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Lynnwood Farnam — Master Organist of

“When Lynnwood Famam died he
took into the grave with him a peculiar
perfection of art which has never been
duplicated.”™ This statement by T. Scott
Buhrman, expresses the consensus of
opinion of Farpam's contemporaries,
New York Times critic Richard Ald-
rich, in a tribute to Farnam after his
death, refers to him as having been per-
haps the greatest organist in the United
States, “in_exceutive power, in artistic
sense, and in the range and comprehen-
siveness of his knowledge of organ lit-
erature.’?

He is remembered today as the first
Amcrican organist to pgive a complete
performance of the Bach organ works.
but he was also the champion of the
modern music of his time, playing more
contemporary American music than any
other organist,

His cutstanding pupils included Rob-
eri Cato, Harold Gleason, William
Hawke, Helen Hewitt, Clarence Mader,
Alexander McCurdy, Robert Nochren,
Hugh Parter, Carl Weinrich and Ernest
White. In his teaching he stressed tech-
nical accuracy, precise rhythm, colorful
but appropriate registration and musi-
cality; through his pupils he has prob-
ably influenced every well known organ-
ist today.

Mthough  Lynnwood  Famnam spent
most of his professional life in the
Unitedd States, he was a Canadian citi-
zen. Oue of his most notable ancestors
was Walter F. Famam, his great-great-
grandiather, who introduced the plow
into Camada. Waklter Farnam also had
gieat business ability, inventing a plow
with a cast iron mould-board which
hr_c:lughtl Iliml a considerable fortunc,
sind o have been between $75,000 and
SIO(}.(KH}._ Alter retirement ll?: bhought a
farm, raised stock, and owned the fastest
trotting horse in Canada. Although his
name appears in the parish register and
an his tombstone as “Sis” Walier Far.
mam, it has not been proven that he was
knighted, despite some legal procedures
along that line. It is possible that he
wis the offshtoot of a titled family, and
he Iumst:lf uscd to sign his name with
I‘.!Ic pre_hx “Sir". His wife, however, s
listed in the parish register by her
nune only, without the prefix “Lady”,
; I-aru.am's father, Arlingten 1. Farnam,
arm oama remote part of Bunhm
Township, Quebec, i|1p1857, had an ?l:l
ventive mind and with his uncle, in-
vented an evaporator for beiling maphc
syrup, but, charcieristically, did nou
exploit it and made no money on it
As his father, he 0o was a farmer, hav-
ing no musical experience until, at the
age of 21, he invested $750 in a dilapi-
dated brass cornet. He did not have
great talent, and his lip was not of gool
formation for cornct playing, but his
love of the instrument and determina-
tion were great enough for him to travel
ten miles for band practice. His mother’s
family, the Ingalls, had traced their his.
tory back 300 years in England, finding
noted musicians and inventors, Of his
family, one sister was a cornetist, an-
other a fine soprano, When he married
into the Wood family, a small COUNtry
store was started, later changing to 3
titt and hardware store in the Viilage of
Sutton. Lynnwood Farnam was born on
January 13, 1885; two years later, in
September, 1887, a sister, Arline, was
born and named for a band quick-step.

Lymnwood’s mother had been born in

by Jeanne Rizzo

Lynnwood Farnam ot his writing desk.

the township of Dunham, village of
Dunham Flats, Lower Canada, as it was
then called, in 1857, Her father was a
farmer; after her mother’s death she
was cared for by an elder sister. She
was an accomplished pianist with a re-
markable memory that stayed with her
until she was in her cightics. Many otit-
standing musicans are found in her an-
cestors of the Woods and Curtis fami-
lies. She taught her son to sing “Jockey
Hat and Feather” when he was two or
three years of age. This was so well done
that callers often asked for it. As a child,
he had some peculiar habits, among
them the checking of every glass or dish
with his spoon or fork for a musical
pitch. A word from his clders would
stop him for a while, but soon he would
try again. At an early age he was not
only willing but very happy to sit at
the side of the performer at the piano
as long as the music continved. 1t was
at one of these sessions that his absolute
pitch was discovered. His father taught
him to play the cello before he was big
enough to hold it, but he also made 2

stand for it so that the small boy could
stand lwside the instrument to play it

When he was six, he began to show
an interest in the piano and his mother
taught him some simple songs. She soon
felt that a better teacher was needed,
and the Dunham Ladies” College ac-
cepted the talented boy for piano les-
sons. His teacher was Miss Litlian Jack-
son, to whom he remained intensely de-
voted all his life. During these years, he
was expected to practice a certain num-
ber of hours a day, but could not always
comply with it. His sister says that he
ofien would be heard practicing one
moment, then away at something clse,
and then back to the piano. Mixed in
with practice time would be tinkering
with toys of his own making, such as a
box with spools attached with sirings
as helts hitched up to a sewing machine
to make the spools srin and ratile? His
fascination with marchinesv an 't aailroad
locomotives led him to keep notebooks
with the numbers of locomo.aves behind
which he had ridden. He loved 1o make
a great noise, and on one occasion he
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attached a heavy chain to his ankle.
With heavy boots crashing 1o the floor,
and his puffing to imitate a locomotive,
he took the family by surprise by mak-
ing a great noise!

Around the farm, he heiped with the
chores and was a good milker. At school,
Greene relates that he was remembered
as not particularly bright in his studies
and impatient for recess when he could
go to the school organ and pretend to
play on it. He kept notebooks of adver-
tisement photos of organs, and he wrote
to reed organ builders for specifications
against the advice of his parents. He did
not discontinue the practice until one
company asked the small bov to act as
their sales agent.

His {irst opportunity w play a pipe
organ wias on a tiny instrument in the
Anglican church in Dunham. On a trip
to Montreal with his father, he visited
the minister who had performed the
mariage ceremony of his parents, and
his baptism, and asked the organist for
permission to play the organ. He was re-
fused because the organist felt he was
too young to command the large instru-
ment, but after watching this organist
operate the many stops, manuals and
pedals, it was always in his mind. He
kept up his piano studies, and we find
the carliest printed program with his
name on it entitled, “A Musical Eve-
ning!”” at Victoriz Hall, Bedford, with
“Master Farnam” doing two unnamed
piano solos. He was also asked to sub-
stitute for the woman who played the
reed organ at the family church, He was
delighted to play the hymns, but he
could not reach’ the air-pedals while
playing. He would enlist a choir mem-
ber to work the foot-pedals. He ob-
tained his first organ pupil at the fee
of 5500 for 24 lessons. Tt was the
daughter of an American war veteran;
her progress was reported as fair. As he
grew older, he made many trips to play
different instrumenis to satisfy his own
desire to see these organs, and to give
athers the pleasure of hearing him, al-
though the listener often paid dearly
by having to pump air for these im-
promptu performances.

During his last two years at the Dun-
ham Ladies’ College, Farnam’s pizno
teacher was George W. Cornish, who
was also the organist of Calvary Metho-
tist Church of Montreal. He later said
that this teacher laid the hasis for his
technical  development, and that he
never varied from the standards set
tlown by Mr. Cornish. When he was 15,
Cornish’ prepared him for the Lowd
sirathcona Musical Scholarship compe-
tition, held in Montreal, which he won.
His mother's elder sister, who had
cured for her after their mother's death,
offered 10 go 1o England with the boy,
taking the place of his mother. In May,
1900, Farmam accompanied by his aunt,
Mrs. Alice A. Rublee, and her son
Herbert, sailed on the Tunisian for
England. After two years she and her
son returned to Canada. A year later
Farnam's progress was judged  great
enough for the faculty of the Royal
College of Music to offer him a compli-
mentary year, which he accepted.

A look into his diaries from those
days shows a busy schedule of practice,
lessons, teaching and playing church
services as well as many recitals. He
often did substitute church work, at a

(Continued, page 3)



Robert Schuneman
Dorothy Roser

The Season’s warmest greetings and best wishes
for the New Year from all of us to all of you/

Victor Weber

Wesley Vos
Larry Palmer

Letters to the Editor

Durham, NC October 18, 1974
To the Editor:

‘The current discussion on choir place-
ment (apsidal vs. west wall) is stimulat-
ing, to be sure. but no one has as yet
mentioned the real reason why most
Roman Catholic choirs sing from the
rear of the church. The traditional and
time-honored hostility between the Ro-
man clergy and their musicians gives us
the reason for the retreat of the choir
1o the ncther regions of the nave, I
once winged the archbishiop of Cleve-
land with a well-aimed sixteen foot
prinzipal, and he retaliated by appoint-
ing me to his diocesan music commis-
sion, which, as we all know, is banish-
ment unto oblivion.

Sincerely,

Clifford Sanderson

San Francisco, CA October 11, 1974
To the Editor:

I would like to add the following to
the article on Darius Milhaud by Rellin
Smith (THE Diapason, Ott. 1974, p. 5):

(1) The Sabbath Service contains not
only the momning liturgy, as stated by
Mr. Smith, but the Friday Evening
Prayers as well. They are published to-
gether in onc volume.

(2) Mr. Milhaud has also contrib-
uted a setting of the fourth chapter of
Proverbs for baritone and organ, pub-
lished in Music and Prayer by the late
Cantor Rinder of Temple Emanu-El,
San Francisco.

(3) A special sctting for baritone,
mixed choir and organ of the opening
prayer for Sabbath Eve, the L, cho Dodi,

was commissioned additionally by Tem-
plc Emanu-El and subsequently pub-
lished in an anthology of jewish music.

(4) ‘The congregation, allnded to too
vaguely by Mr, Smith, is the above men-
tioned Temple Emanu-El, San Francis-
ca, which has and is commissioning
many works by leading composers, in-
cluding Milhaud and Ernest Bloch, It
has been my privilege to serve this con-
gregation as organist and choir director
for 87 years.

(5) Darius Milhaud atiended our
services often while teaching at Mills
College, Oakland, and he conducted per-
sonally the world premiere of his Sab-
bath Service. He always worshipped
with us during the High Holidays and
came to our concerts of sacred music.
Refore returning to his native France
for pood, he wished to be at Emanu-El
for his final Sabbath in the U.S., and
we honored him by giving fifteen of his
works during that service.

Let me end by relating an incident,
so characteristic of Milhaud. When the
city of Jerusalem celebrated its 3000th
anniversary a few years ago, Mr. Mil-
haud was asked to compose an opera,
David, for the occasion. He went to
hear the premiere. Upon his return to
San Francisco 1 had an opportunity to
talk with him at a small party given in
his and his wife's honor. 1 asked among
other things how the performance went.
He praised it but had reservations about
the conductor, who evidently took too
many liberties. Mr. Milhaud said, “I
want performers, not interpreters!”

An observation to make us think,
don’t you think?
Sincerely,
Ludwig Altman

Appointments

PETER CRISAFULLI became organ-
ist and choirmaster of 5t. Mark’s Episco-
pal Church, Evanston, Itlinois in Sep-
tember, 1974. In his new position he
will train and direct the St Mark's
Choristers, a choir of men and boys
now in its 87th year of continuous ser-
vice, as well as a choir of young women
and a handbell choir. Mr, Crisafulli
holds the MusB and the MM degrees
from Northwestern University where he
studied organ with Richard Enright
and Karel Paukert. He began his mu-
sical training at age seven mn the choir
of men and boys at 5t. Luke’s Lutheran
Church, Evanston, Illinois, then under
the direction of Thomas Matthews.

HUW LEWIS has been appointed di-
rector of music at St. John's Episcopal
Church, Detroit, Michigan. He suc
ceeds August Mackelberghe in the po-
sition. Mr. Lewis, born in Wales, re-
ccived most of his education in Great
Britain, studying at the Royal College
of Music in London, and at Cambridge
University where he was organ scholar
of Emmanuel College. His organ teach-
crs were John Birch and Ralph Downes.
Before coming to the US. in 1972 he
had obtained performing and tcaching
diplomas of the Royal College and the
Royal Academy of Music (ARCM,
LRAM), and had been awarded Lim-
pus Prizes for both diplomas of the
Royal College of Organists (ARCO,
FRCO). He is presently working with
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Robert Clark towards the MMus degree
at the University of Michigan where
he has been a teaching Fellow in music
theory. Mr. Lewis was the first place
winner of the 1974 National Organ
Playing Competition sponsored by the
First Presbyterian Church, Fort Wayne,
Indiana.

DALE G. RIDER has been appointed
organist at Christ Church Episcopal, St.
Joseph, Missouri. A former member of
the RLDS Auditorium staff of organ-
ists in Independence, Missouri and
founder of White Harvest Music Pub-
lications, Inc.,, Mr. Rider received As-
sociate and BA degrees in music cdu-
cation from Graceland College, Lamoni,
Towa. At Wittenberg University, Spring-
field, Ohio, he was a graduate teaching
assistant in applicd organ from 1971
to June, 1973, when he and his wife,
Twila Rose Hidy, became the first hus-
band-wife team to reccive Wittenberg's
MSM degree. They received advanced
instruction in organ, voice, and compo-
sition with Frederick Jackisch, Aurora
Smith, and Jan Bender. The Riders re-
cently spent a month in Germany study-
ing the art of music engraving with
Christa Wiebecke, renowned music en-
graver in the firm of her father, Erhart
Henniger, graphics artist of Wicsbaden,
West Germany. The Riders have opened
their own firm in Stewartsville, Mis-
SOUTi.
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Nunc Dimittis

EDGAR B. NEWCOMER died on
October 4, 1974 in Washington, D.C.
With his brother Harold, Mr. New-
comer founded the Newcomer Organ
Company in Washington. Since 1939
the firm has been responsible for the
installation and maintenance of several
hundred organs in the Washington met-
ropolitan area. He is survived by his
wife, Charlotte G. Newcomer; his son,
Jay Edgar Newcomer; and his brother,
Harold L. Newcomer.

F. ERIC DAWES, British organist,
dicd on April 28, 1974 at the age of 72.
A solicitor by profession, Mr. Dawes
received the Doctor of Music degree in
1933 at Trinity College, Dublin, and the
FRCO in 1941. He was organist of the
Baptist Church of the Redcemer, Bir-
mingham, England. Mr. Dawes was one
of the music editors of thc Baptist
Hymn Book in England,

KNUD JEPPESEN, well known Dan-
ish musicologist, died in June. He was
81. Though his main work was in the
study of polyphonic music of the 16th
and 17th centuries, he also studied com-
position with Carl Nielsen and wrote
several large-scale choral works, an
opera, a symphony, and other vocal and
instrumental works., He taught at the
Royal Danish Conservatory, Copenha-
gen, and he was for many years organ-
ist at the Holmens Kirke, Copenhagen.
In 1946 he became professor of music
at Aarhus University,

Dr. Jeppesen was president of the In-
ternational Society tor Musicol and
editor of its Journal, Acta Musicologica,
His best known book was his influential
study of dissonance in Palestrina's mu-
sic, published in 1930.

WILLIAM LAWRENCE SMOLDON,
welkknown  British  musicologist and
medievalist, died on August 17, 1974.
He was 82. Dr. Smoldon was born at
Forest Gate, England, and trained as a
tcacher. His musical tmining included
a2 peried at Trinity College. He received
the BMus and PhD degrees from the
University of London. He heid teach-
ing posts at Stratford Grammar School
from 1934 to 1947, and at Cheshire
Training College, Alsager from 1948 to
1962, Dr. Smoldon was an authority on
medieval liturgical music drama, "and
was a contributor on the subject to
Grove's Dictionary, the New Oxford
History of Music and to various learned
socicties. He is probably best known to
musicians for his practical editions of
Daniel, Herod, and Visitatio sepulchri,
threc medieval musical dramas. His
History of Music, written primarily for
London College of Music students, was
published in 1968, and he completed a
general study of medieval music drama
shortly before his death, a work which
is to be published soon. Dr. Smoldon
lectured at Waterloo University, Cana-
da, and at New York University in
1967 and 1968. He also composed music
for teaching purposes.

F. C. J. SWANTON died recently in
Dublin, Ireland. Mr. Swanton, a fre-
quent correspondent with THE DIA-
PASON, was organist of the Church of
St. Philip and St. James, Dublin, Ire
land, the Mariner’s Church and St. An-
drew’s Church, Blackrock, Ireland. He
was president of the Leinster Society
of Organists,

Mr. Swanton, a pupil of Dupré, was
well known as a recitalist in Ireland
and England, where he gave many fimst
performances of the works of his
teacher.
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Farnam
(Continued from p. 1)

low fee, or in return for practice time.
He visited and played many organs,
always writing down their specification
in one of the notchooks he kept for this
purpose. One such entry lists the stops
for St. James' Church, Piccadilly, W.,
with the notation, “Organist — Leopald
Stokovski.”” He obtained Stokovski’s au-
tograph on one page of this copicd
stop-list, and wrote above it, “Wednes-
day, February 17th, 1904, 4 o'c pm.”
During these four formative ?'ears he
developed many of the thorough habits
he maintained throughout his life. His
teachers included Franklin Taylor, F. A,
Sewell, James Higgs, W. 5. Hoyte and
Sir Walter Parratt, among others. His
most important organ teacher  was
Hoyte, then well known in England as
a recitalist as well as organist and choir-
master of All Saints Church. He had a
“powerful influence” an Famam, as well
as strong admiration for him and his
work! After leaving London in 1904
Famnam did not study formally with a
teacher, but he studied and learned by
bearing others play.
The Strathcona scholarship was for
Eianu study, awarded on the basis of
is piano playing. While preparing for
it, and after arriving in London, his
teachers tried to discourage his desire
to play the organ and he spent his
energy on the piano except for a rare
hour at the organ when the opportunity
presented itself. This conflict was the
cause of much correspondance with his
arents, whose advice he generally
f)eeded. One letter in particular shows
his determination (written from Lon-
don on June 26, 190%):

I showed Mr. Reilly your letter concern-
ing the organ, and he zaid it was his firm
belief that the organ couldn’t hurt plano
playing as all organs are now made with
clectric or tubular pneumatic action, which
with atl the couplers is as easy tf not casier
than any piano. As to the time 1 will spend
with it, I can’t spend more than four hours
a week, 3 [ am only allowed two hours at
the College, and one hour on Saint Gabriel’s

Jeanne Rizzo holds the MusB and
MMus degrees from Eastman School of
Music where she was a student of David
Craighead. She also holds the Diploma
of the Superior Degree from the Schola
Cantorum in Paris where she studied
with Jean Langlais. While in Paris, she
also studied harpsichord at the Paris
Conservatory. She is presently a mem-
ber of the music faculty at Broward
Community College, Pompano Beach,
Florida.

Special thanks are extended by the
author to Curtis Institule of Music for
permission fo use malerial in their Far-
nam Collection, including information
gathered by John G. Greene for an un-
published book about Lynnwocd Far-
nam.

The photographs published with this
article are part of the Farmam Collection
at Curtis Institute of Music, Philadel-
phia, and are reproduced here with the
kind permission of the Institute.

organ. I think I will get Douglas Smith, Mr.

Higgs, or somecone to write you about it.

You cannot have written to Mr. Taylor yet

or I would have heard something about it

befote this. The organ cannot be Jearned
without good hard work any more than the
piano, It is very hard in the pedalling to
get contrary motion between the left hand
and the feet as there is a tendency for the
fect to follow in the same direction as the

Ieft hand. Of counse, if you play a hymn-

tune or anything like that you do not notice

it as in o fugues®

He was eventually allowed to con-
centrate on organ, resulting in a great
improvement in both his piano and or-
gan playing, attested to by the Quar-
terly Reports from the College, which
are now at the Curtis Institute. By the
end of his third year he had won the
Prince of Wales diploma in piano and
had become an Associate of the Royal
College of Organists and alse an As-
socinte of the Royal College of Music.
The standards for these honors were
high and the examinations difficult; of
150 applicants for the former only 40
passed.

Farnam's father had expressed a de-
sire for his son to go to school again
when he returned to Ganada, but he did
not., While in England, he took some
academic courses at night, but most of
his energy went into music., In fact, he
went about it with so much energy and
enthusiasm that he returned to Canada
a physical wreck from overwerk and
was unable to complete a series of re-
citals that had been prearranged for
him. His health required him to be
placed under a doctor’s care.

Farnam settied in Moatreal from 1904
to 1913. For the first year be was organ-
ist of St. James' Methodist Church; then
he went to St. James the Apostle
Church, or St. James the Impossible, as
he called it, until his appointment in
1008 as organist and cheoirmaster of
Christ Church Cathedral. At 5t. James
the Apostle he immediately set out to
have the Karn organ improved or re-
placed, and he gave a scries of recitals,
mastly assisted by a violinist, singer or
pianist for whom he played the orches-
tral reductions of concertos on the or-
gan. His relations with the choir and
congregation were excellent, despite the
inadequacy of the choir master, and he
formed many fricndships. Friends who
attempted to dissuade him from taking
the cathedral job failed, however, and
he set to work with the choir there,
even holding extra rehearsals despite
his very low $1200 a year salary. He
made brief comments in his diaries as
to the quality of particular Sunday per-
formances, but there was little enthusi-
asm shown in them.

He began to play recitals; they were
so well attended that extra recitals
were added to the series. Even at this
time, he had at least 100 picces ready
on a moment's nolice, His good taste
was }:raised by the critics, but his
church committee at times told him he
was playing too much over the heads
of people at his recitals, Farnam noted
the collection from these recitals in his
diary. Tor a while half went to him
and half to the improvement of the
organ. He had extm couplers added to
the IB59 Hill organ at the Cathedral,
which had been “modernized” in the
1890's by Casavant. His addition made
more of the organ playable from the

Emat manual. The manual compass,
owever, was shorter than normal and
the pedal keyboard was short, making
it necessary for him to practice certain
pieces on other organs. He also sang in
the choir of one of the Catholic
churches in order to learn the great
masses. Mass was one hour earlier than
the service he played at the Cathedral.
so he went to the ncarby church until
il was time to leave, and then rushed
to the Cathedral to play.

During the 1912-1913 schoo! year,
Farnam taught otgan at McGill Con-
servatory. He only had a few students,
and the situation was not an altogether
happy onc as the director of the Con-
servatory objected to Farnam’s habit of
practicing on the concert hall Steinway
while waiting for his next lesson!

Orchestral music in Montfeal was in-
creasing, and in his diary of about 1811
he notes that he heard Brahms' First
Symphony for the first time. He was
not much impressed, although it scemed
to have a good tune in the last move-
ment. His love of modern music had
not yet devcloped, and his organ reper-
toire was standard for this era, includ-
ing many of the Rheinberger Sonatas,
five of the six Mendeissochn Sonatas, and
much by Bach, aithough the chomnle
preludes were not well known by his
English teachers and, as a result, he
played mostly preludes and fugues.

He was offered the post at the Uni-
tarian Church of the Messiah in Mon-
treal and was tempted by the higher
salary ($1400) and betier organ. He
even thought of holding both jobs, but
finally decided to stay at the Cathedral.
He took frequent trips to nearby towns,
and usually spent his two-month sum-
mer vacation visiting his parents in
Saskatchewan, piaying organ vecitals en
route,

He took one tiip to Boston to meet
and play for some of the great organ-
ists of the day, making a definitely posi
tive impression. When the post of or-
ganist at Emmanuel Church in Boston
became vacant in 1813 he was asked to
audition for the position. To the com-
mittee’s question of what he would
play, he replied with his repertoire list
of 200 titles neatly written in a note-
book, and said “Anything in this book.”
The committec hn(“ thought they were
auditioning a young and inexperienced
organist, but alter requesting and hear-
ing one major work atter another for two
hours, there could be no doubl in their
minds as to his ability and musician-
ship. He got the job. Once there, how-
cver, he quickly became dissatisfied with
the organ; he even bought two pedal
reed pipes to be used for final notes
since there were no pedal reeds on the
instrument. He sct oul o gel a new
organ. Tt was finally made possible
through the gift of the gallery organ
by the widow of a wealthy parishioner,
Silas Reed Anothony, as well as through
contributions from other parishioners
towards the rebuilding of the chancel
organ.

The paster of the church, Elwood
Worcester, relates it this way:

We had considered our organ an excellent
one. Horatio Parker had [requently played
on it. Arthur Hyde had been quite contented
with it. But after a few months Farnam be-
gan to tell me that its resources were limited,

that it was inadequate and that we must have
a vew one — in [act, a3 he modestly stated,
the greatest church organ in Christendom.
By this time the great war was the one pre-
oceupation of the country, and [ was con-
stantly pleading with the people to curtail
their expepses, to live cconomically, and to
give all they had to the country and 1o the
splendid home for soldiers and mailors we
had cstablished in Boston. I therclore be-
sought Farnam to be satisfied with our old
instrument and not to appeal at that time
for the most cxpensive organ that money
could buy. He would listen to me with his
patient, inimitable smile o8 one would listen
to a cat purring, but into cvery house he
entered and at every parish meeting he would
revert to the theme just as Cato used to end
all his speeches with the words: ‘“Carthago
delenda est.'

At last, to my surprise, ® very generous
woman came 1o me and informed me that she
would give the great west organ in memory
of her deceased husband, provided that the
congregation would undertake the building of
the chancel organ and an eche organ on
which Farnam had set his heart.

Then lollowed what Farnam often told me
was the happiest year of his life. At last
the ~work was compleied and on Sunday,
Jan. %0, 19i8, the organs were dedicated and
were heard for the first time in a magnifi-
cent service Farnam had prepared for the
occasion.

The organ was Casavant no. 700. At
that time it was the third largest organ
on the continent, surpassed only by
SHlas H. K. Curtis's private organ and
the Wanamaker organ, both in Phila-
delphia. Farnam took a great interest in
the building process and watched the
workmen often during the installation.
He himsclf designed the instrument and
cexpressed  meat  satisfaction  with it
when it was completed. But his ideas
on organ tone and cnsembie changed
gieatty during his life and be remarked
Iater that he would have done things
differently then” It consisted of a chan-
cel organ and a gallery organ, both
playable from ua four manual console in
the chancel. The chancel organ was 1o
be of the English cathedral type, and
the gallery organ was to be in the style
of the west organs of French cathedrals,
with many mixtuies and sharper reeds.
His fondness for modern French music
shows in the specifications:

EMMANUEL CHURCH
CASAVANT FRERES [917

CHANCEL ORGAN

GREAT
Open Diapason 167 61 pipes
First Open Diapason 8' 61 pipes
Secand Open Diapason B' 61 pipes
Gemshorn 8' 61 pipes
Stopped Flute B° 61 pipes
Principal 4° 61 pipes
QOctave 4' 61 pipes
Hannonic Flute 4° 61 pipes
Twelith 224" 61 pipes
Filtcenth 2' Bl pipes
Mixture II1 183 pipes
Mixture IV 244 pipes
Trombone 16° 61 pipes
Trumpet B' Gl pipes
Clarion 4" Gl pipes

SWELL
Bourdon 16° 73 pipes
Violin Diapason 8' 73 pipes
Spitz Flute 8' 73 pipes
Salicional 8° 73 pipes
Voix Celeste 8' 61 pipes
Acoline §' 73 pipes
Stopped Flute 8' 73 pipes
Octave 4 73 pipes

(Continued, page 4)
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Farnam
(Continued from ¢. B)

Violina 4' 73 pipes
Traverse Flute 4' 73 pipes
Nozard 214" 73 pipes
Piccolo 2' 61 pipes
Mixture IV 292 pipes
Contra Bassoon 16" 73 pipes
Cornopean 8' 73 pipes
Oboe 8' 73 pipes
Clarion 4'

CHOIR
Dulciana 16 61 pipes
Open Diapason 8° 61 pipes
Viola di Gamba B' 61 pipes
Dulciana B' 61 pipes
Unda Maris 8' 49 pipes
Melodia 8' 61 pipes
Licblich Gedeckt 8' 61 pipes
Gemshom 4' 61 pipes
Violina 4' 61 pipes
Wood Flute 4' 61 pipes
Twelfth 224° 61 pipes
Piccolo 2' 61 pipes
Tierce 135" 61 pipes
Trumpet 8 61 pipes
Clarinet B' 61 pipes
Musette 8' 61 pipes
Clarion 4" 61 pipes

PEDAL
Bourdon 32° 12 pipes
Open Diapason 16" 32 pipes
Open Metal 16' {Great)
Violone 16 32 pipes
Bourdon 16' 32 pipes
Echo Bourdon 16' [Swell)
Dulciana 16" (Cheir)
Octave B' 12 pipes
Violoncello 8 12 pipes
Bourdon 8' 12 pipes
Echo Bourdon 8' ([Swell)
Dulciana 8' (Choir}
Super Octave 4' 32 pipes
Bourdon 4° 12 pipes
Mixture V 160 pipes
Trombone 16" 32 pipes
Bombarde 16' (Great)
Bassoon 16' (Swell)
Tromba 8' 12 pipes
Clarion 4' 12 pipes

GALLERY ORGAN

GREAT
Contra Gamba 16' 61 pipes
Bourdon 16" 61 pipes
First Open Diapason 8' 61 pipes
5 d Open Diag B' 61 pipes
Stopped Flute 8’ 6] pipes
Harmonic Flute 8' 61 pipes
Octave 4° 61 pipes
Harmonic Flute 4° 61 pipes
Filteenth 2' 61 pipes
Quint 5%’ 61 pipes
Tierce 3'4° 61 pipes
Twelith 235° 61 pipes
Tierce 1% 61 pipes
Septieme 1-1/7" 61 pipes
Mixture IV 244 pipes
Trombone 16° 61 pipes
Tromba 8' 61 pipes
Clarion 4’ 61 pipes

SWELL
Bourdon 16" 73 pipes
Open Diapason 8 73 pipea
Viola di Gamba 8' 73 pipa
Voix Celeste 8' 63 pipes
Dolce 8' 73 pipes
Stopped Flute 8' 73 pipes
Gemshorn 4 73 pipes
Traverse Flute 4' 73 pipes
Flautino 2' 73 pipes
Sesquialtera 111 183 pipes
Double Trumpet 16" 73 pipes
Trumpet 8' 73 pipes
Oboe 8 73 pipes
Vox Humana 8' 73 pipes
Clarion 4' 73 pipes

CHOIR
Stentorphone 8' 73 pipes
Gross Flute 8’ 73 pipes
Vieole d'Orchestre 8° 73 pipes
Viole Celeste 8' 73 pipes
Gemshorn 8' 73 pipes
Quintadena 8 ‘73 pipes
Harmonic Flute 4' 73 pipes
Harmonic Piccola 2* 61 pipes
Orchestral Oboe 8' 73 pipes

SOLO
Tuba Mirabilis 8° 73 pipes
Cor Anglais 8° 73 pipes
Celesta

PEDAL

Bourdon 32 12 pipes

Open Metal 16’ 32 pipes

Gamba 16' [Great)

Bourdon 16" (Great)

Echo Bourdon 16' (Swell)

Octave 8'

Bourdon B’ (Great)

Echo Bourdon B' (Swell)

Open Flute 4' 32 pipes

Mixiure IV 128 pipes

Contra Trombone 32° 12 pipes

Trombone 16" 32 pipes

Small Trombone 16’ (Great)

Echo Trombone 16 (Swell)

Tromba B' 12 pipes

Clarion 4' 12 pipes

The dedication program played by
Farnam was as follows: Paradise hy
Horace Wadham Nicoll; Berceuse (4
Major) by Louis Vieme; Toccala in D
(Dorian) by ]. 8. Bach; Improvisation-
Caprice (E Minor) by Joseph Jongen;

4

Sixth Symphony in G (Op. 42) by Ch. to his parents and felt, despite his 32

M. Widor; Selection from “Les Heures
Bourguignennes,” I. Sunrise, V. shcflr
herd’s Song, V1. Naon, X. Song of the
Wine-pressers, by Georges Jacob; Toc-
cata (E Minor) by Georges Krieger.

Farnam had written in his diary of
1915 that he had been dreaming of a
new organ for two years. Now that it
was a reality, his unusual practice hours
continued and increased in length, Al-
though implored by his friends to take
regular meals, he often skipped dinner,
buying 5 or 6 chocolate bars and eating
them at the console as he worked until
midnight. Complaints about the noise
by local residents and the huge electric
bills finally obliged the vestry to place
limits on his practice time.

During his years in Boston, Famam
lived in rooming houses or apartments,
sometimes sharing them with a friend.
He took most of his meals out, often
lunching with the church secretary,
whom he would tell to finish everything
on her platel His only student in 1917
was Harold Gleason, who also became
a close friend. Dr. Gleason relates that
Farnam played “everything he could
get his hands on” and he often would
burst in on Dr. Gleason's practice time
to emhusinslin:allty show him a newly
acquired picce of music®

Farnam in military uniferm.

Farpam liked Boston, despite the
church boychoir, which was often a
source of annoyance to him. The diffi-
culties he encountered in getting peo-
ple to undersiand his modern tastes in
music was also annoying. Nonetheless,
a few months after the dedication of
the new organ he accepted an offer
from Fifth Avenue Presbyterian Church
in New York City to become their or-
ganist and choir director. The church
minutes show he was negotiating with
them as early as Dec. 18, 1917, but he
did not accept the job until April 1918.°
It is not rcally known what made Far-
nam leave Boston so soon after obtain-
ing the new organ. Financially, the new
position was certainly enticing — his
new salary would be three times his
salary in Boston. The minister at Fifth
Avenue Presbytedan was a friend of
his, a man he admived. Farnam had
often cxpressed a desire 10 move to
New York City, perhaps because it of-
fered greater possibilities for him. Dr.
Worcester, in his memorial address afte:
Farnam’s dcath, said, “. . . I remember
saying that no other man living could
have obtained such organs from our
congregation at that time, and now that
he had them 1 prayed God he would
long sit on his bench and continue to
play them. Alas, that was not to be.
With the unerring sense of genius as
to what is best for it, Farnam had al-
ready begun 1o turn o New York,
where he soon gained a place and recog:
nition which he had not found in Bos-
ton,"™*

He was supposed Lo start his new job
on September 1, 1918, but he entered
instead the Canadian Army and did not
assume his duties until 1919. During
the year that he was away, Harold
Gleason filled his position at Fifth Ave-
nue Presbyterian. Famam had long
felt that he should be part of the war
effort, but the vision of his right eye
was so impaired as to make him unfit
for military service. Now, when men
with physical defects were being taken,
he reapplied. He was always very close

years, that he needed their consent to
enter the army. They were opposed to
the idea, but finally agreed. In July,
1918 he enlisted in the Canadian Royal
Field Artillery, becoming a gunner.
After training at Petewawa Camp in
Ontarig he was shipped to England. He
was striken with influenza and hospi-
talized; after his recovery he retumned
to army life, but his work was mainly
clerical and orchestral. He also had a
band in which he played piano. He
even wrote down the tunes for their
songs in one of his many notebooks,
He was sent to Rhyl, North Wales, but
was there only two weeks. In July, 1919,
he was sent back to Canada and dis-
charged.

He then took up his duties at Fifth
Avenue Presbyterian Church. The
church was rich in history, Lowell Ma-
son having been its musical director in
1853. An E. M. Skinner organ of 88
stops had been installed there in 1913.
Emest Skinner wanted the organ to
“in every way represent the modemn
organ at its best.’™ and took a great
interest in its specification, action and
case, which he copied from a “beautiful
European organ,” probably that of St.
Bartholomew’s Church, Armly, Leeds,
Farnam later visited St. Bartholomew's
and remarked on the similarity of their
cases.

Farmmam played a series of Thursday
afterncon recitals at the church, and in-
augurated a series of fifteen minute
recitals preceding the Sunday afternoon
church services, i[is repertoire included
many contemporary works as well as
works of pre-Bach composers, Bach, and
Romantic composers, His Iast recital in
the church was on May 30, 1920, when
he played the following:dliegro Giocoso
(4 minor) by Saint-Saens; Night by
Arthur Foote; Concerto in C minor by
Handel; My Inmost Heart Doth Yearn
by Brahms; Evening Song by Bairstow.
In the p are the worgs. *“This is
Mr. Farnam's 500th Organ Recital and
his 42nd in this church.'™

In the 1850's, there had been a
trend away from church music domi-
nated by the choir towards more con-
gregational  singing. When Farmnam
cme to Fifth Avenue Presbyterian,
there was a solo quartet. He had plan.
ned to expand this to a choir of 12, o
change the choir loft, and 10 make some
changes in the organ. It appears, how-
ever, that the church committee did
not carry out any of the changes One
person’s opinion was that Farnam pre-
terred an Episcopalian type choir of
men and boys. Another’s was that the
music committce wanted a more popular
type of music. Had he stayed louger, he
nught have made changes and estab-
lished a choir, as his successor, Harry
Gilbert, did, but the existing music
program of the church was not a com-
patible situation for him. When the job
at the Church of the Holy Communion
in New York became vacant by the ap-
pointment of David McK. Williams to
st. Bartholomew's Church, Famam tried
out for the job and obtained it, be-
ginning his duties there in October,
1

The Church of the Holy Communion,
at 20th Street and Sixth Avenue, was a
downtown church with a large endow-
ment, but a very small congregation.
The rector, Dr, Mottet, was an enthu-
siastic admirer of Famam. He realized
his greatness and gladly gave him a
feave of absence to make his cross-coun-
try tour, as he felt that the world would
benefit from Farnam's art. This church
was a very productive place for Famam,
although his choir was less than ex-
citing, possibly because the lack of a
full congregation provided little incen-
tive. However, they maintained a high
standard and the musical services, held
as frequently as they were previous to
his arrival, were fairly well attended.

Farnam remained at Holy Commu-
nion Church until his death 10 years
later. It was during these years that his
impact on the musical world came o
fruition, He performed for thousands
of people, his reputation spread, and he
attracted many fine pupils.

His first performance for a national
professional group was at the 1920 AGO
convention. Remarkable, unanimous ad-
miration resulted. In the summer of
1923 he took a trip to France and Eng-
land, writing a short article about it
in THE DiapasoN of November 1, 1923.
As he said, “At Notre Dame on Sunday

mornings, one meets many Americans."**

Indeed, he saw there Professor and Mrs.
Harold Geer, Chandler Goldthwaite and
Mr. and Mrs. Rowland Dunham, among
others, With J. G. Greene of Boston, he
teok a trip to Versailles. Mr. and Mrs.
Dunbam invited them to the American
Conservatory at Fontaincbleau, where
they observed the organ class lessans by
Libert and Widor. Widor, upon hearing
Famam play a Bach trio sonata move-
ment, was said to have exclaimed, “Vir-
tuosel”™ In a postcard to Alfred Green-
field, written that day, Famam also
mentioned spending some time with
Henri Mulet at the Eglise 5t. Phillippe
du Roule, and playing the recessional
for a wedding while there. He remarks
that it was “most interesting and thrill-
ing to play a French organ.” He must
have gone “church hopping” on Sunday,
for he said, “Heard some fine music on
Sunday — Bonnet, Dupre, Mulet and
Marchal; also met Toumemire.”®

In England he attended services at
York Minster, Westminster Abbey, Tem-
glc Church, St. Paul's Cathedral and

t. Alban's, Holborn, remarking that he
had yet to hear the organ at St. Alban’s
surpassed as a church instrument, In
his quest for modern music, he typicaily
remarked that, although he heard much
good organ music in England, “of about
15 voluntaries 1 heard, only 4 were mod-
ern, Carillon by Vierne, the Final ol
Vieme's Third Symphony, the second
movement of Saint-Saens’ Fantaisie in E
flat, and a chorale prelude by Parry.™’

Notable on this trip, in the light of
his later Bach series, are the three para-
graphs of an article for THE DiapasoN
that he devoted to Dr. Harold Darke's
Bach recital, given September 12 at
Darke's church, St. Michael’s, Comhill.
Famam noted that “the English musi-
cal public evidently will listen to all the
organ Bach that Darke will give them
in the same way that they devour the
series of daily Bach piano recitals of
Harold Samuel. Darke’s style is a com-
bination of sanc and dignified treatment
with fitting points of freedom in rhythm
and interpretation.””® Dr. Darke was
playing a series of afternoon Bach re-
citals; Farmam did not begin his com-
picte series until 1928 although many
Bach works were in his repertoire long
before that time and he gave several all-
Bach recitals before then. Farnam's re-
cital at Westminster Cathedral on the
next day, Sept. 13, included the Prel-
ude and Fugue in F minor by Bach, and
two chorale preludes, “Hark, a voice
sayeth: Al that is mortal” and "Now
Rejoice, Ye Christians,” By Bach. Mod-
ern works inciuded the Vierne Scherzel-
to in F2 minor and the Healy Willan
Introduction, Passacaglia and Fugue in
E-fiat minor.

He made another journey to France
and England in June, 1924, this time
spending several days with the Dupré
family in Rouen. He played for the 10
and 11:30 Sunday Masses at St. Quen,
where the elder Dupré was organist,
and remarks that “Marcel extemporized
magnificently.”™ There were printed
programs and a reception after the
event. From there he went on to Paris
with Marcel Dupré and his wife.

During his trip to Europe in the sum-
mer of 1927 he wrote a series of four
articles for THE DIAPASON, giving his im-
pressions of the instruments he had
heard and played, of music he heard
performed, and of musicians he had
met. The first two articles are entitled,
“Rambling Remarks of an Organist's
Sojourn in England,” the third is “Ram-
bling Remarks of an Organist's Sojourn
in France,” and the fourth is “Ram-
bling Remarks of an Organist’s Sojourn
in Europe.” They are somewhat mam-
bling, including comments on travel ar-
rangements, local sight-seeing and
church architecture. But his remarks
about English choral music and organs
are most interesting. He played a re-
cital at the Liverpool Cathedral and
referred to their new Willis organ as
the greatest organ of his experience,
praising it as a “triumph in all ways,
musical and architectural.” He had
high regard for the Willis firm, as he
did for that of Harrison and Harrison,
whose instruments he visited on this
trip. In the third asticle he speaks of
renewing his contact with Marcel and
Mme. Dupré in a visit to them at Meu-
don. He describes the beauty of their
home and their Cavaillé-Coll, and dis-
cusses two two-hour organ classes of
Dupré that he atiended, one on impro-
visation and the other on Bach. He
also heard Dupré in a private recital at
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the Trocadern, visited the Bonnets at
their summer home, heard Mulet at
St-Philippe du Roule, and spent some
time at the Couperin organ at St-Ger-
vais, recently restored. About this or-
gan he said, “It is well that now amd
then an andient instrument should thus
remain unchanged, so that the music
of its period may receive original pre-
sentation, and that we may understand
just what governed the style of writing
of 2 past day, when the compass of
manual (five tn this case) was on three
claviers, from CC to d (51 notes); the
pedal from AA to c¢ (28 notes), and
combination movements, swell-boxes,
pneumatic action and ‘tirasses’ did not
exist.™ He went on to discuss the spe-
cifications of the organ and its distinc-
tive tonal qualities. In all, he com-
mented on almost 30 organs in these
articles, praising specific sounds or me-
chanical aspects, and occasionally criti-
cizing others,

His lest trip to Paris was in July,
1930, when he played recitals at St-Ger-
main-des-Pres and Ste-Clotilde. Chatles
Tournemire, then the organist at Ste-
Clotilde, was a close friend and admirer
of Farmam. The two had exchanged
numerous Jetters and apparently their
admiration was muwal. Farnam in-
cluded works by Tournemire on his re-
citals, and wrote to a friend in the
United States during this trip, “One of
Tournemire's improvisations Sunday,
July 13, nearly tore me inside out it
was 3o thrilling."® The Saskatoon Star-
Phoenix of Februnrr , 1951, stated
“When in France last year Famnam
played chorale preludes to Tournemire
— Tournemire told a friend at the time
it was his geatest experience.”

Farnam’s recitals in this country dur-
ing his last ten years are noteworthy
in terms of their number, their content,
the great crowds they attracted, and
their influence on the course of Ameri-
can organ playing. At the Church of
the Holy Communion, he played 129
programs 170 times; other recitals in
New York were given in Town Hall,
Carnegie Hall, the Cathedral of 5t.
John the Divine, S5t. Thomas Church
and St. Bartholomew’s Church, among
others, He had also played at Oberlin
College, Vassar College, Stanford Uni-
versity, Yale University, the Harvard
Club, the Library of Congress, Orches.
tra Hall in Detroit and the Cleveland
Museum of Art, as well as in many
cities and towns across the country. On
June 4, 1928 he played for the opening
of a $100,000 municipal organ in the
Minneapolis Auditorium. 9,000 people
attended, thought at that time o be
the largest audience ever assembled to
hear organ music. Famam considered it
a milestone in his career; previously
the largest crowd he had ever drawn
was 3500 in St. Paul, Minnesota in
1922, and about the same number at
Westminster Cathedral in 1923. He
played a completely different program
on the Minneapolis Auditorium organ
the following night, to a similar crowd.
Famam had also dedicated the organs
at Rockefeller Chapel of the Universit
of Chicago, the Brooklyn Museum an
the Toledo Museum of Art.

His ams were varied in content,
with different approaches according to
the audiences. A recital in a college or
university or for other organists was
more severe than in a church in 3 mod-
erately sized town, where he ﬂaycd
somewhat to the people’s taste™ He al-
ways planncd his programs very care-
fully, however, and in 1920 he remarked,

‘A Bach piece should ecither be in good
company on A program or not be there at all,

have your program
pumber should be left out altogether from
a light or poor program. As to its position
on & program, s Bach piece might well come
either first or last, or in some programs in
the middle. This would depend on the char-
acter of the other numben. 5o with & sym-
phony. I have no feeling that a composition
of this sort should always be led up to
gradually or be lollowed by something light-
er, This custom, I think, s a needless con-
cemion lo a fake idem of an audience’s
abitity. If a symphony has been well played,
it speaks for itself, and the audience needs
no sop to its sense of apprecistion.’’™
William Hawke reports that his first
years at Holy Communion showed some
evidence in his programming that he
sought popular acclaim. His first recital
at that church, given on November 4,
1920 was Hosannah by Dubois; By the
Walers of Babylon by Karg-Elert; In-
termezzo from the First Symphony by
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sister, Arline, :

Widor; Prelude in D minar by Cléram-
bault; Ripose by Rheinberger; Canti-
{éne Pastorale by Guilmant; and Toc-
cala in E minor by Krieger,

Ensuing recitals had such works as
Serenade in A by Grasse, Elan du Coeur
and Echo by Pictro Yon, Stoughton’s In
Fairyland, none of which stayed in his
later repertoire. It was a period of ex-
periment evidently, and although he did
get good-sized audiences, two or three
hundred in a church which held four
hundred, it was not until he began to
specialize in 192426 that the crowds
came.™

It must be remembered that a typical
organ recital of that day, however, often
included orchestral or piano transcrip-
tions, organ reductions of oraterio chor-
uses, and popular songs. Taken in the
context of his era, Farnam’s recital pro-
grams were always of high caliber,

In 1925 Farnam said that he had 900
pieces memorized and could prepare for
performance any of them in two weeks
of preparation. In 1926 a brochure dis-
tributed by his manager, Fay Leone
Faurote, announced that ‘Farnam, the
master organist of the century” had
played over 600 public recitals in all
parts of America and abroad and that
“his repertoire includes more than 800
of the finest works written for organ,
much of which he plays readily from
memory without reference to notes or
preliminary practice; always with an ac-
curacy and correciness of registration
which is alike marvelous and master-
ful.”® This repertoire is notable not only
for its volume but its content. With the
exception of several pieces from the
Fitzwilliam Virginal Book which he
transcribed for organ, and the works
Bach transcribed, he almost never played
transcriptions. He was innovative in
his search for modern music, playing
more contemporary music than any
other organist of his time, He was es-
pecially fond of mnlcmpora.? French
music, playing the works of Vierne,
Dupré, Tournemire and Mulet as soon
as he could get them. The Roger-Ducas-
se Pastorale, considered to be of almost
unplayable difficulty when first brought
to this country, was learned quickly by
him and often inciuded on recitals. He
performed the Hindemith or?: con-
certo with a chamber grou m the
ghiladelphiau‘orcbesu'a, Stokowski con-

ucting, at the Lib of Congress in
1929. He did much r::ryfoster contempo-
rary American organ music of his day,
often playing works yet in manuscript
form, and including them on recitals
outside of this country as well. At Holy
Communion Church he often played
new works twice on the same program
1o better acquaint the audience with
the music. On November 27 and 28,
1927, he played a recital of American
music at Holy Communion Church:

The Farmom fomily: presumably Lynnwood’s father and mether, Lynnwoed, and his

Calvinistic Hymn Prelude by Sowerby;
Jesus, my Friend (Ms) by Sessions; Dies
Irae (Ms) by Simonds; Allegro and
Scherzo by Barnes; Gregorian Prelude
by Delamarter; Rhythm of Easter by
Bingham; Prelude and Fugue in G mi-
nor by Bingham; Diverttissement (Ms.)
by Baumgartner; Serenade in A by
Grasse; and Reine des Féles (Ms.) by
Webbe.

He edited the Oxford edition of Bruce
Simonds's preludes. Three contemporary
compositions were dedicated to him;
“Resurgam” by Harvey Grace, the Sym-
phony for Organ of 1930 by Leo Sow-
erby, and the Sixth Symphony by Louis
Vierne,

At the Church of the Holy Commun-
ion he gave three famous series of re-
citals; Brahms and Franck; Bach; and
Bach and His Forerunners. The Brahms
and Franck series was given in four re-
citals, each played twice, in December,
1927. Of Brahms, he played the 11
chorale preludes, the Fugue in 4 flat
minor and the Chorale Prelude and
Fugue on “O Traurigheit, O Herzeleid;”
of Franck, the Six Pidces pour grand
orgue of 1860-62, the Trois Piéces pour
grand orgue of 1878, the Trois chorals
of 1890 and the Meditation in G. The
composers were alternated on the pro-
gram, and the Brahms werks were re-
peated at the end of each program.

The famous Buach series was preceded
by four all-Bach recitals of various
works, given each February of 1926, 27
and 28. In April, 1928, Charles Hau-
briel, in THE Diarason, highly praised
Farnam’s recitals of the works of Franck,
Brzhms and Bach, calling them “the
most_important contributions made by
any one artist to the cultural advance-
ment of the community. This is not
entirely because of Mr. Farnam's mas-
tery of his instrument — for there is
Mr. Toscanini, in a different field, to
mention only one other — but it is due

ually to the importance of the subject
which Mr. Farnam presented. Those
who value a well-rounded musical and
aesthetic development cannot afford to
forego hearing these programs in their
completeness.”™ This sort of praise, for
an organist in a city already saturated
with concerts of all sorts, is remarkable.

During the 1928-29 season Farnam
performed his series of the complete
works of Bach. It is of note historically
because it was the first such series to
include such a complete presentation of
Bach's organ works. Dupré's earlier ser-
ies in Paris (1920-21) and later in Mon-
treal omitted a number of them. Far-
nam's was the first such complete Bach
series to be finished; he ended in 1929
while Riemenschneider, who had begun
a series in 1927, did not complete his
until 1931. Thus, Farnam was truly the
first to complete a Bach series on the

American continent. The programs were
character

designed to be diversified in

and the chorale preludes were played
according to the season. There were
twenly programs, each played twice,
Sunday afternoon and Monday evening,
except for those during February, which
were played three times with the addi-
tion of a Saturday night performance.
They took place during October and
December of 1928 and February, March,
April and May of 1929. The printed
program was in the form of a brochure
with an introduction by Albert Rie-
menschneider, a list of editions used,
and the programs for each date, with
the edition and volume number next
to each composition. Arthur J. Thomp-
son, writing in The New Music Review
said, after Farnam’s death, that his re-
citals had a great influence. There were
always students and local organists there
whom he “undoubtably inspired” to
raise their standards® In a tribute to
Farnam after his death, Nelson Sprack-
ling wrote, in reference to the Bach
SCTies:

The music was played with a style to defy
description, For Lynnwood Farnam had com-
plete comsmand at all times of his technical
resources. He was always to be relied upon
to give his best — a perlect legato or stace
cato in the most clearly molded phrases con-
irolled by the surest rhythmical sense; a
highly organized sense of all musical values,
rhythmic and dynamic, harmenic and melo-
dic, and a deep reading into the emotional
message of the music. The sure pulse of
thythm might be his greatest gift, for it was
the controlling element that kept him al-
ways at such even, pawerlul poise, that kept
the steady but varied pace, the fullness of
the resolving cadences, that chose the half-

when changes in registration took
place with apparent effortlessness and spon-
taneity — in short, that kept the flow of
the music at such a pitch ol perfection that
the deep artist had the opporiunity to com-
municate the inner mesage of the muic.
And 3o after all one would not be Hstening
to virtuosity, although that was present in
its fineat sense, but m the ultimate ideas of
the composer . , .

In playing the great preludes and fugues
of Bach the subject was always announced
with nobility and firmness of tempo, with
never a prettifying in the episodes and never
a “show” of emotion in the codas, but the
inexorable logic of the music jsell to the
end, piling up is own inherent development.

In the Bach organ trio-sonatas, where a
false note, a flaw in phrasing, an impeded
movement in the onward llow, would stand
out painfully, where the loveliness of the
texture of the muwic is so fragile and »0
beautifully fine, he was very near perfection.
His playing of these was & sheet musical joy,
‘The concertos were brilliantly conceived and
executed, But it was in the chorale prole
udes — these many-sided composiions of
Bach's most intimate and deepest geni,
these picces that unveiled his soul, that
voiced the deepest religions expression of
himsell and his people, these glorious, tender
and free musings of the poet Bach in infi-
nitcly varied adornments upon the sacred
folk-song ~— that Farmam was the supreme
recreator. We have never listened to more
deeply moving music. Farpam knew these
least played and rarest heard of all Bach's
organ music with o knowledge of both mind
and heart.®

The series attracted large crowds of
students, professionals and general mu-
sic-loving public from start to finish;
at the last recital, 1150 pcople were in
attendanice. At Farnam'’s request, atl the
recitals on the series were reviewed by
Hubert D. Bruening in THE Diarason.
His letter to Bruening shows a great
deal of the man’s humility and person-
aliry:

En route, Nov. 26, 1928

Dear Mr. Bruening:

It was very kind of you to seand me the
various articles regarding my Bach serics and
kinder still of you to write such an impor-
tant one as that published in the Nov, 1928
Lutheran School Jourmal. And your letter
expressing your varied reactions to the Oc-
tober offerings is most interssting and re-
warding. [ caonot thank you enough for
your good words and for all the trouble you
have taken. The Bach series is like 2 won-
derful adventure as I keep on discovering
such interesting things. Strange how one
could miss for years a delightiul work as the
“Yivaldi” First Concerto. Then the varia-
tions have m lyric, orchestral guality that is
surptising, The musical content of the “‘All
glory be"” series is rather thin, but on the
organ they certrinly sound well and are
charming in effect.

I wonder if you would have the time and
inclination to write about the Bach series in
a comprehensive critical way lor The Diapa-
son? I so I feel pure Mr. Gruenstein would
welcome your contributions. 1 should like to
have the recitals ‘covered"” in this publica-
tion and thus far no amangement has been
made, I woukin’t for anything put & trouble-
some burden upon you, so i for any remson

{Continued, page 6}



Farnam
(Continued from p. 5)

sou cannot do it please don't hesitate 10 de-
cline.

Thanking you again for your kind inferest
and for expressing it so helplully.

I am
Yours very sincerely,
Lynnwood Famam

(49 West 29th St., New York City)

Ensuing letters graciously thanked
Bruening for his reviews, which ap-
peared in five parts in January, Febru-
ary, April, Junec and July of 1929. In
his opening comment of the first review,
Bruening wrote,

‘Put off thy shoes from off thy feet, for
the place whercon thou standest is holy
ground' — thus do the great collaborators
Widor and Schweitzer express the feeling
that in being permitted to touch the sacred
instrument and set forth the works of Jo-
hann Sebastian Bach a blesting has entered
into their lives, Precisely in the same degree
do all those who make their weekly pilgrim-
age to the Church of the Holy Communion,
New York, fecl that a blessing has entered
inta their lives in being permitted to hear
the organ works of the immortal Bach played
by Lynnwood Farnam, a genius of the first
order,®
In the articles 1o follow, he did not

attempt to give a detailed description of
the performance of each piece, but
rather highlighted matters of exception-
al interest. The reviews, all laudatory
in describing Farnam’s technigue, regis-
tration, interpretation and musicianship,
arc most intercsting to read as they con-
tain a great amount of historical infor-
mation as well as suggestions that the
reader acquaint himself with certain of
the works performed.

Throngh these articles, Farnam's ser-
ies influenced organists across the coun-
try and sparked the renewed interest in
the works of Bach. Brucning himself
said,

In attempting to describe another set of
all-Bach programs as played by Lynnwood
Farnam, I am again painfully aware of the
fact that these ciforts of mine fali far short
of adequately picturing the true beauty and
value of both the compositions and their
artistic interpretation. If only one or the
other reader who has not as yet given Bach
much thought i3 moved to scek further ac-
guaintance with this or that work of the
only J. S. B., I shall feel myself amply re-
warded for writing these reviews for the
readers of The Diapason ®
In his Iast article, he summed up his

feelings towards the series:

Mr. Farnam has done many an inestim-
able service by his complete Bach scries. He
has instructed us, inspired us, uplifted us.
Henceforth Bach will be greater and more
sublime 10 us than ever before. For all that
My. Farnam has done, his hearers thapk him,
heartily. His is a service that shall never be
{orgotten, =
In the 1929-30 scason he presented a

series calied “Bach and His Forerun-
ners,” repeating the greatest of Bach
and, as a comparative study, organ mu-
sic between Palestrina and Bach. In the
very early years of his career, pre-Bach
music was unknown to American organ-
ists, For Christmmas of 1917, he received
a copy of the [irst volume of Bonmet's
“Historical Organ Recitals,” which had
just been published that year. He
promptly learned, and included in his
repertoire, almost every piece in the
collection. In the ensuing years he
added many other carly works to his
repertoire, and he included on this ser-
ies works by Bohm, Bull, Buxtehude,
Byrd, Cabezon, deGrigny, Des Pres, Du
Mage, Erich, Fontana, Frescobaldi, Fro-
berger, Gibbons, Hanff, Hofhaimer,
Kellner, Kerll, Liibeck, Luzzachi, Muf-
fat, Purcell, Raison, Roberday, Scheidt,
Sweelinck, Titelouze and Walther. The
full impact of this can only be realized
by glancing at the organ recital pages
of THE DiarasoN of 1929 and noticing
the frequent performance of such works
as Wagnerian opera transcriptions, Les
Préludes of Liszt, the Etudes by Chopin
and the Prelude in C§ Minor by Rach-
maninoff.

It is interesting to note the organ at
the Chuich of the Holy Communion.
It had its deficiencies, It was not every-
thing Farmnam could have wanted, yet
he used it to its fullest possibilities, It
was a Roosevelt, rebuilt by Skinner, and
contained extensive borrowings. The
specification was as follows:

REAT

Bourdon 16

First Open Diapason 8'

Second Open Diapason 8'

Philomela 8'

Soft Flute 8'

Erzahier 8'

Octave 4’

Flute 4°
Ophicleide 16' (Swell)
Tuba 8' (Solo)
Clarira 4' {Solo)
SWELL
Bourdon 16
Gedeckt B
Salicional 8
Voix Celeste 8°
Spitz Flute 8'
Flute 4*
Flautina 2'
Mixture IIT (12-15-17)
Cornopean 8
Vox Humana §'
Tremulant
CHOIR
Gamba 16
Concert Flute 8
Quintadena 8’
Unda Maris 8’
Flute 4'
Piccala 2*
Clarinet B'
Orchestral Oboe B'
Celesta 4'
Tremulant
SOLO
Bourdon 16' (Great)
Bourdon B’ (Great)
Philomela 8' {Great)
Concert Flute 8' (Choir)
Flute 4' (Choir)
Ophicicide 16 *
Tuba 8'
Clarion 4
Bombarde 16' {Great)
Bombarde 8' (Great)
Octave Bombarde 4 (Great)
PEDAL
Open Flute 16
Bourdon 16 (Great)
Bourdon 16 (Swell)
Gamba 16" (Choir)
Open Flute 8' (Great)
Bourden 8' (Great)
Echo Gedeckt 8 (Swell)
Gamba B' (Choir)
Bourdon 4" (Great)
Echo Flute 4' (Swell)
Bombarde 16 (Great)
Bombarde 8' (Great}
Bombarde 4" (Great)
Ophicicide 16 (Solo)
Tuba 8 (Solo)
Clarion 4' (Solo)
COUPLERS
Great-Pedal 8°, 4'
Swell-Pedal 8', 4
Choir-Pedal 8, 4’
Solo-Pedal 8, &
Swell, Choir and Solo-Great
Swell, Solo and Great-Choir
Solo-Swell
Great, Swell and Choir-Solo
Great off
Chair ofi
Swell 16' and 4'
Choir 16 and 4
Swell unison off
Cheir unison off

Farnam moved the Swell 2° to make
a Tierce, and the Choir 2’ to make a
Larigot. He added a fifteenth to the
Great, a few miscellancous 16° pedal
pipes in the transept to boost the weak
cifect of certain notes, and a few 32
bombarde pipes to carry the 16" Ophi-
cicide of the solo downwards. He made
notes on rebuilding the organ as early
as 1921, and added to and revised his
scheme often over the ycars, but the
plan was never carried out. To compen-
sate for the shortcomings of the instru-
ment, he utilized every stop to its full-
est value, often transposing up or down
for a desired effect. For cxample, he
would use the choir 2' piccolo alone,
playing two octaves lower to obtain a
suft 8° flute, or he would couple the
Swell 16’ bourdon to the great at 4’ and
play an octave higher for a 4' Aute ef-
fect. Melville Smith said of Farnam,

No extremea of tansposition to higher or
lower octaves, expert changes of registers,
. addition or subtraction of specific tone
quality were too meticulows for him to mc-
complish if they gave him the effect he
wished to hear. If a certain tone he desired
wia in the organ anywhere, he would find
it. Registration was of extreme clarity; a
minimum of registers was used at any one
time (0 accomplish the effect desired.
Two great honors were bestowed
upon Farnam in his last few years. In
the Spring of 1927 he was appointed the
director of the newly formed organ de-
partment at Curtis Institute, and on
June 20, 1930, he was awarded an hon-
orary Doctor of Music degree by the
Cincinnati  Conservatory. Dr. Harold
Gleason feels that Farnam's real influ-
ence began with his tenure at Curtis In-
stitute. From there his gifted pupils
spread his ideals of perfection in organ
piaying and a high class of repertoire
Even before that time, however, he at-
tracted talented students, A student re-
cital program of May, 1927 shows Alex-
ander McCurdy began to study with
him in 1924, Hugh Porter in 1923, and

Farnam and Morcel Dupré jesting.

Ernest White, Robert Cato, Clarence
Mader and William Hawke in 1926. Of
these, McCurdy and Cato continued
their studies with him as students at
Curtis, and Carl Weinrich also became
his student there. Dr. Weinrich com-
pleted the recital series at Holy Com-
munion Church that Farnam was giving
when he died, and succeeded him as or-
ganist there.

Farnam planned to give the Bach
series in Philadelphia the year he died.
At this time he had given nearly 900
recitals and it had been a fond dream
of his to repeat his first program on
his 1,000th recital.

It is possible that he had a premoni-
tion of an early death, although we can
never know for sure. His favorite Bach
chorale was “dlie Menschen mussen
sterben.” In fact, he loved it so much
that he would often play it just for
himself. His sister writes that during
his last few years he would not take
long motor trips as it was too great a
loss of time; according to her, he seemed
to be driven h}( some unknown power.
During one of his vacations at the fam-
ily home in California, he learned 300
pages of Bach's music in several weeks.
On June 14, 1930, while visiting his
friends, the Anderson brothers who
lived about 100 miles vp the Hudson
River, he fastened two four-leaf clovers
which he had found on the lawn in
their guest book with a sentimental
note of “how I wish it didn't have to
end.” Two days later, back in New York,
he made his will. Thirteen months prior
to this he had taken out additional in-
surance, although his health examina-
tion found him to be in perfect condi-
tion at that time. During his july re-
cital tour of Europe, however, he began
to feel ill, and finally found it necessary
to shorten the tour and return to New
York. There, after medical consultation
it was decided that he should enter the
hospital. He first began his series of
recitals planned for the coming winter,
but before this last recital the great pain
was evident in his appearance, although
his sister says that before it began “the
pain disappeared, his face brightened
up, and he gave a most wonderful re-
cital, never to be forgotten by many."
This last program he was ever to play,
on October 12, 1930, at 2:30 PM, was
as [ollows: Prelude and Fugue in E
minor by Buxtehude; Tender Mary by
Schlick; Vivaldi Concerto in D minor
by Bach; Duchess of Brunswick by Bull;
Prelude and Fugue in G minor by Fres-
cobaldi; O, Hark a Voice Saith and O,
How Cheating by Bach; Grand Jeu b
DuMage; Larghetto by Bassani; an
Sonata 1V: Un poco Allegro and Prel-
ude and Fugue in E minor by Bach.

At the end of the perforinance the
pain returned, and he was nearly in a
state of collapse. The next day he en-
tered St. Luke's Hospital, and was op-
crated on [or gallstones on October lEl.
It was discovered that he had cancer
of the liver and nothing could be done.
His parents were summoned from Cali-
fornia. They had taken up Christian
Science since leaving Dunham, and a
Christian Science practitioner, Mrs. Se-
ton, was called in. Farnam said that he
experienced some relief after her treat-
ment, but only for a short time.

He died at St. Luke's Hospital on the
evening of November 28. The funeral
was held Tuesday afternoon, November
25, at Holy Communion Church. The
ushers were a group of his pupils —
Harold Gleason, Robert Cato, Alexan-
der McCurdy, Ernest White, Alfred M.
Greenfield, Hugh Porter and Car]l Wein-
rich. The service was that of the Epis-
copal Church, but out of respect for
Famam, there was no music. The full
choir, vested, marched in silence behind
the crucifer, lwhn headed the funeral
procession. Clergymen  participating in
the service were the Rgvcrencll) Wagrcz.-.-
ter Perkins, rector of the church, the
Reverend dj W. Femris, and the Rev-
erend Fred J. G. Kepler. The body was
cremated and the ashes taken to Cali-
fornia by his parents. His will, filed for
probate December 5, bequeathed his
musica! library to Curtis Institute,
$2,000 each to Christ Church Cathedral,
Montreal and Holy Communion Church
in New York City, with both legacies to
be used for the churches’ choirs, §1,000
to Third Avenue United Church in
Saskatoon, Saskatchewan, and $500 to
the United Church of Dunham. He left
his personal and household effects to his
sister in Los Angeles and a life estate
in one-third of the residue and the
principal of the other two-thirds upon
the death of their parents, who received
life estates in their residuary estates.

(To Be Continued)
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Wouldn't it have been wonderful for
us if some Boswellian harpsichordist
had taken the time and trouble to write
a book explaining the meanings of the
titles and the names in the dedications
of the clavegin pieces of Francois Cou-
perin? What a goldmine of trivia; and
what a help it would be in our attempts
to recreate the moods of these gemlike
works! With somewhat this purpese in
mind I decided to contact 82-year-old
composer Herbert Howells while in
London during July so that I could find
out without question to whom the titles
of the twelve pieces in his LAMBERT'S
CLAVICHORD refer. The hour 1 spent
talking with this gracious man in his
studio at the Royal College of Music
must rank among the most stimulating
and cnjoyable hours of my life, and the
information presented here should be
of interest 1o all who play thesc charm-
ing neo-Elizabethan works.

Herbert Lambert (188i-1936) was not
only a master photographer who de-
lighted in making portraits of England's
leading musicians (seventeen of whom
were pictured in Modern British Com-
fprosers, foreward by Eugine Gooscns,
London, 192%), but a builder of harp-
sichords and clavichords as well. He de-
voted hours of research to experiments
for sirengthening clavichord tone amd
to developing a portable instrument.
His work, cut short by his carly death,
was carried forward by Thomas Goff,
who had been associated with Lambert
beginning in 1933. LAMBERT'S CLAV-
ICHORD was conceived by Howells as
a tribute to his fricnd, and the first
compaosition of the-twelve was actually
written in Lambert’s home in Bath.
Since cach piece has its date of compo-
sition at the end, one will sec that this
first composition was writen on May
14, 1926, while the remaining eleven are
dated July, August, and September 1927.

Howells' original intent had been to
have twelve pieces by twelve composers
— a garland of tributes from various
musicians who had ben photogmphed
by Lambert. Each had agreed to con-
tribute to the work, but none did so;
thus, a year after the inception of the
idea, Howcells decided to complete the
proiect himself,

The volume was originally published
in an oblong format one-half the
heighth of the present edition. Howells
and Lambert signed 100 copies of a
special limited edition of which, Dr.
Howells told me, even he doesn’t have
a copy. Copy number one was intended
for his wife, but, as he went to lunch
that day with Ravel, who was visiting
London, Ravel spied the volume in his
coat pocket, asked to see it, and didn’t
return it

I asked Dr. Howells if he had any
objections to having these pieces played
on the harpsichord. He replied that he
had no objection whatever, and that he
himself sometimes played them at the
piano (at which point he demonstrated
Hughes' Ballet remarking that he was
probably playing it too fast, and that
Holst had been rather put out with him
once for playing that very piece at such
a clipl) The first performance of the
entire set of pieces took place at the
headquarters of the music department,
Oxford University Press, which in 1929,
were newly set up in sumptuous quar-
ters in the Aeolian Hall, London. How-
ells did play them on a clavichord, but
told me that he really had no knowledge
of early keyboard instruments, Indeed
a visiting German musicologist con-
fronted him after the recital and asked
him to explain his personal theory con-
ceming the *“Bebung.” Howells' asked
innocently, “What is ‘Bebung?” at
which the disgruntled academician left
in horror! Also at this recital William
Primrose, at that time a violinist, and
Arthur Benjamin, pianist, played How-
clls’ Violin Sonata to "clear the air"
from s0 much clavichord music (in the
words of the composer) .

And now to a short examination of
the music and an identification of the
persons mentioned in the titles. We
will not print musical examples, but
refer the reader to the Oxford Univer-
sity Press volume, Howells' opus 41,
which is still available.

Number one, Lambert’s Fireside, is
marked “slow and grave” and bears the
unusual key signature of f-sh and
b-flat. It should be played quietly (there
is no dynamic in this piece above a
mezzo-forte) , and with extreme legato.
Howells claims this dreamlike work as
onec of the two he most favors among
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Herbert Howalls in the 1923 photograph by Herbert Lambert of Bath.

the twelve.

Number two, Fellowes' Delight, was
written to honor the Rev. Edmund H.
Fellows (1870-1951), director of the
choir at 5t. George's Chapel, Windsor;
author of the book English Cathedral
Music, musicologist, and specialist in
Tudor music, “With easy movement”
characterizes this piece in ABA form.

Number three, Hughes' Ballet, owes
something, I think, to Stravinsky (a
hint of Petrouchka, perhaps?). Hughes
of the title is Herbert Hughes (1882-
1987) , music critic of the London Daily
Telegraph, also a composer, and one of
the founders of the Irish Folksong So-
ciety. This piece works extremely well
at the harpsichord; indeed its jangle
and bouncy rhythms have made it a
favorite every place it has been played.
It reflects well the character of the man
who has Jost a position for writing a
review of a concert which never took
place.

Wortham's Grounde (four) is a single
page with seven repetitions of the 15-
nolc bass theme. The dedicatee is Hugh
E. Wortham (1884-1959), music critic
for the London Morning Post, and sub-
sequently assistant music critic of the
Daily Telegraph. From 1934 he was
known as “Peterborough” in the feature
“London Day by Day:” a man of wide-
ranging interests, he wrote eight books,
including studies of Oscar Browning
and Marcus Aurclius.

Sargent's Fantastic Sprite (five) is a
fine example of subtle melodic changes
in a dance-like piece of repetitive na-
tu:]c. {:ncharacterhes the colnac;ucmr iir
Malco Sargent m 5) who
had studied organ at(t:.i)c Royal )Colleg:
of Organists in London. He was knight-
ed in 1947,

Number six, Foss's Dump, is “wicked
biography” according to the compaser.
He asked me point-blank if I liked this
piece, and T had to confess that 1 found
it rather dry. “Quite so,” he said. "“Foss
was 2 bad composer and a dull one,
and I've tried to show this quality in
‘his’ piece.” Hubert Foss (?899-! 53)
began the music department of Oxford
University Press in 1924, and remained
as its head until 1941,

My Lord Sandwich's Dreame (seven)
is a beautifully-clegiac ABA piece in
B-flat major. The title refers to George
Charles Montagu (I874-1962), ninth
Earl of Sandwich, who succeeded to the
title in 1916. Howells mentioned that
the Earl was devoted to art and beauty
and that visits to his home, Huntington
House, were artistic experiences,

Eight, Samuel's Air, is for Harold
Samuel (1879-1937), the great English
pianist and Bach specialist. More high-
Iy chromatic than the other pieces, it
is one of the most difficult of the set
to mnnai at the harpsichord.

Howells' favorite (and mine) is the
next work, De la Mare's Pauvane. This
wark, for Howells' great friend, the poet
Walter De la Mare (1875-1956), typi-
fies well that quality often found in the
composer’s music and identified by
Hugh Ottaway in his article “Herbert
Howells and the English Revival” (Mu-
sical Times, 1967, pp. 897-899 ):

+ + « Even the m of vague melancholy
may be considered basic, though in much of
the later music this is sharpened and inten-
sified into something far more urgent — an
elegiac vein of considerable grandeur and
ecitasy.

Howells has a picture of De la Mare
on the bulletin board of his studio in
the Royal College of Music; their friend-
ship was life-long, and the Pavane, al-

ways among the most expressive of Eliz-
abethan dancc movements serves the
same intense function for the neo-Eliz-
abethan composcr. “Slow and grave” is
the tempo indication, but one should be
certain to keep the forward motion of
the four-pulse dance rhythm in mind.
A slight quickening at J:e piu forte is
effective; there is an accidental missing
in measure 24: the right-hand chord,
beat two, second half, should contain
a C-sharp.

Sir Hugh’s Galliard (ten) refers to
Sir Hugh Allen (1869-1946) , director of
the Royal College of Music in London
from 1918 until 1937. Also Professor of
Music at Oxford University, he was
knighted in 1920. In measurc 30 the
sccond eighth-note on the third heat
shonld be a C-natural, corresponding
to the same passage in the A section,
This sprightly picce has a particularly
buoyant cadence, with its aliernating
cross-relationships  between C and C-
sharp.

Eleven, H. H. His Fancy, is, of course,
a fugue, The most "learned” of the set
it was originally intended for George
Bemard Shaw. Howells found him a
brilliant man but such a snob that he
decided at the time of publication sim-
ply to make it his own. This lengthy
work, the longest of the twelve, has
some problem spots and some question-
able accidentals; since I did not ask
about this text, however, I will not sug-
gest my own solutions to the several
[:I:lces where G-flats seem to be needed

ut noi noted! This will leave some-
thing for the next visitor to discuss with
the composer.

Twelve is Sir Richard's Toye, written
for Sir Richard Terry (1865-1938), first
director of music at the Catholic Cathe-
dral of Westminster. He was knighted
in 1922. Similar in texture to Hughes'
Ballet, it is slightly more difficule rhyth.
mically with its occasional measures of
quintuplets against eighth-notes.

Howells has stated that he prefers to
write music cither for a person or a
place. (One thinks at once of his no-
table series of canticles for churches
and  cathedrals throughout England) .
In a morc recent twovolume set of
clavichorn! pieces entitled HOWELLS'
CLAVICHORD (published by Novello
in 1961} the composer offers twenty
more pieces in neo-Elizabethan forms
dedicated to his friends, but in this pub-
lication the [riends are identified. How
ever, old friends arc usually best, one
finds, and I find the earlier set more
gratifying to play than the later, parti-
cularly when adapting them to the
harpsichord: the works from the twen-
tics have sparer textures, more reliance
on linear writing, and therchy provide
fewer problems when played on our
instrument.

After answering my questions about
LAMBERT'S CLAVICHORD, Howells
talked on, offering some personal
glimpses and observations: the youngest
of cight children, he is the last survivor
of the six boys and two girls. He sleeps
only six hours a night; he said that
lack of sleep killed his father at age
58, but that all the rest of his family
bas been long-lived. His brother, an
cicher, still had a steady hand aL 92;
his last surviving sister died last year,
also in her nincties. Such a long and
productive life is especially surprising'
to one told, as Howells was in 1919, that
he had but one year to live. His pulse
rate was alarmingly high at that time,
but the trouble was discovered (in his
thyroid) . Treated with radium for three
years, he had to lic in bed five days out
of each seven. (Perhaps then he was
able to store up enough rest for the re-
mainder of his yearsl)

Howells mused that he found it
strange not to have written anything in
these picces for Benjamin Britten, since
Britten had been stopping by his studio
in the RCM from the age of seventeen,
and the two composers continue to be
friends. He commented on various peo-
ple he had known: “Hubert Parry was
the greatest man I ever knew.” Tellin
the story of playing Hughes' Ballet too
fast and Holst's reaction, he quoted
Bmhms' remark to Stanford, “Play me
on the slow side,” and added, “Perhaps
Adrian [Boult] takes this a bit far, es-
pecialll’y in Elgar's Nimrod of the Enig-
ma Variations.” Concerning Charles
Ives, “I'd like to have known him as a
man; 1 hate him as a composer. No
composer has the right to be unman-
ageable.”

(Continued, page B)
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Howells
(Continued from p.7T)

Howells spoke with great admiration
of Lambert's photography, and of having
been there on the day that Lambert’s
remarkable photograph of another dear
friend, Ralph Vaughan Williams, was
made, in “"RVW's 50th year." So, rang-
ing throuﬁh British musical history of
the past half-century, the time passed
far too quickly for me.' Howells was

working at the time on three commis-
sions — a Te Deum for the Shefficld
Festival in October; a setting of verses
hl John Bunyon for the enthronement
of the new bishop at Lincoin Cathedral;
and something again for a place: “"War-
wick Parish Church, one of the loveliest
in England.” As he accompanied me to
the door of the RCM he, too, was on
his way out to walk a mile to his bar-
ber. “My hair is too long,” he said;
“I'd hate to look like a musician,”

HARPSICHORD NEWS

SUSAN INGRID FERRE, a doctoral
candidate at North Texas State Univer-
sity, Denton, played three recitals in
Brazil during August: in Belo Horizante
on the 15th, in Sac Paulo on the 17th,
and in Rio de Janeiro on the 19th, The
program: Toccata Ottava, Frescobaldi;
Toccata in D minor, Fra Jacinto; Tocca-
tas in F minor and C Major, Seixas;
“Itglian” Concerlo, ]J. §. Bach; Suite in
D minor, Louis Couperin; Ordre 4,
Francois Couperin,

LEONARD RAVER played harpsi-
chord continup with the New York Phil-
harmonic, Pierre Boulez, conducting, for
the programs of October 3, 4, 5, and
15th. The instrument was the orchestra’s
John Challis harpsichord; the work,
Ballet Suite from the Opeva "Les Indes
Gelanfes” by Rameau, selected and
edited by Christoph Wolff, Dr. Raver
also played this recital at the Brandy-
wine River Museum, Chadds Ford,
Pennsylvania, on October 6: Toccata in
4 (L. 16), Variations on Onder een
linde groen, Sweelinck; “French” Cuver-
ture in B minor, 5. 831, Bach; Sonala
for Harpsichord (1951), Persichett;
Sonatas, K. 105, 86, 215, 216, Domenico
Scarlatti. The instrument, a 1971 Wil
liam Dowd.

THE LOUISVILLE BACH SOCIETY
concert for October 12 included the
Bach Concerti for Three Harpsichords
(S. 1064) and Four Harpsichords (S.
1065) with harpsichordists Doris Owen,
Margaret Dickinson, Jeremiah Starling
and Sarah Griffith. Melvin Dickinson
conducted this opening program of the
Society’s eleventh season at St. Agnes
Catholic Church.

MOHAWK TRAIL CONCERTS pre-
sented a “Telemannathon” on October
12 in Charlemont, Massachusetts. Maria
Gregoire and Robin Stone played a
Sassmann Harpsichord (tuned at “Ba-
roque Pitch” — A-421) for this three
and one-half hour program (which was,
incidentally, sold out): Concerlo in G
Jor Four Violins, Arias for Soprano with
Flute Obbligato, Canonic Sonata 4 in D
minor, Concerto in F (Recorder and
Bassoon), Quartet in E minor (Flute,
Violin, Cello), Cantata 17 (Soprano
with Recorder Obbligato) ; Sonala in G
(Flute and Viola), Gulliver Suite (2
Violins), Concerto in G (Viola and
Strings), Duet for Two Recorders, Son-
ala in D minor (Cello), Arias (Sopra-
no with Violin Obbligato), Concerio in
E minor (Recorder, Flute, and Strings),
all by Telemann)

Music for Organ and Harpsichord
made up the program of BRUCE GUS-
TAFSON and ARTHUR LAWRENCE
at Chapel of the Sermon on the Mount,
Associated Mennonite Biblical Seminar-
ics, Elkhart, Indiana, on October 13,
The program: Concertos in D Major
and G Major, Soler; Sonata in F Major,
W. F. Bach; Musete de Choisi and Mu-
sete de Taverni, F. Couperin; Ut re mi
fa sol la, Byrd; (all organ and harpsi-
chord) . Prelude in D minor, L. Couper-
in (harpsichord solo), and three chorale
preludes from Clavieruebung, Part 111,
Bach (organ solo). The instruments:
Schlicker organ (1969) and William
Dowd Im{}nichnrd (1970) .

ARTHUR LAWRENCE played this
program in the Golden Age of the Harp-
sichord series at Saint Mary's College,
Notre Dame, Indiana, on October 20:
Fantasia in G minor, C.P.E. Bach; 4n-
dantino in C Major, J. G. Schwanen-
berger; Four Duets, S, 802.805, J. S.
Bach; Sonata in C Major, Platti; Hon-
deau, La Pothoilin, Duphly; Sonatas, K.
380, 208, 209, 518, 544, 545, 516, 517, D.
Scarlatti.

BARBARA MYERS BAIRD, graduate
student in harpsichord at Southemn

Methodist University and instructor of

harpsichord at Texas Christian Univer-
sity, played a concert inaugurating
TCU's French double harpsichord by
Richard Kingston on October 20: Toc-
cata Nona, Frescobaldi; Variations “Un-
ter der Linden gruene,” Sweelinck; Or-
dre 4, F. Couperin; Sonatas, K. 420, 421,
268, 264, D. Scarlatti; Partila in D Ma-
jor, 5. 828, J. S. Bach.

The Harpsichord Society of Dallas
presented guest artist MICHAEL CHIB-
BETT in recital at Canterbury House,
Dallas, on November 5. The program:
“Lacrimae” Pavan and Galliard, Mor-
ley: Variations, “Ick voer al over Rhijn,”
Sweelinck; Toccata 1I, Froberger; Parti-
ta in E minor, J. S. Bach; Suite in D
minor, Marchand; La Triomphante, Mu-
setle en Rondeau, Tambourin, Les Tour-
billons, Les Niais de Sologne, Rameau.
The instrument, a French double by
Richard Kingston,

Mr. Chibbett, harpsichordist to the
Russell Collection in Edinburgh as well
as a doctoral student at the University
there, played eight harpsichord pro-
grams on his just-completed first Amer-
ican tour: at St. Paul’s Chapel of Trin-
ity Parish, New York City (instrument
by William Dowd); in Grand Rapids,
Michigan (instrument by Keith Hill);
in Columbus, Ohio (instruments by
Brueggenmann and SperrhnkcL: at
Washington University, St. Louis (in-
strument by Walter Bumr); in Mid-
land and Lubbock, Texas, and Albu-
querque, New Mexico - harpsichord
and organ programs, using a Herz kit
harpsichord; and in Dallas.

VICTOR WOLFRAM, Oklahoma
State University, Stillwater, played this
“Celebration of Scarlatti” at the Uni
versity on November 19: Sonatas, K. 105,
206, 207, 376, 877, 380, 381, 8, 208, 209,
518, 132, 133, 54, Domenico Scarlatti.
Harpsichord by William Dowd.

The TWELFT'H INTERNATIONAL
FORTNICHT OF MUSIC will take
place in Brugge, Belgium from 26 July
through 9 August, 1975. On the pro-
gram, international competitions for re-
corder playing, traverso playing and
woodwind ensembles with a jury com-
posed of F. Brueggen (Holland), S. De-
vos and W. Kuijken (Belgium), C.
Dolmetsch (Great Britain), G. Scheck
(West Germany) , F. von Huene (USA),
and K. Yokoyama (Japan); interpreta-
tion courses, lectures, recitals and eve-
ning concerts; an exhibition including
a selection of recorders, woodwind,
bowed and plucked stringed instruments
(original, copies and modern instru-
wments) , editions, books, scores, and
records. FROM MONTEVERDI TO
MOZART is the concert theme for the
two wecks; among the rforming
ﬁmn s will be the Monteverdi Choir of

amburg, the King's College Choir of
Cambridge; the Monteverdi Orchestra
(London), the Collegivm Aureum, and
the Toelzer Knabenchor. For more in-
formation, a leaflet on the competition
is mow available from Secretary Int.
Muziekdagen, C. Mansionstraat 30, RODD
Brugge, Belgium,

FRANS BRUEGGEN, virtuoso record-
er and baroque flute artist and ALAN
CURTIS, one of America’s finest harp-
sichordists are now booking for their
forthcoming American tours: October
1975 and October/November 1976. For
information about these events, the ad-
dress is Lee McRae, 2130 Carleton St.,
Berkeley, California 94704,

Features and news items for these
pages are always welcome. Address them
to Dr. Larry Palmer, Division of Music,
Southern Methodist University, Dallas,
Texas 75275,
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HINRICHSEN EDITION
SERIES OF BASIC ORGAN STUDIES

MANUAL TECHNIQUE

H813 Hands on Separate Manuals (Marshall) $3.00
H1532 Left Hand Facility (Horrocks) 3.00
i H816 Legato on Manuals (Marshall) 3.00
‘ HBI1I Staccato on Manuals (Marshall) 3.00

MANUALS AND PEDALS

. - - HB818 6 Adjectives (Gibbs) 3.00
Gerald Boles (left) is shown having the FRCCO degree, honoris causa, conferred upon 350K Bach's Art of Part-Playing (Taylor) 3.50
him in recagnition of “his contribution and 9 t of Canadion Church Music” 7048 Bach's Trio Sonatas: The Slow Movements
us a composer and performer. The nalional prasident of the Royal Canadian College of of Nos. 1, 8 and 4 275
Organists, Woller Kemp (right) was present to confer this honor on Mr. Bales and to HIOUIA  Canonic Style (Routh) 3.00

read the citafion prepared by Robert Bell ot o meeting of the Ottawa Centre of the HB828 Fugal Adventures (Cooke) 3.50

RCCO on Sept. 28 of Fourth Avenuc Boptist Church, Ottuwn. Also present was the oldest H1010 Trio Playing 1  (Taylor) 3.75
living past president of the RCCO, Charles Peaker (cenler], now hanorary prasident of the H350F Trio Playing 11 (Groves) 3.75
RCCO and newly made Companion of the Order of Canada by the Governor General in 3008C Trio Playing I1I, based on

fate Oclober. Dr. Peaker was guest speaker for the unique occasion, and he regaled the
eighty membars ond visitors present with liberal quotes from Shakespears ond reminis-
cences of Suskatchewan in his talk, “Of Men and Angels.” Mr. Bales Is presently chair-
man of the OHawa Centre of the RCCO, and associate professor of music ot the Uni-
versity of Ottawa where he teaches organ, chorul techniques, orchestral conducting, and
orchestration. His orchestral, choral and organ compesitions have bean widsly performed

Reger's compositions in trio form (Phillips) — . 3.00

PEDAL TECHNIQUE

H470 Little School of Pedal Playing, based on Pedal Studies
by Merkel and Karg-Elert (Phillips) 300

throughout the U.S, and Canada as well as in Eurape. Mr. Bales was organist and choire HB815 Staccato on Pedals I (Marshall) 8.00
master of the Cothedral Church of Soint Mark, Minneopolls, Minn., from 1959 until 1971, HBI19 Staccato on Pedals I1 (Marshall) 3.00
when he returned to his nalive Canada,
REGISTRATION

Campbell, Denis Mailbot and Jean Ro- H1536 5 Short Pieces (Routh 450

bichaud; and final finishing in the au- H814 Stop Changes (Manh;)u 5.00

ditorium by Paul Roy and Gerald Ar-

chambault.

HAUPTWERK

Pracstant 8' 56 pipes (1-5 from Hoh!fl3te)
Hohllléte 8 56 pipes

Oktave 4’ 56 pipes

Nasat 2%4' 56 pipes

Oktave 2' 56 pipes

Mixtur IV 114’ 224 pipes

Trompete B' 56 pipes

C. F. PETERS CORPORATION
373 Park Avenue South, N.Y., N.Y. 10016 (212) 686-4147

BRUSTWERK

Gedackt B' 56 pipes
Rohrllgte 4 56 pipes
Flite 4' 56 pipes
Scharf II 15" 112 pipes
Regal 8' 56 pipes
PEDAL
Subbass 16’ 32 pipes
Prinzipal B' 32 pipes
Okiave 4' 32 pipes
Fagott 16° 32 pipes

First Wayne Sireet Uniled Methodist Church
300 East Wayne Street, Fort Wayne, Indiana 46802

DEDICATORY SERIES OF THE NEW THREE-MANUAL
BECKERATH ORGAN

Janvary 5 7:30 PM  Festival of Lessons and Carols
i | | dJanvary 26 7:30 PM  John Loessi — Incugural Recital
New Casavant to February 9 7:30 PM Paul Manz — Great Festival of Hymns
Canadian University March23  4:00 PM lrene Orr
Casavant Fréres have just completed | April 13 7:30 PM  Jack Ruhl
the installation of a 2-manual mechani- | May 4 7:30 PM Robert Anderson
cal action organ in Grant Hall at . :
Queen’s University, Kingston, Ontario. May 11 7:30 PM Sanctuary Choir — Music to include “The

The 16-stop, 20-rank instrument is lo-
cated on a side gallery of this spacious
auditorium. Hauptwerk and Brustwerk
divisions are in the traditional position
in the main case, with a separately en-
cased Pedal behind. Under the overall
artistic and technical direction of Ger-
hard Brunzema, who drew up the speci-
fication and scaled the pipework, a team
of artist-craftsmen brought to the super-
vision, design and fabrication of this in-
strument more than seven hundred and
fifty years experience in organbuilding.
Production was co-ordinated by factory
superintendent Roger Delisle and his
departmental foremen and assistants,
Georges Chicoine, Paul Demers, Jean-
Paul Frenitre, Gilles Lemonde, Roger
Lemonde, Germain Ledoux, Paul Lem-
ieux, Germain Petit and Paul-Emile
Phanecuf. Artistic conception and case
design was by Jean-Claude Gauthier;
chest layout and action design by Gas-
ton Bonin and Jean-Guy Dupont; key-
boards and console action by Normand
Giard; wind chests by Guy Danserault
and Guy Rey; case construction by Ro-
sazire Bourgault, Jean-Paul Lemonde and
David Beaudoin; pipes by Guy Godbout,
Jean-Guy Beauchamp, Laval Lemaire,
Georges Lusignant, Jean-Paul Tanguay;
voicing by Paul Roy, Gaetan Robert,
Gilles Chabot, Gerald Archambault and
Raymond Duguay; installation by Denis

DECEMBER, 1974

/_1/\-

Thomas Matthews hos onnounced his re-
tirement as dean of the Evergreen Confer-
ence School of Church Music, Evergreen,
Colorado, o position he has held with dis-
tinction far 20 years. On the soma day thot
his resignation wos occepted by the Con-
ference Boord of Trustees, the Board elect-
od him to the position of Chairman of the
Boord ond Choncellor of the Conference.

During Jast Summer’s conference, Dr. Mat. |

thews was honored on his 20th cnniver-
sary os dean with o special dinner with
many invited guests helping 1o celebrate
the occasion. There wos o gift presentation
and @ special concert was given in his
henor in the Episcopal Church of the Trans-
figuration with music performad by mem-
bers of the foculty, stoff and conferees. Dr,
Maotthews continues os organist ond choir-
master of Trinity Church, Tulsa, Oklahoma,
ond os profestor of organ and theery at
Tulsa University,

1

Green Blade Riseth”

by Searle Wright

LUIGI DALLAPICCOLA

QUADERNO MUSICALE DI ANNALIBERA
Version for Organ by Rudy Shackelford

* k k Kk %

Edizioni Suvini Zerboni
Via Quntiliano, 40
20138, Milan, Italy

American agent:
Belwin Mills Publishing Corporation
Melville, New York 11746

$6.00 per copy
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The Organ Concerto Arrangements
of Johann Gottfried Walther

{Conclusion)

by Sarah

Greater musical consistency and co-
herence are among Walther's most im-
portant contributions. An accompani-
mental line found with Torelli's second
thematic statement in the tutti is al-
ready accompanying the first statement
in Walther’s version. From this it is
clear that he has carefully studied the
design of the original and is not merely
transposing notes. In his concern for
clarity and audibility in the organ me-.
dium Walther avoids an overly compli-
cated texture, often simgli[ying that of
the Torelli version. When the theme
appears in Torelli’s viola part with the
two violin parts above, Walther leaves
only one voice above and composes a
new part which is placed at a pitch
level below the theme. Thus, in Walth-
er's arrangement, the theme appears to
be in only the soprano or alto voices.
The opening tutti therefore demon-
strates Walther’s redesigning of the
bass line to move in a general down-
ward direction, taking advantage of the
weight of the pedal division in the en-
semble and making strategic use of it,
recomposing an accompanimental line,
and repositioning the theme for im-
proved audibility on the organ. It
would seem that substantial study and
experimentation preceded this version.

The solo sections show Walther re-
designing the bass line so that it com-
bines the functions of both the original
bass line plus harmonic filling in the
middle range. Some violinistic figures
with wide leaps in the solo sections
have been recast to fit the organist's
hand without losing their intrinsic
quality. Conventional trill signs are
added to the inner parts as well as the
highest voice. There is also some writ-
ten-out elaboration in both tutti and
solo rections.

The Concerto in B-flat Major after
Torelli is based on a Sinfonia a 2 Vio-
lini in D Major.” In this case Walther
has arranged only two movements of
what is probably a three-movement
work. The first movement is fast and
is arranged for manuals and pedal,
while the Adagio is for manuals only.
The transposition from D Major to B-
flat appears to have been made neces-
sary by Walther’s desire to use the Jow-
est note of the , CC (it occurs
five times in the first movement).

The structure of this work, being
based on a Sinfonia, differs from the
usual ritornello design one expects in
Torelli. Basically an A B A form, the
opening movement has an extensive
opening section in B-flat (22 measures)
in which the bipartite theme is heard
several times (in B-flat, twice in F,
again in B-flat, and in G minor). A
brief soloistic interjection appears in
this section. The middle section (m. 22-
43) is mainly soloistic with several
tutti interjections (in G major, C ma-
jor, and F major) . The concluding por-
tion (m. 48.64 plus coda) is a close
reiteration of the material presented in
the first section.

The Adagio, viewed in terms of the
tonal design, has an A B A form, also.
The first A section is in F major (mod-
ulating to the dominant, C), and the
middle section is in D minor. The final
A section simply moves back to F in
the concluding phrases where material
heard in the dominant icnd of m. 10)
is repeated in the tonic (end of m. 12).
The total length of the movement is
15 measures.

The third Torelli-Walther arrange-
ment, the Concerto in A Minor, 13 the
most extensive example, since Walther
has arranged all three movements. This
arrangement has been transposed from
the original key of C Minor of Torelli’s
Op. VIII, No. 82* The highest note in
the transposed version is ¢’’’. Some

E. Hanks

detailed comparisons of the two ver-
sions will be shown here.

The first movement uses ritornello
design with certain peculiarities. There
are three tutti and two solo sections.
Contrary to what one might expect,
Torelli opens the concerto with a
solo of two measures length. The solo
material is clearly recognizable as a
major theme appropriate for the be-
ginning of a concerto. In this sense it
belongs 1o the ritornello. Yet the full
orchestral tutti enters only at the end
of the second measure with four block-
like chords which continue into a se-
quential passage. The Z;:cning solo is
accompanied only by the basso con-
tinuo, In performance on the organ this
solo should he treated differently from
the tutti (which commences on beat 4
of m. 2). This can easily be accom-
plished by playing the continuo ac-
companiment on the more lightly reg-
istered manual while keeping the solo
on the Great. The left hand then sim-
ply moves to the Great for the tutti
chords. A parallel situation occurs in
m. 7-8 where Torelli repeats the open-
ing material in the dominant miner,

(Example I)

There is no full cadence at the end
of the ritornello, Instead there is a
cadence on a dominant with a seventh
present as the result of a suspension.
The solo enters on the second half of
the second beat of m 14. This is diffi-
cult to recognize in Walther's version
because the entrance of the solo over-
laps with the conclusion of the bass line
in the pedal, which Walther has al-
tered to make a stepwise descent to E.
Walther maintains the tutti texture u
to this point, whereas the tutti clearly
drops out on the dominant cadence two
beats earlier in the Torelli version.

(Example 2)

In the second ap nce of the ri-
tornello, the opening solo passage is
omitted and the section begins with the
tutti chords. The repetition at a second-
ary tonal level is deleted but the se-
quential material is extended, The final
tutti also begins with the tutti chords,
but, as in the opening ritornello, the
tutti is presented first in the tonic and
then in the dominant. At the opening
of the dominant section the violin solo
which was heard at the very outset is
heard again. As in the opening tutti,
the movement closes on a cadence on
the secondary dominant, and then leads
without pause into the Adagio move-
ment.

In the elaboration of phrases Walth-
er has gone further in this concerto
than was the case with Torelli's Op.
VIII, no. 7. At times all the lines are
virtuosic. Even the pedal is occasion-
ally given I6-note Hgures. In fact,
Walther has transformed the movement
by taking a motive of four 16th notes
from the end of the opening violin solo
(transposed version, ¢ b ¢ a) and sys-
tematically applying it in the elabora-
tion of all the other parts throughout
the movement. He varies and approach-
es it in different ways, incorporating
the original notes by Torelli into
the pattern. In the first half of the
opening ritornello alone, it is used six
times. This device creates great richness
and musical coherence at the substruc-
tural level. Walther uses many other
motives in a similar way. In applying
such techniques he has converted the
8th-note pulse of Torelli's version into
an almost perpetual 16th-note pulse in
both tutti and solo sections. The un-
touched, block-like quarter-note chords
of the tutti are thus thrown into even
greater relief.

THE DIAPASON



Changes in the bass line include mov-
ing it up an octave and elaborating it
in 16th notes (as can be observed in
Ex. 1), and introducing an Bth rest
followed by a pick-up 8th note as a
more lively alternative for a half note
{m. 4 and 5 of Ex. I).

A harmonic change is made in the
tutti chords of the second ritornello,
serving to link it more closcly to the
rest of the ritornello by moving to G
major, the dominant of the ensuing
C major portion.

{Example 8)

Revisions also occur in the solo sec-
tions. In the first solo, m. 17-19, the
melody in Walther’s version is quite
smooth compared with the wide inter-
vals of the original; a much improved
bass line is more lively, and a rhyth-
mically active inner voice is freely add-
ed and subtracted.

(Example 4)

Anther interesting alteration may be
scen in the second solo. Here Torelli
calls for an echo effect with forte (m.
36, heats 8-4) and piano (m. 37, beats
1-2) markings in alternation. Walther
has repositioned this effect so that it
occurs on beats 4 and 1, and 2 and 8,
respectively. This displacement is the
result of Walther’s having inserted a
cadential chord (on beat $ of m. 36).
The result of this new placement is
less square and more propulsive, The
forte and ‘gianc markings are missing
from the Walther score but should be
observed by the organist. This effect
can be achieved by keeping the left
hand always on the more lightly regis-
tered manual and alternating the right
hand between the two manuals.

(Example 5)

The sccond movement is improvisa-
tory and admits improvised elaboration.
The concerto element=~is preserved in
the alternation of solo meledy with
tutti chords. Walther has introduced
very few changes in this movement.

The basic ritornello design of the
first movement is agzin employed in
the third (T-S-T-S-T). The opening
phrase is given out in the tonic by the
tutti first violins, and then in the
dominant by the tutti second violins.
The ritornello continues and concludes
with a sequential passage which ca-
dences on the dominant minor.

(Example 6)

Walther has raised the bass line an
octave at the opening and cast it into
roulades of 16th notes to be taken with
the left hand. A new middle voice is
added. The pedal is reserved for ca-
dence definition. The melody is fre-
quently ornamented with passing tones.

Dr. Sarah E. Hanks is a native of
Milwaukee, Wisconsin where she began
music study at the Wisconsin Conserva-
tory of Music. She received her A.B.
degrec from Wellesley College where
she pursued studies in music histo
with Owen Jander, and in organ with
Meluille Smith, Frank Taylor and Lois
Pardue. At Smith College she studied
with Vernon Gotwals, Edwin London,
and Alvin Etler while earning the M.A.
in music. Her professional study con-
tinued at the University of Iowa with
Gerhard Krapf, Albert T. Luper, Eu-
gene Helm, Robert Denington, and
W. T. Atcherson,

Her research includes studies of the
pontalen, o musical instrument; Portu-

¢ keyboard music, the concerto, and
of Johann Ernst of Weimar. Her doc-
toral dissertation is entitled “The Early
Unaccompanied Keyboard Concerto in
Germany.” More detailed documenta-
tion of certain poinis in this article may
be found in Ghapter II of that work
{Uniuversity of Iowa, 1972) . The present
article represents’ further siudy of the
organ concerto arrangements of Johann
Gottfried Walther.

Dr. Hanks has taught music history
and literature courses at the University
of Georgia and is currently musicologist
at Western Illinois University, Macomb,
Hlinois. She has held church positions
as organist and choirmaster for many
years.
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An excellent example of the rich effect
of Walther’s version may be seen in
the closing measures of the opening
tutti, where he again uses the motive
developed from the opening violin solo
of the first movement to create a satis-
fying conclusion of the tutt. This pro-
cedure is even more fully developed in
the final ritomnello at the end of the
movement. The middle ritornello re-
mains truer to the original Torelli
version.

(Example 7)

The intervening solo passages reflect
virtuosic violin writing: wide leaps, ar-
peggios, string crossing, and bariclage.
The second solo contains a fated
string crossing patterns of wide leaps
which would be difficult to render on
the organ at a fast tempo. Walther has
cleverly repositioned the pitches so that
they fall within the same octave, yet
PE,‘E;WE the violinistic string-crossing
- 3,

(Example 8)

‘The conciuding ritornello is clearly
set apart from the preceding solo by
Walther in the following manner: the
solo concludes with a cadential tonic
chord and a quarter rest, both absent
fiom Torelli’s version. In this way two
extra quarter-note beats have been in-
serted. Walther's revision underlines
the formal division of the movement
and strengthens the finality of the con-
cluding ritornello, while facilitating the
re-positioning of the right hand of the
performer (sce Ex. 8).

Only the most striking and significant
of Walther's adaptations have been
cited here. The substantial number of
changes do not alter the essential for-
mal, melodic, and harmonic outlines
of the Torelli original. They tend to
preserve the feeling of the original, yet
succeed in adapting the violin idiom to
the organ while creating a rich con.
trapuntal and ornamental texture and
strengthening the musical design of the
original.

The study of Walther’s art of arrang-
ing presents an impressive image of his
understanding of tonal and technical
problems and of the musical insight
and logic which he brings to his work.
Not only do these arrangements®® make
these works part of organ literature,
they also demonstrate essential differ-
ences in the exploitation of the violin
and the organ, and afford insight into
form and style of the originator and
the arranger. A comparison of the two
versions especially demonstrates the ef-
fectiveness of consistent patterns of
elaboration which in turn affords in-
sight into works of other composers —
Bach, for example, where in many cases
no unornamented version is available
for comparison.

All the changes noted in the key-
board version will have their effect in
performance and cannot help but
change to some degree the acsthetic im-
pression made on the listener. The
change from a basic 8th-note pulse to
the 16th-note unit as well as the prob-
lem of rendering several highly orna-
mented parts on a single instrument
will slow the tempo of performance in
the organ version. The less flexible
dynamic properties of the organ in
comparison with drawing a bow across
a string will create a more static effect.
The sense of contrast, partly visual, pos-
sible in an ensemble of players, is less
evident on the organ, which can offer,
however, other types of musical satisfac-
tion. Walther’s arrangements tend to
emphasize contrasts of a purely musical
nature in terms of texture, pitch, elab-
oration, rhythmic factors, and the tonal
divisions of the organ.

In considering the performance of
these works, the organist should recall
that Walther, while seeking to make
these works for violin playable on the
organ, e to retain much of
their violinistic feeling. Much of this
flavor can be preserved on the organ
if the performer will stop to consider
the vitality of phrasing resulting from

articular patterns of down and up
gowing and slurring and articulation
on the string instrument. The patterned
repetition of violinistic figuration should
suggest patterns of articulation to the
o In slow movements, imagining
2 melody being performed by a violin
should be suggestive to the organist.

Broader conclusions to be drawn
from this study might commence with
the realization that the concerto in the
carly 18th century was a musical genre
still in the formative stage. The con-
certos represented in this collection
tend to have either three or four move-
ments, While the majority have at least
onie movement in ritornello form, some
seem to be related to other genres such
as the sonata, suite, sinfonia, and fugue.
In a few cases the concerto aspect
scems to consist merely of alternating
piano and forte markings or of spora-
dic insertions of soloistic material into
the pervading ensemble texture. There
seem to have been various schools of
thought regarding the number and

ences. Certainly some of the most in-
teresting aspects of the study are ob-
servance of the wide range of possibili-
ties in the concerto, the interaction
with other genres, and the distinct de-
sire to imitate on the keyboard prop-
erties of music conceived for a quite
different medium.

Walther's collection of concerto ar-
rangements may be regarded as a treas-
ury of preserved examples of many
types of concertos which would other-
wise be forgotten, a distinctive contri-
bution to organ literature, and a fasci-
nating documentation of the concerto
and the concerto principle in the early
18th century, The investigation of these
works and their performance is a pleas-

make-up of the movements of a con- ure for performers, audiences, and
certo, often reflecting regional prefer- scholars alike.
{Notes for this article are continued on p. 12)
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NOTES

1 Johann Gottiried Whalther, Gesammelts Werks
Juer Orgel, ed. Max Seiffert [1906), rev. Hans
Joachim Moser in Denkmacler deulscher Toa-
kunst, Vols. 26-27 (Wiesbaden: Breitkopi &
Hirtel; Graz: Akademische Druck- u. Veriag-
sapstalt, 1938).

* Johant Gottfried Walther, Ausghwaehlte Or-
gelwerke, 3 voli, ed. Heinz Lohmann (Wies-
baden: Breitkopf & HXriel, 1966). Volume III
containg the concertos and other free composi-
tions,

& Additional discussions of this point are in-
cluded in 5. E. Hanks, Tha Undaccompanied
Keyboard Concevio in the Rarly 18th Century
including the Works of Walther, Back, ond
their Cowtemporaries (Ph.D. diss., University
of Towa, 1972}, 204-6; sce also the forthcoming
article by the author on *Johann Ernst, Prince
of Weimar” in Groue's Dictionary of Music
end Musiciens, 6th ed., ed. Stanley Sadie.

¢ ). G. Walther, Amspecvachlie Orpehwerke, od.
Labmann, I, vil.

5 See Bernhard Paumgartner, *'Albinoni,”’ Dis
Murik in Geschichte und Gegenwar? [herealter
cited as MGG), 14 vols. & supp., ed. F. Blume
(Kestel: Birenreiter, 1949-), I, 277.99,

8]. G. Whlther, Musicalisches Lexicon oder
musicalische Bibliothec (Lelpzig, 1732), facs.
ed,, R. Schaal ({Kasel: Birenreiter, 1933),
275; and Franz Giegling, "Geniili,”” MGC IV
1756-7.

T Franz Giegling, “Gregori, Giovannl Loren-
z0,” MGG V, 784-3.

"See the two articles by Claudlo Sartori,
“Maneia,” in MGG VIII, 195634, and “II
dilettante Luigi Mancia dignitario dell’ Imper-
atore,” in Rivista musicala italiana LV/4
{Oct.-Dec. 1953), 404.25,

"Walther, Musicalisches Taxicon, 394,

5ce Frangois Lesure, Bibliogrophis des edi.
tions musicales publices par Estienna Roger ol
Michel-Charles Ls Cane (Amsterdam, 1696-
1743) (Paris: Heugel, 1969), p. 62 of the
facsimile of the Catalogue des licres de mu-
sigua [1737), and the *““Tableau de cotages”
on p. 91 of Lesure's study, just preceding the
Catalogue.

1For further discusion of this point, see
Hanks, The Garman Unaccompanisd Keyboard
Concerte . . . , 1047, See nbo William 5.

Newman, The Somale in the Baroque Era
(Chapel Hill: Univenity of North Carolina
Press, 1959], 153, and Luigi Petrobelli, “Tagli-
etti,” MGG XIII, 50-51.

See (n. 3,

Telemann’s testimony is quoted by Walter
Kolneder in Aatonio Vivaldi, His Life and
Work, tr. Bill Hopkins (Berkeley & Los An-
geles: Univensity of California Press, 1970},
107-8. Telemann's concertos have been studied
by Sieglried Kross, Dar Imstrumentelkonzert
bei Georg Philipp Telemann (Tutzing: Hans
Schneider, 1969).

WLowell Mason, Musical Lelters from Abroad
[New York: Ditson, 1853; repr. with introduc.
tion bv Fiwyn Wicnandt, New York: Da Capo
Press, 1967), 142.6: Letter XXXIV, written
from Darmstadt, June 19, 1852

YFranz Giegling, Giutepps Torelli, ein Bei-
trag zur Enbwicklungsgeschichte des italieni-
schen Konzerts (Kassel: Blrenrciter, 1949; re-
viewed by W. Thomas Marrocco in Journal of
the American Musicological Society IV/2 {Sum-
mer 1861), 164-5. See alio F. Giegling, “"Tor-
elli,”” MGG XIII, 560-62,

1€The Torelli version i available in Amold
Schering, Gaichichte der Musik in Beispielon
[Leipzig: Breitkopf & Hirtel, 1931), No, 257.

TThe author does not know of any source
for this arrangement other than the manu-
wript located at Dresden by Seiffert. The
work does not appear in the thematic catalog
included in Glegling’s study, Giuseppe Torslli,
cited above in footnote 15.

UFor the original, sce Giuseppe Torelll, Con-
certo in C Minor for Violin and Siring Orches-
tra, Op. VIII, No. 8, ed. Ernst Practorivs
[New York: Eulenberg, 1950}, The last move-
ment is available in Archibald ‘T. Davison and
Willi Apel, Historical Anthology of Music, 2
vols, (Cambridge, Mass.: Harvard Unlversity
Press, 1, 1946; 11, 1950), II, No. 246. This
latter version has the advantage of an interest-
ing continuo realization,

15ix of the Walther organ concerto arrange-
ments may be heard in a recording by E.
Power Biggs, Columbia Stereo M31205, The
author gratefully acknowledges the assistance
of Professor Albert T. Luper of the Univenity
of Iown in reading the manutcript and making
helpful suggestions.
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Competitions

THE BOSTON CHAPTER AGO an-
nounces 2 YOUNG ARTISTS' COM-
PETITION to be held on Saturday,
May 8, 1975 in Memorial Church, Har-
vard University, Cambridge, Massachu-
setts. Interested applicants under the
age of 30 must submit a tape recording
and application before April 5, 1975,
for the preliminary judging. The win-
ner will receive a cash prize of $500 and
will appear on the 197576 organ series
sponsored by Harvard Univemity. The
only required picce will be the Toccata,
Adagio and Fugue by J. 5. Bach. For
compiete details and entry blanks, write:
Young Artists’ Competition, c/o Mr.
Henry Lowe, Christ Church of Hamil-
ton and Wenham, South Hamilton,
Mass, 01982.

THE SECOND NATIONAL ORGAN
PLAYING COMPETITION sponsored
by the RUTH AND CLARENCE MAD-
ER MEMORIAL SCHOLARSHIP
FUND will be held in Lpos Angeles,
Califonia on Saturday, May 3, 1975
Applications, including a tape recording
and a written proposal for the use of
the $1000 award in an organ study pro-
gram, must be postmarked no later than
Feb. 1, 1975. Prospective competitors
should write to the following for infor-
mation and application forms: Ruth and
Clarence Mader Memorial Scholarshi
Fund, P.O. Box 94-C, Pasadenda, Calig
91104.

BOWLING GREEN STATE UNI-
VERSITY School of Music announces
its FIRST ANNUAL ORGAN COMPE-
TITION open to students who will be
seniors in an accredited high school dur-
ing 1974-75. ‘The winner in the compe-
tition will reccive a $500 scholarship to
Bowling Green School of Music contin-
gent on admission to the Univemity.
The competition will be held at the
School of Music in Bowling Green on
Feb. 15, 1975. Applications must be re-
ceived by December 81, 1974. Each con-
testant will be allowed 20 minutes play-
ing time, and arc required to play one
work by J. S. Bach, one piece composed
before 1750 (other than by Bach), and
one composition written since  1750.
Memorization is optional. A panel of
judges will be selected from the School
of Music faculty. For application forms,
write: Dr. Vernon Wolcott, University
Organist, School of Music, Bowling
Green State University, Bowling Green,
Ohio 43403.

THE BRYN MAWR PRESBYTER-
IAN CHURCH, in cooperation with the
Brick Presbyterian Church of New York
City and Princeton ‘Theological Semin-
ary, announces an ANTHEM WRITING
COMPETITION FOR THE AMERI-
CAN BICENTENNIAL. The competi-
tion is sponsored in order to give ex-
pression to the great spiritunl heritage
of our country and to provide for
churches anthems useful in their own
observance of the Bicentennial. The
competition is directed to composers
between the ages of 20 to 35 who are
students or alumni of an accredited mu-
sic school or department. Composers are
free to set any text of their cheice re
lating to such themes as the Sovereignty
of God, the Freedom of Conscience, the
Sacredness of the Individual, or the Re-
sponsibility of Frece Persons. Anthems
may be for any combination of voices
an(r instruments. First prize will be $500
and publication by Carl Fischer, Inc.
Second and third prizes are $350 and
$200. Winning anthems will be per-
formed by the sponsoring churches and
seminary during the Bicentennial cele-
bration. Judges for the competition will
be William Smith, assistant conductor
of ‘The Philadelphia O:chestra; Gerre
Hancock, organist and choirmaster of
St. Thomas Church, New York City;
and Robert Carwithen, organist and
choirmaster of Germantown Presbyter-
ian Church, Philadelphia, Pennsylvania.
For further information and brochure,
write: Bicentennial Anthem Competi-
tion, Bryn Mawr Presbyterian Church,
Bryn Mawr, Pa. 19010

THE THIRD ANNUAL ORGAN
COMPETITION at the FIRST PRES-
BYTERIAN CHURCH, OTTUMWA,
IOWA, will be held on Friday, April
11, 1975. Any undergraduate student in
a college is eligible to compete. The
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first place winner will receive $300, and |
the second place winner $150. Gerre |
Hancock, organist and choirmaster of
St. Thomas Church, New York City, will |
be the judge for the contest. Tapes are
1o be received by March 8, 1975, The
competition is held in conjunction with
a masterclass and concert by Mr. Han-
cock. Information and entry blanks are
available from: Dr. Herb Wormhoudt,
First Presbyterian Church, Fourth and
Marion Streets, Ottumwa, Iowa 62501,

Balcom & Vaughan Builds
for Southern Oregon College

A new 36-rank, 3-manual and pedal
pipe organ has been installed in the
recital hall of Southern Oregon College,
Ashland, Oregon. Built by Balcom and
Vaughan Pipe Organs, Inc. of Seattle,
Washington, the new instrument is en.
cased on a shelf behind the stage. A
pipe signing ceremony was held in Oc-
tober, and the organ was used for the
first time in December for performances
of Handel's Messiah. The official dedi-
cation of the new instrument will be
on January 24, 1975, with Ladd ‘Thomas
playing a recital.

GREAT
Quintade 16' 61 pipes
Prinzipal 8' 61 pipes
Rohrlidie 8' 61 pipes
Oktave 4' 61 pipes
Supercktave 2 61 pipes
Mixture IV 14" 244 pipes
Trompete B’ 61 pipes
SWELL
Bordun B' 61 pipes
Viole de Gambe 8° 61 pipes
Viole Celeste 8 (GG) 56 pipes
Prinzipal 4' 61 pipes
Blockflite 2' 61 pipes
Sesquialtera II {TC)} 98 pipes
Scharf I 1 183 pipes
Hautbois 8° 61 pipes
POSITIV
Koppelfidte 8’ 61 pipes
Rohrfiste 4' 61 plpes
Prinzipal 2' 61 pipes
Quinte 14" 61 pipes
5iffidte 1’ 61 pipes
Krummharn 8' 61 pipes
PEDAL
Subbass 16" 32 pipes
Quintade 16' {Great
Oktave 8' 32 pipes
Metalgedackt 8 32 pipes
Choral Bass 4' 32 pipes
Mixtur III 2' 95 pipes
Stillposaune 16° 32 pipes
Rohr Schalmei 4° 32 pipes

New Phelps Organ
for Fort Collins, Col.

A new 2-manual and pedal organ
built by Lawrence 1. Phelps and Asso-
ciates of Erie, Pa., has been installed
in St. Luke's Episcopal Church, Fort
Collins, Colorado, and will be dedicated
on November 10 in a joint recital given
by Robert Cavarra and Mary Lou Kal.
linger, organist of the church, The new
insbument, inspired by the French
classical tradition, is completely encased
with mechanical key action and elec-
tronic stop action.

GRAND ORGUE
Bourden 16° 56 pipes
Montre 8' 56 pipes
Flite & cheminée 8' 56 pipes
Prestant 4' 55 pipes
Flite conique 4' 56 pipes
Doublette 2* 56 pipes
Fourniture V 114’ 280 pipea
Cornet V (Low F) 8' 255 pipes
Trompette B’ 56 pipes
Voix humaine 8 56 pipes

POSITIF

Voix celeste (Low F) B° 50 pipes
Salicional g' 56 pipes
Bourdon 8' 56 pipes
Prestant 4' 56 pipes
Fifite & fusean 4° 56 pipes
Nasard 224" 56 pipes
Quarte de nasard 2' 56 pipes
Tierce 1%’ 56 pipes
Larigot 1%4’ 56 pipes
Cymbale IV 34’ 224 pipes
Cromorme B' 56 pipes
Tremulant

PEDALE
Montre 16 32 pipes
Sonbasse 16' 32 pipes
Octave basse §' 32 pipes
Bourdon 8' 32 pipes
Basse de choral 4° 32 pipes
Fourniture IV 2' 128 pipes
Bombarde 16' 32 pipes
Trompette 8° 32 pipes

Chalumeau 4° 52 plpes
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CALENDAR

| DECEMBER
| - 2 3 4 5 & 7
[ 8 9 10 1 12 13 14
1|75 SR 6 5 1 7 T g R 1 9 N 20 0 |

| 22 23 24
29 30 31

25 26 27 28

JANUARY
1 2 3 4
5 6 7 8 9 10 11
12 13 14 15

5 December

Herbart Burtis, Busch-Reisinger Museum,
Cambridas. MA 12 noon

tinda MHler, sopranc; Immanuel Congre-
gatianal, Herford, CT 12 noon

James Lleaffs, 5t Thomas Church, New
York, NY 12:10

Ltorry King, Trinity Church, New Yerk,
NY 12:45 pm

Pocona  Boy  Singers,
Palmerton, PA 7 pm

Warth-Crow Duo, Biloxi, MS

Chomber Singers Festival of Christmas
Music, Bavlor U, Waco, TX B8:15 pm {also
Nec 4, B:15 pm)

Menioh by Mandel, Grace Cathedral, San
Fronclsco, CA B pm

Luthercn,

Trinkty

6 Decomber

Virall Fax, Colby College, Watarvilla, ME

Calvin Hamptan, Calvary Eplscopal, Mew
York, NY 12 midnight

Advent Concert, Fifth Ave Baptist, Hunt-
ingten, WV 12:20 pm

Marilyn Kelser, First Church of Chelst,
Sciantist. Lokewood, OH 8:30 pm

Messiah (Pt 1) by Hondel, Cantotas 191
and 71 by Bach; Louisville Boch Society,
Malvin Dickinson, dir; Christ Church Cathe-
dral, Loulsville, KY B pm (also Dec 7, B pm)

Christmus Madrigal Dinner, Eostern Ken-
tucky U, Richmond, KY 6 pm

Christmas Concert, Baylor U, Waco, TX
8:15 pm

Robert Cundick, First Congregational, Los
Angeles, CA 8 pm

7 Dacamber

Pocono Boy Singers, Aboona Symphony
Orchestra, Altoono, PA 8 pm

Worth-Crow Duo, Biloxl, MS

Concerfo In F (Opus 4/4) by Hondel,
George H Pro, Cedor Roplds Symphony,
Cedar Raplds, 1A {aolso Dec 9

' 8 December

| Hendricks Chapel Cholr, Craig A Otto,
{ dir; Syrocuse U, Syracuse, NY B8 pm

| AdvantChristmas Chorel Concert, First
| Presbyterlon, Beacon, NY 3:30 pm

E lslip long Islond Chorale,
Church, New York, NY 2:30 pm

Messioh Pt | by Handel, St Bortholomew's
| Church, New York, NY 4 pm

Choral Concert, The Welch Chorale, New
Ags Brass Ensemble; St Philip Nert Church,
| New York, NY 4 pm

Magnificat by Gercld Busby (world pre-
| miere}, Fifth Ave Preshyterion, Mew York,
NY 4:30 pm

Cantata 70A by Bach, Holy Trinity Luth-
sran, New York, NY 5 pm
| Amachl and the Night Visitors by Menott],
| Madison Ave Presbyterlan, MNew York, NY
| 5 pm (alse Dec 9. 8 pm)

Music of Henry Purcell, St Thomas Church,
New York, NY 4 pm; followed by Gerre
Haoneock, 5:15 pm

Georga Novak, Church of St Mary the
Virgin, New York, NY 5:30 pm

Cantata Sacra by Rudolph Palmer (world
premler); Christmas Oratorie by Saln-Salins;
iChurch of Our Saviour, New York, NY 7:30
pm

Riverside

i Pocono Boy Singers, Eost Stroudsburg
State College, PA 8 pm
Gloria by Vivaldi; Mess in G by Schu-
bert; 5t John's Lutheron, Eosion, PA 8 pm
Richord Alexonder, Teinity Lutheran, Lon-
custer, PA 6 pm

DEADLINE FOR THIS CALENDAR WAS NOVEMBER 10

Gloria by Poulenc, Church of the Assump-
tion, Pittsburgh, PA 3 pm

Lessons ond Carols, Johnson Mem Church,
Huntington, WV 5 pm

Concert Choir of MNotre Dame of Mory-
lend, Paul Dovis, dir; Cathedral of Mary
Our Queen, Baltimors, MD 5:30 pm

Te Deum by Chorpentier, All
Church, Chevy Chase, MD 5 pm

Kenneth and Ellen Landis, Church of the
Holy City, Washington, DC

Cantate 140 by Boch; Rejoice Emmanuel
Shatl Come by Louie White; Christ Church,
Alexandria, VA 4 pm

Choral Concert, Hyde Park Community
Mathodist, Cincinnati, OH 5 pm

Massioh by Handel, Eastern Kentucky U,
Richmond, KY 7:30 pm

Music of Benjamin Britten; Chicago
Chamber Choir; Church of Our Saoviour,
Chicago, IL 7 pm

John Obetz, Fortnightly Musical Club, St
Jossph, MO 3 pm

Messiosh Pt | by Handel, First Baptist,
Kansas City, MO 11 am

Paul Manz, Hymn Festival, First United
Mathodist, El Dorado, AR 4 pm

Messioh by Hondel, St Mark's Cothedral,
Seattle, WA B pm

Messe de minuit pour No8l by Charpen-
tiar, First Unitarion, Portlond, OR 4 pm

Music for the Feast of Christmas, St Bede's
Episcopal, Menic Park, CA B pm

Cantota 140 by Bach, First United Meth-
odist, Santa Barbara, CA 9:30 and 1] am

David McVey, Pomona Collage, Clare-
mont, CA 8:15 pm

Toceatas and Flourishes, James St Boptist,
Hamillon, Onatario

Christmas Choral Musie, First 5t Andrew's
United Church, London, Ontario 4 pm

Saints

¢ Decamber

Alastair  Cassels-Brown,
Utica, NY 8:15 pm

Virgil Fox, Trenton State College, Trenton,
N3

Arthur Polster, mostercloss, Meredith Col-
lege, Raleigh, NC (alto Dec 10)

Ted Alon Worth, First Presbyterian, Ma-
ples, FL 8 pm

Grace Church,

10 December

Norman D Mackenzie, Fifth Ave Presby-
terian, New York, NY 12:10 pm

Wall Street Choral Soclety, Trinity Church,
New York, NY 12:45 pm

Robert Smith, harpsichord, Cothedral of
the Socred Heart, Nework, NJ 8:30 pm

Diane Bish, Miami Christion 1), Miami, FL
10:45 pm

lord Nelson Mass by Haydn, Festival
Chorus, Boylor Symphony, Danisl Sternberg,
dir; Baylor U, Waco, TX B:15 pm

11 Deocomber

Dione Bsehmer, mezzo soprano; [nter-
church Center, New York, NY 12:05 pm

Ceremony of Carols by Britten, St Thomas
Church, New Yark, NY 12:10 pm

Renvissance and contemporary music for
brass and orgon; Marcer Brass Quintet; All
Saints Church, New York, NY 12:30 pm

Judith Hubbell, soprono; Wendy Gillssple,
vicla da gamba; Lovise Basbas, harpsichord;
St Paul's Chapel, Trinity Parish, New York,
NY 12:30 pm

Lessons and Medieval Corals, Lestar Beren-
broick, dir; Drew U, Madison, NJ

Northwood H S (Silver Spring, MD) Mad-
rigol Singers; ot St John's Episcopol, Wash-
lington, DC 12:10 pm
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Huw Lewis, 5t John's Episcopel, Detroit,
Ml 12 noon

Madrigal Dinner, Tabemocle Presbyterian,
Indianapolis, IN 7 pm

12 Decamber

GQuadrivium  Collegium, Marleen Mont-
gomery, dir; Busch-Relsinger Museum, Cam-
bridge, MA 12 noon

Hozel Somerville, Immanuel
tional, Hartford, CT 12 noon

Herbart Burtis, St Thomas Church, New
York, N* 12:10 pm

Jomes A Simms, Trinity Church, New
York, NY 12:45 pm

Terry Chorles, Christmos Theatre Organ
Concert, The Kirk, Dunedin, FL 8:15 pm
{also Dec 13, B:15 pm)

Ted Alan Worth, Baton Rouge, LA

Congrega-

13 December

Calvin Hampton, Caolvary Episcopal,
York, NY 12 midnight

Morvin Blenema, St John's Lutheron, Eas-
ton, PA 12:05 pm

Advent Concert, Fifth Ave Boptist,
ington, WV 12:20 pm

Baylor Chorale Christmas Concert, Robt
H Young, dir; Baylor U, Waco, TX 8:15 pm

New

Hunt-

14 Deacember

Quadrivium Collegium, First Church, Cam-
bridge, MA B:30 pm

Chamber Music Concert, 5t Luke’s Chapel,
New York, NY 8 pm

15 December

Susani for organ, tope and choir by Rich-
ord Felciono (world premierel; Star of Bath-
leman by Rheinberger; John Heliz, dir; Cen.
ter Congregationol, Hartford, CT 4 pm

Christmas Candlelight Choral Service,
South Congregational, New Britain, CT §
m
i Messiah Pt | by Handel, Zion Parish
Church, Wappinger Falls, NY 8 pm

Wachet ouf contatas by Bach and Dist-
ler; Church of the Ascension, New York, NY
1T am

Herbert Bealtie, bass;
New York, NY 2:30 pm

Pogeant of the Holy Maofivity by D Mck
Willioms, St Baortholomew’s Church, New
York, NY 4 pm

Ceremony of Corols by Britten, St Thomos
Church, New York, NY 4 pm; followed by
Robert Kennedy, 5:15 pm

Rejoice Beloved Christians by Buxtehude,
Fifth Ave Presbyterion, New York, NY 4:30
pm

Messich by Handel,
New York, NY 4:30 pm

Messiah Pt | by Handel, Grace Church,
New York, NY 4:30 pm

Magnificat by Boch, Holy Trinity Lutheran,
New York, NY 5 pm

Stephen Kolaroc, Church of St Mary the
Virgin, New York, NY 5:30 pm

4 Clifford Welsh, assisted by Daniel Mele,
tenor; St Potrick’s Pro-Cathedral, Newark,
NI 4 pm

Earl Music Ployers,
Morristown, NJ 4 pm

John Rose, Rutgers U, New Brunswick,
NJ 8 pm

Caorols for Choirs, Orchestra and Congre-
gatlon, Trinity Church, Princaton, NJ 8 pm

Christmas Orotorio by Saint-Saéns, Tenth
Prashyterion, Philadelphia, PA 7:15 pm

Lessons ond Carols, Pocono Boy Singers,
East Stroudsburg State College, PA 8 pm

Gloria by Poulenc, Woodlond Presbyter-
lan, Pittsburgh, PA 7 pm

Ceremony of Carols by Britten, Johnson
Mem Church, Huntington, WY B:45 and 11
am

Carol Service, Cothedral of Mary Our
Quesn, Baltimore, MD 5:30 pm

Lawrence Robinson, St John's United
Church of Christ, Richmond, VA 8 pm

Christmas Choral Music, First Presbyler-
fan, Wilminglon, NC 11 am

Music for choirs and brass guintet, First
Presbyterian, Burlington, NC 5 pm

Choral works by Chorpentier, Pinkham;
independent Presbytarian, Birmingham, AL
5 pm

Christmas Story by Petzold; Unip Us a
Child is Born by Bach; Foirmount Presbyter-
ian, Cleveland Heights, OH

Candlelight Carol Service, Christ Church,
Cincinnati, OH 5§ pm

Allen Cook, Redsemer Lutheran, Flint, Ml
8 pm

Advent-Christmas Choral Vaspers, Con-
cordia Senior College, Fort Wayne, IN 8

Riverside Church,

First Presbyterian,

St Mory's Abbey,

pm

Williom Ferris Chorale, 5t Chrysosionr'n
Church, Chicago, IL 7:30 pm

Lessons and Corols, Ebenezer Lutheran,
Chicago, IL 4:30 pm

Borbara Hulac, St John‘s Cathedral, Den-
ver, CO 4 pm

DECEMBER, 1974

Glendale College Choir, Milton B Young,
dir; “Music with a Seosonal Taouch,” St
Mark’s Episcopal, Glendale, CA 4 pm

16 December

Chorol Concert, St John's United Church
of Christ, Richmond, VA

17 December

Dauglas Rafier, City Holl Auditorium, Port-
lond, ME 8:15 pm

Richard Morris, Fifth Ave Presbyterian,
New York, NY 12:10 pm

St Peter's Choristers, Trinity Church, New
York, NY 12:45 pm

John Rose, orgon; Louvise Notole, soprano;
Cathadral of the Socred Heort, Newark, NJ
8:30 pm

Ceremony of Caorols by Britten, Christ
Church, Cincinnati, OH 12:10 pm

Messioh by Handel, Apollo Musical Club,
Orchestra Holl, Chicogo, IL 8:15 pm (also
Dec 18, 8:15 pm)

18 December

Lessons and Carols, Interchurch Centar,
New York, NY 12:05 pm

Corol Service, St Thomas Church, New
York, NY 12:10 pm

Magnificat by Bach, All Saints Church,
New York, NY 12:30 pm

Jenneke Borton, soprano; Marsha Helier,
oboe; John Upham, orgon; 5t Paul’s Chapel,
Trinity Parish, New York, NY 12:30 pm

Rollin Smith, all-Dupré, Frick Collection,
New York, NY 5:15 pm

James Dale, St John's Episcopal, Wash-
ington, DC 12:10 pm

Choral Concert, 5t John's United Church
of Christ, Richmond, VA

Huw Llewis, St John's Episcopal,
Ml 12 noon

Como Redesmer of the World by Bach,
Grace Lutharan, River Forest, IL

Datroit,

19 December

First Church Choir, Jomes Johnson, dir;
Busch-Reisinger Museum, Cambridgs, MA 12
noon

Jesse Eschbach, St Thomas Church, New
York, NY £2:10 pm

Choir of Trinlty Church, Trinity Church,
New York, NY 12:45 pm

Pocono Boy Singers, Belviders H S, Balvi-
dera, NJ

Lessons and Carols, St
Church of Christ, Richmond

John's United

20 December

Calvin Hampton, Calvary Episcopal, New
York, NY 12 midnight

Jean Halbing Hay, St John's Llutheran,
Easton, PA 12:05 pm

Advent Cancert, Fifth Ave Baptist, Huni-
ington, WV 12:20 pm

21" December
Coronation Mass by Mozart,
Church, New York, NY 11 am
Messioh by Hondel, Pocono Bay Singers,
East Stroudsburg United Methodist, East
Strovdsburg, PA B pm.

St Lukes

22 December

Christmas Concert, Trinity Church, New-
port, RI

Ceremony of Carols by Britten, South
Congregational, New Britain, CT 10 am

Lessons and Carols, Zion Parish Church,
Wappinger Falls, NY 4 pm

Lessons and Corols, 5t Themas Church,
New York, NY 11 am and 4 pm

Messiah Pt [ by Handel, St I.uke‘s Church,
New York, NY 1 am

Ceremony of Carols by Britten, 5t Bar-
tholomew's Church, New York, NY 4 pm

Candlslight Caral Service, Riverside
Church, New York, NY 4 and &:30 pm

Carol Service, Brick Presbyterion, New
York, NY 4 pm

Carol Service, Groce Church, Brooklyn
Haights, New York, NY 4 pm

Carol Service, St Phillp Nerl Church, New
York, NY 4 pm

Christmas Oratorlo (P1s |, 11, 111) by Bach,
Fifth Ave Presbyterion, New York, NY 4:30
pm

Carol Service, First Presbyterion,
York, NY 4:30 pm

Frederick Grimes, Holy Trinity Lutheron,
New York, NY 4:30 pm; followed by Carol
Service, 5 pm

Messiah Pt 1 by Handel, Abyssinian Baop-

New

tist, New York, NY 5§ pm

Stephen Kolarac, Church of St Mary the
Virgin, New York, NY 5:30 pm

Condlelight Caral Service, Preshyterian
Church, Madison, NI

Music for Advent and Christmas, St Mary's
Abbey, Morristown, N} 4 pm

Pocono Boy Singers, Mt Alry Lodge, Swift-
water, PA 8 pm

{Continued, p. 16)

GEORGE FAXON

SUSAN INGRID FERRE

TRINITY CHURCH - Teaching Fellow
BOSTON rth Tem:lls)e i::t: University
Charles H. Ph. D, F.A.G.O. -
FINNEY Robert Finster
DMA
$m'5?:r '::u:::n.‘ NA.:. St. John’s Cathedral
Houghton Wesleyan  Methodist Church Denver
HENRY FUSNER Antone Godding
D., AAGO. School of Music

First Prasbyterian Church
Naoshville, Tennesses 37220

Bishop W. Angis Smith Chapel
Oklahoma City University

GOEMANNE

composar-imus. dir.
CHRIST the KING CHURCH
8017 Preston Road
DALLAS, TEXAS 75225

LESTER GROOM

Seattle
Seattle Pucific Church of the
College Ascension
98119 98199

E. LYLE HAGERT

Gethsemane Episcopal Church
Minneapolis, Minnesota 55404

DAVID S. HARRIS

Church of Our Saviour
Akron, Ohio
Organ

Yuko Hayashi

new england conservatory
old west church

WILL O. HEADLEE
SCHOOL OF MUSIC

SYRACUSE UNIVERSITY

boston SYRACUSE, NEW YORK 13210
SAMUEL HILL
WI L%LD.J'B&G!{ ELD St. Paul's C.l!urch
Ohio State University e ots
Trinity Church Carthage College

COLUMBUS, OHIO

Kenosha, Wisconsin

Harry H. Huber

M. Mus.
Kansas Wesleyan University
University Methodist Church
SALINA, KANSAS

JOHN HUSTON

FIRST PRESBYTERIAN CHURCH

TEMPLE EMANU-EL
New York City

d. deane

hutchison
portland, oregon

ELLEN KURTZ

JACOBSON

MMus, AAG.O,
Ceoncord, Californla

KIM R. KASLING

D.M.A.

Woestern Michigon University
First Congregational Church
Kalomazoo, Michigan

SHARON KLECKNER

House of Hope
Presbyterian Church
St. Paul, MN 55105
Recitals

GEORGE E. KLUMP
DIVISION OF THE ARTS

Davrras Baprist CoLLEGE
Darras, Texas 75211

Arthur LaMirande

Chorch of the Holy Kame of Jesus
New York, N.Y. 10025

B

ARTHUR LAWRENCE

Doc. Mus. Aris, A.A.G.O, Ch.M.
Soint Mary's College
Notre Dams, Indianc 46556

RICHARD W. LITTERST
M. S. M.

SECOND CONGREGATIONAL CHURCH
ROCKFORD, ILLINOIS
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David Lowry

School of Music

Winthrop College
Rock Hill. South Carolina 29733

William MacGowan

Bethesdo-by-the-Sea

Paim Beach, Florida

FREDERICK L. MARRIDTT

ORGANIST — CARILLONNEUR

KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH, 48013
Organist, The Detrolt Symphony

Hinson Mikell

Recitals
St. Paul’s Episcopal Church
Old York and Ashbourne Roads
Elkins Park, Pennsylvania 19117

HAROLD MUELLER

F.A.G.O.

Tinity Episcopal Church
Temple Sherith Israel
San Francisco

WILLIAM H. MURRAY

Mus. M FA.G.O.

Church of the Mediator
Chicogo, ML

CARLENE
NEIHART

51, Andrew’s Eplscopal Church
Meyer and Wornall
Kansas City, Missouri 64113

NORLING

St. John's Episcopal Church
Jersey City Heighis New Jersey

frank a. novak

HOLY TRINITY LUTHERAN
CHURCH

1080 Main
Buffalo, N.Y. 14209

JOHN KEN OGASAPIAN

Saint Anne’s Church

Massachussits State College
Lowell

Jack Ossewaarde

St. Bartholomew’s Church
New York

FRANK K. OWEN

Lessons — Recitals

St. Paul’s Cathedral
Los Angeles 17, California

RICHARD M. PEEK

Sac. Mus. Doc.

Covenant Presbyterian Church
1000 E. Morshead  Charlotie, N. C.

FRANKLIN E. PERKINS

Ph.D.

The Ladue Chapel
The John Burroughs School
St, Lowis, Missouri

ARTHUR A. PHILLIPS

AAGO Ch.M. ET.CL

St. Albans Cengregotional Church
172-17 St. Albans, N.Y, 11434

MYRTLE REGIER
Mount Holyoke College

South Hadley, Mossachusetts

CALENDAR (Continued from p. 15)

Marilyn Mason, Lutheran Church of the
Good Shepherd, Lancaster, PA

60th Annual Cuarel Concert, Emmanvel
Church, Baltimore, MD 11 am

Candlelight Carol Service, Covenant Pres-
byterian, Chorlotte, NC 5 pm

Mary Murrell Foulkner, Cathedrol of the
Risen Christ, Lincoln, NE 4 pm

Christmas Concert, Groce Cathedral, San
Franciseco, CA 4 pm \

Christmas Oratorie by Bach, Lo Jolla
Presbyterian, La Jolla, CA 7:30 pm

23 December

Christmas Concert, First Church, Cam-
bridge, MA 8:30 pm

Pocono Boy Singers, Buck Hill Inn, Buck
Hill Falls, PA B pm

24 December

Pageant of the Holy Nativity by Wil
liams, Zion Parish Church, Wappinger Falls,
NY 5 pm

William Whitehead, Fifth Ave Presbyter-
ian, New York, NY 12:10 pm

Lessons and Carols, Riverside Church, New
York, NY 8 pm

Carol Service, Grace Church, New York,
NY B pm

Lessons and Carols, All Saints Church,
New York, NY 10:30 pm

lesons and Corols, Brick Presbyterion,
New York, NY 11 pm

Caorol Service, First Presbyterian, New
York, NY 11 pm

Wonder Tidings by LoMontaine, All Saints
Episcopal, Atlanto, GA 10:30 pm

Lessons ond Corols, Independent Presby-
terian, Birmingham, AL and & pm

Clyds Holloway, St Mark’s Episcopal,
Shravepart, LA

Christmas Orotorio by Saini-Scéns; Folr-
mount Prasbytarian, Cleveland Heights, OH
11 pm

Christmas music by Schoanberg, Holst,
Bruckner; St Pauls Church, Chattanooga,
™ 11 pm

26 Decomber

Gerre Honcock, 5t Thomas Church, New
York, NY 12:10 pm

AGO Midwinter Conclave, Houston, TX
{thru Dec 28)

28 December

Boor's Head and Yule Log Festival, Christ
Church, Cincinnoti, OH 5 pm (also Dec 29
at 3 and 5 pm)

29 Decamber

Christimos Oratorio by Bach, St Bartholo-
mew’s Church, New York, NY 4 pm

Caontata 122 by Bach, Holy Trinity Luth-
eran, New York, NY 5 pm

Emily Cooper-Gibson, St Thomas Church,
New York, NY 5:15 pm

McNeil Robinson, Church of S5 Maory the
Virgin, New York, NY 530 pm

Annuval Carol Service, Christ Episcopal,
Bloomfield, NJ 3:15 pm

Jomes Dale, U 5§ Naval Academy, Anna-
palis, MD 4 pm

Messiah Pt | by Hondel, Johnson Memor-
ial Church, Huntington, WY 7:30 pm

Messicgh Pt | by Hondel, First United
Mathodist, Ashland, KY 4 pm

Lessons and Corols, 5t Paul's Episcopal,
Chattanooga, TN 10:30 om

31 December

Judith ond Gerre Hancock, orgon and
harpsichord, 5t Thomas Church, New York,
NY 8:30 pm

Frederick Swonn and Robert MacDonald,
piano ond organ concert of old favorltes,
Riverside Church, New York, NY 10:45 pm

Roger Ruckert, Fifth Ave Presbyterian, New
York, NY 12:10 pm

Alvin Lunde, First Baptist, Washington,
DC 10:30 pm

Peter DuBois, C Ralph Mills; Johnson Mem-
orial Church, Huntington, WV 10:30 pm

1 Janvary 1975
Hoppy New Yeorl Nothing scheduled.

3 Jonvary
Baltimora Symphony Orchestra, Cathedral
of Mary Our Queen, Baltimore, MD 5:30 pm
Church Music Workshop, Coral Ridge
Presbyterian, Fort Lauvderdale, FL (thru Jan
5); Orgon dedication, Diane Bish, 8 pm
{also Jan 4 ot 8 pm)

5 January

Lessons ond Carols, All Saints Church,
Albany, NY 5 pm

Virgll Fox, Northport H 5, Northport, NY
8:30 pm

The Childhood of Christ by Berlioz, St Bar-
tholomew’s Church, New York, NY 4 pm

Christmos Orotorio Pt V by Boch, Holy
Trinity Lutheran, New York, NY 5 pm

David € Dasch, Cathedral of Mary OQur
QGueen, Baltimore, MD 5:30 pm

Richard Peek with orchestro, Covenaont
Presbyterian, Charlotie, NC 7:30 pm

Lessons and Corols, 5t George's Episcopal
Chaoir (Lo Conada), Dovid Fay, dir; ot St
Mark’s Episcopal, Glendale, CA 4 pm

Gillian Weir, Santa Ana, CA

John Holiz, program of contemporory
American and English music; Hauptkirche St
Petri, Homburg, West Germany 8 pm

& January

Robert Schuneman, AGO workshop on
German Romantic music, Fort Louderdale,
FL

7 January
Douglos Hoas, Cothedrol of the Socred
Heort, Newark, NJ 8:30 pm

9 Janvary
Marion Anderson, Busch-Reisinger Museum,
Cambridge, MA 12 noon

0[)68 /@ngay

Yrinity Episcopal Church
Topstisld, Massachusaits 01983
Recitals

K. BERNARD SCHADE
SM.M.

STATE COLLEGE
EAST STROUDSBURG, PA.

Workshops ond Leciures
The Koduly Choral Method

Vernon de Tar

F.A.G.0., Mus. Doc, 5.M.D.

Church of the Ascension

Fifth Avenue ot Tenth Street
New York, N.Y. 10011

The Juilliard School

Recitails
Organ and Choral Workshops

Dwight Oarr
Recitals
Welils College
Aurora, New York 13026

Robert Shepfer

L. ROBERT SLUSSER

FREDERICK SWANN

George Norman Tucker

Swarthmore College

tio
Congregapnllo:ehﬂ:Shhm

RECITALS

1150 Focty-first Street, Brooklyn, NY 11213

Mus, Bach.
anist = Cholrma .
sacouogrmmm ::uncu i Ll The Riverside Church ST. LUKE'S CHORISTERS
\ndianopolis, indiana 46260 LA JOLLA PRESEYTERIAN CHURCH Kalamazoo
Recirals LA JOLLA, CALIFORNIA New York City BOY CHOIRS
ROBERT SMART
Swarthmore, Pennsylvania R llIN SMITH WELAARRI AT S WA"L" RO
Trinity Episcopal Church MT. LEBANON METHODIST CHURCH BOY CHOIR

Pittsburgh, Pennsylvania

WARREN C. MILLER — DIRECTOR
Chrlst Church, Shaker Heights 22, Ohie

Carl Staplin

Ph.D., AAG.O.
Drake University
University Christlan Church
DES MOINES, IOWA

Mus, Doc, F.A.G.0,

ADOLPH STEUTERMAN

Sovthwestern ot Memphis
Calvary Eplscopal Church
Memphls, Tennesses

sally slade warner

aago. chm.
CHURCH OF
S§T. JOHN THE EVANGELIST

Beacon Hill Boston

CLARENCE WATTERS

RECITALS
St. John's Church

W. Har “Ol d,n Connecticut
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10 Janvory

Frederick Swann, West Side Presbyterian,
Ridgewood, NJ

C Rolph Mills, First Presbyterion, Green-
ville, NC 8 pm

Music for organ and instruments, Whittier
College, Whittier, CA

11 January

Fraderick Swann, mostercloss, Willlom
Patterson College, Ridgewood, NJ

Herman Berlinskl, Festivel for the Perform-
ing Artr, El Paso, TX

12 Jonuary

Art of Fugue by Boch (organ), Victor Hill,
Williams College, Williamstown, MA

Mass in G by Schubert, 5t. Barthalomew's
Church, New York, NY 4 pm

Cantata 65 by Bach, Holy Trinity Luther-
an, New York, NY 5 pm

John Tuttle, Trinity Lutheran, Lancoster,
PA 6 pm

Noye's Fludde by Britten, Cothedral of
Mary Our Queen, Baltimore, MD 5:30 and
8:30 pm (also Jan 13 ot 8:30 pm}

Student Organ Recital, Second Preshyte-
rian, Indionapolis, IN 8 pm

Cantata 79 by Bach, Dettingen Te Deum
by Handel, Messe Modale by Alain; 5t
John's Cathedroal, Denver, CO 4 pm

Funeral Music of Queen Mary, Te Deum
by Pureell; Suvite for Trumpet and Orchestra
by Clork; First Unitarian, Portland, OR 4

pm

and the searcity of spoce. They will be resumed as usual next month,

John Holtz, program ot contemporary
American organ music; Notre Dame Cathe-
dral, Paris, Fronce 4 pm

JOHN HoLTZ

Faculty: HARTT COLLEGE, Unlversity of Hartford
Orgonlst: CENTER CONGREGATIONAL CHURCH, Hartford

13 Janvary

Ted Alan Worth, Severna Park H S, Sever-
na Park, MD 8:30 pm

William Teague, Washington, DC

L T el ]

14 Jaonvery Edward D. Berryman, SMD Worren L. Berryman, SMD

T e o BERRYMAN

Ted Alon Worth, Cantonsville H 5, Can-

STATEMENT OF OWNERSHIP, MAN-
AGEMENT AND CIRCULATION bF THE
DIAPASON, as required by Act of Aug. 12,
1970; Section 3685, Tide 39, United States

{
1. Title of Publication — THe Diarason.
2. Date of Filing — Oct. 1, 1974.

tonsville, MD 8 pm Organksi-Cholrmaster Head, Organ-Church Music Dept.
Daniel Roth, Shrine of the Immaoculate WESTMINSTER PRESBYTERIAN CHURCH BALDWIN-WALLACE COLLEGE
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POSITIONS WANTED

WANTED — MISCELLANEOUS

MISCELLANEOUS

PUBLICATIONS

RECENTLY MOVED FROM IOWA, CHURCH
ist wants position in Twin Cities. Can be
part-time and with choir. B.S. dagree in music
education with tesching and choir ezpsrience.
Organ major in collage. Several years organ-
ist experience in Reformed and Lutheran
Churches in lowa. Excellent references. Address
M-6, THE DIAPASON.

ATTENTION MUSIC COMMITTEES, PASTORS
— Exp. choirmaster-organist, broad back-
ground, vocal, choral, full fime church/schoal,
Catholic/Protestant, Avalable now, es. refs.
JV.L, 2 Conn. Ave., Enfield, CT, 04082, 203-
745-3084.

CHURCH MUSICIAN, EXTENSIVE EXPERI-
ence, excellent recitalist, teacher and composer,
desices large Episcopal, Presbylerian or Luth-
ran parish with good facilities and fine musical
redition. Married, degrees, excellent refer-
ences, Reply L-2, THE DIAPASON.

POSITIONS AVAILABLE

GRADUATE ASSISTANT TO UNIVERSITY OR-
ganist. Student aspiring to MA/Ph.D. in musi-
cology, Strong background in orgen perform.
ance, service playing. Write De. Robert S. Lord,
Dept. of Music; University of Pittsburgh; Pitts-
burgh, Pa. 15250 for further information.

CHIEF YOICER AND ASSISTANT TONAL Di-
rector for medium size northeastern firm. Po-
tition includes technical supervision of firm's
own pipemaking department, Classic voicing in-
cluding some rabuilding, alteration and out-
side work. Permanent position, top wages, »il
benefits, excollent facilities. Address L-5, THE
DIAPASON.

UNUSUAL OPPORTUNITY FOR YOUNG MAN
with sales and orgen ability lo help expand
business which is aver a cenfury old. Address
H:2, THE DIAPASON,

DEDICATED YOUNG MAN TO ASSIST IN
maintenance and restoration of organs. Will-
ingness io relocate and interest in Skinner work
are prerequisites. Reply L-3, THE DIAPASON.

PIPE ORGAN MECHAMNIC, EXPERIENCED IN
servicing and tuning all makes of pipe organs.
Established Philadeiphia firm, Address K-4, THE
DIAPASON.

USED 2-OCTAYE HANDBELLS, UP TO $500.00.
312-444-3070,

2-MANUAL 20-30-RANK ORGAN OF GOOD
design or with possibilities. P.O. Box 2125, Tal-
lahassee, Florida 32304,

WURLITZER: 50LO YOX HUMANA, KINU-
ra, Horn Diapason, Solo Tibia, Post Hoen, Mas-
ter Xylophone, Vibraphone, Tibia and Dispa-
son offset chests, regulators {3 lg., 3 sm.},
Tremulants {4 ig., 4 sm.}, shades (145 x 5),
relays {2-style D), 10 h.p. Orgobla for historic
Paramount Theatre, 2025 Broadway, Oakland,
California 94512, (415) 444-3531,

CUSTOM MADE SLIDER CHESTS, MECHAN-
ical console chassis, beliows, wood pipes, wood
squares, casework. Quality malerials, workman.
ship, B-G, &8 Washington 5t, Lowell, MA

01851, {617) 453-4033. i

USED SPOTTED METAL AND OLD SPOTTED
metal pipes, 70 cenls per pound. Contact, Trivo
Company Incorporated, Manufacturers of Qual-
ity Reed Pipes, Box 101, Hagerstown, Maryland
21740,

WOOD VYIOLONE (8 OR HASKEL OPEN
Diapason 16", preferably in Midwest or southern
Calif, 22320 Warmside Avenue, Torrance, Cali-
fornia  90505.

EXPERT RECOVERING OF ANY MAKE PNEU-
matics, pouchboards and primaries, with Poly-
vrethane. Plastic nuls vsed on primary vaive
wires. Melvin Robinson, 11 Park Avse., Mount
Vernon, N.Y. 10550,

PNEUMATICS AND POUCHROARDS OF ANY
make recovared with Polyurathene Plastic, Write
for quotation. Church Organ Co., 18 Walion
St., Edison, NJ 08817,

ORGAN SERYICEMEN: WE WILL RECOYER
Casavant and Skinner pouchboards, primary
and offset actions. Wrile Burness Associates,
1907 Susquehanna Rd., Abington, Pa, 19001.

QUALITY ALL ELECTRIC CHESTS MADE TO
order, good delivery, Aikin Associates, Box 143,
Brooklyn, PA 18813,

18 CHURCH REED OFFSET RANK. LAW-
rence Crawford, 9103 Highway 101, Hamel,
Minn, 55340 or call (b12) 425-2450 evenings.

E. M. SKINNER TUBA W/CHEST & RESER-
voir 12-15"" press,; 32' fagolio w/wo chest eic.
Address M-4, THE DIAPASON.

1" KRUMHORN. DURHAM, P.O. BOX 2135,
Tallahassee, Florida 32304,

NEED UP TO 70 USED C3 TYPE KLANN OR
Reisner magnetic stop actions, 19° preferred.
For pariiculars write Ray DeVoult, 5872 Ama-
pole Dr., San Jose, CA 95129,

2.HP SINGLE-PHASE BLOWER, 220 OR 110-
volt, used chimes. Robert Faucher, 19 West
Myrtle 5t., Biddeford, Maine 04005,

MANUAL AND SCHEMATIC FOR EVERETT
Orgatron #397. Pastor A, D. Chilson, 377 W.
Fir, Elko, Nev. B80!,

CELESTA, PORTABLE, IN 600D CONDI-
tion, Call Milton Ast, (718) 834-7119, Buifalo,
N.Y.

ORGAN MUSIC, BUILDERS' TRADE CATA-
logs-brechures. Organ  Literature Foundation,
Braintree, Mass. 02184,

EXPERIENCED MAN FOR SMALL PIPE OR-
gan company. Must have experience in wood-
working, tuning and general organbuilding.
Reply G-4, THE DIAPASON.

MUSIC ROLLS FOR AUSTIN, WELTE, SKIN-
ner, Aeolian, Duo-Art and Estey pipe organ
players. J. V. Macoriney, 406 Haverford Ave.,
Narberth, Pa. 19072,

TUNERS THROW AWAY MESSY COTTON!
Mixture tuning is easier and less frusirating
with all felt K. D. Kaps. Starter sel (tunes up
to 4 ranks) $3.50, Deluxe set (5 ranks & more)
$8.00. K. D. Kaps, 214 Oakland 5i., Manchester,
Conn. 06040,

REED ORGAN TUNING AND REPAIRING.
Edgar A. Rodeau, 401 Albany Ave., Wesimont,
NJ 08108,

THE NEW 7-OCTAYE PETERSON CHROMA-
tic Tuner, model 320 is now available from siock,
Continuously variabla Vernier control aliows
you {o compensate for temperature or tune
celeste ranks with esse. For more details:
Peterson  Electro-Musical Producis, Dept, 31,
Worth, 11, 50482,

500 USED ORGANS — 200 GRAND PIANOS
and player grands — all makes. Piano and or-
gan lechnicians wanled. V.P.O. franchises avail-
able in South Florida. For prospactus write:
Victor Pianos and Organs, 300 N.W. 54 5t
Miami, Fla. 33127, {305) 751.7502.

"THE AMERICAN REED ORGAN' — CON-
tains histery, music, restoration, tuning, hun-
dreds of illustrations. $10.95 postpaid. Robert
Gellgrman, 8007 Birnam Wood, Mclean, Vir-
ginia 22101,

PIANOS

AUTHENTIC FORTEPIANO REPLICAS: STEIN,
Walter, Si'bermann, Crislofori, Schmidt pedal
piano. Philip Belt, Forlepiano Maker, Box 95,
Battle Ground, Indlana 47920.

HARPSICHORDS

[8TH CENTURY FRENCH HARPSICHORD IN
kit form. We offer an authentic reproduction
of an anfique French double manua! harpsi-
chord for amateur construction. The instrument
has four registers and bulf stop with a range
of FF-g'''. All paris are accurately pre-cut
and ready for assembly. The kit includes de-
tatled drawings and instructions and all neces-
sary materials. For brochure write Frank Hub-
bard, 185) Lyman Sireet, Waltham, Massachu.
satts 02154,

HARPSICHORDS, CLAYICHORDS AND YIR-
ginals, Authenlic classical designs, for home
construction by the amateur builder, Write for
free brochure. Zuckermann Harpsichords lnc.,
12 Grand Street, P.O. Box 121, Stonington,
Conn, 04378.

HARPSICHORDS, CLAVICHORDS, KITS AND
custom assemblies by New England craftsmen.
Showroom in Boston arca. Agent for Zucker-
mann Harpsichords, Wilson Barry and Co., Inc.,
Dept, D, P.O. Box |52, Ballardvale Station,
Andover Mass. 01810,

SABATHIL HARPSICHORDS, PEDAL HARP-
sichords end Clavichords: most relieble and
beautifully sounding, from $1,195.00. Brochure
$1.00, Stereo LP 35 from Dept. D, 1084 Homer,
Vancouver, B.C,, Canada.

HARPSICHORDS AND CLAYICHORDS. FINE
instruments by Sabathil and Neupert, Write for
latest information. John W. Allen, 500 Glen-
way Ave., Bristol, Va. 24201, (703) b669-8396.

BE THE TALK OF YOUR PARISHI WEAR A
swealshirt bearing the failhiul likeness of mu-
sic's finest composers [decomposers). Choose
from: DePres, Palestrina, Monteverdi, Purcell,
Mandel, Mozart, Franck, Reger, J. S, Bach, and
Horatio Parker. Sizes; small, medium, large, ex-
tra large, For each send your choice, size, and
$8.00 to Arrow, P.O. Box 934, Green Bay, Wis.
54305,

HARPSICHORDS, CLAYICHORDS, MOZART
Pianos, by Neuperl, sale or rental. Financing
availabla. Write or call Wally Poifee, 1955 West
John Beers Road, Stevensville, Michigan 49127,

SPERRHAKE HARPSICHORDS AND CLAVYI-
chords, Excellent, dependable, beautiful. Robert
S. Taylor, 8710 Garfield St., Bethesda, Mary-
land 20034,

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

Inquiries are Cordially Invited

W. Zimmer & Sons

INCORPORATED

Malling Addresa: P. O, Box 11024 « Charlotte, N. C. 28209
NATIONS FORD ROAD « CHARLOTTE, N. C.

McMANIS ORGANS

Incorporated
10th & Garfield
KANSAS CITY, KANSAS
66104

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS
Rebuilding, Malntenance and Additions

P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935

STEINER
ORGANS

Incorporated

|
1138 Garvin Place
Louisville, Kentucky 40203

CANNARSA
ORGANS
INC.

NEW
ORGANS

SELECTIVE
REBUILDING

P.C. BOX 238
Hollidaysburg, Pa. 16448

B14-695-1613

FOR SALE: Used organ parts.
Many of antique value. Send
$1.00 for complete list.

Wicks Organ Company
Highland, Illincis 62249
(618) 654-2191

G. F. ADAMS

Organ Builders, inc.

204 West Houston Sireet
New York, New York 10014

Telephone ORegon 5-6160

E. H. HOLLOWAY
CORPORATION

Builders of
Eleciro-pneumatic
slider chest organs

INPIANAPOLS, INDIANA

823 Massachusetts Ave.
Tel: 637-2029

LOUIS F. MOHR & COMPANY
ORGAN
MAINTENANCE
2899 Valentine Ave.

New York 58, N. Y.

Telephone: SEdgwick 3-5628
Emergency Scrvice Yearly Contracts
Harps — Chimes — Blowen
Expert Overhauling

"“An Orgen Properly Mainigined Means
Better Music”
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FOR SALE — PIPE ORGANS

FOR SALE — ELECTRONIC ORGANS

FOR SALE — MISC.

HARPSICHORDS
ENGLISH BENTSIDE SPINETS AND OTHER
harpsichords based on historic  prototypes,

Knight Yernen, Harpsichord Maker, 525 White
Pigeon Street, Constantine, Michigan 49042.

HARPSICHORDS, PEDAL HARPSICHORDS,
Clavichords, Custemn made. Jan H. Albarda,
14 Riverdale Dr., Thistletown {Rexdale}, Oat.
Canada MIV-2T3.

RICHARD KINGSTON HARPSICHORDS. BRO-
chure wrile: Dept. D, 212 5. Walton Si., Dallas,
Texas 75226.

HARPSICHORDS, CLAVICHORDS BY NEU-
pert, world's finest, oldest maker, Catalogs on
request, Magnamusic, Sharon, Conn. OBOAY.

HARPSICHORD OWNERS: A FULL LINE OF
audio and visusl Chromatic Tuners is now
available to help you with your tuning require-
ments. For more information write Peterson
Electro-Musical Products, Dept. 20, Worth, Il
50482,

HARPSICHORD PATTERNS. PRECISION FULL
sized drawings of antique harpsichords, for the
builder or organclogist. Prices: $25 in paper,
other media to 5140 in mylar. Send $I for de-
scriptive brochure, R. K. Lee, 353 School Si.,
Wateriown, Massachusetts 02172,

"THE HARPSICHORD,” INTERNATIONAL
cuarerly for lovers of early keyboard instru-
ments and music. Articles, in‘erviews, photo-
graphs and illustrations by today's foremost
arlsts, $8 per annum. 'The Harpsichord,” Box
4323 D, Denver, Colo, BO2M.

FOR SALE — PIPE ORGANS

FLENTROP POSITIVE ORGAN, 1957, & STOPS,
I-manual, pulldown pedalboard. Exc. condition.
$8,400. Bert and Glass organ, 1981, 5 ranks, 2
keyboards, full pedalboard, couplers. Fair con-
dition, $1,500, Wrile: Dr. Edward J. Kasouf,
Department of Music, Thiel College, Greenville,
Pa. 16125, [412) 588.7700, x 243,

CARL BARKHOFF TRACKER, 2-MANUALS, 8
rks can be seen and played. Free standing,
measures 10° x 10' x 12'. Built in late 1900's.
Buyer to remove with assistance. $(500.00 or
best offer. M. Herzog, 67 Welmore Rd., Co-
tumbus, OH 43214,

3STOP MOLLER ARTISTE, LIKE NEW
$6,500.00, Southeast. Address M-2, THE DiA-
PASON.

LARGE MOLLER TWO-MANUAL, TIDEWA-
ter, Va. Inquire Lewis and Hitchcock, Inc., Box
2193, Richmond, VA, 23227

3-MANUAL ERNEST M. SKINNER PIPE OR-
gan, Birmingham, Alsbama area. Manual pipes
carefully packed in storage, pedal pipes, chest
locse in storage, Best offer over $4,000. For fur-
ther information comtact P.O. Box 24267, Bir-
mingham, Alabama 35225,

E. M. SKINNER ORGAN, CA 1927, 3M-25R,
ava'lable after Chrisimas. Inguiries invited,
P.O. Box 4ib0, Charlotte, N.C. 28207. Phone
[704) 5239500 afier 7:00 P.M.

TRACKER PIPE ORGAMN, PARTS OR REBUILD.
Call 515.932-2176 (9.5 days) or 5{5.932-2738 [{eve-
nings after 5} or wrile 5r. Marguerile Coady,
321 Second Ave East, Albia, lowa 52531,

BEST OFFER, IMMEDIATE REMOYAL. AUS-
tin organ located in Christ Church, Pensacola,

ALLEN MODEL 401 DIGITAL COMPUTER
with approx 125 computer cards, | yr oid,
capture action, stop tab #raditional console,
fransposer, walnut finish, must sall now. Excel
lent condition, exceplionslly low price, Spec
sheet zent on request. Reply fo Richard Rusyn,
2635 Coclus Ave., Santa Resa, Cal. 95405,

Florida. Specificalions available wpon request.
Address inguiries to Organ Committee, Christ
Church, P.O. Box 12:83, Pensacola, Florida
32574,

I7-RANK AUSTIN PIPE ORGAN, BUILT 1923,
3.manual console. Beautiful Z.octave brass
chimes. Sam Loit, 45 Vaughns Gap Rd., Nash-
vile, Tenn. 37205,

2-MANUAL PILCHER PIPE ORGAN, 24
stops, 20 ranks [1929), Good condition, cost
minimal, stoplist available. May be playad,
Buyer must remove before Easter. Write or cail
Msgr. Corbett, Blessed Sacrament, 600 West-
ern Ave. N.W. Washingten, D.C. 20015, 702-
954-6575, Includes console, case, blower.

CHURCH ORGAN: 2-MANUAL, 5-RANK, 1945
Roymond, complete. In recent use. Residential
installation feasible. Offers invited. Princton
Baphist Church, 2481 Washington Rd,, Princeton,
N.J. 0Ba540.

COMPLETE {7-RANK CUSTOM-BUILT PIPE
organ  with consols and blowsr availabla
Spring, 1975. Purchaser to remove; make offer,
Christ Episcopal Church, P.O, Box &, Corona-
do, Cal. 22118,

USED THREE-MANUAL AND PEDAL AND
two-manual and pedal’ electro-pneumatic pipe
organs. All or in part. Address M.5, THE DIA-
PASON.

2-MANUAL, 10-RANK PAGE THEATRE PIPE
organ, tibis, fiute, VDO, celeste, Estey sax, ki-
nura, vox, tuba, clarinet, quintedens, Wurlitzer
toy counter harp, bells, xylophone, and chimes.
3.hp Spencer Blower, single phase, $8,000.00, 3-
manual, 17.rank Louisville theaire pipe organ,
2 tibias, 2 voxes, English post horn, Wurlitzer
hrass sax, 4 strings, plus usual reeds and flues.
5 rank to 15" plus Wurlitzer giant 32° diaphone.
Wutlitzer toys, harp, bells, xylophone, piano,
chimes, Barton 4-poster lift, 72 hp Spencer
blower. Now playing Rivoli Theatre, Indianapo-
Hs. $18,500.00. Address all inquities fo: Rivoli
Theatre, P.O. Box 11052, Indisnapolis, Indiana
45201, Phone (317) &35-1297, (317} &35-7300.

AUSTIN PREMIER QUADRUPLEX PLAYER
System: Late 3m/22rk Estey residence organm,
pitman chests, haskell basses. Fits under stand-
ard ceiling. 3-18' stops. Harp, Chimes. 5"
wind, 220 v, single-phase blower. Welte Re-
producing Grand Piano connected, plays with
expression from organ or its own rolls, mech-
anism beautifully restored, Rebuilt 3m Austin
console, new condition. Quadruplex Organ Roil
Player with 150 rolls, some new popular rolls,
One of only nine in world. New rolls available
made fo your request, Easy removal, Viewing
by appointmeni. Owner transferred, priced to
move quickly, $9500, Ceniral Virginia. Reply
Box 112, Hartlord, CT 0&101.

ALLEN ORGAN GYROPHOMNIC SPEAKER
cabyinet. 2-15", 3-12", and 3 tweelers, $450.00.
With amplifier $500.00. Dr. Pellon, 1377 Wood-
noll, Flint, Mich, 48507 (only used & mo.)

RODGER 36.E CUSTOM BUILT (1988), FULL
pedalboard, 105 stops, toe and manual pistons,
air sound ail keyers, unit custom reed, compu-
ter capture combination aclion. Recent ap-
praisal $45,000. Sale price $26,000. Write R. H.
Mumaw, Star Rte., Box 725, Aberdeen, WA
98520,

HAMMOND CONCERT MODEL RT3 IDEAL
for church. Full pedal, soloc bass, $2,950.00.
Charles Schubert, 8170 David Lane, Baldwins-
ville, N.Y. 13027 {315} 635-7952.

GULBRANSEN PRESIDENT ORGAN WITH
the works, $2500, Showroom condition. Contact
Dr. Sordon 5. McHenry, 1311 College Ave.,
Wiggins, Mss. 39577. Phone (801) 928-4457 nfter
&:00 PM.

USED GULBRANSEN ORGAN CONSOLE,
twa &l-nate manuals, 25 pedals, Leslie, chimes,
sustain, maple finish. Perfect practice organ,
$995.00. Andrews-Edwards Music, 2225 Grand,
Waukegan, Ill. 50085, 312-573.8545,

ELECTRONIC ORGAN KITS, KEYBOARDS
and many components. Independent and di-
vider tone generalors. All diode keying 1.C.
circuitry. Supplement your Arltisan Cragn. 35¢
for catalog. Devironix Organ Products, Dept.
D, 5872 Amapola Dr., San Jese, Calif, 95129,

FOR SALE — MISC,

NOEL MANDER OFFERS FAITHFUL REPRO-
duction of Haase Regel Organ, 3 stops {1584)
£3,150 — Medievel Portative £350, Really port-
able tracker continuo. 8.4.2. £2700. Reprint
hooklet on 5t Paul's Cathedral QOrgen shortly
available, one dollar. Noei Mander hopes to
re-visit States March/April next and welcomes
enquiries. Noel Mander, Sf. Peter's Organ
Works, London EZ2,, England.

2-6 WURLITZER, COMPLETE AND RELEATH-
ered. Prced in mid-four figures. Alsa Estey
chest magnets {solencid type), 50¢ each, and
Reisner pedelbosrd, with contacts, $100.00.
Chris Feiereisen, 1801 Joknsten Drive, Manito.
woc, Wi 54220,

NEW ORGAN PIPES, EXCELLENT WORK-
manship and experily voiced, Formerly super-
visor of Aeolian-Skinner pipeshop. Hans Roiher,
German Organ  Pipecraft, 34 Standard Sir.,
Maitapan, Mass. 0Z12Z&,

5-RANK 1930 MOLLER, &-RANK RELEATHER-
ed Estey, 4-rank 1941 Wicks cabinet organ. Will
sell each as is or completely rebuilt and in-
stalled. Used pipes and blowers. Pilcher tracker
organ, |4 ranks less casework and facade pipes,
Z2-manual and 30 pedal electrified Estey reed
argan, Send S5.AS8.E. for specs and pipe lish
Cannarsa Organs, Inc.,, Rf. 22, Duncansville,
Pa. 16435,

1945 THREE-MANUAL  AEOLIAN.SKINNER
console, in excellent condtion, oak case and
will be available in late 1975, Can be seen
and played anylime in New York Cily., Send
stamped-self addressed envelope for details.
Robert M. Turner, Organbuilder, 53 Railroad
Place, Hopewell, NJ 08525,

THREE-MANUAL PELS ORGAN CONSOLE,
geod condition, presently available. New 1960,
has 56 drawknobs plus all standard couplers,
Kimber-Allen switches, and all elecitic capture-
type combination action. Price negotfiable. Trin-
ity Lutheran Church, 2700 East Fulten, Grand
Rapids, Mich, 47505, Phone 313-94%-2510.

KIMBALL DOUBLE BOLSTER HORSESHOE
cansole, swells, pedals, bench. Will take three
manuals, 175 siops. Moaller chesis, cornopean,
clarinet, Diapason, siring, electric harp, Mil-
waukes 414-454.T085.

CASAVANT 4MANUAL, 52-DRAWKNOB
console 1951, electra-pneumatic, excelient con.
dilion $5900.00. First Presbyferian Church, 320
Date 5t, San Diego, Cal. 72101 (714) 441-5457.

2-MANUAL KEYS, LIKE NEW, MOUNTED IN
key frame with walnut keycheeks, and four pis-
tons, $350.00. AGO pedalboard in oak frame,
$150.00. Bench, $50.00, Golfried fiat-face Obae,
soma bent pipes, one missing, $50.00. Geneva
Organ Co., P.O, Box 1077, Glendale Heights,
1, 80137, (312) BSB.7053,

CONSOLES, KEYBOARDS, BLOWERS,
chests, reeds, fiutes. Write for prices. Southeast,
Address M-3, THE DIAPASON,

16’ OPEN WOOD DIAPASON WITH CHESTS,
32 pipes ([unmitered) in excellent condiion,
Chests need work. 5t, John's Lutheran Church,
330 Ferry 5t,, Easton, Penna, 18042,

ELEVEN RANKS OF MOLLER PIPEWORK
and chests must find home soonl Present stor-
age area must be vacated soon dus to shortage
of space, Available in parts or whole are: great
Diapason 8.-ft, swell Diapason B-ft,; great Dogp-
pelflote B.ft., choir viola B-f,, swell Salicional
and celeste 8-f,, two unison reeds, unit Bour
don — 97 pipes, and two pedsl stops 1&-ft. Al-
so miscellanecus parts. Send request for infor-
mation and price list to: Steve Bournias, 36-08
2th Ave., Astoria, New York 11105, {Persons
having inauired in the past are encouraged to
do so again.)

2.MANUAL ESTEY TRACKER REED, 10-STOP
argan, Contac’: St. Jobn the Baplist Church,
Constitution Avenue, New Freedom, PA 17349,

ESTEY 2-MANUAL AND 30-NOTE PEDAL
reed organ w/blower. W. E. Baslian, 206 E,
Legan St., Tomah, W1 B4b40,

THE

WANT A PRACTICE ORGAN?
Build your own — use a PEMBROKE do-it-yourself ORGAN KIT
Full instructions — Reasonably priced
ORGAN LOFT

GOSSVILLE, NEW HAMPSHIRE 03234
¥ it doesn’t have pipes — it is net an organ

50 Crimea Strect

“PRAISE YE THE LORD WITH ORGANS"
GUELPH PIPE ORGAN BUILDERS, Lid.

(519) 823-2480

Guelph, Ontario N1H-2Y6

592 East First Street

ORGAN LEATHERS

WHITE, SON COMPANY

South Boston, Massachusens 02127

ORGAN SERVIGE-J. E. Lee, dr.

KNOXVILLE, TENNESSEE 37901
Box 2061

Mealnt

Tuning - - Rebuilding

Consultonts

JULIAN E. BULLEY

New Organs — Rebuilding
Service
SINCE 1906

1374 Horvard Blvd.—Dayton, Ohio 45406
513-276-2481

DECEMBER, 1974

QUALITY and

P.O. Box 1165

Your "one-stop” supplier for all

pipe organ supplies and components.

DURST ORGAN SUPPLY CO,, INC.

COMPLETENESS

Erie, Pennsylvania
16512

(=>>
e

J

ALL ELECTRIC CHESTS
ELECTRO PNEUMATIC PEDAL CHESTS

AIKEN ASSOCIATES

Brooklyn, Pa. 18813

“Qoollty with
Economy”

717-289-4132

DO IT YOURSELF PIPE ORGAN KITS
Custom specifications for church or

residence, complete or parts, full in-

structions by establishad organ bullders,

COLKIT MFG. CO. P.O. BOX 112
Hiler Station, Buffalo, N.Y. 14203

PIANO TUNING
Learn Piano funing ond repalr with edasy
te follow home study course. Wida open
field with good earnings. Moke excel-
lent “extra’ joh. Write

American 5ch
17850 Toite B Dask S TR
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NMANAGEMVENT

CONCERT

e A

LILIAN MURTAGH

BOX 272 CANAAN

EUROPEAN ARTISTS

MARIE-CLAIRE ALAIN
GUY BOVET

KAMIEL D'HOOGHE
MARIE-MADELEINE DURUFLE
MAURICE DURUFLE
ANTON HEILLER
MONIKA HENKING
PETER HURFORD
FRANCIS JACKSON
SUS! JEANS

PIET KEE

JEAN LANGLAIS
*DAVID LUMSDEN
MARTIN NEARY
FLOR PEETERS
SIMON PRESTON
*MICHAEL RADULESCU
LIONEL ROGG
*RENE SAORGIN
*MICHAEL SCHNEIDER
*GILLIAN WEIR
*HEINZ WUNDERLICH

*Available Winter-Spring, 1975

Organ and Assisting Artist

GERRE & JUDY HANCOCK
Organ Duo

WILMA JENSEN &
K. DEAN WALKER
Organ & Percussion

MARILYN MASON &
PAUL DOKTOR
Organ & Viola

FREDERICK SWANN
AND
JOHN STUART ANDERSON
Organ & Actor

JOHN & MARIANNE WEAVER
Organ & Fivte

CONNECTICUT 06018 203-824-7877

Joames Moeser

Clyde Holloway

Ray Ferguson D

Jerald Hamilton Marilyn Mason Williom Whitehead




