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Here & There 

Methuen Memorial Music Hall, 
Methuen, Massachusetts, continues its 
weekly organ recitals on the 84-stop, 
ll5-rank 1863 Walcker Great Organ. 
The se1ies began on May 27 and contin­
ues: July 8 Mark Laubach, 7/15 Gordon 
Turk, 7/22 Camilla Jarnot, 7/29 Mickey 
Thomas Terry, 8/5 Arny Johansen & 
Robe1i Arnpt, 8/12 Pierre Grandmaison, 
8/19 Scott Dettra, 8/26 Jeffrey Bii_llhart, 
and 9/2 Clay Ch1istiansen. For informa­
tion: 978/685-0693. 

Wondrous Wednesdays, a series of 
informal noon organ recitals, takes 
place at Union Chapel, Oak Bluffs, 
Massachusetts, on tI1e 1924 Austin 
organ: 7/8 Chris Pardini, 7/15 Brian 
Muzas, 7/22 John Whiteside, 7/29 Bob 
Gant, 8/5 Karen Crosby, 8/12 Susan 
Armstrong, 8/19 Richard Hill, and 8/26 
Alexandra Turner. For information: 
508/693-5350. 

St. James United Church, Mon­
treal, Quebec, continues its series of 
summer recitals: 7/14 Jacques Boucher, 
7/21 Wendy Markosky, 7/28 flutist 
Suzanne Evans & guitarist Inger Woest, 
8/4 Regis Rousseau, 8/ll Marc-Andre 
Doran, 8/18 pianist Michael Picton, 8/25 
Gisele Guibord, and 9/1 Philip Crozier. 
For information: 514/739-8696. 

Festival Organ: The King of 
Instruments makes its Canadian debut 
this summer as part of the 1998 Royal 
Bank Calgary International Organ Festi­
val and Competition. Festival Organ, 
produced by The Westfield Center of 
Easthampton, Massachusetts, offers a 
va1iety of interactive exhibits on the his­
tory, repertoire, and construction of the 
pipe organ, as well as photographs and 
drawings, pipemaking tools, and an 
Estey parlor organ. The exhibit has been 
touring the U.S. since 1995. It will be in 
Calga1y July 10-October 10. For infor­
mation: 800/213-9750. 

The Mark Buxton Memorial Con­
cert takes place on July 22 at Eglise 
Notre Dame de France, Leicester 
Square, London, England. This year's 
concert features Sophie-Veronique 
Choplin of St. Sulpice, Paris, making her 
London debut. 

The First Congregational Church 
of O1well, Vermont, presents its 15th 
annual pipe organ recital on Auo-ust 2 
featuring o-uest artist Rosalind Motnsen. 
The recit!5 takes £lace on the church's 
133-year-old E.&G.G. Hook organ. For 
information: 802/948-2900. 

Master Schola, a music symposium 
for choral conductors, takes place 
August 3-9 on Cape Cod Bay at the 
Community of Jesus, Orleans, Massa­
chusetts. Faculty includes Gerre and 
T udith Hancock, David Arnold, Mari­
lyn Keiser, and Robert Fowells. The 
week-long seminar will culminate with 
a performance, "Celebration of Amer­
ican Choral Music," on Sunday, 
August 9, featuring Gloriae Dei Can­
tores singing works of Rorem, 
Pinkham, and- Sowerby. For informa­
tion: 508/240-2400. 

Shawnee Press vvill sponsor its 8th 
annual Music in the Mountains choral 
workshop and showcase August 3-8 at 
East Stroudsburg University in Pennsyl­
vania. Guest composers include David 
Angerman, Don l3esig, Mark Hayes, 
John Leavitt, and many others. For 
information: 800/962-8584, ext 249. 

The 7th International Organ 
Academy in Houen and Environs takes 
place August 23-29. Instructors include 
Georges Lartigau, Kurt Lueders, Ton 
van Eck, and Joris Verdin. This sum­
mer's academy 'will focus on the musical 
milieu surrounding Alexandre Guilmant. 
Sessions take place on historic organs in 
Greater Houen. For information: 35 71 
09 09. 
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The American Guild of Organists and 
ECS Publishing have announced the 
7th biennial Competition for the 
AGO/ECS Award in Choral Compo­
sition. The winner receives $2,000 and 
performances at the 1999 regional con­
ventions and the 2000 national conven­
tion. The contest is for a work for SATB 
~horns, harp, and organ, approximately 
four to eight minutes in leno-th. Com­
petitors must be citizens of tie United 
States, Canada or Mexico. The deadline 
for entries is September 30. For infor­
mation: AGO/ECS Award in Choral 
Composition, American Guild of 
Organists, 475 Riverside Dr., Suite 
1260, New York, NY 10ll5; 212/870-
2310. 

The 2nd International Isola di 
Capri Organ Competition took place 
April 18-21 in Anacapli, Italy, at St. 
Sofia's Church. Twenty-four comi:ieti­
tors from 10 countries performed in 
three rounds of competition. First prize 
of 8.000.000 Italian lire and 10 recitals 
went to Andrea Boniforti of Italy; third 
prize of 2.000.000 lire went to Fabrizio 
Marchionni. The jmy included Martin 
Haselbock, Francesco Finotti, Andreas 
Rothkopf, Giovanni Acciai, and Kalevi 
Kivinierni. Director of the contest was 
Stefano Giordano. For information: 081 
837 3514. The next competition will 
take place in April of 2000. 

The William Ferris Chorale pre­
sented the world premiere of William 
Ferris's Angels, a miracle play for 
singers, actors, and instruments, on 
June 5 at Mt. Carmel Church, Chicago. 
Inspired by four heroic stained glass 
windows of the Archangels in the 
church, the work presents a sonic por­
trait of Michael, Uriel, Gabriel, and 
Raphael in five tableaux, the last of 
which incorporates the audience in 
singing the angelic hymn of praise. 

The Three Choirs Festival took 
place May 1-3 at St. Peter's Church, 
Morristown, New Tersey, with the 
choirs of men and boys ·of Christ 
Church, Greenwich, and St. Peter's 
Church, Philadelphia, in addition to the 
host choir. Adrian Lucas, orgarust and 
master of the choristers at Worcester 
Cathedral, England, was guest director. 
The schedule included evensong, a con­
cert, and choral mattins. 

Jent's House of Music held the first 
annual Lubbock organ play-off on April 
25, co-sponsored by Rodo-ers Instru­
ment Corporation, the Lutbock AGO 
chapter, and the Lubbock Music Teach­
ers Association. One teacher won the 
grand prize, use of a new Rodgers organ 
tor one year, and winning students in 
each age division won $50 gift certifi­
cates from the store. Piano students, 
ranging from first-grade through adults, 
eac11 performed a selected piece before 
a panel of three judges. Churches 
throughout Lubbock opened their 
doors to piano students for four months 
p1ior to the competition, allowing con­
testants to practice their pieces on 
organs. In conjunction with the event, 
piano teachers and students practiced 
with members of the AGO. The winning 
teacher was Eddie Sharpe, a foll-time 
piano teacher from Brownfield, Texas. 

Friends of the Kotzschmar 
Organ, Portland, Maine, and Hay 
Cornils, Municipal Organist, have 
announced the signing of a contract 
with the Austin Organ Company for a 
new five-maual drawknob console. The 
Kotzschmar Memorial Organ is Ameri­
ca's first and oldest exta1~t municipal 
organ, given to the City of Portland in 
1912 by Po1iland native and publishing 
magnate Cyrus H.K. Curtis. The new 
console will feature state-of-the-art 
electronic technology and will replace 
the present four-manual console built in 
1927 when the organ was enlarged to 98 
ranks. The addition of the fifth manual 
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Students and faculty of the organ department at the University of Nebraska-Lin­
coln performed Marcel Dupre's Fifteen Pieces for Organ founded on Antiphons in 
a public recital on March 16. 

will eliminate the present need for the 
Fourth manual to serve three divisions 
(Solo, Antiphonal, and Echo). The new 
console will be delivered in time for the 
summer recital series in the year 2000. 

The Friends of the Kotzschmar 
Organ was established in 1981 when the 
City of Portland experienced some 
overall budget problems and was forced 
to withdraw Fundin_g from its municipal 
organ. FOKO's tounding president 
Peter Plumb put together a group of 
organists and non-organists who 
received the City's approval to oversee 
all aspects of the organ: hiring the 

municipal organist, organjzing and pro­
moting concerts and organ tours, and all 
costs of maintenance and restoration. 
Since its founding, FOKO has 
embarked on a major restoration pro­
ject. In 1981 only 2$% of the organ was 
rlayable. A new blower was installed, 
tbe organ was cleaned, stop and key 
actions were replaced, pipework was 
repaired and tonally restored to its orig­
inal conclition, dama~e to the wind chest 
from a move in 196b was repaired, and 
the facade was refurbished. The final 
stage of the restorationyroject is the 
replacement of the 1921 console. Mr. 
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and Mrs. Charles Sticlmey of Yarmouth, 
Maine, have contributed $100,000 
towards the new console. 

The Atlantic City Convention Hall 
Organ Society now has a web page 
which can be viewed at 
<http://www.acchos.org>. It contains 
numerous photgraphs of the 7-manual, 
447-rank Midmer-Losh organ plus a 
complete stoplist and other iii.formation. 
The Socie!)'. also has a new permanent 
mailing address: ACCHOS, 1009 Bay 
Ridge Ave., Suite 109, Annapolis, MD 
21403; e-mail: <info@acchos.org>. May 
11 marked the 66th anniversary of the 
dedication of the organ. The ACCHOS 
is working to insure the preservation 
and restoration of the organ. 

Appointments 

Stephen G. Schaeffer 

Stephen G. Schaeffer has been 
appointed Master of the Cathedral 
Choir at the Cathedral Church of the 
Advent in Birmingham, Alabama, where 
he has been interim Cathedral Choir­
master since September 1997 and 
Organist and Director of Music since 
1987. His duties include directing the 
semi-professional choir of 40 singers. 
He will continue to oversee and expand 
an active music program which incfudes 
a concert series, a children's choir pro­
gram under the leadershiJ:l of Linda 
Brewer, and an adult hanabell choir. 
Dr. Schaeffer also directs the Psallite 
Singers, a 16-voice chamber choir 
which he formed three years ago. He 
has been active in diocesan events, hav­
ing served as chair of the Diocesan 
Liturgy and Music Department, and is a 
frequent organ recitalist. Prior to his 
tenure in Birmingham, Dr. Schaeffer 
was on the music faculty at Presbyterian 
College, Clinton, South Carolina, where 
he was Associate Professor of Music, 
College Organist, and Chair of the 
Department of Fine Arts. He holds the 
BA in music from Davidson College, 
the MM and D MA degrees from the 
College-Conservatory of Music of the 
University of Cincinnati, and the first 
prize in organ from the Conservatoire 
national de region in Lyon, France. 

John West 

John West has been appointed 
,-Instructor of Organ at the Lake Avenue 

Church Creative Arts Academy in 
.. P.as-adena, California. Lake Avenue 
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Church houses two pipe organs, a 125-
rank Casavant in the 4, 700-seat worship 
center and a 27-rank Schantz in the 
1,200-seat chapel. The academy, with 
nearly 300 students, offers private 
lessons and class instruction in tlie arts, 
including choirs, a student ochestra, and 
various ensembles. Mr. West, a gradu­
ate of the New England Conservatory of 
Music, Boston, and professor of organ at 
California State University, North.ridge, 
recently presented an unusual concert 
at the church which included tlie use of 
multi-media. The first half of the _pro­
gram featured live playing of the four­
manual organ projected on a large 
screen. Part two used computer gener­
ated visuals on Henri Mulet's Esquisses 
Byzantines with pictures and inspira­
tional quotes. 

Here & There 

Paul Bisaccia 

American pianist Paul Bisaccia per­
formed music of George Gershwin this 
spring in Sinaapore. His four perfor­
mances inclu&d two soloist spots with 
the Singapore Symphony Orchestra, per­
forming Gershwin's Rhapsody in Blue, 
and two solo recitals. The American 
ambassador attended the performances 
and the American Chamber of Com­
merce staged a reception. Bisaccia is rep­
resented by Phillip Truckenbrod Con­
cert Artists (www. concertartists.com) 
and is offering church concert series a 
special all-Gershwin program for the 
1998 centenary of the composer's birth, 
and a special all-Chopin program for the 
1999 150th anniversary of Chopin's 
death. 

Willis Bodine, Professor of Music 
and University Organist at the Universi­
ty of Florida, Gainesville, has received a 
grant from the institution's Fine Arts 
and Humanities Scholarship Enhance­
ment Fund to study the organ works of 
J.S. Bach. His project, which will extend 
into the Bach Year 2000, includes exam­
ination of original and microfonn docu­
ments, traver to Germany, preparation 
of recorded, photographic and web 
page materials, and public perfor­
mances. Bodine playea the complete 
organ works of Bach in a series of 16 
recitals during 1985, including the first 
complete Florida perfonnance of the 
"Yale" chorale preludes in their original 
order. 

Peter Richard Conte is featured on 
a new recording, Longwood Sketches­
Organ Music of Firmin Swinnen, on the 
Direct-to-Tape label (DTR9703) .. The 
program indudes 13 selections com­
posed or arrangea. by Swinnen, who was 
organist for Pierre du Pont at Long­
wood Gardens for 32 years. For infor­
mation: Direct-to-Tape Recording Co., 
14 Station Ave., Haddon Heights, NJ 
08035-1456. 

Craig Cramer is featured on a new 
recording of the Martin Pasi organ at 
Trinity Lutheran Church in Lynnwood, 
Washington. The program includes 
works of Buxtehude, Bach, Krebs, 
Brahms, and Topfer. The organ, of 29 
stops, mechanical action, in a free-stand­
ing black walnut case, was installed in 
A_l)ril of 1995. The CD recording is avail­
able for $10 (plus shipping); for mforma-

tion, call Penny Lorenz at 425/7 45-1316; 
also visit Martin Pasf s web site for infor­
mation on the organ and the recording: 
www.wstreetw.com/martinpasi 

Richard Cummins is featured on a 
new recording, Mostly Marches! The 
program indudes works of Verdi, 
Mendelssohn, Purcell, Handel, Walton, 
Sousa, Elgar, Schubert, along with 
improvisations by the performer, 
recorded on the 4-manual Skinner 
organ at Greene Memorial United 
Methodist Church, Roanoke, Virginia. 
For infonnation: 540/344-6225. 

F estivo has re-released three volumes 
of recordings by-Jeanne Demessieux 
(1921-1968). Vol. I was recorded on the 
Cavaille-Coll organ at the Church of the 
Madeleine in Paris and includes works 
of Bach, Mozart, Liszt and Widor; Vol. 
II, also from the Madeleine, features 
works of Bach, Mozart, Mignan, 
Berveiller, and Demessieux; and-Vol. 
III, recorded at Liverpool, Haarlem, 
Amsterdam, and Geneva, includes 
works of Messiaen, Bach, Berveiller, 
Widor, Mozart, and Liszt. Each CD is 
available for $14.98 ( + $2.50 shipping) 
from the Organ . Historical Society, 
804/353-9266. 

Kim Heindel 

Kim Heindel took his lautenwerk on 
a cross-country performance tour in 
April and May of this )'ear, with recitals 
at universities and colleges, churches, 
and auditoriums to critical acclaim. 
During one of his three performances in 
Iowa lie was recorded for broadcast by 
Minnesota Public Radio, and in Seattle 
he was recorded by National Public 
Radio. Heindel researched the lauten­
werk, which is similar to a harpsichord 
but with gut strings, and commissioned 
the builclfug of the first such instrument 
in the country. He has recorded for two 
labels, Gasparo and Dorian, and is rep­
resented by Phillip Truckenbrod Con­
cert Artists (www.concertartists.com). 

Dennis Janzer 

Composer Dennis Janzer presented 
premiere performances of new organ 
works this past season. His first organ. 
concerto, Music of Our Sphere, was per­
formed by the University of Wisconsin­
Milwaukee Symphony Orchestra in 
November under the direction of 
Margery Deutsch with the composer as 
soloist. The large-scale work is in four 
movements: I. North of the Mountains: 
The Ancient Dark Rainbow, II. Eastern 
Light of Life: The Shadowed Illumina-

tion, III. Shadows Cast from the West: 
Dreamers Awake and Delusions Erode, 
and N. Summoned from the South: 
Conflagration and Bacchanal; The Blaze 
Below, and requires a large orchestra 
with three percussionists in addition to 
timpani. The perfonnance took place at 
the new concert auditorium of the Irish 
Cultural and Heritage Center, the 1888 
historic Grand Avenue Congregational 
Church building, where Janzer was 
organist and is now the organ curator. 
His Duologue for Trumpet and Organ 
(Leupold Ed.) received its New York 
debut in March on the Great Music 
Series at St. Bartholomew Church fea­
turing Jack Sutte, trumpet, and Ken­
neth Cowan, organ. Other premieres of 
his works ranged from solo organ, organ 
and bagpipes to flute choir. A composi­
tion comoining all of these resources 
involved 50 young flutists. Additionally, 
the premiere of Tanzer' s Easter Suite 
(Leupold Ed.) too"k. place in a liturgical 
setting. 

M. Louise Miller, organist emerita 
of the First Congregational Church of 
Stratford., Connnecticut, joined pianist 
Joe Utterback in the premiere of his 
duet for organ and piano, Dreamscape. 
The work completes a trilogy of organ 
and piano duets dedicated to-Dr. Miller, 
who was recently honored by the gover­
nor of Connecticut for her contributions 
to the cultural life of the state. The tril­
ogy includes Visions, Skyscape, and 
Dreamscape-based on original jazz 
ballads by the composer. The concert 
also included the premiere of Utter­
back's Song of the Wind, a choral work 
dedicated to the memory of the com­
poser's companion who died from 
AIDS. The work, which speaks of pain, 
suffering, and release, makes use of 
vocalise passages to reflect the song of 
the wind ana the breath of God. K. 
Bryan Kirk was organist for the pre­
miere. Both Utterback compositions are 
published by Jazzmuze, Inc. (732/747-
5227). The 70-voice oratorio choir con­
ducted by Utterback, with or_gan and 
handbells, also perfonned the East 
coast premiere oI Arkansas composer 
Francis McBeth's Missa Brevis. 

Robert Parkins will ;;lay recitals this 
summer in Europe: t/22 Vor Frue 
Kirke, Assens, Denmark; 7/26 St. 
Sulpice, Paris, 7/30 Cathedral, Dijon, 
France; 8/7 Schlosskirche, Stuttgart, 
Gennany; 8/13 Old Cathedral, Linz, 
8/16 Stift, Engelszell, Austria. For infor­
mation: 919/660-3315. 

Bruce Prince-Joseph 

Bruce Prince-Joseph was honored 
as "Outstanding Kansas Citian" by the 
Native Sons of Kansas City at a runner 
on May 7 at the Kansas City Club. Born 
in 1925 in Pittsburgh, Pennsylvania, Dr. 
Prince-Joseph has served on the facul­
ties of Hunter College of the City Uni­
versity of New York, Berkeley College, 
and Yale University, and was organist of 
the New York Philharmonic Orchestra, 
Carnegie Hall and Lincoln Center, 
before moving to Kansas City in 1986 to 
aid in saving historic St. Mary's Church. 

Stephen Rapp and trumpeter Dou­
glas Myers are featured on a new 
recording, New Bach: 21 Newly Pub­
lished Organ Chorales attributed to J. S. 
Bach, on the Raven label (OAR-420). 
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Recorded on the Schnitger-style organ 
by Richards, Fowkes & Co. at St. Jolin's . 
J;.,utheran Church in Stamford, Con­
necticut, the progi:am features pieces 
scheduled for publication this year 
including Bach's only work for organ 
and trumpet. Available for $14.95 (+ 
$2.50 shipping) from the Organ Histor­
ical Society, 804/353-9266. 

Tomas Svoboda is the composer of 
Duo Concerto for Trumpet ana Organ, 
op. 152, recently published by Thomas 
C. Stangland Co. Commissioned to 
honor Richard Thornburg, a member of 
the Oregon Syniphony Orchestra who 
died unexpectedly in 1994 on the morn­
ing of his 50th birthday, the work is -
approximately 19 minutes in duration, 
an.a received its European premiere by 
Eric Aubier and Thierry Escaich earlier 
this year. Available for $24 (score and 
parts, trumpet in C and in B-fl.at), the 
work has also been orchestrated for 
trumpet and full orchestra, and will be 
published under the title Remembrance, 
Chorale for Trumpet and Orchestra, op. 
152a. For information: ph 503/244-
0634; fax 503/244-8442. 

John Scott Whiteley 

Flying trans-Atlantic on one day's 
notice, John Scott Whiteley of Eng­
land's York Minster performed a ten­
day, five-recital U.S. tour in late April 
and May during a :eeriod when he 
expected to be on holiday. Whiteley's 
performances were the balance of a tour 
began by Stephen Farr of England's 
Winchester Cathedral. Just before per­
forming in Pittsburgh, Mr. Farr came 
down with sym_EJtoms of chicken pox. 
After the recital he was taken to a hos­
pital where doctors told him he could 
continue the tour by observing certain 
precautions. By the next morning, how­
ever, he needed to seek medicaI atten­
tion again and was ordered to cancel all 

Stephen Farr 

plans to fl.y and to rest for two weeks. 
Farr's situtation left recital presenters in 
New York, Oklahoma, Iowa, Connecti­
cut, and Manitoba with unexpected 
vacancies. Mr. Whiteley's willingness to 
:eick up the balance of the tour saved 
the day at all five locations, including 
two dedicatory situations. Both John 
Scott Whiteley and Stephen Farr are 
represented in North America by 
Pliillip Truckenbrod Concert Artists 
(www.concertartists.com). Mr. White­
ley's next American tour is slated for 
March 1999. 

Drawing of new Bedient shop 

The Bedient Pipe Organ Compa­
ny, of Lincoln, Neoraska, bas 
announced the commissioning of a new 
facility. The new shop will Ee located 
northwest of the intersection of High­
way 77 and Saltillo Road. A ~ound­
breaking ceremony was held at the site 
on Aprif24. The new 11,000 square foot 
building will feature a • 25 x 40 foot 
assembly tower 40 feet tall, located in 
the center of the building. The wood 
shop, piee shop, machine sho_p, and 
offices \Vlll be situated around the out­
side of the central assembly tower. Con­
struction began in May and the Bedient 
Company pfans to move into the new 
facility in September. The firm employs 

1 7 people and makes all parts of the 
pipe organs from raw materials at its 
Lincoln location. For information: 
402/470-3675. 

Andover Organ Company cele­
brated 50 years of organbuilding with an 
open house party on May 16 at their 
Methuen, Massachusetts shop. The firm's 
opus 106 for St. MichaeI's Church, 
Orlando, Florida was featured, along 
with their opus 110 portable qrgan. In 
addition there were demonstrations, 
exhibits, and food. For information: 
978/686-9600. 

Johannus Rembrandt 200 

Johannus Orgelbouw has announced 
its new line of Rembrandt organs. The 
consoles are made of solid oak, and fea­
tured customized register panel, pedal 
standard, position of the expression 
pedals, stain, etc. Modem computer­
controlled woodworking ·machines 
ensure precise measurements, includ­
ing a four-sided milling machine. The 
specification is based on T ohannus' "real 
time sam_pled" timbre pallet. Other fea­
tures include three digital acoustic pro­
grams, five channels of amplification, 
transposer, programmable MIDI_, 
choice of three temperaments, Tohan­
nus new 20-bit sound quality, and lnto­
nat 3.2 voicing software (with adjustable 
levels, windpressure activity, scaling, 
and depth of tremulant). For further 
information: 0318 63 74 03; e-mail: 
inform@johannus.com 

Allen Organ Company: has installed 
a new custom 4-manual Allen at Grace 
Presbyterian Church, Peoria, Illinois, as 
part of a complete renovation of the 
church. Improvements to the sound sys­
tem and lighting, and redesign of the 
worship space and acoustical- environ­
ment were also part of the remodeling 
project. Harold DeCou is the church's 
organist. The new installation has 113 
stops and 54 speaker cabinets. 

.Enjoy the Creative F [air of 
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New and recent titles from CPH ..... 

Title ................................................................ Voicing/Instrumentation .................. Stock Number ...... Price 
NEW! Five Preludes of Praise ...................... Organ .............................................................. 97-6753 ...... $8.00 
NEW! Partita on Ebenezer .......................... Organ .............................................................. 97-6729 ...... $8.50 
Jesus, Priceless Treasure ................................ HB (3 or 5 octave, Level III) ........................ 97-6683 ...... $2.95 
The Lord's My Shepherd (Ps. 23) .................. SATB, Cantor, Cong, HB (3 octave), Kybd .. 98-3400 ...... $1.50 
Partitaon ''IWantto Wrukas aChildof1heLight'' .... Organ .............................................................. 97-6595 ...... $7.50 
Three Fanfares (in C, F, and G) .................... HB (3 or 5 octave, Level III) ........................ 97-6658 ...... $3.50 

To Order Call 1-800-325-3040 Jr'~ff Concordia Publishing House 
Wlll'J 3558 South Jefferson Avenue 

® St. Louis, MO 63118-3968 
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Rodgers Instrument Corporation 
has expanded its proprietary voicing sys­
tem, the Organ Designer™, for use with 
every Rodgers PDI™ (Parallel Digital 
Imaging®) organ manufactured since 
1991. The software enables Rodgers 
dealers and technicians to digitally con­
trol all aspects of the voicing process, 
including level, tone, tuning, tremulant, 
and other parameters. It controls all 
parameters realtime, instantaneously 
changing the desired sounds "stop by 
stop" and "note by note." The Organ 
Designer is a software-based program 
available on CD-ROM which runs .on 
Windows 95-based personal computers. 
Available to authorized Rodgers aealers 
and technicians, the program is pack­
aged with printed instructions and 
requires special training. Founded in 
1958, Rocigers is celebrating its 40th 
anniversary this year. For information: 
503/648-4181. 

The story of the organs at First-Ply~ 
mouth Congregational Church in 
Lincoln, Nebraska, can be accessed at 
the church's web site: <http://www.asi­
web.com/churches/plymouth.htm>. 
This includes the Kimball in 1931, a 
late-1960s Schlicker, and the current 
work on the 110-rank Schoenstein 
with three 16' flue registers on the 
Great, a secondary "Echo Great" that's 
mounted above the Great in the chan­
cel, among other unique features. The 
construction phase of the Schoenstein 
organ was recently completed. There 
are two organs, the gallery organ in the 
balcony and the main or chancel organ 
up front. The chancel organ has large 
pedal pipes in the west wall chamber 
with tlie Solo division in the east cham­
ber. The raised platform in the center is 
supported with a new steel structure 
extending down through the nave and 
gym fl.oars below. The Choir, Swell, and 
Great divisions are on this platform. 
While most of the 6,327 pipes are hid­
den behind expression shutters, the dis­
play pipes are functional. A few stops 
are recycled in the new organ, but most 
were manufactured in Schoenstein's 
San Francisco factory or to their specifi­
cations by Schopp's Organ Company. 
Three German made blowers with a 
total of 16 horsepower provide wind at 
several different pressures. A smaller 
blower powers the gallery organ. The 
console is four-manual, traditional and 
somewhat art deco in design, and incor­
porates digital multiplexing and memo­
ry. For information, visit tlie web site or 
call 402/4 76-7565. 

Keyboard Workshop of Medford, 
Oregon, has set up a plione line titled 
"Dial-a- Piano- Lesson," where callers 
can listen to a 3-minute "sample" lesson 
on chords. For those who surf the web, 
a site has been set up at www.playpi­
ano.com so surfe:rs can check out vari­
ous courses available on cassette and 
video tape. Among the offerings is a 
course on the use of MIDI technology 
to create arrangements, songs, sheet 
music, CDs, etc. The firm's "Catalog of 
ainazing • secrets of exciting piano play­
ing" is available at no cost; request one 
at fue web site or call 541/664-6751. 

Barta Music Company has named 
Theodore Presser Company sole dis­
tributor of its catalog. Founded by the 
late Vaclav Nelhybe1, Barta publishes 
the more sophisticated and difficult 
works of the composer, including his 
one-act opera Everyman, Adoratio for 
21 a cappella voices, other choral works, 
and cliamber music. Other works of 
N elhybel are listed in tl1.e catalog of J. 
Christopher Music Company, also dis­
tributed by Presser. For information: 
610/525-3636. 

Editions Musicales Chanvrelin has 
announced additions to its catalog of 
organ music. New releases incfude 
Jacques Boyvin, Second Livre d'Orgue, 
84 pp., ed. Gorenstein; Jacques Boyvin, 
Une Introduction a ses aeux Livres 
d'Orgue, 44 pp., ed. Gorenstein; and 
Johann Kuhnau, Oeuvres pour argue, 20 
pp., ed. Gorenstein. For information: ph 
(33)1 43 26 19 54; fax (33)1 43 54 13 01. 
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Ame~icaV\ Choi~s 
Chtist Church, Oxford April 1999 

Wells Cathedral April 2000 

Trinity College, Cambridge Sept. 2000 

Eton College March /April 2001 

New England Spiritual Ensemble 
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Phillip Truckenbrod • Raymond Albright• Charles Miller 

PO Box 331060 • W. Hartford CT 0µ133-1060 
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Nunc Dimittis 

Kenneth Kajkowski 

Kenneth Kajkowski, age 43, of 
Helena, Montana, died April 19 follow­
ing an automobile accident southeast of 
White Sulfur Springs, Montana. Born in 
New York City, he studied organ with 
Dr. George Powers and attended Man­
hattan Sciiool of Music and Queensbor­
ough School of Music. He learned 
organbuilding as an a_pprentice with 
Louis Mohr in New York City, and later 
formed his own company, Kenn Pro 
Co., in Maspeth, New York. He moved 
west in 1976 to work with the Hen­
drickson Organ Company in St. Peter, 
Minnesota. In 1978 lie opened his own 
shop in Great Falls, Montana; moved it 
to Deer Lodge in 1983 and then to 
Helena in 1992. A recent project was 
the rebuild of a 1912 Bennet organ for 
the First Presbyterian Church of Lewis­
town, Montana. He was a member of 
the OHS and the AIO. He is survived by 
an 8-year-old son, his father, and his 
aunt. Funeral services were held at St. 
Paul's United Methodist Church in 
Helena. 

Charles Myers, of Clitheroe, Eng­
land, died on February 27. Born in Lon­
don in 1923, he grew up during the 

inter-war years in Worcester, where he 
was educated at Worcester Cathedral 
Choir School and at Worcester Cathe­
dral King's School. He was a treble in 
the Choir of Worcester Cathedral under 
Sir Ivor Atkins, and later studied with 
Herbert Sumsion. Mr. Myers followed 
courses at Trinity College of Music and 
at the Guildhall School of Music, where 
he won the Sir Augustus Manns Memo­
rial Prize for Organ PlaJ41.g. He was also 
awarded diplomas from the Royal Acad­
emy of ~usic, the Royal College of 
Music, and the Royal College of Organ­
ists. In 1944 he was appointed Organist 
of St. George's Church, Barbourne, 
Worcester, and in 1948 became Assis­
tant Music Master at Monkton Combe 
School near Bath. While at the school 
he met Rowena Jenner, a qualified 
nurse, who had necome the School 
Matron. They were married in 1950. 
That same year they moved to 
Clitheroe, where Charles was appointed 
Organist and Choirmaster of the Parish 
Church of St. Mary Magdalene. He also 
held teaching appointments at both 
Clitheroe Royal Grammar Schools for 
Girls and for Boys for well over 20_years. 
During his time at Clitheroe, he found­
ed and organized the Clitheroe Parish 
Church Organ Society, which hosts con­
certs by both "up-and-coming" and 
internationally renowned artists. For 
many years he was editor of Musical 
Opinion and continued writing reviews 
until this death. Myers had a special 
interest in organ construction and had 
been consultant to a number of church­
es for improvements to their instru­
ments. In 1975, he accepted an invita­
tion from the Lord Bishop of Blackbum 
to become the Organ Adviser for the 
Diocese. 

R. Franklin Mitchell died March 31 
in Lawrence, Kansas. Born on March 
30, 1917, in Murphysboro, Illinois, he 
joined the Reuter Organ Company in 
1951 as special representative and con­
sultant, and in 1957 was appointed 
Tonal Director. He was elected Vice 

♦ A Brilliant Recording ♦ 
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HYMN INTERPRETATIONS, VOL. II 
arranged and performed by 

• David Cherwien 
Featuring also: Brass Quartet, Oboe, Clarinet, Adult Choir, 

Handbell Choir, and Congregation. 
Includes 6 hymns with organ, instrumentalists, choir, and congregation, plus 
17 more hymn interpretations performed on the organ by David Cherwien. 

CD: $15.95. Cassette: $10.98. 

♦ For Organ: 
--Also New 

OR-28, Three French Carols, for Manuals Alone, arr. by 
Ronald A. Nelson. 

SP-111, Seasonal Interpretations: Trinity-Pentecost, by 
$4.95 

David Cherwien. Includes the following hymrs: "Holy Spirit, 
Truth Divine," "Savior, Again to Your Dear Name," "All Glory 
Be to God on High," "In Christ There Is No East or West," 
"Lead On, 0 King, Eternal," "Jesus, Lover of My Soul," and 
"What a Friend We Have in Jesus." $8.75 

♦ For Handbells: 
HB-25, When Christ Our Lord Was Born, arr. by Sharon E. 

Rogers. 3-5 octaves. $2.95 
HB-26, Faith Song, by Sondra Tucker. 3 or 5 octaves. $2.95 
HB-27, Czechoslovakian Carol, arr. by Susan T. Nelson. 

3-5 octaves. $2.95 
♦ Choir Christmas Card: 

Code: XC-30,' New for 1998. Card contains appropriate Christ­
mas music, a Christmas greeting, and a word of thanks. 
$15.00 per dozen, or $1.25 each. Envelopes included. 

• ~ Afi I® Art Masters Studios Inc. 
~:9 'au? Street S. E., Minneapolis MN 55414-151 O 

Call toll-free: 1-800-SEE-AMSI 

Franklin Mitchell 

President of the company in 1965. In 
1980 he assumed the position of P:r:esi­
dent and Partner, a position he lield 
until 1983 when he became Chairman 
of the Board, continuing in that position 
until his retirement in 1995. Mr. 
Mitchell and the Reuter Organ Com_pa­
ny both celebrated their 81st birthdays 
this year, Mitchell on March 30 and 
Reuter on March 3. During his 44 years 
of service, he was involved with the 
design and tonal finishing of over 1,000 
pipe organs. Mitchell received the BA 
in music from Missouri Valley College, 
Marshall, Missouri, in 1938, and the 
MMus in organ from the University of 
Michigan in 1943. In 1945-50 he did 
graduate study at Union Theological 
Seminary. In 1969 and 1972 he toured 
Europe to study European pipe organ 
design and construction. He held the 
position of organist of the First Presby­
terian Church of Ann Arbor 1941-44, at 
the Presb~erian Church of Spartan­
burg, South Carolina 1946-47, and 
when he began woi:k at Reuter in 1951 
he was named organist and director of 
music of the First United Methodist 
Church in Lawrence, a position he held 
until 1961. Mitchell was also a teacher 
and professGJT of music. After his gradu­
ation he became Instructor of Music at 
Missouri Valley College 1939-41. He 
served in the Air Force during World 
War II and was a chaplain's assistant. 
After the war and his service in Spartan­
burg, he was professor of organ at Lin­
field College, MacMinnville, Oregon 
1947-49, and was instructor in music at 
Northwest Missouri State College when 
he accepted the position with Reuter. 
He served as Visiting Lecturer in Organ 
for 10 years, 1968-78, at the University 
of Kansas in Lawrence. In 1994 he was 
awarded an honorary doctorate by Mis­
souri Valley College. He is survived by 
his wife Adeline, a son, two daughters, 
and two grandsons. 

1998 Summer Carillon 
Concert Calendar 

Albany, NY 
Albany City Hall, Fridays at Noon 

Charles Semowich 

Allendale, Ml 
Grand Valley State University, Sundays at 
8:00 pm 

• Henk Verhoef, July 5 
Lisa Lonie, July 12 
David Johnson, July 19 
Carlo van Ulft, July 26 
Ray Mclellan, Aug 2 

Alfred, NY 
Alfred University, Davis Memorial Caril­
lon, Tuesdays at 7 pm 

Gerard de Waardt, July 7 
James Smith, July 14 
Claude Aubin, July 21 
Beverly Buchanan, July 28 
Mary McFarland, Aug 4 

Ann Arbor, Ml 
University of Michigan, Lurie Tower, North 
Campus, Mondays at 7 pm 

Henk Verhoef, July 6 
Lisa Lonie, July 13 
David Johnson, July 20 
Anna Maria Reverts, July 27 
Patrick Macoska and 

Richard Giszczak, Aug 3 
Carol Lens, Aug 1 O 

Arlington, VA 
Netherlands Carillon, May & September, 
2-4 pm, June, July, August, 6-8 pm 

Ed Nassar, July 4, Aug 1, Sept 5, 7 
Suzanne Magassy, July 11 
Bill De Turk, July 18 
Gerard de Waardt, July 25 
James Smith, Aug 22 

Bloomfield Hills, Ml 
Christ Church Cranbrook, Sundays at 4 
pm 

Judy Ogden, July 5 
Margo Halsted, July 12 
Richard Giszczak, July 19 
Anna Maria Reverts, July 26 
Beverly Buchanan, Aug 2 
Carol Lens with White Heather High-

landers Pipe Band, Aug 9 
Dennis Curry and Jenny King, Aug 16 
Pat Macoska, Aug 23 
Wylie Crawford, Aug 30 

Bloomfield Hills, Ml 
Kirk-in-the-Hills Presbyterian, Sundays at 
10 am and nooon 

Henk Verhoef, July 5 
Lisa Lonie, July 12 
David Johnson, July 19 
Anna Maria Reverts, July 26 
Pat Macoska, Aug 23 
Wylie Crawford, Aug 30 
Dennis Curry, Sept 13 

• Centralia, IL 
Centralia Carillon, Sundays at 3 pm 

Bob Byrnes, July 5 
Erik Vandevoort, July 12 
Carlo van Ulft, Sept 6 
Karel Keldermans, Sept 13 
Carlo van Ulft, Sept 20 

Charlotte, NC 
Covenant Presbyterian Church, Saturday 
at 8:30 pm 

Mary McFarland, July 4 

Chicago, IL 
University of Chicago, Rockefeller 
Chapel, Sundays at 6 pm 

Carol Lens, July 5 
Henk Verhoef, July 12 
Wylie Crawford, July 19 
Julia Littleton, July 26 
Richard Siegel, Aug 2 
Jim Fackenthal, Aug 9 
Mark Konewko, Aug 16 
Carlo van Ulft, Aug 23 

Cohasset, MA 
St. Stephen's Church, Sundays at 6 pm 

John Widmann, July 5 
Gloria Werblow, July 12 
Carlo van Ulft, July 19 
Lisa Lonie, July 26 
Herbert Colvin, Aug 2 
Daniel Kehoe, Aug 9 
Judith Ogden, Aug 16 
Richard Watson, Aug 23 
Sally Slade Warner, Aug 30 

Corpus Christi, TX 
First Baptist Church, Performances at 8 
pm 

Loyd Lott, July 4, 17, 31 

Culver, IN 
Culver Military Academy, Memorial 
Chapel, Saturdays at 4 pm 

John Gouwens, July 4, 11, 18, 25, Aug 
1, Sept 5 

Danbury, CT 
St. James Episcopal Church, Wednes­
days at noon 

Gerald Martindale, July 1 
John Widmann, July 8 
Tin-shi Tam, July 15 
Marietta Douglas, July 22 
Lucy Dechene, July 29 

Detroit, Ml 
Jefferson Avenue Presbyterian Church, 
Sundays at 11 :45 am 

Pat Macoska, July 5, noon 
Anna Maria Reverts, July 29, 7 pm 
Jenny King, Aug 30, noon 

East Lansing, Ml 
Michigan State University, Saturdays at 4 
pm 

Henk Verhoef, July 4 
Lisa Lonie, July 11 
David Johnson, July 18 
Anna Maria Reverts, July 25 

Fort Washington, PA 
St. Thomas Church, Whitemarsh, Perfor­
mances at 7 pm 

Janet Dundore, July 4 (2 pm) 
Suzanne Magassy, July 7 
Bill De Turk, July 14 
Gerard De Waardt, July 21 

► page 8 
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"Cast in Bronze," July 21 (8 pm) 
Janet Dundore, "Christmas in July," 

July 28 
Beatrice Gardner, Janet Dundore with 

Germantown Country Dancers and 
Kingsessing Morris Men, Aug 4 

John Widmann, Aug 11 
Richard Watson, Aug 18 
Janet Dundore, Aug 25 

Glencoe, IL 
Chicago Botanic Garden, Theodore C. 
Butz Memorial Carillon, Mondays at 7 pm 

Carol Lens, July 6 
Henk Verhoef, July 13 
Wylie Crawford, July 20 
Julia Littleton, July 27 
Richard Siegel, Aug 3 
Jim Fackenthal, Aug 10 
Mark Konewko, Aug 17 
Carlo van Ulft, Aug 24 

Gloucester, MA 
Our Lady of Good Voyage Church, Tues­
days at 7 pm 

John Widmann, July 7 
Gloria Werblow, July 14 
Marilyn Clark, July 21 
Lisa Lonie, July 28 
Herbert Colvin, Aug 4 

Grosse Pointe Farms, Ml 
Grosse Pointe Memorial Church, Tues­
days at 7:30 pm 

Henk Verhoef, July 7 
Lisa Lonie, July 14 
David Johnson, July 21 
Anna Maria Reverte, July 28 
Ray Mclellan, Aug 4 

Hartford, CT 
Trinity College, Plumb Memorial Carillon, 
Wednesdays at 7 pm 

Suzanne Magassy, July 1 
John Widmann, July 8 
Tin-shi Tam, July 15 
Carlo van Ulft, July 22 
Richard Watson, Aug 26 

Holland, PA 
Trinity United Church of Christ, Thursdays 
at 7:30 pm 

Suzanne Magassy, July 9 
Bill De Turk, July 16 
Gerard De Waardt, July 23 
Lisa Lonie and students, July 30 
Frank DellaPenna and Cast in Bronze, 

Aug 6 

Lake Wales, FL 
Bok Tower Gardens, July & August at 3 
pm 

Milford Myhre (Sat, Sun, Tues, Wed) 
Bill De Turk (Mon, Fri) 

Moonlight Recitals at 8 pm, July 7, Aug 6 

Lawrence, KS 
University of Kansas, Wednesdays at 8 
pm, Sundays at 3 pm 

Bert Gerken, through July 22 

Luray, VA 
Luray Caverns, Performances at 8 pm 

120th Anniversary, Aug 13 

Madison, WI 
University of Wisconsin, Thursdays at 
7:30 pm 

Karel Keldermans, July 9 
Ray Mclellan, July 16 
Dean Robinson, July 30 

McDonogh, MD 
McDonogh School, Fridays at 7:00 pm 

Janet Dundore, July 3 

Suzanne Magassy, July 10 
Bill De Turk, July 17 
Gerard de Wa,ardt, July 24 
William S. Lyon-Vaiden, July 31 

Middlebury, VT 
Middlebury College, Mead Chapel, Fri­
days at 4 pm 

Gerald Martindale, July 3 
John Widmann, July 10 
Tin-shi Tam, July 17 
Carlo van Ulft, July 24 
Amy Heebner, July 31 
George Matthew, Jr., Aug 14 

New Britain, CT 
First Congregational Church, Tuesdays at 
7 pm 

Tin-shi Tam, July 7 
Marietta Douglas, July 14 

New Canaan, CT 
St. Mark's Episcopal Church, Tuesdays at 
7 pm 

Marietta Douglas, July 7 
Amy Heebner, July 14 
Chris Eberly, July 21 

New Haven, CT 
Yale University, Harkness Tower, Fridays 

1 
at 7 pm 

John Widmann, July 3 
Tin-shi Tam, July 10 
Gerard De Waardt, July 17 
Daniel Kehoe, July 24 
Ellen Espenschied, Aug 14 

Niagara Falls, Ontario. 
Rainbow Tower, Fridays, Saturdays, Sun­
days at 4 & 6 pm, June - Labor Day 

Gloria Werblow 

Northfield, VT 
Norwich University 

Judson Maynard, Aug 24, 1 O am 

Northampton, MA 
Smith College, Mondays at 7 pm 

Tin-shi Tam, July 6 
Amy Heebner, July 13 
Marietta Douglas, July 20 

Norwood, MA 
Norwood Town Hall, Mondays at 7 pm 

John Widmann, July 6 
Gloria Werblow, July 13 
Carlo van Ulft, July 20 
.Lisa Lonie, July 27 
Herbert Colvin, Aug 3 
Daniel Kehoe, Aug 10 
Judith.Ogden, Aug 17 
Richard Watson, Aug 24 
George Matthew, Jr., Aug 31 

Philadelphia, PA 
First United Methodist, Germantown, 
Mondays at 7:30 pm 

Suzanne Magassy, July 6 
Bill De Turk; July 13 
Gerard De Waardt, July 20 
Janet Tebbe!, July 27 

Princeton, NJ 
Princeton University, Graduate College, 
Sundays at 1 pm 

Suzanne Magassy, July 5 
Bill De Turk, July 12 
Gerard De Waardt, July 19 
Doug Gefvert, July 26 
Wim van den Linden, Aug 2 
David Breneman, Aug 9 
Richard Watson, Aug 16 
James Smith, Aug 23 
Janet Dundore, Aug 30 
Lisa Lonie, Sept 6 

Rochester, MN 
Mayo Clinic, Performances at 8 pm 

AUSTIN ORGANS, INC. 
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ORGAN ARCHITECTS AND BUILDERS 

Denver 

~~•=u-.,u STREET - HARTFORD, CONNECTICUT 0 
PHONE: (860) 522-8293 - FAX: (860) 524-9828 

USTINORG.COM - E-MAIL: AUSTINORGS@AO 

Suzanne Magassy, July 15 
Andrea Mccrady, Aug 16 

St PauJ, MN _ 
House of Hope Presbyterian Church, Per­
formances at 4 pm 

David Johnson and Mary York, July 4 
Suzanne Magassy, July 12 
Dean Robinson, July 26 
Lyle Anderson, Aug 9 
David Johnson, Aug 16 

Simcoe, Ontario 
Norfolk War Memorial· Carillon, Sundays 
at4 pm 

June SomeNflle, through Sept 20 

Simsbury, CT 
Simsbury Methodist Church, Sundays at 
7 pm 

Gerald Martindale, July 5 
Tin-shi Tam, July 12 
Marietta Douglas, July 19 
Daniel Kehoe, July 26 

Spokane, WA , 
Cathedral of St. John the Evangelist, 
Thursdays at 7 pm 

Jim Fackenthal, July 2 
Andrea Mccrady, July 4 
Rosemary Laing, July 9 
Erik Vandervoort, July 16 
Geert :D'holfander, July 23 
David Johnson, July 30 

SpringJield, MA 
Trinity United Methodist Church, Thurs­
days at 7 pm 

Gerald Martindale, July 2 
John Widmann, July 9 
Tin-shi Tam, July 16 
Carlo van Ulft, July 23 
Marietta Douglas, July 30 

Stamford, CT 
First Presbyterian Church, Thursdays at 7 
pm 

Suzanne Magassy, July 2 
Tin°shi Tam, July 9 
Dionisio Lind, July 16 
Marietta Douglas, July 23 
Lucy Dechene, July 30 

Sundays at 11 am 
John Widmann, July 5 
Judson Maynard, Aug 23 

Storrs, CT 
Storrs Congregational Church, Mondays 
at 7 pm 

Tin-shi Tam, July 13 
Daniel Kehoe, Aug 10 

Toronto, Ontario 
University of Toronto, Performances at 3 
pm 

Gerald Martindale, Sept 20 

Victoria, British Columbia 
Netherlands Centennial Carillon, 
Sundays at 3 pm, April - December 
Fridays at 7 pm, July & August 

Rosemary Laing 

West Hartford, GT 
First Congregational Church, Tuesdays at 
7pm 

Gerald Martindale, July 7 
Tin-shi Tam, July 14 
Carlo van Ulft, July 21 
Marietta Douglas, July 28 

Williamsville, NY 
Calvary Episcopal Church, Wednesdays 
at 7 pm 

Gloria Werblow, July 1 
Gerard De Waardt,. July 8 

Claude Aubin, July 22 
Beverly Buchanan, July 29 
Mary McFarland, Aug 5 

North Americans Abroad 

Wylie Crawford 
Ireland: 

Cobh,Aug2 
The Netherlands: 

Utrecht, Aug 15 

David Hunsberger 
The Netherlands: 

Amersfoort, July 21 
Brielle, July 27 
Haarlem, July 28, 7:15 pm 
Hengelo, July 30 
Enschede, July 31 
Almelo, Aug 1 
Twente University, Aug 2 
Oldenzaal, Aug 3 
Nijkerk, Aug 6 
Utrecht, Aug 15 

Belgium: 
Louvain Univer.sity, World Congress 

George Matthew, Jr. 
The-Netherlands: 

Nijmegen, July 2, 7:30 pm 
Cuijk, July 3 
Venlo, July 4 
Rotterdam, July 9 
Schiedam, July 10 
Lochem, July 24,. 7:30 pm 

Denmark: 
Copenhagen, Br0ndby Strand Kirks, 

July11,Ham 
Copenhagen, Vor Frelsers Kirks, July 

11, 5 pm 
Germany: 

Wiesbaden, Aug 1, 12 pm 

·Brian Swager 
B.etgium: 

Mo1 (organ), July 11, 8:15 pm 
Nivelles (organ), July 12, 3 pm 
Peer, July 19, 8:30 pm 
Mechelen, July 20, 8:30 pm 
RoeseJare, July21, 11:30 am 
Oostende, J.uly 22, 9 pm 
Louvain, St. Pieterskerk, July 24 
Nivelles, July 26, 4 pm 
Turnhout, Aug 7, 8:30 pm 
Kiel, Aug 8, 4 pm 
Louvai□ University, World Congress, 

Aug 12, 5 pm 
The Netherlands,: 

Enkhuizen, July 14, 8 pm 
Almere-Stad, Aug 1, 3 pm 
Haarlem, Aug 4, 7:15 pm 
Voorburg, Aug 15, 11 am 
O\denzaal, Aug 23, 8 pm 

Denmark: 
Copenhagen, Br0ndby Strand Kirke, 

July 4, 11 am 
Copenhagen, Vor Frelsers Kirks, July 

4, 5 pm 
Germany: 

Wiesbaden, July 18, 12 pm 
Aschaffenburg, Aug 2, 4 pm 
Eppingen, Aug 16, 5 pm 

France: 
Chambery, Aug 30, 5 pm 

Carlo Van Ulft 
Belgium: 

Peer, Aug 9, 8:30 pm 
Mechelen, World Congress, Aug 1 O 

The Netherlands: 
Roermond, Aug i 3 

Send a copy of THE DIAPASON to a friend: Editor, 
THE DIAPASON, 380 E. Northwest Hwy., Ste. 200, 
Des Plaines, IL 60016; or fax 847/390-0408. 
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Music for Voices 
and Organ 
by James McCray 

Choirs of women 

Only if we women and men are able to live 
in non-sexist Christian communities, to 
celebrate non-sexist Christian liturgies 
and to think in non-sexist theological 
terms and imagery will be be able to for­
mulate a genuine Christian feminist spiri­
tuality. 

Elizabeth Florenza quoting Carol Christ 
Women's Spirit Rising-A Feminist 

Reader in Religion 

For most mixed church choirs there 
never are enough strong male singers. 
Church choirs. are always lamenting the 
fact that they have too many women to 
balance with the few men who are reg­
ulars at the services. There are many 
reasons for this dilemma but relatively 
few quick solutions. 

WFty, then, are some directors reluc­
tant to program music for women's voic­
es as a useful alternative? There certain­
ly is an abundance of repertoire avail­
able. A women's choir could sing once a 
month. This might encourage more 
men to participate since they would 
have a week off each month. In many 
churches the level of musicianship 
might rise permitting a more challeng­
ing literature for the women's week. A 
solid women's choir might serve the 
church at numerous otlier functions; 
they could become a dominant force in 
the music program of the church. 

The role of women in the church has 
a history of lagging behind that of men. 
Our century Ftas made great strides in 
elevating their levels of responsibility, 
but even today:, in some denominations, 
their roles are limited to certain areas. A 
women's choir can be an area of impor­
tance in the liturgical setting. They can 
provide leadersliip, increase qualiry, 
and provide an important service to tl:ie 
church. 

A women' choir performing on a reg­
ular schedule will enrich the service and 
the church. In those churches where 
the woman's role is seen to be unequal, 
a woman's choir can be a giant step for­
ward and make their leadership more 
forceful. Consider the thoughts of 
Elaine Starkey in What's Right with 
Feminism: "Most churches on either 
side of the ocean see women as playing 
only a 'supportive', if any, role in their 
congregations. Men preach, women lis­
ten; men pray, women say Amen. Men 
study theology, women sew for the 
bazaar. Men make decisions, women 
make the tea." The choir has an emo­
tional and intellectual leadership role in 
worship; a women's choir can function 
just as well as a mixed choir. 

Magnificat and Nunc Dimittis, 
Richard W. Dirksen. SA and organ, 
Oxford University Press, 94.413, 
$1.60 (M). 

The organ plays an extensive role in 
this 15-page setting and is written on 
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three staves; often the right hand dou­
bles the voices for support. The tuneful 
melodies have frequent melismas; the 
harmonies are tonal/modal with only 
minimal contrapuntal writing for the 
voices. The Nunc Dimittis, a bit more 
dissonant, closes with the same Gloria 
Patri music. Lovely music for treble 
voices. 

Ave Maria, Rebecca Clarke 
(1886-1979). SSA unaccompanied, 
Oxford University Press, 94.415, 
$1.50 (M+). 

There are low alto notes and some 
harmonic shifts between textual areas 
may be difficult to tune. The music is 
very sensitive, primarily homophonic, 
and has a Latin text only. Dramatic and 
beautiful setting. 

In the Shadow of Your Wings, John 
Leavitt. SA and piano with optional 
oboe or C instrument, G.I.A. Publi­
cations, G-4302, $1.20 (M-). 

Published earlier for mixed choir, this 
tender setting is a gentle, quiet antl1em 
based on Psa1m 57. The soloistic oboe 
music adds warmth to the music, but 
may be played on keyboard. There are 
momentary areas where the sopranos 
may divide. The keyboard part is 
accompanimental. Certain to be a hit 
with singers and congregation. 

The Lord Is My Strength, G.F. Han­
del (1685-1759). SA (TB) and piano, 
National Music Publishers, 'WHC-
147, no J>rice given (D-). 

Taken from Israel in Egypt this very 
busy music is filled with contra_puntal, 
melismatic lines which make tl:ie two 
vocal lines equal in importance. 
Although slow in tempo, the music feels 
fast because of the energetic lines. The 
keyboard is accompanimental for the 
very rhythmic vocal lines. 

The Second Song of Isaiah, Charles 
Callahan. SS:i\. and organ, Randall 
Egan Publisher, #92-106 (M-). 

Subtitled "Quaerite Dominum," this 
setting has careful organ registrations/ 
articulations, and that music, while 
accompanimental, is very different from 
the vocal lines. Mpst of the setting is in 
two parts with tl1e third part joining 
near the end for parallel blocli:-chord 
harmonies. Callal1an has added a Gloria 
Patri to this Isaiah text. Chromatic, 
attractive music. 

Kyrie Eleison, J.S. Bach 
(1685-1759). SSA and keyboard, 
Theodore Presser Co., 312-41736, 
$1.00 (E). 

This brief, two-page setting of the 
K~e has been arranged by Jay Daniels, 
and is based on Bacli's Sarabande from 
French Suite No. 6. The music is easy, 
with the, Greek text only; the keyboard 
generally doubles the voices with addi­
tional left-hand material taken from the 
ori~nal suite. 

Six Choruses, Op. 15, Sergei Rach­
maninoff (1873-1943). SA (or Chil­
dren's Chorus) and piano, E.C. 
Schirmer, #5183, no price given (M-). 
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Although tl1e texts are not sacred in 
the purest sense, most are appropriate 
for church use. The wonderful music 
IJlaces strong emphasis on the piano so 
that the vocal lines, in unison or thirds 
much of the time, are easy to sing. In 
addition to an English translation, 
beneatl1 the music are both true Russ­
ian and Russian written in English let­
ters. A pronunciation guide is included. 
Excellent music and highly recom­
mended for church and secular use. 

Let Us Praise the Lord, Lloyd 
Pfautsch. SSA, keyboard, flute (oboe 
or recorder), and hand drum, Santa 
Barbara Music Pub., SBMP 215, 
$1.35 (M). 

The text is a paraphrase of Psalm 136. 
The flute has flowing lines usually 
accompanied by the liand drum; the 
piano is incidental and provides support 
for the choir. The music, marked 
"Cheerful," is fast, rhytl1mic, and 
emIJloys mixed meters. Very charming, 
useful music for high school or churcl1 
choirs. Strongly recommended. 

Sometimes I Feel like a Motherless 
Child, arr. Nina Gilbert. SSAA unac­
companied, Mark Foster Music Co., 
MF 927, $1.30 (M+). 

Also available for men's voices, this 
traditional spiritual draws on fresh har­
monies of seventl1 chords and is slowly 
meditative in spirit. There are some low 
alto notes and a mixture of homoEhonic 
and polyphonic vocal textures. Charm­
ing arrangement. 

Kyrie Eleison, Frederick Frahm. SA 
(TB or SA/TB) unaccompanied, 
Concordia Publishing House, 98-
3395, $1.00 (E). 

This easy, contrapuntal setting uses 
the Greek text only as it lyrically winds 
its way through two pages of music. The 
composer suggests that the vocal lines 
could be doubied by treble instruments. 
Simple, yet attractive music; however, it 
is not a motet as indicated in the score, 
but rather a mass movement. 

New Recordings 

Three Johann Sebastian Bach 
Recordings 

Toccatas & Fugues, Joan Lippin­
cott at Duke University Chapel; 
Gothic G 49043 (1 hr. 14 min.); no 
price given. 

Bach Organ Works, Vol 111, 
George Ritchie at Southern Adven­
tist University; Raven OAR-400 (2 
hrs 30 mins); the 2-CD set may be 
ordered from The Organ Historical 
Society, P.O. Box 26811, Richmond, 
VA 23261 for $14.98 + $2.50 for 
shipping. 

]. S. Bach, Wolfgang Rubsam at 
Lawrence University Chapel; Naxos 
8.553629 (1 hr .. 19 min.); no price 
given. 

Three highly respected American 
artists on three highly respected Ameri­
can organs offer much pleasure for 

lovers of Bach's music. All three artists 
have developed their individual Bach 
performance styles based on exhaustive 
study. Each has taken career risks to 
stake his/her claim in establishing per­
fonnance standards for the profession. 
We are grateful to each for such fine 
and continuing contributions. 

Lippincott' s recording offers the fine 
ambience of tl1e "new" acoustic of Duke 
Chapel in which the 1976 Flentrop has 
gained its fine reputation. The "toccatas 
and fugues" are BWV 564 in C, 538 in cl, 
540 in F, and 5.65 ind, flus Prelude and 
Fugue 547 in C ("9/8" and Passacaglia 
582 in c. The Flentrop is probably best 
known for its fine musical ability in 
other, and earlier schools, altl1ough it 
has proven its mettle in some later 
schools. Lippincott's care in registrating 
these later Bach works results in 
remarkably clear performances without 
the microphones oeing too close. The 
excitement she creates witl1 rhythmic 
nuance, for which she is well known, 
continues to amaze and inspire. The 
excellent booklet notes are by George 
Stauffer. Flentrop specifications are 
included; no registrations. Those who 
love big-space sound coupled with a 
great artist who loves big-space playing 
will love this recording. 

Ritchie's handsome and generous set 
contains all of Part III of CTavieriibung, 
all the Schiibler chorales, the sixth trio 
sonata and Prelude and Fugue in c, 
BWV 546. The excellent jacket notes 
are once again by George Stauffer. The 
large 1981-1986 Brombaugh is elegant­
ly played with superb eJCJ_Jloration oT the 
organ's tonal colors wlilch are always 
resonant and lovely, despite the extra­
dry acoustic of tl1e space. The micro­
phones are fairly close with some audi­
ble but not distracting action noise. All 
registrations are listed in the booklet. 
Ritchie plays with a total command of 
the technical and musical requirements, 
reflecting sensitively the many styles in 
this collection. "For Music Lovers and 
Connoisseurs" is the subtitle of the col­
lection. The "C-U" doesn't necessarily 
make great programming played from 
beginning to end, but on a CD, the 
"connoisseurs" have every opportunity 
to be as selective as desired. This is a 
recording for tl1ose who love to listen to 
intricate detail in the hands of a very 
musical artist on a beautifully voiced 
instrument. 

Rubsam is native to Germany, but has 
a long Ame1ican career to his credit. His 
collection is recorded on the John 
Brombaugh organ at Lawrence Univer­
sity Chapel, Appleton, Wisconsin. It is 
one of early works of Bach: chorales 
BWV 714, 717-718, 720, 722, 724-725, 
733, 734-735, 737-738, 741; preludes, 
and fugues, 551, 533, 569, 575 and tl1e 
fantasia 536. The unsigned jacket notes 
are presumably by the performer. 
There is no information given about the 
organ or the registrations. The acoustic 
of the chapel, while not spacious, has a 
pleasant aura, as does the organ. This 
ear would prefer the microphones have 
more distance from the organ. The kind 
of spacing Rubsam makes between 
notes is more effective when not heard 
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at such close range. It's rather like hav­
ing a video camera zoom in close to the 
opera singer on stage: it loses the magic 
of the custance across the footlights. 
Rubsam's use of the instrument for 
these early works has many _pleasant 
surprises, not the least of whicli is how 
much music there is in many of these 
oft-ignored works. One is grateful for 
the intense artistry in Rubsam' s love of 
these works. 

-David M. Lowry 
Columbia, SC 

Goulburn's Grand Hill Organ. 
Played by Kurt Ison and Pastor de 
Lasala. Musica Organica Australis 
MOACD 001. 

This would seem to be essentially a 
project of Pastor de Lasala. It is avail­
able, by credit card, for A$30 (Aus­
tralian dollars) including postage, from 
Academy Music, PO Box (note there is 
no PO Box#), Lenswood, South Aus­
tralia 5240. Twenty percent of the cost 
goes to a fund for maintaining the Goul­
Imrn organ. 

The disc (66 min.) includes the fol­
lowing: Elgar, "Allegro Maestoso" (from 
Sonata in G major); Thalben-Ball; Elegy_ 
in B-Flat major; Bach, Prelude ana 
Fugue in C major (BWV 545); 
Mendelssohn, Sonata No. 4 in B-Flat 
major; Antoine Calviere, Piece d'orgue 
in E minor; Mendelssohn, Prelude and 
Fugue in C minor; Vierne, "Adagio" 
(from Symphony in F# minor) and 
"Cathediales" (from Pieces de Fantaisie 
Bk. 4 op. !55); Boely, Andante in E-flat 
major (op. 18 no. 1) and Fantasie and 
Fugue in B flat major/minor (op. 18 no. 
6). The first four items are played by 
Ison, the remainder by Lasala. 

Recently, a number of recordings 
have introduced many of us to tlie 
sounds of Australian organs, and this 
disc is a notable addition to the collec­
tion. It is fairly common knowledge that 
Australia possesses a considerable num­
ber of virtually untouched instruments 
built in the late 19th and early 20th cen­
turies by British builders-there may be 
more such organs in Australia than in 
England. The Hill and Son instrument 
in SS Peter and Paul's Old Cathedral, 
Goulburn, was opened by W.T. Best in 
1889, immediately after he had played 
tl1e opening recital on the V/126 Hill 
organ in Sydney- Town Hall. (Strictly 
speaking, tlie Old Cathedral is a former 
cathedral, for the Roman Catl101ic one 
was moved from Goulburn, a small city 
sou~west of Sydney, to Canberra in 
1969.) 

The first thing that strikes one about 
the organ is that, despite its very modest 
size, it really is a "grand" organ with rich 
dee]) sound that seems to -belong to a 
much larcrer instrument. It is a three­
manual of 28 stops; the 24 manual s~ops 
include 14 8' stops and one 16', while 
the pedal consists of three 16's and one 
8'. At the moment, tl1e Great Posaune is 
not functional, so the manual reeds con­
sist only of a Clarinet on tl1e Choir, and 
Oboe and Horn on the Swell; Great and 
Swell each have a three-rank mixture. 
The organ has undergone only minimal 
restoration and there have been no 
tonal changes at all. A major overhaul of 
the old action and extensive cleaning are 
now badly needed. • 

This recording is above all a wonder­
ful demonstration of how well an 
unpromising-looking specification can 
work in real life-the pedal flue stops 
see:11 to change ch~rac~er to support 
vanous manuaf combmations, tl1e Oboe 
works well both as a solo voice and as a 
chorus reed, and so on. While no one 
could call the sound of full organ bright, 
it is essentially deep and rich, not 
muddy. The !mer notes give, in detail, 
the registrations used. 

Almost all of the music heard on this 
disc suits the organ. The two works by 
Mendelssohn and the movement from 
the El_gar sonata sound wonderful and 
could nave been written for this organ. 
One can understand the inclusion of a 
Bach work, simply to show what the 
organ can do, but the result is not really 
convincing-contrapuntal lines are just 
not clear. All of the French pieces work 
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well, with the possible exception of the 
Vierne "Adagio," where the Hill diapa­
sons are too solid. The one unknown 
composition, the charming little piece 
by-Calviere (1695-1755), shows off the 
solo voices. 

Ison (born 1965) and Lasala (born 
1958) are Australian born and Aus­
tralian trained, although both have had 
considerable experience in Europe. 
Both are church musicians in the Syd­
ney area. Ison also teaches orcran and 
general music at various schoofs, while 
Lasala, a French and Latin teacher, is 
very active in the preservation of Aus­
tralian organs and as ail editor and per­
former of early French music, both at 
home and in France. 

I find the playing a little disappoint­
ing. I have been impressed witli Ison' s 
playing on other recordings, but he 
sounds almost tentative in a few places 
on this disc. Lasala, whom I have not 
heard before, seems more spontaneous. 
However, I do not find either player 
exciting. 

The liner notes are very informative; 
one could scarcely wish for more about 
the organ. The biographies of the per­
formers are a little too chatty and are 
obviously written for local consumption. 

Purchasers should be warned that 
there is a considerable extraneous noise 
on this disc. Some, but not all, of it 
comes from the old action-tl1e swell-

box obviously closes with a bang. Other 
unidentifiable sounds are more disturb­
ing. 

This is a recording for those interest­
ed in organs and organ sound, for it is a 
fine demonstration of a vintage instru­
ment· by one of the great British 
builders of the late Victorian era. 

-W. G. Marigold 
Urbana,IL 

Midnight Pipes, Episode #1 - The 
Cathedral at Merida - Frederick 
Hohman with guests John & Isabel 
Hendricksen. Bach, Prelude in D 
minor, S. 539 (excerpt); Liibeck, 
Prelude and Fugue in E major; 
Schumann, Canon in A minor, op. 
56, no. 2; Balbastre, Noel: When 
Jesus was born. VHS home video 
(NTSC Color), Hi-Fi Stereo (Mono 
Compatible), 27 minutes. Zarex 
Video #MP 9001. 
Midnight Pipes, Episode #2 - The 
Longwood Gardens Organ - Justin 
Hartz with host Frederick Hohman. 
Bathelemy, arr. Swinnen, Caressing 
Butterly; Fletcher, Fountain Rever­
ie; Yon, L'Organ Primitivo, Toccati­
na for Flute; Nevin, Mighty ·Lak a 
Rose; Buck (conclusion) Fuga: Hail 
Columbia (from Grand Sonata in E­
Hat major). VHS home video (NTSC 
Color), Hi-Fi Stereo (Mono Com-

patible), 27 minutes. Zarex Video 
#MP 9002. 

Both available individually $15.00 
each plus $3 postage/handling ( or as 
part of a one-year subscription at $8.33 
each postpaid) from Pro Organo/Zarex, 
PO Box 8338, South Bend, IN 46660-
8338; ph 800/336-2224, or 219/271-
9151; fax 219/271-9191, internet: 
www.zarex.com (Note: available only 
within the USA, its territories and pro­
tectorates.) 

Included with a package of review 
copies of new Pro Organo CDs were the 
first two issues in the Pro Organo-affili­
ated Midnight Pip_es video series. "Mid­
night Pipes" is the title of Frederick 
Hohman's new television series (a 
weekly, half-hour program to premiere 
in late Spring 1998 on select PBS affili­
ates); but Mianight Pipes also serves to 
identify the label name of the home 
video products from his broadcast 
series, which are now being marketed in 
their half-hour video cassettes (see THE 
DIAPASON 12/97, center advertising 
insert). Frederick Hohman, an organist 
whose work I have admired and often 
praised here in print, is the program's 
producer and host. In the first episode, 
he also serves as the performing artist. 
Dr. Hohman takes us on an excursion to 
a little known, 3-manual organ on the 
Yucatan Peninsula of Mexico, but not 
before trying his luck at finding a pipe 
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organ on the Mexican resort island of 
Cozu~el! His introductory monologue 
here, from a beach chair under a grass 
umbrella with the ocean in the oack­
ground, is classic tongue-in-cheek. In 
the second of the episodes, he serves 
again as program host, introducing us to 
the 10,010-pipe Aeolian organ at Long­
wood Gardens, but in this program he 
leaves all the playing to a guest, organist 
Justin Hartz. 

It is tempting to remark first and fore­
most about the music, since the majo1i­
ty of each of these first two Midniaht 
Pipes programs is_ performance d'ri­
ven-18 minutes of organ music in pro­
gram #MP9001, and 21 minutes in pro­
gram #MP9002. The playing is first rate 
throughout. However, as an audiophile 
and viaeophile, and as one who has sam­
pled many an oraan video, including the 
recent AGO pro1auction as well as many 
from the Joy of Mits-ic series, my first 
and foremost comment must be on how 
impressed I am with the quality of both 
the stereo hi-fi audio and video on these 
Midnight Pipes videotapes. In most of 
the performance segments I counted no 
fewer tlian six camera angles at work. In 
the Longwood Gardens program, tl1e 
video ecUting is particularly good, as it 
juxtaposes Justin Hartz' performance of 
Percy Fletcher's Fountain Reverie with 
Longwood's magnificent outdoor foun­
tains. Such video as this is truly aitful 
both visually and musically. The inter­
view segments (in #MP9001 with organ 
technicians John & Isabel Hendricksen 
and in #MP9002 with organist Justin 
Hartz) sv,,jtch off between three cam­
eras, and are well edited, fast-paced, 
and interesting. The quality of the inter­
views is heigfitenecl by Hohman's "at­
home" demeanor in front of the camer­
a's red light. Anotl1er aspect working in 
favor of tl1ese presentations is tJiat 
everything is down-to-earth, natural and 
spontaneous: no glimmering costumes, 
no candelabra, no Liberace-like lings, 
and little, if any, apparent make-up! 

Request a free sample issue of THE DIAPA­
SON for a student, friend, or colleague. 
Write to the Editor, THE DIAPASON, 380 
E. Northwest Hwy., Ste. 200, Des 
Plaines, IL 60016; or FAX 847/390-0408. 

Althouah the monoraul standard 
audio trail, is fine, one must play Mid­
night Pipes videotapes on a Hi-Fi 
Stereo VHS machine through a stereo­
capable television in order to get the Hi­
Fi Stereo audio tracks from the tape. 
The Hi-Fi organ audio approaches CD 
quahty. The usual overfoad, break-up 
and distortion common to low organ 
tones over TV speakers is nowhere to be 
found. The press release which accom­
panied my review tapes stressed that the 
Midnight Pipes programs are produced 
entirely in hifah definition viaeo with 
stereo digita audio. This probably 
account~ tor the high resolution and 
detail of the VHS victeo. VHS has been 
considered for years as a relatively low­
fidelity analoa video format. Network 
broadcast vid'eotapes, by comparison, 
cany two to three times the video reso­
lution, and record and play video digi­
tally, ratl1er tlian in analog, 

There are 24 more Midnight Pipes 
~cleos on tl1e way, being prepared now 
for broadcast, and also for sale as indi­
vidual videos and by video subscription. 
Common to these first two programs are 
Dr. Hol~man's closing slogans, the best 
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of which is "don't run out of v,,incl!" If 
those programs yet to come are as inter­
esting_ as these first two, this se1ies is 
bound to succeed-perhaps witllin the 
realm of public television, and _perhaps 
also v,,itJ1 organ enthusiasts and educa­
tors. What better vehicle could we find 
for taking the J:lipe organ in to tl1e class­
room than with these concise, music­
centered programs? Let's hope that this 
fine series never runs out of wind! 

-Be·ma.rcl Durman 

New Organ Music 

James Woodman, Fciirest Lord 
Jesus, Thorpe 493-00066, $4.95; Lit­
tle Organ Mass, ECS 5041, no price 
given; Church Sonata, ECS 5042, no 
price given; In dulci jubilo, Thorpe 
493-00067, $5.95. ' 

The first two works are specifically 
written for limited instruments (as lim­
ited as one-manual, no pedal). Fairest 
Lord Jesus is a set_ of five short variations 
on the tune St. Eli::.abeth .. The compos­
er very generously advises that the five 
variations "may be performed in any 
order, number, or manner as may best 
suit the needs of the occasion." Moder­
ately easy. Ut-tle Organ Mass is a set of 
five sho1t movements with chant tunes: 
Introit (Lauda S'ion); Offerto1y (Pange 
lingua); Elevation (Te Deu.rn); Commu­
nion (Pange l-ingu._a); Communion (alter­
native version for two manuals and 
pedal); Postlude (Lauda Sion). The 
same considerations apply as -in the 
above variations. Moderately easy. 

The other l:\,vo pieces require a more 
standard instrument of two-manuals 
and pedal. Church Sonata is a tl1ree­
movement work not based on a cantus 
firmus. Moderately clifficult. In dulci 

ju.bilo is a s t of four variations ve1y 
cleverly constructed. Some tricky rhyth­
mic passages will require time to work 
out, but they are most accessible. Mod­
erately difficult. 

What can be said about each of these 
excellent works is that Bostonian Wood­
man possesses a ve1y fine sense of the 
needs and possibilities of the church 
organist at all levels of endeavor. His 
music is tonal, but not entirely tradition­
al; his notation is inclividual, but clear; 
his musical values are based on tradi­
tional reactions to phrase length, har­
monic movement and melodic contour, 
but is always fresh and has unexpected, 
satisfying twists. In working out the pre­
vious sentence I felt like I was trying to 
describe the _gebra:1.1.chmus"ik of Paul 
Hindemith. Woodman doesn't sound 
like Hindemith, but he sounds fresh and 
exciting. Woodman, like Hindemith, is a 
fine musician whose musical world is 
not confined to the organ medium. I 
hope the oraan world, as well as the 
musical worfct in ~eneral, \,,,j]J receive 
much more from Jlim. Don't overlook 
him. Encourage him! 

The Holly and the Ivy, Noel Raws­
thome, Mayhew, $24.95. 

This is a collection of 48 "improvisa­
tions" on Christmas Carols (when will 
we convince our British friends that 
"improvisation" shouldn't describe 
printed music?-just wait for an answer 
to that!). These "preludes" on carol 
tunes are yet anotl1er example of Raws­
thorne's imaginative and convincini 
music in a mildly modern style witll 
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well-handled chromaticisms. Each of 
the pieces is convincingly worked out, 
accessible to the amateur organist and 
adapatable to most instrnments: They 
·are all in a "familiar" style without being 
sch.lock-in fact, sev_eral have ve1y orig­
inal musical ideas. If one can improvise, 
one might start \,vitJi Rawsthorne's notes 
and continue playing in the same style 
after his notes are over, until the ushers 
are finally ready with the offering. All 48 
are moderately easy. 

Le Femme et le Draaon, Lionel 
Rogg, Lemoine, $17.2'& (Theodore 
Presser is sole selling agent.) 

Once inside the attractive cover con­
taining a fascinating 12th-centwy print 
on the subject, one finds that the com­
plete title is Deux visions d.e ['Apoca­
lypse: La. Femme et la Dragon; La Cite 
celeste. 

The l:\,vo pieces are ins2irecl by chap­
ters 12 and 21 of the Revelation to fohn. 
It was only recently that St. Michael's 
clay came on a Sunday, and organists 
were out searching for the appropriate 
oraan music for "war in heaven"-not 
orainaiy fare. La Femme will likely not 
be the answer to that search, save for 
the most esoteric congregations. How­
ever, much is to be said for its use as a 
concert piece. Hogg, whom the profes­
sion knows well as a recording ai-tist, 
Bach specialist and author of a fine 
method of improvisation, also has a 1ich 
musical imagination couched in 20th­
century techniques. Readina Revelation 
chapter 12 is helpful, tboug~ not defini­
tive in relating sections of the music to 
the text. Be \~,jJling to exercise your 
imagination. (Flood waters JJo~ring 
from a dragon's mouth is a ifferent 
matter from Bach symbolism.) The 
notes are quite accessible. There are no 
thick chords that require hours to sort 
out. There are rhytl1ms, however, which 
will need careful score study, for much 
of the work requires flexibility of 
rhythm. A large instrument that com­
mands a resonant space would be ideal. 
Modern notation, most of which bas 
become somewhat standard, is easy to 
discern. The instructions are entirely in 
French, but are succinct and easily reacl. 
Difficult. 

La Cite celeste is a short work. Head 
th first few verses of Revelation 21 and 
proceed. This may well become a valu­
able and standard piece in the se1vice 
music reperto1y. Moderately difficult. 

Three Chorale-based Piecelets, P. D. 
Q. Bach, edited in a highly orga­
nized fashion, by Professor Peter 
Schickele, Presser 413-41146, 
$9.95. 

1. Chorale: "Orally;" 2. Chorale Pre­
lude on an American Hymn for the Last 
Sunday Before the Fourth Day of the 
Seventh Month After New Year's Eve; 
3. Chorale Variations on "In cler Nacht 
so h ll, cler Petrus ist mein Freund" 

Here we go again! Invite students and 
friends into the organ loft late at night 
but never admit it to anyone! R mem­
ber to turn off the burglar alarm. Or 
liven up those miserable AGO _progres­
sive dinners with some PDQ levity. 
Beyond the obvious • humor, revel in 
Schickele's wonderful musicianship. 
While laucrhing with him, learn from 
him. He cf~ims (when do we ever know 
when he's telling the truth?) that the 
two manuals on which this was con­
ceived were the l:\,vo manuals which 
serve as an organ in a church in 1 orth 
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Dakota: two non-identical Casio lap-top 
keyboru:ds. Go for it. 

• ~David M: Lowrt_J 
Co{umhia, SC 

If you &re looking to refurbish your 
service playing with some new settings 
and harrrwnization,s, .look to the collec­
tions below .. _None require the abilities 
of a concert artist; some contain vert_J 
easy material. Most provide some sort 
of registrational suggestions ( although 
some suggestions coufd be easily ignored 
in favor of your own more creative solu­
tions ). 

Hymn Accompaniments 

Theodore :Seek: Basic Hymn. 
Accompaniment.s, Vplrune IV: -Gen­
eral Hymns. Concordia P.ublishlng 
House 97-6636. $10.95. 

The fourth volume of this series (vol­
umes one through three covered 
Advent-Christmas-Epiphany:, Lent­
Easter-Pentecost,_ and general hymns of 
praise, respectively) presents alternative 
hymn accompaniments for 49 hymns of 
a non-seasonal nature. These accompa­
niments are intended primarily for use 
with the hymnals Lutheran Worship (all 
hymns in this collection are in L W) and 
Lutheran Book. of Wars.hip (about 
three-fourths of the hymns ate in 
LBW); hymn numbering for both hym­
nals is supplied. These are not alterna­
tive harmonizations but simplified 
accompaniments, suitable for piano as 
well as organ. 

Howard Helvey: Free Harmoniza­
tions for Hymn-Singing. Becken­
horst Press OC18. $10.95. 

This collection presents harmoniza­
tions of 25 hymns (seven presented in 
two different 1:eys). The harmonizations 
are conservative, tending not to stray far 
from the original harmonies or use sec­
ondary dominants too heavily, and the 
writing features nice voice leading and 
inner melodic movement at cadences. 

Hymn-based Settings 

Timothy Albrecht: Grace Notes 'V. 
Augsburg Fortress 11-10764. (No 
price given.) • 

These twelve settings of . familiar 
tunes (Duke Street [twice], Ein feste 
Burg [twice], Hymn to Joy, Land of 
Rest, Laus Regis, Munich, Nicaea, Rath­
bun, St. Denio, Slane, Thompson) are 
very: imaginative and attractive and are 
medium to moderate in difficulty. They 
could find a home not just for service 
playing but also in recitals. Some give 
more fhan a passing nod to J. S. Bach and. 
Olivier Messiaen (y<?u'll just have to see 
for yourselfl). Highly r~ommended. 

Johann Sebastian Bach: Prelude on 
the Passion Chorale "Herzlich tut 
mich verlangen." Transcribed for 
organ solo by Gerald Near. Aureole 
Editions AE95. (No price given.) 

This setting of the Passion Chorale is . 
a transcription of the opening movement 
of Bach's Cantata 135 ("Ach Herr, mich 
armen Sunder"). The cantus fumus lies 
in the pedal part. Registration sugges­
tions are limited to dynamic levels. 

John G. Barr: Prelude on Slane (Be 
Thou My Vision). H.W. Gray Publi­
cations GSTC0118. $3.50. 

This is a simple yet effective setting of 
the familiar Irish melody. The hlting 
accompaniment figure begins on its own 
and later pairs with the cantus firmus in 
the tenor, then the soprano voice. 

Jacques Berthier: Organ Variations 
on Six Chorales. GIA Publications 
G-3830. $10.00. 

This collection contains variations on 
In Dulci Jubilo, Lobe den Herren, Mit 
freuden Zart, Valet will ich dir geben 
(St. Theodulph), Wachet auf, and Wer 
nur den lieben Gott. The variations 
are easy to medium in ""13.ifficulty 
(most are manualiter). Each tune is 
given an interesting treatment in 
from three to six variations (they are 
numbered, not titled). Registration 
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suggestions are provided. 

David Christiansen: .Barning Cry .. 
V ari.ation and Accompaniment for 
Organ. Augsburg Fortress 11-
10689. (No price given;) 

David Chrlstiansen's very useful col­
lection is based.on John Ylvisaker' s pop­
ular hymn Waterlife, which appears in 
the Lutheran hymnal With One Voice­
"! was there to· hear your boming cry, 
I'll be there when you are -olcI: / I 
rejoiced the day }'.OU were baptized, to 
see your life i.uifold." The collection 
includes a lovely:, lushly harmonized 
orgarr_prelude (which also quotes Leo 
Sowerby's tune Perrt_J), a hymn intro­
duetion, an intonation, organ accompa­
niment, .and an alternate accompani­
ment. If your congregation uses this 
hymn, don't pass up this collection. 

Maf{hew H .. Corl: Partita on Come, 
.Ch1Cistia-ns, Join to .Sing. Morn­
ingstar MSM-l0.-,502. $6.50, 

This attractive medium-difficultypar­
tita, based on the tune Madrid, com­
prises six movements. Pr:elude is stately 
and majestic, treating the opening 
phrase of the tune. Chorale presents the 
tune manualiter, with a simple poly­
phonic accompaniment; Basse de 
Trompette is a similar setting, varying in 
sonority-try this or the previous move­
ment as a hymn introduction! Trio sets 

the cantus firmus in the pedal; Medita­
tion is an adagio setting with the cantus 
firm us in the pedal line; Voluntart_J frag­
ments the tune in the upper voices 
before presenting it in its entirety in the 
pedal part at full volume. 

Robin· Dinda: Seasonal Hymn Pre­
ludes. Volume 1: Advent; Op. 5. 
Wayne .. Leupold Editions 
WL600048. $17.00. 

This-collection offers colorful settings 
(some very: easy, most of moderate diffi­
culty) of fifteen hymns: Abert_Jstwyth; 
Ave, Ave; Conditor alma siderum; Con­
solation; Franconia; Helmsley; Nun 
komm, der Heiden Heiland; Psalm 42; 
Richmond; Stuttgart; Truro; Veni 
Emmanuel; Wachet auf; and Winchester 
New. The hymn treatments are very 
creative-for instance, the tune can be 
handled very loosely, broken up, set 
against smalltcme clusters, or used with 
.an altered rhythm, Simple registrational 
guidelines for a two-manual instrument 
are provided. If you' re looking for some­
thing a bit adventurous, this collection is 
recommended. 

Alfred V. Fedak: A Collection of 
,Hymns for Organ. Belwin.-Milfs 
DM960L '$7.95. 

I have played other works by Fedak 
and find,hls settings to be fresh and fun 
to play without straying too far away 

from what most congregational ears can 
handle. The nineteen pieces in this col­
lection fit that description. Most are 
based on hymn tunes: Antioch; Ella­
combe; Erie; Freu dich sehr; Gelobt sei 
Gott; Good King Wenceslas; 
Greensleeves; Jesu, Jesu du hist mein; 
Jesus Christus, unser Heiland; 0 Filii et 
Filiae; Sicilian Mariners; Fedak's own 
hymn tune Sixth Night; Southwell; St. 
Anne; and St. Kevin. There are multi­
movement pieces (such as those on 
Freu dich sehr; Jesu, Tesu du hist mein, 
and Southwell) as well as short settings. 
Many of these compositions were origi­
nally published in The Organist's Com­
panion. If you missed them in that pub­
lication, don't miss this one. A bargain at 
twice the price! 

Joseph Herl: Six Hymn Inventions 
for Organ. Concordia Publishing 
House 97-6654. $8.00. 

This is a useful collection featuring 
settings of hymn tunes (new or old) less 
frequently encountered: Marty Hau­
gen's Gather Us In and Rejoice, Rlj!joice, 
plus In dir ist Freude; Iesu Cliriste, 
wahres Licht; Olivet; ana Straf mich 
nicht. These are charming, energetic 
settings of medium difficulty. Recom­
mended. 

-Joyce Johnson Robinson 
St. Timothy's Lutheran Church 

Skokie, Illinois 
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From Sonorous Exploration to "Open Tonality": 

Organ Music of Wieslaw Rentowski 

For more than three decades, since the appearance of very radical organ compo­
sitions such as those by Bengt Hambraeus (Constellations) and Gyorgy Ligeti 

(Volumina), the language of organ music has developed considerably. Although 
organ sound is often perceived through its religious connotations, many composers 
have tried to use the organ as a modern concert instrument, as a viable medium for 
communication today. In Poland, as well as in other European countries, organ 
music has developed in two directions: as functional, and as independent of liturgi­
cal function. This distinction is especially: pronounced in Poland. With the Catholic 
Church playing such a dominant role, the place of music in the liturgy has been 
strongly limited ever since Vatican II. Therefore, the more interesting Polish com­
posers' .Production of independent concert organ music has presented itself. 
Although the most internationally-known composers such as Witold Lutoslawski, 
Krzysztof Penderecki and Henryk Mikolaj Gorecki have not been interested in writ­
ing organ music (with the exception of H. M. G6recki's early Kantata far organ, 
1968), the group of Polish organ music composers constantly expands. 

;Ex. 1 Ekleipsis, p. 8 
• III 
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Ex. 2 Albebragen, p. 7 
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After the time of searching for new 
sound and technical possibilities (in the 
1960's and 70's), from the very begin­
ning of the 80's we observe the conver­
sion of the /revious relation between 
aesthetic an technological problems in 
the process of composing music, result­
ing in a stylistic synthesis. Different ele­
ments have been linked up together: 
simple and complex, old and new, con­
servative and radically innovative. 
Tonality has been combined with clus­
ter technique, monumentalism with 
intimacy, harmonic principles with 
sonorous ones. Composers use different 
techniques and different conceptions, 
but there is at least one feature in com­
mon: they have reinstated the primary 
role of the expressive factor. 

Festival as well, calls for organ, synthe­
sizer, accordion, guitar and percussion. 
It may be questionable whether this 
piece still can be classified among oraan 
compositions in the strict meaning, 'Gut 
certainly it is a good example of the new 
direction in music for organ. 

mf ============- PPP 

The inau~ation of an organ festival 
which focused entirely: on contemporary 
music (Legnica, October 1986) ·can be 
considered-in a certain sense-as the 
culmination of the decade of the 80' s in 
the province of new organ music. Each 
year during Conversatorium, as the fes­
tival is named, groups of composers, 
organists and musicologists get together 
to listen to new organ music and to dis­
cuss its problems. In Legnica, several 
new compositions have been performed 
for the first time, including those com­
missioned by the festival's Director, 
composer and organist, Stanislaw Mory­
to. Several experimental works for 
organ and other instruments were pre­
miered, far from the organ in terms of 
an aesthetic and historical point of view 
(such as accordions, percussion or saxo­
phone). In 1987 four works for organ 
and two accordions were presented: 
Trigonos by Zbigniew Wiszniewski, 
Conductus l:iy Stanislaw Moryto, Par dia 
de anos by Wieslaw Rentowski, and 
Intervals by Krzysztof Olczak.1 In 1988, 
pieces for organ and saxoIJhone: 
Ordines for saxophone, violoncello and 
organ by Piotr Grella, Trio for saxo­
phone, organ and timpani by Norbert 
Mateusz Kuznik, Ab ova far saxophone 
and organ by W. Rentowski and The 
Painful[ Remembrance for saxophone 
and or_gan by Wladyslaw Slowinski The 
work Ey Tadeusz Wielecki, The Ges­
tures oj Soul, presented in 1989 in Leg­
nica and during the Warsaw Autumn 

Marta Szoka received her Ph.D. in musi­
cology from the Polish Academy of Sciences 
in 1988. Currently she is on the faculty of 
the Academy of Music of Lodz, Poland (the 
Department of Music Theory and Composi­
tion), and is also active as a concert organ­
ist. Since 1982 she has presented over 60 
concerts of organ music in various Euro­
pean countries. She has been particularly 
interested in contemporary organ music 
and has premiered a number of new works. 
Dr. Szoka has published several articles on 
organ music, avant-garde music, as well as 
analyses of contemporary works. Her 
monograpli «Polish Org_an Music in 
1945-1955" was publishea in 1993. For 
many_ years, she has served as a permanent 
collaborator with the leading Polish musical 
magazine, Ruch Muzyczn. In 1993-1994 
she was affiliated with the University of 
North Carolina as a Fulbright Scholar. Her 
article, "An exquisite work of an unknown 
comp_oser: The Organ Sonata of Aleksander 
Glinkowski," appeared in the January 1996 
issue of THE DIAPASON. 
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Wieslaw Rentowski, l:iorn in Poland 
in 1953, represents that group of con­
temporary composers who place equal 
empnasis on both the traditional and 
novel aspects of music. He received 
deg,rees in psychology (University of 
Lodz), organ performance (Conservato­
ry of Music, Lodz) and composition 
(Frederick Chopin Academy of Music, 
Warsaw). He lias participated in the 
Darmstadt International Summer 
Courses in New Music in 1984 and in 
master organ classes in Bayreuth, Ger­
many in 1985. He is the winner of sev­
eral composers' competitions (including 
the first prize in the 1988 Nationa1 
Competition for Young Composers in 
Poland for his Wayang for chamber 
orchestra), as well as a recipient of 
grants from the Polish Ministry of Cul­
ture and Arts in 1988 and 1989, the 
Banff Centre School of Fine Arts in 
Canada in 1989, and the Kosciuszko 
Foundation in New York in 1990. Since 
1990 he has lived in the U.S.A. (recent­
ly Dallas, Texas), and in 1996 he 
received his D.M.A. degree in composi­
tion at Louisiana State University in 
Baton Rouge. Rentowski has appeared 
as soloist at concerts, lectures and organ 
recitals in Poland, Germany, Canada 
and the U.S. His other compositions 
have been performed many times in 
Europe and North America (including 
Carnegie Hall: Lagniappe for 8 instru­
ments, 1991, commissioned by the LSU 
New Music Ensemble). 

As Rentowski is also a concertizing 
organist, he has a special interest in 
writing music for organ idiomatically. 
That makes his organ works extremely 
difficult and very complex in the techni­
cal sense, demanding top virtuosity as 
well as big concert instruments· with 
rich sound qualities. Previously his 
organ music (Albebragen, Chorea 
minor, Ab ova-see the catalogue of the 
principal works) brought some interest­
ing innovations such as tremolo of pen­
tatonic clusters moving in opposite 
directions, fast short strikes with the 
register "Tutti" while the cluster moves 
from low to hi~h, and specific changes 
of registration.'" All these innovations 
served to enrich the sound, which the 
composer liked to compare with the 
sound of electronic music (but not elec­
tronic organ!). 

But Rentowski is also keenly aware of 
the historical and aesthetic position of 
the organ. Although he is very progres­
sive, all his organ compositions contain 
some traditional elements. In his earli­
est organ piece, Ekleipsis, written dur­
ing the last year spent in the composi­
tion class of Wlodzimierz Kotonski in 
Warsaw, a short quotation of the Lac­
rimosa motif from Mozart's Requiem 
and the very general tendency towards 
D-minor tonality were the only signs of • 
the musical tradition. But the work 
delivers also a specific catalogue of new 
ideas, cultivated by the composer later: 
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including, for instance a fast change of 
the manuals with so called "cascade" 
effect. (See Example 1.) 

In the next work, Albebragen, Ren­
towski used the twelve-tone row of 
Alban Berg's Violin Concerto as a har­
monic and motivic disposition. The row, 
which in spite of the strict rules of dode­
caphony contains several minor and 
major chords, served as a structural 
model for different fig~mtive passages 
or glissando tone-stranas. The presence 
of the row then is noticeable mainly 
inside of clusters or complex progres-

II 

T T 
T E!'>0 

rit. 

sions, since it doesn't follow typical 
dodecaphonic linear texture. The row 
appears only twice in a linear form, as a 
quotation in the pedal part. The imita­
tion of the flageolet sound of the violin 
can be realized through using the 2' 
flute (or octave) couplea from the man­
ual to the pedal part. (See Example 2.) 

Albebragen begins with a very fast 
(Prestissimo) and 1oud (£ff) pulsation of 
the octaves: d-d, d-e, a-flat-b-flat, fol­
lowed by the short pedal cadenza. (See 
Example 3.) Later, this repetitive 
phrase returns twice, separating longer 
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Ex. 6 Chorea minor, p. 14 
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phases of contrasting pp or p figuration. 
•• Albebragen had its first performance 

in Legnica, in 1986, by organist Marta 
Szoka. The piece was also presented by 

Jhe composer during the 26th Annual 
Conference of the Society of Com­
.posers in Alabama, 1992. 

.. ' The next work, Pif.f_ero, dedicated to 
Marta Szoka, was performed by her for 
the first time in Dusseldorf, Germany, 
in 1985. The title is derived from Italian: 
:[!iffero (or piffaro), a wind instrument 
thought to l:ie a thousand years old. The 
unique sound of the Pan :[!ipe inspired 
the composer in two ways: first for using 
a variety of flute organ stops (including 
2' in the pedal part); secondly for 
exploring modality. Since the Pan pipe 
as an instrument is typical of the folk 
music of Mediterranean countries, the 
main melodic theme of Pijfero is based 
on the D-minor scale with two aug­
mented seconds: f-g-sharp and b-flat-c­
sharp. (See Example 4.) The dreamy­
like atmosphere and purely lyrical style 
of the piece brings us something new 
after the strongly contrasted Albebragen 
and its forceful eiqiression. However, 
both works through: their quasi-impro­
visatory character demand from the 
organist creative involvement, especial­
ly in terms of the sound color (registra­
tion) and time organization (approxi­
mate duration in some phases). In 1995, 
Pif.fero was choreographed as the dance 
Rivers of Life by Anne Marks and Betty 
Wooddy. 

In the next three works Rentowski 
took up "the very specific problem of 
combining organ sound with other 
instruments. Tb.e combination of the 
organ and brass is one of the few in 
wliich the organ may fully assert its 
sound withoutbeing com_pelled to limit 
its scope to a few, or subdued, registers. 
Chorea minor for trumpet and organ, 
premiered by the composer and Jozef 
Dejnowicz (trumpet) in 1986 in Lodz, 
partially hinted at baroque trumpet 
sonatas. But on the other hand, Ren­
towski has loaded the parts of both 
instruments with new technical means, 
as for instance, a variety of clusters (sta­
tic and moving) and tremolos or rhyth­
mic manipulations with the "Tutti" pis­
ton in the middle of sustained clusters 
etc. (in tl1e organ part). The trum:Ret 
part contains ootl1 traditional meloilic 
lines and some motifs typical of baroque 
style (See Example 5) as well as glissan­
di, very fast pulsation on one tone, and a 
chromatic ascending course of figura-

. tion, based on the ostinato pattern. • 
The title of the work refers to the 

Latin term for St. Vitus's dance, that as 
the disease syndrome was described for 
the first time in 1686, exactly 300 years 
before the piece was composed. But the 
designation "minor" could be perceived 
also as a suggestion of the presence of 
the minor scale. As a matter of fact, the 
tonality D-minor has a dominant role in 
the piece, framing all its phases. Two 
main parts of Chorea minor symbolize 
two psycholo~cal conditions, typical of 
the course ofl:he disease. 

The first part (Largo) is very slow, sta­
tic and quiet, with an atmosphere of 
deep dejection; the second part 
(Presto), following the trum:[!et glissan­
do from pianissimo to fortissimo, 
expanded from F -sharp to the highest 
possible tone, is full of impetuosity, 
quick changes and special sound effects. 
At the end, the short reminiscence of 
the Largo brings a final stabilization of 
the D-minor tonality. 

The dynamic and coloristic relation 
between trunlpet and organ is perfect!)'. 
complementary. Although the density of 
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the organ texture (chords, clusters, 
trills, tremoli) is sizeable, the organ 
sound never overdominates the trum­
pet. On the contrary, the sound of the 
trumpet and organ correlate, especially 
in tliose phases where three sound 
strands are horizontally simultaneous . 
(See Exam:Rle 6.) In Chorea minor Ren­
towski tried to achieve a synthesis of 
avant-garde techniques and traditional 
elements, such as a tonal center and 
baroque melodic features. But, quite 
unexpectedly, the strongly emotional 
and expressive character of the piece 
indicates also a new area of the com­
poser's inspiration: late Romanticism, 
with special reference to the music of 
Gustav Maliler. 

Although Chorea minor is linked with 
the musical past in some ways, the 

Ex. 7 Ab ovo, p. 9 
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works for organ and accordions, as well 
as for organ and alto saxophone, seemed 
to be unique at the time of their com­
position. It must be emphasized here 
that in the last decades in Poland the 
accordion has been emancipated from a 
typical folk-dance music instrument to a 
modem one. For a long time a synonym 
for musical triviality, recently it has 
found a place in the conservatory of 
music education, as well as in contem­
porary concert life. 

The saxophone, on the other hand, is 

.. _ .._ 
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perceived mostly through its jazz associ­
ations. So, both the accordion and saxo­
phone are fairly far from the classical 
organ tradition, especially distant from 
the religious context of organ sound, so 
fundamental in the European tradition. 
Rentowski was perfectly aware of all 
these implications, although, above all, 
he tried to shape his new sound ideas. 

Por dia de anos for organ solo and two 
accordions, was premiered in 1987 in 
Legnica by the com:Roser-as organ­
ist-and Zbigniew Kozlik and Krzysztof 

Cornel Zinnner Would Like To Remind 
You That Bigger Isdt Necessarily Better. 
Some people think that only the biggest 
companies can provide them with a 
dependable, high quality organ. Or they 
lose their head over the status they 
think a big name will give them. 

With the benefit of over 100 years 
experience, we're buildirig organs that 
combine old world craftsmanship with 
some of today's most innovative 

technology. And we're making quite a name 
for ourselves. 

So if you're interested in learning 
more about us, just call 888-629-1012 
today and ask for our free CD and 
informative color brochure. · 

See and hear for yourself why we're 
winning out over some of the giants in 

the organ buildirig industry. 

731 Crosspoint Drive, Denver, NC I 888-629-1012 
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Olczak playing accordions. Since the 
accordion and organ possess the same 
abilities to produce urilimited sustained 
sound, ana they can similarly play 
chords and polyphony, the combination 
of their sounds. can be shaped in a lay­
ered manner. Rentowski _gets at the 
effect of dynamic intensity ffow through 
different types of texture, including a 
variety of performing techniques. Some 
of these ap_pear already at the very 
beginning of the piece; e.g. moving dia­
tonic clusters, and a structure of fast 
extension of interval size: from a half­
tone to the ninth. The traditional cate­
gory of motif or theme, as a fundamen­
tal structure for organizing musical 
form, does not exist liere. Instead, the 
composer has built the sound texture of 
flowing layers with changing density and 
contours, one overleaping the other, 
sometimes vanishing, sometimes 
returning. This sort of technique results 
in form without breaks or distinct 
demarcations between successive 
phrases. Therefore, Par dia de anos 
seems to be a continuum of loosely con­
nected musical ideas. 

The material for building clusters, 
chord structures, and sound layers is 
derived from three scales: diatonic, pen­
tatonic, and whole-tone. The lack of 
both strong contrasts and aggressive dis­
sonant sounds is matched by the playful, 
serene character of the piece. Thls char­
acter has as its other source a combina­
tion of the static, solemn sound of the 
organ and the lightness and mobility of 
the accordion _part. Certainly, after the 
very emotional expressivity of Albebra­
gen and Chorea minor, Par dia de anos 
presents a new stage in Rentowski's 
organ music. 

The continuation of this stage is set in 
the next piece, Ab ova for alto saxo­
phone and organ (two performers), pre­
miered in 1988 in Legnica by Krzysztof 
Herder (saxophone), Marta Szoka and 
Wieslaw Rentowski. The exploration of 
new sound and performance techniques 
in the organ part here provide ways to 
improve the unique possibilities of play­
ing with four hands. Both organists b.ave 
the pitch range (low and high) and one 
manual assigned. Therefore Ab ova is 
playable even on a small tracker organ 
with two manuals and without any regis­
tration aids. The composer has expand­
ed several forms of simultaneous play 
on two manuals, linking together 
chords, clusters, figuration, and even 
polyphony. (See Example 7.) Quite 
often one of the sound layers is a com­
pound of static structure, while the 
other one is of ostinato motion. ( See 
Example 8.) • 

The organ part does not exceed con­
ventional -keyboard technique. In con­
trast, the saxophone appears richly. The 
most interesting is using its natural 
technical possibilities, such as fast scale 
courses, extended figurations, extremely 
high and low tones (indeterminate 
pitch), very fast repetition, glissandi, 
and so-called "combination tones," 
which means non-harmonic "unmusi­
cal" sound. (See Example 9.) But the 
saxophone is used also for its lyrical and 
melodic qualities. Then the alliance 
with a jazz idiom is the most. distinct. 
(~ee Example 10.) Of course, it is not 
simple _pastiche, since the idea of Ab ova 
is much more complex. But numerous 
sequences with syncopation, free, quasi­
improvisatory form of the piece, ana the 
very characteristic sound color of the 
saxophone, with typical "entry' solo 
cadenza, are a maiiifestation of jazz 
influence. 

Another source of inspiration is • 
revealed i~ q_uasi-baroque motifs and 
polyphonym the organ part (See Exam­
ple 7). The repetition of a single tone A 
in the pedal part that opened the piece, 
returns after the climax (See Example 
9). This makes the whole form more 
clear and similar to a ternary form. Ab 
ova has an atmosphere of its own; lyrical 
rather than dramatic, with the soft 
sound of the saxophone, and harmonic 
lan~age subdued through the several 
tonal and modal sings. Five years passed 
before Rentowski composed his next 
organ piece, and eight years since his 
last piece for organ solo .. New Orleans 
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Magni{icat (1993) was premiered in 
1994 by the composer himself in Mon­
treal, during a concert sponsored by the 
Faculty of Music at McGill University 
and the Department of Music at Con­
cordia University. (First European per­
formance was given in 1994 by Prof. 
Andrzej Chorosinski-who also com­
missioned the piece-at the XIX Inter­
nationale Studientage for N eue 
Geistliche Musik, Sinzig, Germany.) 

The work is based on the opposition 
of modal, tonal and chromatic features. 
Modality is represented by the Gregori­
an theme that opens the com2osition. 
Since the latter returns several times, 
the form of the piece resembles a rondo 
form, although without classical regular­
ity. Tonality marks a presence ottonal 
centers: first it is A-fiat major in a trill 
sequences, later F-minor that determi­
nates the climax section (Presto possi­
bile and Prestissimo). (See Example 
11.) The tonal element plus ostinato 
technique and some rhythmic patterns 
are common in New Orleans Magnificat 
and Ab ova. But there are also many dif­
ferences. New Orleans Magnlficat 
brings some idiomatic organ sound 
obtained through trills, tremolo, pedal 
glissando, fast chromatic passages, and 
so-called "cascade" cluster glissandi, 
done across three manuals from up to 
down (compare Example 12 and Exam­
ple 1). In terms of pedal technique, 
Rentowski requires nere also douole 
play in extended intervals above two 
octaves ( C-sharp-g 1 ). With regard to 
technical innovations, New Orleans 
Magnificat refers to earlier works of 
Rentowski, as for instance Ekleipsis and 
Albebragen. Moreover, this is also music 
of high contrasts and 2owerful expres­
sion. However, New Orleans Magnificat 
is the first organ piece written ·by the 
composer in America, as a special "hom­
mage a Louisiana." The question arises 
immediately of whether there are any: 
noticeable signs of something new, of 
the influence of American music or 
New Orleans tradition on the composi­
tional style of Rentowski. But before 
anyone can answer, let us examine Ren­
towski' s newest organ work, In Nomine, 
for organ and orchestra. It was written 
in 1996 and has not yet been performed. 

The work is in three movements: 
Allegro - Largo - Fugue, and resembles 
the classical concerto. Both the organ 
part and orchestra have been handled 
conventionally in terms of instrumental 
technique and notation. There is no fur­
ther exploration for new effects or 
unusual sound combinations. On the 
contrary, the organ part has been writ­
ten moderately and it does not demand 
extraordinary virtuosity:. 

In Nomine is based on an original 
scale, called by the composer, Gamma. 
The scale resources are related to the 
concept of "open tonality" which in gen­
eral reverses the function of the tradi­
tional dominant and tonic. As the com­
poser explained, "In traditional tonal 
system, the dominant functions as a sin­
gle channel that leads to only. one pre­
aetermined resolution (tonic). This con­
cept assumes the existence of an open 
channel (open Tonic) that leads to many 
different resolutions (predominants). 
Because "predominants" are related to 
and based on different representative 
scales (not on chords), the system cre­
ates an open universe of equally impor­
tant tonal levels that have a freedom of 
coexistence." 3 

It is not my purpose to present a 
detailed analysis, but let us state here 
that the first part, Allegro, introduces 
the main melodic theme, based on 
Gamma (See Example 13), and then 
transposed from f, g, a, a-fiat, and later 
from d, e-fiat and f Fugue has its own 
theme. (See Example 14.) In the middle 
section of the fugue it ap2ears in a stret­
to with the theme of Allegro. Another 
melodic line is the basis for Largo, 
where the organ solo creates a mysteri­
ous atmosphere with only tympani and 
chimes. 

Certainly, In Nomine shows attributes 
of a classical composer's technique to 
an extent never Eefore seen in Ren­
towski' s production. Using classical 
forms and textures, as well as recalling 

Ex. 8 Ab ovo, p. 3 
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Ex. 12 New Orleans Magnificat, p. 12 
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alternate blacic and white clusters 

Furioso ad libitum 
III R.H. LH./R.HJLHJetc. 

13x 
Prestissimo ad libitum 

Ex. 13 In Nomine, Allegro, mm. 2-6 {vcl) 

Ex. 14 In Nomine, Fugue, mm. l-6 (org.ped.) 

the dominant role of the melodic factor 
and well-tried harmonic and orchestral 
principles, the composer consciously 
accomplished a radical simplification of 
his styie. It is difficult to say if now it is 
more "his own" style than oefore. Prob­
ably, American audience expectations 
and quite different views of organ music 
history and aesthetics could bring Ren~ 
towski. to propose something new. He 
has come a long way from Ekleipsis to 
In Nomine, and it seems to be a very 
co11:sistent_joul'1;1ey. I hope that my short 
review will stimulate readers to get 
acquainted with the very interesting 
organ music ofWieslaw Rentowski. ■ 

Notes 
1. These unique pieces have been recorded by 

Sonoton, Municli, Germany. 
2.- See: Marta Szoka, Current Streams in Polish 

Organ Music, ''THE DIAPASON", no. 5 (May, 1995). 
3. Wieslaw Rentowski, Ostinato Patterns in the 

Opera Antigone by Carl Orff and an Original Com­
position for Organ and Orchestra, '"In Nomine." 

~ 

D.M.A. cliss., Louisiana State University, Baton 
Rouge, 1996, pp. 62-63. 

Wieslaw 
Works 

Rentowski's Organ 

Ekleipsis for organ (1984), recorded by 
Polskie Nagrania and .West Deutsche 
Rundfunk. 

A/bebragen for organ (1985), recorded 
by Polonia Records 1994 (CD 020), score 
available from Astra, Lodz (Poland) and 
Conners Publications, Baton Rouge, LA. 

Piffeto for organ (1985), published by 
Conners Publications. 

Chorea Minor for trumpet and organ 
(1986), commissioned by Arthur Rubin­
stein Philharmonic Society, Lodz, Poland; 
published by Agencja Autorska, Warsaw, 
Poland. 

Par Dia De Anos for 2 accordions and 
organ (1987), recorded by Sonoton, Ger­
many; published by Pro Nova Sonotpn, 
Munich, Germany and Pomorze, Byd­
goszcz, Poland. 

Ab Ova for alto saxophone and two 
organists (1988), awarded a prize at Pol-
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OrganNet Report Herbert L. Huestis 

Access to data bases and other 
research sites on the net is greatly 
enhanced by the use of "FTP" or "File 
Transfer Protocol" software. Normally, 
"surfing" is done with a web browser 
such as Netscape or Microsoft Explorer. 
When you download files into your 
computer, they automatically switch to 
"ftp commands" to do the job. 

However, dedicated FTP software 
can cut through the red tape that sur­
rounds most net sites quicker and better 
than a web browser. That is why dedi­
cated FTP software works extremely 
well on various file transfer sites such as 
The Osiris Archive. 

Since the Osiris Archive is an "FTP" 
site, the best access to· the database is 
obtained with FTP software. "File 
Transfer Protocol" software can directly 
transfer any file from an FTP site direct­
ly to your home computer. The author 
has found that the best FTP software for 
accessing The Osiris Archive is 
"WS_FTP/ a product of Ipswitch, Inc. 
A limited edition (free to non-commer­
cial users) may be downloaded on the 
web at: 
http://www.ipswitch.com . 

After you download the software and 
install it on your computer, set the 
address to: 
osiris.wu-wien.ac.at 

Then set the initial directories to: 
/pub/earlym-1/organs/ 

An advantage to using "FTP" soft­
ware on the net is that you can set the 
screen for the long file names used in 
the Osiris Archive and an alphabetized 
directo:ry will automatically 1oad when 
you reach the site. 

You can limit the directory for fast 
"refresh" by typing "wild cards" in the 
directory box. For example, you can 
load only titles that begin with "a" by 
typing <a">, or you can load titles for 
ffe builder "Schnitger" by typing 
<schnitger">, or all the organs that are 
located in Paris, France by typing 
<"paris">. Note that there are no capi-

. tal letters in the file titles, and tliat 
searches for words at the beginning of a 
title require only one asterisk, while 
searches for words within titles require 
two asterisks ( one before and one after 
the search term). 

The Osiris Archive 
The Osiris Archive is a reference 

database for nearly 2000 organs which 
are the work of over 500 organ builders, 
world wide. It is accessible on the Inter­
net and any file may be downloaded to 
any computer that has access to the 
Internet. "Osiris" is the name of the 
home computer, located at the Vienna 
University School of Economics, where 
a number of early music archives are 

► Szoka: Rentowski 

ish National Composers' Competition, 
Warsaw 1989. 

New Orleans Magnificat for organ 
(1993), recorded by Polonia Records 
1995 (CD 057), published by Conners 
Publications. 

In Nomine for organ and orchestra 
(1996), published by Conners Publica­
tions. 

All of the above works and a· compli­
mentary catalogue are available through 
Conners Publications, 6780 State Road 
57, Greenleaf, WI 54126-9738; 414/864-
3465; e-mail: ALMEl@aof.com 

Music examples from Albebragen ©1995 
Conners Publications. Used by permission. 
Music examples from Pijfero ©1996 Conners 
Publications. Used by permission. Music 
examples from New Orleans Magnificat 
©1994 Conners Publications. Used by per­
mission. Music examples from In Nomine 
©1997 Conners Publications. Used by per­
mission. 
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by Ipswich, Inc.) get filename 
quit 

found. These files contain not only 
organ specifications, but playing impres­
sions, recording discogi:aphy and 
builder's notes. This material is kept in a 
free-form database and is listed by 
organ builder, site, city, country and 
date of construction. Here is an exam­
ple: 
aeolian-skinner.tabernacle.salt-lake­
city.ut.us.1949 

Host address: osiris.wu-wien.ac.at 
(anonymous login) 
Host directories: /pub/earlym-l/organs/ 

Web Browsers 
http://osiris.wu-wien.ac.at/pub/earlym­
l/organs 

Feedback on access problems and 
use of the Osiris Archive may be direct­
ed to: HerbertL. Huestis, Ph.D., Editor 
of The Osiris Archive, 

E-Mail-How to get the file index from 
the Osiris Archive: 

70771.104 7@compuserve.com 

fint' l{:c1tht'r shrn.'s !or organists The Osiris Archive web page may be 
reached with a web browser at this 
address: 

Send this message to: ftpmail@wu­
wien.ac.at Orgunmuster ~hoes 

http://www.osiris.wu-wien.ac.at 
as well as FTP software ai:: 

osiris.wu-wien.ac.at 

open ftp.wu-wien.ac.at anonymous 
your-email-address 
cd pub/earlym-1/organs 
get LIST 
quit 

The nearly 2,000 entries in The Osiris 
Archive are almost entirely the work of 
volunteers. Every week, a number of 
specifications and organ histories arrive 
in our mail box at <70771.l047@com­
puserve.com>. Over 500 organ builders 
are represented. 

whok' and hc1lf sizes 

E-Mail-How to get a specific file from 
the Osiris Archive: 

Fast UPS Delivery 
WOMEN'S: 5 Colors. Sizes 4-11, $44 ppd. 

MEN'S: Black. Sizes 6-12, $50 ppd. 
Send this message to: ftpmail@wu­
wien.ac.at 

Sizes 12½-13, $52 ppd., Sizes 14-16, $69 ppd. 
Narrow. Medium and Wide widths The methods to access The Osiris 

Archive may be summarized as follows: open ftp.wu-wien.ac.at anonymous 
your-email-address 

CALL OR WRITE (203) 453-1973 
282 Steps/one Hill, Guilford, CT 06437 

FTP Software (suggested: WS_FTP cd pub/earlym-1/organs 

BETWEEN EMOTION AND TECHNOLOGY 

Rembrandt organs ... , high-quality consoles from the Golden Century. 
Rembrandt's exeptionally detailed painting style strikingly compares with the perfection of 
sound in the Johannus 'real time sampled' timbre pallet. Rembrandt worked most impressively 
with light and shadow on very realistic paintings just as Johannus organ builders distinguished 
by the ultimate result they achieve in life-like pipe sound. Like the artists of the Dutch Golden 
Century whose paintings and furniture art are among the most highly valued art forms,Johannus 
sets the standard for master builders of modern digital organs. 

Rembrandt 3000-AGO 

• 63 voices Romantic 
• 63 voices Baroque 
• 8 channels 
• 1 x 170 W + 7 x 100 W amps 
• 20-bit real-time-sampling 
• Programmable MIDI 

JOHANNUS 
CONTACT US FOR A FREE CD AND DEALER INFORMATION 

MORSESTRAAT 28 • 6716AH EDE• THE NETHERLANDS• PHONE.+ 31 (0)318-637403 • FAX+ 31 (0)318-622238 

E-MAIL: inform@johannus.com • INTERNET: www.johannus.com 
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Positive Organ for world's sm~llest cathedral 

• , .Diiitai 
Extension· 

Voices 

Mark Roark Chartier, of Spring­
field, Missouri, has built a new organ for 
the Cathedral of the Prince of Peace in 
Highlandville, Missouri. The tiny cathe­
dral, described as the world's smallest in 
the Guinness Book of Records, is part of 
the Christ Catholic Church, a denomi­
nation of conservative Catholics which 
split with the Vatican a century ago over 
church doctrine. Karl Pruter, archoishop 
of Christ Catholic Church, moved to 
Highlandville in 1983 for peace and 
quiet and to write religious books. He 
nought an old farmhouse and several 
acres in the small Ozarks town 1 7 miles 
south of Springfield. He converted an 
old stone wash house into his 
chapel/cathedral, inspired by a/icture 
of a tiny Bavarian chapel toppe with a 
blue onion dome. Soon after moving 'to 
Missouri Priiter began remodeling the 
14' x 17' wash house, adding pews and 
kneeling rails, a stained glass window 
and later the fiberglass onion domes. 
For nearly 15 years he conducted daily 
Mass in his chapel, often for only a few 
parishoners and occasional visitors. 

Sounds like art 

One regular parishioner is Mark 
Chartier-piee organ builder, historian, 
composer ana organist-who moved to 
Springfield several years ago after living 
in Europe. He performed for six years in 
the early music group at the University 
of California, playing recorders, 
krummhom, viola da gamba and historic 
keyboards, and graduated with a Master 
of Arts degree. During this time he built 
three harpsichords, two clavichords and 
a J)Saltery, in addition to restoring a 
19th-century Turkish lute and a lap liar­
monium from India. He then spent 10 
years in Spain restoring historic organs. 
The challenge in buildin_g an organ for 
the Highlanaville cathedral was fitting 

1725 
RPM 

or 

3450 
RPM 

White Blower Mfg., Inc. 
2540 Webster Road, Lansing, MI 48917 

4" to 20" static pressure 

Single phase or Three phase 

Low level noise 

¼HP 

to 

lOHP 

Free catalog and consultation 
1-800-433-4614 Fax: (517)323-6907 

the instrument in a 238-square- foot 
room with an 81-inch ceiling. . 

The keyboard compass is 42 notes, 
FGA-c3, with one stop, Gedacht 8'. 
Tuning is meantone. Height of case at 
tower is 67", height at peak of onion 
dome 79¾"; depth of case is 14¾", width 
is 431'; weight is 250 lbs. Wind Jlressure 
is 53 millimeters. Woods used include 
basswood for the windchest toe- and 
channel-boards and bellows; birch for 
rack board pillars; cedar for windchest, 
pallets; cherry for onion domes, keydesk 
and keyboard surround, J)ipe feet, pipe 
stoppers and handles, edging on pipe 
shades; Cuban mahogany for pipe 
blocks, keyboard end blocks; Honduran 
mahogany for case; Philippine 
mahogany for rack board; maple for nat­
ural Ke)'S, arcades on key fronts, pipe 
shades, ball finials on stopper handles, 
and rockers for pumping bellows; New 
England white pine for keyboard frame 
and windchest oung; poIJlar for the bel­
lows; sitka spruce for Ke)' levers; and wal­
nut for pipe bodies, sharp keys, and 
arcades on key fronts. Birch plxwood 
was used in the bellows and cliipboard 
for the bottom board of the paITet box. 
Case construction is frame-and-panel 
throughout, using mortise and tenon 
joints in the frames. Case sub-assem­
blies were glued together, using mortise 
and tenon joints. 

Cathedral of the Prince of Peace, Highlandville, Missouri 
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New Organs 

The Reuter Organ Company, 
Lawrence, Kansas, lias built a new 
organ for Spirit Lake United Methodist 
Cliurch, Spirit Lake, Iowa. When the 
church's 20-year-old electronic organ 
began to fail, an organ committee was 
formed to make a recommendation for 
its ref lacment. After nearly two years of 
trave and study, and listening to the 
advice of two outside consultants, the 
committee selected Reuter to build 
their new organ. Working through 
Reuter's representative, David Salmen, 
a 16-stop, 19-rank organ was designed 
and built. The electro-pneumatic organ 
features a moveable two-manual Eng­
lish style drawknob console. Utilizincr 
the Matters microprocessor-basea' 
organ control system, the instrument 
features full MIDI, transposer, digital 
player, multiple combination action 
memory levels and fiber optic link. The 
organ enjoys central axis placement 
above the chancel. The flamed cop_per 
bass pipes of the 8' Principal and 8' 
Spitzfiute frame and highliglit the sanc­
tuary's cross. With wind pressures of 3¼ 
to 4 inches and generous pipe scaling, 
the organ is voiced in a gentle singing 
style providing color and warmth to Iead 
congregational singing. The organ was. 
inst:illea in January, 1998, by David 
Salmen and Doug McCord, and was 
tonally finished by David Salmen and 
Stephen Barnhart. 

GREAT 
16' Rohrflote (Sw) 
8' Principal 
8' Spitzflote 
8' Rohrflote (Sw) 
4' Octave 
4' Spillflote 
2' Spitzflote 
N Mixture 
8' Trumpet (Sw) 
8' Oboe 

16' 
8' 
8' 
8' 
4' 
4' 

22// 
2' 

1%' 
16' 

Chimes 
Tremolo 
MIDI 1 
MIDI2 

SWELL 
Rohrflote 
Viola 
Viola Celeste 
Rohrflote 
Principal 
Hohlffote 
Nasard 
Rohrflote 
Tierce 
Trumpet 

8' Trumpet 
Tremolo 
MIDI3 
MIDI4 

Amefican 
Qrganbuilding 
This technical journal for organbuild­
ing professionals is also a valuable re­
source for consultants and musicians 
involved in pipe organ projects. 

Please enter my subscription to the Journal of 
American Organbui/ding. Enclosed is a check 
payable to AI0 for 0$12 (1 year, 4 issues) 

0$32 (3 years, 12 issues) 

name 

mailing address 

city state zip 

Return this form and payment to: 
American Institute of Organbuilders 
P.O. Box 130982, Houston TX 77219 

JULY, 1998 

32' 
16' 
16' 
8' 
8' 
8' 
4' 
4' 

16' 
8' 
4' 

PEDAL 
Resultant 
Bourdon 
Rohrflote (Sw) 
Principal 
Spitzffote ( Gt) 
Rohrflote (Sw) 
Octave 
Rohrflote (Sw) 
Trumpet (Sw) 
Trumpet (Sw) 
Trumpet (Sw) 
MIDI5 
MIDI 6 
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The late Ken Kajkowski, Organ­
builder, of Helena, Montana (See Nurre 
Dimittis, p. 6), completed the rebuild­
ing of a 1912 Bennett organ for First 
Presbyterian Church, Lewistown, Mon­
tana earlier this year. The organ had 
already been electrified and altered 
around 1956 by then Casavant repre­
sentative for the Northwest, George 
Graham. He placed the organ in a new1y 
prepared side chamber, totally enclosed 
it (formerly only the Swell was 
enclosed), changed the Viola Celeste 8' 
to an Aeoline 8', ·replaced speaking 
facade pipes with new Diapason basses 
(with chestwork), and addecl a new con­
sole and chimes. By the late 1980s, the 
original 1912 leather was beginning to 
faif within the complex "Bennett Sys­
tem." After considering options, the 
church decided to rebuild the Swell and 
Great chests using electro-mechanical 
action, restore the reservoir, regasket 
the wind trunking, clean and paint the 
chamber, and refinish the flooring in the 
chamber. Hinged-armature electomag­
nets were supplied by -!(imber-Allen, 
Ltd., England. 

Request a free sample issue of THE DIAPA­
SON for a student, friend, or· colleague. 
Write to the Editor, THE DIAPASON, 38,0 
E. Northwest Hwy., Ste. 200, Des 
Plaines, IL 60016; or FAX 847/390-0408. 

New postal regulations require that 
mail to THE DIAPASON include a 
suite number to assure delivery. 
Please send all correspondence 
to: THE DIAPASON, 380 E. Northwest 
Hwy., Suite 200, Des Plaines, IL 
60016-2282. 
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Other changes of note include restor­
ing the Viola Celeste 8', extending the 
Viola with 24 new treble pipes, and 
expanding the Swell to include a Violina 
2%' and a Violetta 2'. New pipes are 
from Organ Supply Industries, and new 
chestwor1c was made in the Kajkowski 
shop. Plans also call for the extension of 
the Great Open Diapason with an addi­
tional 12 treble pipes and chest to allow 
for an Octave 4' on the Great. Following. 
replanting and re-racking of pipes on 
the refinished poplar chests, tliey were 
finished and regulated. Cut-ups were 
increased slightly on at least a dozeh 
pipes, and other voicing techniques 
were used as well. The rebuilt Swell and 
Great chests also feature quick access 
slide-over bottom boards, with a 
perimeter "bladder" or ballonette type 
gasket. This was copied by the buiicfer 
from a 1928 Geneva organ which he had 
been servicing since the late 1970s. 

GREAT 
8' Open Diapason 
8' Melodia 
8' Dulciana 
4' Flute d'Amour 

Chimes 

8' 
8' 
8' 
4' 

2%' 
2' 
8' 

SWELL 
Stopped Diapason 
Viola 
Viola Celeste 
Harmonic Flute 
Violina 
Violetta 
Oboe (Labial) 
Tremulant (entire organ) 

PEDAL 
16' Bourdon 
8' Flute 

Denis Juget, organbuilder of Saint­
Basile-le-Grand, Canada, has built a 
mechanical action organ for the resi­
dence of Ste_phen G. Schaeffer of Birm­
ingham, Alabama. The three-sto:si organ 
includes a full-len~ Montre 8 (C-f# 
open wood, g-a" 70% tin), 4' Flihe 
ouverte ( open pear wood with a stopped 
bass) available on both 58-note manuals, 
and an 8' Flute a Cheminee (hammered 
lead with a stopped wood bass). There 
are couplers to the 30-note flat pedal­
board: I/P, II/P, and I/P at the octave, 
and provision was made for the addition 
of an independent 16-8 stop. A tremu­
lant affects the stops on the second 
manual and a II/I coupler is provided. 

Through a new design by Juget, the 
organ has both mechanical action ,and 
the ability to be moved relatively easily 
without breaking down the action. The 
organ is also placed on built-in casters 
ancl can be moved in the room in which 
it is housed. The case work in oiled 
cherry wood has carved pipe shades 
with caricatures of shepherd, sheep and 
sheep dog-sigr:iifying the root of the 
Schaeffer family name. They were 
carved by Jean Bauduin from a design 
by Denis Juget's wife Raymonde Cham­
pagne. Tlie music desk has inlaid pear­
wood trimmed in ebony and was made 
by Tean-Claude Leglise, master cabinet 
maker from Lyon, France. Keyboards 
are bone (naturals) and ebony (sharps) 
with rosewood key fronts. The oak ped­
alboard has rosewood facings on the 
sharps. Hinged doors on each side of 
the case can be opened for sound 
egress. The back of the case is formed 
by the lowest 16 wooden pipes of the 8' 
Montre, hung upside down with the 

mouth speaking through the case. 
Winding of these pipes is by wooden 
tubes to the case top which is chan­
neled. The organ is winded by a box bel­
lows, and the temperament is Tartini­
Vallotti which includes six pure fifths 
and six tempered fifths. 

Except for the blower, Mr. Juget built 
all of the components of the organ in his 
own workshop. In addition to those list­
ed above, he was assisted by Suzanne 
Giroux (action), Franc;ois Couture 
(casework), Franc;oise Baudet (action 
parts), Dany Letourneau (metal pipes), 
and Richard Lapierre (installation). 

The specification allows for flexibility 
and use as a chamber instrument. The 
full-compass 8' Montre and two flutes 
( one partially-stopped at 8' and an open 
flute at 4') allow for diversity of sound 
and use. 

Mr. Juget has recently established a 
partnershlp with Stephen Sinclair to 
form the Juget-Sinclair Company. They 
plan to move the workshop to Montreal 
for a large space to handle several future 
contracts. A sister instrument to Opus 4 
was built for Roberta Gary of Cincin­
nati, Ohio. 

MANUAL I 
8' Montre 
4' Flute ouverte (II) 

II/I 

MANUAL II 
8' Flute a Cheminee 
4' Flute ouverte 

Tremblant 

PEDAL 
I/Ped8' 
I/Ped 4' 
II/Ped 
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Calendar 

This calendar runs from the 15th of the month , 
of issue through the following month. The deadline 
is the first of the preceding month (Jan. 1 for 
Feb. issue). All events are assumed to be organ 
recitals unless otherwise indicated and are 
grouped within each date north-south and east­
west •=AGO chapter event, • •=RCCO centre 
event, +=new organ dedication, ++= OHS event. 

Information cannot be accepted unless it 
specifies artist name, date, location, and hour in 
writing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume responsi­
bility for the accuracy of calendar entries. 

UNITED STATES 
East Of The Mississippi 

15 JULY 
Brian Muzas; Union Chapel, Oak Bluffs, MA 

noon 
Gordon Turk; Methuen Mem Music Hall, 

Methuen, MA 8 pm 

16JULY 
Boyd Herforth; Old Dutch Church, Kingston, 

NY 12:15 pm 

18 JULY 
John Gouwens, carillon; Culver Academy, 

Culver, IN 4 pm 

19 JULY 
Keith Hampton; Cathedral of the Holy Name, 

Chicago, IL 4 pm 

20 JULY 
MIDI Workshop; Villanova University, Villano­

va, PA (through July 24) 
E. Ray Peebles; Union Ave Baptist, Memphis, 

TN7pm 

21 JULY 
Nancy Granert; First Parish Church, 

Brunswick, ME 12:10 pm 
Carl Klein; Old West Church, Boston, MA 8 

pm 

22 JULY 
Fred Hohman, City Hall, Portland, ME 7:30 

pm 
John Whiteside; Union Chapel, Oak Bluffs, 

MA noon 
Camilla Jarnot; Methuen Mem Music Hall, 

Methuen, MA 8 pm 
Kimberly Ann Hess; Mechanics Hall, 

Worcester, MA noon 

23 JULY 
John Davis; Old Dutch Church, Kingston, NY 

12:15 pm 

25 JULY 
Frank DellaPenna, carillon; Longwood Gar­

dens, Kennett Square, PA 7:30 pm 
John Gouwens, carillon; Culver Academy, 

Culver, IN 4 pm • 

26 JULY 
Phil Farone; Cathedral of the Holy Name, 

Chicago, IL 4 pm 

27 JULY 
Two Organ Repertoire Masterclasses; New 

England Conservatory, Boston, MA (through 
July 31) 

28 JULY 
Philip Fournier; First Parish Church, 

Brunswick, ME 12:10 pm 
Yuko Hayashi & William Porter; Old West 

Church, Boston, MA 8 pm 
Gary Zwicky; Union Chapel, Oak Bluffs, MA 8 

pm 

29 JULY 
Berj Zamkochian; City Hall, Portland, ME 

7:30 pm 
Bob Gant; Union Chapel, Oak Bluffs, MA 

noon 
Mickey Thomas Terry; Methuen Mem Music 

Hall, Methuen, MA 8 pm 

30 JULY 
Sue Quinn; Old Dutch Church, Kingston, NY 

12:15 pm 

1 AUGUST 
John Gouwens, carillon; Culver Acadeny, 

• Culver, IN 4 pm 

2AUGUST 
Rosalind Mohnsen; First Congregational, 

Orwell, VT 7:30 pm 
Dan Pollack; Holy Name Cathedral, Chicago, 

IL4 pm 

JULY, 1998 

3AUGUST . 
Gerre & Judith Hancock, Marilyn Keiser, 

workshops; Community of Jesus, Orleans, MA 
(through August 1 0) 

MIDI Workshop; Duquesne University, Pitts­
burgh, PA (through August 7) 

4AUGUST 
John Weaver; City Hall, Portland, ME 7:30 pm 
Ray Cornils; First Parish Church, Brunswick, 

ME 12:10 pm 
James Dawson; Old West Church, Boston, 

MAB pm 
David Higgs; lnterlochen Arts Center, lnter­

lochen, Ml 8 pm 

5 AUGUST 
Karen Crosby; Union Chapel, Oak Bluffs, MA 

noon 
Amy Johansen & Robert Ampt; Methuen 

Mem Music Hall, Methuen, MA 8 pm 
Thomas Murray; Ocean Grove Auditorium, 

Ocean Grove, NJ 8 pm 

6AUGUST 
Steven Rosenberry; Old Dutch Church, 

Kingston, NY 12:15 pm 

11 AUGUST 
Amy Johansen; City Hall, Portland, ME 7:30 

pm 
Harold Stover; First Parish Church, 

Brunswick ME 12:10 pm 
Suzie Cleverdon; Old West Church, Boston; 

MAB pm 

12AUGUST 
Susan Armstrong; Union Chapel, Oak Bluffs, 

MA noon 
Pierre Grandmaison; Methuen Mem Music 

Hall, Methuen, MA 8 pm -

13 AUGUST 
.Jean Hattersly; Old Dutch .. Church, Kingston, 

NY 12:15 pm 

16AUGUST 
Anthony Thurman; Holy Name Cathedral, 

Chicago, IL 4 pm 

18AUGUST 
Peter Conte; City Hall; Portland, ME 7:30 pm 
Elaine & Gary Zwicky, organ & piano; Union 

Chapel, Oak Bluffs, MA 8 pm 
Mark Thomas; Old West Church, Boston, MA 

8 pm 

19AUGUST 
Richard Hill; Union Chapel, Oak Bluffs, MA 

noon 
Scott Dettra; Methuen Mem Music Hall, 

Methuen, MA 8 pm 

20 AUGUST 
Marilyn Hoare; Old Dutch Church, Kingston, 

NY 12:15 pm 

23 AUGUST 
Todd Wilson; Mary Keane Chapel, Enfield, 

NH 4:30 pm 
William Picher; Holy Name Cathedral, Chica­

go, IL 3 pm 

25AUGUST 
Douglas Major; City Hall, Portland, ME 7:30 

pm 
Jeffrey Mead & Adriana Rapetto; Old West 

Church, Boston, MA 8 pm 
Kimberly Ann Hess; Church of the Pilgrim­

age, Plymouth, MA 8 pm 

26AUGUST 
Alexandra Turner; Union Chapel, Oak Bluffs, 

MA noon • 
Jeffrey Brillhart; Methuen Mem Music Hall, 

'Methuen, MA 8 pm 

27 AUGUST 
Robert Palmatier; Old Dutch Church, 

Kingston, NY 12:15 pm 

30 AUGUST 
Cj Sambach; Easley Presbyterian, Easley, 

SC5pm 

UNITED STATES 
West Of The Mississippi 

19 JULY 
Rev. Paul _ Perry; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
Joyce Jones; Lake Avenue Church, Pasade­

na, CA 7 pm 

20 JULY 
Amy Johansen & Robert Ampt; Balboa 

Park, San Diego, CA 8 pm 

22 JULY 
Todd Wilson; St John's Cathedral, Denver, 

CO 7:30 pm 
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VICTOR HILL 
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Williams College 
Williamstown, Mass. 01267 

MICHELE JOHNS 
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The University of Michigan 

School of Music 
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St. John's University 
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26 JULY 
Janos Nagy; St Mary's Cathedral, San Fran­

cisco, CA 3:30 pm 
Olivier Latry; Cathedral of the Madeleine, 

Salt Lake City, UT 8 pm 

27 JULY 
Joyce Jones; Balboa Park, San Diego, CA 8 

pm 

31 JULY 
Olivier, Latry; Myerson Symphony Center, 

Dallas, TX 8 pm 
*Marijim Thoene; St Paul's Episcopal, Bak­

ersfield, CA 8 pm 
Matt Curlee; Crystal Cathedral, Garden 

Grove, CA 8:15 pm 

2AUGUST 
Gregory Peterson, hymn festival; Trinity 

Lutheran, Lynnwood. WA 7 pm 
Christoph Tietze; St Mary's Cathedral; San 

Francisco, CA 3:30 pm 

3 AUGUST 
Dennis James (silent movie); Balboa Park, 

San Diego, CA 8 pm 

9 AUGUST 
Andrew Lucas; Cathedral of the Madeleine, 

Salt Lake City, UT 8 pm 
Massimo Nosetti; St Mary's Cathedral, San 

Fr~ncisco, CA 3:30 pm 

10AUGUST 
Gregory D' Agostino; Balboa Park, San 

Diego, CA 8 pm 

16 AUGUST 
Taylor Carpenter; St Louis Cathedral, St 

Louis, MO 3 pm 
Raymond Garner; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 

17 AUGUST 
Frederick Hohman; Balboa Park, San Diego, 

CA8 pm 

23AUGUST 
Alan Morrison; Cathedral of the Madeleine, 

Salt Lake City, UT 8 pm 
John Dillistone; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 

24AUGUST 
Jonas Nordwall; Balboa Park, San Diego, 

CA8pm 

30 AUGUST 
Layten Heckman; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 

31 AUGUST 
Peter Conte; Balboa Park, San Diego, CA 8 

pm 

INTERNATIONAL 

15 JULY 
Thomas Trotter, with orchestra; Tewkesbury 

Abbey, England 7:30 pm 
Roger Judd; Southwell Minster, England 

7:30 pm 
Marijim Thoene; St Chad's, Leeds, England 

8:30 pm 
James Vivian; Temple Church, London, Eng­

land 1:15 pm 

16 JULY 
Sylvie Poirier & Philip Crozier; Munster­

basilica, Bonn, Germany 8 pm 
Olivier Latry; King's College Chapel, Cam­

bridge, England 
Rafael de Castro; St Andrew & St Paul, Mon­

treal, Quebec 12:15 pm 

17 JULY 
Sergej Tscherepanov; St Augustin, Vienna, 

Austria 7:30 pm 
Heribert Metzger; Camaiore Festival, Lucca, 

Italy 9:15 pm 

18 JULY 
Karl Hochreither; St Jakobs Kirche, Rothen­

burg, Germany 8 pm 
Frederick Swann; St Michaelis, Hamburg, 

Germany 
David Burton Brown; Ebenezerkirche, Ham­

burg, Germany 
Jean Ferrard; Grosvenor Chapel, London, 

England 10:30 am, 7:30 pm 

19 JULY 
Haydn, Creation; St Jakobs Kirche, Rothen­

burg, Germany 7 pm 
Robin Jackson & Maureen McAllister; St 

Bartholomew's, Corsham, Wiltshire, England 4 
pm 

Joan Lippincott, masterclasses; All SS 
Church, Whitby, Ontario (through July 24) 

. I 
21 JULY 

Yanka Hekimova; Kings College Chapel, 
Cambridge, England 

Christopher Barton; Tewkesbury Abbey, 
England 1 pm 

Sophie-Veronique Chaplin; Leicester 
Cathedral, England 8 pm 

Margaret de Castro; St James United, Mon­
treal, Quebec 12:30 pm 

22 JULY 
Robert Parkins; Var Frue Kirke, Assens, 

Denmark 8 pm 
Frederick Swann; Marktkirche, Wiesbaden, 

Germany 
Robert Marsh; St Machar's Cathedral, 

Aberdeen, UK 8 pm 
Stephen Layton; Temple Church, London, 

England 1:15 pm 
Sophie-Veronique Chaplin; Eglise Notre 

Dame de France, London, England 7:45 pm 

23 JULY 
Sylvie Poirier & Philip Crozier; Altenberg 

Dom, Germany 8 pm 
Thomas Clark-Jones; St Andrew & St Paul, 

Montreal, Quebec 12:15 pm 

24JULY 
Sylvie Poirier & Philip Crozier; Magdeburg 

Dom, Germany 8 pm 
Michael Gailit; St Augustin, Vienna, Austria 

7:30 pm 
David Price; Ramsey Abbey Church, Eng­

land 7:30 pm 
Joan Lippincott; St George's Anglican, Whit­

by, Ontario 7:30 pm 

25 JULY 
Rainer Goede; St Jakobs Kirche, Rothen­

burg, Germany 8 pm 
Patrick Russill; St John the Evangelist RC, 

Duncan Terrace, Islington, England 7:30 pm 
Carleton Etherington; Tewkesbury Abbey, 

England 7:30 pm . 
Paul Stubbings; St Clement Sandwich, Eng­

land 7:30 pm 

26 JULY 
Robert Parkins; St Sulpice, Paris, France 

11:30 am 
Robin Jackson & Maureen McAllister; St 

Bartholomew's, Corsham, Wiltshire, England 4 
pm 

Mattias Wager; Kings College Cliapel, Cam­
bridge, England 

Adrian Partington; Albert Hall. Nottingham, 
England 2:45 pm 

28 JULY 
+Malcolm Archer; St John's Parish Church, 

Weston-super-Mare, Somerset, England 6 pm 
David Drinkell; Leicester Cathedral, England 

8 pm 
Robin Jackson & Maureen McAllister; 

Cromer Parish Church, England 8 pm 

29 JULY 
David Burton Brown; Basilika, Trier, Ger­

many 

30 JULY 
Robert Parkins; Cathedral, Dijon, France 6 

pm 
Bruce Wheatcroft & Kola Owolabi; St 

Andrew & St Paul, Montreal, Quebec 12:15 pm 

31 JULY 
Evangelische Kantorei, Nagold; St Jakobs 

Kirche, Rothenburg, Germany 8 pm 
Mikael Wahlin; St Augustin, Vienna, Austria 

7:30 pm 

1 AUGUST 
Organ Duet Concert; St Jakob, Rothenburg, 

Germany 8 pm 
Peter Westerbrinck; Camaiore Festival, 

Lucca, Italy 9:15 pm 
Rupert & Rachel Gough, organ & violin; 

Marshfield Church, England 

2AUGUST 
David Burton Brown; Cathedral, Uppsala, 

Sweden 
Wolfgang Seifen; St Nikolaus, Markdorf b. 

Bodensee, Germany 8 pm 
Jean Boyer; King's College Chapel, Cam­

bridge, England 

3 AUGUST 
Sylvie Poirier & Philip Crozier; St Nicolaus 

Kirche, Kiel, Germany 8 pm 

4AUGUST 
Dennis Townhill; Leicester Cathedral, Eng­

land 8 pm 
Regis Rousseau; St James United Church, 

Montreal, Quebec,2:30 pm 

6 AUGUST 
G6teborg International Organ Academy; 

G6teborg, Sweden (through August 18) 
University of Michigan Historic Organ Tour 

XXXVll.I: Germany (through August 20) 
Jeffrey Steele; St Andrew & St Paul, Mon­

treal, Quebec 12:15 pm 

7 AUGUST 
Robert Parkins; Stiftskirche, Stuttgart, Ger­

many 7 pm 
Elke Eckersdorfer, Michel Konig; St 

Augustin, Vienna, Austria 7:30 pm 
Juan Paradell Sole; Camaiore Festival, 

Lucca, Italy 9:15 pm 
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8 AUGUST 
Viktor Lukas; St Jakob, Rothenburg, Ger­

many 8 pm 

9AUGUST 
Sylvie Poirier & Philip Crozier; Cathedral, 

Lubeck, Germany 5 pm 
Paul Dean; King's College Chapel, Cam­

bridge, England 

11 AUGUST 
David Cowen; Leicester Cathedral, England 
Christopher Barton; Carlisle Cathedral, 

England 
Marc-Andre Doran; St James United 

Church, Montreal, Quebec 12:30 pm 

12AUGUST 
Douglas Hollick; Southwell Minster, England 

7:30 pm 
Christopher Barton; Crosthwaite Parish 

Church, England 

13AUGUST 
Robert Parkins; Old Cathedral, Linz, Austria 

8 pm 
Ferruccio Bartoletti; Camaiore Festival, 

Lucca, Italy 9:15 pm 
Christopher Barton; Grasmere Parish 

Church, England 
Kunle Owolabi; St Andrew & St Paul, Mon­

treal, Quebec 12:15 pm 

14AUGUST 
Susan Landale; St Augustin, Vienna, Austria 

7:30 pm 
Brauchli-Kiss Ensemble; Chiesa Romanica, 

Magnano, Italy 9 pm (also August 15) 
Peter Hurford; King's College Chapel, Cam­

bridge, England 
Keith Hearnshaw; Ramsey Abbey Church, 

England 7:30 pm 
Christopher Barton; Appleby-in-Westmor­

land Parish Church, England 

15AUGUST 
Hedwig Bilgram; St Jakob, Rothenburg, Ger­

many 8 pm 
Robert Marsh; St Mary's Church, Beverley, 

England 
Christopher Barton; Cartmel Priory, Eng­

land 

16 AUGUST 
Robert Parkins; Collegiate Church, Engel­

szell, Austria 8 pm 

18AUGUST 
Douglas Reed; Minato Mirai Hall, Yokohama, 

Japan 12:10 pm 
Simon Headley; Leicester Cathedral, Eng­

land 8 pm 
Michael Picton; St James United Church, 

Montreal, Quebec 12:30 pm 

20 AUGUST 
Paul Jessen; St Andrew & St Paul, Montreal, 

Quebec 12:15 pm 

21 AUGUST 
Peter Bannister; St Augustin, Vienna, Aus­

tria 7:30 pm 

22AUGUST 
Oskar Gottlieb Blarr; St Jakob, Rothenburg, 

Germany 8 pm 
Organ, Clavichord & Improvisation Academy; 

Smarano, Italy (through August 29) 
Philip Crozier; Christ Church Cathedral, 

Montreal, Quebec 5 pm 

25AUGUST 
Gillian Ward· Russell; Leicester Cathedral, 

England 8 pm 
Gisele Guibord; St James United Church, 

Montreal, Quebec 12:30 pm 

26AUGUST 
Jeffrey Makinson; Bolton Parish Church, 

England 7:30 pm 

27 AUGUST . 
John Grew; St Andrew & St Paul, Montreal, 

Quebec 12:15 pm 

28AUGUST 
Josef Sluys; St Augustin, Vienna, Austria 

7:30 pm 
Francesco Cera; Chiesa Parrocchiale, Mag­

nano, Italy 9 pm 

29AUGUST 
Heinrich Wimmer; St Jakob, Rothenburg, 

Germany 8 pm 
Simon Lindley; Tewkesbury Abbey, England 

7:30 pm 

30 AUGUST 
Philip Rushforth; Albert Hall, Nottingham, 

England 2:45 pm 

31 AUGUST 
Thuringische Organ Academy; Altenburg, 

Germany (through September 4) 
Ian Wells; Cathedral; Liverpool, England 

11:15 am 

Organ Recitals 

MARLON E. BALDERSTON & DAVID 
A. GELL, The Unitarian Society, Santa Bar­
bara, CA, February 8: Voluntary, Bennett; 
Overture II (Solorrwn), Air and Hornpipe 
(Water Music), Handel; Voluntary XXN, 
Russell; Voluntary in a, Smart; March, Elegy, 

• Scherzetto, Walton; Solemn Melody, Davies; 
Crown Imperial, Walton; Fanfare, Eldridge; 
Rockingham, St. Anne, Parry. 

IAMES E. BARRETT, Cathedral of Our 
Lady of Lourdes, Spokane, WA, March 29: 
Trois Pieces: Fantaisie in A, Cantabile, Piece 
Heroi"que, Franck; Prelude and Fugue inf, S. 
534, Trio Sonata No. 2 in c, S. 526, Bach; 
Prelude inf, Fantasy on 'Warum sollt' ich 
mich denn gramen," Double Fugue in f, 
Krebs. 

LUC BEAUSEJOUR, with David Stew­
art, violin, Westminster United Church, 
Winnipeg, Manitoba, Canada, February 3: 
Sonata IX in A, op. 5, Corelli; Ach Herr, mich 
armen Sunder, BuxWV 178, Fuga in C, 
BuxWV 174; Passacaille in g, Biber; Prelude 
and Fugue inc, S. 546, Sonata Vin f, S. 1018, 
Bach; Choral in a, Franck. 

JAMES BIERY, Cathedral of St. Paul, St. 
Paul, MN, February 8: Marcia (Symphony 
No. 3), Widor; Trio Sonata No. 4 in e, S. 528, 
Bach; Lullaby, Hampton; Three Preludes 
and Fugues, op. 7, Dupre. 

H. JOSEPH BUTLER, Southern 
Methodist University, Dallas, TX, February 
9: Fantasy in C, Byrd; Four Pieces from a 
manuscript of Peter Pelham: King George's 
March (anon), Thro' the wood ladaie (anon), 
Minuet (Pelham), Overture from Water 

nf1lffiffiTil .. 
~ 

A radio program for 
the king of instruments 

JULY_ #9827 - Going On Record ... a summer quarterly review of recent 
releases of organ music on compact disc. 

JULY, 1998 

#9828 - Organ Plus ... a miscellany of music for organ with brasses, 
woodwinds and strings. 

#9829 - Bon Schantz ... concert performances of organ-and-orchestra 
works by Poulenc, Hanson and Albright on the Schantz pipe 
organ at the Church of St. Leo the Great in St. Paul, MN. 

#9830 - Son of San Francisco ... Bay-area favorite Tom Hazleton 
returns to home territory for concert performances at the Castro 
Theater and Trinity Episcopal Church on Bush Street, where 
California landmark instruments were recorded during an 
Organ Historical Society convention. 

PIPED REAMS is produced by Minnesota Public Radio and broadcast over 
stations of the Public Radio International network. For inore information, 
contact your local public radio station, call PRI at 612-338-5000, or access 
www.mpr.org. 

RICHARD M. PEEK 
Sac. Mus. Doc. 

Covenant .Presbyterian Church 
1000 E. Morehead Charlotte, N. C. 

Your Professional Card 
could appear in this space 

Call 847/391-1045 

Fax 847/390-0408 

Dennis Schmidt, OMA 

The Bach Festival of Phi:adelphia 
St. Stephen's Lutheran, Wilmington, DE 

ROBERT L. 

SIMPSON 
Christ Church Cathedral 

1117 Texas Avenue 
Houston, Texas 77002 

fflArtelA VAn OVEn 
DfflA, AA<iO 

Glenview Community Church (UCC) 
Glenview, Illinois 

SALLY SLADE WARNER. AAGO, ChM 
Carlllonneur 

St. Stephen's Church. Cohasset, MA 

Phillips Academy, Andover. MA 

Recitals 

A two-inch 
Professional Card 

in 
THE DIAPASON 

Please write for rates 
380 Northwest Highway 

Des Plaines, IL 60016 

LARRY PALMER 
Professor of 

Harpsichord and Organ 

Meadows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 

Dallas, Texas 

75275 

Musical Herirare Society recordin,s 

'lJriti.sfr. Cancert arui :Rs,corrfing Organist 

~ Yale University Chapel Organist~ 

Representation: Melcot Music Promotions 
242 Prospect Street. Apt 7, New Haven. CT 06511 

Tel/fax: (203) 865 1087 
E-Mail: carol.a.williams@yale.edu 

DOUGLAS REED 
• UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

STEPHEN G. SCHAEFFER 

.D.M.A. 
The Cathedral Church 

of the Advent 
Birmingham, Alabama 35203 

LARRYSCHOU 
D.M.A. 

The University of 
South Dakota 

Music Department 
Vermillion, SD 57069-2390 

KIRSTIN SYNNESTVEDT 
D.M.A. 

St. Mark's Episcopal Church 
Barrington Hills 

Studio, Glenview, IL 847/729-5829 

David Wagner 
OMA 

St. Paul Church 
Grosse Pointe Farms, Michigan 48236 

WQRS-FM Detroit 

KARL WATSON 

ST. MARY'S, CAsTLETON 
STATEN ISLAND 

DONALD W. WILLIAMS 
D.M.A. 

First United Methodist, Chelsea, MI 

-Concordia. College 
Ann Arbor, MI 

RONALD WYATT 
Trinity Church - Galveston 

representing AUSTIN ORGANS in TX and LA 

409/762-3913 

DAVID SPICER 
First Church of Christ 

Wethersfield, Connecticut 

House Organist 
The Bushnell Memorial 

Hartford 

GORDON YOUNG 

Mus. Doc., A.S.C.A.P. 
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RANDAJLJL DYER & ASSOCIATES 
PIPE ORGANS OF QUALITY AND DISTINCTION 

BOX 489 JEFFERSON CITY, TENNESSEE37760 423-475-9539 

MEMBER FIRM: 
THE ASSOCIATED P!PE ORGAN BUILDERS OF AMERICA 

NEW INSTRUMENTS 
MAINTENANCE • RESTORATIONS 

FABRY 
I :JI :J =11•11hl•i ~ h-1 

32 N. HOLLY AVENUE • FOX LAKE, IL 60020 
847-587-1992 • Fax847-587-1994 

Restorations-Additions 
Electronic Enhancements 

Since 1957 

P.O. Box 18343 Austin, Texas 78760 
512-385-2710 

24 Hour Service 
Serving North & South Garolina 

;!Jnqn"s '.Jlipe @rgan ~eruu:e 
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JOHN W. BURKETT 
14213 Woodhurst Ln. 
Charlotte, NC 28227 

Repair and 
Service 

Maintenance• Tuning • Additions 
Selective Rebuilding 

Phone (704) 573-2762 
Fax (704) 573-1511 

Tuning and 
Additions 

Milliman Organ Co. 
ROBERT L. MILLIMAN 

3300 Patricia Dr. 
1-515-270-6913 Des Moines, Iowa 50322 

{& 
MILNAR 
ORCAN 
COMP4Nl' 

3165 Hill Road 
Eagleville, TN 37060 
(615) 274-_6400 

CUSTOM BUILDING 
& 

RESTORATIONS 

A. David Moore, .Inc. 
TRACKER ORGAN DESIGNERS & BUILDERS 

HG 69 Box 6, North Pomfret, Vermont 05053 

802/457-3914 

martin ott pipe 
organ 
company 
inc. 

1353 Baur Boulevard 
St. Louis, Missouri 63132 
(314) 569-0366 

AND ASSOCIATES 

Distin • shed 
Pipe 6rgan Builders 

2480-4 Bliarcliff Road, Box#244 (404) 315-7025 
Atlanta, GA 30329 FAX (404) 315-0126 
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ScoH R. Rie.Jlel & Associates, Lt,ll. 

Organ Consultation • Acoustical Consultation 
• Sound System Design Consultation • Organ Tuning 

11040WestBluemoundRoad •· ~ 
Wauwatosa, WI 53226-4154 •. • • li-
e-mail: Riede1Assoc@wor1dnet.att.net • • ' 
Phone: 414-771-8966 Fax: 414-774-1407 or414-771-0138 

R0CIIE ORGAN Co., INC. 
BUILDERS ANO RESTORERS OF PIPE ORGANS 

799 West Water Street 
Taunton, Massachusetts 02780-5062 

Tel. (508) 823--0236 

Fax. (508) 88().9390 

B. RULE &COMPANY 

Organs of Si.ngular Merit 

P.O. Box 64 • New Market, TN 37820 
(423) 475-9125 • Fax (423) 524-6050 

a 

WALKER 
J, W. WALKER & SONS LTD , BRANDON • SUFFOLK • IP27 0NF • ENGLAND 

• .,.,:;.;,"';~':"~.a.,, TELEPHONE: +44 (0) 1842 810296 • FACSIMILE: +44 (0) 1842 813124 
"''

0 •==="'""'w,~ USA TOLL FREE: 1 800 628 3275 • EMAIL: orga'.ns@jwwalker.co.uk 
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P & S Organ Supply Company Ltd. 
Brandon Suffolk England 

Providers of quality pipe organ parts to builders world wide. 
NORTH AMERICAN OFFICE 

9090 SKILLMAN RI). 182-A, DALLAS, TX 75243 
1.800.364.0649 1.817.321.7204 FAX 

Music (Handel, trans. Pelham); Prelude in E­
fiat, Christ unser Herr zum Jordan kam, 
Fugue in E-flat, Bach; Offerte: Vive le Roi des 
Parisiens, Raison; Andante sostenutu (Sym­
phonie Gothique), Widor; Dieu panni nous 
(La Nativite), Messiaen. 

DAVID CRAIGHEAD, Northwestern 
University, Evanston, IL, February 15: Vari­
a;t;ions on ''America," Ives; Air with Varia­
tions, Sowerby; The Last Rose of Summer 
Varied for the Organ, op. 59, Buck;''Wha.t a 
friend we have in Jesus" (Three Gospel Pre­
ludes), Balcom; Sonata in G, Bennett; Reflec­
tion (Homage to Walter Piston), Aa!er; 
Organbook III, Albright. 

CRAIG CRAMER, Cleveland Museum of 
Art, Cleveland, OH, February 15: Fantasia 
in e, op. 52, Hesse;A Fantasy_, Tomkins; Fan­
tasia del 6° tono, G. Ga.brieli; Fantasia and 
Fugue in g, S. 542, Ba.ch; 0 du schone Welt­
geFiiiude, Prelude and Fugue on "O Trau­
rigkeit, 0 Herzeleid," Smyth; Zweite Sonate, 
op. 60, Reger. 

ROBERT DELCAMP, Church of 
1

the 
Incarnation, Dallas, TX, February 17: March 
(Seven Pieces, op. 27), Four Versets on "Ave 
Maris Stella" (Fifteen Pieces, op. 18), Dupre; 
Voluntary in F, Stanley; Fantasia inf, K. 608, 
Mozart; A Trumpet Minuet, Hollins; Prelude 
on "lam sol recedit igneus," Simonds; "O 
Golgotha." (Symphonie ae la Passion, op. 20a, 
Maleingrea.u; Scherzo (Symphony No. 2), 
Vieme; Allegro (Symphony No. 6), Widor. 

MARIO DUELLA, Storrs Congregational 
Church, Storrs, CT, March 27: Partita on 
"Herr Tesu Christ, dich zu uns wend," Bohm; 
Prelude and Fugue in D, S. 532, 0 Mensch, 
bewein' dein' Sunde gross, S. 622, Ba.ch; Toc­
cata, op. 64, no. 3, Cla.ussma.nn; Offertoire 
(18 Pieces Nouvelles), Guilmant; Gran Coro 
Trionfale, Capocci; Fantasia,· op. 120, no. 6, 
Bottazzo. 

VANCE HARPER JONES, First Presby­
terian Church, New Bern, NC, March 27: 
Andante con rrwto, Santelli; Prelude and 
Fugue inf, S. 534, Ba.ch; Steal away, Little 
David play on your harp_, Utterback; Sonata 
in D, op. 65, no. 5, Mendelssohn. 

DANIEL LAMOUREUX, Trinity 
Church, Boston, MA, February 13: Sona;t;a I: 
Moderately fast, Lively, Hindemith; Water 
Nymphs (Fantasy Pieces), Vieme; Rose Win­
dow, Thou art the rock (Byzantine Sketches), 
Mulet. 

JOAN LIPPINCOTT, St. John's Lutheran 
Church, Stamford, CT, March 8: Fantasia 
su-per "Knmm Heiliger Geist, Herre Gott," S. 
651, Nun danket alle Gott, S. 657, Allein Gott 
in der Hoh sei Ehr, S. 662, Concerto in a, S. 
1065, Ba.ch; Veni creator, de Grigny; 
Postlude pour /'office de complies, Alain; Fan­
tasia in J, S. 608, Mozart. 

KARL E. MOYER, with Carolyn S. 
Moyer, violin, Neffsville Mennonite Church, 
Lancaster, PA, February 1: Prelude and 
Fugue in C, S. 531, Ba.ch; As the dew from 
heaven distil/in~, Daynes, arr. Schreiner; 
Arabesque on 'Great is thy faithfulness," 
Barr; Allegretto, Fugue (Sonata in E-fiat 
minor;op.65), Parker; Abend.lied, Gigue (Six 
Pieces for Violin and Organ, op. 150), Rhein­
berger; Grand Piece, Symphonique, op. 17, 
Franck. 

MASSIMO NOSETTI, Wichita. State 
University, Wichita., KS, October 28: Reces­
sional, Mathias; Legende "St. Franr;ois de 
Paule marchant sur les fiats," Liszt, arr. 
Rogg; Chant du soir, op. 92, no. 1, Etude 
Symphonique, op .. 78, Bossi; Three Pieces, 
op. 29: Prelude, Cantilene, Scherza.ndo, 
Pieme; Pete, Langlais; Scherzo, op. 2, Duru­
Be; Sonate in a, op. 24, no. 3, Ritter. 

LARRY PALMER, organ and harpsi­
chord, Bellaire Presbyterian Church, Hous­
ton, TX, February 23: Chaconne in e, BuxWV 
160, Buxtehude; Jesus Christus, unser Rei­
land (3 verses), Tunder; Spielstiicke, op. 18/I, 
Pa.rtita.: Wachet auf, ruftuns die Stimme, cp-
8/II, Distler; Seven Innocent Dances Jor 
Harp_sichord, Davenport; Passacaille in g, 
Muffa.t; "Italian" Concerto, S. 971, Ba.ch. 

KOPPEJAN 
Pipe Organs Inc. 
48228 Yale Rd. E., Chilliwack, B.C. 

Canada, V2P 6H4 

(604) 792-1623 

KAREL PAUKERT, Cleveland Museum 
of Act, Cleveland, OH, January 25: Praeludi­
um Circulare, Pastora.le (Symp_honie II), 
Widor; Deuxieme Fantaisie, Ala.in; Suite 
Medievale, Langlais. 

ANDREW J. PETERS, St. Olaf College, 
Northfield, MN, February 22: Introduction 
and Passacaglia in d, Reger; Prelude and 
Fugue in D, S. 532, Ba.en; Laudes: Lento, 
Eben; Rain over the Quaker graveyard, 
·Rorem; Choral No. 2 in b, Frn.nc"k; Prelude 
and Fugue in B, Dupre. 

WILLIAM PICHER, Cathedral Church 
of St. Jude the Apostle, St. Petersburg, FL, 
December 14: Trumpet Tune in D, Jolinson; 
Sleepers wake, S. 645, Good Christian men 
rejoice, S. 729, Ba.ch; Born is Jesus the infant 
king, Jordan; Silent Night, Rio; Go tell it on 
the mountain, Picher; Follow the star, For­
na.ta.r; Ma.gnifica.t V, VI (Fifteen Pieces), 
Dupre; NoelX- Grand Jeu et Duo, Daquin; 
Greensleeves, Purvis; Introit, Finale-Toccata. 
(Advent Suite), Yon. 

SYLVIE POIRIER & PHILIP CROZI­
ER, Southminster United Church, Leth­
bridge, Alberta., February 18: Sinfonietta, 
Bedard; Three Duets for Eliza, Wesley; Pre­
lude and Fugue in B-flat, Albrechtsberger; 
Variations on an Easter Theme, Rutter; Fan­
tasie in d, op. 87, Hesse; Suite on famous 
Christmas Carols, Meditation nuptiale, Bolt­
ing; Allegro for' Organ Duet, Moore. 

SARAH SOULARUE, Westminster Pres­
byterian Church, Lincoln, NE, March 1: 
Three Preludes and Fugues, op.' 7, Dupre; 
Cantilena, Petite Rhapsody, Te Deum, 
Tournemire; Prelude, Adagio and Chorale 
Variations on 'Veni Creator," op. 4, Durufle. 

STEPHEN THARP, Ursinus College, 
Collegeville, PA, February 15: Sonata No. 2 
in c, op. 65, Mendelssohn; Fantasie _on the 
chorale "Straf mich nicht in deinem Zorn," 
op. 40, no. 2, Reger; Sonata for Organ, 
Robinson; Three Dances from Petrouchka, 
Stravinsky, arr. Tharp. 

KEITH THOMAS, Cathedral of Our 
Lady of Lourdes, Spokane, WA, March 4: 
Sonata in A, op. 65, no. 3, Mendelssohn; Toc­
cata in F, S. 540a, Ba.ch. 

TIMOTHY T-TIKKER, Christ Our King 
Church, Mt. Pfea.sant, SC, February 21: Pre­
lude and Fugue in D, S. 532, Bach; Magnifi­
cat, Da.ndrieu; Variations surun vieux Noel, 
Tikker; Drop, drop slow tears, op. 104, Per­
sichetti; Retablo III: Victimae Paschali, 
Decker; Deuxieme Presque Symphonique 
Sacree, op. 76, Toumemire. 

HEINRICH WALTHER, Caruth Audito­
rium, Southern Methodist University, Dallas, 
TX, March 17: Serene Alleluias from a soul 
longing for heaven (L'Ascension), Messiaen; 
Fantasie inf, K. 608, Mozart; Variations: All 
in a garden green, Byrd; Symphony in d, op. 
107 ("Reformation"), Mendelssohn, arr. 
Walther. 

DAVID WHITEHOUSE, St. Paul's Epis­
copal Church, Akron, OH, February 22: Pre­
lude and Fugue in b, Ba.ch; Old CXIII Psalm, 
Wood; Slane, Hancock; Olivet, Bingham; 
Mechanical Action, Kurtz;0 Intermezzo, 
Canta.bile, Finale (Symphony VI), Widor. 

TODD WILSON, St. Bartholomew's 
Church, New York, NY, March 4: Prelude 
and Fugue in D, S. 532, Ach bleib' bei uns, 
Herr Tesu Christ, S. 649, Meine Seele erhebt 
den Herren, S. 648, Knmmst du nun, Jesu, 
vom Himmel herunter, S. 650, Contrapunc­
tus I, IX, XI (The Art of Fugue, op. 1080), 
Bach; Roulade, op. 9, no. 3, Bingham; Sona;t;a 
on the 94th Psalm, Reubke. 

THOMAS ZACHACZ, St. Ba.tl1olomew's 
Church, White Plains, NY, February 28: Bal­
letto del Granduca, Sweelinck; Sonata IV in 
d, Guilmant; Canzona prima, Frescobaldi; 
Litanies, Alain; Fugue in F, S. 540b, Bach; 
Saluto Angelico, op. 166/5, Ka.rg-Elert; 
Choral II in b, Franck 

1fie 9if9ack.. Organ Co., Inc. 
MAIN AND SCHOOL STREETS 

GEORGETOWN, MA 01833 
PHONE (978)352-6266 

FAX (978)352-8535 
NOACKORGAN@AOL.COM 

Member: Associated Pipe Organ Builders of America 

THE DIAPASON 



CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below 

POSITIONS 
WANTED 

Experienced, well-rounded organbuilder with 
extensive resume and take-charge attitude 
desires key position with well established firm. 
Reply THE DIAPASON, BOX JL-1. 

POSITIONS 
AVAILABLE 

Director of Music: Our Lady of the Holy Souls 
Catholic Church, 1003 North Tyler St., Little 
Rock, AR 72205. Available July 1, 1998 in 
parish of 1250 families. Responsibilities include 
adult choir, guitar choir, children's choir, cantor 
training and scheduling, coordinating music for 
all Masses and other services, including wed­
dings and funerals. Requires knowledge of 
Catholic liturgy, vocal/directing skills. Diocesan 
benefits, competitive salary. Send resume to 
Dale Hornbeck at above address. FAX 
501 /663-8699. 

Full-time Organist-Director, or married couple 
team, for 500+-member historic downtown 
church with a long tradition of outstanding 
music, both traditional and contemporary. One 
Sunday service, strong adult choir, two chil­
dren's choirs, and two bell choirs (six octaves 
of Schulmerich and Malmark bells), two-manual 
harpsichord, and fine Steinway grand pianos in 
the sanctuary and choir room. The three-manu­
al, 66-stop Skinner-Casavant organ is MID\­
ized for the Karg and Roland synthesizers. 
Competitive compensation package depen­
dent upon candidate's qualifications. Position 
open on September 1, 1998. Send resume and 
references to Music Search Committee at the 
church address. First Congregational Church, 
403 South Jefferson, Saginaw, Ml 48607. 
517/754-6565; FAX5171754-6581. 

POSITIONS 
AVAILABLE 

Director of Music & Liturgy. Full-time position 
for 1000-family parish. Must possess strong 
organ/piano skills, a thorough knowledge of 
liturgy, able to work with cantors, choir and chil­
dren's choir. Minimum bachelor's degree in 
musical/liturgy. Salary $25,000-$28,000. Send 
resume to Mary G\owaski, St. John the Baptist 
Catholic Church, 4525 Arlington Avenue, Ft. 
Wayne, IN 46807. FAX 219/456-3072. 

The Holtkamp Organ Company is seeking an 
experienced woodworker/chest maker. We 
have an excellent facility and a great work 
ethic. Regular hours. Good pay and bene­
fits. Come to Cleveland and be part of our 
team. Call 216/741-5180 or send resume 
to: The Holtkamp Organ Company, 2909 
Meyer Avenue, Cleveland, OH 44109. 

Foley-Baker, Inc., 1212 Boston Turnpike, 
Bolton, CT 06043. Thirty year old, aggres­
sive service/rebuild firm seeks an experi­
enced voicer. Tonal design to final finish­
ing. All makes of organs. Full time position 
with top pay and benefits for the non­
smoker with an open mind and good atti­
tude. Foley-Baker, Inc. 800/621-2624. 

Full time experienced voicer, tonal finisher, 
tuner. Ability to do maintenance repair work a 
plus. Independent, motivated person. Excellent 
pay and benefits in a great non-smoking envi­
ronment, in the beautiful Santa Cruz area. Reply 
to: Visscher Associates Pipe Organs, 5877 Gra­
ham Hill Road, Felton, CA 95018-9737. 
408/355-0810. E-mail: opus@got.net 

POSITIONS 
AVAILABLE 

Voicer/Technician-Applications being 
accepted in a growing Pipe Organ Bu1ld1ng 
company. Seeking a talented, committed indi­
vidual with a minimum of two years experience 
in full time voicing, tuning and tonal finishing. 
Must possess strong organizational skills. Ideal 
personable working environment within a rapid­
ly growing building, rebuilding and service 
company located 45 minutes from metro 
Philadelphia. Benefits include highly competi­
tlve salary, Blue Cross/Blue Shield medical 
plan, SEP/profit sharing plan and other benefits. 
Please mail your resume to: Patrick J. Murphy & 
Assoc., Inc., 300 Old Reading Pike, Ste. #10, 
Stowe, PA 19464. FAX 610/970-9297. e-mail 
Pmurphy129@aol.com 

MISCELLANEOUS 
WANTED 

Wanted: All on 10" WP: Violone Cello 16' or 8'; 
. French Horn 8'; Dulciana 8'; Recorder or Pan 

Flute 8' or 4'; Octave 4'. Marc Silver, 360/651-
8910. 

MISCELLANEOUS 

Visiting London? Bed and Breakfast.accom­
modation available in large parish house min­
utes away from Westminster Abbey, the 
Thames, St. James's Park and the Under­
ground. Modern kitchen and laundry available. 
For information write: St. Matthew's House, 20 
Great Peter Street, Westminster, London, SWIP 
2BU. Tel. 0171 222 3704, FAX 0171 233 0255, 
e-mail PAE222@aol.com 

Member APOBA 

PUBLICATIONS/ 
RECORDINGS 

Historic Organ Surveys on CD: recorded dur­
ing national conventions of the Organ Historical 
Society. Each set includes photographs, 
stoplists, and histories. As many organists as 
organs and repertoire from the usual to the 
unknown, Arne to Zundel, often in exceptional 
performances on beautiful organs. Each set 
includes· many hymns sung by 200-400 musi­
cians. Historic Organs of Louisville (western 
Kentucky/eastern Indiana) 32 organs on 4 CDs, 
$29.95. Historic Organs of Maine 39 organs on 
4 CDs, $29.95. Historic Organs of Baltimore 30 
organs on 4 CDs, $29.95. Historic Organs of 
Milwaukee 25 organs in Wisconsin on 2 CDs, 
$19.98. Historic Organs of New Orleans 17 
organs in the Bayous to Natchez on 2 CDs, 
$19.98. Historic Organs of San Francisco 20 
organs on 2 CDs, $19.98. Add $2.50 shipping 
in U S. per entire order from OHS, Box 26811, 
Richmond, VA 23261, by telephone with Visa or 
MasterCard 804/353-9226; FAX 804/353-9266. 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalog "FF" listing 831 books, 4,452 
classical organ LPs, Cassettes and CDs, etc. 
Send $2 or 5 international reply coupons. The 
Organ Literature Foundation, 45 Norfolk Rd., 
Braintree, MA 02184-5918. Phone: 781/848-
1388. FAX 781/848-7655; email 
organlitfnd@juno.com 

OHS Catalog 1998 of organ and theatre organ 
CDs, Books, and Sheet Music, 48 illustrated 
pages in black and red ink, free. Mailed gratis 
to subscribers of THE DIAPASON in November, 
1997. If yours has disappeared, please request 
another. Organ Historical Society, Box 26811, 
Richmond, VA 23261. 

(317) 637-5222 
John-Pai:!J Buzaru Organ.Craftsmen, Inc. {joulding ©-' 'Wood, qnc. 

112 W Hill St. ♦ ChampaiffYI,, IL 61820 ♦ 217.352.1955 
823 Massachusetts Ave. Indianapolis, IN 46204 

537 South 25th Avenue· Bellwood, Illinois 60104 

i1 

Bunn • Minnick eompany 
E.xrellenu ,n Prpe O,.ga11 Bu,ld,ng ""d Sel"!ll(t 

875 Michigan Avenue 
Columbus, Ohio 4l215 

(614) 299-7934 
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CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para­
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver­
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwarding) 

$ .60 
10.00 

.80 
25.00 

8.00 

NOTE: Orders for classified· advertising 
must be accompanied by payment in full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap­
pears should include $2.00 per issue desired 
with their payment. 

The Diapason reserves the right to desig­
nate appropriate classification to advertise­
ments, and to reject the insertion of advertis­
ing deemed inappropriate to this magazine. 

JULY, 1998 

~ -- .. - LEVSEN 
OHOAN COI":IPANY 

P.O. BOX 542 BUFFALO. IOWA 52728 (800) 397-1242 

NICHOLS & SIMPSON, INC. 
ORGANBUILDERS 

P. 0. BOX 7375 
LITTLE ROCK, AB. 72217 

501-661-0197 

C. JOSEPH NICHOLS WAYNE B. SIIIPSOI!, ill 

I ~~~~~I~~:'.'.: PIPE ORGAN BUILDERS 

(6051335-3336 (800) 456-0834 Fax(605) 334-8843 

email@jfnordlie.cbm http://www.jfnordlie.com 

RQSAff~ 
B U I L D E RS, I N C 

2939 EAST ELEVENTH STREET ■ LOS ANGELES. CALIFORNIA 90023 

(213) 262·9253 

TAYLOR o BOODY 
0RGANBUILDERS 

George K Taylor JohnHBoody 

Route 10, Box 58B, Staunton, Virginia 24401 
Telephone: (540} 886-3583 

Robert M. Turner 
Organ Builder, Inc. 
15732 Tetley Street, #39 

Hacienda Heights, California 917 45 
(626) 814-1700 (626) 814-0872 FAX 

e-mail RTurner279@aol.com 

THE DIAPASON • 380 NORTHWEST HIGHWAY, SUITE 200 • DES PLAINES, ll 60016 
insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 

Category __________ ~ □ Regular 0 Boldface 
PAYMENT MUST ACCOMPANY ORDER 

Ad Copy ________________________________________________ _ 

Name _______________________ ~-- Phone __________________ _ 

Address _______________________ _ Total Enclosed ______________ _ 

City/State _____________ Zip ______ _ Date Sent _________________ _ 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 25 

PUBLICATIONS/ 
RECORDINGS 

CD Recording, "In memorjam Mark Buxton 
(1961-1996)." Recorded at Eglise Notre-Dame 
de France in Leicester Square, London, 
between 1987 and 1996. Works of Callahan, 
Widor, Grunewald, Salome, Ropartz, and Boell­
mann, along with Buxton's improvisations. $15 
postpaid: 416/699-5387, FAX 416/964-2492; e­
mail hannibal@idirect.com 

Request a free sample issue of The Diapason 
for a student, friend, or colleague. Write to the 
Editor, The Diapason, 380 E. Northwest Hwy., 
Suite 200, Des Plaines, IL 60016; or FAX 
84 7 /390-0408. 

PIPE ORGANS 
WANTED 

Wanted: Complete pipe organ with slider 
chests. Will trade: reed revoicing, new tongues, 
etc. to provide best tone and stable tuning, or 
new electronic combination action customized 
and ready to install, with full documentation. 
Herbert L. Huestis 604/946-3952, FAX 946-
5739, 1574 Gulf Rd. #1502, Pt. Roberts, WA 
98281. e-mail 70771.1047@compuserve.com 

Looking fora 2M, 10-11 rks Hook & Hastings, 
or similar quality tracker in good condition; 
approx. 16' high, 7'-10' wide, 6'-9' deep. Briar­
wood Presbyterian Church. tel: 514/695-1879. 
FAX 514/630-5399. 

PIPE ORGANS 
FOR SALE 

PIPE ORGANS 
FOR SALE 

1956 3-manual Miiller organ, 29 ranks, 34 
stops, Peterson MSP 1000, piston sequencer. 
Buyer to remove January, 1999. $25,000/nego­
tiable. For information call 603/827-3055. 

Kilgen 11/9, 21 stops + chimes. Plays nicely, 
sounds wonderful. Rewired with telephone con­
nectors. Diapason, Bourdon, Salicional, 
Celeste, Hohlflute, Unda maris, Oboe, Vox 
humana, Dulciana; prepared for trumpet. 
$33,000 OBO. 810/694-2612. e-mail: 
lmyler@kode.net 

4-rk rebuilt unit organ, 2M, Dia, Flute, String, 
Reed; 16-rk, 3M Moller, 1957. Rive, Inc., 811 
Focis St., Metairie, LA 70005. 504/835-0500. 

Aeolian-Skinner Organ: two manuals, 20 
stops, 3 ranks; attached console, mechanical 
swell, crescendo pedal, newer Brooks/Comp­
ton blower, static reservoir, switching: electro­
pneumatic. Buyer must move by July 25, 1998. 
$6,000. Call: 312/427-6267. 5ka,tOQ. f<l.ll;!,(" 

Verlinden Organ. Two-manual, three-ranks, 17 
stops, exposed pipes. Ideal for small sanctuary 
or home. Buyer to remove by Oct. 1. $6,000 or 
best offer. All Saints Lutheran Church, Palatine, 
IL 847/991-2080 or Cheryl at 630/513-1174; 
FAX 630/513-1188. 

195!? Aeolian-Skinner organ with three 32' 
pedal stops, five complete divisions, and a sep­
arate en chamade solo reed all playable from a 
three-manual console; 68 stops, 85 ranks. Pur­
chaser must remove. REPLY BOX MR-1, THE 
DIAPASON. 

Visser-Rowland Opus 85 Portativ Organ-8, 
4, 2, 11/3; with transposing keyboard. $15,000 
negotiable. Roy Rosenthal, 214/559-0008 X209 
or 214/823-3546. Dallas, l'exas. 

PIPE ORGANS 
FOR SALE 

Wicks Cabinet Pipe Organ, 2/4 separate roll­
top console. Rohr Flute, Diapason, Gemshorn 
and Fagot. Good condition. $6,000 OBO. 
Home: 810/248-1760. Pager: 810/214-0030 

1932 Aeolian Skinner Duo-Art, opus 899 
Player Organ: 11 stops with chimes and harp. 
Two manuals with pedal. Ideal residential 
organ. Recently releathered, pipework in mint 
condition. Organ is created and currently in 
storage. Buyer moves. $30,000 OBO. Contact 
for specification and dimensions. Direct 
inquiries to Patricia Schrock, Holy Trinity 
Church, 3513 N St. NW, Washington, DC 
20007. 202/337-2840, ext. 115. FAX 202/337-
9048. 

Two-manual, ten-rank Moller pipe organ, 
Opus 8549, ca. 1953. Unit organ in excellent 
condition. Complete & unaltered. $7,000 or 
best offer. Buyer to remove. Call: Dorethea 
Hayes-Graham 773/237-8386. 

Mostly Miiller #6003, 2/13, substantially 
altered; all enclosed in chamber w/Mbller 
shades & engines; needs work. $3,000 or best 
offer. Buyer to remove. St. James Lutheran, 
901 Shawano Ave., Green Bay, WI 54303. 
920/494-7782. 

2-manual, 5-rank unit organ of 20 stops: 
Bourdon, Principal, 2-2/3 Nazard, II Cymbale, 
Krummhorn; low pressure pipework. $6,000. 
Lyon Keyboard Instruments, Eastpointe, Ml 
810/779-1199. 

1869 E. & G.G. Hook Opus #505, 2 manuals, 
16 stops, 17 ranks. Approx. 12'w x 17'h x 10'd. 
Completely restored including restencilled 
facade. Instrument can be seen. Asking 
$50,000 plus installation. For more information 
contact: Patrick J. Murphy & Assoc., Inc. 
610/970-9817 Voice or 610/970-9297 Fax or 
PMurphy129@aol.com Email. 

PIPE ORGANS 
FOR SALE 

Moeller Artiste, 2 manuals, 3 ranks. Located 
in Washington State. Available October '98. 
$6,000. 517 /627-4955. 

Beautiful 4-rank Reuter pipe organ; excellent. 
248/471-1515 FAX 248/471-9968. 

10-rank Wicks $11,800. 248/471-1515. FAX 
248/471-9968. 

Ca.1890 Pilcher tracker 2-8, 9' 2"W, 5' 4"0, 
12'H. Free standing in case. Gt: 8', 4', Mixt.1I; 
Sw: 8', 4', 2'; Ped: 16'. Norberto Guinaldo, 781 
N. Carhart Ave., Fullerton, CA 92833. 714/773-
1991_ 

Ca. 1871 E. & G.G. Hook #591, 2/10 stops. 
Approx 100"W x 74"0 x 15'T. Professionally 
renovated and set up in our shop. 1901 Bates 
& Culley, 2-10 ranks. Approx 12' 6"W x 14' 4"H 
x 5' 7"D. Free standing oak casework. Asking 
$5,000 as is, where is. Quality restoration avail­
able. Ca. 1902 Bernard Mudler Tracker, 2-9 
ranks 61/27. Approx 7' 8"W x 12' 4"H x 6'0. 
Free standing white oak casework. Asking 
$5,000 as is, where is. Quality restoration avail­
able. Installation available for all the above. For 
more information on all the above contact: 
Patrick J. Murphy & Assoc., Inc. 610/970-9817 
Voice or 610/970-9297 Fax or 
PMurphy129@aol.com Email. 

REED ORGANS 
FOR SALE 

5-octave, single manual, 11-stop, reed, 2-
pedal pump church organ, built in 1914 (SN 
377688-431 ). Natural oak with ornamental carv­
ing, beautifully restored. A working instrument 
and decorative conversation piece for the dis­
criminating collector/musician. $4,000 or best 
offer. 847/397-7294. 

1961 Moller Studio Organ: 2-manual, 28 stops, 
8 ranks; two cases, Kinetic blower, LaMarsch 
rectifier; mixture-Swell and two pitch levels on 
the Great; detached console, all electric, 4 gen­
eral pistons, crescendo pedal, no roll top. Buyer 
must move by July 25, 1998. $30,000. Call: 
312/427-6267. 

----------=-c~ ~u-.q~t~ 
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A vital part of American Organ Building, 
providing quality pipe organ supplies. 
P.O. Box 8325 • Erie, PA 16505 • 814-835-2244 

~ ~?VER 
Metlrnen, MA 01844-0036 

Telephone: 888-ORGAN CO 
Fax: 978-685-8208 

Web Site: http://www.tneorg.com/andover 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXl'EENTH ST. •4I4/6J:l-9566 

VISSER-ROWlAND 

Member 

713/688-7346 
2033 JOHANNA B 

HOUSTON 77055 

International Society of Orgonbuilders 
Associated Pipe Organ Builders of 

America 

ARNDT ORGAN SUPPLY COMPANY 
1018 Lorenz Or. • Box 129 • Ankeny, IA 50021 -01 29 

Phone/Fax (515) 964-127 4 
■ Eng roving ■ Blowers ■ Tremolos 

■ Pipe Organ Supplies ■ Solid Sate Systems 

Send $7.50 today (U.S.A) for our catalog. 
----- Qualiry Since 1966 -----

SEBASTIAN MATTHAUS GLUCK 0RGELBAU 
PIPE ORGAN CONSERVATORS, ARCHITECT'S, AND BUILDERS 
175 F1F1l-l AVENUE 
SUITE 2198 
NEW YORK. NEW YORK 10010 
TELEPHONE (212) 979-7698 

$15iJfJ Siv.;M_ L ~~ 
F"~ ':)/1.,- 7'1-, 1-(;(1}1, 

For Sale This Space 
For advertising information contact. 

The Diapason 
380 E. Northwest Hwy. 

Des Plaines, IL 60016-2282 
or Fax 847 /390-0408 

Prestant 
Pipe Organs, Inc. 

P.O. Box 2128, Boerne, Texas 78006 

(210) 249-9527 
(21 0) 698-1 642 

J\. tfi.,£,cqlueter 
:Jipe ®rgan ~ales 
anb ~erbice, Jnc.. 

New Organ Sales· Rebuilding and Additions 
Maintenance and Tuning 

Box 838, Lithonia, Georgia 30058 • (770) 482-4845 

-;e~tJ~~-
816 E. VICKERY BLVD. 

FORT WORTH, TX 76104 

(817) 332-2953 
MEMBER . INTERNA TIONAl. SOCIETY 
Of ORGANBUILDERS . ASSOCIATED 
PIPE ()RG.,\N BUILDERS Of M-1ERICA 

CAST BRONZE BELLS 
RESTORATIONS / ELECTRIFICATIONS 

SOLID-STATE USER-FRIENDLY CARILLONS 

TOLL FREE ~ uanB19Jm 
1 •800• 544•8820 r 8"~0UND"'5, NC·•" "95 

II► HEUSS~ 
ORGELTEILE 

THE DIAPASON 



CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 25 

THEATRE ORGANS 
FOR SALE 

3/22 WurliTzer with large Kimball theatre con­
sole. All late model equipment. Instrument will 
be completely reconditioned and readied for 
installation by Foley-Baker. A special organ for 
a special project. Foley-Baker, Inc. 800/621-
2624. • 

3/13 Robert Morton; Beautiful white/gold dou­
ble rail console, 189 stops; 1 0HP Spencer, 4-
16's, posthorn, 2 pianos, 6 tuned percussions. 
$22,000. Best Little Wurlitzer; Late model style 
150 (2/5). Opus 2017, re-leathered, excellent 
condition w/extras. $10,000. Also rnisc. parts. 
1-503/771-8832. 

ELECTRONIC ORGANS 
FOR SALE 

Ahlborn organ. Model BAC132. Excellent con­
dition. 3 super couplers. 2-manual, AGO pedal­
board. 38 setter combinations. Transpose +4/-
4 semitones. 7 built-in speakers, additional 
plugs for external tone cabinets. Headphone 
socket. Equalizing controls. Oak case, with 
wood console, lockable rolltop. Asking $10,900. 
Call 908/832-7863. 

1981 Hammond Elegante Organ~Model 
B34201, cherry wood exterior, excellent condi­
tion. Bluebook retail value $12,000. Will accept 
any offer over $9,000. Phone 609/423-0557, 
FAX 609/224-3994. 

MISCELLANEOUS 
FOR SALE 

New Giesecke Pipework, unvoiced: Prin. 8' 
(polished tin facade).; Nachthorn 4', Tuba 8', 
Bdn 8', Sal. 8', Quinte 1½', Pdl Flute 4', Pdl 
Schalmei 4'. Best Offer. 612/721-4619, 
612/582-2849. 

3-rank D.E. chest, $250; 4' Flute d'Amour, 
$150; 4' Gamba, $100. Call 412/741-9369. 

MISCELLANEOUS 
FOR SALE 

Pipes, Chests, Bellows, Blowers for sale. 
Send SASE for current list to: Lyon Keyboard 
Instruments, 16144 Veronica, Eastpointe, Ml 
48021 . 810/779-1199. 

2M EP Moller console, oak cabinet $1,500; 2M 
Moller Double Artiste console $3,500; 2M 
Reuter all-elec. console $3,500; Vax Humana, 
61 pipes, $360; 16' Bourdon, 12 pipes with 
chest, $550; used Klann DE magnets, $1 each. 
Rive Inc., 811 Focis St., Metairie, LA 70005. 
504/835-0500. 

KD KAPS -Mixture tuning simplified. Set of 7, 
$20.00. Box 9223, Bolton, CT 06043. 

Atlantic City Pipe Organ Company: Stan­
bridge/Haskell 3½" WP: 8' Diapasons: 42sc/61, 
$450, 42sc/73, $500; 4' Octaves: 57sc, $475; 4' 
Rohr Flute, $500; 4' Harmonic Flute 55sc, $300; 
4' Flute d'Amore, $300; 2' Piccolo 70sc, $450; 8' 
Melodia, $150; 8'_ Clarabella, $350; 8' Viola 
Gamba 58sc/61, $425; 8' Salicional, Celeste 
62sc/73, $500pr; 4' Viol 62sc, $400; 8' Concert 
Flute (harmonic), $400; 8' Bell Clarinet 1%"sc, 
$800; 8' Vax 1 ½"sc/73, $300; 16' Dulciana 
45sc/30 (metal); 8' Violin Cello 56sc/30, BO ; 3-
manual stop key console, $750. 
Austin Opus 1524 (1928): 6" WP: 8' Corna 
d'Amore (capped trumpet) 4¼" sc/73, $1,200; 8' 
Oboe 3¼" sc/73 (open bells), $1,000; 16' Dou­
ble Open Diapason (manual) 39sc/61, $1,200; 
4' Octave 57sc, $300; 8' TC Unda Maris 56sc, 
$300, B' Dulciana 57sc, $200; 8' Salicional 
59sc/73, $300; misc. 16' + 8' open, stopped 
and solo flutes & 8' Diapasons. 21 Deagan nick­
el plated chimes, polished, $1,000 OBO. 8' 
Viola Dolce 56sc/Celeste 58sc, $500; 4' Flute 
Traversa, $300; 4' Harmonic Flute, $200; Misc. 
Strings & Flutes, $200 and less; two 2-manual 
keyboards, $100 ea. National Organ Supply: 8' 
Diapason 45sc/83, $425; 8' Gamba 56sc/83, 
$475; 8' Dapple Flute, $400; 4' Flute d'Amore, 
$300; 8' Harmonic Tuba 5½sc/73, $600; 8' Clar­
ineU¾sc/61, $500; 16' Bourdon Unit, CC 6"x8" 
73 notes, $475. Several 2-rank direct electric 
chests. Volume discounts, shipping. 609/641-
9422. http://loki.stockton.edu/~skwarloj/organ 
e-mail: jbeddia@bellatlantic.net 

SERVICES/ 
SUPPLIES 

Complete professional releathering ser­
vice to include all types of pouch boards, 
primary actions, reservoirs, stop actions, 
and wind chest pneumatics. Highest qual­
ity materials used and quick turn around 
assured. R.G. Lent, Shenandoah Organs, 
351 Chinquapin Drive, Lyndhurst, VA 
22952-9404; 540/942-3056. 

Pitman chests, custom built, compact, also 
unit pouch and D.E. with exp. chambers; most 
simple and respon$ive regulator/reservoirs; 
consoles, all styles. 816/232-2008; fax 
816/364-6499. e-mail jonberts@swbell.net 

MIDI Compatible Organ Control Modules. 
Keyboard control of MIDI sound modules. 
Record/Playback with MIDI Sequencer. Trans­
position available with Record/Playback as an 
option. Not a kit. Contact Devtronix Organs, 
Inc. Phone 916/971-9074, FAX 916/971-1926. 

Reeds. We specialize in voicing both vintage 
and nee-baroque pipework. Repair, revoicing, 
or complete renovation. Send a few pipes or a 
complete set to: Herbert L. Huestis, 157 4 Gulf 
Rd., #1502, Point Roberts, WA 98281; ph 
604/946-3952; FAX 604/946-5739; e-mail: 
70771.1047@compuserve.com Consultations 
on temperature management and tuning prob­
lems, using computerized recording technology. 
This process can be used to analyze serious 
tuning problems caused by heating and cool­
ing systems and monitor corrective solutions. 

Releathering. Burness Associates can pro­
vide all your releathering in our modern well­
equipped shop. We specialize in· Skinner, 
Casavant, and Moller pouch boards and 
actions. We can also provide services on the 
actions of other manufacturers. Burness Asso­
ciates, P.O. Box 564, Montgomeryville, PA 
18936. 215/368-1121. FAX 215/361-1850. 
e-mail: Charlie@organreleathering.com Visit 
us at www.organreleathering.com 

SERVICES/ 
SUPPLIES, 

Austin actions recovered. Over 25 years expe­
rience. Units thoroughly tested and fully guaran­
teed. Manual motor, $34.00 f.o.b. Technical 
assistance available. Foley-Baker, Inc., 1212 
Boston Trnpk., Bolton, CT 06043. 1-800/621-
2624. 

Solid State relay for pipes. Save 50% by 
assembling these simple printed circuit mod­
ules to make any relay configuration required. 
Highest quality components supplied. Write for 
information: Devtronix Organs, Inc., 1823 Avon­
dale Ave., Sacramento, CA 95825. 

Combination Action, capture type. Least 
expensive and most reliable system available. 
Modular form lets you buy only what is required. 
Compatible with any relay. Not a kit. Write for 
information: Devtronix Organs, Inc., 1823 Avon­
dale Ave., Sacramento, CA 95825. 

Flue pipes in metal and wood-Mixtures 
and upperwork are available from stock or 
specify custom orders to meet your exact 
requirements. Tuning Sleeves with 
flare-Order complete sets ready to install 
or bulk quantities in each diameter. These 
sleeves are guaranteed to fit and will not 
tarnish or corrode. For excellent quality, 
great pricing and timely delivery contact: 
International Organ Supply, P.O. Box 401, 
Riverside, IL 60546. 800/660-6360. FAX 
708/447-0702. 

New postal regulations require that 
mail to THE DIAPASON include a 
suite number to assure delivery. 
Please send all correspondence 
to: THE DIAPASON, 380 E. Northwest 
Hwy., Suite 200, Des Plaines, IL 
60016-2282. 

7furriJ fPreciJion f/roduc/J 1J,,u;~o~~i1,,t~t~~r, 
7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (310) 693-3442 

David C. Harris, MPmber: International Society of Org-an Builders, American Institute of Org-an Builders. Associated Pip,• Org-an Builders of Ameri,·a 

HAGERSTOWN 
ORGAN COMPANY, INC 

New • Rebuilding • Solid-State Updating 
Musical Instrument Digital Interface (MIDI) Systems 

P.O. Box 945 • 901 Pope Av~nue • Hagerstown, Maryland 21740 
(301) 797-4300 

!---& JJ ~eh & 
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ARCHIE MARCHI & JOE CORKEDALE 

(914) 561-1480 
36 CARTER STREET NEWBURGH. NY 12550 

ffITT N:=:.:.~==~ 
CHARLOTTE, NORTH CAROLINA 28218 

P. 0. Box 18254 704/334-3819 
fax 704/544-0856 
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New Organs • Maintenance • Restorations • Additions 
Old Reading Pike Suite 1D 610/970-9817 
Stowe, PA 19464 Fax 610/970-9297 

I 
Tel: 030-6913827 
Fox: 030-6920620 

Y<>ur personal wishes 
ore in good hands 

Jacques Stinkens 3701 YE ZEIST 
Organ pipe makers B.Y. Holland 

JULY, 1998 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE1906 

1376 Harvard Blvd.-Doyton. Ohio 45406 
• 513-276·24a1 

GUZOWSKI & STEPPE 
ORGANBUIL D E R S I N C 

NEW INSTRUMENTS 
REBUILDS· ADDITIONS 

TUNING & SERVICE 

1070 N.E. 48th Court 
FT LAUDERDALE, FL 33334 
(954) 491-6852 

w 
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PROSCIA ORGANS 
OFFICE & SHOP 

P.O. BOX 547 • l 68 BARR AVE. 
BOWDON, GA 30108 

MICHAEL PROSCIA 
ORGANBUILDER, Inc. 
(770) 258-3388 

W. Zimmer & Sons 
pipe organ builders 

P.O. Box520 
Pineville, NC 28134 
(803) 547-2073 

@ 

REPAIRING TUNING ADDITIONS 

R. 'W. KURTZ ORGAN CO. 
CO:\'SULTA:\'T SPECIALISTS ON PIPE ORGA:-.; REBUILDI:\G 

P. 0. Box 32, Woodstown, N. J. 08098 • 609 / 769-2883 

518-761-0239 

DURST 
PIPE ORGAN & SUPPLY COMPANY 

130 Cable Road 
Jonesborough, TN 37659-5306 

(423) 753-4521 

William R. Durst 

Reservoirs Chests Terrnolos 
Swell Engines Swell,Fronts 2 Zenus Dr., Queensbury, NY 128C4-193C 
Q_µa(ityfrom tfi.e Past (ompetitive for tlie J u.ture 

7fufuis & ~iidr.co.ck, ~n.c-
Pipe Organ Builders Since 1915 

8466-A Tyco Road 

Vienna, VA 22182 

1-800/952-PIPE 

CHARLES W. McMANIS 

Voleer & Tonal Finisher 

20 Cowles Road 

Woodbury, CT 06798 

r---------------------------------, 
THE DIAPASON 
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William Albright 

Judith Hancock 

Susan Landale + 

Diane Meredith 
Belcher 

Martin 
Haselbock+ 

Olivier Latry + 

GuyBovet+ 

David Higgs 

Joan Lippincott 

Peter Planyavsky + Simon Preston + George Ritchie 

David Craighead Michael Farris Gerre Hancock + 

Clyde Holloway Peter Hurford+ Marilyn Keiser 

Alan Morrison Thomas Murray Jane Parker-SJ:Pith + 

Daniel Roth Donald Sutherland Frederick Swann 

Stephen Tharp Ladd Thomas Thomas Trotter+ John Weaver Gillian Weir+ Todd Wilson Christopher Young 

Westminster Cathedral Choir, London (1998) 
St. Thomas Choir, New York City (1998-1999) 
Westminster Abbey Choir, London (2000) 

+ = European artists available 1998-99 




