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Church in Eugene, Ore. 
Has New Reuter Organ 

The Reuter Organ Company has 
completed the instalIation and tonal 
finishing of the new three·manual 49-
rank organ for the Central United 
Presbyterian Churcll , Eugene, Ore. 
Pipework is instalIed on the right side 
of the chancel area, as one faces the 
chancel, with choir singers and console 
on the opposite side. Pipework of the 
great and most of the pedal is unen­
closed, with swell and choir divisions 
individually expressive. The entire in­
strument is situated behind a very open 
screen. 

The specification was designed by 
Franklin Mitchell, vice-president and 
tonal director of Rueter, in consulta­
tion with June Kirlin, organist for the 
church. Installation was made by Wil­
liam Stephens and Roger Banks, Reu­
ter technicians, with the assistance of 
Robert Hayes, area representative. Mr. 
Mitchell did the tonal finishing as­
sisted by Mr. Banks. Mr. Mitchell was 
asked to serve as guest organist and 
played for church services on one of 
the first occasions that the instrument 
was used. 

GREAT 
Quintaten 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Bourdon 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Singendgedeckt 4 ft. 61 pipes 
Fifteenth 2 ft. 61 pipes 
Fourniture 4 ranks 244 pipes 
Trompette Harmonique 8 ft. 
Chimes (prepared) 

SWELL 
Spitzflote 16 ft. 92 pipes 
Geigenprincipa1 8 ft. 68 pipes 
Rohrflote 8 ft. 68 pipes 
Viola 8 ft. 68 pipes 
Viola Celeste 8 ft. 56 pipes 
Spitzflote 8 ft. 
Principal 4 ft. 68 pipes 
Hoh1flote 4 ft. 68 pipes 
Spitzflote 4 ft. 
Nasard 2% ft. 61 pipes 
Blockflote 2 ft. 61 pipes 
Tierce 1% ft. 61 pipes 
Scharf 3 ranks 183 pipes 
Fagotto 16 ft. 92 pipes 
Trompette 8 ft. 68 pipes 
Oboe 8 ft. 68 pipes 
Clarion Fagotto 4 ft. 
Tremolo 

CHOIR 
Copula 8 ft. 61 pipes 
Gemshorn 8 ft. 61 pipes 
Gemshorn Celeste 8 ft. 49 pipes 
Spitzprincipal 4 ft. 61 pipes 
Koppelflote 8 ft. 61 pipes 
Principal 2 ft. 61 pipes 
Quint 1 Y:l ft. 61 pipes 
Sesquialtera 2 ranks 122 pipes 
Cymbal 2 ranks 122 pipes 
Krummhorn 8 ft. 61 pipes 
Trompette Harmonique 16 ft. 
Trompette Harmonique 8 ft. 73 pipes 
Trompette Harmonique 4 ft. 
Tremolo 

PEDAL 
Bourdon 32 ft. 12 pipes 
Principal 16 ft. 32 pipes 
Bourdon 16 ft. 68 pipes 
Quintaten 16 ft. 
Spitzflote 16 ft. 
Spitzquinte 10% ft. 
Octave 8 ft. 32 pipes 
Bourdon 8 ft. 
Quintaten 8 ft. 
Spitzflote 8 ft. 
Choral Bass 4 ft. 32 pipes 
Bourdon 4 ft. 
Bourdon 2 ft. 
Mixture 4 ranks 128 pipes 
Bombarde 16 ft. 44 pipes 
Fagotto 16 ft. 
Bombarde 8 ft. 
Fagotto 8 ft. 
Clarion Harmonique 4 ft. 
Scha1mei 4 ft. 32 pipes 
Chimes (prepared) 

THE AUGSBURG CHOIR, Minneapolis, 
and its director Leland B. Sateren will take 
part in a concert in the United Nations Gen­
eral Assembly, New York City on Human 
Rights Day, Dec. 10. 
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Daquin's noels have long been favored by organists at Christmas. The sources, forms, and 
symbolism of these highly sophisticated pieces are investigated by Conrad Grimes in a story 
on pp. 24-27 of this month's issue. 

AEOLIAN-SKINNER CO. MOVES 
TO NEW BOSTON SUBURB PLANT 

The Aeolian-Skinner Organ Com­
pany is moving into its new facilities 
located on Pacella Park Drive in Ran­
dolph, a South Shore suburb of Boston. 
Factory and parking areas occupy two 
acres of landscaped grounds o\'erlook­
ing Great Pond. 

The plant will provide efficient 
movement of materials and components 
into a spacious erecting room, where 
each instrument will be assembled and 
tested before shipment. A second floor 
area houses administrative and en­
gineering offices and a large conference 
room. Space has also been alIocated for 
research and development work. The 
entire complex is engineered for maxi­
mum comfort and efficiency. 

The new quarters pemlit expansion 
by the firm into mechanical-action in­
struments as well as enhance its foten­
tial for competitive production 0 welI­
established action designs. A more ade­
quate service organization and the re­
building of older but worthy instru­
ments is being undertaken. 

HEAR MESSIAEN, STRAVINSKY 
IN CONCERT AT ST. GEORGE'S 

The first New York performance of 
Messiaen's Et Expecto Resurrectionem 
Mortuorum featured a concert of con­
temporary music Nov. 24 at St. George's 
Church, New York City. Also heard 
were Stravinsky's Symphonies for Wind 
Instruments and his Mass for choir and 
double woodwind quintet. Henry Schu­
man conducted St. George's Choir and 
Canterbury Choir and the Wind En­
semble "rorkshop. 

HAROLD DARKE PLAYS LONDON 
RECITAL ON 80TH BIRTHDAY 

The ever-remalkable Harold Darke 
played his 80th birthday recital Oct. 2i 
at the Royal Festival HalI, London. De­
spite an anti-war demonstration which 
kept press and radio busy, a very large 
audience attended to applaud this tak 
ing program: 

Fantasie in G, Passacaglia and Fugue 
in C minor, Trio Sonata I, Bach; Sonata 
in G, Elgar; Chorale in B minor, 
Franck; Allein Gott in der Hoh' sei Ehr, 
Bach; Es ist ein Ros' entsprungen, 
Brahms; Sonata Eroica, }ongen. 

Dr. Darke still teaches a considerable 
schedule. He was guest of honor Nov. 
30 at the dinner of the East Surrey 
Organists' Association at the Bull Hotel, 
Leatherhead. 

FOUR NEW APPOINTMENTS 
FOR CCM IN WASHINGTON 

Four new appointments have been 
made to the College of Church Musi­
cians, Washington Cathedral. John Co­
rigliano, composer, has become teacher 
of composition. Richard Roeckelein, 
organist and choirmaster of All Saints' 
Episcopal Church, Chevy Chase, Md., 
teaches choir training. Albert Russell, 
organist and choirmaster of St. John's 
Episcopal Church, Lafayette Square, will 
teach organ. Ronald Stalford, organist 
and ffioirmaster of Christ Church, 
Georgetown, is teacher of service play­
ing, improvisation and organ reportory. 

DOUBLE TAKE: note in a church bulletin 
received Oct. 22 at the office of THE D,APASON 
lists a "seminal' on organ transplantation." 

Add New Divisions 
at Richmond Church 

Aeolian-Skinner has just completed 
installation of a revised and enlarged 
instrument for St. Stephen's Episcopal 
Church, Richmond, Va. A new four­
manual console replaces tlle existing 
three-manual. Tonal changes and sup­
plemental ranks in the main organ and 
the addition of two new exposed divi­
sions, positiv and antiphonal, complete 
a . program which has been in the plan­
mng stages for several years. 

One of the new stops is a Trompette 
d e F~te, a voice of incisive brilliance 
and clarity. 

The positiv and console are located 
in the chancel opposite the main organ, 
t?e a~tiphonal occupying a central posi­
tion 111 the west end. Aeolian-Skinner 
built the original instrument some 20 
years ago. 

The specification was planned by 
Granville Munson, Jr., organist and 
choirmaster, and members of the 
Aeolian-Skinner staff. 

GREAT 
Quintaton 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Spitzflote 8 ft. 61 pipes 
Bourdon 8 ft. 61 pipes 
Principal 4 ft. 61 pipes 
Rohrflote 4 ft. 61 pipes 
Twelfth 2 2/3 ft. 61 pipes 
Fifteenth 2 ft. 61 pipes 
Foumiture 4 ranks 244 pipes 
Cymbale 2 - 3 ranks lSi pipes 
Trompette de Fete. 8 ft. 49 pipes 
Clairon de Fete 4 ft. 12 pipes 
Chimes 

SWELL 
Geigen Principal 8 ft. 68 pipes 
Stopped Diapason 8 ft. 68 pipes 
Viole de Gambe 8 ft. 68 pipes 
Viole C~leste 8 ft. 68 pipes 
Flute Celeste 8 ft. 124 pipes 
Principal 4 ft. 68 pipes 
Flauto Traverso 4 ft. 68 pipes 
Octavin 2 ft. 61 pipes 
Plein Jeu 4 ranks 244 pipes 
Contra Hautbois 16 ft. 12 pipes 
Trompette 8 ft. 68 pipes 
Hautbois 8 ft. 68 pipes 
Clairon 4 ft. 68 pipes 
Tremulant 

CHOIR 
Viola 8 ft. 68 pipes 
Viola Celeste 8 ft. 68 pipes 
Erzahler 8 ft. 68 pipes 
Kleine Erzahler 8 ft. 56 pipes 
Singend Gedeckt 8 ft. 68 pipes 
Koppelflote 4 ft. 68 pipes 
Nasard 2 2/3 ft. 61 pipes 
Blockflote 2 ft. 61 pipes 
Tierce 1 3/5 ft. 61 pipes 
Clarinet 8 ft. 68 pipes 
Tremulant 

POSITIV 
Holzgedeckt 8 ft. 61 pipes 
Prinzipal 4 ft. 61 pipes 
Spillflote 4 ft. 61 pipes 
Lieblich Prinzipal 2 ft. 61 pipes 
Larigot 1 1/3 ft. 61 pipes 
Sirnote 1 ft. 61 pipes 
Scharf 3 ranks 183 pipes 

PEDAL 
Principal Bass 16 ft. 32 pipes 
Bourdon 16 ft. 32 pipes 
Quintaton 16 ft. 
Echo Lieblich 16 ft. 32 pipes 
Principal 8 ft. 32 pipes 
Flute 8 ft. 12 pipes 
Superoctave 4 ft. 12 pipes 
Spitzflote 4 ft. 32 pipes 
Mixture 4 ranks 128 pipes 
Contre Bombarde 32 ft. 12 pipes 
Bombarde 16 ft. 32 pipes 
Contre Hautbois 12 ft. 
Trompette 8 ft. 12 pipes 
Clairon 4 ft. 12 pipes 
Chimes 

ANTIPHONAL 
Prinzipal 8 ft. 61 pipes 
Praestant 4 ft. 61 pipes 
Flachflote 2 ft. 61 pipes 
Mixture 4 • 6 ranks 289 pipes 
Trompette de Fete 8 ft. 
Clairon de Fete 4 ft. 

ANTIPHONAL PEDAL 
Sub Principal 16 ft. 12 pipes 



CONCORDIA AT RIVER FOREST 
HOLDS FOURTH CONFERENCE 

Concordia Teachers College, River 
Forest, Ill. held its fourth annual set 
of Lectures in Church Music Nov. 3 -.~, 
with stress on ecumenical relationships_ 
The sessions opened with a lecture by 
Leonard Ellinwood, Library of Con· 
gress, on Anglican Church Music in 
America, followed by a festival concert 
in Grace Lutheran Church in which 
Paul Bouman conducted the church 's 
senior choir in excerpts from Bach can· 
tatas, Purcell and Vivaldi. 

Monday opened with a panel on New 
Directions in Catholic Churdl Music 
moderated by Carl Halter and enlisting 
Sister Nicole, Rosary College, Rhea 
Felknor, U.s. Catholic, and Father Elmer 
Pfeil, St. Francis Seminary; the overall 
tone was pessimistic. 

Carl Schalk conducted the Concordia 
chapel choir at Matins before an en· 
gaging harpsichord recital by Natalie 
Jenne, with Lucille Melinat, violinist, 
assisting. 

A high point of Monday was Paul 
Bunjes' well-organized and informative 
lecture on fundamental principles un­
derlying organ design whidI was aided 
by clarifying charts and explanations. 
A moral reading session on new mater· 
ials was conducted by Carl Schalk. Carl 
Waldschmidt, academic dean at Con· 
cordia, was the entertaining banquet 
speaker. 

Karel Paukert, Northwestern Univer­
sity, was guest organ recitalist at Grace 
Lutheran Church to end Monday's ses­
sion. His program appears in the re­
cital pages. 

Mr. Paukert's lecture demonstration 
on organ improvisation opened Tues­
day's sdledule. Thomas Gieschen con· 
ducted the Kapelle at Matins preceding 
a piano recital by Julia Hennig. Dr. 
Ellinwood was heard again in a lecture 
on Anglican chant. Thomas Gieschen 
conducted Tuesday's choral reading ses­
sion. Carl Schalk was conductor of the 
final concert at Grace Church featuring 
the Musikalische Exequien by Heinrich 
Schiitz, a work too seldom heard. 

Arthur A. phillips, AAGO, FTCl, ChM,. has 
beEn appainted organist-choirmaster and di­
rectar of the sacred music academy al 
Lafayette Avenue Presbyterian Church, BraoK­
Iyn, N. Y. A native New Yorker, he has 
been organist-choirmashr of St. Albans 
Congregational Church, St. Albans, L. I. 
for six years. 

A graduate of the Julliard School of 
Music, his teachers have included Lilian 
Carpenter, Harold Friedell, David McK. Wil­
liams, Ann McKittrick, Edward Margetson, 
Harold Heeremans, Bronson Ragan and Vir­
gil Fox. 

At Lafayette Avenue Church, Mr. Phillips 
will conduct the choir of the Church and 
work with the pastor and others in the es­
tablishment of a sacred music academy de­
signed to reach church musicians in Brook­
lyn who have not qualified for advanced 
musical education. The church recently reno­
vated and rebuilt the 1910 four-manual 
Austin orson. 

MUSIC FOR ORGAN and instruments was 
rea tured Nov. 3 at the First Congregational 
Church, Riverside, Calif. Doris Cadwallader, 
Lowell Smith, Gerhard Faber, and Dorothy 
Hester were organists; violin, English horn, 
two flutes, cello and soprano soloist took 

_ ________________ -, part in varied music or Handel, Sowerhy, 
Bach, Augusta Holmes, Haydn and Maurice 
Greene. 

NOTICE 

Again this year The Diapason will 
accept group subscriptions (both re­
newal and new), sent in by treasurers, 
at $2.50 cadI. 

JOHN CLARKS was to he organist and 
Josephine Dockstader soprano soloist with a 
string quartet in a program Dec. 9 at Vallejo 
Drive Seventh Day Adventist Church, Glen­
dale, Calif. The program included Mozart 
Epistle Sonatas and Cantata Pastoral, A. Scar· 
latti. 

WHITE, SON COMPANY, INC. 
SPECIALISTS IN THE MANUFACTURE OF 

ORGAN LEATHERS 

Samples on Requeet- Phone Liberty 2-7550 

222 Summer Street, BOlton 10, MaslIBchusetls 

BACH' 
4 SHORT MASSES FOR MIXED VOICES 

Vocal 
Score 

No.1 (F) (25 min) ___ .... __ ..... __ .......... __ .. _ .... _$1.50 
SAB Soli. SATB, 020t 2000 Sir. Ora 
No.2 (A) (25 min) ...... - .. . .. .. ........... _$1.50 
SA B Soli, SATB. 2000 0000 Str. Ora 
No. 3 (g) (25 min) __ ._ ......... -- ---- ... --........ $1.50 
ATB Soli. SATB. 0200 0000 Str. Ora 
No.4 (G) (SO min) .. -..... ----................. --------.. $1.50 
SATB Soli and Chorul, 0200 0000 Str. Ora 

BACH 

Full Set of 
Score Parts 

$10.00 $11.00 

$10.00 $11.00 

$10.00 $11.00 

$10.00 $11.00 

6 MOTETS FOR MIXED VOICES 
NEW URTEXT EDITION 

(with German and English words) 

Exlnl. 
EICh 

$1.25 

$1.25 

$1.25 

$1.25 

Motet I Sing ye to the Lord a new song (16 minutes) .... $1.50 

(Peters 6101) 

Motet II 
(Peters 6102) 

Motet III 
(Peters 6103) 

Motet IV 
(Peters 6104) 

Motet V 
(Peters 6105) 

Motet VI 
(Peters 61"(6) 

inget dem Herrn ein neues Lied 
(Worship, Prel .. " Thanksgiving, Can_Sunday (4111 after Eaater)) 

The Spirit also helpeth us (9 minlltes) ........... __ .. _ .90 
Der Geist hiltt unsrer Schwachheit aUf 
(Pente.oll) 

Jesus, my great pleasure (25 minutes) ............ __ .. .90 
jesu, meine Freude 
(Chrlll lIIe Redeemer, Chrlltma .. Euter, gen.ral u •• ) 

Be not afraid (lO minutes) ........... __ .................... _ .90 
Furchte dich nicht 
(Comfon, general UII) 

Come, Jesus, come (10 minutes) .... __ ........ ............ .90 
Komm, jesu, komm 
(Advent) 

Praise the Lord, all ye nalians (9 minutes) ........ .75 
Lobet den HerTn, aile Heiden (Psalm 117\ 
(Worship and Praise. Jubilate Sundt.)' (3rd Sundt.)' aft.- Ealter» 

C. F, PETERS CORPORATION 
373 PARK AVENUE SOUTH, NEW YORK, N. Y. 10016 

The "Concerts Spirituels" 16 rue Foch, F-SS St.-Die, France 
presents the international 

Organ Calendar 

ORGANA EUROPAE 1969 
(size 10 x 14Y.z inches) 

with 13 colored reproductions in heliotype of Gothic, Renaissance, 
Rococo and modern organs in Holland, Switzerland and Southern 
Germany. Each reproduction protected by transparent Rhodoid. 

Price $3.65 

Copies of the 1968 Calendar (Lorraine, Alsace and Northern Switz­
erland) may still be had at $3.00 each. 

Send orders for the 1969 (or 1968) Calendar to: 

Concerts Spirituels 
16 rue Foch 
F·88 St.-Die, France 

TO OUR MANY FRIENDS 

ore" ~t-~~.., ~ t:l2A"'~ A"'~ C~. 
ALLIANCE, OHIO 

AN OLD and EXPERIENCED firm with YOUNG and PROGRESSIVE ideas, .. 

Place your confidence in an APOBA member. Est. 1898 
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INDIANAPOLIS PLAYS HOST 
FOR MIDWINTER CONCLAVE 

The AGO midwinter conclave, in the 
past usually omitted in years when 
Christmas falls mid-week, is trying the 
experiment this year of a weekend 
meeting Dec. 28, 29, 30. Recitalists 
will include Rainer Lille, Clyde Hollo­
way, Wilma Jensen with the Indianapo­
lis Symphony, and doctoral candidates 
representing four universities - Sam­
mie Hill, Northwestern U, Herndon 
Spillman, Indiana U, Dale Peters, U of 
Illinois, and Richard McPherson, U of 
Michigan. 

The principal choral event will be 
the Louisville Bach Society Dec. 28, 
directed by Melvin Dicksinson and sing­
ing Bach and Vivaldi. Lectures and 
entertainment features will complete 
the schedule; various churches will 
have special musical services Sunday 
Illorning. 

For further information write to 
Helen Hecht Dorset, 700 N. Alabama 
St., Apt. 1216, Indianapolis, Ind. 46204. 

SOWERBY MEMORY HONORED 
IN TWO MAJOR CATHEDRALS 

The cathedral choir of men and boys 
augmented by alumni of the College of 
Church Musicians was directed by Paul 
Callaway at an impressive memorial ser­
vice in honor of the late Leo Sowerby 
Oct. 21. Three Sowerby anthems plus 
the communion service in C were heard. 
The service was preceded by Sowerby's 
Passacaglia played by Ronald Barnes 
on the carillon; Ronald Stalford played 
the first movement of the organ sym­
phony. John Fenstennaker played the 
accompaniments, and Mr. Callaway 
closed the service with Requiescat in 
Pace. 

A few days earlier, Oct. 13, C. Harold 
Einecke directed the choir of the 
Cathedral of St. John the Evangelist, 
Spokane, Wash. in a memorial service 
including four Sowerby anthems, hymns 
and organ music (Comes Autumn Time 
and Requiescat in Pace). 
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Peter Le Huray is on sabbatical leave 
from Cambridge, England, and is spending 
the year at Macalester College, St. Paul, 
Minn. as William Barclay Acheson Professor 
of International Studies. In addition to 
duties at the college which involve courses 
on pre-Baroque history and organ reper­
tory, he is playing org.an recitals and work­
ing upon a study of keyboard technique 
c.1500-c. 1750. 

DE PAUL UNIVERSITY will offet' two 
lIew scllOlarships in I'elated fields of music: 
• he Fa.her O'Malley Paulist Choir award 
of $1,000 in .he art of choral training, and 
Ihe Ar.hur C. Becker award of $500 for 
solo instrument, voice or composition. Write 
Dc Paul U School of Music, 2" E. Jackson 
Blvd., Chica!(o, III. 60604. 

SHALLWAY FOUNDATION, Connellsville, 
Pa . , has completed three papers in connection 
wilh its study of boy choirs, part of a nation· 
wiele research project on The State of the 
Arts in the USA. Purposes of a Boychoir, How 
to Start a Boychoir, and Establishment of a 
Boychoir Camp, are available to choirs at no 
charge. 
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FIRST ANNUAL 
ORGAN INSTITUTE 

Westminster 
Choir College 

Princeton, New Jersey 

July 13-19,1969 

Director: 
Joan Lippincott 
Head of the Organ Department 

One week institute for profes­
sional organists in churches 
and schools and all stu­
dents of the organ 

Master classes, survey of or­
gan literature, organ improv­
isation, lectures, private in­
struction, recitals 

Faculty: 
• JOAN LIPPINCOTT 

• ROBERT CARWITHEN 

• CLINTON DOOLITTLE 

• EUGENIA EARLE 

• DAVID KRAEHENBUEHL 

• MARY KRIMMEL 

• JAMES LITTON 

• GEORGE MARKEY 

• DONALD McDONALD 

• LAWRENCE PHELPS 

• EUGENE ROAN 

• ALEC WYTON 

Organs by Aeolian-Skinner, 
Casavant (1969), Holtkamp, 
Moller, Schantz, von B~ck­
erath 

For information and brochure on 
organ institute or other summer 
institutes and workshops, write: 

4 

Registrar, Summer Schools 
Westminster Choir College 
Department D 
Princeton, N. J. 08540 

Heinrich Schuetz's 

CHRISTMAS ORATORIO 
by Karl Wienand 

Do you have any sackbuts, recorders 
or viols available? These are some of 
the instruments used last Christmas for 
a production of Schuetz's Christmas 
Oratorio in a Boulder, Colorado church. 
Because there is a tremendous interest 
in early music in Boulder, we were 
able to perform the oratorio with. es­
sentially the original instrumentation. 
When the idea first occurred to us of 
doing this rather large-scale work, I 
was quite dubious, to say the least. We 
had no church funds left, and the choir 
consisted of 10 or 12 faithful members 
_ no more. However, the interest shown 
by those approached on the subject was 
overwhelming, and we decided to pro­
(ced with it. Several instrumentalists 
learned to play new instruments for 
the performance. A former trombone 
player, for instance, took up the al~o 
sackbut (an early form of trombone m 
Eb instead of Bb), and two recorder 
players learned elarino parts on Rau-
schpfeifen. . . 

Schuetz's Christmas Oratono IS a de­
scriptive setting of the Christmas story, 
with an Evangelist telling the story 
and each "tableau" represented by ap­
propriate perforn~ers. A choi~ is used 
for an introduction and epllogue as 
well as the angelic host. Herod's high 
priests are represented by a quartet of 
basses and the three Wise Men by a 
trio of tenors. The soloists are Herod 
(bass) and the angel who appeared to 

Joseph (soprano). The chorus of shep­
herds rcquires three altos or a small 
(horus. 

The various tableaux (called "inter­
medii" because they appear between 
parts of the actual narrative) are ac­
companied by appropriate instruments: 
the high priests by two trombones (sym­
bols of power and pomp) with pompous 
music to fit the part. Herod is accom­
panied by two clarini (trumpets played 
in high l'egister) or cornetti (wooden 
instruments with trumpet-like mouth­
pie(cs). The thrce Wise Men appear to 
a martial strain in bassoon and violins, 
the shepherds' chorus is accompanied 
by two recorders ("pastorale" instru­
ments) and bassoon, and the angel is 
fittingly accompanied by two soprano 
viols (softer and more mellow than 
Violins) playing "'ethereal" music. The 
chormes are a(companied by the full 
orchestra. 

History 

Oratorio had its beginning in the old 
m)'stel'y plays which were spoken, but 
which also contained sung hymns and 
choruses. Instrumental music was often 
played between the acts. This developed 
into the oratorio, with intermedii be­
tween the recitatives which were rem­
nants of the spoken plays. Schuetz's 
Christmas Oratorio, written in the 
1660's, was the first German oratorio 
to present various situations (inter­
medii) and tie them together (recita­
tive). 

Certain segments of the Christmas 
story had been set by composers before 
Schuetz, but no one seems to have con­
ceived the idea of constructing a narra­
tive oratorio of the whole story. Schuetz 
mentioned that, to the best of his 
knowledge, Stylo Recitativo had not pre­
viously been printed in Germany. This 
points up the reticence of Gennan 
church musicians to accept the new 
style; it was already 60 years old in 
Italy I 

Recitative 

Schuetz's recitative style is straight­
forward and to the point, without any 
disturbing melodic lines or hannonies 
except in those places that warrant such 
treatment. The German church musi­
cians of his time were reluctant to use 
anything so new and "operatic" as the 

ALEXANDER BOGGS 

RYAN 

accompanied recitative. Schuetz there­
fore gave them the option of perform­
ing the recitative without accompani­
ment, in a pseudo-plainsong manner. 
The influence of plainsong is evident 
in Schuetz's melodic patterns and 
rhythms. There is drama in the music, 
but of a subdued sort. At some points 
the character of the recitative is changed 
to accentuate certain words or ideas. 

Word-painting 

An example of this changing char­
acter is the chromatic hannony on the 
words "mourning" and "'weeping". 
Minor cadences are followed by major 
triads at several points where a COll­

trasting thought is introduced. An ex­
ample is lhe G minor cadence on the 
words, "'all keeping lonely watch o'er 
their flocks by night," followed by G 
major on the words, "'Behold then, the 
angel of the Lord came upon them". 
Old Testament quotations which occur 
in the narrative are set off by a change 
of style, as in Jeremiah's prophecy, 
"'High on the hillside voices were heard 
lamenting". Here a striding bass in 
quarter-notes is introduced in place of 
tlle whole and half-notes of the pre­
ceding measures. 

The standard Baroque device of using 
shorter note values for words of motion 
is evident at many points: "go," "jour­
ney," "flee" are all depicted in this 
manner. The word "star" has its own 
motive, a five-Ilote melodic turn which 
is used quite consistently. The words 
"peace 011 earth" are represented in 
the angel chorus by a falling fifth and 
octave figure in the bass, obviously sig­
nifying the descending of peace over 
the earth. The rocking of the cradle is 
represented in each of the angel solos 
by a half-note whole-note pattern in 
the bass. 

Editions 

The basic edition used for our per­
formance was the Baerenreiter New 
Schuetz Edition, edited by Friedrich 
Scltoeneiclt. The choral editions avail­
able in English are Arthur Mendel's 
(G. Schirmer) and an anonymous Ger­
man edition with added English text 
(Kalmus). The translation in the Kal­
mus edition is by Henry Drinker, which 
was also the basis of Mendel's transla­
tion. With a few changes, Drinker's 
translation proved quite effective. The 
Kalmus score was used partly because 
it was in the original key of F major 
(the traditional Christmas pastorale 
key) and partly because of the transla­
tion. Mendel transposed the work up 
one step, because this supposedly was 
the pitch at which it sounded in 
Schuetz's day. G major seemed to be 
somewhat high for the forces available 
for our p.!l formance, 

In the original parts, the opening 
chorus contains only the text and the 
basso continuo line. It is therefore 
realized differently by modern editors 
in their efforts to make the work com­
plete. The Baerenreiter score has prob­
ably the best realization of this chorus. 
Although the Kalmus is not as good, it 
is quite usable. Since Kalmus does not 
inelude the orchestration of this chorus, 
the parts have to be written out from 
the piano reduction, using the Baeren­
reiter full score as a guide. 

The second trombone part for the 
fifth intermedium contained only the 
first 12 measures in the only extant 
copy (and in the Kalmus edition). The 
remainder was reconstructed by Schoen­
eich for the Baerenreiter edition. 

Since the oratorio was conducted from 
the keyboard a full score was needed 
with a continuo skeleton rather than 
a piano reduction, and the Baerenreiter 
score fulfilled this perfectly. 

Instrumentation 

In modern performances of Baroque 
music various substitutions must often 
he made. Our performance used many 
old instruments, but there were still 
gaps which had to be filled in by 
modern ones. We used recorders, sack­
huts, gamba and harpsichord, and were 
to have had two soprano viols until 
one player became incapacitated. Mod­
ern violins and bassoon were used, and 
the darino parts were played by 
Rauschpfeifen, a Renaissance capsule 
instrument (double reed inside a cap) 
somewhat similar to the krummhorn 
but louder and "'brassier". The parts 
could he played by trumpets. The two 
sackbut parts fit the tenor and alto 
sack buts perfectly, but both could easily 
be played by modern trombones. The 
recorder parts could be played by mod­
ern flutes, the gamba part by a cello. 
We used violins with mutes in place 
of the soprano viols, and this worked 
quite well except for one low f which 
was easily played as an a. The vibrato 
should be moderate ill keeping with 
the Baroque musical style. It is effective 
and authentic to double the violin parts 
in the choruses with recorders an oc­
tave higher. We used a harpsichord be­
cause the organ placement in the clturch 
made it impossible to conduct from the 
keyboard. This was also authentic, since 
one original set of complete continuo 
parts marked "Cembalo" is extant. 

A performance on modern instru­
ments would require two trombones, 
two trumpets, two flutes, two (or more) 
violins. cello, bassoon and organ. The 
vocal forces required could be found 
in most medium-sized amateur church 
choirs; one chorus is in six parts, the 
other two are in four. The four bass 
~oloists can be largely interchangable 
with the three tenor soloists, with per­
haps one extra high teT-lOr and one 
extra low bass. The Evangelist is re ­
quested by Schuetz to have a "light, 
dear tenor voice," but we had a high 
haritone who did the part \ery nicely. 
Our choir consisted of two church 
choirs combined, with a total of about 
25 voices. This was quite adequate for 
the performance. 

A modern performance of the Christ. 
mas Oratorio can usc many historical 
practices and strive to be completely 
correct, but certain problems inevitably 
arise. It would be better to use the 
organ as an accompaniment to the reci­
tative, but the physical setup of the 
church where we performed made this 
impossible. The Evangelist should un­
doubtedly ornament the recitatives to 
a degree, but this is difficult in working 
with amateur forces. It is perhaps a 
good idea for the work to sound at the 
pitch it did when it was composed, but 
we do not know precisely what that 
pitch was. The key of F major may 
have had the same extra-musical con­
notations to musicians of Schuetz's day 
as it does to those of the present. Trans­
posing the work up to G major may 
give it a different feeling to musicians 
of today than was originally intended, 
even though it may have actually 
sounded in G major at that time. 

The use of English was a prerequisite 
for the performance, since it was de­
signed to be meaningful to a contem­
porary American audience. The transla­
tion does not lose too much of the 
original flavor and is therefore not ob­
jectionable. 

Sc~u~tz's Christmas Oratorio is very 
grattfymg to perfonn, even with an 
amateur choir and orchestra. In look­
ing through the list of 1967 Christmas 
music published in THE DIAPASON (Feb­
ruary, 1968), I do not remember seeing 
many performances of this work, and 
it is hoped that this article will spark 
at least a few perfonnances of the ora­
torio at Christmas, 1969. It is a work 
which deserves many hearings. 

Mr. Wiel1M1d is interim instructor in 
organ at Hastings College, Hastings, 
Neb. 
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The Community Chapel 
of the Dominican House of Studies. 

Washington, D.C. 

The Very Reverend Robert L. Every, O.P. 
Prior 

Reginald B. Haller, O.P. ~ 
Choir Director ~ 

Only 
aspeciai 
kind of 

electronic 
organ 

deserves a 
• settmg 

like this 

This is the Community Chapel of the Dominican House 
of Studies, in Washington, D. C. A beautiful house of 
devotion that, for over five decades, had been accustomed 
to the sound of a fine organ. 

However, when the time came for a replacement, the 
organ committee agreed to consider an electronic, with one 
stipulation - the electronic chosen would have to 
" ... sound as much like windblown pipes as possible." An 
Allen, with its p'atented "Random Motion - Whind" con­
cept, was, and still is, the only electronic organ that could 
fill this requirement. 

The chapel had an Allen Two-Manual installed for under 
$10,000. It provides, in addition to Allen's natural tone , 
these important features: a fine ensemble of Flue 
stops - Diapason and Flutes at all important pitches; a 
complete Reed chorus at 16', 8' and 4' pitch with 
associated mutations and mixtures; a Rohrflote with Chiff; 
soft String Celestes; 32' sound; Solo Reed sounds; Bells; 
magnificent full organ sound; p'roven reliability. 

If you also feel that there's nothing more important than 
natural organ tone, let us send you an explanation of 
"Random Motion - Whind," and tell you where you may 
hear for yourself why only an Allen deserves a setting like 
this. 

"Uta 
Allen Organ Company, Macungie, Pa. 18062 

Allen Organ Company, Dept. 01268 
Macungie, Pa. 18062 

Please send me "The Random Motion System and Electronic 
'Whind' - An Explanation", and tell me where I may play an Allen 
for myself. 
name 

address 

city state zip 
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MUSIC FOR ORGAN 
AND BRASS 

.... 

GOD AND LORD" Score No. 97-1443 $3.75 
For organ and brass quinlel. 

Gabrieli, Giovanni-CANZON SEPTIMI TONI A 8 
Score and Parts No. 97-4841 

Arr. for organ and brass quortel by James Boeringer. 

MUSIC FOR ORGAN 
AND TRUMPET 

Purcell, Henry-SONATA IN D 
The orig.inal was for Irumpel and slrings. 
Arr. by Corliss Arnold. 

No. 97-4819 

Kauffmann, G. F.-SIX CHORALES FROM "HARMONISCHE 
SEELENLUST" No. 97-4388 

Rohlig, Harald-EIGHT INTRADAS AND CHORALES FOR 
ORGAN AND TRUMPET No. 97-4421 

Schalk, Carl-FESTIVAL SETTINGS FOR ORGAN AND TRUMPET 
(Easter Season) No. 97-4648 

2.00 3 
~ 
..... 
..... 

3 
~ 

1.75 ~ 

..... 
2.00 ~ 
3.00 ....... 

~ 
3.00 ..... 

~_ IOncordia 3 
~ U MUSIC j 

CONCORDIA PUBLISHING HOUSE, ST. LOUIS, MO. 63118 ~ 
~ 

ST. MONICA'S CATHOLIC CHURCH 

Dallas, Texas 

Rt. Rev. Msgr. C. E. McTamney, Pastor 

Mr. Noel Goemanne, Organist 

FORTY-SEVEN RANKS 
THREE MANUALS 

WICKS ORGAN COMPANY IHighland, Illinois 62249 

Pipe Organ Craftsmen Since 1906 

Lehigh Builds Instrument 
for Lebanon, Pa. Church 

The Lehigh Organ Company, We · 
cosviIle. Pa., has been commissioned to 
build a three·manual instrument of 51 
ranks for St. Mark 's lJnited Church of 
Christ. Lebanon, Pa. Part of a lO·year 
expansion program; the organ was de· 
signed by John C. Gumpy, tonal director 
of the firm . A few pipes from the 
original Miller organ of 1890 will be 
incorporated. Several unified stops will 
be replaced with independent ranks 
upon completion of the church. Install· 
ation is expected in the fall of 1969. 

GREAT 
Gedackt Pommer 16 ft. 12 pipes 
Principal 8 ft. 61 pipes 
Singend Gedackt 8 ft. 61 pipes 
Gemshorn 8 ft. 61 pipes 
Octave 4 ft . 61 pipes 
Hohlflote 4 ft. 61 pipe. 
Super Octave 2 ft. 61 pipes 
Nachthorn 2 ft. 12 pipes 
Quinte I Yo ft. (prepared) 
Mixture 4 ranks 244 pip!!s 
Posaune 8 ft . 29 pipes 
Chimes 

SWELL 
Principal 8 ft. (prepared) 
Viola 8 ft. 61 pipes 
Viola Celeste 8 ft. 49 pipes 
Rohrbordun 8 ft. 61 pipes 
Dolce 8 ft . 61 pipes 
Spitz Geigen 4 ft. 61 pipes 
Rohrflote 4 ft. 12 pipes 
Nasard 2% ft. 61 pipes 
Flute Harmonique 2 ft. 61 pipe. 
Scharf 2 ranks (prepared) 
Fagott 16 ft. 61 pipes 
Trompete 8 ft. 61 pipes 
Oboe 8 ft . 61 pipes 
Klarine 4 ft. 12 pipes 
Tremolo 
Harp 

CHOIR 
Holzgedeckt 8 ft. 61 pipes 
Echo Gamba 8 ft. 61 pipes 
Spitzflote 8 ft. 61 pipes 
Flute Celeste 8 ft. 49 pipes 
Prinzipal 4 ft. 61 pipes 
Waldflote 4 ft. 61 pipes 

DIANE BISH 

Gemshorn 2 ft. 61 pipes 
Octav 1 ft . 12 pipes 
Sesquial tera 2 ranks 98 pipe. 
Cymbel 2 ranks (prepared) 
Dulzian 16 ft. 49 pipes 
Krummhorn 8 ft. 61 pipes 
Tremolo 

PEDAL 
Subbass 32 It. 
Contrebasse 16 ft. 32 pipes 
Bourdon 16 ft. 32 pipes 
Gedackt Pommer 16 ft. 
Dolce 16 ft . 12 pipes 
Spitzprinzipal 8 ft. 32 pipes 
Gedeckt 8 ft . 
Choralbass 4 ft. 12 pipes 
Rohrfliite 4 It. 
Rauschquint 2 ranks 44 pipes 
Bazuin 32 ft. (propared) 
Posaune 16 ft. 32 pipos 
Fagot! 16 ft . 
Posaune 8 ft. 12 pipes 
Ohoe 4 ft. 

Choral Music 
W nh most Christmas 11\ usic selected 

fur this season, publishers would have 
heen expected to return to normal. 
dividing their lists between newly ed· 
ited old material and general purpose 
lIew works. But this month's crop COil· 

taills much holiday music. 
From Associated Music Publishers 

cotue three anthems by Jean Berger 
with trumpets but without organ. 1 
Will Extol Thee, My God is big in 
style alld uses two trumpets; Blessed 
Is He has a soprano solo with choral 
"ahs" and one trumpet; I Will Praise 
fhce 0 Lord returns to big style with 
two trumpets. Trumpet parts for the 

"Miss Sish gave a masterful, astonishing, 
virtuoso controlled performance . • . ." 

Haarlem Dagblad 
Haarlem, Holland 

Recitals 
organ, harpsichord 

700 Kansas Ct., Wichita, Kansas 

JON SPONG 
..... superlative musical intelligence, fine, clear technique and a remarkable 
sense of rhythm ... He is a true genius of the organl" 

Ruth S. Hocker - Casper (Wyoming) Star· Tribune 
Recitals: P. O. Box 37, Niles, Michigan 49120 

PAUL LINDSLEY THOMAS 
F.A.G.O., M.MUS. 

St. Michael and All Angels Church 

4300 Colgate Street at Douglas 
Dallas 25, Texas 

Edward D. Berryman. SMD Warren L Berryman, SMD 

BERRYMAN 
Organist·Choirmaster 

WESTMINSTER PRESBYTERIAN CHURCH 
Minneapolis 

Head. Org.an·Church Music Dept. 
BALDWIN.WALLACE COLLEGE 

Berea, Ohio 

GREENSBORO COLLEGE - SCHOOL OF MUSIC 
Greensboro, North Carolina 

n.M. DEGREES IN ORGAN AND CHURCH MUSIC 
Harold G. Andrews, Jr., Head, Organ Dept. 

JIlember, National Association 01 Schools 01 Mu.ic 

Guilmant Organ School 
Founded 1899, by Dr. William C. Carl 

DR. GEORGE MARKEY, F. A. G. 0 ., DIRECTOR 

205 West End Ave. New York, New York 10023 212-874-1771 
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three anthems are available together. 
Joseph Roff's Walk as Children of the 
Light has a baritone solo and follows 
a conventional idiom. Charlene Under· 
wood's Unto Thee, 0 Lord is short 
and free of problems. Henry Cowell's 
a cappella SSATB chorus Ultimo 
Actio has Spanish and English poetic 
text. Two Christmas madrigals, Wei· 
wme Yule and There Is no Rose of 
Such Virtue, are useful a cappella 
program material. Knut Nystedt's Praise 
to God uses more experimental choral 
resources and should be seen by col­
lege directors. New editions of Mozart's 
Te Deum KV 141 and Missa Brevis 
K V 220 complete Associated's stack 
for this month. 

Augshmg sends two works with parts 
for an extra instrument. E. A. Hovdes­
"en's Lord, Take My Heart uses a C 
instrument obbligato; Donald Busa­
row's If You Continue in My W'ord 
asks for trumpet. David Johnson has 
a very easy SAB setting of The King 
of Love My Shepherd Is to the tune 
of St. Columba. Also in the hymn-an­
them category is Graham George's The 
l.ord Is King. Robert Wetzler's On 
Calvary's Hill is in a simulated folk 
idiom. Richard Proulx's Of the Kind­
ness of the Lord uses shifting measure 
lengths effectively. Both are for unison 
or SA. 

1"01' a future Christmas season are 
1.\\'0 lIlore of those Contemporary 
Christmas Carols by Don McAfee and 
Richard Lamb with piano and guitar. 
These are Little Town and the Christ­
mas Tree, both with familiar texts set 
to new music. They are available from 
Boston Music Company. 

Oxford also adds to its vast and 
distinguished carol list a quantity of 
treble material: SSAA The Three Kings 
uy Healey Willan arranged by Joseph 
Running; Shepherd's Pipe Carol by 
John Rutter; Children, Go Where I 
Send Thee, arranged by Brian Trant; 
and How Deep the Snow (French with 
French and English text) arranged by 
Phyllis Tate. SSA: When was Jesus 
Born arranged by Brian Trant. SA or 
unison: The Excelling Season (Mr. 
Bradby's Carol) by Dorothy Erhart; 
and Close to Your Mother, (Alsatian) 

and Hurry, Hurry Quickly (French) 
both arranged by Phyllis Tate. Miss 
Tate aim has done SATB The Shep­
herd Boy's Song, with optional glock­
enspiel. Also in this voicing are two 
settings of 15th century words: Mary 
the Rose hy Elis Pehkonen and Make 
We Joy Now in This Fest, by 
William Tamblyn. Not for Christmas 
but another feast is SSATB Mary's 
Salutation, for Visitation, by 16th cen­
tmy Johann Eddard. 

A single from Plymouth Music is 
The Lord Is My Shepherd hy George 
F. Reynolds, with block harmony and 
a pianistic accompaniment. 

Presser sends two late entries for 
Christmas. Christmas Spiritual by 
Charles Higgins (a cappella) and a 
hymn·anthem. In Bethlehem of Judah, 
arranged by Joseph Roff from a 17th 
century melody. Gerald Kechley's set­
ting of Psalm 121 has a more contra­
puntal texlllre; it is unaccompanied. 

G. Schirmer's Christmas material cov­
ers a broad spectrum. John Corigliano's 
Christmas at the Cloisters is not usual 
service material; its heavy piano ac­
companiment and its self-conscious 
symbolic text make it seem rather for 
art programs. E. A. Hovdesven's Night­
ingale Carol arrangement uses unac­
companied chorus wilh soprano solo 
and pleasant little flute decorations. 
John Jacob Niles adds to his long list 
The Nativity (SATB or SSA with so­
prano solo) and SSA Flower of Jesse, 
also with soprano solo; we would guess 
that both of these would be more ef­
fective solo or unison than in Mr. 
Niles' rather square arrangements. Alice 
Parker has arranged Three Mennonite 
Christmas Hymns rather simply; Rob­
ert De Cormier arrangements of The 
Holly and the Ivy and What Child Is 
This are slick professional things with 
divisi in parts and with balance tricks. 
Darrel Peter has SATB and SSA ar­
rangements of the Vaughan Williams 
Sweet Baby, Sleep. 

For other occasions from G. Schirmer, 
Alice Parker has TTBB arrangements 
of two gospel songs, Softly and Tender­
ly and I need Thee Every Hour. Gregg 
Smith has an SA version with piano 
of the Hanukkah song, S'vivon, The 

NEW HORIZONS • • • 

Dreydl Song. Walter Ehret has edited 
an SAA TB Sweet is That Dying from 
Palestrina. Though Maynard Klein's 
Sing Me a Little Song, a collection of 
Italian Madrigals, is essentially secular, 
we feel directors should see it. 

A single from Sheffield Music Corp., 
666 Fifth Ave., New York City 10019 
is another Christmas anthem by Joseph 
Roff, I Dreamed It was the Night. 

Skidmore has an SAB carol, Sing 
Baloo, Sing Balow by Philip Gordon, 
and four SSAs arranged by Mr. Gor­
don: Purcell's Thou Knowest , Lord; 
Schubert's Evening Song (1m Abcndrot); 
Palestrina's 0 Tree of Beauty (Arbor 
Decora); and Beethoven's 0 Lord, Thy 
Mercy (Gott, Deine Gute). John Sacco 
has prepared the Inflammatus from 
the Dvorak Stabat Mater. 

Stone Chapel Press, Hanover, Pa. 
li331. has two combined choir items 
by Sharon Elery Rogers, Thanksgiving 
Harvest Song, on a German tune with 
three trumpets, and What Star Is This, 
with handbells. Edward Horsky's Lov­
ing Shepherd of Thy Sheep has many 
awkward features which it seems to us 
a fuller grasp of the choral medium 
could have avoided. John R. Scholten's 
Two Psalm Motets are short and not 
difficult. Charles A. Lore's Go Ye is 
so insistently chromatic as to almost 
guarantee faulty intonation. There are 
five short works by Gordon Young -
I to the Hills, Anthem for a Patriotic 
Occasion (America), The Triumphant 
Christ, Droop There, 0' Sacred Head, 
and Sing with a Mighty Shout. None 
of these, we think, meets the standard of 
Mr. Young's best work. Others from 
Stone Chapel are 0 God, the King 
Eternal by Lois Kadel, Teach Us to 
Number Our Days by Earl T. Caton, 
Jr., and a single carol arrangement, 
Whence Comes This Heavenly Fra­
grance by Raymond H. Zepp . 

The First Seven Words of Our Lord 
by Cyr de Brant (Ralph Jusko Publi­
cations available from Willis) uses 
narrator·baritone, tenor and SATB or 
SSA chorus (separate issues). We find 
the whole religious idea of the text of 
this work distasteful, with the music 
doing very little to redeem it. Perhaps 
our readers will disagree. - FC 

AEOLIAN-SKINNER ORGAN CO., INC. 
PACELLA PARK DRIVE RANDOLPH, MASS. 
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Harpsichords 
Clavichords 

Sperrhake 
Harpsichords 

Passau /1. -Germany 
Box 532 
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SCHANTZ 
ORRVILLE, OHIO 

Member: Associated Pipe Orlan Builders or America 

l\ublanb c9rgans 
DESIGNERS BUILDERS 

nos-n1S Marlborough Avenue 
Cleveland 29, Ohio 

Do-It-YourseH Project 
Ends in Complete Rebuild 

A lonal program which started as a 
limited "do-it·yourself" project has re­
sulted in the complete revision and en­
largement of the three-manual Skinner 
organ in Grace Episcopal Church. Lock· 
port, N.Y. Volunteers working under 
the direction of the organist , Cecil A. 
Walker, and Gene Burmaster, former­
ly of the Delaware Organ Company , 
removed the nicks in the windways 
and prepared the pipes for revoicing. 

The reworked pipes with their open 
toe voicing were considered the equal 
in tonal quality of new pipework and 
it was decided to find sponsors who 
would underwrite the completion of 
the project. 

While the classical concept of low­
wind pressure and open toe voicing 
with unnicked pipes was used , the 
scaling was planned to make this a 
suitable instrument for music of all 
periods. The origin of much of the 
pipework is not known but the re­
voiced pipes are considerably older 
than the Skinner chests. The two top 
octaves of the Swell 4-ft . Schalmei were 
originally part of the Great Cornet of 
the George Pike England organ built 
in London in 1902 for St. Paul's Chapel. 
New York. 

The organ was rededicated in Octo­
ber at a service of Evensong. Several 
recitals are planned for sllcceeding 
months. 

GREAT 
Principal 8 ft. 61 pipes 
Hohlflote 8 ft. 61 pipes 
Octave 4 It. 61 pipes 
Spitzflote 4 ft. 61 pipes 
Super Octave 2 ft. 61 pipes 
Fourniture 4 ranks 244 pipes 
Trompette-en-chamade 56 pipes 

SWELL 
Lieblich Gedeckt 16 ft. 61 pipes 
Gedeckt 8 ft . 61 pipe. 
Viola 8 ft. 61 pipes 
Flute Celeste 8 ft. 114 pipe. 
Principal 4 ft. 61 pipes 
Bachflote 4 ft. 61 pipes 
Principal 2 ft. 61 pipes 
Quintflote 1 y, ft. 61 pipes 

IN CANADA 
The choice of discriminating 
buyers in Church, School 
and Home organs 

A Conn Organ offers completeness 

Cymbel 3 ranks 183 pipe. 
Trumpet 8 ft. 61 pipes 
Schalmei 4 ft. 61 pipes 

POSITIV 
Bnrdun 8 ft . 61 pipes 
Flachflote ~ ft. 61 pipes 
Nasat 2% ft. 61 pipes 
Weitprincipal 2 ft. 61 pipes 
Terz 1 % ft. 61 pipes 
Sifflote I ft. 61 pipes 
Scharf ~ ranks 244 pipes 
Dulzian 8 ft. 61 pipes 

PEDAL 
Resultant 32 ft. 
Principal 16 ft. 32 pipes 
Bourdon 16 ft. 32 pipes 
Lieblich Gedeckt 16 ft. 
Principal 8 ft. 12 pipes 
Bourdon 8 ft. 12 pipes 
Gedeckt 8 ft. 
Principal 4 ft. 12 pipes 
Principal 2 ft. 12 pipes 
Mixture 4 ranks 128 pipes 
Posaune 16 ft. 32 pipes 
Posaune 8 ft. 12 pipes 

_____________________ -1 unmatched today in its size or price 

OUR 1968 CATALOGUE ILLUSTRATING A 
COMPLETE LINE OF ORGAN SUPPLIES, PIPES 

& TOOLS IS NOW AVAILABLE. 
Send $1-00 for your copy of this complete manual. This deposit is 
deductible from the first purchase of $10.00 or more made during 1968. 

DURST & CO., INC. 
P. O. BOX 1165M • ERIE, PENNA. 
'7HE LARGEST AND MOST COMPLETE ORGAN SUPPLY HOUSE IN 

NORTH AMERICA" 

CHARLonE - WILLIAM 

ATKINSON 
Organ Flute 

CONCERTS 
Organ - Organ with Flute 

SCHUlMERICH® 

Army and Navy Academy 
Community Church of Vista 

HELPS YOU FORM ENRICHING, 
INSPIRING HANDBEll CHOIRS 

Start hand bell choirs tor youth ••• or any 

age group ..• with Schulmerich "Precision 

Tuned" Handbells, the finest. Write to 

SCHULMERICH CARILLONS, INC. 
95128 Carillon Hill· Sellersville, Pa. 

8 

Inquiries 

ATKINSON CONCERTS 
"MUSIKHAUS" 

P. O. BOX 386 
CARLSBAD, CALIFORNIA 92008 

714-729-2990 

range. Conn models represent many 
technological advancements to meet 
or exceed the demands of those 
who seek a genuinely fine instrument. 

Exclusive Canadian Distributor 

CONN 
Model 825 

55 BRISBANE ROAD, DOWNSVIEW. ONTARIO, TELEPHONE 633·4325 

Tri-Tel associates limited 

ORGAN SERVICE· J. E. Lee, Jr. 
KNOXVILLE, TENNESSEE 37901 

Box 2061 
Tuning. Maintenance. Rebuilding 

Consultant. 

Your p.nona' wi ..... 

are in good lIand. 

Fa. Jacq. Stlnken. 
Organ pIpe maken 

ZElST 
HoOand 

STEINER 
ORGANS, INC. 

1138 GarvIn Place 
Louisville, Kentucky 40203 
Tracker. Direct Electric 

~~ Pipe Organs 

H. Leon Hiett & Associates 
309 Crescent Drive, Wheeling, til. 60090 

Phones: 312·537-5011·21 

Reid Organ Co. 

III 
" 

P.O. Box 363 

(408) 248-3867 

Santa Clara, California 

ELECTRIFY PIA'iU, I'IANC)', 
I j )JUMP Oi'(I~'\N-, 

YOU CAN QUIC1lLY IND T1U1OMI ,OOY-PUMPING 
W"II • Compor, 'ow.Co" &e. II' .. " Suetl ... U/t" 

~
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DEADLINE FOR THIS CALENDAR WAS NOVEMBER 10 

Dec. 10 
Ted Alan Worth. Aroostook State 

College. Presque Isle. Maine 8: 15 
Virgil Fox. New York Avenue Pres 

byterian, Washington D.C. 8:30 
John Weaver. City Hall, Portland, 

Maine symphony 
Paul V. Long. St. Thomas Church, 

New York City 5:30 
II 

Albert Russell. St. John's Epi~copal, 
Washington D.C. 12: 10 

Ceremony of Carols, Paterson State 
College, Wayne. N.J. 8:15 

Marilyn Mason. MIT. Cambridge , 
Mass. 
12 

Noel Goemanne, St. Monica Church, 
Dallas, Tex. 
14 

Otterbein College a cappella choir 
Erst Presbyterian, Wilmington, N.C. 
8:00 
15 

Advent Christmas Vespers, Concordia 
Senior College. Fort Wayne, Ind. 4:00, 
8:00 

Virgil Fox. St. Mary's Episcopal, 
Wayne. Pa. 8:00 

Bruce P . Bengtson, Messiaen La 
Nativite. Chatham College. Pittsburgh 

Randall Williams, Christ Lutheran, 
Bethesda. Md. 8:00 

Poulenc Gloria, Church of the As­
cension, New York City 8:15 

St. Raphael's Choir, Potomac, Md .• 
Cathedral of Mary Our Queen, Balti­
more 5:30 

Messiah, First Presbyterian, Lancas­
ter, Pa. 7:30. La Jolla. Calif. Presbyter­
ian 7:30, St. Bartholomew's, New York 
City 4:00 

Bach Cantata 141. Holy Trinity Luth­
eran, New York City 5:00 

Vaughan Williams First Nowell. West­
minster Presbyterian. Greenville, S.C. 

Klaus Kratzenstein. Immaculate Heart 
of Mary Church, Grand Rapids, Mich. 

William Self. St. Thomas Church, 
New York City 3:15 

Kenneth Kroth, All Saints Cathedral, 
Albany, N.Y. 4:30 

La Montaine Wonder Tidings, Fourth 
Presbyterian. Chicago 6:30 

Joan Lippincott. Zion Mennonite 
Church, Souderton. Pa. 
16 

Billy Nalle, Constitution Plaza, Hart­
ford. Conn. through Dec. 20 
17 

~essiah. Apollo Club. Orchestra Hall, 
ChIcago 8:15 
18 

William . Huckaby. St . .John 'S Episco­
pal, WashIngton. D.C. 12:10 
19 

John Pete~son. St. Thomas Church. 
New York CIty 5:30 

Joan Lippincott. Bergenfield. N.J. 
High School 
20 

Larry Palmer, Epworth Methodist. 
Norfolk, Va. 
22 

David Myrick. Christ Lutheran. 
Bethesda, Md. 8:00 

Roland Shepherd. St. Mark's, Frank­
ford, Philadelphia 4:00 

Williams Pageant of Holy Nativity, 
St. Bartholomew's, New York City. 4:00 

Bach Cantata 147a, Holy Trinity 
Lutheran. New York City 5:00 

JANICE BECK 

Mrs. Robert Milham, First Baptist 
Church, Savannah, Ga. 

Headley Yost. St. Thomas, New York 
City 3:15 

George Mims. All Saints Cathedral, 
Albany. N.Y. 4:30 

Vivaldi Gloria. Second Presbyterian, 
Indianapolis 9:30. II :00 
23 

Billy Nalle. Connecticut Bank, Hart­
ford. Conn. 11:00, 2:00 
24 

Billy Nalle, Connecticut Bank, Hart­
ford. Conn. 11:00, 2:00 

Britten Ceremony of Carols, First 
Congregational, Westfield, N.J. 7:30 
25 

Bach Cantata 142, Holy Trinity Luth­
eran, New York City 5:00 
26 

Paul Danilewski, Jr., St. Thomas, 
New York City 5:30 

Messiah. Apollo Club, Orchestra Hall, 
Chicago 8:15 
28 

Rainer Lille. St. Mary's Episcopal. 
Wayne. Pa. 11:00 

Clyde Holloway, Second Presbyterian , 
Indianapolis 
29 

Britten Ceremony of Carols, St. Bar­
tholomew's, New York City 4:00 

Bach Cantata 122. Holy Trinity Luth­
eran . New York City 5:00 

Michael Murray, Bach, Heights Chris­
tian. Shaker Heights, Ohio 8:00 

'William Catherwood. St. Thomas. 
New York City 5:30 

Wilma Jensen. Indianapolis. Sym­
phony. Clowes Memorial Auditorium. 
Indianapolis. Ind. 
31 

E. Power Biggs. St. George'S Church. 
New York City 8:00 
Jan. 4 

Virgil Fox. Johnson High School. Fred­
erick. Md. 
5 

Haig Mardirosian. Dorothea De Bel­
lo, Catherine Dobbs, Cathedral of Mary 
Our Queen. Baltimore, Md. 5:30 

Bach Cantata 122, Motet 6. St. Bar­
tholomew·s. New York City 4:00 

Part 5. Bach Christmas Oratorio 
Holy Trinity Lutheran, New York City 
5:00 
6 

Virgil Fox. Johnson high school 
Frederick. Md. 12:15, 2:00 • 
7 

Marianne Webb, First Congregational, 
Long Beach. Calif. 8:00 

Vernon de Tar. Church of the Ascen­
sion, New York City 
8 

David Myrick. Lake Erie College. 
Painesville. Ohio 8:00 

Britten Ceremony of Carols. Whip­
pany. N.J. High School 
9 

Richard Liebert. The Kirk, Dunedin. 
Fla. 8: Hi 

RALPH KIRKPATRICK is in the midst of 
his lourth cycle at Yale. a .eries entided 
J:Iistorical St.udies in Performance. The harp­
Sichord, claVichord and early piano were dis. 
cussed in the first lectures of this season 
along with the areas of dynamics and ton~ 
color. Tempo and rhythm, ornamentation 
continuo and concerted music will be consid: 
~red in Ja nuory and Februa ry. 

a II • • • brilliant new performer winning 
laurels in the concert area ... /I 

The American Organist 
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512 E. Huron St., Ann Arbor, Mlch 
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ORGAN AND CHOIR IN 
PROTESTANT WORSHIP 
by Edwin Uemohn 

This book presents a historical survey of the use of choirs and 
organs in Protestant church worship. Beginning with a brief look 
at pre-Reformation church music, the author devotes a chapter 
to each century from the Reformation to the present and its partic­
ular problems, concluding with a forecast of future church music 
practices. 

The content of each chapter is arranged sometimes according 
to specific countries, sometimes by denominations. Most atten­
tion is devoted to the three major traditions of Protestantism­
Lutheran, Anglican, and Reformed. In terms of countries, the 
author concentrates on Germany, the Scandinavian countries, the 
Netherlands, Switzerland, the British Isles, Canada, Brazil, and 
the United States. 

These are detailed and lively discussions of such issues as amateur 
vs. professional choirs, the role of congregational singing in worship, 
and the establishment of professional standards for church musicians. 

$4.50 
AT ALL BOOKSTORES 

OR 

FORTRESS PRESS 
Philadelphia, Pa. 

19119 

SCHLICKER 
for excellence of design, the finest of quality materials, and the 

highest order of craftsmanship in mechanical and electric action 

pipe organs. 

brochure available 

1530 Military Road 

Buffalo, New York 14217 

member APOSA 

INSTRUMENTAL MUSIC 
FOR CHRISTMAS 

J. S. BACH (arranged by Frank Campbell-Watson) 
Alleluia. Chorale-Finale from Cantata 142. For 3 trumpets 
and organ. 2.00 

CLARENCE DICKINSON 
Old Dutch lullaby. For Organ and Harp (or Piano) 2.00 

WILLIAM GOLDSWORTHY 
The Morning Star. For Organ and Piano Duet. 2.00 

CHESTER KINGSBURY 
Meditation on "God rest you merry." For Violin I, Violin II, 
Cello and Organ 2.50 

FRANZ L1SZT (arranged by Clarence Dickinson) 

10 

March of the Magi. For Violin, Cello, Harp and Organ. 2.50 
Shepherds at the Monger. For Violin, Cello, Harp and Organ 2.50 

THE H. W. GRAY COMPANY, INC. 
159 East 48th Street New York, N. Y. 10017 
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Harpsichord News 

By Philip Treggor 

Communications regarding this column 
should be addressed to Mr. rreggor in 
care of the music department, Central 
Connecticut State College, New Britain, 
Conn. 06050. 

In last month's column we considered 
Arnold Dolmetsch's life up until the 
time he was employed by the Chicker· 
ing Piano Co. in Boston. These pros· 
perous years were brought to an 
ahrupt halt by the world· wide eco· 
nomic slump of 1910. Stringent measures 
of economy became necessary in every· 
onc's business, and the piano industry 
was no exception. 

Chickering, in order to survive, be· 
came one of five companies that band· 
ed together to form a trust. Harpsi. 
chOlds. lutes and other early instru· 
ments became a luxury in every sense 
of the word. Dolmetsch no longer en· 
joyed freedom of design and direction 
in his work. Production in his depart. 
men t was curtailed so severely as to 
become almost non-existent. 

Seeing the handwriting on the wall, 
A rnold left for Europe to seek employ· 
ment there. His journey was fruitful 
in that it produced several good pros· 
peets for work. 

His final choice lay between Pleyel 
and Ga\'eau, both piano manufacturers 
in France. He chose the latter because 
he felt that he would have opportunity 
there to develop his own ideas, Pleyel 
already having established models in 
production. A three year contract was 
drawn up by Gaveau, and Dolmetsch 
was again given complete charge of 
his workshop with choice of his work· 
men. 

It was six months before Dolmetsch 
and his family left America for France. 
In this period he worked again at 
Chickering (who were once more an 

Two exomples of contemporory English 
building: right, Garrell & Cloyson; below, 
John Paul. 

VemOR tie Tor 
F.A.G.O., Mus. Doc., S.M.D. 

Church of the Ascension 
Fifth Avenue at Tenth Street 

New York, N.Y. 10011 

Juilliard School of Music 
Union Theological Seminary 

Recitals 
Organ and Choral Workshops 

independent firm) and lectured at 
Harvard. 

It was at concerts in the Fogg Mu· 
seum that Dolmetsch first used the 
recorder in his programs. Made of 
hoxwood and ivory they proved a tre· 
mendous stimulant which resulted in 
the wide popularity of the instrument 
today. 

Very shortly after the family's return 
1.0 France, and Arnold's commencing 
work at the Gaveau factory, Carl Dol· 
metsch was horn. 

At the factory a number of harpsi. 
chords equipped with 16' registers were 
produced. Their exterior decoration 
were in the 17th century French style 
of cabinet work rather than antique 
lacquered finish. 

In addition to the building of instru· 
ments, Dolmetsch continued to turn 
his attention to music making. Many 
concerts were given and new stlldents 
were almost more than could be ac· 
commodated. 

At the expiration of this three year 
contract, Dolmetsch decided not to reo 
new it hut rather to move to England, 
regarded by him as the country of his 
adoption and his true musical home. 

The Dolmetsch family were greeted 
upon their arrival, after a stormy 
Channel crossing, by the most distin· 
guished musicians of England. They 
immediately set about house hunting 
in London and soon had a pleasant 
place at the foot of Parliament Hill. 

London became a dangerous and un· 
comfortable place to be during the air 
raids of World W'ar I. The Dolmetsch 
family moved to Surrey, and eventual· 
Iy to Haslemere, where Arnold an· 
nounced he would remain for the rest 
of his life. 

PORTER HEAPS 
St. Matthew's Episcopal Church 

Evanston, Dlinois 
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Life in Haslemere was rich and re­
warding. In 1924, Arnold remarked 
that he was tired of touring and that 
henceforth people would have to come 
to him for his music. Out of this chance 
remark grew "The Haslemere Festival". 

In the last ten years of his life, Dol­
metsch made many important contribu­
tions to the revival of ancient instru­
ments long in oblivion, as well as to 
research on old music. 

In February 1938 Arnold Dolmetsch 
celebrated his 80th birthday by cutting 
an eight-candle cake and enjoying a 
concert consisting entirely of music 
which he had composed. 

An intimate account of the life of 
AJIlold Dolmetsch has been written by 
his widow, Mable Dolmetsch. This book 
is published by Routledge & Kegan 
l'aul, London (1957). The volume has 
charm and the first hand accuracy of 
one who was intimatcJy caught up in 
his life. 

• • • 
An event which I feel is of great sig­

nificance in the world of early music 
has been announced by the Cambridge 
<ociety fOI Early Mmic. It is their an­
nual competition for the Erwin Bodky 
Award. 

For many ears the Society has con­
tributed to the enrichment of musical 
life in Greater Boston by presenting 
fine performances of early music at 
regular concert series. 

With the Erwin Bodky Award, the 
Society has added a new dimension to 
its mission. The award, named in hon­
or of the founder of the Cambridge 
Society, offers an unusual performing 
opportunity to outstanding young art­
ists in the New England area. 

The recipient or recipients of the 
award will perform in a concert for 
members of the Society on Monday, 
May 12, 1969, in the Busch-Reisinger 
Museum in Cambridge, Mass. The hon­
orarium will be $600 for a single win­
ner, or $1000 to be divided among mul­
tiple winners or performing groups 
(maximum of three). 

Candidates must be under 30 years 
of age and live in New England. They 
must give evidence of special interest 
and competence in the performance 
of early music (composed prior to 1791). 
They can be individual instrumental­
ists, vocalists, or performing groups. 
Keyboard players performing on the 
modern piano are excluded. 

Details of application may be se­
cured from Professor Harry C. Gatos, 
competition chairman, 20 Indian Hill 
Road, Weston, Massachusetts, 02193. 

OFF THE SOUNDBOARD 

was not disappointed to learn that 
the two columns on the Drescher am­
plifier for harpsichords stimulated 
many comments. Notable among them, 
and comments which I think were es­
pecially well expressed, are those of 
Samuel O. Donelson. Mr. Donelson is 
experienced in the field of harpsichord 
construction, having for a time worked 
in the studios of John Challis. Mr. Don­
elson writes: 

"First, Mr. Drescher seems to say 
that old instruments had a basic fault 
because of 'extremely short trebles'. 
Possibly he has some very early Italian 
instruments in mind, but scalings have 
varied quite widely over the past three 
centuries and you can find instru­
ments whose treble strings are as long 
or longer than those of instruments 
built today. For the past three cen­
turies c2 (c above middle c) at 8' 
pitch has varied all the way from 10 
to 15 inches with the average around 
13", which is about what it is today -
perhaps slightly longer. Beginning in 
the 17th century, steel wire was drawn 
and used, as well as iron wire; I leave 
it to the metallurgists to decide whether 
it was of poorer quality than what is 
now available, but it sufficed for the 
early builders. The only real improve­
ment in music wire has been the 
stainless steel. 

"Secondly, Mr. Drescher is absolute­
ly wrong in 'pushing (amplifying) the 
high frequencies'. Anyone with a pair 
of ears, or even one ear, who has ever 
gone and listened to a harpsichord, has 
no trouble hearing the treble of the 
instrument. That is what one always 
hears. George Bernard Shaw remarked 
that, while at a concert, he thought he 
heard someone pulling the bell rope in 
the next room, and discovered that it 
was Dr. Perry playing the harpsichord. 
Exactly so. The higher frequencies al­
ways predominate. If you have a band 
parading around and bellowing out 
the national anthem at full blast, what 
can you always hear? The glockenspiel. 
Or in the full orchestra, a piccolo. No 
Mr. Drescher had far better concentrate 
his efforts on doing something for the 
bass of the harpsichord, and leave the 
treble alone. What is needed is more 
overtones in the bass, and more funda· 
mental in the treble, the function of 
any good mixture in an organ. I am 
afraid that our Mr. Drescher has gone 
at this problem from the wrong end. 

"Thirdly, as to the use of playing the 
harpsichord with a modern orchestra, 
I would much rather hear the harpsi. 
chord with an orchestra according to 
the ideas of 17th and 18th century 
composers. Though I have not read 
Quantz, as Mr. Drescher would have 
me do, allow me to quote from some· 
one who had, Wanda Landowska: 'For­
tunately, Quantz told us the proportion 
necessary to form an ideal ensemble. 
I have chosen among the examples he 
quoted, one that is average; against 
eight violins, two altos, two cellos, and 
one contra·violin there were two oboes. 
two flutes, two bassoons, and a hunting 
horn ad libitum.' Were instrumentalists 
gathered around the harpsichord to 
hear it only, or because the conductor 
was playing the instrument and con­
ducting at the same time? The point 
to be made is that if our modern mu· 
sical generals will reduce their forces, 
we might be able to hear not only the 
harpsichord sans transistors, but even 
some of the music as well. 

"Fourthly, the economic life of harp­
sichordists will not become any more 
attractive until they can be assured 
that wherever they go there wilJ be 
an instrument for them to play. The 
harpsichordist is the only professional 
musician who has to ship his instru­
ment by Railway Express and pray that 
it isn't totally ruined en route. Concert 
pianists will find a grand almost any­
where, but the poor harpsichordist 
must pay for shipping his pet elephant, 
in which. case it will most likely arrive 
in unplayable condition, or he must 
drive himself around from place to 
place and arrive himself in unplayable 
condition. Under present circumstances, 
no harpsichordist can make a living 
from concert tours, and for good but 
unattractive economic reasons which 
have nothing to do with amplification. 

"Mr. Drescher has brought up a 
number of questions, but I do not see 
that the amplified harpsichord is the 
answer to any of them, nor is it a step 
in the right direction. Rath.er, it is a 
bad answer to music and economic sit· 
uations now existing in this country 
for the harpsichordist, an answer which 
has little to do with the problems at 
hand, but is rather a clever and in· 
genious piece of engineering." 

James Tallis, harpsichord, and Joan 
Tallis, soprano, were heard in a pro­
gram of early Italian music at SMU, 
DalJas, on Oct. 25. Composers repre­
sented were Monteverdi, Domenico and 
Alessandro Scarlatti, Gabrieli, Fresco­
baldi, Caccini, and Vivaldi. A string 
quartet assisted. 

The Collegium Musicum of Hastings 
ColJege, Hastings, Neb., performed 
medieval, Renaissance, and Baroque 
pieces in a concert on Oct. 13. Elinore 
Barber and Karl and Marilyn Wienand 
were harpsichordists. 

----------------------------------
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T he service of worship in the church 
has depended for centuries upon 

music, not only because of its impor­
tance as a vehicle for worship itself, 
but also for the adjunct it has provid­
ed to this worship by its contribution 
of great art - an inspiration to those 
who worship and an offering of some 
of the most serious creations of the 
human mind and soul for the greater 
glory of God. This dual function of 
music in the church has often been 
expressed in lofty proportions, in which 
large organs and large choirs in large 
buildings have continued to show forth 
praise to the Almighty through the 
most resplendent musical utterances. 

But the musical media by which such 
praise has been shown forth have also 
included the string basses and bible re­
gals of early colonial America and the 
harmoniums and pianos of little coun­
try churches, often with very small 
c~oirs, quartets, or soloists. In fact, 
history has shown the use of all media 
that have been possible and desirable 
within the means and inclinations of 
JlIan~ind, including the contemporary 
occaSIOnal use of the guitar or jazz en-
semble. . 

Regardless of the means by which 
music has been performed in the church 
service, history has also shown that men 
who have been seriously interested in 
church music have most often striven 
to provide as fine a medium as their 
worldly possessions and limitations have 
allowed, have used this medium a~ 
skilfully and artistically as their avail­
able talents have permitted, and have 
sought the finest possible music to fit 
these conditions. Throughollt the ages 
of attention to church music, then , a 
continuous factor has demanded re­
spect - the factor of qualitv. Qua!itv 
of instrument. quality of performance, 
and quality of literature have provided 
the greatest musical vehicles for wor­
ship and edification, and have pro­
duced a result which both history and 
our age have described as heautiful. 

In view of this situation, therefore , 
the place of the small organ in this 
spectrum of media is worthy of the 
same attention which larger media at­
tract. Concerning the small organ , the 
same attention to quality of media, per­
formance, and literature must obvious­
ly apply. The fine one-manual organ 
can be considered modest only in terms 
of size and is capable of functioning 
entirely adequately in the church serv­
Ice. 

HYMNS 

The most frequent form of musical 
worship in America is hymn singing, 
for which the organ and choir are 
vital. Their role in this act includes 
both leading and supporting the con­
gregations, but these two functions de­
mand somewhat different approaches 
to the technical manipulation of the 
organ's and choir's resource~ . 

"Leading" implies a technique which 
wiII attract the congregation'S attention 
either consciously or unconsciousl!y. 
This technique, especially as used with 
a larger congregation in the singing 
of a hvmn, demands a concentration 
of sound from the organ which empha­
sizes pitches either higher or lower than 
those actually sung. In the case of a 
one-manual organ equipped with no 
pedal division, and with undivided 
stops of 8' , 4', and 2' pitches, the most 
obvious possibility for the organist is 
to play the hymn an octave higher than 
written. The possibility of the resulting 
loss of unison pitches might be worri­
some to the skeptical, but actual prac­
tice will show that this result is not 
so empty as one might expect. The 
choir can sing in unison under this 
higher pitched harmony, or, if no 
choir is present, the organist can re· 
tain the bass line of the hymn at uni­
son pitch while transposing the upper 
\'oices an octave higher. 

Leading the congregation in a hymn 
relatively unfamiliar to them can often 
be accomplished by introducing and 
playing the tune (at least for one or 
two verses) in octaves on the organ, 

THE 

and adding harmony with or without 
octave transposition in concluding 
verses. The choir can aSllist in leading 
such a hymn by singing in unison, at 
least initially. 

The one-manual organ containing a 
16' pedal stop in addition to the reo 
sources mentloned above allows the 
organist to lead by emphasizing the 
bass line, playing it mostly an octave 
lower, while playing the upper voices 
at pitch. He can also play the bass line 
as written and the upper voices an 
octave higher. 

"Support" of the congregation in 
hymn singing essentially requires em­
pnasizing the normal range of the 
uuman voice, and can be materially 
strengthened by elaborating the unison 
line with surrounding harmony. Such 
a procedure is most helpful, and es­
peCIally encouraging, to a smal~er con· 
gregation, some members of Which may 
lJe afraid to sing because of some un­
tavorable acousucal characteristics of 
the building, or because they might be 
too audible to their neighbors stand­
ing nearby. The four voices of the 
hymn may be increased to five or six 
by "filling in" the chordal structures, 
while the available choir can sing the 
original harmony with soprano line 
emphasized. Such support, of course, 
can be achieved by the organist even 
if 110 pedal division is present. 

In the case of familIar hymns, well 
known to the congregation, and con­
taining at least three (preferably lour 
or more) verses, the last verse (or more 
than one of the verses if the hymn has 
several) can be treated with a rehar­
monization, eleborated bass, or soprano 
descant (either by choir or organ). 
Organ arrangements displaying this 
lechnique are often called "free ac· 
companiments". This term is at best 
an unfortunate one. Hymns are never 
"accompanied" by the organ and choir. 
Indeed, they are announced, led, and 
sustained by them. 

The above techniques can be com­
bined in various ways to produce even 
stronger results. The organist can, ev~n 
without a pedal, transpose the entITe 
hymn an octave higher and simulta­
neously fill in the chords as much as 
possible within a basically legato ap­
proach. Or, with a pedal, he can retam 
the bass line at pitch or play it an 
octave lower while simultaneously play­
ing the other voices an octave high~r 
and filling ill the chords. If the bass IS 

played an octave lower on the pedals, 
the increase in texture can be concen­
trated in the middle range of the key­
board by the left hand, while the right 
hand can provide the additional 
strength and brilliance of the upper 
parts played in higher ranges, likewise 
filled in. An organist with a one-man­
ual organ at his disposal should .not be 
afraid to treat the hymn as a thm tex­
ture to be expanded in both directions 
and filled in with added notes. 

The strictly contrapuntal-harmonic 
nature of the four-part hymn is not 
sacrosanct, especially if the counterpoint 
and harmony are already essentially 
simple. Of course, the chorales of J. S. 
Bach and similar textures must be treat­
ed with great care when the possibility 
of "filling in" is considered, but ~t 
must be remembered that the organ IS 

functioning as more than a perfor~­
ing instrument when hymns are m­
volved, and the player of a small organ 
can well consider the advantage of 
numerous doublings, added parts, and 
various transpositions to increase the 
effectiveness of the purpose. The sen­
sitive musician will combine the per­
ception of his ear with his knowledge 
of music and his instrument when de­
ciding what additions and alterations 
of the printed score are appropriate to 
his functions of leading and supporting 
the voices of the congregation. 

An organist who is fortunate enough 
to preside at a one-manual organ 
would do welI to consider that the 
most important of his musical respon­
sibilities is that of hymn playing, or, 
in more general terms, performing, lead­
ing, and supporting music in which 
the congregation takes part. No serious 

A ONE-MANUAL ORGAN 
IN THE CHURCH SERVICE 

by Donald R. M. Paterson 

church musIcian will ever consider 
hymns less important than organ lit­
erature, choral works, or vocal solos, 
and, of course, it is apparent that some 
of the suggestions mentioned above 
are often applicable in the case of 
larger organs, as well. The applied 
combination of mind, ear, technique, 
and imagination may result in many 
other procedures than those suggested 
here, and it is impossible to try to 
predict or enumerate t~e ~ario~s ~e­
suits of this happy combmauon m dif­
ferent individual situations. 

CHORAL MUSIC 

Because of the limitations of flexibil­
ity in tone color inheren t in the one­
manual organ, it is folly for the organ­
ist using such an instrument to attempt 
to convey the quasi-orchestral qualities 
demanded by the piano and/or organ 
reductions of orchestral parts contained 
in relatively elaborate choral works 
originally written for chorus and or­
chestra during the 19th and 20th ce~­
turies. The attempt by a small cholT 
and one-manual organ, for example, 
to render the Brahms German Requiem, 
or anthems in this general style, would 
be ludicrous, in terms of conveying 
their inherent breadth and complexi­
ties of color and dynamics. (A piano 
would be a more effective instrument 
for this purpose.) 

Instead, an enormous choral reper­
toire can be chosen to fit the capa­
bilities of the one-manual organ and 
small choir. The most obvious choice, 
of course, is music which demands 
nothing more than the vocal lines 
themselves. Such music is often des­
cribed as a cappella. This term, which 
has been largely interpreted as "unac­
companied", in fact connotes a style 
which historically shows the possibility 
of doubling the voice parts on one or 
more instruments. Furthermore, the 
use of one or more orchestral instru­
ments in the musical texture, with the 
organist playin~ the bass line and the 
harmony (contmuo) reveals an ancient 
and extremely common musical style 
within which some of the greatest 
church music has been composed. 

Vocal solos and duets with a smalI 
organ must obviously be considered in 
light of the above observations. The 
Romantic emphasis of elaborate musi­
cal textures and colors is antagonistic 
to the resources of the one-manual or­
gan, no matter how beautiful such lit­
erature may be. Simplicity (one of the 
most profound qualities of many beau­
tiful things in life) will be a more 
appropriate characteristic of music to 
be effectively presented by the combi­
nation of one or two voices and a 
small organ. 

ORGAN LITERATURE 

A reference to pages 17-19 of the No­
vember, 1968, issue of THE DIAPASON 
will reveal an impressive number of 
works for the one-manual organ, many 
of which are very fine. The factor of 
quality can certainly apply here. The 
musician who will take the time to ex­
amine this music will discover numer· 
ous treasures, many of which are rela­
tively little known. 

• • • 
I have been much impressed with 

Mr. Benn Gibson's article on pages 
20-21 of the October issue of THE DIA­
PASON, and its colorful prelude, "A 
One-Manual Sampler", on pages 36-37 

of the September issue. The general 
impression of quality can be sensed 
in these articles, in the general ap­
proach, the instrument, the music, and 
the performance techniques suggested. 
Mr. Gibson's remarks concern alI of 
these matters, and throughout his arti­
cle the excelIence of medium and ex­
cellence within the medium can be 
felt as an underlying conviction. 

These remarks remind me of the 
organist'S dependence upon his instru­
ment. Dependence, in this sense, has 
often connoted a restriction in the mind 
of the organist. Actually, it also con­
notes reliance, and more often than not 
in the case of the one-manual organ, 
can imply inspiration, excitement, and 
challenge. An instrument itself is the 
point of departure for artistry. 

I have never heard an ugly one-man­
ual organ. Instead, I recall the gentle 
beauty of the one-manual c.l830 Erben 
organ in St. Paul's Church, Eastches· 
tel', Mount Vernon, N.Y., containing 
6 ranks and 17 pedal notes ("pull­
downs'); the silvery brilliance of the 
one-manual 1862 Johnson organ in 
St. Luke's Church, Lanesboro, Mass., 
containing 1 I stops; the fiery little 
choruses of the one-manual 1869 John­
son in the Church on the Hill, Lenox, 
Mass., and the 1865 Hook in Orwell, 
Vt.; and the refined romantic quality 
of the 1883 5-rank Johnson (contain­
ing not even a 2' stop) in the Congrega­
tional Church of West Stockbridge, 
Mass., to mention but a few of the 
older American instruments still pre­
served and functioning perfectly after 
generations of usc. In my own city, 
the finest-toned organ is a one-manual 
of native manufacture, built about 
three years ago by John Brombaugh. 

The suitability of these beautiful in­
struments for their surroundings, their 
adequacy for their purposes, and the 
resulting artistic unities produced are 
striking. It is hardly necessary to be re­
minded that a small organ is best suit­
ed to a small building, but it is often 
forgotten that the musical possibilities 
of these instruments are not so small 
as their sizes, acoustical environments, 
and geographical locations might im­
ply. Furthermore, the age of an instru­
ment does not necessarily limit its use. 
A Frescobaldi Mass played on an 1852 
Hook and a Pachelbel Partita played 
on an 1825 Goodrich are revelations, 
even if not historicalIy completely au­
thentic in terms of the instrument. 

The quality of the sound and the 
small tonal design of a one-manual 
organ wiII provide the ingredients for 
the performance of much fine music, 
regardless of its style of voicing. Such 
quality can be expected to inspire a 
congregation to sing. as it often does 
the organist who plays. Such quality 
does not come from substitute devices 
which have an inherent obsolescence. 

The "fable" introducing Mr. Gibson's 
article is not only charming; it is sug­
gestive, provocative, and persuasive. 
The combination of a one-manual or­
gan and an imaginative and intelligent 
organist who is willing to study, learn, 
and listen as much as he may protest 
or theorize, cannot but provide the 
prerequisites for the making of beau­
tiful music - music which, in the 
service of divine worship, may glorify 
God and elevate the mind and soul of 
man. 

Mr. Paterson is universi~ organist, 
assistant director of choral music, and 
assist/llTlt professor of music at Cornell 
University, Ithaca, N.Y., where he 
;oined the faculty in 1964. 

Played by 

NOEHREN 
"Beautiful sounding 
instrument" 

N. Y. Times 

"Wonderful organ sound" 

ROBERT NOEHREN 
Seven recordings 
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Wim van der Panne. Voorburg. The Neth­
erlands. has completed his second Ameri­
can tour which in October and November 
took him to many ports of the United 
States_ A student of Feike Asma. Flor 
Peeters and Arno Schoenstedt. he is ,cur­
rently studying with Jean Langlais_ 

He is organist and choirmaster of the 
Vaste Burcht Church in the Hague suburb 
of Voorburg_ His American tour was made 
in co-operation with the Netherlands Infor­
mation Service and the Dutch Immigrant 
Society. 

New Moller Organ 
Goes to Richmond, Ind. 

The Central United Methodist 
Church, Richmond, Ind., has awarded a 
contract to M. P_ Moller, Inc. for a new 
four-manual instrument_ The great, 
positiv and pedal divisions will be free­
standing at the rear of the chancel and 
the swell division in a chamber at the 
side of the chancel. The antiphonal 
division will be free-standing on the 
rear gallery. 

The music program of Central 
Church, under the direction of Don B. 
Ryno, minister of music, consists of 
seven choirs and several instrumental 
ensembles. The church hosts a weekly 

~f1int jtlmrs-€I}llrrll 
NrUllon~on. tronnrrliruI-

GRAHAM STEED 
B. Mus. (Dun.lm), F.R.C.O. 

Th. Saint James' Choristers 

Saint Cecilia Choir and Handben Ringers 

E. H. HOLLOWAY 
CORPORATION 

PIPE ORGANS 
CUSTOM REBUILDING 

New Organs - Service 
INDIANAPOLIS, INDIANA 

Tel. CL 5-4409 P. O. Box 20254 

METAL PIPES 
Quality Manufadurers since 1916 

R. V. Anderson Sons, Inc. 

Box 278 Brattleboro. VI. 

organ recital as well as community 
oratorical groups. 

Mr. Ryno prepared the design in 
consultation with Moller's representa­
tive, Robert Talbert. 

GREAT 
Monlre 8 ft. 61 pipes 
Spilzflole 8 ft. 61 pipes 
Octav 4 ft. 61 pipes 
Nachthorn 4 ft. 61 pipes 
Super Octav 2 ft. 61 pipes 
Fourniture 4 ranks 244 pipes 
Fanfare Trumpet 8 ft. 

POSITIV 
Holzgedeckt 8 ft. 61 pipes 
Erzahler Celeste 2 ranks 110 pipes 
Koppelflote 4 ft. 61 pipes 
Octav 2 ft. 61 pipes 
Quinte 1 II, ft. 61 pipes 
Sifllote 1 ft. 61 pipes 
leu de Clochelte 2 ranks 122 pipes 
Dulzian 16 ft. 61 pipes 
Krummhorn 8 ft. 61 pipes 
Regal 4 ft. 61 pipes 
Tremulant 

SWELL 
Rohrbass 16 ft. 12 pipe< 
Rohrgedeckt 8 ft. 61 pipe, 
Viola Pomposa 8 ft. 61 pipes 
Viola Celeste 8 ft. 56 pipes 
Principal 4 ft. 61 pipes 
Lochgedeckt 4 ft. 61 pipes 
Zauberflote 2 ft. 61 pipes 
Sesquialtera 2 ranks 122 pi,)es 
Mixtur 3 ranks 183 pipes 
Fagot 16 ft. 61 pipes 
Trompetle 8 ft. 61 pipes 
Hautbois 4 ft. 24 pipes 
Tremulant 

ANTIPHONAL 
Bordun 8 ft. 61 pipes 
Spitzprincipal 4 fl. 61 pipes 
Gemshorn 2 ft. 61 pipes 
Cymbel 2 ranks 122 pipes 
Fanfare Trumpet 8 ft. 61 pipes 

PEDAL 
Grand Cornet 6 ranks 32 lIoles 
Principal 16 ft . 12 pipes 
Subbass 16 ft. 32 pipes 
Rohrgedeckt 16 ft. 
Octav 8 ft. 32 pipes 
Offenflote 8 ft. 32 pipes 
Rohrllole 8 ft. 
Choral Bass 4 ft. 32 pipes 
Flote 4 ft. 12 pipes 
FlOte 2 ft. 12 pipes 
Rauschpfeife 2 ranks 64 pipes 
Mixtur 2 ranks 23 pipes 
Posaune 16 ft. 32 pipes 
Fagot 16 ft. 
Posaune 8 rt. 12 pipes 
Krummhorn 4 fl. 
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Pauline Voorhees. for 41 years organist 
and !choirmaster at historic Center Church, 
New Haven. Conn. until her retirement on 
1956. was awarded a certificate of merit 
Oct. 26 by the Alumni Association at '(ale 
School of Music from which she holds the 
BM (1912) and MM (1942). A student of 
Harry Jepson. Horatio Parker and T. Tertius 
Noble. she also studied in France wilh Widor 
and Vierne. Her master's work at Yale was 
with Luther Noss. 

Some Choral Performances 
Choral concert programs by the dOlen 

are beginning to cross desks in the of­
fice of THE DIAPASON, but space does 
not permit even an adequate digest for 
this issue. But here are a few we noted: 
Faure Requiem, Christ Church, Cincin­
nati, Gerre Hancock; Brahms Requiem, 
St. George's, New York City, Charles 
Henderson; Schubert Mass in G, First 
Presbyterian Church, Wilmington, N.C., 
Charles Woodward; Vivaldi Gloria, St. 
"'rancis Episcopal, Palos Verdes Estates, 
Calif., William Charles Beck, Thomas 
Murray; Parker Hora Novissima, 
Church of the Covenant, Cleveland, 
Henry Fusner; Bach Jesu, meine 
Freude, Dello Joio To St. Cecilia, 
Fourth Presbyterian Church, Chicago, 
Morgan Simmons; Britten Rejoice in 
the Lamb, All Saints Cathedral, Albany, 
N.Y., Lloyd E. Cast. 

TELLERS 
ORGAN CO. 

• SALISBURY, MD - ST. ALBAN'S CHAPEL 
2 Manuals, 6 Ranks 

• BLUE ISLAND, ILL. - ST. BENEDICT R.C. 
2 Manuals, 14 Ranks 

architects and builders 
of custom instruments 
created for a purpose 

G. F. ADAMS 
Organ Builders, Inc. 

204 West Houston Street 

New York, New York 10014 

T.lephon. ORegon 5-6160 

BEnlOnhunt ~9202 

1906-1968 

Erie, Pennsylvania 

LOUIS F. MOHR & COMPANY 
ORGAN 

MAINTENANCE 
2899 Valentine Ave. 
New York 58, N. Y. 

Telephone: SEdgwick 3-5628 

EmerpnC'J' Semce Yearly Ccmtracta 
Harps - Chimes - Blowen 

&put OverhauJiDg 

"An O,,"A Prop.,l7 Mul";n.4 M."ru 
B,".r Mwit: .. 

ROBERT F. WOLFERSTEIG, Mus_ Doc. 
Chairman, Department of Music 

Georgia College 

Recitals Milledgeville, Georgia 31061 Lectures 

william whitehead 
2344 center street, bethlehem, pennsylvania 

DECEMBEIt 1968 

wal~ker 
since 1781 

PIPE ORGANS 

Rockford College - Rockford, III. 

S. H. oembinsky & Four Sons 
1035 Iroquois Or., S, E. 

Grand Rapids, Michigan 49506 
616/243·1570 

MUSIC 
IN WORSHIP 

Boys Town, Nebraska 

Aug. 10-22, 1969 

ANTON HEILLER 

Master Classes 

Limited number private lessons 

Inquire: Boys Town Music Dept. 

Felix Schoenstein 
& Sons Pipe Organ Builders 

SAN FRANCISCO, CALIF. 

PIPE ORGANS 
Far Church or School 

JOHN BRIGHT 
Pipe Organ Builder 
747 Algoma Avenue 

London, Ontario 

NOTICE 

Again this year The Diapason will 
accept group subscriptions (both re­
newal and new), sent in by treasurers, 
at $2.50 each. 
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The opinions, ideas and suggestions 

on the editorial page are the responsi­
bility of the editors of this publication. 

Ringing Changes 

THE DIAPASON has always been a 
conservative journal. Changes here 
come about so gradually and so delib· 
erately that many readers fail to notice 
that they have taken place at all. And 
a few people through the years have 
written to comment pro or con upon 
this apparent timelessness. We like 
these letters because we like to have 
readers feel that they always know 
where to find us, even if that very 
reliability of ours sometimes seems a 
little static. 

We like even more another and 
more frequent type of letter saying 
something like this: "Until I checked 
a 1957 story in my precious file of 
THE DIAPASON, I had assumed that it 
was as unchanging as ,the Rock of 
Gibraltar; comparing that 1957 number 
with the latest I had received brought 
home to me how much it has changed 
and grown." 

When we make a change we do a 
lot of thinking first, to clarify our 
aims and purposes. Recently we ques­
tioned again the purpose of our recital 
pages. We know how many teachers 
and players have always relied on those 
pages as a useful way to keep abreast 
of new reportory and of the increasing 
or waning use of standard works. 'We 
know that readers in general are in­
terested in the programs their colleagues 
plan and play, as well as those by noted 
recitalists. 

We feel that even many student reo 
citals have a wider interest. But we 
wonder if the routine studio recital of 
eight or a dozen students each playing 
one or two small pieces is worthy of 
the space it requires in an internation· 
al magazine. So, for a long time, we 
have been a bit selective about includ· 
ing these. 

Perhaps we are now ready to ring a 
complete change on this: As a matter 
of policy, we shall hereafter not in· 
clude recitals in which more than three 
organists participate. This will not af· 
fect the average student recital in a 
p .. ofessionally conducted department, 
but it wiII weed out the category which 
has occasionally elicited a complaint. 

We are grateful to the readers who 
for almost 60 years have made our reo 
cital section one of the popular features 
of the most widely read magazine for 
organists in this whole wide world. 

NOTICE 
Again this year The Diapason will 

accept group subscriptions (both re­
newal and new), sent in by treasurers, 
at $2.50 each. 

14 

Selling Your Thing 

We were mailed in disgust a news· 
letter of a professional organization. 
We quote from the official version of 
a speech given: 

"We've got a fantastic product to 
sell but it won't be sold if we're not 
enthusiastic about it." 

We wonder if one of the troubles 
with everything today isn't that every· 
body wants to sell instead of to give. 
Many people in our profession have 
been all too eager to "sell their thing", 
not caring that their thing is essential· 
Iy themselves, and that selling oneself, 
whether in our profession or in the 
world's oldest, is a dishonorable and 
vicious thing to do. 

We believe that there should be less 
selling - whether hard or soft sell -
and much more giving. People who sell 
themselves to the point of milking 
profits even out of those they pretend 
to be serving, too often end up nervous 
wrecks, psychotics, alcoholics. Those 
who give themselves may end up a little 
further away from the long end of 
worldly things but they have much 
more to look forward to - peace, love, 
usefulness. 

"A fantastic product to sell" - your 
thing in church music? If it requires 
that kind of salesmanship, it has the 
kind of planned obsolencence which 
has made a shambles out of the used 
car business. 

Try giving and watch your interest 
soar way above that advertised 5Ys 
per cenl 

Organ Music 

First among several items from As· 
sociated Music Publishers, Inc. is Joseph 
Ahrens' Venvandlungen III (Schott). 
This is the third and final part in a 
set of three pieces built on a single 
tone row and further explores the same 
stylistic paths. Parts I and II of the 
set were described in the Angust issue 
of this magazine, p. 14. 

Bertold Hummel's Fantasie (Associ· 
ated - Simrock) is another serial piece. 
this time confined within traditional 
formal structures. The three movements 
are Introdnktion, Passacaglia, and Ario­
so. The style is that of the German 
school which halves or quarters all 
note values in order to get a fiercely 
formidable visual effect. The sixteenth 
note is set at 96 mm. 

Also from Associated (Schott) are two 
newly discovered pieces: an Allemande 
by Scheidt and a set of three variations 
on 0 Mensch bewein by Sweelinck. Both 
al'e edited by Oscar Mischiati. The 
Sweelinck variations have his typical 
"phrase by phrase" figuration technique; 
the long· note cantus firmus first appears 
in the soprano, then in the tenor, and 
finally in the bass. A 2' pedal stop for 
the cantus firmus is possible in the 
first variation. 

Isang Yun's Tuyaux Sonores is a 
graphically notated improvisatory piece 
dated 1967 (Associated - Bote & Bock). 
Newly invented symbols are placed on 
ordinary three-stave systems. A supple­
mental two- or three-stave system paral­
lels the graphic notation with some 
hints for realization provided by Gerd 
Zacher, to whom the piece is dedicated. 
Herr Zacher's foreword and explana­
tion of symbols in the preface wiII 
have most organ students reaching for 
their German dictionaries. 

Once the novelty of this visual con­
glomeration has worn off, several ques· 
tions assert themselves. Is a graphic 
notation of this sort capable of trans­
mitting from the composer's mind to 
the performer's mind an accurate con­
ception of musical intention? Does this 

specific piece have an overall form and 
musical merit? Do not these elegant 
shapes and symbols become an end in 
themselves? We are inclined to answer 
the first two questions in the negative 
and the third in the affirmative. 

A short "Cantus Cancrizans" by Klaus 
Huber comes from Baerenreiter. Serial 
technique, thin textures, and complex 
rhythms characterize this piece, which 
(as the title implies) is more or less 
retrograde in the second half. 

Two pieces by Mario Castelnuovo­
Tedesco derive motives from pitch­
alphabet equivalence (McLaughlin & 
Reilly Co.). Prelude on the Name of 
Frederick Tulan and Fugue on the 
Name of Albert Schweitzer exploit the 
idea of acrostics rather than serialism, 
much as Renaissance composers ex­
tracted solmisation syllables from their 
patrons' names. Apart from the motive 
derivation, however, the two Castel­
nuovo-Tedesco pieces seem common­
place - almost banal - in their con­
ception. 

Theo. Presser sends an Adagio for 
Organ by George Lynn. It shows a 
pleasantly neo-Guilmant mood with an 
overlay of mild dissonance. We have 
grave doubts about the mixing of flute 
and string celestes at 8' and 4' as di­
rected by the composer's registration. 

Wilshire Presbyterian Church, Los 
Angeles, has established a non-profit 
Music Foundation. The Wilshire Pres­
byterian Organ Series is one result of 
this group's activities. Donald Johns' 
Triptych on Aberystwyth, the first pub­
lication in the new series, is a vigorous 
and musically economical partita of 
moderate difficulty. Number 2 in the 
series is Keith Weathers' Prelude & 
Fugue on Christ Is Risen (Christ ist er­
standen). A neo.baroque trio texture is 
the nornl. 

Both of these pieces are worthwhile 
additions to the libraries of organists in. 
terested in contemporary American or· 
gan music. Western International Mu ­
sic Co. is the publisher. - WV 

Heiller at Evanston 
Anton Heiller since his American 

dcbut at the great International Na· 
tional Convention in Los Angeles Coun­
ty in 1962 has become one of the most 
popular and beloved players before 
American audiences. Because of this 
growing possessive feeling so many of 
us have come to feel for him, his tours 
are always booked beyond comfortable 
capacity. So this almost unique artist 
is usually heard near the point of 
physical exhaustion and with far from 
enough practice time at each stop to 
explore the possibilities of each instru­
ment as only he can. 

Within this frame of reference, the 
Heiller recital Oct. 28 at Alice Millar 
Chapel in Evanston was a joy. Unfail­
ing scholarship, an uncanny ability to 
communicate and a warmth few artists 
can match brought the capacity aud­
ience to a peak of enthusiasm and ap­
preciation. 

We have heard Mr. Heiller when 
his registration was more precisely rea­
lized and when the rubato was less 
insistently evident. But none other of 
this generation of organists so com· 
pletely captures the grand style of such 
Bach masterpieces as the Dorian Fugue 
or is so consistently convincing and 
moving. 

A capacity crowd packed the choir 
10ft at Millar Chapel the following 
morning for a remarkable Heiller mas­
ter class. The artist'S Evanston program 
appears in the recital pages. - FC 

A FEW ERRORS escaped detection in the 
feature on Johann Hencke in the October 
issue. "Hencke" is the builder's own spelling. 
The short octave mentioned on p. 30, col. 2 
should include B-natural. The organ case at 
Maria Kirchbiichl is later than those at 
Horn and Wullersdorf. The Riickpositiv at 
Herzogenburg (p. 33) has 17 - not 177 -
stops! And Freundt's "festorgel" at Kloster­
neuburg is from 1642, rather than from 1742. 

A NATIONAL COMPOSITION competition 
for organ works of not less than five minutes 
in length is being sponsored by the School of 
Music, College of the Arts, Ohio State U, 
Columbus 43210. Write for information and 
details to that address. 

THE TEXAS BOYS CHOIR is sponsoring 
a college student composers competition. For 
details, write 1400 Hemphill, Fort Worth, Tex. 
76104. 

Those Were the Days 

Fifty years ago the December, 1918 issue 
published the following news of interest 
to readers -

The deaths of several organists and 
organ builders were listed as a result 
of the influenza epidemic. 

Harry C. Banks, Jr., was appointed 
organist of Girard College, Philadelphia. 

The University of Minnesota pur­
chased an organ and added organ study 
to its music department curricula with 
George H. Fairclough appointed in­
structor. 

The subscription rate for THE DIA­
PASON was raised from 75¢ to $1 per 
year to begin Jan. I, 1919. "Large and 
continuing increases in the cost of pa­
per, printing and mailing make this 
slight increase unavoidable." 

Twenty-five years ago this magazine 
(,lIrried these events in the organ world 
i1l its December, 1943 issue -

Pietro Yon, noted recitalist, died Nov. 
22. 

Herbert A. Fricker, leading Canadian 
organist and choral conductor died 
1\'ov. 1. 

Gordon Balch Nevin, composer of 
organ music and faculty member of 
Westminster College, New Wilmington, 
I'a .. died Nov. 17. 

Joseph Bonnet started classes in the 
new Montreal Conservatory of Music. 

Ten years ago this. magazine reported 
I ill'se events in the orgMl field in the 
isme of December, 1958 -

Daniel Pinkham was appointed or­
ganist and choirmaster of King's Chapel, 
Boston. 

The famed Flentrop tracker at Har­
vard's Busch-Reisinger Museum was of­
ficially opened. 

The 12th organ in the home of Sen­
ator Emerson Richards in Atlantic City 
was completely destroyed when fire 
gutted his palatial quarters on the 
boardwalk. 

Healey Willan received the award of 
merit of the City of Toronto. 
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copies each issue during preceding 12 months, 
17,656; single issue nearest filing date, 12,706. 

D. Free distribution (including samples): 
average number copies each issue during pre­
ceding 12 months, 246; single issue nearest 
filing date, 235. 

E. Total distribution (sum of C and D): 
average number copies each issue during pre­
ceding 12 months, 17,904; single issue nearest 
filing date, 12,941. 

F. Office use, left-over, unaccounted, spoiled 
after printing: average number copies each 
issue during preceding 12 months, 190; single 
issue nearest filing date, 167. 

G. Total (sum of E & F - should equal 
net press run shown in A): average number 
copies each issue preceding 12 months, 18,094; 
single issue nearest filing date, 13,108. 

I certify that the statements made by me 
above are correct and complete. 

DOROTHY ROSER, Business Manager 

RICHARD PEEK directed Rossini's Petite 
Messe Solonnelle, Michael McGee's Three 
Psalms and his own When All Thy Mercies, 
o My God at Covenant Presbyterian Church 
Charlotte, N.C. Oct. 6; Betty L. Peek was 
at the organ. 
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Letters to the Editor 
About Radiation 

North Arlington, N. J. Oct. 12, 1968 
To The Editor: 

An editorial in the October DIAPASON asked 
the question, "what research has been done 
on the radiation of electronic instruments, and 
what has it indicated?" 

A great amount of research has been don~ 
by the mili tary, electronics manufacturers and 
radiation interference teams to determine how 
much and what types of radiation are gener­
ated by electronic components, instruments 
and systems. Particular attention has been 
given to the problem of adverse effects to the 
health of nearby personnel. 

If we assume the question refers only to the 
electronic instruments used in organs to gen­
erate and control the various sounds produced, 
the answer becomes fairly simple, and the 
indicated results of radiation research are 
known by any experienced electronics engineer. 

Probably the greatest amount of radiation 
is in the form of heat. This is injurious to 
the equipment, but not to the operator-organ­
ist. 

The next largest amount of radiation is 
acoustical energy in the form of sound, cover­
ing a frequency range of roughly 30 to 9,000 
cycles per second. Most of this energy is con­
centrated in the middle range of 200 to 2,000 
Hertz (cycles per second). 

While the "peak" power of this acoustical 
energy may reach levels of 100 to 150 watts 
from medium to large electronics, the average 
level in a loud pasage is more likely to be in 
the range of 5 to 10 watts. This is sufficient to 
impair the hearing ability of the organist -
let alone his captive audience! Continued play­
ing at high sound levels is something to be 
avoided, if one values his ear drums, and his 
reputation as an organist. 

The modern electronic is composed of a trc­
mendous quantity of electronic components 
and control devices such as: vacuum tubes, 
transistors, diodes, neon bulbs, resistors, induc­
tors, capacitors, key switches, relays, etc. 

Radiation from these devices is in form and 
of a magnitude too weak to have any short 
term or long term effect upon the health of 
the organist. 

However, the opening and closing of contacts 
in keyboard switches and control relays produce 
minute sparks which generate wide frequency 
hand radiations of electro magnetic energy 
which are capable of producing noise and 
clicks in nearby radio and television receivers. 
Diodes are very small solid-state devices, used 
in profusion by most electronic organs. These 
are notorious noise producers in the radio 
frequency range, and as with sparking con­
tacts, are capable of radiating noise into nearby 
receivers. A well-designed instrument includes 
filters and spark absorbers to control un­
wanted radiation. 

Thus, so far as health hazards are concerned, 
an organist need have no fear. The radiation 
from the electronic equipment under his con­
trol will not produce any injurious effects 
upon humans, and most of the organists I 
have met are very human. 

Very truly yours, 
JAMES M. BRUNING 

GORDON BETENBAUGHS MOVE 
TO EL DORADO, ARK. CHURCH 

Gordon and Helen Betenbaugh have 
become ministers of music at the First 
United Methodist Church, EI Dorado, 
Ark. They left a similar post at the 
Govans Presbyterian Church, Baltimore, 
where they served for three years. 

Their responsibilities at the 2,600 
member EI Dorado church include II 
singing choirs, four handbell choirs, a 
musical apprenticeship and assistantship 
program, musical vespers, organ recitals 
and the commissioning of new works by 
contemporary Americans. They will es­
tablish a resident string ensemble to 
accompany choral works and play 
chamber works, and a 16-voice camerata 
choir for performance of early works. 
The background of Mr. and Mrs. Beten­
baugh was summarized in the January 
J966 issue. 

A CERTAIN CHOIR we know recently 
programmed a Hammerschmidt cantata with 
trumpets and "organ continual." 

David N. Johnson 

Professor of Music and 

University Organist 

Syracuse University 

Syracuse, N. Y. 13210 
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New Records 
Wc know of se\cral organists whose 

Iccord coIlections aim at accumulating 
the most complete range of organ 
sound available. Two good Christmas 
presents for such organists are among 
the records rcceived within the last 
month. 

A recording of the Dupre Stations 
of tlle Cross played by Viktor Scholz 
gives brilliant sound to the large organ 
by Rieger (Schwarzach, Austria) in the 
munster at Monchengladbach, Germa­
ny. (psallite Records 36/100, 45 PSC). 
The record is handsomely packaged 
with, in addition to the stoplist, exact 
rcgistrations used on each of the 14 
stations. An interesting woodcut illus­
trates each station. This adds up to a 
gcnuinely desirable and valuable gift 
record. 

Two records of a large Marcussen 
organ in Grundvigs Kirche, Copenhag­
tn, Denmark, are available from Svend 
Hcngtsson at the church, Pa Bjerget, 
Copenhagen 3400 NV, Denmark. A 
rcgular 33 rpm record ($5.50 postpaid) 
includes the three early Saint-Saens 
Rhapsodies on Breton folk tunes played 
by Johannes Viggo Pederson, and, on 
the flip side, Bach Wachet auf, Wir 
glauben and Prelude and Fugue in D 
major played by Thomas Viggo Peder­
son. A small 45 rpm has the Buxtehude 
Toccata and Fugue in G played by 
.JVP and Ich ruf zu dir, Bach and Ein' 
feste Burg, Reger, played by TVP. The 
playing and engineering are fairly 
good; the jacket contains fine color 
photographs of the church and the or­
gan, and the stoplist as well. Worth 
coIlecting as an interesting example of 
still another organ sound. 

It would hardly be Christmas with­
out a new Biggs record designed for 
Christmas giving. What Child Is This 
(Columbia MS 7164) offers a total of 
17 familiar carols in slick professional 
arrangements by Robert de Cormier, 
with the Gregg Smith Singers, The 
Texas Boys Choir and the New York 
Brass and Percussion Ensemble. Mr. 
Smith conducts. Mr. Biggs plays the 
Beckerath in St_ Michael's Church, 
New York City; he is unobtrusive ex­
cept in the version of a Daquin Noel 
but one always feels his presence. 
Rhythmic and tonal precision are al­
ways above reproach. The Gregg Smith 
Singers have color, variety and sheen; 
the Boys Choir is less to be commended 
in just those areas. For one's music­
loving friends, this is a good choice. 
Engineering, jacket design, notes etc. 
are what we have come to expect in 
Biggs records. 

A record of the Brubeck oratorio, 
The Light in the Wilderness (Decca 
DXSA7202) has come out in what we 
assume is a definitive performance. 
Eric Kunze] directs the Cincinnati Sym­
phony and the Miami University a 
cappeIla singers. Baritone William Jus­
tus sings the taxing baritone I?art with 
fine tone and impeccable mUSIcianship. 
Gerre Hancock plays the difficult and 
unrewarding organ part. Some may 
feel that the only times the ambitious 
work reaIly comes alive is when Mr. 
Brubeck improvises; certainly these are 
the high spots. - FC 

Lake Erie College 

Painesville, Ohio 

david 
gooding 

The TempI. 

Cleveland 6, Ohio 

E. POWER BIGGS 

Christmas ... 

on Columbia Records 

~ to" 1\ M~'U' CII", 
~f.> E..POWER BIGGS ~ 

M~ COLUMBIA CH4MBER ORCHESTR': "'48 
lOLTi'NfI'OZSN\,AI 
~'ko"mtoIt\.~ 

Music for a Merry Christmas 

Organ and Orchestra 
(Arr. Daniel Pinkham) 

Zollan Rozsnyoi 
conducting 

The Columbia Chomber Orchestra 
in Eisenstadt, Austrio 

MS 6511 

What Child is this? 

A Christmas Festival 

The Texas Boy Choir 
The Gregg Smith Singers 
The New York Brass and 

Percussion Ensemble 

MS 7164 

Joyeux Noel 

The Complete Book 
of Noels for Organ 

by 
Louis Claude Daquin 

MS 6167 

For Christmas Gilts 

at your local record dealer 
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A CHRISTMAS GIFT SUGGESTION 

for Organ Players and Lovers of Organ Music 

THE CONTEMPORARY AMERICAN ORGAN 
Its Evolution, Design and Construction 

by William Harrison Barnes 

Nearly four hundred pages, profusely illustrated, covering all organs, 

even the latest electronicsl $6.00 

J. FISCHER & BRO. GLEN ROCK, N.J. 07452 

OUR RECTIFIERS NOW USE COMPUTER GRADE 
CAPACITORS - FOR GREATER LIFE EXPECTANCY 

Another improvement from 

"C"7l
e 

II 
Jh -"'fou:Je 01 Qualif'J 

ORGAN SUPPLY CORPORATION 
540 East Second St. 

(PO Box 999) 

Erie, Pa. 16512 

Suppliers to the organ trade 

ARTHUR C. SECKER, Mus D., A.A.G.O. 
DE PAUL UNIVERSITY 

ST. VINCENTS CHURCH, CHICAGO 

c. Griffith Bratt 
Boise College 
Composer-ln_sldence 
Head of Music Department 

St. Michael's Cathedral 
Organi.t-Choirmaster 

ROBERT 

Boise, Idaho 
Recitals Commi •• ions 

GLASGOW 

tenor 

HILL AUDITORIUM 

UNIVERSITY OF MICHIGAN, ANN ARBOR 

Elisabeth 
organist LeRoy HAMP 

St. Christopher's Episcopal 
Rantoul 

Emeritus, U. of illinois 
School of Music 

First Presbyterian 
Danville 

Chairman for Illinois 
A.G.O. 

Recital., workshop., 6ratorio 

I ~ .JOHN HOLTZ I I 
T Faculty: HARn COLLEGE, University of Hartford 

f Organist: CENTER CONGREGATIONAL CHURCH, Hartford 

1 •••• 11111 •• 1 ••• ++1111 •• 111114+.11411.+.44.1+111111+ 

PHILLIP 

STEINHAUS 
organist 

16 

Saville Makes Installation 
in Elyria, Ohio Church 

The Saville Organ Corporation, 
Northbrook, Ill. has installed a three­
manual instrument at the Grace Luth ­
eran Church, Elyria, Ohio. Richard 
Prochazka, the church's regular organ­
ist, played the service of dedication. 

The first such installation by Saville 
in the Cleveland area, it features 43 
speaking stops, with 2,329 individual 
voice generators. Located in the choir 
loft at the rear of the nave, the main 
section speaks from above the chancel 
and the antiphonal from the rear, above 
the choir. 

The tonal designer was Frank Wich­
lac. Saville's representative responsible 
for the installation was Paul Crowder, 
Elyria. 

GREAT 
Prinzipal 8 ft. 
Hohlflijte 8 ft. 
Gemshorn 8 ft. 
Octav 4 ft. 
Bourdon 4 ft. 
Twelfth 2% ft. 
Fifteenth 2 ft. 
Mixture 4 rank. 
Bombarde 8 ft. 
Liturgical Trumpet 8 ft. 
Chimes 

SWELL 
Geigen Principal 8 ft. 
Rohrflijte 8 £ t. 
Salicional 8 It. 
Voix Celeste 8 ft. 
Flauto Dolce 8 ft. 
Prinzipal 4 ft. 
Gedackt 4 ft. 
Nazard 2% ft. 
Chimney Flute 2 It. 
Larigot 1 Y3 ft . 
Oboe 8 ft . 
Vox Regal 8 ft. 
Clarion 4 ft . 
Tremolo 

CHOIR 
Nason Flute 8 ft. 
E.-zahler 8 ft. 
Enahler Celeste 8 It. 
Dulciana 8 ft. 
Koppelflijte 4 ft . 
Nachthorn 4 II. 
Waldflijte 2 ft. 
Krummhorn 8 ft. 
Tremolo 

PEDAL 
Contra Bass 32 ft . 
Diapason 16 ft. 
Sub Bass 16 ft. 
Violone 16 ft. 
Lieblichgedeckt 16 It. 
Prinzipal 8 ft. 
Rohr Bourdon 8 ft . 
Contra Bombarde 32 ft . 
Bombarde 16 ft. 
Trumpet 8 ft. 

NUNC 
DIMITTIS 

Milton Gill, chairman of the department 
of music at Dartmouth College, Honover, 
N. H., was killed Oct. 25 in the crash of a 
Northeast Airlines prop jet on the approach 
to the Lebanon, N. H. airport. He hod been 
a member of the Dartmouth faculty since he 
joined it as college organist in 1959. 

Mr. Gill completed his graduate work at 
Princeton in 1959, where he studied com­
position with Roger Sessions and organ 
with Carl Weinrich. He had been active in 
Dartmouth's annual summer Congregalion of 
the Arts. He had played numerous recitals 
in the New England area and was a com­
poser in many areas of music. His T;)ccata 
for Organ won the 1962 AGO National 
composition contest. 

He was awarded a Dartmouth faculty fel­
lowship for 1964-65, studying with Hein% 
Wunderlich in Hamburg and compo~ing Sev 
eral works. 

HANS HICKMANN, professor at the Uni­
versity of Hamburg, Germany, noted musi­
cologist, author o£ Das Posiliv and authority 
on Egyptian music, died 01 a heart attack 
Sept. 9 in his hotel bathroom at Blandlord 
Forum in Dorsetshire, England, where he was 
taking part in a recording session o£ old Eng­
lish organ music for Archiv records. He was 
60. He leaves his widow and two young 
children. 

david m. lowry 
college organist 

WINTHROP COLLEGE ROCK HILL, SOUTH CAROLINA 

M A R K EY 
Personal Representative 
JANE PAGE MARKEY 

921 Madison Avenue 

ORGAN VIRTUOSO New2~~:~6~:;~;:021 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

"Mi.s Ma.on played with austerity and reserve, demonstrating anew 
her extraordinary facility ••• " Des Moines Register, October 5, 1964 

O.wald G. 

Recitals 

RAG A T Z D.M.A. 

Professor of Organ 

INDIANA UNIVERSITY Lectures 

RECORDINGS: BOSTON RECORDS 
AEOLIAN - SKINNER 

CONCERT MANAGEMENT: ROBERTA BAILEY 
40 MONADNOCK RD. 

WORCESTER, MASS. 01609 
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Programs of Organ Recitals of the Month 
Recital programs for inclusion in these 

pages must reach THE DIAPASON within 
six weeks of performance date. 

E. Power Biggs, Cambridge, Mass. 
Great Packington Church, restoration of "Han­
del" organ Oct. 13: Fanfare, Trumpet Tune 
from Bonduca, Purcell; Canzon Ariosa, A. 
Gabrieli; Fuga on Tone 9, G. Gabrieli; Four 
Pieces from the Aylesford Collection, Oboe 
Sonata 1 in C minor, Handel; The Emperor's 
Fanfare, Sonata for Clarines, Soler; Chaconne 
in G minor, L. CouperiD; Adagio for a Glass 
Harmonica, Mozart; March and Three Min· 
uets, Anna Magdalena Book, Fugue in C 
major, Bach; Suite (oboe and organ) from 
Orpheus Britannicus, Purcell. Leon Goossens, 
oboe, shared the program. 

John Doney, West Hartford, Conn. - St. 
Mark's Church, New Britain Oct. 20: Prelude 
and Fugue in G minor, Buxtehude; Elevation, 
Tierce en Taille, F. CouperiD; Dialogue in 
F major, Grigny; Passacaglia and Fugue in C 
minor, Bach; Fantasie in F minor K 594, 
Mozart; Litanies, Alain. First Congregational, 
Waterbury Oct. 2: same Buxtehude plus So­
nata 3, Robert W. Jones; Prelude and Fugue 
in A major, Bach. 

Henry Abley, Saskatoon, Sask. - Cathe­
dral Church of St. John the Evangelist Oct. 
27: Toccata in E minor, Pachelbel; Nun bit­
ten wir, Prelude and Fugue in D major, 
Buxtehude; Toccata in D minor, Fugue in D 
major, Reger; Chorale, Symphony 2, Viernc; 
Saraband, Howens, Le Jardin Suspendu, 
Alain; Aneluyas, Preston. 

Terence Fullerton, Calgary, Alta. - Cathe­
dral of the Redeemer Oct. 8: Gaudeamus, 
Campbell; Concerto in D minor, W. F. Bach; 
Psalm Prelude I, Set 2, Howens; Toccata 
in B minor, Jackson. 

IdabelIe Henning, Memphis, Tenn. - Na­
tional Cathedral, Washington, D.C. Oct. 13: 
Sonata in G major, Rohert Russell Bennett; 
Passacaglia and Fugue in C minor, Bach; 
Sona ta Eroica, J ongen. 

William D. Peters, Latrobe, Pa. - St. 
Thomas Church, New York City Oct 17: 
Carillon, Murrill; Sonata in D, William Hayes; 
Come Holy Ghost, Bach; Invocation 2, Dal­
lier; Toccata, Monnikendam. 

William Carragan, Menands, N.Y. - All 
Saints Cathedral, Albany Nov. 24: Ricercar 
Arioso 4, A. GabrieIi; Gloria tibi Trinitas 4, 
5, 6, Bun; Pavan and Ga\Iiard, Byrd; Dialogue 
in C, Marchand; Toccata terza, Merulo. 

Ruth Brizius, La Grange, III. - First 
United Methodist Church Nov. 24: A Mighty 
Fortress, Walcha; Sonata 2 in C minor, Bach; 
Chorale in B minor, Franck; The Ascension, 
Messiaen; Suite, Near. 

Timothy L. Zimmerman, Allentown, Pa. -
Princeton Theological Seminary, Princeton, 
N.J. Oct. 17: Fantasie and Fugue on Ad Nos, 
Liszt. 

Susan Dilday, New Haven, Conn. - St. 
Thomas Church, New York City, Nov. 14: 
Symphony 2, Vierne. 

LUDWIG ALTMAN 
San Francisco Symphony Orchestra 

Temple Emanu-EI 

California Palace of the Legion of Honor 

Joseph Armbrust 
MUI. M. 

ST. JOHN'S LUTHERAN CHURCH 

CHARLESTON, SOUTH CAROLINA 

BALDWIN-WALLACE Conlervatory of 
MUlic 

Berea,Ohia 
CECIL W. MUNK, Diredar 

WARREN Bf.RRYMAN, 
Head of Organ Department 

B. M. Degreel in Organ & Church MUlic 

John Barry 
ST. LUKE'S CHURCH 

LONG BEACH, CALIFORNIA 

DECEMBER, 1968 

Kenneth Gilbert, Montreal, Que. Dedi-
catory, Edith Memorial Chapel, Lawrence­
ville, N.J. School Oct. 27: Toccata quinta 
sopra i pedali, Frescobaldij Variations on 
Mein junges Leben, Sweelinck; Prelude in 
G minor, Buxtehude; Two Tientos de media 
registro, Arauxo; Et in Terra Pax, Duo sur 
les Tierces, Dialogue sur la Trompette, Tierce 
en TailIe, Offertoire sur les Grands jeux, 
Parish Mass, F. Couperin; Fantasie, Otto 
Joachim; Schmiicke dich, a liebe Sede, Passa­
caglia in C minor, Bach. 

Karen Albers, Ann Arbor, Mich. - Con­
cordia Lutheran Junior College Oct. 21: Little 
Toccata on A Mighty Fortress, Schindler; Pre­
lude on A Mighty Fortress, Hanff; In the Midst 
Of Earthly Life, Scheidt, Lene!; Jesu, Come, 
Let Us Praise Thee, Bach (with brass); Can. 
tate Domino, Hassler (with brass); Aus tiefer 
Not, Bach, Torsten Nilssen; Lord Keep Us 
Steadfast, Buxtehude, Bender; Organ Psalms 
on 120, 136, Zimmermann. The Concordia 
Singers and brass ensemble assisted. 

Tom Vernon Ritchie, Kirksville, Mo. 
Northeast Missouri State College faculty re­
cital, Trinity Episcopal Church, Dec. 8: 
Toccata in F, Buxtehude; Come Saviour of 
the Gentiles, Bach; Vom Himmel hoch, 
Pachelbel; Es ist ein Ros, Brahms; La Hiera­
nym, Cesare (with trombone); Pastorale, 
Milhaud; Adagio and Rondo K. 617, Mozart 
(with instruments). The boy choir of Trinity 
Church assisted. 

Gary Zwicky, Charleston, III. - Immanuel 
Lutheran Church Oct. 29: Very slowly, Sona­
tina, Prelude on Cape!, Jubilate Deo in C 
(with unison men's voices), Toccata, Sower­
by; Prelude and Fugue in G major, Bruhns; 
Verses for the Magnificat, Scheidt; Fugue in 
G minor; Bach; Les Carillons de Paris, L. 
Couperin; Priere, Franck; Outburst of Joy, 
Messiaen. 

Arthur Ward, Calgary, Alta. - Cathedral 
of the Redeemer Oct. 22: Prelude and Fugue 
in B minor, Bach; Three Chorale Preludes, 
Oley; Benedictus, Reger; Laudation, Della 
Joio. 

J. Richard Coul ter, Berkeley, Calif -
Temple Hill, Oakland Dec. I: Pastorale and 
Fugue on Von Himmel hach, Pachelbel; Var­
iations on a French Carol, Smilde. Kurt 
Ericksen, pianist, shared the program. 

Robert Schuneman, Glens Falls, N.Y. 
AIl Saints Cathedral, Albany Nov. 3: Volun­
tary in C major, 18th century English; Six 
Chorale Preludes, Brahms; Chorale in E ma­
jor, Franck. 

John T. Hoffmann, Buffalo, N.Y. - St. 
Paul's Cathedral Oct. 18: Concerto in D minor, 
Vivaldi-Bach; Poem of Peace, Langlais; Allegro, 
Symphony 6, Widor. 

Lawrence Jamison, Waterbury, Conn. -
St. Thomas Church, New York City Oct. 24: 
Suite on Tone 2, Cierambault; Our Father, 
Prelude and Fugue in E flat, Bach. 

Kathryn W. Conner, Kokomo, Ind. - First 
Congregational Church Nov. 13: Une Vierge 
PuceIIe, Daquin; Scherzo Durufle; Chorale 
in A minor, Franck. 

robert anderson 
SMD FAGO 

Southern Methodilt University 

Dallal, Texal 75222 

HEINZ ARNOLD 
F.A.G.O. D.Mul. 

STEPHENS COLLEGE 

COLUMBIA, MO. 

WILLIAM H. BARNES 
ORGAN ARCHITECT & DESIGNER 

Author of 
rHE CONTEMPORARY AMERICAN ORGAN 

901 W. Samalayuca Drive, 

Tuclon, Arizona 85704 

FRED B. BINCKES 
F. A. G. O. 

GARY, INDIANA 
Temple Ilrael 

First Presbyterian Church 

Wilma Jensen, Oklahoma City, Okla. 
Munger Cbapel, College of the Ozarks, 
Clarkesville, Ark. Sept. 24: Te Deum, Lang_ 
lais; Recit de Tierce en taille, Grigny; Pre­
lude and Fugue in G minor, Buxtehude; Suite 
for Flute Clock, Haydn; Toccata and Fugue 
in D minor, Bach; Joyeux No.;!, Van Hulse; 
Cortege et Litanie, Dupre; Scherzo, Symphony 
4, Widor; Canon in B major, Schumann; Fin­
ale, Symphony 1, Vierne. 

Richard S. Ruck, New Orleans, La. - Dedi­
catory, Fourth Church of Christ, Scientist Oct. 
27: Chaconne in G minor, L. CouperiD; Vision 
of the Church Eternal, Messiaen; Offertoire, F. 
Couperin; Rhosymedre, Vaughan Williams; 
Prelude in C major, Bruckner; Evening Har­
monies, Karg-Elert; Adeste Fideles, Karg-Elert; 
Morcambe, Couper; Fantasie on Ton-y-Botel, 
Purvis; 0 Hail This brightest Day of Days, 
Jesu, Joy of Man's Desiring, Toccata and 
Fugue in D minor, Bach. 

John Upham, New York City - St. Paul's 
Chapel, Trinity Parish Nov. 6: Partita on 
Jesus Christus, unser Heiland, Tunderj Ricer .. 
car 7, Frescobaldi; Sonata 4, C.P.E. Bach; 
Fugue in C minor, W. F. Bach. Nov. 13 alI 
J. S. Bach: Partita on 0 Gatt, du frommer 
Gott, Wir glauben, Prelude and Fugue in 
D minor. Nov. 27: Concerto in F major, Al­
binoni-Walther; Three Preludes on Vater un­
ser, Bijhm; Two Fugues in C sharp, Pepping. 

James J. Hamman, North of Saigon, Viet­
nam (temporary) - MACV Annex Chapel 
Oct. 27: Noel with Variations, Balbastre; Con­
certo 2 in B flat, Handel; Sonata 6 in D 
minor, Mendelssohn; Toccata, Adagio and 
Fugue in C, Bach; Prelude on Old l00th, 
Thomas Schmutzler; The Rhythmic Trumpet, 
Sarabande, Bingham; Litanies, Alain. 

Frederick Burgomaster, Buffalo, N.Y. 
St. Paul's Cathedral Oct. 11: Prelude and 
Fugue in G minor, Bach; Rhosymedre, Vaughan 
Wi\Iiams; Sonata 2, Harald Genzmer. 
Oct. 25: Psalm 19, Marceno; Trio Sonata 6 in 
G, Bach; Fugue in G minor, Dupre. 

Nancy Walker Marchal, Arlington, Va. _ 
Unitarian Church Oct. 13: Prelude and Fugue 
in D major, Bach; Me\combe, Gibbons Song 
24, Willan; Sonata 2, Hindemith; Three 
Dances, Alain. 

Christopher Donges, Short Hills, N.J. -
Temple B'nai Jeshurun Oct. 6: Prelude for 
Rosh Rashanah, Berlinski; Prelude 3, Bloch; 
Passacaglia, Freed; Gigue;Rondo, J.C.F. Bach; 
Toccata, Symphony 5, Wldor. 

Lawrence Jamison, Waterbury, Conn. - St. 
Thomas Church, New York City Nov. 24: 
Toccata and Fugue in F major, Bach; EIegie, 
Peeters; Le Banquet Celeste, Messiaen; Chorale 
in E major, Franck. 

Charles S. Moose, Oneida, N.Y. - All 
Saints Cathedral, Albany Nov. 10: Carillon, 
Murrill; Canzona, Langlais; Paean, Leighton; 
Chorale, Mathias; Deus Tuorum Militum, 
Sowerby; Paean, Howens. 

C. Griffith Bratt, Boise, Idaho - St. John'. 
Cathedral, Spokane, Wash. Oct. 27: Clavier­
iibung, book 3 with large chorale settings. 
Gary Bratt, cantor, assisted. 

ROBERTA BITGOOD 
Firat Preabyterian Church 

BAY CITY, MICHIGAN 

JOHN BOE 
F.R.C.O., ChM., A.D.C.M. 

Muncie, Indiana 
Ball State University 

Allen A. Boutwelle 
RECITALS 

Emanuel Lutheran Church 
Worcester, Man. 

Ruth Trudeau Conc.rt Management 

Seven Acre. - Auburn, Man. 01501 

Henry Bridges 

First Presbyterian Church 

CharloHe, North Carolina 

John Obetz, Independence, Mo. Flnt 
Presbyterian Church, Wichita, Kans. Oct. 
15: Voluntary 1 in D, Boyce; Grand Dialogue 
for Three Choirs, Corrette; Dorian Chorale, 
Alain; Chorale in A minor, Franck; 0 Man, 
Bewail Thy Grievous Sin, Prelude and Fugue 
in A minor, Bach; Four Variations on a 
Tone Row, Cor Kee; Adagio for Strinp, 
Barber; Outburst of Joy, Messiaen. 

G. Leland Ralph, Sacramento, Calif. -
First Pre,byterian Church, Gridley, Calif. 
Oct. 13: Trumpet Voluntary, Jeremiah Clarke; 
Ayre and Gavot, Arne; My Heart Is Filled 
with Longing, Brahms; Suite for a Musical 
Clock, Handel; Sleepers, Wake, Toccata in 
C major, Bach; Heroic Piece, Franck; Min­
netto Antico e Musetta, Yon; Prayer, Creston; 
Humoresque Fantastique, Edmundson; Medi­
tation on Morcambe, Kenneth W. Jewell; Con­
cert Variations, Bonnet. 

Curt Schmitt, DeKalb, III - Dedicatory, 
Zion Lutheran Church, Clinton, Iowa Oct. 
13: Toccata and Fugue in F major, Buxte­
hude; Voluntary in C major, Purcell; Pre­
lude and Fugue in E minor, Christ Doth End 
in Triumph (Christmas Oratorio), Unto U. 
a Child is Born, Bach; Old lOOth Psalm Tune, 
Vaughan Williams; Benedictus, Reger; Parti­
ta on Christ is Risen, Purvis. The chancel 
choir and trumpets assisted. 

Stephen Farrow, Greenville, S.C. - West­
minster Presbyterian Church, Oct. 6: Passa_ 
caglia in D minor, Buxtehude; Trumpet Vol­
untary in D, Stanley; 0 Lamm Gottel, 
unschuldig, Bach; Fantaisie in C, Franck; 
Three Psalm Preludes, Robert J. Powell; Con­
cert Variations on the Austrian Hymn, Paine. 

Robert Triplett, Mount Vernon, Iowa _ 
Cornell College Oct. 29: Prelude in E flat, 
Kyrie! Gatt Vater, Kyrie! Gatt heiliger 
Geist, Jesus Christus, unser Heiland, Fugue 
in E flat, Clavieriibung, book 3, Bach; Suite 
Durufle. ' 

John A. Davis, Jr., West Point, N.Y. _ 
St. Thomas Church, New York City Oct. 10: 
Concerto 2 in B flat, Handel; Two Piecel 
for Flute Clock, Haydn-Schmid; Fantaisie in 
A, Franck; Dialogue, Roberts. 

Edgar Rebich, Princeton, N.J. St. 
Thomas Church, New York City, Nov. 7: 
Concerto 6 in B flat, Handel; Sonatas in E 
min~r and G major, Soler; Solemn Melody, 
DaVIes; Prelude and Fugue in G minor, Bach. 

Sharon Kleckner, Keuka Park, N.Y. _ 
Keuka College Nov. 3: Fantasie in G minor 
K 608, Mozart; Musical Clocks, Haydn· Pre­
lude and Fugue in B minor, Bach· Sym~hony 
5, Widor. ' 

Myrtle Regier, South Hadley, Mass. _ 
Wesleyan University, Middletown, Conn. Nov. 
4: Clavieriibung part 3, "large" chorales, 
Bach. 

Heury G. Glass, Jr., Webster Groves, Mo. 
Emmanuel Church Dec. 24: Noel 10 

~a.quin; Suite fo: Epipha?y, Tournemire; Var: 
latIOns on a Noel, Dupre. 

Squire Haskin, Buffalo, N.Y. - St. Paul'. 
Cathedral Nov. 15: Voluntaries 5, 9, Stanley; 
Prayer, Franck; Alleluyas, Preston. 
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Prourams of Oruan Recitals of the Month 
Ladd Thomas, Glendale, Calif. - Trinity 

Episcopal Church, Galveston, Tex. Nov. 6: 
Prelude and Fugue in G major; Noel I in D 
minor, Daquin; Fantasie on A Mighty Fort­
ress , Practorius-Fleischer; Prelude for the 
Passion of the Lord, Guinaldo; Sonatinf', 
Doppelbauer ; Scherzo, Litaize ; Pastorale, Ad. 
Jer; Finale, Symphony 6. Vierne. 

Arthur P. Lawrence, Danville, Ky. 
H arrodsburg Baptist Church Nov. 3: Fan­
tasie in C minor, Nun komm, der Heiden 
Heiland, Wachet auf, Bach; Variations on 
Ich hab mein Sach, Strungk; Chaconne in 
E minor, Buxtehude; Offertory, Parish Mass, 
F. Couperin; Prelude and Fugue in D minor, 
Bohm; La Romanesca, Valente; Passamez7.o, 
Scheidt, Ballo Anglese, Paix; Gagliarda Nona, 
Schmid; Fantasie and Fugue in G minor, 
Bach. 

WaIter A. Eichinger, JoAnne H. Hunt, 
Seattle, Wash. - Dedicatory, Green Lake 
United Methodist Church Oct. 27: Arabesq'''', 
Vierne; Ave Maria, Ave Maris Stella, Tc 
Deum, Lzanglais - Mrs. Hunt. Trumpet 
Voluntary, Stanley; Ayre and Gavot, Arm'; 
o Man Bewail, 0 How Shall I Receive 
Thee, Pcpping; Andante Sostenuto, Widor ; 
Westminster Carillon, Vierne - Mr. Eich­
inger. 

Raymond C. Boese, Redlands, Calif. -
Chapel of the Abiding Presence, Texas Luth­
eran College, Seguin, Tex. Sept. 29: Volun­
tary 5, Stanley; Adagio, Fiocco; Toccata, 
Adagio and Fugue in C, Bach; Pastorale, 
Franck; Fantasie in F minor K 594, Mozart; 
Sonata, Schroeder; Prelude and Fugue in G 
minor, Dupre. 

Ronald Kressman, Detroit, Mich. - First 
Presbyterian Church, Royal Oak, Mich. Oct. 
27: Voluntary in D, Boyce; Passacaglia and 
Fugue in C minor, Bach; Three Chorale Pre­
hides, Walcha; Carillon, Vicrnc; Fugue in A 
flat minor, Brahms; Offertorio, Zipoli; Chrom· 
atic Fantasy on B-A-C-H, Piston; Litanics, 
Alain. 

Gilbert Piravano, Salisbury, N. C. - Dedi­
catory, Christ Church, Greenville, S. C. Oct . 
?: Toccata in F major, Bach; Concerto 3 in 
G, Soler; Arioso, McRac; Carnival Suitc, Cran­
dall; Berceuse, Dupre; Schcrzo in E major, 
Gigout; Litanies, Alain. 
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A.B. M.S.M. Ch.M. 

Farlelgh Dickinson University 
Teaneck, New Jersey 

Memorial Methodist Church 
White Plains, New York 

ARTHUR CARKEEK 
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Salt Lake City, Utah 

Robert F. Wolfersteig, Milledgeville, Ga. -
Russell Auditorium, Georgia College Oct. 29: 
Sonata for Trumpet and Organ, Purcell (with 
William H. Robison); Prelude and Fugue in 
G major, Bach; Chorale in B minOT, Franck; 
Introduction and Passacaglia in D minor, 
Reger; Prelude and Fugue in B major, Dupre. 

Charles Moore, New Canaan, Conn. - St. 
Thomas Church, New York City Oct. 20: 
Noel, Almand; Song for Organ, Gwyneth 
Walker; Prelude and Fugue in G major, 
Bach; Fantaisie in A, Franck; Prelude and 
Fugue in G minor, Dupre. Same Bach, Wal­
ker, Dupre plus Concerto I, Handel at 
Grace Church, N.Y. Oct. 3. Congregational 
Church, New Canaan Oct. 13: Handel, 
Franck, Walker above plus Suite, Near; 
Chromatic Study on B-A-C-H, Piston; Var­
iations on America, Ives. 

Paul Rosel, Seward, Neb. - Dedicatory, 
St. John's Evangelical Lutheran Church Oct. 
27: In Thee Is Gladness, 0 Man Bemoan, 
We All Believe in One God, Fugue in G, 
Bach; Come, Holy Ghost, God and Lord, 
Beck; Soul, Adorn Thyself, Walther; Prelude 
and Fugue in F minor, Handel; Aria and 
Toccata, Bender; 0 Sacred Head, 0 World 
I Now Must Leave Thee, Brahms; Tocc.Ha 
in D minor, Nevin. 

Riverside-San Bernardino Chapter Members 
- Claremont, Calif. Presbyterian Church Oct. 
7: Psalm 19, Marcello; How Brightly shines 
the morning star, Nun danket aile Gott, 
Karg-Elert - Carolyn Hertz. Movement I, 
Sonata Chromatica, Yon - Lucille Keeler. 
Andantc, Trio Sonata 4, Prelude and Fugue 
in B minor, Bach - Donald Vaughan. 

Herbert L. White, Oak Park, III. - Sher­
wood Music School, Chicago Oct. 30: Prelude 
and Fugue in G minor, Buxtchudc; My Heart 
Is Filled with Longing, Strungk; Concerto 2 
in A minor, Vivaldi-Bach; Piece Heroiqllc, 
Franck ; My Heart Is Filled with Longing , 
Langlais; Toccata in B minor, Gigout. 

Cynthia Valukas, Chicago - St. Vincent de 
Paul Church Oct. 20: Fantasie in Echo Style, 
Sweelinck; Concerto 10, Handel; Prelude and 
Fugue in F minor, Bach; Mein Jesu, der du 
mich, Her,liich thut mich erfreucn, Brahms; 
Pl'clude and Fugue in G minor, Dupre; 
Finale, Symphony 1, Vierne. 
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David N. Johnson, Syracuse, N.Y. - Crouse 
Auditorium Oct. 13: Grand Jeu, DuMage; 
Concerto in B minor, Handel; Improvisation 
in Baroque Style; Chorale in E major, Franck; 
Improvisation in Romantic Style; Composition 
for Ring-Modulated Organ Sounds and Or­
gan, Franklin E. Morris (first performance); 
Improvisation in Contemporary Style. 

Klaus Kratzenstein, Houston, Tex. - Rice 
University chapel Nov. 1: Variations on 
Under the Linden, S\¢clinck ; Sonatill3, 
Ritter; Come Let Us All with Fervour, If 
God had not been at our Side, Hanff; Con­
ccrto in C minor, Walter; Adagio in B 
minor, Mozart; Canon in B minor, Schu­
mann; Sonata I, Guilmant. Nov. 15: Prelude 
and Fugue in E minor, Bruhns; Partita on 
o How Futile, Biihm; Two Fugues on the 
Magnificat, Pachelbel; Prelude in D minor, 
Fugue in D major, Reger; Improvisation. 

Arlyn F. Fuerst, Madison, Wis. - Trinity 
Lutheran Nov. 3: Flourish and Fugue, Cook; 
Suite, Near; Sonatina, Distler; Sonata 1 in 
F minor, Mendelssohn . The senior choir of 
the church shared the program. Neumann 
Chapel, Wartburg College, Waverly, Iowa 
Oct. 13: same program with Lc Banquet 
Celeste, Messiaen replacing Distlcr. The 
Waverly-Shell Rock high school cham!>er choir 
shared the program. 

Timothy Kreuger, Saginaw, Mich. - Zion 
Lutheran Church, Beaver, Mich Nov. 26, 
St. Cyril's Church, Bannister, Mich. Dec. 8: 
Trumpet Voluntary, Stanley; Rcjoice Chris· 
tians, Prelude and Fugue in G major, Bach; 
Concerto in B flat, Handel (with members 
of Saginaw Symphony). Choirs of Zion Luth­
cran Church, Saginaw, shared the program. 

Wallace M. Coursen, Jr, Bloomfield, N.J. 
- Christ Episcopal Church Oct. 27: Prelude 
and Fugue in G minor, Von Gott will ich 
nicht lassen, Buxtehude; 0 wie sclig, Brahms; 
Introduction and Toccata in G, Walond; 
Cantabile, Franck; Sonata 2, Schrocder; 
HCI'ccuse, Toccata in B flat minOT, Viernc. 

John R. Rodland, Rutherford, N.J. - St. 
Thomas Church, New York City Oct. 13: 
Sonata 3, Mendelssohn; Cornet Voluntary 5 
in G, Walond; Why Art Thou Cast Down, 
Scheidt; lam sol recedit igneus, Simonds; 
Grand Chocur Dialogue, Gigout. 
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GEORGE FAXON 
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J. Herbert Springer, Hanover, Pa. - St. 
Matthew Lutheran Church Nov. 3: Toccatas 
in E minor, F major, Pachelbel; Partita on 
Meinem Jesus lass' ich nicht, Walther; Pas· 
sacaglia and Fugue in C minor, Bach; Adagio 
in E major, Bridge; Chorale 3, Andriesscn; 
Benedictus, Reger; Three Quict Preludcs, 
Jacobi; Toccata, Symphony 5, Widor. 

David Pizarro, C.1mbridge, Mass. - Lieb­
frauenkirchc , Gelscnkirchc-Neustad, Germany 
Sept. 11 : Toccata and Fugue in D minor, 
Rcger; Two V(,Tscts on Ave Maris Stclla, Tite· 
louzc; Difercncias sobre el canto del caballero, 
Cabezon; Toccata and Fugue in F major, Bach; 
Auszuge aus Fuge Cycle, Van Slyck; Rhosy­
mearc, Vaughan Williams; Four Versets on Ave 
Maris Stella, Dupre. Evangelishche Stadtkirche, 
Darmstadt Sept. 20: Same Van Slyck, Bach 
plus Voluntary in D, Stanlcy; Fantasie and 
Fugue in G minor, Pachclbcl; Trio in D 
major, Suite in C minor, Krcbs. 

Martha Thompson, Michael Colle rain, Paul 
Bentlcy, Galveston , Tex. - St. Mary's Hos· 
pital chapel Oct. 27 : How Fair and Pleasant 
Thou Art, Dupre; Five Intermczzi, Andriessen 
- Mrs . ThompsolI; Matcr Christi , Muset; Ave 
Maria, Roger; In Assumptione B.V.M, I, 4 , 
Tourncmire ; Immaculate Mary , Larkin; Ave 
Maris Stella , Kreckel; Ave Maria , Arcadelt­
Liszt - Mr. Collerain; Aria, Toccata, Young 
- Mr. Bentley. 

Eugene Hancock, Birmingham, Mich. -
Our Lady Queen of Martyrs Church Oct. 20: 
K yric Couplets, Parish Mass, F. Couperin; 
Paraphrase on Salvc Regina, Cantilcne, Lang. 
lais: Introduction and Fugue, Sonata on Psalm 
94, Reubkc; Cortegc ct Litanic, Dupre; Hirten, 
er ist gehoren, Peetcrs; Toccata 3, Ayo Bankolc; 
Via Dolorosa, Go down Moses, Sowande. 

Thomas Harmon, Los Angeles, Calif. _ 
Schoenberg Hall, UCLA Oct. 23: Prelud" 
and Fugue in A minor, Trio Sonata I , Bach ; 
Four Excerpts, Parish Mass , F . Couperin ; 
Fantasic in F minor K 608, Mozart; Tocca­
ta Dliodecima, Muffat; Passacaglia, Martin; 
Litiwics, Ala in . 

Kenneth L. Axelson, Columbus, Ohio _ 
Trinity Episcopal Church Oct 7: Fourth of 
July Sonata, Hewitt; Sonata in D major, 
Hayes; Prelude and Fuguc in E minor 
(Wedge), Bach . 
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Programs of Organ Recitals of the Month 
Flor Peeters, Mechelen, Belgium - First 

Methodist Church, Glendale, Calif. Nov. 4 : 
Prelude and Fugue in D minor, Kerckhoven; 
Two Fantasies on Flemish Christmas Songs, 
Bull ; Four Orgelbeuchlein Chorales, Prelude 
and Fugue in D major, Bach; Pater noster, 
Ave Maria, Psalm 99, Peeters (with massed 
choirs); Lied Symphony, Peeters. 

Ronald W. Davis, Hopewell, Va. - Ghent 
Methodist Church , Norfolk, Va. Nov. 3 : 
Grand Jeu, DuMagc; Saeur Monique, F. 
CouperiD; Chant de Paix, Langlais; Concerto 
!J in F major, Handel; Pazienza, Whitlock; 
Sonata in D major, D. Scarlatti; Offertorio, 
Zipoli; Prelude on Malabar, Sowerby; Can-
7.ona on Liebster J esu, Purvis; Prelude in D 
minor, Pachelbel; Prelude and Fugue in C 
minor, Bach; Gottes des Himmels und der 
Erden, Reger; Prelude and Fugue in A 
minor, Brahms. 

Henrietta R. Groenboom, Oak Park, III. 
- Oak Park Christian ReCormed Church 
Oct. 20: Awake, Thou Wintry Earth, Bach; 
Concerto 5 in F major, Handel; 0 Sacred 
Head Now Wounded, Strungk; Toccata and 
Fugue in D minor, Bach; Dialogue sur les 
Mixtures, Langlais; Antiphon 3, Ave Maris 
Stella 4, Dupre; Berceuse, Finale, Symphony 
1, Vicrne. 

James S. Darling, Williamsburg, Va. -
St. Thomas Church, New York City Oct. 3: 
Prelude and Fugue in D minor, LUbeck; Deck 
Thyself, Bach; Minuet, Peter Pelham; Pat­
terson's Hornpipe, anon.; Trumpet March, 
Peter Pelham, arr. Darling; Te Deum, Ave 
Maris Stella, Lenel; Toccata in D minor 
(Dorian), Bach. 

Marilou Kratzenstein, Houston, Tex:. 
Rice University chapel Nov. 22: La Rolanda, 
Merulo; Five Versets on Kyrie, Fasolo?, 
We Now Implore the Holy Spirit, Prelude 
and Fugue in E minor, Bach; Andante in F 
minor KV616, Mozart; Partita 2 on Sing, 
Praise God with Joy, Schilling. 

Ansley Fleming, Oklahoma City, Okla. -
Grace Episcopal Church, Ponca City Oct. 
17: Concerto in B minor, Walther; Three 
SchUbler Chorale, Prelude and Fugue in G 
minor, Bach; Sonatina, Cundick; Chorale in 
B minor, Franck; Pavanne, Elmore; Prelude 
and Fugue on B-A-C-H, Liszt. 
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DECEMBER, 1968 

Grigg Fountain, Evanston, III. - Alice 
Millar Chapel, Northwestern U Nov. 19: 
Toccata , Adagio and Fugue in C, Bach ; 
Magnificat in Tone 8, Scheidt; Concerto in 
A minor, Vivaldi-Bach; Magnificat in Tone 
5, Speth; Toccata and Fugue in F minor, 
Bach. Choir oC Lutheran Church oC the As­
cension, Northfield, assisted in Scheidt and 
Speth . 

Michael Murray, Shaker Heights, Ohio -
Heights Christian Church O c t . 20, first re­
cital in complete organ works of Bach serie:a: 
Nun komm, der Heiden Heiland; Trio Sona· 
ta 5; Prelude and Fugue in G minor; L ieb­
ster JeslI, \\ir sind hier, jesu Meine Freude; 
Prelude and Fugue in C major; Heut tri­
umphieret Gottes Sohn, Aile Menschen 
mUssen sterbf"n; Concerto 2 in A minor after 
Vivaldi; Vor deinen Thron tret' ich hiennit; 
Prelude and Fugue in C major; Fantasic and 
Fugue in G minor. 

Robert J. ShepCer, Indianapolis, Ind. -
Forest Park United Methodist Church, Fort 
Wayne Oct. 27: Sonata on Tone 1, Lidon; 
La Folia Partita, Pasquini; Have Pity, 0 Lord, 
On Me, He That Sureereth God to Guide, 
Bach; Piece Heroique, Franck; Lo How a 
Rose, Praetorius, johnson, Near; Ave Maris 
Stella, In dulci jubilo, Dupre; Carillon­
Sortie, Mulet. 

David Stevens, McAllen, Tex. - First 
United Methodist Church, Edinburg, Tex. 
Sept. 29: Toccata in C minor, Pachelbel; 
Sleepers, Awake, Saviour of the Heathen, 
Toccata and Fugue in D minor, Bach; Naz ... 
ard, Fran«;aise, Suite Franc;aise, Langlais; 
Four Chorale Preludes, Brahms; Finale, Sym­
phony 1, Vi erne. 

Jay Lovins, Kokomo, Ind. - First Congre­
gational Church Nov. 20: Symphony Gothique, 
Widor. 
McMillen Chapel, Fort Wayne Nov. 10: Toc­
cata in C major, Bach; Fantasie in G minor 
K. 6OB, Mozart. Kokomo Congregational 
Women's chorus shared the program. 

Richard A. Sidey, Knoxville, Tenn. - St. 
John's Episcopal Church Sept. 29: Two 
Versets from the Magnificat, Dupre; Toccata, 
Adagio and Fugue, Bach; Litanies, Alain; 
Herzliebster Jesu, Ich ruC zu dir, Walcha; 
Chorale in E major, Franck. 
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Jerald Hamilton, Urbana, III. - Bushnell 
Congregational Church, Detroit, Mich. Oct. 
27: Prelude in E minor, Bruhns; Suite on 
Tone I, Clcrambault; Fantasie and Fugue 
in G minor, Bach; Fantasie in F minor, 
KV60B, Mozart; Fantasie in A, Franck; 
Prelude and Fugue in B major, Dupre. 

Jules C. Zimmer, Dallas, Tex. - Fairview 
Baptist Church, Grand Prairie, T ex. O ct. 13: 
Fantasie in C minor, Bach; Brother jamests 
Air, Wright ; Come Thou Saviour oC Mankind, 
W. F. Bach ; Son oC Justice, Pepping; We all 
BeEeve in One God, J . S. Bach; Fugue in C 
major, Pachelbel; Fugue in C minor, Bach ; 
Flute Solo, Arne; Prelude and Fugue in D 
ma jor I Bach. 
North Baptist Church, McKinney, Tex. Oct. 
D : same Wright, W. F . Bach, Pepping, Pachel­
bel plus: La Romanesca, Valente; Two Min­
uets , Praise Be to You , jesus Christ, Bach. 

Claude Means, Greenwich, Conn. - Christ 
Church Oct. 27: Voluntary on Old 100th, 
Purcell ; We All Believe in One God, Rejoice 
Christians, Fugue in G minor, Bach; Suite 
Cor a Musical Clock , Haydn ; I Love Thee, 
God, Krebs ; Antiphon, Means ; Requiescat 
in Pace, Sowerby; Carol from Cataluna t 

Guinaldo; Mcdi.tation, Hurford ; Trumpet 
Voluntary, Stanley. 

William R. Memmott, St. Louis, Mo. -
Memorial Presbyterian Church Oct. 6: Rig­
audon, Campra; Noel, Daquin; Chorale in 
A minor, Franck; Pastorale, Sonata in D 
minor, Guilmant; Cantabile, Symphony 6, 
Widor; Divertissement, Vierne; Chant de 
Paix, Chant de Joie, Langlais; Prelude, Dur­
ufle; Thou Art the Rock, Mulet. 

Warren Berryman, Berea, Ohio - Baldwin­
Wallace Caculty recital Nov. B, Edgewood 
Presbyterian Church, Pittsburgh, Pa. Oct. 2B: 
Fantasie and Fugue in C minor, Sonata 4 
in E minor, Bach; Fantasie and Fugue on 
B-A-C-H, Liszt; Sonata 1, Hindemith; The 
Shepherds, God among us, Messiaen. 

John Ferguson, Kent, Ohio - Kent State U 
Oct. 4 and National Cathedral, Washington 
D.C. Nov. 3: OCCertoire sur les Grands Jew<, 
F. Couperin; 0 Lamb oC God, Fantasie and 
Fugue in G minor, Bach; Allegro, Symphony 
6, Widor; Toccata, Recitation and Postlude, 
Adler; Variations on a Noel, Dupre. 
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Robert Glasgow, Ann Arbor, Mich. -
Caruth Auditorium. SMU, Dallas Oct. B: 
Suite on Tone 2, Clerambault; Liebster Jesu, 
Passacaglia and Fugue in C minor, Bach; 
Petite Suite, Bales; Chorale in E major, 
Franck; Chants d'oiseaux, Messiaen; Prelude 
et danse Iuguee, Litaize. 

Kenneth G. Powell, Urbana, III. - St. 
Luke's Episcopal Church, Jamestown, N.Y. 
Oct. 15: Prelude and Fugue in E major, 
LUbeck; Suite on Tone 2, Clerambault; Come, 
Holy Ghost, From God shall naught divide 
mr , Fantasia on Come, Holy Ghost, Bach; 
FOllr Chorale Preludf"s, Pepping; 0 Traurig­
hit, Brahms; The Shepherds, Messiaen; Par_ 
tita on Wachet auf, Distler. Also at Trinity 
Episcopal Church, Buffalo Oct IB, Maple 
Grove United Methodist, Columbus, Ohio 
Oct. 20. 
Second Presbyterian Church, Indianapolis Nov. 
S same program. 

Charles John Stark, Ames, Iowa - Bethes­
da Lutheran Church Sept. 29: Toccata on 
TOile 10, Gabrieli; Flute Solo, Arne; Intra­
duct:on and Toccata in G major, Walond; 
Versos per l'Entrada de la Salve, Lopez; 
Couplet 5 on the Kyrie, F. Couperin; Deo 
Gratias, Raison; Concerto in D minor, Vi­
valdi-Bach; 0 Sacred Head, Fugue in G 
(Gigue), Bach. 

Carl Gilmer, Bloomington, Ind. - Second 
Presbyterian Church Nov. 17: Kyrie, Gott 
heiliger Geist, Bach; Prelude and Fugue in 
E minor, Bruhns; Redt de Tierce en Taillc, 
Grigny, Fantasie and Fugue in G minor, 
Bach; Introduction and Pasacaglia in D minor, 
Reger; Sonata 1, Hindemith; Dieu panni 
nous, Messiaen. 

Harry W. Gay, Memphis, Tenn. - Mem­
phis State U Oct. IB: Grand jeu, duMage; 
Come Now, Saviour oC the Gentiles, Bach; 
Prelude and Fugue in F minor, Handel; Var­
iations on Weinen, klagen, Lisztj Symphony 
oC the Mystic Lamb, Maleingreau; Pageant, 
Sowerby. 

Timothy Vernon, BufCalo, N.Y. - St. Paul's 
Cathedral Nov. B: Voluntaries in C major, 
o minor, Handel; Voluntary 13, Greene; 
Voluntaries in C minor, D major, Boyce; 
Voluntaries in G minor, E minor, Stanley; 
Two Short Pieces in F, Wesley. 
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Prourams of Oruan Recitals of the Month 
Karel Paukert, Evanston, Ill. - Grace 

Lutheran Church, River Forest Nov. 4: Phan­
tasy, Milo.lav Kabelac; Toccata, Adagio and 
Fugue in C major, Bach; Prelude and Fugue 
on B-A.C-H, Liszt; Partita on Es ist ein 
Schnitter, David; Pastorale , Paukert; Postlu­
dium, M.a Glagolskaja, Janac~k. 

Marie Kremer, St. Louis, Mo. - Priory 
Oct. 13: Prelude and Fugue in G minor, Bux­
tehude; Tierce en Taille, Duo, Muzete, Dia­
logue, Dandrieu; Chorales Dorien, Phrygicn, 
Le Jardin Suspendu, Alain; Prelude and 
Fugue in A minor, Bach. Oct. 27: Toccata 
Seconda, Frescobaldi; Prelude and Fugue in 
G major, Bruhns; Nun bitten wir, Buxtehude; 
Sonata 2, Hindemith; Concerto in D minOT, 
Bach. Nov. 10: Offertoire sur les Grands 
Jeux, Couplet, Qui toUis peccata, F. Couperin; 
Passacaglia, Frank Martin; Ich rur' zu dir, 
Herzlich thut mich verlangen, Prelude and 
Fugue in B minor, Bach. 

Roger Heather, Cincinnati, Ohio - West­
wood United Methodist Church Oct. 27: 
Concerto 13 in F major (Cuckoo and Night­
ingale), Handel; Fantasie in F minor K 594, 
Mozart; Sonata on Psalm 94, Reubke; Flute 
Solo, Arne; The Bells of Berghall Church, 
Sibelius; Battle Hymn of the Republic, arr. 
Wilson; LClndonderry Air, arr. Ellsasser; Toc­
cata, Suite Gothique, Boellmann. 

David Britton, Columbus, Ohio - Pohick, 
Va. Church Oct. 24: Variations on Unter der 
Linden Grune, Sweelinck; Josef est bien maric, 
Balbastre; Concerto 4 in F, Handel; In dulci 
jubilo, Christ ist erstanden, Schonster Herr 
Jesu, Schroeder; Fugue a la gigue, Buxtehude; 
Allein Gott in der Hoh, Fantasie and Fugue in 
C minor, Bach. 

Donald Dumler, New York City - St. 
Paul's Methodist, Wilmington, Del. Nov. 3: 
In Thee Is Gladness, Passacaglia and Fugue 
in C minor, Bach; Prelude and Fugue in G 
minor, Duprc; Fantasie 2 in F minor, K608, 
Mozart; In Paradisium, LeSur; Toccata, Du_ 
rufle. 

Larry Palmer, Norfolk, Va. - St. Thomas 
Church, New York City Nov. 17: Suite du 
Premier Ton, Clerambault; We All Believe in 
One God, Krebs; Prelude and Fugue in E 
major, Buxtehude; Comes Autumn Time, 
Sowerby. 
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Robert H. Bell, Calgary, Alta. - Cathe­
dral of the Redeemer Oct. I: Westminster 
Suite, Purcell-Whitehead; Apparition de I'Eg­
lise Eternelle, Messiaen; Prelude ann Fugue 
in D major, Bach. 

Roger Roszell, Freeport, III. - First Pres­
byterian Church Oct. 20: Prelude and Fugue 
in C, Bohm; Choral and Variations, Walther ; 
Nun lob, 'Vie schon leuchtet, Drischner; Ecce 
Lignum Crucis, Heiller; Mit Freuden 2art . 
Zeuch ein zu deinen Toren, Pepping; Prelude 
and Fugue in E flat, Bach. Oct. 27: Voluntary 
1 on D. Boyce; Sonata in C, Purcell; Concer· 
to 2 in B flat, Handel; Benedictus, Rowley; 
Rhosymedre, Vaughan Williams; Paean, Leigh­
ton. Nov. 3: 4th of July Sonata, Hewitt; 
Magnificat, Fanfare on Azmon, Goode; Reve· 
lations, Pinkham; Dialogue, Pinkham; Nov. 
10: Noels 9, 12, Daquin; Romance sans 
Paroles, Bonnet; Nativite, Dupre; Prelude 
on Coronation, Langlais; Finale, Symphony 1, 
Vierne. 

Ralph S. Holland, Dover, Del. - De-li­
catory, Concordia Lutheran Church Oct. 13: 
Ein' feste Burg, Walther; Schmiicke dich, 
Walther, Bach, Brahms; Toccata and Fugul' 
in D minor, Lord Jesus Christ, with Us 
Abide, 0 Thou of God the Father, Bach: 
From Greenland's Icy Mountains, Holland; 
Chorale in B minor, Franck; Tu es Petra, 
Mulct. 

Joel H. Kuzuik, Fort Wayne, Ind. - Con_ 
cordia Senior College Nov. 17: Prelude and 
Fugue in A minor, Bach; Basse et Dessus de 
Trompette, ClCrambault; Variations on Untcr 
dcr Linden, Sweelinck; Concerto in D minor, 
Vivaldi-Bach; Litanies, Alain; Antiphon 3, 
Duprc; Concerto on Es sungcn drei Engel, 
Micheelsen. 

Herbert Hooper, Miami, Fla. - SI. Thomas 
Church, New York City, Nov. 21: Allegro, 
Concerto in A minor, Vivaldi-Bach; In God, 
My Faithful God, Come Jesus Now, Bach; 
Sonata 3, Hindemith; Fidelis, Whitlock; Lit­
anies, Alain; Electa ut Sol, Dallier. 

Melvin LeMon, Alfred, N.Y. Alfred 
Methodist Center Oct. 27: Toccata and Fugue 
in D minor, Arioso, In Thee Is Joy, Bach; 
Suite Gothique, Boellmann; Improvisation on 
a Favorite Hymn; Meditation, Sturges; French 
Rondo, Boellmann; Toccata, Symphony 5, 
Widor. 
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Massachusetts State College 
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Chattanooga Boys Choir 
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William Weaver, Atlanta, Ga. - St. Philip's 
Cathedral Oct. 27: Allegro Vivace, Adagio, 
Allegro, Toccata , Symphony 5, Widor; Wake . 
Awake, My Soul Doth Magnify, Whither Shall 
I Flee , Prelude and Fugue in B minor. Bach. 

Norberto Guinaldo, Garden Grove, Calif. -
Diablo Valley Collego, Concord , Calif. Oct. 
11 : Varintions on Est-ce mars , Sweelinck ; 
o God , from Heaven Look Therein , Hanff; 
Prelude and Fugue in D minor, Liibeck ; 
Partita on Oh, How Vain, Kropfreiter; Fan· 
tasic and Fugue in C minor, Bach; L'Annon­
ciation, La Nativite, Langlais; Three Spanish 
Carols, Toccata and Fugue, Guinaldo. St. 
Alban's Episcopal Church, Westwood Oct. 7: 
Same Kropfreiter, Lubeck, Langlais plus 
Prelude and Fugue in G minor, Bach; Toc­
cata in F minor, Seixas; Toccata in D minor, 
Jacinto; Canzona, Zipolij Fantasie and Fugue 
for Pedals, Guinaldo. 

Susan Tofte, Salem, Ore. - St. Mary's 
Episcopal Church, Woodburn, Ore. Nov. 3: 
Prelude and Fugue in C J Lubeck; Trio Sonata 
I in E flat, Sleepers Wake, Bach; From 
Heaven High I Come, Pachelbel; Toccata, 
Baroque Suite, Young; Concerto in F for 
Two Organs, Soler (with Bruce Bengtson); 
Pctite Suite, Bales; Pastorale, Rowley; Tuha 
Tune, Lang; Piece Modale 6, Langlais; Toc­
cata In Babilonc, Purvis. 

Herbert Gotsch, River Forest, III. - Grace 
Lutheran Church Oct. 13: Fantasie on Ein' 
fcstc Burg, Praetorius; Kyrie, Mass for 
Parishes, F. Couperin; Komm, hciliger Geist, 
Schmiicke dich, Herr Jesu Christ, Bach; 
Prelude and Fugue in C major, Krebs; Par­
tita on Wachet auf; Chorale in E major, 
Franck. 

Reginald Lunt, Lancaster, Pa. - SI. Thomas 
Church, New York City Nov. 3: Dialogue 
sur les Grands Jeux, Recit de Tierce en Taille, 
Grigny; Prelude and Fugue in B minor, Bach; 
Postlude for the Office of Compline, Alain; 
Fantasie in F, K 594, Mozart; Incantation 
for a Holy Day, Langlais. 

John Cartwright, New York City - St. 
Paul's Chapel, Trinity Parish Nov. 20: Fan­
tasie in C, Bach; l\1issa in Dominicis diebus, 
FasoIo; Auf, auf, mcin Herz, All Morgen ist 
ganz frisch, Walcha; Fugue sur l'Introit Da 
Pacem, Litaize. 
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William Self, New York City - St. Thomas 
Church, 08t. 31: A Saving Health Is Brought, 
In Thee Is Gladness, Sonata I in E flat, Bach; 
Noel Etranger, DaquiD; Chorale in E major, 
Franck. 

Wim van der Paone, Voorburg, Netherlands 
- Toledo Museum of Art Oct. 27: Fanta.ie 
op de manier van een Echo, Sweelinck; 
Psalm 22, Van Noordt; Gavotte, Piocco; Aria, 
Loeillctj au S'en vont Des gais bergers, 
Balbastre; Pastorale, All-Offertorio, Zipoli; 
Divertimento, Haydn; Voluntary, Stanley; 
Air and Gavotte, Wesley; Partita on Jesu 
meine Freude, Walther; Prelude and Fugue 
in C major, Bach. Unitarian Church of 
Germantown, Philadelphia Oct. 11. Same 
Sweelinck, Balbastre plus: Toccata and Fugue 
in F major, Buxtehude; Basse de Cromorne, 
Recit de Nazard, Basse de Trompette, 
Clerambault; Nun komm' der Heiden Heiland, 
Fantasie in G major, Bach; Fantaisie in A 
major, Franck; Tema con variazione per la 
notte di natale, Monnikendam; Passacaglia, 
koraal en Fugue on Wie maar den goeden 
God laat zorgen, DeWolf. 

Julia S. Anderson, Westfield, N.J. - Pater­
son State College, N.J. Nov. 25: Music for 
brass and organ: PS'dm 19, Marcello; Volun­
tary on Old 100th, Purcell; Old 100th, 
Vaughan Williams; Interlude on We Gather 
Together, Kremsor: Now Thank We All Our 
God, Karg-Elert, Bach; Brother James's Air, 
Fantasie on Warcham, Wright. 

Hugh Allen Wilson, Schenectady, N.Y. -
All Saints Cathedral, Albany Nov. 17: Tocata 
cn Do major, Cabanil1es; Sonatina en Fa 
Menor, Viola; Paso en Do Majer, Casanovas; 
Two Kyries, Clavieriibung, book 3, Bach; 
Nocturne, McCabe; Variations on America, 
Ives. 

Gerald D. Frank, Verona, N.J. - St. 
Thomas Church, New York City Nov. 10: 
Sonata, Krenek; Toccata, Merulo; Benedictus, 
Parish Mass, F. Couperin; Prelude and Fugue 
in E flat major, Our Father Who Art in 
Heaven, Bach; Finale, Symphony 1, Vieme. 

Lucille Peterson, Buffalo, N.Y. SI. 
Paul's Cathedral Nov. I: Part ita on My Je­
sus, I will not leave Thee, Walter; Hark! A 
voice saith, Fantasie and Fugue in C minor, 
Bach. 
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Programs of Organ Recitals of the Month 
Robert Andenon, Dallas, Tex. - Lynch­

hurg, Va. College Oct. 11 , First Presbyterian 
Church, Burlington, N.C. Oct. 13, Mulberry 
Street United Methodist Church, Macon, Ga. 
Oct. 15, First United Methodist Church, 
South Charleston, W.Va. Oct. 18: Voluntary 
on Old lOOth. Anderson; Chorale in B minor. 
Franck ; Fantasie and Fugue in G minor, 
Bach; Voluntary 2 in G minor, Walond; So. 
nata 2, Schroeder; Scherzo, DuruDe; Passa­
caglia, Tagliavini, or Preludio, Symphony 2, 
Dupre. Grace Church, New York City Oct. 
21 : Fugue in D minor, Bruckner; Walond, 
Schroeder, Tagliavini, and Bach G minor as 
above plus, Valet will ich Dir geben, An 
Wasserflussen Babylon, Bach; Invenzione, 
Carel Brons . University of Notre Dame Oct. 
23 : Bach G minor, Franck, Durulle, Dupre 
as above plus Te Deum, Anderson, Varia .. 
tions on a Theme of Paganini, Thalben-Ball. 

Allanson Brown, Leamington, Onto - Leam­
ington United Church Oct. 27: Toccata and 
Fugue in F, Bach; Adagio, Allegro, Concerto 
2, Handel; Minuet 6, Mozart; Les Petits Mou­
lins a Vent, Couperin: Trumpet Voluntary, 
Purcell: Galiarda, A Maske, Tower Hill, Farn­
aby: Pequeiia Cancion, Urteaga: Three Psalm 
Voluntarie., Lester Groom; Allegro Brillante, 
Sonatine, Eugene Hill. 

Robert Grogan, Washington, D.C. - Zion 
Lutheran Church, Johnstown, Pa. Oct. 14: 
Komm, helliger Geist, Sshmiicke dich, Prelude 
and Fugue in C major, Bach: Adagio, Allegro, 
Adagio in F K 594, Mozart: Dialogue, Roberts: 
Pastorale, Milhaud: Prelude and Fugue on 
A-L-A_I-N, Durun ... 

Raymond Martin, Decatur, Ga. - Agnes 
Scott College Oct. 7: Prelude and Fugue in 
D minor, Buxtehude; Sonata 2 in C minor, 
Bach: Grand Piece Symphonique, Franck: 
Mitten wir im Leben sind, Pepping: Prelude 
and Fugue on B·A.C-H, Liszt. 

Richard L. Pleming, Des Moines, Iowa -
Central Presbyterian Church, Oct. 14: Mass 
for Parishes, Couperin: Resurgence o( Fire, 
Williamson: Prelude and Fugue in B minor, 
Bach: Fugue in A flat minor, Brahms: So­
nata I, Schroeder. 

James A. Simms, New York City - St. 
George's Church Oct. 27: Chorale in B minor, 
Franck: Chorale Preludes, Brahms. 
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Robert Rayfield, Bloomington, Ind. 
Fir<t United Methodist Church, Mishawaka, 
Ind. Oct. 13, St. Luke's Episcopal Church, 
San Francisco, Cali(. Oct. 2, First Methodist 
Church, Fortuna, Calif. Sept. 24: Tiento 
Lleno in B nat, Cabanilles: Blessed Is He 
that Cometh, F . Couperin; Concerto in D 
minor, Vivaldi-Bach; Fugues 5, 3 on B-A-C-H, 
Schumann: Prelude and Fugue on B·A·G.H, 
Liszt; Fast and Sinister, Symphony in G, 
Sowerby; Song of Peace, Langlais; Scherzo, 
Symphony 6, Vierne: Pageant, Sowerby. Ad. 
ams State College, Alamosa, Calif. Oct. 6, St. 
Michael's Church, Anaheim, Calif. Sept. 23, 
Bidwell Memorial Presbyterian Church, Chi­
co, Calif. Sept. 30: program as above les. 
Cabanilles and Couperin plus Song of Joy, 
Langlais. 

Robert M. Speed, Des Moines, Iowa -
Central Preshyterian Church Sept. 29: Now 
Thank We All Our God, Bach-Fox; Flute 
Solo, Arne; Prelude, Fugue and Chaconne, 
Buxtehude: 0 Lamm Gotte., Bach: Rondo (or 
Flute Stops, Rinck; Chorale in A minor, 
Franck; Evensong, La Montaine; Alleluyas, 
Preston; Postlude for the office o( Compline, 
Alain; Finale, Symphony 2, Widor. 

Graham Steed, New London, Conn. - St. 
James' Church Oct. 13: Prelude and Fugue 
in E minor (Wedge), Bach; Perpetuum Mobile, 
Middelschulte: Variations on Durham, Steed; 
Symphony 6, Widor. Nov. 3: Fantasie in G, 
Bach. Three Organ Sonatas, Hindemith; 
Fantasie in G, Bach. 

William Gudger, Durham, N.C. - Central 
United Methodist Church, Asheville, N.C. 
Oct. 6: A Mighty Fortress, Kee: Prelude and 
Fugue in A minor, Deck Thysel£, Bach: So­
nata 2, Hindemith: Chorale in A minor, 
Franck. 

D. Stuart Kennedy, Calgary, Alta. -
Cathedral o( the Redeemer Oct. 29: Rigaudon, 
Campra; Les Cloches, LeBegue: Chaconne in 
G minor, L Couperin: Soeur Monique, F . 
Couperin; Prelude in D major, Vierne: Chor­
ale in E major, Franck. 

Rus.ell Hayton, Upper Montdair, N.J. -
Montclair State College Oct. 20: Sonata I, 
Hindemith; Litanies, Alain; Carillon, Sowerhy; 
Epilogue, Langlais; Prelude and Fugue on 
B·A-C-H, Liszt. 
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ST. LUKE'S CHORISTERS 

Kalamazoo 
BOY CHOIRS 

George Markey, New York City - West 
Virginia Wesleyan College, Buckhannon Nov. 
19: Fantasie a nd Fugue in G minor, Jesus 
Christ our Blessed Saviour, Bach; Gavotta , 
Sonata 12, Martini ; Concerto 10 in D minor, 
Handel ; Variations on Norsk Folketone Eg 
veit I Himmerik ei borg, Sandvold j Suite, 
Walker; On a Chant Theme, Servace; Prelud. 
and Fugue in B major, Dupre. Holy Trinity 
Lutheran, Lancaster, Pa. Nov. 13: Prelude 
and Fugue in F major, Buxtehude; Quem 
Pastores, Wer nur den lieben Gott, Lobe den 
l-lerren, Drischner; same Sandvold; Prelude 
and Fugue in B minor, Bach; Suite, Boyce; 
Sicilienne, Durufle ; Piece Heroique, Franck; 
Melody, Walter; Alleluias, Preston. Miami 
Shores Presbyterian Nov.. 6, same as Nov. 
19 with Piece Herolque replacing Walter. 

Edward G. Mead, Cincinnati, Ohio - Faith 
Lutheran Church Oct. 20: Suite in F, Corelli­
Noble; Dialogue, Clerambault; Prelude and 
Fugue in A major, Walther; Aile Menschen 
mussen sterben, Es ist das Heil, Bach; Pas­
torale, Franck; Chant du soir, Bossi; Medita­
tion on Vulpius, Prelude on Old 124th, Mead; 
Meditation in B flnt , Truette; Cortege J oyeux, 
McKay. 

Philip Olsen, Greencastle, Ind. - First 
Congregational Church, Kokomo, Nov. 27: 
Prelude and Fugue in E, Buxtehude; Lord 
God, Now Open Wide Thy Heaven, Today 
God's Only-gotten Son, Fugue in G minor, 
Trio Sonata in C minor, Bach; Mon et 
Resurrectio, Langlais. 

Mary Woolsey, Mitchell, S.D. - First 
Lutheran Church Oct. 27: Concerto del Sigr. 
Meek, Walther; Von Gott will ich nicht las­
sen, Fantasie and Fugue in G minor, Bach; 
Musical Clock., Haydn; Pastorale, Franck; 
Dorian Chorale, Litanies, Alain. 

John H. Payne, Ypsilanti, Mich. - First 
Congregational Church Oct. 20: Prelude and 
Fugue in G major, Come, Saviour o( the Na­
tions, Bach; Movement 1, Sonata 3, Hinde­
mith: Jesus, Lover o( My Soul, He Who 
Would Valiant Be, Near. 

Byron Blackmore, La Crosse, Wis. - Our 
Saviour's Lutheran Church Oct. 27: Prelude 
and Fugue in E nat major, Trio Sonata 5, 
Bach; Toccata, Barie; Christmas 1914, Reger; 
Impromptu, Vieroe; Petite Suite, Bales. 
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To restrict these pages to programs of 
general interest, recitals engaging 
more than three organists will here· 
after not be included. 

Calvin Hampton, New York City - Calvary 
Episcopal Church Nov. 3: The Celestial Ban­
quet, Messiaen; Four Etudes for Ondes 
Martenot, Hampton (first performance); Vis­
ion of the Eternal Church, Messiaen. Nov. 
10: Prelude and Fugue in G minor, Dupr~; 
Come Holy Ghost, Bach; From 24 Pieces in 
Free Style, Vierne; 0 Lamb Gottes, Bach; 
Prelude and Fugue in C major, Dupre. Nov. 
17: All Buxtehude: Prelude, Fugue and 
Chaconne, Now Praise We God, Two Can­
zonas; Toccata and Fugue in F major; Pre· 
lude and Fugue in G minor; Chaconne in 
E minor; Magnificat Noni Toni. 

Lindsay Lafford, Janet Pruitt, Geneva, N.Y. 
- St. John's Chapel Oct. 26: Chorale in A 
Minor, Franck; Air, Suite 3, Bach (with Brian 
Klimkowsky, trumpet) - Miss Pruitt; Choral 
Song and Fugue, Wesley; Improvisation, Karg­
Elert; Three Fancies for Two Trumpets and 
and Organ, Lafford; Mr. Ben Jonson's Pleas· 
ure, Milford; Scherzo, Whitlock; Carillon d, 
Westminster, Vieroe - Mr. Lafford. 

Vemon Walcott, Bowling Green, Ohio -
First Presbyterian Church, Sandusky, Ohio 
Nov. 10: Concerto in G major, Ernst·Bach; 
Come Saviour of the Nations, Prelude and 
Fugue in B minor, Bachj Chorale I, Sessions; 
The Celestial Banquet, Messiaen; Adagio, 
Allegro K. 594, Mozart; Chorale in A minor, 
Franck. 

Marion R. Anderson, New Haven, Conn. -
St . Thomas Church, New York City Oct. 27: 
Toccata Prima, Passacaglia, Mu(£at: Psalm 
50, van Noordt; Prelude and Fugue in A 
minor, Buxtehude; Veni Creator, Grigny· We 
All Believe in One God, Bach. ' 

Frederick O. Grimes, III, New York Oty -
St. Thomas Church, Oct. 6: Prelude and 
Fugue in G minor, Buxtehude; Mass for 
Parishes, R. Couperin; Fantasie and Fugue 
in. G minor, Bach; Finale, Symphony I, 
VI erne. 
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The Noels of 
Louis-Claude Daquin 

by Conrad Grimes 

The French noel seems to have been 
largely ignored by English-speaking 

people, especially those in North Amer­
ica_ The hymnals of most denomina­
tions include only three or four well­
known ones along with an abundant 
supply of English carols and German 
chorales for the season. Even those 
organists familiar with the French or­
gan literature are not always aware of 
the varied backgrounds of these tunes_ 
Hence we see on many recital programs 
"Noel in D minor" or "Noel No_ 10" 
by L. C_ Daquin, neither of which is 
very helpfuL Perhaps this article will 
fill in some of these information gaps_ 

Where does the word " noel" come 
from? In France the season of Christmas 
is called "Noel," or "NoucJ," and 
hence the carols became "Noels." (Eng­
lish equivalent is "Nowell.") Variations 
include "Nuel" (Normandy), "Noe" 
(Burgundy), and "Nau" (Poitevin). 

Some have argued that the word "noel" 
comes from "Yule," which may be 
traced to the Anglo-Saxon "Gehul," or 
even to the Latin and Hebrew "Jubi­
hlln : f 

That this derivation has some support is 
shown by the fact that it does not appear to 
have been confined originally to Christmas­
time, but was used as a cry of joy on many 
great occasions. At the proclamation of Henry 
VI, it was used _ _ • and at the baptism of 
Charles VI in December 1368; the entry of 
Philip, Duke of Burgundy, with his sister 
to Paris, in 1429; and the entry into Pari~ 
of Charles VII in 1437, when the people pro­
claimed their pleasure by loud cries of 'Noel 
N.~ , 

M. Abbe Arnaud distinguished sev­
eral kinds of noels, according to the 
nature of their various subjects: 

altar, and the Mass begins. At the Offertory, 
Noel 28 is sung. This announces the angels. 
The door opens once more to allow the shep­
herds to enter. They admire the child during 
the singing of verses 5 and 6. The Mass 
continues. After the 'Ite missa est' there is 
Noel 31 - the entry of the Magi in great 
appearance. The ceremony is climaxed with 
a very beautiful meditation on the accomp· 
lishcd mystery.s 

Certainly it is not hard for one to im­
agine the organist playing variations on 
the familiar noels during such a service. 
The same scene was duplicated in rustic 
and lavish settings all over France, with 
the favorite tunes and verses of the 
region ~ung and i~provised upon. 

Daqum, too, prOVIded many delight­
ful variations on the noels at the var­
ious church posts in Paris he held si­
multaneously during his lifetime: St. 
Antoine en Viennois (appointed when 
12 years old and stayed till his death) 
St. Paul (which he hotly contested with 
Rameau), the Cordeliers (willed to him 
by Louis Marchand), and Notre-Dame 
(by quarter) . His audiences were many 
and varied. In addition to these four 
church posts, Daquin also served from 
1739 till his death at the Chapelle 
Royale at Versailles under Louis XV. 
One day at the Chapelle Royale, the 
Duke of Rochechouart, first gentleman 
of the chamber, requested Daquin to 
play noels "apres-dinee." He played 
for half an hour on the organ of the 
chapel before the most brilliant assem­
bly. From then on, the court was not 
content to hear Daquin only at the 
hour of the offices. Some time later 
Daquin collected 12 of these popular 
noels together and published them in 
a volume titled Nouveau Livre de Noels. 
The title page continues: 

1. The religious noel - consecrated 
to the celebration of the birth of Jesus 
Christ. 

for Organ and Harpsichord 
most of which can be played by 

Violins, Flutes, Oboes, etc • • • 
Dedicated 

PALACE CHAPEL, VERSAILLES 
2. '.!'he royal noel -:- composed for 

sovereIgns on the occaSIOn of their cor­
onations, marriages, victory, or for their 
Christmas festivities, or for some signifi­
cant event of their life or reign. 

3. The political noel - having for its 
object the praise of a great person, a 
high public official in the state or 
church. 

4. The playful noel - concerning pri­
vat~ persons, and treating a popular 
subject .. 

Until recently the religious noels in the 
vernacular have existed side bv side 
with the Latin mass in French chlll'ches. 
They were originally the songs of the 
people, stressing the human side of 
Jesus _ and his mother, and simplifying 
the Important themes of the Bible. 
A,s we shall see, many have secular ori­
gInS; some were composed for the fa­
mous and popular Bibles des Noiils 
others simply cannot be traced. Th~ 
following is an interesting account of 
the use of noels in the church of St. 
Peter in Avignon where Nicolas Saboly 
(1614-1675) was priest and organist: 

At the last strike of the clock announcing 
the Mass, the chanter intones and he intones 
Noel 2~ (Du ~er:nTlo de I'Etnpirc romain); 
the recltatl\'(, fill sh('d, the Virgin and St. 
Joseph enter the church : St. Joseph summOns 
the im,keeper of Bethlehem and he shouts' 
'Open up I' The host respo~ds to the drum~ 
ming on the {'hurch door; he refuses to re· 
ceive the strangers. Yet, taking pity on the 
Virgin, he leads them to the creche. The 
Holy Family takes their place near the high 
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To His Most Serene Highness 
Monseigneur Le Comte D'eu 
Sovereign Prince of Dombes 

composed 
by Mr_ D'aquin 

Organist of the King·s Chapel' 
As we look at these noels we must bear 
in mind that somc are more suited to 
instrumental enscm';>les with harpsi­
chord such as Daqmll had at his dis­
posal at Versaillcs for dinner music. 
Others would only sound weI! on the 
Clicquot and similar organs in the 
chu.rches wh~re .he played. Many alter­
native combmatIOns are possible. These 
possibilities have often been overlooked. 

Now let us look at the noels them­
selves. All 12 can more or less be 
grouped into three categories: 

I. Those which are descriptive and 
seem to follow the noel text verse by 
verse. 
. 2: Those with ground basses and 

slIndar melody patterns. 
:;. Those which are strictly musical 

\ ariations. 

DESCRIPTIVE NOt-;LS 

These would include Nos. 1 and 3 
and possibly 6. In 1520 in Paris, Lucas 
Ie Moigne published his Chansons de 
Noels nouvalllx. In this collection of 
noel verse (in old Poitevin dialect) is 
fOllnd the poem "A la venue de Noel:" 

A la venue de Noel 
Chacun se doit bien rt!jouir: 
Car c' est un testament nouveau 
Que tout Ie monde doit tenir. 5 

As Christmas·tide comes once again 
Let us rejoice with songs of mirth; 
God's covenant with sinful men 
Now is revealed to all the earth . 

In later editions the last line is repeat­
ed. - As with most of these popular 
noels, other texts were added from 
time to time. One English version well­
known today is the "Carol of the 
Birds," far removed from the original 
text! I;ucas Ie Moigne, however, did 
not wnte the tune we ha\e here. When 

Icl Vt nu· t 

(ar(~t It tts· • nvntnou·vtl qUI tout Ie fllDn at 

doibt te -nir • Ex. 1. A la venue d e Noel, 1520_ 
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he puhlished his verse, Ie Moigne spec­
ified that the tune "Christe, Rectemptor 
omnium" be used. With a few varia­
tions this is the same melody given on 
p. 365 of the Liber USllalis with the 
text "Jesu, Redemptol' omnium." (See 
p. 83-84 of Reese, Music in the Renais­
sance for a discussion of old and new 
plainsong tunes and texts.) Both texts 
have the same meter. Many of the very 
early noels were sung to plainsong 
melodies, a favorite being the "Condi­
tor." It was an attempt to fit the French 
language to Latin hymn tunes. How­
ever, these attempts did not always 
work. Other melodies were substituted 
which were better known and more 
easily sung by the common people. 

In 1535, five years after Ie Moigne's 
noel appeared, a collection of tunes and 
texts was published in Lyon with the 
title La Fleur des Noels. In it we find 
the text "A la venue de Noel" with its 
traditional tune. (Ex_ I) The origins 
of this tune probably go back another 
century; further research may uncover 
its obscure history. The tune was pop­
ular in the 16th century. Lebegue and 
Dandrieu both wrote variations on it. 
Marc-Antoine Charpentier used it in 
a section of the Credo in his "Midnight 
Mass." 

Daquin gives "A la venue de Nom" 
ten variations which correspond to 
the ten verses of the text. Verse I, 
announcing God's new covenant with 
man, is stated simply on the CromhoTtJe 
(sic) of the Positif. Lucifer's stubborn 
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pride before the Fall, the subject of 
verse 2, is perhaps shown by the orna­
mented melody of the Double, played 
by the right hand on the Cornet of the 
Recit, while the accompaniment con­
tinues on the Cromhorne. The grand 
jeu in the treble announces verse 3 -
the birth of the Lord. Antiphonal state­
ments on the grand jeu and petit jeu 
tell of the angels and shepherds prais­
ing God and singing of peace on earth 
(verse 4). The long journey of the Wise 
Men, bringing gifts, told about in verse 
5, is shown musically by the left hand 
in the first Double: triplets denoting 
the Magi. Obvious contrapuntal devices 
of inversion are followed in verse 6, 
since the text speaks of the kings re­
turning home. The rapid scramble of 
16th-notes at the deceptive cadence 
seems to be Herod's unceasing pursuit 
of the Wise Men for "three days and 
nights." 

Verse 7, beginning at the second 
double, marks the introduction of 16th­
notes into the variation fabric. The 
lower part seems particularly "obedi­
ent" to the leadership of the star men­
tioned in this verse The "right way" 
to Bethlehem may be shown by the 
ascending F major scale. Verse 8 en­
joins the Christian not to depart 
("chemin tenir") from the way set 
forth by the Wise Men. We notice a 
few staggers as the obedient part shifts 
to the upper voice. As the cadence is 
approached, "Hail, Mary" is rendered 
uy the crossing figures in both upper 
and lower voices. The concluding por­
tion of the second double (verse 9) 
seems to refer to verse 10 of the text. 
The cross idea is repeated, with addi­
tional reference to the mysterious God 
the Father, shown by the groping neigh­
boring-tone figure. The F major scale 
returns, doubled in intensity, as the 
symbol for the promise of Paradise. 
The doxological final section (verse 
10), with its ecstatic repetitions of "Noel, 
Noel, Noel," praises the Redeemer 
with eloquent and passionate chroma­
ticism. 

Another descriptive noel in this col­
lection is No.3. The text usually as­
sociated with this tune is: 

U ne bergere jolie 
Par un matin se leva, 

Conduisant sa bergerie, 
A la campagne s'enva, 

Quand une voix angelique 
Dedans I'air retentissait, 

Que d'une douce musique 
Son oreille ravissait. 8 

Once a shepherdess light-hearted 
'Rose one morning bright and fair, 

To the field .he quickly started 
Leading all the sheep £lock there; 

From above angelic singing 
Soon resounded through the sky, 

Sweet the music gently ringing 
Filled her ears with songs on high_ 

So far the author remains unknown. 
Thousands of such noels appeared 
anonymously in numerous collections 
all over France. This one is an example 
of the rustic pastoral theme so popular 
at that time. The melody seems to have 
several different quirks. Dandrieu in 
his second book of Noels varies the 
beginning quite a bit. However, the 
remainder of the melody remains the 
same in all versions, with its distinctive 

DECEMBER, 1968 

eel - - - - Je que j'aymoie taut 

,J ,J ,J I () 
Jen ay __ per-du la veu - e 

Dout_ j'ay __ _ Je cueur dol - lellt 

-,-11: @ f' r r I ! I -() 

Et sy __ je la fe - voy 
Je vous __ aim loy- aul - Dleuf. 

, j J J 1 ,J J (I :8 () r r 
Je lui di - re VOl - si - ue 
Mais vous ___ m'es-les 1rop fi - De D.C. 

Ex. 2. Helasl je l'ay perdue (15th cent.). 

descending and ascending scale line. 
Daquin treats this noel in a truly pas­

toral manner. The registration recipe 
calls for "en musette, en dialogue et en 
due, tres tendrement." Cromhorne 
with bOllrdon is specified as an imita­
tion of the musette, a small French 
bagpipe and ancestor of the oboe.1 The 
drone Fedalle de Filltes (8') completes 
the bagpipe imitation. The shepherdess 
plays her pastoral tune on the musette, 
accompanied by a jeu doux combination 
of two 8' flutes. In verse 2 the an­
nouncement by Gabriel of the birth of 
the Lord is heralded by horn calls "en 
dialogue" on the musette combination. 
The shepherds as a group are persuad­
ed to go to Bethlehem. In verse 3 the 
shepherdess, now alone, sings her tune 
on the Cornet de Recit and shows some 
agitation ("in a flutter") but receives 
fresh co')rage to proceed to Bethlehem. 

The musical setting of verse 4 is def­
initely instrumental in conception. The 
lower moving part above the droJ'.~ is 
in the basse de viole style and sr.ould 
be played as if one were bowing instead 
of fingering notes. In the first part of 
this verse the shepherdess seeks out her 
friend and companion "Perone lie" (lit. 
"silly hussy"). The second portion des­
cribes the shepherds going en masse 
to Bethlehem, playing on the schalmei 
as they go. Verse 5 presents another 
poplllar theme of noel writers - the 
old Adam, who provoked God's wrath 
by eating of the forbidden fruit. The 
anger of God and Adam's reaction is 
shown in the disjunct flourishes on 
the Cornet de Recit in the right hand. 
The sin of Adam is shown by disjointed 
16th·note motion, while the sins of 
following generations are multiplied in 
terms of 32nd-notes The servile bass 
line of verse 6 shows the state of man­
kind "imprisoned for 5000 years" un-

del' Satan, Prince of evil. In the second 
section of this verse, the advent of the 
Christ-child gives mankind new hope, 
shown by a joyous new treatment. of 
the bass line, still in the basse de Viole 
style The text of the last verse of this 
noel commands all Christians together 
to pay homage to the Christ, "together­
ness" here shown by both hands on the 
Cromhorne. God's gentle demand for 
our hearts is given as an interjection 
on the Cornet de Recit. All jom the 
simple shepherdess in skipping. d<?wn 
the Cromhorne (musette) on thelT JOY­
ful journey. 

Perhaps the sixth noel could also 
be included in this group of descrip­
tive noels. In 1665, Francois Colletet 
(1628-1680) published a collection. en­
titled Noels nouveaux et canllques 
spirituels. The following was included: 

Qu' Adam lut un pauvre homme 
De nOllS faire damner 

Pour un morceau de pomme 
Qu'j[ ne put avaler! 

Sa famme sans cesse 
Le £laUe, Ie presse 

D'en gouter un petit 
Croyant que la sagesse 
Que Satan avait dit 
Gisait dedans ce fruit." 

A poor creature was Adam 
By us condemned to doom 

For one bite of an apple 
Which he could not consume! 

His wife never ending 
Deceived him, intending 

That he should have a bite 
Since true wisdom unending 
Would soon be their delight 
As Satan said in spite. 

Both text and tune were very popular. 
The origin of the tune is not certain. 
Perhaps Colletet wrote it himself; but 
more likely, he took a drinking song 

such as was used for his most popular 
noel (No. 10) and fit his text to it 
with its rapid patter-like phrases. 

Daquin calls for the following regis­
tration to be used: jeux d'anches com­
bination on both Fositif and Grand 
Orgue and duo combination on the 
Recit and Fositif. This noel does not 
deal specifically with the events of the 
Nativity. Its text is confined to the 
story in Genesis of the Fall which is 
traditionally used in many Nine Les­
sons and Carols cycles. Particularly 
interesting is Daquin's treatment of 
verse 4, which follows verse 3 en duo. 
God comes down to earth and calls 
sweetly to the inhabitants of the Gar­
den of Eden: "My Eve, my daughter •.• 
beloved Adam." Daquin has the voice 
of God call from every corner of the 
organl Verse 5 follows with the trem­
bling and quaking Adam personified 
by the agitated writing of this en duo 
which culminates in a long trill cor­
responding exactly to the word "trem­
ble" in the text. No mere coincidence 
thaLi Eve passes the blame for her sin 
to the serpcn t in verse 6 and protests 
loudly and at great length against 
Adam's accusations. But God has the 
last word and closes the door to the 
Garden firmly. This is shown by the 
three measures of undotted chromatic 
Lhords. The final section is actually 
a musical coda repeating the ideas of 
\erse G_ 

GROUND BASSES 

Now we come to the second gwup 
of noels. These include Nos. 2, 7, and 
II. As we shall see, all three noels and 
Daquin's arrangements seem to be mod­
ifications of old Spanish and Italian 
dances. The second noel has a very 
long and varied history. A 15th-century 
manuscript in the Bibliotheque Nation­
ale in Paris (B.N. MS. fonds fro 12744-
anc. suppl. fro no. 169) contains over 
one hundred chansons written during 
the latter part of the 15th-century. Mel­
odies for these chansons are also in­
cluded. Chanson No. 108 is "Helasl je 
ray perdue."· (Ex. 2) As one can see, 
the refrain and verse are in reverse 
order to the tune as found in the 17th­
century and later. It is all a matter of 
division and repetition in the text. 
Other secular texts were sung to this 
tunc: "Bergereque j'adore" and the 
macaronic "Voulez·vou plaire aux 
dames? Blande loquimini." About the 
same time that the aforementioned 
manuscript appeared, Lucas Ie Moigne 
published his Noelx. This collection 
was printed by Marin Daufre in 1500. 
(As we have noted before, Ie Moigne 
published other collections at later 
dates.) In this early book, the following 
appears: 

Chantons, jc VOllS en prie, 
Par exu] ta tion, 

En I'honneur de Marie, 
Pleine de grand renom 

(8 lines follow) 

Or nollS dites, Marie 
Qui fut Ie messager, 

Qui porta la nouvelle 
Pour Ie monde sauver". 

Ce fut Gabriel I'a nge 
Que sans dilation 

Dieu envoya sur terre 
Par grande compassion. to 
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o sing, ye Christian people, 
With glad, exultant sound, 

In honor of Maria , 
Now full of grrat renown . 

"Now tell us, gentle Mary. 
What did Gabriel .ay to tlwo ,' 

Now tell us of the tiding' 
That he brought to Galilee. 

He told me I was favored, 
That I would be the One 

God chose to be the mother 
Of Jesus, His Own Son."" 

The poem continues with 15 or so 
more verses, each with eight lines. The 
story of the Nativity is told in dialogue 
form with Mary. Some call this noel 
by the first line of the poem "Chan tons, 
ie vous en prie." However, it is better 
'known under the repeated line of the 
dialogue, "Or nous dites, Marie." This 
is one of the few noels which has a 
well·known English version. The one 
given here is actually a condensation of 
Ie Moigne's longer French version. An· 
other set of words, "Nous void dans la 
ville" is found in a nUIll her of sources 
including The Oxford Book of Carols, 
1964. However, this is a later addition. 
Lebegue and Dandrieu both wrote var­
iations on this tune, and Marc-Antoine 
Charpentier used it in the first "Christe, 
eleison" of his "Midnight Mass." 

Daquin uses a ground bass which is 
simple in structure. If one leaves out 
non-essential notes, the bass appears 
as in Ex. 3. When variations occur they 
can be fitted into the pattern. The 
passamezzo, romanesca, folia and other 
early stock basses seem to be not·too· 
distant relatives of Daquin's ground . 
When we examine the melody as used 
by Daquin, we find that it, too, has 
simple melodic formulae. Leaving out 
I'epeated and non-essential notes it ap­
pears as in Ex. 4. As in the other two 
melodies of this group, the over· all 
.:ontour follows a descending tetra chord 
with final cadence reminiscent of the 
old romanesca or passamezzo melodies. 
Daquin's setting of this second noel 
is descriptive in a general way of the 
dialogue nature of the text. The noel 
is divided into five sections or verses. 

Verse I uses alternatively Positif and 
Recit colors in dialogue over a ground 
bass and accompanied by a jeu doux 
combination. The melodic character 
of the ground should not be obscured 
by indiscriminate use of 16' stops. Verse 
2 is a trio between the Redt and Positif 
as a duo (no pedal). Tonal imitation 
between the two voices vividly portrays 
the questions of Ie Moigne's text and 
Mary's answers. The duo continues in 
verse 4. The accompanying voice makes 
remarkable use of the D minor scale 
in all its permutations over a wide 
range. Such an ascending/descending 
figure is quite evocative of the events 
as Mary tells us. The last verse is a 
more ornamented trio over the same 
ground as heard at the beginning. 

Another noel included in this group 
IS No.7. It is entitled "Chretien qui 
suivez l'~glise." The ground bass used 

in this noel is quite short. When the 
chromatic passing tones are removed 
the bass appears as in Ex. 5. The sec­
ond half now resembles the second half 
of a romanesca bass." In this light the 
melody becomes more interesting. Da­
quin's treatment of the noel melody is 
very much like a variation of the much­
imitated 16th·century passamezzo antico 
melody." It, too, is built on a descend­
ing tetrachord. (Ex. 6) That the melo­
dies of "Or nous dites Marie" (No.2) 
and "Chretien qui suivez l'Eglise" (No. 
7) are definitely similar, with perhaps 
obscure common sources, can be seen 
in Dandrieu's book 1 of Noels. Several 
variations of his on "Or nous dites 
Marie" use almost the exact bass, chro· 
rna ties included, as Daquin uses in 
"Chretien qui suivez l'Eglise." One 
must also note that Lebegue, quite a 
few years earlier, also used this ground 
in beginning his variations on "O'r 
nous ditte Marie" (Noels varies). In 
other words, the two tunes are essen­
tially interchangeable over such a com­
mon and popular ground. Would all 
three noel tunes and basses in this 
group be interChangeable? Structurally 
"Chretien qui suivez l'~glise" is similar 
to "Or nous dites Marie," containing 
both dialogue and trio sections in a 
trio-sonata texture; there is no duo. 

The other noel in this group is No. 
11 . This noel version is a paraphrase 
of the secular love song "Une jeune 
fi1lette de noble coeur." This was pub· 
lished in 1557 by Rigauu and Saugrain 
of Lyon." No author or melody is 
given. At a later date a religious text 
was added which rctaincd the sallie 
beginning line: 

U ne jeune Pucelle de nob!e coeur 
Priant en sa chambrette :;on Createur 
L'Ange du Ciel desc(,lIdant Sill" la tt-ITe 

Luy conta Ie mystere 
De notre Salvateur.lO 

Maria was a maidt'li of noble worth, 
Who worshipped God , CreatOJ' of all the 

earth; 
Lo, Gabriel descended ill his glory 
And told to her the story 
Of Christ the Savior's birth. 

The simplified ground bass of this noel 
is given in Ex. 7. It rescmbles the 
ground of "Chretien qui suivez I'tglisc" 
with its descending line. The melodic 
structure of "Une jeune pucelle" is 
given in Ex 8. In certain patterns it is 
definitely similar to the other two noel 
tunes of this group. 

Daquin indicates the following reg· 
istration: "Recit en taille sur la Tierce 
du Positif, avec la Pedalle du Fillte 
et en duo." Immediately a problem 
arises. As noted above, the melouy is 
to be played on the Positif EN TAILLE 
- in the tenor. This would seem to 
indicate the register around middle C, 
or an octave below that shown in the 
Dufourcq edition. This registration dif· 
fers from Nos. 2 and 7; they use the 
Cornet and Tierce in dialogue in the 
same register. 

I': ! r t It ( I t fir ~I rr I f' ~ riO I f £IF" I [' I r I,. I 
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Ex. 3. Ground bass of "Or nous dites Marie." 

Ex. 4. Melodic structure of "Or nous dites Marie." 

Ex. 5. Gl'OllnU bass of "Chretien qui suivez l'tglise". 
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Ex. 6. Melodic structure of "Chr~tien qui suivez I'EgJise". 
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There are six verses with certain re­
peats. Verse 1 is a narrative tellin.g ?f 
Gabriel's announcement to the VlTgm 
Mary of her role as Mother of God. In 
verse 2, over the same ground bass, 
Mary entreats Gabriel to explain how 
this should come to pass. Note the 
rlorid ornamentation of the melody. 
Verse 3, en duo between the Recit and 
Positi!, marks a change in texture and 
color. Gabriel speaks, "Ne te soucie, 
Marie . . . Fear not, 0 Blessed Virgin, 
your strength He will renew." The duo 
continues in verse 4 as Gabriel assures 
Mary that she will bear the King of 
Heaven "sans douleur et sans peine et 
sans tourment." The duo ends with 
verse 5. A triplet figure is employed. 
Mary ponders Gabriel's message. Verse 
6 is a direct paraphrase of the "Mag· 
nificat" and employs the Taille setting 
over pedal with its florid ornamenta· 
tion. The final cadence is prolonged 
with the most extreme chromaticism 
found in any of these noels. It is a 
fitting accompaniment to the Doxology 
in praise of Mary, that lowly handmaid· 
en of tb e Lord. 

VARIATIONS 

The third and largest group of these 
noels includes Nos. 4, 5, 8, 9, 10 and 12. 
The fourth noel is entitled "Noel, 
ceUe journee." Several lines of this text 
are found in the collection Les Nouert 
faitz a lonneur de Ihesucrist published 
by Mareschal and Chaussard in Lyon 
in 1506. The text, however, is very de­
fective and incomplete. Another source 
gives the following text (the old spell· 
ing retained): 

Noel ceste iournec 
Chatons noel noel 
Car paix nollS cst donnee 
Scavcz comment il en alia (His) 
Lange de dieu si sen vola (His) 
Tout droit en galilee 
Pucellette trouva 
De royalle Iignee. 1 • 

This day of celebration 
Sing we noel, noel, 
Peace comes and true salvation . 
Know you the story of His birth? (Repeal) 
God's holy angel came to earth, (Repeat) 
In Galilee's small nation 
Found he a maid of worth, 
Royal in generation. 

The first three lines hccome a refrain 
repeated at the beginning of each suc­
cessive verse. The story continues with 
Gabriel's message to Mary, Christ's 
birth, Simeon and John the Baptist, 
and ends with a rather naIve wish for 
wealth and riches throughout the com­
ing year. This text by an unknown au· 
thor was to be sung to the air "liz sont 
en grand pensee." The early sources 
mentioned included no music, but we 
can assume the melody to be the one 
used by Lebegue, Dandrieu and Daquin. 
Daquin's setting utilizes duo combina­
tions for most sections, occasionally 
specifying Cromliorne or Cornet de 
Recit. Sections three and seven call for 

les jeux d'anches on the Positif and 
Grand Orgue. 

The fifth noel has a text which is 
very child· like in its simplicity and 
content. The following rew verses iI· 
lustrate the French love ror rhyming 
everything; the last line or each coup' 
let becomes the first line of the next: 

Je me sui! leve par un matinet, 
Que l'aube prenait son blanc mantelet; 
Chan tons Nolet, Nolet, Nolet, 
Chan tons Nolel encore. 

I awoke one morn at the break o( day, 
When the dawn his cloak wore in white 

array; 
Sing we Noel, Noel, Noel, 
Sing wc Noel alice marc. 

Que I'aube prcnait !ion blanc mantelet, 
J'ai pris rna jaquettc ct man haut bonnet; 
Cha n tons etc. • • 

When the dawn in white did himself enwrap, 
I put on my jacket and tallest cap; 
Sing we etc ..• 

J'ai pris ma jaquette et man haut bonnet, 
et mOD court manteau de gris violet; 
Chan tons etc. • .n 

I put on my cap and my own jacket, 
And my faded mantIe of violet, 
Sing we etc .•• 

After the little shepherd finally gets 
dressed, he finds his friend Colin, who 
tells of the sweet singing of the night­
ingale. Its song becomes that of the 
angel telling of the wondrous birth ill 
Bethlehem. They go dancing down the 
road to the fife, drum, and viol. They 
are called down for their silliness and 
proceed to Bethlehem where they find 
the Babe and his mother. They offer 
their gifts of milk and cereal, and, joy­
ously singing, they return to their sheep. 
A delightful shepherd's pageant for 
your children'S choirs! The tUlle here 
has probably always heen the one used 
with this text. 

With so many pictorial possibilities, 
Daquin has chosen to capture the un­
affected spirit of the noel generally, 
and has depended on the taste and 
imagination of the performer to supple. 
ment the lively, capricious inventive­
ness of each variation. This is the only 
noel setting by Daquin completely 
en duo - matching the simplicity of 
the text. For specific suggestions on 
registration, see "Interpretation of 
French Organ Music of the 17th and 
18th centuries" by Marilou de Wall, 
THE DIAPASON, April, 1964, and duo 
recipes from Dom Bedos in Sumner, 
The Organ, p. 350. 

The eighth noel so far remains a 
puzzle. My research is by no means fin· 
ished, but so far this tune has not been 
found in other sources. The only clue 
is the title given by Daquin: "Noel 
Etranger" - a strange, unknown, or 
foreign noel. It could not have been 
familiar to the people of Paris and its 
surrounding regions; therefore, it would 
be from a distant part of France or 
another country entirely. The rhythm 

Ex. 7. Ground bass of "Une jeune puceUe". 
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Ex. 8. Melodic structure of "Vne jeune pucelle" 
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Ex. 9. Noel pour l'amour de Marie, 1555. 
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and harmonic bass structure remind 
us of 16th-century Italian and Spanish 
dance forms_ Its char:tcter is certainly 
unlike the others in this collection . 
Some French Canadians call it a "pas­
tiche." Perhaps Daquin wrote it him­
selfl Whatever its origin, it is enjoyable 
both to hear and to play. The chordal 
portions call for les jeux d'anches on 
Grand Orgue and Positif, sometimes 
employing echo effects. The doubles are 
en duo, and are remarkably good ex­
amples of the art of variation by dimin­
ution. The arpeggiated chords in the 
last part were probably jeu marteler 
- strongly detached. 

The ninth noel is unusual in that it 
makes use of two contrasting noel mel­
odies within its form. The first melody, 
which is repeated at the end, is entitled 
"Noel pour l'amonr de Marie." In 1506 
this text appeared in the collection of 
noels published by Mareschal and 
Chaussard at Lyon (which has been 
mentioned previously). With the old 
French spelling retained, it reads as 
follows: 

Nouel pour I'amour de Marie 
Nous chanterons joyeusement 
Quant el' porta Ie fruyt de vie 
Ce Cut pour nostre sauvement.1& 

Sing we noel in adoration, 
Honor we bring to Mary's name 
For she has borne our true salvation, 
That fruit of life which we proclaim. 

The story continues with Joseph and 
Mary looking for a place to sleep but 
being refused by several hotels and inns. 
Finally they rest in an old stable. The 
journey is ended. Pray we all to Mary. 
The air to be used with these words 
was entitled "Faulce trahyson" ("False 
treason"). This tune with words under­
laid is found in old notation in Ltl 
Fleur des Noels, Lyon, 1535. (Ex. 9) 
Jean Babelon, in reviewing this volume 
says: "Note further that the melody ... 
adapts itself only to the refrain. It llIust 
be thus supposed that each verse of the 
text was recited rather than sung by a 
soloist, and that the refrain alone was 
sling in chorus by the assistants."'· 

The other ten verses tell of the shep­
herds, among them Robin and Guillot, 
who bring to the Christ-child their gifts 
of a lamb, milk , bread and cheese. 
After these are gradously received, the 
shepherds give a little concert on their 
pastoral instruments. Later, three kings 
appear with their gifts of incense, myrrh 
and gold. We are left with the thought: 
what can we give to Jesus, who gives 
us eternal peace? As one notes, the mid­
dle section of the text makes usc of a 
repetitious "tongue twister" which just 
does not translate well into English. 
Colletet modelled his religious poem 011 

that very famous and popular drinking 
song "Quand la Mer Rouge apparut." 
It, too, has the same tongue twister. 
Colletet himself indicated that his 
words were to be sung to this drinking 
song. 

It is interesting to note that this 
tune with a few variations is also found 
as a villancico in Cataluiia. There it is 
known as "EI desembre congelat." The 
Spanish version also uses the tongue 
twister in its text." This would indicate 
lhat there must be either an early source 
wmmon to both Spanish and French 
versions, or one was copied from the 
other. Daquin's version for organ is 
quite lively. The tune is introduced on 
Lhe C"omhorone of the Posit if. Varia­
Lions en duo employing 8th·notes, trip­
lets, and 16th-notes follow, in alterna­
Lion with chordal sections for grand 
jeu. The final section uses a double 
echo effect corresponding to the tongue 
I wister of the text . 

Daquin entitled the twelfth and last 
noel "Noel Suisse." Therefore, we as­
sume that it is from the region of 
~witzerland. One noel text which has 
been used with this tune is entitled 
"0 Dieu de clemence": 

o Dieu de clemence. 
Viens par ta presence 
Com bIer nos desirs , 
Apaiser nos soupirs. 
Sauvcur secourable, 
Parais it nos yeux! 
A I'homme coupable 
Viens ouvrir les Cieux; 
Celeste victime, 
Fcrme lui l'abime. 22 

It is questionable that this practice was 
wntinued throughout later centuries. 
However, the spoken dialogue might 
have served well for the entrance of 
Mary and Joseph into the church and 
their searching for lodging. The con- I 
gregation could have responded alter-~ 
nately with the refrain "Noel pour 
l'amour de Marie." , . 

The second melody used in contrast i[ 
to the first is entitled "Chan tons je I' 
vous prie." Whereas the first melody • 
is played "tres tendrement," this second 
one is to be played "gaiment." This 
noel is to be played on the flute stops 

(Repeat first four lines) 

God of love and mercy, 
Come to us with pity. 
Grant us our delight, 
Subdue our fears with might. 
Savior full of grace 
Appear before our eyes! 
To our guilty race 
Come, open wide the skies 
o Celestial Victim, 

of the Grand Orgue and Positif. For 
the first section a jeu doux combina­
tion of two 8' flutes is drawn on the 
Grand Orgue and coupled to the Bour­
don 8' on the Positif. Tasteful use of 
notes inegales is indicated in the alter­
nate duple and triple grouping of 8th­
notes, particularly since the duple 
groups move by step. The second sec­
tion, marked "gaiment", probably em­
ployed bright mutations wIth the flutes 
already drawn. Perhaps the three sec· 
tions of this noel illustrate (I) Joseph 
and Mary's search for lodging, (2) re­
joicing when a resting place is finally 
found, and (3) a return to the medita­
tive first section as a prayer to Mary. 

The tenth noel is called "Quand Dieu 
naquit a Noel." The previously dis­
cussed "Qu'Adam fut un pauvre 
hom me" (No.6) and this one are the 
most famous noels of Francois Colletet, 
appearing in the aforementioned 1665 
volume. The first verse reads as follows: 

Quand Dieu naquit a NoI!l 
Dedans la Judee, 

On vit ce jour sole nne! 
De joie inondee; 

II n'apportat son present 
Et n'o, n'o, n'o, n'o, 
Et n'oUrit, frit, frit, 

Et n'o, n'o, et n'offrit, 
Et n'offrit sans _ 
Toute sa richesse_" 

When at Christmas He was born 
In Judea yonder, 

We rejoice this solemn morn, 
Filled with awe and wonder; 

There was neither small nor great 
Who did not his present take 

And no, no, no, no, 
And no one, one, one, 

And no, no, and no one, 
And no one did orrer 
But his highest favor. 
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Close the deep abysm. 

Early versions of this tune appear un­
dottcd. The French tendency to dot 
repeatcd notes led to the latcr versions, 
such as Daquin's, which have the dotted 
.hythm written in. Note that Daquin 
indicates at the beginning "pesammcnt" 
- heavily, ponderously. Certainly this 
is in keeping with the noel text. Of 
special interest are the low repeated 
A's in the pedal, third leger line below 
the staff. This note is not found on 
modcrn pcdalboards. The French pedal 
compass of Daquin's time included this 
"A" as an extension, grand ?"avale­
menU' Daquin specifies PedaUe de 
Trompette (8'). On modem organs, 
performers must use a full length 16' 
reed to duplicate the pitch and timbre 
of the low "A". At the indicated tempo, 
the low repeated A's in the pedal, re­
inforced by the manual, become a 
tolling bell figure. Could Daquin have 
possibly had in mind the large bell 
"Emmanuel" of Notre Dame? This 
noel, played on Christmas Eve there, 
perhaps would have coincided with 
the toIling of the bell for the midnight 
service. Time is even allowed for the 
"swing." In a very large resonant nave 
it becomes truly ponderous. Many or­
ganists seem to play it much too rapid­
ly. 

The following is a list of Daquin's 
noels as given in the Orgue et Liturgie 
series (Schola Cantorum edition): 

1. A la venue de Noel 
2. Or nous dites Marie 
3. Une bergere jolie 
4. Noel ceUe journee 
5 . .Ie me suis leve 
6. Qu'Adam fut un pauvre homme 
7. Chretien qui suivez I'tglise 
8. Noel etranger 
9. Noel pour I'amour de Marie and 

Chan tons .ie vous prie 
10. Quand Dieu naquit it Noel 
II. Une jeune pucelle 
12. 0 Dieu de clemence 

Obviously there are still many gaps 
to be filled. PCI haps othclS will uncover 
further information in this field. Any­
way, I hope the infollnation given here 
will prove helpful to those who include 
these nods in their Icpertoire. A few 
informative program notes might also 
acquaint the public \\ ith their general 
history and character. In duc time per­
haps we will be as well acquainted with 
these French noels as we are with the 
carols and chorales of other countries. 
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portunity for trainct!s and experienced per­
sonnel in pipe making, vo icing, installation 
and service department. Write Dept. D, Wicks 
Orgau Co., Highland , III. 62249. 

SERVICE MEN - DO YOU LACK SHOP 
space? We specialize in leather work, recov­
ering pllcutllatics, po uches, actions" engrav­
ing, etc. Write : R . M . Minium & Son, Box 
293, Lewisburg, Pa. 17837. 

TIlE VIRGINAL IS A RECTANGULAR 
harpsichord , available in kit form from $345. 
Write for brochure : \,ViliialU Ross, Harpsi. 
chord ~1ukcl', Room 51!)·}) , 791 Tremont 51., 
Boston, Mass. 02118. 

GET YOUR TRACKER BACKER© BUT­
ton at tlH~ t:onclavc? Write Thomas Klug, Pres. , 
A.C.O. Student Group , Lawrence Conserva· 
tory, Appletun, Wise. ~4911. Enclose $1.00 
contribution. 

LHEVINNE, LEVITSKI , ROSENTHAL, 
Paderewski will a ll pl;.,y ror you 011 a custom 
n :stored Ampico R(~pruducillg Iliano. Nelson 
llarden , 22 Ruth",d Square , lloston , M.lS.". 
02118. 

HARPSICHORDS, CLAVICHORDS -
Magnificcnt tone and handsome appearance at 
reasonable cost. Mauricc de Angeli, Box 190, 
R.D. #1, Pennsburg, Pa. 18073. 

HARPSICHORDS, CLAVICHORDS; KEY­
board instnlmcnts made to your specs. Also 
kits and semi·kits. Contact E. O. ''''itt, Route 
3, Three Rivers, Mich. 49093. 

WANT ED- MISCELLAN EO US 

REPRESENTATIVE WANTED 
Expanding Eastern pipe organ man· 
ufacturer is seeking representation 
in many parts of the U.S. Send reo 
sume to Box H ·2, THE DIAPASON. All 
replies confidential. 

WANTED - 2\1" 3, 4 AND 6-INCH MET· 
al collurs and cork gaskets for \\'ind conductors. 
Sc-nd descript:oll and best prices. William A. 
Thomas , South Egrelilont , Mass. 01258. 

WANTED MUSIC ROLLS FOR AUS· 
tiu , Welte, Skinner, Aeo lia n , Duo·Art and 
Estey pipe organ players. J. V . Macartney, 406 
Haverford Ave ., Narberth, Pa. 19072. 

WANTED - OLD E. M . SKINNER PIT· 
man manual chests. Condition of leather un· 
Important. Wrih~ Ha rold Strand, 13B Wyo. 
ming Ave. , Malden, Mass . 02148. 

WANTED - AMPICO REPRODUCING 
grand piano and rolls for same . Douglas Mc· 
Gee, Autumn Dr. , West de Pere, Wise. 54178. 
414·336·6625. 

BOOKS ON 

ORGAN & ORGAN BUILDING 
EARLY KEYBOARD MUSIC 

Just Published 

J.K.F. FISCHER: Saemtliche Werke 
CHAMBONNIERES: Oeuvres completes 

Send for catalogues. 
BROUDE BROTHERS LTD. 

56 West "5th St. 
New York, N. Y. 10036 

FRANK C. WICHLAC 

Research Division 

Saville Organ Corporation 
Northbrook, Illinois 

WANTED-MISCELLANEOUS 

HELP WANTED 
Expanding production requires organ 
building p'enonnel in all phases of 
organ bUIl4ing. Superb new plant 
with latest equipment, south of Bos· 
ton. Send work experience and wages 
desired to Aeolian·Skinner Organ Co., 
Inc., M9 East Fourth Street. South 
Boston, Mass. 02127 

WANTED - AEOLIAN ORCHESTRELLE, 
Wilcox-White, Reproduco, Fotoplayer, Wurlit­
zer, etc. small seH·contained organs operated 
h'om perforated paper rolls. Send description 
and price wanted for ollr immediate decision . 
All types of pipe organ rolls also wanted. We 
are the world's largest dealer in automatically. 
played instruments . Illustrated catalogue of 
it .. ms for sale $1.00. Hathaway & Bowers, Inc., 
Dept. 22, 11975 East Florence Ave., Santa 
Fe Springs, C al. 90670. 

WANTED - ORGANIST·CHOIR DIREC· 
tor. First Presbyterian Church, 11·17 Wash· 
ington St. , Cumberland , Md. Church mem­
hership 850 , 1 worship service, 3·m~U\ual Mol­
h:r pipe organ, 4 choirs ( I adult , 3 youth ). 
Teaching pr;vatc1y pemlitted . Position now 
open. Rely to: Karl R. Feise, Chairman, Mu­
sic Committee, First Presbyterian Church , 11 -
17 Washington St. , Cumberland , Md. 21502. 

WANTED - CATHOLIC CHURCH MU­
sic.ians, male , good teaching personality and 
auility, at least moderate playing skill, ac­
ceptable voice a ud experience to teach con· 
gn~gatioll ancl choil", for St. Petersburg area 
parishes. Write HOW, Mr. Carroll Andrews, 
Dion:san Director Church Music, 2151 Nor· 
folk St. , N ., St. Petel'burg, Fla. 33710. 

WANTED - WURLITZER 3·MANUAL 12 
ra nk or largerJ theatre pipe organ or resi­
ell'nce concert organ, complete. Send com· 
ph·te information on description, condition and 
price to William H . Breuer, 20 Kirby PI. , 
Palo Alto, Cal. 94301. 

WANTED TO BUY - PLAYER PIANO 
music rolls , following brands: Ampico, Duo· 
Art, Welte·Mignon, Deluxe Reproducing. Will 
pay $1.00 each plus shipping. Write : Ells· 
worth Johnson Pianos, W . 611 First, Spokane, 
Wash. 99204. 

WANTED - ANY MAKE 3·MANUAL 
horseshoe console for 10 or 11 rank theatre 
organ being installed in civic auditorium. 
Connecticut Theatre Organ Society, Inc., Old 
Litchfield Turnpike, Bethany, Conn. 06525. 

WANTED - EXPERIENCED PIPE OR. 
gan craftsman. Top wages. ]lermancnt. All 
replies confidentia l. Justin Kramf'r, Inc., 3972 
Humholdt Dr., Huntington Harbour, Cal. 
92647. 

WANTED - 4·MANUAL HORSESHOE 
theatre organ console. WUriitZCl' preferred. 
Statc- make, price and condition. Joseph Sam· 
HllIt , 432 Chestnut Ave., Sun Bruno, Cal. 
94056. 

WANTED - STOP, OPEN AND REED 
magazines published by Skinner Organ Co. 
during 1920's. Address L·3, THE DIAPASON . 

WANTED - SAUCER BELLS FOR WUR­
Hizer theatre pipe organ . Joseph Sammut , 432 
Chestnut Ave., San Bruno, Cal. 94066. 

WANTED - SMALL ORGAN SUITABLE 
for home, prefer tracker, must be in good 
condition. Address L·5, THE DIAPASON. 

WANTED - THEATRE UNIT ORGAN. 
Three or four rank . Dr. Jones, Box 143, Har· 
rogate, Tenn. 37752. 615·869·2524. 

D. S. WENTZ, INC. 
Pipe Organs 

Organ Supplies 

Prices Available Upon Request 

1104 W. 59th St., Chicago, JII. 
WAlbrook 5-0534 

ORGAN TECHNICIAN 
Position available immediately for 
experienced organ builder for ad· 
ministrative duties. Compensation 
comparable to experience. Apply or 
call W. H. REISNER MFG. CO., 
P.O. Box 71, 240 North Prospect St. , 
Hagerslown, Md. 21740. 301·733·2650. 

THE DIAPASON 



CLASSIFIED ADVERTISEMENTS 
Classified advertising rates: per word, $.20; minimum charge, $2.50; bax number, 
additional $1.00. Replies to box numbers should be sent c/o The Diapason, 434 S. 

Wabash Avenue, Chicago, III. 60605 

FOR SALE 

FOR SALE WURLITZER TOY COUNTER 
$400, Xylophone $200, Glock. $200, Ch'1"o­
glott $225, 4 rank chest $300, Barton 3 M-14 
R relay $750. Make offer on Wurlitzer Flute, 
Diapason, Quint, Salicional, Vox Celeste; also 
Morton Vox , Kimball Horn Diapason and 
many offset chests. Two HP 3 phase blower. 
R. L. Hamilton, Box 43211, Louisville, Ky. 
40504. 

FOR SALE CHEAP - LIKE NEW 1962 
Austin 4-manual, drawknob console, 120 knobs, 
19 couplers, 12 general, 58 manual and pedal 
pistons, on captive combination action; 3 
swell shoes and crescendo pedal. Original price 
$16,000; present replacement value $24,500. 
Contact George Shirley at First (Park) Con­
gregational Church, E. Park Place and Li­
brary St., Grand Rapids, Mich. GL 9-3203. 

FOR SALE - FOUR RANK WICKS OR­
gan, 2-manual , 316 pipes , and chimes ; 1939. 
Has rebuilt reservoir and blower with new 
flexible ducts. Write: Mrs. Leland S. Cox, Jr., 
2013 Oak Grove Rd., N.E., Atlanta, Ga. 30329. 

FOR SALE - ARTISAN TONE GENER­
ators and changers, power supply. Deagan 
electric chimes, Leslie speaker for Thomas, 
Vox Westminster V 118 guitar amplifier. Box 
43211, Louisville, Ky. 40504. 

FOR SALE - HAMMOND A 100 MA­
hogany organ and bench; very little used; 
3 years old; price $1,350. Ramshaw, 114-23 
124th St., South Ozone Park, N.Y. 11420. 

FOR SALE - UNIVERSAL WIND CHEST 
(for 20 stops) and 16 stops in use until mid­
Sept. Available immediately. First Presbyterian 
Chureh, Laurel, Miss. 39440. 

FOR SALE - 47 RANK, 4-MANUAL 
1948 Moller pipe organ available now. First 
Congregational Church of Berkeley, 2345 Chan­
ning Way, Berkeley, Cal. 94704. 

FOR SALE - METAL ORGAN PIPES, 
first class workmanship. Helmut H empel Or­
gan Pipes, 4144 West 50th St., Cleveland, 
Ohio 44144. 

FOR SALE - E. M . SKINNER, FOUR 
manuals, 54 ranks. Bethesda-by-the-Sea Church , 
P .O. Box 1057, Palm Beach, Fla. 33480. 

FOR SALE - ESTEY REED ORGAN, 2 
manual and pedal. J . A. Muise, 217 South 
St. , Waltham, Mass. 02154. 

FOR SALE - USED PIPES AND ORGAN 
gear. Write Box 2061 , Knoxville, Tenn. 37901. 

FOR SALE 

Used Pels, 27 ranks. 

Recent vintage. 

Instrument rebuilt and set up for 
examination. 

FOR SALE 

FOR SALE - HISTORIC AND LARGE 
organ at new Old South Church at Copley 
Square, Boston. Originally built by Hook and 
Hastings - E. M. Skinner. Organ contains 
several reeds, two 32' pedal stops, and is ar­
ranged as it stands on 4 manuals and totals 
82 stops. Removal starts on Jan. I, 1969. Pur­
chaser not responsible for removal. Sale of 
organ must be arranged immediately. Price 
is $3,000 including removal. For further de­
tails and information, contact: Mr. Alfred 
Nash Patterson, Old South Church, 645 Boyls­
ton St., Boston, Mass. 02116. Phone 536-1970. 

FOR SALE - HARPSICHORD KIT TO 
build full size replica of French 18th century 
harpsichord, 2 x 8', 1 x 4', FF-g' , '. Designed 
and made by Frank Hubbard. Single manual 
$595, double manual $795. For brochure write 
Frank Hubbard, 185a Lyman St., Waltham, 
Mass. 02154. 

FOR SALE - PROFESSIONALLY MOD­
ernized two-manual Moller console with pedals. 
Adjustable pistons, full couplers, complete 
church organ with 22 stops, 27 ranks, pipes 
revoiced. Erected and playing. $4,000. Address 
L-2, THE DIAPASON. 

FOR SALE - NICE AEOLIAN 2-MAN­
ual mahogany carved console with pedal key­
board and bench for 14 ranks plus electro­
pneumatic coupler chest, no pipes . Excellent 
ror electronic organ. William A. ThOJna!;, South 
Egremont, Mass. 01258. 

FOR SALE - 3 RANK UNIFIED KILGEN 
organ, good condition. Many ranks of pipes 
on high and low pressure. Blowers and chests. 
Write for complete list giving your require .. 
ments. Cannarsa Organs, Inc" Hollidaysburg, 
Pa. 16648. 

FOR SALE - AUSTIN RESIDENCE OR­
gan, two manuals, four ranks. $1,000 or best 
afTer. For details write or call D. E. Zeller, 
5223 Glancy Dr., Carmichael, Cal. 95608. 
916-483-9101. 

FOR SALE - AUDSLEY'S " ART OF OR­
gan Building," Vols . I & II. Hardbound. Top 
condition . Family-owned since 1914. All offers 
over $375 considered. Address L-4, THE DIA­
PASON. 

FOR SALE - 3-MANUAL ARTISAN, 
AGO, capture system, presets, 750 watts, 
$2,500. 312-279-8242. 17W - 420 Lake, Addi­
son, Ill. 60101. 

FOR SALE - USED CLASSIC PIPES. 
R. L. Degner, III Park Lane, Mankato, Minn. 
56001. 

FOR SALE 

REPRESENTATIVES WANTED 

Expanding production requires addi­
tional sales representation. Send re­
sum~ to: Aeolian-Skinner Organ Co., 
Inc., 549 East Fourth Street, South 
Boston, Mass. 02127 

FOR SALE - MANY RANKS OF WUR­
Iitzer, Moller, Kimball and Marr & Colton. 
Also some Gottfried pipework. One set of 
Maas Chimes with keyboard, $300. Also theatre 
pcrcussions. What do you need? Write Metro­
politan Organ Service Co., 540 Yale Ave., 
Hillside, N.J. 07205. 

HARPSICHORD - SAME AS OWNED 
by Philadelphia Orchestra and RCA Victor. 
In kit form for home workshop assembly 
$150. Also Clavichord kit, $100. Free bro­
chure. Write: Zuckennann Harpsichords, Dept. 
D, 115 Christopher St., New York City 10014. 

FOR SALE - ZEPHYR ORGAN BLOW­
er, y. HP, 110 or 220 VAC single phase, 
4-5" WP, older model, good working condi­
tion; $30. Buyer must pick up. H. L. Jack­
son, 614 Greenwood Dr., Iowa City, Ia. 
52240. 

FOR SALE - AUSTIN, 16' DULCIANA, 
notes 1-24, zinc mitered to 13' length, crated. 
$175. Reply to: Timothy D. White, Director 
of Music, First United Methodist Church, 210 
West Church St., Champaign, III. 61820. 

FOR SALE - HALL 2·MANUAL WAL­
nut consolc; 6 pistons, standard couplers and 
tabs for 14 ranks. Electro-pneumatic; all AGO; 
nice home size. Unitarian Universalist Church, 
Walden Lane, Rochester, Minn. 55901. 

FOR SALE - KIMBALL 3-MANUAL, 29 
ranks, installed 1929. Available June I, 1969. 
Can be heard until that date. Contact Court 
Street United Methodist Church, Rockford, 
III. 61103. 

FOR SALE - PEDAL VIOLONE 16', 32 
pipes, $75; Quitadena 16', 61 pipes, $60; Dul­
ciana 8', 61 pipes, $50. Pick up only. LA area. 
213·870-5048. 

FOR SALE - 2-M/7-R WURLITZER. 
Full details to any interested party. Send card 
to Ross, Box 26, Poquonock, Conn. 06084. 

FOR SALE - NEW TRAPS AND TOY 
counters. Authentic Marr & Colton copies. 
B. E. LeBarron, Lakeville, Conn. 06039. 

FOR SALE 

FOR SALE - 8 RANK WICKS ORGAN. 
Excellent shape; includes pipes, chest!, bel­
lows (releathered), 2 tremolos, swell shutters, 
and 39 stop tab 2-manual console. Take with 
price , $3,000, or quote your own price. Must 
remove from church, Lanesville, Ind. Melvin 
Day, St. Meinrad College, St. Meinrad, Ind. 
47577. 

THE GREAT WANDA LANDOWSKA 
had many good reasons to choose a metal 
frame harpsichord as her lifetime instrument. 
Such instruments, for a long time the privi­
lege of the Few Great, are now available at 
reasonable prices. Sabathil harpsichords unite 
authentic, beautiful sound with modern re­
liability. 3911 W . 25th, Vancouver, Canada. 

FOR SALE - CONSOLE MIRRORS _ 
suitable for organ console or piano. Solid 
hardwood construction. Lacquer finished. Fully 
adjustable. Felted base. Size 14" x 5" x 5Y." 
high. Please specify wood finish desired. Full 
money-back guarantee. Shipped prepaid. $1995. 
S. G. Bullions & Co., 211 York Ave., West 
Pittston, Pa. 18643. 

FOR SALE - WURLITZER 2/7 THEA­
tre organ. Walnut finished horseshoe console. 
Tibia, Flute, Violin & V.C., Diapason, Clari­
net, Oboe Horn. Main chest and relay re­
leathered, 3 HP single phase blower. F. G. 
Shanklin, Hemlock Park Dr., Groton, Mass. 
01432. 

FOR SALE - AEOLIAN-VOTEY ORGAN 
11 ranks. May be seen and played. Available 
Jan. I, 1969 to be removed by purchaser. Best 
offer over $1,000 will take organ. First United 
Methodist Church, Johnson City, Tenn. 37601. 

FOR SALE - NEUPERT AND SABATHIL 
harpsichords. Several models available from our 
showroom. Contact J. W. Allen, 500 Glenway 
Ave., Bristol, Va. 24201. Phone ;03-669-8396. 

FOR SALE - 3-MANUAL PILCHER RE­
built and enlarged, well-balanced specific~tion 
excellent condition. Write Organ Service Bo~ 
2061, Knoxville, Tenn. 37901. ' 

FOR SALE - 3-MANUAL 14 RANK 
Moller pipe organ in fair condition . For in­
fonnation contact Richard P. Hartmann, Box 
127, Deshler, Ncb. 68340. 

FOR SALE - HARPSICHORDS CLA VI­
chords by Neupert, world 's fine;t, oldest 
maker. Catalogs on request. Magnamusic 
Sharon, Conn. ' 

HANSEN 
ORGANS 

Constructors 

& 
Rebuilders of 

QUALITY 
PIPE ORGANS 

1 
I 

I' 
I 

I· 
Contact Wicks Organ Company 

Highland, Illinois 
MANUFACTURERS OF QUALITY ORGAN COMPONENTS 

QUINCY, ILLINOIS 62301 
I 

DELAWARE 
ORGAN COMPANY, INC. 

a progressive company with traditional ideals 
designing and building custom pipe organs 

252 FILLMORE AVE. TONAWANDA, N. Y. 

* FRANK J. SAUTER 
4232 West 124th Place 

DECEMBER, 1968 

Phones: 388-3355 
PO 7-1203 

CHESTER A. RAYMOND, INC. 

PIPE ORGAN BUILDERS 
Rebuilding, Maintenance and Additions 

P.O_ Box 55 Princeton, N.J. 08540 

Phone: 609-924-0935 

SONS Inc. * 
Alsip, Illinois 60658 

Organ Builders 

• Rebuilding 
• Repairing 
• Contractual Servicing 
For Unexcelled Service 

29 



ROBERT BAKER 

CLAIRE COCI 

ANNOUNCING 

EUROPEAN ARTISTS 
DAVID CRALGHEAD Sea on 1969 - 1970 

Maurice DorufIC and September 12 to 
Marie-Madeleine Durufle ........................................... ......... October 27 

Jean Langla' ... _ ........... .............. .... ........ .. October 3 to Late November 

Lionel Rogg ................... ~ ............ ................. . _ ..... ............. _ .. __ .... October 

Gillian \Veir ............................................................................... .November 

Peter Hurford ............................................... .}anuary 9 to February 12 

Michael Schneider .......................... . _ ..... ............. _ ....... March and April 

Francis Jackson ....... ....................... .. .......... ............. ......... April and May 
WILLIAM WHITEHEAD 

BOX 272 CANAAN, CONNECTICUT 06018 203-824-7877 




