
,.._ 
0. 

,.._ ,.._ 
V, 

THE 
DIAPASON 

AUGUST, 2007 

1.1 •• 1.11 •••• 11.1 .• 1 .• 1 .. 1 ... 11.1 •. 11 ••• 1.1.1.1 ••• 1.1.1 •• 11 •• 1 

University of Nevada 
Las Vegas, Nevada 

4(/6 O c9 Cover feature on pages 30-31 

?1111, 



"Williams takes Barrie by 

storm ... flamboyant ... magnificent." 

( The Barrie Examiner, Canada) 

"Electrifying ... she quickly had the 

audience in the palm of her hand!" 

( The Organ, England) 

"A virtuoso's flair ... Rarely does one 

hear Messiaen's strikingly original 

voice played so compellingly, so 

naturally." (The Washington Post) 

"Verve and style and an innate 

musicality. More than technically 

excellent, her playing is artistic 

without being artsy ... extremely 

enjoyable." ( The American Organist) 

"Enviable technique, and plays with 

splendid aplomb." (The Diapason) 

"Delightful and extraordinarily 

talented ... truly stunning." 

(Keyboard Player, London) 

IIB PHILLIP TRUCKENBRop=e 
........ __ H_----CQNCERT ARTISTS ___ 3__._. 

(888) 999-0644 email@concertartists.com 
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Letters to the Editor 

Bach organ works complete 
. I apprecia~e John L. Speller's review 

of my set of recordings, J. S. Bach
Organ Works Complete on the Raven 
label (OAR-875), in the May issue of 
Tl-IE DIAPASON. But I would like to com
ment on one error in the review. 

The reviewer points out that the Mar
tin Pasi organ at St. Cecilia's Cathedral 
in Omaha '-featured in the first compact 
disc of Volume 6 has the capability of 
playing in either the Wegscheider 
unequal temperament or the quaiter
comma meantone temperament, and he 
states that it is unfortunate that I do not 
make use of the meantone possibility, 
making the "radical suggestion" that 
Bach mi~ht have composed a given 
01:gan wo~<. in a particular key "because 
of the effect that meantone tuning 
would have JJroduced upon the way it 
sounded on 1e particular instrument on 
which he was intending to perform it." 

In fact I did make use of the mean
tone temperament for the Prelude and 
Fugue ·in C Major, BWV 531. I point 
that out in my registrations listed in the 
accompanying ~ooklet, and Bach schol
ar Geor~e St~uffer writes about it in his 
notes. (~tauffer's extensive and illumi
nating notes are an important feature of 
the entire set and were not mentioned 
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by the reviewer.) There is no question 
that Bach composed BWV 531 with 
meantone temperament in mind. 

Stauffer writes the follo,ving about 
meantone temperament and Bach's use 
of it in the Fugue of BWV 531. "Funda
mental keys such as C major, G major, 
and F major sound remarkably rich and 
satisfying (due principally to the pure 
major thirds of the tonic and dominant 
triads). Keys with more than two flats or 
sharps sound strange and unsettling. 
This contrast is apparent in the C-major 
Fugue, where the modulation to E 
major in the middle sounds bizarre 
when compared with the brighter, more 
stable sounds of the outer sections." 

I would add that the penultimate 
chord of the fugue, a dominant with a 
tritone F and Bin the right hand topped 
by an E-flat, sounds dramatically disso
nant on the Pasi organ's meantone tem
perament, making its resolution to an 
absolutely pure C-major chord particu
larly striking. 

In the wind ... 

George Ritchie 
Lincoln, Nebraska 

I hesitate to criticize the erudite and 
entertaining musings of longtime friend 
John Bishop's "In tEe wind ... " offering 

for June 2007. But in justice to the 
memory of the late organbuilder, 
Charles Fisk, I have to correct the sense 
of "The late Charles Fisk repo1tedly 
defined a 'reed' as 'an organ stop that 
needs two clays of work'." 

It's en_tirely possible that I w,'.s John's 
source for Fisk's definition of a reed 
stop. Perhaps he misheard, or perhaps 
editing messed it up. But it shou1d be as 
follows: "A reed stop is a set of pipes 
which would sound better if one spent 
another day working on it." This, if not 
verbatim, is the correct sense of Fisk's 
ironic definition. Indeed I suspect it was 
a rare day in the Fisk shop when 
Charles Fisk spent less than two days on 
any reed stop 11e ever voiced. 

George Bozeman 
Deerfield, New Hampshire 

The author repl-ies 
I a2preciate G~orge Bozeman's 

aclmowledgement of our friendship and 
nice comments about "In the wind." His 
was the first organ shop in which I 
worked, and many of his pearls of ,vis
dom have been with me throughout my 
career, along with countless witticisms. 
I'm especially fond of George's "Smoke 
Theo1y," developed when we in the 
organbuilding trade were wrapping our 
brains around solid-state controls. 
George's theo1y suggests tlrnt all tl1e lit
tle <loo-dads that are soldered onto the 
circuit boards are made with the right 
amount of smoke inside. As long as the 
smoke stays inside they work properly. 
If you let the smoke out, they won't 
work any more! I've long accepted this 
as a simple truth. 

Stephen Maturin was a central char
acter in the fabulous series of novels 
written by Patrick O'Brian about the 
British Navy during the Napoleonic 
Wars. He was a secret agent, ship's sur
~eon, physician, naturalist, cellist, and_ 
ctrug addict who spend huge amounts of 

Here & There 

The Basilica of the National 
Shrine of the Immaculate Concep
tion, Washington, DC, continues its 
summer organ recital series on Sundays 
at 6 pm: August 5, Edward Moore; 8/12, 
Robert Remek; 8/19, Justus Parrotta; 
8/26, Giorgio Parolini. For information: 
<www.nationalshrine.com >. 

The Friends of the Kotzschmar 
Organ (FOKO) continues its summer 
organ recitals at Merrill Auditorium, 
Portland, Maine: August 7, Alan Morri
son; 8/14, Thomas Heywood; 8/21, R. 
Jelani Eddington; 8/28, Raul Prieto 
Ramirez. For information: 
<www.foko.org>. 

Old West Organ Society continues 
its summer concert series at Old West 

Twin Cities AGO members 

Members of the Twin Cities AGO 
presented a program remembering 
Heinrich Fleischer (1912-2006), uni
versity organist and professor emeritus 
at the University of Minnesota. The pro
gram was held at the First Unitarian 
Society of Minneapolis, where he had 
served as organist for several years. All 
performers were former students of Dr. 

time philosophi~ing into his diary-a 
foolish pastime for a secret agent, one 
tlrnt bacldired on him several times dur
ing the epic. One of his many observa
tions about human nature was that a 
person could convince himself of a trutl1 
if he could get enough other people to 
believe it. I've used C11arles Fisk's quote 
about reed stops many times. I'm sure 
that in tl1e retelling I've "improved" it in 
my own mind. 

George Bozeman may well have 
been a source for the Fisk quote about 
reeds stops. While I have no specific 
memo1y, I think I've also heard the 
same quote in varying forms from peo
ple at the Fisk shop who worked with 
Charlie. Perhaps one of them would 
like to weigh in ,vith an authoritative 
version. In any event, the fact remains 
that more than twenty years after his 
death Charles Fisk is still known as a 
fastidious, questioning, and inventive 
worker. The importance of his role in 
the 20th-centmy American organ can
not be overstated. I interpret fos com
ment about reeds (in any version I've 
heard) to mean tl1at it's rare to be real
ly satisfied with a rank of reed pipes. 

I used the "quote" in a less serious 
way to emphasize the staggering num
ber of reeds in the Wanamaker Organ. 
A tuner might drop by one of his clients 
on the waihome on a Friday to "touch 
up the reeds" before an important 
weekend event-tl1e two or three reeds 
in an organ of average size might be 
made a little better in 20 minutes or so. 
When I cared for tl1e Aeolian-Skinner 
organ (4/237) at Boston's First Church 
of Christ, Scientist (The Mother 
Church), "touching up" the 41 ranks of 
reeds was much more tlrnn "dropping 
by." What does one do when there are 
82 reeds in a single organ? 

I hope Mr. Bozeman will respond if 
I've misquoted tl1e "Smoke Theo1y." 

John Bishop 

Church, Boston, Tuesday evenings at 8 
pm: August 7, Jo~m Skelton; 8/14, Diane 
Luchese. For information: 
<www.oldwestorgansociety.org>. 

St. James United Church, Mon
treal, Quebec, Canada, continues its 
summer recital series on Tuesdays at 
12:30 pm: August 7, David Carle; 8/14, 
Dany Wiseman; 8/21, Denis Gagne; 
8/28, Vincent Boucher. For further 
information: <www.stjamesunited 
churchmontreal. corn>. 

The 12th annual Lunchtime Organ 
Recital Series continues in Wisconsin 
on Wednesdays at 12:45 pm: August 8, 
John Skidmore, Memmial Presbyte1ian 
Church, Appleton; 8/15, Heather Paiser, 
First Presoyte1ian Church, Neenah; 8/22, 

Fleischer; pictured (] to r) are Kathryn 
Schenk, Allan Mahnke, Leonard Danek, 
Dean Billmeyer (organizer), Nancy 
Lancaster, Ames Anaerson, Kathryn 
Moen, Steve Gentile (sub-dean), and 
Laura Edman. The pro.gram included 
works by Mozart, Bac11, Hindemith, 
Danek, and Brahms. 
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Marillyn Freeman, St. Paul's Lutheran 
Churcb, Neenah; 8/29, Daniel Steinert, 
Zion Lutheran Church, Appleton. For 
information: 920/734-3762; 
<frippl@athenet.net>. 

The Sinsinawa Dominicans contin
ue their annual summer organ recital 
series on Wednesdays at 7 pm: August 
8, Anita Werling; 8/15, Peter Sziebal; 
8/22, Steve Steely; 8/29, Kirstin 
Synnestvedt. For information: 608/748-
4411 x271; 
<edushek-manthe@sinsinawa.org>. 

Organ Promotion presents the Otto
beuren Organ Festival September 
13-17, with Harald Vogel. The schedule 
includes concerts, lectures, masterclass
es, organ crawls, and an exhibition. An 
organ tour of Mallorca takes place Sep
tember 28-October 3, led by Michael 
Gruber and Natalie Grenzing. For infor
mation: <www.ORGANpromotion.org>. 

The Sixth Organ Competition will 
take place in Paris, September 17-26, as 
part of the Concours internationaux de 
Ia Ville de Paris. The first round in inter
pretation will be held at the Paris Con
servatory. The second interpretation 
round and the first improvisation round 
take place at the churches of St. Louis
en-l'I1e, St. Fran<;;ois-Xavier, and St. Eti
enne-du-Mont. The final round (inter
pretation and improvisation) takes place 
at St. Roch and Trinite churches and St. 
Clotilde Basilica. 

The jury includes Jean Favier, Jose 
Enrique Ayarra-Tarne, Gilles Cantagrel, 
Thierry Escaich, Georges Guilfard, 
Fran<;;ois-Henri Houbart, Carolyn Shus
ter Fournier, David Titterington, and 
Daniel Zaretsky. For information: 
<http://www.civp.com/orgue/aorgue. 
html>. 

VocalEssence and the American 
Composers Forum announce a call for 
scores for the Welcome Christmas! 
Carol Contest. The deadline to submit 
scores is August 31. Open to North 
American composers, this year's contest 
requires writing for SATB chorus 
accompanied by celesta. Up to two win
ners may be selected to receive a $1,000 
prize, and the winning carols will be 
premiered at the December 1, 2, 8, and 
9 Welcome Chrishnas! concerts featur
ing the VocalEssence Chorus and direc
tor Philip Brunelle. For information: 
612/547-1456; 
<www.vocalessence.org>. 

Young Organ Virtuosi, which 
Ronald Ebrecht founded at Wesleyan 
University in 1990, is a biennial festival 
that sponsors promising artists in con
cert. It is not a contest, but rather a fes
tival of concerts by those who have 
already won competitions. 

Two years ago, Wesleyan University 
and Colorado State combined to offer 
Young Virtuosi in both locations. Next 
year, these two presenters will be joined 
by the University of Washington and 
Plymouth Congregational C:liurch in 
Seattle, making three locations. Local 
chapters of tiie American Guild of 

Organists are co-sponsoring the presen
tations in each location. The 2008 dates 
are February 15, 16 and 17 in Middle
town, Connecticut; February 29, March 
1 and 2 in Seattle; and May 18, 19, 20 
and 21 in Fort Collins. 

Two visiting artists will be chosen. 
Those who wish to be considered 
should submit an unedited CD of three 
works (Bach, Romantic and contempo
rary), a CV, and a letter of reference by 
November 1, 2007 to Ronald Ebrecht, 
Wesleyan University Organist, Middle
town, Connecticut, 06459-7065. Appli
cants must be born after September 1, 
1982. The presenters Joel Bacon, 
Douglas Cleveland, Ronald Ebrecht, 
and Carole Terry will review submis
sions and select the performers. 

Samuel Gaskin and Brenda Portman 

The ASOF/USA winners' recital, 
held at First Church of Christ in 
Wethersfield, Connecticut, on June 3, 
featured first-place winners of the 2006 
Albert Schweitzer Organ Festival/USA. 
High School division winner Samuel 
Gaskin of Beaumont, Texas, presented 
works by Bach, Vierne, Durufle, and 
Langlais, and was given a standing ova
tion. Young Professional division win
ner Brenda Portman (Flint, Michigan) 
also earned a standing ovation, with her 
performance of music by Bach, Vierne, 
Wyton, Fleury, Childs, and Decker. 
Tlie two young virtuosos were enthusi
astically greeted at a reception follow
ing their concert. 

The festival is celebrating its tenth 
anniversary with its annual competition 
and events September 7-9. Judges 
Diane Meredith Belcher, Frederick 
Hohman, and Paul Jacobs will present a 
concert on Friday evening and a master
class Sunday afternoon, with the compe
tition itself set for Saturday. A commem
orative booklet is being produced. Visit 
<www.fustchurch.org!asof> for details. 

The Royal School of Church 
Music presented honorary awards at its 
annual Celebration Day service in 
Llandaff Cathedral in Wales on May 12. 

ORGANIST NEEDED 
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For this unique 48-rank, 3-manual and pedal pipe organ 
installed in a beautiful 4,200+ sq. ft. musician's home nes
tled in the Adirondack Mountains of New York State over
looking the Great Sacandaga Lake. 

The pipe organ is the heart of the home, housed in and 
around a 20' by 55' great room: 60 stops, 3001 pipes, 99-
level combination action, chimes. Four manual divisions: 
Great, Swell, Positiv, Echo. 

The log home has tongue and groove paneling through
out, and is situated on 50+ acres of woodland in the town 
of Day, has a brook running through it, 80' of sandy beach, 
heated two-bedroom guest/rental cottage, separate 
garage, workshop and barn. 

$1.5 million. For information: 518/696-2481 or e-mail 
<greenvly@capital.net>. 

The FRSCM (Fellowship) went to 
Judith Bingham, one of Britain's leading 
composers; Owen Burdick, director oI 
music at Trinity Church, Wall Street, 
New York City; Professor Laszlo Dob
szay, a leading figure in the re-establish
ment of churcli music education in 
Hungary; and Alan Thurlow, organist 
and master of the choristers of Chich
ester Cathedral since 1980. 

The ARSCM (Associateship) was 
given to Bruce Aitken, master of Knox 
College, Dunedin; Teresa Brown, a 
Roman Catholic freelance musician and 
coordinator for the RSCM in eastern 
England; Hugh Davies, organist and 
choirmaster, Kendal Parisli Church; 
Timothy Noon, organist of St. Davids 
Cathedral; Ian Orr, organist and choir
master at South Wigston Parish Church 
in Leicestershire; and Robin Walton, a 
recently retired church musician and 
university teacher, and a stalwart of 
RSCM South Africa. 

The Hon RSCM (Honorary Mem
bership of the RSCM) was awarded to 
Daphne Allison, the first national secre
tary of RSCM South Africa, and Stuart 
Robinson, the first coordinator for 
RSCM Wales/Cymru. 

University of Evansville CD 

On May 16, eight University of 
Evansville organ students began a 15-
day trip "In Search of J. S. Bach," led 
by Douglas Reed, professor of organ at 
UE. They visited N aumburg, Dresden, 
Lei_pzig, Erfurt, Arnstadt, Merseburg, 
Halle, Osnabriick, Lubeck, Koln, and 
Frankfurt, presenting organ concerts 

in Naumburg and Osnabruck. In 
Naumbur_g they performed on the his
toric Hildebrandt organ, built in 
1746-48 for the Wenze1skirche. Bach 
was involved in the design of this 
instrument and approved the organ 
after it was completed. The Osnabriick 
program was part of a series celebrat
ing the 40th anniversary of the installa
tion of a Flentrop organ in the 
Marienkirche. While Osnabriick has no 
special connection to Bach, it does 
nave a long-standing Sister City rela
tionship with Evansville. One way the 
students raised money for this trip was 
to sell a CD called Toccatas ... and 
More, which features five students and 
Dr. Reed playing works by Scheidt, 
Pachelbel, Bach, Brahms, Widor, 
Boellmann, Yon, Dupre, Langlais, and 
Barber on six organs (Holtkamp and 
Fisk on the UE campus, and Wicks, 
Aeolian-Skinner, Walcker, and Casa
vant in churches in the area). 

The Oberlin Conservatory of 
Music at Oberlin College, Steinway & 
Sons' oldest continuous client and the 
first "All-Steinway School," recently 
received a significant addition to its 
collection of Steinway pianos. A 
$150,000 gift from Alan and Marilyn 
Korest, of Naples, Florida, has sup
ported the purchase of Oberlin's 200th 
Steinway piano. The instrument, a 
Model "D" built at Steinway's factory 
in Hamburg, Germany, was introduced 
at a dedication concert on April 29 in 
Finney Chapel. 

The Korests' gift honors the distin
guished organist and pedagogue Fenner 
Douglass and his late wife, Jane, both of 
whom graduated from the Oberlin Con
servatory of Music. Fenner Douglass 
was professor of organ at Oberlin from 
1949-74. Oberlin's 200th Steinway will 
be known as the Jane and Fenner Dou
glass Hamburg Steinway. 

Corrections & clarifications 
In the "Organ Recitals" column of 

the May 2007 issue of THE DIAPASON 
(page 37), Brett Patterson's recital was 
listed at Trini!=)r Episcopal Church, Salt 
Lake City; tlie correct location was 
Seattle, Washington. THE DIAPASON 
regrets the error. 

Back (I ro r): Jiyeon Kim, Jennifer Rothbart, Jessica Portlock, Lauren Yokabaskas, 
Julia Damion, Ben Heller; front: Benjamin Jones, Cindy Moon, Samuel Jones, 
Casey Jones 

The Friends of the Kotzschmar 
Organ, administrators of the 
Kotzschmar Memorial Trust Scholar
ship Fund, recently named this year's 
recipients. Any student of the organ, 
orcliestral instruments or voice who is a 
resident of greater Portland and who is 
between the ages of 10-18 (grades 4--12) 
and 19-25 is eligible for the scholarship. 

The four scholarship recipients are: 
Benjamin Heller, of Portland, a piano 
performance major at the University of 
Southern Maine and a student of Laura 
Kargul; Casey Jones, of Yarmouth, a 
violin student of Ronald Lantz; Jiyeon 
Kim, of Portland, a piano student of 
Barbara Payson; and Jessica Portlock, of 

Gorham, a flute student of Carl Dimow. 
The Kotzschmar Memorial Trust 

Scholarship was established in 1911 by 
Mrs. Herman Kotzschmar to "aid in the 
musical education of such pupil or 
pupils, of marked ability." FOKO 
administers the auditions and presents 
the awards. Friends of the Kotzschmar 
Organ was founded in 1981 as a result 
of the city of Portland's need to with
draw funding for the organ due to 
financial limitations. Dedicated to the 
preservation and promotion of the 
Kotzschmar, FOKO's responsibilities 
include raising funds, presenting con
certs, and engaging the services of a 
municipal organist. 

THE DIAPASON 
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Appointments 

David C. Jonies has been a_ppointed 
associate director of music and organist 
at Holy Name Cathedral in Chicago, 
Illinois. A native of Germany, he 
received his first musical training as a 
chorister and organ scholar at Metten 
Abbey in Bavaria. Subseg_uently, he was 
admitted to the Hochscliule fur Musik 
Wiirzburg, where he studied with Ger
hard Weinberger (organ) and Gunther 
Kaunzinger (improvisation), and gradu
ated with terminal degrees in organ, 
church music, and music education. 

In 2002, Jonies was awarded a schol
arship by the Royal College of Organists 
to pursue postgraduate organ studies 
wit.Ii David Titterington and James 
O'Donnell at the Royal Academy of 
Music, and received the Academy's Per
former's Diploma in 2004. While in 
London, he also served as organ scholar 
at the Cha_pel Royal, Hampton Court 
Palace, ancf at Westminster Cathedral. 

David C. Jonies 

From 2005-2006, he served as director 
of music at St. Toseph and St. Patrick 
Parish in Escanaba, Michigan. 

David Jonies was gold medalist at the 
Landau International Organ Competi-

tion in 1999, and recipient of the Alec 
Robertson Scholarship in 2003. He has 
performed at such venues as Westmin
ster Abbey, Bamberg Cathedral, the 
London Handel Festival, the Bach Fes
tival of Pusan (South Korea), and Passau 
Cathedral. In June he was featured at 
the Pine Mountain Music Festival in the 
Upper Peninsula of Michigan, playing 
recitals in Marquette, Iron Mountain, 
and Lake Linden, as well as leading a 
masterclass at St. Toseph's Catho1ic 
Church in Lake Lincfen. 

Charles M. Kennedy has been 
a_ppointed music associate at the Cathe
dral Church of the Advent, Birming
ham, Alabama, where he assists director 
of music and organist Stephen G. 
Schaeffer. Kennedy holds Doctor of 
Musical Arts and Master of Music 
degrees from the University of Michi
gan, where he studied with Robert Glas
gow and Edward Parmentier. His bach
elor's degree is from Samford Universi
ty, where he studied with H. Edward 
Tibbs and Betty Sue Shepherd. Dr. 

Charles M. Kennedy 

Kennedy held positions previously at St. 
John's Episco_pal Church, Detroit, and 
the National Shrine of the Little 
Flower, Royal Oak, Michigan. 

(Joneert9lrtist (Joopera#ve ~~ 

Colin Andrews 
Organist/Lecturer/ 
Recording Artist 

Lecturer, Organ Performance 
& Sacred Music Studies 
East Carolina University 

School of Music 
Greenville, North Carolina 

Leon Couch 
Organist/Lecturer 

College Organist 
Assistant Professor of Organ 

and Music Theory 
Converse College 

Spartanburg, South Carolina 

Angela Kraft Cross 
Organist/Pianist/Composer/ 

Recording Artist 
Organist 

Congregational Church 
San Mateo, California 
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Cristina Garcia Banegas 
Organist/Harpsichordist/Conductor 

Organ Faculty and Chair 
University of the Republic 
Conducror, De Profundis 

Vocal/Instrumental Ensemble 
Direcror, International Organ Festival 

Montevideo, Uruguay 

Laura Ellis 
Organist 

Associate Professor of 
Organ and Carillon 
University of Florida 
Gainesville, Florida 

William Kuhlman 
Organist 

Professor of Music Emeritus 
Luther College 
Decorah, Iowa 

Emanuele Cardi 
Organist/Lecturer/ 
Recording Artist 

Organ and Soprano with 
Polina Balva (St. Petersburg) 

Titular Organist 
St. Maria della Speranza 

Battipaglia, Italy 

Faythe Freese 
Organist/Lecturer 

Associate Professor of Organ 
School of Music 

University of Alabama 
Tuscaloosa, Alabama 

Tong-Soon Kwak 
Organist 

Professor of Organ 
College of Music 
Yonsei University 
Artistic Director 

Torch International Organ Academy 
Seoul, Korea 

Shin-Ae Chun 
Organist/Harpsichordist/ 

Recording Artist 
Director of Music and Organist 

Redeemer Lutheran Church 
St. Clair Shores, Michigan 

Johan Hermans 
Organist I Lecturer I 

Recording Artist 
Conservatory of Music 
St. Quintinus Cathedral 

Organ Concert Series 
Civic Organist 

Hasselt, Belgium 

DavidKLamb 
Or;ganist/Choral Conductor/ 

Oratorio Accompanist 
Director of Music/Organist 

First United Methodist Church 
Columbus, Indiana 

www. (!Joneert97{rtist(!Jooperaave. com 
Beth Zucchino, Founder and Director 

7710 Lynch Road, Sebastopol, CA 95472 
PH: (707) 824-5611 FX: (707) 824-0956 

Established in 1988 

Maurice Clerc 
Interpreter/Improviser/ 

Recording Artist 
Titular Organist 

St. Benigne's Cathedral 
Faculty 

National Conservatory 
Dijon, France 

Michael Kaminski 
Organist 

Director of Music Ministries 
Saint Francis Xavier Church 
Brooklyn College Faculty 
St. Francis College Faculty 

Brooklyn, New York 

Maija Lehtonen 
Organist/Pianist/ 
Recording Artist 

Senior Lecturer, Organ Faculty 
Oulu Polytechnic 
Organ and Violin 

with Manfred Grasbeck 
Helsinki, Finland 

5 



Here & There 

} [, 

Heiligen Kreuz, Berlin-Kreuzberg, 
Germany (Pape Verlag, Orgeldoku
mente 7044). Tne Hook organ was orig
inally built in 1870 for the First Unitar
ian Church in Woburn, Massachusetts. 
It was moved to Berlin in 1991 and 
restored by Hermann Eule Orgelbau in 
2001. [For a discussion of tlie Hook 
Opus 553, see "In the wind ... " by John 
Bishop, May 2005, and "Hook Opus 553 
to Berlin, Germany," by Lois and 
Quentin Regestein, October 2001.] 
Bozeman performs Buck, Grand Sonata 
in E-flat, op. 22; Gottschalk, transcr. 
Bozeman, Berceuse, op. 47; Dunham, 
Fantasia and Fugue in d, op. 19; 
Cundick, Divertimento; and Yon, 
Sonata Romantica. For information: 
<www.pape-verlag.de>. Available from 
the Organ Historical Society, 
<www.ohscatalog.org>. 

The Rev. Jay Hobbs, Dr. Kenneth Hart, Robert Churchill (with Buster), and Mrs. 
Kenneth Hart 

John Bernthal 

John Bernthal is featured on a new 
recording, Kaleicloscope: Reflections on 
20th Century Gennan Organ Music, 
released by V ALPO Arts Media. Dr. 
Bernthal is associate professor of music 
and associate university organist at Val
paraiso University, Valparaiso, Indiana 
The CD presents repertoire from 20th 
century Germany, including composi
tions by Distler, David, Hindemith, 
Reda, Feller, Pepping, Walcha, Gar
donyi, Michel, and Kunkel. Bernthal 
performed the works on the 103-rank 
Schlicker/Dobson organ in the Chapel of 
the Resurrection at Valparaiso Universi
ty. The Kaleidoscope CD is available for 
purchase from <www.valpo.edu/vuca>. 

-,:---. 

George Bozeman 

George Bozeman is featured on a 
new recording, playing the E. & G. G. 
Hook Opus 553 organ at Kirche zum 

Richard Dubugnon 

Richard Duhugnon has announced 
the publication ofms Arcanes Concer
tants, op. 38, for organ, strings, and '{Jer
cussion (Alphonse Leduc). The work is 
tl1e compu1sory concerto for the final 
round ofthe Paris organ competition in 
September. It is written as a continua
tion of the composer's work based on 
Tarot cards, whlch he began in 2001. 
The concerto's four card-movements 
are depicted in the figures of "material 
authority," grouped symmetrically: I -
L'Imperatrice (Arcane III) + II - La 
Papesse (Arcane II), III - Le Pape 
(Arcane V) + IV - L'Empereur (Arcane 
IV). For information: 
<www.richarddubugnon.com>. 

Three works by Frank Ferko were 
premiered in June. His most recent 
choral work, Omnipotens Deus dies 
(Almighty God, order our days in peace), 
received its world premiere on June 10 
at a festive Evensong at the Episcopal 
Church of St. Francis, San Francisco. 

On May 20, Robert W. Churchill 
was honored for his 30 years of service 
as director of music/organist at the 
Episcopal Church of the Good Shep
herd, Dallas, Texas. What started as a 
substitute position during his MSM 
degree program at SMU turned into 
permanent employment following grad
uation. Originally responsible for two 
choirs _plus the Sunday worship service, 
Churchill now has three choirs with 
three assistant choir directors, and over
sees the music department while con
tinuing_ as organist of the parish. 

In audition to celebrating his 30 years 
of service, this special Sunday service 
also celebrated the completion of the 
enlargement of the churc11's pipe organ 
from its original 19 stops to 43 voices. 

Frank Ferko 

Commissioned by Robert J. Kerman, 
director of music, the new work is based 
on a 10tl1-century text from the Bene
dictional of Archbishop Robert and set 
for mixed chorus, brass quintet and tim
pani. The performance featured the 

PHILADELPHIA 
Lecture highlights: 
Lynn Dobson and John Panning -
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American Institute of Organbuilders 
Annual Convention 

October 14-17 
The Radisson Hotel - Valley Forge, Pennsylvania 

Non-member and single-day attendees welcome! 

Details and construction of the Verizon Hall concert organ 

Curt Mangel -

History and current status of the Wanamaker organ 

John Bishop -

Rigs, Rigging, and Risk: Moving Big Organs in Big Places 

Michael Morvan -

Covering new keyboards and restoring historic keyboards 

Demonstrations at the shop of Patrick J. Murphy & Associates: 
far;ade pipe stenciling/restoration techniques, Spencer blower 
rebuilding, and curved toe stud bolster fabrication 

Some of the featured artists: 
Alan Morrison at Verizon Hall 

Diane Meredith Belcher at Irvine Auditorium 

Peter Richard Conte at Macy's 
(Wanamaker Grand Court Organ) 

Nathan Laube at Girard College 

Schedule and registration form available at www.pipeorgan.org 

Organ rebuilding was completed by 
Marvin Jud_y of tlie Shudi Organ Com
pany in Dallas. 

The traditional Eucharist service was 
altered on this day to allow a 22-minute 
"mini organ recital" in place of the 
lessons and sermon. Special choral 
music was provided by current and past 
members of the Senior Choir, under the 
direction of Kenneth Hart, Senior Choir 
director. Following_ the service, the 
church hosted a gala reception in its 
parish hall. A CD of "organ favorites," 
performed by Robert Churchill, is being 
planned as part of his 30-year celebra
tion. Shown in the photo are The Rev. 
Jay Hobbs, rector; Dr. Kenneth Hart, 
Robert Churchill (with Buster), and 
Mrs. Kenneth Hart (guest organist). 

combined choirs of St. Francis Episco
pal Church and St. Mark's Lutheran 
Church, both of San Francisco, and was 
conducted by Rodney Gehrke, director 
of music at St. Mark's. 

On June 16-17 Ferko' s Magnijicat for 
mixed chorus and organ received its 
European 2remiere at concerts of the 
VU Kamerkoor in The Netherlands. 
The program, "State of the Art," con
sisting entirely of music composed in 
the past ten years, was presented at 
Pieterskerk, Utrecht (June 16) and at 
Dominicuskerk, Amsterdam (June 17), 
both concerts under the direction of 
Boudewijn Jansen. The organist at these 
performances was Wim Dijkstra. 

Frank Ferko's most recent work, for 
baritone, violin and piano, received its 
first perfonnance at a private concert on 
June 23 at the home ofSandra Von Valti
er and William Proskow in Wauconda, 
Illinois. The concert, which featured 
musical works related to various types of 
flowers, included vocal and instrumental 
pieces by Barber, Rachmaninoff, Bretan 
and Balcom in addition to Ferko's work, 
entitled Cyclamen. The performers 
were baritone Jeffrey Ray, violinist 
Yuan-Qing Yu, and pianist Ken Smitl1. 
The text was by David Brendan Hopes, 
who was also in attendance. 

Andrew Henderson 

Andrew Henderson was awarded 
the Richard F. French Prize for the best 
doctoral document among the Doctor 
of Musical Arts degree recipients at the 
102nd commencement ceremonies of 
the Juilliard School in May. His docu
ment, "The Early Organ Works of 
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Charles Toumemire," consists of a bio
graphical study of the early career of the 
composer, in addition to an analytical 
assessment of his neglected early works 
for organ ( composed-between 1894 and 
1910). Dr. Henderson is the director of 
music and organist at Madison Avenue 
Presbyterian Church in New York City, 
and an adjunct faculty member of West
minster Choir College and Teacher's 
College, Columbia University. 

Boyd Jones 

Boyd Jones performed for an audi
ence of 700 at Sofia's Bulgaria Hall on 
May 20 (Schuke, III/55). Subsequent 
recitals were performed in the concert 
halls of Blagoev~ad on May 22 (Rieger
Kloss, II/20) and Pazardjik on May 23 
(Rieger, II/29). Jones and Bulgarian 
organist Velin lliev served as instruc
tors for nine students at Vama's first 
organ festival, held at the Festival and 
Congress Center. Recitals were per
formed by Iliev on May 28, Jones on 
May 29, and by the students on May 30 
in the center's concert hall (Schuke, 
III/53). Iliev and Jones also presented a 
joint performance at the Evangelical 
Methodist Church of Varna (Jens Stein
hoff, II/15) on May 27. 

Boyd Jones's spring 2007 rerfor
mances also included a pair o organ 
recitals at the University of Notre Dame 
(Paul Fritts, II/35) and his first four 
Bach Goldberg Variations harpsichord 
recitals in Louisville, Kentucky 
(Kingston), Jacksonville, Florida (two 
recitals- Tyre), and at Stetson U niversi
ty, DeLand, Florida (Kingston), where 
Jones serves as university organist and 
Price Professor of Organ in Stetson's 
School of Music. 

Arthur LaMirande _presented a 
recital at the historic Cathedral of the 
Good Shepherd (R.C.) in Singapore, a 
designated national monument in that 
country. This was the first recital follow
ing the organ restoration by German
trained Robert Navaratnam, Singa
pore's one and only organbuilder. 

The performance was 12rojected onto 
a screen, allowing the audience to view 
the performer. The cathedral organist, 
Alplionsus Chem, gave an introductory 
talk preceding the recital and delivered 

Arthur LaMirande with Singapore 
Cathedral organist Alphonsus Chern 
(Photo credit: Mr. Lin) 

further remarks during the intermis
sion. The program included works by 
Franck, Vieme, Murgatroyd, Piche, 
Bach, Langlais, and Alain. Assisting at 
the console----which is still without a 
combination action-was Lin Yangchen 
of Singapore. 

The original organ was constructed 
by the English firm of Bevington and 
installed in 1912. Additions were made 
over the years, including ranks from 
the pre-World War II organ in the Vic
toria concert hall, and more recent 
additions by Robert Navaratnam. The 
organ now comprises 28 ranks. The 
rector of the cathedral is Fr. Adrian 
Anthony, and the director of music is 
Sir Peter Low, KCSG. 

The Gates of Morning by Dan Lock
lair was 12remiered by the Mars Hill 
College Choir on May 11 at Broyhill 
Chapel on the campus of Mars Hill Col
lege, Mars Hill, North Carolina. The 
new work, written for SATE chorus, 
oboe and piano, was commissioned by 
Mars Hill College in celebration of their 
sesquicentennial (1856-2006) and was 
performed as part of their spring bac
calaureate service. The work, according 
to the composer, "ponders and queries 
the valued, yet mysterious, relationship 
between teacher and student." 

James R. Metzler 

James R. Metzler performed organ 
recitals in England at King's College 
Chapel, Cambridge University, on May 
5 and at Westminster Cathedral (RC), 
London, on May 6. Metzler's 12_rograms 
included music of Busser, Wiaor, J. S. 
Bach, Langlais, Vieme and Toumemire. 
He will return to England after Christ
mas to direct the Canterbury Singers 
USA (Toledo, Ohio) in several choral 
services at York Minster Cathedral. 

Elsener Organ Works, Inc. 
120 East Jefryn Blvd, Deer Park, NY 11729 

Tel: (631) 254-2744 • Fax: (631) 254-8723 
www.ElsenerOrganWorks.<:om 
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(back row, I to r) Timothy Hall, Bruce Neswick, Harold Pysher, Stephen Kolarac, 
Tom Whittemore; (front row) Daniel Beckwith, Frank Boles 

A twentieth-anniversary celebration 
service of Evensong honored Harold 
E. Pysher, Associate to the Rector for 
Music and Liturgy, at the Episcopal 
Church of Bethesda-by-the-Sea on May 
27. Daniel Beckwith, Frank Boles, 
James Litton, Bruce Neswick, and Tom 
Whittemore planned the service and 
(save James Litton) participated as 
organists and conductors. A pre-service 
Evensong organ recital was presented 
by Steven Ko1arac. Music included Mr. 
Py:sher's favorites: Durufle's Prelude, 
Adagio and Choral Variations on Veni 

Dorothy Papadakos 

Dorothy Papadakos's five CD 
recordings made at the Cathedral 
Church of St. John the Divine, New 
York City, are available again from Pro 
Organo. The recordings date from 1996 
to 2001: Doroth1J Over the Rainbow 
(CD 7080); I Do! Me Toof (CD 7098); 
Christmas Traveler (CD 7115); Shades 
of Green (CD 7116); and Cafe St. John 
(CD 7130); $18.98 each. For informa
tion: <www.zarex.com>. 

Adam Peithmann, who received his 
bachelor's degree in organ performance 
in May from the Eastman School of 
Music, was awarded a Fulbright grant to 

Creator and Ky_rie (Requiem); George 
Dyson's Magnificat and Nunc Dimittis 
(Service in D); Malcolm Boyle's Thou, 
0 God, Art Praised in Sion; and Let All 
the World in Every Corner Sing, which 
Bruce Neswick composed for the occa
sion in honor of the life, work and 
friendship of Harold Pysher. The 
Bethesda choir included both present 
and former choir members, along with 
other colleagues, local and long dis
tance. The Rev. Ralph R. Warren, Jr., 
rector of Bethesda, was the officiant for 
the service. 

study the organ works of Dietrich Bux
tehude on North German Baroque 
instruments with Harald Vogel at the 
Hochschule fur Kunst in Bremen, Ger
many. His studies will include partici
pation in lessons, lectures, recitals, and 
excursions to various cities to tour 
North German Baroque instruments. 
After his year in Germany, Peithmann 
plans to continue his organ studies in a 
graduate program. 

lain Quinn 

Several new works of lain Quinn 
have recently been premiered. On May 
13, the choir of St. Luke in the Fields, 
New York, under the direction of David 
Shuler, gave the first performance of the 
motet Vidi Aquam. On May 14, Paul 

.A ... ··· &r41utttr~J:\pt @rguu C!tn:~J 

Gfrrent Proje~1;, for 2007-2008 
• ;le •. ~-.. 

New Organs: . Atlanta First United Methodisfeli~rch: 5-manual, 120 stops ... ·."- .: . , 
i4New Orleans Ba tist tlibol • , Leavell Chapel: 4-manµaf;;'78 ranks" 

• Chur er Springs, GA: 3-manual, 55 ;ifuks ,,: 
dist Ch ollton, GA: 3-manual, 42 ranks -,i. 

Orleans Baptist TheoiogicakSeminary, Recital Hall: 3-manual, 3franks 
(new & existing pipes) • "·1 • .J 

•... Newberry AR.P., Newb 2-manual, 13 ranks (new & existing/pipes) 
. ,~fist. Andrew's Episcopal C . · .. -~Rocky Mount, NC: 2-manual, 22 r~ 

Rebuilds:F"' First Baptist Church, Orangeb!.lrg, SC: 
3-manual, 31 rank y:l?!M:~iler: - complete rebuild with additions ,s 

Selwyn Avenue Presbyter:j.~l,l)(~hui'ch, Charlotte, NC: . ,~•N 
3-manual, 22 rank R~ol!er - comp ebuild wi1:Ji7iidditions ?': • 

First United Metho • • • 
2-manual, 20 

Cumberland United· 
• Her: - complete rebuild with additions 

. , Fayetteville, GA: rebuild 4-manual colis):>le 
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Because 
worship has 

no limits. 
With the choices that 

worshippers have today, 
why limit the options in your 
music ministry? Allegiant 
organs have the flexibility to 
lead traditional hymn singing, 
support the praise band, or 
enable your youngest prodigy 
to shine at her first recital. 

• The ability to play any 
style 

• Full dynamic range 

• Rodgers' exclusive 
Mix-and-Match technology 
in Allegiant Model 778 that 
allows you to customize your 
own specification instantly 

• Customization options 
for keyboards and console 
trim 

ROffiERS 

® 

ALLEGIANT 778 ORGAKIWITH FOUR BUILT-IN 
SPECIFICATIONS, 52 ORCHESTRAL: SOUNQS, AND 

THE ABILITY TO MIX YOUR OWN CUSTOM 
SPEC! FICATION 

'CONTACT US FOR THE SPECIFICATIONS OF THE NEWA778 

Rodgers Instruments LLC 
A Member of the Roland Group 
1300 NE 25th Avenue * Hillsboro, Oregon 97124 
503.648.4181 * fax: 503.681.0444 

America's Most Respected Organ Builder Email: marketing@rodgers.rain.com * www.rodgersinstruments.com 



Ayres gave the first performance of Jubi
late ( on GFH) and Prelude on "Lord I 
trust thee" at St. Pancras Parish Church, 
London (UK). On June 10, the choir of 
St. Mary the Virgin, New York City, 
under the direction of Robert 
McCormick, gave the first performance 
of Adoremus in aetemum as part of their 
Corpus Christi service. Later in the 
same day the Compline Choir (Peter 
Hallock, director) of St. Mark's Cathe
dral, Seattle, gave the first performance 
and radio broadcast (KING FM) ofJesu, 
dulcis memoria under the direction of 
Jason Anderson. Iain Quinn is curren0,' 
completing a commission for a Magnip
cat and Nunc dimittis for the conference 
of the Vergers Guild of the Episcopal 
Church to l:Je premiered in September. 

Frank Speller 

Frank Speller, professor of organ 
and harpsichord at the School of 
Music of the University of Texas at 

Austin, has announced his retirement 
this summer. Dr. Speller was ap_point
ed to his position in 1964 by E. 
William Doty, founder and Dean of 
the College of Fine Arts. Professor 
Speller is a performer, teacher and 
composer of a large body of works for 
organ who has concertized extensively 
in Europe and the U.S. He studied at 
the universities of Colorado and Indi
ana, and in Paris, where he was a pupil 
of Jeanne Demessieux. 

To celebrate the Buxtehude anniver
sary year, Patrick Wedd played the 
complete organ works in a series of 
eight recitals in June. The concerts took 
place on the Karl Wilhelm organ of 
Christ Church Cathedral, Montreal, 
where Wedd is director of music. The 
last concert concluded with Petr Eben's 
Hommage a Dietrich Buxtehude. 

Wedd play:ed a concert of the music 
ofJean Langlais at St. Joseph's Oratory 
on July 25, marking the 100th anniver
sary of Langlais' birth. This recital 
included the rarely performed Cinq 
Meditations sur L'Apocalypse. He also 
performed at the biennial McGill Organ 
Academy in July, and will play in Que
bec Ci!)'. and Virginia Beacli in October. 

Wedd has previously played complete 
cycles of organ works of Messiaen, de 
Grigny, Alain, Leighton, and Ligeti at 
Christ Church. A aisc of major organ 
works by Healey Willan lias been 
recently issued on the N axos label; it 
was recorded on the 1915 Casavant in 
Eglise S~-Jean-Baptiste, Montreal. For 
information: <www.naxos.com>. 

Send news and photos for "Here & 
There" to editor Jerome Butera at 
<jbutera@sgcmail.com>. 

Carol Williams with Robert Plimpton and Jared Jacobsen 

Carol Williams has recently given 
concerts at the Esplanade Concert Hall 
in Singapore and Birmingham Sympho
ny Hall, UK, in addition to the opening 
concert of the International Summer 
Organ Festival in Balboa Park, San 
Diego, where she was joined by her pre
decessors Robert Plimpton and Jared 
Jacobsen. 

Dr. Williams's future concerts 
include Notre-Dame Cathedral in Paris, 
West Point Cadet Chapel, New York, 

and Ocean Grove Auditorium in New 
Jersey. She also will be performing at 
the Dudelang_e Organ Festival in Lux
embourg ancl the organ festival in 
Monaco. Later this summer the first of 
the DVD series "TourBus" will be 
released and details can be seen on her 
website <www.melcot.com>. Carol 
Williams is represented by PVA Man
agement in the UK and Phillip Truck
enbrod Concert Artists in the USA. 

The best of the European tradition 

Proudly made in America 
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Nunc Dimittis 

Richard Elvin "Rick" Fritsch, of 
Millersville, Pennsylvania, died Tune 5 
at age 52 after a three-year battle with 
cancer. Born in Lancaster, Pennsylva
nia, he received a BS degree in music 
education from Elizabethtown College 
in 1977 and a BA in sacred music from 
Lebanon Valley College in 1981. A 
church organist for 35 years, he served 
at First United Methodist, Millersville; 
Grace Lutheran, Lancaster; Zion 
Lutheran, Penbrook; St. Paul Lutheran, 
Millersville; Lakeside Lutheran, Harris
burg; St. John Lutheran, Beatrice, 
Nebraska; St. Paul Lutheran, Lititz; St. 
Stephen's Lutheran, Lancaster; and 
most recently All Saints Anglican, Lan
caster. He was a member of the Ameri
can Guild of Organists, served as dean, 
sub dean, secretary, treasurer, auditor, 
and board member of the Lancaster 
chapter, and held the Service Playing 
an a Colleague certificates. 

Richard Fritsch also was a graduate of 
the Atlantic School of Trust and Penn 
State Paralegal Program and worked for 
many years in banldng, most recently as 
trust officer and assistant vice president 
at M & T Bank, Harrisburg. He is sur
vived by his wife of ten years, Jennifer 
Rhodes Fritsch. 

Marshall Stone died March 1 7 in 
Seattle, Washington, at age 76. Born in 
Seattle on December 21, 1930, he was 
a g:r:aduate of Rollins College in Winter 
Park, Florida. Following military ser
vice in the U.S. Navy, ne won a Ful
bright scholarship to study organ com
position and pipe organ construction in 
Belgium. In 1968 lie opened a work
shop in Alexandria, Virginia, then 
moved to Biglerville, Pennsylvania, 
where he salvaged, repaired, and built 
pipe organs. 

For over 10 years he was director of 
music at Washington Street United 
Methodist Church in Alexandria, where 
he helped design a new organ in 1972. 
He also served at St. Paul's Episcopal 
Church in Alexandria and at St. 
Andrew's Episcopal Church in Arling
ton, Virginia. In 1979 he moved to Key 
West, Florida, where he did organ 
maintenance and repair and served as 
organist at the Key West Church of 
Clirist, Scientist. In the late 1990s he 
moved back to Washington State, work
ing as organist and choirmaster at First 
Presbyterian Church in Port Townsend. 

Lou Ann Smith-Stoops died March 
25 in Hagerstown, Maryland, at age 59. 
Born July 21, 1947, in Joplin, Missouri, 
she earned bachelor's and master's 
degrees at Indiana University-Bloom
ington. She was organist-choir director 
at St. Luke's United Methodist Church 
in Washington, DC. Mrs. Stoops served 
as dean of the Waco AGO chapter and 
was a member of the Cumberland Val
ley chapter. She is survived by her par
ents, her husband, three stepsons, two 
sisters, one brother, stepmotlier, stepfa
ther, and two stepgrandchildren. 

Here & There 

CanticaNOVA Publications has 
announced the release of a new volume 
for organ: Four Preludes on Chant 
Hymns-by Mark Siebert ( Catalog #6026, 
$5.95). The collection includes easy set
tings of the chants Creator alme 
siderum, A solis ortus cardine, Divinum 
r_nysteriur_n, and Ut qu~ant Taxis. For 
mformation: <www.canticanova.com>. 

Carns-Verlag has issued an invita
tion for subscriptions to their new edi
tion of Louis Vieme: Complete Organ 
Works in 13 volumes. Edited by Jon 
Laukvik and David Sanger, the first vol
ume of the series (4eme Symphonie, op. 
32, vol. 4) was issued in April; the com
plete set will be availabie in January 
2008. The new edition will correct mis
prints of the first editions, annotate 
aoubtful passages and offer alternative 
solutions. It is Eased on the first editions 
and the composer's manuscripts where 
available, ana on lists of corrections 
from colleagues, pupils, and present
day interpreters closely concerned with 
Vieme's music. 

The subscription price is €259 
(through January 1, 2008), and includes 
all 13 volumes in an attractive case; sep
arate volumes are available at €24.90 
per volume. For information: Fax +49 
(0)711 797 330-29; 
<www.carus-verlag.com>. 

The Church Music Association of 
America has announced the publication 
of Communio: Communion Antiphons 
with Psalm Verses, prepared by Richard 
Rice; the 315-page book is available for 
$19.50. The bool<: collects the authentic 
Gregorian communion antiphons from 
the Proper of the Mass, together with 
the Psalms appropriate to each, covering 
the Sundays ana solemnities of the 
church year for the current Roman 
Missal. It also includes the communion 
antiphons exclusive to the older Roman 
Missal, following the traditional calen
dar. The 110 chants are verbatim recre
ations of those in the Solesmes editions, 
and cover Masses that are most likely to 
be sung during the year, including major 
feasts ( under ooth old and new liturgical 
disciplines), and the more important 
seasonal and ritual Masses (Ash 
Wednesday, Nuptial Mass, etc.). For 
information: <www.musicasacra.com>. 

Michael's Music has announced the 
restoration of Sonata I by Eugene Thay
er, written in Germany after Thayer's 
studies with Wieprecht and Haupt. Like 
Sonata II, it mal<es use of God Save the 
King (aka America and My Country 'tis 
of Thee), and is useful for British or 
American patriotic occasions. 

Thayer's original publisher, Bote & 
Bock in Berlin, is now owned by Boosey & 
Hawkes, who su_pplied high quality scans 
of the ori~al editions for this restoration. 
The new edition contains a photo, notes, 
and a capsule biography. For information: 
<http://michaelsmusicservice.com/music/ 
Thayer.Sonatal.html>. 
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The Organ Historical Society has 
issued a spring update of its catalog, 
with over 4,000 items in stock. Among 
the offerings are books, CDs, DVDs, 
and sheet music. For information: 
<www.ohscatalog.org>. 

J.H. & C.S. Odell has recently 
signed an agreement with the Zabriskie 
Memorial Church of St. Tohn the Evan
gelist of Newport, Rhoae Island. The 
project incluaes the design and con
struction of a new two-manual 
drawknob console for the church's 
Hook & Hastings organ. The console 

design will include appointments to 
match specific elements of the church 
sanctuary, including large carved 
rosettes and other traditional gothic ele
ments. The _project will also include spe
cific rebuild work on the organ. 

Work continues on new organ and 
rebuild projects: Opus 647 for St. Ann's 
Church of Nyack, New York, is in the 
midst of construction and on schedule 
for delivery at the end of this year. Work 
on the rel:iuild of the Schantz organ for 
St. Luke's Lutheran Church oI New 
Rochelle, New York, is underway, with 
completion scheduled for this fall. Odell 

Mark Brombaugh demonstrates Opus 18 at Pasi Organ Builders open house 

Pasi Organ Builders, Roy, Washing
ton, held an open house on June 23 fea
turing the firm's Opus 18 for Winnetka 
Congregational Church, Winnetka, Illi
nois. Approximately 100 people attend
ed the open house. The new organ com
prises three manuals and pedal, 47 stops, 
including a 32' Sub bass in the Pedal, and 
features mechanical key action and elec
tric stop action with electronic combina
tion system. It will be delivered in the 
middle of August and should be finished 
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by the end of the year. 
Mark Brombaugh, who is the consul

tant for the project, played for the open 
house. Other performers included Dana 
Robinson, who was visiting from Cham
paigr:i_, Illinois, and Paul Tegels from 
Pacific Lutheran University. Robinson 
and Tegels played several pieces for four 
hands. The open house attracted people 
from the area as well as members of the 
Winnetka Congregational Church. For 
information: <pasiorgans.com>. 

has also recently signed an agreement 
with the Church of St. Casimir in 
Yonkers, New York, to rebuild their 
Opus 597 installed there. 

A recording featuring Odell Opus 645 
at the United Methodist Church of 
Westport and Weston has recently been 
com_p1eted. The CD features works by 
Bacli, Couperin, and Franck as well as 
two previously unpublished works by 
Calvin Hampton. Selected tracks are 
available on the Odell website in MP3 
format; the full CD may also be request
ed. For information: 166 Bear Swamp 
Rd., East Hampton, CT 06424; 860/365-
1552; <www.odellorgans.com>. 

Pope Benedict XVI's historic first 
pastoral visit to Latin America was 
greeted by the voices of an estimated 
half-million of the faithful, accompanied 
by a Rodgers organ. The pope 
presided over an open-air Mass in Sao 
Paolo to canonize the first Brazilian-

Harpsichord News 
by Larry Palmer 

born saint. The three-hour worship ser
vice, carried live on South America's 
main television network, included organ 
music played on a Trillium Masterpiece 
Series 788 two-manual organ and a 
choir of over 1,000. The organ was 
installed by Rodgers' South American 
distributor, Rolana Brasil Ltd. 

As a consequence of the organ's use 
at the papal Mass, representatives of 
Roland Brasil were invited by the direc
tor of music at Se Cathedral in Sao 
Paulo to discuss the possibility of pur
chasing a Rodgers for use while the 
non-functioning pipe organ is repaired. 
In the past few years, Rodgers organs 
have been installed by several houses of 
worship and educational institutions in 
Brazil. In recent weeks, music conserva
tories in Sao Paulo and Rio de Janiero 
have considered Rodgers console 
replacement for their ailing pipe organ 
consoles. For information: 
<www.rodgersinstruments.com>. 

Pedal harpsichord (after J. A. Hass), by Hubbard & Broekman, Boston, 1990 (photo 
credit: Peter Watchorn) 

Peter Watchorn plays Bach's WTC I 
"It makes us feel spiritually spic and 

span." These words kept coming to mind 
as I spent a musically intense afternoon 
listening to the entire first book of J. S. 
Bach's Das Wohltemperierte Clavier 
[The Well-Tempered Keyboard] played 
on the pedal harpsicliord by Peter 
Watchorn (Musica Omnia MO 0201). 
The quotation, from the American harp
sichord duo Philip Manuel and Gavin 
Williamson, came in response to an 
interviewer's question as to why they 
preferred 18th-century music. [For the 
complete text and citation, see Palmer: 
Harpsichord in America, page 74]. 

"Bach's 48" contains an infinite blend 
of musical ideas and contrapuntal inge
nuity. Part one, com_prising 24 preludes 
and 24 fugues in eacli of the 24 available 
chromatic tonalities, is commonly 
regarded as one of the keyboard player's 
loftiest summits. This first set, from the 
year 1722, is paralleled in the literature 
onlr by the same composer's second 
book, containing a similar group of pre
ludes and fugues assembled in 1744: 
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FAST Delivery • 3 Widths 

HALF Sizes Available 

Call us: 1 (413) 773-0066 9-5 EST 
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organmastershoes.com 

Complete traversals of either set are 
comparatively rare, and, excepting per
formances by truly remarkabfe players, 
are best avoided by listeners. Aus
tralian-born Massachusetts resident 
Peter Watchorn's two-CD set (recorded 
in 2005) documents one such exception
al presentation, and makes a case, both 
compelling and satisfying, for hearing 
the entire two and one-half hour worK 
in sequence. "In the final stages of 
preparing this recording," he writes, 
"for over a month I played the '48' from 
beginning to end every day, sometimes 
twice. Rarely in my experience has time 
passed so quickly." 

The instruments employed for this 
musical journey are from the American 
harpsichord shop of Hubbard & Broek
man: a two-manual copy (1990) of the 
1646 Andreas Ruckers instrument, 
expanded in two 18th-century rebuild
ings by Blanchet and Taskin; and a pedal 
instrument (also from 1990) based on 
tonal concepts of the Hamburg Hass 
family of instrument builders. Both 
harpsichords possess remarkable beauty 
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Peter Watchorn (photo credit: Peter Urban, 
Boston) 

of sound, as well as long-lasting sonori
ties. The discreet addition of peaal tones 
(including a 16-foot register) to some 
IJieces is tastefully conceived: indeed for 
the Fugue in A minor, such a pedal 
clavier provides the only possible solu
tion for all the widely spaced notes of the 
ending to be negotiated by one player. 

For a cycle utilizing every tonalii)' 
available to the keyboardist, the choice of 
temperament becomes a vital part of the 
musical equation. Bradley Lehman's 
2004 "well-tempered" tuning, deduced 
from calligraphy atop the WTC manu
script's title page, does seem, in its gentle 
yet colorful chromatics, to give credence 
to J. N. Forkel's comment in the first 
Bach biography (1802), "He knew not, or 
rather he disdained, those sudden sallies 
by which many composers attempt to 
surprise their hearers. Even in his chro
matics the advances are so soft and ten
der that we scarcely perceive their dis
tances, though these are often very great 
... " (More of Forkel's comments are 
quoted in the booklet to the CD record
ing. See also Lehman's articles in the 
journal Early Music [Oxford University 
Press], February and May 2005.) 

In "Thirty-five Years with Bach's Well
Tempered Clavier," personal and inti
mate notes to his recording, Watchorn 
acknowledges the guiding ln:fluence of 
our mutual teacher Isolde Ahlgrimm, 
another of the artists who created-muor
gettable musical drama in her frequent 
complete presentations of both "48" vol
umes, from memory, often on consecu
tive evenings. Following these recorded 
performances with my Henle WTC 
score, rich in copious annotations added 
during Ahlgrimm's Dallas masterclasses 
from February 1972 and June 1974, I 
heard man):' of her suggestions used to 
masterful effect. However, these are not 
slavish imitations of a mentor's style, but 
rather the independent interpretations of 
a thoughtful, musical player. 

Witli a logic based on Bach's own prac
tice in the Goldherg Variations, the artist 
ends his traversal of tonalities by repeat
ing the opening C Major movement as an 
"Aria" ( or more exactly, a "Prelude") da 
capo. Dr. Watchorn, noting that the 
recording was made in strict chronologi
cal order, _gives even more heft to his vis
ceral neecf for closure, for tonal destina
tion, thus achieved by this saluta:ry repeti
tion of the WTC's opening measures. 

It occurred to me that there could be 
yet another reason for doing so: with this 
repetition of the C Major Prelude the 
formal design of the set achieves an 
implied Bach signature. There are only 
two five-voice contrapuntal composi
tions in the cycle, the first of which is the 
C-shary Minor Fugue, eighth piece 
from the beginning. With tlie C Major 
Prelude as finale, the other five-voice 
movement, the B-fiat Minor Fugue 
becomes the sixth piece from the end. 
Eight plus six gives us Bach's signature 
number fourteen (B+A+C+H = 
2+ 1 +3+8 as letter positions in the alpha
bet). Since the WTC survives in manu
script copies rather than in printed form, 
who knows what the mathematically 
adept composer would have done had he 
prepared the work for publication? ■ 

Send news items or comments about 
Harpsichord News to Dr. Larry Palmer, 
Division of Music, Southern Methodist 
University, Dallas, TX 75275; 
dpalmer@smu.edu>. 
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In the wind 
by John Bishop 

" ... and the livin' is easy," 
It's high summer and Americans are 

at the playground. Amusement parks are 
full, beaches are _packed, and fhe high
ways leading to the beaches are glonal
warming nig):itmares-you can see the 
heat waves shimmering above the lines 
of cars. Having driven from Boston to 
our house in Maine on a recent Friday 
afternoon, my wife commented that on 
the highway she'd seen a lot of vacations 
she didn't want to be on. These were the 
station wagons bristling with bicycles, 
packed with coolers, kids, and dogs, 
everyone with grim expressions on their 
faces (especially SO-mile-per-hour Dad), 
determined to have fun. 

" ... Daddy's rich," 
Three-miles-per-gallon motor-homes 

the size of troop carriers, topped with 
satellite dishes, towing trailers full of 
motorbikes and bass boats with 250 HP 
outboards, spew black exhaust through 
National Par1<:s, idyllic countryside, and 
major cities alike. Alon_g with all that 
gear are more gas cans tlian a landscap
ing crew. You see three or four such rigs 
with consecutive numbers on their 
license plates lumbering along in con-

voy. It's as though we can measure fun 
by the price of our toys or by the 
amount of fuel we bum. You can just 
hear SO-mile-per-hour Dad shouting, 
'Tm paying $600 a day for this and 
you're going to enjoy yourself." 

It's especially liard when someone's 
fun interrupts someone else's. You're sit
ting on the rocks with a friend, engrossed 
in conversation and watching tlie tide 
advance past your ankles toward your 
knees when a squadron of jet-skis comes 
screaming along, weaving and jumping 
over eacli others' wakes, the riders hav
ing as much fun as possible considering 
the relatively small amount of fuel they 
bum. Finally they're _gone, and a hint of 
two-cycle (gas mixed-with oil) exhaust 
lingers on tlie evening breeze. 

" ... and your mama's good 
lookin'" 

We'v~ dieted and electrolyzed so we 
can expose maximum surface area to 
ultraviolet rays without embarrassment, 
and weJack our natty straw bags with 
chemic stews to ward off those rays 
and legions of flying pests. Marketers 
know liow to capture the leisure dollar. 
Have you ever noticed how pottery stu
dios, art galleries, and t-sliirt meccas 
congregate near the vacation spots? 
Once in the elevator in a city hotel I 
heard a woman say to her friend, "stuff 
in Ann Taylor just looks so much better 
when you're on vacation." 

" ... fish are jumpin' ," (sorry to be 
out of order!) 

Reflect on those fancy white fishing 
boats you see on trailers on the high
way-two big outboard motors at 
$25,000 each, electronic fish-finders, 
100-gallon fuel tanks, and fishing rods 
galore. The first ten fish you catch are 
worth $6000 per pound. It doesn't get 
any better than this. 

Perhaps THE DIAPASON isn't the place 
for a global-warming tirade, or a cynical 
rant on American consumerism or vani
ty. And perhaps it's too much of a cliche 
to repeat, "The best things in life are 
free.' But how much are we missing 
when we indulge in this expensive and 
noisy fun? And what are we teaching 
our children about priorities? 

While all this is going on we wonder 
about the increasing difficulty of funding 
symphony orchestras, maintaining col~ 
lections of art, presenting great theater, 
and yes, fellow readers, funding pipe 
organs. As a society we seem to Ee able 
to imagine a world without art, without 
music, without theater-but rich in foot
ball. This is proven by school-board bud
gets across the nation. Is there one town 
in America whose school committee cut 
sports programs in favor of the arts? (If 
you know of one please let me know.) 

Here's a little collection of thoughts 
that reflect these priorities. Some are my 
own, some are from bumper stickers: 

1. Could we find statistics to prove 
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that more kids have missed soccer prac
tice in order to get to choir rehearsal 
than missed choir to get to soccer? 

2. How many carefully prepared 
youth choir anthems have been compro
mised because of the hockey team's 
Sunday morning ice time? 

3. It would lie a great day when the 
Defense Department had to have bake 
sales to buy warships and the schools 
had all the money tliey needed. 

4. How can kids learn about the world 
around them when they're watching 
videos every time they get in the car? 

5. When you see three teenagers 
walking down the street, all talking on 
cell phones, do you suppose thefre on a 
conference call with each other? (I was 
once riding the Amtrak Acela between 
Boston and New York with an unneces
sarily loud cell-phoner a few rows back. 
In each call he liad to announce, 'Tm on 
the Acela to New York." His third inter
locutor said, "So am I." My fellow pas
sengers and I knew long before they did 
that they were both in the same car with 
us. Much laughter.) 

6. If young children are up at the 
crack of dawn and teenagers want to 
sleep until noon, why does high school 
start at 7:10 am and elementary school 
at 8:45? 

As I write, the early-morning radio is 
playing Antonio Vivaldi's Gloria one 
Iioor up. I hear it only vaguely in the dis
tance but recognize it in tlie first few 
seconds (I can name that tune in one 
note!) because I first knew it as the 
accompanist of my high school's concert 
choir more than 30 years ago. (I doubt 
that the same choir woulcf be singing 
sacred music in Latin today, but tliat' s 
another story.) And as a high school stu
dent, it was my usual routine to go to the 
First Congregational Church (a three
manual Fisk organ) after school to prac
tice for a couple hours. I was organist for 
a large Catholic church that many of my 
classmates were forced to attend. How's 
that for being cool? But I have many 
friends and colleagues who grew up with 
similar priorities. As students at Oberlin 
in the mid-70s my friends and I argued 
about whether Herbert von Karajan or 
George Solti played better Beetl:ioven. 
Had they been available, we would have 
been trading syniphony orchestra cards 
in lieu of baseball cards. (Come to think 
of it, that would be a fun virtual game, 
trading an oboe player for a cellist to 
build the strongest orchestra.) 

I am not saying that singing in the 
church's youth choir is the most impor
tant activity for a young person. And I 
am not saying that boating is not fun
those who know me know how much I 
enjoy it. But the bumper sticker about 
the bake sale gives _pause for thought. 
And it seems tliat ballot propositions for 
tax increases in support or the schools 
are often voted down by an older gener
ation that feels they've done their part. 
In reality, the older we get the more we 
depend on the young. We notice the 
first time our physician is younger than 
we are. One oI the big social impacts of 
John Kennedy's presiaency was that so 
many Americans were suddenly older 
than their president. I know many peo
ple who felt that change very clearly. So 
what will it be like when we have a pres
ident who grew up playing video games 
instead of practicing the piano? 

When I was a kid ... 
We all know the old saw: the elderly 

uncle rattles on about walking ten miles 
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to school every day and about how easy 
kids have it now. But I'll offer another 
twist. When I was a kid, a community of 
generous and encouraging organists wel
comed me. They took me to concerts 
and organ-shop open houses, and invit
ed me to dinner parties. I felt privileged 
to witness, even participate in heady 
conversations. Along witli my routine of 
practicing and lessons and the occasion
al recital, these experiences were impor
tant to my early understanding of wl:iat it 
could mean to be an organist. If you ever 
have an opportunity to invite a young 
person to an AGO event or a concert, 
make the most of it knowing how much 
impact it could have on a young artist. 

You can also make the most of your 
own opportunities. The parish organist 
has few chances to hear others p1ay:
after all, everyone is at work on Sunday 
mornings. But when you're vacationing, 
take a fook at what's going on in local 
churches. If you're in a big city, there's 
every chance you could hear something 
special-something that would inspire 
your work in the coming year, some
thing you never heard before. 

Bomb scare 
Shortly after the 9/11 attacks I was 

leaving a job site and driving out of New 
York City with a couple trays of organ 
pipes in the back or my van. Leaving 
~anhattan, I went north on FDR Drive 
along the East River and got onto the 
ramp system of the Triborough Bridge 
to head back to New England. Let me 
set the scene in case you've never had 
that pleasure. The Triborough Bridge is 
actually of collection of three or four 
bridges (it's hard to tell) and myriad 
ramps that connect the boroughs of 
Manhattan, Queens, and the Bronx. 
According to the New York State 
Department of Transportation, the 
bridge carries some 200,000 vehicles 
each day. 

I was stopped by a state trooper on 
the Triborough ramp (no, I wasn't 
speeding, they were stopping every 
vehicle) who kindly asked if I'd open the 
rear of my vehicle. He took a look at a 
rank of Principal and a rank of Trumpet 
pipes and aslced, ''What're those?" My 
honest response revealed that the troop
er was likely not an AGO member. I 
offered to demonstrate and he invited 
me out of my car. With a hot grit:tY city 
wind blowing through my erstwhile hair 
and the dramatic Manhattan skyline in 
the background, I picked up an eight
footer, pointed it skyward, and blew into 
its mouth. It was fortunate that I had a 
copy of THE DIAPASON in the car so I 
could share photos of organs that fea
tured pipes similar to those in the car. I 
was aJiowed to pass. 

Last month we spent a college com
mencement weekend in Providence, 
Rhode Island. That Saturday morning 
(May 26) we picked up the Providence 
Journal (colloquially laiow as Pro-Jo) in 
which I read an article that reminded me 
of my Triborough experience. The head
line was, "PIPE ORGAN AT CENTER 
OF SCHOOL BOMB SCARE." Written 
by John Castellucci, the article began: 

The suspicious-looking object that forced 
the evacuation of Tolman High School on 
Thursday wasn't a pipe bomb-it was part 
of a pipe organ. 
Tolman Principal Frederick W. Silva said 
yesterday that a couple of students had 
pried the pipe loose from the school's 
circa 1927 pipe organ, which was walled 
off in a recent renovation of the high 
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school auditorium and forgotten. 
Tolman's 1300 students were sent home 
and state fire marshal's bomb sguad was 
called in after a teacher spotted the object 
in a second-floor locker and alerted scliool 
officials. 
Bomb squad members couldn't fig'!,I'e out 
what the object was. They destroyed it as a 
precaution, applying a small explosive 
charge. 
Because the detonation wasn't followed by 
a bigger explosion, officials concluded that 
the object probably wasn't a bomb. 

The preservationist in me is con
cerned that the bomb squad may have 
failed to document the provenance, 
material, and dimensions of the pipe 
before taking such a rash action. The 
article went on: 

... But because it looked so sinister, Paw
tucket police officials asked the federal 
Bureau of Alcohol, Tobacco, and Firearms 
to get involved, handling the fragments 
over to a BATF agent late Thursday after
noon. 

I'm sorry to report that BATF was 
apparently also unable to identify the 
object. Tlie mystery was solved when the 
two students involved (both boys) con
fessed their deed. They were suspended 
for ten days. Mr. Castellucci concludes: 

... Their motive for taking the pipe organ 
part? ''What they: found out was lliey could 
make noises by blowing up into it," Silva 
said. 

Music for Voices 
and organ 
by James McCray 

Music of gentleness and peace 

Corruption wins not more than honesty, 
Still in that right hand carry gentle peace, 
To silence envious tongues: be just, and 
fear not. 

-William Shakespeare 
Henry VIII 

Students of history remember that 
even though British Prime Minister 
Chamberlain had sigJ?.ed the Munich 
Agreement on September 30, 1938 and 
returned to England with it saying, "I 
believe this is peace in our time," tl:iere 
was no _peace. In fact, what followed was 
a world war in which millions of people 
were killed. We have learned that peace 
is as illusive as catching smoke in a 
spoon, yet each week, in churches 
tnroughout the world, people quietly 
shake hands with someone they may or 
may not know while quietly wishing 
them "Peace." 

Although congregations tend to pre
fer hearing anthems that feature festive, 
loud and fast music, at least once a 
month choir directors should have their 
ensembles sing tranquil music. We must 
avoid the trap of only doing quiet 
anthems during seasons such as Lent or 
Holy Week. In today's world where we 
are surrounded by serious conflict, 
hearing music and texts that calmly 
invoke a request for peace or serenity 
may be far more important than hearing 
loud, triumphant settings whose spirit 
quickly facfes when tl:ie rhythms no 
longer carry the congregation along. 

Tne reviews this month fall into two 
categories, gentle music and settings 
about peace. In most cases those worl<:s 
seeking peace also have a preponder-
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ance of quiet music. As you plan for the 
coming year, consider making peace 
one of the topics that weaves through
out the repertoire. Try planning your 
weekly anthems so that each month's 
offering includes one gentle setting 
whose emphasis is not to excite the con
gregation with driving rhytl1ms, but 
ratlier challenges them to reflect on 
poignant messages that unfold through 
calm, reflective music. As that wonder
ful 19th-century poet Matthew Arnold 
said, "Peace, peace is what I seek, and 
public calm; Endless extinction of 
unhappy hates." 

Bring Us Peace, Craig Courtney. 
SATB, solo voice or chili:lren's choir, 
and piano, Beckenhorst Press, BP 
1799, $1.75 (M-). 

The cliildren's choir sings the first 
verse alone, then returns at the 
anthem's ending as an obbligato to the 
adult choir. Latin phrases (Dona nobis 
pacem) close out each of the verses. The 
3/4 meter has a steady pulse provided by 
the keyboard. The music is tender for 
tl1is Pamela Martin text. 

Peace (from Three Motets on Texts 
of Henry Vaughan), Allan Bevan. 
SATB unaccompanied, Classica 
Music Publishers (Canada), MV 009, 
$1.90 (M). 

Vaughan was a 17th-century poet; his 
text is divided into short musical state
ments that move through continuing 
key changes. There is some divisi, and 
full voice ranges are employed. The 
slow music is expressive with a wide 
variety of dynamics as it builds to a loud, 
dramatic conclusion. 

Let There Be Peace on Earth, arr. 
Mark Hayes. SATB and keyboard, 
Carl Fischer, CM 8753, $1.75 (M). 

This popular melody also is available 
from Hayes for SATE or two-part treble 
and with orchestra accompaniment. 
The accompaniment provides a stately 
backgrouncf for the syllabic text. There 
is a section for men alone. The modula
tion toward the end helps build the 
intensity to a climactic ending. 

A Gaelic Prayer, David Lowry. Uni
son and organ, Paraclete Press, 
PPM 00716, $1.60 (E). 

This famous text ("Deep peace") is 
set with the organ part on two staves 
and vocal melocfy doubled in the manu
als. The gentle music is syllabic over 
sustained 1eft-hand/pedal chords. Calm 
and beautiful and very easy, this setting 
could be used for a prayer response or 
on those Sundays when choir atten
dance is low. 

Peace I Give to You, Craig Court
ney. SATB, violin, and organ, Beck
enhorst Press, BP 1632, $1.65 (M). 

Based on John 14 and 16, the text 
unfolds over busy: key:board a.Ipeggios 
while the violin plays long, higli coun
termelodies; the violin part is on the 
back cover. The left hand and pedal 
play sustained chords that slowly 
evolve with one note changing on each 
half note. The choral parts are primar
ily homophonic. 

Peace for the Nations, Craig 
DeAlmeida. SATB and organ, ECS 
Publishing, No. 6438, $2.65 (M+). 

Using texts from Isaiah, Matthew, 
Micah and the Psalms, this anthem has 
a rhythmic, busy accompaniment for 
the words, which ask, "Why do the 
nations rage?" After a middle section 
tl1at slows the rhythmic pulse, the music 
dissolves into long notes for the text, 
"Blessed are the peace makers," which 
eventually_ develops into a contrapuntal 
choral "Alleluia." 

Lord Jesus, Think on Me, Dan Lock
lair. Subito Music Publishing, 
91480446, $2.25 (M+). 

This serene, sophisticated setting has 
an organ part on three staves witl1 
detailed registrations, including quiet 
chime notes. The music is slow with sus
tained organ notes and phrases in which 
the musical line tends to gently unfold. 
The thoughtful text, from the fifth cen-
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tury, is set syllabically on two staves, and 
the music builds to a loud climax, then 
quietly subsides at the end of work. 
Solid, compositional craft exhibited! 

Sweetest of Sweets, Howard Helvey. 
SATB ancl organ, E. C. Schirmer 
Music Co., 6441, $1.85 (M). 

Often the chorus and organ alternate 
musical phrases/sections so that each 
medium is heard without the other. 
The organ accompaniment, on three 
staves, is not difficult. The George 
Herbert text is set to a mildly dissonant 
harmony that remains tender. This 
sophisticated, expressive music is high
ly recommended. 

There Is a Land of Pure Delight, 
Grayston Ives. SATB and organ, 
Royal School of Church Music from 
GIA Publications, G-6551, $1.70 
(M). 

The composer instructs performers 
to create a tempo that is flowing with 
rubato so that tliere is great tempo flux 
in the music for this Isaac Watts text. 
The organ accompaniment, on two 
staves, sometimes doubles the soprano 
vocal line. Simple yet effective writing. 

In My Quiet Place, Joan Szymko. 
SSAA and marimba, Santa Barbara 
Music Publisher, SBMP 362, $1.40 
(M). 

The marimba part is not difficult, 

although sometimes busy within the 
slow tempo. The text was written by an 
elementary school student in the third 
grade. Even though secular in nature, 
this setting coula be used in church 
performances. 

Book and DVD Reviews 

Zobelein, Jennifer, A Forest of 
Pipes: The Story of the Walt Disney 
Concert Hall Organ. Los Angeles: 
Balcony Press, ©2007; 96 p_p. with 
companion CD, The Tona[ Tour, 
narrated by Manuel Rosales. 
<www.aforestofpipes.com>, $24.95. 
Available from the Organ Historical 
Society, <www.ohscatalog.org>. 

A stack of French fries? A bunch of 
swizzle sticks? This is just some of the 
outcry that initially described the organ 
at the Walt Disney Hall-and organ
builder Manuel Rosales heard even 
worse. "It will set back organ buildin~ 
100 years ... No one will want to hear it. ' 

How wrong that sounds now! The 
success of this organ was virtually 
assured from the preview performance 
at the AGO's 2004 national convention, 
and since then it has attracted 165,000 
people in 90 performances by the L.A. 
Philliarmonic, choirs, and organists, 
with an average attendance of 1,950 or 

86% in a hall seating 2,265. 
For all who have beard it, would like 

to hear it, or are just curious, this first
rate book with revealing interviews, 
over 100 photogr:aphs, and a 30-minute 
demo CD reveals new information on 
every page. No doubt it was inspired by 
the pane1 discussion at that AGO con
vention, but expands that concept by 
also interviewing those who've played it. 
Here are some highlights. 

Architect Franl< Gebry is regarded by 
some as a maverick, by others a genius, 
but there's no doubt that L.A. got a win
ner. Gehry: explored 30 different config
urations for the organ with builder 
Manuel Rosales until he settled on a 
fa<;ade that today is indelibly imbedded 
in almost everyone's mind-definitely 
one of a kind. 

The Disney family insisted that the 
instrument not look like a church organ, 
but one that was "appropriate for a con
cert hall." It was Rosales who wanted 
the organ to be part of the room and in 
a case with tracker action-and Gehry: 
agreed. The organ was to have a "visual 
dialogue" with the hall. The twisted 
woocf display of Douglas fir pipework 
was chosen because metal would be too 
malleable and lose its shape. 

The purpose and therefore the design 
of the organ morphed from an instru
ment for accompanying an orchestra to 
a solo instrument. A computer progr:am, 
CA TIA, used to design Mirage fighter 
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jets, was modified for Gehiy's design 
method, so that after scanning a model 
it could translate drawings into detailed 
SIJecifications to be sent to the builder 
Glatter-Geitz Orgelbau in Germany. 

Michael Barone of Pipedreams served 
as consultant-intermediary with three 
advising organists: Cherry Rhodes, Ladd 
Thomas, and Robert Anderson-all 
without compensation. They devised a 
strategy and invited a broadly intema
tionarlist of potential builders (Ameri
can, French, Tiutch, English, German, 
and Danish) to submit designs. They 
received a dozen 1-1roposals, winnowing 
it down to Manuel Rosales for design, 
who suggested Glatter-Geitz as builder 
because of their previous collaboration. 

The initial budget was $1 million, but 
then Toyota came through with a gift of 
$3 million. Glatter-Geitz's design ili-aw
ings took 1,050 hours, construction 
25;500, and installation 5,700 for a total 
of 32,300 man hours-or about 4,000 
eight-hour shifts. 

After elaborate packing, the shipping 
from Bremen, Germany to Los Angeles 
took four months, and the cost of mate
rials insurance with the shipping and 
insurance by itself was almost $1 mil
lion. The installation took twelve 
months with 2,000 hours for tuning and 
voicing by Rosales and Kevin Gilchrist 
for wliom this has become "a dream 
come true." The pipework is interna
tional with wooden pipes being made by 
Glatter-Geitz, metal Rues in Portugal, 
reeds in Germany, and Llamada trum
pets in England. 

Interviews with performers give the 
musician's perspective on the instrument. 
Joanne Pierce Martin, _ _principal key
boardist for the L.A. Philharmonic, talks 
about pla)'!1lg the Disney organ during 
the first rehearsal of Saint-Saens' Organ 
Symphony with the Philharmonic, and 
conductor Esa-Pekka Salonen in the hall 
calling out 'We need to do it again-we 
can't near the organ!" followed by an 
orchestral chorus oflaughter. 

Robert Tall talks about coordinating 
the preview performance for the AGO 
convention; Cherry Rhodes about her 
experiences playing the James Hop
kins commission, Concierto de Los 
Angeles; James Hopkins about the 
complexities of composing the AGO 
commission for organ and orchestra; 
Philip Allen Smith, organ conservator, 
about the organ's tonal design and 
intricacies (ear plugs at the console?); 
and Frederick Swann, organist emeri
tus, about his inaugural recital and the 
L.A. review-all ilfuminating and hon
est first-hand information. 

Special mention must be made of the 
photographs-some familiar, some bits 
and pieces, but others revealing and 

exciting, e.g., the complexity of the rods 
bracing the twisted wooden fagade pipes 
or the stark black and white photo that 
unveils the intricate pipework patterns 
by contrasting shadow and light. The 
accompanying website <www.aforestof 
pipes.com> provides information on the 
organ's tonal desigri, the specifications, 
tonal tour CD, and links to everything 
and everyone-most helpful. 

The CD with aural and subwoofer 
fidelity has five tracks: 1. Introduction 
narrated by Manuel J. Rosales; 2. 
Demonstration of organ stops a la G. 
Donald Harrison in tli.e "King of Instru
ments;" 3. Excerpt from Master Tallis's 
Testament by Herbert Howells; 4. 
Excerpt from Second Sy_mphony by 
Charles-Marie Widor; and 5. Excerpt 
from Fantasie and Fugue by Franz Liszt 
(9:07:74). Tracks 2, 3 and 4 were plaxed 
by Philip Allen Smith. Track 2 includes 
a I-minute excerpt from Concierto de 
Los Angeles, played by Cherry Rhodes 
with members of the Los Angeles Phil
harmonic Orchestra. 

If there is one thing that is missing, it 
is a conversation with the conductors, 
Esa-Pekka Salonen and Alexander 
Mickelthwate, who led the L.A. Philhar
monic in the AGO convention preview 
concert. Their insights plus an interview 
with re:EJresentative orcbestra musicians 
would have made this book worth 
gold-to get input from the non-organ 
world ancf a more comprehensive musi
cal perspective. 

These days Los Angeles seems to have 
it all-the perfect marriage of a fascinat
ing concert hall, an extraordinary Phil
harmonic with a brilliant conductor, and 
an organ that raises the bar for all future 
concert hall instruments. Next year's 
season will feature Thomas Trotter 
(1JJ25/07), Anthony Newman (JJ6/08), 
Oliver Latry (2/3/08), Terry Riley 
(5/25/08), and a Halloween performance 
by Clark Wilson accom:EJanying the hor
ror fuck "The Cabinet of Dr. Caligari." 

The Organistas: A kaleidoscopic 
view behind the scenes into the fasci
nating world of the pipe organ. Mas
ter musicians speak about wh!f they 
are passionate about the "King of 
Instruments." DVD 27 minutes, 
$21.95, a Pheasant's Eye Produc
tion, <www.pheasantseye.com>; also 
available from the Organ Historical 
Society, <www.ohscatalog.org>. 

The expertly produced DVD The 
Organistas (Spanish for organists), 
whlch superbly interplays auilio and 
visual clips of many organs, including 
Walt Disney Hall, organists, and organ 
builders, is a worthy companion to A 
Forest of Pipes. It reveals not only the 
ins and outs of organs, but of the 

builders and organists-what is the pas
sion, the vision that compels them to 
build these remarkable instruments, 
from Sebastian Cluck's simple chapel 
organ at First Presbyterian in New York 
City to the complex "Wanamaker 
Organ" in Philadelpbia's Macy's store? 
The sound clips range from mundane 
tuning to glorious swatches on grand 
instruments. The Organistas won the 
Directors Choice Award at the presti
gious 2005 Black Maria Film Festival; to 
see a clip on Google Video enter "trailer 
The Organistas" in the search field, or 
<http://video.google.com/videoplay?doc 
id=3418394033158364428>. 

The one caveat: no subtitles here; the 
credits all come at the end. Images move 
swiftly leaving one to guess who is play
ing which organ where. But all's well 
that ends well. At the end comes a listing 
of performers and builders with photos, 
as well as locations. The recommenda
tion is to watch the DVD twice: once for 
the ride, twice to match sights and 
sounds. Admittedly as-you-go subtitles 
would have distracted from the fl.ow, but 
the alternative for the viewer is mentally 
to keep guessing who, what, where. 

Above all, tli.e clear implication for 
organ builders, journals, and church 
music programs is the mandate to be 
more aggressive in exploring the use of 
audio-visual clips on their websites, 
because, as A Forest of Pipes makes 
clear, only looking at pictures or a spec
ification is just the beginning. One 
example is Houston's Bach Society at 
Christ the King Lutheran Church 
<WWW. bachsocietyhouston.org>. 

-JoelH. Kuznik 
New York City 

New Recordings 

The World of Organ Transcription. 
David Briggs, organist. Priory 
Records PRCD 794; available from 
<www.priory.org.uk>, and from the 
Organ Historical Society 
<www.ohscatalog.org>. 

Overture, The Mastersingers of 
Nuremberg, Wagner, arr. Westbrook; 
Three Pieces for Musical Clocks, Ha)'dn, 
arr. Ratcliffe; Hungarian March (The 
Damnation of Faust), Berlioz, arr. 
Briggs; Air on the G String, Bach, arr. 
Briggs; Peer Gynt Suite No. 1, Grieg, 
arr. "Briggs; Pomp and Circumstance 
March No. 1, Elgar, arr. Lemare; Sara
bande (Pour le piano), Debussy, arr. 
Cellier; Flight of the Bumble-bee, Rim
sky-Korsakoff, arr. Nagel; Paco Adagio 
(Organ Symphony_), Saint-Saens, arr. 
Fox; Daplinis et Chloe (2nd Orchestral 
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Suite), Ravel, arr. Briggs. 
Let it be said immediately that The 

World of Organ Transcription will 
almost certainly meet the high expecta
tions of those who have enjoyed earlier 
recordings of the distinguished English 
organist David Briggs. The program 
consists of popular classics transcribed 
for organ tliat Briggs played just before 
ill health forced mm to retire in May 
2002 from the position of organist and 
master of the choristers at Gloucester 
Catl1edral. His 1998 recording of 
Mahler's Fifth Symphony was one of 
Priory Records' best sellers, and estab
lished his position as one of today's great 
modem organ transcribers and inter
preters, a worthy successor to earlier 
English legendary players of this reper
toire, sucli as Eawin Lemare, William 
Best, and Harry Goss Custard. Briggs's 
performance in The World of Organ 
Transcription demonstrates his incredi
ble organ technique, flawless musical 
instincts, and love of the art of transcrib
ing and performing music composed for 
other media, especially orchestral music. 

The rousing start to the program, 
Wagner's The Mastersingers of Nurem
berg overture, is 1-1layed by Briggs with 
all the emotion and sense of granaeur of 
which he is capable. Elgar, who knew 
Gloucester Cathedral well, once 
described it as "the finest concert hall in 
Europe," but unfortunately the 
immense reverberation in the building 
when it is empty (as during the record-=
ing sessions for this disc) results in the 
periodic passages of dense counterpoint 
sounding jumoled and dissonant in the 
Wagner work. 

In Elgar's homophonic Pomp and 
Circumstance Maren No. 1, Gloucester 
Cathedral's very lively acoustics do not 
spoil the music. The march would have 
sounded good played on the rich, mel
low "Fatlier" Willis organ that stood on 
the Gloucester rood screen in Elgar's 
day, but would the composer nave 
apriroved of his famous "Land of Hope 
ana. Glory" melody played on the 
Cathedral's modem more strident, clas
sical, French-sounding instrument? 
Possibly not, but Briggs plays with great 
expressiveness, and llie reviewer found 
it most moving. 

In the last aecade, several organists, 
including Olivier Latry (Stravinsky's The 
Rite of Spring), and Pierre Pincemaille 
(Stravinsky's The Firebird and Petrush
ka), have written and performed daz
zlingly brilliant transcri_ptions of ballet 
music ori~ally scored for orchestra. 
Briggs's performance of his arrangement 
of Ravel s Second Orchestral Suite from 
Daphnis et Chloe is in this tradition. 
Even with his virtuosic technique, the 
Englishman could not hope to slavishly 
imitate Ravel's original symphonic score, 
and he has adapted it in order to make it 
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playable on the organ. Where necessary, 
for example, he has omitted parts that lie 
has deemed implied or unessential, and 
sometimes octave transpositions have 
been carried out for practical reasons. 
Frequently, Briggs nas completely 
reworked complicated passages so that 
they fall under his fingers naturally. 
Despite the alterations, lie succeeds in 
keeping the sonic character of Ravel's 
large orchestra, thanks in part to his 
adept use of the Gloucester Cathedral 
organ's huge array of stops. Like the 
orchestra, the organ has the ability to 
sustain, and the organist takes advantage 
of this characteristic, especially in Rav
el's very loud climactic passages, which 
take on an even more awesome quality 
than the original orchestral version in 
Briggs's performance. 

Tlie most interesting part of the 
booklet accompanying the disc is per
haps Briggs's article titled "The Art of 
Organ Transcription: Ethos and Practi
cality." In this essay, he outlines the his
tory of organ transcriptions over the last 
150 years, and discusses some of the 
problems he faced as a transcriber and 
gives his solutions to them. There are 
also extensive program notes by Briggs. 
In addition, the booklet provides a brief 
account of Gloucester Cathedral's 
organ since the controversial rebuild to 
Ra1ph Downes and John Sanders's 
design in 1971, and gives the instru
ment's current specification. 

-Peter Hardwick 
Minesing, Ontario, Canada 

New Organ Music 

William Walond: Six Voluntaries for 
Organ or Harpsichord, OM102. 
Maurice Greene: Twelve Volun
taries for the Organ or Harpsichord, 
0Mll9. 
Thomas Thorley: Ten Voluntaries 
for Organ or Harpsichord, OMII3. 
Thomas Roseingrave: Voluntarys 
and Fugues made on p_urpose for the 
Organ or Harpsichord, OMII 7. 
Jolin Keeble: A Second Set of Select 
Pieces for the Organ performed at 
the church of St George Hanover 
Square, 0Mll6B. 
All edited by Greg Lewin; published 
by <www.greglewin.co.uk>. 

These volumes are part of a series of 
mainly English and French keyboard 
music from the 16th up to the late 19th 
century from the desktop publishing 
enterprise set up by Greg Lewin. Most 
of the collections reviewea here, includ
ing the sets of voluntaries by Walond 
ana Greene, are available in other edi
tions ranging from the scholarly hard
back, extremely expensive volume pub
lished by OUP orthe complete organ 
works of Greene to the inexpensive and 
accurate 2-volume set ofWalond's op. 1 
edited by Gordon Phillips, publishea in 
1962 by Hinrichsen in their Tallis to 
Wesley series. Other editions of 
Greene's voluntaries include one edited 
by Peter Williams in 1969 for Galaxy (an 
early publication that contains dynamics 
and pnrasing not in the ori_ginal), a far 
more recent edition edited by Geoffrey 
Atkinson for Fagus Music, another 
desktop enterprise, as well as a facsimi
le issued in the ever-expanding Per
formers' Facsimiles range. Also avail
able is a facsimile of tlie Walond set. 
Only the odd movement by Thorley has 
appeared previously in an anthology 
eillted by C. H. Trevor, and this is tlie 
first complete edition. There are incom
plete selections from Roseingrave's 
works, and according to Grove's, Peter 
Williams edited the set in 1961; the 
orig!nal publication is available in the 
Performers' Facsimile series. 

William Walond (c.1725-70) was 

THE WANAMAKER ORGAN 
Listen to it worldwide over the 

Internet! Hourlong streamcasts 
are featured at 5pm ET the first 
Sunday of each month at wrti.org 

AUGUST, 2007 

organist in Oxford, but apart from his 
two published sets of voluntaries little is 
known of him. (For an excellent discus
sion of Walond's style see the article 
"The Organ Music of William Walond" 
by Tohn Speller, published in the March 
2006 issue of THE DIAPASON [in addi
tion to his op. 1, this article evaluates 
the ten pieces of Walond's op. 2].) The 
edition at hand of the Six Voluntaries by 
Walond, published originally cl 752, 
offers a clean text with the composer's 
tempo, registration and ornamentation 
indications respected. All six pieces are 
in the two movements typical of the vol
untary of the time, the first being of a 
slow tempo. In nos. 1, 2, 4, and 5, it is 
marked for diapasons, while in no. 3 we 
see the rare appearance of a 6/8 Sicil
iano, marked for Swell, i.e., the LH 
plays on the Swell, accompanied on the 
Choir by the RH. The second move
ment in voluntaries 1, 3, and 5 is marked 
specifically for comet with passages for 
the echo. The second movement of no. 
4 is unusually in binary form, with the 
instruction that the "Second strain is 
played on the Flute," the comet being 
prescribed for a final coda. The second 
movement of no. 2 carries no indication, 
but stylistically it is so similar to the cor
net pieces that this would be a logical 
registration, as indeed would the flute 
(some English voluntaries are headed 
"for cornet or flute"-see Thorley 
below). While these are sparkling exam
ples of the English comet voluntary, no. 
6 is completely different; in the style of 
prelude and fu~e, the opening move
ment contrasts chordal passages for full 
organ with elaborate passagework for 
Swell and Choir, the original print 
including the first use of hairpins (solid 
rather than open) to indicate the open
ing and closing of the swell box. In this 
edition these are shown as thick slanting 
lines. An indication to return to full 
organ for the final three eighth-note 
chords of bar 62 is missing, as is the tre
ble A in the first of these. The second 
movement is an exciting alla breve dou
ble fu~e, the second subject being the 
descending chromatic tetrachord, with 
two interludes on the full Choir before 
the final statements of the two subjects 
finishing on a dominant-seventh half 
note with a pause over it inviting a short 
cadenza before a four-bar coda. Keys 
used include G, E minor, and D 
minor/major. These pieces still retain 
their freshness and vitality and are well 
worth learning-tricky passagework at 
times will neecl some work to ensure a 
clean, crisp articulation. 

The Twelve Voluntaries by Maurice 
Greene, organist of St. Paul's Cathedral 
London (published cl 779, over 20 years 
after his death), have also been ascribed 

to William Boyce, although they have 
little resemblance to the latter's pub
lished set of Ten Voluntaries. Greene's 
set follows the typical two-movement 
pattern, but almost all are in the style of 
a slow prelude (normally of a reasonable 
length, but no. 9 in E minor is only five 
bars) followed by a faster fugue; no. 7 
can be loosely aescribed as a double 
fugue, the second "subject" appearing 
on the second beat of the first bar, but 
no. 8 is a vivace movement in the style 
of an Italianate allegro. The fugues of 
nos. 3, 4, 9, and 10 in D minor, which 
has a highly chromatic subject, are 
marked andante. Of the first move
ments, notable are the chromatic first 
movement of voluntary no. 2, the tocca
ta-like texture of no. 5 (whose fugue 
bears a close resemblance to Bach's big 
fugue in G), and the dotted rhythms oI 
nos. 6, 7, and 12. Tempo indications 
occur in all movements, ranging from 
grave to vivace. The keys used range up 
to four sharps (no. 12 in E major) and 
three :Hats (nos. 2 in F minor, 7 in E-:8.at, 
and 8 in C minor). Again this edition 
offers a clean text, but the normal sign 
for the beat at this time, similar to a tum 
but with a stroke through it, has been 
replaced by the wavy line with a stroke. 
Tliere are just a few misprints, mainly 
missing accidentals that sliould be read
ily noticeable when playing through. 
These voluntaries offer music of hlgh 
quality, with several passages that will 
require careful practicing to play clean
ly and stylishly. 

Thomas Thorley may have been 
organist at N orwicli Cathedral, and it is 
surmised that this set of Ten Voluntaries 
was published cl 780-an early work, as 
he was composing songs and piano 
pieces up to cl825. Some of the move
ments as well as others attributed to 
Thorley are also found in manuscripts at 
the Fitzwilliam Museum Cambridge, 
and a version of the first movement of 
no. 10 was printed as Voluntary 5 of Ten 
Select Voluntaries by Handel & Dr 
Greene etc Bk II. These voluntaries 
include movements for comet, trumpet, 
flute, and in the first movement of no. 2 
there is the option of "Diapasons or Vox 
Humane" [sic]. This voluntary is in 
three movements, the second one being 
for comet or flute and the third one for 
trumpet, echo and flute; unusually there 
is a section in minor that may well have 
been intended for trumpet rather than 
echo, the indication of the preceding 
section. A four-bar passage for flute, 
also in minor, follows before a return to 
the trumpet for the conclusion in major. 
Further trumpet movements occur in 
voluntaries 3, 5 (followed by a move
ment for flute), and 7. The option of 
comet or flute is also given in the sec-

ond movement of no. 4, and in no. 1 the 
answering phrases to the flute sections 
are marked echo or comet. Full organ 
movements conclude voluntaries 1, 3, 
and 7. In the one-movement voluntary 
no. 6 we see principal, flute, comet, and 
echo all specffied Eefore the piece ends 
with diapasons. The first movement of 
no. 4 contains the only reference to 
Swell. Some of these pieces are not 
without charm, and the passagework in 
the comet movements aoes require a 
degree of digital dexterity, but overall 
the music is very much second division; 
the three preludes and fugues that close 
the volume are compositionally weak in 
comparison with both Walond and 
Greene. Once again the text is cleanly 
printed, but unfortunately this particu
lar edition abounds in passages that are 
almost certain!)' incorrect, including 
notes misplaced by a second or a third, 
clefs not changed, sharps or flats not 
cancelled or added, or notes omitted; 
whether they are carried over from the 
original print (the editor does state that 
the engraving appears far less accurate 
than usual) or are typesetting errors by 
Greg Lewin is sureffimmaterial. 

The 15 pieces contained in Rosein
grave' s Voluntarys and Fugues (pub
lished in 1728) are different indeed. 
Most of the pieces are highly chromatic; 
the six fugues contain very free voice 
leading, with parts or even isolated 
notes appearing and disappearing at 
will-echoes of the composer's time in 
Italy with Scarlatti. Roseingrave 
(cl690-1766) was organist at St. 
George's Hanover Square, but became 
mentally unstable after an unfortunate 
love affair and resi~ed to be succeeded 
by Keeble (see below). The facsimile 
edition is an excellent example of how 
difficult some early prints are to read, so 
this edition of the complete set is most 
welcome, especially as the editor does 
include a few comments concerning his 
decisions, and his personal tempo indi
cations are enclosed within brackets. 
The original contains no registration 
indications, but the editor's suggestion 
of full swell (unworkable on a contem
porary organ because of short compass) 
for no. 4 is in brackets. Original dynam
ics of piano and forte that occur only in 
pieces 1 and 3 are reproduced as p and 
J. Of the nine voluntaries, no. 2 in A-flat 
(key signature of three :Hats) finishes in 
C and could be regarded as a prelude to 
the fugue in F minor that follows, and 
the Voluntary 9 in G as a prelude to the 
following fugue, also in G. Most of the 
voluntaries progress mainly in quarter 
notes, but nos. 7 and 14 :How in eighth 
notes throughout, and no. 8 in 16ths. 
Voluntary 15 in C minor is based on a 
s1;1bject used by Gibbons, as well as 
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Jimenez and Cabanilles in Spain. 
Despite most of them being clearly 
intended to be taken at a slowish tempo, 
these pieces pose considerable technical 
difficulties in places and require very 
carefully worked out fingering. Greg 
Lewin's solutions to such proolematic 
passages as nine bars from the end in 
Voluntary 3 and the tenth bar of Volun
tary 15 are eminently sensible; there are 
just a few places where I would disagree 
with his solutions, mainly in Voluntary 
11 where the alto E in the second bar 
from the end of the fourth stave (it 
would have been helpful to have had the 
bars numbered!) is probably a half note 
tied across followed by the half note D, 
providing a rich discord. In this piece in 
particular, there are considerable prob
lems in reading the original, especially 
when the bars towards tlie end are quite 
irreguJ_ar in their length. There are sev
eral places where sharps have not been 
cancelled (Voluntary 12), and dots in the 
original have not been applied or have 
been added in this edition-given Rose
ingrave' s reputation for eccentricity, 
wlio knows what is 

0
correct!! Just as in 

Roseingrave' s lifetime, these pieces may 
not be to everyone's taste, but I believe 
that they are certainly worth the effort of 
learning and including in concerts, and 
to that end this volume is recommended. 
Perhaps Greg_ Lewin could make Rose
in~ave' s six aouble fu~es from cl 750 
ana his more approachable Concerto in 
D for solo harpsichord available in simi
larly well-produced editions. 

John Keeble (cl711-86) took over the 
duties of the mentally unstable Rosein
grave at St. George's Hanover Square in 
1737. The 24 Se'fect Pieces published in 
four volumes cl 777/8 are quite different 
from the voluntaries by his contemporary 
Tohn Stanley, as can be seen in this pub
lication-a more immediately appealing 
brilliance was eschewed for an almost 
sober, academic approach in places, yet 
with the decorative charm of the galant 
and rococo. In this, the second set, the 
only movements specifically for a solo 
stop being the trumpet and echo, the sec
ond and final movement of no. 8--as in 
the original print, there is no indication 
that the LH should almost certainly move 
to the Choir diapasons 23 bars from the 
end. The flute is required in the second 
movement of no. 11 together with diapa
sons and echo. No. 7 in F minor and 
major is in the form of a prelude and 
extended fugue, with dynamic indica
tions of "for" and "pian," here abbreviat
ed to f and p. The first movement of no. 
8 in C, both hands marked p, is a highly 
decorated poco andante, with an original 
cadenza. No. 9 in G minor commences 
with another poco andante movement; 
although marked duo, it is actually in 
three parts, again with p and f indications, 
followed by a lengthy fugue. No. 10 
opens with a largo prelude in D minor 
(the trill on the top note of a four-note 
RH chord is difficult), leading into a 
galant two-voice andante in F with much 
filigree writing, marked for the Choir dia
pason, before an adagio coda brings us to 

From Das Orge/einbuch, by Leonardo Ciampa (Op. 193, No. 7) 
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an allegro fugue in D minor with much 
exciting eigiith-note writing. No. 11 
opens with a 3/2 largo legato for the dia
pasons, followed by a most charming 
movement contrasting the diapasons 
with flute and echo, concluding on the 
echo. The final piece, Keeble informs us, 
is based on part of the B-quadro hexa
chord, the opening allegro followed by 
another andante duo marked p that is 
actually in three voices (playable on two 
manuals), a short largo in e minor lead
ing neatly to the final fugue. In many of 
these pieces Keeble has indicated the 
appearance of the different subjects by 
numbers, and also notes learned devices 
such as "Canon 2 in l" in both move
ments of Piece 9; he also points out in 
the fugue where the subjects are invert
ed. The composer's preface, reproduced 
here in full, informs us how much he val
ued the older style of writing in counter
point, but several movements show him 
also totally at home in the newer rococo. 
Very few indications of ornaments are 
included, mainly trills. These pieces are 
an excellent and most important addition 
to the repertoire. The first set of the 24 
Pieces has already been issued; it is very 
much to be hoped that sets 3 and 4 will 
follow. This edition is particularly rec
ommended to those looking for some
thing new combining melodic charm 
with seriousness of writing, the fugues 
being splendid examples of the form. 
These pieces deserve to be better known 
and hopefully now that they are available 
in a modem edition they will feature in 
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concerts. While the title page of the orig
inal print mentions the organ only, there 
is note at the bottom of tlie pag_e stating 
"These Pieces altho' Composea for the 
Organ are equally improving and enter
taining on the Harpsichord." 

Whlle each of the volumes men
tioned above are competitively priced 
and well printed, only the Greene, 
Roseingrave, and Keeble contain a very 
brief biography of the composer ana 
specification of an organ played by the 
composer-it may be tliat these are 
later additions to the range, and that 
newer titles will include this helpful 
information. Apart from the lack of a 
critical commentary showing where the 
composer has amended the original 
print, a far more serious shortcoming is 
The lack of any information on perfor
mance practice that would be helpful to 
the _player who is less experienced in the 
problems associated with the 18th-cen
tury English voluntary. For example, it 
would nave been so helpful to have 
included a table of the possible inter
pretations of ornaments, in particular 
The beat-how many players still play 
this automatically as a three-note orna
ment instead of the more frequently 
documented interpretation in puolishea 
treatises as a four-note ornament begin
ning with the lower auxiliary? The vol
umes of Walond, Greene and Thorley 
contain no introduction at all; in the 
others there is the comment that addi
tional ornamentation was considered 
not only desirable but was expected, but 
without any suggestion as to what and 
where. There is no description of some 
of the registrational quirks, such as the 
flute being of 4-foot pitch and accompa
nied by itself, or that the Swell did not 
descend below tenor G or in very rare 
cases F, such movements being accom
panied on the Choir; and prooably not 
every player is aware that "Diapasons" 
meansooth 8-foot open and stopped on 
the Great should oe drawn (although 
this term itself is open to confusion 
when John Reading's manuscripts 
includes diapasons and principal Choir 
organ). In tiie Walond edition there is 
no mention of the signs that represent 
the use of the swell pedal, leaving the 
performer who is not aware of tliis to 
wonder what these slanting lines could 
mean. Occasionally the orig:u:ial beam
ing is not respected, J?articularly with 
regards to groups of eighth notes; some
times this may imply a specific _phrasing 
or articulation, so surely it would not be 
too much of a problem to follow it. 

It is a great shame that the lack of edi
torial preface and information will affect 
most those at whom these editions with 
a clean, accurate and well printed text 
(hopefully the Thorley edition is just a 
blip in the series) may be aimed primar
ily-those who lack the experience or 
the confidence to play from facsimile 
and those who do not have the perfor
mance practice background. We 1ook to 
the desktop publishers to make avail
able the repertoire that many of the big
ger publisliers will not tackle because it 
is not considered a commercially viable 
proposition. In the ideal world we 
would all play from facsimiles, facing 
the same problems that confronted the 
contemporary player and, having to act 
as our own editor, solving them as best 
we can from a position of knowledge, 
but for those who encounter difficulties 
in reading clefs other than treble and 
bass and in the non-alignment of notes 
to be played together, editions such as 
these can either be a godsend
enabling the player to concentrate on 
learning the music and producing a 
thoughtful performance that is not, as 
far as possible, anachronistic-or they 
will cause more problems to the inexpe
rienced than are solved by merely pro
viding a clean text. It is a challenge that 
needs addressing; there is a vital role to 
be 2layed by desktop editors who make 
available editions oI the lesser-known 
composers whose music is generally 
technically within the reach of many 
players and offers an attractive addition 
to the repertoire suitable for use in ser
vices as well as concerts. 

-John Collins 
Sussex, England 

THE DIAPASON 

r 



Understanding Maurice Durufle 
1902-1986 

Some scholars define French Impres
sionist composers as those born up 

to 1902 rather than 1900. This allows 
for the significant talent of the Debussy 
of the organ, Maurice Durufle, who by 
the mid-20th century contributed to 
the musical world organ works that 
define Impressionistic virtuosity-and 
its most notable Gregorian-based 
Requiem, with an Impressionistic 
orchestral accompaniment. 

Durufle is Impressionist in his use of 
form, harmony, rhythm, and registra
tion. Though organists are thought to 
favor counterpoint and there are contra
puntal movements, free forms predom
inate. He emulated his teaclier Paul 
Dukas (1865-1935) not only in compo
sitional style, but also like Dukas he Ieft 
conspicuously little music for posterity. 
Beyond the beauty of his compositions, 
this scarceness may contribute to their 
being prized, for they are both rare and 
perfect, and, like the last of anything, 
especially delicious. 

The music is consistently challenging 
and always rewarding. The melodies, 
harmonies, rhythm, registration-all 
grow more loved as they become more 
familiar, in part because long practice 
hours are necessary to learn these mas
terworks. The Suite, Opus 5 of 1934, 
sets performance demands that have 
not oeen exceeded-for the insight to 
interpret the subtle "Sicilienne," or the 
technique necessary for the daunting 
"Toccata." His scores are the pinnacle oI 
organ writing, yet in all this remarkable 
complexity there is never a superfluous 
note. Durufle regularly revised the 
pieces in later life. Of the major works, 
The Suite, Opus 5, had the fewest revi
sions from its first publication until the 
final version. The dosing "Toccata" was, 
however, often the subject of his self
critical eye. He regularly disparaged the 
piece in masterclasses, never recorded 
it, advocated cuts, and eventually re
wrote the closing cadenza. 

His continual reassessment of his 
works, his reticence to compose once he 
began teaching harmony at the Conser
vatoire National (Superieur) de Musique 
in 1943, and his quiet, unassuming man
ner would have leit his music on tlie shelf 
were it not for his marriage in 1953 to his 
brilliant, effusive student Jeanne Marie
Madeleine Chevalier (1921-1999). Her 
vividl)'. remembered performances and 
recordings are public testament of her 
devotion to her husband; her care for 
him in his infirmity was her private testa
ment. From her debut to her final 
recitals, she performed his works with 
insight and verve. 

Ties that bind: 
Opus-to-instrument links in the 
first editions of the major organ 
works 

The premise 
Performance practice studies of other 

French composers such as Franck or 
Messiaen investigate connections 
between their music and the specifica
tions and tone of the organs of which 
they were titulaire. For Durufle, infor
mation gleaned from masterclasses and 
suggestions made to private pupils of 
the composer and of hls wife liave con
stituted the basis for performance. 
Though interesting, this advice given 
decades after the composition of the 
works was already stale. Many are 
unaware that the versions of tl1e scores 
currently in print were changed from 
the originals because, unlike most com
posers who are eager to extend the 
copyright of their works, Durufle never 
renewed his even when pieces such as 
the Scherzo and "Adagio" from Veni 
Creator were substantially altered. 

For performance today, a careful re
examination of the Durufie first editions 
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Notre-Dame, Louviers, John Abbey 
1887/Convers 1926 

I Grand Orgue (54 notes) 
16' Montre 
16' Bourdon 
8' Montre 
8' Flute harmonique 
8' Violoncelle 
8' Gambe 
4' Prestant 
4' Dulciana 
2' Doublette 

Comet 

16' 
Plein jeu III 
Basson 

8' Trompette 
4' Clairon 

II Positif (54 notes) 
8' Flute 
8' Bourdon 
8' Salicional 
8' Undamaris 
4' Prestant 
4' Flute douce 

2¾' Nasard 
2' Doublette 
8' Clarinette 
8' Trompette 

Ill Recit (54 notes) 
8' Flute 
8' Corde nuit 
8' Gambe 
8' Voix celeste 
4' Flute 4 

2¾' Quinte 
2' Octavin 

l¾' Tierce 
l' Piccolo 

16' Cor anglais (free reed) 
8' Trompette 
8' Hautoois 
8' Voix humaine 

16' 
Pedale (32 notes) 
Contrebasse 

16' Soubasse 
8' Flute 
8' Bourdon 

16' Bombarde 
8' Trompette 

and of the instruments at his disposal 
when the works were written suggests 
subtle yet important links between two 
organs and the compass and registration 
of the pieces. From 1926 to 1934, the 
years of his most active organ composi
tion, he reguJ.arly played four instru
ments: in his home town Louviers, the 
parish church Notre-Dame; and in 
Paris, the cathedral Notre-Dame, and 
parishes Sainte-Clotilde and Saint-Eti
enne du Mont. Of these, he could only 
play his compositions using his indicat
ed registrations on the organs of the 
churclies he served as titulaire, Louviers 
and Saint-Etienne. Those where he 
assisted his Parisian teachers-Toume
mire at Sainte-Clotilde then Vieme at 
the cathedral-were perhaps idealized 
but are not referencea in the registra
tions he suggests. These famous instru
ments are further precluded by their 
restricted compass. 

The background 
After a few years of piano and sol.fege 

lessons in Louviers, where his father 
was an architect, in 1912 Maurice went 
to study in the provincial capital, Rouen. 
After 1914, lie was organist of two 
Rouen parishes: Saint-Sever and Saint
Andre, neither with interesting organs. 
In 1916, his father did design work for 
the country estate of conservatoire his
tory professor Maurice Emmanuel. 
After an audition in Louviers, Durufle 
began commuting to Paris for lessons 
with Toumemire to prepare for his 
entrance into the conservatoire. 
Emmanuel was a classmate, lifelong 
friend, and scholar of Claude Debussy. 
Emmanuel recounts an event he attend
ed in 1887. Theodore Dubois, professor 
of harmony at the conservatoire, accom-

Saint-Etienne du Mont, Paris, Cavaille
Coll 1883/Puget 1911 /Koenig, 1928 

I Grand Orgue (56 notes) 
16' Montre 
16' Bourdon 
8' Montre 
8' Bourdon 
8' Flute hannonique 
8' Gambe 
8' Flute creuse 
4' Prestant 
2' Doublette 

Plein-Jeu VI 
CometV 

16' Bombarde 
8' Trompette 
4' Clairon 

8' 
II Positif (56 notes) 
Salicional 

8' Unda Maris 
8' Bourdon 
8' Principal 
4' Prestant 
4' Bourdon 

2¾' Nazard 
2' Doublette 

Foumiture III 

8' 
Sesquialtera II 
Cromome 

8' Trompette 

Ill Recit expressif (56 notes) 
16' Quintaton 
8' Cor de Chamois 
8' Flute 
8' Gambe 
8' Voix celeste 
4' Flute 
4' Salicet 

2¾' Nazard 
2' Octavin 

l¾' Tierce 
Plein-Jeu III 

8' Trompette 
8' Cor 
8' Basson-Hautbois 
8' Voix humaine 
4' Clairon 

32' 
Pedale (32 notes) 
Soubasse 

16' Soubasse 
16' Contrebasse 
10' Quinte 
8' Dolce 
8' Flute 
4' Flute 

Carillon III 
16' Bombarde 
10' Trompette-Quinte 
8' Trompette 
4' Clairon 

parried some verses of the Magnificat at 
The organ with the then "new" har
monies a la Debussy, using unresolved 
successions of ninths, elevenths, and 
thirteenths. Perhaps Emmanuel, a great 
raconteur, regaled the impressionable 
conservatoire-bound Durufle by 
retelling this incident, or demonstrating 
the process at the organ, which we cer
tainly hear in Durufle' s writing. 

Once admitted to the conservatoire, 
he won all the coveted prizes: premier 
prix in organ with Eugene Gigout in 
1922, harmony with Jean Gallon in 
1924, and accompaniment with Abel
Cesar Estyle in 1926. That year he 
wrote his Scherzo to enter the composi
tion program under Charles-Marie 
Widor. Widor was eventually officially 
replaced by Dukas, who may have been 
substituting for him. Durufie obtained 
the premier prix of counterpoint, fugue 
and composition in 1928. In the next 
two years, he won the improvisation and 
playing competitions of the French 
organists' association, Les Amis de 
l'Orgue. These dates-1926, 1929, 
1930-are critical, for at this time Opus 
2 and his two larger works Opus 4 and 
Opus 5 were in progress on tliat desk at 
which he notoriously used the eraser 
more than the pencil. 

The Scherzo, Opus 2, a charming yet 
intimidating miniature, can be played 

Ronald Ebrecht 

Saint-Etienne du Mont, proposed 
specification of 1938 

I Grand Orgue 
16' Montre 
16' Bourdon 
8' Montre 
8' Flute harmonique 
8' Bourdon 
5' Gros Nasard 
4' Prestant 
4' Flute 

2%' Quinte 
2' Doublette 2 

Pleinjeu II 
Pleinjeu IV 
CometV 

16' Bombarde 
8' Trompette 
4' Clairon 

IIPositif 
8' Principal (timbre flute) 
8' Salicional 
8' Bourdon 
4' Prestant 
4' Flute a cheminee 

2¾' Nasard 
2' Quarte de N asard 

1%' Tierce 
Foumiture III 
Cymbale III 

8' Trompette 
8' Cromome 
4' Clairon 

Ill Recit expressif 
16' Quintaton 
8' Diapason 
8' Flute ouverte 
8' Cor de nuit 
8' Gambe 
8' Voix celeste 
4' Flute 

2%' Nasard 
2' Octavin 

l¾' Tierce 
l' Piccolo 

Pleinjeu IV 
16' Bomliarde-acoustique 
8' Trompette 
8' Clarinette 
8' Basson-Hautbois 
8' Voix humaine 
4' Clairon 

IV Echo expressif 
8' Quintaton 
4' Principal italien 
2' Doubiette 

Terciane II (Tierce l¾' et 
Larigot l½') 

Cymba.le III, 
8' Hautbois d'Echo 
4' Chalumeau 

Pedale 
32' Bourdon 
16' Principal 
16' Bourdon (ext) 
10' Quinte 
8' Principal 
8' Flute 
8' Bourdon 
4' Principal 
4' Flute 

Grand Foumiture V 
16' Bombarde 
8' Trompette 
4' Clairon 

on a much smaller organ than the large
scale works. The registrations were later 
changed by Durufle to a more N eoclas
sic IBsthetic, and the "da capo" was 
revised. The sonata-rondo form of this 
piece is exceptional for a scherzo, par
ticularly because of the abrupt changes 
of tempo. The most remarkable textual 
variation from the modern version 
occurs in the da capo, or final reprise of 
the main scherzo theme. In tlie 1929 
edition, Durufle quotes the ascending 
chords from the third theme on the 
Grana Orgue between each phrase of 
the scherzo theme. These vignettes 
were removed in 1947. 

The origi.Ilal registrations are more 
subtly linked to tlie themes, and sec
tions of the piece are less abruptly 
demarcated. The effects such as multi
ple unison stops with Voix humaine, tre-
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Example 1. Scherzo, mm. 165-168, showing original registrations 
Istesso tempo 

III.,. Fltita 4, N'asard 
+ Flute 8, Voix celeste, Ga.mbe, Volx hmnalne, tremolo 

Example 2. Scherzo, mm. 181-190 
Ill S"n1.a rlg~11~rt>:.,_ ____ 1 ---;-

• __ •• •-, I -ii I ! 

I "• 

• ·,p;- -~ iii:,_. 
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Example 3. Sicilienne, mm. 57-61, first edition 

C[m =a 11tmm 
R. Gambe 8 solo ====-PP 
Sw. Oamba 8 1olo 

molo and sub-couplers are certainly lux
urious. Throughout, the ample, embrac
ing original registrations and less pro
nouncea solos reinforce the Impres
sionistic atmosphere. (See Example 1.) 

In addition to registrations, the 
Scherzo is linked to Louviers by its ded
icatee: "A mon cher Maitre Charles 
Tournemire, Hommage reconnaissant." 
Tournemire performed the concert for 
the rededication of the Louviers organ 
in 1926, at which Durufle also partici
pated. Perhaps the Scherzo was then 
played, if onfy privately. Opus 2 speci
fies the quiet Recit fiute as "Cor de 
nuit." Louviers and organs from his 
Rouen period such as his teacher's 
house organ were the ones he knew in 
1926 witli a Recit flute thus termed. A 
stop of this name is curiously absent 
from Durufle'§ monumental specifica
tion for Saint-Etienne du Mont of 1956. 

Another piece that requests the Cor 
de nuit is tlie "Sicilienne" of the Suite, 
Opus 5, linking it to the Scherzo. In 
addition to stipulating "Corde nuit," the 
Scherzo and "Sicilienne" require the 
same manual and pedal compass. 
Although by 1926 Durufle was quite 

familiar with the Sainte-Clotilde organ, 
its pedal compass precludes that organ. 
The "Sicilienne" explores a moaal, 
proto-folk melody in the characteristic 
Sicilian rhythm. The solo appears first in 
the soprano using Hautbois and Cor de 
nuit, fhen in the tenor using Cor de 
nuit, Clarinette, and N asard. The sec
ond statement is accompanied on the 
Positif with Bourdon ana Dulciane 8'. 
The "Sicilienne" is further linked to the 
1926 specification of Louviers by the 
request for two 8' strings and a 4' Dul
ciana on the Grand Orgue, which of all 
the organs known to him, only Louviers 
had. In the "Sicilienne," the Recit 
"Oboe" is called "Hautbois," while in 
the "Prelude" of the Suite, "Basson." 
Some may argue that the names are syn
onyms, but are perhaps unaware that at 
Sainte-Clotilde, Notre-Dame de Paris, 
and Saint-Etienne du Mont, the Oboe is 
called "Basson" or "Basson-Hautbois," 
while at Notre- Dame de Louviers, on 
the house organ of Jules Haelling, and 
at Saint-Sever, Rouen, the Recit 
stopped flute is "Cor de nuit" and the 
Oboe, "Hautbois." These facts ~ve evi
dence that the "Sicilienne" may be ear-
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Composite of registrations of the Scherzo, 
Opus 2 (Ill 54/30) and "Sicilienne," Opus 
Sb (Ill 54/31) 

I Grand Orgue exp 
81 Montre 
8' Flute 
8' Flute harmonique 
8' Gambe 
8' Salicional 
4' Dulciane 

III/I, II/I 
111/116' 

II Positif exp (middle manual} 
8' Flute harmonique 
81 Flute douce 
8' Bourdon 
8' Dulciane 
4' Bourdon 

Ill Recit exp 
8' Flute 
8' Car de nuit 
8' Gambe 
8' Voix cel€ste 
4' Flute 

2%' Nasard 
2' Octavin 
8' Hautbois 
8' Clarinette 
8' Voix humaine 

Tremolo 

Pedale 
32' Soubasse 
16' Soubasse 
16' Bourdon 
8' Flute 
8' Bourdon 

III, II, I/Ped 

lier than the other movements from the 
Suite and confirm that both works were 
conceived with Louviers as reference. 

Two examples of nonfunctional har
mony from tlie Scherzo and the "Sicili
enne" can provide a synopsis of the 
many stylistic similarities between these 
two pieces. (See examples 2 and 3: 
Scherzo measures 181-190, and "Sicili
enne" measures 57-61). 

Two works linked to Saint
Etienne, as rebuilt in 1928 

In 1930 when Prelude, Adagio et 
Choral varie sur le theme du 'Veni Cre
ator," Opus 4, won the composition 
prize of Les Amis de l'Orgue, Durgfl.e 
was but recently named to Saint-Eti
enne du Mont, where he had been sub
stituting previously. This was not an 
instrument such as the monumental, 
hundred-stop Cavaille-Coll at Saint
Sulpice played by his fellow Norman 
~farcel Dupre. Cavaille-Coll's Saint
Etienne rebuild of 1873 was succeeded 
by another in 1883. Renovations were 
continued by Theodore Puget in 1902 
and in 1911 when the Recit was com-

Tradition 
und Fortschritt 

OTTO 

REUSS 
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Comparison of composite registrations 
derived from first editions of Veni Creator, 
Opus 4, and "Prelude" and "Toccata" from 
the Suite, Opus 5. 

Opus 4 Opus 5 
56/30 58/31 

I Gd. Orgue I Gd. Orgue 
Montre 16 Fonds 16 
Bourdon 16 
Montre 8 Fonds 8 
Bourdon 8 
FL harm. 8 
Prestant 4 Fonds 4 
Quinte 
Fond2 
Mixtures Mixtures 
Anches 16, 8, 4 Anches 16, 8, 4 

(Bombarde 16) 
111/1, II/I 8, 4 11/1, III/I 8, 4 
III/I 16 111/1, 11/1 16 

II Positif exp II Positif 
Bourdon 16 
Fonds 8 

Principal 8 
Salicional 8 

Principal 8 
S alicional 8 

Flute 8 
Bourdon 8 Bourdon 8 
Prestant 4 Fonds 4 
Fond2 
Mixtures Mixtures 
Anches 8, 4 Anches 8, 4 

Clarinette 8 
III/II 111/11 

Ill Rec. exp Ill Rec. exp 
Fonds 16 

Fond8 Fonds 8 
Flute 8 
Bourdon 8 Bourdon 8 
Gambe 8 
Voix celeste 
Fond4 Fonds4 
Flute 4 
Nasard 
Fond2 
Octavin 
Mixtures Mixtures 

Anches 16, 8, 4 
Trompette 8 
Hautl:iois 8 

Tpt douce 8 
Basson 8 

Clarinette 8 
V. humaine 8 
Clairon 4 
Tremolo 

Pedale Pedale 
Fonds 32 
Flute 32 
Bourdon 32 

Fond 16 Fond 16 
Flute 16 

Soubasse 16 Bourdon 16 
Fonds Fond8 

Flute 8 
Bourdon 8 Bourdon 8 
Flute 4 Flute 4 
Anches 32--4 Anches 32-4 

(Bombarde 32) 
I,Il,111/Ped 1,11,III/Ped 
11,III/Ped 4 11,111/Ped 4 

pleted with a bass octave. Another 
rebuild was undertaken begir_J-ning in 
1928 by Paul-Marie Koenig. This work 
continued for a time durin% Durufle' s 
tenure, but was abandone in A~ril 
1932. Though mechanically unrelia le 
and unsatisfactory in other wagrs, Koenig 
provided 56-note manuals an a 32-note 
pedal, standard couplers, and a new 
manual order with the Grand Orgue on 
the bottom. The only known recital 
given in these years was by the blind 
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The author lectures on Durufle at the Russian Gnessins' Academy of Music 2nd 
International Organ Symposium, March 2007 

organist Gaston Litaize in March 1931. 
After 1931 the organ went from bad to 
worse and ceased functioning sometime 
before it was dismantled for a rebuild by 
Debierre in April 1939. From then until 
1956, Maurice Durufle played the 
Puget choir organ. 

The Prelude, Adagio et Choral varie 
sur le theme du "Veni Creator" is the 
first work using Durufl,e' s familiarity 
with the organ of Saint-Etienne as ref
erence. A tenor register solo of Recit 
Clarinette 8' with N asard is requested. 
Though the organ did not yet have one 
in 1928, the replacement of the Cor 
with a Clarinet was intended as shown 
in the composer's specification for 
Beuchet in 1938, whicb rebuild would 
have been with electric action and 
super-couplers. 

On most French organs of the time, 
pieces like the "Final" of Opus 4 and 
"Prelude" and "Toccata" of Opus 5 that 
conclude at the top of the keyboard and 
request the use of super-couplers in 
those passages would actually nave had 
no pipes in that range because there 
were no chest extensions. Therefore, 
when Durufle was making requests for 
super-couplers he had never actually 
heard them. Perhaps his real-life experi
ence in 1943 of super-couplers with 
chest extensions at the Palais de Chaillot 
for the premier of Prelude et Fugue sur 
le nom ALAIN, Opus 7, convinced him 
to omit requests for them from the blaz
ing finale of that fugue. One wonders 
wliy the sub- and super-coupler indica
tions in Opus 4 and Opus 5 were not 
among his revisions. 

Among many connections linking 
Opus 4 and Opus 5 to Saint-Etienne are 
registrations that request Positif at 8' 
"Principal," "Bourdon," and "Salicional" 
and 4' "Prestant" rather tgan the gener
ic French names. Saint-Etienne is the 
only organ he knew offering this precise 
combination. 

Before the introduction of combina
tion action, ventils were used to produce 
a crescendo. The reeds and mixtures 
stop knobs were drawn, but the ventil 
kept them from speaking until a f9ot 
lever (appel) was activated. Saint-Eti
enne was not equipped with a ventil for 
the Positifbecause of mechanical limita
tions. The Opus 4 "Final" begins with 
Recit mixtures and reeds, Posit:iI founda
tions, Grand Orgue and Pedale founda
tion stops with "Anches et Mixtures pre
pares." The crescendo calls first for the 
Positif mixture then separately the reed, 
followed at Largemcnte by Grand Orgue 
and Pedale reeds and mixtures. The 
drawing of Positif single stops is facilitat
ed by rests in the manual parts, while 
rests in the pedal allow the use of the 
appel for the Grand Orgue and Pedale. 
Because both Notre- Dame de Paris and 
Saint-Clotilde had a Positif appel, Duru
fle' s suggestions in contradiction of stan
dard p;ractice seem clearly intended for 
Saint-Etienne. Comparison of compass 
added to the analxsis of composite regis
trations and specffi.cations remforces the 
pairings of Scherzo and "Sicilienne" to 
Louviers and Veni Creator and Suite to 
Saint-Etienne. 

Opus 4 (Veni Creator) was substan
tially altered in August 1956, and the 
revised version was issued by the pub
lisher from 1957 onward. There are 
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extensive revisions of the climax, which 
though treating the same theme, has a 
much more rhythmically complicated 
and technically difficult accompaniment. 
Passages bear a very striking similarity to 
accompanimental :figures in the orches
trated version of the Scherzo. As in the 
rewriting of the Scherzo da capo, the 
rewriting of the Adagio climactic section 
includes removal of interruptions to the 
crescendo, showing Neoclassic motiva
tion. Tempo and registration revisions 
seem calculated to make the effect of 
the piece more homogenized. 

A second enclosed ilivision (Positif or 
Grand argue) is another curiosity. 
There was an enclosed Grand argue on 
the Haelling studio organ in Rauen • 
where he had lessons in _his youth, but 
he never had one on any organ of which 
he was titular nor any he designed. Yet, 
he suggests an enclosed Grand Orgue 
by a crescendo in the "Prelude" of 
Opus 4 and a decrescendo in the 
"Prelude" of Prelude et Fugue sur le 
nom d'ALAIN, Opus 7. 

Although theoretical aspects of the 
compositional structure of the organ 
worKs may exceed the space limitations 
of this article, similar to the cadence 
preference of Durufle in his choral 
works, third modulations are important. 
This is clearly demonstrated through 
the key relationships of the movements 
of the Suite, which progress by major 
thirds. The "Prelude' is in E-flat minor, 
the "Sicilienne" is in G minor and the 
"'Toccata" is in B minor. 

In conclusion 
The examination of the original regis

trations of the pre-war works makes 
clear that when writing them, Durufle' s 
model organ was higlily influenced by 
nineteenth-century instruments with 
strings, celestes and harmonic flutes. 
His registrations are sometimes generic, 
such as "Anches" or "Fonds"; however, 
when specific-"Principal," "Dulciana 
4," "Cor de nuit," "Hautbois"-they 
have been shown to be references to 
two instruments: Louviers in 1926 and 
Saint-Etienne in 1928. The composite 
of the original registrations of the four 
major wor"ks requires 49 manual stops: 
four 16' flues, tliirteen 8' flues, two 16' 
reeds and six 8' reeds. In the nineteenth 
century, Barker machines were used to 
divide the chest between foundations 
and the reeds/mixtures, which could be 
controlled by ventils. Cavaille-Coll and 
other builders of the late nineteenth 
century used Barker lever-assisted play
ing action. The placement of the Positif 
manual below the Recit and above the 
Grand Orgue is consistent in all editions 
of the major works. 

Tempo indications were altered in 
the printed versions. Tempo markings 
are generally less contrasting in revi
sions than in original versions. 'The com
poser's ability to update the Scherzo 
while changing so Few notes is quite 
adept, but the vignettes in the linal 
statement recall the slower themes and 
intensify his original whimsical concept. 
The revisions of Opus 2 and Opus 4, and 
tempo changes, especially taken togeth
er with the fess warm registrations, lead 
to this conclusion: in later life he wished 
them to sound more reserved and mat
ter-of-fact. These "homogenizations" 

appear to have Neoclassic motivation. 
Thus, in many ways, the first edition 

version of the organ works sounded 
quite different to liis ears and those of 
liis contemporaries when played on 
instruments of the period with their 
original Romantic registrations. Their 
tone and voicing was smooth. Their 
power was derived from reeds that 
were rich in fundamental. Unfortunate
ly, most of the instruments Durufle 
knew in 1919-1934 have been altered 
beyond recognition. 

In his style there is nothing especially 
progressive, as one encounters in 
Stravinsky or Schoenberg. Durufle was 
able to manipulate his Ravelian har
monies, Gregorian-like melodies, and 
contrapuntal textures to go to the very 
core oT the listener's life. For his is a 
music that eschews tantalizing the intel
lect but, in the interest of art, above all 
pleases the ear. To the end, Durufle 
retained the same principles of creativi
ty, which excluded nothing of human 
warmth. The organs of the tum of the 
century can inform the performer. The 

links are too close and too numerous to 
be coincidental. These are the ties that 
inextricably bind the works, both the 
last and the summit of Impressionist 
organ music, to the late Romantic organ 
tone for which they were written. ■ 

Ronald Ebrecht researches French music 
from 1870-1940 both for peeformance and 
publication. He has p_eeformed his recon
struction of the original versions ofDurufies 
organ works in Austria, Belarus, China, 
France, Germany, Lithuania, Mexico, Rus
sia, and across the U.S. He is University 
Organist of Wesleyan University, Middle
town, Connecticut. 

This article originated as a lecture for the 
2nd Intemationa[ Organ Symposium at the 
Russian Gnessins' Academy of Music, 
Moscow, in March 2007. 

Specifications and examples from Maurice 
DurujU 1902-1986, The Last Impressionist, 
edited by Ronald Ebrecht, Scarecrow Press, 
2002, <www.scarecrowpress.com>. 

Examples from the fust printings, of the 
Scherzo ©1929 and Suite ©1934 by Editions 
Durand, Paris, France, reproduced with kind 
permission of the publisher. 
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The Organ in England to the Death of Elizabeth I: 
Its Music, Technology, and the Wider Role 
April 12-15, New College and All Souls College, Oxford University 

Oxford's mild early spring weather 
and sunny skies welcomed confer

ence delegates from eight European 
countries and the United States to a 
splendid conference on the organ in 
Tudor England, organized by 
Katharine Pardee (Betts Scholar in 
Organ Studies, Brookman Organ Schol
ar, Wadham College, Oxford-Universi
ty). What better location for such a con
ference than a town full of architectural 
spaces and layout where music of the 
16th century could be discussed and 
performed in settings of the period? 

The centerpieces of the conference 
were the two reproduction organs built 
by Goetze and Gwynn, using as a basis 
the two soundboards of two organs 
found in Suffolk at Wetheringsett and 
Wingfield. The former had been reas
siiQled as a dairy door for a 17th-centu
ry house, and tlie latter had been stored 
with abandoned pews and aging lumber 
in the shed of a church. Tlie very suc
cessful and convincing five-foot instru
ments are a testament to the scholarship 
and sleuthing carried out by Dominic 
Gwynn and Martin Goetze on every 
imaginable source of information on the 
organ in England, and more broadly in 
Europe in the late 15th to the early 17th 
centuries. Thus it was fitting that the 
first day's presentations were devoted to 
the topic of early English organs and to 
"The Early English Organ Project." 

Day one 
In two sessions, John Harper and 

Gwynn jointly presented eacli of the 
reproduction organs in tum. Harper 
opened with a discussion of existing 
English organs ( or fragments thereof) 
from the period. In addition to the two 
Suffolk soundboards, they include a 
stained glass window at Beauchamp 
Chapel of St. Mary's, Warwick (1447), 
the organ cases of Old Radnor and Mag
dalen College, Oxford, 1 a handful of 
unaltered pipes from the Chair organ of 
Ma_gdalen College, surviving stoplists, 
and- numerous written accounts men
tioning organs in church and court 
inventories, wills, and indentures. Most 
helpful was Harper's explanation of 
these organs as transposing organs in 
order to accompany clioirs, that is, low 
C on the keyboard actually sounded F a 
perfect fourth higher (in terms of 8' 
pitch; a perfect fifth lower in terms of 4' 
pitch). Given that the organs of the peri
od were also pitched !ngb.er than A-440, 
the resulting_pitch when playing low C 
would actually be closer to G, a fifth 
higher, or possibly approaching G#. 

G'Y.)'lll explained that the sound
boards _provided considerable evidence 
about the original organs. The toe holes 
indicated the layout of the pipes and 
location of the ranks, but also which 
ranks and the pipe widths as well. 
Hence it was clear that doubled ranks 
were the norm, as indicated in surviving 
stoplists of the period. The Wether
ingsett soundboard indicated further 
that a duplicate Fifteenth rank had been 
prepared for (pilot holes drilled for the 
toe noles), but had been re:r:>laced by a 
Regal, for which the air had been duct
ed to stand behind the fac;ade pipes in 
order that the pipes might be easily 
tuned from the front. The soundboards 
also indicated the dimensions of the pal
lets and sliders. The fac;ade principals of 
the Wingfield organ lacked sliders, so 
they were permanently on. 

In a presentation related to the Wing
field organ, Madeleine Katkov dis
cussed medieval polychromy, of which 
hundreds of examples are preserved 
from the Middle Ages in East Anglia in 
churches and on church furnishings and 
decorative pieces. She demonstrated 
the methods used to prepare the paints, 
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Goetze and Gwynn Wetheringsett organ 

the choices of colors, and the styles of 
application, including stenciling. She 
chose the most common color scheme 
for the Wingfield organ pipes and case: 
alternating red and green separated by a 
white background. She chose a predom
inantly Marian theme in the design ele
ments; for example the p_rominent W 
topped with a crown actually is a double 
V (for Virgin of Virgins), and the stylized 
M is actually an M containing an A to 
the left and an R to the right for "Ave 
Maria Regina." Katkov is an indepen
dent conservator specializing in painted 
architectural surfaces, particufarly of 
medieval churches. 

To provide a better understanding of 
the architectural setting of the confer
ence, Barrie Clark gave a presentation 
on late medieval and Reformation-era 
architecture in Oxford, and showed 
what was in place in 1600 before a num
ber of build.fogs had been constructed
buildings fanriliar to contemporary visi
tors. Cfark is an architect with English 
Heritage, with a special interest in 
organ preservation in historic churches 
in Britain and Europe. 

The first day's program concluded 
with a compelling concert of sacred and 
secular music from the early Tudor 
court and chapel. Kimberly Marshall 
of Arizona State University used the 
Wingfield organ masterfully and expres
sively as she played an In nomine by 

John Taverner, a Gloria tibi trinitas by 
John Blitheman, and an organ intabula
tion of Walter Frye's Tout a par mo71 
chanson. Emily Van Evera assembled 
a stellar quartet of singers who all spe
cialize in early vocal and choral music to 
perform trios and quartets from Henry 
VIII's manuscript and the Ritson manu
script. In addition, Marshall collaborat
ed with the vocal ensemble in an alter
natim perfonnance of a Te Deum and an 
anonymous setting of Bina caelestis, 
both from the Tomkins manuscript. 
(Van Evera herself has been a memoer 
of the Taverner Players, Musicians of 
Swanne Alley, and Gothic Voices. 
Rogers Covey-Crump is a member of 
the Hilliard Ensemble; Daniel Auchin
closs performs with the King's Consort, 
Gabrieli Consort, and Le Concert Spir
ituel as well as many opera companies; 
and Stephen Charlesworth sings with 
the Tallis Scholars, Gothic Voices, Mon
teverdi Choir, and Taverner Choir, 
among other well-known vocal ensem
bles.) Although the four had not per
formed togetlier as an ensemble prior to 
this concert, their :r:>erformance was 
impeccable, showing the result of years 
of living with historic performance prac
tices and skilled ensemble singing. 

Day two 
The second day was devoted to the 

role of the English organ in the pre- and 

Calvert Johnson 

post-Reformation era, as well as its 
place in medieval philosophy. Unfortu
nately the first speaker was ill (Diarmaid 
MacCulloch). In lieu of his :f>aper on 
damage in churches done by the Puri
tans during the En_glish Reformation, 
Peter Williams led- a spirited discus
sion about the concert the evening 
before. John Harper followed with a 
detailed and very engaging study of the 
extant evidence of music in the pre
Reformation liturgy in cathedrals espe
cially, and demonstrated that the surviv
ing organ and choral music reflects tl1e 
requirements for music (genres such as 
Mass Ordinary, Lady Mass propers, 
Office hymns and response). It is entire
ly desirable that he publish his book as 
soon as possible: Sacred Pipes and Voic
es: organs and their relationship to the 
liturgy choral institutions, and musical 
repertoires in Britain, c. 1480-1700. 

Oxford historian of science and med
icine Allan Chapman gave one of the 
finest of the conference presentations, 
on the organ as representative of 
medieval intellectual and spiritual tech
nology. Chapman reminded us of the 
importance of music in the quadrivi
um-the fields of higher learning as sci
ences of proportion linked to the music 
of the spneres. Scholars and inventors 
needed to express the perfection of 
God's world, and developed elaborate 
machines and instruments such as the 
astrolabe and the clock in order to keep 
track of time (including the movement 
of the sun in dark periods of the year 
when it was difficult for astronomers to 
see it) in order to observe all the 
required masses and offices. The organ 
similarly reflected the perfection of God 
along with :f>Olyphony and demonstrated 
reason and tlie wisdom of God to 
delight worshippers, performers, and 
the divinity. 

Dana Marsh, a doctoral student at 
Oxford, next shared with us portions of 
his dissertation (Music, Cliurch and 
Henry VIII's Reformation), focusing on 
royal occasions for worship (royal pro
cessional entrances to catliedrals, coro
nations, funerals), the chants men
tioned in conjunction with these ser
vices, and the participation in perfor -
mances by voices and instruments, 
including the organ. 

In spite of the dearth of documenta
tion concerning the organs and their use 
at Westminster Abbey, David Knight 
shared with us a full listing of what 
direct evidence there is and fleshed out 
the picture with corresponding informa
tion drawn from other Engfish colle
giate churches. The earliest record 
dates from 1240 when Henry III paid 
for organ repairs. While there were new 
organs built and repairs made from the 
14th to the 16th centuries, the number 
of organs declined in the late 16th cen
tury. Knight is the conservation assistant 
at the Council for the Care of Churches 
of the Church of England, and organist 
and choirmaster of Crown Court 
Church of Scotland. 

Sherlock Holmes would have con
gratulated David Shuker, a professor 
from Leicestershire of organic chem
istry at the Open University in Milton 
Keynes. Following up on a mention in a 
1789 issue of The Gentleman's Maga
zine of an organ with a Gothic case 
found at the collegiate church of St. 
Bartholomew in Tong, Shropshire, 
Shuker laid out the course of his investi
gation and the tantalizing evidence that 
Iias simply disappeared. If he should 
discover the organ case, it might be the 
fourth surviving early English organ. 

The day's presentations concluded 
with services organized by John Harp
er so that we might experience some
thing akin to the pre- Reformation use of 
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Lecture at New College Ante-Chapel 

organ, chant and split chancel choir, 
wliile not actually reconstructing these 
services. We sang Latin Vespers for Fri
day in the Octave of Easter according to 
the pre- Reformation Use of Sarum in 
the Ante-Chapel of New College, and 
Latin Compline for Eastertide accord
ing to the pre-Reformation Use of Salis
bury in the Chapel of All Souls College. 
Leading us were the Rev. Dr. Simon 
Jones, organist Christian Wilson, and 
members of the vocal ensemble 
Sospiri, seated in decani and cantori 
formation, with the rest of the confer
ence delegates scattered behind the 
singers on either side. Fortunately, 
Harper provided us with the entire text 
and music clearlx written out with des
ignations as to which side of the choir 
was to sing when. 

Day three 
The emphasis on Saturday was per

formance practices of organ music 
before 1600. John Caldwell (Emeritus 
Fellow of Jesus College, Oxford) dis
cussed the possibility that some music 
in the Mullfuer Book was intended for 
the Offices. Jane Flynn of Leeds Col
lege of Music made a compelling case 
that the Mulliner Book consists ol con
trapuntal writing, showing that the 
material is organized in _pedagogical 
order along the lines of tlie counter
point methods of Lodovico Zacconi and 
Thomas Morley involving improvisa
tion, and noting that some of the anony
mous pieces may actually be Thomas 
Mulliner's own attempts at the level of 
counterpoint exhibited by the surround
ing pieces. Magnus Williamson, a 
music lecturer at Newcastle U niversiry, 
continued the discussion of the 
Mulliner Book and also Add. MS. 29996 
at the British Library~the primary 
sources of English organ music in the 
16th century. He iliscussed other 
sources in castle, church and cathedral 
archives that mention the use of the 
organ in worship services, notably Lady 
Masses, drawing connections between 
the improvised tradition of the 15th 
century and the composed pre-Refor
mation repertoires of the 16th century. 
A recent master's graduate of Oxford, 
Christian Wilson, continued the 
theme of improvisation in the context of 
altematim 16th-century English masses. 
Andrew Johnstone, a lecturer in music 
at Trinity College, Dublin, gave a valu
able explanation of English choir pitch, 
which also had been touched upon by 
John Harper and Magnus Williamson, 
as well as the implications for transposi
tion to accompany choirs in the context 
of altematim services. This session con
cluded with Kimberly Marshall's 
beautifully performed recital on the 
W etheringsett organ in New College's 
Ante-Chapel, featuring English and 
related continental organ music of the 
16th and 17th centuries. 
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Following a much-needed coffee 
break during which many sought and 
found the tombstone of Robert Dallam 
in the cloister, the group gathered in the 
MacGregor-Matthews room for a vari
ety of topics. Richard Hird, author of 
the acclaimed booklet Durham Cathe
dral Organs, gave a history of the organs 
at Durliam Cathedral and its former 
Benedictine monastery St. Cuthbert. 
During the Tudor period there were 
three organs in the Choir: one on the 
screen aoove the Jesus altar in the cen
ter of the nave, one on the rig#t, and 
one on the left. Interestingly, a dean of 
the cathedral married the sister of John 
Calvin, so the organs were all removed 
after 1561. 

Paola Dessi of the University of 
Bolo~a discussed the very early Eng
lish 'organum" made by Aethelwold, 
the 10th-century Bishop_ of Winchester, 
"with his own hands." While she provid
ed a good presentation on documents to 
support lier thesis that Aethelwold 
introduced the pipe organ to England, 
Peter Williams stressed problems with 
the word "organum," which might refer 
to some other musical instrument 
entirely, possibly a wind instrument. 

Joan Jeffrey, a retired secondary 
school teacher who is now a senior lec
turer at Canterbury Christ Church Col
lege of Education [University], gave a 
most interesting paper on the presence 
of more than 80 organs in the coastal 
communities of Kent before the disso
lution of the monasteries and eventual 
removal of organs from parish churches 
by 1571 with the exception of Faver
sham. The day's program concluded 
with a superbly constructed concert 
performed by Musica Humana, 
Oxford, directed by Dana Marsh with 
Christian Wilson on the organ. The 
concert included examples of altema
tim mass movements by Nicholas Lud
ford and an anonymous late 15th-cen
tury mass from York with improvised 
versets provided by Wilson, and an 
anonymous Te Deum from the Gyffard 
Part Books with alternatim organ verses 
by John Blytheman. The choral singing 
throughout the program was well bal
anced-and expressive of the formal con
struction of the various motets, and 
about as perfectly tuned as could be 
desired. My favorites on the program 
were Mater Christi sanctissima by Tohn 
Taverner, "Candidi facti sunf' from 
Thomas Tallis's Cantiones Sacrae, and 
Omnes gentes plaudite minibus by 
Christoplier Tye. Marsh's conducting 
gave clear cues and beat to the choir 
without getting in the way of the 
singers. Wilson's improvisations were 
certainly in the appropriate style, and 
his _playing of the organ works was clean 
and accurate, with virtuosic display that 
contributed to the overall effect rather 
than drawing attention to the _per
former. Especially fine were Willi.am 

Goetze and Gwynn Wingfield organ 

Byrd's Fantasia in D Minor and 
Thomas Preston's Felix namque. 

Day four 
Sunday morning was a bit of a 

catchall, though mainly about organs. 
Dominic Gwyn,n discussed the life, 
training, and professional routine of the 
London-based Tudor organ builder 
John Clymhowe, who ap__parently con
verted to the evangelical faith in the 
1530s while maintaining his profession 
of building mi;ans for Roman Catholic 
churches. Jose Hopkins, honorary sec
retaiy of the British Institute of Organ 
Studies, discussed the use of music at 
King's College Cambridge on the occa
sion of the visit of Queen Elizabeth I in 
1564 and again in 1571, contrasting the 
use of the organs and choral music as 
Cambridge became increasingly a bas
tion of the Calvinists within tlie Church 
of England. Hopkins discussed Eliza
beth I's defense of the Mass, while both 
English and Latin texts were sung, some 
witli organ alternatim. Martin Ren
shaw, a professional singer and organ
builder in Normandy, discussed the 
removal of the organ from English 
parish churches during the Reformation, 
and the unexpected opportunities for 
the instrument as it was diverted to sec
ular repertoires. One of the leading 
authorities on the history of musical 
instruments, Jeremy Montagu, gave a 
compelling presentation of the late 14th
century crozier of William of Wykeham 
that is kept in the nearby nave of New 
College Chapel with its beautiful and 
realistic sculptures in silver of a wide 
variety of musical instruments being 
played. Fittingly, Alexandra Buckle ol 
Worcester College Oxford presented 
her dissertation research on the use of 
music at Beauchamp Chapel, Warwick, 
clearly the finest medieval chapel in 
England. Among the depictions of musi
cal instruments is a splendid stained 
glass representation of a medieval Eng
llsh or_gan similar to the Wetheringsett 
organ ouilt by Goetze and GWJ!1Il. 

Katharine Pardee organized a truly 
exceptional conference, guided by 
experts in the field of early English 
organs including Peter Williams, John 
Harper, Dominic Gwynn, Melvin 
Hugnes, and many others. The papers 

were of a very high quality, the musical 
performances excellent, and the liturgi
cal services compelling. Unlike many 
conferences, this one provided much to 
think about and to discuss during the 
question and answer periods and breaks 
oetween sessions. We all look forward 
to the next conference, which will focus 
on the subsequent period during the 
reigns of the Stuarts and Hanoverians. 
W:l:iile the leading English authorities 
on Tudor organs and organ music were 
present, very few Americans were in 
attendance, perhaps because this organ 
repertoire is not so well known or 
loved, or because of the decline in the 
value of the dollar relative to the 
pound. However, English 17th- and 
18th-century voluntaries are well 
known and frequently played by organ
ists in North America and England, and 
the next conference should be of inter
est to all organists. It will be held April 
10-13, 2008, at Merton College, Oxford 
University, and the conference registra
tion fee will probably again include 
lodging and most meals, making it a 
real bargain. There will likely be a Lon
don "organ crawl" the day before the 
conference (April 9). ■ 

Notes 
1. The Great and Chair organs of this 1632 

Robert Dallam organ are now separated, with the 
Great serving as tl:ie Great organ of St. Nicholas at 
Stanford-on-Avon and the Chair having become the 
organ at Tewkesbury Abbey of St. Mary the Virgin. 

Calvert Johnson is the Charles A. Dana 
Professor of Music and college organist a:t 
Agnes Scott College (Atlanta) and organist a:t 
First Presbyterian Church, Marietta, Geor
gia. He earned the doctorate at Northwestern 
University. He has peiformed throughout the 
U.S., Mexico, Europe, and Japan, and is 
known for his multicultural programming 
including works by women, blackS, Asians, 
and Hispanics. He is the author of critically_ 
acclaimed volumes on Spain, England, ana 
Italy in the series Historical Organ Tech
niques and Repertoire: An Historical Survey 
of Organ Performance Practices and Reper
toire, Wayne Leupold Editions. During his 
sabbatical leave in 2007 he is preparing 
accompanying recordings for the English and 
Italian volumes, and writing the two Dutch 
volumes and a new scholarly edition of Fres
cobaldi's Fiori musicali. 

Photos provided by Katharine Pardee and 
Paola Dessz. 
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A History of the Organ in Latvia 

Historical sketch 
While the history of the organ in the 

territories of modem Latvia stretches 
back to the Middle Ages, Latvian organ 
music itself (as well as classical Latvian 
music in general) emer_ged only in the 
last quarter of the 19tli century. This 
anomaly arose from the history of the 
country, which was almost always under 
foreign rule and, accordingly, influ
enced by different cultural traditions. 

Since the ninth century, those who 
lived in the territories of modem Latvia 
were often attacked by Scandinavians, 
and later by Germans, who wished to 
control and use the old Viking trade 
routes. Furthermore, the Roman 
Catholic Church had missionary designs 
on the indigenous peoples-the Kurs ( or 
Curonians), theZemgals, the Latgals, the 
Selonians, and the Livs (or Livonians)
who were still pagan. From 1164 
onwards these objectives attracted a suc
cession of representatives of different 
groups of German society: soldiers, mer
chants, and missionaries. Overcoming 
resistance of the local peoples, German 
crusaders in 1201 established Riga as the 
residence of an archbishop, the whole 
reg!.on being occupied by them by the 
ena of the 13th century. From that time 
until the early 20th century, Latvia was 
under foreign rule: German (1290-
1581), Polisn (1581-1621), Swedish 
(1621-1710), and Russian (1710-1917). 
In Latvian cultural life, developing under 
the ruling nations, the dominant influ
ence was German. The Baltic German 
elite, although never amounting to more 
than about ten per cent of the popula
tion, maintained its privileged position in 
Latvian society, even when the Baltic ter
ritories were controlled by Poland, Swe
den, or Russia. 

Organs in Latvia in the 13th-16th 
centuries 

Historical sources record that in the 
winter of 1205---1206 a liturgical drama 
(ludus prophetarum) was performed in 
Riga. From 1216 there existed a musical 
guild in the Livonian Order and from 
1240 a "Domkapelle" also. The guilds 
took part in festivities, ceremonies, and 
J:)rocessions, in which it is highly likely 
that portatives were used. However, the 
first aocumented reference to organs in 
the Baltics dates from 1329: in the small 
towns of Paistu (Paisten) and Helme 
(Helmet) (northern Livonia, now Esto
nia), the organs were destroyed by 
enemy action. 

The 14th-15th centuries were char
acterized by a permanent struggle 
between the Livonian Order and fue 
Archbishop of Riga for political domina
tion. The documents of this time 
describe organs, mostly in the large 
churches of Riga. The church of St. 
Peter in Riga was known to provide 
musical instruction in the 14th century, 
in which perhaps positive organs were 
used, while the church of St. Catherine 
was known to have an organ in 1392. 
The best performers (trombonists, cor
nettists, trumpeters, drummers) 
received the title of Town Waits. These 
posts were given only to Germans. 

According to Magister Brotze 1 there 
was in the chancel of the church of St. 
J ohannis in Cesis (W enden) the tomb
stone of a councilor, Symon Schotdom, 
and bis wife Gerdrut, from the year 
1441; it indicates that they were the 
donors of the church's first Praising 
Sounds. As Paul Campe correctly noted, 
"it is uncertain whether, under the 
Praising Sounds, the carving on the 
tombstone was meant to indicate a par
ticular musical instrument or a special 
kind of church music."2 

At the be~g of the 16th century, 
immediately after the "Augsburger 
Reichstag" (the Confessio Augustana of 
1530), tlie Protestant liturgy was estab
lished in the Baltic territories. The first 
churches to be converted to Protes-
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tantism (already in 1522) were those of 
St. Jakobi and St. Peter in Riga. The lat
ter received in 1520 a new organ built 
by Balthasar Zcineken, the first organ 
builder in Latvia known by name. 3 Tnis 
organ replaced the older one, which had 
existed since 1465. 

In 1530 Nicolaus Ramm made the 
first translation of a litur_gical text into 
Latvian, No szirdes dubven buus tow 
titczet (The Ten Commandments). 

The music for the majestic and digni
fied services in the churches of Riga was 
provided by choir, solo singers, and 
organ. Documents from the Inneres 
Rigaer Ratsarchiv mention an organist, 
Lasserus, who received severaT pay
ments for playing in the services in 1542 
and 1543. One of them reads: "Dito 
noch anno 43 denn andem Mydewecke 
[Mittwoch] Inne [in] der Faste[nzeit] 
fur den Lal.\erus demme [dem] organis
ten-20 Mark" ("The same again in '43 
on the other Wednesday in Lent for 
Lasserus, the or_ganist-20 marks").4 

In the second-half of the 16th centu
ry church services followed both the tra
ditional German and the local order. By 
the end of the century the first printea 
compositions-masses, motets, spiritual 
songs (including Missa Rigensis )-by 
the Riga cantor Paur (Paulus) 
Bucaenus (?-1586) had been pub
lished (Sacrae cantiones, Riga, 1583). 

Soon they: were followed by the first 
collection of music with Latvian texts, 
Undeudsche Psalmen und geistliche 
Lieder oder Gesenge welche in den 
K:irchen des Fiirstentliums Churland und 
Semigallen in Liefiande gesungen wer
den (Konigsberg, 1587), oased on Die 
Korte Ordeninge des Kerkendienstes der 
Cofflichen Stadt Riga (Lubeck, 1530). 

After the great fire of 154 7 that 
destroyed the organ in Riga Cathedral, a 
new instrument was built there 
(1594-1601, III/P/42), which cost 5,685 
thalers and 3 marks. This instrument 
was built by Jacob Rab(e) (d. 1609), an 
organbuilder from Lubeck who estab
lislied bis workshop there in 1598. 

In the Duchy of Courland there exist
ed organs before 1600 in the following 
churches: Holy Trinity in Jelg_ava 
(Mitau), 1586; St. Catharine in Kuliliga 
(Goldingen), 1593; the Church of tlie 
Holy Spirit in Bauska (Bauske), 1595. 

From the middle of the 16th century, 
the Baltic territories became a subject 
of contention between Lithuania and 
Russia In the year 1558 the army of the 
Russian Tsar Ivan "The Terrible" 
reached Riga. The army of Lithuania, 
together with that of Poland, went to 
war against Russia. As a result of the 
Livonian War (1558-1583), the Rus
sians left the Baltics, and Latvia was 
divided and brought under Swedish and 
Polish-Lithuanian rule. 

Cultural, religious, and musical 
life in the 17th and 18th centuries 

If during this period cultural activity 
in Latvia continued to be mostly: a prod
uct of the German-s_peaking elite, the 
Latvian peasantry hacf a vibrant oral folk 
tradition in their own language. As early 
as the l6tl1 century, when Baltic Ger
man clergy supplied religious writings in 
Latvian to the peasantry, these two cul
tural lines began to converge, aided by 
Ernst Gluck's publication in 1694 of his 
Latvian translation of the Bible. 

Seventeenth-century sources describe 
organs in Durbe (Durben), Valmiera 
(Wolmar), Cesis (Wenden), Edole 
(Edwalilen), Piltene (Pilten), Ventspils 
(Windau), and other places. Most at that 
period were positive organs. Master 
Moritz (Mauritius) Wendt, who lived in 
Riga from 1608 to 1633, made a positive 
organ for Grobina (Grobin). He also 
received some orders from Konigsberg 
(1622) and Danzig (1623).5 In 1609 he 
was given the task of renovating the 
organ in the church of Kulcliga, but, as 
by 1611 he had failed to fulfill this com
mission, another organbuilder was 
engaged: Johannes Pauli (Paulus), 6 

who worked in Riga in 1611-1614, in 
1630-1633 (when he built the new 
organ in the church of St. Johann), and 

Alexander Fiseisky 

in 1642. In January 1642, Jakob Wendt, 
the son of Moritz Wendt, finished a new 
organ in J elgava. 7 

The collaboration of important cities 
in the Baltic area can also be traced in 
the activities of such organbuilders as 
Christopher MeinecKe ( Christoff 
Mencke) from Lubeck (who worked in 
Riga in 1674-1675), Martin Siewert 
(Sievert) from Danzig (in Riga 
1676-1687), Gabriel Branditius 
(Brenditius) from Ki:islin in Pommem 
(in Durben and Riga 1674-1698), and 
Bartholomaus Schumann from 
Konigsberg (in Riga 1695-1705). 8 

During the reign of Duke Jacob 
(1642-1682), and especially that of bis 
son Duke Friedrich Casimir 
(1682-1698), Jelgava became the cul
tural center of Courland. The court 
orchestra and the court wind instru
ments, which normally included 12 
trumpets with drums, were used on 
many occasions. 

It can clearly be seen from the con
tract between Duke Friedrich Casimir 
and bis "M usikdirektor" Maximilian 
Dietrich Freisslich how important the 
position of director of music had 
become and how many obligations had 
to be fulfilled: 

We, Friedrich Casimir, by the Grace of 
God, Duke of Liefland in Courland and 
Semgallen, document and acknowledge 
by thls our sealed open letter that we have 
appointed and confumed our dear faithful 
Maximilian Diebich Freisslich to be our 
director of vocal music in our church and 
organist, and we do so herewith and with 
all our mig!it, in the expectation that he 
should be first of all loyal, gracious, and 
attentive, giving warning of avoiding our 
most terrible anger, but should promote, 
£reserve and aid our best purposes, and 
then should also present music in our 
church when there should be made music 
and singing, and when banquets are held, 
he, being also experienced in composition, 
should nave care of the pieces heard and 
should compose, and sliould inspire the 
vocalists to practice much, so that each of 
them will be able to £erform his part pro_p
erly, should £lay the organ when the 
parish enters i:he church and when they 
Ieave, but also for concerts and singing, 
and at banquets and for singing shoufd 
play the harpsichord, and sliould allow 
himself to be a willing and unwearied, 
faithful, and diligent musician and servant. 
For such service we promise and order 
that he should receive for all together as a 
fee and board £er _year one hundred and 
fifty Rthl (Reichsthaler) Albertus, which 
should be given to him each time from 
Our Chamoer. 

Certificated by Our Si~ature in Our 
Own Hand and stamped with Our Prince
ly Seal. Dated at Mitau, the 18. Augusti 
Anno 1694.9 

The first hymnbooks in the Latvian 
language had already appeared in 1587 
and 1615. During tlie 17th century the 
tradition of simple liturgical music 
steadily developea. The congregation 
sang in unison, accompanied by the 
organ. As a result of tliis, remarkable 
collections of music appeared in Riga in 
1686, composed by Gustav von Meng
den (1625 or 1627-1688), who was 
born in Riga ( or in Sunzel Castle) and 
later became a district official. 

These were two collections of liturgi
cal songs, published by Georg Matthias 
Noller (Riga, 1686), for soprano and 
basso continuo on Mengden's own texts, 
Sonntages Gedanken eines Christen, So 
sich an Gott Ver-Miethet and Der Veif.ol
gte, Errettete und Lobsingende Davia
outstanding monuments to German
Baltic Protestant church music. 

Another talented musician of the next 
generation was Johann Valentin 
Meder (1649-17191 born in Wasungen 
on the Werra. From the catalogue ofbis 
sacred works made by bis son Erhard 
Nikolaus, a notary in Riga, in the year of 
bis father's deatli, he was an extraordi
narily prolific composer. This catalogue 
lists aoout 130 compositions, includlng 

THE DIAPASON 



12 Masses, four Passions, five Magni:6.
cats, and many concertato motets. Apart 
from this, his secular music comprises a 
"Singspiel" (Die bestandige Argenia), 
two operas, and one opera-ballet, plus 
vocal and instrumental chamber music. 
He was esteemed by Mattheson, Buxte
hude, and others. From 1701 to 1719 he 
was cantor and organist at Riga Cathe
dral, where under his direction his St. 
Luke and St. Matthew Passions were 
first performed. 

At the beginning of the 18th century 
a new style in art, Courland baroque, 
appeared in the cultural life of Latvia, 
first in evidence in Courland, which 
maintained close contacts with Ger
many, Holland, and Poland. An impor
tant role in establishing this new style 
was played by the workshop of the 
Sefrenss family. Nikolass Sefrenss "the 
xounger" (1662-1710) finished in 1697 
the altar of the church of St. Anna in 
Liepaja (Libau). 

Cornelius Rhaneus 
One of the next commissions that 

came to his workshop was the organ 
case in the church ofUgale (Ugahlen). 
The case was built by his future son-in
law Michael Marquardt, who worked in 
the Sefrenss workshop as a woodcarver. 
The instrument itself (1697-1701, 
II/P/28, featuring a Riickpositiv), the 
oldest organ in the Baltics still _pre
served in its original form, was built by 
Cornelius Rhaneus (1671-1719) from 
Kuldiga-the most famous Latvian 
organouilder of his time. 

Ugale (Ugahlen) 
Cornelius Rhaneus, 1697-1701 

Hauptwerk (CDE-c3} 
16' Bordun 
8' Principal 
8' Hollf!ot 
8' Quintade 
4' Octava 
4' Rohrfl.ot 
3' RauBquint 
2' SuEeroctava 
2' Waldflot 

l¾' Sexta 
Mixtur 3 fach 

8' Zincke 

Ruckpositiv (CDE-c3) 
8' Flotte 
4' Principal 
4' Block:Hott 
4' Salicional 
2' Gemshorn 
2' Offenflott 
l' Sedecima 
8' Schalmeij 

Pedal (CDE-e1) 
16' Subbass 
8' Gedactbass 
8' Viola di Gamba 
4' Octave 
3' Quinte 
2' Octave 

16' Posaune 
8' Trompete 

Manual coupler 
Pedal coupler 
Cimbelstern 
Pedal for Flying Bird and Angel (makes the 

wooden ornamental angel on the Riickpos
itiv conduct and the bird above the organ 
appear to fly) 

Rhaneus also built organs for the cas
tle chapel in Jelgava, 1695-1697; a 
church in Lestene, 1707-1708, 33 stops 
with a Riickpositiv ( the case of tliis 
organ, which was finished in 1707, as 
well as the decoration of the church, 
was built in 1704--1709 by Nikolass 
Sefrenss with assistants); and the church 
of St. Catharine in Kuldiga, 1712-1715. 

18th-century organbuilders 
At the beginning of the 18th century 

Swedish and Pofish-Lithuanian rule 
came to an end in Latvia. Swedish 
political domination of the Baltic world 
was challenged when Russia under 
Tsar Peter tlie Great deprived Sweden 
of her Livonian territories in the Great 
Northern War (1700-1721). The rest 
of the Baltic coastal region came under 
Russian jurisdiction when Catherine 
tl1e Great _purchased the Duchy of 
Courland from the ducal family in 
1795. By the end of the 18th century all 
Latvian speakers had become subjects 
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of the Russian Empire. 
At that time, after Riga, Kuldiga 

became the second center for organ 
building in Latvia. The following organ
builders worked there: Mal. H. Eras
mus, 1694--1744; Albrecht Jordan (b. 
1689), 1746-1772; and Paul Frolich 
(1720-1775) from Frauenburg (East 
Prussia), 1758-1775. 

Gabriel Julius Mosengel (Moosen
gel), the son of the famous organbuilder 
Johann Josua Mosengel (1663-1731) 
from Konigsberg, also worked there 
from 1719 to 1730. In 1786 the church 
of Edole received a richly decorated 
organ by Christoph Wilhelm 
Braweleit (Braveleit) (1752-1796) 
from Labiau (East Prussia)-a pupil of 
Adam Gottlob Casparini (1715-1788). 

The organbuilder Johann Heinrich 
Joachim (1696--1762) from Schafstadt 
(Thuringia), who settled in Jelgava, 
became well known in the first half of 
the 18th century. He renovated the 
organ in Sabile (1752) and built new 
instruments in the church of St. 
Gertrude in Riga (1753) and in the 
church of St. Anna in Jelgava (1755). 
Apart from his activities in Latvia, at the 
recommendation of the Duke of Cour
land, Ernst Johann Biron (1690-1772), 
he built an organ in the Lutheran 
Church of SS. Peter and Paul in St. 
Petersburg (1737). His most important 
work was the organ in the churcii of the 
Holy Trinity in Liepaja (1758, 36 stops), 

which he was not able to finish because 
of increasing deafness from 1753. 

Gottfried Clossen (Kloss, Klossen, 
Kloos, d. 1740), an organbuilder from 
Danzig, built an organ in the church of 
St. Peter in Riga (1728-1731, 1734, 
III/P/43) and repaired the ori?an of the 
cathedral in that city (1738).1 

The rich appearance of organs in 
Latvia at that time often featured in 
contem:eorary reports. In the "Church 
register' of Rujiena (Rujen), for exam
r>le, we find a wonderful allegorical 
description from the middle of the 18th 
century of the organ case, given by pas
tor Matthias Philipp VorhuI (d. 1761): 

On the Positive, which is placed in the 
gallery, you will :find various pictures, fig
ures, and inscriptions neatly carved in 
wood. At its highest point there is a sphere 
with two wings top_ped by the statue of 
Saturn who has an hourglass on his head 
and a scythe in his right hand, and an 
angel on each side. On the left where the 
ten stops may be drawn, PotiEhar's wife 
can be seen sitting on her bed trying to 
prevent Joseph in ms attempt to escape. 
The inscription here reads FUGA 
AMBRIS. To the left near the bellows are 
the words POTPHE RAHI PRAESDES 
ONIORUM UXOR. 

At the back, on the right, above the pos
itive, there is a panel with various allegori
cal representations, e.g., a two-winged 
hourglass set on a skull decorated with a 
laurel wreath. Close to the ears one can see 
a tube emitting smoke and steam. The skull 

itself is placed on an anvil to the right of 
which lie the wheel of a gun mount, a mir
ror, a burning_ glass. On a pedestal we see 
two masks with a snake coiling itself round 
them, a hemisphere with four stars and the 
last quarter of the moon together with 
another mask To the left of the anvil there 
are a helmet, a sheathed raIJier, a retort 
with a glass to collect the liquicl, and under
neath the flask we see two books. Right 
above the hourglass the Latin text reads 
EXITUS ACTA I'ROBAT and at its foot: 

QUID TERRA CINISQUE SUPERBIS 
HORA FUGIT MA RECESAET 

HONOS 
MORS IMMINET ATRA 
In the four corners of the panel on 

which all this is shown are four small genii 
holding leafed branches. At the top of the 
Positive lies a MULIER UMBILICO 
TENDS DENUDATA MUNPO; behind 
this 'woman' lies a man at her head and 
two others at her feet. One of them seems 
to be tearing at his hair while screaming 
loudly, whereas the other one is holding a 
flask in each hand_ll 

The most famous organbuilder in the 
Baltics in the 18th century was Hein
rich Andreas Contius (1708-1792) 
from Halle/Saale, to whom J. S. Bach 
gave a laudatory mention in 1748.12 

Besides renovating smaller instruments, 
he constructed an organ in the church 
of St. Jakobi in Riga (1760/61, II/P/25; 
the case is preserved). 

At the suggestion of the organist of 
Riga Cathedral, Johann Kristian Zim
mermann, he enlarged the organ there 
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in 1773---1776 by adding two stops to it: a 
Fagott 8' in the Oberwerk and an Unter
satz 32' in the Pedal. He also extended 
the right and left hand cases, construct
ed new bellows, and renovated the Posi
tive organ in the cathedral school. 

In the instruments of Contius, fea
tures of a new style are noticeable-a 
Riickpositiv was not used, and the deco
ration became more restrained. 

In 1773-1779 he worked in the Holy 
Trinity church in Liepaja, where he 
constructed within the existing case a 
new instrument (II/P/38). Here he 
began working with his son-in-law 
Joliann Andreas Stein (1752-1821), 
who came from a family of organ
builders from Augsburg. On the occa
sion of constructing tlie organ in the 
church of St. Simonis in Valmiera 
(1779-1780), they founded a workshop 
there from which the organ for the 
Reformed Church in Riga (II/P/14) 
came in 1783. Stein also built new 
organs in the churches of St. Johann in 
Cesis (1786-1787) and Evele 
(Wohlfahrt, 1788). At the end of the 
century he established his own work
shop in Pamu in Estonia. 

Around 1800 domestic organbuilders 
began to ap2ear. At first they were self
taught, mainly constructing positives for 
private residences and scliools. Later 
some attained regional importance. 

Born about 1743, Theodor Tiede
mann worked from 1778 to 1806 in 
Riga; from 1807 to 1835 his son Johann 
Theodor Tiedemann was active in 
Courland, and later in Lithuania. 

Organ music in the 18th century 
During the 18th century the organ 

became increasingly popular. The stan
dard of pla)'?lg also improved. An 
important role in this process was 
played by the German composer 
Johann Gottfried Miithel (1728-
1788), who was invited to Riga by the 
Russian Privy Councilor Otto Hermann 
von Vietinghoff ( 1722-1792). Vieting
hoff, a great lover of music and theatre, 
who haa his own private orchestra of 24 
musicians, gradually established 
between 1768 and 1782 the City The
atre of Riga, which became the center 
of cultural-life in that city. 

Johann Gottfried Miithel was born 
into a family of musicians. He received 
his first music instructions from his 
father, organist of St. Nicolai in Molin. 
Later he studied with Paul Kuntzen, 
organist at the church of St. Mary in 
Liioeck, and in 174 7 he was appointed 
chamber musician and organist at the 
court of Mecklenburg-Schwerin. In 
1750 he visited J. S. Bach, lived in his 
house in Leipzig, and received some 
lessons from nim. After Bach's death, 
Miithel continued his studies with 
Bach's son-in-law, Johann Christoph 
Altnickol, in Naumburg. Later he visit
ed Johann Adolph Hasse and Johann 
Baptist Georg Neruda in Dresden, 
Carl Philipp Emmanuel Bach in Pots
dam, and Georg Philipp Telemann in 
Hamburg. In 1753 he settled in Riga 
and there directed the Kapelle of Otto 
Hermann von Vietinghof[ From 1 755 
he worked as the assistant organist at 
Riga Cathedral, and in 1767 he was 
given the post of principal organist in 
fhe churcli of St. Peter, which he held 
until his death. His output includes 
works for organ and harpsichord, 
chamber music, and vocal composi
tions. He was one of the first to com
pose for fortepiano: Duetto fur zwey 
Claviere, zwey Fortepiano oder zwey 
Flugel (Riga, 1771). 

Musical life in Latvia became very 
active, especially after the Riga Music 
Society was founded in 1760. Perfor
mances were given by local musicians, 
as well as by guest troupes and recital
ists. The music of Haydn, Mozart, 
Cherubini, Gretry, Paisiello, Salieri, and 
others was regularly performed. 

Among foreign recitalists, Abbe 
Georg Josef Vogler should be men
tioned, as he is mown to have given 
organ recitals in Riga and Liepaja in 
1788. In Riga he performed with great 
success in the building of the Brother
hood of Black Chieftains (Bruderschaft 
der Schwarzhiiupter) on his own instru-
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ment the Orchestrion, which he had 
brought with him. The popular Johann 
Adam Hiller (l 728-18D4J, the founder 
of Singspiel, lived in J elgava from 1782 
to 1785. 

At the tum of the century the most 
important figures in church music in 
Latvia were Julius August Febre 
(1745-1812), August Jenisch (1766-
1811), and above all Georg Michael 
Telemann (1748-1831), a grandson of 
Georg Philipp Telemann. 

In 1773 Georg Michael Telemann 
was invited to become the cantor and 
Musikdirektor at the churches of St. 
Petri and St. Jakob, and the cantor at 
the cathedral in Riga. In addition, in 
1813 he was given the post of the 
organist of the cathedral. He held all 
those posts until 1828. From 1773 until 
1801 lie also served as a teacher in the 
cathedral school in Riga. In 1 785 he 
published •IJeitrag zur Kirchenmusik, 
bestehend fr{- einer Anzahl geistlicher 
Chore, wie auch fur die Orgel ein
gerichteter Chorale und Fugen (A Con
tribution to Church Music, Consisting 
of a Number of Spiritual Choral Works 
as well as Chorales and Fugues 
Arranged for the Organ) (Konigsberg). 
Another important publication was the 
chorale Aujerstehn (Riga, 1809) on the 
text written by Friedrich Gottlieb Klop
stock (1724-1803). In 1812 he pub
lished in Riga (or Mitau) a collection of 
chorale mefodies (Sammlung alter und 
neuer Choral-Melodien). 

Latvia in the 19th century to the 
beginning of the 20th century 

The 19th century brought momen
tous changes to Latvia. At the instiga
tion of Emperor Alexander I, during 
1816-1819 the Baltic barons freed their 
serfs. As a result, between 1860 and 
1890 many peasants finally possessed 
the farms on which their families had 
worked for generations. Those of them 
who remained landless moved to the 
cities, which put a certain political pres
sure on the German burghers there. 
Latvian nationalist activists, particularly 
in Riga, grew in number, with their 

leaders coming from the ranks of young 
university-educated Latvians. 

In 1886 they founded the Riga Lat
vian Association and hoped that their 
campaign against German Baltic control 
would gain support from the Russian 
government. As their hopes failed to be 
realized, political rhetoric in Riga dur
ing the Russian Revolution oF 1905 
included calls for an independent Lat
vian state. However, it tool< the collapse 
of the Russian Empire to create the 
conditions for the emergence of an 
independent Latvia, eventually pro
claimed on the 18th of November 1918. 

Against this background the intensity 
of musical life during the 19th century 
gradually increased. Many composi
tions from the central repertoire of 
European music were p_eiformed in 
Latvia, among them Hayan' s The Sea
sons (1802), The Creation (1803), The 
Seven Words on the Cross (1804), and 
Mozart's Requiem (1811). 

Famous recitalists performed in the 
country, primarily in such centers as 
Riga and Telgava: John Field, Anton 
and Nikolai Rubinstein, Sigismund 
Thalberg, Clara Schumann, ana others. 
The visits of Franz Liszt (1842), Hector 
Berlioz (1847), and especially Richard 
Wagner's activities during his stay in 
Riga and Jelgava (from August 1837 to 
Ju[y 1839), were of enonnous value in 
establishing a national school of Lat
vian music. 

An important figure in improving 
the art of choral singing in the country 
was Heinrich Dorn (1800 or 
1804-1892), who arrived in Riga from 
Hamburg in 1832 and in 1836 estab
lished the Diina Musikfest. His activi
ties were continued tlirough the Lat
vian musicians Janis Cimse (Zimse, 
1814-1881) and Janis Betins (Beht
ing, 1830-1912), who devoted them
selves to the development of musical 
education in Latvia, and through 
Karlis Baumanis (1835-1905), one of 
the first Latvian composers to have a 
higher formal education, whose Dievs, 
sveti Latviju (God bless Latvia), writ
ten in 1873, became the Latvian 

national anthem after the declaration 
of independence in 1918. 

After the establishment of the Russ
ian Theatre in Riga in 1883 (known 
from 1902 as the Russian Opera), the 
influence of Russian culture in Latvia 
became stronger. Although the First 
Music Institute had existed in Riga 
from 1864 and despite the Riga Lat
vian Society having established the 
Music Commission (Muzikas Komisi
ja) in 1888, most of the professional 
Latvian musicians continued to 
receive their instruction at the conser
vatoires of St. Petersburg and Moscow. 
So it was also for the founders of Lat
vian classical music, Jazeps Vitols 
(1863-1948) and Anclrejs Jurjans 
(1856-1922), who were tlie pupils of 
Nikolai Rimsky-Korsakov at the St. 
Petersburg Conservatoire. 

Musical- education also continued 
through the participation of the popula
tion in church services. During the 19th 
century evangelical hymnbooks were 
published to meet the needs of the 
Baltic Lutheran parishes. 

In 1839 the Evangelical Chorale 
Book Appropriate to German, Latvian, 
and Estonian Hymnbooks in the Russ
ian Baltic Provinces (Evangelisches 
Choralbuch zuniichst in Bezug auf die 
deutschen, lettischen und estnischen 
Gesangbucher der russischen Ostsee
Provinzen) was published in Leipzig by 
Johann Leberecht Ehregott Punschel 
(1778-1849)-a Latvian Lutheran pas
tor of German extraction. It included 
363 chorales. Its second, enlarged edi
tion was issued in 1844. B)' the end of 
the century two other collections of 
chorales had appeared, one by Wil
helm Bergner (the younger) (1883, 
Riga, 171 chorales), and the other by 
Rudolf Postel (1820-1889) (1884, Jel
gava, 235 chorales). 

At the tum of the century a new gen
eration of Latvian composers entered 
upon the scene: Emils Darzins (1875-
1910), Emilis Melngailis (1874-1954), 
Alfreds Kalnins (1879-1951), Janis 
Zalitis (1884-1943), and brothers 
Jazeps Medins (1877-1947), Jekabs 
Med.ins (1885-1971), and Janis 
Medins (1890--1966). 

19th-century organbuilders 
From the middle of the 19th century 

up to the First World War, the art of 
organ building in Latvia reached its 
zenith. A large number of positive 
organs, very often built by selF-taught 
peasants, ap_peared in the country dis
tricts. Besides positive organs, which 
continued to be the type of instrument 
most in demand, many new church 
organs also appeared. For example, 
Johann Christoph Christien-who 
worked from 1810 to 1839-is known 
to have already built 37 new organs in 
Katlakalns (Katlekaln) near Riga 
before 1831. 

From the 1840s, in addition to Riga, 
Liepaja also developed as a center of 
organ building, the most famous builder 
in Riga being August Martin, and in 
Liepaja Karl Herrmann. 

Karl Herrmann (1807-1868) moved 
to Liepaja from St. Petersburg, where 
he had worked as an organist. In 
1830-1835 he constructed instruments 
in Kandava (Kandau), in 1836-1843 in 
Dobele, and in 1844-1868 in Liepaja. 
Altogether he produced about 80 
church organs and more than 50 posi
tive organs, of much variety in both con
struction and sound. 

His son and successor Karl Alexan
der (1847-1928), after installing an 
instrument in the church ofJesus in 
St. Petersburg in 1877, staye in that 
city from 1878 until 1893. Father and 
son enlarged the organ in the church 
of the Holy Trinity in Liepaja to 77 
stops on four manuals and pedals dur
ing the period 1844 to 187 4, while the 
nephew of Karl Herrmann, Karl J. 
Herrmann, worked in J elgava from 
1863 to 1883. 

August Martin (1808-1892) from 
Dachwig (Thuringia) worked in Riga 
from 1837. He is -known to have bul.lt 
about 67 church and 19 school org_ans in 
the Baltics, Russia, and Poland cluring 
1840-1885. His largest instrument, 
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originally built for the Old Church of St. 
Gertrude in Riga (1867-1876, III/P/31), 
was removed in 1906 to the New 
Church of St. Gertrude in that city. His 
son Emil Martin (1848-1922), who 
worked for four years under Friedrich 
Ladegast, installed the instrument in 
the Catholic church of St. Jacob in Riga 
(1913, II/P/35, Opus 322} Friedricli 
Weissenborn from Thuringia, who 
lived in Riga, Krustpils, and Jekabpils 
(Jakobstadt), produced 85 organs in 
Latvia and Lithuania during the period 
1865-1894. 

From the middle of the 19th century 
the large firms in Germany dominated 
Latvia: Friedrich Ladegast (five 
organs, the most sizeable being that in 
the church of St. Simonis in Valmiera, 
1885-1886, III/P/33); Barnim Griine
berg from Stettin (Liepaja, Holy Trini
ty Church, 1884-1885, IV/P/130, to this 
day the largest tracker action organ in 
the world); Georg Friedrich Stein
meyer & Co. (Jaunpiebalga, 1914, 
Opus 1200, II/P/24); Wilhelm Sauer 
(1882-1906, ten organs, including the 
Old Church of St. Gertrude, Riga, 
1906, III/P/45); Eberhard Friedrich 
Walcker & Cie. (1882-1913 and 1937, 
25 organs altogether, including Riga 
Cathedral, 1882-1883, Opus 413, 
IV/P/124). 

The Bergners of Riga 
The primary representatives of the 

German musical tradition in Latvia 
were Wilhelm Bergner ( the elder) 
(1802-1883) and Wilhelm Bergner 
(the younger) (1837-1907). The father 
worked actively in a number of spheres. 
In 1836-1882, as organist in the church 
of St. Peter in Riga, lie organized many 
cultural events, including performances 
of oratorios and organ concerts. Apart 
from many other activities he became 
the director of the Riga Music Society 
and the founder o:t the Children's 
Singi.!ig School in that city. He com
posed much, but not many of his com
positions were published or performed. 
His most po_pular collections of music 
were Choralbuch (Riga, 1850), which 
was reprinted many times, and Preludes 
for the Most Frequently Used Church 
Melodies of the Evangelical Church 
(Vorspiele zu den gebriiuchlichsten 
K.ernmelodien der evangelischen 
K:irche) (Riga, 1861). 

His son, also a tireless promoter of 
music in Riga, established the Riga 
Bach Society in 1865 and the Cathedral 
Choir in 1878. From 1868 until 1906 he 
held the position of organist at Riga 
Cathedral, and, among his many activi
ties, his organ performances with the 
Helsingfors Symphony Orchestra under 
Georg Schneevoigt should be noted. He 
also was responsible for the first perfor
mance in Riga of Anton Rubinstein's 
religious opera Moses (1892), which 
tooK place under his direction in the 
City Theatre in February 1894. Alto
gether there were four _performances, 
which were enormously successful. 
After the third performance Bergner 
received a telegram from Rubinstein: 
"Man)' thanks to all the participants for 
everything, especially to you. So disap
pointed not to have been _present."13 

Bergner's role in the history of the 
cathedral organ was also enormous. As 
a result of his activities, on September 
14, 1882, the administration of Riga 
Cathedral finally accepted his proposal 
for yet again enlarging the cathedral 
organ, by adding 18 more stops to its 
then total of 102. It was confirmed that 
this commission should be given to the 
organ company Eberhard Friedrich 
Walcker & Cie., the contract with 
which was already signed on N ovem
ber 16, 1881. Karl Walcker suggested 
addingJet four stops more, and his 
propos was finally incorporated. The 
instrument of 124 stops was finished in 
1883, and at that time was the largest 
organ in the world. It was supplied 
with two consoles; the main one, Irom 
which the whole of the pipework could 
be played, was erected in the upper 
balcony; the second, from whicli 1 7 
manual stops and eight pedal stops in 
the Swell box could be played, was 
erected on the lower balcony. 
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Riga, The Cathedral of St. Mary 
Eberhard Friedrich Walcker & Cie, 
Opus 413, IV/P/124, 1882-83, 
Ludwigsburg (Germany) 

Restoration: VEB Eule Orgelbau, 
Bautzen, 1961-62; D. A. Flentrop, 
Zaandam, 1982-84 

I Manual: Hauptwerk (C-f3) 
16' Principal 
16' Flauto major 
16' Viola di Gamba 
8' Octav 
8' Hohl:B.ote 
8' Viola di Gamba 
8' Doppelfloete 
8' Gemshorn 
8' Quintaton 
8' Bourdon 
8' Dulcian 

5½' Quinte 
4' Octav 
4' Gemshorn 
4' Gamba 
4' Hohl:B.ote 
4' Rohrflote 

3½' Terz 
2¾' Quinte 
2' Octav 
l' Superoctav 

5½' Sexquialtera 2 fach 
l½' Scharff 4 fach 
8' Cornett 5 fach (c-£3) 
4' Mixtur 6 fach 

16' Contrafagott 
8' Tuba mirabilis 
8' Trompete harmonique 
8' Coranglais 
8' Euphon 
4' Clairon 
2' Cornettino 

II Manual: Brustwerk (C-f3) 
16' Geigenprincipal 
16' Bourdon 
8' Principal 
8' Fugara 
8' Spitzflote 
8' Rohrflote 
8' Concertfloete 
8' Lieblich Gedeckt 
8' Viola di Alta 
8' Dolce 
4' Principal 
4' Fugara 
4' Salicet 
4' Flauto dolce 

2¾' Quinte 
2' Su12eroctav 
2' Wiildflote 

l¾' Terz 
2¾' Sexquialtera 2 fach 
2¾' Mixtur 5 fach 

8' Cornett 5 fach (g-£3) 
16' Aeolodicon 
8' Ophycleide 
8' Fagott & Oboe 
4' Oboe 

16' 
16' 
8' 
8' 
8' 
8' 
8' 

8' &4' 
8' 
8' 
4' 
4' 
4' 
4' 
2' 

2¾' 

Ill Manual: Oberwerk (C-f3) 
Salicional 
Lieblich Gedeckt 
Geigenprincipal 
Viola d' amour 
Wienerfloete 
Gedeckt 
Salicional 
Bifra 
Harmonika 
Bourdon d.' echo 
Traversfloete 
Dolce 
Geigenprincipal 
Spitzfloete 
Piccolo 
Mixtur 4 fach 

8' Vox humana 
8' Basson 
8' Clarinette 

IV Manual: Schwellwerk (C-f3) 
16' Quintaton 
8' Floeten Principal 
8' Unda maris 

8' & 2' Piffaro 
8' Melodica 
8' Flute d'amour traversiere 
8' Bourdon doux 
8' Aeoline 
8' Voix celeste 
8' Viola Tremolo 
4' Floeten Principal 
4' Gedecktfloete 
4' Vox angelica 
2' Salicet 

2¾' Harmonia aetheria 3 fach 
8' Trompete 
8' Physnarmonika 

Hauptpedal (C-d3) 
32' PrincipalbaB 
16' OctavbaB 
16' ViolonbaB 
16' Contra ViolonbaB 
16' SubbaB 
16' FloetenbaB 
16' GedecktbaB 

10¾' QuintbaB 
8' OctavbaB 
8' Hohl:B.otenbaB 
8' GedecktbaB 
8' Violoncello 

6%' TerzbaB 
4' OctavbaB 
4' Hohl:B.ote 
2' Octav 

10¾' Sexquialtera 2 fach 
5½' Mixtur 5 fach 
32' Grand Bourdon 5 fach 
32' Bombardon 
16' PosaunenbaB 
8' Trom12ete 
4' CornobaBo 

Pianopedal (C-d3) 
(in Swell box of 1V Manual, except 
Bassethorn, Serpent) 

16' Violon 
16' Bourdon 
8' Dolceflote 
8' Violon 
4' Viola 
2' Flautino 

16' Serpent 
8' Bassethorn 

lV,III,II/I, II/I, I/P, "Noli me tangere" 
(P/I) 
III/II, III/I, III/P, II/P 
lV/II, lV/I, lV/P, I,II,III,lV/P 

Auxiliary stops: 
Tremolo for Vox humana 8' and Bourdon 

d'echo 8' (III) 
Tremolo Oboe 8' = Fagott & Oboe 8' with 

Tremolo (II) 

Temporary lock of the crescendo roller 
Automatic drive for the crescendo roller: 

"Conductor" 
Hand operated crescendo and decrescendo 
Crescendo indicator dial: 0-124 

I. Cancel tablet for Manual I 
II. Cancel tablet for Manual II 
III. Cancel tablet for Manual III 
lV. Cancel tablet for Manual 1V 
V. Main Pedal Cancel 
Vl. Enclosed Pedal Cancel 
VII. Manuals I, II, III General Cancel 
Cancel tablet Omnia Copula 

Second Console (on the lower balcony): 
Manual (C-£3); Pedal (C-dl) 
Manual = Manual 1V of the Main Organ 
Pedal = Enclosed Pedal of the Main Organ 

(except Bassethorn, Serpent) 
Cop.: Manual to Pedal Coupler 

All pipes in the organ case are decorative 
Tracker action (with Barker levers) 

The inau~al concert with Will1elm 
Bergner, Rudolf Postel, and the head of 
the organ class of the St. Petersburg Con
servatoire, Lui (Ludwig) Homilius, took 
place on January 19 (in the old calendar), 
1884. Besides other works, the first per
formance of Franz Liszt's Nun danket alle 
Gott (which was dedicated to the new 
organ of Riga Cathedral) was gjven. 

During the following years the Walck
er organ was used a great deal for recitals 
in Riga. Most of the guest recitalists were 
German organists. Among them were 
the blind organist M. Nathan from Ham
burg, Hugo Trotschel from Weimar, and 
KarI August Fischer (1828-1892), the 
"Saxon King of the Organ" who per
formed on the new Walcker organ and 
gave an excellent report of the instru
ment in the German press. 14 

Beyond Riga 
The second important center of the 

organ world in Latvia continued to be 
Jefgava. There were both German and 
Latvian churches there. In the German 
Church of the Holy Trinity the instru
ment (IIIP/26) by Johann Friedrich 
Schulze ( 1793-1858) of Paulinzella was 
in use from 1850. Rudolf Postel was its 
organist, and also the conductor of the 
choir and orchestra of the Jelgava Ger
man Music Society. His concert reper
toire included the music of Johannes 
Brahms and Niels Wilhelm Gade. 
Among his pupils in Jelgava were Lud
vigs Betins and Jazeps Vitals. 

The Latvian congregation in J elgava 
worshipped in the church of St. Anna, 
where Atis Kaulins (1867-1944) 
was organist. 

The most famous Latvian organ
builder over the end of the century was 
Martins Kreslins (Martin Kresling, d. 
1911) from Jekabpils, who built aoout 
130-140 organs and harmoniums. Some 
of his instruments still exist today; for 
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example, in Bauska (1891, III/P/36), in 
Araisi (1904, II/P/15), in the church of 
Usma (1879, II/6) (the church was trans
ferred to the holdings of the Etlmo
graphical Museum in 1936). Another 
creative figure both as organist and 
builder, Janis Betins, undertook many 
experiments in the art of organ building. 

19th- and 20th-century Latvian 
organists 

In the organ classes of Russian con
servatoires most of the students were 
representatives of the Lutheran confes
sion. Johannes Kappel, Miina Hanna, 
and Konstantin Tlirnpu from Estonia, 
Ludvigs Betins, Andrejs Jurjans, Alfreds 
Kalnins, Emils Darzins, Atis Kaulins 
from Latvia were students of Lui Homil
ius (1845-1908) at the St. Petersburg 
Conservatoire. Jacques Hands chin 
(1886-1955) was a teacher ofTanis Zali
tis, Teodors Reiters, Adolfs Abele, 
Eduards Kalnins, Teodors Kalnins, 
Rudolfs Vanags, Voldemars Liepins, 
Janis Turss. 

Many Latvian organists achieved a 
high standard as recitalists, and from the 
1880s re~arly performed in the Baltics, 
St. Petersburg, Moscow, and the Russ
ian provinces, as Lutheran churches all 
over the Russian Empire had been 
increasingly used for concert purposes 
from the second half of the 19th centu
ry. Among them were: Oskars Sepskis 
(1850-1914), who also studied in Berlin 
and Dresden, and for the last 20 years of 
his life worked as the organist of the Old 
Church of St. Gertrude in Riga; Adams 
Ore; Ludvigs Betins; and Janis Sermuk
slis (1855-1913), who also studied in St. 
Petersburg. From the 1890s they were 
joined by Atis Kaulins, Pauls Jozuus, and 
Alfreds Kalnins. 

Alfreds Kalnins lived in Liepaja 
from 1911 to 1915 and from 1918 to 
1919. He was organist in the church of 
St. Anna and a conductor of the choir, 
which he himself organized. As a result 
of his activities, the new organ by Eber
hard Friedrich Walcker was erected 
there (1913, Opus 1763, IV/P/56). The 
inau~ral concert, the program of which 
included the premiere of Kalnins's can
tata Muzikai (To Music) for soloists, 
choir, and organ, took place on Decem
ber 22, 1913. 

The gifted virtuoso Nikolajs 
Vanadzins, who studied under Hand
schin from 1913 until 1917, played 
recitals in St. Petersburg during 
1921-1922. His concert repertoire 
included major works by Bach, Reger, 
Widor, Glazunov, Lyapunov, and others. 
After Handschin's emi!6!ation in 1920, 
he worked as the head of the organ class 
of the conservatoire until 1923. 

For several years, from 1890 to 1900 
and from 1910 to 1913 Ludvigs Betins 
(1856-1930) also held the post of the 
head of the organ class at the Moscow 
Conservatoire. It was on December 23, 
1891, that the leading professors of the 
conservatoire met together in order to 
decide on the syllal:ius for the organ 
class. Together with Sergey Taneyev, 
Anton Arensky, and others, Ludvigs 
Betins was present at that meeting. 15 

Foremost among other organ stu
dents at the Moscow Conservatoire 
were such Latvians as Ernests Vigners 
(1850-1933), Marija Gubene (1872-
1947), and Elizabete Olga Franc
mane (1882-1967). The fatter after 
Boris Sabaneyev's death in 1918 for 
some time held the r,ost of the head of 
the organ class there. 16 From 1920 until 
her death she taught music theory at the 
Latvian Conservatoire. 17 

According to press reports, 18 valuable 
organ compositions were written by 
Ludvigs Betins and Oskars Sepskis, 
who were also famous for their organ 
improvisations. Unfortunately, tlieir 
organ music is lost, but one of the first 
Latvian organ compositions to survive 
was Vater unser (1875) for choir and 
organ by Karlis Baumanis. 

The composer and organist Andrejs 
Jurjans lived in Khar'kov from 1882 to 
1920 and was the first Latvian musician 
to collect and research Latvian folk 
music. Under the title Tautas muzikas 
materiali he 1mblished some 2,700 
melodies that he had collected. He 
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Riga, St. Mary Cathedral, Eberhard Friedrich Walcker & Cie., 1882-1883. Case: 
Jacob Rab(e), 1594-1601 

worked in Khar'kov in a music school 
and as the organist of a Latvian church, 
but he also took part in the concerts of 
the German congregation. As a com_pos
er, Jurjans composed the first symphon
ic works, the first cantatas, and the first 
instrumental concertos. 

Around the turn of the 20th century, 
the first works for organ solo were writ
ten by such Latvian composers as 
Adams Ore, Nikolajs Alunans, Jazeps 
Vitols, Alfreds Kalnins, and others: con
cert pieces, chorale preludes for liturgi
cal purposes, and miniatures for posi
tive or harmonium. The organ was also 
often used as an accompanimental 
instrument or in ensemble, for example 
in Sapnojums (Dream) by Jazeps 
Medins for soprano, cello, harp, and 
organ (1901). 

Adams Ore (1855-1927) received 
his first instruction in music from his sis
ter and from Au~st Pabst in Riga. He 
continued his studies in Stuttgart with 
Immanuel Faisst (organ and composi
tion), and in Berlin with Theodor Kullak 
(piano). In 1882-1883 he visited Rome 
and Naples. In 1886 he began piano and 
organ concert tours in Germany, Aus
tria, Switzerland, Holland, Russia, and 
Finland. Soon he established his reputa
tion as an international organ virtuoso, 
and critics reported upon his excellent 
pedal technique. He also played in 
Latvia, although quite seldom. Adams 
Ore never worked as a church musician, 
and most of his life was spent abroad, 
but he never lost his inner connection 
with his motherland. He became the 
first Latvian com_poser to have his organ 
music published. His organ composi
tions derive from the Romantic tradi
tion of the 19th century:. 

His Andante Cantabile in F major, op. 
15 (composed in the middle of tlie 
1880s; Berlin, Simon, 1912), and written 
in two versions-for organ, and for har
monium-mirrors sty,listically the litur
gical organ music of \:he end of the cen
tury. His Pastorale Klusa nakts (Stille 
Nacht), op. 75 (Leipzig, Merseburger), 
follows the tradition of the lyrical roman
tic poem. Finally, his large-scale compo
sitions, such as -f:he Fantasia O sanctissi
maf, op. 25 (Leipzig, Merseburger), 
Concert Piece in D minor, op. 36, no. 1 
(Baerenreiter 8421), or Choralfantasie 
Gaidi, mana dvesle! (Harre, meine 
Seele!), op. 76 (Leipzig, Merseburger), 

were written for a large Romantic instru
ment and require a skilful performer; 
they are characterized by touches of bril
liance, pathos, and virtuosity. 

Composer and conductor Nikolajs 
Alunans was born in Mazsesava in 1859, 
and his first organ lessons were from 
Rudolf Postel, organist of the Holy Trin
ity church in J elgava. From 1882 to 1888 
he studied composition with Nikolai 
Rimsky-Korsakov and conducting with 
Anton Rubinstein at the Conservatoire 
in St. Petersburg. From 1893 until his 
death in 1919 he lived in Riga, where he 
gave lessons in music theory and piano, 
worked as a conductor at the Latvian 
Theatre (1898-1901), as music director 
of the New Latvian Theatre 
(1902-1905), and as the conductor of 
the first Latvian orchestra Eifonija 
(1907-1914). Besides this, from 1892 he 
wrote musical criticism for various news
papers. Alunans wrote a number of com
positions for orchestra, choir, ensem
bles, and solo instruments, his only piece 
for the organ being Paraphrase on 
Robert Raaecke's Song 'Aus der 
Jugendzeit' (1908) (Baerenreiter 8421). 
He is also known as the author of a num
ber of publications on different aspects 
of music theory. 

The founder of classical Latvian 
music, Jazeps Vitols, after finishing his 
studies at tlie St. Petersburg Conserva
toire (1886) was invited to teach there. 
In 1908 he became the head of the com
position class of the conservatoire (a post 
he held until 1918), where among his 
students were Sergei Prokofiev, Nikolai 
Myaskovskv, and Igor Stravinsky; among 
his friends in St. Petersburg were 
Alexander Glazunov and Anatoly 
Lyadov. From 1897 to 1914 he was 
music critic for the German language St. 
Petersburger Zeitung and from 1918 to 
1919 director of the Latvian Opera. In 
1924 Jazeps Vitols published in Riga his 
collection of chorales Meldiju gramata, 
which included the harmonization of 
143 church melodies. Among the large 
number of his compositions there are 
only two pieces for organ solo, Pastorale 
(1914) (Baerenreiter 8421), and Fugue 
(1937) (Baerenreiter 8421). 

Latvia in the first period of 
independence (from 1918 to 1940) 

Between the two World Wars, Latvian 
cultural life flourished. Poets such as 

Janis Rainis (1865-1929) and Aspazija 
(Elza Rozenberga) (1868-1943) 
achieved the height of their popularity. 
On January 11, 1920, the Latvian Con
servatoire was established in Riga. 
According to the Decree of August 20, 
1919, of the Latvian Government, 
Jazeps Vitols became the rector of the 
conservatoire. He held this post from 
1919 to 1935 and from 1937 to 1944. 
Pauls Jozuus (1873-1937) became the 
head of the organ class of the conserva
toire and was in charge of it from 1920 
until his death. 

Soon after that, People's Conserva
toires were established in Jelgava (1921), 
Daugavpils (Diinaburg, 1924), and Riga 
(1929). The Opera Theatre (known from 
1919 as The National Opera) introduced 
Latvian operas as well as those of Wag
ner and Russian composers. Music pro
grams with the Radio Sympliony 
Orchestra were broadcast after its estab
lishment in 1924. 

The most famous organ recitalists of 
that period were Adams Ore, Adolfs 
Abele, Alfreds Kalnins, and Harald 
Creutzburg (1875-1946)-the succes
sor of Willielm Ber~er at Riga Cathe
dral (until 1933)-who also worked as 
the conductor of the choir of the Riga 
Bach Society. 

At that time Latvian or_gan builders, 
as well as Herbert Kol6e (b. 1887) 
from Germany, built mostly small 
instruments. In addition to them there 
was August Terkmann from Estonia, 
who built an organ (II/P/16) for the 
Lutheran church of St. Anna in Kuldiga 
in 1927, and Waclaw Biernacki from 
Poland for Liksna (II/P/27+1 borrowed 
stop) in 1931. The latter organ was con
sidered to be one of the oest instru
ments in Lattgalen. 

The last organ of Eberhard Friedrich 
Walcker & Cie. in Latvia was erected in 
the concert hall of Riga University in 
1937 (Opus 2544, III/P/59+11 bor
rowed stops). 

Among the most significant organ 
compositions at that time are: Introciuc
tion and Allegro (1928), Klosteridylle 
(Monastery Idyll) (1928), Skerzo (1928), 
Procession (1937), Variations on a 
Theme of Janis Kalnins (1938), and Ae:i
tato (1938) (Baerenreiter 8421) oy 
Alfreds Kalnins (1879-1951). 

Kalnins received his music instruc
tions at the Music School (Schule der 
Tonkunst) in Riga and from 1897 to 
1901 at the St. Petersburg Conserva
toire, where his teachers were Anatoly 
Lyadov (composition) and Lui Homilius 
(organ). As a church musician he worked 
in St. Petersburg (1900-1901), between 
1903-1911 and 1915-1918 in Estonia 
(Pa.mu, Tartu), in 1911-1915 and in 
1918-1919 in Liepaja, and in 1920-1923 
in the church of St. Jakob in Riga, where 
he became famous for his brilliant and 
thoughtful improvisations. In 1927-1933 
he lived in the USA, working there as a 
choir conductor and organist. From 
1933 he became the organist of Riga 
Cathedral and held that position until 
1946. From 1944 to 1948 he was the rec
tor of the Latvian Conservatoire. While 
Kalnins's output includes two operas (his 
Banuta, 1920, in which he used the 
national idiom, became the first Latvian 
opera), a ballet Staburags (1943), many 
choral composition~, instrumental 
works, songs, and piano pieces, his organ 
works are of particular value. His knowl
edge of the organ and his experience in 
organ performance helped him to create 
fine music for his favorite instrument. 

Jazeps Medins (1877-1947) gradu
ated in 1896 from the Siegert Musical 
Institute in Riga as a cellist, pianist, and 
violinist, and became first a teacher and 
then, from 1901 to 1910, the director of 
that institution. He composed his first 
symphony in Baku (Azerbaijan), where 
he worked as the conductor of the 
Opera Theatre (1916-1922). From 
1922 to 1925 he held the same position 
at the Latvian Opera Theatre in Riga. 
In the 1930s he wrote a number of 
compositions for orchestra, instrumen
tal pieces, and vocal music. His only 
known organ pieces, Three Preludes: F
sharp minor (Baerenreiter 8421), G 
minor, and C major, were also written 
during this period (1939). From 1945 
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Liepaja (Libau), Holy Trinity Church, Heinrich Andreas Contius, 1773-1779 

until his death he taught the piano at 
the Latvian Conservatoire. 

Other important organ works created 
in Latvia during the first period of inde
pendence are Fantasy on the Latvian folk 
song 'A.rajini, ecetaji' (1932) by Jekabs 
Graubins, Prelude in E major (1939) by 
Arvids Zilinskis, Gebet (Pray_er) (1938) 
by Peteris Barisons, Pastorate in A-flat 
major (from the First Suite in E-:fiat 
major, 1937) by Peteris Zolts, and Med
itation (1934) by Lucija Garuta. 

As a result of the double occupation of 
the country by Germany and tlie Soviet 
Union during the Second World War, 
many musicians emigrated, among them 
Jazeps Vitols, Tanis Medins, Janis 
Kalnins, and Wolfgang Darzins. 

From 1940 until the end of the 
20th century 

With the establishment of"The Union 
of Latvian Com_posers" in 1944, the cre
ative work of composers in Latvia 
received official support from the gov
ernment. Many valuable compositions 
were written soon after the end of the 
war, among which we should mention 
the Fifth (1945) and Sixth (1949) Sym
p_honies of Janis Jvanovs (1909-1983), 
the Piano Concerto (1951) of Lucija 
Garuta, and Partita in Baroque Style 
(1963) ofMargeris Zarins. 

Between 1940 and 1991, just as in 
the other territories of the former Sovi
et Union, many organs (approximately 
80) were destroyed. Nevertheless, the 
Wilhelm Sauer organ (II/P/17) was 
installed in the Latvian Conservatoire 
in 1973, and Eberhard Friedrich Wal
cker & Cie's organ in Riga Cathedral 
was restored twice, first by Hermann 
Eule (Bautzen) (1961-1962) and then 
by D. A. Flentrop (1982-1984). This 
organ had an enormous role in the cul
tural life of the USSR, being a kind of 
flagship in the organ landscape of the 
whole country. 

More than one generation of Soviet 
composers was awakened to writing for 
the organ by its exquisite sound. Latvian 
composers also produced a number of 
valuable organ compositions. Some 
interesting or~an works were written by 
Jekabs Medins (1885-1971), Indulis 
Kalnins (1918-1986), Romualds Jer
maks (b. 1931), Pauls Dambis (b. 
1936), Peteris Vasks (b. 1946), Imants 
Zemzaris (b. 1951), Ligita Sneibe 
(Araja, b. 1962), and others. 

The most renowned Latvian compos
er nowadays is Peteris Vasks. After 
graduating from the Lithuanian State 
Conservatoire in Vilnius (Lithuania) in 
double bass (1970), Vasks continued his 
musical studies in the composition class 
of Valentin Utkin at the Latvian Conser
vatoire in Riga (1974-1978). During the 
1990s his music gained wide popularity, 
being performed and recorded by 
orchestras, soloists, and ensembles in 
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Europe, the USA, and Canada. 
Vasks has been awarded several inter

national prizes, including the Herder 
Prize (in Vienna, 1996) and the Baltic 
Assemblx Prize (1996). His composi
tions include a number of symplionic 
scores, chamber music, and works for 
choir. Besides 'Cantus ad pacem', con
certo per organo solo (1984) (Baeren
reiter 8421), he has created two more 
works for organ solo: Musica seria per 
organo solo (1988) and Te Deum pro 
organo (1991). The composer's own 
words, "The organ seemed to me the 
most suitable instrument with which to 
communicate the main problem of 
humankind-that of life and annihila
tion," probably can well explain his deep 
interest in this instrument. 

One of the most talented Latvian 
musicians of his generation, Aivars 
Kalejs was born in Riga in 1951. He 
studied at the Latvian Conservatoire in 
Riga (1969-1977), from which he grad
uated in 1974 as a composer (class of 
Professor Adolfs Skulte) and in 1977 as 
an organist ( class of Professor Nikolajs 
Vanadzins). During the succeeding 
years his international reputation as a 
recitalist, composer, and musicologist. 
steadily continued to grow. 

At present Aivars Kalejs holds the 
posts of organist at both the New 
Church of St. Gertrude and Riga Cathe
dral, participates in major international 
organ festivals, continues his researches 
in the field of the organ history of 
Latvia, and works intensively as a com
poser. Although his works include com
positions for orchestra, choir, and dif
ferent instruments, organ music occu
pies the central place among them. 
Many of his colorful and brilliant organ 
pieces have already been performed, 
recorded, and published, among them: 
Per aspera ad astra (Baerenreiter 8421). 

The organist of the church of St. Paul 
in Riga, Alis Stepins, belongs among 
the most gifted Latvian musicians of the 
younger generation. Born in Liepaja in 
1958, he graduated from the Latvian 
Conservatoire as a pianist ( 1977-1982, 
in the class of Professor Konstantin Blu
menthal) and organist (1977-1982, in 
the class of Larisa Bulava and Dozent 
Peteris Sipolnieks) and as a composer 
(1983-1987, in the class of Professor 
Adolfs Skulte). 

His reputation as a concert organist 
was established after he won Second 
Prize in the Vincenzo Petrali organ 
comretition in Ragusa, Italy in 1990. 
Besiaes his activities as a recitalist he 
works as the dozent of the organ class 
at the Jazeps Vitols Latvian Academy 
of Music. 

Stepins is the composer of a string 
quartet, piano pieces ( among them 
Twenty Four Inventions), and chamber 
music: Variations for Violin and Organ 
(1988); Trio for Afto Saxophone, Percus-

sion, and Organ (1997). Apart from the 
Variations on the Christmas Carol 'Alle 
Jahre wieder' by Johann Christian Hein
rich Rinck (Baerenreiter 8421), his other 
pieces for organ are: Fantasia in A major 
(1984), Three Little Preludes and Fugues 
(1985), and Symphonic Poem for Two 
Organists (1986). 

The organ class of the Latvian Con
servatoire (known from 1990 as the 
J azeps Vitols Latvian Academy of Music) 
was directed by Nikolajs V anadzins 
from 1938 to 1978, and many graduates 
from it became known as concert organ
ists: Peteris Sipolnieks (1913-1984), 
Olgerts Cintins (1935-1992), Jevgeni
ja Lisicina, Professor Talivalcfis Deks
nis ( currently head of the organ class of 
the academy), Larisa Bulava, Vita 
Kalnciema, and others. 

Finally, as a fitting tribute to the long 
developmental path of the organ and its 
music in Latvia, the Latvian Association 
of Organists and Organ Builders was 
established in Riga in March 1998. ■ 

Alexander Fiseisky, ham in Moscow, is one 
of the most famous and influential organists in 
Russia. He graduated with distinction from 
the Moscow Conservatoire as yianist and 
organist. He is an organ soloist oJ the Moscow 
State Philharmonic Society, head of the organ 
class at the Russian Gnessins' Academy of 
Music in Moscow, and president of the 
Vladimir Odoyevsky Organ Center. He orga
nized and served as artistic director for organ 
festivals in Moscow, St. Petersburg, Kiev, and 
Tallinn, among others. In 1997 lie was hon
ored by President Yeltsin with the title "Hon
oured Artist of the Russian Federation'. 

Fiseisky has given concerts in more than 30 
countries. In the Bach Anniversary Year of 
2000 he played J. S. Bach's entire organ 
works, twice in tlie context of EXPO 2000 in 
Hannover, and once in a sing1e day in Diissel
dorf as a Bach Marathon. As a result of that 
event, in 2002, in Moscow, an entry was put 
in the hook Records of the Planet Earth. 

Sought after as a juror in international 
competitions both at home and abroad (Cal
gary, St. Albans, Kaliningrad), he has direct
ed seminars and masterclasses in Europe 
(Vienna, Hamhurg, Hanover, Warsaw, Lon
don) and the USA. He is the dedicatee of 
numerous compositions, including works by 
Mikhail Kollontai, Vladimir RyaEov, Milena 

Aroutyunova, and Walther Erbacher. A 
musicologist, he has edited anthologies of 
organ music of Russia and of the Baltics 
(Biirenreiter-Verlag). He has many record
ings to his credit, including the complete 
organ works of J. S. Bach. 
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CHRIST CHURCH UNITED METHODIST 
Louisville, Kentucky 

We are pleased to announce the corn:missioning of a new 
pipe organ for Christ Church United Methodist in 

Louisville, Kentucky. Our Opus 107 will enjoy pride of 
place at the front of an all-new sanctuary designed by 
Sherman Carter Barnhart Architects in collaboration with 
acoustician Dennis FleischeL The stoplist was prepared in 
consultation with Dan Stokes, Director of Music, and will 
offer a total of 53 stops over three manuals and pedal, 
including two divisions under expression, an 8' Tuba stop 
on high wind pressure and two 32' ranks. For more 
information about this instrument and others, please visit 
our redesigned website at www.letourneauorgans.co1n. 
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Cover feature 

Rudolf von Beckerath Orgelbau, 
Hamburg, Germany 
Maurine Jackson Smith Memorial 
Organ, University of Nevada, Las 
Vegas, Doc Rando Recital Hall 

The public perception of Las Vegas is 
hardly one that conjures up visions of 
fine pipe organs. Some people who visit 
Las Vegas for the first time are amazed 
to find schools, lovely houses, and 
churches. At one time, Las Vegas boast
ed more churches per capita than any 
other city in the country. A recent sur
vey counted a total of 33 pipe organs 
currently in Las Vegas churches, LDS 
chapels, and residences. Most of the 
church instruments tend to be relatively: 
small. The big boom in the growth of 
the city (now approaching two million 
residents) paralleled the arrival of the 
mega-church, improved electronic 
organs, and more informal styles of wor
ship that do not usually include the 
installation of organs of any kind. 

It may come as a surprise that the 
Maurine Jackson Smith Memorial 
Organ, installed at the University of 
Nevada, Las Vegas (UNLV) in the 
Beam Music Center's new Dr. Arturo 
Rando-Grillot Recital Hall, though 
modest in size (38 stops, 53 ranks, three 
manuals and pedal), is the largest pipe 
organ in Nevada. The hall seats 300 and 
is acoustically supportive of the organ. 

Maurine Tackson Smith was an 
accomplished' organist in Las Vegas and 
conscientiously served as a long-time 
church musician in several local wards 
of the Church of Jesus Christ of Latter
Day Saints. After raising her family, 
Mrs. Smith entered the University of 
Nevada, Las Vegas to obtain her bache
lor's degree with a major in history, 
graduating magna cum laude. Mrs. 
Smith died on October 1, 1999, after a 
protracted and valiant fight against can
cer. The UNLV organ was given in her 
memory to the university and the com
munity by her family, the Edward D. 
Smith family. Through this magnificent 
gift, her lovely spirit and devotion to 
excellence continue to perpetuate her 
memory and to inspire. 

When the promise of funding for the 
building of an organ at UNLV was made, 
the choice of an organbuilder was begim 
by a search committee, appointed by 
then chair of the music department, Dr. 
Paul Kreider. The committee included 
Dr. Isabelle Emerson, Ethelyn 
Petersen, and Dr. Paul S. Hesselink. Dr. 
Kreider served in an ex-officio capaci!=_y. 
At its first meeting in March 200D, tlie 
committee decided that the organ must 
be a quality mechanical-action instru
ment of three manuals and pedal. Sub
sequently:, the committee considered 18 
organbuilders from Germany, Italy, 
England, Denmark, Canada and the 
United States. After visiting instruments 
by many of these builders, the commit
tee chose Rudolf von Beckerath Orgel
bau of Hamburg, Germany to be \:he 
builder. Two members of the committee 
were invited to visit the workshop in 
Hamburg and to see and play several 
instruments nearbx, recently completed 
by the com_pany. The Beckerath instru
ment initially visited by the committee 
had been designed and voiced by Herr 
von Beckeratli (died 1976), so there 
were concerns that the qualities admired 
in that instrument be evident in the cur
rent work of the firm. 

The project was expedited by the will
ingness of\:he donor to assume responsi
bility for contracting and its attendant 
technical lo&stics for the building and 
installation of the instrument. All aspects 
of the contract were turned over to his 
business manag_er, who was fluent in 
German. Proceaural red tape, which is 
often part of the baggage of working 
with a state-supported university system, 
was avoided. In effect, Mr. Smith con
tracted for the organ to be built, was 
granted permission to have it installed at 
the university, and after installation, 
donated the instrument to the universi
ty. The committee stayed in close con-
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tact with the von Beckerath company 
throughout the process; all business 
arrangements were conducted with Hol
ger Redlich, manager of the firm. 

The building of the organ, from the 
time of signing the contract to comple
tion, took about four and a half years. 
The case, pipes, windchests, and mech
anism were constructed piece by piece 
in the Hamburg factory oy 14 artisans 
over a period of about ten months and 
then securely packed into three semi
trailer-sized waterproof, sealed contain
ers. These containers were loaded on a 
ship in the Hamburg harbor and made 
the five-week sea voyage to Los Ange
les. After a customs inspection, the con
tainers were loaded on flatbed trucks 
and driven to Las Vegas. They arrived in 
Las Vegas mid-June 2004. Voicing of 
the instrument was done by Rolf Miehl, 
tonal director of the companx. 

The organ is approximately 25 feet 
high, 20 feet wide and 8 feet deel). The 
organ case is constructed from blond 
asli wood and has color accents of deep 
red that contrast with the silver color of 
the fac,;ade pipes; the university colors 
are red and grax. The rather plain lines 
of the modem hall immediately focus 
on the imposing organ case. People vis
iting for the first time are routinely 
heard to exclaim, "Wow!" 

The organ has a sophisticated 
sequencer and combination action mak-

ing possible 4,000 settings. This feature 
is especially helpful in teaching, as each 
student can be assigned 100 or more 
pistons; students can preserve the regis
trations chosen for the works they are 
studying, so that time is not wasted in 
resetting pistons during practice times 
or lessons. The stops are numbered for 
ease in writing down registrations. 

The terraced French-style console has 
naturals covered in granadilla wood, and 
sharps covered in none. The oversized 
music rack is adjustable both forward 
and vertically. An on/off foot piston pre
vents accidental use of the crescendo 
pedal when in the off mode. Other foot 
pistons provide for Plenum, Mixtures 
Dff, Reeds Off, and Sforzando settings 
and the usual coupler reversibles. Tlie 
seq_uencer can be accessed (forward and 
backward) from the middle (below the 
Positiv keyboard), from the left and right 
sides of the console, and a forward foot 
piston is conveniently located next to the 
crescendo pedal for forward motion 
through the sequencer. Ten lighted pis
tons (from 0-9) are located under \:he 
Positiv keyboard and function as normal 
general pistons within the set of ten in 
use. A clig!tal read-out above the Swell 
manual indicates which one of the 4000 
pistons is in play; a second digital read
out dis_plays the position of the crescen
do pecfal (1-60), and a third digital dis
play informs the performer of the posi-
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GREAT (C to a'") 58 notes 
Bordon 
Principal 
Rohrffote 
Octave 
Spitz:Hote 
Quinte 
Offenflote 
MixturV 
Trompete 
Positiv to Great 
Swell to Great 
Swell to Great 4' 
Swell to Great 16' 

POSITIV (C to a'") 58 notes 
Holzgedackt 
RohrHote 
Principal 
Sesquialtera II 
Walililote 
Lartgot 
Scharf IV 
Dulcian 
Tremulant 
Swell to Positiv 

SWELL (C to a'") 58 notes 
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Viol principal 
Salicional 
Bordon 
Voix celeste 
Fugara 
Flute octaviante 
Nasard 
Octavin 
Tierce 
Pleinjeu V 
Basson 
Trom_pette harmonique 
Hautbois 
Tremulant 
Swell to Swell 4' 
Swell to Swell 16' 

PEDAL (C to g) 32 notes 
Principal 
Subbass 
Octavbass 
Spielflote 
Choralbass 
Hintersatz IV 
Posaune 
Positiv to Pedal 
Great to Pedal 
Swell to Pedal 
Swell to Pedal 4' 

tion of the swell shades (1-9), since they 
cannot be seen from the organ console. 
Both the Swell and Positiv tremulants 
are adjustable from the console. 

Even though the organ was to fill the 
role of a concert instrument for the com
munity, it was to be above all a teaching 
instrument at the university. The com
mittee felt that the instrument needed 
to be "eclectic" in the best sense of the 
word, so that it could handle a wide vari
ety of styles of the organ literature. It 
was paramount that Baroque literature 
could be performed with success, but it 
was also important that French Classic, 
Romantic, and modem literature fare 
equally as well. To give added flexibility: 
to the performance of the full gamut of 
the literature, several non-unison cou
plers were included in the disposition. 

Fittingly, the new instrument was 
heard for the first time in a Smith fam
ily celebration on October 1, 2004, 
marking to the dax the fifth anniversary 
of Mrs. Smith's death. Two hundred 
invited guests heard tributes to Mau
rine Tacl<son Smith by members of her 
family; one of Mrs. Smith's favorite 
h:yrnns was sung by everyone; organ 
selections were performed by lier 
daughter, a niece, and a great-niece 
who had studied with her, and by close 
friends. A 75-voice choir from the stake 
center where Mrs. Smith had played 
and accompanied for many years pre
sented a favorite anthem with four
hand organ accompaniment. Rolf 
Miehl and Holger Redlich of the von 
Beckerath firm were present to honor 
the family by presenting a key to the 
console of the organ and an exquisitely 
embossed and mounted pipe, accepted 
on behalf of the family by Mrs. Smith's 
daughter, Melanie Larkin. An elegant 
reception provided by the university 
followed. Tlie formal public inaugura-
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tion on October 4 and 5 featured 
Daniel Zaretsky, organist of the St. 
Petersburg (Russia) Philbarmony, in 
two recitals. The first recital presented 
a variety of works from the standard 
organ repertoire, and the second pre
sented relatively unknown organ works 
by Russian composers. 

The Southern Nevada chapter of the 
American Guild of Organists and the 
Music Department of UNLV have 
brought guest artists to perform recitals 
in Doc Rando Hall. Students and local 
organists have also presented recitals, 
ana the members of the AGO chapter 
have presented annual Advent-Christ
mas recitals in early December the past 
three years. In January 2006, the Region 
IX Convention was held in Las Vegas 
with the von Beckerath organ being fue 
focal instrument. This "conclave" was an 
unqualified success, and the versatility 
of the organ was demonstrated-it suc
cessfully met the challenges of an all
Emma Lou Diemer program, played by 
the composer; an alf-Langlais program, 
played by Ann Labounsky; a lecture
recital on the organ works of Mozart; a 
violin-organ recital presented by the 
Murray-Lohuis Duo; a "Pipedreams 
Live" program ("Around Bach: Music 
by Sons and Students, and in the Bach 
Spirit") with host Michael Barone fea
turing eight guest organists from many 
areas of region IX; and a stunning recital 
presented by Chelsea Chen. 

-Paul S. Hesselink 
Adjunct Faculty, Organ 

Department of Music 
University of Nevada Las Vegas 

From the builder 
In August 2001, our firm received a 

short e-mail inquiry from Dr. Paul Hes
selink, member of the UNLV organ 
search committee, asking whether our 
firm was still contracting for the build
ing of organs in the United States. Since 
about 1986, our company had been very 
successful in contracting for organs in 
Japan, and our company had also been 
engaged in restoring several Arp Schnit
ger instruments in Germany, as well as 
restoring an organ in Brazil. Because of 
this work, several potential U.S. cus
tomers decided to contract with other 
organbuilders because the waiting and 
de1ivery time would have been too-long. 

Certainly, we were interested in 
building organs in the U.S. Upon 
receiving our response, the Las Vegas 
committee asked us to prepare a pro
posal and cost estimate Tor the UNL V 
project. Because we knew that the com
mittee already had in hand several pro
posals from other builders, and that the 
committee was nearing the final stages 
of makin_g a decision on a builder, we 
worked day and night, and in two da_ys 
sent a proposal to the committee. [It 
was fortuitous that the Beckerath pro
posal and cost estimate were received 
the day before the committee was mak
ing a trip to Southern California to see 
and play several instruments by builders 
being considered; the committee made 
an impromptu visit to the von Beckerath 
organ in the recital hall at Pomona Col
lege.-Paul Hesselink] On September 
13 we received a number of questions 
and concerns from the UNLV commit
tee regarding our proposal, to which we 
responded immediately, and on Sep
tember 21 they notified us that the com
mittee was pleased with our proposal 
and had decided to choose Rua.off von 
Beckerath Orgelbau, GmbH as the 
builder of the new instrument. 

We made our first visit to Las Vegas 
the end of September 2001. We liad 
heard much about Las Vegas and were 
excited to be visiting. On this trip, we 
were pleased to meet the donor of the 

funds to build the organ, Mr. Edward 
Smith; we also met with the architect 
who designed the recital hall. We 
showed them our proposed fo;:ade 
drawing. When we began designing the 
organ we wanted to :erovide a special 
Hamburg fat;:ade, modified to fit into 
the hall. The "Hamburger fa1,ade," txr,i
cal for North German organs in the 11th 
and 18th centuries, is a timeless archi
tectural design, and in our modem 
interpretation is successful and perfect 
for the hall. 

During this first visit we gathered on 
the stage of the almost-com:eleted hall 
and discussed placement of the instru
ment, its heiglit, width and depth and 
how much space on the stage could be 
allowed for the instrument, considering 
the other uses of the recital hall. Tem
perature and humidity requirements 
were evaluated, and we had a long dis
cussion about acoustical properties of 
the room. We were confident about the 
acoustical setting because of our long 
and varied experience with churches 
and concert halls. Concerns about 
weight were important because we esti
mated that the proposed organ would 
weigh around eight tons. 

The tonal conception of the UNLV 
organ was generated from the need to 
provide both a teaching and concert 
instrument. The distribution of the 38 
stops, 53 ranks and 2,802 pipes into 
Great, Positiv, Swell and Pedal divi
sions was planned to give each stop its 
own individual and beautiful sound. 
Each division has its own distinctive 
character. Beckerath, in building all of 
its instruments, employs thoroughly 
researched and established scaling 
practices, uses careful methods of con
struction, and takes meticulous care in 
the voicing of each stop. Thus, the 
company has established a world
renowned re:eutation for producing 
organs in which individual stops func
tion and blend impeccably in ensemble 
but that also produce beautiful solo 
sounds. These qualities provide the 
player with an optimum number of var
ied and creative registration possibili
ties. This makes possible artistic per
formance of the fustoric organ litera
ture and gives the organist many choic
es for effective interpretation of organ 
com_positions from fue Romantic and 
modem literature. 

Between the signing of the contract 
for the UNL V project in January 2001 
and beginning construction of the 
instrument in 2003, several additional 
visits were made to Las Vegas to clear 
up questions that arose. We needed to 
make sure that the power supply would 
be compatible with the electronic com
ponents in the sto_p, coupler, sequencer 
and memory level functions. Tlie tech
nical plans and drawings required three 
months of work. 

B)' mid-2003, 14 team members of 
the firm began the actual construction 
of the organ in our Hamburg factory. 
More than 7,000 man-hours would be 
needed to build all the thousands of 
parts for the organ. The builders of the 
case, the mechanical tracker system, the 
windchests, the wind channels, and the 
pipe makers-all of them gave their 
best workmanship. After the June 2004 
arrival of the organ in Las Vegas, three 
months were needed for assembly and 
technical installation, and after an inten
sive six-week period for the voicing, the 
instrument was completed. 

The first public hearing of the instru
ment on October 1, 2004, was a very 
exciting moment for all of us. Our fin
ished organ was a confirmation for us to 
continue our path in the future as our 
firm has done since its beginnings: 
maintain the traditions of the past out 
let that tradition be alive in a changed 
shape for today and for the future. We 
are proud that the sound of our Beck
erath organ imparts pleasure and joy to 
students, to performers and to listeners 
from the community who will hear this 
organ for many years to come. 

-RolfMiehl 
General Organbuilding Director 
Rudolf van Beckerath Orgelbau 

Photos by Dorothy Young Riess, M.D. 
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New Organs 

Quimby Pipe Organs, Inc., 
Warrensburg, Missouri 
James C. Coleberd residence, 
Hannibal, Missouri 

Dr. James C. Coleberd, a retired 
osteopathic /hysician and currently 
president an CEO of the Mark Twain 
Cave, a family-owned enterprise in 
Hannibal, Missouri, has installed a five
rank, two-manual Quimby pipe organ, 
Opus 62, in his home overlooking the 
Mississippi River. The dedicatory recital 
was played on October 27, 2006, by 
Myles Criss and Norma Pettijohn, Cole
herd's classmates at the University of 
Kansas nearly 50 years ago. Criss, now 
retired, was a church organist in Okla
homa City and Topeka, Kansas. Petti-

john, also a church organist, is organ 
instructor and university organist at 
Washburn University in Topeka. 

Coleberd' s organ study was with Eliz
abeth Campbell Shattuck, Richard J. 
Helms, and Laurel E. Anderson. At the 
age of 13 he became the organist at the 
First United Methodist Church in Lib
erty, Missouri, which houses Moller 
Opus 253 (1899). 

The instrument com_prises an Austin 
console and pipeworK from Austin, 
Moller, McManis (Stinkens), and Casa
vant as follows: 

8' Stopped Flute (97 pipes) 
8' Principal (85 pipes) 
l½' Quint (61 pipes) 

8' Gemshom TC (49 pipes) 
8' Cromome TC (49 pipes) 

In his remarks to the 45 guests, 
builder Michael Quimby acknowledged 
the craftsmanship of ill associates of 
Quimby Pipe Organs who were involved 

ORGAn 
50PPLY 
lflD(J50{IE5 
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SKILL 
A developed aptitude or ability. 

he team at Organ Supply Industries is made up of individuals skilled in such areas as 
pipe making, voicing, wood working, cabinetry, leathering, wiring ... even the safe packing 
of your order. We take pride in this reservoir of experience and talent. We invite you to 

use it as an extension of your shop. When your projects require a special skill, call on us. You 
won't be disappointed. 

P.O. Box 8325 • Erie, PA 16505-0325 
814-835-2244 • FAX 814-838-0349 

in the building of Opus 62. He reflected 
on his pleasure in working with James 
Coleberd and his wife Linda in creating 
a visual design that was appropriate for 
their new home. He added that the final 
tonal design was worked out consider
ing the type of organ literature that the 
owner wanted to Ieam and play on this 
instrument. Finally, Quimoy thanked 
them for the opportunity to build this 
instrument. 

MANUAL I (Great) 
16' Gedeckt 
8' Princi~ 
8' Gedec 
8' Gemshom 
4' Octave 
4' Gedeckt 
4' Gemshom 
2' Super Octave 
2' Gedeckt 

l½' Quint 
8' CromomeTC 
4' Cromome 

Tremolo 

MANUAL II (Swell) 
8' Gedeckt 
8' Gemshom 
4' Princi~ 
4' Gedec 
4' Gemshom 

2¾' Gedeckt Quint 
2' Super Octave 
2' Gedeckt 

l½' Quint 
8' CromomeTC 

Tremolo 

PEDAL 
16' Gedeckt 
8' Princi~ 
8' Gedec 
4' Octave 
4' Gedeckt 
2' Super Octave 
4' Cromome 
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Calendar 

This calendar runs from the 15th of the month 
of issue through the following month. The deadline 
is the first of the preceding month (Jan. 1 for 
Feb. issue). All events are assumed to be organ 
recitals unless otherwise indicated and are grouped 
within each date north-south and east-west. • -AGO 
chapter event, • ·-RCCO centre event, +-new 
organ dedication, ++- OHS event. 

Information cannot be accepted unless it spec
ifies artist name, date, location, and hour in writ
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume responsi
bility for the accuracy of calendar entries. 

UNITED STATES 
East of the Mississippi 

15AUGUST 
Warren & Margaret Scharf; Methuen Memo

rial Music Hall, Methuen, MA 8 pm 
Derek Nickels & Stephen Schnurr; First 

Congregational, Michigan City, IN 12:15 pm 
Paul Jacobs; Shepherd of the Bay Lutheran 

Church, Ellison Bay, WI 8 pm 
Heather Paiser; First Presbyterian, Neenah, 

WI 12:15 pm 
Peter Sziebal; Sinsinawa Mound, Sinsinawa, 

WI 7pm 

16 AUGUST 
Craig Williams; Old Dutch Church, Kingston, 

NY 12:15 pm 

18 AUGUST 
Paul Bisaccia, piano; Lakeridge (East 

Lodge), Torrington, CT 8 pm 
Gordon Turk; Great Auditorium, Ocean 

Grove, NJ 12 noon 

19 AUGUST 
Justus Parrotta; Basilica of the National 

Shrine of the Immaculate Conception, Washing
ton, DC 6 pm 

Drew Rutz; St. Mary's Church, Port Washing
ton, WI 3 pm 

20 AUGUST 
Jonathan Lehrer, carillon; Chicago Botanic 

Garden, Glencoe, IL 7 pm 

21 AUGUST 
Jelani Eddington; Portland City Hall, Port

land, ME 7:30 pm 
Elizabeth Reilly; Church of the Pilgrimage, 

Plymouth, MA 8 pm 
Jonathan Lehrer, carillon; Naperville Millen

nium Carillon, Naperville, IL 7 pm 

22AUGUST 
Lois Toeppner; Methuen Memorial Music 

Hall, Methuen, MA 8 pm 
Gordon Turk; Great Auditorium, Ocean 

Grove, NJ 7:30 pm 
Marillyn Freeman; St. Paul's Lutheran, 

Neenah, WI 12:15 pm 
Steve Steely; Sinsinawa Mound, Sinsinawa, 

Wl7pm 

23AUGUST 
Terry Earles; Old Dutch Church, Kingston, 

NY 12:15 pm 

25 AUGUST 
Scott Lamlein; King's Chapel, Boston, MA 

12:15 pm 

26AUGUST 
James Smith, carillon; Longwood Gardens, 

Kennett Square, PA 3 pm 
Giorgio Parolini; Basilica of the National 

Shrine of the Immaculate Conception, Washing
ton, DC 6 pm 

27 AUGUST 
Christine Power, carillon; Chicago Botanic 

Garden, Glencoe, IL 7 pm 

28 AUGUST 
Raul Ramfrez; Portland City Hall, Portland, 

ME 7:30 pm 
Richard Hill; Church of the Pilgrimage, Ply

mouth, MA 8 pm 

29AUGUST 
Scott Lamlein; Methuen Memorial Music 

Hall, Methuen, MA 8 pm 
Stephanie Liem, Nathan Laube, & Joshua 

Stafford; Great Auditorium, Ocean Grove, NJ 
7:30 pm 

Daniel Steinert; Zion Lutheran, Appleton, WI 
12:15 pm 

Kirstin Synnestvedt; Sinsinawa Mound, 
Sinsinawa, WI 7 pm 

30 AUGUST 
Kenneth Walsh; Old Dutch Church, 

Kingston, NY 12:15 pm 

AUGUST, 2007 

31 AUGUST 
Carol Williams; Essex Community Church, 

Essex, NY 7:30 pm 

1 SEPTEMBER 
C. Ralph Mills; Scarritt-Bennett Center, 

Nashville, TN 10 am 
John Gouwens, carillon; The Culver Acade

mies, Culver, IN 4 pm 

2 SEPTEMBER 
James Vivian; St. Peter's Church, Lewes, 

DE5 pm 
Ann Labounsky; First United Methodist, 

Homer, LA 4 pm 

3 SEPTEMBER 
Michael Stairs & Gordon Turk; Great Audi

torium, Ocean Grove, NJ 7:30 pm 

4 SEPTEMBER 
Bradley Althoff; Church of St. Louis, King of 

France, St. Paul, MN 12:35 pm 

5 SEPTEMBER 
Gerhard Weinberger; Methuen Memorial 

Music Hall, Methuen, MA 8 pm 

7 SEPTEMBER 
James Vivian; Emmanuel Church, Chester

town, MD 8 pm 
Jason Asbury; DePauw University, Green

castle, IN 3 pm 
VocalEssence; Ordway Center for the Per

forming Arts, St. Paul, MN 8 pm 

8 SEPTEMBER 
Paul Bisaccia, piano, with soprano; Temple 

Theatre, Viroqua, WI 7:30 pm 

9 SEPTEMBER 
Peter Richard Conte; First Presbyterian, 

Gastonia, NC 7 pm 
Mark Coffey; First Presbyterian, Gainesville, 

FL4 pm 
James Welch; Lake Erie College, 

Painesville, OH 4 pm 
Bruce Neswick; Cathedral of St. Philip, 

Atlanta, GA 3:15 pm 
Choral Evensong; Cathedral of St. Philip, 

Atlanta, GA 4 pm 
Craig Cramer; Organ Hall, University of 

Notre Dame, South Bend, IN 8 pm 

11 SEPTEMBER 
Marilyn Keiser; Living Grace Lutheran, 

Atlanta, GA 7:30 pm 
David Bartlett; Church of St. Louis, King of 

France, St. Paul, MN 12:35 pm 

14 SEPTEMBER 
Frederick MacArthur; Methuen Memorial 

Music Hall, Methuen, MA 8 pm 

15 SEPTEMBER 
Christa Rakich, masterclass; St. Giles Epis

copal, Northbrook, IL 10 am 

16 SEPTEMBER 
Chandler Noyes; Methuen Memorial Music 

Hall, Methuen, MA 3 pm 
Karen Beaumont; Cathedral of St. Patrick, 

New York, NY 4:45 pm 
Alan Morrison; Bomberger Hall, Ursinus Col

lege, Collegeville, PA 4 pm 
+Frederick Swann; Immaculate Conception, 

Towson, MD 7:30 pm 
James Vivian; St. James' Church, Hender

sonville, NC 5 pm 
Carol Williams; Fort Johnson Baptist, 

Charleston, SC 6 pm 
Scott Montgomery; The Charleston Baptist 

Temple, Charleston, WV 3 pm 
Bill Callaway; Cathedral of St. Philip, Atlanta, 

GA3:15 pm 
Choral Evensong; Cathedral of St. Philip, 

Atlanta, GA 4 pm 
•Handbell Festival; St. Mark's United Church 

of Christ, New Albany, IN 2 pm 
Christa Rakich; St. Giles Episcopal, North

brook, IL 4 pm 
Music of the Baroque; First United Methodist, 

Evanston, IL 7:30 pm 
Tom Trenney; St. James' Cathedral, Chica

go, IL4 pm 

17 SEPTEMBER 
Music of the Baroque; Harris Theater, Chica

go, IL 7:30 pm 

18 SEPTEMBER 
Frederick Swann; First Presbyterian, St. 

Petersburg, FL 7:30 pm 
Cathy Rodland; Church of St. Louis, King of 

France, St. Paul, MN 12:35 pm 

20 SEPTEMBER 
Joseph Gramley, percussion; West Liberty 

State College, West Liberty, WV 7:30 pm 
Choral Evensong; Cathedral of St. Philip, 

Atlanta, GA 5:45 pm 

21 SEPTEMBER 
Choir of St. Thomas Church, New York City; 

Bridgehampton Presbyterian, Bridgehampton, 
NY7pm 

Bert Adams, FAGO 
Park Ridge Presbyterian Church 

Park Ridge, IL 
Pickle Piano & Church Organs 

Bloomingdale, IL 

WILLIAM AYLESWORTH 
D.M. 

EVANSTON, ILLINOIS 

PATRICK ALLEN 
GRACE CHURCH 

NEW YORK 

Christopher Babcock 
St. Andrew's by the Sea, 

Hyannis Port 
St. David's, South Yarmouth 

Peter J. Basch 
Cordibus@aolcom 

261 7 th 6t .IJoboken, NJ 07030 
fax 201-659-0421 201-653-5176 

Director of fvlusic E. Organist .IJoly R.edeemer Parish 
6502 Jackson 6t \Vest New' York. NJ 07093 

Curator, J.W. Steere & Son Organ 
The Baptist Temple, Brooklyn, NY 

Phone 718/528-9443 

J.W.Steere 
1825-1900 

E-mail k_bigger@yahoo.com 

THOMAS BROWN 
UNIVERSITY 

PRESBYTERIAN CHURCH 
CHAPEL HILL, NORTH CAROLINA 

DELBERT DISSELHORST 

A. Mus. D. 
UNIVERSITY OF IOWA 

JOHN FENSTERMAKER 

TRINITY-BY-THE-COVE 

NAPLES, FLORIDA 

Organist / Pianist 

Michael Gailit 
gailit@aol.com 

http://www.gailit.at 

St. Augustine's Church 
Conservatory I University (Vienna) 

john ffl. (5carhart Ill 
B.A.,M.Mus. 

St. John the Divine (Episcopal) 
2450 River Oaks Blvd. 

Houston, TX 77019 

Antone Godding 
Nichols Hills 

United Methodist Church 
Oklahoma City 

LORRAINE BRUGH, Ph.D. 

Associate Professor: 
University Organist 

Valparaiso University 
Valparaiso, IN 

www:valp6:edu 

219-464-5084 
Lorraine.Brugh@valpo.edu 

Dean W. Billmeyer 
University of Minnesota 

Minneapolis 55455 • dwb@umn.edu 

DAVID CHALMERS 
CONCERT ORGANIST 

GLORI/£, DEI CANTORES 

ORLEANS, MA 

STEVEN EGLER 
Central Michigan University 
First Presbyterian Church 

Mt. Pleasant, Michigan 48858 
SOLO Shelly-Egler 

RECITALS Flute and Organ Duo 

ELLEN KURTZ 

FUNK 
M.Mus., A.A.G.O. 

Concord, California 

CHRISTOPHER 

GARVEN 
Organist & Music Director 

Church of the Good Samaritan 
Paoli, Pennsylvania 

ROBERT GLASGOW 
PROFESSOR EMERITUS 

The University of Michigan 
Ann Arbor 

JAMES HAMMANN 
DMA-AAGO 

University of New Orleans 

Chapel of the Holy Comforter 

A two-inch 
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in THE DIAPASON 

For information on rates and 
specifications, contact: 

Jerome Butera 
jbutera@sgcmail.com 

84 7 /391-1045 
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WILL HEADLEE Harry H. Huber 
1650 James Street 

Syracuse, NY 13203-2816 
(315) 471-8451 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 

The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

St. John's Univeristy 

Collegeville, MN 56321 

D.Mus. 

Kansas Wesleyan University, Emeritus 
University Methodist Church 

SALINA, KANSAS 

Brian Jones 
Director of Music Emeritus 

TRINITY CHURCH 

BOSTON 

JAMES KIBBIE 
The University of Michigan 

Ann Arbor, MI 48109-2085 
734-7 64-1591 FAX: 734-7 63-5097 

email: jkibbie@umich.edu 

DAVID K. LAMB, D.Mus. 
RICHARD LITTERST 

First Church of Christ, Scientist 
Rockford, Illinois 

Director of Music/Organist 
First United Methodist Church 

Columbus, Indiana 
812/372-2851 

David Lowry BETTY LOUISE LUMBY 
THE EPISCOPAL CHURCH OF THE GOOD SHEPHERD 

1512 BLANDING STREET, COLUMBIA, SC 29201 
DEPARTMENT OF MUSIC, WINTHROP UNIVERSITY 

ROCK HILL, SC 29733 

DSM• FAGO 

UNIVERSITY OF MONTEVALLO 
MONTEVALLO, AL 35115 
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William H. Murray 
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MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

" ... Ginastera's ... was by all odds the most exciting ... and Marilyn Mason played 
it with awesome technique and a thrilling command of its daring writing." 

Mary Mozelle 
Associate Organist 

The National 
Presbyterian Church 

Washington, DC 

703.898.9609 

www.PipeOrganPro.com 

'The Sights and Sounds 
of the Pipe Organ'' 

The American Organist, 1980 
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Professor of 
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Paul Bisaccia, piano, with soprano; First 
and Franklin Street Presbyterian, Baltimore, 
MD8pm 

Tom Trenney; Centenary United Methodist, 
Richmond, VA 7:30 pm 

Erik Suter; St. Francis in the Fields, Harrods 
Creek, KY 7:30 pm 

22 SEPTEMBER 
Ludger Lohmann, seminar; St. Paul's Epis

copal, Greenville, NC 7:30 pm 
John Gouwens, carillon; The Culver Acade

mies, Culver, IN 4 pm 

23 SEPTEMBER 
Choral Evensong; Christ Episcopal, Pough

keepsie, NY 5 pm 
Ann Labounsky; Duquesne University 

School of Music, Pittsburgh, PA 2:15 pm 
David Higgs; St. David's Episcopal, Wayne, 

PA3pm 
Paul Bisaccia, piano, with soprano; Trinity 

Lutheran, Camp Hill, PA 4 pm 
Ludger Lohman, masterclass; St. Paul's 

Episcopal, Greenville, NC 9 am 
John Weaver; Porter Center for Performing 

Arts, Brevard, NC 3 pm 
David Arcus; Front Street United Methodist, 

Burlington, NC 4 pm 
Frederick Swann; First Congregational, 

Columbus, OH 4 pm 
Michael McGhee; Cathedral of St. Philip, 

Atlanta, GA 3:15 pm 
Choral Evensong; Cathedral of St. Philip, 

Atlanta, GA 4 pm 
Adria Cary; St. Mary's Church, Port Wash

ington, WI 3 pm 

25 SEPTEMBER 
Seung-Lan Kim; St. Luke's Chapel, Medical 

University, Charleston, SC 12:15 pm 
Julian Bewig; Church of St. Louis, King of 

France, St. Paul, MN 12:35 pm 

26 SEPTEMBER 
Ken Cowan; Bristol Chapel, Westminster 

Choir College, Princeton, NJ 7:30 pm 

28 SEPTEMBER 
Tom Trenney; Westminster Presbyterian, 

Buffalo, NY 8 pm 
Stephen Schaeffer; Cathedral Church of the 

Advent, Birmingham, AL 12:30 pm 
Thomas Murray; Nichols Concert Hall, Music 

Institute of Chicago, Evanston, IL 8 pm 
Thomas Trotter, with orchestra; Overture 

Hall, Madison, WI 7:30 pm 

29 SEPTEMBER 
Thomas Trotter, with orchestra; Overture 

Hall, Madison, WI 8 pm 

30 SEPTEMBER 
Douglas Bruce; Cathedral of St. Patrick, 

New York, NY 4:45 pm 
Aaron David Miller; Calvary Episcopal, Pitts

burgh, PA 4 pm 
John Mitchener; Boone United Methodist, 

Boone, NC 4 pm 
Scott Montgomery; St. Michael's-in-the-Hills 

Episcopal, Toledo, OH 7 pm 
Rachel Gragson; Cathedral of St. Philip, 

Atlanta, GA 3:15 pm 
Choral Evensong; Cathedral of St. Philip, 

Atlanta, GA, 4 pm 
Maxine Thevenot; First United Methodist, 

Grand Rapids, Ml 7 pm 
Thomas Trotter, with orchestra; Overture 

Hall, Madison, WI 2:30 pm 

UNITED STATES 
West of the Mississippi 

15 AUGUST 
Sandra Krumholz; Chapel of Our Lady of 

Good Counsel, Mankato, MN 12 noon 

19AUGUST 
Angela Kraft-Cross, with oboe; Cathedral of 

St. Mary of the Assumption, San Francisco, CA 
3:30 pm 

Peter Fennema; Westwood United 
Methodist, Los Angeles, CA 3 pm 

Carol Williams; Balboa Park, San Diego, CA 
2pm 

20AUGUST 
Dennis James; Balboa Park, San Diego, CA 

7:30 pm 

21 AUGUST 
Alan Morrison; All Saints Episcopal, Fort 

Worth, TX 7:30 pm 
Robert Bates; University of Houston Organ 

Hall, Houston, TX 7:30 pm 

22AUGUST 
Christine Schulz; Chapel of Our Lady of 

Good Counsel, Mankato, MN 12 noon 

26AUGUST 
Steve Story; Union Sunday School, Cler

mont, IA 2:30 pm 
The Chenaults; Central United Methodist, 

Rogers, AR 3 pm 
David Gell; Trinity Episcopal, Santa Barbara, 

CA3:30 pm 
Carol Williams; Balboa Park, San Diego, CA 

2 pm 

27 AUGUST 
Carol Williams, Clark Sterling, & guests; 

Balboa Park, San Diego, CA 7:30 pm 

2 SEPTEMBER 
Lucinda Meredith; Bates Recital Hall, Uni

versity of Texas, Austin, TX 2 pm 
Christoph Tietze; Cathedral of St. Mary of 

the Assumption, San Francisco, CA 3:30 pm 
Carol Williams; Balboa Park, San Diego, CA 

2 pm 

7 SEPTEMBER 
Jonathan Eifert; Bates Recital Hall, Universi

ty of Texas, Austin, TX 7 pm 

9 SEPTEMBER 
Dong-ill Shin; Cathedral of the Madeleine, 

Salt Lake City, UT 8 pm 
Kimberly Marshall; Lagerquist Hall, Pacific 

Lutheran University, Tacoma, WA 3 pm 
Frederick Swann, with brass; University 

Chapel, Redlands, CA 3 pm 
Eric Dalest; Cathedral of St. Mary of the 

Assumption, San Francisco, CA 3:30 pm 
Carol Williams; Balboa Park, San Diego, CA 

2 pm 

10 SEPTEMBER 
Larry Palmer, organ and harpsichord; South

ern Methodist University, Dallas, TX 8 pm 

15 SEPTEMBER 
Paul Jacobs, masterclass; First Lutheran, 

Fargo, ND 10 am 
Gerre Hancock, improvisation masterclass; 

Ed Landreth Auditorium, Texas Christian Uni
versity, Fort Worth, TX 1 O am 

16 SEPTEMBER 
Andrew Peters; Second Presbyterian, St. 

Louis, MO 4 pm 
Paul Jacobs; First Lutheran, Fargo, ND 4 pm 
The Chenaults; Highland Park Presbyterian, 

Dallas, TX 7 pm 
Julia Brown; Central Lutheran, Eugene, OR 

7pm 
Christoph Tietze; Cathedral of St. Mary of 

the Assumption, San Francisco, CA 3:30 pm 

18 SEPTEMBER 
Paul Jacobs, masterclass; Snow Center for 

the Performing Arts, Rexburg, ID 10:30 am 
Paul Jacobs; Snow Center for the Perform

ing Arts, Rexburg, ID 7:30 pm 

21 SEPTEMBER 
Alan Morrison; All Saints Episcopal, Fort 

Worth, TX 7:30 pm 

22 SEPTEMBER 
James Welch; Bethania Lutheran, Solvang, 

CA 1 pm 

23 SEPTEMBER 
Ken Cowan; Graham Tyler Memorial Chapel, 

Park University, Parkville, MO 3 pm 
Paul Jacobs; St. Martin's Episcopal, Hous

ton, TX 3 pm 
Maxine Thevenot; Cathedral of the 

Madeleine, Salt Lake City, UT 8 pm 
Carol Williams; Balboa Park, San Diego, CA 

2 pm 

30 SEPTEMBER 
Gregory Peterson; Union Sunday School, 

Clermont, IA 2:30 pm 
Allan Blasdale; Cathedral of St. Mary of the 

Assumption, San Francisco, CA 3:30 pm 
•William Porter, hymn sing; St. Mark's 

Lutheran, San Francisco, CA 4 pm 
+John Walker; First Congregational, Palo 

Alto, CA4 pm 
Carol Williams; Balboa Park, San Diego, CA 

2 pm 

INTERNATIONAL 

15 AUGUST 
Maxine Thevenot; Salisbury Cathedral, Sal

isbury, UK 7:30 pm 
Rory Thorndyke; Chingford Parish Church, 

Chingford, UK 1:10 pm 

16 AUGUST 
Carolyn Shuster Fournier; Viborg Cathe

dral, Viborg, Denmark 7:30 pm 
Andrew Sampson; St. Matthew's Westmin

ster, London, UK 1 :05 pm 

17 AUGUST 
Carolyn Shuster Fournier; Haderslev 

Cathedral, Haderslev, Denmark 7:30 pm 

19AUGUST 
Michael Fulcher; St. John's Cathedral, Bris

bane, Australia 3 pm 
Mark Steinbach; Chiesa Parrocchiale Gries, 

Bolzano, Italy 9 pm 
Philip Crozier; Chalmers Wesley United 

Church, Quebec City, QC, Canada 6 pm 
Paul Tegels & Dana Robinson; St. Paul's 

Anglican Church, Esquimalt, BC, Canada 2 pm 

21 AUGUST 
Gabriel Cho; St. Martin's Cathedral, Leices

ter, UK 8 pm 
Denis Gagne; St. James United Church, 

Montreal, QC, Canada 12:30 pm 
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22AUGUST 
Miki Asai; Minato Mirai Hall, Yokohama, 

Japan 7 pm 
Jonathan Marten; Chingford Parish Church, 

Chingford, UK 1:10 pm 
Roger Sayer; Christchurch Priory, Dorset, 

UK 7:30 pm 

23AUGUST 
Stephanie Burgoyne; St. David's Presbyter

ian, Halifax, NS, Canada 7:30 pm 

25 AUGUST 
Charles Woofer; All Saints Parish Church, 

High Wycombe, UK 12 noon 
Marcus Huxley; Bridlington Priory, Bridling

ton, UK 6 pm 

26 AUGUST 
David Berry; St. Paul's Anglican Church, 

Esquimalt, BC, Canada 2 pm 

27 AUGUST 
David di Fiore; Cattedrale S. Giuseppe, 

Vasto, Italy 9 pm 
Thomas Corns; Bromley Parish Church, 

Bromley, UK 11 :30 am 
Alan Spedding; Beverley Minster, Beverley, 

UK 6 pm 
Colin Walsh; Lincoln Cathedral, Lincoln, UK 

7 pm 

28AUGUST 
Carlo Curley; St. Martin's Cathedral, Leices

ter, UK 8 pm 
Vincent Boucher; St. James United Church, 

Montreal, QC, Canada 12:30 pm 

29AUGUST 
John Rippin; Chingford Parish Church, 

Chingford, UK 1:10 pm 
Gillian Weir; Westminster Cathedral, Lon

don, UK 7:30 pm 

30 AUGUST 
Colin Andrews; Hereford Cathedral, Here

ford, UK 7:30 pm 
Stephanie Burgoyne; Trinity Anglican, Cam

bridge, ON, Canada 12 noon 

31 AUGUST 
David di Fiore; Dom Umenia, Piestany, Slo

vak Republic 7:30 pm 

1 SEPTEMBER 
Martin Stacey; St. Alphage, London, UK 

7:30 pm 

2 SEPTEMBER 
Harald Vogel; St. Katharinen, Oppenheim, 

Germany 7 pm 
Maureen McAllister & Robin Jackson; 

Farnborough Abbey, Farnborough, UK 3 pm 
Matthew Martin; Westminster Cathedral, 

London, UK 4:45 pm 

4 SEPTEMBER 
Michael Gailit; Cathedral, Brussels, Belgium 

8 pm 
Rolf Kunz; St. Lawrence Jewry, London, UK 

1 pm 

Martin Ford; St. Michael & All Angels, West 
Croydon, UK 1:10 pm 

7 SEPTEMBER 
Roman Perucki; Cathedral, Lausanne, 

Switzerland 8 pm 
Johann Hermans; Chiesa di S. Maria, Val

duggia, Italy 9 pm 
John Belcher, with cello; Parish Church of 

SS. Peter and Paul, Godalming, UK 1 pm 
Robert Fielding; Romsey Abbey, Romsey, 

UK 7:30 pm 

8 SEPTEMBER 
Jennifer Chou, with trombone; Chiesa di S. 

Giorgio, Coggiola, Italy 9 pm 
Jennifer Bate; Victoria Hall, Hanley, Stoke

on-Trent, UK 12 noon 
Christopher Moore; St. John the Evangelist, 

Upper Norwood, UK 6:30 pm 

9 SEPTEMBER 
Edouardo Bellotti; St. Katharinen, Oppen

heim, Germany 7 pm 
Jennifer Chou, with trombone; Abbazia di S. 

Silvano, Romagnano Sesia, Italy 9 pm 
Martin Baker; Westminster Cathedral, Lon

don, UK 4:45 pm 

10 SEPTEMBER 
Roger Fisher; All Souls, Langham Place, 

London, UK 7:30 pm 

12 SEPTEMBER 
Thierry Mechler; Kloster, Saam, Germany 8 

pm 
Norman Harper; St. Michael & All Angels, 

West Croydon, UK 1:10 pm 

13 SEPTEMBER 
Paul Morgan; St. Martin's, Dorking, UK 1 pm 
Paul Ayres; St. Matthew's Westminster, Lon

don, UK 1 :05 pm 

14 SEPTEMBER 
Paul Stubbings; St. Lawrence College, 

Ramsgate, UK 5:15 pm 

15 SEPTEMBER 
Mario Duella, with trumpets; Chiesa di S. 

Maria Vergine Assunta, Ghemme, Italy 9 pm 
Nicholas O'Neill; St. George's Cathedral 

Southwark, London, UK 1 :05 pm 

16 SEPTEMBER 
Christopher Cook; St. John's Cathedral, 

Brisbane, Australia 3 pm 
Thomas Wilhelm, with brass; St. Katharinen, 

Oppenheim, Germany 7 pm 
Gilberto Fischli; Santuario di Sant'Euseo, 

Serravalle Sesia, Italy 9 pm 
Ourania Gassiou; Westminster Cathedral, 

London, UK 4:45 pm 

18 SEPTEMBER 
Angelo Castaldo; St. Lawrence Jewry, Lon

don, UK 1 pm 

19 SEPTEMBER 
Nigel Kerry; St. Michael & All Angels, West 

Croydon, UK 1:10 pm 
Andrew Reid; Grosvenor Chapel, London, 

UK7pm 

5 SEPTEMBER 20 SEPTEMBER 
Mark Swinton; Reading Town Hall, Reading, Nico Declerck, harmonium; Orgelpark, Ams-

UK 1 pm terdam, Netherlands 8:15 pm 

0 
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#0732 - In the Light ... concert performances by Christa 
Rakich, Lawrence Archbold and Robert Bates, recorded 
in midwestem venues. 

#0733 - One at a Time ... a reminder that bigger is not 
necessarily better, and that the efficient, one-manual pipe 
organ is rich in charm and character. 

#0734 - Glory and Honor ... scintillating and sober songs 
of praise, multiple settings across four centuries of the 
chant Te Deum ! 

#0735 - Pipes at the Proms ... performances from London's 
celebrated Royal Albert Hall and its 9,999-pipe Willis
Harrison-Mander organ, still the largest in England. 

From American Public Media, Pipedreams® is public radio's weekly 
program dedicated to the artistry of the pipe organ. Host Michael Barone's 
celebration of the "king of instruments" is heard on stations nationwide. 
Visit www.pipedreams.org to locate a broadcast station in your area. 

APOBA is a proud 
supporter of 
Piped reams® 

www.apoba.com 
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David Davies; St. Martin's, Darking, UK 1 pm 
Angelo Castaldo; St. Margaret Lothbury, 

London, UK 1:10 pm 
Geraint Bowen; Hereford Cathedral, Here

ford, UK 7:30 pm 

21 SEPTEMBER 
Mario Duella, with trumpets; Chiesa dei SS. 

Giulio ed Amatore, Cressa, Italy 9 pm 
Mark Wardell; St. Stephen Walbrook, Lon

don, UK 12:30 pm 
Robert Quinney; St. Peter's Limpsfield, 

Limpsfield, UK 7:30 pm 

22 SEPTEMBER 
Marni Sakata; Minato Mirai Hall, Yokohama, 

Japan 2 pm 
Hansjorg Albrecht; Kirche Nassau, Freiberg, 

Germany 6 pm 
Mario Duella, with trumpets; Chiesa dell'lm

macolata Concezione, Portula, Italy 9 pm 
Ashley Marshfield; All Saints Parish Church, 

High Wycombe, UK 12 noon 
Peter Wright; St. Margaret's, Blackheath, UK 

7:30 pm 

23 SEPTEMBER 
Jean Ferrard; St. Petri, Freiberg, Germany 2 

pm 
Ralf Bibiella; St. Katharinen, Oppenheim, 

Germany 6 pm 
Jan Van Mol; Cattedrale di S. Stefano, Biella, 

Italy 9 pm 

24 SEPTEMBER 
Christoph Krummacher; Kirche, Langhen

nersdorl, Germany 6 pm 

25 SEPTEMBER 
Michel Bouvard & Jan Willem Jansen; 

Dom, Freiberg, Germany 8 pm 
Hayo Boerema; Orgelpark, Amsterdam, 

Netherlands 8:15 pm 

26 SEPTEMBER 
Babette Mondry; Minato Mirai Hall, Yoko

hama, Japan 12:10 pm 
Hansjiirgen Scholze, with orchestra; Kathe

drale, Dresden, Germany 8 pm 
John McGreale; Alexandra Palace, London, 

UK 7:30 pm 
Matthew Martin; Westminster Cathedral, 

London, UK 7:30 pm 

27 SEPTEMBER 
Alessio Corti; Dom, Freiberg, Germany 2 pm 
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M. L. BIGELOW & Co. 

ORGAN BUILDERS 
(801) 756-5777 

130 W. 1st S., American Fork, UT 84003 

RANDALL DYJER 
& A§§OCJIATJE§ 
PIPE ORGANS OF QUALITY AND DISTINCTION 
BOX 489 JEFFERSON CITY, TENNESSEE 37760 
865-475·9539 www.RDyerOrgans.com 

MEMBER FIRM: 
THE ASSOCIATED PIPE ORGAN BUILDERS OF AMERICA 

NEW INSTRUMENTS 
MAINTENANCE 
RESTORATIONS 

FABRY 
974AUTUMN DRIVE 

ANTIOCH, ILLINOIS 60002 
847-395-1919 

■41J#M•M?M 1-1 FAX 847-395-1991 
www.fabryinc.com 

Hupalo & Repasky 
Pipe Organs 

1785 Timothy Dr. Unit 4 
San Leandro, Calif. 94577-2313 

510 483 6905 

www.hupalorepasky.com 

A. David Moore, Inc. 
TRACKER ORGAN DESIGNERS & BUILDERS 

HG 69 Box 6, North Pomfret, Vermont 05053 

802/457-3914 

Advertise in 

THE DIAPASON 
For rates and digital specifications, 

contact Jerome Butera 
847/391-1045 

jhutera@sgcmail.com 

36 

Keith Hearnshaw; Christchurch Priory, 
Dorset, UK 12:30 pm 

28 SEPTEMBER 
Michael Gailit; Cathedral, Lausanne, 

Switzerland 8 pm 
Jean-Paul Imbert; Chiesa di S. Maria della 

Pace, Pralungo, Italy 9 pm 

29 SEPTEMBER 
Hans-Ola Ericsson; St. Katharinen, Oppen

heim, Germany 7 pm 
Mario Duella; Chiesa di Sant'Eurosia, 

Pralungo Sant'Eurosia, Italy 9 pm 
Barbara Dennerlein; Orgelpark, Amsterdam, 

Netherlands 8:15 pm 
Geoffrey Morgan; St. Michael & All Angels, 

West Croydon, UK 12 noon 
Carlo Curley; Bridlington Priory, Bridlington, 

UK 6 pm 
Alex Mason; St. Matthew's, Wimbledon, UK 

7:30 pm 
Lee Ward; St. John the Evangelist, London, 

UK 7:30 pm 

30 SEPTEMBER 
Helmuth Luksch; Chiesa di S. Michele 

Arcangelo, Cavaglia, Italy 9 pm 
Nigel Kerry; Westminster Cathedral, London, 

UK4:45 pm 

Organ Recitals 

MARLON E. BALDERSTON, JR., 
CHARLES TALMADGE, RANDOLPH 
SCHERF, & DAVID A. GELL, Trinity 
Episcopal Church, Santa Barbara, CA, May 
20: Barcarolle, Offenbach; Contrasts, Vesper 
Hymn, Diemer; Meditation and Flourish on 
There Is a Green Hill Far Away, Balderston; 
Fugue II (A Triptych of Fugues), Near; For 
All the Saints, Cherwien; Praeludium in C, 
Kellner; Nachspiel, Rinck; Prelude and 
Fugue in b, Willan; Prelude, Pastorale and 
Fugue, Lang; Toccata on Nicaea, Gell. 

STEPHANIE BURGOYNE and 
WILLIAM VANDERTUIN, St. Mark's 
Anglican Church, Brantford, ON, Canada, 
March 22: Variations on the Tune Heinlein, 
Higgs; Introduction, Danse, Minuetto, 
Finale (Duet Suite), Bedard; Ragtime, Calla
han; Toccata in g, Becker. 

martin ott pipe 
organ 
company 
inc. 

1353 Baur Boulevard 
St Louis, Missouri 63132 
(314) 569-0366 

OrganBuilders 
Distinguished Pipe Organs 

3870 Peachtree Ind. Blvd. Voice 770-368-3216 
Suite 150-285 Fax 770-368-3209 
Duluth, Georgia 30096 www.parkeyorgans.com 
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Acoustical Design & Testing • Organ ConsuHation & 

Inspection • Organ Maintenance & Tuning • Sound & Video 

System Design, Evaluation & Training 

www.riedelassodates.com • (414) m-8966 
email: consull@riedelassoc:iaies.com 
819 NORTH C.ASS STREET•MILWAUKEE, Wl53202 
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1717 Belle Street 
(816) 232-2008 

St. Joseph, MO 64503 
Fax (816) 364-6499 

JOHN COLLINS, St. George's Parish 
Church, Worthing, UK, April 28: 3rd Fanta
sia a 4 on 8th Tom, Carreira; 2nd Tento do 4 
Tom, Coelho; Fuga in c, 18th century Por
tuguese; Gaitilla ae mano izquierda 1 Tona, 
Tiento de Falsas 6 Tona, Menalt; Tiento par
tido de mano derecha sabre Ave Maris Stella, 
Cabanilles; Paso ind, Angles; A Fancy in C fa 
ut, Gibbons; Voluntary no. 1, Weelkes; A 
Fantasy: September 9 1646, Tomkins; Dou
ble Fugue 1 in B-fiat, Roseingrave; Voluntary 
3 in D, Stanley; Voluntary 7 in G, op. 2, Ble
witt; Voluntary 1 in e, op. 1, Walond; Intro
duction and Fugue in G, Wesley; Tacata in 
D, Mariner. 

STEPHEN Z. COOK, St. Thomas Church 
Fifth Avenue, New York, NY, April 22: Intro
duktion und Passacaglia in d-moll (Sechs 
Stucke), Reger; Fantaisie, Saint-Saens; Chant 
funebre (Esquisses Byzantines), Mulet; The 
Cuckoo, Daquin, arr. Biggs; Sweet Six
teenths, Albright; Variations on Old Hun
dredth, Paine. 

ROBERT DELCAMP, with David Lan
don, narrator, Trinity Episcopal Cathedral, 
Omaha, NE, March 30: Le Chemin de la 
Croix, op. 29, Dupre. 

ANDREW DEWAR, St. Lawrence Jewry, 
London, UK, May 8: Adagio and Fugue in c, 
K. 546, Mozart, arr. Guillou; Aria Prima 
(Hexachordum Apollinis), Pachelbel; Miroir, 
Wammes; Triptych, op. 141, Karg-Elert; 
Toccata, Guillou. 

HENRY DI CRISTOFANO, Immaculate 
Conception BVM Church, Chicago, IL, May 
20: Regina Caeli, arr. Trapp; Au Cenacle, 
Benoit; Marche Solennelle de Procession, 
Gounod; Ave Maria, Guilmant; Dialogue 
(Mass for the Parishes), Couperin; Chant du 
Soir, Bossi; Coronation March (Le Prophete), 
Meyerbeer. 

VINCENT DUBOIS, St. Lawrence 
Jewry, London, UK, May 1: Fantasy and 
Fugue in g, BWV 542, Bach; Fantasia inf, K. 
608, Mozart; Prelude, adagio et choral varie 
sur le Veni Creator, Durufle; improvisation. 

RONALD EBRECHT, Philharmonie, 
Minsk, Belarus, March 20: Sonata III, op. 25, 
van Eyken; Scherzo, op. 2, Durufle, arr. 
Ebrecht; Prelude and Fugue in E-fiat, BWV 
552, Passacaglia, BWV 582, Bach; Prelude 
Religieux, Jenkins; Cod Piece (Fish Music), 
Albright; Choral III in a, Franck. 

CAROLYN SHUSTER FOURNIER, St. 
John's Church, Bangor, ME, April 10: Dia
logue (Book III), Marchand; Sonatina (Actus 
Tragicus, BWV 106), Bach, transcr. Isoir; 
Liebster Jesu, wir sind hier, BWV 731, Bach; 
Grand Chorus in D, op. 18, no. 1, Guilmant; 
Organ Piece in g, Chauvet; Choral III, 
Franck; Short Canon, Boulanger; Cloches, 
Fournier; Wondrous Love, Pinkham; West
minster Carillon (24 Fantasy Pieces, vol. 3, 
op. 54), Vieme. 

JEAN-CHRISTOPHE GEISER, with 
Karin Richter, alto; Cathedrale de Lausanne, 
Lausanne, Switzerland, May 27: Missa in 
simplicitate, Langlais; 0 Gott du frommer 
Gott, BWV 767, Brunnquell aller Cuter, 
Gott, wie gross ist deine Gtite (G. C. 
Schemellis Musicalischem Gesang-Buch, 
BWV 439-507), Gib dich zufrieden, Gib dich 
zufrieden, Warum betriibst du dich, Schaffs 
mit mir Gott, Wie wobl ist mir, 0 Ewigkeit, 
du Donnerwort (Kfavierbuchlein far Anna 
Magdalena Bach, BWV 511-514, 516, 517), 
Bach; Les Angelus, op. 57, Toccata (Pieces de 
Fantaisie), Vieme. 

DAVID HATT, Trinity Episcopal Church, 
Reno, NV, May 18 (noon): Four Free Impro
visations, Dupre, transcr. Stech; Introit, 
Offertoire, Communion (Mass of the Sacred 
Sacrament), Griinenwald; Fantasia in G 
Dorian, S.3, Sweelinck. 

Trinity Episcopal Church, Reno, NV, 
May 18 (7:30 pm): Fantasy on Nun komm 
der Heiden Reiland, Herzogenberg; Cafer
tia, The Grey Jay or Camp-Roboer, Dia
mond Suite, Hatt; Capriccio, op. 63, no. 4, 
Reger; Trumpet Tune in A, Variations on 
Adora te devote, Variations on Schonster 
Herr Jesu, Tohnson; Sonatina ad usum 
infantis Madeline M., Americanae, Busoni, 
transcr. Hatt; Allegro, Moderato cantabile, 
Prelude, Variations (Symphonie VIII), 
Widor. 

CHARLES HUDDLESTON HEATON, 
The Church of the Epiphany, Pittsburgh, PA, 
May 20: Toccata lla, Muffat; Suite Mariale, 
Maleingreau; Sonata I in E-fiat, BWV 525, 
Bach; Rhumba, Elmore; Irish Air from 
County Derry, arr. Lemare; Roulade, Bing
ham; Carillon-Sortie, Mulet. 

PAUL S. HESSELINK, University of 
Nevada, Las Vegas, NV, April 15: Prae
ludium in g, BuxWV 149, Nun bitten wir 
den Heiligen Geist, BuxWV 208, Ein 
Feste Burg, BuxWV 184, Buxtehude; Mon 
ame cherche une fin paisible, Miniature, 
op. 108, Langlais; Versets, Pinkham; 
Elegy, Biery; Gammal Fi:ibodpsalm fran 
Dalarna, Lindberg, Toccata Concertante, 
Schonberg. 

SARAH MAHLER HUGHES, Bethle
hem Lutheran Church, Portage, WI, May 
20: Ein feste Burg ist unser Gott, Walcha; 
Komm heiliger Geist, Herr Gott, Buxte
hude; KDmm heiliger Geist, Herr Gott, 
BWV 651a, Bach; Sonata in c, op. 65, no. 2, 
Mendelssohn; Trio, Recit de tierce, Dia
logue sur Jes grands jeux (Messe pour les 
couvents), Couperin; Berceuse, Vierne; 
Variations on Amazing Grace, Hughes; Nun 
danket alle Gott, Hovland. 

PAUL JACOBS, Emmanuel E_piscopal 
Church, LaGrange, IL, May 6: Prelude and 
Fugue in a, BWV 543, Trio Sonata No. 6 in 
G, BWV 530, Bach; Fantasia and Fugue on 
BACH, op. 46, Reger; 0 wie selig seid ihr 
doch, ihr Frommen, Es ist ein Ros' 
entsprungen (Eleven Chorale Preludes, op. 
122), Brahms; Sonata on the 94th Psalm, 
Reubke. 
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VANCE HARPER JONES, First Presby
terian Church, New Bern, NC, April 13: Pre
lude and Fugue No. 2 in F, Tunder; 0 Gott, 
du frommer Gott, op. 122, no. 7, Brahms; 
Cathedral Prelude in B-fiat, op. 25, no. 1, 
Harwood; Four Hymns for Reformation Sun
day, Pethel. 

JAMES KIBBIE, Northwestern Universi
ty, Evanston, IL, May 11: Prelude and Fugue 
in C, BWV 545, Schmucke dich, o liebe Seele, 
BWV 654, Erbarm dich mein, o Herre Gott, 
BWV 721, Nun danket alle Gott, BWV 657, 
Pastorella, BWV 590, Fantasia and Fugue in 
c, BWV 537, Bach; Deuxieme Fantaisie, 
Litanies, Alain; Nigerian Prayer: Oba a ha 
ke, Sowande; Sweet Sixteenths, Albright; 
Variations on Victimae Paschali Lauaes, 
Ropek. 

MARK KING, St. John's Episcopal 
Church, Hagerstown, MD, April 20: 
Alleluias, Lau; Praeludium in D-dur, Buxte
hude; Meditation (Suite Medievale), Nazard 
(Suite Fran9aise ), Ave Maria-Ave Maris Stel
la, Incantation pour un jour Saint, Langlais; 
Come Away to the Skies, Shearing; Taus les 
bourgeois de Chatres, Balbastre; Prelude 
Circulare, Adagio, Finale (Symphonie II), 
Widor. 

ARTHUR LAMIRANDE, St. John's 
Church, Elizabeth, NJ, April 1: Prelude, 
Fugue, and Variation, Franck; Triptyque, 
Vierne; Meditation on the Feast of the 
Assumption, Murgatroyd; Exsultet, Kropf
reiter; Hymne de gloire a la bienheureuse 
Marguerite Bourgeois, Introduction and 
Fugue on Ita missa est alleluiatique, Piche. 

MERLIN LEHMAN, St. Luke's Episco
pal Church, Evanston, IL, April 22: Recita
tive & Variations on an Ayre by Jeremiah 
Clark, Rowell; Five Flute Clock Pieces, 
Haydn; Mozart Changes, Gardonyi; Was 
Gott tut, Lind; Fantasia, op. 136, Bowen. 

RENEE ANNE LOUPRETTE, Church 
of St. Ignatius Lo)'ola, New York, NY, March 
28: Fantasy and Fugue on Ad nos, ad 
salutarem undam, Liszt. 

JAMES R. METZLER, All Saints 
Church, Worcester, MA, March 25: Marche 
de Fete, Busser; Andante Sostenuto (Sym
phonie gothique), Widor; Fantasia in G, 
BWV 572, Bach; Chant heroYque, Chant de 
paix (Neuf Pieces), Langlais; Improvisation 
sur le Te Deum, Tournemire, arr. Durufle; 
Choral in a, Franck; Arabesque, op. 31, no. 
15, Vierne; Choral varie sur Veni Creator, 
op. 4, Durufle. 

DEREK E. NICKELS, St. Luke's Episco
pal Church, Evanston, IL, May 6: Fantasia 
and Toccata in d, op. 57, Stanford; Har
monies du Soir (Trois Imp_ressions, op. 72, 
no. 1), Karg-Elert; Roulade, op. 9, no. 3, 
Bingham; Moderato cantabile (Symphonie 
VIII), Widor; Final (Symphonie I), Langlais. 

NIGEL POTTS, St. Peter's by-the-Sea 
Episcopal Church, Bay Shore, NY, April 23: 
The Star-Spangled Banner, arr. Fox; Aria 
(Suite No. 3, BWV 1068), Bach, arr. 
Archer/Potts; Fantasia inf, K. 594, Mozart; 
Two Trumpet Tunes (King Arthur), Purcell; 
Le Cygne (Carnival of the Animals), Saint
Saens, transcr. G~ant; Final _(Symphon_y 
No. 1, op. 14), Vrerne; The Liberty Bell, 
Sousa, transcr. Linger; No. 1 inc, No. 3 inf 
(Sketches, op. 58), Schumann; Andantino in 
D-flat (Moonlight & Roses), Lemare; A Song 
of Sunshine, Hollins; Nimrod (Enigma Vari
ations), Elgar, transcr. Harris; Orb and Scep
tre (Coronation March), Walton, transcr. 
Gower. 

MARY PRESTON, Mt. Pleasant Luther
an Church, Racine, WI, April 22: Crown 
Imperial (Coronation March), Walton; Piece 
Heroique, Franck; Herr Tesu Christ, dich zu 
uns wend, BWV 709 and 655, Bach; Despair 
and Agony of Dachau, Siller; Prelude on 
Jauchz, Erd', und Himmel,juble!, op. 67, no. 

15, Reger; Variations on America, Ives; Even 
Song, LaMontaine; Sonata Eroi'ca, Jongen. 

CHRISTA RAKICH, St. Michaefs Epis
copal Church, Marblehead, MA, March 11: 
Prelude and Fugue in E, BWV 566, Trio 
Sonata Vin C, BWV 529, Allein Gott in der 
Hoh' sei Ehr, BWV 663, Von Gott will ich 
nicht lassen, BWV 658, Jesus Christus, unser 
Reiland, BWV 665, Nun komm, der Heiden 
Reiland, BWV 659, Contrapunctus XI (Art of 
Fugue, BWV 1080), Bach. 

ANDREW SCANLON, Trinity Episcopal 
Church, Haverhill, MA, May 15: Incantation 
pour un jour saint, Langlais; Priere du Christ 
montant vers son Pere (L'Ascension), Messi
aen; Scherzo, op. 2, Durufl.e; Choral No. 3 in 
a, Franck; Prelude and Fugue in b, BWV 544, 
Bach; Offrande, Cogen; Final (Deuxieme 
Symphonie), Widor. 

JOHN SCOTT, Christ Church Cathedral, 
Nashville, TN, April 20: Praeludium in C, 
BuxWV 137, Ciacona in e, BuxWV 160, Nun 
freut euch, lieben Christen tmein, BuxWV 
210, Buxtehude; Prelude and Fugue in a, 
BWV 543, Bach; Hommage a Buxtehude, 
Eben; Choral-Improvisation sur le Yictimae 
Paschali', Tournemire, transcr. Durufl.e; Et 
Resurrexit, Leighton; Miroir, Wammes; Toc
cata, Prokoviev, transcr. Guillou. 

HERNDON SPILLMAN, First Presby
terian Church, Baton Rouge, LA, May 6: 
Deuxieme Choral en si mineur, Franck; 
Benedictus: Chromorne en Taille (Messe 
pour les Paroisses), Couperin; Nun freut 
euch, lieben Christen g'mein, BWV 734, 
Bach; Fantasie en la majeur, Cantabile, Piece 
Heroique, Franck; In Paradisum, Daniel
Lesur; Choral en la mineur, Franck. 

CHARLIE STEELE, First Baptist 
Church, Hickory, NC, April 19: Prelude on 
Promised Land, Owens; Variations on Amaz
ing Grace, Utterback; Wondrous Love, 

Pinkham; Fantasia on Holy Manna, Hijleh; 
Partita on an Early American Folk Hymn, 
Ashdown; Variations on Dove of Peace, 
Diemer. 

ELIZABETH STEPHENS, Trinity Epis
copal Church, Lawrence, KS, April 1: The 
Archbishop's Fanfare, Jackson; Tfie Crucifix
ion, Moulder; Two Spirituals for Organ in Jazz 
Styles, Utterback; Bible Poems, Weinberger. 

HAROLD STOVER, St. Thomas Church 
Fifth Avenue, New York, NY, April 15: Te 
Decet Hymnus Deus in Sion, Stover; Impro
visaci6n, Guridi; Prelude and Fugue in C, 
BWV 545, Bach; Pastorale, op. 19, Franck; 
Clair de lune (Pieces de Fantasie, op. 52, no. 
5), Carillon de Westminster (Pieces de Fan
tasie, op. 53, no. 6), Vierne. 

FREDERICK TEARDO, St. Thomas 
Church Fifth Avenue, New York, NY, March 
25: Praeludium in d, BuxWV 140, Buxte
hude; Four Almandes from the Suzanne van 
Soldt Manuscript, Anonymous; Schmucke 
dich, o liebe Seele, BWV 654, Bach; Ave 
Maria, op. 104, no. 2, Giga, op. 73, Bossi; 
Triptyque, op. 51, Dupre. 

MAXINE THEVENOT, Grace Cathe
dral, San Francisco, CA, April 15: Alleluyas, 
Preston; Five Liturgical Inventions, Togni; 
Nazard (Suite Fran9aise), Chant de paix, 
Fete, Langlais; Cantilene (Symphonie III), 
Vierne; Joie et Clarte (Les Corps Glorieux), 
Messiaen; Cortege et Litanie, Dupre. 

CAROL WILLIAMS, Symphony Hall, 
Birmingham, UK, March 5: Dialogue in C, 
Marchand; Fantasia in c, BWV 562, Bach; 
Variations on a Theme of Paganini, Thalben
Ball; Toccata in D-fiat, op. 104, Jongen; 
Mozart Changes, Gardonyi; The Entertainer, 
Joplin, arr. Williams; The Washington Post, 
Sousa, arr. Williams; Trumpeting Organ 
Morgan, Jenkins; Sabre Dance, Khachaturi
an, arr. Williams. 

Member APOBA (317) 637-5222 Advertise in THE DIAPASON 

{joulding &-' CWood, qnc. For information on rates and digital specifications 
contact Jerome Butera 

847/391-1045, <jbutera@sgcmail.com> 823 Massachusetts Ave. 

JB'>lEJR.GJf-l[Al[J[§· Oll:~ . .GA\N" <CO 
2151 Madison Stceet, Bellwood, IL 60104 
phone 708-544-4052 • fax 70S 544-4058 

emaildmccleazy@berghausorgan.com berghausorgan.com 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwarding) 

$ .90 
18.00 

1.25 
25.00 

8.00 

NOTE: Orders for classified advertising 
must be accompanied by payment in full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement 
appears should include $4.00 per issue 
desired with their payment. 

The Diapason reserves the right to desig
nate appropriate classification to advertise
ments, and to reject the insertion of advertis
ing deemed inappropriate to this magazine. 

AUGUST, 2007 

Indianapolis, IN 46204 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 37. 

POSITIONS 
AVAILABLE 

Seeking dynamic full-time Music Director 
for established Catholic parish of 1300 fami
lies. Responsibilities include coordinating, 
directing music program for 3 weekend litur
gies, Holy Days, other liturgical celebrations. 
Must have music degree or equivalent experi
ence in coordinating music with liturgy, playing 
electronic organ and piano, conducting. Salary 
negotiable, benefits included. Reply to: Our 
Lady of Good Counsel Church, Twp. of Wash
ington, NJ, e-mail olgcwt@aol.com or fax 
201 /664-0095. 

Goulding & Wood, Inc., of Indianapolis, is 
seeking a service technician for immediate 
employment. A minimum of three years prior 
experience is required. Starting salary well 
above industry standards. The successful appli
cant will have general knowledge of various 
action designs, extensive tuning background, 
and strong interpersonal skills. Voicing skills a 
plus. Please submit resumes or requests for 
more information to: 823 Massachusetts 
Avenue, Indianapolis, IN 46204. Fax: 317/637-
5236, e-mail: brandon@gouldingandwood.com, 
web: www.gouldingandwood.com. 

David M. Storey, Inc. has an immediate open
ing for a technician/shop worker with 3-5 years 
experience. This is an excellent opportunity to 
join and grow with this rapidly expanding firm 
engaged in maintenance and quality rebuilding 
projects. The small size of the company pre
sents the opportunity of learning a broad variety 
of skills. Competitive wage and excellent bene
fit package. 300 West Lafayette Avenue, Balti
more, MD 21217. E-mail dms1518@aol.com or 
fax resume to 410/889-2155, attn: David or 
Richard. 

QLF Custom Pipe Organ Components has 
openings for qualified fine woodworkers to join 
our staff in Rocky Mount, VA. Wages commen
surate with experience. 540/484-1133, or e
mail qlfcomponents@aol.com. 

Fine Mechanical Action Otgans 

Telephone 888-ORGAN CO 
www.andoverorgan.com 

,(!_~~er,,. 
816 E. VICKERY BLVD. 

FORT WORTH, TX 76104 

(817) 332-2953 
t/iEMSER . !NICRNATIONAl SOCIETY 
OF ORGANBUttDERS . ASSOClAlED 
?IPE ORGAi'>l BU!tDE?-S Of A,\r1ERICA 

POSITIONS 
AVAILABLE 

Goulding & Wood, Inc., of Indianapolis, is 
seeking area representatives in various 
regions, particularly the Southeast and Mid
Atlantic states. Responsibilities and payment, 
including finder's fees and commissions, are 
negotiable based on prior experience. Please 
inquire in writing, including a resume, either 
via e-mail to jason@gouldingandwood.com or 
to 823 Massachusetts Avenue, Indianapolis, 
IN 46204. 

PUBLICATIONS/ 
RECORDINGS 

Aging of Organ Leather by Harley Piltingsrud 
tells how to test and select organ leathers for 
longevity of 60 years or more. Treats other 
aspects of leather production and the history of 
testing for longevity. New 48-page edition in 
1994, $9.95 + $4 shipping for entire order (with
in USA). Order online at www.ohscatalog.org. 

Historic Organ Surveys on CD: recorded 
during national conventions of the Organ His
torical Society. Each set includes pho
tographs, stoplists, and histories. As many 
organists as organs and repertoire from the 
usual to the unknown, Arne to Zundel, often in 
exceptional performances on beautiful organs. 
Each set includes many hymns sung by 200-
400 musicians. Historic Organs of Louisville 
(western Kentucky/eastern Indiana) 32 organs 
on 4 CDs, $29.95. Historic Organs of Maine 
39 organs on 4 CDs, $29.95. Historic Organs 
of Baltimore 30 organs on 4 CDs, $29.95. His
toric Organs of Milwaukee 25 organs in Wis
consin on 2 CDs, $19.98. Historic Organs of 
New Orleans 17 organs in the Bayous to 
Natchez on 2 CDs, $19.98. Historic Organs of 
San Francisco 20 organs on 2 CDs, $19.98. 
Add $4 shipping in U S. per entire order from 
OHS, Box 26811, Richmond, VA 23261, by 
telephone with Visa or MasterCard 804/353-
9226; FAX 804/353-9266. 

Attention Organbuilders 
For information on sponsoring a 

color cover for THE DIAPASON, 
contact editor Jerome Butera, 

847/391-1045 
jbutera@sgcmail.com 

Send a copy of THE DIAPASON to a friend: 
Editor, The Diapason, 847/391-1045; 
e-mail: <jbutera@sgcmail.com> 

For Pipe Organ Parts: 

arndtorgansupply.com 
Or send for our CD-ROM catalog 

Arndt Organ Supply Company 
1018 SE Lorenz Dr., Ankeny, IA 50021-3945 
Phone (515) 964-1274 Fax (515) 963-1215 

Visit THE DIAPASON 
website at 

TheDiapason.com 

PUBLICATIONS/ 
RECORDINGS 

Eugene Thayer's Sonata I is available again 
after decades. With the help of the original pub
lisher in Berlin, we present a beautiful reprint of 
the original. As always, our edition includes bio
graphical and musical notes, photos, and more. 
Uses My Country, 'tis of Thee. 
www.michaelsmusicservice.com; 704/567-1066. 

The OHS Catalog is online at 
www.ohscatalog.org. More than 4,000 organ 
and theatre organ CDs, books, sheet music, 
DVDs and VHS videos are listed for browsing 
and easy ordering. Use a link for adding your 
address to the OHS Catalog mailing list. Organ 
Historical Society, Box 26811, Richmond, VA 
23261. E-mail: catalog@organsociety.org. 

Request a free sample issue of The Diapason 
for a student, friend, or colleague. Write to the 
Editor, The Diapason, 3030 W. Salt Creek 
Lane, Suite 201, Arlington Heights, IL 60005; or 
e-mail: jbutera@sgcmail.com 

ATTENTION ORGANISTS! New corre
spondence course on advanced hymn 
playing! "On Eagles' Feathers and other 
great hits" will equip you with the tools 
necessary to catapult your congregation 
to new levels of praise empowerment. 
Learn the tricks of the praise and worship 
paradigm and really rock those ranks. Get 
with the church growth crowd and break 
out of your traditionalist-elitist-old fogy 
mindset. Now you can make your old
fashioned pipe organ sound like a snazzy 
digital keyboard. This course will teach 
you the secrets for handling eagle's 
feathers, being born to cry, and fear 
avoidance. Learn how to style Johnny
one-note melodies and glacier-slow har
monic rhythms. Sign up for hard-copy or 
online correspondence course. Hurry
limited enrollment. Box Praise-con, THE 
DIAPASON. 

HARPSICHORDS/ 
CLAVICHORDS 

Harpsichords from the workshop of Knight 
Vernon. Authentic replicas of historic instru
ments carefully made and elegantly decorated. 
8201 Keystone, Skokie, IL 60076. Telephone 
847/679-2809. Web site: 
www.vernonharpsichords.mykeyboard.com. 

PIPE ORGANS 
FOR SALE 

Holtkamp "Martini" practice organ. Two man
uals, five ranks. Excellent condition. 
$10,000-$12,000. Contact Carl Staplin, Drake 
University (carl.staplin@drake.edu). Telephone 
515/225-2852 or 515/360-1289. 

2003 custom-built tracker pipe organ. Two 
manuals, 13 ranks. Excellent organ for music 
room or chapel setting. 8' wide, 8' deep, 12' high 
at top of fagade. Demonstration CD available. 
Contact 607/847-9950 or jgdodd@gmail.com 
for additional details and specification. 

Three-manual, 47-rank organ for sale. Mostly 
Stinkens pipework from the 1970s plus some 
older ranks from Kimball (1912). Organ includes 
Pedal 16' Bombarde and metal 16' Principal. 
The three-manual console has been refitted 
with all solid-state components and new key
boards and includes 58 drawknobs and 15 cou
pler tabs. Original blower and ventil chests will 
need to be replaced. Organ scheduled to be 
removed in July 2007. Specifications and details 
on our website: www.bondorgans.com. 

Two manual and pedal 8-rank Wangerin pipe 
organ for sale. In good condition in the Detroit 
metro area. Currently located in a private resi
dence but originally from a small rural church. 
Asking $5,000. Buyer to remove. Please 
call before 1 O pm Eastern Standard Time. 
248/356-0896; mcclungave@comcast.net. 

Classified ads must be prepaid and may be 
ordered for 1, 2, 3, 4, 5, or 6 months. 

GLUCKN ORK 
ORGAN BUILDERS 

170 Park Row, Suite 20A 
New York, NY 10038 

212.608.5651 

www.glucknewyork.com 

For Sale: This Space 
For advertising information contact: 

The Diapason 
847/391-1045 voice 

84 7/390-0408 fax 
jbutera@sgcmail.com e-mail 

Advertise in 
THE DIAPASON 

For rates and digital specifications, 
contact Jerome Butera 

847/391-1045 
jbutera@sgcmail.com 

~ fE . .&rqlu:dtt Jipe ®rgan Qtn. 
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Qrgan Maintenance • Zimbelsterns 
Jlelis,'Chimes and Control Systems 

770-482-4845 • 800-836-2726 
www.pipe-organ.com 

Muller 
Pipe Organ c.ompany 
P.O. Box 353 • Croton, Ohio 43013 

800-543-0167 
www.MullerPipeOrgan.com 
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AMERICAN 
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CLASSIFIED ADVERTISING 
PIPE ORGANS 
FOR SALE 

1969 Reuter, Opus 1679, 33 ranks, 3 manuals 
and pedal, currently installed in original loca
tion, good service and recital instrument, could 
be rebuilt or used as basis of new instrument. 
Buyer to remove. Asking $47,500 or best offer. 
For information call Homer at 480/205-1857, 
e-mail homesbyhomer@gmail.com or visit 
www.centralumc.com/yourti6530.html. 

Bedient "Lincoln" practice organ, Opus 62, 
1999. Manual I: Rohrflute 8, Manual II: Gedackt 
8, Pedal: pull-down from II. Mechanical action. 
Fits under 8' ceiling. White oak case. Located 
near New Haven, CT. $35,000 (purchaser to 
pay relocation costs). jack.grebb@bms.com; 
203/481-8139. 

Home organ for hobby builder-console 
3-manual/Pedal; 12 ranks; Bourdon 16/8'; 
Gemshorn 8'; Rohrflute 4'; Voix Celeste 4'; Pic
colo 2'; Tierce; Nazard; Larigot; Vox 8'; Oboe 8'; 
Cor Anglais 8'; 75% complete, 9' ceiling. Also 
blowers, reservoirs, relay board, power supply, 
pine frame; many other parts-pipes, chests, 
valves, etc. Location: SW Quebec, Canada. 
Buyer to remove and transport. Must sell due to 
illness. Terms: cash $2000CAN, OBE. E-mail 
taylor@rocler.qc.ca or telephone 450/829-3153. 
Welcome to visit. 

Moller "Artiste" 2-manual pipe organ. Eleven 
stops, 2 1 /2 ranks, fits under 8' ceiling, excellent 
condition, walnut case, asking $5,000. 
916/783-4953; hgbecker@surewest.net. 

ELECTRONIC ORGANS 
FOR SALE 

Rodgers Westminster 890 pipe augmented 
organ. Currently in use. Three-rank, antiphonal 
pipe augmentation. Separate subwoofer and 
vectored horn assembly, six channels of ampli
fication, and eight speakers. Recently upgraded 
and ready tor immediate installation. Serial 
#89042. Price $35,000 or best offer. Contact 
Duncan Foster 714/473-0143. 

ELECTRONIC ORGANS 
FOR SALE 

Ahlborn-Galanti organ,i250 Praeludium II. 
Excellent condition in ~o ional home. Excel
lent sampling of~i~ clerful instrument for 
a church or s :i.\1..1 11,000. Contact Ron, 
716/326-6500. 

MISCELLANEOUS 
FOR SALE 

Atlantic City Pipe Organ Co.-72-rank, 
4-manual and 3-manual drawknob consoles 
organ for sale. Encompasses a 1973 and 1940s 
Moller with many upgrades and additions by 
OSI. Trivo reeds installed in mid 1980s with 
Peterson combination action. In playable condi
tion-can be split into two organs. Visit 
http:// m ywe bp ages. com cast.net/ aco rg an. 
E-mail: acorgan@comcast.net. Phone 
609/641-9422. 

Vintage consoles, pipes, relays, magnets 
and numerous miscellaneous parts. Let us 
know what you are looking for. E-mail orgnbl
dr@comcat.com (not corneas!), phone 
215/353-0286 or 215/788-3423. 

Laptops, Pocket PCs and Tuning Software-
tune harpsichords and pianos. Herb Huestis, 
1502-1574 Gulf Road, Point Roberts, WA 
98281. Phone 604/946-3952, e-mail: 
hhuestis@mdi.ca. Computer tuning software is 
sensitive to 1 /1 O cent, much greater than dial 
tuners. Over 100 programmable temperaments. 
Check it out on www.tunelab-world.com. Pocket 
PC lpaq 3650 with shareware tuning software, 
$150, includes stand, power supply and ship
ping. 8x10x2 small Toshiba laptop used tor 
shop tuning: $200 including shipping. Requires 
external microphone which is included. Spread
sheets of historical tunings showing both aural 
and electronic tuning data, $18 including ship
ping. Improve your tuning skills! 

Send recital programs to THE DIAPASON, 

3030 Salt Creek Lane, Suite 201, Arlington 
Heights, IL 60005. 

SERVICES/ 
SUPPLIES 

Austin actions: Come to the source. Fast 
delivery. Guaranteed. 860/522-8293; 
www.austinorgans.com. 

The Whistle Shop repairs and rebuilds pipe 
organs. Southwestern U.S. Also, maintenance 
and tonal work. Finest materials, expert work
manship. K.E.M. Pipe Organ Builders, Austin, 
TX. 800/792-8180. 

Highest quality organ control systems since 
1989. Whether just a pipe relay, combination 
action or complete control system, all parts are 
compatible. Intelligent design, competitive pric
ing, custom software to meet all of your require
ments. For more information call Westacott 
Organ Systems, 215/353-0286, or e-mail 
orgnbldr@comcat.com (not corneas!). 

Columbia Organ Leathers sells the finest 
leathers available for organ use. We sell pre
punched pouches and pre-assembled pouches, 
and we specialize in custom releathering ser
vices. Call today for a catalogue. 800/423-7003 
or e-mail: darlene@columbiaorgan.com. 

Need help with your re-leathering 
project? All pneumatics including 
Austin. Over 45 years experience 
(on the job assistance available). 
615/27 4-6400. 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 

THE DIAPASON 
3030 W. Salt Creek Lane, Suite 201 

Arlington Heights, IL 60005 

Classified Advertising Rates 
will be found on page 37. 

SERVICES/ 
SUPPLIES 

Top Quality Releathering. Pouch rails, pri
maries, reservoirs and any other pneumatic 
action. Removal and installation service avail
able. Full warranty. Skinner, Casavant and 
Kimball specialty. Spencer Organ Company, 
Inc. Call, Fax or visit our website for quotation 
and information. 781/893-7624 Voice/Fax, 
www.spencerorgan.com. 

RELEATHERING: also Pipe Organ Rebuild
ing, Repair and Maintenance Service in New 
England area. Years of experience, tine 
workmanship. Reading Organ Works, 
A. Richard Hunter, 29 Baker Road, 
Springfield, VT 05156. 802/886-2304. E-mail 
rhunter@vermontel.net. 

Austin actions recovered. Over 30 years 
experience. Units thoroughly tested and fully 
guaranteed. Please call or e-mail tor quotes. 
Technical assistance available. Foley-Baker, 
Inc., 42 N. River Road, Tolland, CT 06084. 
Phone 1-800/621-2624. FAX 860/870-7571. 
toleybaker@sbcglobal.net. 

Flue pipes in metal and wood-Mixtures 
and upperwork are available from stock or 
specify custom orders to meet your exact 
requirements. Tuning Sleeves with 
flare-Order complete sets ready to install 
or bulk quantities in each diameter. These 
sleeves are guaranteed to fit and will not 
tarnish or corrode. For excellent quality, 
great pricing and timely delivery contact: 
International Organ Supply, P.O. Box 401, 
Riverside, IL 60546. 800/660-6360. FAX 
708/447-0702. 

Postal regulations require that mail 
to THE DIAPASON include a suite num
ber to assure delivery. Please send 
all correspondence to: THE DIAPA
SON, 3030 W. Salt Creek Lane, Suite 
201, Arlington Heights, IL 60005. 

7furriJ PreciJion Produc/J ;~ag:g'!/~1;,,~U:~Z~ 
7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (562) 693-3442 

David C. Harris, Member: International Society of Organ Builders, American Institute of Organ Builders, Associated Pipe Organ Buiders of America 

HAGERSTOWN 
ORGAN COMPANY, INC 

New• Rebuilding• Sqlid-State Updatillg 
Musical lnstrumenl Digital Interface (MIDI) Systems 

P.O. Box 945 • 901 Pope Avenue• Hagerstown, Maryland 21740 
( 301) 797-4309 

J. H. & C. S. Odell 
East Hampton, Connecticut • web: www.odellorgans.com 
voice: 860-365-0552 email: info@odellorgans.com 

PIPE ORGAN ARCHITECTS AND BUILDERS SINCE 1859 
MEMBERS, AMERICAN INSTITUTE OF ORGANBUILDERS 

11'1 Norman A. Greenwood 

''Three Generations at Organ Building" 

CHARLOTTE, NORTH CAROLINA 28218 

P. 0. Box 18254 • 704/334-3819 • fax 704/544-0856 

I PATRICK J. MURPHY 
& ASSOCIATES, INC. 

ORGANBUILDERS 

300 Old Reading Pike • Suite 1D • Stowe, PA 19464 
610-970-9817 • 610-970-9297 fax 

PMurphyl29@aol.com • www.pjmorgans.com 

J/acrues cS!in.kens 1~ 
Organpipes - since 1914 ~ ) 

' ' Flues - Reeds ' ' 

Bedrijvenpark "Seyst' 
Woudenbergseweg 19 ,_, Tel. +31 343 491 122 info@stinkens.nl 
NL - 3707 HW Zeist Fax +31 343 493 400 www.stinkens.nl 

AUGUST, 2007 

GUZOWSKI & STEPPE 
ORGANBUIL D E R S I N C 

NEW INSTRUMENTS 
REBUILDS· ADDITIONS 

TUNING & SERVICE 
1070 N.E. 48th Court 
FT. LAUDERDALE, FL 33334 
(954) 491-6852 

I 
MICHAEL PROSCIA 

ORGAN BUILDER INC. 

PROSCIA 
ORGANS 

P.O.BOX547 •168BARRAVE. 
BOWDON, GA 30108-0547 
MICHAEL P. PROSCIA 
PRESIDENT 
ZACK BARNWELL REED ORGAN DEPT. 

JOEY SMITH. TECHNICAL ASSISITANT 

TEL: (770) 258-3388 
FAX: (770) 258-3355 
E-MAIL: Prosciaorg@aol.com 

W Zimmer & Sons 
pipe organ builders 

P.O. Box 520 
Pineville, NC 28134 
(803) 547-2073 t 

REPAIRING TUNING ADDITIONS 

R. W. KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P.O. Box 32, Woodstown, N.J. 08098 • 856/769-2883 
Fax 856/769-0025 e-mail: kurtz2@comcast.net 

Find the products 
and services you're 

looking for at 
TheDiapason.com 

H.W DEMARSE 
TRACKER ORGANS 

518- 761-0239 
2 Zenus Dr., Queensbury, NY 12804-1930 

1fi.e£nis & ~itdfco:.dt, Jlnc_ 
Pipe Organ Builders Since 1915 CHARLES W. McMAN:cs 

10153 Bacon Dr. In Memoriam 
Beltsville, MD 20705 

1-800/952-PIPE 
March 17, 1913-December 3, 2004 

THE DIAPASON 
3030 W. Salt Creek Lane, Suite 20"1 • Arlington Heights, IL 60005 

Name 

Street 

City 

State Zip 

Please allow four weeks for delivery of first issue 
on new subscriptions. 

O NEW SUBSCRIBER 
□ RENEWAL 

ENCLOSED IS 
0 $70.00-3 YEARS 
0 $55.00-2 YEARS 
0 $35.00-1 YEAR 

FOREIGN SUBSCRIPTIONS 
0 $85.00-3 YEARS 
0 $65.00-2 YEARS 
0 $45.00-1 YEAR 
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Kaien Mcfarlane Artists 
33563 Seneca Drive, Cleveland, OH 44139,5578 

Toll Free: 1,866,721,9095 Phone: 440,542,1882 Fax: 440,542,1890 
E,mail: john@concertorganists.com karen@concertorganists.com 

Web Site: www.concertorganists.com 

George Baker Diane Meredith Belcher Guy Bovet* 

Vincent Dubois* Stefan Engels* Thierry Escaich* 

Gerre Hancock Judith Hancock Martin Haselbock* 

Olivier Latty* Joan Lippincott Alan Morrison 

Peter Planyavsky* Simon Preston Daniel Roth* 

John Weaver Gillian Weir* Todd Wilson 

Stephen Cleobury* Douglas Cleveland Ken Cowan 

Laszlo Fassang* Janette Fishell David Goode* 

David Higgs Marilyn Keiser Susan Landale* 

Thomas Murray James O'Donnell* Jane Parker-Smith* 

Ann Elise Smoot Donald Sutherland Thomas Trotter* 

Scott Montgome1y 
AGO National 

Competition Winner 
Available 2006-2008 

CHOIRS AVAILABLE 

The Choir of Winchester 
Cathedral, UK 

Andrew Lumsden, Director 
October 17-29, 2007 

The Choir of Saint Thomas 
Church, NYC 

John Scott, Director 
April 21-27, 2008 

The Choir of St. John's College 
Cambridge, UK 

West Coast USA Tour 
Spring 2009 

*=European artists available 
2007-2008 

WEB SITE: 
www.concertorganists.com 

Christopher Young 




