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Here & There 

Feschtival Alkmaar takes place Sep­
tember 10-20. The concerts will center 
on the music of Willem DeFesch, one of 
the most important Dutch composers in 
the time of Bach and Handel. A sympo­
sium will offer in depth discussions of 
the \\'orks of DeFesch including the 
results of recent research. Part of the 
program will feature "Chambres Musi­
cales," concert-tours in historical houses 
in the center of Alkmaar. Each concert 
consists of three parts, each in a differ­
ent location, the second part of which 
takes place in a restaurant (dinner 
included). 

For further information contact: 
Stichting Feschtival, Post bus 24 1800 
AA Alkmaar. 

International Gaudeamus Music­
week 1987 will take place September 
11-15. The concerts will be concen­
trated in Amsterdam during the week­
end. On Mondav and Tuesdav, the com­
posers will lead discussions of their 
works, and additional concerts will be 
organized for the evenings of Septem­
ber 14-15. Sixteen works have been 
selected by the jury out of 260 entries by 
composers from 29 countries. 

For further information contact: 
Gaudeamus Foundation, Swammer­
damstraat 38, 1091 RV Amsterdam; 
telephone .'31-20-947349. 

Elmhurst College (Elmhurst, IL) will 
sponsor a series of workshops for church 
organists September 12 and 26, de­
signed for organists with little or no for­
mal training who wish to develop their 
organ playing skills. Topics will include: 
contemporary English hymn writers 
and music based on tunes used with 
their texts; repertoire for funerals; wor­
ship and music in the Baroque; profes­
sional concerns; and a hvmn festival. 
Workshop sessions will be conducted by 
Paul vVestermeyer and Naomi Rowlev, 
both members of the Elmhurst College 
faculty. 

For further information, contact: Dr. 
Paul \Vestermeyer, Music Department, 
190 Prospect, Elmhurst, IL 60126; 312/ 
279-4100, ext. 357. 

The University of Nebraska-Lincoln 
will present its' lith Annual Organ 
Conference September 24-26. The con­
ference will join this year in the interna­
tional recognition of the 350th anniver­
sarv of the birth of Dietrich Buxtehude, 
and feature the composer's organ and 
chamber works. Guest lecturers include 
Lawrence Archbold and Kerala Snvder. 
Archbold, author of Style and Structure 
in the Praeludia of Dietrich Buxte­
IHlde, will present two lectures, analyz­
ing the praeludia and chorale-based 
works. Snyder, author of Dietrich Bux­
tehude: O'rganist in Liibeck, will discuss 
Buxtehude's dailv work and concert ac­
tivities in a lecture entitled "Buxtehude 
the Impresario: The Organist and Con­
cert Organizer for the Community." 
Her second lecture will focus on per­
formance practice: "The Organist as 
Continuo Player: Some Thou~hts on 
the Performance of Buxtehude s Vocal 
Music." 

T\\·o concerts will be given at the 
Wesley Chapel on the UNL campus. 
Mr. Archbold will present a solo recital 
of Buxtehude's organ music on the 
Bedient tracker organ in the chapel, and 
local musicians will join in a concert of 
Buxtehude's vocal and instrumental 
music. 

For further information contact: Dr. 
George Ritchie, School of Music, 120 
Westbrook Music Building, University 
of Nebraska-Lincoln, Lincoln, NE 
68588-0100. 

The Twentieth International Chil­
dren's Choir Festival \\·ill be held De­
cember 27-31, 1987 at Walt Disnev 
World and Gainesville, FL, under joint 
auspices of the Americas Boychoir / 
International Children's Choir Federa-
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tion and the Universitv of Florida. The 
traditional Concert or the Nations will 
be held on Wednesday, December 30, 
in the university auditorium. Each par­
ticipating choir will sing two or three 
selections followed bv a finale of 
massed-choir music sung by all boy and 
girl singers from the various states and 
nations represented. 

In addition to rehearsals, press confer­
ences, official receptions, picnics, and 
choral directors' workshops, one full day 
will be spent singing and relaxing at 
Walt Disnev World in Orlando. Indi­
vidualized 'invitations to the festival 
may be obtained by calling (904) 338-
1764 or by writing the Americas Boy­
choir / International Children's Choir 
Federation, Connellsville, PA 15425. 

The Huron \ alley Chapter of the 
Hymn Society of America, in conjunc­
tion with the Liturgical Commission of 
the Diocese of Lansing, MI (to which 
belong local chapters of the National 
Pastoral Musicians Association), an­
nounce a hymn contest as part of the 
"Marian Year" proclaimed bv Pope 

, John Paul II. ' 
A $600 prize for the winning text and 

tune will be awarded. A text may be 
submitted without a tune ($300' first 
prize). The subject of the hymn must 
center on some aspect of Mary, the 
mother of Jesus (e.g., her character, 
faith, humility, etc.). 

For more information, contact: Mar­
ian Hymn Contest, Huron \ alley Chap­
ter, HSA, 108 f\'. Huron, Ypsilanti, MI 
48197. 

The Second Don Malin Memorial 
Awards were presented to three music 
editors for excellence of research and 
editing in contemporary performing 
editions of Renaissance and Baroque 
choral music. The awards are sponsored 
jointly by the Music Publishers' Associa­
tion of the United States and the Ameri­
can Choral Directors Association, and 
were presented at the latter's national 
convention in San Antonio, March 12-
14. 

The recipients include: James Erb 
(University of Richmond), for his edi­
tion of 0 Nata Lux by Tallis, published 
by Jerona Music Corp.; Karl Kroeger 
(University of Denver), Praise ye the 
Lord, Latrobe, Boosev & Hawkes; and 
Gunther Schuller, A 'Medieval Christ­
mas (based on two 15th-centurv 
hymns), Margun Music. ' 

Front row: Michael Veak, David Collins, 
Barbara Shearer, Roberta Siebert; sec­
ond row: Michael McCabe, Fr. Michael 
Tan Creti, Robert Scheiblhofer. 

On Sunday Mav 10, 1987, the Omaha 
Chapter AGO celebrated its 70th anni­
versarv with a commemorative service 
at First United Methodist Church, 
Omaha. Featured in the service were six 
commissioned works, choral and solo 
with organ and brass, by local compos­
ers David Collins, Michael McCabe, Da­
vid Schack, Robert Scheiblhofer, C. M. 
Shearer and Roberta Siebert. A massed 
choir and guest clergy participated in 
the event which was attended bv a con­
gregation of 300. Michael Veak, Nebras­
ka State Chairman, served as homilist, 
Michael McCabe, director, and Robert 
Siebert, organist. 

The commissioned works included: 
,"Vhen in Music God's Name is Glorif­
ied, and Psalm 138, David Schack; 0 
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Bach Week '87 partiCipants 

God of Mercy, Michael McCabe; Praise 
Ye the Lord, C. M. Shearer; 0 Gracious 
Light, R. Scheiblhofer; All Things 
Bright and Beautiful, Roberta Siebert; 
Sometimes a Light Surprises, David 
Collins. 

BACH \VEEK '87 sponsored by Co­
lumbia College and Lutheran Theologi­
cal Southern SeminarY, Columbia, SC, 
was held June 8-12. Daily classes, con­
ducted by Roberta Gary and Edmund 
Shay, induded complete performances 
of Clavieriibung III and the Orgel­
biichlein, as well as lectures on Baroque 
performance practices and interpreta­
tion. 

Orgelbau Fachverlag has released its 
Scaling Slide Rule for Organ Pipes, 

Rensch System, new version, including 
grid paper and instructions in English 
and German. All values, such as diame­
ters, plate width, half plate width, width 
of mouth according to every proportion 
between 3.5 and 6 (or more), conical 
values, end-compensation dependent on 
diameter and mouth-width, are precise­
ly indicated with one adjustment per 
pipe. The slide rule is also useful for 
reed stops for width of resonators, 
lengths and diameters of shallots, tongue 
widths, etc. A comprehensive hand­
book with more than 30 practical exam­
ples comes with the slide rule, as well as 
10 special transparent grid sheets. 

The slide rule is available for $39.90 
(plus $3 postage) from Richard Rensch, 
c/ o Jan Ro\\·land, 15:310 Cypress Gar­
den Drh'e, Houston, TX 77069. 
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Here & There 

Robert Anderson, Universitv Distin­
guished Professor of Organ and Sacred 
Music at Southern Methodist University, 
is playing concerts in Europe this sum­
mer. Performances have taken place in 
July at Utrecht Cathedral; Eglise 
Valere, Sion, Switzerland; Ratzeburg 
Cathedral; in August Dr. Anderson 
plays at St. Olai, Norrkoping, Sweden; 
Uppsala Cathedral; and Ste. Anne, 
Turckheim, Alsace. 

Pavanne on Arthur Bliss, a solo organ 
work composed by Franklin D. Ash­
down, was premiered by British con­
ductor / organist Alistair Jones at Church 
of St. Lawrence in London, England, 
April 25, 1987. Based upon the tune, 
"Pen Selwood" by Sir Arthur Bliss, the 
Pavanne was dedicated to the late com­
poser's wife, Lady Bliss. 

Elizabeth and Raymond Chenault 

On May 29, Elizabeth and Raymond 
Chenault, duo-organists, were the fea­
tured performers at Grace Episcopal 
Church in Charleston, SC, for the Picco­
lo Spoleto Midnight Gala organ recital. 
The Chenaults played a recital of organ 
duets that the\" have commissioned 
since 1979. In addition to duets by John 
Rutter, Arthur Wills, and Douglas Ma­
jor, the Chenaults played the world pre­
mieres of "A Fanc\" For Two to Plav" 
by Gerre Hancock" and "Ragtime" by 
Charles Callahan, plus a duo arrange­
ment of "Stars and Stripes Forever." 
The Chenaults have given similar duo­
recitals this vear at St. Peter's Church, 
Bavshore, NY; Christ Church Cathe­
dnil, New Orleans LA; and Centenary 
College in Shreveport, LA. The Chen­
aults have been organists and choirmas­
ters of All Saints Church, Atlanta, since 
1975. 

The Choir of All Saints Church per­
formed the world premiere of "The 
Easter Canticle" bv David Ashlev 
White on Easter Sundav at All Saints. 
The piece was written for choir, organ, 
brass quartet and timpani. Dr. White is 
the composer in residence at the Uni­
versity of Houston. The All Saints Choir 
performed the premiere of "0 Gracious 
Light" (Phos Hilaron) by Raymond 
Chenault on April :30 for the closing 
Festival Service of Masterclass Worship 
Atlanta which was held at Peachtree 
United Methodist Church in Atlanta the 
week of April 27. Last All Saints Day, 
the All Saints Choir commissioned and 
premiered an anthem by Gerald Near 
entitled "For the Feast of All Saints." 

Philip Crozier, Director of Music at 
St. James United Church, Montreal, is 
completing his second concert tour of 
Sweden this month. Performances take 
place at Skara Cathedral; Visby Cathe­
dral; Immanuelsknka and St. Clara 
Knka, Stockhoim; Hoi\" Trinitv 
Church, Gavle; Uppsala Cathedral; Ki­
runa kyrka; Koping kyrka; Amiralites­
knkan Karlskrona ' Flen k\"rka· and 
Nynasl~amm kyrka.' Born in" England, 
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Crozier served as a chorister in the 
Blackburn and Carlisle Cathedral 
Choirs. He studied organ at Cardiff 
University and in Paris with Andre Mar­
chal. He "has recorded for GB.G and 
Radio Canada. 

A new duo, Anders Paulsson, sopra­
no saxophonist and Harry Huff, organ­
ist, made their New York debut on Sun­
day, May 10, at Calvary Episcopal 
Church, with a program which included 
music in a variety of styles-Bach, 
Ellington, Ryo Noda, Alain, Swedish 
and American folksongs, Villa-Lobos, 
and a finale "Suite from Porgy and 
Bess." Much of the music was arranged 
by the performers, and some included 
piano and synthesizer as well as organ. 
The duo may be contacted at Calvary 
Church, 61 Gramercy Park N., New 
York, NY. 

Frank Jordon and Robert Baker 

The 29'/2 rank Casavant organ in Eve­
lyn Chapel on the campus of Illinois 
Wesleyan University has been named 
in honor of Alice and Frank B. Jordan of 
Des Moines, IA. The Jordans, who were 
honored for their long association, inter­
est, devotion and support of the Univer­
sity, attended a dedicatory recital by 
one of Jordan's proteges, Robert Baker, 
director of the Institute of Sacred Music, 
Yale University. 

Frank Jordan joined the Wesleyan 
faculty as instructor of organ in the fall 
of 1929. In ten years, his career ad­
vanced to professor, director of grad­
uate studies, and, in 1939, dean of the 
School of Music. Three years later, he 
moved to Drake University as dean of 
the College of Fine Arts. In 1972, when 
he retired, he was named dean and pro­
fessor emeritus. Illinois Wesleyan con­
ferred an honorary Doctor of Music 
degree upon him in 1943 and he was 
given a similar honor by the Chicago 
Conservatory in 1947. He has held 
office within the National Association of 
Schools of Music, the American Guild of 
Organists and several professional 
societies. 

He has contributed essays for The 
American Organist and The Quest for 
God Through Worship. He has served 
numerous churches in Bloomington and 
Centralia, IL, as organist and director of 
music, as well as churches in Des 
Moines. 

Mrs. Jordan's alma mater presented 
her its distinguished alumni service 
award in 1970 and a centennial "One in 
a Hundred" award in 1981. She re­
ceived an honorary Doctor of Letters 
degree last May from Grand View Col­
lege. Best known for her compositions, 
she has five volumes of organ pieces in 
print, and one or more of her works are 
included in ten anthologies. The United 
Church of Christ has commissioned her 
to provide musical settings of the liturgy 
for its new Book of Worship. 

Designed bv Chicago architect Ben 
Weese, Evelyn Chapel was completed 
in 1984; the organ was built by Casavant 
Freres, Limitee. 

Appointments 

Mark Brombaugh has been ap­
pointed director of music at Court 
Street United Methodist Church, Rock­
ford, IL, where he will play the organ 
and direct the adult, youth and chil­
dren's choirs. He leaves a position as 
Assistant Professor of Music at the Uni­
versity of Oregon, having been a mem­
ber of the faculty at Westminster Choir 
College from 1977 to 1986. Dr. Brom­
baugh holds degrees from Oberlin Col­
lege, the University of Louisville and 
Yale University. His wife, The Rev. 
Kathryn Nichols, is Minister of Music at 
Trinity Lutheran Church in Rockford. 

Frank Ferko 

Frank Ferko has been appointed or­
ganist and choirmaster at the Church of 
St. Paul and the Redeemer in Chicago, 
IL. He holds a Bachelor of Music degree 
in piano ' and organ performance from 
Valparaiso University where he studied 
organ with Philip Gehring, a Master of 
Music degree in music theory from 
Syracuse University where he studied 
organ with Will O. Headlee, and a Doc­
tor of Music degree in composition from 
Northwestern University where he stud­
ied composition with Alan Stout. Dr. 
Ferko has also won recognition recently 
in being awarded first prize in the 
Christ Church (Oyster Bay) Composi­
tion Competition for his setting of Phos 
hilaron for mixed choir and organ and 
also the 1987 prize in the New York 
City Gay Men's Chorus Composition 
Competition for his choral work "Hu­
moresques" for male chorus, two pianos 
and four harps. He leaves the position of 
director of music at St. Andrew's Lu­
theran Church in Chicago, a position he 
has held since 1977. 

Donald Joyce 

Donald Joyce has been appointed 
director of music at the Church of St. 
John the Evangelist, New York City, 
replacing Deacon Peter Basch. In addi­
tion to providing music for liturgical 
celebrations, he will direct a concert and 
recital series whose focus will be the 3-
manual organ built in 1974 by Hell­
muth Wolff. Prior to his appointment at 
St. John's, Mr. Jovce was director of 
music at St. Joseph1s Church, New York 
City, and associate organist at St. John's. 
In 1985 he performed Bach's complete 
organ works in 13 recitals at St. John's 
and this spring performed the Art of the 
Fugue. Later this year he will be per­
forming recitals in Italy, Mexico and 
South America. His first two records, on 
the EMI/ Angel label, are scheduled for 
release this summer. Mr. Joyce holds the 
Masters degree from Juilliard and the 
First Prize with Distinction from the 

Geneva Conservatory. His principal 
teachers have been Vernon deTar, 
Leonard Raver, and Lionel Rogg. 

Robert W. Lehman has been ap­
pointed assistant organist and choirmas­
ter at Washington Cathedral. He was 
Fellow of Church Music at the Cathe­
dral in 1985-86, and has served as assist­
ant organist at St. John's Church, La­
fayette Square, Washington, since that 
time. He is a graduate of Carnegie Mel­
lon University, Pittsburgh, and of West­
minster Choir College, Princeton. Leh­
man has served as organist for several 
churches in the Pittsburgh area and was 
accompanist-organist for the Bach 
Choir of Pittsburgh. Before moving to 
Washington, he had been Fellow in 
Church Music at Christ and St. Steph­
en's Church and assistant organist at St. 
Bartholomew's Church, both in New 
York City. 

David Perry Ouzts has been ap­
pointed organist and choirmaster of 
Trinity Episcopal Church, Huntington, 
WV. Mr. Ouzts is a graduate of Furman 
University where he received the Bach­
elor of Music degree in organ perform­
ance studying organ with W. Lindsay 
Smith and harpsichord with David A. 
Gibson. He is a recent graduate of the 
Yale University School of Music and the 
Yale Institute of Sacred Music where he 
studied organ with Robert Baker, im­
provisation with Gerre Hancock, and 
worship and liturgy with Jeffery W. 
Rowthorn. 

Dorothy Papadakos 

Dorothy J. Papadakos has been ap­
pointed assistant organist at the Cathe­
dral of St. John the Divine, New York 
City. A 1986 masters degree graduate of 
the J uilliard School, she has studied 
organ with Dennis Keene, Jon Gillock, 
and improvisation with Paul Halley and 
Gerre Hancock. Actively working in 
jazz, pop, and electronic music she is 
also on staff at Ciani/Musica, Inc., one 
of the nation's leading music production 
companies in synthesized sound design. 
She will be assisting Paul Halley, Organ­
ist & Master of the Choirs and perform­
ing with the Paul Winter Consort, 
Artists-in-Residence. 

Nunc Dimittis 

The Rev. James C. Southard, of 
Toledo, OH, died April 1 at the age of 
72. A priest in the Toledo Catholic Dio­
cese for 40 years, Father Southard re­
tired in 1983 after having served 10 
years as associate pastor of St. Hedwig 
Church. Prior to his ordination in 1945, 
he had been organist of the Paramount 
Theatre and of WSPD radio. As a mem­
ber of the Toledo Area Theatre Organ 
Society, he participated in rebuilding 
the Rivoli Theatre organ which is now 
housed in the St. Hedwig Cultural Cen­
ter. He received the BA degree from 
Denison University, and the STB degree 
from St. Mary Seminary, Baltimore, in 
1939. Fr. Southard was a long time 
member of the AGO. 
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New Organ Music 

S. Marion Verhaalen: Outburst, for 
trumpet and organ. Augsburg Publish­
ing House, 11-7633, $4.50. 

Ms. Verhaalen's moderately difficult 
nine-page work for B-flat - trumpet 
opens with a short fanfare-like introduc­
tion which leads to the statement of the 
rhythmic main theme first by the organ, 
and then the trumpet. The theme is 
developed in the first part of the piece, 
relying heavily on unresolved seventh 
chords. The cantabile middle portion 
employs a flowing trumpet melody oyer 
a pulsating five-four accompaniment. 
Before the first theme returns for the 
bombastic close, there is a puzzling 
trumpet recitative with organ clusters, 
bearing at best a tenuous relationship to 
the work as a whole. 

In general, Outburst is a fine piece 
which is idiomatic to both instruments. 
The harmony, with its pop-style chords, 
may make the piece appealing to some. 
Unfortunately, the notation can be 
vague in places; for instance, a pedal 
part suddenly appears on p. 9, but the 
pedals are undoubtedly meant to be 
employed before that. Also, it is unclear 
whether accidentals are intended to be 
carried over in the unmeasured recita­
tive-a few "safety" accidentals would 
have made this clearer. 

Ronald Arnatt: Eight Pieces for Or­
gan. Augsburg Publishing House, 11-
5807, $6.00. 

Ronald Arnatt, the new president of 
the AGO, wrote these pieces at various 
times in his career. They display his 
inventive rhythmic ideas and an affinity 
for the sonorities and colors of a large 
organ. The set includes hymn preludes 
on Crucifer ("Lift High the Cross") 
which is certain to find use due to the 
current popularity of the tune, Christe 
redemptor omnium in a lovely setting, 
and Pange lingua, weakened only by 

the overuse of aimless parallel sixths in 
the left hand. There are two beautiful 
"Lullabies" exploring the quiet sounds 
of the organ, two short but engagin~ 
"Majestic Pieces," and a "Procession' 
making effective use of a solo reed 
stop. 

The pieces are for the most part fairly 
difficult, due mainly to the need for 
large hands and frequent finger substi­
tution to negotiate the voice leading of 
the large chords. The tonal style is mild­
ly dissonant, accessible to most congre­
gations. Organists seeking material to 
exploit the varied resources of a large 
instrument will appreciate this set. 

Gwilym Beechey: Two Meditations 
("Capetown" and "Lasst uns er­
freuen"). Augsburg Publishing House, 
11-8660, $3.50. 

Dr. Beechey's settings of two hymn 
tunes rely on the technique of melodic 
ornamentation. Although the lines are 
well-crafted, the lack of harmonic inter­
est prevents the pieces from being 
satisfying musical experiences. Even 
one cadence in a tonality other than 
tonic or dominant would have made an 
improvement. 

Unfortunately, the engraver made 
the all too common error of placing the 
brace between the left hand and pedal 
staves, rather than encompassing the 
manual parts, throughout the first two 
pages of an otherwise beautifully 
printed work. As "Meditations," Bee­
chey's settings will be useful, since they 
make little demand on player, instru­
ment, or listener. 

Charles Callahan: Partita on Hyfry­
dol. Concordia Publishing House, 97-
5940, $4.50. 

Mr. Callahan's five-movement work 
says little that has not been said by other 
organ composers, but the writing is nev­
ertheless competent and thoroughly 
convincing. I was especially taken by 
the fourth movement, an Adagio strong­
ly reminiscent of Dupre's beautiful "In 
Dulci Jubilo." The rest of the work 

The University of Michigan 

announces 

27th Annual 
CONFERENCE ON ORGAN MUSIC 

October 4 - 7, 1987 

Jimmie Jess Anthony (U.S.A.) 
Kai Ole B0ggild (Denmark) 
Lynne Davis (France) 
Peggy Kelley Reinburg (U.S.A.) 
Helga Schauerte (France) 
Dominique Serve (France) 
Zsigmond Szathmary (Germany) 
H. Edward Tibbs (U.S.A.) 
Arthur Vidrich (U.S.A.) 
Joanne Vollendorf (U.S.A.) 

U of M Organ Faculty 

Robert Glasgow 
Michele Johns 
James Kibbie 
Marilyn Mason (Chairman) 

Additional performances by the First Prize Winner, International 
Organ Performance Competition and by students in the U of MOrgan 
Department 

For information, please write: 
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James Kibbie 
School of Music 
The University of Michigan 
Ann Arbor, MI 48109-2085 
(Telephone: 313-764-1591) 

includes an ornamented chorale, a trio, 
and a finale culminating in an Ivesian 
pedal variation. In all, an attractive and 
useful piece: 

Edward J. Sturges: Meditation (Walter 
Watson, ed.). Ludwig Music Publish­
ing Co., 0-12, $.500 (sic.~. 

The first reading of this 41
/ 2-minute 

piece will cause you to immediately 
check the publication date-Sturges' 
piece would have been comfortable in 
an organ collection of a century ago! For 
all organists tired of searching attics and 
used music sales for old Victorian gems, 
or looking for something new to show 
off the Vox Angelica or Harp stops, look 
no further. If indeed Mr. Sturges wrote 
this as an exercise in capturing a former 
style, then he has succeeded wonderfully. 

John Ferguson: Hymn Harmoniza­
tions, Book III (Duke Street, Lasst uns 
erfreuen, Den signede Dag, Go tell it 
on the mountain, The Ash Groye, Ny­
land, Were You There, and Wie schon 
leuchtet). Ludwig Music Publishing 
Co., 0-10, $9.95. 

John Ferguson, in his preface to the 
third volume of hymn settings, suggests 
that his original harmonizations are for 
organists "not yet ready to try their 
own." I would go further and say that 
all organists who take hymn praying 
seriously would do well to study these 
settings: Ferguson displays his talent for 
clever yet simple ideas, and the ability 
to know just the exact moment to intro­
duce a "surprise" chord (not often). 
There is a great deal of useful material 
here, including helpful suggestions re­
garding specific texts for which each 
stanza was intended. 

- James Biery 

• 
Franz Liszt, The Complete Works for 
Organ, volumes II, V and VI. Uniyer­
sal Organ Edition (European Ameri-

can), Nos. 17884, 17887, and 17888, 
$25.00 each. 

In an earlier review of volumes III 
and IV of this complete-works edition 
(THE DIAPASON, April 1987) I wrote: 
"this edition is grounded on solid princi­
ples of musical scholarship, and the 
musical text is an attempt to establish 
Liszt's final intentions." Volumes II, V, 
and VI, also shaped by these editorial 
principles, are excellent examples of a 
superior performer's edition. Famous 
pieces such as the Prelude and Fugue 
on BACH and ,"leinen, Klagen, Sorg­
en, Zagen are included in volume II, 
and lesser known works of functional 
service music in volumes V and VI. Of 
particular interest are the contemporary 
fingerings that are transmitted by the 
sources. They reveal that even in Liszt's 
day the older techniques of finger vault­
ing, the use of the same finger on adja­
cent notes, and the avoidance of contin­
uous substitution, were still practiced by 
Liszt and his contemporaries. 

This is a fine edition, and a must for 
serious Liszt players. The only regretta­
ble feature is the stapled binding, which 
is ephemeral and designed to self­
destruct with sustained use. It is hard to 
believe that Universal Editions is una­
ware that a longer-lasting sewn binding 
is preferred by its consumers. 

Pamela Decker, Passacaglia. Hindon 
Publications, HPO-3006, $6.95. 

Pamela Decker's Passacaglia is a 
technically difficult piece, and well con­
ceived for the organ. Its theme is grace­
ful and finely arched, and skillfully 
enhanced with ever-increasing contra­
puntal complexities from its tranquil 
beginning to its agitated conclusion in 
French toccata style. The harmonies are 
contemporary, but not avant-garde, and 
the overall mood and timbre remind 
one of Frank Martin's magnificent con­
tribution to the genre. That's good com­
pany to be in for any composer. 

-Edmund Shay, DMA 
Columbia College 
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Music for Voices and Organ 
by James McCray 

Soloistic Organ Accompaniments 

A bad accompanist makes a good 
singer. 

St. Augustine (354-430) 

Church choirs heaYih' reh' on their 
accompanists. The organist 'should be 
seen as an equal partner with the choir, 
yet only too often choir directors neglect 
the organist in chOOSing music. Admit­
tedh', there are man\' situations where 
this 'is intentional because of the lack of 
keyboard performing skills, but general­
ly. it simply happens as an oversight. If 
the church has a good organist, then the 
director should make the effort to pro­
gram works in which the keyboard 
plays a more prominent role. 

On the other hand, there is the organ­
ist who happens to direct the choir. In 
this case, finding music that allows the 
organ to flourish is the driving force in 

music selection. Since he/ she accompa­
nies the choir and "directs" from the 
keyboard, it is of great importance that 
the keyboard be interesting. 

Finding works that ha\'e interesting, 
soloistic organ music is not always easy. 
Choir directors tend to be more con­
cerned about the vocal ranges, the tessi­
tura, etc., and forget to look for exciting 
accompaniments \\·hen browsing in mu­
sic stores. Performing music in which 
the organ has a significant and different 
function will certainly add strength to 
the choir, and will possibly further stir 
the emotions of the congregation. 

Both of these examples of situations 
are extreme. It is most common that 
directors selecting music take all con­
cerns into consideration in planning the 
music for the services. Other factors 
such as singing music that uses instru­
ments, soloists, additional children's 
voices, etc., are all a part of our summer 

organizational contemplations. 
Balance is an important factor for 

church choirs. Directors must attend to 
all kinds of tastes in the choir and con­
gregation, to liturgical needs, to per­
formers' abilities, and many other per­
formance ingredients, and make them 
all fit into the sermon and the church 
year. This is not something that can be 
accomplished successfully without some 
type of systemization; even then it is 
doubtful that the various constituencies 
will recognize the effort. Nevertheless, 
conscience should be a motivator, and if 
a deliberate attempt is made, then 
directors will feel better as issues start to 
surface. 

The revie\\'s this month feature works 
having active organ (not piano) involve­
ment. In some instances, the keyboard 
music is an equal partner with the 
choirs, and ma\, be more difficult than 
the music for the singers. In preparing 
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for another season with the church, 
readers are urged to find a work that 
allows the organist to be a vital part of 
the anthem or special music. They will 
appreciate the challenge and it will do 
much for making their contribution of 
helping the choir find notes, learn the 
music, accompany soloists, etc., more 
palatable throughout the year. 

o How Amiable, William Mathias. 
SATB and organ, Oxford University 
Press, A 342, $1.00 (M). 

The first page of this Psalm is for 
organ solo and begins with quiet pedal 
work. The harmony has mild disson­
ances and hints at Lydian lines. At 
places the choir sings without organ, but 
more often the organ offers useful sup­
port for the choir, yet there is sufficient 
individual music for the organist as well. 
The middle area (ABA) has some loud 
phrases, but generally the work is 
hauntingly soft. Lovely music that will 
not be too difficult and is certain to 
please everyone. 

King of Glory, Alan Hoddinott. SATB 
and organ, Oxford University Press, A 
343, $1.00 (M +). 

The organist often has a five-note 
passage that is a mirror in the two 
hands; this motive is played in a free, 
yet frenzied improvisatory manner. The 
other organ music is more chordal and 
less soloistic. The choral music has divisi 
and often consists of repeated chords 
which are either dramatic or a bit senti­
mental. This Psalm 24 setting will prob­
ably need a large choir for effective 
performance. 

Ye Choirs of New Jerusalem, Richard 
Shephard. SATB and organ, Oxford 
University Press, A 355 (no price giv­
en) (M +). 

There is a curious blending of several 
styles in this extended setting. Some 
areas are almost jazz-like, while others 
are quiet, then shift into a bravura char­
acter. The faster sections use changing 
meters including a rare 1/4 bar. The 
organist has several solo passages in the 
introduction and later plays filler music 
between the choral phrases. 

Oh, That I Had a Thousand Voices, 
arr. Donald Busarow. SAB, organ with 
congregation and two optional trum­
pets, Augsburg Publishing House, 11-
2346, $.95 (E). 

The main organ material occurs in 
the long Prelude which is an organ solo 
with optional trumpet near the end. The 
music is easy to play, yet gives the 
organist an opportunitv to be featured, 
so this would be useful to those groups 
having an organist of limited ability. 
The choir and congregation sing the 
first verse in unison which is followed 
by separate verses for the women and 
the men; then the choir sings verse four 
unaccompanied and verse five has 
everyone again. Easy enough for most 
groups. 

Savior, Teach Me Day by Day, Gerald 
Bales. SA and organ, Randall M. Egan 
Publishers (M -). 

The women's voices should be equal 
in each part, but they only sing in two 
parts on two of the five verses. The 
organ sets an ethereal mood at the open­
ing as it builds tone clusters through sus­
tained added notes. The other areas are 
more typical of organ accompaniments, 
although the fourth verse is quite busy. 
The choral writing is simple and coufd 
be sung by young voices having limited 
ranges. 

Missa Brevis, Robert Walker. SATB 
and organ, Novello and Company of 
Theodore Presser, No. 29 0609, $4.25 
(D). 

In this well-crafted mass the organ 
plays an equal role with the voices. It 
has difficult, busy areas. The organ 
helps create the mysterious character in 
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the K vrie and later in the Osanna. No 
soloists are used. The choir often has 
counterpoint as lines cascade in down­
ward spirals. There are dissonances, un­
accompanied singing, and only a Latin 
text is used. The writing is effective 
with many types of articulations and a 
variety of rhythmic gestures. It will 
require a fine choir and organist, and 
would be of interest as a concert work 
for college choirs. 

Deo Gracias, Robert Wetzler. 2 trum­
pets, 2 trombones, and organ, AMSI, 
B-19, $12.00 (full set)(M -). 

Written for the dedication of a new 
organ, this relatively easy instrumental 
work has a majestic quality. The brass 
and organ have separate areas, and then 
join in the final verse. Based on "Agin­
court Hymn" of Dunstable, there is a 
modal flavor that has a medieval spirit. 
This is a work that could be learned 
quickly, is not particularly challenging 
for the organist, but would be useful as 
an addition to the service, especially as 
an offertory. 

,. Come, Share the Spirit, Paul D. We­
ber. SATB, congregation, 2 trumpets, 2 
trombones, and organ, Augsburg Pub­
lishing House, 11-2429, $1.00 (M). 

The choral parts are easy and are 
almost always in unison or with descant 
line. There are four verses with the con­
gregation joining on two. This has a 
strong energy and begins with a forceful 
organ/brass introduction. The organ 
writing often has pulsating repeated 
chords, and is not difficult, but will 
sound immense. The brass have limited 
four-part writing, although they and the 
organ have another solo in the closing 
area. This anthem would have many 
uses such as for Easter, communion or 
for general Sundays. Each verse of the 
text addresses a different phase of the 
celebration. Utilitarian and powerful. 

Glory and Honour, John Joubert. 
SATB and organ, Novello of Theodore 
Presser Co., No. 290589, $1.95 (D-). 

New Recordings 

Bach, J. S.: L'Opera Omnia per Orga­
no. Vol. 1 - Preludi e Fughe (Prelude 
and Fugue in A Minor [B\VV 543]; 
Toccata and Fugue in D Minor [B\VV 
565]; Prelude and Fugue in G Major 
[B\VV 541]; Prelude and Fugue in B 
Minor [B\VV 544]). Giancarlo Parodi, 
Chiesa di San Giovanni Battista, Dob­
biaco. ECO 590 C Stereo. $11 (plus $2 
postage per order) from Organ Litera­
ture Foundation, 45 Norfolk Rd., 
Braintree, MA 02184. 

Bach, J. S.: L'Opera Omnia per Orga­
no. Vol. 2 - Quattro Concerti (Concerto 
in C Major after Vivaldi [BWV 594]; 
Concerto in C Major after Ernst [B\VV 
595]; Concerto in D Minor after Vival­
di [B\VV 596]; Concerto in A Minor 
after Vivaldi [B\VV 593]. Giancarlo 
Parodi, Chiesa dei SS. Ippolito e Eral­
do. Lagunda. ECO 605 C Stereo. $11 
Organ Literature Foundation. 

Organ Concertos b.l' J. S. Bach (Con­
certo in D Minor after Vivaldi [B\VV 
596]; Concerto in A Minor after Vival­
di [B\VV 593]; Concerto in C Major 
after Vivaldi [B\VV 594]; Concerto in 
G Major after Ernst [B\VV 592]). Joan 
Lippincott, The Memorial Church, 
Harvard University. Gothic 68422. 

Bach, J. S.; Eight "Little" Preludes 
and Fugues (B\VV 553-60); Fugue in C 
Minor on a Theme by Legrenzi (B\VV 
574); Aria in F Major (B\VV 587); 
Fugue in G Major ("Gigue") (B\VV 
577). August Humer, Basilika St. Lor­
enz, Lorch. Extempore AC 81-05. $11 
Organ Literature Foundation. 

Die Barockorgel der H'al/{ahrtskirche 
Brunnenthal. Pachelbel, Johann: Toc­
cata in E Minor; Fantasv in D ~linor; 
Fugues in C Major, A ~Iajor, and C 

AUGUST, 1987 

Most of the choral writing is in two 
parts or unison, and full vocal ranges are 
employed. At times the choir seems to 
be accompanying the organ which has a 
soloistic role throughout with many 
flourishes and outbursts. Its music is 
somewhat challenging with an active 
pedal part. There is a strong sense of 
drama, a wide variety of dynamics, and 
melismas that begin in the choir and 
carry into the organ as a motive. Force­
ful music needing solid performers. 

I Will Lift up Mine Eyes, Alan Hovha­
ness. SATB and organ with boys' choir 
and bass solo ad lib., C. F. Peters, No. 
66232, $1.25 (M + ). 

As with manv of Hovhaness' settings, 
a dominant characteristic stems from his 
use of various scales. At times these are 
bordering on the exotic, and these har­
monic areas can be heard throughout. 
The organ is primarily a support for the 
singers although there are extended pas­
sages where one keyboard plays free, 
somewhat improvisatory phrases above 
a drone bass. The solo areas for boys' 
choir and bass may be sung by sections 
in the choir. There are three movements 
with one long section in 11/4 meter. 
This I5-minute cantata is not difficult 
and has a mood that will continue to 
grow on both performers and listeners. 

Sing and Rejoice, Gerhard Krapf. Or­
gan and congregation, The Sacred Mu­
sic Press, KK 297, $5.95 (M +). 

This is an unusual collection written 
by an organist. There are five separate 
hymn settings with a variety of per­
formance options for use. The versets 
may serve as introductions, solo organ 
stanzas or as free choral or congrega­
tional accompaniments. Works included 
are Diademata, Freu Dich Sehr, Gau­
deamus Pariter, St. George's Windsor, 
and Herr Jesu Christ, Dich Zu Uns 
Wend. Each setting has a Prelude, an 
Introduction, and then various versets. 
Functional music that will give organ­
ists a chance to move into new direc­
tions when playing hymns for singing. 

Major. Bach, J. S.; Four Duets from 
Clal'ieriibung III (B\VV 802-05); Fan­
tasia con imitatione (B\VV 563); Con­
certo in D Minor after Marcello (B\VV 
974). August Humer. Extempore AC 
85.02. 811 Organ Literature Founda­
tion. 

Bach, J. S.: Koraalbewerkingen uit 
Cantates (transcriptions of movements 
from Cantatas 4, 12, 13,22,28, 75, 79, 
80, 95, 107, 137, 143, 166 and 180). 
Addie de Jong, Oude Kerk, Amster­
dam. Festivo 102. $12 Organ Litera­
ture Foundation. 

More Bach LP's, and something for 
every taste. Those who find today's 
"more-authentic-than-thou" perform­
ances a bit dry may appreciate the first 
two installments in Giancarlo Parodi's 
new Bach series. His frequent (and 
unauthorized, of course) registration 
changes, ultra-detached articulation in 
chordal passages, and predilection for 
big rallentandi are characteristic of a 
Bach style quite fashionable not so long 
ago. The four fugues are registered so as 
to give the effect of a crescendo that 
runs the length of the movement (al­
ways beginning with nothing more than 
foundation stops and always ending 
more or less "full organ"); the chords in 
the G-major prelude and in similarly 
brisk movements from the concerto 
transcriptions are positively choppy; 
and the concluding ritards in the fast 
concerto movements practically double 
the note values. Parodi's on Iv real con­
cession to the "authentic" performance 
practice movement comes in the Adagio 
of the A-minor Vivaldi, where he ap­
plies ornamentation and inegales. 

The outmoded playing style is a mi­
nor concern, though, when compared to 
other matters. For example, while Pa-
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rodi's technique is solid enough, there 
are more flubbed notes than one would 
like, and his phrasing is occasionally 
inconsistent as well, such as in the open­
ing movement of the A-minor Vivaldi. 
This movement also suffers from a bot­
tom-heavy registration in which the 
pedal reeds are much too noisy for the 
principal chorus on the secondary man­
ual (this precise imbalance is a problem 
in no fewer than four of the concerto 
movements). In the fugue subject from 
the D-minor Vivaldi, he adds a conclud­
ing turn to the trill a hair too late in the 
opening statement, thereby awkwardly 
delaying the subject's final note. And in 
the Largo from the same concerto (mm. 
4 and 12), his reasons for following the 
original violin part-he plays a d"' 
instead of an a" on the eleventh beat­
have to be questioned, since he other­
wise adheres strictly to the transcrip­
tions in passages where Bach altered 
violin parts that exceeded his manual 
compass. Furthermore, it is all too ob­
vious from the splicing that portions of 
the D-minor toccata and fugue (mm. 
85-133), the G-major fugue (mm. 71-
83), and the third movement of the A­
minor Vivaldi (mm. 82-114) had to be 
re-recorded. A final quibble is that the 
English translation of the jacket notes 
(which discuss the music only) borders 
on the illiterate. The organs used-a 
Rheinisch-Pirchner for Vol. 1 and a 
Pirchner for Vol. 2-are not particu­
larlv offensive, but neither are thev so 
dist'inguished that the above-mentioned 
shortcomings might be overlooked. 
There are many recordings of these 
pieces superior to these two, and they 
encompass a wide range of stvlistic 
approaches. Hence, regardless o( one's 
stylistic preference, the Parodi set has 
little to offer. 

Joan Lippincott's new recording of 
the concerto transcriptions, on the other 
hand, would make a welcome addition 
to any library, if only for the authorita­
tive notes by Peter Williams. She plays 
on what is perhaps Charles Fisk's most 
famous opus, the four-manual, 77-rank 

instrument at Harvard. There are two 
features of her renditions which set 
them apart from almost all others (re­
corded or otherwise) this reviewer has 
had occasion to hear: her musically con­
vincing attempts at historical accuracy 
with respect to phrasing, articulation, 
rhythm, and tempo, and her soft regis­
trations for the fast movements. 

Lippincott's assimilation of the 
"strong-weak" rhythmic style advo­
cated by Harnoncourt, Vogel, et al, is 
most evident in the A-minor Vivaldi. In 
the ritornello of the first movement, she 
slightly elongates the first chord and 
gives the second about half its notated 
value, and she treats the two-note de­
scending octave motive in the ritornello 
of the Adagio in like fashion. She adopts 
a similar technique throughout the 
Largo from the D-minor Vivaldi and in 
the ritornello of the Grave from the G­
major Ernst, where overdotting is liber­
ally applied. Her performance of the 
Recitativo-Adagio from the C-major Vi­
valdi merits special praise: here, she 
alters at will the rhythm of the melody 
line and shortens the accompanimental 
chords, both of which greatly enhance 
the impression of a secco recitative. 
Incidentally, she treats the chords along 
the same lines suggested by Tagliavini 
in some recently published performance 
suggestions (see his essay in). S. Bach as 
Organist [Bloomington, 1986]). She is at 
odds with him, though, in her use of an 
8' instead of a 4' foundation for the 
Rilckpositiv throughout the concerto 
(Tagliavini has recommended the latter, 
because it permits the concertato violin 
part to sound in its original register). 

Concerning the registrations for the 
fast movements, she eschews the loud 
combinations with mixtures and reeds 
customary nowadays (and which are 
employed, for instance, in the Parodi 
recording) and uses instead principals 
alone (unless my ears deceive me). 
Might this be an effort to simulate the 
modest string orchestras for which the 
concertos were originally conceived? In 
any event, Lippincott's overall sensitivi-
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ty to the music, keen awareness of his­
torical practice, and technical command 
of these demanding works would make 
this one a worthwhile purchase. 

One could not go wrong either with 
the two August Humer recordings, for 
the playing, instruments, and acoustics 
are exquisite. The all-Bach disc was 
done on a two-manual St. Florian 
(1976), the Bach/Pachelbel on a rela­
tively untouched one-manual Leopold 
Freundt (1715). Humer is obviously 
well-schooled in baroque performance 
practice, but his playing never comes 
across as pedantic or overly academic. 
Rather, his interpretations are nothing if 
not musical. And in this regard they 
recall the playing of another Austrian, 
the late Anton Heiller, who, perhaps not 
so coincidentally, was Humer's teacher. 

Most of the' selections on the "all­
Bach" recording are probably not by 
Bach, as can be deduced from the inclu­
sion of the Eight "Little," and it is 
therefore more than a little misleading 
that it bears the title Johann Sebastian 
Bach. In fact, the only selection whose 
authenticity has never been challenged 
is the "Legrenzi" Fugue. Not every 
reader of this column may know that 
the fugue's model was finally indenti­
fied a couple of years ago by Robert Hill 
(Duke University) as Legrenzi's Trio 
Sonata in G Minor ("La Mont' Albana"), 
Op. 2, No. 11 (Hill reported on his find 
in the 1986 Bach-Jahrbuch). Organists 
ought to know all they can about this 
important work, including something 
about its source. 

Turning to the Bach/ Pachelbel disk, 
the use of the Cimbelstern in the 
Pachelbel E-minor toccata might raise a 
few evebrows, and there are surelv 
those \~· ho would have Humer reconsid­
er his decision to play all thirty-two 
variations of the Pachelbel chaconne 
with the same registration. The mere 
inclusion of the Bach-Marcello concerto 
might prompt criticism too, since it has 
been traditionally regarded as a harpsi­
chord piece. Humer was probably in­
fluenced here by Heinz Lohmann, who 

somewhat arbitrarily included this 
transcription-along \~rith five others re­
garded as harpsichord works (BWV 973, 
978, and 984-86)-in Vol. 5 of the 
Breitkopf & Hartel edition of the com­
plete organ works. But the notion that 
these concerto transcriptions, as well as 
all the others from BWV 972 to BWV 
987, were originally intended as manu­
aliter organ pieces has recently been 
given strong support (see Robert Mar­
shall's contribution to ). S. Bach as 
Organist, and one hopes (in vain?) that 
it will not be too much longer before 
organists begin to play them on a regu­
lar basis. 

Addie de Jong's offering (the only 
digital recording of the lot) features his 
own arrangements of movements from 
Bach cantatas. Beautifully played on a 
magnificent three-manual Vater-Muller 
instrument (1726-42) and a lovely two­
manual Ahrend & Brunzema (1965), 
these transcriptions seem (to the listen­
er, at least) as idiomaticallv suited to the 
organ as many a "genuine" organ com­
position. It should be pointed out, too, 
that the first-rate engineering and 
acoustical climate do them more than 
sufficient justice. De Jong has chosen 
only movements which incorporate cho­
rale melodies, just as Bach did in the 
Schiibler Chorales, and, as he explains in 
the jacket notes, he has used the 
"Schiibler's" as his guide in six move­
ments. In the others he adopts a wide 
variety of techniques which usually in­
volve the omission of one or more 
instrumental or vocal parts. 

De Jong's record is scarcely the first 
attempt by an organist at "do-it-your­
self-Bach." The chorale-based move­
ments from the vocal works in particu­
lar have long inspired such reworkings, 
like the many published in the Church 
Organist's Golden Treasury. De Jong is 
thus carrying on a tradition of sorts 
founded by Bach himself-and doing it 
remarkably well. 

-Russell Stinson 
State University of New York 
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Six Etudes, Op. 5 of 
Jeanne Demessieux 

Marcel Dupre and the French Organ School 
As an artist performer and teacher, Marcel Dupre (1886-1971) is regarded as one 

of the most influential figures of the twentieth-century French organ school, and 
Jeanne Demessieux, in turn, one of his most illustrious pupils. Both were piano and 
organ graduates of the Paris Conservatory and attained extraordinarily high levels 
of technical and musical excellence. Dupre recognized in Jeanne Demessieux the 
phenomenal skills he himself possessed as a performer, and for her he composed Op. 
39, 40, and 41, works designed to produce technical mastery. Demessieux's own 
response to these works was the Six Etudes, Op. 5. 

As a student of both Guilmant and Widor, Dupre was taught the principles of the 
French organ school established by the Belgian Jacques Lemmens (1823-1881). It 
was Lemmens who had revived the art of organ playing, which, according to the 
builder Cavaille-Coll, had nearly disappeared prior to Lemmens' presence in 
France l . Lemmens' L'Ecole d'orgue (1862) was the first French organ method to 
present a well-grounded plan for developing organ technique. The influence of 
Lemmens and his concern for the study of Bach is seen in Dupre's exclusive use of 
Bach examples to explain performance rules in his own Methode d' orgue, part II 
(1927). 

While Lemmens began the revival of good organ playing in France, it was 
Charles-Marie Widor (1844-1937), a pupil of Lemmens and successor to Cesar 
Franck, who most thoroughly taught the technique after the latter's death. He was 
determined to restore high standards of organ performance and to revive the 
authentic tradition of interpreting Bach.2 Louis Vierne, a pupil of Widor, describes 
his mentor: 

Firm legato in all the parts, precise articulation of repeated notes, laison of common 
tones, punctuation, respiration, phrasing, shading in all levels, all were dissected, com­
mented upon, justified with marvelous clarity. We ... were completely ignorant of all 
these technical details, relying upon luck to guide us, and our ears as our only check. For 
him, luck did not exist, and he considered the ears not sure as long as, under the control of 
the brain, they were not capable of infallible listening ... The great reform brought by 
Widor to organ instruction dealt especially with performance. That reform, which was to 
give birth in our country to the most brilliant school of organists in the world, will not be 

Marjorie Ness holds degrees from Oberlin College, Northwestern University, and most 
recently the DMA from the University of Iowa as a student of Delbert Disselhorst. She 
currently serves as Director of Music of the First Presbyterian Church, Ottumwa, lA, a 
position she shares with her husband, William Ness. She has served on the faculties of the 
University of Wyoming at Laramie and Westmar College, LeMars, IA. In the summer of 
1986, she performed a series of seven recitals in Europe, including programs at St. Germain­
des-Pres, Paris, France, and the Cathedral of the Incarnation, Marbella, Spain. 
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the maitre's least title to glory in the eyes of posterity ... To give precedence to pure and 
simple instinct, to rationalism over empiricism, such was Widor's aim. To correct the 
imperfections of our technique he began by showing us the proper position of the body at 
the keyboard, forbidding us not only ridiculous gestures, fruitless as well as unaesthetic, but 
also useless motions, no matter how slight. 3 

Widor used the principles set forth in Lemmens' L'Ecole d'orgue and established 
a standard for the French organ school. His philosophy can best be explained in his 
own words: 

All unjustified movement is harmful, because it is a loss of time and strength. Before 
deciding that a movement is inevitable you must have tried out its utility during the period 
of slow practice. That period must be very long. If you have the courage and the 
conscience to make yourself do it, it will be considerable time gained, and then you will 
play every virtuoso piece in its exact tempo without difficulty. 

Do not flatten the fingers on the keyboard. The key should be attacked with quickness 
and precision, but without stiffness. 

Legato results from the instantaneous carrying over of pressure from one finger to 
another. If you hesitate in the least it becomes choppy, or else muddy. Although you must 
often play legato, you must also play clearly; otherwise you have no real technique. 

(For staccato) maintain the fingers against the keys as much as possible, tighten your 
wrists slightly and articulate from the forearm. When you have mastered it slowly, rapidity 
will come of itself without further muscular contraction. 

Begin by placing your bench so that when the tips of your toes touch the extreme edge of 
the two black keys in the middle of the pedalboard your knees will form a right angle with 
your thighs. So dOing, if you lean slightly forward, your body will take the normal position. 
The portrait of Bach at the organ can serve you as a model. Never attack the key with a flat 
foot, but with the inner face of the sole. Keep the feet in constant contact with the edge of 
the two black keys never playing the white notes near the back of the pedal except in 
changing feet or crossing. Attack the black notes on the extreme edge to facilitate, if 
necessary, sliding onto a white one. 

Let the free foot hang over the keys always ready either to play or put on a pedal 
combination or to open or close the swell-box. 

The organist has fourteen fingers, ten on his hands, and four on his feet. Here is the only 
rational way to constitute the supplementary hand represented by the two feet: generally, 
the knees, the heels and the toes must be touching. Then the greatest stretch of the toes 
(knees and heels joined) gives a fifth; the greatest stretch of the legs (knees joined) gives an 
octave. As soon as a foot stops playing it should immediately rejoin the one that is playing 
in the normal position, to avoid all defective movement. With the pedal as with the 
manuals economy of movement must direct the choice of pedaling. This means that if 
several possibilities present themselves, one must choose the one that requires the least 
motion. 

On the organ repeated notes must be articulated very precisely. If the time values are 
short, or if the tempo is quick or moderately so, cut short the first note by half its value. If 
the values are long or the movement slower, cut off a quarter or an eighth. With few 
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exceptions it is reasonable in slow tempos to adopt the smallest time value of the particular 
piece of music as the fraction to cut from the first two repeated notes for clear 
articulation. 4 

Alexandre Guilmant (1837-1911) was Widor's successor at the Conservatory. 

Like Widor, a disciple of Lemmens, the new teacher (Guilmant) of the class changed 
nothing in the technique of performance; a few additional points of articulation in certain 
preludes and fugues of Bach, certain tempi slightly faster-those were his personal contri­
butions in that respect. S 

Dupre, a student of both Guilmant and Widor, had begun his musical studies in 
piano and later in harmonium with his father, Albert Dupre, in 1893. Albert 
Dupre's seemingly stern edict that for every three-quarters of an hour that Marcel 
spent at the piano he could have the privilege of practicing the organ a quarter 
hour6 not only reflected contemporary pedagogical thought, but also paved the way 
for later technical accomplishments. 

Alexandre Guilmant consented to teach Dupre at the Guilmant home in Meudon, 
beginning in 1898, the same year that Dupre assumed the post of organist at St. 
Vivien in Rouen. 

Dupre's conservatory training in piano began in the piano class of Louis Diemer; 
Diemer had been a pupil of Antoine Marmontel, a student of Pierre Zimmermann. 

Dupre's technical requirements for organists were quite close to those of the 
noted pianists. In his Cours complet d'improvisation a I'orgue, volume 2, he states: 
"An organist cannot any more than a pianist omit the serious study of the Chopin 
Etudes and the Liszt Etudes transcendantes."7 The Liszt etudes include diatonic 
and chromatic scale studies, studies combining moving patterns and sustained tones, 
studies in thirds, chordal studies, chromatic scale and interval studies, and trill and 
tremolo studies. Each of these areas is treated in Dupre's or' 39, 40, and 41 and also 
in the Six Etudes, Op. 5, of Jeanne Demessieux. The leve of technical ability that 
Dupre expected from the virtuoso organist was indeed firmly rooted in a technique 
of the virtuoso pianist as trained by Liszt who is said to have felt that "technique 
does not depend on exercise, but on the technique of exercise."8 

For Dupre, the development of hand, wrist and arm movements at the piano was 
extremely important, and he felt the danger of carrying pianisms too far at the 
organ to be very slight. The omission of lengthy practice "exercising his (organist's) 
wrists in the playing of octaves" for fear of playing too detached at the organ is just 
plain naive. 9 

Dupre clearly outlines the special technique one must acquire beyond the piano 
in order to master the organ. His Methode d'orgue and Cours complet d'improvisa­
tion a l' orgue, vol. 2, describe more specific manual techniques such as glissando, 
fingers crossing over and under, substitution, and the concept of organ legato. 
Lemmens' pedal exercises in CEcole d'orgue are the very techniques Dupre 
emphasized for Demessieux's study: broken chromatic octaves, octave trills, chro­
matic thirds in each foot simultaneously, and repeated notes. The standard pedal 
exercises of alternate toes, toe-heel successions, glissandos, substitution, and foot 
crossing are included as well. The techniques emphasized by Widor are those that 
Dupre strove to perfect in Jeanne Demessieux. 

Dupre's philosophy of technique had two distinct goals: the first, utter freedom 
and ease of execution; the second, avoidance of undue fatigue. lO 

For Dupre believed that the entirety of an artist's concentration should be reserved for 
the essence of the piece he was playing; only through a technique so flawless that one could 
totally forget it could the fullest artistic communication of the music itself be made. An 
artist, he believed, must be free of concern about technique. It should be spontaneous and 
automatic, and should never interfere with the important matter at hand in performance: 
the music.lI 

Jeanne Demessieux-Six Etudes, Ope 5 
Jeanne Demessieux, Dupre's chosen successor, was born in Montpellier in 1921 

and assumed her first position as organist of the church of St. Esprit in Paris in 1933. 
Her extraordinary abilities were recognized at an early age and as a student at the 
Paris Conservatory she won First Prizes in harmony, piano, fugue, and counter­
point. She pursued an active and highly successful career as a concert artist in both 
Europe and the United States where she appeared in 1953, 1955, and 1958. Demes­
sieux taught at conservatories in Nancy, France, and Liege, Belgium. She was 
appointed organist of the fashionable church of the Madeleine in Paris in 1962. 

As a favored pupil of Dupre in terms of technical and musical virtuosity, Demes­
sieux seemed to embody perfectly that which Dupre had represented for Widor 
earlier. 

Having recognized his equal or one even greater, Dupre set out to instruct her 
toward the highest levels of virtuosity, levels which she seemed destined to reach 
with no difficulties. For Demessieux, Dupre composed a set of works which when 
perfected would create a first class virtuoso.12 These works are the Suite, Op. 39, 
OfJrande a La Vierge, Op. 40, Esquisse and Deux Esquisses, Op. 41. 

Before these works were completed Demessieux had responded to the requests of 
both Dupre and the publisher Bornemann that she write a set of etudes for the 
organ. Her etudes reflect the emphasis of Dupre on pedal technique, for Demes­
sieux took each technical point of emphasis set forth in Op. 39, 40, and 41 and 
further developed it. While these studies emphasize the pedal part, the develop­
ment of manual technique is not ignored. 

The specific techniques emphasized in the Six Etudes, Op. 5, are as follows: 
broken chromatic octaves, chromatic thirds, chromatic fifths and sixths, chordal 
alternation between hands, repeated notes, chromatic octaves and octave trills, 
sustained notes with active notes above or below, and double pedal. 

The Six Etudes, Op. 5, represent the most virtuosic of the French organ etudes. 
Each of the etudes has a title which denotes the technique of the etude. In his 
preface to Six Etudes, Dupre stated a dual purpose for their study-the develop­
ment as well as maintenance of technique. Demessieux's concern for consistency of 
a technical application is evidenced by her detailed pedalings throughout the set of 
etudes and her organized presentation of the techniques. 

The first etude uses toes in alternation; the second introduces the heel and keeps 
the feet parallel with heels playing together and toes playing together. The third 
etude maintains the parallel position of the feet but widens the interval between the 
feet to a sixth. The fourth etude focuses on the manual technique of chordal 
alternation. This specific technique is not applicable to the pedal; therefore, Demes­
sieux adapts the technique presented and introduces alternation of toes and heels, 
the feet no longer in a parallel position. Patterns similar to those of the first etude 
(for toes alone) are now played with toes and heels. The fifth etude on repeated 
notes uses alternate toes as well as toe and heel of each foot in succession. The sixth 
etude uses octaves in both manual and pedal. Each etude uses a wide range of the 
pedalboard. Etudes 1-5 begin in the center of the pedalboard where the performer 
is most comfortably seated, and work toward the extremes. Etude no. 4 (chordal 
alternation) begins the manual figurations in the middle of the keyboard as well. 
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The manuals are an integral part of the total technique of the etudes by requiring 
of the organist the same detail that standard piano etudes require concerning body 
posture and movement. Problems in coordination, balance, and rhythmic stability 
are presented 'as well. The composer's consistently fast tempo markings are a further 
complicating factor. 

Etude No. I: "Pointes" (Allegro agitato 112 = quarter note) 

The first : alternating toes-tends to develop . . . equality of strict time between the two 
feet, and ... instinct of the spacing of the different intervals. I:! 

Demessieux indicates pedal markings throughout the Six Etudes whereas Dupre 
gives no indications in the works considered. Examples 1-4 demonstrate the tech­
nique of alternate toes. The consistent use of alternate toes with the feet frequently 
touching demands secure, even playing. In highly chromatic passages the performer 
must learn to deal with the close position of the feet at the fast tempo. 

Example 1. Alternate toes: Demessieux, Six Etudes, Ope 5, I, p. 1, m. 1 
A " 

1:'1 JZ5JmJmI 
1.11·111 A " 

Example 2. Alternate toes: Demessieux, Ope 5, I, p, 8, mm. 87-88. 

~~ ~~P b" A A 
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Example 3. Alternate toes: I, p. 11, m. 127. 
A A ~ 

1
1
:
1 J J" t ;: 

fA #A • i • 

Example 4. Alternate toes: I, p. 1, m. 3. 
" "" A I I:' i. • j. 

" A A " 

According to Dupre, the purpose of this etude is a study in interval spacing. By 
making the performer find all intervals with toes, two measuring devices may be 
considered: the distance between the feet and the distance between successive notes 
played by one foot. 

This etude consists of 143 measures, 127 of which involve alternate toes. Many of 
the 127 measures involve modified two-plane pedaling where one foot is on the 
sharps and the other on the naturals. The technique of alternate toes requires only 
two points of contact between the feet and the pedalboard and minimizes the 
involvement of leg muscles which keeps the ankle from tiring so quickly. 

Both Lemmens and Dupre include exercises involving alternate toes in their 
pedal studies. Dupre has five pages of exercises for this technique on both white and 
black keys, but in his compositions the technique is used to a considerably lesser 
extent than in the etudes of Demessieux. 

Etude No. II: "Tierces" (Allegretto 100 = quarter note) 

The second: alternate thirds in the hand and in the feet-seeks to develop the clarity of 
the legato. The ear will warn if the perfect simultaneousness of attack is not attained and if 
the slightest ritard is produced in the alternation of feet and hands. 14 

Dupre uses the term "alternating thirds" to describe the rhythmic alternation 
between pedal and manuals in etude no. 2. Examples 5 and 6 illustrate this tech­
nique in two rhythmic patterns. No use is made of thirds in the left hand in this 
etude. The sustained chords of the left hand provide a fulcrum for the alternation of 
feet and right hand. The technique of rhythmic alternation further complicates the 
basic technique of thirds which is being taught. 

Example 5. Alternating thirds-manuals and pedal: II, p. 13, mm. 1-3. 
,\Ue:reUo 1011 , J 

Example 6. Alternating thirds-manuals and pedal: II, p. 19, mm. 94-96. . . 
" .. ='s ••• { . 
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Etude No. III: "Sixtes" (Scherzando 116 = dotted quarter) 

The third: sixths-in addition to the same quest of the legato and of simultaneousness, 
(this etude) poses a double problem of corporeal equilibrium and flexibility. The spacing of 
the legs (knees joined, naturally) must be constant in all positions, without producing any 
stiffness. It is necessary not to forget that the muscles of the legs are even more subject to 
contraction than those of the arms and that the least nervous interference paralyses [sic] 
execution. IS 

Dupre's emphasis on a quiet deportment aids here in the pedaling of sixths. 
Demessieux again utilizes the technique almost exclusively in the pedals, while 
evidences of the same technique are found throughout the manual and pedal parts 
of Dupre's compositions. Demessieux widens the gap between the feet, taking away 
the security of their closeness. The knees remain together and guide the feet in their 
parallel execution of the sixths. Heels and toes of both feet alternate, demanding 
simultaneous movement of the ankles (Examples 7-8). 

THE DIAPASON 



Example 7. Chromatic sixths-manual: III, p. 29, mm. 99-100. 

Example 8. Chromatic sixths-pedal: III, p. 24, mm. 1-2. 
A v A OJ A OJ 
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The manual part of etude no. 3 generally consists of chords and single note lines 
accenting the pulse with a few measures of chromatic sixths interspersed. The 
non-melodic material of the manuals provides a rhythmic check for the rhythmic 
alternation as well as the simultaneous attack of manual and pedal. There are only 
four measures of chromatic fifths a.,d sixths for manuals in this entire etude. 

Etude No. IV: "Accords Alternes" (Allegro con moto 112= quarter note) 

The fourth: alternating chords-applies to the organ one of the principal processes of the 
modern school of piano; based on the flexibility of the wrist, which assures absolute 
equality of movement between the two hands. Now, at the organ, still more than at the 
piano it is important that the legato between the chords be strict and that there be neither 
solution of continuity nor ritardation between the hands. All movements must be reduced 
to a minimum. I6 

The typical French toccata alternation of hands is the characteristic of this etude. 
This is the only etude which focuses on manual technique. The notation shows 
clearly which hand is to play which chords (Example 9). Demessieux uses this etude 
to introduce alternation of toe and heel. This is the first time that toe and heel of 
both feet operate independently, requiring different lateral and vertical ankle 
movements (Example 10). 

Example 9. Chordal alternation-manuals: IV, p. 32, m. 1. 

Example 10. Alternate toe and heel: IV, p. 37, mm. 51-52. 

Etude No. V: "Notes Repetees" (Vivo 126 = quarter note) 

The fifth: repeated notes-develops the agility and lightness of pedal playing. It 
requires an absolute precision of attack. It is the ankle which holds the foot suspended 
though always near to the key in the manner of which, at the piano, the wrist assures the 
suspension of the hand. A very light swaying of the body will permit the joined legs to 
attain without difficulty the extremities of the pedal clavier.I7 

Demessieux's fifth etude has primarily repeated notes in the pedal. The only 
repeated notes found in the manual parts are manual figurations in alternation. 
Examples 11 and 12 indicate the two types of pedal repeated note figurations 
frequently used by Demessieux. 

Example 11. Repeated notes-pedal: V, p. 41, mm. 1-2. 

~ ~ E ;; !;; ·I A
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Example 12. Repeated notes-pedal: V, p. 42, m. 22. 

v 1\ v 1\ IJ 1\ 

Example 11 illustrates the first type of repetition which is possible when the notes 
are close together. Example 12 illustrates the second type using toe and heel of the 
same foot when the feet are further apart. At the tempo of a quarter-note equal to 
126 the body must be relaxed and the feet kept close enough to the keys in order for 
the attack and release to be precise. The manual parts are comprised of many octave 
chords on the beat, with the left hand often stretching a tenth. Sustained tones also 
occur in the left hand, providing a point of balance for the constant motion of the 
pedal and right hand. 

Etude No. VI: "Octaves" (Allegro con fuoco 84 = quarter note) 

The sixth: octaves in the hands and in the feet, attacks two different problems. In order 
that the octave in the hands be clearly perceived on the organ, it is necessary to be careful 
of a moderate period of holding in order that the elocution of the pipe be assured. In the 
feet, the execution of the octave poses anew the question of the constancy of distance apart, 
alreadr pointed out in regard to the sixths, and the perfect simultaneousness of the attack 
and 0 the interruption of the sound. Here again, the ankle guides and suspends the 
foot. IS 

Examples 13-15 show the octave technique for both manual and pedal. The sixth 
etude uses rhythmic alternation as seen in the second study on thirds. The octaves 
are rhythmically passed back and forth from pedal to manual (see Example 15). The 
balance necessary to execute the rhythmic alternation is further complicated by the 
octave technique. Demessieux gives the performer some latitude in the execution of 
the octaves by requiring a slower tempo than in the other etudes (quarter-note equal 
to 84). Examples of octave trills may also be seen. The octave trill may occur in one 
hand or between hands (Example 16). 
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Example 13. Chromatic octaves-manual: VI, p. 53, mm. 34-35. 

~e 

Example 14. Chromatic octaves-pedal: VI, p. 50, mm. 6-7. " .. '~"~ IP~ I"I,;!, eft i I ~ Sf· I 

Example 15. Chromatic octaves-manual and pedal: VI, p. 50, mm. 1-2. 
Allegro eon (uoeo " = J 

Example 16. Octave trill-manual: VI, p. 55, m. 60. 
B 

Example 17. Sustained and active tones-manual: VI, p. 51, mm. 12-13. 

Additional techniques presented in Dupre's writings do not merit as much consid­
eration in the etudes of Demessieux. The technique of simultaneous sustained and 
active notes is employed in the Etudes transcendantes of Liszt and is a distinctly 
pianistic technique; however, it is used in organ studies to promote finger indepen­
dence and is used frequently by Dupre but very seldom in the studies of Demessieux 
(Example 17). The purpose of these technical studies is summarized in the conclu­
sion of Dupre's preface. 

In brief, the qualities of execution which the conscientious study of the Etudes will 
develop are: equality, simultaneousness of attack, legato, flexibility, lightness and clarity; 

The student should never lose sight of these few general precepts, oft repeated hut which 
remain fruitful: 

To work one difficulty alone at one time and thereupon to concentrate all his effort; 
Practicing fingers alone is useless. The ear and the eye must exercise a constant 

control; 
The work must be broken up into [very short fragments] and practiced slowly until one 

senses that one is ready to accelerate without harming the clarity; 
Working to the complete polyphony is, at the organ, of more benefit that working by 

separate voices, but only if the music is played slowly enough to be in complete control. 
The work is known when the interpreter has, from memory, an exact mental picture and 

when the limbs execute it with a suppleness of reflex manner. At this moment, the 
liberated brain can give of itself completely to the music. 

Those who succeed in conquering the Etudes will be grateful to Jeanne Demessieux for 
immense progress which, thanks to her, they will have accomplished. I9 • 
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The organs at the Church of the Virgin Mary 
Gdansk, Poland by Roman Perucki 

Gdansk has long been famous for its flourishing organ building and organ music 
performance traditions. What particularly draws our attention to the town is 

the size and number of instruments. Almost every wealthy merchant of old Gdansk 
wanted to pride himself on the possession of a big and beautiful instrument in his 
family chapel in one of numerous churches of the town. 

The first documents concerning the existence of church organs in Gdansk date 
back to the middle of the 14th century. By the end of the 15th century both the 
Virgin Mary and St. John churches had already two instruments, and in 1499 St. 
Bartholomew church \\ as also furnished with one. In the 16th century, organs were 
installed in all churches of Gdansk, and often there were two instruments in one 
place. The most important dates and facts are briefly outlined below: 

14th cent. 
15th 
end of the 1.5th 
till 1498 
1499 
1508 
1512 
1518 
1524 
1568 
1577 
1580 
1585 

1588 

Virgin· Mary 
St. Nicholas 
Virgin Mary 
St. John 
St. Bartholomew 
Virgin Mary 
St. Bartholomew 
St. Peter & Paul 
Virgin Mary 
Holv Trinitv 
Oliva Cathedral 
Oliva Cathedral 
Virgin Mary 

St. Barbara 

first mention 
first mention 
2 instruments 
2 instruments 
first mention 
Blazej Lehmann from Budziszyn 
a new organ 
Jan Hauk from Chojnice 
4 instruments at a time 
Balcer Sturmer from Malbork 
2 instruments 
side organ 
Juliusz Antoni Friese, new organ, 55 
stops 
Wawrzyniec Hoffmann from Mal­
bork 

Roman Perucki is a member of the organ faculty at the Academy of Music in Gdansk, 
Poland. He is a graduate of the Academy, having studied organ with Leon Bator. He has 
concertized throuf5hout Europe and has made recordings for the Polish Radio and documen­
tary recordings oj historical organs. In addition Mr. Perucki serves as one of the organizers 
of the International Organ Session in Koszalin. 
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159:3 
160:3-4 

1608 
161.5 
1618 
1625-9 
1636 

1648 
1658-60 

1703-4 
1744 
1746 
1755 
1758-60 
1763-6.5 

1763-88 
1777 
1782 
1788 
1791-3 
1891 
1895 
1935-38 
1982-85 

Artus Court 
Oliva Cathedral 

St. Catherine 
St. Barbara 
Holv Trinitv 
St. john . 
private house of 
Czirenborg family 
Holv Trinitv 
St. Bartholomew 

Holy Trinitv 
St. john " 
St. Barbara 
St. Nicolas 
Virgin Mary 
Oliva Cathedral 

Oliva Cathedral 
Virgin Mary 
Holy Spirit 
St. Nicolas 
Oliva Cathedral 
Virgin Mary 
Virgin Mary 
Virgin Mary 
Virgin Mary 

mention 
new instrument by Krystian Ney­
mann 
Jan Hellwig, new organ 
mention 
mention, new organ 
Merten Friesen 
mention 

new organ 
expansion of the 1620 organ by Jerzy 
Nitrowski 
side organ by Tobiasz Lehmann 
new organ by Hildebrand 
Hildebrand 
organ, 1 manual and pedal 
Fryderyk Rudolf Dalic 
F. W. Kaltschmidt, improvements in 
the existing instrument 
new organ by Jan Wulf from Orneta 
F. R. Dalic - choir organ 
F. R. Dalic - choir organ 
second manual added 
improvements by F. R. Dalic 
new instrument by Terletzki 
redevelopment of" choir organ 
new organ by Kemper 
G. H. Hillebrandt from Hanover 

Note: These are only examples of the development of organs in Gdansk and by no 
means should be treated as a comprehensive source. 

It seems worth stressing that organs 
were built in Gdansk also for purely 
secular use; for instance in 1593 the 
Artus Court, a hall used as a place of 
guild meetings and other public events, 
was fitted out with an instrument which 
existed there till the end of World War 
II. 

Unfortunately immense war damage 
annihilated most of antique instru­
ments. In postwar times large-scale re­
constructive works were launched in 
Gdansk. Not only were the old organs 
reconstructed and repaired, but also a 
number of new instruments were built, 
e.g., at St. Bartholomew's, St. James', St. 
Catherine's and others. This paper, 
however, deals in detail only with the 
organs of the Virgin Mary Church. 

The history and the present day 
The Virgin Mary Church, erected 

between 1342 and 1502, is one of the 
largest churches made of brick in Eu­
rope. With the capacity for a congrega­
tion of 25,000, it is the largest place of 
worship in Poland. The church has a 
very long reverberation time, approxi­
mately 10 seconds, which results in high 
incomprehensibility of speech. Scientists 
from the Institute of Sound Engineering 
of the Gdansk Technical Universitv, di­
rected by assistant professor Gustaw"Bud­
zynski, made a plaster model of the 
church to carry out a thorough analysis of 
the acoustic phenomena in its interior. 

As mentioned above, already at the 
end of the 15th century there \~ere two 
instruments in the church. In 1508 
Blazej Lehmann built a new 35-40 stop 
instrument which was later moved to 
one of the side chapels. Due to many 
defects the Lehmann organ was taken 
away from the church in 1777 . 

In 1524 there were four instruments 
in the church: the main organ used 
exclusively for solo performances, the 
small organ played during masses, and 
two private organs in side chapels used 
for accompaniment of services there. 

In 1538 Antonius Friesen arrived in 
Gdansk to install a new organ. This was 
a magnificent instrument which could 
have been equalled only by organs in 
Strasbourg and Ulm. It had three manu­
als, 48 notes each, 24-note pedal, alto­
gether 60 stops and 4339 pipes. One of 
the features of the Friesen organ was its 
excellent mixtures, and especially the 24 
ranks on the first manual and nine ranks 
on the pedal. The disposition of this 
instrument, as an example of fine organ 
building, was published in Syntagma 
Musicum by Michael Praetorius. The 
inaugural concert was played by Kajns 
Schmiedtlein, a future chief organist of 
the church. Between 1727 and 1734 
some routine repairs were done by 
Andrzej Hildebrand, the disciple of the 
famous G. Silbermann. Unfortunately 
in the middle of the 18th century the 
instrument could not be used any long­
er. In consequence of that loss Gdansk 
organ master Fryderyk R. Dalic started 
the construction of a new organ. Jan H. 
Meissner built a new case which was 
preserved in the church till the end of 
World War II. The instrument had 
three manuals and pedal, 52 stops. In 
1777 the same organ master built a new 
choral organ, at which time the side 
chapel organs \\ ere finally removed 
from the church so that only two main 
:nstruments remained. " 

In 1891 a romantic-style organ was 
built by Terletzki. The latest achieve­
ments of technology were introduced, 
i.e., shutters for the third manual, a cre-
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scendo shaft and extensive couplings. 
Also the choral organ was turned into 
the romantic style. 

Between 1935 and 1938 Kemper built 
a new instrument with five manuals and 
two Spanish trumpets installed in the 
facade. At present there are three in­
struments in the church of the Virgin 
Mary: the great organ, the choral organ 
and a portative. 

The Great Organ 
As mentioned, in 1585 Antonius 

Friesen had built an organ for the Vir­
gin Mary Church. Forty years later his 
son and follower Merten Friesen built 
an instrument for St. John's. The St. 
John's organ was reconstructed in 1985 
and moved to the Virgin Mary on the 
site of the one constructed 400 years 
earlier by Antonius Friesen. Unluckily 
only 80% of the case and 105 pipes of 
the original instrument survived World 
War II. The reconstruction was initiated 
by Dr. Otto Kulcke from Oberursel, 
who also raised funds for this purpose in 
West Germany. The reconstructive 
work was carried out with great artistry 

,. and understanding by H. & G. Hille­
brand from Hanover. Polish specialists 
restored the case on the basis of a design 
worked out in the Torun office of the 
State Laboratories for the Preservation 
of Historic Monuments. In compliance 
with the latest experiences in organ 
building, mechanical action was em­
ployed, exact to the historical pattern 
contemporary to that of Merten Friesen. 
The console and the keyboards were 
made of the finest materials. Because 
proper arrangement of the bellows 
seems to be of great importance to the 
sound of an instrument, according to 
tradition wedge-shaped bellows were 
used. Acoustic research proved that the 
interior of the basilica strengthens low 
frequencies while the high ones are 
absorbed. Due to this fact registers of 
the principals, starting with Cl, have 
been doubled, and made of hammered 
metal. The reed stops have been mod­
elled upon the 17th-century North Ger­
man school of Fritsche-Stellwagen. A 
short octave, i.e., lacking C-sharp, was 
used in the manuals. On the whole the 
present organ may be reckoned as be­
longing to the cultural tradition of the 
Hanseatic League. It was consecrated 
on August 15, 1985. 

After World War II an electropneu­
matic instrument, made by Wurlitzer, 
was installed on the left of the high 
altar. It is used solely for accompani­
ment during services, its sound emitted 
by two sets of loudspeakers. Next to the 
high altar there is also one of the best 
portatives in Poland. This AC powered, 
portable, four-stop instrument is a per­
sonal gift from Dr. Otto Kulcke. 

The stoplist of the organ from 1625: 

Werkll 
1. Prinzipal 8 Fuss 
2. Spielfeifen 8 Fuss 
3. Hohlfleuten 8 Fuss 
4. Octauen 4 Fuss 
5. Rausquinten 2% 
6. Super Octauen 2 Fuss 
7. Bordein 16 Fuss 
8. Spielpfeiffen 4 Fuss 
9. Zimbel3 Pfeiffen 

10. Tromphorn 8 Fuss 

Brustwerk III 
1. Prinzipal 4 Fuss 
2. Gedackt 8 Fuss 
3. Gedackt 4 Fuss 
4. Dersten 1 Fuss 
5. Regal 8 Fuss 

RUckpositiv I 
1. Prinzipal 8 Fuss 
2. Quintadene 8 Fuss 
3. Querpfeiffen 4 Fuss 
4. Hohlfleuten 8 Fuss 
5. Octauen 4 Fuss 
6. Blockfleuten 4 Fuss 
7. Super Octauen 2 Fuss 
8. Sieweletten 1 Fuss 
9. Waldfll5ten 2 Fuss 

10. Zimbel 3 Pfeiffen 
11. Gemshorn 
12. Thrometen 8 Fuss 
13. Schalmeij 4 Fuss 
14. Halbezincke 8 Fuss 

Pedal 
1. Unterbass 16 Fuss 
2. Posaunenbass 16 Fuss 
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3. Trometenbass 8 Fuss 
4. Cornetenbass 2 Fuss 
5. Baurfleuten 1 Fuss 
6. Quintadehne 4 Fuss 
7. Octauen 8 Fuss 
8. Octauen 4 Fuss 
9. Gedackt 8 Fuss 

10. Tromphorn 8 Fuss 
11. Zimbelbass 2 Pfeiffen 

Couplers 
1. RP/PED 
2. RP/HW 
3. BW/HW 
4. HW/PED 
5. Tremulant 
6. Zimbelstern 

The stoplist from 1985: 
Werkll 

1. Prinzipal 16' 
2. Octave 8' 
3. Hohlfll5te 8' 
4. Spillpfeife 8' 
5. Quinte 2%' 
6. Octave 4' 
7. Spillfll5te 4' 
8. Octave 2' 
9. Sesquialter II 

10. Mixtur VII 
11. Trompete 16' 

Brustwerk III 
1. Gedackt 8' 
2. Traversfltlte 8' 
3. Prinzipal 4' 
4. Gedackt 4' 
5. Spitzfll5te 2' 
6. Terz 1%' 
7. Quinte 11/3' 
8. Siffltlte l' 
9. Regal 8' 

10. Schallmey 4' 

RUckpositiv I 
1. Prinzipal 8' 
2. Gedackt 8' 
3. Quintade 8' 
4. Octave 4' 
5. Rohrfll5te 4' 
6. Nasat 3' 
7. Octave 2' 
8. Waldfll5te 2' 
9. Scharff V 

10. ZimbellV 
11. T rompete 8' 
12. Dulcian 8' 

Pedal 
1. Prinzipal 16' 
2. Subbass 16' 
3. Octave 8' 
4. Gedackt 8' 
5. Quinte 5113' 
6. Octave 4' 
7. Quintade 4' 
8. Bauernfll5te l' 
9. Mixtur V 

10. Posaune 32' 
11. Posaune 16' 
12. Trompete 8' 
13. Cornett 4' 

Couplers 
1. RP/PED 
2. RP/HW 
3. BW/HW 
4. HW/PED 
5. Tremulant 
6. Zimbelstern 
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New Organs 
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Rosales Organ Builders, Inc., Los 
Angeles, CA, has built its Opus 9 for 
Granada Hills Presbyterian Church, 
Northridge, CA. In 1960 the church 
constructed a new A-frame building. 
Volunteers from the church installed a 
used pipe organ consisting of a 3-manu­
al Artcraft rebuild of a Whalley & 
Genung tracker. The organ was in­
stalled in a deep chamber and the con­
sole in a pit in front of the choir. The 
1971 Sylmar earthquake, centered 
about 20 miles from the church, dam­
aged the organ which by that time had 
developed many problems due to dete­
riorating leather. The organ was 
"patched" and committee work began 
towards the purchase of a new organ. In 
1977 the first proposals were obtained 
from various builders, but further action 
on the matter was postponed. 

By 1979 the old organ was barely 
playable. The church hired Thomas 
Foster, then University Organist at Cali­
fornia State University, Northridge, to 
assist the committee. Many options were 
explored and various builders were con­
tacted. Within a week after the decision 
to contract with Rosales Organ Builders 
was announced to the congregation, 
three-fourths of the funds were pledged 
and a contract was signed. 

The new organ, in quarter-sawn 
white oak casework of traditional style 
reflecting the Reformed tradition of the 
Presbyterian Church and the angle of 
the A-frame ceiling, was installed in 
1982 in the front of the church which 
was restructured after removal of the 
old organ chambers. The Great and 
Pedal are located on a common wind­
chest at impost level, with the Great 16' 
and 8' Principals in the casefront. The 
Swell is above and behind the case with 

expression shutters on three sides of the 
Swell box. 

The stoplist and voicing are eclectic, 
founded upon historic principles, and 
are focused in a Classic French direc­
tion by adding the key elements of the 
French: the five-rank Great Cornet of 
traditional scales mounted behind the 
upper facade; the Great Vox Humana 
(scaled after Cliquot); the Swell Cro­
morne (Dom Bedos scale No.2); and the 
Swell Hautbois which is constructed 
from examples of Cavaille-Coll's bass­
ward extensions of Cliquot's treble com­
pass stops. The scales and voicing of the 
Posaune, Trumpet and Clarion are of 
hybrid origin, French in the treble, but 
becoming more round and controlled in 
the bass. All reeds, except the Vox 
Humana are tuned at the natural tuning 
point of the resonator, and all trumpets 
are cut dead-length for maximum sta­
bility of voicing and tuning. 

The facade pipes are constructed 
from 75% tin with zinc used for the 
largest pipes, and most interior Princi­
pals and Flutes of hammered 97% lead. 
The Geigen, the Celeste, and the reeds 
are made from 50% spotted metal; the 
Subbass is poplar and sugar pine. The 
lowest seven notes of the Pedal 16' Pres­
tant are sugar pine pipes of Haskell con­
struction located behind the organ. 

The tuning is well-tempered accord­
ing to Rosales' modification of Kirn­
berger III. For maximum tuning stabili­
ty, all open metal treble pipes are cone 
tuned, and stoppered metal pipes have 
their caps soldered in place. The pitch is 
A =440 at 68° Fahrenheit. 

In general, the flue stops of this organ 
are voiced in the "Vocale" style. The 
cut-ups average one-third of the mouth 
width for the Principals and open flutes, 
and from two-fifths to one-half of the 
mouth width for stoppered flutes, on a 
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GREAT 
16' Prestant Treble + Bass 
8' Principals I-II (doubled from c-25 to 

d-51) 
8' Chimney Flute (1-10 common with 

Ped. Subbass) 
4' Octave 
4' Spire Flute 

[ 
2' Super Octave 

VII Mixture 
V Cornet (Treble compass) 
8' Trumpet 
4' Clarion 
8' Vox Humana 

[
Wind Stabilizer Cut-out 
Tremulant 

SWELL 
8' Geigen Principal (1-5 common with 

Bourdon) 
8' Celeste (from c-13) 
8' Bourdon 
4' Octave 
4' Rohr Pipe 

wind pressure of 31
/ 2 inches. Fundamen­

tal tone is assisted by the inclusion of a 
manual 16' Prestant and doubled ranks 
for the Great 8' Principal. 

Mechanical key action is suspended, 
stop action is mechanical, employing 
the use of four double-draw knobs. Two 
adjustable mechanical combinations are 
supplied for each division. 

[ 

3' Nasard 

[
2' Recorder 
2' Octave 

1%' Tierce 
1%' Larigot 
IV Sharp Mixture 
8' Hautbois 
8' Cromorne The organ contains a dual winding 

system; the wind is produced by a three­
horsepower electric blower regulated by 
a large dead-weighted bellows, and con­
ducted to the windchests through tradi­
tional wood wind trunks. 

[
Wind Stabilizer Cut-out 
Tremulant 

PEDAL 
16' Prestant Gt) 
16' Subbass 

David J. Dickson and Manuel J. Ro­
sales, founder of the firm, were respon­
sible for the design of the instrument, 
the tonal finishing of which was accom­
plished by Dickson. The inaugural con­
cert was performed by Dr. David Brit­
ton, under the cosponsorship of the Los 
Angeles and Pasadena chapters of the 
AGO. 

8' Octave (1-10 common with Gt Prin-
cipal) 

[
4' Super Octave 
V Mixture 

16' Posaune 
8' Trumpet (Gt) 

Bracketed stops are double draw 

The Miller Pipe Organ Company, 
Louisville, KY, has restored the organ at 
St. Marv's Church of the Annunciation, 
New Aibany, IN. The organ was origi­
nally built for St. Mary's by Carl Barck­
hoff of Salem, OH, in 1886. It was first 
played on New Year's Day of 1887. The 
restoration included replacement of 
leather, cleaning, repair of the coupler 
mechanism, rebuilding and refinishing 
of the pedalboard, and refurbishing of 
the reed stop. 

GREAT 
16' Bourdon 
8' Open Diapason 
8' Melodia 
8' Dulciana 
4' Principal 
3' Twelfth 
2' Fifteenth 

Mixture III 
8' Trumpet O 

SWELL 
8' Open Diapason 
8' Rohr Flute 
8' Salicional 
4' Fugara 
4' Flute Harmonic 
2' Piccolo 
8' Oboe-Bassoon 

PEDAL 
16' Sub Bass 
8' Flute Bass 
8' Violoncello 

o Prepared for 
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M. L. Bigelow & Company, Ameri­
can Fork, CT, has built a new organ for 
St. Andrew Lutheran Church, Phoenix, 
AZ. The two-manual and pedal instru­
ment is comprised of 10 stops, 12 ranks, 
and utilizes mechanical suspended key 
action. Bv means of a svstem of double 
pallets, a'stop can be drawn on either 
manual: on ~lanual I by moving the 
stop handle towards the console, or on 
Manual II by sliding it away from the 
console. All stops can be played on eith­
er manual with the exception of the 
Quint, which can only be drawn on 
Manual J, and the Sesquialtera, which 
can onlY be drawn on Manual II. Kevs 
are of bone and ebonv; case of white 
oak: bellows, Subbass, 'and most of the 
Stopped Diapason are from the previous 
organ. 

N. P. Mander, Ltd., London, Eng­
land, has built a new organ for Magda­
len College, Oxford. The college re­
quired an organ compatible with its 
wide choral repertoire as well as a vehi­
cle for organ music. The small size of 
the chapel and the stone case designed 
by Cottingham dictated a specific size 
of instrument of two manuals and pedal. 
The Great division was built into the 
Cottingham stone case, with the Swell 
and Pedal in a new case behind. Kev 
and pedal actions are mechanical; stop 
action is mechanical with four composi­
tion pedals adjustable from the console. 
Hand blowing is also provided. 
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MANUALS 
8' Praestant 
8' Stop~d Diapason 
-t' Octave 
-I' Conica l Flute 
Z' Octave 
3' Quint (Manual 1) 
II Sesquiaitera (Manual Il) 

1ixture II-BI 
8' Dulcian 

PEDAL 
16' Subbass 

GREAT 
8' Open Diapason 
8' Chimne\' Flute 
-t' Principal 
-t' Spitz Flute 
Z' Fifteenth 
II SesquiaItera (1Z.17) 

IV Mixture (19.ZZ.Z6.29) 
8' Trumpet 

Tremulant 

SWELL 
8' Stopped Diapason 
8' Viola da Gamba 
-t' Principal 
-t' Stopped Flute 

Z%' Nazard 
2' Gemshorn 

1%' Tierce 
Ill-IV Mixture (22.Z6.Z9) 

8' Oboe 
Tremulant 

PEDAL 
16' Subbass 
8' Principal 
-t' Fifteenth 

16' Bassoon 
8' Trumpet 
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ONE COIL 
TERMINAL TO 
FRAME FOR 
SIMPLE ONE 
WIRE 
INSTALLATION. 

HIGH ADJUSTABILITY PERMITS P 

~~JM~~~ TO THE REQUIREMENg~~gN:~R~a::r~r VALVES PRE. 
"LOW ZES AND CLASSES 
MOVIN~ASS IN MOTION" DESIGN MEANS 

PIP. "J~~~7os'l?c'l."CE F ••• l~=tDA'ij'."!!:.r.~",.. no. 

___ --- ~~::OSION 
STAINLESS 
~:EL HINGE 

1----- ~~:rETIC 
IMPROVES 
GEOMETRY 

g,~~':;~~FJ~C 
ACTS AS A 
PRECISION 
UPSTOP. 

~gt:I~EJ 
PERCH AND 
ONE SCREW 

=~l1NG 
:,';i~~S FOR 

INSTALLATION. 

For several years Peterson has been researching all electric pipe valves with the object 
of producing an all electric valve that could withstand the most critical comparison by 
pipe voicers and other tonal experts with the best electro-pneumatic chests. The result 
is our new Peterson Series II All Electric Pipe Valva We invite critical comparison to 
any electro-pneumatic chest deSign, and will be pleased to cooperate with any 
competent pipe organ builder that wishes to prove for himself what modem 
technology has made possible. 
Send for full brochure including operating parameters chart which illustrates what an 
amazingly efficient magnet the Series II is. 

11601 SOUTH MAYFIELD AVENUE 1 WORTH, ILLINOIS 60482/312·388-3311 
TOLL FREE OUTSIDE ILLINOIS 800·341·3311 

••• Merglng Modern technology wHh the Art of Organ Building 
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The Greenwood Organ Company, 
Charlotte, NC has recently completed 
all organ fo r West End United Method­
isl Church, Roanoke, V A. The two-man­
ual in tr ument employ electro-pneu­
matic action. Rebecca C. Brown is 
organist of the church. The dedicatory 
recital \\'as played January 1 L 198- by 
Joseph H. Kennedy of Roanoke. 

GREAT 
, Principal 

8' Hohlflote 
8' Gem horn 
,I ' Octave 
2' Doublette 

Mixture III 
Cathedral Chime 

SWELL 
16' Bourdon (TC) 
8' Gedeckt 
8' Salicional 
8' \ oix Celeste (TC) 
-1' Principal 
2' Flageolet 

11/a' Larigot 
8' Trompette 

PEDAL 
16' Bourdon 
16' Lieblich Gedeckt 
8' Octave 
8' Bourdon (Ext) 
-1' Choral bass (Ext ) 
2' Octa in (Ext) 

T. A. Densel, Delphos, OH, has con­
structed a one-manual, one-rank instru­
ment of four stops for his wife, Karen. 
The organ is placed in a living room 
onlY 11 feet by 14 feet. The ash and oak 
casework is finished to match other fur­
nishings in the room. Old dulciana pipes 
were revoiced and used for most of the 
pipework with new stopped basses con­
structed of ash. An old Page keyboard 
was rebuilt with silver tips being placed 
on the contact plates. The 85 pipes are 
voiced on two inches wind pressure pro­
vided by a self-contained, high speed 
blower. The action is electric. The 
instrument was built in the shop of 
Lima Pipe Organ Company, Inc., 
where the builder is employed. 

MANUAL 
8' Viola 
-1' Fugara 

2%' Twelfth 
2' Fifteenth 

Goulding and \Vood, Inc., Indianap­
olis, 11"\, has built a new organ for Tako­
ma Park Seventh-dav Adventist 
Church, Takoma Park, MD. Located on 
axis at the front of the sanctuary, the 
firm's Opus 9 enjoys favorable place­
ment for even sound dispersion, while at 
the same time framing the rose window. 
The organ is equipped with electro­
pneumatic slider chests designed by 
John Goulding. It contains 45 ranks of 
pipework, some of which was retained 
and refurbished from two previous or­
gans. The facade is comprised of the 
largest pipes of the 8' Pedal Octave and 
10%' Quint, and are of 30% tin and elec­
trolytic zinc. Switching and combina­
tion action are by Solid State Logic 
employing 8 discrete memory levels. 
Tonal finishing was accomplished by 
Thomas Wood and Brandon Woods. 
Dedicatory recitals were performed by 
Sean McCarthy and Eileen Morris 
Guenther. . 

1987 CONVENTION 
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.. _____________ In Music City - Nashville '87 

October 4-7, 1987 
Nashville Marriott 
One Marriott Dr. at Briley Parkway 
Nashville, Tennessee 37210 

Lectures, Organ Crawl, Recitals, 
Displays, Riverboat Cruise, Entertainment 

GREAT 
16' Bourdon 
8' Principal 
8' Rohrflote 
-1' Octave 
-1' Spitzflote 

2%' Nazard 
2' Blockflote 

1%' Tierce 
11/a' Fourniture II 
%' Cymbel II 
8' Trumpet 
8' Bombarde 

Chimes 
Cymbelstern 

SWELL 
8' Spitz Principal 
8' Bourdon 
8' Viole 
8' Viole Celeste (TC) 
-1' Principal 
-1' Spillflote 
2' Octave 

11/3' Mixture II 
I' Scharf III 

16' Contre Hautbois 
8' Trompette 
8' Cor Anglais 
-1' Clarion 

Tremolo 

CHOIR 
8' Stopped Flute 
8' Dolce Flute 
8' Flute Celeste (TC) 
-1' Gemshorn 
4' Spire Flute 
2' Gems Fifteenth 

II/a' Nineteenth 
I' Octavian 
8' Cromorne 
8' Bombarde (Gt) 

Tremolo 

PEDAL 
:32' Contre Bourdon 
16' Subbass 
16' Bourdon (Gt) 
16' Violone 

10%' Quint 
8' Octave 
8' Violone (ext) 
8' Bourdon (Gt) 
-1' Choral Bass 
-1' Bourdon (Gt) 
2' Octave Bass 

I ifa' Mixture II 
16' Bombarde (Gt) 
16' Contre Hautbois (Sw) 
8' Bornbarde (Gt) 
-1' Hautbois (Sw) 

THE DIAPASON 



Calendar 

This calendar runs from the 15th of the month of 
issue through the following month. The deadline is 
the first of the preceding month (Jan. 1 for Feb. 
issue). All events are assumed to be organ recitals 
unless otherwise indicated and are grouped within 
each date north-south and east-west. • = AGO 
chapter event, •• = RCCO centre event, + = new 
organ dedication, + + =OHS event. 

Information cannot be accepted unless it speCi­
fies artist name, date, location, and hour in writ­
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon­
sibility for the accuracy of calendar entries. 

UNITED STATES 
East of the Mississippi 

15 AUGUST 
Brian Carson; Christ Church, Alexandria, VA 5 

pm 

16 AUGUST 
Charles Tompkins; National Shrine, Washing­

ton, DC 6 pm 

17 AUGUST 
Marianne Webb; Christ Un. Methodist, Memphis, 

TN8pm 

18 AUGUST 
Carl Fudge; Old West Church, Boston, MA 8 

pm 

19 AUGUST 
Gerre & Judith Hancock, symposium; Commu­

nity of Jesus, Orleans, MA (through 24 August) 

22 AUGUST 
Carl Schwartz; Christ Church, Alexandria, VA 5 

pm 

23 AUGUST 
John Hirten; National Shrine, Washington, DC 6 

pm 
Wayne Earnest; St James Lutheran, Graniteville, 

SC 3:30 pm 
'William Albright; St Matthew's Episcopal, 

Charleston, WV 4 pm 

25 AUGUST 
Jeffrey Mead; Old West Church, Boston, MA 8 

pm 

28 AUGUST 
SharonRose Dryer; Central Moravian, Bethle­

hem, PA 6:30 pm 

29 AUGUST 
Phillip Mcintyre; Christ Church, Alexandria, VA 

5pm 

30 AUGUST 
John Grady; National Shrine, Washington, DC 6 

pm 

4 SEPTEMBER 
Timothy Albrecht; Emory University, Atlanta, 

GA8:15 pm 

9 SEPTEMBER 
Karel Paukert; Cleveland Museum, Cleveland, 

OH noon 

12 SEPTEMBER 
Robin Hensley; Agnes Scott College, Decatur, 

GA8:15 pm 
Church Organist Workshop; Elmhurst College, 

Elmhurst, IL 

15 SEPTEMBER 
+ Christa Raklch; St Peter RC, New Britain, CT 

8pm 
Kimberly Marshall; St Luke's Presbyterian, Dun­

woody, GA 8: 15 pm 

16 SEPTEMBER 
Karel Paukert; St Paul's Episcopal, Cleveland, 

OH noon 

18 SEPTEMBER 
'Mark Brombaugh; Westminster Presbyterian, 

Charlottesville, VA 8 pm 

20 SEPTEMBER 
Sue Wallace; Washington Cathedral, Washing­

ton, DC 5 pm 
Karel Paukert, with violin; Cleveland Museum, 

Cleveland, OH 4 pm 
Byron Blackmore; Our Savior's Lutheran, La 

Crosse, WI 4 pm 
Herman Taylor; First Un. Methodist, Slidell, LA 3 

pm 

23 SEPTEMBER 
Karel Paukert; Cleveland Museum, Cleveland, 

OH noon 

25 SEPTEMBER 
Church Music Festival; Lindenwood Christian, 

Memphis TN (also 26 September) 

26 SEPTEMBER 
Simon Preston; Christ Church, Bethel Park, PA 

7:30 pm 
Marilyn Keiser, workshop; St James Episcopal, 

Leesburg, FL 10 am 
Church Organist Workshop; Elmhurst College, 

Elmhurst,IL 

27 SEPTEMBER 
John Weaver; St James Lutheran, Pottstown, 

PA 
Simon Preston; Christ Church, Bethel Park, PA 

4:30 pm 
Herman Taylor; Plymouth Congregational, 

Washington, DC 6 pm 
Marilyn Mason; Duke University, Durham, NC 5 

pm 
Mark Brombaugh, harpsichord; Trinity Lutheran, 

Rockford, IL 4 pm 

29 SEPTEMBER 
Catharine Crozier; Trinity Church, New York, 

NY8pm 
Gerre Hancock; All SS Episcopal, Atlanta, GA 

8:15pm 

2 SEPTEMBER 30 SEPTEMBER 
Karel Paukert; Cleveland Museum, Cleveland, Karel Paukert; Cleveland Museum, Cleveland, 

OH noon OH noon 

Gruenstein Award Sponsor 

CHICAGO 

CLUB OF 

WOMEN 

ORGANISTS 
Kirstin Synnestvedt, DMA, President 

PHILIP CROZIER 
RECITALIST 

4702 Queen Mary Road, Apt 10 
Montreal, H3W 1W8, P. Quebec 

(514) 739-8696 

St. James United Church, Montreal 

Temple Emanu-EI Beth Sholom, Montreal 

Also Organ Duo concerts with Sylvie Poirier 

AUGUST, 1987 

First Prize 
St. Albans 
1975 

Intemational 
Recitalist 

2 rue de l'Eglise 

Founded 1928 

27710 St. Georges-Motel • France 

Alexander Anderson 

Knowles Memorial Chapel 
Rollins College 

Winter Park, Florida 32789 

CHARLOTTE AND WILLIAM 

ATKINSON 
fiRST PRESBYTERIAN CHURCH 

2001 EI Camino R.al 
Oceanlide, California 92054 

DAVID B(JRTON BROWN 
Belle Meade Church 
Nashville, Tennessee 

Recitals· Aurand Management 
809 Harpeth Knoll Rd. 
Nashville, TN 37221 

ENNIO COMINETTI 
Organist-Composer 

Recitals and lectures on Italian music 
17th-18th century & contemporary 

Via Statale, 75 
22050 Varenna (Italy) 

MICHAEL CORZINE 
School of Music 

Florida State University 
Tallahassee 

STEVEN EGLER 
Central Michigan University 
First Presbyterian Church 

Mt. Pleasant, Michigan 48858 

SOLO Shelly-Egler 
RECITALS Flute and Organ Duo 

GEORGE ESTEVEZ 
(h.m. 

Chicato Chamber Choi, 

Robert Finster 
TEXAS BACH CHOIR 

Our Lady of the Atonement Church 

SAN ANTONIO 

HENRY FUSNER 
S.M.D., A.A.G.O. 

fint Pr.sbyt.rlan Church 

Nashvill., T.nn ..... 37220 

Robert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 

BRUCE GUSTAFSON 

Franklin and Marshall College 

Lancaster, Pennsylvania 

robert anderson 
SMD fAGO 

South.rn M.thodilt Univ.rsity 

Dalla., T.xas 75275 

WILLIAM AYLESWORTH 
D.M. 

Evanston, Illinois 

ROBERT CLARK 
School of Music 

ARIZONA STATE UNIVERSITY 

TEMPE, ARIZONA 85281 

Your Professional Card 

could appear in this space 

Please write for rates 

WAllACE M. COURSEN JR. 
F.A.G.O. 

Holy Trinity Episcopal Church 
West Orange, NJ 07052 

KATHRYN ESKEY 
The University of 

North Carolina 

at Gr •• nlboro 

JOHN FENSTERMAKER 
GRACE CATHEDRAL 

SAN FRANCISCO 

ELLEN KURTZ 

FUNK 
M.Mul. A.A.G.O. 

Concord. California 

Jobn R1 •• tarbart III 
B.A., M.Mus. 

St. Paul's Episcopal Church 
P.o. Box 8427 

Mobile, Alabama 36608 

Antone Godding 
School of Music 

Bishop W. Anti. Smith Chap.1 

Oklahoma City Unlv.r.ity 

E. LYLE HAGERT 

Minneapolis 

JOHN 
HAMILTON 

COPENHAGEN Christian Winthersvej 45 
2800 Lyngby Denmark 
telephone (02) 87 08 18 

ORGAN HARPSICHORD 

SEAITLE 5134 Northwest Sammamish Road 
Issaquah Washington 98027 USA 
telephone (206) 641-1360 
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JAMES J. HAMMANN 

M.M. - A.A.G.O. 

Ann Arbor, Michigan 48103 

Victoria B. Harris 
D.M.A. 

Music Department 
Mount Union College 

Alliance, OH 44601 

VICTOR HILL 
Harpllcllord .Itd 0 .... . 

WIlD ... Call .. . 
St ........ "lIcop.1 C •• rch 
WIID .... tfowa. M.n. 01267 

FRANK IACINO 
St. James Church 
728 Annette st 

Toronto, Canada 
Recitals Records 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School-of Music 

KIM R. KASLING 
D.M.A. 

St. Joh.'. U..-"orsity 

eo .... ." .. MN 56321 

GALEKAAMEA 
DMA 

Wayne State University 
Metropolitan Methodist Church 

Detroit 48202 

RICHARD W. LlTTERST 
M. S. M. 

SECOND CONCIEUlIONAL CHURCH 
ROCKFORD. IWNDIS 

BETTY LOUISE LUMBY 
DIM • FAGO 

UNIVERSITY OF MONTEVAllO 

MONTEVALLO. ALA. 35115 

FREDERICK L. MARRIOTT 
ORGANIST - CARILLONNEUR 

KIRK-IN:-THE-HlllS 

BLOOMfiELD HILLS. MICH. "'013 

LEON NELSON 
THE MOODY CHURCH 

CHICAGO, IL 60614 

FIRST PRESBYTERIAN CHURCH 
DEERFIELD, IL 60015 

RICHARD M. PEEK 
S.c. M ... Doc. 

Covenant Presbyterian Church 
1000 E. Mor.h.... Ch.rIotte. N. C. 

18 

DAVID S. HARRIS 
Organ Consultant 

1332 Del Mar Parkway 

Aurora, CO 80010 

\VILL O. HEADLEE 
SCI I ( )( ) L () F \ 1 LSI c: 

SYRACUSE UNIVERSITY 

SYRACCSE, !\EW YORK 13210 

Harry H. Huber 
D.U ... 

KaIIIu Waleya Uahenlty. Baled. 
Uahenlay lot .......... a..dI 

SALINA, KANSAS 

Laurence Jenkins 

• Recitalist 

• London Correspondent: THE DIAPASON 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBlE 
D.M.A. 

The University of Michigan 
School of Music 

Ann Arbor, MI48109 

WILLIAM KUHLMAN 
Decorah, Iowa 52101 

Luther CoII~e 

David Lowry 
5<: hoo! of Muc,ic 

Winthrop College 

Hock t fill. South Carolina 2973] 

DAVID McCAIN 
ORLANDO 

WILLIAM H. MURRAY 
Mus. M F.A.G.O. 

SL.g~')I~~~ 
215 <Dk.tJl.§),,,ilt.§)Lw.d, 

£e. 1.9, ffio" 1432 

~o..t .§)",lIK, ct..b.""", 72902 

DUDLEY OAKES 
Organist/ Choirmaster 

St. James' Episcopal Church 

Grosse lie, Michigan 48138 

Your Professional Card 

could appear in this space 

Please write for rates 

UNITED STATES 
West of the Mississippi 

18 AUGUST 
Mary Larson, with piccolo; Christ Un, Meth" 

Rochester, MN 12:20 pm 

21 AUGUST 
Ian Tracey; Crystal Cathedral, Garden Grove, 

CA 

23 AUGUST 
John Obetz, with orchestra; Aspen Festival, As­

pen, CO 8 pm 

25 AUGUST 
Theo Wee; Christ Un. Meth" Rochester, MN 

12:20 pm 

18 SEPTEMBER 
Thomas Murray; Cathedral of St Paul, St Paul, 

MN 

20 SEPTEMBER 
Carlene Neihart; St Mary College, Leavenworth, 

KS4pm 

29 SEPTEMBER 
Carlene Neihart; College Church of the Nazar­

ene, Olathe, KS 7:30 pm 

INTERNATIONAL 

19 AUGUST 
Lionel Rogg; St Mary's Church, Helsingor, Den­

mark 
Philip Crozier; Kiruna kyrka, Sweden 7 pm 
Daniel Hansen; Knox Presbyterian, Stratford, 

Ontario 

23 AUGUST 
Philip Crozier; Koping kyrka, Sweden 7 pm 

26 AUGUST 
Gustav Leonhardt; St Mary's Church, Helsingor, 

Denmark 
Nixon McMillan; Knox Presbyterian, Stratford, 

Ontario 

27 AUGUST 
Philip Crozier; Amiralitetskyrkan, Karlskrona, 

Sweden 7 pm 

29 AUGUST 
Philip Crozier; Flen kyrka, Sweden 6 pm 

30 AUGUST 
Philip Crozier; Nynashamn kyrka, Sweden 8 

pm 

11 SEPTEMBER 
Lynne Davis; Neauphle-Ie-Chateau, France 9 

pm 

29 SEPTEMBER 
Simon Preston; First St Andrew's United 

Church, London, Ontario 8 pm 

A radio Program for 
the king Of instruments 
AUGUST #8731 O.H.S. in Iowa (Part 2) - more explorations of our 

midwestern American organ heritage as documented 
by the Organ Historical Society. 

#8732 Fisk at House of Hope - performances by Marilyn 
Keiser and Nancy Lancaster on Charles Fisk's magnum 
opus in St, Paul, MN, 

#8733 Evensong at the National Cathedral - festival 
appearances by the Choir of St. Thomas Church and 
organists Judith and Gerre Hancock. 

#8734 ALAmericans - an appealing collection of new and 
not-so-new organ works by American composers. 

~ #8735 The Tabernacle Organ - performances from Salt Lake 

•
~111111 City on the Mormon's musical gift to the world. 

<t Ij!,Ull~(II,IIJ! PIPEDREAMS is a weekly radio series produced by 

_~~II Minnesota Public Radio and broadcast over stations 
of the American Public Radio network. For more 
information, contact your local public radio station, 
or call (612) 293-5466. 

MICHAEL GAlllT 
Organist - Pianist 

HOCHSCHULE FUR MUSIK 
Singerstrasse 26 

A-1010 VIENNA, AUSTRIA 

LARRY PALMER 
Professor of 

Harpsichord and Organ 

Meadows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 

Dallas, Texas 

75275 

Musical Heritage Society recordings 

DAVID 
GOODING 
Resident Music Director/Consultant 

THE CLEVELAND PLAY HOUSE 

Cleveland, OH 44106 

LAWRENCE 

ROBINSON 

VIRGINIA COMMONWEALTH UNIVERSITY 

RICHMOND. VIRSINIA 

THE DIAPASON 



Organ Recitals 

CHRISTOPH ALBRECHT, Museum of 
Art, Cleveland, OH, May 6: Toccata, Vittala; 
Four fugues on BACH, Op. 60, Schumann; 
Ostinato in C Minor, Mendelssohn; Fantasia 
in G Major, S. 572, Bach; Psalmensuite, 
Albrecht; Trio Sonata in F Minor, Stolzel; 
Fantasy and Fugue in D Minor, Op. 135b, 
Reger. 

NIGEL ALLCOA T, The United Method­
ist Church, Red Bank, Nj, March 22: Suite 
for Organ (Improvisations on submitted 
hymn tunes); Passacaglia, S. 582, Bach; Im­
provisation on a Biblical text; Andante in F, 
K. 616, Mozart; Organ Symphony (Improvi­
sation). 

DA VID BOND, St. Paul's Cathedral, Buf­
falo, NY, April 3: Prelude and Fugue in G 
Minor, Bach; Prelude on Just as I am, Bol­
com; Prelude on Were you there? Sowerby; 
Second Fantasy, Alain; Carillon de West­
minster, Vierne. 

RICHARD F. COLLMAN, Christ United 
Methodist Church, Rochester, MN, june 23: 
Prelude and Fugue in C Major, S. 547, Sin­
fonia to Cantata No. 29, Bach; Shall we gath­
er at the river; Awake, awake to love and 
work, Owens; Piece Heroique, Franck. 

NANCY JOYCE COOPER, National City 
Christian Church, Washington, DC, April 2: 
March Heroique, Brewer; Suite for a musi­
cal clock, Haydn; Antiphon (Suite No.1), 
Hampton; Prelude and Fugue in B Major, 
Dupre. 

JEFFREY L. DAEHN, Christ United 
Methodist Church, Rochester, MN, june 2: 
Concerto in C Major, Prelude and Fugue in 
A Minor, Bach; Prelude, Fugue and Varia­
tion, Franck; Allegro maestoso (Symphonie 
1), Vierne. 

ROBERT DELCAMP, The University of 
the South, Sewanee, TN, March 15: Grand 
Choeur Dialogue, Gigout; Concerto in A 
Minor, S. 593, Bach; Salve Regina (Sympho­
ny No. 2), Widor; Fantasia in F Minor, K. 
608, Mozart; Fantasia and Fugue on the 
chorale "Ad nos, ad salutarem undam', 
Liszt. 

SHARONROSE DRYER, Downtown 
Presbyterian Church, Rochester, NY, May 
24: Concerto in A Minor, Bach; Resurrec­
tion, King; Fantaisie en la majeur, Franck; 
Allegro (Symphonie II), Vierne. 

RONALD EBRECHT, Cathedral of St. 
joseph, Hartford, CT, May 8: Litanies, Alain; 
Scherzo, Op. 2, Durufle; Les Angelus, 
Vierne; Antiphon, Op. 18, No.3, Dupre; For 
the Tomb of Colbert, Guillou; Prayer of 
Christ ascending, Messiaen; Prelude and 
Fugue on the name Alain, Op. 7, Durufle. 

JOANNA C. ECKENRODE, Southeastern 
Baptist Theological Seminary, Wake Forest, 
NC, April 23: Fantasia in E-flat, Saint-Saens; 
Plein chant, Tierce en taille, Dialogue sur 
les grand jeux (Mass for the parishes), Cou­
perin; Concerto in B Minor, Walther; Prel­
ude and Fugue in A Major, S. 536, Bach; 
Von Himmel hoch, da komm' ich her; Jesu, 
deine Passion, Walcha; Triumphant Glad­
ness, jordan; Introduction and Passacaglia, 
Reger. 

TED GIBBONEY, Second Presbyterian 
Church, Indianapolis, IN, May 17: Dance 
Toccata, Heiller; Symphony V, Vierne. 

JAMES W. GOOD, First Baptist Church, 
Gaffney, SC, Mav 4: Festival Fanfare, 
Leighton; Schmucke dich, 0 liebe Seele, 
Homilius; Fantasia and Fugue in C Minor, 
S. 537, Bach; Sonata VII in F Minor, Op. 
127, Rheinberger; Softly and tenderly, 
We're marching to Zion, Held; Final (Sym­
phonie VI), Widor. 

FLOYD HIGGINS, Cathedral of St. jo­
seph, Hartford, CT, April 26: Toccata and 
Fugue, Op. 59, Nos. 5 & 6, Reger; My heart 
is filled with longing; Behold, a rose is 
blooming, Brahms; Allegro con brio (Sonata 
IV), Mendelssohn; My heart is filled with 
longing, Buxtehude; Piece for a musical 
clock, K. 594, Mozart; Toccata and Fugue in 
D Minor; Jesu, joy of man's desiring; Only 
in thee, Lord Jesus Christ; Dearly I love 
thee, 0 Lord; 0 innocent Lamb of God; Air 
on the G string; Prelude and Fugue in A 
Minor, Bach. 

EARL L. MILLER, The Brooks School, 
Andover, MA, April 5: Prelude, Fugue and 
Chaconne, Buxtehude; Suite from Bonduca, 
Purcell, transc. Thiman; Aria, Bach, transc. 
Whitney; The Imperial March, Elgar, transc. 
Smith; Barcarolle, Wolstenholme; March in 
C, Lefebure-Wely; Improvised variations on 
two themes by Peter Alsop and Samuel Vail; 
Final, Franck. 

E~eellenee 
in pipe org"n IIuilding 

sinee 1875 

INC 0 R P 0 RAT E 0 

P.O. Box 149 
Ha~.r"own. Maryland 21740 Phon.: 301 - 73J..9000 

DO YOU LIKE TRAVEL, ORGANS, DRAFT­
ING, ENGINEERING, PROBLEM SOLV­
ING? IF SO, THE REUTER ORGAN 
COMPANY HAS OPPORTUNITIES FOR 
SHARP INDIVIDUALS WITH THESE BASIC 
INTERESTS AND QUALIFICATIONS TO 
AUGMENT THEIR EXPANDING ENGI­
NEERING DEPARTMENT. SEND RESUME 
TO THE REUTER ORGAN COMPANY, P. O. 
BOX 486, LAWRENCE, KANSAS 66044 

AUGUST, 1987 

JOHN DAVID PETERSON 
Memphis State University 

Memphis, Tennessee 

STEPHEN G. SCHAEFFER 

D.M.A. 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

Dennis Schmidt 
A. Mus. D. 

St. John's Cathedral 
318 Silver, S.W. PRESBYTERIAN COLLEGE 

CLINTON, SOUTH CAROLINA 29325 Albuquerque, New Mexico 87102 

Robert Shepfer 
Organist - Cholrm ..... r 

SECOND PRESIYTDIAN CHURCtt 

ROBERT L. 

SIMPSON 
Indi.napoli., India. 46260 

a.cital. 

Cathedral of St. PhiDp 
2744 Peachtree Road N. W'I 

Atlanta, Georgia 30305 

L. ROBERT SLUSSER 
MUS. M •• A.A.G.O. 

LA JOLLA PRESlnDIAN CHUICH 

LA JOllA. CALIFORNIA 

Your Professional Card 

Historic First ChrislUsn Church 

Charlottesville. Virginia 

BEAL THOMAS 

could appear in this space 

Please write for rates 

St. Margaret Catholic Church 

Bel Air, MD 

SALLY SLADE WARNER, AAGO, ChM 
Carillonneur KARL MICHAEL WATSON 

St. Stephen's Church, Cohasset, MA 

Phillips Academy, Andover, MA 

Recitals 

Thomas Wikman 
Music Director of 

Music of the Baroque 
Church of the Ascension Choirmaster 

Chicago Theological Seminary Organist 

Organ Recitals 

RONALD IV All 

TRINITY LUTHERAN CHURCH 
STATEN ISLAND 

DONALD W •. WILLIAMS 
D.M.A. 

Zioo Lutherao Church 
Coocordia College 

Aoa Arbor, MI 

Gary Zwicky 
DMA FAGO 

Ea.t.rn lIIinoi. UniY.rllty 

Charlelto .. 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

\\ ... Ginastera's ... was by all odds the most exciting ... and Marilyn Mason played it 
with awesome technique and a thrilling command of its daring writing." 

The American Organist, 1980 

DAVID ROTHE, Organist 
California State University, Chico 
SL John's Episcopal Church. Chico 
Reci~s Workshops 
p.o. Box 203 (916) 345-2985 
Forest Ranch 895-6128 
California 95942 

DAVID SPICER 
First Church of Christ 

Wethersfield, Connecticut 

CAROL TETI 

Zion Lutheran Church 
Indiana University of Pennsylvania 

Indiana, Pa. 15701 
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The 
Inspirational 
Sounds 
of 

Cast 
Bronze Bells 
and Bell Systems. 
Renowned for 
th~ir exquisite 
sound ... 

2021 Eastern Ave. 
Cincinnati, Ohio 45202 

(513) 221·8400 

Mechanical Action Specialists 

Makers of 
versatile ~echanical action DI} 

pipe organs 
.' 

1109 Honeysuckle Way 

Lompoc, CA 93436 

V The Handbell Connection 
Malmark Handbells & Cholrchlmes 

MUSIC • Supplies • Accessories 

Serving the Handbell Ringer and Director with a complete line 01 
Handbell Products. 

(800) 422-0044 
Calif .. Alaska & Hawaii call (213) 439·0481 

1032B Redondo. P.O. Box 91235. Long Beach. CA 90809 

MAR.TIN I-HAR.PSICHOR.DS 
1521 East Sixth Street 

Bethlehem, Pennsylvania 18015 

Charles R. Oiesen 
Reed Voicing & Restoration 

335 Flint Mt. Dr. 
Stuarts Draft, VA 24477 

703-337 -0833 

~~::,::::::~ 
Ccttalogs Available 

Box 1568. OAJecms. MA 02"53 

~'Jttt '1. '.RUbtl 
CONSULTANT IN ECCLESIASTICAL 

11040 Wesl IDuemound Road, Wauwatosa, WIscoIl8bl 53226 

(414) 771-8966 

WILLIAM F. BRAME 

P.O. Box 1231 

Kinston, NC 28501 

Milnar Organ Company 
Eagleville, TN 37060. (615) 274-6400 

NEW ORGANS. REBUILDING 
MAINTENANCE 

FOR SALE 
51( ~tltl1tWtr 
~Jlipt (@rga1t6. lIUt. 

This space, as low as $30.00 on 
a 12-insertion contract. Want 
more detai Is? Rate card sent 
on request. 

P.O. Box 37 • Kenney, IL 61749-0037 
(217) 944·2454 

New Mechanical and Electrical Action Organs 
AHordable Residential Organs 

Comprehensive Rebuilds 
Artistic Tonal Work & Revolced Pipes 

THE DIAPASON 
380 Northwest Highway 

Des Plaines, IL 60016 

+ ! ~:~ B:~~l~~~!~~~~f~~~i:~~;:~A~H~S!!~' 
em r. Intf'rnalional ~of'iety of Or~anhuiMf'MI 
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martin ott pipe 
organ 
company 
inc. 

11624 Bowling Green Drive 
St. Louis, MiSSOUri 63141 
(314) 569-0366 

l 

ROSALIND MOHNSEN, St. Mary's 
Church, Iowa City, lA, April 28: Fanfare, 
Lemmens; 0 filii et filiae, Loret; Improvisa­
tion, Op. 150, .No. 7, Saint-Saens; Commu­
nion, Boellmann; Scherzo-Cats, LanglaiS; 
March (Symphonie Ill), Widor; Fantasia 
and Fugue in G Minor, Bach; Pastorale and 
Aviary, Roberts; Meditation, Lang; On the 
coast, Buck; Postlude, Chadwick. 

JERRY MYERS, Coral Ridge Presbyterian 
Church, Ft. Lauderdale, FL, March 29: Con­
certo in A Minor, S. 593, Bach; Kyrie, Epi­
logue (Hommage a Frescobaldi), LanglaiS; 
Preludes on Italian Hymn, Innes, Let us 
break bread together, Wood, Nettleton, 
Martin; Trumpet Voluntary, Stanley; Sta­
tions of the Cross IV, VII, VIII, IX, Dupre; 
Toccata in B Minor, Gigout. 

KAREL PAUKERT, with Marcia Ferritto, 
viola, Museum of Art, Cleveland, OH, March 
15: Largo (Sonata in B-flat), Vivaldi; Trio 
Sonata in E-flat, Bach; Three for One, Dick; 
Mourning Music, Jirak; Final in B-flat, 
Franck. 

MARY PRESTON, Grace Presbyterian 
Church, Houston, TX, April 24: Fantasy in F 
Minor, K. 608, Mozart; Sei gegrusset, ]esu 
gUtig, S. 768, Bach; The Despair and Agony 
of Dachau, Sifler; ]auchz, Erd', und Him­
mel, juble!, Op. 67, No. 15, Reger; Evocation 
Poeme Symphonique, Op. 37, Dupre. 

LOUIS ROBILLIARD, Museum of Art, 
Cleveland, OH, April 22: Prelude and Fugue 
in E-flat, S. 552, Bach; Sonata VI, Mendels­
sohn; Piece Heroique, Franck; Evocation a la 
Chapelle Sixtine, Fantasy and Fugue on 'Ad 
nos, ad salutarem undam', Liszt; Improvisa­
tion on submitted themes. 

JOHN ROSE, Cathedral of St. Joseph, 
Hartford, CT, April 24: Sonata I in D Minor, 
Guilmant; Clair de Lune (Pieces de Fantai­
sie), Final (Symphonie I), Vierne; Synphonie 
V, Widor. 

EDMUND SHAY, Centennial A.R.P. 
Church, Columbia, SC, May 3 (with brass 
and percussion): Salvum fac populum tuum, 
Widor; Allegro moderato (Symphonie I), 
Vierne; Prelude and Fugue in D Minor, Op. 
37, Mendelssohn; Cortege, Litaize; Scherzo, 
Op. 2, DuruOe; Marche triomphale du cen­
tenaire de Napoleon, Vierne; Marche in C, 
Lefebure-Wely; Poeme heroique, Op. 33, 
Dupre. 

BRUNZEMA ORGANS INC. 
596 Glengarry Crescent South 
Post Office Box 219 
Fergus, Ontario Canada 
N1 M 2W8 (519) 843-5450 

CULVER L. MOWERS 
PIPE ORGAN MAINTlNANCE 

RESTORATION CONSTRUCTION 

2371 SlATtRVILU RD. 
BROOKTONDAU. NEW YORK 

14817 

Chime Co. 
2023 Eastern Ave. 
Cincinnati, O. 45202 
(513) 221-8600 

-----

1110715311-7.30 

GF.CRGE BOZEMAN,jR 
AND COMPANY 

CRGAN BUILDERS 

Telephone: (603) 463-7407 
41 Raymond Road 

(Route 107) 
Deerfield, New Hampshire 03037 

SANDRA SODERLUND, University Pres­
byterian Church, Fresno, CA, March 15: Par­
tita on Sei gegrUsset, Jesu gUtig, S. 768, 
Bach; Organbook Ill, Albright; Introduction 
and Passacaglia in D Minor, Reger; Prelude, 
adagio et choral varie sur Ie theme du 'Veni 
creator', DuruOe. 

SISTER MARY JANE WAGNER, TheCa­
thedral of St. John, Milwaukee, WI, May 1: 
Chaconne, Couperin; Variations on a tlieme 
of Clement ]annequin, Alain; Scherzo, Op. 
2, DuruOe; Aria, Peeters; Prelude et Fugue 
sur Ie nom d' Alain, DuruOe; Grand Piece 
Symphonique, Franck. 

D. DeWITT WASSON, St. Barnabas Epis­
copal Church, Ardsley, NY, May 17: Passaca­
glia in D Minor, BuxWV 161, Buxtehude; 
Chant de Mai, Jongen; A Trumpet Minuet, 
Hollins; Chant de Paix, Incantation pour un 
jour saint, Langlais; Romance sans paroles, 
Bonnet; Litanies, Le Jardin Suspendu, Al­
ain; Prelude, Aria and Chorale, Busarow; 
lam sol recedit igneus, Simonds; Passacaglia 
and Fugue in C Minor, S. 582, Bach. 

TODD WILSON, Seventh Day Adventist 
Church, Kettering, OH, March 2: Overture 
to Die MeisterSinger, Wagner/Lemare; A 
Fancy, Stanley; Concerto in D Minor, S. 596, 
Bach; Variations on a Noel, Dupre; Scherzo 
(Symphonie IV), Widor; Sonata on the 94th 
Psalm, Reubke. 

BRETT WOLGAST, First Presbyterian 
Church, Fort Wayne, IN, May 5: Praelu­
dium in C Major, Bohm; Trio Sonata No_ 1 
in E-flat, S. 525, Bach; Trauerode, Op. 145, 
No. 1, Reger; Prelude and Fugue in G 
Minor, Brahms; The Despair and Agony of 
Dachau, SiOer; Feux Follets, Op. 53, Stele 
pour un enfant defunt, Op. 58, Vierne; Toc­
cata, Guillou. 

CHARLES WOODWARD, Pilgrim Lu­
theran Church, Chicago, IL, April 26: Grand 
Chorus in B-flat, Dubois; Herr Gott, nun 
schleuss den Himmel auf, Concerto in A 
Minor, ]esu, joy of man's desiring, Sinfonia 
(Cantata No. 29), Bach; A Trumpet Minuet, 
Hollins; Meditation on Amazing Grace, Cho­
rale prelude on Come ye sinners, poor and 
needy, Toccata on How firm a foundation, 
Murphree; Canon in B Minor, Op. 56, No.5, 
Schumann; Sortie in E-flat, Lefebure-Wely; 
Prelude, Fugue and Variation, Franck; 
SchOnster Herr ]esu, Schroeder; Toccata 
(Symphonie V), Widor. 

ANDREW A. HUNTINGTON 
PIPE ORGAN VOICER AND CONSULTANT 

35 CEDAR LAND COURT 
CROMWELL, CT. 06416 

(203) 635-4179 

FLUE VOICING-TONAL FINISHING 
TONAL REVISIONS-RESTORATIONS 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST. • 414/633-9566 

Fast UPS Delivery 
WOMEN'S, 6 Colors. Sizes 4 - 11, $30. ppd. 

MEN'S, Black, Sizes 6 - 12, $35. ppd. 
Sizes 121h - 13, $38. ppd., Sizes 14 - 16. $40. ppd. 

Narrow, Medium and Wide widths 
CAll OR WRITE (203)·453·1973 

282 Stepstone Hill. Guilford. CT 06437 

THE DIAPASON 



CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

POSITIONS 
AVAILABLE 

Director of Music, metropolitan church. Full­
time position, organist/choir director. Bachelor of 
Music, two years experience required. Salary com­
mensurate with qualifications. Deadline 1 October, 
1987. Search Committee, St. John's Lutheran 
Church, 1701 L St., Sacramento, CA 95814. 

Organist/Director of Music for parish with 
excellent musical tradition. Half-time position, two 
choirs, one Sunday eucharist. Compensation appro­
priate to training and experience. Contact: The Rev. 
Allen W. Farabee, St. Michael's Parish, P.O. Box 
248, Litchfield, CT 06759. 

PIPE ORGANS 
WANTED 

Unaltered 2/3 Maller portable or "Artiste" 
organ in cabinet. REPLY BOX IN-871 , THE DIAPA­
SON. 

Practice organ wanted. Compact, self-con­
tained, 2 manuals and pedal. 1, 2, or 3 ranks. Send 
description, stoplist and price. REPL Y BOX SE-865 , 
THE DIAPASON. 

MISCELLANEOUS 

Rodgers pedal cabinet, 8-2-50 with amplifier 
and crossover. Perfect condition. Would like to place 
with church or other non-profit organization. Henry 
Bass, 3216 N. Britain, Irving, TX 75062. 

KOPPEJAN 
pipe orC)ans 

Tracker:-organ builder 
new organs and restoration 

Chilliwack. B C 
48223 Yala Rd E 
C. ... d. V2P 6H4 Phon. (604) 792-1623 

KIEFER TANNING CO. 
240 FRONT • GRAND RAPIDS, MI. 49504 

(616) 459-3401 
IMPORTED AND DOMESTIC LEATHER 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para­
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of a 
ruled box (border) surrounding the advertise­
ment. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwarding) 
Billing charge to non-established 

accounts (per insertion) 

.$ .35 
5.00 

.50 
20.00 

5.00 

2.00 

ClOSing Date (Classified) : the first (1 st) of 
the month for the next month's issue (Jan. 1st 
for the Feb. issue). 

Non-subscribers wanting single copies of the 
issue in which their advertisement appears 
should include $2.00 per issue desired with their 
payment. 

The Diapason reserves the right to designate 
appropriate classification to advertisements, and 
to reject the insertion of advertiSing deemed 
inappropriate to this magazine. 

AUGUST, 1987 

MISCELLANEOUS 

For sale or available for donation: 15R Estey 
originally installed at Oberlin College, now in Rome, 
GA residence. Playable. 404/857-3417 during busi­
ness hours. 

MISCELLANEOUS 
WANTED 

Used Rodgers 32-8 or 32-CS with speaker 
system. Call mornings before 12 noon or evenings 
after 9 PM. 312/985-5357. 

Want to purchase all or portion of pipe organ 
manufacturing and/or maintenance company. Reply 
in confidence (or anonymously with address) to BOX 
AU-871, THE DIAPASON. 

PUBLICATIONS/ 
RECORDINGS 

Voicing & Finishing: Classical Examples. Prin­
cipal tones typical of 18th century Baroque through 
classical revival. Harmonic content of flutes. Roman­
tic vs. Baroque reeds. Scaling examples. Includes 
performances by George Thalben-Ball and Carlo 
Curley. 12" LP record with informative jacket. Send 
$3.00 for Voicing Record to: Allen Organ Co., 
Macungie, PA 18062. 

The first recording of organs by 19th century 
organbuilder, John George Pfeffer (1823-1910) of 
St. Louis, has been released. The two-record album 
"A Pfeffer Odyssey," features four organs built 
between 1860 and 1879. Organists heard on the 
recording are Rosalind Mohnsen and Earl Miller. 
Record Nr. OH8-200. $16.00 (OHS members: 
$13.00), includes shipping. Organ Historical Society, 
Box 26811, Richmond, VA 23261. 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalogue "U" listing 601 books, 2,031 classi­
cal organ records and cassettes, etc. Send $1 .00 or 
4 international reply coupons. The Organ Literature 
Foundation, 45 Norfolk Rd., Braintree, MA 02184. 
6171848-1388. 

PUBLICATIONS/ 
RECORDINGS 

"The organs of the Divine Word Seminary." 
Techny, Illinois. Leon Nelson, organist. Works by 
Campra, Lemmens, Walton, Lenel, others. Stereo 
LP. $7.00, postpaid. Collector's item. Nelson, 824 
Waukegan Rd., Deerfield, IL 60015. 

The Organ Historical Society is offering a 16-
page catalog of publications, recordings, and other 
items, many of which are produced by the OHS. The 
catalog also includes many hard-te-find popular 
books, recordings and tapes from other sources. 
Send 22ft stamp to: OHS, Box 26811 , Richmond, VA 
23261 . 

The Stopt Diapason, a quarterly publication 
features illustrated articles regarding vintage organs 
in the midwest. Special articles deal with little-known, 
but extant instruments and their builders, as well as 
similar articles regarding organs that no longer exist. 
Published information is well-researched. Subscrip­
tion only $12.00 per year. Checks made payable to 
Chicago-Midwest OHS. Address orders with remit­
tance to: Susan Friesen, Editor, The Stopt Diapason, 
2139 Hassell Rd., Hoffman Estates, IL 60195. 

A complete listing of all available back-num­
bers of THE DIAPASON is now available. Many from 
the 1930s on, and some older issues may also be 
obtained for your personal or library ~ollection . Send 
SASE to: The Organ Historical Society, Box 26811 , 
Richmond, VA 23261 . 

HARPSICHORDS 

Spinet (harpsichord) bentslde, 4% octaves. 
Teak, excellent. Albarda, 1970, beautiful tone. Albar­
da, P.O. Box 592, Elora, Ont. , Canada NOB 1S0. 

Flemish harpSichord, single, 8', 4', buff, GG/ 
BB-f"'. After Hans Moermans, built 1976. Rich, dark 
Flemish brown exterior; Flemish papers inside lid, 
interior and keywell. Trestle stand, padded cover, 
maintenance kit. Well made, good tone. Ray Shuster, 
496 Lyon Blvd., S. Lyon, MI48178. 

Robert D. Turner, Harpsichords-Technician, 
repairs, voicing, regulating, construction of period 
instruments. 130 Pembrook Dr., Yonkers, NY 10710. 
9141793-1875. 

INCORPORATED 

645 WEST 32ND STREET. p , 0, BOX 1165 • ERIE, PA . 16512 

QUALITY PIPE ORGAN SUPPLIES 

PARSONS ORGAN CO. 
l ~ n:l l'l 'nlidd Road 

Pcnlield. :,\Y Wi:lCi 
71 (i/:iB()-O:m:1 

S~<t?~~':T\~~N! ~ ~~;. 
;~ SAN F B.A,NCISCO 

3101-20thSlreet 94110 ( 415 J 647- 5132 

HARPSICHORDS 

Neupert harpsichords, clavichords, fortepla­
nos new and used. Wally Pollee, 1955 W. John Beers 
Rd., Stevensville, MI 49127. 

Sabathll & Son HarpSichords, exquisite 
sound, reliable performance; 40 years experience. 
Catalog from 4905 36th Ave., Delta, B.C. V4K 3N2, 
Canada. 

HarpSichord Recording: Test your friends' 
ears with acoustic sounds from a digital instrument: 
the Allen Harpsichord. Two manuals: two 8', one 4' & 
lute. Four pieces-all Bach. Chrome cassette. Send 
$3.00 to Allen Organ Co., Macungie, PA 18062. 

Harpsichords by Eric Herz, since 1954. A 
harpsichord to enhance your church's music pre­
gram: our German single-manual (2 x 8' or 2 x 8',4,) 
is a finely-crafted trouble-free instrument with a full 
classical sound at a reasonable price. For informa­
tion on this model as well as our French, English and 
German Doubles, please write or call Eric Herz Harp­
sichords, 12 Howard Street, Cambridge, MA 02139. 
617/868-6772. 

French single harpSichord, 2 x 8', 4', buff 
stop, concert quality, walnut case, like new $5,500. 
604/946-8909. 

HarpSichords, pedal harpSichords, clavi­
chords custom made. Jan H. Albarda, 14 Princess 
St., Elora, Ont. Canada NOB 1S0. 

HarpSichords, Clavichords, Forteplanos. Cus­
tom instruments and kits. Write for free brochure. 
Zuckermann Harpsichords Inc., Box 121-0, Stoning­
ton, CT 06378. 

VISSER-ROWLAND 
713/688-7346 

2033 JOHANNA B 
HOUSTON 77055 

Member 
International Society of Organbuilders 

Associated Pipe Organ Builders of 
America 

Robert M. Turner 
Organbuilder 

1721 East Autumn Drive 
West Covina, CA 91791 

(818) 919-0677 
(818) 814-1700 

THE DIAPASON · 380 NORTHWEST HIGHWAY· DES PLAINES, IL 60016 

Insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 

Category _________ _ o Regular o Boldface 

Ad Copy __________________________________________________________________________ __ 

Name~ ________________________ _ Phone~ ____________________________ __ 

Address ______________________ _ Total Encloserlu _____________ __ 

City / Sta te ___________ _ Zip ______ _ Date SentL _______________ __ 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 21 

HARPSICHORDS 

Sperrhake harpsichords and clavichords. Ex­
cellent, dependable, beautiful. Robert S. Taylor, 
8710 Garfield St., Bethesda, MD 20034. 

Harpsichord owners: A full line of audio and 
visual chromatic tuners is now available to help you 
with your tuning requirements. For more information 
write: Peterson Electro-Musical Products, Dept. 20, 
Worth, IL 60482. 

Harpsichord and organ plans. Please send a 
self-addressed and stamped envelope for my price 
list of plans. I am temporarily out of catalogs. R. K. 
Lee, 3530 School St., Watertown, MA 02172. 

PIANOFORTE 

Brown and Allen square grand pianoforte. 
150 years old. Excellent condition. Beautiful wood. 
Every note plays. $2,500 or best offer. Leon Nelson, 
824 Waukegan Rd., Deerfield, IL 60015. 312/367-
5102. 

PIPE ORGANS 
FOR SALE 

2M/3R 1938 Wicks in compact case. At­
tached console. Includes 16' Bourdon. $4,500. 713/ 
723-3664. 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

PIPE ORGANS 
FOR SALE 

Aeolian Duo-Art residence organ, 1927, with 
player mechanism and approximately 150 rolls, 9 
ranks of pipes, in mint condition. Organ in storage; 
will sell for $20,000 (Canadian), FOB Acton, Ontario, 
or best offer. Information and blueprints available at 
a cost of $5.00. Keates-Geissler Pipe Organs Ltd., 
100 Frederick St., Acton, Ontario, CANADA L7J 
2C2.519/853-1510. 

Superb 3-manual Skinner-pius organ, ap­
proximately 50 ranks. Instrument com­
pletely rebuilt and restored; console on 
moveable platform, has all-new mecha­
nism; new Peterson solid-state combina­
tion action. $250,000 installed. REPLY 
BOX AU-872, THE DIAPASON. 

Hillgreen-Lane organ (1 924 ); 3 manuals, 36 
stops, 39 ranks with Moeller console (1970). Cur­
rently in daily use in Norman, OK. Now accepting 
bids; buyer must remove by Feb. 1, 1988. Contact 
Dr. J. Perry White 405/321-3484. 

4-manual Moller, 1954, app. 55 ranks, de­
signed by Ernest White, excellent condition, console 
newly renovated. $18,000. Buyer to remove fall of 
'88. Contact Valentina Williamson, Christ Church 
Cathedral, 125 Monument Circle, Indianapolis, IN 
46204. 

New six-stop tracker organ (modeled after 
1807 Conrad Doll, Harrisburg, PAl. Manual with ped­
al pulldown: 8,8.4.4,2,111 or Ses. Tremulant. Exquisite­
ly detailed oak case. Excellent for chapel or small 
church. For photos and details contact: J. F. Nordlie 
Co., 504 Charlotte Ave., Sioux Falls, SO 57103. 
605/335-3336. 

Exotic woods, beautiful 2-tower case deSign, 
Singing Principal 8, one manual and pedal tracker 
organ, fits under your ceiling and within your budget. 
$5,680. Ten-year warranty. Please send $8.00 to 
cover advertising expenses to Paul Ghitea, Organ­
builder "For the Glory of Christ," 6526 Cornelia Cir., 
Buena Park, CA 90620. 

R. A. Colby, Inc. 
Full Line Suppliers To The Organ Builder 

Box 4058, C.R.S. 
Johnson City, TN 37602 

(615) 282-4473 

{joulding &-' 'Wood 
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Builders of superior slider-chest pipe organs employing the 
finest craftsmen, materials, and classic tonal concepts. 

823 Massachusetts Ave. Indianap~lis, IN 46204 

20 YEARS 
of Quality Part. & Service 

1966 - 1988 
SEND $5 50 TODAY FOR OUR 

85- PAGE CATALOG 

ARNDT ORGAN 
SUPPLY COMPANY 

1018 LORENZ DRIVE PO BOX 129 
ANKENY, IOWA 50021 
PHONE (515) 964 1274 

Prestant 
Pipe Organs, Inc. 
P.O. Box 5099 San Antonio, Texas 78201 

(512) 733-3274 
(512) 494-1540 

(718) 859-2091 

Cllll'is~orll.eD" A. BaHad 

PIPE ORGAN BUILDER 
NEW INSTRUMENTS 
TUNING/MAINTENANCE 
REBUILDS 205 WEST 54TH STREET 
TONAL WORK NEW YORK, N.Y. 10019 

~~t6, 
816 E. VICKERY BLVD. 
FORT WORTH 76104 

817·332·2953 
MEMBER· INTERNATIONAL SOCIETY 
OF ORGAN BUILDERS • ASSOCIATED 
PIPE ORGAN BUILDERS OF AMERICA 

PIPE ORGANS 
FOR SALE 

Compact 3R, 2M pipe organ with swell and 
crescendo pedals. Woodwind, string, and bourdon 
stops. Asking $2,900. Call or write: St. Timothy's 
Church, 2094 Grant Rd., Mountain View, CA 94040. 
415/967-4724. 

3-rank & 4-rank Moller pipe organs; relea­
thered, in perfect condition, 19 years old. Can be 
installed by professionals anywhere. Also 3-rank 
Skinner pipe organ. 313/471-1515. 

English positiv organ, c. 1875,2% ranks, 17-
note coupled pedal; newly restored. Bond Pipe 
Organs, 3427 SE 18th, Portland, OR 97202. 503/ 
238-3987. 

1980 18-rank 2-man. Consolidated pipe or­
gan, $9,500, or your best offer. Must sell. Rive, Inc., 
811 Focis St., Metairie, LA 70005. 

Austin organ (ca. 1911) Op. 352, 3 manuals, 
29 ranks with Austin console (1950). Currently in use 
at First Presbyterian Church, Richmond, VA. Now 
accepting bids; buyer must remove by Aug. 1, 1988. 
Contact J. Michael Grant 804/358-2383. 

Portative organ: folding keyboard; has served 
for performances in Phila., Bait., N.Y.; 8' Ged, 4' 
Rohrf, 2' Gems, l' Oct. $15,000. American Society 
of Ancient Instruments, 1205 Blythe Ave., Drexel Hill, 
PA 19026.215/789-1205. 

1952 Kilgen pipe organ, electropneumatlc, 
21 S, 25 R, 60% of pipework by W. A. Johnson. Two 
manuals and pedal; Klann console. Currently in use. 
Middlebury Congregational Church, Middlebury, CT 
06762. A. Dayton, 203/758-9397 6-7 pm. Asking 
$5,000. 

New 5-rank, 2-manual E-M action In movable 
case with detached console. Installation available. 
Lee Organs, Box 2061, Knoxville, TN 37901. 

7 -stop mechanical-action organ for sale. One 
manual and pedal, divided keyboard. For more infor­
mation, contact: Macintyre, 319 Cedar Drive, Love­
land, OH 45140. 

THEATRE ORGANS 
FOR SALE 

Kilgen, 3 manual, 11 ranks. From Atlantic 
Theatre, Chicago. Complete with toycounter and 
percussions. 312/429-6766 days; 312/349-4309 
eves. 

Rodgers: customized "Century" theatre or­
gan; 3 manuals, 32-note pedal; beautiful finished 
tone cabinets; including 1 Leslie; celestes; percus­
sion, including piano, harpsichord, and metal bar 
glockenspiel; combination action; mint condition. 
Only reason for sale is that owner is leaving country. 
Price negotiable. R. A. Daffer, Inc., 11821 Md. Rt. 
216, Fulton, MD 20759. 

THEATRE ORGAN 
PARTS 

Collection of Wurlitzer, Barton, and Kimball 
items for sale. SASE for list. Steve Souvigny, P.O. 
Box 941236, Schaumburg, IL 60195. 312/931-
7103. 

REED 
ORGANS 

Two-manual and pedal 1899 Story & Clark. 
Restored 1972. Beautiful cabinetry. Electric blower. 
$3,500. 713/723-3664. 

Estey Reed Organ: two manuals, 61 
notes, 30-note pedalboard. Great: one 
16', three 8'; Swell: four 8', one 4'; Pedal: 
two 16'; couplers: Sw-Gt, octave; Sw + 
Gt-Pd., + tremolo. Make offer. Call: Dale 
C. Abrams, 315/685-3806, 1067 Old 
Seneca Turnpike, Skaneateles, NY 
13152. 

Reed organs repaired. Reeds retongued. 
John J. White, 24160 Irving Ave. S., Minneapolis, MN 
55405. 

GIESECKE 
CARL GIESECKE & SOHN 

PRESTIGIOUS ORGAN PIPEWORK SINCE 1838 

COLKIT MFG. COMPANY 
P.o. Box 362 

Tonawanda, New York 14150 
(716) 692 7791 

Organ Leathers 

Quality Skins for Every Need 

COLKIT MFG. Co. 
P.O. Box 362 
Tonawanda, NY 14150 

Sample card sent 
(716) 692-7791 on request 

McMANIS ORGANS, 
INC. 

651 Pershing 
Walnut Creek, CA 94596 

~ (216) 826-0097 

r ~ 11 CHARLES M. RUGGLES 
\~_~f/ J PIPE ORGANS 

'Jr!l!!!!1lL-

MECHANICAL ACTION ORGANS 24493 BAGLEY ROAD 
RESTORATIONS OLMSTED FALLS. OHIO 44138 

STEINER-RECK 
Inc 0 r p 0 rat e d 

ORCANBUILDERS 

415 East Woodbine Street 
Louisville, KY 40208 

(502) 634-3636 

Pipe Organ Sales and Service, Inc. 
P.O. Box 838. Lithonia. Ga. 30058.404/482-4845 

Serving PIpe Organs of All Types in the Southeast 

Consulting Rebuilding 
Additions Annual Maintenance 
Repairs Contracts 

New Organs 

)CHURCH BELLS ~rll/O" - Au,.. ChIme $yo ..... 

~Bft1JII BELLFOUNDRIES, INC. 
P. O. Box 12928 • Charleston, S. C. 29412 

803-768-0041 

II~ HEUSS~ 
ORGELTEILE 

THE DIAPASON 



CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 21 

REED 
ORGANS 

Vocallon reed organ: one manual circa 1912. 
Original dark oak finish; good condition. $450 or best 
offer. Call: W. W. Rippl, 801/586-0152 after 6 PM, 
Box 37, Cedar City, UT 84720. 

ELECTRONIC ORGANS 
FOR SALE 

Baldwin 48H, 2 manuals, 3 presets, full per­
cussion, ideal for classical beginner. $800. 312/894-
0764. 

Allen model 1203 computer organ, 3 manu­
als, 77 ranks, 4 alterables, drawknob console. Own­
er purchasing larger Allen. Call 201/728-1675. 

MISCELLANEOUS 
FOR SALE 

Deagan class "A" graduated chimes, 25-
note, with electric action $2,300; 31 Reisner unit 
switches, $15 each; 154 Reisner 10-contact relay 
magnets, $2.25 each; 700 Klann D.E. valve magnets, 
$1 each; half-length 16' trumpet, 12 notes, $500; 
8-stage Durst expression motors, 2 at $150 each; 
Reisner 2-manual console, $300; 22 sets of organ 
pipes, offset chests, etc. Call or write for current list. 
John D. Lyon, 40141 West Eight Mile Rd., Northville, 
MI48167.313/437-3059. 

Klann combination machine, mahogany, 14 
Ped, 14 Gt, 16 Sw stopkeys; pistons; G.C., Sw 1-5, 
Gt 1-5, Generals 1-6. Excellent condition. $500, 
crated. 614/279-2211. 

New Solid State Logic Combination System, 
purchased in 1982, never used. Still boxed; 4 Gt, 4 
Sw, 4 Gen. & cancell, controlling 7 pedal stops, 8 Sw 
7 10 Gt stops. Includes 18 pistons and 8 toe studs. 
$2,000 or best offer. Call 916/885-2316 or write St. 
Luke's Episcopal Church, 124 Orange St., Auburn, 
CA 95603. 

Two-manual, 32-note pedal Allen console. 
$200. J. R. Walker, 1019 Church, Galveston, TX 
77550. 

MISCELLANEOUS 
FOR SALE 

1966 Klann console: 3 manuals, Gt.-7 stops, 
Sw.-13 stops, Ch.-9 stops, Pd.-13 stops; 20 cou­
plers, 6 gen. pistons, 5 pistons each manual, 6 pd. 
pistons, 3 reversibles, 2 expression pedals and cre­
scendo. Available November, 1987. $3,000 (negoti­
able). Also available: Swiss-made tremulant, 2' x 3' 
reservoir, swell engine (six-stage expression), swell 
shades (5'9" x 4'10"). Call: 605/996-5033 (Lorna 
Braught), or write: First Un. Meth. Church, 310 North 
Rowley, Mitchell, SO 57301. 

Four-manual 1969 Klann console with combi­
nation action & movable platform; 200 stops, 8 gen­
erals, 8 each division. Good condition, must sell. 
$1,800. Call 302/655-2669 eves. 

8' Stinkens Oboe; 8' Stlnkens Swell Trumpet, 
mitered to 6'; Moller Oboe Schalmei (Regal), 61 p 
each, like new. $600 each. 816/233-8706 eves. 

Misc. organ parts, hundreds of pipes, some 
complete ranks; 16' wood open, 16' Bourdon, swell 
motors, chests, rectifiers. Sell by the lot or by item. In 
N.J. 201/836-6490. 

16' Kilgen Major Bass, 32 pipes with chests 
ready to install and play; $1,100 or best offer. Also, 
expression shades and actions. Send SASE to Rive, 
Inc., 811 Focis St., Metairie, LA 70005. 

Wangerin 4-manual rolltop console, 64-volce 
stop keys, 29 couplers, 48 combination pistons, 5 
expression pedals, crescendo, and sforzando, 61-
key manual, full 32-note pedal, 75% releathered, and 
more. R. Miller, 5200 S. Pennsylvania, Cudahy, WI 
53110. 

Three-manual 1 961 Klann console, mahoga­
ny casework, $2,500. Two expression shoes, cre­
scendo, 6 gen., 6 sw., 6 gt., 4 ch., 4 ped., G.C. Victim 
of organ transplant. Can be seen at St. Michael's 
Lutheran Church, 601 North Kings Highway, Cherry 
Hill, NJ 08034.609/667-0973. 

Exceptional 8-stop Kimball 2-manual, 
packed, ready for shipment from N.O. area. Best 
offer. Send SASE Rive, Inc., 811 Focis St., Metairie, 
LA 70005. 

Beautiful 3M MOiler drawknob console; brand 
new electro-pneumatic action, looks and operates as 
new, ready for installation. 714/559-6005. Irvine, 
CA. 

MISCELLANEOUS 
FOR SALE 

1953 Reuter 3-man. console completely re­
finished in English oak stain and refurbished: 19 cou­
plers and 60 stop tabs. Available after June 15 or 
before, depending on purchaser needs. REPL Y BOX 
MY-872, THE DIAPASON. 

Korg AT -12 autochromatic tuner, play Instru­
ment; tuner shows note, octave, cents sharp or flat 
for seven octaves: C 1 to B 7. Plays four octaves: C 
2 to B 5. Calibrate A=430-450 Hz. Batteries, AC 
adaptor, earphone, case, year warranty, 1 lb. Intro­
ductory offer: $135 postpaid ($190 list). Song of the 
Sea, 47 West St., Bar Harbor, ME 04609. 207/288-
5653. 

Used pipes and organ eqUipment, Lee Or­
gans, Box 2061, Knoxville, TN 37901. 

SERVICES/ 
SUPPLIES 

Electro-Mechanical Action. Features Include 
color coded 50, 85, 130 ohm coils, one screw mount­
ing, and fulcrum pivot hinge. Price: $2.70 each 
including 48-state shipment. Felt and leather valves 
sold separately: %- - 13¢, 3// - 14¢, 1fs- - 15¢, 1- -
16¢, 11fe" - 17¢, 111/ - 19¢. Tube of valve adhesive 
$5.00. Justin Matters, P.O. Box 1485, Rapid City, SO 
57709. 605/255-4787. 

"The Pneumatic Works" Specializing In all 
types of releathering. Write: 76 Ed Clark Rd., Colrain, 
MA 01340, or phone 413/624-3249. 

Austin actions recovered. 15 years experi­
ence. Units thoroughly tested and fully guaranteed. 
Manual motor, $15.86 f.o.b. Technical assistance 
available. Foley-Baker, Inc., 1212 Boston Trnpk., 
Bolton, CT 06040. 203/646-4666. 

Benjamin K. Williams, Organ Pipemaker. Ex­
cellent new pipework made with quality craftsman­
ship, dependable service. Scaling and voiCing to your 
specifications. Post inquiries to: Box 220012, Char­
lotte, NC 28222. 

The new 7-octave Peterson Chromatic Tuner, 
model 320, is now available from stock. Continuous­
ly variable Vernier control allows you to compensate 
for temperature or tune celeste ranks with ease. For 
more details: Peterson Electro-Musical Products, 
Dept. 31, Worth, IL 60482. 

SERVICES/ 
SUPPLIES 

Recovering any type of pouches, pneumatics, 
primaries, and reservoirs. Also new reservoirs and 
offset chests. Write: Eric Brugger Releathering Ser­
vice, 11570 Eureka Rd., Edinboro, PA 16412. Phone 
814/734-3762. 

Organ Servicemen: We will recover Casavant 
and Skinner pouchboards, primary and offset ac­
tions. Write: Burness AssoCiates, P.O. Box 344, 
Glenside, PA 19038. 

New organ pipes, excellent workmanship and 
expertly voiced. Formerly supervisor of Aeolian­
Skinner pipeshop. Hans Rother, German Organ Pipe­
craft, 34 Standard St., Mattapan, MA 02126. 

Watkins & Watson Co. of America. Complete 
line of "Discus" organ blowers and humidifiers, high 
and low speed, efficient operation, silenCing cabi­
nets. Immediate delivery on most items. Free cata­
logue. 11040 W. Bluemound Rd., Wauwatosa, WI 
53226. 414/771-8966. 

Used, revolced, classic plpework. Various 
registers offered for one-half price of new pipework. 
Price includes cleaning and polishing old pipes & new 
tuning sleeves, etc. Customer's pipework re-voiced 
at 1/3 price of new pipework, including cleaning/ 
polishing/sleeves. Samples available. Contact: 
Schneider Pipe Organs, Inc., P.O. Box 37, Kenney, IL 
61749.217/944-2454. 

Solid State switching systems/combination 
actions (1-32 separate memorys)/electric inertia 
tremolos/drawknobs/stop actions/electric swell 
shade operators/ & many more products. Send for 
details. Peterson Electro-Musical Products, 11601 
South Mayfield Ave., Worth, IL 60482. 312/388-
3311. 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

:JfurriJ (()rpURJ f!i~rs 
7047 South Comstock Avenue, Whittier, ;, California 90602 • (213) 693-4534 

David C. Harris, Owner and Tonal Director· Member: International Society of Organ Builders, American Institute of Organ Builders· Inquiries are cordially invited. 

FINE ORGAN LEATHERS SINCE 1800 

BEVINGTONS AN'D SONS of LONDON 
NECKINGER MILLS 

BROCHURES SENT ABBEY STREET 
ON REQUEST BERMONDSEY 

..Arti~an BuifJerj 
806 NP Ave. 

Fargo, N. Oak. 58lO2 
(701) 293-8964 

Wood Organ Pipes 

GUZOWSKI &. STEPPE 
o R G A N B U I L D~ ~c_ 

NEW INSTRUMENTS 
REBUILDS - ADDITIONS 

TUNING & SERVICE 

1121 EAST COMMERCIAL BLVD 
FT LAUDERDALE. FL 33334 
(305) 491-6852 

r our p.rsona' wi.It •• 
ar. in good hand. 

Jacque. Stinken. 
Organ pipe makers B.Y. 

ZEIST 
Holland 

LONDON SEI 2AW 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton, Ohio .u.co6 
513-276-2481 

~Iua f1 5chumach8r, Inc. 
'PIPE ORGAN SERVICE 

Tuning & Repairs 

1708 Atlanta Ct. 
Lakeland , FL 33803 

Phone (813) 687-9425 

'relIefs OfgartCornpany.II\P. 
PIPE ORGAN ARCHITECTS & BUILDERS SINCE 1906 

P.O. BOX 1383. ERIE. PA 16512 

·New Organs. Custom Restorations· 
Services available to the organ trade 

-Custom releatherlng 
-New pipes, voicing, re-voiclng 
-Reconditioning old pipes 

Phone 814/456-5306 

REPAIRING TUNING ADDITIONS 

R.1M. KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. O. Box 32, Woodstown, N. J. 08098· 609/769-2883 

Robert Copeland 
P.o. Box 182 

Saltsburg. PA 15681 

(412) 639-9798 

Greenwood 
Organ Co. 

"Three Generations at Organ Building" 

CHARLOTTE, NORTH CAROLINA 28218 

P.O. Box 18254 7041334-3819 

Lewis &. Hitchcock, Inc. 
Pipe Organ Builders Since 1915 

8466A Tyeo Road Vienna, Virginia 22180 AUSTIN ORGANS, INC. 

HUGH M. PIERCE 

P.O. Box 2562 
PALM BEACH. FLORIDA 33480 

(305) 833-2087 

~. ZiIllIller & Sons. inc. 
pipe organ builders 

Telephone (704) 588-1706 

Mailing Address: P. O. Box 520 
Pineville, N. C. 28134 

o R G AN COM PAN Y, INC. 

WASHINGTON ROAD 

PRINCETON. NEW JERSEY 08540 

609-799-1421 
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Murtagh-McFarlane 
Artists, Inc. 
3269 West 30th Street 
Cleveland, Ohio 44109 
(216) 398-3990 

Marie-Claire William Albright Guy Bm et*+ Stephen Cleobury+ David Craighead Gerre Hancock 
Alain+ 

Judith Hancock Martin Ha ... clb()ck* David Higgs Clyde Holloway Peter Hurford*+ Gunnar Idenstam* 

Marilyn Keiser Sw,an Landa\c* ()/I\'(( ' ( ' 1.;11 (',' , Joan Lippincott James Moeser Thomas Murray 

Peter Planya\'sky*+ Simon Preston*+ George Ritchie Louis Robilliard*+ Lionel Rogg* 

Daniel Roth* Larry Smith Donald Sutherland Frederick Swann Ladd Thomas 

SAl.ISBURY CATHFDRAl. CHOIR 
Available April, 1989 

*=a\'ailaolc 19X7-XX 
+='.I\ailaolc IYXX-XY 

John Weaver Todd Wilson 
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