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Book Review 

E. Wulstan Atkins. The Elgar-Atkins 
Friendship (Newton Abbott, .Devon­
shire, London; and North Pomfret, 
Vermont: David & Charles, 1984). 510 
pp. $32.00. 

On September 10, 1890, Edward El­
gar conducted the first performance of 
his Froissart Overture at that year's 
Three Choirs Festival at Worcester. Ivor 
Atkins (1869-1953), then assistant or­
ganist of Hereford Cathedral, heard the 
performance, and directly afterward 
went to the artists' room to meet Elgar. 
According to Elgar their meeting was 
wordless, but there was an immediate 
and mutual sense of personal sympathy 
and artistic understanding that marked 
the beginning of a close and constant 
friendship which lasted until Elgar's 
death in February of 1934. In 1893 
Atkins became the organist of the Colle­
giate Church of St. Lawrence, Ludlow, 
and in 1897 was appointed organist of 
Worcester Cathedral, a post he held 
until his retirement in 1950. Elgar and 
Atkins met periodically through the 
1890s, but from 1899 their meetings 
were almost weekly. Wulstan Atkins (b. 
1904), the author of the present volume, 
is the son of Ivor Atkins and godson of 
Elgar. From the 1920s he frequently 
accompanied his father on visits to 
Elgar, and so gradually assumed an 
active though minor role in the events 
he narrates. 

The book is more about Elgar than 
Atkins, but it presents a picture of Elgar 
as seen through the filter of his friend­
ship with the Worcester organist. It 
tends to center on the successive years' 
Three Choirs Festivals, especially those 
at Worcester which were planned and 
directed by Atkins, and on Elgar's role 
as consultant and conductor of his own 
works at these events. This view seems 
almost to subordinate Elgar's London­
based activity and makes him appear 
more a provincial figure than he actual­
ly was (though it is true that he had a 
profound emotional attachment to the 
region, lived there for the greater part 
of his life, and never missed a Three 
Choirs Festival). So long as the reader 
remembers that the view is a partial 
one, the inevitable distortion will not be 
misleading. One should rather marvel 
that such a view affords so rich a picture 
of its subject. 

The book is essentially a year-by-year 
chronicle of the friendship, not a prob­
in~ character study like Michael Kenne­
dy s Portrait of Elgar (1968, 2/1973), 
much less a comprehensive life-and­
works monograph like Jerrold Northrup 
Moore's Edward Elgar: A Creative Life 
(1984). Wulstan Atkins, an engineer by 
profeSSion but with a strong musical 
background, attempts no technical dis­
cussion of Elgar's music! and mercifully 
he does not attempt to psychoanalyse his 
subject, a besetting temptation with so 
complex and highly-strung a figure as 
Elgar. On the contrary, the treatment 
seems at times almost superficially pro­
saic, because the author has been con­
tent to furnish a basic narrative thread 
with some necessary explanations. Cer-

tainly the chief interest of the book for 
serious Elgarians will be the considera­
ble quantity of fully transcribed corre­
spondence it contains. These are the pri­
mary means of exhibiting the character 
and personality of Elgar, reflecting his 
humor, moodiness, and irrepressible 
quirkiness. A notable feature is the occa­
sional affectation of archaic English 
deriving from a shared enthusiasm for 
Edward Arber's reprint of the 1481 
Caxton version of Reynard the Fox. 
From 1902 onward, Elgar signed his let­
ters "Reynart" and addressed Atkins as 
"Firapeel" (the leopard). In addition to 
letters, the book contains numerous fac­
similes and photographs. 

As one might expect, the book is 
replete with nuggets of anecdote and 
trivia, much of which may be new to 
most readers. For instance, musical 
readers may not be aware that Elgar 
was a keen amateur chemist and patent­
ed an apparatus, which was standard 
equipment in school laboratories for 
many years, for making sulphurated 
hydrogen. In general it is remarkable 
that there is so little mention in the book 
of Lady Elgar or Lady Atkins. For great 
stretches it is easy to forget that both 
principal figures were married at all, 
which is the more remarkable consider­
ing the decisive influence of Lady Elgar 
on the composer's work. 

The most striking revelation is about 
Elgar's first betrothal in 1883 to Helen 
Weaver. He was devastated in having to 
break off the engagement the following 
year, owing possibly to religious differ­
ences: the Weavers were Unitarians, the 
Elgars Roman Catholics. This engage­
ment was kept a secret from Lady Elgar 
and from their daughter Carice (d. 
1970), but entrusted to Ivor Atkins, who 
advised Wulstan not to reveal it until 
fifty years after Elgar's death, namely 
1984. Jerrold Northrup Moore seems to 
have known about Helen Weaver, 
though he may well have received the 
information from Wulstan Atkins. Ivor 
Atkins was convinced that Miss Weaver 
was the mysterious dedicatee of both 
Enigma Variation No. 13 ("000") and 
the Violin Concerto (" Aqui esta encer­
ada el alma de . . . . . ") ("Here is 
enshrined the soul of . . . . . "). The 
evidentiary path towards the solution of 
such mysteries is dauntingly labyrin­
thine, and while Nicholas Reed ("El­
gar's Enigmatic Inamorata," Musical 
Times, August 1984, cxxv:430-4) has 
argued plan~ibly against the Helen 
Weaver theory and in favor of Julia 
Worthington, the case still remains far 
from airtight. 

Because of the insights offered by the 
Elgar-Atkins correspondence and the 
author's first-hand recollections of the 
composer, his book must certainly claim 
a place as a significant contribution to 
the already voluminous Elgar literature. 
Because of its special and somewhat 
restricted viewpoint, however, it cannot 
be recommended as a first book for 
readers wishing to become familiar with 
the life and works of Elgar. 

-William J. Gatens 

Letters to the Editor 

New Organs 
Speaking primarily for myself and 

having been a reader of THE DIAPASON 
for many years, I wish to say that quite 
frankly I am tired of reading about and 
seeing photos of mechanical action or­
gans with mostly "neo-classic" tonal 
schemes. Way back in the 1930s, old E. 
M. Skinner became disturbed by the 
trends which even then were beginning 
to surface and I recall that he suggested 
to your journal that its name should 
more fittingly be The Sesquialtera or 
The Baroque Times! 

Take a careful look at THE DIAPASON 
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of the 1920s, 30s, 40s, 50s, 60s and even 
early 70s and learn. This attempt to fea­
ture almost entirely mechanical action 
and "neo-classic" schemes would almost 
persuade one to believe that it is stan­
dard. Well, it is not! There are still 
many who thrill at beautiful tone and 
not strident and offensive sounds. Yes, 
some-quite a few I might say-love 
the lush and slush and the electro-pneu­
matic companies are doing a booming 
business. 

For those that might be interested, 
the once-famous Aeolian-Skinner Or­
ga~ Company has once again resurfaced 
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with even greater achievements under 
the presidency of the original firm's ton­
al supervisor/head voicer John H. Hen­
dricksen of Pembroke, MA. This genius 
has completed new organs under the 
Aeolian-Skinner name and is continu­
ing to do so. More power to this great 
company and those like it. 

I urge you to balance your coverage 
to include this type of organ. Month 
after month of small organs does not tell 
the truth about organbuilding in Ameri­
ca. So, please start publishing stop lists 
of organ~ not "neo-classic" but Ameri­
can claSSIC. 

Piped reams • 

-Steve Bournias 
Warren,OH 

February 4. Organ Plus. Music for 
organ and diverse wind instruments, 
from bagpipes to brass ensemble. 

February 11. From the Cathedral. 
Performances by organists Howard Don 
Small and James Melby at St. Mark's 
Episcopal Cathedral, Minneapolis, MN. 

February 18. Handel with care. Se­
lective survey of works by Georg Frie­
drich Handel. 

February 25. A Bach Prelude. Per­
formance by members of the Twin Cit­
ies AGO chapter at the Church of the 
Maternity of the Blessed Virgin Mary, 
St. Paul, MN. 

March 4. The Integral Bach. A look at 
complete recordings of Bach's organ 
works. Lionel Rogg, Marie-Claire Alain, 

Of the many items in the letter from 
Mr. Bournias that prompt comment, 
we will only at this time mention that 
THE DIAPASON published 61 stoplists in 
1984 representing 36 builders. Tracker, 
electro-pneumatic, and electric actions 
were included. Of the 61 organs re­
ported, 10 were 1-manual instruments; 
38 were 2-manual; 11 were 3-manual; 
and two were 4-manual. 37 utilized 
mechanical action. 49 of the organs 
were comprised of under 30 ranks. No 
attempt was made to slant the report­
ing in any direction. THE DIAPASON can 
only publish, however, those stoplists 
that it receives. 

-Ed. 

Peter Hurford, Helmut Walcha, Wolf­
gang Riibsam, Carl Weinrich, Walter 
Kraft, Michael Chapuis, others. 

March 11. Bach and Forth. Different 
approaches to Bach interpretation and 
the "Bach organ" sound. 

March 18. Come on Bach! Celebrated 
composers' musical tributes to Bach us­
ing the theme derived from his last 
name. 

March 25. Bach Again? Works of 
Bach by members of the Twin Cities 
AGO chapter at Maternity of Mary 
Church, St. Paul. 

o Produced by Minnesota Public Radio 
and aired nationally by American Pub­
lic Radio. 
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The Atlanta Bach Choir, conducted 
by Porter Remington, will present its 
fourth annual· Bach Around the Clock 
continuous concert, celebrating J. S. 
Bach's 300th birthday, on March 23, 
from 11 a.m. to 11 p.m. at the Druid 
Hills Presbyterian Church in Atlanta. 

A host of friends will join the choir in 
this celebration. In addition to perform­
ances by the choir and chamber orches­
tra, there will be organ music, vocal 
recitals, music by instrumental ensem­
bles and a sing-a-long, plus fun, food, 
and films for everyone. Bach Around 
the Clock t-shirts and other items will be 
available at the Bachtique. 

For more information, phone (404) 
874-3753. 

• 
The William Ferris Chorale will fea­

ture the music of Vincent Persichetti in 
a concert salute to the composer on the 
occasion of his 70th birthday. Featured 
on the program is the Chicago premiere 
of his new cantata Flower Songs for 
chorus and orchestra on texts of poet e. 
e. cummings. Also included are The 
Hollow Men, with trumpet soloist Ross 
Beacraft; the Mass for unaccompanied 
chorus; and the Organ Sonata, played 

. by Thomas Weisflog. The concert takes 
place February 15 at 8:00 p.m. at the 
Church of Our Lady of Mount Carmel, 
Chicago. 

• 
The University of Texas at San Anto­

nio is presenting a series of lecture-reci­
tals of the organ works of Bach. Featur­
ing UTSA professor Bess Hieronymous 
as lecturer and Marilyn Mason of the 
University of Michigan as performer, 
the 16-part series will feature four sepa­
rate programs on three consecutive 
dates in January, April, September, and 
November. For more information call 
(512) 691-4646. 

• 
Delores Bruch will present a work­

shop and masterclass at Grace Lutheran 
Church, Eau Claire, WI, on Saturday, 
February 16. Dr. Bruch, associate pro­
fessor of organ and church music at the 
University of Iowa, Iowa City, willlec­
ture on stylus fantasticus in North Ger­
man organ repertoire and the con­
fluence of North German and Italian 
influences in Bach's music. Students of 
Dr. David Tryggestad, director of music 
ministry at the church, will perform in 
the masterclass. For more information 
contact Grace Lutheran Church, 202 
W. Grand A venue, Eau Claire, WI 
54703. 

• 
The American Guild of Organists and 

the Holtkamp Organ Company, Cleve­
land, OH, have announced the second 
biennial competition for the Holt­
kamp/ AGO Award in Organ Composi­
tion. The award includes a $2,000 cash 
prize provided by the Holtkamp Com­
pany, performance of the winning com­
position at the 1986 National Conven­
tion of the AGO and publication by 
Hinshaw Music, Inc. North American 
Composers age 35 and younger (born 
after May 1, 1949) are invited to submit 
unpublished compositions for solo organ 
(maximum 15 minutes duration) by 
May 1, 1985. Judges include Leslie Bas­
sett, OIly Wilson, and McNeil Robinson. 
For more information, contact Thomas 
Brown at (212) 687-9188. 

• 
Premieres of Peter Stapleton's 

Plaything for Organ were given by 
Beth Zucchino at St. Thomas Church, 
New York City, and St. John's Church 

FEBRUARY, 1985 

Here & There 

Beth Zucchino and Peter Stapleton 

and Washington Cathedral, Washing­
ton DC, in November. The new work 
was commissioned by and dedicated to 
Ms. Zucchino. Composer and performer 
worked closely together as Plaything 
evolved. Stapleton likens his short and 
playful piece to the "Toys" of the Eliza­
bethan period. 

• 
As part of the celebration of the tenth 

year of bUilding organs in Lake City, 
lA, the Dobson Organ Company hosted 
"An Evening of Music and Celebration" 
on November 16, 1984. Guest artist Guy 
Bovet played a recital on the 23-stop 
30-rank Dobson Organ in the Lake City 
Union Church. After the recital, guests 
moved to the Dobson Organ Shop (two 
blocks away) for a gala reception and 
buffet. The featured guests included 
180 organists, pastors, consultants, and 
architects from across the U.S. whom 
Lynn Dobson had worked with in the 
first ten years of his firm, as well as 
personal friends. On November 18, the 
Dobson Company opened the shop to 
the public for demonstrating two organs 

. currently standing in the shop. The 
organ for Bethel College, Newton, KS, 
has since been installed, and the organ 
for the Church of the Holy Comforter, 
Burlington, NC, was scheduled for de­
livery in January. Additional events cel­
ebrating the 10th anniversary are 
planned for later in the year. 

• 
Nancy Lancaster played a recital on 

November 18 to mark the fifth anniver­
sary of the inauguration of the Fisk 
organ at House of Hope Presbyterian 
Church, St. Paul, MN. The program 
included a performance of Buxtehudia­
na, a four movement organ suite written 
by Ludwig Lenel in 1982. The first part 
of the recital included works by Buxte­
hude which are quoted in Lenel's work. 
The composer was present for the pro­
gram and a reception following. 

• 
A Conference of Roman Catholic Ca­

thedral Musicians met at the Cathedral 
of Sts. Peter and Paul, Philadelphia, P A, 
on November 26 and 27. The meeting 
of 15 musicians from 12 Cathedrals was 
suggested by Richard Proulx, Cathedral 
of the Holy Name, Chicago; Peter La 
Manna, Cathedral of Sts. Peter and 
Paul, Philadelphia; Gerald Muller, Ca­
thedral of St. Matthew, Washington, 
DC; and Leo Nestor, National Shrine of 
the Immaculate Conception, Washing­
ton. In addition, the following attended: 
Jay Rader, Cathedral of St. Matthew, 
Washington, DC; William Erickson, 
Cathedral of St. John the Evangelist, 
Milwaukee; Robert Twynham, Cathe­
dral of Mary Our Queen, Baltimore; 

Michael Sheerin, Cathedral of Sts. Peter 
and Paul, Philadelphia; James Savage, 
Cathedral of St. James, Seattle; John 
Grady, St. Patrick's Cathedral, New 
York; Larry Tremsky, Holy Name Ca­
thedral, Chicago; John Balka, St. Mary's 
Cathedral, San Francisco; Joseph Poli­
celli, St. Paul's Cathedral, Worcester; 
Haldan Tompkins, Cathedral of St. Pet­
er in Chains, Cincinnati; and Haig Mar­
dirosian, Cathedral of St. Thomas More, 
Arlington, VA. 

General topics of discussion included 
musico-liturgical practice, tradition, 
and profeSSional procedure at these 
prominent Roman Catholic Cathedral 
Churches. After initial, detailed, intro­
duction and description of each Cathe­
dral's musical establishment, the musi­
cians formed an agenda of priorities to 
the professional liturgical musician in 
"leadership" posts. Among these were 
issues of administration, policy, remun­
eration, philosophy, and repertoire. The 
session ended with an affirmation of the 
collegial relationship of the Cathedral 
musicians and a resolution to meet again 

publication of A Concordance to The 
Plymouth Collection of Hymns and 
Tunes (1855). The reproduction in­
cludes the texts of 1,431 hymns and pro­
vides a concordance to 144,768 signifi­
cant words. The original indices and 
introductory material have been re­
tained, and the publishers have added a 
composer/arranger index and a new 
introduction by Nyal Z. Williams. 3,013 
pages are contained on 14 42x diazo 
microfiche. For more information 
write: Heather Press, Route 3, Box 352, 
Muncie, IN 47302. 

• 
Elkan-Vogel, a subsidiary of Theo­

dore Presser Company, has announced 
the publication of Vincent Persichetti's 
Fifth HarpSichord Sonata. His Parable 
for HarpSichord is scheduled for release 
in the near future. 

Presser has also issued all seven vol­
umes of Hymn Tunes for Woodwinds 
(and other instruments) series. The col­
lections feature settings of well-known 

Conductor Porter Remington welcomes J. S. Bach as "Bach Around the Clock" 
draws near. 

in Chicago in May, 1985. It was resolved 
that this association would be called the 
Conference of Roman Catholic Cathe­
dral Musicians. 

• 
Organ students of Judson Maynard 

at Texas Tech University, Lubbock, TX, 
presented a performance of the com­
plete Mass for the Parishes of Fran<;ois 
Couper in on December 4. Perform~rs 
included Jeff Martin; Norman Goad; 
Ferrell Roberts; Matt Manwarren; Judy 
Ray; and Jacqueline Plyant. The pro­
gram included the plainsong sections 
sung in Latin. 

• 
Heather Press has announced the 

hymn tunes by Claude Bass, Bob Bur­
roughs, David Danner, Gregg Sewell, 
Douglas Smith, and Douglas E. Wagner. 
Designed for performance by various 
combinations of woodwinds, some in­
clude piano or handbells. Further infor­
mation may be obtained from Theodore 
Presser, Presser Place, Bryn Mawr, PA 
19010. 

• 
G. Schirmer has announced a new 

publication by Anthony Newman. In 
the Great Performer's Edition series, he 
has compiled and edited an Anthology 
of Early English HarpSichord Music, 
which offers works of major 16th and 
17th century composers along with ex­
tensive historical, biographical, and per­
formance notes. 

Ongoing series of Bach organ works 

Lawrence Archbold, 6 recitals, Carle­
ton College, Northfield, MN, January 
13-May 12. 

Willis Bodine, 15 recitals, University 
of Florida, Gainesville, FL, January 6-
November 24. 

Thomas Bohlert, Kent Hill, David . 
Jackson, and James Sanderson, 11 reci­
tals, Grace Episcopal and The Park 
Church, Elmira, NY. 

Donald Joyce, 13 recitals, St. John the 
Evangelist Church, New York, NY, De­
cember 9, 1984-December 15, 1985. 

Richard Konzen and George Decker, 
St. Paul's Cathedral, Syracuse, NY. 

Marilyn Mason, 16 recitals, Universi-

ty of Texas at San Antonio. 
Dennis Schmidt, Cathedral of St. 

John, Albuquerque, NM. 
David Spicer, 14 recitals, First Pres­

byterian Church, Lincoln, NE. 
Samuel John Swartz, 16 recitals, Im­

manuel Presbyterian Church, Los An-
geles, CA. . 

Herman D. T~ylor, 17 recitals, vari­
ous locations including Dillard Universi­
ty, New Orleans, LA. 

Anita Eggert Werling, 8 recitals, First 
Baptist Church, Macomb, IL. 

For more Tercentenary Events, see p. 2 
of the January issue of THE D,IAPASON. 
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1984-85 SEASON 

European Organists 
Gillian Wier, Sept/Oct. '84 & Mar. '85 

Ernst-Erich Stender, Oct. '84 
Jean-louis Gil, Oct/Nov.'84 & Apr. '85 

August Humer, Feb. '85 

American Organists 
Robert Clark' Michael Corzine 

Raymond DavelUy . Roberto Gary 
Robert Glasgow . Richard Haschke 

David Hurd . Huw lewis 
McNeil Robinson' John Rose 

larry Smith . Herndon Spillman 
John Chappell Stowe . Marianne Webb 

Pianists 
Thomas Brown . Thomas Richner 

Harpsichordist 
Robert Edward Smith 

Apr. '85, Atlantic Coast tour 

Classical GUitarists 
Bruce Banister 

Apr. '85, East & Midwest 
Giovanni Dechiaro 
Mar. '85, Southeast 

Harp/Flute Duo 
Chrysolith, OSt. '84, New England 

& Feb'/Mar. '85, Colifornia 

Future Seasons 
Nicholas Danby . lynne Davis 

Jean Gulllou . John Scott 

Box 14600, Barry Square Statton 
Hartford, Connecttcut 06114 

Phillip Truckanbrod 
(203) 728-1096 and Raymond Albrtght 

1985 

The 
Inspirational 
Sounds 
of 

Cast 
Bronze Bells 
and Bell Systems. 

• 
Renowned for 
their exquisite 
sound ... 

2021 Eastern Ave. 
Cincinnati, Ohio 45202 

(513) 221-8400 

Organ Study Tour of England - Holland 
June 27 - July 11 

4 

Organ Study Tour of West Germany - East Germany 
Luxembourg - Belgium - France 

July 18 - August 3 

[!jackand~ 

For a free brochure, write or call: 

Dirk Bakhuyzen, 2438 Almont Street, SE, Grand 
Rapids, Michigan 49507. Phone: (616) 245-3978 

AppOintment 

James E. Frazier has been named 
Director of Music for the Archdiocese of 
St. Paul and Minneapolis, MN, where he 
will be responsible for the diocesan ser­
vices at St. Paul's Cathedral and oversee 
the music program for the archdiocese. 
He leaves the position of organist-choir­
master at St. George's-by-the-River 
Episcopal Church, Rumson, NJ. Frazier 
holds degrees from Yale University In­
stitute of Sacred Music, Hartt School of 
Music,. and St. Alphonsus College. His 
teachers have included McNeil Robin­
son, Vernon DeTar and John Holtz. In 
addition, Frazier has studied in France 
with Marie-Claire Alain as a Fulbright 
Scholar. 

Awards 

Richard Peek has been named as the 
recipient of the H. Grady Miller award 
by the North Carolina Federation of 
Music Clubs for his anthem, "0 God, 
Creator of Us All." This award is given 
each year to a North Carolina composer 
in the field of sacred music for the best 
composition published in the past year. 
"0 God, Creator of Us All" is scored for 
SSA TB and organ, with optional brass 
quintet and percussion. It is published 
by Ars Nova Publications and djstrib­
uted by Brodt Music Co. of Charlotte. 
This marks the second time Dr. Peek 
has received the award, having been 
honored last year for his .. Arioso" for 
organ published by H. W. Gray. 

• 
Rosalr" Tureck has been awarded a 

grant 0 $25,000 from the National 
Endowment for the Humanities. The 
grant is to be used for a scholarly and 
performance edition of the Chromatic 
Fantasia and Fugue of J. S. Bach. This 
will be an urtext, faCSimile, and per· 
formance edition for both harpSichord 
and piano, with extensive critical notes 
on original sources and historical per­
formance practice, to be published by 
G. Schirmer. 

In preparation of this edition, Dr. 
Tureck studied the 19 extant manu­
scripts of the music text and 52 editions 
dating from the first edition of 1802 
through 1970. The new edition will 
include important manuscript variants 

James Frazier 

in the text, embellishments, dynamics, 
and the arpeggio section. 

• 
Catherine Thiedt has recently re­

ceived certification as a Master Teacher 
by the Music Teachers National Associa­
tion (MTNA), becoming one of the few­
er than 100 instructors in the U.S. to 
receive the distinction. Dr. Thiedt, asso­
ciate professor of organ and theory at 
Heidelberg College, Tiffin, OH, re­
ceived the bachelor of 'music degree 
from Heidelberg in 1962. She holds 
master's and doctoral degrees from 
Eastman Scho01 of Music. In addition to 
activities as a teacher and organ recital­
ist, Thiedt has been a clinician for organ 
and church music workshops for the 
AGO and the United Church of Christ. 

Nunc Dimittis 

Thomas F. Peters died August 3, 
1984. Originally of Griffith, IN, he 
made his home in Evanston, IL. He had 
served in various offices of the Chicago 
AGO chapter for a number of years and 
was an untiring worker (or the guild 
programs. Peters had worked for the 
Retirement Board of the United Meth­
odist Church, and was a member of the 
choir at the First United Methodist 
Church of Evanston. 

SCHL CKER 
for excellence of design, the finest of quality materials, and 

the highest order of craftsmanship in mechanical and elec­

tric action pipe organs of two to 200 ranks. 

Buffalo, New York 14217 

1530 Military Road 

brochure available member APOBA 
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AIO Convention 1984-5alt Lake City 

Planners of any kind of convention coul.d well look to the AIO-Salt Lake City 
conclave of 1984 as a model. Several things for which one often wishes actually 

happened. First, and most important, the schedule was not overcrowded. There 
were no overlapping sessions. Every registrant could benefit from the fine work­
shops and programs offered. Second, lecturers were given enough time to develop 
their topics. Classes were at least an hour and a half long. Although even more time 
could have been provided for some of the very stimulating topics, no one seemed to 
feel pressured. Third, there were no interminable bus rides! It often seems that in a 
desire to show everything an area has to offer, convention planners insist on provid­
ing a bus schedule that would make a touring dance band feel at home. The Salt 
Lake people planned a group of activities within easy walking distance of the 
headquarters hotel, and left out-of-town jaunts as optional post-convention events. 
Fourth, the hotel was outstanding. Certainly one of the best managed and 
appointed facilities in the nation, the Hotel Utah made a luxurious and pleasant 
setting for our events. This writer feels that a relaxed atmosphere adds much to the 
learning and inspiration that a convention can provide. Fifth, the hospitality of Salt 
Lake City was evident everywhere. The city is very attractive, and historic Temple 
Square, home of the Mormon Tabernacle, was a special treat to see-especially for 
those who had only experienced it from broadcasts. Fortunately, under Chairman 
H. Ronald Poll, the convention committee had not only provided an ideal program, 
but allowed enough free time to enjoy the area. 

plan-not the indiscriminate use of "a 
little bit of everything" to achieve an all . 
purpose/no purpose instrument. Dick­
son made a point of the importance of 
all elements of an organ (case, chests, 
action, wind supply), not just the pipes, 
in creating an elegant result. 

Thomas Turner of Visser-Rowland 
conducted an interesting ramble 
through the world of "Scaling an Organ 
for American Churches." His technique 
was to challenge the audience to ask 
questions of him and of themselves. An 
important point that emerged was that 
the actual scale of a pipe is only a small 
part of the process of "scaling" which 
must take into account musical purpose, 
acoustics, placement of the organ and of 
the division within the organ. The same 
scale can have very different results 
even within the same instrument. 

Jack M. Bethards 

be inaccessible material in such an inter­
esting way that it did a lot to further the 
acceptance of this important technolo­
gy. Large display boards showed cir­
cuits with giant sized transistors, diodes 
and resistors made of tuna and soup 
cans! One of the more printable sugges­
tions from the audience was that Mr. 
Houghton put his presentation on video 
tape for the education of organ techni­
cians throughout the country. This writ­
er concurs. Charles Eames of Visser­
Rowland gave his approach to the build­
ing of very small mechanical action 
organs. This was a "how to" session with 
many excellent ideas from design 
through construction. It showed careful 
thought and preparation. . 

The afternoon brought the chance of 
a lifetime for many to see what is proba­
bly the most famous organ in the 

Convention Committee (I to r): Robert Poll, Daniel 
Gawthrop, Daniel Smith, Mervin Brown, Melvin Dunn, 
H. Ronald Poll. 

Utah State University Chorale and BYU Faculty Brass Incoming and outgoing board members (I to r): Ran­
Ensemble dall Wagner, Robert Wuesthotf, Albert Neutel, Roy 

Redman, Lynn Dobson, Thomas Turner, Homer Lewis, 
Pieter Visser, Pete Steker, Tim Hemry, Jack Sievert. 

Against this background, the daily 
events of the convention stood out as 
worthwhile expeIiences indeed. Al­
though the convention is primarily in­
tended for profeSSional organbuilders 
there are always a few amateur observ­
ers on hand. This writer can recom­
mend to anyone interested in organ 
building the benefits one can enjoy from 
attending an AIO Convention-a de­
lightful and thought provoking experi­
ence. We were treated to lectures from 
top experts in their fields, excellent 
musical presentations, fascinating ex­
hibits (including the AIO/ APOBA ex­
hibit prepared by Lynn Dobson which 
will be shown also at the Detroit AGO 
convention), and a genuine spirit of fel­
lowship among friendly competitors. 

The convention opened with an ecu­
menical service given in the newly 
restored Assembly Hall of the Church of 
Jesus Christ of Latter-day Saints. This 
service prOVided an opportunity to hear 
the new and highly publicized Robert 
Sipe organ in the sure hands of James 
Drake. An excellent chorus from Utah 

State University, directed by Willard 
Kesling, and instrumental artists from 
Brigham Young University added to a 
musically well-rounded service. Organ­
ist and composer Daniel E. Gawthrop 
created special hymn arrangements. M. 
Lee Suitor was responsible for the plan 
of the service and added meaning to it 
by selecting meditative writings by Arp 
Schnitger and other organ builders. The 
ecumenical service is a tradition in Salt 
Lake and is sponsored each year by the 
AGO chapter. 

The next day-after an interesting 
history of the Salt Lake Valley area, giv­
en by Dr. Leonard Arrington- the or­
gan discussions began with "The Eclec­
tic Organ-An Historic Approach," by 
David Dickson and Manuel Rosales. 
This was a thoughtfully written and 
interestingly delivered paper on the 
philosophies behind the current work of 
the Rosales firm. The central thrust of 
the discussion was that the true spirit of 
eclecticism is selecting the best of many 
styles past and present in the execution 
of a specific and well thought out 
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Two technical discussions concluded 
the day. Randall Wagner of Organ Sup­
ply Industries, and President of AIO 
reminded conventioneers how impor­
tant a working knowledge of basic engi­
neering principles is in the proper de­
sign of organs. There are complex forces 
at work within organ cases and the 
church structures which house them. 
These must be understood and con­
trolled. Pieter Visser, of Visser-Row­
land, presented a fund of information 
on aerodynamics, particularly with rela­
tion to pipe making and voicing tech­
niques. This was a session w here more 
time could have been spent profitably. 
Mr. Visser demonstrated a grasp of aU 
the underlying diSciplines which affect 
what the uninitiated might think is a 
simple process happening within an or­
gan pipe. 

The next day continued in a technical 
vein with a well illustrated and humor­
ous introduction to solid-state electron­
ics as it affects pipe organs. Richard 
Houghton of Solid State Logic was able 
to present what many people consider to 

world-the G. Donald Harrison Aeol­
ian- Skinner in the Mormon Taberna­
cle- as well as the Robert Sipe organ in 
the Assembly Hall, and practice organs 
by Austin Casavant, and Moller. The 
history of the Temple Square instru­
ments rrepared and delivered by Rob­
ert Pol, head of the maintenance crew, 
plus an organ crawl, and a grand con­
cert gave a wonderfully rich variety of 
exposure to the focal point of the musi­
cal life of the Mormon ChUIch. We all 
marveled at the acoustic of the Taber­
nacle, and the ideal musical setting this 
provides. Melvin Dunn gave a fine dem­
onstration. He is not only a veteran 
member of the organ maintenance 
crew, but an able organist who has abso­
lute command of the mammoth instru­
ment and a fine sense of humor. Despite 
the fame of the Tabernacle organ there 
are still some gaps in its history. An 
interesting discussion on its early back­
ground aroused many questions. This 
constant search for history surely is part 
of the endless fascination great instru­
ments hold for organ builders. 
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Only those who have been afforded 
the luxury of a "behind the scenes" 
0rgan crawl can have any feeling for the 
tremendous care lavished upon these 
instruments by the Church. A crew of 
full-time maintenance technicians 
keeps the Temple Square instruments in 
first-class condition at all times. Obvious 
attention to detail was clear to the pro­
fessional organbuilders who went on the 
"crawl." Tabernacle organists Robert 
Cundick, John Longhurst, and Clay 
Christiansen were gracious hosts, along 
with the organ crew, Robert Poll, Mel 
Dunn, and Greg Mortimer. 

Clay Christiansen's concert perform­
ance that evening (to which the public 
was also invited) showed the organ to 
advantage. His program opened with 
Exultate by Daniel E. Gawthrop, com­
missioned by the American Institute of 
Organbuilders. The toccata-like piece is 
a good test not only of the responsive­
ness and color of an instrument, but also 
of the rhythmic accuracy of the player. 
Christiansen's own Passacaglia on 
Twelve Tones which followed is a well 
constructed com position-accessible 
and useful to most organists. It showed 
added dimensions of the organ as did 
each of the following works by Alain, 
Bach and Reger. This program amply 
demonstrated the resources of this clas­
sic among all "American Classic" or­
gans. Even those who felt that Harri­
son's concept is not today' s ideal 
couldn't help but be overwhelmed by 

. the ensemble, blend and musicality of 
this legendary instrument. 

The morning of the concluding day 
featured business topics of interest to 
organbuilders. Walter Holtkamp pre­
sented an overview of his philosophy 
and technique of creating graphics for 
advertising. The Holtkamp flair for arti­
stic design, good taste, and humor came 
through. Jack Sievert of Schantz then 
led a panel discussion on how to work 
with organ committees-perhaps the 
organbuilder's greatest problem! An in­
teresting point of both morning sessions 
was that they were not dealing with 
how to sell more organs at higher prices, 
but rather, how to advertise to and work 
with committees in order to help them 
make informed decisions about pipe 
organs. Most trade association "sales 

meetings" tend to deal with how to 
manipulate the customer. The organ 
builders (prospective customers please 
take note!) spent their time trying to see 
how to get the customer to recognize 
and demand quality. This is an interest­
ing reflection, indeed, on the pipe organ 
industry-something of which it should 
be very proud. This is not a cynical 
group of business-men. They are for the 
most part dedicated artisans. 

The afternoon had two practical 
"how to" sessions. S.S.L.'s Rick Ratcliffe 
took Richard Houghten's introduction 
to solid-state to the next step: "How to 
troubleshoot solid-state equipment." A 
group from Schoenstein & Co. of San 
Francisco covered the business aspects 
of organizing a pipe organ service com­
pany. In leading the session this writer 
had the unusual experience (for a re­
viewer) of being at the other side of the 
platform on the firing line! It was a good 
opportunity to field excellent questions 
from an alert audience. 

A banquet and awards ceremony con­
cluded a pleasant and memorable con­
vention. It was quite appropriate that 
the awards were the high point of the 
convention, as one of the main thrusts of 
the AIO since its founding has been to 
create a systematic method of testing for 
competence in the profession. The num­
ber and quality of applicants has in­
creased steadily and people have been 
passing the very stringent exams with 
honors. This is perhaps the greatest tri­
bute to the foresight of those who 
fouded the AIO-a relatively young 
organization, but one with many ac­
complishments to its credit. 

If it is possible to draw one particular 
theme from this and other AIO conven­
tions, it would be the tremendous inter­
est among the organbuilders in the heart 
of their work-music making. Hearing 
fine instruments is always part of the 
AIO proceedings; new works are com­
missioned; however, the most important 
indication of musicianship among the 
builders is their constant striving for 
solutions to musical problems. The high 
level of discussion at the AIO gave 
ample proof of the real dedication of 
most people involved in the craft from 
large companies as well as small. • 

Jack M. Bethards is owner and manager of Schoenstein & Co. of San Francisco, 
one of the nation's oldest organbuilding firms. His varied background includes 
organbuilding, professional music (as both a player and conductor), and business 
management. He is active in the AGO and the Organ Historical Society, and has 
written for organ journals. His article on how to select an organ builder appeared 
in the March, 1984, issue of The American Organist magazine. 

Builders with an established 
tradition of fine tracker action 
organs to: 

Winchester College, England. 
Chichester Cathedral, England. 
Magdalen College, Oxford. 
Pembroke College, Cambridge, 

and many others, from four 
stops to four manuals, all over 
the world. 
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New Organ Music 

3 Plainsong Settings, Jacobus Klop­
pers. Concordia Publishing House 
#97-5814, $6.50 (M-D). 

Here are three plainsong melodies 
dealing with Christ's Advent, Incarna­
tion, and victory over death. Mr. Klop­
pers has written creatively in an idiom 
that is very reflective of the music and 
the text. These settings are unusual in 
their musical style and will make a great 
contribution to your library. Tunes are 
"Yeni, Emmanual," "Divinum Myster­
ium," and "Yictimae Paschali Laudes." 

7 Settings of American Folk Hymns, 
Wilbur Held. Concordia Publishing 
House #97-5829, $5.50 (E+ -M). 

"Beach Sprin~," "Land of Rest," 
"Foundation," 'Simple Gifts," "De­
troit," "Wedlock," and "Kedron" are 
tunes Mr. Held has set in a variety of 
interesting styles. Our own American 
heritage is rich with early hymnody and 
this collection represents a good exam­
ple. Highly recommended. 

Ouverture Francaise, A. F. Schultz. 
McAfee Music (Belwin-Mills Publish­
ing Corp.) DM 235, $2.50 (M +). 

The big, symphonic French style Mr. 
Schultz has chosen for the opening and 
closing sections of this new piece fits 
well with the middle fugue subject. This 
is a colorful piece well worth the learn­
ing for something fresh and new. The 
composer has brought us similar pieces 
of equal stature and ingenuity, and I 
look forward to more in the future. 

Introduction and Variations on an Old 
French Carol, Jennifer Bate. Novello 
(Theodore Presser Company, sole 
agent) No. 01 0176 01, $4.50 (M). 

From Novello's Modern Organ Re­
pertory comes this fresh and innovative 
set of pieces based on the traditional 
French melody "Picardy." From the 
ethereal to the "Allegro risoluto," this 
collection offers a very fine display of 
contemporary writing. 

Were You There, Jean E. Middles­
warth. Broadman Press, Code 4570-64, 
$3.95 (E). 

This collection of four meditations 
provides the organist with 2 to 3 minute 
arrangements for communion or gener­
al use. They are creatively written and 
are based on the following hymns: "Ah, 
Holy Jesus," "Let All Mortal Flesh Keep 
Silence," "Were You There," and 
"What Wondrous Love is This." If you 

enjoy these titles, this is the book for 
your library. 

A Joyful Noise, Alice Jordan. Broad­
man Press 4570-62, $6.95 (E-M). 

Here under one cover is a host of 
hymn introductions, interludes, modu­
lations, free accompaniments, and pre­
ludes for the church organist. The con­
tents are based on 9 very familiar pro­
cessional-type hymns: "Darwall," "Ni­
caea," "Coronation," "Hyfrydol," 
"Lancashire," "Ein' Feste Burg," 
"Duke Street," "Marion" and "Aure­
lia." There is sometimes more than one 
keX stated for a tune to accommodate 
different hymnal editions. This is a very 
useful aid in helping to inspire a congre­
gation in worship. 

Suite of Dances, Michael Praetorius, 
edited and arranged by Max Miller. 
Concordia Publishing House #97-
5815, $3.00 (E-M). 

The four compositions in this collec­
tion are taken from Michael Praetorius' 
Terpsichore of 1612 as found in the 
Gesamtausgabe der Musikalischen 
Werke von Michael Praetorius (Yol. 
15). This set of French dance tunes for 
unspecified instruments is the only ex­
isting secular music of the composer. 
The four titles-Spagnoletta, Cou­
rante, Ballet, and Gavotte-are delight­
ful examples of music from the period. 

Reflections, Kevin Norris. Art Masters 
Studios, Inc. Code OR-5, $4.75 (E-M). 

The six hymn-tunes contained in this 
collection are brief arrangements in a 
brilliant, reflective style that lend them 
very useful as organ meditations and the 
like; I wish there were some in longer 
versions. Mr. Norris has created a motif 
for each of the tunes and employs it 
throughout the setting. Tunes include 
"Aurelia," "0 Perfect Love," "Lauda 
Anima," "Dominus Regit Me," "Pange 
Lingua," and "Grosser Gott." 

-Leon Nelson 
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Music for Voices and Organ 

1985 is certain to be a special year for 
choral musicians because of the anniver­
~aries of the birth of several famous 
composers including Bach and Handel. 
During the next few months this column 
will be devoted to music by these great 
contributors to our art. 

Because of the coming emphasis on 
the earlier composers whose birthdays 
will be celebrated this year, the music 
reviewed in this article and in the suc­
ceeding one on Easter music will fea­
ture works from the 20th century. The 
anthems below represent various levels 
of difficulty and will be of interest to 
most church choir directors. 

Praise the Lord, 0 My Soul. Ned Ror­
em. SA TB and organ, Boosey and 
Hawkes 6105, $.95 (D-). 

Rorem's music is always inventive 
and challenging. This new setting of 
Psalm 146 often has the chorus in a uni­
son or two-part arrangement, but there 
are also some areas which are vocally 
taxing. The music is fast with shifting 
pulses within an 8/8 framework. His 
harmony and vocal lines show the in­
fluence of Poulenc. The organ music is 
on three staves and basically accompa­
nimental, although there are some brief 
interludes. This exciting anthem is de­
signed for a large and sophisticated 
choir seeking dramatic new music. 

o Come, All Saints, Be Glad. Robert 
Leaf. SATB and organ, Neil Kjos Pub­
lisher, Ed. 8636, $.70 (E). 

This happy anthem is very simple 
with the choir usually in unison or two 
parts. Throughout the seven pages the 
theme is slightly altered in each repeti­
tion. The organ material is sparse and 
the staccato fills provide a dance-like 
character. The text is based on Psalm 33. 
Leaf's easy setting could be learned 
quickly; it is suitable for youth or adult 
choirs. 

Hear 0 Thou Shepherd of Israel. Wil­
liam Mathias. SATB and organ, Ox­
ford University Press, A 339, no price 
given (M+). 

This new anthem will excite and 
please the organist, the singers and the 
congregation. Using Psalm 80 as the 
text, Mathias has written an anthem 
with majesty and a sense of pageantry. 
The choral fabric is homophonic and 
often on two staves with divisi. Modal 
harmony with mild dissonances domi­
nate, but the dissonances never pose a 
problem because of the s~illful linear 
writing. The organ has a distinctive 
theme which recurs, and frequently the 
vocal and instrumental material are 
heard separately. Highly recommended 
to skilled choirs in both church and con­
cert situations. 

Song of Praise. Harry Somers. Two 
parts and keyboard, Thompson Lim-

Q 

by James McCray 

lted (Oxford U. Press Distributor), G. 
225, $.40 (E). 

There are three verses which are 
vocally the same in this new addition to, 
the Toronto Children's Chorus Series. 
The middle verse uses a different ac­
companiment; the keyboard part is 
overall better suited to piano than or­
gan. The tuneful music employs a mix­
ture of canonic and homophonic vocal 
textures and is lovely repertoire for chil­
dren's choirs. 

Praise to the Father. Arr. by Alec 
Wyton. SATB, Oute, handbells and 
organ. H. W. Gray of Belwin-Mills 
Publishing, GCMR 3487, $.75 (M -). 

The 1882 French melody will be 
familiar to everyone. Wyton's setting 
has three verses with only one in four 
parts. Verse II is for unison women with 
a busy flute counter melody and verse 
III has a simple soprano obbligato while 
the other three sections sing the melody 
in unison. Only twelve handbells are 
used and they have an easy ring in tan­
dem with the flowing flute line. This 
anthem, designed for a small church 
choir, has a gentle, pretty quality. 

Glory. Bengt Hallberg. SATB and key­
board with optional trumpet, alto sax, 
electric guitar, bass and drum parts, 
Walton Music Corp., W-114, $.85 (M). 

This festive setting has a jazz charac­
ter. The chorus is printed on two staves 
and at times has a very high tessitura. 
Vocal writing is often in two parts and 
not difficult, but will require a solid 
tenor section with a good upper range. 
The keyboard music is best for piano 
and adds to the jazz quality with its syn­
copations and harmony. There is a brief 
speaking section for the chorus. 

Sing to His Name. Jane Marshall. 
SATB and organ, G.I.A. Publications, 
G-2737, $.80 (M - ). 

There are several contrasting areas 
alternated with the joyful 6/8 refrain 
which opens the anthem. The writing is 
on two staves for choir and two for 
organ. Based on Psalm 135, Marshall's 
anthem is simple yet attractive and has 
effective contrasts. The organ music is 
easy and primarily serves as back­
ground. Because of the limited amount 
of four-part singing, this anthem will be 
useful for any type of church choir. 

A Choral Benediction. Don Besig. 
SAB and keyboard, Glory of Shawnee 
Press Inc., D-5328, $.70 (E). 

The three verses are in unison, two 
parts and three parts. A flowing arpeg­
gio style of accompaniment seems bet­
ter suited for piano. The vocal ranges 
are limited, and with the somewhat sen­
timental mood, this service benediction 
will be of interest to less advanced 
church choirs. 
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A Mighty Fortress Is Our God. Tom 
Mitchell. SATB and keyboard with 
optional brass, Mitchell Reed Music, 
MRM 8307, $.80 (E). 

The brass parts are not indicated in 
the score, and the keyboard is on two 
staves. Luther's famous chorale is pre­
ceded by an extended introduction 
which functions like an accompanied 
choral recitative. The chorale maintains 
the rhythmic spirit of the original and is 
usually in unison. This is an easy setting 
that could be sung by any church 
choir. 

Anthems For Soprano or Treble 
Voices. No editor given, Royal School 
of Church Music, CT 06759, $4.00 
(M). 

This fine collection contains three 
unison, four two-part and two three­
part anthems. Composers include Wil­
liam Boyce, Arthur Wills, Ian Ord­
Hume, Evelyn Stell, Anthony Royse and 
Sue Fairhurst. Only one anthem is unac­
companied and most have interesting 
organ parts. There is a mixture of tradi­
tional texts such as the Magnificat, and 
original poetry as "We Have A King." 
This is an excellent assortment which 
could be used in school or church per­
formances, and a bargain. 

My Spirit Longs For Thee. Gerald 
Near. SATB and organ, Augsburg Pub­
lishing House, 11-2109, $.75 (M). 

Using a rhapsodic yet metered style, 
Near's anthem is particularly sensitive. 
The keyboard is on two staves and, at 
times, imitates the choral material, of­
ten doubling the lines. There are some 
high tenor notes, but very little of the 
setting is in four parts. This free, rubato 
style will not be easy to perform, but 
will be captivating for those choirs hav­
ing the flexibility to stretch the lines. 
Recommended for most church groups. 

Of The Father's Love Begotten. John 
Carter. SATB and organ, Hope Pub­
lishing Co., JC 289, $.75 (E). 

Carter's anthem flows gently and 
maintains the plainsong character on 
which it is based. Often the choir is in 
unison; SATB is only briefly used. The 
keyboard, on two staves, also follows a 
flowing style. Useful for any type of 
church choir. 

o For A Heart. Robert Wetzler. Uni­
son or two-part and keyboard, AMSI, 
#463, $.60 (E). 

There are three verses in this anthem 
which sounds like a folk song. Within 
the mild harmony, the tuneful vocal 
lines change with each verse. On two 
staves, the keyboard is better for piano 
than organ. This easy anthem would be 
good for young voices or for any church 
ensemble. 
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Preparations: Plaudits for Zachau, Buxtehude, and Greco Larry Palmer 

N ineteen-eighty-five is here! The celebration begins: Bach, Handel, Scarlatti will 
be feted ·as never before. A feast of baroque music is to be spread before 

audiences; works for the period keyboard instruments, primarily harpsichord and 
organ, will be featured extensively. 

But what of the teachers of these craftsmanlike, without a memorable 
three masters? Do they not deserve, as moment. (Examples 1 and 2.) 
well, a tiny share of the glory? With this 
in mind, I set out to choose harpsichord 
music for a program titled The 1685 
Composers and their Teachers. 

Friedrich Wilhelm Zachau (or Za­
chow, the preferred spelling in The 
New Grove) was born in Leipzig on 
November 13, 1663; he was appointed 
to the position of organist at the Marien­
kirche in Halle in 1684; he remained in 
this position until his death on August 7, 
1712. A well-known teacher whose pu­
pils included Kirchhoff, J. G. Krieger, 
and Ziegler, Zachau's main claim for 
enduring remembrance is his teaching 
of Georg Friedrich Handel, born in 

Example 1 

Halle on February 23, 1685. 
Among Zachau's non-chorale-based 

keyboard works may be found a Capric­
cio, toccatas, and several preludes and 
fugues. The standard source for these 
compositions is the double volume 
(numbers 21 and 22) published in the 
Denkmaeler Deutscher Tonkunst series 
in 1905, edited by musicologist Max 
Seiffert, a series to be found in most 
music libraries. (A performing edition, 
F. W. Zachow: Gesammelte Werkefuer 
Tasteninstrumente, edited by Heinz 
Lohmann, was published by Breitkopf 
und Haertel, Wiesbaden, in 1966.) 

From these possible pieces, I chose a 
short Prelude and Fugue in F Major to 
represent Zachau on my program. The 
Prelude, 27 measures long, consists en­
tirely of arpeggiated chords: rather a 
"Bach WTC C-Major Prelude waiting 
for a Gounod to provide it with a mel­
odic line!" The Fugue is another 49 
measures of "correct" writing: solid and 
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Dietrich Buxtehude (1637-1707) was 
the celebrated organist of the Marien­
kirche in the north-German Hanseatic 
city of Luebeck, the site of J. S. Bach's 
famous visit in 1705-06 (noted in the 
minutes of the Arnstadt Consistory for 
February 21, 1706, " ... [Bach] has been 
to Luebeck in order to learn one thing 
and another about his art" and over­
stayed his four-week leave of absence 
by "about four times that amount"). 

That the elder north-German was an 
influence on the young Bach is not to be 
doubted. And that Buxtehude was a 
brilliant organist and composer for that 
instrument is also evident from the dis-

tinguished body of literature surviving. 
The harpsichord works are another sto­
ry, however. Of the nineteen suites 
attributed to the composer, two are now 
known to have been composed by the 
French claveciniste Nicolas Lebegue 
(Suite 8 in D minor, Suite 16 in G minor, 
both from Lebegue's Second Livre de 
Clavecin, Paris, 1687). They were co­
pied, evidently as models for Buxte­
hude's own compositions, into the same 
tabulature manuscript. Unfortunately 
none of these keyboard suites exhibits 
the fantasy, the uniquely exciting musi­
cal qualities found in so many of the 
organ Praeludia. The six Buxtehude 
variation-sets based on secular tunes do 
possess masterful qualities, but they did 
not fit into the program in the way in 
which I had hoped. 

So, with the knowledge that baroque 
organists must have played their organ 
compositions at home on the harpsi­
chord (lacking, as they did, the electric 
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blower to provide organ wind at any 
hour), I turned to the Buxtehude organ 
volumes. Several of the Praeludia work 
well at the harpsichord, as would the 
unique dance-suite variations on the 
chorale "Auf meinen lieben Gott" (vari­
ations titled Allemande, Courante, Sara­
bande, Gigue), but I chose, instead, the 
Canzonetta in G Major (BuxWV 171), a 
manualiter work of great charm, and 
one which, with its gigue-like ending, 
provided a convincing link to the Bach 
work on the program, Sebastian's youth­
ful Toccata in D Major (BWV 912), 
another harpsichord work with a con­
cluding gigue. (Examples 3 and 4.) 

For Domenico Scarlatti, the pedagog­
ical influences probably began with his 
father, the distinguished composer Ales­
sandro, best-known as a superb expon­
ent of the Neapolitan opera. As a key­
board composer, Alessandro Scarlatti 

(1659-1725) has left a tiny body of rela­
tively undistinguished works; certainly 
nothing to compare with the 555 sonatas 
composed by his son! Most prominent in 
this small number of works are the toc­
cate, the "touch-pieces." With sug­
gested fingerings indicated (at least in 
the first example), the didactic nature of 
these works is made obvious. Musically 
the seven toccatas offered in a modern 
edition by Rio Nardi (Baerenreiter 341) 
are about as interesting as many of the 
Czerny technical studies. 

According to Ralph Kirkpatrick's 
Domenico Scarlatti (Princeton, 1953) 
and the biographical entry in The New 
Grove, Domenico studied with the Neo­
politan composer Gaetano Greco (1657-
1728), whose other pupils included Por­
pora, Vinci, and possibly Pergolesi! Ren­
ato Bossa has written of Greco, " ... [his 
keyboard pieces] possess a ceaseless vari­
ety of musical invention, enriched by a 
steady flow of chromatic inflections set 

~~::I:::::: 
Ccrtalogs Available 

80% 15C58, O.deC:JDs, MA 02653 

against a constant tonal background." 
(Grove VI, volume 7, page 659.) Could 
we not make the same comments about 
Domenico's evocative miniatures? 

Fortuitously twelve Etudes or study 
pieces by Gaetano Greco have been 
republished in Isolde Ahlgrimm's Man­
uale der Orgel und Cembalotechnik 
(Doblinger, Vienna, 1982). These short 
studies are preserved in a manuscript in 
the Koninklijke Bibliotheek van Belgie, 
Brussels (Intavolature per il cembalo 
del Sigr. Gaetano Greco). Ranging in 
length from one-third page to two 
pages, they are arranged in order of dif­
ficulty, a "course of study" for certain 
keyboard problems. (Eleven other items 
from the Greco manuscript are included 
in Ahlgrimm's text: examples dealing 
with scales, chords, rhythms, trills, pa­
rallel thirds and sixths). 

Particularly appealing are the last 
four of the Etudes: those in C minor, A 

Major, C Major, and a fantasy-like one 
in C minor (Ahlgrimm, pages 60-62, 
64-65). Coupled with Scarlatti sonatas 
in the same keys, two of these works 
made an effective program portion, a 
small tribute to the man who must have 
helped mold the extraordinary musical 
and technical gifts of the young virtuoso 
harpsichordist. (Examples 5 and 6.) 

That Zachau and Greco were minor 
composers in comparison to their stu­
dents is quite evident; to some listeners, 
even the great Buxtehude must remain 
forever a "forerunner" of his greater 
countryman. However, in this year of 
celebrating musical genius it does not 
appear unseemly to note the contribu­
tions of those who helped to prepare 
Handel, Bach, and Scarlatti for their 
careers. If a teacher's greatest immortal­
ity exists in the achievements of his stu­
dents, these instructors have assured 
places in any musical Pantheon. • 
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The Organ Works of Egil Hovland 

T he organ repertoire of Norway, altho~gh rich and diverse, is little known 
outside Scandinavia. October of 1984 marked the sixtieth birthday of Egil 

Hovland, one of Norway's most distinguished and versatile composers. As an organ­
ist and choral director, he has composed a great amount of church music, both for 
organ and choir, and has, in addition, earned an international reputation in the 
areas of orchestral and chamber music composition. 

Biographical Sketch 
& Survey of Works 

Hovland was born in Mysen, Norway, 
October 18, 1924. In 1949 he received 
the Advanced Organist's Diploma from 
the Oslo Conservatory, where he stud­
ied organ with Arild Sandvold and 
counterpoint with Per Steenberg. He 
continued his studies in composition 
with Bjare Brustad in Oslo in 1950 and 
with Vagn Holmboe in Copenhagen in 
1954. At the suggestion of his colleague, 
Knut Nystedt, Hovland went to Tangle­
wood in 1957, where he studied with 
Aaron Copland. In 1959, he travelled to 
Florence to study with Luigi Dallapic­
cola. He presently holds the position of 
organist and choir director at Glemmen 
Church in Fredrikstad, having served in 
that capacity since 1949. 

While at the conservatory, Hovland 
was exposed to various influences. Late 
19th-century harmonies were still being 
used by some Norwegian composers, 
including his teacher Sandvold, a stu­
dent of Straube. While Hovland does 
not use this harmonic vocabulary, the 
coloristic and expressive qualities of this 
music have influenced him, especially 
in his later works. Hovland's many cho­
rale preludes, toccatas, fugues, and pas­
sacaglias are fashioned after Baroque 
models, which Sand void also used. 

Religious folksong has also influenced 
Hovland. Norwegian folksong in gener­
al received much attention from the 
nationalistic movement, which reached 
a peak during the Nazi occupation of 
Norway. Religious folksong enjoyed 
renewed interest in the church music 
reform movement, of which Steenberg 
was one of the leaders. Steenberg's own 
chorale book, published posthumously 
in 1949, exhibits some of the ideals of 
the reform movement, especially when 
compared with the 1926 chorale book of 
the Norwegian church. Steenberg in­
cluded many more reformation cho­
rales, to which he restored the original 
rhythms. Many newer melodies, includ-· 
ing some by Steenberg himself, are also 
included. The most radical aspect of this 
chorale book is Steenberg's harmoniza­
tion of all the chorales in the style of 
choral composition around 1600. 
Through Steenberg, Hovland became 
familiar with these trends and also with 
the style of Palestrina, whose style 
Steen berg himself copied and taught at 
the conservatory. Another guideline of 
the church music reform movement was 
a return to the principles of classical 
organ design, a design which Hovland's 
organ music demands. 

Hovland's organ music of the period 
through 1949 consists of many chorale 
settings, including seventy preludes 
based on melodies in Steenberg's cho­
rale book, a Te Deum (1947), two parti­
tas, and Improvisata (1948), an impro­
visation and fugue based on a 12th-cen­
tury Norwegian melody. Other works 

include choral motets and solo songs. 
The organ works demonstrate a fluent 
contrapuntal technique and recall Ba­
roque models. 

In the period after 1949 Hovland 
began to achieve international recogni­
tion. Through his study with Brustad 
and Holmboe, Hovland came under the 
influence of Bartok, Hindemith, and 
Stravinsky. Hovland's Symphony No.2, 
premiered in 1956, received first prize 
in a competition arranged by the Berg­
en Symphony Orchestra. In 1957, while 
at Tanglewood with Copland, Hovland 
wrote Music for Ten Instruments, 
which received the Koussevitzky Com­
position Prize. The following year, his 
Concertino for Three Trumpets and 
Strings was performed for the I.S.GM. 
festival in Strassbourg. Other works 
from this period include the first sym­
phony, sacred choral music and Suite 
No. 1 for organ (1956). In addition to 
using more progressive compositional 
techniques, Hovland continued to write 
organ chorale settings in a more conser­
vative style. 

In 1959, after studying with Dallapic­
cola, Hovland began using the twelve­
tone technique. Suite for Flute and 
Orchestra (1959) is the first twelve-tone 
orchestral composition by a Norwegian 
composer. This work was followed by 
many other twelve-tone works by Hov­
land, including Motusfor flute solo 
(1961), The Song of Songs for soprano, 
violin, piano, and percussion (1963), La­
menti for orchestra (1963), which re­
ceived first prize in the Jubilee Compe­
tition of "Ny Musikk," the Norwegian 
branch of I.S.GM., Varianti for two 
pianos (1964), and the large organ works 
Elementa pro Organo (1965), Job, Suite 
No. 2 (1973) and Crux Ave (1979). 
Another work which received an inter­
national audience is Festival Overture 
(1962), commissioned by Carnegie In­
ternational, Inc., for the Yale University 
Wind Symphony and performed at the 
Bergen Music Festival. 

While Hovland continued to write 
much conservative, functIonal choral 
and organ music for the church, he also 
applied more progressive techniques in 
the area of church music. Both Magnifi­
cat, for alto, alto flute, and harp (1964) 
and Rorate (1967), for organ, chamber 
orchestra, five sopranos, and electronic 
tape, use a twelve-tone row. Missa Vigi­
late (1967), written for an experimental 
worship service, makes use of two so­
loists, ballet dancers, organ, and elec­
tronic tape. Four Interludes for "Missa 
Vigilate' for organ, written two years 
after the Mass, is to be played during 
the Communion. Four large-scale 
Masses followed Missa Vigilate, and 
Good Friday, a liturgical passion play, 
and Brunnen, a church opera, were 
written in 1972. 

A variety of progressive techniques is 
used frequently by Hovland. For exam-
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pIe, dense clusters and aleatoric effects 
are common. In Varianti, the order of 
performance of the twenty variations 
(except the last one, "Omega") is deter­
mined by the performers; in Lamenti, 
each performer plays as fast as possible; 
in Job and Elementa pro Organa, pro­
portional rhythmic notation is used. A 
narrator appears in several works, in­
cluding Symphony No.3 (completed in 
1970) for choir, narrator, and orchestra, 
with narration from the book of Job and 
the p,oem "Because you made me a 
man' by Odd Medboe; Lilja (1968) for 
narrator and orchestra, written for radio 
and later produced for television; Saul 
(1971) for narrator, choir, and organ; 
and Job for organ, in which the recita­
tion is optional. 

The organ works of Egil Hovland 
exhibit the complete range of styles and 
techniques he uses, from the most con­
servative to the most progressive. These 
works include a toccata on "Nu la oss 
takke Gud," six volumes of chorale pre­
ludes and toccatas, seven partitas (in­
cluding Crux Ave), two suites (including 
Job), Te Deum, Improvisata, Four In­
terludes, and Elementa pro Organa. In 
these works in particular, Egil Hovland 
has shown himself to be a versatile com­
poser, simultaneously writing in many 
styles and using varied techniques. 

Structural Designs 
& Techniques in 
The Organ Works 

Hovland's organ works are among his 
most important compositions due to his 
position as organist and his influence in 
Norway in matters pertaining to liturgi­
cal music. The organ works may gener­
ally be divided into two categories: 
those pieces involving a cantus firm us 
(chorale, plainsong, folksong); and those 
which are freely composed. 

Cantus-Based Works 
Hovland uses a wide variety of 

sources for his cantus-based works, 
ranging from plainsong to newly-com­
posed tunes by Steenberg and Hovland 
himself. He draws heavily upon tunes in 
the 1926 chorale book of the Norwegian 
church and also from Steenberg's cho­
rale book of 1949, many of which are 
German chorales from the 15th and 
16th centuries. These cant us-based 
works use Baroque models, such .as the 
simple harmonization, bicinium, trio, 
melody chorale, ornamented setting, 
fugue, fantasy, and passacaglia. 

The most straightforward of Hov­
land's cantus-based works are the homo­
phonic chorale harmonizations, which 
are represented in three of the partitas 
(5, 6, and 7) and in some of the volumes 
of chorale preludes, where they are 
paired with a more elaborate setting of 
the chorale. In each case, these simple 
settings serve as introductions or con­
cluding movements. 

There are a few bicinium settings, 
with or without a pedal point sounding 
throughout as a third voice. Some are 
written in double counterpoint, the can­
tus alternating from one voice to the 
other, as in Example 1. In Example 2, 
the cantus remains in one voice, accom­
panied by an obbligato voice. In Exam­
ple 3, the slightly ornamented melody is 
presented in canon at the fifth over a 
pedal point. 

In Hovland's trio settings (manualiter 
or two manuals and pedal), the phrases 
of the unornamented cantus are sepa­
rated by interludes. The cantus can be 
found in either hand or in the pedal 
(frequently at 4' pitch). The motivic 
material of the associative voice(s) may 
or may not be derived from the cant us. 
In Example 4, the chorale melody is set 
in canon between the right hand and 
pedal, while the left hand plays an inde­
pendent voice. In Example 5, the cantus 
is stated plainly in the pedal at 4' pitch 
while the two associative voices are free­
ly imitative. 

There are many examples of four­
voice chorale preludes which state the 

melody plainly in one voice, with inter­
ludes often dividing the phrases of the 
cantus. In Example 6, the melody is in 
the soprano and the accompanying 
voices have independent material. In 
the next example, the melody is in the 
pedal, and the counterpoint is derived 
from the melody (Example 7). 

Hovland uses "fore-imitation" fre­
quently in the cant us-based organ 
works. In Example 8, each phrase of the 
cantus (soprano) is carefully prepared in 
advance by each of the three accompa­
nying voices. 

The extent of ornamentation as used 
by Baroque composers in ornamented 
chorale settings is not found in Hovland. 
A type of ornamented chorale setting is 
found in Example 9, where the cantus is 
stated in the left hand and the other 
voices are imitative. The pedal presents 
an ostinato, derived from the first 
phrase of the chorale melody. This vari­
ation precedes the fugue which closes 
the partita. 

A fugue serves as the concluding 
movement in each of Hovland's first 
three partitas. The rhythmically-lively 
subject of each (Examples 10, 11, and 
12) is based on the cantus, which is 
stated in one voice in augmentation 
while the fugue itself is developed in the 
other voices. In the fugue which is the 
final movement in the Te Deum, a live­
ly counter-subject is introduced in the 
middle of the work, and the typical 
devices of stretto and augmentation are 
used toward the end. 

The term "toccata" is used in the 
titles of many of Hovland's cantus-based 
works. General characteristics include 
the sectional treatment of the melody, 
usually stated in long note values, use of 
simple figuration, and lively, often syn­
copated rhythm. In Example 13, the 
melody is stated in canon in the top 
voice and pedal. In Example 14, the 
right-hand figuration is an arpeggiation 
of the left-hand chord, and both accom­
pany the cantus, played in the pedal. 
Many compositions exhibiting these 
characteristics do not however carry the 
label of "toccata." 

The first movement of Partita on 
"Lord God, Thy Glorious Name and 
Honour" is a fantasy, a style not fre­
quently used by Hovland. Each phrase 
of the cantus is treated separately and 
various styles of writing are used. Some 
sections are imitative and others are 
recitative-like, while others use figura­
tion. Dynamics and registration change 
frequently within the movement. 

There is one example of a cantus­
based passacaglia in the organ works. 
The pedal ostinato is based on the first 
part of the melody, here changed to 
minor. The ostinato is only three meas­
ures long, but each variation in the pas­
sacaglia is six measures long, stating the 
ostinato twice (Example 15). There are 
nine variations of the ostinato, and half­
way through the fifth, at the midpoint 
of the work, Hovland begins writing in 
retrograde. Example 16 shows the fifth 
variation. The passacaglia is thus in the 
form of a perfectly symmetrical arch. 

Some short pieces are called "inter­
ludes," which are recitative-like and 
improvisatory. These usually utilize a 
derived solo line which is registered 
with a single stop and is played in alter­
nation with or supported by chords on 
another manual. Two examples are 
found in Te Deum. The German cho­
rale "Aus tiefer Not" and a plainsong 
"Kyrie" are used in two of the Four 
Interludes for "Missa Vigilate." 

The partita Crux Ave occupies a sin­
gular position in Hovland's organ works 
because it combines a tonal German 
chorale "Jerusalem, du hochgebaute 
Stadt" with twelve-tone writing. The 
outer two movements of the partita are 
straightforward harmonizations of the 
chorale. In the second through fifth 
variations, while the cant us maintains its 
basic contour and rhythm, it becomes 
gradually transformed until, in the sixth 
variation, it becomes the twelve-tone 
row. Only the basic rhythm of the origi-



nal cantus is maintained. Example 17 
compares corresponding phrases of the 
chorale. 

Free Works 
The free works, although not in­

tended to be played within the context 
of a liturgical setting, nevertheless have 
religious connections. These works in­
clude the outer two movements of Suite 
No.1, which frame three cantus-based 
settings; Job, which is based on the 
Biblical book; and Elementa pro Orga­
no, the last movement of which incor­
porates plainsong. 

The overall structure of the "Intrada" 
from Suite No. 1 is ABACA(B). It is 
based on the alternation of motivic ideas 
while registration (and therefore dy­
namics) and tempo remain almost uni­
form throughout. The A section devel­
ops a motive based on parallelism (Ex­
ample 18) while the motive in the B 
section incorporates dotted rhythms and 
octaves (Example 19). After a short 
return of the A section on a different 
harmonic level, new material is found, 
although it is related to the other two 
motives (Example 20). The 5/8 measure 
interrupts the otherwise regular triple­
meter pulse. In the closing section, the 
motive in the manuals of the A section is 
combined with the rhythm of the B sec­
tion in the pedal. The end recalls that of 
the B section. 

The same basic formal outline is also 
used in "Visjon," the last movement of 
the suite. The A section contains pas­
sagework and an alternating figure in 
an improvisatory style while the Band 
C sections are imitative. The subjects of 
these imitative sections are given in 
Examples 21 and 22. The A section 
becomes more extended with each re­
turn. The structure is similar to a north­
German Baroque organ toccata: tocca­
ta-fugue-toccata-fugue-toccata. 

Elementa pro Organo, which re­
quires two assistants who blow into eight 
different organ pipes of specified 
pitches, is constructed on a twelve-tone 
row. It relies heavily on repetition and 
on contrasts of color, dynamics, dura­
tion (shor~ vs. long), texture, and gesture 
as structural devices. The first move­
ment, "Introitus," opens with a dramat­
ic statement with all the reeds (Example 
23). This is followed by five nearly iden­
tical flourishes (Example 24), the first 
time adding the mixtures, the second 
adding the principals, and finally with 
an assistant who closes the movement, 
improvising for at least twenty seconds 
on one pipe using a set of various per­
formance modes, such as staccato, flut­
ter tonguing, glissando and vibrato. 

In the second movement, "Improvisa­
tion," short, quick gestures alternate 
with large, wide-ranged ones on high­
pitched solo stops in the A section, while 
the B section repeats an ostinato figure, 
gradually adding stops up to full organ. 
With the return of the A section, the 
large gestures remain, but the short ones 
are replaced by a high-pitched tritone 
played by the two assistants. Through­
out this movement, silences ranging 
from.5 to 2-3 seconds occur regularly, a 
kind of ostinato. 

The third movement, entitled "Osti­
nato," alternates sections of clusters (Ex­
ample 25) with sections of chords con­
structed from the row (Example 26). 
The overall form is ABABA. 

In "Passacaglia," the fourth move­
ment of Elementa pro Organo, the basis 
of variation is the manipulation of 
rhythmic motives, color, and the 
twelve-tone row (Example 27). There is 
a gradual increase in dynamics which 
build to tutti at the end. An increase in 
tempo in the middle of the work and a 
return to "Tempo I" toward the end 
give the work an ABA structure. There 
is also a return of some previous motivic 
material in the second A section. 

"Completorium," the final move­
ment, incorporates the rlainsong 
"Christe, qui es lux et dies,' which is 
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Simultaneously played legato in the pe­
dal at 16' pitch and staccato in the left 
hand at 2' pitch. Each phrase is inter­
rupted by short gestures from segments 
of the twelve-tone row. The movement 
ends with about thirty seconds of impro­
visation on specified motives. 

Job consists of seven movements 
which correspond to selected portions of 
narration (which is optional in perform­
ance) from the Biblical book. Whereas 
programmatic aspects influence the 
mood of each individual movement, 
they do not necessarily determine the 
form of each. There are, however, 
recurring themes in the narration which 
Hovland translates into musical motives, 
and these, together with the twelve-tone 
row, lend a cyclical unity to the 
whole. 

Hovland uses ABA in "Prolo~," "La­
mento," and "Responsorium I,' and in 
each case, he relies on change of motive, 
registration, and texture for contrast. 
Change of tempo is another element of 
contrast in two of these movements. 
"Improvisata" is ABABA; here, change 
of motivic material is the main basis of 
contrast. The second movement, enti­
tled "Passacaglia," states the row as the 
basis of the ostinato in the pedal, fol­
lowed by ten variations, each one add­
ing stops and greater rhythmic activity 
until full organ is achieved at the end. 
The last variation, shown in Example 
28, recalls a motive from the A section 
of the opening movement, and this 
motive returns again at the end of the 
last movement. The generally straight­
forward use of the twelve-tone row 
throughout the entire work also gives 
unity. The statement of the row in the 
pedal at the end of "Responsorium II" 
and in the middle of "Hymne" recalls 
the passacaglia. 

Registration, Color and Dynamics 
Egil Hovland's organ music calls for a 

classically-designed instrument with a 
strong secondary chorus (Riickpositiv) 
and much upperwork, including off­
unison mutation stops. The partitas on 
"Lord God, Thy Glorious Name and 
Honour" and "Gelobt sei Gott im hochs­
ten Thron" were each written for par­
ticular one-manual instruments. Ele­
menta pro Organo, Crux Ave and Four 
Interludes require three-manual and 
pedal instruments. 

Hovland often specifies dynamic, re­
gistration and manual markings. Short 
chorale preludes and movements from 
partitas use the same sound(s) through­
out; larger works often involve classical 
use of terraced dynamics. Some of the 
later works, Elementa pro Organo in 
particular, call for frequent" manual and 
stop changes. 

Hovland makes use of solo sounds and 
combinations frequently. In addition to 
a great variety of solo flute and reed 
stops of fundamental pitch (16' and 8'), 
solo sounds include 4', 2%', 2', and 1%' 
(I' is suggested as an alternate registra­
tion in one work). High solo pitches are 
often used in high registers, sometimes 
with tremolo. An interesting color effect 
is achieved in "Ostinato" from Elemen­
ta pro Organo when the 16' Subbass is 
added to the Quint 2%' in the chord E G 
c and e-flat. At the close of the move­
ment, Hovland alternates the sounds of 
Quint 2%', the Subbass 16', and Gedeckt 
8', with flute 4', playing the same chord 
specified above. Other colorful combi­
nations in Hovland's music include 
Gedeckt 8' and Zimbel, Rohrflute 8' and 
Terz 1%', Rohrflute 8' and Quint 2%', 
and the combination flute 4', Siefflaute 
and Sesquialter. Such registrations result 
in wide gaps between the individual 
pitches. String stops are used in long 
cluster pedal points. All the reeds cou­
pled play the beginning of Elementa 
pro Organo (see Example 22 above). 

A particularly interesting color effect 
is used in Example 29, which features 
the pedal Subbass 16' playing the solo 
legato, doubled by the Positive Block 
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Example 24 

Example 25 

Example 26 

Example 28 

Example 29 
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flute 2' playing staccato, a technique 
used by Messiaen. The registration re­
sults in a five-octave space between the 
pedal and manual sounds. 

Contrasts in colors and dynamics oc­
cur frequently in the later works. In 
"Kyrie eleison" from Four Interludes, 
four different solo 8' stops are used: the 
cantus on the Dulzian alternates with a 
melody on the Quintadena, while a 
pedal point played by the pedal Ged­
eckt is gradually intensified by the addi­
tion of notes sustained on the swell 
Gamba. String stops often provide 
colorful pedal point clusters as a back­
ground for other colorful combinations. 
The dramatic juxtaposition of loud and 
soft is used in the closing measures of 
Job, where the organ is reduced from 
tutti to a solo Quintadena 8' during the 
space of a rest. 

Hovland calls for a dramatic crescen­
do from the Gedeckt 8' in the swell with 
the shades closed to full organ in Exam­
ple 30. To facilitate this, he provides a 
measure of music which is repeated five 
or six times. He also calls for an acceler­
ando along with the crescendo. This 
technique is also used in the last move-
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Musical Examples 
Example 1: Partita on "Lord God, Thy 

Glorious Name and Honour," II, beginning. 
NMO, ©1967.· 

Example 2: Chorale prelude on "Jesus dine 
dype vunder" (Volume 2), beginning. Lyche, 
©1963. 

Example 3: Partita on "Gelobt sei Gott im 
Hochsten Thron," III, beginning. NMO, 
©1976. 

Example 4: Partita on "Klippe, du som 
brast for meg," III, beginning. °(1959) 

Example 5: Partita on "Gjor doren hoy," 
III, beginning. °(1947) 

Example 6: Chorale prelude on "Jesus 
Frelser, vi er her" (Volume 3), beginning. 
Lyche, ©1967. 

Example 7: Chorale prelude on "Nu rinner 
solen opp" (Volume 4), beginning. NMO, 
©1970. 

Example 8: Partita on "Gjor doren hoy," I, 
beginning. °(1947) 

Example 9: Partita on "Gjor doren hoy," 
V, beginning. °(1947) 

Example 10: Partita on "Gjor doren hoy," 
VI, beginning. °(1947) 

Example 11: Partita on "Hvo ene lader 
Herren rade," VII, beginning. °(1951) 

Example 12: Partita on "Klippe, du som 
brast for meg," VI, beginnin~. °(1959) 

Example 13: Toccata on • Nu la oss takke 
gud," beginning. NMO, ©1976. 

Example 14: Toccata II on "Kjaerlighet er 
Iysets kilde," beginning. NMO, ©1970. 

Example 15: Partita on "Lord God, Thy 
Glorious Name and Honour," VI, beginning, 
NMO, ©1967. 

Example 16: Partita on "Lord God, Thy 
Glorious Name and Honour," p. 10, mm. 1-
8. NMO, ©1967. 

ment of Crux Ave and in "Improvisa­
tion" from Elementa pro Organo. 

Conc.lusion 
Egil Hovland has been described as a 

"stylistic chameleon."1 He demonstrates 
his versatility as a composer not only by 
writing in many different genres but in 
various styles as well. During a time 
when the "new music" has challenged 
many church music composers still 
wishing to utilize the rich musical mate­
rial from the past, Hovland has used old 
models and melodies combined with 
progressive techniques to give renewed 
life to those sources from the past. In 
making the old congregational song rel­
evant to the new musical language, he 
has made the past relevant to the pres­
ent. It is perhaps his stylistic eclecticism 
which is the key to his success as one of 
the leading figures in contemporary 
Scandinavian music. • 
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1. Harald Herresthal, Festskrift til Egil 

Hovland paa 50-aarsdagen, p. 69, copy­
righted 1974 by Norsk Musikkforlag A/S. 

----I Contemporary Norwegian Mus­
ic: A Bibliography and Discography. Berg­
en: 1980. 

----I Contemporary Norwegian Or­
chestral Music. West Berlin: W. Hilke, 
1969. 

----I Modern Norwegian Chamber 
Music. Haugesund: 1965. 

--~-. Recent Norwegian Piano Music. 
Oslo: 1965. 

Olien, Rar,mond. "Egil Hovland: Four Select 
Works. ' D.M.A. dissertation, University of 
Illinois, 1982. 

Ostern, Per Hroar. "Egil Hovland; Elementa 
pro Organo." 8. Nordiska Musikforskar 
Kongressen: 1979. 

----I "Egil Hovlands orgelmusikk." 
Studia Musicologica Norvegica 7 (1981), 
141-165. 

----I "Egil Hovlands orgelmusikk ca. 
1960-1979. En presentasjon og en analyse 
med saerli~ verk paa komposisjonstekniske 
momenter. ' Ph.D. dissertation, University 
of Oslo, 1979. 

Pedersen, Terje. "Egil Hovlands motettstil." 
Ph.D. dissertation, University of Oslo, 
1979 . 

Quale, John Inge. "Egil Hovland. Konsert for 
klaver og orkester, op. 91. En analytisk 
gjennomgaaelse." Ph.D. dissertation. Uni­
versity of Oslo, n.d. 

Example 17: First phrase of chorale melo­
dy "Jerusalem, du hochgebaute Stadt" in 
movements I-VI in partita Crux Ave. NMO, 
©1979. 

Example 18: Suite No.1, I, beginning. 
NMO, ©1980. 

Example 19: Suite No.1, p. 2, mm. 11-15. 
NMO, ©1980. 

Example 20: Suite No.1, p. 3, mm. 11-19. 
NMO, ©1980. 

Example 21: Suite No.1, p. 13, mm. 3-6 
(treble clef). NMO, ©1980. 

Example 22: Suite No.1, p. 16, mm. 12-
17. NMO, ©1980. 

Example 23: Elementa pro Organo, I, 
beginning. NMO, ©1968. 

Example 24: Elementa pro Organo, I, m. 
6. NMO, ©1968. 

Example 25: Elementa pro Organo, III, 
third score. NMO, ©1968. 

Example 26: Elementa pro Organo, p. 11, 
top score. NMO, ©1968. 

Example 27: Elementa pro Organo, IV, 
beginning. NMO, ©1968. 

Example 28: Job, p. 13, mm. 3-10. NMO, 
©1975. 

Example 29: Elementa pro Organo, p. 18. 
NMO, ©1968. 

Example 30: Job, p. 36, m. 1. NMO, 
©1975. 

NMO=Copyright by Norsk Musikforlag 
A/S, Oslo, Norway. Used by permission. 
Lyche=Lyche & Co., A/S, Drammen, Nor­
way. 
°Not published, but facsimile edition avail­
able from NMO. 
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Berghaus Organ Company, Inc., 
Bellwood, IL, has completed a new 
organ for Redeemer Lutheran Church, 
Hinsdale, IL. The instrument features a 
red oak case designed by Gerrit Ver­
kade of the firm. Rosewood is used for 
the manual naturals, pedal sharps, and 
console trim; boxwood for manual 
sharps; maple for pedal naturals. Key 
action is mechanical; stop action is elec­
tric with solid state combination system. 
The horizontal reed is the Great 16' 
Regal made of 75% planed tin. Central 
and side tower pipes are polished elec­
trolytic zinc; remaining facade pipes are 
of spotted metal. The organ contains 24 
stops, 30 ranks and 1,500 pipes. Com­
passes are 56/32; wind pressures 60 mm 
and 70 mm. Dr. Paul Manz played the 
dedication recital on October 21, 1984; 
Joyce Koenig is Director of Music for 
the church. 

New Organs 

GREAT 
8' Principal 
8' Rohrgedackt 
4' Octave 
4' Spillfloete 

2%' Nasat 
2' Hohlfloete 

Pis' Terz 
1~' Mixture IV 
16' Regal 
8' Trompete 

Tremulant 

SWELL 
8' Dulciana 
8' Celeste 
8' Holzgedackt 
4' Gemshorn 
2' Principal 

1~' Quintfloete 
l' Zimbel III 
8' Musette 

Tremulant 

PEDAL 
16' Subbass 
8' Offenbass 
4' Choralbass 
2' Mixture II 

16' Fagott L/2 
4' Schalmei 

J. W. Walker & Sons, Ltd., Brandon, 
Suffolk, England, has installed a new 
organ in the chapel of the First United 
Methodist Church, EI Dorado, AR. The 
case is made of African mahogany, 
hand planed and finished with "French 
polish." Key naturals are covered in 
boxwood; sharps in rosewood. Stop 
knobs are of rosewood and bone. Wind­
chest is oak and mahogany. Trackers are 
cedar. The actual installation was han­
dled by Goulding & Wood, Inc., Bloom­
ington, IN, the American representa­
tives for Walker. The instrument is 
comprised of 8 stops, 7 ranks, and 378 
pipes. Compass 58/30. 

MANUEL I 
8' Stopped Diapason (wood) 
4' Principal (50% tin) 

1~' Quint (50% tin) 

MANUEL II 
8' Chimney Flute (50% tin) 
4' Spire Flute (30% tin) 
2' Principal (50% tin) 

PEDAL 
16' Bourdon (wood) 
8' Bass Flute (ext.) 

MANUAL 61 note 

The Hermes-Adams Pipe Organ Ser­
vice of La Valle, WI, has recently com­
pleted renovation of an 1895 Hinners­
Albertsen tracker organ. Located in its 
original installation at the Zion Luther­
an Stone Church, Rock Springs, WI, the 
organ was hand pumped until 1945, 
when an electric blower was installed. 
The instrument was used until 1964, at 
which time the original blower was 
removed during an insulation project. In 
June, 1984, after using an electronic 
organ for 20 years, the church decided 
to renovate the pipe organ. Renovation 
included reconnecting the blower, ac­
tion adjustments, cleaning, regulation, 
and tuning. A rededication service was 
held November 11, 1984. 

8' Open Diapason (Low 12 stopped) 
8' Gamba (Low 12 stopped) 
4' Principal 

PEDAL 27 note 
Manual Coupler 
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The Bates Recital Hall Organ 
The University of Texas at Austin 

The building of an organ of sixty-sev­
en stops brings with it some obvious 
complications ·as well as many that are 
not so apparent. As is the case with any 
very large organ project, many individ­
uals are involved: the music staff; the 
financial planners; the architect· the 
bUilding engineering staff; the acousti­
cal consultant· the performing arts man­
agement; and the legal department. For 
the organ in the Bates Recital Han at the 
University of Texas at Austin these var­
ious committees were able to work in 
harmony and see the successful comple­
tion of the project. 

When we were asked to develop a 
final proposal for the organ, several 
advisors were brought in by the Univer­
sity. To establish a basis for discussion, I 
developed an initial specification of six­
ty stops with the assistance of Dr. Frank 
Speller of the University, and a concept 
drawing of what the instrument should 
look like. This information was made 
available to the advisors for their reac­
tions and suggestions. After several ma­
jor meetings, the final specifications 
were settled at the current sixty-seven 
stops, making the instrument one of the 
largest mechanical action instruments in 
the United States. 

It was clear from the beginning that 
·the organ was not to be an eclectic 
hodge-podge as is often the case with 
large instruments like this. We designed 
the core of the instrument around the 
17th/ 18th century Dutch school. By 
carefully adding to the specifications so 
no harm was done to the rest of the 
design, we were able to make the instru­
ment immensely flexible. All the manu­
al windchests were planned with single 
pallet notes with the pipe placement in 
major thirds. This was done so that all 
chord structures would achieve a clear 
harmony with the tuning of the instru­
ment in equal temperament. 

Scaling the instrument presented 
some major problems since the acoustics 
in Bates Recital Hall are poor and not at 
all suited for organ. The seating capac­
ity of the Hall is 750 with the seats slop­
ing towards the organ. We established a 
wind pressure of 70 mm W.e. with the 
Praestant 8' root scale on the Hoofd­
werk at 145 mm. All reeds were scaled 
with broad shallots except for the Fagot 
16' in the Pedaalwerk and the Regaal 4' 
in the Rugwerk. The Spaanswerk with 
its 16' and 8' Trompets and V rank Terts 
mixtuur as well as the Pedaalwerk 32' 
Subbas and 32' and 16' Bazuin are 
scaled and voiced on 100 mm wind. 

The key action is very light for a large 
instrument. A lever and square action 
was used with a ratio of 3-2 and a man­
ual key tip travel of 9 mm. The mid­
square rails are floated so the action is 
self-regulating and requires very little 
maintenance. The organ has a dual cou­
pling system selectible by the organist; 
either mechanical or assisted coupling 
can be used. All manuals can be coupled 
to the Hoofdwerk, and the Zwelwerk 
can be coupled to the Rugwerk. All the 
manual divisions can be coupled to the 
Pedaalwerk. AGO standards were used 
on the organ console. 

The wind system is simple and is 
accomplished with a single slow speed 
blower which feeds a main static regula­
tor. The wind is then distributed to four 
regulators: one for the Rugwerk; one for 
the Hoofdwerk and Zwelwerk; one for 
the Pedaalwerk low pressure chest; and 
one for the Pedaalwerk and Spaanswerk 
high pressure chest. The windlines from 
the wind regulators to the windchest are 
all tapered wide to narrow at a ratio of 
1.4-1. This was done to reduce wind 
shake. In addition, a hinged Single-fold 
concussion regulator is installed at the 
end of each windchest to further soften 
the wind flexing. The result is a beauti­
ful gentle, living wind. 

The organ also has a large combina­
tion action built by Solid State Logic. It 
has 128 levels which have proven very 
useful especially for recital work. An 
entire recital can be set up by the organ­
ist in advance so none of the usual 
changing of pistons is needed during the 
recital 

Visually, the organ is arranged so that 
the upper center section contains the 
Hoofdwerk. The middle center section 
contains the Zwelwerk. Below the Zwel­
werk is the Spaanswerk with the Terts 
mixtuur in a small case like a Brustwerk 
with doors. which can be closed. The 
Octaaf 8' in the Pedaalwerk is placed in 
front of the Zwelwerk to hide the shut­
ters and to create a duplicate of the 
Hoofdwerk facade. The Hoofdwerk 
Praestant 16' is placed in towers on eith­
er side of both the Hoofdwerk and 
Zwelwerk and partially in front of the 
Pedaalwerk. The Pedaalwerk Praestant 
16' is placed in the outside towers 
beyond the Hoofdwerk Praestant 16' 
completing the facade for the Pedaal­
werk. The Rugwerk case is split so that 
the audience can see the organist, and 
the organist can see a conductor through 
a rear-view mirror for use with orches­
tra. The Rugwerk Praestant 8' is in the 
facade. There are, therefore, 176 flue 
pipes in the total facade. 

The Subbas 32' is placed outside and 
behind the case along the wall of the 
hall mainly because its space require­
ments are very great. Also, we believe 
that its low frequency and, therefore, 
long wave length are projected better 
off a very hard surface instead of being 
absorbed by the case walls. 

The following individuals from the 
Visser-Rowland shop contributed to the 
success of the instrument: Robert Aus­
tin, Marlys Boettner, David Bush, 
Stephen Collins, John Dower, Charles 
Eames, Thayer Garwood, Tim Johnson, 
Nancy Lennard, Howard Maple, Karl 
Mossberg, Patrick Quigley, Jeffrey 
Rich, Hanne Rowlana, Jan Rowland, 
James Sanborn, Kathleen Schmidt, Eu­
gene Smith, Lee Spinner, Ruth Spinner, 
Thomas Turner, Michael Visser, and 
Ron Williams. Consultants for the proj­
ect included Gerre Hancock, Arthur 
Lawrence, and Marilyn Mason. We be­
lieve that the instrument is successful in 
every way, and it has exceeded our 
expectations in all aspects. 

-Pieter A. Visser 
Visser-Rowland Associates 

HOOFDWERK (Manual II) 
16' Praestant 
8' Praestant 
8' Roerfluit 
8' Baarpijp 
4' Octaaf 

RUGWERK (Manual I) 
8' Praestant 

ZWELWERK (Manual III) 
16' Gedekt 

4' KoppeJfluit 
2%' Kwint 

2' Woudfluit 
Cornet V 
Mixtuur V 
CymbeJ III 

16' Trompet 
8' Trompet 
8' Vox humana 
4' Klaroen 

TremuJant 
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8' Bourdon 
8' QUintadeen 
4' Octaaf 
4' Spitsfluit 
2' Superoctaaf 

lila' Larigot 
Ilh' Septime 
I' Siffiet 
%' None 

Sesquialter II 
Tertiaan III 
Scherp V 

16' Dulciaan 
8' Trompet 
8' Kromhoom 
4' RegaaI 

Tremulant 
Cymbelster 

8' Praestant 
8' Salicionaal 
8' Voix celeste 
8' Gedekt 
4' Oetaa! 
4' Nachthoorn 

2%' Nasard 
2' Flageolet 

1%' TeTts 
II/a' Klein kwint 

SCherp mixtuur IV 
CymbeJ III 

16' Fagot 
8' Trompet 
8' Musette 
4' Kla.roen 

Tremulant 

SPAANSWERK (Manual IV) 
16' Trompet 
8' Trompet 

Terts mixtuur V 

PEDAALWERK 
32' Subbas 
16' Praestant 
16' Gedektbas 
8' Octaaf 
4' Koraalbas 
2' Nachthoorn 
l' Fluitje 

Mixtuur V 
32' Contra Bazuin 
16' Bazuin 
16' Fagot 
8' Trompet 
4' SchaJmei 
2' RegaaJ 

Tremulant 
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Calendar 

This calendar runs from the 15th of the month of 
issue through the following month, The deadline is 
the first of the preceding month (Jan. 1 for Feb. 
issue). All events are assumed to be organ recitals 
unless otherwise indicated and are grouped within 
each date north-south and east-west. • = AGO 
chapter event, •• = RCCO centre event, + =new 
organ dedication, + + =OHS event. 

Information cannot be accepted unless it speci­
fies artist name, date, location, and hour in writ­
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon­
sibility for the accuracy of calendar entries. 

UNITED STATES 
East of the Mississippi 

15 FEBRUARY 
Clinton Miller, with harp; St John's Lutheran, 

Allentown, PA 8 pm 
William Whitehead; Lutheran Theological Semi­

nary, Gettysburg, PA 7:30 pm 
Diane Bish; Trinity Divinity School, Deerfield, IL 
Persichetti Festival; Our Lady of Mt Carmel, Chica­

gO,lL 8 pm 

16 FEBRUARY 
David Boe; Harvard Univ, Cambridge, MA 4 pm 
• August Humer, masterclass; SUNY-Stony 

Brook, NY 2 pm 
William Whitehead, workshop; Lutheran Theo­

logical Seminary, Gettysburg, PA 9:30 a,m 
Delores Bruch, workshop; Grace Lutheran, Eau 

Claire, WI 9 am-3 pm 

17 FEBRUARY 
·Nicolas Kynaston; Trinity Methodist, Albany, 

NY3pm 
• August Humer; SUNY-Stony Brook, NY 4 pm 
Music of Howells, Rose, Harris; St Thomas, New 

York, NY 4 pm 
David Kinsela; St Thomas, New York, NY 5:15 

pm 
Paul-Martin Maki; St Stephen's, Millburn, NJ 

4:30 pm 
Haig Mardirosian; Cathedral of St Thomas 

More, Arlington, VA 7:30 pm 
Karel Paukert; Cleveland Museum of Art, Cleve­

land, OH 2 pm 
Music of Scarlatti & Schuetz; Trinity Cathedral, 

Cleveland, OH 3:30 pm 
Marilyn Keiser; All Saints Church, Atlanta, GA 3 

pm 
John Weaver; Central Reformed, Grand Rapids, 

MI 
Handbell Concert; First Presbyterian, Deerfield, IL 

4:30 pm 
Byron L. Blackmore; Viterbo College, La 

Crosse, WI 3 pm 
Jane Burris, harpsichord; Concordia College, St 

Paul, MN 7:30 pm 

19 FEBRUARY 
Richard Konzen; St Paul's Cathedral, Syracuse, 

NY 12:10 pm 
Music of Wood, Rose, Bairstow; St Thomas, New 

York, NY 5:30 pm 

20 FEBRUARY 
Music of Allegri, Bairstow; St Thomas, New York, 

NY 12:10 pm 

22 FEBRUARY 
Daniel Hathaway, harpsichord; Trinity Cathe­

,dral, Cleveland, OH 12:15 pm 
Robert Legler; Redeemer Lutheran, Milwaukee, 

WI 12 noon 
Anita Eggert Werling; Western Illinois Univ, 

Macomb, IL 8 pm 

23 FEBRUARY 
, James Johnson, with string quartet, Harvard 

Univ, Cambridge, MA 4 pm 
Robert Wyant; Cathedral of St Thomas More, 

Arlington, VA 5:10 pm 

24 FEBRUARY 
Handel Birthday Concert; South Congregational­

First Baptist, New Britain, CT 4 pm 
Larry Palmer; Incarnate Word Lutheran, Roches· 

ter, NY 4 pm 
Music of Handel; Christ & St Stephen's, New York, 

NY 10:40 am 
North/South Consonance; Christ & St Stephen's, 

New York, NY 3 pm 
Music of Allegri, Morley; St Thomas, New York, NY 

4pm 
Kent Tritle; St Thomas, New York, NY 5:15 pm 
Cj Sambach; First Presbyterian, New Hyde Park, 

NY4pm 
Handel, Israel in Egypt, United Methodist, Red 

Bank, NJ 4 pm 
James Kibble; Trinity Cathedral, Trenton, NJ 

3:30 pm 
Beth Zucchino; National Shrine of the Immacu­

late Conception, Washington, DC 3:30 pm 
Herman D. Taylor; Morehouse College, Atlanta, 

GA8pm 
Atlanta Bach Choir; Cathedral of St Philip, Atlanta, 

GA5pm 
Lenten Concert; Bland St. United Methodist, Blue· 

field, WV 6:30 pm 
Karel Paukert; Cleveland Museum of Art, Cleve­

land, OH 2 pm 
Larry Smith; Second Presbyterian, Indianapolis, 

IN8pm 
Handel, Ode for St. Cecilia Day, First Presbyterian, 

Nashville, TN 8 pm 
David Tryggestad; Grace Lutheran, Eau Claire, 

WI4pm 

25 FEBRUARY 
• Larry Palmer, lecture; Incarnate Word Luther­

an, Rochester, NY 7:30 pm 
• Wayne Earnest, lecture; First Baptist, Green­

wood, SC 7:30 pm 

26 FEBRUARY 
Douglas Pyke; St Paul's Cathedral, Syracuse, 

NY 
Music of Byrd; St Thomas, New York, NY 5:30 

pm 
Anne and Todd Wilson duo; St Peter's Episco­

pal, Bay Shore, NY 8 pm 

27 FEBRUARY 
Music of Candlyn; St Thomas, New York, NY 

12:10pm 

1 MARCH 
Sister Sheri Masiakowski; Redeemer Luther­

an, Milwaukee, WI 12 noon 

2 MARCH 
Peter Planyavsky; Harvard Univ, Cambridge, 

MA4pm 
William Whitehead; Raleigh Oratorio Society, 

Raleigh, NC 8 pm 

R :':"'1 

! FaCU~~RT~!OL~~~ :r~o~ I 
~ Organist. CENTER CONGREG~IONAl CHURCH, Ha~_1 
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3 MARCH 
Robert Parkins; Ithaca College, Ithaca, NY 3 

pm 
Britten, Canticle lit, Christ & St Stephen's, New 

York, NY 10:40 am 
Joan Lippincott; Alice Tully Hall, New York, NY 

2 pm, 3 pm 
Donald Joyce; St John the Evangelist, New 

York, NY 3 pm 
WIlliam Whitehead; Marble Collegiate Church, 

New York, NY 4 pm 
Music of Sowerby; St. Thomas, New York, NY 4 

pm 
Judith Hancock; St Thomas, New York, NY 5: 15 

pm 
Durufle, Requiem; First Presbyterian, Roanoke, VA 

3:30 pm 
Lenten Concert; Bland St. United Methodist, Blue­

field, WV 6:30 pm 
Lionel Rogg; First United Methodist, Brevard, NC 

3pm 
Joanne Rogers & Jeannine Morrison, piano 

duo; First Presbyterian, Ft. Lauderdale, FL 7:30 pm 
The Kingsford Consort; Trinity Lutheran, Lancas­

ter, PA 4 pm 
John Weaver; Abington Presbyterian, Abington, 

PA 3:30 pm 
Donald Sutherland & Phyllis Bryn-Julson; 

1st United Pres Ch of the Covenant, Erie, PA 4 pm 
Karel Paukert; Cleveland Museum of Art, Cleve­

land, OH 2 pm 
John Christian; Lakewood United Methodist, 

Lakewood, OH 4 pm 
Beth Zucchino; Cathedral of St Philip, Atlanta, 

GA5pm 
Thomas R. Jones, with soprano; Court St. 

Church, Flint, MI 7:30 pm 
Bach, Cantata 105; St James Cathedral, Chicago, 

IL4pm 
Wayne Earnest; Our Redeemer Lutheran, Mont­

gomery, AL 7:30 pm 
Handel, Dettingen Te Deum; Independent Presby­

terian, Birmingham, AL 4 pm 

'4 MARCH 
Henry Lowe; Christ Church, Cincinnati, OH 8 

pm 

5 MARCH 
George Decker; St Paul's Cathedral, Syracuse, 

NY 12:10 pm 
Music of Bullock & Farrant; St Thomas, New York, 

NY 5:30 pm 
• Lionel Rogg; First Baptist, Decatur, GA 
Beth Zucchino; Christ Church, Cincinnati, OH 

12:10pm 
Marianne Webb; Southern Illinois Univ, Carbon­

dale, IL 8 pm 

6 MARCH 
Music of Britten; St Thomas, New York, NY 12: 10 

pm 
Music from Venice; Cleveland Museum of Art, 

Cleveland, OH 8 pm 
Lenten Concert; Park Ridge Community Church, 

Park Ridge, IL 12: 10 pm 

8 MARCH 
• Lionel Rogg; St Anne's Episcopal, Atlanta, GA 
Nora Courier; Redeemer Lutheran, Milwaukee, 

WI 12pm 
Carroll College Choir; St. John's Cathedral, Mil­

waukee, WI 8 pm 

9 MARCH 
Thomas Wlkman, with trumpets; Harvard Univ, 

Cambridge, MA 4 pm 
Robert Lussier, pianist; South Congregational­

First Baptist, New Britain, CT 4 pm 
Bach Society of Baltimore; Corpus Christi Ghurch, 

Bolton Hill, MD 7:30 pm 
National Organ Playing Competition; First Presby­

terian, Ft Wayne, IN 1 pm 

10 MARCH 
Brahms, Mass; Church of the Good Shepherd, 

New York, NY 11 am 

Music of Kodaly; Christ & St Stephen's, New York, 
NY 

Music of Stanford & Mendelssohn; St Thomas, 
New York, NY 4 pm 

Anne Wilson; St Thomas, New York, NY 5:15 
pm 

John Pagett; Trinity Cathedral, Trenton, NJ 3 
pm 

Bach Society of Baltimore; St Bartholomew'S Epis­
copal, Ten Hills, MD 4 pm 

Gettysburg College Choir; Lutheran Church of the 
Good Shepherd, Lancaster, PA 4 pm 

Lenten Concert; Bland St. United Methodist. Blue­
field, WV 6:30 pm 

Paul Kosower, violin & cello; Cleveland Museum of 
Art, Cleveland, OH 2 pm 

Lawrence DeWitt; Cathedral of St Philip, Atlan­
ta, GA 5 pm 

Lionel Rogg; Court St. Church, Flint, MI 4 pm 
Kenneth M. Sotak, harpsichord with flute; Park 

View Lutheran, Chicago, IL 4 pm 
Peter Hurford; Chicago Thelogical Seminary, 

Chicago,IL 
George Faxon; Christ Church Cathedral, New 

Orleans, LA 4 pm 

11 MARCH 
Arthur Lawrence; St. Joseph's, Lancaster, PA 8 

pm 
Bach Festival; Christ Church, Cincinnati, OH 

(through 24 March) 

12 MARCH 
Richard Konzen; St Paul's Cathedral, Syracuse, 

NY 12:10 pm 
Music of Weelkes & Stanford; St Thomas, New 

York, NY 5:30 pm 
Chamber Sound; Christ & St Stephen's, New York, 

NY8pm 
Lionel Rogg; Eastern Illinois Univ, Charleston, IL 

7:30 pm 

13 MARCH 
Music of Bairstow; St Thomas, New York, NY 

12:10 pm 
Ars Antlqua Trio; Park Ridge Community 

Church. Park Ridge, IL 12: 10 pm 

14 MARCH 
Handel & Bach Festival; First Presbyterian, Ft. 

Lauderdale, FL 8 pm 
Terry Charles; Kirk of Dunedin, Dunedin, FL 8: 15 

pm (also 15, 16 March) 

15 MARCH 
Heinz Wunderlich; Lutheran Church of the Good 

Shepherd, Lancaster, PA 8 pm 
Stephen Rohde; Redeemer Lutheran, Milwau­

kee, WI 12 noon 

16 MARCH 
Guy Bovet; Harvard Univ, Cambridge, MA 4 pm 
Joan lippincott, masterclass; First Presbyterian, 

Glen Falls, NY 9:30-12 
Charles Benbow; Alice Tully Hall, New York, NY 

7:30 pm 

17 MARCH 
James Christie; Unitarian Society of Wellesley 

Hills, Wellesley Hills, MA 4 pm 
Joan lippincott; First Presbyterian, Glen Falls, 

NY 
Handel Celebration; Abraham Goodman House, 

New York, NY 8 pm 
Heinz Wunderlich; Muhlenberg College, Allen­

town, PA3 pm 
Guy Bovet; Lutheran Theological Seminary, Phil­

adelphia, PA 8 pm 
Bach Marathon; Chevy Chase Presbyterian, 

Washington, DC 1-8:30 pm 
John Fowler, tenor; First Presbyterian, Ft. Lau­

derdale, FL 7:30 pm 
Lenten Concert; Bland St. United Methodist, Blue­

field, WV 6:30 pm 
Karel Paukert; Cleveland Museum of Art, Cleve­

land, OH 2 pm 

MARILYN MASON 
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\\ ... Ginastera's ... was by all odds the most exciting .. . and Marilyn Mason played it 
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Bach, Sf Mark Passion; Fairmount Presbyterian, 
Cleveland Heights, OH 7 pm 

J. W. Coffman, with soprano; Luther Evangelical 
Lutheran, Brooklyn, OH 4 pm 

Lionel Rogg; First Congregational, Columbus, 
OH8pm 

Chicago Academy of Early Music; Grace Episco­
pal, Oak Park, IL 8 pm 

Frederick Swann; First Baptist, Peoria, IL 3:30 
pm 

Catharine Crozier; Southside Baptist, Birming­
ham, AL 4:30 pm 

18 MARCH 
Wayne Earnest; Newberry College, Newberry, 

SC8pm 
Peter Hurford, masterclass; 1st United Method­

ist, Akron, OH 1-3 pm 
Marianne Webb, with orchestra; Sangamon 

State Univ, Springfield, IL 8 pm 

19 MARCH 
George Decker; St Paul's Cathedral, Syracuse, 

NY 12:10 pm 
Bach's Birthday Party; Cathedral of the Incarna­

tion, Garden City, NY 8 pm 
Peter Hurford; Holy Trinity Lutheran, Akron, OH 

8pm 
Chicago Academy of Early Music; Church of the 

Ascension, Chicago, IL 8 pm 

20 MARCH 
Music of Bach, Faure, Holst; Christ Church Cathe­

dral, Indianapolis, IN 7:30 pm 
Jerome Butera, Bach birthday recital ; Park 

Ridge Community Church, Park Ridge, IL 12:10 pm 

21 MARCH 
Bach Birthday Concert; Harvard Univ, Cambridge, 

MA8pm 
Robert Edward Smith, harpsichord; Quinnepiac 

College, Hamden, CT 8 pm 
Lionel Rogg; Alice Tully Hall, New York, NY 7 

pm, 8 pm 
Bach Gala; Holy Trinity Lutheran, New York, NY 

7:30 pm 
Bach Celebration; United Methodist, Red Bank, NJ 

8pm 
Haig Mardirosian; Cathedral of St Thomas 

More: Arlington, VA 12:30 pm 
Marathon Bach concert; Cleveland Museum of Art, 

Cleveland, OH 1 pm 
Bach Birthday Bash; First Presbyterian, Nashville, 

TN8pm 
Peter Hurford; Euclid Ave Congregational, 

Cleveland, OH 8 pm 

22 MARCH 
David Craighead; Boston Univ, Boston, MA 
• Wayne Earnest; St. Andrew's Lutheran, Colum­

bia, SC 7:30 pm 
Handbell Festival ; Andover High School, Bloom­

field Hills, MI 8 pm 
John Welssrock; Redeemer Lutheran, Milwau­

kee, WI 12 pm 

23 MARCH 
David Craighead, masterclass; Boston Univ, 

Boston, MA 
Diane Bish; Trinity Cathedral, Miami, FL 
Joan lippincott, lecture-demonstration; Euclid 

Ave Congregational, Cleveland, OH 9-noon 

Marianne Webb, with orchestra; Southern Illinois 
Univ, Carbondale, IL 8 pm 

24 MARCH 
William Whitehead; Fifth Ave. Presbyterian, 

New York, NY 4 pm 
American Choral Concert; St John's Lutheran, 

Allentown, PA 4 pm 
• John Obetz; Wake Forest College, Winston­

Salem, NC 8:15 pm 
'Wayne Earnest; First Baptist, Greenwood, SC 

7:30 pm 
Sherryl Smith Withers; Cathedral of St Thom­

as, Arlington, VA 7:30 pm 
Lenten Concert; Bland St. United Methodist, Blue­

'field, WV 6:30 pm 
• Anne Wilson; Calvary Episcopal, Pittsburg, PA 

8pm 
Jennifer Paul, harpsichord; Cleveland Museum 

of Art, Cleveland, OH 2 pm 
Joan Benson, clavichord & fortepiano; Cleve­

land Museum of Art, Cleveland, OH 4 pm 
Mary Fraley; Cathedral of St Philip, Atlanta, GA 5 

pm 
Bach, St. Matthew Passion, with orchestra; Belle 

Meade United Methodist, Nashville, TN 7 pm 
Joan Lippincott; First Presbyterian, Flint, MI 4 

pm 
Peter Hurford; Independent Presbyterian, Bir­

mingham, AL 

26 MARCH 
Richard Konzen; St Paul 's Cathedral, Syracuse, 

NY 12:10 pm 

27 MARCH 
Lynn Brant and Pat Gibbons, duo; Park Ridge 

Community Church, Park Ridge, IL 12: 10 pm 

28 MARCH 
Donald Joyce; St John the Evangelist, New 

York, NY 8 pm 

29 MARCH 
Joan Lippincott; Wesley Monumental, Savan-' 

nah, GA 
Herman D. Taylor; Scarritt College, Nashville, 

TN8pm 
Gilbert Konkel; Redeemer Lutheran, Milwaukee, 

WI 12 noon 
Gillian Weir; Wheaton College, Wheaton, IL 8:15 

pm 
Anita Eggert Werling; First Baptist, Macomb, IL 

8pm 

30 MARCH 
Gillian Weir, masterclass; Wheaton College, 

Wheaton, IL 9 am 

31 MARCH 
Music for Holy Week; Cathedral of the Incarnation, 

Garden City, NY 4 pm 
Frederick Grimes, with choir; Holy Trinity Lu­

theran, New York, NY 5 pm 
David Higgs; Trinity Cathedral, Trenton, NJ 3:30 

pm 
Bach Cantatas; Lutheran Church of the Good 

Shepherd, Lancaster, PA 8 pm 
Karel Paukert; Cleveland Museum of Art; Cleve­

land, OH 2 pm 
Sarah Martin; Cathedral of St Philip, Atlanta, GA 

5pm 
Charles Benbow; Concordia College, River For­

est, IL 8 pm 
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UNITED STATES 
West of the Mississippi 

15 FEBRUARY 
Gerre & Judith Hancock, duo-organ; First Con­

gregational, Los Angeles, CA 8 pm 

17 FEBRUARY 
Lawrence Archbold; Carleton College, North­

field, MN 4 pm 
+ Larry Smith; United Methodist, West Des 

Moines, IA 3 pm 
Larry Palmer, Robert Poovey, harpsichords; 

Southern Methodist Univ, Dallas, TX 4 pm 
Gerre Hancock; University of Texas, Austin, rX 

1 :30, 4:00 pm 
Sam Hinton, Folk music; La Jolla Presbyterian, 

La Jolla, CA 4 pm 
David Craighead; Stanford University, Stanford, 

CA 2:30 pm 

19 FEBRUARY 
Carlene Neihart; First Presbyterian, Tulsa, OK 

7:30 pm 

22 FEBRUARY 
Robert Poovey; Southern Methodist Univ, Dallas, 

TX 8:15 pm 
Irmtraud Kruger; S1. Bede's Episcopal, Menlo 

Park, CA 8 pm 

23 FEBRUARY 
Hymn Festival; Dordt College, Sioux Center, IA 
August Humer; Bethany Nazarene College, Be­

thany, OK 3 pm 

24 FEBRUARY 
The American Boychoir; Christ Church Cathedral, 

New Orleans, LA 4 pm 
David Spicer; First Presbyterian, Lincoln, NE 7 

pm 
Patricia Churchley; Holy Trinity Lutheran, Mer­

cer Island, WA 7 pm 
John Pagett; Westminster Presbyterian, Sacra­

mento, CA 3 pm 
Irmtraud Kruger; S1. John's Episcopal, Capitola, 

CA5pm 

27 FEBRUARY 
Charles Benbow; S1. Timothy's Episcopal, Lake 

Jackson, TX 7:30 pm 

1 MARCH 
'Lionel Rogg; Church of the Transfiguration, 

Dallas, TX 8: 15 pm 
William Ross; Alamo Heights Presbyterian, San 

Antonio, TX 8 pm 
August Humer; Lewis & Clark College, Portland, 

OR8pm 
John Metz, harpsichord; S1. John's College, San­

ta Fe, CA 8 pm 
Los Angeles Master Chorale; Dorothy Chandler 

Pavilion, Los Angeles, CA 2:30 pm (also 2 Mar, 8:30 
pm) 

CHARLES BENBOW, Central Presbyte­
rian Church, Houston, TX, November 11: 
God Among Us (Nativity Suite), Messiaen; 
Trio Sonata VI in G Major, S. 530; Prelude 
and Fugue in D Major, S. 532, Bach; Choral 
III in A Minor, Franck; Andante Sostenuto 
(Symphonie Gvihique}, Widor; Oct(l.!lf. 
Etude in C-sharp Minor, Demmessieux. 

WARREN L. BERRYMAN, Lakewood 
United Methodist Church, Lakewood, OH, 
November 4: Offertoire sur les Grands jeux; 
Benedictus-Cromhorne en Taille , Couperin; 
Prelude and Fugue in B Minor, S. 544, Bach; 
Ach bleib mit deiner Gnade, Karg-Elert; Le 
Verhe (La Nativite), Messiaen; Prelude on 
lam sol recedtt igneus, Simonds; Prelude 
and Fugue on the name ALAIN, Durufle. 

BYRON L. BLACKMORE, Our Savior's 
Lutheran Church, La Crosse, WI, October 
14: Incantation for a Holy Day, Langlais; 
Allein Gott in der Hoh' sei Ehr', S. 662,663, 
664; Toccata and Fugue in D Minor, S. 538, 
Bach; Trauerode, Op. 145, No. 1, Reger; 
Toccata, Op. 7, No.3, Barie; Fugue in D 
Major, Selby; Tu es Petrus, Nystedt. 

DA VID BRITTON, Corpus Christi 
Church, Pacific Palisades, CA, November 4: 
Partita on Christ, der du hist der helle Tag, 
S. 766; From the Little Note Book for Anna 
Magdalena Bach: Marche; Minuet; Musette, 
Bach; Votre bonte, grand Dieu, Balbastre; 
Una Pandereta Suena (Andalucia); Alsa 
Bayona (Asturias), Guinaldo; Sonatine for 
Pedals Alone, Persichetti; Choral (Symphony 
II), Vierne; Saga IV: Leonardo, Guillou; Pre­
lude and Fugue in B Major, Dupre. 

FEBRUARY, 1985 

2 MARCH 
August Humer, masterclass; Lewis & Clark Col­

lege, Portland, OR 10 am 

3 MARCH 
Douglas L, Butler; Hennepin Ave. Methodist, 

Minneapolis, MN 8 pm 
Henry McDowell; Southern Methodist Univ, Dal­

las, TX 8: 15 pm 
'David Britton; Chula Vista Presbyterian, Chula 

Vista, CA 7 pm 
Bach, B Minor Mass; San Juan Capistrano Mission 

Church, San Juan Capistrano, CA 3 pm 

4 MARCH 
'Irmtraud Kruger; Trinity Lutheran, Reseda, CA 

8:15 pm 

6 MARCH 
Herndon Spillman; Northwestern State Univ, 

Natchitoches, LA 8:30 pm 

7 MARCH 
Herndon Spillman, masterclass; Northwestern 

State Univ, Natchitoches, LA 10:30 am 

8 MARCH 
Douglas L. Butler; Univ of Minnesota, Minneapo­

lis, MN 8 pm 
The New Swingle Singers; First Plymouth-Congre­

gational, Lincoln, NE 8 pm 
Sheree Sagln, harpsichord; Southern Methodist 

Univ, Dallas, TX 8: 15 pm 
Frederick Swann; First Congregational, Los An­

geles, CA 8 pm 

9 MARCH 
Moses Pergament, The Jewish Song (premiere); 

Orchestra Hall, Minneapolis, MN 8 pm 
Derek Nickels; Southern Methodist Univ, Dallas, 

TX 8:15 pm 

10 MARCH 
Irmtraud Kruger and Edward Tarr, organ-trum­

pet duo; Pacific Union College, Angwin, CA 8 pm 
Heinz Wunderlich; First Presbyterian, Ocean­

side, CA 4 pm 

11 MARCH 
Robert Anderson; SMU, Dallas, TX 8:15 pm 

15 MARCH 
Leslie Martin; St Mark's Cathedral, Seattle, WA 

8pm 

16 MARCH 
Lester Ackerman; Southern Methodist Univ, Dal­

las, TX 8:15 pm 

17 MARCH 
Gordon & Grady Wilson, organ duo; First Ply­

mouth-Congregational, Lincoln, NE 8 pm 
Carlene Neihart; Central Presbyterian, Kansas 

City, M03 pm 

18 MARCH 
Calvert Johnson, with trumpet; St Basil's Epis­

copal, Tahlequah, OK 8 pm 

19 MARCH 
Herman D. Taylor; Baylor Univ, Waco, TX 8 

pm 

21 MARCH 
Delbert Disselhorst; Univ of Iowa, Iowa City, IA 

8pm 
John Obetz; Grace & Holy Trinity Cathedral, 

Kansas City, MO 8 pm 
Bach Birthday Bash; SMU, Dallas, TX 8:15 pm 
Bach, Mass in B Minor, Scottish Rite Cathedral, 

San Antonio, TX 7:30 pm 

22 MARCH 
Academy of Ancient Music; SMU, Dallas, TX 8: 15 

pm 
GIllian Weir; Calvary Presbyterian, South Pasa­

dena, CA 8 pm 
Todd Wilson; First United Methodist, Palo Alto, 

CA8:15 pm 

23 MARCH 
Steven Newberry; Southern Methodist Univ, 

Dallas, TX 8:15 pm 
Univ of Redlands Chapel Singers; Church of the 

AscenSion, Sierra Madre, CA 7:30 pm 

24 MARCH 
Bach, Mass in B Minor, First Presbyterian, Lincoln, 

NE7 pm 
Bach, Sf Matthew Passion; Highland park Un. 

Methodist, Dallas, TX 7:30 pm 
'Gillian Weir; First United Methodist, Phoenix, 

AZ4pm 
Douglas L. Butler; S1. Paulus Lutheran, San 

FranCisco, CA 3 pm 
Lionel Rogg; Pomona College, Claremont, CA 
Samuel Swartz; Immanuel Presbyterian, Los An­

geles, CA 4 pm 

29 MARCH 
Peter Hurford; Westminster Presbyterian, Des 

Moines, IA 

31 MARCH 
'Gillian Weir; Trinity Lutheran, Moorhead, MN 4 

pm; masterclass at 7:30 pm 
Lawrence Archbold; Carleton College, North­

field, MN 4 pm 

INTERNATIONAL 

16 FEBRUARY 
Gillian Weir; Pershore Abbey, England 7:30 pm 

20 FEBRUARY 
Halg Mardiroslan; Marktkirche, Wiesbaden, W. 

Germany 8 pm 

21 FEBRUARY 
Eric Robertson; St Paul's, Toronto, Ontario 

12:10 pm 

Organ Recitals 

JEROME BUTERA, Park Ridge Commu­
nity Church, Park Ridge, IL, November 11: 
Trois Pieces pour Orgue, Op. 20: Prelude, 
Cantilene, Scherzando de Concert, Pierne; 
Scherzo, Cantabile, Final (Deuxieme Sym­
phonie), Vierne; Piece Heroique, Franck; 
Taccaiu ·tTl. B Minor, Gigout; M.enuet (Qua­
trieme Symphonie), Carillon de Wesimin­
ster, Vierne. 

JANETTE CARRIGAN, Epworth United 
Methodist Church, Toledo, OH, November . 
4: Praeludium in G Major, Bruhns; Jesu 
Leiden, Pein, und Tod, Vogler; Prelude et 
Fugue sur Ie nom d' Alain, Durufle; Sel~c­
tions from Faust for organ: Prologue; Stu­
dent Scmgs; Gretchen; Walputgis Night; 
Epilogue, Eben. 

ROBERT CLARK, Ohio Wesleyan Uni­
versity, October 22: Prelude and Fugue in G 
Major, Bruhns; Chorale Variations: Warum 
betrubst du dich, mein Herz, Scheidt; Sona­
tas for Organ, Kp. 328, Kp. 255, Scarlatti; 
Toccata and Fugue in F, S. 540, Bach; Pasto­
ral Drone, Crumb; Preludes on American 
Folk Hymns: Wondrous Love, Antioch, The 
Saints' Delight, Wood; Introduction and 
Passacaglia in F Minor, Op. 63, Reger. 

ROBERT DELCAMP, University of the 
South, October 22: Choral Song and Fugue, 
Wesley; Paso en Do, Casanovas; Flute Solo, 
Arne; Partite sopra la Aria della Folia da 
Espagna, Pasquini; Chorale prelude on 
What God ordains, Kellner; Grand jeu avec 
Ie tonnere, Corrette; Passacaglia in C Minor, 
S. 582, Bach; Cantilene (Suite Breve); 
Theme and Variations (Hommage a Fresco-

baldi), Langlais; Sonata in C Minor on the 
94th Psalm, Reubke. 

SHARONROSE DRYER, St. Thomas 
Church, New York, NY, November 25: AL­
legro (Symphonie VI), WidoT; Resurrection, 
King; Kyrie, Gott Vater in Ewigkeit, S. 669; 
Kyrie, Gott Heiliger Geist, S. 671, Bach; 
Meditation VI (Meditations sur le mystere 
de la Sainte Trinite), Messiaen; Prelude et 
Fugue sur Ie nom d'Alain, Op. 7, Durufle. 

KAREN ESHELMAN, Church of Geth­
semane, Minneapolis, MN, October 23: AL­
legro moderato e serioso (Sonata No. 1 in F 
Minor), Mendelssohni Two Tientos: de fal­
sas; pie, sin passo, Cabailiiies; Vot 4.einen 
Thron tret ich hiermit, S. 668; jesus Chris­
tus, unser Heiland, S. 665; Toccata in F 
Major, Bach; BleSSings, Pinkham; Prelude 
and Fugue in G Minor, Dupre. 

MARTIN HASELBOCK, Scarritt College, 
Nashville, TN, November 9: Toccata concer­
tata in E Major, S. 566; Trio Sonata IV in E 
Minor, S. 528; Partita On Sei gegrusset, jesu 
gutig, S. 768; Three Concertos after Vivaldi: 
A Minor, S. 593; C Major, S. 594; D Minor, S. 
596, Bach. 

JOHN D. HERR, Plymouth Church, Shak­
er Heights, OH, November 11: Prelude, 
Fugue and Chaconne; Chorale Fantasia 
How brightly shines the morning star, Bux­
tehude; Trumpet Tune, Clarke; Capriccio 
Cucu, Kerll; Come, thou saviour of the 
world; Praise to the Lord, the Almighty; 
Toccata in F Major, Bach. 

22 FEBRUARY 
Haig Mardirosian; Kreuzkirche, Bonn, W. Ger­

many 8 pm 

28 FEBRUARY 
Giles Bryant; St Paul's, Toronto, Ontario 12: 10 

pm 

2 MARCH 
Delbert Disselhorst; University of Alberta, Ed­

monton, Alberta 8 pm 

7 MARCH 
Catherine Palmer; St Paul's, Toronto, OntariO, 

Canada 12:10 pm 

10 MARCH 
Guy Bovet; Christ Church Cathedral, Montreal, 

Quebec 
Jacobus Kloppers; Robertson-Wesley United 

Church, Edmonton, Alberta, Canada 3 pm 

12 MARCH 
Peter Hurford; Our Lady of Sorrows, Toronto, 

Ontario 

14 MARCH 
Francis O'Grady; St Paul's, Toronto, Ontario, 

Canada 12: 10 pm 

19 MARCH 
Guy Bovet; St James Cathedral, Toronto, Ontario 

1 pm 
, 'Lionel Rogg; First-St Andrew's United, Lon­

don, Ontario 

21 MARCH 
Robin King; St Paul's, Toronto, Ontario, Canada 

12:10 pm 

24 MARCH 
, 'Lionel Rogg; Robertson-Wesley United, Ed­

monton, Alberta 3 pm 

26 MARCH 
Gillian Weir; Cathedral of the Redeemer, Calga­

ry, Alberta 8 pm 

27 MARCH 
Peter Hurford; St Martyr's Canadiens, Quebec 

City, Quebec 8:30 pm 
Gillian Weir; All SS Cathedral, Edmonton, Ontar­

io, Canada 12 noon 
Lionel Rogg; Univ of British Columbia, Vancou­

ver, BC 8 pm 

28 MARCH 
Juergen Petrenko; St Paul's, Toronto, OntariO, 

Canada 12: 10 pm 

29 MARCH 
Lionel Rogg; Christ Church, Calgary, Alberta 8 

pm 

31 MARCH 
, 'Peter Hurford; Robertson-Wesley United, Ed­

monton, Alberta 3 pm 

CHRISTOPHER HERRICK, The Royal 
Poinciana Chapel, Palm Beach, FL, October 
28: March Heroique, Brewer; Fantasia and 
Fugue in C Minor, S. 537; Fantasia in F, 
Mozart; Sonata 6: 1st Movement, Mendels­
sohn; Trio Sonata IV in E Minor, S. 528, 
Bach; Sonata in G Major, Elgar. 

CALVERT JOHNSON, St. Basil's Episco­
pal Church, Tahlequah, OK, November 2: 
Prelude and Fugue in C, S. 545, Bach; Retro­
ve-Estampie, Anonymous (Robertsbridge 
Fragment); Voluntary in G, Purcell; Volun­
tary IV, Boyce; Sonata de organo, Lar­
ranaga; Canciim para la Corneta con el Eco; 
Batalla Famossa, Anonymous; Kleine Priilu­
dien und Intermezzi, Schroeder; Sonata No. 
4 in B-flat ;- Op. 65, Mendelssohn. 

JOHANNES GUNTHER KRANER, 
Cleveland Museum of Art, Cleveland, OH, 
October 21: Dies sind die heil'gen zehn 
Gebot, S. 678; Vater unser im Himmelreich, 
S. 683; Prelude and Fugue in E-flat, S. 552, 
Bach; Passacaille, Martin; Fantasia on How 
brightly shines the morning star, Op. 40, No. 
1, Reger. 

EARL MILLER, organ, ELIZABETH 
SOLLENBERGER, piano, The Brooks 
School, North Andover, MA, November 4: 
Sheep may safely graze; Allegro (Concerto I 
in G); jesu, joy of man's desiring, Bach; Pre­
lude, Fugue and Variation, Franck; The 
Nutcracker Suite, Tchaikovsky; Kitten on 
the Keys, Confrey. 
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JAMES MOESER, The University of Kan­
sas, Lawrence, KS, October 9: Prelude, 
Fugue, and Chaconne, BuxWV 137, Buxte­
hude; Six Schubler Chorales, S. 645-650, 
Bach; Sonata 1 in F Minor, Op. 65, Mendels­
sohn; Suite, Op. 5, Durufle; Improvisation on 
Submitted Themes. 

ROBERT NOEHREN, Stanford Universi­
ty, Stanford, CA, October 14: Prelude and 
Fugue in F# Minor; Fugue in C Major; 
Chorale Fantasia Wie schOn leuchtet der 
Morgenstern, Buxtehude; Erbarm dich 
mein, 0 Herre Gott; Fantasia and Fugue in 
G Minor, Bach; Fugue in C# Minor, Honeg­
ger; Sonata 1, Hindemith; Allegro vivace 
(Symphonie 1), Vierne; Etude, Noehren. 

ROBERT PARKINS, organ and harpsi­
chord, Yale University, New Haven, CT, 
November 11: Tocata IV (50 Tono); GaiLar­
das 1 (1 0 Tono) , Cabanilles; Diferencias 
sobre La Pavana ltaliana; Tiento 1 (20 Tono); 
Diferencias sobre La Gallarda MiLanesa, Ca­
bezon; Tiento del 40 Tono, Heredia; Con­
certo in F, Op. 4, No.5; Suite in G Minor, 
Handel; Sonata in B-flat, K. 544; Sonata in 
B-flat, K. 545, Scarlatti; Toccata in G Minor, 
S. 915, Bach. 

NAOMI ROWLEY, assisted by Gordon 
Rowley, organ and harpsichord, Christ the 
Lord Lutheran, Elgin, IL, November 18: 
Prelude and Fugue in E Minor, Op. 37, No. 
4, Hesse; A Fancy for Two to Play, Tomkins; 
Voluntary on the Old Hundredth, Purcell; 
Recit (1<'r Livre d'Orgue), DuMage; Biblical 
Sonata No.4, Kuhnau; Concerto in F Major 
for Two Keyboards, W. F. Bach; Sonata in F 
Major (four hands), Op. 18, No.6, J. C. Bach; 
Andante with Variations, Mendelssohn; Par­
tita on God Himself is present, Kee; Toccata 
Now thank we all our God, Hovland. 

KOPPEJAN 
pipe organs 

Tracker-organ builder 

JACK RUHL, First Presbyterian Church, 
Fort Wayne, IN, November 13: Prelude in 
E-flat; Six. Schubler Chorales; Toccata and 
Fugue in D Minor; 0 stainless lamb of God; 
Fugue in G Major; We all believe in one 
true God; Fugue in E-flat, Bach. 

DENNIS SCHMIDT, Cathedral Church 
of St. John, Albuquerque, NM, November 11: 
Toccata, Adagio and Fugue in C Major, S. 
564; Concerto in D Minor, S. 596; Sonata 1 
in E-flat, S. 525; Prelude and Fugue in F 
Minor, S. 534; Trio in G Major, S. 586; Fan­
tasia and Fugue in G Minor, S. 542. 

JOHN C. SCHMIDT, St. Mark's Episcopal 
Church, San Marcos, TX, October 1: V olun­
tary 1 in D Major, Boyce; Prelude and 
Fugue in C Minor, Op. 37, No.1, Mendels­
sohn; Trio in G Major, S. 1027a; Prelude and 
Fugue in G Major, S. 541, Bach; Postlude in 
C Minor, Hesse; Scherzo, Gigout; Chorale. 
prelude on Drop, drop slow tears, Persichet­
ti; Sonata Eroica, Op. 94, Jongen. 

PERMELIA SINGER SEARS, Mayfair 
United Methodist Church, Chicago, IL, Sep­
tember 25 (Chicago-Midwest Chapter of 
OHS): Prelude and Fugue in G Minor, Bux­
tehude; Suite du Premier Ton: Duo, Basse et 
Dessus de Trompette, Recits de Cromorne 
et de Cornet Separe, Dialogues sur les 
Grands jeux, Clerambault; Voluntary VI, 
Op. 7, Stanley; Variations for Organ on the 
Hymn-tune "Lonsdale," David F. Sears; 
Choral No.2 in B Minor, Franck; Progres­
sive Pedal Studies: X. March; IV. Response; 
Vl11. Offertory; V. Postlude, Chadwick; 
Suite Gothique, Op. 25, Boellmann. 

EDMUND SHAY, University of North 
Carolina, Wilmington, NC, September 21: 
Prelude and Fugue. i~ A_Minor, S. 543, Bach; 

Yom Himmel hoch da komm ich her; Lobe 
den Herren; Gottes Sohn ist kommen; Lobt 
Gott den HerTn, Walcha; Echo ad Manuale 
Duplex Forte & Lene, Scheidt; Piece 
Heroique, Franck; Allegro vivace (Sympho­
nie V), Widor; Ach bleib bei uns, Herr jesu 
Christ, S. 649; Wer nur den lieben Gott lasst 
walten, S. 647; Kommst du nun, jesu, S. 650, 
Bach; Prelude and Fugue in F Major, Buxte­
hude; Chorale Variations on Veni Creator, 
Op. 4, Durufle. 

STEPHEN A. STEELY, St. John's United 
Methodist Church, Davenport, lA, Novem­
ber 18: Toccata in D Minor, S. 565, Bach; 
Toccata in G Minor, Seixas; Toccata in F 
Major, Buxtehude; Toccatas for the Vault of 
Heaven, Pinkham; Toccata, Op. 104, Jongen; 
Toccata in F Major, S. 540, Bach; Toccata 
(SUite Gothique), Boellmann; Toccata per 
I'Elevazione, Frescobaldi; Toccata (Sym­
phonie V), Widor. 

FREDERICK SWANN, Pacific Union 
College, Angwin, CA, November 3: Sonata 
in F Minor, Op. 65, No.1, Mendelssohn; 
Four Organ Chorales, Pepping; Chorale in E 
Major, Franck; Passacaglia and Fugue in C 
Minor, Bach; Fugue on BACH, No.3, Schu­
mann; Prelude and Fugue on BACH, Liszt. 

CHARLES TOMPKINS, University of 
Minnesota, Minneapolis, MN, October 29: 
Toccata and Fugue in D Minor, S. 565, 
Bach; L'Ascension, Messiaen; Troisieme 
Symphonie, Op. 28, Vierne. 

PATRICIA MONFORT WHIKEHART, 
Trinity Lutheran Church, Peoria, IL, Octo­
ber 21: jesus Christus, unser Heiland, S. 
665, 666; An Wasserflussen Babylon, S. 
653b; Passacaglia in C Minor, S. 582, Bach; 
Veni Creator, de Grigny; Choral No. 1 in E 
Major, Franck; Postlude pour l'Office de 
Complies; Deuxieme Fantaisie, Alain; Final 
(Symphonie 111), Vierne. 

INCORPORATED 

new organs and restoration 645 WEST 32ND STREET. P. O. BOX 1165 • ERIE, PA. 16512 

Chilliweck. B C 
48223 Vel. Rd E QUALITY PIPE ORGAN SUPPLIES 

c...cIa V2P 6H4 .... n. (604. 7ft-162J 

(joulding ~ 'Wood, qnc. 
BUILDERS OF FINE ORGANS IN THE AMERICAN CLASSIC STYLE 

INCORPORATING REMOTE-ACTION, SLIDER-PALLET WINDCHESTS. 

Known/or our renovo/ion work, especially restoration 0/ Aeolian-Skinner organs. 

THE AMERICAN REPRESENTATIVE FOR J. W. WALKER & SONS LTD., ENGLAND 

These superbly built, mechanical-action instruments 0/ classical Anglo-American 

tonal design are best suited to the needs 0/ most American congregations. 

1506 East Richland Drive Bloomington, IN 47401 (812) 339-4843 

Organ Leathers 

Quality Skins for Every Need 

COLKIT MFG. Co. 
252 Fillmore Avenue 
Tonawanda, NY 14150 

Sample card sent 
(716) 692·7791 on requesl 

• ~STIN QRGANS, INC. 

HUGH M. PIERCE 

P.O. Box 2562 
PALM BEACH, FlORIDA 33480 

(305) 833-2087 

Culver L. Mowers 

Pipe Organ Research & Repair 
Mechanical Action Specialist 

2371 Slaterville Road. Post Office Box 130 
Brooktondale, New York 14817 • 607-539-7930 

20 

I 

STEINER-RECK 
Incorporated 

ORCANBUILDERS 

415 East Woodbine Street 
louisville, KY 40208 

(502) 634-3636 

IlIMO West m-.d Road. W ..... alosa, WIseoaaID 53226 

(414) m-8966 

Chime Co. 
2023 Eastern Ave. 
Cincinnati, O. 45202 
(513) 221-8600 

Mechanical Action Specialists 

FREDERICK A. HERMES 
PIPE ORGAN SERVICE 
• New Organs 
• Tuning & Maintenance 
• Restoration 
• Installation 
• Service Contracts 
• Rebuilding 

Route 2, Box 34B 
laValle, Wisconsin 53941 Phone: (608) 985-8191 

ORGELI3A.U SP.PJ'H 

Scheerer Str. 14a 
0-7947 Mengen 
West-Germany 

D. DE WITT WASSON, U.S. Military 
Academy, West Point, NY, November 18: 
Variations on "America," Ives; lam sol rece­
dit igneus, Simonds; Choral Improvisations 
on Beatitudo, Verrees; Resurrection, King; 
Bring a torch, jeanette, Isabella, Chapman; 
Mit Freuden zart du Fahrt, Schack; Herr 
Gott, dich loben all wir, Norris; Gott sei gel­
obet, Ore; Fanfares to the Tongues of Fire, 
King; Partita: Wer nur lieben Gott, McAfee; 
Toccata in G, Weaver. 

ANIT A EGGERT WERLING, First Bap­
tist Church, Macomb, IL, January 25: Con­
certo in C Major, S. 595; Das alte jahr ver­
gange.n ist, S. 614; In dir ist Freude, S. 615; 
Mit Fried' und Freud' ich fahr' dahin, S. 
616; Herr Gott, nun schleuss den Himmel 
auf, S. 617; Prelude and Fugue in C Major, 
S. 547; Trio Sonata No.1 in E-flat Major, S. 
525; Von Gott will ich nicht lassen, S. 658; 
Allein Gott in der Hoh' sei Ehr', S. 662; Herr 
jesu Christ, dich zu uns wend', S. 655; Pas­
sacaglia and Fugue in C Minor, S. 582, 
Bach. 

CHERIE W. WESCOTT, Catalina United 
Methodist Church, Tuscon, AZ, October 28: 
Solemn Procession, Hampton; Adagio, Toc­
cata (Symphony V), Widor; Two Canons: 
Non trOPPo vivace; Adagio, Schumann; Car­
illon de Westminster, Vierne; Festival Toc­
cata, Fletcher; Variations on a Theme by 
Paganini for Pedals, Thalben-Ball; Varia­
tions on "America," Ives; Stars and Stripes 
Forever (Assisted by David Wachter), Sousa. 

MARGOT ANN WOOLARD, University 
of Nebraska-Lincoln, November 2: Trio So­
nata 111 in D Minor, S. 527 (with Leslie Tien, 
cello); An WasserflUssen Babylon, S. 653b; 
Toccata, Adagio and Fugue in C Major, S. 
564; Canonic Variations on "Von Himmel 
hoch, da komm ich her," S. 769; Prelude and 
Fugue in A Minor, S. 543, Bach. 
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mechanical and electric action. Berghaus Organ Co., 
537 S. 25th Ave., Bellwood, IL 60104. 

Experienced pipe organ mechanic/tuner for 
expanding New Jersey-based corporation. To cover 
New Jersey/New York area. Good starting salary. 
Excellent benefits package. 201/646-0552. 

Organbullder for tuning and servicing of our 
organs and shopwork. Contact Steiner-Reck Organ­
builders, 415 East Woodbine St., Louisville, KY 
40208. 502/634-3637. 

PIPE ORGANS 
WANTED 

Wanted used pipe organ for 800-seat church. 
Send specs, condition, and price. ADDRESS FB-1, 
THE DIAPASON. 

Wanted small used tracker organ or pipes and 
parts. ADDRESS MR-1, THE DIAPASON. 

MISCELLANEOUS 

"Organists Play Great and Swell" shirts, post­
ers, buttons! Reward yourself or a friend from our 
free brochure. Workbooks, Dept. F4, P.O. Box 8504, 
Atlanta, GA 30306. 

Tubular Pneumatic Conversions. Historical 
authenticity is now possible for all your 19th to early 
20th century American organ repertoire. Convert 
your tracker, electropneumatic, or electro-mechani­
cal action to the tried and true tubular pneumatic. 
Easy conversion package includes all hoses, fittings, 
and universal adapter kit. Not available in stores. 
Write before midnight stating number of manuals, 
ranks, unison offs, and mileage to BOX TBC, THE 
DIAPASON. 

MISCELLANEOUS 
WANTED 

Estey Vlbra-harp; Aeolian-Skinner tracker­
touch keyboard, 16' and 8' Bombarde; E. M. Skinner 
solo stops: Concert Flute, Vox Humana, French 
Horn, Oboe. Piltech, 3431 Whitfield Ave. , Cincinnati, 
OH 45220. 

Wanted set of used musical handbells; prefer 
English or Dutch. Van Bergen, P.O. Box 607, Green­
wood, SC 29646. 

Used Fuga Deluxe model pipe organ, Wicks 
Co. product; 2-manual & pedal; 3 ranks: Diapason, 
String, & Stopped Flute with mitered Bourdon; all 
pipes arranged in diatonic scale; detached console. 
Address R. Norton, 107 Victory Ave., Schenectady, 
NY 12307, or call 518/372-1311. 

Music rolls for any pipe organ players. Other 
rolls too. W. Edgerton, Box 88, Darien, CT 06820. 

PUBLICATIONS/ 
RECORDINGS 

Tuning tables for historic temperaments. Beat 
rates for fifths and thirds. 45 tables, brief introduction. 
$4.50 pp. Rodney Myrvaagnes, Harpsichord Maker, 
50 Columbia St., Newark, NJ 07102. 

Voicing & Finishing: Classical Examples. Prin­
cipal tones typical of 18th century Baroque through 
classical revival. Harmonic content of flutes. Roman­
tic vs. Baroque reeds. Scaling examples. Includes 
performances .by George Thalben-Ball and Carlo 
Curley. 12" LP record with informative jacket. Send 
$3.00 for VoiCing Record to: Allen Organ Co., 
Macungie, PA 18062. 

Rare liturgical books: Liber Usualls, Antlphon­
ale Romanum, St. Gregory Hymnals, etc. Send SASE 
for price list to Octavia Press, 4924 Black Rd., Mon­
clova, OH 43542. 

The first recording of organs by 19th century 
organbuilder, John George Pfeffer (1823-1910) of 
St. Louis, has been released. The two-record album 
"A Pfeffer Odyssey," features four organs built 
between 1860 and 1879. Organists heard on the 
recording are Rosalind Mohnsen and Earl Miller. 
Record Nr. OHS-200. $16.00 (OHS members: 
$13.00), includes shipping. Organ Historical Society, 
Box 26811, Richmond, VA 23261 . 

PUBLICATIONS/ 
RECORDINGS 

"The organs of the Divine Word Seminary." 
Techny, Illinois. Leon Nelson, organist. Works by 
Campra, Lemmens, Walton, lenel, others. Stereo 
lP. $7.00, postpaid. Collector's item. Nelson, P.O. 
Box 380, Deerfield, IL 60015. 

The Organ Historical Society is offering a 16-
page catalog of publications, recordings, and other 
items, many of which are produced by the OHS. The 
catalog also includes many hard-to-find popular 
books, recordings and tapes from other sources. 
Send 20¢ stamp to: OHS, Box 26811, Richmond, VA 
23261. 

The Stopt Diapason, a bi-monthly publication 
features illustrated articles regarding vintage organs 
in the midwest. Special articles deal with little-known, 
but extant instruments and their builders, as well as 
similar articles regarding organs that no longer exist. 
Published information is well-researched. Subscrip­
tion only $8.00 per year. Checks made payable to 
Chicago-Midwest OHS. Address orders with remit­
tance to: Susan Friesen, Editor, The Stopt Diapason, 
2139 Hassell Rd., Hoffman Estates, Il60195. 

Reprint of historic organ brochure of one­
manual organs built by Marshall & Odenbrett of 
Ripon, Wisconsin, 19th Century. Send SASE and 25¢ 
in stamps or coin to: Susan Friesen, Editor, The Stopt 
Diapason, 2139 Hassell Rd., Hoffman Estates, Il 
60195. 

A complete listing of all available back-num­
bers of THE DIAPASON is now available. Many from the 
1930's on, and some older issues may also be 
obtained for your personal or library collection. Send 
SASE to: The Organ Historical Society, Box 26811, 
Richmond, VA 23261. 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalogue " S" listing 536 books, 1027 classi­
cal organ records and cassettes, etc. Send $1.00 or 
5 international reply coupons. The Organ Literature 
Foundation, 45 Norfolk Rd., Braintree, MA 02184. 
617/848-1388. 

HARPSICHORDS 

Harpsichord. Two manual French style. Three 
registers, all quill and buff. Blue and gold exterior, 
light interior. Decorated soundboard. Connecticut. 
203/643-2834 . 

HARPSICHORDS 

HarpSichords, Pedal harpsichords, etc., semi­
kits and completed instruments, brochure $1 .00. Or 
start from scratch. Catalog of parts, plans $2.00. 
Instrument Workshop, 318-0 N. 36th, Seattle, WA 
98103. 

Harpsichord and organ plans. Please send a 
self-addressed and stamped envelope for my price 
list of plans. I am temporarily out of catalogs. RK 
Lee, 3530 School St., Watertown, MA 02172. 

Harpsichords by Steven Sorli-loud, rich 
and charactered. A new style of harpsichord making 
for the 20th century. Send for brochure and demon­
stration cassette. 1022-0 Westford St., Carlisle, MA 
01741. 

Harpsichords by Knight Vernon. Authentic re­
plicas of historic instruments, carefully made and ele­
gantly decorated. 525 White Pigeon St., Constantine, 
M149042. 

HarpSichords, pedal harpSichords, clavi­
chords custom made. Jan H. Albarda, 14 Princess 
St., Elora, Ont. Canada NOB lS0. 

Harpsichords, Clavichords, Fortepianos. Cus­
tom instruments and kits. Write for free brochure. 
Zuckermann Harpsichords Inc., Box 121-0, Stoning­
ton, CT 06378. 

Sperrhake harpsichords and clavichords. Ex­
cellent, dependable, beautiful. Robert S. Taylor, 
8710 Garfield St., Bethesda, MD 20034. 

Harpsichord owners: A full line of audio and 
visual chromatic tuners is now available to help you 
with your tuning requirements. For more information 
write: Peterson Electro-Musical Products, Dept. 20, 
Worth, IL 60482. 

Yves A. Feder HarpSichords, custom instru­
ments and reconditioning work. Authorized Agent 
Zuckermann kits sold at factory direct prices. Assist­
ance to kit builders. North Chestnut Hill, Killingworth, 
CT 06417. 

Harpsichords by Eric Herz: Singles, doubles, 
and clavichords combine the fine sound, action and 
beauty of their 18th century prototypes with reliability 
and tuning stability. For a free catalogue and color 
brochure, please write or call Eric Herz Harpsichords, 
12 Howard St., Cambridge, MA 02139. 617/868-
6772. 

BERKSHIRE ORGAN COMPANY INC. + 68 SO. BOULEVARD, WEST SPRINGFIELD. MASSACHUSETTS 
Aren Code 413-734-3311. 736-1079 

WANT A PRACTICE ORGAN? 
PEMBROKE PIPE ORGAN (in lei. form' 

Send alamp lor brocltur. 

THE ORGAN LOFT 
Member. American Institute of Organbuilden 

• Intf'rnational Soc-iet)" of Organbuiiden 
EPSOM, N.H. 03234 Tol.603-736-4716 

Romembor: If it doo. NOT havo pi,.., it i. NOT an organ 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para­
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified adve~isements. ~re set 
entirely in bold face type With the addition of a 
ruled box (border) surrounding the advertise­
ment. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word. 
Display Classified minimum . 

Additional to above charges: 
Box Service (mail forwarding) . 
Billing charge to non-established 

accounts (per insertion) . . . 

. $ .30 
5.00 

.. .40 

. . 15.00 

2.50 

2.00 

Closing Date (Classified): the first (1st) of 
the month for the next month's issue (Jan. 1st 
for the Feb. issue). 

Non-subscribers wanting single copies of the 
issue in which their advertisement appears 
should include $2.00 per issue desired with their 
payment. 

The Diapason reserves the right to designate 
appropriate classification to advertisements, and 
to reject the insertion of advertising deemed 
inappropriate to this magazine. 

FEBRUARY, 1985 

Robert M. Turner 
Organbuilder 

1721 East Autumn Drive 
West Covina, CA 91791 

(818) 919-0677 
(818) 814-1700 

19J2 PENFIELD ROAD 
PENFIELD NY 14526 
716·58MlJ8J 

~J1.. . d. (t)»N~'f>>ltNt & B. '11\ 
1lL!l'\ ~· ~ - " . ... "-'W ~~ :BIST. 1877 ...... 

SAN ~B.UlClSCO 
3101-20thStreet · 94110 · (41"5) 647-5132 

THE DIAPASON 0 380 NORTHWEST HIGHWAY. DES PLAINES, IL 60016 

Insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 

Category ________ _ o Regular qSoldface 

Ad Copy _____________________________________ _ 

Namee ____________________________________________ __ Phon~e ____________________________________ _ 

Addresss __________________________________________ __ Total Encloseud __________________________ ___ 

City / Stat~e _______________ Zip, ______ _ Date Sent~ ______________________________ __ 
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CLASSIFIED ADVERTISING 
HARPSICHORDS 

Flemish Harpsichord 5 oct. 8', 4', buffstop. 
Green antique finish with golden lines. Clavichord 5 
oct. walnut veneer. Clavichord 5 oct. Palisander ven­
eer, maple. inlays. Wally Pollee, 1955 West John 
Beers Rd., Stevensville, M149127. 

PIANOFORTE 

Stelnway Square Plano 1863. Rosewood. 
Good Condition. $1900 or best offer. 301/544-
0806. 

Brown and Allen square grand pianoforte. 
150 years old. Excellent condition. Beautiful wood. 
Every note plays. $4,500 or best offer. Leon Nelson, 
P.O. Box 380, Deerfield, IL 60015. 312/367-5102. 

PIPE ORGANS 
FOR SALE 

Moller #5279, 1928, 2 manuals, 28 stops, 14 
ranks plus chimes. In very good condition; available 
immediately. Marc Siegel, 55 Lawrence St., Bloom­
field, NJ 07003.201/748-1547. 

10-rank, one manual, full pedal Rieger tracker 
organ, 1960-61 . Excellent condition, in daily use. 
Estimates up to $30,000. Contact S. Delores Dufner, 
St. Benedict's Convent, St. Joseph, MN 56374. 6121 
255-9068 or 612/363-8239. 

3-manual 3O-rank Estey pipe organ built In 
1924, rebuilt, enlarged in 1958, two large blowers, 
motors, chest, reservoir, full 32-note pedalboard, sol­
id oak console with 36 stops and 20 couplers. Play­
ing when removed, owner's poor physical health 
requires disposition now. Please make offer to Bob 
Collier, 10509 East 65th Street, Kansas City, MO. 
64133. Specs available upon request. 

2-manual MOiler, 1903. Rebuilt by Brandt, 
1948; 17 ranks, 23 stops. Buyer must remove before 
February 1, 1985. Contact First Presbyterian Church, 
9 N. College St., Athens, OH 45701. 614/593-
3351 . 

PIPE ORGANS 
FOR SALE 

Bartholmay Pipe Organ; not assembled; 2 
manuals, 34 stops, 17 ranks. Will need releathering. 
No blower or shades. Write for information to: D. E. 
Cook, 124 N. Morris Ave., Atlantic City, NJ 08401 . 

1930 Wurlltzer, 217 good condition. Playa­
ble. Church model, horseshoe console, Vox and 
main tremulants. For details, contact: Business Man­
ager, Presbyterian College, Clinton, SC 29325. 8031 
833-2820. 

3-manual, 23-rank Tellers; chests ready for 
28 ranks; chest leather excellent. Professionally 
packed, inventoried, & stored. Includes: 16' Trom­
bone, Manual Trumpet 8', Oboe 8', Clarinet 8', & 
Clarion 4', Dolce Cornet III. 16' Pedal Open. Two 
complete swell enclosures. Very good. Best offer. 
Asking $3,500. Details on request. St. Thomas Aqui­
nas Church, 955 Alton Rd., East Lansing, M148823. 
Phone 517/349-1005. 

Kimball - electropneumatic - old - well-maln­
tained.ln active service. 2-manual, 15 ranks. Roman­
tically voiced. Good condition. Available May-June, 
1985. For complete specifications, contact C. Fen­
lon, 2601 N. McDonald, Appleton, WI 54911. 4141 
739-3707. 

31-rank MOiler, c. 1931. Three-manual con­
sole, remote combination action. Releathered around 
1000. Extra chests available from pipes removed to 
be used in new organ. Available for removal, mid to 
late February, 1985. Will sell all or part. (Includes 
harp and like-new Vox Humana.) Contact Lynn Bau­
man, First United Methodist Church, 723 Center, Lit­
tle Rock, AR 72201. 501/372-2256. 

Small tracker organs in current production: 
2-manual, 5 voices, 7 stops; 2-manual, 14 voices, 16 
stops. Several tracker organs also available for 
rebuilding or restoration. Redman Organ Co., 816 E. 
Vickery, Ft. Worth, TX 76104. 

Kimball organ, 1923. 2-manual, 11 stops. (3 
16's) Good condition. In storage. Contact: Morel & 
Associates, 4221 Steele St., Denver, CO 80216. 
303/355-3852. 

.R. A. Colby, Inc. 
Full Line Suppliers To The Organ Builder 

Distributed by: 
Kimber-Allen, Inc. 

Box 4058, C.R.S. 
Johnson City, TN 37602 

(615) 282-4473 

Builders of Fine Tracker and 
Electro-Pneumatic Pipe Organs 

22 

Inquiries Qre CordiQlly Invited 

W. Zimmer & Sons 
INCORPORATED 

Member APOBA 

Mailing Address: P. O. Box 520, Pineville, N. C. 28134 
NATIONS FORD ROAD • CHARLOTTE, N. C. 

REPAIRING TUNING ADDITIONS 

R.1lV'. KURTZ ORGAN CO • ... 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. O. Box 32, Woodstown, N. J. 08098· 609/769-2883 

IT'S OUT! 
OUR COMPLETE 68+ PAGE CATALOG 

ILLUSTRATED WITH CURRENT PRICE DATA! 

SEND $4.25 TODAY 
ARNDT ORGAN 

SUPPLY COMPANY 
1018 LORENZ DRIVE · BOX 129 

ANKENY. IOWA 50021 

Pipe Organ Sales and Service, Inc. 
P.O. Box 838. Lithonia, Ga. 30058.404/482-4845 

Serving Pipe Organs of All Types in the Southeast 

Consulting 
Additions 
Repairs 

Rebuilding 
Annual Maintenance 

Contracts 
New Organs 

PIPE ORGANS 
FOR SALE 

Dobson 1o-rank, 2-manual tracker, 9' x 9', 
modern design, mint condition. Details: Garlick, 602 
Main, Wayne, NE 68787. 402/375-2941. 

2-manual Delaware organ, 1971, 6 ranks, 
unenclosed with contemporary specifications. Excel­
lent condition. Reasonable asking price. Sts. Joseph 
& Aidan Episcopal Church, 2452 W. Prairie St., Blue 
Island, IL 60406.312/371-0540. 

Romantic church pipe organ. 2 manuals, 11 
ranks, includes harp. Must be removed before July. 
Holland, MI. 616/396-8942 or 616/396-5008. 

THEATRE ORGANS 
FOR SALE 

Schober Theatre Organ. AGO console, 2 man­
uals, 32 stops, 6 couplers, ext. speaker. $2,000. 
James Snell, 64 Rossiter Rd., Rochester, NY 14620. 
716/244-7446. 

THEATRE ORGAN 
PARTS 

3-manual Bennett horseshoe console with 
neo-classic-styling/ebony finish. Stop tablets with 
Reisner electric stop switches. Also Bennett chests, 
harp, Gottfried flat-faced oboe-gambas, etc. State 
your wants with SASE to: Schneider Pipe Organs, 
Inc., P.O. Box 37, Kenney, IL 61749. 217/944-2454 
or 668-2412. 

REED 
ORGANS 

Estey reed organ. 2 manuals and pedalboard; 
perfect working order; 12 stops, and good blower. 
Located in central California Coast area. $1,500. 
805/927-4823. 

Reed organs repaired. Reeds retongued. 
John J. White, 24160 Irving Ave. S., Minneapolis, MN 
55405. 

Classified Advertising Rates 
will be found on page 21 

REED 
ORGANS 

Most comprehensive collection of American 
reed organs ever assembled. Over 100 instruments, 
many one of a kind. Inventory list available to serious 
collectors. SASE, Museum of Music, P.O. Box 3374, 
Montgomery, Al36109. 

ELECTRONIC ORGANS 
FOR SALE 

Devtronix "Paramount" 3-manual Wurlitzer 
Scroll Console with matching bench and pedalboard. 
Scroll supports are solid wood and hand-carved. 
Built and finished in antique white by Devtronix. 
Installed are: 2 double- and 1 single-touch key­
boards; 34 thumb pistons; 2 expression and 1 cre­
scendo pedals. Unmounted parts are: 150 dual-mag­
netic stop switches and authentic Wurlitzer engraved 
stop tabs; 32 pedal switches; 14 stop tab separators; 
8 polished toe studs; and Wurlitzer engraved name· 
plates. Complete Divider organ electronics are pro­
fessionally assembled and tested but not installed. 
Inter· and intra-manual coupler electronics are in kit 
form. Over $15,600 value for $9,000. Call 201/652-
6024 evenings and weekends. 

Baldwin 635 Electronic, classical disposition, 
32 ranks, 2M 30P AGO specs. Pistons galore. 
Superb tone challenges pipe purists. Includes option­
al Cathedrasonic electroacoustical pipe system, 15 
channels total 450 watts. Superb condition IN WAR­
RANTY. Will consider serious reasonable offers 
(teens). Duxbury, MA area. 617/934-0409, even· 
ings. Ask for Tom. 

New custom Allen, $25,000. Must sell mov­
ing, $19,500 firm. 832 Kentucky S.E., Albuquerque, 
NM 87108. 505/265-4177 . 

Artisan organ, electriC, about 20 years old. 
Beautiful Organ Supply console, 30 stops. Reisner 
mechanisms. In home in Chicago northern suburb. 
Must be seen and heard. Organist, Box 380, Deer­
field, IL 60015. 312/367-5102. 

95 Allen, Conn, Baldwin and Hammond 
Church organs, 400 grands, $1000 and up. Victor, 
300 NW 54th St., Miami, FL 33127. 3051751-7502. 

GIESECKE 
CARL GIESECKE & SOHN 

PRESTIGIOUS ORGAN PIPEWORK SINCE 1838 
USA Distribution Through 

~ 

COLKIT Mfg. Company 
252 Fillmore Avenue 

Tonawanda, New York 14150 
(716) 692 7791 

- THE FULLY ACCEPTABLE ALTERNATIVE-
AOB ALONE provides an independently voiced and tuned generator in place of each pipe for 

natural warmth and chorus. 
AOB ALONE provdes note-by-notc control of articulation, harmonic development, scaling, 

and tonal finishing of each voice. 
AOB ~ffers .organs of uncompromising quality built to our standard or your fully custom spe­

CificatIOns. 

A~socialed Builders 
headquarters and manufacturing 
3419 "C" ST N.E. 

Organ 
sales and marketing 
2921 S. I04TH ST. 
OMAHA, NE 68124 
402/393-4747 

AUBURN, WA 98002 
206/852-4866 

McMANIS ORGANS, INC. 

A.P.D.B.A. Member 

Pipe Organ Builder 

2742 Ave. H 

Fort Worth, Texas 76105 

Tele. (817) 536-0090 

10th & Garfield 

KANSAS CITY, KS 66104 

(216) 826-0097 

CHARLES M. RUGGLES 
PIPE ORGANS 

MECHANICAL ACTION ORGANS 24493 BAGLEY ROAD 
RESTORATIONS OLMSTED FALLS, OHIO 44138 

III~ HEUSS~ 
ORGELTEILE 

THE DIAPASON 



CLASSIFIED ADVERTISING 
MISCELLANEOUS 
FOR SALE 

8 Reuter manual chests, various off-set 
chests, tremolos, about 30 years old. Needs relea­
thering. Write for details. Berghaus Organ Co., 537 S. 
25th Ave., Bellwood, IL 60104. 

1-Manual Wicks console, solid oak, roll-top. 
Make offer. Brother Mark, 333 E. Paulding Rd., Ft. 
Wayne, IN 46816. 

Casavant organ: minus pipes and blower, 
1969. Free standing, pitman chests, swell box and 
shades. Swell, Great and Pedal: 35 ranks. Excellent 
condition, specification on request. Contact Irv Law­
less: 703/690-4546. 

Hinners 2-manual console, 29 stops; reser­
voir 2V2 x 5; Wicks combination action 36 stops; 
pedal relay; small blower; swell shutters. 217/228-
1792 after 6:00 p.m. CST. 

3-manual drawknob console; 1953 MOiler, 
oak case, tripper action; $2,250. 216/821-3875. 

7% HP organ blower, like new. $500 F.O.B. 
Museum of Music, P.O. Box 3374, Montgomery, AL 
36109. 

Orawstop knobs, thumb pistons, bushes, 
nameplates and other organ parts made to your pat­
tern in wood or ivory. Thos. Harrison & Sons (Est. 
1830), Maxworthy Cross, North Petherwin, Launces­
ton, PL 158 LZ. U.K. 

Organ parts for sale: chests, consoles, reser­
voirs, pipework, and many misc. components. We 

·will be publishing a list after May 1, 1985. Specific 
inquiries answered upon receipt of SASE. Sold as-is, 
or rebuilt as desired. Schneider Pipe Organs, Inc., 
P.O. Box 37, Kenney, IL 61749. 217/944-2454 or 
668-2412. 

50 Allen, Baldwin, Wurlitzer church organs. 
400 grand pianos. $990 up. Victor, 300 N.w. 54th 
St., Miami, FL 33127.305/751-7502. 

Pipe Organ Sales & Service, Inc. has a list of 
used organ parts; send postage paid envelope for a 
list. P.O. Box 838, Lithonia, GA 30058. 

MISCELLANEOUS 
FOR SALE 

Korg AT -12 autochromatic tuner. Play any 
note on your instrument and AT-12 instantly indicates 
the note and octave (by LED) and how many cents 
sharp or flat (by V-U meter) in seven octaves: C 1 to 
B7. Generates four octaves: C2 to B5 at two vol­
umes. Calibrate tuner A=430Hz to 450 Hz. Quartz 
Crystal. Case, stand, AC adaptor, batteries, ear­
phone. One lb. One year warranty. Introductory offer: 
$125 ppd. ($180 list). Song of the Sea, Dept. 0, 47 
West Street, Bar Harbor, ME 04609. 207/288-
5653. 

Tabletop mini-console, one manual, ten draw­
knobs, grenadil naturals, pearwood sharps, best 
offer. Call for details. 818/281-5623. 

SERVICES/ 
SUPPLIES 

Electric Inertia pipe organ tremolos. Quality­
built tremolos with over 28 years experience. 
Attaches easily to top of reservoir with built-in relay 
for fast wiring into organ circuits, and has a wide 
range of regulation of speed and depth of beat. T. K. 
Broome & Son, 884 Roseland Rd., Alliance, OH 
44601. 

Benjamin K. Williams, Organ Pipe maker. Ex­
cellent new pipework made with quality craftsman­
ship, dependable service. Scaling and voicing to your 
specifications. Post inquiries to: Box 7591, Charlotte, 
NC 28217. 

Flue voicing---tonal finishing-tonal rebUilds, 
far western states. Ten years experience with major 
American builder. Stephen Leslie: Robert Newton 
Pipe Organ Services, 518 Lorraine Ave., San Jose, 
CA 95110. 

Quality silent blowers and suction units fea­
turing both inlet and outlet mufflers manufactured by 
White Company since 1972. Direct purchase from 
manufacturer saves paying the "middleman." Avail­
ability range V10 through 2 HP. Cost range $250 to 
$1,200. Also available without Silencing cabinets. 
Specifications and price list available. 2540 Webster 
Rd., Lansing, M148917. 517/323-3174. 

SERVICES/ 
SUPPLIES 

Austin actions rebuilt with finest leather, ex­
change only. Fast, fast delivery; satisfaction guaran­
teed. Manual motor $16.00, others comparable. 
Write for shipping details and schedule: Auchincloss 
Organ Service, Box 5262, Poughkeepsie, NY 
12602. 

Flue voicing-tonal finishing-tonal rebuilds. 
Northeast only. 15 years experience with major build­
er. Andrew Huntington, 35 Cedar Land Court, Crom­
well, CT 06416.203/635-4179. 

Metal organ pipes. First class workmanship. 
Helmut Hempel Organ Pipes, 4144 W. 50th St., 
Cleveland, OH 44144. 

Austin consoles rebuilt to your specifications, 
my shop or on location. Also bought and sold. 
Auchincloss Service, Box 5262, Poughkeepsie, NY 
12602.914/236-7154. 

The new 7 -octave Peterson Chromatic Tuner, 
model 320, is now available from stock. Continuous­
ly variable Vernier control allows you to compensate 
for temperature or tune celeste ranks with ease. For 
more details: Peterson Electro-Musical Products, 
Dept. 31, Worth, IL 60482. 

Recovering any type of pouches, pneumatics, 
primaries, and reservoirs. Also new reservoirs and 
offset chests. Write: Eric Brugger Releathering Ser­
vice, 11570 Eureka Rd., Edinboro, PA 16412. Phone 
814/734-3762. 

Organ Servicemen: We will recover Casavant 
and Skinner pouchboards, primary and offset ac­
tions. Write: Burness Associates, P.O. Box 344, 
Glenside, PA 19038. 

Tune equal or any historical temperament 
with Widener Computer Tuner. Full details, write: 
Yves Albert Feder Harpsichords, Box 640, Killing­
worth, CT 06417. 

New organ pipes, excellent workmanship and 
expertly voiced. Formerly supervisor of Aeolian­
Skinner pipeshop. Hans Rother, German Organ Pipe­
craft, 34 Standard St., Mattapan, MA 02126. 

Classified Advertising Rates 
will be found on page 21 

SERVICES/ 
SUPPLIES 

Releatherlng any type pouch, pneumatic, bel­
lows or action. Long years of experience and accu­
rate workmanship. Jacob Gerger & Son, P.O. Box 
245, Croydon, PA 19020.215/788-3423. 

Save 45% on organ cable. 24 gauge copper, 
color coded, PVC insulation. 32 conductor 40¢/ft.; 
64 conductor 75¢/ft.; 100 conductor 95¢/ft. 10% 
extra discount on order totaling 500 ft. White Organ 
Co., 2540 Webster Rd., Lansing, MI 48917. 517/ 
323-3174. 

1 % H.P. new cast Iron blower, 14" static pres­
sure, 110-220 volt single phase $995. White Organ 
Co., 2540 Webster Rd., Lansing, MI 48917. 517/ 
323-3174. 

Watkins & Watson Co. of America. Complete 
line of "Discus" organ blowers and humidifiers, high 
and low speed, efficient operation, silencing cabi­
nets. Immediate delivery on most items. Free cata­
logue. 11040 W. Bluemound Rd., Wauwatosa, WI 
53226.414/771-8966. 

Electro-mechanical action. Features In­
clude color coded 60, 90, and 140 ohm 
COlis, Installation with one screw, and ful­
crum pivot hinge. Price: $2.60 each in­
cluding 48 state shipment (does not in­
clude valve). Felt and leather valves sold 
separately In lots of 100 per size: %"­
$11/C, 31/-$12/C, 1fe"-$13/C, 1"-$14/C, 
11fa"-$15/C. Tube of valve adhesive $5. 
Justin Matters, P.O. Box 1485, Rapid City, 
SO 57709. 

Used, revolced, classic plpework. Various 
registers offered for one-half price of new pipework. 
Price includes cleaning and polishing old pipes & new 
tuning sleeves, etc. Customer's pipework re-voiced 
at 1/3 price of new pipework, including cleaning/ 
polishing/sleeves. Samples available. Contact: 
Schneider Pipe Organs, Inc., P.O. Box 37, Kenney, IL 
61749.217/944-2454 or 668-2412. 

K 0 KAPS! Mixture Tuning relief. All over 
America, tuners ae throwing away messy cotton and 
using all-felt K 0 Kaps. $12.00 per set of 7 kaps. K 0 
Kaps, P.O. Box 223, Bolton, CT 06040. 

:JfurriJ @rfTUHJ ~iz~rs 
7047 South Comstock Avenue, Whittier, (f California 90602 • (213) 693-4534 

David C. Harris, Owner and Tonal Director' Member: International Society of Organ Builders, American Institute of Organ Builders' Inquiries are cordially invited. 

fINE ORGAN LEATHERS SINCE ISOO 

BEVINGTONS AT'tD SONS of LONDON 

BROCHURES SENT 
ON REQUEST 

NECKINGER MILLS 
ABBEY STREET 
HERMONDSEY 
LON DON SE I 2/\ W 

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 
P. O. BOX 18254, CHARLOnE, N.C. 28218 

'7HREE GENERATIONS Of ORGAN BUILDING" 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton, Ohlo.c5.cG6 
513·276-2 .. 81 

Robert Copeland 
A.D. 3, Box 81 

Saltsburg, PA 15681 

(412) 639-9798 

Pipe Organ ~epair - All.1nales 

Lewis&' Hitchcock, Inc. 
Pipe Organ Builders Since 1915 

8466 ... Tyeo Road Vienna, Virginia 22180 

(70'\) 7'\4-8585 

RELEATHERING 
For fast returns, call 
or write for estimates 
201/646-0553 

All Pouches/Reservoirs 
Professional 

Workmanship 

Keyboard Services 
P,O. Box 387 
Bogota, NJ 07603 

martin ott pipe 
organ 
company 
inc. 

11624 Bowling Green Drive 
St. Louis, Missouri 631 41 
(314) 569-0366 

-edJanq 
ROBERT C. NEWTON 

No ..... m Cllfonla Rlpmentativi 
81 ... end Service 

518 Lorraine Avenue 
San Jose. CA 95110 

Telephone 
(408) 998-0455 

GUZOWSKI &. STEPPE 
ORGANBUILDERS.INC 

NEW INSTRUMENTS 
REBUILDS - ADDITIONS 

TUNING & SERVICE 
1121 EAST COMMERCIAL BLVD. 
FT. LAUDERDALE. FL 33334 
(305) 491-6852 

* 
. WORKSHOP & 

6tbnttbtr SERVICES, INC, 
"Schneider Orgelbauwerkstatt" 

ORGANBUILDERS 
New Instruments, Re-Bullding, Re-Voicing 

Mechanical·action organ specialists 
Office: (217) 668-2412 

AD3 

41·43 Johnston St. • P.O. Box 37 
Kenney, IL 61749 • (217) 944·2454 

WOOD PIPES 
John Conner 

GEDECKTCO. 

Freeport, OH 43973 (614) 498-4229 
8' Mahog. Ged. 3 x 4-61 p. $1175. 

o R G AN COM PA N Y, INC. 

WASHINGTON ROAD 

PRINCETON, NEW .JERSEY 08540 

609-799-1421 
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Murtagh-McFarlane 
Artists, Inc. 
3269 West 30th Street 
Cleveland, Ohio 44109 
(216) 398-3990 

Gerre Hancock 

Joan Lippincott Marilyn Mason 

European Artists 1985-86 

*Guy Bovet 
*Peter Hurford- November 
*Peter Planyavsky 

Daniel Roth-January 
Winchester Cathedral Choir-April 

* Artists Available AIl-Bach 

William Albright 
Judith Hancock 
Joan Lippincott 
Marilyn Mason 
James Moeser 
Robert N oehren 
George Ritchie 
John Weaver 
Todd Wilson 

William Albright David Craighead 

Clyde Holloway Marilyn Keiser 

James Moeser Robert Noehren George Ritchie 

Donald Sutherland Frederick Swann Ladd Thomas 

John Weaver Todd Wilson 

Duo Concerts 

Gerre Hancock & 
Judith Hancock, organ 

Marilyn Mason, organ/ harpsichord & 
Pierre D'Archambeau, violin 

Phyllis Bryn-Julson, soprano & 
Donald Sutherland, organ 

Marianne Weaver, flute & 
John Weaver, organ 
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