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Robert Glasgow at Illinois College 

Illinois College in Jacksonville, IL was 
the site of a recital and masterclass by 
Robert Glasgow on April 1-2, 1984. 
These events carried with them strong 
personal associations for many Jackson­
ville residents since Glasgow had taught 
for several years at MacMurray College, 
Jacksonville, before assuming his cur­
rent position at the University of Michi­
gan, Ann Arbor. Illinois College organist 
Rudy Zuiderveld arranged a masterclass 
which drew students and teachers from 
Illinois, Indiana, Iowa, and Michigan. 

The events took place in Rammel­
kamp Chapel on the Illinois College 
campus, using the 1979 Holtkamp me­
chanical-action organ. Glasgow's pro­
gram consisted of Fantasy & Fugue in 
G Minor, Bach; Premiere Prelude, 
Deuxieme Prelude, Choral Dorien, and 
Litanies, Alain; Symphonie Romane, 
Widor; and Carillon de Westminster, 
Vierne. Particularly outstanding was 
Dr. Glasgow's performance of Widor's 
Symphonie Romane, which he dedi­
cated to the memory of his teacher, 
Harold Gleason. The symphony un­
folded in the manner of a grand impro­
visation, revealing Glasgow's apprecia­
tion of the long, sweeping lines which 
characterize this music. 

The masterclass dealt with German 
and French Romantic music. Perform­
ers included Robert Kattke, Illinois Col­
lege; Dawn Banovitz, David Henning, 
and Tim Meier, University of Iowa; 
John Balka, Michigan; Sara Johnson, 
University of Evansville; Kathy King, 
MacMurray College; Dawn Griffith and 
Charlotte Cook, Western Illinois Uni­
versity; Jane Schmidt, Southern Illinois 
University-Edwardsville; Mary Hum­
mel, University of Illinois; and Charles 
Wherry, Blackburn College. 

In his opening remarks, Glasgow 
stressed the importance of "perform­
ance practice" for 19th- and 20th-cen­
tury Romantic music. Among the many 
musical ideas which Dr. Glasgow dis­
cussed, two emerged as perhaps the 
most important: rhythm and .timing. 

Pieces discussed and played included 
Franck's Prelude, Fugue & Variation, 
Brahms' ° Welt ich muss dich lassen, 
Vierne's Postlude (24 Pieces in Free 
Style), Brahms' Fugue in A-flat Minor 
and ° Traurigkeit fugue, Vierne's Ad­
agio (Third Symphony), and Franck's 
Piece Heroique. 

During the class Dr. Glasgow made 
several comments on general musician­
ship. Among these were the importance 
of piano study for the performer's prep­
aration of 19th-century virtuosic music. 
He pointed out that one's approach to 
the organ and its music should not be 
different from one's approach to other 
music; indeed, a good way to gain a per­
spective on our own musicianship and 
communication of musical ideas, other 
than careful listening to ourselves, is to 
invite a conductor, singer, or pianist to 
listen to us and to ask for their opinions. 
Observing and listening to performers 
of other musical instruments are guides 
to achieving musical goals on the organ 
as well. 

Glasgow also stressed the importance 
of a balance between personal intuition 
and abstract analysis as bases for inter­
pretation and performance. He cited 
the importance of spontaneity in per­
formance, and the value of the music 
sounding as if it were unfolding in an 
uncalculated manner. 

At the conclusion of the day, we 
heard Ruth Bellatti, a Jacksonville resi­
dent, recount the circumstances sur­
rounding the acquisition of the Holt­
kamp organ at Illinois College and the 
G. Donala Harrison Aeolian-Skinner or­
gan at MacMurray College. Jay Peter­
son, MacMurray College organist, then 
played mini-recitals on the Bosch organ 
at Trinity Episcopal Church, a Martin 
Ott portativ, and the Aeolian-Skinner at 
MacMurray College. 

-Douglas Reed 

Douglas Reed is Associate Professor of Mus­
ic and University Organist at the University 
of Evansville. 

PartiCipants at the Glasgow Masterclass, Illinois College; Seated at the organ: Rudy 
Zulderveld, Ruth Bellatti, Robert Glasgow. .,. 

SEHKS Fourth Annual Conclave 

The Southeastern Historical Key­
board Society's fourth annual conclave 
(9-12 February 1984) was a beautifully 
balanced program of scholarly papers 
and concerts on early instruments, held 
in the historic setting of Colonial Wil­
liamsburg, Virginia. Even the elements 
rose to the occasion by offering a taste of 
spring weather. The opening concert by 
the English instrument-maker and key­
boardist Derek Adlam was played on a 
clavichord by Carl Fudge after Shied­
mayer (1796) and a fortepiano by R. J. 
Regier after Walter (ca. 1790). The first 
part consisted of clavichord music by 
Froberger, J. S. Bach, and C. P. E. Bach, 
ending with the latter's "Farewell to the 
Silbermann Clavichord" and D. E. von 
Grotthuss' delightful "Joy on Receiving 
the Silbermann Clavichord." Turning to 
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the fortepiano for the second half, Ad­
lam offered the three-part ricercar from 
Bach's Musical Offering, pieces by C. 
P. E. Bach and a Haydn group includ­
ing the C Minor Sonata and the F Minor 
Variations. Adlam is a gentle and 
thoughtful player who never forces the 
instruments beyond their capabilities 
and offers a subtle pallette of touches 
and articulations. 

On Friday morning Peter Williams, 
director of the Russell Collection of 
HarpSichords and Clavichords at the 
University of Edinburgh, ruminated on 
"Harpsichord, Organ, or Pianoforte?" 
Williams prepared the audience for his 
provocative concert that evening in 
which he played works of J. S. Bach and 
Haydn in a faScinating round-robin of 
the three aforementioned instruments. 

THE DIAPASON 
A Scranton Gillette Publication 

Seventy-fifth Year, No.8, Whole No. 897 AUGUST, 1984 
ISSN 0012-2378 Established in 1909 

An International Monthly Devoted to the Organ, the HarpSichord and Church Music 
Official Journal of the American Institute of Organ builders 

CONTENTS Editor JEROME BUTERA 

FEATURES Associate Editor WESLEYVOS 

Pistoia and Its Historical Organs, Part III 
by Umberto Pineschi 6 Contributing Editors LARRY PALMER 

Harpsichord 
Scottish Organ Music Since 1950, Part II 

by John E. Williams 8 

Isolde Ahlgrimm at 70 
by Larry Palmer 12 

NEWS 

Here & There 

Appointments 

3,4,5 

4 

Nunc Dimittis 

REVIEWS 

Robert Glasgow at Illinois College 
by Douglas Reed 

SEHKS Fourth Annual Conclave 
by Stoddard Lincoln 

Music for Voices and Organ 

4 

2 

2 

by James McCray 13 

NEW ORGANS 10 

CALENDAR 14 

ORGAN RECITALS 16 

CLASSIFIED ADVERTISING 17 

Subscribers: Send subscriptions, in­
quiries and address changes to THE 

DIAPASON, 380 Northwest Highway, 
Des Plaines, IL 60016. Give old and 
new addresses, including zip codes. 
Enclose address label from last issue 
and allow four weeks for change to 
become effective. 

LEON NELSON 
Organ and Handbel/ Music 

JAMES McCRAY 
Choral Music 

BRUCE GUSTAFSON 
Musicology 

MARGO HALSTED 
Caril/on 

LAURENCE JENKINS 
London Correspondent 

THE DIAPASON (ISSN 0012-2378) is published 
monthly by Scranton Gillette Communications, Inc., 
380 Northwest Highway, Des Plaines, IL 60016. 
Phone (312) 298-6622. 

Subscriptions: 1 yr. $10; 2 yr. $18; 3 yr. $26 (Uni­
ted States and U.S. possessions). Foreign subscrip­
tions: 1 yr. $16; 2 yr. $30; 3 yr. $44. Single copies: $2 
(U.S.A.); $5 (foreign). 

Back issues over one year old are available only 
from The Organ Historical Society, Inc., P.O. Box 
26811, Richmond, VA 23261, which can supply infor­
mation on availabilities and prices. 

Second-class postage paid at Des Plaines, IL, and 
additional mailing offices. POSTMASTER: Send ad­
dress changes to THE DIAPASON, 380 Northwest High­
way, Des Plaines, IL 60016. 

Routine items for publication must be received not 
later than the 1 st of the month to assure insertion in 
the issue for the next month. For advertising copy, 
the closing date is the 1st. Prospective contributors 
of articles should request a style sheet. Unsolicited 
reviews cannot be accepted. 

This journal is indexed in The Music Index, anno­
tated in Music Article Guide, and abstracted in RILM 
Abstracts. 

Copyright @ 1984. 

No portion of the contents of this issue may be reproduced in any form without the specific written 
permission of the Editor, except that libraries are authorized to make photocopies of the material 
contained herein for the purpose of course reserve reading at the rate of one copy for every fifteen 
students. Such copies may be reused for other courses or for the same course offered subsequently. 

Please remember that our new closing date for all materials to be published in The 
Diapason is the first (1st) day of the preceding month, for the next month's issue 
(November 1 st for the December issue, etc.). 

Shirley Mathews then offered an ex­
amination of late ei~hteenth-century ar­
ticulation entitled ' Choppy, no ligato." 
Citing examples of music in which the 
articulation was clearly indicated, she 
demonstrated how it could be applied to 
unmarked music. Her summation was 
the application of these devices to her 
performance of the Haydn F Minor 
Variations. 

In the afternoon Martin Tittle pre­
sented "An Unusual Meantone: Roger 
North's Tuning of 1726," which was 
demonstrated DY harpsichordist Michele 
Johns. Derek Adlam closed the session 
with a presentation of "Early keyboard 
instrument revival from the 1880s." A 
late start prevented a full presentation 
of this fascinating subject, and one 
hopes that he will have time to do an 
article to quell our frustrations. 

A pleasant walk to the Governor's 
Palace brought us to Williamsburg's col­
lection of instruments which was pre­
sented by its conservator, Peter Red­
stone, and played by Thomas Marshall, 
Annie Loud, Herbert Watson and Pat­
rick Gainer. The last morning found us 
in the Wren Chapel where James Dar­
ling presented a delightful program of 
music connected with Colonial Wil­
liamsburg. Organ, fortepiano, strings, 
and voice charmed us with works of 
Handel, Schroeter, Shield, and William 
Jackson of Exeter. 

After a splendid banquet at the Wil­
liamsburg Lodge, Owen J ander treated 
us to' a lively slide show which traced 
the history of "Charles Fisk's Opus 72 
for Wellesley College." The closing lec­
ture by Randall Love consisted of an 
analysis and fine performance of "Opus 
31, #1 in G Major by Beethoven: A dark 
horse sonata." 

The honor of closing the conclave was 
given to George Lucktenberg, founder 
of the society. Playing a fortepiano by 
Thomas McCobb and assisted by Irene 
Grau, pianist, and Annie Loud and 
Louise Foreman, violin and ' cello, 
Lucktenberg treated us to rare music of 
C. P. E. Bach, Mendelssohn, Chopin, 
Beethoven, von Weber, and Haydn. Al­
though the music ranged over a period 
of 100 years, Lucktenberg demon­
strated how fine the instrument was for 
later music. Haydn's jocular C Major 
Trio (Hob. XV /27) brought the house 
(or rather Bruton Parish Church) down 
in a surge of unbridled energy. 

Last, but not least, were the hand­
some exhibitions including work of 20 
exciting builders. The favored instru­
ment was the fortepiano; and one was 
able to play all the instruments as well as 
chat with the builders. All in all, this 
conclave was not only informative and 
exhilarating, but there was a constant 
feeling of joy and enthusiasm which set 
it apart from other conferences. 

-Stoddard Lincoln 
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Here & There 

Ottumwa Organ Competition Winners 

The 1984 National Undergraduate 
Organ Competition of the First Presby­
terian Church, Ottumwa, lA, was won 
by Lynn Trapp, a student of Marianne 
Webb at Southern Illinois University, 
Carbondale, IL. Trapp received the first 
prize award of $600, and will be invited 
back to perform on the Organ Series in 
November. 

Second place award of $300 went to 
Jim Lueers, a student of James Higdon 
at the University of Kansas, Lawrence, 
KS. The other finalists were Tandy 
Beckett, Lawrence, KS; Roberta Mong, 
Bowling Green, OH; and Duane Phil­
green, Des Moines, IA. 

The competition was begun in 1973 
to reflect the mission and scope of the 
congregation, inspired in part by the 
installation of the new organ in 1970 by 
the Tellers company. The final rounds 
are now part of an "Organ Weekend" 
with a featured guest organist perform­
ing a recital, giving a masterclass, and 
judging the competition along with two 
other judges. 

This year's judges included Dr. Davis 
Folkerts, Dr. Joan Ringerwole, and Dr. 
Anita Werling. Previous winners of the 
competition include: 
1973 Rick Morgan, Drake University 
1974 Gwen Adams, University of 
Kansas 

Dr. Anita Werling, James Lueers, Dr. 
Joan Ringerwole, Lynn Trapp, and Dr. 
Davis Folkerts. 

1975 Dennis Bergin, Wichita State 
University 
1976 Jeffery Brillhart, Drake Univer­
sity 
1977 Ivan Battle, University of North 
Carolina 
1978 Joseph Kimbel, Susquehanna 
University 
1979 Larry Schipull, Drake Universi­
ty 
1980 Grant Moss, University of Ne­
braska 
1981 Susan Stine, Indiana University 
1982 Joel Martinson, North Texas 
State University 
1983 Mark Steinbach, University of 
Kansas 

San Antonio Winners Announced 

Contestants from Rice University, 
Texas Christian University, the Univer­
sity of Texas at Austin, Southern Meth­
odist University, Sam Houston State 
University, the University of Houston, 
and North Texas State University par­
ticipated in the 14th Annual Pipe Organ 
Competition of the First Presbyterian 
Church, San Antonio, TX, on April 7. 

Winners of the Graduate Division 
were: Maria Moshinsky-Wagner, Rice 
University, first place ($1,250); Mat­
thew Dirst, Southern Methodist Univer­
sity, second place ($750); and Patrick 
Allen, North Texas State University, 
third place ($500). 

The Undergraduate Division winners 
included: Sheree L. Sagin, Southern 
Methodist University, first place ($900); 
Monte Maxwell, Texas Christian Uni­
versity, second place ($500); and Kevin 
C. Jones, Southern Methodist Universi­
ty, third place ($300). 

Judges for the competition included 
Marilyn Mason of the University of 
Michigan and Robert Stigall of Queen's 
College, Charlotte, NC. 

The Milwaukee Symphony Orches­
tra's third annual American Composers 
Festival will be a "Celebration of 
American Sacred Music." Music Direc­
tor Lukas Foss announced that the festi­
val, to be held September 30-0ctober 3, 
will be the first of its kind by a major 
orchestra. 

The Celebration of American Sacred 
Music will encompass a variety of musi­
cal genres. Performances will include 
gospel singing; choral, big band, orches­
tral, and chamber music; and symposia 
with distinguished composers and reli­
gious leaders. The festival's five pro­
grams-each taking place at different 
sites, which may include churches, tem­
ples, local colleges, and the Performing 
Arts Center-will feature contemporary 
music inspired by all religious faiths as 
well as liturgical music. Composers as 
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Patrick Allen, Maria Moshinsky-Wag­
ner, Matthew Dirst. 

Robert Stigall, judge; Sheree L. Sagin; 
Monte Maxwell; Kevin C. Jones; Marilyn 
Mason, judge. 

diverse as Duke Ellington, Charles Ives, 
George Rochberg, Alan Hovhaness, 
Gian Carlo Menotti, and Sister Theo­
phane H ytrek will be among the 30 or 
more composers represented. 

World premieres are slated for a new­
ly revised work of David Del Tredici for 
chorus and orchestra, The Last Gospel 
(1984), and John Corigliano's "Genesis" 
from Creations (1971). 

An ad hoc advisory committee has 
been formed to assist the Milwaukee 
Symphony in planning the programs, 
performing sites, and the symposia. The 
council consists of Rembert Weakland, 
Roman Catholic Archbishop of Milwau­
kee; Rabbi Barry Silberg, Congregation 
Emanu-El B'ne Jeshurun; Robert Wilch, 
Bishop of the Lutheran Church in 
America; and William Gaskell, Episco­
pal Bishop of Milwaukee. 

The Oude Meester Festival Five will 
be presented under the auspices of the 
Cape Organ Guild January 11-19,1985. 
Four competitions will be held with 
prizes totaling R3500. 

The Oude Meester Competition in 
Organ Performance (mainly Bach) car­
ries a first prize of R1000, second and 
third prizes of R500 and R250, the 
SAMRO (South African Music Rights 
Organisation) trophy and a Cape Town 
recital. The Hans Kramer Handel Com­
petition has a first prize of R250, a full 
set of Handel concertos for the runner­
up, plus a Sunday night concerto per­
formance for the winner with the Cape 
Town Symphony Orchestra. 

SAMRO Scarlatti Sonata Competition 
has R500 for the winner with two run­
ners-up·prizes of R250. The Cape Organ 
Guild Competition in organ composi­
tion seeks a set of three pieces recogniz­
ing the spirit of the three great key­
board composers (Bach, Handel, and 
Scarlatti) whose tercentenary is being 
celebrated. 

Festival events will be held mainly in 
Baxter Concert Hall on the grounds of 
the University of Cape Town. Further 
details, as well as entry forms, are avail­
able from Shirley Gie, The Festival 
Organiser, P.O. Box 3329, Cape Town, 
8000, South Africa. Completed entries 
must be received in Cape Town by 
October 1. 

• 
Scarritt College, a graduate school for 

church music and Christian education, 
has announced its first Undergraduate 
Organ Competition to be held Novem­
ber 10. The first national Choral Con­
ducting Competition is being held dur­
ing the same weekend at Scarritt. Tapes 
for both competitions must be received 
no later than October 12. Information 
on both events can be obtained by writ­
ing: Church Music Department, Scarritt 
College, 1008 19th Avenue South, Nash­
ville, TN 37203. 

• 
The music of Douglas E. Wagner 

was featured at the second annual 
"Meet the Composer Weekend" at the 
First United Methodist Church, Bre­
vard, NC. Wagner rehearsed the choral 
and handbell groups on Saturday, 
March 17, and conducted the choirs in a 
concert of his music on Sunday. 

• 
The fiftieth birthday of the Moller 

organ at St. John's Episcopal Church, 
Marcellus, NY, was celebrated May 6 
with a Gala Golden Anniversary Con­
cert. Performers included Noel Heinze 
and ] ohn Schickling, organists; the St. 
John s Choir and the Cayuga College 
Choir directed by Janet Correll; a brass 
ensemble and harp. Composers repre­
sented were Martin Shaw, Ned Rorem, 
Handel, Jongen, Saint-Saens, Karg-El­
ert, Mendelssohn, John Schickling, Mu­
let, Messiaen, Dudley Buck and Marcel 
Grandjany. Birthday greetings from the 
AGO, the New York State Council of 
Churches, the Onondaga County Cul­
tural Resources Council, County Execu­
tive John Mulroy, Washington National 
Cathedral, the Bishop of the Central 
New York Diocese and the Moller Or­
gan Company were read during the 
concert and displayed at the reception. 
Moller also provided copies of the origi­
nal contract and architectural plans. 
The Mayor of Marcellus issued a formal ' 
proclamation marking the date as "St. 
John's Church Organ Day." 

• 
Dr. Joyce Shupe Kull's study of J. S. 

Bach's Clavier-Ubung, III, has received 
the 1984 Chancellor's Dissertation 
Award in the Arts and Humanities from 

the University of Colorado. It is the first 
D.M.A. dissertation at CU to receive this 
honor. The dissertation, Johann Sebas­
tian Bach's Clavier-Ubung III: Some 
Stylistic and Performance Problems in 
the Prelude and Fugue in E-flat Major 
and the Larger Chorale Preludes, is a 
comprehensive study of the work pre­
senting the author's findings as well as a 
compendium of relevant primary and 
secondary sources. 

In May, 1983, Kull received the 
D.M.A. in organ performance and liter­
ature from CU. She has appeared at the 
Milwaukee regional convention of the 
AGO, at the U.S. Air Force Academy, 
and as lecturer at the Boulder Bach Fes­
tival. Her organ teachers were Everett 
Hilty and Don A. Vollstedt. 

• 
On the fourth of July, Douglas Ma­

jor offered his annual all-American or­
gan recital at Washington Cathedral. 
The program featured works by Bru­
beck, Barber, Arnatt, Sowerby, Buck, 
Bolcom, Wehr, and Sousa. Following 
the recital the Washington Ringing So­
ciety attempted a full peal, "Plain Bob 
Major," on the ten-bell ring in the 
cathedral's tower. 

• 
The University of Louisville School of 

Music has announced the University of 
Louisville Grawemeyer Award for 
Music Composition. Beginning in 
1985, the University plans to offer an 
annual international prize in recogni­
tion of outstanding achievement by a 
composer in a large music genre: choral, 
orchestral, chamber, song-cycle, dance, 
opera, musical theater, extended solo 
work, etc. The 1985 award, to be 
granted for a work premiered during 
either 1983 or 1984, will be one 
hundred fifty thousand dollars 
($150,000). 

The Grawemeyer Music Award Com­
mittee invites the submission of scores 
from outstanding composers throughout 
the world. Although the award will be 
based primarily on the single work sub­
mitted for the competition, the compos­
er's total achievement will be consid­
ered in the jury's decision. 

Deadline for entries is January 10, 
1985; the winner will be announced in 
the spring. Entry forms and further 
information may be obtained from: 
Grawemeyer Music Award Committee, 
School of Music, University of Louis­
ville, Louisville, KY 40292. 

• 
The August and September schedule 

for the program Pipedreams, distrib­
uted by American Public Radio has 
been announced. Interested listeners 
should inquire of their local non-com­
merical radio station concerning local 
broadcasts. 

8/6: Our American Heritage-an 
appreciative look at America's organ­
bUilding past with William van Pelt of 
the OHS. 

8/13: The Sound of History-music 
and instruments from the 16th and 17th 
centuries. 

8/20: Concertos for Organ-works 
by Brixi, Walther, Micheelsen, Stanley, 
and Langlais. 

8/27: Recital by Dr. Frank Speller on 
the 4/97 Visser-Rowland at the Univer­
sity of Texas, Austin. 

9/3: Recital by Finnish organist 
Markku Ketola on the Robert Sipe organ 
at Luther College, Decorah, IA. 

9/10: 1983 Lahti Festival, Finland at 
the Church of the Cross. Veikko Virtan­
en organ of 4 manuals, 52 stops. 

9/17: Lahti Festival, Church of the 
Cross and St. John's Church, Helsinki. 

9/24: Lahti Fesitval-all improvisa­
tion concert. 
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Appointments 

Michele Johns 

Michele Johns has been appointed 
Director of Music and Organist of the 
Epworth United Methodist Church, To­
ledo, 0 H. She will direct the seven 
choirs and the Artist Concert Series of 
the church. Dr. Johns leaves the First 
Congregational Church of Ann Arbor, 
MI, where she initiated an annual Lent­
en Concert Series and provided the 
leadership which resulted in the selec­
tion of a 3-manual Karl Wilhelm organ, 
soon to be installed in the church. Dur­
ing the past year, Johns served as a sab­
batical replacement for Marilyn Mason 
at the University of Michigan. 

• 
Hal Hopson has been appointed asso­

ciate professor of music and resident 
composer at Scarritt College, Nashville, 

Janet Krellwitz 

Frederick Swann, director of music at 
the Crystal Cathedral, Garden Grove, 
CA, has announced a reorganization of 
staff positions and the appointment of 
two new music associates to the Cathe­
draI's music department. Swann contin­
ues as director of music and organist, 
and Mark ThaIlander remains as music 
ministry executive associate. David 
Leestma has become music director for 
the festival of concerts division. 

New appointments include Dr. Janet 
Krellwitz, who will share choral and 
organ duties with Swann and also will 
direct the handbell program of the 
church. She holds degrees from the 
American Conservatory of Music in 
Chicago and Teacher's College, Colum-

Here & There 

TN. Hopson is currently head of the 
Church Music Department at West­
minster Choir College, Princeton, NJ. A 
composer with over 500 works to his 
credit, he also has served at several Pres­
byterian and Disciples of Christ 
churches in Nashville, Ashland, KY, and 
Baltimore, MD. Hopson holds degrees 
from Baylor University and Southern 
Baptist Theological Seminary, and has 
done postgraduate study at Southern 
Methodist University, the University of 
Erlangen (Germany), and the Peabody 
Conservatory in Baltimore. 

• 
Richard W. Slater, a former Dean of 

the Pasadena AGO Chapter and organ­
ist/ choir director of Ascension Episco­
pal Church, Sierra Madre, CA, has been 
appointed organist for Temple Beth To­
rah (A Reform Congregation), Sepulve­
da, CA. Slater recently received honora­
ble mention for his "Quick Sand Years," 
the fifth of Six Songs for Men's Chorus 
and Harp, in a competition sponsored 
by the Conductor's Club of New York. 

• 
Austin Organs, Inc., of Hartford, CT, 

has announced the appointments of rep­
resentatives for the following areas: 

Awards 

Schuyler Robinson has received a 
fellowship grant from the National En­
dowment for the Arts. Robinson, profes­
sor of organ at the University of Ken­
tucky, received the award along with 
fellow faculty member Vincent DiMar­
tino, to present a series of organ-trum­
pet recitals and workshops. Their con­
certs across the United States will fea­
ture new compositions to be commis­
sioned by the duo as well as works by 
American composers. 

Robinson joined the UK music faculty 
in 1982 after 13 years as college organist 
and music chairman at Warren Wilson 
College in North Carolina. He has per­
formed extensively in the southern and 
eastern states and give.n several concert 
tours of England and Germany. 

Nunc Dimittis 

Carl Durst, 74, died on April 16 in 
Erie, P A, of a heart attack.. An organ­
builder since 1925, he succeeded his 
father as president of Organ Supply 
Corporation in 1955, his tenure lasting 
until 1971 when the firm became Organ 
Supply Industries, Inc. 

James Moeser, Dean of the School of 
Fine Arts at the University of Kansas, 
will be the first Carl and Ruth Althaus 
Distinguished Professor of Organ at the 
University. The professorship was estab­
lished with the KU Endowment Associa­
tion in 1983 by Mr. and Mrs. Althaus, 
Lawrence, KA, residents whose interest 
in organ and in KU led them to endow 
this chair. 

Moeser came to KU as university 
organist and chairman of the organ 
department in 1964. He was appointed 
Dean of the School of Fine Arts in 1975. 
A former Fulbright fellow, Dr. Moeser 
studied with Michael Schneider, Marcel 
Dupre, E. William Doty, and Marilyn 
Mason. Moeser is represented by Mur­
tagh/McFarlane Artists. 

A former vice-president of the Pipe 
Organ Builders Association of America, 
he pioneered the improvement of pit-· 
man wind chests and consulted with 
many major American organbuilders on 
development of the action for low wind 
pressure use. 

Randolph Thrift of Winston-Salem, 
NC, as the area representative for North 
and South Carolina, and the southern 
part of Virginia; 

Appeal from St. James' Church, Piccadilly 

Frank Kieran of Irvine, CA, for 
southern California; 

Ronald Pearson of Tulsa, OK, for 
Oklahoma; 

Stuart S. Biza of South Newfane, VT, 
for New Hampshire and Vermont; and 

Donald Pole and Ronald Kingham 
of Chatham, Ontario, d/b/a/ Pole & 
Kingham for southern Ontario. 

Bryan Beavers 

bia. She taught at Nyack College (NY) 
and was organist/choirmaster at the 
Evangelical Lutheran Church of the 
Good Shepherd, Pearl River, NY. Since 
moving to California in 1981, Krellwitz 
has been organist/choirmaster at the 
First Presbyterian Church, Garden 
Grove, and professor of music at Azusa 
Pacific University. She is represented by 
Artist Recitals in Los Angeles. 

Bryan Beavers joins the staff as ad­
ministrator of the school and youth pro­
grams at the Cathedral. He leaves posi­
tions as organist of the First Congrega­
tional Church, Long Beach, and direc­
tor of choral music for the Anaheim 
Union High School District. Beavers is a 
graduate of California State University 
at Long Beach. 

Followers of the history of English 
churches and organs cannot fail to know 
the distinguished past of St. James' 
Church, Piccadilly. This edifice, de­
signed and built by Sir Christopher 
Wren, was begun on April 3, 1676 and 
completed on July 13, 1684. There has 
been a succession of important English 
clerics who have served as vicars of St. 
James'. The most notable were Arch­
bishop Tenison, first rector of the parish 
(1685-1692), and Archbishop Temple, 
rector from 1914-1918. The poet Wil­
liam Blake was baptised in the church, 
and references are made to the church 
and its congregation in the works of 
Evelyn, Defoe, and Vanbrugh. 

The church was almost destroyed in 
World War II. Luckily, the organ case, 
as well as the church's chief artistic trea­
sures, a font and a reredos carved by 
Grinling Gibbons, had been protected 
and escaped damage. Considered one of 
the historically most important in Eng­
land, the organ case was built to house 
the original organ by Renatus Harris in 
1685. James II had commissioned the 

Organbuilders Steiner-Reck, Inc. 
have relocated within Louisville, KY to 
415 E. Woodbine Street, 40208; tele­
phones (502) 634-3636, 3637. 

Renovation of an existing single-story 
duplex building was planned by part­
ners Phares Steiner and Gottfried Reck 
in consultation with architect Jasper 
Ward (Louisville). Extensive insulation, 
heating and cooling, increase of ceiling 
height to 27 feet in the area planned for 

STEINER-RECK 
I ncorporated 

ORGANBUILDERS 

415 East Woodbine Street 
Louisville, KY 40208, 

(502) 634-3636 

organ for his Roman Catholic chapel in 
the Royal Palace at Whitehall. The 
instrument was moved to St James' in 
1691, the work carried out by "Father" 
Smith. Only some of the original pipe­
work survived alterations of 1852, 1917, 
and war damage of 1940. When the 
organ was reinstated in 1954, the con­
sole was moved to the lower gallery. 

The organ has now failed and an 
appeal has been launched to raise the 
funds for a new instrument, incorporat­
ing pipework of the original Harris 
instrument, housed entirely in the origi­
nal casework, and carried out by the 
firm of Frobenius & Sons of Copenhag­
en. Tonal design was worked out in con­
sultation with Frobenius by Timothy 
Bond, then organist of the church. The 
project is being pursued with dedication 
by Bond's successor, Ivor Bolton. A lea­
flet outlining the history of the organ 
and the new plans maybe obtained 
from the Vicar: The Rev'd. Donald 
Reeves, St. James' Church, 197 Piccadil­
ly, London WI V 9LF. 

-Laurence Jenkins 

casework assembly, and re-partitioning 
provide efficient and comfortable utili­
zation of approximately 5000 square 
feet of floor space. Architect Ward's 
design for the heightened assembly area 
combines skylighting with useful win­
tertime solar heat gain. 

Opus 70, a tracker organ (for First 
United Methodist Church, Chesterton, 
IN) now under construction, will be 
their first from the new shop. 

Organ Leathers 

Quality Skins for Every Need 

COLKIT MFG. Co. I 

252 Fillmore Avenue 
Tonawanda. NY 14150 

Sample card sent 
(716) 692-7791 on request 
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Organ Completed 

Brooks School, North Andover, MA, 
held a celebration for the completion of 
the organ in its Ashburn Chapel. The 
instrument is the oldest of the G. Donald 
Harrison "American Classic" designs 
still located in its original building. 

Installed in 1938, and designed by 
then head of the math department and 
school organist, Edward Flint, the organ 
was planned to include a Great Princi­
pal8' and Swell Viola Celeste 8' (which 
were never found on Harrison's small 
American Classic organs), but funds 
were not available for their inclusion at 

the time. In the fall of 1983, monies 
were provided to have the Andover 
Organ Company build these two ranks 
in the Harrison style. 

The April 28 celebration included the 
presentation of a Historic Organ Plaque 
from the OHS by Barbara Owen, and a 
recital by John Ogasapian. Present at 
the concert was Dr. J. Michael Harrison, 
professor at M.lT. and son of G. Donald 
Harrison. Earl L. Miller, chairman of 
the Historic Organ Recital Committee 
of the OHS, currently serves as the 
school's chapel music director. 

John Ogasapian, The Reverend George Vought, and Dr. J. Michael Harrison. 
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In choosing the perfect OJg3n. 
the last thingyou want is perfection. 

To a trained ear, the richest sound ensemble is made up 
of a myriad of distinctly singular voices. No two are perfect­
ly alike. But the collective sound is completely satisfying. 

This is the concept built into each lohannus organ. The 
wondrous sound you hear is in the classical European trad­
ition. It is not digital or computerized. And it is not unified, 
or forced to draw on limited tonal resources. Instead, it is 
a full-bodied spectrum of individually coloured voices, each 
bringing its unique character to the whole. 

This remarkable sound can be found in the lohannus 
Opus 240, shown here, and in a full range of models, at 
an equally remarkable price. For example, the 3-manual, 
non-unified lohannus 240 is actually priced lower than 
competitive 2-manual, unified organs. And besides offer­
ing 45 distinct speaking stops, the 240 is fully voiceable -
like all lohannus organs. 

So before you decide on any organ, listen to the full 
splendor of a lohannus. You will not hear perfection, in its 

literal sense. But within that colourful blend lies the most 
perfect sound of all. 

For more information and the address of your nearest 
lohannus organ dealer, write Thod Madsen, lohannus 
of America, Inc., First Federal Plaza, Suite 225, . 
1220 Main, Vancouver, Washington 9~660. 

All Johannus organs are 
available in the Classic 
European cabinet shown 
above, with the Deluxe 
Handcrafted cabinet at 
right available on 
selected models. 

.JDHANNUS 
===============OFAMERICA.INC 

A WORLD OF DIFFERENCE IN CLASSICAL EUROPEAN SOUND. 

© 1983 Johannus of A.merica. Inc. 
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Pistoia and Its Historical Organs 

Part III (Conclusion) 

a rgani da monache or "nun organs" were so called because their keyboard was 
not on the front of the instrument, but rather behind it and inside the gallery 

(since the nun organist was not supposed to be seen by the people in the church). 
Two such instruments may be found in the Pistoia area. One is at the church of 
Santa Caterina in San Marcello Pistoiese built by Domenicd Francesco Cacioli of 
Lucca (1730), and another is in the Della Madre Cecilia, Popiglio, built by Giosue 
Agati (1823). The latter is a small organ, but extremely beautiful. 

The organ at San Marcello is remark­
able for its elegant case, carved and 
gilded in an exquisite way. Very likely 
alt.ered in the 18oos, it was badly dam­
aged in 1966 by someone (now de-­
ceased) who should have called himself 
an "organspoiler" instead of an organ­
builder. This instrument, of 14 manual 
stops and a Contrabbassi in the Pedal, is 
in need of complete restoration. 

The same culprit also damaged a 
rather large and beautiful organ in the 
parish church of Cutigliano, built by 
Filippo Tronci in 1823. A small instru­
ment built by his grandfather, Battani 
of Bertinoro, Romagna, still exists in the 
small church of Rivoreta, not far from 
Cutigliano. Two other organs complete 
this list: one built by Pietro Agati (1782) 
for the church of Mammiano, is some­
what playable; another, built by Filippo 
Tronci (1834), is disassembled and half­
eaten by woodworm. It has been 
heaped, haphazardly, in a balcony at 
the parish church of Prunetta for at least 
20 years. 

Santa caterina 

Although the story of these organs is 
rather sad, it is nevertheless possible to 
imagine the splendid opportunities 
these venerable instruments would offer 
if they were in perfect order. For now, 
that remains only a fantastic dream. 

In the village of San Michele di Vig­
nole, a few miles south of Pistoia, a new 
parish church was built. Hidden among 
the rubbish in the gallery of the old 
abandoned church is an organ built by 
Pietro Agati (1797). This is a pity, as it is 
a fine example of the typical Pistoian 
style, with colorful stops and the charac­
teristic prospect of pipes: a single flat 
with a central spire and two side wings. 
This was perhaps one of the first fac;ades 
to have been made this way, a style 
which became the most usual for the 
Pistoian school. While retaining a flat 
fac;ade, the visual effect of rounded tow­
ers was achieved through a garland-like 
movement of the pipe mouths, thus imi­
tating the Hermans organ (Spirito San­
to). The organ of San Michele di Vig­
nole, when properly restored, would be 

San Marcello Pistoiese 
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an ideal instrument on which to per­
form the Pistoian literatuTe, especially 
works by Giuseppe Gerhardeschi. 

San Michele dl Vignole 
8' Principale (S & B) 
4' Ottava (S & B) 
2' Decimaquinta 
II XIX-XXll 
II XXVI-XXIX 
I' Flautino nei Bassi 

2,%' Nasardo Soprani 
8' Flauto in Selva (S & B) 

1 'la' Nasardo Bassi 
8' Trombe (S & BV 
4' Clarone Bassi ° 

16' Bombarda Soprani o 

4' Violoncello Bassi° 
8' Mosetto [sic] Soprani 0 

8' Voce Angelica Soprani 
III Cornetto nei Soprani (2%', 2', 1 %,') 

16' Contrabbassi (Pedal) 

Accessories: Timpano (4 pipes). Tira­
pieno, Polisire (adjustable combination), 
Terza Mano (treble coupler). 

Manual compass: 47 notes (C-d" l
, 

short first octave); pedalboard of 17 keys 
(C-e), not original. Bassi and Soprani 
divide between f' and f-sharp'. Spring 
chest. 

Restored by Filippo Trond in 1877, 
and by Carlo Paoli in 1893. 

"Reed stop. 

Umberto Pineschi 

The small village of Montagnana is 
situated in the mountains northwest of 
Pistoia. One wonders how this village 
could afford to have an organ in its 
church. However, this very poor com­
munity has not only provided its church 
with an organ, but with a large and rich 
one. The contract ("Relazione") for the 
organ is complete in its details, includ­
ing the price: 500 Tuscan scudi of seven 
lire each-a great deal of money in 1859 
when the organ was built by Luigi and 
Cesare Tronci. I was astonished to find 
that the instrument still corresponds to 
the Relazione, except the place pre­
pared for two extra stops. These were 
never added. A drawing of the wooden 
prospect completes the Relazione. 

Montagnana 
8' Principale (S & B) 
4' Ottava (S & B) 
2' Decimaquinta 
II Due di Ripieno (XIX-XXll) 
II Due di Ripieno (XXVl-XXIX) 
8' Voce Angelica Soprani 
4' Flauto in VIII (S & B) 
n Cornettone Bassi (1 !/s', Yr.') 
8' Flauto in Selva 
8' Fagotto Bassi 
8' Trombe Soprane 
4' Clarone Bassi 

16' Bombardi Soprani 
1Il Cornetto Soprani (4', 2%', 1%') 

San Michele dl Vlgnole 

SCHLICK R· 
for excellence of design, the finest of quality materials, and 

the highest order of craftsmanship in mechanical and elec­

tric action pipe organs of two to 200 ranks. 

Buffalo, New York 14217 

1530 Military Road 

brochure available member APOBA 
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Montagnana drawing 

2' Otta vino Soprani 
Campanelli Soprani 

16' Contrabbassi (Pedal) 

Accessories: Timpano (3 pipes), Tira­
pieno, Polisire, Terza Mano. 

Manual compass: 50 notes (C-f"', 
short first octave); pedalboard of 18 keys 
(C-a, short first octave), permanently 
coupled to manual. Spring chest. 

• 
Examining the use of the stops in the 

Pistoian organ literature, one soon real­
izes the importance of the Cornetto. 
This is sometimes emphasized by its 
position in the organ. Hermans located 
the pipes of his Cornet to immediately 
behind the front pipes. The Troncis 
gave them even more prominence in 
some of their instruments, placing them 
in front of the fa9ade pipes. At least 
three examples of this magnificent stop 
survive in the organs of this area: at the 
church of San Bartolomeo, Pistoia; at 

, 
-+-----t---+------J 

the Cathedral of Montepulciano; and at 
the parish church of the Santi Pietro e 
Paolo apostoli e Marco evangelista in 
Pieve a Nievole. The specification of the 
latter is significant. 

Pi eve a Nievole 
8' Principale (S & B) 
8' Raddoppio Principale (S & B) 
4' Ottava (S & B) 

2%' Duodecima Bassi 
2' Decimaquinta 

11/3' Decimanona 
II XXII-XXVI 
II XXIX-XXXIII 

2%' Nasardo (S & B) 
4' Viola Bassi 

16' Contrabbassi (Pedal) 
8' Trombe (S & B) 
4' Clarone nei Bassi 

16' Clarinetto Soprani 
16' Bombarda Soprani 
IV Cornetto nei Soprani 
8' Voce Angelica nei Soprani 
4' Flauto in VIII (S & B) 
8' Flauto di Abete (S & B) 

16' Corni Dolci Soprani 

@~ORGANCO. 

III Rank 
Practice Orgarl 

252 FILLMORE AVENUE 
TONAWANDA, NEW YORK 14150 
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Montagnana 

2' Otta vino nei Soprani 
l' Flautino Bassoo 

Campanelli Soprani 

Accessories: Timpano, Tirapieno, 
Polisire. 

Manual compass: 54 notes (C-flll); 
pedalboard of 17 keys (C-g-sharp', short 
first octave) permanently coupled to the 
manual. Bassi and Soprani divide be­
tween f' and f-sharp'. Spring chest. 

• In the facade_ . 

--0--

Persuading people of the importance 
of restoring historical organs is not easy, 
but the annual Academy of Italian Or­
gan Music has been instrumental in pro­
moting an interest in the restoration of 
some of our more important instru­
ments which for so long had been 
neglected. • Pleve a Nievole 
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Scottish Organ Music Since 1950, Part II 

D r. Kenneth Leighton, Reid Professor of Music at the University of Edinburgh, 
is one of Scotland's more prolific composers, particularly for the organ. In the 

Archive, he is represented by ten works spanning a period of over ten years. His 
works range from the comparatively easy to major repertoire such as Et resurrexit. 
It is rather easy to follow his development as a composer when studying the works 
chronologically-from the early completely "British" idiom to the Six Fantasies. 
There are certain hallmarks of the Leighton style right from the very beginning 
which are developed and matured, giving his style an extremely individual touch. 
Of special interest is his Dialogues on the Scottish Psalm Tune "Martyrs" (Op. 73) 
for two t>rgans or as an organ duet. Dr. Leighton's overall style has consisted of 
serialism, chords of fourths and other intervals, clusters, rhrthmic ingenuity with 
patterns very characteristic of all his work, and contrapunta mastery. He possesses 
the ability to write very lyrically as well as learnedly, and also in that masterful 
grandiose style which is so often associated with the English cathedral or~an, partic­
ularly in his Festival Fanfare and in the march-like themes which 'sound" so 
magnificently on the British chorus reeds. In the author's opinion, Dr. Leighton 
ranks, together with Sebastian Forbes and Frederick Rimmer, as second only to lain 
Hamilton as one of Scotland's foremost composers for the organ. The exquisite 
lyricism of the opening of his Elegy has been chosen for illustration. (Example 7) 

Example 7 
pGt.cantabile = :::=-1\ Adagio espressivo --:;;. _h.--.u. ... 6l~. 

1 
tJ 

!t~J J~J l!t.JelJ J ~J l!t.Je qJ J ~J !t~~.J .J1J 
: 

.p.p Sw. leg-a to 

Example 8 

GREAT 

Peter Naylor of Glasgow, who is sub­
organist at Glasgow Cathedral, has three 
organ works to his credit, and they 
reveal a remarkable growth as a com­
poser. His first number, Interlude, is 
very early twentieth century in style, 
and one could be deceived on first hear­
ing into thinking that it is completely in 
common practice style. Analysis reveals 
otherwise. Chords do not follow the nor­
mally expected progressions, cadences 
are different, key sequences are differ­
ent, and there are several time changes. 
It appears in a Novello & Company, 
Ltd. album of Wedding Miscellany and 
is very useful. His Movement, of a date 
four years later (1964), is much more 
contemporary in sound and is of at least 
medium difficulty. A longer and more 
comflex work than Interlude, it uses 
tona denying intervals, chromatics, 
clusters. Yet, there are readily recogniz­
able themes and theme fragments. The 
work is atonal, but not harshly so. Mr. 
Naylor has very recently completed a 
Toccata commissioned by the author, 
which is by far his most advanced work, 
though is does not include non-conven­
tional notation. (Example 8) It is partic­
ularly exciting rhythmically, and al­
though for three manuals, shows the 
influence of the large four manual 
organ of Glasgow Cathedral-a three 
manual Father Willis rebuilt and en­
larged to four manuals by J. W. Walker 
& Sons, Ltd. 

Robin Orr is one of Scotland's out­
standing composers who works in many 
fields. His output for the organ is very 
limited, but the author found his easy 
Elegy-in Oxford University Press' 
Easy Modern Organ Music, Book 2-a 
particularly haunting cry of anguish. 
Mr. Orr's Three Preludes on Scottish 
Psalm Tunes published by Hinrichsen 
make a very nice set of service music. 
The Psalm tunes used are "Martyrs," 
"Selma," and "Balfour." "Selma" is a 
particularly lovely work for an offerto­
ry. (Example 9) 

One wishes that John Purser would 
write more for the organ. There are 
only two works, a Toccata and a Clavier 
Sonata for Chamber Organ or Piano 
which in some indefinable way, re­
minded the author vividly of the Bach 
"Pastorale," though there is certainly no 
plagiarism. The author has heard a pia-

8' Prestant 
8' Gedeckt 
8' Gemshorn 
4' Oktave 

4' Nachthorn 
2%' Nasat 

2' Weit Principal 
13fs' Terz TC 

8' Trompete 
8' Oboe 

Tremulant 

8 

4' Spillflute 
2' Principal 

IV Mixtur 
8' Trompete 

SWEll 
8' Rohrtlote 
8' Gemshorn 
8' Gemshorn Celeste TC 
4' Klein Principal 

PEDAL 
16' Principalbass 
16' Subbass 

8' Oktavbass 
8' Bordun 
4' Choralbass 

16' Fagott 

John E. Williams 

no recording of the work and has played 
it at the organ, finding that the organ is 
infinitely superior for the work. 

Frederick Rimmer is a composer of 
the first rank. His influence on contem­
porary Scottish composers is beyond 
measure, and he is a stunning concert 
organist. His Five Preludes on Scottish 
Psalm Tunes could almost serve as a 
catalogue of experimentation with early 
twentieth century devices, To see how 
he puts together his two serial works­
Pastorale and Toccata and Invenzione 
e Passacaglia Capricciosa-is sheer 
pleasure. The author has played both of 
these works in recital and found them 
extremely demanding. In the Pastorale 
and Toccata, Professor Rimmer made a 
deliberate and successful attempt to 
make serial music "listenable" to the 
average organ recital-goer. (Example 
10) Professor Rimmer was commis­
sioned to compose a Chorale Symphony 
for the Cardiff Festival of Twentieth 
Century Music, and it was first per­
formed in Cardiff in March, 1975. The 
chorale used is "leh bin ja, Herr, in 
deiner Macht," by J. S. Bach. 

Ronald Stevenson deserves mention 
for his one work-a major work of some 
twelve minutes length-Prelude and 
Fugue on a twelve-note theme from 
Lisz(s Faustsymphonie. Written in 
1961 in honor of the 150th anniversary 
of Liszt's death, the "Prelude" presents 
Liszt's row in a re-arranged order and 
chordally, while the Liszt order is re­
served for the "Fugue." Stevenson's 
work is serial. 

John Weeks is perhaps the least 
known of the Scottish composers who 
should be much better known in the 
United States. His work has taken prizes 
at the Zwolle Composition Competition. 
Some of his music is serial; he acknowl­
edges indebtedness to Messiaen and Mi­
chael Tippett; tonal denying intervals 
abound; contrapuntal expertise is every­
where. The author feels that his best 
work is Six Facets which is built on a 
seven note theme from a Dutch chorale 
motto selected by the Zwolle Competi­
tion committee, Mr. Weeks feels that it 
is "tonal" because of the many V-I 
leaps, One gathers the impression from 
examining the music itself and listening 
to a tape recording of it, that Mr. Weeks 
has, consciously or unconsciously, han­
dled the material in a loosely serial man­
ner. One feels that it should he in the 
repertoire of concert organists. Gillian 
Weir plays some of his music, and the 
author understands that Ms, Weir has 
commissioned a work from him after T. 
S. Eliot's "The Fire and the Rose." A 
rather non-typical work well within the 
range of most organists is his Lullaby for . 
Daniel: 1972, written to celebrate the 
birth of a son to a former student and his 
wife. The "d," "a," and "e" from the 
name Daniel are used to form an ostina­
to bass, and the middle of three sections 
quotes the sixteenth century German 
carol "Ein kind geborn zu Bethlehem." 
The author found of particular interest 
the wistful sad modality which seemed 
to imply that the crucifixion is implicit 
in the birth of Christ. 

These com posers are masters of their 
art. It is hoped that this article will stim­
ulate some interest in organists to find 
out more about this almost unknown 
field of organ music. There are many 
works witnin the capabilities of most 
organists, and for those interested in 
something new, exciting, yet not too 
hard, they merit investigation. • 

Alphabetical Listing of Organ 
Compositions by Composer in the 
Scottish Music Archive 

Published works are so indicated. 
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Example 9 
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Allegro moderato <J=C .84) 
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Works existing only in manuscript form 
are listed as MS. The degree of difficul­
ty is indicated by E, M, D. 

Barritt, Kenneth. Three QUiet Interludes. 
Novello & Company, Ltd. E. 

Coates, Leon. Variations for Organ. MS, M. 
Dalby, Martin, Fantasia after Philip Rosset­

er. Novello & Company, Ltd. M. 
Flourish for a Wedding (Wedding Mis­
cellany-An album of organ pieces). Nov­
ello & Company, Ltd. M. 
A Little Suite. Oxford University Press, 
D. 
Three Preludes after Pergolesi. MS, how­
ever, withdrawn by Mr. Dalby, M. 

Douglas, James. Alleluia pro Nativitas. MS, 
E. 
Celebration and Thanksgiving. MS, M. 
De profundis. MS, D. 
Trilogia. MS, D. 

Forbes, Sebastian. Capriccio. Oxford Univer­
sity Press, D. 
Haec Dies. Oxford University Press, D. 
Ite, missa est, Deo gratias (Easy Modern 
Organ Music, Book 2). Oxford University 
Press, E. 
Sonata. Oxford University Press, D. 
Tableau (Modern Organ Music, Book 3). 
Oxford University Press, D. 

Gal, Hans. Concerto for String Orchestra 
and Organ (Musica Organi, Vol II). A. B. 
Nordiska Musikfordaget-Alexander 
Broude, Inc., M. 

Gould, Janetta. Abbey Suite. MS, M. 
Saltire Suite. MS, M. 
Cup of Kindness. MS (Organ and Tenor), 
D. 

Gow, David. Passacaglia, Chorale, and 
Fugue. MS, D. 

Gwilt, David. Counterpoint for Organ. MS, 
D. 
Variations for Organ. MS, D. 

Hamilton, lain. Aubade. Theodore Presser 
Company, D. 
Concerto for Organ. The author's copy 
reads Schott, though Schott denies it, M. 
Fanfare and Variants. Schott, D. 
Paraphrase. Theodore Presser Co., D. 
Roman Music for Organ. Theodore Press­
er Co., D. 
Threnos in Time of War. Theodore Press­
er Co., D. 
A Vision of Can opus. Theodore Presser 
Co.,D. 

Hearne, John. Fanfare and ProcessiOnal. 
MS, E. 
Thingvellie, Op. 27. MS, E. 
Toccata around G, Op. 32. MS, M. 

Hutton, James. Renascence. MS, E. 
Inness, Peter. Six Pieces for Organ. Novello 

& Company, Ltd., M. 
Leighton, Kenneth. Concerto for Organ, 

String Orchestra and Tympani, Op. 58. 
MS,M. 
Dialogues on the Scottish Psalm Tune 
«Martyrs" (Op. 73). MS, M. 
Elegy (Music Before Service - 5 Modern 
Pieces). Novello & Company, Ltd., E. 
Et resurrexit. Novello & Company, Ltd., 
D. 
Fanfare (Easy Modern Organ Music - Six 
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Pieces by British Composers). Oxford Uni­
versity Press, E-M. 
Festival Fanfare. Carl Fischer, Inc., D. 
Improvisation. Novello & Company, Ltd., 
M. 
Paean (Modern Organ Music, Book 2 -
Five Pieces by Contemporary Compos­
ers). Oxford University Press, M. 
Prelude, Scherzo, and Passacaglia, Op. 4l. 
Novello & Company, Ltd., D. 
Six Fantasies. MS, E-M. 

Naylor, Peter. Interlude (Wedding Miscella­
ny - An album of organ pieces). Novello & 
Company, Ltd., E. 
Movement. Novello & Company, Ltd., 
D. 
Toccata. MS, D. 

Orr, Robin. Elegy (Easy Modern Organ 
Music, Book 2). Oxford University Press, 
E. 
Three Preludes on Scottish Psalm Tunes. 
Hinrichsen, M. 
Toccata alla Marcia. Hinrichsen, D. 

Purser, John. Clavier Sonata for Chamber 
Organ. MS, M. . 
Toccata for Organ. MS, D. 

Rimmer, Frederick. Chorale Symphony. MS, 
D. 
Five Preludes on Scottish Psalm Tunes. 
Hinrichsen, E-D. 
Invenzione e Passacaglia Capricciosa. 
Carl Fischer, Inc., D. 
Pastorale and Toccata. International Mu­
sic Company, Ltd., last handled by Chap­
pell & Co., Ltd., D. 
Three Pieces for Organ. MS, D. 

Rose, John. Canzona. MS, M. . . 
Smith, Eric. A Canticle. Joseph WIlhams, 

Ltd., M. 
Middle Voluntaries. Elkin & Co., Ltd., 
Galaxy, E. 
Three Fancies. Ashdown, E. 

Stevenson, Ronald. Prelude and Fugue on a 
Theme by Liszt. Oxford University Press, 
D. 

Weeks, John. Jubilate for Organ and Brass. 
Hinrichsen, M. 
Lullaby for Daniel. MS, M. 
Music for Organ ("Prelude," "Toccata," 
"Fantasie"). MS, D. 
Six Facets. MS, D. 
Variations and Passacaglia. MS, D. 

Wood, Hugh. Capriccio. Novello & Co., Ltd., 
D. 

Wordsworth, William. Fantasia in F Minor. 
Lengnick, D. 
Three Hymn-Tune Preludes. Lengnick, 
M. 

List of musical examples 

Ex. 7. Elegy, Kenneth Leighton. Published 
by Oxford University Press, used by per­
mission. 

Ex. 8. Toccata, Peter Naylor. Used by per­
mission. 

Ex. 9. Selma, Robin Orr. Reprinted by per­
mission of composer. 

Ex. 10. Pastorale and Toccata, Frederick 
Rimmer. c 1968, Ascherberg, Hopwood & 
Crew, Ltd., assigned 1975 to Chappell & 
Co., Ltd., reproduced by kind permission. 
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New Organs 

COVER: 
The Noack Organ Co., Georgetown, 

MA, has built a new organ for the 
Cathedral Church of St. John, Wilming­
ton, DE. The design is the result of an 
effort to consolidate compatible ele­
ments of many styles into an organ that 
would be suitable for its task of accom­
panying congregational singing, choral 
accompaniment and performing signifi­
cant organ literature. 

In the structure of the organ, North­
ern European influences are evident. 
The Great is flanked by two free-stand­
ing Pedal towers, and the Positive is set 
into the gallery rail. The Swell division, 

GREAT 
16' Bourdon 
8' Principal 
8' Second Principal 
8' Chimney Flute 
4' Octave 
4' Recorder 

2%' Twelfth 
2' Fifteenth 

1 %' Seventeenth 
Mixtur IV-VI 

8' Trumpet 
4' Clarion 

POSITIVE 
8' Gedackt 
8' Quintadena 
4' Prestant 
2' Gemshorn 

Sesquialtera II (£0) 
Sharp III 

16' Bassoon 
8' Cremona 

Abbott and Sieker Organ builders, 
Los Angeles, CA, has installed a new 
organ at St. John' s Episcopal Church, 
Fallbrook, CA. There are 9 ranks and 12 
stops. The organ_has been designed to 

eyen though placed in the traditionally 
German "Brustwerk" position above the 
keydesk, shows 19th-century Anglo­
American influences in its stops for 
accompaniment. 

The organ is housed in a case of solid 
white oak with attached keydesk. The 
carvings were designed and made by 
J ames Lohmann of Newton Lower 
Falls, MA. The key and stop action are 
mechanical throughout with adjustable 
mechanical combination pedals for the 
Great and Pedal. The tuning system is 
according to Valotti. Design and voicing 
were done by Fritz Noack. 

SWELL 
8' Stopt Flute 
8' Viola 
4' Violin 
4' Chimney Flute 
2' Principal 

1 Va' Quinte 
Cornet III (CO) 

8' Hautbois 

PEDAL 
16' Stopt Bass 
8' Open Bass 
4' Choral Bass 

16' Trombone 
8' Trumpet 
4' Trumpet 

provide the tonal resources needed for 
congregational singing, choir accompa­
niment, and a quantity of organ litera­
ture. Donald M. Corbett is organist of 
the church. 

GREAT 
8' Principal 
8' Rohrflote 
4' Octave 

Mixture 

SWELL 
8' Gemshorn 
4' Blockflote 
2' Principal 
8' Trumpet 

PEDAL 
16' Bourdon 
8' Principal 
8' Rohrbass 
4' Choral Bass 

Tremulant 

INCORPORATED 

645 WEST 32ND STREET. P. O. BOX 1165 • ERIE. PA . 16512 

QUALI T Y P I P E ORGAN SUPPL IE S 
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Adrian Koppejan Pipe Organs, Chil­
liwack, B.c., Canada, has installed a 
new tracker organ at Bethlehem Lu­
theran Church, Bruderheim, Alberta. 
The organ consists of 9 ranks and is 

MANUAL I (56 notea) 
8' Holzgedackt 
4' Prinzipal 

1 Va' Mixture II 

MANUAL II (56 notea) 
8' QUintadena 
4' Rohrflote 
2' Praestant 
8' Krummhorn 

A. David Moore, Inc., North Pom­
fret, VT, has built a new organ for st. 
Luke's Episcopal Church, Marianna, 
FL. Key and stop action are mechanical. 
Key coverings are of cow bone, sharps 
of Grenadil. The pedal division is lo­
cated in an enclosure on the left side of 
the main case. A single fold reservoir is 
located in the base of the instrument. 
Compass: 56/30. 

GREAT 
8' Prestant 
8' Bourdon 
4' Octave 
2' Mixture III (double draw) 

Cymbal II 
Sesquialtera II (double draw) 

8' Trumpet 

SWELL 
8' Chimney Flute 
4' Spire Flute 
2' Fifteenth 

lila' Larigot 
8' Vox Humana 

PEDAL 
16' Bourdon 
8' Flute 
4' Octave 

16' Posaune 

encased in red oak. Manuals ha ve rose­
wood naturals and boxwood sharps. 
Wind pressure is 60 mm. The dedica­
tion recital was played by Dr. Jacobus 
Kloppers of Kings College, Edmonton. 

PEDAL (30 notea) 
16' Bourdon 

COUPLERS 
Manual II to 1 
Manual I to Pedal 
Manual II to Pedal 
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Visser-Rowland Associates, Inc., 
Houston, TX, has announced the com­
pletion of a new 'organ for the Commu­
nity Church, Vero Beach, FL. This 
instrument was the Master project of 
Patrick Quigley of VRA after a concept 
of Pieter Visser. Winding is through a 
single bellows and tapered wooden 
windlines, producing a gentle flexing 
wind. Stop action is electromechanical 
to permit the use of a combination 
action. Pipe placement on windchests is 
in a major tierce format; tuning is equal 
temperament at A440. 

HAUPTWERK 
8' Prinzipal 
8' Rohrflote 
4' Oktav 
4' Nachthorn 
2' Waldflote 

2%' Sesquialtera II 
1 Va' Mixtur IV 

8' Trompete 

BRUSTWERK 
8' Gemshorn 
8' Gemshorn Celeste 
4' Prinzipal 
4' Blockflote 
2' Oktav 

1 Va' Larigot 
. l' Scharff IV 
8' Krummhorn 

PEDAL 
16' Subbass 
8' Prinzi{>al 
4' Choral bass 

,16' Posaune 

FOR SALE 

Builders with an e,stablished 
tradition of fine tracker action 
organs to: 

This space, as low as $22.50 on 
a 12-insertion contract. Want 
more details? Rate card sent on 
request. 

THE DIAPASON 
380 Northwest Highway 
Des Plaines, IL 60016 
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Winchester College, England. 
Chichester Cathedral, England. 
Magdalen College. Oxford. 
Pembroke College, Cambridge, 

and many others, from four 
stops to four manuals, all over 
the world. 

Casavant Freres, Limitee, Quebec, 
Canada, has installed a three-manual 
organ at Trinity-by-the-Cove Episcopal 
Church, Naples, FL. The organ is situat­
ed across the back wall of the church. 
Installation was done by Michael Payne 
of Charlotte, NC, area . representative 
for the company. Tonal finishing was by 
Gilles Charest and Michel Jacques. 
Mark C. Hutchison played the dedica­
tion recital on February 5. 

GRANDORGUE POSITIF 
8' Bourdon 16' Quintaton 

8' Montre 
8' Flute a cheminee 
4' Prestant 
2' Flute 
II Cornet 

IV Fourniture 

RECIT 
8' Flute ouverte 
8' Viole de gambe 
8' Voix celeste 
8' Flute douce 
4' Flute conique 

IV Plein jeu 
8' Trompette 
8' Hautbois 

Tremblant 

8' Viole de gambe (Roc.) 
8' Voix celeste (Rec.) 
8' Flute douce (Rec.) 
4' Flute a fuseau 
2' Doublette -

IVa' Quinte 
8' Cromorne 

Tremblant 

PEDAlE 
16' Soubasse 
16' QuintatoD (G.O.) 
8' Octa vebasse 
8' Bourdon 
4' Octave 

16' Bombarde 
16' Basson-hautbois (Roc.) 
8' Trompette (Ree.) 
4' Hautbois (Roc.) 

1984 Convention 

American Institute of Organbuilders 
DATE: October 7-10,1984 

PLACE: Hotel Utah, Salt Lake City, UT 

HEADQUARTERS: P.O. Box 15777, Salt Lake City, UT 84115 
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Isolde Ahlgrimm at 70 

I solde Ahlgrimm seventy? Improbable as it seems, the calendar indicates that it is, 
indeed, so: she was born on July 31, 1914. And this year is 1985, minus one (for 

musicians)! 
What a career has been accomplished in Ahlgrimm's three-score-and ten: her 

concerts "fiir Kenner und Liebhaber" in Vienna, in which Mozart and Bach cycles 
were played on fortepiano and harpsichord, leading in turn to her complete Bach 
series for Philips records; concert tours to all parts of Europe, the near East, the 
United States, and Japan; teaching, first at the Salzburg "Mozarteum," and then, 
since 1962, at the Akademie fiir Musik in Vienna, where she remains a tenured 
faculty member. Teaching in the United States has included a semester as guest 
professor of harpsichord at the Oberlin Conservatory and three visits to the Mead­
ows School of the Arts, Southern Methodist University. 

Looking through a rather voluminous 
file of correspondence received since I 
studied with Ahlgrimm in 1958-59, I 
was struck anew both by the quality of 
her teaching (illustrated by telling sen­
tences or paragraphs in her letters), and 
by the quality of her observations, both 
musical and otherwise. 

In the train Salzburg-Vienna, 10 De­
cember 1959: Fine that you have the Dol­
metsch [book]. Of course it's fine, when 
you read it through, at least once, but the 
most important is, to know, where you 
find the answers for all your questions. But 
go then really and look them really up! 

Ahlgrimm has been much sought af­
ter as a teacher, as her consistently full 
classes attest. Her students become her 
"children," at least pedagogically. With 
what whimsy, but also with what a 
devastating clarity she chronicled the 
class of 1962-63: 

Vienna, 1 January 1963: Since the first 
day of the year should belong to the fami­
ly, so I just take the chance to write to you 
and for all .... It seems, I am a biological 
phenomenon, since I am every year get­
ting a lot of [children]. . .. I love my teach­
ing in Vienna [but] I have many troubles, 
since the technical basis is very poor with 
all of them. I should say there are two 
groups: the stiff one, plays with less mis­
takes, and the looser one, plays with more 
mistakes. The first group is more Ameri­
can, the second, more European .... 

The basis for Ahlgrimm' s great suc­
cess as a concert artist has been, in addi­
tion to a keen ear, remarkable memory, 
and vast innate musicality, her incredi­
ble discipline regarding work and prac­
ticing. Despite thousands of concert ap­
pearances, however, she was always ex­
tremely nervous before each one; afraid, 
no doubt, that her own exacting stan­
dards for the music would somehow not 
be met. Once, comparing her near-ter­
ror before a concert with the warmth 
and happiness following the event, she 
said to me, "Before every concert we 
wonder WHY we are musicians; after­
ward, we know!" 

Vienna, November 1968: [describing 
her concert tour to the USA] At my arrival 
in Boston, the customs officers searched 
for heroin in my luggage and handbag! I 
thought, they took me for a very danger­
ous looking person and I was very proud. 
. . Just before I left for USA, I was able to 
identify the composer of a piece, which 
until now was ascribed to J. S. Bach (BMV 
897). I was asked to write an article for the 
next Bach Jahrbuch, which had to be fin­
ished by the end of October. This done, I 
had just two weeks to prepare a program 
and a lecture for Zagreb and all this 
besides 23 hours of teaching. I got it done, 
but now I want to devote myself with 
some more rest to my students and to my 
book. I had such good resolutions for this 
year, but I even have better ones for the 
next year. Might be, once I'll succeed 

somehow to live more quietly. I have 
again 21 students, some of them very 
gifted and also good workers. Might be, 
they will force me to a more quiet life, I 
should be grateful. But all the students 
dream of a teacher who is always there for 
them, but at the same time travels round 
the world from one success to another. 
Might be, that my better EGO has no 
stagefright-then I would send this on 
Tournee and would stay at home; all of us 
would be helped . 

The life of the touring artist is de­
scribed most succinctly in this excerpt: 

Vienna, February 1970: When I was a 
child, my father, at this time of the year, 
on sunny Sundays took me out for a walk 
in the Vienna Woods and already some 
first spring flowers showed their buds. No 
more Sunday walks for me now .... Every 
day when I am free from teaching, I have 
to practice all day long. One single word 
should be sufficient [for this report]: work. 
But somehow, travels have always offered 

some change: you hear other languages 
and see other faces; civil meals in restau­
rants replace the raw carrots which, in 
want of time, form an important part of 
my daily kitchen menu; charitable maids 
clean my room and my shoes. This luxury 
helas is compensated by certain inconve­
niences too: trains stuck in the snow, 
unheated compartments, railway stations 
with no porters, delay of planes, missed 
connections .... Sometimes I consent very 
reluctantlr when people say, 'What a 
wonderfu life: art and travels!' 

But, despite the inconveniences, the 
enthusiasm remained through the de­
cade of the 70s: 

Vienna, 15 February 1979: Dear Larry, 
This morning came your letter from Feb­
ruary 7th [inviting her to teach for a 
semester at SMU]. Oh, I was so excited 
about it that I forgot entirely that I had 
some tea on the stove, a kind of tea which 
runs over (but is good for my inside pipe­
lines) and when I finally remembered, the 
kitchen looked like a swimming pool. 

A theme which became more promi­
nent in succeeding letters was that of 
weariness: physical discomfort was 
gaining on Ahlgrimm, and her battles 
with a generation of players sometimes 
more interested in a pedantic "historical 
~uthenticity" than in a true musicality 
preyed on her sensitive nature. 

Vienna, 8 January 1982: End February 
I play Bach D Major Concerto and Mo-

MAR.TIN 
HAR.PSICHOR.DS 

15z1 EaR Sixth Strtd 
Bttbltbmr, Pmnsybumia 18015 
TtltpbDnt: (z15) 867~7J54 

McMANIS ORGANS, INC. 
10th & Garfield 

A.P.O.B.A. Member KANSAS CITY, KS 66104 
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Larry Palmer 

zart K. 238 in Palermo and I am rather 
afraid of going to Italy . .. . I wanted to 
cancel it, but I did not succeed. But 
indeed, I want to reduce travelling and 
playing. I dream of a life without being 
stage frightened, without hurrying around 
from school to practice, I want a clean 
kitchen and the chance to buy a pair of 
shoes without hurry with the idea 'I should 
practice .... ' Some easy little programs, I 
still could do, but not more. Besides, let the 
young people play, they have their way of 
playing, which might suit better in our 
days. I just read a big collection, cuttings 
out of diaries of four centuries! Incredible, 
why every period has his style! Very inter­
esting and inevitable. Nevertheless I want 
to play my partitas as well as possible so I 
go and practice again .... 

In May, 1983, Ahlgrimm gave her 
last concert in Vienna, two weeks before 
she underwent a major operation. In 
January (1984) she wrote, 

I am so thankful, I did not know, that my 
little concert in May was the last! But to 
play with the feeling, it IS the last, I could 
not do it. And the friends who excuse all 
mistakes by admiring the maturity!-I 
don't trust in this maturity! ... In Decem­
ber, 1983, it was fifty years that I started 
officially to play even in a big concert, at 
the Grosse Konzerthaussaal in Vienna 
(piano of course), and even successful. So, I 
did not make it with the day, but at least 
with the year! And soon, this year, I will be 
70! So I think, 50 and 70 makes a good end 
on a certain kind of life, and gives reason 
to start a new style of life ... . 

This "new" style of life means, at last, 
that time is to be spent on completing 
the long-planned manuscript for her 
book on ornamentation, to be published 
by C. F. Peters. It may mean, as well, 
the time to take some pleasure with 
friends, to resume those walks in the 
Vienna Woods, to clean the kitchen of 
the flat in the Strudlhofgasse without 
feeling guilty because her time should 
be spent at the harpSichord. 

And for her friends and admirers, this 
special milestone gives an opportunity 
to say thank you for the brilliant gifts 
shared with so many of us during the 
first 70 years. 

Hap,py birthday, dearest "Widow 
Bach! ' • 

Articles concerning Isolde Ahlgrimm in 
THE DIAPASON have included: 

"Isolde Ahlgrimm as the Widow 
Bach," by Larry Palmer; June, 1968, p. 
15. 

"Isolde Ahlgrimm at SMU," by Larry 
Palmer; May, 1972, p. 16. 

"Harpsichord Lessons for the Begin­
ner a la Isolde Ahlgrimm," by Kim Kas­
lin~; March, 1973, p. 10. 

, Isolde Ahlgrimm in Dallas," by C. 
David Harris; August, 1974, p. 14. 

Reviews of the Harpsichord Competi­
tions in Brugge, Belgium, for which 
Ahlgrimm served as a jury membe.r: 

October, 1968, pages 10-11; October, 
1971, pages 1, 10; October, 1977, pages 
1,7-8. 

Ahlgrimm's major address to the Brugge 
audience in 1977 was translated by 
Howard Schott and published in THE 
DIAPASON for April, 1982, as "Current 
Trends in Performance of Baroque 
Music" (pages 1, 6, 8, 10, 12, 14.) There 
is a portrait of Ahlgrimm, copious ex­
amples and notes, and a brief biographi­
cal sketch. 

Milnar Organ Company 
Eagleville, TN 37060. (615) 274-6400 

NEW ORGANS. REBUILDING 
MAINTENANCE 
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Music for Voices and Organ 
by James McCray 

Two- and Three-Part Anthems 
Finding suitable easy music is not 

necessarily a task that is simple. Often 
the repertoire published is either trite, 
not of a topic or text for adults, or just 
plain boring. Composers and arrangers 
tend to prefer the SA TB format and 
when thinking in three parts, they often 
write for women's voices. Yet, church 
choirs-particularly in summer-have 
a great need for anthems which have a 
message, have some musical attributes, 
and still do not require extensive rehear­
sal time or sophisticated voices. 

These easy anthems can and should 
be used at other times of the year, too. 
One purpose of the typical church choir 
is to enhance the meditative mood of 
the congregation. It is not necessary to 
dazzle the congregation or pastor every 
Sunday of the year. Anthems purchased 
and used in the summer, when enroll­
ments for choir and congregation may 
be more fluid than desired, can be 
reused for offertory music or in some 
other capacity during the year. 

The works reviewed this month may, 
of course, be used by singers other than 
adult church choirs, but the emphasis 
was placed on finding repertoire which 
would be appropriate for them. 

Quicken Us. Hank Beebe, two-part 
choir and keyboard, Hindron of Hin­
shaw Music, HPC-7034, $.75 (M-). 

This lively anthem has a crisp rhyth­
mic drive that is punctuated by dancing 
motives in the keyboard. Above these 
shifting patterns is an equally memora­
ble theme which shifts back and forth 
between the two vocal parts. The fast 
tempo drives to the end of the piece. 
Although not difficult, the keyboard 
music will require someone with agility. 
Voice parts are quite tuneful and rhyth­
mic. This anthem could get the congre­
gation to tap its feet with the music. 

o God, Unseen Yet Ever Near. Theron 
Kirk, two-part mixed choir with key­
board, Carl Fischer, Inc., SG 1l0, $.60 
(E). 

Kirk's anthem starts with an interest­
ing harmonic pattern that moves below 
the voices, and then in the middle sec­
tion he returns to his more familiar 
"warm harmonies." Women and men 
have separate phrases and some unison 
passages. The keyboard music is rela­
tively easy and on two staves. Limited 
voice ranges make this accessible to any 
small church choir. 

The Lord Is Your Door. Mark Ma­
ronde, SAB and organ, Augsburg Pub­
lishing House, 11-2248, $.80 (M-). 

The text by the poet Brokering is 
treated in a developed stanza style with 
four verses, each having a different 
approach. Only the last two use a three­
part texture. There is a contemplative 
mood with a quiet gentleness. The 
organ, on two staves, employs flowing 
chordal patterns with some arpeggio 
fills. With comfortable voice ranges and 
sensitive music this anthem is suitable 
for most adult church choirs. 

All Things Bright and Beautiful. Hugh 
S. Livingston, SAB and keyboard, Lor­
enz Publishing Co., 7527, $.60 (E). 

There are three verses and introduc­
tory-closing areas which are set to music 
based on the hymn tune "Greystone." 
The music is quite repetitive and very 
easy with the choral parts doubled in 
the organ. The first verse is for the 
women, the second adds a bass line and 
the third is in unison with a closing 
Amen. This is the kind of anthem that 
could be learned in a very few minutes 
of rehearsal time. 

Praise Rondo. Jan Antholz, two-part 
and keyboard, A.M.S.I., #465, $.80 
(E). 

The A material of the rondo is a 
rhythmic melody that shifts between 
3/8 and 4/4 and has a joyful character. 
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The contrasting sections also have 
changing meters, but are less rhythmic 
because of the omission of the dancing 
eighth notes in the accompaniment. 
Only the last rondo statement has two­
parts, the second part being a descant. A 
delightful anthem that has a melody 
which will have everyone singing it as 
they leave the church. 

You Shall Be My Witnesses. James 
Chepponis, two-part, cantor, congre­
gation, organ and flute ad lib, G. I. A. 
Publications, G-2543, $.60 (E). 

The cantor (soloist) sings the main 
theme as a solo before it is sung by the 
congregation with a choral descant. 
Chorus parts consist primarily of a 
strophic setting of three verses which is 
alternated with three cantor verses. The 
music is modal and attractive. On the 
final page is the congregation's music 
which may be photoduplicated for per­
formance. The keyboard is on two 
staves and is chordal with some dou­
bling of the choir. 

o Day of Rest and Gladness. Arr. 
Richard Slater, two-part and key­
board, Augsburg Publishing House, 
11-1926, $.75 (E). 

Based on a tune from The Christian 
Lyre (1832), Slater has arranged the 
three verses in unison, with divided 
phrases for the men and women and a 
two-part closing. The music is in minor 
with a strong rhythmic character. Vocal 
parts are written in the treble clef, and 
the keyboard is on two staves. Charming 
yet simple folk-style music. 

Great Is the Lord. Heinrich Schlitz 
(1585-1672), two parts and organ with 
optional double bass, E. C. Schirmer 
Music Co., No. 2788, $.30 (M). 

Both a German and English version 
are provided by the editor Thomas 
Dunn. Schlitz probably intended it to be 
sung by two equal solo voices, but it 
would work very effectively in alterna­
tion with choral sections (ST / AB). The 
keyboard realization is easy, but the 
vocal lines are very challenging with 
long melismatic phrases and some sug­
gested ornamentation at the phrase end­
ings. It closes with an echo Alleluia. 
Lovely music for good singers and high­
ly recommended. 

Praise Ye the Lord. John Carter, SAB 
and piano, Hope Publishing Co., JC 
285, $.75 (M-). 

Even though this was written for a 
youth choir, it would serve well for an 
adult church choir. The music is fast 
and rhythmic with short punctuated 
phrases that move in parallel motion. 
The piano part is somewhat busy and 
does assist the choir with certain notes. 
It is a driving, exciting piece that will be 
fun to learn and enjoyable to hear. 

Clothed in the Lord's Love. Arr. C. 
Harry Causey, SAB keyboard and op­
tional flute, Coronet Press of Alexan­
der Broude, Inc., CP 305, $.70 (M-). 

The music is sentimental and, per­
haps, too sweet for some tastes, but is the 
type of piece that many members of the 
congregation will find "inspiring." 
There is one section for the men which 
could be sung as a solo, and some of the 
music is in unison for the entire choir. 
The keyboard would work better on 
piano and is often a series of arpeggios. 
Music for the flute is generally simple 
and adds to the lilting character. 

We Will Wake Up the Dawn. Beverly 
McDonald, two-part and keyboard, 
Mitchell Reed Music, Inc., MRM 
8402, $.75 (E). 

The text is poetically attractive and 
this anthem could be used by children, 
youth or adults. The music is rich and 
shifts among various meters and tonal 
areas. Most of the material is in unison 
with the second voice functioning more 
as an echo than a harmony part. 
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Calendar 

This calendar runs from the 15th of the month of 
issue through the following month. The deadline is 
the first of the preceding month (Jan. 1 for Feb. 
issue). All events are assumed to be organ recitals 
unless otherwise indicated and are grouped within 
each date north-south and east-west. • = AGO 
chapter event, •• = RCCO centre event, + = new 
organ dedication, + + =OHS event. 

Information cannot be accepted unless it speci­
fies artist name, date, location, and hour in writ­
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon­
sibility for the accuracy of calendar entries. 

UNITED STATES 
East of the Mississippi 

15 AUGUST 
Franklin Coleman; Methuen Music Hall, Me­

thuen, MA 8:30 pm 

17 AUGUST 
Berj Zamkochian; City Hall, Portland, ME 8 pm 

19 AUGUST 
John G. Schaeffer; National Shrine, Washing­

ton, DC 3 pm 

20 AUGUST 
National OHS Convention, Chicago, IL (through 

23 August) 

21 AUGUST 
Jared Jacobsen; City Hall, Portland, ME 8 pm 
Gerald Asheim; Christ United Methodist, Ro­

chester, MN 12:20 pm 

22 AUGUST 
John Ayer; Methuen Music Hall, Methuen, MA 

8:30 pm 

26 AUGUST 
Robert Nelson; National Shrine, Washington, DC 

3pm 

First Prize 
St. Albans 
1975 

International 
Recitalist 

LYNNE 
DAVIS 
2 rue de l'Eglise 
27710 St. Georges-Motel • France 

28 AUGUST 
Merr1ll N. Davis III; Christ United Methodist, 

Rochester, MN 12:20 pm 

29 AUGUST 
George Butter; Methuen Music Hall, Methuen, 

MA 8:30 pm 

5 SEPTEMBER 
Marilyn Stulken; Methuen Music Hall, Methuen, 

MA 8:30 pm 
Bruce Shewitz; Cleveland Museum, Cleveland, 

OH 12 noon 

9 SEPTEMBER 
Guy Bovet; Alice Tully Hall, New York, NY 6 pm 
Marilyn Mason; St Peter's Episcopal, Tecumseh, 

MI7pm 

12 SEPTEMBER 
Thomas Murray; Methuen Music Hall, Methuen, 

MA8:30 pm 
Timothy Robson; Cleveland Museum, Cleve­

land,OH 12 noon 

14 SEPTEMBER 
Thomas Richner; Congregational Church, 

Lyme, NH 8 pm 
Milwaukee AGO Chapter Church Music Work­

shop; North Shore Presbyterian, Shorewood, WI 5 
pm 

16 SEPTEMBER 
Michele Johns; St Peter's Episcopal, Tecumseh, 

MI7 pm 
Marilyn Keiser; St Paul's Episcopal, Milwaukee, 

WI3pm 
+ David M. Gehrenbeck; Illinois Wesleyan Uni­

versity, Bloomington, IL 8 pm 

19 SEPTEMBER 
Eileen Hunt; Methuen Music Hall, Methuen, MA 

8:30 pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH 12 noon 

22 SEPTEMBER 
Petr Eben, masterclass; Scarritt College, Nash­

ville, TN 10-12 am 
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Cleveland, OH 44106 

MARILYN MASON 
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23 SEPTEMBER 
Susan Landale, Petr Eben; West End United 

Methodist, Nashville, TN 4 pm 
Robert Glasgow; St Peter's Episcopal, Tecum­

seh, MI7 pm 

24 SEPTEMBER 
Susan Landale, Petr Eben, lecture; 'Scar~itt 

College, Nashville, TN 

25 SEPTEMBER 
David Craighead; Mercer University, Macon, GA 

8pm 

26 SEPTEMBER 
Ronald Stalford; Methuen Music Hall, Methuen, 

MA 8:30 pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH 12 noon 

28 SEPTEMBER 
Susan Landale, Petr Eben; Salem College, 

Winston-Salem, NC 8:15 pm (also 29 September) 

30 SEPTEMBER 
Charles H. Heaton; First Lutheran, Greensburg, 

PA 7:30 pm 
Petr Eben; Cleveland Museum, Cleveland, OH 2 

pm 
James Kibbie; St Peter's Episcopal, Tecumseh, 

MI7 pm 
Skip Sempe, harpsichord, with baroque violin; 

Christ Church Cathedral, New Orleans, LA 4 pm 

16 SEPTEMBER 
Carlene Neihart; Colonial Presbyterian, Kansas 

City, MO 3 pm 

27 SEPTEMBER 
Catharine Crozier; University of Nebraska, lin­

coln, NE 8 pm 

28 SEPTEMBER 
Catharine Crozier, lecture; University of Nebras­

ka, Lincoln, NE (also 29 September) 
David Rothe; St John's Catholic, Chico, CA 8: 15 

pm 

30 SEPTEMBER 
Frederick Swann; First Presbyterian, Bakers­

field, CA 6 pm 

INTERNATIONAL 

19 AUGUST 
Lynne Davis; Chartres Cathedral, France 5 pm 

29 AUGUST 
Gillian Weir; Thisted Kirke, Denmark 7:30 pm 

2 SEPTEMBER 
Gillian Weir; Nyvangskirk, Kalundborg, Denmark 

7:30 pm 

3 SEPTEMBER 
Gillian Weir; Vor Frelsers Kirk, Horsens, Den-

________________ mark 7:30 pm 

UNITED STATES 
West of the Mississippi 

19 AUGUST 
Church Music Workshop; Luther College, Deco­

rah, IA (also 20 August) 

4 SEPTEMBER 
Gillian Weir; Holstebro Kirk, Denmark 7:30 pm 

5 SEPTEMBER 
Gillian Weir; Vor Frelsers Kirk, Copenhagen, 

Denmark 7:30 pm 

8 SEPTEMBER 
21 AUGUST Lynne Davis; Houdan, France 9 pm 

Frederick Swann, workshop; Chapman Col- Gillian Weir; Tewkesbury Abbey, England 7:30 
lege, Orange, CA 3:30 pm pm 
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Organ Recitals 

PETER BISSETTE, Spreckels Organ Pav­
ilion, San Diego, CA, May 27: Trumpet Tune 
and Almand, Purcell; Solemn Melody, Dav­
ies; Suite from Water Music, Handel; Pre­
lude on Rhosymedre, Vaughan Williams; 
Cornet Voluntary, Walond; Nimrod (from 
Enigma Variations), Pomp and Circum­
stance March No.4, Elgar; Crown Imperial 
Coronation March, Walton. 

DAVID S. HARRIS, St. Mark's Church, 
Denver, CO, June 24: Piece Heroique, 
Franck; Prelude and Fugue in G, S. 541; 0 
Lamm Gottes, S. 656; Toccata in F, S. 540, 
Bach; Choral varie sur Ie theme du "Veni 
Creator,"Durufle; Capriccio on the Notes of 
the Cuckoo, Purvis; Andante cantabile; Fi­
nal: Allegro (Symphony IV), Widor. 

WILLIAM PETERSON, Pamona College, 
Claremont, CA, May 14: Praeludium in G 
Major, Bruhns; Echo Fantasia (No. ll), 
Sweelinck; Nun komm, der Heiden Heiland, 
Bruhns; Mein junges Leben hat ein End', 
Sweelinck; Praeludium in G Minor, Buxte­
hude; Nun komm, der Heiden Heiland; Son­
ata V, S. 529: Passacaglia in C Minor, S. 582, 
Bach. 

ELIZABETH GEARHART FARR, May­
flower Congregational Church, Grand Rap­
ids, MI, May 6: Prelude and Fugue in E-flat 
Major, Op. 99, No.3, Saint-Saens; Nun 
komm, der Heiden Heiland, S. 659; Fantasia 
and Fugue in G Minor, S. 542, Bach; Quin­
tet for Organ, Violin, Cello, Clarinet, and 
Percussion, Goodman (with instrumental­
ists); Final in B-flat, Op. 21, Franck. 

KARL E. MOYER, Christ Lutheran 
Church, York, PA, May 22: Clair de lune, 
Karg-Elert; Ronde Francaise, Boellmann; 
Allegro (Symphony VI), Widor; Prelude and 
Fugue in D Major, S. 532, Bach; Prelude and 
Fugue in B Major, Dupre; Scherzo in G, 

Beethoven; A QUiet Evening Suite (Impro­
visations on a submitted hymn melody): Trio, 
Pastorale, Fugue; Fantasy on How brightly 
shines the morning star, Reger. 

ROBERT PRICHARD, First Christian Re­
formed Church, Modesto, CA, May 6: Varia­
tions on Psalm 140, S. 52, Sweelinck; Recit 
de tierce en taille, de Grigny; Wachet auf, 
ruft uns die Stimme, S. 645; Meine Seele 
erhebet den Herren, S. 648; Ach bleib bei 
uns, Herr jesu Christ, S. 649; Prelude and 
Fugue in E-flat Major, S. 552, Bach; Choral 
in E Major, Franck; Two Chorale Preludes, 
Manz; Clair de lune; Final (Symphony VI), 
Vierne. 

KEITH REAS, St. Paul's Cathedral, Buffa­
lo, NY, May 13: Fanfares, Hampton; Fanta­
sy in A, Franck; Sonata in D Minor, Men­
delssohn; Prelude and Fugue in A Minor, 
Bach; Trauerode, Dankpsalm, Reger. 

NAOMI ROWLEY (with brass ensemble), 
Elmhurst College, Elmhurst, IL, May 4: 
Suite du deuxieme ton, Clerambault; Post­
lude pour l' Office de Complies, Premiere 
fantaisie, Deuxieme fantaisie, Alain; Final 
(Symphonie I), Vierne; Concerto in F Major, 
Op. 137, Rheinberger. 

ROBERT SHEPFER, Second Presbyterian 
Church, Indianapolis, IN, May 13: Toccata 
in D Minor; Partita sopra la Aria delia Folia 
de Espagna, Pasquini; Suite du premier ton, 
Clerambault; Praeludium und Fuge in G 
Minor, BuxWV 149, Buxtehude; Choral in B 
Minor, Franck; In dulci jubilo; I am black 
but comely, 0 ye daughters of jerusalem, 
Dupre; Praeludium und Fuge in E Minor, 
Bruhns. 

LARRY SMITH, University Park United 
Methodist Church, Dallas, TX, March 30: 
Prelude and Fugue in B Major, Op. 7, No.1, 
Dupre; Concerto in B-.flat Major, Op. 4, No. 

2, Handel; Dialogue sur les grands jeux; 
Duo; Recit de tierce en taille; Dialogue, de 
Grigny; Orgelsonate, Op. 18/11, Distler; Son­
ata eroica, Jongen. 

CHARLES TOMPKINS (with soprano), 
Hamline United Methodist Church, St. Paul, 
MN, April 8: Praeludium in E Minor, 
Bruhns; Kleine geistliche Konzerte, Schutz; 
Herr jesu Christ, dich zu uns wend, S. 655: 
Fantasy and Fugue in G Minor, S. 542, 
Bach; Sonata for Organ, Op. 86, Persichetti; 
Les Angelus, Op. 57, Vierne; Prelude and 
Fugue in B Major, Op. 7, No.1, Dupre. 

RICHARD UNFREID, St. Joseph's Basili­
ca, Alameda, CA, May 27: Toccata on Old 
Hundredth, Hebble; jesu, joy of man's 
desiring; Concerto in A Minor (after Vival­
di), Bach; Nocturne from Shylock, Faure; 
Fanfare, Proulx; Fantasy in F Minor, K. 608, 
Mozart; Clair de lune, Debussy; Scherzo, 
Final (Symphony II), Vierne. 

JAMES WALKER, Hope Evangelical Lu­
theran Church, San Mateo, CA, March 25: 
Prelude and Fugue in C Minor, S. 546, Bach; 
Orgelsonate, Op. 18/11, Distler; A Triptych 
of Fugues, Near; Partita: Was Gott tut, das 
ist wohlgetan, Pachelbel; Prelude, Fugue 
and Variation, Op. 18, Franck; Toccata 
(Suite, Op. 5), Durufle. 

D. DeWITT WASSON, The Presbyterian 
Church, Pleasantville, NY, April 29: Sonata I 
in D Minor, Op. 42, Guilmant; Herr jesu 
Christ, du hochstes Gut; Toccata and Fugue 
in A Minor, Krebs; Toccata per I'Elevatione, 
Frescobaldi; Toccatina on "Old Hun­
dredth," Norris; Toccatina, Richner; Partita: 
Wer nur den Lieben Gott, McAfee; Toccata 
in G, Weaver. 

SUSAN McKNIGHT WELCH, Southeast­
ern Baptist Theological Seminary, Wake For-
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est, NC, April 12: Ciacona in E Minor, Bux­
tehude; Basse de Trompette; Chromhorne 
sur La taille (Mass for the Convents), Cou­
perin; Meine Seele erhebt den Herren, S. 
648; Kommst du nun, jesu, vom Himmel 
herunter, S. 650; Toccata in D Minor, S. 538, 
Bach; Fantaisie in C Major, Op. 16, Franck; 
Suite for Organ, Near. 

ANITA EGGERT WERLING with Char­
lotte Cook, Western Illinois University, Ma­
comb, IL, April 16: Organ Sonata for Two 
Players, Brown; Auden Variations, Op. 136, 
Persichetti (Werling); Double Fantaisie pour 
deux organistes, Langlais; Lied (Douze 
Pieces), Litaize (Werling); Martyrs: Dia­
logues on a Scottish Psalm-tune for organ 
duet, Op. 73, Leighton. 

DONALD WILLIAMS (with trumpet), 
All Saints' Episcopal Church, Pontiac, MI, 
May 20: Was Gott tut das ist wohlgetan, 
Pachelbel; Nun komm, der Heiden Heiland, 
S. 659; Prelude and Fugue in E Minor, S. 
548, Bach; Orgelpartita Nun komm, der 
Heiden Heiland, Distler; Prayer of St. Gre­
gory, Hovhaness; Martyrs: Dialogue on a 
Scottish Psalm-tune, Op. 73, Leighton. 

THOMAS ZACHACZ, North Baptist 
Church, Port Chester, NY, March ll: Grand 
Choeur, Dubois; Suite du premier ton, 
Clerambault; Intermezzo on an Irish Air, 
Stanford; Prelude and Fugue in C Major, 
Bach; Legende, Vierne; Allegro risoluto 
(Sonata V, Op. ll8), Merkel; Rejoice greatly, 
o my soul; 0 God, thou faithful God; Now 
thank we all our God (Op. 65), Karg-Elert. 

RUDOLF ZUIDERVELD, Illinois Col­
lege, Jacksonville, IL, April 29: Prelude and 
Fugue on a Theme of Vittoria, Britten; 
Psalm 124; 0 God Abufe; All Sons of Adam, 
Davies; Rhosymedre, Vaughan Williams; 
Sonata in G Major, Op. 28, Elgar. 

VISSER-ROWLAND 
713/688·7346 

2033 JOHANNA B 
HOUSTON 77055 

Member 
Internattonal Society of Organbuilden 

Associoted Pipe Organ Builde,. of 
America 

Fast UPS Delivery 
WOMEN'S whole and half sizes 4-11 $28 

MEN'S whole and half sizes 6-14 $35 
narrow, medium and wide widths 

CALL OR WRITE (203) 453-1973 
282 Stepstone Hill, Guilford, CT 06437 

------~ J J OR(iAN HUILDERS 
- tools and suppliE:s 

-' TRA KER-TOOL 
,~~ SUPPLY CO. 

-j I ~ 799 West Water Street U 0:= Taunton, Ma.. 02780 
-j 

FOR SALE 
This space, as low as $15 per issue on a 
12-insertion contract. Want more details? 
Rate card sent on request. 

THE DIAPASON 
380 Northwest Highway 
Des Plaines, IL 60016 

THE DIAPASON 



CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below. 

ALL REPLIES 
TO BOX NUMBERS 

should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

POSITIONS 
AVAILABLE 

Christ Church, Box 6124, Charlotte, NC 
28207. Full-time organist-choirmaster for 2, 100-com­
municant Episcopal parish to lead an active and 
growing musical/liturgical ministry. Prefer advanced 
degree or equivalent, and several years of Anglican 
and RSCM training-scheme experience. Salary and 
benefits $24,000 to $28,000. Application by October 
15, 1984. State date of availability. Church is urban­
area; organ is 3/28 Kney tracker in a fine acoustic; 
musical performance has high-level expectancy. 
Send resume and names of three references to Anne 
Tomlinson at above address. 

Person proficient in wood-working; prefer in­
dividual with at least three years experience in organ­
building. Pleasant working conditions and good bene­
fits. Interested individual please contact: Donald 
Grooms, Petty-Madden Organbuilders, P.O. Box 
305, Hopewell, NJ 08525. 

Pipe organ technician for established firm. 
Experience in tuning; mechanical work a must. Must 
drive, tri-state NY area. Salary commensurate with 
experience; good benefits. Call 201/836-8075. 

Organ Sales & Service: Are you an experi­
enced, reliable organ technician-installer with good 
references? Interested in taking over a small business 
wiltl a promising future in a fast-growing southwest 
city? Representing a major American pipe organ 
company? Write or call: Albuquerque Pipe Organ 
Consultants, 5909 Prenda De Oro NW., Albuquer­
que, NM 87120.505/836-3788. 

POSITIONS 
WANTED 

Apprenticeship sought with established firm 
in East or Midwest. Young man seeks work in any 
and all phases of organbuilding, installation, service/ 
maintenance. Available 9/84; sooner for right job. 
Contact Michael Pelton, 144 Apollo Circle, Holly, MI 
48442.313/634-8458 after 4 pm. 

PIPE ORGANS 
WANTED 

Wanted small used tracker organ or pipes and 
parts. ADDRESS MR-1, THE DIAPASON. 

MISCELLANEOUS 
WANTED 

Marr & Colton or equivalent, 49 or 61-note, 
single unit chests, approximately 72" long. Also 12-
note unit treble chests and 10" pressure Kinura rank. 
Robert Koch, Box 83, Grand Island, NY 14072.716/ 
773-2218. 

Used 2-man., solid state, Rodgers, AGO con­
sole. For new Episcopal Church. Call collect 915/ 
837-5110. 

We will pay $1.60 per pound for spotted 
metal pipes or scrap delivered or shipped prepaid to 
our Gloucester workshop. Fair prices also for good 
common metal and tin. C. B. Fisk, Inc., Cape Ann 
Industrial Park, Box 28, Gloucester, MA 01930. 
(617) 283-1909. 

Music rolls for any pipe organ players. Other 
rolls too. W. Edgerton, Box 88, Darien, CT 06820. 

MISCELLANEOUS 

Pipe organ player rolls, 32, Aeolian DuoArt, 
Excellent condition, heavy/light classical, $800. 
206/938-0657. Box 16126, Seattle, WA 98116. 

PUBLICATIONS/ 
RECORDINGS 

The Stopt Diapason, a bi-monthly publication 
features illustrated articles regarding vintage organs 
in the midwest. Special articles deal with little-known, 
but extant instruments and their builders, as well as 
similar articles regarding organs that no longer exist. 
Published information is well-researched. Subscrip­
tion only $8.00 per year. Checks made payable to 
Chicago-Midwest OHS. Address orders with remit­
tance to: Susan Friesen, Editor, The Stopt Diapason, 
2139 Hassell Rd., Hoffman Estates, IL 60195. 

Reprint of historic organ brochure of one­
manual organs built by Marshall & Odenbrett of 
Ripon, Wisconsin, 19th Century. Send SASE and 25¢ 
in stamps or coin to: Susan Friesen, Editor, The Stopt 
Diapason, 2139 Hassell Rd., Hoffman Estates, IL 
60195. 

PUBLICATIONS/ 
RECORDINGS 

Voicing & Finishing: ClassicarExamples. Prin­
cipal tones typical of 18th century Baroque through 
classical revival. Harmonic content of flutes. Roman­
tic vs. Baroque reeds. Scaling examples. Includes 
performances by George Thalben-Ball and Carlo 
Curley. 12" LP record with informative jacket. Send 
$3.00 for Voicing Record to: Allen Organ Co., 
Macungie, PA 18062. 

Tuning tables for historic temperaments. Beat 
rates for fifths and thirds. 45 tables, brief introduction. 
$4.50 pp. Rodney Myrvaagnes, Harpsichord Maker, 
50 Columbia St., Newark, NJ 07102. 

The first recording of organs by 19th century 
organbuilder, John George Pfeffer (1823-1910) of 
St. Louis, has been released. The two-record album 
"A Pfeffer Odyssey," features four organs built 
between 1860 and 1879. Organists heard on the 
recording are Rosalind Mohnsen and Earl Miller. 
Record Nr. OHS-200. $16.00 (OHS members: 
$13.00), includes shipping. Organ Historical Society, 
Box 26811, Richmond, VA 23261. 

"The organs of the Divine Word Seminary." 
Techny, Illinois. Leon Nelson, organist. Works by 
Campra, Lemmens, Walton, Lenel, others. Stereo 
LP. $7.00, postpaid. Collector's item. Nelson, P.O. 
Box 380, Deerfield, IL 60015. 

The Organ Historical Society is offering a 16-
page catalog of publications, recordings, and other 
items, many of which are produced by the OHS. The 
catalog also includes many hard-to-find popular 
books, recordings and tapes from other sources. 
Send 20¢ stamp to: OHS, Box 26811, Richmond, VA 
23261. 

A complete listing of all available back-num­
bers of THE DIAPASON is now available. Many from the 
1930's on, and some older issues may also be 
obtained for your personal or library collection. Send 
SASE to: The Organ Historical Society, Box 26811, 
Richmond, VA 23261. 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers a catalogue listing 1,100 plus items, at $1.00 
or 4 international reply coupons (refundable with first 
order). Write to: The Organ Literature Foundation, 45 
Norfolk Rd., Braintree, MA 02184. 

HARPSICHORDS 

Harpsichord and organ plans. Please send a 
self-addressed and stamped envelope for my price 
list of plans. I am temporarily out of catalogs. R. K. 
Lee, 3530 School St., Watertown, MA 02172. 

HARPSICHORDS 

HarpSichords, Pedalharpsichords, etc., semi­
kits and completed instruments, brochure $1.00. Or 
start from scr.atch. Catalog of parts, plans $2.00. 
Instrument Workshop, 318-0 N. 36th, Seattle, WA 
98103. 

HarpSichords, pedal harpSichords, clavi­
chords custom made. Jan H. Albarda, 14 Princess 
St., Elora, Ont. Canada NOB 1S0. 

HarpSichords, Clavichords, Fortepianos. Cus­
tom instruments and kits. Write for free brochure. 
Zuckermann Harpsichords Inc., Box 121-0, Stoning­
ton, CT 06378. 

Sperrhake harpsichords and clavichords. Ex­
cellent, dependable, beautiful. Robert S. Taylor, 
8710 Garfield St., Bethesda, MD 20034. 

HarpSichord owners: A full line of audio and 
visual chromatic tuners is now available to help you 
with your tuning requirements. For more information 
write: Peterson Electro-Musical Products, Dept. 20, 
Worth, IL 60482. 

Yves A. Feder HarpSichords, custom instru­
ments and reconditioning work. Authorized agent 
Zuckermann kits sold at factory direct prices. Assist­
ance to kit builders. North Chestnut Hill, Killingworth, 
CT 06417. 

Harpsichords by Eric Herz: singles, doubles, 
and clavichords, after 18th-century prototypes. Rich 
and full in sound, extremely stable and trouble-free. 
Our German Single (8', 8', buffstop) at $4,950 is 
perhaps the most affordable top quality instrument 
on the market; beautifully finished in cherry or walnut. 
Some harpsichords immediately available. Selected 
used instruments. For free catalogue and color bro­
chure contact: Eric Herz Harpsichords, Dept. 0, 12 
Howard St., Cambridge, MA 02139.617/868-6772. 

PIANOFORTE 

1873 Haines Bros. square grand pianoforte. 
Excellent working condition, mint cabinet. Write Ray 
Powers, 133 Ten Eyck St., Watertown, NY 13601. 
Call 315/782-2593. 

Brown and Allen square grand pianoforte. 
150 years old. Excellent condition. Beautiful wood. 
Every note plays. $4,500 or best offer. Leon Nelson, 
P.O. Box 380, Deerfield, IL 60015.312/367-5102. 

+ ! ~~~~~~~~!~f~~~i~~;~A~!S!!~' 
• Int~rnational Soriety of Or,;anbuilders 

WANT A PRACTICE ORGAN? 
PEMBROKE PIPE ORGAN (in kit form) 

Send .'amp 'or "rochure 

THE ORGAN LOFT 
EPSOM, N.H. 03234 T.I. 603-736-4716 

KIEFER 'TANNING CO. 
240 FRONT • GRAND RAPIDS, MI. 49504 

(616) 459-3401 
IMPORTED AND DOMESTIC LEATHER 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para­
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of a 
ruled box (border) surrounding the advertise­
ment. 

RegUlar Classified, per word 
Regular Classified minimum 
Display Classified, per word . 
Display Classified minimum . 

Additional to above charges: 
Box Service (mail forwarding) 
Billing charge to non-established 

accounts (per insertion) . . . 

· $ .30 
5.00 

· AO 
· 15.00 

2.50 

2.00 

Closing Date (Classified): the first (1 st) of 
the month for the next month's issue (Jan. 1 st 
for the Feb. issue). 

Non-subscribers wanting single copies of the 
issue in which their advertisement appears 
should include $2.00 per issue desired with their 
payment. 

The Diapason reserves the right to deSignate 
appropriate classification to advertisements, and 
to reject the insertion of advertising deemed 
inappropriate to this magazine. 

AUGUST, 1984 

R.memb.r: If it do •• NOT have pipe., it i. NOT an organ 

Robert M. Turner 
Organbuilder 

13708-J Via del Palma 
Whittier, CA 90602 (213) 698-4550 

19J2 PENFIELD ROAD 
PENFIELD NY 14526 
716·586·0J8J 

THE DIAPASON · 380 NORTHWEST HIGHWAY· DES PLAINES, IL 60016 

Insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 

Category _________ _ o Regular o Boldface 

Ad Copy, _________________________________________________________________________ __ 

Nam~e ______________________________ __ Phonce ____________________________________ ___ 

Addres~s ____________________________________________ _ Total Encloseud __________________________ ___ 

City I Statec. ____________ Zip, ______ _ Date Sent~ ______________________________ __ 
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PIPE ORGANS 
FOR SALE 

1976, 2-manual, 5-rank Wicks pipe organ; all 
enclosed; glass swell shutters; natural cherry case­
work; 16' Gedeckt, 16' Fagott, 8' Principal, 8' Gem­
shorn Celeste (TC), 4' Gemshorn; 34 stops. Contact: 
D.A. Kovach, 8978 S. Pine Dr., Beulah, CO 81023. 
303/485-3525. 

4-manual 1927 Casavant pipe organ, 112 
ranks, 3 sets of 32's. Professionally removed, and in 
storage. John D. Lyon, 40141 Eight Mile Rd., North­
ville, M148167. 

Kimball organ, 1923. 2-manual, 11 stops. (3 
16's) Good condition. In storage. Contact: Morel & 
Associates, 4221 Steele St., Denver, CO 80216. 
303/355-3852. 

Lyon & Healy tracker, c. 1910? 2-manual, 7 
stops. Excellent condition. Space requirements: 9' x 
9' X 16' high. Playable. Contact: Morel & Associates, 
4221 Steele St., Denver, CO 80216. 303/355-
3852. 

Aeolian player organ c.1930; 23 ranks with 
player attachment. Pipes in good shape but organ 
not playing at present. St. Monica's Monastery, P.O. 
Box A, Oconomowoc, WI 53066. 

Carefully-restored tracker organs: 1903 Kilg­
en and 1902 Moller. Bright voicing, and can serve for 
another 80 years. Attractive prices include installa­
tion. T.R. Rench & Co., 1405 16th St., Racine, WI 
53403.414/633-9566. . 

3-manual, 4-rank pipe organ with chests, res­
ervoir, and swell-shade assembly. Wurlitzer console. 
Best reasonable offer. JA Halbe, 6212 Dune Dr., 
Avalon, NJ. 08202. 

1962 19-stop 25-rank Schlicker, self-con­
tained on movable platform. Manuals tracker; pedal 
electro-pneumatic. Excellent condition; like new; little 
used. Best offer. Prof. D.R.M. Paterson, University 
Organist, Dept. of Music, Lincoln Hall, Cornell Univer­
sity, Ithaca, NY 14853.607/256-3531 or message at 
607/256-4097. 

60 year old O'Dell Pipe Organ; 16 ranks, 18 
stops. 914/255-0944 anytime. 

PIPE ORGANS 
FOR SALE 

7-rank straight organ presently in use. Pur­
chaser to remove this summer. Best written bid. 
Write: Trinity School, 234 W. Water, Brillion, WI 
54110. Call: 414/756-3474. 

1914 4-manual E.M. Skinner, rebuilt by Tell­
ers 1958. Moller console, 1957. Playable. Contact 
Rev. Alan James or Nancy Lancaster, House of Hope 
Presbyterian Church, 797 Summit Ave., St. Paul, MN 
55105.612/227-6311. 

Kimball portable / residence organ 6-stop in­
cluding 8' TC trumpet. Opus 4020, ca. 1900. M~as­
ures 77" w x 75" d (incl. console) x 91" h. Pneumatic 
~ction w / feeders. Free-reed pedal stop w / qualify­
Ing tubes. Flat pedalboard. Currently undergoing 
restoration. Additional custom work to customer's 
specification will be considered. For additional infor­
mation contact: Schneider Pipe Organs, Inc., P.O. 
Box 37, Kenney, IL 61749, or phone 217/944-2454 
or 217/668-2412. 

2-manual, 9-rank Casavant organ elect. 
pneum. restored and refinished, new pipes, new 
electric action, solid oak case and console, classical­
ly vOiced, 10 years warranty. Contact Koppejan Pipe 
Organs, 48223 Yale Rd., E. Chilliwack, B.C., Canada 
V2P 6H4. 604/792-1623. 

2-manual Delaware organ, 1971, 6 ranks, 
unenclosed with contemporary specifications. Excel­
lent .conditi~n. Reasonable asking price. Sts. Joseph 
& Aldan Episcopal Church, 2452 W. Prairie St., Blue 
Island, IL 60406.312/371-0540. 

Positive and portative organs. We make in­
struments in the Baroque and Medieval traditions to 
your specification. For further information, please 
write: Paul F. Martin Organs, P.O. Box 6, Mansfield, 
Ontario, Canada, LON 1MO. 

5 ranks, 2 manuals complete with blower. 
Built 1914, rebuilt by Wicks in 1951; 3 ranks, some 
damaged, in boxes. Available in Nov. 1984. Best 
offer. Moravian Church, 202 Main St., Hope, IN 
47246. Phone 812/546-4641 A.M. only. 

R. A. Colby, Inc. 
Full Line Suppliers To The Organ Builder 

Distributed by: 
Kimber-Allen, Inc. 

Box 4058, C. R. S. 
Johnson City, TN 37602 

(615) 282-4473 

Builden of Fine Tracker and 
Electro-Pneumatic Pipe Organs 

, Inquiries are Cordially Invited 

W. ZiIllIller & Sons 
INCORPORATED 

Member APOBA 

Mailing Address: P. O. Box 520, Pineville, N. C. 28134 
NATIONS FORD ROAD • CHARLOTTE, N. C. 

REPAIRING TUNING ADDITIONS 

R. 'W'. KURTZ ORGAN CO. .... 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. O. Box 32, Woodstown, N. J. 08098· 609/769-2883 

THEATRE ORGANS 
FOR SALE 

Prices red~ced. Wurlitzers: 3/8 Opus 1591, 
Flute-Tuba-Dlapason to 16', Violin-Celeste-Tibia-Vox 
to 8',5 percussions, toy counter, $14,000; 2/5 Opus 
1145, FI.ute 16', Trumpet-Tibia-Salicional-Vox to 8',3 
percussions, toy counter, $8,500; 2/4 complete 
$5,OqO. All organs complete and original. Extra 
goodies: Bennet Post Horn $1,200; French Horn 
$800; Barton lifts $500; Mills Nickoleon restored 
$2500. Delzer's, Box 1334, Bismarck, NO. 58502. 
701/223-3225. 

Kimball theatre organ, 3/8, includes chryso­
glott, no other traps. Organ is presently in use. We 
are await~n9 installation of new organ. Asking 
$4,000. Tnnlty Lutheran Church, Enderlin, NO. 701/ 
437-2433 bus. hrs., 701/437-5764 anytime. 

Schober Theatre Organ. AGO console, 2 man­
uals, 32 stops, 6 couplers, ext. speaker. $2,000. 
James Snell, 64 Rossiter Rd., Rochester, NY 14607. 
716/244-7446. 

THEATRE ORGAN 
PARTS 

Bennett 8' free reed clarinet, pitman chests 
harp and other goodies for sale. For further informa~ 
tion, send SASE to Schneider Pipe Organs, Inc., P.O. 
Box 37, Kenney, IL 61749. 

3-manual Bennett horseshoe theatre console 
1929: ~II t.ablets Reisner electric stop switches. Fo; 
specification and further information contact: 
Schneider Pipe Organs, Inc., Box 37, Kenney, IL 
61749. 217/944-2454 or 217/668-2412. 

REED 
ORGANS 

Vocalian c.1895: 2/10, 27-note pedal. Fully 
restored, new blower. Excellent chapel/residence 
instrument. 7' 10" high. $3,000. Removal/installation 
assistance negotiable. Lisa Compton, 10 Spring St., 
Taunton, MA 02780. 617/823-5576 617/822-
1622. ' 

REED 
ORGANS 

Most comprehensive collection of American 
reed organs ever assembled. Over 100 instruments, 
many one of a kind. Photos and inventory list avail­
able to serious collectors. SASE. Museum of Music, 
P.O. Box 3374, Montgomery, AL 36109. 

ELECTRONIC ORGANS 
FOR SALE 

Wurlitzer (about 1948) 2-manual & AGO pe­
dal organ. In surprisingly good condition. Lots of vol­
ume, nice Celeste, II Mixture. Call: 408/295-3800 
days, ask for Arnold Buckendorf or 408/272-7794 
eves. Write: 3003 Markingdon Ave., San Jose, CA 
95127. Make offer. Any proceeds go toward a small 
pipe organ for small parish. 

Allen digital computer organ, System 705, 2 
years old. Two-manual organ with 6 amps and 8 
speaker cabinets. Buying large 3-manual organ. Will 
ship anywhere. Sacrifice at $21,900. Contact w.R. 
Decker 616/243-3658. 

New Allen Organ, model ADC-6000, comput­
er orQan, three manuals, 56 stops, two 32' stops, 
beautiful ~al~ut dra~knob console, complete cap­
ture combination action (two memories). A complete 
organ, only three months old, retail price over 
$45,000, must sell, make offer. Available now ready 
to ship, with or without speakers. Ideal for ch~rch or 
large home. Phone 619/485-9366, or write P.O. Box 
28382, San Diego, CA 92128. 

Allen TC-4, 4-speaker, exc. condition. Rev. 
E.J. Bawiec, Holy Rosary Church, 529 4th St., La­
Salle, IL 60301. 815/223-7129. 

Allen Digital computer organ model 120-3. 
Excellent condition. $6,000. Contact D. Fitzsimmons, 
623 Harbaugh St., Sewickley, PA 15143.4121741-
7427. 

Artis~n organ, electriC, about 20 years old. 
Beautlfu.1 Organ Supply console, 30 stops. Reisner 
mechanisms. In home in Chicago northern suburb. 
~ust be seen and heard. Organist, Box 380, Deer­
field, IL 60015.312/367-5102. 

GIESECKE 
CARL GIESECKE & SOHN 

PRESTIGIOUS ORGAN PIPEWORK SINCE 1838 
USA Distribution Through 

COLKIT Mfg. Company 
252 Fillmore Avenue 

Tonawanda, New York 14150 
(716) 692 7791 

-THE FULLY ACCEPTABLE ALTERNATIVE-
AOB ~~~~~~~:~e:nadn ~~~~~:.ndently voiced and tuned generator in place of each pipe for 

AOB ALONE proyd~s note-by-not~ control of articulation. harmonic development, scaling, 
and tonal fimshlng of each vOice. 

AOB ~iV.~~~i~;s~ns of uncompromising quality built to our standard or your fully custom spe-

Organ Associaled 
~:1~~!c.~t~~ ~~t. manufacturing 

Builders 
sales and marketing 
2921 S. 104TH ST. 
OMAHA, NE 68124 
402 393-4747 

AUBURN. WA 98002 
206 852-4866 

IT'S OUT! 
OUR COMPLETE 68+ PAGe CATALOG 

ILLUSTRATEO WITH CURRENT PRICE DATA! 

SEND $4.25 TODAY 
ARNDT ORGAN 

SUPPLY COMPANY 
1018 LORENZ DRIVE - BOX 129 

ANKENY, IOWA 50021 

Pipe Organ Sales and Service, Inc. 
P.o. Box 838. Lithonia, Ga. 30058·404/482-4845 

Serving Pipe Organs of All Types In the Southeast 

Consulting 
Additions 
Repairs 

Rebuilding 
Annual Maintenance 

Contracts 
New Organs 

~'J1tt '1. 'lit-atl 
CONSULTANT IN ECCLESIASTICAL 
ACOUSTICS. MUSIC & ARCHITECTURE 

~ 9Udnuut If1ZX-··-··-··-·--··-··~:~~-;:~~·Sh:~-·i 
. J.. Exclus,vely I 

P;p. 0,,0' •• ;lde, j C!rt. Fo,ORGAN i 

(216) 826-0097 

M~~-' .. ~ 
11040 west mUeJBound Road,WallWatoaa,WI8eoDsiD 53a26 

(414) 771-8966 
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: ~ENR. , 

2742 Ave. H j More than 2000 titles in store ! 
Fort Worth, Texas 76105 i Askforourcatalogue:$l.OO' 

I 
12790. rue Yamaska t 

I (81 5 
. Saint·Hyac1nthe. Que. J2T 1B3 LES £DITIONS i 

Te e. 7) 36-0090 , Tel. : (514) 773·4911 JACQUES OSTIGUY INC. , '_. __ . __ ._ .. _ .. _ .. _. __ ._ .. _ .. _ .. _._._ .. _._._.: 

CHARLES M. RUGGLES 
PIPE ORGANS 

MECHANICAL ACTION ORGANS 24493 BAGLEY ROAD 
RESTORATIONS OLMSTED FALLS, OHIO 44138 

III~ HEUSS~ 
ORGELTEILE 

THE DIAPASON 
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ELECTRONIC ORGANS 
FOR SALE 

95 Allen, Conn, Baldwin and Hammond 
Church organs, 400 grands, $1000 and up. Victor, 
300 NW 54th St., Miami, FL 33127.305/751-7502. 

MISCELLANEOUS 
FOR SALE 

Have retired. 3-story warehouse full of pipe 
organ parts and materials; make bid for everything. 
Must be cleaned out to the bare walls. No list. Ben 
Comstock, 1010 New York Ave., Manitowoc, WI 
54220.414/682-1092. 

3-manual drawknob console, harps, chest, 
bellows, pipes, etc. Milnar Organ Co., Rt. 1, Eagle­
ville, TN 37060. 

Clearance Sale: pipes, chests, blowers, harp, 
swell shades, Orgalectra. SASE. Robert Teska, 2007 
Scottwood Ave., Toledo, OH 43620. 419/255-
2718. 

Harp, Moller-Deagan; also Moller Vox Huma­
na with chest and enclosure. Best offer takes one or 
both. Trinity Lutheran Church, Box 93, Hooversville, 
PA 15936. 814/798-9033. 

7% HP organ blower, like new. $500 F.O.B. 
Museum of Music, P.O. Box 3374, Montgomery, AL 
36109. 

Three manual console: all electric, Tellers 
stopkey, 1966 white walnut; 6 pistons each division, 
6 generals, duplicate studs for pedal and generals, 4 
reversibles. Stops: Great 12; Choir 10; Swell 12; 
Pedal 15. Couplers: 25. Available in the Spring of 
1984. First Church of Christ. SCientist, Montclair, NJ 
07042.201/744-1280. 

Miscellaneous used organ parts, including 6 
complete ranks (maybe Godfried) 1 - B-3 Hammond 
organ, 1 - 3-manual Durst console with electronic 
components, plus Deagan chimes, 21 notes, wall 
mounted, 1" diameter with small separate keyboard. 
Call 315/475-1661 daytime; after 5 PM 315/479-
7059. 

Moeller console, two-manual, available 9/11 
84. Best offer. First Presbyterian, 1114 W. University 
Dr., Denton, TX 76201. 8171387-3894. 

MISCELLANEOUS 
FOR SALE 

Drawstop knobs, thumb pistons, bushes, 
nameplates and other organ parts made to your pat­
tern in wood or ivory. Thos. Harrison & Sons (Est. 
1830), Maxworthy Cross, North Petherwin, Launces­
ton, PL 15 8 LZ. UK 

Organ parts for sale: Chests, consoles, reser­
voirs, pipework, and many miscellaneous compo­
nents. Send SASE with your inquiry stating your spe­
cific needs. Sorry, no list. Sold as-is, or rebuilt to your 
requirements. Address MY-4, THE DIAPASON. 

Korg AT-12 autochromatic tuner. New, im­
proved tuner replaces WT-12 model. Play any note 
on your instrument and AT -12 instantly indicates the 
note and octave (by LED) and how many cents 
sharp or flat (by V-U meter) in seven octaves: C 1 to 
B7. Generates four octaves C2 to B5 at two vol­
umes. Calibrate tuner A=430Hz to 450 Hz. Quartz 
Crystal. Case, stand, AC adaptor, batteries, ear­
phone. One lb. One year warranty. Introductory offer: 
$125 ppd. ($180 list). Song of the Sea, 47 West 
Street, Bar Harbor, ME 04609. 207/288-5653. 

50 Allen, Baldwin, Wurlitzer church organs. 
400 grand pianos. $990 up. Victor, 300 NW. 54th 
St., Miami, FL 33127. 305/751-7502. 

49-note Kohler-Llebich harp, mint condition, 
releathered, rebuilt, $950. 49-note harp, Austin, fair 
condition, $500. Wurlitzer Diaphone, 1-12, pipes and 
chest, $500. Delaware Organ Co., 252 Fillmore Ave., 
Tonawanda, NY 14150. 

Organ Keyboards: Mechanical or electric, 
with wood, plastiC or bone platings. AGO, BOO, or 
special scaling. Made with the finest materials by 
experienced craftsmen (2500 manuals in eight 
years). William F. Dowling, Inc., Box 464, Southwest 
Harbor, ME 04679. 207/244-7161. 

Pipe Organ Sales & Service, Inc. has a list of 
used organ parts; send postage paid envelope for a 
list. P.O. Box 838, Lithonia, GA 30058. 

Wurlltzer-2-manual relay with 40 Reisner 
switches. Fred Hermes, 414/632-1691 or 414/639-
1322. 

MISCELLANEOUS 
FOR SALE 

Used, not abused, 2 man. Klann console med. 
oak, recessed panel; Gt. 8 stops, 6 couplers; Sw. 13 
stops, 3 couplers; Ped. 9 stops, 2 un. coup.; 8 gen. 
thumb & toe, 3 rev. All works well. $2,000. F.O.B. 
C.F.I., 2512 Westridge Dr., Plano, TX. 214/422-
7337. 

SERVICES/ 
SUPPLIES 

Flue voicing - tonal finishing - tonal re­
builds. Northeast only. 15 years experience with 
major builder. Andrew Huntington, 35 Cedar Land 
Court, Cromwell, CT 06416. 

Benjamin K. Williams, Organ Pipe maker. Ex­
cellent new pipework made with quality craftsman­
ship, dependable service. Scaling and voicing to your 
speCifications. Post inquiries to: Box 7591, Charlotte, 
NC 28217. 

K 0 KAPS! Mixture Tuning relief. All over 
America, tuners are throwing away messy cotton and 
using all-felt K 0 Kaps. $12.00 per set of 7 kaps. K 0 
Kaps, P.O. Box 223, Bolton, CT 06040. 

Metal organ pipes. First class workmanship. 
Helmut Hempel Organ Pipes, 4144 W. 50th St., 
Cleveland, OH 44144. 

Austin consoles rebuilt to your specifications, 
my shop or on location. Also bought and sold. 
Auchincloss Service, Box 5262, Poughkeepsie, NY 
12602.914/236-7154. 

Used, revolced, classiC pipework. Various 
registers offered for one-half price of new pipework. 
Price includes cleaning and polishing old pipes & new 
tuning sleeves, etc. Customer's pipework re-voiced 
at 1/3 price of new pipework, including cleaning/ 
polishing/sleeves. Samples available. Contact: 
Schneider Pipe Organs, Inc. , P.O. Box 37, Kenney, IL 
61749. 217/944-2454 or 668-2412. 

The new 7-octave Peterson Chromatic Tuner, 
model 320, is now available from stock. Continuous­
ly variable Vernier control allows you to compensate 
for temperature or tune celeste ranks with ease. For 
more details: Peterson Electro-Musical Products, 
Dept. 31, Worth, IL 60482. 

(f~~~i,f /i1J Pipe 

SERVICES/ 
SUPPLIES 

Recovering any type of pouches, pneumatics, 
primaries, and reservoirs. Also new reservoirs and 
offset chests. Write: Eric Brugger Releathering Ser­
vice, 11570 Eureka Rd., Edinboro, PA 16412. Phone 
8141734-3762. 

Organ Servicemen: We will recover Casavant 
and Skinner pouch boards, primary and offset ac­
tions. Write: Burness Associates, P.O. Box 344, 
Glenside, PA 19038. 

Tune equal or any historical temperament 
with Widener Computer Tuner. Full details, write: 
Yves Albert Feder Harpsichords, Box 640, Killing­
worth, CT 06417. 

New organ pipes, excellent workmanship and 
expertly voiced. Formerly supervisor of Aeolian­
Skinner pipeshop. Hans Rother, German Organ Pipe­
craft, 34 Standard St., Mattapan, MA 02126. 

Releathering any type pouch, pneumatiC, bel­
lows or action. Long years of experience and accu­
rate workmanship. Jacob Gerger & Son, P.O. Box 
245, Croydon, PA 19020. 215/788-3423. 

Artisan oak or maple organ pipes at popular 
prices for limited time. Artisan Builders, 806 N.P. Av., 
Fargo, NO 58102. 701/293-8964. 

Watkins & Watson Co. of America. Complete 
line of "Discus" organ blowers and humidifiers, high 
and low speed, efficient operation, silencing cabi­
nets. Immediate delivery on most items. Free cata­
logue. 11040 W. Bluemound Rd., Wauwatosa, WI 
53226. 4141771-8966. 

Electro-mechanical action. Features in­
clude color coded 60, 90, and 140 ohm 
colis, installation with one screw, and ful­
crum pivot hinge. Price: $2.00 each in­
cluding 48 state shipment (does not in­
clude valve). Felt and leather valves sold 
separately In lots of 100 per size: %"­
$11/C, 3/4"-$121C, 7!a"-$13/C, 1"-$14/C, 
11!a"-$15/C. Tube of valve adhesive $5. 
Justin Matters, P.O. Box 1485, Rapid City, 
SO 57709. 

dlJft, lId VrfTURJ ~~fzd~rs 
7047 South Comstock Avenue, Whittier, l? California 90602 • (213) 693-4534 

David C. Harris, Owner and Tonal Director· Member: International Society of Organ Builders, American Institute of Organ Builders· Inquiries are cordially invited. 

* 
' WORKSHOP & 6tbnttbtr SERVICES, INC. 

"Schneider Orgelbauwerkstatt" 
ORGAN BUILDERS 

New Instruments, Re-Bullding, Re-Voiclng 
Mechanical-action organ specialists 

Office: (217) 668-2412 
41-43 Johnston St. • P.O. Box 37 
Kenney, IL 61749 • (217) 944-2454 

Mechanical Action Specialists 

~dJlUtt3 
ROBERT C. NEWTON 

Nortllem Cllifomil "", .. ,-tive 
Sela and Sarvice 

518 Lorraine Avenue 
San Jose, CA 95110 

AUGUST, 1984 

Telephone 
(408) 998-0455 

Robert Copeland 
R.D. 3, Box 81 

Saltsburg . PA 15681 

(412) 639-9798 

1';pe Organ ~epa;r :.. .All JrJales 

BRUNZEMA ORGANS INC. 
596 Glengarry Crescent South 
Post Office Box 219 
Fergus , Ontario Canada 
N 1 M 2W8 (519) 843-5450 

JULIAN E. BULLEY 
New Organl - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton, Ohlo.t5406 
513-276-2481 

Lewis &.. Hitchcock, Inc. 
Pipe Organ Builders Since 1915 

8466" Tyeo Road Vienna, Virginia 22180 

(703) 7 .~4-8585 

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 
P. O. BOX 18254, CHARLOTTE, N.C. 28218 

''THREE GENERATIONS OF ORGAN BUILDING" 

martin ott pipe 
organ 
company 
inc. 

11624 Bowling Green Drive 
St. Louis, Missouri 63141 
(314) 569-0366 

FINE ORGAN LEATHERS SINCE 1800 

BEVINGTONS AN'D SONS of LONDON 
NECKINGER MILI.S 

BROCHURES SENT ABBEY STREET 
ON REQUEST BERMONDS[Y 

GUZOWSKI & STEPPE 
ORGANBUILDERS INC 

NEW INSTRUMENTS 
REBUILDS - ADDITIONS 

TUNING & SERVICE 

1121 EAST COMMERCIAL BLVD. 
FT . LAUDERDALE. FL 33334 
(305) 491-6852 

I.ONDON SE I 2AW 

RD3 

WOOD PIPES 
John Conner 

GEDECKTCO. 

Freeport, OH 43973 (614) 498-4229 
8' Mahog. Ged. 3 x 4-61 p. $1175. 

o R G AN COM PA N Y, INC. 

WASHINGTON ROAD 

PRINCETON, NEW JERSEY 08540 

609-799-1421 
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Murtagh-McFarlane 
Artists, ne. 
3269 West 30th Street 
Cleveland, Ohio 44109 
(216) 398-3990 

William Albright David Craighead 

Gerre Hancock Judith Hancock Clyde Holloway Marilyn Keiser 

Joan Lippincott Marilyn Mason James Moeser Robert Noehren George Ritchie 

Available 1984-1985 
Guy Bovet 
Susan LandalejPetr Eben 

(Sept. 23-0ct. 14) 

Martin Neary 
(Oct.-Nov.) 

Peter Planyavsky 
Simon Preston 

(April-early May) 

Daniel Roth 
(July) 

.~ 
.. ~ 

pt ... --.. A,. .... !J~ .. '. ~ 
~< 

Donald Sutherland Frederick Swann Ladd Thomas 

All-Bach Concerts, 1985 

Marie-Claire Alain, October 
William Albright 
Judith Hancock 
Peter Hurford, March-May 
Joan Lippincott 
Marilyn Mason 

John Weaver Todd Wilson 

James Moeser 
George Ritchie 
Lionel Rogg, March 
John Weaver 
Heinz Wunderlich 


