory, a characteristic that it shares with several 
other Leighton works, particularly Elegy, whose form is similar. What distinguishes 
Improvisation from the composer's other works is the extremely personal extra­
musical factor, the composer's "mood of mourning and protest, symbolised in the 
conflict between lyrical counterpoint and an ostinato. "30 The latter consists of a 
sequence of three four-note chord clusters, most of which contain a tritone, an 
added second, and a major seventh. This three-chord ostinato appears at different 
times throughout the piece in ascending and descending formation. The threnodic 
"lyrical counterpoint' and the dissonant cluster-chord ostinato are heard at various 
times simultaneously and alone, and constantly undergo transformation. Finally 
overcome with a paroxysm of grief, short jabbing dissonant chords collapse on a 
fortississimo held chord cluster containing ten different tones of the chromatic 
scale, the sound resembling the electronic "white noise" effects in another non­
electronic memorial composition, Penderecki's Threnody: To the Victims of Hiro­
shima (1960). 

In the subdued coda that abruptly follows this harsh Expressionistic moment, a 
sustained motif derived from the "lyrical counterpoint" element is treated imita­
tively, giving way shortly to a last statement of the three cluster chord motif, with a 
heart-rending appoggiatura on the final chord. 

Hymn-based works 
The backbone of the organ repertoire is made up of works based on liturgical 

tunes, and it is probably because the composer is not an organist that it was over ten 
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years after his first work for the instrument before he wrote such a piece. In 1975 
and 1976, Leighton completed the first and, to date, his only solo organ pieces based 
on hymn tunes. 

The Chorale Prelude on "Rockingham," the result of an Oxford University Press 
commission, dates from 1975, and is one of the composer's easiest and slightest 
creations. The agony of the Passion tide hymn text, "When I survey the wondrous 
Cross," is captured expressively without being sentimental. It is cast in the manner 
of a siciliano. 

The much more substantial collection of Six Fantasies on Hymn Tunes, Op. 72, 
also date from 1975, and were first performed by Herrick Bunney at St. Giles' 
Cathedral, Edinburgh, on May 24, 1976. Bunney's performance indicates one use of 
the Six Fantasies: they are arranged so as to be a balanced suite that may be 
performed at one time at a recital, with brilliant longer opening and closing Fanta­
sies, and, except for the expansive No.5, shorter pieces in between. For many 
church organists the Six Fantasies provide a valuable selection of modern-sounding 
yet not avant-garde service preludes and postludes. An organ of classical build 
would seem to be best for their performance since they are quite neo-classical in 
style. 

Fantasy 1, on the 18th-century English melody Helmsley, comprises three sec­
tions of a markedly' improvisatory nature, and captures the bright mood of the 
Advent hymn text' Lo! He comes with clouds descending." Throughout most of the 
Fantasy there are oblique references to the hymn tune, and the verbatim quotation 
of the last line of the melody, thundered out on the pedals in long notes below 
various flashy obbligatos for the manuals, makes a remarkably fine conclusion. 

In contrast, Fantasy 2 is virtually a chorale prelude, with the Aus der Tiefe 
(Heinlein) tune being quoted in the pedals almost perfectly. The only deviation is 
the slight development of the tune in the pedals in its third quarter. The Lenten 
text, "Forty days and forty nights," is reflected in pervasive simultaneous cross­
relations and seconds, and nervous dotted rhythms. Presumably, the reference to 
Eastertide at the end of the hymn's last verse led Leighton to dissipate much of the 
dissonant slow measured intensity at the conclusion, for Fantasy 2 ends with a 
passage in transparent three-voice texture and a Picardy third chord, instead of the 
minor mode final chord of the original hymn. 

Fantasy 3 is a set of four canonic variations on Lumetto. Like Bach's monumen­
tal canonic variations on the Christmas song Vom Himmel hoch, da komm' ich her, 
BWV 769, Leighton's setting reflects the tone of the text of the hymn. "Jesus bids us 
shine," the text of this children's hymn, has led to a delightful, technically easy set 
of mixed canons, all of which are in C major except for the F major second 
variation. 

Fantasy 6 is a perpetuum mobile type toccata on the tune Hanover, which is 
usually associated with the words "0 worship the King all glorious above." The 
apotheosis towards which all leads in this Fantasy is a broad enunciation of the 
whole Hanover melody in the left hand on a solo tuba with pedals echoing the 
phrases imitatively, while the right hand has figurations derived from a germ motif 
announced in the piece's opening. The composition ends with an emphatic return to 
the first five notes of the hymn tune, now in highly dissonant block chords. 

Martyrs, for four hands at one organ console, is Leighton's contribution to the 
limited organ duet repertoire. 31 Subtitled Dialogues on a Scottish Psalm-tune,32 the 
work was commissioned by The Organ Club with the assistance of the Arts Council 
of Great Britain for its centenary in 1976, and was first performed on July 15 in 
Westminster Abbey by Nicholas and Stephen Cleobury, to whom the work is 
dedicated. Leighton had first used the Martyrs tune, which he described as "the 
greatest of the Scottish Psalm-Tunes, purely Dorian and rock-like in quality," in 
Laudes Montium, Op. 71 (1975), a full-scale work composed for the centenary of 
St. Andrew's University Musical Society, "but he felt that more could be done with 
it, and [Martyrs for organ duet was) the result. "33 

Of course, a work calling for two organists playing at one instrument presents the 
practical problem of how to divide the music. Leighton's solution is to notate one 
performer's manual entirely on two treble-clef staves (except for two bars), while 
the other player, who performs the lower part of the manual score is predominantly 
called upon to play from two bass-clef staves. A four-manual instrument is specified, 
and the manuals to be used are carefully indicated throughout. Only terraced 
dynamics are used, so there is no problem of manipulation of swell shutters. 

Martyrs consists of two major sections. The first, marked Adagio sostenuto, is 
quite short, and is based on a chromatic and "narrowed" version of the hymn tune. 
It builds up to an impassioned climax. The second major section occupies over two 
thirds of the piece and is unified by ever-rresent references to fragments of the 
theme, many of which are in the form 0 cantus-firmus-like long notes against 
obbligatos in shorter note values. Like the first section, in the second there is a 
feeling of gradual growth and excitement towards an apotheosis, but there is a 
notable contrast in the way this is achieved in the second, there being several abrupt 
changes of speed, texture, and meter. 

The full power of the instrument is unleashed in the masterly climactic close of 
Martyrs: a dramatic rhetorical improvisatory passage culminates, after a breath­
taking general pause, in a complete, majestic declaration of the original melody, 
against a chordal counterpoint that features Leightonian mingling of duplets and 
triplets noted earlier in the Elegy discussion. 
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Ode 
Ode was commissioned in 1977 for inclusion in an Oxford University Press 

collection of easy preludes and interludes for use in church services. The ingredients 
are vintage Leighton on a miniature scale: motifs subjected to relentless develop­
ment, and increasing dynamics and harmonic tension. Ode culminates in a spectac­
ular two-part canon of parallel root-position triads, an affect redolent of Vaughan 
Williams. 

Missa de Gloria 
Missa de Gloria, with a duration of about thirty-five minutes, is almost twice as 

long as Leighton's next longest work, Prelude, Scherzo and Passacaglia. It was 
completed in 1980 on a commission by Irish Life Limited for a performance at the 
Dublin International Organ Festival, and was first played by Gerard Gillen in St. 
Patrick's Episcopal Cathedral, Dublin, on June 29, 1980. The United Kingdom 
premiere was given by John Birch at St. Michael's Church, Cornhill, London, on 
July 20, 1981. 

Missa de Gloria does not fit neatly into any generic group, which is not surprising 
since Leighton himself does not attribute the basic concept for the piece to any 
pre-existent model. Yet clearly the composition's origins may be traced back partly 
to the Renaissance-Baroque liturgical organ Mass, which, like Leighton's work, 
tended to consist of settings of the Ordinary, and often quoted plainchants asso­
ciated with the Ordinary. Missa de Gloria at the same time reflects more recent 
manifestations of the organ Mass genre, which have tended to rely on paraphrases of 
the plainsong, notably Vierne's Messe Basse, Op. 30 (1915), and Langlais' Suite 
Medievale (1947). Both these organ works, however, are liturgical music and were 
conceived with performance at Low mass in mind. Leighton's Missa de Gloria is a 
recital piece. 

There are six movements: Kyrie, Gloria, Credo, Sanctus and Benedictus, Agnus 
Dei, and Ite, Missa Est. Each is based on plainsong from the Mass on Easter Day 
according to the custom of Salisbury Cathedral in the 12th century.34 The basic plan 
of each movement was to write essentially a free composition that reflects the mood 
or moods of the Mass text, and to insert brief plainsong excerpts into the fabric, 
exposing them to developmental devices. In the preface to the score, Leighton says 
that the work should preferably be played as a whole, but single movements or 
groups of movements may also be performed if so desired. 

In this latest organ work, the composer's style has not changed greatly from that 
of his other recent music. For example, there are the characteristic Leightonian 
passages of imitative counterpoint, and occasional fugal working of ideas as in the 
middle of the Kyrie and the opening of the Agnus Dei. There are typical chains of 
parallel chords, here used presumably because of their organum quality. For 
instance, the plainsong melody at miserere nobis . . . in the Gloria movement 
consists of doleful parallel third inversion diminished seventh chords over pedal 
points (Example 9). Shortly thereafter, bright-sounding parallel root-position major 

Example 9. Gloria (Missa de Gloria), ms. 144-148. 
(mlsert:'re nobiS 1 
~ 

triads duplicate the plainsong melody at Quoniam tu solus sanctus ... The Deo 
gratias plainsong in the /te, Missa Est movement is set in highly dissonant, canon­
like imitation between two chains of parallel chords over long-held pedal notes, an 
effect already used at climaxes in Martyrs, Ode, and Fantasy 5 of the Six Fantasies 
on Hymn Tunes. 

Leighton's gift for generating a whole section of fascinating music from a germ 
motif is well illustrated in the introductory 61 bars of the Gloria movement, where 
an initial seven-tone typically narrow compassed eighth-note figure is treated to a 
myriad of intervallic and rhythmic transformations. At bar 62, the plainsong tune 
for the words "Gloria in excelsis deo" is sonorously enunciated, as if intoned by a 
medieval priest, punctuated by the seven-tone figure. 

Stylistically, Missa de Gloria is not, however, entirely similar to the previous 
works. There is, for example, a tempering of Leighton's usual 20th-century idiom 
with several medieval-sounding elements. In addition to the archaic organum 
effects that have already been mentioned, one may be struck by the expansion of 
the composer's previous fondness for syncopation and cross-rhythm to include mul­
timetricality, again, in order to help create the archaic atmosphere, in this case the 
rhythmic freedom of plainsong. Only the three inner movements contain multimet­
ric passages, perhaps because the composer wished to establish a sense of rhythmic 
stability at the outer extremities of the work. 

The attempt to achieve an archaic atmosphere no doubt also explains why none of 
the movements is constructed according to any traditional form, but are all additive. 
In allowing himself such formal freedom, Leighton has here come closest in his 
organ works to the 19th-century ideal that in programme music the composer 
should permit the inspiration he draws from the extra-musical stimulus to shape the 
structure of the composition. Remembering his upbringing at Wakefield, it could 
have been anticipated, perhaps, that this quite marked expansion of Leighton's style 
would have occurred as the result of his response to the Sarum Mass plainsong.35 

Presumably under the inspiration of the more cheerful Christian texts in the 
Mass, Leighton has written several passages in Missa de Gloria in a style not 
associated with his organ music, notably the rapid scalic and broken chord flourishes 
of as many as three octaves compass at the ends of the Sanctus and /te, Missa Est. 
Until 1980 these kinds of figurations had been reserved for the piano music. 

It is tempting to theorize that such flourishes, and the almost exclusive use of 
terrace dynamics, demonstrate the conversion of the composer to the classical 
organ, especially since the Reid Music School at the University of Edinburgh (of 
which he is Head), has a twenty-one stop, suspended key action, totally unenclosed 
organ built by J. Ahrend in 1978,36 but he denies this. 

FEBRUARY, 1987 

Kenneth Leighton's organ music now extends over almost a quarter century. The 
output is varied, idiomatic, and aesthetically significant. Since he has not been 
exposed to the standard English organ repertoire to the degree of those who have 
performed it, his music is refreshingly free of traditional influences like Parry, 
Stanford, Bairstow, Whitlock, and Howells. Leighton's musical language is highly 
communicative, and, though not fundamentally new, he speaks clearly and unmis­
takably with his own inimitable voice. It is to be hoped that this distinguished 
composer will write many more works for the organ. • 

Extract from Missa de Gloria reproduced by permission of Novello and Company 
Limited. 

Notes 
28. See J F, C W , and R. de G., "Obituary: Mr. 

M. De Sausmarez-Noted Figure in Art Educa­
tion," The Times (October 30, 1969), p. 12. De 
Sausmarez was only 54 when he died. He had 
founded the Fine Arts Department at the Universi­
ty of Leeds, and it was while Leighton was Gregory 
Fellow in Music there, from 1953 to 1956, that the 
two men became friends. 

American Organist, Vol. 14, No.8 (August, 1980), 
p. 35, and John Morris Burkett, Music For Two or 
More Players at One or More Organs (Ann Arbor. 
Michigan: University Microfilms, 1973). 

32. The tune Martyrs first appeared in the Scot­
tish Psalter of 1615. 

33 Kenneth Leighton, "Programme Note," first 
performance, July 15, 1976 

29. For example, the ImprOvisation three-chord­
cluster ostinato, under sinuous, mainly conjunct­
motion counterpoint, is antiCipated in bars 357-400 
of Conj/icts: Fantasy on Two Themes, Op. 51 
(written 1967), and also in bars 96-102 of No.5, 
Sortie, of An Easter AllelUia, Op. 55 (written 1968). 
Similarly, passsages in Conl/icts and Sir Studies, 
Op. 56 (1969) anticipate the ferocious sixteenth­
note chords of bar 45 of Improvisation. 

34 The Sarum plainsongs used by Leighton may 
be seen in The Orford Anthology of Music: Medie­
val Music, edited by W . Thomas Marrocco and 
Nicholas Sandon (London: Oxford University Press, 
1977), pp 28-45. 

35. Fulton, op. cit., p 26. 

30. "Composer's Note," Improvisation score. 
31. See Jan Overduin, "Organ Duets," The 

36. For the specifications and a photograph of 
this German organ, see John P. Rowntree and John 
F. Brennan, The Classical Organ in Britain Vol. 
ume 2 1975-1978 (Oxford' Positif Press, 1979), p. 75 
and p. 146 respectively. 

Complete list of Leighton Organ Works 
in order of publication 

Prelude, Scherzo and Passacaglia, Op. 41 (1964; Novello) 
Et Resurrexit: Theme, Fantasy and Fugue, Op. 49 (1967; Novello) 
Fanfare (No.2, Easy Modern Organ Music, Book 1: Six Pieces by British 

Composers; 1967; Oxford University Press) 
Paean (No.1, Modern Organ Music, Book 2: Five Pieces by Contemporary 

Composers; 1967; Oxford University Press) 
Elegy (No.3, Music Before Service: Five Modern Pieces; 1969; Novello) 
Festival Fanfare (1970; Carl Fischer) 
Improvisation: In Memoriam Maurice de Sausmarez (1972; Novello) 
Chorale Prelude on "Rockingham" (No.3, Chorale Preludes on English Tunes: 

Seven Pieces by Contemporary British Composers; 1979; Oxford University 
Press) 

Ode (No.6, A Second Album of Preludes and Interludes: Six Pieces by 
Contemporary British Composers; 1979; Oxford University Press) 

Six Fantasies on Hymn Tunes, Op. 72 (1980; Basil Ramsey) 
Martyrs: Dialogues on a Scottish Psalm-Tune, Op. 73 (1982; Novello) 
Missa de Gloria, Op. 82 (1984; Novello) 
Veni Redemptor: A Celebration, Op. 93, was given its first performance by John 

Scott at St. Asaph's Cathedral, Clwyd, on September 26, 1985, as part of the 
North Wales Festival. It is being prepared for publication by Novello. 
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An analysis tool for 
Contemporary and Historical Tunings Michael McNeil 

T he advent of the Personal Computer has made it possible for the non-specialist 
to experiment with programming previously available only to the professional 

on expensive equipment. A new program devised for the PC will facilitate the 
analysis of historical tunings and the creation of new tunings to meet contemporary 
needs. 

The mathematical anaylsis of a tuning is not particularly complex, but it is 
extremely tedious. Furthermore, most theoreticians analyze tunings by using the 
concept of "cent" deviations from the reference point of equally-tempered (and 
equally out-of-tune) intervals l . This technique is a mathematical tool and has no 
relationship to the consonance or dissonance of an interval. It is the degree or lack 
of beats (or "heterodyning" to an electrical engineer) which creates dissonance or 
consonance to the ear, the beats which are created when an interval is not tuned to 
its pure, or "just," state. The musicality and psychoacoustics of a tuning are really 
related to the beat rates of its intervals, not its deviations in cents. 

The psychoacoustics of the beat rate are, however, somewhat subjective. In the 
context of musical performance where the ear does not often have sufficient time to 
count the beat rate, it appears that there are approximately four degrees of beat 
rates and corresponding degrees of musical color: 

1) 0 to 2 beats per second are perceived as purity, rest, consonance, and gravity. 
Within this range, the pille organ with a key-channel windchest, shallow casework, 
and full-wind voicing will draw any degree of impurity into zero beats. With pure 
intervals the ear hears the combination tones, or ' resultants," which are the source 
of the gravity in just intonation. Pure fifths create a tone one octave lower, pure 
thirds two octaves lower. The reason for this lies within the relationships of the 
natural harmonic series, which are simply that the harmonic overtones of any 
frequency are the exact integer multiples of that frequency, e.g., 1 times the 
frequency = the first harmonic, 2 times the frequency = the second harmonic, 3 
times = the third harmonic, and so forth. 

Where the frequencies of these notes are exact integer multiples: 

C c c' e' 
65.6 Hz 131.2 

g 
198.6 
3X 

262.4 
4X 

328.0 
5X IX 2X 

we see that the first five harmonics of the natural harmonic series describe the major 
triad and much of Western tonality. The natural hamonic series is a universal 
phenomenon and not an artifice of Western scales; the importance of this as a 
psychoacoustic phenomenon cannot be overemphasized. 

In Equal Temperament only the octaves lie within this natural purity, and the 
fifths (with their fourth inversions) are nearly pure. No other intervals in Equal 
Temperament even approach purity. This may have much to do with the fact that 
20th-century composition tends to rely on the open fifth for consonance, much as 
early Baroque music relied on open thirds for consonance (as a result of the pure 
thirds in Meantone tuning). 3 

2) 2 to 4 beats per second. Combination tones are lost. The key-channel wind­
chest will pull the major third into purity in this range, especially if the note order 
on the chest favors this interval. Random variations in this range are the essence of 
what the ear interprets as "chorus." The aspect of chorus which is pleasing to the ear 
is the result of a multitude of constantly changing tuning and phase relationships 
among many slightly out-of-tune pipes. 

3) 4 to 10 beats per second. Intervals are noticeably thinner, brighter, and more 
dissonant. Tolerance is largely a matter of conditioning. We currently object to 
fifths with more than two beats per second, but placidly accept thirds which howl in 
excess of ten beats per second. The opposite situation occurs with Meantone where 
the listener must accept a fifth which beats twice as fast as an Equal Temperament 
fifth, but demands absolute purity in the thirds. There are limitless possibilities, but 
there is no "free lunch" with our 12-tone system. Tunings must be made to serve 
specific musical effects, and there is no tuning which will do service to the entire 
range of musical expression. 

4) More than 10 beats per second. Beats are no longer sensed, but the texture is 
yet thinner and the ear begins to sense the oddity of the interval in relation to its 
width when a scale is played. This group ranges in intensity from the modern Equal 
Temperament third to the howling Meantone Wolf on G sharp-E flat. 

When studying beat rates it is of crucial importance to remember that the beat 
rate will change if the absolute pitch is raised or lowered. The beat rate doubles for 
each ascending octave and halves for each descending octave. 

The tuner listens for the beat rate when "laying the bearings" of a tuning. The 
instructions for tunings will often include the minimum of only twelve beat rates to 
set the twelve notes of the scale. The musical definition of a tuning should probably 
include the beat rates of the minor third, major third, fourth, fifth, sixth, and major 
seventh for each note of the scale; this would encompass 72 of the 144 possible 
intervals. A comparison of these intervals for all of the keys would provide useful 
inSights into consonances, dissonances, key modulation problems, and the quality of 
leading tones. 

Such a chart of beat rates can be calculated. The frequencies of the pure (just) 
intervals are: 

IIImin 
IIImaj 
IV 
V 
VI 
VIImaj 

6/5 times the tonic frequency 
5/4 times the tonic frequency 
4/3 times the tonic frequency 
3/2 times the tonic frequency 
5/3 times the tonic frequency 

15/8 times the tonic frequency 2 

If the frequencies of all twelve notes of a tuning are known, then the beat rates 
may be calculated: 

beats 6x(tonic freq.) minus 5x(IIImin. freq.) 
5x(tonic freq.) minus 4x(IIImaj. freq.) 
4x(tonic freq.) minus 3x(IV freq.) 
3x(tonic freq.) minus 2x(V freq.) 
5x(tonic freq.) minus 3x(VI freq.) 

15x(tonic freq.) minus 8x(VIImaj. freq.) 
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The tempered interval may lie higher or lower than the just interval; e.g., tem­
pered major thirds are usually higher than the just frequency, and fifths are usually 
lower (with the tonic in root position). The beat rate is given a directional sign: a 
wide tempered interval with the tonic in root position is noted" + ," and a narrower 
interval is noted" - ." 

We may now calculate the beat rates of the important intervals for any historical 
tuning, or, conversely, we may construct our own tuning. We enter a known starting 
frequency and enough beat rates to define the twelve notes of the scale; the beat 
rates may be taken from any set of tuning instructions or devised according to our 
needs. We then calculate the frequencies of all twelve notes of the scale and the beat 
rates of all 72 intervals. We may adjust the beat rate of any interval(s) and recalcu­
late the whole set. 

But the obvious problem is that we would quickly tire of these tedious calcula­
tions. Few of us would spend the hundreds of hours to evaluate just a fraction of the 
historical tunings, much less any modifications of them. 

We now find an application for one of the many appropriate uses of electronics in 
organbuilding-the computer. The following program, devised by Mr. William A. 
Pollock, will run on any modern PC with Basic software. This program will perform 
these calculations in a minuscule fraction of the time needed to perform them 
manually. Furthermore, the program allows the operator to change an entered 
value and quickly observe the effect on the whole set of calculations. This flexible 
aspect of the program will prove of immense value when experimenting with 
variations on existing tunings. 

The printout of this program contains several column headings. The first column 
contains the sequence of the inputs. If an input is "undone," the sequence will also 
revert back unless the frequency of a previously calculated note is also changed. The 
program will ask whether you want to do this, and if you elect to change the 
frequency, the sequence will continue upwards. Most tunings will be accomplished 
in the minimum of twelve interval inputs, but on some occasions it will be necessary 
to do some "pushing and shoving;" the author's attempt to achieve the Kellner 
Temperament demonstrates both this upward sequencing and the author's inele­
gant method! The second column contains the note of scale. The third column 
contains the frequencies of each note in Hz. The remaining columns contain the 
beat rates for the minor third, major third, fourth, fifth, major sixth, and major 
seventh. 

While most of this is obvious to the theoreticians working in this field, it now 
becomes more available to the non-specialist in this matrix form. The tradeoff of 
pure fifths for very impure thirds in the Pythagorean tuning as contrasted to the 
opposite in Meantone is now easily seen in the beat rate charts. An added benefit of 
the chart is the value of the leading tone in the last column, where a sharper interval 
with a higher positive beat rate is desirable. 

These beat rate charts may also be used by the organist to help determine 
whether a composition is appropriate to the sonority of a specific tuning. In many 
cases we will find that a single composer such as Bach was exposed to a variety of 
tunings. There is ample evidence to suggest that different compositions of Bach 
were intentionally written to take advantage of different tunings. This tuning 
program will help in the analysis of which tuning would yield the best sonority (or 
dissonance, if that was the intended effect!). 

The listing of this program is provided in the appendix to this paper. It is our 
intention to place this knowledge in the public domain free of charge in the interests 
of furthering an appreciation of the function and limitations of tunings, equal and 
unequal, no warranties expressed or implied! Also included in the appendix are 
samples of the results of this program on equal temperament and other systems of 
tuning. • 

-- - --- --------

NOTES 
1. The concept of "cents" is well described 

by Jorgensen. 
2. This is one of several possible just inter­

vals in the region of the major seventh. For a 
good leading tone the goal is not purity but 
rather the relative degree of sharpness to this 
interval. 

3. A corollary is that the use of third­
sounding registers is musically limited to solo 
lines in Equal Temperament (or at the most, 
an open fifth); Meantone, however, with its 
eight pure thirds and reasonable fifths allows 
the use of the tierce in the context of complex 
chords. It is no accident that the liberal use of 
tierces in the French Classical organ was 
always combined with some form of Mean­
tone tuning. When tuned in Equal Tempera­
ment or one of its well-tempered relations, 
these organs lost their color and depth. It is 
also no accident that the equally-tempered 
French Romantic organ lost all of its tierces 
except the solo Cornets. The combination 
tones of the pure third produced a ~ravity 
which compensated for the lack of 16 pedal 
registers in the French Classical organ. The 
pedal 16' Bombarde proliferated during the 
transition from Meantone to Equal Tempera­
ment. By the time of Cavaill&-Coll, Mean­
tone had disappeared and gravity was 

achieved with 32' registers, wide foundation 
scales, and higher wind pressures. The impli­
cit concept is that the tuning style of an organ 
largely dictates its stoplist and voicing style, 
and vice versa. 

The influence of tuning on voicing styles is 
not commonly understood. The trend in the 
Renaissance was to voice in the "vocale" style 
(high cutups, wide flues, flexible wind, high 
lead content) with Meantone tuning; the • 
trend in the Late Baroque was to voice in the 
"instrumental" style (low cutups, narrower 
flues, stable wind, high tin content) with 
Equal Temperament. The vocale voicing 
style minimized harmonic development with 
a resulting loss of pitch clarity on a single 
note, but achieved good clarity polyphonical-
ly with the purely-tuned intervals and unsta­
ble wind. The benefit of this voicing was the 
reduction of the psychoacoustic sense of beat­
ing in the poorer intervals; the wolves 
became a thinner color rather than a howling 
beat (listen to the smooth voicing of the 
Renaissance organ at Oosthuizen). 

The advent of Equal Temperament elimi­
nated the wolves, but clarity was lost with the 
thinner color of the equally-tempered third. 
The solution was to employ an instrumental 
voicing style with much lower cutups and 
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an inventor with U.S. and foreign patents, Mr. McNeil has 18 years experience as 
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a member of Vereda International in Goleta, California. 
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more stable wind. The French Romantic 
organ combined the inherent lack of clarity 
of the equally-tempered third with the high­
er cutups of vocale voicing; the result was a 
total lack of polyphonic clarity. Conversely, 
one of the many errors of the first Praetorius 
organ copies was the fusion of Meantone tun­
ing with harmonically-rich, instrumental 
"neo-Baroque" voicing. 
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, '==================================================== 
2 ,--- TUNUP(,asc) W A POLLOCK 12/31/85 
3 '==================================================== 
4 ' rev 2/9/86 
5 ' TUNUP quickly reveals the pure intervals, beat rates, 
6 ' and w:>lves of a tuning system or temperament. The user 
7 ' supplies a base frequency, then specifies intervals and 
8 ' beat rates for laying the bearings. As each note is 
9 ' added, the program displays the frequencies of all 
10 ' notes and the beats of all intervals defined thus far. 
11 ' User can define new intervals, backtrack or 
12 ' change inputs via menu. 
13' 
20 'You instruct program with input like this: A + CO -12.5 
21 'Meaning: use A as reference, tune the CO above A, 12.5 beats per 
22 'sec flat. Another: C - F +1 Meaning: use C as ref, tune 
23 'F below it, 1 beat sharp. Note that the first +1- shows where the 
24 'note you're tuning is found relative to its reference note, and the 
25 'second +1- tells whether to tune sharp or flat. Program ignores 
26 'spaces, and if you don't include a beat rate it will tune pure. 
27 'Always refer to black keys as sharps; program can't handle flats. 
28 ' 
30 'If you input an interval that occurs twice within the tuning range, 
31 'program selects the lower occurrence. Remember this when figuring 
32 'what beat rate to enter. 
33 ' 
34 'If you tune a note that has already been tuned, program asks if 
35 'you want to use the new frequency or keep the old one_ If you use 
36 'the new frequency, remember that intervals based on that note will 
37 'be thrown out of tune (just as if you retuned one pipe). 
40 ' 
50 ' 
100 'Begin Program 
101 OPTION BASE 1 
110 DEFINT I,J,K : ' integer variables help speed 
120 DIM KSEQ(20),KEYNR(20),FREQ(32) 
122 DIM KEITBL$( 12), INTBL(8,3) 
999 GOTO 5000 
1000 ' 
1001 ' ..... SUBROUTINES ..... 
1002 ' 
1100 '/J11i1 FILL IN FREQS CF OCTAVES /Ion 
1101 ' Entry: KEY2 is note 0; FREQ(KEY2) is defined 
1110 IF KEY2 > 12 THEN FREQ(KEY2-12)=FREQ(KEY2)/2 
1120 FREQ(KEY2+12)=2.FREQ(KEY2): '1 oct up always within array 
1130 IF KEY2<=8 THEN FREQ(KEY2+24)=4·FREQ(KEY2) 
1140 RETURN 
1150 ' 
1900 ' nuu Get next char, ignore blanks (called by parser) /J#/I 
1901 IF I>ZL THEN 1930 ELSE Z1$=MID$(Z$,I,1) 
1910 IF Z1$=" " THEN I=l+1:CDTO 1901 
1920 RETURN 
1930 IEND=1: RETURN 
1940 ' 
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2000 ' nnnnn GET NEW INTERVAL INFO /lnnun 
2010 ' Entry: no params. Exit: KEY1, KEY2 (ref and new notes), 
2011' IUD (direction from base to new note), BEATRT (beat rate). 
2012 ' 
2100 PRINT: PRINT" Interval to tune? Format: An +1- Dn [+I-beats] " 
2110 INPUT;" >", Z$: 'spaces optional; + up, - down; beats optional 
2200 ' nnn input string parser oon 
2220 IEND=0:KEY1=0:KEY2=0:BEATRT=0: IF Z$="" THEN 2800 ELSE 1=1: ZL=LEN(Z$) 
2230 CDSUB 1900: IF IEND=1 THEN 2900: 'illegal string 
2270 IF Z 1$<"A" OR Z 1$>"G" THEN 2900 
2290 J=l: WHILE Z1$+" "<>KEITBL$(J): 'find start note number 
2300 J=J+l: WEND 
2310 KEY1=J+1-(KBOT MOD 12): 'renumber note per starting peint of table 
2320 1=1+1: CDSUB 1900: IF IEND=1 THEN 2900 
2340 IF Z1$="0" THEN KEY1=KEY1+1: 1=1+1: CDSUB 1900: 'correct for sharp 
2360 KEY1=KEYl MOD 12: IF KEY1<1 THEN KEY1=KEY1+12: 'force lower octave 
2400 IF IEND=1 THEN 2900: 'now look for + or _ 
2420 IF Z1$="+" THEN IUD=1 ELSE IF Z1$="-" THEN IUD=-1 ELSE 2900 
2500 1=1+1: CDSUB 1900: IF IEND=1 THEN 2900: 'now new note number 
2510 IF Z1$<"A" OR Z1$>"G" THEN 2900 
2520 J=1: WHILE Z 1$+" "<>KEITBL$(J) 
2530 J=J+1: WEND 
2540 KEY2=J+1-(KBOT MOO 12): IF KEY2<1 THEN KEY2=KEY2+12 
2550 1=1+1: CDSUB 1900: IF IEND=1 THEN 2800: 'first legal end 
2600 IF Z 1$="U" THEN KEY2=KEY2+ 1: 1=1+1: CDSUB 1900 
2610 IF IEND=1 THEN 2800: 'legal end. Any extra chars are beatrate. 
2700 BEATRT=VAL(RIGHT~(Z$,ZL-I+1»: ' note no test for garbage here 
2710 ' 
2eOO RETURN 
2900 PRINT: PRINT "Can't understand that. Try again." 
2910 CDTO 2100 
2920 ' 
2930 ' 
4999 ' 
5000 , ••••• INITIALIZE ARRAYS ..... 
5010 FOR 1=1 TO 20 
5020 KSEQ(I)=O: KEYNR(I)=O: FREQ(I)=O: FREQ(I+12)=0: NEXT I 
5030 FOR 1=1 TO 12: READ KEITBL$(I): NEXT I 
5031 'table to go frm keynames to number s (fill KEITBL$) 
5051 DATA tic ","CUtt,nD ","DD","E ","F ","FII","G ","Gil" 
5052 DATA "A ","AO","B" : 'make sure you included the spaces I 
5100 FOR 1=1 TO 7: FOR J=1 TO 3: READ INTBL(I,J):NEXT J:NEXT I 
5110 'table of freq ratios of pure intervals. (Semitones/num/denom) 
5111 DATA 3,6,5: ' minor 3rd 
5112 DATA 4,5,4: ' major 3rd, etc. 
5113 DATA 5,4,3, 7,3,2, 8,8,5, 9,5,3, 11,15,8 
5150 KP=O: 'printer-on flag 
5200 ' 
5201 ' ••••• GET TUNING RANGE AND STARTING NOTE ..... 
5220 PRINT: PRINT 
5221 PRINT" You are allowed a 2O-semitone range (an octave + a fifth)" 
5222 PRINT "for laying bearings. Put cursor at lowest note of desired" 
5223 PRINT "range, using space bar; type X there. Type more spaces, then" 
5224 PRINT "another X at your reference (tuning-fork) note. Then <return>" 
5225 PRINT "NOTE: Backspaces confuse the program. If you go too far, exit" 
5226 PRINT "the program with ctrl-C and start again." 
5229 PRINT 
5230 PRINT " /1 /I 11 11 II /1 II /I /I nOli II" 
5231 PRINT " C D EF G A BC D EF G A BC D EF " 
5240 PRINT" ";: Z$="" 
5241 Y$=INKEY$: IF Y$="" THEN 5241: 'collect the x's 
5242 IF ASC(Y$)=13 THEN 5250 ELSE Z$=Z$+Y$: PRINT Y$;: GOTO 5241 
5243 ' 
5250 PRINT: J=O: 1=1: 'find out where x's are 
5260 WHILE I<=LEN(Z$) AND J<2 
5270 Y$=MID$(Z$, 1,1): IF Y$=" " THEN 5290 
5275 IF J=O THEN KBOT=I ELSE IF J=1 THEN KSTART=I 
5280 J=J+1: 'iner pointer when I is stored 
5290 1=1+1: WEND 
5295 KREF=KSTART-KBOT+l: IF KBOT>12 THEN KBOT=KBOT-12 
5300 IF KREF>20 THEN PRINT " Ref note out of range": GOTO 5221 
5310 PRINT SPACE$(KBOT+7)+": "+SPACE$(KREF-2)+"""+SPACE$(19-KREF)+":" 
5350 PRINT: INPUT; "Frequency of reference note (Hz)? ", FREQ(KREF) 
5360 KSEQ(KREF)=1: KSEQX=1: 'this is first note in tuning seq 
5370 KEY2=KREF: GOSUB 1100: GOTO 8000: 'fill octaves, enter main loop 
5380 ' 
5390 ' 
7000 ' ... ROUTINE TO ADD NEW NOTE TO TABlE ... 
7100 GOSUB 2000: 'get input string and parse it 
7120 IF KEY2=KEYl THEN PRINT: PRINT "Nothing to tune.": CDTO 8000 
7130 IF IUD=1 AND KEY2<KEYl THEN KEY2=KEY2+12: 'force + interval to go up 
7140 IF KEY2>20 THEN PRINT: PRINT "Top note out of range.":CDTO 7100 
7150 IF IUD=1 OR KEY2<KEYl THEN 7250 ELSE KEY1=KEY1+12: 'force - intvl down 
7200 IF KEY1>20 THEN PRINT: PRINT "Bottom note out of range.":GOTO 7100 
7250 IF FREQ(KEY1)=O THEN PRINT: PRINT "Undefined reference note." :CDTO 7100 
7270 1=0: ' see if legit tuning interval 
7280 FOR J=1 TO 6: IF ABS(KEY1-KEY2)=INTBL(J,1) THEN I=J 
7285 NEXT J 
7290 IF 1=0 THEN PRINT: PRINT "We don't tune on weird intervals.":GOTO 7100 
7299 'Get freq ratio for interval 
7300 N=INTBL(I,2): D=INTBL(I,3): IF IUD=-1 THEN SWAP N,D 
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7310 TEMPFQ=1/D*(BEATRT+N*FREQ(KEY1» 
7380 IF FREQ(KEY2)=0 THEN 7400: 'else note already defined 
7390 PRIlIT: PRINT "Note tuned already." 
7391 PRINT "Use new freq ";:PRINT USING "IIOIIU.O";TEMPFQ; 
7392 PRINT" instead of existing ";:?RINT USING "001l0.1I";FREQ(KEY2); 
7393 PRINT" (YIN) ? .. 
7394 Z$=INKEY$: IF Z$= .... THEN 7394 
7395 IF Z$="Y" lllEN 7400 
7396 IF Z$="N" lllEN BOOO 
7397 GOTO 7393: 'not Y or N 
7400 • 
7410 FREQ(KEY2)=TEMPFQ:GOSUB 1100:' enter freq & octaves 
7420 KSEQX=KSEQX+ 1: KSEQ(KEY2)=KSEQX: • enter sequence /I 
7500 • 
8000 • *** DISPLAY TABLE OF INTERVALS & BEATS *** 
8040 B$="+IIIIII.II ": C$=" ": D$="IIII ": 'format strings 
8050 L$="Seq Note Freq m3 M3 4 5 M6 M7" 
8060 PRINT: PRINT L$: IF KP=1 THEN LPRINT: LPRINT L$ 
8199 • 
8200 FOR 1=1 TO 20: FI=FREQ(I): KI=KSEQ(I) 
8205 IF KI=O THEN PRINT" "; ELSE PRINT USING D$; KI; 
8210 IF KP=1 THEN IF KI=O THEN LPRINT .. "; ELSE LPRINT USING D$; KI; 
8215 L$=KEYTBL$«I+KBOT-2) MOD 12 +1): PRINT L$;: IF KP=1 THEN LPRINT L$; 
8220 IF FI=O THEN 8290: • blank line if undef freq 
8225 PRINT USING" /1011/1.0 ";FI;:' else full line 
8226 IF KP=1 THEN LPRINT USING" 111100./1 ";FI; 
8229 'Note very elegant print routine (stone axe). 
8230 FJ:FREQ(I+3): IF FJ=O THEN PRINT C$; ELSE PRINT USING B$; 5*FJ-6*FI; 
8231 IF KP=1 THEN IF FJ:O THEN LPRINT C$; ELSE LPRINT USING B$; 5*FJ-6*FI; 
8235 FJ:FREQ(I+4): IF FJ:O THEN PRINT C$; ELSE PRINT USING B$; 4*FJ-5*FI; 
8236 IF KP=1 THEN IF FJ=O THEN LPRINT C$; ELSE LPRINT USING B$; 4*FJ-5*FI; 
8240 FJ:FREQ(I+5): IF FJ=O THEN PRINT C$; ELSE PRINT USING B$; 3*FJ-4*FI; 
8241 IF KP=1 THEN IF FJ:O THEN LPRINT C$; ELSE LPRINT USING B$; 3*FJ-4*FI; 
8250 FJ:FREQ(I+7): IF FJ=O THEN PRINT C$; ELSE PRINT USING B$; 2*FJ-3*FI; 
8251 IF KP=1 THEN IF FJ=O THEN LPRINT C$; ELSE LPRINT USING B$; 2*FJ-3*FI; 
8260 FJ:FREQ(I+9): IF FJ:O THEN PRINT C$; ELSE PRINT USING B$; 3*FJ-5*FI; 
8261 IF KP=1 THEN IF FJ=O THEN LPRINT C$; ELSE LPRINT USING B$; 3*FJ-5*FI; 
8270 FJ:FREQ(I+11): IF FJ=O THEN PRINT ELSE PRINT USING B$; 8*FJ-15*FI 
8271 IF KP=1 THEN IF FJ=O THEN LPRINT ELSE LPRINT USING B$; 8*FJ-15*FI 
82BO GOTO 8300: 'end of full printed line 
8290 PRINT C$: IF KP=1 THEN LPRINT C$: 'blank line 
8300 NEXT I: PRINT: KP=O: 'turn off printer-on flag 
8390 • 
8400 PRINT .. N = add New note. U = Undo last. P = Print table. X eXit .. ; 
8410 Z$=INKEY$: IF Z$= ... • THEN 8410 
8420 IF Z$= "W' THEN 7000 
8430 IF Z$="U" THEN 8500 
8440 IF Z$= "P" lllEN KP= 1: GOTO BOOO 
8450 IF Z$=''X'' lllEN STOP 
8460 GO TO 8400: • (not legal CODIIIand) 
8499 • 
8500 • *** UNDO LAST INTERVAL .. * 
8510 IF KSEQX<2 THEN PRINT "Nothing to undo I" : GOTO 8700 
8520 'find highest sequence number 
8530 J=O: KI=J: FOR 1=1 TO 20: IF KSEQ(I»KI THEN J=I: KI=KSEQ(I) 
8535 NEXT I . 
8540 FREQ(J)=O: KSEQ(J)=O: IF J>12 THEN KSEQ(J-12)=0 
8545 IF J<=8 THEN KSEQ(J+12)=0: 'rub out seq for that note 
8550 KEY2=J: GOSUB 1100: KSEQX=KSEQX-1: 'rub out freq, decrement seq nr 
8700 GOTO BOOO: 'reprint table 
8710 • 

OPTIONAL P~OGRAM LINES 

Substitute the following lines 
if your PC does not d i sp I ay a cU"so,': 

5200 • 
5201 •••••• GET TUNING RANGE AND 5TARTINB NOTE ••••• 
5220 PRINT, PRINT 
5221 PRINT' You .ra .llo.ed • 20-se.itone r.nge (.n oct.ve •• fifth)· 
5222 PRINT 'for I.yinq b •• rlnqs. You will be pro.pted for the lo •• st· 
5223 PRINT 'note af your r.nge, the reference (tuning fark) note, .nd· 
$224 PRINT ·the frequency af the reference note,· 
5225 PRINT 'No fl.ts .llowed, use only c.pit.1 letters .nd .h.rps,· 
5226 • 
5230 BLACK.=· I I I I I I I I I I I I I' 
5231 WHITE.-·C D EF G A Be D EF G A BC D EF • 
5235 PRINT. PRINT • ·'BLACK'. PRINT • ·'MHITE'. PRIIT 
5240 INPUT,'Enter loweet nate af yaur tuning un,e. " Zf 
5241 'Edit Input .nd find note in KEYTIL 
5242 Z.-Z.,· ., Z.-LEFT.(Z',21. IF RIBHT.(Z',II()'I' THEN Z.-LEFT.(Z',I)'· • 
5250 KBOT-O. FOR I-I TO 12. IF Z.-KEVTBL.(II THEN KaOTel 
5252 NEXT I. IF kBOTcO THEN PRINT. PRINT. PRINT ·Nh.t??·. GOTO 5235 
5255 ' 
5280 PRINT. PRJ NT • -'"IDtCBLACK',KBOT,20) 
5281 PRINT· ·'HIDtCNHITE',KBOT,201. PRINT 
5285 INPUT,'Enter reference (tuning farkl note. " Z' 
5287 Z'=Z"- 'I Zt=LEFT.(Zt,211 IF RIGHT'(Z',I)<>-'· THEN Zt=LEFT'CZ'.I)'- • 
5290 KSTART-O. FOR I-I TO 121 IF Z.-KEVTBL.CII THEN KSTART-I 
5292 NEXT II IF KSTART-O THEN PRINTI PRINT. PRINT ·Mh.t??·1 GOTO 5280 
5300 ' 
5305 'display notel of tuning range; •• rk reference note 
5310 KREF=KSTART-K80T+11 IF KREF<I THEN KREF-KREF+12 
5315 PRINT: PRINT' ""ID'(BLACK',KBOT,201 
5316 PRINT' ""ID'CNHITE',KBOT,201 
5317 PRINT • ·'SPACE'(KREFI+~. PRINT 
5320 • 
5350 PRINTI INPUT, 'Frequency of reference note (Hzl? ,FREQCKREFI 
5360 KSEQ(KREFI-II KSEIIX·II ·this i. first note in tuning seq 
5370 KEV2-KREFI BOSUB 11001 BOTO 80001 'fill oct.ves. enter .ain loop 
5380 • 
5390 ' 
7000 •••• ROUTINE TO ADD NEN NOTE TO TABLE ••• 
7100 GOSU8 20001 'get input string .nd parse it 
7120 IF KEV2=KEYI THEN PRINTI PRINT 'Nothlng to tune,·1 GOTO 8000 
7130 IF IUD-I AND KEV2CKEYI THEN KEV2-KEV2'121 'force , Interval to go up 
7140 IF KEY2)20 THEN PRINT. PRINT 'Top note out of r.nge,·.GOTO 7100 
7150 IF IUD-lOR KEV2CKEYI THEN 7250 ELSE KEYI-KEYI'12: 'force - Intvl down 
7200 IF KEVI>20 THEN PRINTI PRINT ·Botto. note out of r.nge,·160TO 7100 
7250 IF FREQCKEVI)=O THEN PRINTI PRINT 'Undefined reference note,·IGOTO 7100 
7270 1-01 . see if legit tuning interval 
7280 FOR Jal TO 61 IF ABS(KEYI-KEV21-INTBLlJ,1I THEN I-J 
72B5 NEXT J 
7290 IF 1-0 THEN PRINT. PRINT 'We don·t tune on weird intervals.-IGOTO 7100 
7299 'Get fraq ratio for interval 
7300 N=INT8LCI,21. D=INTBLCI.31. IF IUD=-I THEN SWAP N.D 
7310 TE"PFQ=I/D'(BEATRT+N'FREQ(KEVI)1 

Equal temperament 

EQUAL TEMPERAMENT. (1' octav.) 

Seq Ibl~ Fr .... q 
A lnc..!' 
fltl cUi. 1 
A iI~·:;. [ 
C 52;.? 
C, 5511. ~ 
o I':.f7 ':. 
Cf. 622: 1 

5 E 659.2 
12 F G~'L? 
7 Ff ?3S.~, 
2 G n~;.c; 
I'J Gil nC.!1 
II (, e79.f' 

11 At 932.1 
6 13 C;P'(.( 

C 101I6.·!t 
E. 
J 

10 

C, 110e.S 
D 11711.5 
Oil 1;>lIJI.2 
E 131P.3 

Just tunlngs 

Seq tbte 
e 
el 
o 
01 
E , 

1 " 8 G 
J GI 

10 A 
5 AI 

12 B 
7 e 
2 el 
9 0 

• 01 11 E 
6 , 

" G 

Seq tbte 
G 
GI 
A 
AI 
B 

1 e 
9 el 
7 D 

12 0' 
J E 
5 , 

11 F, 
2 G 

10 a, 
8 A 

AI 
B 
e 
el 
o 

Seq tbte 
G 
GI 
A 
AI 
B 

1 e 
9 el 
J D 

11 0, 
5 E 
8 , 

7 " 2 G 
12 af 

• A 10 A, 
6 B 

e 
el 
o 

Freq 
260.8 
27'.7 
29J.' 
J09.1 
JJO.O 
J'7.7 
366.J 
J91.2 
"12.1 
lj1W.l 

'6J.6 
495.1 
521.5 
5'9.5 
586.7 
618.1 
660.1 
695.' 
732.6 
782.J 

Freq 
197.5 
205.7 
219.1I 
2311.0 
206.8 
26J.J 
27'.J 
292.6 
312.1 
329.1 
351.1 
365.7 
J9'I.9 
1I1l.1I 
'J8.8 
1168.1 
'9J.7 
526.6 
5'8.5 
585.1 

'req 
198.0 
208.8 
222.8 
2J'.9 
250.6 
2M.0 
278.' 
2CJ1.0 
J1J.2 
JJ'.1 
352.0 
375.9 
J96.0 
",7.7 
1I115.5 
'69.9 
501.2 
528.0 
556.9 
; 9'.0 

1'1";. f", II 

-23.( +,',. ~ .2.C 
-2~,( +H,'( +2.1 
-;;6.7 ... 1~.; +2. ~ 
-21. ',' +20.6 +2.r 
-2("·.r .21.f +2.f 
-32.1 +23.:: +2.-; 
-1':'.'<: +~5.1 +~.I,; 
-3~.1j +2LC +~.r 

-~7.~ +2f.ol +: .c 
-3«:.~ +29.C +;.ll 
Ji2.~ +31.C' +3.f-
_1I11.1I +3 7 .1: +3.f 
J17. - +)11.', +!i.e 
-!jC.O +:7.5 +!i.£-
- !; ,J."' +j l'.6 +!I. II 
-S7.1I +1I1. ; +11.1 
-Ij'i .~ +1I3.£ +5.2 
-£. 1.1 . :' +1I~.5 +5.1< 
- (( .!j. +5C.;: +5.l 
-7t.r: +51.e; +6.(1 

PYTHAGOREAM 

mJ 
-19.3 
+1.9 

-21.7 
-22.9 
_211.1I 
-25.e 
+2.5 

-29.0 
+2.8 

-J2.6 
-J'.J 
-J6.7 
-J8.6 
+3.7 

"'J.5 
-'15.6 
"'8.9 
-51.5 
+5.0 

-57.9 

mJ 
-111.6 

+<>.0 
+<>.0 

-J2.9 
-18.J 
-19.5 
+<>.0 
+<>.0 

"'J.9 
+<>.0 

"'9.' +<>.0 
-29.J 

+<>.0 
+<>.0 

-65.8 
-J6.6 
-J9.0 
+<>.0 
+<>.0 

mJ 
-IJ.J 

+<>.0 
-16.5 
-17.1I 
-18.6 
-17.8 

+<>.0 
-22.0 

+<>.0 
-20.8 
-2J.7 
-27.8 
-26.7 

+<>.0 
-JJ.O 
-J'.8 
-J7.1 
-J5.6 

+<>.0 
Jill.O 

MJ 
+16.3 
+17.2 
-1. 7 

+19.3 
·1.9 

+21. 7 
+22.9 
+211.11 
+25.8 
-2.5 

+29.0 
-2.8 

+32.6 
+311.3 
-J.J 

+38.6 
-J.7 

"J.5 
"5.8 
"8.9 

MJ 
+<>.0 

+211.7 
+<>.0 
+<>.0 

+111.0 
+<>.0 

+32.9 
+<>.0 

+19.5 
+<>.0 
+<>.0 

"J.9 
+<>.0 

"9.' +<>.0 
+<>.0 

+28.0 
+<>.0 

+65.8 
+<>.0 

MJ 
+12.11 
+11.9 

+<>.0 
+13.3 

+<>.0 
+16.5 
+'5.8 
+18.6 
+17.8 

+<>.0 
+22.0 

+<>.0 
+211.8 
+2J.7 

+<>.0 
+26.7 

+<>.0 
+33.0 
+31.6 
+37. , 

• +<>.0 
+<>.0 
+<>.0 
+<>.0 
+<>.0 
+<>.0 

+20.0 
+<>.0 
+<>.0 
+<>.0 
+<>.0 
+<>.0 
+<>.0 
+<>.0 
+<>.0 
+<>.0 
+<>.0 
+<>.0 

+lIO.O 
+<>.0 

• +<>.0 
-0.0 
+<>.0 
+<>.0 
+<>.0 
+<>.0 
+<>.0 

+,1I.6 
-111.0 

+<>.0 
+<>.0 

+18.3 
+<>.0 

• ..0.0 
+<>.0 
+<>.0 
+<>.0 
+<>.0 
+<>.0 

+29.J 

• +<>.0 
+<>.0 
+<>.0 
+<>.0 
+<>.0 
+<>.0 

+13.9 
+<>.0 
+<>.0 
+<>.0 
+'.6 
+<>.0 
+<>.0 
+<>.0 
+<>.0 
+<>.0 
+<>.0 
+<>.0 

+27.8 
+<>.0 

Meantone tunlngs 

~ !-,(, ~:7 
-1.5 +1('.(' +111:. I! 
-lor +21.1; +1:[.; 
-1.' +22.; +Il~.(, 

-l.r +C';.( +5 7 .1 
-1.<;, +3.( +57.; 
-(l.r: +2(;,7 +5<j.1l 
-2.' +2[.7 +(Il.1'; 
-2.2 +20 .(: +((.':.. 
-2.(' +32.1 +'(2..; 
-2.f +3:::., +711.; 
-2.7 +:5.1: +79.~ 
-2.: +37.!j +P5.(' 
- .. . C +39.,: .8l'.t 
-).2 .1I2.~ +96.5 
-3.1: .1I11.11 +'1g.' 
-3 .£- +1I7.; +106.<: 
-3.E .sr.c +11l1.·, 
-ll.C +53.~ +11[.7 
-lI.2 +5".1; .1.2S.C. 
-1I.1I +59.~ +1~2.( 

5 
+<>.0 
+<>.0 
+<>.0 
+<>.0 
+<>.0 
+<>.0 
+<>.0 
+<>.0 
+<>.0 
+<>.0 
+<>.0 

-20.0 
+<>.0 
+<>.0 
+<>.0 
+<>.0 
+<>.0 
+<>.0 
+<>.0 
+<>.0 

5 
-7.J 
+7.0 
+<>.0 
+<>.0 
-9.1 
+<>.0 
+<>.0 
+<>.0 
-0.0 
+<>.0 
+<>.0 
+<>.0 

-1£1.6 
+1£1.0 

+<>.0 
+<>.0 

-18.J 
+<>.0 
+<>.0 
+<>.0 

5 
+<>.0 
+<>.0 
+<>.0 
-0.8 
+<>.0 
+<>.0 
+<>.0 
+<>.0 
+<>.0 
+<>.0 
+<>.0 

.IJ.9 
+<>.0 
+<>.0 
+<>.0 
-1.6 
+<>.0 
+<>.0 
+<>.0 
+<>.0 

M6 M7 
.,6.3 +'18.9 
.17.2 +51.5 
.'8.3 -5.0 
+19.3 .57.9 
-1.9 -5.6 

.21. 7 +65.2 
+22.9 +68.7 
+211.1I -6.6 
+25.8 +77.3 
-2.5 '-7.' 

+29.0 +86.9 
-2.8 -8.' 

+32.6 +97.8 
+3£1.3 +103.0 
+36.7 -9.9 
+38.6 .,15.9 
-3.7 -11.2 

+'13.5 +130.lI 
+45.8 +137.lI 
"8.9 -IJ.2 

M6 M7 
+<>.0 -36.6 

+2£1.7 +7l1.1 
..0.0 +0.0 

+111.6 +0.0 
+0.0 +42.1 
+0.0 +0.0 

• 32.9 +98.7 
+18.3 +0.0 
+19.5 -0.0 
-0.0 +56.1 
+0.0 +0.0 

+43.9 +131.6 
+<>.0 -7J.l 

+lI9.£I +1118.1 
+0.0 +0.0 

+29.3 +0.0 
+0.0 +811.' 
+0.0 +0.0 

..65.8 +1CJ1.5 
+36.6 ..0.0 

M6 
+12.11 
+11.9 
+13.9 
+13.3 

+<>.0 
+16.5 
+17.1I 
+18.6 
+17.8 

+<>.0 
+22.0 

+<>.0 
+2£1.8 
+23.7 
+27.8 
+26.7 

+<>.0 
+33.0 
+3£1.8 
+37.1 

M7 
+37.1 
+35.6 

+<>.0 
+lIO.O 

+<>.0 
"9.5 
"7.' +<>.0 
+5J.' 

+<>.0 
+66.0 
-6.' 

+7£1.3 
+71.2 

+<>.0 
+80.1 

+<>.0 
+99.0 
+9£1.9 

+<>.0 

lL4 comma ARON MEANTONE. Jorq.n •• n • ...2.:..!1.L. 

!:cq lot<' 
A 
At 
8 

1 e 
( ef 
f L 

10 [,:, 
E , 

C Ft 

11 " ~ GI 
5 A 
7 At 

12 B 
e e, 
r 

" [ 

Freq 
11O.C 
11', .7 
12;.0 
11.( 
l~'f . ~ 
1117.1 
llj·.1: 
1().II.5 
17(..( 
In .,:, 
l<)£..f 
205.( 
22C.t 
;:'5. 11 
zlIc,e 
263.2 
2'/5.( 
2rlJ. : 

::~i:i 

~3 
-2.C 

-1r.7 
-2. ': 
_;::.11 
-2.5 
·2.f 

-2r;.1 
-,!.r 

-2'f.<; 
-3. 11 
-3.f 
.J.r 
_/i.C 

-3'{.b 
_11. 7 
_11.<;' 
-5.t 
-~.~ 

-5(;.1 
-(. , 

"­
.0:(. 
+0.0 

+It:.r 
+C.(' 

+1f,.~ 

+<>.0 
+0.( 
+o.e 
+0.( 

+?'.1 
+O.e 

+2'1.' 
..0.0 
.c.r 
+2~ .~ 

+<>.( 
+33.(. 

+0.(. 
+('.t 
+<>.! 

GOTTFRIED SILBERfIIANN. 

Seq tote , 
lI~ ilt. 

B 
1 C 

III C: 
D 

~. 06' 
29 E 
Ie , 
<e no 
2C: G 

~g ~r. 
111 AI 
2(; B 
1~ C 
37 CP 
2~ L: 
1'1 D~ 

E 

mJ 
-5. ; 

-3S. , 
-6.e 
+O.C 
-c." 
-7.Li 

-51.~ 
-0.( 

-5e.l 

:~:i 
+<>.0 

-10.'( 
-'18.1 
-12.e 

+<>.0 
-1 .... ; 
-1".7 

-1(.3.'( 
-O.C 

M' 
+o:e 
+c.(' 

+21).6 
+<>.C 

+3;.2 
+O.C 
-0.0 
+0.0 
-0 • .<:: 

+4Li • .2 
+<>.0 

+Li~. 3 
+0.0 
+<>.G 

+59.1 
+0.0 

+66.3 
+<>.0 
-0.0 
+<>.C 

• 
+3.£ 
+3.1 
+0.0 
"'.Li 
+4.r 
+Li.E 
-2~.6 
+5.: 
+5'" 
+6.<, 
+0.(. 
+6. " 
+'(.e. 
+"(.1 
+0.0 
+e.r 
+9.5 
+9.( 

·59.1 
+lG.7 

5 
-l.C 
_1.1 
-1.~ 
-1 • .2 
-1.2 
_1.11 
~1.5 

-1.5 
_1.( 
-1. 7 
-1.~ 

+12.~ 
-2.e 
-2.2 
·2., 
_2.11 
-Z.5 
-2.£ 
-3.0 
_ ~. CI 

:-:( ~1 

+1.1 -5.0 
+1.~ -5.5 
+1.C' +':,f.·· 
+2.C -6.1 

+1£.7 +/13.1 
+2. < -6.<;: 
+2.t: -7.5 
+2.5 +51.11 
+2.f, -f.G 

+25.1 +5'(.11 
+ ~ .r -S.II 

+2i.I,; +611.:: 
+3./i -10.(.0 
+3.f _l1.C 
+3.r +76.(; 
.,l;.C -12.2 

+17./i +fez 
.£1.1 -13.E 
+II.S -15.(; 
+5.( +102 .... 

to K. Bor.ann 

5 
·2.1 
-2.~ 
-3·(' 
+O.t 

:j:f 
-J.E 
+o.C 
_1I.Li 
~.l' 
_11.t 

+21).6 
-5.; 
-5.~ 
-6.0 
+O.G 
-6.7 
-1.6 
-1.7 
+<>.0 

M6 1-'7 
+4.r -1 ~. : 
+£I.f -1 ~. ;: 
+0.( +p.Li 
+~. <; +O.C 

+3C;.1 +l!1.<;' 
+6.0 -19.0 
-0.(; -19.<: 
+6.7+111'.:: 
+,/.Li -22.l­

+51. C; + loe.~, 
..c.0 -2Li.O 

+sr.l +lW{.~ 
+9.5 -2f>.6 
+9.G -30.11 
+0.0 +1l16.7 

+10.7 +O.G 
+7f.l +16;.f 
+12.0 -3e.O 
-0.0 -3E.ll 

+13.3.2:6.6 

G_OTTFRIED SILBERMANN. Jorg.n •• n ~ 

~eq roOte 
F. 

7 , 
1(. Ff 

11 

• 
~ 
r 
1 

G 
Gr 
A 
lit! 
C 
C e, 
[ 

CC 
F. , 
" G 
G' 
A .. 
e 

'req 
1&5.0 
l'/S.{ 
lEli. ~ 

In3 W: 
-6.C +~.Il 

-1[..1.1 + ) .( 
_'j.( .,1'.; 
_;'.1: 

-'10 +1(,,2 
-r.2 +4.( 

.;:11.::' +Li.e; 
-':;.; +l~'.C 
-C;.r: +5.1.: 

_10.11 +21.~ 

-It. ~ .(,. : 
-':,2.' +G.·, 
-12.1 +('.f 
-3(..1 +'/.: 
_1~.~ +t:(.~ 
-1'1.( +r.; 
-15.1 .32.1.: 
_If,l +~.2 

-'1(..( +<;.r 
-H.( +:,r.(1 

5 !<'( 
-l.r +5.; 
-1.1 +').11 
. I,? ~ 1( • 1 
-1.' .(.r 
+5.·j +If.1I 
-1.lI +7.C 
-loll +'{ • .II 
-1.5 +7.15 
_1.{ +f.2 
-l.r +211.: 
-1. ( +~.-

-1.: +t;.(' 
-2.C +10. 11 
-2.2 +lr.: 
_2.t: +: 2 .... 
-2.5 +12.1 

.11.5 +7t.(' 
-?r .p.C' 
-2.r +11:.r 
-3.0 .. 15.1 

" 7 
+~:. c 

+') '. 
~' ., 
+C' 

"';:.1 
.G.f 

RAMEAU 1126 accordfn 

J'q fot~ 
G,· 
E , 
Ff 
G 
GC 
A 
At' 
C 
e 

,;: CfI 
2 L 

Dr. 
E , 

11 H 
G 

lC ar 
f, 
AI 

n, ~ 

:~) 
. \ (.( 

-I . ~ 
- 1;; .; 

-If .(1 

-5.(: 
-11,;.0 

_1~:; 
-2/.1 

-3.C:: 
_1<;.11 
·5.; 

_7';.1 
·27.r 
-[ .. II 

-<f.l 
-10.(1 
-3P.C. 

Temperaments 

:".cc lot!' 
. A 

;'1' 

o 
1 C 
c er 

11 L 

• 01 , , 
C; FI 

10 G 
5 at 

1'<: /. 
M 
o 
e 
CC 
D 
0' 
E 

.. 

• 
+t.' 
+o.r 
.O.C 
+<>.f 
+1.:: 
+o.c 
+0.0 
+6.r 
+<>.( 
+t.( 
+<>.C 
+O.C 

+12.f 
+C.l: 
+O.e 
+O.C 
+2.5 
+<>.0 
..n.C 

+1.1.6 

~ I "" ~' • I' r ' 0 J arolObauqk 

S.q Not. 

• F , F. · .. 
A 
A • · e 
e. 

" D • D. 
• E F F. '. . .. 

A .. · e 

~~~q rotc 
A 
At' 

5 
12 

'1 

10 

" C 
C/' 
C 
c. 
[ , 
" G 
G, 

" At 
f 
e 
Ct: 
D 
Lt' 
E 

Fr .. q 
175.0 
IS ....... 
196. I 
e07.4 
219.2 
233.3 
246.1 
26.?:.:S 
276.5 
293.10 
311. I 
328.1 
350.0 
368.7 
392.2 
414.8 
... 38 .... 
466.7 
... 92.2: 
525.0 

.3 
-13.0 +1.8 
-10.2 "11.5 
-9.9 

-1 .... 0 
-2.e. 

-17.3 +6.7 
-9.8 

-19.4 
-18.Eo 
-10. I 
-'::3.0 
-7.8 +18.6 

-25. '3 .. 3.:; 
-20.:5 +23.0 
-19.9 
-28.0 +25. '3 
-5.3 +20.:; 

-3 .... 6 +13.5 
-19.6 
-38.9 

II:; 
-11.1 

-1',,; 
-t!. i 
-1(,.1 
-1',.( 
-'f. ~' 

-2;.1 
-,~.; 

:~~:~ 
_1(.,( 
-2~.(, 

-1 . 1 

:~ : ~ 
-JO:: . C 
_~ 1; . 1 
~1/i.11 
_lifo. 1 
_2'I . Li 

· +0.0 

+1.7 
+6.2 

+",,0 
.(,.0 

, 
+?f 
+t.(' 
+O.r' 
+2.;, 
+t'.l -,.( 
+O.G 
..(\.t, 
+C.C 
+',; .1 
.,ll. ~ 
.OJ-

5 !'If. W( 

.1.~ 
+"'5.5 
_1(1. ~ 

+31 . t 
+ It' . II': 
+; r .7 
+26.f 

_f .. Li 
+75.1 
-lC.~ 

+30.~ 
+lI5.C 
+15.0 
.71.0 
-21.0 
+G~.( 
+3~.0 
+57. 1; 

.53.6 
-16.1' 

+1.~ +',.1I 
-1. ~ .P.~ 

-2.1 +1.': 
.o.r +9.7 
_?1 .z.(, 
+1.5, +1(,.6 
-2.5 ~1~.~ 
-1.( ~.2 

+lI.~, +lLO 
-2.1 +5.0 
-3.7 +lC'.C 
-2.1 +5.: 
+3.(1 .1'I.r 
-2.e. +21,1 
-11.2 +~.~ 

.O.C +11,;.1! 
_11.2 +5. ~ 
+3.C .33.1 
-5.0 +27.P 
-3.' +P.4 

5 
-3. b 
.. t.e 
+O.C 
+<>.! 
-(I.e 
_6. t 
-r.C 
O{\.C 
+0.0 
_1.~ 

+<>.t 
+<>.0 
-6.f 
+O.C 
.c.e 
+<>.e 
-0.(, 

-li.L 
-O.C 
.0.( 

~( M7 
+f,( .20.: 

+1'/.( _H . l 
.,11.(. .111.<; 
+(..r ..0 . ( 

+17. ~ +51.r 
-C.C -~.C 

+1~.11 +5t.;. 
+1(.6 +55.c; 
+21.(' .0.0 
+21.C +62.C' 

+0.0 .O.C 
+2'j.~ +Tf.·: 
.H •. t .,Ilo. ~ 

+2S.Z +~6.3 
+27.9 .E3.P 
+1;':.(. +O.C 
+3li.l: +lC;:. '( 

-O.C -10.( 
+3f.9 .11£..( 
+37.:; +111.r 

. ., 
+0.0 +:-. I +6.t.I 
+0.0 +11.5 +34.6 
-1.6 +3.9 +8.3 
"0.0 +13,0 +Z"" 
-1.3 
+0.0 +7. Q 
-0.8 +41.9 
-3.1 
-0.0 
-3.3 +a"4.4 
-0.0 +2e..9 

+:5:5.9 
"10.1 +0.0 

+0.0 +'::3.0 "69. 1 
-3.2 +16.6 
+0.0 +2:5.9 +:53.0 
-'::.6 +'::0.:5 
+0.0 +19.9 +14.0 
-1.7 +28.0 "83.9 
-6.2 

.r.c 
+t-.( 
-1. ~, 
-2.~ 
.0.( 
-2.l 
~(,'. (' 
.0.( 
-i:.~ 
.0. ( 
-,.(. 
.. (j.r 
.. l' . r 
+t1 . C 
-] . 1 
_II. ~ 
.c .r 
+0.( 
+0.(' 

.;( 

+11.1, +:1,.1 
+r,! +;i.I> 

.. 1;':.: +~!. I; 
+11.1 +12. ~ 

.. 1',. ~ ..J!<:,. ~ 

• 1~. '/ +31.:' 
+1('. 1 .. l~'.c 
.'7.( .51.1 

+'{ .; +~" 1 
+2: . 1 ~q.::' 
+1<:.; .. :11.:: 
+2'}.'0' +1:':.: 
+2,,: . ',' .. (:i . ;: 
. 1(,,( +!; . f 
. 2'jJ +W' . ·f 

+ ... I +;:-11.1: 

:r,! :~' :~S:it 
+~:-: .2 +::! . 1: 
.. 3'/.1 +1(-2. ;, 

KIBNBERGER I. m,tb.tna fcal1 orr. t 

Seq f.ote 
A 

" B 
1 e 
6 e, 

11 D 

• C< E , 
c" rl 

lr. G 
5 GI 

12 A 
AI 
B 
e 
CP 
o 
D. 
E 

Seq lbte 
G 
GI 
A 
AI 
B 

12 e 
6 el 

11 D 

• DI n E ,. , 
9 FI 

10 G 
5 GI 

15 A 
J AI 
8 B 

e 
el 
D 

,cq fote 
A .. 

15 D 
1 C 

el 
9 D 

• DI 1b E 
2 , 
7 .. 

36 G 
5 Gt 

35 A 
3 M 

12 B 
e 

6 cr 
] lI D 

~I 
E 

rr-oq 
2('0 . ( 
233.~ 
211(.r 
262.lI 
276.11 
(l~S.2 
J11.0 
~,r.(' 

;1JC;.9 
36<;.0 
~~).~ 
/i,1I.7 
t:IIO.C 
11/:6.:: 
1Ie;2.0 
52/i.f 
55i.e; 
5t;('.11 
622.0 
(.56.0 

Freq 
196.5 
207.0 
220.1 
232.9 
205.6 
262.6 
276.0 
29'1.8 
Jl0.5 
328.J 
350.1 
368.' 
J9J.0 
414.0 
1I110.1 
1165.8 
'91.J 
525.2 
552.0 
589.5 

Freq 
21C).( 
23;'.; 
2lJ6.5 
262.5 
276.5 
2~3. 7 
:;11.1 
32E.6 
35C.0 
36e.7 
3~'2. 7 
Lill1.e 
Li3~.1 
/i66.7 
lI<':3.(' 
5Cij: .C 
553.1 

in:? 
(:51 . , 

m1 11,; Li 
-!:.O +5.~ +5. 6 

-17.; +1/1.(; .o.e 
.0.( +1/i.(I .o.C 

-'S.lI ...t-.C +0.(, 
-H.G +17.3 .1.2 
-21.~ -O.C ..0.0 
-21.(; +l~,.1j +0.0 
.o.e +If.C +t.U 
-25.~ +10.7 .c.e 
-l/i.e +21.(' ..c. 0 
-2~.2 ..0.0 .0.(; 
-27.c" +25.<; +0. Q 
-H.O +11.5 +l1.L 
-311.£ +2<:.2 .o.C' 
.0. 0 .2~/. ~ ..0. C 

-3f.e; ..0.0 ..o.t 
-3'(.; +311.f, +2.'; 
~3.7 -O.C +0.0 
-'11.9 +31.9 +O.li 
.0.0 +3'/.:; +16.0 

mJ 
-1£1.6 
-IJ.9 
-7.' 

-17 .J 
+<>.0 

-2J.O 
-111.8 
-17.8 
-20.9 
.... 5 

-JO.7 
-10.0 
-29.1 
-27.9 
-ll1.7 
·J'.5 

+<>.0 
"'6.0 
-29.7 
-J5.7 

_3 
_lI. ~ -,', .. ~ 

- 1(1,(, 

-1 ~ .£I 
_1(J. O 
-12.0 
-2j.C 
-f..11 

-25.<; 
-16.6 
-22.9 
-2l1.1 
-9.9 

-311.6 
-21.£ 
·JE.S 
·J2.1 
-2l1.0 
_11( .1 

-lG.7 

MJ 
+<>.0 

+15.3 
+3.8 

+14.6 
+13.9 

+<>.0 
+20.5 

+<>.0 
+19.11 
+111.8 
+9.8 

+20.9 
+<>.0 

+30.7 
+7.5 

+29.1 
+27.9 

+<>.0 
+40.9 

+<>.0 

+~~; 
+C.C 

+'2.0 
+2.1 

+11 •• 
+6. (. 

+15.0: 
+lfo.O 
+6.(. 

+23.C 
+B.lI 

+25.1,; 
+If.(, 
.1(.0 
+21/.1 

".2 
+3Li.f. 
+'3.r. 
... t.~ 
+32.1 • 

• +1.8 
+<>.0 
".0 
+<>.0 
+2.3 
+<>.0 
+1.2 
+<>.0 
+<>.0 
+7.11 
-J.2 
+<>.0 
+J.6 
+<>.0 
+8.0 
+<>.0 
".5 
+<>.0 
+2.5 
+<>.0 

• +2.7 
+<>.C 
+<>. C 
+0. 0 
+O. e 
+) .11 
+o.e 
+2.<': 
..0.0 
.... 0 
+£1.2 
.0.0 
+5.Li 
+O.C 
+0.0 
+<>.e 
+0.0 
+6.t) 
..e.! 
+5.7 

, 
... . 0 
+<>.( 
+<>.e 
+0.0 
-0.(' 
-~.( 

.-c.e: 
+0.0 
.O.C 
-1., 
.o.r. 
..0.(; 
·(.0 
+0.0 
+0.0 
.c.c 
-O.C 

-11.2 
-l'.(J 

..o.e-

:-i( f.'7 
+1.( +17. 3 

.1 111 . f +21. ~ 
+' ... . r +lI1. ~ 
+c.r . O. C, 

+1,{. ; +51.f 
- O.C -5.C 

+l S.11 +5t! .;' 
+\f,.( +55.<; 
+21,(' +G.C 
.. 21.( +67.: 

+t.£! +w..(. 

+2~.~ +'17. 1 

:~~:~ j~:~ 
+2'.~' +c~.r 
+lLe +0.(, 
+ ~1I.6 +,O:!. ',' 

-O.n -10.t 
+3f.~ +11C .(, 
+37.; .111.( 

5 M6 M7 
+0.0 +2.3 +0.0 
+0.0 +15.3 +38.8 
-3.7 +5.0 +11.3 
+'.6 +111.6 +27.6 
+0.0 +13.9 +41.8 
-1.8 +7.£1 -9.0 
-0.0 +17.3 ..61.1I 
~.O +0.0 -5.0 
..0.0 +23.0 +58.2 
-2.3 +ll1.8 +411.5 
-0.0 +17.8 -0.0 
-1.2 +20.9 +75.6 
+0.0 +lI.5 +0.0 
+0.0 +30.7 +77.6 
-7.£1 +10.0 +22.6 
+3.2 +29.1 +55.2 
+0.0 +27.9 +83.7 
-3.6 +111.7 -18.0 
..0.0 +34.5 +122.7 
-8. a +0. a -'0. a 

~ 
-loll 
-O.C 
-2. ti 
-2.1 
- 0 . (1 
-It.7 
-0.0 
-0.0 
.o.C 
+<>.0 
'J.' 
-0.0 
-2.9 
-0.( 
-4.0 
.... 2 
..o.C 
_~.I' 

-f.C 
..0.0 

M6 1-:7 
+E<. 3 +211. ~ 

+11.1 +1;.2 
+12.0 +3(..1 
+4.~ +6.2 

+1'(.:: +51.~ 
.'0.( +1c;...( 
+19.11 +31.9 
+16.0 "1(.1 
.'2.(' +C. ; 
+23.{ +uC;:.1 

+LII .~.1 
+25.S +61.C 
+ 1C, 6 +/iC. C 

+22. I) +26. ~ 
+llo.l +12.2 
+~.C;: +12·5 

+!II.C +103.7 
.21.; .::~,~, 
+1'.r +(;'.r 

+;2.1 +~(' • .2 

THE DIAPASON 



Calendar 

This calendar runs from the 15th of the month of 
issue through the following month. The deadline is 
the first of the preceding month (Jan. 1 for Feb. 
issue). All events are assumed to be organ recitals 
unless otherwise indicated and are grouped within 
each date north-soulh and east-west. • = AGO 
chapter event, • , = RCCO centre event, + =new 
organ dedication, + + =OHS event. 

Information cannot be accepted unless it speci­
fies artist name, date, location, and hour in writ­
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon­
sibility for the accuracy of calendar entries. 

UNITED STATES 
East of the Mississippi 

15 FEBRUARY 
Bernhard Gfrerer; Harvard University, Cam­

, bridge, MA 5 pm 
Donald Fellows; St Paul's Cathedral, Buffalo, 

NY 4:30 pm 
John Rose, with orchestra; St James Lutheran, 

St James, NY 3 pm 
Kathleen Upton; St Thomas Church, New York, 

NY 5:15 pm 
Monica Rossman; Duke University, Durham, NC 

5pm 
Locklair, Creation Canticles (premiere); Wake 

Forest University, Winston-Salem, NC 
Charles Tompkins; Furman University, Green­

ville, SC 8: 15 pm 
August Humer; Congregational ChurCh, Coral 

Gables, FL 4 pm 
Harold Stover; Royal Poinciana Chapel , Palm 

Beach, FL 4 pm 
American Boychoir; Church of Bethesda-by-the­

Sea, Palm Beach, FL 
Karel Paukert; Art Museum, Cleveland, OH 2 

pm 
Michael Farris; First Congregational, Columbus, 

OH8pm 
Carl Angelo; Second Presbyterian, Indianapolis, 

IN8pm 
Becky Brulck; St Paul's Episcopal, Flint, MI 4 

pm 
Marilyn Ma80n; Moore Hall, Univ of Michigan, 

Ann Arbor, MI4 pm 
Boyd Jones; Louisville Presbyterian Theological 

Seminary, Louisville, KY 
Gregorian Chant Workshop & Concert; St Cather­

ine's, Milwaukee, WI 3 pm 
Lawrence Archbold; House of Hope Presbyter­

ian, St Paul, MN 4 pm 

16 FEBRUARY 
Choral Concert; Christ Church Cathedral, Indian­

apolis, IN 7:30 pm 

17 FEBRUARY 
Mark Mummert; First Baptist, Philadelphia, PA 

12:05 pm 
Peter Planyavsky; Southern College, College­

dale, TN 

18 FEBRUARY 
Kevin Clarke; St John's Church, Washington, DC 

12:10pm 
Peter Planyavsky, workshop; Southern College, 

Collegedale, TN 

19 FEBRUARY 
Neal Campbell; St. Paul's Chapel, Columbia 

Univ, New York, NY 12 noon 
Waverly Consort; Alice Tully Hall, New York, NY 8 

pm (also 21 February) 

20 FEBRUARY 
Peter Planyav8ky; Scarritt College, Nashville, 

TN8pm 
John Eggert; Jehovah Lutheran, St Paul, MN 8 

pm 

22 FEBRUARY 
James Johnson, with strings; Harvard Universi­

ty, Cambridge, MA 5 pm 

PHILIP CROZIER 
RECITALIST 

4702 Queen Mary Road, Apt 10 
Montreal, H3W 1W8, P. Quebec 

(514) 739-8696 

St. James United Church, Montreal 
Temple Emanu-EI Beth Shalom, Montreal 
Also Organ Duo concerts with Sylvie Poirier 

FEBRUARY, 1987 

David Schuler; St. Bartholomew's, New York , 
NY3 pm 

Richard Heschke; St Thomas Church, New 
York, NY 5:15 pm 

Douglas Kellltz, with flute; Trinity Cathedal, 
Trenton, NJ 3:30 pm 

Leonard Raver, with English Horn; Un. Method­
ist, Red Bank, NJ 4 pm 

John Walker; First Un. Church of Christ, Read­
ing, PA 3 pm 

Christina Garcia Banegas; Art Museum, Cleve­
land, OH 2 pm 

John Stowe; Carroll College, Waukesha, WI 3 
pm 

Fredertck Swann; Our Lady of Sorrows Basili­
ca, Chicago, IL 

Susan Carol Woodson; Concordia College, 
River Forest, IL 8 pm 

Michael FarriS; Emmanuel Episcopal, LaGrange, 
IL 

23 FEBRUARY 
Peter Planyavsky; Oberlin College, Oberlin, OH 

8pm 

24 FEBRUARY 
Charles Griffin; First Baptist. Philadelphia, PA 

12:05 pm 
Nancy Joyce Cooper; Salisbury State College, 

Salisbury, MO 8 pm 
Peter Planyavsky, masterclass; Oberlin College, 

Oberlin,OH 

25 FEBRUARY 
Valentin Radu; St John's Church, WaShington, 

DC 12'10 pm 

26 FEBRUARY 
Cynthia Powell; St. Paul's Chapel, Columbia 

Umv, New York, NY 12 noon 

27 FEBRUARY 
Cj Sambach; Trinity Umted Methodist, Ridgway, 

PA 11 am 
Anita Wertlng; First BaptiSt, Macomb, IL 8 pm 

28 FEBRUARY 
Guy Bovet, lecture-demonstration; Christ ChurCh, 

Oyster Bay, NY 11 am 
Orff, Carmina Burana; Carnegie Hall, New York, 

NY 

1 MARCH 
August Humer; Old West Church, Boston, MA 3 

pm 
Peter Hurford; Harvard University, Cambridge, 

MA5pm 
John Rose, with orchestra; Trinity College, Hart­

ford, CT 3 pm 
Mark Laubach; U.S. Military Academy, West 

Point, NY 3:30 pm 
Hymn Festival; St Bartholomew's, New York, NY 4 

pm 
Judith and Gerre Hancock; St Thomas ChurCh, 

New York, NY 5:15 pm 
Cj Sambach; Trinity United Methodist, Ridgway, 

PA4pm 
Mark Brombaugh; First Presbyterian, Land­

sdowne, PA 4 pm 
Bach, Magnificat, All SS Church, Atlanta, GA 2 

pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH 2 pm 
Concerto Concert, with orchestra; Seventh-Day 

Adventist, Kettering, OH 4 pm 
Michael Murray; St Joseph Cathedral, Colum­

bus, OH 7 pm 
George Markey; First Presbyterian, Flint, MI 3:30 

pm 
Honegger, King David; St James Cathedral, Chica­

gO,lL 4 pm 

2 MARCH 
'Todd Wilson; Seventh-Day Adventist, Kettering, 

OH 7:30pm 

3 MARCH 
Marilyn Keiser; Orchestra Hall, Chicago, IL 

5 MARCH 
John Hlrten; St Paul's Chapel, Columbia Univ, 

New York, NY 12 noon 

First Prize 
51. Albans-
1975 

International 
Recitalist 

LYNNE 
DAVIS 
2 rue de l'Eglise 
27710 SI. Georges-Motel. France 

Alexander Anderson 

Knowles Memorial Chapel 

Rollins College 

Winter Park, Florida 32789 

CHARLOTTE AND WILUAM 

ATKINSON 
FIRST PRESBYTERIAN CHURCH 

2001 EI Camino Real 
Oceanside, California 92054 

DAVID BORTON BROWN 
Belle Meade Church 

Nashville, Tennessee 

Recitals· Aurand Management 
809 Harpeth Knoll Rd. 
Nashville, TN 37221 

ENNIO COMINETTI 
Organist-Composer 

Recitals and lectures on Italian music 
17th-18th century & contemporary 

Via Statale, 75 

22050 Varenna (italy) 

MICHAEL CORZINE 
School of Music 

Florida State University 
Tallahassee 

STEVEN EGLER 
Central Michigan University 

First Presbyterian Church 

Mt. Pleasant, Michigan 48858 

SOLO Shelly-Egler 
RECITALS Flute and Organ Duo 

GEORGE ESTEVEZ 
.h.m. 

Chicav. Chambe. Choir 

Robert Finster 
TEXAS BACH CHOIR 

Episcopal Church of Reconciliation 

SAN ANTONIO 

HENRY ruSNER 
S.M.D~ A.A.G.O. 

Flnt Prosbyterlan Churdl 

Na ... .,II ... Tonn_o 17220 

Robert Glasgow 
School or Music 

University or Michigan 
Ann Arbor 

BRUCE GUSTAFSON 

Franklin and Marshall Collqe 
Lancaster, PenDSylvania 

robert anderson 
SMD FAGO 

southorn Methodist Unlvorsity 

Dallas. Toxal 75275 

WILLIAM AYLESWORTH 
D.M. 

Evanston, Illinois 

ROBERT CLARK 
School of Music 

ARIZONA STATE UNIVERSITY 

TEMPE, ARIZONA 85281 

Harry E. Cooper 
MilS. D., .".A.G.O. 

ICALElGH, N. CAROLINA 

WALLACE M. COURSEN JR. 
F.A.G.O. 

Holy Trinity Episcopal Church 
West Orange, NJ 07052 

KATHRYN ESKEY 
The University of 

North Carolina 

at Groenlbo.o 

JOHN FENSTERMAKER 
GRACE CATHEDRAL 

SAN FRANCISCO 

EllEN KURU 

FUNK 
M.Mul . ........ G.O . 

Concord. CalifornIa 

Jobn aI. "tat batt 111 
B.A"M.Mus. 

St. Paul's Episcopal Church 
P.O. Bolt 8427 

Mobile. Alabama 36608 

Antone Godding 
School of Mullc 

Bishop W. Anvlo Smith Chapel 

Oklahoma City Unl.,.rsity 

E. LYLE HAGERT 

Minneapolis 

JOHN 
HAMILlON 

COPENHAGEN Christian Winthersvej 45 
2800 Lyngby Denmark 
telephone (02) 87 08 18 

ORGAN HARPSICHORD 

SEAtTLE 5134 Northwest Sammamish Road 
Issaquah Washington 98027 USA 
telephone (206) 641-l36O 
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JAMES J. HAMMANN 

M.M. - A.A.G.O. 

Ann Arbor, Michigan 48103 

Victoria B. Harris 
D.M.A. 

Music Department 
Mount Union College 
Alliance, OH 44601 

VICTOR HILL 
......... cllord ... 0 ..... 

WlIIIa ... CoIl ... 
St. J ..... Episcopal C •• rc. 
WIII_ ............ 01267 

FRANK IACINO 
St. James Church 
728 Annette St. 

Toronto, Canada 
Recitals Records 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

GALE KRAMER 
DMA 

Wayne State University 

Metropolitan Methodist Church 

Detroit 48202 

RICHARD W. LITTERST 
M. S. M. 

SECOND CONUEIATlONAL CHURCH 
ROCKFORD. IWHDIS 

BETTY LOUISE LUMBY 
DSM • FAGO 

UNIVERSITY OF MONTEVALLO 

MONTEVALLO. ALA. 35115 

FREDERICK L. MARRIOTT 
ORGANIST - CARillONNEUR 

KIRK·IN-THE-HILlS 

BLOOMfiELD HIUS. MICH. 4013 

LEON NELSON 
THE MOODY CHURCH 

CHICAGO, IL 60614 

FIRST PRESBYTERIAN CHURCH 
DEERFIELD IL 60015 

RICHARD M. PEEK 
Sac ...... Dec. 

Covenant Presbyterian Church 
1000 I. M.r.ho ... Ch.rIotto. N. C. 

18 

DAVID S. HARRIS 
Organ ConSUltant 

1332 Del Mar Parkway 

Aurora, CO 80010 

o 

WILL O. l-IEA))LLE 
sell()()" OF .\llSI<.: 

SYRACUSE U:\!\'EI,SIT't' 

SYR .. \CLSE. :\1::\\' YORK 13210 

Harry H. Huber 
D.W .. 

K.- W..,... UIIhvII17 ......... 
Uahali17 WOIhodIat a.n:. 

SALINA, KANSAS 

Laurence Jenkins 

• Recitalist 

• London Correspondent: THE DIAPASON 

-
Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBlE 
D.M.A. 

The University of Michigan 
School of Music 

Ann Arbor, MI 48109 

WIUIAM KUHLMAN 
Decorah, Iowa 5210,' 

Luther College 

David Lowry 
S<- hoof of I\1Il ... ic 

\\':illlhrop C()II('~1" 

H()ck IIi!!. SOlllh Carolinil 2(n:U 

DAVID McCAIN 
ORLANDO 

WILLIAM H. MURRAY 
Mus. M F.A.G.O. 

S\" gk,'~f9~~ 
215 ~ S)",tJ\ S)t.u.l. 

q 0.!1\"" H32 

:Jo.L S)nut/., (i,t.n..,. 72902 

DUDLEY OAKES 
Organist/ Choirmaster 

St. James' Episcopal Church 

Grosse lie, Michigan 48138 

Your Professional Card 

could appear in this space 

Please write for rates 

James Hammann; SI Paul's Episcopal, Flint, MI 
12:05 pm 

Peter Hurford; Our Lady of Sorrows, Birming­
ham, AL 7:30 pm 

6 MARCH 
'Frederlck Swann; Providence Baptist, Char­

lotte, NC8 pm 
Patriotic Concert, with orchestra; Coral Ridge 

Presbyterian, Ft Lauderdale, FL 8 pm (also 7 
March) 

Ladd Thomas; Stetson University, DeLand, FL 
New Swingle Singers; Lindenwood Christian, 

Memphis, TN 7:30 pm 

8 MARCH 
Eileen Hunt; Harvard University, Cambridge, MA 

5pm 
Hedley vost; St Paul's Cathedral, Syracuse, NY 

5pm 
Choral Concert; Church of Notre Dame, New 

York, NY 2:30 pm 
Chamber Orchestra; St Bartholomew's, New 

York, NY 3 pm 
Gregory Gyllsdorff; St Thomas Church, New 

York, NY 5:15 pm 
Michael Murray; All Souls Unitarian, Washington, 

DC4pm 
Nancy Joyce Cooper; Longwood Gardens, 

Kennett Square, PA 2:30 pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH2pm 
James Metzler; Trinity Episcopal, Toledo, OH 4 

pm 
James Kibble; Moore Hall, Univ of Michigan, Ann 

Arbor, MI 4 pm 
Nancy Klein, Ruth Sutton; Zion Lutheran, Ann 

Arbon, MI 4 pm 
Byron Blackmore; Viterbo College, La Crosse, 

WI3pm 
Edward Tarr, Irmtraud Krueger, trumpet & 

organ; House of Hope Presbyterian, St Paul, MN 4 
pm 

Peter Hurford; Christ Church Cathedral, New 
Orleans, LA 4 pm 

10 MARCH 
Robert Smith, harpsichord, with soprano; Trinity 

College, Hartford, CT 8: 15 pm 
"Michael Farris; Second Presbyterian, Indianap­

olis, IN 8 pm 

11 MARCH 
Terry Charles; Kirk of Dunedin, Dunedin, FL 8: 15 

pm (also 12, 13, 14 March) 

12 MARCH 
American Boychoir; Glassboro State College, 

Glassboro, NJ 
Ann Owen; St Paul's Episcopal, Flint, MI 12:05 

pm 
Bach, SI John Passion; House of Hope Presbyter­

ian, St Paul, MN 7:30 pm 

13 MARCH 
'Mlchael Murray; St Anthony Church, Milwau­

kee, WI8 pm 

14 MARCH 
'Joan lippincott, lecture; St George Un. Meth­

odist, Philadelphia, PA 2 pm 
28th National Organ Playing Competition; First 

Presbyterian, Ft Wayne, IN 1 pm 
'Mlchael Murray, masterclass; St Anthony 

Church, Milwaukee, WI 10 am 
High School Organists Workshop; Elmhurst Col­

lege, Emlhurst, IL 

15 MARCH 
University Choir; Harvard University, Cambridge, 

MA5pm 
Choral Concert; St Paul's Cathedral, Buffalo, NY 5 

pm 
Choral Concert; Cathedral of the Incarnation, Gar­

den City, NY 2:30 pm 
Alison E. Risely; St Thomas Church, New York, 

NY 5:15 pm 
Michael Farris; Park Avenue Christian, New 

York, NY 
American Boychoir; Princeton Theological Semi­

nary, Princeton, NJ 
Neal Campbell; Trinity Cathedral, Trenton, NJ 

3:30 pm 
Cj Sambach; First Presbyterian, Manasquan, NJ 

4pm 
Thomas R. Thomas; Royal Poinciana Chapel, 

Palm Beach, FL 4 pm 

MICHAEL GAILIT 
Organist - Pianist 

HOCHSCHULE FUR MUSIK 
Singerstrasse 26 

A-1010 VIENNA, AUSTRIA 

Choral Concert; Bryn Mawr Presbyterian, Bryn 
Mawr, PA 4 pm 

Karl E. Moyer; Lutheran Church of the Good 
Shepherd, Lancaster, PA 8 pm 

Karel Paukert; Cleveland Museum, Cleveland, 
OH2pm 

Vaughan Williams, Dona nobis pacem, First Pres­
byterian, Nashville, TN 

Michele Johns; Moore Hall, Univ of Michigan, 
Ann Arbor, MI4 pm 

DuruHe, Requiem; Christ Church Cathedral, Indian­
apolis, IN 4 pm 

Peter Hurford; Chicago Theological Seminary, 
Chicago, IL 4 pm 

Choral Concert; Trinity Lutheran, Sauk Rapids, 
MN 

17 MARCH 
Anne & Todd Wilson; Cathedral of the Incarna­

tion, Garden City, NY 8 pm 
Boyd Jones; Southern Baptist Theological Semi­

nary, Louisville, KY 

18 MARCH 
Haydn, The Seasons; Avery Fisher Hall, New York, 

NY 7:30 pm 

19 MARCH 
Mollie Nichols Shuler; St PaUl's Chapel, Colum­

bia Univ, New York, NY 12 noon 
Robin Dlnda; St Paul's Episcopal, Flint, MI 12:05 

pm 

20 MARCH 
Choral Concert; Coral Ridge Presbyterian, Ft Lau­

derdale, FL 8 pm 
Peter Hurford; Ev. Lutheran Church of the Holy 

Trinity, Akron, OH 8 pm 

21 MARCH 
Bach Birthday Concert; St James Lutheran, St 

James, NY 
Tallis, Lamenlalions; St Peter's, Paoli, PA (also 22 

March) 
Bach Around the Clock; Druid Hills Presbyterian 

Church, Atlanta, GA 11 am-ll pm 

22 MARCH 
Hymn Festival; Old South Church, Boston, MA 4 

pm 
James Johnson; Harvard University, Cam­

bridge, MA 5 pm 
Thomas Barr & Charles Miller; St Thomas 

Church, New York, NY 5:15 pm 
Bonnie Derby; St Paul's Cathedral, Syracuse, 

NY 5pm 
Choir of York Minster; Christ Church, Oyster Bay, 

NY4 pm 
Joan lippincott; St Bartholomew's, New York, 

NY3 pm 
Nigel Allcoat; Un. Methodist, Red Bank, NJ 4 

pm 
David Britton; Bradley Hills Presbyterian, Bethes­

da, MD 4 pm 
Sandra Soderlund; Duke University, Durham. 

NC5pm 
Martin Souter; All 55 Church, Atlanta, GA 3 pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH2pm 
Bach, SI Matthew Passion; Seventh-Day Adven­

tist, Kettering, OH 4 pm 
Marilyn MaBon; Moore Hall, Univ of Michigan, 

Ann Arbor, MI4 pm 
Becky Brulck; Roberts Park Un. Methodist, Indi­

anapolis, IN 4 pm 
Anne & Todd Wilson; St Paul's Episcopal, Flint, 

MI4pm 
Rudolph Zulderveld; Illinois College, jackson­

ville, IL 8 pm 
Buxtehude Choral Concert; Christ Church Cathe­

dral, New Orleans, LA 4 pm 

23 MARCH 
Choir of York Minster; St Mark's Episcopal, New 

Canaan, CT 8 pm 

24 MARCH 
Choir of York Minster; All SS Church, Worcester, 

MA8pm 
Neal Campbell; All 55 ChurCh, Atlanta, GA 8: 15 

pm 

25 MARCH 
David Britton; Assumption College, Worcester, 

MA8pm 
Choir of York Minster; First Presbyterian, Bethle­

hem, PA 8 pm 

DAVID 
GOODING 
Resident Music Director/Consultant 

THE CLEVElAND PLAY HOUSE 

Cleveland, OH 44106 
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26 MARCH 
Mary Monroe; St Paul's Chapel, Columbia Umv, 

New York, NY 12 noon 
Choir of York Minster; Lutheran Church of the Re­

deemer, Trenton, NJ noon 
Choir of York Minster; Trinity Episcopal, Swarth­

more, PA 8 pm 
Guy Bovet; Southern College, Collegedale, TN 
Patty Pratt; St Paul's Episcopal, Flint, MI 12:05 

pm 

22 FEBRUARY 
Bach Society; Cathedral of St Mark, Minneapolis, 

MN3pm 
Choral Concert; Concordia College, Moorhead, 

MN 5:30 pm 
Hymn Festival; Calder Baptist, Beaumont, TX 
Catharine Crozier; Pacific Union College, Ang­

win, CA8 pm 

23 FEBRUARY 
'David Britton; First Methodist, Corpus Christi, 

27 MARCH TX 8 pm 
Guy Bovet, workshop; Southern College, Colle-

gedale, TN 27 FEBRUARY 
David Rothe; St John's RC, Chico, CA 

28 MARCH 
ChOir of York Minster; St John Episcopal, York, PA 28 FEBRUARY 

8 pm James Moeser, workshop; First Presbyterian, 

29 MARCH 
Stephen Cleobury; Busch-Reisinger Museum, 

Cambridge, MA 4 pm 
Richard Coffey; South Congregational-First 

Baptist, New Britain, CT 4 pm 
John Monkman; St Paul's Cathedral, Syracuse, 

NY5 pm 
Beethoven, Mass in C; Madison Ave. Presbyterian, 

New York, NY 4 pm 
Louise Basbas; St Thomas Church, New York, 

NY 5:15 pm 
Choral concert; Valley Forge Presbyterian, King of 

Prussia, PA 4 pm 
Hymn Festival; Washington Mem. Chapel, Valley 

Forge, PA 
Choir of York Minster; St Peter's Cathedral, Erie, 

PA4pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH2pm 
Mozart, Requiem; Zion Lutheran, Ann Arbor, MI 4 

pm 
James Kibble; Moore Hall, Univ of Michigan, Ann 

Arbor, MI 4 pm 

30 MARCH 
Susan Hegberg; St Joseph RC, Lancaster, PA 8 

pm 
Choir of York Minster; St John's Episcopal, Lan­

caster, OH 8 pm 

31 MARCH 
Robert Delcamp; Presbyterian College, Clinton, 

SC 8:15 pm 
'Thomas Richner; Sacred Heart Church, Blue­

field, WV 8 pm 
Choir of York Minster; St Paul's Cathedral, Peoria, 

IL8 pm 

UNITED STATES 
West of the Mississippi 

15 FEBRUARY 
+John Walker; The Associated Church, Owa­

tonna, MN 4:30 pm 
Anita Werling; Wesley Un. Methodist. Muscatine, 

IA4pm 
Pierre Grandmaison; Highland Park Presbyter­

ian, Dallas, TX 7 pm 
Robert Anderson; SMU, Dallas, TX 8: 15 pm 
Texas Bach Choir; Carver Community Center, San 

Antonio, TX 4 pm 
Choral Concert; La Jolla Presbyterian, La Jolla, 

CA 7 pm 

20 FEBRUARY 
Marilyn Keiser; Southern Oregon State College, 

Ashland, OR 
Todd Wilson; Lewis & Clark College. Portland, 

OR8pm 
'John Pagett; Oxnard Presbyterian, Oxnard, CA 

8pm 

Lubbock, TX 

1 MARCH 
Vienna Choir Boys; Highland Park Presbyterian, 

Dallas, TX 7 pm 
James Moeser; First Presbyterian, Lubbock, 

TX 

2 MARCH 
John Pagett; St Paul's Ev. Lutheran, Brenham, 

TX8 pm 

3 MARCH 
John Pagett; First Presbyterian, Bryan, TX 8 

pm 

6 MARCH 
David Hurd; First Congregational, Los Angeles, 

CA8pm 

8 MARCH 
'Michael Farris; Westminster Presbyterian, Des 

Moines, IA 3 pm 
Peter Plcerno; First Baptist, Kansas City, MO 4 

pm 
Todd Wilson; University of Texas, San Antonio, 

TX 

9 MARCH 
'John & Marianne Weaver; organ & flute; Whit­

tier College, Whittier, CA 8: 15 pm 

13 MARCH 
'Judith Hancock; Augustana Lutheran, Denver, 

CO 
'Carole Terry, masterclass; Valley Presbyterian, 

Phoenix, AZ 9 am (8 pm recital) 

14 MARCH 
Hymn Workshop & Festival; First Presbyterian, 

Ottumwa, IA (through 15 March) 

15 MARCH 
David Higgs; Plymouth Congregational, Minne­

apolis, MN 4 pm 
John Weaver; The United Churches, Olympia, 

WA 

20 MARCH 
Donald Pearson; St John's Cathedral, Denver, 

C08pm 

22 MARCH 
'Michael Murray; Washington University, St 

Louis, MO 
Guy Bovet; All SS Episcopal. San Diego, CA 4 

pm 

24 MARCH 
Catharine Crozier; Wichita State University, Wi­

chita, KS 8 pm 

27 MARCH 
'Peter Hurford; Walnut Hills Un. Methodist, Dal­

las, TX 8: 15 pm 
Choral Concert; St Mark's Cathedral, Seattle, 

WA 
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Organ Recitals 

DENNIS BERGEN, The Auditorium, In­
dependence, MO, November 1: Sinfonia to 
Cantata 29 Wir danken dir, Gott, Bach, arr. 
Dupre; Chaconne in F Minor, Pachelbel; 
Scherzo, Op. 2, Durufle; Allegro vivace 
(Symphonie V), Widor; Preludio (Deuxieme 
Symphonie, Op. 28), Triptyque, Op. 51, Pre­
lude and Fugue in F Minor, Op. 7, No.2, 
Dupre; Fantasia on the chorale Ein feste 
Burg ist unser Gott, Op. 27, Reger. 

DA VID CRAIGHEAD, Independent Pres­
byterian Church, Birmingham, AL, Novem­
ber 23: Byzantine Sketches, Mulet; Variants 
for Organ, Cooper; Sei gegrUsset, jesu 
gutig, S. 768, Bach; The Last Rose of Sum­
mer, Buck; Final (Sixth Symphony, Op. 59), 
"ierne. 

CARLA EDWARDS, Second Presbyterian 
Church, Indianapolis, IN, November 16: 

29 MARCH 
.... Calender Choral Concert; Highland Park Presbyterian, Dal­

las, TX 7 pm 

I 

Richard Unfreld; Biola University, La Mirada, CA 
8pm 

John Rose; St Leander, San Leandro, CA 7:30 
pm 

28 MARCH 
Dallas AGO National Young Artists Competition; 

University Park Un. Methodist, Dallas, TX 
Joan lippincott; workshop; Mills College, Oak­

land, CA 

Texas Bach Choir; St Luke's Episcopal, San Anto­
nio, TX 4 pm 

Joan Lippincott; Mills College, Oakland, CA 

INTERNATIONAL 

15 MARCH 
Craig Cramer; All SS Anglican, Windsor, Ontario 

8PM 
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Concerto in A Minor (after Vivaldi), S. 593, 
Bach; Sonata in D Major, Op. 65, No.5, 
Mendelssohn; Prelude et Fugue sur le nom 
d'Alain, Op. 7, Durufle; Fantasia in F 
Major, K. 594, Mozart; Scherzo (Symphony 
2), Finale (Symphony 5), Vierne. 

JAMES WEST GOOD, Manassas Baptist 
Church, Manassas, V A, October 26: Final 
(Symphonie VI), Wid or; Partita on 'SI. 
Anne', Manz; Schmiicke dich, 0 Liebe Seele, 
Homilius; Prelude and Fugue in C Major, S. 
547, Bach; Cortege et Litanie, Op. 19, 
Dupre; Softly and tenderly; We're marching 
to Zion, Held; Carillon de Westminster, 
Vierne. 

SUSAN HEGBERG, The Lutheran 
Church of the Good Shepherd, Lancaster, 
PA, November 9: Prelude and Fugue in D 
Major, Buxtehude; Variations on 'Christe, 
qui lux es et dies', Scheidt; Sonata in E 
Minor, S. 528, Toccata in F Major, S. 540, 
Bach; Incantation pour un jour Saint, Lan­
glais; Partita on 'Simple Gifts', Goemanne; 
Andante, K. 616, Mozart; Fantasie on the 
chorale Ein feste Burg, Op. 27, Reger. 

DA VID LIDDLE, Bethel United Method­
ist Church, Spartanburg, SC, October 30: 
Prelude and Fugue in F Minor, S. 534, Bach; 
Sonata No.1 in C# Minor, Op. 5, Harwood; 
Ballade, Liddle; Prelude and Fugue on the 
name of Alain, Op. 7, Durufle; Suite Goth­
ique, Boellmann; Le Coucou, d'Aquin; A 
Song of Sunshine, Hollins. 

LARRY LONG, SI. Luke's Lutheran 
Church, Chicago, IL. October 17: Komm, 
heiliger Geist, Herre Gott, S. 668; Herzlieb­
ster jesu, was hast du verbrochen, S. 1093, 
Bach; Nun bitten wir den heiligen Geist, 
Walther; Nun komm, der Heiden Heiland, 
Buxtehude; Offertoire pour le jour de 
Paques 0 filii et filiae, Dandrieu; Es ist das 
Heil, Reger; Mon ame cherche une fin paisi­
ble, Langlais; What a friend we have in 
jesus (Three Gospel Preludes), Bolcom; 
Drop, drop slow tears, Persichetti; Post Ben­
edictionem (In Festo Corporis Christi), 
Heiller. 

JAMES MOESER, The Worthington 
United Methodist Church, Columbus, OH, 
October 12: Praeludium in C Major, Bohm; 
Nun komm, der Heiden Heiland, S. 659, 
Bach; Offertoire sur les Grands jeux (Messe 
pour les Pariosses), Couperin; Variations sur 
un theme de Clement jannequin, Lamento, 
Litanies, Alain; Sonata I in F Minor, Op. 65, 
Mendelssohn; Melodia, Op. 59, Reger; An-

BRUNZEMA ORGANS INC. 
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Post Office Box 219 
Fergus, Ontario Canada 
N1M2W8 (519)843-5450 

Culver L. Mowers 

Pipe Organ Research & Repair 
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Brooktondale, New York 14817 • 607-539-7930 
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Cincinnati, 0, 45202 
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-
GF.<::JillE BOZEMAN, JR 
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CRGAN BUILDERS 
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41 Raymond Road 

(Route 107) 
Deerfield, New Hampshire 03037 

dante Sostenuto (Symphonie Gothique), Wi­
dor; Improvisation on submitted themes. 

D. DeWITT WASSON, SI. James Episco­
pal Church, Oneonta, NY, October 24: Vari­
ations on 'America', lves; lam sol recedit 
igneus, Simonds; Choral improvisation on 
'Beatitudo', Verrees; Resurrection, King; 
Bring a torch, jeanette, Isabella, Chapman; 
Toccatina on the 'Old Hundredth', Norris; 
Chorale prelude on 'Heinlein', Stech; Fan­
fares to the Tongues of Fire, King; Partita: 
Wer nur lieben Gott, McAfee; Toccata in G, 
Weaver. 

ANITA EGGERT WERLING, Park Ridge 
Community Church, Park Ridge, IL, Octo­
ber 26: Prelude and Fugue in G Minor, 
BuxW 149, Buxtehude; Allein Gott in der 
Hoh sei Ehr', S. 662, 676, Bach; Adagio (So­
nata No.5 in C Minor), Guilmant; Final in 
B-flat, Franck; Toccata, Adagio and Fugue 
in C Major, S. 564, Bach; Verset pour le Jete 
de la Dedicace, Messiaen; Prelude and 
Fugue in G Minor, Op. 7, No.3, Dupre. 

GORDON and GRADY WILSON, Crystal 
Cathedral, Garden Grove, CA, June 10: 
Maestoso in C-sharp Minor, Op. 16, No.1, 
Vierne; Concerto a Due Organi, Lucchi­
nette; Concierto ados Organos, Blanco; 
Contrapunctus 18, No. 1 and 2 (Art of 
Fugue), Bach; Sonata in A Major, J. c. Bach; 
Scherzo, Finale (Duos, Op. 8), Saint-Saens; 
Prelude, Fugue and Variation, Franck; Cor­
onation Scene (Boris Godunov), Moussorg­
sky; Dialogue Monastique, Purvis; Acclama­
tions, Hebble. 

TODD WILSON, All Souls Episcopal 
Church, Oklahoma City, OK, September 23: 
Pageant, Sowerby; Concerto in D Minor, S. 
596, Vivaldi/Bach; Prelude, Adagio et Cho­
ral varie sur le theme du 'Veni Creator', 
Durufle; Prelude and Fugue in F Minor, Op. 
7, No.2, Deux Esquisses, Op. 41, Variations 
sur un Noel, Op. 20, Dupre. 

RUDOLF ZUIDERVELD, with David 
Hickman, trumpet, Concordia Seminary, SI. 
Louis, MO, October 3: Sonata in C Major, 
Albinoni; The Hollow Men, Persichetti; Prel­
ude and Fugue in A Minor, S. 543, Bach; 
Toccata, Martini; Cantabile in B Major, 
Franck; Suite in D Major, Handel. 

GARY ZWICKY, Eastern Illinois Universi­
ty, Charleston, IL, October 23: Prelude and 
Fugue in A Minor, S. 543, Bach; Prelude and 
Fugue on the chorale 'Ad nos, ad salutarem 
undam', Liszt; Faust for Organ, Eben. 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

POSITIONS 
AVAILABLE 

Apprentice In liturgical Music: The National 
Shrine 01 the Immaculate Conception announces a 
coming vacancy for the post of apprentice. The suc­
cessful candidate will possess the requisite balance 
of skills in the several areas of choral conducting, 
organ performance, a broad acquaintance with cho­
ral, organ and liturgical literatures, and church music 
administraUon. Qualified applicants may request a 
complete description of post, and address inquiries 
to: Dr. Leo Cornelius Nestor, Director of Music, The 
National Shrine of the Immaculate Conception, Michi­
gan Avenue & Fourth Street, Northeast, Washington, 
D.C. 20017. 

Seeking organbullder with experience In 
building slider wlndchests, actions, casework. Some 
tuning and maintenance of EP and mechanical 
organs. Well-equlpped shop, good benefits, pleasant 
environment. Angerstein & ASSOCiates, Ltd., 1779 
Central Street, Stoughton, MA 02072. 

Pipe maker wanted. We make all our own 
pipeS and consider our pipe shop essential to our 
organbuildlng. Please send resume to Taylor and 
Boody Organbullders, RI. 1, Box 58B, Staunton, VA 
24401 . 

Schneider Pipe Organs, Inc., P.O. Box 37, 
Kenney, IL 61749 needs Individual with organbuilding 
experience to perform/oversee day-to-day shop and 
field operations. Self-motivation and ability to work 
independently are important considerations. Send 
resume and salary requirements to above address. 

KOPPEJAN 
pipe orCJans 

Tracker-organ builder 
new organs and restoration 

Chilliwack, B C 
48223 Yale Rd E 
C. •• d. V2P 6H4 Phon. (6041 792-1623 

CLASSIFIED 
ADVERTISING 

RATES 

Regular claSSified advertiSing is Single para­
graph "want ad" style First line only of each 
ad in bold face type 

Display claSSified advertisements are set 
entirely In bold face type With the addition of a 
ruled box (border) surrounding the advertise· 
ment 

Regular ClaSSified, per word 
Regular Classified minimum 
Display ClaSSified, per word 
Display ClaSSified minimum 

Additional to above charges' 
Box Service (mall forwarding) 
Billing charge to non·establlshed 

accounts (per Insertion) 

$ .35 
500 

50 
2000 

5.00 

200 

ClOSing Date (Classified): the first (1st) of 
the month for the next month's issue (Jan. 1st 
for the Feb. issue). 

Non-subSCribers wanllng Single copies of the 
Issue In which their advertisement appears 
should Include $2 00 per ISSUe deSired with their 
payment 

The Diapason reserves the right to deSignate 
appropriate classlficatlOl1 to adverllSements, and 
to reject the Insertion of adverhslng deemed 
Inappropriate to thiS magazine 

FEBRUARY, 1987 

POSITIONS 
AVAILABLE 

Experienced maintenance person with organ­
izational ability to head large maintenance dept. Must 
be able to repair all types of actions, mainly tracker. 
Also, apprentice pipemaker. Reply: Andover Organ 
Co., P.O. Box 36, Methuen, MA 01844. 

Manufacturer of Institutional organs has 
sales/marketing position available. Position requires 
some sales experience and knowledge of classical 
organs. ADDRESS BOX FE 871, THE DIAPASON. 

Responsible Individual needed for organ­
building position. Primarily tracker organ restoration. 
Experience preferred, but will train the right individu­
al. Send resume to R. J. Brunner & Co., P.O. Box 46, 
Silver Spring, PA 17575.717/285-3534. 

PIPE ORGANS WANTED 

Practice organ wanted. Compact, self-con­
tained, 2 manuals and pedal. 1, 2, or 3 ranks. Send 
description, stoplist and price. REPLY BOX SE-865 
THE DIAPASON. 

Gene R. Bedient one-rank poslHv kit organ 
wanted, unassembled or assembled. REPLY BOX 
JA-871 , THE DIAPASON. 

MISCELLANEOUS 

Celeste 4 octaves. Plays In double stops; bars 
struck with solenoids. Can be played up to one mile 
away with cable. Complete with keyboard, expres­
sion pedal and controls. $5,500 firm. Will deliver up 
to 500 miles, no charge. Decatur Instruments, 1014 
E. Olive, Decatur, IL 62526. 217/422-3247. 

Jobs for church musicians. Nationwide. All 
major denominations. Find that position you've 
always wanted. Weekly mailings. Free information. 
Write Church Musicians' National Referral Service, 
Dept. 52, Box 36, Huntington, WV 25706. 

Old established ( 1841) firm of English Organ 
Builders seek representatives in Eastern States for 
new work, reconstruction and restoration of worthy 
original instruments to specialist standard. Apply in 
confidence to BOX FE-872, THE DIAPASON. 

PUBLICATIONSI 
RECORDINGS 

Voicing a Finishing: ClaSSical Examples. Prin­
cipal tones typical of 18th century Baroque through 
classical revival. Harmonic content of flutes. Roman­
tic vs. Baroque reeds. Scaling examples. Includes 
performances by George Thalben-Ball and Carlo 
Curley. 12" LP record with informative jacket. Send 
$3.00 for Voicing Record to: Allen Organ Co., 
Macungie, PA 18062. 

"The Music of John Weaver"-Newly-re­
leased one-hour cassette tape includes works for 
chorus and organ and Rhapscidy for Flute/Organ; 
$10.00 postpaid. Madison Avenue Presbyterian 
Church, 921 Madison Ave., New York, NY 10021. 

The first recording of organs by 19th century 
organbuilder, John George Pfeffer (1823-1910) of 
St. Louis, has been released. The two-record album 
"A Pfeffer Odyssey," features four organs built 
between 1860 and 1879. Organists heard on the 
recording are Rosalind Mohnsen and Earl Miller. 
Record Nr. OH5-200. $16.00 (OHS members: 
$13.00), includes shipping. Organ Historical Society, 
Box 26811, Richmond, VA 23261. 

"The organs of the DIvine Word Seminary." 
Techny, Illinois. Leon Nelson, organist. Works by 
Campra, Lemmens, Walton, Lenel, others. Stereo 
LP. $7.00, postpaid. Collector's item. Nelson, 824 
Waukegan Rd., Deerfield, IL 60015. 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalogue "U" listing 601 books, 2,031 classi­
cal organ records and cassettes, etc. Send $1.00 or 
4 international reply coupons. The Organ Literature 
Foundation, 45 Norfolk Rd., Braintree, MA 02184. 
617/848-1388. 

The Stopt Diapason, a quarterly publication 
features illustrated articles regarding vintage organs 
in the midwest. Special articles deal with little-known, 
but extant instruments and their builders, as well as 
similar articles regarding organs that no longer exist. 
Published information is well-researched. Subscrip­
tion only $12.00 per year. Checks made payable to 
Chicago-Midwest OHS. Address orders with remit­
tance to: Susan Friesen, Editor, The Stopt Diapason, 
2139 Hassell Rd., Hoffman Estates, IL 60195. 

INCORPORATED 

645 WEST 32ND STREET. P. O. BOX 1165 • ERIE, PA. 16512 

QUALITY PIPE OR G AN SU PP LIES 

PARSONS ORGAN CO. 
BRISTOL, N.V. 

PIPE ORGAN BUILDERS 

4820 Bristol Valley Rd. 
Canandaigua, N.Y. 14424 

716-229-5888 

S(Gf.l<2.EN~Tt.t~; ~ <C(1 
(I ~ EST 1977 q) ,,-

SA.N FRANCISCO 
3tO -2'1 St' I 

PUBLICATIONS/ 
RECORDINGS 

The Organ Historical Society Is offering a 16-
page catalog of publications, recordings, and other 
items, many of which are produced by the OHS. The 
catalog also includes many hard-to-find popular 
books, recordings and tapes from other sources. 
Send 22¢ stamp to: OHS, Box 26811, Richmond, VA 
23261. 

A comp/ete listing of all available back-num­
bers of THE DIAPASON is now available. Many from 
the 1930s on, and some older issues may also be 
obtained for your personal or library collection. Send 
SASE to: The Organ Historical Society, Box 26811, 
Richmond, VA 23261. 

Wurlltzer At Its Best: Tom Hazleton at the Ala­
bama Theatre's 4/21 (Publix #1 + Post Horn), Bir­
mingham, AL. A spectacular new digitally mastered 
recording of the nation's greatest theatre organist on 
the South's mightiest Wurlitzer. LP album or Dolby 
encoded cassette. United States and territories, 
$11.00 postpaid; all others, $16.00. Alabama Chap­
ter ATOS, P.O. Box 6695, Birmingham, AL 35210. 

HARPSICHORDS 

flemish harpSichord, Single, 8', 4', buff, GG/ 
BB-f"'. After Hans Moermans, built 1976. Rich, dark 
Flemish brown exterior; Flemish papers inside lid, 
interior and keywell. Trestle stand, padded cover, 
maintenance kit. Well made, good tone. Ray Shuster, 
496 Lyon Blvd., S. Lyon, MI 48178. 

Robert D, Turner, HarpSichords-Technician, 
repairs, voicing, regulating, constructon of period 
instruments. 130 Pembrook Dr., Yonkers, NY 10710. 
9141793-1875. 

Harpsichord Instruction available from an ex­
perienced teacher; central and northern New Jersey, 
New York City; practice facilities available; call Gavin 
Black,201/545-0636. 

Harpsichord Recording: Test your friends' 
ears with acoustic sounds from a digital instrument: 
the Allen Harpsichord. Two manuals: two 8', one 4' & 
lute. Four pieces-all Bach. Chrome cassette. Send 
$3.00 to Allen Organ Co., Macungie, PA 18062. 

~ISSlR·ROWLAND 
713/688·7346 

2033 JOHANNA B 
HOUSTON 77055 

Member 
International Society of Organbuilders 

Associoted Pipe Organ Builders of 
America 

Robert M. Turner 
Organbuilder 

1721 East Autumn Drive (818) 919-0677 
West Covina, CA 91791 (818) 814-1700 

THE DIAPASON · 380 NORTHWEST HIGHWAY· DES PLAINES, IL 60016 

Insert the adverllsement shown below or enclosed In the ClaSSified AdvertiSing 
section of THE DIAPASON for the following issue(s): 
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Ad Copy' _______________________________________________________________________ ___ 

Name: _________________________ _ Phonei ___________________ __ 

Addres~s _______________________ __ Total EncloseudL-_________________ _ 

City I Sta te: ____________ __ Zip, _______ __ Date SenLt _______________ _ 
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HARPSICHORDS 

Neupert harpsichords, clavichords, fortepla­
nos new and used. Wally Pollee, 1955 W. John Beers 
Rd., Stevensville, M149127. 

Sabathll & Son Harpsichords, exquisite 
sound, reliable performance; 40 years experience. 
Catalog from 4905 36th Ave., Delta, B.C. V4K 3N2, 
Canada. 

Harpsichords by Eric Herz, since 1954. A 
harpsichord to enhance your church's music pro­
gram: our German single-manual (2 x 8' or 2 x 8', 4') 
is a finely-crafted trouble-free instrument with a full 
classical sound at a reasonable price. For informa­
tion on this model as well as our French, English and 
German Doubles, please write or call Eric Herz Harp­
sichords, 12 Howard Street, Cambridge, MA 02139. 
617/868-6772. 

French single harpSichord, 2 x 8', 4', buff 
stop, concert quality, walnut case, like new $5,500. 
604/946-8909 . 

Harpsichords, pedal harpsichords, clavi­
chords custom rMde. Jan H. Albarda, 14 Princess 
St., Elora, Ont. Canada NOB ISO. 

Harpsichords, Clavichords, Forteplanos. Cus­
tom instruments and kits. Write for free brochure. 
Zuckenmann Harpsichords Inc., Box 121-0, Stoning­
ton, CT 06378. 

Sperrhake harpsichords and clavichords. Ex­
cellent, dependable, beautiful. Robert S. Taylor, 
8710 Garfield St., Bethesda, MD 20034. 

Harpsichord owners: A full line of audio and 
visual chromatic tuners is now available to help you 
with your tuning requirements. For more information 
write: Peterson Electro-Musical Products, Dept. 20, 
Worth, IL 60482. 

Harpsichords: excellent tone projection for 
large sanctuaries. Solid actions, comfortable for 
organists. $3,000 - $10,000. Steven Sorli, 1022-0 
Westford St., Carlisle, MA 01741. 6171369-7514. 

HARPSICHORDS 

Harpsichord and organ plans. Please send a 
self-addressed and stamped envelope for my price 
list of plans. I am temporarily out of catalogs. R. K. 
Lee, 3530 School St., Watertown, MA 02172. 

PIANOFORTE 

Brown and Allen square grand pianoforte. 
150 years old. Excellent condition. Beautiful wood. 
Every note plays. $2,500 or best offer. Leon Nelson, 
824 Waukegan Rd., Deerfield, IL 60015. 312/367-
5102. 

PIPE ORGANS 
FOR SALE 

For Sale Immediately: The nave organ, 
Bradford Cathedral, England. £15,000 
Sterling or near offer. Full details from: 
The Provost, Bradford Cathedral, Brad­
ford, West Yorkshire, England BD 1 4 EG. 

Schoensteln 2/6 plus harp and chimes 
(1928 factory studio organ) $7,450. Perfect for resi­
dence. Re-building, enlargement and installation, if 
desired, additional. Schoenstein & Co., 3101 20th 
St., San Francisco, CA 94110.415/647-5132. 

Continuo pipe organ, 1982, tracker action; 
Ouintade 8', Rohr floete 4', Principal 2'. Oiled oak 
case 46" x 25" 0 x 43" H. Fabric-paneled doors 
open to rear. Silent detached blower. Keyboard at 
36" height permits player 10 stand or sit on elevated 
stool. Call Connoisseur Concerts, Spokane, WA 
509/747-6443. 

R. A. Colby, Inc. 
Full Line Suppliers To The Organ Builder 

Box 4058, C.R.S. 
Johnson City, TN 37602 

(615) 282-4473 

Inquiries are Cordially Invited 
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"\V. ZiIlllTIer & S()llS 
INC 0 R P 0 RAT E 0 

Telephone (704) 588·1706 

20 YEARS 
of Quality PIIrta a Service 

1888 ·1188 
SEND $5 50 TODAY FOR OUR 

85- PAGE CATALOG 

ARNDT ORGAN 
SUPPLY COMPANY 

1018 LORENZ DRIVE PO 80X 129 
ANKENY IOWA 5002' 
PHONE 15151964 127 .. 

Prestant 
Pipe Organs, Inc. 
P.O. Box 5099 San Antonio, Texas 78201 

(512) 733-3274 
(512) 494-1540 

Mailing Address, p. O. Box 520 
PIneVille. N C 28134 

(718) 859-2091 

CJ.ri"topJ.er A. Ballad 

PIPE ORGAN BUILDER 
NEW INSTRUMENTS 
TUNING/MAINTENANCE 
REBUILDS 205 WEST 54TH STREET 
TONAL WORK NEW YORK, N.Y. 10019 

MEMBER' INT£RNAlIONAl SOCIETY 
OF ORGANBUl lDUS • ASSOCIATED 
PIPE ORGAN BUi lDERS OF AMERICA 

PIPE ORGANS 
FOR SALE 

Wicks 2/4, complete instrument, currently in 
storage. Also extra pipe ranks, chests, blower, con­
sole shell, etc. Write for list. David Brown, 3345 Ston­
ey Country, San AntoniO, TX 78247. 

3-rnanual 25 ranks and harp. Moeller ca. 
1924, rebuilt by Moeller in 1947 with new console 
and 10 new ranks. In storage and asking $6000 or 
offers. Send SASE for details. David A. Bottom, 238 
Arlington Avenue. Lexington, KY 40508. 606/257-
4486. 

Operating 1923 Bennett nin&-rank pipe or­
gan. Available late summer 1987. To be replaced by 
new Rodgers pipe organ. Contact Monsignor Walter, 
St. Paul the Apostle Church, 916 E. Rusholme, Dav­
enport, IA 52803.319/322-7994. 

1973, 2-manual, 8-rank Wicks; excellent con­
dition; room for additions; can be seen and played. 
Will be removed June, 1986. Gary Sylvester, St. 
Lawrence Church, 44633 Utica Rd., Utica, MI48087. 
3131739-3218. 

Large 4-rnanual, Boston builder, ca. 1920; 
stunning carved walnut console; many fine ranks. 
Contact Bozeman, Inc., RFD I, Deerfield, NH 03037. 
603/463-7407 for complete delails. 

1980 18-rank 2-rnan. Consolidated pipe or­
gan, $9,500, or your best offer. Must sell. Rive, Inc., 
811 Focis St., Metairie, LA 70005. 

2/4 claBBic organ; Wicks chesta; beautiful 
roll-top console; nice condition. $4,500. Vehicle 
trade? 503/771-8823. 

New 5-rank, 2-manual E-M action In movable 
case with detaChed console. Installation available. 
Lee Organs, Box 2061, Knoxville, TN 37901. 

2-rnanual, 13-rank, 3.5" WP; excellent condi­
tion. Releathered; new Klann console. $9,500. Info: 
12631 N.E. 9th G-301, Bellevue, WA 98005. 

W. W. Kimball, pre-192s; 2 manuals; 6 ranks, 
playable; good condition; compact. $3,000 or best 
offer. Must sell. 218/262-2656. 

PIPE ORGANS 
FOR SALE 

7-stop mechanical-action organ for sale. One 
manual and pedal, divided keyboard. For more infor­
mation, contact: Macintyre, 319 Cedar Drive, Love­
land, OH 45140. 

Estey Concert Organ, Op. #2521. Built 
for Masonic Temple In Concord, NH, 
1926. BrIlliant tone, 969 pipes, 15 voices, 
2 manual and pedel. Peter Hili, 603/863-
3656. 

Rieger, 1117, 1979. Includes 16' SubbaBB, 
Regal, couplers, adjustable bench. Versatile, beauli­
ful, in excellent condition for chapel, sludio, or house. 
Call Ann Walton 312/866-6293. 

THEATRE ORGANS 
FOR SALE 

3/12 Wurlltzer: Tibia, Vox, 3 strings, Flute, 
Flute Celeste, Diapason, Clarinet. Slyle 0 Trumpet, 
new Posthorn, and new Krummet. Full percussions 
and toys including marimba and piano. Restored and 
playing. Reasonable. 614/444-2827. 

Large & small Wurlltzer & Robert Morton the­
ater organs. Also tons of parts. Inquire to P.O. Box 
66261, Portland, OR 97266. 

For BBle or trade: Wurlltzer Style F, 2-manual, 
B-rank, 4 percussions, toy counter, complete with 3 
HP Spencer blower, DC generator, swell shades, 
installation lumber, and electrical controls. Originally 
installed in Berkeley, CA Campus Theatre in 1925. In 
storage N. Calif. area. Third owner selling. Would like 
to trade for band organ 153 or larger, but will consid­
er offers. Wm. S. Wherry, 3 Crestview Dr., Orinda, 
CA 94563. 415/254-6318. 

2M/ lOR Robert Morton pipe organ. Has been 
in storage for many years; needs lots of work. Asking 
$10,000. Wrile for details. D.E. Zeller, 6901 Wise 
Rd., Auburn, CA 95603. 

GIESECKE 
CARL GIESECKE & SOHN 

PRESTIGIOUS ORGAN PIPEWORK SINCE 1838 

COLKIT MFG. COMPANY 
P.o. Box 362 

Tonawanda, New York 14150 
(716) 692 7791 

Organ Leathers 

Quality Skins for Every Need 

COLKIT MFG. Co. 
P.O. Box 362 
Tonawanda, NY 14150 

Sample card sent 
(716) 692-7791 on request 

McMANIS ORGANS, 
INC. 

651 Pershing 
Walnut Creek, CA 94596 

t! 
l~r 

~J 
~ 

(216) 826-0097 

CHARLES M. RUGGLES 
PIPE ORGANS 

MECHANICAL ACTION ORGANS 24493 BAGLEY ROAO 
AESTOAA liONS OLMSTEO FALLS OHIO 44138 

I 

STEINER-RECK 
Incorporated 

ORGANBUllDERS 

415 East Woodbine Street 
Louisville. KY 40208 

(502) 634-3636 

Pjpe Organ Sales and Service, Inc. 
P.O. Box 838. Li1honia. Ga. 30058.404/482-4845 

Servmg PIpe Organs of All Types In the Southeast 

Consulting RebUilding 
Additions Annual Maintenance 
RepairS Contracts 

New Organs 

CHURCH BEllS ~ ...... --.,..". ....... 
~Bft1JID BELLFOUNDRIES, INC. 
P. O. Box 12928 • Charleslon, S. C. 29412 

803-768-0041 

III~ HEUSS~ 
ORGELTEILE 

THE DIAPASON 
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THEATRE ORGAN 
PARTS 

Player plano Wurlltzer model 1205, new. 
Ready to connect to organ or remote keyboard. 
Plays with an expression pedal in 2' and 4' stops. 
Can be interconnected to any existing organ system; 
complete with cables. New instrument $5,500. Deca· 
tur Instruments, 1014 E. Olive, Decatur, IL 62526. 
2t7/422-3247. 

Most chamber parts, percussions, 3 HP 
Spencer blower from lOR Barton. 4141632-1691 
days, 414/ 639-1322 eves. 

REED 
ORGANS 

Mason & Risch "Vocallan" reed organ, c. 
1898. Two manual and pedal, 11 stops. Large oak 
facade with polychromed display pipes. Not playable 
at present. Available after Easter. Contact: Christ 
Episcopal Church, 14 Monument Street, Deposit, NY 
13754. 

PHOENIX Reed Organ Resurrection offers re­
placement reeds, I-man. and 2 mp reed organs, 
complete restorations and meticulous tunings. Box 3, 
Jamaica, VT 05343. 802/874-4173. 

Reed organs repaired. Reeds retongued. 
John J. White, 24160 Irving Ave. S., Minneapolis, MN 
55405. 

ELECTRONIC ORGANS 
FOR SALE 

Rodgers cabinet Organ, model 205, 2-manual 
drawknob, 2 ranks of pipes, 4' principal, 4' gedackt 
(metal), 49 notes each rank, oak/walnut console, all 
pipes, electronics, speakers and blower are con­
tained in the console, contact Jerry W. Akers at 303/ 
667-7787. 

Schober Recital Organ: two 61-note manuals; 
32-note pedal clavier (AGO); 32 voices (plus "libra­
ry of Stops"); 5 registers; 6 couplers; comb. action; 2 
amplifiers & speaker systems; walnut console & 
enclosures. Needs minor repairs. Asking $1,250. Ken 
Van oellen, 1018 Nottingham, Grosse Pte. Park, MI 
48230.313/821-5706 evenings. 

ELECTRONIC ORGANS 
FOR SALE 

Rodgers Trlo/321-A. Three-manual theatre 
organ. Two M-202 Rodgers/Leslie speakers, 200 
watts each. Excellent condition. $6,000. Contact 
John Nianouris, 150-23rd Avenue North, St. Peters­
burg, Fl33704. 813/823-5817. 

MISCELLANEOUS 
FOR SALE 

Two-manual console, 21 stop tabs; AGO ped­
alboard. Phone 216/673-1052 or 216/673-0661. 

Exceptionally beautiful 8' Dulciana and 4' 
Stopped Flute from 1954 Casavant; 4" pressure; 
bass of Dulciana mitred to 6'. Brilliant 8' Trompette 
by Schantz; 4'1," pressure mitred to 5'. All 68 notes. 
718/447-0526. 

4-manual drawknob console, $2,900; 1968 
Laukhuff; 40 capture combinations; tracker-touch 
keys; full couplers relays; adjustable bench, rack and 
platform, etc. Good condition. 3101 20th St., San 
Francisco, CA 94110.415/647-5132. 

Wicks 5-rank chest wi offsets $300; Wicks 
Gamba, Hook & Hastings pair of Gemshorns; Marr & 
Colton 16' Wood Bombarde (12 pipes); Spencer 
blowers: 3 HP, 1 HP and 3/4 HP. Other parts avail­
able. North Coast Pipe Organ Service, 9634 Green­
briar Drive, Cleveland, OH 44130. 

Korg AT-12 autochromatlc tuner, play Instru­
ment; tuner shows note, octave, cents sharp or flat 
for seven octaves: C 1 to B 7. Plays four octaves: C 
2 to B 5. Calibrate A=43D-450 Hz. Batteries, AC 
adaptor, earphone, case, year warranty, 1 lb. Intro­
ductory offer: $135 postpaid ($190 list). Song of the 
Sea, 47 West St., Bar Harbor, ME 04609. 207/288-
5653. 

Used pipes and organ equipment, Lee Or­
gans, Box 2061, Knoxville, TN 37901. 

Pipe organ parts for sale. Send for list. John 
Lyon, 40141 West Eight Mile Road, Northville, MI 
48167. 

Misc. organ parts, hundreds of pipes, some 
complete ranks; 16' wood open, 16' Bourdon, swell 
motors, chests, rectifiers. Sell by the lot or by item. In 
N.J. 201/836-6490. 

MISCELLANEOUS 
FOR SALE 

Welte Organ Roll Changer-a 10 roll auto­
matic player in a 6'1,' tall carved mahogany cabinet. 
Relay and selector tablet included, all in excellent 
unrestored condition. Also with 80 rolls of popular 
and classical music. Photo $1.00. Price $7,000. Dur­
ward Center, 2100 St. Paul, Baltimore, MO 21218. 
301/752-4771. 

WANTED: 32' bombarde, 32' vlolone, 32' 
open WOOd, 32' bourdon for large project. 
Highest prices paid. Dave Junchen, 280 E. 
Del Mar #311, Pasadene, CA 91101. 

SERVICES/ 
SUPPLIES 

o KAPS. Internationally recognized relief for mixture 
tuning. $15.00 for a set of 7 kaps. Send to K 0 KAPS, 
P.O. Box 9223, Bolton, CT 06043. 

Electro-Mechanical Action. Features In­
clude color coded 50, 85, 130 ohm colis, 
Installation with one screw, and fulcrum 
pivot hinge. Price: $2.60 each Including 
48-state shipment (does not Include 
valve). Felt and leather valves sold sepa­
rately In lots of 100 per size: "I.' - $11 IC, 
01.' - $12/C, 7/.' - $13/C, l' - $14/C, 1 'I." 
- $15/C, 1'1." - $17/C. Tube of valve 
adhesive $5.00. Justin Matters, P.O. Box 
1485, Rapid City, SO 57709. 605/255-
4787. 

"The Pneumatic Works" Specializing In all 
types of releathering. Write: 76 Ed Clark Rd., Colrain, 
MA 01340, or phone 413/624-3249. 

Austin actions recovered. 15 years experI­
ence. Units thoroughly tested and fully guaranteed. 
Manual motor, $15.86 f.o.b. Technical assistance 
available. Foley-Baker, Inc., 1212 Boston Trnpk., 
Bolton, CT 06040. 203/646-4666. 

Used, revolced, cla88lc plpework. Various 
registers offered for 0ne-hB1f price of new pipework. 
Price includes cleaning and polishing old pipes & new 
tuning sleeves, etc. Customer's pipework re-voiced 
at 1/3 price of new pipework, including cleaning/ 
polishing/sleeves. Samples available. Contact: 
Schneider Pipe Organs, Inc., P.O. Box 37, Kenney, IL 
61749.217/944-2454 or 668-2412. 

SI!RVICES/ 
SUPPLIES 

Benjamin K. Williams, Organ Plpemaker. Ex­
cellent new pipework made with quality craftsman­
ship, dependable service. Scaling and voicing to your 
specifications. Post inquiries to: Box 220012, Char­
lotte, NC 28222. 

The new 7-octave Peterson Chromatic Tuner, 
model 320, is now available from stock. Continuous­
ly variable Vernier control allows you to compensate 
for temperature or tune celeste ranks with ease. For 
more details: Peterson ElectrD-Musical Products, 
Dept. 31, Worth, IL 60482. 

Recovering any type of pouches, pneumatics, 
primaries, and reservoirs. Also new reservoirs and 
offset chests. Write: Eric Brugger Releathering Ser­
vice, 11570 Eureka Rd., Edinboro, PA 16412. Phone 
814/734-3762. 

Organ Servicemen: We will recover Casavant 
and Skinner pouchboards, primary and offset ac­
tions. Write: Burness Associates, P.O. Box 344, 
Glenside, PA 19038. 

New organ pipes, excellent workmanship and 
expertly voiced. Formerly supervisor of Aeolian­
Skinner pipeshop. Hans Rother, German Organ Pipe­
craft, 34 Standard St., Mattapan, MA 02126. 

Watkins & Watson Co. of America. Complete 
line of "Discus" organ blowers and humidifiers, high 
and low speed, efficient operation, silencing cabi­
nets. Immediate delivery on most items. Free cata­
logue. 11040 W. Bluemound Rd., Wauwatosa, WI 
53226.4141771-8966. 

Solid state switching systemslcomblnatlon 
actions (1-32 separate memorys)/electric inertia 
tremolos/drawknobs/stop actions/electric swell 
shade operators/& many more products. Send for 
details. Peterson Electro-Musical Products, 11601 
South Mayfield Ave., Worth, IL 60482. 312/388-
3311. 

ALL REPLIES 
TO BOX NUMBERS 

should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

7turriJ {()rtrnnJ r~rs 
7047 South Comstock Avenue, Whittier, l? California 90602 • (213) 693-4534 

David C. Harris, Owner and Tonal Director' Memher: International Society of Organ Builders, American Institute of Organ Builders' Inquiries are cordially invited. 

FINE ORGAN LEATHERS SINCE 1800 

BEVINGTONS AND SONS of LONDON 

BROCH U R ES SE:-';T 
ON RE()UEST 

A,.Ii~an BudJer~ 
806 NP A,·c. 

Fargo, N. Oak. ,58102 
(701) 293-8964 

Wood Orgo/! Pipes 

GUZOWSKI & STEPPE 
ORGANBUILOERS INC 

NEW INSTRUMENTS 
REBUILDS· ADDITIONS 

TUNING & SERVICE 

1121 EAST COMMERCIAL BLVD 
FT LAUDERDALE FL 33334 
(305) 491·6652 

AUSTIN ORGANS, INC. 

HUGH M. "PIERCE 

POBox 2562 
PALM BEACH. FLORIDA 334BO 

(305) 833-2087 

NECKINGER MILLS 
ABBEY STR EEl" 
BERMO"-JDSEY 
LONDON SEI 2A\v 

JULIAN E. BULLEY 
New Organa - Rebuilding 

Servfc. 
SINCE 1906 

1376 Harvard Blvd.-Dayton. Ohio <IS406 
513-276-2481 

Jlua 11 Schumacher, Inc. 
·PIPE ORGAN SERVICE 

Tuning & Repairs 

1708 Allanla CL 
Lakeland. FL 33803 

Phone (813) 687-9425 

* 
. WORKSHOP & 6d}nrlbrf SERVICES, INC. 

"Schneider OrgelbauwerkstaU" 
ORGAN BUILDERS 

New Instruments, Re-Bulldlng, Re-Voiclng 
Mechanlcal·actlon organ specialists 

Office: (217) 668-2412 
41·43 Johnston SI. • P.O. Box 37 
Kenney, IL 61749 • (217) 944-2454 

REPAIRING TUNING ADDITIONS 

R."W. KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. O. Box 32, Woodstown, N. J. 08098 • 609/769-2883 

Robert Copeland 

PO Box 182 
SaltSburg. PA 15681 

(412) 639-9798 

Pipe agan Repair - .All.!nakes 

KNOXVILLE, TENNESSEE 37901 

Your persona' wislte. 
are in !loorl /tanrls 

Jacques Stinkens 
OIgalt pIpe makers B.V_ 

ZElST 
Holland 

Greenwood 
Organ Co. 

"Three Generations at Organ Building" 

CHARLOTTE, NORTH CAROLINA 28218 

P.O. Sox 18254 704/3344819 

Lewis &. Hitchcock, Inc. 
PIpe Organ BUIlders SlIlce 1915 

Hl 166" Tyco Road Vienna. VirginIa 22180 

TeHet'S Or'gaJtCarnpany. Iru::. 
PIPE ORGAN ARCHITECTS & BUILDERS SINCE 1_ 

P.O. BOX 1383· ERIE, PA 16512 

'New Organs, Custom Restorations' 
Services available to the organ trade 

-Custom releatherlng 
-New pipes, voicing. re·volclng 
-Reconditioning old pipes 

Phtme 814/456-5306 

o R G A NCO M PAN Y. INC. 

WASHINGTON ROAD 

PRINCETON, NEW JERSEY 08540 

609-799-1421 

FEBRUARY, 1987 23 



Murtagh-McFarlane 
Artists, Inc. 
3269 West 30th Street 
Cleveland, Ohio 44109 
(216) 398-3990 

Gerre Hancock Judith Hancock 

European Artists 1987-88 
Guy Hovet 
Peter Hurford, November 
Susan Landale, October 
Peter Planyavsky 
Simon Preston, October 26-November 22 
Lionel Rogg, March 

European Artists 1988-89 
Marie-Claire Alain, October 
Guy Hovet 
Stephen Cleobury 
Peter Hurford 
Peter Planyavsky 
Simon Preston 

Choir Tours 
Westminster Abbey, Fall, 1988 
Salisbury Cathedral, April, 1989 
St. John's College, September, 1990 
King's College, September, 1991 
St. Thomas Church, General availability 

Joan Lippincott 

David Craighead 

David Higgs Clyde Holloway J Marilyn Keiser 

t
o,"~, 

, I\. 

... " '. ' ~ '---James Moeser George Ritchie 

/ 

Donald Sutherland Frederick Swann Ladd Thomas 

John Weaver 

Duo Concerts 
Gerre Hancock & 

Todd Wilson 

Judith Hancock, organ 
Phyllis Bryn-Julson, soprano & 

Donald Sutherland, organ 
Marianne Weaver, flute & 

John Weaver, organ 
Anne Wilson & Todd Wilson, keyboard 
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