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Editorial 

ReBections at 75 

L ooking back over the last 75 years .in the organ field, one cannot help but be 
impressed with the rich diversity which has characterized the profession. When 

THE DIAPASON issued its Opus One, the organ world looked much different than 
today, but one still could see a healthy diversity. Great energies were being 
expended in perfecting various kinds of new electric and pneumatic actions, while 
at the same time some builders continued to produce tracker organs as they had in 
the 19th century. Tonal design and voicing were moving away from classically­
inspired choruses toward the development of orchestral-symphonic stops. Wind 
pressure was on the rise and becoming steadier. Indeed, there existed an aesthetic 
quite different from today's. 

Early in this century, voices of reform were already beginning to sound, however. 
The study and appreciation of past traditions began to exert a gradually increasing 
influence on the sound and style of the instrument. 

If one were to characterize the organ world today, a great diversity would still be 
apparent, although we would be heading a different direction in relation to the 
symphonic-romantic organ. There continue to be built several types of electric and 
pneumatic actions along with a growing number of contemporary trackers. Indeed, 
one local illustration is the recent installation of two noteworthy instruments in the 
Chicago area by a respected North American builder: one a large 4-manual electro­
pneumatic; the other a small, encased 2-manual tracker-contemporary instru­
ments yet very different from each other. One can also gather some perspective 
from the AGO and OHS conventions of last summer. A wide variety of organs were 
seen and heard, the individuality of each instrument reflecting the aesthetic philos­
ophy and artistic orientation of its builder. 

Today's tonal schemes (along with scaling, voicing, and winding systems) don't 
seem to have much in common with those that were reported in the early days of 
THE DIAPASON. Few would attempt to build a symphonically-styled organ these 
days. (And yet, one notes with interest the construction of an organ modelled after 
Cavaille-Coll [complete with Barker levers!] by a contemporary Dutch builder.) 
During the past 75 years, both organists and builders have discovered much about 
the various historical/national styles of organbuilding. Such discoveries have 
inspired new directions in tonal design, pipe construction, scaling and voicing, 
winding, tuning, case design, and the myriad of details that go into producing this 
complex instrument known as the organ. 

One characteristic of the early 1900s seemed to be a search for improvement, 
refinement, and greater perfection of the organ. One may disagree with the orches­
tral organ aesthetic, but within its context, one must admit the gradual perfection of 
a style. 

In our attempts to learn from the past (especially recent investigations of the 17th 
and 18th centuries), may we also strive for a continuing refinement and growth. 
May we in the organ profession continue to learn from the past, to assimilate the 
best that our forebears had to offer. Let us not be content with that knowledge, but 
rather strive to interpret it through our finest contemporary efforts. In so doing we 
can thus provide for the continued future of the noble instrument we love. 

On this 75th anniversary, THE DIAPASON wishes to thank those readers and 
advertisers who have made the previous three-quarters of a century possible. 

May there be many more anniversaries. 
- Jerome Butera 

Those Were the Days 

Seventy-five years ago, according to 
THE DIAPASON, December, 1909-

Casavant installed a three-manual or­
gan at Northwestern University, Evan­
ston, IL. Arthur Dunham gave the 
opening recital. 

The Coburn Organ Company of Chi­
cago reported five recent installations in 
the area. 

Wilhelm Middleschulte played the 
dedication recital on the new Hann­
Wangerin-Weickhardt organ at the 
First Baptist Church, Milwaukee, WI. 

The Hinners Organ Company of Pe­
kin, IL, installed an exact duplicate of 
the organ it built only five years earlier 
for the First Presbyterian Church, Mi­
chigan City, IN, after it was destroyed 
by lightning. 

The Auditorium Theatre (Chicago) 
management denied rumors that the 
Frank Roosevelt organ was to be torn 
out in the process of remodeling the 
building. 

Hook & Hastings, who were about to 
issue a new edition of the "green book," 
which served as a general catalogue, 
were described as the oldest organbuild­
ers in the United States, having begun 
activities in 1827. 

The Hope-Jones Organ Company, 
Elmira, NY, shipped a four-manual or­
gan to St. Paul, MN, for the Church of 
St. John the Evangelist, and a three­
manual to San Mateo, CA. 

William E. Curtis, then a famous cor­
respondent of the Chicago Record-Her­
ald, described interestingly an inspec­
tion of the Salt Lake City Tabernacle 
organ. The chief organist 'then was the 
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late John J. McClellan and other players 
included Tracy Y. Cannon, a grandson 
of Brigham Young, and Edward P. 
Kimball, a grandson of Heber C. Kim­
ball, one of the organizers' of the Mor­
mon Church. 

John W. Norton of Dubuque, IA­
where he was organist of St. John's Epis­
copal Church-came to Chicago to be­
come organist and choirmaster of St. 
James' Episcopal Church, succeeding 
Clarence Dickinson, who had gone to 
New York. 

In its salutatory, THE DIAPASON said 
among other things: 

With the modesty becoming its youth, 
but with the enthusiasm and hope which 
go with that condition, THE DIAPASON 
makes its first appearance and bespeaks 
for itself as much assistance and indul­
gence as children demand. So far as our 
knowledge extends and the results of 
inquiry indicate, THE DIAPASON is as novel 
as it is new. There is no other publication 
devoting its pages exclusively to the con­
struction of the organ and to those whose 
life work is the creation of the kist 0' whis­
tles-the grandest of musical instruments. 
... The endeavor of the editor is to keep 
the editorial columns free from bias and 
filled with as much accurate and interest­
ing information as can be obtained. 

James H. Rogers, well-known Cleve­
land organist and composer, in a special 
article asked that we stop to "take our 
breath" and look over the innovations of 
the last 20 years. He cited the fact that 
Charles Marie Widor "recently de­
clared in substance his conviction that 
many of the newer devices are worse 
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than useless" and "advises us to go back 
to the old-fashioned tracker action." 

• 
Fifty years ago, THE DIAPASON, De­
cember, 1934, reported the following-

Compared with 1931, the output of 
builders is reduced to less than one­
third, but employment is gaining, ac­
cording to the census. Organs built in 
1933 are valued at $1,291,247. 

A series in New York featuring Carl 
Weinrich, Charlotte Lockwood, E. Pow­
er Biggs, Charles Courboin, Palmer 
Christian, and Winslow Cheney at St. 
Mary the Virgin came to a close. 

The Van Dusen Organ Club, headed 
by Edward Eigenschenk, preSident, an­
nounced its 1934-35 season of recitals, 
lectures, classes, and social activities. 

Pietro Yon played a recital for an 
audience of over 1,800 in the Larkin 
administration building, Buffalo, NY. 

T. Tertius Noble wrote an article 
pleading for use of the best church mus­
ic of all ages. 

• 
Twenty-five years ago, according to 
THE DIAPASON, December, 1959-

THE DIAPASON celebrated its 50th 
birthday with a 64-page (!) issue full of 

special features, including a reproduc­
tion of Volume 1, number 1. 

Lilian Murtagh, long-time assistant to 
Bernard La Berge, took over the man­
agement of a large roster of American 
and European recital organists. . 

Catharine Crozier played the dedica­
tory recital before a crowd of 7,000 at 
the auditorium of the Reorganized 
Church of Jesus Christ of Latter Day 
Saints, Independence, MO, on the new 
110-rank Aeolian-Skinner organ. 

Mildred Andrews surveyed 50 years 
of organ teaching. 

Leo Sowerby wrote an article on the 
changing standards in church music. 

• 
Ten years ago, THE DIAPASON, Decem­
ber, 1974, reported that-

Thomas Matthews announced his re­
tirement as dean of the Evergreen Con­
ference School of Music, Evergreen, 
CO. 

Gerald Bales was presented with an 
honorary FRCCO degree by the Royal 
Canadian College of Organists in recog­
nition of his contribution and encour­
agement of Canadian church music. 

The Second National Organ Playing 
Competition sponsored by the Ruth and 
Clarence Mader Memorial Scholarship 
Fund was announced. 

THE DIAPASON 



Bradley Brookshire of Ann Arbor, 
MI, was named winner of the $2,000 
first prize in the first triennial Magnum 
Opus Harpsichord Competition. As 
part of the prize, the competition com­
mittee is seeking concert engagements 
for Mr. Brookshire. He has been a stu­
dent of Edward Parmentier at the Uni­
versity of Michigan and a recipient of a 
grant from the Michigan Arts Council 
for the study of harpsichord construc­
tion and design. 

Second prizes of $900 each (The 
Grand Rapids Junior College Cultural 
Award) went to Elizabeth Farr of 
Grand Rapids, MI, and Peter M. Mar­
shall of Washington, DC. 

The three finalists were selected from 
among 12 semi-finalists by a jury com­
posed of Igor Kipnis, Anthony Newman, 
and Edward Parmentier. Jurors for the 
preliminary rounds included Lisa 
Goode Crawford, Penelope Crawford, 
and Frederick Renz. The competition 
was held at the Grand Rapids Art 
Museum which houses the unusual tri­
ple-manual harpSichord for which the 
event is named. 

• 
Dennis W. Bergin, Organist-Choir­

master of Unity Evangelical Lutheran 
'Church in St. Louis, MO, was one of five 
finalists in the 1984 Concours Interna­
tional d'Orgue "Grand Prix de Char­
tres." Out of an original field of 58 
organists who entered the competition, 
33 were selected to compete in the first 
round and nine contestants remained 
for the second round. Of the five final­
ists, Mr. Bergin was one of only two 
American organists to reach the final 
round of the competition which was 
held publicly in Chartres Cathedral on 
September 23, 1984. Each finalist was 
required to present the following reper­
toire in a public performance: 0 Lamm 
Gottes, unschuldig by J. S. Bach; Sona­
ta 3 in A Major by Felix Mendelssohn; 
Inteferences by Raffi Ourgandjian 
(commissioned for the finals of the 1984 
"Grand Prix de Chartres"); and Cla­
meurs et Choral by Charles Tournem­
ire. Bergin was awarded a finalist's 
medal for his performance. 

• 
Phillip Truckenbrod Concert Artists 

has announced the representation of 
David Bowman, a concert organist who 
has performed extensively in the United 
States and Europe, including both na­
tional and regional gatherings of the 
AGO. Dr. Bowman is a member of the 
music faculty and university organist at 
Alabama State University in Montgom­
ery, a post he has held since 1971. His 
own training came at the University of 
Kentucky, Syracuse University, the 
Staatliche Hochschule fur Music in Ger­
many, and the University of Michigan. 
His teachers have included Arnold 
Blackburn, Howard Karp, Arthur Pois­
ter, Helmut Walcha, Marilyn Mason, 
and Russell Saunders. Dr. Bowman has 
made a performance specialty of Marcel 
Dupre's Stations of the Cross, for which 
he has gained a national reputation and 
received widespread critical acclaim. 

• 
John Birch, organist of the Temple 

Church, London, has been elected Pres­
ident of the Royal College of Organists. 
He succeeds Christopher Robinson. 

• 
The Chicago Club of Women Organ­

ists has announced that applications are 
now being accefted for the 1985 Gruen­
stein Memoria Contest. The competi­
tion is open to women who have not 
reached their 30th birthday before May 
1, 1985. For brochure and application, 
contact: Dorothy N. Petty, 8839 Mason 
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Here & There 

A venue, Morton Grove, IL 60053. 

• 
The Hymn Society of America has 

announced a search for new hymn texts 
on world peace. Texts may be written 
for existing tunes, in which case, both 
the tune and the hymnal source should 
be indicated. An original tune for a spe­
cific new text is also welcome, though 
not required. All submitted texts must 
relate to the topic of wOrldjeace. Lan­
guage must be inclusive an contempo­
rary. Hymns selected will be premiered 
at the 1985 International Conference in 
Hymnody, August 11-16, at Bethlehem, 

cobus Kloppers, professor of music at 
The King's College, March 10; Lionel 
Rogg, professor of organ at the Geneva 
Conservatory, March 24; and Peter 
Hurford, internationally known recital­
ist, March 31. For information, contact: 
Sundays at 3, 10520 - 132 Street, Ed­
monton, Alberta, T5N 1Z5. 

• 
Grace Lutheran Church, Eau Claire, 

WI, has announ~ed a Hymn Competi­
tion in celebration of its 75th anniversa­
ry year. The deadline for texts is Janu­
ary 31, 1985; the winning text will be 
available February 15. Deadline for 
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Bradley Brookshire, Elizabeth Farr, Peter Marshall 

Dennis W. Bergin 

PA, and published in The Hymn. Dead­
line for entries is February 1, 1985. For 
further information, contact: The 
Hymn Society of America, National 
Headquarters, Texas Christian Univer­
sity, Fort Worth, TX 76129. 

• 
The schedule for the 1984-85 season 

of Sundays at 3-a series of organ reci­
tals sponsored by the Edmonton Centre 
of the Royal Canadian College of Or­
ganists-has been announced. Roger 
Fisher, organist of Chester Cathedral, 
England, opened the series on Septem­
ber 30 at All Saints' Cathedral. Patricia 
Snyder, a D.M.A. candidate at Yale Uni­
versity, performed on November 11 at 
St. Joseph's Cathedral. The series con­
tinues on February 10, 1985, with a 
recital by John Vandertuin, well known 
in North America and Europe, at All 
Saints'. Following recitals will be held at 
Robertson-Wesley United Church: Ja-

David Bowman 

tunes is April 1. For more information, 
contact: David Tryggestad, Director of 
Music Ministry, Grace Lutheran 
Church, 202 West Grand Avenue, Eau 
Claire, WI 54703. 

• 
As part of the 22nd Early Music Fes­

tival Bruges/Belgium, the Eighth Inter­
national Organ Week will take place 
July 27-August 3, 1985. In addition to 
the Bach-Handel Organ Competition, a 
second competition..:-the "Special J. S. 
Bach Prize Bruges 1985"-will feature 
an international jury of James D. Chris­
tie (Boston); Stanislas Deriemaker (Ant­
werp); Johan Huys (Gent); Ton Koop­
man (Amsterdam); Simon Preston (Lon­
don); Michael Radulescu (Vienna); and 
Xavier Darasse (France). There will be 
interpretation classes and lectures on 
Bach and his entourage by members of 
the jury, and recitals will be performed 
on historical organs in Flanders. For 

further information, contact: Festival 
Bruges, Tourist Office, Markt 7, B-8000 
Bruges/Belgium. 

• 
The annual Church Music Work­

shop, sponsored by the Knoxville AGO 
Chapter, will take place February 22-
23, 1985, at the Second Presbyterian 
Church, Knoxville, TN. Guest clinicians 
include Russell Saunders, Eastman 
School of Music; James Rogers, Church 
Street United Methodist Church, Knox­
ville; and Dolly Hough, University of 
Tennessee. Lectures will cover the or­
gan works of Bach, baroque choral 
repertoire, and vocal techniques. Also 
included will be master classes and a 
festival concert. For further informa­
tion, contact: John Brock, Department 
of Music, University of Tennessee, 
Knoxville, TN 37996-2600. 

• 
The Bach Aria Festival and Insti­

tute at Stony Brook (NY) will be cele­
brating its fifth anniversary next sum­
mer as well as the Bach tricentennial. 
Fellowship positions are again available 
for qualified musicians, chosen through 
competitive audition in all vocal catego­
ries, flute, oboe, violin, viola, cello, dou­
ble bass, harpsichord, and organ. The 
deadline for applications in February 1, 
1985. For information and application 
materials, contact: Carol K. Baron, Ad­
ministrative Director, Bach Aria Festi­
val and Institute, P.O. Box 997, Stony 
Brook, NY 11790. 

• 
St. John's Cathedral, Albuquerque, 

NM, is conducting BaSSH <85, a series 
of musical programs to celebrate the 
birthdays of Bach, Schutz, Scarlatti, and 
Handel. During the 16-month celebra­
tion major choral programs of the works 
of these composers will be presented by 
the St. John's Cathedral Chorale. A 
harpsichord recital and several two­
organ concerts are planned for the 
spring of 1985. In addition, Dr. Dennis 
Schmidt, organist of the Cathedral, is 
playing the complete organ works of 
Bach in 17 recitals. 

• 
THE DIAPASON has been informed 

that the existence of the Curtis Sesqui­
centennial Organ at the University of 
Pennsylvania is threatened. The organ 
was described by Benjamin Epstein in 
an article entitled "The Curtis Sesqui­
centennial Organ: Its History and Pres­
ent Restoration," in THE DIAPASON, 
May, 1982. Plans for the renovation of 
Irvine Auditorium (where the organ is 
housed) call for the removal of the Cur­
tis organ. Interested individuals may 
write to Mr. Epstein for further infor­
mation at RCA Laboratories 3-075, 
Washington Road, Princeton, NJ 
08540-0432. 

• 
The Organbuilders Reil, The Ne­

therlands, commemorated the 50th an­
niversary of their workshop November 
30-December 1. Johann Reil came to 
The Netherlands in 1929 and founded 
his shop in 1934 in Rotterdam; in 1937 
he moved to Heerde in the Veluwe 
where the company is still to be found. 
Johann died in 1960, and the firm has 
since been continued by his two sons 

. Albert and Han Reil. A jubilee publica­
tion-a double LP with a comprehen­
sive textbook-was issued on the occa­
sion of the anniversary. The two records 
feature four new organs and a restored 
instrument; the booklet includes many 
illustrations and tells the story of the 
firm. For further information, contact: 
Gebr. Reil, Postbus 21, 8180 AA 
Heerde, Nederland. 
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1984-85 SEASON 

European Organists 
Gillian Wier, Sept.!Oct. '84 & Mar. '85 

Ernst-Erich Stender, Oct. '84 
Jean-Louis Gil, Oct.!Nov. '84 & Apr. '85 

August Humer, Feb. '85 

American Organists 
Robert Clark' Michael Corzine 

Raymond Daveluy . Roberta Gary 
Robert Glasgow . Richard Heschke 

David Hurd . Huw Lewis 
McNeil Robinson . John Rose 

Larry Smith . Herndon Spillman 
John Chappell Stowe' Marianne Webb 

Pianists 
Thomas Brown . Thomas Richner 

Harpsichordist 
Robert Edward Smith 

Apr. '85, Atlantic Coast tour 

Classical Guitarists 
Bruce Banister 

Apr. '85, East & Midwest 
Giovanni Dechiaro 
Mar. '85, Southeast 

Harp/Flute Duo 
Chrysolith, O~t. '84, New England 

& Feb'/Mar. '85, California 

Future Seasons 
Nicholas Danby . Lynne Davis 

Jean Gulllou . John Scott 

Box 14600, Barry Square Station 
Hartford, Connecticut 06114 

Phillip Truckenbrod 
(203) 728-1096 and Raymond Albright 
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Dutch organist Wim van der Panne 
presented a concert at Trinity Presby­
terian Church, Milwaukee, WI, as part 
of his eighth concert tour of the United 
States. A former student of Jean Lan­
glaiS and Flor Peeters, he has made 
many recordings on famous organs of 
the Netherlands, and has concertized 
internationally. In both 1971 and 1976 
he was a warded the Medal of Honor by 
the French Society of Arts, Sciences and 
Letters for his presentation of French 
music in the U.S. 

• 
Charles Callahan gave the first per­

formance of Clarence Watters' Versets 
on Adoro Te Devote in Trinity College 
Chapel, Hartford, CT, on November 
4th. The work was composed in memo­
ry of Marjorie Watters, who died earlier 
this year. On November 7th, Dr. Calla­
han gave the premiere of his own Festal 
Fanfare, Op. 36, in Wesley Chapel, 
West Virginia Wesleyan College. Com­
missioned by the College, the work was 
designed to highlight the recent addi­
tions to Wesley Chapel's Casavant or­
gan, including a Trompette-en-Cha­
made and 32' Bombarde by the noted 
reed voicer, John H. Steinkampf of 
Yonkers, NY. 

• 
Delores Bruch, organist, and John 

Floreen, conductor, presented a concert 
of music from the land of Bach on Sep­
tember 30 at Zion Lutheran Church in 
Iowa City. Included in the program 
were several works which received their 
20th-century premiere performances. 
Cantata on Psalm III by Johann Frie­
drich Doles, cantor at Leipzig's Thom­
askirche after Bach's death, was the fea­
tured work for chorus, orchestra and 
organ obbligato. 0ffertorium by Jo­
hann Nepomuk Hummel featured vocal 
soloists, organ and violin solos with 
chamber orchestra. The Doles and 
Hummel works were edited by Dr. 
Floreen from manuscripts in 
Sachsische-Landesbibliothek, Dresden; 
Goethe Museum, Diisseldorf; and Mar­
tin-Luther-Universitats Bibliothek, 
Halle. Haec dies by Jan Dismas Zelenka 
for chorus and orchestra was edited 
from a Dresden autograph. 

Dr. Bruch performed solo organ 
works by Helge Jung, East Berlin com­
poser, and Johann Ludwig Krebs, a 
Bach pupil. She transcribed two of the 
Krebs pieces from manuscripts in the 
Leipzig Stadt Musikbibliothek. Per­
formers in the choir and orchestra in­
cluded faculty and students from the 
University of Iowa, where Dr. Bruch is 
associate professor of organ. Dr. Flor­
een, assistant professor of music at Rut­
gers University-Newark, conducts the 
Rutgers University Chorale and the 
New Brunswick Chamber Orchestra, 
and is organist-choirmaster for St. 
Stephen's Episcopal Church, Milburn, 
NJ. Both Floreen and Bruch are recip­
ients of research grants for European 
travel and study, and John Floreen will 
return this summer to Austria with a 
Fulbright award to continue his Hum­
mel research. 

• 
Frederick Burgomaster led the 

Choir of Christ Church Cathedral, Indi­
anapolis, IN, in a performance of the 
new Missa Aedes Christi, Op. 92, by 
William Mathias, on October 7. This 
marked the first performance of the 
work by an American choir, in a pro­
gram dedicated both to the fiftieth 
birthday celebration of the composer 
and to the memory of William Walton. 
The new Mass was commissioned by 
Christ Church Cathedral, Oxford, and 
first performed June 10, 1984, by the 
Choir of Christ Church conducted by 
Francis Grier. 

• 
The Cleveland Chapter of the AGO 

sponsored its second annual Ecumenical 
Praise Service of Music at St. John's 

Cathedral on October 7. Michael Sere­
dick, assistant conductor of the Cleve­
land Orchestra Chorus and musician at 
Holy Family Catholic Church, con­
ducted the choir; organists included 
Brian Wilson, Timothy Robson, H. 
Wells Near, Margaret Limkemann and 
Gratian Nugent. 

• 
The Bach Society of Baltimore 

opened its 1984-85 season with concerts 
on December 1 at Our Lady of Perpe­
tual Help Church, and December 2 at 
Holy Comforter Lutheran Church. Fea­
tured on the program was Cantata #191 
of J. S. Bach, Magnificat by Pachelbel, 
Song of the Nativity by LaMontaine, 
and Christmas motets by Poulenc. Ann 
Flaccavento serves as director. 

• 

Charles Callahan 

AppOintments 

John Fenstermaker has been ap­
pointed to the newly-created position of 
San Francisco Symphony Organ Con­
servator for the 1984-85 season. As con­
servator, he will participate in artistic 
and administrative consultations for the 
Symphony's new Ruffatti and Noack 
organs. In addition, Dr. Fenstermaker 
will advise the SFS on the use and pro­
gramming of the organs, and recom­
mend additions or changes to the instru­
ments. He will also appear with the 
orchestra as soloist. Fenstermaker is or­
ganist and choirmaster of Grace Cathe­
dral, San Francisco. 

Marjorie Psalmonds has been ap­
pointed Music Director of the Second 
Baptist Church, St. Louis, M0. For the 
past five years, Mrs. Psalmonds has 
served as organist of the church. Her 

Nunc Dimittis 

Further information has been re­
ceived regarding the death of Jet Elton 
Turner (as first reported in the October, 
1984, issue of THE DIAPASON). Mr. Turn­
er was murdered on July 25 during a 
robbery attempt in San Diego. He had 
received the M.S.M. from Union Theo­
logical Seminary's School of Sacred 
Music (studying with Hugh Porter) and 
the D.M.A. from the University of Wis­
consin, Madison (as a student of John 

Pipedreams 

December 2. Americana Revisited. 
Concert performances on historic in­
struments by American builders, re­
corded in Maine, Connecticut, South 
Carolina, and New York, under the aus­
pices of the Organ Historical Society. 

December 9. Noels de France. A pro­
gram of French organ music for the 
Christmas season. 

December 16. An Organist's Christ-

John Scott Whiteley 

English organist John Scott Whiteley 
will he undertaking a recital tour of the 
United States May through July of 1985. 
Awarded first prize in the 1976 Nation­
al Organ Competition of Great Britain, 
he has performed extensively as solo 
recitalist and accompanist. At present, 
he is assistant organist of York Minster 
and organ tutor at the University of 
Hull. He has studied with Ralph 
Downes and W. S. Lloyd Webber at the 
Royal College of Music, and has done 
additional study with Fernando Ger­
mani and Flor Peeters. He has made 
recordings for the BBC, the Australian 
Broadcasting Commission and West 
German Radio. Mr. Whiteley is current­
ly writing a thesis for the University of 
Leeds, where his research concerns the 
music of Joseph Jongen. For further 
information on the recital tour, contact 
Mr. Whiteley at: 3 Precentor's Court, 
York YOI 2EJ England. 

expanded duties will include direction 
of three choirs, hand bells, and an instru­
mental ensemble. 

Mark Sedio has been appointed Min­
ister of Music of Mount Olive Lutheran 
Church, Minneapolis, MN. He received 
the BA from Augsburg College and the 
MA from the University of Iowa. He has 
completed several years in the MDiv 
program at Luther-Northwestern Semi­
nary where he has been seminary or­
ganist and director of the Northwestern 
Kantorei. Sedio has held church music 
positions at Holy Emmanuel Lutheran 
Church, Bloomington, MN; St. Timothy 
Lutheran Church, St. Paul, MN; First 
Baptist Church, Iowa City, IA; St. Paul 
Lutheran Church, Davenport, IA; and 
Salem English Lutheran Church, Min­
neapolis. He has also published several 
choral items with AMSI. 

Harvey). Former chairman of the music 
department at Louisiana College, Turn­
er had served Roman Catholic, Ameri­
can Baptist, and Presbyterian churches, 
and was a founder of the American Bap­
tist Fellowship of Church Musicians. He 
is survived by four children. Memorial 
contributions may be sent to the "Jet 
Turner Memorial Fund," First Presby­
terian Church, 320 Date Street, San 
Diego, CA 92104. 

mas. Music ancient and modern in cele­
bration of the holiday from domestic 
and imported recordings. 

December 23. Calvin Hampton in 
Concert. The late organist-composer in 
a concert recorded at Plymouth Congre­
gational Church, Minneapolis, MN. 

December 30. Music from Saint 
Mark's, Minneapolis, featuring organist 
Howard Don Small. 
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Cass City, MI, held its sixth annual 
Village Bach Festival November 20, 
23-25, at the First Presbyterian Church. 
Among the featured soloists were Doris 
Ornstein, harpsichord, and Thoma~ 
Brown, piano and organ. The Gothic­
styled First Presbyterian Church of Cass 
City houses a tracker organ built in 1865 
by Henry Erben. The festival is made 
possible with the support of the Michi­
gan Council of Arts. 

• 
Cleveland area musicians performed 

two concerts-one at The Cleveland 
Museum of Art and the other at St. 
John's Cathedral-of music by the 
Czech composer Peter Eben. The com­
poser was present to comment on his 
works and to accompany his Sonatina 
for flute and piano. 

The Cleveland Museum of Art will 
present a series of special events com­
memorating the Bach tercentenary cul­
minating with master classes, concerts, 
and lectures by Swiss organist Lionel 
Rogg, July 8-14, 1985. 

• 
It was recently announced that the 

rental library of Edward B. Marks Mu­
sic Corporation of New York City will 
be administered by Theodore Presser 
Company. The Marks catalog contains 
works by many important composers­
William Bolcom, Norman Delio Joio, 
Roger Sessions, and Hale Smith among 
them. Presser has also made available its 
new catalog of choral music for Easter. 
For information, write Theodore Press­
er Company, Presser Place, Bryn Mawr, 
PA 19010. 

• 
T elarc Records has announced the 

release of new di~itally recorded com­
pact discs. Handel s complete Messiah is 
available as a set of two CDs performed 
by the Atlanta Symphony Orchestra and 
Chamber Chorus led by Robert Shaw. 

In addition, the company has released 
a new recording showcasing the Ruffatti 
organ in San Francisco's Symphony 
Hall, played by Michael Murray. Fea­
tured on the disc is Jongen's Symphonie 
Concertante with the San Francisco 
Symphony Orchestra, and Franck's 
Fantaisie in A and Pastorale. 
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The Harpsichord Center, Los An­
geles, CA, has announced the following 
series of concerts for its seventh season 
of Artist Recitals. The Saturday presen­
tation of each event takes place in the 
intimate environment of the Center, 
which seats 50. Sunday afternoon repe­
titions of the same programs are held 
this season in St. Barnabas Episcopal 
Church, a small parish Gothic building, 
which accommodates 150. November 
10-11: Charlotte Mattox, harpsichord; 
December 8-9: The Los Angeles Ba­
roque Players (Ulysses Roseman, Jr., ba­
roque violin; Anthony Brazier, baroque 
flute; Frances von Seggern Bach, viola 
da gamba; William Neil Roberts, harp­
sichord); January 12-13: Michael Cave, 
fortepiano; February 9-10: Lluisa Cor­
tada, harpsichord; March 9-10: Mark 
Kroll, harpsichord; April 13-14: Wil­
liam Neil Roberts, harpsichord; May 
11-12: Jennifer Paul, harpsichord. 

On the opposite coast, keyboardist 
Lois Pipkin directs PLUM, an ensemble 
of musicians who specialize in perform­
ances on period instruments. For this 
season the group offers five concerts, 
concluding with "Music for Bach's 
Birthday" (predating the actual day) on 
February 10, and "Concertos for a 
Few" on April 14. For information, 
write Plum at 8405 Burdette Road, 
Bethesda, MD 20817. 

Igor Kipnis ~ave the first perform­
ance of Vivaldi s Concerto in A Major 
for Harpsichord and Strings (Rv 780) at 
the opening concert of the Connecticut 
Early Music Festival on June 16 in 
Noank, CT. His reconstruction is based 
on a concerto for violin, cello, strings, 
and continuo (Rv 546) in which Vivaldi 
appended to the specified solo instru­
ments the words, "or harpsichord. " 
Publication of the reconstruction is be­
ing planned. Kipnis' latest recording, 
"Music for the Kings of France," (music 
by Marchand, Louis and Fran<;ois Cou­
perin) utilizes two historic instruments 
from the collection of the Boston Mu­
seum of Fine Arts (Nonesuch 78021). 

The Cleveland Harpsichord Duo (Lu­
cille Gruber and Janina Kuzma) played 
this program in Gartner Auditorium, 
The Cleveland Museum of Art, on 
March 11: Allemande a deux clavecins, 

•••• mmmm ••• • ..... 
MARTIN I HARPSICHORDS 

1521 East Sixth Street 
Bethlehem, Pennsylyania 18015 

RALPH KIRKPATRICK 
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J.S. BACH 

THE WELL-TEMPERED CLAVIER 
The complete harpsichord version available in a new 5 record set 
pressed by Deutsch-e Grammophon from the original master. 

Send check or money order for $39.00 per set, plus $5.00 packing 
and delivery. (CT residents add $2.93 tax) to: 

QUARRY COMMUNICATIONS 
AND DISTRIBUTING 

PO Box 3168 
Stony Creek, CT d6405 

The perfect adjunct to his Interpreting Bach's 
Well-tempered Clavier available from Yale University 

Press, 92-A Yale Station, New Haven, CT 06520 

Harpsichord News 
by Larry Palmer 

La Letiville, La juillet, Couperin; Con­
certo 2 in A Minor, Soler; Concerto in A 
Minor, Krebs; Duplum, Schroeder; Son­
ata in D Major, K. 381, Mozart; Con­
certo in C Minor, BWV 1060, Bach. 

The 1983 Pulitzer prize winner in 
music, Ellen Taafe Zwilich, first woman 
composer to be so honored, has com­
posed Fantasy for Solo Harpsichord. 
The work was premiered in Carnegie 
Recital Hall, New York, by Linda Kobl­
er on April 10. 

Last season's Mae and Irving J urow 
Fund concert, established in the Library 
of Congress, Washington, DC, for con­
certs which feature the harpsichord, was 
given on February 3 in the Coolidge 
Auditorium. The New York Chamber 
Soloists (Harriet Wingreen, harpsi­
chord) played Quartet in G Major from 
Musique de Table, Telemann; Eight 
Miniatures for Baroque Ensemble 
(1959), Mel Powell; Harpsichord Con­
certo, de Falla; Sonata jor flute, oboe, 
cello, and harpsichord, Elliott Carter; 
Brandenburg Concerto 5, Bach. 

Karyl Louwenaar has toured this year 
under a grant from the National En­
dowment for the Arts. Programs in 
Oberlin, OH (February 13), Atlanta, 
GA (Emory University, March 25), and 
Boston (Boston University, April 20) 
included works from the Alienor Harp­
sichord Composition Awards of 1982: 
Suite 2 by Ivar Lunde, Jr.; Five Pieces 
for Harpsichord by Peter Klausmeyer; 
and works by Frescobaldi, Scarlatti, Pa­
radies, and the Bach Sonata in D minor, 
BWV 964. 

The only prize winner in the harpsi­
chord section of this year's Munich com­
petition was the Polish artist Wladyslaw 
Marek Klosiewicz (28) from Warsaw. 
He had studied for seven years with 
Ruggiero Gerlin in Paris. Enrolling in 
the event only three days before the 
deadline, the young Pole went on to win 
12,000 marks! 

Applications for the 1985 Bodky 
Competition of the Cambridge (MA) 
Society for Early Music must be post­
marked by January 15. Open to all 
appropriate media of performance for 
players under the age of 30 on the audi-

tion date, the coming competition is 
actually tri-partite: one each for the 
works of Bach, Handel, and Scarlatti, 
the finals to be held at Old West 
Church, Kings Chapel, and the Church 
of St. John the Evangelist, in Boston, on 
June 8. A prize of $2,000 will be 
awarded in each competition. Judges 
for the Bach event are Ja'mes David 
Christie, Laurence Dreyfus and Chris­
toph Wolff; for the Handel: Carole 
Bogard, Lowell Lindgren and Nicholas 
McGegan; for Scarlatti: Mark Kroll, 
Martin Pearlman and Glen Wilson. Fur­
ther information may be obtained from 
James Nicolson, 400 Pleasant Street, 
Belmont, MA 02178. 

McMANIS ORGANS, INC. 
10th & Garfield 

A.P.D.B.A. Member KANSAS CITY, KS 66104 

84.,85 SEASON 
ROGER FISHER _r- -

September 30, 1984 3pm A 
All Saints' cathedral V-~\If,=\If-l:::\jf~:::fol=-l 

PATRICIA SNYDER 
November 11, 1984 3pm 
St. Joseph's cathedral 

JOHN VANDERTUIN 
february 10,1985 3pm 
All Saints' cathedral 

JACOBUS KLOPPERS 
March 10, 19853pm 
Robertson-Wesley 
United Church 
Subscriptions available 
at first concert. 

~ 
LIONEL ROGG 
March 24, 1985 3pm 
Robertson-Wesley 
United Church 

PETER HURFORD 
March 31, 1985 3pm 
Robertson-Wesley 
United Church 

Individual tic~ets 
available at the door. 
for further Information 
write • .......,. at 5 
10520 - 132 Street. 
Edmonton, Alberta, Canada 
T5N lZ5 
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ST. CLEMENT'S CHURCH • CHICAGO, ILLINOIS 

Grand argue 
Montre,S, 
FIOte a 
cheminee$ 
Prestant 4 
FIOte 
coniQue 4 ' 
Doublette 2 <' 

Fournltu[t V~ ~ 
Doucainei16, 
Trompette a,~ i 
Zimbelst~n:; < 

-'> ~ ... ~~~ 

(5 bells) . '~. 

Pasitif ~ ~ 

(Expressi\l.~) v 

Bourdon 8 
Prestant 4 ,. 
FIO,te a il 

fuseau 4 , 
Nazard 2% 
Quarte de 
nazard 2 -, 
Tierce 1% 
Cymbale IV 
Hautbois ,a 

Mechanical key and stop 
action. 

TWo manuals, twenty stops, 
27 ranks, 1396 pipes. 

Manual compass 56 notes, 
Pedal compass 30 notes, 
concave pedalboard. 

Manual natural keys made 
of ebony, manual sharps of 
rosewood capped with 
ivory; pedal naturals made 
of maple; pedal sharps of 
rosewood; casework is solid 
oak with rosewood 
drawknobs. 
Facade pipes (Montre 8) are 
70% polished tin. 

Three reversible coupler 
pedals. 

Wind pressure = 80 mm. 

Temperament after 
Werckmeister. 

The new St. Clement's Organ was 
handmade by the Canadian firm of 
Casavant Freres in St. Hyacinthe, 
Quebec. Among the many craftsmen 
who contributed their artistry and 
workmanship to the creation of this 
instrument were Mr. Jean-Claude 
Gauthi,er who did the drawings and 
case design, Messrs. Germain Cormier 
and Roland Bonneau, who assembled 
the organ at St. Clement's and 
regulated the action, Messrs. Yves 
Champagne and Michel Jacques, who 
did the final voicing, Mr. jean-Louis 
Cotgnetwho did the tona,1 designhMr.c.­
Donald 'Corbett who supervisedttle ' ," ~. 
entire project. Mr. Richard prOUlx, , 
Music Director at Holy Name cathe'dtak 
was consultant to St.Clement's,¢rgan 
Committee durlng the' entire periOd. 

CP 38 S1- HYACINTHE QUEBEC CANADA J2S 7B2 



Smith, Rollin. Toward an Authentic 
Interpretation of the Organ Works of 
Cesar Franck. "Juilliard Performance 
Guide, 1." New York: Pendragon 
Press, 1983. xii, 191 pp. $27.50. 

Rollin Smith has compiled a little 
book that deserves to be warmly re­
ceived by English-speaking organists. It 
is not, as one might suspect from its title, 
an essay on how to perform Franck's 
organ works as he did, but rather a com­
pendium of documentation of Franck as 
an organist. The body of the book (90 
pages) brings together and evaluates 
information in biographies, organ litera­
ture books, and other sources on 7 top­
ics: Franck as organ student, organist, 
and professor of organ; Cavaille-Coll in 
general, and the organ of Sainte-Clo­
tilde in specific; and the analysis and 
recordings of the Franck organ works 
by his student, Charles Tournemire. 
The latter category includes a transla­
tion of the analytical chapter of Tour­
nemire's biography of his teacher. Ap­
pendices (70 pages) present more trans­
lations and reprints of related materials: 
examples of plainchant harmonizations 
by Tournemire, demonstrating the pe­
dagogical system that molded Franck 
and that he perpetuated; a list of exami­
nation pieces from Franck's organ class 
at the Paris Conservatory; specifications 
of the organs that Franck is known to 
have played; reviews of Franck's organ 
playing; biographical essays by Albert 
Mahaut (1905), Pierre de Lapommer­
aye (1922), and Henri Busser (1962); 
biographical sketches of the personali­
ties involved in Franck's life as an 
organist; and corrections to William 
Mohr's 1969 thematic catalog of 
Franck's works. The bibliography is ex­
tensive, and the index thorough. 

Smith combines the passion of a col­
lector with the discrimination of a de­
voted player of Franck's organ music. 
He has combed the literature on Franck 
for every tidbit that relates to the com­
poser as organist, and has translated, 
compared, and organized the material 
so that it can be readily used by other 
performers. For the most part, he does 
not interpret the information or argue 
for or against any particular approach to 
modern performance-in fact, the book 
includes very little prose by Smith him­
self. The volume also does not constitute 
primarr archival research or original 
musica analysis. 

What this book does do, and what 
makes it exceedingly valuable, is to 
bring together information that was 
previously scattered in hundreds of 
books and pamphlets, almost all of 
which were in French. The author does 
not merely translate and reprint the 
items, but notes and evaluates contra­
dictions. For example, there are two 
charts comparing the specifications of 
the organ at Sainte-Clotilde as given in 
up to eight supposedly reliable sources. 
Mr. Smith then discusses the differences 
and offers reasonable conclusions for 
what the state of the organ actually was 
at various times. This allows the reader 
to study the evidence, while having the 
benefit of the author's conclusions. 

The study was originally the author's 
D.M.A. paper at the Juilliard School. If 
more projects for performance degrees 
were as wisely conceived and well exe­
cuted, the musical world be much the 
richer for it. No serious organist should 
pass over this book, and it is likely to 
gather little dust on library shelves 
wherever organists play Franck. 

Arnold, Denis. Bach. "Past Masters." 
New York: Oxford University Press, 
1984. viii, 103 pp. $12.95. 

The "Past Masters" series in which 
this book has appeared provides slim 
volumes on literary, artistic, and politi­
cal giants of the past. The intended 
audience is the intelligent reader with 
little background in the subject at hand. 
J. S. Bach is a surprisingly good choice 
for inclusion in such a series, as there is 
very little written about him-beyond 
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Book Reviews 

the scope ot record jacket notes-from 
which a non-musician can benefit. De­
nis Arnold acquits himself well, survey­
ing Bach's work in chronological order 

. in a fluent style that avoids technical 
language without being condescending. 

Mr. Arnold assumes that his readers 
have some familiarity with Bach's music 
through recordings and concerts, and 
wastes no ink on convincing his au­
dience to give the music a try. American 
music lovers will occasionally be mysti­
fied by "semi-quavers" and the like, 
and some may find the untranslated 
German titles a bit daunting. The au­
thor concludes with suggestions for fur­
ther reading, which, however, omit the 
primary competition: Karl Geiringer's 
Johann Sebastian Bach: the Culmina­
tion of an Era (London, 1966). For its 
intended purpose, the Arnold book is 
much more successful. 

This book is not perhaps appropriate 
for readers of THE DIAPASON, but it 
would make an ideal gift for a Bach­
loving friend. 

Spire Pilou. The Paris Opera: An En­
cyclopedia of Operas, Ballets, Com­
posers, and Performers, part 1: "Gene­
sis and Glory, 1671-1715." Westport 
CT: Greenwood Press, 1983. xii, 364 
pp. $45.00. 

This book represents the beginning of 
a project that is impressively-nay, out­
rageously-ambitious. The author in­
tends single-handedly to present ency­
clopedic treatment of the entire history 
of the official opera house of France, 
the Paris Opera. The body of the work 
presents alphabetically arranged articles 
on composers, librettists, operas, singers, 
dancers, and choreographers. In appen­
dices, there are lists of the repertory at 
the Opera for the period, leading singers 
and leading dancers (the latter catego­
ries divided by sex). This first volume of 
the series contains over 100 pages of 
introduction to the entire project. The 
next volume, to cover 1715-1815, is 
scheduled to appear in March of 1985. 
The study proposes to eventually work 
its way to 1982. 

This first volume covers the period of 
Lully, who virtually created French 
opera, and his immediate successors 
through the death of Louis XIV. Under 
the title of an opera of the period, Lul­
ly's Phaeton (1683) for example, one 
finds a description of the first perform­
ances, including mention of significant 
debuts by singers; a listing of later revi­
vals (through 1742, in this case); an 
intelligent discussion of th~ libretto (not 
a hopelessly confusing plot summary); 
and an evaluation of the work's recep­
tion and import. There is then a biblio­
graphy of modern literature and scores 
(presented in abbreviations explained 
earlier-unfortunately buried a third of 
the way through the volume). The writ­
ing is gracious and free of the dry aca­
demicism that is typical of reference 
books written by teams of scholars. 

Music (New York: 1974, rev. 1978; Par­
is: rev. trans. 1981) or Robert Isher­
wood's Music in the Service of the King 
(Ithaca: 1973). If he used the monumen­
tal Opera Catalogue by Franz Stieger 
(compiled at the beginning of this cen­
tury, published in 1975), he doesn't let 
on. 

When one looks at the information 
for the central figure of the period, Lul­
ly, the problems of being out of date 
become evident. There has been an 
explosion of research in this field in the 
last 15 years, one that is resulting, 
among other things, in a new "Com­
plete Works of Lully," edited by an 
international team of scholars. There is 
no mention here of the thematic cata­
logue and "Rezeptionsgeschichte" by 
Herbert Schneider (1981, 1976/82, re­
spectively) or Joyce Newmann's Jean­
Baptiste de Lully and his Tragedies­
lyriques (1979). Since the author states 
that his research in Paris was conducted 
between 1970 and 1982, such a com­
plete lack of knowledge of current mu­
sical scholarship in the field is difficult 
to understand: these authors and others 
were sitting in the same reading rooms, 
exchanging information frequently. No 
scholars in any field are acknowledged 
in the Preface. 

If I have dwelled unkindly on this 
encyclopedia's failure to use recent spe­
cialized scholarship, it is only to warn 
the reader to recognize the limitations 
of the work, not to dismiss it as valueless. 
The four-page entry on Lully, for exam­
ple, is one of the most charmingly writ­
ten summaries of his life and works to 
be found in English, and the entries for 
the individual works are similarly con­
cise and engaging. More valuable still, is 
the availability between the same covers 
of information on the librettists, singers, 
dancers and others who were involved 
in the hybrid genre we call opera. 
Teachers of music history should cer­
tainly see that their libraries purchase 
this series. They will find it extremely 
useful in dealing with opera of this peri­
od as long as they know to look at the 
works mentioned above, as well. 

-Bruce Gustafson 

Donald Martino, ed. 178 Chorale Har­
monizations of Johann Sebastian 
Bach; A Comparative Edition for 
Study (2 vols.), Dantalian, Inc., New­
ton, Mass. 1984; Vol. I: 51 pp., Vol. II: 
15 pp. 

In this edition of Bach chorale har­
monizations, composer-theorist Donald 
Martino has brought together settings of 
various chorale melodies, transposing 
different harmonizations of each cantus 
firmus to a common key, and vertically 
aligning these multiple settings for the 
purposes of comparative harmonic and 
melodic analysi_s. The edition presents 

57 melodies and 178 harmonizations. 
Considerably more selective than 

Riemenschneider's 371 Harmonized 
Chorales, Martino's edition begins with 
non-modulating, less chromatic chorales 
with two or three different harmoniza­
tions, and proceeds to more complex 
examples with as manr as ten different 
settings. This logica organizational 
scheme makes the publication extreme­
ly useful in a harmony, dictation, or 
sightsinging class. Volume I contains the 
comparative settings with a short but 
helpful foreword by Professor Martino, 
useful suggestions for classroom per­
formance, and an alphabetical index by 
title, listing the key, number of settings, 
and any obbligato instrumental parts. 
The texts are placed in the middle of 
each staff in German. Volume II con­
tains the following information: the 
source of the harmonization (cantata, 
chorale prelude, etc.) for each chorale; 
its original key if different from the one 
used in the edition; its instrumentation; 
an English translation for singing; and 
additional locations of the chorale melo­
dy in the works of Bach. All references 
are to the Bach-Gesellschaft, which 
served as the source for this edition. 

In his forword, Martino quite rightly 
points out that Bach's reasons for har­
monic choice cannot be fully under­
stood without the text. This is the first 
modern study edition to include the' 
German texts. It is also the only collec­
tion suitable for a theory class in which 
instrumental obbligatos, interludes, and 
free parts are included for the purpose 
of teaching the student harmonic-linear 
elaborations and variation technique as 
well as the vertical dimension of chord 
choice. 

Although designed primarily with the 
undergraduate theory student in mind, 
the edition does not allow sufficient 
space for students to add their harmonic 
analyses between the various versions of 
each chorale. The multiple settings, text, 
and obbligatos (even though printed in 
cue notes) leave very little room for any 
written additions. A workbook format 
with perforated tear-out pages and am­
ple blank space below each version of 
the chorale would be more practical. 

Because the edition features multiple 
settings (only 9 out of the 57 are single 
settings), many of Bach's most famous 
and extraordinary chorale harmoniza­
tions have not been included. For the 
theory teacher who knows the chorales 
well, it may prove to be inconvenient 
when looking for specific examples of 
contrapuntal ingenuity if this is the only 
collection the students own. 

In spite of these few shortcomings, 
this edition is an innovative and inge­
nious resource both for the novice and 
the advanced pupil of Bach, and would 
certainly be a valuable addition to any 
music library. 

-John Carbon 

A one-man encyclopedia has its pit­
falls, however, and this one is no excep­
tion. Mr. Pitou is a prolific author who is 
Professor Emeritus of French Language 
and Literature at the University of Del­
aware. He is not a musicologist, or spe­
cialist in theater or dance. Since this is 
an encyclopedia, all the facts are pre­
sented without documentation, so that 
the reader must simply trust the author 
blindly. There is no general bibliogra­
phy, but an examination of the list of 
abbreviations shows very discomforting 
lacunae. Apparently, this volume was 
completed many years ago, and without 
the help of those who have specialized 
in the field. Die Musik in Geschichte 
und Gegenwart, which every graduate 
student in music knows as "MGG," is 
cited as "AEM" (for its subtitle), and 
"Grove" means the 1955 fifth edition, 
thus completely ignoring The New 
Grove (1980), the most important source 
of musical knowledge of our generation. 
Worse yet, Mr. Pitou seems not to know 
of James Anthony's French Baroque 

New Recordings 

Round Lake Auditorium. Round Lake 
Festival Orchestra, Glenn E. Soellner, 
Conductor. 1847 Richard M. Ferris 
Organ, Stephen L. Pinel, Organist. 
Gail Cotter Falsetti, Cellist. Round 
Lake Historical Society, Box 22, 
Round Lake, NY 12151 and Organ His­
torical Society, Box 26811, Richmond, 
Va. 23261. Rheinberger, Concerto in F 
Major, Op. 137; Saint-Saens, Prelude, 
Op. 12; Priere, Op. 158; Guilmant, 
Adoration, Op. 44, and March Elegia­
que, Op. 74. 

Here is a quite delightful recording of 
little-heard Romantic masterpieces for 
organ and orchestra, performed with 
warmth, style, and a very professional 
level of musicianship. The organ used is 
the oldest extant American-made 3-
manual organ, but this is not just anoth­
er historic documentary; it is rather the 

felicitous blending of the sounds of this 
fine instrument with those of a nicely­
balanced and capably-led 20-piece 
chamber orchestra to bring to life some 
fine and unjustifiably neglected gems of 
the organ's concerted repertoire. 

Although the Rheinberger is available 
in other recordings, this one may well 
become your favorite. It is as sunny and 
fresh an interpretation of this work as 
one could ever want, and both Soellner 
and Pinel display a nice feeling for 
shaping phrases. The Saint-Saens 
Prelude (from the Christmas Oratorio) 
is another sunny piece. The Ferris organ 
is not really "French," yet it has warm 
foundations and strong flutes, and its 
flues and reeds combined produce that 
curious "harmonium" quality one often 
hears in French Romantic organs, some-
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thing Pinel uses to advantage in this and 
the other French works. 

There is not a great number of suc­
cessful compositions for organ and solo 
string instruments, but Saint-Saen's lyri­
cal Priere must definitely be counted 
among that number. Pinel lets the organ 
flow !ently under Falsetti's nicely 
shape phrasing in this performance. 
Finally we have two well-crafted works 
of Guilmant, played with the same nice 
sense of balance and flow as all of the 
other works on this disc. The March 
which concludes side 2 is the only piece 
in which the organ sometimes does not 
sound quite "French" enough, although 
still more convincing than many mod­
ern instruments. 

Technically, this recording leaves lit­
tle to be desired; it is clean and balanced 
throughout the range (which includes a 
rumbling 16' Pedal stop of enormous 
scale). The only-and very minor­
"glitch" is a bad cutoff at the end of the 
cello piece. Although the recording was 
made at a special recording session, it 
was preceded by a live performance in 
July of 1983, and a copy of the program 
from this performance, with program 
notes and registrations, is included with 
the recording. 

Calvert Shenk playing the Appleton 
Pipe Organ of the Metropolitan Mu­
seum of Art. Pleiades Records, South­
ern Illinois University Press. Volun­
tary in C minor, Greene or Boyce; Vol­
untary for Double Organ, Anon.; Two 
Verses, Blow; Voluntary in A Major, 
Russell; Prelude & Fugue in A minor, 
C. Wesley; Voluntary in F Major, S. 
Wesley; Choral Song & Fugue, S. S. 
Wesley. 

This recording was made "live" from 
a performance in May of 1983, and a 
few technical drawbacks in the record­
ing may be attributable to this. The lev­
el seems to vary a bit between pieces, 
and there is occasionally a distressing 
"boom" on some of the lower notes 
which should not be attributed to poor 
regulation of the organ; it is nonetheless 
accurate in most other respects. 

The Metropolitan's recently-acquired 
2-manua11830 Appleton organ is one of 
the earliest and best preserved Ameri­
can organs. As such it is an ideal vehicle 
for English music of the 18th and early 
19th centuries, and Shenk has wisely 
chosen most of his program from this 
period. Even the 17th century pieces 
work well, despit_e the equal tempera-

Builders with an established 
tradition of fine tracker action 
organs to: 

Winchester College~ England. 
Chichester Cathedral. England. 
Magdalen College. Oxford. 

" Pembroke College. Cambridge. 

and many others, from four 
stops to four manuals, al/ over 
the world. 
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ment in which the organ is presently 
tuned, and Shenk adheres quite closely 
to the composers' registrational inten­
tions in all the pieces. 

Shenk's playing is clean, occasionally 
a bit detached, and, when the music 
calls for it, sprightly. The works of Rus­
sell and the Wesley brothers are true 
"period pieces" in their contempora­
neousness with the Appleton organ, and 
it is quite possible that the interpreta­
tion on this recording is more authentic 
than most recordings of similar pieces 
made in the British isles. While the 
manual divisions of the Appleton organ 
are unaltered from their 1830 state, a 
27-note pedalboard was added circa 
1883, and this was retained when the 
organ was restored, making possible the 
performance of S. S. Wesley's late 19th 
century composition. This is one of the 
high points of this recording, utilizing 
the full resources of the instrument, and 
performed with gusto. 

-Barbara Owen 

Jean Guillou in Concert 3. Festivo 503. 
Church and Music Records, Box 154, 
Neerlandia, Alberta TOG lRO, Cana­
da. U.S. $14.00, Can. $16.00. Bach­
Vivaldi: Concerto in a; Mozart: Fanta­
sie in f, K. 594; Vierne: Choral (Sym. 
2); Improvisation. 

The recording uses the 1534 Graurok 
organ-rebuilt in 1969 by Flentrop-in 
the Grote Kerk, Breda, and the Choir 
Organ built in 1974 by Leefling-Keijz­
er, St. Ja"nskerk, Gouda. In the Bach­
Vivaldi strong agogic accents give a 
flexible rhythmic drive. There is a good, 
lively spirit but one is disturbed by the 
pauses between manual changes which 
detract from the flowing character. In 
the Mozart there is a slight tendency to 
let the 16th notes run away, causing a 
lack of rhythmic stability; if played on 
the mechanical clock-organ it would 
have a metronomic strictness. The organ 
is delightful with wonderful clarity. 
Better too much freedom than too little, 
but is there no happy medium? The 
Vierne benefits from the resonant build­
ing; Guillou likes tremolo where Vierne 
does not ask for it. Again the steady flow 
is sometimes lost, perhaps due to regis­
tration changes; yet he has the grand 
concept that the work requires. The 
Improvisation is in the great French tra­
dition, on a somewhat disjunct subject 
submitted by a Dutch musician. This is 
truly 20th-century and shows a well 

refined use of contrapuntal technique; it 
comes across as a convincing piece of 
music. Dissonant chords give a rather 
exciting nervous quality. 

Daniel Roth, Van den Heuvel Organ, 
Katwijk aan Zee. Festivo 094. Church 
and Music Records (address above), 
U.S. $14.00, Can. $16.00. Franck: 
Grande Piece Symphonique; Widor: 
Allegro (Sym. 6); Pierne: Cantilene; 
Gigout: Scherzo in E; Vierne: Finale 
(Sym.1). 

This is a fine recording of French 
romantic pieces. Despite some rhythmic 
liberties in the Franck, Roth gives a 
splendid account of the great work-the 
first true organ symphony. His Andante 
is warm and expressive without being 
sentimental, a balance too rarely 
achieved. The long rests at the very end 
are exaggerated, but it is good, sensitive 
playing. The Widor Allegro is given a 
first rate performance: this is surely one 
of Widor s most enduring masterpieces. 
This is a fine reading of breadth and 
balance, without affectation. Pierne, 
that nearly forgotten composer, left us a 
charming little piece with a touch of 
Victorianism albeit in the French man­
ner. The organ was built from 1981 to 
1983. Roth comments in his notes on the 
builder's study of Cavaille-Coll-evi­
dent in this French-style organ. The 
Gigout Scherzo is finding its way again 
into recital programs; it has a bright 
clarity almost evoking Mendelssohn. 
Roth brings the disc to a rousing conclu­
sion with the perennial Vierne Finale. 
The artist has a good feeling for the live 
acoustics of the church in Katwijk. Like 
so many, however, he "falls down the 
stairs" in the final pedal run, robbing us 
of its full dignity. 

Michelle Leclerc: Boely, Schumann. 
Evangelical Lutheran Church, the 
Hague. Festivo 091. Church and Mus­
ic Records (address above), U.S. 
$12.50, Can. $15.00. Boely: Andante 
con moto in g; Fantasie <1udex Cre­
deris"; Basse de trompette; Fugue in 
D; Fughetta in c; Verses 3 & 4 for 
Kyrie Cunctipotens; Verse 5 for Gloria 
Domine Deus; Toccata in b; Schu­
mann: 6 Etudes in Canon Form; 
Sketches 4 & 2 from Opus 58. 

The first Boely piece is delightfully 
reminiscent of Haydn. The collection of 
works by this neglected pre-romantic 
French composer (1785-1858) is uneven 
in quality and sometimes uses cliches of 

GREAT 
Spitz Aute 
Principal 
Bourdon 

the period but nonetheless is honest 
music. His solid contrapuntal writing 
shows his acquaintance with Baroque 
and Classical masters. The organ in the 
Hague was built from 1762 to 1764 by J. 
H. H. Batz. The Mass movements are a 
far cry from Couperin; he shows himself 
truly of the 19th century. A lively Toc­
cata in b is executed with skill and style 
by Leclerc. The Boely pieces comple­
ment nicely the work of Schumann. The 
stud.ies in canon form, conceived as they 
were for the pedal-piano, come off per­
haps even better on the organ, the onl}' 
medium on which they are heard at all 
today. They are beautifully executed 
here with warm romantic sounds. The 
tempos are on the broad side, required 
for clarity in this building. 

Music from the Church of St. John the 
Divine, Houston. Richard Forrest 
Woods, Organist-Choirmaster, Byron 
Franklin, Organist. Order from St. 
John the Divine Church, 2450 River 
Oaks Blvd., Houston, TX 77019. Check 
payable to St. John the Divine Choir, 
$9.00 postpaid. Hassler: Missa Secun­
da; Byrd: Vigilate; Distler: Praise to 
the Lord; Handl: 0 Admirabile Com­
mercium; Stravinsky: Pater Noster; 
Curtis: Praising Song; King: Sing we 
merrily; Rorem: Sing, my soul, his 
wondrous love; Dickau: Born to die to 
set us free; Near: Ascendit Deus 
(world premiere); Norris: Psalm 23; 
Howells: Magni6cat and Nunc Dimit­
tis (Collegium Regale). 

Here is a superb choral recording that 
restores faith in the ability of American 
choirs to match what we hear from 
abroad. The entire program is sung with 
excellent style, fine diction, and flawless 
intonation. The choir has an English 
cathedral quality of sound. There is a 
good sense of cross rhythms present in 
the Hassler Mass. The Marvin Curtis is a 
good short praise anthem; the Gordon 
King uses the organ (Wicks, 1981) effec­
tively against the voices a cappella. The 
Rorem is really beautiful choral writing; 
the difficult intonation is not a problem 
for this choir. Kevin Norris (a young stu­
dent of Sowerby in the latter's last days 
in Chicago) has conceived a simple, 
direct, and highly effective setting of 
Psalm 23. The Howells brings us back to 
the grand English sound. The recording 
is a model of good choral singing both in 
the literature presented and in the qual­
ity of execution. Highly recommended. 

-Robert Lodine 
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11 Compositions for Organ, Set III, 
Charles Ore. Concordia Publishing 
House #97-5702, $8.50 (M-D). 

For those of us who have sampled Mr. 
Ore's compositions, we welcome the 
third set of these innovative settings 
which include Battle Hymn; Schonster 
Herr jesu; Liebster jesu, wir sind hier; 
Wem in Leidenstagen; Duke Street; 
Bourbon; Crucifer; Es ist das Heil; Aur­
elia; The First Nowell; and Fortunatus. 
Ore's style depicts a peculiar charm that 
is rare in the hymn-tune idiom. Highly 
recommended. 

Mostly Baroque, transcribed by Rich­
ard W. Slater. Augsburg Publishing 
House #11-7328, $6.00 (E-M). 

Here is a very practical and useful set 
of eleven hymn preludes for solo treble 
instrument and organ. Mr. Slater has 
drawn much from the baroque period 
and has creatively put together some 
lovely settings that should help to fill the 
gap for the collaboration of organ and 
instrument. Included are two settings of 
Bach's Ach Gott und Herr; Herzlich tut 
mich verlangen is represented with set­
tings by Buxtehude and Zachau. Also 
included is an anonymous setting of the 
chorale Es ist das Heil uns kommen 
her. If you have a C instrument at your 
disposal, here is a wonderful way of 
expanding your service music. 

Trilogy on Pentecost for Organ, Noel 
Goemanne. Harold Flammer, Inc., 
HF-5120, $4.00 (M-D). 

Noel Goemanne has written three 
movements reflecting Pentecost based 
upon three scripture references: I. 
Might (Acts 2:2); II. joy and Peace 
(Galatians 5:22); III. Power (I Corin­
thians 12:3-11 para.). Mr. Goemanne 
has expertly presented some good music 
for the celebration of Pentecost. The 
work could be spread over three Sun­
days or incorporated into one service. 
There are many sections in the first 
movement where a fast rhythm of 
"three against two" has to be worked 
out, but his is definitely a suite well 
worth learning. 

Fantasy for Organ, Peter Inness. Nov­
ello (Theodore Presser Co., sole selling 
agent), No. 01 016800, $5.25 (D). 
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Here is a 7-minute work in truly 
avante-garde fantasy style throughout. 
There is an abundance of varied 
rhythms which keep the piece flowing. 
There are also several recurring themes 
which help to keep the familiarity and 
the continuity at a maximum. The piece 
is well thought out by the composer and 
is a great essay in the contemporary 
idiom. 

5 Little Romantic Preludes on Early 
American Hymn-Tunes, Sam Batt Ow­
ens. Augsburg Publishing House #11-
6033, $4.00 (E). 

Mr. Owens has brought us a nice col­
lection of easy and effective pieces in 
his own inimitable style. The tunes he 
has selected are Land of Rest, Hanson 
Place, Morning Song, Cleansing Foun­
tain, and Holy Manna. Here is a charm­
ing set of pieces for any occasion. 

Fourteen Hymn Preludes, Austin C. 
Lovelace. Augsburg Publishing House 
#11-6152, $6.00 (M). 

Easter Hymn, Falckner, Cassell, EL­
gin, Cwm Rhondda, Arfon, Words­
worth, Charlestown, and Old Hun­
dredth are some of the tunes Austin 
Lovelace has included in this collection 
which was commissioned by the Win­
ston-Salem Chapter of the American 
Guild of Organists. They are creatively 
written and display a lot of variety and 
color in the suggested registrations. 
There is an index of tunes where each of 
the fourteen hymn tunes can be found 
in 13 different hymnals with page num­
bers given. A bit of information as to the 
source of each tune name is also gi ven as 
a preface to the set. The hymn preludes 
are all short in nature and should pro­
vide some excellent service material. 

-Leon Nelson 

Jazz Pizzicato, Leroy Anderson, arr. 
Donna Huffman. Belwin Mills Pub­
lishing Corp., No. 46109, $2.00 (D). 

Any music by Leroy Anderson is 
always a big hit. This piece is no excep­
tion. What makes the piece difficult to 
handle are the chromatic patterns found 
throughout. But its uniqueness lies in 
the simple jazz idiom that makes this a 
great concert piece which can either be 
played by a solo ringer and piano or a 
full handbell choir of 5 octaves. 

I Saw Three Ships, arr. Scarlett H. 
Varela. Choristers Guild (distributed 
by the Lorenz Corporation), CGB 63, 
$1.75 (M). 

Here is a wonderful setting of the tra­
ditional Christmas carol which also in­
corporates the tune Good King Wences-
1aus in a very clever way. There are 
eight key changes in all which bring the 
arrangement to a brilliant finale. Very 
well written, highly recommended. 

Rejoice, Stanley Leonard. American 
Guild of English Handbell Ringers, 
Inc. (Lorenz Corp., sole distributor), 
AG 3039, $1.50 (D). 

The title is indicative of the kind of 
bouyancy this piece has. It is well writ­
ten and offers a musical flare that is 
unusual in handbell music. Set for 3 
octaves of bells with a couple of optional 
lower bells; recommended. 

Vocalise, Sergei Rachmaninoff, arr. 
Page C. Long. Choristers Guild, CGB-
60 (distributed by the Lorenz Corpora­
tion), $1.75 (E). 

The long, sonorous lines of this lovely, 
familiar melody are arranged for flute, 
oboe, soprano recorder, or other melody 
instrument. The chordal background is 
assumed by the hand bells, up to 6 
octaves. (There is some writing now for 
the sixth octave, which brings the low 
bells down to G2. That takes some mus­
cle power!) This is a great choice for an 
unusual and effective handbell piece. 

Hoe-Down For HandbeJ/s, Margaret 
R. Tucker. The American Guild of 
English Handbell Ringers, AG 4036 
(distributed by the Lorenz Corpora­
tion), $1.50 (M). 

It seems that every idiom of music has 
been written for handbells with their 
growing popularity in this country. 

Here is a new approach that was a win­
ner in a 1984 Adult Composition Con­
test. The square-dance style in which 
this piece is written takes on that of a 
Scottish air, only because the sound pro­
ducers are bells. I suppose one could do 
the country fling even with bells. This 
certainly is a change from the usual fare 
and could add a touch of brilliant color 
to any program. 

Two Sacred Pieces for HandbeJ/s, 
Donna J. Garzinsky. Beckenhorst 
Press, Inc., $1.50, HB 43 (E). 

Blessings and 0 Be joyful in the 
Lord are the titles given to the two 
pieces contained in this set. They are 
easy, yet show a continuity with the giv­
en titles, and are very appropriate for 
any beginning choir of 2 octaves. Here 
is good service music. 

Springs of Joy, Douglas E. Wagner. 
The American Guild of English Hand­
bell Ringers (distributed by the Lorenz 
Corporation), AG 2012, $1.25 (E+). 

Based on the text from Isaiah 61: 11, 
this delightful piece for 2 octaves dis­
plays some nice effects with the table 
dampening method against a legato 
melody line. The reverse effect of the 
latter with several key changes makes 
this an attractive rendition for any choir 
of modest size. 

The Gift of Grace, arr. Kerry Johnston. 
Choristers Guild (distributed by the 
Lorenz Corporation), B-51, $1.25 (E). 

The familiar strains of Amazing 
Grace are treated in a gentle and flow­
ing arrangement. It is a straight-forward 
setting with some nice "touches" that 
make it easily played as well as enjoyed 
by the listener. 

Giubileo, Timothy Shepard. The 
American Guild of English Handbell 
Ringers, Inc. (the Lorenz Corp. sole 
distributor), AG 35022, $1.50 (M-). 

Timothy Shepard has written an in­
teresting piece that perhaps is indicative 
of the title. It is based on a major and 
minor setting of the same melody with a 
chorale-like passage in the middle 
which then develops-like the outer 
sections-into an elaborate fanfare. 
Recommended for its unusual musical 
structure and flare. 

-Leon Nelson 
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Innovative Organ Plan for Chico State University 

California State Universitv, Chico, 
has developed a unique plan to build a 
major concert pipe organ for its 1200 
seat Laxson Auditorium. The organ will 
be built in its entirety on the University 
campus. Native craftsmen and local ma· 
terials will be used as much as possible 
so that the instrument will truly be a 
part of the community where it is built, 
seen, played, and heard. This may be 
the first organ in history constructed in 
its entirety on a university campus and 
is one of a very few complete on·site 
organ projects attempted since the mid· 
dIe ages. 

The University has invited organ 
builder Munetaka Yokota, innovator of 
this plan, to design and build the organ, 
assisted by faculty, students, local crafts· 
men, and one or two specialized assist· 
ants. Munetaka Yokota has recently 
completed a five year association with 
John Brombaugh and Company of Eu· 
gene, Oregon. Prior to his work with 
Brombaugh, Yokota apprenticed with 
Hiroshi Tsuji in Japan and then studied 
some of the important historical organs 
of Europe. He thus brings a combina· 
tion of historical and theoretical knowl· 
edge along with practical strengths to 
the C.S. U.c. project. 

Yokota's philosophy stresses the im· 
portance of the spirit of community 
effort and the principle of nature, and 
this is the reason he intends to use local 
craftsmen and local materials as much 
as possible. Some wood from Chico's 
famed Hooker Oak tree (one of the 

1 

ORGEL.BAU SP.Pa'H 

Scheerer Str. 14a 
0·7947 Mengen 
West·Germany 

Sacramento Valley's largest oak trees­
felled by lightning several years ago) 
will be used in the project as well as 
local walnut and almond wood and 

.bone from cattle grown on the Universi· 

ty Farm. By making most of the parts 
by hand and building on site Yokota will 
be able to constantly test the results of 
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each phase of the project. He began his 
work in Chico in September of 1984 and 
plans to complete the project in time for 
the University's Centennial Celebra· 
tions in 1987. 

Several different areas of the Univer· 
sity will be involved in the organ pro· 
ject. Part of the Art Department's sculp· 

FREDERICK A. HERMES 
PIPE ORGAN SERVICE 
• New Organs 
• Tuning & Maintenance 
• Restoration 
• Installation 
• Service Contracts 
• Rebuilding 

Route 2. Box 34B 
laValle. Wisconsin 53941 Phone: (608) 985-8191 

ture lab will become a pipe making 
facility. Thousands of pounds of tin and 
lead will be melted, poured, and shaped 
by hand to form the organ's 2,000+ 
pipes. An art professor is -helping set up 
the operation and will assist Mr. Yokota 
with the metal pipe casting. Many of the 
wooden parts of the organ will be made 
in the Performing Arts Center scene 
shop. Students from Music, Art, Indus· 
trial Technology and other fields are 
assisting in many phases of the project. 

The organ will have between thirty 
and forty stops. Its physical appearance 
and tonal disposition will be fashioned 
after the classic instruments known and 
played by J.S. Bach, including those of 
Gottfried Silbermann and Zacharias 
Hildebrandt. The instrument will rest 
on a large platform provided with air 
casters, allowing it to be moved safely 
and easily to the various positions re· 
quired for teaching, practice, storage, 
and a variety of performance situations. 
The University has engaged R. Law· 
rence Kirkegaard as acoustical consul· 
tant for the project. University Organist 
David Rothe is the project coordinator. 

The University is seeking donations of 
funds, raw materials and skilled labor. 
Yokota plans to offer a course in organ 
building once the project is well under· 
way. Persons interested in studying or· 
gan building, especially those with 
woodworking skills, are encouraged to' 
contact Munetaka Yokota or Dr. David 
Rothe, c/o Music Department, Califor· 
nia State University, Chico CA 95929. 
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The Pedal Piano, Part III (Conclusion) 

After Schumann 

Robert Schumann's three collections for pedal pianol (Studien, Op. 56, Skizzen, 
Op. 58, and Seehs Fugen ilber den Namen BACH, Op. 60) are well-known to 

most organists. Less well-known, perhaps, is the fact that a surprising number of 
other nineteenth- and early twentieth-century composers and pedagogues also spec­
ified the pedal piano as an option in the performance of their keyboard works and 
actively promoted use of the instrument as a means of gaining pedal fluency. 
Appearing in a variety of forms, this little-known instrument served as a valuable 
practice aid-as well as occasional performance medium-for several generations 
of organists and other keyboard players. Not only as an item of historical interest, 
but as a pedagogical matter, the pedal piano deserves greater attention. With that in 
mind, let us examine the instrument outside Germany and its role in keyboard 
music after Schumann. 

The Pedal Piano in France 
In France, the piano it pedalier en­

joyed even greater success than in Ger­
many. In 1845, the year of Schumann's 
compositions, the Revue de Danjou 
speaks of artists and amateurs "who 
have had a keyboard with pedals in cou­
plers adapted to their pianos,"2 and by 
1850, the popularity of the instrument 
in France had reached a peak. 

The earliest use of the pedalier in 
France- seems to have occured with 
Alexandre-Pierre-Fran<;ois Boely (1785-
1858), organist at St. Germain-I'Auxer­
rois. Perhaps Boely's long-standing ad­
miration for Bach, plus his desire to 
raise the level of pedal technique in 
France, inspired him toward use of the 
instrument. As early as 1817, it is known 
that he owned a pedal piano, making 
him perhaps one of the first Frenchmen 
to claim its use: 

The uninterrupted playing which he prac-

ticed constantly on the piano was that of 
the organ, and in order to be able to study 
at his home all the works of Bach, he had a 
piano built for him, equipped with a key­
board of pedals, which seems to have been 
one of the oldest records of a pedalboard 
piano.:3 

Boely's use of the pedalier, while ear­
nest, apparently attracted few disciples. 
In 1846, the Revue de la Musique Reli­
gieuse, Populaire et Classique wrote the 
following: 

... [But] the greatest results that M. Bool)' 
obtained in the study of the organ are still 
a mystery for the rublic. It is necessary to 
mention, first of al , an ease of execution at 
the pedal piano which has placed him in a 
position to struggle with success against 
the tremendous difficulties that the organ 
works of J. S. Bach present.~ 

Boely's sole published writing for the 
pedal piano dates from 1854 (although 
many of the works were composed as 
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early as 1830-35) and contains pieces 
suitable for either pedalier or organ.5 

Certainlr' the presence of many non­
liturgica works causes the collection to 
occupy a unique place in the composer's 
output, possibly justifying the inclusion 
of the pedalier as a performance option. 
Whatever the reason, Boely stands alone 
among his countrymen as an organist 
who actively promoted pedalier use and 
study, and his long-standing association 
with the instrument would tend to dis­
credit his inclusion of it for economic 
reasons alone.6 

Still other French organists advocated 
use of the instrument as a means of 
achieving pedal dexterity, including Ni­
colas-Jacques Lemmens (1823-1881), 
founder of the modern school of pedal 
technique. Lemmens' early use of a 
pedal piano is described by Aristide 
Cavaille-Coll in a letter to F. J. Fetis, 
May 21, 1850: 

Mr. Lemmens will surely tell you of a 
magnificent Erard piano with pedal key­
board, which he tried in the 'shop of that 
distinguished builder [Erard]. Mr. Erard 
was no less honored than we to hear his 
instrument resound under the skillful 
hands and no less skillful feet of the organ 
professor. Mr. Erard spoke to Mr. Lem­
mens of his intention of sending to Brussels 
one of these fine instruments, so that it 
may be heard to such good advantage.; 

Yet another organist who profited 
from pedal piano practice was Cesar 

Karrin Ford 

Franck, who, on February 28, 1852, 
received a Pleyel upright pedalboard 
(No. 25,655), shortly after his appoint­
ment to St. Clotilde, no doubt to correct 
the deficiency which resulted from the 
pianistic bias of his earlier training. 8 

The tiny pedalier repertoire received 
its final expansion through the works of 
Charles Henri-Valentin Alkan (1813-
1888), who also performed extensively 
on the instrument, and Charles Gounod 
(1818-1893), who wrote two works for 
pedalier and orchestra. 

The Pedal Piano 
in the Twentieth Century 

Although little more was written for 
it, the pedal piano continued to be used 
into the early years of the twentieth cen­
tury, both for performance and prac­
tice. The blind English organist Alfred 
Hollins (1865-1942) gave a recital on a 
pedal piano at the 1885 Music and 
Inventions Exhibition in London, later 
writing of his experience: 

Hopkinsons, the well-known piano mak­
ers, engaged me to give a recital on a 
grand they were exhibiting. It had a 
pedalier attachment, placed beneath it, 
which was in effect a separate grand com­
prising only two-and-a-half octaves-from 
the lowest C to F, the fourth line in the 
bass stave-with a pedalboard instead of 
keys'!> 

Nevertheless, it was in France where 
pedal attachments continued to find 
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their greatest popularity as practice 
aids. Many outstanding composers and 
organists used pedaliers to improve pe­
dal facility, passing its technique to 
their students in turn. One of the many 
players who received his earliest train­
ing on the instrument was Marcel 
Dupre, who describes his pedal piano: 

My mother's small dowry was used to buy 
a Pleyel baby grand piano. On the first 
floor there was a sitting room, and here 
my father placed the piano, attaching to it 
a pedalboard which had belonged to his 
first teacher, AlOys Klein. I had, from the 
age of two, my own little corner. Seated in 
my small bamboo chair ... I was capti­
vated by my father's pedal playing and 
began to dream about playing the or­
gan.1II 

Dupre continued to use a pedalier for 
composing, later writing: 

When my godfather learned of my ap­
pointment to Saint-Vivien, he was very 
proud and wanted to reward me. He 
bought a house at Saint-Valery-En-Caux, 
and made it available. Halfway down a 
hillside garden ... stood an old barn which 
we converted into a music room. A prac­
tice pedal board was brought from Rouen. 
There I worked and composed. I I 

Other French organists also made use 
of pedal attachments. Charles-Marie 
Widor (1844-1937) owned an Erard 
pedalier which he used for teaching and 
practicing, keeping it beside a large 
.grand piano in his den. 12 Louis Vierne 
(1870-1937), Widor's outstanding con­
temporary, also used a pedalier while a 
student to develop a strong pedal tec'h­
nique. In his recollections, Vierne 
speaks of his pedalboard: 

My aunt Colin had obtained for me from 
Gustave Lyon, President of the House of 
Pleyel, a pedalboard at an exceptionally 
low price: 360 francs payable in 36 

mon!hly installments. When I arrived [at 
the Ecole Nationale de Musique], I found 
the instrument installed under my piano. 
It was the surprise that the good-hearted 
lady had talked about at the time of her 
last trip to Paris, when she had come to see 
me at the Institution. It gave me great 
pleasure. It is on this instrument that I did 
my four years of practice during the time 
spent at our great Ecole Nationale de 
Musique. I :1 

By the 1920's, leading American art­
ists who were travelling to Paris for 
study with Dupre, Widor, and Vierne 
encountered their first contact with a 
pedal piano. Alexander Schreiner, who 
studied with Vierne and Widor in the 
mid-twenties, highly recommended pe­
dal piano practice after his experience 
with the instrument.l-l Like Schreiner, 
the late Arthur Poister also studied in 
Paris with Dupre on two separate occa­
sions (1925-26 and 1927-28), Practicing 
eight to ten hours a day on a rented 
pedal piano, he learned the complete 
Bach and Franck organ works, forming 
the basis of a solid pedal technique. IS 

Yet another organist whose early 
study in Paris undoubtedly introduced 
him to the value (if not the necessitx!) of 
pedal piano practice was Albert 
Schweitzer. After moving to Africa, he 
continued to practice regularly on pia­
nos with pedal attachments in both 
Lambarene and Giinsbach. LIFE Maga­
zine, in two different articles on Dr. 
Schweitzer, describes a pedal piano pre­
sented to him by the Paris Bach Society. 
The instrument was lined with zinc to 
make it ant-proof. lti 

The Decline of the Pedal Piano 
Despite the advocacy of outstanding 

composers and pedagogues over a num­
ber of years, the pedal piano failed to 
remain more than a fleeting success as a 
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concert instrument. Pedal mechanisms 
were often clumsy to transport, difficult 
to tune, and noisy to master. Even as a 
practice device, the advent of automatic 
organ blowing diminished its utility. As 
the keyboard compass grew, moreover, 
the presence of pedals lost its original 
raison d'etre, and newer, more popular 
home instruments such as the player 
piano and harmonium proved to be 
more enduring rivals for public appeal. 

Perhaps the greatest difficulty befall­
ing the pedal piano was simply one of 
human limitation. It was impossible to 
achieve with the feet the touch required 
by the hands. Even if the performer 
played without shoes (a frequent solu­
tion), the most sensitive feet could pro­
vide nothing which equalled manual 
touch. In the words of J. A. Fuller-Mait­
land, "There must always be a dry, hard 
tone, which is not compensated, as in 
the organ, by power of sustained 
sound. "Ii Lacking the sophistication and 
justification to keep abreast of changing 
times, the pedal piano gradually faded 
from use. With the demise of the instru­
ment, most of its music unfortunately 
suffered the same fate. Today, only the 
Schumann works are actively per­
formed; the rest of the repertoire has 
faded into oblivion. 

In perspective, it would seem that 
through the surprisingly many years of 
its existence, the pedal piano underwent 
a gradual evolution, from practice in­
strument to concert instrument and 
back to practice instrument once again. 
At its height, it was perhaps more com­
mon than previously imagined, owing 
to the great number of advertisements 
which appeared for it and endorsements 
by leading teachers and composers. Per­
haps the instrument itself had more 
merit than did the literature provided 
for it, and different literature would 

have altered the course of events. At any 
rate, both the instrument and its reper­
toire added a significant, if often over­
looked, dimension to the lives of many 
19th- and 20th-century musicians. • 
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The Organ Historical Society National Convention 

Chicago, IL 20-23 August 1984 

~
right, sunny days with delightfully cool breezes, a score of interesting, often 
remarkably beautiful organs, brilliant playing, friendly faces of old friends, and 

aultless organization characterized the 1984 Organ Historical Society National Con­
vention in Chicago, August 20-23. As I write this account I frequently dip into the 
handsome program book to refresh'my memory. Meticulously researched by Michael 
D. Friesen, E. A. Boadway, and Timothy E. Smith, designed by editor Alan M. 
Laufman, and copiously illustrated with the fine photography of William T. Van Pelt 
III and Thomas A. Burrows, it is far more than a guide or souvenir of the convention. 
The biographies of the organ builders and of the performing artists, the accurate and 
detailed description of the organs, and the stylish programs will be valuable to 

historians far into the future. 
The sweet, mellow sounds of Johnson Composer program of the Great Lakes 

& Son's Opus 690 in Lincoln Park Pres- Arts Alliance, which swept us away. 
byterian Church softly stole upon our Composer Downing combines a won­
ears in a most appropriate opening for derful harmonic sense with a sure han­
the convention Monday night. William dling of the organ idiom; this work was 
C. Aylesworth proved himself most sen- one of the best new pieces in quite some 
sitive and deft in handling the subtly time. Only the final Fantaisie-Grands 
blended colors of a Johnson" tonal Jeux, which was by no means graceless, 
scheme. In this "Johnson" city (63 or- seemed less than inspired. 
gans bore that nameplate in Chicago) no It is an OHS tradition to sing a hymn 
sounds could be more suitable as an at every church we visit. After all, it is 
introduction to the rich exploration of for hymnsinging that most organs are 
Chicago o~gans that followed. My fa- purchased. But seldom have we been so 

played by Dana Hull in Maurice 
Greene's Voluntary No.8 in C Minor. 
Her brief program was well chosen; the 
summery sound of cicadas provided a 
sultry sonic accompaniment outside. 

At the General Board Offices of the 
Church of the Brethren in Elgin we had 
delightful refreshments and a chance to 
learn about this interesting faith. The 
little organ in the chapel was of special 
fascination. Built by Johann Christoph 
Harttman of Germany in 1698, it is one 
of the oldest organs in America, and 
may have reached this country in 1817. 
It was restored in 1976 by John Brom­
baugh & Company, and has a bright, 
naive sound. I especiallx enjoyed Noel 
Goemanne's Partita on 'Simple Gifts", 
played by Elizabeth Towne Schmitt. 

The next organ, in Immanuel United 
Church of Christ of Streamwood, was 
built in 1888, probably by Emil Witz­
mann of Chicago. It was played sensi­
tively and witli conviction by Naomi 

George Bozeman, Jr. 

sound, we have only to play Buck, fol­
lowing his meticulous registrations. His­
tory's verdict has been pretty accurate 
regarding the merits of most of these 
works. Buck is by far the best of the" 
composers represented, although John 
A. West's once famous Melody in C 
Major has an ingratiating tune. The 
rest? Simply period pieces-now only 
curiosities with quite faded charms. 
Riibsam's Improvisation on "Chicago" 
will likely also fade, but fresh, it was 
vivid and charming. 

Wednesday began at St. Dominic's R. 
C. Church where Marilyn K. Stulken, a 
very tidy, reliable player, demonstrated 
a Hinners of 1922. What could have 
been a routine-sounding organ was 
transformed by the best acoustics I 
heard all week-rich and generous re­
verberation, yet perfectly balanced and 
permitting good clarity. 

The next organ, Lyon & Healy's Opus 
175 of 1905, was pedestrian-sounding, 

Witzmann at Immanuel U.C.C., Streamwood· Pullman United Methodist Church· Scottish Rite Cathedral· 

vorite in this program was the Reger 
Benedictus, but Karel Jirak's Music of 
Mourning for organ and viola featuring 
Henrietta Nance as soloist was a reward­
ing new work. 

For contrast, we walked to nearby 
Saint Clement's Roman Catholic 
Church to hear Joseph H. Downing play 
a new Casavant. Unlike the preceding 
Johnson organ, this instrument is blessed 
with spacious acoustics, and Casavant, 
further aided by a commanding rear 
gallery placement, has achieved a rich, 
warm sound of great beauty, especially 
in the voluptuous flutes. Downing is a 
fine performer but it was his Livre 
d'Orgue, specially commissioned for 
this occasion by the Chicago-Midwest 
Chapter of the Organ Historical Society 
with additional funding by the Meet the 

George Bozeman, Jr., a native of Tex­
as, is an organbuilder in Deerfield, N H. 
He has been active in the Organ His­
torical Society, and is also well-known 
as a recitalist. 
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uplifted as we were singing When in 
Our Music God is Glorifted with music 
by Joseph Downing and words by Fred­
erick Pratt Green. It was voted the best 
hymn of the past twenty years (by a 
landslide) at the Hymn Society of 
America's 1984 National Convocation 
held in Chicago this summer. 

Tuesday morning we stepped into 
luxurious air-conditioned busses for a 
tour that took us west and north of the 
city. Our first stop was at Saint Mary's 
R. C. Church in Buffalo Grove where 
Peter Crisafulli beautifully demon­
strated a surprisingly versatile one-man­
ual organ built by the Wisconsin Pipe 
Organ Factory in 1904. A special treat 
was Beethoven's Praeludium durch alle 
Tonarten; Mr. Crisafulli's hymn, Come, 
Thou Holy Spirit, Come, was also a 
delightful surprise. 

Saint Mary s R. C. Church in Hunt­
ley, with its 1864 Pilcher Brothers or­
gan, was the next stop. The oldest Chi­
cago-built organ heard in the conven­
tion, its charming "old English" Open 
and Stopped Diapasons were beautifully 

Rowley; John Panning provided hand­
pumping. The organ has a very brave, 
Germanic sound, including a fine, blar­
ing trumpet. 

The evening program, at the Scottish 
Rite Cathedral, gave us our first oppor­
tunity of the convention to hear a truly 
monumental instrument, E. & G. G. 
Hook's Opus 794 of 1875. One of Chica­
go's finest performers, Wolfgang 
Riibsam, served up an extensive pro­
gram, opening with a curiously Buxte­
hude-like Passacaglia by Mendelssohn. 
Widor's Trois Nouvelles Pieces were 
delightful-the Mystique evocative, 
and the Classique d'aujourd'hui dem­
onstrating the swiftness and precision of 
Hook's pneumatic assist on the Great 
manual. The Bach Prelude & Fugue in 
A Major exhibited quiet, sparkling 
combinations. 

After intermission the program was 
devoted to "Chicago Music," somewhat 
less successful on the whole. Dudley 
Buck's Idylle (1871) was a good choice, 
well played. If we want to know how an 
organ of this type was intended to 

suffering from practically no acoustics . 
at all. Jerome Butera and Donald 
Wright wisely chose a humorous ap­
preach, eliciting gales of laughter, but 
their performance of two pieces by Clif­
ford Demarest for organ and piano pro­
vided some solid musical substance. I 
would like to hear these pieces on more 
rewarding instruments. Likewise, the 
Allegro con brio from Dudley Buck's 
Grand Sonata in E-flat, one of the 
finest 19th century American pieces for 
organ, demands a more felicitous envi­
ronment for its success. 

Our second Johnson organ of the con­
vention was disappointing to see, no 
pipes visible, tucked away on the right 
side of the chancel in the Mayfair 
United Methodist Church. But its bold 
sounds were ideal for Gary L. Zwicky's 
fine playing. Horatio Parker's Revery 
was a nice piece, tuneful and idiomatic, 
and his Scherzino even nicer, with love­
ly "fluting" from the Melodia, exciting­
ly and fluently played. Home, Sweet 
Home, dedicated to his friend W. H. 
Johnson by Dudley Buck, deserves a 
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higher regard than it is likely to receive. 
Mr. Zwicky negotiated its technical de­
mands with aplomb, and brought out its 
beauties well, but crass as we are, we 
titter and smile knowingly, to pr vent 
being genuinely affected by its truly 
beautiful harmonies and Buck's inspired 
treatment. 

Holy Trinity R. C. Church elicited 
"oohs' and "ahs" as we entered, its 
interior a riot of colors, perhaps not 
exactly coordinated, but rather all­
inclusive, on the principle of the rain­
bow. David Porkola gave a dashing, sty­
lish performance of a StateLy Proces­
sional and Suit for Organ by Eric 
DeLamarter. The Suit is a particularly 
good work, and was well-served by one 
of the most fascinating organs of the 
convention. Louis H. Van Dinter built 
the organ in 1909 and fortunately its 
electrification in 1957 did not alter the 
fine tonal qualities. In my opinion this 
instrument is potentially one of the 
finest gems in the city. 

Timothy E. Smith played our third 
Johnson, and I was particularly taken 
with the ever fresh Johnson sound in 
Hindemith's Sonata Ill. I was struck by 
how the Swell Dolcissimo 8' and Fugara 
4' sounded like a complete but distant 
chorus. 

Hot off the presses for this convention 
was The Johnson Organs by John Van 
Varick Elsworth. Edited by Donald R. 
M. Paterson and published by The Bos­
ton Organ Club Chapter of the OHS, 
'this long-awaited book is well worth the 
wait. Informative J t entertaining, 
beautifully illustrate with sharp pho­
tos, it was a wonderful companion while 
touring Chicago, a "Johnson town." 

The major offering of Wedne day 
was at the Pullman United M thodist 
Church, where Douglas Reed preSided 
over Steere & Turner's Opus 170, 1882. 
It was a beautiful scene as the bus pulled 
into Pullman Place at dusk, and we 
were greeted by the local congregation. 
Mr. Reed opened with a brilliant per­
formance of Vierne's Toccata from the 
Pieces de Fantaisie. I could have fore­
gone the Sweelinck Dances, not particu­
larly well-suited to this instrument. 
Douglas Reed's fine playing kept our 
attention from flagging, tired though 
we were. 

The second major commissioned 
work was Alan Hovhaness' Organ Sona­
ta No.2, "Invisible Sun", with funding 
provided by the Illinois Arts Council, 
the Chicago-Midwest Chapter of the 
OHS, and the Chicago, Fox Valley, 
North Shore, and Northwest Surburban 
Chicago Chapters of the AGO. Its orien­
tal harmonies and moody mysticism 
were interrupted (or accompanied?) in 
the second movement by a distant train 
whistle somewhere outside the church, a 
sound which struck me as the stereotyp­
ic American sound of mysticism, a 
sound once heard all across these prair­
ies, full of the promise of far away 
places. (Later a plane, probably taking 
off from Midway Airport, added its 
modern racket, but the matter-of-fact, 
ugly sound evoked no mystery.) 

Hovhaness' music is not especially 
interesting in the sense of being loaded 
wjth striking detail or clever manipula­
tions. It simply flows forth, perhaps like 
some religious chant, working, if it 
works at all, on some subconscious level. 
It strikes me as being at odds with our 
equal temperament, the rather unso­
phisticated chordal progressions seem­
ing to cry out for the instability of shift­
ing purities to relieve their static charac­
ter. I was particularly gratified to find 
this and the Joseph Downing pieces such 
rewarding works. The Chicago-Midwest 
Chapter is to be congratulated for their 
enterprise in commissioning them. I 
hope this will become a feature of 
future conventions. 

In Dudley Buck's The Last Rose of 
Summer, the tonal language (one of the 
most distinctive and original in music 
history) has a wistful, mystical quality as 
American as the sound of a train whistle 
across the prairies. This music is exqui-
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sitely tricky to play but Reed had it 
under perfect expressive control. 

It is frightening to contemplate play­
ing a difficult new work when the com­
poser is looking over your shoulder, but 
when the composer can be so sublimely 
silly as William Albright perhaps it isn t 
quite so bad. His The King of Instru­
ments was a grand close to a fine pro­
gram and a great day. 

Thursday morning, the charred rem­
nants of the right tower of Our Lady of 
Sorrows R. C. Basilica gave the neigh­
borhood an aspect of war devastation. 
The fire had occurred on the first day of 
the convention and there were anxious 
moments until it was ascertained that 
the damage didn't affect the organ, 
Lyon & Healy's Opus 90 of 1902, and 
that we would be able to hear it after all. 
Brian P. Franck is a very gifted per­
former, particularly in the grander liter­
ature, and he gave us some generous 
samplings. I was charmed by the Im­
promptu from Vierne's Pieces de Fan­
taisie, and the lovely, seraphic voice of 
the Stentorphone in Franck's Fantaisie 
in C Majeur. George W. Lyon 's (of 
Lyon & Healy) Waite's Grand March 
was entertaining, although I doubt one 
could march to it. 

Millard Congregational Church is the 
only bilingual Congregational church in 
Chicago, and is in a neighborhood 
called La Villita. A welcome by neigh­
borhood leaders evidenced a fine sense 
of pride in their efforts to knit the area 
into a strong social fabric. Wonderful 
Mexican-style murals including a 
trompe l' oeil window, all in bright 
colors balanced the sturdy J. W. Steere 
& Sons organ of 1893 on the other side 
of the chancel. Kristin Johnson's crisply 
garnished performance of the rococo 
Variations on 'Ah, Vous Dirai-je, Ma­
man" by Johann Christoph Friedrich 
Bach was echoed visually by th beauti­
ful murals. 

The W. W. Kimball Opus 6949 of 
1927 in the First Baptist Congregational 
Church was another monumental in­
strument. The program booklet had 
warned us that it was also unusually 
powerful and so it was, especially the 
thundering 32' Diaphone. James Ham­
mann exploited its riches well, especial­
ly in the beautiful Sonata No. 1 in D 
Minor of Guilmant. 

James Mosby Bratton brought us 
some beautifully musical moments, esp­
cially in Joseph Bonnet's Romance sans 
Paroles No.8, a charming work. But the 
sad condition of the 1892 Farrand and 
Votey, Opus 119-at the Episcopal 
Church of the Epiphany-required not 
only all of Professor Bratton's skill, but 
also our indulgence as well. The organ 
undoubtedly was once quite beautiful, 
and could be again. Only the faithful 
ministrations of the organist, Walter 
Whitehouse, has kept it playing at all. 
One wonders at the wisdom of tacking 
on a horizontal reed at the rear of th'e 
church in 1979, itself evidently already 
malfunctioning, when so much greater 
benefits would derive from restoring the 
old organ. 

We had been warned about how loud 
the Kimball organ in First Baptist Con­
gregational Church was, but I certainly 
was not prepared for the 1891 Frank 
Roosevelt, Opus 494, in St. James R. C. 
Church. Perhaps I should have been as I 
have listened many times to William 
Aylesworth's beautiful recording of 
Guilmant on this organ, but even a fine 
recording like this one does not provide 
perspective on the relative loudness of 
the sound. The tone of this organ is, 
quite simply, overwhelming. Even the 
Great Open Diapason 8' alone is so loud 
as to be almost painful, but in spite of 
the sheer decibel level it is a most beau­
tiful and refined sound. Everything 
about this essentially small instrument is 
big, grand, intense, impassioned, and 
elegant. Michael Surratt was at his best 
in Reger's Benedictus the only piece 
repeated in the convention. It made a 
fascinating contrast to Bill Aylesworth's 
earlier performance on a mildly voiced 
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Johnson. The colors wer quite similar, 
the harmonic richness also, but the Roo­
sevelt sound was far mor powerful. 
David McCain's chime program was 
pleasant listening as we stood outside in 
the afternoon sun, braced by strong 
winds off Lake Michigan. 

The dulcet tones of the Double Dud­
ley Buck Quartett (these performers are 
usually at home in Renaissance litera­
ture) provided a welcome relief from 
pure organ music, although a handsome 
positive built by Martin Ott provided 
some soft accompaniments. The singers 
were very good and very funny in this 
delightful post-banquet performance. 

The final concert was on another suit­
ably monumental instrument, Austin 
Opus 558, 1915, in the Medinah Tem­
ple. Lois Regestein' s sure fingers and 
feet treated us to a stylish interpretation 
of Gigout's Grand Choeur Dialogue. A 
rapt audience listened as a kaleidoscope 
of color illumined Handel's Water Mus­
ic, transcribed by Carl McKinley. Ms. 
Regestein was the only convention artist 
who programmed one of Chicago's best 
known composers, Leo Sowerby, r pre­
sented here by his beautiful Requiescat 
in Pace. 

The history of the Organ Historical 
Society has in some ways paralleled the 
growth of our country, or at least its 
musical development. The Society be­
gan as primarily a group of enthusiasts 
in Pennsylvania and New England with 
few members from other states. When] 
first began attending conventions there 
were precious f w members hom Illi­
nois. The rapid rise to prominence of 
the Chicago-Midwest Chapter in Soci -
ty affairs is completely vindicated by 
the results of this fine convention. Spe­
cial thanks are due to William C. Ayles­
worth, Convention Chairman, and Su­
san R. Friesen who was in charge of the 
recitalists, Julie E. Stephens who made 
the physical operation of the convention 
run so smoothly, and to th entire Chi­
cago-Midwest Chapter. The breezes off 
Lake Michigan are a delightful feature 
of the Windy City but those puffs of air 
which have been so lovingly directed by 
Johnson, Kimball, Van Dinter Hinners) 
Lyon & Healy, et al.) will charm memo­
ries for a long time. • 

• Photography by William Van Pelt 
tPhotograpby by T.A. Burrows 
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Astronomy in Buxtehude's Passacaglia 

Measure and Number in Ostinato Works Piet Kee 

"Thou hast ordered all things in measure and number and weight." This text 
from The Wisdom of Solomon 11:20 (Apocrypha) is rather often heard at the 

moment. In our age of reorieptation to old values more attention is gradually being 
paid to measure and number in old arts. There exists much misunderstanding, 
however, about the function of number in early music. At the mention of the word 
"numerology" many people have frightful visions of complicated calculations 
which spoil one's pleasure in the music and hinder one's approach to it. The term 
"cabbalistics" is particularly loaded. Counting of notes and bars-often all the notes 
in certain voices of a composition-can produce results which have little to do with 
music. The Jewish cabbala, which originated in the Middle Ages and from which 
the word cabbalistics is derived, has known many opponents. The "Christian" forms 
of cabbalistics are even more controversial. It is known that Luther was opposed to 
them. Transference of cabbalistics to the field of music is a Jet more precarious 
undertaking. The cabbalistic theories on early music are, indee , largely founded on 
speculation. 

Genuine numerology is a different matter and emanates from life itself. There 
is much historical information about this, going back to the most ancient cultures. 
The numbers 1, 2,3, 4, 5, 6, 7, 8 form the basis, of which the numbers 1-6 are the 
most fundamental. I would mention very briefly here some of the meanings: 

1 the source; the number of the divinity 
2 an additional dimension, e.g., man and woman, heaven and earth 
3 the third dimension; the child stems from man andwoman. Various religions 

recognize a trinity. A tripartite structure is also evident in the human body. 
4 number of matter, earth; the four elements, the four winds 
5 fertility; the five senses 
6 the holy number three doubled, a perfect number 
7 mystical number, number of rest; the seven planets. The seventh harmonic 

causes a dissonance. This number is often omitted in the series 1-8. 
8 number of fullness; rebirth. 

The numbers were observed in the cosmos and nature. The first 8 harmonics 
played an important part in this. Although it was only at the beginning of the 18th 
century that harmonics as such were determined, Pythagoras was acquainted with 
the ratios of this natural phenomenon. The Greek scale with its two tetrachords is 
also an example of the series 1-8. The eight Medieval modes illustrate this equally 
and have more than a little to do with the symbolism of these numbers. 

From these eight primary numbers (called "small natural numbers" in modern 
mathematics) originate all greater numbers by addition or multiplication. 

In my article, "The Secrets of Bach's Passacaglia,"l I have demonstrated that 
Bach probably based his Passacaglia on two chapters of Andreas Werckmeister's 
book Musikalische Paradoxal-Discourse, in which the numbers 1, 2, 3, 4, 5, 6, 8 are 
dealt with in particular. Werckmeister calls them Radical-Zahlen (root numbers). 
Bach not only takes these numbers as the point of departure for the structure, but 
also appears to employ the same symbolism as Werckmeister attributes to them. It is 
remarkable that the numbers also occur in Bach's work as harmonics: each group of 
variations begins with one of the harmonics 1, 2, 3, 4, 5, 6 and 8 in progressive order. 
The major tl1ird of the fifth harmonic is replaced here by a minor third, since in 
early music a passacaglia by definition was in a minor key. (I did not mention this 
reason in the article but I wish to emphasize it here.) I also contended that Bach 
composed his Passacaglia "in memoriam" Buxtehude and to this end cited Buxte­
hude's Passacaglia and Ciacona in c minor. 

In reaction to the above-mentioned article, several colleagues have supplied 
information which supports these views in a surprising manner. Peter Williams 
drew my attention to his contribution to the Bach-Jahrbuch 1982, from which it 
appears that Bach must have known Werckmeister's Orgelprobe so well that he 
quoted it verbatim in his organ reports.2 Michael Radulescu advised me of the fact 
that the root numbers 1, 2, 3, 4, 5, 6 occur on the seal of Mizler's Societat der 
Musikalischen Wissenschafften, of which Bach became the 14th member in 1747. 
In L. Chr. Mizler's Musikalische Bibliothek this is described as follows: 3 

Der Cirkel der durch die drey Winckel eines gleichseitigen Dreyecks gehet und die musi­
kalischen Zahlen 1. 2. 3. 4. 5. 6. in sich halt, und urn welchen Bienen fliegen, ist das Siegel 
der Societat der Musikalischen Wissenschafften welches den Fleis der Societat, die Musik 
durch den Mathematic und Weltweiszheit zu verbessern, vorstellet. 
(The circle which passes through the three corners of an equilateral triangle and which 
contains the musical numbers 1, 2, 3, 4,5,6 around which bees fly, is the seal of the Society 
of Musical Scholarship, representing the zeal of the Society, which is to advance music by 
means of mathematics and philosophy.) 

The numbers 1-6 mentioned here are the same numbers which determine the 
basic structure of Bach's Passacaglia: there are six groups of variations. 4 The sixth 
group contains 2 x 3 variations, which can be envisaged as two equilateral triangles 
together forming a regular hexagon. 

The fact that the industrious bees surrounding the six numerals build up their 
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honeycomb by nature in regular hexagons is apparently left to the intelligent reader 
in the above description. The seal of Mizler's society deserves the greatest attention. 
It is a proof that the "Radical-Zahlen" occupied a position of honor in the "Musi­
kalischen Wissenschafften." The study of mathematics is also mentioned in the 
description. Here one can still detect the tradition of the artes liberales, the seven 
"liberal arts," of which the quadrivium consisted of arithmetica, geometrica, 
astronomia and musica.5 The triangle within the circle and the hexagons seen by 
the intelligent reader represent the geometrica, while the numbers 1-6 are the 
foundation for the arithmetica. It is incomprehensible that these subjects are so 
neglected in the study of early music. They are often bound up with the very being 
of the compositions and with the roots of the structure. In this study the relationship 
of the artes liberales(in which astronomia and rhetorica may not be neglected) is 
for me an indispensable condition in trying to reach the essence of the music. 

The main subject of the present study, not directly concerned with Bach's organ 
works at all, nevertheless confirms again my view of his Passacaglia. I have come to 
the conclusion that there must have been a tradition in the 17th and 18th centuries 
in which the number of variations of a ciacona or passacaglia was determined by the 
figured numbers and in particular by the triangular numbers. Bach conformed to 
this tradition in his Passacaglia. Buxtehude's Passacaglia, too, appears quite clearly 
to be based on a triangular number. 

If number had such a prominent function in early music, then it must be strongly 
evident in musical forms which give occasion to it. This is preeminently the case 
with the passacaglia and ciacona. The repetition of the ostinato theme at constantly 
recurring regular intervals is an open invitation to count and "measure." From the 
literature on these forms, however, there appears to be hopeless confusion about the 
method of counting. Most writers take the number 20, not 21, as the point of 
departure in Bach's Passacaglia. Hedar assumes that Buxtehude's Ciacona in c 
minor has 34 variations, while 38 are usually counted. 6 Does Pachelbel's Ciacona in 
d minor have 17, 16 or 15 "variations?" 

Yet we may assume that these masters "ordered" according to measure and 
number. But how did they do it? To investigate this question was the most impor­
tant reason for this article. It has resulted in surprising discoveries and conclusions, 
which substantially deepen the insight into the music and therefore offer better 
prospects for its instrumental interpretation. 

The Triangular Numbers 
Figured numbers are created by adding up series of numbers. In the first place, 

obviously, the "natural" progression of numbers can be employed: 1, 2, 3, 4, 5, 6, 
etc. When this is worked out on paper, geometrical figures can be formed. Adding 
up 1, 2, 3, 4, 5, etc., then produces an equilateral triangle, the most elementary 
figure which can be made by joining lines: 

• 
• 3 

• • 6 

• • • 10 

• • • • 15 

• • • • • 21 

• • • • • • 28 

• • • • • • • 36 

In antiquity the triangle was considered the most important geometrical figure after 
the circle and represented the divine (and the Trinity). In Pythagorean thinking the 
triangle numbers were "holy" numbers. Each enlargement of the above triangle­
especially that with the first four numbers-produces a number which is of funda­
mental importance in nature and in culture. The numbers 3 and 6 lead to the 
duodecimal system, manifest in the cosmos and in time: 12 signs of the zodiac, 12 
months, etc. The number 10 leads to the decimal system, found for instance in the 
human body: 10 fingers, toes, etc. 

The triangular numbers also produce the "perfect" numbers, the numeri perfec­
ti. Here the number is equal to the sum of the divisors. Below 1000 there are only 
three perfect numbers: 6,28, and 496 (6 = 3 + 2 + 1; 28 = 14 + 7 + 4 + 2 + 1). 
A special value has traditionally been attached to this. The perfection of the number 
6 is the reason why it has been used so often for artistic and cultural creations: 6 
sonatas, 6 concerti, 6 suites, etc. A deep cosmic relation exists between the number 
28 and the moon: the "lunar month" has 28 days (this is the customary approxima­
tion-see below). The life of the human being is strongly influenced by the course 
of the moon. A vivid example is the menstruation cycle of women, which takes on 
the average 28 days and reflects the growth and decline of the visible moon 
(ovulation occurs on the 14th day). Some examples from culture: Rome had 28 
capital churches, Augustinus laid down 28 metrical feet in his De Musica . 

Other figured numbers are the gnomon numbers, which include the square or 
quadrate numbers, the rectangle and pentagon numbers, etc. 

The figured numbers and, in particular, the triangular numbers played an impor­
tant role from Pythagoras until the 18th century. In view of the limited amount of 
space here, I am not able to go into this at length. In the present article I shall 
confine myself to a discussion of their function in the Passacaglia of Buxtehude. 
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The secrets of Buxtehude's Passacaglia 

Besides Bach's Passacaglia, the Passacaglia in D Minor of Buxtehude is the most 
important and intriguing Baroque organ work in that form. It is an extremely 
concentrated and masterly written' work. In the Romantic era, too, its value did not 
go unnoticed. Spitta, in his standard work on Bach, gives an interesting and admir­
ing description of it,7 and it appears that Brahms, having received a copy of the 
work from Spitta, spoke of it in superlatives.8 

The form is remarkably well-balanced and well-ordered; the work is made up of 
four sections, each containing seven statements of the theme and joined by short 
interludes. Clear as this structure may be, the reason why it is thus built up has 
remained a puzzle until now. A few writers have conjectured on the subject. Some 
presume that the number 7 had a special implication for Buxtehude. The number of 
notes in the theme (seven) also gives credence to this presumption. In contrast to the 
numerous extrovert organ works of Buxtehude, this almost abstract/cerebral work 
occupies an isolated place in his output. 

Although the number 28 is conspicuously evident, until now it has not been seen 
as the key to a real understanding of this composition and as the gateway to an 
unsuspected wealth. From the above description of the triangular numbers, it 
appears that 28 is a numerous perfectus, and one of the two so very prominent 
"perfect" numbers below 36. That these numbers were also known in the field of 
music in the Baroque is shown by Walther's Lexicon,9 in which the head-word 
numerous perfectus receives considerable attention. 

Buxtehude's Passacaglia is a perfect demonstration of a perfect number. The 
numbers of the divisors (28 is equal to the sum of 14 + 7 + 4 + 2 + 1) "bear" the 
edifice: 

14: there are two halves with 14 variations 
7: there are four sections with 7 variations 
4: each section has 4 + 3 variations, a classical grouping in numerology 
2 and 1: each group of three has a subdivision in 2 + 1. (See the further 

analysis.) 

The basis of the form is thus clear. But why this structure; why the perfect 
number 28? Is there no other reason than a purely arithmetical one? May we not 
exp~ct it from an artist of the caliber of Buxtehude? 

It would seem to me that the answer is to be found in the cosmos-not so unusual 
in old art, in which the artist attempted to reflect the beauty of the cosmos in the 
work of art. Buxtehude's Passacaglia is also a perfect parallel of the lunar month. An 
orbit of the moon takes 28 days, which are divided into 4 weeks of 7 days. A certain 
phase is characteristic for each week: 

e 
() 
o 
() 

new moon 

first quarter 

full moon 

last quarter 

The growth and decline of the visible moon seems to be illustrated in the succes­
sion of keys which Buxtehude chose for the sections. One of the lunar phases 
appears to be particularly clearly manifested in the third section of the Passacaglia: 
the full moon. However much interpretations of the work may differ, one always 
hears the third section with a fairly strong registration. The firm and lively writing 
compels this. 

In addition to these structural and musical arguments, a historical indication can 
be found in Buxtehude's harpsichord music. Mattheson writes in Der vollkommene 
Capellmeister: "Buxtehude . . . hat die Natur oder Eigenschafft der Planeten, in 
sieben Clavier-Suiten artig abgebildet." (Buxtehude has in~eniously depicted the 
nature or quality of the planets in seven keyboard suites.) , Es ist schade dasz von 
diesen braven Kiinstlers kiinstlichen Clavier-Sachen, darin seine meiste Krafft 
steckte, wenig oder nichts gedruckt ist." (It is a pity that little or nothing is printed 
of these artistic keyboard pieces, in which the greatest strength of this upright artist 
lies.) These suites have unfortunately been lost; even Spitta no longer had them at 
his disposal. From Mattheson's report can be concluded that Buxtehude was 
attracted to the musical depiction of cosmic phenomena. 

A surprising theological argument can also be advanced for this parallel. In the 
Passacaglia and the lunar month the period of the full moon is between the numbers 
14 and 21. These numbers are also to be found in the Bible in connection with the 
institution of the Feast of Passover. Exodus 12:18 reads: "In the first month, on the 
fourteenth day of the month at evening, you shall eat unleavened bread, and so until 
the twenty-first day of the month at evening." The calculation of the Jewish 
calendar is entirely orientated on the sun and moon. For the Jews the week of the 
full moon was a time for festivities. Indeed, the calculation of the date of the 
Christian Easter festival is also related, though in a different way, to the time of the 
full moon. 

There is yet another factor in the Passacaglia which points toward the cosmos. 
Although the precise length of an orbit of the moon around the earth is 27.321661 
days, the interval between two new moons is 29.530588 days. The difference in time 
of 21~ days, the difference between the so-called sidereal and synodic months, is 
caused by the movement of the Earth around the Sun. In BU1c.tehude's Passacaglia 
there is also a difference of length: 28 times the four-bar theme should produce 112 
bars; but the total length is 122 bars. This difference is caused by the three modula­
tory interludes and an extra final bar necessitated to end the piece in d minor. Thus 
the interludes create an "overlength" of 9 bars; converted into theme-lengths (days): 
21J... In this detail, too, it looks as though the composer was inspired by the cosmos. 

Musical Source 
The only surviving source in which Buxtehude's Passacaglia has been handed 
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down is the so-called Andreas-Bach-Buch. This extensive manuscript is one of the 
richest sources of our knowledge of German Baroque organ music and contains 55 
keyboard and organ works, among which are remarkably many important ostinato 
works. Opinion differs as to the date of origin; estimates range from the end of the 
17th century to the mid-18th century. The copy of the Passacaglia found in this 
book is written in treble and bass clefs. In both Buxtehude's Passacaglia and Pachel­
bel's Ciacona in d minor a rather unprofessional-looking numbering has been added 
in extremely small numerals. In Pachelbel's Ciacona the numbering begins halfway 
through the theme; the Buxtehude is numbered 1-27 from the second statement of 
the ostinato theme to the end. The confusion mentioned earlier about the correct 
method of counting seems to have existed for a long time. 

Further Analysis 
In addition to the numerus perfectus (and the lunar phases) the structure is based 

on the triad. Not on the trias harmonica major but, since a passacaglia of the 17th 
or 18th century is by tradition in a minor key (certainly in the German tradition), on 
the triad of d minor. The four sections are in d, F, a, and d, respectively. After the 
theme has been sounded seven times in the same key, the eighth time it is "born 
again": the most important symbolic function of the number eight. (As from early 
times the form of the baptismal font or baptistry is usually octagonal. In the octave 
of the eighth harmonic and in the octave of the eighth tone of a diatonic scale the 
original tone is "born again.") 

In order to avoid any misunderstanding about the procedure of counting the 
repetitions in the ostinato forms, I shall use the term statements instead of varia­
tions. I have numbered 1-7 in each of the four sections of this Passacaglia. In the 
actual bar-numbering I have not counted the upbeat at the beginning, unlike (for 
instance) the new Breitkopf edition. 

Section I "New Moon" 
As has been mentioned earlier, the seven statements can also be subdivided in 4 

+ 3 (3 = 2 + I), the symbolic numbers for Earth and Heaven. 
4: The poetic beginning has a subdued four-part setting and a movement pre­

dominantly in quarter-notes, which is maintained during the first four statements. 
In the passacaglia and ciacona tradition there is a tendency toward the forming of 
pairs of statements, in which the unity within the pair can vary from literal repeti­
tion to a relationship "under the surface." This ties up well with the number four: 
the 4 statements form 2 pairs. Statement 2 is a variant of statement 1. The manual 
voices are interchanged here, so that the tenor voice of statement, 1 for instance, 
appears as the treble of statement 2. 

2: Statement 5 brings new life with the rhythm of the figura suspirans. 

This is already prepared for at the start of statement 4 (proceeding in turn from 
statement 3), where this figure appears in augmentation. In the process of growth in 
the Passacaglia, which can be seen both musically and symbolically, this suspirans­
rhythm has a "growth function." The fifth and sixth statements form another 
pair. 

1: In statement 7 the flow of eighth-notes continues, but the character changes. 
The activity of the previous statements makes way for "repose," in particular by 
means of the low compass and the repetition in the eighth-note passages. Since the 
seventh statement can be associated with the seventh day of the week it certainly 
looks as though Buxtehude makes reference to the Sabbath rest here! 

Section II The "First Quarter" 
The choice of key-not only a third higher than section I but also in the major-is 

very significant, especially if this is also seen in the context of the moon: the first 
quarter is a phase in the process toward the full moon. The structure is identical to 
the first section: 4 + 2 + 1. 

4: In addition to the key, the growth is furthered by two other factors. The lively 
rhythm of the figura corta now dominates. In addition a fifth voice is added 
half-way through statement 1, which intensifies matters in the first four statements. 
Statements 1 and 2 again clearly form a pair, the treble and tenor being inter­
changed in statement 2. 
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2: The long, decorated organ-point is a striking element in statements 5 and 6. I 
shall return to this in discussing section IV. 

1: Statement 7 comes "to rest" again through the descending upper voice and the 
simple writing; the five-voice texture disappears; the organ-point is now an octave 
lower in the tenor as a long, undecorated note. The idea of the Sabbath emerges 
once again. 

Section III "Full Moon" 
It is now the third week in the passage of the moon, the time for festivities. For 

this dominating section the dominant key of a minor is employed. This enables the 
theme to be placed in an advantageous, low position in the pedal so that it resounds 
as a sturdy foundation. This, together with the firm manual writing, compels the 
player to employ a more forceful registration and a more striking style of playing. 

In Section III the grouping 4 + 3 is again evident. 
4: Pairs are clearly formed again in the first four statements, with voices inter­

changed in the even numbers. In statement 3 Buxtehude introduces an anabasis 
figure in the form of a joyful scale, which seems to point to the (Easter) feast. In fact 
this figure already crops up at the beginning of the interlude leading to this section. 
In statement 4 this passage is given to the left hand. 

3: The festal joy is continued in a somewhat restrained fashion in the last three 
statements. The seventh statement is again characterized by descending upper 
voices. This is particularly easy to follow in the alto, which takes the lead. 

Section IV 
There is much change-change corresponding remarkably well with the waning 

moon. This is ushered in by the interlude, with restful quarter-notes, forcefully 
descending upper voices and a modulation back to the point of departure, the key of 
d minor: 

The triplets with which Section IV then begins have a "tranquilizing" effect after 
the many passages in eighth-notes in the other sections. Return and decline are 
attended by a reversed order: division in 4 and 3 is evident, but now in the order 3 (2 
+ 1), 4. The rhythm forms a parallel to this, in triple and quadruple division. In 
addition, Buxtehude causes "Baroque" confusion by prematurely placing the first 
statement of the quadruple-division group between the second and third statements 
of the triple-division group. 

3-2: The first two statements form a pair, with interchanged voices. 
-1: This is really statement 4. The triplet movement accentuates the bond with 

the first two statements. 
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4: The four statements are almost identical (numbers 3, 5, 6, 7); statement 3 is 
repeated three times. They have a striking characteristic: an organ-point (octave 
tremolo) with a simple accompaniment; elements which stem from statements 5,6, 
and 7 of Section II. 

Buxtehude thus establishes a link between the fourth and second sections of the 
Passacaglia, but employs a reversed order in the grouping. The phase of the moon in 
the last quarter is also the reverse of that of the first quarter! 

Descending scale passages occur in the third bar of all four statements: katabasis 
figures are explicitly juxtaposed with the anabasis figures of Section III. The inter­
changed voices in statement 6 give rise to a striking moment in the part-writing in 
bar 117, where the distance between tenor and alto is two-and-a-half octaves. 

Interpretation 

This new background to Buxtehude's Passacaglia, unknown until now, offers 
great enrichment as to the manner of performance. There is now clarifying insight 
into the structure. The lunar month offers an emotional basis, founded on a natural 
phenomenon which is of profound influence on our lives. In considering the num­
ber 28 I have already mentioned the menstruation cycle. Countless examples can be 
quoted of the effect of the moon on the human being and nature. In addition it is 
also possible to integrate the Jewish-Christian significance into the interpretation. 

Each individual section has an affective character which can now be much more 
strongly expressed. If the lunar phases are taken as a point of departure, then the 
growth which the first three sections display in relation to each other will result in a 
dynamic increase. Section IV, as last quarter of the moon, will then be played softer. 
This forms a guideline for an effective performance, making the work very accessi­
ble for the listener. 

But Section IV can also be approached differently. In my experience the octave 
tremolos in statements 3,5,6, and 7 can also sound triumphant and the last section 
can provide the dynamic climax. If the Jewish-Christian aspects are also taken into 
account, then the third section represents Passover fEaster, the passageway to the 
apotheosis. 

Finally the practical realization. It is unnecessary to attempt registration or 
manual changes within the sections. Each group of seven statements displays a 
growth to which nothing need be added. Indeed, within the sections there is hardly 
opportunity for manual changes; in Sections II and IV they are, in fact, out of the 
question. But the links where the interludes commence are another matter. At the 
beginning of the second and third interludes a manual change is possible. 

The buildup of the lunar phases can go hand in hand in a natural manner with the 
use of different manuals; in the first three sections, for instance, Oberwerk or 
Brustwerk, Riickpositiv and Hauptwerk, respectively. The last interlude has certain 
characteristics by which it can be viewed as a separate "block" in the whole. It has a 
somewhat willful character and is separated by rests from the manual part of the 
preceding section. This short passage can therefore be given a special function in the 
registration plan. It is possible to "phase out" the registration in the reverse order of 
the "build up"; in the context of the progression mentioned above this would imply 
that the interlude would be played on the Riickpositiv and the last section on the 
Oberwerk or Brustwerk. • 

Notes 
1. P. Kee, "The Secrets of Bach's Passacaglia". 

THE DIAPASON; June, July, August, September, 
1983. 

2. Peter Williams, "J. S. Bach-Orgelsachver­
standiger unter dem Einflusz Andreas Werckmeis­
ters?" Bach-Jahrbuch 1982, p. 131-142. 

3. L. Chr. Mizler, Neu eriJJJnete musikalische 
Bibliothek, Leipzig 1739-1754 (Hilversum 1966), 
vol. II, p. 107. 

4. P. Kee, op. cit. June, p. 10; September, p. 
13. 

5. In addition there was the trivium, consisting 

of grammatica, dialectica and rhetorica. 
6. Josef Hedar, Dietrich Buxtehudes Orgel­

werke, Stockholm/Frankfurt a.M., 1951, p. 83. 
7. Philipp Spitta, Johann Sebastian Bach, Leip­

zig, 1873-1879 (Wiesbaden, 1979), vol. I, p. 280-
282. 

8. J. Hedar, op. cit., p. 86, 87. 
9. Johann Gottfried Walther, Musikalisches 

Lexicon oder Musikalische Bibliothek, Leipzig, 
1732 (Kassel, 1953). 

10. Johann Mattheson, Der vollkommene Ca­
pellmeister, Hamburg, 1739 (Kassel, 1954), p. 130. 

Piet Kee is best known to Americans as a recording artist and as a composer of many works 
for the organ. In 1952 he became the organist of St. Laurens Church, Alkmaar, and in 1956 
he was named town organist of Haarlem, Holland where, together with Albert de Klerk, he 
shares the responsibility of giving recitals on the famous Christian Muller organ. In addition 
to maintaining these two positions, Piet Kee teaches at the Sweelinck Conservatory in 
Amsterdam, and at the International Summer Academy for organists in Haarlem. He has 
made numerous concert tours, and has recorded on organs throughout the world. 
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Barock/Squeek O .. gan Company 
Pipe Organ Craftsmen 
Ca:vaille Silberm.ann, President 
(Of Course-Only Tubular-Pneumatic) 
32 Prestant A venue, Ste. 2% 
Stentor:phone, MI 32168 

Tbe Ghurch of Our Lady 
of t~e Vapors 
Dustbowl, AR 

New Organs 

GREAT-Hidden Away Some­
where 

16' Prepared For 
8' Principal 
8' Vice-Principal 
8' Yukky-grossflote 
4' Janitor in a Drum 

2%' Qwert 
2' Eighty-Ninth 
I' Screech Owl 

Drawbarren Harmonicken IX 
Sofa and Chairs TV pc. 

8' Drone Horn 
4' Tuned Gaspipes 

Lovely Chi.mes 
Wobbly Vibrato 

WONDERFUL-Hanglltg from 
the Chandell'r 

9%' Drunkenpipecutter 
8%' DrunkerJ?ipecutter 

4' Couple, 0 Flotes 
2' Shnek-Schnerp 
I' Schwiuel-Stichk 

1'/.,2' Little Old Blue-Haired LadisHear. 
'ing Aid Aggravator 
Thimbelstern II 
'Oymbals _ill 
Tambourines IV 
Trampolines V 

8' Creamora 
4' Tric'btertreatt 

SWELL-Enclosed In Concrete 
16' Grumble Flute 
8' Whole Flute 
8' Violets 
8' XXXVII Violets Moleste 
4' Half Flute 
4' BlaH Heade 

2%' Nasal 
2' Filipino 

1%' Terse 
Ammonia Aethear~ Mysticaea m 
Plain Juice IV-VI 

16' CTochety Faggotte 
8' P.ontifical Trompetas Renles en Cba­

made Hannonique 
4' Blareion 

Trembling 

FOOT PEDALS-In a closet 
down the street 

32' Sourbasse 
16' Fog Horn 
16' Something Borrowed 

10%' Crave Digger 
8' Open WoOd Cellar 
4' Flauto Miraculous 

Not Likely TIl 
32' Dream On 
16' Swell Extension 
8' Strumpet 
4' ·Der Kitscbenll Zinck 

[Submitted by Charles Lester, Hollywood, CAl 

Gene R. Bedient Co., Lincoln, NE, 
has recently installed a one-manual and 
pedal organ in St. Basil's Episcopal 
Church, Tahlequah, OK. Many of the 
10 stops are divided into bass and treble 
with a changeable point of division at 
either blc' or c'/c#'. Walnut carvings 
represent various Christian symbols as 
well as the Tudor and Cherokee Indian 
heritages of the parish. The dedicatory 
recital was played by Charles Krig­
baum. The organ utilizes mechanical 
stop and key action (suspended), with 
tuning to Kirnberger III (modified) 
temperament. Metal pipes are of ham­
mered lead alloy; wood pipes of white 
oak. Manual keys of rosewood (naturals) 
and maple (sharps); pedal keys of maple 
with rosewood sharps. The case is of 
white oak stained walnut. 

MANUAL 
16' Bourdon 
8' Praestant ° 
8' Rohrflote ° 
4' Oktave O 

2' Oktave 
Sesquialtera II (treble) 

lIla' Mixtur III-V 
8' Trompete O 

PEDAL 
16' Subbass 
8' Trompete 

·Stops divided bass and treble 
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Casavant Freres Limih~e, St. Hya­
cinthe, Quebec, has installed its opus 
3564 in Wesley United M thodist 
Church, Muscatine, IA. The specifica­
tion was designed by Jean-Louis Coig­
net, Casavant tonal director; Robert E. 
Scoggin, consultant; and Carroll Han-

GRAND ORGUE 
32' Bourdon (1-24 Ped; 25- 61 ext) 
16' Violoncelle (Ext) 
16' Bourdon (Ped and ext) 
8' Montre 
8' iolon 
8' Bourdon 
4' Prestant 
4' Flute Conique 

31/5' Grosse Tierc 
2%' Quinte 

2' Doublette 
1%' Tierce 

Grande Fourniture II- VII 
Fourniture IV- V 
Cymbale IV 

16' Bombarde 
8' Trompette 

BOMBARDE 
8' Flute Ouverte (TG) 

Grand Cornet II-V 
16' Bombarde 
8' Trompette 
8' Trompeta de Batalla (hooded) 

Trompeteria I-IT (hooded) 

POSfTIF 
16' Quintaton 
8' Salicional 
8' Erz:ihJer Celeste 
8' Bourdon 
4' Fugara 
4' Flute a Fuseau 

2%' Nasard 
2' Quarte de Nasard 

Pis' Tierce 
1 Y/ Septieme 

Cymbale V 
16' Cor Anglais (L / 2) 
8' Trompette 
8' Cromorne 

Visser-Rowland Associates, Inc., 
Houston, TX, has completed a new 
organ for St. John Lutheran Church, 
Cypress, TX. Utilizing mechanical key 
and stop action with a low profile con­
sole, the organ features a mahogany 
case. Winding is through a single-fold 

son, regional Casavant representative. 
The instrument is made up of 58 stops, 
94 ranks, for a total of 5 122 pipes dis­
tributed over four manuals and pedal. 
Manual natural keys are of ebony; 
sharps of rosewood with ivory caps; 
pedaJ sharps of rosewood. 

RECIT 
16' Bourdon Qoux (Ext) 
8' Principal Etroit 
8' Voce Humana 
8' Flute Douce 
8' Flute Celeste (TC) 
8' Flute a Cheminee 
4' Octave 
4' Flute Octaviante 
2' Principal Italien 

1 V,' Larigot 
I' Piccolo 

Sesquiaitera II 
Plein Jeu VI 
Cymbale IT 

16' Basson (LI Z) 
8' Trompett Harmonique 
8' Hautbois 
8' Voix Humaine 
4' Clairon Harmoniqu 

PEDALE 
32' Bourdon (Ext) 
16' Contrebasse (Ext of Octave) 
16' Violoncelle (G.O.) 
16' Soubasse 
16' Bourdon Doux (Rec) 
16' Quintaton (Pos) 
8' Octave 
8' Violon (G.O.) 
8' Bourdon (Ext) 
4' Octave 
4' Fliite 
2' Flute (Ext) 

Harmoniques II 
Fourniture IV 

32' Contrebombarde 
16' Bombarde 
16' Basson (Rec) 
8' Trompette 
8' Trompeta de Batalla (Born) 
4' Chalumeau 

Cornet V (Born) 

bellows and tapered wooden windlines 
giving the instrument a gentle flexing 
wind. Design was by Pieter Visser; tonal 
engineering and voicing by Thomas 
Turner; construction supervised by Pat­
rick Quigley; pipeshades designed by 
James Sanborn. 

HAUPTWERK 
8' Prinzipal 

BRUSTWERK 
8' Gedeckt 

PEDAL 
16' Subbass 

8' Rohrflote 
4' Oktav 
2' Waldflote 

1 Ya' Mixtur IV 
8' Trompet 
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4' Gemshorn 
2' Prinzipal 

1 Va' Larigot 
2%' Sesquialtera II 

8' Krummhorn 

8' Prinzi~al 
4' Choral bass 

16' Posaune 
4' Schalmey 
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Gress-Miles Organ Company, Inc., 
Princeton, NJ, has installed a new organ 
in St. Thomas More Church, Sarasota, 
FL. This instrument is cantilevered 
from the wall of a new semicircular 
1200 seat church, with a design based 
first on classic principles but also pro­
viding for large-scale 19th and 20th cen­
tury Catholic composers and for accom­
paniment. Electromechanical action 
with solid state switching allows the nec-
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GREAT 
16' Gedecktpommer 
8' Principal 
8' Rohrfloete 
8' Harmonic Flute (Ped.) 
4' Octave 
4' Koppelfloete 
2' Koppelfloete 

Mixture V-VI 
8' Trumpet 

SWELL 
8' Bourdon 
8' Viole de Gambe 
8' Voix Celeste TC 
4' Traversfloete 
4' Octave Viole 
4' Octave Celeste 

2%' Nasat 
2' Principal 
2' Piccolo 

1%' Terz 
1 %' Quintfloete 

I' Octave 
Zimbel III-IV 

16' Basson 
8' Trompette 
4' Clairon 

Tremulant 

essary flexibility, and certain important 
Romantic colors are added to basic 
pipework of the 17th and 18th century 
type with open toes and high lead con­
tent. Pressures are 2%", 21

// and 3"; 
compasses are 61 and 32 and there are 
six unison couplers plus couplable Oc­
taves Graves for the Swell. The Great is 
the first manual, Positiv second and 
Swell third. The Positiv Flauto Dolce is 
enclosed with the Swell. 

POSITIV 
8' Montre 
8' Holzgedeckt 
8' Flauto Dolce 
4' Principal 
4' Spillfloete 
2' Octave 

1%' Quint 
Scharf III-V 

8' Cromorne 
Tremulant 

PEDAL 
32' Acoustic Bass II 
16' Principal 
16' Subbass 
8' Principal 
8' Rohrgedeckt (Gt.) 

511a' Quintfloete 
4' Schwiegel 
2' Harmonic Flute 

Mixture V 
32' Basse de Cornet V-VI 
16' Posaune 
16' Basson (Sw.) 
8' Trumpet (Gt.) 
4' Cromorne (Pos.) 

The Andover Organ Company, Me­
thuen, MA, has rebuilt and enlarged an 
organ (originally built in 1865 by Wil­
liam B. D. Simmons of Boston) for the 
Church of the Epiphany of the Lord 
(R.G), Oklahoma City, OK. The new 
case was designed by Donald H. Olson. 
Mechanical construction was under the 
supervision of John Morlock. Tonal revi­
sion was by Robert J. Reich. The organ 
was obtained through the Organ Clear­
ing House. 

GREAT 
16' Gedeckt 0 

8' Open Diapason 
8' Melodia 
4' Octave 
4' Flute 
2' Fifteenth 
2' Flute (double draw) 

Cornet III (double draw) 
Mixture IV 

8' Trumpet 

SWELL 
8' Violin Diapason 
8' Celeste 
8' Stopped Diapason 
4' Principal 
2' Octave 

1 %' Quint (double draw) 
Sharp III (double draw) 

8' Oboe 

PEDAL 
16' Bourdon 
16' Gedeckt 0 

8' Principal o 

8' Flute BassO 
4' Choralbasso 

Mixture IV o 

16' Tromboneo 

• Prepared for 
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Calendar 

This calendar runs from the 15th of the month of 
issue through the following month. The deadline is 
the first of the preceding month (Jan. 1 for Feb. 
issue). All events are assumed to be organ recitals 
unless otherwise indicated and are grouped within 
each date north-south and east-west. • = AGO 
chapter event, •• = RCCO centre event. + = new 
organ dedication. + + =OHS event. 

Information cannot be accepted unless it speci­
fies artist name, date. location, and hour in writ­
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon­
sibility for the accuracy of calendar entries. 

UNITED STATES 
East of the MIssissippi 

16 DECEMBER 
David Hurd; St James Cathedral. Brooklyn. NY 

3:15 pm 
Frederick Grimes. with choir; Holy Trinity Lu­

theran. New York. NY 5 pm 
Music of Stanford. Rose. Britten; St Thomas. New 

York. NY 4 pm 
Arthur Lawrence; St Thomas. New York. NY 

5:15 pm 
Menotti. Amahl; First Baptist. Philadelphia. PA 8 

pm 
CPE Bach. Magnificat, First Presbyterian. Ft Lau­

derdale. FL 7:30 pm 
Karel Paukert; Cleveland Museum. Cleveland. 

·OH 2 pm 
Vivaldi. Gloria; Park Ridge Community Church. 

Park Ridge. IL 10:30 am 

17 DECEMBER 
Terry Charles; Kirk of Dunedin. Dunedin. FL 8: 15 

pm (also 18.20.21 Dec.) 

18 DECEMBER 
Handel. Messiah (complete); St Thomas. New 

York. NY 7:30 pm 
Britten. Ceremony of Carols; Christ Church. Cin­

cinnati.OH 12:10 pm 

19 DECEMBER 
Britten. Ceremony of Carols; Metropolitan Mu­

seum. New York. NY (also 20.21 Dec.) 
Community Carol Sing; St Thomas. New York. NY 

12:10 pm 
Jonathan Dimmock; St John·s. Washington. DC 

12:10 pm 

21 DECEMBER 
The American Boychoir; Trinity Cathedral. Tren­

ton. NJ 7:30 pm 

23 DECEMBER 
Lessons & Carols; Cathedral of the Incarnation. 

Garden City. NY 4 pm 
Carol Service; Holy Trinity Lutheran. New York. NY 

5.7:30 pm 
Lessons & Carols; St Thomas. New York. NY 4 

pm 
Charles E. Brown; St Thomas. New York. NY 

5:15 pm 
Britten. Ceremony of Carols; First Baptist, Phila­

delphia. PA 4 pm 
Karel Paukert; Cleveland Museum. Cleveland. 

OH2pm 

25 DECEMBER 
Bach. Christmas Oratorio (I. II. III); Holy Trinity 

Lutheran. New York. NY 5 pm 

30 DECEMBER 
Nancianne Parrella. with choir; Holy Trinity 

Lutheran. New York. NY 5 pm 
Music of Batten. Morley. Handl; St Thomas. New 

York. NY 4 pm 
Jonathan Tuuk; St Thomas. New York. NY 5: 15 

pm 
Karel Paukert; Cleveland Museum. Cleveland. 

OH2pm 

1 JANUARY 
Bach. Christmas Oratorio (IV. V. VI); Holy Trinity 

Lutheran. New York. NY 5 pm 

6 JANUARY 
William Hays. with choir; Holy Trinity Lutheran. 

New York. NY 5 pm 
Music of Palestrina. Wood. Vaughan Williams. & 

Dirksen; St Thomas. New York. NY 4 pm 
Stephen Main; St Thomas. New York. NY 5:15 

pm 
Marilyn & James Biery; Trinity Cathedral. Tren­

ton. NJ 3:30 pm 
Frederick Swann; First Presbyterian. Ft Lauder­

dale. FL 
J. W. Coffman. with violin; Luther Evangelical 

Lutheran. Brooklyn. OH 4 pm 
Karel Paukert; Cleveland Museum. Cleveland. 

OH2pm 
Ray Utterback; Cathedral of St Philip. Atlanta. 

GA5pm 
Twelfth Night; St Paul's Episcopal. Milwaukee. WI 

7:30 pm 
Bach. Cantata 65; Independent Presbyterian. Bir­

mingham. AL 4 pm 

8 JANUARY 
Richard Konzen; St Paul's Cathedral. Syracuse. 

NY 12:10 pm 
Music of Friedell. Leighton; St Thomas. New York. 

NY 5:30 pm 
Frederick Swann; St Boniface Episcopal. Sara­

sota. FL 8 pm 
Deborah R. Miller; Christ Church. Cincinnati. OH 

12:10 pm 
John Weaver; St Paul's Episcopal. Indianapolis. 

IN 
Herman D. Taylor; New Orleans Baptist Theo­

logical Seminary. New Orleans. LA 7:30 pm 

9 JANUARY 
Music of George Malcolm; St Thomas. New York. 

NY 12:10 pm 

10 JANUARY 
Terry Charles; Kirk of Dunedin. Dunedin. FL 8: 15 

pm (also 11. 12 Jan.) 

11 JANUARY 
David Craighead; Emory Univ. Atlanta. GA 8:15 

pm 

12 JANUARY 
David Craighead. workshop; Emory Univ. Atlan­

ta. GA 

13 JANUARY 
Donald Joyce; St John the Evangelist. New 

York. NY 3 pm 
Nancianne Parrella. with choir; Holy Trinity 

Lutheran. New York. NY 5 pm 

Gruenstein Award Sponsor 

CHICAGO 

CLUB OF 
WOMEN 

ORGANISTS 
Dorothy Zemke, President 

First Prize 
St. Albans-
1975 

International 
Recitalist 

2 rue de l'Eglise 
27710 St. Georges-Motel. France 

DECEMBER, 1984 

Founded 1928 

DAVID 
GOODING 
Resident Music Director/Consultant 

THE CLEVELAND PLAY HOUSE 

Cleveland, OH 44106 

Alexander Anderson 

Knowles Memorial Chapel 
Rollins College 

Winter Park, Florida 32789 

CHARLOTTE AND WILLIAM 

ATKINSON 
FIRST PRESBYTERIAN CHURCH 

2001 EI Camino R.al 
Oceanside, California 92054 

WILLIAM F. BRAME 
Associate 

Petty Madden Organbuilders 
P.O. Box 1231 Kinston, NC 28501 

Harry E. Cooper 
Mus. D., F.A.G.O. 

ICALEIGH, N. CAROLINA 

WALLACE M. COURSEN.JR. 
F.A.G.O. 

Bloomfield, New Jersey 

EUGENIA EARLE 
Teach.rs Coll.g., Columbia Univ.rsity 

Harplichord Recitals 
Performance Practice Workshops 

15 West 84th Str~'t. New York. N.Y. 10024 

KATHRYN ESKEY 
The University of 

North Carolina 

at Gr.enabora 

JOHN FENSTERMAKER 
GRACE CATHEDRAL 

SAN FRANCISCO 

JAMES FREY 
Dixboro United Methodist Church 

Ann Arbor. Michigan 

HENRY FUSNER 
I.M.D •• A.A.G.O. 

Fint Pr.sbyterlan Church 

Nathville, '.nn ..... a7220 

Rohert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 

BRUCE GUSTAFSON 

Franklin and Manball CoDege 
Lancaster, Pennsylvania 

robert anderson 
SMD .AGO 

Southern Methodist Univenlty 

Dallas, '.xas 75275 

WILLIAM AYLESWORTH 
D.M. 

Evanston, IllInol. 

ROBERT CLARK 
School 0/ Music 

ARIZONA STATE UNIVERSITY 

TEMPE, ARIZONA 85281 

MICHAEL CORZINE 
School of Music 

Florida State University 
Tallahassee 

DAVIDSON 
Jerry 
PhD,MSM.AAGO.ChM 

Susan 
MSM.ChM 

Louisiana State University 

SI. John's SI. Alphonsus 
United Methodist Roman Catholic 

Baton Rouge. Louisiana 

STEVEN EGLER 
Central Michigan University 

First Presbyterian Church 
Mt. Pleasant, Michigan 48858 

SOLO Shelly-Egler 
RECITALS Flute and Organ Duo 

GEORGE ESTEVEZ 
ch.m. 

Chicago Chamb.r Choir 

Robert Finster 
TEXAS BACH CHOIR 

ST. LUKE'S EPISCOPAL CHURCH 

SAN ANTONIO 

ELLEN KURTZ 

FUNK 
M.Mul. A.A.G.O. 

Concord. California 

Jobn 111. 4Jtarbart 11l 
B.A., M.Mus. 

St. Paul's Episcopal Church 
P.O. Box 8427 

Mobile, Alabama 36608 

AntQne Godding 
School of Music 

Bishop W. Angie Smith Cha .... 

Oklahoma City Univ.rslty 

E. LYLE HAGERT 

Minneapolis 
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JAl\1ES J. HAMMANN 
M.M. - A.A.C.O. 

Central MethoclUt Caurch 

Detroit, MIchigan 

\VILL O. HEADLEE 
sc II 001, ()F \1l"S Ie 

SYRACUSE UNI\'ERSITY 

SYRACCSE, :\EW YORK 13210 

VICTOR HILL 
Harpsichord •• d 0,. •• 

WilDa .. Coli ... 
St ........ Episcopal Charc. 
WUU .......... M .... 01267 

d. deane 

hutchison 
portland, oregon 

Laurence Jenkins 
• Recitalist 
• The Sine Nomine Singers 

• London Correspondent: THE DIAPASON 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

It. Jah.'. u • .,.., 

Cau ...... MN 56321 

GALE KRAMER 
DMA 

Wayne State University 

Metropolitan Methodist Church 

Detroit 48202 
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RICHARD W. LlTTERST 
M. S. M. 

SECOND CONClEUTlONAL CHURCH 
ROCKFORD. IWNDIS 

BETTY LOUISE LUMBY 
DIM • FAGO 

UNIVERSITY OF MONTEVALLO 

MONTEVALLO, ALA. 35115 

William MacGowan 
a.,h ••• -by-th..s.. 

Palm Beach, Florida 

EBlVEST .MAY 
University of Massachusetts 

Amherst. Mass. 01003 

South Congregational Church 
Springfield. Mass. 01105 

DAVID S. HARRIS 
Organ Consultant 

1332 Del Mar Parkway 

Aurora, CO 80010 

KENT HILL 
MSC Music Department 
~1(",./iel(l. P.4 ) 6933 

Harry H. Huber 
D.U ... 

KuIu W....,.. u ...... ty. BIDed ... 
U..a....lty UetJao6t a..dI 

SALINA, KANSAS 

FRANK IACINO 
St. James Church 
728 Annette St. 

Toronto, Canada 
Recitals Records 

CHARLES D. JENKS 
Finl Congrqalional Chureh 

Oes Plainee. IL 60016 

BRIAn JOnES 
••• tln 12181 

WI"I.II, Con.,. .. tlonal CII.reb 
Nobll & Grelnou", Dldham Choral 

School Society 

JAMES KIBBlE 
D.M.A. 

The University of Michigan 
School of Music 

Ann Arbor, MI48109 

WILLIAM KUHLMAN 
Decorah, Iowa 5210·1 

Luther College 

David Lowry 
S<- hool of Mu .. ic 

Winthrop Collp~() 

Hock J lill. SOIlI h CilTolinil 297]] 

DAVID McCAIN 
ORLANDO 

FREDERICK L. MARRIOTT 
ORGANIST - CARILLONNEUR 

KIRK-IN-THE-Hlu.s 

BLOOMfiELD HILLS. MICH. 4013 

WILLIAM H. MURRAY 
Mus.M f.A.G.O. 

Church .f tho M.cli ••• , 

Chicag •. 'h. 

Music of Tallis and Wm. Smith; St Thomas, New 
York, NY 4 pm 

Campbell Johnson; St Thomas, New York, NY 
5:15 pm 

David Higgs; Manatee Jr. College, Bradenton, FL 
4pm 

Marilyn Keiser; First Presbyterian, Naples, FL 
Karel Paukert; Cleveland Museum, Cleveland, 

OH 2pm 
Roberta Gary; Seventh Day Adventist, Kettering, 

OH8 pm 
Bill Callaway; Cathedral of St Philip, Atlanta, GA 

5pm 
Delbert Disselhorst; First Presbyterian, Ft 

Wayne, IN 8 pm 
Charles Benbow, with harpsichord; Christ 

Church Cathedral, New Orleans, LA 4 pm 

15 JANUARY 
Richard Konzen; St Paul's Cathedral, Syracuse, 

NY 12:10 pm 
Music of Gibbons, Wm. Smith; St Thomas, New 

York, NY 5:30 pm 
Charles Callahan; St Mary's Episcopal, Kinston, 

NC8pm 

16 JANUARY 
Music of Palestrina; St Thomas, New York, NY 

12:10 pm 

18 JANUARY 
Clinton Miller; St John's Lutheran, Allentown, PA 

8pm 
David Higgs; St Paul's-by-the-Sea, Jacksonville 

Beach, FL 8 pm 
Henry Fusner; First Presbyterian, Nashville, TN 8 

pm 

19 JANUARY 
Gerre Hancock, workshop; Westminster Choir 

College, Princeton, NJ 9:30 am 

20 JANUARY 
Music of Gibbons, Barnard; St Thomas, New York, 

NY4 pm 
Randall Atcheson; St Thomas, New York, NY 

5:15 pm 
Williams Hays, with choir; Holy Trinity Lutheran, 

New York, NY 5 pm 
• John Obetz; Rollins College, Winter Park, FL 8 

pm 
David Higgs; Coral Ridge Presbyterian, Ft Lau­

derdale, FL 3 pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH2pm 
Stravinsky, Mass; St Luke's, Evanston, IL 5 pm 

22 JANUARY 
George Decker; St Paul's Cathedral, Syracuse, 

NY 12:10 pm 
Music of Noble, Gibbons, Barnard, & Mendels­

sohn; St Thomas, New York, NY 5:30 pm 

23 JANUARY 
Simon Preston; Marble Collegiate Church, New 

York, NY 

Music of Rubbra; St Thomas, New York, NY 12: 10 
pm 

Diane Bish; Trinity Cathedral, Miami, FL 

25 JANUARY 
• Mark Laubach; River Road Baptist, Richmond, 

VA8pm 
Vienna Choir Boys; Coral Ridge Presbyterian, Ft 

Lauderdale, FL (also 26 Jan.) 
The Cantata Academy; Metropolitan United Meth­

odist, DetrOit, MI 8 pm 

27 JANUARY 
Glen Kirchoff, harpsichord; St James the Less, 

Scarsdale, NY 4 pm 
Nancianne Parrella, with choir; Holy Trinity 

Lutheran, New York, New York 5 pm 
Music of Walton, Rorem, Leighton; St Thomas, 

New York, NY 4 pm 
Karl E. Moyer; St Thomas, New York, NY 5:15 

pm 

LARRY PALMER 
Professor of 

Harpsichord and Organ 

Meadows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 

Dallas, Texas 

75275 

Musical Heritage Society recordings 

Herbert Burtis, with harp & flute; United Method­
ist, Red Bank, NJ 4 pm 

Adeline Huss; Fairmount Presbyterian, Cleve­
land Heights, OH 4 pm 

Karel Paukert; Cleveland Museum, Cleveland, 
OH2pm 

Sue Williams; Cathedral of St Philip, Atlanta, GA 
5pm 

Atlanta Bach Choir; Emory Univ, Atlanta, GA 8: 15 
pm 

Kathryn Loew; Western Mich,igan Univ, Kalama­
zoo, MI3 pm 

29 JANUARY 
Bonnie Beth Derby; St Paul's Cathedral, Syra­

cuse, NY 
. Music of Friedell, Leighton, Mathias; St Thomas, 

New York, NY 5:30 pm 

30 JANUARY 
Music of Murchie; St Thomas, New York, NY 12: 10 

pm 
Keith Chapman; Uihlein Hall, Milwaukee, WI 8 

pm 

UNITED STATES 
West of the Mississippi 

15 DECEMBER 
Choral Concert; Grace Cathedral, San Francisco, 

CA 4 pm (also 16 Dec.) 
Pacific Chorale, with orchestra; Santa Ana H.S. 

Auditorium, Santa Ana, CA 8:30 pm 

16 DECEMBER 
Respighi, Laud to the Nativity, Lovers Lane United 

Methodist, Dallas, TX 7:30 pm 

17 DECEMBER 
Handel, Messiah, with orchestra; St Thomas Aqui­

nas, Dallas, TX 7:30 pm (also 18 Dec.) 

19 DECEMBER 
Samuel Swartz; Immanuel Presbyterian, Los An­

geles, CA 12 noon 
Britten, Bach; St Paul the Apostle, Los Angeles, 

CA8 pm 

23 DECEMBER 
Handel, Messiah; Central Presbyterian, Kansas 

City, MO 3 pm 
Handel, Messiah, with orchestra; St Cyril of Jeru­

salem, Encino, CA 4 pm 
Handel, Messiah, with orchestra; SMU, Dallas, TX 

7:30 pm 
Dennis Schmidt; St John's Episcopal Cathedral, 

Albuquerque, NM 4 pm 

30 DECEMBER 
David Spicer; First Presbyterian, Lincoln, NE 7 

pm 
Marjorie Ness; St Mark's Cathedral, Seattle, 

WA 

31 DECEMBER 
John Renke; Grace Cathedral, San Francisco, 

CA10pm 

2 JANUARY 
Samuel Swartz; Immanuel Presbyterian, Los An­

geles, CA 12 noon 

4 JANUARY 
William Ross; Alamo Heights Presbyterian, San 

Antonio, TX 8 pm 

9 JANUARY 
Samuel Swartz; Immanuel Presbyterian, Los An­

geles, CA 12 noon 

11 JANUARY 
Clyde Holloway; Emerson Unitarian, Houston, 

TX 
Carole Terry; St Mark's Cathedral, Seattle, WA 8 

pm 

LAWRENCE 

ROBINSON 
VIRGINIA COMMONWEALTH UNIVERSITY 

RICHMOND. VIRGINIA 

THE DIAPASON 



13 JANUARY 
Lawrence Archbold; Carleton College, North­

field, MN 4 pm 
Rochester Chamber Choir & Orchestra; Christ 

United Methodist, Rochester, MN 7 pm 
Symposium: Organ Chorales of Bach; Arizona 

State Univ, Tempe, AZ (through 16 Jan.) 
Robert Clark; Arizona State Univ, Tempe, AZ 7 

pm 

16 JANUARY 
Samuel SwartZ; Immanuel Presbyterian, Los An­

geles, CA 12 noon 

18 JANUARY 
Gary Foster, Calvert Johnson, harpsichord, 

organ; St Basil's Episcopal, Tahlequah, OK 8pm 

20 JANUARY 
Boar's Head/Yule Log Festival; First Presbyterian, 

Lincoln, NE 7 pm 
Samuel Swartz; Immanuel Presbyterian, Los An­

geles, CA 4 pm 

21 JANUARY 
• David Craighead; Country Club Christian 

Church, Kansas City, MO 8 pm 

24 JANUARY 
Calvert Johnson, with ensemble; Northeastern 

State Univ, Tahlequah, OK 8 pm 

25 JANUARY 
Derek Nickels, harpsichord; SMU, Dallas, TX 

8:15 pm 

26 JANUARY 
Choral Workshop; First Presbyterian, Seattle, WA 
Joan Lippincott, workshop; St Mark's Episco­

pal, Berkeley, CA 

27 JANUARY 
Joan Lippincott; St Mark's Episcopal, Berkeley, 

CA4pm 

30 JANUARY 
Samuel Swartz; Immanuel Presbyterian, Los An­

geles, CA 12 noon 

31 JANUARY 
Handel & Bach concert; O'Shaughnessy Auditori­

um, Minneapolis, MN 7:30 pm 

INTERNATIONAL 

16 DECEMBER 
Gillian Weir; Koseinekin Hall, Kokura, Japan 6 

pm 

27 DECEMBER 
T. Woolard Harris; St Paul's, Toronto, Ontario 

12:10 pm 

3 JANUARY 
Karen Epp; St Paul's, Toronto, Ontario 12: 10 

pm 

10 JANUARY 
Kenneth Hutton; St Paul's, Toronto, Ontario 

12:10 pm 

17 JANUARY 
Chris Teeuwson; St Paul's, Toronto, Ontario 

12:10 pm 

18 JANUARY 
.• Raymond Daveluy; St Mary's Cathedral, Cal­

gary, Alberta 8 pm 

24 JANUARY 
Chrys Bentley; St Paul's, Toronto, Ontario 12: 10 

pm 

31 JANUARY 
James Wells; St Paul's, Toronto, Ontario 12: 10 

pm 

Organ Recitals 

JAMES CRIPPS, St. John's Cathedral, 
Jacksonville, FL, June 3: Fantasia, Swee­
linck; Prelude and Fugue in E-flat, Bach; 
Blessed Assurance, Roberts; Allegro (Sonata 
in C Major), Bach; Prelude Improvisation 
on "Amazing Grace," Wood; Introduction, 
Passacaglia and Fugue, Willan; Evening 
Prayer (Hansel and Gretel), Humperdinck; 
Dieu Parmi Nous (La Nativite), Messiaen. 

ANSLEY FLEMING, United Methodist 
Church, Homer, IL, September 30: Concerto 
in F Major, Op. 4, No.5, Handel; Partita on 
Was Gott tut, das ist wohlgetan, Pachelbel; 
Sheep may safely graze; Prelude and Fugue 
in G Major, S. 541, Bach; The Musical 
Clocks, Haydn; Wondrous Love, Op. 34, 
Barber; Sketch in D-flat, Op. 58, No.4; 
Canon in E Major, Op. 56, No.3, Schumann; 
Concerto in A Minor, S. 593, Vivaldi-Bach. 

WILBUR HELD, First Congregational 
Church, Des Plaines, IL, October 10: Passa­
cagLia and Fugue in C Minor; Sleepers, 
wake; If thou but suffer God to guide thee, 
Bach; Fantaisie in A, Franck; Prelude on 
Song 46, Sowerby; Intermezzo, DeLamarter; 
Three Shepherd Tunes: Hop, Chaconne, Re­
flection, Held; Fantasie in F Minor, K. 608, 
Mozart. 

MARIL YN KEISER, University of Alaba­
ma, July 30: Concerto No.8 in A Major, 
Handel; Andante fur eine Walze in eine 
kleine Orgel, K. 616, Mozart; Christe, aller 
Welt Trost; Aus tiefer Not schrei ich zu dir; 
Allein Gott in der Hoh' sei Ehr'; Kyrie, Gott 

Heiliger Geist (CLavierubung, III), Bach; 
Processional, Mathias; Trio, Hurford; Psalm­
Prelude on Out of the Depths, Howells; 
Middlebury, Wood; Light, Powell; Prelude 
and Fugue in B Major, Dupre. 

JOYCE SHUPE KULL, Church of Our 
Savior, North Platte, NE, September 23: 
Fete, Langlais; Nun komm der Heiden Hei­
Land, S. 659; Concerto in D Minor after 
Vivaldi, S. 596; Allein Gott in der Hoh sei 
Ehr', S. 676; Fantasia and Fugue in G 
Minor, S. 542, Bach; Sonata in F Minor, Op. 
65, No.1, Mendelssohn. 

MARIL YN MASON, Camp Hill Presby­
terian Church, Camp Hill, PA, October 7: 
Pedal exercitum g-moll, S. 598; Nun freut 
euch, Liebe Christen g'mein, S. 734; Ein' 
feste Burg ist unser Gott, S. 720; Toccata, 
Adagio and Fugue in C Major, S. 564, Bach; 
Choral in B Minor, Franck; Etude for 
PedaLs, Harris; Pastoral Drone, Crumb; 
Three Gospel Preludes, Bolcom. 

SUSAN SODERSTROM MATTESON, 
Second Presbyterian Church, Indianapolis, 
IN, October 14: Medita~ions sur le mystere 
de la Sainte Trinite: No. VI, Messiaen; Toc­
cata, Adagio and Fugue in C Major, S. 564, 
Bach; Mein jesu, der du mich; 0 wie selig 
seid ihr doch, ihr Frommen; 0 Welt, ich 
muss dich lassen; Es ist ein Ros' entsprung­
en; Herzlich tut mich verlangen; 0 Gott, du 
frommer Gott, Brahms; Scherzo (Symphonie 
II), Vierne; Phantasie und Fuge uber BACH, 
Op. 46, Reger. 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

" ... Ginastera's ... was by all odds the most exciting ... and Marilyn Mason played it 
with awesome technique and a thrilling command of its daring writing." 

CAROL TETI 

Zion Lutheran Church 
Indiana University of Pennsylvania 

Indiana, Pal 15701 

DECEMBER, 1984 

The Ameriean Organist, 1980 

Sheny[ Smith Withers 
INTERNATIONAL CONCERT ARTIST 

Instructor of Organ 
Sam Houston State University 
Huntsville, Texas U.S.A. 7734i 

713/294-1378 

LEON NELSON 
THE MOODY CHURCH 

CHICAGO, IL 60614 

FIRST PRESBYTERIAN CHURCH 

DEERFIELD. IL 60015 

RICHARD M. PEEK 
Sac. Mn. Doc. 

Covenant PresbyterIan Church 
1000 E. Morehead Chorlotte. N. C. 

Robert ~. lIa.de 
MSM, Hon RSCM 

Organist - Choirmaster 
Saint Paul's Episcopal Church 

1361 West Market Street 
Akron, Ohio 44313 

Robert Shepfer 
Organist - Choirmaster 

SECOND PRESIYTERIAN CHURCH 

Indi.napolis, Indiano 46260 

.ecital. 

L. ROBERT SLUSSER 
MUS. M •• A.A.G.O. 

LA JOLLA PRESlnERIAN CHURCH 

LA JOLLA. CAUFORNIA 

Carl Staplin 
Ph.D .• A.A.G.O. 

Dralee University 
First C:hrlstlan Church 

DES 'MOINES. IOWA 

JONATHAN A. TUUK 
Immanuel Lutheran Church 
338 North Division AVlaul 

Grand Rapids, Mlchlpn 48503 
Recitals 

DONALD W •. WILLIAMS 
D.M.A. 

Zion Lutheran Church 
Concordia College 

ADD Arbor, MI 

Max Yount 
beloit college, .wls. 

~organ 

composition 
harpsichord 

choir 

DAVID ROTHE, 

DUDLEY OAKES 
Organist/ Choirmaster 

St. James' Episcopal Church 

Grosse lie, Michigan 48138 

JOHN DAVID PETERSON 
Music Departm.nt 

Memphis State University 
Memphis. Tennessee 38152 

DOUGLAS R[ED 
UNIVERSITY OF EVAf\SVILLE 

EVANSVILLE, INDIANA 

ROBERT L. 

SIMPSON 
Cathedral of St. PhiUp 

2744 Peachtree Road N.W. 
Atlanta, Georgia 30305 

Historic Fir" Chrislu,ft Church 

Charlottesville, Vlrglnlo 

Thomas R. Thamas 
Palm Beach 

The Ro"al Poinciana Chapel 
Director of ¥usic 

The Hen,." Momson F11Iglet' 
Museum 

Organist-in-Residence 

CLARENCE WATTERS 
RECITALS 
Trinity College 

Hartford, Connecticut 

RONALD IV ATT 

Gary Zwicky 
DMA FAGO 

Eastern Illinois University 

Charleston 

Organist 
California State University, Chico 
St. John's Episcopal Church, Chico 
Recitals Workshops 
P.O. Box 203 (916) 345-2985 
Forest Ranch 895-6128 

95942 

A Two-Inch 
Professional Card in 

THE DIAPASON 

DAVID SPICER 
First Presbyterian Church 

Lincoln, Nebraska 

costs only $10 per month on an 
annual contract. ... and there's 

no extra charge for photos I 

Nebraska 
Wesleyan 
University 

Union 
College 
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EARL MILLER, The Brooks School, 
North Andover, MA, September 30: Prelude 
and Fugue in F, Lubeck; Toccata in D 
Minor, Jacinto; Toccata in D Minor, Seixas; 
The Cuckoo, d'Aquin; Grand Choeur in 
March form, Guilmant; Chorale (Symphonie 
Romane), Widor; King Edward's Corona­
tion March, Hollins; Dawn and Night, Jen­
kins; Marche Militaire, Gounod. 

THOMAS MURRAY, St. Frances de Sales 
Cathedral, Oakland, CA, June 22: Passaca­
glia and Fugue in C Minor, S. 582, Bach; 
Romance sans Paroles, Bonnet; Campanile, 
Rosace, Tu es petra (Byzantine Sketches), 
Mulet; Clair de lune, Vierne; Sonata on the 
94th Psalm, Reubke. 

THEODORE W. RIPPER, First United 
Church, Carlsbad, NM, September 23: A 
Trumpet Voluntary, Hollins; Concerto V in 
F Major, Handel; Fugue in E-flat, S. 552; 
Now rejoice, all ye Christians, S. 734, Bach; 
Sonata in G Major, K. 328, Scarlatti; Pilgrim 
Chorus, Wagner (transcription by Liszt); 
Trio in a style of Bach on "Alles was du 
hist," Nalle; Variations on the Sunday 
School Tune "Will there be any stars in my 
crown?" Thomson; Sonata for Organ, Bel­
lini; Toccata in Seven, Rutter. 

NAOMI ROWLEY, Christ the Lord Lu­
theran Church, Elgin, IL, May 20: Tone 
Piece in F Major, Op. 22, No.1, Gade; 0 
world, I now must leave thee; 0 darkest 
woe; Blessed ye who live in faith unswerv­
ing, Brahms; Concerto in F Major, Albinoni­
Walther; Toccata and Fugue in D Minor, S. 
565, Bach; Voluntary in A Minor, Op. 6, No. 
2, Stanley; Chorale partita on Awake, my 
heart, with gladness, Peeters; Sonata in C 
Minor for Clarinet, Organ, and Cello, Op. 1, 
No.8, Handel (with Lizette Lewis, clarinet, 
and Mark Kuntz, cello); Toccata in B Minor, 
Gigout. 

STEPHEN G. SCHAEFFER, Eglise St­
Pierre de St-Chamond, France, May 21: Toc­
cata and Fugue in F Major, S. 540, Bach; 
Hymne: "Veni Creator," de Grigny; Clair de 
lune; Toccata, Vierne; Allegro vivace (Sym­
phony V), Widor; Diorama, Huston; An­
dante sostenuto (Symphonie Gothique), Wi­
dor; Prelude and Fugue in B Major, Op. 7, 
Dupre. 

DAVID SPICER, First Presbyterian 
Church, Lincoln, NE, September 30: Toccata 
and Fugue in D Minor, S. 565; Rejoice, 

beloved Christians, S. 734, 755; Concerto in 
D Minor after Vivaldi, S. 596; Have mercy, 
Lord, S. 721; Fantasy and Fugue in C 
Minor, S. 537; Praise ye the Lord, S. 650: 
Fugue in G Major, S. 577; When Adam fell, 
S. 705; Prelude and Fugue in E Minor, S. 
548, Bach. 

GEORGE STAUFFER, St. Paul's Chapel, 
Columbia University, June 14: Prelude and 
Fugue in B Minor, S. 544; Concerto in A 
Minor, S. 593; Trio Sonata III in D Minor, S. 
527; Prelude and Fugue in E Minor, S. 548; 
Allehf'eve in D Major, S. 589; Chorale Pre­
ludes from the Eighteen Chorales, Bach. 

PHILLIP STEINHAUS, St. Andrew's 
Presbyterian Church, Redondo Beach, CA, 
October 1: Toccata, Adagio and Fugue in C 
Major, Bach; Basse de Trompette, Tierce en 
Taille, OfJertoire sur les Grands jeux (Con­
vent Mass), Couperin; Choral Dorien, Alain; 
Prelude on Deus Tuorum Militum, Sowerby; 
Grande Piece Symphonique, Franck. 

BRIAN SWAGER, First United Church of 
Oak Park, Oak Park, IL, September 17 (Chi­
cago AGO Competition Winner): Fanfare, 
Cook; Allein Gott in der Hoh' sei Ehr', S. 
662, 676; Prelude and Fugue in E Minor, S. 
548, Bach; Suite, Op. 5, Durufle. 

WILLIAM WATKINS, St. Stephen's Epis­
copal Church, Richmond, V A, July 25: 
Grand jeu, du Mage; Choral No.1 in E 
Major, Franck; Prelude and Fugue in D 
Major, Bach; Trumpet Voluntary in E-flat, 
Johnson; Air, Hancock; Fantasie in F Minor, 
K. 608, Mozart. 

ANITA EGGERT WERLING, National 
Shrine of the Immaculate Conception, Wash­
ington' DC, June 24: Alleluyas, Preston; 
Prelude, Fugue et Variation, Op. 18, 
Franck; Prelude and Fugue in C Major, S. 
547, Bach; Sonata in D Minor, Op. 65, No.6, 
Mendelssohn; Hommage a josquin des Pres, 
Grunewald; Te Deum, Op. 11, Demessieux. 

RUDOLF ZUIDERVELD, Trinity Chris­
tian College, Oak Lawn, IL, September 23: 
Sonata in G Major, Op. 28: Allegro Maes­
toso, Elgar; Balletto del Granduca, Swee­
linck; Wachet auf, ruft uns die Stimme, S. 
645; Nun freut euch, lieben Christen 
g'mein, S. 734; Prelude and Fugue in A 
Minor, S. 543, Bach; Fanfare for Organ, 
Proulx; Rhosymedre, Vaughan Williams; 
Premier Choral, Andriessen; Andante Soste­
nuto (Symphonie Gothique), Widor; Caril­
lon de Westminster, Vierne. 

(jouJding ~ 'Wood, GJnc. 
BUILDERS OF FINE ORGANS IN THE AMERICAN CLASSIC STYLE 

INCORPORATING REMOTE-ACTION, SLIDER-PALLET WINDCHESTS. 

KnownJor our renovation work, especially restoration oj Aeolian-Skinner organs. 

THE AMERICAN REPRESENTATIVE FOR J. W. WALKER & SONS LTD., ENGLAND 

These superbly built, mechanical-action instruments oj classical Anglo-American 

tonal design are best suited to the needs oj most American congregations. 

1506 East Richland Drive Bloomington, IN 47401 (812) 339-4843 

STEINER-RECK 
Inc 0 r p 0 rat e d 

ORGANBUILDERS 

415 East Woodbine Street 
Louisville, KY 40208 

(502) 634-3636 

A,.li~an B uiIJe,.~ 
806 NP Ave. 

Fargo, N. Dak. 58102 
(701) 293-8964 

Wood Organ Pipes 

Organ Leathers 

Quality Skins for Every Need 

COLKIT MFG. Co. 
252 Fillmore Avenue 
Tonawanda. NY 14150 

(716) 692-7791 
Sample card sent 

on request 

~USTIN ORGANS, INC. 

HUGH M. PIERCE 

P.O. Box 2562 
PALM BEACH. FLORIDA 33480 

(305) 833-2087 

Milnar Organ Company 
Eagleville, TN 37060. (615) 274-6400 

NEW ORGANS. REBUILDING 
MAINTENANCE 

Culver L. Mowers 

Pipe Organ Research & Repair 

Mechanical Action Specialist 

2371 Slaterville Road. Post Office Box 130 
Brooktondale, New York 14817 • 607-539-7930 
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I CLASSIFIED ADVERTISING 

POSITIONS 
AVAILABLE 

Episcopal Church of the AscenSion, 701 
Orange Ave., P.O. Box 10057, Clearwater, FL 
33517. Seeking organist-music director. 813/447-
3460. Tom T. Edwards, Rector. 

Tonal finisher: An Internationally-known or­
ganbuilder is looking for an experienced tonal finish­
er. Send resumes to: Manager, P.O. Box 576, St. 
Hyacinthe, Quebec J2S 7C2. 

Director of Music for an expanding church 
music program. FUll-time position serving 1240-mem­
ber congregation. Position includes coordinating and 
developing adult, youth, and children's choirs as well 
as instrumental groups and bell choirs. A minimum of 
a Bachelors degree in music and professional experi­
ence of 3-5 years is desired. Send resumes to: 
Director of Music Search Committee, First Presbyter­
ian Church, P.O. Box 1442, Ponca City, OK 74602. 

Pipe organ technician for established firm. 
Experience in tuning; mechanical work a must. Must 
drive, tri-state NY area. Salary commensurate with 
experience; good benefits. Call 201/836-8075. 

Pipe organ technicians needed to operate 
own business in choice territory of the Dakotas or 
San Diego specializing in but not limited to sales, 
rebuilding, additions and service of Moller pipe 
organs. Our Western men are successful operating 
protected areas with excellent support. Couples 
equipped for travel preferred. Excellence of work­
manShip, integrity and financial ability to sustain own 
operation required. Send confidential application to 
Eugene E. Poole, 165 Lakewood Rd., Walnut Creek, 
CA 94598. 

Creative Church Organ Company, active in 
both pipe and electronic organs, has opportunities 
available in sales and service, through continuing 
expansion. Call Fred North, vice-president, R.A. Daf­
fer,lnc., Fulton, MD. 301/792-7690. 

PIPE ORGANS 
WANTED 

Wanted small used tracker organ or pipes and 
parts. ADDRESS MR-1, THE DIAPASON. 

MISCELLANEOUS 

Inventory clearance: 75 reed organs: Includ­
ing 10 2mp; parts, blowers; pipe organ pipes, key­
boards: Estey 2mp roll-playing units. Sent $1.00 and 
37¢ business-size SASE for catalogue. Ned Phoenix, 
Reed Organ Service, Box 3, Jamaica, VT 05343. 

Fast UPS Delivery 
WOMEN'S whole and half sizes 4-11 $28 

MEN'S whole and half sizes 6-14 $35 
narrow, medium and wide widths 

CALL OR WRITE (203) 453-1973 
282 Stepstone Hill, Guilford, CT 06437 

Chime Co. 
2023 Eastern Ave_ 
Cincinnati, 0_ 45202 
(513) 221-8600 

MISCELLANEOUS 
WANTED 

8' pedal flute with chest, 24 to 32 pipes. 312/ 
945-6311, evenings. 

Used Fuga Deluxe model pipe organ, Wicks 
Co. product; 2-manual & pedal; 3 ranks: Diapason, 
String, & Stopped Flute with mitered Bourdon; all 
pipes arranged in diatonic scale; detached console. 
Address R. Norton, 107 Victory Ave., Schenectady, 
NY 12307, or call 518/372-1311. 

Music rolls for any pipe organ players. Other 
rolls too. W. Edgerton, Box 88, Darien, CT 06820. 

Aeolian Duo-Art Pipe Organ roll catalog, any 
condition. Terry Barnes, 2351 S. Dellrose, Wichita, 
KS 67218. 

PUBLICATIONS/ 
RECORDINGS 

Tuning tables for historic temperaments. Beat 
rates for fifths and thirds. 45 tables, brief introduction. 
$4.50 pp. Rodney Myrvaagnes, Harpsichord Maker, 
50 Columbia St., Newark, NJ 07102. 

Voicing & Finishing: Classical Examples. Prin­
cipal tones typical of 18th century Baroque through 
classical revival. Harmonic content of flutes. Roman­
tic vs. Baroque reeds. Scaling examples. Includes 
performances by George Thalben-Ball and Carlo 
Curley. 12" LP record with informative jacket. Send 
$3.00 for Voicing Record to: Allen O,.gan Co., 
Macungie, PA 18062. 

Rare liturgical books: Liber Usualis, Antiphon-. 
ale Romanum, St. Gregory Hymnals, etc. Send SASE 
for price list to Octavia Press, 4924 Black Rd., Mon­
clova, OH 43542. 

The first recording of organs by 19th century 
organbuilder, John George Pfeffer (1823-1910) of 
St. Louis, has been released. The two-record album 
"A Pfeffer Odyssey," features four organs built 
between 1860 and 1879. Organists heard on the 
recording are Rosalind Mohnsen and Earl Miller. 
Record Nr. OHS-200. $16.00 (OHS members: 
$13.00), includes shipping. Organ Historical Society, 
Box 26811, Richmond, VA 23261. 

"The organs of the Divine Word Seminary." 
Techny, Illinois. Leon Nelson, organist. Works by 
Campra, Lemmens, Walton, Lenel, others. Stereo 
LP. $7.00, postpaid. Collector's item. Nelson, P.O. 
Box 380, Deerfield, IL 60015. 

-

GECJ«;E BOZEMAN,JR 
AND COMPANY 

rnGAN BUILDERS 

Telephone: (603) 463-7407 
41 Raymond Road 

(Route 107) 
Deerfield, New Hampshire 03037 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below. 

PUBLICATIONS/ 
RECORDINGS 

The Organ Historical Society Is offering a 16-
page catalog of publications, recordings, and other 
items, many of which are produced by the OHS. The 
catalog also includes many hard-to-find popular 
books, recordings and tapes from other sources. 
Send 20¢ stamp to: OHS, Box 26811, Richmond, VA 
23261 . 

The Stopt Diapason, a bl-monthly publication 
features illustrated articles regarding vintage organs 
in the midwest. Special articles deal with little-known, 
but extant instruments and their builders, as well as 
similar articles regarding organs that no longer exist. 
Published information is well-researched. Subscrip­
tion only $8.00 per year. Checks made payable to 
Chicago-Midwest OHS. Address orders with remit­
tance to: Susan Friesen, Editor, The Stopt Diapason, 
2139 Hassell Rd., Hoffman Estates, IL 60195. 

Reprint of historic organ brochure of one­
manual organs built by Marshall & Odenbrett of 
Ripon, Wisconsin, 19th Century. Send SASE and 25¢ 
in stamps or coin to: Susan Friesen, Editor, The Stopt 
Diapason, 2139 Hassell Rd., Hoffman Estates, IL 
60195. 

A complete listing of all available back-num­
bers of THE DIAPASON is now available. Many from the 
1930's on, and some older issues may also be 
obtained for your personal or library collection. Send 
SASE to: The Organ Historical Society, Box 26811, 
Richmond, VA 23261. 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalogue "S" listing 536 books, 1027 classi­
cal organ records and cassettes, etc. Send $1.00 or 
5 international reply coupons. The Organ Literature 
Foundation, 45 Norfolk Rd., Braintree, MA 02184. 
617/848-1388. 

KOPPEJAN 
pipe organs 

Tracker-organ builder 
new organs and restoration 

Chilliwack, B C 
48223 Yale Rd E 
C. ... d. V2P 6H4 Phon. (604, 792-1623 

HARPSICHORDS 

Harpsichords by Steven Sorll-Loud, rich 
and charactered. A new style of harpsichord making 
for the 20th century. Send for brochure and demon­
stration cassette. 1022-0 Westford St., Carlisle, MA 
01741. 

Harpsichords, Pedalharpslchords, etc., seml­
kits and completed instruments, brochure $1.00. Or 
start from scratch. Catalog of parts, plans $2.00. 
Instrument Workshop, 318-0 N. 36th, Seattle, WA 
98103. 

Harpsichord and organ plans. Please send a 
self-addressed and stamped envelope for my price 
list of plans. I am temporarily out of catalogs. R.K. 
Lee, 3530 School St., Watertown, MA 02172. 

Small, medium or large harpsichords, spinets 
and clavichords after various historic schools. Built to 
your requirements or choose from already com­
pleted instruments. Brochure available. Paul Y. Irvin, 
Instrument Maker, 221 Glenview Rd., Glenview, IL 
60025. (312) 998-9829. 

Harpsichords by Knight Vernon. Authentic re­
plicas of historic instruments, carefully made and ele­
gantly decorated. 525 White Pigeon St., Constantine, 
M149042. 

Harpsichords, pedal harpsichords, clavi­
chords custom made. Jan H. Albarda, 14 Princess 
St., Elora, Ont. Canada NOB 1S0. 

Harpsichords by Eric Herz: Singles, doubles, 
and clavichords combine the fine sound, action and 
beauty of their 18th century prototypes with reliability 
and tuning stability. For a free catalogue and color 
brochure, please write or call Eric Herz Harpsichords, 
12 Howard St., Cambridge, MA 02139. 617/868-
6772. 

HARPSICHORDS 

HarpSichords, Clavichords, Forteplanos. Cus­
tom instruments and kits. Write for free brochure. 
Zuckermann Harpsichords Inc. , Box 121-0, Stoning­
ton, CT 06378. 

Sperrhake harpsichords and clavichords. Ex­
cellent, dependable, beautiful. Robert S. Taylor, 
8710 Garfield St., Bethesda, MD 20034. 

Harpsichord owners: A full line of audio and 
visual chromatic tuners is now available to help you 
with your tuning requirements. For more information 
write: Peterson Electro-Musical Products, Dept. 20, 
Worth, IL 60482. 

Yves A. Feder HarpSichords, custom Instru­
ments and reconditioning work. Authorized Agent 
Zuckermann kits sold at factory direct prices. Assist­
ance to kit builders. North Chestnut Hill, Killingworth, 
CT 06417. 

English harpSichords, spinets, clavichords, 
fortepianos by William de Blaise, John Morely, Jean 
Maurier, and myself. Spinet from $4,500, immediate 
delivery. Double harpSichord from $6,600. Peter 
Redstone, Box 75, Claremont, VA 23899.804/866-
8477. 

flemish Harpsichord 5 oct. 8', 4', buffstop. 
Green antique finish with golden lines. Clavichord 5 
oct. walnut veneer. Clavichord 5 oct. Palisander ven­
eer, maple inlays. Wally Pollee, 1955 West John 
Beers Rd., Stevensville, M149127. 

PIANOFORTE 

Brown and Allen square grand pianoforte. 
150 years old. Excellent condition. Beautiful wood. 
Every note plays. $4,500 or best offer. Leon Nelson, 
P.O. Box 380, Deerfield, IL 60015.312/367-5102. 

INCORPORATED 

645 WEST 32NO STREET. P. O. BOX 1165 • ERIE, PA. 16512 

QUALITY PIPE ORGAN SUPPLIES 

PIPE ORGANS 
FOR SALE 

Two-manual studio organ (rebuilt by Abbott 
and Sieker, 1968-70). Buyer to remove. Write Wm. 
Peterson, Department of MUSic, Pomona College, 
Claremont, CA 91711. 714/621-8155. 

Small two-manual Maller cabinet organ 
(1930's). Buyer to remove. Write Wm. Peterson, 
Department of Music, Pomona College, Claremont, 
CA 91711.714/621-8155. 

Almost new, 4-stop positive organ. Asking 
$12,000. Jeremy Cooper, Box 183, Epsom, NH 
03234. 

31-rank Maller, c. 1931. Three-manual con­
sole, remote combination action. Releathered around 
1960. Extra chests available from pipes removed to 
be used in new organ. Available for removal, mid to 
late February, 1985. Will sell all or part. (Includes 
harp and like-new Vox Humana.) Contact Lynn Bau­
man, First United Methodist Church, 723 Center, lit­
tle Rock, AR 72201. 501/372-2256. 

1914 Kimball, electrified. 19 ranks. Best offer 
over $5,000. (Oregon) 503/928-5000 or 503/967-
7247. 

2-manual, 3-rank Wicks residence organ. Dia­
pason, flute and string ranks. Best reasonable offer. 
Photo, information. REPLY BOX DC-841, THE DIA­
PASON. 

3-manuaI/26-rank AUstin, 1926, Opus 1469, 
universal chest, ailing Klann console, needs lots of 
leather work. Someone please give this old lady a 
little respect. Free cassette tape available, demon­
strating organ rank by rank. Best offer. Buyer to 
remove by mid-February, 1985. Contact Ray A. 
Delia, First Presbyterian Church, P.O. Box 2006, 
Baton Rouge, LA 70821, or call 504/388-9066. 

~ISSER·ROWLAND 
713/688·7346 

2033 JOHANNA I 
HOUSTON 77055 

Member 
InternatIonal S.".;ety of Organbuilde,. 

Associated Pipe Organ lulld.r. of 
America 

+ ! ~~ B~~!! !~ !P~I~GF~E~~~S~A~!S!!~' Area Code 413-734-3311. 736-1079 
Member' American Institute of Organbuilden 

WANT A PRACTICE ORGAN? 
PEMBROKE PIPE ORGAN (in kit form' 

Send "amp 'or brochure 

THE ORGAN LOFT 
EPSOM, N.H. 03234 Tel. 603-736-4716 

Remember: If it do •• NOT have pipe., it i. NOT an orean . Intf'rnationnl S04"iety of Or~anbuiJden 

KIEFER TANNING CO. 
240 FRONT' GRAND RAPIDS , MI. 49504 

(616) 459-3401 
IMPORTED AND DOMESTIC LEATHER 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para­
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified adve!1isements. ~re set 
entirely in bold face type With the addition of a 
ruled box (border) surrounding the advertise­
ment. 

Regular Classified, per word . $ .30 
Regular Classified minimum 5.00 
Display Classified, per word. . . . .. .40 
Display Classified minimum ... 15.00 

Additional to above charges: 
Box Service (mail forwarding) . 2.50 
Billing charge to non-established 

accounts (per insertion) . . . 2.00 

Closing Date (Classified): the first (1 st) of 
the month for the next month's issue (Jan. 1st 
for the Feb. issue). 

Non-subscribers wanting single copies of the 
issue in which their advertisement appears 
should include $2.00 per issue desired with their 
payment. 

The Diapason reserves the right to designate 
appropriate classification to advertisements, and 
to reject the insertion of advertising deemed 
inappropriate to this magazine. 

DECEMBER, 1984 

Robert M. Turner 
Organbuilder 

1721 East Autumn Drive (818) 919-0677 
West Covina, CA 91791 (818) 814-1700 

19J2 PENFIELD I\OAD 
PENFIELD. NY. 14526 
716·586{lJ8J 

~Adm»N~'f»ltN: Bt, 0.'0. 
.. IlLil'\ ....... • "'! -". ... \l;NJ ':II~ BlBT. 1877 V"" 

SAN i'BANCIBCO 
3101-20thStreet·94110· (415) 647-5132 

THE DIAPASON · 380 NORTHWEST HIGHWAY. DES PLAINES, IL 60016 

Insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 

Category ________ _ o Regular o Boldface 

Ad Copy~ __________________________ ~ __________________________________________ __ 

Nam6e ____________________________________________ __ 
Phon~e ____________________________________ _ 

Addresss __________________________________________ __ Total Encloseud __________________________ __ 

City / State~ ___________ Zip"--________ _ Date Sent~ ____________________________ ___ 
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PIPE ORGANS 
FOR SALE 

78 rank, 4-manual Kllgen; new principal cho­
rus, mixtures, and reeds (including state trumpet) in 
1973; 134 drawknob console with solid state combi­
nation action controls 7 divisions. Buyer to remove. 
Console photo and specification on request. Wayne 
Smiley, 314/677-3577 or 314/361-8717. 

1926 Aeolian residence organ with duo art 
player. Two-manual and pedalleight ranks. Un­
usually clean, complete (blower wind and suction 
wind conductors to stay), original, in good operating 
condition. Buyer to remove. Asking $8,000. Contact 
Father John Penebsky, 415/468-0820, St. Elizabeth 
Church, 449 Holyoke St., San Francisco, CA 
94134. 

3-manual 30-rank Estey pipe organ built in 
1924; two large blowers, motors, chest, reservoir, full 
32-note pedalboard, solid oak console with 36 stops 
and 20 couplers. Playing when removed, available 
immediately, $12,500 or best offer. Send self­
addressed stamped envelope for specs. Write R.E. 
COllier, 10509 East 65th St., Kansas City, MO 
64133. 

Small tracker organs In current production: 
2-manual, 5 voices, 7 stops; 2-manual, 14 voices, 16 
stops. Several tracker organs also available for 
rebuilding or restoration. Redman Organ Co., 816 E. 
Vickery, Ft. Worth, TX 76104. 

11-rank, 2-manual, 1933 Hillgreen-Lane. 
Playing condition. $4500 or best offer. Call or write: 
Dr. Murry Alewine, 2910 Sunset, Texarkana, TX 
75501. Day: 214/838-4541 ext. 257; eve: 214/832-
7079. 

Dobson 10-rank, 2-manual tracker, g' x 9', 
modem design, mint condition. Details: Garlick, 602 
Main, Wayne, NE 68787. 402/375-2941. 

1921 Austin, 3-manual, plus Echo, 45-stop, 
50-rank, electro-pneumatic, new console 1961. 
Buyer to remove, best offer. Dr. Victoria B. Kramer, 
Director of Music, First Presbyterian Church, 256 
Mahoning Ave., Warren, OH 44483. Call 216/393-
1525. 

PIPE ORGANS 
FOR SALE 

Kimball organ, 1923. 2-manual, 11 stops. (3 
16's) Good condition. In storage. Contact: Morel & 
ASSOCiates, 4221 Steele St., Denver, CO 80216. 
303/355-3852. 

Lyon & Healy tracker, c. 19101 2-manual, 7 
stops. Excellent condition. Space requirements: 9' x 
9' x 16' high. Playable. Contact: Morel & Associates, 
4221 Steele St., Denver, CO 80216. 303/355-
3852. 

2-manual Delaware organ, 1971, 6 ranks, 
unenclosed with contemporary specifications. Excel­
lent condition. Reasonable asking price. Sts. Joseph 
& Aidan Episcopal Church, 2452 W. Prairie St., Blue 
Island, IL 60406.312/371-0540. 

Positive and portatlve organs. We make In­
struments in the Baroque and Medieval traditions to 
your speCification. For further information, please 
write: Paul F. Martin Organs, P.O. Box 6, Mansfield, 
Ontario, Canada, LON 1MO. 

2-manual 12-rank 1912 Warren pipe organ. 
Rebuilt and electrified 1958. Needs repairs. Offers to 
St. Paul's Anglican Church, P.O. Box 212, North Batt­
leford, Sask., Canada. 306/445-4155. 

Large, 3-manual Kilgen, ca. 1928; 29 stops, 
electro pneumatic action. Available immediately. 
Buyer to remove. Price negotiable. Bethesda Temple 
Church, 5574 Delmar Blvd., st. Louis, MO 63112. 
314/576-6343,314/361-6527. 

THEATRE ORGANS 
FOR SALE 

Schober Theatre Organ. AGO console, 2 man­
uals, 32 stops, 6 couplers, ext. speaker. $2,000. 
James Snell, 64 Rossiter Rd., Rochester, NY 14620. 
716/244-7446. 

Model 950-TA Wurlltzer electronic theatre or­
gan, excellent condition. $7,000, or best offer. 779 
Converse Dr., Cincinnati, OH 45240. 

R. A. Colby, Inc. 
Full Line Suppliers To The Organ Builder 

Distributed by: 
Kimber-Allen, Inc. 

Box 4058, C.R.S. 
Johnson City, TN 37602 

(615) 282-4473 

Builders of Fine Tracker and 
Electro-Pneumatic Pipe Organs 

Inquiries are Cordially Invited 

W. ZiIllIller & Sons 
INCORPORATED 

Member APOBA 

Mailing Address: P. O. Box 520, Pineville, N. C. 28134 
NATIONS FORD ROAD • CHARLOTTE, N. C. 

REPAIRING TUNING ADDITIONS 

R.1lV'. KURTZ·ORGAN CO. .. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. O. Box 32, Woodstown, N. J. 08098· 609/769-2883 

THEATRE ORGAN 
PARTS 

Hillgreen-Lane theatre pipe organ console; 
3-manual. $550 or trade for organ parts. Chicago 
area. 8151744-3799. 

3-manual Bennett horseshoe console with 
neo-classic-styling/ebony finish. Stop tablets with 
Reisner electric stop switches. Also Bennett chests, 
harp, Gottfried flat-faced oboe-gambas, etc. State 
your wants with SASE to: Schneider Pipe Organs, 
Inc., P.O. Box 37, Kenney, IL 61749.217/944-2454 
or 668-2412. 

REED 
ORGANS 

Estey, 2 manuals & pedal; 8 stops. 85 years 
old, good condition. 515/872-1668. 

Historic Prince Melodeon, c. 1860. Rosewood 
case. Information, photo. Best offer. Dave Whitmore, 
RD 2, Box 626, Underhill, VT 05489. 

ELECTRONIC ORGANS 
FOR SALE 

Allen Model TC-4, 21 years old, walnut, 3 
tone cabinets, excellent condition, $4500, available 
October 1st. First Baptist Church, 100 W. Red Bridge 
Rd., Kansas City, MO 64114. 816/942-1866. 

Baldwin 635, cla88lcal, electronic organ, 32 
ranks, superb condition, includes cathedrasonic 
pipes, accessories. Duxbury, MA. 617/934-0409, 
evenings. Ask for Tom. 

Artisan organ, electriC, about 20 years old. 
Beautiful Organ Supply console, 30 stops. Reisner 
mechanisms. In home in Chicago northern suburb. 
Must be seen and heard. Organist, Box 380, Deer­
field, IL 60015.312/367-5102. 

Rodgers Trio 321-B with two MW-7 external 
speakers. Walnut finish. Custom stops on organ 
including Great to Pedal coupler 4'. Price $12,000. 
J.D. Buttrey, 1202 Edgewood Place, Nashville, TN 
37206.615/262-1741 or 615/262-1408 leave mes­
sage on machine. 

ELECTRONIC ORGANS 
FOR SALE 

95 Allen, Conn, Baldwin and Hammond 
Church organs, 400 grands, $1000 and up. Victor, 
300 NW 54th St., Miami, FL 33127.305/751-7502. 

MISCELLANEOUS 
FOR SALE 

74 Royal blue choir robes with gold stoles. 
Price negotiable. Contact Mrs. Nancy S. Edison, 
choir director, Blue Mountain Academy, Hamburg, 
PA 19526. 215/562-5349. 

Deagan Cla88 D chimes; 25 notes starting at 
tenor G; chromatic in 2 pieces, 12 & 13 notes; Dea­
gan electric action with Deagan relay and relay muffl­
er. These are of the preplastic days, construction of 
the action. $3000. Trinity Lutheran Church, Madison, 
WI 53704. 608/249-8527. 

8' Dulciana $100; 8' Oboe $125; 8' TC Lab. 
Oboe $75; 2' Piccolo Harmonic $50; A. Mican, 122 
North Road, Schererville, IN 46375.219/322-5613. 

Used organ parts, Wicks 3-stop chest, 8' 
Open Diapason, mitered, 8' Melodia, 16' Bourdon, 
mitered, 5' x 3' reservoir, relay parts, tremolo. 3121 
973-3761, after 5 pm. 

Going fast. Dark oak unit organ case with 
swell shades and motor. Five-rank, style #2 pitman 
chest. Klann 3-manual mahogany console. 1-HP 
Spencer, 5-HP Spencer. Auchincloss Organ Service, 
Box 5262, Poughkeepsie, NY 12602. 914/236-
7154. 

Beautiful 3-manual Austin console. Complete­
ly rebuilt and modernized at the factory, and used 
very little since. Dark brown natural wood. Gt: 7 
stops and chimes, 8 couplers and U.off; Sw: 10 
stops, 2 couplers and U.off; Ch: 2 stops plus 6 from 
Gt., 5 couplers and U.off; Ped: 7 stops incl. Echo div. 
16',6 couplers; Echo div. on Ch., 5 stops; Sw & Gt 
tremolo tabs, 16 general pistons, 7 pistons each 
man. Everything is new except iron frame and wood 
case. Best offer over $7,000. Also complete Vox 
Humana from same organ, on chest, good condition, 
$750. 404/733-1163. 

GIESECKE 
CARL GIESECKE & SOHN 

PRESTIGIOUS ORGAN PIPEWORK SINCE 1838 
USA Distribution Through 

~ 

COLKIT Mfg. Company 
252 Fillmore Avenue 

Tonawanda, New York 14150 
(716) 692 7791 

- THE FULLY ACCEPTABLE ALTERN A TIVE-
AOB ALONE provides an independently voiced and tuned generator in place of each pipe for 

natural warmth and chorus. 
AOB ALONE provdes note-by-note control of articulation, harmonic development, scaling, 

and tonal finishing of each voice. 
AOB offers organs of uncompromising quality built to our standard or your fully custom spe­

cifications. 

A~socialed Builders 
headquarters and manufacturing 
3419 "C" ST N.E. 

sales and marketing 
2921 S. 104TH ST. 
OMAHA, NE 68124 
4021393-4747 

AUBURN, WA 98002 
2061852-4866 

IT'S OUT! 
OUR COMPLETE 68+ PAGE CATALOG 

ILLUSTRATED WITH CURRENT PRICE DATA! 

SEND $4.25 TODAY 
ARNDT ORGAN 

SUPPLY COMPANY 
1018 LORENZ DRIVE - BOX 129 

ANKENY. IOWA 50021 

Pipe Organ Sales and Service, Inc. 
P.O. Box 838. Lithonia, Ga. 30058.404/482-4845 

Serving Pipe Organs of All Types In the Southeast 

Consulting 
Additions 
Repairs 

Rebuilding 
Annual Maintenance 

Contracts 
New Organs 

~'Jltt 'It. 'Il~a~l 
CONSULTANT IN ECCLESIASTICAL 
ACOUSTICS, MUSIC & ARCHITECTURE 

~ 9Wlnuut rU~-X'-"-'-'--'--'-"~:~;-;;~~'Sh~~-'l 
l ~ ExclUSIvely l 

(216) 826-0097 

11040 west muemouad Road, WallWalo8a, WWcoDSiD 53226 

(414)m-8968 

30 

P;p. 0'0 •••• ad., i (tl'ti~ ForORGAN I 
2742 Ave. H! More than 2000 titles in store, 

Fort Worth, Texas 76105 f' Ask for our catalogue : $1.00' 
12790. rue Yamaska t 

• Saint·Hyacinthe. Que. J2T IB3 LES £OITlONS ; 
Tele. (817) 536-0090 , Tel. : (514) 773·4911 JACQUES OSTIGUYINC. t 

·~~ ___ ..... ·_ .. _ .. _. __ ._ .. _ .. _. __ .. _._._.t 

CHARLES M. RUGGLES 
PIPE ORGANS 

MECHANICAL ACTION ORGANS 24493 BAGLEY ROAD 
RESTORATIONS OLMSTED FALLS. OHIO 44138 

II~ HEUSS~ 
ORGELTEILE 

THE DIAPASON 
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MISCELLANEOUS 
FOR SALE 

13 ranks of pipes In mint condition and In 
trays for easy transportation: 8' diapason (SC44), 4' 
octave (SC58), 2%' twelfth (SC70), 2' octave (SC 
78), IV mixture (19,22,26,29) 11/3', 4' gemshorn, 2' 
block flute, 1113' larigot, 1%' tierce, l' octave, 2%' 
nazard (SC68), and 8' krummhorn (mahogany reso­
nators). Nathan Grier Parke III, 2 Madden Lane, Little 
Compton, RI 02837. 401/635-2967 evenings & 
weekends. 

Manuals: 61 notes, new KIA contacts, $95 
for pair. Orgelectra 10 amp rectifier $45. AGO pedal­
board, refinished, new felt bushings, $50. 301/946-
8997. 

New Orleans World's Fair & warehouse 
clearance sale bonanza. Be good to your­
seH-you deserve a break. Come enjoy 
our beautiful New Orleans Fair. Fill up your 
van, truck or trailer with cash & carry 
goodies at tremendous savings. Newall 
white organ cable by the 1000' spool: 66-
note, 66~ per ft.; 44-note, 44~ per ft.; 33-
note, 33~ per ft. Miscellaneous 8' open 
wood and heavy zinc bass pipes $3.95 
each. 2-manual Reisner 6-unlt console 
$350. E-P chime actions $15. Plastic tub­
Ing %" x 3/32" x 9/111"-100 ft. rolls $25.56-
pipe Moller pedal Bourdon 30 scale 
(metal, 1952) $325. Gottfried toe and 
rack boards $60 I set. Hurry, everything 
must go by Jan. 1 and Fair ends Nov. 11. 
Send SASE for complete list and free New 
Orleans World's Fair Flyer to Rlv6, Inc., 
811 Focls St., Metairie, LA 70005. 

Drawstop knobs, thumb pistons, bushes, na­
meplates and other organ parts made to your pattern 
in wood or ivory. Thos. Harrison & Sons (Est. 1830), 
Maxworthy Cross, North Petherwin, Launceston, PL 
158 LZ. U.K. 

Organ parts for sale: chests, consoles, reser­
voirs, pipework, and many misc. components. We 
will be publishing a list after May 1, 1985. Specific 
inquiries answered upon receipt of SASE. Sold as-is, 
or rebuilt as desired. Schneider Pipe Organs, Inc., 
P.O. Box 37, Kenney, IL 61749. 217/944-2454 or 
668-2412. 

MISCELLANEOUS 
FOR SALE 

Korg AT-12 autochromatic tuner. New, Im­
proved tuner replaces WT -12 model. Play any note 
on your instrument and AT -12 instantly indicates the 
note and octave (by LED) and how many cents 
sharp or flat (by V-U meter) in seven octaves: C 1 to 
B7. Generates four octaves C2 to B5 at two vol­
umes. Calibrate tuner A=430Hz to 450 Hz. Quartz 
Crystal. Case, stand, AC adaptor, batteries, ear­
phone. One lb. One year warranty. Introductory offer: 
$125 ppd. ($180 list). Song of the Sea, 47 West 
Street, Bar Harbor, ME 04609. 207/288-5653. 

50 Allen, Baldwin, Wurlltzer church organs. 
400 grand pianos. $990 up. Victor, 300 N.w. 54th 
St., Miami, FL 33127.305/751-7502. 

Pipe Organ Sales & Service, Inc. has a list of 
used organ parts; send postage paid envelope for a 
list. P.O. Box 838, Lithonia, GA 30058. 

16' Austin Dulciana 73 pipes, mitered at 11 
ft., excellent $1,600. White Organ Co., 2540 Webs­
ter Rd., Lansing, MI48917. 517/323-3174. 

SERVICES/ 
SUPPLIES 

AUstin actions rebuilt with finest leather, ex­
change only. Fast, fast delivery; satisfaction guaran­
teed. Manual motor $16.00, others comparable. 
Write for shipping details and schedule: Auchincloss 
Organ Service, Box 5262, Poughkeepsie, NY 
12602. 

Need help: will provide Instruction, assist­
ance, to church members wishing to repair or renov­
ate pipe organs. Sixty years practical experience. 
Bennett, 913/299-0815. 

K D KAPSI Mixture Tuning relief. All over 
America, tuners are throwing away messy cotton and 
using all-felt K D Kaps. $12.00 per set of 7 kaps. K D 
Kaps, P.O. Box 223, Bolton, CT 06040. 

Flue voicing-tonal finishing-tonal rebuilds. 
Northeast only. 15 years experience with major bUild­
er. Andrew Huntington, 35 Cedar Land Court, Crom­
well, CT 06416. 203/635-4179. 

SERVICES/ 
SUPPLIES 

Benjamin K. Williams, Organ Plpemaker. Ex­
cellent new pipework made with quality craftsman­
ship, dependable service. Scaling and voicing to your 
specifications. Post inquiries to: Box 7591, Charlotte, 
NC 28217. 

Metal organ pipes. First class workmanship. 
Helmut Hempel Organ Pipes, 4144 W. 50th St., 
Cleveland, OH 44144. 

Austin consoles rebuilt to your specifications, 
my shop or on location. Also bought and sold. 
Auchincloss Service, Box 5262, Poughkeepsie, NY 
12602.914/236-7154. 

Used, revolced, classic plpework. Various 
registers offered for one-half price of new pipework. 
Price includes cleaning and polishing old pipes & new 
tuning sleeves, etc. Customer's pipework re-voiced 
at % price of new pipework, including cleaning/ 
polishing/sleeves. Samples available. Contact: 
Schneider Pipe Organs, Inc., P.O. Box 37, Kenney, IL 
61749.217/944-2454 or 668-2412. 

The new 7-octave Peterson Chromatic Tuner, 
model 320, is now available from stock. Continuous­
ly variable Vernier control allows you to compensate 
for temperature or tune celeste ranks with ease. For 
more details: Peterson Electro-Musical Products, 
Dept. 31, Worth, IL 60482. 

Recovering any type of pouches, pneumatics, 
primaries, and reservoirs. Also new reservoirs and 
offset chests. Write: Eric Brugger Releathering Ser­
vice, 11570 Eureka Rd., Edinboro, PA 16412. Phone 
814/734-3762. 

Organ Servicemen: We will recover casavant 
and Skinner pouchboards, primary and offset ac­
tions. Write: Burness ASSOCiates, P.O. Box 344, 
GlenSide, PA 19038. 

Tune equal or any historical temperament 
with Widener Computer Tuner. Full details, write: 
Yves Albert Feder Harpsichords, Box 640, Killing­
worth, CT 06417. 

New organ pipes, excellent workmanship and 
expertly voiced. Formerly supervisor of Aeolian­
Skinner pipeshop. Hans Rother, German Organ Pipe­
craft, 34 Standard St., Mattapan, MA 02126. 

SERVICES/ 
SUPPLIES 

Releatherlng any type pouch, pneumatic, bel­
lows or action. Long years of experience and accu­
rate workmanship. Jacob Gerger & Son, P.O. Box 
245, Croydon, PA 19020. 2151788-3423. 

Artisan oak or maple organ pipes at popular 
prices for limited time. Artisan Builders, 806 N.P. Av., 
Fargo, ND 58102. 701 /293-U964. 

Save 45% on organ cabl . 
color coded, PVC insulatio . 
64 conductor 75¢/ft.; 1 
extra discount on order tota 
Co., 2540 Webster Rd., Lansi 
323-3174. 

, !~ ge copper, 
~~I~ ctor 40¢/ft. ; 

:.-':~-t~5¢/ft. 10% 
l.~~~ White Organ 
. ~ 48917. 517/ 

Silent blowers new. 1 H.P. slng!e phase 110-
220 volt, with cabinet. 600 c.f.m. at 6" playing pres­
sure; 1,200 c.f.m. at 3" playing pressure $850. Inquir­
ies are invited for your particular blower needs. White 
Organ Co., 2540 Webster Rd., LanSing, MI 48917. 
517/323-3174. 

1 % H.P. new cast Iron blower. 14" static pres­
sure, 110-220 volt single phase $995. White Organ 
Co., 2540 Webster Rd., Lansing, MI 48917. 517/ 
323-3174. 

7% H.P. 1160 rpm, used, good G.E. Short 
shaft, 3 phase 220-440 volt motor $200. White 
Organ Co., 2540 Webster Rd., LanSing, MI 48917. 
5171323-3174. 

Watkins & Watson Co. of America. Complete 
line of "Discus" organ blowers and humidifiers, high 
and low speed, efficient operation, silencing cabi­
nets. Immediate delivery on most items. Free catalo­
gue. 11040 W. Bluemound Rd., Wauwatosa, WI 
53226. 414/771-8966. 

Electro-mechanical action. Features In­
clude color coded 60, 90, and 140 ohm 
colis, Installation with one screw, and ful­
crum pivot hinge. Price: $2.60 each In­
cluding 48 state shipment (does not In­
clude valve). Felt and leather valves sold 
separately In lots of 100 per size: %"­
$11/C, 31/-$12/C, 1fe"-$13/C, 1"-$14/C, 
11fe"-$15/C. Tube of valve adhesive $5. 
Justin Matters, P.O. Box 1485, Rapid City, 
SD57709. 

7forriJ @rlTtlRJ ~{~rs 
7047 South Comstock Avenue, Whittier, ;, California 90602 • (213) 693-4534 

David C. Harris, Owner and Tonal Director· Member: International Society of Organ Builders, American Institute of Organ Builders· Inquiries are cordially invited. 

* 
. WORKSHOP & 

6tbntlbtt SERVICES, INC. 
"Schneider org~ma8~:S"8tan" 

ORGANB 
New Instruments, Re-BulJdlng, Re-Volclng 

Mechanical-action organ ~'s­
Office: (217) 668-2it12 

41·43 Johnston St. • P.O. Box 37 
Kenney, IL 61749 • (217) 944-2454 

Mechanical Action Specialists 

~dJanq 
ROBERT C. NEWTON 

Nordllm CaIifomil ......... tiv. 
s. ... and s.rvI. 

518 Lorraina Avenue Tel.phDne 
San JIIS8. CA 95110 (4081 998-0455 

Jlut S ~chumacherr Inc. 
PIPE ORGAN BUILDERS 

3604 Waterfield Parkway 
Lakeland. Florida 33801 
Phone (813) 665-4802 

DECEMBER, 1984 

Robert Copeland 
R.D. 3, Box 81 

Saltsburg, PA 15681 

(412) 639-9798 

Pipe Organ ~epair - .All.!nales 

BRUNZEMA ORGANS INC. 
596 Glengarry Crescent South 
Post Office Box 219 
Fergus , Ontario Canada 
N 1 M 2W8 (519) 843-5450 

JULIAN E. BULLEY 
New Organs - Rebuilding 

ServIce 
SINCE 1906 

1376 Harvard 8Ivd.-Oayton, Ohlo.c5.cG6 
513·276-2 ... 1 

Lewis &. Hitchcock, Inc. 
Pipe Organ Builders Since 1915 

8466A Tyeo Road Vienna, Virginia 22180 

(70.1) 734-8585 

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 
P. O. BOX 18254, CHARLOnE, N.C. 28218 

''THREE GENERATIONS OF ORGAN BUILDING" 

martin ott pipe 
organ 
~ompany 
Inc. 

11624 Bowling Green Drive 
St. Louis, Missouri 63 141 
(314) 569-0366 

FINE ORGAN LEATHERS SINCE 1800 

BEVINGTONS AI'tD SONS of LONDON 

BROCH U R [S SENT 
ON R EQU EST 

GUZOWSKI & STEPPE 
ORGANBUILDERS . INC 

NEW INSTRUMENTS 
REBUILDS - ADDITIONS 

TUNING & SERVICE 
1121 EAST COMMERCIAL BLVD. 
FT. LAUDERDALE, FL 33334 
(305) 491 -6852 

NECKINGER MILLS 
ABBEY STREET 
BERMONI)SEY 
1.0N DON SE I 2A \V 

RD3 

WOOD PIPES 
John Conner 

GEDECKTCO. 

Freeport, OH 43973 (614) 498-4229 
8' Mahog. Ged. 3 x 4-61 p. $1175. 

o R G AN COM PAN Y. 1 N C . 

WASHINGTON ROAD 

PRINCETON, NEW JERSEY 08540 

609-799-1421 
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Murtagh~McFarlane 
Artists, Inc. 
3269 West 30th Street 
CleNeland, Ohio 44109 
.(21'6) 398-3990 

William Albright David Craighead 

Gerre Hancock Judith Hancock Clyde Holloway Marilyn Keiser 

Joan Lippincott Marilyn Mason 

Available Spring, 1985 

*Guy Bovet- March 
"'Peter Hurford-March/ mid-May 
*Peter Planyavsky-late February 
Simon Preston-Aprill May 

"'Lionel Rogg-March 
Daniel Roth- July 

* Heinz Wunderlich-March 

* Artists Available All-Bach, 1985 

William Albright 
Judith Hancock 
Joan Lippincott 
Marilyn Mason 
James Moeser 
Robert N oehren 
George Ritchie 
John Weaver 
Todd Wilson 

James Moeser Robert Noehren George Ritchie 

Donald Sutherland Frederick Swann· Ladd Thomas 

John Weaver Todd Wilson 

Duo Concerts 

Gerre Hancock & 
Judith Hancock, organ 

Marilyn Mason, organ/ harpsichord & 
Pierre D'Archambeau, violin 

Phyllis Bryn-Julson, soprano & 
Donald Sutherland, organ 

Marianne Weaver, flute & 
John Weaver, organ 
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