


New Tracker Instrument
in St. Thomas Opened

A new organ of unusual design is
nearing completion in St. Thomas
Church, New York City. The instru-
ment built by G. F. Adams — Organ
Builders, Inc., has four manuals, 59
stops, 90 ranks, and a total of 4210
pipes. The action is tracker and the
stop-action electro-pneumatic.

[he oigan has been placed in the
gallery at the west end of the church.
I'he elaborate carved oak case is direct-
lv underncath the rose window. The
dessus de chamade is a part of the main
case. The positif is in its own case on
the balcony rail. Complete as a solo
instrument, the organ will be used for
this purpose and also for performances
of music with chorus and orchestra. Per-
formance of music for two organs will
also be possible, and a work by Jean
Langlais for the two oigans in St. Tho-
mas Church will receive its first per-
formance within the current season.

This is probably the first organ in
this country specifically designed and
voiced for the authentic performance
of the French classic literature. The de-
sigh has been expanded to make pos-
sible performance of music of all
schools. The specification was planned
by Gilbert F. Adams and Robert James,
for the builders, and William Self, or-
ganist and master of the Choir at St.
Thomas.

The Rt. Rev. Horace W. B. Donegan,
bishop of New Yoik, dedicated the or-
gan Sunday morning Nov. 23. The
Mass for Choir and Two Organs by
Louis Vierne was performed at even-
song in the afternoon.

lhe new instrument was given by
Rudolph, Grover and Albert Loening
as a memorial o their mother, Mrs,
Albert  Loening. Marie-Claire Alain
plays the first of a series of dedicatory
recitals Dec. 3.

GRAND ORGUEL

Montre 16 ft. 58 pipes

Bourdon 16 ft. 58 pipes

Montre 8 ft. 58 pipes

Bourdon 8 ft. 58 pipes

Prestant 4 ft. 58 pipes

Flute 4 ft. 58 pipes

Grosse Tierce 3% ft. 58 pipes
Nasard 224 ft. 58 pipes

Doublette 2 ft. 58 pipes

Tierce 1% ft. 58 pipes

Plein Jeu 5-9 ranks 404 pipes
Bombarde 16 ft. 58 pipes
Trompette 8 ft. 58 pipes

Clairon 4 ft. 58 pipes

Dessus de Chamade 8 ft. 34 pipes
Grand Cornet 5 ranks 135 pipes

POSITIF
Montre 8 ft. 58 pipes
Bourdon 8 ft. 58 pipes
Dessus de Flute 8 ft. 46 pipes
Prestant 4 ft. 58 pipes
Flute 4 ft. 58 pipes
Nasard 224 ft. 58 ni~es
Doublette 2 ft. 58 pipes
Quarte de Narcard 2 ft. 58 pipes
Tierce 1% ft. 58 pipes
Larigot 114 ft. 58 pipes
Fourniture 4 ranks 232 pipes
Cymbale 3 ranks 174 pipes
Trompette 8 ft. 58 pipes
Cromorne 8 ft. 58 pipes
Clairon 4 ft. 5 8pipes
Tremblant

ECHO
Gambe 8 ft. 56 pipes
Voix céleste 8 ft. 56 pipes
Bourdon 8 ft. 56 pipes
Prestant 4 ft. 56 pipes
Flute 4 ft. 56 pipes
Doublette 2 ft. 56 pipes
Flageolet 1 ft. 56 pipes
Sesquialtera 2 ranks 112 pipes
Cymbale 4 ranks 224 pipes
Hautbois 8 ft. 56 pipes
Voix humaine 8 ft. 56 pipes
Clairon 4 ft. 56 pipes
Tremblant

RECIT
Flute allemande 8 ft. 39 pires
Cornet 5 ranks 160 pipes
Trompette 8 ft. 32 pipes

PEDALE
Bourdon 32 ft. 32 pines (prepared)
Flute en Montre 16 [t. 32 pipes
Bourdon 16 ft. 32 pipes
Flute 8 ft. 32 pipes
Bourdon 8 ft. 32 pipes
Flute 4 ft. 32 pipes
Gros Plein Jeu 7 ranks 224 pipes
Contre Bombarde 32 {t. 32 pipes
Bombarde 16 ft. 32 pipes
Basson 16 ft. 32 pipes
Trombette 8 ft. 32 pipes
Clairon 4 ft. 32 pipes
Chalumeau 4 ft. 32 pipes

< cia-
ORGAN SOLo
AHRENS, S. — Fantasy and Ricercare (on a theme by Cabamlles)
(WM112) . $1.50
AHRENS, §. — Fantasy 1WMll7) - 150
Suite (WMI115) 2 . 1.50
BACH, C. P. E. — Organ Works (Fedtke), in 2 volumes
I 6 Sonalas (z staves) (8009A) . ... - 5.00
1I: Prelude; 2 Fugues; Fantasy and Fugue (8009b) 3.00
BACH, W. F. — Organ Works (Fedtke), in 2 volumes:
I: 8 Fugues for Organ or Clavier; 3 Three-part Fugues for
Organ (2 staves) (8010a) .. 3.50
II: 7 Chorale Preludes; 3 Fugues for Organ with Pedal;
4 Fugues for Organ with 2 Manuals and Pedal (SO]Ob) i 500
BRESGEN — Toccata and Fugue on a Ricercare theme by Hassler
(8034) . S S ——— remeiermmremsioies 300
BYRD — 8 Organ Pl(.Ct‘S (Hlo43A) 2.50
COOKE — Fugal Adventures (H828) 1.50
ELGAROY — Musica Phrygia Simplex (LY559) ... .. L.25
FAEHRMANN — Sonata No. 8, Op. 46 (F97) 3.00
Sonata No. 9, Op. b3 (in the style of a trio) (F98) 3.00
Sonata No: [0, 0Op: 54 (F99) e e 3.00
GENZMER — Advent Concerto (5938) . . 3.00
Tageszeiten (Evening, Night, Mormng) (8032) ~ 2.50
HANDEL — Organ Concerto No. 16 (F) (Mohr). Organ Solo thh
Piano reduction (5924) - ae S—— X))
HEILMANN — Meditation on BACH (WM125) S—— 2.1\
HOVHANESS — Bare November Day (66022) iz 125
KEE, COR — 3 Inventions (D478) ... e s iitttisre 200
2 Postludes A8 V1) s, S —— ... 2.00
Reeks- Velandermgen (Variations on tone rows)
Volume 1 (D476) oo, 2 sty 200
Volume 11 (D477) oo 2.00
KEE, PIET — 4 Manual Picces (2 staves) (D480) . 2.50
MONNIKENDAM — Concerto for Organ and Orchestra. l’ocket Scme
(D470) 5.00
NYSTEDT — Partita ¢n a Norwegian Folk Tune “ln Hcaven is Joy,”
Op. 44 (LYH63) 1.50
SPALDER — Pastorale (LY549) 1.25
373 PARK AVENUE SOUTH
C. F. PETERS CORPORATION NEW YORK, N. Y. 10016

Pacella Park Drive

ANNOUNCING A NEW RECORD in our

“King Of Instruments” series:
VOLUME AS-323 : RONALD ARNATT
Music by Brahms, Bach, Arnatt and Sowerby

Also available:
VOLUME AS-322; MAURICE and MARIE-MADELEINE DURUFLE:
French Music, Old and New

Featuring the AEolian-Skinner Organ
at CHRIST CHURCH CATHEDRAL, ST. LOUIS

Both volumes recorded in full STEREO
$5.98 each, post paid

AEOLIAN-SKINNER ORGAN COMPANY, INC.

Randolph, Mass.

“ORGANERIA ESPANOLA”

Organ Manufacturers of Spain — (Madrid)

QUALITY — The International Society of Organ Builders, at their Madrid
meeting in 1967 of some 57 organ builders representatives from all
major nations, voted “Organeria Espafola’ among the FIVE CHOSEN

BEST OF ALL, ANYWHERE.

PRICES materially lower than all competition. DELIVERIES reasonably

short. Mail us your “specs” on the organ you need and installation
space diagram, and BE PREPARED FOR A SURPRISE QUOTATION.

D. Whiting, Representative (AGO) 609 So. Grand Ave., Los Angeles,
90017

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

3553 DRIFTWOOD DRIVE
CHARLOTTE, NORTH CAROLINA 28205
“THREE GENERATIONS OF ORGAN BUILDING"

American Institute
of

Musical Studies

EURPOPEAN
ORGELSCHPREE

For ORGANISTS
July 15 to August 5

Tour Leaders:

DONALD WILLING

Study and Play — Historic and Modern —

Steinladen — “Die Wies' — Ottobeuren — Neunschwanstein —
Regensburg — Augsburg — Rothenburg — Stuttgart —
Oberamm ergau — Weingarten — Salem — Konstanz — etfc. ..

Austrian and South German Organs
Innsbruch — Garmisch-Partenkirchen

$119 5 plus plane fare

Information:

Specialists International, Inc.

1516 Mercantile Securities Bldg.

RAIMUND VON GLATTER-GOTZ

Dallas, Texas 75201
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Tellers Builds Organ
for Army Post Chapel

The Tellers Organ Company, Erie,
Pa., has installed a three-manual, 33-
rank organ in the post chapel at Fort
Sam Houston, Tex. Robert K. Reed and
Marilyn Thompson are chapel organ-
ists. Robert Anderson, SMU, Dallas,
played the opening recital Oct. 12.

GREAT
Principal 8 ft. 61 pipes
Gedeckt 8 ft. 61 pipes
Octave 4 it, 6] pipes
Doublette 2 ft, 61 pipes
Fourniture 4 ranks 233 pipes
Fagot 16 [t. 61 pipes
Fagot 8 ft. 12 pipes
Fagot Tremolo
Chimes 25 notes

SWELL
Gedecktbass 16 ft. 12 pipes
Rohrgedeckt 8 ft. 61 pipes
Viole d’'Gambe 8 ft. 61 pipes
Viole Celeste 8 ft. 61 pipes
Prestant 4 ft. 61 pipes
Nachthorn 4 ft. 61 pipes
Nazard 2%4 ft. 49 pipes
Blockflote 2 ft. 61 pipes
Tierce 135 ft. 49 pipes
Scharf 3 ranks 183 pipes
Trompette 8 ft. 61 pipes
Trompette 4 ft. 12 pipes
Tremolo

CHOIR
Nasonflote 8 ft. 61 pipes
Gemshorn 8 ft. 61 pipes
Gemshorn Celeste 8 ft. 49 pipes
Koppelflote 4 ft. 61 pipes
Principal 2 ft. 61 pipes
Larigot 1% ft. 61 pipes
Krummhorn 8 ft. 61 pipes
Tremolo

PEDAL
Resultant 32 ft.
Principal 16 ft. 12 pipes
Bourdon 16 ft. 32 pipes
Gedecktbass 16 ft.
Octave 8 ft. 32 pipes
Bourdon 8 ft. 12 pipes
Rohrgedeckt 4 ft.
Mixture 2 ranks 64 pipes
Fagot 16 1.
Fagot 4 [t
Chimes

Robert Elmore, well-known organ recitalist
and poser, has b music director
and organist at the Tenth Presbyterian
Church, Philade!phia, ofter serving since 1956
at Central Moravian Church, Bethlehem, Pa.
He will undertake d.velopment of the senio
and junior choir program with recitals, ora-
torios and ional perfori with
small orchestra to be scheduled. A large
four-manual Allen instrument will be in
stal'ed in the Spring of 1970.

A student of Pietro Yon in organ and
Harl McDonald in composition, Dr. Elmore
earned his BMus at the University of Penn
sylvania. He is o Llicentiate of the Royol
Academy of Music (LRAM) and Associate of
the Royal College Of Organists (ARCO) of
Llondon. He holds honorary doctorates from
Alderson-Broaddus and Moravian Colleges.

A JOINT UNIVERSITIES organ perfor-
mance festival will be held Feb. 12-14 in Fisk
University Memorial Chapel, Nashville, Tenn.
Performers will be Bernard Hunter, Fisk Uni-
versity, Scott S. Withrow, George Peabody
College and Vanderbilt University, and Sam
Batt Owens, Fisk University.

FIRMIN SWINNEN’s 85th birthday was
honored when Rollin Smith played a pro-
gram of his works Nov. 9 at the Brooklyn
Museum,
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THREE NEW BOOKS

ABOUT THE ORGAN
THE ORGAN HANDBOOK

Hans Klotz

Translated by Prof. Gerhard Krapf
of the University of lowa

Contents: The construction of the organ; What the church architect must know
about organs: What the pastor and congregation should know in planning
for a new organ; Maintenance and care; Service playing; From the history of
organ building; Some notes for the organist. With 12 plates and numerous
illustrations. The translation is based on the 7th revised edition. In Germany
it has been a best seller since the time it was first printed in 1937.

No. 99-1187 $7.50

THE PRAETORIUS ORGAN

Paul G. Bunjes

A comprehensive treatise of the theories of Michael Praetorivs as presented in
his De Organographia (1619) and illustrated in his Theatrum Instrumentorum
(1620), and as these theories relate to the organ today.

This is a photo reproduction of the original typewritten dissertation.

No. 99-1192 $35.00

A SHORT HISTORY
OF THE ORGAN REVIVAL

Lawrence [I. Phelps

An offprint from Church Music 67.1. The author is vice-president and tonal
director of the Casavant Freres, Ltd. organ company and a recognized authority
on the subject.

No. 99-1193 $ .75

((Oncordia

MUSIC
CONCORDIA PUBLISHING HOUSE, ST. LOUIS, MO0. 63118

OUR RECTIFIERS NOW USE COMPUTER GRADE
CAPACITORS — FOR GREATER LIFE EXPECTANCY

Another improvement from

“.7 e ﬂoude O/ Qua/ity
ORGAN SUPPLY CORPORATION

540 East Second St.
(PO Box 999)

Erie, Pa. 16512

Suppliers to the organ trade

rs

i _ £
Rushworth and Dreaper
Completes Priory Organ

Rushworth and Dreaper, Liverpool
organ-building firm, has completed the
organ in Cartmel Priory Church in
Lancashire, England. Eric Hemery, or-
ganist and master of the music at the
priory, played the opening recital Sept.
25.

The instrument incorporates many
pipes from the 1867 F. W. Jardine in-
strument which was enlarged and given
pneumatic action in 1914. More than
1,000 new pipes and completely new
chests and action have been added along
with a detached three-manual draw-
knob console. Wind pressures are 215
inches for the positive, 234 for the
swell and 3 for the great and pedal.

GREAT
Bourdon 16 ft. 61 pipes
Principal 8 ft. 61 pipes
Stopped Diapason 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Hohl Flute 4 {t. 61 pipes
Twelith 2% ft. 61 pipes
Fifteenth 2 ft. 61 pipes
Flute 2 ft. 61 pipes
Plein Jeu 4 ranks 244 pipes
Trumpet 8 ft. 61 pipes

SWELL
Gedeckt 8 ft. 61 pipes
Viola 8 ft. 61 pipes
Viola Celeste 8 ft. 61 pipcs
Principal 4 ft. 61 pipes
Flageolet 2 ft. 61 pipes
Sesquialtera 2 ranks 122 pipes
Mixture 4-6 ranks 264 pipes
Dulzian 16 ft. 61 pipes
Trumpet 8 ft. 61 pipes
Clarion 4 ft. 61 pipes

POSITIVE
Rohr Flute 8 ft. 61 pipes
Dulciana 8 ft. 61 pipes
Gemshorn 4 ft. 61 pipes
Spitzflote 2 ft. 61 pipes
Quint 114 ft. 61 pipes
Scharf 4 ranks 244 pipes
Schalmei 8 ft. 61 pipes
Tremulant
Trumpet 8 ft.

PEDAL
Subbass 32 ft. 12 pipes
Major Bass 16 {t. 32 pipes
Subbass 16 ft. 32 pipes
Principal 8 ft. 32 pipes
Flute 8 ft. 12 pipes
Choral Bass 4 ft. 12 pipes
Mixture 4 ranks 128 pipes
Trombone 8 ft. 12 pipes
Trumpet 8 ft. 32 pipes

Schalmei 4 ft.

FLOR PEETERS WRITES US
OF BUSY MONTH OF OCTOBER

Flor Peeters reports a busy visit to
England in the latter half of October.
He played recitals in Cartmel Priory
on the 16th and in Halifax on the 29th
playing works of Kerckhoven, Van den
Gheyn, Bach and Peeters. He appeaied
at the Bath Bach festival Oct. 20 with
a program of Old Nethcrlands Masters
and Bach. The BBC recorded his Oct.
25 recital in Llandaff in which the Pal-
estrina Choir participated.

SIGMA ALPHA 1IOTA’s eighth inter-
American music awards competition is open
to composers from the Americas between 18
and 40. Write Eugenie L. Dengel, director,
165 West 82nd St., New York, N.Y. 10024.

E. Farrell Dixon has been appointed or-
ganist-choirmaster of the Episcopal Cathe-
dral of St. Paul, Oklahoma City, Okla. He
has held similar posts at Emmanuel Episco-
pal, Shawnee, Okla., and Grace Episcopal,
Ponca City, Okla. He will preside over the
cath dral’'s  3.manval, 37-rank, Aeolian-
Skinner Organ.

Mr. Dixon is a graduate of the University
of Oklahoma where he studied with Mildred
Andrews. Other teachers include James
Boeringer and Virginia Denyer R ese.

Thomas M. George, a senior at Murray
State University, Murray, Ky., was organist
for the Kentucky Stat: Baptist Convention in
Murray Oct. 17-19.

Place your confidence in an APOBA member.

eason 3

reetingd

TO OUR MANY FRIENDS
i’ Brun, dgane AND CO-

ALLIANCE,
AN OLD and EXPERIENCED firm with YOUNG and PROGRESSIVE ideas . . .

OHIO

Est. 1898
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From the majestic
chords of Handel’s “Awake
the Trumpet’s Lofty
Sound” to Sweelinck’s
“Balletto del Granduca,’
E. Power Biggs, on
his new Columbia release,
The Organ in Sight
and Sound, will answer a
lot of questions about

how organs get to sound
the way they do. Through
the magic of E. Power
Biggs' words and his
consummate skill as an
organist you are taken on
a tour of the great organs
of the world.

You'll not only see how
they work but why they

KS-7263
On Columbia Records

work as they do.

There’s also a
beautifully illustrated 28-
page book, detailing
the design,building and
playing of the organ.

It’s E. Power Biggs’
way of bringing the
sound of the organ a little
closer to your ear.

¥




Two

Positiv

Organs

Left: Positive-organ, 3-4 ranks

Price complete with pedal
$2,030 — 2,250

Right: Practice-organ
1 rank, two manual and

pedal
Price complete $1,800

FREIBURGER ORGELBAU

August Spiith
7801 Hugstetten Freiburg

Germany

BERNARD

LAGACE

for organ concerts

and master classes

MIREILLE .
LAGACE
for organ or

harpsichord concerts

Ovur address is:

3783 Northcliffe Ave.
Montreal 260
Canada

our phone number:
514-486-8809

MAYLAND
Clime Co.

FINEST IN NATURAL PERCUSSION

Solid

Cathedral Chimes
Electric

Actions
AMPLIFIED TOWER CHIMES

LAKEVILLE
CONNECTICUT 06039

The Passacaglia and Ciaccona

In Italian Keyboard Music
Of the 17th Century: Part Il

By Richard Hudson

THE ITALIAN KEYBOARD WORKS
OF THE 17TH CENTURY

This describes, then, the general
characteristics of the passacaglia-ciac-
cona ostinato and the manner in which
its bass formulae were derived and se-
lected. We will now examine briefly
the operation of this technique in Ital-
ian keyboard music of the 17th century.
The principal works are as follows:*

GIROLAMO FRESCOBALDI, Partite sop-
ra ciaccona and Partite sopra passacagli
from Il secondo libro di toccate .
d’intavolatura di cimbalo et orguno (Rome,
1627) .1

FRESCOBALDI, Cento partite sopra pas-
sacagli, Bulletto primo — Corrente — Pas-
sacagli, Balletto terzo — Corrente — Passa-
cagli, Balletto e Ciaccona, and Corrente e
Ciaccona from Toccate d’intravolatura di
cimbalo et organo, partite di diversi arie
et corrente, balletti, ciaccone, passachagli
[sic]) . . . Libro primo (Rome, 1637). The
first editions of the Primo libro di toccate
in 1615/16 did not contain the passacaglia
and ciaccona pieces. The 1637 edition is
printed in Girolamo Frescobaldi, Orgel-
und Klavierwerke, ed. Pierre Pidoux, Vol.
III (Kassel: Birenreiter, 1954, another ed.
1961).

LUIGI ROSSI, Passacaille del Seigr. Loui-
gi in Paris, Bibliothéque Nationale, MS
Vm?", {.60: Cantate of Luigi Rossi. The MS
is not dated, but Rossi died in 1653. The
piece is included in my dissertation.

BERNARDO STORACE, four works, each
called Passagagli, and one entitled Ciaccona
from Selva di varie compositioni d’intavola-
tura per cimbalo ed organo (Venice, 1664).
Storace lived in Messina, Sicily. The entire
book is transcribed by Barton Hudson in
Corpus of Early Keyboard Music, Vol. VII
(Rome: American Institute of Musicology,
1965).

ALESSANDRO POGLIETTI, Passacaglie
from the suite sopra la Ribellione di Un-
gheria (1671), printed in Denkmaeler der
Tonkunst in Oesterreich, Jahrgang XIII,
Teil II, pp. 35-36.

The two early works of Frescobaldi
are models of the passacaglia-ciaccona
ostinato in operation. In the passacaglia
partite the mode is minor. For the first
22 variations each phrase consists of
three measures in 3/2 meter; the re-
maining phrases each span two measures
in 6/4. The ciaccona variations are
major and each phrase spans four meas-
ures in 3/2. The apparent phrase length,
however, is sometimes extended in cer-
tain voices so that for an instant it
scems to overlap with the succeeding
phrase. In Ex.b, for example, the up-
per voice in the first partita ends its
phrase in the fourth measure on an F
(not shown in the example), while the
lowest voice terminates its phrase in
the third measure and begins the fourth
with a rest. It is not always possible or
necessary to specify precisely what
phrase lengths are involved, for this
ambiguity is one of the special charms
of this technique of short ostinato units.
In the passacaglia piece the phrases are
consistently paired through a common
rhythm or through a melodic motive,
often transposed the second time to a
different voice. The ciaccona variations
use paired phrases only occasionally. In
general, as is typical with the Italian
style, Frescobaldi presents in both pieces
a continual process of variation in
which no phrase is ever repeated. The
total sense of form results from the re-
lationship of these diverse phrases one
with the other.

Example 7 shows the bass formulae
selected by Frescobaldi for the 32 pas-
sacaglia partite and the 15 ciaccona vari-
ations. The symbols refer to the patterns
in Ex. 6. A few of the less common
formulae that are not included in Ex.

6 have been designated in Ex. 7 by their
melodic numbers. In some cases the
bass-lines indicated by a symbol in-
clude other tones inserted in such a
way that the basic pattern is not dis-
turbed. For example, 1-(3-2-1)-7-6-4-5 is
considered to be essentially P2. Another
common variant that does not really
change the design of the formula is the
insertion of 6 after 4; so 1-7-6-4 (6)-5 is
also labelled P2.

In the passacaglia piece Frescobaldi
seems to establish P2 as the central for-
mula, making it conspicuous by using it
in the opening phrase, by repeating it
again in the second variation, and by
returning to it during the course of the
piece more often than any other formu-
la. Thus all the other formulae appear
in the role of variants of P2. Many of
these other formulae are drawn from
the list of passacaglia formulae that de-
rived historically from P1 and P2. Some
of the variants may have originated with
Frescobaldi himself. However, also act-
ing in this piece as variants of P2 are
some of the neutral formulac and even
one rare ciaccona formula (Clb). Once
a passacaglia formula is established as
a solid point of reference, it is no threat
to a passacaglia piece to include occa-
sionally even strong ciaccona formulae
such as C2 and C3, for even these pat-
terns appear in this context as variants
of the central formula. This is not un-
like utilizing the note of middle C on
the keyboard sometimes as a central
note in the key of C major, and then at
another time using the same note to
play a different role in the key of B-
flat.

Example 7 shows a similar procedure in
the ciaccona partite. Here, however, a
ciaccona formula (C3) assumes the cen-
tral role. All others appear as variants:
Cla and C2, both strong ciaccona forms
from early guitar music; some neutral
forms; and at the end even a form asso-
ciated with the passacaglia formulae
(see Ex. 5a). The force of the central
formula is illustrated by the presence in
both compositions of the pattern 1-7-6-5-
6-3-4-5: In the ciaccona piece this form-
ula appears to be C3 with its first leap
filled in by stepwise movement. In the
other work the same formula appears to
vary P2 by ornamenting 6 with a neigh-
bor note (5) and by expanding the
movement from 6 to 4 with a dip to 3.

Frescobaldi’'s two works from 1627
thus demonstrate very clearly the osti-
nato of derived and selected bass formu-
lae. Rossi, Storace and Poglietti con-
tinue in their works this basic concept
of the passacaglia-ciaccona ostinato, al-

though we will not explore their works
in detail here. Even the Cento partite
sopra passacagli, which Frescobaldi pub-
lished in 1637, can be considered faith-
ful to this technique, in spite of their
unusual alternation with a corrente and
groups of ciaccona phrases.® Frescobaldi
and Storace sometimes obscure the usual

modal distinction by including sections
that change mode. Formula selection
varies, as we have seen. Pl may be
lacking in Frescobaldi’s works, but it re-
appears again with Storace. Structure
varies also — typically Italian is simply
a chain of phrases presenting ceaseless
variation, as in Frescobaldi’s 1627 pieces
and in the works of Rossi and Poglietti.
Variation and sectional formal design
are united in Storace’s large-scale works,
which remind one of the concept of
form in Buxtchude’s D minor Passa-
caglia® In spite of the great diversity
in formal structure and formula selec-
tion, however, the ostinato of derived
and selected bass formulae seems to
crystallize as a fairly consistent tech-
nique of variation in Italian keyboard
music of the 17th century.

THE BACH PASSACAGLIA

The composers in Germany were in-
fluenced by sources both Italian and
French. The South German composer
Johann Kaspar Kerll has variations on
both the ciaccona and the passacaglia®
that continue the tradition of Fresco-
baldi’s 1627 works and seem to show the
influence of Storace. Powerful influence,
however, came to Germany from France,
where a quite different development of
the passacaglia and ciaccona took place.
Therefore the German works present a
comparatively confusing and sometimes
contradictory picture. For example, the
E minor Ciaccona of Buxtehudc seems
to be based on P4, whercas his D minor
Passacaglia uses a somewhat ornament-
ed version of Cla. On the other hand,
in the ciaccona section of his Praeludi-
um, Fuge und Ciaccona appcars a fairly
clear version of C3.

Although it is not my primary inten-
tion here to explore either the French
or German development of these forms,
I would like to offer in conclusion some
tentative ideas concerning the relation-
ship between the Italian ostinato tech-
nique described above and the Passa-
caglia of Johann Sebastian Bach. Exam-
ple 8 shows the possible steps in the
derivation of Bach’s theme. At the top
is shown the popular passacaglia formu-
1a P2 and below it another formula (P7)
that also contains the melodic fragment
6-4-5 which is characteristic of most of
the derived passacaglia formulae. Ex-
ample 8c then gives the bass melody of
a short set of passacaglia variations by
André Raison* This melody incorpo-
rates the 6-4-5 ending of P2 and P7, and
precedes it by the same motive a step
lower: 5-3-4. Bach then uses Raison’s
phrase both as a fugue subject and also
as the first half of his passacaglia theme
(Ex. 8d). The second half presents fur-
ther sequential use of the 6-4-5 motive,
with its first interval expanded to a
fourth in a form (3-7-1) which also oc-
curs in the first counter-subject of the
fugue.

By ending the second phrase on the
tonic Bach eliminates the traditional
sense of ostinato between the two
phrases of the theme. Thus the musical
unit of construction in his work be-
comes the eight-measure period rather
than the usual four-measure phrase.
Bach thereby seems to employ the same
concept of sectional form-building that
produced multi-phrase refrains in
French works. By using his two-phrase
subject as a rather strict basso ostinato
Bach considerably limits his use of the
ostinato of derived and selected bass
formulae; but this, as we have seen,

was one manner in which the formulae
could be selected.® The inclination of

Ex.7: The Formulae in Frescobaldi’s 1627 Works

Partite sopra passacagli

P2 P3
P2 17656345
P3 N2
P2 P2
N4 Clb
P3 P2
P7 N1
P2 NI
P2 N2
N4 P7
P3 NI
P2 NI
P2 P7
P2 P5
P2 17545
P7 Nl

Partite sopra ciaccona

C3
N1
Cla
Cla
1765345
C3
C4
C3
Cc2
c2
N3
C4
C4
17656545
1745
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German organ composers to use basso
ostinato in their passacaglia and ciacco-
na variations may perhaps be explained
by the presence of a full pedal section
in the German Baroque organ.

Some features remain, then, even in
the Bach work, to remind one of the
passacaglia and ciaccona development
that began more than 100 years carlier
in the guitar book of Girolamo Monte-
sardo. The dance of the ciaccona orig-
inally possesscd a fixed rhythm in triple
meter, characterized, as were other gui-
tar forms of the period, by second-beat
accents. The passacaglia, as a ritornello,
had no set rhythm of its own, but when
used for variations imitated the triple
meter of the ciaccona, and often the
second-beat accents. The ciaccona was
always in the major mode; the passa-
caglia ritornello was in either mode.
In partite the passacaglia gradually
tended to favor minor as a contrast to
the ciaccona. The principal way, how-
ever, in which the two forms were most
clearly and consistently differentiated

was by the formulae. In early guitar
music these formulae were chord pro-
gressions; in keyboard music they be-
came bass melodies. A continuing proc-
ess of derivation was established where-
by new formulae were created from the
old. This led to a special kind of osti-
nato, peculiar to passacaglia-ciaccona
variations. It is a rhythmic ostinato in
the sense that a short rhythmic length
is obstinately repeated. It is a harmonic
ostinato to the extent that the opening
and closing chords of each phrase us-
ually correspond. It is a basso ostinato
only if the composer wishes it. The
unique and essential cffect of the passa-
caglia-ciaccona technique, however, is
its ostinalo of derived and selected for-
mulae: for it is in the formulae that
the identity of the two forms is pre-
served, and it is through the formulae
that a complex historical evolution can
be traced that leads from the single
phrases in Montesardo’s guitar book of
1606 to the C minor Passacaglia of Jo-
hann Sebastian Bach.

Ex. 8. A suggested derivation of Bach's Passacaglia theme.
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() André Raison: Passacaille theme (transposed from G minor).
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NOTES
2For a possible source of other 17th century
Ttalian keyboard works in these forms see Har-
ry B. Lincoln, “I manoscritti chigiani di musi-
ca organo-cembalistica declla Biblioteca Apos-
tolica Vaticana,” L’organo, V (1964-67), 63-82.
21This piece has been the source of great con-
fusion. The music that appears following the
title Cento partite (100 variations) sopra pas-
sacagli actually contains only 78. Preceding this
piece, however, occur three balletto-corrente
groups, two of which also contain passacaglie.
If the passacagliec in these groups are added
1o the other 78, the result is 103, of which
four are modulating phrases. For a proposed
rearrangement of the pieces in the book and
other ideas about this work, see my disserta-
tion. See also Willi Apel, Geschichte der Orgel-
und Klaviermusik bis 170), pp.465-467.
22Concerning passacaglia and ciaccona varia-
tions by Buxtehude and other German com-
posers, see Josef Hedar, Dietrich Buxtehudes
Orgelwerke (Stockholm: Nordiska Musikfor-
laget, 1951), pp.56-90.
2Both are from a manuscript collection dated
1675. The Ciaccona wvariata is printed in
Denkmaeler deutscher Tonkunst, Jahrgang II,
Band II, pp.51-52; the Passacaglia variata in
Alte Meister, ed. Karl Straube (Leipzig: C. F.
Peters [1904]), pp.42-53.
#Christe, Trio en passacaaille from his Messe
du deuziesme ton in Livre d’orgue (Paris,
1687), printed in Alexandre Guilmant, Ar-
chives des maitres de Porgue, II (Paris: Du-
rand, 1898), 37. In the Messe du sixiesme ton
from the same book appears a Christe, Trio en
chaconne (Guilmant, II, 89), which is based
on C3. Neither of these pieces uses the refrain
and couplet form popular with Chambonniéres
and Louis Couperin.
A somewhat greater diversity of formulae oc-
curs in the Ciaccona from Bach’s solo violin
sonata in D minor. The heart of this work
would appear to emerge in the central D major
section, where, in the mode of the original
dance of the ciaccona, a slightly varied version
of C2 is stated a number of times. This ver-
sion, though it adds only a single note to C2,
is identical to P4. However P4, when it rep-
resents the passacaglia, is ordinarily in the
minor mode. Bach was no doubt influenced
by such works as Lully’s orchestral Chaconne
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&) £ F_p_r b > from_the opera Roland (Paris, 1685), which
im:i I 1 } I 1 { is printed in Arnold Schering, Geschichte der
I f)l{lu.nkl l;xgsBzi:pielen (Leipzig: Breitkopf &
) artel, 1; reprinted, N 2
(d) J. S. Bach: Passacaglia theme. Brothers, 1950), 21“2"3; e Yorks Broude
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Harpsichord News

OFF THE SOUND BOARD

Concerning the comments on Erlangen
in the harpsichord pages for October,
Dr. Lowell C. Green, Boone, N.C,
writes: “Your church history is not
completely right. Erlangen was not a
part of Bavaria until after Napoleon,
ca. 1810. Like Niirnberg, Bayreuth, Co-
burg, Ansbach, and Rothenburg, the
town is not ethnically Bavarian, but
Franconian. In each the Lutheran con-
fession is predominant. Roman Catholic
Bavaria is further south. The coming of
the French FHuguenots was not what
made Erlangen Protestant, but rather
the Lutheran Reformation. The Hugue-
nots were refugees after King Louis XIV
rcvoked the Edict of Nantes. Their lit-
tle church on the Hugenottenplatz num-
bers less than 1,000 members, while the
Lutheran Neustidter Kirche congrega-
tion must number around 25,000. The
Hugenotten Kirche was organized ca.
1690 after New Erlangen was established
for the Huguenot refugees.”

We appreciate these comments from
Dr. Green, who did his doctoral work
at the University in Erlangen, and
served two semesters as organist for the
student congregation at the Nuestidter
Kirche.

Communications regarding this column
should be addressed to Dr. Larry Palmer,
Norfolk Stale College, Dept. of Music, 2401
Corprew Ave., Norfolk, Va. 32504. Features
and news items are invited.

PLEASANT HILLS COMMUNITY UNITED PRESBYTERIAN CHURCH
Pittsburgh, Pennsylvania
Robert W. Frazier

PEDAL ORGAN
16’ SUBBASS
16/ QUINTADENA
8’ OCTAVE
8’ FLUTE
4’ CHORALBASS
3R RAUSCHQUINTE
16 POSAUNE
4’ SCHALMEY

HOLTKAMP ORGAN COMPANY . CLEVELAND,

DECEMBER, 1969

GREAT ORGAN

16/ QUINTADENA 8’ GAMBA

8’ PRINCIPAL 8’ VOIX CELESTE
8’ GEDACKT 8’ COPULA

4’ OCTAVE 4’ SPITZFLOTE

4" ROHRFLOTE 2.2/3" NAZARD

2’ DOUBLETTE 2’ OCTAVE

4R MIXTURE 3R SCHARF

8’ TRUMPET 8’ CROMORNE

SWELL ORGAN

IN CONSTRUCTION

OHIO 44109
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ST. AMBROSE CHURCH
Houston, Texas

Rt. Rev. Msgr. Victor A. DiPrimeo, B.Mus.
Pastor
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THREE MANVALS
FORTY-SIX RANKS

UNOBSTRUCTED PLACEMENT

WICKS ORGAN COMPANY/Highland, llinois 62249
Pipe Organ Craftsmen Since 1906

RECENT ANTHEMS

FOR ADVANCED CHOIRS

ROBERT JONES
Magnificat and Nunc Dimittis (3017)

JACK OSSEWAARDE

Sifg 'We Merrily (3074) -sasiocrmsmmstaisis

LEO SOWERBY
Behold, O God Our Defender (2919)

Christians To The Paschal Victim (2932) ................

DAVID STRICKLER
Prayer of St. John of Damascus (2994) .

SEARLE WRIGHT

Only-Begotten, Word of God Eternal (2929) ...

THE H. W. GRAY COMPANY, INC.

159 East 48th Street

New York, N.Y. 10017

TUNING
YEARLY CARE
MOVING
CLEANING

820 CENTRAL STREET
FRAMINGHAM, MASS,

TELEPHONE
872-1900

Biton Tt Cpan G

CHARLES L. BOLTON
FRANK G. KIERAN

REPAIRING
REBUILDING
MODERNIZING
ADDITIONS

DECEMBER
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14 15 16 17 18 19 20

21 22 23 24 25 26 27
28 29 30 31

DEADLINE FOR THIS CALENDAR WAS NOVEMBER 10

Dec. 10

Claire Coci, Montclair State College,
Upper Montclair, N.J.
11

Ted Alan Worth, Kennedy Auditori-
um, Waltham, Mass. 8:15
12

Jerald  Hamil.on,
Grand Rapids, Mich.

Klaus-Christhait Kratzenstein, Rice U
Chapel, Houston, Tex. 8:00

Carl E. Schrocder, Holy Trinity Luth-
eran, Lancaster, Pa. 12:25
14

Alexander Schrziner, First Congrega-
tional, Los Angeles, Calif. 8:00

Bach Cantata 141, Holy Trinity Luth-
eran, New York City 5:00

Bach Magnificat, St. Thomas, New
York City 4:00

William Self, St. Thomas, New York
City 5:15

Messiah, First United Mecthodist, FEl
Dorado, Ark. 5.00

Vaughan Williams Hodie, Church of
Ascension, New York City 11:00

Chicago Chamber Choir, Church of
Our Saviour, Chicago 4:00

Gabrieli, Schiitz, Scheidt,
Church, Princeton, N.J. 7:30

Amahl and the Night Visitors, First
Methodist, Corpus Christi, Tex.

and Cathedral of Mary our Queen,

Baltimore, Md. 5:30

Berlioz L’Enfance du Christ, Albion,
Mich., College 4:00
15

Britten, Pinkham, Ron Nelson, First
Christian, Corpus Christi, Tex.
16

Messiah, Apollo Club, Orchestra Hall,
Chicago

Allan Birncy, General Seminary, New
York City 8:00

Robert Bell, Redeemer Cathedral, Cal-
gary, Alta.
17

Calvin  College,

Trinity

Billy Nalle, Constitution Plaza, Hart-
ford, Conn. 11:00, 2:00
18

Billy Nalle, Constitution Plaza, Hart-
ford, Conn. 11:00, 2:00
19

Carl E. Schroeder, Holy Trinity Luth-
eran, Lancaster, Pa. 12:25

Billy Nalle, Constitution Plaza, Hart-
ford, Conn. 11:00, 2:00
21

Bach Cantata 147-a, Holy Trinity
Lutheran, New York City 5:00

Britten Ceremony of Carols, St. Tho-
mas, New York City 4:00

Cherry Rhodes, St.
York City 5:15

John Rose, Our Lady of Carmel
Church, Ridgewood, N.J.

Bach Christmas Oratorio, Emory U,
Atlanta, Ga., 8:15

Roy L. Horton, St. Mary’s Abbey,
Morristown, N.J. 4:30

Alexander Boggs Ryan, inaugural,
Cathedral of Christ the King, Kalama-
200, Mich.

Thomas, New

Leslie Peart, First United Methodist,
Corpus Christie, Tex.

La Montaine Wonder Tidings, La Jol-
la, Calif., Presbyterian 8:00

Bach Cantata 61, Emmanuel Church,
Webster Groves, Mo.

Robert Luther,
Evansville, Ind. 8:00
22

Billy Nalle, Constitution Plaza, Hart-
ford, Conn. 11:00, 2:00 :
23

Billy Nalle, Constitution Plaza, Hart-
ford, Conn. 11:00, 2:00
24

Daniel Keller, St. Thomas, New York
City 3:30

Frederick Grimes, St. Thomas, New
York City 10:45

Billy Nalle, Constitution Plaza, Hart-
ford, Conn. 11:00, 2:00

Henry Glass, Jr., Emmanual Episcopal,
Webster Groves, Mo. 10:30
28

Bach Cantata 28, Holy Trinity Luth-
eran, New York City 5:00

Paul Davis, St. Thomas, New York
City 5:15
29

Simon Preston, St. John’s Cathedral,
Milwaukee, Wis.
31

La Montaine Erode the Greate, Wash-
ington Cathedral

Frederick Swann, Milwaukee, Wis.
Jan. 1

La Montaine Erode the Greate, Wash-
ington Cathedral

First Presbyterian,

La Montaine, Erode the Greate, Wash-
ington, D. C., Cathedral
3

La Montaine, Erode the Greate, Wash-
ington, D.C., Cathedral
4

Bach Christmas Oratorio, Part 5, Holy
Trinity Lutheran, New York City 5:00
Robert F. Twynham, Cathedral of
Mary Our Queen, Baltimore, Md. 5:00
Gerald Hamilton, St. Michael and All
Angels Episcopal, Mission, Kans.
6

Marie Buka, St. Mark’s Cathedral,
Minneapolis, Minn. 8:15

Allan Birney, General Seminary, New
York City 8:00

Robert Baker, First Presbyterian, At-
lanta, Ga.

Gerre Hancock, The Forum, Harris-
burg, Pa.
7

Virgil Fox, South Georgia College,
Douglas 8:00
8

E. Power Biggs, Symphony, Roches-
ter, N.Y.

Virgil Fox, Abraham Baldwin College,
Tifton, Ga. 8:15
9

David Craighead, First Presbyterian,
Buffalo, N.Y.

Clyde Holloway, Houghton, N.Y. Col-
lege

LAWRENCE
ROBINSON

VIRGINIA COMMONWEALTH UNIVERSITY
RICHMOND, VIRGINIA

Vernon de Tar

F.A.G.O.,, Mus. Doc., S.M.D.

Church of the Ascension
Fifth Avenue at Tenth Street
New York, N.Y. 10011
Juilliard School of Music
Union Theological Seminary
Recitals
Organ and Choral Workshops

4232 West 124th Place

Phones: 388-3355
PO 7-1203

« FRANK J. SAUTER # SONS =

Alsip, lllinois 60658

Y ® Rebuilding

Organ Builders

e Repairing
e Contractual Servicing

For Unexcelled Service
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Joliette, Que.

St-Hyacinthe, Que.

many ' returns-

The musicians who
turned to the traditions
expressed in Casavant’s
mechanical action
instruments

Over 140 mechanical action organs have been
created by Casavant since 1880—more than 30 in
the last eight years alone. These recent instruments
clearly affirm our continuing leadership. We will
happily provide a list of those nearest to you.

Fort Collins, g
Colorado

A Casavant is superior by design and craftsman-
ship—the skill of generations.

 Casavant frenes

ST. HYACINTHE, QUEBEC, CANADA

C. H. Perrault, president and general manager — L. |. Phelps, vice president and tonal director

Waslmount Que.

LIMITEE

) s o
Wolfville, N.S.

i |l
Ilh 1

l"' Gaspé, Que.

Bridgeport,
Connecticut

Grand Forks, N.D.

St-Pascal, Que.



TELLERS

ORGAN CO.

e GROSSE POINTE FARMS, MICHIGAN —
GROSSE POINTE METHODIST CHURCH

2 Manuals — 13 Ranks

>0 O>

architects and builders 1906 — 1969

of custom instruments

created for a purpose Erie, Pennsylvania

pipe organ builders
tracker and electro-pneumatic

W. Zimmer & Sons

INCORPORATED

4900 WILMONT ROAD + CHARLOTTE, N. C. 26208

david m. lowry

college organist

ROCK HILL, SOUTH CAROLINA

WINTHROP COLLEGE

ety Fouine fw«bqo.s.M.F.A.c.o

ALABAMA COLLEGE + MONTEVALLO
LUKE’S EPISCOPAL CHURCH + BIRMINGHAM

al2cr

et MAEKELBERGHE

Personal Representative
JANE PAGE MARKEY
921 Madison Avenue

ORGAN VIRTUOSO New York, N.Y. 10021

201-762-7674
MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR
““Miss Mason played with austerity and reserve, demonstrating anew
her extraordinary facility . . . Des Moines Register, October 5, 1964

LARRY PALMER
Norfolk State College
Trinity Lutheran Church

Norfolk, Virginia

Nashville Church Has
3-Manual Aeolian-Skinner

An Acolian Skinner of 54 ranks in
four divisions is being installed in the
Belmont Heights Baptist Church, Nash-
ville, Tenn. It is arranged bisymmetric-
ally on the center-line of the chancel,
with pipes of the great and pedal in
functional display. Aubrey Edwards,
minister of music, planned details of
the instrument in consultation with
Donald Gillett of Acolian-Skinner. In-
stallation is being done by E. T. Mickey.

GREAT
Quintaton 16 ft. 61 pipes
Princinnl 8 ft. 61 pipes
Rohrfléte 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Soitzflote 4 ft. 61 pipes
Blockflste 2 ft. 61 pipes
Sesquialtera 2 ranks 98 pipes
Mixture 4-6 ranks 330 pipes
Trompete 8 ft. 61 p°pes
Festival Trumpet 8 ft. 61 pipes
Festival Clarion 4 ft. 12 pipes
Tremulant
Chimes

SWELL
Bourdon 8 ft. 61 pipes
Viole de Gambe 8 ft. 61 pipes
Viole Celeste 8 ft. 61 pipes
Prestant 4 ft. 61 pipes
Flute Harmoniaue 4 ft. 61 pipes
Octavin 2 ft. 61 pipes
Plein Jeu 4-5 ranks 280 pipes
Basson 16 ft. 61 pipes
Trompette 8 ft. 61 pipes
Hautbois 4 ft. 61 pipes
Tremulant

CHOIR
Kontra Erziihler 16 ft. 12 pipes
Erzihler 8 ft. 61 pipes
Erzihler Celest~ 8 ft. 49 pipes
Gedeckt 8 ft. 61 pipes
Principal 4 ft. 61 pipes
Spillfiste 4 ft. 61 pipes
Octave 2 ft. 61 pipes
Quint 114 ft. 61 pipes
Scharf 4-5 ranks 285 pipes
Krummbhorn 8 ft. 61 pipes
Festival Trumpet 8 ft.
Festival Clarion 4 ft.
Tremulant

PEDAL
Principal 16 ft. 32 pipes
Subbass 16 ft. 32 pipes
Kontra Erzidhler 16 ft.
Octave 8 ft. 32 pipes
Gedeckt 8 ft. 12 pipes
Erzihler 8 ft.
Choral Bass 4 ft. 32 pipes
Nachthorn 2 ft. 32 pipes
Mixture 4 ranks 128 pipes
Kontra Posaune 32 ft. 12 pipes
Posaune 16 ft. 32 pipes
Trompete 8 {t. 12 pipes
Schalmey 4 ft. 32 pipes

WINNERS AWARDED PRIZES
IN COMPOSITION CONTEST

Winners in the national composition
compctition sponsored by Ohio State
University for new organ works were:
Jeffrey H. Rickard, Redlands, Calif.
first prize for Sonata in E minor; Rudy
Shakelford, Champaign, 1ll. second prize
for Partita on O Nostre Dieu et Seig-
neur Adorable; Randolph Currie, Co-
lumbus, Ohio third for Passacaglia on
L’Homme Arme.

Judges were Gerald Near, St. Paul,
Minn.; Myron Roberts, Lincoln, Neb.;
and Grady Wilson, Jersey City, N.J. who
played the winning works Oct. 13 at
the university’s College of the Arts.

Robert Knox K:nnedy has become organ-
ist-choirmaster of St. Peter’s Episcopal
Church, Bay Shore, New York. A native of
Montreal, he earned the diplomas of As-
sociate in Music and the BA from McGill
University. Organ study in Montreal was
with Kenneth Meek and Gerald Wheeler. In
London, England, last year he was a student
at the Royal College of Music where he
studied organ with Sir John Dykes Bower and
with Ralph Downes. He earned the ARCO
and the CHM from the Royal College of Or-
ganists and the ARCM from the Royal Col-
l:ge of Music.

He served as organist and choirmaster at
Maisonneuve-St.  Cuthbert's  Presbyterian
Church, St. Columba’s Church, Westmount
Park Church and Muswell Hill Presbyterian
Church in London.

il

Johnnye Egnot has been appointed or-
ganist of the First Presbyterian Church, Oak
Park, Ill. She is a graduate of Northwest-
ern University, Evanston and has attended
the University of Madrid, Spain, and Amer-

ican Conservatory, Chicago. Her organ
study has been with Lillian Robinson at
Moody Bible Institute. She served as assist-
ant at First United Methodist Church, La
Grange, Ill. She is a foreign language
teacher at New Trier High School East,

Oswald G.

RAGATZ:.-.

Professor of Organ

Recitals INDIANA UNIVERSITY Lectures

METAL PIPES

Quality Manufacturers since 1916
R. V. Anderson Sons, Ine.

Box 278 Brattieboro, V1.

STEINER

ORGANS, INC.
1138 Garvin Place
Louisville, Kentucky 40203
Tracker « Direct Electric

PAUL LINDSLEY THOMAS

F.A.G.0., M.MUS.
§t. Michael and All Angels Church

4300 Colgate Street at Douglas
Dallas 25, Texas

Reid Organ Co.

P.O. Box 363
(408) 248-3867

Santa Clara, California

ROBERT F. WOLFERSTEIG, Mus. Doc.
Chairman, Department of Music

Georgia College

Recitals Milledgeville, Georgia 31061 Lectures

Felix Schoenstein
& Slllls Pipe Organ Builders
SAN FRANCISCO, CALIF.

ORGAN SERVICE- J.E. Lee, Jr.

KNOXVILLE, TENNESSEE 37901
Box 2061
Tuning = Maintenance - Rebuilding

Consultants
PLAYER PIANOS

ELECTRIFY  "o0vF ORGANS

YOU CAN QUICKLY END TIRESOME FOOT-PUMPING
With @ Compact Low-Cost Lee Silent Suction Unit

EASY TO INSTALL /1000°'S IN USE
FULLY GUARANTEED

waits to
LEE MUSIC MFG. CO.
Box 595 J

Tujunga, Calif. 91042
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Bernard Hunter has been appointed uni-
versity organist and associate professor of
music at Fisk University, Nashvil'e, Tenn. He
holds degrees from Oberlin College, Syra-
cuse University and is comp'eting require-
ments for his doctorate at Indiana Univer-
sity.

Prior to this appointment, he served as
chairman of the music d2partment at Clark
College, Atlanta, Ga., He has played in
recital at the Cathedral of St. John the
Divine and St. Thomas Church, New York
City, in St. Anne’s Church, Atlanta, Imman-
vel Lutheran in San Jose, Cdlif. and in nu-
merous cities in the South and Midwest.

Mr. Hunter has studi-d with Bruce Davis,
Fenner Douglass, Leo Holden, Arthur Pois-
ter and Oswald Ragatz. He has received a
John Hay Whitney scholarshio, a Danforth
Grant, and a special grant for research at
Harvard University.

ROBERT W. JONES’s prize-winning Mag-
nificat and Nunc Dimittis was sung Oct. 12
at the 101st annual convention of the dio-
cese of Albany, N.Y. at the Cathedral of All
Saints.

Keates Builds Organ
for Church in Rochester

A new three-manual organ has been
built by Keates Organ Company, Ltd.,
Acton, Ont. for the Irondequoit United
Church of Christ, Rochester, N.Y. In-
stallation was completed in June and
the organ was officially dedicated Oct.
12 at the morning services. The dedica-
tory recital played that evening by
Joyce Caravetta, organist of the church,
is listed in the recital pages.

The organ replaces a three-manual
Hook and Hastings in which the third
manual was largely duplexed from the
great. An improved layout has allowed
inclusion of an cxpressive choir-positiv
division in the chambers on either side
of the chancel.

Pipes are voiced on 3-inch and 3V;-
inch wind. The reed pipes have copper
resonators.

GREAT

Pommer 16 ft. 61 pipes

Principal 8 ft. 61 pipes

Spillfléte 8 ft. 61 pipes

Dulciana 8 ft. 61 pipes

Octave 4 ft. 61 pipes

Pommer 4 ft. 24 pipes

Flachfléte 2 ft. 61 pipes

Mixture 4 ranks 244 pipes

Hooded Trumpet 8 ft. 61 pipes

Chimes

SWELL
Viola 8 ft. 61 pipes
Salicional 8 ft. 61 pipes
Voix Celeste 8 [t. 54 pipes
Gedeckt 8 ft. 61 pipes
Principal 4 ft. 61 pipes
Spitzfléte 4 ft. 61 pipes
Sifflote 2 ft. 61 pipes
Sesquialtera 2 ranks 122 pipes
Scharf 3 ranks 183 pipes
Contra Fagotto 16 t. 61 pipes
Trompette 8 ft. 61 pipes
Tremulant

CHOIR-POSITIV
Erzihler 8 ft. 61 pipes
Erzihler Celeste 49 pipes
Nason Fléte 61 pipes
Koppelfléte 4 ft. 61 pipes
Italian Principal 2 [t. 61 pipes
Larigot 1% ft. 61 pipes
Krummhorn 8 ft. 61 pipes
Tremulant

Edward Eigenschenk was honored Nov.
16 on his 40th anniversary as organist-

director of Second Presbyterian Church,
Chicago. After a special musical service at
11:00 a dinner was served in the chapel
for hundreds of s and friends, stu-
dents and former students of Dr. Eigen-
schenk.

Chairman of the organ department in
Chicago’s American Conservatory of Music,
Dr. Eigenschenk numbers many important
organists among his students. His long ca-
reer as an active recitalist has taken him
to all parts of the country.

PEDAL
Resultant 32 ft.
Contrabass 16 ft. 32 pipes
Bourdon 16 ft. 32 pipes
Pommer 16 ft.
Principal 8 ft. 12 pipes
Gedackt 8 [t. 12 pipes
Choralbass 4 ft. 32 pipes
Rauschplcile 3 ranks 96 pipes
Posaune 16 ft. 12 pipes
Fagotto 16 ft.

NEW TRACKER
FOR SALE

24 RANKS — TIN FRONTS

98% TIN IN MIXTURES

SCALED LIKE SCHNITGER
BEAUTIFULLY VOICED
MECHANICAL KEY ACTION
ELECTRIC STOP ACTION
PREMIUM QUALITY THROUGHOUT

J. C .HALLMAN MFG. CO. LTD.

KITCHENER, ONTARIO

"PRAISE HIM WITH TRUMPETS"

—

alleluia
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Harpsichords
Clavichords

Sperrhake

Harpsichords

Passau/W.-Germany

Box 532

ROBERT

NOEHREN

University of Michigan

RECITALS

RECORDING ARTIST

Box 120
Ann Arbor, Michigan
48107

LOUIS F. MOHR & COMPANY
ORGAN
MAINTENANCE
2899 Valentine Ave.

New York 58, N. Y.
Telephone: SEdgwick 3-5628
Emergency Service Yearly Contracts

Harps — Chimes — Blowers
Expert Overhauling

““An Organ Properly Maintained Means
Better Music”

New Schlicker Opened
in MSU Recital Hall

A 43-rank Schlicker organ has been
opened in the new recital hall in the
music building of Michigan State Uni-
versity, East Lansing. The hall has
been named Hart Recital Hall to honor
the donors, Dr. and Mrs. Ernest Hart.
The hall will be devoted primarily to
organ studv and performance by stu-
lents and faculty.

The institument was designed by Dr.
Corliss Arnold of the university staff
in co-operation with Herman Schlicker
and Ken List of (he Schlicker company.

Dr. Arnold played two of the three
dedicatory programs, with assistance of
several faculty and student musicians.
His Nov. 5 recital used trumpet, harp,
flute and percussion; his Dec. 6 pro-
gram included contralto, oboe and string
quartet. Donald McDonald plaved the
final dedication program Oct. 7.

A series of concerts throughout the
academic vear is planned to allow more
people to hear the instrument.

GREAT

Quintadena 16 ft. 61 pipes
Principal 8 ft. 61 pipes
Spillflste 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Octave 2 ft. 61 pipes
Mixture 4 ranks 244 pipes
Trompete 8 ft. 61 pipes

SWELL

Rohrilste 8 ft. 61 pipes
Salicional 8 ft. 61 pipes
Celeste 8 ft. 49 pipes
Principal 4 ft. 61 pipes
Koppelflote 4 ft. 61 pipes
Waldflste 2 ft. 61 pipes
Klein Nasat 1Y3 ft. 61 pipes
Mixture 3 ranks 183 pipecs
Dulzian 16 ft. 6 1pipes
Schalmei 8 ft. 61 pipes
Clarion 4 ft. 61 pipes
Tremolo

POSITIV

Holzgedackt 8 ft. 61 pipes
Rohrflste 4 ft. 61 pipes

Nasat 223 ft. 61 pipes

Principal 2 ft. 61 pipes

Blockflote 2 ft. 61 pipes

Terz 134 ft. 49 pipes

Scharff 2-3 ranks 171 pipes
Krummhorn-Regal 8 ft. 61 pipes
Tremolo

PEDAL
Principal 16 ft. 12 pipes
Subbass 16 ft. 32 pipes
Octave 8 ft. 32 pipes
Metal Gedeckt 8 ft.
Dolcan 4 ft. 32 pipes
Nachthorn 2 ft. 32 pipes
Mixture 3 ranks 96 pipes
Fagott 16 ft. 32 pipes
Kornett 4 ft. 32 pipes
Tremolo
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Concordia’s Annual Meeting

Concordia Teachers College’s annual
fall conference entitled Lectures in
Church Music was held for the fifth
season Nov. 24 on the campus at River
Iorest, Chicago suburb. The event got
under way Sunday evening with chorus
and instruments at Grace Lutheran
Church featuring Bach cantatas 93 and
208, sclections from the Easter Oratorio,
and Brandenburg Concerto 4, along
with the overture to Act 3 of Purcell’s
Indian Queen. Harold Rohlfing was
conductor of the orchestral works and
Paul Bouman directed the Grace Luth-
eran senior choir, a mixed quartet of
top soloists, and instrumentalists in-
cluding several players from the Chicago
Symphony.

Monday morning Walter Bouman, of
the Concordia staff, got discussion going
with a lecture on Christian Worship
and the Current Revolution. After a
chapel service at which A. R. Kretzman
touched on Distler, about whose music
much of the conference revolved, and
Carl Schalk directed the college’s chapel
choir, Herbert Gotsch gave a lecture
recital on The Organ in 16th Century
Lutheran Worship, using musical illus-
trations listed in the recital pages.

Monday afternoon Larry Palmer, Nor-
folk, Va., State College, gave the first of
two lectures on Distler and his music,
with taped illustrations. ‘The first of
two choral reading sessions preceded a
dinner meeting at which Paul Bunjes
presided and at which Thomas Gieschen
reported on the round-the-world tour
which the college’s Kapelle made in the
summer of 1969. The day ended with a
vocal and instrumental chamber con-
cert adding Buxtehude, Micheelson,
Corelli and Bach (cantata 118) to the
Three Sacred Concertos of Distler.

Tuesday morning included a panel
discussion, chapel and a student recital,
and a discussion of the Organ Hand-
book of Hans Klotz by Gerhard Krapf,
University of Jowa. Dr. Palmer’s second
Distler lecture and the second choral
reading session led to a choral concert
directed by Carl Schalk and featuring
Five Canticles from the Exodus by
Richard Hillert.

Dr. Krapf played the recital listed in
the recital pages to close the conference.

WORKS FOR ORGAN and brass by Pur-
cell, Goemanne, Pelz and Croft were heard
Oct. 22 in the musical program for the in-
stallation of the Most Rev. Thomas Tschoepe
as bishop of Dallas at Sacred Heart Cathe-
dral; Ralph S. March, SO.OCist., directed the
Dallas Catholic Choir and Noel Goemanne
the Holy Trinity Seminarians.

FEDERAL LEE WHITTLESEY, Dallas,
Tx., has become president of Choristers Guild,
succeeding Nita Akin, Wichita Falls, who re-
tires after nine years. Dr. Akin will remain on
the board of directors.

Julian R. Williams, for 43 years organist
and choirmaster of St. Stephen’s Episcopal
Church, Sewickley, Pa., died Oct. 24 in
Sewickley Valley Hospital after a brief ili-
ness. He was 75.

A studznt in organ with Widor in Paris
and in piano with Casadesus, Dr. Williams
had lectured and played recitals in many
cities. He had served the Pittsburgh AGO
Chapter as its dean.

Services were held Oct. 28 at St. Steph-
en’s Church. Mrs. Williams and three sisters
survive,

RUTH WHITFORD PASSES;
ORGANIST WIFE OF ORGANIST

Ruth Spencer Whitford, 71, wife of
Homer Whitford, died Sept. 28 after an
illness of two weeks. A member of a
well-known musical family of Waltham,
Mass. area, Mrs. Whitford was a pianist
and harpist as well as an organist. She
was organist of the Beth Eden Baptist
Church, Waltham, for ncarly 40 years
and director of the choir for about 20.

She was past president of the Waltham
Music Club, accompanist at the Longy
School and instructor in voice at Boston
University.

MEMBER OF NOTED ORGAN
BUILDING FAMILY DIES

Otto Schoenstein, member of the pio-
neer San Francisco organ building firm
of Felix F. Schoenstein & Sons suffered
a fatal hcart attack Oct. 21 while driv-
ing home from work servicing the organ
in a San Francisco church. His work
was known throughout the Pacific
Coast; he travelled extensively while
working on many organs. He was an
honorary member of the San Francisco
AGO chapter.

SEVEN CHURCHES of the United Church
of Christ in the Newton area of Massachu-
setts participated in a seven-choir festival Nov.
16 at the Central Congregational Church,
Newtonville. Organists and directors taking
part included Lois Wetzel, Marshall S. Wil-
kins, Edward H. Hastings, Herbert Irvine,
Audrey McDowell and Jack Fisher. Mr. Fish-
er played the prelude and postlude,

George Wm. Volkel

SAC. MUS. DOC,, F.A.G.O.

All Saints Episcopal Church
Droke College

Fort Lauderdale
FLORIDA

David N. Johnson

Professor of Organ
Arizona State University

Tempe, Arizona 85281

G. F. ADAMS

Organ Builders, Inc.

204 West Houston Street

New York, New York 10014

Telephone ORegon 5-6160

"HANSEN
ORGANS

! Constructors
i &

i Rebuilders of
i QUALITY

PIPE ORGANS
QUINCY, ILLINOIS 62301
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The opinions, ideas and suggestions
on the editorial page are the responsi-
bility of the editors of this publication.

Going like Sixty

Magazines are a little like people;
they are born, grow up, age and eventu-
ally die. Like people magazines make
personal relationships and arrangements
founded on mutual affection and trust.
Somctimes those relationships break
down, and enforced separations and even
divorce results. When a bit of affection
still remains (and it usually does!) and
when the presence of family and in-
laws with good will and sincere inten-
tions keeps the skeleton of the relation-
ship intact, there are bound to be some
heartaches and misunderstandings, es-
pecially at first. Too often these are
fed by persons of uncertain integrity
who hope to make personal hay from
the crab-grass.

THE DiarasoN was born just 60 years
ago, sired by an cxtraordinary man,
Siegfried E. Gruenstein who very early
contracted a real love-match with the
organ profession. Like most people, THE
DiapasoN outlived its sire who, while
still in middle life, had married off his
offspring to the American Guild of Or-
ganists. It was a very happy union for
which congratulations kept coming in
through the years from every state in
the union. Most people even today can-
not understand why this unusually fer-
tile and productive match was termi-
nated after 32 happy years, when the
distaff side left her mate’s bed and
board for an Oedipus relationship. To
help support that relationship, the in-
terloper spread far and wide the rumor
that the former husband was suffering
from malnutrition, (with no mate to
see that he was eating properly) and
would certainly “fold within a year.”

Perhaps our readers have noticed that
sometimes after a person loses his mate,
he takes a new lease on life, looks, acts
and feels years younger, and instead of
perishing from malnutrition merely
sloughs off some excess weight and be-
comes trim and quick of step.

In every divorce, all the true friends,
however puzzled and disturbed they
may be, remain friendly to both parties.
Those less understanding, who shy
gingerly on the sidelines when they
fear something may fly in their direc-
tion, gradually become aware that the
former mates are both going to con-
tinue to be around and probably
haven't intrinsically changed very much.

Well, there are various ways these
matters can end. If the original trouble-
makers pass quietly from the scene,
bitterness can gradually melt away. And
then — well, who can tell?
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Records

Limitations of time made impossible
concentrated listening to all records re-
ceived since last column. So we are nec-
essarily sclective. This was regrettable
because at Christmas time we realize
readers are interested in the attractive
gift possibilities of records. We had to
postpone, for example, consideration of
the new Leonhardt rccordings of the
complete Bach concertos for one, two
and more harpsichords, which we will
discuss in a later issuc.

But we do have a couple of fine Bach
records to recommend. These are two
more records in the Das alte Werk ser-
ies of Bach cantatas. SAWT 9540-B Ex,
recorded in Bennebroek, Holland con-
tains 80, 90 and 161, with Helen Watts,
Max von Egmond, Kurt Equiluz and
Sheila Armstrong. Jiinge Kantorei, the
Monteverdi Chorus of Hamburg, and
the Concerto Amsterdam combine to
make this a highly enjoyable and satis-
fying record.

SAWT 9539-B Ex records cantatas 50,
83 and 197 with the same tenor and
bass, with boy soprano and alto, Vien-
nese Boys Choir, Chorus Viennenois
and the original instruments of Con-
centus Musicus Vienna under the direc-
tion of Nikolaus Harnoncourt. This ex-
panding series maintains a consistent
high standard. Jacket and insert notes
are always interesting and informative,
performance and engineering exem-
plary.

Also Das alte Werk (this one SAWT
9537-A Ex) and likewise with the con-
centus Musicus and Nikolaus Harnon-
court, and with the two Vienna choruses
again, are four works of Heinrich Ignaz
Franz Biber of the pre-Bach generation.
Side one includes Sonata St. Polycarpi,
for eight trumpets and bass, and Laetu-
tus cantata for two basses (Max van
Egmond and Jacques Villich), six strings
and organ. Side 2 has an Epiphany
cantata for two sopranos and instru-
ments and a Requiem for five soloists,
five-part choir and instruments. Many
listeners will wonder just where Biber
has been all their lives.

Two Argo disks feature the fine choir
of St. John’s College, Cambridge, direct-
ed by George Guest. ZRG 621 is Italian
and English Church Music. The British
side includes Purcell, Britten and How-
ells; the Italian A. Gabrieli, Gesualdo
and Banchieri — a rather strange pair-
ing but with fine singing of worthy
church music. In ZRG 598, the fine in-
strumentalists of the Academy of St.
Martin-in-the-Fields and four top solo-
ists (April Cantelo, Helen Watts, Rob-
ert Tear and Forbes Robinson) join the
Cambridge group for a welcome disk of
the Haydn “Creation” Mass. McGraw-
Hill distributes Das alte Werk and Argo
records in the United States.

It wouldn’t be Christmas without an
E. Power Biggs record to give, and this
year is no exception. The celebrated The
Organ, with its fine notes on organ de-
sign, organ tone, organ history and the
background matter every teacher and
student must have, is certainly to be
found in the record libraries of most
organists. But prepared several years
ago, it has been hard to come by in re-
cent years.

The new version (Columbia KS-7268),
The Organ in Sight and Sound, just
made available, has a handsome booklet
of generous proportions with a new
Flentrop article on Designing and
Building, a real picture album of fine
photographs of all the organs heard on
the record and a detailed listing of all
the dozens of music examples used. This
is more than just a worthy successor to
the justly famous first version; it is sim-
ply an indispensable record for any in-
formed organist or organ buff. It will
probably set another new sales record.
— FC

Organ Music

Augsburg sends a diverse sampling of
new organ publications. James Boerin-
ger has arranged the Miserere from
Bach's St. Matthew Passion. Some edi-
torial phrasing might have been in
order for this sublime example of bar-
oque bel canto. This Is The Victory,
14 selections for funeral use, arranged
by G. Winston Cassler, draws heavily
on the Bach repertory. Its conservative
cast is not surprising.

Possibly the most imaginative item in
our column this month is Philip Gehr-
ing’s Four Pieces for the Church. These
pieces can be played on a one-manual
organ with 8-4-2 stops, but greater re-
sources would certainly enhance the
effect. One senses here the work of a
skilled organist who listens with his
ears rather than his fingers. Technical
demands are moderate, Wilbur Held
has arranged two Christmas tunes
(“Christmas Eve” and “Celestia”) for
organ and C instrument (Code: 11-
0831).

David N. Johnson’s Easy Trios con-
sists of 15 tunes with variations, mostly
in trio texture. They are generally easy
to play and reflect once again his well-
shaped style. Jean Pasquet’s Nine
Chorale Preludes are also trios, and a
rather more noticably neo-baroque style
predominates.

Augsburg’s list concludes with Alan
Stout’s Eight Organ Chorales. Mr. Stout
is perhaps at an advantage in not being
an organist, for the approach is un-
deniably fresh and engaging. Yet we
have reservations about the continu-
ously high tessitura in some settings.
The lack of tempo markings is curious.

Bornemann sends Dupré Op. 65, Vit-
rail (Stained-glass Window). It is a sec-
tional work of surprisingly modest dim-
ensions.

A new issue from H. Flammer, Inc. is
Richard Ellsasser's Meditation on Pic-
ardy. It is an effective trcatment of a
fine tune in a mildly virtuosic vein.

On the other hand, Warner Hutchi-
son’s Hymn Tune Suite (Shawnee
Press), which begins with a setting of
WPicardy, is largely a succession of
weary cliches. — WV

BIGGS AND SYMPHONY OPEN
ORGAN IN MILWAUKEE CENTER

E. Power Biggs was soloist with the
Milwaukee Symphony for the second
pair of subscription concerts at the new
Performing Arts Center. The night be-
fore he was guest for the dedication of
the new Aeolian-Skinner concert organ
(see p. 4, January 1966 issue). At all
three concerts Mr. Biggs played the
Poulenc concerto and the St.-Saéns
Symphony 3 with the orchestra and was
heard in solo in the Bach Toccata and
Fugue in D minor.

PUBLISHERS WIN PRIZES
FOR GRAPHIC EXCELLENCE

Music Publishers’ Association has an-
nounced its Paul Revere Awards for
1969 for excellence in engraving and
graphic design. Winners in the special-
ized fields to which this magazine di-
rects its attention include in choral oc-
tavo: First prize, Chantry Press; second,
MCA Music; third, Shawnee Press, with
Chantry and Shawnee also winning hon-
orable mentions; in quarto sheet music:
First, Alexander Broude, Inc.; second,
Concordia Publishing House; third C.
F. Peters Corporation; honorable men-
tion, Oxford University Press.

BRITTEN’S CURLEW RIVER was per-
formed Oct. 28 and 29 under the sponsorsh’p
of Kent State University College of Fine and
Professional Arts at the United Church of
Christ.

Those Were the Days

Fifty years ago the December, 1919 issue
published the following news of interest
to readers —

Clarence Dickinson returned to Chi-
cago for a rccital at St. James’ Episcopal
Church.

Pictro Yon was arousing great enthu-
siasm on his wide concert tour.

John J. McClellan, organist of the
Salt Lake City Tabernacle, was dec-
orated by King Albert of Belgium after
a special recital for the king and queen.

Twenly-five years ago this magazine
carried these events in the organ world
in its December, 1944 issue —

Announcement was made of the im-
minent retirement of Clarence Dickin-
son and the selection of Hugh Porter
as his successor as director of Union
Seminary’s school of sacred music.

John J. Weatherseed was appointed
organist and choirmaster of Deer Park
United Church, Toronto, succeeding
Charles Peaker, who moved to St. Paul’s,
Bloor Street.

Lady Susi Jeans was playing pedal-
harpsichord recitals for the British Red
Cross.

Caspar Koch was beginning his 42nd
season of recitals at Carnegie Hall,
North Side, Pittsburgh.

Ten years ago this magazine reported
these events in the organ field in the
issue of December, 1959 —

THE DiarasoN celebrated its 50th
birthday with a 64-page issue full of
special features, including a reproduc-
tion of Volume 1, number 1.

Lilian Murtagh, long-time assistant to
Bernard La Berge, took over the man-
agement of a large roster of American
and European recital organists.

Claude Means was honored on his
25th anniversary as organist and choir-
master of Christ Episcopal Church,
Greenwich, Conn.

Letters to the Editor

Unfinished Bach?

San Francisco, Calif., Oct. 27, 1969 —
To the Editor:

Miss Ruthann Richards’ fine article on the
Orgelbiichlein was appreciated and will be
affixed permanently to my copy. I only wished
that the analytical part had something to say
about the popular Ich ruf’ zu Dir. Has it been
noticed by anyone that Bach’s treatment pre-
sents the first part of the chorale richly orna-
mented yet leaves the second half of the melo-
dy in its unadorned form? To me this is further
proof of the fragmentary nature of the whole
work and of the fact that Bach did not com-
plete what he set out to do.

Since this division into ornamentation in
the beginning and none at all later on is so
alien to baroque practice, I would welcome and
invite comments, explanations and, most of
all, a newly suggested text wherein a specialist
in ornamentation would present the last nine
bars to match the ornamented opening.

Sincerely,

Lubwic ALTMAN

Some Choral Performances

Among larger choral works noted on
programs mailed to the office of THE
DiarasoN this month were noted: Bach
B minor Mass, which culminated the
34th Los Angcles Bach festival at First
Congregational Church; Purcell’s Re-
joice in the Lord Alway, Schiitz Magni-
ficat and Handel Psalm 112 at Chicago’s
Fourth Presbyterian Church; Fauré
Requiem, Poulenc and Vivaldi at St.
George’s Church, New York City; Mo-
zart Coronation Mass and Haydn Pauk-
enmesse at House of Hope Presbyterian,
St. Paul, Minn.; Brahms Alto Rhapso-
dy, Stravinky Cantata, Schubert Mass $
at St. Mark’s, Glendale, Calif.; Mozart
Requicm at Central Moravian Church,
Bethlehem, Pa.; Bach Cantata 106 at
Christ Church, Cincinnati; Britten's
Rcjoice in the Lamb at Trinity Church,
Princeton, N.J. and at First Presbyteri-
an, Fort Wayne, Ind.; Pachelbel What
God Ordains, Distler Blessed are the
Dead, Wenzel Awake, Awake, and Brit-
ten Festival Te Deum at Concordia
Senior College, Fort Wayne, Ind.

NORMAN HURRLE, University of Tor-
onto, was guest conductor and Patrick Wedd,
winner of the 1969 RCCO playing competi-
tion, was guest organist for a symposium on
the church music of Herbert Howells Oct.
24-26 at St. Paul’s Cathedral, London, Ont.

THE DIAPASON



Choral Music

Choral receipts this month cover the
usual wide variety of styles for a wide
variety of circumstances and uses; they
range from last minute Chiistmastime
items to distant dates on the church
calendar.

The first item we encountered in the
Augsburg stack, for example, was for
Easter, Robert Leaf’s Rejoice, Rejoice,
This Glad Easter Day, with three trum-
pets to aid in the rcjoicing. For gen-
eral use from Augsburg are: Robert
Wetzler’s Nun freut euch setting, Dear
Christians, One and All, Rejoice, with
trumpet and congregation; Gordon
Young’s Jesu, Our Blessed Hope of
Heaven, short and in block harmony;
Paul Christiansen’s unaccompanied
Make Us One, which divides at times
into eight parts; Richard Proulx’s Be-
hold, Now, the House of God, with
some rhythmic drive; and Willem
Mudde’s SSATTB Lord, to Whom Shall
We Go, with no problems for an ex-
perienced choir.

Richard Peek has edited for Augs-
burg Anton Bruckner’s Worthy Art
Thou, O Lord God, with three trom-
bones and Latin and English text; with
fair-sized choirs this could be impres-
sive. Frederick Gable has edited a big
double-chorus motet, O God the Father
Eternal One by Hieronymus Praetorius.
Walter Pelz’s At the Lamb’s High
Feast asks for trumpets, trombones, tim-
pani and cymbals in a fairly extended
work for Easter. Knut Nystedt’s Trust
in the Lord needs eight-part chorus with
considerable experience in a cappella
singing.

Augsburg’s Christmas material s
largely for unison or treble. There are:
Paul Fetler’s Noél: The Ox and Don-
key Carol, with flute, finger cymbals
and harpsichord supporting unison
voices. Ronald A. Nelson’s Five Carols
for Now are five small bits from five
countries not currently topping our in-
ternational  friendship list. Herbert
Beuerle’s SSA From Out the Morning-
land We Came is based on a French
folk song and has a part for an instru-
ment in C. Robert Wetzler has set a
pleasant tune to Winds through the
Olive Trees, with a harp or keyboard
accompaniment. David Johnson’s set-
ting of a melody from the Sacred Harp,
Sweet was the Song the Virgin Sang,
has a soprano solo; it also comes in a
version for solo voice. Psalm 46 by Char-
les Anders is a service setting with uni-
son chant. Richard Proulx’s SA Happy
the Man who Fears the Lord has parts
for flute and oboe, while flute and
continuo support an ornate unison part
in Ronald Nelson’s editing of O Not to
Us, Good Lord, by Tclemann. A num-
ber of the above-mentioned composers
and arrangers are represented in Augs-
burg’s little volume of Music for the
Contemporary Choir — a dozen unison
and two-part numbers from a variety
of sources, not largely contemporary.
This is for youth groups.

Choristers Guild has one unison or
SA for Christmas; Within a Manger
Harsh with Hay by Pauline Delmonte;
one SSA or SAB A Canon of Praise by
Natalie Sleeth, and a new song by the
redoubtable John Jacob Niles, in his
usual modal manner, with the tune
better than the arrangement.

Flammer sends several for this
month’s holiday season. Paul Van Dyke's
pleasant Sleep, Slecp, Holy Babe has a
brief baritone solo; Merrill Knighton's
The Wee One is unaccompanied and
divides sopranos and altos and there is
a solo above huras; Sharon Ellery Rog-
crs’ That Child So Dear suggests soprano
and alto solos and an unaccompanicd
section; Austin Lovelace’s unison Shep-
herd Lad’s Gift is suitable for young
voices. Sharon Ellery Rogers’ A Con-
temporary Noél uses some rather dated
devices to accomplish its ends.

For other times of year Flammer s2nds
Dr. Lovelace’s Built on the Rock, sim-
ple and with brass parts in the score.
Robert Elmore’s God of Ages uses
trombone in a kind of obbligato; there
is solo work for a soprano, too. Dowell
Multer’s unaccompanied Psalm 121 di-
vides men’s voices and provides solos
for baritone and tenor. Henry Pfohl’s
Prayer for a Right Spirit is rather busy
a cappella writing but with few real
problems. Katherine K. Davis’ Glory Be
to God on High is straightforward
morning anthem material.

Most of the large stack of Novello
issues sent us by Franco Colombo ave
in other fields than those to which
this magazine limits itself. We are sure
that some of our readers have inter-
est in secular choral music and in edu-
cational materials but we must confine
our activity to the sacred choral field.
Geoffrey Bush’s Magnificat and Nunc
Dimittis is rather large scale in con-
temporary idioms for experienced choirs.
Humphrey Searle’s unaccompanied Tecll
Me Where He My Soul Adores likewise
requires a competent choir with ears
trained to solve intonation problems.
William Harris’ O God, the Protcctor,
on the other hand, has few problems be-
yond minimal division of parts, and
Harry Leonard’s The Power and the
Glory is conventional to the point of
triteness. In Sebastian Forbes’ Gracious
Spirit, 5/8 meter and some less familiar
intervals’ don’t really pose major prob-
lems in this quict meditative piece. An-
thony Hedges’ I am Debtor to All is
for unison voices with a big organ part.
In editings of older music are Watkins
Shaw’s of Purcell’s Hear My Prayer, O
Lord and Peter Aston’s of the George
Jeffreys He Beheld the City.

Oxford Press sent largely editings of
older music this month. These (in
chronological order) include: SATTB
O Nata Lux de Lumine, Thomas Tallis;
SA Almighty God, Who Has Me
Brought, Thomas Ford; SAATB Psalm
85, William Smith: SATB Why Art
Thou so Heavy, O My Soul, Henry
Loosemore; SA Comfort, O Lord, Wil-
liam Crotch; SATB Awake My Heart
with Gladness, and Live Your Life for
Him Always, J. S. Bach; SA the Heavens
Are Telling, Haydn; and 8-voice Above
All Praise and All Majesty, Mendels-
sohn. Among the editors are Anthony
Greening, Laurence Davies, John Whit-
worth and John Morehen. The single
new work in the Oxford stack is a
bright Easter anthem, Welcome Happy
Morning by William Bowie.

E. C. Schirmer has a set of Three
Mystical Carols by Conrad Susa, mod-
ern settings of ancient text in: The
Shepherds Sing, This Endrys Night, and
Let Us Gather Hand in Hand. Randall
Thompson's The Passion according to
St. Luke, available up to now in photo-
graphed manuscript, is now out in a
good engraved edition.

Not exactly belonging to a choral
column is Concordia Publishing House’s
worship supplement to be had in both
a pew edition and in an accompaniment
edition. This is of the same high quality
as the Lutheran Hymnal which it sup-
plements and will be of interest far
beyond the denomination for which it
is designed. — ¥C
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~ The Word of God - Jean Berger
SATB, solos, readers, and optional instruments

Three Spirituals « Heinz Werner Zimmermann  $1.00 ea.
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I Am Glad
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Ask your dealer or write for approval copies.
426 So. 5th St., Minneapolis, Minn. 55415
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Mr. and Mrs. Bruce P. Bengston have assumed new duties as ministers of music of the
Westminster Presbyterian Church, Lincoln, Neb. They will have charge of four choirs and
the Westminster Bell-Ringers’ Guild. Part of their duties involve the planning and directing
of the church’s monthly Sunday afternoon vesper concert series.

Mr. Bengston holds the BA from the University of Northern lowa, Cedar Rapids where
his organ study was with Philip Hahn and his choral study with Charles Matheson; he
holds the SMM from Union Seminary wherz his organ study was with Searle Wright and
has choral study with Abraham Kaplan, Robert Baker and Earl Berg. He also holds the

AAGO,

Mrs. Bengston holds the BA from Chatham College where her organ study was with
Russell C. Wichmann. While earning her SMM from Union, she studied organ with John

Huston.
Mr. Bengston to Westminst

from a similar post at the Fox Chapel Presbyterian

Church, Pittsburgh; Mrs. Bengston was assistant to the organist-director at Shadyside

Presbyterian Church, Pittsburgh.

Balcom & Vaughan Complete
Organ in Monrovia, Calif.

Balcom & Vaughan Pipe Organs, Inc.,
Seattle, has completed a three-manual
organ for St. Luke’s Episcopal Church,
Monrovia, Calif. Great, pedal, positiv,
and floating antiphonal are exposed
within the church itself. The swell is
enclosed. The organ included 42 voices,
54 ranks and 2,922 pipes. Caryl Porter
is choir director and Richard Unwin
organist.

GREAT
Quintaton, 16 ft. 61 pipes
Prinzipal 8 ft. 61 pipes
Erzihler 8 ft.
Gedackt 8 ft. 61 pipes
Oktave 4 ft. 61 pipes
Nachthorn 4 ft. 61 pipes
Super Oktave 2 ft. 244 pipes
Mixtur 4 ranks 244 pipes
Zymbelstern

SWELL
Rohrbass 16 ft. 12 pipes
Rohrfiste 8 ft. 61 pipes
Viola 8 ft. 61 pipes
Viola Celeste 8 ft. 54 pipes
Erzihler 8 ft. 61 pipes
Italian Principal 4 {t. 61 pipes
Flute a Fuscau 4 ft. 61 pipes
Nasat 224 ft. 61 pipes
Blockflote 2 ft. 61 pipes
Terz 1% ft. 61 pipes
Plein Jeu 3 ranks 183 pipes
Hautbois 16 ft. 61 pipes
Trompette 8 ft. 61 pipes
Clairon 4 ft. 61 pipcs
Tremulant

POSITIV
Nason Flute 8 ft. 61 pipes
Suavial 4 ft. 61 pipes
Spillficte 4 ft. 61 pipes
Klein Prinzipal 2 ft. 61 pipes
Quintfléte 114 ft. 61 pipes
Zimbel 3 ranks 183 pipes
Krummbhorn 8 ft. 61 pipes

" Tremulant

. ANTIPHONAL
Bordun 8 ft. 61 pipes

" Prinzipal 4 ft. 61 pipes
Flachfléte 2 ft. 61 pipes

+ Mixtur 3 ranks 183 pipes
Trompete (hooded) 8 ft. 61 pipes

PLDAL

. Resultant 32 ft.
Kontrabass 16 ft. 32 pipes
Subbass 16 ft. 32 pipes

* Rohrbordun 16 ft.

' Quintaton 16 ft.

. Oktave 8 ft. 32 pipes
Spitzflote 8 ft. 32 pipes
Koralbass 4 ft. 32 pipes
Koppelfléte 4 ft. 32 pipes
Mixtur 4 ranks 128 pipes
Bombarde 16 ft. 32 pipes
Hautbois 16 ft.
Trompette 8 ft. 32 pipes
Rohr Schalmei 4 ft. 32 pipes
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Las Vegas Church Dedicates
Large Saville Instrument

Brother Palmer, CSV, Washington,
D.C. played the dedicatory recital Oct.
21 of the large three-manual Saville in-
stallation in the Guardian Angel shrine
of St. Viator’s Catholic Church, Las
Vegas, Nev. The University of Nevada
choir sang three selections, The instru-
ment's tonal radiation system was in-
stalled behind a design of pipes high in
the nave. The Saville representative for
the Nevada area is David North.

GREAT
Principal 8 ft.
Hohlflste 8 ft.
Dolce 8 ft.
Octave 4 ft.
Spitzflote 4 ft.
Fifteenth 2 ft.
Fourniture 4 ranks
Bombarde 8 ft.
Tremolo
Chimes

SWELL
Geigen Principal 8 ft.
Rohrflste 8 ft.
Viola da Gamba 8 ft.
Flauto Dolce 8 ft.
Viole Celeste 8 ft.
Flute Celeste 8 ft.
Principal 4 ft.
Spillflote 4 ft.
Flautino 2 ft.
Plein Jeu 4 rauks
Trompette 8 ft.
Oboc 8 ft.
Clarion 4 ft
Tremolos

CIIOIR
Viola 8 ft.
Gedeckt 8 [t.
Dulciana 8 ft.
Gemshorn 4 ft.
Koppelflste 4 ft.
Nazard 224 ft.
Block{léte 2 ft.
Larigot 145 ft.
Dulzian 16 ft.
Krummhorn 8 ft.
Rohrschalmei 4 ft,
Trompette en Chamade 8 ft.

Tremolo

PEDAL
Contra Viclone 32 ft.
Principal 16 ft.
Sub Biss 16 f¢.

Licblichgedeckt 16 ft.
Octave 8 ft.
Rohrbourdon 8 ft.
Choral Bass 4 ft.
Waldflote 4 ft.

Contra Bombarde 32 ft.
Posaune 16 ft.

Trumpet 8 ft,

Clarion 4 ft.

Meanwhile—

Back In The

By William Teague

I elected to talk about the music of
the church because each of my col-
leagues on the program chose to cover
various aspects of the organ, its litera-
ture, and other related problems. This
is the Church Music section of the
MTNA as well as the organ session, so I
felt it would be well to turn our atten-
tion to what is happening in the
church — and, belicve me, the “pot”
is really boiling. For example, there is
the great uphcaval in the Roman Cath-
olic Church, caused by the change from
Latin to the vernacular and the empha-
sis on congregational participation;
there are the rock and folk masses, the
Sacred Concerts put on by Duke Elling-
ton, performances of such works as
“The Voice in the Wilderness” by the
great jazz pianist Dave Brubeck (the
premiere performance of this work was
here in Cincinnati), the ecumenical
movement, etc.

But before we get into more specifics,
I do want to take a “poke” at those
organists, and especially organ teachers,
who figuratively turn up their noses at
the church, complain about the bad
conditions, and have the attitude of
“meanwhile-back in the church.” I be-
lieve that we as church musicians have
brought this situation upon ourselves.
It is no secret that many of our best
composers and performing musicians
relegate the church and her music to an
inferior position. T feel it is high time
we changed our thinking and our atti-
tudes and did something about this. We
are missing the boat — and incidentally
missing a huge potential audience for
musical programs and organ recitals in
particular. For instance, when we are
scheduled to play a recital, we will
spend months and countless hours pre-
paring the program. Minute attention
i1s given to every detail, and if we are
lucky 300 people might come to the
program, And yet on a Sunday morning
most of us will play for many more
people than that. If those of us who
are responsible for the music in our
churches put as much time and effort
into our service planning and playing
as we do into our recitals, we would
have an entirely different situation.

I am convinced that our main prob-
lem is one of education, which is never-
ending. By that I do not mean that
we should promptly schedule a program
of the complete works of Sweelinck or
Bach. 1 do mean that we must find the
level of appreciation and knowledge of
our own congregations and lead them
forward from there, being careful “not
to get so far ahead of the troops that
they think we are the enemy and start
shooting at us,” to quote an old cliche.

We have all had members of our con-
gregations come forward and say they
like such and such a hymn or anthem,
usually Victorian. Why is this? The
answer is that people tend to like what
they know; so if we do not give them
anything better, how will their taste and
appreciation grow? The music we are
playing in our churches today is setting
the level of appreciation and knowledge
of our congregations. If we do not give
our congregations a healthy, balanced
musical diet, they will suffer from mu-
sical malnutrition. Furthermore, I am
old-fashioned enough to believe that
nothing short of our best should be
offered to God in our services of wor-
ship. Would you be proud of the music
you did last Sunday morning if our
Lord suddenly appeared in the flesh
to accept your musical offering?

We are attending a convention of
music teachers, and I think we should
have a long look at what we are teach-
ing our students. At St. Mark’s we are
fortunate in having a large and very
fine organ. Students from all over our
part of the country come to the church
to study and hear the organ. One
young man in such a group announced

This article was given as a talk at
an organ session during the 1969 MTNA
National Convention in Cincinnati.

Church

to me that he did not tind anything of
interest or beauty on the organ cven
though it has 108 ranks of pipes. This
is perfectly all right with me, but I
was interested in knowing just what
type of sound he did like. In answer to
my question, he said he liked only the
North German organs. I asked him
which ones he had heard and played;
he replied that he had not actually
heard or played any but his teacher
had informed him that they were the
only decent organs. I fecl sorry for
that student. Think how unhappy he
is going to be and how unhappy his
church is going to be with him.

I know of some teachers who tell their
students that they must tolerate the
churches because that is where most
of the organs are and is probably from
whence they will receive the major
portion of their income. They are cn-
couraged to spend as little time as
possible on the service music so as to
leave more time for learning the “major
works” of the literature. They are not
encouraged to develop the art of service
playing, nor do they develop a reper-
toire of good service music. This ap-
proach seems unrealistic to me. Until
we change our attitude and insist upon
excellence in our church music, we will
continue to have less than the best.

The concern for the state of church
music today is clearly evidenced by the
large number of articles dealing with
the many facets of church music which
one finds in most of the church-related
periodicals. Most writers seem to feel
that this era of change is also an era
of tremendous opportunity.

One of my colleagues has referred to
the present as a time of crisis: a crisis
in hymn writing, “pop” and folk infil-
tration, guitars; a crisis of people with
more free time to travel over the week-
end and thus be absent from rehearsals
and services; a crisis of getting peo-
ple interested in and active in the
work of the church; a crisis of the con-
frontation of the “conservatives” and
“liberals” in theology, liturgy, and mu-
sic; a crisis of getting the music of the
church out of the past and into the
present; a crisis of getting first-rate com-
posers interested in and composing mu-
sic for the church; a crisis of restoring
the music of the church to a position
of importance and influence, etc. There
is no way we can deal with each of
these exciting subjects in our limited
time, but let us try to get an overall
view of what is going on.

Results of A Questionnaire

In order to get a first hand look at
what is going on in church music in
America today, I not long ago prepared
and mailed out approximately 100
copies of a questionnaire. The people
to whom the questionnaire was sent
were selected at random from names
appearing in various organ and church
music magazines. Every section of the
country and as many denominations as
I could find were represented. The re-
sponse was excellent and prompt, and
I am most grateful to all who took the
time to fill out and return the ques-
tionnaire. Although it did not require
a signature, many did sign their names,
and many included a personal note.

Not a]¥ questions were pertinent to
all, and not all questions were answered
by all. Nevertheless, a clear image of
confusion, optimism, and change emerg-
cd.

® The first questions were concerned
with trying to get a picture of the
music program under consideration
from the standpoints of 1) the posi-
tion of the person in charge; 2) the
type of program; and 3) the reaction of
the congregation to that program. Of
those answering, 52 were “choirmasters
and organists,” 7 were “organists” only,
4 were “choir masters” only, and 1 said
his title was “Director of Music.” Of
those answering, only 26 considered
their positions with the church as full-
time.
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® In answer to question two, 32 re-
plied that they use the multiple-choir
system, while 28 said they did not.
These programs ranged from churches
with no choir through churches with
one children’s choir and one adult
choir, to one church with six singing
choirs and three handbell choirs, and on
into churches with professional choirs;
so you can sce the range is a broad
one.

® In answering question three, 9
thought the multiple-choir program was
stronger than cver, 33 thought it was
about the same, and 6 felt it was on
the decline. A great variety of reasons
and explanations was given for either
the success or failure in the churches.
Among the comments, pro and con, are
the following: interest and church-re-
lated activities on the wane; long-range
benefits slight; age of congregation; full
or part-time employment of the person
in charge; contributes to a strongly ori-
ented program of family worship;
church is more thought-minded and less
program-minded; young people have
better things to do with their time,
and most church music bores them;
makes a vast difference and possible up-
grading of church music; and people on
the move.

® In answer to question four, 32 said
their congregations supported the mu-
sic program with “enthusiasm’; 8 said
with “indifference”; 3 said with “apa-
thy.” 1 requested other appropriate
words which best describe their situa-
tions, and here are some of the answers:
steady interest; acceptance; taken for
granted; tolerance; uncooperative; vari-
able; interest and cooperation; enthusi-
asm but not well educated in church
music; and pride in the program, but
would prefer to pay others rather than
be personally involved.

@ In the answers to question five, I
learned that the minister selects the
hymns in 25 churches while the director
selects them in 34. Directors select the
anthems to be sung in 59 churches and
the minister selects them in 1. In 6
churches, the hymns and music are se-
lected jointly by the minister and the
director; other music in the service is
selected by the music staff.

@ Beginning with question six, I
moved into another area of the pro-
gram: the use of instruments other than
the piano or organ in the services. To
this, 62 responded that they did use
other instruments at various times.
Only 2 said they did not cver use other
instruments. Practically every instru-
ment was listed, with brass, string, and
percussion being the favorites and in
that order.

® The one question to which there
was unanimous agrecment was regarding
congregational response to the use of
instruments; every single congregation
approved.

® In my next question, I inquired
whether or not the choir and congrega-
tion resisted new music. In answer, 52
said their choirs did not resist while 5
said they did; 41 said their congrega-
tions did not resist, and 12 said they
did. This was often qualified by saying
that the resistance was mostly to new
hymns.

@ Question nine moved into the field
of “experimental” music in the services.
Of those answering in their role as
church musicians, 30 were for experi-
mentation in varying degrees while 8
were against it in any form; 21 said
their congregations were in favor, and
8 said theirs were opposed. Here again
I would like to share with you some of
the words and phrases, since I found
them very enlightening: depends on
quality, appropriateness, effectiveness;
folk mass drew the largest congregation
in years: a little goes a long way; de-
sirable if not used for sake of mnovelty;
could be useful and inspirational; not
if it detracts from worship; all for con-
tinual experiment, but I consider pres-
ent pop rage fruitless; in favor of legiti-
mate 20th-century serious music, even
jazz; proper explanation for congrega-
tion; against pop and folk; OK, but
function of church music not really ex-
perimental; all for it.

® In question ten, I asked whether
the person answering or the church
ever commissioned new works. Nega-
tive replies came from 33, affirmative
from 22. Few gave any answer as to the
frequency of commissions.

® With question eleven, I moved
into the area of education; 14 of those
answering said their congregation did
not have a national music organization.
From those answering with a “yes,”
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the following list was compiled: NA4-
FOMM; Episcopal Music Commission;
Southern Baptist Choir Master Con-
ference; Lutheran Society of Worship
Music and Arts; Moravian Music Foun-
dation; Cathedral Organists’ Associa-
tion; Commission on Music and Wor-
ship. Respondents numbering 36 re-
plied that they attend at least yearly
music conferences and workshops; 10
said they rarely attend; and 1 said he
never attends. Those receiving financial
help from their churches totaled 30;
those receiving no such help, 20.

® In answering the next questions,
10 said they did conduct clinics and
workshops for their choirs, while 35
said they did not; 10 said they provide
clinics and workshops for their con-
gregations while 39 said they did not.
Only 10 had occasional to regular con-
gregational rehearsals, while 32 said
they did not have any congregational
rchearsals. Maybe this is an area where
we are falling down and not helping
our congregations.

® In question fourteen, I asked
where they found their new materials
and received the following list: music
stores; AGO meetings; workshops; pub-
lisher catalogues; recital programs; pro-
fessional magazines; service bulletins;
endless  searching; reviews;  biblio-
graphies; keeping eyes and ears open.

@ Forty responded that their church
offers musical opportunities other than
the music of the services; 9 said their
church offers no such opportunity. The
opportunities ran the gamut from the
opera “Carmen” to religious dramas,
organ recitals, oratorios, sacred con-
certs, cantatas, arts festivals, etc.

® In response to my inquiry con-
cerning the recruitment of new singers,
32 said they did have difficulties get-
ting new adult singers while 20 said this
was not a problem with them. In the
matter of recruiting young people, 23
said they had trouble finding new sing-
ers while 16 said they did not.

® Questions seventeen and eighteen
opened a Pandora’s box of answers. In
question seventeen, I requested a list of
the “most interesting anthems recently
added to the choir’s repertoire.” The
answers were much too diverse to list.
The four which received the largest
number of listings were: “O Sacred
Convivium” of Messiaen, “Jubilate Deo”
by Britten, “O Lord, the maker of all
things” by Joubert, and “Praise to the
Lord” by Distler.

@ Question eighteen requested the
same information for organ works
added to the repertoire. Here again the
list was too long and too diverse to
include in its entirety. It was interest-
ing to note that the contemporary
English composers were mentioned most
often with the French, German, and
Americans close behind. But the one
single work which was mentioned most
often was “Drop, drop slow tears” by
Persichetti. Messiaen’s “Pentecost Suite”
was second on the list and was tied
with “Toccata, Villancico e Fuge” b
the Argentine composer Alberto Gin-
astera.

@ In question nineteen, we got down
to the nitty-gritty when I asked “How
would you characterize the state of
church music in America today?” The
two words wused most often were
“change” and “flux.” Some felt de-
pressed and discouraged while the great
majority were optimistic. I tried to
separate the answers into categories,
but most had several facets and just
would not fit into any one given
groove. The answers were longer and
a bit more involved, but I feel they
were most revealing, and I want to
share some of them with you. Here are
some quotes.

Choirs and materials are improving
— few congregations are really interested
in a vital musical program — they are
interested in numbers of people in-
volved in program.

On the upswing quality wise and
in recognition (still far to go). How-
ever, we are now in a dangerous state,
as the church attempts to redefine its
role Re: involvement, peace, etc. If
the church can find a respectable mid-
dle ground between those totally com-
mitted to social action at the expense
of worship, and those who think that
church is an hour a week proposition
in a given building, music stands a
good chance of really emerging as a
constructive, creative adjunct for wor-
ship and meaningful social involve-
ment. After all, the church is still a
worshipping body. We as musicians can
help those involved in social action

during the week to be refreshed and
inspired in spirit on Sunday A.M.

In areas where the leadership is
strong (musicians and pastors) the pro-
gram seems to have strength. Although
this is a gross oversimplification I
think that leadership is the KEY to a
stiong musical program.

The quality of performance is up!
The appropriateness of the music and
text is questionable.

Since it is in a state of change, all
things are possible, including good
music.

Definitely in transition, affected by
changes in thinking of both clergy and
laity.

In a state of confusion and even chaos
in many places, but still healthy else-
where. Whole matter of “pop” is most
vexing — with no simple answer.

In a state of self-examination and re-
evaluation, leading to some chaos — as
in all institutions today.

In  far better condition than the
church itself. Without it the church
would be in even worse shape.

Some traditionalists are attempting to
preserve the past; radicals want only
to experiment with music of the fu-
ture — many confused in between.

A slowly growing dissatisfaction with
“comfortable” Stanford-Willan-Charles
Wood repertoire. A widespread frenetic
flirtation with “pop” things and a new
“toughness” in the field of serious com-
position for the church, including a
growing concern to commission first-
rate composers to write for the church.

So many people are ill-prepared for
their work. Being able to sing or to
play a few big pieces on the organ is
not enough. It represents only about
10% of the game.

Other pithy comments are: Decadent;
Sad Shape; Rather sad. Too firmly
rooted in Victorian trash; In decay
along with the church. Church mu-
sicians are boring and mediocre and the
tasks they face have no meanin
current revolution and emerging new
civilization; Over the peak and in
transition — as is the church; Confused
— but very active.

® The last question had two parts.
In part one, I asked what was the most
difficult problem in dealing with the
music of the church. Here are some
of the answers: Declining interest in
the church in general; The clergy;
Compelition with secular interests and
activities; Scheduling rehearsals when
people can rehearse; Keeping on top of
one’s “political” home-work, on top of
one’s “personnel” work and then still
finding time to be a musician; Turnover
of choristers due to transiency of pop-
ulation, making it difficult to build a
stable, cumulative repertory; Convinc-
ing professionals to give serious atten-
tion to a program given in a church
and io attract the attention of those
who support good music elsewhere; My
greatest problem, because of the facili-
ties and talent we have available, is in
challenging our feople to realize that
even greater goals in music be sought
and achieved. This is indeed a lucky
problem.

And here are a few answers to the
question of what provided the most
pleasure: The clergy; People; Good
performances in the service; A great
and exciting church service, well done;
Helping singers to grow in their musi-
cal perception and widen their experi-
ence and find music for use in church
which will be taken seriously by musi-
cians outside the church; Leading the
congregation in the singing of hymns;
The rare blend (even momentarily) of
effective music, competent clergy and
congregational response.

To bring all of this to a close, I be-
lieve we can sum up by saying that
church music, like the church itself,
is in a period of transition and change.
The standards of performance and ma-
terials are on the upswing. There is an
awareness of the situation by the pro-
fessional church musicians and a real
desire to bring the music of the church
back into the mainstream of musical
life and also to be relevant to our lives
today. Underlying all of this is a deep
love for the church and good music
and a desire to help people grow musi-
cally and spiritually. We must stay
abreast of and be sensitive to what is
going on in the minds of the clergy
and laity alike, of what is going on in
the field of secular music as well as
music for the church. Finally, we must
work harder with our students to
better prepare them to cope with the
problems ahead of them.

in the |
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I certify that the statements made by me
above are correct and complete.

DOROTHY ROSER, Business Manager
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Orgelfreunde Spend Week Seeing
Old and New Italian Organs

About 180 members of the Gesellschaft
der Orgelfreunde spent the week be-
ginning Aug. 31 studying old organs in
the north of Italy. The first meeting of
the society was held in the Basilika San
Petronio in Bologna, where Luigi Fer-
dinando Tagliavini is resident organist.
The two organs in this sixth largest
church in the world were built by Lor-
enzo di Giacoma da Prato (1470-1475)
and Baldassare Malamini (1596). Con-
sidered typical of single manual Italian
organs of the period, the sound of these
instruments is gentle and unforced,
with mutations blending well with other
registers.

Epistelorgel (1475)
MANUAL

(compass 4%, octaves — short octave in bass)

Principale 24’ (present 16’)

Ottava I 12’ (present 8’)

Ottava II 12’ (present 8")

XV

XI1X

XXII

Due di ripieno XXVI 4+ XXXVI

Due di ripieno XXIX + XXXIII

Due di ripiecno XXVI 4+ XLIII

Flauto in XV

Flauto in XIX (added 1564 by G. Cipri)

PEDAL
(compass 1 octave plus six duplicated notes)
Contrabasso (present 16")

Evangelienorgel (1596)

MANUAL
(compass 5 octaves — short octave in bass)
Principale 1 16’
Principale 2 16’
Ottava
XV
XI1xX
XXI11t
XXVI + XXXVI
XXIX + XXXIII
Flauto in VIII
Flauto in XII
Voce umana (treble only, added 1812 by V.
Mazzett)

PEDAL

18 keys coupled

Each individual stop of the earlier
organ was demonstrated by Gustav
Leonhardt, who also played a program
of works by Cavazzoni, Merula, Fresco-
baldi and Bernado Storace on the later
organ along with duos by Guami and
Pasquini with Mr. Tagliavini as his
partner.

After a reception at the Town Hall,
Mr. Tagliavini gave a lecture with slides
of historic Italian organ cases, which
served as an introduction to the layout
and tonal schemes of these organs.

The evening recital in the Church of
San Maria dei Servi was played by Vik-
tor Lukas, Bayreuth and included
Bach, Hindemith, Persichetti, Milhaud,
Brahms and Reger. The organ is a
three-manual Tamburini completed in
1967.

On Tuesday two organs in Bologna
were demonstrated. A Pilotti from 1800
was located in a long room in the liv-
ing quarters of the Reale Collegia de
Spagna. It is very compact in an Armori-
ni walnut case with a clock on its top.
The second instrument was an 1828 Ser-
assi in the Church of Santa Caterina re-
stored by Tamburini in 1968.

In the evening Rudolf Walter, Stutt-
gart-Heidelberg, played a recital of ear-
ly music on a 1786 Bendetti organ in
San Giacomo Maggiore restored by For-
mentelli in 1968. Essentially a one-man-
ual instrument, it differs slightly from
the usual Italian design of the period
in that it has a one rank Brustwerk div-
ision, a tromboncini 8" available in
treble and bass.

The group went to Ravenna on
Wednesday, visiting historic and artistic
treasures. In the afternoon Mr. Taglia-
vini and Achille Berruti demonstrated
the 1797 Callido organ at Chiesa del
Carmine in Lugo; then the tour went

on to Ferrara to hear Oscar Mischiati
and Gianfranco Spinelli demonstrate
the 1657 Fedrigotto organ (restored by
Formentelli in 1967) in S. Francesca
Romana.

The general mecting of the organiza-
tion occupied Thursday morning. At
noon Solemn Mass was celebrated in the
Basilica of San Martino. Mr. Tagliavini
interpolated pieces from Frescobaldi’s
Messa della Madonna at appropriate
places in the mass and for the closing
voluntary, the Frescobaldi Bergamasca
was played.

Mr. Leonhardt talked briefly on the
history and construction of the harpsi-
chord and played works of Frescobaldi,
Rossi, Couperin and Bach in the chapel
of San Cecilia, next to San Giacomo
Maggiore. Back in Bologna, the group
heard Michael Radulescu play a Bach
recital in San Maria dei Servi in Bolog-
na.

Bergamo, Brescia and Verona were
visited Friday. The 1781 organ in Sant’
Alessandro in Colonna, being restored
by Tamburini, was heard in unfinished
state. Next came the Church of S. Anna
in Borgo Palazzo with an 1857 Serassi
restored in 1961 by Piccinelli. At Brescia
Mr. Leonhardt played the 1581 Anteg-
nati restored by Maccarinelli in 1955;
his program included Frescobaldi,
Rossi, Froberger, Kerll and other mu-
sic. The following morning he demon-
strated the 1635 Antegnati in the
Church of San Carlo.

In Verona, the final city visited, the
only church visited was S. Tomaso,
whose organ was the least satisfying of
the whole trip. (based on the report by
David Sanger, winner of the first prize
in the 1969 International Organ Com-
petition at St. Albans, England.)

Hinsdale Adventist Church
Selects Rodgers Instrument

A new three-manual Rodgers is on
order for custom installation in the
new building under construction to
serve the Hinsdale Seventh Day Ad-
ventist Church, Hinsdale, IlI.

Installation will include an antipho-
nal division located in the rear balcony
area. The organ is solid state through-
out and will use six channels of ampli-
fication.

Mrs. F. M. Brayshaw is organist.
Dedication of the new building will be
after the first of the year. Dr. Warren
Becker, Andrews University, Berrien
Springs, Mich., is scheduled to play
the dedicatory recital.

GREAT
Gemshorn 16 ft.
Principal 8 ft.
Bourdon 8 ft.
Gemshorn 8 ft.
Octave 4 ft.
Spitzfléte 4 ft.
Twellth 224 ft.
Super Octave 2 ft.
Blockflote 2 ft.
Mixture 3 ranks

SWELL
Violone 16 ft.
Geigen Diapason 8 ft.
Rohrfléte 8 ft.
Salicional 8 ft.
Voix Celeste 8 ft.
Flute Celeste 2 ranks
Prestant 4 ft.
Nachthorn 4 ft.
Gemshorn 4 ft.
Doublette 2 ft.
Plein Jeu 3 ranks
Fagotto 16 ft.
Trompette 8 ft.
Oboe 8 ft.
Vox Humana 8 ft
Clairon 4 ft.
Tremulant

CHOIR
Viola 8 ft.
Viola Celeste 8 ft.
Gedeckt 8 ft.
Quintade 8 ft.
Unda Maris 2 ranks
Aeoline 8 ft.
Principal 4 ft.
Koppelflote 4 ft.
Quintadena 4 ft .
Nazard 2% ft.
Flachflote 2 ft.
Tierce 1% ft.
Nineteenth 114 ft.
Siffléte 1 ft.
Krummbhorn 8 ft.
Schalmei 8 ft.
Harp
Carillon
Tremulant

PEDAL
Contra Violone 32 ft.
Principal 16 ft.
Bourdon 16 ft.
Lieblich Gedeckt 16 ft.
Violone 16 ft.
Octave 8 ft.
Flute 8 ft.
Gemshorn 8 ft.
Choralbass 4 ft.
Mixture 2 ranks
Bombarde 16 ft.
Trompette 8 ft.
Clairon 4 ft.

Hillgreen, Lane Organ
Goes to Richville, Mich.

Hillgreen, Lane & Co., has signed a
contract for a three-manual organ for
St. Michael’s Lutheran Church, Rich-
ville, Mich. The building, under con-
struction at present, will have a seating
capacity of about 550. The organ will be
installed in the gallery with great and
positive and portions of the pedal ex-
posed. The Trompeta Real will be
mounted en chamade and will crown
the entire instrument.

Negotiations were conducted by Clar-
ence and Kenneth Wuepper, area rep-
resentatives for the company. Installa-
tion is scheduled for the summer of
1970.

GREAT
Bourdon 8 ft. 61 pipes
Principal 8 ft. 61 pipes
Rohr Flute 8 ft. 61 pipes
Gemshorn 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Spindle Flute 4 ft. 61 pipes
Block Flute 2 ft. 61 pipes
Fourniture 4 ranks 244 pipes
Trompeta Real 16 ft.
Trompeta Real 8 ft. 61 pipes
Trompeta Real 4 ft. 12 pipes

SWELL
Viol 8 ft. 61 pipes
Viol Celeste 8 ft. 49 pipes
Holzgedeckt 8 ft. 61 pipes
Prestant 4 ft. 61 pipes
Spitz Flute 4 ft. 61 pipes
Doublette 2 ft. 61 pipes
Sesquialtera 2 ranks 122 pipes
Fagott 16 ft. 61 pipes
Hautbois 8 ft. 61 pipes
Rohr Schalmei 4 ft. 61 pipes
Tremulant

POSITIV
Nason Gedeckt 8 ft. 61 pipes
Koppel Flute 4 ft. 61 pipes
Nasat 224 ft. 61 pipes
Principal 2 ft. 61 pipes
Larigot 1V5 ft. 61 pipes
Sifflote 1 ft. 61 pipes
Scharf 3 ranks 183 pipes
Krummhorn 8 ft. 61 pipes
Trompeta Real 8 ft.
Trompeta Real 4 ft.
Chimes

PEDAL
Resultant 32 ft.
Contra Bass 16 ft. 32 pipes
Lieblich Gedeckt 16 ft. 32 pipes
Bourdon 16 ft. 12 pipes
Octave 8 ft. 12 pipes
Bourdon 8 ft.
Super Octave 4 ft. 12 pipes
Bourdon 4 {t.
Principal 2 ft. 12 pipes
Mixture 3 ranks 96 pipes
Fagott 16 ft.
Posaune 16 ft. 32 pipes
Posaune 8 ft. 12 pipes
Posaune 4 ft. 12 pipes

Church in Seattle Has New
Organ by Balcom & Vaughan

First Free Methodist Church, Seattle,
Wash., has a new organ by the Seattle
builder, Balcom & Vaughan, Inc. The
organ has 29 voices, 34 ranks, 2,067
pipes. The exposed great and positiv
are located in functional display on
either side of the chancel with the en-
closed swell on the right side. The con-
sole is on a movable platform and is
moved to the center for recitals. The
instrument is used for teaching by
Seattle’s Pacific College. Wayne Balch
is director of music, Sylvia Foreman
organist.

GREAT
Quintade 16 ft.
Prinzipal 8 {t. 61 pipes
Singend Gedackt 8 [t. 61 pipes
Oktave 4 ft. 61 pipes
Quintade 4 ft.
Superoktave 2 ft. 61 pipes
Mixtur 3-4 ranks 232 pipes
Krummhorn 8 ft.
Rohriléte 8 ft.
Viola Pomposa 8 ft.
Kleine Erzihler 8 ft.
Erzihler Celeste 8 ft.
Italian Principal 4 ft.

SWELL
Rohrfléte 8 t. 68 pipes
Viola Pomposa 8 ft. 68 pipes
Viola Celeste 8 ft. 61 pipes
Italian Principal 4 ft. 68 pipes
Flute Oktaviante 4 ft. 68 pipes
Spitzquint 2%4 ft. 61 pipes
Blockflste 2 ft. 61 pipes
Terz 1% ft. 61 pipes
Plein Jeu 3 ranks 183 pipes
Basson 16 ft. 68 pipes
Trompette 8 ft. 68 pipes
Hautbois 4 {t. 24 pipes
Tremulant

POSITIV
Bordun 8 ft. 61 pipes
Quintade 8 ft. 73 pipes
Kleine Erzéhler 8 ft. 61 pipes
Erzihler 8 ft. 49 pipes
Koppelflote 4 ft. 61 pipes
Oktav 2 ft. 61 pipes
Nasat 115 ft. 61 pipes
Siffléte 1 ft. 24 pipes
Krummhorn 8 ft. 61 pipes
Tremulant

PEDAL
Kontra Bass 16 ft. 32 pipes
Subbass 16 ft. 32 pipes
Quintade 16 ft. 12 pipes
Rohrbass 16 ft. 12 pipes
Oktavbass 8 ft. 32 pipes
Quintade 8 ft.
Rohrilste 8 ft.
Koralbass 4 ft. 56 pipes
Koppeliflote 4 ft.
Mixtur 2% ft. 44 pipes
Basson 16 ft.
Trompette 8 ft.
Hautboy 4 ft.
Krummbhorn 4 ft.

E. H. HOLLOWAY

CORPORATION
PIPE ORGANS

CUSTOM REBUILDING

New Organs — Service
INDIANAPOLIS, INDIANA
Tel. CL 5-4409 P. O. Box 20254

PORTER HEAPS

St. Matthew’s Episcopal Church

Evanston, Illinois

ALEXANDER BOGGS

RYAN

CONCERT ARTIST

Cathedral Church of Christ the King

Western Michigan University ot Kalamazoo

Recitals and Master Classes
Organ Consultation

Your personal wishes

are In good hands

ZEIST
Holland

Fa. Jacq. Stinkens
Organ pipe makers
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CLLOWES HALL

CLOWES HALL, INDIANAPOLIS

It is 30 years since the Allen Organ Company invented
and marketed the world’s first organ using electronic
oscillators as a tone source. Today the Allen is the
official organ of the Indianapolis Symphony Orchestra.
Three decades is a remarkably short time for a new
musical instrument to progress from invention to
acceptance at the highest musical levels.

Thomas Briccetti (left), associate conductor, and
Izler Solomon, Conductor and Musical Director of
the Indianapolis Symphony, together with organist
Wilma Jensen at the dedicatory concert, where
Mrs. Jensen and Mr. Briccetti presented works by
Bach, Hanson, and Dello Joio.

llen

Allen Organ Company, Macungie, Pa, 18062



LUDWIG ALTMAN

San Francisco Symphony Orchestra

Temple Emanu-El

California Palace of the Legion of Honor

robert anderson
SMD FAGO

Southern Methodist University
Dallas, Texas 75222

Joseph Armbrust

Mus. M.
Church of the Holy Comforter

Sumter, South Carelina

HEINZ ARNOLD

F.A.G.O. D.Mus.
STEPHENS COLLEGE
COLUMBIA, MO.

BALDWIN-WALLACE Conservatory of
Music
Berea, Ohio
CECIL W. MUNK, Director
WARREN BERRYMAN,
Heod of Organ Department
B. M. Degrees in Organ & Church Music

WILLIAM H. BARNES

ORGAN ARCHITECT & DESIGNER
Avthor of
THE CONTEMPORARY AMERICAN ORGAN
901 W. Samalayuca Drive,
Tucson, Arizona 85704

John Barry
ST. LUKE'S CHURCH

LONG BEACH, CALIFORNIA

ROBERTA BITGOOD

First Congregational Church
BATTLE CREEK, MICHIGAN

FRED B. BINCKES

F. A. G. O.

GARY, INDIANA
Temple Israel
First Presbyterian Church

Wm. G. BLANCHARD

ORGANIST

POMONA COLLEGE
CLAREMONT GRADUATE SCHOOL
THE CLAREMONT CHURCH

Claremont California

JOHN BOE

F.R.C.O, ChM., AD.CM.
Muncie, Indiana
Ball State University

LOUISE BORAK

organist
Faith Lutheran Church
St. Paul, Minn.

available for recitals

Organ Recitals of the Month

Recital programs for inclusion in these
pages must reach THE DIAPASON within
six weeks of performance date.

Robert Anderson, Dallas, Tex. — Dedica-
tory, post chapel, Fort Sam Houston, Tex.
Oct. 12: Laudation, Dello Joio, La Roman-
esca variations, Valente; Sonata on Tone 1,
Lidon; Licbster Jesu, Fantasie and Fugue in
G minor, Bach; Canticle of Praise, Anderson;
Chorale in B minor, Franck; Scherzo, Du-
ruflé; Preludio, Symphony 2, Dupré. West
Virginia Wesleyan College, Buckhannon Oct.
26: same program with Franck, Duruflé¢ and
Dupré replaced by Lcce lignum Crucis, Heil-
ler; Trois Danses, Alain.

William E. Shoot, Fort Wayne, Ind. — Ded-
icatory, St. John Evangelical Lutheran
Church Nov. 2: Chaconne in G minor, L.
Couperin; Flute Solo, Arne; In Thee Is
Gladness, T Call to Thee, In Death’s Strong
Grasp, Fugue in G m'nor, Bach; Sonata 6,
Mendelssolin; Trumpet Minuet, Hollins; Paix
Monocele, Peeters; Ein’ feste Burg, Copley;
My Jesus, I Love Thee, Frank; Carillon-
Sortie, Mulet.

Kenneth Mansfield, Walnut Creek, Calif. —
Lafayette-Orinda Presbyterian Church, La-
fayette, Calif. Oct. 19: Partita on Forest
Green, Elegy for a Young Child, Preludes on
Aurelia and Windsor, Variations on a Ground
Bass from Victoria, Mansfield; Adagio,
George Lynn; Toccata, Ritornell, Arie mit
Varianten, Pastorale, Passacaglia, Sonata 1,
Schroeder; Fantasie and Fugue in G minor,
Bach.

John Tuttle, Hanover, Pa. — St. Matthew’s
Lutheran Nov. 4: We Thank Thee God, Trio
Sonata 2, Prelude and Fugue in B minor,
Bach; Sketch in D flat, Schumann; Deck Thy-
self, Brahms; Fantaisie in A, Franck; Fan-
fare, Cook; Sicilienne, Duruflé; Impromptu,
Vierne; Prelude and Fugue in B major,
Dupré.

Grady Wilson, New York City — Mershon
Auditorium, Ohio State U, Columbus Oct. 13:
Passacaglia on L’homme Armé, Randolph
Currie; Sonata, Rudy Shackelford; Sonata in
E minor, Jeffrey H. Rickard.

André Marchal, Paris, France — All Saints
Church, Pasadena, Calif. Oct. 13: Toccata,
Blow; Toccata per I’Elevazione (Missa del
Apostoli), Frescobaldi; Tiento 16, Cabanilles;
Versct de Magnificat, Pachelbel; Prelude,
Fugue and Chaconne, Buxtehude; Gloria,
Mass for Convents; Fantasie in C minor, Bach;
Schmiicke dich, o licbe Scele, Brahms; Var-
iations sur un Theme de Jannequin, Alain;
Prelude and Fugue in E flat, St-Saéns.

Gerhard Krapf, Towa City, Towa — Grace
Lutheran Church, River Forest, Ill. Nov. 4:
Komm, Gott, Schdpfer, Bach; Erhalt uns,
Herr, Pepping; Nun bitten wir, Reda; Partita
on Jesus Christus unser Heiland, Distler;
Prelude and Fugue in D, Buxtehude; Sonata
2, Krapf; Veni Creator Spiritus, Lublin Tab-
lature; Prelude and Fugue in G major, Ein
feste Burg, Fantasie and Fugue in G minor,
Bach.

Gordon Zeller, Salem, Ore. — stufdent of
William Fawk, St. Mary’s Episcopal Church,
Woodburn, Ore, Oct. 5: Rigaudon, Campra;
Sleepers, Wake, Hark, A Voice Saith, Bach;
The Fifers, Dandrieu; Prelude and Fugue in
C major, Liibeck; Miniature Suite, Pritchard;
I am black but comely, Dupré; Trumpet Tune,
Young: Berceuse, McKay; Antienne, Langlais;
Toccata, Young.

Frank K. Owen, Los Angcles Calif. — St.
Paul's Cathedral Oct. 3: Prelude and Fugue
in C minor, Bach; Prelude in D minor,
Clérambault; Sketch 2 in C, Schumann; Ronde
Francaise, Boéllmann; Carillon, Vierne.

William MacGowen, Pasadena, Calif. —
Trinity Church, New York City Nov. 20:
Suite 2, Reger; Fantasic and Fugue in C
minor, Bach; On December’s Frosty Night,
Guinaldo; Carillon Sortie, Mulet.

Charles S. Moose, Oncida. N.Y. — C-the-
dral of All Saints, Albany Nov. 23: Prelude
on Malabar, Sowerby; Hornpipe, John Cook;
Psalm-Prelude, Howells; Crown  Imperial
March, Walton.

Mary Ellen Burgomaster, Buffalo, N.Y. —
St. Paul’s Cathedral Nov. 7: Toccata in F
major, Buxtehude; Three Antiphons, Dupré;
Revelations, Pinkham,

Cherry Rhodes, New York City — Trinity
Church, Oct 16: Allein Gott in der Hoh,
Bach; Fantasie and Fugue in D minor, Reger.

Allen A. Boutwelle
RECITALS

Emanuel Lutheran Church
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Programs of Organ Recitals of the Month

Alfonso Vega Nuiiez, Morelia, Michoacan,
Mexico — 5t. Basil's R.C. Church, Los An-
geles, Calif. Oct. 6: Sonata 1, Come Savior
of the Gentiles, Fantasiec and Fugue in G mi-
nor, Bach; Two Villancicos, Jiménez; Dos
Saetas, Torres; Scherzino Mexicano, Noble;
Meditacion, Domingo Lobato; Epilogue, Lang-
lais; Transports of Joy, Messiaen.

Tom Vernon Ritchie, Kirksville, Mo. —
Trinity Episcopal Church Oct. 14: Sleepers
Wake, Come Saviour of the Gentiles, Bach;
Concerto in G, Soler; O God Thou Faithful
God, Deck Thysclf, Brahms; Air with Varia-

tions, Sowerby; Sonata da chiesa (with
strings), Corelli.
Westminster United Presbyterian, Keokuk,

Jowa Oct. 19: Same program with Corelli re-
placed by: Toccata in E minor, Pachelbel;
Earl of Salisbury, Byrd; Prelude and Fugue
in E minor, Bach.

John Upham, New York City — St. Paul’s
Chapel, Trinity Parish Nov. 5: Toccata and

Fugue in G minor, Eberlin; Five Chorale
Preludes, Walcha; Prelude and Fugue in C
major, Saint-Saéns. Nov. 12: Concerto 15,

Handel; Partita on Wer nur den lieben Gott,
Nun bitten wir, Bohm; Prelude and Toccata,
Sowerby, Nov. 26: Trio Sonata 2, Wir glauben
all’, Fantasie and Fugue in G minor, Bach.

David Gallagher, Washington, D.C. — Wal-
ter Ford Auditorium, Ithaca, N.Y. Oct. 10:
Maestoso, Vierne; Concerto 11, Handel; Er-
scheinen ist der herrliche Tag, Mit Freuden
zart, Gelobt sei Gott, Pepping; Prelude and
Fugue in A minor, Bach; Fantaisie in A,
Franck; Intermeczzo, Widor; Litanies, Alain.

David Dunkle, Oberlin, Ohio — St. Mi-
chael’s Church, New York City Oct. 12: Can-
zoni alla Francesce 1, 3, 8, Frescobaldi; Trio
Sonata 6, Bach; Fugue in A flat minor,
Brahms; Reflectics, Brons; Ricercare a 6
voci, Bach.

Raymond G. Glover, Hartford, Conn. -—
Christ Church Cathedral Oct. 1: Prelude and
Fugue in A major, Dcck Thyself, Bach; Song
of Peace, Langlais; Chaconne in E minor,
Buxtehude.

Frederick Burgomaster, Buffalo, N.Y. — St.
Paul’s Cathedral Nov. 14: Prelude and Fuguc
in G minor, Bach; Chorale in E minor, Pastic-
cio, Langlais; Variations de Concert, Bonnet.

Jerald Hamilton, Urbana, Ill. — Hyde Park
Union Church, Chicago Oct. 21: Fantasie
and Fugue in G minor, Bach; Blessed are ye,
Deck Thyself, My heart is filled with long-
ing, Brahms; Prelude, Scherzo and Passa-
caglia, Leighton; Fantasic in G minor KV
608, Mozart; Suite on Tone 2, Guilain; Prel-
ude and Fugue in B major, Dupré.

Gordon Jones, New York City — St. Mary’s

Abbey, Delbarton, N.J. Oct. 19: Versets for
Psalm Tone 4, Anon.; Canzon 2, Ricercar 4,
Canzon 4, G. Gabricli; Medio Registro, Per-
aza; Tiento, Menalt; Christ lag in Todesban-
den, 4 versets, Bach; Sonata 4 in F, CPE Bach;
Melodia, Te Deum, Reger; Preludes on Greg-
or‘an Hy'nns, Dupré,
St. Paul’s Chapel ,Trinity Parish
Same Gabrieli, C.P.E.Bach plus sketches in
D flat, C, Schumann; Four Variations on
Psalm-Tune 122, Willemx Vogel.

Nov. 19:

Allen Seaver, New York City -~ All Saints
Church, Leonia, N.J. Oct. 19: Prelude and
Fugue in E flat, Bach; Echo, forte ct lene,
Scheidt; Dialogue sur les trompettes, Eleva-
tion, F, Couperin; Fantasi¢ in F minor, K 678,
Mozart; Roulade, Bingham; Sonata 6, Men-
delssohn; Allegro, Symphony 2, Vierne; Naz-
ard, Langlais; Toccata, Gigout.

Raymond Martin, Decatur, Ga. — Geo.gia
College, Milledgeville Nov. 11: To-cata and
Fugue in D minor, Kyrie, Gott Vater in
Ewigkeit, Christe zller Welt Trost, Kyrie,
Gott, heiliger Geist, O Lamm Gottes, un-
schuldig, Bach; Fugue on B-A-C-H 4, Schu-
mann; Sonata 3, Hindemith; Le Jard'n Sus-
pendu, Alain; Finale, Symphony 5, Viernc.

Lloyd Holzgraf, Los Angeles, Calif. — St.
Paul’s Cathedral Oct. 17: Now Thank We
All Our God, Bach-Fox; Andante, Sonata 7,
Rheinberger; Toccata and Fugue in D minor,
Bach; The Desert, Chollas Dance for You,
Leach; Marche Religieuse, Guilmant.

Andrew Huntington, Hartford, Conn. —
Christ Church Cathedral Oct. 8: Suite on Tone
1, Clérambault; Prelude and Fugue in E mi-
nor, Buxtehude; Plainte, Langlais; Allegro,
Symphony 2, Vierne.

Rudi Kremer, Chapel Hill, N.C. — Hill
Hall, University of North Carolina Oct. 7:
Clavieriibbung, Part 3, Prelude, 10 large
chorales, Fugue, Bach.

John Obetz, Independence, Mo. — Lamoni,
Iowa, RLDS church Nov. 2: Psalm 19, Marcel-
lo; Sheep May Safely Graze, Bach; My Heart
Exalts with Rapture, O God Thou Faithful
God, Brahms; Prelude and Fugue in E minor,
Buxtehude; Adagio for Strings, Barber; Four
Organ Psalms, Z:mmierman.

Lee Dettra, Sharon, Pa. — Grace Lutheran
Church, Lancaster, Pa. Oct. 20: Praise to the
Lord the Almighty, By Water-Brooks of Baby-
lon, Bach; By Water-Brooks of Babylon, Rein-
ken; Sonata 3 Mendelssohn; Chorale in E
major, Franck; Kommt and lasst uns Christum
chren, Wic soll ich dich empfangen, Pepping;
Passacaglia and Fuguc in C minor, Bach. First
Presbyterian Church, Greenville, Pa. Nov. 2:
Same Mendelssohn, Franck, Pepping, Bach
plus: If Thou but Suffer God to Guide Thee,
Our Father in Heaven, Prelude and Fugue in
A minor, Bach; Three Antiphons, Dupré.

George Ritchie, Durham, N.C. — Duke Uni-
versity Nov. 9; St. Mary’s Abbey, Morristown,
N.]. Nov. 16: Passacaglia in D minor, Buxte-
hude; Ariv, Locillet; Nun komm, der Heiden
Heiland, Ach bleib bei uns, Prelude and Fugue
in G major, Bach; Sonata 1, Hindemith; Les

Bergers, Messiaen; Finale, Symphony 1,
Vierne.
Almarie Dieckow, Portales, N.M. — East-

ern New Mexico University faculty recital
Oct. 20: Prelude and Fugue in G major,
Wachet auf, Nun freut euch, O Mensch, Ers-
tanden ist der Heil’'ge Christ, Bach; Epilogue,
Langlais; Musical Clocks, Haydn; Kleine Pri-
ludien und Intermezzi, Schroeder; Chorale in
B minor, Franck; Toccata, Gigout.

David Clark Iscle, Dallas, Tex. — Graduate
student of Robert Anderson, Caruth Auditor-
ium Sept. 30: Prelude and Fugue in G minor,
Buxtehude; Allein Gott in der héh sei Ehr,
Toccata and Fugue in F major, Bach; Sonata
1, Hindemith; Sonata Eroica, Jongen.

Eileen Coggin, Alameda, Calif. — Caruth
Auditorium, Dallas Oct. 13: All Brahms:
Eleven Chorales, opus 122, Prelude and Fugue
on O Traurigkeit, Prelude and Fugue in G
minor.

Margaret Ann Wise, Bakersfield, Calif. —
First Lutheran Church, Los Angeles Nov. 3:
Chorale in A minor, Franck; Prelude and
Fugue in D minor, Bach; Litanies, Alain.

William Weaver, Atlanta, Ga. — Georgia
College, Milledgeville, Oct. 7: Prelude, Medi-
tation, Suite Médiévale, Langlais; Chaconne
in D minor, L. Couperin; Klcine Priludien
und Intermezzi, Schroeder; Concerto 11, Han-
del; Prelude and Fugue in B minor, Trio
Sonata 2, Bach; Gelobet scist du, Jesu Christ,
Mensch, willt du leven seliglich, Von Gott
will ich nicht lassen, Prelude and Fugue in G
minor, Buxtehude.

Susan Tofte, Salem, Ore. — student of Wil-
liam Fawk, First Baptist Church, Portland
Nov. 9: Petite Suite, Bales; Prelude and Fugue
in G, Trio Sonata 1, Bach; Rejoice Greatly,
Pachelbel; Trumpet Tune, Pecters; Deck Thy-
self, Brahms; Rhumba, Elmore; Rejoice Chris-
tians, Bach; Concerto in G, Soler (with Bruce
Bengtson); Prelude and Fugue in E flat,
Schmidt; Les Petites Cloches, Purvis; Majesty
of Christ, Messiaen; Fantasie for flute stops,
Langlais; Finale, Symphony 1, Vierne.

Benn Gibson, Greensboro, N.C. — Dedica-
tory, Chapel of Sister of St. Joseph, La
Grange Park, Tll.,, Nov. 9: Passacaglia in D

minor, How Brightly Shines the Morning
Star, Buxtehude; Deck Thyself, Fantasie in
G major, Bach; Ave Maris Stella, Lenel;

Whether Shall T Flee, Deck Thyself, He who
will Suffer God to Guide Him, Alan Stout;
Toccata in D minor, Fugue in D major, Reger.

Robert M. Finster, Rochester, N.Y. —
Twelve Corners Presbyterian Church Oct. 19:
Prelude, Fugue and Chaconne, Buxtehude;
Nun komm, der Heiden Heiland, Partita on
O Gott, du frommer Gott, Bach; Partita on
Lobe den Herren, Ahrens; Three Preludes,
Rayner Brown; Chorale in B minor, Franck.

William French, Baltimore, Md. — Pres-
byterian Church, Morristown, N.J. Oct. 26:
Allegro Moderato, Concerto 4, Handel; Praise
to the Lord, Adagio Cantabile, Fugue alla
Gigue, Toccata in F major, Bach; Dreams,
McAmis; Grande Pi¢éce Symphonique, Franck.

Calvin Humpton, New York City — Cal-
vary Church Oct. 5, 12, 19, 26, Newton Col-
lege of the Sacred Heart, Newton, Mass.
Oct. 21: Six Pieces for Organ, Franck.

Richard Slater, Glendale, Calif. — St. Paul’s
Cathedral, Los Angcles Oct. 24: Toccata e
Canzona, Frescobaldi; Offertorio, Elevazione,
Zipoli; Chorale in A minor, Franck.
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Programs of Organ Recifals of the Month

Wilma Jensen, Oklahoma City, Okla. — First
Preshyterian Church Oct. 19: Introduction
and Passacaglia, Reger; Ach blcib bei uns, In
dulci jubilo, Kyrie, Gott heiliger Geist, Bach;
Sketch in D flat major, Schumann; Dialogue
sur les Mixtures, Langlais; Le Banquet Cel-
este, Messiaen; Litanies, Alain. Donald Glas-
pey, baritone, shared the program.

Dennis Michno, New York City — Trinity
Church, Oct. 23: Pavana Philippi, Sweelinck;
Prelude and Fugue in E minor, Bach; Choral,
Honcgger; Lobe den Herren, O Jesu Christe,
Ein’ feste Burg, Walcha. Nov. 13: Prelude
and Fugue in G major, Bach; O wie selig, O
Welt, Brahms; Preludio al Vespro di Monte-
verdi, Tippett; Te Dcum, Langlais. Dec. 18:
Noél sur les Jeux d’anches, Daquin; Wachet
auf, Distler; Gottes Sohn ist kommen, Gelo-
bet seist du, Jesu Christ, Der Tag der ist so
freudenreich, Prelude and Fugue in C, Bach.

Joanna Beth Paule, Burlington, Iowa —
First Preshyterian Church Oct. 12: Canzona
Quarti Toni, Frescobaldi; Magnificat Primi
toni, Buxtehude; Movement 1, Concerto 1,
Prelude in D major, Bach; Ye Sweet Retreat,
Boyce; Sonata 1 in E flat, Mozart; Festal
Offertorium, Fletcher; Apparition de I'Eglise
eternclle, Messiaen; Festival Voluntary, Goe-
manne; Epilogue, Langlais.

Larry R. Rootes, Chicago — Pilgrim Luth-
eran Church Oct. 19: Prelude and Fugue in
G minor, Buxtchude; Tierce cn Taille, F.
Couperin; My Soul Doth Mugnify, Bach;
Desseins Eternels, Messiaen; Variations on Es
ist ecin Schuitter, David; Concerto, Torelli-
Walther. Nola Gale, soprano, and Edna
Bauerle, accompanist, shared the program.

John Searchfield, Calgary, Alta. — Cathedral
Church of Redeemer, Oct. 21: Movement 1,
Concerto in A minor, Vivaldi-Bach; Partita
on Meinen Jesum lass ich nicht, Walther;
Chorale in B minor, Franck; Prelude and
Trumpetings, Roberts.

Eleanor L. Taylor, Hartford, Conn. —
Christ Church Cathedral Oct. 22: Fanfare,
Leighton; Movement 2, Sonata 1, Bach; Canon
in B minor, Schumann; Prelude and Fugue
in G minor, Bach.

William Thaanum, Buffalo, N.Y. — St
Paul's Cathedral Oct. 17: Kyrie, Gott heiliger
Geist, Partita on Sei gegriisset, Bach.

Gillian Weir, St. Hyacinthe, P.Q. — Evan-
gelical Church of St. Luke, Chicago Nov. 9:
Scheidt; Nun komm, der Heiden Heiland,
Prelude and Fugue in B minor, Bach; Sonata
1, Hindemith; Suite, In Festo Corporis
Christi, Heiller; Alléluias sereins, Transports
de joie, Messiaen.

Harry Huber, Salina, Kans. — Kansas Wes-

leyan faculty recital Oct. 2i: Prelude and
Fugue in E minor, Bruhns; Aria con Varia-
zioni, Martini; Allegro, Concerto 4, Handel;
Schmiicke dich, Fantasie and Fugue in G
minor, Bach; Fantaisie in A major, Franck;
Pastorale, Rabey; Comes Autumn Time, Sow-
erby.
First United Methodist Church, Concordia,
Kans. Nov. 2: same program with Franck
Fantaisie in A replacing Chorale, with Bene-
dictus, Reger and Prelude on Hymn to
Joy, Young replacing Sowerby.

Kim R. Kasling, Mankate, Minn. — Man-
kato State College, Oct. 14: Prelude and
Fugue in E minor, Bruhns; How Brightly
Shines the Morning Star, Buxtehude; Tiento 2
on Tone 4, Arauxo; Now Come, Saviour of
the Gentiles (three settings), Bach; Tocca-
ta, Reger; Deck Thyself, O God Thou Faith-
ful God, O How Blessed Art Thou, Brahms;
Sonata 3, Hindemith; Litanies, Alain.

Beatrice Collins, New Orleans, La. —
Southern Baptist Seminary, Louisville, Ky.
Oct. 24: Grand Chorus Dialogue, Gigout;
Berceuse, Magnificats 1, 2, Dupré; Prelude
and Fugue on B-A-C-H, Liszt; Chant de Peine,
Chant de Joie, Chant de Paix, Langlais; God
Among Us, Messiaen.

Janice Cory, Houghton, N.Y. — CCWO
winner’s recital, Edison Park Lutheran
Church, Nov. 2: Two Fantasies, Alain; Prelude
and Fugue in E minor (wedge), Canonic Var-
iations on Vom Himmel hoch, Bach; Suite,
opus 5, Duruflé,

G. Nicholas Bullat, River Forest, Ill. —
Grace Episcopal Church, Oak Park Nov. 2:
Prelude and Fugue in G, Six Schiibler Chor-
ales, Bach; Concerto in A minor, Vivaldi-
Bach; Fantasie in G major, Bach,

Margaret Robson, Calgary, Alta. — Cathe-
dral Church of Redeemer, Oct. 14: Sonata
6, Mendelssohn; Sonata 2, Hindemith; Klein
Prelude, 6, Schroeder.

Lilian Robinson, Chicage — Gary United
Methodist, Wheaton Oct. 19: Allegro Pompo-
so, Roseingrave; Aria con Variazione, Martini;
Fugue in E flat, Bach; Movement 2, Sonata
2, Hindemith; Carillon de Westminster, Vierne.
Lowell Greer, recorder, Gladys Christensen,
harpsichord, and Margaret Cording, cello,
shared the program.

Ronald A. Hough, Abilene, Tex. — South-
western Baptist Seminary chapel, Fort Worth,
Oct. 28; First Baptist Church, Abilene Nov,
2: Chaconne in G minor, L. Couperin; Tierce
en Taille, F. Couperin; Noél, Grand Jeu et
Duo, Daquin; Praise to the Lord, the Al-
mighty, Bach; Fantasie in F minor K 608,
Mozart; Andante Sostenuto, Widor; Dialogue

on the Mixtures, Langlais; Fast and Sin-
ister, Symphony in G, Sowerby; Prayer of
Christ, Outburst of Joy, Messiaen.

Mary Fisher Landrum, Bristol, Tenn. —

Dedicatory, St. Columba’s Episcopal Church
Oct. 19: Wir glauben, Nun freut euch, Bach;
Concerto in B minor, Meck-Walter; Herzlieb-
ster Jesu, Brahms; Jesu, meine Zuversicht,
Reger; Voluntary 5, set 2, Stanley; Sonata in
E {lat, Bach; Dialogue sur les Mixtures,
Arabesque sur les flutes, Langlais; Litanies,
Alain.

Roger Nyquist, Santa Clara, Calif. — United
Church of Christ, Sebastopol Oct. 19: Con-
certo in A minor, Vivaldi-Bach; Noél Etranger,
Daquin; Concerto 2 in B flat, Handel; Song
of Peace, Féte, Langlais; Offertoire for
Epiphany Sunday, Tournemire; Concerto
Picce, Peeters; Adagio, Nyquist; Rondo in G,
Bull.

Don Edwin Kerr, Springfield, Mass. —
United Church of Christ, Keene, N.H. Oct.
26: Prelude and Fugue in B minor, Air in G,
Toccata and Fugue in D minor, Duet, canta-
ta 78, Prelude and Fugue in F minor, Fugue
in F major, Bach.

Emilie Sinz, Vista, Calif. — First Lutheran
Church, Los Angeles Nov. 3: A Passiontide
Fantasy, Mader; Varianti sur ein Western
Tema, Robert Gross; Evocation, Langlais;
Prelude and Fugue in A minor, Bach.

James Chidester, Buffalo, N.Y. — St. Paul’s
Cathedral Oct. 24: Schiniicke dich, O liebe
Secle, Bach, Brahms; Passacaglia and Fugue
in C minor, Bach; Fantaisie, Langlais,

Robert Triplett, Mount Vernmon, Iowa —
First United Methodist Church, Fort Dodge,
Iowa Oct. 26: Allegro, Symphony 6, Widor;
Fantaisie in A, Franck; Prelude and Fugue
in D major, Bach; Sonata 1, Hindemith; Pre-
lude and Fugue in G minor, Dupré.

Timothy L. Zi man, All n, Pa. —
St. Paul’s Lutheran, Bethlehem, Pa. Nov. 23:
Prelude and Fugue in G minor, Buxtehude;
Prelude and Fugue in C minor, Bach; Le
Jardin Suspendu, Litanies, Alain; Variations
on Mein junges Leben, Sweelinck; Kleine
Priludien und Intermezzi, Schroeder; Intro-
duction and Fugue on Ad Nos, Liszt. St.
John’s Lutheran Church, Slatington, Pa. Nov.
2, same program; Princeton Theological Sem-
inary Oct. 9, same Bach Sweelinck, Buxte-
hude; Fifth Avenue Presbyterian Church, New
York City Nov. 9, same Alain, Bach, Buxte-
hude; Methodist Church, Boonton, N.J. Oct.
12: all of program one except Liszt.

Robert E. Scoggin, Rochester, Minn. —
Christ United Methodist Oct. 6: Te Deum,
Langlais; Le Banquet Céleste, Messiaen; Suite
for an Organ Clock, C.P.E.Bach; Prelude,
Fugue and Chaconne, Buxtehude; Prelude
and Trumpetings, Roberts; Prelude, Fugue
and Variation, Franck; Humoresque Fantas-
tique, Edmundson; Prelude in C, Bruchner;
Fugue-Finale, Sonata on Psalm 94, Reubke.

Bruce Gustafson, Mishawaka, Ind. — Bethel
College faculty recital, First United Mectho-
dist Church, Oct. 24: Sonata on Tone 1.
Lidon; Passacaglia and Fugue in C minor,
Bach; Variations on a recitative, Schonberg;
Prelude, Adagio and Chorale Varié on Veni
Creator, Duruflé.

Alan Schultz, Tucson, Ariz. — Dedicatory,
St. Michael and All Angels Episcopal Oct. 1:
Sonata, Lidon; Prelude and Fugue in C mi-
nor, Bach; Suite 2, Schultz; Chorale in B
minor, Franck. Robert Rudolph, bass-baritone,
and George Spence, oboe, shared the program.

Delbert Disselhorst, Hamilton, Ill. — Hill
Auditorium, Ann Arbor, Mich. Oct. 12: Veni
Creator, Grigny; Sonatas 1, 2, Bach; Trois
Danses, Alain,

James Christensen, New York City — Trin-
ity Church, New York City Nov. 6: Prelude
and Fugue in G minor, Buxtehude; Prelude
and Fugue in B minor, Bach; Litanies, Alain.
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Programs of Organ Recifals of the Month

Larry Palmer, Norfolk, Va. — Norfolk
State College faculty recital, First Baptist
Church Oct. 19: Offertoire on Vive le Roi,
Raison; Partita on Nun komm, der Heiden Hei-
land; Wir glauben all, Krebs; Passacaglia
and Fugue in C minor, Bach; Prelude and
Fugue on a Theme of Vittoria, Britten; Pas-
torale in E major, Franck; Rhythmic Trumpet,
Bingham; Passacaglia, Symphony in G, Sow-
erby.

Myron Leet, Wilkes-Barre, Pa. — First
Presbyterian Church Oct. 26: Trumpet Vol-
untary, Stanley; Musical Clock Piece 7,
Haydn; Kommst du nun, Bach; Concerto 3
in G, Soler (with Mrs. Leland Bloemker);
Prelude and Fugue in E minor (wedge),
Bach; Kleine Priludium 6, Schroeder; Now

Praise We Christ, Lenel; Prelude, Duruflé;
Scherzo, Symphony 2, Vierne; Epilogue,
Langlais.

Mary Fenwick, Doylestown, Pa. — Doyles-
town Presbyterian Church Oct. 5: Trumpet
Voluntary, Purcell; Jesu Joy of Man’s Desir-
ing, Bach; Fugue in C major, Buxtehude; Ach
leib> mit deiner Gnade, Peeters; Fantasie and
Fugue in G minor, Bach; Scherzo, Symphony
2, Viernc; Meditation, Sowerby; Epilogue,
Langlais; Quem Pastores, Walcha; Variations
on a Noél, Dupré.

Robert Wells, Albany, New York — Christ
Church Cathedral Oct. 15: Agincourt Hymn,
Dunstable; Prelude on Agincourt Hymn, Wil-
lan; Sonata for Glass Harmonica, Naumann;
Prelude, Fugue and Chaconne in D minor,
Pachelbel; Deck Thyself, Brahms; Toccata,
Monnikendam.

David Pizarro, Cambridge, Mass. — Suite
on Tone 1, Clérambault; Fantasie for Violin
and Organ, Karl Holler [with Matthew Ber-
man); Prelude and Fugue in C, Trio Sonata
5, Bach; Sonatina 3, Telemann; La Folia
variations, Van Slyck.

John Becker, Buffalo, N.Y. — St. Paul's
Cathedral, Oct. 31: Chaconne, L. Couperin;
Lord, keep us Steadfast, Pachelbel, Reda; A
Mighty Fortress, Haase, Buxtehude, Walcha;
Prelude and Trumpctings, Roberts.

Audrey O’Connell, Los Angeles, Calif. —
St. Paul's Cathedral Oct. 10: Prelude and
Fugue in E minor, Buxtehude; Convent Mass,
Couperin; Suite Breve, Langlais.

Richard M. Peek, Charlotte, N.C. — St.
Peter’s R.C. Church Oct. 27: Prelude in D
minor, Fantasie, Toccata in E minor, Pachel-
bel; Toccata for the Elevation, Frescubaldi;
Echo Fantasic in the Dorian Mode, Swee-~
linck; Prelude and Fugue in G major, Bach;
Prelude, Fugue and Variation, Franck; Pre-
lude on St. Peter, Peck; Frohlich soll mein
Herze springen, Walcha; Improvisation, Lang-
lais; Toccata in B minor, Gigout,

Ronald E. Ostlund, Rochester, Minn. —
First Presbyterian Church Oct. 29: Offer-
toire, Parish Mass, F. Couperin; Récit de

Nasard, Suite on Tone 2, Bassc et Dessus de
Trompette, Suite on Tone 1, Clérambault;
Sonatas in F and C, KV 244, 336, Mozart
(with strings and harpsichord); Toccata on
Ave Maris Stella, Dupré; Voix Céleste,
Langlais; Scherzo, Symphony 2, Vierne; Pitce
Héroique, Franck.

John Rose, Newark, N.J. — St. Peter’s
Evangelical Lutheran, Hilltown, Pa, Oct. 12:
Now Thank We All Our God, Bach-Fox;
Sleepers Wake, Bach; Sonata 2, Mendelssohn;
Hornpipe, Water Music, Handel; Prelude,
Fugue and Variation, Franck; Cloister Garth,
Muro; Carillon, Vierne.

Ridley Park, Pa. United Presbyterian Nov.
2: same program.

Lester H. Groom, Seattle, Wash. — St.
John’s Cathedral, Spokane Oct. 26: Prelude,
Fugue and Chaconne, Buxtehude; Toccata per
PElevazione, Frescobaldi; Two Sonatas, Scar-
latti; Partita on Jesu, meine Freude, Walther;
Fantaisie in C major, Franck; Passacaglia and
Fugue in C minor, Bach; Improvisation.

Earl Barr, Minneapolis, Minn. — Nativity
RC Church, St. Paul Sept. 28: Prelude and
Fugue in A minor, Bach; Musical Clocks,
Haydn; Fantasie in F minor K 608, Mozart;
Scherzo, Gigout; Adagio, Symphony 3, Vierne;
Chant de Paix, Langlais; Litanies, Alain.

Marcia Hannah Farmer, Santa Monica, Calif.
— St. Paul’s Cathedral, Los Angeles October
31: Prelude, Fugue and Chacoune, Buxtchude;
Sonata 2, Hidemith; Arabesque, Vierne; Prel-
ude and Fugue in D major, Bach.

Betty Mathis, Albany, N.Y. — Cathedral
of All Saints Nov. 2: Prelude and Fugue in
C minor, Bach; Movements 1, 2, 3, Sympho-
nie Gothique, Widor.

Charlotte Atkinson, Carlsbad, Cali. — First
Presbyterian Church, Oceanside, (ialif. Oct.
26: Litanies, Alain; Two pieces for flute and
organ, Mader (with William Atkinson); So-
nata, Poulenc (with Mr. Atkinson); Magnificat
primi tou: Buxtehude; Air a Pltalien, Tele-
mann; Sovrata 7 in F, Handel (with Mr. At-
kinson); Toccata in D minor, Bach.

Herbert Gotsch, River Forest, Ill. — Con-
cordia Teachers College Nov. 3: Et in terra,
paschale, Victimae paschali laudes, Funda-
mentbuch of Hans von Constanz; Resonet in
laudibus, In dulci jubilo, Anon.; Sancta
Maria, bitt’ fiir uns, Schrem; Usz tieffer nodt
schry ich zu dir, Kotter; Kum hayliger gaist,
Kleber; Versus in discanto, Versus in basso,
Magnificat quinti toni, H. Praetorius; Wir
glueben all an eincn Cott, M. Praetorius; Vater
unser, Scheidt,

Joseph Running, Sewanee, Tenn. -— St,
Philip’s Cathedral, Atlanta, Ga. Oct. 26:
Voluntary in D minor, Stanley; Solo for a
Flute Stop, Arne; Kommst du nun (two set-
t'ngs) Bach; Lobe den Herren, Karg-Elert;
Roulade, Bingham; Scherzo, Leighton; Komm,
Gott, Schopfer, Bach; Variations on Veni,
Creator, Duruflé:

St. John’s Episcopal Church Oct. 19:
program plus Bach, Fugue in E flat.

same

Dan S. Locklair, Mars Hill, N.C. — Moore

Auditorium Oct. 17, Spruce Pine United
Methodist, Spruce Pine, N.C. Oct. 12:
Suite Médiévale, Langlais; Toccata and

Fugue in D minor (Dorian), By the Waters
of Babylon, Bach; Sketch in F minor, Schu-
mann; Carillon de Westminster, Vierne,

Britt Wheeler, Oberlin, Ohio — Student of
Fenner Douglass, Warner Concert Hall Oct.
12: Verses on Veni Creator, Grigny; Fantasie
in F minor K 608, Mozart; Four sections,
Messa delli Apostoli, Frescobaldi; Prelude and
Fugue in B minor, Bach.

Hedley Yost, Morristown, N.J. — Trinity
Church, New York City Oct. 9: Prelude,
Fugue and Chaconne, Buxtehude; Herr Jesu
Christ dich zu uns wend’, Bach; Chorale
Dorien, Alain; Fugue on B-A-C-H, Liszt.

James H. Lazenby, Schenectady, N.Y. —
Cathedral of All Saints, Albany Nov. 9: Rou-
lade for Organ, Near; Sonata, 1, Hindemith;
Prelude and Fugue in E flat, Bach.

Frederick O. Grimes, 11I, New York City —
Trinity Church, Oct. 30: Fantasie in F minor
K 594, Mozart; Toccata in G major, Bach;
Sonata 6, Mendelssohn; Carillon du  West-
minster, Vierne.

Gordon and Helen Betcnbaugh, El Dorado,
Ark. — First Methodist Church Oct. 5: Fugue
in E flat major, Bach: Schalfe in mir, Wal-
ther; Allein Gott in der Holk’, Bach; Ach Gott,
von Himmel sieh darein, Sanff; Fugue on
B-A-C-H, Schumann; O wie selig, Brahms;
Rhosyiredre, Vaughan Wiliams; Fugue in C
sharp minor, Honegger. Oct. 12: Sonata 2,
Hindemith; Sona:a 6, Mendelssohn; Sonata 3,
Hindemith; Suite Médiévale, Langlais; Suite
Gothique, Boéllmann. Oct. 19: Wo soll ich
fliechen hin, Ich ruf’ zu Dir, Wachet auf,
1 ach; Psalms 18, 19, Marcello. Oct. 26: Can-
on in D flat, Schumann; Bist du bei mir, Bach;
Concerto in D minor, Vivaldi-Bach; Sinfo-
nia: God’s Time is Best, Bach; Concerto 10,
Handel. Nov. 2: Pastorale in F, Bach; Pas-
torale in G. Milhaud; Chant de Paix, Lang-
lais; Pastorale on Forest Green, Purvis; Pas-
torale Scng, Langlais. Nov. 9: Chorale in A
minor, Franck, Berceuse, Vierne; Chorale in
E major, Jongen; Cantabile in B major,
Franck. Nov. 16: Dialogue for Mixtures,
Langlais; Brother James’ Air, Wright; Des-
seins Eternels, Messiaen; Chorale Prelude,
Sessions; Le Banquet Cecleste, Messiaen; Man-
uscript Copy, Philip Evans Carey.

Arthur Ward, Calgary, Alta. — Cathedral
Church ol Redeemer Oct. 28; Passacaglia in
D ininor, Buxtehude; Lord to Thee I make
confession, Deck thyself with joy and glad-

ness, God who madest heaven and earth,
Marpurg; Fugue 1 on B-A-C-H, Schumann;
Elegy, McCabe; Fanfare, Thomson.

Jack Ruhl, Ft. Wayne, Ind. — First Presby-
terian Church Oct. 21: Festival Musick for
Organ, Brass and Kettledrums, Arioso, Sower-
by; Symphony 6, Widor. Brass and timpani
assisted in the first Sowerby.

Larry King, New York City — Trinity
Church Dec. 11: Partita on Was Gott tut,
Pachelbel; Wachet auf, Nun komm der Hei-
den Heiland, Toccata and Fugue in D minor,
Bach.

Robert Delcamp, Cincinnati, Ohio — Christ
Church Oct. 12: Concerto in G major, Ernst-
Bach; O Lamb of God most holy, Prelude and
Fugue in G major, Bach.
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William Teague, Shreveport, La. — St.
Luke's Church, Atlanta Sept. 23: Toccata,
Villancico y Fuga. Ginastera; Postlude pour
I'Office de Complies, Alain; Variation on a
Theme by Sowerby, Arnatt; Prelude and Fugue
in C, Bach; Sonata on Psalm 94, Reubke.

H. Winthrop Martin, Syracuse, N.Y. —
Crouse College of Music, Syracuse U Oct.
11: Chaconne in E minor, Buxtechude-Bing-
ham; Sinfonia: Wir danken dir, Bach-Whitford;
Sonata 1, Mendeissohn; Carol and Musette,
Vaughan Williams; Roulade, Bingham; Pag-
cant, Jackson. First United Church of Christ,
Norwich, Nov. 16: Same Bach-Whitford, Bing-
ham, Mendelssohn plus: Siciliano, Bach-Snow;
Nun freut cuch, Bach-Glynn; Toccata and
Fugue in D minor, Bach; Flute Solo, Arnc;
Allegro Maestoso, Water Music, Handel-Mc-
Kinley; Lyric Interlude, Schreiner; Aria, Pee-
ters; Along the Stream, Paraphrase on Ton-y-
Botel, Whitford; Belgian Mother’s Song, arr.
Courboin; Scherzo, Titcomb; Communion, Mec-
Grath; Londonderry Air, arr. Ellsasser.

Fred Tulan, Stockton, Calif. — Cathedral,
Oct. 12: Also Sprach Zarathustra, Strauss;
Toccata on a Gregorian Chant, Purvis; Con-
cert Pierce, Wyton; Sonata K 336, Mozart;
Aria, St. Matthew Passion, Bach; In Celebra-
tion of the Liberation of Paris ,St. Martin; The
Gargovles of Notre Dame, Tulan (with Moog
Synthesizer, electronic tapes). Stockton Sym-
phony members assisted.

Kay MacAbee, Chicago — First Preshyter-
ian Church, Kitkwood, Mo. Oct. 10: Suite
Gothique, Boéllmann; O Clemens, O Pia,
Dallier; Toccata and Fugue in D minor; In
the Steppes of Central Asia, Borodin; Festi-
val Toccata, Fletcher; He Shall Feed His
Flock, Handel; Clair de Lune, Debussy; Finale
in F major, Grison.

Herbert L. White, Jr., Oak Park, Ill. —
Sherwood Music School, Chicago Oct. 22; In-
troduction and Passacaglia in I minor, Reger;
Toccata and Fuguc in D minor, Bach; Varia-
tions on America, Ives. Pullman Methodist
Church Chicago: same Bach, Ives plus: O
Sacred Head, Strungk; Basse ct dessus de
Trompette, Clérambault, Berceuse, Vierne,

David L. Tate, Bridgeport, Conn. — Trin-
ity Church, New York City Oct. 2: Canzona,
Kerll; Jesu meine Freude, Wir danken dir,
Christe der du bist Tag, W. F. Bach; Very
Slowly, Sonatina, Sowerby; Revelations, Pink-
ham.

Grigg  Fountain, Evanston, Ill. — Vail
Chapel, Northwestern U Oct. 20, 21: Volun-
tary in D major, Travers; Pastorale, Eleva-
zione, Canzona, Zipoli; Two Pastels, Anthony
Donato; Sonata 6. Mendelssohn; Three Chor-
ales, Alan Stout; Fantasie in F minor, KV 608.

Rollin Smith, Brooklyn, N.Y. — Brooklyn
Muscum Nov. 2: Fantasie in G, Bach; Chant
du Soir, Bossi: Marche Romaine. Gounod;
Litany for All Soul’s Day, Schubert; Im-
provisation, Saint-Saéns; Toccata, Mulet, Nov.
9: Soir de Printemps, Aria, Chinoiserie, Soir
d’Automne, Longwood Sketches, Swinnen. Nov.
16: Entrée pontificale, Bossi; In the Steppes
of Central Asia, Borodin; How brightly shines
the morning star, Buxtchude; Mystic Night,
Peeters; Aria con variazioni, Martini; Carillon
de Longpont, Vierne. Nov. 23: Now Thank We
All Our God, Bach-Fox; A.D. 1620, MacDow-
cll; Now thank we all our God., Karg-Elert;
Pastorale, Chadwick; Pastoral Suite, Demar-
est.

Edward G. Mead, Cincinnati, Ohio — Faith
Lutheran Church Oct. 12: Toccata and Fugue
in D iinor, Adagio in A minor, Bach; Fan-
tasie in F, Mozart; Ciacona, Pachelbel; Ga-
votte, Wesley; Now, My Tongue, The Myst'ry
Telling, Spirit of God Descend upon my
Heart, Mead; Scherzo in G minor, Mead; O’er
Still Meadows, Gordon B. Nevin; Finale, Sym-
phony 6, Widor.

Richard Giltner, Gainesville, Ga. — Brenau
College faculty recital, Pearce Auditorium
Oct. 19: We pray now to the Holy Ghost,
Buxtehude; Prélude et fuguette, Langlais; An-
dante Cantabile, Symphony 4, Widor; Glory
to God on high, Fantasic and Fugue in G
minor, Bach; Le Banquet Céleste, Messiaen;
Scherzo, Gigout; Suite, opus 5, Duruflé.

Dorothy Hester, Riverside, Calif. — La
Habra Methodist Church Oct. 27: Prelude,
Fugue and Chaconne, Buxtehude; Come Now
Saviour of the Gentiles, Bach; Aria con Var-
iazioni, Martini; Prelude and Fugue in A
minor, Bach; Roulade, Bingham; Ar Hyd y
Nos, Wood; Cantilene Improvisée, Improvisa-
tion on Te Deum, Tournemire.

Robert Gant, Magnolia, Ark. — First United
Methodist Church, Nov. 11: Prelude and
Fugue on B-A-C-H, Liszt; Noél, grand jeu et
duo, Daquin; Fantasie and Fugue in G minor,
Bach; Fantasie in F minor K 608, Mozart;
Suite, opus 3, Duruflé.

Programs of Organ Recitals of the Mo

Corliss Arnold, East Lansing, Mich. —
Goodrich Chapel, Albion College Nov. 9:
Psalm 19, Marcello; Basse ct dessus de trom-
pette, Clérambault; Tierce cn taille, Grigny;
Magnificat, Pachelbel; Fantasie in F minor
K 608, Mozart; Malabar, Sowerby; Prelude,
Fugue and Variation, Franck; Epilogue, Lang-
lais; Postlude for Compline, Alain; Prelude
and Fugue in D major, Bach.

Joyce Caravetta, Rochester, N.Y. — Dedi-
catory, Irondequoit United Church of Christ
Oct. 12: Sonata in D minor, Purcell-Bairstow;
Variations on Est-ce Mars, Sweelinck; Allein
Gott in der Hoh’, Dies sind die Heil'gen
zchn Gebot, Bach; Offertoire sur les Grands
jeux, Parish Mass, F. Couperin; Prelude and
Fugue in E flat, Bach; Weihnachten 1914,
Reger; Andante, Mozart; Sonata 2, Hindemith;
Sonatine for pedals, Persichetti; Toccata,

Mulet.

Benjamin Van Wye, Saratoga Springs, N.Y.
— Skidmore College Nov. 2: Toccata, Adagio
and Fugue in C, Six Schiibler Chorales, Con-
certo in D minor, Prelude and Fugue in E
minor, Bach. Dec. 1: Suite on Tone 1, Du-
Mage; Aria, Fantaisic 2, Alain; Chorale in
B minor, Franck; Prelude and Fugue on
A-L-A-I-N, Duruflé,

Eric Hemery, Cartmel, Lancashire, England
— Dedicatory at Cartmel priory Sept. 25: My
Heart Should Leap for Joy, Walcha; Allegro
vivace, Adagio, Toccata, Symphony 5, Widor;
Introduction and Passacaglia, Alcock; Two
Organ Sonatas in D, Scarlatti; Toccata, Para-
dies; Fantasiec and Fugue in G minor, It cer-
tainly Is Time, Bach; Bchold a Rose, Brahms,

Gregory Phillips, Gary, Ind. — Student of
Fred Binckes, First Presbyterian Church Oct.
26: Toccata in F major, Buxtchude; O Man
Bewail, In Thee is Gladness, Bach; Little
Preludes and Interludes, Schroeder; Song of
May, Jongen; Suite Gothique, Boéllmann.

Noel Goemanne, Dallas, Tex. — St. John
Baptist R.C. Church, Kansas City, Kans. Oct.
20: All own music: March, Nocturne & Di-
alogue, Rhapsody, Chant Mystique, Fantasia.
A choral workshop preceded the recital.

Karen J. Gustafson, Glen Falls, N.Y. —
Cathedral of All Saints, Albany Nov. 30:
Outbursts of Joy, Prayer of Christ, Messiacn:;
Prelude and Fugue in A minor, Bach; Chorale
in E major, Franck,

I

To restrict these pages to programs
of general interest, recitals engaging
more than three organists will here-
after not be included.

James Moeser, Lawrence Kans. — Faith
Presbyterian, Monmouth, Ill. Oct. 10: Toc-
cata and Fugue in F major, Buxtehude; Four
Noéls, Dandrieu; Prelude and Fugue in E
minor, Bach; Two Fantasies, Alain; Two
chorales, Brahms; Cortége et Litanie, Dupré.

Mary Esther Higgs, Cincinnati, Ohio —
Corbett Auditorium Oct. 21: Chaconne, L.
Couperin; Concerto in G major, Ernst-Bach;
Mecine Secle erhebt, Christ, du Lamm Gottes,
Prelude and Fugue in D major, Bach; Pre-
lude and Fugue in B major, Dupré; Gelobet
scist du, Wie soll ich dich empfangen, Vom
Himmel hoch, Gottes Sohn ist kommen, Pcp-
ping; Chant de Paix, Langlais; Fantasie on
B-A-C-H, Reger.

Jerry A. Hohnbaum, Columbia, Mo. —
Missouri United Methodist Church Oct. 19,
Army and Navy Academy Chapel, Carlsbad,
Calil. Nov. 16: Prelude and Fugue in C ma-
jor, Bohm; Improvisation on Agincourt Hymn,
Roberts; It Is Finished, Tournemire; Fugue in
E flat [St. Anne), Bach; Chaconne in E mi-
nor, Buxtehude; Now Rest beneath Night’s
Shadows, Preludes on Hymn Tunes, Peeters;
Prelude and Fugue in B minor, Bach.

Robert R. Douglas, Oakland, Calif. —
Temple Hill Dec. 7: In dulci jubilo, Bach;
Good News from Heaven, Pacheibel; Trumpet
Tune in D, Bell Symphony, Purcell; The Star
Proclaims the King Is Here, Pecters; Litany
3, Guinaldo.

Frances S. Beniams, Oakland, Calif. —
Temple Hill Dec. 7: Prelude, Fugue and Cha-
conne, Buxtchude; Bells of Arcadia, F. Cou-
perin; Litany, Canonic Variation on Lord, We
Come before Thee Now, Guinaldo; Noel,
Grand Jeu ¢t Duo, Daquin.

Frank A. Novak, Saginaw, Mich. — Michi-
gan Avenue Baptist Church Sept. 28: Fanfare,
Cook; Sonata 1, Hindemith; Prelude and
Fugue in B minor, Bach; Scherzo, Duruflé;
Postlude pour 1'Office de Complies, Alain;
Introduction and Passacaglia, Reger.
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As is generally known, the Marien-
kirche in Liibeck was severely damaged
and its famous organs entirely des-
troyed in the air raids of 1942. While
the building was restored fairly rapidly
after the war, the new organs were not
completed until 1968. In keeping with
the rich musical tradition of the church
and with the immense size of the build-
ing, the installation is onc of the larg-
est recent ones in Germany. The work
was entrusted to the well-known Liibeck
firm of Kemper and Son.

The large organ is spread at six lev-
cls over the west wall. The case is of
the familiar modern box type.
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The main organ

KRONLENWERK
Gedackt 16 ft.
Sing. Gedackt 8 ft.
Quintade 8 ft.
Gemshorn 8 ft.
Schweizerpfeife 4 ft.
Koppelfldte 4 ft.
Prinzipal 2 ft.
Waldflste 2 ft.
Quinte 14 ft.
Scharf 4 ranks
Zwergzymbel 5 ranks
Musette 16 ft.
Dulcian 8 ft.
Barpfeife 8 it.
Regal 4 ft.
Tremulant

BRUSTWERK
Gedackt 8 ft.
Dolcian 4 ft.
Blockflste 4 ft.
Quintade 4 ft.
Spitzquinte 224 ft.
Prinzipal 2 ft.
Rohrgedackt 2 ft.
Sedez 'y ft.
I'erzian 2 ft.
Quintzymbel 2 ft.
Scharf 4 ranks
Vox Humana 8 ft.
Schalmei 4 ft.
Tremulant

OBERWERK
I'ugara 16 ft.
Holzprinzipal 8 ft.
Ho'zgambe 8 ft.
Sal'cet 8 ft.
Unda Maris 8 ft.
Quinte 53 ft.
Oktave 4 ft.
Gemshorn 4 ft.
Viol-F'ote 4 ft.
Quinte 2% {t.
Flachflote 2 ft.
Terz 1% ML
Septime 4/7 ft.
None 8/9 ft.
Forniture 5-6 ranks
Oboe 8 ft.
Tremulant (langsain)
Tremulant

[
THE ORGANS

AT THE MARIENKIRCHE
AT LUEBECK

HAUPTWERK
Prinzipal 16 ft.
Quintade 16 ft.
Prinzipal 8 ft.
Spitzflote 8 ft.
Doppelgedackt 8 ft.
Oktave 4 f{t.
Rohrfléte 4 ft.
Nasat 224 ft.
Superoktave 2 ft.
Gemshorn 2 ft.
Oktivlein 1 ft.
Rauschpfeife 2 ranks
Mixtur 6-8 ranks
Scharf 3 ranks
Hintersatz 10-12 ranks
Trompete 16 ft.
Trompete 8 ft.
Trompete 4 ft.
Tremulant

RUCKPOSITIV
Prinzipal 8 ft.
Rohrflste 8 ft.
Pommer 8 {t.
Oktave 4 ft.
Grobfléte 4 ft.
Oktave 2 ft.
Spitzflote 2 ft.
Quinte 1V4 ft.
Sesquialtera 2 ranks
Scharf 4 ranks
Mixtur 6 ranks
Dulcian 16 ft.
Doppel-Regal 8 ft.
Krummbhorn 8 ft.
Tremulant

ADDITIONAL STOPS
Glockenspicl 8 ft. (HW)
Glockenspiel 4 ft. (HW)
Glockenspiel 4 ft. (OW)
Glockenspiel 2 ft. (OW)

GROSSPEDAL
Prinzipal 32 ft. (in case)
Prinzipal 16 ft.
Quinte 1024 ft.
Violoncello 8 ft.
Lieblich Gedackt 4 ft.
Fagott 32 ft.
Posaune 16 ft.
Trompete 8 ft.
Clairon 4 ft.
Cornett 2 ft.
Tremulant

KLEINPEDAL
Salicet-Bass 16 ft.
Subbass 16 ft.
Oktave 8 ft.
Gedackt 8 ft.
Oktave 4 ft.
Pommer 4 ft.
Oktave 2 ft.
Nachthorn 2 ft.
Bauernpfeife 1 ft.
Rauschpfeife 3 ranks
Zymbel 3 ranks
Mixture 10 ranks
Dulcian 16 ft.

The Kronenwerk and the Oberwerk
arc enclosed. The numerous accessories
include six free combinations for the
entire organ and four for the pedal
alone. Stop action is electric, while the
key action is tracker. The five-manual
console has duplicated stop-keys. All 101
stops arc located both on the left and
on the right stop jamb. Hauptweik,
Riickpositiv and Brustwerk are intended
to provide a “Buxtehude” organ. The
other two manuals contain both modern
stops and some so-called "Praetorius."
stops, while the pedal contains appropri-
ate stops for all types of registration.
There is no borrowing or extension.

by W. G. Marigold

When the famous Totentanz organ
was overhauled in 1937 by Kemper and
Son the pipe scales, foot dimensions,
and so on were carefully measured and
recorded. Kemper has now recreated
this organ using these measurements
and retaining the mean temperament.
This is a rare instance of the copying of
a particular old organ and it will be
interesting to scc if the experiment is
successful. The specification represents
the state of the organ after modifica-
tions in 1654.

HAUPTWERK
Quintadena 16 ft.
Spitzflste 8 ft.
Gedackt 4 ft.
Nasard 2% ft.
Rauschpfeife 2 ranks
Mixtur 6.8 ranks
Trompete 8 ft.
Prinzipal 8 ft.
Oktave 4 ft.
Oktave 2 ft.

BRUSTWERK

Gedackt 8 ft.

Quintade 4 ft.

Hohlflote 2 ft.

Quintfléte 1 ft.

Scharff 4 ranks

Krummbhorn 8 ft.

Schalmey 4 ft.

RUCKPOSITIV
Prinzipal 8 ft.
Rohrfléte 8 ft.
Quintadena 8 ft.
Oktave 4 ft.
Rohrfléte 4 ft.
Siffléte 114 ft.
Sesquialtera 2 ranks
Scharff 6-8 ranks
Dulzian 16 ft.
Trechterregal 8 ft.
10 ‘“Nebenziige” — couplers, tremulants, etc.

PEDAL
Prinzipal 16 ft.
Subbass 16 ft.
Oktave 8 ft. fl
Gedackt 8 ft.
Oktave 4 ft.
Quintadena 4 ft.
Oktave 2 ft.
Nachthorn 1 ft.
Mixtur 4 ranks
Zimbel 2 ranks
Dulzian 16 ft.
Posaune 16 ft.
Trompete 8 ft.
Schalmey 4 ft.
Cornett 2 ft.

In a subsidiary chapel stands a third
organ, a one-manual instrument built in
1723 in East Prussia by Johannes
Schwarz. Karl Kemper acquired the in-
strument in 1933. From 1937 until quite
recently the organ was in the choir of
the Katharinenkirche in Liibeck. All
stops are divided.

Gedackt 8 ft.

Prinzipal 4 ft.

Oktave 2 ft.

Flote 4 ft.

Quinte 224 t

Sifflte 1 ft.

Terz 44 ft.

Regal 8 It.

Mixtur 2 ranks

Tremulant

Cymbelstern

The Marienkirche has reinstituted an
cxtensive series of “Abendmusiken”.
The musical program is under the di-
rection of the principal organist Walter
Kraft who has published an account of
the organs. My brief description relies
largely on this description.

Left, the Totentanz organ

Below, the huge console of the main organ.

VIR

205 West End Ave.

Guilmant Organ School
Founded 1899, by Dr. William C. Carl

DR. GEORGE MARKEY, F. A. G. O., DIRECTOR
New York, New York 10023 212-874-1771

GREENSBORO COLLEGE — SCHOOL OF MUSIC

Greensboro, North Carolina
B.M. DEGREES IN ORGAN AND CHURCH MUSIC
Harold G. Andrews, Jr., Head, Organ Dept.
Member, National Association of Schools of Music
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{PETERSON
CHROMATIC
' TUNER MopeL 300

This precision transistorized electronic tuning
instrument is used extensively in the tuning of
pianos, organs . . . band and orchestra
instruments. Excellent for use in music
instruction. No other tuner matches its accuracy,
versatility and range.

For more information on this instrument and
other Peterson Chromatic Tuners write today:

peterson

Wﬁ\'- ARG SN YR TANS

Electro-Musical Products / Dept. 27 Worth, lllinois 60482
RSN NI SN RN AREWARESM A

Rupland Organs

T
""HHH.

@ DESIGNERS
7715 Marlborough Avenue

Cleveland 29, Ohio
Phone: 216-884-1940

BUILDERS

P. O. BOX 1165M

OUR 1970 CATALOGUE ILLUSTRATING A
COMPLETE LINE OF ORGAN SUPPLIES, PIPES
& TOOLS IS NOW AVAILABLE.

Send $1.00 for your copy of this complete manual. The deposit is
deductible from the first purchase of $10.00 or more made during 1970.

DURST & CO., INC.

ERIE, PENNA.
“THE LARGEST AND MOST COMPLETE ORGAN SUPPLY HOUSE IN

NORTH AMERICA”

RUFFATTI

PIPE ORGANS
PADUA, ITALY
EUROPES LARGEST AND FINEST
BUILDER OF MODERN PIPE ORGANS

San Francisco

REPRESENTED IN CALIFORNIA

RODGERS ORGAN STUDIOS
183 Golden Gate Ave.

RODGERS

ORGANS

FROM THE
WORLDS LARGEST BUILDER
OF 3 MANUAL ORGANS

861-1891

WHITE, SON COMPANY, INC.

SPECIALISTS IN THE MANUFACTURE OF

CLASSIFIED ADVERTISEMENTS

POSITION WANTED

MISCELLANEOUS

POSITION WANTED — QUALIFIED
organ man, factory trained, over 20 years ex-
perience in building and re-building secking
permanent position with reliable firm to take
full charge of shop. Will be available in spring.
Willing to travel for interview. Address M-3,
Tus DIAPASON.

WANTED—MISCELLANEOUS

Experienced man for console de-
partment. All replies confidential.
Write to:

ORGAN SUPPLY CORPORATION
P.O. Box 999, Erie, Pa. 16512

WANTED — FORMER PROFESSIONAL
organ serviceman wants used two-manual and
pedal pipe organ for his home. Condition is
immaterial, but must be very cheap and with-
in 200-250 miles, at most, of Washington, D.C.
I will remove neatly and quickly when you
are ready for your new organ. Write, includ-
ing specification to M-2, THe DiApAsON.

WANTED — ARTISAN TONE GENERA-
tors, classic-voiced tone changers, power sup-
plics, amplifiers, speakers, etc. Also need 3-
manual electric drawknob console. Send full
specifications, dimensions and photo if pos-
sible. C. Coakwell, 1681 Crest Road, Cleveland
Heights, Ohio 44121.

WANTED — MUSIC ROLLS FOR AUS-
tin, Welte, Skinner, Aeolian, Duo-Art and
Estey pipe organ players. J. V. Macartney,
406 Haverford Ave, Narberth Pa. 19072.

WANTED — ORGAVIST DIRECTOR,
one choir, one service. Custom year-old Allen.
Westminstcr Presbyterian  Church, Rehoboth
Beach, Delaware 19971.

Zinc pipe maker wanted.

Write to:
ORGAN SUPPLY CORPORATION
P.O. Box 999, Erie, Pa. 16512

MISCELLANEOUS

RECENT REVOLUTION IN ORGAN
building by Miller. Beautiful reprint of this
famous book published first in 1913. Hard
cover; 190 pages, all jammed with facts about
Europe’s famous organs and their builders.
10 pages on Robert Hope-Jones alone! Only
$5.95 postpaid. Ask for free catalog of other
Vestal Press books and reprints on Wurlitzer,
Kilgen, Marr and Colton, and many other
makes of organs. All items sold with full
money-back grarantee of satisfaction. Vestal
Press, Vestal 26, N.Y. 13850.

THE NEW 7-OCTAVE PETERSON CHRO-
matic tuner, model 300 is now available from
stock. Continuously variable Vernier control
allows you to compensate for temperature or
tune celeste ranks with case. For more de-
tails: Peterson Electro-Musical Products, Dept.
31, Worth, TII. 60482.

HARPSICHORDS, CLAVICHORDS, VIR-
ginals, etc. made in diverse conflguratlons
dispositions and internal structurings. E. O.
Witt, Builder, Rt. 3, Three Rivers, Mich.

“THE HARPSICHORD”, INTERNATION-
al quarterly for lovers of ecarly keyboard in-
struments and music.  Articles, interviews,
photographs ,and illustrations by today’s fore-
most artists. Comprehensive dissertations on
buying, building, tuning, playing and main-
taining harps'chords, clavichords, etc. Inter-
esting and authoritative history of the entire
baroque area. Full-page photographs and
descriptions of early as well as contemporary
instruments. Provocative columns. Rare let-
ters. $8 per annum. ‘“The Harpsichord”, Box
4232-D, Denver, Colo. 80204.

WOULD YOU BE INTERESTED IN HAV-
ing your pipe organ tonally modernized thru
our refinishing and revoicing techniques? We
have been having tremendous results at a low
cost, guarantced to greatly improve the tone
of your present instrunient without costly ad-
dition of new pipes. References and examples
of our work can be obtained from many sat-
isfied customers. Write for more information
and an in-person inspection of your needs at
no obligation. Address K-3, THE Diarason.

ATTENTION AGO TYPE ELECTRONIC
organ owners. If you or your church has tube
type Allen, Artisan, Baldwin, Conn, Rodgers or
reed Orgatron or Wurlitzer, we can transis-
torize it, update the sound system and save
you thousands under the price of a new or-
gan. Write for details today. Robert L. Ehy,
Newport Organs, 1593 Monrovia Ave., New-
port Beach, Calif. 92660. 714-645-1530.

CATHOLIC ORGANISTS, DIRECTORS:
consider  Florida retirement along West
Coast with part-time positions opening as mu-
sic programs develop in this new diocese. A
few full-time jobs developing. Write: Diocesan
Music Director. Mr. Carroll Thomas Andrews,
Chancery address, P.O. Box 13109, St. Peters-
burg, Fla., 33733.

VIRGINAL — 4y, OCTAVES, PAT-
terned after 17th century Ttalian instrument
from $1,300. Also available in kit form from
$345. William Ross, Harpsichord Maker, Room
515-D, 791 Tremont St., Boston, Mass. 02118.

SERVICE MEN — DO YOU LACK SHOP
space? We specialize in leather work, recover-
ing pneumatics, pouches, actions, engraving,
cte. Write R. M. Minium & Son, Box 293,
Lewisburg, Pa. 17837.

PIPE ORGAN KIT — TWO-RANK PORT-
able organ for your Baroque ensemble. Build
for $900. Complete, $2,00). Olympic Organ
BulldClS, 318 N. 36th St., Scattle, Wash. 98103.

HARPSICHORDS, CLAVICHORDS —
Magnificent tone & handsome appearance at
rcasonable cost. Maurice de Angeli, Box 190,
R.D. #1, Pennshurg, Pa. 18073.

TRAINING WANTED 1969 HIGH
school graduate wants training in general or-
gan work. Willing to travel. Karl Anderson,
105 Moring Court, Oregon, Ill. 61061.

WOULD LIKE TO HEAR FROM ORGAN
mechanics willing to invest, work and take
an interest in well-established firm in Phil-
adelphia. Address K-4, Tur DiapasoN.

SPERRHAKE HARPSICHORDS AND
clavichords. Excellent, dependable, Deautiful.
Robert S. Taylor, 8710 Garfield St., Bethesda,
Maryland 20034,

ANTIQUE HARPSICHORDS AND PIANOS,
also harpsichords custom built. John Paul Com-
pany, Parkway, Waldron, Heathfield, Sussex,
England.

ORGAN LEATHERS 49093.

Samples on Request — Phone LIberty 2-7550

222 Summer Street, Boston, Massachusetts 02210

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS

Rebuilding, Maintenance and Additions
P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935

The CHARLES W. McMANIS Company
Organ gm’/a[eﬂd

TENTII AND GARFIELD
KANSAS CITY 4, KANSAS

BERKSHIRE ORGAN COMPANY

68 So. Boulevard, West Springfield, Massachusetts
PIPE ORGAN ARCHITECTS & BUILDERS

- THE DIAPASON



CLASSIFIED ADVERTISEMENTS

Classified advertising rates: per word, $.20; minimum charge, $2.50; box number,
additional $1.00. Replies to box numbers should be sent ¢/o The Diapason, 434 §S.
Wabash Avenue, Chicago, lll. 60605

FOR SALE

FOR SALE — SMITH (ALAMEDA) UNIT
organ. 3-manual, 14 ranks. Originally installed
Leamington Hotel, QOakland. Last Smith built.
Specs include: MAIN — tuba horn 8 - 4;
leathered diapason 8 - 4; harmonic flute 16 - 2;
gamba 8 . 4; Celeste (TC) 8 - 4; Orchestra
oboe 8; dulciana 8 - 4; SOLO — violin diapa-
son 8; tibia clausa (leathered) 8 - 4: stopped
flute 16 - 2; salicional 8 - 4; viol d’orchestra
8 - 4; clarinet 8; vox humana 8; metal bar
harp 49-note TC to top C; chimes action on-
ly: chest and relay have primary and sec-
ondary pneumatics. Available for inspection at
First United Methodist Church, 502 Virginia
Street, Vallejo, Calif. 95490. For appointment
to inspect instrument, call or write Milton
Dawson, 117 la Crescenda, Vallejo, 707-643-
7597. Sold to highest bidder, ete.

THE GREAT WANDA LANDOWSKA
had many good reasons to choose a metal
frame harpsichord as her lifetime instrument.
Such instruments, for a long time the privi-
lege of the Few Great. are now available at
reasonable prices. Sabathil harpsichords unite
authentic, beautiful sound with modern relia-
bility. S. Sabathil & Sons. Ltd., 6430 Larch
St., Vancouver 13, B.C. Canada.

FOR SALE — 2i-NOTE MAAS ELEC-
tronic chimes, remote control keyhoard like
new — $350. Three rank mixture $400. 4 ft.
viole 61 notes in factory crates $160. 18-ston
2.rank Wicks unit organ Fke new $1.500.
New Durst Silicon rectifier $60. Stephen D.
Bodman. 12520 Crestline N.E., Albuquerque,
N M. 87112. 505-299-6843.

FOR SALE — AEOLIAN ORGAN HARP,
61 silvered bars. metal resonators. Fine con-
dition. $350. Will crate. Orgoblo 5 H.P., 714”7
pressure. $120 with motor. Alco 5-F.P.. 220/
440 v. 3.phase motor. %50. Open dianason 8
ft., 61 metal nipes $49.50. Ron. Padgett, 9
Appleby Court, Toronto, Ont.

FOR SALE — NEW CHURCH ORGAN
three manual Compton electric, 64 ranks,
authentic pine organ sound, 59 drawstops,
special introductory price. Box 37, Walker-
ville, Ont., Canada.

FOR SALT 2-MANUAL AND PEDAL
pine organ 7 ranks, presently heing crected,
16’ to mixture, also misc. parts. and nives.
For information write: Martin Melicharek TTT,
2248 Tamarack Way, Sacramento, Calif. 95821.

FOR SALE — SPENCER BLOWERS — 3
HP, 5” wind, 220 V. Sp; % HP, 5”7 wind.
220 V. 3P; Lots of Reuter chest magnets
cheap. CIliff Beguelin, 1607 Leonard, Law-
rence, Kans. 66044.

TOR SALE — 4-RANK ROBERT MOR-
ton, good playing condition, make offer.
Kaster & Maxon Funeral Home, N. Mesa &
Yandell, El Paso, Tex. 79902.

FOR SALE -— METAL ORGAN PIPES,
first class workmanship. Helmut Hempel Or-
gan Pipes. 4144 West 50th St., Cleveland,
Ohio 44144,

FOR SALE — HARPSICHORDS. CLAVI-
chords by Neupert, world’s finest oldest mak-
er. Catalogs on request. Magnamusic, Sharon,
Conn.

FOR SALE — NEUPERT AND SABATEIIL
harpsichords. Several models available from our
showroom. Contact J. W. Allen, 500 Glenway
Ave., Bristol, Va. 242)1. 703-669-8396.

FOR SALE

FOR SALE

FOR SALE

FOR SALE: Several two-manual recondi-
tioned and rebuilt straight electro pneu-
matic pipe organs — mint condition, some
with new oak consoles, complete installa-
tion anywhere, guaranteed same as new
organs. Prices very attractive. Write for full
particulars — no dealers, please. Address
K-2, The Diapason.

FOR SALE — THOMAS PARAMOUNT
525 transistorized theatre organ. Two 44-note
manuals, 13-note pedalboard, bandbox, chimes,
including Leslie 301 speaker cabinet, 25’ cable.
Everything in beautiful condition. $1750 for
organ and cabinet. Have purchased Conn
theatre organ, have no room for both in-
struments. Peter J. Funk, 2 Derby Lane,
Dumont, N.J. 07628. Home tclephone 201-
384-2090, work telephone 201-866.2161.

FOR SALE — TWO-MANUAL AND
pedal Moller duplex 6-rank organ. Complete
except for manual spotted metal pipes. Blow-
er, console, pedals, and bench. Bourdon 97
unit stop complete. Good condition including
leather. Will sell complete or in part, $475.
Richard C. Kichline, 12186 N.E. Mccallum,
Alliance, Ohio 44601.

HARPSICHORD — SAME AS OWNED BY
Philadelphia Orchestra and RCA Victor. In
kit form for home workshop assembly $150.
Also clavichord kit, $100. Free brochure.
Write: Zuckermann Harpsichords, Dept. D,
115 Christopher St., New York City 10014.

FOR SALE — ALLEN ORGAN MODEL
B-3, original cost $10,500; in beautiful condi-
tion; can be heard in St. John’s Lutheran
Church, Winter Park, Fla.; will be available
Jan. 1, 1970 when new $45,000 three-manual
custom Allen is installed. Price $4,003 plus
expenses involved in shipping and installation;
will ship anywhere. Strecp Organ and Music,
Inc., P.O. Box 632, Orlando, Fla. 32802 or
call 305-424-2401 and ask for Mr. Streep or
Mr. Graham.

FOR SALE — MOLLER 3.MANUAL AND
pedal, electro-pneumatic, drawknob console
with pistons and usual accessories, $175 FOB.
Spencer 1 H.P. 1 ph., blower $50. Orgelectra
1 ph., 15 amp. rcctifier $20. Several hundred
10-point Reisner relay magnets in good con-
dition at 25¢ each. Also offset chests and
several ranks of pipes, all priced to sell. P.O.
Box 1113, Ardmore, Okla. 73401.

FOR SALE — CONSOLE MIRRORS —
suitable for organ console or piano. Solid
Lardwood construction. Lacquer finished. Fully
adjustable. Felted base. Size 14”7 x 5”7 x 514"
high. Please specify wood finish desired. Full
money-back guarantee. Shipped prepaid. $19.95.
S. G. Bullions & Co., 211 York Ave., West
Pittston, Pa. 18643.

FOR SALE — TWO MANUAL, 32-NOTE
pedal unit organ, six ranks — 2 ft. principal
and mixture new. Console in good condition,
blower fairly new. Chest needs repairs.
$1.000 or best offer. Removal by purchaser. For
information call 312-748-1100.

WURLITZER THEATRE PIPE ORGAN

Twenty-six ranks of pipes, nine percussive
instruments, many traps. Mahogany horse-
shoe three manual console of 204 stop tab-
lets. Many rare things such as brass trumpet
and sax, post horn, 16 foot siring celeste,
grand piano, etc. All in good condition.
Organ may be seen and demonstrated

This organ belonged to the late Joe Kearns
and has been used until recently for many
recordings by famous organists.

Please send $1.00 for specifications and
pictures to:

DONALD L. KOHLES
723 No. Occidental Bivd.

Los Angeles, Calif. 90026
Phone: 384-6533

FOR SALE — BALDWIN MOD. 11 LIKE
new; celeste, chimes, chiff, console only $7,500.
Baldwin Mod. 6, like new, celeste, chimes,
console only $4,000. Baldwin Mod. 5, several,
renewed key switches, from $750. Speaker cab-
inets available. Bank financing. Rodgers Or-
gan Stadios, 183 Golden Gate Ave., San Fran-
cisco 415-861-1891.

FOR SALE — HARPSICHORD KIT TO
build full size replica of French 18th century
harpsichord, 2 x 8’, 1 x 4/, FF-g’”’. Designed
and made by Frank Hubbard. Single manual
$595; double mancal $795. For brochure write
Frank Hubbard, 185a Lyman St., Waltham,
Mass. 02154,

FOR SALE — CONSOLES: NEW 3-MAN-
wal drawknob, half price. Mbller 3-manual
drawknob, needs work, $200. Méller 3-manual
stopkey, excellent condition, $350, Reisner 2-
manual, very good, $150. Address M-5, TuE
Diapason.

FOR SALE TO BEST OFFER — 11-RANK
Hinners 1923 pipe organ. Rcbuilt and electri-
fied 1947 by Schlicker. Includes blower and
2-manual and pedal console. Contact St. Paul
United Church of Christ, 401 E. Main St.,
Barrington, Ill. 60010.

FOR SALE — HAMMOND X77 PROFES-
sional organ. Full percussion, string bass; 200
watt, four channel Leslie. Like new. Sacrifice
at $4,200. C. Roberts, Cliff Road, Box 534,
Port Jefferson, N.Y. 11777.

FOR SALE — 4-STOP, 6-RANK POSITIVE.
Stopped flute 8’, cone flute 4’, principal 2’,
sharp mixture 3 ranks, 1’. Dark-stained oak
case, self-contained blower., M. A. Loris, RFD
2, Barre, Vermont 05641.

FO RSALE — 26-RANK PILCHER TWO-
manual organ available after June 15, 1969.
Console, chests, pipes, blower, etc. Don Klay,
Trinity Church, Market and West, Lima, Ohio
45801.

FOR SALE — 3-RANK UNIFIED PIPE
organ, four years old $4,500; must sell due to
illness. Miles, 4637 Caretas, Santa Barbara,
Calif. 93105. 805-967-1922.

FOR SALE — SPERRHAKE MODEL P161
harpsichord. Beautiful sound and appecarance.
Asking $1,100. Kent Nilsson, 13107 W. Mcadow
Lane, New Berlin, Wis. 53151.

FOR SALE — 49-NOTE DEAGAN HARP
$75. Charles Muffley, 1612 Third St., Beth-
lehem, Pa. 18017. Phone 867-0350.

FOR SALE — ALLEN LELECTRONIC OR-
gan, original cost $13,000, two-manual, 35 speak-
ing stops, 15 couplers, 17 pistons, 32-note pedal.
In perfect condition. Price negotiable. Seating
capacity of church 500. Write to Calvary UCC,
Centre Ave., & Oley St., Reading, Pa. 19601.

FOR SALE — SEVLERAL FINE REEM
organs and melodeons. Expertly reconditioned.
Reeds revoiced and tuned. Also replace-
ments. The Little Organ Shop, C. H. Gun-
zinger, Box 276, Williamsville, Vt., 05362.

FOR SALE — NEW ORGAN PIPES, 519
spotted metal: mixtures, scharffs, cymbels, oc-
taves etc. promptly available. Excellent work-
manship. Write to Experts on Organ Pipes,
Gebriider Kis, 53 Bonn/Buell, West Germany.

FOR SALE — 1%, HP KINETIC BLOWER,
Iike new. Excellent harp and chimnes. Four ota-
er blowers. Austin 3-manual console. 8’ c¢'arinet
and vox humana with chests. Serious inquiries
to Box 489, Jelferson City, Tenn. 37760.

FOR SALE — TEN RANK, TWO MAN-
ual Henry Pilcher pipe organ. Can be heard
at First Christian Church, Keokuk, Jowa. Re-
moval arranged if neccessary. Any reasonablc
offer accepted. Telephone 319-524-5266.

FOR SALE — ESTEY BASS PIPES FROM
16 ft., two octaves on chest. $50. Also %
horse silent blower $35. Some pipes, keyboards
and pedals. Conservatory of Music, 1310
Third, Albany, Ga. 31705.

FOR SALE — MOLLER 32-FT. CONTRA-
bourdon, 15 pipes with original chest. Asking
$1,200. Reply Mikell Thomas, 1305 Spruce
St., Philadelphia, Pa. 19107,

FOR SALE — HALL 2-MANUAL AND
pedal, 19-rank, 8-coupler, 1936 pipe organ.
In storage. Removal by purchaser. Specifica-
tons available. All offers considered. First
Unitarian  Universalist Society, 608 Whitney
Ave., New Haven, Conn. 06511.

FOR SALE — 4-MANUAL, 36.RANK E.
M. Skinner pipe organ, completely rebuilt.
In storage. $12,000, like new. Stanley Pipe
Organ Co., 38 Brookhaven Drive, East Long-
meadow, Mass. 01028. Telephone 525-7951.

FOR SALE -— PIPE ORGAN, 15-rank
Kimball, electro-pneumatic action. Make of-
fer. Write Resurrcction Lutheran Church, 1700
N.E. 132nd Ave., Portland, Ore., 97230 or
call 503-253-1253.

FOR SALE -~ CONCERT HARPSICHORD,
16’8’4’ - 8’8, length ten fect, seven pedals. Ex-
ceptional sound, walnut cabinet. Like new.
$4,500. Dr. E. Muecller, 707 Commonwealth
Ave., Newton Center, Mass. 02159.

FOR SALE — WURLITZER 2/5 COM-
plete with chimes. Horseshoe console. Blower
motor needs repair. $1,200. S. P. Steen, 788
River Road, Chatham, N.J. 07928. 201-635-3753.

FOR SALE -~ FRENCH HORN, MOLLER,
7" pressure, large scale, mitered to 6. $300
plus crating. Contact Smith, 1150 41st St.,
Brooklyn, N.Y. 11218.

FOR SALE — WURLITZER 3/15 CON-
sole style 2€0 SP. Pedalboard, bench, music
rack. George Allen, 1145 Greenmont Road,
iTaddonfield, N.J. 08033. 609-428.8566.

FOR SALE — TIBIA CLAUSA, ROBERT
Mo:ton Vox, Mblle rpipes. Write needs. Ber-
nard Blum, 5223 Jefferson, Philadelphia, Pa.

BOOKS ON
ORGAN & ORGAN BUILDING
EARLY KEYBOARD MUSIC

Just Published

J.K.F. FISCHER: Saemtliche Werke
CHAMBONNIERES: OQeuvres completes

Send for catalogues.

BROUDE BROTHERS LTD.

56 West 45th St.
New York, N. Y. 10036

D. S. WENTZ, INC.

Pipe Organs

P. O. Box 222
Worth, Ill. 60482
WA 5-0534 Gl 8-0534

Rlanst ...
MANUFACTURERS OF QUALITY ORGAN COMPONENTS

Designer and Builder
Tonal Revisions

RICHARD MINNICH
156 LONGVIEW AVE.
WHITE PLAINS, N. Y. 10605

BURTON

SOLID STATE SYSTEMS

for
Pipe Organs
Manual-Pedal relays, stop actions.
write
3045 3rd Ave., Marion, lowa, 52302
U.S. Pat. 3379085

PIANO TUNING

Learn Piano tuning and repair with easy
ta fallow home study course. Wide oper
field with good earnings. Makes excel-
lent “extra” job. Write

American School of Piano Tuning
Dept. D, Box 707 Gilroy, Calif.

AIKIN ASSOCIATES

BOX 144 CLOSTER, N. J.
(201) 768-7231

Tuning - Maintenance - Rebuilding

Classified Advertisements
in THE DiarasoN

bring results
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Idoilian Murtagh

Concert Management

EUROPEAN ARTISTS

Marie-Claire Alain
Kamiel D'Hooghe
Marie-Madeleine Durufle
Maurice Durufle
Fernando Germani
Anton Heiller
Peter Hurford
Francis Jackson
Susi Jeans

Piet Kee

Jean Langlais

Flor Peeters

Simon Preston
Michael Radulescu
Lionel Rogg
Michael Schneider
Gillian Weir

Heinz Wunderlich

DAVID CRA IEAD CLYDE HOLLOWAY DONALD McDONALD WILLIAM WHITEHEAD
WILMA JENSEN MARILYN MASON
BOX 272 CANAAN, CONNECTICUT 06018 203-824-7877




