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1986 Summer Institutes, 
Workshops and Conferences 

Music for the Church, St. Thomas Church, New York City. 
May 4-6. See listing in the March, 1986, issue. 

Renaissance Splendor: The Organ & Its Music in 16th-century Europe 
June 1-5. Wellesley College. 

Sponsored by the Westfield Center for Early Keyboard Studies, the conference 
will include recitals, lectures, masterclasses, discussions, and demonstrations. Harald 
Vogel, Cleveland Johnson, Barbara Owen. 

Contact: The Westfield Center for Early Keyboard Studies, One Cottage Street, 
Easthampton, MA 01027. 

Boxhill Music Festival, Cleveland Lodge, England. 
June 6-8. See listing in the March, 1986, issue. 

The European Seminar, Yale Institute of Sacred Music. 
June 7-22. See listing in the March, 1986, issue. 

Institute for Organ, Choral, and Church Music 
June 9-13. University of Kansas. 

Lectures, recitals, masterclasses. Russell Saunders, John Weaver, Lloyd pfautsch, 
Eileen Guenther, Jane Anderson, James Ralston, James Higdon, James Moeser. 

Contact: Dr. James Higdon, Department of Music, School of Fine Arts, Universi­
ty of Kansas, Lawrence, KS 66045; 913/864-3421. 

15th Baroque Performance Institute 
June 15-July 6. Oberlin College. 

Masterclasses for instruments and voice, coached ensembles and consorts, lectures 
and demonstrations, faculty and student concerts. Lisa Goode Crawford, Margaret 
Irwin-Brandon, Penelope Crawford, harpsichord faculty. 

Contact: James Caldwell, Conservatory of Music, Oberlin College, Oberlin, OH 
44074. 

4th Dublin International Organ Festival 
June 22-29. See listing in the March, 1986, issue. 

Lutheran Summer Music-1986 
June 22-July 20. Augustana College, Rock Island, IL. 

Lutheran high school music camp. Donald Busarlilw, organ, choral music. 
Contact: John Lunde, Director of Admissions, Lutheran Music Programs, Inc., 

2225 Washington Street, Lincoln, NE 68502. 

A Choral Symposium 
June 23-27. DePaul University. 

Choral conducting, rehearsal techniques, repertoire, Dalcroze, learning tech­
niques. Rodney Eichenberger, Gregory Lyne, Clayton Miller. 

Contact: Robert Krueger, Symposium Coordinator, School of Music, DePaul Uni­
versity, 804 W. Belden Ave., Chicago, IL 60614-3214. 

3rd Landshut Court Music Festival 
June 26-July 6. 

14 events including an international conference on the theme "Small organs­
organology, history, function and reproduction of portatives, positives, regals, and 
clavi-organs," June 30-July 1, under the direction of Dr. Walter Salmen. 

Contact: Verkehrsverein Landshut e.V., Alstadt 315, Rathaus, 8300 Landshut, 
Germany. 

9th Annual Summer Liturgical Music Workshop, St. John's University. 
June 30-July 2. See listing in the March, 1986, issl,le. 

Royal School of Church Music, Residential Summer Course. 
July 30-August 10. See listing in the March, 1986, issue. 

International Summer Academy for Organists, Haarlem, The Netherlands. 
July 4-20. See listing in the March, 1986, issue. 

Romainmotier Interpretation Course, Romainmotier, Switzerland. 
July 6-20. See listing in the March, 1986, issue. 

Workshop on Worship and Music, Rollins College. 
July 7-11. See listing in the March, 1986, issue. 

Academie Andre Marchal 
July 7-10. Biarritz, France. 

Three classes each day directed b)' Georges Robert. St-Martin's Church (Gonzalez 
organ); Ste-Marie d'Anglet (Cavaille-Coll-Mutin); St-Charles de Biarritz (Pesse); 
St-Jean-Baptiste (Chauvin). 

Contact: Academie Andre Marchal, 22, A venue Victor Hugo, F -64200 Biarritz, 
France. 

Organ and Church Music Institutes 
July 7-18. University of Michigan. 

Guests include Lady Susi Jeans (England), Jose Enrique Ayarra (Spain), and Felix 
Friedrich (East Germany). 

For information contact: The University of Michigan, School of Music, Ann 
Arbor, MI 48109-2085. 

Music in Parish Worship Seminars, University of Wisconsin-Madison. 
July 9-16, various locations. See listing in the March, 1986, issue. 

12th Academy of Italian Organ Music 
July 10-23. Pistoia, Italy. 

Courses on interpretation of Italian organ music, seminars on organ building and 
the organs of Pistoia. Guided visits to historical organs. Directed by Luigi Ferdinan­
do Tagliavini; faculty Stefano Innocenti, Oscar Mischiati, Liuwe Tamminga, 
Umberto Pineschi. 

Contact: Accademia de Musica Italiana per Organo, casella postale 346, 51100 
Pistoia, Italy. 
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Music for Worship in the Small Church, University of Minnesota, Duluth. 
July 10-11. Fergus Falls, MN. 
July 14-15. Mankato, MN. 
July 17-18. Montevideo, MN. 
July 21-22. Grand Rapids, MN. 

Four two-day workshops for organists and choir directors, especially designed for 
those with limited training and/or experience. Ronald Gauger and Cleo Kuelbs. 

Contact: UMD Continuing Education & Extension, 403 Darland Administration 
Building, Duluth, MN 55812; 218/726-8113. 

32nd Annual Church Music Workshop, Michigan State University. 
July 14-17. See listing in the March, 1986, issue. 

Dutch Organs and Congregational Singing, St.-Bavokerk, The Netherlands. 
July 20-23. See listing in the March, 1986, issue. 

Conference on Music in Parish Worship, University of Wisconsin-Madison. 
July 22-24. See listing in the March, 1986, issue. 

The American Tradition of Organ Building 
July 22-24. Old West Church, Boston, MA. 

Robert Schuneman will serve as moderator for discussion by panelists Robert 
Cornell, Barbara Owen, William Porter, and George Taylor, sponsored by Boston's 
Old West Organ Society. 

Contact: Josiah Fisk, Managing Director, Old West Organ Society, 131 Cam­
bridge St., Boston, MA 02114. 

23rd International Fortnight of Music, Brugge, Belgium. 
July 26-August 9. See listing in the March, 1986, issue. 

Third Annual Summer Choral Holiday 
July 27-August 3. Ripon College, Ripon, WI. 

Workshops, rehearsals and concert. Sir David Willcocks, Marjorie L. Barstow and 
Douglas Morris. 

Contact: Green Lake Festival of Music, P.O. Box 569, Green Lake, WI 54941. 

Second San Anselmo Organ Festival 
July 27-August 1. San Anselmo, CA. 

The theme is "The Organ in the 20th Century." Piet Kee, William Albright, 
Alexander Peloquin, Mary Ann Dodd, Richard Purvis. Also National Improvisation 
Competition. 

Contact: Sandra Soderlund, Director, San Anselmo Organ Festival, 2 Kensington 
Road, San Anselmo, CA 94960. ~ 
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Here & There 

TIlt' dh of I\\iinster has announced 
the " lntN;lational A\\ard for Young Or­
~anists.· · The first prize amounting to 
:3.000.- DI\ \ and the next two prizes of 
LjOO.- DI\\ and 1.000,- DI\\ respec­
th·ely. are to be considered as a penna­
llI'nt contribution to the "European 
)."l'ar of I\\usic" to be a\\ arded even' 
tlm't' ,t'ars on behalf of the cit, of 
\\iinstl'r. . 

Th(' competition is open to ~oung 
or~anist~ agt'd bet\\een 16 and 21 ~ears . 
Th(, cOlIJpetitors \\ ill participate in t\\ 0 

puhlic qualif, ing contests and in a con­
cert gi\ ('n h~ the prize \\ inners. In order 
to promote modern organ music, an 
interllationall~ renmnled organ com­
poser \\ ill be a member of each jury. 
The first contests \\ ill take place on Sep­
(('ml>l'r 1:3 and 1-1, 1986. 

For ('nrollment and further details 
contad the Kulturamt of the dh of 
\\iinst(>r. Postfach 5909, D - -1-100 ~1iin­
~t('r . Tel. : 02.51 -1922118/ 2119. 

• 
The University of Michigan has an­

lIoulln,d the dates for Historic Organ 
Tour~ :\111 and XI\' . Tour XIII will take 
plac(' JIII~ 21- .\ugust -I and include 
Ilollalld. D('nmark, S\\ eden, and North 
C;('rmall\ Tour XI\' \\ ill take place 
\1I~u~t ~- 18 and include Paris and the 

\outh of France. For information on 

AppOintments 

MarIan Allen 

Marian Allen, AAGO, has been ap­
pointed Organist and Director of Music 
at Tenth Presbyterian Church, Philadel­
phia, succeeding the late Dr. Robert 
Elmore. Mr. Allen served 17 years at 
Christ Church (Episcopal), Winnetka, 
IL, and five years at Christ Church 
(Evangelical), Lake Forest, IL, prior to 
accepting the Philadelphia position. He 
holds the MSM degree from the School 
of Sacred Music, Union Theological 
Seminary. His principal teacher has 
been Richard Purvis. 

James T. Benzmiller of Stevens 
Point, WI, has recently assumed the 
position of sales representative for Aus­
tin Organs, Inc., Hartford, CT, in the 
central/northern Wisconsin area. Mr. 
Benzmiller has been a church organist 
for approximately 25 years, and is cur­
rently Director of Music at St. Stephen's 
Catholic Church, Stevens Point. He has 

<III 

hoth tours. contact Conlin Travel, P.O. 
130.\ 1207, Ann Arbor. 1\\1 -18106; 800-
521-79:39; within I\lichigan :31:3-769-
H(i80. 

The 2(jth Annual Conference on Or­
~an \Iusic is scheduled for October .5-8, 
and will feature music of Liszt and 
Dllpre. Guests include I\\aurice Clerc 
a 1111 Dominique Sever. 

• 
Bo~t(III 's Old West Organ Society 

\\ ill spon~or a conference on "The 
.\mericall Tradition of Or~an Building: 
Past. Present. .md Future' on the eve­
nings of July 22-2-1. Robert Schuneman 
will he moderator for discussion by pan­
(·Iists Hobert Conwll. Barbara Owen, 
William Porter, and George Ta~ lor. 
Further information regarding this con­
I('n'net'. to be held at the Old ''''est 
Church in Boston, can be obtained from 
Josiah Fisk, I\lanaging Director, Old 
Wt'.~t Organ Societ~ , 1:31 Cambridge St., 
Boston. \\A 0211-1 . 

• 
~Iichael Gailit is making his third 

tour to the l.S. this April. \\ ith organ 
amI piano recitals in Colorado and Cali­
foruia. The tour includt's organ pro­
~raJlls of Austrian music of four centu­
ri(>~ (1\Iuffat. \Iozart. Sechler, Bruckner, 

appeared frequently in recitals at St. 
Stephen's and at the University of Wis­
consin-Stevens Point. Mr. Benzmiller 
also serves on the Diocese of La Crosse 
Music Committee, 

In 1983 he established Central Organ 
Services, an organ service firm. Mr. 
Benzmiller is the president of Acorn 
Equipment Company, a manufacturer 
of farmstead equipment. 

Brian Franck has been appointed 
organist/director of music for St. John's 
Catholic Church, Bangor, ME, where he 
will play Op. 288 of E. & G.G. Hook 
built in 1860. Of 3 manuals and 36 
ranks, the organ was restored by Boze­
man-Gibson Co. in 1981. Mr. Franck 
has completed the course work for the 
DMA in organ performance at the Uni­
versity of Michigan. He is preparing an 
article on Franz Schmidt for The Amer­
ican Organist, At St. John's, Franck will 
develop a men and boys choir and teach 
in the parochial school. In addition, he is 
planning a recording project of the com­
plete Rheinberger organ sonatas on the 
Hook organ. 

Michael Hay has been appointed Di­
rector for Music of the Archdiocese of 
Chicago, Mr. Hay holds a Master's 
degree in Liturgical Studies from the 
University of Notre Dame and a Mas­
ter's degree in Music from DePaul Uni­
versity of Chicago. He has worked at 
numerous parishes in Ohio and Pennsyl­
vania, and has given workshops at both 
the local and national levels. Mr. Hay 

Summer School for Organists, Cleveland Lodge, England. 
August 4-9. In addition to the listing in the March, 1986, issue, the faculty includes 
Marilyn Mason (organ music of the 19th century), and Michelle Johns (organ music 
of the 20th century). 

8th International Course in Spanish Organ Music, University of Salamanca. 
August 7-18. See listing in the March, 1986, issue. 

Historical Musical Instrument Repair & Restoration Institute 
August 11-22. Red Wing Area Vocational Technical Institute. 

Practical information on maintenance, restoration and construction of instru­
ments from mid-15th through early 19th centuries. Lectures, demonstrations, 
hands-on experience. Margaret Hood, harpsichord faculty. 

Contact: Nancy Swanson, Red Wing A VTI, Highway 58, Red Wing, MN 
55066. 
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IIt'rzogenberg, Schmidt, Heiller and 
PIa 11\ a\ sk~ ), and a performance of both 
or~an and piano sonatas by Julius 
Ht'ubke at First Presbyterian Church, 
Santa Barbara, CA. April 1:3. 

Last January, Gailit gave four semi­
nars on Austrian organ music in Vienna 
for a group of organists from Luther 
Collegt'. Decorah. IA. with faculty 
1IJ('lIJbt'r 'Villiam Kuhlman. 

• 
:\orma Stevlingson, Associate Profes­

~or of \lusic at the University of Wis­
consin-Superior, \\'as invited io partici­
pate in the International Colloque Ver­
sailles Iwld at the Chateau of \' ersailles 
in France from September 28 to Octo­
her .5. 191-;.5. Dr. Stedingson's paper was 
('ntitl(,d "The Organists, their music, 
Ulal th(' or~ans of the Chapelle Royale 
at \"ersailll's during the reign of Louis 
:\ I \ .... The \n~ek's ewnts also included 
\{'\'Nal \'isits to privately owned cha­
(('au.\ in the region. the presentation of 
t\\O operas hy Les A.rts Florissants 
(. \clCti/l b\ Charpentier and Allacreon 
h~ Ihlmt'au ) in the Gabriel Opera House 
at \ ('rsailles. and a final banquet in the 
Gr.lIld Trianon. 

Dr. Stl'\ lingson also presented her 
pap('r. along \\ ith musical e\amples 
illustrated on the organ , at the L ni versi­
t~ of Wisconsin-Superior on Februar~ 

currently is also engaged in pastonil 
music ministry at Loyola University of 
Chicago. 

Michael Hay 

Larry Palmer has been appointed 
Organist/Choirmaster of st. Luke's Lu­
theran Church, Richardson, TX. He will 
play the new 17-stop, mechanical-action 
Schudi organ, direct two choirs, and 
start a program of recitals and sacred 
music concerts for this 1l00-member 
Dallas suburban parish. Palmer leaves 
St. Andrew's Episcopal Church in 
Grand Prairie after four and one-half 
years; he continues his work as Professor 
of Harpsichord and Organ in the Mead­
ows School of the Arts, Southern Meth­
odist University. 

Peter Williams has been appointed 
Arts and Sciences Distinguished Profes­
sor of Music, UniverSity Organist, and 
Chairman of the Department of Music 
at Duke University. He also retains the 
title of Visiting Director of the Russell 

Nunc Dimittis 

Frank Cunkle, editor of THE 
DIAPASON 1957-1970, died February 4. 
in Chula Vista, CA. Cunkle joined the 
staff of THE DIAPASON early in 1956 and 
assumed the position of editor upon the 
death of S. E. Gruenstein in late 1957, 
He held bachelor and master degrees 
from Eastman School of Music and had 
also studied at Washington University, 
St. Louis, MO, the University of Illinois, 
and Columbia University Teachers Col-

20. 19H(i. as part of the celebration of 
th(' :3,5th anniversary of graduate studies 
at the unin·rsity. 

• 
John E. Williams played five works 

hy the contemporary Scottish composer 
Adrian C. Rogers on January 19 at the 
Laurinburg Presbyterian Church, Lau­
rinllllrg, NC. This is thought to be the 
first perfnrm,lnce of these works in the 
U.S .. the music existing in manuscript 
copi('s. 

• 
The Hemry Organ Co. of Cleveland, 

01-1. ha~ rt'c(>nth· moved into new facili­
tit'S of o\"t'r 2.500 sq. ft. The erecting 
art'a of 2.5 ft. height will be used to build 
tIl(' first instrument to come out of the 
1\('\\' facility , a 12-rank mahogany en­
cased instrument for St. Andrew Bene­
dictin(' :\bhe\' of Cleveland. The organ, 
part of the Ahbey's multi-million dollar 
('\pansion program, is scheduled for 
completion in earl~ summer of 1986. 
A I~o under construction is the rebuild­
in~ of a H):30 \'otteler-Holtkamp-Spar­
ling organ from First United I\lethodist 
{:h\lJ'ch of ~nr\\"alk, OH. The 20-rank 
organ \\ ill be e\panded to 28 ranks and 
utiliLt, (,I{'ctric action slider-chests. 

Collection of HarpSichords at the Uni­
versity of Edinburgh, where until re­
cently he was Dean of Faculty and held 
a "Personal Chair" in Music (Perform­
ance Practice.) His main project at 
Duke is to build a Center for Perform­
ance Practice Studies. 

Dr. Williams is the author of The 
European Organ: 1450-1850 (1966), 
Figured Bass Accompaniment (1970), 
A New History of the Organ from the 
Greeks to the Present Day (1980), and 
the three-volume study of The Organ 
Music of J. S. Bach (1980-84), and has 
served as editor of The Organ Yearbook 
since its inception. Current projects in­
clude an edition of the complete harpsi­
chord works of Handel (Wiener Urtext) 
and general editorship of the projected 
New Novello Bach Organ Works series. 

Peter Williams 

lege in New York. His organ teachers 
included Charles Galloway and Abel­
Marie Decaux. After several years of 
teaching at the Universities of Kansas 
and Nebraska, Cunkle joined the Fred 
Waring organization. As a member of 
ASCAP, he had been active as a com­
poser and arranger with over 40 publi­
cations to his credit. He held the AAGO 
and had long been active in AGO 
affairs, 
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Paul A. Humiston, AAGO, \\ as hon· 
of('d on tllP occasion of his 80th birth· 
da~ \\ ith an organ recital and festive 
rl'ception l\!m'ember 11 , 1985. jointly 
sponsored b~ the Southwest Michigan 
Chaptf'r of tilt' AGO and b~ Trinity 
Episcopal Church, I\larshall, MI. the 
{'\ ent ct'lebrated Mr. Humiston's .57 
~ ear~ of :\CO membership, and his -t8 
\ ears of sen ice to Trinit\ Parish. Recit­
;dists ineluded Brooks Grantier, AAGO, 
director of music at Trinitv Parish; 
\\'anza Crantier, director of' music at 
Lakt'\'iew Baptist Church, Battle Creek; 
and former Humiston student james 
Gladstone, director of music at Trinit\' 
I.utllt'ran Church. St. joseph, 1\11. . 

:\ 19:29 graduate of the Oberlin Col­
Il'gl' Conservatory of I\lusic, Humiston 
\\ as a pupil of the late Dr. George 
:\ndre\\ s. a founding member of the 
:\GO. FoIIO\\ ing eight years of service 
at East Congregational Church in 
Grand Hapids, 1\11, he accepted the posi­
tion of organislt chOirmaster at Trinit) 
Church in 19:37, sening there until his 
rdin'ment in 1971. As organist / choir­
mastt"r emt"ritus since that time, he has 
het'n an acth'e part-time church musi­
dan throup;hout southern Michigan. 

• 
The executive committee of the San 

Antonio Pipeorgan Competition has re­
cently renamed the event in honor of its 

Here & There 

Graduate students from the cla88 of RU88ell Saunders at the Eastman School of 
Music are shown following their public performance February 4 of 35 of the newly­
discovered Bach chorales from the Neumeister Collection. From left to right, row 1: 
Hollice Smith Hanold, Craig Phillips, David Oliver, Katharine Pardee, Zion Wu, Frank 
CorbIn, Bruce Glenny and Kelley Martin; row 2: Matthew Boatmon, Prof. Saunders, 
bruce mcclung, Scott Shaw, DavId Heller; row 3: Stephen Alltop, Darryl Roland, 
Charles RU8 and MIchael Farris. 

founder, Wm. C. (Bill) Hall, who died 
December 31, 1985. Hall had founded 
the competition in 1970 to encourage 
organ students enrolled in music pro­
grams at college and universities 
throughout Texas. This year's competi­
tion, held April 12 at First Presbyterian 
Church in San Antonio, is now named 
the 16th Annual W. C. (Bill) Hall 
Organ Competition. The cash awards 
and administrative support for the com­
petition come from the Minnie Stevens 
Piper Foundation, the Alamo AGO 
Chapter, First Presbyterian Church, 
and University Presbyterian Church. 

• 
Charles Brel/tol/ Fisk, Organ Build· 

('/'. Iwing published by The Westfield 
Center for Ear" Ke\ board Studies, is 
sdlt·duled to apliear in late Spring. The 
t\\ 0-\ olullle. 600-page memorial to the 
late Charles Fisk \\ ill contain 17 articles 
Oil til(' organ and its music, information 
Oil all of ihe Fisk organs, published and 
unpuhlished articles of Fisk, excerpts 
I rolll Fisk's letters and European dia-

rit,s. a bibliop;raph~ . and a discograph). 
Author~ for \'01. 1 include Christoph 
Wolff. Kerala Snyder, Fenner Douglass, 
L. F. Taglia\"ini, and Harald Vogel. Bar­
hara 0\\ ell has prepared Vol. :2. Since 
till' set \\ ill appear in late Spring, pre­
puhlicatioll orders must be received b~ 
!\Ia~ I. 1986. The prepublication price 
is SHO ($1:30 for tht" Delu\e Edition \\ ith 
tra\ case) For a brochure, or to order, 
\\ rite the Westfield Center. One Cot­
ta~e Street. Easthampton, MA 01027. 

• 
Gillian Weir \\ as the soloist for the 

L.S. premiere of the Organ Concerto, 
Op. HI. b~ William Mathias, per­
!orllled h~ the San Francisco Symphony 
Ordlt'stra conducted In Andre\\ Mas­
se\' , February 7 and 9. The work, which 
n ·;'·t'h eel its ~\ orld premiere September 
1:2. I HH·l. at the Hm al Albert Hall , is a 
~et of 1.'5 \ ariations' and coda. (See the 
arliclt', ":\e\\ Concerto In' \Villiam Ma· 
thias .. b~ Laurence jenkins in the Sep­
tember. 19H-t. issue of Till· DI \I' ·\~O' ) . 

1985 Israel Festival 
Concerts at Dormition Abbey 

The Dormition Abbey was built on 
Mt. Zion, the site of the Last Supper and 
Christ's Resurrection, at the beginning 
of this century. In 1906 the Abbey was 
handed over to the Benedictines, and it 
is they who run the Abbey, fulfilling 
their religious, social and scientific du­
ties and beliefs. The Abbey's magnifi­
cent organ has been the core of the 
musical events held at the Dormition 
Abbey over the last several years. Father 
Emanuel with the help of Gidi Boss is 
responsible for the production of the 
musical programs at the Abbey. 

Dormition Abbey first participated in 
the Israel Festival in 1984, when besides 
several evening concerts, a daily mati­
nee took place with various artists and 
programs. These organ matinees (music 
for organ and instruments) were among 
the festival's highlights, and convinced 
Father Emanuel and Gidi Boss that 
there was indeed a place for more music 
at the Abbey in the next festival. Thus in 
the 1985 Israel Festival, 22 concerts took 
place in the Abbey. 

French pan pipist Jean Claude Mara's 
concert with organist Jean Dahais (May 
19th) was a rare occasion of musical 
unity and perfection. The entire pro­
gram was written by the artists them­
selves and enabled the audience to expe­
rience the perfect musical blend of the 
organ with one of its forefathers, the 
pan pipe. 

Gerhard Weinberger presented two 

recitals with trombonist Armin Rosin. 
Mr. Weinberger was the perfect accom­
panist, especially in such works as Jo­
hann Adolf Hasse's Suite in B for trom­
bone and organ and Gottfried Finger's 
Sonata in E-jlatfor alto trombone and 
organ. Mr. Weinberger also played 
some solo pieces, proving to be a very 
good organist indeed-his playing of 
Bach's Toccata, Adagio and Fugue in C 
major, BWV 564, was superb. 

Norbert Diichtel served as house or­
ganist of the festival. This most versatile 
musician performed in nine different 
programs during the festival, excelling 
in both modern and baroque works, 
both as soloist and accompanist. On May 
30th he accompanied countertenor 
Klaus Hafke in a recital of baroque 
music. Mr. Diichtel also accompanied 
(June 5th) two German trumpet players, 
Paul Windschuttl and Norbert Ziegler, 
in another very beautiful recital. 

Diichtel later accompanied Die 
Kolner Kantorei, a very good choir, and 
was soloist with the Regensburger Solis­
tenensemble. With the latter he per­
formed, among other works, rare organ 
concertos by Pietro Domenico Paradies 
and Johann Baptist Vanhal. As soloist, 
Mr. Diichtel was heard in the world pre­
miere of a work especially commis­
sioned by the festival from the Israeli 
composer Leon Shidlowsky. Laude for 
orchestra, organ and choir is a very good 
choral work, excellently performed on 

June 1st by the Kibbutz Chamber Or­
chestra from Israel, Die Kolner Kantorei 
and organist Diichtel. 

The highlight of the festival's con­
certs at the Dormition Abbey was the 
Almost Bach-Handel marathon (May 
29th). In the course of seven hours a full 
house listened to almost all of the artists 
who participated in the Abbey's con­
certs. Sixteen works were listed, but 
many more were performed during the 
three intermissions when the audience 
was treated to food and drinks courtesy 
of Father Emanuel and his staff. 

There were also other concerts at the 
Abber during the festival, especially 
chora ones featuring both visiting and 
Israeli artists. I sincerely hope that the 
Dormition Abbey will go on to produce 
the best in organ and church music in 
Israel. Father Emanuel and Gidi Boss 
have created in Jerusalem a continuing 
organ festival. Long may it flourish. 

-Michael Ajzenstadt 

Michael Ajzenstadt holds the B.A. in En· 
glish Literature and Arabic Literature, and 
the M.A. tn Comparattve Reltgion from 
Hebrew Untverstty, Jerusalem, Israel. His 
current doctoral research is on the relatton­
ship of opera libretti and their sources. He 
has contributed articles to Wagner, Wagner 
News, Opera, Music and Musicians, British 
Music Newsletter, Das Opernglas, Gitit, and 
Nothung. 
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New Organ Music 

Johann Sebastian Bach, Six Chorale 
Transcriptions, transcribed and edited 
by Richard T. Gore. Augsburg Publish­
ing House 11-8250, $6.50. 

In the tradition of Bach's Schubler 
Chorales, Gore has transcribed six addi­
tional cantata movements for organ 
solo. Five of them are trios, while the 
arrangement from Cantata 178 is in 
four voices. 

Gore assigns the cant us firmus to the 
pedal only in 0 Haupt, voll Blut und 
Wunden (Cantata 159) and Nun lob', 
mein Seer, den Herren (Cantata 167). 
The first of these is attractive because of 
the familiarity of its tune (Passion Cho­
rale). The second sounds much like the 
miscellaneous chorale Nun freut euch, 
BWV 734. 

The remaining settings will be of lit­
tle use to the average organist because 
of the difficult pedal parts, originally 
instrumental basso continuo lines. Un­
fortunately, the arrangement of the fa­
miliar Communion hymn Schmucke 
dich (Cantata 180) is the most difficult 
of all. It is interesting to compare Gore's 
choice of movements for transcription 
to the possibilities Peter Williams lists in 
his introduction to the Schubler Cho­
rales (The Organ Music of ]. S. Bach, 
Vol. II, Cambridge University Press, 
1980, p. 110). 

Gerald Bales, Cortege Academique for 
Organ, Brass and Percussion. Randall 
M. Eagan & Associates, Publishers, 
Inc., 2024 Kenwood Parkway, Minne­
apolis, MN 55405, $6.95. 

This vigorous five-minute procession­
al is scored for organ, three trumpets, 
three trombones, timpani, suspended 
cymbal and snare drum. It is in three 
parts, with a quieter middle section and 
with the interplay of instruments and 
organ varied upon the return of the 
opening material. A particularly effec­
tive use of the brass is to punctuate mod­
ulations in a solo organ passage. 

Harmony is traditional, with many 
parallel triads and first inversion chords, 
and rhythm is straightforward quarters 
and eighths; performance of the work 
should pose no difficulties. 

Adr. Kousemaker, VoorspeJen voor de 
Psalmen. Ars Nova Nr. 41 (Elkan Vo­
gel/Theodore Presser), $13.00. 

This work contains a brief (one min­
ute or less) prelude on each of the 150 
Psalm tunes. With few exceptions, the 
preludes can be performed on one man­
ual, without pedal. Kousemaker writes 
in a conservative imitative style. 

Only a half dozen of these tunes are 
commonly found in American hymnals, 
and they are generally known by other 
names: Psalm 36 (68), 42 (Freu dich 
sehT), 101 (St. Michael or Old 134th), 
124 (Old 124th), 134 (Old 100th), and 
140 (Wenn wiT in hOchsten NOten 
sein). Therefore, the usefulness of this 
collection will be limited to organists in 
Reformed churches, or to those who 
need short interludes in a variety of keys 
and modes. 

Alain Mabit, Night Songs (Chants de 
Nuit). Leduc 26.188, no price given. 

A prize-winning work at the interna­
tional organ composition competition 
"Grand Prix de Saint-Remy-de-Prov­
ence," Night Songs contains two pieces 
which may be performed separately or 
together. The first is for positive organ, 
takin~ into account in its registration the 
four half-stops" of the positif of Saint­
Remy-de-Provence; the second is for 
Grand Orgue. Timings are listed as 5-9 
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minutes for the first (optional passages 
may be played or omitted at will) and 
15 minutes for the second. 

This is a concert work recommended 
only for organists having extensive ex­
perience with contemporary music. 
Rhythm is intricate and notated with 
great precision. The overall effect is dis­
sonant and disjunct. 

Bjarne Slogedal, Three Short Varia­
tions on the Chorale "Fear, My Child, 
the True God." Norsk Musikforlag 
N.M.O. 9371 (MMB Music, Inc., 10370 
Page Industrial Blvd., St. Louis, MO 
63132), $8.25. 

A traditional four-part harmonization 
of the chorale is followed by a playful 
duo for manuals, an Adagio trio and a 
concluding contemporary harmoniza­
tion. In the Adagio, an embellished ver­
sion of the chorale is given in canon by 
the manuals while the pedal plays three 
phrases of the chorale in augmentation. 

Although the chorale is not well 
known and the price high for four pages 
of music, this would make an excellent 
teaching Jiece for a student who has 
complete a beginning method book. 

-Anita Eggert Werling 

Johann Ludwig Krebs, Selected Works 
For Organ. G. Schirmer 3420, $8.95; 
Toccata and Fugue in A Minor, G. 
Schirmer 3421, $7.95. Both volumes 
are edited by David Pizarro. 

This is a handsome edition printed on 
large paper with easy-to-read type; 
however, it is an old fashioned one 
because of the antiquated policies of the 
editor, who has sprinkled the music with 
the phrasing and articulation symbols 
first empioyed by Marcel Dupre. Thus, 
in the too-brief preface, the reader is 
introduced to the familiar dot, dash, 
brace, carat, and oblique line. The mod­
ern performer who is familiar with 
recent investigations of 18th-century 
performance practices uses an articula­
tion which is more varied, imaginative, 
and subtle, and would have no use for 
five meager symbols whose use at times 
merely seems arbitrary, insufficient, or 
obvious. These symbols act as an inhib­
ition on a player's imagination, sensitivi­
ty and spontaneity. Ideas about articula­
tion and performance practices are best 
presented in a preface. In such a preface 
an editor should also inform the reader 
of the sources used, and whether these 
sources contain any original articulation 
signs. Mr. Pizarro has done neither. 
Johann Ludwig Krebs was a pupil of f' 
S. Bach, and there is a need for a scho -
arly performer's edition of his organ 
music; G. Schirmer's edition has not les­
sened that need. 

The Church Organist's Library, Easy 
Organ Music From All Historical Peri­
ods. Compiled and edited by Wayne 
Leupold. McAfee Music Publications: 
Vol. II Music for General Use, DM 
252, $9.95; Vol. III Music for Advent 
and Christmas, DM 253, $6.95. 

These volumes contain easy pieces 
which are generally short, and present a 
broad sampling of musical styles from 
the 16th to the 20th centuries. The mu­
sic is clearly printed, and the editorial 
notes are often informative and interest­
ing. Most of the music is quite usable, 
especially if one needs something to 
play in a hurry; however, there are also 
pieces whose sentimentality and naivety 
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would bring a smile of amusement to 
the most hardened countenance. This 
may, for some, be an additional reason 
for buying the volumes. 

Theodore Beck, Fourteen Organ Cho­
rale Preludes. Augsburg 11-6156, 
$6.00. 

Most of the preludes are without 
pedals, and are short and easy. The style 
is thinly contrapuntal, and the harmonic 
idiom traditional with an occasional 
mild dissonance. There are a few pleas­
ing moments, but more often the pieces 
sound like dry, uninspired exercises. If 
you want to encourage your congrega­
tion to talk during your preludes, then 
this music is for you. 

Johann Pachelbel, Canon in D Major. 
Transcribed and arranged for organ 
by Kenneth Williams. Alexander 
Broude, Inc., AB555, $4.00. 

Pac heibel's Canon in D Major has 
served as the basis of a popular song, a 
film score, and as background music for 
many television commercials. If, in spite 
of these extra musical associations, one 
really has to play this unorganistic 
piece, Kenneth Williams' arrangement 
will work, but be prepared to play with 
crossed hands for long stretches. 

Dietrich Buxtehude, Four Short Cho­
rale Preludes. Edited by Bryan Hes­
ford. J. B. Cramer & Co. (Belwin Mills) 
AP 493, $2.95. 

These four easy preludes are well 
known through many publications. No 
translations of the titles are supplied by 
the editor, whose sole contribution ap­
pears to be the addition of a few breath 
marks, Italian tempo indications, regis­
tration indications, precautionary acci­
dentals, and a few editorial ornaments. 
The four preludes are: Nun komm, der 
Heiden Heiland; Lobt Gott, ihr Chris­
ten, allzugleich; 0 haupt voll Blut und 
Wunden; and Nun bitten wir den 
heilgen Geist. The printing is large and 
clear, and the selection a good one for 
the organist who is unfamiliar with Bux­
tehude's music and who might not care 
to own a larger volume from one of the 
complete works editions. 

Gordon Young, Ten Program Solos. 
Theodore Presser 413-41140, $7.50. 

These are program solos for the 
young organist, for they are all very 
easy, and musically appealing little 
pieces. The ideas are good, but never 
developed, just repeated, at times exces­
sively, as in the Toccata Franqais, 
where the right hand repeats the first 
measure 38 times in a piece whose total 
measures number 51; however, the mu­
sical figures fit the hands well and are 
easy to play. Severa! of the solos are like 
miniature character pieces attempting 
to capture the flavor of a genre; all very 
pleasant, but somehow it all sounds very 
familiar, as if we have heard this many 
times before. 

Dennis R. Johnson, Majestic Praise: 
Arrangements For Organ. Lillenas 
Publishing Co. MB-541. 

As a composer Mr. Johnson is not 
without some talent for harmony and 
melody, but his hymn arrangements in 
this collection are riddled with one 
cliche after another, including succes­
sive dominant sevenths, chromatic 
Wagnerian voice leading, modal shifts, 
and worst of all, modulation for the sake 
of modulation. Included in the volume 
are settings of Beneath the Cross of 
Jesus, Amazing Grace, He Leadeth Me, 
I Need Thee Every Hour, and Were 
You There? This music has a limited 
appeal, being of interest primarily to 
small rural churches. 

John Stanley, The Temple Church 
Suite, arranged by Bryan Hesford. J. 
B. Cramer & Co., (Bel win Mills) AP 
492, $2.95. 

For his suite arrangement, Mr. Hes­
ford has selected four movements from 
different voluntaries by Stanley, added 
pedal parts and additional notes to 
thicken the texture when necessary, and 
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given suitable registration indications 
for a large modern instrument. Those 
who have no qualms about playing 
arran~ements that second guess a com­
poser s intentions will find the Temple 
Church Suite musically appealing. 

-Edmuna Shay 

Postlude for Organ, Robert Moevs. 
Theodore Presser 413-41141. $2.50. 

This is a more unusual "postlude" 
than most of us are used to hearing or 
playing, both from its "twelve-tone" 
style and its unusual registration (begin­
ning with 4' manual stops, adding 2%', 
2', mixture, and Swell 8' reed). The 
score suggests that this piece may be 
used in conjunction with a prelude and 
brief mass written by the composer. 
Recommended to those seeking an ex­
ample of the avant garde. 

Abbot's Leigh, organ setting by Austin 
C. Lovelace. Hope Publishing Compa­
ny 274. $2.95. 

The hymn tune is treated in three 
compositional styles-passacaglia, fu­
ghetta, and finale. The passacaglia form 
is not adhered to strictly, but yet 
reminds one of the rhythmic progres­
sions of Bach's passacaglia. The lively 
fughetta leads into the sturdy finale. 
(There seems to be a missing indication 
of "Gt" for the right hand on the last 
page.) This is a good arrangement of a 
strong hymn tune. 

20 Organ Intonations on Hymns of 
Praise, David W. McCormick. Hope 
Publishing Company 342 (no price giv­
en). 

These are well-written short intro­
ductions to familiar hymns. They seem 
to capture the spirit of the hymn tunes, 
and provide festive introductions to the 
singing of the hymns by the congrega­
tion. Some settings also include an op­
tional modulation to the last stanza. 

Two Trumpet Tunes, William P. Row­
an. Hope Publishing Company 344. 
$2.95. 

These trumpet tunes are written in a 
fresh 20th-century style which will 
make them appealing for weddings and 
church processionals. The second piece 
is based on a new hymn tune "Plogar." 
Each tune employs a "B" section in a 
minor key, giving the pieces more vari­
ety. However, some may shy away from 
the rem.ote key of E-flat minor (that is, 6 
flats in the key signature) for the second 
piece. 

Four Quiet Hymn Settings, Thomas 
Gieschen. Concordia 97-5839. $2.25. 

As indicated by the title, these are all 
quiet hymn settings which would be 
good for establishing that kind of mood. 
The four settings sound very much like 
one another, in terms of rhythmic and 
harmonic language. All melodies are in 
the pedal, and a similar registration is 
suggested for all four. However, these 
drawbacks would only be a hindrance if 
all four were played in succession. For a 
quiet service, these are recommended. 

Voluntary in Bb, Samuel Wesley. Con­
cordia 97-5838. $4.50. 

This is one of a number of Wesley's 
voluntaries recently published by Con­
cordia-good examples of early 19th­
century British organ music. Wesley 
expanded the English Voluntary from a 
two-movement form to three or four 
movements at times; this example is 
written in three movements (moderate­
ly slow, lively, and allegro). The Preface 
contained in the four volumes of 12 
Voluntaries is not present in this publi­
cation, but would be helpful in com­
menting on Wesley's style and registra­
tion. This attractive piece would be usa­
ble in services and recitals. 

10 Chorale Preludes for Organ, James 
Melby. Concordia 97-5872. $5.50. 

These hymn settings are well written, 
although rather short to use as voluntar-

ies (and perhaps too long and freely 
composed to use as hymn introduc­
tions). The device of canon is used fre­
quently, with great success. One will 
like the fresh harmonic approach, al­
though the use of duet writing in 
octaves gets somewhat tedious. 

Variations on Sussex Carol, Raymond 
H. Haan. Concordia 97-5871. $2.75. 

Here are delightful variations on the 
popular carol. Several different musical 
styles, registrations, and tempos make 
this a very appealing set. One might 
wish the last variation would have been 
printed on facing pages to avoid page 
turns. 

As With Gladness Men of Old, A 
Hymn Alternation, Walter L. Pelz. 
Concordia 97-5873. $3.75. 

Part of a series of "Hymn Alterna­
tions" intended for congregational 
singing, this piece provides an organ 
introduction followed by free accom­
paniments for the five verses of the 
hymn (the second verse written for 
organ only). Although intended to be 
performed all the way through, one 
could play the organ introduction and 
second verse separately as chorale vol­
untaries. The writing is lively and inspi­
rational. The last verse is preceded by a 
modulation, and employs musical mate­
rial from the introduction. 

Pentecost Processional on "0 Day Full 
of Grace," setting by S. Drummond 
Wolff. Concordia 97-5843. $3.25. 

This setting is also for unison choir 
and/or congregation, two trumpets, two 
trombones and organ. Again, the intro­
duction goes right into the first verse, 
which may cause problems in getting 
the congregation started correctly. The 
harmonizations for the verses do not 
seem very harmonically solid-perhaps 
because of the limitation of the hymn 
tune itself. A less-adventuresome har­
monization might have been more suc­
cessful and satisfying. 

Suite of Dances, Michael Praetorius, 
edited and arranged by Max Miller. 
Concordia 97-5815. $3.00. 

As stated in the piece, ''This collec­
tion of French dance tunes for unspeci­
fied instruments is the only extant secu­
lar music of Praetorius," taken from a 
1612 collection. Contents include a 
spagnoletta, courante, ballet, and ga­
votte. This is delightful, lively Renais­
sance music. 

Ten Organ Transcrj' tions, Arcangelo 
Corelli, edited an transcribed by 
James Engel. Concordia 97-5869. 
$5.00. 

As the preface states, "These slow 
movements extracted from Corelli's 
Opus 5 were originally written for vio­
lin, violone (cello) and harpsichord." 
The editor has supplied inner voices to 
the original soprano and bass lines. The 
pieces are intended to be performed 
with the right hand playing the original 
violin part on a solo stop, the left hand 
playing the realized harpsichord contin­
uo, and the pedal the original cello part. 
The cello part is rather active in some 
movements, requiring a good pedal 
technique. The editor has suggested 
endings which avoid modulation to the 
key of the following movement of the 
original sonata. 

With High Delight Let Us Unite, A 
Hymn Alternation, Walter L. Pelz. 
Concordia 97-5853. $3.50. 

This is another well-written "Hymn 
Alternation" intended for use with con­
gregational singing. The introduction 
could be used separately. The free 
accompaniments are very festive, re­
flective of the hymn text. 

Ascension Processional on "A Hymn 
of Glory Let Us Sing," setting by S. 
Drummond Wolff. Concordia 97-5844. 
$3.75. 

This piece, based on the hymn tune 
Lasst uns erfreuen, could also be used 
with other texts sharing this hymn tune. 

The setting is for unison choir and/or 
congregation, two trumpets, two trom­
bones, and organ. As the introduction 
proceeds right into the first verse, it 
might be well to cue the choir, or take 
some time at the end of the introduction 
in order to get the con~regation singin* 
at the right time. The 'Alleluia echoes 
of the hymn are brought off well with 
the alternating use of brass and organ. 
This is a wonderful and festive setting of 
the hymn. 

3 Preludes Based on Hymn Tunes, 
Frank Speller. Concordia 97-5837. 
$5.00. 

The three pieces are based on ''The 
Saints Delight" and "Land of Rest," 
"Lasst uns erfreuen," and "King's West­
on." The three preludes are written in 
three distinct and interesting styles. This 
is a very captivating collection. 

Festival Hymn Settings for the Small 
Parish, Carl Schalk. Concordia 97-
5828. $12.00. 

The introduction states "This collec­
tion of festival hymn settings, for one or 
two instruments, organ, congregation, 
and optional unison choir, is intended 
primarily for parishes with modest mu­
sical resources." For each tune, Schalk 
provides an instrumental intonation of 
the hymn tune melody, a setting for two 
instruments (melody and counterpoint), 
and a setting for organ with instrumen­
tal descant. Instrumental parts in both 
Bb and C are provided. This volume 
contains hymns for the Easter season. 
These are simple but well-written set­
tings to provide variety to hymn accom­
paniment. The organist could even play 
the instrumental parts on the organ if 
instruments are not available. 

Twenty-Three Hymn Introductions, 
Jan Bender. Concordia 97-5788. $6.50. 

This is volume 5 of a series of Ben­
der's creative hymn introductions. They 
are well-written and imaginative prepa­
rations for festive hymn singing. Some 
introductions are written in two keys to 
accommodate various hymnals. 

7 Settings of American Folk Hymns, 
Wilbur Held. Concordia 97-5829. 
$5.50. 

It is good to have some organ settings 
based on American hymn tunes which 
have appeared in recently published 
hymnals. Held's treatment of these 
hymn tunes preserves the basic spirit of 
the tune, while also providing a 20th­
century look at the tune. The setting of 
"Simple Gifts" is a real winner. 

Baroque Music for Manuals, Volume 
III, edited and arranged by S. Drum­
mond Wolff. Concordia 97-5813. 
$6.50. 

In the Preface, Wolff says the music 
of this volume "has been arranged and 
edited from various movements taken 
from sonatas, trios, and concertos com­
posed by some of the leading musicians 
of the baroque era." 15 compositions, 
representing 11 composers, are con­
tained in this volume. They could be 
used for many different festive occa­
sions. Varieties of registration could be 
used, although all could also be per­
formed on a one-manual organ. Many 
pieces are greatly simplified from their 
original version. 

3 Plainsong Settings, Jacobus Klop­
pers. Concordia 97-5814. $6.50. 

The contents are "Variations on Veni 
Emmanuel" (linked to Nun Komm, der 
Heiden Heiland by means of melodic 
motifs and occasional counterpoint), Di­
vinum Mysterium, and Victimae pas­
chali laudes (linked to Christ est er­
standen. by means of stylistic contrast 
and gradual integration). These are very 
contemporary settings of the plainsong 
melodies, and succeed in presenting 
these melodies in a totally different 
light. The approach to composition is 
somewhat startling, but refreshing. 

-Dennis Schmidt 
The Cathedral Church of St. John 

Albuquerque, NM 

THE DIAPASON 



Die romantische Orgel, Schaffhausen, 
Kirche St. Maria. Bernhard Billeter. 
Rheinberger, Sonata IV in A minor, 
Op. 98; Brahms, Herzlich tut mich 
erfreuen; 0 wie selig seid ihr doch, ihr 
Frommen; Herzlich tut mich verlang­
en, Op. 122, Nos. 4, 6, 9; Schubert, 
Fugue in D Minor; Hummel, Prelude 
and Fugue in A-lIat/E-lIat, Op. posth. 
no. 7; Mendelssohn, Sonata in D Mi­
nor, Op. 65, no. 6. Price: $10.00 plus 
$1.50 for postage per order. The Organ 
Literature Foundation, 45 Norfolk 
Road, Braintree, MA· 02148. 

Bernhard Billeter's recording de­
serves attention for many reasons. It is 
highly intriguing, both from the stand­
point of his interpretation/registration 
and from that of the organ on which he 
chose to record the above works. Every­
thing about this new offering from The 
Organ Literature Foundation is mildly 
controversial, even as is the very desig­
nation, "romantic." 

We know that the Romantic Era, 
itself, is an era of artistic conflict. On 
one side of the dichotomy stand the for­
malists, such as Brahms, Mendelssohn, 
Rheinberger, and on the other stand 
Liszt, Wagner, Richard Strauss, and to a 
degree, Reger. The music on the above 
recording belongs to the more strongly 
form-oriented school of romanticism. 

How unfortunate that the liner notes 
are only in German! Billeter's style of 
writing is elegantly academic without 
being ponderous. His research is metic­
ulous, and his textual contribution infor­
mative. The same is true of his playing. 
There is no excess of emotion, no breach 
of restraint in his careful interpretation 
of the works here. 

The playing is graceful yet sturdy in 
all instances. Registration is largely pla­
nar, almost neo-Baroque (although if 
one were to refer to Mendelssohn's pre­
face to the Sonatas, one would find the 
registration suggestions carried out 
nearly texto in this recording. In fact, 
Billeter makes mention of these very 
suggestions). At times, Billeter is a bit 
too severe for this reviewer's taste. 
Phrases could bow if not actually bend 
as they approach arsic or thesic points. 
More time might be taken between 
movements of works to let the texture 
"breathe" rather than dovetailing one 
movement into another. Lovely as the 
foundation work is on this late romantic 
instrument, Billeter's predilection for 
flutes, strings, and principals mostly at 
8' and 4' becomes somewhat wearing, 
although he makes use of the (FREE 
REED) clarinet from the Swell in com­
bination with foundations in the last 
Brahms Chorale Elaboration. This reed 
is surprising in its effect, at least on 
recording. Free reeds often sound like 
harmoniums or, worse yet, harmonicas, 
but this one does not. It has a reasonable 
bite, which makes it useful as a clarify­
ing element in a harmonically rich 
foundational registration. The trumpet, 
which makes its appearance in the 
Rheinberger and Mendelssohn, is a 
commanding, bright reed, almost 
French in character, yet never overpow­
ering in its effect. 

This reviewer is especially taken with 
the Rheinberger and Mendelssohn, yet 
wishes that more suppleness of line had 
been involved. Nonetheless, the playing 
commands attention, and, when one 
realizes the extreme care Billeter has 
taken in researching performance prac­
tices of the music he interprets, one 
must at least reassess the meaning of the 
word "romantic." In the light of Billet­
er's convincing musical argument, one 
is led to consider that the graceful, the 
pristine, even the stern is as much a part 
of this epoch of musical writing as is 
effusiveness, stormy emotiveness, and 
kaleidoscopy. 

The recording is well worth acquiring 
for the sake of possessing a fresh, 
unusual outlook on familiar (and some 
not-so-familiar) literature. Grace and 
wit suffuse the Schubert Fugue and the 
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Hummel Prelude and Fugue; after 
hearing them, one can only wonder why 
they have not been included in recital 
programs more frequently. This review­
er accords Mr. Billeter a sincere vote of 
thanks for a worthy contribution to 
organ discography. 

-Mark L. Russakoff, DM 

Organ Spectacular: Noel Rawsthorne 
at the organ of Coventry Cathedral. 
Harrison & Harrison organ, 4 m, 73 
rks. Verdi: Grand March from "Aida"; 
Clarke: Trumpet Voluntary; J. S. Bach: 
Air on the G string, from Suite No.3 in 
D; Schubert: Marche Militaire No.3; 
Sullivan: The Lost Chord; Mendels­
sohn: Wedding March from A Mid­
summer Night's Dream; Sousa: The 
Stars and Stripes Forever; Elgar: Pomp 
and Circumstance March No.1, Op. 
39; Traditional: Londonderry Air; 

Handel: Hallelujah Chorus from Mes­
siah; Wagner: The Ride of the Valky­
ries from Die Walkure. Available 
from: Church & Music Records, Box 
154, Neerlandia, Alberta, Canada, 
TOG IRO; $14.00 U.S.A. 

This recording is definitely not for 
the "purist"-however, all others are in 
for a real treat. Noel Rawsthorne seems 
to have a flare for transcribing and per­
forming non-organ works in a most 
satisfying and fun way. Wagner's Ride 
of the Valkyries is no easy piece to play, 
but here it is polished off with the 
utmost of ease. Arthur Sullivan's famous 
Lost Chord may leave you with tears in 
your eyes because it so delightfully sac­
charine, with just enough majesty 
thrown in to make it thrilling. I enjoyed 
all the works on this record, with the 
exception of Mendelssohn's Wedding 
March, which is well played, but who 
needs to hear it? The organ, which is 

typical English Cathedral style, is well 
suited to these pieces, and the acoustics 
enhance the performance to make this 
truly an "Organ Spectacular." The re­
cording surface is clear and clean, and 
the record jacket provides a short bio­
graphy of the artist and a complete 
specification of the organ. This is a col­
lector's item and well worth having. 

Exeter Cathedral Organ: Paul Morgan, 
organist. Henry Willis organ, rebuilt 
by Harrison & Harrison, 1965,4 m, 59 
stops. Buxtehude: Toccata and Fugue 
in F; Pachelbel: Chorale Partita, 
Christus, der is mein Leben; Reger: 
Hallelujah! Gott zu loben, Op. 52, No. 
3; Saint-Saens: Prelude and Fugue in 
E lIat, Op. 99, No.3; Franck: Canta­
bile; Durufle: Scherzo, Op. 2; Vierne: 
Final (Symphony No. 1 in D minor, 
Op. 14). Available from: Bradford Con-

~ 
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sultants, 16 E. Homestead Ave., Col­
lingswood, NJ 08108. 

The Exeter organ is not a large instru­
ment in size or volume as one might 
expect to find in an English cathedral, 
but it does possess a charming and pleas­
ant sound. Paul Morgan, assistant organ­
ist of the Cathedral, plays with clarity 
and accuracy, plus a good sense of regis­
tration, displaying well the colors of the 
organ. The Reger is given lots of energy 
and excitement, as is the Vierne, but the 
organ sadly lacks a 32' pedal reed, 
which both these pieces need, especially 
in a large building with an acoustically 
good environment. The Prelude and 
Fugue in E-Rat of Saint-Saens is seldom 
heard, which is unfortunate, since it is a 
fine piece of music. The record jacket 
has an excellent photograph of the 
organ case and there are brief notes 
about composers and works played. A 
specification of the organ is provided 
but printed in such small type it is not 
easy to read. The recording surface is 
quiet and free of distortion. 

Twentieth Century Church Music: 
The Choir of Wakefield Cathedral, 
directed by Jonathan Bielby; organist, 
Peter Gould. Organ, Messrs. John 
Compton Ltd., 1952, 5 m. Leighton: 
Magni6cat and Nunc Dimittis; Eben: 
Missa Adventus; Campbell: Sing we 
merrily unto God; Whitlock: Glorious 

in heaven; Leighton: Sequence for all 
Saints. Priory Records, PR 125 Stereo. 

Twenty-nine voices of sheer joy! That 
is the number of men and boys in this 
most splendid choir from Wakefield 
Cathedral. Choirmaster Jonathan Biel­
by's training of this group displays what 
a master of this art can accomplish. The 
boys possess a clear, even head tone, 
while the men complement it with a 
steady polished sound. The nuance of 
expression, clean diction, and fine tun­
ing are remarkable indeed. The music is 
all by English composers, with the ex­
ception of the Missa Adventus by Cze­
chovakian Petr Eben. This work for uni­
son men's voices and organ is both inspi­
rational and electrifying, and the Se­
quence for All Saints, of Leighton, is 
worth the price of the recording alone. 
(Nice to hear some contemporary music 
that doesn't sound like third rate 1920 
pop tunes, which many churches seem 
to revel in these days.) Here is church 
music with class! Peter Gould proves 
himself an excellent accomranist, with 
tasteful and versatile use 0 the organ, 
enriching the performance and making 
this a four star recording. The recording 
surface is quiet and clean, and the 
record jacket provides a short biography 
of the conductor and the organist, with 
brief notes about each composer and 
work, and the organ in the cathedral. 

-Foster Diehl 

New Handbell Music 

Soliloquy For Bells, Karen Lakey 
Buckwalter. Harold Flammer, Inc. 
(Shawnee Press), HP-5175, $1.35 (M). 

The eighth-note pattern that is woven 
throughout this lengthy but luscious ori­
ginal composition develops into a beau­
tiful piece just as the title implies. It is 
best performed with at least four oc­
taves of bells to feel the low A's and B's 
on the bottom; however it can be used 
with three successfully. This is a lovely 
piece that would be worth the effort. 

Two Hymns of Praise, arr. Barbara 
Baltzer Kinyon. Beckenhorst Press, 
Inc., HB53, $1.75 (E+). 

Two hymns are simply arranged in 
brief two-verse settings. The first is the 
familiar Dix or For the Beauty of the 
Earth by Conrad Kocher, and the sec­
ond is the not-so-familiar A Gladsome 
Hymn of Praise from Southern Harmo­
ny, 1835. These are appropriate hymns 
of praise for any handbelllibrary. 

When Johnny Comes Marching 
Home, arr. Douglas E. Wagner. Har­
old Flammer, Inc. (Shawnee Press), 
HP-5173, $1.25 (M). 

Here is a stirring patriotic selection 
that is bound to be a favorite. Mr. 
Wagner has captured the spirit of the 
piece with his creative writing and 
knowledge of handbells. This piece is 
written for four octaves of bells. Highly 
recommended. 

Aria for Handbells, Dale Wood. Amer­
ican Guild of English Handbell Rin­
gers, Inc. (Sole Distributor, the Lorenz 
Corp.), AG 34005, $1.25 (E+). 

Based on the tune Via Dolorosa, "A 
way to Calvary leadeth from dark Geth­
semane, May everyone behold him who 
weary walks that way, The way doth 
lead to perfect bliss, but a way of pain it 
is," this slow melody in the minor mode 
is an unusual and captivating piece. The 
single melody begins, and each verse is 
augmented leading up to fortissimo 
ringing in bold chords, with the final 
phrases fading to the end. It's too bad 
part of the text can't be incorporated 
into the title to depict this mood. This is 
a beautiful piece for hand bells-three 
or four octaves. 

Antiphonal Praise, Douglas E. Wag­
ner. For Double Handbell Choirs (3 & 
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4 Octaves), Beckenhorst Press, Inc., 
HB55, $2.50 (M). 

If one is blessed with two handbell 
choirs, along with two sets of handbells, 
a lot of creative ringing can be imple­
mented. This is a nice original piece that 
Mr. Wagner wrote for double hand bell 
choirs of three to four octaves. The 
effect can be especially rewarding when 
both choirs are positioned at different 
locations in the sanctuary. This arrange­
ment incorporates the two choirs ring­
ing together as well as in echo fashion, 
and at one point a choir rings two verses 
of the hymn-tune Azmon, "0 for a 
Thousand Tongues to Sing." This is a 
nice work-not too difficult-for any 
kind of festival service where more than 
one choir is available. 

Stephen Foster Medley, arr. Barbara 
Baltzer Kinyon. Beckenhorst Press, 
HB52, $1.50 (M). 

For lighter fare, this short set includes 
My Old Kentucky Home, Camptown 
Races, and I Dream of Jeanie with the 
Light Brown Hair, all contained in an 
enjoyable arrangement that should be a 
great hit with any choir or listener. 

Festive Fanfares, transcribed by Mar­
tha Lynn Thompson, Harold Flam­
mer, Inc., HP-5188, $1.55 (M). 

The two fanfares contained in this 
collection are by Harry R. Shelley and 
Jean-Joseph Mouret. They are relatively 
short, written in grand festival style, and 
are not the familiar tunes we think of 
when we hear these composers men­
tioned. Here is a two-for-one package to 
serve well for both service and concert. 

All Glory, Laud, and Honor, Improvis­
ation by Paul Manz, transcribed by 
Martha Lynn Thompson. Concordia 
Publishing House, #97-5847, $1.50 
(D). 

This arrangement of St . Theodulph, 
originally written for the organ by Dr. 
Manz, contains a very busy pattern of 
16th notes throughout the entire piece. 
It would take a bell choir of four to five 
octaves with considerable adeptness for 
carrying out this motif. I would consider 
this piece better for the keyboard as it's 
original intent. 

-Leon Nelson 

Book Reviews 

Organ Music in Print, edited by Wai­
ter A. Frankel and Nancy K. Nardone. 
Second edition. Philadelphia: Music­
data, Inc., 1984, 354 pp., $85.00. 

Organ Music in Print is published as 
Volume 3 in the Music-In-Print series, 
an on-going effort to identify all music 
available throughout the world. In the 
preface, the editors state that the scope 
of the book is "to include all music in 
editions intended for performance on 
any type of organ, as a solo instrument 
and in any role other than accompani­
ment or continuo." The book is ar­
ranged as a single alphabetic interfiling 
of composers, titles, and cross refer­
ences, with collections listed by title. 

Attempting to be comprehensive, the 
book includes both "classical" and 
"popular" repertoires. Thus, one must 
sometimes look through quite unrelated 
entries when searching for a specific 
item; some interesting juxtapositions re­
sult. Looking through the Cs, for in­
stance, one finds ChiLdren's Songs and 
Carols; Chime PreLudes; Chitty Chitty 
Bang Bang; Chop Stix Unlimited; Cho­
pin, Frederic; and ChoraLe PreLudes; 
strange bedfellows indeed. This may 
make the volume somewhat cumber­
some for most "classically trained or­
ganists;" on the other hand, if you also 
play or teach "pop style" organ, you will 
appreciate the format. 

The book can be useful in many ways. 
One can locate one or several settings of 
a particular chorale; there are 17 entries 
under In Dulci Jubilo, for instance. This 
volume also allows one to find the pub­
lisher and number of a work when 
ordering from a music dealer; for exam­
ple, we can find that the PassacgaLia 
QuaSi Toccata on a Bach Theme by 
Milos Sokola is published by Panton, 
#1199. 

In a book of this scope, there are 
bound to be some errors and omissions. 
A small omission is the listing of the Pas­
torale by Roger-Ducasse under compos­
er only, not by title. On the whole, how­
ever, the information is remarkably 
complete and accurate. A valuable and 
well-done reference tool. 

Four Centuries of Organ Music. From 
the Robertsbridge Codex through the 
Baroque Era. An Annotated Discogra­
phy, by Marilou Kratzenstein and Jer­
ald Hamilton. Detroit Studies in Mu­
sic Bibliography number 51. Detroit: 
Information Coordinators, Inc., 1435-
37 Randolf Street, Detroit, MI 48226. 
$25.00. 

Handsomely bound and graced with 
a drawing of the 1697 Schnitger organ 
at Gronine;en for its cover, Four Centu­
ries grew 'out of the compilers' need to 
identify recordings of organ music par­
ticularly useful as illustrative material 
for undergraduate and graduate courses 
in organ literature." The survey begins 
with the Robertsbridge Codex, con­
cludes with the year 1750, and is gener­
ally limited to recordings that appeared 
between 1970 and 1980. Some older 
recordings were included if still listed in 
catalogs, commonly found in music li­
braries, or of singular importance. Like­
wise, recordings from the 1981 and 
1982 Musical Heritage Society catalogs 
were added during revisions. 

Part One, Late Medieval, consists of 
one chapter of mixed national origin, 
listing anthologies alphabetically by ar­
tist. Part Two, Renaissance, includes 8 
chapters, each devoted to one country 
and divided into two sections-antho­
logies and individual composers-with 
entries also alphabetically by artist. Part 
Three, Baroque, is comprised of 8 chap­
ters, also by country, with a separate 
section devoted to J. S. Bach. 

The detailed entries include artist, 
title, label, record number, contents, 
organ(s) played, and reviews when 
available. Appendices include a listing 
of Bach organ works arranged by BWV 
number and a selected bibliography. 

Also provided are indices of organs (ar­
ranged by country), performers, and 
composers. 

Teachers of courses in organ litera­
ture will greatly appreciate this volume. 
It is equally valuable for personal or 
school libraries-highly recommended. 

Catalogue of Vocal Solos and Duets 
Arranged in Biblical Order, by James 
H. Laster. Metuchen, NJ, and London: 
The Scarecrow Press, 1984, 212 pp., 
$15.00. 

Arranged in Biblical order, the Cata­
Logue begins with Genesis 1:1 and con­
tinues through Revelation 22:16. Reper­
toire was compiled from various pub­
lishers, bibliographies of vocal litera­
ture, personal collections of voice teach­
ers, and institutional libraries. 

The author has supplied useful, quite 
complete information: composer (in­
cluding editor and arranger if appro­
priate); additional Scripture used, au­
thor of paraphrased text or translator; 
title; language, accompaniment, range; 
publisher, date and publisher's number. 
For example, under John 19:30 one 
finds: 

ANTES, John (ed. & arr. D. McCorkle) 
And Jesus Said: It Is Finished 
Organ/Piano; b-flat'-gZ 

Boosey & Hawkes (1963) 

Predictably, some Scriptural passages 
are more amply represented than oth­
ers. Psalm 23 boasts 79 entries, from 
Joseph H. Adams, through Arcadelt, 
Berlinski, Creston, Dvorak, Malotte, and 
Vaughan Williams, to Judith Land Zai­
mont. A Composer Index provides 
Scriptural references; Song Title Index 
lists composers only. Together, the two 
indices allow one to search by composer, 
title or Scripture. 

Church music directors, voice teach­
ers, and soloists will all benefit from this 
book. For all those responsible for wor­
ship planning, it can offer valuable 
assistance in the selection of appropriate 
vocal music. 

Vocal Solos for Christian Churches, by 
Noni Espina. Third edition. Metuch­
en, NJ, and London, Scarecrow Press, 
Inc., 1984, 256 pp., $25.00. 

Subtitled "A Descriptive Reference of 
Solo Music for the Church Year Includ­
ing a Bibliographical Supplement of 
Choral Works," this book was published 
as Vocal Solos for Protestant Services in 
its earlier editions. 

The book is arranged alphabetically 
by composer, from Adolph Adam 
(1803-1856) to Abraham Wood (1752-
1804). Each entry provides title, voice 
classification, author and editor / transla­
tor, range and tessitura, remarks on the 
piece, and suggested church usage. Rec­
itatives and arias are indicated by the 
symbols Rand A. Under major compos­
ers of larger choral works, there is a fur­
ther breakdown of solos according to 
voice category. Under J. S. Bach, for 
example, one finds first 46 sacred songs; 
then cantata excerpts, 21 soprano, 11 
mezzo, 12 tenor, and 12 bass; and finally 
excerpts from passions and oratorios, 4 
soprano, 6 mezzo, 6 tenor, and 6 bass. 

Indices are arranged by occasion (li­
turgical seasons, funerals, festivals, etc.), 
voice classification, title, and composer. 

A most valuable resource for church 
music directors, soloists, voice teachers. 
Highly recommended. 

-Jerome Butera 
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1985 Institute for Organ and Church Music 
The University of Kansas 

The University of Kansas held its 
1985 Institute for Organ and Church 
Music June 16-22. Marie-Claire Alain 
was the featured clinician, with Dr. 
James Moeser, Dean of the School of 
Fine Arts; Dr. James Higdon, Head of 
the Organ Department; and Albert 
Gerken, Carillonneur of the University 
of Kansas. 

The week's focus was the music of 
Bach and Handel, in keeping with the 
tricentennial year. The general daily 
pattern was as follows: morning lectures 
and demonstrations on the works of 
Bach, with Mme. Alain; lectures in the 
early afternoon, Clavierubung III, 
James Moeser; latter afternoon, the 
Handel Organ Concertos, Mme. Alain. 
Recitals by the clinicians were heard in 
the evenings. 

James Moeser opened the week-long 
Institute with a recital Sunday night at 
Plymouth Congregational Church in 
Lawrence. The program consisted of 
works of Bach and Handel: the Passaca­
glia in C Minor; Handel Concerto in F 
Major, Or.. 4, No.4; Clavierubung, Part 
III: the • Missa" Portion. The playing 
was solid and authoritative. 

Marie-Claire Alain spent the first two 
days' morning sessions on the Bach Trio 
Sonatas. University of Kansas student 
performers included Jane Anderson, 
Patty Pace, Jim Lueers, Ken Walker, 
Helen Hawley, Durema Kohl, Tandy 
Becket, and Loretta Graner. Mme. Al­
ain spoke about editions, ornamenta­
tion, articulation, tempo, and registra­
tion, and demonstrated each piece with 
untiring energy. On Wednesday, Mme. 
Alain discussed aspects of articulation 
and registration in the preludes and 
fugues, with student performers Sarah 
Hughes, Patty Pace and Helen Hawley. 
Thursday's sessions with Mme. Alain 
included the Preludes and Fugues in B 
Minor, G Major (541), C Major (9/8), 
and the F Major Toccata and Fugue. 
Friday was devoted to a number of mis­
cellaneous chorale preludes. On Satur­
day, Mme. Alain conducted a master­
class on the three-manual Reuter organ 
in Swarthout Recital Hall. Performers 
included Mary Milligan, Don Dyck, 
Cheryl Andrix, Mike Messina, and Vic­
toria (Kramer) Harris. Works played 
and discussed included the E Minor 
"Wedge," C Minor Passacaglia and 

The University of Michigan 
Historic Organ Tour XI 

A Bach Pilgrimage-East Germany 
May 28-June 11, 1985 

Two reports 

A group of some 40 musicians and 
music lovers, led by Professor Marilyn 
Mason, traveled to East Germany on 
The University of Michigan's Historic 
Organ Tour XI-a pilgrimage to the 
land of Bach. We began in Leipzig, the 
city in whidl Bach had worked from 
1723 until his death in 1750. Traveling 
only a short distance northwest of Leip­
zig, we visited first the small city of 
Kothen in which Bach was Kapellmeis­
ter to Prince Leopold from 1717 to 
1723. At the stately Stadt-und-Kathe­
dralkirche St. Jakob, the organ of Bach's 
day no longer exists. In its place we 
found a 19th-century organ by the well­
known builder from Weissenfels, Fried­
rich Ladegast, built in 1872, restored in 
1972, and well-preserved. 

Upon returning to Leipzig we went 
directly to the Thomaskirche where we 
laid a bouquet of flowers on Bach's 
grave in the chancel of the church. It 
was a very inspiring moment as Dr. 
Mason so beautifully encouraged us to 
think of what Bach s music had meant 
to us personally. We completed our day 
with an organ recital in the Nikolai­
kirche by Gabriele Wadewitz. 

On the second day as we played the 
wonderful Silbermann organs in Rotha 
and Bad Lausick we had the unexpected 
opportunity to hear and play the organ 
by Heinrich Gottfried Trost in the 
Schloss chapel at Altenberg. Bach 
played the first concert on this organ 
when it was built in 1739, and his 
famous student, Johann Ludwig Krebs, 
was organist there from 1756-1780. 
This organ was restored in 1974-76 to 
its original specification of 37 stops on 
two manuals by Eule of Bautzen, fol­
lowing an 19th-century reconstruction 
by Ladegast. 

Our Bach pilgrimage continued, after 
several days in the Dresden area, in the 
city of Weimar. Bach worked in Wei­
mar from 1708-17 as court organist and 
concert master, and here he composed a 
great many of the organ works. Unfor­
tunately, the buildings in which Bach 
lived and worked in Weimar are all 
gone. In the Herder Kirche we were 
privileged to hear two organ programs 
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on the 1906 Walcker organ (re-built in 
1964 by Sauer) by Frau Hannelore 
Kohler and by her husband, Prof. Jo­
hannes Ernst Kohler. 

From Weimar we traveled to Arn­
stadt, where Bach worked from 1703-
1707. It was from here that Bach made 
his famous trip to Liibeck to hear and 
observe Buxtehude's work. The town 
square of Arnstadt has been beautifully 
restored for the Bach year and we had 
opportunity to visit both the Bach 
church and a small recently-opened 
museum. The current church organist, 
Gottfried Preller, gave us a history of 
the church and the organ. The instru­
ment which Bach knew was completed 
in 1703 by a local organ builder from 
Miihlhausen, Johann F. Wender, which 
contained 24 registers on 2 manuals. 
The present organ by Steinmeyer was 
completed in 1910 and still contains the 
original case by Wender and seven ori­
ginal stops: Gemshorn, Viola da Gamba, 
Quintaton, and Gedeckt, in the Ober­
werk, and Gedeckt 8', Nachthorn 4', 
and Octave 4' in the Brustwerk. The 
congregation hopes to install a new 
organ to be built by Alexander Schucke 
of Potsdam, which is to include a resto­
ration of the original Wender organ 
within a new concert organ. In the Arn­
stadt museum we saw the original organ 
console from the church and viewed 
documents from the time. 

From Arnstadt we traveled to nearby 
Eisenach, the city of Bach's birth and 
the home of Wartburg Castle. Our final 
Bach destination was Miihlhausen 
where Bach was organist for less than a 
year in 1707-08 in the beautiful Gothic 
church of St. Blasius. The present cantor 
of the church, Wolfgang Dieter 
Staemmler, gave us a history of the 

Fugue, D Major Prelude and Fugue, the 
two Leip,zig "Nun komm, der Heiden 
Heiland' preludes and the "Sei ge­
griissett" partita. Mme. Alain also de­
voted sessions to the Handel Organ Con­
certos, sharing several stoplists of organs 
of Handel's day previously unavailable 
in this country. 

Dr. Moeser's lectures centered on 
Clavierubung III. He presented a his­
tory of the setting in Bach's time and its 
background in Lutheranism. His treat­
ment of performance practice in the E­
flat Praeludium included comments on 
tempo and double-dotting. He also pro­
vided a scholarly examination of the 
three Kyries and the manualiter set­
tings. Liberal handouts of bibliographic 
information were available. 

Marie-Claire Alain played two reci­
tals: an all-Bach program at Grace and 
Holy Trinity Cathedral, Kansas City, on 
the 4-manual Kney tracker organ; and a 
concert in Topeka on the 4-manual 
Schantz at Grace Cathedral featuring 
works of Guilain, Boely, Franck, Albert 
Alain, Karg-Elert, Jehan Alain, and 
Boellmann. Mme. Alain displayed mar­
velous musical line and finesse of articu-

church and city. 
Our stay in the German Democratic 

Republic was greatly enriched by the 
opportunity to speak with the people 
who live and work there. In spite of the 
walls which divide us politically, we 
knew that we were one in our faith and 
in our great love for the work of Johann 
Sebastian Bach. 

-John R. Rodland 
Ridgewood Presbyterian Church 

Ridgewood, N J 

Under the leadership of Marilyn Ma­
son and Michele Johns, a group of both 
professionals and amateurs traveled to 
East Germany to hear and play many 
instruments of Gottfried Silbermann. In 
the smaller churches such as at Rotha, 
Bad Lausick, Grosshartmannsdorf and 
several others, the stoplists are identical 
in a number of ways. Typically the 
Hauptwerk is dominated by a fully 
winded, but never stringy or harsh Prin­
cipal chorus (8', 4', 2%', 2' and Mixture 
IV), giving a well balanced and robust 
full organ with plenty of 8'. In addition 
one finds Rohrflote 8', Spitzflote 4', and 
sometimes Quintaden 8', all fully wind­
ed and voiced with fluffiness and char­
acter. There is always a mounted Cornet 
III of penetrating quality, starting at 
middle C, providing stunning solo lines 
and adding a reedy quality to the full · 
Hauptwerk. 

The Oberwerk typically contains a 
Principal 2' (sometimes also one at 4'), a 
11- or III-rank Cimbel and flutes at 8', 
4', 2%',1 %', I'ls' and I', providing a great 
variety of spiky secondary chorus com­
binations as well as Cornet effects (less 
powerful than the Hauptwerk Cornet). 

lation throughout. 
James Higdon played a recital at Ply­

mouth Congregational Church. His pro­
gram, works of Lebegue, Alain, Dupre, 
Widor, and Demessieux, was demand­
ing and beautifully played with great 
verve and fine style. 

Professor Albert Gerken, University 
Carillonneur, presented a recital on the 
University Campanile following a din­
ner provided by the Reuter Organ Com­
pany. Participants were treated to tours 
of the organ factory and the bell tower. 

The Institute was inspiring, both aca­
demically and musically. We eagerly 
await the 1986 Institute. 

-Victoria B. Harris 
Hiram College 

Hiram, Ohio 

The 1986 Institute for Organ, Choral 
and Church Music will take place June 
9-13 at the University of Kansas, Law­
rence. Guest clinicians include Russell 
Saunders, John Weaver, Lloyd 
Pfautsch, Eileen Guenther, Jane An­
derson, James Ralston, James Higdon, 
and James Moeser. 

Typically these smaller organs have no 
reeds on either manual, compensated 
for by the presence of the fine Cornets. 

The Pedal division typically consists 
of only a Subbass or Principalbass 16', 
Octavbass 8' and Posaune 16', along 
with a Hauptwerk to Pedal coupler (ori­
ginally in some cases permanently hung 
from the Hauptwerk without stop con­
trol). Also in most cases the Oberwerk 
can be coupled to the Hauptwerk by 
sliding the whole manual forward to­
ward the player. Through these two 
couplings the full organ can be brought 
onto the pedals. 

The largest and most famous of the 
Silbermanns are in the Dom at Freiburg 
(Saxony) and the Hofkirche at Dresden. 
The latter had been dismantled prior to 
the bombing of 1945 and has been 
returned to its full glory following resto­
ration of the building. These two organs 
are disposed along lines similar to the 
smaller instruments except for addition 
of a third manual (Brustwerk), Trom­
petes on the Hauptwerk, "Schnarr­
werk" reeds on the Oberwerk, and con­
siderably more stops in the pedal. To 
add to the overall effectiveness of these 
instruments one must mention the very 
favorable acoustics which are found, 
especially in the larger buildings. 

The tour included a number of mod­
ern and more-or-less modern instru­
ments and two fine boy choirs. Of spe­
cial interest was the 19th-century Lade­
gast organ at Jacobkirche in Kothen on 
which snatches of Liszt's BACH came 
out with stunning effect as played by 
Joanne Schulte. 

A fine choir of 120 boys and young 
men was heard at the (Lutheran) Kreuz­
kirche in Dresden. The Kreuzkirche 
organ, which we heard in a perform­
ance of the Third Sonata of Mendels­
sohn, is a fine large modern tracker 
instrument by Jemlich of Dresden. 

Great credit goes to Marilyn Mason 
who ran the tour with charm and effi­
ciency. Our group heard demonstra­
tions of 15 Silbermann organs and had a 
chance to play most of these. Altogether 
we heard 23 East German organs in­
cluding examples by Schuke, Stein­
meyer, Sauer, Ladegast, Jemlich and 
the Trost instrument at Altenburg, and 
attended five organ recitals. 

-Dr. William G. Burt, Jr. 
Old Lyme, CT 
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Cover 
John Brombaugh & Associates, Inc., 

of Eugene, OR, have built a new organ 
for the campus church of Southern Col­
lege of Seventh-Day Adventists in Col­
legedale, TN. With 70 stops, 108 ranks, 
and a total of 4,926 pipes, the firm's 
Opus 26 is said to be the largest tracker 
organ built in North America. Key and 
stop action are mechanical. Manual/ 
pedal compass is 56/30; well tempera­
ment in the manner of J. S. Bach. Keys 
are covered with cow bone. The case is 
made of fumed white oak. Named the 
"Anton Heiller Memorial Organ," the 
instrument will be featured in a series of 
dedication events April 23-27, with 
guest artists Leonard Raver, Peter Plan­
yavsky, Harald Vogel, Klaas Bolt, Wil­
liam Porter, Judy Glass, and Michael 
Radulescu. 

In addition to the massive Opus 26, 
the college also purchased a smaller 
organ from Brombaugh, Opus 27, for its 
music hall. Of two manuals and 13 
stops, the instrument is similar to the 
firm's Opus 25 at Oberlin College. 

New Organs 

GREAT (II) 
16' Praestant I-II 
8' Octave 
8' Holpijp 
6' Quinte 
4' Octave 
3' Quinte 
2' Octave 

Tertian II 
Mixture V-X 

RECIT EXPRESSIVE (III) 
16' Bourdon (oak) 
8' Principal 
8' Baarpijp 
8' Quintadena 
8' Viol di gamba 
8' Unda maris 
4' Octave 
4' Rohrflote 
3' Nasard 

Cornet Hp 8' + VII 
16' Trumpet 

2' Gemshorn 
1%' Tierce 

Rauschcimbel III 
Mixture IV 

8' Trumpet 
8' Trumpet en Chamade 

POSITIVE (I) 
16' Quintadena 
8' Praestant 
8' Gedackt 
4' Octave 
4' Spitzflote 
3' Nasard 
2' Octave 
2' Waldflote 

1%' Tierce 
11;" Sifflet 

Sesquialter II 
Scharff VI-VIII 

-I6' Fagot 
8' Trechterregal 
8' Cromorne 

8' Trumpet 
8' Oboe 
8' Vox Humana 

BRUSTWERK (IV) 
8' Oak Principal 
8' Oak Gedackt 
4' Tin Principal 
4' Traverse Flute (oak) 
3' Nasard 
2' Octave 

1%' Tertia 
11

/,' Quinte 
I' Octavlein 

Cimbel II 
16' Rankett 

Klug & Schumacher, Lakeland, FL, 
has rebuilt and installed the organ in the 
new sanctuary of Morrison Methodist 
Church, Leesburg, FL. The organ, ori­
ginally in the old building, consisted of 
components from various builders, 
mainly Pilcher and Aeolian Skinner. All 

GREAT 
16' Quintaton 
8' Principal 
8' Rohr Flute 
8' Dulciana 
4' Principal 
4' Nachthorn 

2'/,' Twelfth 
2' Principal 
2' Rohr Flute 

Mixture IV 
8' Trumpet en Chamade 

Chimes 

SWELL 
8' Stopped Diapason 
8' Viole 
8' Viole Celeste TC 
4' Principal 
4' Flute 

2'/,' Nazard 
2' Piccolo 

PI.' Tierce 
Plein Jeu III 

16' Fagott 
8' Fagott 
8' Trumpet 
4' Oboe 

PEDAL 
32' Subbass (wood) 
16' Subbass (wood) 
16' Praestant 
16' Violonbass (wood) 
8' Octave 
4' Octave 
2' Nachthorn 
'/r,' Terzette 

Rauschpfeife III 
Mixture V-VIII 

32' Posaune (wood) 
16' Posaune 
8' Trumpet 
4' Trumpet 
2' Cornett 

new pipework, with the exception of the 
Trumpet en Chamade, was built by 
Klug & Schumacher. The enlarged or­
gan now consists of 45 ranks, 53 stops. 
The dedicatory recital was given by 
Thomas A. DeWitt, who has been or­
ganist and choir master since 1971. 

CHOIR 
8' Kleingedeckt 
8' Aeoline Celeste 
4' Spitzflute 
4' Principal 
2' Principal 

Sesquialtera II 
1 '/a' Quint 

Zimbel III 
8' Krumhorn 
4' Rohr Schalmei 
8' Trumpet en Chamade 

Flemish Bells 
Cymbelstern 

PEDAL 
16' Bourdon 
16' Gedeckt 
16' Quintaton 
16' Contrabass 
8' Flute 
8' Principal 
4' Choralbass 

Rauschq uint II 
16' Bombarde 
16' Fagott 
8' Fagott 
8' Trumpet 
4' Rohr Schalmei 

32' Resultant 
8' Festival Trumpet 

THE DIAPASON 



The Gene R. Bedient Company, 
Tracker Builders, of Lincoln, NE, has 
recently restored and installed a one­
manual and pedal Hinners tracker or­
gan at Pickens Presbyterian Church, 
Pickens, Sc. This instrument served Im­
manual Lutheran Church in Staple­
hurst, NE for 80 years. When the 

church merged with another, the organ 
was sold to the Pickens church. It was 
restored exactly as it was built. Richard 
Peek played the dedication recital and 
also served as a consultant on the pro­
ject. Donna Nabors is organist at Pick­
ens Presbyterian, and Reverend Wil­
liam Lancaster is pastor. 

MANUAL 
16' Bourdon' 
8' Open Diapason 
8' Lieblicht Gedeckt' 
8' Salicionalo 
8' Gamba' 
4' Principal 
4' Flute' 

PEDAL 
16' Subbass 

• enclosed in swell box 

M, p, Proscia & Associates, Bowdon, 
GA, has installed its Opus 2 in the 
Church of Our Lady of Perpetual Help, 
Carrollton, GA. Two smaller organs 
were used in the construction of this 
instrument: a tubular pneumatic, 11-

rank Estey from Carrollton Presbyter­
ian Church, and a Kimball of 18 ranks 
from Trinity Lutheran Church, Chica­
go. Located in the facade are the First 
and Second Open Diapasons and the 
bottom 18 notes of the Gamba. 

GREAT 
8' First Open Diapason 
8' Second Open Diapason 
8' Melodia 
8' Gamba 
4' Octave 
4' Gambette 
2' Fifteenth 

II/,' Quint 
8' Harmonic Tuba 

SWELL 
8' Salicional 
8' Voix Celeste 
8' Stopped Diapason 
4' Octave 
4' Violina 
4' Flute 
2' Principal 
8' Oboe 

APRIL,1986 

CHOIR 
8' Gemshorn 
8' Dulciana 
8' Unda Maris 
8' Stopped Diapason 
4' Harmonic Flute 
2' Harmonic Piccolo 

TRANSEPT 
8' Salicional 
8' Melodia 
4' Flute d'Amour 
2' Flageolet 

PEDAL 
16' Bourdon 
16' Bass Flute 
16' Lieblich Gedeckt 
8' First Open Diapason 
8' Cello 
8' Gemshorn 
8' Stopped Diapason 
4' Octave 
8' Harmonic Tuba 

HAUPTWERK 
16' Bourdon 
8' Prinzipal 
8' HohlOote 

- 4' Oktave' 
4' SpitzOote 

2'/,' Quinte 
Cornet V 

2' Superoktave 
1 Ya' Mixtur IV -V 

8' Trompette 

Karl Wilhelm, Mont St-Hilaire, Que­
bec, has installed a new organ in the 
First Congregational Church, Ann Ar­
bor, MI. The 3-manual instrument uti­
lizes mechanical key and stop action. 
Natural keys are of bone, with sharps of 
ebony. Compass 56/30. Tuning is modi­
fied Werckmeister II. 39 stops, 2,619 
pipes. 

SWELL 
8' Gambe 
8' Rohrllote 
8' Celeste 
4' Prinzipal 
4' Nachthorn 
2' WaldOote 

Cornet III 
Mixtur IV 

16' Basson 
8' Hautbois 
8' Trompette 

POSITIVE 
8' Gedackt 
4' Prinzipal 
4' Rohrllote 

2'/,' Nazard 
2' Doublette 

I'/,' Tierce 
1 Y,' Larigot 

l' Scharf III 
8' Cromorne 

PEDAL 
16' Prinzipal 
8' Prinzipal 

16' Subbass 
8' Subbass 
4' Choralbass 
2' Rauschpfeife IV 

16' Posaune 
8' Trompete 
4' Schalmei 
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An Index to the 
Organ Works of Dietrich Buxtehude William Bates 

T he present index lists all the organ works of Dietrich Buxtehude that appear in 
four widely used modern editions. The pieces are divided into two categories: 

free works (i.e., those not based on chorale melodies) and chorale settings. Within 
these categories compositions are listed alphabetically and, when necessary, by key. 
Unless otherwise noted, titles are given as they appear in Be (see below). Each title is 
followed by the appropriate BuxWV number. With the possible exception of Mit 
Fried und Freud (see note 6), no autograph manuscripts or composer-approved 
prints of Buxtehude's organ works are known. 

Abbreviations 
Be Beckmann, Klaus, ed. Dietrich Buxtehude: Siimtliche Orgelwerke. 

2 vols. Wiesbaden: Breitkopf & Hartel, 1971-72. This edition is 
available in a "Wissenschaftliche" (scholarlx) version with critical 
commentary (EB 6621-6622) as well as in a 'Praktische" (perform­
ance) version (EB 6661-6664, where each volume is printed in two 
parts). In the present index all citations except those bearing the 
letter "w" (see below) refer to the performance version (e.g., 2/1:3 
= vol. 2, pt. 1, p. 3). 

BuxWV Buxtehude-Werke-Verzeichnis (Karstadt, Georg, compo Thema­
tisch-systematisches Verzeichnis der musicalischen Werke Die­
trich Buxtehudes. Wiesbaden: Breitkopf & Hartel, 1974). Works 
questionably or erroneously attributed to Buxtehude are included in 
an appendix ("Anhang") to Karstadt's catalog. 

He Hedar, Josef, ed. Dietrich Buxtehude: Siimtliche Orgelwerke. 4 
vols. Kopenhagen: Wilhelm Hansen, 1952. 

Ka Kalmus edition of Buxtehude's organ works (Dietrich Buxtehude: 
Free Compositions {and} Chorale Transcriptions for Organ. 4 vols. 
[Kalmus 3277-3280]. New York: Edwin F. Kalmus, n.d.; New York: 
Belwin Mills, n.d.). Except for lacking the introduction, this edition 
is identical in content to the 1952 printing of the Spitta-Seiffert 
edition (Dietrich Buxtehude: Orgelwerke. Ed. Philipp Spitta. New 
ed. Max Seiffert. Introduction by Walter Kraft. 2 vols. [each printed 
in two parts]. Wiesbaden: Breitkopf & Hartel, [1952]). 

Pe Keller, Hermann, ed. Dietrich Buxtehude: Orgelwerke. 3 vols. (EP 
4449,4457,9067). Leipzig: C. F. Peters, 1938 (vol. 1), 1939 (vol. 2), 
1966 (vol. 3). Although vols. 1 and 2 are also published by the New 
York house of C. F. Peters, vol. 3 is issued solely by the Leipzig 
house, which prints the two original volumes as nos. 1 and 3 respec­
tively and the newest volume (EP 9067) as no. 2. C. F. Peters in 
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If you thought you could 
never afford a Rodgers Organ ... 

built by America's respected builder 
of pipe and electronic organs ... 
this announcement is for you. 

Through a breakthrough in design, incorporating 
the latest microprocessor technology, Rodgers Organ 
Company introduces the new * Essex Series. This all­
electronic organ, including independent celeste, begins 
at less than $7, 500. Full two manual console and pedal­
board built to standards set by the American Guild of 
Organists. Couplers, useful Celeste Transfer, Trans­
poser, Programmable Memory Combination Action, 
and much more. 
*The Essex Series 605 and 640 are not factory prepared to accept Rodgers 
pipes. Price can vary depending on local taxes, freight, and installation. 
This new Essex Series is not a short cut instrument: the famous Rodgers 
sound and overall quality construction is adhered to faithfully. 

Arrange a demonstration today. 

~~ 
Hillsboro, Oregon 97124 

A company of Steinway Musical Properties, Inc. 

New York retains the original volume numbers, however, and dis­
tributes the new volume as no. 3. The present index follows the 
"American" numbering. 
"Wissenschaftliche" version of Be (see above). W 

Free Works 
(BuxWV 136-176,225, and Anhang 5) 

Canzon/ Canzona 
C 166 
d 168 
G 170 

Composition 

G (see Canzonetta in G 171) 
G (see Fuga in G 175) 
g 173 (He = "Canzonetta") 
B-flat (see Fuga in B-flat 176) 

Canzonetta 
C 167 
e 169 
G 171 (He = "Canzona") 
G 172 
g (see Canzona in g 173) 
a 225 

Ciacona 
C (see Praeludium in C 137) 
c 159 
e 160 

Fuga 
C 174 {"Gigue") 
C (Ka 2:124 = second part of Canzona 

in C 166) 
G 175 (He = "Canzonetta") 
B-flat 176 (He = "Canzona") 

Passacalia d 161' {"Passacaglia" in Be, 
He, and Pe; "Passacaglia" in Ka) 

Praeambulum a 158 (He, Ka, and Pe = 
"Praeludium und Fuga") 

Praeludium (usually "Praeludium und Fuga" 
in He, Ka, and Pel 

C 136 
C 137 {"Praeludium, Fuga und Ciacona") 
C 138 
D 139 
d 140 
E 141 
e 142 
e 143 

(_ .. _._._-_._-----_ .. _ .. _ .. _._ .. _ .. _ .. _ .. _./ 

I· 1l'X Music Book Shop I 
J.. Exctusrvety t 

I (trt. Fo< ORGAN , r ~ENL I 
, More than 2000 lilies in store! 
/ . 
i Ask for our co'ologue : $1.00 / 
t 12790, rue Yamaska t 
( Saint-Hyacinthe. Que. JZT IB3 lES £OITlONS l 
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Be 

1/ 2:158 
1/ 2:164 
1/ 2:170 

1/ 2:178 

1/ 2:163 
1/ 2:168 
1/ 2:174 
1/ 2:176 

1/ 2:190 

1/ 2:123 
1/ 2:129 

1/ 2:180 

1/ 2:184 
1/2:186 
1/2:134 

1/2:119 

1/1:1 
1/1:6 
1/1:11 
1/1:15 
1/1:20 
1/1:25 
1/1:31 
1/1:40 

Modern Editions 

He 

1:20 
1:36 
1:25 

1:43 

1:24 
1:34 
1:30 

1:14 
1:9 

2:15 

1:32 
1:39 
1:4 

2:23 

2:10 
2:5 

2:57 
2:108 
2:79 
2:40 
2:52 

Ka 

2:155 
2:152 

2:159 

1:6 
1:12 

2:118 

2:125 
2:121 
1:1 

2:100 

2:107 
1:17 

1:58 
1:53 
1:41 
1:28 
1:70 

Pe 

1:69 

3:7 
1:64 

1:56 

1:59 

3:87 

3:1 
1:1 

1:6 
1:11 
1:16 
3:26 
1:22 

V The Handbell Connection 
Malm ark H andbells & Cf1olrclllll1es 

MUSIC • Supplies • AccessollcS 

Serving the Handbell R nger and Director With a complete hne of 
Handbell Products. 

(800) 422-0044 
Calif .. Alalka & Hawaii can (213) 439·0481 

10328 Redondo. P O. Box 91235 long Beaen. CA 9OBO 
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1 
1 

F 144 1/ 1:45 2:92 2:104 3:45 
F 145 1/ 1:48 2:85 2:82 1:26 
f-sharp 146 1/ 1:55 2:72 1:63 1:37 
G 147 1/1:62 2:31 3:48 
G 162 (manuals only) 1/2:139 2:34 3:51 
g 148 1/1:65 2:122 1:22 3:57 
g 149 1/1:72 2:134 1:75 1:44 
g 150 1/1:80 2:128 1:35 3:64 
g 163 (manuals only) 1/2:144 2:144 2:89 3:71 
A 1512 1/1:86 2:62 2:112 3:80 

(variant) Wl:l90 2:66 
a 152 ("phrygisch") 1/ 1:90 2:27 2:96 3:22 
a 153 1/1:94 2:18 1:47 1:51 
a 158 (see Praeambulum in a 158) 
B-Oat [incomplete) 154 Wl:200 2:120 

Sonata d Anhang 5 (by Buxtehude?) W2:165 
Toccata 

d 155' Wl:196, 2:113 2:146 3:14 
1/2:99 

F 156 1/2:106 2:95 2:127 3:36 
F 157 (He and Pe = "Toccata und Fuga") 1/2:114 2:103 2:135 1:32 
G 164 (manuals only) 1/2:152 2:156 2:144 
G 165 (manuals only) lL2:154 2:151 2:140 

Chorale Settings 
(BuxWV 76, 177-224, and Anhang 11) 

Modern Editions 
Composition 

Be He Ka Pe 

Ach Gott und Herr 177 2/1:2 3:4 2:161 
Ach Herr, mich armen Sunder 178 2/1:4 4:4 4:78 2:1 
Auf meinen lieben Gott 179 (for harpsichord?) 2/2:150 3:37 4:132 2:3 
Christ, unser Herr, zum Jordan kam 180 2/1:6 4:6 4:80 
Danket dem Herren 181 2/1:8 3:6 3:1 
Der Tag, der ist so freudenreich 182 2/1:10 4:8 4:82 2:6 
Durch Adams Fall ist ganz verderbt 183 2/1:13 4:11 4:85 
Ein feste Burg ist unser Gott 184 2/1:15 4:13 4:87 2:9 
Erhalt uns, Herr, bei deinem Wort 185 2/1:18 4:17 4:92 
Erhalt uns, Herr, bei deinem Wort 4:58 4:90 2:12 

Anhang 11 (not by Buxtehude) 
Erschienen ist der herrliche Tag (see 

Wir danken dir 224) 
Es ist das Heil uns kommen her 186 2/1:19 4:18 4:93 2:15 

(in D) 
Es spricht der Unweisen Mund wohl187 2/ 1:21 4:20 4:95 
Gelobet seist du, Jesu Christ 188 2/ 1:23 3:40 3:3 
Gelobet seist du, Jesu Christ 189 2/ 1:31 4:22 4:96 2:17 
Gott der Vater wohn uns bei 190 2/ 1:32 4:24 4:98 2:18 
Herr Christ, der einig Gottes Sohn 191 2/1:34 4:28 4:102 
Herr Christ, der einig Gottes Sohn 192 2/1:36 4:26 4:100 2:20 
Herr Jesu Christ, ich weiss gar wohl 193 2/1:38 4:30 4:104 
Ich dank dir, lieber Herre 194 2/1:40 3:48 3:10 
Ich dank dir schon durch deinen Sohn 195 2/1:44 3:52 3:14 
Ich ruf zu dir, Herr Jesu Christ 196 2/1:48 3:56 4:106 2:22 
In dulci jubilo 197 2/1:52 4:33 4:110 2:27 
Jesus Christ us, unser Heiland, der den Tod 198 2/1:54 4:32 4:109 2:26 
Komm, Heiliger Geist, Herre Gott 199 2/1:55 4:35 4:111 2:28 
Komm, Heiliger Geist, Herre Gott 200 2/1:58 4:38 4:114 
Kommt her zu mir, spricht Gottes Sohn 201 2/1:60 4:40 4:116 
Lobt Gott, ihr Christen allzugleich 202 2/1:62 4:42 4:118 2:31 
Magnificat primi toni 203 2/1:63 3:59 3:18 2:36 
Magnificat primi toni 204· 2/1:70 3:8,10 3:2.'5, 

2:163 

.m~mmmmmmmmmmmm 

MAR.TIN 

~~:::::~:~ HAR.PSICHOR.DS 
1521 East Sixtk Street 

Bethlekem, Pennsylvania 18015 Catalogs Available 
Box 1508. OAtearlll. MA O~653 • 

@~DRGANCD. 

First Presbyterian Church 
Portville, New York 

P.O. Box 362 
TONAWANDA, NEW YORK 14150 

APRll,1986 

• (716) 692-7791 

Magnificat noni toni 2055 

Mensch, willt du leben seliglich 206 
Mit Fried und Freud ich fahr dahin 761' 

(Pe without "Klag-Lied") 
Nimm von uns, Herr, du treuer Gott 207 

(He, Ka, and Pe = "Vater unser im 
Himmelreich ") 

Nun bitten wir den Heiligen Geist 208 
Nun bitten wir den Heili~en Geist 209 
Nun freut euch, lieben C risten g'mein 210 
Nun komm, der Heiden Heiland 211 
Nun lob, mein See!, den Herren 212 
Nun lob, mein Seel, den Herren 213 

verse 1 
verse 2 

(variant of verse 2) 
verse 3 

(variant of verse 3) 
Nun lob, mein Seel, den Herren 214 
Nun lob, mein Seel, den Herren 215 
o lux beata Trinitas [incomplete) 216 
Puer natus in Bethlehem 217 
Te Deum laudamus 218; 
Vater unser im Himmelreich 219 
Vater unser im Himmelreich (see Nimm von 

uns, Herr 207) 
Von Gott will ich nicht lassen 220 
Von Gott will ich nicht lassen 221 
War Gott nicht mit uns diese Zeit 222 
Wie schon leuchtet der Morgenstern 223 
Wir danken dir, Herr Jesu Christ 224 (Pe = 

"Erschienen ist der herrliche Tag") 

2/ 1:73 3:11 
2/ 2:76 4:43 
2/ 2:77 

2/ 2:82 3:32 

2/ 2:88 4:46 
2/ 2:90 4:44 
2/ 2:92 3:66 
2/ 2:105 4:48 
2/2:106 3:28 

2/2:110 3:14 
2/2:112 3:24 

3:16 
2/2:114 3:26 

3:18 
2/2:116 3:20-21 
2/2:119 3:22-23 
2/2:152 
2/2:121 4:49 
2/2:122 3:78 
2/2:134 4:50 

2/2:136 4:52 
2/2:138 4:53 
2/2:140 4:55 
2/2:142 3:90 
2/2:148 4:57 

2:164 
4:119 

3:65 

4:122 
4:120 
3:27 
4:124 
2:167 

3:39 
3:48 
3:40 
3:49 
3:42 
3:44-45 
3:46-47 

4:125 
3:52 
3:71 

4:126 
4:127 
4:129 
3:73 
4:131 

2:32 

2:50 

2:43 

2:45 

2:46 

2:48 

2:50 

2:55 

2:57 
2:14 

NOTES 
I. The sole extant manuscript copy uses the spell­

ing "Passacalia." 

5. Magnificat 205 = verses II and III of the 
Magnificat in He 3:10 (= 3:lIff.) and Ka 2:163 (= 
2:164£(.). 

2. Ka and Pe take measures 23-58 of the Praelu­
dium in A 151 from the variant version. 

3. In Be 1/2:99 the change to 3/4 meter in meas­
ure 63 of the Toccata in d 155 is editorial. 

6. Published in 1674, Mit Fried und Freud 76 
(erroneously listed in Be as BuxWV 75) is usually 
considered a vocal composition. 

4. Part II of Magnificat 204 = verse I of the 
Magnificat in He 3:10 and Ka 2:163. 

7. In Be the "pleni sunt coeli" section of Te 
Deum laudamus 218 is placed (editorially?) before 
the "Te Martyrum" section. 

William Bates, presently Associate Professor of Music (Organ) at the University 
of South Carolina, received his undergraduate training at Howard Payne Univer­
sity and earned the MMus and DMus in organ at Indiana University. He has 
presented organ recitals and workshops throughout much of the United States as 
well as in Europe. His article, "An Index to the Organ Works of J. S, Bach," 
appeared in the June, 1985, issue of THE DIAPASON, 
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"Lost Works" of Giovanni Battista Ferrini? Part 1 Lewis Reece Baratz 

The extant keyboard music of Giovanni Battista Ferrini (c. 1600-1674) provides 
for an interesting insight into the mid-17th century Roman keyboard tradition. 

His works are representative of the standard genres of the time and reflect the fresh, 
imaginative style of the seconda prattica. The surviving repertory suggests that 
Ferrini was not a prolific composer; the title of this study, however, questions that 
assumption. The keyboard works attributed to Ferrini consist of three toccatas, a 
Tastata per cembalo, a trombetta, a balletto, two Spagnoletta settings, and partite 
on the Aria di Fiorenza and the Ballo di Mantua. In addition, a group of instrumen­
tal Sinfonie attributed to "Sig. Bap't. Ferini" (sic) is preserved in a mid-17th 
century manuscript of English provenance. 1 

Ferrini's extant keyboard pieces are well. However, a certain "10. Baptistam 
found in only two mid-century Roman Ferrinum" is mentioned onfage 586 of 
manuscript sources, Vatican music man- the Musurgia Universalis 0 Athanasias 
uscript 569,2 which contains all of the Kircher (Rome, 1650), who describes 
attributed repertory with the exception "Ferrinum's" works to be representative 
of a three-part organ toccata preserved of the stile melismatico, a classification 
in the other source, MS. Campori 105.3 pertaining to luxuriant vocal genres 
This toccata actually constitutes the sec- such as the Arietta and the Villanella. A 
ond fascicle of Cam pori 105, as the first "Joannes Baptista Ferrinus" is cited in 
section is a vocal anthology containing Johann Gottfried Walther's Lexicon 
arias attributed to Carissimi, Landi, and (Leipzig, 1732), although the citation 
"Mario" (Savionj). Additional attribu- does not supply additional information 
tions in Vat. mus. 569 are made to Fab- as it simply refers the reader back to 
ritio Fontana, Pietro Arno, and "Bernar- Kircher's "Mus. T" (sic). 
do" (Pasquini?).4 Ferrini's name is found in yet another 

No 17th- or 18th-century editions of important source: the Guida armonica 
Ferrini's music are known to have exis- of Giuseppe Ottavio Pi toni (Rome, c. 
ted, and I am not aware of other manu- 1695). Several fragments of unknown 
scripts containing attributed keyboard instrumental pieces, primarily ga­
music.S The absence of publications and gliarde, written by "Giovanni Battista 
the small number of surviving pieces Ferrini della detto spinetta" appear in 
seem odd for a composer and performer this forty-one-volume theoretical trea­
of Ferrini's reputation. Is it then possi- tise. (This curious reference to Ferrini's 
ble that additional works survive, and presumed expertise on the spinetta is 
that they remain undetected in accessi- confirmed by several giustijicazione.)R 
ble sources? There are a number of partial concor-

Ferrini enjoyed a long career as a dances between Vat. mus. 569 and mid­
keyboard player and composer. He was century manuscripts associated with 
probably still in his teenage years when Ferrini's colleagues and their patrons. 
he began as organist at the Church of The more important of these include 
San Luigi dei Francesi in Rome (1619- manuscripts of the Fondo Chigi,9 MS. 
23) and was not quite 30 at the pre- Vallicelliana Z-121,10 and Christ Church 
sumed time of his employment at the MS. 1113.11 The Chigi manuscripts con­
Chiesa Nuova (Santa Maria in Vallicel- tain a number of anonymous keyboard 
la).6 Payment records (giustijicazione) pieces of probable Roman origin, as well 
demonstrate additional employment as music attributed to Ercole Pasquini 
and performances at the Church of S. and Girolamo Frescobaldi. Attributions 
Maria Maggiore and with the Congre- in the Christ Church Manuscript (OCH. 
gazione dell'Oratorio and the Oratorio 1113) are made to English virginalists 
del Crocifisso. He was a competent art- such as Byrd, Gibbons, and Tomkins, 
ist and was acquainted with the fore- although it is an important English 
most Italian musicians of the 17th cen- source of Frescobaldi's keyboard music. 
tury, including Girolamo Frescobaldi, MS. Vallicelliana Z-121 (BV-121) is 
organists Fabritio Fontana and Bernar- comprised of a three sectioned anony­
do Pasquini, lutenist Lelio Colista, cas- mous Roman repertory. 
trati Antonio Pasqualini and Loretto The musical concordances of these 
Vittori, and tenor Antonio Cesti. manuscripts reflect this historical con-

Owing to the fact that Ferrini's col- nection. In his excellent study of 17th­
leagues had written vocal music-or century Italian music manuscripts, AI­
were themselves singers-it is surprising exander Silbiger points out the relation­
that he did not write vocal music as ship of several important Roman musi-

Lewis Baratz received his B.A . and M.M. degrees in harpSichord from SUNY/ 
Buffalo and Southern Methodist University, where he studied with David Fuller 
and Larry Palmer, respectively. He is currently a doctoral student at the Early 
Music Institute of Indiana University, in Bloomington, Indiana, where he studies 
early performance practices and Collegium Musicum Operation with Thomas 
Binkley, and harpsichord with Elisabeth Wright . 
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TABLE 1 

MANUSCRIPT CONCORDANCES 

Vat Mus S69 Camparl lOS Val! 1~12 1 

Ballo di II'Iantua Ballo di I~an tua 
(pp. 39-45) (ff. J1 ,-32v) 

1 

2 ~(--------------------~" 
3 ( ) 2 

r l o renz a F iocenla 
( pp. 58-63) (fr . 1,-7rJ 

,~~ ________________________________ ~" 
2 

Fiorenza 
(pp . 27-28; 

3 ~( ________________ ~)1 

2 ( ........ .. ... ........ . .. .... .. .............. .. .. .... ..... )4 

Toccata ' ~ctt ~ !I 
(PP. 71-77 ) (rr . 51 ,-53v) 

1 ________ 1 

2 
3 

Verset 
(;-f. 37v-3911) 

1 
2 

Verset 
(P. 2) 

3 
4~(---------------------------7)1 

TABLE 2 

POSSIBLE COMPOSITIONS OF FERRINI 

I Vatican Music 569 
Gagliarda 

II . Va/licel/iana Z-121 
Ballo ,Ii Mantua 

Gagliarda 
Balletto 

Currente 
V t!rsf'tti primo toni 

Ill . Christ Church 1113 
Verset 

[Toccatal 

IV Chigi Q.IV.24 
Toccata di Gio Batta 

V. Chigi Q.IV.28 
Various dance and programmatic works, ff. 45v-72v 

cians with the Chigi family, and the 
connection of S Maria in Vallicella_ 
where Ferrini served as organbt, to the 
Congregazione dell' Oratorio. where he 
was employed later in life. A scribal 
concordance between thp B section of 
Vall. Z-121 with Vat. mus. 569 reflects a 
direct tie between the manuscript~ a~ 
well . Warren Kirkendale. in his CArla 
di Fiorenza, establishes Ferrini's con­
nection to the Fondo Chigi by attribut­
ing a four-part Fiorenza in Chigi 26 to 
him, based upon the identical first parti­
ta and similar Proporz version in Vat. 
mus. 569.'2 Partial concordances are 
diagrammed in Table 1. '3 

Although it is very tempting to attri­
bute large portions of the anonymous 
sources to Ferrini based upon circum-

stantial evidence and simple deduction, 
the factors of musical and scribal con­
cordance, structure, and motivic devices 
must be taken into account. (This is par­
ticularly the case with the last section of 
Chigi 28, where several of the stylized 
dances and programmatic works con­
tain characteristic cadential figura­
tIOns.) Only after careful study-and 
actual performance of the works in 
question-can a conservative list of sug­
gested "lost repertory" be compiled. 
Thus, only those pieces meeting the spe­
cific criteria mentioned above will be 
discussed. See Table 2. 

The untitled toccata found in OCH. 
1113 is an idiomatic harpSichord piece 
which bears a striking resemblance to 
the Toccata per cembalo of Vat. mus. 

SCHLICKER 
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TABLE 3 

COMPARATIVE SCHEMATIC OUTLINES OF 
VATICAN AND CHRIST CHURCH TOCCATAS 

Element 

length: 

principal harmonic 
structure and sub­
ordinate harmonic 
movement: 

principle figurations of 
1) opening gesture: 

2) middle section: 

3) conclusion: 

Vatican Toccata 

23 whole notes 

Eighth-note figures and 
sixteenth-note scalar passages. 
Alternation of pedal points and 
figurations. 

Acceleration of figurations, 
suspension chain, sequential 
figurations. 

Eighth-note figures resembling 
opening gesture move in parallel 
sixths over a dominant pedal tone. 
Final trill is resolved on a D­
Major triad. Figures are derived 
from the three-note motive. 

569. In contrast, the Toccata di Cio. 
Batta (Chigi 24) is closer in style to the 
longer, more advanced organ toccatas 
preserved in Vat. mus. 569 and Campo­
ri 105. Schematic outlines of the OCH. 
1113 toccata and the Toccata per cem­
balo are compared in Table 3. 

The opening figurations of the Vati­
can and OCH. toccatas bear resem­
blance to each other in both a harmonic 
and melodic context, although the tonic 
key center is somewhat extended in the 
latter work. Consequently, movement 
to the subdominant occurs at a later 
point. In both toccatas, an implied dom­
inant is placed over a tonic pedal point 
within the opening gesture (See Exam­
ples lA-B).14 

Figurations in these pieces, as in near­
ly all of Ferrini's keyboard music, are 
derived from the "generic" three-note 
motive which underlays a vast amount 

::tm..l 

Chr. Church 1113 

20 whole notes 

~ame. 

Frequent exchanges 
of figures and pedal 
points. 

Descending scale 
passages in parallel 
thirds leads to the 
dominant semi-cadence. 
Figures derived from 
three-note motive 
and dominant pedal 
tone create cadential 
drive. Fmal trill 
resolves on aD-Major 
triad. 

[Tocc~T~l 

of the Baroque keyboard repertory. 
Flowing passages of 16th-note motion 
are developed through the extension of 
this motive. Often, 16th-note passages 
are juxtaposed against pedal pOints and 
are subsequently exchanged between 
voices. IS 

the toccatas of Frescobaldi, Michelan­
gelo Rossi, and Tarquinio Merula, for 
example. 

A characteristic "drive to the cad­
ence" is achieved by a retardation of the 
melodic movement beginning at the 
shift to the dominant in each work prior 
to the final cadence. Here, 8th-note fig­
urations move in parallel motion over a 
dominant pedal tone in the bass. With 
the exception of octave differential, the 

Smooth harmonic shifts are frequent­
ly accomplished in the Vatican and 
OCH. toccatas as one voice moves step­
wise to a chord tone of the new key 
center. This gliding, gradual harmonic 
movement greatly contrasts with the 
nervous durezze movement found in 

TEMPLE CITY, CA 91780 
818-286-0935 

APRIL,1986 

Example 1A. Toccata per cembalo, mm. 1-4. 

Example 1B. OCH. 1113 [Toccata], mm. 1-4. 

Example 2A. Toccata per cembalo, mm. 16-17. 

Example 2B. OCH. 1113 [Toccata], m. 13. 

penultimate figures in the toccatas are 
identical (Examples 2A-B). (The trill is 
notated in OCH. 1113 and is indicated 
by a "t" in Vat. mus. 569.) 

Thus, the similar elements in these 
toccatas include their basic structure, 
key schemes, motivic devices, charac­
teristic cadential drive, and an overall 
feeling of simplicity and relaxation. The 
connection of the manuscripts, although 
remote, as well as the section containing 

works of Frescobaldi, reflects the Ro­
man origin of many of the anonymous 
toccatas preseved in OCH. 1113. As the 
untitled toccata is not found in other 
sources, and taking the above-men­
tioned factors into account, it should 
seriously be considered to have been one 
of the many toccatas extemporized by 
the young Ferrini during his tenure as 
organist of San Luigi or Santa Maria in 
Vallicella. 
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Example 3. Toccata dl Glo. 8IIttB, prevalent motives. 

A 1! C ]) 

I,. f1j 0 \I In r fj II. f1i :m \1 II rm g=n J 
t • + 

Example 4A. Toccata dl Glo. 8IIttB, mm. 18-20. 

The Toccata di Gio. Batta is set in g 
minor, with similar tonic/subdominant/ 
tonic key scheme. The provenance and 
approximate date of its source, Chigi 24, 
is identical to that of the attributed 
sources of Ferrini's music. The title of 
the piece itself implies an attribution.16 

The Toccata contains 24 whole notes 
and is, therefore, nearly identical in 
length to the Toccata per cembalo and 
the OCH. toccata. The opening gesture 
contains distinctive figurations which 
extend the tonic chord, while the figura­
tions of the middle section are devel­
oped into brief melodic episodes. As in 
all of Ferrini's improvisatory works, 
there is a prevailing three-voice texture 
interrupted by frequent bursts of 16th­
note passaggi set against pedal points. 
The principal affinities between the 
Toccata di Gio. Batta and the organ 
toccatas include motives (Example 3), 
alternation of passaggi and pedal points 
(Examples 4A-C), frequent trill indica­
tions on short notes, and a drive to the 
cadence heightened by a lengthy writ­
ten-out trill (Examples SA-C). 

It can easily be concluded that both 
the untitled toccata and the Toccata di 
Gio. Batta are reflective of the mid-cen­
tury Roman keyboard idiom. However, 
by virtue of date and provenance of the 
manuscripts, concordances, genre, 
structure, and in the case of the Chigi 24 
toccata, quasi-attribution, these pieces 
can be regarded as compositions of Fer­
rini. Only the discovery of additional 
concordances bearing attributions to a 
different composer would dismiss the 
argument. 

Of the many toccatas ill OCH. 1113, 
not to mention the numerous anony­
mous pieces in the Fondo Chigi, a large 
percentage contain closely-related 
traits. None, however, are as strikingly 
similar to Ferrini's attributed works as 
the untitled toccata and the Toccata di 
Gio. Batta. Concordances and stylistic 
characteristics also strongly suggest Fer­
rini's authorship of the dance pieces and 
verset preserved in the B section of MS. 
Vallicelliana Z-121. Further study of 
these pieces will appear in the next issue 
of this journal. • 

Notes 
1. Ferrini's instrumental works are found in 

the British Museum MS. Add. 31422. For a descrip-

tion of this source, see Peter Holman, "Suites by 
Jenkins Rediscovered," Early Music 6 (January 
1978): 5. 

2. (I-Rvat) Rome, Biblioteca Apostolica Vatica­
na, MS. Vat. mus. 569, c. 1661/63. Formerly MS. 
Casimiri Z. Vl.l04. 55££. 

3. (I-MOe) Modena, Biblioteca Estense, MS. 
App. Camrri 105, c. 1640-50. Formerly MS. 
T.k.7.8. 53 . 

4. For a detailed description of these and other 
important sources, see Alexander Silbiger, Italian 
Manuscript Sources of Seventeenth-Gentury' Key· 
board Music (Ann Arbor: UMI Research Press, 
1980). 

5. Vat. mus. 569 has been published in a " pseu­
do facsimile" edition, ed. Bengt Johnsson, Romersk 
orgel·og klaviermusik fra det 17 aarhundrede 
(Denmark: Edition Estved, 1981). 

6. Alexander Silbiser, "The Roman Frescobaldi 
Tradition," Journal oj the American Musicological 
Society 33 (Spring 1980): 59. 

7. For his definition of stile melismatico, Kirch­
er writes: "ad hunc stylum revocantur omnia ea 
cantica quas Artettas & Villanellas .. . Vide huius 
styli exemplas apud 10. Baptistam Ferrinum." 

8. For further reading on Pitoni and the Guida 
armonlca, see Silbiger, "Tradition," pp. 56-60. 

9. The Fondo Chigi, preserved in the Biblioteca 
Apostolica Vaticana, includes eight important mid-
17th·century keyboard manuscripts of Roman 
provenance. These are MSS. Chigi Q.IV.24-29, and 
MSS. Chigi Q. VIII.205-206. An inaex to the Chilfi 
manuscripts appears in Harry B. Lincoln 's 'I 
manoscritti chigiana di musica organo-cembalistica 
della Biblioteca Apostolica Vaticana," L'Organo 5 
(1967): 63. 

10. (I-Rv) Rome, Biblioteca Vallicelliana, MS. z· 
121, c. 1650. 47££. 

11. Oxford, Christ Church Library MS. 1113, c. 
1660. 253 pp. 

12. Warren Kirkendale, L'Arta di Fiorenza id est 
il Ballo del Gran Duca (Florence: Leo S. Olschiki, 
1972). p. 73. 

13. The Fiorenza and Mantua concordances are 
also diagrammed in Silbiger, Italian Manuscript 
Sources, p. 54. 

14. As barlines are often irregular in the manu­
script sources, I have relied upon published editions 
wherever possible. Thus, measure numbers for the 
Vat. mus. toccata are given as they appear in Bengt 
Johnsson's Romersk orgel·og Klaviermusik, and 
measure numbers for the 1;occata..di Gia. Batta 
reflect Harry B. Lincoln's transcription in Seven· 
teenth-Gentury Music in the Ghigi ManUScripts of 
the Vatican Library, 3 vols., (s.l.: American Insti­
tute of MUSiCologr' 1968): 2/8-9. 

15. Examples 0 passaggi derived from the three· 
note motive are shown in John R. Shannon's Organ 
Literature of the Seventeenth Century (Raleigh: 
The Sunbury Press, 1976), pp. 72-73. 

16. Giustijicaziane from the archives of S. Maria 
Ma~iore, c. 1635-1660, often include a "Gio. Bat­
ta:' , a spinetta player presumed to be Ferrini. 

The author wishes to express deep thanks to 
the Biblioteca Apostolica Vaticana for per­
mission to reproduce folio 51 v of MS. Chigi 
Q.lV.24., and to the Governing Body of the 
Christ Church, Oxford, for granting the priv­
ilege to transcribe and publish MS. OCH. 
1113 #17. 

Example 48. Toccata per organo (Camporl 105), 28 parta, mm. 36-36. 

Example 4C. Toccata per organo (Vat. mus. 569), mm. 8-9. 

Example SA. Toccata dl Glo. 8IItta, mm. 22-24. 

Example S8. Toccata per organo (Camporl 10S), mm. 24-2S. 

Example SC. ToccatBperorgsno (Vat. mus. S69), mm. 60-62. 

MS. Chlgl Q. IV. 24 f.S1R 

Organ Recitals 

THEODORE W. RIPPER, First United 
Methodist Church, Carlsbad, NM, December 
8: Wake, awake! A voice is calling, S. 645, 
Come now, Savior of the heathen, S. 659, 
Bach; Six carol settings: Good Christian men 
rejoice; Of the Father's love begotten; Fro"; 
heaven above; 0 little town; The first Noel; 
God rest you merry, Held; All my heart this 
night rejoices, Post; Four Noels from COr­
ganiste, Franck; Noel Provencal, Bedell; 
Pastoral Dance, Milford; NOel with varia­
tions, Bedell; Noel Basque, Benoit. 

EDMUND SHAY, Columbia College, Co­
lumbia, SC, November 17: Toccata and 
F~glfe i~ F A!ajor, S. 540; Allein Gott in der 
Hoh set Ehr , S. 662, 676; Toccata, Adagio 
and Fugue in C Major, S. 564; Toccata and 
Fugue in D Minor (Dorian), S. 538; In dulci 
jubilo, S. 608; Wenn wir in hachsten Noten 
setn, S. 641; Heut' triumphieret Gottes 
Sohn, S. 630; Ach bleib' bei uns, Herr fesu 
Christ, S. 649; Wer nur den lieben Gott lasst 
walten, S. 647; Kommst du nun, Jesu, vom 
Himmel herunter, S. 650; Toccata and 
Fugue in D Minor, S. 565, Bach. 
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BRUCE SHEWITZ, Museum of Art, 
Cleveland, OH, December 8: Praeludium in 
D Minor, Pachelbel; Magnificat in A, Cor­
rette; Hanukkah: Variations and Fugue on a 
traditional melody, Ancis; Prelude and 
Fugue in C Minor, S. 546, Bach. 

ALLAN SLOVENKA Y, Trinity Memorial 
Episcopal Church, Warren, PA, November 
17: Toccata and Fugue in D Minor; Jesu, joy 
of man's desiring; Wake, awake, for night is 
jlying; In sweet jubilation; Fantasie and 
Fugue in G Minor; Fantasia in G; When 
thou art near; March in D; Passacaglia and 
Fugue in C Minor, Bach. 

FREDERICK SWANN, First Presbyterian 
Church, Deerfield, IL, November 1: Fan­
fare, Cook; Jesus, lead thou onward, Karg­
Elert; Sonata, Op. 65, No.6, Mendelssohn; 
Prelude and Fugue in G Major, S. 541, Bach; 
Postlude for the Office of Compline, Alain; 
Haec dies resurgam, Hebble; Prelude and 
Fugue on BACH, Liszt; Noel pour l'Amour 
de Marie; Noel Saintonage, Dandrieu; Toc­
cata, Jongen. 

WILHELMINA TIEMERSMA, Church of 
the Messiah, Montreal, November 4 (In cele­
bration of the l00th anniversary of the birth 
of Lynnwood Farnam): Passacaglia, S. 582, 
Bach; Souvenir, Op. 27, No. I, Dupre; Offer­
tvire pour la fete du Tres-Saint-Rosaire, 
Mulet; Hommage d'un musicien beige, Mal­
eingreau; In Paradisum, Lesur; 6e Symphon­
ie, Op. 59, Vierne; Lento, Tournemire. 

CHARLES TOMPKINS, St. Leo's Catholic 
Church, St. Paul, MN, November 24: 
Cortege et Utanie, Op. 19, No.2, Dupre; 
Poolsche Dans, Sweelinck; Herr Jesu Christ, 
dich zu uns wend, S. 655; Von Gott will ich 
nicht lassen, S. 658; Prelude and Fugue in D 
Major, S. 532, Bach; Choral No. 2 in B 
Minor, Franck; Sketch in D-jlat Major, Op. 
58, No.4, Schumann; Dieu Parmi Nous (La 
Nativite du Seigneur), Messiaen. 

KENNETH UDY, Assembly Hall, Temple 
Square, Salt Lake City, UT, January 3: Caril­
lon, Op. 27, No.4, Dupre; Swiss Noel, 
Daquin; Come, Savior of the gentiles, S. 659; 
Prelude and Fugue in C Major, S. 547, Bach; 
Final (Sixth Symphony), Vi erne; Allegretto 

(Mutationes); Requiem (Faust), Eben; Alle­
gretto[,Sonata in E-llat Major), Parker; Ma­
ter Do orosa (Sympliony), Weitz; Finale (So­
nata on the 94th Psalm), Reubke. 

JOHN WEAVER, Old South Church, Bos­
ton, MA, December 8: A Trumpet Minuet, 
Hollins; Organ Concerto in B-jlat, Op. 4, 
No. 6, Handel; Choral No. 2 in B Minor, 
Franck; Prelude and Fugue in A Minor, S. 
543, Bach; Final (Symphonie II), Widor; 
Intermezzo for Organ, Faxon; Fantasy on 
the Chorale Wachet auf, ruft uns die Stim­
me, Reger. 

RUDOLF ZUIDERVELD, First Presby­
terian Church'jacksonville, IL, November 
24: Toccata an Fugue in D Minor, S. 565, 
Bach; Chaconne in E Minor, BuxWV 160, 
Buxtehude; Lord Jesus Christ, be present 
now, S. 655, Savior of the nations, come, S. 
659, Come, God, Creator, Holy Ghost, S. 
667, Bach; Partita on Toulon (God of the 
Prophets), Krapf (premiere); Pasticcio, Lan­
glaiS; Even Song, La Montaine; Carillon de 
Westminster, Op. 54, No. 5, Vierne. 
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Calendar 

This calendar runs from the 15th of the month of 
issue through the following month. The deadline is 
the first of the preceding month (Jan. 1 for Feb. 
issue). All events are assumed to be organ recitals 
unless otherwise indicated and are grouped within 
each date north-south and east-west. • = AGO 
chapter event, •• =RCCO centre event, + = new 
organ dedication, + + =OHS event. 

Information cannot be accepted unless it speci­
fies artist name, date, location, and hour in writ­
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon­
sibility for the accuracy of calendar entries. 

UNITED STATES 
East of the Mississippi 

15 APRIL 
Louis Rob""ard; Vermont College, Montpelier, 

VT8pm 
Lee Johnston; St Paul's Cathedral, Syracuse, 

NY 12:10 pm 
Michael Corzine; Quinlan Art Center, Gaines­

ville, GA8 pm 
National Organ Competition Winner's Recital; First 

Presbyterian, Ft Wayne, IN 8 pm 
Simon Preston; St Paul's Episcopal, Indianapo­

lis,lN 8 pm 

16 APRIL 
MarlJlm Thoene; Shrine of the Immaculate Con­

ception, Atlanta, GA noon 
Carol Tetl, with trumpet; Trinity Cathedral, Cleve­

land, OH 12: 15 pm 

17 APRIL 
Kathryne Burdette; St Paul's Chapel, New 

York, NY noon 
E"een Hunt; National City Christian, Washington, 

DC 12:15 pm 

18 APRIL 
Michael Murray; Sacred Heart Cathedral, Utica, 

NY8pm 
Donald Sutherland, masterclass; Christ Episco­

pal, Raleigh, NC 7:30 pm 
GIllian Weir; Miami Shores Presbyterian, Miami 

Shores, FL 8 pm 
Simon Preston; First Baptist, Memphis, TN 
Huw Lewis; Glassboro State College, Glassboro, 

NJ8pm 

Children'S Choir Festival; Emmanuel Episcopal, 
Orlando, FL 

20 APRIL 
Louis Robllllard; Church of the Advent, Boston, 

MA 
• James Christie; First Church of Christ, We­

thersfield, CT 4 pm 
Anne WIlson; Christ Church, Manhasset, NY 4 

pm 
CJ Sambach; First Presbyterian, Olean, NY 4 

pm 
Renee Barrick; St Thomas, New York, NY 5:15 

pm 
Herbert Burtla, with trumpet, United Methodist, 

Red Bank, NJ 4 pm 
Philip Crozier; Trinity Church, Princeton, NJ 8 

pm 
Leander Clafln; Trinity Cathedral, Trenton, NJ 

3:30 pm 
Donald Sutherland, with orchestra; Christ Epis­

copal, Raleigh, NC 8 pm 
Simon Preston; St John's Cathedral, Jackson­

ville, FL 
Thomas R. Thomas; Royal Poinciana Chapel, 

Palm Beach, FL 4 pm 
John Weaver; First Presbyterian, Washington, 

PA4pm 
Carol Tetl, with trumpet; Holmesburg Baptist, 

Philadelphia, PA 2 pm 
Carl Schroeder; Good Shepherd Lutheran, Lan­

caster, PA 8 pm 
Helga Schauerte, St Paul's Monastery, PittS­

burgh, PA 3 pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH2pm 
Larry Smith; Shaker Heights Plymouth, Cleve­

land, OH 4 pm 
Guy Bovet; Ashland Ave. Baptist, Toledo, OH 4 

pm 
Brahms, Requiem; Zion Lutheran, Ann Arbor, MI 4 

pm 
Dudley Oakes: St Paul's Episcopal, Flint, MI 4 

pm 
Faure, Messe Basse; Second Presbyterian, Indian­

apolis, IN 9:30, 11 am 
Leon Nelaon; First Presbyterian, Deerfield, IL 

4:30 pm 
+Jerome Butera: St. Peter's Umted Church of 

Christ, Skokie, IL 4 pm 
Tong-Soon Chang; Fourth Presbyterian, Chica­

go, IL 6:30 pm 
Arthur Wills; Christ Church Cathedral, New Or­

leans, LA 4 pm 

21 APRIL 
Donald Sutherland, with orchestra; Christ Epis­

copal, Raleigh, NC 8 pm 

Gruenstein Award Sponsor 

CHICAGO 

CLUB OF 

WOMEN 

ORGANISTS 
Dorothy Zemke, President 

First Prize 
SI. Albans 
1975 

International 
Recitalist 

LYNNE 
DAVIS 
2 rue de l'Eglise 
27710 SI. Georges-Motel • France 

DAVID 
GOODING 
Resident Music Director/Consultant 

THE CLEVELAND PLAY HOUSE 

Cleveland, OH 44106 

APRIL,1986 

Founded 1928 

MICHAEL GAILIT 
Organist - Pianist 

HOCHSCHULE FUR MUSIK 

Singerstrasse 26 

A-1010 VIENNA, AUSTRIA 

LARRY PALMER 
Professor of 

Harpsichord and Organ 

Meadows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 

Dallas, Texas 

75275 

Musical Heritage Society recordings 

Alexander Anderson 

Knowles Memorial Chapel 

Rollins Co"ege 

Winter Park, Florida 32789 

CHARLOTTE AND WILUAM 

ATKINSON 
FIRST PRESBYTERIAN CHURCH 

2001 EI Camino Real 
Ocenside, California 920$4 

WILLIAM F. BRAME 
Associate 

Petty Madden Organbuilders 

P.O. Box 1231 Kinston, NC 28501 

ROBERT CLARK 
School of Music 

ARIZONA STATE UNIVERSITY 

TEMPE, ARIZONA 85281 

Harry E. Cooper 
MilS. D., .... A.G.O. 

ICALEIGH, N. CAROLINA 

WALLACE M. COURSEN JR. 
F.A.G.O. 

Holy Trinity Episcopal Church 
West Orange, NJ 07052 

DAVIDSON 
Jerry 
PhD,MSM,AAGO,ChM 

Susan 
MSM, ChM 

Louisiana State University 

St. John's St. Alphonsus 
United Methodist Roman Catholic 

Baton Rouge, Louisiana 

STEVEN EGLER 
Central Michigan University 

First Presbyterian Church 

Mt. Pleasant, Michigan 488~8 

SOLO Shelly-Egler 
RECITALS Flute and Organ Duo 

GEORGE ESTEVEZ 
.h.m. 

Chicago Chamber Choir 

Robert Finster 
TEXAS BACH CHOIR 

Episcopal Church of Reconciliation 

SAN ANTONIO 

EllEN KURn 

FUNK 
M.Mul. A.A.G.O. 

Concord. California 

Jobn RI. 4Jelrblrt 111 
B.A.,M.Mus. 

St. Paul's Episcopal Churcb 
P.O_ Box 8427 

Mobile. Alabama 36608 

robert anderson 
SMD FAOO 

Southern Methodilt University 

Dallal, Texas 75275 

WILLIAM AYLESWORTH 
D.M. 

EvansCon, Illinois 

DAVID BORTON BROWN 
Belle Meade Church 
Nashville. Tennessee 

Recitals - Aurand Management 
809 Harpeth Knoll Rd. 
Nashville, TN 37221 

ENNIO 'COMINETTI 
Organist-Composer 

Recitals and lectures on Italian music 
17th-18th century & contemporary 

Via Statale, 75 
22050 Varenna (Italy) 

MICHAEL CORZINE 
School of Music 

Florida State University 
Tallahassee 

PHILIP CROZIER 
B. Mus., LRAM, ARCO 

RECITALS 
4702 Queen Mary Road, Apt. 10 

MONTREAL, H3W 1W8, P. Quebec 

Your Professional Carcl 

could appear in this space 

Please WI'ill' Ii II' I·all" 

KATHRYN ESKEY 
The Univenlty of 

North Carolino 

at GrHnsboro 

JOHN FENSTERMAKER 
GRACE CATHEDRAL 

SAN FRANCISCO 

JAMES FREY 
Dixboro United Methodist Church 

Ann Arbor, Michigan 

HENRY ruSNER 
I.M.D •• A.A.O.O_ 

fin. Presbyterian Church 

Nalhvnle. Tenn_ 17220 

Robert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 
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Antone Godding 
School of Mutlc 

lIiahop w. AnVI. Smith Chapel 

Oklahomo City Unlverlity 

E. LYLE HAGERT 

Minneapolis 

DAVID S. HARRIS 
Organ Consultant 

1332 Del Mar Parkway 

Aurora, CO 80010 

VICTOR HILL 
H..., .. c ...... OM 01'90. 

WlIIIaIIIs Coli ... 
St ........ "he .... 1 C'.rel! 
WIll .............. 01267 

FRANK IACINO 
St. James Church 
728 Annette St. 

Toronto, Canada 
Recitals Recorda 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBlE 
D.M.A. 

The University of Michigan 
School of Music 

Ann Arbor, MI48109 

Victoria Barnett Kramer 
D.M.A. 

Music Dept. Director of Music 
Hiram College First Presbyterian Church 
Hiram, Ohio Warren, Ohio 

18 

RICHARD W. LlTTERST 
M. S. M. 

SECOND CONSlECAnONAL CHURCH 
ROCKFORD. IWNDIS 

BETTY LOUISE LUMBY 
DSM • FAGO 

UNIVERSITY OF MONTEVALLO 

MONTEVALLO. ALA. 35115 

FREDERICK L. MARRIOTT 
ORGANIST - CARIUONNEUR 

KIRK.Iti"THE-HIUS 

IILOOMFIELD HillS. MICH. 4013 

WILLIAM H. MURRAY 
Mus. M F.A.G.O. 

g)t,. gk,'~ &~ ~ 
215 ~ ali.tA alt...J. 

9? 19. ill .. 1432 

1"o..L almitA, (t,b....72902 

BRUCE GUSTAFSON 

Franklin and Marshall College 

Lancaster, PenDSylvania 

JAMES J. HAMMANN 
M.M. - A.A.G.O. 

Pfeiffer College 

Misenheimer, NC 

\nLT, O. lIEADLEE 
S(./ 1()()1. OF \(lSIC 

SYRACUSE l':\I\'F!ZSITY 

SYR,\CCSE. :\EW YORK 13210 

Harry H. Huber 
D."" 

It.- W-.,.. u ....... &7. z-ritao 
u ....... &7 ......... a..dI 

SALINA, KANSAS 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

It.J .... ·.u~ 

eon ........ MN 56121 

GALE KRAMER 
DMA 

Wayne State University 
Metropolitan Methodist Church 

Detroit 48202 

WILLIAM KUHLMAN 
Deco~ Iowa 5210·. 

Luther College 

David Lowry 
S<- hool 01 J'.111.,ic 

Winthrop CoIl(~JP 

Ho,k llill. ~()lIth Clrolillil 2<)7:n 

DAVID McCAIN 
ORLANDO 

EBNESTMAY 
University of Massachusetts 

Amherst. Mass. 01003 

South Congregational Church 
Springfield. Mass. 01105 

LEON NELSON 
THE MOODY CHURCH 
CHICAGO, IL 60614 

FIRST PRESBYTERIAN CHURCH 
DEERFIELD. IL 60015 

22 APRIL 
David Enos: St Paul's Cathedral, Syracuse, NY 

12:10 pm 
Philip Crozier: Grace Church, Elmira, NY 8 pm 

23 APRIL 
+Leonard Raver: Southern College of Seventh­

Day Adventists, Collegedale, TN 8 pm 

24 APRIL 

2 MAY 
John Rose: Trinity College, Hartford, CT 8:t5 

pm 
'Todd Wilson: Cathedral of All Saints, Albany, 

NY 
Eileen Reed: St Paul's Monastery, Pittsburgh, PA 

7:30 pm 
Sr. Mary Jane Wagner: Cathedral of St John, 

Milwaukee, WI 7:30 pm 

Aaron Comins: St Paul's Chapel. New York, NY 3 MAY 
noon 

James Walton: National City Christian, Washing­
ton, DC 12. t5 pm 

+Peter Planyavsky: Southern College of Sev­
enth-Day AdventIsts, Collegedale, TN 8 pm 

25 APRIL 
David Higgs: Colgate UniverSIty, HamIlton, NY 

8.30 pm 
Robert Smith, harpsIchord, Trinity College, Hart­

ford, CT 8:15 pm 
• Donald Sutherland: GInter Park Presbyterian, 

Richmond, VA 8 pm 
Anne & Todd Wilson, St Paul's-by the-Sea 

EpIscopal Jacksonvll,e Beach, FL 8 pm 
Henry Lowe: Christ Chu'ch, Conc,"nall, OH 8 

pm 
+ Harald Vogel: Southern Co lege 01 Seventh­

Day Adventists, Collegedale, TN 8 pm 

26 APRIL 
Catharine Crozier: Busch-Reisinger Museum, 

Cambridge, MA 4 pm 
His Majestie's Clerkes: Unitarian Church, Evan­

ston, IL 8 pm 
DedicatIon service: Southern College Chapel, Col 

legedale TN 11 am 
+Harald Vogel, So,lIhern College of Se/enlh­

Day Adventists (auditorium), Collegedale, TN 2 pm 
+Klaas Bolt: Southern College Chapel. College­

dale, TN 4 pm 
+ Michael Radulescu: Southern College of Se'J­

e~th-Day Adventists, Collegedale, TN 8 pm 

27 APRIL 
George Decker: St Paul's Cathedral, Syracuse, 

NY 12:10 pm 
Frank Winkels: St Thomas, New York, NY 5:15 

pm 
Cj Sambach, St Luke's Lutheran, Dix Hills, NY 4 

pm 
Stephen Rumpf: Church of Notre Dame, New 

York. NY 2:30 pm 
Mozart, Requiem: Trinity Lutheran, Lancaster, PA 

4pm 
John Weaver: Calvary Episcopal. Pittsburgh, PA 

8pm 
Michael Grant: Cathedral of St Philip, Atlanta, 

GA 
Michael Bloss: Cleveland Museum, Cleveland, 

OH2pm 
Szczecin Univ Choir: First Presbyterian, Ft Wayne, 

IN8pm 
Haydn, Creation, with orchestra: Belle Meade 

Church, Nashville. TN 
+ William Porter: Southern College of Seventh­

Day Adventists (auditorium), Collegedale, TN 10 
am 

+Harald Voget: Wood Hall 01 Southern College, 
Collegedale, TN 2 pm 

His Majestie's Clerkes: Quigley Chapel, Chicago, 
IL3pm 

+Jerome Butera: Community Church, Park 
Ridge, IL 3:30 pm 

Lutheran School of Theology Choir: St Luke's 
Lutheran, Chicago, IL 4 pm 

Bach Sociely Concert: O'Shaughnessy Auditori­
um, St Paul, MN 3 pm 

John Eggert· Concordia College St Paul MN 
3:30 pm 

Jean Guiliou House of Hope Presbyterian. St 
Paul, MN 4 pm 

28 APRIL 
• John Weaver, workshop: Calvary Episcopal, 

Pittsburgh, PA 8 pm 
Gerre Hancock, workshop, Peachtree Road 

United MethodIst , Atlanta, GA 4'30 pm 

29 APRIL 
Gerre Hancock, Peachtree Road Umted Meth­

odist. Atlanta, GA 8 pm 

1 MAY 
Samuel Carabetta: National CIty ChristIan, 

Washington DC 12.15 pm 

LAWRENCE 

ROBINSON 
VIRGINIA COMMONWEALTH UNIVERSITY 

RICHMOND. VIRGINIA 

Marilyn Keiser, workshop: Drew University, Ma­
dison, NJ 9 am 

4 MAY 
Anne Wilson: Wellesley Congregational, Welles­

ley, MA 4 pm 
Dupre Anniversary Concert: Park Central Presby­

terian 'Syracuse, NY 7:30 pm 
Choirmasters Conference: St Thomas, New York, 

NY (through 6 May) 
Judith Hancock: St· Thomas, New York, NY 5: 15 

pm 
Oouglas Tester: Tnnlty Cathedral, Trenton, NY 

3.30 pm 
Herbert Burtis St Stephen'S, MIllburn, NJ 4 pm 
Richard Burk, St PaUl s Monastery, PIttsburgh, 

PA4pm 
Jonathan Wright Cathedral of St PhIlip, Atlanta, 

GA 
G_ Dene Barnard: First Congregational, Colum­

tluS, OH 8 pm 
Dayton Bach SOCiety: Seventh-Day Adventist, 

Dayton, OH 8 pm 
Laura VanderWindt: Second Presbyterian, Indi­

anapolis, IN 4:30 pm 
Martin Jean: St Paul's Episcopal, Flint, MI 4 pm 
Guy Bovet: Chicago Theological Seminary, Chi­

cago, IL 4 pm 
Choral Concert, St James Cathedral, Chicago, IL 4 

pm 

5 MAY 
Gillian Weir. Orchestra Hall, Chicago, IL 8 pm 

6 MAY 
The ByzantIne SIngers, Chnst Church, Cincinnati. 

OH 12·tO pm 

7 MAY 
David Carrier United Church, New Haven, CT 

noon 
Nancy Cooper St Bartholomew's, New York, 

NY t2'lOpm 
Karel Paukert 5t Paul 's Episcopal, Cleveland, 

OH noon 

8 MAY 
Michael Kaminsky: National City Chrlsllan, 

WashIngton, DC t2: t5 pm 
Terry Charles: Kirk of Dunedin, Dunedin, FL 8: 15 

pm 

9 MAY 
Robert Smith, harpsichord: Trinity College, Hart­

ford, CT 8:15 pm 
• James Christie: First Presbyterian, Cazenovia, 

NY 8:15 pm 
Terry Charles: Kirk of Dunedin, Dunedin, FL 8: 15 

pm 

10 MAY 
John Rose: Trinity COllege, Hartford, CT 11:30 

am 
Terry Charles: Kirk of Dunedin, Dunedin, FL 8: 15 

pm 

11 MAY 
Dana Marsh: St Thomas, New York, NY 5: 15 

pm 
John Walker, with percussion: Chevy Chase 

Presbyterian, Washington, DC 8 pm 
Mozart, Requiem: Washington St United Methodist, 

Alexandria, VA 4 pm 
Johnnye Egnot: Rock Spring Congregational, 

Arlington, VA 7:30 pm 
Gayte Andrews: Cathedral of St Philip, Atlanta, 

GA 
Gillian Weir: Seventh-Day Adventist, Kettering, 

OH8pm 
Choir Festival: Zion Lutheran, Ann Arbor, Mill 

am 

14 MAY 
Karel Paukert: St Paul's Episcopal, Cleveland, 

OH noon 

DAVID SPICER 
First Presbyterian Church 

Lincoln, Nebraska 

Nebraska Wesleyan University 
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15 MAY 
Julie Vldrlck Brown; National City Christian, 

Washington, DC 12:15 pm 

16 MAY 
Cj Sambach; Trinity Memorial Church, Bing­

hamton, NY 8 pm 
Marian 80 David Craighead; Westminster Pres­

byterian, Buffalo, NY 

17 MAY 
Frederick Swann. workshop: National City 

Christian, Washington, DC 

18 MAY 
James 80 Marilyn Biery; United Church, New 

Haven, CT 5 pm 
20th Century Choral Concert; Armenian Evangeli­

cal, New York, NY 2:30 pm 
David Schofield; Church of Notre Dame, New 

York, NY 2:30 pm 
Brian Emery; St Thomas, New York, NY 5: 15 

pm 
Cj Sambach; Trinity Lutheran, Staten Island, NY 

7 pm 
Frederick Swann; National City Christian, Wash­

ington, DC 
Mozart, Requiem; Christ Church. Alexandria, VA 5 

pm 
Marilyn Keiser; Bland St United Methodist, Blue­

field, WV 3 pm 
Choir Festival, St John Lutheran, Winter Park, FL 4 

pm 
George Legglero, carillonneur; Church of the 

Covenant, Cleveland, OH 4 pm 
Robert Shepfer; Second Presbyterian, Indianap­

olis, IN 4:30 pm 
James Dibble, St Charles Episcopal, St Charles, 

IL 4pm 
Handel, Zadok the Priest, Ps 112; House of Hope, 

St Paul, MN 9:15 & 11 am 

19 MAY 
Gillian Weir; Kennedy Center. Washington, DC 7 

pm 

20 MAY 
Frederick Swann; First Presbyterian, Ft Wayne, 

IN8pm 

21 MAY 
Steven Young; United Church, New Haven, CT 

noon 
Bruce Shewltz; Cleveland Museum, Cleveland, 

OH noon 

22 MAY 
Edwin Godshall; National City Christian, Wash­

ington, DC 12:15 pm 

25 MAY 
John Shepherd; St Thomas, New York, NY 5: 15 

pm 
Mozart Requiem, Cathedral of St Thomas More, 

Arlington, VA 7:30 pm 
David StillS; All SS Church, Atlanta, GA 3 pm 
Robert Simpson; Cathedral of St Philip, Atlanta, 

GA 
Mozart, Missa Brevis in F; St James Cathedral, 

Chicago, IL 11 am 
Marilyn Keiser; House of Hope, St Paul, MN 4 

pm 

28 MAY 
Allen Brown, with strings; United Church, New 

Haven, CT noon 
Rudolf Innlg; Cleveland Museum, Cleveland, OH 

noon 

29 MAY 
Richard Wegner; National City Christian, Wash­

ington, DC 12:15 pm 

30 MAY 
John Rose; Grace Episcopal, Charleston, SC 

midnight 

31 MAY 
Jay Peterson; St Peter's United Church of Christ, 

Skokie, IL 4 pm 

UNITED STATES 
West of the Mississippi 

15 APRIL 
Larsen premiere & Choral Concert; Ordway 

Theatre, Minneapolis, MN 8 pm 

Sherryl Smith 

Artist-in-Residence 
College Organist 

Dartmouth College 
Hanover, New Hampshire 03755 

603/646-2520 

APRIL, 1986 

17 APRIL 
Kenton Kravlg; SMU, Dallas, TX 3:30 pm 

18 APRIL 
Catharine Crozier; Plymouth Congregational, 

Minneapolis, MN 8 pm 
WIlliam Teague; First United Methodist, Lake 

Charles, LA 8 pm 
James Garvey; St John's Cathedral, Denver, 

CO 
'Fenner Douglass; University Park United Meth­

odist, Dallas, TX 8:15 pm 
Wlllilam Porter, St Mark's Cathedral, Seattle, 

WA8pm 
Carlo Curley, Fllst Congregational, Los Angeles, 

CA8pm 

19 APRIL 
• Fenner Douglass, masterclass, UniverSity Park 

United Methodist, Dallas, TX 9:30 am 
Texas Baroque Ensemble, SMU, Dallas, TX 8:15 

pm 
Beethoven, Missa Solemnis. Los Angeles Master 

Chorale, Dorothy Chandler Pavilion, Los Angeles, CA 
8pm 

20 APRIL 
Robert Vickery : Our Savior's Lutheran, Minne­

apolis, MN 2 pm 
Boy Choir Bach Concert: Abbey Basilica. Concep­

tion, MO 3'30 pm 
Gillian Weir; First Christian, Norman, OK 4 pm 

21 APRIL 
Gillian Weir, masterclass: UniV of Oklahoma, 

Norman, OK 10 am 

23 APRIL 
Gerre Hancock; St Michael & All Angels, Dallas, 

TX 

25 APRIL 
• Beth Zucchlno; Mormon Tabernacle, Salt Lake 

City, UT 7:30 pm 
JUrgen Selk; SMU, Dallas TX 8.15 pm 

27 APRIL 
Jane Schmidt: SMU, Dallas, TX 4 pm 
William Vaughan: SMU. Dallas. TX 8:15 pm 
Gillian Weir; Stanford Unlv, Palo Alto, CA 8 pm 
Britten Choral Concert; All SS Episcopal, Beverly 

Hills. CA 4 pm 
Chestnuts Festival; St Cross, Hermosa Beach, CA 

4pm 

4 MAY 
Conception Abbey Boy ChOir; Grace & Holy Trinity 

Cathedral, Kansas City, MO 4 pm 
John Renke; Grace Cathedral, San Francisco, 

CA5pm 

7 MAY 
John Balka; Crystal Cathedral, Garden Grove, 

CA 

9 MAY 
Minnesota Music; Plymotlth Congregational, Min­

neapolis, MN 8 pm 
Clyde Hollway; St John's Cathedral, Denver, CO 

8pm 
Haydn, Creation; Crystal Cathedral, Garden 

Grove, CA 

11 MAY 
Choral & Handbell Festival; Highland Park Presby­

terian, Dallas, TX 7 pm 

16 MAY 
Mendelssohn, Elqah; St John's Cathedral, Denver, 

C08pm 
• Douglas Major; St Michael & All Angels, Dallas, 

TX 8:15 pm 
Marianne Webb; First Congregational, Los An­

geles, CA 8 pm 

18 MAY 
David Spicer; First Presbyterian, Lincoln, NE 5 

pm 
Sussn Ferre; First Congregational, Oroville, CA 8 

pm 

27 MAY 
Joyce Jones; Crystal Cathedral, Garden Grove, 

CA 

CAROL TETI 

Zion Lutheran Church 
Indiana University of Pennsylvania 

Indiana, Pa. 15701 

DUDLEY OAKES 
Organist/ Choirmaster 

St. James' Episcopal Church 

Grosse lIe, Michigan 48138 

JOHN DAVID PETERSON 
Music Department 

Memphis State Unlvenlty 
Memphis. Tennessee 38152 

STEPHEN G. SCHAEFFER 

D.M.A. 

PRESBYTERIAN COLLEGE 

CLINTON, SOUTH CAROLINA 29325 

Robert Shepfer 
Org.nllt - Cholrm .... r 

SECOND PRESBYTERIAN CHURCH 

Indl.n.polil, Incll.no 46260 

Roelt." 

L. ROBERT SLUSSER 
MUS. M., A.A.G.O. 

lA JOLLA PRESIYTERIAN CHURCH 

LA JOLLA. CAUFORNIA 

Carl Staplin 
Ph.D •• A.A.G.O. 

Drake University 
Flnt ehrlstlan Church 

DES MOtNES, IOWA 

Thomas R. Thomas 
The Royal Poinciana Chapel 

Austin Organs, Inc. 
P,O. Box 2562 

Palm Beach, FL 33480 

CLARENCE WATTERS 
RECITALS 
Trinity College 

Hartford, Connectfcut 

DONALD W •. WILLIAMS 
D.M.A. 

Zioo Lutherao Church 
Coocordia College 

Aoo Arbor, MI 

Max Yount 
beloit college, .wls. 

'organ harpsichord 
composition choir 

RICHARD M. PEEK 
Sac. M ... Doc. 

Covenant Presbyterian Church 
1000 E. Moreh.od Ch ........ N. c. 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

Dennis Schmidt 
A. Mus. D. 

St. John's Cathedral 
318 Silver, S.W. 

Albuquerque, New Mexico 87102 

ROBERT L. 

SIMPSON 
C.th.dr.I of St. Phlnp 

2744 P •• chtr .. Ro.d N.W. 
Atl.nt., Georgi. 30305 

Bo6~rt w. S ... itla 
Historic First ChrislitJn Church 

Charlottesville, Virginia 

BEAL THOMAS 
CHRIST'S CHURCH 

Baltimore 

SALLY SLADE WARNER. AAGO. ChM 
Carillonneur 

St. Stephen's Church, Cohasset, MA 

Phillips Academy, Andover, MA 

Recitals 

Thomas Wikman 
Music Director of 

Music of the Baroque 
Church of the Ascension Choirmaster 

Chicago Theological Seminary Organist 

Organ Recitals 

RONALD IVA TT 

Gary Zwicky 
DMA FAGO 

E .... rn IIIlnoil Unl •• ....., 

Ch.r1ooteft 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

" ... Ginastera's ... was by all odds the most exciting ... and Marilyn Mason played it 
with awesome technique and a thrilling command of its daring writing." 

The American Organist, 1980 

DAVID ROTHE, Organist 
California State University, Chico 
St. John's Episcopal Church, Chico 
Reciftlls Workshops 
P.O. Box 203 (916) 345-2985 
Forest Ranch 895-612& 
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Calendar ICLASSIFIED ADVERTISING 

INTERNATIONAL 

17 APRIL 
Gerald Webster; St Paul's, Toronto, Ontario 

t2:10pm 

18 APRIL 
•• Beth ZUcchlno; First Church of Chris!, Scien­

tist, VICtoria, British Columbia 8 pm 

24 APRIL 
Robert Phillips; St Paul's, Toronto, Ontario 

12:tOpm 

25 APRIL 
Andre Knevel; Immanuel Reformed Church, Lon­

don, Ontario 8 pm 

1 MAY 
BrIan Emery; St Paul's, Toronto, Ontario 12: 10 

pm 

8 MAY 
Thomas Fltches; St Paul's, Toronto, Ontario 

12:10 pm 

15 MAY 
Janet Peaker; St Paul's, Toronto, Ontario 12: 10 

pm 

21 MAY 
Gillian Weir; Royal Albert Hall, London 7:30 pm 

22 MAY 
Thomas Jones; St Paut's, Toronto, Ontario 

12:10 pm 

29 MAY 
Michael Bloss; St Paul's, Toronto, Ontario 12: 10 

pm 

Mechanical Act ion Specialists 

STEINER-RECK 
Incorporated 

ORGANBUILDERS 

415 East Woodbine Street 
Louisville, KY 40208 

(502) 634-3636 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

POSITIONS 
AVAILABLE 

Pipe organ ssles and service representative 
associated with Moller for Eastern Washington, 
Northern Idaho and Montana headquartering at Spo­
kane. Excellent profit potential for skilled craftsman 
of integrity and financially capable of establishing 
own business. Exceptional opportunity for couple 
equipped to travel this beautiful country and earn a 
reputation for fine tuning, rebuilding and Moller sales 
and additions. Write Eugene E. Poole, 165 Lake­
wood Rd., Walnut Creek, CA 94598. 

Experienced organbullder sought for employ­
ment. Some travel required. Good benefits and 
wages. Send resume to: George Bozeman, Jr. & Co. , 
Inc., Route 107, Deerfield, NH 03037. 603/463-
7407. 

The Bedient Organ Company has openings 
for experienced organ builders. Our most significant 
need is for a pipe maker experienced in high tin and 
high lead. Supervisory andlor woodworking experi­
ence is helpful but not essential. Positions will be 
tailored to skills available. We offer competitive 
wages, benefits, a comfortable, modern work envi­
ronment, including summer AIC, and we have a con­
tinuous history of making all our own pipes and other 
parts. Starting pay based on experience and respon­
sibility. Cultural events in Lincoln rival those of major 
cities, but with a small-town atmosphere. We will look 
forward to receiving your resume. Gene R. Bedient 
Co., Tracker Builders, 4221 NW. 37th St., Lincoln, 
NE 68524. 

Organbulldlng positions are available with a 
small shop making mechanical action organs. Experi­
ence is preferred, but will consider all applications. 
Send resume to: Greg Harrold Organbuilders, 2205 
Federal Ave., Los Angeles, CA 90064 

BRUNZEMA ORGANS INC 
596 Glengarry Crescent South 
Post Office Box 219 
Fergus. Ontario Ca nada 
N 1 M 2W8 (519) 843-5450 

Organ Leathers 

Quality Skins for Every Need 

COLKIT MFG. Co. 
P.O. Box 362 
Tonawanda, NY 14150 

SampSe card senl 
(716) 692'779t on (equest 

(joulding ~ 'Wood, GJnc. 
American classic style organs incorporating the finest 

remote action, ~Iider-pallet windchests. 

Also: representingJ.W. WALKER& SONS. LTD., ENGLAND 
Builders of ~uperb mechanical action organs. 

823 Ma~~achu,ett' Ave. Indianapoli" IN 46204 (317) 637-5222 

r----------- ---------, 
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POSITIONS 
AVAILABLE 

First Presbyterian Church, South Bend, IN, 
choral director. Strong church music background 
with master's degree. Responsibihties include: adult 
choir, youth choirs, and hand bell choir. Must have 
good vocal capabilities and occaSionally perform as 
soloist. Organ experience not necessary. Part-time 
posillon. Salary dependent upon quahficallons and 
experience. Contact James H. Grove, 2100 W. Ber­
trand Rd., Niles, MI 49120. 616/684-2539. 

PIPE ORGANS 
WANTED 

2-4 rank Wicks or MOiler organ. Write to 
Organ, RD. I, Box 108A, Towanda, PA 18848.7171 
265-3455 eves. 

MISCELLANEOUS 

For Sale: Nationally established pipe or­
gan builder, operating prOfitably. Modem 
facilities for tracker or electric action. 
Owner retiring but will assist transition. 
REPLY BOX MR-862, THE DIAPASON. 

MISCELLANEOUS 
WANTED 

Wurlltzer RJ12 residence organ, complete. 
Wurlitzer rolls. Tom Grattelo, 2818 Central, Alameda, 
CA94501. 

Old E. Power Biggs 78 RPM recordings. Send 
list and price wanted to: P.O. Box 384, Burlington, IL 
60109. 

20 to 25 used complete stops to be utilized In 
new.orQan being built. Restricted budget. Balanced 
distribution among flues, reeds, mixtures as well as 
8',4', and 2' is sought. Complete old organs accept­
ed. Carlos Thomaz Guimaraes Lopes, Ladeira de 
Nossa Senhora No. 163, CEP 22211 Rio de Janeiro­
RJ, Brazil. 

Milnar Organ Company 
Eagleville, TN 37060. (615) 274-6400 

NEW ORGANS. REBUILDING 
MAINTENANCE 

ANDREW A. HUNTINGTON 
PIPE ORGAN VOICER AND CONSULTANT 

35 CEDAR LAND COURT 
CROMWELL, CT. 06416 

(203) 635-4179 

FLUE VOICING-TONAL FINISHING 
TONAL REVISIONS-RESTORATIONS 

Chime Co. 
2023 Eastern Ave. 
CinCinnati, O. 45202 
(513) 221-8600 

-
GECRGE BOZEMAN,JR 

AND COMPANY 

OOGAN BUILIERS 

Telephone: (603) 463-7407 
41 Raymond Road 

(Route 107) 
Deerfield, New Hampshire 03037 

PUBLICATIONS/ 
RECORDINGS 

Charles Brenton Fisk, Organ Builder, a two­
volume, 600-page memorial to the late organ builder. 
Vol. I contains seventeen articles. The authors 
include: Christoph Wolff, Kerala Snyder, Peter Wil­
liams, Luigi Tagliavini, Fenner Douglass, and Harald 
Vogel. Vol. II contains information on all the Fisk 
organs, published and unpublished articles by Fisk, 
excerpts from his European diaries, a discography, 
and a bibliography. Last opportunity for prepublica­
tion prices of $80 ($130 for Deluxe Edition with tray 
case). For brochure or to order, write the Westfield 
Center, One Cottage Street, Easthampton, MA 
01027. 

Voicing & Finishing: Classical Examples. Prin­
cipal tones typical of 18th century Baroque through 
classical revival. Harmonic content of flutes. Roman­
tic vs. Baroque reeds. Scaling examples. Includes 
performances by George Thalben-Ball and Carlo 
Curley. 12' LP record with informative jacket. Send 
$3.00 for Voicing Record to: Allen Organ Co., 
Macungie, PA 18062. 

The first recording of organs by 19th century 
organbuilder, John George Pfeifer (1823-1910) of 
5t. Louis, has been released. The two-record album 
"A Pfeffer Odyssey," features four organs built 
between 1860 and 1879. Organists heard on the 
recording are Rosalind Mohnsen and Earl Miller. 
Record Nr. OHS-200. $16.00 (OHS members: 
$13.00), includes shipping. Organ Historical Society, 
Box 26811, Richmond, VA 23261. 

Organ Albums and Tapes: Have you ever 
looked for theatre organ records In your 
local store? Your search Is over. We are 
the only company In the world prodUCing 
high quality, limited edition organ records 
exclusively and have many new titles; hi-fi 
stereo audiophile presslngs and long play 
cassettes, both popular and liturgical, and 
lots of show music. Example: "Dance Par· 
ty" Vois. 1 and 2. Two 9<Hnlnute cas­
settes, over 70 golden oldies on each, 
played In an Infectious toe-tapping style 
on fine Wurlltzer pipe organs; $9.95 each, 
postpaid. Many historiC records, also cur­
rent releases by top organlsta. A must for 
collectors. Write for catalogue or dance 
cassettes to: Pipe Organ Presentations, 
P.O. Box 20704, Castro Valley, CA 94546. 
Ask about our cruises for organ fans. 

Culver L. Mowers ,~ 
~p 

Pipe Organ Research & Repair 

Mechanical Action Specialist 

2371 Slaterville Road' Post Office Box 130 
Brooktondale , New York 14817 • 607·539·7930 

PIPE ORGANS 

T. R. RENCH & CO. 

1405 SIXTEENTH ST. RACINE, WI 53402 
4141633·9566.414/639-3473 

~ I 
() ){(; ·\ N HlItl.DEkS 

, tool s and supplio:s 

-~ TRACKER-TOOL 
, , ~" I SUPPLY CO. 
I L ,,? i 799 Wat W.t.r Str .. t ,U;Q;:= Taunton, M ... 02780 

fine leather shoes for orll~nists 

7,17 
Fast UPS Delivery 

WOMEN'S, & Colors, Sizes 4 - II, $30. ppd. 
MEN'S, Black, Sizes 6 - 12, $35. ppd. 

Sizes 12'" -13,538. ppd., Sizes 14 -1 &, 540. ppd. 
Narrow, Medium and Wide widths 

CAll OR WRITE (203)-453·1973 

282 Stepstone Hill. Guilford. CT 06437 

THE DIAPASON 



CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below 

PUBLICATIONS/ 
RECORDINGS 

"The organs of the Divine Word Seminary." 
Techny, Illinois. Leon Nelson, organist. Works by 
campra, Lemmens, Walton, Lenel, others. Stereo 
LP. $7.00, postpaid. Collector'S item. Nelson, 824 
Waukegan Rd., Deerfield, IL 60015. 

The Organ Historical Society Is offering a 16-
page catalog of publications, recordings, and other 
items, many of which are produced by the OHS. The 
catalog also includes many hard·ta-find popular 
books, recordings and tapes from other sources. 
Send 22¢ stamp to: OHS, Bo)( 26811, Richmond, VA 
23261. 

Reprint of historic organ brochure of one­
manual organs built by Marshall & Odenbrett of 
Ripon, Wisconsin, 19th Century. Send SASE and 25<1: 
in stamps or coin to: Susan Friesen, Editor, The Stopt 
Diapason, 2139 Hassell Rd., Hollman Estates, IL 
60195. 

A complete listing of all available back-num­
bers of THE DIAPASON is now available. Many from 
the 1930s on, and some older issues may also be 
obtained for your personal or library collection. Send 
SASE to: The Organ Historical Society, Bo)( 26811, 
Richmond, VA 23261 . 

ALL REPLIES 
TO BOX NUMBERS 

should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

KOPPEJAN 
pipe orCJans 

Tracker-organ builder 
new organs and resforation 

Chilliwack. B C 
48223 Yale Rd E 
C. .. cI. V2P 6H4 Phon. (604, Jft.162J 

PUBLICATIONS/ 
RECORDINGS 

The Stopt Diapason, a bl-monthly publication 
features illustrated articles regarding vintage organs 
in the midwest. Special articles deal with little-known, 
but e)(tant instruments and their builders, as well as 
similar articles regarding organs that no longer e)(ist. 
Published information is well-researched. Subscrip­
tion only $8.00 per year. Checks made payable to 
Chicago-Midwest OHS. Address orders with remit­
tance to: Susan Friesen, Editor. The Stopt Diapason, 
2139 Hassell Rd., Hollman Estates, IL 60195. 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
oilers catalogue "T" listing 581 books, 1989 classi­
cal organ records and cassettes, etc. Send $1.00 or 
4 intemational reply coupons. The Organ Literature 
Foundation, 45 Norfolk Rd., Braintree, MA 02184. 
6171848-1388. 

HARPSICHORDS 

Harpsichord and organ plans. Please send a 
sell-addressed and stamped envelope for my price 
list of plans. I am temporarily out of catalogs. R. K. 
Lee, 353D School St., Watertown, MA 02172. 

Harpsichords, Pedalharpslchords, etc., semi­
kits and completed instruments, brochure $1.00. Or 
start from scratch. Catalog of parts, plans $2.00. 
Instrument Workshop, 318-D N. 36th. Seattle, WA 
98103. 

French single harpSichord, 2 x 8', 4', buff 
stop, concert quality. walnut case, like new $5,500. 
604 /94EH3909. 

HARPSICHORDS 

Sabathll a Son HarpSichords, exquisite 
sound, reliable performance; 40 years e)(perience. 
catalog from 4905 36th Ave., Delta, B.C. V4K 3N2, 
Canada. 

EngllBh harpsichords, spinets, clavichords, 
fortepianos by William de Blaise, John Morely, Jean 
Maurier, and myself. Spinet from $4,500, immediate 
delivery. Double harpsichord from $6,600. Peter 
Redstone, Bo)( 75. Claremont, VA 23899. 804/866-
8477. 

Harpsichord Recording: Test your friends' 
ears with acoustic sounds from a digital instrument: 
the Allen Harpsichord. Two manuals: two 8', one 4' & 
lute. Four pieces-all BaCh. Chrome cassette. Send 
$3.00 to Allen Organ Co., Macungie, PA 18062. 

Eric Herz, builder of fine harpsichords since 
1954. Singles, doubles and clavichords combine the 
fine sound, action and beauty of their 18th century 
prototypes with outstanding reliability and tuning sta­
bility. For a free catalogue and color broclue, 
please write or call Eric Herz Harpsichords. 12 How­
ard St., cambridge, MA 02139.617/868-6772. 

Robert D. Tumer, HarpSichords-Technician, 
repairs, voicing, regulating, construction of period 
instruments. 130 Pembrook Dr., Yonkers, NY 10710. 
914/793-1875. 

Harpsichords, pedal harpsichords, clavi­
chords custom made. Jan H. Albarda, 14 Princess 
St., Elora, Ont. Canada NOB ISO. 

~ llU1l1IJ)({l] ~ElRTI E 5 
INCORPORATED 

645 WEST 32NO STREET. P .0. BOX 1165 • ERIE, PA. 16512 

QUALITY PIPE 0 RGAN SUPPLIES 

HARPSICHORDS 

Harpsichords, Clavichords, Forteplanos. Cus­
tom instruments and kits. Write for free brochure. 
Zuckermann Harpsichords Inc., Bo)( 121-D, Stoning­
ton, CT 06378. 

Sperrhake harpsichords and clavichords. Ex­
cellent, dependable, beautiful. Robert S. Taylor, 
8710 Garfield St., Bethesda, MD 20034. 

Harpsichord owners: A full line of audio and 
visual chromatiC tuners is now available to help you 
with your tuning requirements. For more information 
write: Peterson Electro-Musical Products, Dept. 20, 
Worth, IL 60482. 

Yves A. Feder HarpSichords, custom Instru­
ments and reconditioning work. Authorized Agent 
Zuckermannn kits sold at factory direct prices. 
Assistance to kit builders. North Chestnut Hill, Killing­
worth, CT 06417. 

PIANOFORT. 

Brown and Allan square grand pianoforte. 
150 years Old. E)(cellent condition. Beautiful wood. 
Every note plays. $2,500 or best oller. Leon Nelson, 
824 Waukegan Rd., Deerfield, IL 60015. 312/367-
5102. 

PIP. ORGANS 
FOR SALE 

Moller 7R, duplexed; Hiligreen a Lane 12R. 
Price and information on request. Jed Satchwell, 
4880 Maple Grove Rd., Batavia, OH 45103. 

VISSER-ROWLAND 
713/688·7346 

2033 JOHANNA B 
HOUSTON 77055 

Member 
InternatIonal So-I.ty of Organbullden 

AllOCioled Pipe Organ Builders of 
America 

+ !::~~~~~~~f~~~J~~~~~!s!~' 
• Intf'rnationnl ~of"iet,. of Orj!:anhuilden 

1111111 
martin ott pipe 

organ 
11624 Bowling Green Drive 

~ompany St. LOUIS, Missouri 63 1 41 
Inc. (314) 569-0366 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para­
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of a 
ruled bo)( (border) surrounding the advertise­
ment. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Oisplay Classified minimum 

Additional to above charges: 
Bo)( Service (mail forwarding) 
Billing charge to non-established 

accounts (per insertion) 

. $ .35 
5.00 

.50 
20.00 

5.00 

2.00 

Closing Date (Classified): the first (1st) of 
the month for the ne)(t month's issue (Jan. 1st 
for the Feb. issue). 

Non-subscribers wanting single copies of the 
issue in which their advertisement appears 
should include $2.00 per issue desired with their 
payment. 

The Diapason reserves the right to designate 
appropriate classification to advertisements, and 
to reject the insertion of advertising deemed 
inappropriate to this magazine. 

APRIL,1986 

PARSONS ORGAN CO. 
1932 Penfield Road 
Penfield, NY 14526 

716/586-0383 

~~Iil~~·SWit~i 1& (tID 
~~ EST. 1877 .... -, 

SAN FBANOIBCO 

Robert M. Turner 
Organbuilder 

3101-20thSlreet 94110 (415) 647· 5132 1721 East Autumn Drive (818) 919-0677 
West Covina, CA 91791 (818) 814-1700 

THE DIAPASON · 380 NORTHWEST HIGHWAY· DES PLAINES, IL 60016 

Insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 

Category ________ _ o Regular o Boldface 

Ad Copy ________________________________________________________________________ __ 

Nam~e ____________________________________________ __ Phon~e __________________________________ __ 

Addres~s __________________________________________ __ Total Encloseud __________________________ __ 

City / State' ____________ Zip, ______ _ Date Sent~ ____________________________ __ 
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CLASSIFIED ADVERTISING 
PIPE ORGANS 
FOR SALE 

Moller, 3/21, 1946, best offer; remove July, 
1986. Call or write Lansdowne Presbyterian Church, 
Box 277, Lansdowne, PA 19050. 

Modified 19208 E. M. Skinner 4-manual con­
sole, chests, pipework; some Page reeds and lIues; 
Choir new 1961; operating condition. $10,000 or 
best offer. Bid deadline April 30. 317/289-7337. 

Console: 2-manual Klann, stop-tab; 30 AMP 
Durst rectifier, 110-220 AC 10-15 DC silicon type; 
swell shades 6' x 8', 4' x 6'. Bob Crute, 4392 Va. 
Beach Blvd., Va. Beach, VA 23462. 804/499-0557. 

Kllgen Petite Ensemble; 2/3, 16' flute, 8' dia­
pason, 8' dulCiana, chimes. Completely unified 16'-
2', very compact and complete. Suitable for small 
church or residence. $3,000. North Coast Pipe Organ 
Service, 9634 Greenbriar Dr., Cleveland, OH 44130. 
216/888-7192. 

One-manual residence/chapel organ: Ged, 
8', Ged. 4', Oak Principal 2', 75% tin; solid oak case 
stained, mouldings & carved plpeshades gilded with 
23K gold leaf, excellent condition. $18,800, negotia­
ble. REPLY BOX AP-861, THE DIAPASON. 

New portable &-rank tracker organ (2 parts) , 
fits in a normal van for easy moving. Specification: 
Holzgedackt 8' oak, Rohrflote 4', Prinzipal 2', Quinte 
1'13" Mixtur II 1'. Price: $18,000 Gan. Phone 604/ 
792-1623. 

Casavant 2-man., 9-ranks, like new. New 
pipes, new keyboards, blower, etc. Asking $31,000 
Gan. Write: Koppejan Pipe Organs, 48223 Yale Rd., 
E., Chilliwack, B.C., V2P 6H4, Canada. 

Pipe organ, Welte-Wurlltzer, 3-9. Extras plus 
chimes. Good condition, now playing. This is a sacri­
fice sale. Write M. Counts, 4113 Ashwood Ct., Ventu­
ra, CA 93003 or call 805/644-4342, mornings or 
evenings. 

Wicks, 2-M, 4-rank unit organ, Eastern PA. 
Needs new pipework, otherwise good condition. 
$2,000, or best offer. Contact Bill Humphries, 212/ 
678-0057. 

PIPE ORGANS 
FOR SALE 

6-rank Baroque-voiced tracker organ, for 
home or small church; 1-manual pulldown to pedals, 
prepared lor two more ranks. Dan Kerkhoff, 7363 
W-CoRd 500N, Kokomo, IN 46901. 219/699-6658. 

Pilcher 1940 pipe organ, 2-manual, 10-ranks. 
Playing when removed. Ideal for church or home. 
$3,950. Merrill Smith, 410 Forest Ave., Athens, TN 
37303.615/745-1860. 

Three-manual 1963 Tellera, 25 ranks. Buyer 
to remove by December, 1986. Asking $25,000. 
Contact P. Westermeyer, Ascension Lutheran 
Church, 400 Nuttall, Riverside, IL 60546. 312/447-
2600. 

1 manual, 6 rank, 1952 Walcker portatlve 
organ. Pipework just re-voiced. Excellent condition. 
Best offer. Write Klassic Enterprises, 6777 Amador 
Valley Blvd., Dublin, CA 94568. 

3-manual, 16-rank EP organ, recent plpework 
and action. Excellent condition. $19,000. 604 Apple­
tree Lane, Deerfield, IL 60015.312/945-8148. 

MOiler Artiste, 3-rank, Op.8803, $12,500. 
Christ's Church, 1110 St. Paul St., Baltimore, MD 
21202. 

Wurlltzer, two-manual, 1930, condition good. 
Oak console, church voiced, seven ranks unified. 
Ideal for home or church. Blower, 220v., single­
phase. In good storage. 205/353-5992 or Ralph Mat­
thews, RI. 3, Box 291, Decatur, AL 35603. 

4-manual, 26-rank Moller organ, 1925, par­
tially dismantled. Stops include beautiful Doppel Flute 
and Gamba Celeste. $10,000. First Church of Christ, 
Scientist, 458 N. Perkins, Memphis, TN 38117. 901/ 
386-1644. 

New 1-manual and pedal 8-stop tracker, dI­
vided keyboard, casework of oak and walnut. Avail­
able to be shown at builder's shop; can be installed 
within 6 months. Bradford Organ Company, 616 
Dempster, Evanston, IL 60202; 312/864-4323. 

R. A. Colby, Inc. 
Full Line Suppliers To The Organ Builder 

Box 4058, CR.S. 
Johnson City, TN 37602 

(615) 282-4473 

Inquiries (Ire Cordially Invited 

~. ZiIllIller & S{)llS 
INC 0 R P 0 RAT E D 

Telephone (7041 588-1706 

REPAIRING TUNING 

Mailing Address, p. O. Box 520 
Pineville, N. C . 28134 

ADDITIONS 

R. W'. KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

p, O. Box 32, Woodstown, N. J. 08098 • 609/769-2883 

IT'S OUT! 

THEATRE ORGANS 
FOR SALE 

Kimball theatre organ, 5 ranks, horaeshoe 
console. Mostly complete. No percussions. Needs 
rebuild. Presently in use in Church. Available April, 
1986. Contact: James Hooper, 215 East Newman, 
Zanesville, OH 43701 or 614/453-2332. 

3/15 hybrid theater organ with plano. Pipe­
work by Estey, Wurlitzer, Robert Morton, all low pres­
sure, some Haskell. Includes new brass trumpet, 
posthorn. Percussions Deagan, compact. Chests re­
leathered. Console electric Reisner with remote cap­
ture. Partly crated. W. Warner, 415/459-9171. 

2/10 Wurlltzer, Style H, opus 1436 In good 
condition. Solo chest completely rebuilt. Some toys 
missing, all mechanism intact. In storage; Pawtucket, 
RI. $12,000 or best offer. 617/823-0236 days. 

Newport compact residence pipe organ 2/6 
plus 16' electronic bass and chimes. Horseshoe con­
sole refinished and rewired, 20' cables. Photos and 
specs $1.00. Price only $12,500. Newport Organs, 
Box 2613, Newport Beach, CA 92663. 

THEATRE ORGAN 
PARTS 

Wurlltzer R. J. Roll Player In original cabinet, 
retaining action, rolls and test roll $1500. Austin 8' 
Tuba 8'-10' wind. Sounds like style 0 Trumpet, 
$400. Marimba bars with resonators, 37 notes, 
excellent, $375. (2) Moeller Th. Trems, excellent, 
$75 ea.; (2) Wicks Th. Trems, $50 ea. Pair of 
restored Akron (OH) Lowes seats with ornate end 
panels, $200. Reconditioned Model E 1939 Ham­
mond, full pedals, dual expression with 145 Leslie, 
$1500.614/236-6155 or 614/444-2827. 

REED 
ORGANS 

Estey reed organ; two manuals, pedal board, 
11 stops, blower. Located Rochester, NY. $1,500. 
716/381-8433. 

Classified Advertising Rates 
will be found on page 21 

REED 
ORGANS 

Phoenix Reed Organ Resurrection offera 10-
rank Vocal ion and Estey instruments, w / or w / 0 
pipe-top; 1-man. Mason & Hamlin "Liszt" 5 ranks, 
restored. Transportation arranged for all organs. 
Delighted customers from Maine to California, Ontar­
io to Mississippi. Catalogue: $1.00 and SASE. Box 3, 
Jamaica, VT 05343.802/874-4173. 

Estey two-manual and pedal reed organ, 
Spencer blower. Gall M. Scattergood 607/277-4060 
days, or 607/273-4091 nights. 

Mason Hamlin, 5 1/2 octaves, 3 112 ranks, 
walnut case, electrified: $475. 312/293-1982. 

Reed organs repaired. Reeds retongued. 
John J. White, 24160 Irving Ave. S., Minneapolis, MN 
55405. 

ELECTRONIC ORGANS 
FOR SALE 

Allen organ, 2 M, AGO pedal, 2 speaker cabi­
nets, model TC-1. $2,250 or offer. Gall 616/891-
8743 days. 

Allen Col; 2 manuals, AGO; separate flute and 
diapason generators; 2 external speakers. Willing to 
donate to good cause; must pick up. Call Richard 
Katz, 312/025-4707. 

Schober reCital organ with Schober LSS 10 A 
speaker system and reverbatape unit. Two-manual; 
standard AGO pedalboard; 12 years old, in excellent 
condition. Best offer. In Boston North Shore area. 
Call 617/768-7364. 

Rodgera organ. Like new. 32 stops, 4 cou­
plers, 4 presets, full AGO pedalboard. Three sepa­
rate channels with speakers for each. 2151783-
0370. 

Estate sale-Artisan horaeshoe console, 25 
pedals, 3 amps, tone cabinet, 3 vibratos and reverb. 
$750. Conn 3-manual horseshoe, 32 pedals, rhythm 
percussions, reverb. (half price) $3750. 714/551-
0669. 

GIESECKE 
CARL GIESECKE & SOHN 

PRESTIGIOUS ORGAN PIPEWORK SINCE 1838 

COLKIT MFG. COMPANY 

1te 

P.o. Box 362 
Tonawanda, New York 14150 

(716) 6927791 

-THE FULLY ACCEPTABLE ALTERNATIVE-
AOB A LONE provides an independently voiced and tuned generator in place of each pipe for 

natural warmth and chorus. 
AOB ALONE provdes note-by-note control of articulation. harmonic development. scaling. 

and lonallinishing of each voice. 
AOB offers organs of uncompromising quahty buih to our standard or your fullycuslom spe­

cifications. 

A~socialed Builders 
headquarters and manufacturing 
3419 "C" ST N.E. 

sales and markeling 
2921 S. I04TH ST. 
OMAHA. NE 68124 

_AQ2J393-4747 
AUBURN. WA 98002 
206 852-4866 

McMANIS ORGANS, INC. 
10th & Garfield 

A.P,O.RA. Member KANSAS CITY, KS 66104 

(216) 826-0097 

OUR COMPLETE 68+ PAGE CATALOG 
ILLUSTRATED WITH CURRENT PRICE DATAl 

SEND $4 25 TODAY 
ARNDT ORGAN 

SUPPLY COMPANY 
1018 LORENZ DRIVE - BOX 129 

ANKENY IOWA 50021 

Pipe Organ Sales and Service, Inc. 
P.o. Box 838. Lithonia, Ga. 30058·404/482-4845 

Servmg PIpe Organs 01 All Types In the Southeast 

Consulting RebUilding 
AdditIons Annual Maintenance 
Repairs Contracts 

New Organs ~ 
~ 

Pipe Organ Builder 

2742 Ave. H 

Fort Worth. Texas 76105 

Tele. (817) 536-0090 

tJ 
J~ 
I (~ 
,I - ~ I 
~. 

CHARLES M. RUGGLES 
PIPE ORGANS 

MECHANICAL ACTION ORGANS 24493 8AGLEY ROAD 
RESTORATIONS OLMSTED FALLS. OHIO 44138 

III~ HEUSS~ 
ORGELTEILE 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 21 

ELECTRONIC ORGANS 
FOR SALE 

Baldwin Model 6, 2-M, 32P, AGO specs, sepa­
rate speaker; mint condition: $5,500. Call 214/521-
5843. 

MISCELLANEOUS 
FOR SALE 

61-note harp $500; 13R chest (divided 6-
7) & reservoir $575; 21-note chimes Skinner/May­
land $375; Moller Artiste player with 65 rolls $5,000. 
Jed Satchwell, 4880 Maple Grove Rd., Batavia, OH 
45103. 

Kinetic blower 1 HP-4'1o" static/new motor; 
also, vox, small mixture 2R, shades, console and 
more. Free list. Majes Organs, 420 Mohave St., Hoff­
man Estates, IL 60194. 

Tibia clausa, tuba mirabllls, klnura, marimba, 
xylophone, 7 rank Wurlitzer chest, M & C unit chest, 
Aeolian player with rolls, and more. SASE Robert 
Teska, 334 Willard St., Toledo, OH 43605. 419/255-
2718 evenings. 

5'10" scale cornopean, 8' gamba; both good 
condition, 4" w.p. Fair prices. Leighton Organ Ser­
vice, 160 Main, Yarmouth, ME 04096. 207/846-
5756. 

Organ Parts: everything goesl Miscellaneous 
ranks by Austin and Gottfried, 3 man. Reisner con­
sole, dir. elect. chests, etc. Make offer. Trenton, NJ. 
609/799-4231 pm. 

One-of-a-klnd Duncan Phyfe console (Wicks 
electriC, ivory keys), matching bench, relay remote 
combination. Highest bidder, purchaser to pick up. 
Available June 30. For picture send SASE & $1 to 
Church, Box 113, Ogden Dunes, Portage, IN 46368. 

Compact remote control 61-note relays. New 
all-metal frame type by Klann, 12 slides, used very 
little; $200 each. 919/299-9871. 

Relay and gang switches In cabinet, Wicks; 
great 5 stops, swell 10 stops, $150. T.R. Rench & 
Co., 1405 16th St., Racine, WI 414/639-3473. 

Spencer Orgoblo, 5 HP, single phase 110/ 
220, 5" and 7" WP. Make offer. 9521 48th Ave., 
College Park, MD 20740. 301/345-4574. 

MISCELLANEOUS 
FOR SALE 

Estey electropneumatlc pedal bourdon chest; 
diatonic, 1-44; length 2900 mm. Best offer. Call 
George Bozeman, Jr., and Co., Deerfield, NH 603/ 
463-7407. 

Two Hook & Hastings slider chests, 6 + 8 
slides; good condition; also one 7 x 4 double-fold 
reservoir, just releathered. Contact Morel Organ Co., 
5 Lennon Rd., Arlington, MA 02174.617/643-4054. 

3-manual Austin console with English Ivories, 
tailored to your specification with new Austin case 
finished to your sample. Stuart Biza, P.O. Box 58, 
South Newfane, VT 05351. 802/348-6655. 

Bennett unit chests, chest relay, numerous 
offsets and 8' & 4' diapasons; Grave mixture II with 
chest. Johnson Organ Co., 701/237-0477, Box 
1228, Fargo, ND 58107. 

Used pipes and organ eqUipment, Lee Or­
gans, Box 2061, Knoxville, TN 37901. 

8' Qulntadena, 2'/:-4" WP, exceptional quali­
ty. $550. 604 Appletree Lane, Deerfield, IL 60015. 
312/945-8148. 

Korg AT-12 autochromatlc tuner. Play any 
note on your instrument and AT -12 instantly indicates 
the note and octave (by LED) and how many cents 
sharp or flat (by V-U meter) in seven octaves: Cl to 
B7. Generates four octaves: C2 to B5 at two vol­
umes. Calibrate tuner A=430Hz to 450 Hz. Quartz 
Crystal. Case, stand, AC adaptor, batteries, ear­
phone. One lb. One year warranty. Introductory offer: 
$125 ppd. ($180 list). Song of the Sea, Dept. D, .47 
West Street, Bar Harbor, ME 04609. 207/288-
5653. 

Pipe Organ Sales & Service, Inc. has a list of 
used organ parts; send postage paid envelope for a 
list. P.O. Box 838, Lithonia, GA 30058. 

Artisan tone generators and changers wired. 
Tube type $25, transistor type $50 per octave. Sup­
ply limited. 714/551-0669. 

Reisner 3-manual console, new 1981, me­
dium oak finish, 68 stop tabs, usual assortment pis­
tons and accessories; setter boards. Adjustable 
bench. Make offer. United Methodist Church, 1800 N. 
Llano, Fredericksburg, TX 78624. 512/997-7679 or 
512/997-7916. 

SERVICES/ 
SUPPLIES 

Austin actions rebuilt with finest leather, ex­
change only. Fast, fast delivery; satisfaction guaran­
teed. Manual motor $15.75, others comparable. 
Write for shipping details and schedule: Auchincloss 
Organ Service, Box 5262, Poughkeepsie, NY 
12602. 

North Coast Pipe Organ Service. Releatherlng 
reservoirs, pneumatics, actions; rebushing key­
boards; rebuilding and maintenance. 3911 Oakes 
Rd., Cleveland, OH 44141. 216/888-7192 or 526-
1868. 

Austin actions recovered. 15 years experi­
ence. Units thoroughly tested and fully guaranteed. 
Manual motor, $14.52 f.o.b. Technical assistance 
available. Foley·Baker, Inc., 1212 Boston Trnpk., 
Bolton, CT 06040. 203/646-4666. 

We restore Austin consoles and organs using 
factory-fresh materials only. Former Austin plant 
superintendent, 38 years experience. Stuart S. Biza, 
P.O. Box 58, South Newfane, VT 05351. 802/348-
6655. 

Benjamin K. Williams, Organ Plpemaker. Ex­
cellent new pipework made with quality craftsman­
ship, dependable service. Scaling and voicing to your 
specifications. Post inquiries to: Box 7591, Charlotte, 
NC 28217. 

Austin consoles rebuilt to your specifications, 
my shop or on location. Also bought and sold. 
Auchincloss Service, Box 5262, PoughkeepSie, NY 
12602.914/ 236-7154. 

The new 7-octave Peterson ChromatiC Tuner, 
model 320, IS now available from stock. Continuous­
ly variable Vernier control allows you to compensate 
for temperature or tune celeste ranks with ease. For 
more details: Peterson Electro-Muslcal Products, 
Dept. 31, Worth, IL 60482. 

Recovering any type of pouches, pneumatics, 
primaries, and reservoirs. Also new reservoirs and 
offset chests. Write: Eric Brugger Releathering Ser­
vice, 11570 Eureka Rd., Edinboro, PA 16412. Phone 
814/734-3762. 

Organ Servicemen: We will recover Casavant 
and Skinner pouchboards, primary and offset ac­
tions. Wnte: Burness ASSOCiates, P.O. Box 344, 
Glenside, PA 19038. 

SERVICES/ 
SUPPLIES 

Tune equal or any historical temperament 
with Widener Computer Tuner. Full details, write: 
Yves Albert Feder Harpsichords, Box 640, Killing­
worth, CT 06417. 

New organ pipes, excellent workmanship and 
expertly voiced. Formerly supervisor of Aeolian­
Skinner pipeshop. Hans Rother, German Organ Pipe­
craft, 34 Standard St., Mattapan, MA 02126. 

Releatherlng any type pouch, pneumatic, bel­
lows or action. Long years of experience and accu­
rate workmanship. Jacob Gerger & Son, P.O. Box 
245, Croydon, PA 19020. 215/788-3423. 

Watkins & Watson Co. of America. Complete 
line of "Discus" organ blowers and humidifiers, high 
and low speed, efficient operation, silencing cabi­
nets. Immediate delivery on most items. Free cata­
logue. 11040 W. Bluemound Rd., Wauwatosa, WI 
53226.4141771-8966. 

Electro-mechanical action. Features In­
clude color coded 60, 90, and 140 ohm 
coils, Installation with one screw, and ful­
crum pivot hinge. Price: $2.60 each In­
cluding 48 state shipment (does not In­
clude valve). Felt and leather valves sold 
saparately In lots of 100 per size: 5fe"­
$11/C, 3/."-$12/C, 7/."-$13/C, 1"­
$14/C, 1'1a"-$15/C. Tube of valve ad­
hesive $5. Justin Matters, P.O. Box 1485, 
Rapid City, SO 57709. 

Usad, revolced, classiC plpework. Various 
registers offered for one-half price of new pipework. 
Price includes cleaning and polishing old pipes & new 
tuning sleeves, etc. Customer's pipework re-voiced 
at 1/3 price of new pipework, including cleaning/ 
polishing/sleeves. Samples available. Contact: 
Schneider Pipe Organs, Inc., P.O. Box 37, Kenney, IL 
61749.217/944-2454 or 668-2412. 

Solid state switching systems/combination 
actions (1-32 separate memorys)/electric inertia 
tremolos/drawknobs/stop actions/electric swell 
shade operators/& many more products. Send for 
details. Peterson Electro-Musical Products, 11601 
South Mayfield Ave., Worth, IL 60482. 312/388-
3311. 

7furriJ @rIIORJ gg~rs 
7047 South Comstock Avenue, Whittier, t? California 90602 • (213) 693-4534 

David C. Harris, Owner and Tonal Director' Member: International Society of Organ Builders, American Institute of Organ Builders' Inquiries are cordially invited. 

FINE ORGAN LEATHERS SINCE 1800 

BEVINGTONS AND SONS of LONDON 
? 

BROCHURES SENT 
O\i R EQ lJ EST 

A,.Ujan /.5uild.,,.j 
806 NP A\c. 

Fargo, N. Dak. 58102 
(701) 293-8964 

Wood Organ Pipes 

GUZOWSKI &. STEPPE 
ORGANBU 1 LOERS I NC 

NEW INSTRUMENTS 
REBUILDS - ADDITIONS 

TUNING & SERVICE 

1121 EAS COMMERCIAL BLVD. 
FT . LAu e 'RDALE. FL 33334 
1305) 491· ;852 

~dJllttt3 
ROBERT C. NEWTON 

Northern Calilornia Representative 

825 Azure Street 
. Sunnyvale. CA 94087 

Telephone 
(408) 773·1269 

NECKINCiER MII.IS 
ABBEY STREET 
HERMONDSEY 
lONDON SEI 2AW 

JULIAN E. BULLEY 
New Organa - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton, Ohlo.c50C06 
513-276-2481 

AUSTIN ORGANS, INC. 

HUGH M. PIERCE 

POBox 2562 
PALM BEACH. FLORIDA 33480 

(305) 833·2087 

RELEATHERING -
For fast returns, call 
or write for estimates 
201/646-0553 

All Pouches/Reservoirs 
Professional 

Workmanship 

Keyboard Services 
P.O. Box 387 
Bogota, NJ 07603 

Robert Copeland 
PO Box 182 

Saltsburg. PA 15681 

(412) 639·9798 

U ?ip, agaR R,pair -.All .lnak,s 

IL~~ 
(Q)I&@~~~ 

KNOXVILLE, TENNESSEE 37901 

* 
WORKSHOP & 6tbntfbrr SERVICES, INC. 

"Schneider Orgelbauwerkstatt" 
ORGAN BUILDERS 

New Instruments, Rs-Bulldlng, Rs-Voiclng 
Mechanlcal·actlon organ specialists 

Office: (217) 668-2412 
41·43 Johnston SI. • P.O. Box 37 
Kenney, IL 61749 • (217) 944·2454 

Greenwood 
Organ Co. 

"Three Generations at Organ Building" 

CHARLOTTE, NORTH CAROLINA 28218 

P.O. Box 18254 704/334-3819 

Lewis &. Hitchcock, Inc. 
PIpe Organ BUIlders 5111ce 1915 

H466A Tyeo Road Vlcnna. Vorgm,a 22180 

mH) 7l4·85H5 

Your per80na' wl."e. 
are in !lOOtl "anti. 

Jacques Stinken. 
Organ pip. make,. B.V. 

ZElST 
Halland 

o R G A NCO M PAN Y. INC 

WASHINGTON ROAD 

PRINCETON. NEW JERSEY 08S40 

609-799·1421 
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Murtagh-McFarlane 
Artists, Inc. 
3269 West 30th Street 
Cleveland, Ohio 44109 
(216) 398-3990 

Gerre Hancock Judith Hancock David Higgs 

Guy Bovet David Craighead 

Clyde Holloway Marilyn Keiser 

Joan Lippincott Marilyn Mason James Moeser George Ritchie 

European Artists Spring 1986 
Guy Bovet- April, May 
Peter Planyavsky- February, April 
Louis Robilliard- April 

European Artists Fall 1986 
Daniel Roth-October (limited) 
Choir of St. John's College, 

Cambridge- Aug. 27-Sept. 15 

European Artists Spring 1987 
Christoph Albrecht (Berlin) 
Stephen Cleobury (King's College) 
Louis Robilliard (Lyon) 
Canterbury Cathedral Choir- June 

, 
Donald Sutherland Frederick Swann Ladd Thomas 

John Weaver Todd Wilson 

Duo Concerts 
Gerre Hancock & 

Judith Hancock, organ 
Marilyn Mason, organ/ harpsichord & 

Pierre D'Archambeau, violin 
Phyllis Bryn-Julson, soprana & 

Donald Sutherland, organ 
Marianne Weaver, flute & 

John Weaver, organ 
Anne Wilson & Todd Wilson, keyboard 


