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Letters to the Editor 
Fred Tulan obituary 

With the recent death of organist 
Fred Tulan ( unc Dimittis, June, p. 6) 
comes the opportunity to consider his 
musical legacy. Perhaps readers will be 
most familiar with his work as a music 
editor or as a book reviewer, yet never 
had an opportunity to hear Mr. Tulan 
perform. I did, however, hear him in a 
series of concerts sponsored by the San 
Francisco AGO chapter in 1978-80 held 
in memory of E. Power Biggs. 

At the first, in San Francisco's Grace 
Cathedral, Tulan played Marcel 
Dupre's Poeme Heroi'que, scored by the 
composer for organ with trumpets, 
trombones, and snare drum. However, 
Tulan added a huge battery of extra per
cussion, so that the work was introduced 
with a tarn-tam roll in a mighty crescen
do, and followed with continuous mater
ial for timpani, cymbals, glockenspiel, 
and other percussion. Tulan also insert
ed an extended pedal cadenza towards 
the middle of the work, and added s.ixths 
and ninths to the final chord. 

Also originally scored for organ, brass 
and snare drum by its composer, 
Widor' s Salvum Jae Populuum tuum was 
si milady re-scored by Tulari for his per
formance the following year. Again we 
heard the opening tam-tam roll, fol
lowed by the organ part played on full
organ throughout, featuring a perpetu
um mobile added 32nd-note pedal 
obbligato in the recapitulation, along 
with constant interpolations by a vast 
and varied percussion array. The con
cluding chord included added sixths, 
ninths, and sevenths. 

While not having beard Tulan in 
complete solo performance, I recalJ a 
review of a concert in Honolulu, in 
which Tulan's search for registrational 
novelty had him at one point deliberate-

Here & There 

ly playing part of a work loco on a muta
tion stop alone. I was also told of his 
performance at Grace Cathedral of 
Widor's Toccata (Symphony V), Tulan 
playing on the one-manual, four-stop, 
no-pedal Erben organ simultaneously 
with a taped rendition of a performance 
on the grand oraue at Notre-Dame-de
Paris. 

Perhaps Tulan's most permanent 
legacy is his work toward preventing a 
Fisk tracker organ from being insta!Ied 
at San Francisco's Davies :::iymphony 
Hall, and his subsequent role in design
ing the immense Italian-built electro
pneumatic instrument which took its 
place. It is interesting to note how at 
essentially the same time, Calvin Hamp
ton had so carefully specified the true 
and necessary musical requirements of 
an orchestra-hall organ (article in THE 
DIAPASON, February 1982), and how the 
Davies instrument effectively ignored 
this advice. Predictably, the Davies 
organ soon fell short of its expectations, 
requirinz its further enlargement and 
eventual complete revoicing. It is all the 
more interesting to note how the Fisk 
company did take Hampton's advice 
seriously, and went on to build a suc
cessful tracker organ for Dallas' Myer
son Hall (The American Organist, May 
1994, pp. 50-54). (The Noack tracker 
organ for Davies Hall mentioned in the 
obituary is a seven-stop continue posi
tive.) 

Those who knew Tulan personally no 
doubt noted certain of his social skills. 
His playing, and the taste it reveals, 
spoke for itself. His design of an organ 
for one of the na!lon's leading orchestra 
halls is a matter for thoughtful consider
ation. 

Timothy J. Tikker 
Charleston, SC 

1799-1800 David Tannenberg organ at Home Moravian Church, Salem, NC 

Old Salem, the restored Moravian 
Congregation Town in Winston
Salem, North Carolina, is-presenting 
a demonstration and exhi6it of the 
rediscovery and restoration of the 
largest surviving organ by David Tan
nenberg. For the project, ·which began 
July 13 and continues to August 21, 

2 

organbuilclers George Taylor and John 
Boody are piecing together the Tannen
berg 01'gan built in 1799-1800 for the 
"Home" Moravian Church in Salem, 
North Carolina. The two-manual and 
pedal organ was removed from the 
church in 1913 and has been in storage 
since then. Once it has been assembled, 
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plans will made for its restoration, and 
for the second restoration of a smaller 
Tannenbercr built for the town's Con
gregation I-louse. The larger organ wi.11 
6e on display at Old Salem through 
March 14, 1999. Special events associat
ed with the project include "Festival 
Organ: The King of Instruments," 
November 4 through March 14, 1999. 
The touri1~ exhibit, sponsored by the 
Westfield 1..,;enter, showcases the histo
ry, repertoire, and construction of the 
pipe organ. In addition, a symposium is 
scheduled for November 13-14. Enti
tled "A Voice in the Wilderness: The 
Legacy of David Tannenberg's Salem 
Organs," the event will feature presen
tations by Barbara Owen, Laurence 
Libin, George Taylor, and others. For 
information: Old Salem, Inc., Box F, 
Salem Station, Winston-Salem, NC 
27108-0346; 336/721-7348. 

St. Mary's Cathedral, San Francis
co, continues its series of Sunday after
noon concerts: August 2, Lyle Settle; 
8/9, Massimo Nosetti; 8/16 Raymond 
Garner; 8/23, John Dillistone; 8/30, 
Layten Heckman; 9/6, Johannes Michel 
(Max Reger Festival, recital l); 9/13, 
Frank Ferko (Hildegard Cycle); 9/20, 
Peninsula Women's Choir; and 9/27, 
Raymond Garner (Heger Festival, 
recital 2). For information: 415/567-
2020, x213. 

• 'Fhe • Edinburgh International 
Festival will present a one-clay confer
ence on the histo1ical background to the 
new "Handel" organ in St. CeciJia's 
Hall, August 15 in the Laigh Room, 
Nidd1y St., Cowgate, Edinburgh, U.K. 

In 1933 the RusseLl Collection of Early 
Keyboard Instruments purchased a 
chamber organ with enharmonic tuning 
arrangement. During the course oT 
restoration by Dominic Gwynn, he was 
able to estabfish that the organ was built 
by Thomas Parker of London circa 
1765. The or~an is similar in many ways 
to another w11ich Parker built for the 

. Foundling Hospital in London._ George_ 
Frederick' Handel was a benefactor of 
the hospital and gave a number of per
formances of his Messiah there. The 
organs were built with special registra
tion levers which enabled them to be 
tuned with separate pipes for c-sharp/d
flat, cl-sharpie-Hat, g-sfiarp/a-Aat, ancl a
sharp/b-flat. The conf rence will 
ex-plore the implications to the perfor-
1:1ances of Messiah and other music per-. 
formed at the Foundling I-Iospitar, of 
the tuning and construction of the Park
er o:rgan and, in a similar way, of the 
tuning and construction of the St. Cecil
ia's organ. A concert and demonstration 
will be given by Dr. John Kitchen. 
Other presenters include Dominic 
Gwynn, A.C.N. MacKenzie, and David 
Burrows. For information, contact 
Grant O'Brien, Curator of the Bussell 
Collection of Early Keyboard Instru
ments, at <g.o.brien@music.ed.ac.uk>. 

The University of Nebraska-Lin
coln will host its 22nd Annual Organ 
Conference September 17-19. The 
focus this year \\~II be "Perspectives on 
Hecent and Future American Organ
builcling." There ,,~II be inclividual_pre
sentations by Gene Bedient, John 
Brombaugh, Steven Dieck, Manuel 
Hosales, and George Taylor, alJ of whom 
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wi.lJ participate in a concluding _panel 
discussion on Se_ptember 19. James 
David Christie wi.11 play an organ recital 
on F1iday evening, September 18. For 
information and registration mate1ials: 
Dr. George Ritchie, School of Music, 
University of Nebraska-Lincoln, Lin
coln, NE 68588-0100. 

The Calgary International Organ 
Festival wi.ll present Howard Goodall, 
the man behind BBC-TV's four-part 
series explo1ing the world of the organ, 
on Octo6er 1 as part of the Calgary Fes
tival. He will offer a guided tour through 
his series, from Tyrolean castles to jazz 
cafes, from Blac1<pool to Blackhawks 
hockey. Composer Goodall has written 
the music for such shows as Mr. Bean, 
Blackadder and Reel Dwaif, and was 
host for the Leeds International Piano 
Competition. He has been commis
sionea. by the Archbishop _of Canterbmy 
to write a church opera for the 1400th 
anniversary of the founding of Canter
bury Cathedral. For information: 
800/213-9750. 

Macalester-Plymouth United 
Church of St. Paul, Minnesota, and the 
Presbytery of the Twin Cities Area 
announce a third international contest 
for English language hymn writers. The 
prize is $500. The contest is looking for 
a fresh, articulate hymn about the role 
and minist1y of the church and its peo
ple addressing social concerns faced by 
our communities, our nation, and our 
world as we enter a new centu1y. The 
use of familiar meters which may be 
sung to familiar tunes is encouraged. 
Deadline for ent1ies is December 31. 
The winning hymn will be announced 
on Februaiy 28, 1999. For information: 
Hymn Contest, Macalester-Plymouth 
United Church, 1658 Lincoln Ave., St. 
Paul, MN 55105-1949; 612/698-8871. 

The Worcester, Massachusetts, 
AGO Chapter, in conjunction "'rith the 
Hymn Society in the United States and 
Canada, has announced a hymn-tune 
com_petition based on a text by Timothy 
Dudley-Smith, "O God, whose thoughts 
are not as ours." The ,,rinning composi
tion ,viJl be premiered at the Region I 
AGO convention June 27-30, 1999, in 
Worcester. For a copy of the text and 
rul s for the competition, send a SASE 
to: William E. Nierintz, Region I Hymn 
Competition Coordinator, 20 Robinson 
Rd., Hudson, MA 01749. A prize of 
$350 is offered for the ,-,rinning ent1y. 
J udies include Barbara Owen, Alfred 
Fedak, and Carl Schalk. Deadline for 
entries is January 1, 1999. 

Simon Preston, Artistic Director of 
the Royal Bank Calgary Internation
al Organ Festival & Competition, 
announced the four finalists cl1osen at 
the North American Selection Rounds, 
held June 17-19 in Spivey Hall at Clay
ton College & State University. The 
competition finalists included three 
Americans and one \1Velsh competitor: 
Jeremy Bruns, 25 year old American 
from Lubbock, Texas; Matt Curlee, 22 
year old American from Rochester, New 
York; Aaron David Miller, 25 year old 
American From Brooklyi1, New York; 
and Hobert Huw Morgan, 30 year old 
Welsh competitor who lives in Seattle, 
Washington. While in Atlanta, competi
tors performed for a panel of five jurors, 
including Americans James Kibbie, 
Cheny Hl1odes, and David Hic:rc:rs; Cana
dians Haymond Daveluy ana Patricia 
Phillips; and overseen by Simon Preston. 

The Guild of Carillonneurs in 
North America has announced the 
\-\rinners of the 1998 Carillon Composi
tion Competition. First Prize ($800) was 
awarded to Geert D'hollander, ca1illon
neur of the University of California, 
Berkeley, for his Modal Nocturne. Sec
ond p1ize ($400) went to Ennis Fruhauf 
of Santa Barbara, California, for his 
Passacagli.a. Both \-\rinning pieces were_ 
pren:iiered on Tune 18 at the University of 
California, Berkeley, as pa1t of the annual 
congress of the GCNA. Gee,t D'hollan-
1er, as host to the congress, was the per
former. Both works will be published by 
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the guild this year. The competition 
attracted 38 entries representing eight 
countries. Ent1ies were judaed anony
mously by members of the Jol'ian Franco 
Composition Committee, named in 
honor of one of the major composers of 
carillon music in this centmy. The same 
committee also commissions new caiil
lon works from selected composers. 
George Crumb, Lee Hoiby, John Poz
dro, and Roy Hamlin Johnson are 
among the composers who have written 
new pieces on commission from this 
committee. 

'The Rev. John Kieschnick, pastor; Vin
cent Parks, organist; K. Lee Scott, 
Mary Voigt at Gloria Dei Lutheran 
Church 

Gloria Dei Lutheran Chm·ch, 
Nassau Bay, Texas, dedicated its new 
1,000-seat worship center on Palm Sun
day. The celebration included the pre
miere of Declare His Glory, a new hymn 
by composer K. Lee Scott, commis
sioned for the occasion. The text is a set
ting of Psalm 96, and the composer has 
entitled the original tune "Gloria Dei." 
Th festi".al ~etting includes a d_ramatic 
opening fanfare and is scored for con
gregation, 4-part choir, orrran, brass 
quintet, timpani, and handtells. The 
composer served as guest conductor for 
the premiere. The celebration also 
incluaed the dedication of a new 4-man
ual Allen Henaissance organ. The 
church's 1987 Schlicker organ remians 
in the pre,rious sanctuaiy, which now 
seives as a chapel. 

Appointments 

Donald H. Olson 

Donald H. Olson has been elected 
P~esident of the Andover Organ Com
pany of Methuen, Massachusetts. He 
succ eds Hobert J. Reich who is retirinrr 
after 22 years and ,,\rill remain ,,rith the 
company on a part-~ime basis. An avid 
gardener and fan of vVagnerian opera, 
Olson has been the artist behind 
Andover's c,7:se designs for many years. 
A native of Osceola, Wisconsin, he 
earned the BM us from St. Olaf College, 
Northfield, Minnesota, where he stud
ied organ ,,rith Haymond C. Boese and 
David N. Johnson. He has been associ
ated with Andover since 1962. His 
apprenticeship with Andover was fol
lowed by three years in the US Army 
Militaiy fotelLgence. After his return to 
Andover, he was made Director of the 
Old Organ Department and later took 
on the job of Executive Vice President 
and General Manager. Olson is a char-

ter member of the Ame1ican Institute of 
Organ builders and past secretary of that 
organization. A past dean of the Merri
mack Valley AGO chapter, he has lec
tured at several of its conventions. He 
has given conceits throughout the east 
coast including three appearances at the 
Methuen Memorial Music Hall, and has 
also se1ved for many years as a church 
organist. Olson is general manager of 
the Merrimack Valley Philharmonic 
Orchestra and plays bassoon in that 
group. 

James Reed, age 17, has been 
appointed Assistant Organist at St. 
Andrew's Episcopal Cathedral, 
Aberdeen, U.K., the mother church of 
the American Episcopal Church. He 
leaves his post as Assistant Director of 
Music at All Saints' Parish Church, 
Peterborough. Prior to this he was 
Senior Organ Scholar at the Stamford 
Endowed Schools, and before that act
ing Director of Music at Crowland 
A6be)'. Heed is currently the youngest 
cathedral organjst in Europe, and in 
addition to his duties at Aberdeen 
Cathedral he wi.ll be rriving recitals 
throughout England an3 Scotland, as 
well as planning a recital tour to the 
United S"tates and a compact disc. 
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Richard Benedum received the 
Alumni Award for Teaching last May at 
the University of Dayton in Dayton, 
Ohio. He is Professor of Music there 
and se1ved as department chair from 
1980-88, and again bec:rinning in 1996. 
Benedum is founder and director of the 
Dayton Bach Society, and is also active 
as an orrran recitalist and church musi
cian. He has directed five Summer 
Seminars and Institutes for teachers, 
based in Vienna \-\rith a focus on the 
music of Mozart, and for the National 
Endowment for the Humanities begin
ning in 1990, and ,~rill lead another sem
inar in 1998. 

Sophie Veronique Choplin is fea
tured on a new recordinc:r at St. Sulpice, 
Paiis. The prorrram incfudes works of 
Bach, Mendelss6lm, Brahms, Demessiew, 
and an improvisation. Available for 
$14.98 ( + $2.50 shipping) from the 
Organ Historical Society, 804/353-
9266. 

Thomas A. DeWitt directed a choir 
of 31 voi_ces that sang throughout Zi m
bawe, Africa. On tour from June 4-14, 
the group sang concerts in Harare, 
M utare, Masvingo, and Balowayo. 
De\Vitt has been organist-choirmaster 
of Morrison United Methodist Church 
in Leesburg, Florida, since l.971. 

English concert organist Jeremy 
Filsell performed the complete organ 
works of Marcel Dupre in a special 
se1ies of nine recitals du1ing Tune and 
Tuly. The performances took pface at St. 
Peter's Ciiurch, Eaton Square, London, 
on the church's Kenneth Jones 1993 
instrument. Assisting Filsell as narrator 
in Le Chemin cle la Croix was Francis 
Marchal. A 56-page souvenir program 
booklet for the selies was written by 
David Cammie, wi.th introduction by 
Graham Steed. The series receivea. 
sponsorship support from Rolls-Royce 
and Viscount Organs. FilselJ has record
ed a number of Dupre works on a Guild 
compact disc wi.tn the BBC Concert 

Orchestra. He has a current discogra
phy of 10 Guild CDs. A 1993 plize win
ner at the St. Alban's International 
Organ Competition, he is also a concert 
pianist and frequently performs double 
recitals on both organ and piano. He is 
represented ·in North America by 
Phillip Truckenbrod Concert Artists 
(www.conce1tartists.com) and is sched
uled to tour here in October. 

John H. French, Professor of Music 
at Ursinus Co~ege, was awarded the 
Laughlin Professional Achievement 
Award at the college's commencement 
ceremonies in May. Dr. French is hold
er of the William F. Heefner Chair of 
Music, head of the music department, 
and director of the Ursinus College 
choral ensembles. He is also organist 
and choirmaster of The Church of the 
Holy Trinity on Rittenhouse Square in 
Philadelphia. Since 1994 he has se1ved 
as assistant conductor of the 
Mendelssohn Club, a choral ensemble 
which offers its own se1ies of concerts 
and sings regularly with the Philadel
phia Orchestra. For the past five years, 
French has appeared as a guest soloist 
on the Artists Series of the Concerto 
Soloists of Philadelphia. He holds the_ 
BM1;1s from the Philadelphia College of 
Performing Arts, the MM us from West
minster Cl1oir College, and a D MA 
from the College-Conse1vatory of 
Music at the University of Cincinnati. 
He joined the Ursinus faculty in 1979 
and was named to the Heefoer Chair of 
Music in 1986. 

James Jirtle, 11-year-old treble, is 
featured on a new recording, Lift Thine 
Eyes: Music through the Aaes. Also an 
accomplished violinist, treb~e Jirtle has 
attended four H.SCM training courses 
and appeared as soloist in performances 
of Mendelssohn's Elijah ,~rith the Duke 
University Chapel Choir and the 
H.alei&h Orato1io Society. The program 
includes 16 selections-hymns, arias, 
and chants. For information: 4904 
Montvale Dr., Durham, NC 27705; 
9 l 9/ 489-8551. 

Arbiter Recording Company has 
announced the re-release of a recording 
by . Andre Marchal (1896-1980), 
Andre Marchal-the 1956 Zodiac 
B.ecorclings. The CD is a demonstration 
of the studio organ in Marchal's home, 
originally built in 1920 by Gutschenrit
ter, and enlarged and rebuilt in 1954 by 
Gonzalez to three manuals and 28 stops. 
The program includes works of Bach: 12 
chorale preludes from the Orgelbiich
lein and the Toccata, Adagio and Fugue 
·in C Major. The Zodiac recordings were 
once available in t\-vo LPs. Marchal's 
daughter had preserved the master 
tapes whkh were digitally remastered 
for the present CD. For information: 
718/939-6971. 

Mary Monroe 

Mary Monroe is celebrating her 30th 
summer as Organist and Director of 
Music at the Church at Point O' Woods, 
in Point O' Woods, New York. In July 
she se1ved as artistic d!rector, organ 
soloist, and conductor of the Point 0' 
Woods Centennial Concert. The pro
gram featured Handel's Organ Concerto 
in F, op. 4, no. 5, and his Ode for St. 
Cecilia's Day, along with Dr. Monroe's 
setting of a shape-note hymn. Monroe is 
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also Organist and Director of Music at 
the Church of St. James the Less in 
Scarsdale, and continues as Associate 
Organist at St. Paul's Chapel, Columbia 
University. With Director of Chapel 
Music Georcre Stauffer she recorded b , 
organ duets for the 1996 CD, Great 
Organs of New York. In 1996 she also 
served as curator of the Centennial 
Exhibition of Columbia University's 
Department of Music, which was 
founded in 1896 by composer Edward 
MacDowell. 

Norbert Moret is featured on a new 
recording, Les Orgues de la Collegiale 
de Neuchatel, on t11e Gallo label (CD-
943). The CD features the two organs of 
church, a Walcker of 1870 and a new 
organ built by Manufacture d'orgues de 
Saint-Martin. The program includes 
Moret's own Fi:rst Concerto for Organ 
and Ch~imber Orchestra a1ong with 
works of Dupre and Bovet. For infor
mation: Concerts de la Collegiale, Col
l~ale 3, 2000 Neuchatel; pfi 024-453 
1 I 18; fax 024-453 11 50. 

Robert Parkins is featured on a new 
recording, German Romantic Oraan 
Music, on the Gothic label (G 490~6). 
Recorded on the Aeolian and Flentrop 
or&ans at Duke University, the program 
includes works of Mendelsohn, Schu
mann, Rbeinberger, Liszt, and Strauss. 
For information: Gothic Records, P.O. 
Box 6404, Anaheim, CA 92816; 
714/999-1061. 

Daniel Pinkham was honored on 
the occasion of his 75th birthday with a 
gala concert of premieres on June 5 at 
King's Chapel in Boston. The event was 
hosted by Phyllis Curtin, dean emeritus 
of Boston University's School for the 
Arts, and Michael Fine, artistic director 
of Deutsche Grammophon. Nearly 20 
internationally known composers paid 
tribute to Dr. Pinkham with new works 
for voice and orcran to be published in a 
volume entitled' The Daniel Pinkham. 
Song Boole by Thorpe Music Com_pany. 
Organists at the event included James 
David Christie, John Finney, Andrew 
Holman, William Porter, James Wood
man, and others. 

Christa Rakich (third from left) with 
members of the Royal Canadian Col
lege of Organists 

Christa Rakich performed a concert 
for the Royal Canadian Colleae of 
Organists at Dominion-Chalmers Unit
ed Church in Ottawa. The concert was 
part of the eighth season of Pro Organo 
Ottawa. 

Louis Robilliard is featmed on a 
new recording on the Cavaille-Coll 
organ at St. Francis de Sales Church in 
Lyon, ~ranee. The program includes 
works of Schumann, Liszt, Saint-Saens, 
Reger, and Brahms. Avail~ble for 
$14.98 ( + $2.50 shipping) from the 
Organ Historical Society, 804/353-9266. 

The Methuen Memorial Music 
Hall has announced the release of a new 
recording for organ and harp. Heard on 
High features organist Susan Arm
strong-Ouellette and harpist Sandra 
Bitterrnann. Selections for organ and 
harp include: Rousseau, Variations Pas
torales sur un vieux Noel; Hannahs, Fan
tasia on the Coventry Carol; Handel, 
Concerto in B-flat, op. 4, no. 6; Pinkham 
Pastorale; and Grandjany, Aria ·in Clas
sic Style. Also included are three oraan 
works: Bingham, Roulacle; von Para'ais, 
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Darryl Roland, Matthew Boatmon, Scott Myers, Bruce·Neswick, and David Schelat 

Scott Myers was named winner of 
the 1998 Vernon deTar Scholarship 
Competition, held at First & Central 
Presbyterian Church in Wilminiton, 
Delaware, on May 9. His prize includes 
$200 and tuition at the summer 1998 
"Pipe Organ Encounter" in Boston. 
Judges for the competition included 
Bruce Neswick, Darryl Rolan, and 
Matthew Boatrnon. David Schelat is 
chairman of the competition. 14-year-

Sicilienne; Mulet, Tu es petra; and two 
harp solos: Handel, Air and Variat-ions 
"The Harrnordous Blaclcsm-ith"; and 
Debussy, First Arabesque. The "Great 
Organ" at Methuen was built in 1863 by 
E.F. W~lcker of Ludwigsburg, Ger
many, for the Boston Music Hall. 
Edward F. Searles of Methuen pur
chased the organ in 1897, rebuilt it and 
installed it in a specially-built concert 
hall designed by English architect Henry 
Vaughan. In 1947, G. Donald Harrison 
of Aeolian-Skinner completed an exten
sive tonal reconstruction. The organ 
comp1ises 84 stops, 115 ranks, and 6,u27 
pipes. Heard on High is available for $17 
CD ($12 cassette): Methuen Memorial 
Music Hall, 38 Chestnut Ct., North 
Andover, MA 01845-5320; 978/686-
2323. 

Hearts of Space Records has 
announced the release of Sacred Trea
sures: Choral Masterworks from Russia, 
a survey of Russian Orthodox music of 
the 19th and early 20th centuries, 
including works by Rachmaninov, 
Tchaikovsky, Christov, and others. For 
information: 415/331-3200, ext 27. 

The Choir of Grace Cathedral, 
San Francisco, is featured on a new 
recording, The Worlds Above, on the 
Gothic label (G 49098). John Fenster
maker is director and Christopher Put
nam organist in this program by the_ 
Choir of Men and Boys sin~ing works of 
Parker, Bairstow, Ireland, Sowerby, 
Stainer, Hoiby, Wright, Wesley, McK. 
vViUiams, and others. For information: 
Gothic Records, P.O. box 6406, Ana
heim, CA 92816; 714/999-1061. 

The Choir of All Saints' Episcopal 
Church, Beverly Hills, California, is 
featured on a new recording, Easte·r: 
Hymns, Carols & Anthems, on the 
Gothic label (G 49097). Under the 
direction of Thomas Foster, conductor, 
vvith Craig Phillips as organist, _the pro
gram includes 20 selections from the 
Easter repertoire. For information: 
Gothic Records, P.O. Box 6406, Ana
heim, CA 92816; 714/999-1061. 

Breitkopf & Hartel has announced 
the publication of the Little Edition of 
the BvVV, edited by Alfred Durr and 
Yoshitake Kobayashi, based on the sec
ond edition (1990) of the BWV. The 
"Little BWV" (BWV2a) aims to make 
the J3ach-Werlce-Verzeichnis, Wolfgang 
Schmieder's thematic catalog of Bach's 
works, accessible to a wider audience. 
The original was reduced by about half 
The editors limited themselves to indi
cating the most important . original 
sources and omitted tne list of editions 
available in print. Space was also saved 

old Scott Myers is an organ student' of 
David Price, and a student at Kennett 
Square (Pennsylvania) Middle School. 
He has appeared as a boy soloist for 
OperaDelaware's productions of Tosca 
and The Magic Flute, and for numerous 
community productions of Amahl and 
the Night Visitors. He also regularly 
accompanies choirs at his school and at 
Red Clay Creek Presbyterian Church in 
Wilmington. 

by a new and more succinct notation of 
the incipits. It is also an update and con
tinuation of its predecessor, incorporat
ing ~ll scholarly findings published uf to_ 
199 I and reHecting tl1e latest !eve of 
scholarship in distinguishing between 
authentic works and those of doubtful 
oris.;in. The numbering of the works and 
inctices has been simplified and made 
easier to use. The bibliography and 
indices have been updated and present
ed ,vith greater clarity. For information: 
sales@breitkopf.com 

Dale Adelmann is the author of the 
book, The Contribution of Cambridge 
and the Ecclesiologists to the Revival of 
Anglican Choral Worship 1839-1862. 
The book deals with the question, "How 
was an ecclesiastical ·climate created in 
which Anglican worship could flourish 
in the mid-19th century?" The author 
draws on a wide range of sources, 
including diaries, correspondence, pam
phlets, newspapers, and critical w1it
ings. The study examines the arguments 
that were framed in defense of choral 
worship and the debates they initiated 
between both individuals and institu
tions. It provides a re-evaluation of the 
place of Anglican choral worship in 
mid-19th-century musicological and 
ecclesiastical history, and demon
strates the role of Cambridae ecclesi
ologists as a primary force behind its 
revival; 264 pp., _$67.95; Ashgate, Old 
Post Rd., Brookfield, VT 05036-9704; 
800/535-9544. 

Allen Organ Company has 
installed a three-manual Allen Renais
sance model at First Congreiational 
Church, Amherst, Massacllusetts. 
Installed in the front and center of a 
specially prepared ch~mber that 
speaks dowi:i the lenath of the nave, it 
features a full antipional in the rear 
balcony. Rod Giscl( is organist and 
choir director. Torn Hazleton present
ed the inaugural recital. For informa
tion: 610/966-2202. 

The entire line of Rodgers classical 
and contempora1y organs can be heard 
in a new series of CDs and tapes. Four 
new collections demo the sampled 
sounds of Rodaers instruments. The 
new recordincrs f astincr 20 to 30 minutes b' • b 
eacl'., were recorded live by Rodgers 
staff artists, and include contemporaiy 
and gospel church style music for the 
Rodgers 500 series, 700 series, 800 
series, and 900 series instruments. 
Later this year three additional CDs 
and tapes will be available, featuring 
the W-5000 and model 360 theatre 
organ, as well as a compilation of selec
tions from the entire series. For infor
mation: 503/648-4181. 

Carillon News 
by Brian Swager 

Nunc Dimittis 
Ronald Barnes 
1927-1997 

Ronald Montague Barnes was born 
and brought up in Lincoln, Nebraska. 
In 1931, at about aae four, he believed 
that his _parents too~ him to hear Anton 
Brees dedicate the Taylor carillon at 
First Plymouth Congregational Church. 
He recalled an evening along the streets 
in the ne)ghborhood, ~~th eve1yone's 
attention focused on a Light high in the 
tower. Then, as a teenager, he began 
organ study \•vith Myron Roberts, the 
church's organist, who one day asked 
Ron if he would consider learning to 
play the carillon as well, since Maty 
Guest, the woman then playing, 
planned to move away. 

Ron ascended the tower to watch her 
play. She played only melodies, using 
only the bottom two octaves and grasp
ing the keys chime-style. When he 
asl<:ed her why she did not also use the 
higher notes she replied that they didn't 
work, and, sure enough, when he t1ied 
one of the keys it wouia not move. A few 
days later he and his older brother 
B1yce made their way into the bell 
chamber for the first time (in those daxs 
a hazardous climb indeed), and he real
ized for the first time that each of those 
other notes actually had a bell attached 
to it. 

The two young men carried twelve 
bushel baskets full oF dead pigeons, 
droppings, and other dirt down the nar
row stairway and out of the tower. To 
the best of their amateur skills, they 
cleaned and lubricated the playing 
action, disassembling some of it. On the 
Sunday after they finished, H.onald went 
up to play. He possessed no carillon 
music, so he simply played scales up and 
down the compass. ~eighbors immecli
ately began phoning, wanting to know 
when the church had gotten adclitional 
bells. So far as he could determine, 
nobody had played the srnaH bells on 
that carillon since Anton Brees' dedica
to,y recitals more that a decade earlier! 

At the end of vVorld vVar II Barnes 
served in the US Navy in Japan during 
the occupation, on a destroyer tender as 
a specialist working with navigational 
instruments, and later as a helmsman on 
a destroyer. Afte1wards he used the GI 
Bill to earn a Master of Arts degree in 
musicology at Stanford University, 
where for his thesis he wrote a study of 
the carillon preludes of Matthias van 
den Gheyn. He attended his first GCNA 
congress in J.948 at Ann Arbor, where 
he, Theophil Rusterholz, and Bertram 
Strickland played their advancement 
recitals. 

Following the congress he spent the 
summer in Ottawa ,,~th Hobert Don
nell, whi_ch proved to be his only formal 
study of the carillon. He returned to 
Lincoln, from whence he reported in 
the May 1950 edition of the Bulletin 
that the audiences for his summer Sun
day evening recitals bad grown 1-:trge 
enough to interest the operators of ice 
cream wagons, complete \~~th the little 
bells on the truck roofs. 

In 1951 he accepted an appointment 
at the large new Taylor carillon in 
Lawrence, Kansas, which he said was 
the finest in the world at the time. While 
on the University of Kansas faculty he 
also taught. harpsichord and music histo-
1y, and cared for the university's instru
ment collection. In 1963 he again 
accepted an appointment to play a 
brand new Taxlor cariLlon, which he 
again thought the best carillon in the 
world, this time at the Washington 
Cathedral. 

During tlie Lawrence and Washing
ton years he wrote a good number of 
arrangements and several n~w composi
tions, but the flow of works from his pen 
grew to an impressive scale only in the 
late 1970s. Cathedral politics had 
proved destructively stressful, but the 
1975 decision to abolish his position in 
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response to a financial emergency per
versely freed him to regain the measure 
of personal stability that could release 
his creative powers. In 1982 he returned 
to California to preside over the Class of 
1928 Carillon at the University of Cali
fornia at Berkeley, from which he 
retired in 1995 after thirteen highly pro
ductive years. 

The GCNA held congresses at each 
of his three towers, beginnin& in Ka_nsas 
in 1956. He se1ved as President of the 
Guild during part of the 1960s, and for 
seven years during the 1950s as editor of 
the Bulletin. He gave his last perfor
mance for th Guilcl on his first carillon, 
in Lincoln, at the 1993 congress. He 
attended his last con(J'ress, only five 
months before his death, at his beloved 
instrument in Lawrence. 

I had met Ronald several times 
before I moved to Berkelex in 1983. 
When I decided to accept a f lace in the 
entering law_ school class, contacted 
him to ask if he needed an assistant. It 
turned out that one of his assistants had 
just resigned, and he welcomed me. I-le 
became a close personal f1:iend, as I 
stru&glecl w!th the tensions of law school 
and later of law practice, providing sup
port (and wit) of immeasurable value. 
I-le became a trusted musical confi
dante. Although second-rate playing 
and literature both annoyed him greatly, 
he rarely offered a performer criticism 
of a recital, even to the players on his 
personal staff, unless the performer 
specifically asked for it. Then, when 
asked, his insights into both the perfor
mance and the music continually 
reminded us that he possessed knowl
edge of things unknown to the rest of 
us. The teacher under whom I had 
taken brief formal study had given me 
good technical grounding that Ronald 
claimed not to have himself, but in our 
unstructuredJears together as perform
ers he showe me far more than anyone 
else ever had about our instrument and 
its unique personality. 

His personal encouragement gave us 
severar of the most important com
posers to wiite for the cmillon in our 
time, among them Roy Hamlin John
son, John Pozdro, and Caty White. He 
played pivotal roles in starting_ and nur-. 
turing the carillon careers ol some of 
our most distinguished players as well, 
including Milford Mxhre, Richard 
Strauss, and Daniel Robbins. He wrote 
provocatively and w~th penetrating 
insight several times for the Bulletin, 
encourag\ng u_s to set new stancl~rcls for 
quality of performance, choice of reper
t01y, and sophisticatioD in the design 
and construction of instruments. But 
there is no doubt in my mind that the 
contribution that overshadows all others 

was his own contribution to our instru
ment's musical literature. 
. His failing eyesight brought his per

forming to an encl in 1994 and later 
interrupted his composing at a moment 
when he had several interestiDg works 
in draft, and doubtless many more yet 
unconceived. But he retained his keen 
ear and mind into retirement. He fol
lowed the course of the search for his 
successor closely, expressing great relief 
when he saw his Berkeley instrument 
pass into talented young; hands. 

By late spring 1997 J1e did not feel 
well. After he learned in late summer 
that he had leukemia, the first thing he 
said to me was that he hoped he could 
hang on lon(J' enouah to attend the 
International Festivaf at Lake Wales in 
Februmy, but neither he nor the festival 
were granted the honor. At about dawn 
on 3 November 1997, Ron Barnes 
departed l~s ravaged flesh to move on to 
the next life. He 1eft behind a commu
nity of musicians on whose most funda
mental notions of their instrument he 
had left his deep imprint. 

-David Hunsberger 

Remembering a good friend 
My first expe1ience in playina the car

illon was at Central Christian Church in 
San Antonio, Texas, in 1958. That same 
year I discovered Ronald Barnes at The 
University of Kansas at Lawrence, so I 
knew Ron for about 40 years. At that 
time South Texas was on the edge of the 
carillon world, and I was desperate for 
help and guidance. Ron gave me caril
lon lessons and advice by mail. 

When we first met in person during 
the summer of 1962 in Kansas, I was on 
my way to Ann Arbor to play my 
advancement recital and I wanted to 
play the program for someone. I 
remember ve1y well missing eve1y pedal 
on his Kansas instrument, since I was 
used to my carillon's Dutch standard, 
and this was the first ca1illon I had ever 
played that clicln't have those tall black 
ped~l keys. Ron was very unclerstanclin& 
and encouraging to a beain11er ancl 
almost a total stranger. At t~at time he 
allowed me to take J1ome to copy what
ever I wanted from his librmy. This was 
before the days of photocopying, and 
music had to be copied by hand. This 
took several months, but I finall)' mailed 
his music back to him. Ron had always 
been extremely generous both with his 
time and his music libra1y. 

My first CC A congress was at Ann 
Arbor in 1962. I remember being very 
impressed with Ron, because he haa 
transposed his recital for that carillon so 
that it would sound in the same keys in 
which the pieces were w1itten. This was 
the congress that Percival Price had the 
University Choir up in the tower along 
with a bagpiper, and people were hitting 

long boards that were suspended in the 
t_ower. This congress also included the 
famous playin$ of The Bells of Hell with 
car horn acl lib. Ron wrote to me on 26 
Tune 1962 concernina that congress: "I 
hope that you enjoye~ the Congress and 
aot something out of it. They are usual
~ he_ctic, dis?rganizecl, and crazy, but 
also fun and frequently informative and 
instructive." 

Ron loved to laugh. Not only was he 
humorous in his conversation, he rev
eled in telling funny stories, jokes, and 
actual anecdotes. We all know of Ron's 
fondness for organ recitals. He once 
wrote about a friend who was to play an 
organ recital at the National Shrine: 
"1-iowever, I don't know if I will hear 
him play or not. I've already heard an 
oraan recital." 

Before his carillon recital in San 
Antonio at Christmas 1979 he wrote in a 
letter: "The little 'Fanfare' you reque t
ed has turned out to be an 'Introit' 
instead, since I don't know how to write 
music that sounds like 'hay and the 
manger' as you requested." He had a 
rnaivelous way with words, command of 
language, extensive vocabulaty, and an 
amazing quick wit. 

During his playing of Serenade for 
Carillon at the 1978 Congress at Christ 
Church Cranbrook, I was aware for the 
first time that I was not listening to just 
a cmillon recital, but I was listenin,g to 
music that happened to be played on 
the carillon. Ron was one of the few 
people who could do this. He was a 
wonclerfi.il musician whose instrument 
of choice was the carillon. 

Over the years, Ron, Tom and I took 
many trips to Mexico during Christmas 
breaks. In typical Ron tashion, he 
researched Mexico and knew the moun
tains, architecture, art, literature, histo
t)', and culture better than Tom and I 
did, and we live only 150 miles from the 
border. In reading one guide book Ron 
came upon a cleli&htful saying that has 
entered into our Lan~uage: "\,Vherever 
you go, there you are. ' 

Over the years, Ron became one of 
our best friends, even though we never 
even lived in the same city. He was a 
most remarkab;le person. Many thanks 
to the carillon for bringing us to_&ether. 

-George Gregory 

Ronald Barnes was a true Renais
sance type of'J)erson. I-le had ex'Pertise 
in so many ifferent categories: per
former, composer, teacher, graphic 
artist, humo1ist, and even philosopher. 
He could converse inteTiiaently on 
almost any subject and _coull inspire 
others to attain levels of achievement 
far beyond anythin& they could imagine. 
His interest in the J1isto1y of the instru
ment, coupled with his excellent memo
ry for detail, gave him an enviable 

breadth of knowledge. 
With his passing the caiillon world 

has lost one of its greatest advocates. 
His interest in this strange and wonder
ful instrument was unlimited. It 
embraced all facets of plax!ng tech
nique, composition, bell founding, play
ing mechanism, tower design, and 
recording techniques. Nothing escaped 
his scrutiny, muc11 to the delight of all 
who enjoyed his searing wit. His loyal 
ftienclship and generosity were models 
for us all. May we now honor his mem-
01y by emulating his best qualities and 
playing his music with great devotion 
and scrupulous care. 

-Milford Myhre 

With the passage of Ronald Barnes, 
the carillon world has lost a primmy 
mover in the artistic evolution of what 
he often called "the world's largest 
recital instrument." Through his 2er
forming_ and composing, he asserted the 
value ot his chosen medium as being at 
least equal to that of the traditional key
board instruments in their capacity to 
convey ex])ressions of the human spirit. 
Further, by cliscardi ng the clich~s and 
shop-worn technical devices of Post
Romantic carillon academies, and by 
basing his style on his instrument's 
unique physical properties, he pro
duced and encouraged fresh solutions 
to universal musical problems of sonoii
ty, tonality, and structure. 

I-le helped many composers, includ
ing n:ie, to find their "carillon _voices." It 
is safe to say that the notes for carillon 
penned by these persons would not 
have found their way to paper, had it not 
been for his profound insi~hts, continu
ous enthusiasm, and merciless wit. 

-Roy Hamlin. Johnson 

Miscellania from abroad 
• The French Catillon Guild has sug

gested that the largest tolbng bell (30 
tons) in the worfcl be created for 
France's celebration of the year 2000. 

• The Friends of the French Carillon 
School in Douai have established the 
association "Quaclrillon" for the devel
opment and promotion of the school 
and to further the exchange of informa
tion. Subscriptions are available for a 
minimum donation of 50 FF sent to: 
Association Quadrillon; Amis de ]'Ecole 
Frangaise de Carillon; 39, rue de l'U ni
versite; 59500 Douai; France. Jean
Claude Eloire was appointed assistant 
municipal cmillonneur of Douai and 
assistant professor at the French Caril
lon School. Quaclrillon's web site: 
http://www. no rd net. fr/ q u aclrillon 
Quaclrillon's e-mail address: 
q uaclrillon@n ordnetr. fr 

• In June 1996, the Dutch Carillon 
School awarded the Performer's Diplo
ma to John Courter of Berea, Kentucky. 

Willkommen, Bienvenue, Welcome ..... ! 
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Music for Voices 
and Organ 
by James McCray 

Christmas: Part I, Advent 

People, look East. 
The time is near of the crowning of the year. 
Make your house as fair as you are able, 
Trim the hearth and set the table. 
People, look East. 

Eleanor Farjeon, .l.928 

In Ame1ica, Advent always blows in 
on the winds of Thanksgiving. Abraham 
Lincoln never realized the problem he 
was causing when he set aside that 
national holiday for the fourth Thursday 
of November. For merchants, it pro
vides a perfect opening to the season 
which begins "vith the Macy Parade and 
extends throu~h the last football game 
on New Years Day. For the church, 
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Advent is a time of preparation and 
expectation; yet, in society, the party has 
already begun! 

Churches give thanks on a 
daily/weekly basis, not just on a national 
holiday. Our Thanksgivin~. tradition was 
born in the humbleness o~ religi0us Pil
grims, but today is dominated by fac
tions outside of religion. As church 
choir directors, we do pause and give 
thanks through our music at this time of 
the year, but then in the midst of this we 
immediately launch our congregations 
into four Sundays of Advent. This year, 
the first Sunday is in November which, 
for many people, is not yet "Christmas 
time" generally associated with Decem
ber. 

Some churches gradually introduce 
Christmas decorations into their sanctu
aries. Each week new items adorn the 
church to add to the anticipation; this 
seems a better plan than to merely 
come in one weekend and create an 
e:-.'Plosion so that everything is com
pletely decorated overnight. Advent 

.. , .. 

should build! 
In music the same progression is sug

gested. Choose music tl1at is on the 
outer edge of Ch1istmas tidings and 
with eadi week have the text proceed 
toward the inner circle. Of course, many 
congregations want to start singing 
Christmas carols by micl-December
ministers often bow to those desires. 
However, songs of the cradle which 
desc1ibe the birth should be reserved 
until after the birth. The church year is 
structured Aclvent-Ch1istmas-Epiphany, 
each with its own set of messages. 
Over the years these have been blend
ed (ah, the beginnings of the blended 
service!) so that in music the Christ 
Child arrives around the 17th, kings 
arrive on Christmas Eve, and Eiy 
Epiphany there is no epiphany. As 
musicians we can help control this 
proaression. 

TY1is year's reviews will be in three 
separate columns: Advent, Ch1istmas, 
and Christmas/Epiphany. Advent truly 
deserves a separate column since it is 

.. 
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four weeks long. Epiphany is extended 
as well, but rarely is celebrated much 
after the sixth of January, even though 
the lectionaiy continues the period tor 
weeks after that. So, organize your sea
son of music, line up instrumentalists 
for cantatas/special services, and be 
ready for that first Sundax in Advent 
which blows in at the encl of Thanksgiv
ing vacation. 

When He Comes, Mark Shepperd. 
SATB unaccompanied, AMSI, #780, 
$1.00 (E). 

This simple, two-paae anthem is a 
tender setting of a r?th-centmy text. 
Using a tuneful melody and warm har
monies, the music focuses on the text. 
The words "Christ" or "birth" are never 
mentioned making it especially useful 
for early in the Advent season; it merely 
enhances the feeling of anticipation. 

The Angel Gabriel, arr. Chester L. 
Alwes. SATB divisi, flute, oboe, and 
bassoon, Roger Dean Publishing 
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Co., 10/1822R, $1.95 (M+). 
The music is based on an old Basque 

carol and is highly contrapuntal. Tl:ie 
woodwind lines How independently 
from the choir and provide a colorful 
background; their parts are included 
separately at the Eack of the choral 
score. The singers also have lilting, con
trapuntal lines as they tell of Gabriel's 
visit to Mary who, at one point, sings a 
fragment of the Magnincat text in Eng
lish. There are mild' dissonances, fresb 
harmonies, and the piece is well crafted. 
While no part is especially difficult, this 
work will require competent instrumen
talists and a good choir. Lovely music! 

Advent Introit, David W. Music. 
SATB unaccompanied, GIA Publica
tions, G-4489, $.90 (E). 

The modal music has a medieval 
chant character and is in three short 
verses sung SA unison, TB part;s, and 
SATB. The composer suggests it could 
be performed as a processional or as a 
"conductus" to accom_pany an activity 
such as the lighting of Advent candles. 
Easy, functional music. 

Verses and Offertoires for the Sea
son of Advent, Stephen P. Johnson. 
SATB and organ, Concordia Pub
lishing House, 98-3457, $3.00 (E). 

Music and appropriate texts are pro
vided for all four Advent Sundays. Each 
setting_ is about two pages in length; 
often the choir is in unison. The music is 
attractive with registration suggestions 
for the organ whose music is primarily 
accompanimental. Very useful. 

Ave Maria, Aleksandar S. Vujic. 
SSAA unaccompanied, Santa Bar
bara Music Pub., SBMP 196 (M+). 

This Yugoslavian composer's Latin 
setting is a mixture of homophonic and 
polyplionic lines. There is a low second 
alto tessitura which extends down to F#. 
The harmonies are based on unusual 
~cales with augmented seconds and 
other exotic haH~steps which produce 
an unusual color. 

Magnificat, Steven C. Warner. 
SATB, assembly, 2 violins, trum_pet, 
and organ, World Library Publica
tions, #7720, $1.25 (E). 

This is published in the "Songs of the 
Notre Dame Folk Choir" series. There 
are four verses designed to be sung by 
the assembly and a refrain desi~ed for 
the choir but arranged in SA/TB format. 
All parts are included at the end; repro
duction of the verses for congregational 
use requires a license from the permis
sions cfept. • of the _publisher. The music 
is very easy with the trumpet used only 
in the introduction and at the end of the 
refrain; the violins play obbligato parts 
throughout. 

Thou Shalt Know Him when He 
Comes, Michael Larkin. SATB and 
keyboard, Beckenhorst Press, Inc., 
BP 1513, $1.25 (M). 

This is the same text as the first_piece 
, reviewed but in an entirely different 

mood and spirit. The keyboard accom
paniment is oased on arpeggiated lines 
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below the block chord choral _patterns. 
The. music is. very gentle, borcfering on 
sentimental, with warm harmonies and 
modal cadences. It closes with a series 
of quiet Amens. 

Dance and Sing,for the Lord Will Be 
with Us, arr. • Hal Hopson. 
Unison/two-part, keyboard, ann opt. 
tambourine, Choristers Guild, 
CGA749, $1.20 (M-). 

Designed for children's voices, this 
fast, rliyt!imic setting is based on a 
Hebrew folk melody. The accompani
ment provides a chiving beat for the 
sung melody. There are two verses, an 
opening unison refrain which is then 
expanded at the end, adding a harmony 
part above the basic meloay. Festive, 
fun, and recommended to children's 
choirs. 

Rejoice! Rejoice, Believers, arr. 
Sharon Elery Rogers. SATB, key
board, and opt. flute, Coronet Press 
of Theodore Presser Co., 392-
42148, $1.30 (M). 

The familiar Swedish folk tune has 
been abridged for this joyful, fast setting 
of the traditional Advent text. There are 
three verses each set diffe;rently, with 
the final one more elaborately struc
tured. The flute part is filled with trills 
and included as a separate part at the 
end. The keyboard is accompanimental, 
on two staves, and probably works best 
on piano. A happy setting. 

Zion Hears the Watchmen Singing 
(Wachet auf), Dietrich Buxtehude 
(1637-1707). Two-part choir and 
keyboard, AMSI, #742, $1.30 (M-). 

Extracted from Buxtehude's cantata 
of the same title, this duet was original
ly for men's voices but has been trans
posed and may be performed in other 
combinations. It is filled with long 
melismatic vocal lines which often echo 
each other. Both English and German 
texts are given for performance; the 
keyboard part is a very easy realization. 

Book Reviews 

Early Keyboard Instruments in 
European Museums, by Edward L. 
Kottick and George LU:cktenberg. 
Bloomington and Indianapolis: 
Indiana University Press, 1997. xxvii 
+ 276 pages. $35.00 cloth. 

Samuel Johnson, the eighteenth-cen
tury English man of letters is reported 
to have said, " ... in travelling, a man 
must carry knowledge with hlm if he 
would bring home mowledge." 1 The 
authors of this instrumental travelogue 
are well equipped to meet this criterion. 
Edward Kottick is the author of The 
Harpsichord Owner's Guide,2 a regular 
contributor to Continua magazine, and 
a harpsichord builder; George Luckten
berg has been director of the Alienor 
Harpsichord Composition Awards since 
1980. Beginning in 1978 Lucktenberg, 
then Kottick, conducted tours of select
ed Western European museums for 

RELIABLE· ExPERIENCED 
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Ca.1829 pyramid piano by Conrad Grat 

players, builders, scholars, teachers, col
lectors, and owners of keyboard instru
ments to see exam_ples of early instru
ment craft and traditions. This engross
ing and higltly informative book, intend
ecf for reau~rs interested in the history 
of keyboard instruments, is the system
atic expression of their accumulated 
knowledge. 

The enumeration and discussion of 
early keyboard instruments-limited to 
stringed keyboards, except for rare 
harpsichord-organ or piano-organ com
binations-covers 47 museums or loca
tions in 35 cities of 16 countries of 
Western Europe and the United King
dom. Some of these are general institu
tions that contain only a few instru
ments of historical interest while others, 
such as Leipzig University's Musical 
Instrument Museum, one of the world's 
greatest collections, contain several 
liundred. The names of builders are 
both familiar and unfamiliar: among the 
former are harpsichords or clavichords 
by Couchet, Dolmetsch, Fleischer, 
Kirkman, Ruckers, Silbermann, and 
Taskin; fortepianos and pianos by 
Bosendorfer, Broadwood, Clementi, 
Cristofori, Erard, Graf, Pleyel, Stein, 
Steinway, and Zumpe. Occasionally 
there are remarks on Eoth the dominant 
and atypical characteristics of the repre
sentative instruments of major builders. 

In general, a typical entry may 
include the observable characteristics of 
the harpsichord, clavichord, piano, or 
variant under consideration: constrnc
tion and overall design, .range or c:.om
pass, disposition, keyboards (including 
keys, jacks, pedals), mechanisms, and 
aesthetic aspects. The descriptions of 
decorative feature.s are enhanced.by 104 
photographs that depict some instru
ments of refined elegance and quiet 
classical beauty, as well as many others 
that reflect the expensive tastes, often 
excessive to a fault, of their affluent aris-
tocratic owners. Lid and soundboard 
paintings of _pastoral scenes, mythical 
subjects, or historical figures aoound, 
and many instruments are adorned with 
chinoiserie, marquetry, gold bands, 
gilded moldings, mother-of-pearl, ivory, 
marble, and semiprecious stones. More 
specialized technical data may be 
included, such as details of case con
struction, striking points, soundboard 
barring, and divided treble and bass 
stops. • 

•• 'j,;, Box 2-1: Davidson, Nc:28036 
704/892-1548 - 704/892-4266fax 

Knowlton24@aolcom 

Almost every page brings new sur
prises and discoveries: a rare folding 
harpsichord similar to one taken by 
Frederick the Great on his military 
campaigns; a Euphonicon, a cross 
between an upright console piano and a 
harp-piano, witli hollow resonators in 

..... place of.a soixnd.boal'd; -a Geigenwerk;·a • 
"bowed" stringed keyboard instrument 
in which rosined rotating wheels set the 
strings into vibration, similar to a hurdy
gurdy; a harpsichord with 31-note 
octaves for playing chords in just intona-

tion with all intervals as pure as possi
ble. A piano oddity is the Janissary stop, 
a mechanical device that imitates tlie 
sound of cymbals, triangle, and drums, 
reminiscent of Turkish military bands, 
which Viennese and German makers 
often fitted into their instruments. 

Utilitarian instruments include a 
sewing-box piano; a small ornate three
octave 4' virginal with a pincushion lid 
that may have been owned by Catherine 
of Brandenberg; and a desk piano, a 
square piano fitted into a drawer. 

Hybrid instruments exist in several 
museums: an "organized" square piano 
with flute pipes in a shallow chest; a 
claviorganum, a combined harpsichord 
and organ, playable separately or 
together, said to have been favored by 
Handel; a folding spinet-regal (at 2' ana 
4' pitches respectively) whose top dou
bles as a gaming board; a piano-liarmo
nium; and a harpsichord-piano. 

Several giraffe pianos are illustrated: 
these large upright pianos transpose the 
normal grand shape to a vertical posi
tion; a farge scroll-like embellishment 
can be seen as the head and neck of the 
animal from which the instrument takes 
its name. Another upright desi~ is the 
p)l!amid piano, with its elongated trian
gular caoinet; the opulent cfecor of the 
unusual ca. 1829 Conrad Graf instru
ment illustrated above has been men
tioned and pictured in various books 
about the history of the piano. 

A number of the instruments were 
either owned or _played by such notables 
as Mozart (Walter fortepiano, 1780s), 
Michael Hayd-1_1 (Schmia fortepiano, 
1803), Liszt (Erard piano, 1850-51), 
Clara Schumann and Brahms ( Graf 
piano, 1839), Dvorak (Bosendorfer 
piano, 1862), von Weber (Brodmann 
fortepiano, 1810), and Landowska 
(Pleyel "pianoized" harpsichord, 1927). 

Both stay-at-home readers and 
potential travelers may wish to consult 
some of the 14 references listed in the 
introduction in preparation for their vic
arious or actual tours. For the benefit of 
travelers who prefer an organized plan, 
each museum entry includes the street 
location, mailing address, annual sched
ule and daily liours, along with tele
phone and fax numbers. Rarely, the 
musical tourist will learn where to 
obtain a tasty lunch (Finchcocks, Goud
hurst, Kent, UK), or where to engage in 
serious practice on restored instruments 
(Benton Fletcher Collection, Fenton 
House, London, UK). 

Notes 

-James B. Hartman 
The University of Manitoba 

Winnipeg, MB, Canada 

l. James Boswell, Life of Johnson [1791], April 
17, 1778. . 

2. The Harpsichord Owner's Guide: A Manual 
for Buyers and Owners (University of North Car
olina Press, 1987), reviewed by the present writer in 
THE DIAPASON, May 1988. 

New Recordings 

Johann Pachelb'el: The Complete 
Organ Works, vol. I. Joseph Payne 
at the 17 41 Gottfried Silbermann 
Organ, The Reformed Church, 
Gro8hartmannsdorf (Saxony), Ger
many. Compact disk CRC2304, 
Centaur Records, Inc., 8867 High
land Rd. Suite 206, Baton Rouge, 
LA 70808. No price given. 

This recording of Pachelbel's organ 
works was made at The Reformed 
Church in GroBhartmannsdorf on the 
21-stop, two-manual Silbermann instru
ment, completely restored in 1990 by 
Hermann Eule of -Bautzen. The seven
ty-two-minute disc includes: Toccata, 
Fugue, and Ricercar in C; Meine Seele 
erliebt den Herren; Da Jesus an dem 
Kreuze stund; Arietta & Variations in F; 
Wir glauben all an einen Gott; Vater 
unser im Himmelreich; Ciacona in F 
·minor;· Toccata•& Fugue in F; Fugues on 
the Magnificat sexti toni; 0 Lamm 
Gottes unschuldig; In dich hab ich 
gehoffet, Herr; Wo Gott zum Haus nicht 
gibt sein Gunst (two versions); Wie 

► page 10 

THE DIAPASON 



You've sec 

ating 

ct stoplist 

for each musical style. 

one on~an that could be rnanv, nurnbering· even as the stars 
~ J 

Imagine selecting your own stoplist from the world's 

most extensive collection of pipe organ sounds. 

Imagine one instrument that can be many 

different organs. Imagine control that goes 

beyond note-by-note voicing. 

Allen's exclusive SoundMatrix Technology™ 

makes all this a reality. SoundMatrix 

Technology is just one reason why 

Renaissance™ has revolutionized the 

':, 'I[ :i ', ,• , ,,, ,,: ,::. :::::, 
M.icungiei Penrlsy\vln:1f 

'Tel: 610-966-2202 • Fax: 610-965-3098 • E-mail: aosales@allenorgan.com•http://www.allenorgan.com 

©AOC 1998 



AusTIN 
ORGANS 

ORGAN .ARCHITECTS AND BUILDER..S 

156 WOODLAND STREET HARTFORD, CT. 06105 

(860) 522-8293 

FREE INFORMATION ABOUT 
BELLS AND CARILLONS 

The Guild 
of Carillonneurs 

in North America 
37 Noel Drive 

Williamsville, NY 14221 

QUIMiiY m~ QkGA&s 
1 ·N C O::.t !.'cO:'::l:l/A: 1:-i;, p-

WAltllENSB~d}MJSSQLrill 

P. o. Boi4~W~fe#~~i~M(J640CJ3 
- ••• - 6'1617,fl:"~ 

Bedient 
4221N.W37th 

Sttretl.irmn,NE 
68524-1919 

(40'2)470-3615FAX 
(402)4/U-3676 

Bedient0RG@aol.com 
www.4w.com/bedientor an 

--

GECRGE BOZEMAN,JR 
ANDCOMPANY 

CRGAN BUILDERS 

Telephone: (603) 463-7407 
41 Raymond Road 

(Route 107) 
Deerfield, New Hampshire 03037 

. . 
Y0:UR BEITER JUDGE¥E:NT 

J'.S:'J_'HE BEST CHQICE 
fOR YO~ !'LACE OF WORSHIP 

,, ~, ; ,' 

--F◊LLOWYOUR msim2ts 
1,csoo.:444_wr-ck 

. noo s't'j sn~ • HIG~AND: IL ;~~49 • 

10 

► page 8: New Recordings 

schon leuchtet cl.er M0rgenstem; and 
Toccata & Fugue in B-flat. 

Although Joseph Payne is well 
known for his international recording 
and concert career, his best-selling 
world 0 premiere recording of Bach's 
Neumeister chorales on tlie Harmonia 
Mundi label in 1985 is widely remem
bered. He has also made solo record
ings for Haydn Society, Vox, Turn
about, RCA Red Seal, Naxos, and 
Musical Heritage. He is particularly 
interested in recording neglected 
repertoire for harpsichord and organ, 
and has done so since the 1960s. 

The Silbermann organ's distinctive, 
shimmering sound is heard immediately 
in the Toccata, Fugue, and Ricercar in 
C. Payne plays the work well, with clear 
articulation, clean manual changes, and 
appropriate registration. The ethereal 
±lute recristration in Meine Seele is 
delightfJ, and the variety of stops heard 
in tlie Arietta & Variations in F provides 
the opportunity to hear a good number 
of tlie instrument's softer sounds. 
Unfortunately, a large number of stop 
changes and superfluous agogic accents 
in the Ciacona in F minor interfere with 
the music; the underlying rhythmic 
pulse is unsteady and tem_po fl,uctuates. 
The pair of chorale preludes on W o 
Gott zum Haus nicht gibt sein Gunst are 
superb, however, and Payne's graceful 
articulation and ornamentation of the 
first prelude are particularly notewor
thy. 

In the disc's accompanying brochure 
Payne makes the point, quite accurately, 
that any concept of an ideal organ for 
the works of Pachelbel is an abstraction 
because of the constantly changing 
nature of organs built at that time. This 
recording nevertheless presents the 
opportunity to hear a number of Pachel
bel' s works performed well on a fine Sil
bermann instrument. 

Johann Pachelbel: The Complete 
Organ Works, vol. 2. Joseph Payne 
at the 1995 Fritz Noack Organ, 
Christ the King Lutheran Church, 
Houston, Texas. Compact disk 
CRC2306, Centaur Records, Inc., 
8867 Highland Rd. Suite 206, Baton 
Rouge, LA 70808. No price given. 

The second volume 01' Payne's per
formance of Pachelbel organ works was 
recorded at Houston's Ghrist the King 
Lutheran Church on the 30-stop, two
manual Noack instrument built in 
1995. The 72-minute disc includes: 
Fugues on the Magnificat tertii tonii; 
Toccata in C; Allein zu dir, Herr Jesu 
Christ; Ach Herr, mich armen Sunder; 
Ricercar in C minor; Nun lob, mein' 
Seel', den Herren; Toccata, Prelude, 
and Fugue in E minor; Partite: Was 
Gott tut ist wohlgetan; Nun komm der 
Heiden Reiland; Der Tag, der ist so 
freudenreich; Allein Gott in der Hoh 
sei Ehr; Gelobet seist du, Jesu Christ; 
Vom Himmel hoch (two versions); and 
Ciacona in D. 

The Fugues • on the Magnt· icat 
demonstrate a large number o the 
sounds available on this new Noack 
organ, but chorale preludes represent 
the majority of the works on this record
ing. Pachelbel's Allein zu dir is not as 
fine a composition as Georg Bohm' s 
similar version of the same chorale, but 
it might have been more effective here 
if this performance had a steady rhyth
mic pulse and a bolder registration of 
16' plenum with 16' pedal Posaune. 
Payne presents Ach Herr, mich armen 
Sunder simply and eloquently on flutes, 
with tremulant, and gives a superb per
formance of the Partite: Was Gott tut ist 
wohlgetan. 

Wfule the Noack organ is a fine 
instrument and does a respectable job 
of the Pachelbel works on this second 
volume, one notes the rich sonority of 
the Silbermann instrument on volume 
one. As in volume one, Payne also plays 
well on this Houston recording. Schol
ars and performers of Pachelbel' s music 
will appreciate both discs. 

-Dr. Earl Holt 
North Harris College, 

Houston, TX 

David Arcus, Organs of Duke 
Chapel. Gothic G49087, DDD, total 
time 72:25. 

Praise the Lord with Drums and 
Cymbals, Karg-Elert; Sinfonia from 
Cantata No. 29, Bach; Grand Choeur 
dialogue, Gigout; Hymn to Toy, 
Beetiioven (arr. Arcus); Ronaeau, 
Mouret; Variations on Simple Gifts, 
Arcus; Fantasy in G Major, Bach; Water 
Music: Allegro Maestoso, Minuet and 
Trio, Hande1; In dir ist Freude, Gastol
di; Meditation on Adore te devote, 
Arcus; Les Cloches de Hinckley, Vierne; 
Crown Imperial, Walton; Toccata (Fifth 
Symphony), Widor. 

From all appearances, this disc 
Eromised to be a wonderful showcase of 
the two grand organs in the Chapel of 
Duke University. Dr. David Arcus, 
Chapel Organist and Professor at Duke 
Divinity School, prepared an interesting 
and varied program of music equ~y 
divided between the historic 1932 Aeo
lian organ and the Flentro_p organ from 
1976. Information about the music, the 
Chapel, the performer, and stoplists of 
botli organs are included. The beautiful 
color pliotograph of the imposing case 
of the.chancel organ catches the casual 
browser's attention and provides excite
ment about hearing these two extraordi
nary and well-respected instruments. 
The impressive cover photo is one of the 
best things about tl1e disc, however. At 
times, the playing seemed rushed and 
rhythmically unsteady; the overly-fast 
playing and the acoustic of the. large 
reverberant chapel made it difficult to 
sense a firm downbeat, especially in tl1e 
Bach "Sinfonia." There were times 
when the thick texture of the registra
tion obscured the texture of the music. 
On tl1e other hand, tl1ere are some 
exceptionally nice moments on this disc: 
"Meditation on Adoro te devote," writ
ten by Dr. Arcus, gives tl1e listener a 
glimpse of some of the beautiful color 
stops and ethereal effects tl1at are inte
gral parts of the Aeolian organ; likewise, 
the Widor "Toccata" was well-played 
and proved that-in this instance-the 
performer had chosen a suitable tempo 
for the great acoustical space. It is 
unfortunate that a promising disc is 
marred by several.flaws, including what 
appears to be an obvious edit in the 
middle of tl1e Bach "Sinfonia." Perhaps 
with a different microphone placement 
or slower playing-both of these to • 
accommodate the acoustical environ
ment-the results ~ould have been 
more favorable. 

-Jeff Binford 
Highland Park Presbyterian Church 

Dallas, TX 

Piet Kee plays Bach, Vol. IV. Cha
conne CHAN 0590. Available 
through Koch International, _ph 
516/484-1000. No price given. (Cha
conne, a label of Chancfos Records, 
is probably available at most good 
record stores.) 

The disc (about 66 min.) contains: 
Prelude, Largo and Fugue (BWV 545 
and 529); Trio Sonata No. 4 (BWV 528); 
Fantasia in C minor (BWV 562); Six 
"Schubler" Chorales (BWV 645-650); 
Prelude and Fugue in E fiat major "St. 
Anne" (BWV 5S-2). 

There are at least three, and probably 
more, "complete" recordings of Bach's 
organ works in progress at the 
moment-by Bowyer, Kee, and 
Kooiman-all of these make use of var
ious notable organs, and all of them 
rank among the best sets available. The 
Kee recordings seem to be appearing, 
or at least becoming available, rather 
slowly; my review ofVol. III appeared 
in THE DIAPASON of August, 1994. 

Kee has put together another enjoy
able Bach "program" here. The strange
ly titled "Prelude, Largo and Fugue" is 
actually the Prelude and Fugue in C 
major (BWV 545), with the slow move
ment ofthe fifth trio sonata (BWV 529) 
inserted in the middle. At least one 
manuscript source offers a precedent 
for doing this, and the resulting tripar
tite work is quite impressive; this 
arrangement is certainly defensible and 
well worth considering. The somewhat 

neglected "Fantasia in C minor" is 
scarcely a major work, but it is more 
interesting under Kee's hands than one 
might expect. 

The organ used here is the famous 
Schnitger organ in the Martinikerk in 
Groningen. It is a three-manual of 53 

, sto_ps (about 78 ranks); in 1691-92, Arp 
Schnitger "rebuilt" and enlarged it, 
using much material from an older 
organ. In 1728-30, Franz Caspar 
Schnitger renovated the instrument and 
added the Rugpositief. After some 
Romantic alterations by Lohman (1816) 
and a modernization, includincr electro
pneumatic action, in 1938-39, The organ 
was thoroughly and carefully restored to 
its original form, as of 1730, br Jurgen 
Al1rena. This work was carried out in 
two stages, 1976-77 and 1983-84. 

Reviewers have at least as many prej
udices as anyone else, and I will admit 
to a firm belief tl1at a good Schnitger 
organ is the ideal instrument for per
forming Bach. The clarity of the sound 
at every volume level is exceptional, tl1e 
mixtures add brilliance without being at 
all harsh, and the reeds are fine exam
ples of German reeds, i.e., they add 
color and substance witl1out dominating 
the ensemble. Kee uses a good assort
ment of solo voices in the trio sonata 
and tl1e chorales, and surprises us with 
tl1e use of a vox humana in the brief 
echo parts of the E-:flat prelude! The 
liner notes give, in some detail, the reg
istrations actually used, altl1ough I tl1iiik 
they are incorrect or perhaps ,incom
plete in one or two places. 

It is scarcely necessary to provide 
information about Piet Kee. Born in 
1927, he was civic organist of Haarlem 
from 1956 to 1989 and of Alkmaar from 
1952 to 1987, as well as professor at the 
Sweelinck Conservatory in Amsterdam 
(till 1988). He has made at least 11 
recordings since his retirement from 
these positions; several of them offer 
playing that is, to my ears, better than 
ever. He favors fairly moderate tempi, 
well suited to the acoustics of tl1e Mar
tinikerk, and makes frequent use of very 
subtle rubato. , Some purists will dis
agree with his phrasing and perhaps 
even with some of his extremely careful 
and quite varied articulation. The "Pre
lude and Fugue in E :flat major" offers 
an excellent example of what can be 
done by touch and articulation: at first 
hearing the ap_parent speeding up of the 
last section of tl1e fugue surprised me, 
but careful timing revealed that varied 
articulation f!rDduced greater excite
ment, more "bounce," and the illusion 
of greater speed. 

There are so many recordings of the 
Bach organ works available now tl1at I 
cannot ima~e even trying to name the 
"best" recorded performance. We can 
perhaps rule out performances that are 
stylistically impossible or recordings on 
organs tliat are really unsuitable or 
unsatisfactory, but we will still be forced 
into making a choice based on our own 
prejudices and preferences. Certainly 
Kee's Bach recordings merit serious 
consideration. Here we have a fine Bach 
program, beautifully: played in what I 
would call a reasonably autl1entic man
ner, on a superb instrument well suited 
to the music. Enthusiastically recom
mended! 

-W.G. Marigold 
Urbana, IL 

Into the Millennium. The Harpsi
chord in the 20th Century. Played 
by Elaine Funaro. Gasparo GSCD-
331. $14.99. Available from Gas
paro Records, Inc., Box 3090, Peter
borough, NH 03458. 

Most of the works on this compact 
disc are prize-winning entries written 
for the Alienor Harpsichord Composi
tion Competition. Tlie contents include: 
Sonata by Edwin McLean, Raga by 
Penka Kouneva, Covalences Multiples 
by Nicole Clement, Ancient Cities by 
Isaac Nagao, The Breakers by Daniel 
Locklair, Suite by Stephen Yates, Jubi
late Deo by Tom R. Harris, and Pete 
Johnson's Ground bi Peter B. Klaus
meyer. Each work demonstrates well 
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the sonorities of the h1ll}>sichord utiliz
ing baroque forms and stylistic writing, 
aI6eit sometimes with 20th-century 
underl}'!llg harmonies. 

The first movement of the Sonata for 
Harysichord, Brise, is written in the 
broken or arpeggiated style reminiscent 
of 17th-century French Baroque writ
ing. Rhythmically vibrant, · thls move
ment contrasts well with the second 
movement, Promenade, which is.a more 
gentle yet somewhat chromatic Bowing 
piece. The third movement, Toccata, is 
a lively jaunt in continuous motion. In a 
minimalist a_pproach repeated .patterns 
are bantered about providing a ·driving 
force. 

The creation ofR.aea for Ha171sichord 
was influenced by Bulgarian and Indian 
folk music, sitar improvisation, oriental 
modes, and meloilic ornamentation. 
One may hear sounds reminiscent of a 
tala being played on an Indian tabla or 
of active folk dancing at .a festival. 

As stated iljl the liner notes, the suite 
Covalences is a study in semi-tones. The 
composer uses the third subject from 
the unfinished triple fugue of Bach's Art 
of the Fugue as thematic material, .as 
well as tlie • BACH motive. The five 
movements are filled with rhythmic 
interest and drive. 

Ancient Cities is written as a reminis
cence of ancient capitals of Japan, 
Tokyo and Nara. There are gentle qual
ities about this selection that remind 
one of stylized koto music. For those 
who have never heard Japanese music 
before, give this a try. It is gentle explo
ration of Eastern sounds. 

Locklair's The Breakers Pound is a 
dance suite in six movements. Locklair 
has written a 20th-century style work 
following a Baroque model. The first 
movement is written Iike a, French over
ture "Grave" opening. Locklair pairs the 
next two dance movements. The second 
set of dance movements are also paired 
according to Baroque practice of pairing 
a Pavan and a Galiiard in performance. 
The driving Postlude brings this selec-
tion to a close. 

Yates' Suite is written in four move
ments-Toccata, Fugue, Ground, and 
Finale. Each _piece delivers its expected 
notes and style. 

Jubilate Deo is an exciting'work from 
the first note to the last. Its creation is 
said to be influenced by the 1ninimalist 
style ofJohn Adams. Repeated patterns 
and joyous discant motives give this 
piece a memorable quality. This work is 
part of a larger work called Music for 
Matins. 

Klausmeyer's Pete Johnson's Ground, 
part of a larger work called Baroque 
Suite, was commissioned by the per
former. This CD selection is a set of 
variations on a boogie-style ground bass 
pattern created by the late Pete John
son. 

I cannot recommend this compact 
disc too highly. It is a wonderful compi
lation of a wide variety of music written 
for the harpsichord. The Tiner notes give 
the reader a good sense of what the 
music is ,about and provide details about 

the music sources and the competition. 
I a.,pplaud Elaine Finaro for her sense of 
sty1e and technique in playin.g this 
repertoire. Ms. Finaro utilizes a double
manual French Taskin copy by Dowd, 
1976, and a double-manual .Flemish 
instrument by Joop Klinkhamer, Ams
.te:rdam, 1984, Both instruments were 
_pitched at a=440. The Dowd is set in 
equal temperament, and the 
Klmkhamer uses ·a modified Wedaneis
ter temperament. 

This CD is a must for those interest
ed in 20th-century music forthe harpsi
chord, 

--Lar17J .Schou 
Uni.versity_ of South .Dakota 

Vermillion, SD 

Bt, Request-Frederick Hohman 
pl'ays the Austin Organ ·at St. John's 
Episcopal Church, West Hartford, 
Conne.cticut. Pro Organo CI> 7070, 
total playing time: 68:08. $15 {plus 
$3 shlpping), Pro Organo, P,O. Box 
8338, South Bend, IN 46660-8338; 
800/336-2224. 

Allegro Risoluto ma non troppo vivo 
and Scherzo (from Second Organ Sym
phony, Opus 20), Vierne; Earth Carol 

- (from St. Francis Suite), Purvis; Pas
torale, Roger-Ducasse; Fantasy and 
Fugue in G minor, S. 542, Leh ruf zu 
dir, Herr ]esu Christ, S. 639 (Orgel
biichlein), "Little" Fugue in G minor, S. 
578, Bach; Choral No. 2 in B minor, 
Franck; The Ride of the Valkyries, Wag
ner arr. Hohman. 

Ever since I heard Hohman's.perfor
mance of Wagner's Bide of the 
Valkyries on the Murray Harris organ at 
Stanford University's Memorial Cbapel 
during the 1996 San Anselmo Organ 
Festival, I've been wishing for a CD 
recording of his version of this my:t!i_ical 
Bight to Valhalla, This disc has fulfilled 
my wish! Apparently, I was not the only 
one who desired this Wagner transcrip
tion, as, it is one of the nine tar~et pieces 
included on this all-request album with 
the fitting title "By Request." This CD 
consists of works which were submitted 
to Hohman . by the cen1:ur_}'-old Austin 
Organ Company in Hartford, Connecti
cut, and, as one might imagine, the per
formance venue is on a new and mighty 
64-rank Austin organ, located in the 
parish attended by the Austin family for 
generations, namely St. Tohn's Episco
pal Church in West Hartford, just a few 
miles from the Austin factory, 

• This organ is powerful, yet colorful, 
and possesses the symphonic character, 
grounded in 16' foot rather than 8' 
pitch, that seems to have been missing 
from the tonal schemes of most builders 
from the 1960s through mid 1980s. The 
instrument -proves a mighty match for 
the present program, altliough at times, 
one could have wished for an acoustic 
with a bit more Iife. Hohman seems to 
have sensed this acoustical shortcoming, 
and makes up for the lack of ambient 
room sound oy tempering his phrasing, 
swell shutter movements and tempi. 
The album has. a vivid and £ery opening 
with the raging inferno ofVierne's Alle
gro from Symphony No. 2, followed by 

This acclaimed video traces the birtli . 
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of the pipe organ and its evolution, 
arriving at today's organs. Includes 
spectacular footage of some of the 
finest organs in Europe and the 
USA. 95 min. $19.95. 

Write: Allen Organ Co., P.O. 
Macungie, PA 18062-0036 
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a delicate and stylish performance .of 
the Scherzo from the. same ·symphony. 
With its subtle nuance and lilt, tlie 
'Scherzo is my second favorite of-all the 
tracks .on the CD; however, as with his 
Methuen disc from 19.9.6 (whk:h .con
tains Franck's Priere)., Hohman bats 
"1000" with his reading of Franck's 
Choral in B minor. This work .can t-00 
often be a dreadful dirge, but this is far 
from the ease here. .Hohman bends 
each phrase just enough to. give a satis
fying amount of forward motion. The 
timing between phrases is >'UJJerb. Just 
-as. a master story-teller:builds .fue drama 
in .a short story, Hohman adeptly 
unfolds each episode ofthiswork, build
ing the drama,over_ aa _p. eriod of 11 nn. ·n-.. 
utes. When the downEeat of the "~and 
statement" of .the char.ale is reached, he 
·combines all three ,elements of rubato, 
-allargando and tenuto·to create a.telling 
climax. 

The odd-ball piece of this-program,is 
the Roger- Ducasse Pastorale. Hoh
man's interpretati:11: is far removed 
from that .of most Iivmg French organ
ists. Instead-of turning the work into an 
an~ar, avant garde msplay, he brings 
to the fore the Victorian, Edwardian, 
and turn of the century Parisian flavor. 
His interp:retation is much closer to 
Franck, d'Indy and Faure than ,to 
Tournemire, Messiaen and Guillou1 
And . since the Tiner notes clearly state 
that it dates from 1909, is this not as it 
should be? 

Those who . still -find themselves 
entrenched in the tracker movement 
may look down upon any Bach per
formed on an electro-pneumatic instru
ment. Yet, the Austin organ in the three 
Bach works on this CD provides sparkle 
and clarity_ which is equal to that of the 
finest mechanical-action organ, Again, it 
is the performer's phrasing and timing 
brings us into a state of intimacy: witli 
the "Little Fugue in G minor" and "Ich 
ruf zu dir-'' ' 

Frede1ick Hohman is to be com
mended on this choice of venue. Many 
organists would turn down such a site 
for recording, as this small church holds 
Tittle acoustical interest. More often 
than not, however, the reality is that the 
majority_ of pipe organs are installed in 
just such a situation. In "By Request," 
he has made the most of great music in 
tlus space, and this is a mark of true 
artistry for both organist and the organ-
builder. - ,· 

~Bemar4 J)urrry,an 

New Organ Music 

Two Regal Settings by English Com
posers, arranged by James Welch. 
MorningStar MSM-10-946, $6.00. 

For tliose who have been searching 
for an organ arrangement of Sir Hubert 
Parry's "Jerusalem" that is not perma
nently out of print, look no further! 
James Welch _provided his own fine ver
sion of the famous English tune that 
many will recall from the movie "Chari
ots of Fire." The added bonus of an 
arrangement of the impressive "Solemn 
Meloay" by Sir Walford Davies makes 
this volume a "must-have." Both pieces 
have suggested registrations for organs 
with two manuals, but are easily modi
fied forinstrwnents ofless-modest size. 
The William Blake text is included with 
"Jerusalem," making it useful for a 
soloist as well. Highly recommended. 

Fantasia on "Down Ampney" for 
Flute and Organ, Elliot Weisgarber. 
Elliot Weisgarber Associates, Ltd., 
no price given. 

This de1i_ghtful piece for flute and 
organ has a Iiaunting quality that sounds 
Iike a written-out improvisation on the 
well-known Ralph Vaughan Williams 
tune. Elliot Weisgarber takes the beau
tiful melody associated with the text 
"Come Down, 0 Love Divine" and ere-

• ates ·a tranquil 1nood which -transports 
the listener to the picturesque village of 
Down Ampney, birthplace of RVW. 
Sensitive musicians will be able to 
delight their listeners with this 9-10 

minute work composed _in five sections 
that flow easily together. Aside from a 
few printing errors in the separate Bute 
score, _this .piece is favorably recom
mended. Furthermore, several readings 
of the_p_iece -are ,necessary to master tlie 
moderately-difficult rippling Bute part. 

• ---']elf Binford 
Highland Park Presbyterian ,Church 

Dallas, TX 

Wedding Music for Organists, 
:Robert Hehble. Warner Brothers 
GB9503, $9.-95. 

If you have lostyour book of wedding 
music, -this collection may be just what 
you need! Many of the .often requested 
-p:wcessiomils and recessionals are 
included: Wagn-er'.s "Bridal Chorus," 
Mendelssohn's 'Wedding March," Mar
cello's ·"The Heaven's Declare," trum
pet tunes by Stanley and Handel, and a 
heavily edited arrangement of Mouret's 
''.Ro:nueau." .!'re-service music such as 
Widor's "Andante Cantabile," Mozart's 
"Ave verum" and Pur-ceJl's "Bell Sym
phony" :are also included. Editing of 
-Bach'B ''Bist du bei :mfr" and Hanclef s 
"Ari.:f' indude use of swell- box and 
super and sub couplers. This is a handy 
compilati-on of wedding selections. 

Nightsong and Ds:tinato Dances, 
Pame_"la Decker. Wayne Leupold 
EditionsWL 700017. $18.95. 

Composer Pamela Decker gave the 
premierep. erformance of her Nighfsong 
and 0stinato Dances at the 1992 AGO 
National Convention in Atlanta~ Geor
gia. The work begins atmospherically 
and effectively displays the soft flutes 
and solo sto_ps of £he organ. Rhythmic 
intensity and dynamics build to the pre
sentation of the angular ostinato theme. 
The ostinato goes through n~erous 
variations, some energetic and others 
more subdued, The work builds to a 
crescendo with toccata figurations and 
concludes with a final statement of the 
ostinato theme in augmentation. The 
composition, though technically 
demanding, is well suited to the organ 
and highlights the full capacity of the 
instrument. Nightsong _ and Ostinato 
Dances is a tlioughtful, well-written 
recital composition by one of America's 
leading young organ composers. 

Varii;itions on Come, You Faithful, 
Raise the Strain, Michael 
Burkhardt. MorningStar MSM-10-
414. $8.00. 

Michael Burkl1ardt presents seven 
variations on the we11-known tune 
Gaudeamus pariter or Ave virgo vir
ginum. The work opens with a sparse 
setting that is reminiscent of bagpipes 
because of its use of open fifths and 
Krummhom registration. The variation 
set is typical 01Burkhardt's style, with 
bicinium and tricinium textures and 
motivic presentation of the tune. The 
work closes witl1 a rousing toccata with 
the tune in tl1e__pedal. A :pleasing addi
tion to your collection ot variation sets 
by contemporary American composers. 

Hell und Dunkel, Sofia Gubaidulina 
and Trivium, Arvo Part. Sikorski 
882. $25.00. 

Hell und Dunkel (Light and Dark) is 
an aggressive concert piece that 
employs gra12hic notation, chord clus
ters, cluster glissandos, and free rhythm. 
Scalar rassages alternate with angular 
leaps o major sevenths to portray a sin
ister quality. The work begins in the rel
ative calm of darkness ana grows to full 
organ with manual glissandos represent
ing the bright Tight After tllis energetic 
clu:nax, the .intensity subsides and ends 
in murky chord clusters, 

Part's Trivium is a collection of three 
short and technically accessible move
ments. •• Few registrational suggestions 
are given; however, movement one does 
require 4' and I' flutes. All movements 
are sparse and minimally written. Trivi
um is an atmospheric w:o:r:k. that . is ... ;,. .. 
wonderful"introduction to the composi-
tional style of Arva.Part. . 

-Laura Ellis 
McMurry University 

Abilene, TX 
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The HRight" Organ 

A. Some basic issues 
Opinions differ on what constitutes a 

good organ. Organists discuss this at 
conferences-for instance at Imola, 
Italy (Report, 1993), Tempe, Arizona 
(Edwards, 1992), and Independence, 
Missouri (B'rown, 1994)-an:d show 
what they like when they vis~t. organs. 

In the fall of 1994, we vISited some 
organs with a group from the German 
Society of Organ Friends (GdO). The 
tour was organized by Prof. Uwe Pape 
of Berlin, who led us through Texas, 
Arizona: and California. We saw mostlx 
new organs, reflecting a potpourri of 
preferences. In this article, we will de
scribe some of these instruments and 
reco~t s~me of the OJ?i1:11ons expr~ssed. 
We will discuss the ongms and builders 
of some recent pi;pe 6rg_ans: the acci.
dents of personality ancl history that 
shape organs, the cultural milieu of 
American organs, and some opinions 
and conflicts about what organs 
"should" be like. 

Some examples 

Dallas 
The tour began at the home of Susan 

Ferre; near Dallas, where we saw many 
organs, including: Susan Tattersall's 
opus 1, a two-octave porfative; the old
est organ in Texas (built in Switzerland, 
c. 1796), with a wonderful p_if.fero stop; 
one of the oldest U.S. built continuo 
org_ans ( Olympic Organ Co., c. 1965); 
ana a satisfying 2/8 English organ, c. 
1842 (now relocated to tlie stage of The 
Festival Institute at Roundtop, Texas). 
There is an engaging new Bedient 
meantone organ, inspired by the 1595 
Renaissance instrument at Schmallcal
den, Germany. Such a wide-ranging col
lection as this inspires tl1oughts about 
organ style. 

We also stopped off at universities. In 
Dallas, we visited the new Fisk organ at 
Soutlrnrn Methodist University. The 
organ stands in tl1e Owens Art Center, a 
Bauhaus structure that features rich 
woods, large statues by Malliol, and ilie 
Bob Hope tl1eater-which exemplify 
the auspicious marriage of generosity 
and art. The organ dominates Caruth 
Hall, named for one of Dallas's found
ing families. The hall entrance stands 
high in ilie back of ilie room, from 
wl:iich tiers of turquoise seats descend 
under a ceiling of acoustic clouds. Nar
rowing wooden side walls direct the vis
itor's gaze front and center to the 
remarkable organ case (Ferre, 1994). Its 
novel, neo-Art Deco style fa;;ade fea
tures smootl1, hemicylindrical towers. 
Diamond-shaped and angular motifs 
repeat ilie turquoise color of tl1e hall 
seats and ally with tl1e warm wood col
ors to evoke ilie desert, the native cul
ture, and tlrn Soutl1west. 

The freetlunking SMU inshument 
includes Flute Hannonique, Trech
terregal, h·acker action and "servopneu
matic" assists. Faculty member Larry 
Palmer demonstrated ilie orrran ana 
employed iliese eclecticisms ilill:fully. 
Railier than some severe :dcercare, 
whose tight structures might have been 
better accentuated by less tempered 
tuning, Dr. Palmer chose ilie Aria detto 
Balletto of Frescobaldi, which was 
boosted by sonic color. He announced 
iliat since he lacked requests to play ilie 
Poulenc Concerto, he had transcribed 
his favorite parts of tl1e work, which he 
tl1en performed. 

The organ lives near its Texas-sized 
cousin downtown at Meyerson Hall. 
The symphony hall organ combines a 

• Quentin Regestein, M.D., specializes in 
sleep disorders. Lois Regestein is organist at 
First Congregational Church, Winchester, 
MA, councilorfor Historical Concerns in the 
Organ Historical Society and former Dean, 
Boston Chapter of the American Guild of 
Organists. 
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32' facade Principal; emphasis on dear 
fundamental tones, and musical coher
ence. This proud neighbor reh1forces 
the innovations of the forward-looking 
SMU organ. 
. Not ill Texas organists think ilie 

SMU organ "right." The 1993 Fisk 
replaced a 1967 Aeolian-Skinner, which 
one organist said could "play anything.~ 
Another felt that, in time, ilie innovative 
case of ilie new Fisk would look dated. 
But several disliked ilie appearance of 
the old Aeolian-Skinner's caseless pipes, 
and another told us its reeds were dull. 
Opinions were easy to find and hard to. 
reconcile. 

Waco 
. In Waco, at Baylor, we found a clear 
sense of organ variety. Joyce Jones, head 
of the organ deparhnent, hosted us 
generously. She held that students must 
be :i:irepared for the real world, and that 
Baylor students would be ready for 
every sort of organ action and device 
(Jones, 1994). She hoped iliat they 
would not choose a MIDI, but if they 
had to, they could deal wiili it. 

Quentin Regestein & Lois Regestein 

Prof. Jones exemplifies an organist 
ready for anything. Out of her well
stocked memory she J'!erformed classics 
and curiosities from the Robertsbridge 
Codex to Clokey. In ilie new concert 
hall, on the 1994 5/75 Petty- Madden, 
she treated us to Karg-Elert, a Bach 
Trio Sonata "to show the more transpar
ent sounds," Flight of ilie Bumble Bee a 
pieds, and more. 

In ilie old concert hall stands a 1972 
4/60 Ruffatti. To celebrate its 20th year, 
they added a 32' Bombarde, a 32' Con
traba~s,, and three manual mutations. 
The department also has a 2/10 Ruffatti 
tracker in a s~all recital hall, a Redman 
practice tracker, and • a Rodgers elec
tronic, tunable wiili the twist of a dial to 
Pythagorean, meantone, Werkmeister I 
and PI and Kirnberger temperaments. 
The instrumental melange supports a 
pragmatic, catholic approach that recre
ates for students ilie tumultuous array 
of the organ world. 

Prof. Jones' s studio is a small room, 
but its lofty ceiling accommodates ilie 
imposing fa<;ade and ample voicing of a 
1993 3/33 Letourneau. The satisfying 

touch of ilie firm's tracker actions per
suaded Dr. Jones to commission the 
instrument. For her living room she has 
a Rodgers instrument. 

San Antonio 
The melange of Baylor foreshadowed 

that of San Antonio. Churches there 
feature everything from Mariachi bands 
to a German Sangerchor, and every type 
of organ. The 1993 3/32 Wolff at Travis 
Metliodist Church extends proudly 
across center stage. The turquoise hue 
of ilie large case stands forth among ilie 
cafe au lait, medium mud and unwashed 
plaster tans of ilie mom. To iJ;lcrease 
seating, the original room had been 
cleavea by an added balcony that blocks 
sight of ilie new organ above its impost 
and impedes sound for parishioners 
seated at the rear. The tonal palette 
includes a 5-stop Bombarde clivision, 
opts for maximum color and lacks ilie 
more space- and cash-demanding 8' 
flues iliat might have helped in ilie dead 
acoustic. The organ's livelier sounds and 
its tourist mecca location could boost 
regular concerts iliat emphasize early 

(tonsofe& and~ 
~ and enhance, 
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music. 
Just outside San Antonio, University 

Park Methodist Church boasts a splen
did new Rosales. The initial congrega
tion of 200 bought land and built a new, 
1200-seat sanctuary. Stone walls frame 
phalanxes of tall, stained glass windows, 
each angled toward the morning sun to 
light up the broad room. The organ 
stands at center front. The church's 
building plan was rewarded by rapid 
growth to 2500 who now supJ)Ort three 
Sunday services and a welI-developed 
music program. 

The original budget had limited the 
size of the organ but not the builder's 
imagination. He based the chorus on a 
munificently scaled Principal nourished 
by generous, flexible wind. Its unforced 
tones convey an immediate, heart-grab
bing warmth. Additional 8' stops
Chimney Flute, Hannonic Flute, and 
Salicional-license the Great to wander 
everywhere from 16th-century Italy to 
19th-century America and beyond. 
These are not unrelated tidbits. Rather 
like Holbein combined the clarity of 
Diirer with the softer textures of 
Michelangelo, Rosales fused diverse 
tonal glories into a coherent whole, sup
ported by a 16' Prestant and a soft Quint 
51/s' that draws automatically with it. 
These striking forces converse with a 
Swell that begins with four 8' stOJ)S
Geigen, Gamoa, Celeste, and Bouraon. 
All this was demonstrated by the 
church's irrepressible Madolyn Fallis, 
who cantered joyfully through musical 
snippets from Balbastre to Boellmann, 
with a little Youmans ("Tea for Two") 
thrown in. 

Tempe 
We flew to Tempe, Arizona, home of 

Arizona State University. The new 
organ there has drawn international 
interest from the moment it was 
installed. To celebrate tllis focal _point of 
orcran-building art, the WestfielctCenter 
pu°blished a compendium of personal 
statements, high quality photos and 
design drawings from 25 organ builders 
(Edwards, 1992). 

The Schnitger-like 1992 Fritts organ 
stuns the visitor at first sight. With its 
rich red case, gleaming pipe facade, and 
florid gold-leafed pipe shades, the 
instrument reigns over a room especial
ly designed for it. When the room was 
plannea, organ professor Robert Clark 
"lost a year of my life for every inch of 
height and second of reverberation'" 
beyond tl1e minimum that he achieved 
for the room. Its quarry tile floors, wllite 
concrete walls, and plain oak benches 
render the organ an august noble com
manding a room full of burghers. 

With the Buxtehude Prae1udium in g, 
Prof. Clark introduced the astounding 
Klang of the manual choruses. These 
are underscored by a prodigious Pedal • 
division that trades on carefully styled, 
full voicing. Fritts regulated the har
monic development of the 16' pedal 
Principal both to function as a soft 16', 
yet retain enough clarity to carry a line. 
A wide-scaled Comet works well for 
Couperin. Even Mendelssohn sings 
musically, notwithstanding a Baroque 
accent. 

The trouble it must have taken to 
build and . ac9.uire such an instrument 
seemed justified by the startling vitality 
of every register. Both the wailing, nasal 
plaint of the Trechterregal and the 
super-round, liquid Nacnthom can 
compel the most grudging critic. The 
eclecticism of Soutnern Methodist Uni
versity and the pragmatism of Baylor 
were joined here by an idealism that 
safeguards the primacy of organ style 
and tone. 

At Arizona State, the early skeptics 
have been assuaged by the overflow 
crowds that warrant twice-played 
recitals, concerts that occasionally sell 
out months in advance, and the ease 
with which the school attracts organ stu
dents. In the committee-infested atmos
phere of academia, quite a story must lie 
behind the achievement of such an 
uncompromising instrument. 

We found the other organ crowd in 
Tempe at the "Organ Stop," a pizzeria 
(excellent crust) with a Wurlitzer that 
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won't quit. It boasts controllable ban
ners that fall from the ceiling, control
lable marionettes ("Organ Theater" to 
complement the Theater Organ?), and 
well-voiced room toys, i.e., a quack 
delivered by a previously unnoticed 
duck who suddenly rises from her nest, 
and an antiphonal chamade that pre
serves one's hearing. Such an instru
ment recalls an era when pop music was 
written for adults. 

Mesa 
In the neighboring town of Mesa 

dwell a 1993 Dobson (see Dobson, 
1995) and a 1988 3/38 Bigelow. The 
Dobson fa;:ade features jazzy visual 
rhythms and southwestern turquoises. 
The church required that the case 
incorporate a large, old, blemished 
cross. Imaginatively reworked, it fits in 
remarkably well. Most of the acoustic 
tile was removed from the ceiling, so 
that sights • and sounds of the organ 
invigorate tlie rectangtI!ar white sanctu
ary. A third division, the Solo, on 6" of 
wind (8' Harmonic Flute, Flute Octa
viante, 16' Bombarde, Comet V), com
plements a conservatively voiced Great 
chorus. . 

The Bigelow organ is a different ani
mal. Its hammered lead Principal is 
doubled in the treble. Other ranks 
include the Swell Wood Principal, the 
Celeste that works with either Gamba 
or Principal, the town gossip-type Vox 
Humana, and the Pedal Grand Posaune. 
The full, boisterous, Cliquot-like reeds 
remain polite enough to blend with the 
principals. The Choir is neither a usual 
Romantic Choir nor a Brustwerk It 
contains a Cromhome and a Comet, 
and can both accompany tlie choir and 
play French Classic repertoire. The 
church designed the anechoic room to 
accommodate parishioners with hearing 
aids, so the organ needs 100 mm oI 
wind to project its worthy tones. Some
how the wind manages to hint of flexi
bility. 

San Francisco 
Our next stop was San Francisco. 

The 1906 earthquake spared Temple· 
Sherith Israel, thus putting God's seal ' 
on its 1904 3/50 Murray M. Harris.· 
organ. Unmodified right . down to its 
original massive . motor and fan, the: 
organ also survived tl1e caprice of fash
ion, tlius validating its design and el&: 
gant workmanship. Under unaccus
tomed hands, its ponderous and cham
bered resources can sound swallowed 
and hemmed in to us modems. But with 
minimal introduction and empathtc 
playing, tour-member Christoph 
Grohmann let it speak freely with unal
loyed Romantic tongtie. Our host, Jack 
Bethards, Harris enthusiast, historian, 
and builder (Schoenstein), proclaimed 
that in nearly thirty years of taking the 
world's organists to play there, this was 
the finest demonstration of the instru
ment he had ever heard. 

This organ was designed to accompa
ny Jewish services. Of its 42 manual 
stops, 28 are at 8' or lower, and none has 
borrowings or extensions. Liquid flutes, 
straight strings, two 2' stops, two mix
tures, and seven manual reeds comple
ment t.li.e mammoth, chambered sound. 
The marriage of organ and room seems 
eternally destined. The room rises to 
four perpendicular and equal arches, 
each rimmed with the advanced tech
nology of electric lamps. The front arch 
reveals the organ pipe fence. The cube 
of arches supports a vast, open dome, 
through whicli the ceiling of a higher 
dome is seen and the antiphonal organ 
heard. The room walls explode with 
wann-toned arabesques. 

In the same city, Trinity Episcopal, 
Church boasts a 1925 4/55 E.M. Skin
ner. Solo and Swell were restored with
in recent years. Many Skinner highlights 
remain, such as marvelous solo reeds 
(many AGOers at the 1984 convention 
will remember the °'Prayer" from 
Humperdinck's Hansel & Gretel, begun 
by Tnomas Murray on the French 
horn), convincing strings, and round 
flutes. When he built this instrument, 
Skinner traded his combination action 
plans to Willis for flue scales. The 

resulting principals have more upper 
harmonics, especially at the octave, and 
much greater clarity than thicker Skin
ner ch:oruses like those at Immanuel 
Presbyterian Church, Los Angeles or 
Old South Church, Boston, before the 
latter lightened up a little. The instru
ment deserves the scheduled refurbish
ing of its electrical components, but 
their endurance through 69 years evi
dences high quality. Both the Harris 
and the Skinner show the care and 
individualism that mark· first-rank 
builders. 

Oakland 
At First Presbyterian Church, Oak

land, we confronted the 5-division, 63-
stop, 37-ton Rosales, dedicated in 1993. 
Mixtures in Swell and Pedal have yet to 
be added (TAO, 1994). It replaced a 
1911 Kimball that was progressively 
rebuilt into ruination, but still con
tributed its carved facade, subtly mide 
taller by a new row of carved 9-uatre
foils. Pipe towers display tl1e 32 Great 
Prestant. Six chests range in wind pres
sure from 3" (Antiphonal) to 17" (Pedal 
Bombarde) to uphold such sounds as 
the satisfying strings and a penetrating 
harmonic flute. Intimate, smaller stops 
speak with definite presence, a tour ae 
:force in a giant like this. 

The sound advances from behind an 
arch and out across excessive carpet. 
When bidden, however, tlie organ 
utterly obliterates such impedimenta in 
a fulminant, earth-shaking blast. Its 
exciting novelty and excess exalts its 
provenance, Los Angeles. This orcran 
could have been an arro_gant, deca~nt 
autocrat that consumed- music in its 
pride. But its coherent _plan, careful 
voicing, and excellence of construction 
balances grandiosity and whim with 
integrity and rectituae. These spectacu
lar Ealances could inspire future musi
cians and composers. As viewed from 
Oakland, Presbyterians have come a 
long way since the early 17th century, 
when they resisted the wishes of James 
I to introduce organs into their sober 
rites (Hume, 1754). 

B. The milieu and the builder 
Indeed, there is no single "right" 

organ any more than there is a single 
"right" for other medieval left-overs, 
such as church or university. The notion 
that there is some or_i:;an "right" seems 
like grounds to breed conflicting, jury
rigged opinions, designed to obscure 
uncertainty. But there is uncertainty 
about the American organ. It comes 
from several sources: 

1) Native vs. cosmopolitan prove
nance. America tried to escape the 
European past; the organ's historymar
gin:ilizes it. Past wisdom counts for less 
and less in contemporary America. 
European terms mi_ght delicrht connois
seurs of couture and-cuisine 'but alienate 
American auditors who try to make 
sense of Riickpositiv, Rauschpfeife, 
recit, ricercare, or "Ach, wie fliichtig, 
Ach, wie nichtig." The organ radiates 
too few American vibes. 

The foreign flavor of progressive 
organ building may have fostered pur
chase of tl1e 1968 Aeolian-Skinner 
organ at SMU in the late 1960s. An 
organist who was tl1ere tl1en says that a 
foreign tracker, such as a Rieger or a 
von Beckerath, might have fascinated 
SMU musicians, but would have been 
politically infeasible to install. (For 
more on the Dallas arts scene at that 

. time, see Marcus, 1974.) 
2) Artistic vs. pragmatic raison d'etre. 

Most musical instruments aim solely to 
make music on their own terms, but 
most organs are built to lead sin~ng. 
The organ sacrifices subtleties lik'e 
blowing or bowing for relatively stable 
tone. The organ got ever more practical 
through equal temperament, hlgh wind 
J:Jressures, and electric components. But 
these alienated it from its own forma
tion as based on natural harmonics, 
human energy and local manufacture. 

3) The Feeling of a Confident vs. a 
Failing society. Post-war af:ftuence grat
ified America's penchant for sensation 
and convenience. We favored super
structure, image, style, consumption, 

today, over infrastructure, depth, sub
stance, savings, tomorrow. But tomor
row came. Our real wages and rank of 
GNP per capita fell. Our debt raised the 
cost of money, weakening our social 
infrastructure, from schoor curricula to 
highway repair, and infusing our art 
with disillusionment, ambivalence and 
doubt. We toyed with censoring art
works, as in a recent trial about a work 
of Robert Maplethorpe, or in debates 
over the National Endowment for the 
Arts. 

4) Democratic relativism. America is 
a multicultural conglomerate that rec
ognizes diverse views. Those citizens 
who long for cultural authority and 
shared meaning try to restore conformi
ty or retreat to private certainties. But in 
Organland, the range of styles and the 
external pressures nave waxed, while 
the shared premises and the population 
have waned. Partisans defend their 
positions urgently, rather than joining 
together to define how the organ might 
progress. This estranges the committed, 
e.g., in differing factions in tl1e Ameri
can Pipe Organ Builders Association. 

5) Artistic individuality vs. egalitari
an pluralism. Egalitarianism wants com
mittees, and committees want organs 
that please everybody. But artistic 
builders cannot span the gamut of organ 
taste. Not even Skinner, the populist, 
nor Harrison, sire of the pluralistic 
"American Classic," garnered a consen
sus. Organ builders have always dif
fered, but their particularities, e.g., 
those of Hildebrand, Trost, or Gottfried 
Silbermann, grew within the stylistic 
unity of their time and place. 

Today the American organ has no 
stylistic home. Organists and builders 
each avow private ai;tistic truths that 
resonate deeply within, or else feel con
tent with a pastiche of ambient styles 
and trends. In following popular taste, 
the artist finds more like-minded peo
ple, but may risk his artistic persona. 
These dilemmas cloud the organ vision. 

C. Inspiring vision 
During our trip, we found tl1e artist's 

dilemma resolved by the energizing 
convictions of several builders and their 
inspired collearues. Relatively un
compromising tuilders ( e.g., Fritts, 
Yokota [see below]) or tl1ose who cre
atively surmounted limitations (e.g., 
Fisk, Rosales, Bigelow) or who were 
thoughtfully praimatic (e.g., Dobson) 
had negotiated the perilous gulf 
between group demand and individual 
expression. 

Robert Coleberd postulates that artis
tic instrument builders will always be 
small and financially marginal ( Cole
berd, 1994); they sacrifice security. 
They find reward in the affects that res
onate among builder, composer, player, 
and auditor. But to do thi.s, they must 
attract buyers willing to pay for integrity 
and subtlety. 

Remarkable organs may not only 
edify, but inspire tlie local installation of 
otl1er good instruments. The installation 
of tl1e 1978 Andover organ in Danville, 
Virginia, spawned the nearby installa
tions of two 19th-century Simmons 
organs, relocated through tl1e Organ 
Clearing House, one rebuilt by 
Andover, the other by Bozeman. Good 
organs can attract resources for more 
good organs. 

But tlie feedback loop can flow either 
toward or away from high quality. To 
survive and flourish, to draw support for 
skilled players, organists must tell the 
organ's truths convincingly. We asked a 
tireless advocate of organs whether her 
favorite repertoire would long survive. 
"It will survive," she replied, "because it 
is the truth." But when organists and 
organs fail to broadcast the enduring 
truths, the quality loop can shift into 
reverse. One observer recently lament
ed tl1at the organ suffers because so 
many incomJ)etent players regularly 
perform in public (Bovet, 1994). 

At present, when fewer pipe organs 
are being ordered, and costs are harder 
to cover, some builders resort to 
electronic stops or else build wind 
chests for electronic firms who seek 
legitimacy through a few ranks of pipes. 
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A batch of organ company failures has 
recently shaken builders, but the long 
backlog of orders at fine pipe organ 
shops suggests that artists of fugh stan
dara stillliave a place. 

Among builders who exemplify 
remarkable commitment is Munetaka 
Yokota. He and his wife move to the site 
of the contracted organ's future home, 
establish a temporary workshop, and 
train local people to work on the instru
ment. For the organ at the California 
State University at Chico, he used local 
timber, lead from the Chico college fir
ing range, and a host of volunteer assis
tants. For his work at Yuba City, Cali
fornia, the church _provided Yokota with 
a building (later adaptedfor classrooms) 
and church members for Yokota to 
train. The crewwas augmented bx three 
volunteers who had been trained for the 
Chico project. One church member 
spent about 25 hours a week cutting, 
p1aning, pegging, and gluing wooden 
pipes. Qfhers assemblea parts, made 
stencils, or painted the case. 

Yokota quickly rejected any parts that 
failed to meet hls meticulous standards. 
One volunteer remembers· assembling 
32 action parts that looked identical to 
her. The exacting Yokota rejected 
seven. Another he1per, having spent 
eleven hours cutting stencils that Yoko
ta rejected entirely, recommenced the 
whole project and completed it to his 
satisfaction. Potential volunteer resent
ment was forestalled by Yokota' s own 
long work hours, confidence in the pro
ject, and unrelenting sense of the 
organ's importance. • 

The lesson here is that even with a 
low budget, high standards can pur
chase the sacrifice and perseverance 
needed to build a great organ. Yuba City 
church people joked that if God had 
subcontracted the creation of the world 
to Yokota, tl1e project would only now 
be nearing com_pletion, but it would be 
a very high quality world. 

D. Purpose and compromise 
In some cases, the right organ might 

be an instrument whose stylistic integri
ty authenticates it for. noble literature 
and inspired improvisations. But com
promise instruments can also inspire 
music. • 

We found one such instance at the 
church of St. Peter, Prince of Apostles, 
San Antonio (New Organs, 1995), 
where music previously haa not enjoyed 
high priority. The parish had coped with 
a 4½ rank Wicks organ, followed by a 
Baldwin electronic. The muted singing 
of the American Catholic congregation 
may have derived from the hierarchy's 
roots in the suppressed church of colo
nial Ireland, where singing risked exr.o
sure (Day, 1991). But at St. Peter's, the 
pastor and the people raised the sanctu
ary ceilin_g height, narrowed the bloated 
pillars, discaraed the ubiquitous car
pets, and studied organs. Local consul
tant David Heller recommended tl1e 
Sipe ComJJany, which installed an organ 
at center front. The improved acoustic 
enhances tlie new St. Peter's two-man
ual, 15-rank, $226,000 organ. The 
instrument sings down the nave into the 
transepts with a fuller voice than might 
be expected. Some colorful tones sup
port French literature. 

Proof is in the pudding and the 
music. The parish now sings heartily. 
Many parishioners who had been skeJJ
tical or opposed to classical church 
music were converted. At Mass, the 
musical offerings reflect a range of 
sophistication. T11e happy outcome for 
tllis parish bears study. The clergy's 
liturgical interest supported high quality 
music, turned communicants from 
silence to song, and renewed tl1e liturgy. 

E. Market-driven suicide 
We spent an evening witl1 tl1e head of 

a major tracker organ company. He pre
dicted tliat tl1e future would see only 
two types of organ finns: small artistic 
finns and suppliers of electronics. The 
large firms would go the way of Moller. 

A distinguished organ historian 
recalls "the wisdom of 25 years ago that 
tl1e future would hold only trackers (for 
those who care), and electronics (for the 
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rest) ... So much for predictions," he 
concluded, referring to the growing 
interest of electropneumatic organ 
builders in good organ sound. But at an 
electropneumatic organ shop, another 
builder seconded tlie opinion of the 
first. His strategy for survival: stick with 
the highest possible quali!)'.. According 
to tllis view, the large builders will be
come like the American car manufac
turers who followed the market so 
closely that their products regressed to 
mediocrity. They renewed themselves 
when they replaced planned obsoles
cence with higner quality. Some larger 
organ building firms are presently 
loc1<ed onto a market-following, price
guided pragmatism. To survive the 
inevitable snake-out, they must contin
ue to cater to the conservative cus
tomer, but with new capital, innovative 
directions, and solid craftsmanship. 

As a prominent builder, Cavailfe-Coll 
knew tlie difference between excellence 
and compromise. To open his new 
organs, lie chose the salon player, 
Leiebure-Wely, over the more classical 
player, Lemmens (Douglass, 1980). But 
he remained true to hls revolutionary 
desi~ practices. E.M. Skinner tem
pered neither his experimental zeal nor 
his quality standards, despite harrowing 
financial sacrifices. A builder may slight 
his artistic ideals to ensure his financial 
stability, but threaten his creative iden-

tity. Now, when labor costs are orders of 
magnitude higher than they were for 
Simmons or Johnson, excellence costs 
more, and compromise tempts more 
than it did even when firm owners such 
as Kimball (cf. Coleberd) or George 
Stevens made good organs and identi
fied themselves as business men. 

F. Proximate vs. ultimate 
Here are some of the accidents that 

promote or retard organs: 
1) Personalities. 
The two Fisk organs in Dallas-The 

mammoth Symphony Hall organ at 
Meyerson Hall and the art center organ 
at Southern Methodist-would not exist 
without the work of patron saint 
Eugene Bonnelli. A musician, educator,. 
organizer, and fund raiser, i.e., leader, 
he made the necessary tllings happen. 
In the early 1980's, the organist at Trin
ity Episco_pal Church, San Francisco, 
tlrreatened E.M. Skinner's untouched 
1925 masterpiece so he could render 
Baroque music on the ruins of an irre
placeable legacy. The next organist, 
Burton Weaver, arrived in time to avert 
the desecration. 

At Chico and Yuba City, California, 
the organs sing because builder Yokota 
invested.himself fully in his craftsman's 
convictions. At Mesa, Arizona, one 
church member, the mother of organ 
professor David Boe, had the trust, 

gained the ear and helped to educate 
fhe congregation. Many organ projects 
have begun because of some local spark 
plug. 

2) Resources. 
Education. Before buying a particular 

organ, the purchaser must learn about 
organs generally. Before investing 
money in an organ, the buyer needs to 
invest time enough to learn about 
organs. To end up with a good organ, 
the purchaser must be able to recognize 
one. 

Money_. A church with little cash can 
buy an old organ from the Organ Clear
ing House and marshal volunteers to 
recycle it. At Yuba City, the church laid 
out about $7000 per stop for its 
internationally recognized organ and 
showed that an investment of space and 
sweat can lever money enough to buy a 
beautiful new organ. 

Time. To gain an instrument of 
enduring value, the church with a tiny 
budget and exalted hopes needs time to 
find money and volunteers. In the inter
im, a harmonium or a two-manual reed 
organ can be a temporary solution. 
Reed organs can play organ literature, 
and make Victorian hymns sing idiom
atically. The French harmonium music 
of Franck and others sounds convinc
ingl)T. Reed instruments are durable, 
refiable, and easily repaired. They stay 
in tune. 

'When ·Building Co~el Zimmei: Organs, 
We Follow The Strictest Of Gmdelfues. 
You don't build the best organs in the 
business by cutting corners. That's 
why we subject each custom crafted 
instrument to intense testing 
through each phase of production, 
whether it's a pipe organ, digital 
organ or combination of the two. 

Add to that the fact that we use 
only the highest quality materials and 

components, built by some of the indus
try's most skilled craftsmen, and you get 

a superior sounding organ that will give 
you years of dependable service: 

So call 888-629-1012 today for our 
free CD and color brochure. You'll see 
and hear how our ongoing commit

ment to creating some of the world's 
finest instruments is carved in stone. 

731 Crosspoint Drive, Denver, NC I 888-629-1012 
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3) The room. 
Ideally, the talents and interests of 

many people come together to produce 
the optimal room. Church architect, 
clergy, business manager, builder and 
musician must cooperate for a happy 
conclusion. For the ~phony organ at 
Meyerson Hall, builder and architect 
spent much time educating each other. 
Tlieir length_y conversations resolved 
wide initial differences. On the other 
hand, in Mesa, Arizona, Michael 
Bigelow had to overcome the intrusive 
shortcomings of a sound-absorbing 
acoustic. He combined relatively higher 
wind pressure and masterful voicing to 
produce live music in a dead room. 

4) Priorities. 
At the State University at Chico, Cal

ifornia, man}'. debated whether s_pace in 
the theater should be consigned to the 
organ or to the drama department. 
(Now, both share the stage.) At Stan
ford University, the organ department 
considered whether to emphasize 
performance or musicology and compo
sition. (The latter won.) Organ progress 
will inevitably reflect sucli contingen
cies. 

G. Conflicts and opinions 
The right organ. 
Time tests the "rightness" of an 

organ. An organ may be relatively _pure 
or eclectic. How much musical depth 
and subtlety it secures may determine 
whether it endure. s through generations, 
draws the world to it, and issues off
spring. As an example of design subtle
ty, the rear case doors of the Yuba City 
organ are made of low grade pine, but 
their surfaces are hand scalloped to dif
fuse sound paths. 

A great organ might invest more in 
how it sounds, e.g., its wind system, key 
action, and voicing, rather than in its 
size, fancy stop action, or memory 
capacity. Greatness comes of quality 
and beauty, not size or conveniern;:e. 
Great organs make no pretensions. 
They neither live beyond their means 
nor apologize for what they are. 

Managing disparities. 
One person's ideal of organ rightness 

may be anotl1er' s nightmare of organ 
wrongness. Biagetti & Mazzoni explore 
this conflict in an essay (1994) on the 
dilemma between "reformation or 
counter-reformation." Between these 
horns of breadth and compromise or 
else of coherence and limitation, they 
propose a "tlurd way'' of organ design. 
Builders should not initially aim for 
some preconceived type of organ they 
like best Rather they might fust exam
ine deeply and authentically how great 
organs reached their particular "inter
pretive attitude." Their essay quotes 
Tagliavini, who feels that an organ must 
have some "unity and personality'' con
sistent with an established organ tradi
tion. After that the organ may, within 
limits, legitimately gesture toward some 
sort of synthesis. It cannot renounce 
crucial aspects of its basic identity. A 
French organ cannot sacrifice "its reeds 
or showy cornets," nor a German organ 
its "massive mixtures, pungent muta
tions, [or] incisive intonation" without 
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"depersonalizing itself." But, "in every 
organ logically constructed," ... "if the 
sonorities of the instrument are alive and 
personal," ... "they will grant the organ- ' 
ist fundamental types of sound adequate • 
to the basic demands of organ literature 
from all times and places" (Biagetti. & 
Mazzoni, 1994). To this same school of 
flexible identity comes Charles Fisk: "I 
think what you can do with one organ is 
to make it very good for something, and 
by making it very good for something 
and then Ey doctoring it here and there, 
you can make it so tliat it is quite pass
able for an awful lot else. But I don't 
think it possible to create an instrument 
that's perfect for everything" (Fisk, 
1986). 

The nitty-gritty of accommodating 
disparate styles. 

In a brief and cogent analysis, Bardel
li and Zanin (1996) suggest how an organ 
might maintain both integrity and flexi
bility. As an example, they describe how 
they might design an organ to play both 
stylus {antasticus, and Bachian polypho
ny,' while it also copes. with the sonic 
contrasts of French and Italian litera
ture. To design one organ for these four 
styles, they first list primary needs: Ger
man organs must play chorale melodies 
clearly;. French organs must play pieces 
that assume Plein Jeu and Grand Jeu; 
Italian organs must blend with choral 
and instrumental ensembles. Next, they 
compare the architectures of Mixtur, 
Fourniture and Ripieno. If you 1!)' to put 
these three tonal desi~s together, you 
risk falling "fatally into the errors/horrors 
of the eclectic organ." An organ is not "a 
warehouse of sounds that are pulled out 
from time to time as needed." A valid 
organ must first have "unity and bal
ance," but also "escape from rigid 
schemes derived from historical models 
... to give room for individual expression 
and creativity." One must not co_py the 
plenums of distinguished models, but 
rather achieve a musical eg_uivalent. 

In an analytic tour de force, the 
authors propose how one organ might 
play all four styles musically. First, the 
organ must have a fundamental and 
characteristic structure, as identified by 
the plenum. The plenum reflects how 
organs of its basic style b. alance between 
treble and bass, use color and set the 
relative volumes of chorus sounds. The 
colors and ran.ges of the Ripieno chorus 
and the French Plein Teu appear incom
patible but can both be accommodated 
without injury. Both kinds of organs 
share the same balance between bass 
and treble and have a musical character 

• directed towards vertical writing. To tl1e 
Ripieno chorus, the authors would add 
stopped flutes of the Plein Jeu, substi
tute a Flute 4' for the Octave 4' and, if 
desired, a Gross Foumiture II that 
breaks back to 51/s' in the middle octave. 
This would produce a Plein Jeu but 
leaves the Ripieno unaltered in anyway. 

It takes subtler design changes to 
adapt a Ripieno organ for German 
music. For stylus fantasticus music, the 
authors take advantage of the Ripieno 
upper ranks and couple in upperwork 
from the Positive di:vision. But Ripieno 
ranks alone cannot make a Gottfried Sil-

RUFFATTI 
Builders of fine 

pipe organs. 
Restorers of some of the most 
important historical organs 

in Italy. 

Via Facciolati, 166 • 35126 Padua, Italy 
(3949) 750-666 
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314 Liberty Street • San Francisco, CA 94114 
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bermann-hke balance, clarity, and inci
sive intonation. Here Bardelli and Zanin 
depart from classical tradition, add a 2%' 
rank to the Ripieno, and carry the 1%' 
rank straight up the compass to end at 
1/12' lengtli. Their additions reduce the 
compression of pitches that ordinarily 
accumulates at the top of the Ripieno. 
The added g_uints make the "rounder" 
sound of Silbermann. One could also 
break ¾' or ½' ranks back sooner or 
more often. But the authors counsel 
"prudence." They say the Ripieno 
should not be excessively altered in dif
ferent places in the range, and the indi
vidual Ripieno ranks should still be 
playable separately. 

To summarize, here is one approach 
to the design of a coherent but versatile 
organ: choose a specific style of organ, 
denne how it shares and how it diverges 
from other desired styles and tlien 
design in minimal changes that deBart 
from the basic style but grant it flexibil
ity. As an example, the Fisk organ at 
Stanford is clearly a "North German 
color machine," however its four reeds, 
two flutes and Comet III make 1t flexi
ble enough to play French classical lit
erature (Welch, 1984). 

Bardelli and Zanin point out that they 
did not discuss many issues such as tun
ing, pipe construction, relationships 
among organ divisions, design of tlie 
pedal, wind pressure, dimensions of the 
bellows, wind trunks, chests, etc. They 
note there are other ways to solve the 
flexibility problem. They reference 
organist Lorenzo Ghielmi, who suggests 
that a classical Ripieno chorus (16' to 
¼') be Hanked by a second chorus, based 
on another Principal 8' stop, and 
reduced to the essential Principal 8', 
Octave 4', and Mixture III-IV to the 2'. 
This second chorus could be used inde
pendently or witl1 the Principal 16', 
Octave 8' and deeper Ripieno ranks for 
reinforcement and with the sharper 
ranks for a Zimbel. Such a desi~n 
requires a compass that extends to a", 
so that one could play the Principal 16' 
arid the Ripieno in the range of the 8'. 
The biggest problem of such a design 
would oe to liarmonize the sonorities of 
the classical Ripieno and the more 
aggressive Mixtur. It would take great 
sensitivity (and experience) to avoid a 
hodgepodge of musically contradictory 
sounds. 

The overall point is that this "third 
way" of organ building is not merely a 
conciliatory wish, but a concept that 
guides thoughtful designers towards 
flexible organs of character and integrity. 

The Rignt Principles 
Thomas Donahue (1993) quotes 

Rudolph von Beckerath: "The more 
clearly ifild purely an organ represents 
its own style, the more it is capable of 
interpreting the music of different 
epochs," and Gerhard Brunzema: "All
inclusive art is not art at all. It is a con
tradiction in terms. It is not possible. 
Art is selection. It is preference for 
something." 

From a radically opposing point of 
departure, Robert Noehren proposes 
that the ideal is now a "universal" organ. 
An organ should draw from many classi
cal traditions and play all literature 
(Noehren, 1993). Noehren laments that 
recent organ design has neglected the 
music it is supposea. to support. He says 
that national organ traditions do not 
validly guide modern organ design, 
because they are often too vague and 
because the old organs could not play all 
hterature. A new organ should "provide 
tone colors and ensembles for the total 
organ repertoire, just as the modem 
orchestra does for orchestral music." 
"Every register should represent the 
true character of its forebear, or the 
sound of the 'instrument' for which the 
music was written." For Mr. Noehren, 
the right organ would have electric 
action, swell doors on all divisions, 
principals, flutes and mutations like 
those of Schnitger or Cliquot. These 
could become "a standard throughout 
the or_gan world." Reeds should draw 
from different traditions. There should 
be a Grand Jeu, a Cavaille-Coll ensem
ble, and a Willis Swell. 

We presume that this is not a specific 

plan but a sketch, designed to· convey a 
general vieW]'.>oint. For one thing, the 
Noehren ideal organ weighs in at 68 reg
isters and 93 ranks. His necessities list 
suggests that the "universal organ" lives 
in a concert hall, but his general idea is 
to meld old colors into a contemporary 
form. Previously, he led the revival of 
interest in old European mechanical 
action organs (Garrett, 1997), and 
bought an old American tracker organ 
for student practice and instruction 
(Mccrosky, 1995). 

In contrast, Tagliavini opines that an 
eclectic design could only create a 
"hybrid without physio~omy." Don
ahue objects to a standardized stoplist. 
He thinks that pipes based on Schnitger 
. scales, made of new metal, placed in a 
concert hall, and voiced b_y someone 
other than Schnitger would lack many 
Schnitger attributes (Donahue, 1993). 
Susan Tattershall upholds diversity over 
any standard approach (Tattershall, 
1993). 

Without referencing these criticisms 
directly, Mr. Noehren replies "It was not 
my intention that it [his article] should 
be definitive. It was meant to be sugges
tive and innovative. Do we fear innova
tion?" ... "An organ is created for music. 
Its design must be based fundamentally 
on determining first what its music 
should be and how it should be played." 
(N oehren, 1993a). (We would guess he 
still favors a "universal" organ that is able 
to play "all literature.") He parts with, 
"Why do we continue to dredge up the 
past?" 

Like Noehren, Jack Bethards com
pares organ and orchestra, but his high
est good is not that an organ should p1ay 
all literature. He sees tlie organ as an 
"ensemble of ensembles" that can be 
more successful than the orchestra, 
because one artist controls all the instru
ments. The player should master an 
orchestral approach, learn the many 
wa}'.S that registration reinforces music, 
study intensively the use of expression 
pedals, become as interested in such 
unique organ matters as in keyboard 
teclinique, accept that orcran playing 
involves not so much toucE as timing, 
take into account the individuality and 
surrounding acoustic of each instru
ment, and sensitively determine its 
sonic impact on the listener (Bethards, 
1995). 

The first principle of Betl1ard's design 
is maximum help for tl1e player. TT1e 
organ is "a practical working tool tl1at 
frees the artist I to make music." He 
advises a "solid 8' foundation," evenness 
of the initial speech, sustained tone, and 
"tonal innovation" that involves "creative 
disposition of stops for optimum expres
sive effect." For Bethards, the builder 
proposes and the player disposes. • The 
builder is bound not so much by tradi
tion, but by the milieu of each new 
organ. A recent panegyric acclaims the 
results incarnated in an innovative 
Schoenstein organ (Buxton, 1995). 

The apotlieosis of the carte blanche 
ideal is the "dream organ" of George 
Bozeman (see below), a confluence of 
N oehren universalist and Bethards 
instrumentalist positions. The dream 
organ has no limitation. U nfei:tered 
from style, it frees the player fully. 
Barker or MIDI support tl1e player's 
free choice. The carte blanche ideal 
licenses big organs. 

Robert Clark counters that senti
ments such as Bethards's wrongly con
sider the organ a machine primarily, 
rather than an instrument of organ com
positions (Clark, 1995). Thomas Mur
ray sus_pects that Clark is reacting to 
Bethards's use of the word "orchestra
tion." Murra}'. asserts that organists must 
orchestrate the vast majority of their 
performances. Donahue feefs that the 
player first serves the organ, rather than 
vice versa, like the player's embouchure 
serves the brass and the player's bow 
the strings (Donahue, 1993). The 
Bethardian might reply that the player 
does serve the organ oy developing his 
skill with pistons and expression pedals. 

To be continued 
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University of Nebraska 
20th annual Organ Conference 

Organists from throughout the Unit
ed States have come to appreciate the 
consistently informative and thought
provoking annual oi:gan conferences 
sponsored each fall by the University of 
Nebraska-Lincoln. The 20th confer
ence, held September 18-20, 1997, 
brought together over forty organists to 
eiplore the topic of organ pedagogy. 
Tlie sessions were led by two distin
guished master teachers of organ: Dr. 
Roberta Gary, Professor of Organ and 
Head of the Division of Keyboard Stud
ies at the University of Cincinnati Col
lege-Conservatory of Music; and War
ren Hutton, Professor Emeritus of 
organ at the University of Alabama. 
Discussions of the Alexander Technique 
(Gary) and "Inside-out teaching" (Hut
ton), masterclasses, reviews of pertinent 
literature, a recital, and a concluding 
panel discussion allowed conference 
participants to consider the physical and 
psychological dimensions of organ per
formance and pedagogy, and to gain 
insights into the methodologies that 
have successfully served Professors 
Gary and Hutton and their students. 

Professor Gary contributed to the 
conference as both recitalist and clini
cian. Vivacity and clarity characterized 
her recital of works . by Buxtehude, 
Byrd, Bruhns, Scheidemann, and J. S. 
Bach, all of which handsomely comple
mented the resources of the Bedient 
organ at Cornerstone Church. The 
secrets of her spirited and engaging per
formance were revealed the next morn
ing during her sessions on the applica
tion of the Alexander Technique to 
organ study. Assisted by "Fred," a small 
:[)lastic skeleton whose antics delighted 
the crowd, Gary explained the relation
ship between physiology and ease of 
movement at tlie organ. She remarked 
that misuse, not overuse, of muscles is 
responsible for manx of the physical 
maladies tl1at plague keyboard players. 
N eek tension, in particular, results in a 
gredictable tiglitening of m1,1scles 
throughout the body; tension in the jaw 
reduces the Bow of oxygen to the brain 
and thus impedes clear thinking. Noting 
that "the keyboard is Bat; you are not," 
Gary encouraged her audieµ.ce not to 
choke the keyboard, but rather to 
embrace it by using fluid rotational and 
spiraling movements suggested by tlw 
mmic itself She. cautioned, however, 
that excessive physical motion can actu
ally comproimse ra,ther than enhance 
the desired ef;f ~ct of a phrase. Gary also 
stresseg _ C!3ptering tlie body on the 
"rockers:'' of the pelvis in order to gain 
maxinwm support and mobility on the 
beni::h. ;Bee;ause she had been hidden 
from yiew by j:he gallery installation 
during he;r recital, she played again sev
e:ral.p~ssages from the recital program 
to demonstrate the correlation between 
her physical gestures and their musical 
results. 

While Professor Gary focused on 
physical aspects of or~an playing, Pro
fessor Hutton probed the psychology of 
organ teaching and performance. His 
sessions, entitled "Inside-out Teaching" 
and "Helping the student to 'own' their 
own performance," posed numerous 
questions concerning "Inner Game" 
concepts drawn from the writings ofW. 
Timothy Gallwey, linear/non-linear and 
left-brain/right-brain thought processes, 
performance anxiety, and techniques 
for invigorating practice and keeping 
pieces fresh. Citing the teaching of Fen
ner Douglass and Arthur Poister along 
with the study of eurhytlimics as the 
greatest influences on his own musician
ship, Hutton proposed that integrating 
elements of Eotli right- and left-brain 
thinking, understood symbolically 
rnther, than -physioloMcally, might well 
prove to be more effuctive and liberat
ino- for tl1e student than the strongly 
le~-brain approach that tends to domi
nate organ teaching. He noted, for 
example, tl1at the very concept of trying 
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implies doubt and a self-conscious effort 
to com_pensate for imagined deficien
cies, wliile allowing something to hap
pen stems from the trust and conviction 
in one's own body and musical ideas 
that can bring the player to a transcen
dent state of "totaf awareness." Teach
ing techniques involving non-judge
mental activities; relaxed concentration 
with focused action, as opposed to 
effort; exploring the student's creative 
capacities through symbols, physical 
motions, and imagination; and frequent
ly asking questions can all facilitate stu
dents' ownership of their performances 
and expand their critical faculties to 
develop their own musical ideas. In 
addition, Hutton challenged us to 
reflect on how our own actions as teach
ers might inadvertently stifle the curios
ity that a new student brings to their 
first organ lesson, an1 he reminded us 
of how easily we can inflict permanent 
damage upon a student's psyche. 

In discussing creative and innovative 
practice techniques, Hutton proved to 
be a wellspring: of ideas. Using the Bach 
B minor prelude, for example, he exper-

imented with playing the opening _ges
ture while envisioning toy soldl.ers 
marching, a shepherd in the fields at 
dusk, a gaseous emanation, and an excit
ed child in a candy store, each of which 
produced a distinctive musical interpre
tation. He noted how tinkering with 
tempos and exploring the various 
sounds possible on any given instrument 
can also inspire ideas, while still more 
insights can arise from awareness of the 
temperature of the keyboard, the tex
ture of the keys, and other kinesthetic 
elements of organ playing. Most impor
tantly, he urged focusing not on mis
takes but on the reasons for mistakes; 
not on correctness and habit but on per
sonal conviction; not on judgement of a 
performance but on the sneer joy of 
music-making. When practice occurs in 
an atmostphere of "confident vulnera
bility," Hutton observed, then it 
becomes the arena in which we as play
ers come closest both to the music and 
to ourselves. 

The panel discussion that typically 
closes the UNL Organ Conference 
often generates some oI the liveliest and 

by Ann Marie Rigler 

most controversial exchanges of tlie 
event. Perhaps the most problematic 
issue for conference attendees involved 
reconsidering the relationship of knees 
and heels to the measurement of inter
vals on the pedalboard. Hutton suggest
ed that organists might visualize inter
vals r.ather than slavishly follow the 
common wisdom of what he called "the 
things together school." Gary's sugges
tion to support one's weight on the 
bench by spreading the legs apart with 
the thigh muscles rotated inward pre
cludes -keeping the knees and heels 
together. She acknowledged, however, 
that the great diversity of human body 
types suggests a vast range of options for 
physical- positions at the organ and 
encourages a flexible, adaptive approach 
to teaching body . position ratlier than 
strict adherence to a prescriptive model. 
Reminding the audience tliat organists 
are, in effect, "athletes of the keyboard," 
both clinicians advocated the use of iso
metric exercises to warm ·up before 
practicing, and Hutton demonstrated 
several examples. Finally,. both Gary 
and Hutton stressed the value of gentle 
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humor as an invaluable teaching tool, 
one that they used in abundance 
throughout the conference. 

Professors George Ritchie and 
Quentin Faulkner of the UNL School of 
Music are to be wannly commended for 
organizing yet another stimulating, well
paced, and smoothly-run conference. 
Thanks and congratulations are also due 
to the masterclass participants, primari
ly UNL students, whose careful prepa
ration and ready responsiveness to new 
ideas ensured the success of the event.· 
For more information about the upcom
ing 1998 conference, contact Dr. 
George Ritchie at the School of Music, 
University of Nebraska-Lincoln, Lin
coln, NE 68588-0100. 

-Ann Marie Rigler 

Ann Marie Rigler is Interim Assistant Pro
fessor of Music at Wayne State College in 
Wayne, NE, where she teaches music appre
ciation, app_lied and class piano, and organ. 
She holds the B.Mus. in Organ Peiformance 
from Southern Methodist University, the 
M. S. in Library and Information Science and 
the M.M: in Musicology from t~e University 

•,. of Illinois at Urbana-Champaign, and the 
D.M.A. in Organ Performance and Pedagogy 
from the University of Iowa. 
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A celebration in song, prayer, and picture for 
the blessing of the animals. 
by Stephen Hamilton 

ESSALLCREA 
HERE BELO 

Place: 

Bless All Creatures Here Below illustration by Judith Gwyn Brown 

When the idea of partnership is used 
to describe activities betweenfriest and 
laity, what's usually thought o is a well
run Sunday School, a vigorous outreach 
program or a successful stewardship 
campaign. At the Church of the Holy 
Trinity (Episcopal) in New York City, a 
unique and exceptionally creative col
laboration between the Rector and a 
parishoner has resulted in a book, a 
song, and a liturgy for one of the most 
glorious Saint's days on the church cal
endar. 

The story really begins a few years 
ago with a terrible .flu suffered by Holy 
Trinity member Judith Gwyn Brown. 
Too infirm to do an~ng outside her 
apartment except. walk her Puli sheep 
cfog, Cordelia, Brown decided during 
one of her Sunday morning walks to 
chance it by going to church. Too weak 
to return Cordelia home, the pooch 
came along! Sitting sheepishly in the 
rear of the church at 8:15 am. Sunday 
morning said Eucharist, Brown was 
pleasantly surrirised to find the Rector, 
The Rev. Herbert G. Draesel, Jr., not 
only welcoming of Cordelia, but inviting 
her back-along with any other dogs 
parishoners wanted to bring to the 8:15 
liturgy. (Since then, the 8:15 am 
Eucharist is regularly attended by a 
handful of dogs and grateful owners, all 
of whom-people and animals-are 
quite well-behaved!) At the same time, 
it was noted that the parish's annual St. 
Francis Day celebration and Blessing of 
the Animals' at its 11:00 am Choral 
Eucharist on the first Sunda}' in Octo
ber was growing by leaps and bounds in 
numbers of people as well as in the va.ii
ety of creatures in attendance. 

Not long after this visit, Brown, who 
has illustrated over 60 books and book 
jackets and whose exhibited works 
include those at the Metropolitan 
Museum in New York and the Hunting
ton Library in California, teamed up 

with Fr. Draesel. Bert Draesel, a com
poser of cabaret tunes who wrote a 
musical on the life of St. Francis and the 
"Rejoice! Mass" (while a student at 
General Theological Seminary in New 
York City), and Brown put their talent
ed heads together producing the illus
trated book, Bless All Creatures Here 
Below: A Celebration for the Blessing of 
the Animals. "It's a book for people who 
care about animals," Brown notes, and 
adds that in addition to it being a guide 
for the St. Francis festivities, it has been 
used in memorial services for pets. Fr. 
Draesel' s song of the same name is 
printed, with music, in the book. "The 
tune," notes Holy Trinity's organ
ist/choirmaster Stephen Hamilton, "is 
easily accessible in words and melody, 
and is very sin_gable by children of ill 
a_ges." Also in tlie book is an outline for 
tlie service of blessing with suggested 
scripture readings and prayers. In addi
tion, the front page is a poster format 
that can be used by churches to 
announce their St. Francis activities. 
Cordelia, Brown's pooch who started it 
all, appears in the nook, fittingly, as her
self. 

A comment in the Episcopal 
Church's service book, "Lesser Feasts 
and Fasts," states: "Of all the saints, 
Francis is the most popular and 
admired, but probably the least imitat
ed." Surely St. Francis would be pleased 
at Bless All Creatures Here Below, with 
its appeal to eye and ear and its rooted
ness in the love of God's creation. 

Stephen Hamilton is Minister of Music at 
the historic Chur,ch of the Holy Trinity (Epis
copal) in New York City where, in addition to 
being organist and choirmaster, he is artistic 
director for Music at Holy Trinity, the 
church's subscription series. Hamilton is also 
Dean of the New York City AGO chapter and 
concertizes under the auspices of Phillip 
Truckenbrod Concert Artists. 
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New Organs 

Cover 
Jaeckel, Inc., Duluth, Minneso

ta, has built a new organ for St. 
John's Church UCC on Madeline 
Island, La Pointe, Wisconsin. The 
two-manual and pedal organ com
prises 8 stops, 10 ranks, and 516 
pipes. Manual/pedal compass is 
56/30. Key and stop actions are 
mechanical. The case is of solid 
white oak, fumed and oHed. Voicing 
took place on site. Tuning is accord-=
ing to a temrerament developed by 
J.G. Neidharat in 1732; a' is 440hz at 
68°F. The organ uses some pipes 
from the church's previous organ 
and from the collection of Tom Ven
num. All these pipes were rebuilt 
and revoiced to nt the new tonal 
scheme. The use and rebuilding of a 
windchest which Mr. Venn um had in 
storage encouraged the beginnings 
of contributions for the organ pro
ject. The organ took five months to 
build, install, and voice. Members of 
the Iaeckel staff included Frank 
Meh e, David Rollin, John 
Thoennes, Dean Hauge, Todd 
Caine, and Peter Pestalozzi. 

MANUAL I 
8' Principal ( 6 wood, 50 of 50% tin) 
8' Rohrffote (18 wood, 38 of 15% tin) 
4' Octave (15% tin) 
2' Mixtur III (15% tin) 

MANUAL II 
8' Gedackt (wood) 
4' Holzflote (wood) 
2' Principal (15% tin) 

PEDAL 
16' Subbass (12 wood, 18 from 

Rcihrflote) 
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Andover Organ Company, 
Methuen, Massacliusetts, has built a 
new organ, opus 108, for St. 
Michael's Episcoral Church, Milton, 
Massachusetts. The console of the 
old organ had been installed in a 
small room off the sacristy_. Only by 
looking in a mirror could organist • 
John Whiteside see the celebrant 
and coordinate the music with the 
service. In the new mechanical 
action organ, the Great division is 
cantilevered into the chancel, with 
the console directly below it. The 
case was designed by Donald H. 
Olson to blend with Ralph Adams 
Cram's turn of the century chancel. 
The two-manual and pedal console is 
of walnut. The case is of red oak 
stained to match existing wookwork, 
with painted zinc case pipes from the 
8' Open Diapason. Manvals have 
bone naturals and vermillion sharps. 
The 30-note flat pedalboard lias 
maple naturals and walnut sharps. 
The stops have oblique knobs with 
bone labels. Mechanical design by 
Jay Zoller includes stop action by 
electric solenoid. Solid state combi
nation action includes eight levels of 
memory. The Swell is located behind 
the Great on the same level, with the 
Pedal at the sides and to the rear of 
the manuals. Key action is a suspend
ed type. The mechanism and wind 
system have been relocated behind 
the Great in the area formerly occu
pied by the console. John Whiteside 
played the dedication recital which 
coincided with the 100th anniversary 
of the church. 

GREAT 
16' Bourdon 
8' Principal 
8' Stopped Diapason 
4' Octave 
4' Chimney Flute 
2' Fifteenth 

N Mixture 
III Comet 
8' Trumriet 

Zimbelstem 

ORGAn 
SOPPLY 
1nnos~1Es 

SWELL 
8' Violin Diapason 
8' Celeste 
8' Gedeckt 
4' Princi])al Flute 

2¾' Nazard 
2' Octavin 

III Mixture 
16' Faggot 
8' Trom_pette 
8' Hautboy • 

Tremolo 

PEDAL 
16' Subbass 
16' Bourdon ( Gt) 
8' Principalbass 
8' FluteEass (ext) 
4' Choralbass ( ext) 

16' Trombone 
8' Tromba (ext) 

TRADITION 
Transmission of knowledge through successive generations. 

Id-world craftsmanship, a tradition in the organ industry, is still practiced daily by our artisans. 
The Organ Supply Industries team is proud of its decades of experience in every field of 
organ building. The demanding techniques of pipe fabrication, voicing, fine cabinetry ... all 

are not only being kept alive here, we're passing them on to a new generation of apprentices. To solve 
your organ building or maintenance problems, your most qualified partners are to be found among 
our gifted craftsmen. 

P.O. Box 8325 • Erie, PA 16505-0325 
814-835-2244 • FAX 814-838-0349 
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Martin Pasi Organbuilders, Roy, 
Washington, has built a new organ for 
the First Church of Christ, Scientist, in 
La Mesa, California. The organ has 29 
stops on two manuals and pedal, 
mechanical key action and electric stop 
action. The keydesk is located more 
than 15 feet from the base of the organ 
case, requiring the trackers to run 
beneath the platform area. Most of the 
organ's.1,450 pipes were made in the 
bmlder's shop. Several ranks of pipes 

were reused from the church's previous 
organ, an Estey from the 1920s. 
Although the case and tonal design are 
rooted in historical traditions, particu
larly the 19th-century American "Victo
rian" organ, the aim was to create a 
thorouglily modem instrument capable 
of playing a wealth of repertoire. The 
organist of the church isJohn Churchill. 
Tlie organ was dedicate on November 
16, 1997 with a recital by Bruce 
Neswick. 

GREAT 
16' Bourdon• 

8' Principal 
8' Chimney Flute• 
8' Salicional• 
4' Octave 
4' Cone Flute• 

2¾' Twelfth• 
2' Fifteenth 

1%' Seventeenth• 
111,' Mixture IV 
8' Trumpet 

Chimes 
Bell Star 
Sw/Gt 

SWELL 
8' Viol Principal 
8' Wood Flute 
8' Celeste 
8' Gentle Flute 
4' Fugara 
4' Harmonic Flute 
2' Octavin 

16' Bassoon 
8' Comopean 
8' English Hom 

AI0-1998 Join us October 3 -7 in Champaign, Illinois, at this years's 
American Institute of Organbuilders' Convention. 
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l~I I " 
Pipes on the Prairie 

Stephen Bicknell, author of the new book, "The History of 
The English Organ" and American organ journalist Jonathan 
Ambrosino will explore the English organ and its influences in 
American organ building. . 

Seminars offered by nationally recognized professionals will 
address many facets of pipe organ building, including fund-raising, organ case design, and 
selection and use of water-borne finishes. 

Conveniently located and economical to attend, the AIO-1998 Convention will be held 
at the Holiday Inn Hotel and Convention Center in Urbana. 

For registration information, please contact: AIO-1998-Champaign 
P.O. Box 401 
Riverside, Illinois 60546-6401 

PEDAL 
16,' Subbass 
16' Bourdon (Gt) 
• 8' Principal ( Gt) 
8' Cello 
8' Chimney Flute ( Gt) 
4' Octave Bass 

16' Trombone 
8' Trumi:iet ( Gt) 

Gt/Ped 
Sw/Ped 

Tremulant 

"Great stops enclosed in the Swell box with 
Swell stops 

FREE 
~ 

Planning Space for 
Pipe Organs 

an Architects Guide 

offered by APOBA, 
the organization dedicated to 

expanding and perfecting the art of 
pipe organ building in North America. 

The guide includes: 
• The Types of Pipe Organs 
• Locating the Pipe Organ in a Building 
• Optimum Acoustical Conditions 
• Components of the Pipe Organ 
• Electrical Requirements 
• General Guidelines 

For your FREE copy, contact: 
Associated Pipe Organ 

Builders of America 
P.O. Box 155 

Chicago Ridge, IL 60415 

1-800-473-5270 

~ 
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Calendar 

This calendar runs from the 15th of the month 
of issue through the following month. The deadline 
is the first of the preceding month (J,an. 1 for 
Feb. issue). All events are assumed to be organ 
recitals unless otherwise indicated and are 
grouped within each date north-south and east
west. "=AGO chapter event, • "=RCCO centre 
event, +=new organ dedication, ++= OHS event. 

Information cannot be accepted unless it 
specifies artist name, date, location, .and hour in 
writing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume responsi
bility for the accuracy of calendar entries. 

UNITED STATES 
East Of The Mississippi 

15AUGUST 
Tannenberg Exhibit & Restoration; The 

Gallery, Old Salem, North Carolina (through 
August 21) 

16 AUGUST 
Ralph Tilden; Church of the Holy Cross, 

Valle Crucis, NC 4 pm 
Anthony Thurman; Holy Name Cathedral, 

Chicago, IL 4 pm18 AUGUST 
Peter Conte; City Hall; Portland, ME 7;30 pm 
Elaine & Gary Zwicky, organ & piano; Union 

Chapel, Oak Bluffs, MA 8 pm 
Mark Thomas; Old West Church, Boston, MA 

8 pm 

19 AUGUST 
Richard Hill; Union Chapel, Oak Bluffs, MA 

noon 
Scott Dettra; Methuen Mem Music Hall, 

Methuen, MA 8 pm 

20AUGUST 
Marilyn Hoare; Old Dutch Church, Kingston, 

NY 12:15 pm 

23AUGUST 
Todd Wilson; Mary Keane Chapel, Enfield, 

NH 4:30 pm 
William Picher; Holy Name Cathedral, 

Chicago, IL 3 pm 

25 AUGUST 
Douglas Major; City Hall, Portland, ME 7:30 

pm 
Jeffrey Mead & Adriana Rapetto; Old West 

Church, Boston, MA 8 pm 
Kimberly Ann Hess; Church of the Pilgrim

age, Plymouth, MA 8 pm 

26 AUGUST 
Alexandra Turner; Union Chapel, Oak Bluffs, 

MA noon 
Jeffrey Brillhart; Methuen Mem Music Hall, 

Methuen, MA 8 pm 

27 AUGUST 
I Cantori di New York; Trinity Church, New 

York, NY 1 pm 
Robert Palmatier; Old Dutch Church, 

Kingston, NY 12:15 pm 

30 AUGUST 
Ralph Tilden, Barbara Henderson, Jennie 

Robinson; Appalachian State University, 
Boone, NC 4 pm 

Cj Sambach; Easley Presbyterian, Easley, 
SC 5 pm 

1 SEPTEMBER 
Peter Sykes; City Hall, Portland, ME 7:30 pm 

2 SEPTEMBER 
Clay Christiansen; Methuen Mem Music 

Hall, Methuen, MA 8 pm 

3 SEPTEMBER 
Manhattan Chamber Orchestra; Trinity 

Church, New York, NY 1 pm 

5 SEPTEMBER 
John Gouwens, carillon; Culver Academy, 

Culver, IN 4 pm 

9 SEPTEMBER 
John & Carolyn Skelton; Old Whaling 

Church, Edgartown, MA 4 pm 
Kent Tritle; Church of St Ignatius Loyola, 

New York, NY 7:30 pm 

11 SEPTEMBER 
Elizabeth & Raymond Chenault; St Mark's 

Episcopal, Toledo, OH 8 pm 

13 SEPTEMBER 
Richard Elliott; Our Lady of the Angels, 

Catonsville, MD 3 pm 

AUGUST, i998 

16 SEPTEMBER 
William Tortolano; Old Whaling Church, 

Edgartown, MA 4 pm 

17 SEPTEMBER 
Douglas Drake, with trumpet; St Paul's 

Chapel, Columbia University, New York, NY 
noon 

19 SEPTEMBER 
Gerre Hancock, workshop; Lebanon Valley 

College, Annville, PA 9 am-4 pm 
Cj Sambach; First Presbyterian, Martinsville, 

IN 10am 

20 SEPTEMBER 
John Rose; The Congregational Church, 

East Hampton, CT 7 pm 
Richard Morris; Ursinus College, Col

legeville, PA 4 pm 
Robert Sutherland Lord; University of Pitts

burgh, Pittsburgh, PA 3 pm 
John Walker; Trinity United Methodist, 

Youngstown, OH 4 pm 
Anne Wilson; United Methodist Church, 

Painesville, OH 
Cj Sambach; First Presbyterian, Martinsville, 

IN4pm 
++Mary Gifford; Pullman United Methodist, 

Chicago, IL 4 pm 

21 SEPTEMBER 
Thomas Murray; St George's Episcopal, 

Belleville, IL 8 pm 

22 SEPTEMBER 
Kimberly Ann Hess, with brass; Stonehill 

College, Easton, MA 8 pm 

23 SEPTEMBER 
Rosalind Mohnsen; Old Whaling Church, 

Edgartown, MA 4 pm 

24 SEPTEMBER 
Todd Wilson; Union University, Jackson, MS 

7:30 pm 

25 SEPTEMBER • 
John Ogasapian; St Joseph Church, 

Worcester, MA 7:30 pm 

26 SEPTEMBER 
Cj Sambach; Trinity Avenue Presbyterian, 

Durham, NC 7 pm 

27 SEPTEMBER 
Scott Lamlein; The Congregational Church 

of Naugatuck, Naugatuck, CT noon 
David Herman; Newark United Methodist, 

Newark, DE 3 pm 
Marilyn Keiser; St Mary's Episcopal, Arling

ton, VA5 pm 
Ulrik Spang-Hanssen; Duke Unversity, 

Durham, NC 5 pm 
Stewart Wayne Foster; Shadyside Presby-· 

terian, Pittsburgh, PA 4 pm 
Robert Glasgow; Christ Church, Cranbrook, 

Bloomfield Hills, Ml 4 pm 

30 SEPTEMBER 
Barbara Owen; Old Whaling Church, Edgar

town, MA 4 pm 

UNITED STATES 
West Of The Mississippi 

16AUGUST 
Taylor Carpenter; St Louis Cathedral, St 

Louis, MO 3 pm 
Raymond Garner; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 

17 AUGUST 
Frederick Hohman; Balboa Park, San Diego, 

CAB pm 

23 AUGUST 
• Alan Morrison; Cathedral of the Madeleine, 

Salt Lake City, UT 8 pm 
John Dillistone; St Mary's . Cathedral, San 

Francisco, CA 3:30 pm 

24 AUGUST 
Jonas Nordwall; Balboa Park, San Diego, 

CAB pm 

30 AUGUST 
Layten Heckman; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
Abendmusik; Trinity Episcopal, Santa Bar

bara, CA 3:30 pm 

31 AUGUST 
Peter Conte; Balboa Park, San Drego, CA 8 pm 

6 SEPTEMBER 
Douglas Cleveland; Cathfldral of the 

Madeleine, Salt Lake City, UT 8 pm 
Johannes Michel; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
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John Pagett; Trinity Episcopal, San Francis
co, CA 5 pm 

10 SEPTEMBER 
Mary Preston, with orchestra; Meyerson 

Symphony Center, Dallas, TX 

13 SEPTEMBER 
Frank Ferko; St Mary's Cathedral, San Fran

cisco, CA 3:30 pm 

14 SEPTEMBER 
Larry Palmer, organ & harpsichord; Southern 

Methodist Unversity, Dallas, TX 8 pm 

15 SEPTEMBER 
Matt Curlee; Colorado College; Colorado 

Springs, CO 8 pm 

17 SEPTEMBER 
21st Annual Organ Conference; University of 

Nebraska, Lincoln, NE (through September 19) 

18 SEPTEMBER 
James David Christie; University of Nebras

ka, Lincoln, NE 8 pm 

20 SEPTEMBER 
David Craighead; St Andrew Presbyterian, 

Denton, TX 4 pm 
Stewart Wayne Foster; University of Texas, 

Austin, TX 4 pm 
Robert Ridgell; Cathedral of the Madeleine, 

Salt Lake City, UT 8 pm 
Peninsula Women's Choir; St Mary's Cathe

dral, San Francisco, CA 3:30 pm 

21 SEPTEMBER 
Concert of Celtic Music; St Stephen Presby

terian, Ft Worth, TX 7:30 pm 

25 SEPTEMBER 
Gerre Hancock; St Mark's Episcopal, San 

Antonio, TX 7:30 pm 

27 SEPTEMBER 
Raymond Garner; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
David Higgs; Temple Emmanu-EI, San Fran

cisco, CA 4 pm 

28 SEPTEMBER 
Gerre Hancock; First Presbyterian, Midland, 

TX 7:30 pm 

INTERNATIONAL 

1.5 AUGUST 
Hedwig Bilgram; St Jakob, Rothenburg, Ger

many 8 pm 
Bernard Brauchli & Georges Kiss; Chiesa 

Romanica, Magnano, Italy 9 pm 
Robert Marsh; St Mary's Church, Beverley, 

England 8 pm 
Christopher Barton; Cartmel Priory, Eng

land 7:30 pm 

16AUGUST 
Robert Parkins; Collegiate Church, Engel

szell, Austria 8 pm 
Musica Antica a Magnano; Magnano, Italy 

(through August 30) 

18 AUGUST 
Douglas Reed; Minato Mirai Hall, Yokohama, 

Japan 12:10 pm 
Gillian Weir; St Hans Kirk, Odense, Denmark 

8 pm 
Simon Headley; Leicester Cathedral, Eng

land 8 pm 
Michael Picton; St James United Church, 

Montreal, Quebec 12:30 pm 

20AUGUST 
Paul Jessen; St Andrew & St Paul, Montreal, 

Quebec 12:15 pm 

21 AUGUST 
Peter Bannister; St Augustin, Vienna, Aus

tria 7:30 pm 

22AUGUST 
Oskar Gottlieb Blarr; St Jakob, Rothenburg, 

Germany 8 pm 
Organ, Clavichord & Improvisation Academy; 

Smarano, Italy (through August 30) 
Philip Crozier; Christ Church Cathedral, 

Montreal, Quebec 5 pm 

24AUGUST 
Janice Beck; St Michael's Church, Olomouc, 

Czech Republic 7:30 pm 

25AUGUST 
Gillian Weir; Arundel Cathedral, Arundel, 

England 7:30 pm 
Gillian Ward Russell; Leicester Cathedral, 

England 8 pm 
Gisele Guibord; St James United Church, 

Montreal, Quebec 12:30 pm 

26AUGUST 
Janice Beck; Janacek Conservatory, Ostra

va, Czech Republic 7:30 pm 
Jeffrey Makinson; Bolton Parish Church, 

England 7:30 pm 

27 AUGUST 
Gillian Weir; St Helier's Parish Church, Jer

sey, Channel Islands 8 pm . 
John Grew; St Andrew & St Paul, Montreal, 

Quebec 12:15 pm 

28 AUGUST 
Josef Sluys; St Augustin, Vienna, Austria 

7:30 pm 
Francesco Cera; Chiesa Parrocchiale, Mag

nano, Italy 9 pm 

29 AUGUST 
Heinrich Wimmer; St Jakob, Rothenburg, 

Germany 8 pm 
Simon Lindley; Tewkesbury Abbey, England 

7:30 pm 

30 AUGUST 
Janice Beck; St Martin's Church, Bad Orb, 

Germany 7:30 pm 
Philip Rushforth; Albert Hall, Nottingham, 

England 2:45 pm 

31 AUGUST 
Thuringische Organ Academy; Altenburg, 

Germany (through September 4) 
Ian Wells; Cathedral, Liverpool, England 

11:15 am 

1 SEPTEMBER 
Philip Crozier; St James United' Church, 

Montreal, Quebec 12:30 pm 

2 SEPTEMBER 
Anne Marsden Thomas; Eglise Notre Dame 

de France, London, England 7:45 pm 

4 SEPTEMBER 
Martin Haselbock; St Augustin, Vienna, Aus

tria 7:30 pm 
Christiane Jaccottet, harpsichord; Chiesa 

Romanica, Magnano, Italy 9 pm (also Septem
ber 5) 

Janice Beck; Chelmsford Cathedral, 
Chelmsford, England 12:40 pm 

Tim Rogerson; Romsey Abbey Church, Eng
land 7:30 pm 

5 SEPTEMBER 
Viktor Scholz; St Jakob, Rothenburg, Ger

many 8 pm 
Joseph Sentance; Doncaster Parish Church, 

England 7:30 pm 

8 SEPTEMBER 
Janice Beck; Church of the Sacred Heart, 

Szczecin, Poland 7 pm 
Brian Ashley; Minato Mirai Hall, Yokohama, 

Japan 12:10 pm 

11 SEPTEMBER 
Janice Beck; Church of the Holy Cross, Gor

zow, Poland 7 pm 
Colin Tilney, clavichord; Chiesa Romanica, 

Magnano, Italy 9 pm 

12 SEPTEMBER 
Ulrich Knorr, with ensemble; St Jakob, 

Rothenburg, Germany 10 pm 

13 SEPTEMBER 
Accademia Organistica; Treviso, Italy 

(through September 20) 

14 SEPTEMBER 
Jean Boyer; Minato Mirai Hall, Yokohama, 

Japan 7 pm 

16 SEPTEMBER 
James Lancelot; Southwell Minster, England 

7:30 pm 
Mark Williams; Bolton Parish Church, Eng

land 7:30 pm 

17 SEPTEMBER 
The Gough Duo; St Margaret's, Lothbury, 

London, England 

18 SEPTEMBER 
Janice Beck; Matthias Church, Budapest, 

Hungary 8 pm 
Gillian Weir; St Laurentius, Bad Neuenarh, 

Germany 7:30 pm 
Gordon Stewart, with trumpet; Bromley 

Parish Church, England 8 pm 

19 SEPTEMBER 
Jiirgen Wolff; St Jakob, Rothenburg, Ger

many 8 pm 
David Briggs; Tewkesbury Abbey, England 

7:30 pm 
Scott Farrell; Parish Church of St Clement, 

Sandwich, England 7:30 pm 
David Higgs, masterclass; University of 

Alberta, Edmonton, AB 11 am; recital, 8 pm 

21 SEPTEMBER 
Janice Beck; St Elizabeth's Cathedral, 

Kosice, Slovakia 8 pm 

25 SEPTEMBER 
Gillian Weir; Hexham Abbey, Hexham, Eng

land 7:30 pm 
Christopher Barton; National Museum of 

Wales, UK 1 pm 
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26 SEPTEMBER 
Michael Lochner; St Jakob, Rdthenburg, 

Germany 8 pm 

27 SEPTEMBER 
James O'.Donnell; Albert Hall, Nottingham, 

England 2:45 pm • 
Philip Rushforth; King's Colfege, Cam

bridge, England 7:30 pm 
. The Choir of King's College; Southwell Min

ster, England 7:30 pm 

Organ Recitals 

GORDON ATKINSON, St. John Fisher 
Catholic Church, West Palm Beach, FL, 
March 15: Fanfare, Cook; Elegy, Thalben
Ball; Jesu, joy of man's desiring, Toccata and 
Fugue ind, S. 565, Bach; Pasticcio, Langlais; 
Communion, op. 8, Vieme; Soliloquy, Atkin
son; Londonderry_ Air, arr. Archer; Toccata 
(Symphony No. 5); Widor. 

MARLON E. BALDERSTON, ENNIS 
FRUHAUF, with Emil Torick, violin, Trinity 
Episcopal Church, Santa Barbara, CA, 
March 20: Christ lag in Todesbanden, S. 625, 
Finale (St. Matthew Passion), Partita No. 3 in 
E, S. 1006, Allabreve, S. 589, Vater unser im 
Himmelreich, S. 683, In dulci jubilo, S. 729, 
Wir glauben all' an einen Gott, S. 680, Bach. 

JAMES BIERY, Cathedral of St. Paul, St. 
Paul, MN, March 8: Aus der Tiefe rufe ich, S. 
745, Bach; Psalm-Prelude, op. 32, no. 3, 
Howells; Trio Sonata No. 5 in C, S. 529, 
Bach; Grande Piece Symphonique, Franck 

BYRON BLACKMORE, First Presbyter
ian Church, Sun City, AZ., March 15: Piece 
d'Orgue, S. 572, Bach; Schmucke dich, o 
liebe Seele, Homilius; Miniature, Langlais; 
Tu es petra, Mulet. (Additional selections by 
Dorothy Maddison, soprano, and Mario 
Balzi, pianist.) 

JAMES BOSCHER, First Lutheran 
Church, St. Peter, MN, March 22: Sonata 
III, Mendelssohn; 0 Lamb of God, most 
stainless, S. 656, Lord God, now open wide 
your heaven, S. 617, Prelude. and Fugue in b, 
S. 544, Bach; Cantabile, Franck; 0 sacred 
head now wounded, My Jesus leadeth me, 
Brahms; Litanies, Alain. 

GUY BOVET, John Carroll University, 
University Heights, OH, April 21: Tiento 
lleno a 5 de 1° tono, Tiento y discurso de 2 
baxones, Segundo tiento de cuarto tono, Tien
to de media registro de dos tiples, Correa de 
Arauxo; Batalla de 5° tono, Pedro de Araujo; 
Tiento de falsas, anon. 17th century; Fandan
go de Espana, N ebra; Three sonatas for 
organ, Scarlatti; Sonata de 6° tono, Lidon; 
Salamanca, Bovet. 

LEWIS BRUUN, CHRISTOPHER 
HENKEL, GARY GARLETTS, AGNES 
FRENCH, with additional instrumentalists, 
Grace Lutheran Church, Lancaster, PA, 
April 26: Andante and Allegro, K. 594, 
Mozart; Allen meinen Taten, Krebs; Sonata 
No. 4 in F, CPE Bach; Concerto in C, Hob. 
XVIII, 5, Haydn; Pieces for a Flute Clock, 
Nos. 13-18, Haydn; Fantasie inf, K. 608. 
Mozart. 

JEROME BUTERA, Park Ridge Commu
nity Church, Park Ridge, IL, March 4: Pre
lude and Fugue in a, S. 543, Bach; Menuet 
(Symphony No. 4), Vien1e; Rhapsody No. 3 
on Breton Songs, op. 7, Saint-Saens; Finale 
(Symphony No. 4), Widor. 

HELEN BYRNE, with Ben Fitch,' oboe, 
Cathedral of Our Lady of Lourdes, Spokane, 
WA, March 18: What God ordains is always 
good, Burkhardt; Sing with all the saints in 
glory, Biery; Concerto in c, Marcello; Herr 
Jesu Christ, dich zu uns wend, S. 726, 632, 
Bach. 

DAVID CRAIGHEAD, First Presbyter
ian Church, Ft. Worth, TX, March 16: 
Improvisation on "Victimae paschali laudes," 
Tournemire; Berceuse, Fileuse (Suite Bre
tonne), Dupre; Allein Gott in her Hoh' sei 
Ehr, Toccata and Fugue in F, S. 540, Bach; 
What a friend we have in Jesus, Balcom; The 
Last Rnse of Summer Varied for the Organ, 
op. 59, Buck; Hommage il Igor Stravinsky, 
Hakim. 

PHILIP CROZIER, Church of St. Barn
abas, Ottawa, Ontario, Canada, March 1: 
Voluntary in A, Selby; Fantasia in F, K. 594, 
Mozart; Epigrams, Kodaly; Prelude and 
Fugue in g, S. 535, Herr Tesu Christ, dich zu 
uns wend, Bach; Small Chorale Partita on "O 
Jesu, all mein Leben hist Du," Eben; Scherzo, 
Alain; Clair de lune, op. 53, no. 5, Carillon de 
Westminster, op. 54, no. 6, Vieme. 

RONALD DEAN, Hurley School of 
Music, Centenary College, Shreveport, LA, 
March 8: Prelucie and Fugue in g, BuxWV 
149, Buxtehude; Flutes, Duo en Cars de 
Chasse, Muzete (Premier Livre d'Orgue), 
Dandrieu; Von Gott will ich nicht lassen, S. 
658, Fantasia and Fugue in g, S. 542, Bach; 
Air with Variations, Sowerby; Les Oiseaux et 
les Sources, Messiaen; Le Vallee du Behor
leguy au matin, Ermend-Bonnal; Variations 
on "Weinen, Kl,agen, Sorgen, Zagen," Liszt. 

ROBERT DELCAMP, Brainerd United 
Methodist Church, Chattanooga, TN, March 
8: Le Chemin de la Croix, op. 29, Dupre. 

MARIO DUELLA, with Mark Davis, ~
tar, Hampton Congregational Church, 
Hampton, CT, March 28: Sonate in C, Ele
vazione in g, Sonate in F, Sonate in C, 
Milano; Sonata III in c, Sonata I in E-fiat, 
Valerji; Offertorio in D, Post Communio in 
G, Tomeoni; Sonate V in F, Sonate II in A, 
Casanoves; Sonate in c, Pescetti; Sonate in B

fiat, Sonate in F, Lucchese; Sonate in G, 
Chiesa; Divertimento, op. 38, von Weber. 

MARY FENWICK, Trinity Episcopal 
Cathedral, Miami, FL, March 15: Trumpet 
Jubilation, Frey; Prelude, Fugue and Cha
conne, Buxtehude; Pange lingua glorioso, 
Edmundson; 0 Lamm Gottes, unschuldig, S. 
656, Bach; Spheres, Falcone; Choral in E, 
Franck; Rhumba, Ehnore; Air with Varia
tions, Sowerby; Flandria (Variations), 
Maekelberghe; Prelude and Fugue in B, op. 
1, no. 1, Dupre. 

DAVID GELL, First United Methodist 
Church, Santa Barbara, CA, April 1: 0 man, 
bemoan your grievous sin, S. 622, Fantasy in 
g, S. 542, Bach; Two chorale preludes on 
Rockingham, Parry, Noble; Antiphon III: "I 
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Brombaugh and Holtkamp on the campus of the famed Oberlin 
Conservatory in Ohio. 

PIPEDREAMS is produced by Minnesota Public Radio and broadcast over stations of the 
Public Radio International network. For more information, contact your local public radio 
station, call PRI at 612-338-5000, or access www.mpr.org. 

AUGUST, 1998 

RICHARD M. PEEK 
Sac. Mus. Doc. 

Covenant Presbyterian Church 
1000 E. Morehead Charlotte, N. C. 

Your Professional Card 

could appear in this space 

Call 847/391-1045 

Fax 847/390-0408 

Dennis Schmidt, OMA 

The Bach Festival of Philadelphia 
St. Stephen's Lutheran, Wilmington, DE 

ROBERT L. 

SIMP$0N 
Christ Church Cathedral 

1117 Texas Avenue 
Houston, Texas 77002 

m11,e111 VAN OYEN 
DfflA, AAGO 

Glenview Community Church (UCC) 
Glenview, Illinois 

SALLY SLADE WARNER, AAGO, ChM 
Carlllonneur 

St. Stephen's Church, Cohasset, MA 

Phillips Academy, Andover, MA 

Recitals 

A two-inch 
Professional Card 

in 
THE DIAPASON 

Please write for rates 
380 Northwest Highway 

Des Plaines, IL 60016 

LARRY PALMER 
Professor of 

Harpsichord and Organ 

Meadows School of the Arts 

SOUTHERN METHODIST UNI_VERSITY 

Dallas, Texas 

75275 

Musical Herita1e Society recordin,s 

'Britisfi Can.cert am£ ~coding Organist 

~ Yale University Chapel Organist~ 

Representation: Meleo! Music Promotions 
242 Prospect Street. Apt 7, New Haven. CT 06511 

Tel/fax: (203) 865 1087 
E-Mail: carol.a.williams@yale.edu 

DOUGLAS REED 
UNIVERSITYOF EVANSVILLE 

EVANSVILLE, INDIANA 

STEPHEN G. SCHAEFFER 

D.M.A. 
The Cathedral Church 

of the Advent 
Birmingham, Alabama 35203 

LARRY SCHOU 
D.M.A. 

The'University of 
South Dakota 

Music Department 
Vermillion, SD 57069-2390 

KIRSTIN SYNNESTVEDT 
D.M.A. 

Assistant, Christ Episcopal 
Winnetka 

Studio, Glenview, IL 847n29-5829 

David Wagner OMA 
-Madonna University 

Livonia, Michigan 48154 
313/886-3259 Fax 313/886-6467 

Email: davewagner@ameritech.net 

KARL WATSON 

ST. MARY'S, CASTLETON 
STATEN ISLAND 

DONALD W. WILLIAMS 
·o.M.A. 

First United Methodist, Chelsea, MI 
Concordia College 

Ann Arbor, MI 

RONALD WYATT 
Trinity Church - Galveston 

representingAUSTiN ORGANS in TX and IA 

409/762-3913 

DAVID SPICER 
First Church of Christ 

Wethersfield, Connecticut 

House Organist 
The Bushnell Memorial 

Hartford 

GORDON YOUNG 

Mus. Doc., A.S.C.A.P. 

23 



RANDALL DYER & ASSOGA'fES 
PIPE ORGANS OF QUALITY AND DISTINCTION 

BOX 489 JEFFERSQI\I CITY, 1ENNESSEE 37700 423-475-9539 

MEMBER FIRM: 
THE ASSOCIATED PIPE ORGAN BUILDERS OF AMERICA 

NEW INSTRUMENTS 
MAINTENANCE • RESTORATIONS 

FABRY 
I :JI :l =M•l ■ hf·i ~ t.-1 

32 N. HOLLY AVENUE • FOX LAKE, IL 60020 
847-587-1992 • Fax847-587-1994 

Restorations-Additions 
Electronic Enhancements 

Since 1957 

P.O. Box 18343 Austin, Texas 78760 
512-38;;-2710 

24 Hour Service 
Serving North & South Carolina 

Jl,:rqn's :Jipe ®rgan ~er&ice 
~J,;,.L.fJi'.~.9',..a,... 

Maintenance• Tuning • Additions 
Selective Rebuilding 

JOHN W. BURKETT 
14213 Woodhurst Ln. 
Charlotte. NC 28227 

Phone (704) 573-2762 
Fax (704) 573-1511 

Repair and 
Service 

Tuning and 
Additions 

Milliman Organ Co. 
ROBERT L. MILLIMAN 

3300 Patricia Dr. 
1-515-270-6913 Des Moines, Iowa 50322 

A. David Moore, Inc. 
TRACKER ORGAN DESIGNERS & BUILDERS 

HG 69 Box 6, North Pomfret, Vermont 05053 

802/457-3914 

martin ott pipe 
organ 
company 
inc. 

1353 Baur Boulevard 
St. Louis, Missouri 63132 
(314) 569-0366 

AND ASSOCIATES 

Distinguished 
Pipe Organ Builders 

248Q-4 Briarcliff Road, Box#244 (404) 315-7025 
Manta, GA 30329 FAX (404) 315-0126 

ScoH R. RieJel & Associates, LtJ. 

Organ Consultation • Acoustical Consultation 
• Sound System Design Consuhation • Organ Tuning 

11040 West Bluemound Road 
Wauwatosa, WI 53226-4154 

B. RULE &COMPANY 

Organs of Singular Merit 
P.O. Box 64 • New Market, TN 37820 
(423) 475-9125 • Fax (423) 524-6050 

Q 

.~ 

ORGANS 
1717 Belle street 
(816) 232-2008-

st Jo&eph, MO 64503 
Fax(816)364-6499 

~. 
I 

·crn.(;.\,,; HL111.DrRS 
. ; tools and suppli~s 

• TRA KER-TOOL 
.. SUPPLY CO. 

: I .,., .,_? , 799 Wnt WalJr SlrNI a Q:= Taunton, Mau 02780 

WoL cl dssocies 
f;,.creur-s d'orgues 

org;,.n builders 

1260, rue Tellier,Laval Quebec, H7C 2H2 

Teleohone: (514) 661-2073 

Request a free sample issue of THE DIA
PASON for a student, friend, or col
league: write to the Editor, THE DIAPA
SON, 380 E. Northwest_ Hwy., Des 
Plaines, IL 60016; or fax 847/390-0408. 

WALKER 
l!YAf'rOINTMf.NTTO 

HERMAJESTYQl.fliNEUZ.O.l!ETHn 
PIPE ORGAN TUNERS AND l!U/UlERS 

J.W.WALKER&SONSLTD ·BRANDON· SUFFOLK· IP270NF · ENGLAND 
TELEPHONE: +44 (0) 1842 810296 • FACSIMILE: +44 {0) 1842 813124 
USA TOLL FREE: 1 800 628 3275 • EMAIL: organs@jwwalker.co. uk 

P & S Organ Supply Company Ltd. 

24 

Brandon Suffolk England 

Providers of quality pipe organ parts to builders world wide. 
NORTH AMERICAN 0FHCE 

9090 SKILLMAN RD. 182-A, DALLAS, TX 75243 
1.800.364.0649 1.817.321.7204 FAX 

am black but -comely" (Fifteen Pieces), 
Dupre; Herzliebster Jesu, The King's 
Majesty, Gell; Variations on "Bleeding Sav
ior," Wood; Were you there, Stearns. 

JAMES W. GOOD, with Ellen Hinkle, 
flute, Campbell University, March 23: Con
cert Variations, "The Star Spangled Banner," 
op. 23, Buck; Wachet auf, ruft uns die 
Stimme, S. 645, Meine Seele erhebt den Her
ren, S. 648, Wo soil ich fiiehen hin, S. 646, 
Prelude and Fugue in C, S. 547, Bach; 
Andante in C, KV 315, Mozart; Introduction 
and Passacaglia, Reger; A Lenten Pr:elude, 
Prelude on Two American Folk Hymns, 
Callahan; Finale (Symphonie VI), Widor. 

SUSAN GOODSON, with R. Eugene 
Goodson, baritone, Algoma Boulevard Unit
ed Methodist Church, Oshkosh, WI, April 1: 
We all believe in one true God, Christ, our 
Lord, to Jordan came (Clavie'riibung), Bach; 
Allegro moderato e serioso, Adagio (Sonata 
No. 1 in j), "Draw near, all ye people," "O 

• rest in the Lord" (Elijah), Mendelssohn; fan-
fare, Lemmens. • 

MARK HABERMAN, Cathedral of Our 
Lady of Lourdes, Spokane, WA, April 1: Pre
lude and Fugue in e, Bruhns; Meditation on 
"Herzliebster Jesu," Henderson; Adagio, 
Nyquist; Scherzetto, Carillon, Vieme. 

KIRSTEN HALKER, Bowling Green 
State University, Bowling Green, OH, March 
27: Fantasy on ·wie schon leuchtet der Mor
genstern," Buxtehude; Sonata Vin C, S. 529, 
Bach; Meditation and Fanfare, Bahr; Tri
umphal March of Heritage, Brown; Absence, 
Kratz; Sonata No. I in f, op. 65, 
Mendelssohn. 

KIM HEINDEL, Bucknell University, 
Lewisburg, PA, March 25: Passacaglia in c, 
S. 582, Scnmucke dich, o liebe Seele, S. 654, 
Bach; Fantasie in E-fiat, op. 159, Saint
Saens; Sonata in A, op. 65, no. 3, 
Mendelssohn; Prelude, Adagio and Chorale 
Variations on the theme ·veni Creator/" op. 
4, Durufl.e; Crown Imperial, Walton. 

BOYD JONES, First Baptist Church, 
Nashville, TN, March 31: Prelude and Fugue 
in G, S. 541, Allein Gott in der Hoh' sei Ehr', 
S. 662, Bach; Sonata 11 ind, op. 148, Rhein
berger; A Trumpet Minuet, Hollins; Rliyth
mic Trumpet, Bingham; Sonata in One 
Movement on "Kalenda Maya," Larsen; Le 
Verb, Les Enfants de Dieu, Dieu parmi nous 
(La Nativite), Messiaen 

VANCE HARPER JONES, First Presby
terian Church, New Bern, NC, April 26: Nun 
bitten wir den heiligen Geist, Buxtehude; 
Prelude and Fugue inf, S. 534, Bach; Sonata 
in D, op. 65, no. 5, Mendelssohn; Friends, 
Quivey; Violets, Nelson, Hill; Sigma Alpha 

'Epsilon March, Clements; Steal away, Little 
David play your harp, Utterback:; Final 
(Symphony No. 1), Vieme. 

OLIVIER LATRY, Holy Trinity Lutheran 
Church, Lynchburg, VA, April 26: Fantaisie 
chromatique, Sweelfuck; Bergarnasca, Scheidt; 
Salve Regina, Paulet; Toccata prima, 
Frescobalili; Capriccio cucu, Kerll; Preludes 
III, IV, XI, VII, Leguay; Prelude and Fugue 
in d, Buxtehude; Helft mir Gottes Giite 

Aill~~ican 
Qrganbuilding 
This technical journal for organbuild
ing professionals is also a valuable re
source for consultants and musicians 
involved in pipe organ projects. 

Please enter my subscription to the Journal of 
American Organbuilding. Enclosed is a check 
payable to AIO for 0$12 (1 year, 4 issues) 

0$32 (3 years, 12 issues) 

name 

mailing address 

city state zip 

Return this form and payment to: 
American Institute of Organbuilders 
P.O. Box 130982, Houston TX 77219 

preisen, Hanff; Fantaisie sur "Une jeune fil
lette," Matter; Passacaglia, Muffat; improvi
sation. 

JOAN LIPPINCOTT, St. Bartholomew's 
Church, New York, NY, March 18: Fantasia 
super "Komm Heiliger Geist, Herre Gott," S. 
651, Nun danket alle Gott, S. 657, Allein Gott 
in der Hoh sei Ehr, S. 662, Toccata and 
Fugue in d, S. 538, Bach; Praludium und 
Fuge uber den Namen BACH, Liszt; Rliap
sody in C#-minor, Howells; Allegro, 
Cantabile, Final (Symphony VI), Widor. 

ROBERT SUTHERLAND LORD, 
Heinz Memorial Chapel, University of Pitts
burgh, March 22: Prelude and Fugue in a, 0 
man, bewail thy grievous sin, Bach; Con
sumatum est (Seven Words from the Cross), 
Tournemire; Prelude sur Ies grands jeux, 
Nazard (Suite Fran9aise), Langfais; Prelude, 
Fugue and Variation, Franck; Prelude and 
Fugue in g, op. 7, no. 3, Dupre_ 

KARL MOYER, First Lutheran Church, 
Carlisle, PA, April 26: Now thank we all our 
God, 0 sacred head now wounded, A mighty 
fortess is our God, Bach; As the dew Jrom 
heaven distilling, Daynes, arr. Schreiner; 
Ronde fran9aise, Boellmann; Fugue (Sonata 
in e-f[at, op. 65), Parker; Arabesque on 
"Great is thy faithfulness," Barr; Grande 
Piece Symphonique, Franck 

JANE PARKER-SMITH, Cleveland 
Museum of Art, Cleveland, OH, April 26: 
Brandenburg Concerto No. 3 in G, S. 1048, 
Bach, arr. Doll; F antaisie in A, Franck; Intro
duction and Passacaglia, op. 4, Sandvold. 

KAREL PAUKERT, Cleveland Museum 
of Art, Cleveland, OH, March 22: Voluntary 
on the Old 100th, Purcell; Concerto in F 
(Judas Maccabaeus), Handel; Voluntary ind, 
op. 7, no. III, Stanley; Andantino, Lemare; 
Romanza (The White Rock), Land of our 
Birth, Vaughan Williams; Paean, Leighton. 

WILLIAM PETERSON, Pomona Col
lege, Claremont, CA, March 27: Praeludium, 
Zwilich; Sonata in One Movement on "Kal,en
da Maya," Larsen; Timedelusions, Flaherty; 
Souvenir, Cage; Neofantasy for Organ, 
Kohn. 

SYLVIE POIRIER & PHILIP CROZI
ER, Grace Presbyterian Church, Calgary, 
Alberta, Canada, February 20: Sinfonietta, 
Bedard; Three Duets for Eliza, Wesley; 
Sonata in d, op. 30, Merkel; Dance Suite for 
Organ Duet, Kloppers; Double Fantaisie, 
Langlais; Prelude and Fugue in B-fiat, 
Albrechtsberger; Toccata Fran9aise sur le 
nom de HELMUT, Bolting. 

DANIEL ROTH, St. Peter in Chains 
Cathedral, Cincinnati, OH, March 10: Pre
lude and Fugue in E:fiat, Prelude and Fugue 
in B, Saint-Saens; Priere, Franck; Scherzo 
(Symphonie II), Vierne; Triptyque-Hom
mage a Pierre Cochereau, Roth; Prelude and 
Fugue on the name of Alain, op. 7, Durufle. 

PAULA SCHMITZ, Cathedral of Our 
Lady of Lourdes, Spokane, WA, March 25: 
Herzlich tut mich verlangen, Brahms; An 
Wasserfliissen Babylon (two settings), 
Dupre; Haili Ye sighing sons of sorrow, 
Read. 

STEPHEN THARP, King's College, 
Cambridge, England, February 28: The 
Embrace of Fire, Hakim; Instants (Symphon
ic Poem in seven untitled movements), Guil
lou; Final «Te Deum," Roth. 

MARIANNE WEBB, Broadway United 
Methodist Church, Paducah, KY, March 29: 
Paean, Leighton; Chant de paix, Langlais; 
Prelude and Fugue in e, S. 548, Bach; Sonata 
II in c, Mendelssohn; Impromptu (Pieces de 
Fantaisie), Final (Symphonie V), Vierne. 

DAVID WHITEHOUSE, with Keith 
Hooper, oboe, and Robert Eversman, violin, 
Church of the Holy Innocents, Hoffi:nan 
Estates, IL, March 22: Intermezzo (Sym
phonie VI), Widor; Jesu, joy of man's desir
ing, Bach; Duet in G, Telemann; Berceuse, 
op. 16, Faure; Spirituoso (Canonic Sonata 
no. 2), Telemann; Cantabile, Locatelli; Ada
gio, Allegro (Sonata no .. 4), Handel; Ave 
Maria, Schubert; Fugue in g, Bach; Canon, 
Pachelbel. 

TODD WILSON, Fourth Presbyterian 
Church, Chicago, IL, March 13: Pageant, 
Sowerby; Preluae and Fugue in D, S. 532, 
Bach; Choral No. 1 in E, Franck; Roulade, 
op. 9, no. 3, Bingham; Sonata on the 94th 
Psalm, Reubke. 

Send recital programs to: Recitals Edi
tor, The Diapason, 380 E. Northwest 
Hwy., Suite 200, Des Plaines, IL 
60016-2282. 

THE DIAPASON 



CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below 

POSITIONS 
WANTED 

Experienced, well-rounded organbuilder with 
extensive resume and take-charge attitude 
desires key position with well established firm. 
Reply THE DIAPASON, BOX JL-1. 

POSITIONS 
AVAILABLE 
Director of Music: Our Lady of the Holy Souls 
Catholic Church, 1003 North Tyler St., Little 
Rock, AR 72205. Available July 1, 1998 in 
parish of 1250 families. Responsibilities include 
adult choir, guitar choir, children's choir, cantor 
training and scheduling, coordinating music for 
all Masses and other services, including wed
dings and funerals. Requires knowledge of 
Catholic liturgy, vocal/directing skills. Diocesan 
benefits, competitive salary. Send resume to 
Dale Hornbeck at above address. FAX 
501 /663-8699. 

The Presbyterian Church of Madison, NJ 
seeks an Organist/Choir Master: 3-manual 
Moeller organ, 3 'choirs; bell choir, 4 paid 
soloists, rebuilt baby grand piano, 2-manual 
chapel organ. Salary $28,000 to $34,000. Con
tact: Rev. Dr. William L. Bearden. 973/377-
1600. 

Tabor Lutheran Church (ELCA), 45 Tabor 
Drive, Branford, CT 06405; 203/488-2541. 
Director of Music Ministry sought by mid-size• 
shoreline congregation to direct auldt choir, 
provide accompaniment for worship services, 
support childrens' music programs and interact 
effectively within a team ministry. Salary 
$12,000-$15,000 for 12-month positibn-12-15 
hours weekly. Opportunity to develop private 
studio of piano/organ/voice students through 
Tabor Community Arts Center. Send resume to 
Mary Esborn, Search Committee Chairperson 
at above address or FAX 203/481-1677. 

POSITIONS 
AVAILABLE 

Assistant Director of Music Ministries: 2200 
family parish _in Williamsburg, Virginia seeks 
individual to develop choirs•for children, youth, 
and handbells, and to serve as organist/pianist 
for 4 of 8 weekend and other liturgies. Applicant 
must have organ, piano and choral skills, and a 
degree in music or equivalent experience. Full
time or part-time and compensation depending 
on resume and availability. Send resume, salary 
history and references to: Music Search Com
mittee, Saint Bede Catholic Church, 10 Harrison 
Avenue, Williamsburg, Virginia 23185. For more 
information: 757/229-3631, or 
Sgbstock@Aol.com 

Full-time Organist-Director, or married couple 
team, for 500+-member historic downtown 
church with a long tradition of outstanding 
music, both traditional and contemporary. One 
Sunday service, strong adult choir, two chil
dren's choirs, and two bell choirs (six octaves 
of Schulmerich and Malmark bells),-two-manual 
harpsichord, and fine Steinway grand pianos in 
the sanctuary and choir room. The three-manu
al, 66-stop _Skinner-Casavant organ is MIDl
ized for the Korg and Roland synthesizers. 
Competitive compensation package depen
dent upon candidate's qualifications. Position 
open on September 1, 1998. Send resume and 
references to Music Search Committee at the 
church address. First Congregational Church, 
403 South Jefferson, Saginaw, Ml 48607. 
517/754-6565; FAX 517/754-6581. 

Full time experienced voicer, tonal finisher, 
tuner. Ability to do maintenance repair work a 
plus. Independent, motivated person. Excellent 
pay and benefits in a great non-smoking envi
ronment, in the beautiful Santa Cruz area. Reply 
to: Visscher Associates Pipe Organs, 5877 Gra
ham Hill Road, Felton, CA 95018-9737. 
408/355-0810. E-mail: opus@got.net 

MISCELLANEOUS 
WANTED 

Wanted: All on 10" WP: Violone Cello 16' or 8'; 
French Horn 8'; Dulciana 8'; Recorder or Pan 
Flute 8' or 4'; Octave 4'. Marc Silver, 360/651-
8910. 

MISCELLANEOUS 

Visiting London? Bed and Breakfast accom
modation availi,ble in large parish house min
utes away from Westminster Abbey, the 
Thames, St. James's Park and the Under
ground. Modern kitchen and laundry available. 
For information write: St. Matthew's House, 20 
Great Peter Street, Westminster, London, SWIP 
2BU. Tel. 0171 222 3704, FAX 0171 233 0255, 
e-mail PAE222@aol.com 

PUBLICATIONS/ 
RECORDINGS 

CD Recording, "In memor[am Mark Buxton 
(1961-1996)." Recorded at Eglise Notre-Dame 
de France in Leicester Square, London, 
between 1987 and 1996. Works of Callahan, 
Widor, Grunewald, Salome, Ropartz, and Boell
mann, along with Buxton's improvisations. $15 
postpaid: 416/699-5387, FAX 416/964-2492; e
mail hannibal@idirect.com 

OHS Catalog 1998 of organ and theatre organ 
CDs, Books, and Sheet Music, 48 illustrated 
pages in black and red ink, free. Mailed gratis 
to subscribers of THE DIAPASON in November, 
1997. If yours has disappeared, please request 
another. Organ Historical Society, Box 26811, 
Richmond, VA 23261. 

Member APOBA 

PUBLICATIONS/ 
RECORDINGS 

Historic Organ Surveys on CD: recorded dur
ing national conventions of the Organ Historical 
Society. Each set includes photographs, 
stoplists, and histories. As many organists as 
organs and repertoire from the usual to the 
unknown, Arne to Zundel, often in exceptional 
performances on beautiful organs. Each set 
includes many hymns sung by 200-400 musi
cians_. Historic Organs of Louisville (western 
Kentucky/eastern Indiana) 32 organs on 4 CDs, 
$29.95. Historic Organs of Maine 39 organs on 
4 CDs, $29.95. Historic Organs of Baltimore 30 
organs on 4 CDs, $29.95. Historic Organs of 
Milwaukee 25 organs in Wisconsin on 2 CDs, 
$19.98. Historic Organs of New Orleans 17 
organs in the Bayous to Natchez on 2 CDs, 
$19.98. Historic Organs of San Francisco 20 
organs on 2 CDs, $19.98. Add $2.50 shipping 
in U S. per entire order from OHS, Box 26811, 
Richmond, VA 23261, by telephone with Visa or , 
MasterCard 804/353-9226; FAX 804/353-9266. 

The Organ Literature Foundation, wb'rld's 
largest supplier of organ books and recordings, 
offers Catalog "FF" listing 831 books, 4,452 
classical organ LPs, Cassettes and CDs, etc. 
Send $2 or 5 international reply coupons. The 
Organ Literature Foundation, 45 Norfolk Rd., 
Braintree, MA 02184-5918. Phone: 781/848-
1388. FAX 781/848-7655; email 
organlitfnd@juno.com 

HARPSICHORDS 
CLAVICHORDS 

Zuckermann kit-built Italian virginal and 
harpsichord. Spooner, WI. 715/635-8372. 

(317) 637-5222 
John-Pa7:!J Buzaru Organ Craftsmen, Inc. {joulding {g-, 'Wood, G/nc. 

112 W Hill St. ♦ Champaign, IL 61820 ♦ 217.352.1955 
823 Massachusetts Ave. Indianapolis, IN 46204 

537 South 25th Avenue· Bellwood, Illinois 60104 

i1 

Bunn • Minnick eompany 
ExcellenN ,n Pipe OrKan Bwldmg and Sen11~e 

875 Michigan Avenue 
Columbus., O!i,io 43215 

(614) 299-7934 

1!::.~--------------'-'_·•_1_,._,_,_.,_, __ -- _ _,_,!1 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwarding) 

$ .60 
10.00 

.80 
25.00 

8.00 

NOTE: Orders for classified advertising 
must be accompanied by payment in full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanting single copies of 
the issue in which their adver.tisement ap
pears should include $2.00 per issue desired 
with their payment. 

The Diapason reserves the right to desig
nate appropriate classification to advertise
ments, and to reject the insertion of advertis
ing deemed inappropriate to this magazine. 

AUGUST, 1998 

~ 
TAYLOR o BOODY 

-- .. LEVSEN 
OROAN C01'-l:PANY 

P.O. BOX 542 BUFFALO, IOWA 52728 (BOO) 397-1242 

NICHOLS & SIMPSON, INC. 
ORGANBUILDBRS 

P. 0. BOX 7375 
LITTLE ROCK, AR 72217 

501-661-0197 

C. IOSBPII HICIIOLS WA YHJ! B. SIIIPSON, Ill 

J.F. NORDLIE COMPANY 
PIPE ORGAN BUILDERS 

504 South Charlotte Avenue • Sioux Falls, SD 57103-2612 
(605) BS-3336 (800) 456-0834 Fax (605) 334-8843 

email@jfnordlie.com hnp://www.Jfnordlie.com 

RQSfff~ 
B U I L D E R S, I N C. 

2939 EAST ELEVENTH STREET ■ LOS ANGELES. CALIFORNIA900ll 
(213) 262-9253 

ORGAN BUILDERS 

George K Taylor ]ohnHBoody 

Route 10, Box 58B, Staunton, Virginia 24401 
Telephone: (540} 886-3583 

Robert M. Turner 
Organ Builder, Inc. 
15732 Tetley Street, #39 

Hacienda Heights, California 917 45 
(626) 814-1700, (626) 814-0872 FAX 

e-mail RTurner279@aol.com 
Website: www.turnerorgans.com 

THE DIA p A SON ■ 380 NORTHWEST HIGHWAY, SUITE 200 • DES PLAINES, ll 60016 
insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 

Category __________ _ D Regular D Boldface 
PAYMENT MUST ACCOMPANY ORDER 

Ad Copy ________________________________________________ _ 

Name _________________________ _ Phone __________________ _ 

Address ________________________ _ Total Enclosed _______________ _ 

City/State _____________ Zip ______ _ Date Sent' _________________ _ 
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FORTEPIANO 
FOR SALE 

Fortepiano Kit (Hubbard) after Stein, 1784. 
Still boxed; with manual. $4,000.00 or BO. 
Chapline, 2 Frazier Ave., Newbury, NH 03255. 
603/763-4019 or e-mail jocchap@srnet.com 

PIPE ORGANS 
WANTED 

Wanted: Complete pipe organ with slider 
chests. Will trade: reed revoicing, new 
tongues, etc. to provide best tone and stable 
tuning, or new electronic combination action 
customized and ready to install, with full docu
mentation. Herbert L. Huestis 604/946-3952, 
FAX 946-5739, 1574 Gulf Rd. #1502, Pt. 
Roberts, WA 98281. e-mail 70771.1047@com
puserve.com 

PIPE ORGANS 
FOR SALE 

1985 Letourneau tracker action, 2-manual, 
24 stops,· 36 ranks. Excellent condition. Best 
offer. For specs and info contact M. Molloy, 

. Centenary-Queen Square United Church, 95 
Wentworth Street, Saint John, NB, Canada E2L 
2S3. Phone 506/634-8288. 

1926 Kilgen 4-rank unit organ; chests, pipes, 
blower, rectifier (no console), $2,200. Two
manual drawknob console w/pedalboard & 
bench $850. Church Music Service 773/631-
3999. 

4-rk rebuilt unit organ, 2M, Dia, Flute, String, 
Reed; 16-r)s, 3M Moller, 1957. Rive, Inc., 811 
Focis St., Metairie, LA 70005. 504/835-0500. 

Wicks Cabinet Pipe Organ, 2/4 separate roll
top console. Rohr Flute, Diapason, Gemshorn 
and Fagot. Good condition. $6,000 080. 
Home: 810/248-1760. Pager: 810/214-0030. 

PIPE ORGANS 
FOR SALE 

3/27 Kemper, built in Lubeck, Germany, 
1952, baroque voicing, electropneumatic 
action, unique 'Deco' console. Featured at 
'93 AGO Convention; asking $17,000. 
313/994-5144. 

3-manual Moller organ: 27 ranks, historic 
instrument designed for 1933 Hall oi Religion, 
Century of Progress Exposition in Chicago. 
Moved to chapel of Seabury-Western Theologi
cal Seminary, Evanston, Illinois in 1934. 
Orchestral style scaling and voicing. Swell pri
maries have been releathered. Moller 
drawknob console new in 1962. 
Zephyr/Schantz blower (11 ", 5 HP) new in 
1986. Buyer must remove. Make offer. For more 
information contact: Robert Finster 847/328-
9300 phone, or 847/328-9624 FAX, or R-Fin
ster@nwu.edu 

1959 Moller Artiste, Opus 9426. Buyer to 
remove. All offers considered. Contact: Chair, 
Department of Music, Queens College, 1900 
Selwyn Ave., Charlotte, NC 28274. 704/337-
2213. 

1920's Pilcher Pipe Organ with 1962 Schantz 
console. Located at First United Methodist 
Church, Cairo, GA. Purchaser to transport or 
seller can make transportation arrangements 
for an additional cost. Call for specification, 
706/467-3982 or FAX request 706/467-3983. 
$7,900. 

Kilgen 11/9, 21 stops + chimes. Plays nicely, 
sounds wonderful. Rewired with telephone con
nectors. Diapason, Bourdon, Salicional, 
Celeste, Hohlflute, Unda maris, Oboe, Vox 
humana, Dulciana; prepared for trumpet. 
$33,000 OBO. 810/694-2612. e-mail: 
lmyler@kode.net 

American Theatre Organ Society 
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An organization of more than 6,000 members 
dedicated to the preservation and enhancement 

of the theatre organ. 

Contact: Michael Fellenzer 
P.O. Box 551081 
Indianapolis, IN 46205-:-1081 ph 317 /251-6441 

~ 1!~?VER 
Methuen, MA 01844-0036 

Telephone: 888-ORGAN CO 
Fax: 978-685-8208 

Web Site: http://www.tneorg.com/andover 

ORGAN BUILDING/RESTORATION 

T R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST.• 414/633-9566 

VISSER-ROWLAND 

Member 

713/688-7346 
2033 JOHANNA B 

HOUSTON 77055 

International Society of Organbuilders 
Associated Pipe Organ Builders of 

America 

ARNDT ORGAN SUPPLY COMPANY 
10181.orenz Dr.• Box 129 • Ankeny, l.t. 50021-0129 

Phone/Fax {515) 96-4-127-4 
■ Engraving ■ Blowers ■ Tremolos 

■ Pipe Organ-Supplies ■ Solid Sole Syslems 

Send $7.50 today (U.S.A.) for our catalog. 
----- Quality Since 1966_-----
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PIPE ORGANS 
FOR SALE 

1932 Aeolian Skinner Duo-Art, opus 899 Play
er Organ: 11 stops with chimes and harp. Two 
manuals with pedal. Ideal residential organ. 
Recently releathered, pipework in mint condi
tion. Organ is created and currently in storage. 
Buyer moves. $30,000 080. Contact for speci
fication and dimensions. Direct inquiries to 
Patricia Schrock, Holy Trinity Church, 3513 N 
St. NW, Washington, DC 20007. 202/337-2840, 
ext. 115. FAX 202/337-9048. 

Verlinden Organ. Two-manual, three-ranks, 17 
stops, exposed pipes. Ideal for small sanctuary 
or home. Buyer to remove by Oct. 1. $6,000 or 
best offer. All Saints Lutheran Church, Palatine, 
IL 847/991-2080 or Cheryl at 630/513-11174; 
FAX 630/513-1188. 

1955 Aeolian-Skinner organ with three 32' 
pedal stops, five complete divisions, and a sep
arate en chamade solo reed all playable from a 
three-manual console; 68 stops, 85 ranks. Pur
chaser must remove. REPLY BOX MR-1, THE 
DIAPASON. 

Beautiful 4-rank Reuter pipe organ; excellent. 
248/471-1515 FAX 248/471-9968. 

2-manual, 5-rank unit organ of 20 stops: Bour
don, Principal, 2-2/3 Nazard, II Cymbale, 
Krummhorn; low pressure pipework. $6,000. 
Lyon Keyboard Instruments, Eastpointe, Ml 
810/779-1199. 

1869 E. & G.G. Hook Opus #505, 2 manuals, 
16 stops, 17 ranks. Approx. 12'w x 17'h x 10'd. 
Completely restored including restencilled 
facade. Instrument can be seen. Asking 
$50,000 plus installation. For more information 
contact: Pcttrick J. Murphy & Assoc., Inc. 
610/970-9817 Voice or 610/970-9297 Fax or 
PMurphy129@aol.com Email. 

PIPE ORGANS 
FOR SALE 

10-rank Wicks $11,800. 248/471-1515. FAX 
248/471-9968. 

Ca.1890 Pilcher tracker 2-8, 9' 2"W, 5' 4"D, 
12'H. Free standing in case. Gt: 8', 4', Mixt.II; 
Sw: 8', 4', 2'; Ped: 16'. Norberto Guinaldo, 781 
N. Carhart Ave., Fullerton, CA 92833. 714/773-
1991• 

Ca. 1871 E. & G.G. Hook #591, 2/10 stops. 
Approx 100"W x 74"0 x 15'T. Professionally 
renovated and set up in our shop. 1901 Bates & 
Culley, 2-10 ranks. Approx 12' 6"W x 14' 4"H x 
5' T"D. Free standing oak casework. Asking 
$5,000 as is, where is. Quality restoration avail
able. Ca. 1902 Bernard Mudler Tracker, 2-9 
ranks 61/27. Approx 7' 8"W x 12' 4"H x 6'D. 
Free standing white oak casework. Asking 
$5,000 as is, where is. Quality restoration avail
able. Installation available for all the above. For 
more information on all the above contact: 
Patrick J. Murphy & Assoc., Inc. 610/970-9817 
Voice or 610/970-9297 Fax or 
PMurphy129@aol.com Email. 

REED ORGANS 
FOR SALE 

5-octave, single manual, 11-stop, reed, 2-
pedal pump church organ, built in 1914 
(SN377688-431). Natural oak with ornamental 
carving, beautifully restored. A working instru
ment and decorative conversation piece for the 
discriminating collector/musician. $2,000 or 
best offer. 847/397-7294. 

Estey Reed Organ, Style T. Two-manual, full 
pedal, hand crank, mirror, bench, blower. Tim
othy A. Kern, W7263 Cable Car Lane, Spooner, 
WI 54801. 715/635-8372. 

SEBASTIAN MAITHAUS GLUCK 0RGELBAU 
PIPE ORGAN CONSERVATORS, ARCHITECfS, AND BUILDERS 
175 FIFTii A VENUE 
SUITE2198 
NEW YORK, NEW YORK 10010 
TELEPHONE (212) 979-7698 

For Sale This Space 
For advertising information contact: 
• The Diapason 

380 E. Northwest Hwy. 
Des Plaines, IL 60016-2282 

or Fax 847 /390-0408 

Prestant 
Pipe Organs, Inc. 

P.O. Box 2128, Boerne, Texas 78006 

(210) 249-9527 
(210) 698-1642 
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New Organ Sales• Rebuilding and Additions 
Maintenance and Tuning 

Box 838, Lithonia, Georgia 30058 • (770) 482-4845 

Manufacturer of Organparts: 
OTTO HEUSS KG 
PO Box 1162, 35419 UCH - Germany 
Phone 0049 - (0)6404-9169-0 
Fax 0049 - (0)6404-9169-50 

'R~tJ~{?6. 
816 E. VICKERY BLVD. 

FORT WORTH, TX 76104 

(817) 332-2953 
MEMBER . INTERNATIONAL SOCIETY 
OF ORGANBUILDERS . ASSOCIATED 
PIPE ORGAN BUILDERS OF A/'-.\ERICA 

CAST BRONZE BELLS 
RESTORATIONS / ELECTRIFICATIONS 

Souo-STATE USER-FRIENDLY CARILLONS 

TOLL FREE ~ uanBergen 
1 •800•544•8820 r BEUFOUNDRIES. NC••"' ,795 

II► HEUSS~ 
ORGELTEI.LE 

THE DIAPASON 



CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 25 

THEATRE ORGANS 
FOR SALE 

3M, 7R Moller Theatre Organ: 16' Tibia, 16' 
Tuba, 8' Diapason, 8' Clarinet, 8' Vax, 8' VDO, 
8' VDO Celeste, traps, shades, new trems, reg
ulators, blower, Peterson relay/coup, new recti
fier, many extras. Call: 609/825-3322. 

ELECTRONIC ORGANS 
FOR SALE 

SAVE $$, Great values, trades welcome. We 
buy, sell, trade church & theatre organs. Ham
mond organs/Leslie speakers wanted. Dealer 
close-outs; used-reconditioned nationwide. 
Most organ models in stock or by special 
order. Keyboard Exchange Int. Tel/FAX 
407/671-2272. 6914 Hanging Moss Rd., Orlan
do, FL 32807. B3World@aol.com Wanted: 
Selmer MarkVI saxophones. 
www.B3world.com 

New 2-manual Demo Classic Pipeless 
Organ, digital tone and all Classic features. 
Sounds and acts incredibly like pipe organ. 
Long wood keys, moving stop keys, all AGO. 
Cutaway console in dark oak. Gold manual 
contacts, Pedal reed switches. Contact Fred 
Cool, 1717 Belle, St Joseph, MO 64503, or call 
816/279-4700, or FAX 816/364-6499. $28,500. 

1981 Hammond Elegante Organ-Model 
B34201, cherry wood exterior, excellent condi
tion. Bluebook retail value $12,000. Will accept 
any offer over $9,000. Phone 609/423-0557, 
FAX 609/224-3994. 

MISCELLANEOUS 
FOR SALE 

Zimbelsterns, Chamber, Deluxe, and Grande 
models. Start at $385.00. 12-16V, DC, AC 
avble. 9 bells, 2 or 3 strikers. Variable speed 
controls avble. Over 100 satisfied customers. 
Chapel Music Co., Box 838, Lithonia, GA 
30058. 800/836-2726. 

MISCELLANEOUS 
FOR SALE 

3-rank D.E. chest, $250; 4' Flute d'Amour, 
$150; 4' Gamba, $100. Call 412/741.-9369. 

2M EP Moller console, oak cabinet $1,500; 2M 
Moller Double Artiste console $3,500; 2M Reuter 
all-elec. console $3,500; Vax Humana, 61 pipes, 
$360; 16' Bourdon, 12 pipes with chest, $550; 
used Klann DE magnets, $1 each. Rive Inc., 811 
Focis St., Metairie, LA 70005. 504/835-0500. 

KD KAPS-Mixture tuning simplified. Set of 7, 
$20.00. Box 9223, Bolton, CT 06043. 

Pipes, Chests, Bellows, Blowers for sale. 
Send SASE for cvurrent list to: Lyon Keyboard 
Instruments, 16144 Veronica, Eastpointe, Ml 
48021. 810/779-1199. 

Atlantic City Pipe Organ Company: Stan
bridge/Haskell 3½" WP: 8' Diapasons: 42sc/61, 
$450, 42sc/73, $500; 4' Rohr Flute, $500; 4' 
Flute d'Amore, $300; 8' Melodia, $150; 8' Clara
bella, $350; 8' Viola Gamba 58sc/61, $425; 8' 
Salicional, Celeste 62sc/73, $500pr; 4' Viol 
62sc, $400; 8' Concert Flute (harmonic), $400; 
8' Bell Clarinet 1%"sc, $800; 8' Vax 1½"sc/73, 
$300; 8' Violin Cello 56sc/30, BO ; 3-manual 
stop key console, $750. Austin Opus 
1524 (1928): 6" WP: 8' Corna d'Amore (capped 
trumpet) 4¼" sc/73, $1,200; 8' Oboe 3¼" sc/73 
(open bells), $1,000; 4' Octave 57sc, $300; 8' 
TC Unda Maris 56sc, $300, 8' Dulciana 57sc, 
$200; 8' Salicional 59sc/73, $300; misc. 16' + 8' 
open, stopped and solo flutes & 8' Diapasons. 
21 Deagan nickel plated chimes, polished, 
$1,000 OBO; 4' Flute Traversa, $300; 4' Har
monic Flute, $200; Misc. Strings & Flutes, $200 
and less; two 2-manual keyboards, $100 ea. 
National Organ Supply:' 8' Diapason 45sc/83, 
$425; 8' Gamba 56sc/83, $475; 8' Dapple Flute, 
$400; 4' Flute d'Arnore, $300; 8' Harmonic Tuba 
5½"sc/73, $600; 8' Clarinet 1¾"sc/61, $500; 16' 
Bourdon Unit, CC 6"x8" 73 notes, $475. Several 
2-rank direct electric chests. Volume discounts, 
shipping. 609/641-9422. 
http://loki.stockton.edu/-skwarloj/organ e-mail: 
jbeddia@bellatlantic.net 

SERVICES/ 
SUPPLIES 

Complete professional releathering ser
vice to include all types of pouch boards, 
primary actions, reservoirs, stop actions, 
and wind chest pneumatics. Highest qual
ity materials used and quick turn around 
assured. R.G. Lent, Shenandoah Organs, 
351 Chinquapin Drive, Lyndhurst, VA 
22952-9404; 540/942-3056. 

Pitman chests, custom built, compact, also 
unit pouch and D.E. with exp. chambers; most 
simple and responsive regulator/reservoirs; 
consoles, all styles. 816/232-2008; fax 816/364-
6499. e-mail jonberts@swbell.net 

White Blower Mfg., Inc. Manufacturing pipe 
organ blowers since 1972. Offering a full range 
of blowers to rneet demands for pressure and 
volume. Factory direct pricing eliminates "mid
dle-man" charges. Two year guarantee. For 
free catalog and consultation call 800/433-
4614. FAX 517/323-6907. 2540 Webster Rd., 
Lansing, Ml 48917. 

Reeds. We specialize in voicing both vintage 
and neo-baroque pipework. Repair, revoicing, 
or complete renovatkin. Send a few pipes or a 
complete set to: Herbert L. Huestis, 157 4 Gulf 
Rd., #1502, Point Roberts, WA 98281; ph 
604/946-3952; FAX 604/946-5739; e-mail: 
70771.1047@compuserve.com Consultations 
on temperature management and tuning prob
lems, using computerized recording technolo
gy. This process can be used to analyze seri
ous tuning problems caused by heating and 
cooling systems and monitor corrective solu
tions. 

Releathering. Burness Associates can pro
vide all your releathering in our modern well
equipped shop. We specialize in Skinner, 
Casavant, and Moller pouch boards and 
actions. We can also provide services on the 
actions of other manufacturers. Burness Asso
ciates, P.O. Box 564, .Montgomeryville, PA 
18936. 215/368-1121. FAX 215/361-1850. 
e-mail: Charlie@organreleathering.com 
Visit us at www.organreleathering.com 

SERVICES/ 
SUPPLIES 

MIDI Compatible Organ Control Modules. 
Keyboard control ot MIDI sound modules. 
Record/Playback'with MIDI Sequencer. Trans
position available with Record/Playback as an 
option. Not a kit. Contact Devtronix Organs, Inc. 
Phone 916/971-9074, FAX 916/971-1926. 

Solid State relay for pipes. Save 50% by 
assembling these simple printed circuit mod
ules to make any relay configuration required. 
Highest quality components supplied. Write for 
information: Devtronix Organs, Inc., 1823 Avon
dale Ave., Sacramento, CA 95825. 

Combination Action, capture type. Least 
expensive and most reliable system available. 
Modular form lets you buy only what is required. 
Compatible with any relay. Not a kit. Write for 
information: Devtronix Organs, lnc.,.1823 Avon
dale Ave., Sacramento, CA 95825. 

Flue pipes in metal and wood-Mixtures 
and upperwork are available from stock or 
specify custom orders to meet your exact 
requirements. Tuning Sleeves with 
flare-Order complete sets ready to install 
or bulk quantities in each diameter. These 
sleeves are guaranteed to fit and will not 
tarnish or corrode. For excellent quality, 
great pricing and timely delivery contact: 
International Organ Supply, P.O. Box 401, 
Riverside, IL 60546. 800/660-6360. FAX 
708/447-0702. 

New postal regulations require that 
mail to THE DIAPASON include a 
suite number to assure delivery. 
Please send all correspondence 
to: THE DIAPASON, 380 E. Northwest 
Hwy., Suite 200, Des Plaines, IL 
60016-2282. 

7furriJ PreciJion ffeodttc/J :r;~i!~iti:~i 
7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (310) 693-3442 

David C. Harris, MPmber: International Society of Org-an Buildc>rs. American InstitutP of Org-an Builders. Associall'd l'ipl' Org-an Buildl'rs of Aml'rirn 

HAGERSTOWN 
ORGAN COMPANY, INC 

New •Rebuilding• Solid-State Updating 
Musical Instrument Digital Interface (MIDI) Systems 

P.O. Box 945 • 901 Pope Avenue• Hagerstown, Maryland 21740 
(301) 797-4300 
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ARCHIE MARCHI & JOE CORKEDALE 

(914) 561-1480 
36 CARTER STREET NEWBURGH, NY 12550 

ffITT N:=~-~=:od 
CHARLOTTE, NORTH CAROLINA28218 

P. 0. Box 18254 704/334-3819 
fax 704/544-0856 

9~/.~ 
&~,Jnc. 

o'~ 
New-Organs • Maintenance • Restorations • Additions 

Old Reading Pike Suite 1D 610/970-9817 
Stowe, PA 19464 Fax 610/970-9297 

I 
Tel: 030-6913827 
Fax: 030-6920620 

Your persona/ wishes 
are in good hands 

Jacques Stinkens 3701 VE ZEIST 
Organ pipe makers B.V. Holland 

AUGUST, 1998 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton. Ohio 45406 
513-276-2481 

GUZOWSKI & STEPPE 
0 A G A N B U I L D E A S I N C 

NEW INSTRUMENTS 
REBUILDS - ADDITIONS 

TUNING & SERVICE 

107.0 N.E. 48th Court 
FT ,LAUDERDALE, FL 33334 
(954) 491-6852 
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PROSCIA ORGANS 
OFFICE & SHOP 

P.O. BOX 547 • 168 BARR AVE. 
BOWDON. GA 30108 

MICHAEL PROSCIA 
ORGANBUILDER, Inc. 

(770) 258-3388 

W. Zimmer & Sons 
pipe organ builders 

P.O. Box520 
Pineville, NC 28134 
(803) 547-2073 t 

REPAIRING TUNING ADDITIONS 

R. W. KURTZ ORGAN CO. 
CO'.'l:SULTA:--:T SPECIALISTS ON PIPE ORGA:--: REBUILDl:\G 

P. 0. Box 32, Woodstown, N. J. 08098 • 609 / 769-2883 
l 

DURST 
PIPE ORGAN & SUPPLY COMPANY 

130 Cable Road 
Jonesborough, TN 37659•5306 

(423) 753-4521 

William R. Durst 

518-761-0239 
2 Zen us Dr., Queensbury, NY 12804-1930 

Reservoirs 
Swell Engines 

Chests Tennolos 
Swell,Fronts 

Quafityfrom tfie Past (ompetith.ie fvr tfie '} utur,e 

Ifierois & JHitrqrork, c3f nr. 
Pipe Organ Builders Since 1915 

8466-A Tyco Road 

Vienna, VA 22182 

1-800/952-PIPE 

CHARLES W. McMANIS 

Voicer & Tonal Finisher 

20 Cowles Road 

Woodbury, CT 06798 
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Karen McFarlane 
Artists 
12429 Cedar Road, Suite 29 
Cleveland, Ohio 44106 
(216) 721-9095/9096 
(216) 721-9098 (FAX) 
E-mail: KmcFar123@aol.com 

William Albright 

Judith Hancock 

Susan Landale + 

Diane Meredith 
Belcher 

Martin 
Haselbock+ 

Olivier Latry + 

Guy Bovet+ 

David Higgs 

Joan Lippincott 

PeterPlanyavsky+ Simon Preston+ George Ritchie 

David Craighead Michael Farris Gerre Hancock + 

Clyde Holloway Peter Hurford+ Marilyn Keiser 

Alan Morrison Thomas Murray Jane Parker-Smith+ 

Daniel Roth Donald Sutherland Frederick Swann 

Ladd Thomas Thomas Trotter+ John Weaver Gillian Weir+ Todd Wilson Christopher Young 

Westminster Cathedral Choir, London (1998) 
St. Thomas Choir, New York City (1998-1999) 
Westminster Abbey Choir, London (2000) 

+ = European artists available 1998-99 




