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1985 Summer Institutes, 
Workshops and Conferences 

Boston Early Music Festival 
June 3-9. See listing in March, 1985, issue. 

Box Hill Music Festival, Cleveland Lodge, England. 
June 7-9. See listing in March, 1985, issue. 

NPM School for Cantors 
June 10-14, Burlingame, CA. June 17-21, Oklahoma City, OK. July 8-12, Pitts­
burgh, PA. July 22-26, st. Paul, MN. See listing in March, 1985, issue. 

7th Interdisciplinary Aston Magna Academy, Rutgers University. 
June 16-July 6. See listing in March, 1985, issue. 

14th Baroque Performance Institute, Oberlin College. 
June 16-July 7. See listing in March, 1985, issue. 

Bach Aria Festival and Institute, State University of New York at Stony Brook. 
June 17-20. See listing in March, 1985, issue. 

Master Classes for the Choral Conductor, Illinois State University. 
June 17-20. Rodney Eichenberger. 
June 24-27. Weston Noble. 
July 1-3. John Ferrell. 

Master Classes for the Choral Conductor, College of Continuing Education and 
Public Service, Illinois State University, Normal, IL 61761. 

Organ Class for High School Students 
June 17-28. University of Iowa. 

A two-week class for high school students in conjunction with the Iowa All-State 
Music Camp. German organs, organ music, and hymns. Delores Bruch. 

Contact: University of Iowa, School of Music, Iowa City, IA 52242. 

Westminster Summer Session, Westminster Choir College. 
June 24-August 2. See listing in March, 1985, issue. 

8th Annual Liturgical Music Workshop, St. John's University, Collegeville, MN. 
July 1-3. See listing in March, 1985, issue. 

Summer 1985 Workshop 
July 1-5. Rollins College, Winter Park, FL. 

Florida Chapter, Fellowship of United Methodists in Worship, Music and the 
Arts summer workshop. Sandra Willet, Judith Hancock, Dan Francabandiero. 

Contact: Daniel F. Francabandiero, Riverside Park United Methodist Church, 
Jacksonville, FL 32204. 

Royal School of Church Music, Addington Palace, Croydon, England. 
July I-August 11. See listing in March, 1985, issue. 

Academie d'Orgue Andre Marchal 
July 8-11. See listing in March, 1985, issue. 

Seminar '85, New York School of Liturgical Music. 
July 8-11. See listing in March, 1985, issue. 

1985 Lutheran Conferences for Worship 
July 8-12. Luther College, Decorah, IA. Lutheran Bible Institute, Seattle, WA. 
July 15-19. Indiana University, Indiana, PA. Carthage College, Kenosha, WI. Texas 

Lutheran College, Seguin, TX. 
July 22-26. Bethany College, Lindsborg, KS. Newberry College, Newberry, sc. 

Lehigh University, Bethlehem, PA. 
July 29-August 2. Waterloo Lutheran Seminary, Waterloo, Ontario. Concordia 

College, Moorhead, MN. Dominican College, San Rafael, CA. 
Under the theme "A New Vision for Ordinary Days," conference participants 

will explore ways to enrich parish worship through the use of transcultural forms 
and expressions and inclusivity. 

Contact: Ms. Joanne Ortendahl Anderson, Conference Administrator, Lutheran 
Conferences for Worship, 422 South Fifth Street, Minneapolis, MN 55415. 

Workshop in Church Music 
July 8-12. University of Iowa. 

Classes in hymnology, church music administration, children's choirs, and hand­
bells. W. Thomas Smith, Marjorie Ness, William Ness, Betty Jo Wilcox. 

Contact: Delores Bruch, School of Music, University of Iowa, Iowa City, IA 
52242. 

Kretzmann Organist Training Program, Concordia College. 
July 14-18. See listing in March, 1985, issue. 

Romainmotier Interpretation Course, Romainmotier, Switzerland. 
July 14-28. See listing in March, 1985, issue. 

1985 International Forum for Organists, The University of Michigan. 
July 15-19. See listing in March, 1985, issue. 

Church Music Workshop 
July 15-19. Central Connecticut State University. 

Choral conducting, repertoire, and service playing. Richard Coffey and Larry 
Allen. 

Contact: Central Connecticut State University, 1615 Stanley Street, New Britain, 
CT 06050. 

Children's Choir Workshop 
July 15-19. Central Connecticut State University. 

Marilyn Haskell, clinician. Graduate credit available. 
Contact: Central Connecticut State University, 1615 Stanley Street, New Britain, 

CT 06050. 
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International Summer Academy for Organists-Harpsichordists, Haarlem. 
July 15-29. See listing in March, 1985, issue. 

11th Academy of Italian Organ Music, Pistoia, Italy. 
July 16-29. See listing in March, 1985, issue. 

Kretzmann Memorial Conference on Church Music, Concordia College. 
July 19-20. See listing in March, 1985, issue. 

Cambridge Choral Studies Seminar 
July 20-28. Cambridge University. 

Seminars, lectures, rehearsal techniques, daily choral services at King's and ·St. 
John's College chapels, and nine days' residence at Clare College. Stephen Cleobu­
ry, George Guest, John Rutter, John Scott, Lionel Dakers. 

Contact: Joanna Holland, Course Director, Cambridge Choral Studies Seminar, 
P.O. Box 172, Whittlesford, Cambridge, CB2 4QZ England. 

Southern Cathedrals Festival 
July 25-28. Salisbury, England. 

Sung Eucharist, daily Evensong, two concerts, organ recital, chamber music 
recital. Cathedral Choirs of Winchester, Chichester, and Salisbury. Peter Hurford, 
Colin Walsh, Martin Neary, Alan Thurlow, Richard Seal. 

Contact: Festival Office, 6 The Close, Salisbury, Wiltshire SPI 2EF England. 

8th International Organ Week, Bruges, Belgium. 
July 27-August 3. See listing in March, 1985, issue. 

Music for Worship 10 the Small Church, University of Minnesota, Duluth. 
July 30-31, Austin MN. August 1-2, Hutchinson, MN. August 5-6, Bemidji, MN. 
August 8-9, Cambridge, MN. See listing in March, 1985, issue. 

Organ Week 
August 5-9. Glasgow, Scotland. 

The Incorporated Association of Organists presents a week of lectures, master­
classes, and recitals. Gillian Weir, George Malcolm, Peter Solomon, Ralph Downes, 
Stephen Cleobury. 

Contact: Philip Brereton, 18 Duffins Close, Shawclough, Rochdale, Lancashire 
OL12 6XA UK. 

7th International Course in Spanish Organ Music, Salamanca, Spain. 
August 8-19. See listing in March, 1985, issue. 
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Illinois College will present Cathar­
ine Crozier in the second annual Organ 
Recital and Masterclass, Sunday, April 
28, and Monday, April 29. Music of 
Pachelbel, Schlick, Sicher, Buchner, 
Bach, Liszt, Schumann, Alain, Messiaen 
and Widor will be performed on the 
Hart Sesquicentennial Organ (Holt­
kamp tracker, 1979). 

The Monday masterclass topic, "Style 
and Performance," will be held in 
morning (9:30 a.m.) and afternoon (2 
p.m.) sessions; Miss Crozier will discuss 
musicianship for organists based on a 
selected repertoire. Karen McFarlane 
and Walter Holtkamp Jr. will join Ca­
tharine Crozier in an open discussion 
during the noon lunch, and Karen 
McFarlane will address practical prob­
lems for organists in presenting recitals 
during an early afternoon session (1 
p.m.). 

For information on the recital and 
masterclass, contact Dr. Rudolf Zuider­
veld, Department of Music, Illinois Col­
lege, Jacksonville, Illinois 62650. 

• 
Bach Week in Evanston has an­

nounced the schedule for this year's fes­
tival which takes place May 12-19. The 
programs will be devoted to music of 
Bach, Handel, and Scarlatti. Four con­
certs will be presented during the week, 
with three evenings of works by Bach, 
including all six Brandenburg Concer­
tos and the Easter Oratorio; one eve­
ning of works by Handel, including an 
organ concerto, an oboe concerto, and 
the Water Music, and keyboard sonatas 
by Scarlatti. All events take place at St. 
Luke's Episcopal Church. For further 
information, contact Bach Week in 
Evanston, 939 Hinman A venue, Evan­
ston, IL 60202. 

• 
The Barlow Endowment for Music 

Composition of Brigham Young Uni­
versity has announced an international 
competition for a major new choral 
work. The composition must be at least 
12 minutes' duration, with or without 
accompaniment, and based on a scrip­
ture text or paraphrase. First prize is 
$5,000; second $2,500; third $1,500; and 
fourth $1,000. The deadline for manu­
scripts is May 1. All entries should be 
submitted to: Barlow International 
Competition 1985, Box 99 Harris Fine 
Arts Center, Brigham Young Universi­
ty, Provo, UT 84602. 

• 
Robert MacDonald will be the fea­

tured recitalist for the fifth annual Vir­
gil Fox Memorial Concert to be held on 
Friday, May 3, at 8 pm at the Cathedral 
of the Sacred Heart, Newark, NJ. Mac­
Donald has been the Director of Music 
and Organist of the Cathedral since 
1977. He is also organist and choir direc­
tor at Temple B'nai Abraham in Living­
ston, NJ, and organist at Radio City 
Music Hall. Prior to his appointment to 
the Cathedral, he was Associate Organ­
ist-Choir Director at The Riverside 
Church in New York City for eight 
years. The concert will be jointly spon­
sored by The Virgil Fox Society and the 
Brooklyn Chapter of The American 
Guild of Organists. 

• 
The American Musical Instrument 

Society will meet jointly with the Gal­
pin Society in Boston, MA, May 30-June 
3, immediately preceding the Boston 
Early Music Festival. The meetings will 
offer a wide variety of papers, focusing 
primarily on 17th- and 18th-century 
European instruments to celebrate the 
anniversaries of Schlitz, Bach, Handel, 
and Scarlatti. In addition, there will be 
visits to important private collections, 
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Here & There 

the Museum of Fine Arts and the Casa­
desus Collection at Symphony Hall; the 
official banquet at the St. Botolph Club; 
and a number of special excursions of 
interest to organists, including a visit to 
the C. B. Fisk Company. 

For further information, write to The 
American Musical Instrument Society, 
c/o The Shrine to Music Museum, 414 
E. Clark Street, Vermillion, SD 57069. 

• 
On Sunday, May 19, at 7:30 pm, the 

Sacred Music Series of La Jolla Presby­
terian Church will present" A Salute To 
American Composers." The music pre­
sented will be Chichester Psalms by 
Leonard Bernstein and music by Ran­
dall Thompson including Frostiana and 
Testament of Freedom. The 100-voice 
Chancel Choir, soloists and members of 
the San Diego Symphony will be con­
ducted by L. Robert Slusser, Minister of 
Music, A.A.G.O. 

Edmund Shay 

Cherry Rhodes 

The Fifteenth Annual Pipeorgan 
Competition will be held Saturday, 
April 13, at First Presbyterian Church, 
San Antonio, TX. The Competition is 
open to Texas Colleges and Universities, 
and consists of both Graduate and Un­
dergraduate Competitions, each limited 
to ten participants. The first prize in 
each division is awarded by the Minnie 
Stevens Piper Foundation. The grad­
uate prize is $1,250, the undergraduate, 
$900. Other prizes and competition ex­
penses are from contributions from First 
Presbyterian Church and University 
Presbyterian Church, Alamo AGO 
Chapter, and an anonymous donation. 
Other prizes are: graduate second prize, 
$750; graduate third prize, $500; under­
graduate second prize, $500; under­
graduate third prize, $300. The judges 
are Wilma Jensen and John Obetz. 

Concert Organist Edmund Shay is 
now concertizing under the manage­
ment of Artist Recitals Talent Agency, 
announced Ruth Plummer, executive 
director. Dr. Shay has played concerts in 
Europe and is well known in the United 
States as a recitalist and teacher. 

In June and July of 1984, Edmund 
Shay was one of only 30 teachers in the 
nation to receive a stipend from the 
National Endowment for the Humani­
ties to participate in a summer institute 
on editing Baroque music (held at the 
University of Maryland). In August, he 
was a faculty member of the Colby 
Institute of Church Music in Maine, 
where he conducted a seminar on J. S. 
Bach's Orgelbiichlein. 

Edmund Shay is Associate Professor 
of Music at Columbia College in Co­
lumbia, South Carolina. He studied with 
John Ferris in New York City and 
received his B.S. and M.S. degrees from 
The J uilliard School under Vernon de 
Tar. Dr. Shay was the recipient of a Ful-

Catharine Crozier 

Robert MacDonald 

bright award and worked with the well­
known interpreter of Bach, Helmut 
\Valcha, at Hochschule flir Musik, 
Frankfurt am Main, Germany. His Doc­
tor of Musical Arts degree was earned 
from the University of Cincinnati where 
he studied with Wayne Fisher, Peter 
Hurford, and Roberta Gary. 

Bookings for solo recitals, lecture­
recitals, masterclasses and workshops 
are now being arranged. Edmund Shay 
currently is offering an all-Bach recital 
featuring four toccatas and fugues, and 
a varied program including works by 
Bach, Scheidt, Buxtehude, Walcha, 
Franck, Widor, and Durufle. Workshop 
topics include: a) Bach's Orgelbiichlein, 
b) Baroque Articulation and Ornamen­
tation. For further information, please 
contact Ruth Plummer, 2525 Hyperion 
A venue, Los Angeles, CA 90027. 

Cherry Rhodes made her Los An­
geles 'Iylusic Center debut at the Doro­
thy Chandler. Pavilion on January 12. 
She performed the Organ Concerto in 
G minor, Or' 4, No.1, by Georg Fried­
rich Hande and played the organ con­
tinuo for Handel's Israel in Egypt sung 
by the Los Angeles Master Chorale with 
Robert Duerr conducting the Pasadena 
Chamber Orchestra. Miss Rhodes 
played her own version of the Organ 
Concerto which includes added orna­
mentation and counterpoint. The ca­
denza in the second movement was 
written specially for her for the occasion 
by Los Angeles composer, James Hop­
kins. The portable two manual and 
pedal pipe organ assembled by Rosales 
Organ Builders, Inc., provided the larg­
est pipe organ sound ever heard at the 
Pavilion. Cherry Rhodes is Adjunct As­
sociate Professor of Music at the Univer­
sity of Southern California. 

• 
The Episcopal Church of St. Matthew 

in San Mateo, CA, celebrated "Mid­
Lent Refreshment" with an organ reci­
talon March 21. Philip Keil, Organist 
and Choirmaster, played homage to B­
A-C-H of Schumann (Six Fugues) and 
Liszt (Fantasy and Fugue) as well as 
works by Bach himself. Proceeds from 
ticket sales are to benefit the last phase 
of the Parish's restoration of their 1937 
three-manmil Aeolian-Skinner organ. 

• 
The Portland Handel Festival is 

presenting a celebration throughout 
1985 with chamber music, orchestral 
music and major choral works by musi­
cal organizations of Portland and the 
Pacific Northwest. Portland's birthday 
party for Handel took place on Febru­
ary 22 in the grand lobby of the Arlene 
Schnitzer Concert Hall. Performers in­
cluded the Oregon Repertory Singers, 
the Choral Arts Ensemble, the Portland 
State Madrigal Singers, Harmonie Uni­
verselle, the Portland Baroque Orches­
tra, and Portland Pro Musica. Future 
programs will be listed in the calendar 
section of THE DIAPASON. 

• 
News from Paris 

The Cathedral of Notre Dame in 
Paris has announced plans to appoint a 
successor to the late Pierre Cochereau as 
titular organist. An open competition 
was scheduled to take place in March to 
establish both the successor to Mr. Co­
chereau and a list of those suited to fill 
positions as organists in the churches of 
Paris. Details of the competition were 
not published, but are available from 
the delegate of the Archbishop of Paris, 
Father Jean-Jacques Latour (8 rue de la 
Ville rEveque, 75008 Paris). 

In related developments" the official 
commission charged with maintaining 
the historic organs of France continues 
to ponder plans for the organ at Notre 
Dame. There is sharp disagreement 
about the nature and extent of proposed 
renovations to the organ, centering on 
what historic elements from the organ's 
distinguished past could or should be 
"restored." According to highly-placed 
insiders, no resolution is in sight. 

There is activity in tw6. other major 
Parisian churches, St. Eustache and 
Sacre Coeur. At St. Eustache, where 
Jean Guilou and Andre Fleury are the 
titular organists, the complete rebuild­
ing of the organ is sadly behind schedule 
and in considerable financial and artis­
tic difficulty. The organ remains silent, 
as it has been for several years. At Sacre 
Coeur, a restoration is proceeding well. 
As of the end of 1984, the foundations 
were playing and suggested that the end 
result will be very beautiful indeed. 

-8. G. 
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CONCERT ORGANISTS 
David Bowman 

Michael Corzine 
Raymond Daveluy 

Roberta Gary 
Robert Glasgow 

David Hurd 
Nicolas Kynaston 

George McPhee 
John Rose 

Larry Smith 
Ernst-Erich Stender 

Marianne Webb 

Robert Clark 
Nicholas Danby 
Lynne Davis 
Jean -Louis Gil 
Richard Heschke 
August Humer 
Huw Lewis 
McNeil Robinson 
John Scott 
Herndon Spillman 
John Chappell Stowe 
Gillian Weir 

Plus 
Pianists 

Thomas Brown 
Thomas Richner 

Harpsichordist 

Robert Edward Smith 

Classical Guitarists 

Bruce Banister 
Giovanni DeChiaro 
Harp & Flute Duo 

Chrysolith 

PHILLIP TRUCKENBROD 
CONCERT ARTISTS 

Raymond Albright. Phillip Truckenbrod 
15 High Street, Suite 621, Hartford, CT 06103 

Telephone (203) 728-1096 

ITHACA Sthoolof 
Musit 

Ithaca College 
Ithaca, New York 

Opportunities in ORGAN and HARPSICHORD 
ITHACA COLLEGE, the largest private residential college in 
New York State, is comprised of six professional schools and 
some 5000 students. The School of Music, with a full-time 
faculty of 46, offers 17 undergraduate and graduate degrees to 
over 500 music majors. 

ROBERT PARKINS, Professor of Organ and Harpsichord at 
Ithaca College, has recorded for Gothic Records and the Musical 
Heritage SOCiety. His performances have been praised by 
reviewers as "excellent," and "virtuosic ... (with} a reserve of 
technique and control at all times," yet "open and daring, 
without calculation." 

DEGREE PROGRAMS IN ORGAN: BM in Performance, BM 
with an Outside Field, BM in Music Education, BA, BFA, MM in 
Performance, MM in Music Education 

Harpsichord study or minor available in all degrees. 
FINANCIAL AID available, including Full Scholarships and 
ASSistantships. 

For further information write Director of Music Admissions, 
School of Music, Ford Hall - 3, Ithaca College, Ithaca, N.Y. 
14850 

Leo Abbott, AAGO, ChM, was one of 
five finalists in the 1984 "Grand Prix de 
Chartres" competition in France. He 
and Dennis Bergin of St. Louis, MO, 
were the only Americans to progress to 
the final round which was held in 
Chartres Cathedral and open to the 
public. In the past year, Abbott was 
awarded first prize in three major com­
petitions. In October, 1983, he won the 
University of Michigan Performance 
Competition; in January, 1984, the 
Diane Bish Competition; and in March, 
1984, the Ft. Wayne Competition. Mr. 
Abbott, Music Director at St. Mary's 
Catholic Church in Holliston, MA, will 
be a featured recitalist at the AGO 
Regional Convention in June at Brown 
University in Providence, RI. 

Tom Robin Harris, College Organist 
at Augustana College, Rock Island, IL, 
and Organist of Trinity Episcopal Ca­
thedral, Davenport, lA, completed his 
cycle of the complete organ works of 
Bach on March 21. The series was 
played on the three-manual Wolff or­
gan at Trinity Cathedral. Next year, 
Harris will play seven concerts of Bach's 
complete music for harpsichord, on a 
two-manual French double by Dowd. 

Edward Tarr & Irmtraud Kruger 

Irmtraud Kruger, German concert 
organist, and Edward H. Tarr, re­
nowned trumpeter, played a concert at 
La Jolla Presbyterian Church, La Jolla, 
CA, on January 13. Edward Tarr is cur­
rently a visiting professor at the Univer­
sity of Southern California, and concerts 
are scheduled throughout the United 
States during the time Mr. & Mrs. Tarr 
are residing in this country (January­
June, (85). 

For the second program in their four­
part organ recital series on "Bach and 
His North German Predecessors"-co­
sponsored by the University of Cincin­
nati College-Conservatory of Music and 
the Historic Keyboard Society-Rob­
erta Gary and her husband, Thomas 
Miles, introduced their newly acquired 
pedal harpsichord, first of its kind in the 
Cincinnati area. The concert, Feb. 18, 
in Watson Recital Hall at CCM, was the 
only program in the free weekly series 
(Feb. 11 through March 4) to include 
the harpSichord. The entire series was a 
tercentenary salute to J. S. Bach, giving 

Leo Abbott 

an overview of the North German 
school of organ composers. Roberta 
Gary, a specialist in the music of Bach 
and his contemporaries, is CCM's organ 
department chairman. Thomas Miles is 
organist at Xavier University's Bellar­
mine Chapel. 

The harpsichord, built in 1984 by 
David Sutherland of Ann Arbor, MI, 
was inspired by a late 18th-century ital­
ian harpsichord built by Cristofori. Gilt­
painted scrollwork decorates the sides. A 
carved wood lion guards either side of 
the keyboard. Gary and Miles decided 
to buy their harpsichord when they saw 
it demonstrated last spring in Dayton, 
OH, at a meeting of the Historic Key­
board Society, of which Miles, a found­
ing member, is president. 

David Wagner has been named re­
cipient of the Palmer Christian Award 
from the University of Michigan, in rec­
ognition of post-doctoral achievement 
in furthering excellence in organ and 
church music. He received the DMA 
from the University in 1980 as a student 
of Marilyn Mason. Previous study of 
organ and harpsichord was with Ray 
Ferguson at Wayne State University, 
Detroit. Wagner is presently afternoon 
music host at Detroit's fine arts station, 
WQRS-FM, and serves as Director of 
Music at St. Paul's Church in Grosse 
Point Farms. He has appeared as organ­
ist and harpsichordist with the Detroit 
Symphony, and is currently featuring a 
series of organ and trumpet concerts 
with trumpeter William Beger. 

David Wagner 

-E*eellenee 
in pipe organ IIuilding 
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Organists who care 
about 

'Jtl~di [ion 
are comfortable at 

an Allen. 

When you sit down at an Allen, 
here are a few traditions that 
make you II feel at home:" 

• All stops sound pipe-like: 
principals, flutes, reeds, strings. 

• Drawknobs and stop tabs move 
in traditional manner. 

• Expressions divide between 
swell and great. 

• Celestes are double-rank 
with 122 notes. 

• Each stop is straight with 
no borrowing or duplexing. 

• Mixtures and mutations are 
independent from unison stops. 

Macungie, Pennsylvania 18062 
(215) 966-2202 

Copyright © 1984 

Please bring me up-to-date on Allen Organs: 
o ADC 100 Series: New Models for Smaller Churches 
o ADC 1000 Series: Ultimate in Musical Flexibility 
o Voicing Record (Enclose $3.00 Check or Money Order) 

Name 
Address 
City State __ Zip __ _ 
Allen Organ Company, Dept. D45 Macungie, PA 18062 



Kenneth V. Turvey 

Kenneth V. Turvey [resented his 
30th Anniversary Recita at the First 
United Methodist Church, Huntsville, 
AL, on January 13, before a standing 
room only audience. The recital ini­
tiated a series of events honoring Mr. 
Turvey as director of music of the 
church. A reception following the reci­
tal included a ceremony of appreciation 
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Dlinois Conege 
Jacksonville, Illinois 

Catharine Crozier 

RECITAL-April 28 at 8 P.M. 
MASTERCLASS-April 29 at 9 A.M. 

The Hart Sesquicentennial Organ 
Holtkamp Tracker, 1979 

Rammelkamp Chapel 

By one of the outstanding 
harpsichordists of our century 

Interpreting 
Bach's 

WCII-Tetnpered 
Clavier 

A Performers Discourse of Method 

Ralph Kirkpatrick 

This hook sets t<)rth the 
provocative theories of a musician 

who has heen called the 
outstanding harpsichordist of this 
century. Ralph Kirkpatrick reveals 

here his approach to a deeper 
comprehension of music, showing 
how his methods are applied to the 

preludes and fugues ofthe l#ll-
Tempered Clal'ier of J. S. Bach. 

His insights will prove useful in 
approaching not only the il1usic of 

Bach hut of all those composers 
who t<)f)ll part of our Western 

music.ll heritage. 

Please send me « lpies of 
Il1tf1pn·ti1tfT RnC"~f HHI Ji'lIIpLTcd Cinpit"/" at 
$1+.95 each. 
MI' Chl'ck till' _____ is l'Ill"losl'l1. Add 
$1:10 till' posr.lgdh.lIldling (pili.' -,i% tIll'ill (T). 

Or ch.lrgl' M.I~r.:rC.lrd __ \'ISA 
Accollnr# _________ _ 

Expir,l£ion d.l£l' ________ _ 
Sign.lrllr.: __________ _ 
Nam.: __________ _ 

Srr.:.:r __ ~--Cir\'-----
Srar.: Zip ____ _ 

Yale University Press 
D.:pr, -851. 92A Yak Srarion. N.:\\ H.I\.:n. 
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during which he and Mrs, Turvey were 
presented with a trip to Europe and a 
generous monetary gift. Letters of ap­
preciation and congratulations from for­
mer pastors, teachers, students, col­
leagues and friends were read. Later in 
the week, Mr. Turvey was the guest of 
local television and radio programs. On 
January 17, the actual date of his anni­
versary, a dinner in his honor was hosted 
by the First Church Sanctuary Choir. 

• 
Robert Newton, of the Andover Or­

gan Company, hosted the November 
meeting of the Merrimack Valley AGO 
at his home where seven reed organs 
were displayed and demonstrated. The 
hand and foot pumped instruments in­
cluded: c. 1880 Mason & Hamlin 2 man­
ual and pedal; 1886 Mason & Hamlin 
Composer's Desk Organ; c. 1860 Whit­
ney Melodian; 1856 Estey Cottage Gem; 
c. 1920 Estey Field Organ; 1957 Rati 
Ram Street Organ; and an early 19th 
century roll playing reed organ. The 
program ended with Purcell's Trumpet 
Tune played on the large Mason & 
Hamlin (in the front of the room) and 
the Desk Organ located in the balcony 
of Newton's living room (a converted 
church). The reed organs were from the 
collections of the host and Earl Miller, 
dean of the chapter. Kerosene lamps 

Earl Miller. Bradley Rule and Clark Rice 
at the Mason & Hamlin with the Rati Ram 
in foreground. 

provided light and ambience. 

• 
John Wells, former organ scholar of 

King's College, Cambridge, and grad-

uate of Indiana University, will play 
recitals in Texas in the Spring of 1986. 
Programs are scheduled in Sherman, 
Dallas, San Antonio, Corpus Christi, 
Houston, and Lubbock. Wells is cur­
rently organist at St. Barnabas Church, 
Cambridge, England. For further infor­
mation about the tour, contact Dr. Wells 
at 73 Netherhall Way, Cambridge CBl 
4NU England. 

• 
As part of the Sesquicentennial Cele­

bration of St. Bartholomew's Episcopal 
Church, Harry Huff participated in a 
special recital along with two other 
organists, Jack Ossewaarde and Dennis 
King. The program took place on March 
3, with Huff performing the music of 
Calvin Hampton. 

• 
The new catalog of The Handbell 

Connection is now available. Included 
in the catalog are various handbell prod­
ucts: handbells, choirchimes, music, 
gloves, music risers, stands and folders, 
records and accessories as well as an 
extensive list of music for handbells. For 
information, contact The Handbell 
Connection, 1032-B Redondo Avenue, 
P.O. Box 91235, Long Beach, CA 
90809-1235. 
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Appointments 

English organist John Scott has been 
appointed to the second music post at St. 
Paul's Cathedral, London, succeeding 
Barry Rose who resigned last year. Mr. 
Scott began his new duties in February 
as Sub-organist and Assistant Music Di­
rector to Christopher Dearnley. For the 
past several years Scott had been Assist­
ant Organist at both of London's Angli­
can cathedrals, St. Paul's and South­
wark. He has resigned his position at 
Southwark Cathedral, where he was 
succeeded by his brother-in-law An­
drew Lumsden. 

Last year Scott became the first West­
ern organist to take first prize in the 
International J. S. Bach Organ Competi­
tion in Leipzig. He has performed with 
several major British orchestras, includ­
ing the Royal Philharmonic, and has 
toured throughout Europe and to Aus­
tralia and Hong Kong. 

John Scott will make a performance 
tour in the United States and Canada in 
October and November of this year 
under the representation of Phillip 
Truckenbrod Concert Artists. 

Austin Organs, Inc., of Hartford, CT, 
has announced the appointment of John 
Hofmann as representative in western 
New York State, northwestern Pennsyl­
vania and Cleveland, OH. Dr. Hofmann 
is Professor of Organ at SUNY Fredonia 
as well as organist and choirmaster at 
Trinity Episcopal Church in Buffalo, 
NY, where he has been since 1960. He 
holds degrees from Oberlin College, the 
University of Michigan and the East­
man School of Music. 

Dr. Hofmann has appeared as guest 
recitalist at AGO and RCCO Regional 
and National Conventions and has 
served as consultant for numerous insti­
tutions in the design and purchase of 
new organs. In this capacity he was final 
consultant and, in 1983, an inaugural 
recitalist on the 100-rank Visser-Row­
land tracker instrument built for the 
University of Texas at Austin. 

John Eric Floreen has been ap­
pointed Director of Music and Organist 
at st. Stephen's Episcopal Church, Mil­
burn, NJ. Dr. Floreen is Assistant Pro­
fessor of Music at Rutgers University 
where he conducts the University Cho­
rus. He graduated from Gustavus Adol­
phus University, St. Peter, MN, and 
holds the M.S.M. from Union Theologi­
cal Seminary, and the D.M. from the 
University of Iowa. He will spend three 
months later this year on a Fulbright 
Research Travel Grant. 

Peter Planyavsky-Organist of St. 
Stephan's Cathedral, Vienna, Austria, 
since 1969-has been appointed Music 

John Scott 

John Hofmann 

Director of the Cathedral, breaking a 
centuries-old practice of maintaining 
the Cathedral Organist/Choirmaster as 
separate positions. His .duties include 
each year: 1,550 services with organ, 
responsibility for 30 organ recitals, 18 of 
which he performs and 60 services using 
the Cathedral Choir, 15 of which are 
with orchestra. In addition to this posi­
tion, Mr. Planyavsky is Professor of 
Organ and Improvisation at the Musik­
hochschule of Vienna and maintains a 
full concert schedule in Europe and 
North America (Murtagh-McFarlane 
Artists). He has recorded for Deutsche­
Grammophon, Argo, Musica Viva, Dec­
ca, and Profil. 
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Daniel Roth has been named Titular 
Organist of St. Sulpice, Paris. Presently 
Titular of Sacre Coeur, Roth was artist­
in-residence at the National Shrine of 
the Immaculate Conception, and chair­
man of the organ department of Catho­
lic University, both in Washington, DC, 
from 1974-76. He is a member of the 
faculty of the Conservatory of Stras­
bourg, and serves on the official com­
mission which maintains the historic 
organs of France. He has been on the 
faculty at the Summer Academy at 
Haarlem, and was awarded the Grand 
Prix de Chartres in 1971. Roth has 
recorded for Erato, Phillips, and EMI. 
He will be one of the solo artists at the 
RCCO convention this summer, and 

Retirement 

Robert L. Eby, founder of Artisan 
Organs and Newport Organs, has an­
nounced his retirement at 70. For fifty 
years he designed and invented organ 
kits, voicing circuits and mechanical 
components. Several firms employed 
him for special projects, including Kim­
ball, Kilgen, Reuter, Austin, Moller, Al­
Ien and Saville. He has authored 3 books 
on organ construction, assembling and 
service. At the present time he lives with 
his wife in Newport Beach, CA, and 
continues to service some of the custom 
organs he built for churches and homes. 
In addition, "Bob" keeps busy as a con­
sultant and loves to share his organ 
record collection with friends. 

Nunc Dimittis 

Wayne Fisher died on January 22 at 
the age of 75 after an illness of several 
months. A graduate of Cincinnati's old 
College of Music, Fisher had further 
study with Albert Riemenschneider, 
Marcel Dupre and Heinz Wunderlich. 
He was chairman of the organ depart­
ment at the University of Cincinnati's 
College-Conservatory of Music for 
many years before his retirement in 
1977. A former Dean of the Cincinnati 
AGO chapter, he served as organist and 
choirmaster of the Seventh Presbyterian 
Church, Bethlehem Methodist Church, 
and as organist of Rockdale Temple, all 
in Cincinnati. His students were fre­
quent competition winners and now 
teach and play in schools and churches 
across the country. . 

Contributions may be made to the 
Wayne Fisher Scholarship Fund, Col­
lege-Conservatory of Music, University 
of Cincinnati, Cincinnati, OH 45220. 

Daniel Roth 

will be featured as a teacher of impro­
visation at the 1986 AGO convention in 
Detroit. Roth concertizes under the 
management of Murtagh-McFarlane 
Artists, Inc. 

Robert L. Eby 

Wayne Fisher 
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New Recordings New Handbell Music 

Elizabeth Paul Chalupka, playing the 
organs of Fourth Presbyterian Church; 
Church of the Atonement, Chicago, 
IL; Trinity Episcopal Church, High­
land Park, IL; Northfield Community 
Church, Northfield, IL; Siebert Cha­
pel, Carthage College, Kenosha, WI. 
The Organ Literature Foundation, 45 
Norfolk Rd., Braintree, MA 02184. 
$10.00 Each. 
Vol. I: Reubke, Sonata on The 94th 
Psalm; Bach, Passacaglia and Fugue 
in C minor, BWV 582; Mozart, Fanta­
sia in F minor, K. 608. 
Vol. II: D'Aquin, Noels, (I-VII). 
Vol. III: Noels, (VIII -XII); Dupre, 
Variations sur Un Noel, Opus 20. 

The Reubke Sonata, which is no easX 
piece to bring off, is indeed very well 
played on this recording. Skillful use of 
registration, clean technique, and rhyth­
mic drive are all present in this per­
formance by Elizabeth Paul Chalupka. 
The organ is a three-manual, forty-rank 
Aeolian-Skinner (1958). It is unfortu­
nate that the building is acoustically 
dead, as this vast work needs and 
deserves reverberation and space. The 
Bach Passacaglia and Fugue in C mi­
nor is played in a bold manner with a 
brisk tempo on a fine sounding four­
manual, 75-rank Casavant tracker 
(1975). Mrs. Chalupka has knitted the 
variations together well, and avoids the 
"bits and pieces" effect so often given 
this great work. Registration changes 
are neat and bright, all making for 
pleasant listening. The Fantasia in F 
minor of Mozart is a convincing overall 
performance, but I feel the first section 
lacks energy in the fugue. The Andante 
movement is quick and accurate, but 
the transition into the Allegro sounds 
awkward. The D' Aquin Noels are char­
ming pieces, with clean careful phras­
ing, thoughtful use of stops, and atten­
tion to detail. The three organs played 
make for interesting listening, and each 
Noel is preceded by a choir singing the 
carol on which the Noel is based. Varia­
tions on a Noel, by Dupre, demands a 
great deal of the performer, and al­
though played in about twelve minutes, 
takes many hours of careful practice, 
which is evident in this stunning render­
ing. Both tempo and registration adhere 
to the composer's directions. Mrs. Cha­
lupka's crisp manual and pedal agility 
meet well the challenge of this piece. 
The recording surfaces are quiet and 
free of distortion, and the record jackets 
give lots of well researched data on each 
piece played. There are no specifica-
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tions given of the organs used, other 
than the builder, number of manuals, 
ranks and date of the instruments. All 
three recordings would be a welcomed 
addition to one's library. 

-Foster Diehl 

Toggenburger Hausorgeln. Hans Vol­
lenweider, organist. Side 1. Waltzes, 
Marches, Lindler, etc., played on two 
organs by Joseph Looser (1800 and 
1804), one each by Heinrich Ammann 
(1807) and Melchior Grob (1793). Side 
2. Works by Frescobaldi, Zipoli, 
Fran~ois Couperin, Golarits, Handel, 
Bach, Walther, and an Improvisation 
by Vollenweider, on an organ by Jo­
seph Looser (1811). Pelca PSR 40 616. 
$11.00, plus $1.50 postage and han­
dling per order from The Organ Liter­
ature Foundation, 45 Norfolk Road, 
Braintree, MA 02184. 

This charming record has, on the 
front cover, color photos of 15 house 
organs from Canton St. Gallen in Switz­
erland, built between 1750 and 1830, 
looking like large, free-standing closets 
with upper doors open to display pipes. 
All are gaily painted and decorated with 
scenes, flowers, garlands, wreaths, quo­
tations and plenty of gilded curlicues. 
Each has one manual, 4-6 stops, and one 
or two pedals. Only four organs, howev­
er, are featured on the recording. Side 
l' s organs sound endearingly like the 
calliope on a small fair's merry-go­
round. Side 2 has a classier organ, 
located in a church, and sounds more 
SUitably ecclesiastical. On both sides, the 
organ mechanisms are often audible 
with muted clunks and wheezes. 

The notes, in German, include a brief 
history of the house organ tradition in 
Toggenburg, of the builders of the Tog­
genburg Houseorgan Works, the organ 
type, and typical registration. No infor­
mation is given on organist Vollenweid­
er, who plays with much skill and empa­
thy on these delightful, unpretentious 
instruments. 

-William and Philippa Kiraly 
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Spinning Song, Ellmenreich, tran­
scribed by Hart Morris. Beckenhorst 
Press, Inc., #HB49, $1.10 (M-), for 
three or four octaves of bells. 

Here is a transcription of the little 
piano piece that most youngsters take 
delight in somewhere in their piano 
studies. This arrangement in the key of 
C major follows the original quite close­
ly and provides another "chestnut" now 
in the handbell repertoire. Excellent 
concert material. 

The King of Love My Shepherd Is, 
Douglas E. Wagner. Beckenhorst 
Press, Inc., #HB50, $1.10 (E+), for 
three octaves of bells. 

Hymn settings f,rovide useful service 
music, especial y when they are 
straightforward like this arrangement. 
It is a lovely setting of three verses, each 
with a little different character, but 
with a gentle and flowing style through­
out. The tune used is St. Columba. 

This Is My Father's World, arranged 
by D. Linda McKechnie. Harold 
Flammer (sole agent: Shawnee Press, 
Inc.), HL 5165, for Handbells (3-5 
octaves) and Organ or optional Brass 
Sextet and Timpani (M-), $9.75, Pkg. of 
6 parts, 2 organ/full scores, 1 trumpet/ 
timpani part. 

Here is an extremely festive piece of 
music that is sure to enhance any ser­
vice. Several options are available in 
using instruments with the organ and 
bells. The opening passage has a bril­
liant fanfare introduction for the bells 
which brings a beautiful middle section 
to an adagio where the bells ring alone. 
The opening section is again repeated to 
a full cadenza of bells, instruments and 
organ. The bell part is easily managed 
and should be a valuable part of the 
service and concert repertoire. 

Now Thank We All Our God, Paul 
Manz, transcribed by Martha Lynn 
Thompson. Concordia Publishing 
House, #97-5850, $1.75 (M-). 

From the Hymn Improvisations for 
Handbells collection is another of 

V The Handbell Connection 
Malmark Handbells & ChOJrchlmes 
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Serving the Handbell Ringer and Director with 
a complete line of Handbell Products. Write or 
call for our complete music list and catalog. 
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Manz's organ pieces well adapted for 
bells. This is a flashy, spirited arrange­
ment that brings the traditional tune to 
a new light. The opening motif is car­
ried throughout by 4 to 5 octaves and 
continues under the hymn tune when it 
enters. This is sure to be a hit without a 
major effort. The God of Grace ar­
rangement is still the favorite of my col­
lege hand bell choir. 

Fanfare, Johan Helmich Roman, 
edited and arranged by S. Drummond 
Wolff, transcribed by Martha Lynn 
Thompson. Concordia Publishing 
House, #97-5849, $1.50 (M-). 

From the "Drottingholm" Wedding 
Music, No. 11, comes this delightful 
arrangement, somewhat unfamiliar, but 
brilliant in rhythm and harmony. This 
should make a nice, easily playable 
addition to the handbell repertoire. 

Carillon Te Deum, Bruce Saylor. Ha­
rold Flammer, Inc. (Sole selling agent, 
Shawnee Press, Inc.), HP-5163, $1.35 
(D), for three to five octaves of bells. 

The composer has written a highly 
dramatic setting of some length that 
really will show off the bells as well as 
the ringers when the piece is done as 
intendea. There are some marvelous 
effects that are created throughout the 
p,iece, the main one in providing the 
'carillon" effect in several places as 
indicated by the title. This setting is per­
fect for that special concert or service. 
Highly recommended. 

Grazioso, Antonio Vivaldi, arr. by 
Martha Lynn Thompson. Concordia 
Publishing House, #97-5851, $1.50, 
(M-), for three to five octaves of bells. 

This is the beautiful second move­
ment of "Winter" from The Seasons 
that is well adapted here for bells. I 
would recommend this for any library 
not only for the well-written style, but 
for the familiar, traditional musical fare 
the piece offers. 

-Leon Nelson 
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Builders with an established 
tradition of fine tracker action 
organs to: 

Winchester College, England. 
Chichester Cathedral, England. 
Magdalen College, Oxford. 
Pembroke College, Cambridge, 

and many others, from four 
stops to four manuals, all over 
the world. 
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Boston Early Music Festival: Pre- and Re-Views Larry Palmer 

How quickly a tradition is estab­
lished! Two years after the Ra­

meau-tercentenary celebrations in 
America's "Antwerp-on-the-Charles" 
another Boston early music extravagan­
za is nearly upon us! (3-9 June, 1985) 

It will come as no surprise to our 
readers that this year's program cele­
brates the triple-tercentenary (Handel, 
Bach, Scarla~ti) and the quattro-centen­
ary of Heinrich Schuetz. Leading the 
list of unusual offerings is a fully-staged 
presentation of Handel's Teseo, con­
ducted by baroque specialist Nicholas 
McGegan. Handel's only five-act opera 
will be presented complete (indeed, 
more than complete, for additional 
music added to the second London run 
of the opera will be included; the first 
run closed abruptly when a theater 
mana~er absconded to Italy with the 
opera s profits). Male sopranist Randall 
Wong, countertenor Drew Minter, and 
sopranos Judith Nelson and Nancy Arm­
strong lead the cast in this production 
which will utilize baroque stage ma­
chinery on loan from Washington Uni­
versity, St. Louis. Pre-festival perform­
ances of Teseo are scheduled for May 
30, 31, and June 1; the festive opening 
of BEMF is June 3 (all at 8 p.m. in the 
Boston College Theater Arts Center, 
Chestnut Hill). 

Trevor Pinnock will playa harpsi­
chord recital of works by Handel and 
Scarlatti (June 4, Jordan Hall, New Eng­
land Conservatory), and lead the Boston 
Early Music Festival Orchestra (Daniel 
Stepner, concertmaster) in a Bach-Han­
del program (June 8, Jordan Hall). 

For the 1725 version of Bach's Saint 
John Passion, Gerre Hancock will con­
duct the St. Thomas (New York) Choir 
of men and boys (June 5). The Festival 
Orchestra will be highlighted by the use 
of two violins made by Johann Christian 
Hoffmann as part of a quartet of instru­
ments purchased by Bach in 1729 for St. 
Thomas (Leipzig). The present senior 
pastor of the Thomaskirche, Johannes 
Richter, will escort these violins to Bos­
ton, where they will be heard for the 
first time outside their native Leipzig, 

Heinrich Schuetz will be celebrated 
on June 6 (Jordan Hall); Bernard La­
gace will play Bach's Art of Fugue on 
the Fisk organ at Old West Church 
(June 9); there will be programs by the 
Boston Camerata, Paul O'Dette, Anner 
Bijlsma and Malcolm Bilson; the theme 
of the research conference is "Bach, 
Handel, and the Baroque Orchestra"; 
Michael Jaffee will chair sessions on 
"The Economy of Early Music." 

For prices and further information, 
write or call The Boston Early Music 
Festival, 25 Huntington A venue, Bos­
ton, MA 02116 (617/262-1240). 

All of this season's offerings help to 
jog the memory to dredge up a brief 
report on 1983's festival and exhibition 
(was it Christopher Morley who said, 
"When a new book is published, I read 
an old one?"). 

An estimated total of more than 8,000 
visitors sampled the 1983 festival and 
exhibition; 125 exhibitors represented 3 
Canadian provinces, 23 states, 5 Euro­
pean countries, New Zealand, and Ja­
pan! (One could call this an "interna­
tional exhibition" without fear of hyper­
bole.) 1983's opera was Rameau's Zor­
oastre in its only American staging (in­
deed, the only staging of any Rameau 
opera this side of the Atlantic during his 
anniversary year). I was privileged to 
have the seat next to that of Andrew 
Porter, distinguished music critic of The 
New Yorker in Harvard University's 
Victorian Sanders Theatre, and, perhaps 
because of this similar location, I found 
that I agreed with his assessment of the 
performance, especially a lack of bass 
getting through. There was some fine 
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Luigi Ferdlnando Tagliavlnl with Tsuji 
replica of 1762 Domenico Gentili. 

A young visitor takes time out from 
baseball to try a harpsichord. 

singing, although there was also some 
singing that was painfully out of tune; 
the acting, announced as baroque ges­
ture, did little to advance either the dra­
ma or one's sense of style; and the danc­
ing was rather more inept than focal. 

Still, it was a brave venture, and a 
far-too-rare opportunity to experience 
Rameau on the stage. In a better-organ­
ized world we would not neglect suc~ a 
master. 

The Rameau symposium, chaired by 
Neal Zaslaw, offered seven papers, now, 
for the most part, available in the Octo­
ber, 1983, issue of Early Music. Graham 
Sadler's examination of a Paris Opera 
inventory of 1738 with its indications of 
numbers of singers and players and 
Laurence Libin's discovery of a Rameau 
portrait now found on an 1874 Erard 
and Zeitter piano (which incorporated a 
Nicolas Lancret lid painting from a 
harpsichord) proved most interesting. 

There was a second symposium on 
Frescobaldi, whose 400th anniversar}, 
was being celebrated. Christoph Wolff 
chaired this one, which also included 
seven papers-Mark Lindley's "Notes 
on the Cento Partite" and Frederick 
Hammond's "Frescobaldi in Perform­
ance" especially memorable. 

Music by Frescobaldi was heard in 
the recitals by distinguished European 
guests Luigi-Ferdinando Tagliavini and 
Gustav Leonhardt who gave two of the 
finest concerts of the 1983 Festival. 
Tagliavini played organs by Fritz 
Noack and Hiroshi Tsuji (a replica of an 
organ by Domenico Gentili da Medici­
na, 1762) and a splendid Italian harpsi­
chord by Anderson Dupree (also in 
compositions by Andrea Gabrieli, Mi­
chel Angelo Rossi, Bernardo Pasquini). 
Leonhardt, playing a replica by Hub­
bard Harpsichords of the Boston Mu­
seum's 1756 Hemsch (lavishly deco­
rated by Sheridan Germann; stand 
carved by Robert Duffy), gave a ~race­
ful tribute to Rameau (Forqueray s "La 
Rameau") followed by five more For­
queray pieces; Frescobaldi's "Toccata 7 
(1627)", "Capriccio sopra la Spagnolet­
ta", and "Cento Partite sopra Passaca­
glia"; and the artist's own reconstruction 
of Bach's Sonata in G Major (after the 
unaccompanied violin Sonata in C). 

The affecting elegance and exquisite 
musicianship of the Boston Museum 
Trio (John Gibbons, harpsichord; Daniel 

Gustav Leonhardt with Hubbard replica 
of 1756 Hemsch harpsichord. 

- .' 
William Dowd "German" harpsichord 
after Mletke. 

Stepner, baroque violin; Laura Jeppe­
sen, viola da gamba) was certainly wor­
thy of the period instruments employed, 
including the original Hemsch harpsi­
chord. A beautiful match of players and 
music (the complete Pieces de clavecin 
en concerts of Rameau) in a lovely set­
ting (6 gilded angel statues on the right 
wall help to relieve the modernity of the 
Museum's Remis Auditorium, in which 
the Symposia also were held). It was 
familiar to those of us who deal con­
stantly with bureaucratic bungling to 
hear the loud speaker announcement 
that the Museum was closing above the 
strains of Rameau's "L' Agacante." 
(Even in Boston!) 

Late in the day (11 I?m.), late in the 
week, Boston Camerata s Play of Daniel 
staged in Richardson's noble Trinity 
Church was sold out. The performance, 
however, was a stylistic disaster. Joel 
Cohen's production resembled a veris­
mo opera more than it did a 13th-cen-

VieQQue fortepiaQos 
after 

NaQQette Streicher 
1803 (5% OCI.) and 1816 (61', OCI.) 

~/ tLA.?}/f. TE: 'l00D 
580 West Codar Street Platteville, Wisconsin 53818 

(608) 348·6410 

tury liturgical drama. There is no evi­
dence for the extensive use of a variety 
of instrumental accompaniments; cer­
tainly no evidence for the introduction 
of belly dancers into the drama; and 
absolutely no necessity for the interpola­
tion of southern harmony folk tunes and 
readings of all periods. It was amazing 
that' Andrea van Ramm managed to 
remain an affecting Daniel through all 
this addenda. 

Malcolm Bilson's Sunday morning 
lecture-demonstration of various facets 
of the fortepiano was an impressive 
presentation, given with erudition, wit, 
and, above all, musicality (and without 
notes of text or music!) Mr. Bilson has 
been dubbed by some the "Landowska 
of the fortepiano revival"; if this means 
that he combines scholarship with cha­
rismatic presentation of the music, it is 
an apt phrase. 

The sixteenth annual Erwin Bodky 
Competition, organized by the Cam­
bridge Society for Early Music, took 
place during the 1983 Festival. Of six 
contestants (organ, fortepiano, harpsi­
chord) the winner was harpsichordist 
Jennifer Paul, who dazzled the listeners 
with her fleet-fingered technique dur­
ing a recital at Old West Church on the 
day following the Festival's close. Paul's 
playing of Pan crace Royer's demonical­
ly difficult and decadent music sticks in 
the memory! 

The exhibition halls of "The Castle" 
were filled with crowds; so were the pri­
vate exhibition rooms on the fourth 
floor of the Park Plaza Hotel. Here one 
could see the "hit" harpsichord of the 
week, William Dowd's "German": a 
double-manual instrumeht based on the 
work of the Berlin maker, Michael 
Mietke. Many fine players paid visits to 
this instrument; it was played very well 
in a "Castle" demonstration by the 
young French harpsichordist Emer 
Buckley. 

The many fine instruments to be 
heard and seen gave credence to the 
remark by harpsichord maker Richard 
Kingston, "A decade ago one had to 
search to find a good harpsichord; now, 
one has to search to find a poor one!" 
With memories of such richness in 1983, 
this listener anticipates a return to Bos­
ton, 1985, with pleasure. Surely, it is a 
felicitous place to celebrate the "birth­
day boys' as well as the liveliness of 
today's early music scene. • 

MAR.TIN 
HAR.PSICHOR.DS 

1521 East Sixth Street 
Bethlehem, Pennsylvam.'a 18015 

SCHLICKER 
for excellence of design, the finest of quality materials, and 

the highest order of craftsmanship in mechanical and elec­

tric action pipe organs of two to 200 ranks. 

Buffalo, New York 14217 

1530 MiHtary Road 
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Romantic Organ Music Symposium 

N early one hundred people gathered for the Second International Romantic 
Organ Music Symposium August 12-17,1984, in Milwaukee. The week-long 

Symposium centered on the "conservative circle" of French organ composers, and 
the French Romantic organs built by Aristide Cavaille-Coll and his contemporaries. 
Composers covered in the week's studies included Jacques Nicolas Lemmens (1823-
1881), Clement Loret (1833-1909), Alexandre Guilmant (1837-1911), Eugene Gi­
gout (1844-1925), Camille Saint-Saens (1835-1921) and Charles Marie Widor 
(1844-1937). The roster of performers and lecturers included Wayne Leupold, who 
organized the Symposium, William Aylesworth, J. L. Coignet, Mark and Karin 
Edwards, Lee Erickson, Jesse Eschbach III, Robert Glasgow, Will Headlee, Brian 
Jones, Lowell Lacey, Kurt Lueders, Thomas Murray, John Near, Daniel Schmidt, 
John Weissrock, Marlys Greinke, Margaret Hawkins, the Wisconsin Conservatory 
Chamber Singers, and others. Events were held at Marquette University, the Uni­
versity of Wisconsin, St. Joseph's Convent, and area churches in Milwaukee, and at 
Carroll College in Waukesha. 

A tangible poignancy suffused the 
opening concert, held Sunday evening 
at St. Anthony's Church, Milwaukee. 
This program was to have been played 
by Calvin Hampton and then, only a 
week after his death, was dedicated to 
his memory. From the ringing of the 
church bells as the audience arrived to a 
thoughtfully reordered program (con­
taining essentially the pieces Hampton 
had planned to play but now progress­
ing from a Funeral March by Loret to 
several movements from and culminat­
ing with the Finale from Symphonie II 
by Widor), the concert supported the 
intent of the dedication. Organists par­
ticipating, all on short notice, included 
Will Headlee, William Aylesworth, 
Brian Jones, Robert Glasgow, Lowell 
Lacey, Thomas Murray and John Near. 

The Lectures 
Lectures were generally held in the 

mornings or early afternoons, followed 
by recitals and concerts in the late after­
noons and evenings. Monday morning 
began with an exposition by Daniel 
Schmidt, French historian, of the cul­
tural milieu of the 19th century in 
France. He described the 19th century 
entrenchment of the values established 
by the French Revolution and gradual 
alienation and isolation of the artist 
from French society. The rise of the 
bourgeoiSie was accompanied by a de­
cline in art. 

In two subsequent introductory lec­
tures, Wayne Leupold placed the 
week's roster of composers in context. 
Alarmed over the level of public taste 
(exemplified by the mus~cal shenani­
gans of such as Lefebure-Wely), com­
posers of the "conservative circle" 
sought to improve the standards of 
organ and church music in France. 
Ther specifically aimed to improve the 
leve of organ playing, to compose a 
new body of church music based on 
Gregorian chant, and to expand the con­
cert repertoire. 

Later in the week, Lowell Lacey's 
lecture-demonstration knowledgeably 
enlarged upon Lemmens' life and musi­
cal contribution. He concentrated on 
Lemmens' Significance as a composer of 
organ, piano and choral music, and as a 
touring musician, publisher and teach­
er. Lacey played musical examples in a 
lively and solid manner, including a sec­
tion of the famed Grand Fantasia in E 
minor ("The Storm "), and excerpts 
from the Second Sonata which quotes 
"0 Filii et Filiae." He also introduced in 
an anthem reading session Mass move­
ments and other liturgical choral works 
by Lemmens, Saint-Saens and others. 

Alexandre Guilmant's influence was 
well documented in both lecture and 
recital. In the course of the week parti­
cipants heard perhaps more Guilmant 
than might have been heard in a year in 
the 1930s or 40s, when Guilmant's mu­
sic still held sway. While some of his 

Milwaukee City Hall Tower 

prolific output to our ears sounded per­
functory and uninspired, other of the 
works we heard were charming, appeal­
ing, or even exciting. His music deserves 
neither the full acclaim it once received 
nor total disfavor. The organ works of 
Guilmant are currently being repub­
lished by McAfee of Belwin-Mills, 
edited by Wayne Leupold. 

Expanding on Leupold's introduc­
tion, John Near gave a lecture-demon­
stration about Widor that can only be 
described as stunning. Near handed 
down an easy, s~ntaneous, scholarly 
account of Widor s fame during his life­
time, his penchant for reworking cer­
tain of the organ movements (resulting 
in several versions), the difficulties in 
dating some of the organ symphonies, 
Widor's preference for mechanical ac­
tion over tubular pneumatic or electro­
p'neumatic (which later he considered 
'dry"), his evolving preference for ever 

more deliberate tempi, and the increas­
ingly serious, religious thrust of his later 
compositions. 

Near conjectured that Widor's work 
and prominence were finally eclipsed 
because his lifetime extended beyond 
his own aesthetic period. John Near's 
doctoral thesis about Widor and edition 
of Organ Symphonies 1 through 8 (Op. 
13 and 42), including all versions of the 
constantly revised movements, are to be 
published shortly. 

While overviews of the composers 
were given by Leupold, Lacey, and 
Near, the 19th century French organ, 
particularly those instruments built by 
Aristide Cavaille-Coll, was the topic of 
Kurt Lueders, Jesse Eschbach III, and J. 
L. Coignet. 

Lois Regestein is currently the Dean of the Boston AGO chapter and a frequent 
performer at conventions of the Organ Historical Society. 
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Kurt Lueders presented a lecture tru­
ly encompassing in its breadth and 
depth. As one particularly French focus 
of this 19th century outlook, organs 
were intended to project, in Lueders's 
words, "an earthly representation of the 
heavenly-rooted in nature and the real 
world, capable of drama and presence, 
yet also capable of fulfillment and inspi­
ration." The translation into sound of 
this ideal produced bold, homogeneous 
tonal designs which could render thun­
derstorms as well as intimations of an­
gelic flights. . 

St. Francis Church 

Lueders showed slides which amply 
illustrated case design and played re­
corded examples of fourteen different 
instruments (soon to be released as a 
boxed set). Typical of his comments 
characterizing sounds are those about 
Cavaille-Coll trompettes: the Recit 
Trompette was described as "singing"; 
the Positif Trompette, as a "Classical 
sound with finesse"; the Grand Orgue's, 
as containing a lot of fundamental. 
"The chama de reed does not blast, it 
(instead) seals up the tutti." A few state­
ments about the organs of Charles Mu­
tin, successor to Cavaille-Coll, and Jo­
seph Merklin concluded this talk. 

Jesse Eschbach's lecture dealt with 
the St. Sulpice organ, detailing Cavaille­
Coll's 1862 redo of the existing 18th 
century Clicquot which had been re­
built by Doublaine & Callinet in 1845; 
the subsequent changes to the Cavaille­
ColI instrument by Mutin in 1903; and 
the more recent changes by the French 
Ministry of Cultural Affairs. In a thick 
handout, Eschbach provided stop lists of 
St. SuI pice, stoplists of several other 
organs, and drawings of Barker lever 
and pneumatic stop action mechanisms. 
He spoke briefly about other instru­
ments, including the Barker of 1868 at 
St. Augustin in Paris, the first organ to 
have electric action; before this organ 
was trackerized by the Cavaille-Coll 
firm late in the century, it had the 
arcane problem of splashing mercury 
(from the electric contacts) when stacca­
to passages were played. 

Monsieur Coignet, newly the tonal 
director for the Casavant firm, also 
spoke of Cavaille-Coll's work: his em­
phasis on an ample, stable wind supply; 
his experimentation with higher pres­
sures not only for some entire ranks, but 
the trebles only of some ranks; his, use 
and modification of the Barker lever to 
counteract action problems (some of 

Lois Regestein 

which resulted from the use of different 
pressures); and his tonal designs, which 
included broad flue scales, progressive 
"harmonic" mixtures (which do not 
break back, but do acquire more ranks 
as one ascends the keyboard), and his 
fondness for Clicquot reeds. Questions 
from the audience elicited uselul com­
parisons such as: the Ca vaille-Coll Sali­
cional is a small Montre, bigger in sound 
than a Salicional on American organs; 
the Swell Bourdon is more fundamental 
in tonal character than the brighter 
Posit if Bourdon; the Tuba Magna at the 
Trocadero was a large Bombarde. 

Robert Glasgow's master class in mid­
week, as well as some of the comments 
from participants at the wrap-up ses­
sions on the last day, stressed the possi- -
bilites of "creating the illusion" of the 
right sound on American organs by judi­
cious registration choices and control of 
touch. Glasgow mixed humor and sensi­
tivity in his suggestions to the three 
organists who performed for the master 
class. 

The Concerts 
Apart from the opening concert and 

the lecture-demonstrations, perform-
, ances during the week consisted of solo 
recitals by William Aylesworth, Thomas 
Murray, Will Headlee, Robert Glasgow, 
and Brian Jones, two chamber music 

, ,· concerts, and a concluding choral and 
: OJ;gan program. All programs contained 

music by (and only by) Lemmens, Guil­
mant, Gigout, Loret, Saint-Saens and 
Widor. Printed programs gave sources 
for lesser-known works by these com­
posers, and dates of composition-care­
ful and scholarly touches which evi­
denced,. the depth of preparation for this 
symposium. 

William Aylesworth launched the 
week's solo recitals on Monday after­
noon with a program of music by Lem­
mens, Guilmant and Gigout, at St. 
Joseph's Convent Chapel, Milwaukee, 
where he played a 1981 Casavant. The 
program, heavily weighted in the direc­
tion of Guilmant, contained only two 
pieces by Lemmens (one of which was 
the Fanfare) and one by Gigout, a Pre­
lude and Fugue in E major. The Guil­
mant selections represented both con­
cert and liturgical repertoire and ranged 
from two predictable paraphrases on 
themes of Handel, two movements from 
Sonata VIII (one of which was fugal 
with a generous allotment of episodes), 
and an attractive Allegretto (Op. 19, 
No.1) to a somewhat inconsequential 
Priere and an amUSingly sentimental 
Puer nobis nascitur, with arpeggiated 
chords and throbbing celestes. (But 
then, what better time for sentimentali­
ty than Christmas?) The most engaging 
pieces-and performances-were Guil­
mant's Marche Nuptiale (op. 25, No.1), 
in which Aylesworth "played the room" 
and its 4-second reverberation quite 
successfully, and the already mentioned 
Allegretto, where Arlesworth made ju­
dicious and musica use of an organ 
which could at times sound muddy and 
opaque. 

We then stepped from the Chapel 
into a hall at St. Joseph's Convent, 
replete with pipe organ, to hear the first 
of two ensemble concerts of the week, 
ably presented by pianists Mark and 
Karin Edwards, and mezzo-soprano 
Marlys Greinke. Piano duets by Saint­
Saens, piano and harmonium duos by 
Saint-Saens, Widor and Guilmant, and 
captivating songs by Widor and Saint­
Saens made u~ this wholly delightful 
program. Excellent program notes con­
trasted compositional approaches of the 
three composers, and explained the reg­
istrational subtleties of transferring 
music written for French harmonium to 
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Mark Edwards, Karin Edwards, Marlys Thomas Murray at St. Robert's 
Greinke 

Trinity Lutheran Church Robert Glasgow at St. John's 

the pipe organ. (The "Clarinet" har­
monium stop sounds at 16', and the 
"Clairon" at 4 " thus parts so indicated 
must be transposed an octave down or 
up on the pipe organ.) The pipe organ 
in the hall fulfilled its harmonium func­
tion brilliantly. As charming as the 
instrumental works were, the crowning 
moment of the program was provided 
by the songs of Widor, performed by 
Ms. Greinke and Karin Edwards, pian­
ist. Lovely, fragile, evocative, these 
songs belong in a singer's repertoire. 

Thomas Murray played works by 
Saint-Saens, Loret and Guilmant in the 
Monday evening program at 5t. Rob­
ert's Church. The organ is a Kilgen of 
1938 with a remarkably refined sound. 
The entire first half consisted of Saint­
Saens works: the Prelude and Fugue in 
B major, Rhapsodie I, Fantasie in D­
fiat, and Nos. 4 and 7 of the Seven 
Improvisations. These pieces were 
flawlessly and elegantly played, the 
large form and shape clearly communi­
cated, and the whole infused with an 
inner vitality. A treat! The second half 
contained two Etudes by Loret and a 
liturgical piece, Ecce Panis Angelorum, 
by Guilmant-small pieces which 
struck me as pleasant and "useful"­
and two large works where were once 
staple items in the concert repertoire­
Guilmant's Caprice, Op. 20, No.3, and 
Morceau de Concert, Op. 24. Desp,ite 
admonishments to listen to works 'on 
their own terms," the M orceau de Con­
cert especially seemed interminable, its 
ambitious length exc~eded only by its 
formulaic shallowness. Too, Murray did 
not sound as assured with this sprawling 
piece as he had with the gems by Saint­
Saens. The popularity of some of these 
large indigestibles in decades past ap­
pears as much an historical morsel to 
chew upon as the pieces themselves. 

On Tuesday afternoon, Will Head­
lee's program at St. Francis Church took 
place on what was perhaps the organ­
find of the week, an untouched 2-manu­
al and pedal instrument built by Wil­
liam Schuelke, a Milwaukee builder, 
from 1884, with cone-valve chests and 
Barker levers. The organ had been put 
into playing condition for the Sympo­
sium through the able and generously 
contributed ministrations of Stanton 
Peters. Worthy of a total restoration, 
this instrument filled the building with 
an exciting presence of sound and 
color. 

Headlee programmed works by Guil­
mant, Loret and Gigout, with an em­
phasis on the latter. All of the Six Pieces 
by Gigout were played except No.1, for 
which the Scherzo from the Ten Pieces 
was substituted. Headlee played the 
Gigout pieces with more freedom and 
verve than the Guilmant and Loret, and 
gave especially solid performances of 
the Marche religieuse (Six, No.3) and 
the Scherzo, by Gigout. 

In the Tuesday evening concert, Rob­
ert Glasgow performed Widor's Goth­
ique and Romane Symphonies and 
Marche Funebre et Chant Seraphique 
of Guilmant, on the 1966 Noehren 
organ at the Cathedral of St. John the 
Evangelist. Glasgow's harmonic aware­
ness and ability to shape long vocal lines 
communicated the depth and musical 
meaning of these late and relatively 
unapproachable Widor symphonies. 
The Romane Symphonie particularly 

APRIL. 1985 

came across a weighty, intense experi­
ence, while the Gothique seemed more 
episodic and not as cohesive a piece in 
general, an impression that extended 
beyond the variations form of the final 
movement. The taut line and serious 
approach did not serve the simpler Guil­
mant piece as well, which mostly 
needed mellifluous organ sound for its 
popular statement. Glasgow provided 
informative program notes. 

The second chamber music program 
of the week was a refreshing mid-week 
breather. This took place in the Fine 
Arts Recital Hall on the University of 
Wisconsin campus in Milwaukee. Jeffry 
Peterson, pianist, ably accompanied Yo­
landa Marculescu, soprano, Robert 
Thompson, bassoon, Robert Goodberg, 
flute, Barry Benjamin, french horn, and 
Jerome Franke, violin, in a varied pro­
gram of works by Saint-Saens and Wi­
doT. These were all first-class perform­
ances by seasoned and accomplished 
musicians. Since all but one piece were 
for one wind instrument or another, 
including the voice, there emerged a 
felicitous connection and comparison 
with the grandest wind instrument of 
all. One fascinating inclusion was the 
song, Danse Macabre, by Saint-Saens in 
the original, vocal version. 

In the Thursday evening recital at St. 
Anthony's Church, Brian Jones pre­
sented Guilmant in a wholly favorable 
light. Careful lrogramming and fine 
playing worke together to create the 
highpoint of the week. Guilmant's 
Grand Choeur in D Major (supposedly 
"alIa Handel") received a strong, rhyth­
mic performance, with bold gestures 
and buoyant beat. Two Elevations, Op. 
25, No.2 and Op. 65, "in the style of J. 
S. Bach, " were given understanding 
performances, with just the right degree 
of flexibility. A Schumanesque Allegro 

(Op. 18, No.2) which contrasted rapid 
alternation of manuals, was given a nat­
ural shaping and fluency. Two pieces by 
other composers, the Gigout Allegro con 
brio from Three Pieces, and Saint­
Saens's E-flat Fantasie provided a wel­
come contrast. 

The second half of the program con­
sisted of Guilmant's First Sonata, Op. 
42. Vitality, formal clarity, and excite­
ment characterized Jones' handling of 
this chestnut. An especially happy 
choice of reeds and flutes for the Pasto­
rale middle movement made one aware 
of Jones's registrational adeptness 
throughout the program. 

Originally a William Schuelke organ 
of 1890, the instrument received its sec­
ond rebuilding in 1982 under the direc­
tion of Lee Erickson, at which time it 
was essentially doubled in size. It is a 
fine and versatile instrument. 

The concluding program of the week, 
at Gesu Church in Milwaukee, was a 
mixed experience. The programming 
was promising in every way: the Guil­
mant Sonata No. 5 in C minor, re­
garded by Dupre as the finest of the 
Guilmant sonatas and, after intermis­
sion, Saint-Saens's Mass, Op. 4 for choir, 
soloists, and two organs. 

Organist John Weissrock gave the 
Guilmant an uneven performance, his 
attempts at a fair reading marred by 
tempo discrepancies, awkward changes 
of registration, and wrong notes and 
rhythms. An enviably reverberant room 
(4 or 5 seconds) which might have 
enhanced the result in other circum­
stances, produced an oppressive wall of 
sound here. The organ is a Kimball of 
the 1890's which had been rebuilt by 
the Kilgen Company in 1955. Judging 
from the pipes strewn about the organ 
loft, it is currently undergoing another 
metamorphosis. One hopes it is in the 
best interests of the instrument. 

The Saint-Saens Mass is a piece of 
textural and spatial contrasts. The Wis­
consin Conservatory Chamber Singers 
under the direction of Margaret Haw­
kins sang the work with superb diction, 
excellent tone, nice textual and musical 
nuance, and an inner propulsion of the 
beat. Soloists, all excellent, were Mary 
MacDonald, soprano, Donna Keating, 
alto, Lee Henning, tenor, and Steve 
Joyal, bass. Organist Lee Erickson at the 
front instrument (represented by a 
Rodgers brought in for the occasion) 
reliably provided the major accompani­
ment for the chorus, with solid rhythm 
and some nice, subtle phrasing. The rear 
organ, crippled though it was, was used 
effectively in echo and dialogue pas­
sages. John Weissrock had the challenge 
of co-ordinating the sounds of the rear 
organ with those of the chorus and 
Rodgers some 200 feet away, and man­
aged this difficult task well, although 
the rear organ sometimes overwhelmed 
the musicians in the front. 

When I was a student, 19th century 
music was dismissed as somehow unre­
spectable. We mostly ignored it, just as 
we ignored the instruments best suited 
to play it. An event such as the Milwau­
kee Symposium not only underscores 
the growing interest in Romantic music, 
it also helps nourish it. Wayne Leupold, 
who masterminded the organization of 
the Symposium, researching its direc­
tion, gathering a first-rate faculty and 
enlisting the aid of the Milwaukee AGO 
chapter, is to be heartily commended. 
The Milwaukee chapter smoothly and 
graciously managed all other details, 
arranging press coverage (no mean 
feat), eliciting public support and atten­
dance at the evening events, and hosting 
the attendees in several receptions in 
elegant places, too. It was a full, fast­
paced week. • 

One of the oldest and largest organ building firms in Europe 

since 1860 

125-Year Jubilee Celebration of Gebr. Oberlinger, Orgelbau 
Our firm has continued the great middle-Rhine organbuilding tradition of Gebr. 
Stumm (founded 1719). who had studied organbuilding in the Alsace, presumably 
with Andreas Silbermann. 
For the occasion of our 125-year jubilee, we are making an especially attractive offer 
for those appreciative of the rich tradition of the classical art of organbuilding. 
Besides the large mechanical organs we have built for churches, cathedrals and 
concert halls in Europe, for many years we have also built compact, beautiful­
sounding house organs with artistic, hand-made and carved cases. With this 
experience, we have thoughtfully designed this jubilee offer with the following 
features: -
• Rich claSSical, traditional specification; 
• Proven, reliable and light action; 
• Case with outstanding workmanship and small measurements; 
• Pipework, action, case and all other parts of the organ are hand made in the best 

materials in the Oberlinger tradition; 
• Hand-carved pipe shades, doors to lock the case and practice quietly and rollers 

to easily move the organ to tune; 

Design by Dipl. -Ing. W. Dberlinger Disposition: 

• Suitable as house organ, practice organ for universities, choir organ for large 
churches and organ for small churches, seating up to 150 persons; 

I. Man. Gedackt 
C-g'" Principal 

Octave 
Mixtur 

II. Man. RohrflOte 
C-g'" GedacktflOte 

Quinte 
Krummhorn 

Tremulant 

8' 
4' 
2' 

1- 2fach 
8' 
4' 

1'/3' 
8' 

Ped . Subbass 16' 
C - f' Gedacktbass 8' 

Flatbass 4' 
Kop.: I-Ped. Ill-Ped . 111-1 

.The organ will be voiced for the individual room, and it can be transported 
through any doorway in two parts. 

• The price, $44300, - , a special one only for the 1985 jubilee year, includes 
transportation, installation, voicing and tuning. 

• This offer includes the airfare and one week stay in a resort hotel in the famous 
'bath' town of Bad Kreuznach near the factory in Windesheim to see one of the 
jubilee organs. 

• More information can be obtained from: 

SherrU' Smith Withcr$ 
27 North Greenbud Court, The Woodlands, Texas 77 380, Tel: (713) 367-8982 
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New Insights into Bach's OrgelbUchlein, Part 1 Edmund Shay 

A lbert Schweitzer was the first person to. compile a 
catalog of the musical figures that Bach used to 

symbolize emotions and physical motion.! Bach's pre­
decessors and contemporaries bear witness to the fact 
that he was not alone in his use of these musical fig­
ures, known as the Affekten Lehre. Unlike Romantic 
music of the 19th century and its attempts to evoke 
emotions through direct and obvio'us musical means, 
Bach's music abounds in figures symbolic of something 
extra musical.2 These musical symbols were part of the 
general vocabulary of the Baroque, and were readily 
understood; therefore, in music that is based on sacred 
texts, such as chorale preludes, the use of symbols can 
easily communicate religious instruction to the listener 
who is familiar with the text and symbol. 

Much has been written about Bach's use of musical 
symbols since Schweitzer's book appeared; however, 
two categories of symbols unknown to Schweitzer have 
been the focus of more recent investigations. The first 
involves the use of numbers as symbols; the second, 
called gematria, equates numbers with letters of the 
alphabet to spell names and words. 

From the time of Pythagoras and Plato, numbers 
and their mathematical manipulations (their sums, 
products, squares and cubes) have been used to explain 
divine and mortal phenomena, and thus to symbolize 
them. 

Pythagoras reasoned that if nwnbers constituted reality and 
were musicaL the whole creation must be ordered by musical 
number; and he therefore advanced the concept of the 'music 
of the. spheres.' For him, audibly perceptible music was essen­
tially an imitation of the harmony of the cosmos as seen in the 
relations of the celestial bodies, which make a music we cannot 
hear because we have never not heard it. The human soul was 
also conceived to be a harmony based on these same numeri­
cal-musical proportions.:3 

This numerical tradition influenced the writings of 
two major Christian scholars, Boethius and St. Au­
gustine. Boethius' text, De musica (early sixth century) 
is grounded in the Platonic and Neo-Pythagorean tra­
dition "since it begins from the premise that music 
consists of forms, quantities, and proportions in sound 
whose value and harmony are judged according to the 
a priori mathematical laws of related numbers."4 
According to Monroe Beardsly, St. Augustine's theory 
of beauty relies on the concepts of unity, number, 
proportion, and order. Furthermore, St. Augustine fol­
lowed Plato in regarding number as the fundamental 
principle in God's creation of the world.5 Spitzer adds 
that "for Augustine, only the 'ordinate soul', the soul 
which is aware of numeri, can understand the harmo­
ny of God, who, creating in time, realizes his idea like 
a musician."6 

In 1712 the great German philosopher/mathemati­
cian Leibniz wrote "Music is a secret [my emphasis] 
exercise in arithmetic of the soul, unaware of its act of 
counting."i In 1707 Andreas Werckmeister echoed 'the 
tradition of numerical proportion and symbolism in his 
Musikalische Paradoxal-Discourse. One whole chap­
ter is devoted to an exploration of the secret interpreta­
tion of numbers. This book was published when Bach 
was organist at Miihlhausen, and is an important 
source for understanding his use of musical number 
symbolism. 

A brief summary of important numbers in Christian 
theology, together with a symbolic interpretation, is 
presented in the following list. 8 

1 = God the Father in the Holy Trinity; the father of 
all numbers. 

2 = Christ, the center of the Trinity. The mother of 
all numbers, representing the female aspect. 

3 = The trinitarian God; the Holy Spirit. The three 
days Christ spent in the tomb. Reality, having a 
beginning, middle, and an end. 

Edmund Shay is Associate Professor of Music and 
College Organist at Columbia College in Columbia, 
sc. He is a graduate of the JUiliiard School, the Uni­
versity of Cincinnati College-Conservatory of Music, 
and a Fulbright scholar. Dr. Shay is a frequent per­
former in the southeast, and the author of several 
articles which have appeared in THE DIAPASON and 
The American Organist magaZines. In the summer of 
1984 he presented a one-week workshop on the Orgel­
biichlein at the Colby College Institute of Church 
Music in Maine. The workshop included a complete 
performance of the Orgelbiichlein, and discussions of 
performance practice, ornamentation, registration, 
and musical symbolism. Dr. Shay has recently joined 
the management of Artist Recitals Talent Agency. 
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4 = The eartn with its 4 compass points, 4 elements, 
4 seasons, etc. The 4 Gospels. 

5 = Man with his 5 senses, fingers on each hand, 5 
appendages. The wounds of Christ on the cross; 
the cross of Christ with its 5 points, and Christ in 
human form. The 5 parts of the Mass. A 5-
pointed star. 

6 = The first mathematically perfect number, being 
equal to the sum of its divisors (1 +2+3=6); the 
next three perfect numbers are 28, 496, and 
8,128. The 6 qualities of perfection: divine pow­
er, majesty, widsom, love, mercy, and justice. 
The Creator: God created the world in 6 days. 
Man, who was created on the sixth day. Six also 
expresses three as 3 + 3 or 2 X 3. 

7 = The most holy, sacred number next to three, 
since it is composed of 3 (God) and 4 (earth); 
therefore, it represents the universe. Holy, as the 
seventh day of creation. The Holy Spirit, 
because of its seven gifts (wisdom, understand­
ing, counsel, fortitude, knowledge, godliness, 
ana fear of God). 

8 = Resurrection: Christ rose on the eighth day after 
his entry into Jerusalem. Regeneration and 
renewal (the eighth day of the week is a new 
beginning, just as the eighth note of the octave 
renews the musical series). Immortality, being 
one beyond 7 (the universe). 

9 = Angels, as in the nine choirs of angels (according 
to pseudo-Dionysius). The hour of the Crucifix­
ion. A reference to the Trinity as 3 X 3. A num­
ber of spiritual fulfillment. 

10 = A symbol of God's law, as in the Ten Command­
ments, or law in general. It can also be a symbol 
for Christ, since X (the roman numeral for ten) 
is the first letter in Christ's name in Greek. 

11 = Transgression and sin, being one number 
beyond God's law. Faithfulness, referring to the 
11 faithful Apostles. 

12 = The Church, founded by the 12 Apostles. The 
universe, being a multiple of the earthly 4 and 
the spiritual 3. Perfection as 2 X 6. 

13 = A symbol for Christ as the Chosen One, or lead­
er (He was the 13th among His Apostles). A 
reference to the Last Supper. Misfortune (it 
ruins the perfection of 12). 

21 = Holy, Holy, Holy (3X7). 
27 = 33 (There is great significance in its Triune char­

acter). The 27 books of the New Testament. 

Treatises from the Middle Ages describe the tech­
niques of number symbolism, and give basic rules for 
dealing with numbers. According to these rules a large 
number may be cross-multiplied to produce a smaller 
one: 33 represents 9 as 3 X 3; therefore, 33 and 9 are 
considered symbolically equivalent. Cross-addition 
may also be applied: 33 represents 6 as 3+3; therefore 
6 and 33 are also symbolically equivalent numbers. A 
number can also be squared (22), cubed (23) or multi­
plied even further (24), and it too produces a number 
of symbolic equivalence.9 

Some of the ways numbers influence musical struc­
ture can be seen in 1) the choice of key; 2) a harmonic 
progression or modulation; 3) the length of a motive, 
section or entire piece; 4) the intervallic construction 
of a motive; 5) the number of notes in a phrase; 6) the 
number of appearances of a motive; and 7) the num­
ber of beats in the entire chorale. (In order to avoid 
undue speculation, the length or number of beats of a 
chorale prelude will only be considered if Bach has 
increased the length of the prelude for no apparent 
musical reason.) 

The tradition of equating letters with numbers is 
known as gematria. Its existence can be found in the 
ancient Jewish mystical practice of cabala, and there is 
strong evidence to indicate that it was also known in 
ancient Greece. 10 Renaissance scholars have found 
examples of this tradition in the music of Humanist 
composers, and Bach scholars continue to uncover 
examples of gematria in his music. ll 

Bach used an alphabet of 24 letters in which the I 
and the modern J were counted as one, as were the 
modern U and the Latin V. This alphabet and its num­
ber equivalents are given in Example 1, and a list of 
significant gematria equivalents in Example 2. 

Example 1 

ABC 0 E F G H IJ K L M 
1 2 3 4 5 6 7 8 9 10 11 12 

N 0 P Q R S T UV W X Y Z 
13 14 15 16 17 18 19 20 21 22 23 24 

Example 2 
14 Bach (2+ 1 +3+8) 
27 Bach (2X7=14) 
29 J. S. B., or S. D. G. (Soli Deo Gloria) 
41 J. S. Bach 
42 Bach (3XI4) 
43 Credo 
48 Bach (2XIX3X8) 
59 Bach (21 +38); also Gott 
70 Jesus; also Joh. Seb. Bach 

100 Sebastian Bach 
158 Johann Sebastian Bach 

Much has been written about the OrgelbUchlein and 
the musical symbolism of its individual chorale pre­
ludes; therefore, any additional remarks can only be 
justified if they actually add new insights to the mass 
of observations already in print.12 When I was asked to 
prepare a workshop presentation of the OrgelbUchlein 
in 1984, I combined a numerical analysis with the 
more traditional interpretive analysis of allegorical 
musical figures. These two approaches complemented 
each other by confirming many previously observed 
characteristics, and, in a number of cases, led to new 
and exciting revelations. Some of these newly formu­
lated speculations are presented now with the analysis 
of eleven OrgelbUchlein chorale preludes. 

The Advent Chorales 
Although the overall shape of the OrgelbUchlein 

was never finished according to plan, Bach did com­
plete the Advent section with its four chorales; there­
fore, these pieces will be considered as a group. 
Through the use of two keys (Christ) a third apart (a 
Trinity reference) the four chorales form a subgroup 
of two interlocking pairs (Example 3). Commonalities 

Example 3 

NUN KOMM, DER 
HEIDEN HEI LAND 

A Minor 

1 Text 

C Meter 

~;:''J.'''''' \"-
LOB SEI DEM GOTTES SOHN 
ALLMACHT I GEN GOTT 1ST KOMMEN 

F and A Maj or F Maj or 

1 Text 2 Texts 

C Meter 3/2 Meter 

s..o.!."": HERR CHRIST DER 
"'ith 3 t~~8 ~ EIN'GE GOTTES SOHN 

A Maj or 

2 Text s 

C Meter 

of text are reflected in a shared emphasis of certain 
numbers, the more important being number 2 (Christ 
as second member of the Trinity; also His duality of 
spirit, which is both divine and human); number 3 (a 
reference to the Trinity), and number 5 (Christ in 
human form; also the points of the cross, and the num­
ber of Christ's wounds). 

The diagram clearly shows a strong emphasis on the 
number 2-the four chorales form a subgroup of two 
pairs, with each pair using two keys a major third 
apart, and each containing a chorale with two texts. In 
addition, only two meters are used for the four cho­
rales. Each pair stresses a different aspect of Christ's 
life: the first emphasizes His relation to man, the sec­
ond His relation to the Trinity. 

Why four chorales for the Advent section? Perhaps 
because number 4 symbolizes the earth, and therefore 
mortal concerns. The circular diagram of the chorales 
also reveals the shape of the cross, and the use of 5 keys 
(the last chorale interlocking with the first through its 
modulation to A major) refers to the five points of the 
cross. Since God the Father is the Creator of heaven 
and earth, and of Jesus Christ as well, the use of 6 texts 
is a likely reference to Him. 

In Nun komm, der Heiden Heiland the wonder and 
mystery of the Virgin birth are expressed in the very 
first measure with a mysterious five-note chord, which 
unfolds as each voice enters one by one in descending 
order from soprano to bass (Example 4a). This two­
note step figure symbolizes Christ's descent in human 
form (2 and 5). On the third beat of the first measure 
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the soprano constructs a four-note motive (earth) from 
the two-note step figure. The shape of this motive 
contains the outline of the cross; its use in a chorale 
whose complete text traces the birth, life, suffering, 
and death of Jesus Christ is not without significance 
(Example 4b). The texture is reduced to four voices at 

Example 4 
a) b) 

the end of the first measure, and in measure four the 
pedal begins a two-note descending pattern which 
complements the motive in the manual (Example 4c). 
The third phrase begins in measure five, and at this 
point a fifth voice enters for only two beats. These 
numbers point to Christ, and the text at this moment 
refers unmistakably to Him with the words "des sich" 
(at whom). The text for the last phrase refers to 'Christ's 
mortal birth, and here Bach has added a fifth voice for 
almost the entire phrase. 

An added measure after the last note of the chorale 
increases the prelude's length to 10 measures. This 
may symbolize Christ in human form, or Christ and 
·the cross, since the number 10 is the product of 2X5. 
Also, the number 10 in roman numerals is indicated by 
an X, which is both a symbol of the cross, and the first 
letter in Christ's name in Greek. 

The key of A minor is particularly appropriate for 
the first chorale prelude of the Orgelbilchlein, not only 
because it was frequently used for pieces that were 
"somewhat plaintive, honorable, and calm" according 
to Johann Mattheson, but also because the gematria for 
the letter A is the number 1, which is the father of all 
numbers, and is symbolic of God the Father in the 
Holy Trinity.13 

In Gottes Sohn ist kommen the octave canon 
between soprano and tenor is the most prominent sym­
bol of duality. The canonic voices are similar because 
they speak with the same tones, and also different 
because of their octave separation. Bach has further 
emphasized the importance of duality in this chorale 
prelude with a registration indication calling for two 8' 
stops, and by the inclusion of an alternate text. (The 
two-manual indication in some editions is not Bach's, 
and seems particularly inappropriate here.) The canon 
is also a symbol of Christ following God's law, with 
God's voice in the highest register speaking with the 
tone of the Principal 8', and Christ in the lower speak­
ing with the earthly voice of the Trompete 8'. This 
interpretation places Christ in the middle of the lower 
voices, symbolizing His earthly mission. 

In addition to the melodic duality of the canon, the 
accompanying alto and bass voices express a contrast­
ing rhythmic duality-the alto with its continuous 
eighth notes, and the bass with its continuous quarters. 
The fifth verse of this chorale text speaks of a firm and 
steadfast belief, perfe.ctly symbolized here by the 
steadfast energy of two voices moving in perpetual 
motion. 

According to Mattheson, F major is "capable of 
expressing the most beautiful sentiments in the world: 
generosity, steadfastness [my emphasis], love, or what­
ever else stands high on the list of virtues; all this it 
does in such a natural way and with such incompara­
ble facility that nothing has to be forced." 

As with the preceding chorale prelude, Herr Christ, 
der ein'ge Gottes Sohn has an alternate text. It also 
uses the numbers 2 and 5 to symbolize Christ, and 
introduces number 3 to symbolize His relation to the 
Trinity. The three lower voices are based on a single 
motive which can be seen in its complete form in the 
pedal (Example 5a). This motive has 5 notes arranged 

Example 5 
.) 

rhythmically as 3 and 2, thus symbolizing the Trinity 
and Christ. The arpeggiated upward leap graphically 
depicts the words of the third phrase, "sprung from 
His heart." A similar treatment was used in Cantata 
#96, based on the same chorale, where Bach wrote a 
rising arpeggio when these same words were sung (Ex­
ample 5b). The octave fall of the pedal motive symbol­
izes Christ's descent to earth as the Son of God­
Christ, the lower note, is a duplication of God on High, 
the upper note. 

For the fifth phrase, beginning with the upbeat to 
measure nine (the first four measures must be counted 
twice because of the obligatory repeat), Bach wrote a 
rising melodic and harmonic sequence to symbolize 
the words for this phrase, "He is the Morning Star." 
The rising sequence ascends by seconds, leaving no 
doubt as to whom the symbol refers (Example 5c). 

Example 5c 

~----~'! ,~!------~ 

In the sixth phrase (measures 11 and 12) the text is 
"His radiance stretches so far." For the words "so far", 
the tenor has the longest scale passage in the entire 
prelude. It combines with a single arpeggio to descend 
the distance of two octaves in four beats-a clear sym­
bol of Christ's radiance stretching to the four corners 
of the earth (Example 5d). 

Example 5d ... L. ~ 

IV'S! Wp;y! MF 
The repeat of the second half of the chorale is not 

called for with either text, and is therefore of numeri­
cal significance. The increased length permits the 
pedal motive to be heard 22 times (2X 11), referring 
either to Christ and redemption from sin, or to the 
letter X in gematria. The repeat increases the number 
of measures to 20 (2X 10), and may be a symbol of 
Christ following God's law, as alluded to in the fourth 
line of the text ("as it is written"). 

For no apparent musical reason, Bach ended the 
prelude with a complete measure instead of the incom­
plete one called for by the initial upbeat, thereby 
increasing the number of beats from 80 to 81. This 
number is the product of 3X27, a symbol of the Trin­
ity and the message of the New Covenant (the 27 
books of the New Testament) which Christ brings. 

According to Mattheson, the key of A major was 
suitable for brilliant effects. The key signature of three 
sharps is another reference to the Trinity. 

Lob sei dem allmiichtigen Gott is the last Advent 
chorale, and like the first, is governed by two distinct 
but complementary motives, one in the manual, the 
other in the p'edal (Example 6a). Both motives are 
"rocking-note' types, and their use here creates a link 
with the following chorale, Puer natus in Bethlehem, 
the first in the Christmas section. The motive in the 
manual sparkles with Schweitzer's rhythm of joy, and 
is possibl>-: derived from the chorale melody in meas­
ure five (Example 6b). The gently descending line of 
rocking notes in the pedal is a symbol of the gentle 
rocking of the cradle, and Christ's descent to earth. A 
reference to the Trinity can be seen in its three state­
ments, the first spanning an octave, the second a ninth, 
and the last a tenth. 

Example 6 

Measure five stands out because on the second and 
fourth beats the three lower voices sound the rocking­
note motive as one in parallel motion (Example 6c). 
These two statements occurring in measure five refer 
to the humanity. of Christ. Significantly, the words for 
this phrase are 'sent His well-beloved Son." The three­
in-one motion of the lower voices suggests a Trinity 
reference, while its repetition in the same measure 
amounts to six voices moving in parallel motion, there­
by identifying Christ (numbers 2 and 5) as the Son of 
the Creator (number 6). 

This prelude also stresses number two by its use of 
two keys, for it remains entirely in F major until the 
beginning of measure eight, where it suddenly turns to 
A major, and ends one measure later. The two keys of 
the Advent section are thereby contained within a sin­
gle chorale, and it is appropriate that the modulation 
up a major third is reserved for the final words "high­
est throne." This harmonic word painting is reinforced 
in the last measure with the alto rising above the last 
chorale note and cadencing a fifth above it. The extra 
measure permits the modulation to A major, and also 
increases the length of the prelude to 9 measures, 
another reference as 32 to Christ and the Trinity (Ex­
ample 6d). • 

Example6d 
~ 

-,. 1:-". ;: ..•• ; 
...... 

Notes 
1. Albert Schweitzer, J. S. Bach, London, 1911; New York, 1962. 
2. See Manfred Bukofzer, "Allegory in Baroque Music," Journal 

of the Warburg Institute, Vol. III, 1939-1940. 
3. David Taylor III, Numerical Proportion And Symbolism: A 

Key To Understanding Renaissance Music, University of Colorado, 
1979, p. 7. 

4. Ibid., p. 10. 
5. See Monroe C. Beardsley, Aesthetics from Classical Greece to 

the Present, University of Alabama, 1966, pp. 94-95. 
6. Leo Spitzer, Classical and Christian Ideas of World Harmony, 

Baltimore: Johns Hopkins Press, 1963, p. 31. 
7. Karl Geiringer, Symbolism in the Music of Bach, Washington, 

D.C., The Library of Congress, 1956, p. 11. 
8. This list is similar to one by George J. Buelow in "Symbol and 

Structure in the 'Kyrie' of Bach's B Minor Mass," Essays on the Music 
of ]. S. Bach and Other Diverse Subjects: A Tribute to Gerhard Herz, 
Lousville, 1981. 

9. For an excellent summary of these rules, see Francis Stephen 
Ackert, Numerical Structures In The Organ Works of Dietrich Bux­
tehude, The University of Wisconsin-Madison, 1979, pp. 6-8. 

10. Ibid., p. 9. 
11. See Randolph Currie, "Cyclic Unity in Bach's Sechs Chorale; A 

New Look a~ the 'Schublers, '" Bach, Quarterly Journal of the Rie­
menschneider-Bach Institute, Vol. IV, 1973, No.1, p. 26; No.2, p. 25; 
and "A Neglected Guide to Bach's Use of Number Symbolism," Bach, 
Quarterly Journal of the Riemenschneider-Bach Institute, Vol. V, 
1974, No.1, p. 23; No.2, p. 36; No. 3, p. 3; No.4, p. 3. 

12. Peter Williams' excellent book is the most recent: The Organ 
Music of]. S. Bach, Cambridge University Press, 1980. 

13. All translations of Mattheson's remarks on key characteristics 
are quoted from A History of Key Characteristics in the Eighteenth 
and Early Nineteenth Centuries, by Rita Steblin, UMI Research 
Press, 1983. 

This article will be continued. 

-
South African Organ Builders (pty) ltd. 

Silverton, 0127 

P.O. Box 200 Organ Bullclers 
Tracker Organs. Organ Parts. Organ Pipes 

BVru' O1:g(IIIS. o~gnn ports and pipes. 

Republic of South Africa. 1780-200 Years-1980 0-7157 Murrhardt-Hausen 15 
Tradition and Progress Phone: 07192/8006 

APRil, 1985 13 



14 

New Organs 

RECIT EXPRESSIF 
8' Bourdon (Wood and 25% tin) 
8' Salicional (Copper and 50% tin) 

GRAND-ORGUE 8' Voix celeste (50% tin) 

8' Montre (80% tin) 4' Flute a cheminee (25% tin) 

8' Flute a cheminee (Wood and 25% 2' Doublette (75% tin) 
I' Cymbale IV (75% tin) tin) 

4' Prestant (80% tin) 8' Cromorne (Resonators of 60% tin) 
8' Hautbois (Resonators of 75% tin) 2%' Nazard (25% tin) Tremblant 2' Quarte de nazard (25% tin) 

1%' Tierce (25% tin) 
2' Fourniture V (75% tin) PEDALE 8' TromI:ette (Resonators of 75% tin) 

Trem lant 16' Soubasse (Wood) 
8' Flute (80% tin) 

16' Bombarde (Wooden boots and reso-
nators) 

8' Trompette (G.O.) 

Casavant Freres Limitt~e, St. Hya­
cinthe, Quebec, has installed its Opus 
3588 in the United Presbyterian Church 
of Fallbrook, CA. The Swell chamber, 
facia paneling and console are of solid 
oak. Wind pressures are 90 to UO mm. 
Installation was by Roland Bonneau and 
Gerald Van Deventer. Tuning and tonal 
finishing was by Yves Champagne and 
Alain Gagnon. 

GRANDORGUE RECIT 
16' Bourdon (Extension) 
8' Montre 
8' Bourdon 
4' Prestant 
4' Flute a fuseau 

2%' Nazard 
2' Quarte de nazard 

1%' Tierce 
V Fourniture 
8' Trompette 

PEDALE 
32' Resultante 

8' Flute a cheminee 
8' Viole de gambe 
8' Voix celeste 
4' Principal 
4' Flute 
2' Octave 

1 Va' Larigot 
IV Plein jeu 
16' Basson-hautbois (Extension) 
8' Hautbois 
8' Trompette (G.O.) 

16' Principal (Extension) 
16' Bourdon (G.O.) 
8' Octavebasse 
8' Bourdon (G.O.) 
4' Basse de choral 

III Mixture 
16' Bombarde 
16' Basson (Recit) 
8' Trompette (Extension) 
4' Hautbois (Recit) 

Corpus Christi Church 
Pacific Palisades, California 

This organ represents our interpreta­
tion of a "classic" instrument suitable 
for the performance of music from the 
17th and 18th century French and Ger­
man literature, yet it is adaptable to the 
style of 19th and 20th century composi­
tions and the requirements of the litur­
gy and choral accompaniment. If this 
description sounds like an "eclectic" 
approach, that was not the goal. 

At this time in organbuilding there 
are several philosophies of design and 
construction. Some "eclectic" organs at­
tempt everything. Other builders at­
tempt to recreate exact copies of historic 
organs, suitable for performance of a 
limited range of music. In constructing 
this instrument, we felt that the organ 
should have French roots and accom­
modate other styles that would be re­
quired of it. Therefore, the sound is 
broad and warm (helped by the magnif­
icent acoustics of the building) and the 
reeds are incisive. Yet, the clear flue 
choruses and the case design are more 
Germanic than French. 

The Corpus Christi Church organ is 

built with mechanical key action joining 
player and pipe. The stops are selected 
through electrically operated slider sole­
noids permitting the inclusion of an 
electronic memory for rapid changes of 
stops. The organ case is solid oak and the 
facade pipes are of 80% polished tin. 
The carvings above the facade pipes 
and covering the Recit expression shut­
ters are of walnut. 

Following discussions in 1981 with 
Dr. Leo Nestor (former parish organistl 
choirmaster) and Dr. Frank Brownstead 
(consultant) we developed a plan for the 
instrument's tonal and visual design. 
After revisions to accommodate the re­
quired "earthquake-proof" steel struc­
ture, we began constructing the organ in 
1982. It was shipped from our Dallas 
workshop in early March, 1984, and 
installation and regulation to the 
church's acoustics were finished in early 
May. From design through installation 
required over 6,600 man hours. 

George W. Gilliam 
Schudi Organ Company 
Garland, TX 

MIXTURE COMPOSITIONS 

GRAND-ORGUE Fourniture V 

Cl F 18 F 30 C 37 F 42 C 49 
2 2% -4- -4- 51/a -8-

Pia 2 2% 2% 4 51/a 
1 Pia 2 2 2% 4 
% 1 Pia Pia 2 2% 
!f.z % 1 Pia Pia 2 

RECIT EXPRESSIF Cymbale IV 

Cl C 13 G 20 C 25 C37 Fs 55 
-1- Pia -2- 2% -4- -4-

% 1 Pia 2 2% 2% 
1/2 % 1 Pia 2 2% 
1/2 1/2 % 1 Pia 2 
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Cover feature 

4-manual Flentrop planned 
for Holy Name Cathedral, Chicago 

Joseph Cardinal Bernardin, Archbish­
op of Chicago, and Bishop Timothy J. 
Lyne, Pastor of Holy Name Cathedral, 
have announced plans for a new organ 
in the west gallery of Holy Name 
Cathedral, Chicago, IL. The new organ 
is a gift to the Cathedral from Mrs. Alice 
Robinson, in memory of her husband, 
William D. Robinson. The organ will be 
built by the firm of D. A. Flentrop in 
Zandaam, Holland, and will be com­
pleted in the summer of 1988. 

Designed by Hans Steketee, president 
of Flentrop, the new organ will contain 
72 stops and 112 ranks, comprising 
nearly 6,000 pipes. The organ case, 
approximately 40 feet high and 28 feet 
wide, will house the pi{>es and mecha­
nism. It will be of shallow depth and 
constructed of solid oak to blend and 
reflect sound clearly through the acous­
tical spaces of the Cathedral. The main 
case, with its five large towers rising to 
the vaulted ceiling of the Cathedral, 
will be built around the west rose-win­
dow, in proportion to the original archi­
tecture of Patrick Charles Keely. A sec­
ond, smaller case will be cantilevered 
from the gallery railing. Decorative 
panels for both cases will be hand­
carved and partly gilded in the tradi­
tional Dutch manner. 

This will be the largest instrument 
? built by Flentrop for installation in the 

United States. Other Flentrop organs in 
this country are located at St. Mark's 
Cathedral in Seattle, Trinity Cathedral 
in Cleveland, Oberlin Conservatory in 
Ohio and Duke University Chapel in 
Durham, North Carolina. 

The playing action of the Cathedral 
organ will be mechanical throughout. 
The sound of the organ will be 
grounded in the tradition of 18th cen­
tury Dutch style: singing, rich, bold and 
colorful, but with additional influences 
of the classic French Cathedral organs. 

The present gallery organ in Holy 
Name Cathedral was built in 1877 by 
the distinguished Massachusetts builder 

POSITIEFI 
8' Prestant 
8' Bourdon 
4' Octaaf 
4' Fluit 
3' Nasard 
2' Octaaf 

1%' Terts 
1 Va' Larigot 

Sesquialter II 
Mixtuur IV-VI 
Cymbel III 

16' Dulciaan 
8' Trompet 
8' Kromhoorn 
8' Vox Humana 

GREAT II 
16' Prestant 
8' Octaaf 
8' Roerfluit 
8' Quintadeen 
4' Octaaf 
4' Nachthoorn 
3' Quint 
2' Octaaf 
2' Woudfluit 

Cornet V 
Mixtuur IV-VIII 
Scherp IV-VI 

16' Trompet 
16' Fagot 
8' Trompet 

APRIL, 1985 

BOVENWERK III (encl.) 
16' Quintadeen 
8' Prestant 
8' Gedekt 
8' Viola di Gamba 
8' Vox Celeste 
4' Octaaf 
4' Gemshoorn 
3' Quintfluit 
2' Nachthoorn 
I' Flageolet 

Mixtuur IV -V 
16' Basson 
8' Trompet 
8' Bassonhobo 
8' Vox Humana 

SOLO IV 
16' Bourdon 
8' Prestant 
8' Flute Harmonique 
8' Gamha 

5Va' Nasard 
4' Octaaf 

3%' Terts 
Mixtuur VI-X 
Cornet V 

16' Bombarde 
8' Trompet 
4' Clairon 

PEDAL I 

William A. Johnson, shortly after the 
building's dedication. It was rebuilt by 
Wangerin in 1918 and again in 1950. 
The organ has suffered the ravages of 
time 'and its original pipe work has been 
altered beyond restoration. It is now in 
unreliable condition and suffers fre­
quent breakdowns. 

The Cathedral of the Holy Name, 
located in the "Gold Coast" area imme­
diately north of the Chicago Loop, is 
both an important historical landmark 
and a flourishing parish. Built in 1874-
75, the Cathedral underwent a major 
restoration in 1968-69. Seating over 
1,500 people, the building enjoys open­
ness, light and the renewal of its original 
gothic design. Nearly 8,000 people at­
tend the Cathedral each weekend; sev­
eral of the services are filled to capacity. 
In addition, there are many Archdioce­
san festivities held throughout the year 
with capacity congregations. 

Practical necessity and artistic integ­
rity indicated the need for two organs: a 
Sanctuary ("choir") Organ of twelve to 
twenty stops and a West Gallery Organ 
of larger design. In 1981, a new organ 
was commissioned for the front of the 
Cathedral, a gift from the estate of Flor­
ence Bolles. It was built by the French­
Canadian firm of Casavant Freres in 
18th century French style. The organ 
contains 2 manuals, 19 stops and 25 
ranks of pipes. It is used largely to 
accompany cantors and choirs, to lead 
congregational singing at w.eekday ser­
vices and for smaller organ recitals. (See 
report on page 23 of the September, 
1983, issue of THE DIAPASON.) 

Acoustics in the nave of the Cathedral 
are very "dry", due to the soft ceiling 
wood and extensive carpeting. There­
fore, the focus, presence and exact 
placement of the new gallery instru­
ment will present critical design chal­
lenges for the builders. 

Richard Proulx serves as Director of 
Music of Holy Name Cathedral. 

COUPLERS 
16' Subbas (open) 

10%' Roerquint 
8' Fluit 

PEDAL II 
16' Bourdon 
8' Prestant 
4' Octaaf 

Mixtuur VI 
16' Fagot 

I + II 
II + III 
II + IV 
P+I 
P+II 
P + III 

4' F.fuit 
32' Bombarde 
16' Bazuin 8' Trompet 

4' Trompet 

AMERICAN 
GUILD OF 
ORGANISTS 

CHARLOTTE 

REGION IV CONVENTION 

Featured Artists: 
July 15-18, 1985 

Luigi Tagliavini 
John Chappell Stowe 
William D. Gudger 
John Bertalot 

Registrar: 

H. Max Smith 
Bess Hieronymous 
Ann Jones 
Dean Billmeyer 
Robert Ivey 

Winifred B. McKellar 
6112 Candlewood Dr. 
Charlotte, NC 28210 
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Alexander Anderson 

Knowles Memorial Chapel 
Rollins College 

Winter Park, Florida 32789 

CHARLonE AND WIWAM 

ATKINSON 
FIRST PRESBYTERIAN CHURCH 

2001 EI Camino R.ol 
Oceansld., California 92054 

WILLIAM F. BRAME 
Associate 

Petty Madden Organbuilders 
P.O. Box 1231 Kinston, NC28501 

ROBERT CLARK 
School 0/ Music 

ARIZONA STATE UNIVERSITY 

TEMPE, ARIZONA 85281 

MICHAEL CORZINE 
School of Music 

Florida State University 
Tallahassee 

DAVIDSON 
Jerry 
PhD,MSM,AAGO,ChM 

Susan 
MSM,ChM 

Louisiana State University 

St. John's St. Alphonsus 
United Methodist Roman Catholic 

Baton Rouge, Louisiana 

STEVEN EGLER 
Central Michigan University 
First Presbyterian Church 

Mt. Pleasant, Michigan 48858 

SOLO Shelly-Egler 
RECITALS Flute and Organ Duo 

GEORGE ESTEVEZ 
ch.m. 

Chicago Chambor Choir 

Robert Finster 
TEXAS BACH CHOIR 

ST. LUKE'S EPISCOPAL CHURCH 

SAN ANTONIO 

EllEN KURTZ 

FUNK 
M.Mul. A.A.G.O. 

Concord. Callfornla 

Jobn 111. eearbart 111 
B.A., M.Mus. 

St. Paul', Episcopal Church 
P.O. Box 8427 

Mobile. Alabama 36608 

Antone Godding 

16 

School of Music 

Bithop W. Ang" Smith Chapel 

Oklahoma CIty Unlv.rsIty 

robert anderson 
SMD .AGO 

South.m Methodist Unlv.nlty 

Dalla., T.xas 75275 

WILLIAM AYLESWORTH 
D. M. 

E"an.ton,lllInGb 

DAVID BURTON BROWN 
Belle Meade Church 
Nashville, Tennessee 

Recitals· Aurand Management 
809 Harpeth Knoll Rd. 
Nashville, TN 37221 

Harry E. Cooper 
Mus. D., 1t'.A.G.O. 

ItALEIGH, N. CAROLINA 

WALLACE M. COURSEN JR. 
F.A.G.O. 

Holy TrInity Episcopal Church 
West Orange, NJ 07052 

EUGENIA EARLE 
To.ch.n Collo,., Columbia Unlv.rslty 

Harplichord Recitals 
Performance Practice Workshops 

IS West 84th Str~. Now York. N.Y. 10024 

KATHRYN ESKEY 
The University of 

North Carolina 

at Greensboro 

JOHN FENSTERMAKER 
GRACE CATHEDRAL 

SAN FRANCISCO 

JAMES FREY 
Dixboro United Methodist Church 

Ann Arbor, Michigan 

HENRY FUSNER 
S.M.D .. "'.G.O. 

Flnt Pr.sbyterlan Church 

Nathvn ... T.nn ..... 37220 

Rohert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 

BRUCE GUSTAFSON 

Franklin and M8ISbaII College 
Lancaster, Pennsylvania 

Calendar 

This calendar runs from the 15th of the month of 
issue through the following month. The deadline is 
the first of the preceding month (Jan. 1 for Feb. 
issue). All events are assumed to be organ recitals 
unless otherwise indicated and are grouped within 
each date north-south and east-west. • = AGO 
chapter event, •• = RCCO centre event, + = new 
organ dedication, + + = OHS event. 

Information cannot be accepted unless it speci­
fies artist name, date, location, and hour in writ­
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon­
sibility for the accuracy of calendar entries. 

UNITED STATES 
East of the Mississippi 

15 APRIL 
Christa Raklch; Memorial Church, Harvard Univ, 

Cambridge, MA 8 pm 
'Robert Glasgow, masterclass; North Christian 

Church, Columbus, IN 7:30 pm 

16 APRIL 
• Kenneth Sass; Moorestown United Methodist, 

Moorestown, NJ 8 pm 
Jason West, with flute; National City Christian, 

Washington, D.C. 12:15 pm 
• Larry Smith; St James Episcopal , Richmond, 

VA8pm 
Simon Preston; St Mary's Episcopal, Kinston, 

NC8pm 

18 APRIL 
Simon Preston; First Baptist, Chattanooga, TN 8 

pm 

19 APRIL 
John Weaver; First Baptist, Rome, NY 
Christa Raklch; Cathedral Church of St John, 

Wilmington, DE 8 pm 
Robert Baker; Christ Church, Cincinnati', OH 8 

pm 
Ars Musica Baroque Orchestra; Court St Church, 

Flint, MI 8 pm 
David Schrader; First Presbyterian, Deerfield, IL 

8pm 

20 APRIL 
Peter Sykes; Harvard Univ, Cambridge, MA 4 

pm 
Eldon Balko, choral workshop; Our Redeemer 

Lutheran, Milwaukee, WI 10 am 
ValparaiSO Univ Choir; Cathedral of St John, Mil­

waukee, WI 8 pm 

21 APRIL 
Judith Hancock; Mystic Congregational, Mystic, 

CT8pm 
Simon Preston, Alice Tully Hall, New York, NY 2 

pm 
John Rose; St Paul's Greek Orthodox, Hemp­

stead, NY 7 pm 
• Philip Crozier; Trinity Episcopal. Watertown, 

NY4pm 
Arno Schoenstedt; St Luke's Episcopal, Glad­

stone. NJ 8 pm 

Frank Archer, with flute; Trinity Cathedral. Tren­
ton, NJ 3:30 pm 

• Cj Sambach; Washington Street United Method­
ist, Alexandria, VA 4 pm 

'Chrlsta Raklch; Calvary Episcopal. Baltimore, 
MD8pm 

Robert Smith, harpsichord; Christ Lutheran, 
York. PA 8 pm 

Handel. Oettingen Te Oeum; Lebanon Valley Col­
lege, Annville, PA 3 pm 

William Albright; Calvary Episcopal, Shadyside. 
PA8pm 

Hymn Festival; First Congregational, Columbus, 
OH4pm 

Susan Stine; West End United Methodist, Nash­
ville, TN 4 pm 

Karel Paukert; Cleveland Museum, Cleveland. 
OH2pm 

Peter Hurford; St Paul's Episcopal. Flint, MI 7:30 
pm 

Schuyler Robinson, with trumpet; Christ Church \ 
Cathedral, New Orleans, LA 4 pm \ 

22 APRIL 
• William Albright, workshop; Calvary Episco­

pal. Pittsburgh, PA 

23 APRIL 
Simon Preston. with orchestra; Mechanics Hall, 

Worcester, MA 8 pm 
George Decker; St Paul's Cathedral. Syracuse, 

NY 12:10 pm 
Jerald Hamilton, with orchestra; Univ of Illinois, 

Champaign, IL 8 pm 

25 APRIL 
Mark Laubach; National City Christian, Washing­

ton. D.C. 12:15 pm 
Simon Preston; St John's Cathedral, Jackson­

ville,FL 

26 APRIL 
Sandra Soderlund; Colgate University, Hamil­

ton. NY 8 pm 
Bach, Mass in 8 Minor, Lebanon Valley College, 

Annville, PA 7 pm 
Wilma Jensen; United Methodist Temple, Beck­

ley, WV 7:30 pm 
Choir, Handbells; Coral Ridge Presbyterian. Ft. 

Lauderdale. FL 
Anita Eggert Werling; First Baptist, Macomb, IL 

8pm 

27 APRIL 
Sandra Soderlund. workshop; Colgate Universi­

ty. Hamilton, NY 9 am 
Herbert Burtis. with harp & flute; Harvard Univ, 

Cambridge, MA 4 pm 
Bach. Mass in 8 Minor, Sacred Heart Church, Lan­

caster, PA 7:30 pm 
His Majestie's Clerkes; Unitarian Church, Evan­

ston,lL 8 pm 

28 APRIL 
Donald Joyce; St John the Evangelist, New 

York. NY 3 pm 
Bach, Cantata 4; Church of the Good Shepherd, 

New York. NY 11 am 
John Weaver; St Peter's Episcopal. Bay Shore, 

NY3pm 
Simon Preston; United Methodist, Red Bank, 

NJ 
Choral concert; National City Christian, Washing­

ton, D.C. 3:00 pm 
Bach Society of Baltimore; Corpus Christi Church. 

Bolton Hill. MD 4 pm 
Bach, Mass In 8 Minor, Immaculate Heart of Mary 

Church, Lexington Park, MD 7:30 pm 
Wayne Earnest; St John's Lutheran, Charleston, 

SC5pm 
Bach, Mass in 8 Minor, St Patrick Cathedral, Har­

risburg, PA 8 pm 

Cj Sambach; Tabor Ev. Lutheran, Kane, PA 3 
pm 

Handel, Messiah. with orchestra; Trinity Lutheran, 
Lancaster, PA 4 pm 

Bach, 8 Minor Mass; Bryn Mawr Presbyterian, 
Bryn Mawr. PA 4 pm 

Marc Ritchie; Cathedral of St Philip, Atlanta. GA 
5pm 

Karel Paukert; Cleveland Museum, Cleveland, 
OH2pm 

R 
E 
C 
I 

..JOHN HOLTZ 
! Faculty: HARTT SCHOOL, University of Hartford . 

_.~_~.'.":.:~~~ENTER CONGREGATIONAL CHURCH, ~:~~ __ J 
First Prize 
St. Albans. 
1975 

Intemstional 
Recitalist 

2 rue de !'Eglise 
27710 St. Georges-Motel. France 

MICHAEL GAILIT 
Organist - Pianist 

HOCHSCHULE FUR MUSIK 
Singerstrasse 26 

A-1010 VIENNA, AUSTRIA 

THE DIAPASON 



Choral Concert; Parma Lutheran, Parma, OH 3 
pm . 

Hal Llssow, with flute & bells; Lakewood United 
Methodist, Lakewood, OH 4 pm 

His Majestie's Clerkes; Quigley Chapel, Chicago, 
IL3pm 

Catharine Crozier; Illinois College, Jacksonville, 
IL8 pm 

John Eggert, with baroque flute; Concordia Col­
lege, St Paul, MN 3:30 pm 

29 APRIL 
Bruce Bengston; Grace Lutheran, Eau Claire, 

WI8pm 
Catharine Crozier, masterclass; Illinois College, 

Jacksonville, IL 9 am 

30 APRIL 
Richard Konzen; St Paul's Cathedral, Syracuse, 

NY 12:10 pm 
Joan Lippincott; Grace Episcopal, Nyack, NY 8 

pm 
Marilyn Keiser; Tifts College, Forsyth, GA 8 pm 
National Organ Competition Winner; First Presby­

terian, Ft Wayne, IN 8 pm 
Jerald Hamilton, with orchestra; Grace Luther­

an, Champaign, IL 8 pm 

2 MAY 
Radcliffe Choral Society; Busch-Reisinger Mu­

seum, Cambridge, MA 4 pm 
Julie Vldrlck Brown; National City Christian, 

Washington, D.C. 12:15 pm 

3 MAY 
'Roberta Gary; St Joseph Cathedral, Buffalo, 

NY8pm 
Marilyn Keiser, with orchestra; Christ Episcopal, 

Raleigh, NC (also 5, 6 May) 
Handel, Jephtha; Christ Church Cathedral, Indian­

apolis, IN 8 pm 

4 MAY 
Radcliffe Choral SOCiety; Harvard University, Cam­

bridge, MA 
James Sanderson; Grace Episcopal, Elmira, NY 

4pm 
Marilyn Keiser, masterclass; Christ Episcopal, 

Raleigh, NC 9 am 
Community Renewal Chorus; Orchestra Hall, Chi­

cago, IL 8 pm 

5 MAY 
Robert Baker; Yale University, New Haven, CT 8 

pm 
John L. Wilson; Trinity Cathedral, Trenton, NJ 

3:30 pm 
Choral Concert; Church of the Good Shepherd, 

Lancaster, PA 8 pm 
Richard JarviS, harpsichord, with gamba; Cathe­

dral of St Thomas More, Arlington, VA 7:30 pm 
• John Weaver; Virginia Beach United Methodist, 

Virginia Beach, VA 7 pm 
Bob Simpson; Cathedral of St Philip, Atlanta, GA 

5pm 
Michael Murray; First Congregational, Colum­

bus, OH 8 pm 
Peter Hurford; Trinity Episcopal, Indianapolis, IN 
Handel, Coronation Anthems; Christ Church Ca­

thedral, Indianapolis, IN 4 pm 
BaCh, Mass in A Major, Independent Presbyterian, 

Birmingham, AL 4 pm 
Marilyn Mason; Northminster Church, Jackson, 

MS 
Wolfgang RUbsam; Cathedral of St John, Mil­

waukee, WI 8 pm 
Luther H.S. North Choir; Park View Lutheran, Chi­

cago, IL 4 pm 
Choral Concert; St James Cathedral, Chicago, IL 4 

pm 

6 MAY 
Handel Concert; Christ Church Cathedral, Indian­

apolis, IN 7:30 pm 

7 MAY 
• David Tryggestad, lecture-recital; Trinity Lu­

theran, Eau Claire, WI 7:30 pm 

9 MAY 
Charles Krigbaum; St Paul's Chapel, New York, 

NY8pm 
C. Randall Williams; National City Christian, 

Washington, D.C. 12:15 pm 
Terry Charles; Kirk of Dunedin, Dunedin, FL 8:15 

pm (also 10,11 May) 

10 MAY 
Dale Adelmann; Yale University, New Haven, CT 

8pm 
Peter Hurford; St Mary's Abbey, Morristown, 

NJ 
Simon Preston; Metropolitan United Methodist, 

Detroit, MI 8 pm 
Wolfgang RUbsam; Northwestern Univ, Evan­

ston,IL 

11 MAY 
Bach, Mass in B Minor, United Methodist, Red 

Bank, NJ 8 pm 

12 MAY 
Peter Hurford; Alice Tully Hall, New York, NY 2 

pm, 3 pm 
John Weaver; Church of the Ascension, New 

York, NY 3 pm 
Simon Preston; Seventh-Day Adventist, Ketter­

ing, OH 8 pm 
American Boychoir; Christ Church, CinCinnati, OH 

5pm 
Hampton Barker; Cathedral of St Philip, Atlanta, 

GA5pm 
Handel Concert; St Paul & the Redeemer, Chica­

go, IL 4 pm 
Bach Concert; St Luke's Episcopal, Evanston, IL 

8:15pm 

14 MAY 
Simon Preston; St John's Church, Savannah, 

GA 

15 MAY 
David Schrader, harpsichord; St Luke's Episco­

pal, Evanston, IL 8:15 pm 

16 MAY 
Jon Gillock; St Paul's Chapel, New York, NY 8 

pm 
Clair Johannsen; National City Christian, Wash­

ington, D.C. 12: 15 pm 
Simon Preston; Grace Episcopal, Charleston, 

SC 

17 MAY 
Handel concert; St Luke's Episcopal, Evanston, IL 

8:15pm 

19 MAY 
Simon Preston; Church of the Advent, Boston, 

MA 7:30 pm 
Dennis Keene; Church of the Ascension, New 

York, NY 3 pm 
New Amsterdam Singers; St Ignatius Episcopal, 

New York, NY 4 pm 
+John Rose; Phillips Memorial Baptist, Cran­

ston, RI4 pm 
Rossini, Stabat Mater, Christ Church, Alexandria, 

VA5pm 
Marilyn Keiser; St John's Lutheran, Winter Park, 

FL 
'Todd Wilson; Bland St United Methodist, Blue­

field, WV3 pm 
Handel choral works; Court St Church, Flint, MI 

7:30 pm 
Jerome Butera; Winnetka Congregational, Win­

netka, IL 4 pm 
Bach concert; St Luke's Episcopal, Evanston, IL 

8:15 pm 
St Luke's Children'S Choir; Park View Lutheran, 

Chicago, IL 4 pm 
Bach, St Mark Passion; Grace Episcopal, Oak 

Park, IL 8 pm 

21 MAY 
Henry Lowe; Christ Church, Cincinnati, OH 12: 10 

pm 
Bach, St. Mark Passion; Church of the Ascension, 

Chicago, IL 8 pm 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

\\ ... Ginastera's ... was by all odds the most exciting ... and Marilyn Mason played it 
with awesome technique and a thrilling command of its daring writing." 

DAVID 
GOODING 
Resident Music Director/Consultant 

THE CLEVELAND PLAY HOUSE 

Cleveland, OH 44106 

APRIL, 1985 

The American Organ;st, 1980 

LARRY PALMER 
Professor of 

Harpsichord and Organ 

Meadows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 

Dallas, Texas 

75275 

Musical Heritage Society recordinlfS 

E. LYLE HAGERT 

Minneapolis 

DAVID S. HARRIS 
Organ Consultant 

1332 Del Mar Parkway 

Aurora, CO 80010 

KENT HILL 
MSC Music Department 
~'("I./le'''. P If 16933 

Harry H. Huber 
D.M-. 

KaaIu W-.,.. lhIINnItr ....... 
u ..... MetIioIIId a...6 

SALINA, KANSAS 

FRANK IACINO 
St. James Church 
728 Annette St. 

Toronto, Canada 
Recitals Records 

CHARLES D. JENKS 
Fi .... Con8N8adonal Church 

lle8 Plain .. IL 60016 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIIIIE 
D.M.A. 

The University of Michigan 
School of Music 

Ann Arbor, MI 48109 

Victoria Barnett Kramer 
D.M.A. 

Music Dept. 
Hiram College 
Hiram, Ohio 

Director of Music 
First Presbyterian Church 

Warren, Ohio 

RICHARD W. LlTTERST 
M. S. M. 

SECOND CONREUTIONAL CHURCH 
ROCKFORD, IWNIIS 

BETTY LOUISE LUMBY 
DIM • FAGO 

UNIVERSITY OF MONTEVALLO 

MONTEVALLO. ALA. 35115 

William MacGowan 
I.th ...... ,....h...s.a 

Palm Beach, Florida 

JAl\1ES J. HAMMANN 
M.M. - A.A.C.O. 

Central Methodist Oaurch 

Detrolt, MIchIpn 

\ \ . J L L (). 1I LA J) L L L 
~t:lI()()L ()F \1l ' ~IC 

SYRACUSE l'~I\TIZ~ITY 

SYR:\CLSE, :\EW 't:OIZK 13 210 

VICTOR HILL 
H.,.... .. ord ... 0,. •• 

WlI ..... CoII ... 
St .................. Chrc. 
waa .............. 012.7 

d. deane 

hutchison 
portland, o .... on 

Laurence Jenkins 
• Recitalist 
• The Sine Nomine Singers 
• London Correspondent: THE DIAPASON 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

It ......... U......" 

c. ....... MN 56ft1 

GALE KRAMER 
DMA 

Wayne State University 
Metropolitan Methodist Church 

Detroit 48202 

WILLIAM KUHLMAN 
Decorah, Iowa 52101 

Luther College 

David Lowry 
S<-hool of Mllo,k 

\v'i III hroll C()II('~l() 

Bock Ilill. ~(Hllh CH()lilltl 297:U 

DA VI 0 MeCAI N 
ORLANDO 

FREDERICK L. MARRIOTT 
ORGANIST - CARillONNEUR 

KIRK.IN-THE-HILLS 

BLOOMFiElD HillS. MICH •• 013 
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EBNEST.HAY 
University of Massachusetts 

Amherst Mass. 01003 

South Congregational Church 
Springfield. Mass. 01105 

LEON NELSON 
THE MOODY CHURCH 
CHICAGO, IL 60614 

FIRST PRESBYTERIAN CHURCH 
DEERFIELD, IL 60015 

RICHARD M. PEEK 
Soc. .... Doc. 

Covenant PresbyterIan Church 
1000 E. Moreheo" Charlotte. N. C. 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

ROBERT L. 

SIMPSON 
Cathedral of St. Philip 

2744 Peachtree Road N.W. 
Atlanta, Georgia 30305 

lIobert w. S ... itla 
Historic Fi"t ChristitJra Church 

Charlottesville, VIrginia 

BEAL THOMAS 
CHRIST'S CHURCH 

Baltimore 

CLARENCE WA nIRS 

18 

RECITALS 
Trinity College 

Hartford, Connecticut 

RONALD IV ATT 

Gary Zwicky 
DMA fAGO 

Easter .. lIIinoi. UIIi"enlty 

Chari ...... 

CAROL TETI 

Zion Lutheran Church 
Indiana University of Pennsylvania 

Indiana, Pa. 15701 

WILLIAM H. MURRAY 
Mus.M F.A.G.O. 

Church of the Mediator 

Chicago, In. 

DUDLEY OAKES 
Organist/ Choirmaster 

St. James' Episcopal Church 
Grosse lie, Michigan 48138 

JOHN DAVID PETERSON 
MUllc Departmut 

Memphis State UnlYerslty 
Memphis. 'en.els.e 38152 

Robert Shepfer 
Organl .. - Choirmaster 

SECOND PRESBYTDIAN CHURCH 

In .... napoli •• In .. I .... 46260 

lecltals 

L. ROBERT SLUSSER 
MUS. M., A.A.G.O. 

LA JOLLA PRESBYTEIIAN CHURCH 

LA JOLLA. CAUFORNIA 

Carl Staplin 
Ph.D •• A.A.G.O. 

Dralee University 
First Christian Church 

DES MOINES. IOWA 

Thomas R. Thomas 
Palm Beach 

The Royal Poinciana Ch"pel 
Director of ~usic 

The Henry Morrison Flagler 
Museum 

Organist-in-Residence 

DONALD W. WILLIAMS 
D.N.A. 

ZiOD LutheraD Church 
CoDcordia College 

ADD Arbor, M.I 

Max Yount 
beloit colle.e, wi •• 

h~rp.lchord organ 
composition choir 

Your Professional Carel 

could appear in this space 

Please wl"ite for ,·alt.·, 

SI1e"!f{ Smith Withers 
INTERNATIONAL CONCERT ARTIST 

Instructor of Organ 
Sam Houston State University 
Huntsville, Texas U.S.A. 77341 

713/294-1378 

22 MAY 
New Amsterdam Singers; Church of the Ascen­

sion, New York, NY 8 pm 

23 MAY 
Donald Joyce; St John the Evangelist, New 

York, NY 8 pm 
Frederick Grimes; St Paul's Chapel, New York, 

NY8pm 
Michael Lindstrom; National City Christian, 

Washington, D.C. 12:15 pm 

26 MAY 
McNeil Robinson; Church of the Ascension, 

New York, NY 3 pm 
Jim Melllchamp; Cathedral of St Philip, Atlanta, 

GA5pm 
Catharine Crozier; The Methodist Church, Ber­

ea, OH 4 pm 

28 MAY 
Choral Concert; Heights Christian Church, Shaker 

Heights, OH 7:30 pm 

29 MAY 
Catharine Crozier; Old Stone Church, Cleve­

land,OH 

30 MAY 
Richard Bouchett; St Paul's Chapel, New York, 

NY8pm 
Camerata Quattro-Baroque Ensemble; National 

City Christian, Washington, D.C. 12:15 pm 

31 MAY 
David Tryggestad; University of Wisconsin-Eau 

Claire, Eau Claire, WI6 pm 

UNITED STATES 
West of the Mississippi 

16 APRIL 
Peter Hurford; Texas Christian Univ, Ft Worth, 

TX8pm 

17 APRIL 
Bach concert; California State Univ, Chico, CA _ 

8:15 pm 

18 APRIL 
Bess Hieronymus, Marilyn Mason, lecture­

recital; Univ of Texas, San Antonio, TX (also 19,20 
April) 

19 APRIL 
David Dahl; St Mark's Cathedral, Seattle, WA 8 

pm 
Peter Hurford; Grace & Holy Trinity Cathedral, 

Kansas City, MO 8 pm 
• Larry Smith; First Presbyterian, Tulsa, OK 8 

pm 
George Ritchie; St Martin's Lutheran, Austin, 

TX 

20 APRIL 
Robert Anderson, masterclass; St John's United 

Methodist, Davenport, IA 9:30 am 
Delores Bruch, workshop; First Presbyterian, 

Ottumwa, IA 1 pm 
Michael Galllt; Seventh-day Adventist, Denver, 

CO 
• Larry Smith, masterclass; First Presbyterian, 

Tulsa, OK 10 am 
Handel, Jephtha; Trinity Episcopal, Portland, OR 

7:30 pm (also 21 April, 3 pm) 

DAVID ROTHE, 

Choir Concert; St Philip the Apostle, Pasadena, 
CA8pm 

21 APRIL 
Children's Choir Festival; Christ United Methodist, 

Rochester, MN 4 pm 
Robert Anderson; St John's United Methodist, 

Davenport, IA 7:30 pm 
Douglas Butler; St John the Evangelist Episco­

pal, San Francisco, CA 4 pm 
Catharine Crozier; Stanford Univ, Stanford, CA 

2:30 pm 

22 APRIL 
Michael Gallit, masterclass; Univ of Colorado, 

Boulder, CO 
Ge~rge Ritchie; St Paul's Lutheran, Brenham, 

TX 7:30 pm 

23 APRIL 
Charles Tompkins; Church of Gethsemane, 

Minneapolis, MN 7:30 pm 
William Heiles, harpSichord; Clapp Recital Hall, 

Iowa City, IA 

24 APRIL 
Frederick Swann; St Michael & All Angels, Dal­

las, TX 12:20 pm 

26 APRIL 
Gustav Leonhardt, harpsichord; Southern Meth­

odist Univ, Dallas, TX 8: 15 pm 
Peter Hurford; First Congregational, Los An­

geles, CA 8 pm 

27 APRIL 
Marianne Webb, hymn-playing workshop; Christ 

United Methodist, Rochester, MN 9 am 
Michael Galllt; Pacific Union College, Angwin, 

CA 
Bach, St. Matthew Passion; Dorothy Chandler 

Pavilion, Los Angeles, CA 8:30 pm 

28 APRIL 
Marianne Webb; Christ United Methodist, Ro­

chester, MN 8 pm 
Bach, Handel Concert; Southern Methodist Univ,­

Dallas, TX 11 am 
Peter Hurford; Trinity Episcopal, Sacramento, 

CA 
Samuel Swartz; Immanuel Presbyterian, Los An­

geles, CA 4 pm 

30 APRIL 
Peter Hurford; St Luke's Episcopal, San Anto­

nio, TX 4 pm 
Frederick Swann; Grace Presbyterian, Houston, 

TX 

1 MAY 
Simon Preston; Univ of Wyoming, Laramie, 

WY 

2 MAY 
Carlene Neihart; Nazarene College, Olathe, KS 

7:30 pm 

3 MAY 
Simon Preston; St John's Cathedral, Denver, 

CO 
• Catharine Crozier; University Park Methodist, 

Dallas, TX 8:15 pm 
Peter Hurford; St Paul's Methodist, Houston, TX 

8pm 

4 MAY 
Catharine Crozier, masterclass; Univ Park 

United Methodist, Dallas, TX 9:30 am, 12 noon 

Organist 
California State University, Chico 
5t. John's Episcopal Church, Chico 
ReCitals Workshops 
P.o. Box 203 (916) 345-2985 
Forest Ranch 895-6128 

Gruenstein Award Sponsor 

CHICAGO 

CLUB OF 
WOMEN 

ORGANISTS 
Dorothy Zemke, President 

LAWRENCE 

ROBINSON 
VIR61NIA COMMONWEALTH UNIVERSITY 

RICHMOND, YI161NIA 

Founded 1928 

DAVID SPICER 
First Presbyterian Church 

Lincoln, Nebraska 

Nebraska 
Wesleyan 
University 

Union 
CoUege 
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5 MAY 
Handel Concert; First-Plymouth Church. Lincoln, 

NE8pm 
Halg Mardlroslan, with soprano; Lord of Lite 

Lutheran, The Woodlands, TX 7:30 pm 
Choral Festival; University Presbyterian, Seattle, 

WA 
Simon Praston; Grace Cathedral, San Francis­

co, CA 5 pm 
Choir Concert; All Saints' Episcopal, Beverly Hills, 

CA4pm 

7 MAY 
Simon Preston; Trinity Univ, San Antonio, TX 8 

pm 

8 MAY 
WoHgang RUbsam; Crystal Cathedral, Garden 

Grove. CA 

10 MAY 
Handel Concert; Lewis & Clark College. Ponland, 

OR8pm 
. John Pagett; Christ Episcopal, Eureka, CA 8 

pm 

11 MAY 
Music Consort of Kansas City; All Souls Unitarian, 

Kansas City, MO 
'John Pagett, masterclass; Christ Episcopal, 

Eureka, CA 
Choir Concen; SI. Cyril of Jerusalem, Encino, CA 

7:30 pm 

12 MAY 
Lawrence Archbold; Carleton College, Nonh·· 

field, MN 4 pm 
John Schultz; Christ United Methodist, Roches­

ter, MN 4 pm 
Early MUSiC Consort of Kansas City; Nelson Gal­

lery, Kansas City, MO 
Marilyn Keiser; Austin Theological Seminary, 

Austin, TX 

13 MAY 
Marilyn Keiser, masterclass; Austin Theological 

Seminary, Austin. TX (also 14. 15 May) 

15 MAY 
Catharine Crozier; Covenant Presbyterian, 

Long BeaCh, CA 

17 MAY 
Calvert Johnson; St Basil's, Tahlequah, OK 8 

pm 
Carole Terry; St Mark's Cathedral, Seattle, WA 8 

pm 
Frederick Swann; St Leander Church, San 

Leandro, CA 8 pm 
Michael Murray; First Congregational, Los An­

geles, CA 8 pm 

18 MAY 
Handel, Semele; First Unitarian, Portland, OR 8 pm 

(also 19 May, 4 pm) 
Pacific Chorale; Chapman College. Orange, CA 

8:30 pm 

19 MAY 
Handbell Festival; Christ United Methodist, Ro­

chester, MN 4 pm 
Douglas Butler; St Boniface Church. San Fran­

cisco, CA 3 pm 
Anniversary Concert; Church of the Ascension, 

Sierra Madre, CA 5 pm 
Marvel Jensen; First Baptist, Santa Ana, CA 

7:30 pm 
Salute 10 American Composers; La Jolla Presby­

terian, La Jolla, CA 7:30 pm 
David Craighead; Parish of SI Matthew, PacifIC 

Palisades, CA 3 pm 

24 MAY 
Simon Preston; First United Methodist, Palo 

Alto. CA 8: 15 pm 

Organ Historical Society 
Convention 

APRIL, 1985 

Charleston, So, Carolina 
24,27 June 1985 

Including organs built by Thomas Appleton. 
Henry Erben. A.B. Felgemaker, E & G.G. Hook, Geo.Jardine & 

Son, Hilbome L. Roosevelt. and Steer & Turner. 

Reciarrar: Dr. GCOi"ge Staples 
P.O. Box 60 

linton. So. Carolina 29325 

INTERNATIONAL 

18 APRIL 
Norman McBeth; St Paul's, Toronto, Ontario 

12:10 pm 
GIllian Walr; Craoow Philharmonic Hall, Cracow, 

Poland 8 pm 

19 APRil 
, 'Raymond Daveluy; Anglican Cathe9ral, Ham­

ilion, Ontario 8 pm 

20 APRIL 
"Raymond Daveluy, masterclass; Anglican 

Cathedral, Hamillon, Ontario 10 am 

22 APRIL 
eric van der Kolk; St Michael's, Zwolle, Holland 

8pm 

23 APRil 
Peter Hurford; Ryerson United Church, Vancou­

ver, BC 8 pm 
GIllian Weir, harpsichord; English Churoh. Am­

sterdam, Holland 7:30 pm 

25 APRil 
Matthew Larkin; St Paul's, Toronto. Ontario 

12:10 pm 

26 APRil 
GIllian Weir; St Andrew's University. St An­

drew's, Scotland 7:30 pm 

30 APRIL 
Gillian Weir; Westminster Cathedral, London, 

England 7:30 pm 

2 MAY 
John Tuttle; St Paul's, Toronto, Ontario, Canada 

12:10 pm 

5 MAY 
John Tuttle; St Paul's, Toronto, OntariO. Cana­

da,4pm 

9 MAY 
David Pa8'8more; St Paul's Church, Toronto, 

Ontario, Canada 12:10 pm 

13 MAY 
Frank laclno; University of Toronto, Toronto, 

Ontario 8:15 pm 

16 MAY 
GeraJd Webster; St Paul's, Toronto, Ontario, 

canada 12:10 pm 

19 MAY 
John Tuttle; St Paul's, Taranto, Ontario, Canada 

4pm 

21 MAY 
Simon Preston; St James United, Montreal, Que­

bec 

23 MAY 
arlan Emery; SI Paul's, Toronto, Ontario, CanCl­

da 12:10 pm 

27 MAY 
Frank laclno; The Avenue Organ Ltd., Willow­

dale, Ontario 8: 15 pm 

30 MAY 
Thomas Fltches; St Paul's, Toronto, Ontario, 

Canada 12:10 pm 

Fast UPS Delivery 
WOMEN'S whole and half sizes 4· 11 $28 

MEN'S whole and half sizes 6-14 $35 
narrow, medium and wide widths 

CALL OR WRITE (203) 453-1973 
282 Stepstone Hill, Guilford, CT 06437 

The 
Inspirational 
Sounds 
of 

Cast 
Bronze Bells 
and Bell Systems. 
Renowned for 
their exquisite 
sound ... 

2021 Eastern Ave. 
Cincinnati, Ohio 45202 

(513) 221-8400 
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CLASSIFIED ADVERTISING 
POSITIONS 
AVAILABLE 

Director of Music: organist and/or choir di­
rector to develop a creative music ministry at First 
United Methodist Church, Crystal Lake, IL (1100 
members). Northwest Chicago suburb. Casavant 
tracker organ, installed 1980. Salary negotiable. 
Send resume to Music Commil1ee, First United Meth­
odist Church, 236 West Crystal Lake Ave., Crystal 
Lake, IL 60014. 

Music Director/Organist. This position will 
serve a church membership of over 1200. Position 
includes coordinating and developing adult, youth 
and children's choirs. The director could also be the 
organist, although this is not absolutely essential. The 
position is available June 1, 1985. Salary negotiable. 
Please direct all inquiries and resumes to: First United 
Methodist Church, Search Commil1ee, 624 South 
Adams St., Marion, IN 46953. 

Position available In our shop Involving all 
phases of construction of new, encased, free-stand­
ing organs of high quality, plus limited rebuilding and 
service work. Preference given to experienced 
organbuilders, but will consider ambitious young per­
son willing to work and learn. Send resume to Randall 
Dyer & Associates, Box 489, Jefferson City, TN 
37760.615/475-9539. 

Director of Music and Choir Director. Full or 
part-time. Church membership of 1,600 with a 38-
stop, 3-manual tracker organ by Karl Wilhelm 
installed in 1983. Would direct adult choir and coordi­
nate music program. Experience required. Competi­
tive salary based on experience and duties assumed. 
Send resume to Fritz Conrad, Christ Presbyterian 
Church, 6901 Normandale Blvd., Minneapolis, MN 
54435.612/920-8515. 

Colby College announces a one-year replace­
ment position for college organist. Part-time for 1985-
86 academic year. Duties include choosing and play­
ing music for all official college functions (Freshman 
Convocation, Baccalaureate, etc.), and working with 
College Chaplains in providing music for the Chapel 
(including music for Sunday services and, in conjunc­
tion with the music department, for special events). 
Offering applied music lessons a possible compa­
nent depending on need. Bachelor of Music in organ 
or other appropriate credentials required; experience 
in academic institution preferred. Send application, 
resume, and at least 2 lel1ers of reference to: Profes­
sor Paul S. Machlin, Chairman, Department of Music, 
Colby College, Waterville, ME 04901 by April 15, 
1985. Do not submit tapes now. AA/EEO 

Mechanical Action Specialists 

POSITIONS 
AVAILABLE 

An experienced person Is needed In a small 
company, for building new organs and maintenance. 
Interested persons please contact Robert M. Turner, 
1721 East Autumn Dr., West Covina, CA 91791. 

PUBLICATIONS/ 
RECORDINGS 

OrganiSts' repertory service. High quality cas­
sel1es made from out-of-print recordings in extensive 
collection, particularly strong in English and French 
music & organs. Send SASE with want list-compos­
ers, works, or organists-for detailed listing of avail­
able recordings. Reasonable prices. M. Fox, 209 
Acadia St., San Francisco, CA 94131. 

Readers Interested In purchasing the Chicago 
Organ Historical SOCiety Convention Handbook (as 
mentioned in the December, 1984 issue of THE DIA­
PASON) may obtain it from OHS. headquarters, 
P.O.-Box 26811, Richmond, vA 23261. The price is 
$5.00 postpaid. 

Voicing & Finishing: Classical Examples. Prin­
cipal tones typical of 18th century Baroque through 
classical revival. Harmonic content of flutes. Roman­
tic vs. Baroque reeds. Scaling examples. Includes 
performances by George Thalben-Ball and Carlo 
Curley. 12" LP record with informative jacket. Send 
$3.00 for Voicing Record to: Allen Organ Co., 
Macungie, PA 18062. 

Rare liturgical books: Llber Usualls, Antlphon­
ale Romanum, St. Gregory Hymnals, etc. Send SASE 
for price list to Octavia Press, 4924 Black Rd., Mon­
clova, OH 43542. 

Tuning tables for historic temperaments. Beat 
rates for fifths and thirds. 45 tables, brief introduction. 
$4.50 pp. Rodney Myrvaagnes, Harpsichord Maker, 
50 Columbia St., Newark, NJ 07102. 

The first recording of organs by 19th century 
organbuilder, Jo!"ll") George Pfeffer (1823-1910) of 
St. Louis, has been released. The twa-record album 
"A Pfeffer Odyssey," features four organs built 
between 1860 and 1879. Organists heard on the 
recording are Rosalind Mohnsen and Earl Miller. 
Record Nr. OHS-200. $16.00 (OHS members: 
$13.00), includes shipping. Organ Historical SOCiety, 
Box 26811, Richmond, VA 23261. 

A,.U6an BuifJe,.6 
806 NP Ave. 

Fargo, N. Dak. 58102 
(701) 293-8964 

Wood Organ Pipes 

goulding ~ 'Wood, qnc. 
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BUILDERS OF FINE ORGANS IN THE AMERICAN CLASSIC STYLE 
INCORPORATING REMOTE-ACTION, SLIDER-PALLET WINDCHESTS. 

Kno wn for our renovation work. especially restoration of Aeolian-Skinner organs. 

THE AMERICAN REPRESENTATIVE FOR J. W. WALKER & SONS LTD., ENGLAND 

These superbly built, mechanical-action instruments of classical Anglo-American 

tonal design are best suited to the needs of most American congregations. 

1506 East Richland Drive Bloomington, IN 47401 (812) 339-4843 

Organ Leathers 

Quality Skins for Every Need 

COLKIT MFG. Co. 
P.O. Box 362 
Tonawanda, NY 14150 

Sample card sent 
(716) 692-7791 on request 

STEINER-RECK 
Inc 0 r p 0 rat e d 

ORGANBUILDERS 

415 East Woodbine Street 
Louisville. KY 40208 

(502) 634-3636 

I 

I 

ORGELEAU SP.ATH 

Scheerer Str. 148 
0-7947 Mengen 
West-Germany 

FOR SALE 
This space, as low as $22.50 on 
a 12-insertion contract. Want 
more details? Rate card sent on 
request. 

THE DIAPASON 
380 Northwest Highway 
Des Plaines, IL 60016 

PUBLICATIONS/ 
RECORDINGS 

"The organs of the Divine Word Seminary." 
Techny, Illinois. Leon Nelson, organiSt. Works by 
Campra, Lemmens, Walton, Lenel, others. Stereo 
LP. $7.00, postpaid. Collector's item. Nelson, P.O. 
Box 380, Deerfield, IL 60015. 

The Organ Historical Society Is offering a 16-
page catalog of publications, recordings, and other 
items, many of which are produced by the OHS. The 
catalog also includes many hard-ta-find popular 
books, recordings and tapes from other sources. 
Send 22¢ stamp to: OHS, Box 26811, Richmond, VA 
23261. 

The Stopt Diapason, a bl-monthly publication 
features illustrated articles regarding vintage organs 
in the midwest. Special articles deal with lil1le-known, 
but extant instruments and their builders, as well as 
similar articles regarding organs that no longer exist. 
Published information is well-researched. Subscrip­
tion only $8.00 per year. Checks made payable to 
Chicago-Midwest OHS. Address orders with remit­
tance to: Susan Friesen, Editor, The Stopt Diapason, 
2139 Hassell Rd., Hoffman Estates, IL 60195. 

Reprint of historic organ brochure of one­
manual organs built by Marshall & Odenbrel1 of 
Ripon, Wisconsin, 19th Century. Send SASE and 25¢ 
in stamps or coin to: Susan Friesen, Editor, The Stopt 
Diapason, 2139 Hassell Rd., Hoffman Estates, IL 
60195. 

A complete listing of all available back-num­
bers of THE DIAPASON is now available. Many from the 
1930's on, and some older issues may also be 
obtained for your personal or library collection. Send 
SASE to: The Organ Historical Society, Box 26811, 
Richmond, VA 23261. 

PIPE ORGANS 
WANTED 

Wanted used pipe organ for 80o-seat church. 
Send specs, condition, and price. ADDRESS FB-l, 
THE DIAPASON. 

Wicks 3-rank "Fuga" or similar unit organ for 
home. 203/677-9614. 

Wanted small used tracker organ or pipes and 
parts. ADDRESS MR-l, THE DIAPASON. 

fit 
2'\.uSTIN ORGANS, INC. 

P.O. Box 2562 

HUGH M. PIERCE 
PALM BEACH, FLORIDA 33480 

(305) 833-2087 

FREDERICK A. HERMES 
PIPE ORGAN SERVICE 
• New Organs 
• Tuning & Maintenance 
• Restoration 
• Installation 
• Service Contracts 
• Rebuilding 

Route 2, Box 34B 
laValle, Wisconsin 53941 Phone: (608) 985-8191 

Culver L. Mowers 

Pipe Organ Research & Repair 
Mechanical Action Specialist 

2371 Slaterville Road. Post Office Box 130 
Brooktondale, New York 14817 • 607-539-7930 

Chime Co. 
2023 Eastern Ave. 
Cincinnati, O. 45202 
(513) 221-8600 

799 West Water Str .. t 
Taunton, M... 02780 

Classified Advertising Rates 
will be found on page 21 

MISCELLANEOUS 
WANTED 

16' double trumpet or bombarde, 8' gedeckt, 
8' spitz principal, 5" WP. Please contact: Dr. Dale E. 
McCune, 824 N.w. 24th Ave., Norman, OK 73069. 
405/364-7550. 

3-manual theater organ console: Welte, Mor­
ton, Barton, etc. Also 3-10 or larger Wurlitzer switch 
stack & relay. John Osborne, 17722 Horace St., Gra­
nada Hills, CA 91344.818/363-6619. 

Wanted set of used musical hand bells; prefer 
English or Dutch. Van Bergen, P.O. Box 607, Green­
wood, SC 29646. 

Music rolls for any pipe organ players. Other 
rolls too. W. Edgerton, Box 88, Darien, CT 06820. 

MISCELLANEOUS 

Move West from storage: pipes, toe boards, 
reservoir, keyboards and console parts. SASE for 
list. ADDRESS BOX MR-852, THE DIAPASON. 

HARPSICHORDS 

Single manual harpsichord. Not a kit. Built and 
decorated by profeSSional builder in traditional Flem­
ish style. Spruce sounding board with gold rosel1e, 
boxwood keys, and more. Craftsmanship exquisite. 
Price includes trestle stand and protective cover. 
$6,800. 415/237-0775 or 707/579-0397. 

Harpsichords, Pedalharpslchords, etc., seml­
kits and completed instruments, brochure $1.00. Or 
start from scratch. Catalog of parts, plans $2.00. 
Instrument Workshop, 318-0 N. 36th, Seal1le, WA 
98103. 

Harpsichord and organ plans. Please send a 
self-addressed and stamped envelope for my price 
list of plans. I am temporarily out of catalogs. R. K. 
Lee, 3530 School St., Watertown, MA 02172. 

Robert D. Turner, Harpsichords-Technician, 
repairs, voiCing, regulating, construction of period 
instruments. 130 Pembrook Dr., Yonkers, NY 10710. 
914/793-1875. 

Harpsichords by Knight Vernon. Authentic re­
plicas of historic instruments, carefully made and ele­
gantly decorated. 525 White Pigeon St., Constantine, 
M149042. 

BRUNZEMA ORGANS INC. 
596 Glengarry Crescent South 
Post Offi ce Box 219 
Fergus, Ontario Canada 
N1M 2W8 (519) 843-5450 

Milnar Organ Company 
Eagleville, TN 37060. (615) 274-6400 

NEW ORGANS. REBUILDING 
MAINTENANCE 

~,Jttt 'It. 'Il~afl 
CONSULTANT IN ECCLESIASTICAL 
ACOUSTICS. MUSIC & ARCHITECTURE 

11040 west IDaemouad Road, WallWafiOla,lnIeoDstn 53226 

(414)m-8966 

-----
GECRGE BOZEMAN,JR 

AND COMPANY 

CRGAN BUILDERS 

Telephone: (603) 463-7407 
41 Raymond Road 

(Route 107) 
Deerfield, New Hampshire 03037 

THE DIAPASON 



CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below. 

HARPSICHORDS 

Harpsichords, pedal harpsichords, clavi­
chords custom made. Jan H. Albarda, 14 Princess 
St., Elora, Ont. Canada NOB 1S0. 

Harpsichords, Clavichords, Forteplanos. Cus­
tom instruments and kits. Write for free brochure. 
Zuckermann Harpsichords Inc., Box 121-0, Stoning­
ton, CT 06378. 

Sperrhake harpsichords and clavichords. Ex­
cellent, dependable, beautiful. Robert S. Taylor, 
8710 Garfield St., Bethesda, MD 20034. 

Harpsichord owners: A full line of audio and 
visual chromatic tuners is now available to help you 
with your tuning requirements. For more information 
write: Peterson Electro-Musical Products, Dept. 20, 
Worth, IL 60482. 

Yves A. Feder Harpsichords, custom Instru­
ments and reconditioning work . Authorized Agent 
Zuckermann ~its sold at factory direct prices. Assist­
ance to kit builders. North Chestnut Hill, Killingworth, 
CT 06417. 

Harpsichords by Eric Herz: singles, doubles, 
and clavichords combine the fine sound, action and 
beauty of their 18th century prototypes with reliability 
and tuning stability. For a free catalogue and color 
brochure, please write or call Eric Harz Harpsichords, 
12 Howard St., Cambridge, MA 02139. 617/868-
6772. 

PIANOFORTE 

Brown and Allen square grand pianoforte. 
150 years old. Excellent condition. Beautiful wood. 
Every note plays. $4,500 or best offer. Leon Nelson, 
"P.O. Box 380, Deerfield, IL 60015. 312/367-5102. 

KOPPEJAN 
pipe orCJans 

Tracker-organ builder 
new organs and restoration 

Chilliwack, 8 C 
48223 Yale Rd E 
Ce •• eI. V2P 6H4 Phon. (604' 792-1623 

PIPE ORGANS 
FOR SALE 

Circa 1850 1 manual 3 rank George Jardine 
mechanical action organ. Beautifully restored and 
presently in the Flagler Museum. Information: Thom­
as-Pierce Ltd., P.O. Box 2562, Palm Beach, FL 
33480. 

1908 Schantz tracker, 9 stops, with new plpe­
work, beautiful carved oak case; 1905 Pilcher track­
er, 8 stops, very compact, with some new pipework. 
Attractive prices, will rebuild with new organ warran­
ties. SASE to Garner Organs, 1360 Rogers Lake Rd., 
Kila, MT 59920. 

55-rank cathedral organ, with historic pipe­
work by Roosevelt. Rebuilt by Schantz with all new 
mechanisms in 1952. Three-manual electropneumat­
ic console. Buyer to disassemble and remove by 31 
July, 1985. $75,000 or highest bid. Descriptive bro­
chure and measurements on request. Contact Neil 
Larson, Christ Church Cathedral, 421 South 2nd St., 
Louisville, KY 40202. 502/587-1354. 

3-manual classic, 18-rank organ Including 
mostly recent pipework. Very good condition. 
$20,000. Chicago area, purchaser remove. 312/ 
945-8148. 

1915 Kllgen, 12 ranks, 2 manuals. Not In use 
or playing condition. Available for inspection. Best 
offer; send bids in writing. Buyer must remove. Con­
tact Edwin P. Day, c/o Catholic Ministries of Musko­
gee, P.O. Box 189, Muskogee, OK 74402. 918/687-
1351 . No collect calls. 

21-rank Pilcher organ with 2-manual Verllnd­
en console, available immediately. Send for specifi­
cation. Make an offer. Ruth Heyl, 321 Carlton, S.E., 
Grand Rapids, M149506. 616/459-0619. 

PIPE ORGANS 
FOR SALE 

3O-year old Holland organ. 2 manuals, 11 
ranks. Excellent condition. Best offer. Woodfield 
Christian Church, 100 South Park, Roselle,lL 60172. 
312/351-0089 or 351-8521 . 

Warren organ, 2 manual, 9 ranks, ca. 1904. 
Originally from Markdale United, Ontario. 12' x 5' x 
13'. Contact: W. Scoffield, R.R. #2, Campbellcroft, 
Ontario, LOA 1BO CANADA. 1-4161797-2566. 

Wicks, 1952, 2 manuals, 1 ranks. Asking 
$5,000. Specs. on request. Contact Aldersgate 
Methodist, 502 Kayton, San Antonio, TX 78210. 
512/226-8391. 

1926 Hillgreen-Lane, 2/12, no console; In­
cluding recent Trumpet (direct electric action). For 
immediate removal by buyer. Contact: David Early, 
First Baptist Church, 202 Summitt Ave., Sanford, NC 
27330.919/774-4220. 

Two-manual studio organ (rebuilt by Abbott 
and Sieker, 1968-70). Buyer to remove. Write Wm. 
Peterson, Department of Music, Pomona College, 
Claremont, CA 91711. 714/621-8155. 

Wicks 2m 2r organ with l' cabinet front and 
separate reservoir; blower & reservoir need repair. 
Asking $1500. 201/473-4434 after 5 p.m. EST. 

Sacrifice. 2M/15R 1930's Mldmer Losh, 1 
octave great, 5-16's, $3,000. Iversen, 3617 Lake­
port, Sioux City, IA 51106.712/274-2549 (eves). 

INCORPORATED 

645 WE5T 32NO STREET. P. O. BOX 1'65 • ERIE, PA. 16512 

QUALITY PIPE ORGAN SUPPLIES 

PIPE ORGANS 
FOR SALE 

Custom 8-rank Wicks pipe organ, $13,000. 
Two-manual eyeline drawknob console, solid-state 
relays-, quiet blower, 3 exposed ranks new in 1970. 
5-rank swell and pedal pipes and 20-note chimes are 
older chests and pipes in good condition. Ideal for 
residence, practice, teaching, or small church instru­
ment. 707/642-1545. 

1929 Kllgen, 63 stops with Echo, 3 manual 
Klann. console. Large oak case front. 16' facade 
around window. Needs major rebuild. Best offer over 
$10,000. Buyer to remove from Michigan church. 
Send one dollar for specs, photos to BOX MR-854 , 
THE DIAPASON. 

Kimball organ, 1923. 2-manual, 11 stops. (3 
16's) Good condition. In storage. Contact: Morel & 
ASSOCiates, 4221 Steele St., Denver, CO 80216. 
303/355-3852. 

1928 Austin organ 11/6; currently not playing. 
Will sell complete or in parts. Best offer. Also 1966 
Casavant Krummhorn 8' $600.215/493-0653. 

1955 MOiler, 2-man., 11-rank pipe organ; 
$15,000 negotiable. Contact Rev. Dale Robb, First 
Presbyterian Church, Jacksonville, IL 62650. 217/ 
245-4189 

Beautiful Reuter 11 ranks; 2 new Principals; 
$22,900 plus installation. Also, beautiful Moller, 11 
rank, $18,900 plus installation. ADDRESS MR-851 , 
THE DIAPASON. 

1964 MOiler, 2 % rks., 2-man., mint condition. 
Separate console. Serious offers above $9,500. Info 
and specs. 301/373-5953 or 301/373-5610. 

VISSER-ROWLAND 
713/688·73 .. 6 

2033 JOHANNA B 
HOUSTON 77055 

Member 
Internatlonol S~;ety of Organbuilden 

Associoted Pipe Organ Builder. of 
America 

+ ! ~~:~1~~~~~!~r~:'~&~~~:~A~~S!!~· 
r. Inlf'rnalionnl Soriel,. of Or=anbuilden 

WANT A PRACTICE ORGAN? 
PEMBROKE PIPE ORGAN (in kit form' 

Send "omp for broclture 
THE ORGAN LOFT 

EPSOM, N.H. 03234 T.I.603-736-4716 
R.memlt.r: If it do •• NOT have pip •• , it i. NOT an organ 

KIEFER TANNING ' CO. 
240 FRONT • GRAND RAPIDS , MI. 49504 

(616) 459-3401 
IMPORTED AND DOMESTIC LEATHER 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para­
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified adve~isements. ~re set 
entirely in bold face type with the addition of a 
ruled box (border) surrounding the advertise­
ment. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word . 
Display 'Classified minimum . 

Additional to above charges: 
Box Service (mail forwarding) . 
Billing charge to non-established 

accounts (per insertion) . . . 

· $ .30 
5.00 

· .40 
· 15.00 

2.50 

2.00 

Closing Date (Classified): the first (1 st) of 
the month for the next month's issue (Jan_ 1st 
for the Feb. issue). 

Non-subscribers wanting single copies of the 
issue in which their advertisement appears 
should include $2.00 per issue desired with their 
payment. 

The Diapason reserves the right to designate 
appropriate classification to advertisements, and 
to reject the insertion of advertising deemed 
inappropriate to this magazine. 

APRIL, 1985 

'Robert M. Turner 
Organbuilder 

1121 East Autumn Drive (818) 919-0671 
West Covina, CA 91791 (818) 814-1700 

19J2 PENFIELD ROAD 
PENFIELD NY 14526 
716-586-0J8J 

THE DIAPASON · 380 NORTHWEST HIGHWAY· DES PLAINES, IL 60016 

Insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 

Category ________ _ o Regular o Boldface 

Ad Copy _____________________________________ __ 

Name, ______________________________________________ __ Phone~ ____________________________________ _ 

Addres~s __________________________________________ _ To ta I E nc 10 se ud __________________________ _ 

City / State, _____________ Zip, ______ _ Date Sent~ ______________________________ __ 
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CLASSIFIED ADVERTISING 
PIPE ORGANS 
FOR SALE 

Two-manual Barlow rebuild of 1909 Odell, 
direct-electric action; 3-manual Klann console, 17 
stops, unified. Buyer to remove immediately after 
Easter, 1985, asking $5,000. contact: Gary A. Tanis, 
Organist & Choirmaster, Christ Church (Episcopal), 
Church & River Sts., Cooperstown, NY 13326.607/ 
547-9555. 

3-manual 3a-rank Estey pipe organ built In 
1924, rebuilt, enlarged in 1958, two large blowers, 
motors, chest, reservoir, full 32-note pedalboard, sol­
id oak console with 36 stops and 20 couplers. Play­
ing when removed, owner's poor physical health 
requires disposition now. Please make offer to Bob 
Collier, 10509 East 65th Street, Kansas City, MO 
64133. Specs available upon request. 

Dobson 1a-rank, 2-manual tracker, 9' x 9', 
modern desigl), mint condition. Details: Garlick, 602 
Main, Wayne, NE 68787.402/375-2941. 

2-maiiual Delaware organ, -197r,"oranks, 
unenclosed with contemporary specifications. Excel­
lent condition. Reasonable asking price. Sts. Joseph 
& Aidan Episcopal Church, 2452 W. Prairie St., Blue 
Island, IL 60406.312/371-0540. 

Moller #5279,1928,2 manuals, 28 stops, 14 
ranks plus chimes. In very good condition; available 
immediately. Marc Siegel, 55 Lawrence St., Bloom­
field, NJ 07003. 2011748-1547. 

2-manual and pedal 12 stops circa 1907; ori­
ginal condition, currently in use. $10,000 o.b.o. Buyer 
to remove. May be seen and played by arrangement. 
Call or write Rev. Robert Acker, 9090 19th Street, 
Alta Loma, CA 91701.714/987-8594. 

Wicks Forward Four cabinet organ. Diapason, 
Rohrflute, Dolcan, Oboe. Perfect condition. For stu­
dio, home or chapel. $7,000. 609/358-8630. 

One-manual old-Dutch chamber (pipe) or­
gan, 1820, builder unknown, in original shape, with 
Prestant 8 d., Gedekt 8, Octaaf 4, Fluit 4, Flageolet 2, 
54 tones. Picture and detailed description available. 
$25,000 or best offer. Write Herman S. J. Zandt, 
Brokmui 25, 9101 EV Dokkum (Holland). 

PIPE ORGANS 
FOR SALE 

Wicks 4 ranks. Excellent condition. $11,500. 
Playable at White Organ Co StudiO, 2540 Webster 
Rd., Lansing, MI48917. 517/323-3174. 

THEATRE ORGANS 
FOR SALE 

Wurlltzer Theatre Organ 2/4 In storage, ready 
to ship. No percussions. Best reasonable offer. 904/ 
672-7500. 

3/27 Wurlltzer-Morton. Famous Buddy Cole 
organ. Complete-removed-crated. Selling due to pur­
chasing larger Wurlitzer. 2/4 Wicks classical organ; 
beautiful. Offers. Write: P.O. Box 66261 , Portland, 
OR 97266. 

Famous Cinema Club 4-26 Kimball, $15,000. 
Buyer must remove in 45 days. Loaded with percus­
sion-and traps. Good condition. Write: Cinema Club, 
235 McAlpine St., Duryea, PA 18642. 

Fabulous Minnesota Theatre/Delzer 4/21 
Publix Wurlitzer, showroom condition, must see and 
hear $75,000. Wurlitzers: 3/8-$12,000; 2/5-
$8,000; 2/4-$4,000. All original and complete. 
Posthorn rank $1,000; French Horn $600; Mills Juke­
box $2,000. 701/223-3225. Box 1334, Bismarck, 
NO 58502. 

Schober Theatre Organ. AGO console, 2 man­
uals, 32 stops, 6 couplers, ext. speaker. $2,000. 
James Snell, 64 Rossiter Rd., Rochester, NY 14620. 
716/244-7446. 

THEATRE ORGAN 
PARTS 

3-manual Bennett horseshoe console with 
neo-classic-styling/ebony finish. Stop tablets with 
Reisner electric stop switches. Also Bennett chests, 
harp, Gottfried flat-faced oboe-gambas, etc. State 
your wants with SASE to: Schneider Pipe Organs, 
Inc., P.O. Box 37, Kenney, IL 61749. 217/944-2454 
or 668-2412. 

R. A. Colby, Inc. 
Full Line Suppliers To The Organ Builder 

Box 4058, C. R. S. 
Johnson City, TN 37602 

(615) 282-4473 

Inquiries are Cordially Invited 
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W. ZiIIlIIler & SOIl.S 
INC 0 R P 0 RAT E 0 

Telephone (704) 588-1706 Mailing Address: P. O . Box 520 
Pineville,N . C . 28134 

REPAIRING TUNING ADDITIONS 

R.1M. KURTZ·ORGAN CO • ... 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. O. Box 32, Woodstown, N. J. 08098· 609/769-2883 

IT'S OUT! 
OUR COMPLETE 68+ PAGE CATALOG 

ILLUSTRATED WITH CURRENT PRICE DATA! 

SEND $4.25 TODAY 
ARNDT ORGAN 

SUPPLY COMPANY 
1018 LORENZ DRIVE· BOX 129 

ANKENY. IOWA 50021 

Pipe Organ Sales and Service, Inc. 
P.o. Box 838. Lithonia, Ga. 30058·404/482-4845 

Serving Pipe Organs of All Types in the Southeast 

Consulting 
Additions 
Repairs 

Rebuilding 
Annual Maintenance 

Contracts 
New Organs 

REED 
ORGANS 

Two manuals; 3a-note c/r pedal clavier. Re­
conditioned Mason and Hamlin. Six ranks of reeds; 
15 stops, plus four couplers. Separate electric blow­
er; 69 x 34 x 53 in. high. $3,000 or reasonable offer; 
buyer arranges delivery. Call 603/643-6708 or write: 
Organ, Hanover Friends Meeting, 43 Lebanon St. , 
Hanover, NH 03755. 

Reed organs repaired. Reeds retongued. 
John J. White, 24160 Irving Ave. S., Minneapolis, MN 
55405. 

ELECTRONIC ORGANS 
FOR SALE 

Rodgers 340, the ultimate in pipe sound with 
a plug-in. SASE for details. L. Brunetti, 624 Los Luce­
ros Cir., Eagle, 1083616. 208/939-2192. 

Beautiful Artisan "Regal" VII, Conn 720 with 
reverb. & sustain, Conn 202 practice console, Rare 
Hammond Model "A", Saville 7225 classic. 714/ 
760-8688. 

Baldwin Model 645, 3 manual, 1 year old. 54 
equivalent ranks, superb pipe-like sound. Enough 
amplification for 700-800 member church. Organ 
currently installed in residence. Selling to buy pipe 
organ. Purchaser to remove. $28,500 firm. 318/837-
3614 after 5 p.m. 

Large Allen church organ; Analogue good for 
20 yrs. hard service; 3 Celeste stops; setter system. 
Call 904/433-4433. Electronic Organ Repair, Home 
and Church. 

Baldwin 635 Electronic, classical disposition, 
32 ranks, 2M 32P AGO specs. Pistons galore. 
Superb tone challenges pipe purists. Includes option­
al Cathedrasonic electroacoustical pipe system, 15 
channels total 450 watts. Superb condition; in war­
ranty. Will consider serious reasonable offers 
(teens). Duxbury, MA area. 617/934-0409, even­
ings. Ask for Tom. 

Classified Advertising Rates 
will be found on page 21 

ELECTRONIC ORGANS 
FOR SALE 

Artisan organ, electric, about 20 years old. 
Beautiful Organ Supply console, 30 stops. Reisner 
mechanisms. In home in Chicago northern suburb. 
Must be seen and heard. Organist, Box 380, Deer­
field, IL 60015. 312/367-5102. 

95 Allen, Conn, Baldwin and Hammond 
Church organs, 400 grands, $1000 and up. Victor, 
300 NW 54th St., Miami, FL 33127. 305/751-7502. 

Conn organ "Artist" model ( console) , 
comes with external amp for extemal speakers. 
Total package $2,100. Excellent condition. Call or 
write Rev. Robert Acker, 9090 19th Street, Alta 
Loma, CA 91701 . 714/987-8594. 

MISCELLANEOUS 
FOR SALE 

Warehouse clearance: whole organs, pipes, 
chests, consoles, etc. Send long SASE. R. Dyer, Box 
489, Jefferson City, TN 37760. 

Used chest magnets: 90~ each including 48 
state postage. 10% discount: orders over 100 mag­
nets. $10 minimum. Your choice: Reisner C-17 with 
or without tube screws, or Kimball magnets. 30 day 
replacement guarantee. Offer good while supply 
lasts. Chris Feiereisen, 1801 Johnston Dr., Manito­
woc, WI 54220. 

Like new Spencer 1 % HP, 3 phase, 5" wind, 
$500; 73-note Wicks relay w/g switcnes; 61-note 
Wicks relay w/6 switches; two man. + ped. coupler 
stack, 7 man. + 5 ped. switches; Wicks remote 
setter combo. action, for 2 man. + ped., 27 stops, 
3/div. + can.; $150 ea. or $500 lot, crating extra. 
Several consoles, many wooden pipes, send SASE 
to Lurth Organ Co., 317 Record St., Mankato, MN 
56001. 5071388-8864. 

Used Artisan tone generators, tone changers, 
manuals, couplers, stops & consoles. 7141760-
8688. 

GIESECKE 
CARL GIESECKE & SOHN 

PRESTIGIOUS ORGAN PIPEWORK SINCE 1838 

COLKIT MFG. COMPANY 

~ 

P.o. Box 362 
Tonawanda, New York 14150 

(716) 6927791 

-THE FULLY ACCEPTABLE ALTERNATIVE-
AOB ALONE provides an independently voiced and tuned generator in place of each pipe for 

natural warmth and chorus. 
AOB ALONE provdes note-by-note control of articulation, harmonic development, scaling, 

and tonal finishing of each voice. 
AOB offers organs of uncompromising Quality built to our standard or your fully custom spe­

cifications. 

A~soci8led Builders 
headquarters and manufacturing 
3419 "C" ST N.E. 
AUBURN, WA 98002 
206/852-4866 

sales and marketing 
2921 S. 104TH ST. 

~~/1~~i7~i 68124 

McMANIS ORGANS, INC. 

A.P.O.B.A. Member 

Pipe Organ Builder 

2742 Ave . H 

Fort Worth, Texas 76105 

Tele. (817) 536-0090 

10th & Garfield 
KANSAS CITY, KS 66104 

(216) 826-0097 

CHARLES M. RUGGLES 
PIPE ORGANS 

MECHANICAL ACTION ORGANS 24493 BAGLEY ROAD 
RESTORATIONS OLMSTED FALLS. OHIO 44138 

III~ HEUSS~ 
ORGELTEILE 

THE DIAPASON 



CLASSIFIED ADVERTISING 
MISCELLANEOUS 
FOR SALE 

Schober recital organ kit partially completed, 
due to iNness. Two 61-note manuals and AGO 
pedals. 32 voices completely changeable for home 
or church. Percussion, reverberation. Excellent group 
project. Send stamped envelope to D. Lucas, 3009 
Tomahawk, Lawrence, KS 66044 or call 913/843-
2454 after 6. 

Fire Sale: Six surviving ranks of pipes 
(Diapason, Trumpet, Sallclonal, Vox Cel­
este, Chimney Flute, Pedal Llebllch), a 3-
manual drawknob console & 5 wlndchests 
salvaged from our Sept., 1983 fire. 1928 
E. M. Skinner (Opus 698). Call or write 
for details. 603/536-1953 (mornings) or 
603/968-3846 (anytime). Plymouth 
Congregational Church, Box 86, Ply­
mouth, NH 03264. 

Casting Bench; one piece limestone on wood 
frame, 33" high, 36" wide, 4 3/4" thick; 2 melting pots, 
inside dia. 33", inside depth 20" and inside dia. 23", 
inside depth 18". Ladles 9", 5", 3", 1 slat & scrap 
tray, $750.00. Muller Pipe Organ Co., 1365 S. Detroit 
Ave., Toledo, OH 43614. 

Organ parts for sale: chests, consoles, reser­
voirs, pipework, and many misc. components. We 
will be publishing a list after May 1, 1985. Specific 
inquiries answered upon receipt of SASE. Sold as-is, 
or rebuilt as desired. Schneider Pipe Organs, Inc., 
P.O. Box 37, Kenney, IL 61749. 217/944-2454 or 
668-2412. 

Korg AT-12 autochromatlc tuner. Play any 
-note on your instrument and AT-12 instantly indicates 
the note and octave (by LED) and how many cents 
sharp or flat (by V-U meter) in seven octaves: C 1 to 
B7. Generates four octaves: C2 to B5 at two vol­
umes. Calibrate tuner A=430Hz to 450 Hz. Quartz 
Crystal. Case, stand, AC adaptor, batteries, ear­
phone. One lb. One year warranty. Introductory offer: 
$125 ppd. ($180 list). Song of the Sea, Dept. D, 47 
West Street, Bar Harbor, ME 04609. 207/288-
5653. 

50 Allen, Baldwin, Wurlltzer church organs. 
400 grand pianos. $990 up. Victor, 300 N.w. 54th 
St., Miami, FL 33127. 305/751-7502. 

MISCELLANEOUS 
FOR SALE 

Pipe Organ Sales & Service, Inc. has a list of 
used organ parts; send postage paid envelope for a 
list. P.O. Box 838, Lithonia, GA 30058. 

1965 Moller console; combons and full cou­
plers; with 1916 Austin organ, 5 ranks. Console in 
excellent condition, $4,000. Organ, $2,000. Both, 
$4,500. Buyer to remove before April 1, 1985. 415/ 
435-4344, or 415/456-1345. 

8 Reuter manual chests, various off-set 
chests, tremolos, about 30 years old. Needs relea­
thering. Write for details. Berghaus Organ Co., 537 S. 
25th Ave., Bellwood, IL 60104. 

Relay, all electriC, about 15 yrs. old, for 2 
manual and pedal, 41 stops $750. Relay for Kilgen 
unit flute $150. English Horn 8', very nice free reed, 
$1,000 F.O.B. Reisner unit chest 73-note $200. Kim­
ball unit chest 154-note $200. Long shaft single 
phase 1112 H.P., 1725 R.P.M. motor $100. 7% H.P. 
short shaft, 1140 R.P.M., $100. White Organ Compa­
ny 2540 Webster Road, LanSing, MI 48917. 517/ 
323-3174. 

SERVICES/ 
SUPPLIES 

Electric Inertia pipe organ tremolos. Quallty­
built tremolos with over 28 years experience. 
Attaches easily to top of reservoir with built-in relay 
for fast wiring into organ circuits, and has a wide 
range of regulation of speed and depth of beat. T. K. 
Broome & Son, 884 Roseland Rd., Alliance, OH 
44601. 

Benjamin K. Williams, Organ Plpemaker. Ex­
cellent new pipework made with quality craftsman­
ship, dependable service. Scaling and voicing to your 
specifications. Post inquiries to: Box 7591, Charlotte, 
NC 28217. 

Austin actions rebuilt with finest leather, ex­
change ·only. Fast, fast delivery; satisfaction guaran­
teed. Manual motor $16.00, others comparable. 
Write for shipping details and schedule: Auchincloss 
Organ Service, Box 5262, Poughkeepsie, NY 
12602. 

SERVICES/ 
SUPPLIES 

Flue voicing-tonal finishing-tonal rebuilds. 
Northeast only. 15 years experience with major build­
er. Andrew Huntington, 35 Cedar Land Court, Crom­
well, CT 06416.203/635-4179. 

Metal organ pipes. First class workmanship. 
Helmut Hempel Organ Pipes, 4144 W. 50th St., 
Cleveland, OH 44144. 

Austin consoles rebuilt to your speCifications, 
my shop or on location. Also bought and sold. 
Auchincloss Service, Box 5262, Poughkeepsie, NY 
12602.914/236-7154. 

The new 7-octave Peterson Chromatic Tuner, 
model 320, is now available from stock. Continuous­
ly variable Vernier control allows you to compensate 
for temperature or tune celeste ranks with ease. For 
more details: Peterson Electro-Musical Products, 
Dept. 31, Worth, IL 60482. 

Recovering any type of pouches, pneumatics, 
primaries, and reservoirs. Also new reservoirs and 
offset chests. Write: Eric Brugger Releathering Ser­
vice, 11570 Eureka Rd., Edinboro, PA 16412. Phone 
814/734-3762. 

Organ Servicemen: We will recover Casavant 
and Skinner pouchboards, primary and offset ac­
tions. Write: Burness ASSOCiates, P.O. Box 344, 
Glenside, PA 19038. 

Tune equal or any historical temperament 
with Widener Computer Tuner. Full details, write: 
Yves Albert Feder Harpsichords, Box 640, Killing­
worth, CT 06417. 

New organ pipes, excellent workmanship and 
expertly voiced. Formerly supervisor of Aeolian­
Skinner pipeshop. Hans Rother, German Organ Pipe­
craft, 34 Standard St., Mattapan, MA 02126. 

Releatherlng any type pouch, pneumatic, bel­
lows or action. Long years of experience and accu­
rate workmanship. Jacob Gerger & Son, P.O. Box 
245, Croydon, PA 19020. 215/788-3423. 

Classified Advertising Rates 
will be found on page 21 

SERVICES/ 
SUPPLIES 

Watkins & Watson Co. of America. Complete 
line of "Discus" organ blowers and humidifiers, high 
and low speed, efficient operation, Silencing cabi­
nets. Immediate delivery on most items. Free cata­
logue. 11040 W. Bluemound Rd., Wauwatosa, WI 
53226.414/771-8966. 

Electro-mechanical action. Features In­
clude color coded 60, 90, and 140 ohm 
colis, Installation with one screw, and ful­
crum pivot hinge. Price: $2.60 each In­
cluding 48 state shipment (does not In­
clude valve). Felt and leather valves sold 
separately In lots of 100 per size: %"­
$11/C, 3/4"-$12/C, 7/a"-$13/C, 1"-$14/C, 
11fa"-$15/C. Tube of valve adhesive $5. 
Justin Matters, P.O. Box 1485, Rapid City, 
SO 57709. 

Used, revolced, classic plpework. Various 
registers offered for one-half price of new pipework. 
Price includes cleaning and polishing old pipes & new 
tuning sleeves, etc. Customer's pipework re-voiced 
at 1/3 price of new pipework, including cleaning/ 
polishing/sleeves. Samples available. Contact: 
Schneider Pipe Organs, Inc., P.O. Box 37, Kenney,lL 
61749.2171944-2454 or 668-2412. 

Blowers manufactured by White since 1972 
from 113 to 2 H.P. using standard stock motors with or 
without silencing cabinet $550 to $1,200. Please 
write for complete information. White Organ Compa­
ny, 2540 Webster Rd., Lansing, MI48917 517/323-
3174. 

Phase convertors-operates 3-phase motors 
on single phase. Priced from $144. Write for quota­
tion. White Organ Co., 2540 Webster Rd., Lansing, 
MI 48917 517/323-3174. 

New organ cable: 32-conductor 40$; 64 at 
75¢; 100 at 95¢. 10% discount on 300 ft. 20% dis­
count on 600 ft. White Organ Company, 2540 Webs­
ter Rd., Lansing, MI48917 5171323-3174. 

Flue voicing-tonal finishing-tonal rebuilds, 
far western states. Ten years experience with major 
American builder. Stephen Leslie: Robert Newton 
Pipe Organ Services, 518 Lorraine Ave., San Jose, 
CA 95110. 

:JforriJ @rrrURJ l~rs 
7047 South Comstock Avenue, Whittier, i? California 90602 • (213) 693-4534 

David C. Harris, Owner and Tonal Director' Member: International Society of Organ Builders, American Institute of Organ Builders· Inquiries are cordially invited. 

FINE ORGAN LEATHERS SINCE 1800 

BEVINGTONS AI'J'D SONS of LONDON 

BROCHURES SENT 
ON REQUEST 

NECKINGER MIl.l.S 
ABBEY STREET 
BERMONI)SEY 
LON DON SE I 2/\ \V 

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 
P. O. BOX 18254, CHARLOnE, N.C. 28218 

''THREE GENERATIONS OF ORGAN BUILDING" 

JULIAN E. BULLEY 
New Organs - Rebuilding 

s.vice 
SINCE 1906 

1376 Harvard Blvd.-Dayton, Ohlo;15.cG6 
513-276-2481 

Robert Copeland 
R.D. 3, Box 81 

Saltsburg. PA 15681 

(412) 639-9798 

Lewis &. Hitchcock, Inc. 
Pipe Organ Builders Since 1915 

8466A Tyeo Road Vienna, Virginia 22180 

(70.~) 734-8585 

RELEATHERING 
For fast returns, call 
or write for estimates 
201/646-0553 

All Pouches/Reservoirs 
Professional 

Workmanship 

Keyboard Services 
P.O. Box 387 
Bogota, NJ 07603 

martin ott pipe 
organ 
company 
inc. 

11624 Bowling Green Drive 
8t. Louis, Missouri 631 41 
(314) 569-0366 

~dJllttt3 
ROBERT C. NEWTON 

NIrtIIInI CIItInM ..... ,.....tiVl 
......... Service 

518 Lorrlinl Avenue 
Sen Jose. CA 95110 

Telephone 
(408) 998-0455 

GUZOWSKI & STEPPE 
ORGANB UI LDERS .I NC 

NEW INSTRUMENTS 
REBUILDS - ADDITIONS 

TUNING & SERVICE 

1121 EAST COMMERCIAL BLVD 
FT. LAUDERDALE. FL 33334 
(305) 491-6852 

* 
' WORKSHOP & 6cbnttbtt SERVICES, INC. 

"Schneider Orgelbauwerkstatt" 
ORGAN BUILDERS 

New Instruments, Re-Bulldlng, Re-Volclng 
Mechanical-action organ specialists 

Office: (217) 668-2412 
41-43 Johnston St. • P.O. Box 37 
Kenney, IL 61749 • (217) 944·2454 

r-··-·----·------··-··-··-·--·-.. -.. -··-·, 
l'EX Music Book Shop t 
t I.. ExclUSIvely I 
f (trt. For ORGAN ! 
, .wEHR. l 
; More than 2000 titles in store , 

I
· Ask for our catalogue: $1.00 , 

12790. rue Yamaska t 
• Saint·Hyacinthe, Que. J2T 1B3 LES £omONS t 
f"':~~~:'~:._ .. _~~~~~_?_~!~~~,::j 

o R G AN COM PA NY, INC. 

WASHINGTON ROAD 

PRINCETON, NEW JERSEY 08540 

609-799-1421 
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Murtagh- cFarlane 
Artists, Inc. 
3269 West 30th S reet 
Cleveland, Ohio 44li09 
(21') 398-3990 

David Craighead Gerre Hancock 

Joan Lippincott Marilyn Mason 

European Artists 1985-86 

·Guy Bovet 
·Peter Hurford-November 
·Peter Planyavsky 
Louis Robilliard 
Daniel Roth-January 
Winchester Cathedral Choir-April 

* Artists Available All-Bach 

William Albright 
Judith Hancock 
Joan Lippincott 
Marilyn Mason 
James Moeser 
Robert N oehren 
George Ritchie 
John Weaver 
Todd Wilson 

William Albright Guy Bovet 

~ ;: It· .. ; , ... . , "/ 
, \. .~ 

.."., 

Clyde Holloway Marilyn Keiser 

James Moeser Robert Noehren George Ritchie 

Donald Sutherland Frederick Swann Ladd Thomas 

John Weaver Todd Wilson 

Duo Concerts 

Gerre Hancock & 
Judith Hancock, organ 

Marilyn Mason, organ/ harpsichord & 
Pierre D'Archambeau, violin 

Phyllis Bryn-Julson, soprano & 
Donald Sutherland, organ 

Marianne Weaver, flute & 
John Weaver, organ 

Anne Wilson & Todd Wilson, Organ 


