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Letters to the Editor 

Duke Brombaugh 
I have been readino-with much plea

sure the articles by John Brombaugh 
and Robert Parkins in the January issue 
ofT1-1E DIAPASON about the new Brom
baugh and Associates organ Opus 34 for 
Dul<e Memorial Chapel. I must congrat
ulate the builder ana Duke University 
f:Or the choice of a "specialized" organ 
for the Chapel. I too share the opinion 
that such an instrument will serve early 
organ re12ertoire in a much more 
"authentic' way. And the choice of the 
1/~ comma mean tone temperament is 
of crucial importance in this perspective. 
But the reason that makes me particu
larly happy is the exposure to the Amer
ican ptib1ic, especially in an academic 
environment, of the historical Italian 
tradition, a matter which is of great inter
est to me. 

This is not clue in Ill)' case, as one 
might think, to nationalistic reasons, 
since I believe that culture has no 
boundaries; it is rather connected to my 
activity as a restorer of ancient Italian 
organs. Fratelli Ruffati of Padova has 
been performing strict philological 
restorations of ancient lta1ian organs 
for the last two decades, thus my inter
est in anything that is connected with 
the subject. 

Italy can count a higher number of 
ancient organs than any other country in 
the world. A lar~e number of organ
building "schools' are present, all with 
very distinctive tonal character and tech
nical features. This makes it practicallx 
impossible to generalize. It is possible of 
course, as Mr. Brombaugh has done so 
well in his aiticle and, above all, with the 
manufacturing of his new instrument, to 
rresent some common features such as 
the divided ranks for the ripieno, the 
lower wind pressures, etc., as character
istic of the Tialian tradition, even though 
a few examples to the contrary do exist. 

The high respect that I have for the 
American public_ and for its "need to 
know the real facts" in every field has 
prompted me to point out a few inaccu
racies contained in Mr. Brombaugh's 
article that might give a false impression 
of the historical Italian organ. I am refer
ring in particular to a courle of state
ments concerning subjects that are only 
apparently of minor significance. 

It is, first of all, incorrect to state that 
"most historic Italian organ builders 
used an unusual construction known as 
a spring chest" and that "the more con
ventional European type, the slider 
chest was occasionally found in Italy as 
well." While in a few reo-ions of Italy 
(Tuscany, Lombardy an1a Piedmont, 
Emilia and Romagna primarily) the 
spring chest was deffnitely predominant, 
in general the opposite is true, since for 
the rest of Italy the tradition of spring 
chest construction either disappeared 
during the Renaissance or shortfy there
after (as in the case of Veneta or Lazio) 
or was not present at all. I would there
fore say that the vast majority of organs 
in Italy were built with the more com
mon slider chest, which was however 
manufactured with features that made it 
different from slider chests found in 
northern Europe. 

Connected with the type of chest 
construction is the method"c11osen by the 
ancient organbuilder to build the stoJ?, 
action. Spring chests required "latch-on' 
stop levers, simply because the stop acti
vating device, a wooden strip often 
called "combe", located over the top 
board of the chest, literally pulls all indi
vidual spring-loaded "ventilabrini" or 
small stop-action pallets open at once, 
and therefore naturally tends to return 
to the off position if not latched in some 
fashion. 

For the more common slider chest, 
most often conventional stop knobs were 
used. It is inco_rrect therefore to simJ;lify 
to the point of defining stop levers 'Ital
ian" and stop knobs "non-Italian." 

As a curiosity for the reader may I add 
that although in both stop action systems 
a "tiratutti" device of some sort, by pedal 
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or draw knob, was applied, the lever sys
tem allowed the organbuilder to also 
include a primitive type of combination 
action, found in 18th- and 19th-century 
instruments. One could pre-set one 
combination of stops ahead of time by 
pulling the corresponding levers out
wards, and then activate them when 
needed by means of a pedal. 

A further point that may be of interest 
for the reader concerns the 1/4 comma 
mean tone which, as Mr. Brombaugh 
correctly states, represented the accept
ed standard during the 16th and 17th 
centuries. It may be interesting to know 
that this tuning system survivea beyond 
that period in fhe more traditional south 
of Italy, well into the 18th century. I 
have personally verified this in a number 
of our restorations, where obvious traces 
of this temperament have been found 
and where this tuning method has been 
restored. 

May I add one further point, which 
concerns the tonal composition of the 
instrument. The stop "Cornettina" is 
mentioned "as seen in later Venetian 
organs." Commonly called Cornetta in 
the 18th-century instruments built by 
Pietro Nacchini, Gaetano Callida and 
others, it does not consist of several 
ranks of pipes, including a Tierce 1 %', as 
in the case of the Brombaugh organ. 
Rather, it is one single rank ol pires at 
l¾' pitch in the treble only (usually of 
tapered flute scale). Cornet stops of the 
type used in this new instrument, at least 
from the standpoint of composition, can 
more pro_r,erly be associated for example 
with the Cornetta" of Tuscan tradition 
(Agati, Tronci, and later Paoli) or as 
found in Lombardy (by Serassi and 
many other builders). 

It is of particular significance that 
aspects of tlie Italian organ building tra
dition, of which very littfe is known out
side of Italy in spite of the abundance 
and importance of Italian organ litera
ture, ai·e made available to the Ame1ican 
public by the work of a non-Italian 
organbuilder. 

Again, real culture has no bound
aries and the fine accomplishment 
by Mr. Brombaugh is to be highly 
recommended. 

Francesco Ruffatti 
Partner, Fratelli Ruffati 

Builders and restorers of pipe organs 
Padova, Italy 

The author replies 
I want to thank Mr. Ruffatti for his 

interest and comments about this pro
ject. I think the most important message 
that I can send to anyone who gets to 
know the organ at Duke is that, 
although it is very strongly influenced by 
the old (i.e., early 16th century) Italian 
organs primarily in the Tuscan and 
nearby regions, I do not want anyone to 
consider it to be an authentic example 
of any particular Italian or other school 
of organbuilding. 

This idea, of course, is quite danger
ous and may also defeat my hopes that 
Americans will get here in our countiy 
some familiarity with the music of Italy 
because we have an organ that can play 
it more authentically than has been pos
sible in the previous times. When any
one wants to get "correctly" familiar, 
however, then t11ey need to have organs 
that are as exact to the originals as pos
sible. Although this is a fine idea, one 
immediately realizes tlrnt anything vaiies 
considerably from one place to the next, 
and then it is ve1y easy never to be happy 
wi.tl1 all the choices we are facing. I know 
this only too well from my considerable 
studies with the ancient organs in Ost
friesland and Province Groningen Hol
land-organs are available here that 
cover a period of more than 300 years, 
so they are quite variable even though it 
is in a ve1y small geographical district. 

When I needed to tal<e some models 
for the Duke project, I chose th~ organs 
in Tuscany-,that are·-primarily from the 
earliest period-ca. 1470 through the 
16th centmy. That's why I dare mention 
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that the springchest-which I called 
"Italian" to differentiate this type from 
the otl1er springchest form usecf in Ho!- . 
land and North Germany-was common 
to the majority of organs that I studied 
in that geographical area and time. 

Like~se, tiie type of knob or h;andle 
which I used on tKe Duke organ is gen
erally only found in Italy-nowhere else 
to !TI)' knowledge-and while this form 
may be even more limited to certain 
places and times, it was the virtual norm 
for the period and place I had selected 
for my examples. Because I wanted to 
make the "Tiratutti" device available, 
this latch-lever system with return 
springs was almost required for it to 
function properly. Altl10ugh one might 
get more specific when e;,,.-plaining fhe 
ideas, I was not hying to do this but 
rather to give a simple explanation 
which would still be reasonably correct. 

I think I did not do very well on nam
ing the Tierce register a 'Cornettina." I 
haa seen various ways to spell this and 
apparently picked something that was 
ve1y uncommon, if even correct at all 
anywhere. But it got written in ink on 
the stop label and in the dedication 
brochure and is not easy to change now. 

Furthermore, although I know it is 
common for the organs in the Venetian 
area (that were my models for this stop) 
to have only a Tierce rank, I had to 
make some minor changes on this par
ticular register to include a 2' rank. I did 
not have this available separately and 
wanted the possibility of simulating the 
"Jeu de Cornet" register found in other 
national schools. 

As you see, the more one tries to 
include other styles into any given 

instrument, the more one is faced with 
difficulties in being very authentic to 
any of the styles that are being repre
sented. In the end, the new organ we 
built for Duke will be "Late 20tl1-Cen
tury American with lots of old European 
influences." It is exactly that regardless 
of what else it might be. 

Before I close, it is my hope that 
eventually there will be an international 
symposium at Duke with the new organ 
we built there along with their great 
Flentrop and Aeolian organs. There are 
no plans now, and it cotilcl be ten years 
before it happens if it ever does, but 
if/when it does, I certainly hope you will 
be able to be there so we can meet again 
as when we were together in Imola in 
April 1993. 

For today, I close with my very best 
wishes! 

John Brombaugh & Associates 
Eugene, OR 

Worcester AUD Kimball 
There is a wonderful intact Kimball 

concert pipe organ, 4-manual, 1933, 
Opus 7119, \vith 122 ranks, in Worces
ter, Massachusetts at the Municipal 
War Memorial Auditorium in Lincoln 
Square, now called the AUD. It is func
tional and played for graduations, but 
needs a lot of chest restoration and 
repair work. The city fathers have plans 
to convert this great historical ·world 
War Memorial building into a juvenile 
courthouse. A lease has been extended 
with an entertainment company for 18 
months which expires in the summer of 
1999. This company puts on mostly rock 
shows, and also runs the Centrum, a 
large sports and entertainment complex 
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downtown. If the funding comes 
through, the work will be_gin this sum
mer. Interestingly enougli, the venue 
for classical concerts, Mechanics Hall, 
the Great Hall, with its 1864 4-manual 
Hook tracker,· Opus 334 with 64 ranks, 
restored, was just temporarily closed for 
repairs to cracked stress beams over
head, so several large concerts were 
rerouted to the AUD. This included the 
Berlin Symphony and the BBC S~
phony Orchestra. The sounds from both 
orchestras were magnificent, with more 
people attending than could fit into 
Mechanics Hall, itself a grand space but 
s~aller. This is a big plus factor for 
those who want to keep the AUD and its 
Kimball intact, including preservation
ists; veterans, organlovers (both theatre 
and classical), and a concerned public. 
The Kimball pipe organ has an Histori
cal Plaque given by tlie Organ Historical 
Society in 1983 denoting its significance 
and importance. If anyone wishers to 
respond with concerns about the Kim
ball, the responses are being compiled 
and presented to the "powers that l::ie" as 
a testimony to the organ's preservation. 
Thank you. 

Judith Olhkkala 
71 Deerfield St. 

Worcester MA 01602-4348 
Tel. 508/754-7885 

e-mail: 7l43l.2534@compuserve.com 

Here & There 

The 24th annual Summer Organ 
Academy, sponsored by the North Car
olina School of the Arts and Salem Col
lege, takes place June 8-12 in Winston
Salem, North Carolina. The focus will 
bt:: on French romantic ~rg~ reper
torre, and the featured artist 1s Robert 
Glasgow. Wayne Leupold will lecture 
on 19th-century French performance 
practice. The restored E.M. Skinner 
organ at St. Paul's Episcopal Church 
will be showcased in Glasgow's recital 
on June 9. For information: 336/721-
2636; fax 336/721-2683. 

Joyful Noise, Inc., will present 
Festa do Soul Tune 12-14 in Norfolk, 
Connecticut. The Festa is a celebration 
of music from around the world, with a 
gospel concert on Friday, music of 
B,razil on Sunday, and workshops on 
Satur~a:y. Paul Halley, artistic director 
of J oytul Noise'. is director of the event. 
Joyful Noise is a musical organization 
composed of a children's choir, Chorus 
Angelicus, and the adult ensemble 
Gaudeamus. Guest artists include 
Theresa Thomason, Jamey Haddad, 
Oscar Castro-Neves, and the Paul Win
ter Consort. For information: 860/542-
1542 or 212/496-0793. 

The National Association of Pas
toral Musicians will hold its School for 
Organists & Choir Directors June 15-19 
at Our Lady of the Snows in Belleville, 
Illinois. The faculty includes James Kos
nik, Oliver Douberly, Thomas Boyer, 
and Rebecca Gaughan. For informa
tion: 202/723-5800. 

Friends of the Kotzschmar Organ 
has announced the 86th season of sum
mer organ recitals at Portland Ci9' Hall, 
Portland, Maine: 6/16 Ray Comils,· 6/23 
Kimberly Ann Hess, 6/30 Douglas 
Rafter, 7/7 William Whitehead, 7/14 
Stan Kann, 7/22 Fred Hohman, 7/29 
Berj Zamkochian, 8/4 Tohn Weaver, 
8/11 Amy Tohansen, 8/18 Peter Conte, 
8/25 Doug1as Major, 9/1 Peter Sykes. 
For information; 207/729-4512. 

The North American Selection 
Rounds of the Royal Bank Calgary 
International Organ Festival ancl 
Com:eetition take place June 17-19 on 
the Albert Schweitzer Memorial Organ 
in Spivey Hall, located on the campus of 
Clayton College & State University in 
Morrow, Georgia. A total of 21 organists 
will compete. Four will advance to the 
Final Round to be held in Calgary, 
Canada in September. The ten finalists 
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( chosen from 54 competitors at three 
international Selection Rounds) will 
compete for two Gold Medals, valued at 
$25,000 (Cdn.) each, as well as three 
ancillary prizes. For information: 
770/961-3683; web address: 
http://www.ciof.com 

The Uptown Organ Recital Series 
takes place at Ola Dutch Church, 
Kingston, New York, on Thursdays from 
12:15-12:45 pm: 6/18 James Lore=, 
6/25 Lee Dettra, 7/2 James Fitzwilham, 
7/9 Jeffrey Alben, 7/16 Boyd Herforth, 
7/23 Johri Davis, 7/30 Sue Quinn, 8/6 
Steven Rosenberry, 8/13 Jean Hattersly, 
8/20 Marilyn Hoare, 8/27 Robert 
Palmatier. 

The Third Organ Festival of the 
City of Camaiore, Italy, takes place June 
19-August 13, featuring the organ 
works of J.S. Bach: 6/19 Paolo Crivel
laro, 7/2 Peter Planyavsky, 7/17 Herib
ert Metzger, 8/1 Peter Westerbrinck, 
8/7 Juan Paradell Sole, and 8/13 Ferruc
cio Bartoletti. For information: Giulia 
Biagetti, 0583 491 932; fax 0583 491 
799. 

The Music Series at South 
Church, New Britain, Connecticut, will 
present Connecticut's acclaimed chil
clren's choir, Chorus Angelicus, under 
the direction of Paul Halley, _on June 18. 
The 40-voice choir. of children, ages 
eight to fourteen, will perform Psalm 13 
by Bral1ms, Veni Creator by Berlioz, 
and an assortment of folksongs from 
Scotland, Ireland, Serbia, and Soutli 
Africa. For information: 860/223-7555. 

The National Association of Pas
toral Musicians has announced its 
regional conventions this summer: 
Region II, Grand Rapids, Michigan, 
June 30-July 3; Region IV, Helena, 
Montana, July 14-17; Region III, Dal
las, Texas, July 29-August l; and Region 
I, Cherry Hill, New Jersey, August 
11-14. For information: 202/723-5800. 

Festival 500, "Sharing tlie Voices," 
an international festival of choral music 
and celebration of song, takes place July 
1-11 in St. John's, Newfoundland, 
Canada. Guest artists include Chanti
cleer, Grupo Vocal Olisipo, and tlie 
Vancouver Chamber Choir. The sched
ule includes rehearsals, presentations, 
workshops, and concerts. For informa
tion: 709/738-6013. 

The Church of St. Andrew and St. 
Paul, Montreal, Quebec, will present a 
series of summer organ recitals on 
Thursdays from 12:15-1:00 pm: 7/2 
Denis Bedard, 7/9 Kevin Komisarik, 
7/16 Rafael de Castro, 7/23 Thomas 
Clark-Tones, 7/30 Bruce Wheatcroft and 
Kola Owolabi, 8/6 Jeffrey Steele, 8/13 
Kunle Owolabi, 8/20 Paul Jessen, 8/27 
John Grew. For information: 514/842.: 
9991. 

Let Freedom Ring National Bell 
Ringing Ceremony takes place on July 
4. Tbe annual event calls for churches 
and oilier bell ringing institutions to 
ring tlieir bells 13 times at 2:00 pm 
EDST. Last year more tlian 10,000 
church towers, court houses, state le_gis
latures, radio stations, fire halls, and oell 
tower carillons from coast to coast rang 
ottt tl1is patriotic observance simultane
ously. Free information on how to be 
recognized as a JJarticipant by ringing or 
recrniting is available from tlie Pennsyl
vania Society of Sons of tlie Revolution; 
call 800/330-1776. 

First Parish Church, Brunswick, 
Maine, presents its l 4tli annual summer 
organ concert. series on the restored 
1883 Hutchings-Plaisted tracker organ: 
7/7 Sean Fleming, 7/14 Luke Parkin and 
Andrew Scanlon, 7/21 Nancy Granert, 
7/28 Philip Fournier, 8/4 Ray Cornils, 
8/11 Harold Stover. For information: 
207/729-7331 or 207/443-6597. 

The Illinois-ACDA Summer Re
Treat '98 takes place July 8-10 at Mil
likin Universit_ir, Decatur, Illinois. Guest 
presenters include Alice Parker, Paul 

Oakley, Paul Gulsvig, tlie Nova Singers, 
Australian Boys Clioir, and Kantorei. 
For information: 630/858-7510. 

Ars Musica Chicago, in cooperation 
witl1 tlie Instituto Cervantes, will pre
sent a s~posium and concert on "The 
Organ in tlie Hispano-American World: 
Images, Ideas, Sounds," on July 11 at 
the Newberry Library in Chicago, Illi
nois. Special guest will be Susan Tatter
shall, who has recently restored tlie 
organ at tlie Catliedral of Oaxaca, Mex
ico. The event will include papers, a 
concert by Ars Musica Chicago, and a 
reception hosted by tlie Instituto Cer
vantes. Registration is $15. For informa
tion: 312/409-787 4. 

Choristers Guild presents summer 
seminars: July 12-17, William Jewell 
College, Liberty, Missouri; an July 
26-31, Calvin College, Grand Rapids, 
Michigan. Clinicians include Kelen 
Kemp, David Weck, Jane Marshall, Ran
dall Stroope, and many otliers. The CG 
Directors' Workshop takes place Au@st 
6-8 at Lebanon Valley College, Annville, 
Pennsylvania, with Michael Jotlien, 
Helen Kemp, and Allen Pote. For infor
mation: CFioristers Guild, 2834 W. 
Kingsley Rd., Garland, TX 75041-2498. 

Ars Musica Chicago will offer a 
Summer Performance WorkshoJJ, 
"French Music of tlie 16tli and l 7tli 
Centuries: Josquin tlrrough Lully," July 
16-18 at St. Mark's Church, Evanston, 
Illinois. The faculty includes Andrew 
Schultze, Enrique Arias, Robert Fin
ster, Patricia Morehead, and Martine 
Benmann. In addition to individual 
lessons and ensembles, the schedule 
includes papers on a wide range of 
repertoire and performance practice. 
Tlie major work to be studied is Marc
Antoine Charpentier's Messe de minuit. 
For information: 312/409-7874. 

The Calgary -Organ Academy's 
second annual International Summer 
School takes place July 17-24. Partici
pants between tlie ages of 14 and 25 will 
be led by Simon Preston and David 
Higgs. Areas of study will include tlie 
emerging organist, tlie advancing stu
dent, and tlie young artist. Each student 
will receive tliree private lessons and 
participate in tlrree master classes. Per
formances take place at The Mount 
Royal College Conservatory and at tlie 
Calgary Arts Centre. For information: 
403/240-6591. 

The Green Lake Festival of Music 
presents its annual Summer Choral 
Holiday Workshops and Festival Choir 
July 19-25 in Green Lake, Wisconsin. 
The schedule includes concerts, choral 
evensong, lecture/demonstrations, and 
rehearsals; faculty includes David Will
cocks, Margaret Kemper, Royce Eck
hardt, Tonafuan Willcocks, and otliers. 
For information: 920/748-9398. 

Goteborg University will present its 
Organ, Clavichord and Improvisation 
Academy August 22-29 in Smarano, 
Italy, with tlie tlieme "16th-18tli centu
ry German and Italian free works, cross 
section and - confluences." Faculty 
includes Pamela Ruiter-Feenstra, 
William Porter, Joel Speerstra, Hans 
Davidsson, and Edoardo Bellotti. Mas
terclasses take place on a 2-manual, 17-
stop -organ . built by Glauco Ghilardi in 
1992. For information: +39 463 423002 
or +39 463 536573. 

The 2nd International Organ 
Competition takes place September 
22-27 in Pasian di Prato, Italy. Organ
ists of any nationality born after Decem
ber 31, 1962, may participate; a maxi
mum of 30 candidates will be admitted 
to tlie competition. First prize is Lit. 
4.000.000; second prize Lit. 2.000.000. 
The jury includes Luigi Ferdinando 
Tagliavini, Klemens Sclinorr, Michael 
Raaulescu, Angelo Rosso, and Wijnand 
van de Pol. For information: ph 0432 
690 264; fax 0432 691130. 

A restoration drive has been 
launched by tlie Michigan Chapter of 

. tlie Organ Historical Society for the 
largest unaltered 19th-century pipe 
or_gan in tlie state. Located at Cass Unit
ed- Metliodist Church in Detroit, tliis 
tlrree-manual, 34-rank Johnson & Son, 
Opus 779, from 1892 retains its origip.al 
tracker action. The instrument was fea
tured at tlie 1995 OHS convention in a 
recital by Agnes Armstrong. Included in 
her program was music of Guilmant 
which he had played on the instrument 
in 1898. Contributions to tlie restora
tion fund can be sent to: Organ Restora
tion Fund, Cass Community United 
Methodist Church & Center, 3901 Cass 
at Selden, Detroit, MI 48201-1721. 

Rhythm & Brass at Dordt College 

From January 30 to February 2, 
Dordt College hosted Rhythm & 
Brass, six virtuosi performing on trum
pets, horn, piano, trombone, tuba, and 
percussion. In addition to concerts and 
workshops, the group joined Joan 
Ringc;rwole, Dordt College Organist, 
for a reading session of repertoire for 
church musicians, including works of 
Peeters, Hassler, Lovelace, Wetzler, 
Powell, and Bales. 

A performance of Bach's St. 
Matthew Passion was heard at Covenant 
Presbyterian Church in Charlotte, 
North Carolina, on Sunday, March 22. 
The work was sung by the choirs of St. 
John's Baptist Church and Covenant 
Presbyterian Church under tlie direc
tion of Richard Peek, and accompanied 
by a chamber orchestra. Organ continuo 
was played by Andre Lash:harpsichord 
continuo by Brenda Moricle. The 
chorale in the first chorus was sung by 
tlie Charlotte Children's Choir under 
tlie direction of Sandy Holland. 

James Kosnik, Robert Gallagher, Ali
son Luedecke, Lynn Trapp, Mary Beth 
Bennett (Liturgical Organists Consor
tium) 

World Library Publications, a division 
of J.S. Paluch, has announced tlie addi
tion of tlie Liturgical Organists Con
sortium to its roster of performing and 
recording artists, comJJosers, and clini
cians. Cbartered with the National 
Association of Pastoral Musicians in 
1993, tlie Consortium set forth its mis
sion to promote tlie use and apprecia
tion of the organ and its repertoire in 
tlie liturgy of the church, specializing in 
tlie musical traditions ot tlie Roman 
Catliolic Church. The Consortium per
forms for regional and national conven
tions of tlie NPM, and in 1996 released 
its first CD recording, The Sacred Lega
cy of Paris, Music of 20th-century Titu
lar Organists. Five additional record
ings are slated for release by World 
Library Publications. For information: 
800/621-5197. 
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Appointments 

Matthew Michael Bellocchio 

Matthew Michael Bellocchio has 
been appointed Production Manager 
for Marceau & '."-ssociates Pipe Organ 
Builders, Inc., of Portland, Oregon. His 
reponsibilities include overseeing the 
completion of all instrument details in 
the shop and on site, training of shop 
apprentices, and the development and 
implementation of all mechanical action 
projects for the firm. Bellocchio began 
his organbuil<;ling career in New York 
City working for Louis F. Mohr & Com
pany as a tuner/technician. He spent 25 
xears as design engineer and tonal 
director of the Roche Organ Company 
in Taunton, Massachusetts. During 
that time be designed and voiced over 
two dozen mechanical action organs 
for Southeastern New England. He 
was also involved in the restorations of 
organs by E & CG Hook, Johnson, 
Steere, and Stevens. A charter mem
ber of the American Institute of 
Organbuilders, he earned the Master 
Organbuilding Certificate in 1979. He 
has served on the AIO Board of Direc
tors and presented lectures on 
mechanical action organ design at sev
eral AIO conventions. Presently he 
serves as Chair of the Institute's Edu
cation Committee. 

Boyd Jones 

Boyd Jones has been appointed Uni
versity Organist and John E. & Aliese 
Price Professor of Organ at the School 
of Music, Stetson University, DeLand, 
Florida. His teaching duties begin with 
the start of the academic year 1998-99. 
Mr. Jones is a graduate of Stetson, hav
ing received the BMus degree in 1975. 
He also holds the MMus, MMA and 
DMA degrees from the School of 
Music, Yafe University. While at Stet
son, Jones studied organ and haipsi
chord with Paul Jenkins. At Yale he was 
an organ student of Charles Krigbaum 
and a harpsichord student of Richard 
Rephann. He has also studied organ 
wit11 Robert Noehren, and with Harald 
Vogel at the North German Oraan 
Academy. Stetson's Elizabeth I-fall 
houses a 37-stop von Beckerath organ, 
built in 1961, its case redesianecf by 
Charles Nazarian in 1992. Pittman 
Recital Hall contains a 16-stop von 
Beckerath organ built in 1971. There 
are three smaller practice organs by the 
same firm. 
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Here & There 

David Burton Brown will play 
recitals in No1way, Sweden, and Ger
many this summer: 6/17, Cathedral, Sta
vanger, 6/20, Ulstein Kloster, Ulstein, 
N01way; 6/22, Cathedral, Lund, 6/26, 
Gathedral, Goteborg, 7/1, Mariankirke, 
Almhult, Sweden; 7/4, Schlosskirche, 
Hamm, 7/11, Kaiser-Wilhelm-Gedacht
nis-Kirche, Berlin, 7/18, Ebenez
erkirche, Hamburg, 7/29, Basilika, Trier, 
Germany; and 8/2, Cathedral, Uppsala, 
Sweden. 

DIAPASON editor Jerome Butera will 
play a series of recitals this month as 
part of the Pine Mountain Music Festi
val in the Upper Peninsula of Michigan: 
6/17, Wesley United Methodist Church, 
Ironwood; 6/21, St. Paul's Episcopal 
Church, Marquette; 6/23, First Presbx
terian, Kingsford; and 6/24, St. Joseph 
Church, Lake Linden. The programs 
will include works of Bach, Buxtel1ude, 
Scheidt, Noehren, Guilmant, Saint
Saens, and Widor. 

Maurice Clerc is featured on a new 
recording. Tou.rnem-ire, Lanala'is, 
Dupre, on the Euromuses.label (EDRM 
2026). Recorded at the Cathedral of St. 
Benigne de Dijon, the program includes 
Tournemire, Choral-Improvisation on 
Victimae Paschal Laucles; Langlais, 
S1.l'ite Medievale; and Dupre, Sym
phonie Passion. For information: Euro
muses, 17, rue Amira] Roussin, F21000, 
Dijon, France; fax 80 30 61 52. 

Lurline DuPree of Denton, Texas, 
was named winner of the second annual 
Hymn Writing Contest sponsored by 
Macalester-Plymouth United Church of 
St. Paul, Minnesota, and the Worship 
Committee of the Presbytery of the 
Twin Cities Area. Her winning ent1y, 
"Gentle Jesus, Lovi!l,Si Shepherd," which 
received a prize of ~500, speaks of the 
role of the church and its people in rais
ing and caring for children everywhere. 
DuPree is organist of the First Presby
terian Churcfi of Denton, Texas, and a 
teacher of piano and classroom music. 
She holds the BMus in organ and the 
MMus in piano from the University of 
North Texas, and has also studied organ 
and accompanying at the Akademie der 
Musik und darste1lende Kunst in Vien
na on a H.otary International Fellow
ship. The prize-winning hymn is in 
8.7.8.7.D meter, and suggested tunes 
are Nettleton, Beach Spring, or B:usting
ton. For information: 612/698-8871. 

Janette Fishell is now booking con
certs for "Dances of Life," a perfor
mance project taking place throughout 
1999 which pays tribute to Czech com
poser Petr Eben on the occasion of his 
70th birthday. Beginning in January, 
1999, Dr. Fishell will perform all of 
Eben's solo organ works and selected 
ensemble works in a series of concerts 
in this count1y and abroad. In addition 
to concerts, masterclasses on Eben's 
music may be arranged as part of the 
this celebrato1y year. For booking infor
mation: Concert Artist Cooperative, 892 
Butternut Dr., San Rafaef, CA 94903; 
415/479-3532. 

Waclaw Golonka 

Waclaw Golonka was named first 
prize winner in the UNISA lnternation-

al Organ Competition in Praetoria, 
South Africa. During the competition 
l?e also rece_ived other prizes: best per
formance of a trio sonata by Bach; best 
recital in the third round; and best per
formance of a concerto with orchestra 
in the final round. Born in 1969 in Biel
sko-Biala, Poland, he holds the Bache
lor's degree in piano as a student of 
~enata Sanak. In 1993 he graduated 
from the Academy of Music in Cracow 
with the MA in organ under Tomasz 
Nowak, and in 1996 from the 
Hochschule fiir Musik in Vienna with 
Hans Haselbock. He won second prize 
in the 1994 Prague Spring Competition 
and third prize in the 19g5 No1ymberg 
Competition. He has concertized in 
Europe and the United States, and has 
made recordings for ORF in Vienna, the 
Czech broadcasting station in Prague, 
Hilversum broadcasting company, as 
well as for the satellite TV station Polo
nia. Golonka is artistic director of the 
organ festival in his home town, Bielsko
Biala, and now lives in Praaue. For 
information: ph/fax 011/420 2 ~60 362. 

Thierry Mechler 

Thierry Mechler is featured on a 
new recording, ]. S. Bach, L'A-rt de la 
Fugue, on tl1e Solstice label (SOC 
Dl47). The CD was reecorded on the 
Muhleisen organ at St. Nikolaus in Wal
beck, Germany. For information: Artist 
Recitals, 3427 Fernwood Ave., Los 
Angeles, CA 90039' 213/665-3014. 

John Obetz 

John Obetz was named Oraanist 
Emeritus of The Reorganized cRurch 
of Jesus Christ of Latter Day Saints 
(H.LDS). The honor was bestowed at 
the church's recent World Conference 
in recognition of his 31 years as their 
Principal Organist, a position he will 
leave in August. For 26 of those years, 
he producea the nationally broadcast 
weekly radio program, The Auditorium 
Organ. He will continue his activities as 
a recitalist and remain on the faculty of 
the Conservato,y of Music at the Uni
versity of Missouri-Kansas City. 

Sylvie Poirier and Philip Crozier 
are playing recitals in Europe this sum
mer, in France: 7/3, Decanale de Saint 
Louis, Sete; 7/9, Cathedrale de Luc;:on; 
7/12, Basilique des Saints Nazaire et 
Celse, Carcassonne; and in Germany: 
7/16, Munsterbasilica, Bonn; 7/23, 
Altenberg Dom; 7/24, Magdeburg 
Dom; and 8/9, Liibeck Dom. 

Stephen Tharp ©1998 Sieve J. Sherman 

Stephen Tharp has been added to 
the roster of Karen McFarlane 
Artists, Inc. A concert organist based 
in New York City, Thaip currently holds 
the position of Assistant Organist for St. 
Bartholomew's Church, having previ
ously se1ved as Associate Organist and 
Director of Music for St. Patrick's 
Cathedral. While at the Cathedral, he 
was service oraanist for the Openina 
Convocation of the AGO Centenni,~ 
Convention in 1996. Tharp holds the 
MMus in Organ from ~orthwestern 
University, where he was a student of 
Wolfgang Hiibsam and was Principal 
Organist for Alice Millar Chapel. He 
received the B.A. in Organ, Piano Per
formance and Accompaniment, magna 
cum laude, from Illinois College, where 
he studied organ with Rudolf 
Zuide1veld and piano with Garrett All
man. Since 1987, several hundred 
North American recitals and 10 inter
continental tours have included perfor
mances in London, Paris, Hong Kong, 
Haarlem, Berlin, and Wi.irzburg. A 
champion of: new music, Tharp commis
sioned and performed the world pre
miere of Instants, op. 57, by jean Guil
lou, at King's College, Cambridge, in 
February of this year. He played the 
North American premiere of Guillou's 
Hyperion at The Washington Cathedral 
in 1992, and the British r,remiere of 
Naji Hakim's Variati.ons on Two Themes 
at St. Paul's Cathedral, London. His 
performances have been broadcast live 
on both British and Irish national televi
sion, as well as nationally in the U.S. 
through Minnesota Public Hadio's 
P-ipeclreams. An active New York City 
chamber musician, Tharp has per
formed at Lincoln Center and with The 
Orchestra of St. Luke's. His recordinas 
include Mendelssohn's Six Sonatas /or 
Organ on Naxos, as well as two new 
CDs for Etheral Recordings: Legendary 
Organ Works, vol. 1, recorcled at Girarcl 
College in Philadelphia, and Transcrip
tions and World Prerri-i.eres, vol. 1, from 
St. Ma,y the Virgin, New York City. 

Gordon Young's Litany for Easter 
was sung by the choir of First Baptist 
Church, Orlando, Florida, as part of its 
Easter services broadcast on ABC affili
ates nationally. 

Breitkopf & Hartel has now thor
oughly revised Buxtehude's organ 
works. The revised chorale settings (\Toi. 
3 and 4) were published two years ago. 
The publication of the "Free Organ 
Works" (Vol. 1 and 2) completes this 
collection of Buxtehude revisions with 
extensive commentaries. This new edi
tion by Klaus Beckmann gives detailed 
information on the important source
critical findings of the last few years, and 
is the first edition which takes into 
account the most recent findings. For 
information: 0611 45008-0. 

New postal regulations require that 
mail to THE DIAPASON include a 
suite number to assure delivery. 
Please send all correspondence 
to: THE DIAPASON, 380 E. Northwest 
Hwy., Suite 200, Des Plaines, IL 
60016-2282. 
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New England Spiritual Ensemble 

The New England Spiritual 
Ensemble completea a spring tour of 
nine states and 12 performances. The 
Boston-based ensemble sang in Con
necticut, Delaware, Indiana, Illinois, 
Massachusetts, Michigan, Minnesota, 
New York, and Virginia. Later, in May 
and Tune, the group performed twice in 
Washington, DC, rust at the National 
Gallery of Art for a choral festival, and 
next at Washington National Cathedral 
for its summer Iestival. In the next sev
eral months the New England Spiritual 
Ensemble will perform in Florida, 
Georgia, Massachusetts, New Hamp
shire, New York, North Carolina, Penn
sylvania, and Texas. Phillip Trucken
brod Concert Artists (www.concert
artists.com) represents the ensemble 
which tours with eight singers and a 
pianist and performs programs of tradi
tional American Negro spirituals. 

The Northwest Girlchoir, directed 
by Rebecca J. RottsoTu:, is featured on a 
new recording;, Inscription of Hope, on 
the Arsis labeI (CD 109). The recording 
includes 14 selections by Stoope, Casals, 
Davidson, Shields, Yarrow, and others, 
recorded at St. Thomas Chapel of 
Bastyr University in Kirkland, WA. For 
information: Arsis Audio, 138 Ipswich 
St., Boston, MA 02215; 617/236-1935. 

Paraclete Press has announced the 
release of a new recording, Gregorian 
Anthology, sung; by the Monastic Choir 
of St. Peter's Abbey, Solesmes, France, 
directed by Dom Jean Claire. The 26 
selections follow the rhythm of the litur -
gy, with chants from Christmas, Maun
dy Thursday, Good Friday, Holy Satur
day, Easter, and other c€lebrations. For 
information: Paraclete Press, P.O. Box 
1568, Orleans, MA 02653; ph 508/255-
4685. 

Arsis Audio has announced the 
release of a new recording, Songs by 

Daron Hagen, performed by Susan 
Crowder, soprano; Bradley Moore, 
piano; and Sara Stem, flute (CD 106). 
The recording includes Hagen's Love 
Songs, Echo's Songs, Dear Youth, and 
Merrill Songs, 35 selections in all. For 
information: Arsis Audio, 138 Ipswich 
St., Boston, MA 02215; 617/236-1935. 

Greenwood Press has announced 
the publication of The Piece as a Whole: 
Studies in Holistic Musical Analysis, by 
Hugh Aitken, Designed for music stu
dents at the college 1evel, this infonnal 
apEroach to music theory relates the 
technical aspects of music with the 
expressive character of the art. The 
approach is holistic in the sense that it 
focuses on the interrelationships 
between the piece as heard by a socially 
conditioned 1istener and the notated, 
performed score. It deals with works of 
Bach, Mozart, Beethoven, Chopin, 
Schumann, Brahms, Wagner, Debussy, 
and Schoenberg. There are separate 
chapters on the problems of meaning in 
music and on the interdependence of 
aesthetic and ethical value-judgments. 
Cloth binding $49.95; paper $17.95; 136 
pp.; for information: 203/226-3571. 

Garland Publishing has announced 
the release of Songs of the Troubadours 
and Trouveres: An Anthology of Poems 
and Melodies, edited by Samuel Rosen
berg, Margaret Switten, and Gerard Le 
Vot. The anthology offers a broad repre
sentative selection oflyric compositions 
by the poet-musicians of 12th- and 
13th-century France. The 144 songs, 
edited from medieval manuscripts, 
comprise works by 25 troubadours and 
27 trouveres, including a number of 
anonymous pieces. Most are accompa
nied by their music. All are presented 
with parallel English translations. Three 
introductory essays treat the history and 
cultural sigiuficance of this repertory, its 
themes ana forms, the relation between 

text and melody, manuscript transmis
sion and the question of critical editing, 
perfonnance practice, and other mat
ters. In conjunction with the Folger 
Shakespeare Library, a companion CD 
recordfug of 12 pieces from the anthol
ogy is included with the book; 378 pp., 
$85; for information: Andrew Galli, 
212/751-7447, ext 116. 

Allen Organ Company has 
announced the introduction of the new 
George Wright Signature Organ, the 
result of a joint effort between ,Allen 
Organ and theatre organist George 
Wright. The instrument is the world's 
first theatre organ to utilize Allen's 
Renaissance™ technology, which 
includes note-by-note voicing, tuning 
and regulation, digitally sampled tremu
lants, and the s,gatial dimension of Vir
tual Acoustics ' . This new organ is 
based on. Wright's studio theatre -p,ipe 
organ, resulting; in four manuals and 28 
ranks. For information: 610/966-2202; • 
fax 610/965-3098. 

Nunc Dimittis 

Thehna Olava Michelson died on 
March 3 at her home in Park Ridge, Illi
nois, after a long illness at the ag;e of 96. 
She was a Chicago area music director, 
church organist and choir director most 
of her life. Throughout the years she 
was associated with Moorland Lutheran 
Church, Ebenezer Lutheran Church, 
Chicago; St. Luke's Lutheran Church, 
Park Ridge; St. Paul's Lutheran Church 
of Evanston for 21 years; and Congrega
tion Solel of Highland Park for 14 years. 
She was a member of Edison Park 
Lutheran Church, Chicago, for over 50 
years. Mrs. Michelson was born in 
Grand Meadow, Minnesota, in 1901, 
and began piano lessons at an early age. 
She became organist of Grand Meadow 
Lutheran Church while in high school 
and was valedictorian of her high school 
graduating class. She graduated cum 
Iaude from St. Olaf College in three 
years, and then went on to teach organ 
and piano there. She moved to Chicago 
in 1923 to become organist at Moorland 
Lutheran Church, wbere she married 
Harry Michelson in 1925. She earned 
the Master of Music degree from the 
American Conservatory of Music in 
Chicago, studying organ with Will1elm 
Middleschulte, and a second Master's in 
organ and church music from North
western University. She was an active 
member of the AGO and the Chicago 
Club of Women Organists, for whom 
she organized the Gruenstein Competi-

AI0-1998 
Join us October 3 -7 in Champaign, Illinois, at this years's 
American Institute of Organbuilders' Convention. 
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Stephen Bicknell, author of the new book, "The History of 
The English Organ" and American organ journalist Jonathan 
Ambrosino will explore the English organ and its influences in 
American organ building. 

Seminars offered by nationally recognized professionals will 
address many facets of pipe organ building, including fund-raising, organ case design, and 
selection and use of water-borne finishes. 

Conveniently located and economical to attend, the AIO-1998 Convention will be held 
at the Holiday Inn Hotel and Convention Center in Urbana. 

For registration information, please contact: AIO-1998-Champaign 
P.O. Box 401 
Riverside, Illinois 60546-6401 

tion for many years. Mrs. Michelson col
laborated with another Middleschulte 
pupil Margrethe Hokinson on two 
books of choral music, Alleluia, Books I 
& II, published by Neil Kjos Publishing 
Co. Slie is survived by her son Rolf, one 
brother, two sisters, and one grandson. 

Ronald Sauter, of Frank J. Sauter & 
Sons, died April 17 at the age of 67. For 
41 years he built and repaired pipe 
organs at his family-owned business in 
Alsip, Illinois. A. Chicago native, he 
studied French horn witli Helen Kotas 
Hirsch of the Chicago Symphony 
Orchestra for five years. Like hls late 
brother Francis, he joined his father's 
pipe organ business and maintained a 
life-long love of music. He was a mem
ber of the Southwest Symphony and 
DuPage Symphony orchestras. He 
2layec[ in the 5th Army Band and was in 
the National Guard Band. Survivors 
include his wife, five daughters, and 10 
grandchildren. A funeral mass was held 
at St. Adrian Catholic Church in Chica
go. 

Fred Tulan 

Fred Tulan died on March 15 in 
Stockton, California. A native Stockton
ian, he had an international career as an 
organ consultant and concert artist. 
Born on September 5, 1930, he per
formed Schoenberg's unfinished Organ 
Sonata for the composer in 1941 at the 
age of 11. A 1954 graduate of the Uni
versity of the Pacific, he continued, his 
education and earned a doctorate in 
music. Included was six years of Euro
pean study of organ in Paris and of 
pedal harpsichord in Heidelberg, Ger
manx. Further organ study was with 
Charles Courboin at New York City's St. 
Patrick's Cathedral. He performed 
recitals in 17 countries, including such 
venues as Notre-Dame in Paris, West
minster Abbey and St. Paul's 
Cathedral in London, St. Patrick's 
Cathedral and the Cathedral of St. John 
the Divine in New York Cit)!, Washing
ton National Cathedral, and the Mor
mon Tabernacle in Salt Lake City. He 
performed eight times at Davies Sym
phony Hall and several concerts at 
Grace Cathedral and St. Mary's Cathe
dral, all in San Francisco. He was 
engaged by the San Francisco Sympho
ny and Davies Symphony Hall as con
sultant for the new Ruffatti and Noack 
organs. He served for six years on the 
executive board of the San Francisco 
AGO chapter, and was a member of the 
program committee and Chairman of 
the Commissioned Works committee 
for the 1984 AGO national convention 
in San Francisco. He was honored twice 
by the Stockton Arts Commission, in 
1976 "For outstanding contributions to 
the cultural life of the city," and in_ 1985 
"For lifetime career achievement." 
Dozens of internationally prominent 
organists wrote works especially for 
him, including; such names as Guillou, 
Newman, Pinl<liam, Peeters, Cochere
au, and many others. He premiered 
works by many noted composers, 
among them Shostakovich, Khachaturi
an, Schoenberg, and Virgi}. Thomson, 
and played private recitals for such 
notab1es as Francis Cardinal Spellman 
and T.S. Eliot. 
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Carillon News 
by Brian Swager 

Richard Watson casts bells for 
Mercersburg 

A small, rural town in south central 
Pennsylvania is home to a fine carillon. 
In that virtually_ all carillons in North 
America-incluaing the one in Mercers
burg-were produced abroad, it is sig
nificant that the carillon bells recently_ 
added to this instrument were cast ana 
tuned by an American. Mercersburg 
Academy Director of Music, Organist, 
and Carillonneur James W Smith sends 
the following news. 

The first recital on Mercersburg's 43-
bell carillon took place on October 12, 
1926, with the famed Belgian carillon
neur, Anton Brees, at the keyboard. The 
bells hung in the chapel spire virtually . 
unchangea for seventy years. Richard 
Strauss renovated the playing mecha
nism in 1981. During the Academy's 

alumni weekend, October 11-13, 1996, 
a new era for the Swoope Carillon 
began. Six new bells, cast by the Meeks
Watson Company of Georgetown, Ohio, 
and a new American standard console 
w,ere dedicated. 

The funds for these additions came 
from the endowment established by the 
school's long-time carillonneur Bryan 
Barker. Mr. Barker gave his entire estate 
to the Academy for the maintenance of 
the carillon. 

Several items of sentimental value 
were incorporated into the casting of 
eac? of the. new ~ells. On the. day Tim 
Smith was m Oh10 for a casting, bell 
number forty-eight was being formed. 
When the bell was in the molten state, a 
badge which celebrated Black Aware
ness Day, from the early years of our 
headmaster's tenure, was put into the 
J<iln. His senate pin was put into the kiln 
for bell number forty-six, representing 
his years at Mercersburg as a student. 

When he taught here he smoked a 
pipe. The brass tamper he used during 
those years was placed into the molten 

metal of bell number forty-seven. In 
addition to these items, Bryan Barker's 
Columbia Scholastic Press lapel pin was 
melted into bell number forty-three, the 
largest of the new bells. Mr. Barker was 
advisor to The Mercersburg News for 
many years and was proud of his rela
tionshlp with the Co1umbia Scholastic 
Press auring that time. Eric Harris, a 
Chemistry teacher for many y:ears at the 
Academy in whose memory the six new 
bells have been dedicated, is represent
ed by a very special token sent to us by 
his widow, Rosamund Harris. During 
the Second World War, Mr. Harris was a 
gi_:oup commander and wore the sterling 
silver wings of the Ro_yal Air Force. 
Those wings were placed into bell num
ber forty-five in his memory. Melted into 
the smallest bell, number forty-nine, was 
a Rotary Club pin belonging to the cur
rent music director. 

The results of this project have· been 
judged a great success. Several membi::rs 
of the GCNA were present during alum
ni weekend to hefp dedicate tlie new 
bells. These performers praised the 
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quality of the work done by Meeks-Wat
son and j_udged the carillon to be a con
cert carillon of high quality. It has to be 
said that one of tlie reasons for the suc
cess of this project is that Richard Wat
son, a partner of the Meeks-Watson 
firm, has been a world-class carillonneur 
himself for over thirty-five years. As an 
expert :r:ilayer of the instrument, he is 
intimately involved with the repertoire 
and the need for a performer to have a 
sensitive and responsive instrument. He 
incorporated his artistic strengths into 
the design and function of the instru
ment. 

Two essential changes were made to 
the mechanical action of the instru
ment. The new console is very quiet and 
sensitive, which allows for the ultimate 
in musical expression and dynamic con
trol. For the bells to actually ring better, 
however, it was necessary to make some 
changes to the existing pla~g mecha
nism. Seventeen of the small bells were 
being struck by an external hammer 
rather than a traditional internal clap
per. Changing the strike method pro-
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Mercersburg Academy Chapel 

vided an opportunity to realign several 
bells, bringing them closer to the con
sole. As a result, several connecting 
wires were shortened. These changes 
reduced friction and weight, and with 
the new, internal clappers the overall 
sound and resonance of the upper bells 
were greatly im:2roved. Another change 
was to bring the bells into concert pitch. 
Before this change the bells transposed 
down a whole ste_p. Shifting the bells to 
concert pitch added a valued B-flat and 
E-flat to the keyboard. 

The dedication of the new bells was a 
special occasion for everyone who 
attended the Academfs Alumni Week
end events for 1996. The new bells first 
sounded during a bonfire on Friday 
evening. The next day the largest bell, 
the 3½-ton bourdon, tolled for a memo
rial service held for all Academy alumni 
and faculty who died during_ the previ
ous year. That afternoon a full marathon 
of recitals took place, played by the 
many carillonneurs visiting here for the 
weekend. That day ended with a memo
rial recital at 7 pm for Anton Brees, the 
school's first• carillonneur, who had 
played the first recital exactly seventy 
years ago at the same hour on October 
12, 1926. That recital was _played by the 
Academy's resident carillonneur and 
M.usic Director, James W. Smith. The 
recital was devoted exclusively to caril
lon arrangements by Bryan Barker, a 
student of Anton Brees in England and 
the carillonneur at Mercersburg for 51 

I 

years. Before coming to Mercersburg, 
Barker spent eighteen weeks at the Uni
versity oI Sydney training pla)'ers for its 
new War Memorial Carillon. The 
chapel spire at Mercersburg was named 
Barker Tower in his honor in 1979. 

The next morning there was a dedica
tion for the six new bells during a chapel 
service. The Mercersburg Chorale sang 
an original anthem whicii included the 
carillon as ,Part of the ensemble, and 
Mr. Barkers own arrangement of the 
Academy Hymn, "Jesus, I Live To 
Thee," was played. The highlight of the 
dedication service was the recital per
formance ·by Edward M. Nassor, caril
lonneur of Washington Cathedral and 
director of the Netlierlands Carillon at 
the Arlington National Cemetery in Vir
ginia. As fus first selection he :2eiformed 
Iiis own composition which had been 
commissioned by the Academy for this 
occasion. The composition, Mercers
burg Suite (Fanfare-Toccata with Vari
ations on the Academy Hymn and The 
Mercersburg Alma Mater), was dedicat
ed to Walter H. Burgin '54, Academy 
Headmaster from 1972 to 1997. 

The weekend ended triumphantly 
with a recital at three o'clock performed 
by Lisa Lonie, carillonneur at Trinity 
Church, Holland, Pennsylvania, who 
was the first performer in this year's 
Robert M. and Dorothy Betz Kurtz 
recital series. These recitals contif\ue 
each Sunday: afternoon during the 
school year when the Academy is actu
ally in session. 

The new bells, the new console, and 
the reconstructed mechanism have all 
combined to create a wonderful and 
musically responsive instrument. Caril
lons can be as expressive as any: other 
musical instrument when played well. 
But even the finest players are limited 
by the ability of the instrument to 
respond witli equal sensitivity. The 
Swoope Carillon at Mercersburg has 
now taken its rightful plac<; among the 
nation's truly great musical instruments. 
Thanks to Bryan Barker's legacy, these 
bells have taken on a new life. 

Music for Voices 
and Organ 
by James McCray 

Summer choirs: easy music 

Summertime, and the livin' is easy. 
George Gershwin 

(1898-1937) 

-Teaching the Art and Craft 
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In this 100th anniversary year of the 
birth of American composer George 
Gershwin, the classic song from liis 
opera serves as a reminder. Although 
Gershwin was certainly not concerned 
with church music, his message above is 
a ~de for those choir directors who 
involve their choirs in summer services. 

With the extensive commitments of 
the regular church season, which tends 
to coincide with a school calendar of 
September to May, summer is a time 
wlien attendance and activities are 
reduced. People take time to not only 
smell the flowers, but also to plant and 
tend to them. Being outside, slowing 
down, enjoying family and friends in 
casual, social times usually takes prece
dence for a vast majority of churcli folks. 

So it is with the choir. They need a 
break from the regular weekly routine. 
Generally, congregations do not fully 
realize tlie amount of time a choir mem
ber spends for the church. They see 'the 
Suncfay morning hour and often forget 
the effort to attend the weekly 
rehearsals, coming early on Sunday for 
that final rehearsal, or the fact that some 
choirs sing at more than one service 
each week. 

In our church, the choir provides ser
vice music three times during the peri
od from Tune to September. These 
three Sundays are identified early in the 
hope that members organizing vacations 
might be able to avoid missing the 
monthly summer gatherings. The music 
chosen is easy, usually something very 
IJOpular with the choir, and something 
that comes together quickly. We 
rehearse only on the Sunday we sing, 
prior to the service, so it demands little 
extra time from them. Generic texts 
which adapt to almost any liturgical 
direction are chosen. 

With the purchase of new music each 
year, I try to include one or two 
anthems of this type to add to the 
library. These easy "blizzard" anthems 
are so useful, and on those Sundays fol
lowing a major work such as a cantata or 
special church concert, having an easy 
anthem for the choir can be absolutely 
necessary. Then by resurrecting these 
anthems in the summer when atten
dance and time is minimal, they certain
ly become money well spent. 

So, here in mid-summer, do everyone 
a favor and choose one or two very easy, 
generic works which can serve you 
throughout the year. Then, next sum
mer, when your choir of 30 singers is 
there as a group of 12, you can still bring 
choral music to the congregation and 
sound full. Happy Summertime. 

As the hart, Robert Wetzler. Two
part or unison choir, optional flute, 
and keyboard, A.M.S.I. #762, $1.05 
(E). 

Using Psalm 42 with additional texts, 
this simple four-page anthem has three 
repeated verses, a refrain, and a closing 
coda. The flute music is an easy obbliga
to used throughout and generally dou
bled in the keyboard. Tlie refrain has 
optional congregational involvement 
and is only two plirases long. 

The eyes of all, Richard Proulx. Uni
son with organ, Chantry Music, 12-
109, $1.25 (E). 

Although originally composed for a 
youth cathedral choir, this sensitive, 
well-crafted setting would be useful for 
adult choirs. The harmonic movement 

--is fre.sh with mild dissonances, and 
unfolds with low, sustained pedal notes 
on the organ. The octave vocal range 
never goes above e, so that most voices 
can sing all the notes. Lovely music, and 
highly recommended. 

God's wonderful word, Joseph M. 
Martin. SATB, piano and optional 
flute, Studio P/R of Warner Bros. 
Publications, BSC9725, $1.25 (E). 

Using very basic chords with four
part block-chord harmony for the choir, 
this gentle setting can be sight-read by 
most choirs. The flute part is included 
separately on the back cover and con
sists of a melody that sometimes dou
bles the soprano line. The piano has 
flowing arpeggios for the left hand. 

Lord, we come to praise You, Hal 
Hopson. Unison with optional 2nd 
part, and optional four handbells, 
Choristers Guild, CGA774, $1.20 
(E). 

Written for children but still useful 
for adult choirs as well, this setting has 
three verses and contrasting refrains. It 
uses Domine for Lord in a minor-third 
melody which is memorable. The hand
bells can be played by members of the 
choir and appear only on the refrains. 
Simple harmonies and rhythms. 

Jacob's ladder, arr. John Carter. 
SAB and keyboard, Beckenhorst 
Press, Inc., BP1378-2, $1.20 (E). 

There are several stanzas with accom
paniment and key changes to sustain 
interest; one is. for treble solo or sopra
nos. The choral writing carefully 
employs step-wise movement making 
some mild dissonances easy to sing. The 
IJiano music is not difficult but adds to 
the character of the piece as it shifts 
with each stanza. 

Listen, 0 heavens, James R. Day. 
SATB and organ or piano, Roger 
Dean Publisliing Co., 10/1894R, 
$1.40 (M-). 

Day uses dissonant combined thirds 
in the accompaniment which produces a 
fresh harmonic palette as a background 
for the warm vocal lines. The four-part 
writing also creates dissonance but it is 
approached through step-wise motion. 
There is some unison singing, and when 
the choir is in four _parts it generally is 
doubled in the keyooard. An ethereal 
setting. 

Send forth your Spirit, 0 Lord 
(Psalm 104), Steven C. Warner. 
SATB, cantor, congregation with 
optional C instrument, guitar, and 
keyboartl, World Library. Publica
tions, No. 7227, $1.00 (E). 

This is from the Notre Dame Folk 
Choir Series and has three stanzas for a 
cantor with a refrain sung by everyone. 
The composer suggests the use of 
Bodhran (Irish drum) and fing_er cym
bals to give the psalm an Ola. Testa
ment feel. The clioral parts are on two 
staves, one full page, and are quite easy 
to sing. 

See what love, Karen Gullickson. 
SATB, keyboard and optional flute, 
Twin Elm Publishing, no number or 
price given (M-). 

This is a relatively new company: 
1803 Twenty-sixth Street, Greeley, CO 
80631 (970/356-2172); its catalogue 
continues to grow. In this setting the 
keyboard has a flowing accompani
mental background for the voices 
which often sing in unison or two 
parts. There is a brief unaccompanied 
four-part area in the middle; the obbli
gato Ilute part is used only in the last 
lialf of the setting. Gentle harmonies 
and easy vocal lines. 

You will I Love, Daniel C. Meyer. 
SAB and piano, G.I.A. Publications, 
G-4146, $1.10 (E). 

This rhythmic anthem has pulsating, 
shifting chordal rhythms in the key
board beneath a contrasting, lyrical 
vocal line that is repeated and eventu
ally: turns into the keyboard interlude. 
Only the third and final verse uses three 
:2arts for the choir. An attractive setting 
that will appeal to singers and to the 
congregation because of its rhythmic 
spirit. 

The Lord's Prayer, David N. Child. 
Santa Barbara Music Pub., TBB, 
keyboard and flute, $1.20 (E). 

Although having enough men might 
seem to Ee a problem especially in fue 
summer, this easy: setting is almost 
entirely in unison. The men sing above a 
busy accompaniment which provides 
harmonic support but avoids doubling 
them. The three-part sing:i:rlg is at the 
end, loud and climactic before a quiet 
Amen. The flute part avoids playing 
with the choir and is used primarily as 
an instrumental contrast. Very attractive 
setting and recommended to choirs hav
ing a few solid men's voices. 
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Book Reviews 

The Registration of Baroque Organ 
Music, by Barbara Owen. Blooming
ton and Indianapolis: Indiana Uni
versity Press, 1997. ix + 284 pages. 
$39.95 cloth. 

Surely there must be only a few music 
historians or enthusiasts of the organ and 
its culture who have not encountered 
the writings of Barbara Owen over the 
years: The Organ in New England (Sun
bury Press, 1979) in particular, various 
journal articles from the 1960s to the 
present on organs in the northeastern 
United States, and contributions in the 
New Grove Dictionary of Music and 
Musicians. Readers will recall her book, 
E. Power Biggs: Concert Orr,anist (Indi
ana University Press, 1987), a tribute to 
an outstanding musician of our time. 
Her scope has broadE)ned considerably 
in the present publication to encompass 
all of Western Europe from about 1550 
to 1800. Its intention is not to focus 
specifically on the history of the organ or 
its music, but to relate that history_ to the 
registration of increasingly diverse 
regional styles of organ composition and 
tonal design during the period under 
consideration. 

The book is divided into four parts: 
Part I, Prologue: Renaissance & Refor
mation; Part II, Late Renaissance to 
Early Baroque; Part III, High Baroque; 
and Part IV, Summation: Late Baroque 
to Classical. Each part deals chapter oy 
chapter with a particular European geo
graphical area; Part IV also touches on 
North America. 

A predictable format has been adopt
ed throughout on two levels. Each part 
opens with brief remarks about the 
political and cultural climate of the 
time, followed by an overview of the 
music and its composers in both reli
gious and secular contexts, and high
lights of the tonal evolution of the organ 
during the period. Similarly, each chap
ter exhibits a logically structured pre
sentation, beginning with a list or the 
major composers of the period and 
complete stoplists of a number of select
ed organs. The main discussion identi
fies tlie type, size, mechanical features, 
and tonal -characteristics of representa
tive instruments; general geographical 
tendencies and local area differences; 
traditions and innovations; and varieties 
of compositional styles of the time and 
their registrational diversity. There are 
also references to such specific aspects 
as large and small divisions, pedals, 
divided bass-treble keyboards, horizon
tal reeds, swell boxes, the tremulant, 
stop changes, the emergence of _particu
lar stops, and the decline of others 
(accessory or "toy'' stops). Prevailing 
registration practices, derived from var
ious documents, theoretical treatises, 
manuscripts, didactic works, written 
rules in psalm books, reports of organ
ists' auditions, recommendations of 
composers, guides engraved on music 
racks or stop jambs of instruments, and 
instructions oy organ builders are identi
fied. Problems include the existence of 
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corrupt performing editions and older 
sound recordings of large organs that 
employed inappropriate registrations, 
both of which can Ee misleading. Final
ly, attention is given to the registration 
capabilities, possibilities, and limitations 
or modem organs. 

Registration recommendations are 
made within the context of a discussion 
of the tonal qualities of historic organs 
and their approximations in contempo
rary instruments, mindful of the limita
tions of the latter, even though many of 
them have the tonal ingredients to 
achieve reasonably authentic historic 
sounds, as elusive as this search may be. 
Care, caution, and the avoidance of 
excess is advocated. In the absence of 
explicit directions, registration decisions 
should reflect the nature of the music 
itself, the "good taste" or "good ear" of 
the player ( even the theoretician 
Andreas W erckmeister advocated the 
latter truism in his 1698 handbook for 
"proving" organs), and the courage to 
experiment, even to the extent of syn
thesizing historic sounds from contem
porary tonal resources. "Best choices" 
for particular musical contexts are prof
ferea, wherever appropriate. 

Throughout the book there are fre
quent specific registration recommenda
tions for particular stylistic collections of 
compositions, for example: seventeenth
and eighteenth-century French livres 
d' argue of fifteen composers from 
Nivers (1665) to Dandrleu (c.1738), 
eighteenth-cenb}.ry single and double 
voluntaries ofJohn Blow and John Stan
ley, Handel's voluntaries and organ con
certos (Marcel Dupre's three-stave 
arrangement for; solo organ is discretely 
dismissed, thankful tliat registration 
instructions were not included!), and 
recommendations by Dom Bedos de 
Celles (1776-78) regarding French duos 
and trios. The English organist John 
Arnold resorted to verse to convey his 
registration preferences: 

On Diapasons, grave Adagios, 
And on the Comet, brisk Allegros. 
With beats and shakes and otlier Graces, 
And on the Trumpet play Vivaces; [sic!] 
According to my pieces suit, 
Forte full Organ, Piano Flute 
And as I chose ID)' stops to alter, 
In playing full I take Sesguialter; 
In order, for to do it well, 
Likewise take the Principal. 
Great Twelfth, Fifteentli, Cremona brave, 
For, in all, ten stops I have. 
[The Complete Psalmodist, Fendon, 1779] 

Much of the chapter that deals with 
Central Germany in the High Baroque 
focusses on Bach (who gave few registra
tion hints), with particular reference to 
registration directions found in G. E. 
Kauffmann's Harmonische Seelenlust 
(1733) and those left by Gottfried Sil
bermann with his two-manual organs in 
Fraureuth (c.1739-42) and Grosshart
mannsdorf (1741).2 Although the organs 
of the Saxon instrument maker are 
widely held to be "Bach organs," Owen· 
points out that "Bach seems to have 
played no favorites, and thus knowledge 
of Silbermann organs and registrations 
must always be tempered by Knowledge 
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of what Silbennann' s more avant-garde 
contemporaries ... said and did" (p. 
169). She argues that the registration 
recommendations for the Orgelbiichlein 
and the Schiibler Chorales (actually 
transcri_ptions) are compatible with some 
of Kauffmann' s practices, accessible in a 
modem (1980) edition, and urges their 
serious consideration. 

This thoroughly researched, highly 
readable book is an instructive and plea
sureable excursion from beginning to 
end, to experience the changing panora
ma of re~stration practices within the 
contexts of the evolution of organ build
ing and the general musical culture, or 
to consult as a reference work with 
selective concentration on the works of 
particular composers or collections of 
music. The author's cautious inferences 
from the known to the unknown, noting 
inconsistencies within and between 
alternative sources, are nevertheless 
convincing explorations into the aes'thet0 

ic possibilities of historically infonned 
performance practice. These accumulat
ed insights promise new approaches to 
familiar music. 

Further scholarly investigations are 
encouraged by a bibliography: of 343 • 
books, articles, and other/ublications, 
18 of which are identifie for further 
background study. Mobile players and 
schofars will ap_preciate the information 
in two appenilices: Restored Historic 
Organs in North America (35 authentic 
period instruments, from c.1620 to 1852, 
in 15 American states); and Modem His
torically Based Organs in North America 
( 66 historically related organs in 25 
American states and 2 Canadian 
provinces). This indispensable resource 
is strongly recommended to all friends of 
the organ and its literature. 

Notes 

-James B. Hartman 
The University of Manitoba 

Winnipeg, MB, Canada 

1. Reviewed by the present writer in THE DIA
PASON, Ianuary 1989. 

2. Both of these organs, among other Silber
mann instruments, can be heard on the CD record
ings, Bach auf Silbermannorgeln, 3 volumes, Ars 
Vivendi MRC 020, 021, 023, 1989. 

New Recordings 

A Meantone Organ in the Antipodes, 
16th and 17th Century Dutch and 
North German Organ Music. Played 
by Kurt Ison at MacLa~ Chapel, 
Auckland University, New Zealand. 
CD KJI 001. Available through 
Academy Music, PO Box, Lens
wood, South Australia 5240; A$30 
postpaid; fax +618 8389 8384. 

Tlie organ, built by the local builder 
Ken Aplin, obviously as a specialized 
teaching instrument, comprises two 
manuals and pedal and 12 stops (16 
ranks); the temperament is one-sixth 
comma mean-tone. The pitch is A= 415 
hz. Strangely, the excellent information 
rirovided about the organ omits the 
aate; the notes seem to imply that it was 
completed just before the recording was 

made in 1996. The specification can be 
considered typical of Dutch organs of 
the late Renaissance or early Baroque 
IJeriod. Despite !son's notes, which use 
the word "copy," this is not, unless I am 
quite mistaken, a copy_ except in the 
sense that instruments like the Marilyn 
Mason Organ in Ann Arbor are 
"copies." The terminology used for 
manuals, most stOJ) names, etc., is 
Dutch, understandably emphasizing the 
tradition on which it is based. 

Ison has chosen a program of music 
that was certainly intended for instru
ments and tunings essentially: quite like 
this one. The music includes: Allein 
Gott in der Hoh sei Ehr (8 of 17 varia
tions), Vater unser im Himmelreich, 
Ballet of the Grand Duke, Toccata in the 
Ionian Mode, and Echo Fantasia in the 
Ionian Mode, all by Sweelinck; Prae
ludium in G minor and Chorale Varia
tions on 'Jesus Christus, unser Rei
land," botli by Tunder; Canzona in G 
major by Scheidemann; Fantasia pro 
duplici organo by Abraham van den 
Kerckhoven; and Psalm 24 by Anthoni 
van Noordt. 

This is an attractive program of little
played music-probably only Sweel
inck' s Ballet of the Grand Duke and pos
sibly the Echo Fantasia are much heard, 
altliough this particular echo fantasia is 
not the most popular. Only the piece by 
van N oordt, an Amsteraam organist 
who probably studied with Dirck Sweel
inck, son of J.P. Sweelinck, and who 
died in 1675, was totally unfamiliar to 
me. It is rather flashy example of varia
tions in the style of Sweelirick and well 
worth hearing. Sweelinck's chorale vari
ations are not played as much as they 
deserve to be, and I particularly enjoyea 
hearing so much of the long work based 
on Allein Gott in der Hoh sei Ehr. My 
knowledge of recent Sweelinck scholar
ship is very limited, but it seems sur
prising that Ison's notes make no refer
ence to the possibility of multiple com
posers: Sei:ffert's edition (Amsterdam 
1943), and of course the Dover edition 
based on it, attribute only four of the 17 
variations to Sweelinck-the others 
were attributed to Andreas Duben (5), 
Petrus Hasse (2) and Gottfried Scheidt 
(6). Of all the works heard here, the 
Tunder "Praeludium" seems to gain 
most from the mean-tone tuning. 

Fortunately, Aplin has produced an 
organ that is both an historical recon
struction and a fine-sounding musical 
instrument. The Hooftwerk orfive stops 
produces an impressive full organ 
sound-despite the fact that there is no 
intermanuaf coupler to help out and no 
reed-the Rugpositiv (four stops) pro
vides a good secondary chorus, and vir
tually all of the stops are useful as solo 
voices. The Pedaal 8' Trumpet is 
smooth-toned and clearly defined; while 
the Subbass 16' seems to change power 
obligingly to balance the manuals. Ison 
produces quite a range of registrations, 
all of them appropriate. 

Ison, born in Australia in 1965 and 
trained almost entirely at the Sydney 
Conservatorium, is particularly devotea 
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to early music, especially Dutch and 
North German. He is a cnurch organist 
and teacher in the Sydney area. His 
playing here is immaculate and shows 
both an understanding and love of the 
music. He varies his touch and articula
tion appropriately, although in a few 
places excessively detached notes 
seemed to become something of a man
nerism. To be fair, this may be the fault 
of the acoustics. We are given no infor
mation about the room, and the organ 
sounds as though the microphones were 
very close to the instrument. _ 

The liner notes, by Ison himself, pro
vide useful information about the com
posers and works and good, but some
what limited information about the 
organ. The notes are apparently aimed 
at a wide, non-specialist audience, 
although one susr:iects that most pur -
chasers will in fact be trained musicians. 

0 bviously, this recording will not 
please everyone, for there are some who 
simply do not like "strange" tunings. All 
others will enjoy this disc. It documents 
a valid and successful attempt to pro
duce a specialized kind of organ, but, 
more important, it offers an organ with 
fine sound, well played, and with plenty 
of interesting and often lovely music 
well suited to this instrument. 

-W. G. Marigold 
Urbana, IL 

Two recordings of The Art of 
Fugue, BWV 1080-J. S. Bach 

Lynn Zeigler at Iowa State Unj
versity; Calcante Recordings 
CD0ll; 2 CD set; 1 hr. 25 min.; no 
price given. 

Thierry Mechler a:t St. Nikolaus, 
Walbeck, Germany; Solstice SOCD 
147; lCD; 79 min. 40 .sec; no price 
given. (Order from: Disques FY & 
du Solstice, Domaine de Sainte
Croix, F-11130 Sigean; Organ His
torical Society, 804/353.;9266; or 
Organ Literature Foundation, 
781/848-1388.) 

The Art of Fugue is extraordinary 
~nusic £lled wi~ tlie ~y~tery of symbo!
rsm (mathematical, spmtual, and musi
cal). It is symbolism which escapes the 
casual listener who can love abstract 
music for its S:heer pleasure; it is sym
bolism which offers the novice a world 
of pursuit; it is symbolism which moves 
scliolars ofits mysteries to tears. The Art 
of Fugue, The Musical Offering and the 
Canonic Vahations .on <Vom Himmel 
hoch" stand as the monuments to coun
te:ipoint that some artists can bring into 
a living entity, while others leave them 
as museum pieces. That can be said 
about any music, of course, but the 
point is no one has given to the art of 
music a more exhausting compendium 
on how to write counteryoint than has 
Bach in these works. Wliether The Art 
of Fugue is organ music remains open to 
question. These two very different 
recordings g!ve the 20 fugues and 
canons very fine readings. Each takes 
great care in varying touch, registration 
and tempo according to the several 
international and historic styles which 
Bach employed. Both make convincing 
statements that The Art of Fugue can be 
organ music. 

Lynn Zeigler performs on Iowa State 
University's John Brombaugh Op. 29. 
The order o the fugyes ana canons is 
based on the scholarship of Hans Hein
rich Eggebrecht. Zeigler employs a sec-
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ond player, Mei-Chu Yen, for the mir
ror canons. The registrations, which are 
listed in the jacket notes, use the fine 
Brombaugh sounds to the fullest. The 
Iowa State University Recital Hall has a 
noticeably dry acoustic, robbing the 
music of some of the mystical aura one 
enjoys in a more reverberant space. One 
might challenge the lack of rhythmic 
response to modulations and important 
fu~e subject entrances which, if there, 
might make the performances less dry 
in the already dry space. Zeigler's tech
nical abilities are stunning tltroughout, 
imbuing the work with the contrapuntal 
life it requires. 

In Mechler's recording the order of 
the fugues is drawn from tl-ie 1752 fac
simile and the Henle Verlag Urtext. The 
instrument is a 1993 suspended action 
U/35 organ by Strasbourg builder Muh
leisen. It is in a 1752 case by Henricus 
Titz. The sound is clear and exciting in .a 
reverberant space and presents this 
music well, despite tl1e 16' pedal reed 
which speaks much too late. The book
let contains specifications, but no regis
trations. Mechler's musical approacli is 
exuberant and-compelling. Contrapunc
tus XI receives an enormously exciting 
performance. Masterful and intensely 
musical perfonnances are .also present 
for several of the colorfully registrated 
fugues and canons. There is an innate 
introspection in Mechler's playing 
which is moving, and this insight is cou
pled with a metaphysical co;ncept of the 
work. Some of his thoughts are revealed 
in valuable notes by Gilles Cantagrel 
and Mechler, translated by J. R. Tuttle. 
This performance is well worth the 
effort to cibtain tl1e CD. 

The order of the fugues and canons is 
not particularly significant in terms of 
listening, save for the way in which the 
work ends. Gone from both these 
recordings .is the dubious practice of 
playing Wenn wir in hochsten nothen 
sein after ihe incomplete Contrapunc
tus XII. The Mechler recording ends 
with the four canons played after the 
incomplete fugue. Mechler views these · 
canons as representing the four ele
ments (water, air, fue; earth) and the 
four arms of the cross. This provides the 
listener with a convincing "blessing" on 
the work. Zeigler' s order ends with 
Contrapunctus XIl where there is no 
denying the emotional power of those 
last notes trailing off into eternity. Boih 
versions have great merit. 

-David M. Lowry 
Columbia, SC 

Olivier La:try. Recital ii Notre-Dame 
de Paris. Orga:na Viventia series 
from RCA Victor/BMG Records 
(France) 74321470132, DDD, total 
time 75:51. 

Chorale in a minor, Franck; Prelude 
funebre, Ropartz; Scherzo, Gigout; 
Suite Gothique, Boellmann; Adagio 
(Fifth Sonata), Guilmant; Prelude and 
Fugue in E-fiat Major, Saint-Saens,_· Pre
lude (Three Pieces), Pieme; Andante 
sostenuto (Symphonie Gothique), 
Widor; Allegro vivace and Final (First 
Symphony), Vieme_ 

While listening to this fine recording, 
one almost has the feeling of being in 
attendance at a recital at Notre-Dame,· 
just as the title suggests. To the ears of 
this reviewer, the great organ has never 
sounded better; the engineers did a 
marvelous iob of capturing the true 
sound of this mammoth instrument 
almost as heard at tl1e console in the tri-
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bune. One certainly gets the sense of 
the organ playing in a large cavernous 
space; but, through judicious and well
planned placement of microphones, the 
musical lines are clear and uncluttered 
in tl1e generous reverberation. 

From the fust notes of the Franck 
"Choral in a minor" to the conclusion of 
the Vieme "Final," Olivier Latry's play
ing is first-rate. There is never a hint of 
any quirky interpretation or hollow 
showmanship; his playing serves the 
music in a refreshlng manner, while 
remaining extremely interesting and 
thoroughly exciting. How nice to hear a 
recording of organ music at Notre
Dame without being bombarded with 
the chamades every time there is a loud 
passage! Latry e~loits the colors of the 
French organ, sliowing us all that the 
great instrument is capable of produc
ing. The massive foundations, the voix 
ceieste, the harmonic :flutes, the voix 
humaine, the thunder of full organ-all 
are present to give the listener a com
plete demonstration of the French 
Romantic organ. He breathes new life 
into such "war-horses" as the Boellmann 
"Suite Gothique," the Gigout "Scherzo," 
and the Vieme «Final," and gives the lis
tener fresh insight into these composi
tions_ Latry's love for the literature and 
for this particular instrument is appar
ent throughout the entire program. 
Notes about the music, a short biogra
phy-of the performer, valuable infonna
tion about the organ, and the present
day stoplist are inclu.ded in the enclosed 
booklet in French and English. 

We all have recordings that .are 12ur
chased, _played once, and consigned to 
the shelf, never to be heard again. That 
will definitely not be the case with this 
particular disc; listeners 'will return to 
This "recital" many times, and will glean 
more from it with each hearing. This 
CD will surely make it on your "Top 
Ten" list of favorite organ recordings. 
Highly and enthusiastically recom
mended. 

Claude Girard, Le grand reperyoire. 
Les .disques Fonovox, VOX 78'f:i2-2, 
total time 68,59. ' 

Prelude and Fugue in G Major (BWV 
541), Bach; Trio Sonata No. 4 in e minor 
(BWV 528), Bach; Six Canonic Studies 

for Pedal Piano, Nos. 1, 4, 5, Schumann; 
Prelude and Fugue in c minor, 
Mendelssohn; Three Pieces, Pi.erne; 
Allegro vivace (Fifth Symphony), 
Widor; Cantabile, Franck; Carillon de 
Westminster, Vierne. 

This disc features the organ of the 
church of Saint-Patrice in Riviere-du
Loup, Quebec. The present-day three
manual -instrument of forty-four stops 
was originally built by Casavant in 1895 
with auditions in 1922 and subsequent 
restoration by the Guilbault-Therien 
£rm in 1989 and 1995. The recording 
showcases the flexibility and ease witlt 
which this organ handles music of the 
French Romantic school and the more 
straightfoiward music of Bach, Schu
mann, and Mendelssohn. One ·of the 
highlights of the disc is Claude Girard' s 
exciting performance of the Bach "Pre
lude and Fugue in G," well-articulated 
and consistently~phrased. It was frankly 
a bit surprising that the Widor could 
come across :with such success -on tlus 
relatively small instrument, but the 
proof is in the listening. It is refreshing 
to see the Pieme triptyque on this disc. 
The only flaw on this recording was in 
tl1e interpretation of the Pierne "Can
tilene": the harp-like accompaniment 
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figure was pla}'ed in such an erratic 
manner that it became distracting and 
unmusical. All in all, the performer 
proves that it is quite possible to play big 
pieces convincingly on a medium-sized 
instrument. His playing is secure, solid, 
and-at times--aownright exciting! 

-Jeff Binford 
Highland Park Presbyterian Church 

Dallas, TX 

New Organ Music 

Jubilee Suite, Gilbert M. Martin. 
H.W. Gray Publications GB00680. 
$5.50. 

Jubilee Suite contains fre~h interpre
tations of three tunes found in early 
19th-century hymnbooks. These well
conceived settings offer invigoratinS, 
20th-century harmonies. In "Salvation' 
(from Kentucky Harmony, c. 1815) 
open fifths in parallel motion alternate 
with a simple accompaniment of the 
tune. A shift to tri_ple meter in the mid
dle of the work offers a pleasant contrast 
to the rhythmic intensity of the rest of 
the selection. The second setting, 
"Pleading Savior" (from The Christian 
Lyre, c. 1830) is a beautiful setting for 
prelude or meditation. The tranquil, yet 
somewhat haunting, accompaniment 
supports the tune in the pedal answered 
by a solo manual reed. "True Happi
ness" (from Southern Harmony, c. 
1835) is the most demanding setting of 
the suite and opens with aggressively 
dissonant chords on full organ and 
clearly presents the folk tune on solo 
pedal reed. The work develops into an 
energetic toccata with "True Happi
ness" in the pedal. vVhile each setting 
could stand alone, the suite would be a 
wonderful addition to a recital program. 

12 Preludi Per Organo, Giovanni 
Simone Mayr. Boccaccini & Spada 
1246. $19.50. 

Italian composer G.S. Mayr (1763-
1845) wrote a number of treatises that 
documented his interest in a methodical 
approach to organ pedagogy. The 
majority of the 12 Preludes for Organ 
are short, simple teaching pieces that 
are appropriate for the beginning to 
intermediate organ student. Preiude 
#10 is an interesting stud}' on the 
ascending and descending scale. While 
many of the preludes are less than 30 
measures long, the final selection, <;)nti
tled "Gran Preludio," is an extended 
preludium based on a five-note motive. 
These works are interesting for their 
historical significance and possible ped
agogical use. 

Fanfare for the New Year, Calvin 
Hampton. Wayne Leopold Editions 
WL 700006.00. 

Well-known American composer 
Calvin Hampton (1938-1984) wrote 
tllis short fanfare to showcase the State 
Trumpet at the Cathedral of St. John 
tl1e Divine in New York City. The work 
exploits tl1e entire range of the festival 
trumpet and features exciting chordal 
fanfares in opposition to full organ. If a 
robust state trumpet is available on your 
perfonnance instrument, this fanfare 
would be appropriate for services of 
dedication, weddings, and grand pro
cessionals. 

The Organ Music of Edwin H. 
Lemare, Series II (Transcriptions), 
Volume X: Tschaikowsky, edited by 
Wayne Leupold. Wayne Leupold 
Editions WL 600041, $22.95. 

Wayne Leupold continues the 
exhaustive series of the organ music of 
Edwin Lemare with tllis volume of 
Tschaikowsk:y transcriptions. The well
documentedjreface contains Lemare's 
essay entitle 'The Art of Organ-Play
ing" and stop-lists of two organs on 
wliich Lemare performed: St. _ Mar
garet's Westminster, London (J.W. 
Walker & Sons, 1897) and Soldiers and 
Sailors Memorial Auditorium, Chat
tanooga, TN (Austin, 1925). This pro
vides the perfonner with a wealtli of 
background information and primary 
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resource material to assist in the perfor
mance of often difficult transcription lit
erature. Accessible selections are the 
"Lyric Theme" from Symphonie Pathe
tique, "Nocturne inc-sharp minor" and 
"Chanson triste." The expansive Ouver
ture-Fantasie Romeo et Juliette and 
"Andante cantabile" from the 5th Sym-
2h_ony present co111plex and technicall}' 
difficult transcription writing. Use of 
four systems and concurrent use of all 
three manuals and pedal are two of the 
obstacles to be overcome by the per
former. Challenging, yet effectively 
transcribed, this literature is appropri
ate for recital and concert hall use. For 
those organists who love the art of tran
scription, tllis volume is a valuable addi
tion ,to your library. 

Dawn to Dusk, arr. by Robert Lau. 
Harold Flammer HF-5202, $8.50. 

Contemporary American composer 
Robert Lau has compiled a very accessi
ble 9ollection of service pieces based on 
morning and evening hymns. Included 
are short settings of Bunessan ("Morn
ing Has Broken"), Willingham ("Still, 
Still with Thee"), St. Clement ("The 
Day Thou Gavest"), and Eventide 
("Abide With Me"). Also, Lau offers an 
interesting setting of Merrial ("Now the 
Day is Over") that asks the organist to 
play melody and countennelody with 
one hand, on separate manuals-not too 

difficult, but make sure that you do not 
sight-read it during the service! Also 
contained in the collection is a theme 
and variation set on Morning Song 
("Awake, Awake to Love and Work"). 
The collection offers easy service music 
with registrational suggestions appropri
ate for a moderate-sized instrument. 

Reflection and Promenade, Chan Ka 
Nin. Oxford University Press 
02.294. $7.00. 

Dr. Chan, a native of Hong Kong, has 
been on the faculty of the University of 
Toronto since 1982. Reflection and 
Promenade were commissioned by the 
Toronto Centre of the Royal Canadian 
College of Organists in 1992 for the 
International Congress of Organists 
Convention. Reflection is a short con
templative work that opens with flutes 
and strings. Program notes explain that 
the extreme mgh and low notes 
explored in the piece "suggest the com
munion between heaven and earth." 
Promenade is a delightful work , that 
"describes a casual excursion of a 
youngster who seems to find eve:rytlling 
in sight interesting and exciting." Regis
trational use of flutes and intricate 
rhythms and mixed meters interplay to 
produce a buoyant character. 

-Laura Ellis 
McMurry University 

Abilene, TX 

New Handbell Music 

Consecration, by WilJiam A. Payne. 
Agape (A division of Hope Publish
ing Company), No. 1933, $2.95, for 
3-5 octaves of handbells with 
optional 2 octave choirchimes, 
AGEHR Level 6 (D+). 

The ultimate challenge in handbell 
ringing, tllis piece was written for a bell 
choir of a church in Ohio that burned to 
the ground. That situation inspired the 
composer to write music reflecting ter
ror and iQi.ef from the fire, and, most 
importantly (as stated in the postscri2t), 
" ... the triumph, rejoicing and thanks
giving of the members of the congrega
tion as they worked through a rebuild
ing not only of their churcn but also of 
their faith and spirit." This 15-page mas
terpiece is prooabl}' the most difficult 
composition for handbells that has come 
across my desk One of the challenges of 
tllis piece would be in mastering tlie six
teenTh and thirty-second note passages, 
some of which are set against unusual 
syncopated patterns. 

-Leon Nelson 

Send a copy of THE DIAPASON to a friend: Editor, 
THE DIAPASON, 380 E. Northwest Hwy., Ste. 200, 
Des Plaines, IL 60016; or fax 847/390-0408. 

There Seems To Be A Lot Of Confusion 
Out There Concerning Digital Organs. 

Some organ builders have been spouting a lot of 
double talk. Unwilling to embrace new technol
ogy, thfil' feel the only real organ is a pipe 
organ. That may be a reaction to the poor 
sound some are producing, because a11 digital 
organs aren't created equal. 

Instead of criticizing technology that makes 
organs affordable to a wider audience, Cornel 
Zimmer pioneered it. In fact, we've developed 

extraordinazy digital sound so authentic that 
its only rival is a pi,r.e organ. 

So whether you re interested in a pipe 
organ, a digital organ or a combination of the 
two, call us toll free at 888-629-1012. We'll 
send you a free CD and color brochure. 

Cut through the babble. See and hear for 
yourself how "Cornel Zimmer is building organs 
today that tower above the rest. 

Corne! Zimmer 
731 Crosspoint Drive, Denver, NC I 888-629-1012 
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Portrait of composer Frank Ferko 
and his Hildegard works 

"Frank Ferko inl1abits a unig_ue and unusual musical world. In the background 
is his love of the music of Ohvier Messiaen. In the fore_ground appears mys

tery, and thus his intense interest in the visions of Hildegard; her' music, and the 
world of medieval chant. None of this is unique or unusual in the decade of the 
1990s, but his vivid musical imagination, sometimes terrifying, in other instances 
timelessly static and meditative, is unique." 1 

The preceding quotation offers a microcosmic portrait of Frank Ferko as a com
poser. Elements oI his compositions have evoked comparisons to Poulenc, Messi
aen, James MacMillan, and Arvo Part, yet Ferko's style defies neat categorization. 
His coloristic approach, especially in his organ works, hnks him with the French. 
His bent towards ethereal sounds and other-worldly texts alhes him with the current 
phenomenon of "CD spirituahty," as evidenced by the popularity of Gregorian chant 
recordings and the music of Part and Tavener. 2 The portrayal of progi:ammatic 
themes, especially those of a symbohc and spiritual nature, looms large on his agen
da. On the other hand, he is very aware of the need for practical hturgical music, and 
bears that in mind when writing sacred compositions. 

The catalog ofFerko's works includes 
choral anthems on hturgical, chant, and 
hJJ:nn texts; settings of poems by sym
bohst writers Rimbaud and Mallarme; 
hJil!ll preludes and programmatic 
works for organ; a syrribollst one-act 
opera and a sprinkhng of compositions 
for various solo instruments and ensem
bles, including an intriguingly titled 
piece for horn; clarinet and piano, 'The 
North Side of Heaven (Near the Rotun
da)." He has been commissioned to 
write works for Valparaiso University, 
His Majestie's Clerl<es, and the Dale 
Warland Singers, as well as many: 
churches. He has been the recipient of 
annual ASCAP grants since 1987 among 
oilier grants, and has won awards for his 
compositions, including tl1e 1989-90 
Holtkamp/AGO award for "A Practical 
Program for Monks," a song cycle for 
tenor and organ. 

Although Ferko now spends most of 
his time composing, he lias twenty-five 
years of experience as a church musi
cian, most recently serving as director of 
music at the Church of St. Paul and the 
Redeemer in Chicago, and continues to 
perform as an organist. Ferko received 
his Bachelor of Music degree in piano 
and organ performance from Valparaiso 
University. He received the Master of 
Music degree in music theory with a 
minor in organ performance from Syra
cuse University and holds a doctorate in 
music composition froni N orthwestem 
University, where he studied witl1 Alan 
Stout. His teachers have included 
Richard Wienhorst (composition) and 
Philip Gehring (organ) at Valparaiso, 
and Howard Boatwright (theory) and 
Will 0. Headlee (organ) at Syracuse 

. University. This traditional foundation, 
an openness to diverse influences, and a 
willingness to experiment combine to 
create Ferko's unique style. 

I spoke with Frank Ferko about his 
compositional style and two of his most 
recent works, the Hildegard Organ 
Cycle and the Hildegard Motets. 
Excerpts from that interview follow. 

When did you start composing? 
I got started dabbhng in composition 

as a teenage church musician at a httle 
country cliurch in Ohio. I started play
ing organ at fourteen, directing the 
choir at sixteen, and began expforing 
different kinds of church music, espe
cially new music. My earhest composi
tions were take-offs on Richard Wien
horst's works. I later studied composi
tion with him at Valparaiso. He guided 
me into writing ID)' own modes and 
writing pieces using those modes. Wien
horst encouraged me to e:iplore Bartok . 
(who wrote his own modes) and that 
eventually led to study of the music of 

Marcia Van Oyen earned both master's 
and doctoral degrees in organ and church 
music at the University of Michigan, where 
she studied organ with Robert Glasgow. 
Marcia currently serves as Director of Music 
and Organist at Glenview Community 
Church and is Dean of the North Shore AGO 
Chapter. She also writes reviews of organ 
music and books for THE DIAFASON. 
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Messiaen. 
I also studied sixteenth-century coun

terpoint with Wienhorst. As a final pro
ject, we had the option of writing a 5-
voice motet or taldng the princip1es of 
sixteenth-century counterpoint we had 
learned and wrj_ting a modem work I 
opted for the latter, and I've been build
ing on that ever since, taking ideas from 
early music and working them into a 
modem context. 

Have you al)llfays had a strong 
interest in new music? 

I have been very interested in new 
music. While in the doctoral program at 
N orthwestem, I was encouraged." to stay 
in touch with what hving composers 
were doing. But being a church musi
cian, I've also been very interested in 
chant, so there are these two polar ends 
of tllings-the very early music and cur
rent music-that fascinate me. 

Besides Messiaen, what other 
composers do you look to for 
inspiration? 

Many. different eras have influenced 
me. I've played Bach, and Bach's coun
terpoint has been a very strong influ
ence. Having a strong :eiano back
ground; I've played Chopin and 
Bralims. These large sounds and rich 
harmonies have afways stuck in my 
mind, but I've veered more towards the 
French as time has gone on. What I like 
to hsten to most are French pieces from 
tl1e twentieth century. Some people 
say there are elements of Poulenc in my 
sound, and of Messiaen from time to 
time. The Messiaen influence is strong 
because my master's thesis was an 
analysis of his piano cycle, "Vingt 
regards sur l'enfant Jesus." I studied hls 
compositional tecnniques very thor
oughly. There are tec.hniques that he 
invented, eiplored up to a certain point, 
and stopped. Why not take those further 
and do something else? Or take a par
ticular technique and combine it with 
1ninimahsm and see what happens? I 
hke many of the early works ol Philip 
Glass and I don't mind exploring that 
territory. I pull ideas from all over the 
place. 

What do you have in common with 
composers like Arvo Part and 
John Tavener? 

I feel a common bond in terms of the 
philosophical approach, the way I'm 
approaching writing music. Arvo Part 
very definitely is an intensely rehgious 
person. John Tavener also. In that 
respect, I'm approaching the writing of 
pieces in the way that tliey are. We all 
use common modahty in our writing, 
and there are certain ways that we form 
melodic hnes that may be similar, but 
we're putting things together in differ-
ent ways. • 

I hear some similarity with Taven
er in the way you approach writing 
for voices. 

I know what you mean. I think this 
has to do with the fact that we have 
learned how to write for the human 

Frank Ferko at Stonehenge 

voice. Many composers have learned 
instrumental writing and try vocal writ
ing and don't understand the voice. You 
have to understand the limitations. You 
have to be very careful how you set text, 
especially vowels. That comes from 
studying early music and counter
:eoint-exam:eles of glorious music for 
the voice. In that sense, there's a certain 
similarity between Part, Tavener, James 
Macmillan and myself in the use of the 
materials. We all write well for voices. 

As I've listened to your music, I've 
noticed that acoustics seem to a 
play a key role. Are live acoustics 
required for a true performance of 
your works? 

I hke hve acoustical settings, the 
reverberance. This goes back to my love 
for chant and how a single line can spin 
and create other sounds. I can take a 
single hne, a choral sound or an organ 
sound and create some interesting ear 
perceptions witl1 the acoustics. The 
reverlierance needs to be tl1ere. I've 
played the orgari cycle successfully in 
elativel)' dead rooms, but there's a 
whole 'dimension that's missing. For 
example, the first movement of tl1e 
organ cycle has a water drop idea, 
intended to . reverberate through the 
room. It's written at a very slow tempo 
to allow that to happen. 

Do you have a special affinity for 
writing for the organ? What is 
there about it that works especial
ly well for your music? 

One of the reasons I've written so 
much for the organ is bec,ause it is my 
instrument and I like writing things that 
I can play, though I don't write with 
myselr as performer in mind. I under
stand it, and I'm very well myaie that 
there aren't that many composers today 
who feel comfortable writing for the 
organ. I enjoy it, so I'll write pieces for 
tl1e organ. With the organ, if I'm unsure 
about something I've written, I can sit 
down and try it out. ' • • 

The musical ideas presented in the 
Hildegard Organ Cycl~ could best be 
presented successfully on the organ. 
The colors of the instrument and the 
acoustical setting in which organs are 
often found make it possible to express 
certain ideas in a way that cannot occur 
in other situations. The drgan works are 
usually tailor-made with the tonal colors 
of. the organ in mind. The approach I 
use in incorporating specific colors into 
my organ works allies me closely with 
the French composers who have always 
been colorists. 

Do you think you almost have to 
be an organist to write music for 
the organ? 

Marcia Van Oyen 

I tend to think so, although there are 
some people out there w110 are not 
organists and yet have written some 
very fine music for the organ. I've tried 
to get composers I know to write for the 
organ. The)"re a httle interested and 
they think the various colors and stop 
names are interesting, but it's compli
cated for them. How do you deal with 
all these key:boards and these pedals? 
The tlling that's usually the biggest 
stumbhng block is the registration
they don't know what to suggest. Some 

• composers leave it u:e to ilie player. I 
object to that. I think it really is the 
composer's responsibility to infonn the 
performer as to what tone colors to use, 
because tl1ere's so much choice 
involved there. Particularly when writ
ing interesting harmonies, chromatic 
hnes, and dense textures, I tllink it 
behooves the composer to let .us know 
just what kind of co1or he wants. A com
poser wouldn't write a piece for orches
tra and give the conductor a piano 
score, leaving it up to llim to cfecide 
who's going to play what. It's not the 
conductor's job to do that. An organ 
composer has to be the orchestrator. 
Composers usually have colors in 1nind, 
but are reluctant to write them down 
because they're unfamiliar with stop 
names and know it's going to differ from 
one instrument to anotl1er. Poulenc sat 
down with Durufle and registered the 
organ concerto. Composers should sit 
down with organists and do that. Some
body who does play _tl1e organ knows 
the instrument and its capabilities so 
well tl1at they can incorporate things 
that a non-organist wouldn't do. But tlie 
same thing happens with writing for 
other instruments. A player can write 
more intimately for an instrument than 
a non-player. 

You also perform as an organist, 
playing your own works. What 
else do you perform? 

On an upcoming recital, I'm doing 
one movement from the Hildegard 
cycle along with works by Bach, 
Brahms, Hehnut Walcha, and Heinz 
Werner Zimmerman. Mostly Germans 
because it's a germanic organ. Yes, I 
play_ other people's music-especially 
when a church organist. I still impro
vise, that's one thing I've always done
postludes-that's kfnd of fun. 

I studied improvisation with Philip 
Gehring, and he improvises all the time. 
He always said you can't really teach it, 
but every Sunday in chapel services we 
heard him doing it. It was the best 
example. His postludes were always 
improvisations on the last hymn. When 
I Eecame an active organist, I started 
doin~ the same thing. The early ones I 
did I m sure were just horrors, but you 
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Example 1 .. The Origin of Life, measure 1 
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Example 2. The Construction of the World, p. 9, sc. 4, ms. 1 

YA H W E !I 

Example 3. The End of Time, measure 2 

[O mngne Parer} 

The Hildegard Organ Cycle: 
Ten Meditations for Organ 

I. The Origin of Life 
II. The Construction of the World 

Ill. Human Nature 
IV. Articulation of the Body 
V. Places of Purification 

VI. Meaning of History 
VII. Preparation for Christ 
VIII. The Effect of Love 

IX. Completion of the Cosmos 
X. The End of Time 

The organ cycle is published by E.C. 
Schirmer. 

Each movement of the Hildegard 
Organ Cycle is a musical depiction of 
one of the holy visions of the twelfth
century abbess Hildegard von Bingen 
(1098-1179) found in her last writing, 
De Operatione Dei. Five chant melodies 
composed by Hildegard from her col
lection Symphonia armonie celestium 
revelationum (Srnphony of the Harmo
ny of Celestia Revelation) are the 
threads which help bind the diverse 
movements of the cycle together: 0 
Magne Pater; Spiritus Sanctus, vivifi
cans vita; 0 gloriosissimi lux viviens, 
Angeli; 0 virtus sapientiae; 0 splen
didlssima gemma. The riece begins 
serenely with the pitches of each phrase 
of "O Magne Pater" being used to build 
tone clusters, which form a backdrop for 
falling water dro_plets of sound echoing 
the pitches of tiie chant. (Example 1) 
This calm, yet energy-filled music 
evokes an image of the -first stirrings of 
life on earth. In stark contrast to its 
placid appearance in the first move
ment, "O Magne Pater" thunders forth 
in octaves on a full plenum with reeds to 
o_pen the second movement, which is 
tiie most Messiaen-like of the cycle. 
Ferko borrows Messiaen's "Communi
cable Language" to create thematic 
material, notating the name "Yahweh." 
(Examrle 2) Accelerating repeated 
chords bring the movement to a dizzy
ing close, in a minimalistic portrayal of 
the spinning of the newly created world. 

Tlie third movement, written for ped
als alone, borrows the 14th century con
cept of isorhythm, while the fourth fea
tures prominent major sevenths, depict
ing human imperfection. Divine judg
ment is portrayed with angry, repeated 
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chord clusters in the fifth movement, 
"Places of Purification," with fragments 
of "O Virtus Sapientae" in the pedal. 
This movement Iias an aleatoric aspect, 
in that the performer chooses the num
ber of repetitions for each chord. The 
sixth movement is a lyrical trio, combin
ing two chant melodies with an isomelic 
theme. The seventh movement, a slow 
meditative setting of "O splendidissima 
gemma" is reminiscent ofl:he long cor
net solo section of Messiaen's "Le 
Verbe" from La Nativite. An original 
folk-like melody and a fragment of 
"Spiritus Sanctus" are ultimately 
encompassed by celestial chords in the 
eighth meditation, • "The Effect of 
Love." The penultimate movement 
begins and ends peacefully with "O glo
riosissimi," but in the intervening mea
sures a thunderous battle takes place 
involving the "Yahweh" theme of move
ment two and dissonant chords played 
with the forearms. 

The terror invoked by the crashing 
chords of the tenth movement is as 
striking as the calm water droplets of 
the first. (Example 3)' "O Magne Pater" 
blazes forth like the call of the last trum
pet amid relentlessly pulsing chords 
which grow increasingly dissonant. The 
pulsing ceases abruptly, and after a 
silence, an exquisitely sublime setting of 
"O gloriosissimi" and "O Virtus Sapien
tiae" played on a 4' flute accompanied 
by strings brings the cycle to an ethere
al close. 

}Vhile Ferko's Hildegard cycle 
reminds the listener of Messiaen, it is by 
no means a slavish imitation. It seethes 
with original ideas and fresh combina
tions of materials. A well-written pref
ace outlines thematic material and com
positional techniques, includes perfor
mance suggestions, and gives insight 
into tl1e meaning Ferko derives from 
each of the visions. Registrations are 
specified in detail and the chant 
melodies are identified as they occur in 
the score. Ferko has made every effort 
to provide a wealth of information, but 
his splendid recording of the organ 
cycle speaks volumes (Arsis CD 101). 
The acoustical ambience of St. Patrick's 
Church in Washington, D.C. and Fer
ko's masterful performance on the Live
ly-Fulcher organ are a powerful combi
nation. 

just keep doing it and you learn. I would 
hear something I thought was interest
ing and I would work tl1at into a Sunday 
morning improvisation and just see 
where it would lead, combining the idea 
with a hymn tune, which I always used 
as the basis. It was a good way to pick up 
ideas I was hearing and develop them 
into my own compositional style. 

Was the organ cycle composed 
through improvisation or sitting 
down and writing? 

Some of it came from improvisation, 
some from just sitting down and writing. 
Actually, the tenth movement, the terri
fying one, did begin as a postlude for a 
church service. I started the postlude 
with the repeated chord figure with big 
gaps between the chords. Heads went 
up. It was a gripping effect. I remem
bered that later and thought it would be 
a good way to end this organ cycle. 

The music and writings of Hilde
gard von Bingen are currently 
receiving attention. 1998 is also 
the 900th anniversary of her birth. 
What prompted you to write music 
based on 'her writings? 

I wrote most of the organ cycle back 
in 1990, before Hildegard became a big 
cult thin'g. I wanted to do something 
that would make people aware of who 
this woman was, what she did, and what 
she experienced. 

What led you to choose Hilde
gard's "Visions" as the basis for 
your works? 
, In the late 80s, my church choir in 
Hyde Park did a concert every spring. 
There were a couple of women in the 
choir who were vocal feminists, and 
they said, ''We never sing any music 
written by women composers." I started 
exploring, finding music written by 
women composers. I had discovered the 
name Hildegard in the early 80s. In 
putting together this concert, I started 
researching her music and transcribed 
chant melodies into modem notation. 

The choir was fascinated. I found other 
women composers from the sixteenth, 
seventeenth, eighteenth, nineteenth 
and twentietl1 centuries. We did an 
evensong and concert in which all the 
music was written by women. That got 
me looking into Hildegard, and I want
ed to find out more. I did more research 
and looked at her last book, "De Oper
atione Dei," which includes the ten 
visions. I had been wanting to write a 
large work for organ, and later that year 
I decided to write an organ cycle based 
on the ten visions. 

You've written a detailed preface, a 
"guidebook" if you will, which pro
vides information as to what's 
being portrayed in each of the 
movements of the organ cycle. 
Without this guidebook, what can 

• an average listener discern? 
Most of the music I write is written 

on at least three levels-there's the sur
face level, where anybody can just walk 
in and they will hear something they can 
appreciate. It will wash over them and 
they'll either like it or hate it. They'll 
form an opinion right awa)', but they're 
really not appreciating what's in the 
music. 

The second level at which I write is 
an assocation with technical devices, for 
example writing numbers rhythmically 
or pitch-wise into a piece of music. 
There are other numerical phenomena 
which have also found their way into my 
music such as the Fibonacci series and 
certain kinds of numerical proportions 
such as. 2:1, 3:2, or 4:3-proportions 
that were used for tuning in the 
medieval period. 

The third level is extra-musical asso
cations-the programmatic elements. 
The whole organ cycle is program 
music: specific depictions of ideas that 
Hildegard presented in her descriptions 
of her visions. Most people haven't read 
the "Visions," which is why I wrote the 
"guidebook." I thought I should con
cfense some of these ideas into a concise 
format and provide the information for 
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reople so they have some idea of what 
the basic program is. 

What are the most effective means 
for communicating ideas through 
music? Without knowing the pro
gram, what images in the organ 
cycle can a listener recognize? 

There are certain obvious techniques 
that can be built into the music. The 
water drops [in the first movement] 

The Hildegard Motets 

I. 0 verbum Patris 
II. O splendidissima gemma 

Ill. Hodie aperuit 
IV. O factura Dei 
V: 0 ignis Spiritus Paracliti 

VI. Laus Trinitati 
VII. 0 vos angeli 
VIII. O speculum columbe 

IX. Nunc gaudeant 

come across pretty clearly. The fifth 
movement with the repeated clusters 
has a tendency to sc;mnd Iike somebody's 
angry, and Hildegard was. She was talk
ing about the anger and judgment of 
God. I wanted to s11ow that anger. Writ
ing great big clusters that are very disso
nant and shaking away with full organ is 
a way of doing that. Another technique 
is to present thematic material in an 
obvious way, such as an unaccompanied 

Subject 

God the Father 
God the Son with his Mother 
God the Son with his Mother 
God the Son 
God the Holy Spirit 
The Trinity (a summation) 
Angels and Archangels 
Saint John the Evangelist 
Resurrection/Dedication 

The motets are published by E.G. Schirmer. 

Example 4. 0 Verbum Patris, measures 1-4 

I. 0 verbum Patris 
for Counter-tenor solo. SATB Clwrns (divisi) a cappella 

Hildegard von Bingen 

Very slowly() = ca. 40) 
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The Hildegard Motets are a set of 
nine unaccompanied choral pieces 
based on texts drawn from Hildegard' s 
Symphonia armonie celestium revela
tionum, the same collection which was 
the source for the chant melodies of the 
organ cycle. Ferko selected the texts 
according to their appropriateness to 

• seasons in the Christian liturgical calen
dar.· The structure of the cyc1e outlines· 
what Ferko calls the celestial hierarchy: 
God, the Persons of the Trinity, the 
Trinity itself, Angels, •. Saints, the 
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Church. The motets were also recorded 
at St. Patrick's Church in Washington, 
D.C., skillfully performed by the Amer
ican Repertory Singers directed by Leo 
Nestor (Arsis CD 102), along with 
another set of choral pieces, "Six Marian 
Motets." 

The first of the Hildegard Motets, "O 
verbum Patris," bears a strong resem
blance to the opening movement of the 
organ cycle wiiich was composed two 
y:ears earlier. Both the motet text and 
the vision portrayed in the organ move-

single line melody, repeated. Repetition 
is an important way to impress a musical 
idea on people. In the organ cycle 
there's one chant melody tliat comes 
back throug_hout the cycle-and people 
remember that. They recogniz:e it in dif~ 
ferent guises and are aware of it 

What was the impetus for compos
ing the Hildegard Motets? How 
were the texts selected? 

Liturgical Association 

Advent 
Christmas 
Epiphany 
Pentecost 
Holy Trinity 
St. Michael and All Angels 
Day of St. John, Evangelist 
Easter, Dedication of a church 1 

Example 6. Laus Trinitati, measure 
Lively (J. = ca. 76) 

...,,. mf 

s 
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The fifth one was the first one to be 
written, and that came about purely as 
an experiment. I was in a group, now 
defunct, called Chicago Composers 
Consortium, and we dicf three concerts 
a year at the Three Arts Club. In 1991, 
His Majesties Clerkes had done the first 
Chicago performance of Arvo Part's 
"Passio," at Orchestra Hall. One of the 
people in the consortium had heard the 
concert, raving about the Clerkes' per
formance of tlie Part. We decided to do 
a whole concert of choral music and hire 
His Majesties Clerkes to perform seven 
new works. Since I had been working on 
the Hildegard Organ Cycle, I had also 
looked at some of lier poems in the back 
of the book which contains the visions. I 
bought a critical edition of the poems 
and found them amazing. I wanted to 
write a substantial piece for the Consor
tium program, so I was looking for a 
longer text. The Holy . Spirit text, a 
sequence hymn, seemed like a good 
choice. I kriew what the Clerkes were 
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Example 7. Laus Trinitati, measures 13-14 

ment deal with God's power manifested 
in creation. In this case, the sopranos 
and altos sing cluster chords with a 
counter tenor solo above them, creating 
a mood similar to that of the water 
droplets in the opening of the organ • 
cycle. (Example 4) The seamless, 
ephemeral mood of this orening motet 
introduces the lush wash of sound 
which is the hallmark of the cycle, caus
ing one reviewer to comment, "The 
motets ooze mysterious dissonances and
profou nd spirituality."3 

Subtle text painting and shifts of vocal 
color play a major role in Ferko's musi
cal ilfuminations of Hildegard's texts. 
He_ demonstrates a refinecf knowledge 
of vocal range and its suitability for text 
shading as he deftly shifts between close 
and open harmony, at times requiring 
the basses to-descend to the depths oI 
tl1eir range, including sustained fow Cs. 
"O ignis Spiritus Paracliti," the center
piece of tlie cycle in both position and 
beauty, glows with impressionistic 
chord-streaming contrasted with the 
simple austerity of dueting voices. 
(Example 5) The eighth motet, written 
for four-part men's voices is also sump
tiously scored, requiring both basses 
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and tenors to venture to the extremes of 
their ranges for a spine-tingling effect. 

Numerical symDolism and repetition 
also play key roles in defining the struc
ture of the motets. "Laus trinitati," tl1e 
sixth motet, opens with a one-measure 
refrain which is set in three parts and 
sung three times at each of its several 
appearances in the piece. (Example 6) 
For the most part, the rhythm of the 
motets has an un-metered chant-like 
quality which contributes to their other -
worldly character. Ferko departs from 
this smoothness with stunning effect, 
however, most notably in "Hoilie ape
rnit." He sets the phrase "quod serpens 
in muliere suffocavit" (wliich the ser
pent stifled in the Woman) in a declam
atory: style, writing chord clusters sepa
rated by eighth rests (Example 7), at 
one point repeating the word "suffocav
it" in this style five times in succession, 
followed by a dramatic pause. The ener
getic rhythm of the refrains of "Laus 
Trinitati" and "Nunc gaudeant," set in a 
style reminiscent of thirteenth-century: 
conductus, highlights the exuberance of 
these portions of the texts - outbursts of 
joy surrounded by a sea of sublime tran
quillity. 
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capable of, and figured they could do 
just about an~ng. I wanted to take 
advantage of that and wrote a fairly 
challengin_g piece. They really liked it 
and aslzed-to keep the copies of the 
piece to 12erfonn again in tlieir regular 
season. That was in the fall of '9I. In 
February '92, I decided I wanted to 
write a whole cycle on • these texts 
because they're so vivid, intense, and 
wonderful. I decided on the number 
nine _as a mystical number, then chose 
the texts. The Clerkes were celebrating 
their tenth anniversary, and decided to 
commission the set of works for their 
final concert in 1993. The texts were 
selected with liturgical use somewhat in 
mind, variety in terms of the language 
Hildegard used and variety of lengths
some long and some short. I wanted 
some continuity and some contrast. 

Are the Hildegard works liturgical 
music or concert music? 

The Hildegard pieces were orig!-nally 
intended to be concert works I knew 
when I wrote them that people-partic
ularly church organists with the proper 
instrument, acoustics and a good 
choir-would probably want to use 
these pieces in the liturgical setting. 
Many of the pieces in the organ cycfe 
are fairly g_uiet and not terribly long. 
They could work as prelude music. T.ne 
first movement could be used with a 
baptism, with the water symbolism. 
There's an implication of Advent in the 
seventh movement, the slow, lush 
movement with the long melody in the 
celeste chords. Even though the motet 
cycle was written as a concert cycle for 
His Majestie' s Clerkes, I thought people 
might want to use the indivicfual move
ments in church settings, so I found 
texts of Hildegard that liad assocations 
with liturg!-cal settings and outlined that 
in the preface notes. These pieces have 
crossover quality-they can work in 
concert or in a church setting. 

Widor once said "To play the 
organ properly, you need to have a 
vision of eternity." Does that state
ment apply to performing your 
Hildegard works? 
Yes, I think there's truth to that state
ment. There's a certain amount of that 
with the Hildegard pieces. Performers 
will have a much better understanding 
and be able to bring out what's in the 
music much better if they have the tex
tual associations, the implied ones in the 
organ cycle or the expressed ones in the 
motets, if they know where Hildegard 
was coining from, they have a good 
translation to work from, and they 
understand the texts. The performance 
will be much, much better. Many little 
musical points are strongly associated 
with the texts. 

Some people have used the term 
"organist-theologian" to describe 
composers such as Widor, 
Tournemire, and especially Messi
aen. /Do you identify with that role, 
being an organist and composer. 
yourself? 

To a certain degree; {es. I think I'm 
creating similar kinds o things, at least 
with the Hildegard pieces. When I per
fonn those works, I know exactly what is 
going on there because I've read all tlie 
visions and commentary of Hildegard. 
Reading them was a very intense, mov
ing expe1ience. It moved me to write 
the organ cycle. I wanted to put the the
ology into music. I want people to know 
about what I felt from reading the texts 
when they perform or hear this music. 

I was intrigued by the statement in 
the liner notes of the Hildegard 
recordings, "Frank Ferko inhabits 
a unique musical world ... " (quot
ed at the beginning of this article). 
What is your response to that? 

I was flattered. The remark addresses 
the organ cycle specifically. When I was 
practicing in preparation for recording 
it, the producer came up to the organ 
loft and said, "I want to hear the Iast 
movement on tllis instrument. This is 
the most terrifying thing I've ever 
heard. I want you to use as much organ 
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as you can, a lot of reeds." I agreed, 
that's what the movement really needs. 
That last movement is terrifying, and yet 
there are other movements that are 
gentler that take you off into some ethe
real land somewhere. I think that he was 
thinking of all the different moods that 
are created in that work and how differ
ent they are when you stop and think 
about them from beginning to end. 

Every now and then I do pull in, into 
my own little world when I'm writing. 
There are a number of people who've 
taken an interest in my writing and 
they'll ask me if I've heard the latest 
recording of James MacMillan because 
they find a similarity between his style 
and mine. I tell them I can't listen to 
tl1at for a few months because I'm work
ing on something of my own. I have to 
completely pull myself away from other 
things artd just immerse myself into my 
own little world while I'm writing. I 
don't want to listen.to anybody efse's 
music while I'm doing that. There is_ a 
little bit of reclusiveness that's implied 
in that statement, but not to an exces
sive degree. I try to be sociable. 

Would you describe your music as 
mystical? 

There is definitely an ethereal quality 
that I hy for. "Mystical" carries 'With it 
some other connotations, and I suppose 
that the things that I've written nave a 

certain amount of that because of the 
text associations, especially Hilde_gard's 
texts. There is mysticism involved-in it, 
but generally, I'm coming at the music 
from a technical viewpoint. I'm trying to 
create a certain mood. 

I noticed several settings of poetry 
by Mallarme and Rimbaud in your 
list of works. Is their poetry of par
ticular interest to you? 

I like symbolism, and Mallarme is 
very symbolistic. Rinlbaud wrote very 
colorful poeuy. The symbolist poems 
are particularly interesting to me. 

You seem to have a strong prefer
ence for ineffable ideas and sym
bolic texts. 

I've always been fascinated by that 
kind of thing-the intangible things that 
we perceive in some way, either through 
an association or imagination. When we 
are thinking of intangible things, such as 
Goel, angels, saints, good, evil, love, and 
so on, I think it is natural for us to try to 
represent these intangibles in some tan
gible way. That's why we have church 
buildings, stained glass, religious paint
ings, statuary, and religious drama. 
These are ways in which artists have 
tried to represent things which are in a 
way abstract. Music is perhaps the best 
way to express or represent abstract 
ideas. Music has tlie capability of 

expressing things that words or pictures 
just cannot accomplish. By connecting 
music with symbols it is possible to cre
ate a ve1y powerful form of expression. 
Is tl1ere such a thing as a symbolist 
musician? Maybe that's what I am. 

• 
Frank Ferko's compositional style is 

woven from diverse threads: ancient 
mystical texts and medieval composi
tional techniques, minimalism and Mes
siaen, ineffable mysteries and concrete 
images, the llighly complex and tlie star
tlingly simple. The result is a musical 
tapestry or-exceptional depth and beau
ty, a vibrantly spiritual contribution to 
the musical palette of both concert hall 
and sanctuary. ■ 

Notes 
1. The Hildegard Organ Cycle, Arsis CD 101, a 

statement made DJ': producer Robert Schuneman in 
the liner notes of llie recording. 

2. Patrick Russill, "Cantos SQ:ados: Patrick 
Russill reflects on the holy songs of ames ·MacMil
lan," The Musical Times 1837 (Marc 1996): 35-37. 

3. Pbilip Greenfield, "Review of The Hildegard 
Motets" Tlie American Record Guide 6 (N ov.illec. 
1996): p. 122. 

Musical examples are reprinted by permis
sion ofE. C. Schirmer Music. 
For more information about Frank Ferko 
and his music, visit his web-site: 
http://pubweb.acns.nwu.edu/-dahling/biog
rapny.html 
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University of Michigan 
Historic Organ Tour XXXVII 

University of Michigan Historic Tour XXXVII 

Marilyn Mason led a group of organ
ists on the University of Micliigan' s His
toric Organ Tour XXXVII in Spain, Feb
ruary 28-March 8. The group gave 
organ concerts in the Cathedrals of 
Malaga, Cordoba and Segovia. Perform
ers included Karen Phlpps, Edmund 
Price, Dale Shoemaker, Carol Clausen, 
Ronald Larson, Hugh Young, Lawrence 
Smith, and Dr. Mason, playing works of 
Torrelhas, Cabanilles, Correa de 
Arauxo, and Soler. 

The classic Spanish organs feature 
stops, such as trompeta and clarin, 
whlch create sounds seldom heard out
side Spain. When music written for 
these stops is played on such organs, it 
creates a musical affect which cannot be 
duplicated elsewhere. Classic Spanish 
organ music which may sound dull or 
lifeless when played on northern Euro
pean organs oecomes rich and vibrant 
when played on the classic Spanish 
organs. Likewise, most of the northern 
European organ literature cannot be 
played on classic Spanish organs, 
because they lack sufficient pedals. The 
tour group thus programmed classic 
Spanish repertoire for its concerts. 

Malaga 
Malaga is a port city located on the 

Mediterranean coast about 100 miles 
east cif the Straits of Gibraltar. Accord
ing to the guide accompanying the tour, 
Mfilaga was established by the Phoeni
cians in the 12th century BC and later 
was conquered bx the Romans, Visig
oths and Moors. After the city was taken 
from the Moors by the Christians in 
1487, the Moorish mosque was 
destroyed and replaced by the present 
cathedral. 

In the Cathedral of Malaga, there are 
two organs, gospel and epistle, built on 
opposite sides of a choir centrally locat
ed in the nave. The consoles and lowest 
windchests are located about 20 feet 
above the floor of the Cathedral and are 
connected by a U -shaped balcony which 
extends around the choir. Only one of 
the organs is in playable condition. Each 
of the organs has three chests arranged 
verticall_y: one above the other. In addi
tion, each ·organ includes two positives, 
a first facing the choir and a second fac
ing ari aisle adjoining the nave. Horizon
taI trompeta pipes on each organ face 
both the choir and an aisle. The playable 
organ has about 50 ranks, three manuals 
and three divisions: 1. an Organo de 
Espalda (back) which has at least six 
reeds, but no principals and no other 
stops; 2. an Organo Principal; and 3. an 
Organo Caderita The pfayable organ 
also has 12 pedal "muslirooms" which 
control pull-downs from the great man
ual. The nonplayable organ also has 
about 50 ranks, but no windin_g. 

According to The CathedrarOJMala
ga by Perez and Romero (p. 29), the two 
organs were built from 1778-1782 by 
JuB.an de la Orden, organ maker of the 
Cuenca Cathedral. The cases are paint
ed in green with gilded trim and carv
ings rendered by Spanish artists. The 
current organist at the Cathedral of 
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Malaga is Father Victoriano Planas 
Lopez, Canonigo Organista Titular, 
Granada, 32-7, 29015 Malaga, Spain. 

Cordoba 
Cordoba is located in south central 

Spain and was a Muslim center oflearn
ing and culture for several centuries. It 
is said that Cordoba was the largest city 
in Europe about 900 A.D. The city was 
recaptured by the Christians from the 
Araos in about 1236. The Cathedral of 
Cordoba is built in the center of a great 
mosque. 

In the Cathedral of Cordoba, Marilyn 
Mason's group gave the first recital on 
the epistle organ newly restored by 
Federico Acitores. The builder was pre
sent for the occasion. Mr. Acitores has 
been building and restoring organs for 
18 years. He studied organ building 
with Gabriel Blankeford and has com
pleted about' 50 new organs and about 
25 restorations. He has a team of 12 
workers who build or restore every part 
of the instrument, including pipes, key
boards and cases. Mr. Acitores provided 
information about the organs in the 
Cathedral of Cordoba. 

The earliest organs in the old major 
chapel were built in 1493 by Vicenzo de 
Venecia, and were moved to the new 
chapel when it was put to use. The first 
epistle organ was small and built by 
Venecia for the old chapel. The second 
was built by Martin Alonso de Aranda in 
1628, and lasted until 1702 when it was 
replaced by a new baroque organ built 
by Jose Martinez Colmenero. The cur
rent organ is the fourth that has existed 
there, and was built by Patricio Furriel 
from 1808-1929. It was rebuilt into a 
romantic organ in 1892 by Achiles Ghys. 
After numerous attempts to repair it, 
the organ had remained silent for 35 
years. It was restored in 1997-98 to the 
model of Furriel, reversing the alter
ations from 1892. It comprises two man
uals and eight pedafs, mechanical 
action, witl1 54 stops and 1,900 pipes. 

The first of the gospel organs was the 
larger of the two organs buiit by Venecia 
for the old chapel. It was restored in 
1609 by Juan Oliver and again in 1646 
by Pedro de Alcala. A new organ was 
built in 1666 by two Valencian organ 
builders, the brothers Miguel and Bern
abe Llop. This organ underwent major 
repairs in 1798 ' and 1808 by Patricio 
Furriel, and by Achiles Ghys in 1892, 
and was replaced by an organ of roman
tic design and pneumatic action built 
by Amezua and Cie of San Sebastian 
in 1922. The latter was restored and 
electrified by Organeria Espanola in 
1960. There are two manuals and 
pedal with 20 stops, a total of 1,150 
pipes, controlled by electro-pneumat
ic action. The planned restoration of 
the organ calls for retaining the design 
and materials original to tlie 17th cen
tury, while integrating the materials 
contributed in 1922. It will have three 
manuals and pedal, with a double 
action: tracker action from above and 
electric action from below, 40 stops, 
and 2,430 pipes. 

New Organs 

Cover 
Harrison & Harrison, of 

Durham, England, has built a new 
organ for Trinity Episcopal Church, 
Vero Beach, Florida. The instrument 
stands behind the high altar, speak
ing directly towards the nave, which 
seats about 350. The east end of the 
church was specially lengthened to 
receive it, ancf a further enlargement 
of the church is planned. The organ 
is about 18' wide, 12' deep, and 28' 
high; Great and Swell are at the main 
level, Solo at the upper level towards 
the apex, and Pedal on either side. 
The detached console is flaced with 
the choir seats in front o the organ. 
Casework is of mahogany, and front 
pipes are of 50% tin (spotted metal), 
as are all the principal and reed stops 
in tlie organ. 

The organ was designed for the 
accompaniment of tiie Anglican 
liturgy and for solo performance 
with a bias towards romantic reper
toire: hence the expressive Solo divi
sion with its strings, reeds, and com
manding English Tuba (on 12" wind 
pressure), alongside wide-scaled 
flutes. The Pedal Sub Bass is the only 
extended rank. The organ has tradi
tional reservoirs, electro-pneumatic 
action, and slider chests for all 
departments. 

The specification was drawn up by 
Donald Ingram, Organist and Clioir
master of Trinity Church, in consul
tation with Harrison & Harrison. 
This was the first organ built by the 
team of 30 organbuilders at their 
new workshop in Durham, England, 
to which the)' recently moved- after 
124 years in the same location. The 

Segovia 
The Cathedral of Segovia also has two 

organs on opposite sides of tl1e choir. 
Both organs are playable. One has three 
manuals and about 30 ranks. The other 
has _a single manual and about 25 ranks. 
The three- manual organ has horizontal 
trompeta pipes facing the choir and an 
adjoining aisle. 

Other organs played on the tour 
The group also 2layed organs in tlie 

Cathedrals of Seville and Toledo. The 
Cathedral of Seville has two Romantic 
organs dating from 1901 to 1903 which 
replaced earlier organs. The organs 

designer was Alan Howarth; the 
installation team was led by Stephen 
Field; Peter Hopps and Mark Ven
ning voiced the organ. 

Tne dedication took place on Jan
uary 11 at a service which was fol
lowed by a recital played by Donald_ 
Ingram. On the program was the 
first performance of Trinity Trip
tych, commissioned by Trinity 
Church from the Eng_lish composer 
Francis Grier. On January 12 a 
recital was played by David Hill, 
Master of the Music at Winchester 
Cathedral. 

GREAT 
16' Bourdon 
8' Open Diapason 
8' Harmonic Flute 
4' Principal 
4' Harmonic Flute 

2¾' Twelfth 
2' Fifteenth 

1%' Tierce 
Mixture IV 

8' Trumpet 

SWELL 
8' Geigen Principal 
8' Bourdon 
8' Salicional 
8' Celeste 
4' Octave 
4' Sto£ped Flute 
2' Nachthom -

Mixture IV 
8' Oboe 

16' Double Trumpet 
8' Comopean 

SOLO 
8' Stopped Diapason 
8' Gamba 
8' Celeste 
4' Open Flute 
2' Block Flute 

Comet II 
8' Clarinet 
8' Vox Humana 
8' Tuba. 

PEDAL 
32' Resultant Bass 
16' Principal 
16' Sub Bass 
8' Octave 
8' Bass Flute (ext) 
4' Fifteenth 

16' Trombone 
16' Swell Trumpet 
8' Posaune 
4' Clarion 

were electrified in 1973 and can be 
played simultaneously from a single 
console having four manuals and an 
AGO pedalboard. The Catliedral of 
Toledo has three organs in the main 
sanctuary, two arranged on opposite 
sides of the choir and an Emperor's 
organ located high on an outside wall of 
the cathedral between the choir and tl1e 
main altar. Climbing tlie many stairs to 
the Emperor's organ is not for the faint 
of heart. 

Thanks to Marilyn Mason and the 
University for a wonderful tour. 

-Ronald E. Larson 
& Monica W. Larson 
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New Organs 

J.F. Nordlie Company, of Sioux 
Falls, South Dakota, lias built a new 
organ for First Reformed Church, Hull, 
Iowa. The £rm' s opus 38 comprises 19 
registers, 23 ranks, and 1,382 pipes. 
Keyboards and pedalboard are from 
P&S . Organ Supply; blower from 
Laukhuff; flue pipes from Jacques 
Stinkens; reed pipes and tremulant • 
from A.R. Schopp's Sons; integrated , 
computer relay, electro-mechanical 
pipe valves, aluminum pipes from Justin 
& Mark Matters; toe stuas and engrav
ing from Harris Precision Products; and 
stop action magnets from Syndyne. 
Members of the firm who worked on 
the organ include Martin Larsen, Eric 
Grane, Paul Nordlie, Beth MacDonald, 
Gail Hight, and Darrel Peterson. 

GREAT 
16' Violone (TC, Sw) 
8' Prestant 
8' Gedackt 
8' Viola (Sw) 
4' Octave 
4' Chimney Flute (ext) 

2½' Twelfth 
2' Fifteenth 

13/s' Seventeenth (39 pipes) 
8' CometV (Sw) 

Pis' Mixture IV-V 
8' Krummhom 
8' Trompette (Sw) 
4' Clairon (Sw) 

Gt/Gt 16 
Sw/Gt 

SWELL 
16' Bourdon (ext) 
8' Bourdon 
8' Viola 
8' Viola celeste (TC) 
4' Principal (from 2') 
4' Hannonic Flute 

2%' Nazard 
2' Octave (56 pipes) 
2' Piccolo (from 4') 

l¾' Tierce (51 pipes) 
l' Mixture II-III (from Viola & Nazard) 

16' Basson (ext) 
8' Trompette 
8' Hautoois 
4' Clairon (ext) 

Tremulant 
Sw/Sw 16-UO-4 

JUNE, 1998 

Marceau Associates, Portland, Ore
gon, has built their Opus XIV for Rich
mond Beach Congregational Church, 
Seattle, Washington; 14 stops, 18 ranks, 
1,064 pipes. Tlie new organ incorpo
rates parts of the church's previous 
organ, originally a residence organ built 
by M.P. Moller: console (rewired and 
modified with new stop tabs), blower, 
two reservoirs, and 10 ranks of pipes. 
New components included electro
pneumatic slider chests for the Great 
and Swell, electro-pneumatic unit 
chests for the Pedal and unit Fagott, 
new swell enclosure and shades, a solid 
state switching system, and a new Great 
case of Spanish cedar and facade for the 
Great 8' Prinicpal. The Great now has a 
Principalchorusof8,4,2,Mixture.The 
8' Rofuflote is of hammered lead. The 
Swell contains color and orchestral 
stops to accompany the choir. The 8' 
Ho1zgedeckt provides the basis for the 
flute chorus; the 4' Spitzflote was 
revoiced to function as a fiute, but with 
enough harmonic bite to add a degree 
of Principal sound to the ensemble; the 
II Sesqufaltera is scaled to fit with the 2' 
Blockffote, which is tapered to act as a 
counterpart to the 4' Spitzflote. The 8' 
Salicional was rescaled five notes for a 
darker sound; the Voix Celeste was 
made louder. The 8' Fagott was 
retained from the original organ but 
revoiced, and a new 16' octave was 

added to the Pedal. The Pedal contains 
the existing 4'. Choralbass (located with 
the unencfosed Great) and a 16' Sub
bass (located in the Swell). Noel Chan
non, the church's organist, gave the 
dedicatory recital in June, 1997. 

PEDAL 
32' Resultant 
16' Prestant 
16' Subbass 
16' Bourdon (Sw) 
8' Octave (ext) 
8' Flute ( ext) 
4' Octave (ext) 
2' Octave (ext) 

Pl,' Mixture III (Sw) 
16' Harmonics III-IV (Sw) 
16' Bombarde (ext) 
16' Basson (Sw) 
8' Trompette (Sw) 
4' Hautoois (Sw) 

Gt/Ped 8-4 
Sw/Ped 8-4 

ORG.fln 
50PrLY 
lnD05ffllE5 

ALITY 
Degree of excellence. 

8' 
8' 
4' 
2' 

1%' 
8' 

8' 
8' 
8' 
4' 

2%' 

GREAT 
Principal" 
Rohrflote+ 
Octave 
Super Octave+ 
Mixture IV 
Fagott (Sw) 
Chimes 

SWELL 
Holzgedeckt• 
Salicional 
Voix Celeste, TC 
Spitzfli:ite• 
Sesq_ui_altera II+ 

2' Blockfii:ite• 
8' Fagott 

PEDAL 
16' Subbass 

8' Principalbass ( Gt 8' & Ped 4') 
8' Gedecktbass (ext) 
4' Octavebass 
4' Fli:itenbass ( ext) 

16' Fagott+ (ext, Sw) 
8' Fagott (Sw) 
4' Fagott (Sw) 

•recycled stops 
+new stops 

t Organ Supply Industries, quality is our hallmark. Our experienced craftsmen are 
dedicated to the highest level of excellence in the industry. This standard is also reflected 
in the raw materials we use. Fine metals, exotic leathers, exceptional woods ... we 

gather only the choicest from around the world. With outstanding craftsmanship and top quality 
materials, it's small wonder we have become the leader in our field. When your projects demand 
excellence, call on us. 

P.O. Box 8325 • Erie, PA 16505-0325 
814-835-2244 • FAX 814-838-0349 
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Jaeckel, Inc., Duluth, Min
nesota, ha_s built a new organ for 
Holy Trinity Church, Harlan, 
Kentucky. The one-manual 
organ has mechanical key (sus
pended) and stop actions (slid
ers from right side of case\ 
Bellows and blower are built-in. 
The cabinet is of solid 
mahogany and sitka spruce. 
Manual keys are of bone, sharps 
of grenadill. Tuning is according 
to X:irnberger. Key compass is 
F6-f54. 

Nichols & Simpson, Inc., Organ
builders, Little Rock, Arkansas, has 
built a new organ for St. Catherine of 
Sienna Church, Portage, Michigan: 17 
stops, 23 ranks. The organ is equipped 
with a French terraced drawknob con
sole with keys of polished cowbone and 
rosewood. Draw.knobs are of turned 
rosewood with bone inset for engraving. 
The interior of the console is of burl 
eucalyptus. The solid state control sys
tem provides 32 levels of memory. An 
extensive MIDI system includes sound 
modules playable on either of the man
uals or the pedal, as well as a MIDI 

, sequencer. 

16' 
8' 
8' 
4' 
4' 

2%' 
2' 

l¾' 
IV 
8' 

GREAT 
Rohrflote 
Principal 
Bourdon 
Octave 
Nachthorn 
Twelfth 
Super Octave 
Tierce 
Fourniture 
Trompette 

MANUAL 
8' Rohrflote 
4' Principal 

SWELL 
8' Viola de Gambe 
8' Voix Celeste 
8' Rohrflote 
4' Principal 
4' Harmonic Flute 
2' Octavin 
IV PleinJeu 
16' Contre Trompette 
8

1 Trompette 
Tremulant 

PEDAL 
32' Resultant 
16' Subbass 
16' Rohrgedeckt 
8' Octave 
8

1 Bourdon 
8

1 Rohrflote 
51/s' Quintflote 

4' Choral Bass 
16' Contre Trompette 
8

1 Trompette 
4' Trompette 

New postal regulations require that 
mail to THE DIAPASON include a 
suite number to assure delivery. 
Please send all correspondence 
to: THE DIAPASON, 380 E. Northwest 
Hwy., Suite 200, Des Plaines, IL 
60016-2282. 
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Calendar 

This calendar runs from the 15th of the month 
of issue through the following month. The deadline 
is the first of the preceding month (Jan. 1 for 
Feb. issue). All events are assumed to be organ 
recitals unless otherwise indicated and are 
grouped within each date north-south and east
west •=AGO chapter event, • •=RCCO centre 
event, +=new organ dedication, ++= OHS event. 

Information cannot be accepted unless it 
specifies artist name, date, location, and hour in 
writing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume responsi
bility for the accuracy of calendar entries. 

UNITED STATES 
East Of The Mississippi 

15 JUNE 
20th International Organ & Church Institute; 

University of Michigan, Ann Arbor, Ml (through 
June 24) 

16 JUNE 
Ray Cornils; City Hall, Portland, ME 7:30 pm 

17 JUNE 
Mark Engelhardt; Memorial Music Hall, 

Methuen, MA 8 pm 
Calgary International Competition Rounds; 

Clayton College, Morrow, GA (through June 19) 
Jerome Butera; Wesley United Methodist, 

Ironwood, Ml 7:30 pm 

18 JUNE 
Chorus Angelicus; South Church, New 

Britain, CT 7:30 pm 
James Lorenz; Old Dutch Church, Kingston, 

NY 12:15 pm • 

19 JUNE 
Kevin Dzierzawski; Fourth Presbyterian, 

Chicago, IL 12:10 pm 

20 JUNE 
Richard Morris & Hector Olivera, duo 

organ; Spivey Hall, Morrow, GA 8:15 pm 
Taylor Carpenter, with piano; First Presby

terian Church of the Covenant; Erie, PA 8 pm 

21 JUNE 
Peter Stoltzfus; St Peter's Lutheran, Lan

caster, PA 3 pm 
Jerome Butera; St Paul's Episcopal, Mar

quette, Ml 7:30 pm 
Steve Shaner; Cathedral of the Holy Name, 

Chicago, IL 4 pm 

22 JUNE 
Jill Hunt; Presbyterian Homes, Evanston, IL 

23 JUNE 
Kimberly Ann Hess; City Hall, Portland, ME 

7:30 pm 
Jerome Butera; First Presbyterian, Kings

ford, Ml 7:30 pm 

24JUNE 
Gabriel Qessauer; Memorial Music Hall, 

Methuen, MA 8 pm 
Jerome Butera; St Joseph Church, Lake Lin

den, Ml 7:30 pm 

25 JUNE 
Lee Dettra; Old Dutch Church, Kingston, NY 

12:15 pm 

26 JUNE 
Stefan Engels & John Sherer, organ duo; 

Fourth Presbyterian, Chicago, IL 12:10 pm 

27 JUNE 
John Gouwens, carillon; Culver Academy, 

Culver, IN 4 pm 

28 JUNE 
Andr~a Handley; Cathedral of the Holy 

Name, Chicago, IL 4 pm 

29 JUNE 
MIDI Workshop; Usdan Center for the Arts, 

Huntington, NY (through July 1 

30 JUNE 
Douglas Rafter; City Hall, Portland, ME 7:30 

pm 

1 JULY 
Marian Ruhl Metson; Methuen Mem Music 

Hall, Methuen, MA 8 pm 
MIDI Workshop; Usdan Center, Huntington, 

NY (through July 3) 

2JULY 
James Fitzwilliam; Old Dutch Church, 

Kingston, NY 12:15 pm 

4JULY 
Red, White & Blue Festival; Methuen Mem 

Music Hall, Methuen, MA 3 pm 

JUNE, 1998 

John Gouwens, carillon; Culver Academy, 
Culver, IN 4 pm 

5JULY 
Lorenz Maycher; Lord & Taylor, Philadel

phia, PA 2:30 pm 
Michael Scott; Cathedral of the Holy Name, 

Chicago, IL 4 pm 

6JULY 
MIDI Workshop; Central Connecticut State 

University, New Britain, CT (through July 10) 

7 JULY 
William Whitehead; City Hall, Portland, ME 

7:30 pm 
Sean Fleming; First Parish Church, 

Brunswick, ME 12:10 pm 
Cantus (St Olaf College); Longwood Gar

dens, Kennett Square, PA 7:30 pm 

8JULY 
Mark Laubach; Methuen Mem Music Hall, 

Methuen, MA 8 pm 

9JULY 
Jeffrey Alben; Old Dutch Church, Kingston, 

NY 12:15 pm 

10 JULY 
Terry Charles; Kirk of Dunedin, Dunedin, FL 

8 pm 

11 JULY 
Terry Charles; Kirk of Dunedin, Dunedin, FL 

2pm 
John Gouwens, carillon; Culver Academy, 

Culver, IN 4 pm 

12 JULY 
Shelly Moorman-Stahlman; National Cathe

dral, Washington, DC 5 pm 
Stephen Hamilton; Kanahwa Presbyterian, 

Charleston, WV 4 pm 
Peter Krasinski; Cathedral of the Holy 

Name, Chicago, IL 4 pm 

13 JULY 
MIDI Workshop; Villanova University, Villano

va, PA (through July 17) 

14 JULY 
Stan Kann; City Hall, Portland, ME 7:30 pm 
Luke Parkin & Andrew Scanlon; First Parish 

Church, Brunswick, ME 12:10 pm 

15 JULY 
Gordon Turk; . Methuen Mem Music Hall, 

Methuen, MA 8 pm 

16 JULY 
Boyd Herforth; Old Dutch Church, Kingston, 

NY 12:15 pm 

18 JULY 
John Gouwens, carillon; Culver Academy, 

Culver, IN 4 pm 

19 JULY 
Keith Hampton; Cathedral of the Holy Name, 

Chicago, IL 4 pm 

20 JULY 
MIDI Workshop; Villanova University, Villano

va, PA (through July 24) 

21 JULY 
Nancy Granert; First Parish Church, 

Brunswick, ME 12:10 pm 

22 JULY 
Fred Hohman, City Hall, Portland, ME 7:30 

pm 
Camilla Jarnot; Methuen Mem Music Hall, 

Methuen, MA 8 pm 
Kimberly Ann Hess; Mechanics Hall, 

Worcester, MA noon 

23.JULY 
John Davis; Old Dutch Church, Kingston, NY 

12:15 pm 

25 JULY 
Frank DellaPenna, carillon; Longwood Gar

dens, Kennett Square, PA 7:30 pm 
John Gouwens, carillon; Culver Academy, 

Culver, IN 4 pm 

26 JULY 
Phil Farone; Cathedral of the Holy Name, 

Chicago, IL 4 pm 

28 JULY 
Philip Fournier; First Parish Church, 

Brunswick, ME 12:10 pm 

29 JULY 
Berj Zamkochian; City Hall, Portland, ME 

7:30 pm 
Mickey Thomas Terry; Methuen Mem Music 

Hall, Methuen, MA 8 pm 
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Harry H. Huber 
D.Mus. 

Kansas Wesleyan University, Emeritus 
University Methodist Church 

SALINA, KANSAS 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBIE 
The University of Michigan 
Ann Arbor, Ml 48109-2085 

313-7 64-1591 FAX: 313-7 63-5097 
email: jkibbie@umich:edu 

Richard Litterst 
M.S.M. 

First Presbyterian Church 
Freeport, Illinois 

BETTY LOUISE LUMBY 
DSM e FAGO 

UNIVERSITY OF MONTEVALLO 

MONTEVALLO, ALA. 35115 

William H. Murray 
Mus. M F.A.G.0. 

Charles Page 
Old First Church, Court Square 

Springfield, MA O 1103 

MARILYN MASON 
CHAIRMAN; DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

" ... Ginastera's ... was by all odds the most exciting ... and Marilyn Mason played it 
with awesome technique and a thrilling command of its daring writing." 

SYLVIE POIRIER 

PHILIP CROZIER 

ORGAN DUO 

3355 Queen Mary Road, Apt 424 
Montreal, H3V 1 AS, P. Quebec 

Canada 
(514) 739-8696 

Fax: (514) 739-4752 

ASCAP AWARD WINNING 

COMPOSER• ARRANGER• AUTHOR 

ROCKY RIVER, OHIO 

donmoorelO@aol.com 
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30 JULY 
Sue Quinn; Old Dutch Church, Kingston, NY 

12:15 pm 

UNITED STATES 
West Of The Mississippi 

18 JUNE 
Diane Meredith Belcher; Christ Church, Lit

tle Rock, AR 8 pm 

21 JUNE 
John Weaver, workshops; Mo-Ranch Con

ference Center, Hunt, TX (through June 26) 
St Bede the Venerable Choir; St Mary's 

Cathedral, San Francisco, CA 3:30 pm 

22 JUNE 
Robert Plimpton, with tenor; Balboa Park, 

San Diego, CA 8 pm 

23 JUNE 
Thomas Murray; St John's Cathedral, Den

ver, CO 8:15 pm 
Susan Landale; St Mary's Cathedral, 

Cheyenne, WY 7:30 pm 

26 JUNE 
Susan Landale; First United Methodist, Ft 

Collins, CO 4 pm 
Carole Terry; Colorado State College, Ft 

Collins, CO 4:45 pm 

27 JUNE 
*Gillian Weir; First United Methodist, Ft 

Collins, CO 7:30 pm 

28 JUNE 
Sarah Holtzman, flute; St Mary's Cathedral, 

San Francisco, CA 3:30 pm 

29 JUNE 
*John Scott; St John's Cathedral, Denver, 

CO 7:30 pm (also June 30) 
John Weaver; Balboa Park, San Diego, CA 8 

pm 

3JULY 
Susan Landale; First Christian Church, Col

orado Springs, CO 7:30 pm 

5JULY 
Claudia Dumschat; Church of the Ascen

sion, Houston, TX 4 pm 
Anthony Burke; St Mary's Cathedral, San 

Francisco, CA 3:30 pm , 

6JULY 
Chris Elliott (silent Film); Balboa Park, San 

Diego, CA 8 pm 

8JULY 
Gillian Weir, masterclasses; San Anselmo 

Organ Festival, San Anselmo, CA (through July 
11) 

Gillian Weir; First Presbyterian, San Ansel
mo, CA8pm •• 

11 JULY 
Gillian Weir; St Mary's Cathedral, San Fran

cisco, CA 8 pm 

12 JULY 
Martin Jean; First United Methodist, Sioux 

Falls, SD 8 pm 
Mario Balestrieri; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 

13 JULY 
Robert Plimpton, with orchestra; Balboa 

Park, San Diego, CA 8 pm 

19 JULY 
Rev. Paul Perry; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
Joyce Jones; Lake Avenue Church, Pasade

na, CA 7 pm 

20 JULY 
Amy Johansen & Robert Ampt; Balboa 

Park, San Diego, CA 8 pm 

22 JULY 
Todd Wilson; St John's Cathedral, Denver, 

CO 7:30 pm 

26 JULY 
Janos Nagy; St Mary's Cathedral, San Fran

cisco, CA 3:30 pm 
Olivier Latry; Cathedral of the Madeleine, 

Salt Lake City, UT 8 pm 

27 JULY 
Joyce Jones; Balboa Park, San Diego, CA 8 

pm 

31 JULY 
Olivier, Latry: Myerson Symphony Center, 

Dallas, TX 8 pm 
Matt Curlee; Crystal Cathedral, Garden 

Grove, CA 8:15 pm 

INTERNATIONAL 

16 JUNE 
Carol Williams; St Lawrence Jewry, London, 

England 1 pm 

Gillian Weir; The Fairfield Hall, Croydon, Sur
rey, England 1 :05 pm 

Gillian Weir, Messiaen series; Westminster 
Cathedrai, London, England 7:30 pm 

Lenore Alford; St James United, Montreal, 
Quebec 12:30 pm 

17 JUNE 
David Burton Brown; Cathedral, Stavanger, 

Norway 
Jurgen Essl, with Schola Cantorum Lubeck; 

Propsteikirche Herz Jesu, Lubeck, Germany 
Carol Williams; Portsmouth Cathedral, Eng

land 1 pm 

18 JUNE 
Salt Lake Mormon Tabernacle Choir; Victoria 

Hall, Geneva, Switzerland 

19 JUNE 
Handel, Messiah; St Augustin, Vienna, Aus

tria 7:30 pm 
Paolo· Crivellaro; Chiesa della Badia di 

Camaiore, Lucca, Italy 9:15 pm 

20 JUNE 
David Burton Brown; Ulstein Kloster, 

Ulstein, Norway 
Peter Planyavsky; St Jakobs Kirche, 

Rothenburg, Germany 8 pm 

21 JUNE 
Heiner Arden, with soprano; Propsteikirche 

Herz Jesu, Lubeck, Germany 
Carol Williams; Kelvingrove Art Gallery & 

Museum, Glasgow, UK 2:30 pm 

22 JUNE 
David Burton Brown; Cathedral, Lund, Swe

den 
Gillian Weir; St Laurence Parish Church, 

Ludlow, England 7:30 pm 

23 JUNE 
Sylvie Poirier & Philip Crozier; St James 

United, Montreal, Quebec 12:30 pm 

24JUNE 
Gerhard Luchterhandt, with orchestra; 

Propsteikirche Herz Jesu, Lubeck, Germany 

26 JUNE 
David Burton Brown; Cathedral, Goteborg, 

Sweden 

27 JUNE 
Klemens Schnorr; St Jakobs Kirche, 

Rothenburg, Germany 8 pm 

28 JUNE 
Carol Williams; Albert Hall, Nottingham, 

England 2:45 pm 

30 JUNE 
Michael Gailit, with Tomon Glee Club; St 

, Augustin, Vienna, Austria 7:30 pm 
Erik Reinart, with baroque violin; St James 

United, Montreal, Quebec 12:30 pm 

1 JULY 
David Burton Brown; Mariankirke, Aelmhult, 

Sweden 

2JULY 
Peter Planyavsky; Camaiore Festival, 

Lucca, Italy 9:15 pm 
Jennifer Bate; St Paul's Cathedral, London, 

England 6:30 pm 
Denis Bedard; St Andrew & St Paul, Mon

treal, Quebec 12:15 pm 

3 JULY 
Sylvie Poirier & Philip Crozier; Decanale de 

Saint Louis, Sele, France 9:30 pm 
Wolfgang Capek; St Augustin, Vienna, Aus

tria 7:30 pm 
Rupert Gough, with violin; Wells Cathedral, 

England 

4JULY 
Krzyztof Ostrowski; St Jakobs Kirche, 

Rothenburg, Germany 8 pm 
David Burton Brown; Schlosskirche, Hamm, 

Germany 
Martin How, with choir; Doncaster Parish 

Church, England 7:30 pm 
Nigel Ogden and Simon Williams, work

shop and recital; Colston Hall, Bristol, England 
Kevin Komisarik; St Andrew & St Pa_ul, Mon

treal, Quebec 12:15 pm 

5JULY 
Christian Ringendahl, with saxophone; 

Stadtpfarrkirche St Nikolaus, Markdorl beim 
Bodensee, Germany 8 pm 

Thomas Trotter; Colston Hall, Bristol, Eng
land 3 pm 

7 JULY 
Jonathan Gregory; Leicester Cathedral, 

England 8 pm 

9 JULY 
Sylvie Poirier & Philip Crozier; Cathedrale 

de Lu9on, France 9 pm 

10JULY 
Jean-Paul Imbert; St Augustin, Vienna, Aus

tria 7:30 pm 
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Festival Organ; International Organ Festival 
Building, Calgary, Alberta (through October 10) 

11 JULY 
David Burton Brown; Kaiser Wilhelm 

Gedachtnis Kirche, Berlin, Germany 
James Drake; St Jakobs Kirche, Rothenburg, 

Germany 8 pm 

11 JULY 
Ian Shaw, with baritone; Kingston Parish 

Church, England 8 pm 

12 JULY 
Sylvie Poirier & Philip Crozier; Basilique 

des Saints Nazaire & Geise, Carcassonne, 
France 5 pm 

14JULY 
Andrew Parnell; Leicester Cathedral, Eng

land 8 pm 
Jacques Boucher; St James United, Mon

treal, Quebec 12:30 pm 

15 JULY 
Thomas Trotter, with orchestra; Tewkesbury 

Abbey, England 7:30 pm 
Roger Judd; Southwell Minster, England 

7:30 pm 
James Vivian; Temple Church, London, Eng

land 1 :15 pm 

16 JULY 
Sylvie Poirier & Philip Crozier; Munster

basilica, Bonn, Germany 8 pm 
Olivier Latry; King's College Chapel, Cam

bridge, England 
Rafael de Castro; St Andrew & St Paul, Mon

treal, Quebec 12:15 pm 

17 JULY 
Sergej Tscherepanov; St Augstin, Vienna, 

Austria 7:30 pm 
Heribert Metzger; Camaiore Festival, Lucca, 

Italy 9:15 pm 

18 JULY 
Karl Hochreither; St Jakobs Kirche, Rothen

burg, Germany 8 pm 
David Burton Brown; Ebenezerkirche, Ham

burg, Germany 
Jean Ferrard; Grosvenor Chapel, London, 

England 10:30 am, 7:30 pm 

19 JULY 
Haydn, Creation; St Jakobs Kirche, Rothen

burg, Germany 7 pm 
Robin Jackson & Maureen McAllister; St 

Bartholomew's, Corsham, Wiltshire, England 4 
pm 

Joan Lippincott, masterclasses; All SS 
Church, Whitby, Ontario (through July 24) 

21 JULY 
Yanka Hekimova; Kings College Chapel, 

Cambridge, England 
Christopher Bar\on; Tewkesbury Abbey, 

England 1 pm 
Sophie-Veronique Chaplin; Leicester 

Cathedral, England 8 pm 
Wendy Markosky; St James United, Mon

treal, Quebec 12:30 pm 

22 JULY 
Robert Parkins; Vor Frue Kirke, Assens, 

Denmark 8 pm 
Robert Marsh; St Machar's Cathedral, 

Aberdeen, UK 8 pm 
Stephen Layton; Temple Church, London, 

England 1 :15 pm . 
Sophie-Veronique Chaplin; Eglise Notre 

Dame de France, London, England 7:45 pm 

23 JULY 
Sylvie Poirier & Philip Crozier; Altenberg 

Dom, Germany 8 pm 
Thomas Clark-Jones; St Andrew & St Paul, 

Montreal, Quebec 12:15 pm 

24 JULY 
Sylvie Poirier & Philip Crozier; Magdeburg 

Dom, Germany 8 pm 
Michael Gailit; St Augustin, Vienna, Austria 

7:30 pm 
David Price; Romsey Abbey Church, Eng

land 7:30 pm 
Joan Lippincott; St George's Anglican, Whit

by, Ontario 7:30 pm 

25 JULY 
Rainer Goede; St Jakobs Kirche, Rothen

burg, Germany 8 pm 
Patrick Russill; St John the Evangelist RC, 

Duncan Terrace, Islington, England 7:30 pm 
Carleton Etherington; Tewkesbury Abbey, 

England 7:30 pm 
Paul Stubbings; St Clement Sandwich, Eng

land 7:30 pm 

26 JULY 
Robert Parkins; St Sulpice, Paris, France 

11:30 am 
Robin Jackson & Maureen McAllister; St 

Bartholomew's, Corsham, Wiltshire, England 4 pm 
Mattias Wager; Kings College Chapel, Cam-

bridge, England , 
Adrian Partington; Albert Hall, Nottingham, 

England 2:45 pm 

28 JULY 
+Malcolm Archer; St John's Parish Church, 

Weston-super-Mare, Somerset, England 6 pm 
David Drinkell; Leicester Cathedral, England 

8 pm 
Robin Jackson & Maureen McAllister; 

Cromer Parish Church, England 8 pm 

29 JULY 
David Burton Brown; Basilika, Trier, Ger

many 

30 JULY 
Robert Parkins; Cathedral, Dijon, France 6 

pm 
Bruce Wheatcroft & Kola Owolabi; St 

Andrew & St Paul, Montreal, Quebec 12:15 pm 

31 JULY 
. Evangelische Kantorei, Nagold; St Jakobs 
Kirche, Rothenburg, Germany 8 pm 

Mikael Wahlin; St Augustin, Vienna, Austria 
7:30 pm 

Organ Recitals 

COLIN ANDREWS, First Presbyterian 
Church, Kinston, NC, January 29: Pas
sacaglia and Fugue inc, S. 582, Bach; Varia
tions de Concert, op. 1, Bonnet; Circination, 
Taggart; Fantasia and Fugue on "Ad nos, ad 
salutarem undam," Liszt. 

F. ALLEN ARTZ, III, St. Aloysius 
Church, Jersey City, NJ, February 1: Con 
moto maestoso (Sonata in A) Mendelssohn; 
Fantasy on '11eni, veni Emmanuel," Lau; 
"Lo, how a rose," Fedor, Brahms; Partita on 
"O morning star, how fair and bright," 
Burkhardt; Passacaglia in c, S. 582, Bach; 
"Ah, holy Jesus," Walcha; Alleluyas, Preston; 
"A hymn of glory let us sing," Schack; Varia
tions on "Come, Holy Ghost," Peeters; 

A radio program for 
the king of instruments 

JUNE 

JUNE, i998 

#9822- Organs On High ... from Rocky Mountain country, a sampler of 
, instruments to be featured in back-to-back Organ Historical Society 
and American Guild of Organists conventions which take place in and 
around Denver later this month. For more information: 804-353-9226 
(www.organsociety.org) and/ or 212-870-2310 (www.agohq.org). 

#9823 - Schnitger Snapshots ... a sonorous survey of nine instruments by the 
most illustrious of North German Baroque organbuilders, Arp 
Schnitger (1648-1719), in celebration of the forthcoming 350th 
anniversary of his birth. 

#9824 - Summer Sketches ... portraits of four historic pipe organs in Portland 
and Bangor (Maine), Ocean Grove (New Jersey), and Round Lake 
(New York), famous for their summer concert schedules. 

#9825 • Dominion Discoveries ... an collection of unusual repertoire featuring 
Canadian composers and performers, including Gerald Bales, Barrie 
Cabena, Jacobus Kloppers and Antoine Reboulot. 

#9826 • From the Heartland ... Marilyn Mason, Peter Sykes and Matthew Dirst • 
play instruments built by John F.. Nordlie and Charles Hendrickson in 
and around Sioux Falls, South Dakota. 

PIPEDREAMS is produced by Minnesota Public Radio and broadcast 
over stations of the Public Radio International network. For more 
information, contact your local public radio station, call PRI at 612-338-
5000, or access www.mpr.org. 

RICHARD M. PEEK 
Soc. Mus. Doc. 

Covenant Presbyterian Church 
1000 E. Morehead Charlotte, N. C. 

PREPARING ORGANISTS FOR THE 1990'S 
Workshops for Middle and High School Organists 

and New and Less-Experienced Organists 

Naomi Rowley. D.M.A. 
Organist-Harpsichordist 
Teacher-Recitalist 

Rowley Music Services 
4807 Idaho Circle 

Ames, IA 500 IO 
(515) 296-2294 

Dennis Schmidt, DMA 
The Bach Festival of Phi:adelphia 

St. Stephen's Lutheran, Wilmington, DE 

ROBERT L. 

SIMPSON 
Christ Church Cathedral 

1117 Texas Avenue 
Houston, Texas 77002 

fflArtelA VAN OYEN 
DfflA, AAeo 

Glenview Community Church (UCC) 
Glenview, Illinois 

SALLY SLADE WARNER. AAGO, ChM 
Carlllonneur 

St. Stephen's Church, Cohasset. MA 

Phillips Academy, Andover, MA 

Recitals 
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LARRY PALMER 
Profei;sor of 

Harpsichord and Organ 

Meadows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 

Dallas, Texas 

75275 

Musiciil Heritare $odety recordin,s 

'Btitisli Concert a,u[ !l(fcorrfi.ng Organist 

- Yale University Chapel Organist -

Representation: Meleo! Music Promotions 
242 Prospect Street, Apt 7, N·ew Haven, CT 06511 

Tel/fax: (203) 865 1087 
E-Mail: carol.a.williams@yale.edu 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

STEPHEN G. SCHAEFFER 

D.M.A. 
The Cathedral Church 

of the Advent 
Birmingham, Alabama 35203 

LARRY SCHOU 
D.M.A. 

The University of 
South Dakota 

Music Department 
Vermillion, SD 57069-2390 

KIRSTIN SVNNESTVEDT 
D.M.A. 

St. Mark's Episcopal Church 
Barrington Hills 

Studio, Glenview, IL 847n29-5829 

David Wagner 
DMA 

St. Paul Church 
Grosse Pointe Farms, Michigan 48236 

WQRS-FM Detroit 

KARL WATSON 

ST. MARY'S, CASTLETON 
STATEN ISLAND 

DONALD W. WILLIAMS 
D.M.A: 

First United Methodist, Chelsea, MI 
Concordia College 

Ann Arbor, MI 

RONALD WYATT 
Trinity Church • Galveston 

representing AUSTIN ORGANS in TX and LA 

409/762-3913 

DAVID SPICER 
First Church of Christ 

Wethersfield, Connecticut 

House Organist 
The Bushnell Memorial 

Hartford 

GORDON YOUNG 

Mus. Doc., A.S.C.A.P. 
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RANDAILIL DYER & ASSOCKAl'IES 
PIPE ORGANS OF QUALITY AND DISTINCTION 

BOX 489 JEFFERSON CrTY, TENNESSEE 3776/J 423-475-9539 

MEMBER FIRM: 
THE ASSOCIATED P!PE ORGAN BUILDERS OF AMERICA 

NEW INSTRUMENTS 
MAINTENANCE • RESTORATIONS 

AND ASSOCIATES 

Distinguished 
Pipe Organ Builders 

2480-4 Briarcliff Road, Box #244 (404) 315-7025 
Atlanta, GA 30329 FAX (404) 315-0126 

Scott R. Rie,lel & Associates, LtJ. 
Organ Consultation • Acoustical Consultation 

• Sound System Design Consultation • Organ Tuning 

11040 West Bluemound Road 
Wauwatosa, WI 53226-4154 

·e-mail: RiedelAssoc@worldnet.att.net 
Phone: 414-771-8966 Fax: 414-774-1407 or414-771-0138 

B. RULE &COMPANY 

Organs of Singular Merit 
32 N. HOLLY AVENUE • FOX LAKE, IL 60020 

847-587-1992 • Fax847-587-1994 P.O. Box 64 • New Market, TN 37820 
(423) 475-9125 • Fax (423) 524-6050 

0 

Restorations-Additions 
Electronic Enhancements 

Since 1957 

P.O. Box 18343 Austin, Texas 78760 
512-385-2710 

24 Hour Service 
Serving North & South Carolina 

Wo-Jin's J:ipe @rgztn ~erbire 
~.A .L.9.~9'fk e.,-

JOHN W. BURKETT 
14213 Woodhurst Ln. 
Charlotte, NC 28227 

Repair and 
Service 

Maintenance• Tuning • Additions 
Selective Rebuilding 

Phone (704) 573-2762 
Fax (704) 573-1511 

Tuning and 
Additions 

Milliman Organ Co. 
ROBERT L. MILLIMAN 

3300 Patricia Dr. 
1-515-270-6913 Des Moines, Iowa 50322 

~ 
ORGANS 

1717 Belle street 
(816) 232-2008 

st. Jo&eph, MO 64503 
Fax(816)364-6499 

,~- I <ll<l,-\', Hl 111.DI-.KS 
; tool, and supplies 

• TRACKER-TOOL 
· .. SUPPLY CO. 

:•· · L .,., .,_? , 799 Wnt Wat11r StrNI 
~ <>:=: Taunton, Mau 02780 

A. David Moore, Inc. 
TRACKER ORGAN DESIGNERS & BUILDERS 

HG 69 Box 6, North Pomfret, Vermont 05053 

WoL 6l dssocies 
fAcreurs d'orgues 

orgAn builders 
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802/457-3914 

martin ott pipe 
organ 
company 
inc. 

1353 Baur Boulevard 
St. Louis, Missouri 63132 
(314) 569-0366 

1260, rue Tellier.Laval Quebec, H7C 2H2 

Teleohone: (514) 661-2073 

Request a free sample.issue of THE DIA
PASON for a student, friend, or col
league: write to the Editor, THE DIAPA
SON, 380 E. Northwest Hwy., Des 
Plaines, IL 60016; or fax 847/390-0408. 

WALKER 
J.W.WALKER&SONSLTD ·BRANDON· SUFFOLK· IP270NF • ENGLAND 
TELEPHONE: +44 (0) 1842 810296 • FACSIMILE: +44 (0) 1842 813124 
USA TOLL FREE: 1 800 628 3275 • EMAIL: organs@jwwalker.co.uk 

P & S Organ Supply Company Ltd. 
Brandon Suffolk England 

Providers of quality pipe organ parts to builders world wide. 
NORTH AMERICAN OmCE 

9090 SKILtMAN RD. 182-A, DALLAS, TX 75243 
1.800.364.0649 1.817.321.7204 FAX 

Marche Religieuse on "Lift up your heads," 
Guilmant. 

DIANE MEREDITH BELCHER, Trini
ty Lutheran Church, Akron, OH, February 
20: Tuba Tune, Lang; Veni Creator Spiritus: 
en taille a 5, de Grigny; Allein Gott in der 
Bah sei Ehr, S. 662, Bach; 0 Welt, ich muss 
dich !assen, Brahms; Sometimes I feel like a 
nwtherless child, Bolcom; Prelude and Fugue 
in E-fiat, S. 552, Bach; Rock Valley Narra
tive, op. 50, Hoiby; Intermezzo (Symphony_ 
No. 6), Widor; Clair de lune, Vierne; Choral 
Darien, Litanies, Alain. 

BRIAN DOBBELAERE, Bowling Green 
State University, Bowling; Green, OH, Janu
ary 18: Praelud:ium inf sharp minor, Bux WV 
146, Buxtehude; Vivace (Sonata inc, S. 526), 
Bach; Tre Tonestykker, op. 22, Gade; Fan
fare, Cook; "lazy summer afternoon--a but
terfly passes," Dobbelaere; Aria, Toccata 
(Suite), Mushel. 

MARSHA FOXGROVER, Bel Air Pres
byterian Church, Los Angeles, CA, Jarihary 
11: Gospel Prelude on 'Wha:t a friend we 
have in Jesus," Bolcom; How brightly shines 
the morning star, Buxtehude; Lord Jesus 
Christ, with us abide, Bach; Pqgeant, Sower
by; Nightsong and Ostina:to Dances, Decker; 
«Summit" (Timpanogos, op. 65), Gates; Vari
ations sur un Noel, Dupre. 

JOAN LIPPINCOTT, Cathedral of St. 
Philip, Atlanta, GA, January 13: Festival Fan
fare, Leighton; Passacaglia inc, S. 582, Bach; 
Fantasia inf, K. 608, Mozart; Trois Danses, 
Alain; Final (Symphonie VI), Widor. 

MASSIMO NOSETTI, Maison des 
Fraires Maristes, Iberville, Quebec, October 
26: Recessional, Mathias; Legende «St. 
Frani;;ois de Paule marchant sur les fiats," 
Liszt/Rogg; Impromptu, Vierne; Concert 
Study, Yon; Choral No. 1 in E, Franck; 
Scherzo, Antalffy-Zsiross; Fantaisie, Bossi; 
Fete, Langlais; Improvisation on submitted 
themes. 

KAREL PAUKERT, Cleveland Museum 
of Art, Cleveland, OH, December 14: Fanta
sy in C, op. 14, Foerster; Intrada, op. llla, 
Sibelius; Toccata, Viitala; Exaltation: Version 
1, Version 2, Ruggles; Six Carol Settings: 
Good Christian men rejoice, Of the Father's 
lov~ begotten; From heaven above, 0 little 
town orBethlehem, The first noel, God rest 
you merry gentlemen, Held. 

WILLIAM PICHER, Sacred Heart 
Church, Tampa, FL, November 16: Trumpet 
Processional, Fedak; Maestoso in C#-minor 
(Messe Solennelle), Vierne; Romance sans 
paroles, Bonnet; Stabat Mater, Hebble; Go 
tell it on the mountain, Picher; In dulci jubi
. lo, S. 729, Bach; Three Mystical Moments, 
Young; Adagio in g, Albinoni; Invocation 
(Messe de Mariage), Sortie Toccata, Dubois. 

SYLVIE POIRIER & PHILIP CROZI
ER, Cathedrale de Bordeaux, France, July 
15: Sinfonietta, Bedard; Prelude and Fugue 
in B-flat, Albrechtsberger; Sona:ta in e, op. 

SOLID OAK 
CHOIR CHAIR 

with: 

FIBRE RUSH SEAT or 
UPHOLSTERED SEAT 

Pews•Chairs•Pew Refinishing•Cushions 

Since 1877 

R_Geissler.i Inc_ 
P.O. Box 432, Old Greenwich, CT 06870 

Phone: (203) 637-5115 

30, Merkel; A Fancy for two to play, 
Tomkins; Variations on an Easter Theme, 
Rutter; Meditation nuptiale, Toccata 
Frani;;aise sur le nom de HELMUT, Bolting. 

HELEN VAN ABBEMA RODGERS, St. 
James' Episcopal Church, Fairhope, AL, Jan
uary 16: Trumpet Voluntary, Stanley; Pre
lude, Fugue . and Chaconne, Buxtehude; 
Schmiicke dich, o liebe Seele, Bach; Annum 
per Annum, Part; Now thank we all our God, 
Bach, arr. Fox; Tu es Petra, Mulet;Jesu, dul
cis memoria, Adora te devote, Near; A Medi
tation on the Mystery of the Holy Trinity, 
Messiaen; Final (Symphony I), Vierne. 

KATHLEEN SCHEIDE, harpsichord, 
San Diego Museum of Art, San Diego, CA, 
Septeml:ier 21: The Firste Favian, The Gal
liarde to the Firste Favian, Byrd; Prelude and 
Fugue IV in C#-minor (WTC I), Bach; 
Sonatina ad usum inf antis, Busoni; Suite 3 in 
D, Forqueray. 

FREDERICK SWANN, Hitchcock Pres
byterian Church, Scarsdale, NY, February 8: 
Carillon du Longpont, Vierne; Prelude on 
Psalm 34:6, op. 32, no. 1, Howells; Fantasia 
and Fugue in g, S. 542, Bach; Sonata inc, op. 
65, no. 2, Mendelssohn; Toccata, op. 59, no. 
5, Reger; Toccata for the Flute Stops, Stan
ley; Fantasia and Fugue in G, Parry. 

TOM TRENNEY, ANNE WILSON, and 
guest performers, United Methodist Church, 
Painesville, OH, November 9: Paean, Paulus; 
Allegro, Boccherini; Elegy, Friedell; Varia
tions on «Lord of the Dance," Goemanne; 
Scenes of Childnood, Leavitt; Largo (New 
World S31mphony), Dvorak; The primitives, 
At the ballet, Everyone Dance, Hampton; 
Panis Angelicus, Franck; Festive Trumpet 
Tune, German; Meditation (Thais), 
Massenet; The Ride of the Valkyrs, Wagner. 

TODD WILSON, Coral Ridge Presbyter
ian Church, Ft. Lauderdale, FL, January 9: 
Pageant, Sowerby; Voluntary in F, Stanley; 
Tuba Tune in D, Lang;; Londonderry Air, 
Lemare; Prelude and Fugue in D, S. 532, 
Bach; There is a happy land, I love Thee, my 
Lord, Shearing; Fantasy on themes from 
«Carmen," Bizet, arr. Lemare; accomj)ani
ment for showing of the silent film The Phan
tom of the Opera. 

CHRISTOPHER YOUNG, First United 
Presbyterian Church, Pompano Beach, FL, 
February 8: Praeludium in r#-minor, Buxte
hude; Echo Fantasia, Sweelinck; Psalm Pre
litde, op. 32, no. 1, Howells; Choral in a, 
Franck; Fugue in E-f/,at, S. 552, Bach; Tiento 
de media registro de dos ti'p_les de Segundo 
Tona, Correa de Arauxo; What a friend we 
have in Jesus, Bolcom; Andante sostenuto 
(Symphonie Gothique), Widor; Final (First 
Sonata), Guilmant . 

RONALD WYATT, Trinity Episcopal 
Church, Galveston, TX, December 6: March 
of the Priests, Mendelssohn; Concerto del 
Sigr. Meck, Walther; Pastorale, Milhaud; 
Carillon de Westminster, Vierne; Noel in G, 

, Daquin; Nimrod, Elgar; Variations sur un 
Noel, op. 20, Dupre. 

FREE 
~ 

Planning Space for 
Pipe Organs 

an Architects Guide 
offered by APOBA, 

the organization dedicated to 
expanding and perfecting the art of 

pipe organ building in North America. 

The guide includes: 
• The Types of Pipe Organs 
• Locating the Pipe Organ in a Building 
• Optimum Acoustical Conditions 
• Components of the Pipe Organ 
• Electrical Requirements 
• General Guidelines 

For your FREE copy, contact: 
Associated Pipe Organ 

Builders of America 
P.O. Box 155 

Chicago Ridge, IL 60415 

1-800-473-5270 

~ 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below 

POSITIONS 
AVAILABLE 

Director of Music Ministry: 1 ODO-family parish 
with school seeks full-time individual to serve as 
part of an integrated team. Responsible for 
coordination of total parish music program. 
Organ and choral skills required. Salary nego
tiable. Details available upon request. Send 
resume, salary history and references to: St 
Bernard Catholic Church, Music Search Com
mittee, 114 South Church St., Watertown, WI 
53094. Phone: 920/261-5133, FAX 920/261-
7204. 

Director of Music: Redeemer Lutheran, 139 E. 
First Street, Hinsdale, IL 60512. FAX 630/323-
5604. Full-time, experienced. Lead music pro
gram that enhances and encourages worship 
(traditional and contemporary). Serve as organ
ist (2/30 Berghaus tracker-1984), direct adult, 
youth, handbell choirs. Other skills a plus. Two 
Sunday, seasonal, special services. Salary 
commensurate with skills/experience. Mail/fax 
resume and references c/o Music Committee. 

Director of Music & Liturgy. Full-time position 
for 1 ODO-family parish. Must possess strong 
organ/piano skills, a thorough knowledge of 
liturgy, able to work with cantors, choir and chil
dren's choir. Minimum bachelor's degree in 
musical/liturgy. Salary $25,000-$28,000. Send 
resume to Mary Glowaski, St. John the Baptist 
Catholic Church, 4525 Arlington Avenue, Ft. 
Wayne, IN 46807. FAX 219/456-3072. 

Organbuilder with experience in tuning and 
servicework. To tune and maintain pipe organs 
throughout the Pacific Northwest on our grow
ing service route. Would also work on projects 
and on organ installations. Salary commensu
rate with experience. Full benefits. Marceau & 
Associates Pipe Organ Builders, Inc., 921 SE 
47th Avenue, Portland, OR 97215. 503/231-
9566, FAX 503/231-9078. 

POSITIONS 
AVAILABLE 

Foley-Baker, Inc., 1212 Boston Turnpike, 
Bolton, CT 06043. Thirty year old, aggressive 
service/rebuild firm seeks an experienced 
voicer. Tonal design to final finishing. All makes 
of organs. Full time position with top pay and 
benefits for the non-smoker with an open mind 
and good attitude. Foley-Baker, Inc. 800/621-
2624. 

Full time experienced voicer, tonal finisher, 
tuner. Ability to do maintenance repair work a 
plus. Independent, motivated person. Excellent 
pay and benefits in a great non-smoking envi
ronment, in the beautiful Santa Cruz area. Reply 
to: Visscher Associates Pipe Organs, 5877 Gra
ham Hill Road, Felton, CA 95018-9737. 
408/355-0810. E-mail: opus@got.net 

Voicer/Technician-Applications being 
accepted in a growing Pipe Organ Building 
company. Seeking a talented, committed indi
vidual with a minimum of two years experience 
in full time voicing, tuning and tonal finishing. 
Must possess strong organizational skills. Ideal 
personable working environment within a rapid
ly growing building, rebuilding and service 
company located 45 minutes from metro 
Philadelphia. Benefits include highly competi
tive salary, Blue Cross/Blue Shield medical 
plan, SEP/profit sharing plan and other benefits. 
Please mail your resume to: Patrick J. Murphy & 
Assoc., Inc., 300 Old Reading Pike, Ste. #10, 
Stowe, PA 19464. FAX 610/970-9297. e-mail 
Pmurphy129@aoI.com 

MISCELLANEOUS WANTED 

Wanted: All on 10" WP: Violone Cello 16' or 8'; 
French Horn 8'; Dulciana 8'; Recorder or Pan 
Flute 8' or 4'; Octave 4'. Marc Silver, 360/651-
8910. 

MISCELLANEOUS 

Visiting London? Bed and Breakfast accom
modation available in large parish house min
utes away frcim Westminster Abbey, the 
Thames, St. James's Park and the Under
ground. Modern kitchen and laundry available. 
For information write: St. Matthew's House, 20 
Great Peter Street, Westminster, London, SWIP 
2BU. Tel. 0171 222 ;3704, FAX 0171 233 0255, 
e-mail PAE222@aol.com 

PUBLICATIONS/ 
RECORDINGS 
OHS Catalog 1998 of organ and theatre organ 
CDs, Books, and Sheet Music, 48 illustrated 
pages in black and red ink, free. Mailed gratis 
to subscribers of THE DIAPASON in November, 
1997. If yours has disappeared, please request 
another. Organ Historical Society, Box 26811, 
Richmond, VA 23261. 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalog "FF" listing 831 books, 4,452 
classical organ LPs, Cassettes and CDs, etc. 
Send $2 or 5 international reply coupons. The 
Organ Literature Foundation, 45 Norfolk Rd., 
Braintree, MA 02184-5918. Phone: 781/848-
1388. FAX 681/848-7655; email 
organlitfnd@juno.com 

Free Audio-Video Catalog, CDs, Audio & 
Videocassettes: Classical, 2-Organ, Gospel, 
Theatre and Instructional. Write to: Allen Organ 
Co., P.O. Box 36, Macungie, PA 18062-0036, or 
phone 610/966-2202. 

Request a free sample issue of The Diapason 
for a friend. Write to the Editor, The Diapason, 
380 E. Northwest Hwy., Suite 200, Des Plaines, 
IL 60016; or FAX 847/390-0408. 

Member APOBA 

PUBLICATIONS/ 
RECORDINGS 

Historic Organ Surveys on CD: recorded dur
ing national conventions of the Organ Historical 
Society. Each set includes photographs, 
stoplists, and histories. As many organists as 
organs and repertoire from the usual to the 
unknown, Arne to Zundel, often in exceptional 
performances on beautiful organs. Each set 
includes many hymns sung by 200-400 musi
cians. Historic Organs of Louisville (western 
Kentucky/eastern Indiana) 32 organs on 4 CDs, 
$29.95. Historic Organs of Maine 39 organs on 
4 CDs, $29.95. Historic Organs of Baltimore 30 
organs on 4 CDs, $29.95. Historic Organs of 
Milwaukee 25 organs in Wisconsin on 2 CDs, 
$19.98. Historic Organs of New Orleans 17 
organs in the Bayous to Natchez on 2 CDs, 
$19.98. Historic Organs of San Francisco 20 
organs on 2 CDs, $19.98. Add $2.50 shipping 
in U S. per entire order from OHS, Box 26811, 
Richmond, VA 23261, by telephone with Visa or 
MasterCard 804/353-9226; FAX 804/353-9266. 

CD Recording, "In memor!am Mark Buxton 
(1961-1996)." Recorded at Eglise Notre-Dame 
de France in Leicester Square, London, 
between 1987 and 1996. Works of Callahan, 
Widor, Grunewald, Salome, Ropartz, and Boell
mann, along with Buxton's improvisations. $15 
postpaid: 416/699-5387; FAX 416/964-2492; e
mail hannibal@idirect.com 

Aging of Organ Leather by Harley Piltingsrud 
tells how to test and select leathers for lengevi
ty of 60 years or more in organs. Also, other 
aspects of leather production and the history of 
testing for lengevity. New 48-page edition in 
1994, $9.95 + $2.50 per entire order for ship
ping in U.S. Published by Organ Historical 
Society, Box 26811, Richmond, VA 23261. 
804/353-9226 by telephone with Visa or Mas
terCard. FAX 804/353-9266. 

(317) 637-5222 

I 
John-Pai:!:J 

Ill 
Buzaru Organ Craftsmen, Inc. 

lllfllllrlrnm 112 W Hill St. ♦ Champaign, IL 61820 ♦ 217.352.1955 
{joulding ~ 'Wood, qnc. 

823 Massachusetts Ave. Indianapolis, IN 46204 

~ 

@r~~~~ 
537 South 25th Avenue• Be!!wood, 111inois 601 04 

ii 

Bunn • M'innick eompany 

87 5 Michigan Avenue 
Columbus, Ohio 43215 

(614) 299-7934 
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CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para
graph "want ad" style. First line only of e.ach 
ad in bold face type. • 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver
tisement. 

Regular Classified, per word 
Regular Classified minimµm 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwarding) 

$ .60 
10.00 

.80 
25.00 

8.00 

NOTE: Orders for classified advertising 
must be accompanied by payment in full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap
pears should include $2.00 per issue desired 
with their payment. 

The Diapason reserves the right to desig
nate appropriate classification to advertise
ments, and to reject the insertion of advertis
ing deemed inappropriate to this magazine. 

JUNE, 1998 

Q1J 
-- ... LEVSEN 
OROAN CO-PANY 

P.O. BOX 542 • BUFFALO, IOWA 52728 (800) 397-1242 

NICHOLS & SIMPSON, INC. 
ORGANBUILDBRS 

P. 0. BOX 7375 
LITTLE ROCK, Al!. 72217 

501-661-0197 

C. JOSEPH NICHOLS WAYNE B. SIIIPSOl!, III 

J.F. NORDLIE COMPANY 
PIPE ORGAN BUILDERS 

504 South Charfotte Avenue • Sioux Falls, SD 57103-2612 
(605) 315-3336 (800) 456-0834 Fax (605) 334-8843 

email@jfnordlie.com http://www.jfnordlie.com 

RQSUf~ 
B U I L D E R S, I N C. 

2939 EASTELEVENTH STREET ■ LOS ANGELES. CALIFORNIA 90023 

(~13) 262-9253 • 

TAYLOR f.5 BOODY 
0 R G A N B U f -L D E R S 

George K Taylor ]ohnHBoody 

Route 10, Box 58B, Staunton, Virginia 24401 

Telephone; (540) 886-3583 

Robert M. Turner 
Organ Builder, Inc. 
15732 Tetley Street, #39 

Hacienda Heights, California 91745 
(626) 814-1700 (626) 814-0872FAX 

e-mail RTurner279@aol.com 

THE DIAPASON • 380 NORTHWEST HIGHWAY, SUITE 200 • DES PLAINES, IL 60016 
insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 

Category __________ _ 0 Regular 0 Boldface 
PAYMENT MUST ACCOMPANY ORDER 

Ad COPY------------,-----------------------------------

Name ________________________ _ Phone __________________ _ 

Address _______________________ _ Total Enclosed _______________ _ 

-City/State _____________ Zip ______ _ Date Sent ________________ _ 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will_ be found on page 25 

PIPE ORGANS 
WANTED 

Wanted: Complete pipe organ with slider 
chests. Will trade: reed 'revoicing, new tongues, 
etc. to provide best tone and stable tuning, or 
new electronic combination action customized 
and ready to install, with full documentation. 
Herbert L. Huestis 604/946-3952, FAX 946-
5739, 1574 Gulf Rd. #1502, Pt. Roberts, WA 
98281. e-mail 70771.1047@compuserve.com 

PIPE ORGANS 
FOR SALE 

1956 3-manual Moller organ, 29 ranks, 34 
stops, Peterson MSP 1000, piston sequencer. 
Buyer to remove January, 1999. $25,000/nego
tiable. For information call 603/827-3055. 

1929 Schoenstein; 2 manuals, 5 ranks. Total
ly enclosed, complete swell box included. 
Recent 1 HP Ventus blower and Peterson relay. 
Pouch style unit chests, good condition and 
Romantic voicing make this an excellent start 
for a hobbyist or small church. Asking $4,000. 
Steuart Goodwin Pipe Organs, 294 South D St., 
San Bernardino, CA 92401. 909/885-3951. 

1869 E. & G.G. Hook Opus #505, 2 manuals, 
16 stops, 17 ranks. Approx. 12'w x 1 Th x 1 O'd. 
CompletE/IY restored including restencilled 
facade. Instrument can be seen. Asking 
$50,000 plus installation. For more_ information 
contact: Patrick J. Murphy & Assoc., Inc. 
610/970-9817 Voice or 610/970-9297 Fax or 
PMurphy129@aol.com Email. 

3/27 Kemper, built in Liibeck, Germany, 
1952, baroque voicing, electropneumatic 
·action, unique 'Deco' console. Featured at 
'93 AGO Convention; asking $17,000. 
313/994-5144. 

PIPE ORGANS 
FOR SALE 

1920's Pilcher Pipe Organ with 1962 Schantz 
console. Located at First United Methodist 
Church, Cairo, GA. Purchaser to transport or 
seller can make transportation arrangements 
for an additional cost. Call for specification. 
706/467-3982 or FAX request 706/467-3983. 
$7,900. 

1955 Aeolian-Skinner organ with three 32' 
pedal stops, five complete divisions, and a sep
arate en chamade solo reed all playable from a 
three-manual console; 68 stops, 85 ranks. Pur
chaser must remove. REPLY BOX MR-1, THE 
DIAPASON. 

Visser-Rowland Opus 85 Portativ Organ-8, 
4, 2, 11/3; with transposing keyboard. $15,000 
negotiable. Roy Rosenthal, 214/559-0008 X209 
or 214/823-3546. Dallas, Texas. 

1927 2-manual, 11 ranks E.M. Skinner 
(Wentz), needs rebuilding; 3-manual Wicks 
console, etc.; remove all; make offer. 870/246-
7824. 

New 1-manual 3-stop Flentrop organ with 1-
stop Laukhuff 16' pedal reed and blower. From 
Estate of John M. Crum, completed by Chase 
Organ Co. Phone 518/234-7901. FAX 518/234-
7405. 

Moeller Artiste, 2 manuals, 3 ranks. Located 
in Washington State. Available October '98. 
$6,000. 517/627-4955. 

Beautiful 4-rank Reuter pipe organ; excellent. 
248/471-1515 FAX 248/471-9968. 

10-rank Wicks $11,800. 248/471-1515. FAX 
248/471-9968. 

American Theatre Organ Society 

26 

An organization of more than 6,000 members 
dedicated to the preservation and enhancement 

of the theatre organ. 

Contact: Michael Fellenzer 
P.O. Box 551081 
Indianapolis, IN 46205-1081 ph 317 /251-6441 

~ ~?VER 
Methuen, MA 01844-0036 

Telephone: 888-ORGAN CO 
Fax: 978-685-8208 

Web Site: http://www.tneorg.com/andover 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST.• 414/633-9566 

VISSER-ROWL\ND 

Member 

713/688-7346 
2033 JOHANNA 8 
HOUSTON 77055 

International Society of Organbuilders 
Associated Pipe Organ Builders of 

America 

ARNDT ORGAN SUPPLY COMPANY 
1018 Lorenz Dr. • Box 129 • Ankeny, IA 50021-0129 

Phone/Fax (515) 96-4-127 -4 
■ Engraving ■ Blowers ■ Tremolos 

■ Pipe Orgon Supplies ■ Solid Sole Systems 

Send $7.50 today (U.S.A.) far our catalog. 
Quality Since 1966 -----

PIPE ORGANS 
FOR SALE 

Free Pipe Organs, 2-manual self-contained, 5 
ranks (diapason, flute, 3 strings) pedal, oak 
case, console w/exp facade; 2-manual chambr 
spec., 13 ranks, principals, reeds, flutes, muta
tions, celeste, two 16' pedal stops. Organs 
offered free to churches or individuals if 
restored and installed by our firm. 10-yr. war
ranty. A.E. Schlueter Pipe Organ Co., Box 838, 
Lithonia, GA 30058. 800/836-2726. 
http://www.pipe-organ.com. aschlueter@pipe
organ.com. 

Ca.1890 Pilcher tracker 2-8, 9' 2"W, 5' 4"0, 
12'H. Free standing in case. Gt: 8', 4', Mixt.II; 
Sw: 8', 4', 2'; Ped: 16'. Norberto Guinaldp, 781 
N. Carhart Ave., Fullerton, CA 92833. 714/773-
1991. 

Ca. 1871 E. & G.G. Hook #591, 2/10 stops. 
Approx 100"W x 74"0 x 15'T. Professionally 
renovated and set up in our shop. 1901 Bates & 
Culley, 2-10 ranks. Approx 12' 6"W x 14' 4"H x 
5' 7"0. Free standing oak casework. Asking 
$5,000 as is, where is. Quality restoration avail
able. Ca. 1902 Bernard Mudler Tracker, 2-9 
ranks 61/27. Approx 7' 8"W x 12' 4"H x 6'0. 
Free standing white oak casework. Asking 
$5,000 as is, where is. Quality restoration avail
able. Installation available for all the above. For 
more information on all the above contact: 
Patrick J. Murphy & Assoc., Inc. 610/970-9817 
Voice or 610/970-9297 Fax or 
PMurphy129@aol.com Email. 

3-rank, 23-stop Moller practice organ, AGO
standard, detached console with 6 general pis
tons. Excellent condition. $9,500, OBO. Call 
615/274-6400 or FAX 615/274-2022. 

2-manual, 5-rank unit organ of 20 stops: Bour
don, Principal, 2-2/3 Nazard, II Cymbale, 
Krummhorn; low pressure pipework. $6,000. 
Lyon Keyboard Instruments, Eastpointe, Ml 
810/779-1199. 

THEATRE ORGANS 
FOR SALE 

3/22 WurliTzer with large Kimball theatre con
sole. All late model equipment. Instrument will 
be completely reconditioned and readied for 
installation by Foley-Baker. A special organ for 
a special project. Foley-Baker, Inc. 800/621-
2624. 

ELECTRONIC ORGANS 
FOR SALE 

Allen Organ, Model 600. Two-manual, 38 
stops plus 4 alterable voices; 10 speakers, 
main and antiphonal divisions. $7,960 OBO. 
Phone 860/628-6958. FAX 860/621-0402. 

1971 Seville Custom, 3-manual, large AGO 
console and pedals, OK condition, best offer. 
Contact Andrew Walker at 407/843-8448 or 
AJWALKER@prodigy.net 

Rodgers Organ, Model 990. Three-manual 
drawknob console, State Trumpet and extra 32 
ft. pedal stops. $6,850 or offer. Call 973/728-
1675 after 6 pm .. 

1981 Hammond Elegante Organ-Model 
B34201, cherry wood exterior, excellent condi 0 

lion. Bluebook retail value $12,000. Will accept 
any offer over $9,000. Phone 609/423-0557, 
FAX 609/224-3994. 

Save $$, Great values, trades welcome. We 
buy, sell, trade church & theatre organs. Ham
mond organs/Leslie speakers wanted. Dealer 
close-outs; used-reconditioned nationwide. 
Most organ models in stock or by special order. 
Keyboard Exchange Int. Tel/FAX 407/671-
2272. 6914 Hanging Moss Rd., Orlando, FL 
32807. B3World@aol.com Wanted: Selmer 
MarkVI saxophones. 

SEBASTIAN MATIHAUS GLUCK 0RGELBAU 
PIPE ORGAN CQNSERVA TORS, ARCH!lECTS, AND BUILDERS 
175 FIFTI-l A VENUE ' 
SUITE2198 
NEW YORK. NEW YORK 10010 
TELEPHONE (212) 979-7698 

For Sale This Space 
For advertising information contact: 

. .The Diapason 
380 E. Northwest Hwy. 

Des Plaines, IL 60016-2282 
or Fax 847 /390-0408 

Prestant 
Pipe Organs, Irie. 

P.O. Box 2128, Boerne, Texas 78006 

(210) 249-9527 
(210) 698-1642 

~-'l!i-~c4lu£i£r 
lFJipe ~mt ~ales 
mw ~£r&ice, ~UC-

New Orgao Sales • Rebuilding and Additions 
Maintenance and Tuning 

Box 838, Lithonia, Georgia 30058 • (770) 482-4845 

-'?<~ ()~ {1.6. 
816 E. VICKERY BLVD. 

FORT WORTH, TX 76104 

(817) 332-2953 
MEMBER . INTERNATIONAL SOCIETY 
OF ORGANBUILDERS . ASSOCIATED 
PIPE ORGAN BUILDERS OF Nv'iERlCA 

CAST BRONZE BELLS 
RESTORATIONS / faECTRIFICATIONS 

Soun-STATE USER-FRIENDLY CARILLONS 

TOLL FREE ~ uanBemm 
1 •800•544•8820 r SEUFOUNDR,ES, INC• ••n795 

HEUSS~ 
ORGELTEILE 

THE DIAPASON 
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MISCELLANEOUS 
FOR SALE 

New Giesecke Pipework; unvoiced: Prin. 8' 
(polished tin facade).; Nachthorn 4', Tuba 8', 
Bdn 8', Sal. 8', Quinte 1½', Pdl Flute 4', Pdl 
Schalrnei 4'. Best Offer. 612/721-4619, 
612/582-2849. 

Reuter console, 1964, dark oak, 3-rnan. 
drawknob, tripper cornb. Also Wicks knobs and 
tabs, ICMI 8-level cornb. action slider motors. 
816/232-2008. 

1965 three-manual Aeolian-Skinner console, 
colonial finish, 53 drawknobs, 13 rail couplers, 
tracker touch. All key contacts in good condi
tion. lrnrnediately available. $4,000 OBO. V. 
Earle Copes: 407/657-9419. e-rnail: 
Copes1@Juno.com 

Pipes, Chests, Bellows, Blowers for sale. 
Send SASE for current list to: Lyon Keyboard 
Instruments, 16144 Veronica, Eastpointe, Ml 
48021. 810/779-1199. 

Organ pipes and parts. Send SASE, or e-rnail 
rlbond007@aol.com for list. Some theatre organ 
materials. Bond Organ Builders, Inc., 2827 NE 
Glisan St., Portland, OR 97232. 

Zimbelsterns, Chamber, Deluxe, and Grande 
models. Start at $385. 12-16V, DC, AC avble. 9 
bells, 2 or 3 strikers. Variable speed controls 
avble. Over 100 satisfied customers. Chapel 
Music Co., Box 838, Lithonia, GA 30058. 
800/836-2726. 

KD KAPS -Mixture tuning simplified. Set of 7, 
$20.00. Box 9223, Bolton, CT 06043. 

Moller 4-man 1969 pneumatic console with 
remote pneumatic capture & relays. Good con
dition, everything works. Currently in use, avail
able Fall, 1998. Call Michael Lindstrom 
202/333-6677. 

Classified Ads must be prepaid and may 
be ordered for 1, 2, 3, 4, 5, or 6 months. 

MISCELLANEOUS 
FOR SALE 

Atlantic City Pipe Organ Company: Stan
bridge/Haskell 3½" WP: 8' Diapasons: 42sc/61, 
$450, 42sc/73, $500, 47sc/61, $425; 4' 
Octaves: 57sc, $475; 56sc, $500; 4' Rohr Flute, 
$500; 4' Harmonic Flute 55sc, $300; 4' Flute 
d'Amore, $300; 2' Piccolo 70sc, $450; 8' Melo
dia, $150; 8' Clarabella, $350; three 8' Strings 
w/Gemshorn tapers; Keraulophone 59sc/73, 
$450; Aeoline, $300; Dolce, $400; 8' Viola 
Gamba 58sc/61, $425; 8' Salicional Celeste 
62sc/73, $500pr; 4' Viol 62sc, $400; 8' Concert 
Flute (harmonic), $400; 8' Bell Clarinet 1¾"sc, 
$900; 8' Vox 1½"sc/73,. $300; 16' Dulciana 
45sc/30 (metal); 8' Violin Cello 56sc/30, $130; 
3-manual stop key console, $750. Austin Opus 
1524 (1928): 6" WP: 8'-Corno d'Amore (capped 
trumpet) 4¼" sc/73, $1,200; 8' Oboe 3¼" sc/73 
(open bells), $1,000; 16' Double Open Diapa
son (manual) 39sc/61, $1,200; 1' Twenty Sec
ond 85sc/61, $375; 4' Octave 57sc, $300; 8' TC 
Unda Maris 56sc, $300, 8' Dulciana 57sc, 
$200; 8' Salicional 59sc/73, $300; misc. 16' + 8' 
open, stopped and solo flutes & 8' Diapasons. 
21 Deagan nickel plated chimes, polished, 
$1,000 OBO. Moller R573: 8' Harmonic Tuba 
5"sc/73, $1,200; 8' Viola Dolce 56sc/Celeste 
58sc, $500; 4' Flute Traversa, $300; two 4' Har
monic Flutes, $200 ea.; misc. strings & flutes, 
$200 and less; two 2-manual keyboards, $100 
ea. Volume discounts, shipping. 6()9/641-9422. 
http://loki.stockton.edu/~skwarloj/organ e-mail: 
jbeddia@bellatlantic.net 

SERVICES/ 
SUPPLIES 

Reeds. We specialize in voicing both vintage 
and neo-baroque pipework. Repair, revoicing, • 
or complete renovation. Send a few pipes or a 
complete s.et to: Herbert L. Huestis, 157 4 Gulf 
Rd., #1502, Point Roberts, WA 98281; ph 
604/946-3952; FAX 604/946-5739; e-mail: 
70771.1047@compuseNe.com Consultations 
on temperature management and tuning prob
lems, using computerized recording technolo
gy. This process can be used to analyze serious 
tuning problems caused by heating and cooling 
systems and monitor corrective solutions. 

SERVICES/ 
SUPPLIES 

Complete professional releathering ser
vice to include all types of pouch boards, 
primary actions, reservoirs,. stop actions, 
and wind chest pneumatics. Highest qual
ity materials used and quick turn around 
assured. A.G. Lent, Shenandoah Organs, 
351 Chinquapin Drive, Lyndhurst, VA 
22952-9404; 540/942-3056. 

Pitman chests, custom built, compact, also 
unit pouch and D.E. with exp. chambers; most 
simple and responsive regulator/reseNoirs; 
consoles, all styles. 816/232-2008; fax 816/364-
6499. e-mail jons@ponyexpress.net 

White Blower Mfg., Inc. Manufacturing pipe 
organ blowers since 1972. Offering a full range 
of blowers to meet demands for pressure and 
volume. Factory direct pricing eliminates "mid
dle-man" charges. Two year guarantee. For 
free catalog and consultation call 800/433-
4614. FAX 517/323-6907. 2540 Webster Rd., 
Lansing, Ml 48917. 

MIDI Compatible Ol:gan Control Modules. 
Keyboard control of MIDI. sound module!,. 
Record/Playback with MIDI Sequencer. Trans
position available with Record/Playback as an 
option. Not a kit. Contact Devtronix Organs, 
Inc. Phone 916/971-9074, FAX 916/971-1926. 

Releathering. Burness Associates can pro
vide all your releathering in our modern well
equipped shop. We specialize in Skinner, 
Casavant, and Moller pouch boards and 
actions. We can also provide seNices on the 
actions of other manufacturers. Burness Asso
ciates, P.O. Box 564, Montgomeryville, PA 
18936. 215/368-1121. 

Austin actions recovered. Over 25 years 
experience. Units thoroughly tested and fully 
guaranteed. Manual motor, $34.00 f.o.b. Tech
nical assistance available. Foley-Baker, Inc., 
1212 Boston Trnpk., Bolton, CT 06043. 1-
800/621-2624. 

SERVICES/ 
SUPPLIES 

Solid State relay for pipes. Save 50% ' by 
assembling these simple printed circuit mod
ules to make any relay configuration required. 
Highest quality components supplied. Write for 
information: Devtronix Organs, Inc., 1823 Avon
dale Ave., Sacramento, CA 95825. 

Combination Action, capture type. Least 
expensive and most reliable system available. 
Modular form lets you buy only what is required. 
Compatible with any relay. Not a kit. Write for 
information: Devtronix Organs, Inc., 1823 Avon
dale Ave., Sacramento, CA 95825. 

Our zimbelsterns compare favorably in 
appearance and function with any on the market 
and at a realistic price. Variable speed control, 
operates on 110 VAC, integral relay for 10-15 
VDC signal from organ; $400 each, 25% dis
count to the trade on orders of two or more. Call 
for brochure. Knight Enterrprises. 760/727-
8054. 

Flue pipes in metal and wood-Mixtures 
and upperwork are available from stock or 
specify custom orders to meet your exact 
requirements. Tuning Sleeves with 
flare-Order complete sets ready to install 
or bulk quantities in each diameter. These 
sleeves are guaranteed to fit and will not 
tarnish or corrode. For excellent quality, 
great pricing and timely delivery contact: 
International Organ Supply, P.O. Box 401, 
Riverside, IL 60546. 800/660-6360. FAX 
708/447-0702. 

New postal regulations require that 
mail to THE DIAPASON include a 
suite number to assure delivery. 
Please send all correspondence 
to: THE DIAPASON, 380 E. Northwest 
Hwy., Suite 200, Des Plaines, IL 
60016-2282. 

!ltarriJ PreciJion Produc/J :i;~:{~~~:::r, 
7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (310) 693-3442 

David C. Harris, Member: International Society of Organ Builders, American Institute of Organ Builders. Ass<>l'iated Pip,• Org-an Buildl'rs of Anwrica 

HAGERSTOWN 
ORGAN COMPANY, INC 

New • Rebuilding • Solid-State Updating 
Musical Instrument Digital Interface (MIDI) Systems 

P.O. Box 945 • 901 Pope Avenue • Hagerstown, Maryland 21740 
(301) 797-4300 

!,. & :II ~eeb- & 
Jlipe ®rga:n ~eruice 

ARCHIE MARCHI & JOE CORKEDALE 

(914) 561-1480 
36 CARTER STREET NEWBURGH, NY 12550 

ffil N~~.~:::~ 
CHARLOTTE, NORTH CAROL/NA28218 

P. 0. Box 18254 704/334-3819 
1ax 704/544-0856 

!Y~/.~ 
G~,J'nc. 

6~ 
New Organs • Maintenance • Restorations • Additions 
Old Reading Pike Suite 1 D 610/970-9817 
Stowe, PA 19464 Fax 610/970-9297 

I 
Tel: 030-6913827 
Fax: 030-6920620 

Your personal wishes 
are in good hands 

Jacques Stinkens 3701 VE ZEIST 
Organ pipe makers B. V. Holland 

JUNE, 1998 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton, Ohio 45406 
513-276-2481 

GUZOWSKI & STEPPE 
ORGANBUIL D E R S I N C 

NEW INSTRUMENTS 
REBUILDS· ADDITIONS 

TUNING & SERVICE 

1070 N.E. 48th Court 
FT LAUDERDALE, FL 33334 
(954) 491-6852 

PROSCIA ORGANS 
OFFICE & SHOP 

P.O. BOX 547 • 168 BARR AVE. 
BOWDON, GA 30108 

MICHAEL PROSCIA 
ORGANBUILDER, Inc. 
(770) 258-3388 

W. Zimmer & Sons 
pipe organ builders 

P.O. Box520 
Pineville, NC 28134 
(803) 547-2073 t 

__ R_E_P~-rn-1:-~---.-KUR,;u~t-~R-G--A-N ~v_:,_T_:o_N_s_ I 

CO'.',;SULTA'.',;T SPECIALISTS ON PIPE ORGA'.',; REBUILDI:\"G 

P. 0. Box 32, Woodstown; N. J. 08098 • 609 / 769-2883 I 

518-761-0239 
2 Zenus Dr., Queensbury, NY 12804-1930 

7fiefuis & ~itrqrnrk, Jnr. 
Pipe Organ Builders Since 1915 

8466-A Tyco Road 

Vienna, VA 22182 

1--800/952-PIPE 

DURST 
PIPE ORGAN & SUPPLY COMPANY 

130 Cable Road 
Jonesborough 1 TN 37659-5306 

(423) 753-4521 

William R. Durst 

Reservoirs Chests Termolos 
Swell Engines Swell,Fronts 

Quafity from tne Past (·ompetitive for tfu '}uture 

CHARLES W. McMANIS 

Voicer & Tonal Finisher 

20 Cowles Road 

Woodbury, CT 06798 

r---------------------------------, 
THE DIAPASON 
380 NORTHWEST HIGHWAY, SUITE 200 • DES PLAINES, IL 60016 
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William Albright 

Judith Hancock 

Susan Landale + 

Diane Meredith 
Belcher 

' Martin 
Haselbock+ 

Olivier Latry + 

GuyBovet+ 

David Higgs 

Joan Lippincott 

Peter Planyavsky + Simon Preston + George Ritchie 

David Craighead Michael Farris Gerre Hancock+ 

Clyde Holloway Peter Hurford+ Marilyn Keiser 

Alan Morrison Thomas Murray Jane Parker-Smith+ 

Daniel Roth Donald Sutherland Frederick Swann 

Stephen Tharp Ladd Thomas Thomas Trotter+ John Weaver Gillian Weir+ Todd Wilson Christopher Young 

Westminster Cathedral Choir, London (1998) 
s't, Thomas Choir, New York City (1998-1999) 
Westminster Abbey Choir, London (2000) 

+ = European artists available 1998-99 


