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Carillon News 
by Margo Halsted 

Japan 
In the fall of 1984, upon the occasion 

of the 400th anniversary festivities for 
the building of Osaka Castle, several 
associations in Belgium donated a trav­
eling carillon to Osaka, Japan. The 
instrument consists of 37 bells (bourdon 
of 320 kg.) cast in 1972 by Sergeys of 
Louvain. The Belgian firm Clock-O­
Matic added an automatic-play, com­
puter mechanism to the instrument and 
about 100 pieces may be programmed 
to play at various times. Jo Haazen, 
Director of the Belgian Carillon School, 
played the introductory recital. A prac­
tice keyboard and instruction are avail­
able through the Flanders Exchange 
Center in Osaka. 

Denmark 
The second Logumkloster Master 

Class was held August 15-19, 1985, in 
Logumkloster, Denmark. Ten carillon­
neurs from six nations met together for 
instruction by Milford Myhre, Todd 
Fair, Jacques Lannoy, and Timothy 
Hurd. In addition to lessons on playing 
and arranging, there was instruction in 
preparing tapes for automatic play. 
Talks were given by Jeffrey Bossin (the 
extinct Berlin and Potsdam carillons), 
Timothy Hurd (carillons in Australia 
and New Zealand), and Milford Myhre 
and Todd Fair (the Ann Arbor World 
Congress). Other activities included or­
gan and vocal recitals, a horse fair, a 
street carnival, and a church service 
with brass choir especially for traveling 
gypsies. The next master class will be 
given during the summer of 1987. 

Portugal 
The National Palace in Mafra, Portu­

gal, is unique in that it has a carillon in 
each of its two towers. Both were cast in 
1830 in Belgium-by William Witlockx 
of Antwerp and by Nicolas Levache of 
Liege. The Royal Eijsbouts Bellfoundry 
of Asten, Holland, has received a con­
tract to restore the Witlockx carillon 
and the chiming drum mechanism that 
goes with it. Andre Lehr, Director of the 
Dutch National Carillon Museum and 
the Eijsbouts Foundry in Asten, has 
published an extensive report about the 
two instruments. 

Springfield Festival 
The 24th annual International Caril­

lon Festival was held in Springfield, IL, 
June 15-22, 1985. During the eight-day 
festival host Karel Keldermans played 
solo recitals in addition to duet recitals 
with Robert Byrnes and a recital with 
percussion. Besides Keldermans and 
Byrnes, Americans performing included 
Beverly Buchanan (featuring music of 
Scandinavian countries), Wylie Craw­
ford, Milford Myhre (playing a recital 
in tribute to the 300th anniversary of 
the births of Bach, Handel, and Scarlat­
ti), and Keldermans, students Sue Jones 
and Alan Rakov. Foreign guests were 
Peter Langberg of Denmark, Jacques 
Lanno), of France and Sjef van Balkom 
of Holland. Several recitals this year 
featured the works of Raymond Kelder­
mans, the former Springfield carillon­
neur who died in July of 1984. "Para­
phrase," by Ronald Barnes, written in 
memory of Keldermans, was given its 
festival premiere by Karel Keldermans. 
A traditional favorite event of the festi­
val was the fireworks display in con­
junction with the playing of the 1812 
Overture. 

Appointments 
Michele Prokopchak has been ap­

pointed carillonneur at the National 
Zoological Park, Smithsonian Institu­
tion, in Washington, DC. The carillon, 
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known as the Zoo Glockenspiel, has 35 
small bells cast by Petit & Fritsen. 

Prokopchak studied carillon with Dr. 
Robert B. Grogan, carillonneur of the 
National Shrine of the Immaculate Con­
ception, while working on her M.A. in 
musicology and M.M. in organ perform­
ance at Catholic University of America. 
She later served as Grogan s assistant for 
six years. She plays regularly at the 
National Shrine as well as at the Nether­
lands and McDonogh School carillons in 
the Washington, DC area. 

The vestry of Grace Episcopal 
Church in Plainfield, NJ, has an­
nounced the appointment of Robin 
Austin as carillonneur. Austin will per­
form, teach and organize special events 
for Grace Church's 47-bell carillon. The 
Grace Church carillon was installed in 
1923, a gift of the late Dr. Albert Pittis. 

Austin's first studies were with the 
late Frank Law, carillonneur at the 
Washington Memorial Chapel in Valley 
Forge. In 1982, Austin earned his Caril­
lonneur's Diploma from the National 
Conservatory of Music in Douai, 
France. He is a carillonneur member of 
the GCNA. A resident of New Bruns­
wick, Austin is director of development 
for the Princeton Ballet. 

The carillon is played each Sunday 
before and after the church services. 

Charles Arthur Collins is the new 
carillonneur for the Sentinel Carillon in 
Centralia, IL. He replaces Michael Hall 
who resigned to return to college. Collins 
has been a student of Karel Keldermans. 

Rusterholz Honored 
Theophil Rusterholz was honored re­

cently for his many years of service as 
carillonneur at the House of Hope Pres­
byterian Church in St. Paul, MN. Three 
of the original 1922 Michiels were recast 
this year by the Paccard Foundry. At 
the ceremony to dedicate the new bells, 
Rusterholz was asked to remove the spe­
cial coverings on the bells and he was 
pleasantly surprised to find that the 
largest of them (G#3 of 1,256 pounds) 
had this inscription: 

To the Glory of God 
and in Honor of Theophil Rusterholz 

Lifetime Carillonneur 
House of Hope Church 

1985 

Rusterholz has been active in the 
GCNA for many years. He has served as 
secretary and President and now is the 
legal advisor. 

The St. Paul carillon can rival some 
European instruments for diversity of 
founders and number of restorations. 
The original 28 Belgian bells were 
retuned by the Meneely Co. of Water­
vliet, NY. There followed two restora­
tions by Arthur Bigelow in 1951 and 
1959. The instrument now has 3 bells by 
Michiels (1922), 14 by Paccard (1959 
and 1985), 10 by Petit & Fritsen (1951) 
and 21 by Bigelow (1951 and 1959). 

Robert Donnell Dies 
Robert Donnell, for 36 years Domin­

ion Carillonneur of Canada, died on 
February 8 at his home in St. Peters­
burg, FL. Quoted below is a partial text 
of a Citation of Merit that was presented 
to Donnell in 1978 upon the completion 
of over fifty years of service. 

The Guild of Carillonneurs in North 
America extends to you their warmest 
congratulations for your outstanding ser­
vice to the carillon and its music for over 
50 years. The span and scope of your 
career, at St. George's Anglican Church, 
Guelph, Ontario (1926-1932), at the Peace 
Tower in Ottawa as assistant Dominion 
Carillonneur of Canada beginning in 1932 
and subsequently as Dominion Carillon­
neur (1939-1975), and presently at the 
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Rainbow Bridge, Niagara Falls, Ontario, is 
ample testimony of your complete devo­
tion and dedication to your chosen instru­
ment of artistic expression. 

The Guild also wishes to thank you for 
your long and enthusiastic service to it's 
cause, beginning as a Charter Member at 
the first Congress at Ottawa in 1936 and 
continuing through the tenures of Editor 
of the Bulletin, Vice President and Presi­
dent (1950-52). Notwithstanding the full 
responsibilities of your professional posts, you 
have always given freely and generously of 
your time and energy to our mutual benefit, 
for which we are grateful. 

Letters to the Editor 

I would like to provide some additional 
comments to the article "Andrew Carne­
gie and the Organ" by William Kuhlman 
and Laura Probst (THE DIAPASON, June 
1986). 

Of particular interest was the photo­
graph of the first organ Carnegie ever 
gave located in the Swedenborg church 
in Allegheny City, PA. I would like to 
call attention to two articles I have writ­
ten about this organ in order to make 
the authors' bibliography more com­
plete. The first of these, "First Carnegie 
Pipe Organ," can be found in The 
Bicentennial Tracker published by the 
Organ Historical Society in 1976. A sec­
ond article discusses the builder of the 
Sweden borg organ, John Roberts. This 

essay, "John Roberts Philadelphia and 
Cambridgeport Organ Builder (1850-
1877)," was published in The Tracker v. 
23, No.3 (Spring 1979). 

The members of the First New Jerusal­
em Society of Pittsburgh (Swedenborgian) 
have closed their church where the famous 
Carnegie organ has served for 112 years. 
The Swedenborg Society, however, has 
taken great care to preserve and relocate 
their historic instrument. Pittsburgh organ 
builder Harry Ebert, who maintained and 
played this organ for many years, will 
restore and relocate the instrument in a 
church in Ohio. The details will be 
announced later. 

Robert S. Lord 
University of Pittsburgh 

THE DIAPASON 



The University of Nebraska-Lincoln 
will host a conference "Spanish organs 
and organ music during the golden 
age," October 2-4. Guest artists for the 
conference include Guy Bovet and Jose 
Luis Gonzalez Uriol. Bovet will lecture 
on Correa de Arauxo and his Facultad 
Organica, and will discuss the evolution 
of Spain's unique contribution to organ 
literature, the battle piece. Senor Gon­
zalez Uriol, Professor of Organ at the 
Conservatory of Zaragoza, will contrib­
ute an overview of Spanish organ music 
and historical performance practices, 
concluding with a discussion of the 
development of the organ in Aragon. 

Both visiting artists will perform reci­
tals on the Bedient organ at St. Mark's­
on-the-campus Episcopal Church, an in­
strument designed and voiced in the 
style of early southern European organs. 
Especially for this conference, the Be­
dient firm will design and install in the 
organ an en chamade reed stop, Dulzai­
na, particularly characteristic of early 
Spanish organs. 

For further information, contact: Dr. 
George Ritchie, School of Music, 120 
Westbrook Music Building, University 
of Nebraska-Lincoln, Lincoln, NE 
68588-0100. 

• 
St. Paul's United Church of Christ, 

Wausau, WI, will hold its annual Fine 
Arts Festival Weekend on September 6 
and 7. The festival will present a variety 
of sacred art and music for the commu­
nity and will be held in the church's 
sanctuary and guild hall. Twenty-five 
minute mini-recital slots are available 
for performances by church organists, 
sacred instrumental ensembles or solo 
instrumentalists, vocal soloists, vocal en­
sembles, handbell choirs and sacred 
pianists. Instruments available for per­
formance are the 39 rank, three manual 
Schlicker pipe organ and several fine 

Appointments 

Mark Brombaugh 

Mark Brombaugh has been a p­
pointed assistant professor of music, 
University of Oregon, Eugene, OR, 
where he will teach organ, harpsichord 
and music history. He holds the DMA 
degree from Yale University and addi­
tional degrees from Oberlin College 
and the University of Louisville. For the 
past nine years he was on the faculty of 
Westminster Choir College, serving for 
some time as Acting Head of the 
Church Music Department and as Cu­
rator of Organs, in which position he 
directed the restoration of the 1935 
Aeolian-Skinner organ in the college 
chapel. He maintains an active sched-
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pianos. Those wishing to participate are 
invited to write: St. Paul's Fine Arts Fes­
tival Weekend, St. Paul's United 
Church of Christ, 426 Washington 
Street, Wausau, WI 54401. 

The National Arts Chamber Orches­
tra under the direction of Kevin R. 
McMahon, was hosted by st. Paul's from 
May 27 to June 2. The orchestra had a 
week of intensive rehearsals in prepara­
tion for two evening concerts and Sun­
day morning worship services. The Na­
tional Arts Chamber Orchestra is a 
member of the American Symphony 
Orchestra League which is located in 
Washington D.C. with personnel com­
ing from nineteen states as far east as 
New York and west to California and as 
far south as Florida and north to Michi­
gan. The orchestra size has ranged from 
fifteen to thirty-five members. 

The orchestra provided special volun­
taries, preservice music and added ac­
companiment to the hymns at the 8:00 
A.M. service in the sanctuary and again 
at the 10:30 A.M. service in the Youth 
Building located in Marathon Park. The 
programs featured St. Paul's Organist, 
R. R. McMahon, as cembalist and key­
board soloist. 

• 
A Series of Workshops for Church 

Organists will be sponsored by Elm­
hurst College, Elmhurst, IL. Scheduled 
for two Saturdays, September 6 and 20, 
the sessions are especially designed for 
church organists with little or no formal 
training who wish to develop their 
organ playing skills and increase their 
understanding of church music. Work­
shop sessions will be conducted by Dr. 
Paul Westermeyer and Dr. Naomi Row­
ley, both of the College faculty. For fur­
ther information, contact Dr. Paul 
Westermeyer, Music Department, Elm­
hurst College, Elmhurst, IL 60126; 
phone 312/ 279-4100, ext. 357. 

ule as organ, harpsichord and pedal 
harpsichord recitalist and clinician, in 
the past year having been featured key­
board recitalist for the International 
Heinrich Schuetz Society Festival and 
Convocation and organ clinician for the 
Presbyterian Association of Musicians' 
Conferences on Worship and Music at 
Montreat, NC. 

Larry D. Ellis has been appointed 
minister of worship, minister of music 
and organist at Meadow Hills Baptist 
Church, Aurora, CO. Mr. Ellis leaves 
Corona Presbyterian Church, Denver, 
where he directed a Baroque Choral 
Ensemble for a number of years. He 
studied organ at the University of Okla­
homa and with Robert Cavarra at 
Colorado State University. He is also 
the owner and president of Adoration 
Publishing Company, Denver, publish­
ers of sacred choral music. He has writ­
ten and published a number of choral 
settings of the Psalms, gospel hymn 
arrangements, and organ accompani­
ments for congregational singing. 

Jesse E. Eschbach has been ap­
pointed assistant professor of music at 
North Texas State University in Den­
ton, effective September, 1986. In addi­
tion to teaching studio organ at the 
undergraduate and graduate levels, he 
will teach classes in church music, 
organ literature, and organ building 
and design as well as assist in planning 
for a major new organ for the North 
Texas State School of Music. Previous 
appointments have included sabbatical 
replacements at the University of Min­
nesota-Duluth, University of Northern 
Iowa, and the University of Michigan. 

in Memoriam 

Maurice Durufle 
January 11, 1902-June 16, 1986 

• 
Flor Peeters 

July 4, 1903-July 4, 1986 

Appreciations will follow in a 
future issue of THE DIAPASON. 

The degree of Doctor of Music (hono­
ris causa) was conferred upon Gerre 
Hancock, F AGO, FRSCM, at the 1986 
commencement ceremonies of Nasho­
tah House of Wisconsin. In its 144-year 
history, this seminary of the Episcopal 
Church in the USA has granted the 
degree to only two other musicians: Dr. 
Healey Willan and Dr. Leo Sowerby. 
Dr. Hancock is Organist and Master of 
Choristers at Saint Thomas Church, 
New York City. 

• 
Twin Cities' Organists will celebrate 

the 75th anniversary of the founding of 
the Twin Cities AGO Chapter, Septem­
ber 12-14. The three-day event will fea­
ture a concert by Keith Chapman, Sep­
tember 13, at Northrop Auditorium, 
University of Minnesota, 8:00 p.m. 
Chapman presides over the Wannamak­
er Organ in Philadelphia, P A. Also 
included will be a members' recital and 
reception, a workshop conducted by Mr. 
Chapman and an organ crawl of local 

He annually co-directs the Institute for 
French Organ Studies on two historic 
organs in France. Teachers include 
Marie-Madeleine Durufle-Chevalier, 
Marie-Claire Alain, Robert Glasgow, 
and Oswald Ragatz. 

David Farr has been appointed or­
ganist and choirmaster at St. Luke's 
Episcopal Church, San Francisco, CA. 
Previous church positions include St. 
Mark's Episcopal Church, Berkeley; 
All Saints Episcopal Church, Pasadena; 
St. Mary Magdalene Roman Catholic 
Church, Berkeley; as well as Liturgy 
Consultant and Director of Campus 
Ministry at St. Mary's College, Mora­
ga, CA. He also served as Music Direc­
tor of the Bay Area's Junior Bach Festi­
val Association. Dr. Farr holds the B.A. 
and M.M. from the University of Ore­
gon, the Ph.D. in Theology and the Arts 
from the Graduate Theological Union, 
Berkeley, and is a Fellow of the College 
of Church Musicians. 

James McCray, choral editor for THE 
DIAPASON, has accepted the position as 
Director of Church Music at the First 
United Methodist Church in Fort Col­
lins, CO. Dr. McCray will continue as 
Chairman of the Music, Theatre and 
Dance Department at Colorado State 
University. 

Robert Cavarra, professor of organ at­
Colorado State, will be the new organist 
at the First Methodist Church, and will 
assist with the installation of the new 
Marcussen organ scheduled for Spring 
of 1987. 

The church has established three 
$1600 scholarships through Colorado 
State University which will assist with 

historic organs. Festivities will conclude 
with the annual Guild Service, followed 
by a banquet. 

Local churches will feature special 
music and recognition of guild members 
at Sunday worship services, September 
14th. As a 75th anniversary project and 
in conjunction with the 90th anniversa­
ry of the AGO, the Twin Cities Chapter 
is supporting the publication of an an­
thology of compositions for the organ by 
contemporary American composers. 

• 
Organ students at the University of 

Wisconsin-Superior performed the 
newly-discovered chorale preludes from 
the Neumeister collection by J. S. Bach 
on May 11 in the university's Webb 
Recital Hall (Schlicker organ 11/31). 
Performers included Marshall Latterell, 
Stephanie Honz, Kristine Fish, Soo­
Leng Lee, Janet MacLeod, Steven Mor­
gan, and Donna Osacho. Dr. Norma 
Stevlingson is organ instructor at the 
university. 

the development of future church musi­
cians. These awards will be given to 
advanced students who will do an in­
ternship at the church under the super­
vision of Dr. McCray. 

Stephen A. Steely 

Stephen A. Steely has been appointed 
Director of Music and Organist at Trin­
ity Lutheran Church, Moline, IL. Mr. 
Steely holds a masters's degree from 
Southern Methodist University and is a 
candidate for the DMA from the Uni­
versity of Iowa. His organ study has 
been with Robert Anderson, Gerhard 
Krapf, and Delbert Disselhorst. He 
leaves the position of Organist at St. 
John's United Methodist Church, Dav­
enport, lA, and continues with Griggs 
Music, Inc. 
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The 35th annual Gruenstein Memo­
rial Competition, sponsored by the Chi­
cago Club of Women Organists, was 
held May 10 at the church of the Ascen­
Sion, Chicago. 

First place winner was Nancy Ypma 
of Evanston, IL. Dr. Ypma holds the 
B.A. from UCLA where she studied 
with Thomas Harmon, and earned the 
M.M. and D.M.A. at Northwestern Uni­
versity, Evanston, studying with Rich­
ard Enright and Wolfgang Rlibsam. 
During the summer of 1979, Ms. Ypma 
studied at the Royal School of Church 
Music, Croydon, England. Dr. Ypma is 
currently organist at the Church of the 
Holy Spirit, Lake Forest, IL, and is on 
the faculty of the Lake Forest Music 
Institute. The CCWO will present her 
in recital November 2 at the Church of 
the Ascension. 

Second place went to Lyn Hubler, 
Austin, TX; other winners included 
Martha Pramnieks, Garden City, NY, 
and Amy Johansen, Pensacola, FL. 
Judges for the competition included Lil­
lian Robinson, Naomi Rowley, and Rob­
ert E. Woodworth, Jr. 

• 
During the night of June 10, one of 

the large facade pipes of the 125-rank 
Aeolian-Skinner organ at Fourth Pres­
byterian Church in Chicago broke loose 
from the case and crashed forward. No 
one was injured, and surprisingly little 
damage was done. Only two choir chairs 
were crushed under the weight of the 
22-foot pipe from the 32' Geigen Princi­
paL None of the elaborate carving at the 
base of the facade or on the railing 
behind the console was damaged. 

According to Morgan Simmons, or­
ganist-choirmaster at the church, the 
pipe was apparently secured by only 
one anchoring pin instead of two. One 
of the solder joints on the bracket came 
undone, and the pipe fell forward. Dr. 
~immons urged that churches having 
large pipe facades should have the fas­
tenings checked routinely. 

• 
David Chalmers, who received the 

Performers Certificate and DMA in or­
gan from Eastman School of Music, has 
won a Fulbright Grant for the 1986-87 
academic year. Chalmers, a student of 
David Craighead, plans to study in 
France. 

• 
Bernstein's Chichester Psalms, The 

Four Coronation Anthems by Handel 
and works by Mozart were recently per­
formed by the American Boychoir of 
Princeton, NJ, with men from the choirs 
of St. Thomas and st. Bartholomew's 
churches in New York City in concerts 
at Trinity Cathedral in Trenton, NJ and 
at Sacred Heart Cathedral in Newark. 
Members of the New Jersey Symphony 
Orchestra accompanied the 65-voice 
choir of men and boys for the concert in 
Trenton, and the Cathedral Symphony 
Orchestra played in Newark. The choir 
also sang the Britten Spring Symphony 
with the Los Angeles Philharmonic un­
der the direction of Andre Previn in 
Philadelphia's Academy of Music and 
New York's Carnegie Hall immediately 
following a four-week tour of the mid­
west which took the Concert Choir from 
the far northern parts of Michigan and 
Wisconsin to the western panhandle of 
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Here & There 

Nancy Ypma 

Texas. James Litton begins his second 
year with the choir during the 1986-87 
season which will include tours of the 
midwest, the south, England and a 
Spring, 1987 transcontinental tour. 

• 
Recent donations to the Biola Uni­

versity Church Music Resource Center 
in La Mirada, CA, have increased the 
holdings of books, music, audio cassettes 
and video cassettes which are available 
to the church music majors in the grad­
uate degree program. Dr. Beth Stor­
man,t, former music faculty member of 
Glendale College, CA, contributed 
scholarly books, recordings and musical 
scores related to the organ. A special 
part of these materials are compositions 
for organ and instruments. David 
Young, a long-time minister of music 
and youth choir sl?ecialist, active in the 
Choral Conductor s Guild of California, 
presented the Resource Center with a 
varied selection of early publications. 
An additional collection of hymn books 
and a choral music library were re­
ceived from the estate of the late Lois 
Wells, renowned voice instructor. Other 
donations were also received from Dr. 
Edwin Childs, Marlin Owen and David 
Arnesen, presently associated with the 
University. 

• 
Winners of the Second International 

Harpsichord Competition, sponsored 
by the Southeastern Historical Key­
board Society, were announced at the 
Awards Ceremony at Mount Vernon 
College, Washington, on Sunday, June 
15. The $7,000 prize fund donated by 
Mr. and Mrs. W. R. "Jerry" Lundquist 

Retirement 

Retiring after 56 years of service as a 
church musician is Albert F. Robinson, 
AAGO, ChM, L TCL, currently 
organist-choirmaster at Gloria Dei 
(Old Swedes') Church, Philadelphia, 
PA. He also retires as conductor of the 
Kelly Street Chorus, Germania Maen­
nerchor of Philadelphia, Germania 

Makers of 
versatile mechanical action 

pipe organs 
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of Tallahassee, FL, was distributed by 
the international jury of distinguished 
harpsichordists as follows: 

Equal second prizes of $2,250 each 
were given to Bradley Brookshire of 
Ann Arbor, MI, and Peter Sykes of Bel­
mont, MA. Equal third prizes of $1,250 
each went to Carole Cerasi, Swedish 
harpsichordist living in London, Eng­
land, and Jillon Stoppels Dupree of 
Milan, OR. No first prize was awarded. 
Joel Thiffault of Montreal, Canada, re­
ceived the Irving and Mae Jurow Prize 
of $750 for a promising non-finalist. 

Established in 1982 when the first 
contest was held in Tallahassee, FL, the 
S.E.H.K.S. International Harpsichord 
Competition in 1986 attracted entrants 
from Japan, England, The Netherlands, 
France, Canada and the United States. 
The competition, which will be repeat­
ed in 1989 or 1990 depending on the 
availability of funds, is one of the major 
projects of the six-year-old Southeastern 
Historical Keyboard Society, founded in 
1980 by George Lucktenberg of Spar­
tanburg, sc. The organization serves 
also as the agency for the Ali€mor Harp­
sichord Composition A wards and pub­
lishes semi-annual newsletters as well as 
a scholarly journal, The Early Keyboard 
Journal. The purpose of the society is to 
promote interest in and study of early 
keyboard instruments, including music 
intended for them: principally the harp­
sichord and clavichord, and the organ 
and fortepiano prior to 1860. 

• 
Scintillations, a new ballet with mu­

sic by Dan Locklair and choreography 
by Salvatore Aiello, received its world 
premiere May 15-17 by the North Car­
olina Dance Theatre and 
Winston-Salem Symphony in Winston­
Salem's Stevens Center of the North 
Carolina School of the Arts. The work 
was supported through funds from the 
Winston-Salem Arts Council, the North 
Carolina Arts Council, the Grass Roots 
Arts Bill, and the Andrew W. Mellon 
Foundation. Making up a part of the 
score are movements from Locklair's 
concerto for organ and percussion, Con­
stellations, performed at the premiere 
by Susan Bates and Massie Johnson. Dan 
Locklair is assistant professor of music at 
Wake Forest University. 

Maennerchor of Camden, and the 
Union League Glee Club. In the future 
he plans to play some recitals on histor­
ic instruments, give time to composi­
tion, and occasionally substitute as or­
ganist. Mr. Robinson has served as 
dean of both the Philadelphia and 
Southwest Jersey AGO chapters. 
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What is the manufacturer of 
Digital Computer Organs 
doing with these pipes? 
f 

2 

I. Copper low wind pressure Principal 16' 
register from noted European pipe builder. 

2. Traditional French Trompette 8' 
from famous European builder. 

3. Principal, low wind pressure, unnicked, 
American pipe builder in mid 1960's. 

3 

4. Metal Bourdon, unnicked, 
prominent American builder. 

5. Sc4almei, low wind pressure 
reed from Northern Europe. 

6. Biirpfeife, classic reed 
from Northern Europe. 
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7. Rohrkrummhorn 16' register from 
Northern European pipe builder. 

8. Wooden Gedeckt, early American 
organ. 

9. Rohrfi6te, unnicked, 
1960's American. 

10. Principal. low wind pressure, 
unnicked, from Europe. 

11. Wooden Bourdons, 16' 
register, early American. 

.. I 

8 9 10 

T hese are just a few of the many organ pipes which we have accumulated over the years. 
What is the manufacturer of Digital Computer Organs doing with these pipes? They have been 
carefully selected and properly voiced by Lawrence Phelps. These and countless others are 
used for tonal analysis and recording of information which subsequently finds if s way into the 
voices of our instruments. 

Macungie, Pennsylvania 18062 
(215) 966-2202 

Copyright © 1986 

o Send free literature 
o VOICING Record (Enclose $3.00 Check or Money Order) 
Name __________________________________________ __ 
Address __________________ _ 
City _______________ State ___ _ 
County Zip ___ _ 
Allen Organ Company, Dept. Macungie, PA 18062 



Music for Voices and Organ 
by James McCray 

The Christmas Season: Part 1 

In our era, the road to holiness neces­
sarily passes through the world of 
action. 

-Dag Hammarskjold 

For more than a decade I have, each 
year, sat in the heat of summer, think­
ing of a way to place myself in the mood 
for Christmas so that I could write the 
yearly column (s) devoted to choral 
music of that favorite season. It is a well 
accepted fact that "inspiration" in the 
creative arts is at best a misnomer. One 
does not wait to be inspired to compose 
music, a sonnet, or an article-often a 
deadline serves more succinctly to moti­
vate. Successful people tend to be those 
who set goals and systematically go 
about attaining them. Regrettably how­
ever, most have goals set for them by 
outsiders (deadlines), and then fight to 
stay meekly ahead of them. 

Cold weather, decorations and other 
seasonal associations are not needed to 
review choral music. Yet, somehow, I 
am always somewhat bothered by 
thinking of Christmas in June, and that 
has never changed in this past decade. 
Perhaps I feel robbed of my halcyon 
summer days knowing that the weeks of 
Advent are the busiest of the year. The 
music itself is not a problem; most of us 
find music examination to be a favorite 
activity. 

But, what does one say to readers 
after more than fifteen columns de­
voted to Christmas music? After agoniz­
ing over this question during this, the 
warmest week in a Colorado June in 
recent memory, I finally came to the 
conclusion that it is only the sense of 

MUSICDATA announces: 

urgency that is needed, not the philo­
sophical query. Leaders need to be in 
fronl leading, not behind, catching up. 
How often have we seen, for example, 
in the political arena legislators reacting 
to situations instead of formulating poli­
cies which anticipate and avoid prob­
lems? For example, last winter there 
was a serious ski lift accident at one of 
Colorado's famous resorts, and out of 
that came legislation to have a more 
careful examination of ski lifts. In the 
summer there are, and have been re­
cently, amusement park accidents, and 
that too will result in governance and 
changes for those dangerous rides. How­
ever, the lack of responsible leadership 
did not help those who were injured 
prior to the "reaction" changes. 

The point is that those of us who are 
choral directors must anticipate the sea­
son. Without knowing the exact nature 
of our choirs we must find, order, and 
begin to prepare for a concert months in 
advance. There is no inspiration here; it 
is simple need. To avoid making these 
decisions early will result in a frantic 
scurrying of activity that increases one's 
frustration and hampers success. 

In an effort to reverse traditional pat­
terns, I suggest we all make immediate 
changes. Within the next two weeks we 
should make a firm decision on the mu­
sic to be done throughout the Christmas 
season, we should contract for those 
additional instrumentalists needed, and 
we should organize carefully so that we 
avoid most of the last moment aggrava­
tions for our singers and ourselves. That, 
it seems to me, is a noble goal which 
merits our attention. 

Leading a choir is not only directing 
its musical patterns, but also leading in 
so many other ways. This year all of you 

Sacred Choral Music In Print, 2nd Edition 
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This 2-volume set is a complete revision and update of the 1974 sacred 
choral base volume (original title: Choral Music In Print, Vol. I: Sacred 
Choral Music), the 1976 choral supplement, the 1981 sacred choral 
supplement and all sacred choral listings in the 1979-1984 Music-In-Print 
Annual Supplements. 

This monumental edition is the most comprehensive sacred choral source 
book to date. It contains over 1200 pages with over 60,000 listings of 
sacred music. The 2-volume set is divided alphabetically and must be 
purchased as a set. 

Features: - Deletion of permanently 
out of print titles 

- Price changes 
- More frequent use of structured 

and uniform titles 
- Guide to use 
- List of abbreviations 
- Music publisher directory 

Order your copy now! 
Sacred Choral Music In Print, 2nd Edition (2-volume set) 

ISBN: 0-88478-017-1 (library binding) $180.00 

Orders from individuals must be prepaid. 
Pa. residents ad 6% sales tax. 

The Music-In-Print brochure fully describes the Music-In-Print series, and 
gives information on ways to order volumes. 

Write or call for free brochure. 

W MUSICDATA, INC_ 
P_O. Box 48010, Dept. H 

Philadelphia, PA 19144-8010, U.S.A. 
(215) 842-0555 

reading this column (and I) should 
demonstrate our leadership by being far 
ahead of the crowd. In doing this we 
may increase our quality of perform­
ances, take our groups and audiences to 
new places and levels of achievement, 
and even enjoy the season more than in 
the past. Let this be a wonderful Christ­
mas gift to those we serve, as well as to 
our families and ourselves. In that time 
of reflection that follows Christmas, we 
may even decide it was the grandest gift 
of all! 

To Us in Beth/em City, Paul Bouman. 
SATB, baritone and soprano solos, and 
organ, Concordia Publishing House, 
98-2733, $.65 (E). 

There are four verses with soprano 
and baritone solos accompanied by the 
choir. The melody remains constant 
throughout, and the harmony is essen­
tially the same with brief changes. The 
choral and organ parts are each on two 
staves. There is a simple folk-like char­
acter in this easy anthem suitable for 
any small church choir. 

o Heber Herre Cott, wecke uns auf (0 
gracious God, waken us now), Hein­
rich Schutz (1585-1672). SS or TT and 
organ, Hanssler-Verlag of Mark Foster 
Music Company, HE 287, $.80 (E). 

In this Advent setting the voiCeS 
usually follow each other in imitation. 
The keyboard (continuo) part is very 
easy, and merely consists of pulsating 
chords so that the emphasis is on the 
voices. The vocal ranges are limited, so 
that this would be useful for two young 
soloists or a youth choir, as well as for 
adult performers. There are a few mel­
ismatic passages; it closes with a joyful 
Alleluia. Dating from 1636, this is won-

derful repertoire with both German and 
English performing versions. Highly 
recommended. 

The Christmas Story, Sharon Carp. 
Children's voices, Orff instruments, 
and narrator, Choristers Guild, CGCA-
345, $2.95 (M -). 

In this four-movement cantata for 
children's choir, the majority of the 
singing is in unison with several optional 
second parts. Usually the harmonies re­
volve around pentatonic or simple ma­
jor patterns. The narrator speaks before 
each movement and tells the Christmas 
story throu~h scriptural quotations. The 
"orchestra' consists of a variety of Orff 
instruments including two glocken­
spiels, three xylophones, three metallo­
phones, and many unpitched percussion 
instruments. There are speaking areas 
for groups of children, and some solo 
speaking passages. This is a delightful 
little work for children with very care­
fully explained directions to help with 
the use of the instruments. The cantata 
is well organized, clever, and musically 
quite appropriate to children so that 
they will be challenged but not overly­
taxed. Directors of children's choirs should 
examine this work-a sure winner. 

o Magnum Mysterium, Ned Rorem. 
SATB unaccompanied, Boosey and 
Hawkes, 6006, $.50 (M+). 

Only a Latin text is used in this effec­
tive unaccompanied motet. The chro­
matic harmonies gently wander through 
related harmonic pallettes that give a 
warm, yet austere, quality. The music is 
contrapuntal and somewhat chant-like 
in that the vocal lines use an almost 
exclusive stepwise motion. There are 
moments of divisi and some three-sec-

If you thought you could 
never afford a Rodgers Organ ... 

built by America's respected builder 
of pipe and electronic organs ... 
this announcement is for you. 

Through a breakthrough in design, incorporating 
the latest microprocessor technology, Rodgers Organ 
Company introduces the new * Essex Series. This a11-
electronic organ, including independent celeste, begins 
at less than $7,500. Full two manual console and pedal­
board built to standards set by the American Guild of 
Organists. Couplers, useful Celeste Transfer, Trans­
poser, Programmable Memory Combination Action, 
and much more. 
*The Essex Series 605 and 640 are not factory prepared to accept Rodgers 
pipes. Price can vary depending on local taxes, freight, and installation. 
This new Essex Series is not a short cut instrument: the famous Rodgers 
sound and overall quality construction is adhered to faithfully. 

Arrange a demonstration today. 

Hillsboro, Oregon 97124 
A company of Steinway Musical Properties, Inc. 
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tion timbres. This setting will require a 
good choir with keen ears and a sophisti­
cated sensitivity. 

Magnificat and Nunc Dimittis in C, 
John Joubert. SATB and organ, Novel­
lo of Theodore Presser Company, 29 
058401, $3.50 (D-). 

Joubert, a British composer, has be­
come known for works that are fresh, 
challenging, and very musical; this 
piece is certainly no exception. The 
organ writing is on three staves, very 
soloistic with flourishes, ornamenta­
tions, and some double pedal work. 
There are divisi choral areas and the 
soprano section needs to be strong with 
full vocal ranges. The Magnificat opens 
with a dramatic three-octave unison 
statement that sets an exciting spirit for 
the work. There is a mixture of repeat­
ing chordal moments as in the Gloria 
Patri, and highly individual motives for 
each textual statement. As is often found 
in the Anglican tradition, the Gloria 
Patri is the same in the Nunc Dimittis. 
This will require a large, well trained 
choir and organist, but is certain to be a 
setting that will impress the choir and 
the congregation. 

Song for the Nativity, Will Ayton. SAB 
and keyboard with optional brass ac­
companiment, The Unicorn Music 
Company, 1.0090.2, $.75 (M). 

This anthem won a choral competi­
tion, and it is easy to see why. Ayton has 
created an attractive SAB setting that 
has harmonic interest without being 
particularly difficult. The music is syl­
labic with mild dissonances and solid 
keyboard (or brass) support. The addi­
tional instrumental parts may be rented 
from Unicorn and consist of two trum­
pets, trombone, tuba and organ; this 
keyboard part is on two staves, and is 
more appropriate for piano, although 
easily adapted to organ. There are 
changing meters, easy vocal ranges, and 
some divisi for the closing triumphant 
"Gloria." There is an extended instru­
mental introduction, but the overall 
work is brief. 

A Christmas Carol, Dan Locklair. 
SATB unaccompanied, E. C. Kerby 
Ltd., 24178, $.60 (M). 

The poignant text of G. K. Chesterton 
is expressively set by Locklair. There are 
two contrasting sections which are re­
peated for the second verse. The music 
is sensitive with mild dissonances, 
changing meters and a comfortable 
flow. The ranges will be easy for any 
school or church group. Beautiful music 

that will create a tender mood for listen­
er and performer. 

The Snow Lay on the Ground, Robert 
Wetzler. SATB and organ, AMSI (Art 
Masters Studios Inc.), #507, $.75 (E). 

There are three verses in this carol 
with a macaronic text. The first is for 
unison women, the second is SA TB 
unaccompanied, and the third a combi­
nation of textures. The organ is on two 
staves and repetitively simple. This little 
anthem would be useful to most church 
choirs and will be easy to learn. 

The Celebration, A Service of Lessons 
and Carols, Douglas Wagner. SATB, 
keyboard and narrator, Lorenz Pub­
lishing House, CC-95-2, $3.95 (M). 

This 55-60 minute service includes 
seven anthems each followed by an 
appropriate carol for congregational 
singing; each carol also includes a des­
cant to enhance some of the verses. The 
lessons are scriptural and usually consist 
of several paragraphs of narration. Al­
though the texts will be familiar, the 
anthems tend to be original music while 
the carols are arrangements of familiar 
Christmas melodies, with keyboard on 
two staves. The music is generally easy 
with tuneful settings, sometimes in uni­
son, that could be sung by any type of 
church choir. There is a place for the 
offertory, but naturally no sermon be­
cause of the narration. For those church 
choir directors wanting a complete ser­
vice involving the choir and the congre­
gation, this is a recommended approach 
that will be easy, and will capture the 
spirit of the season. 

What Sweeter Music, Eugene Butler. 
Two-part any combination and key­
board, Curtis of Neil Kjos, No. C8502, 
$.70 (E). 

There is an AABA form with the B 
moving from minor to major. The key­
board is on two staves, and provides a 
pulsating chordal background for the 
voices which move in unison and paral­
lel thirds. Easy music for young voices. 

Shepherds, Pipe Your Melody, Rich­
ard Slater. SA, piano and piccolo, Na­
tional Music Publishers, WHC-lll, 
$.45 (M-). 

This will require a competent piccolo 
player; that part is published on the 
back cover and is very busy. The singing 
has several verses which move to differ­
ent keys and only about half of the 
anthem is in two parts. Useful for young 
singers, especially children-a happy, 
fun setting. 

New Handbell Music 

Christmas Music for Handbells 

Gloria, arranged by Frances L. Calla­
han. American Guild of English Hand­
bell Ringers, Inc. (The Lorenz Corp., 
sole distributor), AG 3049, $1.50 (M-), 
three octaves. 

This is a straight-forward arrange­
ment of the familiar carol, "Angels We 
Have Heard on High," and the arranger 
has included some fine fanfare material 
to open and close it. The tune, while 
played in hymn style by the bells, con­
tains an eighth-note motif on top that 
resembles tower bells ringing. It is an 
effective piece that should be a real hit 
for the season. 

Joseph Dearest, Joseph Mine, ar­
ranged by Anna Laura Page. Triune 
Music, Inc. (Distributed by the Lorenz 
Corp.), HB 162, $1.95 (M-), 3-4 octaves 
hand bells, organ. 

A nice combination of organ and bells 
is created in this lovely arrangement. 
There are some effective contrasts be­
tween the keyboard and bells. The tune 
has a natural lilt and bounce that makes 
it come to life with the right tempo. 
This is highly recommended as a season­
al piece with organ. 

AUGUST, 1986 

Ring Christmas Bel/s, by Barbara 
Baltzer Kinyon. Harold Flammer, 
Inc., HL 5183, $5.75, (E-M) 3-5 oc­
taves. 

Here is a collection that should be in 
every library for Christmas music. In­
cluded are 10 arrangements of seasonal 
tunes, well written, not " over-ar­
ranged." There are some nice contrasts 
within pieces that give this book special 
appeal-every arrangement contained 
in this set is great material. Selections 
include "Away in a Manger," "Coven­
try Carol," "God Rest Ye Merry Gentle­
men," "Mary's Lullaby," "0 Come, 0 
Come, Emmanuel," "Silent Night," 
"Sussex Carol," "We Three Kings," 
"What Child Is This," "Puer Nobis." 
Especially recommended! 

Joy to the World, setting by J. Wayne 
Kerr. Concordia Publishing House 
#97-5846, $1.00 (M), 4-5 octaves. 

Another solid Christmas carol that is 
well written for bells. The opening verse 
combines the melody in octaves in the 
bass with a fanfare of eighth notes in the 
treble in a 3/ 4 meter. The closing state­
ment is a broad 4/ 4 with a very colorful 
and climactic coda. An attractive setting 
for bells. 

John Chappell Stowe John Walker 
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New Organ Music 

Organ Music for Funerals and Memo­
rial Services, Book I, compiled, edited, 
and arranged by Wilbur Held. Augs­
burg Publishing House 11-7625, $5.00. 

This collection contains 10 pieces by 
various composers of the 18th and 19th 
centuries, and four arrangements of 
hymns and spirituals by the editor. The 
10 pieces which were not written by the 
editor are transcriptions and simplifica­
tions of organ, piano, vocal, choral and 
instrumental pieces by six composers. 
All are easy to medium difficulty. The 
music of this collection covers the ex­
tremes of emotion contained in a funer­
al or memorial service-from sorrow to 
triumph. This is a very useful collection 
of music for these services. 

The Heavens Declare, Robert Wetzler. 
Art Masters Studios Inc. OR-11, $1.50. 

When one thinks of organ settings of 
Psalm 19, the Marcello piece comes 
immediately to mind. Here is another 
organ setting inspired by this psalm 
which would be excellent for service 
music or church processions of any kind. 
It is written in a grand, martial style (it 

<III Handbell: page 7 

The Birthday of a King, by W. H. 
Neidlinger, arranged by Douglas E. 
Wagner. Beckenhorst Press, Inc., HB 
56, $1.25 (M), 3 octaves. 

This old chestnut seems to have got­
ten lost in the shuffle of seasonal music 
for the Christmas holiday. One doesn't 
hear the strains of this melody much 
anymore. I usually associate the words 
with the tune when I hear it, but I think 
it is familiar enough to ring. It is written 
with little fanfare and follows much like 
the accompaniment to the vocal solo. 

could remind one of Karg-Elert, etc.). 
There are frequent modulations in this 
short piece, but they are all handled 
well and contribute to the festive nature 
of the piece. 

Trumpet Tune, Michael McCabe. Art 
Masters Studios Inc. OR-I0, $3.00. 

This is a good, contemporary trumpet 
tune that would be useful as a service 
piece, procession, or recital piece. The 
solo trumpet part can be played either 
by a separate trumpeter or by the 
organist. The piece does not have the 
same 8-measure regularity of 18th-cen­
tury trumpet tunes, but this structure 
seems to give the piece more forward 
motion. The "B" section is written in a 
minor key, and provides an interestin~ 
contrast in style and tempo to the "A 
section. 

Lift Up Your Heads, 0 Ye Gates, Hein­
rich Schlitz, edited and arranged for 
organ and brass quartet by S. Drum­
mond Wolff. Concordia Publishing 
House, score and parts 97-5879. $5.00. 

This is another transcription of a 

This could be that special piece you are 
looking for that is different enough 
from the regular Christmas fare. 

Angels We Have Heard on High & I 
Heard the Bells on Christmas Day, by 
Barry Braman. Triune Music, Inc. 
(Distributed by the Lorenz Corp.), HB 
165 (E), $1.50, 2 octaves. 

These two separate arrangements are 
perfect for the small choir or the chil­
dren's group that is starting out. They 
are both brief, well thought out, but the 
price is perhaps a bit high. 

-Leon Nelson 
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vocal piece for two choirs, heavily in­
fluenced by the Venetian Gabrieli style. 
(Wolff also has transcribed SchUtz's "I 
Am the Resurrection and the Life" for 
organ and brass, also published by Con­
cordia.) The brass part could also be 
played by another keyboard player on a 
separate manual. This is fine music for 
Advent or Palm Sunday, inspired by the 
Psalm 24 text. 

Festival Intrada (Feierlicher Einzug), 
Richard Strauss. For brass sextet or 
quintet, percussion (optional) and or­
gan, arranged by John Levick and 
Warren Schaffer. Concordia, score 
and parts 97-5716, $19.50. 

The Preface states, "Feierlicher Ein­
zug (1909) was originally composed for 
large brass ensemble. It is possible to 
maintain much of the original fullness 
of sonority with a reduced number of 
performers by adding organ and percus­
sion." It is probably more appropriate 
for a program than a service, as it 
reminds one of the full, rich music of 
Strauss's operas. But, if you need to pro­
vide music for a "grander than grand" 
procession, it would be hard to get much 
"grander" than this. (Parts for tympani 
and cymbal included.) 

Rondo in F# Major, James Johnson. 
Concordia 97-5870. $4.75. 

A note says, "This festive piece is 
derived from 18th-century Iberian key­
board styles, and is thus suitable for 
performance on most well-tempered 
keyboard instruments." Note the key 
chosen (6 sharps), making the piece 
somewhat challenging. There is only a 
brief 2-measure modulation to Db (the 
enharmonic dominant). The suggested 
registration is very light. This piece 

could be a wonderful and unusual addi­
tion to a recital program or a service. 

Pastourelle for Flute, Oboe, Trombone 
(Horn) and Keyboard, John G_ Mac­
kay, Jr. Concordia, score and parts 97-
5881, $12.50. 

This piece is written for a very inter­
esting combination of instruments, but 
has a contemplative style and interest­
ing harmonic language which makes it 
work well. It could be described as 
haunting and mystical-contemporary 
without being jarring. The keyboard 
part seems better suited to the piano 
than to the organ. Recommended. 

Fanfare (from Suite de Symphonies 
No.1), Jean-Joseph Mouret, edited 
and arranged by Martha Lynn Thomp­
son. Concordia 97-5895, $1.75. 

Mouret's name, unfortunately, does 
not appear on the cover of this piece, 
but it is the 18th-century French com­
poser's music. Try this as an alternative 
to all the familiar English trumpet 
voluntaries that you play. It is well writ­
ten, and has a festive flair appropriate 
for those occasions that call for fanfares 
or trumpet tunes. 

Fantasy, Chorale, and Finale for Two 
Trumpets, Two Trombones, Timpani 
and Organ, Robert J. Powell. Concor­
dia, score and parts 97-5896, $11.00. 

This piece is written in the appealing 
and listenable 20th-century style that 
has made Robert Powell a very popular 
composer of choral and organ music. 
The piece somewhat resembles sonata 
form. It could find a place as service 
music or as a recital piece. 

-Dennis Schmidt 

Book Reviews 

Samuel J. Rogal. Guide to the Hymns 
and Tunes of American Methodism. 
"Music Reference Collection" 7. New 
York: Greenwood Press, 1986. xxii, 318 
pp. $45.00. 

The United Methodist Church is pres­
ently contemplating a new hymnal, ten­
tativelv titled The United Methodist 
Book of Worship. As an aid to those who 
will design the new collection, Mr. Ro­
gal has made a detailed collation of the 
contents of six previous Methodist hym­
nals, chosen because they were the most 
distinctive or most significant collec­
tions of American Methodism: Hymnal 
of the Methodist Episcopal Church, 
1878; The Methodist Hymnal, 1905; 
The Methodist Sunday School Hymnal, 
1911; The Methodist Hymnal, 1935; 
African Methodist Episcopal Hymnal, 
1954; and the United Methodist 
Church's current book, The Methodist 
Hymnal, 1966. 

The body of the book is a listing of the 
hymn texts arranged alphabetically by 
author, citing the tunes and locations of 
each hymn in the various hymnals. The 
list of just over 2,000 hymns is cross­
indexed to provide access by first lines, 
composers and tune sources, and tune 
names. In addition, there are brief bio­
graphical sketches (without reference to 
sources of more information) for both 
the hymnodists and composers. Sixteen 
hymns that were somehow skipped are 
included as addenda (although they are 
indexed), suggesting that the indexing 
may have been done in the arduous old­
fashioned way without the aid of a com­
puter. The book is reproduced from 
clear typescript, and appears to have 
been carefully proofread. 

Church musicians, especially those 
working in Methodist churches, will 
find this both a useful and interesting 
book to have in their libraries. Mr. 

Rogal's introductory essays provide a 
cogent summary and analysis of the his­
tory, goals, and prejudices of American 
Methodist hymnals in the last hundred 
years, charting the entrenchment of 
Watts and the Wesleys in the Methodist 
tradition, as well as the conscious avoid­
ance of gospel songs in these official col­
lections. He also points to the issues fac­
ing creators of hymnals aimed at the 
next generation. Because of the underly­
ing intent of the work to be useful to 
those preparing another hymnal in this 
tradition, the history of the hymns is not 
charted beyond the six hymnals select­
ed, limiting the scope and general use­
fulness of the work. Nevertheless, this is 
a fine and valuable reference work for 
the study of hymnology. 

Bramlet, Roland. "Robert Hope-Jones: 
Shadow in the Organ Loft," in Reach­
ing for the Infinite, The First Univer­
salist Church. Rochester, NY: First 
Universalist Church (150 Clinton Ave., 
South, 14604). ii, 79 pp., $5.95. 

The closing section of this booklet 
commemorating the 75th anniversary of 
the church is devoted to an extensive 
and interesting article about Robert 
Hope-Jones, the pioneer of electric­
action unit organs. The church possesses 
the second opus from his own company, 
and it was this organ that he visited 
before taking his own life in 1914. The 
focus is on this particular organ, which 
was sabotaged on the day of the dedica­
tion by Edwin H. Lemare in 1908. Mr. 
Bramlet uses the occasion to give a 
detailed account of the controversial 
organ builder's life, complete with a 
thorough and maudlin discussion of his 
suicide. An extensive bibliography con­
cludes the article, which will be of great 
interest to enthusiasts of that epoch of 
organ building. 

-Bruce Gustafson 
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Two recordings of J. S. Bach's 
newly-discovered chorale preludes 
from the Yale Manuscript: A com­
parison 

Johann Sebastian Bach: The Arnstadt 
Chorale Preludes-Werner Jacob 
playing the Silbermann Organ in the 
Arlesheim Cathedral (Switzerland). 
An EM! Angel Digital Recording 
#DSB-3986. 2-record set. No price 
quoted. Chorales of the Arnstadt Or­
gan Book, including the thirty-three 
newly-discovered chorale elaborations 
from the Yale University manuscript. 
Eight Little Preludes and Fugues 
(BWV 533-560). 

J. S. BACH: Chorale Preludes (Yale 
Manuscript)-Joseph Payne playing 
the Bozeman-Gibson Organ of St. 
Paul's Church, Brookline, Massachu­
setts. A Harmonia Mundi USA record­
ing #HMC 5158. LP or cassette $10; 
compact disc $13 postpaid, from Boze­
man Organ builders, 41 Raymond 
Road, Deerfield, NH 03037. 

Comparing two performances of the 
same music is at once an exciting and an 
alarming undertaking. It is all too 
tempting to choose the performance 
that one "likes" best for whatever rea­
son, rather than listening for validity in 
both cases. Such was the issue here; it 
was influenced by much more than the 
performers' interpretations, alone. 

The organs themselves are vastly dif­
ferent as regards voicing, age, setting, 
and disposition (stoplist). It would be all 
too easy, if one prefers a voluminous 
sound, replete with wide scales and 
principals inclined toward flutiness, to 
lend precedence to Werner Jacob's re­
cording. The Johann Andreas Silber­
mann, admirably restored by Metzler 
and Sons, is a model of such a sound. 
The Bozeman-Gibson organ of Brook­
line, on the other hand, is possessed of a 
more focused ensemble. The principals 
are narrower in scale, the mixtures seem 
more polyphonically inclined, the reeds 
are more "Germanic," although they 
hardly constitute a "Schnarrwerk!" 

The interpretations, also, are vastly 
different. Joseph Payne plays with a 
gracefulness and fluidity born of solid 
technique and musicianship. He varies 
tempo slightly for expressive reasons; 
this variance is in line with more recent 
research into Baroque performance 
practice. Unlike many who have seized 
on tempo variance as a stamp of the 
Baroque, Joseph Payne's fluctuations 
never interfere with the sense of pulse in 
these chorale preludes. Dramatic inter­
pretation is frequently most effective 
when understated-such is the case 
here. Articulation is clear and convinc­
ing without any suggestion of affecta­
tion or "shortness of breath." 

Werner Jacob, a powerful Reger 
player, shows himself totally at home 
with these much smaller textures. His 
playing also is graceful and fluent, 
although the variances in tempo men­
tioned above are quite absent. Jacob, 
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although hardly inexpressive, nonethe­
less is much more unwavering in his 
tempo than Joseph Payne. His articula­
tions, also, are clear and convincing, 
although the much larger setting of 
Arlesheim Cathedral tends to blur them 
somewhat. Jacob's playing is grand 
where grandeur is indicated, and his 
smaller textures are crystalline. 

Registration of the organs in both 
cases is colorful, varied, and interesting. 
It is here that the main difference 
between the instruments is the most per­
ceptible. One can hardly imagine 
Bach's larger textures without the ple­
num of foundations and mixtures at 
least if not the reed plenum! Here, 
where the Bozeman-Gibson organ 
speaks with a somewhat mixed accent 
(Le., neither North German, South Ger­
man, nor Baroque Revival American), it 
nonetheless has a solid German cast to it; 
not so the Silbermann. Its accent is 
unmistakeably French, particularly in 
the plenum. Rather than hearing a Ger­
man plenum with its brightness and 
clarity, we hear a French "Grand Plein 
Jeu" with a relatively static group of 
mixtures, large-scale foundation-work, 
and less clarity than above. It is hardly 
surprising. Even though Metzler and 
Sons were obviously faithful in their 
restoration AND judicious in the addi­
tions, the organ remains unwaveringly 
French in character. Both Andreas and 
Johann Andreas Silbermann were high­
ly influenced by the French Classique 
builders, and where they regularly in­
cluded foundations and reeds at 16' in 
the pedal, their ensembles are much 
better suited to the performance of 
French composers from the Baroque 
than German. This reviewer has had the 
opportunity to hear a recital of French 
Classique works on the Andreas Silber­
mann organ at Ebersmuenster (Alsace), 
and then to hear a recital of Buxtehude, 
Boehm, and Bach the following week. 
The ornamented chorale elaborations 
were the most convincing in this latter 
instance. However, the moment that the 
plenum was drawn, all Germanic es­
thetic disappeared. This, too, is not sur­
prising. The Plein Jeu was not designed 
for highly contra(Juntal textures, but 
rather for principally homophonic, stat­
ic music-of course, one hears imitative 
counterpoint in these works, but it is not 
the most prominent. Fugues in the 
French Classique were played on reeds 
and/or cornets-indeed, Dom Bedos de 

Celles wrote that if one wished to playa 
fugue on the Plein Jeu, one should draw 
a reed with it! This, Werner Jacob did 
only rarely, if at all. To this reviewer's 
mind, the addition of one of the Silber­
mann/Metzler reeds to the plenum 
would have clarified the counterpoint 
admirably. 

Perhaps this comes to a question of 
translation of esthetic. Jacob's choice of 
instrument seems peculiar in that it is so 
very strongly French. Was it the name 
of Silbermann that drew him, coupled 
with the fact that the examples of Gott­
fried Silbermann's building are well­
nigh inaccessible to non-bloc musicians? 
The Gottfried Silbermann ensemble, 
though still full and vast, nonetheless 
envisioned German compositional prac­
tices, particularly in the makeup of its 
mixtures. Some of the reeds on the Arle­
sheim Silbermann/Metzler are more 
German Baroque in sound-for in­
stance, the Positive Cromorne is much 
smaller in scale and sound than the typi­
cal French (or, indeed, Andreas Silber­
mann) Cromorne. This is tremendously 
helpful, particularly because the French 
Cromorne is so extremely large and 
forceful relative to its German counter­
part, that it could hardly blend into the 
plenum (nor was it designed to do so). 
Jacob's use of the Cromorne in this con­
text is highly tasteful. A triumph of 
beauty is the use of 8' stopped flutes by 
themselves on several chorales. 

An ocean away is the Bozeman-Gib­
son organ with its magnificent plena, 
lovely foundations, and extraordinary 
cornets and reeds. In spite of the mix­
ture of styles mentioned earlier, this 
instrument is a much more convincing 
ground for the rendering of Johann 
Sebastian Bach's music (in this review­
er's opinion) than is Arlesheim. In some 
ways, the disposition parallels that of 
Arlesheim, but the sound is as totally 
different as can be. When the plena 
appear with a reed in the redal, there is 
a brightness and a forcefu command to 
the ensemble. Contrapuntal devices are 
brilliantly clear, yet, at no time is one 
confronted with the glaring mixtures of 
earlier Baroque revival instruments in 
America. The reeds are eloquent, either 
by themselves or in combination with 
the plenum. Indeed, any stop which 
could function either in an ensemble or 
as a solo sound proves itself equal to 
both demands without compromise. Jo­
seph Payne's flexible, elegant rendition 

is, indeed, well-matched to the organ. 
Here, there is no sense of translating 
esthetic from an instrument's basic son­
orous matrix to the performer's wishes. 
In the same sense that a truly bilingual 
person speaks two languages fluently 
without more than a trace of an accent 
from either, so the Bozeman-Gibson 
instrument, though of American paren­
tage, is fluent in German. 

It is intriguing that both recordings 
tout themselves as being world pre­
mieres. If, indeed, this is true, then we 
are in the face of a dilemma. The Payne 
recording seems to be more authorita­
tively so. The digital recording was exe­
cuted in March of 1985, while that of 
Arlesheim was recorded in July of 1985, 
fully three months later! How fortunate 
we are to have two such recordings 
available to us. The playing on both is 
outstanding and in the best of taste. This 
reviewer prefers Joseph Payne's record­
ing on the grounds that the organ, both 
from the standpoint of a somewhat less 
reverberant setting and its stoplist, is 
better-suited to the rendering of these 
highly contrapuntal chorale-elabora­
tions. We are tremendously fortunate, 
however, that both recordings include 
so very much material (in the form of 
jacket notes) concerning the manuscript 
and the organs chosen. Stoplists appear 
in scrupulous detail in both cases, as well 
as comments concerning the action of 
the instruments, the rebuild (in the case 
of Arlesheim), and the tuning of the 
Bozeman-Gibson organ. 

Not much has been said about the 
music here. So very much has been writ­
ten recently concerning the Yale Manu­
script and its contents, that anything 
here would be tautologous. Rather, it 
seemed appropriate to comment on the 
organs and the performances. This re­
viewer, although preferring the record­
ing by Joseph Payne for the reasons 
detailed above, nonetheless recom­
mends the purchase of either Payne's or 
Jacob's excellent renditions of these cho­
rale-elaborations: Payne's for excellent 
realization of more recent research into 
performance practice as well as the 
beautiful clarity of the instrument; Ja­
cob's for the grandeur of the European 
church-acoustics, solidity of playing as 
well as for the opportunity of hearing an 
unusual organ with a strong French 
accent render German Baroque coun­
terpoint. 

-Mark L. RussakoJf, DM 

The University of Michigan, Ann Arbor 
announces 

26th Annual 
Conference on Organ Music 

October 5 - 8, 1986 
Perfonnances, Lectures and Seminars 

Featuring the Organ Works of Liszt and Dupre 

Guest Faculty 

Maurice Clerc (France) 
Joseph Galema (U.S.A.) 

Martin HaselbOck (Austria) 
Dana Hull (U.S.A.) 

Edward Parmentier (U.s.A.) 

Charles Ruggles (U.S.A.) 
David Sanger (England) 
Dennis Schmidt (U.S.A.) 

Dominique Serve (France) 
Marijim Thoene (U.S.A.) 

U of M Organ Faculty 

Robert Glasgow 
Michele Johns 
James Kibbie 

Marilyn Mason (Chainnan) 

Additional perfonnances by the First Prize Winner, International Perfonnance Competition, 
the U ofM Early Music Ensemble, and by students in the U of M Organ Department. 

For information, please write: 
James Kibbie 

School of Music 
The University of Michigan 
Ann Arbor, MI 48109-2085 
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Cover 
Robert L. Sipe, Inc., of Dallas, TX, 

has completed the installation of a two­
manual mechanical action instrument 
in the home of William and Nancy Sie­
becker of Wausau, WI. The organ is 
comprised of 14 stops and 16 ranks of 
pipes, and is free standing in a case of 
oak which is stained walnut. The carved 
pipe screens are made of sycamore 
wood and are naturally finished. The 
music room for which the instrument 
was built was acoustically designed for 
the organ, and features a 24-foot high 
cathedral ceiling, non-parallel walls, 
and an epoxy-filled end cut wooden par­
quet floor. 

GREAT 
8' Principal 
8' Rohrflote 
4' Octave 
2' Blockflote 

Mixture II- III 
8' Schalmey 

Tremulant 

SWELL 
8' Gedeckt 
4' Spillflote 
2' Principal 

1 '/,' Larigot 
Sesquialtera II 
Tremulant 

PEDAL 
16' Subbass 
8' Principal 
4' Octave 

OUR LEATHER 
IS NOT TANNED 

INSEWAGE. 
IT'S CERTIFIED AMERICAN MADE. 

We monitor the water, 
chemicals & processes 

used to tan our leather. 

We certify that Pipecraft 
Leather will not self­

destruct due to shabby 
tanning methods. 

IS YOUR LEATHER CERTIFIED? 

WE WANT THE BEST FOR YOUR ORGAN: 
RELY ON PIPECRAFT CERTIFIED LEATHER. 

PIPECRAFT 
12 Hampden Street, West Springfield, MA 01089 

413-734-3311 

J. F. Nordlie Company, Sioux Falls, 
SD, has built a new organ for First 
Lutheran Church, Colton, SD. The or­
gan has a detached electro-mechanical 
console and a solid-state relay system for 
key, stop and capture combination ac­
tions. Keydesk and bench are of oiled 
walnut; console and casework of red 
oak. Pipeshades over the flamed copper 
facade pipes of the Principal 8' were 
carved from sugar pine. 

GREAT 
8' Principal 
8' Rohrflute 
4' Octave 
4' Gemshorn 

2'1.' Quinte 
2' Octave 

1!fa' Mixture II 
'I.' Scharf II 
8' Trumpet 

SWELL 
8' Rohrflute 
8' Gemshorn 
4' Flute 
4' Gemshorn 
2' Blockflute 

1 Ya' Quinte 
8' Trumpet 
4' Clarion 

ANALYSIS 
8' Principal, 80 metal pipes 
8' Flute, 68 metal pipes 
8' Gemshorn, 74 metal pipes 

1 '/,' Quinte, 68 metal pipes 
1 '/,' Mixture II, 150 metal pipes 
16' Trumpet, 92 metal pipes 
16' Bourdon, 30 wood pipes 

PEDAL 
16' Bourdon 
8' Principal 
8' Rohrflute 
4' Octave 
4' Flute 
2' Octave 

1 Ya' Mixture II 
16' Trumpetbass 
8' Trumpet 
4' Clarion 

Greenwood Organ Company, Char­
lotte, NC, has recently completed a 2-
manual organ of 25 ranks for the Main 
Post Chapel, U. S. Army, Fort Bragg, 
NG The organ is divided on either side 
of the chancel with Great and Pedal 

unenclosed in one chamber, and Swell 
enclosed in the other chamber. The cha­
pel seats 700, has excellent acoustics, 
and is used for both Catholic and Protes­
tant worship services. Action is electro­
pneumatic. 

GREAT 
8' Open Diapason 
8' Melodia 
8' Dulciana 
4' Octave 
4' Spillfliite 
2' Doublette 

IV Mixture (15-19-22-26) 
4' Krummhorn (copper pipes) 

SWELL 
8' Geigen Diapason 
8' Rohrfliite 
8' Salicional 
8' Voix Celeste (TC) 
4' Principal 
4' Harmonic Fliite 

2'/,' Nasard 
2' Blockfliite 

1%' Tierce 
8' Military Trumpet 

PEDAL 
16' Principal 
16' Bourdon (Sw ext) 

10%' Quint (Sw) 
8' Octave (Ext) 
8' Rohrfliite (Sw) 
4' Choralbass 

III Mixture (12-15-19) 
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Martin Ott Pipe Organ Company, 
Inc., St. Louis, MO, has built a new 
organ for Immanuel Lutheran Church, 
Waterloo, IL. The two-manual instru­
ment is comprised of 18 ranks, 16 stops, 
and 888 pipes. Compass is 56/30. The 
facade pipes are of polished tin. Manual 
keys are of African rosewood, sharps 
capped with ivory; pedal keys are of red 
oak, sharps capped with African rose­
wood. The project also included an 
acoustical renovation of the sanctuary 
on the advice of Scott Riedel of Milwau­
kee, WI. Half-inch Kalboard with two 
coats of hard plaster was installed over 
the acoustical tile on the ceiling, dou­
bling the reverberation time. 

Visser-Rowland Associates, Inc., 
Houston, TX, has built a new organ, 
Opus 48, for Cypress Creek Christian 
Church, Spring, TX. Key action is sus­
pended, stop action is mechanical. Rob­
ert Lynn of Houston acted as consultant. 
The organ was designed by Pieter Visser 

HAUPTWERK 
8' Prinzipal 
8' Rohrfloete 
4' Oktave 
2' Floetenprinzipal" 

Mixture III" 
8' Trompete 

BRUSTWERK 
8' Holzgedackt 
4' B1ockfloete 
2' Prinzipal 

1%' Terz TCt 
I'/,' Quintet 

8' Krummhorn 

PEDAL 
16' Subbass 
8' Oktavbass 
4' Choralbass 

16' Fagott 

"half hitch plays 2', full hitch adds III Mix­
ture 
t half hitch plays 1'/" , full hitch adds 1%' 

with tonal engineering and execution by 
Thomas Turner. Construction was su­
pervised by Patrick Quigley assisted by 
Charles Eames. The case is made of 
cypress and was built by James Sanborn. 
The Brustwerk division features hand­
operated doors. 

MANUAL I - Coupler 

MANUAL II - Hauptwerk 
8' Rohrfliite 

MANUAL III - Brustwerk 
8' Gedeckt 

PEDAL 
16' Subbass 
8' Pommer 
4' Dulzian 

4' Blockfliite 
2%' Quinte 

4' Prinzipal l' Spitzprinzipal 
2' Gemshorn 

1 Y,' Mixtur III 
8' Krummhornregal 

Koppejan Pipe Organs, Chilliwack, 
B.C., has restored the organ at Ascen­
sion Lutheran Church, Calgary. Origi­
nally built by an unknown German 
builder c. 1880, the organ was first used 
at a Lutheran church in Ontario, then 
moved to St. Paul's Lutheran Church, 
Winnipeg, in 1905. In 1967, it was 
installed in Ascension Lutheran Church 
by the organist Art Gesell. Members of 
the congregation built a new cabinet for 
the organ; Koppejan restored the chest 
and action and added two new stops. 
The dedication recital was played by 
Stuart Kennedy of Calgary. 
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MANUAL 
8' Holzgedackt 
4' Octave 
4' Rohrflote 
2' Prinzipal 

l'Ia' Quint 
l' Mixture II 

PEDAL 
16' Bourdon 

Digital Switching System 

- Functlon- Performs all relay, switching, unification and 
coupler functions associated with electro­
mechanical switching systems. For any electro­
pneumatic and/ or direct-electric organs. 

- ReUabiUty - No moving parts to wear out. No mechanical 
contacts to require adjustment and cleaning. 
Operates Instantly and silently. Backed with a 5 
year warranty. 

- Installation Ease - WIring Is simplified enormously. There Is one 
connection In for each key and each stop, and 
one connection out to each magnet. That's all. A 
well-organized junction board clearly labels 
every connection. 

- Additional Benefits - Requires less current and less space than 
electro-mechanical systems. Keyswltch an:lng 
Is eUminated. Remote control unit allows the 
person tuning to change notes while tuning 
without an assistant at the keyboard. Easily 
expandable. 

- Cost Sav1ngs - Computer aided design and effident production 
techniques allow us to offer these systems for 
less than the cost of the equivalent mechanical 
components alone. When reduced wiring costs 
are considered the cost savings are dramatic. 

- More Information - For additional Information on our quality 
organ switching systems please write to us at 
the address below. We will be pleased to hear 
from you. 

CC®llJl~U@ml ©U'@J®ml ~W~U®Iffi1)~ 
p. O. Box 196n S .. III., Washington 98109 

11 



Midwestern Historical Keyboard Society 
Second Annual Conference 

T he Midwestern Historical Keyboard Society celebrated the completion of its 
first year of existence with its second annual meeting, held in Coralville, lA, 

March 20-22. During its first 12 months the organization has flourished and boasts 
an ever-increasing membership. Those who attended this year's conference in the 
Iowa City suburb were treated to a well-chosen agenda of concerts, presentations, 
and demonstrations. The local arrangements were impeccably handled by the Iowa 
City Early Keyboard Society, a group which is something of a local phenomenon 
with about 50 members. 

The MHKS conference was kicked being exhibited at the meeting. Barbara 
off Thursday evening with a recital by Weiss played a bit on each of the instru­
George Lucktenberg, founder of the ments, selecting music which would 
Southeastern Historical Keyboard Socie- best show off each harpsichord's distinc­
ty. Held in an intimate auditorium at tive sound and capabilities. With the 
the Preucil School of Music, the concert great number of instrument builders 
was comprised entirely of works by located in the east, it is difficult to entice 
Bach and Scarlatti. A long-time advo- many to travel as far west as Iowa to 
cate of the harpsichord and its music, exhibit their products. Yet, there were a 
Lucktenberg delivered his own infor- number of builders present at the meet­
mal, but informative, program notes. ing, including Ed Kottick of Iowa, Mar­
His playing style reflected a similar garet Hood of Wisconsin, Paul Irvin of 
sense of ease and familiarity. A recep- Illinois, and both Keith Hill and David 
tion following the recital, at the home of Sutherland of Michigan. After the dem­
Ed and Gloria Kottick, gave everyone a onstration session, Margaret Hood led a 
chance to renew old friendships, make workshop on harsichord voicing. Several 
new ones, and to view some of Ed's participants struggled to visualize and 
instruments at his workshop. understand the subtle cutting and shav-

Friday's morning session began with ing that is performed on a plectrum 
a highly informative lecture and dem- when voicing. 
onstration by noted Scarlatti expert, The afternoon concluded with a con­
Jane Clark, of London. Ms. Clark cert of solo, duo, and trio harpsichord 
demonstrated the Spanish influence in music, performed by Max Yount, Beth 
Scarlatti's sonatas by playing tape- Yount, and Linda Clifford. Included on 
recorded examples of Spanish folk the program was a composition of Max's 
songs, followed by a live demonstration called Suite on 8 Tones, as well as his 
of their melodic and rhythmic place- own arrangement of the Bach Concerto 
ment in particular sonatas. After a brief in D minor for three harpsichords. 
break, Penelope Crawford led an infor­
mal master class focusing on late 18th­
century keyboard literature. Four parti­
cipants performed on harpsichord or 
fortepiano. Interestingly, the master 
class aspect was not limited to Ms. 
Crawford's comments, as several mem­
bers of the audience contributed their 
suggestions for improved performance 
of the pieces played. 

Following lunch, there was a demon­
stration of several of the harpsichords 

Friday evening's concert featured 
Penelope Crawford in a unique recital 
made up entirely of fantasias. The pro­
gram tracf'd the changes in the fantasia 
from an early example by William Byrd 
to the Beethoven Sonata quaSi una fan­
tasia, Op. 27, No.1. Penelope's playing 
was flawless, inspired, and in exquisitely 
good taste. Friday evening's post-con­
cert reception was hosted by ICEK's 
president, Hilary Strayer. 

Darcy Kuronen, formerly Research Associate at The Shrine to Music Museum in 
Vermillion, SD, recently completed the M.M. degree in the history of musical 
instruments at the University 01 South Dakota. He currently serves as Depart­
mental Assistant for the Musica Instrument Department at the Boston Museum 
of Fine Arts. Mr. Kuronen is active in keyboard instrument research, restoration, 
and performance. 

Saturday was filled with a variety of 
short presentations and papers, begin­
ning with Thomas McGeary's research 
concerning the 1773 treatise, Hand­
werke und Kuenste, by Peter Sprengel. 
McGeary read portions of his own trans­
lation of those sections in the treatise 
which deal with clavichord building. Ed 
Kottick delivered a paper, accompanied 
by slides, based on his research into the 
acoustics of the harpsichord. He graphi­
cally illustrated the differences, in con­
struction and sound concept, between 
the two basic schools of Italian and 
northern European practices. 

Following the break were two presen­
tations about topics related to the harp­
sichord in the 20th century. Frances 
Bedford informed us of plans to update 
the publication, Twentieth-Century 
HarpSichord Music: A Classified Cata­
log. Forms were given out for the pur­
pose of sending in information about 
contemporary works for harpsichord, 
especially ones written since the biblio­
graphy's original publication in 1974. 
Max Yount spoke about a little-known 
performer of the 1930s, Gertrude Kuen­
zel Roberts, who helped to kindle the 
rebirth of the harpsichord. Despite her 
flamboyant musical and artistic tastes, 
Roberts was a true pioneer in contempo­
rary use of the harpsichord, performing 
widely and composing harpsichord 
music. 

The morning ended with a second 
workshop on harpsichord maintenance, 
led, this time, by Ed Kottick. The ses­
sion was intended to build on the pre­
vious day's workshop, but because of the 
intricate nature of harpsichord voicing 
(and the inexperience of most of the 
auditors), much ground had to be re­
viewed. This time it was with jack, plec­
trum, and knife in hand. It was sug­
gested by Margaret Hood that plectrum 
cutting and voicing might best be 
demonstrated to a large audience with a 
huge piece of cheese shaped like a plec­
trum. Following the demonstration, it 
could be eaten, of course. Maybe next 
year. 

After lunch, there was a demonstra­
tion of the exhibitors' fortepianos and 
clavichords. One of the new co-editors 
of the Society's newsletter, Marcellene 
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Hawk Mayhall, played the fortepianos, 
but no one was prepared to demonstrate 
the clavichords until George Luckten­
berg volunteered. It seems a shame that 
the clavichord is continually slighted in 
performance, exhibits, and general cov­
erage. It would seem that this important 
instrument should be paid more atten­
tion by a historical keyboard group. If 
not, then by whom? 

The paper sessions concluded with 
topics concerning the early piano; two 
dealing with the instruments themselves 
and the last with literature. This review­
er delivered a slide presentation and lec­
ture about the restoration of early pi­
anos, based on experiences in a museum 
environment. Following was an infor­
mal, but wide-ranging, slide tour of 
Viennese pianos, from Margaret Hood. 
Ms. Hood had amassed and borrowed a 
wonderful selection of slides illustrating 
a number of interesting features about 
early Viennese pianos. The final paper, 
by J. Bunker Clark, gave a look at the 
piano music of an early American com­
poser, P. Anthony Corri, alias Arthur 
Clifton. Clark is a well-known authority 
on early American keyboard literature, 
but his presentation of this composer's 
output was intentionally and entertain­
ingly tongue-in-cheek. 

The final concert of the conference 
joined the forces of Lucktenberg and 
Crawford in a program of duet litera­
ture, performed on harpsichord and for­
tepiano. The program included some 
less common works, such as a Suite in C 
minor by Handel (completed by Thur­
ston Dart) and a Sonata by W. F. Bach, 
as well as more familiar works by Cou­
perin and Beethoven. 

The conference concluded with the 
annual banquet and business meeting. It 
was apparent at the meeting that MHKS 
will continue to align itself with the pol­
icies of its sister-organization, SEHKS. 
Indeed, the two groups hope to have a 
meeting together in the future and to 
jointly publish a journal. It is also clear, 
however, that each group hopes to 
maintain its own identity and to serve 
primarily its own region. Next year's 
MHKS meeting will be held in Dayton, 
OH, April 2-4. See you there. • 
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Organ and Church Music Activity in Munich 
during the European Year of Music 

T he European parliament officially designated 1985 as a year of musical celebra­
tion, clearly attempting by doing so to include the various anniversaries and a 

sort of general blessing under one roof. While the special year led to a number of 
important musicological conferences and the like, the most interesting manifesta­
tions, at least in West Germany, were efforts to coordinate and in some cases flesh 
out existing activities. This was certainly the case in the field of church and organ 
music. 

As a result of a sabbatical leave, I was 
able to spend approximately six months 
in the Federal Republic of Germany, 
four of them in Munich. My remarks 
pertain only to some of the events relat­
ing to church music that took place 
there during my stay. Such things as the 
international Bach meetings in Stuttgart 
or the annual Bach festival in Ansbach, 
and, of course, the elaborate Bach cele­
brations in Leipzig are not included. 
With a few exceptions I have also not 
dealt with music in church services. 

A few remarks about the practice of 
church music in West Germany may be 
helpful. It is fairly widely known that 
German churches get their operating 
funds through the government. All reg­
istered members of either the Roman 
Catholic or German Protestant (Luther­
an in most, if not all, areas) churches 
pay a so-called church tax which is then 
simply passed on in the correct propor­
tion to the dioceses or regional church 
organization. Individual churches in 
turn receive funds from these central 
authorities. Salaries and the cost of a 
normal church music program are so 
funded, but it is important to note that 
special musical events and church or­
gans cannot be paid for from these 
funds. Special grants for such purposes 
may be available through the regional 
or diocesan director of music, and, of 
course, the renovation of organs that are 
classified as historically or artistically 
valuable may be paid for by grants from 
the church authorities and / or by grants 
from the state department in charge of 
the care and preservation of monu­
ments. Incidentally, all organ installa­
tions or renovations are subject to ap­
proval by the appropriate organ consul­
tant. In Munich, for example, this would 
be either the consultant for the Catholic 
archdiocese of Munich-Freising or the 
consultant for the 'Evangelische Land­
eskirche Bayerns.' 

Munich must be almost unique 
among European cities in having ex­
tremely good music available in both 
Catholic and Protestant churches. It is, 
however, worth noting some basic dif­
ferences between the two major 
churches. The Catholic churches con­
centrate primarily on music during the 
services. There are several churches that 
perform orchestral masses-the staples 
are Mozart, Haydn, and Schubert­
every Sunday with professional or semi­
professional forces. The obvious exam­
ples are the Michaelskirche and the 
Frauenkirche (the cathedral).l The 
Theatine church, st. Kajetan, has an 
excellent choir that performs almost 
exclusively a cappella masses from the 
15th to 17th centuries. This was origi­
nally a court church and it emphasizes 
the performance of masses and motets 
by the most famous of the Bavarian 
court composers, Orlando di Lassus. 

Few, if any, of Munich's Protestant 
churches have comparable church 
choirs. A normal Sunday service will 
involve a (probably) small choir and, 

musically speaking, is likely to be more 
memorable for the organ playing. Fre­
quently, however, excellent and some­
times magnificent choirs will provide 
special music. 

These special choirs are something of 
a local peculiarity, although related or­
ganizations are found throughout Ger­
many. Even in Protestant North Germa­
ny, the often excellent Kantoreien may 
serve more than one church and do not 
necessarily perform every Sunday. In 
Munich, there are several choirs, includ­
ing the celebrated Munich Bach Choir 
led for so long by Karl Richter, that are 
organized as non-profit organizations. 
The best-known, apart from the Munich 
Bach Choir, are the Nymphenburg 
Cantata Choir, the Munich Motet Choir, 
and the Lassus Choir.2 The last two, 
while less well known and often neglect­
ed by the local press, have become seri­
ous competitors to the Munich Bach 
Choir in terms of quality. 

German church musicians simply do 
not perform works written with orches­
tral accompaniment unless an orchestra 
is available. Performances using an or­
gan reduction of the score are very rare 
and I have, in fact, never heard one. 
Some churches organize amateur or­
chestras and hire professional help as 
needed-this is more common in small­
er cities-but the majority simply hire 
players from the large pool of perform­
ers available. Smaller churches some­
times rely on students from the Hoch­
schule fur Musik, which would be the 
equivalent of hiring students from Juil­
liard. The orchestras that appear with 
the choirs mentioned above are desig­
nated as the Munich Bach Orchestra, 
the Lassus Orchestra, etc. , but consist 
largely of players from the State Or­
chestra (i.e., the orchestra of the Bavar­
ian State Opera), the Orchestra of the 
Bavarian Radio, or the Munich Philhar­
monic.3 It is obvious that saving money 
is not the main concern! 

In Germany, the main beneficiary of 
the special anniversary year was with­
out question SchUtz. German choirs al­
ways perform many of his works, but in 
1985 one could hear virtually all the 
polychoral works and most of the vari­
ous settings of the psalms in quite auth­
entic performances. Except for a media 
event in West Berlin, Scarlatti did very 
poorly. Bach is so widely performed at 
any time that the effect of the special 
year was not spectacular. There were 
more 'cantata services' than usual, prob­
ably a larger number of cantatas were 
performed, and several of the secular 
cantatas were performed in stage ver­
sions. The Art of Fugue and the Musi­
cal Offering probably appeared on 
more programs than would be normal, 
and the solo songs were perhaps a little 
more in evidence. Handel's oratorios 
definitely received more performances. 
These works are largely unknown in 
Germany, partly because there is no 
place for them in church. His operas 
are, on the other hand, fairly often per-
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formed. Places like Gottingen, Hannov­
er, and Karlsruhe each perform one or 
two Handel operas in any given year 
and even the major opera houses fre­
quently do at least something like Giu­
lio Cesare. 

For convenience, I have organized 
my brief and incomplete survey of 
events under various headings rather 
than chronologically. I have, with one or 
two exceptions, limited my remarks to 
performances that I actually heard. 

One fairly large-scale special event 
was the series Musica Sacra which 
offered a wealth of concerts and lectures 
between July 2 and July 22. The series, 
which used almost entirely local per­
formers, was organized jointly by the 
Munchner Bachverein (the cover or­
ganization of the Munich Bach Choir) 
and a commercial concert agent. The 
series included a service in the Lutheran 
Matthauskirche built around Bach's 
Mass in A. The very able performers 
were the Munich Motet Choir with 
orchestra under its founder and conduc­
tor, Hans Rudolf Zobeley. Immediately 
after the service, Johann Widmann 
played the third part of the Clavier­
ubung ('large' versions) on the large and 
very clear Steinmeyer in the rear gal­
lery. Two programs offered rare oppor­
tunities to hear polychoral works in suit­
able settings. The Lassus Choir, con­
ducted by Bernward Beyerle, 
performed works for 2-4 choirs by Pal­
estrina, G. Gabrieli, Giovanni Croce, 
Pachelbel, Floriano Canale, Goudimel, 
Manuel Espoiia, Nicolas Gombert, and 
Carl Orff in the Lutheran Lukaskirche. 
The church, an ugly neo-Romanesque 
monster in the form of a Greek cross, 
offers accessible sites for four choirs. 
The performance was perhaps occasion­
ally too massive, since there were about 
60 singers involved, but the precision 
and tone were outstanding. 

Wolfgang Kelber and the Heinrich­
SchUtz-Ensemble were joined by mem­
bers of the Monteverdi Orchestra in a 
program of Monteverdi and Schlitz. The 
performance was in the Lutheran Mar­
kuskirche and once again proper separa­
tion of choirs was easily achieved. The 
high points of the program were Mon­
teverdi's Beatus vir and Schutz' Resur­
rection Story. The various groups and 
characters of the latter work were ac­
companied by different combinations of 
authentic instruments, including two 
zinks, four gambas, three baroque trom­
bones, a theorbo, and so on. The instru­
mentalists, drawn from various orches­
tras in Munich, were in general superior 
to the choir, which seemed to me enthu­
siastic but a little imprecise at times. 
The Markuskirche was also the site of a 
program of Bach sonatas and partitas 
for solo violin-brilliantly played by the 
youngish Ulf Hoelscher, assisted by 
Wladyslaw Klosiewicz (harpsichord) 
and Helmar Stiehler (cello)-and for a 
concert by the Munich Bach Choir 
under its newly appointed conductor 
Hanns-Martin Schneidt. The program 
included three Bach motets: Sei Lob 
und Preis, Furchte dich nicht, and Jesu 
meine Freude. Bernhard Buttmann of­
fered unexceptionable but rather rou­
tine performances of the Toccata, Ada­
gio and Fugue in C and Prelude and 
Fugue in E Minor ('Wedge') on the 3-
manual Ott organ (designed by Karl 
Richter) in the side gallery. Schneidt 
produced technically immaculate per­
formances of great beauty. He will have 
the unenviable task of trying to put his 
own stamp on a choir that was so 
molded by Karl Richter that it became 
almost a part of him. One may guess 
that Schneidt may favor more recent 
developments in Bach performance in 
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place of the highly personal (and highly 
compelling) interpretations of Richter. 

Attendance at most of the events was 
good, particularly since many other ac­
tivities were going on at the same time. 
A recital by Michael-Gottfried Winkler 
(Dresden) at the Matthauskirche, given 
after the morning service on July 21, 
was very poorly attended, largely be­
cause of a plethora of other church 
events at the same time! He played a 
toccata by Giovanni Salvatore (17th 
century), the 'big' preludes and fugues 
in C Major and B Minor by Bach, 
Brahms' Fugue in A flat minor, and 
sections of Messiaen's Corps glorieux. 
Neither organist nor organ seemed hap­
py with Messiaen. The registration was 
too spiky and the tempo rather too fast. 

Musica Sacra included performances 
of the B Minor Mass and the St . Mat­
thew Passion which we passed up in 
favor of other things. We did hear two 
Handel oratorios: Israel in Egypt, per­
formed by the choir and orchestra of the 
Hochschule fur Musik, and Jephtha, 
staged in the Lukaskirche by the univer­
sity choir with soloists from the Dresden 
opera. Israel was magnificently sung 
but was disappointingly Victorian in 
style. The university choir is purely a 
'sing-for-fun' organization that is led by 
Hans Rudolf Zobeley. It gave a lively 
and impressive performance, marred 
only by overly extensive cuts. Tenor 
Roelef Dortwoud was a superb Jephtha 
and the other soloists all showed a fine 
feeling for true Handelian style. 

A second series, Musica Sacra Viva, 
offered concerts devoted to modern, 
often very modern, church and organ 
music in various Munich churches. I was 
able to attend only a program of Eastern 
European organ music played by Fried­
emann Herz (Dusseldorf) at the Anna­
kirche. The composers represented were 
Marek Kopelent, Sofia Gubaidulina, 
Viktor Suslin, Arvo Part, Alfred 
Schnittke, and Henryk Gorecki. All of 
the works were clearly intended for 
non-liturgical performance and all re­
lied heavily on color. Most interesting 
was Gorecki's Cantata, op. 26, a fasci­
nating use of both serial and aleatoric 
techniques. The program was played on 
a 2-manual Klais organ installed in 
1980. Surprisingly, the Klais firm, very 
strong in most Roman Catholic areas, 
had no previous installation in Munich, 
which perhaps explains the overly am­
bitious claims of Gerd Klais in the 
attractive book about the instrument. I 
am not a great admirer of Klais organs 
and I found the reeds too harsh and too 
dominant in full organ. The entire 
instrument hangs on the front of the 
rear gallery and is almost unpleasantly 
powerful in the nave of the only moder­
ate-sized church. 
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HAUPTWERK 
16' QUintade 
8' Principal 
8' Bourdon 
4' Octave 
4' Holzflote 
2' Superoctave 

1 Y,' Larigot 
8' Cornet V 

1 Y,' Mixtur V 
8' Trompete 

SCHWELLWERK 
8' Rohrflote 
8' Gamba 
8' Vox coelestis 
4' Principal 
4' Spitzflote 

2%' Nasard 
2' Schweizerpfeife 

1%' Terz 
l' Sifflet 
'I.' Scharff IV 
8' Cromorne/Hautbois 
4' Clairon harmonique 

PEDAL 
16' Principal 
16' Subbass 
8' Octave 
8' Gedackt 
4' Tenoroctave 

2'j,' Hintersatz IV 
16' Posaune 
8' Trompete 

Mechanical key action, electric stop action. 
Tremulant to each manual. Normal couplers, 
five general combinations. 

Several Munich churches offer regu­
lar annual series, which in 1985 were to 
some extent tailored to fit the special 
year. Michael Eberth, a Munich-trained 
harpsichordist now teaching in Augs­
burg, played the six Bach partitas on 
two successive evenings in the Lutheran 
Stephanuskirche. I have rarely heard 
more carefully phrased or livelier per­
formances, and the audience was en­
thralled. The Stephanuskirche also 
hosted one of the numerous cycles of the 
'complete' organ works of Bach. Karl 
Maureen, very active as performer and 
organ consultant, played twelve pro­
grams in the course of the special year 
on the 3-manual Kleuker (55 ranks) 
built in 1969. Like all such series that I 
have ever heard of, it was extensive but 
not actually complete! 

The Mariahilfkirche is home base for 
the previously mentioned Lassus Choir. 
Of the numerous concerts there, I man­
aged to hear a program of polychoral 
works by composers active in Bavaria­
Hassler, Lassus, Alfred von Beckerath, 
Carl Orff, Karl Holler, and Carolus 
Andreae (17th century)-as well as or­
gan works by Holler, Harald Genzmer, 
and Robert Helmschrott played by 
Franz Lehrndorfer. In December, the 
same forces performed a program of 
Christmas music, including the Grego­
rian introit Ad te levati, choral works by 
Gabrieli, Reger, and Thiel, as well as 
organ works by J. C. Aiblinger, J. M. 
Molter and Franz Lehrndorfer. The 

program concluded with two of Lehrn­
dorfer's celebrated improvisations, this 
time on German Alpine carols. 

The rear gallery organ of the Maria­
hilfkirche, with 72 stops on five manuals 
and pedal, has some really beautiful solo 
stops and is in toto an extremely effec­
tive and versatile instrument, aided by 
moderately lively acoustics in a large, 
reconstructed neo-Gothic church. The 
chorus reeds are very fine, fiery but not 
overpowering. The instrument was built 
in 1975 by Gerhard Schmid of Kauf­
beuren. It is not clear how the large, 
working-class parish was able to finance 
the instrument, although it is rumored 
that a major industry located in the par­
ish helped considerably. 

Marlahllfkirche 

RUCKPOSITIV (I. Man.) 
8' Principal 
8' Gedackt 
4' Oktave 
4' Rohrflote 
2' Kleinpommer 

I'/,' Quint 
l' Oktave 
'/.' Cimbel III 
8' Krummhorn 

Tremulant 

HAUPTWERK (II. Man.) 
16' Prinzipal 
8' Oktave 
8' Hohlflote 
8' Gemshorn 

5Y,' Grossnasat 
4' Oktave 
4' Koppelflote 

2'j,' Spitzquinte 
2' Oktave 

1%' Terz 
2' Mixtur VI 
'I.' Scharfcymbel III 
16' Trompete 
8' Trompete 
4' Trompete 

BRUSTWERK (III. Man.) 
(enclosed) 

8' Spitzflote 
8' Quintade 
8' Weidenpfeife 
4' Gedacktflote 
2' Prinzipal 
l' Sifflote 
l' Scharf IV 
8' Musette 
4' Zink 

Tremulant 

SCHWELLWERK (IV. Man.) 
16' Gedackt 
8' Prinzipal 
8' Rohrflote 
8' Gamba 
8' Schwebung 
4' Oktave 
4' Schweizerpfeife 

2'j,' Nasat 
2' Blockflote 

1%' Terz 
'j,' Septime 
%' None 
8' Cornett V 

2%' Mixtur V 
16' Dulcian 
8' Oboe 
4' Schalmey 

Tremulant 
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in pipe organ building 
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OBERWERK (V. Man.) 
8' Rohrhorn 
4' Choralbass 
2' Waldflote 

I'/,' Mixtur V 
8' Trompete 
4' Clairon 
2' Singend Cornet 

16' Span. Trompete 
8' Span. Trompete 
4' Span. Trompete 

Cymbelstern 
Tremulant 

PEDAL (Main Chest) 
16' Prinzipal 
16' Subbass 

10%' Quinthass 
8' Oktavbass 

6%' Grossterz 
4' Flotbass 

16' Posaune 

PEDAL (Rear Chest) 
64' Akustikbass 
32' Bourdon 

21 '/,' Grossquinte 
32' Bombarde 

Note: Oberwerk (V. Man.) is described as 
'Small Pedal' and is intended to be used 
accordingly. Key action mechanical, combi­
nation action electropneumatic. 

The church also has a chancel organ of 
17 stops on two manuals and pedal built 
by Schmid in 1982. 

The Michaelskirche, the vast Renais­
sance church that is one of the land­
marks of Munich, has long been famous 
for its performances of orchestral 
masses. In recent years, the church 

Mlchaelsklrche 

organist, Elmar Schloter, has developed 
a program of organ and church music 
concerts. In July, Michael Schneider 
(Cologne) played a program of works by 
Fux, Bach, Reger and Rheinberger. 
Schneider seems to have lost nothing of 
his excellent technique but this recital 
was only moderately successful, since 
the performer was clearly unfamiliar 
with the building. Some of his tempi 

were too fast and hence the phrasing did 
not come across to the audience of sev­
eral hundred. A month later, Leopold 
Wittmann was more successful with a 
mixed program of works by Bach, Han­
del, Liszt, Messiaen, Vierne, and Reger, 
whose fantasia on 'Wachet auf' closed 
the program. 

The Michaelskirche had a 50-stop 
instrument by Carl Schuster installed as 
recently as 1966. However, in the course 
of a cleaning and restoration of the 
church, this organ was replaced by a 
64-stop, 4-manual by Hubert Sandtner 
of Dillingen. The specification, drawn 
up by Schloter, looks excessively or 
impossibly eclectic, but the organ in fact 
copes very well with organ music of 
almost any type. The new case is a repli­
ca of that erected in 1697. 

Mlchaelskirche 

BRUSTWERK (IV. Man.) 
(enclosed) 

2' Principal 
l' Octave 
';.' Cimbel II 
8' Holzgedeckt 
4' Rohrflote 

2'j,' Gemsquinte 
16' Regal 

Vox Wagner 
Tremulant 

HAUPTWERK (II. Man.) 
16' Praestant 
8' Principal 
4' Octave 

2%' Quinte 
2' Octave 

I'/,' Mixtur V 
'/.' Cimbel III 
8' Spitzflote 

5'!.' Nasard 
4' Blockflote 
8' Cornet V (from g) 
8' Gamba 

16' Trompete 
8' Trompete 

SCHWELLWERK (III. Man.) 
8' Principal 
4' Octave 
2' Mixtur IV -V 

16' Bourdon 
8' Flauto (open) 
4' Holtzflote 

2'j,' N asard 
2' Waldflote 

1';.' Terz 
%' None 
8' Salicional 
8' Voix Coeleste (from middle C) 
4' Viola 

16' Fagott 
8' Tromp. harm. 
4' Clairon 

Tremulant 

RUCKPOSITIV (I. Man.) 
8' Principal 
4' Octave 
2' Octave 
l' Scharff IV-V 
8' Rohrgedeckt 
4' Spitzflote 
2' Feldpfeife 

1 '/,' Larigot 
2'j,' Sesquialtera II 

8' QUintade 
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16' Dulcian 
8' Cromorne 

Tremulant 

PEDAL 
16' Principal 

10%' Quinte 
8' Octave 
4' Octave 

2'1.' Hintersatz V 
16' Subbass 
16' Pommer 
8' Bourdon 
4' RohrOiite 

32' Bombarde 
16' Posaune 
8' Trompete 
4' Schalmey 

Mechanical key action, electric stop and 
combination action. Numerous registration 
aids. 

At the cathedral there is always a 
series of summer recitals and a series of 
late afternoon Advent recitals, the latter 
all played by the cathedral organist, 
Franz Lehrndorfer. The Advent recit­
als, unlike many Munich organ recitals, 
are free and the average attendance was 
well over 1000. In this series Mr. Lehrn­
dorfer included music by Bach, Vivaldi, 
Handel, Armin Knab, J. Guridi, J. A. 
Hasse, Guy Morancon, Balbastre, and 
others, and closed each program with 
one of his improvisations. In the sum­
mer series-the paid attendance ranged 
from about 700 to 1400- there were 

Frauenkirche 

recitals by Klemens Schnorr (Bach, 
Dupre, Wid or) and Lehrndorfer, assist­
ed by Nicolai Tschotschev, an excellent 
trumpeter from Bulgaria. This program 
included works by Bach, Handel, Pur­
cell, Heinichen, Cazzati, and Mozart. 

The most disappointing concert of the 
series was that given by the choir of St. 
John's College, Cambridge, and its or­
gan scholar Philip Kenyon. One half of 
the program, a series of anthems by 
Blow, Purcell, Humphrey, and Green, 
was beautifully done, but two Bach 
motets were simply sung at full voice 
with no sign of interpretation. On this 
occasion at least, the choirboys com­
pared rather poorly to the local Tolz 
Boys Choir, unless one absolutely must 
have English tone. Mr. Kenyon had not 
made himself familiar with either organ 
or acoustics and his reduced, spiky ba­
roque registrations and fast tempi made 
a jumble of Bach's Fantasy and Fugue 
in G Minor and Prelude and Fugue in 
G Major. 

The cathedral organ was built by 
Josef Zeilhuber and completed in 1957.4 

Including the section on a side wall, 
there are about 110 stops. The main 
problem was to fill a vast space-the 
cathedral is a late-Gothic hall church 
about 350 feet long and approximately 

Console of Frauenkirche organ 

120 feet high in all parts. When played 
by someone who knows the building 
and its tricky acoustics, the organ comes 
off very well and when the building is 
really full, the instrument sounds mag­
nificent even in fast passage-works 

A listing of individual recitals would 
be both impossible and tiresome. One 
should mention Franz Lorch's perform­
ance of Mendelssohn's historic Bach 
program (in the Benedictine monastery 
church St. Bonifaz) and Karl Maureen s 
all-Bach recital on the large and totally 
successful Beckerath in the Ludwigs­
kirche. 6 Recitals in this church are, for 
some reason, rare, and one of the city's 
finest organs is rarely heard outside of 
actual services. Worth mentioning is a 
rare performance of Distler's Toten­
tanz, for speaker and small choir, in the 
Franciscan monastery church (St. Anna) 
and an unusual program of music for 
organ, viola, and oboe played by Hed­
wig Bilgram, Franz Beyer, and Manfred 
Clement in the suburban parish church 
of St. Thomas. The organ of the latter 
church, free-standing in a barren mod­
ern interior, is a 2-manual Beckerath of 
18 stops-as fine an instrument of its 
size as I have heard. 
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PIPEDREAMS is a weekly radio series produced by 
Minnesota Public Radio and broadcast over stations 
of the American Public Radio network. For more 
information, contact your local public radio station, 
or caU (612) 293·5466. 

In November, Peter Schreier and the 
Capella Fidicinia (Leipzig) gave one of 
the finest concerts of the season. 
Schreier sang seven of Schlitz' Sym­
phoniae Sacrae, selections from the 
Schemelli book, and part of a Handel 
cantata. The ensemble played short 
works by G. Gabrieli and Frescobaldi. 
Apart from the Handel ('Look down 
harmonious Saint'), which requires a 
different kind of orchestral accompani­
ment, the program was sheer perfec­
tion. This made up for a disappointment 
a week later. As one of the first subscrip­
tion concerts in its new hall, the Munich 
Philharmonic performed Handel's Ju­
das Maccabaeus with its own choir plus 
the Munich Bach Choir. The conductor 
was Hanns-Martin Schneidt. I am sure 
that there was pressure to put on a large­
scale production using both choirs­
with a total of some 170 singers-and 
the large group was amazingly supple 
and responsive, but the generally slow 
tempi and overblown volume produced 
a dull performance. 

The new hall, dedicated in Novem­
ber, contains a 4-manual, 73-stop Klais, 
mounted across the wall above the 
orchestra platform with both a tracker 
and a movable electric console. I was 
able to hear it only as a continuo instru­
ment and in performances of the 'St. 
Anne' Prelude and Fugue and Handel's 
Organ Concerto in F, op. 4, no. 4. On 
that evidence, the instrument has a 
clear, bright sound but pedal reeds that 
respond poorly. 

During the Advent season in Munich, 
one had a choice of some dozen per­
formances of Bach's Christmas Orato­
rio. We opted for a performance by the 
previously mentioned Heinrich-Schutz­
Ensemble and the Monteverdi Orches­
tra using historical instruments. The 
performance benefitted greatly from 
the gentle sound of the baroque instru­
ments and even the three trumpeters 
had no problems with their valveless 
instruments. The soloists, unknown to 

me, were adequate but scarcely out­
standing but the overall performance 
was both musical and deeply moving. 

Two new organs of moderate size 
offer features that are unusual enough 
to note. In November, the Lutheran 
Kreuzkirche (Holy Cross) dedicated its 
new Hubert Sandtner organ. 

Kreuzklrche 

HAUPTWERK (II. Man.) 
2'1.' Nazard 

4' SpitzOiite 
8' Holzgedeckt 
8' Principal 
4' Octave 
2' Feldpfeife 

I'/,' Mixtur IV-V 
8' Trompete 

Tremulant 

POSITIV (III. Man.) 
8' Viola da gamba 

IV; Larigot 
1%' Tierce 

Trinitarian Congregational Church, UCC Concord, Mass. 
2 Manuals, 17 Ranks, Mechanical Action 

Rebuilt from J. w. Steere and George Hutchings Opus 443 
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2'!.' Quinte 
8' Rohrllote 
4' Flute harm. 
2' Principal 
'/,' Scharff III 
8' Chalumeau 

Tremulant 

PEDAL 
8' Pommer 

16' Subbass 
8' Praestant 
4' Tenoroctave 

16' Fagott 
Cimbelstern 

Despite its name, the Positiv is enclosed, 
with very effective glass louvers. The 
console does have a I. Manual, but it is 
purely for coupling. Whether this con­
venience is worth the extra cost seems 
doubtful. I heard the instrument only in 
a Handel concerto (op. 4, no. 1) and in 
the organ solo parts of Bach cantatas 35 
and 170. In these works it was bright, 
clean, and precise. 

The large, handsome neo-Renais­
sance church of St. Ursula (1897) dedi­
cated its new organ, by Winfried Albiez 
of Lindau, in 1984. Albiez is a relatively 
new and relatively small builder whose 
best-known work is the extensive re­
build of the organ in Freising Cathe­
dral. St. Ursula had (has, in fact!) a 60-
stop Steinmeyer, a 1952 rebuild and 
enlargement using older parts, in the 
rear gallery. As a result of various mis­
fortunes, it became technically very un­
reliable. Instead of repairs that would 
have cost DM 150,000-200,000 (roughly 
$65,000-$80,000 at present rate of ex­
change), it was decided to build a new 
instrument, which, of course, cost a 
great deal more. The book about the 
new organ contains a great deal of pious 
and irrelevant talk about the necessity 
of having the instrument and the choir 
in the chancel so that there will be closer 
contact and greater participation. At 
any rate, someone wanted the organ in 
the chancel, and after long debates with 
the authorities in charge of protected 
monuments, the new organ was in­
stalled in two handsome Italianate cases 
on either side of the chance\, with the 
console free-standing and reversed in 
front of the right-hand case. Both key 
action and stop action are mechanical. 
The obviously long and tricky trackers 
appear to function perfectly. 

HAUPTWERK (I. Man.) 
16' Principale 
8' Principale 
8' Flauto reale 
8' Voce umana 
4' Ottava 
4' Flauto in ottava 

2'/,' Duodecima 
2' Quintadecima 

I'/,' Decimanona 
l' Vigesima seconda 

'/" Yo' Due di ripieno XXVI-XXIX 
Due di ripieno XXXIII-XXXVI 
Cornetto IV 

8' Tromba 

POSITIV (II. Man.) 
8' Bourdon 
4' Flute a chern. 

St.-Ursula-Kirche 

2' Principal 
4' Principal (prepared) 
Yo' Cymbale III 

2%' Sesquialtera (prepared) 
8' Cromorne 

SCHWELLWERK (III. Man.) 
8' Hauptbois (!l (prepared) 
8' Montre 
8' Flute a fuseau 
8' Viola 
8' Voix celeste 
4' Principal 

16' Bourdon 
4' Petit bourdon 

2%' Nazard 
2' Quart de Nazard 
2' Tierce (!) 
2' Plein jeu V (!) 

16' Basson 
8' Tromp. harm. 
4' Clarinette 

Tremulant 

PEDAL 
16' Principale 
16' Flauto 
8' Principale 
8' Flauto 
4' Ottava 

2'!.' Due di ripieno XII-XV 
1'/.' Due di ripieno XIX-XXII 
16' Tromboni 
8' Tromba basso 

The specification is reproduced from the 
published description, since I had insufficient 
time to take it down from the console. 

The very gimmicky specification was 
developed by Win fried Albiez and Karl 
Dobmeier, director of music at the 
church. According to an essay by AI­
biez, Hauptwerk and Pedal are inspired 
by classic Italian organs, but the other 
two manuals permit the performance of 
many other styles! I have heard the 
instrument accompanying a solo singer 
and an oboist and in performances of 
Bach's Toccata and Fugue in D Minor, 
Concert Romantique by J. L. Marceau, 
and works by F. E. Spannheimer writ­
ten in 1946. For Bach, some non-Italian 
mixtures to brighten up the principal 
chorus are badly needed and the pedal 
is not sharp and clear once the reeds are 
added. The Italian and French elements 

@~DRGANCD. 

16 

First Methodist Church 
Tullahoma, Tennessee 

P.O. Box 362 

TONAWANDA, NEW YORK 14150 • (716) 692-7791 

are by no means entirely authentic, but 
there is no doubt of the irreconcilable 
variety of stops present. I hesitate to be 
dogmatic without hearing the organ 
over a longer period, but frankly I find 
the instrument both unsatisfactory and 
disturbing! 

My remarks have covered only a 
small percentage of the innumerable 
organ and church music events avail­
able during July-August and Novem­
ber-December, 1985. I have quite un­
fairly neglected the small Lutheran 
churches that offer a choice of church 
concerts, often put on with the help of 
first-rate professionals, most Saturday 
evenings, and I have paid little attention 
to relevant performances hidden in the 
offerings of the two conservatories. As 
already mentioned, I have also not tak­
en performances during normal services 
into account, thus eliminating many 
Christmas or Advent performances. 7 

As a kind of appendix, I would like to 
provide a little information about some 
fascinating organs that a short-term vis­
itor may not see and will almost certain­
ly not hear. In the small chapel of the 
royal palace in downtown Munich is a 
remarkable Positiv, built around 1600 
by an unknown builder. It was discov­
ered in the palace at Schleissheim (just 
north of Munich) in 1968 and restored 
by Sandtner. The keyboard has 45 notes, 
four octaves with the lowest a 'short' 
octave. The stops are Copl 8, Flauten 4, 
and Principal 2. The little instrument 
has a delightful bright sound that wears 
well.B 

The instrumental collection of the 
Deutsches Museum is part of the phys­
ics division and the enormous collection 
was actually acquired simply to furnish 
examples of various types of sound pro­
duction. In recent years, as many instru­
ments as possible have been rendered 
playable, without, however, moderniz­
ing or replacing parts if it could possibly 
be avoided. There are now eight Positiv 
organs ranging in date from about 1690 
to 1809 in playing condition. In addi­
tion, there is the jewel of the collection, 
the organ built in 1630 for the pilgrim­
age church of Maria Thalkirchen (now 
within the city limits of Munich). When 
the church was enlarged in 1907, the 
organ was given to the museum. The 
organ has apparently scarcely been 
touched-even now the hand-operated 
bellows is usable, although an electric 
motor is normally used-and the instru­
ment may well be one of the most auth­
entic old instruments in existence. 

MANUAL (4 octaves with 'short' 
bass octave) 

8' Flauten 
4' Principal 
4' Copel 
2' Octav 

11.' Quint 
l' Mixtur III 
'/.' Cimpel 

PEDAL (C-B flat, with 'short' oc­
tave) 

16' Subbas 

8' Octavbas 
51.' Quintbas 

The pressure is 57 mm. It is probable 
that the instrument was built by Hans 
Lechner, who was active in Munich 
from 1617 until approximately 1650. 

This organ is installed in the gallery 
of the moderate-sized keyboard hall of 
the museum. As one of a series of con­
certs presenting instruments from the 
collections, I heard the Munich organist 
Heinz Schnauffer play works by Pachel­
bel, Handel, and Bach. He did make use 
of a well-trained and active stopchang­
er! The sound is assertive without being 
disagreeably loud, and the clearly lim­
ited pedal adapts itself unbelievably 
well to various manual combinations. 
This was one occasion when a full­
length program seemed too short! 

It is worth emphasizing that, while 
the anniversaries of Bach, Handel, and 
Schlitz obviously had some effect on 
programming, the enormous number of 
performances of high quality is typical 
of the city. A similar report could in fact 
be written any year! This, together with 
the large number of widely differing 
organs in the area, should make Munich 
something of a Mecca for church musi­
cians. • 

Notes 
1. I have, in general, not translated church 

names, since they are, in most cases, easily recogniz­
able. Munich churches are Roman Catholic unless 
otherwise deSignated. 

2. The choirs named are connected respectively 
to the Lutheran Markuskirche, Stephanuskirche, 
and Matthauskirche, and the Roman Catholic Ma­
riahillkirche. Their independent status gives them 
greater freedom in raising funds, often encourages 
singers of other or no religious affiliation to join, 
and enables them to pay fees or a salary to their 
conductor. 

3. Some of these pick-up orchestras actually have 
a very stable personnel. Under Richter, the Bach 
Orchestra relied on a sizable core of players (includ­
ing all the first-chair players) that rarely, if ever, 
varied. 

4. See my description of the cathedral organs in 
Musical Opinion, April, 1961. 

5. There is an e<cellent Calig recording, remark­
ably free of unwanted echo, on which Lehrndorfer 
performs works by Bach and Reger as well as an 
improvisation on 'Lobet den Herrn.' 

6. See my description of the organ in Musical 
Opinion, April, 1975. 

7. Any organist visiting Munich during the sum­
mer should attend some of the organ recitals in 
nearby baroque churches such as Benediktbeuren 
and Fiirstenreldbruck. The Eggedacher organ at 
Benediktbeuren has been lovingly restored and the 
Konig organ at Fiirstenfeldbruck is one of the best­
preserved of South German instruments. Numerous 
recordings of both are available, particularly on the 
Calig label. 

8. On one of the records of the Musica Baoarica 
series (MB 801), Franz Lehrndorfer plays music by 
various Munich court organists ranging from 
Guami (late 16th century) and Kerll to Mossmayr 
(early 19th century). An e<cellent description of the 
organ (in German only) is included. 

9. The Deutsches Museum has issued a record­
ing, unfortunately available only at the museum, to 
demonstrate the eight Positivs, the church organ, 
and a small concert organ donated by Steinmeyer in 
1923. (The large Steinmeyer in the huge museum 
auditorium is not included.) An e<cellent illustrated 
booklet, which contains very full information about 
the instruments, is included with the record (in Ger­
man only), The performer is Edgar Krapp, a former 
pupil of Lehrndorrer, who is Walcha's successor at 
the Hochschule in Frankfurt. A companion record­
ing provides a survey of harpsichords, clavichords, 
forte-pianos, and the like, 
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Organ Recitals 

DENNIS BERGIN, Peters Memorial Pres­
byterian Church, St. Louis, MO, April 27: 
Prelude and Fugue in B Major, Prelude and 
Fugue in F Minor, Op. 7; Antiphons I. II. III. 
IV. V. (Vepres du Commun, Op. 18); Crucif­
ixion (Symphonie-Passion, Op. 23); Preludio 
(Deuxieme Symphonie, Op. 26); Musette 
(Triptyque, Op. 51); Berceuse, Fileuse (Suite 
Bretonne, Op. 21); Variations sur un Noel, 
Op. 20, Dupre. 

JEAN WYNSTRA BOEHLER, Concordia 
College, St. Paul, MN, April 13: Prelude and 
Fugue in A Minor, Bach; Sonata V in C 
Minor, C. P. E. Bach; Resurrexit, Nysted; 
Sonata in G Major (movements II and III), 
Elgar; Dieu parmi no us (La Nativite), 
Messiaen. 

GUY BOVET, Chicago Theological Semi­
nary, Chicago, IL, May 4: Fantaisie pour 
montrer ce qUi se peuct faire a ['argue, Rac­
quet; Segundo tiento de tiple de decimo 
tono, Arauxo; Capriccio cramatico, Merula; 
Tiento de falsas de quarto tono, Cabanilles; 
Concerto in A Minor, Vivaldi/Bovet; Impro­
visation; Consolation in Db Major, Consola­
tion in E Major, Wir hatten viel Bekummer­
nis, Liszt; Two sketches, Schumann; Prelude 
and Fugue in £b Major, Bach. 

JOHN COURTER, First Union Congrega­
tional Church, Quincy, IL, April 13: Chorale 
variations on Wie gross ist den Allmacht'gen 
Gute, Mendelssohn; Chaconne in D Minor, 
Pachelbel; Du Friedefurst, Herr jesu Christ, 
S. ll02; 0 Lamm Gottes unschuldig, S. 
1095; Ehre sei dir, Christe, S. 1097; Toccata 
in E Major, S. 566, Bach; Fanfare, Canta­
bile, and Finale, Lemmens; Lobe den Her­
ren, Manz; St. Catherine, Courter; Pisgah, 
Wood; Introduction, Canon and Toccata on 
"Nun danket aile Gatt," Schmeel. 

PHILIP CROZIER, Trinity Church, Bos­
ton, MA, April 20: Noel: "Votre bonte bon 
Dieu," Balbastre; Impromptu, Vi erne; Dr. 
Bull's Me selfe, Worster Braules, Tomkins; 
Sonata #1 in G Minor, Jackson; Voluntary 
in A, Selby; Victimae paschali laudes, Ro­
pek; Rhapsody on a ground, Statham; In­
troit, OJjertoire, Communion (Epiphany 
Suite), Tournemire; Salve Regina: Concert 
Study, Raffaele Manari. 

ROBERT DELCAMP, University of the 
South, April 30, Lecture-recital: Symphonie­
Passion, Op. 23; Prelude et Fugue en Fa 
Mineur, Op. 7, No.2; Deux Esquisses, Op. 
41; Variations sur en Noel, Op. 20, Dupre. 

RODNEY ALAN GILES, First Baptist 
Church, Kansas City, MO, March 16: Pre­
lude and Fugue in G Minor, Buxtehude; 0 
Mensch, bewein' dein' Sunde gross, S. 622, 
Bach; Nova, Roberts; Piece Heroique, 
Franck; Orgelkonzert uber Weise "Es sung­
en drei Engel," Micheelsen; Andante soste­
nuto (Symphonie Gothique, Op. 70), Widor; 
Prelude et Fugue sur Ie nom d'Alain, Op. 7, 
DuruOe. 

DIANA GREENE, Southeastern Baptist 
Theological Seminary, Wake Forest, NC, 
April 24: Lecture-recital, Clavierubung III, 
Bach. 

JEAN GUILLOU, House of Hope Presby­
terian Church, St. Paul, MN, April 27: Piano 
Sonata in B-fiat Minor, Reubke; Fantasy 
and Fugue on the Chorale "Ad nos, ad salu­
tarem undam," Liszt; Improvisation on a 
submitted theme. 

JOYCE JONES, The Crystal Cathedral, 
Garden Grove, CA, May 27: Prelude and 
Fugue on BACH, Liszt; Ave Maria, Arcad­
elt-Liszt; Fileuse; Variations on a Noel; Pre­
lude and Fugue in B Major, Dupre; Fantai­
sie and Fugue on the Chorale "Ad nos, ad 
salutarem undam," Liszt. 

REGINALD LUNT, Christ Lutheran 
Church, York, PA, May 3: How brightly 
shines the day star; In quiet joy; We Chris­
tians; We thank Thee, Lord jesus, Op. 28; 
Antiphon V, Op. 18; Allegra deciso (Evoca-

tion, Op. 37); Symphonie-Passion, Op. 23, 
Dupre. 

ALLAN MAHNKE, First Unitarian Socie­
ty, Minneapolis, MN, May 18: Toccata in A 
Minor, Op. 80, No. ll; Intermezzo in D 
Major, Op. 80, No. 10; Fantasy and Fugu~ 
on 'How brightly shines the morning star, 
Op. 40, No.1; Introduction, Variations, and 
Fugue in F# Minor, Op. 73, Reger. 

JAY PETERSON, with Lee Lane, viola, St. 
Peter's United Church of Christ, Skokie, IL, 
May 31: Prelude and Fugue in C Minor, S. 
546, Bach; Sonata in Eb Major, Dittersdorf; 
Toccata in F Major, BuxW 156, Buxtehude; 
Poem for Viola and Organ, Sowerby; Cru­
cifixion, Resurrection (Passion-Symphonie, 
Op. 23), Dupre. 

CHRISTA RAKICH, St. James Episcopal 
Church, Fresno, CA, April 8 (organ and 
harpsichord): Partita in D Major (Clavieru­
bung 1); Duetto, Aus tiefer Not (Clavieru­
bung III), Bach; Bergamasca, Frescobaldi; 
Andante (Sonata in A Major, K. 208), D. 
Scarlatti; Toccata settima, Rossi; john, come 
kisse me now, Byrd. 

THEODORE W. RIPPER, First United 
Methodist Church, Carlsbad, NM, April 8: 
Voluntary I in D Major, Boyce; Andante 
(Duet for Organ), Wesley; Andante espressi­
vo (Sonata in G Major, Op. 28), Elgar; A 
Trumpet Minuet, Hollins; Prelude and 
Fugue on a Theme of Vittoria, Britten; 
Three Pieces for Organ, Walton; Toccata in 
Seven, Rutter. 

JOHN ROSE, Trinity Colle~e, Hartford, 
CT, May 2: 0 Mensch, bewein dein'Sunde 
gross, Bach; Etude Symphonique, Op. 78, 
Bossi; Prelude, Fugue, and Variation, Op. 
18, Franck; Clair de lune, Op. 53, Final 
(Symphonie I, Op. 14), Vierne; Fantasie and 
Fugue iiber den Choral: Ad nos ad salutar­
em undam, Liszt. 

NAOMI ROWLEY, Elmhurst College, 
Elmhurst, IL, April 25 (Music for harpsi­
chord-a tribute to Wanda Landowska, mus­
ic for organ-a tribute to Marcel Dupre): 
Chaconne in F Major, L. Couperin; Partita: 
jew, meine Freude, Drischner; Andante 
(Italian Concerto), Bach; Biblical Sonata No. 
4, Kuhnau; Chaconne in G Major, HWV 
435, Handel; Cortege et Litanie, Dupre; 
Offertoire sur les grands jeux, Tierce en 
taille, Dialogue sur les grands jeux, F. Cou­
perin; Le banquet celeste, Messiaen; Prelude 
et Fugue, Op. 7, No.3, Dupre. 

JOHN VANDERTUIN, Central Presby­
terian Church, Hamilton, Ontario, May 3: 
Praeludium, Fugue und Ciacona, Buxte­
hude; Herr jew Christ, dich zu uns wend, 
Bach; Choral II in B Minor, Franck; Sym­
phonie V in F Minor: I. Allegro vivace, II. 
Allegro cantabile, V. Toccata, Widor; Pre­
lude and Fugue in G Minor, Dupre; Feux 
Follets, Vierne; Variations and Fugue (on a 
theme of Albert de Klerck), Vandertuin. 

GILLIAN WEIR, Augustana Lutheran 
Church, Denver, CO, April 25: Concerto in 
D Minor, S. 596, Bach; Noel de Saintonge, 
Dandrieu; Noel pour les Grands jeux, Da­
quin; Trio Sonata V in C Major, Bach; Cho­
ral II in B Minor, Franck; Mota ostinato 
(Sunday Music), Eben; Variations on Ameri­
ca, Ives; Echo Fantasie, Saint-Saens; Elfes, 
Bonnet; Esquisse in E Minor; Variations sur 
un Noel, Dupre; Etude Symphonique, Bossi. 

TODD WILSON, organ, ANNE WIL­
SON, piano, St. Bartholomew's Church, New 
York, NY, April 6: Overture to Die Meister­
singer, Wagner, arr. Lemare; Rorate coeli; 
Attende, Domine, Demessieux; Ballade, Op. 
30, Dupre; Scherzo (Sonata V, Op. 80), Guil­
mant; Mystique, Op. 87, No.2, Widor; Trais 
Esquisses, Op. 41: II. E Minor; Magnificat, 
Op. 18, No. 10; Variations sur un Noef, Op. 
20, Dupre. 

Gruenstein Award Sponsor 

CHICAGO 

CLUB OF 

WOMEN 

ORGANISTS 
Dorothy Zemke, President Founded 1928 

AUGUST, 1986 

Alexander Anderson 

Knowles Memorial Chapel 
Rollins College 

Winter Park, Florida 32789 

CHARLOTTE AND WILLIAM 

ATKINSON 
FIRST PRESBYTERIAN CHURCH 

2001 EI Camino Real 
Oceanside. California 92054 

WILLIAM F. BRAME 
Associate 

Petty Madden Organbuilders 

P.O. Box 1231 Kinston, NC 28501 

ROBERT CLARK 
School of Music 

ARIZONA STATE UNIVERSITY 

TEMPE, ARIZONA 85281 

Harry E. Cooper 
MilS. D., .... A.G.O. 

ICALEIGD, N. CAROLINA 

WALLACE M. COURSEN JR. 
F.A.G.O. 

Holy Trinity Episcopal Church 

West Orange, NJ 07052 

STEVEN EGLER 
Central Michigan University 

First Presbyterian Church 
Mt. Pleasant, Michigan 48858 

SOLO Shelly-Egler 
RECITALS Flute and Organ Duo 

GEORGE ESTEVEZ 
ch.m. 

Chicago Chamber Choir 

Robert Finster 
TEXAS BACH CHOIR 

Episcopal Church of Reconciliation 

SAN ANTONIO 

EllEN KURR 

FUNK 
M.Mu •. A.A.G.O. 

Concord. Colifornlo 

310bn g. ~tafbaft 111 
B.A., M.Mus. 

St. Paul's Episcopal Church 
P.O. Box 8427 

Mobile. Alabama 36608 

Antone Godding 
School of Mullc 

Bishop W. Angie Smith Chapel 

Oklahoma City University 

robert anderson 
SMD FAGO 

Southern Methodist University 

Dallas. Texas 75275 

WILLIAM AYLESWORTH 
D.M. 

Evanston, IllInob 

DAVID BORTON BROWN 
Belle Meade Church 
Nashville, Tennessee 

Recitals - Aurand Management 
809 Harpeth Knoll Rd. 
Nashville, TN 37221 

ENNIO COMINETTI 
Organist-Composer 

Recitals and lectures on Italian music 
17th-18th century & contemporary 

Via Statale, 75 

22050 Varenna (Italy) 

MICHAEL CORZINE 
School of Music 

Florida State University 

Tallahassee 

PHILIP CROZIER 
B_ Mus_, LRAM, ARCO 

RECITALS 
4702 Queen Mary Road, Apt. 10 

MONTREAL, H3W 1W8, P. Quebec 

KATHRYN ESKEY 
The University of 

North Carolina 

at Green.boro 

JOHN FENSTERMAKER 
GRACE CATHEDRAL 

SAN FRANCISCO 

JAMES FREY 
Dlxboro United Methodist Church 

Ann Arbor. Michigan 

HENRY ruSNER 
S.M.D .. A.A.G.O. 

First Presbyterian Church 

Naahvnle. Tenn_e 17220 

Robert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 

BRUCE GUSTAFSON 

Franklin and Marshall College 
Lancaster, Pennsylvania 
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E. LYLE HAGERT 

Minneapolis 

DAVID S. HARRIS 
Organ Consultant 

1332 Del Mar Parkway 

Aurora, CO 80010 

VICTOR HILL 
......... onI ... 0 .... . 

WilDa •• C.II .. . 
It . ....... Iplscopal C'.n. 
wun_sto_. M .... 01267 

FRANK IACINO 
St. James Church 
728 Annette St. 

Toronto, Canada 
Recitab Records 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBlE 
D.M.A. 

The University of Michigan 
School of Music 

Ann Arbor, MI.48109 

Victoria Barnett Kramer 
D.M.A. 

Music Dept . 
Hiram College 
Hiram. Ohio 

Director of Music 
Fi rst Presbyterian Church 

Warren . Ohio 

RICHARD W. L1TTERST 
M. S. M. 

SECOND CONUEIATiONAL CHURCH 
ROCKFORD. IWHOIS 

BETTY LOUISE LUMBY 
DIM • FAOO 

UNIVERSITY OF MONTEVAllO 

MONTEVAllO. ALA. 35115 

FREDERICK L. MARRIOTT 
ORGANIST - CARillONNEUR 

KIRK-I":-THE-HIW 

BLOOMfiElD HillS. MICH . ..013 

LEON NELSON 
THE MOODY CHURCH 

CHICAGO, IL 60614 

FIRST PRESBYTERIAN CHURCH 
DEERFIELD. IL 60015 

RICHARD M. PEEK 
Sac. ..... he. 

Covenant Presbyterian Church 
1000 L Morohead Ch.,...... N. C. 
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JAMES J. HAMMANN 

M.M. - A.A.G.O. 

Ann Arbor, Michigan 48103 

\\'1 LL O. 11 EA DLFE 
Sell()()!' OF \1\·SIC 

S'{RACUSE U:'\'\\·E!Z.'iITY 

SY'RACLSE. :\EW YORK 13210 

Harry H. Huber 
D.U_ 

tt- w....,.. v ..... ty. limed .. 
Valftnlty u ........ a..do 

SALINA, KANSAS 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

GALE KRAMER 
DMA 

Wayne State University 

Metropolitan Methodist Church 

Detroit 48202 

WILLIAM KUHLMAN 
Decorah, Iowa 5210,. 

Luther College 

David Lowry 
S<-hool of MII.,ic 

Winthrop C()II(~j(' 

j{ock Ifill. SOllth Ctrolilld 21)7:t1 

DAVID McCAIN 
ORLANDO 

WILLIAM H. MURRAY 
Mus. M F.A.G.O. 

~f,. gk,'~&~~ 
2 15 m."tK S •• tK &5t ..... t 

£e (9 fR •• "':12 

~o,( S ... ,tK, Cf.t.n .... 72902 

DUDLEY OAKES 
Organist/ Choirmaster 

St. James' Episcopal Church 

Grosse lie, Michigan 48138 

}·lJllr Professional Carcl 

<:ould appear in this space 

Please WI'ill' fill' I·,ttt·, 

Calendar 

This calendar runs from the 15th of the month of 
issue lhrough the following monlh. The deadline is 
the first of the preceding month (Jan. 1 for Feb. 
issue). All events are assumed to be organ recitals 
unless otherwise indicated and are grouped within 
each date north-south and east-west. • = AGO 
chapter event, •• = RCCO centre event, + =new 
organ dedication, + + =OHS event. 

Information cannot be accepted unless il speci­
fies artist name, date, location, and hour in writ­
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon­
sibility for the accuracy of calendar entries. 

UNITED STATES 
East of the Mississippi 

16 AUGUST 
Marvin Mills; Christ Church, Alexandria, VA 5 

pm 

19 AUGUST 
Gregory Crowell; Old West Church, Boston, MA 

8 pm 
SharonRose Dryer: Central MoraVian, Bethle­

hem, PA6 pm 

20 AUGUST 
Ann Labounsky: Melhuen Memonal Hall, Me­

thuen, MA 

21 AUGUST 
Mickey Thomas Terry: Nallonal City Chnsllan, 

Washington, DC 1215 pm 

23 AUGUST 
James Kosnlck: Christ Church, Alexandria, VA 

5pm 

26 AUGUST 
John Skelton: Old Wesl Church, BaSion, MA 8 

pm 

27 AUGUST 
En A Ryoo Jln: Methuen Memorial Hall, Methuen, 

MA 

28 AUGUST 
Michael J. Griebel: National City Chrislian , 

Washington, DC 12:15 pm 

30 AUGUST 
Richard Elliott: Christ Church, Alexandria, VA 5 

pm 

3 SEPTEMBER 
Rosalind Mohnsen: Methuen Mem. Hall, Me­

thuen, MA 
Bruce Shewltz: St Paul's Episcopal, Cleveland, 

OH 12 noon 
St John's Choir; First Un. Melhodist, Evanston, IL 8 

pm 

4 SEPTEMBER 
R. Benjamin Dobey: National City Chrislian, 

Washington, DC 12: 15 pm 

6 SEPTEMBER 
'Mlchael Murray, masterclass; St Paul's Cathe­

dral, Birmingham, AL 10 am 

7 SEPTEMBER 
'Mlchael Corzine; First Christian, Columbus, IN 

4 pm 
'Mlchael Murray: SI Paul's Cathedral , Birming­

ham, AL 4 pm 

10 SEPTEMBER 
Roberta Bltgood: Melhuen Mem. Hall, Methuen, 

MA 
Karel Paukert: Cleveland Museum, Cleveland, 

OH 12 noon 

11 SEPTEMBER 
Jonathan Dlmmock: National Cily Christian, 

Washington, DC 12: 15 pm 

12 SEPTEMBER 
Choir of St John's College; Trinity Church, Boston, 

MA8pm 

13 SEPTEMBER 
Herndon Spillman; Metropolitan Baplist, Wash­

Ington, DC 5 pm 
Marilyn Keiser, workshop; EIU, Charleslon, IL 

14 SEPTEMBER 
Christa Raklch; Storrs Congregational, Storrs, 

CT4pm 
Choir of St John's College; SI Thomas Church, 

New York , NY 4 pm 
Bach-a-thon; St James Cathedral, Chicago, IL 

12:30-6:30 pm 
William Ziegenfuss, with percussion; Christ 

Church Cathedral, New Orleans, LA 4 pm 

17 SEPTEMBER 
Rodger Vine: Methuen Mem. Hall, Methuen, MA 
Karel Paukert: St Paul's Episcopal, Cleveland, 

OH 12 noon 
Wenda DeVries: First Presbyterian, Kalamazoo, 

MI12noon 

18 SEPTEMBER 
Peter M. Marshall: National City Christian, 

Washington, DC 12: 15 pm 

19 SEPTEMBER 
'Mlchael Murray: SI Paul's Episcopal Cathedral, 

Buffalo, NY 8 pm 
Marilyn Mason: Our Lady of Mt Carmel, Chica­

go, IL 7 pm 

20 SEPTEMBER 
'Mlchael Murray, masterclass; St Paul's Episco­

pal Cathedral, Buffalo, NY 10 am 

21 SEPTEMBER 
Harrison Oxley; U.S. Military Academy, West 

Point, NY 3:30 pm 
Byron Blackmore; Our Savior's Lutheran, La 

Crosse, WI 4 pm 

JOHN 
HAMILlON 

COPENHAGEN Christian Winthersvej 45 
2800 Lyngby Denmark 
telephone (02) 87 08 18 

ORGAN HARPSICHORD 

SEAtTLE 5134 Northwest Sammamish Road 
Issaquah Washington 98027 USA 
telephone (206) 641-1360 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

" ... Ginastera's . .. was by all odd. the most exciting . .. and Marilyn Mason played it 
with awesome technique and a thrilling command of its daring writing." 

First Prize 
SI. Albans-
1975 

Intemational 
Recitalist 

LYNNE 
DAVIS 
2 rue de l'Eglise 
27710 SI. Georges-Motel. France 

The Ame,ican O,gani.t, 1980 

MICHAEL GAILIT 
Organist - Pianist 

HOCHSCHULE FUR MUSIK 
Singerstrasse 26 

A-1010 VIENNA, AUSTRIA 

THE DIAPASON 



24 SEPTEMBER 
Thomas Richner; Methuen Mem. Hall, Methuen, 

MA 
Karel Paukert: Cleveland Museum, Cleveland, 

OH 12 noon 
Brent Hylton; First Presbyterian, Kalamazoo, MI 

12 noon 

25 SEPTEMBER 
Everett Kinsman; National City Christian, Wash­

ington, DC 12: 15 pm 

26 SEPTEMBER 
Michael Murray; Columbus Symphony, Colum­

bus, OH 8 pm 
Frederick Swann; Brainerd Un. Methodist, Chat­

tanooga, TN 8 pm 

27 SEPTEMBER 
Michael Murray; Columbus Symphony, Colum­

bus, OH 8 pm 

28 SEPTEMBER 
Martin Haselbock; College of the Holy Cross, 

Worcester, MA 4 pm 
John Rose; Sacred Heart Church, Torrington, CT 

3:30 pm 
'John Obetz; St Paul's-by-the-Sea, Jacksonville, 

FL 4pm 
Charlotte Mattax, harpsichord; University of 

Dayton, Dayton, OH 3 pm 
Bruce Dwornbos; Cathedral of St Philip, Atlanta, 

GA 
Gillian Weir; Interlochen Arts Academy, Inter­

lochen, MI 4 pm 
Robin Dlnda; Redeemer Lutheran, Flint, MI 4 

pm 
Gerre Hancock; St Paul's Episcopal, Mobile, 

AL 
George Lucktenberg, harpsichord, Christ 

14 SEPTEMBER 
Carlene Neihart; Shawnee Un. Methodist, 

Shawnee, KS 5 pm 

19 SEPTEMBER 
Robert Anderson; St John's Cathedral, Denver, 

C08pm 
'Davld Higgs; First Presbyterian, Houston, TX 8 

pm 

20 SEPTEMBER 
Frederick Swann; Calimesa Seventh-day Ad­

ventist, Calimesa, CA 7:30 pm 

21 SEPTEMBER 
David Higgs; Univ of Texas, Austin, TX 4 pm 

23 SEPTEMBER 
'Todd Wilson; Oklahoma City Univ, Oklahoma 

City, OK 8 pm 

27 SEPTEMBER 
Marilyn Keiser, workshop; Trinity Church, Long­

view, TX 

28 SEPTEMBER 
Frederick Swann; Central Lutheran, Minneapo­

lis, MN8 pm 
Carlene Neihart; Barry Christian Church, Kan­

sas City, MO 7 pm 
Marilyn Keiser; Trinity Church, Longview, TX 

29 SEPTEMBER 
Frederick Swann, workshop; Central Lutheran, 

Minneapolis, MN 10 am-noon, 1-3 pm 

Church Cathedral, New Orleans, LA 4 pm INTERNATIONAL 

29 SEPTEMBER 
GIllian Weir, masterclass; Interlochen Arts Acad­

emy, Interlochen, MilO am 

30 SEPTEMBER 
'Martln HaselbOck; Northside Drive Baptist, At­

lanta, GA 8:15 pm 
Gerre Hancock; University of Louisville, Louis­

ville, KY 8 pm 

UNITED STATES 
West of the Mississippi 

19 AUGUST 
Laurie Probst; Christ Un. Methodist, Rochester, 

MN 12:20 pm 

26 AUGUST 
Merrill Davis; Christ Un. Methodist, Rochester, 

MN 12:20 pm 

5 SEPTEMBER 
Choir of St John's College; Basilica of St Mary, 

Minneapolis, MN 8 pm 

7 SEPTEMBER 
Carlene Neihart; Shawnee Un. Methodist, 

Shawnee, KS 5 pm 
Choir of St John's College; Grace Cathedral, San 

Francisco, CA 5 pm 

9 SEPTEMBER 
Choir of St John's College; Grace & Holy Trinity 

Cathedral, Kansas City, MO 8 pm 

DAVID 
GOODING 
Resident MusIc Director/Consultant 

THE CLEVELAND PLAY HOUSE 

Cleveland, OH 44106 

LAWRENCE 

ROBINSON 
vIRSINI", COMMONWEALTH UNIVERSITY 

RICHMOND. VIRSINI ... 

AUGUST, 1986 

---------------------------
19 AUGUST 

Philip Crozier; St James United Church, Mon­
treal 12:30 pm 

21 AUGUST 
Gillian Weir; St Paul's Church, Huddersfield, 

England 7:30 pm 

22 AUGUST 
Gillian Weir, masterclass; St Paul's Church, Hud­

dersfield, England 10 am 

3 SEPTEMBER 
Gillian Weir; Royal Northern College of Music, 

Manchester, England 7:30 pm -

7 SEPTEMBER 
Lynne Davis; Chartres Cathedral. Chartres, 

France 5 pm 

14 SEPTEMBER 
Lynne Davis; Collegiale St Ours, Loches, France 

5pm 

24 SEPTEMBER 
Gillian Weir; High Wycombe Parish Church, 

Wooburn Festival, England 7:30 pm 

26 SEPTEMBER 
Clyde Holloway; Grace Presbyterian, Calgary, 

Alberta 8 pm 

28 SEPTEMBER 
"Clyde Holloway; Robertson-Wesley United 

Church, Edmonton, Alberta 3 pm 

LARRY PALMER 
Professor of 

Harpsichord and Organ 

Meadows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 

Dallas, Texas 

75275 

Musical Heritage Society recordings 

DAVID SPICER 
First Presbyterian Church 

Lincoln, Nebraska 

Nebraska Wesleyan University 

JOHN DAVID PETERSON 
Music Department 

Memphis State University 
Memphis. Tenne.see 38152 

STEPHEN G. SCHAEFFER 

D.M.A. 

PRESBYTERIAN COLLEGE 

CLINTON, SOUTH CAROLINA 29325 

Robert Shepfer 
Organl., • Choirmaster 

SECOND PRESBYTERIAN CHURCH 

Indianapoli •• Indiana 46260 

.ocltah 

L. ROBERT SLUSSER 
MUS_ M_. A.A.G.O. 

LA JOllA PRESIYTERIAN CHURCH 

LA JOllA. CAUFORNIA 

Carl Staplin 
Ph.D .• A.A.O.O. 

Dralee University 
First (hrasflan Church 

DES MOINES. IOWA 

Thomas R. Thomas 
The Royal Poinciana Chapel 

Austin Organs,lnc. 
P.O. Box 2562 

Palm Beach, FL 33480 

CLARENCE WATTERS 
RECITALS 
Trinity College 

Hartford, Connecticut 

DONALD W .. WILLIAMS 
D.M.A. 

ZiOD LutheraD Church 
CoDcordia College 

ADD Arbor, MI 

Max Yount 
beloit college, .wls. 

'organ harpsichord 
composition choir 

DAVID ROTHE, 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE,INDIANA 

Dennis Schmidt 
A. Mus. D. 

St. John's Cathedral 
318 Silver, S.W. 

Albuquerque, New Mexico 87102 

ROBERT L. 

SIMPSON 
Cathedral of S,. Philip 

2744 Poach'roe Road N.W. 
Atlanta, Georgia 30305 

II.6@rt w. S ... it6 
Historic Fi", Chris'itJn Church 

Charlottesville, VJrglnla 

BEAL THOMAS 
CHRIST'S CHURCH 

Baltimore 

SALLY SLADE WARNER, AAGO. ChM 
Carillonneur 

SI. Stephen's Church, Cohasset, MA 

Phillips Academy, Andover, MA 

Recitals 

Thomas Wikman 
Music Director of 

Music of the Baroque 
Church of the Ascension Choirmaster 

Chicago Theological Seminary Organist 

Organ Recitals 

RONALD WYATT 
Trinity Church 

GaI.nr.. 

Gary Zwicky 
DMA FAGO 

Ea.torn lIIinoi. Unlvorslty 

Chorlollon 

Organist 
California State University, Chico 
St. John's Episcopal Church, Chil;O 
Recit1!s Workshops 
P.O Box 203 (916) 345-2985 

• 895-6128 

Sherryl Smith 

Artist-in-Residence 
College Organist 

Dartmouth College 
Hanover, New Hampshire 03755 

603/646-2520 

CAROL TETI 

Zion Lutheran Church 
Indiana University of Pennsylvania 

Indiana, Pa. 15701 
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I CLASSIFIED ADVERTISING 

University Microfilms 
International 

University Microfilms Intema· 
tional reproduces this publica· 
tion in microform: microfiche 
and 16mm or 35mm film. For in· 
formation, complete and mail 
the coupon below, or call toll·free 
for an immediate response: 800-
521·3044 (call collect in Michi· 
gan, Alaska, and Hawaii: 313· 
761-4700). 

o Please send information about these titles: 

Narne ________________________ _ 

Cornpany/lnstitution'--_____ _ 

Address ____________________ _ 

City _____ State __ Zip_ 

MaD to: (Jnlverslty Mlcroftlms International 
300 N. Zeeb Road -
Ann Arbor, M148106 

Mer hanlcal Ac t ion SpecI alis ts 

STEINER-RECK 
Incorporated 

ORCANBUILDERS 

415 East Woodbine Street 
Louisville, KY 40208 

(502) 634-3636 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

POSITIONS 
AVAILABLE 

Organist-Choirmaster wanted, Traditional 
Episcopal parish in Southwest Missouri. Send inquir­
ieslresumes, or request for position paper to: Grace 
Episcopal Church, P.O. Box 596, Carthage, MO 
64836. 

Assistant wanted for many-faceted situation 
involving pipe and reed organs and pianos, special 
organ projects, some jack of all trade work. Prefer 
person live in. Thomas Schaettle, Inc., 1504 S. 4th 
St., Springfield, IL 62703. 

Organist: full-time for 12OQ-family parish with 
new Klann pipe organ. Must work in conjunction with 
experienced choir director. Salary range $10,000-
$12,000 plus rent-free apartment, with utilities. De­
gree in organ preferred. Position available August 
1st. Send resume and inquiries to: Rev. James M. 
Shea, Pastor, 40 Summer St., Springfield, VT 05156. 
802/885-3400. 

Part·tlme minister of music sought by small 
evangelical church. Send resume to ' Rajah Chacko, 
Calvary Presby1erian Church, 706 SW 6th St., Ft. 
Lauderdale, FL 33315. 

PIPE ORGANS WANTED 

Wurlltzer theatre organ, 5- to 9-rank, or Wur· 
litzer residence organ. John Carpenter, 17436 S.R.l, 
Spencerville, IN 46788.219/627-2501. 

Two- or three-rank cabinet organ for resl· 
dencelpractice instrument. Send description, stop­
list, and price. REPLY BOX MY-866, THE DIAPA­
SON. 

BRUNZEMA ORGANS INC 
596 Glengarry Crescent South 
Post Office Box 219 
Fergus, Ontario Canada 
N1M 2W8 (519) 843-5450 

Organ Leathers 

Quahty SkLns for Every Need 

COLKITMFG. CO. 
P.O. Box 362 
Tonawanda, NY 14150 

Smnple GUO sent 
(716) 692·7791 on request 

I 

{joulding ~ 'Wood, qnc. 
American classic ~tyle orgam incorporating the fine~t 

remote action, slider-pallet windchests , 

Also: repre~entingJ.W. WALKER&SONS. LTD., ENGLAND 
Builder~ of ~uperb mechanical action organs. 

Illdiallaroli~. IN 46204 (31 7) 637-5222 

~------ ------------~ 

THE DIAPASON 
380 NORTHWEST HIGHWAY. DES PLAINES, IL 60016 I 

o NEW SUBSCRIBERI

I Name 0 RENEWAL . .................................... _ .............................. ENCLOSED IS 

Street ............................................................ 0 $28.00-3 years I 
, 0 $20.00-2 years I 

City ................................................................ 0 $12.00-1 year 
Foreign subscriptions: I 

State .................................... Zip .................... 0 $46,00--3 years 
o $32.00--2 years I Please allow four weeks for delivery of first issue on 

new subscriptions , 
'---
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o $18.00--1 year 
_I 

MISCELLANEOUS 

Handbells-Get your Information from an ex­
perienced church musician, college handbell instruc­
tor and AGO member. Call collect 612/825-7579. 

Choralcelo. Large ca, 1915 electro-magnetic 
Boston organ. Please write or call collect 617/826-
2170 if you have any parts, information, or experi­
ence with this instrument. C. W. Jenkins, Box 2066, 
Hanover, MA 02339. 

MISCELLANEOUS 
WANTED 

Quallty-consclous dealer / representatives for 
exclusive representation of the finest two and three 
manual customized church organs at competitive 
prices. Incredible sound and no gimmicks. For infor· 
mation: Classic Organs, Ltd., 300 Don Park Rd., 
# 12, Markham, Ontario, Canada, L3R 3A 1, or call 
416/475-1263. Areas available: Metro NY/NJ, Me­
tro Chicago, So. Calif .. No. Calif., Metro St. Louis, 
Central Florida, Greater Miami, Metro Atlanta. 

PUBLICATIONS/ 
RECORDINGS 

Salisbury Cathedral Organ, Colin Walsh. Lan· 
glais, Suite Breve, Fete; Tournemire, Improvisation 
on Victimae Paschali; Vierne, (24 Fantasy Pieces) 
Andantino, Sur Ie Rhin, Impromptu. Priory 148 Digital. 
$9.95 plus $2.00 mailing. Ben Johnston Record 
Imports, 53 Page Rd., Litchfield, NH 03051. 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalogue "T" listing 581 books, 1989 classi­
cal organ records and cassettes, etc. Send $1.00 or 
4 international reply coupons. The Organ Literature 
Foundation, 45 Norfolk Rd., Braintree, MA 02184. 
617/848·1388. 

The Organ Historical Society is offering a 16-
page catalog of publications, recordings, and other 
items, many of which are produced by the OHS. The 
catalog also includes many hard-to· find popular 
books, recordings and tapes from other sources. 
Send 22¢ stamp to: OHS, Box 26811, Richmond, VA 
23261. 

Milnar Organ Company 
Eagleville, TN 37060. (615) 274-6400 

NEW ORGANS. REBUILDING 
MAINTENANCE 

ANDREW A. HUNTINGTON 
PIPE ORGAN VOICER AND CONSULTANT 

35 CEDAR LAND COURT 
CROMWELL, CT. 06416 

(203) 635-4179 

FLUE VOICING-TONAL FINISHING 
TONAL REVISIONS-RESTORATIONS 

Chime Co. 
2023 Eastern Ave. 
Cincinnati, O. 45202 
(513) 221·8600 

-
GECRGE BOZEMAN,jR 

AND COMPANY 

CRGAN BUILDERS 

Telephone: (603) 463-7407 
41 Raymond Road 

(Route 107) 
Deerfield, New Hampshire 03037 

PUBLICATIONS/ 
RECORDINGS 

Victorian Virtuoso Cassettes From Welte, 
Philharmonic organ rolls. "Green Label" features 
Eugene Gigout playing Schumann Sketch #5; Lynn· 
wood Farnam playing Vierne; Harry Goss·Custard 
playing the notorious Lemmens Storm Fantasy; Clar· 
ence Eddy playing Liszt BACH, and more. 
Victorian Virtuoso Cassettes From Welte. Philhar· 
monic organ rolls. "Blue Label" features Edwin H. 
Lemare playing Bach: Toccata & Fugue in D Minor, 
Prelude in B Minor, Jig Fugue; Lemare: Bell Scherzo, 
Summer Sketches, Study in Accents; St. Saens: 
Danse Macabre and more. 
Victorian Virtuoso Cassettes From Welte. Philhar· 
monic organ rolls. "Pink Label" features Edwin H. 
Lemare playing Bach: Prelude & Fugue in D Major; 
Mozart: F Minor Fantasia; Lemare: Improvisation; 
Humperdinck: Prelude to Hansel & Gretel; Dvorak: 
Finale, Symphony #5, and more. $10.00 each cas· 
sette plus $1.50 p&h per order. Nelson Barden, 17 
Bellevue St., Newton, MA 02158. 

Voicing & Finishing: Classical Examples. Prln· 
cipal tones typical of 18th century Baroque through 
classical revival. Harmonic content of flutes. Roman· 
tic vs. Baroque reeds. Scaling examples. Includes 
performances by George Thalben·Ball and Carlo 
Curley. 12" LP record with informative jacket. Send 
$3.00 for Voicing Record to: Allen Organ Co., 
Macungie, PA 18062. 

The first recording of organs by 19th century 
organbuilder, John George Pfeffer (1823-1910) of 
St. Louis, has been released. The two·record album 
"A Pfeffer Odyssey," features four organs built 
between 1860 and ,1879. Organists heard on the 
recording are Rosalind Mohnsen and Earl Miller. 
Record Nr. OH8-200. $16.00 (OHS members: 
$13.00), includes shipping. Organ Historical Society, 
Box 26811, Richmond, VA 23261. 

"The organs of the Divine Word Seminary," 
Techny, Illinois. Leon Nelson, organist. Works by 
Campra, Lemmens, Walton, Lenel, others. Stereo 
LP. $7.00, postpaid. Collector's item. Nelson, 824 
Waukegan Rd., Deerfield, IL 60015. 

A complete listing of all available back-num­
bers of THE DIAPASON is now available. Many from 
the 1930s on, and some older issues may also be 
obtained for your personal or library collection. Send 
SASE to: The Organ Historical Society, Box 26811, 
Richmond, VA 23261. 

Culver L. Mowers .~ 
~p' 

Pipe Organ Research & Repair 

Mechanical Action Specialist 

2371 Slaterville Road. Post Oflice Box 130 
Brooktondale, New York 14817 • 607-539-7930 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACUSE, ~S.53402 

1405 SIXTEENTH ST .• 414/633·9566 

I I Ol{(, \" 1l 1i 1I.DI·I{'i 
! tool, dnd ,uppli<:s 

TRACKER-TOOL 
t--'-f--..... i SUPPLY CO. 

rY" 1 

-""L · I 799 Wul Waler Sir .. ' 
Taunlon, Maaa 02780 

Fast UPS Delivery 
WOMEN'S, 6 Colors, Sizes 4·11, 530. ppd. 

MEN'S, Black, Sizes 6· 12, 535. ppd. 
Sizes 12'" ·13,538. ppd., Sizes 14 '16, $40. ppd. 

Narrow, Medium and Wide widths 
CALL OR WRITE (203).453·1973 

282 51epstone Hill, Guilford, CT 06437 

THE DIAPASON 
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PUBLICATIONS/ 
RECORDINGS 

The Stopt Diapason, a quarterly publication 
features illustrated articles regarding vintage organs 
in the midwest. Special articles deal with little-known, 
but extant instruments and their builders, as well as 
similar articles regarding organs that no longer exist. 
Published information is well-researched. Subscrip­
tion only $12.00 per year. Checks made payable to 
Chicago-Midwest OHS. Address orders with remit­
tance to: Susan Friesen, Editor, The Stopt Diapason, 
2139 Hassell Rd., Hoffman Estates, IL 60195. 

HARPSICHORDS 

Harpsichord Clearing House-National listing 
of instruments currently available for sale. Includes 
clavichords, fortepianos, chamber organs. All harpsi­
chord services. 9 Chestnut Street, Rehoboth, MA 
02769.617/252-4304. 

Neupert harpsichords, clavichords, fortepla­
nos new and used. Wally Pollee, 1955 W. John Beers 
Rd., Stevensville, MI 49127. 

Sabathll & Son HarpSichords, exquisite 
sound, reliable performance; 40 years experience. 
Catalog from 4905 36th Ave., Delta, B.C. V4K 3N2, 
Canada. 

Eric Herz, builder of flne harpsichords since 
1954. Singles, doubles and clavichords combine the 
fine sound, action and beauty of their 18th century 
prototypes with outstanding reliability and tuning sta­
bility. For a free catalogue and color brochure, 
please write or call Eric Herz Harpsichords, 12 How­
ard St., Cambridge, MA 02139.617/868-6772. 

KOPPEJAN 
pipe organs 

Tracker-organ builder 
new organs and restoration 

Chilliwack, B C 
48223 Yale Rd E 
Cen.d. V2P 6H4 Phon. (604. 792-1623 

BERKSHIRE ORG 

HARPSICHORDS 

Harpsichord Recording: Test your friends' 
ears with acoustic sounds from a digital instrument: 
the Allen Harpsichord. Two manuals: two 8', one 4' & 
lute. Four pieces-all Bach. Chrome cassette. Send 
$3.00 to Allen Organ Co., Macungie, PA 18062. 

Robert D. Turner, Harpsichords-Technician, 
repairs, voicing, regulating, construction of period 
instruments. 130 Pembrook Dr., Yonkers, NY 10710. 
914/793-1875. 

French single harpsichord, 2 x 8', 4', buff 
stop, concert quality, walnut case, like new $5,500. 
604/946-8909. 

Harpsichords, pedal harpsichords, clavi­
chords custom made. Jan H. Albarda, 14 Princess 
St., Elora, Ont. Canada NOB ISO. 

HarpSichords, Clavichords, Forteplanos. Cus­
tom instruments and kits. Write for free brochure. 
Zuckermann Harpsichords Inc., Box 121-0, Stoning­
ton, CT 06378. 

Sperrhake harpsichords and clavichords. Ex­
cellent, dependable, beautiful. Robert S. Taylor, 
8710 Garfield St., Bethesda, MD 20034. 

Harpsichord owners: A full line of audio and 
visual chromatic tuners is now available to help you 
with your tuning requirements. For more information 
write: Peterson Electro-Musical Products, Dept. 20, 
Worth, IL 60482. 

Harpsichord and organ plans. Please send a 
self-addressed and stamped envelope for my price 
list of plans. I am temporarily out of catalogs. R. K. 
Lee, 3530 School St., Watertown, MA 02172. 

HARPSICHORDS 

Harpsichords, Pedalharpslchords, etc., seml­
kits and completed instruments, brochure $1.00. Or 
start from scratch. Catalog of parts, plans $2.00. 
Instrument Workshop, 318-0 N. 36th, Seattle, WA 
98103. 

PIANOFORTE 

Brown and Allen square grand pianoforte. 
150 years Old. Excellent condition. Beautiful wood. 
Every note plays. $2,500 or best offer. Leon Nelson, 
824 Waukegan Rd., Deerfield, IL 60015. 312/367-
5102. 

PIPE ORGANS 
FOR SALE 

Complete Holbrook 6-rank tracker Single­
manual & pedal, good condition; $2,500/B.0. Com­
plete 12-rank Estey tubular-pneumatic golden oak 
case 2-manual & pedal, including synthetic oboe & 
lieblich gedeckt; $3,OOO/B.O. Pipework & chests 
Austin tubular-pneumatic 3-manual & pedal ca. 
1917, including Spencer Orgoblo. Pipework from 3-
manual & pedal Beach tracker ca. 1840, including 
mixtures & Kinetic blower. Write: C. W. Jenkins, Box 
2066, Hanover, MA 02339. 617/826-2170. 

Ml)lIer Artiste, 3-rank, Opus 8803, $9,500. 
Christ's Church, 1110 St. Paul St., Baltimore, MD 
21202. 

1 manual, 6 rank, 1952 Walcker portatlve 
organ. Pipework just re-voiced. Excellent condition. 
Best offer. Write Klassic Enterprises, 6777 Amador 
Valley Blvd., Dublin, CA 94568. 

~IR0IfllUll5(u]1Fr1Y DUll1l))~~~~TIE~ 
INCORPORATED 

645 WE5T 32ND STREET. P. O. BOX 1165 • ERIE, PA. 16512 

QUALITY PIP E o R G A N SUPPLIES 

AN COMPANY INC. martin ott pipe 

PIPE ORGANS 
FOR SALE 

AeOlian Duo-Art player, 15 ranks. Open wood 
16' violone; Class "A" Deagan chimes and harp; 
remote player unit and rolls. In storage, but in very 
good condition. Residence organ from Lake Wales, 
near Bok Tower. Reply to: P.O. Box 1467, Inverness, 
FL 32651. 

12-rank, 2-manual console, AGO pedal, built 
ca. 1927 and rebuilt in 1951 with new console and 
addition of two reed ranks. Presently ready for mov­
ing. $7,500 or offers. Must sell. Gary Besteman, 
7698 Kraft, Caledonia, M149316. 616/891-8743. 

Two-manual, 20-rank pipe organ; built by R. 
O. Rowe Organ Co., Dallas, TX. Price negotiable with 
removal needed by August, 1986. Contact Dave 
Renfrow, First Baptist Church, Eighth & Center St., 
Bonham, TX 75418. 214/583-8519. 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
wjthout an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

VISSER-ROWLAND 
713/688·7346 

2033 JOHANNA B 
HOUSTON 77055 

Member 
International Society of Orgonbuilders 

Associated Pipe Organ Builders of 
America 

PRINGFIELD, MASSACHUSETTS + 68 SO. BOULEVARD, WEST S 
Area Code 413-

Member: Americ~n In~t 
Intt"rnallOnal ~o 

1111111 
organ 

11624 Bowling Green Drive 

KIEFER TANNING CO. 
240 FRONT' GRAND RAPIDS. MI. 49504 

(616) 459-3401 
IMPORTED AND DOMESTIC LEATHER 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para­
graph "want ad" style. First line only of each 
ad In bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of a 
ruled box (border) surrounding the advertise­
ment. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mall forwarding) 
Billing charge to non-establlshed 

accounts (per insertion) 

. . $ .35 
5.00 

.50 
20.00 

5.00 

2.00 

Closing Date (Classified): the first (1st) of 
the month for the next month's issue (Jan. 1st 
for the Feb. issue). 

Non-subscribers wanting single copies of the 
issue in which their advertisement appears 
should inClude $2.00 per issue desired with their 
payment. 

The Diapason reserves the right to designate 
appropriate classification to advertisements, and 
to reject the insertion of advertising deemed 
inappropriate to this magazine. 

AUGUST, 1986 

734-3311. 736-1079 ~ompany st. Louis, Missouri 63 1 41 itute of Or~anbuildera Inc. (314) 569-0366 riet,. of OrjtanbuiMeMl 

PARSONS ORGAN CO. 
1932 Penfield Road 
Penfield, NY 14526 

716/586-0383 

~,nLfIDE-NS'FDltN· &' 0.1('6\ 
~P- ~ •• ~~.' ~",' ...... \t;~ 
~~Cl BlST. 1977 ... . _, 

BAN :FBANCISCO 

Robert M. Turner 
Organbuilder 

3101-20thStreet·9411O· (415) 647·5132 1721 East Autumn Drive 
West Covina, CA 91791 

(818) 919-0677 
(818) 814-1700 

THE DIAPASON · 380 NORTHWEST HIGHWAY· DES PLAINES, IL 60016 

Insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issuers): __________________ _ 

Category' _________ _ o Regular o Boldface 

Ad Copy· _______________________________________________________________________ _ 

Name~ _______________________ ___ Phonee~ __________________________________ _ 

Addresas _____________________ _ Total Enclosead _____________ __ 

City 1 State' __________ _ Zip, _______ __ Date SenLt _______________ _ 
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PIPE ORGANS 
FOR SALE 

Wicks, 2-M, orlg. 4-ranks, 1 new reed rank 
added. Needs cleaning & tuning. Set and ready to 
play. Buyer to remove. $4,000, negotiable. Contact 
Rev. Kenneth Broussard, Pastor, Our Lady Queen of 
Peace, 145 M. L. King, Jr. Dr., Lafayette, LA 70501. 
318/233-1591. 

Ten rk. EP organ with exposed self-contained 
GT and POS divisions comprised of first-rate Iow­
pressure pipework, plus shades, motor, and chests 
for creating a swell division; 3-rnan. console with sol­
icl-state combo action. Unit chests and relay. Excel­
lent condition. $10,500, pickup Peoria, IL. Write: 604 
Appletree Lane, Deerfield, IL 60015, or call 312/ 
945-8148. 

Operating 8-rank Balcolm & Vaughan pipe 
organ near Seattle; $7,800. Come and hear it. 206/ 
588-6548. 

2-manual Wangerin organ (1920's), 14 
ranks, unit to 19 stops. Send SASE for details: First 
Presbyterian Church, 502 N. 8th St., Manitowoc, WI 
54220. 

2-manual unit pipe organ, 8 ranks, Includes 
newer "Zephyr" blower. Send SASE for details: St. 
Paul's United Melhodist Church, 411 Reed Ave., 
Manitowoc, WI 54220. 

Two-manual MOiler; built 1928; 7 ranks; avail­
able immediately; $1,000. Contact Nancy Stover, 
Department of Music, Bucknell University, Lewisburg, 
PA 17837. (Telephone Tuesday & Thursday morn­
ings, 9:00 AM-12:00 NOON) 717/524-1216. 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

PIPE ORGANS 
FOR SALE 

Hook & Hastings, 9 ranks; new chests, blower 
&'console in 1970. Perfect condition. Nice case with 
speaking pipes. 802/387-4024. Post: Larry Nevin, 
Box 1125, Brattleboro, VT 05301. 

Wicks 1'/. R, complete and playing. Very rea­
sonably priced. Joe Kelly, 717 Sunset Trail, Omaha, 
NE 68132. 402/553-8894. 

Residence organ 3-rank, 4th prepared for, 2-
manual & pedal, AGO specs, suitable for home or 
chapel, Balcolm & Vaughan pipe organ 1972, excel­
lent condition, barely used. $13,000. H. Bower, 9325 
Bowdoin Way, Edmonds, WA 98020, 2061778-
6119. 

Rare pipe organ: Estey Mlnuette Grand. The 
231 pipes are contained in grand piano shaped case. 
Built in 1930. For photo and information: Terry Tietj­
ens, Box 377, Abilene, KS 67410.913/263-1084. 

1918 Pilcher 2M/P 12'/2 rk. Needs new 
chests. Best offer. Buyer to remove NL T 1 Novem­
ber, 1986. Contact: Don Martzall, St. John's Lutheran 
Church, 509 N.E. 4th, Grand Prairie, TX 75050. 214/ 
262-1931 (or) 214/647-2031. 

2-manual, &-rank MOiler, 1948. $8,000 or 
best offer. Buyer to remove. Conlacl Lutheran 
Church of St. Philip, Pfingsten & Lake, Glenview. IL 
60025 or call 312/998-1946 (a.m. only). 

Pipe organ. Partially rebuilt action; 4 ranks 
Holtkamp pipes; like new 2-manual Klann console. 
$6,000 as is. Max Miller, 328 E. High St., Redkey, IN 
47373. 

Two 2-manual Estey pipe organs, whole or 
parts. Some pipes missing. Electric action. Two con­
soles. Chicago area. 312/384-6800. 

Continuo organs by Gerrlt Klop, Netherlands; 
3'1. ranks at Baroque or modern pitch. All wood pipe­
work. 34" high, 170 Ibs. Easily portable. Harpsichord 
Clearing House, 9 Chestnut St., Rehoboth, MA 
02769. 617/252-4304. 

New 5-rank, 2-manual E-M action In movable 
case with detached console. Installation available. 
Lee Organs, Box 2061, Knoxville, TN 3790 1. 

R. A. Colby, Inc. 
Full Line Suppliers To The Organ Builder 

Box 4058, C. R. S. 
Johnson City, TN 37602 

(615) 282-4473 

Inquiries are Cordially Invited 
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ZiIllITler· & S{)llS 
INC 0 R P 0 RAT E 0 

Telephone (704) 588-1706 

SEND $5 50 TODAY FOR OUR 
85- PAGE CAT .... lOG 

ARNDT ORGAN 
SUPPLY COMPANY 

1018 lORENZ DRIVE PO BOX 129 
ANKENY IOWA 50021 
PHONE 15151 964 1274 

Mailing Address, p. O. Box 520 
PineVille, N. C 28134 

Pipe Organ Sales and Service, Inc. 
POBox 838. Lithonia, Ga 30058.404/482-4845 

Serving PIpe Organs of All Types In the Southeast 

Consultong RebUilding 
Addilions Annual Maontenance 
Repairs Conlracts 

New Organs 

PIPE ORGANS 
FOR SALE 

Two Moller pipe organs; releathered; can 
install professionally. REPLY BOX MY-861 , THE DIA­
PASON. 

Modern 2/8 tracker organ. Excellent for small 
church, home, chapel. Oak case, 4' PrinCipal facade. 
Write for complete description. Pipe Organs, 11209 
Louisiana Ct. West. Champhn, MN 55316.612/ 424-
4449. 

Organs for sale: 8-rank Estey pipe and motor­
ized Estey reed with 2 manuals and pedal. Gall 612/ 
224-4313 (days) or 612/699-2555 (eves). 

2-manual, 13-rank, 3.5" WP; excellent condi­
tion. Releathered; new Klann console. $9,500. Info: 
12631 N.E. 9th C-301, Bellevue, WA 98005. 

Schneider 1977 2-rank, 1-manual tracker or­
gan with pull-down pedal. Free-standing oak cabinet. 
Needs some work. Formerly at Concordia College, 
Ann Arbor. 615/622-6322. 

THEATRE ORGANS 
FOR SALE 

Wurlltzer, 3M/14R. Opus 1773. Removed 
from Avenue Theatre, San Francisco. Recently 
rebuilt. All original Wurlitzer pipework with 15" 
English Hom and 16' Wood Diaphones. GLH Enter­
prises, 2560 Wexford, South San Francisco, CA 
94080. 

2/4+ Morton; player console; complete toy 
counter. Organ complete; in storage, our shop. 
Transportation can be arranged. Inquiries welcome. 
A & J Organ Service, 36 Carter St., Newburgh, NY 
12550.914/561-1480. 

Rodgers-customized "Century" theatre or­
gan; 3 manuals; 32-note pedal; beautiful finished 
tone cabinets; including 1 Leslie; celesles; percus­
sion; including piano, harpsichord, and metal bar 
glockenspiel; combinalion action; mint condition. 
Only reason for sale is that owner is leaving country. 
Asking only $28,000. R. A. Daffer, Inc., 8494 Reser­
voir Rd., Fulton, MD 20759. 

REED 
ORGANS 

Estey reed organ, two manuals, pedalboard, 
24 stops, blower. Located Chico, CA. $1,500. 916/ 
342-2647. 

Reed organs repaired. Reeds retongued. 
John J. White, 2416D Irving Ave. S., Minneapolis, MN 
55405. 

ELECTRONIC ORGANS 
FOR SALE 

Allen ADC-4000 digital, computerized, AGO 
specs, alterable voices. Flawless condition, warran­
teed. New cost $23,350 in 1983. Best offer. 609/ 
921-2202 days, 609/466-3155 eves. 

Hammond organ, model H-111, mahogany 
cabinetry. Built-in speakers, separate percussion 
section from pedal stops. Very good playing condi­
tion. Asking $1,500. Call 305/473-1389 or 472-
4181. Davie, FL. 

Rodgers 925 3-man. Only 1 yr. use. Ideal uni­
versity, church, touring. Full speaker complement, 
incl. trumpet hi-horn, PI, P32 ped. speakers. Leaving 
USA; must sell. $32,000 or best. Info. call 409/233-
5956, Anthony. 

Yamaha E-70, 2-man., 25 pedals. Excellent 
condition. Located in New Jersey. 201/782-7248. 

Baldwin Model 6, 2-M, 32P, AGO specs, sepa­
rate speaker; mint condition: $5,500. Call 214/521-
5843. 

MISCELLANEOUS 
FOR SALE 

75 Reisner # 25 regular chest magnets, $1.00 
each; Pelerson electronic tuner for organs, pianos, 
guitars, etc., new condition $100; Reclifier, 110 volts, 
20 amperes, $50; two bass chests for Rute or Bour­
don, nine and ten notes, $50 for both. T. H. Sheehan, 
1306 East 40th St., Savannah, GA 31404.912/233-
7540. 

GIESECKE 
CARL GIESECKE & SOHN 

PRESTIGIOUS ORGAN PIPEWORK SINCE 1838 

COLKIT MFG. COMPANY 

~ 

P.o. Box 362 
Tonawanda, New York 14150 

(716) 692 7791 

-THE FULLY ACCEPTABLE ALTERNATIVE-
AOB ALONE provides an independently voiced and tuned generator in place of each pipe for 

natural warmth and chorus. 
AOB ALONE provdes note-by-notecontrol of articulation. harmonic development. scaling. 

and tonal finishing of each voice. 
AOB offers organs of uncompromising quality built to our standard or your fully custom spe­

cifications 

Associaled Builders 
ht'adquarlt'fs and manufacluring 
3419 "C" ST N.E. 

.'Iali'.\' and markning 
2921 S. I04TH ST. 

AUBURN, WA 98002 
206 852-4866 

McMANIS ORGANS, 
INC. 

651 Pershing 
Walnut Creek, CA 94596 

~~ec.. 
816 E. VICKERY BLVD. 
FORT WORTH 76104 

817, 332, 2953 
MEMBER· INTEANATlONAl SOCIETY 
Of OAGANButlDEAS • ASSOCIATED 
PIP£ OAGAN BUlLOUS OF AMERICA 

?0~'~~~7~i 68124 

FOR SALE 

This space, as low as $20 per issue on a 
12-insertion contract. Want more de­
tails? Rate card sent on request. 

THE DIAPASON 
380 Northwest Highway 

Des Plaines, IL 60016 

~ t! , 
'f~r 
~~ 

(2161826-0097 

CHARLES M. RUGGLES 
PIPE ORGANS 

MECHANICAL ACTION ORGANS 24493 BAGLEY ROAD 
RESTORATIONS OLMSTED FALLS, OHIO 44138 

II~ HEUSS~ 
ORGELTEILE 

THE DIAPASON 
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MISCELLANEOUS 
FOR SALE 

1950 Aeolian-Skinner roll-top three-manual 
drawknob console; 43 stops, full pedalboard and 
bench in excellent condition. Accepting sealed bids 
over $4,000. For further information, call or write: 
Music Department, First United Methodist Church, 
P.O. Drawer 1567, Shreveport, LA 71165. 318/424-
4373. Removal date September, 1986. 

Two 2-manual consoles, 4-rank dlrect-elec­
tric chest, 2 shutter fronts approx. 6' x 6' , 2 swell 
engines, 3 reservoirs, manual relays 5-slide and 6-
slide, several pipe ranks fully reconditioned; Farrand 
reed organ, I-man., 5-rank, SASE for particulars. 
Jennings Organ Service, 1525 Tomasita N.E., Albu­
querque, NM 87112. 505/294-4605. 

Strobotuner, well-cared for. Old but good. 
$100. Mike extra. 403 McMinn, Athens, TN 37303. 

Audsley "Art of Organ Building" 2 volume, 
published 1905. Various construction & voicing 
books. Ten ranks 4' strings, 8' scale 60 Gems, 8' Vox 
Humana, all spotted metal @ 4' WP. All pipes and 
pedal chests from 12-rank Tellers with manual chest 
shells only, pipes racked; 49 metal bar Liberty harp 
with action; 21 tube Liberty Chimes; 250 Reisner 
OVA %'. Pipe foot mandrels. 30' metal shear. Durst, 
3533 Windsor, Erie, PA 16506.814/838-2738. 

Korg AT-12 autochromatlc tuner. Play any 
note on your instrument and AT-12 instanlly indicates 
the note and octave (by LED) and how many cents 
sharp or flat (by V-U meter) in seven octaves; Cl to 
B7. Generates four octaves: C2 to B5 at two vol­
umes. Calibrate tuner A=430Hz to 450Hz. Quartz 
Crystal. Case, stand, AC adaptor, batteries, ear­
phone. One lb. One year warranty. $135 postpaid. 
($190 list) Song of the Sea, Dept. 0,47 West Street, 
Bar Harbor, ME 04609. 2071288-5653. 

1961 Moller 2M, E/P console, releathered, Pd 
11, Sw 17, Gt 12, $2,500. Meidinger slow blower, 2 
HP, 3 PH 220, $700. O.S.1. outside shade engine, 
$250. Moller reeds, 3'1,. WP, 61 pipes, 16' Sordun 
$1,000; 4' Oboe Schalmei $600. Estey E/P ventil 
chests: 7 + 7 and 8, $500. Swell front $200. Remove 
by August 1. Organ presenlly in use. Arlington, VA. 
703/522-1600. 

MISCELLANEOUS 
FOR SALE 

Korg AT-12 Autochromatlc Tuner Including 
"Historical Tunings" $129.95. Also Korg DT-l tuner 
$65 postpaid. Harpsichord Clearing House, 9 Chest­
nut St. , Rehoboth, MA 02769. 617/252-4304. 

4-manual drawknob console; 1968 Laukhuff; 
40 capture combinations; tracker-touch keys; full 
couplers; adjustable bench, rack and platform, etc. 
Good condition. Asking $6,000. 3101 20th St. , San 
Francisco, CA 94110. 415/647-5132. 

Used pipes and organ equipment, Lee Or­
gans, Box 2061, Knoxville, TN 37901 . 

Pipe Organ Sales & Service, Inc, has a list of 
used organ parts; send postage paid envelope for a 
list. P.O. Box 838, Lithonia, GA 30058. 

Pipe organ parts for sale. Send for list. John 
Lyon, 40141 West Eight Mile Road, Northville, MI 
48167. 

Dutch pedal reeds; Posaune 16' with full­
length wooden resonators; Trompet 8', Trompet 4' , 
Cornett 2' with metal resonators, 30 notes. Wooden 
boots and blocks, voiced; 3'/: wind; excellent condi­
tion. All for $8,000, crated. F.O.B. Staunton, VA. 
703/886-3583. 

16' open wood Diapason, 30 pipes with relea­
thered windchest originally from 1847 Johnson, elec­
trified 1910. In use until June, 1986. $500, buyer 
remove. Also 8' Vox Humana from 1910 Bennett 
w/chest needing magnet adapter; $300, buyer to 
ship. Christ Episcopal ChurCh, 7th and Francis St., 
St. Joseph, MO 64501, or call 913/649-9145. 

SERVICES/ 
SUPPLIES 

"The Pneumatic Works" Specializing in all 
types of releathering. Write: 76 Ed Clark Rd., Colrain, 
MA 01340, or phone 413/ 624-3249. 

Austin actions recovered. 15 years experi­
ence. Units thoroughly tested and fully guaranteed. 
Manual motor, $14.52 f.o.b. Technical assistance 
available. Foley-Baker, Inc., 1212 Boston Trnpk., 
Bolton, CT 06040.203/646-4666. 

SERVICES/ 
SUPPLIES 

Need reservoir covering? We can provide 
excellent custom quality skived gussets, pieces, cor­
ners for reservoirs of any size. Complete sets $55. 
Stripping averages $15 per reservoir. Send us your 
pipe stoppers, pouch rails, or any other pneumatic 
mechanism for recovering by Rive, Inc. , 811 Focis 
St., Metairie, LA 70005. 504 / 835-0500. Supplies 
available: 2 Section 7'x8' ganged expression 
shades, like new $495 each. 1 enclosed Organ Sup­
ply 8-stage Swell motor , never used $370. 16' Diapa­
son bass, 12 Haskell pipes $985; 3-stop Moller, Kilg­
en unit chests $485 each. New plastic covered 
cable, 33, 44, 66, 11>. strand, ft. Manual keyboards 
$25 up, consoles $125 up, chest magnets 501>. All 
prices f.o.b. New Orleans. 

Electro-Mechanical Action. Features In­
clude color coded 50, 85, 130 ohm colis, 
Installation with one screw, and fulcrum 
pivot hinge. Price: $2.60 each Including 
48-state shipment (does not Include 
valve). Felt and leather valves sold sepa­
rately In lots of 100 per size: 51." - $11 I C, 
'1:-$12/C, 71:-$13 / C, 1' -$14/C,1'1: 
- $15/C, 1 'I." - $17 / C. Tube of valve 
adhesive $5.00. Justin Matters, P.O. Box 
1485, Rapid City, SO 57709. 605/ 255-
4787. 

Benjamin K. Williams, Organ Plpemaker. Ex­
cellent new plpework made With quality craftsman­
ship, dependable service. Scaling and voicing to your 
specifications. Post inquiries to: Box 7591, Charlotte, 
NC 28217. 

Austin consoles rebuilt to your specifications, 
my shop or on location. Also bought and sold. 
Auchincloss Service, Barbara Jean Drive, Marlboro, 
NY 12542. 

The new 7-octsve Peterson Chromatic Tuner, 
model 320, is now available from stock. Continuous­
ly variable Vernier control allows you to compensate 
for temperature or tune celeste ranks with ease. For 
more details: Peterson Electro-Musical Products, 
Dept. 31, Worth, IL 60482. 

Recovering any type of pouches, pneumatics, 
primaries, and reservoirs. Also new reservoirs and 
offset chests. Write: Eric Brugger Releathering Ser­
vice, 11570 Eureka Rd., Edinboro, PA 16412. Phone 
8141734-3762. 

SERVICES/ 
SUPPLIES 

Organ Servicemen: We will recover Casavant 
and Skinner pouchboards, primary and offset ac­
tions. Write: Burness Associates, P.O. Box 344, 
Glenside, PA 19038. 

New organ pipes, excellent workmanship and 
expertly VOiCed. Formerly supervisor of Aeolian­
Skinner pipeshop. Hans Rother, German Organ Pipe­
craft, 34 Standard St., Mattapan, MA 02126. 

Releatherlng any type pouch, pneumatiC, bel­
lows or action. Long years of experience and accu­
rate workmanship. Jacob Gerger & Son, P.O. Box 
245, Croydon, PA 19020. 215/788-3423. 

Watkins & Watson Co. of America. Complete 
line of "Discus" organ blowers and humidifiers, high 
and low speed, efficient operation, silencing cabi­
nets. Immediate delivery on most items. Free cata­
logue. 11040 W. Bluemound Rd., Wauwatosa, WI 
53226. 414/77 Hl966. 

Used, revolced, classic plpework. Various 
registers offered for one-half price of new pipework. 
Price includes cleaning and polishing old pipes & new 
tuning sleeves, etc. Customer's pipework re-voiced 
at 1/3 price of new pipework, including cleaning/ 
polishing/sleeves. Samples available. Contact: 
Schneider Pipe Organs, Inc., P.O. Box 37, Kenney, IL 
61749. 217 / 944-2454 or 668-2412. 

Solid stste switching systems/comblnatlon 
actions (1-32 separate memorys)/electric inertia 
tremolos/drawknobs/stop actions/electric swell 
shade operators/ & many more products. Send for 
details. Peterson Electro-Musical Products, 11601 
South Mayfield Ave., Worth, IL 60482. 312/388-
3311 . 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

7furriJ (()rpOnJ Z!~" 
7047 South Comstock Avenue, Whittier, l? California 90602 • (213) 693-4534 

David C Harris. Owner and Tflnal Director' Mcmher: International Sodety flf Organ Builders. Am<: rican Institute of Organ Builders' Inquiries are cordially invited. 

FINE ORGAN LEATHERS SINCE 1800 

BEVINGTONS AND SONS of LONDON 

BROCHURES SE\JT 
O\: REQUEST 

A,.li~an Budd","~ 
8061\P A\c. 

Fargo. 1\. Dak , ,58102 
(701) 293-8964 

\\' ood 0 rga'i Pi pes 

GUZOWSKI & STEPPE 
ORGANBUILDERS I N C 

NEW INSTRUMENTS 
REBUILDS ADDITIONS 

TUNING & SERVICE 

1121 EAST COMMERC IAL BLVD 
FT LAUDERDALE. FL 3333 ' 
13051 491.6852 

~dJllttt3 
ROBERT C_ NEWTON 

Northern California Representative 

825 Azure Street 
Sunnyvale, CA 94087 

Telephone 
(408) 773-1269 

NECKINGER MII.I.S 
ABBEY STREET 
BERMONDSEY 
LONDON SEI 2AW 

JULIAN E. BULLEY 
New Organa - Rebuilding 

Service 
SINCE 1906 

1376 Harvard 8Ivd.-Oayton. Ohio 4S406 
513·276-2481 

AUSTIN ORGANS. INC, 

POBox 2562 

HUGH M. PIERCE 
PALM BEACH. FLORIDA 33480 

(305) 833-2087 

-----------
REPAIRING TUNING ADDITIONS 

R. W'. KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE OHGAN HEBUILDING 

P. O. Box 32, Woodstown, N. J. 08098 • 609/769-2883 

Robert Copeland 

po Box 182 
Sal1sburg. PA 15681 

(412) 639-9798 

<Pipe Or,an Repair - .All lnakes 

KNOXVILLE, TENNESSEE 37901 

* 
' WORKSHOP & 

6tbntlbtr SERVICES, INC. 
"Schneider Orgelbauwerkstall" 

ORGAN BUILDERS 
New Instruments, Rs-Bulldlng, Rs-Voiclng 

Mechanlcat-actlon organ specialists 
Office: (217) 668-2412 

41-43 Johnston SI. • P.O. Box 37 
Kenney, IL 61749 • (217) 944-2454 

Greenwood 
Organ Co. 

"Three Generations at Organ Building" 

CHARLOTTE, NORTH CAROLINA 28218 

P.O. BOI/ 18254 704/334-3819 

Lewis &. Hitchcock, Inc. 
I'Jpe Orgall Budder., Smce 1915 

H 166" Ty(o Road 

Otl l l 7 1+115115 

You, pe'lIOna' wishe. 
a,e in !lood hand. 

Jacques Stinken. 
Organ pip. makers B.V. 

ZElST 
Holland 

o R G A NCO M PAN Y, ) N C. 
WASHINGTON ROAD 

PRINCETON, NEW .JERSEY 08540 

609 -799-1421 ' 
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Murtagh-McFarlane 
Artists, Inc. 
3269 West 30th Street 
Cleveland, Ohio 44109 
(216) 398-3990 

William Albright Guy Bovet Stephen Cleobury 

David Craighead Gerre Hancock Judith Hancock Clyde Holloway 

European Artists 1986-87 
Christoph Albrecht, April 22-May 12 
Guy Bovet, November & March 
Stephen Cleobury, March 29-April 12 
Peter Hurford, March 
Peter Planyavsky 
Simon Preston, April 26-May 19 
Louis Robilliard, April 22-May \0 
Canterbury Cathedral Choir, June 

European Artists 1987-88 
Susan Landale, October 
Simon Preston, Mid-September/ October 
Salisbury Cathedral Choir, April 
Lionel Rogg, March 

Marilyn Keiser Joan Lippincott James Moeser George Ritchie 

Donald Sutherland Frederick Swann Ladd Thomas 

John Weaver Todd Wilson 

Duo Concerts 
Gerre Hancock & 

Judith Hancock, organ 
Marilyn Mason, organ/ harpsichord & 

Pierre D'Archambeau, violin 
Phyllis Bryn-Julson, soprano & 

Donald Sutherland, organ 
Marianne Weaver, flute & 

John Weaver, organ 
Anne Wilson & Todd Wilson, keyboard 


