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1993 Summer Institutes 
Workshops and Conferences 

House of Hope Organ Institute 
June 13--16. See listing in the March 
issue of THE DIAPASON. 

Church Music Workshop 
June 13--18. Valparaiso University. 

Group lessons in organ and conduct­
ing, mini-sessions in composition, im­
provisation, hymn playing. John Bern­
thaI, William Eifrig, Martin Jean, 
Frederick Telschow, Philip Gehring. 

Contact: Martin Jean, Dept. of Mu­
sic, Valparaiso University, Valparaiso, 
IN 46383; 219/464-5084. 

Boston Early Music Festival 
June 14-20. See March listing. 

Summer Organ Workshop 
June 20--25. Southern College. 

Improvisation and literature, organ 
and harpsichord . Peter Planyavsky, Wil­
liam Porter, Harald Vogel. 

Contact: Southern College , Music 
Dept., Collegedale, TN 37315; 615/ 
238-2880. 

Summer Music Workshops, San Fran­
cisco Early Music Society. 
June 20--July 31. See March listing. 

Shenandoah Conservatory Church 
Music Institute 
June 20--July 2. See March listing. 

Summer Session 93 
June 21-August 8. Westminster Choir 
College. 

A variety of workshops including 
Gregorian chant, beginning handbells 
and church music. 

Contact: Summer Session, Westmin­
ster Choir College, Rider College, 101 
Walnut Ln., Princeton, NJ 08540; 609/ 
924-7416, x 227. 

Lutheran Summer Music 93 
June 27-July 25. See March listing. 

Fort Burgwin Harpsichord Workshop 
June 27-July 3. 

Classes in harpsichord repertoire, 
violinlharpsichord sonatas, technique, 
maintenance, tuning, history. Larry 
Palmer, Barbam Baird, Michael Ishi­
zawa, Peter Tkach. 

Contact: Dr. Larry Palmer, Division 
of Music, SMU, Dallas, TX 75275; 214/ 
768-3273. 

RSCM Training Courses 
June 27-August 29. See March listing. 

Organ Study in Paris 
July 4-16. See March listing. 

Berkshire Choral Institute 
July 4-August 21. 

Six one-week sessions in Sheffield, 
MA and Canterbury, England. Richard 
Bradshaw, Raymond Harvey, Charles 
Dodsley Walker, Robert De Cormier, 
Steven Sametz, Brian Kay. 

Contact: Berkshire Choral Institute, 
245 N. Undermountain Rd., Sheffield, 
MA 01257; 413/229-8526. 

Spanish Interpretation Course 
July 5-16. See March listing. 

Academie d'Orgue 
July 5-11. See March listing. 

San Anselmo Organ Festival 
July 6-10. See March listing. 

International Congress of Organists 
July 11-16. See March listing. 

University of Michigan Harpsichord 
Workshops 
July 12-23. See March listing. 

Romainmotier Interpretation Course 
July 18-August 1. See March listing. 
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Oundle Festival 
July 18-25. Oundle and Cambridge, 
England. 

In cooperation with the Incorporated 
Association of Organists, the summer 
school for young organists includes mas­
terclasses and concerts with Gillian 
Weir, Nicolas Kynaston, Nicholas 
Danby, Gordon Stewart, Ludger Loh­
mann, Hans Fagius, Joseph Adam, and 
Claire Hobbs. 

Contact: Oundle International Sum­
mer School for Young Organists, The 
Music School, West St., Oundle, U.K. 
PE84EJ. 

Evergreen Music Conference 
July 19-25 (week 1), July 27-August 1 
(week 2), July 24-26 (Church Compo­
ser's Forum). 

Clinicians include Mary Preston, Ri­
chard Dirksen, Donald Pearson, David 
and Marian Craighead, Gerald Near, 
others. 

Contact: Donald Pearson, St. John's 
Cathedral, 1313 Clarkson, Denver, CO 
80218; 303/831-7115. 

Academie Andre Marchal 
July 19-23. Biarritz, France. 

12th annual conference; classes on 10 
organs of the French and Spanish 
Basque Country; repertoire includes 
classical French, classical Spanish or 
German, and symphonic and modern 
works. 

Contact: Academie Andre Marchal, 
22 Avenue Victor Hugo, 64200 Biarritz, 
France; tel 59/24/33/66. 

lAO Organ Festival 
July 19-24. Cambridge, England. 

Stay at st. John's College; visits to 
other colleges, evensong, recitals. Ste­
phen Cleobury, Nicholas Danby, Simon 
Lindley, John Scott, Thomas Trotter, 
others. 

Contact: Peter Hounsell, 5 Victoria 
St., Wellington, U.K. TA218HR. 

Early Music Festival Bruges 
July 24-August 8. See March listing. 

International Summer Organ 
Conservatoire 
August 1-12. See March listing. 

Amherst Early Music Festival 
August 1-15. See March listing. 

International Symposium on the Organ 
of Classical Antiquity 
August 8-14. Hungarian Academy of 
Sciences. 

Over 30 papers in seven sessions on 
the ancient Greco-Roman hydraulos, 
panel discussions, concerts, exhibits, 
excursion. 

Contact: Dr. Eugene L. Szonntagh, 
P.O. Box 5393, Indian Rocks Beach, FL 
34635; 813/974-6633. 

Master Schola '93 
August 10--16. Community of Jesus. 

Classes, concerts, worship services. 
with Margaret Hillis, David Craighead, 
Mary Berry, and Craig Timberlake. 

Contact: The Community of Jesus 
Master Schola, 5 Bayview Dr., Orfeans, 
MA 02653; 1-800/252-7729. 

Music in the Mountains 
August 11-14. East Strodsbourg 
University. 

Choral sessions, concerts. Sponsored 
by Shawnee Press. 

Contact: Shawnee Press, Inc ., 49 
Waring Dr., Delaware Water Gap, PA 
18327; 1-800/962-8584. 

International Improvisation Festival 
August 15-22. See March listing. 

8th International Organ Academy des 
Andelys 
September 6-14. Les Andelys, France. 
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in France, England and Flanders from 
1580--1660. Bob van Asperen, Bernard 
Winsemius, Fran~oise Lengelle, Nor­
bert Petri, and Etienne Baillot. 

Contact: Academie Internationale 
d'Orgue des Andelys, B.P. 228, 27702 
Les Andelys. France. 

Letters to the Editor 

BoxZ-A-K 
You didn't give us a stoplist for the 

organ that entertains the elves in the 
North Pole workshop (February "Let­
ters" p. 2), but if it doesn't include a 
TIbia Clausa there should be ample 
time to install one before Advent 1993. 

John V. Hicks 
Prince Albert, Sask. 

Here & There 

Melodious Accord and Union Theo­
logical Seminary will co-sponsor a sym­
posium entitled "Liturgy: A Place for 
Beauty?" April 29-May 2. Speakers 
include Jeffery Rowthorn, Brian Wren, 
Joelle Wallach, Amy Schoonover, Alice 
Parker, and Don Saliers. The schedule 
includes worship services, round-table 
discussions, and a concert by the Mu­
sicians of Melodious Accord. For infor-

mation: Melodious Accord, Inc., 801 
West End Ave., 9D, New York, NY 
10025; 2121663-1165. 

The University of Dayton will offer 
an interdisciplinary mini-institute on 
Mozart's The Marriage of Figaro, May 
7--8. The event will be directed by UD 
faculty members Richard Benedum and 
R. Alan Kimbrough; Lawrence Flocker­
zie will serve as a guest lecturer. For 
information: Mini-Institute, Music 
Dept., University of Dayton, 300 Col­
lege Park, Dayton, OH 45469-0290; 
513/229-3936. 

Franklin Pipe Organs, Victoria, 
Texas, will sponsor Organ Workshop 93 
at the First United Methodist Church, 
Victoria, May 22, from 9 am to 3:30 
pm. James O'Dell will lead a review of 
new music, hymn playing, sample reg­
istrations, and masterclass instruction. 
For information, contact Gladys West, 
1-8oon93-7473. 

Columbia College and Lutheran 
Theological Southern Seminary will 
present BACH WEEK 1993 June 14-
18. The week will consist of lectures, 
masterclasses, and performances of or­
gan works of Bach: Leipzig Chorales 
Nos. 9 through 18, Canzona, S. 588, 
Partitas on Sei gegrusset, Jesu gUtig, S. 
768 and 0 Gott du frommer Cott, S. 
767, Schubler Chorales S. 645-650, 
Preludes and Fugues in C Major S. 547, 
D Major S. 532, and E-Hat S. 552, 
Toccatas and Fugues in D Minor S. 538, 
and E Major S. 566, and Fantasia (Piece 

THE DIAPASON 



d' Orgue) S. 572. There will also be daily 
classes in the Alexander Technique and 
Baroque performance practice. The 
faculty includes Hans Fagius, Roberta 
Gary, Edmund Shay, and Laury Chris­
tie. A faculty recital takes place Tuesday 
evening and a participants' recital on 
Thursday evening. For information: Dr. 
Edmund Shay, Director, BACH 
WEEK, Columbia College, 1301 Co­
lumbia College Dr., Columbia, SC 
29203-9987. 

The National Association of Pastoral 
Musicians will hold its national conven­
tion June 15-19 at the Cervantes Con­
vention Center in St. Louis, MO. The 
conference schedule highlights organ 
performance and congregational song 
leading with organ recitals and work­
shops, and an organ crawl. An organ 
institute will be directed by John Fer­
guson. Workshops will be offered by 
James Kosnik, Ron Brassard, David 
Heller and others. For information: Na­
tional Association of Pastoral Musicians, 
225 Sheridan St., N. W, Washington, 
DC 20011; 2021723-5800. 

Six finalists have qualified for the first 
Naples International Organ Festival, 
June 25-27, at the Philharmonic Center 
for the Arts, Naples, Florida. They will 
compete on the Casavant organ at the 
center for a first prize of $5,000 and 
second lrize of $2,500. The finalists 
include John E. Cummins of Louis­
ville, Kentucky; Margaret Martin 
Kvamme, graduate student at the Uni­
versity of Michigan; Elizabeth Melcher, 
doctoral student at Eastman School of 
Music; Edward Alan Moore, graduate 
student at the University of Illinois; 
Eric R. Riley of Canton, Ohio; and 
Tamara Still, doctoral candidate at the 
University of Washington. The finalists 
were selected by tapes, judged by Mi­
chael Corzine and Harold Pyscher. 
Judges for the final round include Ro­
bert Anderson, David Higgs, and 
Thomas Trotter. 

The Berkshire Choral Institute takes 
place in Sheffield, Massachusetts and 
Canterbury, England July 4-August 21, 
in one-week segments. Guest conduc­
tors include Richard Bradshaw, Ray­
mond Harvey, Charles Dodsley Walker, 
Robert De Cormier, Steven Sametz, 
and Brian Kay. For information: The 
Berkshire Choral Institute, 245 Under­
mountain Rd., Sheffield, MA 01257; 
413/229-8526. 

The Chicago AGO Chapter is spon­
soring an Organ Tour of Europe July 5-
16. Participants will have the opportu­
nity to hear and play instruments in 
Germany and Switzerland in such cities 
as Rot an der Rot, Weingarten, Wurz­
burg, Ottobeuren, Neresheim, Syr­
genstein, Lausanne, Basel, Bern, Arles­
heim, Porrentruy and Fribourg. For 
information: Rick Burk, Rex Travel, 100 
N. La Salle St., Suite 2010, Chicago, 
IL 60602; 312/641-6633; 800n77-7739. 

The lAO Organ Festival takes place 
July 19-24 in Cambridge, England. The 
festival features accommodation at St. 
John's College, organ recitals, choirs, 
outings, lectures, masterclasses and 
workshops, with guest artists Stephen 
Cleobury, Janette Cooper, Nicholas 
Danby, George Guest, Nicolas Kynas­
ton, Simon Lindley, John Scott, Thomas 
Trotter, and many others. For informa­
tion: Peter Hounsell, 5 Victoria St., 
Wellington, Somerset TA21 8HR UK. 

An International Symposium on the 
Organ of Classical Antiquity will take 
place at the Institute for Musicology of 
the Hungarian Academy of Sciences 
(HAS), Budapest, Hungary, August 8-
14, organized by the above Institute, 
the Archaeological Institute of the HAS, 
the Budapest Historical Museum, and 
the University of South Florida. There 
will be over 30 papers presented in 
seven sessions, panel discussions, con­
certs, exhibits, and excursions to Aquin­
cum to the world's only extant water 
organ from 228 A.D. Contact: Dr. Eu­
gene L. Szonntagh, P.O. Box 5393, 
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Indian Rocks Beach, FL 34635; 813/ 
974-6633. 

An International Festival for Organ 
Improvisation will take place August 
15-22 in Knokke-Heist, Belgium. Dur­
ing the week there will be two master­
classes in improvisation by Peter Pla­
nyavsky and Nigel Allcoat, several 
improvisation concerts, and a tour of 
Flemish organs. The Improvisation 
Competition takes place August 21-22. 
The jury includes Piet Kee, Kamiel 
D'Hooghe, Peter Planyavsky, Nigel AlI­
coat, and Wilhelm Precker. For infor­
mation: E.o.I., Rudy Van Der Cruys­
sen, Oude Hoekestraat 20, B-8300 
Knokke-Heist, Belgium; tel (50)601295; 
fax (50)614238. 

The University of Michigan will 
present Historic Organ Tour XXIX, Oc­
tober 18-26, The Holy Land. The tour 
will visit historic sites and monuments 
of Christendom. Cities include Tel-Aviv, 
Joppa and Jerusalem. For information: 
Destinations Travel, attn. Paul, P.o. Box 
997, Ann Arbor, MI 48106; 1-800/826-
8165. 

Ronald Fox, Karen Ann Schuessler, Je­
rome Summers, Gerhard Wuensch, Ge­
rald Bales 

Concertos by London (Canada) com­
posers Gerald Bales and Gerhard 
Wuensch were featured at a concert to 
celebrate London's 200th anniversary. 
Sponsored by the London RCCO Cen­
tre, the concert took place January 15 
at St. Paul's Cathedral. Organists were 
Karen Ann Schuessler and Ronald Fox. 
The University of Western Ontario 
Symphony Orchestra was conducted by 
Jerome Summers. 

Gerald Bales' Rhapsody for Organ 
and Orchestra was performed January 
30 and 31 in Thunder Bay by organist 
Kevin Bevan and the Thunder Bay 
Symphony Orcltestra conducted by 
Glenn Mossop. 

Frank Ferko 

Composer Frank Ferko will perform 
his Hildegard-Zyklus on May 2 at 7:30 
pm in the chapel of the Colgate-Roch­
ester Divinity School, Rochester, New 
York. Originally pr~miered in Chicago 
in 1991, the Hildegard-Zyklus is an 
organ cycle of 10 movements based on 
the plainsong of the 12th-century mys­
tic and theologian Hildegard of Bingen. 
Mr. Ferko is the winner of the 1989/90 
AGO Holtkamp Award, and the Hilde-

gard-Zyklus was commissioned through 
grants from the San Francisco AGO 
Chapter and the District of Columbia 
AGO Foundation. 

Janette Fishell 

On February 11, Janette Fishell 
played the U. S. premiere of Petr Eben's 
Four Biblical Dances. Each movement 
is based on a biblical incident which 
features dancing or celebration: King 
David before the Ark of the Convenant; 
the maiden's dance from the Song of 
Songs; the dance of Jephtha's daughter; 
and the celebration at the wedding in 
Cana. The concert also featured the 
first performance of Fishell's transcrip­
tion of Bach's Brandenburg Concerto 
No.3, first movement. The transcrip­
tion for two organs was performed on 
the gallery and epistle organs of First 
Presbyterian Church, Greenville, 
South Carolina, by Fishell and Colin 
Andrews. The concert was part of a 
series hosted by East Carolina Univer­
sity's School of Music, where Dr. Fishell 
heads programs in organ and church 
music. 

HuwLewls 

Huw Lewis was recently granted 
tenure to the faculty of Hope College 
in Holland, Michigan. Dr. Lewis, a 
graduate of the University of Michigan 
where he studied with Robert Glasgow, 
was appointed College Organist at 
Hope College in Autumn of 1990 suc­
ceeding Roger E. Davis. Hope College 
is a liberal arts school of 2,700 students 
affiliated with the Reformed Church in 
America. 

In December 1992, Huw Lewis was 
interviewed on the program "First I 
I.and," produced and broadcast by the 
BBC. Earlier that year he recorded a 
program of organ music for the BBC at 
Gloucester Cathedral. Included in the 
broadcast were Messiaen's L'Ascension 
and the BBC premiere of William Al­
bright's 1732: In Memoriam Johannes­
Albrecht, with the composer as 
narrator. 

Sylvie Poirier and Philip Crozier 

Sylvie Poirier and Philip Crozier are 
featured on a new CD recording, Organ 
Duets, on the Sono REM label (S-
120822). Recorded on the Aurelle La­
ramee organ in the chapel ofthe Provin­
cial House of the Freres Maristes in 
Iberville, Quebec, the disc includes 
works by Wesley, Albrechtsberger, 
Merkel, Schubert, Lachner, Leighton 
and Bolting. For information: Les Dis­
tributions Sono-REM C.P. 17, Succ. 
N .D.G. Montreal, Quebec; tel 5141426-
8209; fax 5141489-3850. 

Poirier and Crozier have recently 
recorded Petr Eben's must and Job for 
Radio Canada on the organ at St. James 
United Church, Montreal, and have 
returned from a concert tour of Austra­
lia and New Zealand. 

Edmund Shay 

Edmund Shay's Hymn Harmoniza­
tions (Set 1) has been published by 
Morning Star Music Publishers. Shay is 
working on four additional sets to be 
published during 1993 and 1994. Set 2 
contains harmonizations for Advent! 
ChristmasiEpiphany, Set 3 LentlEas­
terlPentecost, Set 4 Fall Season, Set 5 
Spirituals and Gospel Songs or General 
Hymns (continuation of Set 1). Dr. Shay 
teaches at Columbia College in South 
Carolina and is the director of the 
annual BACH WEEK workshop spon­
sored jointly by Columbia College and 
the Lutheran Theological Southern 
Seminary. He has just completed a 
hymn/anthem concertato on Easter 
Hymn and continues as a recitalist, 
organ consultant and workshop 
clinician. 

Michael Stairs is featured on a new 
CD recording, Longwood Pops, The 
Longwood Gardens Organ CD Vol. 4, 
on the Direct-to-Tape label 
(DTR8605CD). The disc includes music 
of Steiner, Joplin, Tchaikovsky, Rose, 
Sondheim, Herbert, Delibes, Grieg, 
Rodgers, Mozart, Webber, Karg-Elert, 
and Williams. For information: Direct­
to-Tape Recording Company, 14 Station 
Avenue, Haddon Heights, NJ 08035; 
609/547-6890 . 

The rublic finals of the 13th Inter­
nationa Grand Prix de Chartres Com­
petition took place September 13 in the 
Cathedral of Chartres, with four finalists 
in interpretation and two in improvisa­
tion. The winners were Vincent War­
nier of France, first prize, interpreta­
tion; lain Simcock of England, second 
prize, interpretation; and Peter Bannis­
ter of England, second prize, improvi­
sation. No first prize in improvisation 
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Region VII 
Convention 

June 20-23, 1993 
Albuquerque, 
New Mexico 

In the Heart of 
the Land of 

Enchantment 

~ 

For more information 
contact Edwina Beard 

(505) 821-0309 

was awarded. 
For the opening stages, held August 

24-September 8 at the National Con­
servatory in Paris, 31 candidates in 
interpretation had been selected from 
12 countries; for improvisation there 
were 13 candidates from five countries. 
For the final round, all interpreters 
played the same works but in the order 
of their choosing: Bach, Prelude and 
Fugue in A Major, S. 536; Widor, Vari­
ations (Fifth S'!mphony); Alain, "Joies" 
and "Deuils' (Three Dances); and 
Jacques Charpentier, Il vient. Alleluia, 
which was commissioned by the com­
petition. Improvisors had to fashion an 
introduction and passacaglia on a theme 
chosen from two submitted themes, for 
a maximum of 20 minutes, and a free 
improvisation on a given literary text of 
spiritual inspiration, for a total of 15 
minutes. 

The jury was composed of four 
French organists - Marie-Claire Alain, 
chair, Jean Boyer, Jacques Charpentier, 
and Marie-Louise Girod-and four 
from other countries: Lynne Davis 
(United States), Adelma Gomez (Argen­
tina), Piet Kee (Holland), and Eric 
Lundkvist (Sweden). Almut Rossler 
(Germany), scheduled to be the fifth 
non-French judge, was unable to par­
ticipate because of illness. 

The Society for the Conservation of 
Anglican Music has announced its 1993 
choral grants. The Society awarded 
grants of $1,200 each to the choirs of 
Washington Memorial Chapel in Valley 
Forge, Pennsylvania; St. Matthew's An­
glican Church in Ottawa, Ontario; St. 
Michael's Cathedral in Barbados; St. 
James' Church in Great Grimsby, South 
Humberside, England; and Winchester 
Cathedral, Winchester, England. 

Headquartered in Washington, DC, 
with members throughout the U. S., 
Great Britain, and Canada, the Society 
is dedicated to the fostering of interest 
in the musical tradition of the Anglican 
Church and the solicitation of funds to 
support those choirs which have upheld 

Music & Arts Director 
'I believe this Cathedral of Hope is 
unique, a diamond which can be 
the benchmark for all once-fading 
inner city churches to follow when 
God inspires them to a Renaissance.' 
George Exoo, Church review on 
WQED-FM (pittsburgh) 

We are an exciting, growing metropolitan church family of diverse racial, 
cultural and economic backgrounds and life-styles that is a vital, ministering congre­
gation in our urban Pittsburgh setting. 

We are searching for a full-time Director of Music and Arts to share our vision. 
Building on the strong foundation of an outstanding traditional music program, the 
new Director will develop and lead a music and arts staff and program which: 

• effectively integrates music and art into all aspec1s of worship 
• is multi-cultural and age inclusive 
• incorporates a wide variety of arts, including traditional and contemponuy 

music, drama, dance, and the visual arts 
• makes full use of the 'art assets' within the church and the community. 

The new Director will have a proven track record as a music director with a 
commitment to being part of the professional ministry team. Other attributes will 
include excellent leadership, organizational and communication skills, an openness 
to traditional and contemporary religious music and other art forms, a willingness to 
provide spiritual and pastoral support to program participants, good work ethics, and 
a commitment to excellence. 

Musical training and expertise in one or more of the following is required: 
• organ performance 
• instrumental performance 
• choral direction 
• musical ensemble direction 

Housed in our magnificent Gothic cathedral, our assets include a 128-rank four 
manual Aeolian-Skinner organ, a 36-rank three manual Austin organ, a set of Schul­
merich and a set of Petit and Fritsen handbells, each three octaves, a 4O-voice adult 
chancel choir, a recently formed Taize music group, and a congregation whose great 
potential is waiting to be tapped. 

Send a letter of application, resume, and a short statement of personal philoso­
phy by May 1, 1993 to the Music and Arts Director Search Committee, East Uberty 
Presbyterian Church, 116 South Highland Avenue, Pittsburgh, PA 15206-3985. 

The Cathedral of Hope 
- Reaching Out - Reaching Up - Reaching You -

the tradition with demonstrated profi­
ciency. Contributions are tax-deducti­
ble under U.S. law. Membership infor­
mation may be obtained by enquiry to: 
Richard C. Van Os Keuls, Secretary, 
The Society for the Conservation of 
Anglican Music, 2502 Eye St., NW, 
Washington, DC 20037. 

front row: Pilar Rojas, Edward Workmon, 
Calvert Johnson, Meg Irwin-Brandon, 
Barbara Owen; middle row: Manuel Za­
carias, Roberto Oropeza, Jesus Villa­
senor, Eduardo Soto Millan, Ram6n No­
ble, Felipe Ramirez; back row: James 
Welch, sergio Ortiz, David Belash, Carl 
Fudge 

On January 13 members of the West­
field Center on a tour of historic organs 
of Mexico met with a group of Mexican 
organists and composers at the Palacio 
de Bellas Artes in Mexico City. The 
meeting was sponsored by the Instituto 
Nacional de Bellas Artes. Several com­
posers brought copies of their work to 
share with the Westfield group as well 
as recordings of the Mexico City Cathe­
dral organs and books on organ cases. 
Ramon Noble displayed his volume of 
organ music recently published by Vi­
vace Press, edited by James Welch. 

Oxford University Press has released 
The New Oxford Book of Carols, edited 
by Hugh Keyte and Andrew Parrott. 
The new publication includes 201 car­
ols, appendices, a bibliography, and sev­
eral indexes; 702 pages, $125. For infor­
mation: Oxford University Press, 200 
Madison Ave., New York, NY 10016. 

The Erzlihler, journal of the Sym­
phonic Organ Society, begins its third 
year of regular publication this month. 
A magazine of commentary, parable, 
humor and information pertaining to 
the American symphonic organ 1900-
40 (Skinner organs in particular), The 
Erziihler is edited by Jonathan Ambro­
sino with contributors Kurt Bocco (il­
lustrations), Joseph Dzeda (mechanical 
discussions) and Nelson Barden (pecu­
liar historical reflection). A sample issue 
may obtained for $3.50: Symphonic 
Organ Society, P.o. Box 652, Guilford, 
CT 06437-0652. 

Associated Pipe Organ Builders of 
America (APOBA) has announced the 
release of a free Pipe Organ Planning 
& Fund Raising Guide. Also available is 
a guide to planning worship space en­
titled Planning Space for Pipe Organs. 
For information: APOBA, P.o. Box 155, 
Chicago Ridge, IL 60415; 1-800/473-
5270. 

R.R. Bowker has announced the re­
lease of the fifth edition of Handels 
National Directory for the Performing 
Arts. Volume One, Organizations and 

Facilities, is arranged alphabetically by 
state, city within each state, and cross 
indexed by arts area. Volume Two, 
Educational Institutions, lists institu­
tions alphabetically within the states 
and provides comprehensive informa­
tion on schools and colleges offering 
degree programs in dance, music and 
drama. 1,800 pages, $250.00. For infor­
mation: R.R. Bowker, Reed Reference 
Publishing, P.O. Box 31, New Provi­
dence, NJ 07974; 1-800/521-8110. 

Novello & Co. Ltd., Thames Pub­
lishing and Theodore Presser Com­
pany, sole distributor, have announced 
the publication of editions of works of 
Herbert Howells in commemoration of 
the 100th anniversary of the composer's 
birth October 17, 1892. Howells' Organ 
Sonata in C Minor (Novello 1497-15, 
$17.95), written in 1911, was lost until 
recently. In Green Ways (Thames 5257-
20, $14.95) is a reissue of the composer's 
version of songs he wrote in 1915 for 
voice and chamber ensemble, which he 
later revised and prOVided with piano 
accompaniment. Sine Nomine (Novello 
3487-33, $12.95), a wordless fantasy for 
voices and orchestra, was commis­
sioned and performed in 1922. The new 
edition clarifies ambiguities that existed 
between the manuscript and the origi­
nal printed edition. 

Allen Organ Company has an­
nounced the following installations: 
First Evangelical Congregational 
Church, Reading, PA, three-manual, 20 
tone cabinets in front, six tone cabinets 
in back; the Church of Our Lady of 
Carmen, Tlalpuhajua, Michoacan, 
three manuals, 54 stops. 

Allen has introduced the first MIDI 
sound module that fully integrates with 
organs. The MDS-Expander features 
24-bit digital technology and dynamic 
voice allocation. The Organ version in­
cludes a variety of classical organ 
sounds; the Orchestral version encom­
passes various orchestral and instru­
mental sounds; for use with any organ 
having MIDI capability. 

Nunc Dimittis 

Laurel Everette Anderson died in 
Lawrence, Kansas on January 20. He 
was 96. 

Mr. Anderson's early studies were 
with George Whitfield Andrews at 
Oberlin College, where he earned the 
BMus in 1921 and the MMus in 1922. 
He taught at Grinnell College for two 
years before leaving for Paris for three 
years of study with Joseph Bonnet at St. 
Eustache and Louis Vierne at Notre 
Dame. During that time he served as 
organist and director of music at the 
American Church of Paris. From 1927 
until his retirement in 1966 Anderson . 
taught at the University of Kansas and 
eventually served as Chairman of the 
Department of Organ, Theory, and 
Composition, and as University Organ­
ist. In 1935 he became Chairman of 
Graduate Studies in Music. He was one 
of the founders of the Contemporary 
Music Symposium at Kansas University. 
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Episcopal Chapel of St. John the Divine on the University of Illinois Champaign campus. Buzard Opus 7 organ: 
29 stops, 36 ranks across two manuals and pedal. 

arkness and flickering 
candlelight. Dim . . 
processIons movmg 

ever eastward. Phantasms 
of incense, curling 
and intertwining with 
ascending prayer. 

A Taste of Sound: 
A smokey flute, sweet 
strings, a Clarinet's spice. 
Unleavened mutations, 
washed with a warm 
rich Oboe. 

A Banquet of Sound for a 
liturgy that is ever-changing, 
that is eternal. 

Come, taste and see: relish 
the incomparable sound of a 
Buzard organ. To request a 
brochure or arrange a visit, 
call toll free 1·800·397·3103. 
Hear organist George Damp in a 
program of English music featuring this 
instrument on Calcante Recordings 
#001, available from the Organ 
Historical Society, Box 26811, 
Richmond, VA 23261. 804-353-9226. 

John-Pa~!J Buzaru Organ Craftsmen, Inc . • 112 West Hill Street. Champaign,IL 61820 



Carillon News 
by Brian Swager 

Nunc Dlmlttis 
One of the most influential figures in 

the 20th-century Dutch carillon move­
ment, Leendert (Leen) 't Hart, died on 
May 29, 1992. Born A:eril 30, 1920 in 
Delft, the Netherlands, t Hart was both 
an ambassador of the carillon the world 
over, as well as a catalyst in the devel­
opment of the Dutch carillon repertory. 

As a youngster, it is said that one of 
his first compositions was written not 
on, but under his desk at school­
during French class. A church organist 
by age 18, 't Hart studied organ during 
World War II, receiving his State Di­
ploma in 1942. After the war, he beg~n 
his carillon studies with Jan Hendnk 
Storm and Ferdinand Timmermans. He 
continued his education at the Royal 
Belgian Carillon School, where his 
teachers were Staf Nees for perfonn­
ance, and Jef van Hooffor composition 
and harmony. In 1950 he received that 
institution's Final Diploma, with great 
distinction. 

First prizes in carillon playing com­
petitions were awarded to him in Rot­
terdam and Utrecht. His first official 
post as City Carillonneur had come in 
1943, in Delft. Similar appointments 
followed in Leyden (1952), Amersfoort 
(1953), and Rotterdam (1956). Despite 
his instruction in the distinctive Flem­
ish tradition, 't Hart sought to develop 
his own personal style of composition 
and performance. When the Dutch 
Carillon School was founded in 1953, 
he became its first director, and the 
vehicle for the promotion of a new 
national style in the carillon art was 
born. 't Hart became a prolific com­
poser, arranger and transcriber of music 
for the carillon. Of greater importance 
than his own works is the organizational 
impetus he provided for the propagation 
of a Dutch carillon style. 

Leen 't Hart was no stranger in the 

United States. He made more than 20 
North American concert tours, and reg­
ularly attended congresses of the Guild 
of Carillonneurs in North America for 
over two decades. Active as an adviser 
for new instruments and the restoration 
of old ones, he also had numerous 
television and radio appearances and 
recordings to his credit. His 1986 book, 
Campanology, a Handbook for the Car­
illonneur, has been translated into Eng­
lish, Danish and braille. He also wrote 
two instruction books, Carillon Playing 
and Improvising at the Carillon. He was 
known for his improvisations. In 1984 
he retired as director of the Dutch 
Carillon School. 

The Guild of Carillonneurs in North 
America recognized Leen 't Hart in 
1963 with honorary membership. Ju­
liana, Queen of the Netherlands, made 
him a Knight of the Order of Orange­
Nassau in 1975. Upon bestowing this 
honor, the Mayor of Moerkapelle 
praised 't Hart's efforts as a Dutch 
Carillon Ambassador to countries such 
as Belgium, Brazil, Canada, Cura~ao, 
Denmark, England, France, Gennany, 
Ireland, Sweden, Switzerland, and the 
United States. 

University of Montana professor John 
Charles Ellis died July 1, 1992 in Mis­
soula, at age 48, of an AIDS-related 
illness. He was a member of the Board 
of Directors of the Guild of Carillon­
neurs in North America. Dr. Ellis had 
served the Episcopal Church of the 
Holy Spirit as organist and choirmaster 
for over 20 years. He was university 
organist and carillonneur-teaching 
those instruments we well as harpsi­
chord, theory, and form and analysis­
at the University of Montana, where he 
had received his appointment in 1969. 
He was harpsichordist for the Montana 
Baroque Ensemble and for the String 
Orchestra of the Rockies. A theater 
organist as well, Ellis had been featured 
several times in Missoula Symphony 
Orchestra Pops Concerts. 

Born in North Dakota in 1944, Ellis 
received both his Bachelor and Master 
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of Music degrees from the University 
of Michigan, and his Doctor of Musical 
Arts degree, with honors, from the 
University of Kansas. His organ teach­
ers were Robert Glasgow, James Moe­
ser, Marilyn Mason and Harry Tibbs. 
He studied carillon with Percival Price, 
Richard Strauss and Ronald Barnes, and 
became a carillonneur member of the 
GCNA in 1965. An active carillon and 
organ recitalist, he performed through­
out North America and in Europe. 
During the Third Berkeley Carillon 
Festival in 1988, Ellis was awarded the 
University of California-Berkeley 
Medal for distinguished service to the 
carillon. In 1989 he received an individ­
ual artist's fellowship from the Montana 
Arts Council, and the University of 
Montana's first School of Fine Arts 
Outstanding Faculty Member award. 

Music for Voices and 
Organ 
by James McCray 

A potpourri of choral music 
Each month's column usually focuses 

on a single topic area such as Christmas, 
Magnificats, anthems, etc., but this 
month's reviews are unconnected items 
that have been collected. They vary in 
purpose, style, and other characteris­
tics. This "mixed bag" of music offers 
nothing in terms of an "educai.ional 
message," but rather provides an op­
portunity to review more items instead 
of using part of the space for the custom­
ary lead-in long associated with this 
column. The familiar fonnat will return 
next month. 

The New Church Anthem Book, com­
piled and edited by Lionel Dakers. 
Oxford University Press, $39,95 (M +). 

This hard-backed book contains 100 
anthems of various levels of difficulty 
from Renaissance to 20th century. Most 
are SATB although some unison, SSA, 
etc. are included; there is a mixture of 
accompanied and unaccompanied set­
tings. Standard composers such as 
Bach, Palestrina, and Schiitz are mixed 
with 19th and 20th century British 
com~osers such as Stanford, Rutter, and 
Vau an Williams. 

T is is a wonderful compilation of 
materials and the simple mathematics 
of 100 solid works for $40.00 makes it a 
fine bargain. There are 578 pages, with 
clear print that makes for easy reading. 
The entire church year is addressed and 
a select liturgical index identifies the 
anthems for specific times such as Lent, 
Ascension, etc. Most settings are in 
English and those with Latin have sing­
ing translations. 

Highly recommended to those choirs 
wanting to build an immediate reper­
toire of standards and useful anthems; 
these settings will remain in use and 
while the cost for the book in multiple 
copies is expensive, the purchase of 
these settings will carry most choirs 
through several years of material. 
Excellent! 

A Song of Praise, Mark Hayes. SATB 
and organ with optional brass choir 
and percussion, Shawnee Press, Inc., 
A-6757, $1.10 (M)_ 

The instruments include 2 trumpets, 

horn, 2 trombones, bells, timpani and 
suspended cymbal-their parts are 
available separately and are indicated 
in the choral score. This festive anthem 
has easy choral parts with some unison 
and two-part singing. There is a slower 
middle section that is somewhat more 
meditative, then a joyous dancing area 
that drives back to the opening material 
in a higher key. A large choir will be 
needed, but the parts are not difficult. 

Sirent Hymns (A Quaker Tribute in 
Song), David Zinn_ SATB and piano, 
Excelsior Music of Theodore Presser 
Co., 392-00821, $4.50 (E). 

There are three works in this collec­
tion written for Earlham College; the 
commission was to produce a work that 
reflected the ideals of Quakerism, and 
they were originally composed as a 
complementary setting for a piano so­
nata. The three are Silent Hymn (Spir­
ituality), Silent Labors (Work Ethic) and 
Silent Jubilation (Celebration of God's 
Gifts). They can be performed as SATB, 
SATB with piano, or piano with soprano 
singing top line. The harmony is 
straightforward and ranges comfortable 
for all voice parts. Useful for any type 
of church. 

Cast Your Burtkn upon the Lord from 
Elijah, Felix Mendelssohn (1809-1847). 
SATB unaccompanied, Neil Kjos Music 
Company, #8738, $.95 (E). 

This is part of a collection of settings 
by major composers such as Mozart, 
Schubert, etc., that have been edited! 
arranged for use with younger choirs. 
The editor, Nancy Telfer, has provided 
an extensive historical background of 
information at the opening. These set­
tings would be of use to school groups 
and!or youth choirs. All are relatively 
easy. 

Therefore My Heart Is Glad, Joseph 
RofT. SATB and organ, G.I.A. Publi­
cations, G-3530, $.90 (E). 

There are several modulations in this 
brief anthem. The organ is accompani­
mental often doubling the voices which 
are homophonic in texture. Useful for 
a small church choir. 

Psalm 113, Emma Lou Diemer. SATB 
and keyboard, Carl Fischer, CM8362, 
$1.25 (M +), 

Diemer's energetic setting has a driv­
ing keyboard part with motor rhythms 
which help propel the music forward. 
The choir sings syllabic statements 
above this background; there is a con­
trasting middle area, but the tempo 
does not change, only the mood as the 
rhythmic drive is reduced. The music 
grows to a loud climactic ending. This 
setting could be used by a festival choir 
or a good church group wanting an 
exciting anthem. Highly 
recommended. 

Blessing, Gerald Bales, SATB and or­
gan, RandaU Egan Music Publishers, 
#92-109, $1.10 (M). 

The text is the familiar "Lord bless 
you and keep you." The organ is solois­
tic, on three staves, and used throughout 
with the choir and between its phrases, 
and includes registration suggestions. 
This gentle, sensitive music is imme­
diately attractive and not difficult. 
Lovely sounds for benedictions. 

In Heaven Soaring up, Daniel Pink­
ham. SATB, alto and tenor soli, oboe 

"VIRTUOSITY AND BOLD EXPRESSIVENESS ... 
A FIRST-RANK ORGANIST" 
(The Commercial Appeal, Memphis, Tenn.) 

"MOST HIGHLY RECOMMENDED" (The New Records) 

':.\ PERFORMANCE THAT WAS SERIOUS WITHOUT 
PRETENSE, JOYOUS WITHOUT FRIVOLITY AND 
THOROUGHLY CAPTIVATING" (The State, Columbia, SC) 

"NOT TO BE MISSEDI" (The American Organlsf) 

Second Prizewinner: 
"Grand Prix de Chartres:' France 
St. Albans International Organ Competition, England 
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and harp or piano, C.F. Peters, 6436a, 
$4.25 (D). 

This three-movement, 15-minute 
setting is based on the poetry of Edward 
Taylor. The music begins with an ethe­
real instrumental introduction that 
leads to the tenor solo. The choir sings 
in all three movements, often in block­
chord dissonances which emerge from 
tonal chords (very practical). The im­
agery of the spinning wheel in the 
middle movement is lovely. Full vocal 
ranges are used, especially in the mens 
parts. The third movement, "Ascended 
up on High," has extensive solo areas 
and frequent choral unisons. This music 
will require a sophisticated choir and 
good instrumentalists. Highly recom­
mended to college groups. 

lch danke dem Herm von Canzem 
Herzen (I thank the Lord with all my 
spirit), George P. Telemann (1681-
1767). SATB, SATB soli, trumpet, 2 
oboes, 2 treble recorders (Rutes), bas­
soon, and strings, Hanssler-Verlag of 
Mark Foster Music Co., HE 39.107/ 
01, no price given (M). 

Telemann's 25-minute cantata is a 
setting of Psalm 111, and it has eight 

Colin Andrews 
Organist/Lecturer 
Recording Artist 

One and Two Organ 
wi th Janette Fishell 
London, England 

movements of which four are for choir. 
The music is busy with numerous run­
ning notes for both singers and instru­
mentalists. The piccolo trumpet part 
adds much to the spirit of the music. 
Both German and English versions are 
given. The choral parts are published 
separately from this complete score. 
Wonderful music for a good church 
choir with strong soloists. Highly 
recommended. 

Where Charity and Love, Robert T. 
Grigiak. SAB unaccompanied, Augs­
burg Fortress, 11-10120, $.75 (E). 

This two-page easy setting employs 
choral chant. Each of the three verses 
is preceded by a unison antiphon based 
on Ubi cantas. The music is very sim­
ple, in a free style, and designed for 
small church choirs. 

Organ Methods 

Ritchie, George and George Stauffer. 
Organ Technique: Modern and Early. 

Englewood Cliffs, NJ: Prentice Hall, 
1992. 382 pp. 

Sanger, David. Play the Organ: A Be­
ginners Tutor. London: Novello, 1990. 
113 pp. 

The appearance of these two methods 
within a short span of time is significant 
as much for their widely-divergent goals 
as it is for their content. The method 
by Ritchie and Stauffer is a masterwork 
of scholastic pedagogy, reRecting all of 
the latest performance practice re­
search and appealing to the serious 
organ student. While some teachers 
may feel that they are not yet ready to 
teach students to play chorale-based 
hymns using earlier fingerings, others 
would find Sanger's method equally 
controversial at the other end of the 
spectrum. Written to make its debut in 
the "National Learn the Organ Year" in 
England, Sanger's method is designed 
specifically to encourage new beginners 
at the organ, and does not require the 
student to have any previous keyboard 
experience. Together the two form an 
interesting commentary on the di­
lemma of attracting new organists to fill 

Mary Ann Dodd 
Organist/Lecturer 
University Organist 
Colgate University 

Peter DuBois 
Organist 

Second Place Winner 

Linda Duckett 
Organist 

Professor of Music 
Department of Music Chair 
Mankato State University 

Mankato, Minnesota 
Hamilton, New York 

critical shortages while encouraging 
them to understand the complexities of 
organ-playing in an eclectic era. 

Organ Technique: Modern and Early' 
is a masterfully-written, well-organized 
hardbound volume. Although there is a 
great deal of text, there are also 140 
exercises, 13 studies, and 45 pieces, as 
well as 35 clear photographs and draw­
ings. The method is arranged in three 
parts. Part one introduces the modern 
'legato" style of organ playing while 
part two presents early organ tech­
nique, using the year 1750 as the divid­
ing line. The third part discusses other 
aspects of organ playing: the principal 
schools of organs, repertory, and regis­
trations; ornamentation; new tech­
niques oflate 20th-century organ music; 
and service playing. There is also an 
excellent appendix in which organ ac­
tions, pipes, and registrational devices 
are explained from a historical stand­
point, followed by a list of recom­
mended supplementary repertoire. 

The idea of approaching organ in­
struction from a historical basis imbues 
this method to an impressive degree, 
even beginning with posture at the 
organ. Other themes also resonate 

Janette Fishell 
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throughout. One is the detailed analysis 
of the physical movements required to 
execute technique, always with an em­
phasis on relaxation and body aware­
ness. Another exciting aspect is the 
authors' insistence that technique be 
subservient to rather than isolated from 
musicality. For example, Ritchie and 
Stauffer intend that part three be stud­
ied concurrently as applicable with 
parts one and two, since the final chap­
ters "temper technique with musical 
insight" (Preface, p. x). They also rec­
ognize that although articulation and 
ornamentation are explained and no­
tated in great detail, nuances are essen­
tial and must be supplied by the 
performer. 

Pedagogically the volume is very well 
done. Exercises proceed at a comforta­
ble pace, with repertoire integrated 
throughout as appropriate rather than 
in a later chunk as a "reward" for 
surviving the exercises. Since Ritchie 
and Stauffer require the organ student 
to have a solid foundation in piano, they 
do an admirable job of providing the 
organ student with comparisons and 
contrasts between physical movements 
at the two instruments as well as be­
tween the two types of organ techniques 
(both manuals and pedals) as more con­
cepts are introduced. The text is clearly 
written, and exercises are preceded by 
helpful tips. The authors introduce 
helpful new musical symbols for peda­
gogical purposes, such as specialized 
pedal techniques and teaching a musical 
interpretation of ornaments. Registra­
tions are always provided and ex­
plained. Repertoire appears in its orig­
inal form, with any editing indicated as 
such. The volume is very comprehen­
sive, both in depth and breadth of 
coverage. For example, there are sev­
eral pages on methods of changing dy­
namics complete with an edited musical 
example, a topic which has rarely ap­
peared in organ methods with this type 
of detail since the 1920s. The sections 
on embellishing Baroque scores and 
20th century avant-garde techniques 

are also unusual-and useful. 
A final noteworthy characteristic of 

this method is that Ritchie and Stauffer 
consistently explain the principles be­
hind the techniques. This is true for the 
first two "technical" parts, Le., when 
the authors explain the reasons for doing 
an exercise. It is also the case for part 
three, where photographs, explanations 
of how organ music was used in different 
periods, discussions of builders and 
composers, and stoplists with clear anal­
yses accompanying them make registra­
tions and stylistic playing" make sense." 
This aP2roach also makes the method 
an excellent resource for experienced 
players, particularly those who received 
their training only in the legato school 
of playing. 

Play the Organ: A Beginners Tutor is 
an English method by David Sanger, an 
international concert organist who has 
taught at the Royal Academy of Music, 
Oxford, and Cambridge. He states in 
the Preface that the purpose of the Tutor 
is "to encourage those eager to learn 
the pipe-organ to begin at the organ, 
even if they have no previous keyboard 
experience." He has attempted to or­
ganize the method so that those with 
prior piano proficiency can skip the 
opening sections, and also so that those 
who cannot yet reach the pedals can 
occupy themselves with the manuals 
alone until a later date. The Tutor is 
organized in 17 chapters, ending with a 
repertoire list, reading list, short glos­
sary, brief explanation of registration, 
and a diagram of a typical Victorian 
English organ (8 pages total). The lay­
out of the pages is quite good - the text 
and music is printed larger than in many 
methods and is inviting and easy to 
read. 

Sanger does an excellent job of keep­
ing his explanations clear and very ba­
sic. He begins with describing organs 
and stops briefly, using accompanying 
sketches and photographs. This is fol­
lowed by an explanation of basic staff 
notation (including the English version 
of the names of the bass clef "line" 

REGION III CONVENTION 

8 

WILMINGTON, DELAWARE 
1993 JUNE 27 30, 

ARTISTS-WORKSHOPS INCLUDE: 
Patrick Allen David Schelat 
Diane Meredith Belcher 
John Bertalot 

Linda Swears 
Gordon Thrk 
Brandywine Baroque 
Christ Church Choir 
Choral Evensong 

Frank DellaPenna 
Lee Dettra 
Ann Labounsky 
Michael Larkin 
Joan Lippincott 
Michael Kemp 
William Owen 

Choral Reading Sessions 
Daily Worship 
Hymn Festival 
Organ Masterclasses 

+ Organ Concert and Dinner at Longwood Gardens + 
i 

Contact: 

Registration 
Fees: 

Margaret Love, Registrar 
1905 Gravers Lane 
Wilmington, DE 19810-3903 
(302) 475-4720 

(Includes 2 dinners & receptions) 
$245 (Regular, Spouse, Dual) 
$200 Students/Sr.Cit.lDis. 
$ 20 Transportation Fee 

Hotel Fees: $ 86 + 8% tax Singles and Doubles 
$ 96 + 8% tax Triples & Quads 

Hotel: Holiday Inn - Downtown Wilmington 

notes: "Girls Buy Designer Frocks Al­
ways"). Note values and rests are listed, 
but are given here and throughout the 
method using English terminology 
(breve, crochet, etc.). The American 
terms appear in the corner of the last 
page of the book. 

Sanger begins with single-hand, five­
finger exercises similar to those found 
in piano methods. The pace of the 
exercises and the introduction of new 
musical concepts, however, is very 
rapid, particularly for a student with no 
keyboard background whatsoever. Un­
like many beginning piano methods, 
this Tutor immediately has the two 
hands playing independent lines. For 
example, by page 32 the student is 
playing a two-part chorale variation by 
Walther, with the right hand in six­
teenth notes and the left hand playing 
eighth notes. Sanger does include a dis­
claimer, however, in which he explains 
that the teacher may need to add sup­
plementary material. The teacher would 
probably with to do this in the interest 
of variety as well: there is a heavy 
emphasis on Baroque music, particu­
larly that of Walther, and the only pieces 
included from the 20th century are 
examples written by Sanger. One posi­
tive aspect of the repertoire is that much 
of it is chorale-based, even in the early 
exercises, which seems like an excellent 
idea in a method that is intended to 
have popular appeal. Registrations are 
always provided and all well-explained. 

Since Sanger has published the first 
British organ tutor since 1971, he at­
tempts to incorporate some aspects of 
performance practice scholarship, but 
at a very basic level. Sanger does this 
primarily by introducing three 
touches-staccato, detache, and le­
gato - nearer the beginning of the tutor, 
then providing suggestions for many of 
the pieces as to which touch is appro­
priate. He alludes to early fingering and 
pedalling at the beginning of the manual 
and pedal sections and even teaches the 
C major scale with modern and early 
fingerings. However, only the modern 
fingerings are included when all of the 
scales are listed. 

Sanger covers a number of basic tips 
which are not often included in organ 
methods. He admonishes the student to 
leave the Swell-box open and avoid 
standing on the pedalboard. He in­
cludes a good discussion of practice 
strategies. He even coaches the student 
in making practice arrangements at a 
church, advocatin~ politeness and con­
sideration. Sangers Tutor is unique in 
trying to provide a method which will 
present the organ and organ-playing in 
a basic manner attractive to beginners 
without advocating a "pop organ" ap­
proach. The Tutor could be successful 
for students who are interested in basic 
introduction to the organ and who have 
a good teacher. 

- Sally Cherrington 
St. Lukes ELCA 

Park Ridge, IL 

Book Reviews 

Theatre Organ World, by Jack Court­
nay. Organ Literature Foundation, 45 
Norfolk Rd., Braintree, MA 02184-
5918; 617/848-1388. $38.00 ($3.00 
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postage). 
With the advent of the "Talkies," most 

theatre organists in the U.S.A. became 
unemployed. However, in the British 
Isles, cinema operators dismissed their 
orchestras but chose to continue featur­
ing organ presentations between films. 
There were also new installations of 
theatre organs made up until the late 
'30s when hostilities with Germany be­
gan. Many times movie patrons were 
entertained throughout the night by the 
organist while enemy bombs were fall­
ing around and in some cases upon 
them. The situation for theatre organ­
ists remained favorable after the war. 

This Theatre Organ World was first 
published in 1946, and is a collection of 
essays written by theatre organists, mu­
sic publishers, critics, and others in­
volved in this subject, compiled by Jack 
Courtnay. It is interesting to observe 
that so many theatre organists are also 
talented writers. Most of these one or 
two page long articles relate some high­
lights of the writer's career along with 
personal opinion of matters. Many are 
laced with bits of humor: "he is said to 
play the organ, but in this country that 
is not a punishable offense." Stuart 
Barrie writes of his memories of Hope 
Jones, portraying him as a kindly and 
understanding genius (in contrast to 
recent books about him, where he 
seems somewhat a scoundrel). Reginald 
Foort gives an interesting account of his 
famous five-manual Moller touring or­
gan. Without becoming didactic, many 
bits of valuable advice to a would-be 
organist are found throughout these 
writings. 

The book is generously illustrated 
with portraits, cartoons, and pictures of 
consoles. Four specifications of Wurlit­
zer, Compton, Christie, and Moller and 
opus lists of builders are included, also 
a list of personalities and a glossary of 
terms pertaining to the theatre organ. 

-Leon Berry 
Park Ridge, IL 

New Recordings 

New Music for Organ and Percussion; 
George Ritchie, organ, Albert Rometo, 
percussion. Dan Locklair, Constella­
tions; William Albright, The Enigma 
Syncopations; Robert Beadell, ARCO­
TOR; Myron Roberts, Five for Organ 
and Marimba; William Bolcom, Black 
Host. Titanic Ti-175. 

Organ and percussion make a most 
agreeable combination. Both possess a 
wide spectrum of colors, pitches, and 
dynamic levels which few other instru­
ments can match. In exploring the many 
possibilities of sound, organist George 
Ritchie and percussionist Albert Ro­
meto make an excellent pair. Each is a 
virtuoso in his own right and each is 
acutely aware of what the other is doing. 

They have given us a highly focused 
program of American works written , 
between 1967 and 1982. Perhaps more 
by happenstance than design, all partic­
ipants in this program are associated 
with American universities: Ritchie, 
Rometo, flutist John Bailr' bassist Rusty 
White, Robert Beadel , and Myron 
Roberts with the University of Ne­
braska; William Albright and William 
Bolcom with the University of Michi-
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gan; and Dan Locklair with Wake Forest 
University. 

The program erupts with Locklair's 
Constellations, a four-movement work 
for which each is named after a stellar 
constellation. The first movement, "The 
Serpent Head," presents a brief, but 
manic barrage of sounds that seems to 
emanate from primeval forces. "The 
Swan" creates an impressionistic effect 
with an "atmospheric" marimba super­
imposed over the shimmering strings of 
the organ. "The Winged Horse" exposes 
a jaunty trumpet tune on the organ with 
rhythmic underpinnings in waltz-like 
time from the percussion. As suggested 
in the booklet notes, the last movement, 
"The Serpent Tail, " sums up the three 
previous movements, moving from a 
lyric impressionistic tone, reminiscent 
of the second movement, to a whimsical 
idea, recalling the third, and finally to 
a frenzied outpouring of primitive en­
ergy, as set forth in the first movement. 
The work calls for a battery of percus­
sion instruments and a complex regis­
tration scheme. Both are handled with 
ease by the performers. 
• With William Albright one hardly 
known what to expect, so diverse is his 
approach to composition. The Enigma 
Syncopations clearly exhibits this diver­
sity and bears witness to several influ­
ential streams. The first movement, 
unashamedly influenced by jazz, also 
shows a taste for Stravinsky with its 
lean-edged, pseudo-polyphonic tex­
tures. The second movement pays some 
allegiance to French impressionism 
with its color streams of floating har­
monies anchored by a pedal point. The 
third movement, with its rhythmic in­
tensity and wide melodic gaps, speaks, 
according to the booklet notes, of a 
world whirling out of control. 

Robert Beadell's ARCOTOR is the 
most cerebral work on the program, 
despite the fact that it follows a melodic 
palindrome (C D F GIG F D C) from 
Gershwin's "I Got Rhythm. " The 
Gershwin reference suggests a jazz in­
fluence as in the Albright work, but 
here the jazz fabric is an integral part 
of the texture and not something the 
casual listener will perceive as an in­
dependent entity. This is a sophisticated 
work ofthe first order. (Incidentally, the 
title is an acronym for "a regional 
composer's offering to organ literature," 
a wry, but tongue-in-cheek, reflection 
that many 20th-century composers, par­
ticularly those for the organ, are not 
given the status they deserve.) 

Myron Roberts Five for Organ, 
whose movement titles all start with 
the letter D, displays the lightest fare 
on the disc, though it is quite delightful 
in its whimsical dialogue between organ 
and marimba. Here is a work closely 
allied with neo-classicism with its strong 
tonal organization, polyphonic textures, 
and hints of satire. ('Diagram," for 
example, is a perky little fugue.) As in 
the Locklair and Albright works, ele­
ments of filmy impressionism (here, in 
"Digression") act as a respite to the 
more rhythmically activated passages. 

Black Host by William Bolcom mi~t 
be considered the "classic" work on the 
program, since it is the earliest (1967) 
and perhaps the best known. Many 
might remember when this work ex­
ploded upon the organ world . (William 
Albright made the premier recording 
for Nonesuch Records.) We were in­
trigued by its conscious shock value and 
devastated by its outcry of fear and 
desperation. Now, 25 years later, we can 
recognize many of its sounds, such as 
taped crowd noises, juxtaposition of 
disparate ideas, and defamation of the 
traditional, as being elements consid­
ered obligatory in the last sixties. Still , 
one is mesmerized by the sheer ferocity 
of the work and by its soul-wrenching 
power. Indeed, it has emerged as one 
of the "classics" in 20th-century Amer­
ican organ literature . George Ritchie 
and Albert Rometo portray all its dark 
agony with astonishing force. 

Throughout the disc we are treated 
to some stunning sounds. While the 
acoustics are somewhat dry, the overall 
sound is crisp, allowing complex tex­
tures to unfold with clarity and preci-

APRil, 1993 

sion. The recorded sound also is excel­
lent. But the main credit goes to the 
performers, who demonstrate some 
prodigious ensemble work. They seem 
to be extensions of each other, some­
times complementing, other times com­
bating; yet they navigate all the treach­
erous passages with deceptive facility. 
Without a doubt we are in the hands of 
two master artists. 

- Robert Triplett 
Distinguished Artist in Residence 

Cornell College 
Mount Vernon, IA 

Ave Maria. The Santa Barbara Re­
gional Choir. Sue Ann Pinner, soprano 
soloist and director. Rev. Carroll G. 
Laubacher, S.}., organist. VQR Digi­
tal , P.O. Box 302, Needham, MA 
02192. CD: VQR 2046. No price listed. 

Contents: Ave Maria , Gregorian 
Chant, Arcadelt, Victoria, Bach/Gou­
nod, Mozart, Schubert, Franck, 
Brahms, Verdi, and Rachmaninoff; Salve 
Regina , Gregorian Chant and Scarlatti; 
Alma Redemptoris Mater, Palestrina; 
Like the Dawning, Laubacher; Ave Ma-

ris Stella, Grieg; Magnificat , Gregorian 
Chant and Schiavone. 

Here is a fine survey album of Marian 
anthems written during the past eight 
centuries. It is interesting to hear the 
same texts set in so many different ways, 
and an illuminating example of choral 
styles as they have changed and evolved 
through music history. The choir con­
sists of 250 members of choirs from 38 
parishes in the Santa Barbara area, and 
was recorded in 1990 at Our Lady of 
Mount Carmel Church , Montecito, 
California. An Allen organ is used to 
accompany the chorus. Program notes 
and texts are included in the liner notes 
which accompany the recording. 

The Wind of Heaven; Sacred Choral 
Music by K, Lee Scott, The Lee Scott 
Singers conducted by the composer. 
Sue Mitchell-Wallace, organ. Henry 
Rubin, violin. VQR Digital, P.O, Box 
302, Needham, MA 02192. CD: VQR 
2051. No price listed. 

Contents: 0 Come, Let Us Sing Unto 
the Lord, Let All Mortal Flesh Keep 
Silence, Zion, at Thy Shining Gates, 
Softly Draw Near the Stable, 0 Morn-

ing Star, How Fair and Bright, None 
Other Lamb, Let Your Alleluias Rise, 
God Be in My Head, Now Glad of Heart, 
Gracious Spirit, Dwell with Me, I Bind 
Unto Myself Today, Contemplation of 
the Cross, The Whole Armor of God, 
Christ Hath a Garden, Have You Now 
Known? Benediction (God Be in My 
Head). 

The notes which accompany this al­
bum give a good introduction to the 
music of K. Lee Scott: "By his own 
admission, the sacred music of K. Lee 
Scott is eclectic in style. As seen on this 
recording, styles range from neo-medi­
eval to modern. There are, however, 
common elements found in all his com­
positions: idiomatic vocal writing, care­
ful attention to texts, and a penchant 
for tender lyricism." One finds a great 
deal of variety in the choral works on 
this album. The music is accessible, 
tuneful, and will provide many ideas for 
church choir directors. One of the most 
poignant pieces is the setting of the 
Christina Rossetti poem "None Other 
Lamb." This is a great resource for 
directors of church choirs seeking rep­
ertoire for the church year. Texts and 
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biographical information are also in­
cluded in the liner notes. 
A Child is Born; Christmas at the 
National Shrine. The Choir of the 
National Shrine of the Immaculate 
Conception, Washington, D.C. Dr. Leo 
Nestor, music director. Dr. Robert Gro­
gan, organist. VQR Digital, P.O. Box 
302, Needham, MA 02192. CD: VQR 
2021. No price listed. 

Contents: A Child Is Born, Nestor; 
Canite Tuba in Sion, Palestrina; 0 
Come, 0 Come, Emmanuel, Carter; A 
Sound of Angels, Tye; Faisons de Nos 
]oyeux Cantiques Retentir, Charpen­
tier; A New Year Carol, Stevens; In 
Dulci ]ubilo, Walther; Music for a Sol­
emn Eucharist (Kyrie & Gloria), Nestor; 
o Beatum et Sacrosanctum Diem, Phil­
ips; Ding, Dong! Merrily on High, Wood 
and Grogan; Stille NachtlNoche de Paz! 
Silent Night, Nestor; Nativitie, Wool­
len; Yom Himmel Hoch, Pachelbel; Ro­
rate Caeli Desuper, Nestor; Marys 
Magnificat, Carter; My Dancing Day, 
Near; Der Englische Gruss, Brahms; 
The Shepherds Sing, Susa; Hodie Chris­
tus Natus Est, Marenzio; Trilogy for 
Christmas (The First Noel, Good Chris­
tian Friends, Rejoice and Joy to the 
World), Brubaker. 

This is a fine recording of Christmas 
music from many different lands, 
traditions and times. One of the most 
interesting pieces on the recording is 
"The Shepherds Sing," with text by 
George Herbert and music by Conrad 
Susa. Additionally, there are many set­
tings by the Shrine's music director and 
organist which will be new to many 
people, and which should be of great 
interest to those who choose music for 
Christmas celebrations each year. 

The singing by the 25-voice choir is 
superb, especially in the wonderful 
acoustic of the Crypt Church of The 
National Shrine, accompanied by the 
fine 1987 Schudi organ. A complete 
listing of texts and biographical infor­
mation is also included in the liner 
notes. You will enjoy this recording 
during the Christmas holidays and 
throughout the year. 

-Dennis Schmidt, DMA 
St. Pauls School 

Concord, NH 

Wedding Music. Kalevi Kiviniemi, or­
gan. Available on LP and cassette for 
$10.00. Finnish Music Production Ltd., 
FMP-LPI01. 

This LP provides a sampling of organ 
repertoire appropriate for weddings. 
The literature performed includes the 
overdone Wedding March (Mendels­
sohn) and Bridal Chorus (Wagner) as 
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well as the frequently used Trumpet 
Tune (Purcell). By far the most interest­
ing works are those by Renaissance 
composers Claude Gervaise and Pierre 
Attaignant, and works by three Finnish 
composers Toivo Kuula, Joonas Kokko­
nen and Erkki Melartin. 

Organist Kalevi Kiviniemi offers a 
mixed bag in terms of performance. 
Old chestnuts such as the transcription 
of Bach's "Jesu, Joy" and Purcell's Trum­
pet Tune are rather mundane; however, 
he does offer fine interpretations of the 
Renaissance and Finnish pieces. This 
recording may be useful for bridal cou­
ples planning music, but is not recom­
mended for serious collectors of organ 
recordings. 

- Brenda Lynne Leach 
Church of the Covenant 

Boston, MA 

Soler, Antonio: Harpsichord Sonatas, 
Vol. II. David Schrader, harpsichord. 
Cedille CDR 90000 009 (compact 
disc).Cedille Records, 1250 Grace St., 
Suite 3F, Chicago, IL 60613-2865; 312/ 
404-0758. 

David Schrader's first solo recording, 
released several years ago, was devoted 
entirely to music of the Spanish monk 
Antonio Soler. Schrader's considerable 
technical gifts and somewhat flamboy­
ant style are ideal vehicles for the richly 
varied eccentricities of Soler's music, 
and that recording received high praise 
both here and elsewhere. After a second 
disc devoted to Bach on the organ, 
Schrader returns to the harpsichord and 
the music of Soler, and again the results 
are most interesting. 

The prolific Soler, a student of Do­
menico Scarlatti, clearly reveals the 
influence of the older master in his 
work. He has a very personal style, 
however, and his music sounds "later" 
than that of Scarlatti. About 150 sonatas 
remain, and they are fascinating music. 
They fall into two distinct types: single­
movement works in binary form similar 
to the Scarlatti prototype, and multiple­
movement works written in the fashion­
able "galant" style. The popular Fan­
dango, long attributed to Soler (al­
though his authorship is doubtful), has 
been seen frequently on recital pro­
grams. Indeed, it has been the starting 
point for most of the all-Soler recordings 
which occasionally come along, includ­
ing Schrader's previously mentioned de­
but album. Most recordings have gen­
erally featured the same few popular 
works. Schrader, to his credit, plays 
many unfamiliar selections, of both 
types, on both recordings. 

Schrader's playing is on the highest 
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level. One noteworthy example is the 
notorious b-minor sonata. This work, 
with fast, widely-spaced hand crossings, 
roller coaster arpeggios, and other tech­
nical nightmares, is fiendishly difficult 
to perform. Schrader captures the ex­
citement without creating the impres­
sion of a high-wire act, producing very 
musical results. In a recent conversa­
tion, the artist modestly confided to me 
that there are more "edits" in this single 
movement than in the entire balance of 
the recording. It is to his (and Cedille's) 
credit that these felicitations of modern 
recording are entirely inaudible. 

The harpsichord used in the present 
recording is a pleasant-sounding 
French-style instrument built by Law­
rence Eckstein. I found it somewhat 
less-suited to this music that Paul Irvin's 
Italian instrument used in Volume I, 
although both instruments have been 
beautifully and vividly recorded by Ce­
dille's James Ginsburg. 

- David Kelzenberg 
Iowa City, Iowa 

New Organ Music 

Organ music 
Variations on Two Themes, by Naji 
Hakim. United Music Publishers Ltd., 
London (Theodore Presser). Price: 
$19.25. UMP Organ Repertoire Series­
No. 19. 

Naji Hakim, titular organist of the 
Basilica of the Sacre-Coeur in Paris and 
Professor of Music at the Conservatoire 
National de Region de Boulogne-Billan­
court, continues in a long line of distin­
guished French composers including his 
own teachers Jean Langlais and Jacques 
Casterede. This organ work is com­
posed of twelve variations, which de­
velop tonally through the circle of fifths, 
on the alternating themes "Old Hun­
dredth" and "Donne secours," both 
from the Genevan Psalter of 155!. 

The treatment of these tunes is highl¥, 
diverse. Variations on "Old Hundredth' 
include a scherzo-like movement (III), 
a playful canon (V), and haunting four­
part writing using 8' Bourdon, Gambe 
and Voix Celeste (XI). The two themes 
are juxtaposed in the coda followed by 
a recapitulation of the opening material. 
Hakim provides the performer with 
specific registration and performance 
directions. This work is highly recom­
mended for both concert and liturgical 
use. 

Organ and brass 
Suite of French Trumpet Tunes, ed. and 
arr. for Trumpet and Organ by S. 
Drummond Wolff. Concordia Publish­
ing House, #97-6074. Price: $8.75. 

This collection is composed of four 
trumpet and organ arrangements of 
works by Baroque composers. The 
"suite" contains familiar works such as 
the Trumpet Tune in B-flat Major 
(Marches Militaire) by Lully and the 
Trumpet Tune in B-fiat (Sinfonies de 
Fanfares) by Mouret; also arranged are 
Trumpet Tune in B-flat (Premier Suite) 
by Mouret. The organ part is idiomatic 
to the instrument and comfortable to 
play. These works are practical for use 
in weddings, church services or con­
certs. 

Festival Music from the Italian Baroque 
for Brass Quartet and Organ, ed. and 
arr. by S. Drummond Wolff. Concor­
dia, #97-6110. Price: $8.50. 

In this collection the "Italian Ba­
rogue" is represented by works of Co­
relli, Torelli and Manfredini. Instru­
mental parts are included for timpani, 
trumpets I and II, and trombones I and 
II; a part for horn in F is also provided 
as an alternative for trombone I. The 
arrangements are good and are appro­
priate for a variety of festive occasions. 

- Brenda Lynne Leach 
Church of the Covenant 

Boston, MA 

New Handbell Music 

Carols For All Seasons, arranged for 
solo handbell by Christine D. Anderson 
with piano arrangement by Douglas E. 
Wagner. Agape (a division of Hope 
Publishing Company), No. 1588, $3.95 
(M+). 

This is the first piece of printed solo 
handbell music to come across my desk, 
and I suppose it will not be the last. If 
you have someone in your bell choir 
who is capable of ringing two and three 
in hand, this would be a good choice. 
The title suggests carols for Christmas 
and/or Easter. This first tune is Sing We 
Now of Christmas, or Now the Green 
Blade Riseth. If the Christmas version 
is needed one would go on to the next 
connected piece which is Kings of Ori­
ent; this would serve as the end. If one 
chose the Easter version, the ringer 
would go from the first piece under the 
other title to the third piece which is 
Christ Arose. The piano accompani­
ment works well with the solo bell 
melody and there are performance 
notes explaining how to implement 
some of the ringing. The arrangement 
also allows for any of the three carols to 
be played separately. 

Carillon Fantasy, Karen L. Buckwalter. 
Genevox Music Group, #4579-00, no 
price given, for three to six octaves of 
handbells (D + ). 

One of the commissioned pieces for 
the Donald E. Allured Handbell Series, 
this masterful original should be an 
imposing achievement for any choir to 
learn. The texture of the work has a 
feeling of "new age" with its changing 
harmonies, key changes and rhythms. 
The main theme presents itself boldly 
and is then expanded to return in a new, 
higher key. There are duple and triple 
patterns to negotiate which add to the 
appeal. Expertly written and intended 
for a bell choir that means business! 

- Leon Nelson 
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New Organs 

Cover 
Van Daalen Organbuilder, Plym­

outh, MN, has built a new organ for the 
Church of the Nativity of Mary, Bloom­
ington, MN. The two-manual, me­
chanical action organ comprises 27 
stops and 33 ranks. The case is made of 
mahogany; two balanced swell pedals 
(front and right side); mechanical key 
and stop action. Compass 61132, 
* = double draw. 

GREAT 
16' Praestant 
8' Praestant 
8' RohrHute 
4' Octave 
4' Flute Hannonique 

2%' QUint* 
2%' Cornet 111* 

2' Octave" 
2' Mixture V* 
8' Trompete 

SWELL 
8' Gemshorn 
8' Gemshorn Celeste 
8' Gedeckt 
4' Principal 
4' SpillHute 

2%' Nasard 
2' Octaviante 

13J.;' Terts 
Ph' Quint* 
11/3' Acuta 111* 

8' Hautbois 
Tremolo 

PEDAL 
16' Praestant (Gt) 
16' Subbass 
8' Open Bass 
4' Choral Bass 

16' Bombarde 
8' Trombone 

APRIL, 1993 

The Ross King Company, Ft. Worth, 
TX, has built a new organ for First 
Presbyterian Church, Athens, TX: 15 
voices, 18 ranks, completed 1991, with 
aJ? arched display of polished Principal 
pipes. 

GREAT 
8' Principal 
8' KoppelHute 
4' Octave 
4' KoppelHute (from 8') 
2' Super Octave 
IV Mixture 
8' Trumpet (Sw) 
8' Cromorne 

Tremulant 
Chimes 

SWELL 
16' Gedeckt 
8' ChimneyHute 
8' Viole 
8' Celeste 
4' Principal 
4' Flute 

2%' Nazard 
2' BlockHute 

Pis' Tierce 
8' Trumpet 

Tremulant 

PEDAL 
16' Subbass 
16' Gedeckt (Sw) 
8' Principal 
8' Gedeckt (Sw) 
4' Octave (from 8') 
4' Flute (Gt) 

16' Bassoon 
8' Trumpet (Sw) 
4' Cromorne (Gt) 

More New Organs, p. 16 ~ 
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Organ Design 
Based on Registration Revisited 

R obert Noehren's recent article, "Organ Design Based on Registration,"1 was 
interesting and thought provoking, especially given his unique and distin­

guished background as recitalist, teacher and organ builder. He raised a number 
of important pOints-perhaps more than were immediately apparent. First is the 
question of what, in fact, should come first. Pieter Visser, in his article "Designing 
an Organ," reminds us that the builder always faces limitations: 

The first, and often most critical limitation, is the amount of money available for the 
project. The second is space-how much room is available? What are the acoustics like? 
Questions as to the intended need of the organ must be discussed and answered-what 
role it has to fill, what type of action is desired, etc. How does the organ have to be 
placed in order to fulfill its intended need? Only when these questions are resolved can 
the builder develop a concept and a set of final specifications.' 

In "Blueprint for an Organ," Hans Gerd Klais states that the planning and concept 
of an organ must originate from 

the specific task of the organ . . . the acoustical and architectural details of the room . . . 
a tonal and musical idea . . . the possibilities of construction . . . the sensible depth of 
the windchests . . . a technically simple action . . . and an organ case for blending of the 
sound, resonance and reflection. The stoplist, which one often likes to put at the beginning, 
comes last and is the result of the previous considerations.3 

When one is finally ready to draw up 
a stoplist, an obvious problem of regis­
tration-based design is that most com­
posers did not indicate registrations. 
Composers of the French Classic period 
did work within a standardized registra­
tional system, of course, and in his 
article Dr. Noehren demonstrated the 
feasibility of "collating" the registra­
tions of French Romantic composers. 

But many composers - Mendelssohn, 
Hindemith, and Brahms, for example­
left only tempo and dynamic markings 
to guide us, and many other guite 
important composers didn't even leave 
that. In his two seminal and perceptive 
essays on "Playing Bach," Dr. Noehren 
has written: 

It is important that we learn to question 
the various preconceived ideas, by our­
selves and others, about the performance 
of Bach's music [because) the truth is that 
we shall never really know how Bach 
played his own works, or even his prefer­
ence for organs.4 

Even if a composer did play a well­
known instrument and left detailed reg­
istrations for his works, this information 
may be less definitive than one might 
think. Cesar Franck did leave detaiTed 
registrations. But the 1859 Cavaille-Coll 
Franck played for three decades was 
heavily changed in a 1933 rebuild, 
which prevents organists and builders 
today from verifying the sound of some 
of Franck's registrations. In "Franck, 
Cavaille-Coll, and the Organ of Sainte­
Clotilde," Kurt Lueders and Ton van 
Eck give an example: 

Comyared to the imminence [tonal pres­
ence of the Positif and Grande-Orgue 
stops, the Recit division was particularly 
distant and mysterious when closed. The 
Recit Trompette 8' seems to have had the 
suave character of a very full oboe, and 
the Basson-Hautbois was congruently 
subtle and gentle in tone. Combinations 
with oboe had, in Maurice Durufle's 
words, "an extremely soft and velvety 
timbre." Performers today should keep 
these descriptions in mind when register­
ing, especially before diligently following 

Joseph Horning, MA, MBA, is an organist 
and businessman who has traveled widely in 
this country and Europe examining and play­
ing instruments of all types. He has authored 
a number of articles on organ design and 
registration in recent years. 

Tuning and Maintenance 
"Custom Voicing "Rebuilding "Restorations 
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78760 
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Franck's instructions to the letter in mix­
ing the oboe with the coupled foundations. 
As often as not on modern organs, the 
oboe lends an unpleasant, cutting, nasal 
sound to the fonds 8' ensemble, and is 
hopelessly predominant when the player 
passes on to the Swell alone. To simulate 
the Sainte-Clotilde effect, it is often yref­
erable to use the 4' flute instead [0 the 
oboe) in ensembles ... to obtain the total 
ambience Franck had in mind.s 

Collating the registrations of re­
nowned French composers who played 
substantial Cavaille-Coll organs clearly 
skews the data towards a large stoplist­
the 61-voice example in Dr. Noehren's 
article would cost around $1,000,000. 
A further drawback of this method is 
that it tells you what to include, but not 
what to cut if the budget is limited. An 
alternative approach is to study Ca­
vaille-Coll organs of different sizes to 
discover the essence of his "French 
Romantic" tonal philosophy. Germane 
to this point, Max Miller has written: 

To examine only large instruments with 
many luxury stops tends to blur the pic­
ture by increasing inordinately the op­
tions. For clarification, it may be fruitful 
to study smaller or medium-sized instru­
ments in order to get a feel of what was 
considered basic to an instrument. All 
small instruments aspire to the effects of 
the large instruments and thus most 
clearly indicate the direction of the ideal­
ized sound of the times.· 

While acknowledging that large com­
prehensive instruments aren't always 
possible, Dr. Noehren believes that 
organs of moderate size-even smaller 
two manual organs-may be designed 
successfully on the basis of registration. 
"The goal in every case," he recom­
mends, "should still be an organ de­
signed solely on the basis of registration" 
(emphasis added). 

If the goal is designing an instrument 
which will play Franck, Widor, Vierne, 
Tournemire, et. al., especially well, 
shouldn't one begin by studying mod­
erate-sized Cavaille-Coll instruments 
(such as the original stoplist of Franck:~ 
I1JJ46-stop organ at Sainte-Clotilde') 
and existing smaller organs as well? In 
['Orgue Cavaille-Coll, Gregor Klein 
and Kurt Lueders note that although 
some of Cavaille-Coll's organs were 
enormous 

at least by today's standards, Cavaille-Coll 
made do with surprisingly few registers 

Repair and 
Service 

Tuning and 
Additions 

Milliman Organ Co. 
ROBERT L. MILLIMAN 

3300 Patricia Dr. 
1-515-270-6913 Des Moines, Iowa 50322 

in relation to the size of the rooms they 
were to fill. It should be emphasized that 
the great majority of Cavaille-Coll's main, 
west-end "grandes orgues" were two­
manual organs of 10 to 26 stops. R 

Chateauvillain: 1877 Eglise Notre 
Dame de I'Assumption (10 stops) 

Grand Orgue 
16' Bourdon 
8' Montre 
8' Flute harmonique 
4' Prestant 

Recit to G.O. 

Recit expressif 
8' Bourdon 
8' Viole de gambe 
8' Voix celeste 

Pleinjeu 
8' Trompette 
8' Basson et hautbois 

Tremolo 

Pedalier 
Tirasse G.O. 
Tirasse Recit 

Elbeuf: 1881 Eglise de I'Immaculate 
Conception (24 stops) 

Grand Orgue 
16' Bourdon 
8' Montre 
8' Bourdon 
8' FlUte harmonique 
4' Prestant 
4' Flute douce 
2' Doublette 
V Pleinjeu 

16' Basson 
8' Trompette 

Octave graves 
Recit to G.O. 

Recit expressif 
8' Bourdon 
8' Flute traversiere 
8' Viole de gambe 
8' Voix celeste 
4' Flute octaviante 

2'%' Quinte 
2' Octavin 
8' Trompette 
8' Basson et hautbois 
8' Voix humaine 

Tremolo 

Pedalier 
16' Contrebasse 
8' Gross flUte 

16' Bombarde 
8' Trompette 

Tirasse G.O. 
Tirasse Recit 
(bold face denotes ventils) 

Whether one begins the design proc­
ess with existing French Romantic in­
struments-checking and adjusting a 
proposed stoplist to the registration 
demands of selected characteristic com­
positions-or one designs solely by col­
lating registrations from the scores of 
Franck, Widor, Vierne, Tournemire et. 
al., one does create a specification "con­
taining [most or] all the required regis­
ters for the performance of virtually any 
organ compositions composed in France 
after 1850."9 Such a specialized tonal 
design -focused in detail on the music 
of one school- is far from a mainstream 
eclectic organ, especially if the builder 
follows through with the correct scaling' 
voicing to serve up 

the required montres, prestants and 
mixtures; the bourdons and flutes har-

Joseph Horning 

moniques; the strings and unda maris; and 
the bombardes,trompettes and c1airons.'" 

These implications contrast with Dr. 
Noehren's excellent and valuable series 
of articles published in this journal in 
1966-67 titled "Schnitger, Clicquot and 
Cavaille-Coll-Three Great Traditions 
and their Meaning to Contemporary 
Organ Playing." There he analyzed the 
characteristics of these builders and 
proposed an ideal eclectic organ syeci­
fication which "brings together al the 
instrumental colors to be found in these 
three great traditions."10 Further, he 
strongly condemned those who advo­
cated a specialized non -eclectic 
approach: 

There is much enthusiasm from organists 
and organ builders in our day to create 
beautiful organs, but we need courage 
now to brush aside the "academic" who 
would stake the future of the organ in 
unimaginative historical patterns. II 

Some 30 years later, the question of 
an eclectic tonal design vs. a specialized 
one focused primarily on one school is 
of more than academic interest. Setting 
aside tiny practice organs and large 
organs designed for symphony orches­
tra halls-both of which must meet 
unique requirements-churches and 
recital halls must decide if their needs 
will best be served by an eclectic or 
specialized instrument. 

If the instrument will be quite large, 
this question may be somewhat less 
critical. In Dr. Noehren's "Three Great 
Traditions" article he proposed a 67-
stop eclectic design to provide 

the flutes and principals - voiced in the 
idiom-of a Schnitger organ ... the 
mutations, cornets and reeds of a Clicquot 
organ . . . and the harmonic flutes and 
Recit of a CavailIe-ColI organ. I. 

This 6-division design (Great/15, Po­
sitiv/8, SwelV11, Solo/l1, Bombarde/8, 
PedaVl4) "represents an organ of max­
imum size," he says, "since it is unlikely 
that an instrument any larger can be 
positioned to favor equally the sound of 
every pipe."l3 

An eclectic design, while recognizing 
the compromises inherent in combining 
the essential elements of several historic 
traditions, attempts to allow the organist 
to play a wide variety of music with 
some degree of authenticity. This is not 
done successfully by combining a Ger­
man Hauptwerk, and English Swell and 
a French Positij. Instead one recognizes 
points of similarity beneath the obvious 
dissimilarities among different organ 
types, as George Bozeman observed in 
his very perceptive article on this 
subject: 

. . . the style of Cavaille-Coll is not so 
different from the French Classic as many 
people suppose. Thus by providing a 
stoplist grounded on French Classic prin­
ciples, with a few [eclectic) features 
grafted on, a more-or-Iess all-purpose dis­
position results. 14 

Or, as Dr. Noehren wrote in "Three 
Great Traditions": 

The Bourdon of the French organ was 
quite similar to the Gedeckt of the Ger­
man organ. The principal of the Schnitger 
organ, a type which has been typical of 
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all German organs for centuries and which 
was still to be found in the organs of 
Gottfried Silberman, .. . represented the 
most common element between the 
French and German ideals [as] the scaling 
of this type was quite similar to that of 
the 17th century organ in France." 

The opposite of an eclectic tonal 
design, of course, is a specialized instru­
ment which embodies the design phi­
losophy of one builder or school, as in 
the Cavaille-Coll style stoplist Dr. 
Noehren offered in "Organ Design 
Based on Registration." Such instru­
ments are usually heavily influenced by 
one specific historic prototype, and of~ 
ten combine compatible features from 
several old organs. 

Non-eclectic instruments can be ex­
traordinarily effective on specialized 
repertoire . Colleges and universities, 
which often have several organs anyway, 
can thereby offer students and audi­
ences the benefit of authentic organ 
sounds for various segments of the rep­
ertoire as do early music groups using 
reproductions of period instruments. 

Churches also may find a specialized 
instrument-Romantic or non-Roman­
tic-perfectly appropriate to their 
needs: a French argue de choeur, for 
example, or a even Schnitger-inspired 
instrument for a large, reverberant Lu­
theran or Catholic church. The Fritts­
Richards II133 at St. Alphonsus Parish 
in Seattle is but one example of this, 
wonderfully successful and flexible in 
performing the liturgical and perform­
ance tasks asked of it. ,. 

Specialized organs, however, can usu­
ally play musically a range of literature 
well beyond their primary focus. The 
superb Jurgen Ahrend organ in the 
reverberant former Jesuit Church at 
Porrentruy, Switzerland (a copy of the 
Gottfried Silbermann at Glauchau, 
Germany) is a case in point. Given 
access, I was thoroughly enjoying the 
organ and couldn't resist trying out the 
six 8' manual flues in Vierne's "Pream­
bule in C," from 24 Pieces en style libre. 
The sonority was out of this world, but 
the organist-who had chanced to re­
turn during this piece-demanded: 
"Vat is zis, some Americain music?" 
When I named the composer, he re­
plied: "Zis organ is for ze music of Jean­
Sebastien Bach!" Yes, agreed, and for 
so much more as well. The other side 
of this coin is the Cavaille-Coll style 
organ that Dr. Noehren focused on, 
which should be able to perform musi­
cally a much wider range of organ 
literature than only that composed in 
France after 1850. Albert Schweitzer, 
who was well acquainted with Cavaille­
Coli organs, wrote in 1906: 

The measure of any organ, the best and 
only measure is Bach's organ music. Ca­
vaille-ColI's principal stops are voiced 
with a view to the tonal unity they pro­
vide. The principals in each single divi­
sion, as well as all divisions together, form 
a balanced harmonic whole. On Cavaille­
Coil's organs it is possible to playa Bach 
prelude and fugue because everything is 
designed to ensure the beautiful harmony 
of foundations and mixtures. In many 
respects, French organists play Bach 
fugues more simply, clearly and appropri­
ately than we do [on our contemporary 
German organs]. Their instruments are 
closer to Bach's than ours are. 11 

The/rincipal argument against spe­
cialize instruments is that organists 
want "an organ which can play every­
thing." Whether an organ is specialized 
or eclectic, "everything" is a big order 
indeed. In pursuit ofthis goal, organists 
generally have four choices. The first 
and often wisest solution is to avoid 
pieces which don't work well on a given 
instrument in favor of something that 
does. The second is to ignore the incom­
patibility and register, insofar as possi­
ble, exactly as the composer indicated. 
This can lead to jarring performances 
where the stop names are correct but 
the sounds they make are not. '8 The 
third is to consciously ignore the histor­
ical context and pretend, for example, 
that Brahms actually intended his cho­
rales for a circa-1970 neoclassic organ. 

APRIL,1993 

This "non-idiomatic" route has lead 
some to treat "Schmiike dich" as a trio , 
drawing tinkly manual combinations 
and playing the melody in the pedal on 
a Rohrschalmei. '9 The fourth is to at­
tempt to discern the "essence" of the 
music which underlies specifics - some­
times superficial specifics-which the 
organ in question cannot provide. A 
good example is the music of Max Reger, 
with its crescendi and decrescendi and 
"h~ge organ" dynamic range from PPPT? 
to iff!. In his perceptive article "Small 
Reger for Small Organs," Robert 
Athearn observes that: 

Reger's incessant use of expression marks 
[in his organ scores] looks as though he 
were trying to notate all the dynamic 
nuances possible to a Lisztian lpiano] 
keyboard performance-a virtually hope­
less task [for the organist]. The organ has 
other [agogic] means of shaping phrases 
than by continually pumping the swell 
pedal. After having played Reger on 
smaller instruments for many years, I am 
convinced that many of these markings 
can be ignored without significant loss, 
leaving such expression as the music asks 
for to the taste, heart and feeling of the 
performer. 20 

In his article, Dr. Noehren is advo­
cating organ design based on registra­
tion to create a specialized instrument 
focusing on a distinctive school, in this 
example the French Romantic. By ex­
tension, one could use this technique 
to create organs especially favorable to 
the music of certain other schools-
18th-century Italian, for example, or 
20th-century American, or the French 
Classic period-where there are indi­
cated registrations. Obviously there are 
many other elements beyond the sto­
plist which must be dealt with authen­
tically for each of these organ types : 
key action, chest type, scaling, voicing, 
winding, temperament, placement, 
casework, etc. 

In a subsequent letter, however, Dr. 
Noehren explains that he was advocat­
ing organs with "the registers and reg­
istrations called for in the music of many 
composers" -many other composers, 
evidently, in addition to the many 
French composers since 1850-"advo­
cating the design of a more universal 
instrument as exemplified by the mod­
ern symphony orchestra. "21 Dr. Noeh­
ren does compare the organ to the 
symphony orchestra. In "The Great 
Traditions" he said: 

The organ has a close affinity to the 
symphony orchestra. It too is a composite 
instrument, or one great instrument of 
many instruments. Every orchestra al­
ways has the same instruments and colors. 
[In that regard] no orchestra is unique. 
Even its seating arrangement is always 
practically the same. If we compare the 
organ to the orchestra in this sense, the 
form of the organ almost appears chaotic 
and every instrument is a law unto itself.'" 

And again: "All organs are different, 
but symphony orchestras are the 
same."23 Which is to say that orchestras 
can and do comply with composers' 
orchestrations. Thus symphony goers 
watch the orchestra mutating in the 
course of one concert from a small 
"Haydn" string ensemble with a few 
woodwinds and a couple of horns to a 
larger "Brahms" orchestra to a huge 
"Respighi" extravaganza with percus­
sion galore and extra brass in the bal­
cony. A most important point: after the 
concert is over, the orchestra-in the 
physical sense anyway-ceases to exist, 
whereas organs clearly do not. Given 
this and all the other differences, one 
wonders if the orchestra's capability of 
following a composer's orchestration ex­
actly (by hiring some extra brass) is 
really the most useful metaphor in or­
gan design. The logical conclusion to 
this line of thinking is a very sizable 
standardized organ, as Dr. Noehren in 
fact described when he was building 
organs: 

I tried to first relate the design in detail 
to the problems of organ performance. 
Once having arrived at what seems to be 
a practical plan, it would be my goal to 

repeat the design over and over again and 
finally create a standard instrument. Any 
changes from instrument to instrument 
would only represent practical 
improvements ... 

Our purpose here has been to further 
discuss some ofthe issues Dr. Noehren 
has thought about and shared with 
organ world during a varied and distin­
guished career. A Temple of Tone, his 
recent CD on the Pro Organo label, 
makes an excellent case for the capabil­
ities of an eclectic American organ of 
moderate size to give a superb account­
ing of itself under sensitive hands in a 
program of music spanning six centu­
ries.25 Even if organ design solely by 
registration is not widely adopted, Dr. 
Noehren will have done a great service 
if organ builders continue to focus on 
specific registrations as a way to test 
prototype stoplists. 

Further, and this is definitely a key 
part of the finishing process by the best 
builders, the voicing of individual voices 
and combinations is "proven" by playing 
certain characteristic passages-the 
Andante sostenuto from Widor's Sym­
phonie Gothique, for example. While 
the first 16 measures this passage 
sounds like it is played on two different 
stops-solo and accompaniment-it is 
in fact scored for both hands on an 8' 
Flute Harmonique. Only if this stop is 
scaled and voiced so that its middle 
range can effectively accompany a solo 
in its own treble register will it function 
properly in the literature . And function­
ing properly in the literature should be 
what organs are all about. -
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The Organ Music of Arthur Wills, part 2 Peter Hardwick 

furt 1 of this article was published in the March, 1993 issue of THE DIAPASON, pp. 
16-17. 

Wills' Homage to John Stanley, commissioned by Timothy Lees for performance 
on the 18th-century instrument in St. John's Church, Wolverhampton, is not an 
essay in recreating an old style. This piece is on similar lines in terms of goal to 
Karg-Elerfs Homage to Handel (54 Studies in Variation Fonn on a Ground Bass 
of Handel), op. 75, no. 2 (1922), Dupre's I.e Tombeau de 1itelouze, and Langlais' 
Hommage a Frescobaldi and Hommage a Jean-Philippe Rameau (1965). It also 
resembles contemporary Englishmen's attempts at amalgamating old and more 
recent musical styles, such as Hornpipe (1953) (renamed Mr. Purcells Weddi~ 
March when republished in 1965) by John Cook, Trumpet Tune on "Moscow' 
(1971) by Eric H. Thiman, and Trumpet March (1982) by Geoffrey Bush. Wills' 
Homage to John Stanley is a fairly loose translation of the 18th-century manner 
into modern terms, the result being almost entirely contemporary but with a 
slight flavor of the 18th-century composer's style. Reflecting the voluntaries of 
Stanley, Wills' piece consists of three sections to be played without break on the 
manuals only. 

Wills looks back to old forms in several other works of the later 1970s: Sarabande 
Sacrae (1976)18, Bells (1977)19, Variations on "Amazing Grace" (1979) and Missa Ad 
Hoc (composed 1979; published 1982). In the hauntingly reflective Sarabande 
Sacrae his borrowings are from a wider spectrum of histOricaljeriods than is the 
case in Homage to John Stanley. The slow triple meter an ornamented, sad 
melody, with its emphasis of the second beat of the bar, are elements associated 
with the stylized sarabandes of the Baroque, though this theme and its accompa­
niment replete with rich seventh chords also have a Romantic flavor that suggests 
the influence of late 19th-century Romanticism. In addition, the parallel fifths, 
triads, and sevenths, and the hints of modality of the secondary material may 
suggest early 20th-century French influence. 

There is nothing archaic in the style of Missa Ad Hoc, written for the Harlow 
Organ Club in 1979. Its eight movements-an anthology of prelude, three 
offertories, three communions, and postlude from which an organist may make 
selections for a given service-are clearly in the tradition of the Renaissance organ 
Mass genre. The piece is also a little like the suite In Praise of Merbecke (1957) 
by Alec Wyton, and numerous 20th-century French organ suites whose move­
ments, with similar titles to the composer's, could be played at Mass. 

In two of Wills' more recent organ works, Homage to Howells (subtitled Postlude 
on "Michaef'; 1984) and The Spirit of Elgar (completed 1984; published 1986), he 
comes closer to the composers of the titles in both mood and musical style than is 
the case of Homage to John Stanley. In both pieces there is also a strong atmosphere 
of nostalgia, due in part to the writer's responses to the historical backgrounds 

THE 
DIAPASON 

An International Monthly 
Devoted to the Organ, 

Harpsichord and 
Church Music 

Official Journal 
International Society for Organ History and Preservation 

• Feature articles by noted contributors 
• Reviews of organ, choral and handbell music, 

books and recordings 
• Stopllsts and photos of organ Installations 
• Monthly calendar of events 
• Extensive classified advertising section 

THE DIAPASON 
380 E. Northwest Highway. Des Plaines, IL 60016-2282 

D NEW SUBSCRIBER 
Name ............•........•......•......... ~N~Lr:,~,:~~S 
Street ...................................... D $36.00-3 years 

D $27.00-2 years 
City ........................................ D $18.00-1 year 

Foreign subscriptions: 
State ..................... Zip ............ D $60.00-3 years 
Please allow four weeks for delivery of first Issue on D $43.00 - 2 years 
new subscriptions D $28.00-1 year L __________________________________ ~ 

14 

that stimulated their creation. Homage to Howells is based on Herbert Howells' 
famous hymn tune Michael (1936),20 which he had written the year after the death 
of his only son, Michael Kendrick Howells, of polio at the age of nine in 1935. 

In order to imitate Elgar's idiom in The Spirit of Elgar, Wills has to reach even 
further back in history for his style-to around 1900. Really close imitation of an 
earlier historical period has been attempted by very few British composers for 
the organ in the 20th century-Alan Bush's Three English Song-Preludes, op. 40 
(1954) and Bryan Hesford's Johannus Organ Suite (1979) are among these. The 
Spirit of Elgar-a title on which Wills may have decided because of an anti-World 
War I choral work by Elgar with a similar title, The Spirit of England, op. 80 
(1917), or because of Jerrold N. Moore's book on Elgar also called The Spirit of 
England (1984)-belongs in a much more common category in which a composer 
combines his own style with that of another. British pieces for the instrument in 
this genre include Harvey Grace's Fantasy (After Rheinberger), op. 9 (1908), 
William H. Harris' Prelude from the Four Short Pieces (1938), Michael Tippett's 
Preludio al ~spro di Monteverdi (1947), and Francis Jackson's Praeludium from 
Seven Pieces (1988). 

The idea for The Spirit of Elgar, a cyclical three-movement suite, occurred to 
the composer during a holiday stay: in a house where Elgar had lived in Malvern, 
Worcestershire, called Forlpl Wills accordingly titled the first movement Forli. 
The second and third movements are titled Birchwood and Craeg Lea22 after two 
other homes where the young Worcestershire composer wrote some of his 
masterpieces. In the score's forward, Wills explains that he has endeavored to 
evoke the spirit of Elgar as exemplified in the works he composed in the three 
houses, the suite being a tribute on the fiftieth anniversary of Elgar's death. This 
celebration of a great British composer's music is in the same tradition as earlier 
memorials to musicians, such as Ravel's Tombeau de Couperin (1917) and Albert 
Roussel's Hommage a Bach, op. 46 (1934) as well as the organ works by Dupre, 
Langlais, and Wills himself mentioned above. 

Wills' selection of the manuals-only medium for his composition may have been 
derived from the practice of writing keyboard works that could be played on the 
organ, harmonium, or American organ, a vogue that was in full swing during 
Elgar's younger days. Indeed, the Worcestershire composer himself contributed 
eight ~sper Voluntaries for Organ, Hannonium and American Organ, op. 14 
(1891),23 all the movements, like Wills', in related keys, and laid out on two staves 
but with suggestions where the pedals might be used. The composer captures 
well the musical style and mood of the young Elgar's music. There are the Elgarian 
trade marks such as slithery Wagnerian chromatic voice leading, suspensions, and 
appoggiaturas, some use ofthe tritone, accented passing tones in ascending scales, 
cross relations, and melodic leaps of a seventh. 

The opening movement suggests the gentle, out-of-doors, ambling Elgar of the 
first movement of Serenade in E Minor for strings of 1893, while Wills' wistful, 
nostalgic second movement, with its drooping major seventh leaps and suspensions, 
is in roughly the same mold as Nimrod, the ninth of the orchestral Enigma 
Variations, op. 36 (1899). The bustling finale of The Spirit of Elgar, with its broad 
trio section, conjures up memories of the Midlands composer's early popular 
orchestral marches, such as Imperial March, op. 32 (1897) and the first two Pomp 
and Circumstance Marches, op. 39 (1902). 

In ~sper Voluntaries Elgar had introduced cyclicism by using again the piano 
theme from the Introduction first movement in the Intermezzo bridge passage 
between the fourth and fifth movements, and both the piano theme and the forte 
material from the Introduction in the coda of the last movement, now transformed. 
Wills follows this arrangement in The Spirit of Elgar to a limited degree in that 
he reprises the elegiac principal theme of the second movement (bars 1-5) in the 
coda of the third (bars 203-213), where it is transformed into a melody of grandeur 
and joy at bar 204. The Spirit of Elgar and the piano Etheldreda Rag (Homage to 
Scott Joplin) (arranged for organ and published in 1984) are probably his most 
successful pastiches. 

The other Wills works of the mid and late 1980s are equally varied, and reinforce 
the impression that he enjoys the challenge of a commission and/or some stimulating 
idea he has had of his own for a new piece. Two Carol Preludes (1988) are along 
traditional lines and may be passed over without further comment. More 
remarkable are two commissions for celebratory occasions that have led to lively, 
colorful compositions of a previously uncharacteristic popular vein: Toccata-Finale: 
Marienlyst and Praise Him in the Sound of the Trumpet (or Tuba, or Whatever) 
(both 1985). 

The Toccata-Finale in particular has a Broadway musical quality, presumably 
due to the nature of the commission for a recital piece to be played by the • 
composer in a series to celebrate the opening of the organ in Bishop Stopford's 
School, Enfield, Middlesex, in 1984. Based on the hymn tune Marienlyst, Wills 
adopts an idiom that resembles Chorale Prelude on "Down Ampney" (composed 
1974; published 1980)24 by Richard Popplewell in its abundance of warm, sonorous 
seventh chords and long, sinuous, mellifluous chains of parallel thirds. The opening 
plainsong-like eighth-note motif is used throughout, but his chief concern is 
providing four contrasting accompaniments to the four unaltered statements of 
the hymn tune. The piece builds up to a marvelous full-organ conclusion. The 
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Example 5. Wills, Toccata-Finale: Marlenlyst, mm. 33-41. 

Me- ....... (J=~0 , ======--=---. 
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more-than-usual popular style may be seen in the second statement of Marienlyst 
beginning at bar 35, for instance. Here, Wills seasons the seventh-chord harmony 
with augmented fifths and schmaltzy-sounding suspensions. The effect of blending 
modern Wills style with an unabashed Romantic idiom is magical and memorable 
(Example 5). 

Praise Him in the Sound of the Trumpet (or Tuba, or Whatever) was commissioned 
for a service on June 2, 1985, for the dedication of the new tuba stop on the organ 
at St. George's Church, Headstone , Harrow, Middlesex. Presumably inspired by 
the words of Psalm 150, verse 3, it is cast in the form of a lengthy fanfare. It is 
technically of only moderate difficulty, and is stylistically much more traditional 
than had been usual since the early 1960s works. A ternary structure is used, the 
outer sections in C major having mainly rhythmical, staccato, bariolage motifs for 
a fortissimo eight-foot solo reed a la William Mathias, but a rather more lyrical 
theme for the solo reed also appears at bar 25. 

The influence of Gregorian chant is perhaps nowhere more apparent in Wills' 
organ music than in Icons (1986). Inspired by a visit to some Cyprus monasteries 
in 1986, the composer was very impressed by the "gorgeous and striking" art­
work he saw, and responded to it much as he believed the artist who created the 
icons did, as "a work of art and an act of worship."25 Icons is based on a 13th­
century Byzantine hymn tune from the Octoechos, and consists of a series of 
variation-like sections in a ternary form . Parallel perfect fourths and fifths and 
modal sections enhance the ancient, sacred ambiance. 

Each of the Song of Songs (1987), six pieces for manuals titled Prelude, Agape, 
Scherzo, Nocture , H:zean, and Consummatum Est, is very much a tongue-in-cheek, 
sometimes sexually provocative, musical portrait of the lady dedicatee, five of the 
ladies being pupils of Wills at the Royal Academy of Music, London2fi

• He adopts 
many of the features associated with Impressionism, a style well suited to capturing 
the hazy, sensual tone of the music, and there are occasional passages of highly 
chromatic cluster chords that sound quite Messiaenic. Although the idiom is 
derivative, the composer has used his tools to fashion some beautiful, sometimes 
erotic music with much appeal. 

High Hills and Stony Rncks (1990), based on Psalm 104, verse 19, "The high 
hills are a refuge for the wild goats, and so are the stony rocks for the conies," is 
subtitled Scherzo, but seems to be at least as much a mota perpetuo toccata. The 
hammered out repeated-note chords, breath-taking general pauses, pungent 
dissonances that often include simultaneous seconds, and generally gung-ho 
atmosphere are all not a little like Tongues of Fire . Rmfare and Processional and 
Fanfare jar a Bishops Enthronement (both 1990)27 are stylistically similar to Francis 
Jacksons contributions to the fanfare genre. 

Arthur Wills' music for the instrument stands as a monument to his highly 
active imagination, which has enabled him to create moods ranging from the grave 
funereal tone to that ofthe saucy comic. • 

Notes 
18. No.8, The Cathedral Organist 1975-1976 (1976). 
19. No.6, Easy Modern Organ Music for Manuals (1977). The piece is based on one of the chimes at 

Ely Cathedral. 
20. Christopher Palmer prOVides a lengthy discussion of the origins of the Michael tune , and the uses 

to which Howells put it , in the preface to Wills' score. 
21. Named after Melozzo da Forli (1438-1494), who painted angels playing instruments. The house 

was situated on Alexandra Road, Malvern, and Elgar lived there from 1891 to 1899. 
22. Birchwood Lodge, Storridge, near Malvern, was Elgar's summer cottage between 1898 and 1903. 
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Music for the Season of Easter ... organ and choral selections 
by John Rutter, J.S. Bach, Marie-Madeleine Durufle, Naji 
Hakim, Dom Paul Benoit, John Ayer, Knut Nystedt and others, 
on themes of sacrifice and salvation. 

John Scott, Master Musician of St. Paul's Cathedral . .. a visit 
with the talented and youthful director of organ and choral arts 
at London's grandest church, with works by Stainer, Dupre, 
Elgar, Buxtehude, Guy Bovet. and Gerald Hendrie. 
The Organ at Oberlin (II) ... faculty and student musicians 
showcase one of America's foremost undergraduate music 
schools, with music by Toumemire, Bach, Praetorius, 
Scheidemann, Hakim, Bolcom and Eben. 
Going On Record ... a spring sampler of recent organ music 
releases. For a detailed play list, write to: PIPEDREAMS, 45 E . 
7th Street, Saint Paul, MN 55101 (please enclose a stamped, 
self-addressed envelope for the return mail). 

PIPEDREAMS is a weekly radio series produced by Minne­
sota Public Radio and broadcast over stations of the American 
Public Radio network. For mOn! information, contact your 
local public radio station, or call APR at 612·338-5000. 

Craeg Lea, Malvern Wells, was Elgar's home from 1899 to 1904. The name is an anagr.un 01" C .A.E. 
Elgar, the name of the composer's only child, Carice, who was born in the house in 1890. 

23. According to editors Robert Anderson and Christopher Kent, Elgar Complete Edition, Volume 36, 
Musicfor Organ (1987), Elgar designed the pieces for a two-manual and pedal chamber organ at Oaklands. 
The sets of pieces formed Book 26 of a series titled The \i1sper Voluntaries for Organ, Hannonium. or 
American Organ . The title was not, therefore, Elgar;' own. 

24. No.2, The Modern Organist, Volume 1 (1982). 
25. Composers Note in the score . 
26. He was an organ professor at the Royal Academy between 1964 and 1992. 
27 . Nos. 1 and 28, The Arthur Wills Ely Organbook (1990). 

Acknowledgement 
Toccata-Finale: Marienlyst was used by permission, Oecumuse Publishers. 

The music for organ alone of Arthur Wills In order of publication 
(The list does not include pieces that were originally for other media) 

Postlude (1960) 
Elevation (1960) (No.4, The Colours of the Organ) 
Fanfare (1961) (No.7, Fanfares and Processionals) 
Eucharistic Suite (1961) 
Oeo Gratias (1961) 
AlIa Marcia (1961) 
Introduction and Allegro (1961) 
Elegy (1962) 
Five Pieces (1963) 
Prelude and Fugue (1965) 
Variations on a Carol (1967) 
Christmas Meditations (1968) 
Sonata (1969) 
Prelude and Fugue (Alkmaar) (composed 1971; published 1972) 
Trio Sonata [in G] (composed 1971; published 1974) 
Homage to John Stanley (1975) 
Carillon on "Orientis Partibus" (1975) (No.4, The Bristol Collection, Vol. 3) 
Sarabande Sacrae (1976) (No.8, The Cathedral Organist 1975-1976) 
Tongues of Fire (composed 1974; published 1976) 
Resurrection (1976) 
Two Carol Preludes (1977) 
Scherzetto (composed 1974; published 19n) 
Bells (19n) (No.6, Easy Modern Organ Music for Manuals) 
Variations on "Amazing Grace" (1979) 
Toccata (1979) 
Lullaby for a Royal Prince (1982) 
Versets on "A Solis Ortus Cardine" (composed 1974; published 1982 as No.4, The 

Modern Organist, Volume 1) 
Missa Ad Hoc (composed 1979; published 1982) 
Symphonia Eliensis (composed 1976; published 1983) 
Homage to Howells (Postlude on "Michael") (1984) 
Toccata-Finale: Marienlyst (composed 1984; published 1985) 
Praise Him in the Sound of the Trumpet (or Tuba, or Whatever) (1985) 
The Spirit of Elgar (composed 1984; published 1986) 
The Song of Songs (1986) 
Icons (1986) 
Trio Sonata in B Minor (composed 1962; published 1987) 
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.New Organs, p. 11 

Orgues Letourneau, Ltee, St-Hya­
cinthe, Quebec, has built a new organ, 
Opus 23, for West End Christian Re­
formed Church, Edmonton, Alberta: 
35 stops, 44 ranks, 2,332 pipes, compass 
58/32. Consultants included Mamie 
Giesbrecht, Jacobus Kloppers, Joachim 
Segger and Corjan Burma. Key action 
is mechanical, stop action is electric, 
solid-state combination action with an 
8-digit memory. 

HAUPTWERK 
16' Quintaton 
8' Prinzipal 
8' Holzgedackt 
4' RohrHote 
4' Oktav 

2%' Quint 
2' FlachHote 
2' Prinzipal 

1%' Terz 
l'/a' Mixture IV 

8' Trompete 
4' Clarion en chamade 

Tremulant 

Levsen Organ Company, Buffalo, 
lA, has built a new organ for St. Luke's 
Lutheran Church, Chicago, IL. Since 
1927 St. Luke's had used a Moeller 
organ from the Fox Theater in St. Louis 
for worship service. Levsen designed a 
lO-rank organ and installed it in a loft 
made to fit over the choir. The loft 
structure was constructed by church 
volunteers with Levsens supervision. 
The instrument is expandable to 27 

SCHWELLWERK (Expressive) 
8' O/fenHote 
8' Salizional 
8' Schwebung 
4' Prinzipal 
4' KoppelHote 

2%' Sesquialtera II 
2' Oktav 
2' BlockHote 

IVa' Quint 
l' Sifflote 

V2 Zimbel III 
16' Fagott 
8' Krummhorn 

Tremulant 

PEDAL 
16' Prinzipal 
16' Subbass 
8' Oktav 
8' GedacktHote 
4' Choralbass 
2' Nachthorn 

2o/a' Mixture IV 
16' Posaune 
8' Trompete 
4' Klarine 

Tremulant 

ranks and includes an all electric de­
tached console. An unusual feature of 
this instrument is a choir pitch Gems­
horn rank designed to aid the choir. It 
is located behind the singers and voiced 
in a pitch for only the choir to hear. The 
building provides good acoustics with 
high ceilings and terrazzo floors. The 
dedication was performed by Lee John­
son, organist and choirmaster of St. 
Luke's Lutheran Church. 

R. A. Colby, Inc. 
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Andover Organ Company, Methuen, 
MA, has built a new organ, Opus 31A, 
for St. John's Episcopal Church, West­
wood, MA. The story of the st. John's 
organ begins in 1958 when the Andover 
Organ Company contracted to build the 
first stage of Opus 31. At that time, a 
two-manual console and the Riickposi­
tiv were installed in the newly com­
pleted church. The Riickpositiv had no 
case, but merely a framework with 
window screen installed to keep fingers 
from touching the pipes. It had 6 stops, 
electro-pneumatic stop action and me­
chanical key action. A used manual 16' 
Bourdon was set up on an electric chest 
to serve as the single Pedal stop. So it 
remained until 1991 when the Andover 
Organ Company completed the instru­
ment, adding the Great and Pedal 
divisions. 

Styles change over the years and the 
original stoplist for the completed in­
strument was changed to reflect current 
thought. The II-III Sharfi' in the Riick­
positiv was eliminated in favor of an 8' 
Cremona and the original 4' Praestant 
was replaced with a common metal set 
installed in the facade of the new case. 
The Sharfi' and Praestant pipes were 
used in the Great diviSion, having been 
rescaled and revoiced . 

The new Great and Pedal divisions 
are located in a new red oak case: the 
Great being in front and the Pedal 
immediately behind the Great. Both 
divisions are enclosed in a single 
"Swell" box excert for the bottom 10 
pipes of the Peda 8' Octave which are 
of polished copper and located in the 
left side of the facade. The Great 8' 

GREAT 
16' Violin Diapason 
16' Bourdon 
8' Open Diapason 
8' Doppel Flute 
8' Violin d'Orchestra 
4' Octave 
4' Zart Flute 
2' Piccolo 

III Mixture 
16' Bass Clarinet 
8' French Horn 
4' Octave Horn 

SOLO 
8' Gross Flute 
8' Concert Flute 
8' Violin Cello 
8' Gemshorn 
4' Gemshorn 
4' Flute Overte 

16' Bass Tuba 
8' Tuba 
8' Vox Humana 

Tremulant 

Principal is seen through the air foil 
Swell shades on the right side of the 
case. The angles of the asymmetrical 
case are derived from those of the A­
frame building. The case design was by 
Donald H . Olson, the mechanical de­
sign was by Jay Zoller and the tonal 
design, voicing and finishing was by 
Robert J. Reich . 

The dedication service and recital 
was played on October 20, 1991 by St. 
Johns Director of Music, Thomas Han­
del. The recital consisted of music by 
Buxtehude, Bruno, Bach, Messiaen and 
Mendelssohn. A second concert was 
played in November by Brian Jones, 
Director of Music at Trinity Church, 
Boston. Photograph by Dale Shafman. 

GREAT (Enclosed) 
8' Principal 
8' Bourdon 
4' Octave 
4' RohrHote 
IV Mixture 
III Cornet 
8' Trumpet 

ROCKPOSITIV 
8' Gedeckt 
4' Praestant 
4' SpillHote 
2' Octave 

1'h' Quint 
8' Cremona 

PEDAL (Enclosed with Great) 
16' Bourdon 
8' Octave 
8' Flute 
4' Chorale 

16' Trombone 

ORCHESTRAL 
8' Violin Diapason 
8' Stopped Diapason 
8' Violin d'Orchestra 
8' Viola Celeste 
8' Quintadena 
4' Flute Harmonic 

16' Fagotto 
8' Orchestral Oboe 
8' Clarinet 

Tremulant 
Covert Harp 

PEDAL 
16' Open Diapason 
16' Subbass 
16' Gemshorn 
16' Lieblich Gedeckt 
8' Flute 
8' Violin Cello 
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Calendar 

This calendar runs from the 15th of the month of 
Issue through the following month The deadfine is 
the first of the preceding month (Jan 1 for Feb 
Issue) All events are assumed to be organ recitals 
unless otherwise Indicated and are grouped within 
each date north-south and east-west . • = AGO 
chapter event .• • = ACCO centre evenl. + =new 
organ dedication. + + = OHS event 

InformatIOn cannot be accepted unless It specI­
fies artist name. date. location. and hour In wnt­
Ing Multiple listings should be In chronological 
order. please do not send duplicate IIslings THE 
DIAPASON regrets that It cannot assume respon­
sibility for the accuracy of calendar entnes. 

UNITED STATES 
East of the Mississippi 

15 APRil 
Youth Choir Concert; longwood Gardens. Ken­

nett Square. PA 11 am 

16APRIl 
Rodger Vine; Trinity Church, Boston, MA 12: 15 

pm 
Olivier Latry; Church of the Heavenly Rest, 

New York, NY 8 pm 

17 APRil 
Frederick MacArthur; First Church of Christ, 

Scientist, New York, NY 3 pm 
Aaron Comins; The Baptist Temple, Brooklyn, 

NY7pm 
Frederick Swann; Spencervillle Seventh-Day 

Adventist, Silver Spring, MD 4 pm 
Olivier Latry, masterclass; St James Episco­

pal, Richmond, VA 10 am 
Festival Choral Concert; Rockefeller Chapel , 

Chicago, Il 7:30 pm 

18 APRil 
SUsan Armstrong; First Baptist, Haverhill , MA 

2pm 
Berl Zamkochlan; Methuen Mem Music Hall, 

Methuen, MA 3 pm 
Tamara Schmlege; St Thomas Church, New 

York, NY 5:15 pm 
Halg Mardlroslan; Pilgrim lutheran, Be­

thesda, MD 7:30 pm 
Oratorio Choir; Front Royal Presbyterian, Front 

Royal, VA 7:30 pm 
Marilyn Keiser; St Gregory's Episcopal, Boca 

Raton, Fl 4 pm 
Tracy Richardson, with ensemble; longwood 

Gardens, Kennett Square, PA 2:30 pm 
CI Ssmbach; Salem United Methodist, Man­

heim, PA4pm 
Andraw Lumsden; Calvary Episcopal , Pitts­

burgh, PA 4 pm 
Timothy Robson; Cleveland Museum, Cleve­

land, OH 2 pm 
John Gouwens; Culver Academy, Culver. IN 

7:30pm 
Rachmaninoff, Vespers ; St Frances DeSales, 

lake Zurich, Il 5:30 pm 
Palestrina, Missa Regina Coeti; St John Can­

tius, Chicago, Il 11 am 
David & Marian Craighead; Illinois College, 

Jacksonville, Il 8 pm 
David Higgs; House of Hope, St PaUl, MN 4 

pm 

19 APRil 
Timothy Albrecht; Emory Univ, Atlanta, GA 3 

pm 
David Craighead, masterciass; Illinois Col­

lege, Jacksonville, Il 8:30 am 

20 APRil 
John Walker; Holy Trinity lutheran, Buffalo, 

NY8pm 
'Wlillam Owen; First Baptist, Philadelphia, PA 

12:05 pm 

23 APRil 
Dick Hili; Trinity Church, Boston, MA 12:15 pm 
Monteverdi, Vespers of 1610; Harvard Univ, 

Cambridge, MA 8 pm 
Martin Jean; First Presbyterian, Muncie, IN 
Delbert Dlsaelhorst; Christ Church Cathe­

dral, Indianapolis, IN 7:30 pm 
Joseph Schralber; Cathedral Church of the 

Advent, Birmingham, Al 12:30 pm 

24 APRil 
Larry Smith, masterclass; Christ Church Ca­

thedral, Springfield, MA 9 am 
Gwinnett Festival Singers; Clayton State Col­

lege, Morrow, GA 8:15 pm 
Andraw Lumsden; Third Reformed Church, 

Holland, MI8 pm 

25 APRil 
Larry Smith; Christ Church Cathedral, Spring­

field, MA 4 pm 

APRIL,I993 

SUsan Armstrong; First Parish Congrega­
tional , Wakefield, MA 7 pm 

CI Ssmbach; First Church of Christ, Farming­
ton, CT 4 pm 

Bach Festival; Grace Episcopal, Nyack, NY 
(through May 2) 

Geoffrey Morgan; St Thomas Church, New 
York, NY 5:15 pm 

Brtan Aranowskl; Westminster Presbyterian, 
Buffalo, NY 5 pm 

+ John Weaver; Central Presbyterian, Summit, 
NJ 7pm 

Craig Cramer; St Stephen's Episcopal, Mill­
burn, NJ 4 pm 

Organ & Handbell Concert; longwood Gar­
dens, Kennett Square, PA 2:30 pm 

David Higgs; First and Central Presbyterian, 
Wilmington, DE 7:30 pm 

Joyce Jones; First Baptist, Winston-Salem, 
NC5pm 

Gerre Hancock; Philharmonic Center. Naples, 
Fl8pm 

Grazla Sslvatorl; Cleveland Museum, Cleve­
land, OH 3:30 pm 

Elizabeth & Raymond Chenault; Broad Street 
Presbyterian, Columbus, OH 4 pm 

Durufle, Requiem; St Joan of Are, St Clair 
Shores, MI 7 pm 

Schubert, Mass in G; Central United Methodist, 
lansing, MI 4 pm 

Choral and Handbell Choirs; Second Presby­
terian, Indianapolis, IN 7:30 pm 

Durufle, Requiem; St John's Cathedral , Milwau­
kee, WI3pm 

Marilyn Kay Stulken; St Rose RC, Racine, WI 
3pm 

Rachmaninoff, Vespers; St Clement's, Chicago. 
Il5:30 pm 

John Chappell Stowe; Fourth Presbyterian, 
Chicago, Il 6:30 pm 

Choral Concert; First Presbyterian, Deerfield, 
Il4:3O pm 

26 APRil 
David Higgs, masterciass; St Ignatius loyola, 

New York, NY 7 pm 
Delbert Disselhorst; Christ Church Cathe­

dral , Indianapolis, IN 7:30 pm 
Bachfest; Christ Church Cathedral, Indianap­

olis, IN (through April 29) 

27 APRil 
+ David Higgs; St Ignatius loyola, New York, 

NY8pm 
'Davld SchelBt; First Baptist, Philadelphia, PA 

12:05 pm 
David Burton Brown; First Presbyterian, lan­

caster. PA 8 pm 
Bach, Motets; Christ Church Cathedral, Indi­

anapolis, IN 7:30 pm 

28 APRil 
Bach, Mass in B Minor; Christ Church Cathe­

dral, Indianapolis, IN 4 pm 

29 APRil 
Liturgy Symposium; Union Theological Semi­

nary, New York, NY (through May 2) 

30 APRil 
Madolyn Fallis; Trinity Church, Boston, MA 

12:15pm 
Three Choirs Festival; St Peter's Episcopal, 

Morristown, NJ 4 pm (through May 2) 
'Jurgen Sonnenachmldt, Schnitger lecture; 

Boulevard Inn at the Cudahy Tower. Milwaukee, 
WI 7:30pm 

Hymn Festival; Holy Name Cathedral, Chicago, 
Il 

Olivier Latry; Rockefeller Chapel, Chicago, Il 
8pm 

French Choral & Orchestra Concert; Cathedral 
of St Paul , St PaUl, MN 

1 MAY 
St Paul's Cathedral Choir; South Church, New 

Britain, CT 7:30 pm (also May 2, 4 pm) 
Cart Staplln; Cathedral of St Patrick, Norwich, 

CT7:30 pm 
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A-1030 VIENNA, AUSTRIA 

st. Peter's Episcopal Church 

18001 Detroit Avenue 

Lakewood, OH 44107 

Rachmaninoff, Vespers; First Presbyterian, 
Stamford, CT 8 pm 

Tara Choral Guild; Clayton State College, Mor­
row, GA 8:15 pm 

Martin Jean, masterclass; Chapel 01 Christ 
Triumphant, Mequon, WI 10 am 

Church Music Workshop; St Alphonsus, Chi­
cago,lL 

Joan Lippincott; Principia College, Elsah, IL 
8pm 

2 MAY 
Roberta Bitgood Jubilee Concert; Connecticut 

College, New London, CT 4 pm 
Patrick Allen; St Thomas Church, New York, 

NY 5:15 pm 
David Craighead; First Presbyterian, Caze­

novia, NY 4 pm 
Frank Ferko, Hildegard-Zyklus; Colgate 

Rochester Divinity School, Rochester. NY 7:30 
pm 

Britten, RejOice In The Lamb; West Side Pres­
byterian, Ridgewood, NJ 4 pm 

Simon Preston; St Matthew Lutheran, Hano­
ver. PA8 pm 

+Janlce Beck; First United Methodist, New­
port News, VA 7 pm 

Martin Jean; Concordia Univ. Milwaukee, WI 
3:30 pm 

Marilyn Kay Stulken. with orchestra; St Luke's 
Episcopal, Racine, WI 3 pm 

Rachmaninoff, Vespers; Divine Word Chapel, 
Techny, IL 5:30 pm 

4 MAY 
Kyler Brown; St Mary the Virgin, New York, NY 

8pm 
'Bill Klimas; St John's United Church 01 Christ, 

Lansdale, PA 12:05 pm 
Milhaud Centenary Concert; Church of the 

Covenant, Cleveland, OH 8 pm 

5 MAY 
Michael Veltlng; St John's Church, Washing­

ton, DC 12:10 pm 
Karel Paukert; Cleveland Museum, Cleve­

land, OH noon 
Anne & Todd Wilson; The Presbyterian 

Church, Coshocton, OH 7:30 pm 

7 MAY 
Brian Jones; Trinity Church, Boston, MA 12:15 

pm 
Simon Preston; Trinity Church, Boston, MA 8 

pm 
Two-Organ Concert; Cathedral of St Paul, St 

PaUl, MN 8 pm 

9 MAY 
Diane Meredith Belcher; Harvard Univ, Cam­

bridge, MA 3 pm 
Stephen Cleobury, masterclasses; St Thomas 

Church, New York, NY (through May 11) 
Michael Kleinschmidt; St Thomas Church, 

New York, NY 5: 15 pm 
Lee Delre; Cadet Chapel, West Point, NY 3:30 

pm 
Richard Elliott; Govans Presbyterian, Balti­

more, MD6pm 
Simon Preston; First Presbyterian, Norfolk, VA 

7:30 pm (also May 10, 8 pm) 
Steven Gibson; First Baptist, Kinston, NC 7 

pm 
Bill Barrett; Warner Concert Hall, Oberlin, OH 

3pm 
Choral Concert; Christ Church Cathedral, In­

dianapolis, IN 4 pm 
Casey Dunaway; First Presbyterian, Evans­

ville, IN 4 pm 
Mozart, Mass in D, with orchestra; St John 

Cantius, Chicago, IL 11 am 

11 MAY 
'David Furniss; St John's United Church of 

Christ, Lansdale, PA 12:05 pm 

12 MAY 
Choral Concert Premieres; St Bartholomew's, 

New York, NY 8 pm (also May 13) 
Mary Beth Bennett; St John's Church, Wash­

ington, DC 12:10 pm 
Karel Paukert; Cleveland Museum, Cleve­

land, OH noon 

14 MAY 
lois Regesteln; Trinity Church, Boston, MA 

12:15pm 

BRENDA LYNNE LEACH 
Doctor of Musical Arts 
Premier Prix de Virtuosite 

Harvard 
University 
Adjunct 
Faculty 

Clark 
University 
Adjunct 
Faculty 

Director of Music & Creative Arts 
Church of the Covenant 

67 Newbury Street 
Boston, MA 02116 

H 6171723-5087 W 6171266-7480 

Two-Organ Concert, with chorus & instruments; 
Mt Carmel Church, Chicago, IL 8 pm 

16 MAY 
James Christie, with choir; Second Congre­

gational, Holyoke, MA 4 pm 
Todd & Anne Wilson; First Baptist, Pittsfield, 

MA 
William Owen; St Thomas Church, New York, 

NY 5:15 pm 
Marek Kudllckl, with orchestra; First United 

Methodist, Schenectady, NY 4 pm 
The American Boychoir; Good Shepherd Lu­

theran, Lancaster. PA 7 pm 
Mickey Terry; Georgetown Presbyterian, 

Washington, DC 4 pm 
Marilyn Keiser; Falls Church Episcopal, Falls 

Church, VA 4 pm 
Alan Raines & Steven Branyon; St Paul's 

Lutheran, Savannah, GA 4 pm 
Handel, Israel in Egypt; Masonic Temple, Day­

ton,OH4pm 
Second Church Organists; Second Presbyte­

rian, Indianapolis, IN 8 pm 
Wolfgang Riibsam; Rockefeller Chapel, Chi­

cago,IL4 pm 
Bach, Cantata 103; House of Hope, St Paul, 

MN9:15, 11 am 
Choral Concert; House of Hope, St Paul, MN 4 

pm 

17 MAY 
Huw lewis; Third Reformed Church, Holland, 

MI8pm 
Stephen Schaeffer; St Dunstan's College, Au­

burn, AL 7 pm 

18 MAY 
Ray Cornlls, with brass; City Hall, Portland, 

ME 7:30 pm 
'Kirsten Olson; St John's United Church of 

Christ, Lansdale, PA 12:05 pm 

19 MAY 
Poulenc, Organ Concerto, with orchestra; St 

Ignatius Loyola, New York, NY 
Michael Wu; St John's Church, Washington, 

DC 12:10pm 
Karel Paukert; Cleveland Museum, Cleve­

land, OH noon 

20 MAY 
Justin Bischof; St Mary the Virgin, New York, 

NY 5:30 pm 
Bruckner. Mass in A Minor; St Mary the Virgin, 

New York, NY 6 pm 
Choral Concert; Cathedral Church of the Ad­

vent, Birmingham, AL 6 pm 

21 MAY 
Brenda Lynne Leach; Trinity Church, Boston, 

MA 12:15pm 
The Prodigal Son Jazz; Grace Episcopal, Silver 

Spring, MD 7:30 pm (also May 22,4 pm) 

22 MAY 
Ted Alan Worth; Clayton State College, Mor­

row, GA 8:15 pm 
John Gouwens, carillon; Culver Academy, 

Culver. IN 4 pm 
Choral Concert; Rockefeller Chapel, Chicago, 

IL8pm 

23 MAY 
Bach, Motet: Jesu, Priceless Treasure; First 

Church of Christ, Wethersfield, CT 7 pm 
Scott Foppiano; St Thomas Church, New York, 

NY 5:15 pm 
'Diane Meredith Belcher; St Stephen's Epis­

copal, Wilkes-Barre, PA 4 pm 
David Hurd; St John's Episcopal, Roanoke, VA 

3pm 
Choral Concert; St James Episcopal, Birming­

ham, MI4pm 
Mendelssohn, Elijah; Central United Methodist, 

Lansing, MI 4 pm 
James Kosnlk; St John's Cathedral, Milwau­

kee, WI3 pm 
James Chorale; St John Cantius, Chicago, IL 

4pm 
Marianne Webb; First Presbyterian, Mt Vernon, 

IL4pm 

25 MAY 
'Kim Beamon; St John's United Church of 

Christ, Lansdale, PA 12:05 pm 
Handbell Choir Concert; Central United Meth­

odist, Lansing, MI 7 pm 
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26 MAY 
Shayne Doty; St John's Church, Washington, 

DC 12:10 pm 

28 MAY 
Barbara Bruns; Trinity Church, Boston, MA 

12:15 pm 
Steven Schnurr; Rockefeller Chapel, Chi­

cago, IL8 pm 
Ensemble Concert; Cathedral Church of the 

Advent, Birmingham, AL 12:30 pm 

29 MAY 
John Gou_ns, carillon; Culver Academy, 

Culver. IN 7:30 pm 

30 MAY 
Lynn Trapp; St Thomas Church, New York, NY 

5:15pm 
Palestrina, Missa Brevis; St John Cantius, Chi­

cago, IL 11 am 

UNITED STATES 
West of the Mlsslsalppl 

16 APRIL 
, John Rose; First Congregational, Los Ange­

les, CA8 pm 

18 APRIL 
Robert Anderson; Pilgrim Congregational , 

Duluth, MN 4 pm 
Michael Farris; Washington Univ. St Louis, MO 

8pm 
Olivier Latry; Highland Park Presbyterian, Dal­

las, TX 7 pm 
+ Susan Ferre; Buckingham United Method­

ist, Garland, TX 7 pm 
Grazla Salvatori; Trinity Episcopal, Santa Bar­

bara, CA 3:30 pm 

19 APRIL 
20th-Century Organ Music Concert; First 

United Methodist, La Mesa, CA 7 pm 

20 APRIL 
carlene NeIhart; Wesley Un~ed Methodist, 

Trenton, MO 7:30 pm 
Olivier Latry; First Presbyterian, San Antonio, 

TX 7:30 pm 

23 APRIL 
·Ollvler Latry; Palmer Episcopal, Houston, TX 

8pm 

25 APRIL 
St Louis Chamber Singers; St Stanislaus 

Kostka, St Louis, MO 3 pm 
James Guthrie; Episcopal Church of the As­

cension, Lafayette, LA 4 pm 
+Jonas Nordwall; Hillsboro Presbyterian, 

Hillsboro, OR 3 pm 
·Rlchard EllloH; Sunrise LOS Stake Center. 

Las Vegas, NV 7 pm 
St PaUl's Cathedral Choir; Grace Cathedral , 

San Francisco, CA 5 pm 

27 APRIL 
Olivier Latry; Wichita State Univ. Wichita, KS 

7:30 pm 

29 APRIL 
Todd Wilson; St Philip's in the Hills Episcopal, 

Tucson, AZ. 7:30 pm 

30 APRIL 
Luclua Weatheraby, w~h piano; First Congre­

gational, Waterloo, IA 3 pm 
Frederick Swann; St John's Cathedral, Denver. 

C08pm 

1 MAY 
Northstar Choral Festival; Orchestra Hall, Min­

neapolis, MN 8 pm 
·Frederlck S_nn, workshop; St John's Cathe­

dral, Denver. CO 9 am 

2 MAY 
Sequentia; Grace Cathedral, San Francisco, 

CA5pm 
Choral Concert; Trin~ Episcopal, Santa Bar­

bara, CA 3:30 pm 

LARRY PALMER 
Prof_rof 

Harpsichord and Orpn 

Mudows School of the Arts 

SOUTHERN MnHODtST UNIVERSITY 

APRIL, 1993 

0'" Teus 
75275 

*Todd Wilson; Lake Ave Congregational, Pas­
adena, CA 7:30 pm 

7 MAY 
Wolfgang Rubsam; St Mark 's Cathedral, 

Seattle, WA 8 pm 
David Higgs, masterclass; Church of the Way­

farer. Carmel, CA 10 am (recital, 8 pm) 

12 MAY 
Simon Preston; St Joseph's Church, Seattle, 

WA8pm 

14 MAY 
Delbert Dlsaelhorst; St Andrew's Cathedral, 

Little Rock, AR 8 pm 
Paul Lindsley Thomaa; St John's Cathedral, 

Denver, CO 8 pm 
Simon Preston; Crystal Cathedral, Garden 

Grove, CA 8:15 pm 

16 MAY 
carol Teare; First Congregational, Waterloo, 

IA3pm 
Simon Preston; St Andrew Presbyterian, Den­

ton, TX4 pm 
Poulenc & Brahms Concert; Highland Park 

Presbyterian, Dallas, TX 7 pm 
·Bach Concert; Christ the King Lutheran, Hous­

ton, TX 3:30 pm 
Phoenix Bach Choir; All SS Episcopal, Phoenix, 

AZ. 4 pm 
Men & Boys Choir Concert; Grace Cathedral, 

San Francisco, CA 5 pm 

22 MAY 
Bach Society Gala Concert; Calvary Lutheran, 

Golden Valley, MN 7:30 pm 
Organ Workshop 93; First Un~ed Methodist, 

Victoria, TX 9 am 

28 MAY 
Early Music Festival; Festival-Institute, Round 

Top, TX (through May 31) 

30 MAY 
Haydn, Missa Brevis, with orchestra; All SS 

Episcopal, Beverly Hills, CA 9, 11 : 15 am 

INTERNAnONAL 

15 APRIL 
Marek Kudllckl; Lichtental-Kirche, Vienna, 

Austria 6:30 pm 

16 APRIL 
Rosa McDonald; Central United Church, Sault 

Ste Marie, Ontario 8:30 pm 

18 APRIL 
Liturgical Music Convention; World Congress 

Centre, Melboume, Australia (through April 23) 

21 APRIL 
Andrew Cesana; St Joseph's Church, High­

gate Hill, London, England 7:30 pm 

24 APRIL 
Thomas Murray; St Peter's Church, London, 

England 

25 APRIL 
Olivier Latry; Westminster United, Winnipeg, 

Manitoba 8 pm 

28 APRIL 
Anthony Halliday; St Joseph's Church, High­

gate Hill, London, England 7:30 pm 

30 APRIL 
Marek Kuclllckl; St Teresa, Lodz, Poland 7:30 

pm 

1 MAY 
Heidi Emmert; St Elisabeth, Bonn, Germany 

8pm 

3 MAY 
Mark Blatchly; Lincoln Cathedral, England 7 

pm 
James Laneelot; Liverpool Cathedral , liver­

pool, England 11 :15 am 

5 MAY 
Malcolm Archer; Colston Hall, Bristol , Eng­

land 7:30 pm 
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6 MAY 
Philip Luke; St Joseph's Church, Highgate 

Hill, London, England 7:30 pm 
Richard Jenkinson; St Mary's Church. Cater­

ham, Surrey, England 8 pm 

7 MAY 
Marek Kudllckl, with orchestra; Basilica di 

Santa Madonna Pellegrina, Padua, Italy 9 pm 

12 MAY 
David Littler; St Joseph's Church, Highgate 

Hill, London, England 7:30 pm 

15 MAY 
Peter Hurford; Grosvenor Chapel, London, 

England 7:30 pm 
James O'Donnell; Stonyhurst College, Lan· 

cashire, England 7:30 pm 

19 MAY 
Nicholas Legge; St Joseph's Church, High­

gate Hill, London, England 7:30 pm 

29 MAY 
Mark Buxton; King's College Chapel, Cam­

bridge, England 6:30 pm 

31 MAY 
Roy Massey; Liverpool Cathedral, Liverpool, 

England 11:15 am 
Graham Barber; Lincoln Cathedral, England 

7 pm 

Organ Recitals 

MARK BIGHLEY, First United Method­
ist Church, Tahleguah, OK, November 15: 
"Amazing Grace" (Gospel Preludes, Book 2), 
Bolcom; Concerto in D Minor, S. 596, Bach; 
Prelude, Fugue et Variation, Franck; Sonate 
II, Hindemith; \tJsper Voluntaries, op. 14, 
Elgar; "Epilogue sur un theme de Fresco­
baldi" (Hommage a Frescobaldi), LanglaiS. 

DAVID CRAIGHEAD, Philharmonic 
Center for the Arts, Naples, FL, November 
8: Byzantine Sketches, Mulet; Four Noels, 
Dandrieu; Organbook 1lI, Vol II, Albright; 
Prelude and Fugue in A Minor, S. 543, Bach; 
Introduction to the opera Khovantchina, 
Dawn on the Moskva River, Moussorgsky; 
Scherzo from A Midsummer Nights Dream, 
Mendelssohn; Adagio, Final-Allegro molto 
(Sixth Symphony), Vierne. 

CATHARINE CROZER, Woolsey Hall, 
Yale University, New Haven, CT, November 
22: Symphony in G Major, Sowerby; Ave 
Maria, Ave Maris Stella, Langlais; Canon in 
B Minor, Schumann; Prelude and Fugue on 
BACH, Liszt. 

MARY FENWICK, Trinity Lutheran 
Church, Norristown, PA, November 22: Prel­
ude, Fu~ue and Chaconne, Buxtehude; fur­
fita on 'At the River;" Spong; "Sarabande," 
"Rhythmic Trumpet" (Baroques), Bingham; 
Fantasy and Fugue in G Minor, S. 542, Bach; 
3eme Symphonie, Vierne. 

DAVID A. GELL, Trinity Church, Santa 
Barbara, CA, November 1: Prelude on "Sine 
Nomine," Sowerby; "Intermezzo" (Suite for 
Organ), Rogers; Fantasy on "Sine Nomine," 
Bender; Autumn Sunset, Goldsworthy; Pas­
sacaglia, Cassler. 

WILLIAM D. GUDGER, Cathedral of 
St. Luke and St. Paul, Charleston, SC, 
October 18: Suite du 5' Ton, Boyvin; "Pre­
lude" (Suite, op. 5), DuruRe; Marchefunebre 
et Chant seraphique, op. 17, no. 3, Guil­
mant; Fantaisie in C, Priere, Franck; Toccata 
(Symphonie \1), Widor. 

RONALD L. GOULD, St. John's Episco­
pal Church, Youngstown, OH, October 11: 

51<. ~c~n£ib£r 
l-~,ip£ (@rgatm. Jne. 

P.O. Box 137. Kenney, IL 61749-0137 
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Comprehensive Rebuilds 
Artistic Tonal Work & Revolced Pipes 

Nova, Roberts; Ricercare a 6 voci (The Mu­
sical Offering, S, 1079 arr. Walcha), Toccata, 
Adagio and Fugue in C Major, S. 564, Bach; 
Adagio for Strings, Barber; Prelude (Suite, 
op. 5), DuruRe; Gospel Prelude on "jesus 
loves me," Bolcom; lbssacaglia in C minor, 
S. 582, Bach. 

RICHARD GREIG, Winnipeg Organ 
Centre, Winnipeg, Manitoba, October 16: 
Trumpet \tIluntary, Clarke; Praeludium und 
Fuge, Pachelbel; Sonata in C Minor, Pascetti; 
Fanfare, Lemmens; Choral, Vierne; Toccata 
and Scherzo, Hawes; Tuba Tune in D, Lang. 

MARTIN JEAN, Cleveland State Univer­
sity, Cleveland, OH, September 22: Prelude 
and Fugue in G Major S. 541, Bach; Canta­
bile, Franck; Organbook 1lI, Vol 2, Albright; 
Fantasy in F Minor, K. 608, Mozart; Fugue 
in G Major, Bach; Berceuse, Nai'ades, 
Vierne; Dieu parmi nous, Messiaen. 

CALVERT JOHNSON, organ and harpsi­
chord, Agnes Scott College, Decatur, GA, 
November 9: Suite in B Minor, Zipoli; Sonata 
in B-flat, Boulogne; Andante con Varia­
ciones, Corral; Variaciones sobre una canci6n 
francesa, Heras; Con Salsa, Sierra; Interces­
sion, Litany on "Dies Irae, " Guinaldo; Varia­
ciones, Dimas; Rrrrrrr . .. , Kagel; Toccata, 
Villancico y Fuga, Ginastera; Toccatina, 
Noble. 

MARGARET KIMBERLING and CAR­
OLYN ORTH, The Methodist Temple, Ev­
ansville, IN, November 8: Ein feste Burg, 
Praetorius; Tento da 2 tom, Coelho; Vivo 
(Symphonie en Trois Mouvements), Hakim; 
Wer nur den lieben Gott liisst walten, Prelude 
and Fugue in B Minor, Bach; 0 Traurigkeit, 
o Her-.,elied, Brahms; Dankpsalm, Reger. 

DANIEL LAMOUREUX, First Parish 
Church, Taunton, MA, November 13: Suite 
on the second tone, Guilain; Two pieces for 
an organ clock, CPE Bach; Rondeau, Mou­
ret; Brideshead theme, Burgon; Salve Re­
gina, op. 13, Widor; Humoresque, op. 101, 
no. 7, Dvorak; Marche militaire, op. 51, no. 
1, Schubert; Prelude on the Epiphany In­
troit, DuruRe; Prelude and Fugue in E-flat, 
Daveluy; Amazing grace, jerusalem my 
happy home, Shearing; Grand Choeur, 
Dubois. 

SUSAN LANDALE, First Presbyterian 
Church, San Diego, CA, January 17: Con­
certo in A Minor, S. 593, Allein Gott, S. 662, 
Bach; Scherzo, Minuetto, Toccata, Gigout; 
jesu, Kreuz, Leiden und Fein, The Wedding 
in Cana, Eben; Variations de Concert, Bon­
net; Feux FOllets, Clair de Lune, Toccata, 
Vierne; Priere apres In Communion, Offrande 
et Alleluia final, Messiaen. 

ARDITH LOHUIS with Robert Murray, 
violin, Holy Spirit Lutheran Church, Read­
ing, PA, November 21: Sonata in D Major, 
Vivaldi; Adagio, Becker; Sechs StUcke, op. 
ISO, Rheinberger; Ballade, Sowerby; Five 
Pieces, Langlais; furtita, Komarnitski; Yan­
kee Doodle Variations Burlesques, 
Vieuxtemps. 

EDWARD LUDLOW, with Anita Ludlow, 
New Orleans Baptist Theological Seminary, 
September 17: Settima Toccata, Rossi; Nun 
komm der Heiden Heiland, S. 599, Der Tag 
der ist so freudenreich, S. 605, 0 Mensch 
bewein , S. 622, Wer nur den lieben Gott lasst 
walten, S. 642, Bach; Fantaisieen La majeur, 
Franck; Wtnchester Old, Jarrell; Es ist ein 
Ros, Melby; In dulci jubilo, Kemner; fuer 
nobis nascitur, Ore; Angels from the realms 
of glory, Kerr; Organ Fantasy for Two 
Players, op. 12, Labor. 

KARL E. MOYER, Neffsville Mennonite 
Church, Lancaster, PA, November 1: Intro­
duction and Trumpet Tune, Boyce; Choral 
in A Minor, Franck; Arabesque on "Great is 
Thy faithfulness," furaphrase and Chorale 
Prelude on "Praise and Prayer," Barr; Fanfare 
for the State Trumpet, Wyton; Variations on 
"Wondrous Love," Barber; Improvisation on 
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a selected hymn tune; Fantasie and Fugue in 
G Minor, Bach. 

PETER V. PICERNO, Idlewild Presbyte­
rian Church, Memphis, TN, October 26: 
Toccata in C, S. 564, Bach; Andante, K. 616, 
Mozart; Priero, Franck; Symphony V, Widor. 

SIMON PRESTON, Church of St, An­
drew and St. Paul, Montreal, Quebec, No­
vember 15: Alleluyas, Preston; Rhapsody in 
C-sharp Minor, Howells; Prelude and Fugue 
in D Major, S. 532, Bach; Fantasie in F 
Minor, K. 608, Mozart; Choral-improvisa­
tion on "Victimae Paschali," Tournemire; 
"Pilgrim's Chorus" (Tannhiiuser), Wagnerl 
Lemare; Sonata No, I in D Minor, Guilmant. 

GEORGE RITCHIE, Concordia Univer­
sity, Madison, WI, September 13: Toccata 
and Fugue in F Major, S. 540, Partita on Sei 
gegrusset, S. 768, Canzona in D Minor, S. 
588, Prelude and Fugue in D Major, S. 532, 
lbstorella in F Major, S. 590, Fantasy and 
Fugue in G Minor, S. 542, Bach. 

NAOMI ROWLEY, Fourth Presbyterian 
Church, Chicago, IL, October 23: Dialogue, 
Boyvin; Prelude and Fugue in D Minor, op. 
16, no. 3, Clara Schumann; A New Creation, 
Cherwien; Lux Aeterna, Hovland; Grand 
Choeur dialogue, Gigout. 

LARRY SCHOU, Northwestern College, 
Orange City, lA, October 25: Praeludium in 
C, Biihm; TIerce en taille, Couperin; Prelude 
and Fugue in D Major, S. 532, Bach; Fantasie 
in F, K. 594, Mozart; Petit Rhapsody Impro­
visee, Tournemire; Prelude and Fugue in E­
flat, op. 99, Saint-Saens, 

ROBERT SCOGGIN, with Patricia Scog­
gin, cellist, First United Methodist Church, 
Sioux Falls, SD, November 15: Praise the 
Lord with Drums and Cymbals, Karg-Elert; 
Siciliano for a High Ceremony, Howells; In 
thee is gladness, Gardonyi; Sonata in E 
Minor, Vivaldi; Prelude and Fugue in G 
Minor, Buxtehude; Arioso, Bach; Fantasie in 
F, K. 594, Mozart; Voluntary on "Engel­
berg," Callahan; Concertato on "Azmon," 
Pelz; A Suite of Spirituals, Hancock; Sam­
bande, Murrill; Toccata in B Minor. Gi.rollt 

EDMUND SHAY, Lutheran Theological 
Southern Seminary, Columbia, SC, Novem­
ber 22: Prelude and Fugue in C Major, S. 
545, Bach; Schmiicke dich 0 liebe Seele, 
jesus, meine Zuversicht, Homilius; Aria in F 
Major, S. 587, Couperin, transc. Bach; Prel­
ude and Fugue in C Major, Biihm; Von Gott 
will ich nicht lassen, S. 658, Nun danket aile 
Gott, S. 657, Bach; Praeludium in G Minor, 
Buxtehude; Frou dich sehr 0 meine Seele, 
\tin Gott will ich nicht lassen, Krebs; Trio in 
G Major, S. 586, Telemann, transc. Bach; 
lbssacaglia in C Minor, S. 582, Bach. 

HAYKO SIEMENS, Museum of Art, 
Cleveland, OH, October 4: Toccata, Adagio 
and Fugue in C Major S. 564, Bach; Sonatine, 
op. 18/1, Distler; Pictures at an Exhibition, 
MoussorgskylBlarr. 

MARY MOORE SKALICKY, Cathedral of 
Our Lady of the Snow, Olomouc, Czechoslo­
vakia, July 4: Toccata C dur, Cernohorsky; 
Fantasie g moll, Kuchar; Vater unser, Bohm; 
Praeludium a fuga g moll, Buxtehude; Pas­
torale, Zipoli; Fletnove hodiny, Haydn; Prae­
ludium a fuga e moll, Bruhns; Capriccio 
pastorale, Frescobaldi; Toccata F dur, S. 540, 
Bach. 

SANDRA SODERLUND, St. Denis 
Catholic Church, November 8: Suite du , 
Premier Ton, Clerambault; Partita on Sei 
gegriisset, Bach; Grande Piece Sympho­
nique, Franck; Organbook III, Vol II, 
Albright. 

HENRY SYBRANDY, Ebenezer Christian 
Reformed Church, Berwyn, IL, November 
22: Prelude in D Major, BuxWV 139, Bux­
tehude; Now thank we all our God, S. 79/3, 
Bach; A mighty fortress is our God, Walcha; 
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What wondrous love is this, Phillips; Watch­
man, tell us of the night, Bingham; Brethren, 
we have met to worship, Haan; Chorale in B 
Minor, Franck; Scherzo, Gigout; Toccata 
(Symphonie \I), Widor. 

J. RICHARD SZEREMANY, Ridgewood 
Christian Reformed Church, Ridgewood, 
NJ, October 18: mnfare Toccata, Lemmens; 
Rondo, Rinck; Herz1ich tut mich verlangen, 
Bach, Brahms, Langlais; Sonata VI, Men­
delssohn; Concerto No.2 in B-flat, Handel; 
Toccata and Fugue in D Minor, S. 565, Bach; 
Variations de Concert, Bonnet; Scher..etto, 
Vierne; Meditation on "Wondrous Love," 
Martin; Toccata Festiva on "In Babilone," 
Purvis; Toccata, Widor. 

LUCIUS R. WEATHERSBY, with Sacha 
Swarowsky, cello, First Congregational 
Church, Waterloo, lA, October 12: Sonata, 
S. 1027, Bach; Prelude in E Minor, Bruhns; 
October Interlude, Mader; Sicilienne, op. 
78, Faure; Improvisation on a Melody, Swa­
rowsky; Zwei Tonswke, op. 92, Kirchner. 

JOHN WEAVER, First United Church, 
Oak Park, IL, September 18: Cortege et 
Litanie, Dupre; Six Schabler Chorales, Prel­
ude and Fugue in D Major, S. 532, Bach; 
Prelude, Scherzo and Ibssacaglia, op. 41, 
Leighton; Adagio, Allegro vivace (Sympho­
nie 5), Widor. 

JAMES WELCH, University of Califor­
nia, Berkeley, CA, October 16: Scherzo em 
fa menor, Camin; Sonata, Oswald; Estudo 
do pedal, Silva; Introduccao e Fuga sobre a 
palavra "Independencia," Franceschini; Va­
riaciones para organo del ballet El Sueno ye 
la Presencia, Galindo; Procesion y Saeta, Noel 
en estilo frances del siglo, Chacona para 
Organo, Estrada; Divertimento en tema anti­
guo, El Flautista Alegre, Triptico Me-ticano, 
Toccatina, Noble. 
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THE DIAPASON 
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Des Plaines, IL 60016 

POSITIONS 
AVAILABLE 

Organists. Augment your Income through or­
gan sales-send resume. Sales experience not 
required. Openings throughout U.S. Write: Allen 
Organ International, Sales Headquarters, Macun­
gie, PA 18062. 

MISCELLANEOUS 

Exclusive Pipe Organ FAX!PHONE Adap­
tor. Now carryon your correspondence 
and phone calls from the console! Get all 
your paperwork done during the "slow 
parts" of the service. Never miss an Im­
portant phone or fax message just be­
cause you are stuck In the organ loft. FAX! 
PHONE Adaptor Kit comes complete with 
all hardware, software, connectors, etc. 
Easily Installed In an afternoon with or­
dinary household tools. Can also be con­
nected to MIDIINIMIDI OUT ports. Comes 
with engraved drawknobs for FAXI 
PHONElUNISON OFF functions. SpecHy 
tracker, electropneumatlc, ali-electric, 
Barker lever, or tubular pneumatic action. 
Hurry! Supplies are limited. Address Box 
ORGFAX, clo THE DIAPASON. 

(317) 637-5222 

PIPE ORGANS 
WANTED 

Practice organ wanted: 2-manual and pedal; 
2, 3, or 4 ranks; self-contained cabinet organ to 
fit under 8' ceiling. Send inforrnation, stop list and 
photo to BOX JL-2, THE DIAPASON. 

Wanted: Kllgen Petite Ensemble. Send Infor­
mation and photo to BOX JL-3, THE DIAPASON. 

Wanted: small 2-manual cabinet organ by 
Holland American Organ Co.; especially "Pa­
chelbel" model. Send information, photo, etc. to 
BOX SE-1, THE DIAPASON. 

Wanted: &-12 rank used organ In good con­
dition. Prefer Midwest location. Send details to 
Organ Consultation Services. FAX 507/354-8225. 

MISCELLANEOUS 
WANTED 

Moller, Artiste, parts, chests, console, pipes, 
case, etc., from three or four-rank unit, not nec­
essarily in good condition. REPLY BOX JA-2, THE 
DIAPASON. 

PUBLICATIONSI 
RECORDINGS 

Organ music performed by Harriette Slack 
Richardson including some of her own compo­
sitions on a new digital tape. St. Mark's Episcopal 
Church, 33 Fairground Road, Springfield, VT 
05156. 

Organ records for sale (ClaSSiC, Theatre, 
Pop); 33, 78, ETs. Send #10 SASE for list. Organ 
Records, 971 Hillcrest Dr., Redwood City, CA 
94062. 

PUBLICATIONSI 
RECORDINGS 

Large collection of used organ music for sale. 
List ($1.00). Also, used organ music wanted. Sent 
list with asking price to Collection, P.o. Box 7351, 
N. Augusta, SC 29841. 

Historic Organs of San Francisco features 20 
historic pipe organs in the San Francisco Bay 
area recorded in June, 1988 during the Organ 
Historical Society'S National Convention, available 
as a two-cassette or two-corn pact disc set rnore 
than two hours long. Both forrnats include a 28-
page booklet with histories and stoplists of the 
organs heard. Twenty organists perform 31 works 
by 30 composers. Order cassettes or CDs from 
the OHS Catalog, Box 26811, Richmond, VA 
23261 at $22.95 plus $1.50 shipping and 
handling. 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalogue "AA" listing 742 books, 3154 
classical organ LPs, Cassettes and CDs, etc. 
Send $2 or 5 international reply coupons. The 
Organ Literature Foundation, 45 Norfolk Rd., 
Braintree. MA 02184-5918. 617/848-1388. 

A complete listing of all available back-num­
bers of THE DIAPASON is now available. Many 
from the 1930s on, and some older issues may 
also be obtained for your personal or library 
collection. Send SASE to: The Organ Historical 
Society, Box 26811, Richmond, VA 23261. 

The Organ Historical Society Is offering a 32-
page catalog of publications, recordings, and 
other iterns, many of which are produced by the 
OHS. The catalog also includes many hard-to­
find popular recordings and books from other 
sources. Send 45¢ stamp to: OHS, Box 26811, 
Richmond, VA 23261. 

{joulding ~ 'Wood, CIne. 
A. David Moore, Inc. 

TRACKER ORGAN DESIGNERS & BUILDERS 
HC 69 Box 6, North Pomfret, Vermont 05053 

802/457-3914 823 Massachusetts Ave. 

~ 
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537 South 251h Avenue· Bellwood. Illinois 60104 

Bann • Minnick eompany 

9SS Hurison Aw-nur 
Cohambul,Ohio .. 'fOl 

(614)299·79S4 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertisin~ is single para­
graph "want ad" style. First hne only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver­
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display ClaSSified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwarding) 

$ .50 
8.00 

.75 
25.00 

7.00 

NOTE: Orders for classified advertising 
must be accomranled by payment In full 
for the month(s specified. Orders will be 
accepted for one, two, three, four, five, or 
six months In advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap­
pears should include $2.00 per issue desired 
with their payment. 

The Diapason reserves the right to desig­
nate appropriate classification to advertise­
ments, and to reject the insertion of advertis­
ing deemed inappropriate to this magazine. 
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section of THE DIAPASON for the following issue(s): 

Category __________ _ o Regular o Boldface 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 21 

PUBLICATIONSI 
RECORDINGS 

ORGAN LESSONS ON VIDEOCASSETTE. 
Part I: Manual & Pedal Technique, 32 minutes, 
$29.95. Part II: Registration, 56 minutes $29.95. 
Write: Allen Organ Co., Box 36, Macungie, PA 
18062-0036. Check, money order or Visa/Mas­
tercard, or call 216/966-2202. 

HARPSICHORDS 

Neupert harpSichords, clavichords, fortepla­
nos new and used. Wally Pollee, 1955 W. John 
Beers Rd., Stevensville, MI 49127. 

Excellent transposable Sorll italian Single, 
dark red, 2 x 8', GG-d''', cost $5,500, negotia­
ble. Call Steve in NYC to play it. 2121663-4941. 

19577' French Double by Frank Hubbard and 
Martin Robertson. 2 x 8',1 x 4', lute, peau-de­
buffle on 2 manuals of ebony naturals, bone 
sharps, arcaded fronts. Dark blue lacquer, gold 
leaf bands. Includes bench, padded canvas 
cover, electronic tuner with baroque tempera­
ments. Best offer. Elwood Bernas, Box 321 , Center 
City, MN 55012. 612/257-4371. 

PIPE ORGANS 
FOR SALE 

Walcker Posltlv, Model E-8, 11-stop, 2-manual 
tracker pipe organ. Contact St. Pius X Church, 
2424 - 24 Avenue NW, Calgary, AB, Canada T2M 
2A2. Phone 403/289-3602. 

Organ builder expired In auto accident. Seller 
unable to construct organ. Enough pipes, mag­
nets, Spencer blower, two manuals, etc. to build 
small scale 6-rank pipe organ. For sale very 
reasonably. For details please contact Don Coo­
ney, RD 3, Box 312, Altoona, PA 16601. 

PIPE ORGANS 
FOR SALE 

Beautiful 1976 Wilhelm tracker two-manual 
with pedal. Pictured July, 1977, Music magazine. 
$100,000. Manual I: 8' RohrflOte, 4' Prinzipal, III 
Kornet, III Mixtur; Manual II: 8' Gedackt, 4' 
RohrflOte, 2' Gemshorn; Pedal: 16' Bourdon, 8' 
Bourdon, 4' Rohrgedackt. In home. Owner mov­
ing. Suitable congregation 300 or less. Call 419/ 
756-8342 after April 14. 

For Sale: 1973 Brombaugh tracker practice 
organ; 2-manual, 30-note AGO-style pedal; 8' 8' 
8'. Needs 8' ceiling. Buyer to remove. $20,000. 
J. G. Chapman, P.O Box 3158, Burlington, VT 
05401; 8021862-8633. 

For Sale: 1951 Reuter organ; 13 ranks with 
chimes; two-manual console; mechanical and 
leather in excellent condition. All is crated except 
console and bench. Details and specifications, 
call/write: Doug Anderson, 2848 Williams St., 
Lincoln, NE 68502. 4021488-3488. 

20-rank, 3-manual church organ wHh new 
stoptab console, 2 sets of shades, silent blower. 
Partially crated, for future addition of six more 
ranks. High quality pipes and chests. Stored in 
No. San Diego county. Sacrifice $10,000 as-is. 
Call for specs 714/551-0669 days. 

Kllgen organ: 2M19R. Chlmeslharp. Will sell 
parts or whole inventory. Asking $950. Brad 
Cunningham, 1342 Lakewood Dr., Conyers, GA 
30208. 404n60-0203. 

2-manual, five-rank pipe organ. Drawknob 
console, combo action, expression, electronic 
pedal voices. Under construction. Must sell. 
$32,500. Also 2-rank detached console practice 
organ. $14,000. REPLY BOX MR-1, THE DIAPA­
SON. 

3138 Casavant (1922) rebuilt by Wicks 1935; 
Casavant pipework, direct electric chests, hand­
some tiered drawknob console, echo division. 
Very good condition. Must sell. $28,000. 313/ 
994-5144. 

ORGAn 
S(JPPLY 
InD(J5~RIE5 

A vital part of American Organ Building, 
providing quality pipe organ supplies. 
P.O. Box 8325 • Erie, PA 16505 • 814-835-2244 

Traditional Quality Craftsmanship 
Elecb'()-Pneurnatic Actions • New Organs 

Tracker RestOl'ations • Electrical Renovations 

P.O. Box 24 • Davidson, NC 28036 
1-800-446-2647 

Fax 704-892-4266 

Benjamin K. Williams 
Owner 

Organ Co. 
Member: 

American Instirute of 

~~~~?~~R 
New Orl.ns • Restor.lions . Rebuildina 

P.O. BOA 36, Methuen. M:assachulIcu, 01844 
Telephone (508) 686-9600 

Pipe Organ Sales and Service, Inc. 
POBox 838 • Uthonia Ga 30058 • 404 482-4845 

SeflAng Pipe Organs of All Types ,n the Southeast 

Consu~ing 
Additions 
Repairs 

Rebuilding 
Annual Maintenance 

Contracts 
NewOrg'ms 

For Sale 
This Space 

Write for 
Advertising Rates 
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ARNDT ORGAN 
SUPPLY COMPANY 

lOll! LORENl DRIVE PO BO)( 129 
ANKENY IOWA SOO2I 
PHONE ISIS , %4 1Z74 

Prestant 
Pipe Organs, Inc. 
p.o. Box 5099 San Antonio, Texas 78201 

(512) 782-5724 
(512) 494-1540 
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PIPE ORGANS 
FOR SALE 

1884 Hllborne Roosevelt tracker organ 2M, 
21 R, 17 stops. Completely rebuilt and enlarged 
with Pedal 16' reed. Elegant carved walnut case. 
Approx. 16' wide x 9' deep x 14' tall. Available 
immediately. Asking $65,000 OBO REPLY BOX 
NV-3, THE DIAPASON. 

1966 Moller, 2M, 3 ranks plus 16' Bourdon 
extension; mahogany case and console; excel­
lent condition, asking $15,000. 215/248-9146. 

1962 Walcker organ, two ranks; AGO pedal­
board; rebuilt with new magnets, wiring and 
toeboard; detached console; suitable for church 
or home; asking $13,000. Call 519/473-4536 
evenings, weekends. 

THEATRE ORGANS 
WANTED 

Wanted: Wurlitzer theatre organ. Prefer com­
plete instrument, 20 ± ranks, but will consider 
assembling an instrument from parts. Jack Hard­
man, Box 80, Great Falls, VA 22066. 703/759-
5281. 

THEATRE ORGANS 
FOR SALE 

Robert Morton 3/13 theatre pipe organ. Beau­
tiful white & gold console; 189 stops, 10 HP 
Spencer; 4-16's, Post Horn, 2 pianos, 6 tuned 
percussions; ready for inspection. Includes 30' 
semi-van; packed for shipment anywhere. Send 
$10.00 for picture & specs. $22,000. P.O Box 
66261, Portland, OR 97266.1-503/771-8823. 

REED 
ORGANS 

Address Change: Phoenix Reed Organ Res­
urrection: New Address: HCR 33, Box 28, Towns­
hend, VT 05353. 8021365-7011. 2-MP reed or­
gans, with or without pipetop; replacement reeds; 
parts, restorations. 

ELECTRONIC ORGANS 
WANTED 

Hammond B-3/C-3 organs wanted I Cash paid. 
Nationwide pickup, sold worldwide. Help us save 
the B-3's! Leslies needed. Keyboard Exchange 
International, 8651 Portside Ct., Orlando, FL 
32817.407/677-7001; fax 407/671-2272. Please 
send photos. 

ELECTRONIC ORGANS 
FOR SALE 

1992 Hammond 825 digital AGO spec. organ. 
Digitally sampled: pipe voices, drawbars, chimes 
& piano. Digital reverb, sequencer, pistons & 
animation; 2 manual, 32 pedal. $7,000 delivery 
available. Other 32-pedal consoles available from 
$1,000. Doug Jackson Electronics. 414/642-
9732. 

Allen, Rodgers, Baldwin organs I Used and 
reconditioned two and three-manual instruments. 
Bought/sold. Ideal for home or church. Great 
bargains on handyman speCials! Inventory list 
and brochure available. Save big bucks! World­
wide and nationwide delivery. Keyboard Ex­
change International, 8651 Ports ide Ct., Orlando, 
FL 32817.407/671-0730; fax 407/671-2272. 

Rodgers 340 with Glockenspiel, Chimes, Ale­
sis Reverb, full MIDI out, Proteusl1 + module, 
four speaker cabinets. As shown at 1990 Indian­
apolis ATOS National. $22,600. Hammond X-66 
with #11 speaker, Leslie. MIDI out. $4,400. Ga­
lanti Praeludium II Classic organ. $7,500. 3171 
926-1456. 

Hammond Church Organ - Model RT 3. AGO 
pedal board , pedal solo division. Leslie speaker, 
Model 122 RV. $1,200 or best offer. 207/667-
5495. St. Dunstan's Episcopal Church, Ellsworth, 
ME. Leave message. 

Allen Digital Computer Organ, Model 4000; 
excellent condition, incl. (6) walnut spkr. cabs., 
$15,000, or best offer. First Christian Church, 440 
Elm St., Long Beach, CA 90802. 310/435-8941, 
Rick Terry. 

SEBAS11AN MATT. GLUCK ORGELBAU 
PIPE ORGAN CONSERVATORS. ARCHI1KTS. AND BUILDERS 
175 FIFTH AVENUIi 
SUrrE2198 
NEW YORK. NEW YORK 10010 
TELEPHONE (212) 924·4184 

STEINER-RECK 
Incorporated 

ORGANBUILDERS 

m= .. 

415 East Woodbine Street 
louisville. KY 40208 

(502) 634-3636 

Telephone: (705) 435·9367 

' !-oJ -. ~j PAUL F. MARTIN 
~.::: ~ .. Tracker Organs 

R.R. #1. Mansfield. Ontano. Canada LON IMO 

W 
~~ ()~ eo. 

816 E. VtCKERY BLVO. 
FORT WORTH. TX 76104 

(817) 332-2953 

~ MEMBER tNTERNA110NAl SOCtEtY OF 
ORGANBUllDERS ASSOCIATED PIPE 
ORGAN BUILDERS OF AMERICA 

Manufacturer of Organparts: 
OTTO HEUSS KG 
POBox 11626302 llCH W·Germany 

BELLS 
CHIME SYSTEMS· CARILLONS' ELECTRIFICATION 

TOLL FREE 1-800-544-8820 
UanBft'gtn ,qj~ . ..k. 

Vlssm·ROWLAN0 

Member 

713/688-7346 
2033 JOHANNA B 

HOUSTON 77055 

International Society of Orgonbuilders 
Associated Pipe Organ Builders af 

America 

~ 
MILNAR 
ORGAN 
COMPANY 

3165 Hili Road 
Eagleville, TN 37060 
(615) 274-6400 

CUSTOM BUILDING 
& 

RESTORATIONS 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST. • 414/633-9566 

II~ HEUSS~ 
ORGELTEILE 

THE DIAPASON 
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MISCELLANEOUS 
FOR SALE 

Reeds, Mixtures, Principals, switches, relays, 
etc. Send for current list to: Lyon Keyboard 
Instruments, 16144 Veronica, Eastpointe, MI 
48021. 313/779-1199. 

Used Reuter organ parts, SASE. Beeston 
Pipe Organ Service, 2606 47th St., Des Moines, 
IA 50310. 515/277-7383. 

Used pipes and organ equipment. Reed or­
gan. SASE. Cannarsa Organs, Po. Box 849, 
Duncansville, PA 16635. 

2-M, 3-couplers, Laukhuff tracker console, 
$2,500; 2-M Klann console, $750; 16' Bourdon, 
16' Gedeckt, 4' R. Flute, other ranks. 6021872-
8855. 

Harp-Metal Bar, Aeolian, 49n, w"h resona­
tors, dampers, $600. Wurlitzer Chrysogloll ham­
mers $10 each. Duo-Art parts. Write or call. M. 
Dollinger, 700 Via Somonte, Palos Verdes Estates, 
CA 90274.310/378-4059. 

Used pipes and equipment: 8' Melodla, 61 
wooden pipes, $125; 8' Stopped Flute, 85 pipes, 
$150; Chimes, 21 tubes and pneumatic striker 
action, $300; 2 Kilgen pneumatic swell shade 
engines, $125 each; Harp $300. Call Jack Wag­
ner 513/891 -7631 . 

4-manual Moller console; Ivory keyboards In 
excellent condition, recently rebuilt for temporary 
use on large organ. 152 new Harris drawknob 
motors, includes new set of blank stop jambs for 
up to 240 knobs; 26 tilting tablets. $25,000; 
internal coupler and combination can be sup­
plied at additional cost. The Bishop Organ Com­
pany, 88 Foundry Street, Wakefield, MA 01880-
3204. 617/245-3228. 

Korg MT1200 lUner. $275 (list $360). Hears 
AO-C8. Plays C2-85. Shows pitch, note, octave. 
Can program calibration, temperament. 
Korg AT12 Tuner. $155 (list $225). Song of the 
Sea, 47 West St. , Bar Harbor, ME 04609. 2071 
288-5653. Brochures. 

Used pipes and organ equipment, SASE, Lae 
Organs, Box 2061 , Knoxville, TN 37901. 

MISCELLANEOUS 
FOR SALE 

35-rank Aeolian-Skinner vintage plpework 
and chests, many reeds. New Reisner DE mag­
nets, 1 Va" pallets. Call Carlo. 718/829-4418. 

Barton 3-rank un" chest $400. Aeolian roll 
player mechanism $500. Two Skinner ranks from 
National Cathedral: 8' Cornopean $1 ,200; 16' 
Posaune (TC) $1 ,000. 313/994-5144. 

8' Trumpet Schopps '72 w/OSI chests 12 + 
49 ca. 4" sc, 3V2" WP, tin bells, Cavailie-Coll slots 
1-36, harm 37-49 dead length, French shallots. 
16' Dulciana 1-12, 7'/2" sc, 2/9 mw, rollers, 3-cut 
miters for sloped ceiling CCC= 127", B13=83". 
St. John's Church, 48 Elm St., Northampton, MA 
01060. 413/584-1757. 

Large selection of used pipes, chests, blow­
ers, consoles for sale. Legal size SASE. A&J 
Reed & Pipe Organ Service, 36 Carter St., 
Newburgh, NY 12550. 914/561-1480. 

EP chest clearance. Pitman, unit and offset 
chests by Organ Supply, Schantz, Reuter and 
Moller. Various ages and conditions. Some with 
Mixture stops. some with built-in relays. some 
with frames. Also, shades and reservoirs. SASE 
to Randall Dyer & Assoc., Box 489, Jefferson 
City, TN 37760. 

Inexpensive music library software programs 
for organ and church choral music. IBM and 
Macintosh compatible computers. Contact: Soft­
ware Sharing Ministries, 2020 N. Fremont St., 
Tacoma, WA 98406.206/756-7980. 

SERVICESI 
SUPPLIES 

Blowers American made by WhHe Blo_r Mfg. 
Co. Excellent reliability, two-year warranty. Factory 
direct priCing saves dollars. For catalog and more 
information call 1-800/433-4614. 2540 Webster 
Rd., Lansing, MI 48917. 

"The Pneumatic Works" Specializing In all 
types of releathering. Write: 76 Ed Clark Rd., 
Colrain, MA 01340, or phone 413/624-3249. 

SERVICESI 
SUPPLIES 

Call or write for quote. Custom solid-state 
switching and coupling system. NO plug-ins, NO 
chips, and NO assembly required. Fast turn­
around. Simply connect your chest and keyboard 
cables to our terminal board. NE Organ Systems, 
441 Main St., Biddeford, ME 04005. 1-800/370-
7473. 

Chest work: Electromech and slider to your 
specs. Save 50% by start-up company. Electronic 
extensions, ranks, couplers, combination actions 
available. 6021872-8855. 

REEDS-Prompt repair of damaged pipes. 
Careful cleaning and renovation of old 
stops at wind pressures up to 12". New 
resonators for "haH-iength" atops to Im­
prove tone and tuning. Voicing done In 
our shop or on sHe. Packing materials 
supplied for safe transport. Herbert L 
Huestis and Associates, 713 East Front 
Street, Lynden, WA 98264. Phone 6041946-
3952; Fax 6041946-5739; CornpuServe # 
70771,1047. Inquiries Inv"ed for consul­
tation on special problema or projects. 

MIDI Interface Systems for pipe and elec­
tronic organs using + 10--20V keying & stop 
voltage. Play your music synthesizer from your 
organ keyboards using our Model "A" MIDI 
Interface System. 
RECORD-PLAYBACK your pipe organ with our 
Model "c" MIDI Interface System usinl;j a stan­
dard MIDI Sequencer. The least expenSive, most 
reliable and easiest to install Record-Playback 
system on the market. Write for details and prices 
on our Model "A" and "c" MIDI systems. Dev1ro­
nix Organs, Inc., 1823 Avondale Ave., Sacra­
mento, CA 95825. 916/971-9074. 

Releatherlng. Burness Associates can pr0-
vide all your releathering in our modern well­
equipped shop. We specialize in Skinner, Casa­
vant, and Moller pouch boards and actions. We 
can also provide services on the actions of other 
manufacturers. Burness Associates, P.o. Box 564, 
Montgomeryville, PA 18936. 215/368-1121. 

SERVICESI 
SUPPLIES 

Austin actions recovered. Over 20 years ex­
perience. Units thoroughly tested and fully guar­
anteed. Manual motor $32.40 f.o.b. Technical 
assistance available. Foley-Baker, Inc., 1212 Bos­
ton Trnpk., Bolton, CT 06043. 1-800/621-2624. 

Solid State relay for pipes. Seve 50% by 
assembling these simple printed circuit modules 
to make any relay configuration required. Highest 
quality components supplied. Write for informa­
tion: Devtronix Organs, Inc., 1823 Avondale Ave .. 
Sacramento, CA 95825. 

Combination Action, capture type. Least ex­
pensive and most reliable system available. Mod­
ular form lets you buy only what is required. 
Compatible with any relay. Not a kit. Write for 
information: Dev1ronix Organs, Inc., 1823 Avon­
dale Ave., Sacramento, CA 95825. 

Low note pedal generator for pipes. Will 
supply all 32 notes at pitches and voices required. 
Single tuning adjustment. Power amplifiers and 
speakers to match the installation. Compare our 
low price to others. Write for information: Dev1ronix 
Organs. Inc .. 1823 Avondale Ave., Sacramento. 
CA95825 

Classified Ads must be prepaid, and 
may be ordered for 1, 2, 3, 4, 5, or 6 
months. 
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David C. Harris, Mf'mher: International Society or Organ Builder.;, American Institute "r Organ Builder.;, Ass,,~iated I'ipl' ()r~an Buildl'CS "f Am"ri~a 
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R. 'W. KURTZ ORGAN CO. 
CO;o.JSULTA:-.IT SPECIALISTS ON PIPE ORGAN HEBUILDIi\:G 
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w. ZiIllIllcr & Sons. inc. 
pipe organ builders 

Telephone (704) 588-1706 
Moiling Address: P. O. Box 520 

Pineville, N. C. 28134 

P.O. 80. IUS4 

A"/jJan Build .. rJ 
806 NP Ave. 

Fargo, N . Oak. 58102 
(701) 293-8964 

Wood Organ Pipes 

(212) 757-3503 

Chnslopher A. Bollad 

NEW INSTRUMENTS 
TUNINGIMAINTENANCE 

PIPE ORGAN BUILDER 

REBUILDS 205 WEST 54TH STREET 
TONAL WORK NEW YORK, NY 10019 

GUZOWSKI & STEPPE 
ORGANBUIL D E R S INC 

NEW INSTRUMENTS 
REBUILDS · ADOITIONS 

TUNING 6 SERVICE 

4717 NORTHEAST 12TH AVENUE 
FT LAUDERDALE. FL 333304 
(305) 491-6852 

JULIAN E. BUllEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton. Ohio 45406 
513-276-2481 

Klu8 & Schumacher, Inc. 
PIPE ORGANS 

Tuning. Repairs. Rebuilds 
Additions. Relocations 

1 708 Atlanta Ct. 
Lakeland. Flonda 33803 
Phone (813) 687-9425 

DURST 
PIPE ORGAN &: SUPPLY COMPANY 

811 Old 800nK Cl'ftk Road 

lon"~~~~4T~1176S9 

William R. Durst 

Reservoirs Chests Tennolos 
SweU Engine. SweU Fronts 

Qyar.'lJjrom '~t Pas, ComprWllIt for tfrt '.J uturt 

1liefuis & ~itdtcock, ~nc. 
Pipe Organ Builders Since 1915 

8466-A Tyco Road 

Vienna, VA 22182 
1-800/952-PIPE 

CHARLES W. McMANIS r---------------------------------, 
Voicer & Tonal Finisher 

20 Cowles Road 

Woodbury, CT 06798 

APRIL, 1993 

~ic~Del lIro.cia 
1D,l!"nbuiU .... ;."'. 

, . (D. ~ •• 547 

~lIriPllon . (lnTa 3D 10' 

(70&\ 258-3388 

~IITIN ORGANS, INC. 

FLORIDA/GEORGIA REPRESENTATIVES 
p.o. Box 2562 

HUGH M. PIERCE PAlM BEACH, FLOR'OA 33480 
THOMAS R. THOMAS (407) 833-2087 

I 
Tel. 03404-13827 

Your personal wishes 
are in 900d hands 

Jacques Stinkens 3701 VE IEIST 
Organ pipe makers B. V. Holland 
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Karen McFarlane 
Artists 
12429 Cedar Road, Suite 5 
Oeveland, Ohio 44106 
(216) 721-9095/9096 
(216) 721-9098 (FAX) 

William Albright Guy Bovet + StephenOeobury* + David Craighead Michael Farris 

Gerre Hancock* Judith Hancock 

Marilyn Keiser Susan Landale + Olivier Latry 

.~ .!f 
Simon Preston* George Ritchie Daniel Roth + 

Ladd Thomas Thomas Trotter + John Weaver 

David Higgs Clyde Holloway Peter Hurford + 

~
" <', 

" < 

( 

Joan Lippincott Thomas Murray Peter Planyavsky + 

Larry Smith Donald Sutherland Frederick Swann 

,I 
Gillian Weir + Todd Wilson ChristopherYoung 

Choral Conductors* 
George Guest 
David Hill 
Martin Neary 

+ = available 1993-94 


