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Summer Institutes
Workshops & Conferences

Montreat Worship & Music Conference
June 14-20 and 21-27. Montreat, NC.

Choral, handbell, organ, hymns,
psalms, worship, vocal techniques. Mar-
ilyn Keiser, J. Melvin Butller, John
A%/exunder, Carlton Young, Sue Ellen
Page, others.

Contact: Montreat Conference, P.O.
Box 969, Montreat, NC 28757; ph
704/669-2911; fax 704/669-2779.

6th Robert Shaw Choral Institute
June 14-28. Furman University.

Score study, analysis, rehearsals and
concerts; works of Bach, Mozart,
Haydn, Tallis, Howells, Vaughan
Wiﬁ/iams, Britten; led by Robert Shaw.

Contact: Robert Shaw Choral Insti-
tute, Dept of Music, Furman Universi-
ty, 3300 Poinsett Hwy., sreenville, SC
99613; Dr. Thomas Williams 864/294-
2086.

Anglican Association of Musicians
Conference
June 21-26. San Francisco, CA.
Conference leaders include Jonathan
Dimmock, Mark Austin, Tom Bagley,
George Emblom, John Fensterxmﬁ(er.
John Hirten, Christopher Putnam, oth-
ers. Theme: Meeting the new day: Tra-
ditions at the threshold.
Contact: AAM  Communications
Office, 28 Ashton Rd., Ft. Mitchell, KY
41017.

2nd annual Masterworks Festival
une 21-July 19. Houghton College,
Houghton, NY.

Sponsored by the Christian Perform-
ing Artists Fellowship; designed to train
Christian musicians in performance
skills and Christian witness; organ facul-
ty: Edward Norman, Monte Maxwell.

Contact: Christian Performing Artists
Fellowship, P.O. Box 800, Haymarket,
VA 20168; p]l 888/836-2723; fax
704/385-0415.

Oregon Bach Festival Masterclass
in Conductin
June 25-July 11. University of Oregon.
Led by Helmuth Rilling; rehearsals
and p(-*rf‘ormunces of woris by Bach,
Mozart, Haydn, Beethoven, Fauré,
Penderecki; = staff includes Jeffrey
Kahane, Thomas Somerville, Kath'y
Romey, Gordon Paine, Richard Clark.
Contact: Oregon Bach Festival—
Masterclass, 1257 University of Oregon,
Eugene, OR 97403-1257; ph 541/346-
5666; fax 541/346-5669.

In Tempore Organi
July 2-8, 9-12, and 13-18. Arona, Italy.
Week 1, German Baroque; week 2,
César Franck; week 3, Italian Renais-
sance and Baroque; Ludger Lohmann,
Lionel Rogg, Marie-Claire Alain, Luigi
Ferdinando Tagliavini, Felix Friedrich,
Lorenzo Ghielmi, Wolfgang Zerer,
Luigi Panzeri, Paolo Criveﬁaro; classes,
masterclasses, concerts, recitals, lec-
tures, excursions to historical organs.
Contact: In Tempori Organi, ap. 68,
[-28041 Arona, lta]])f; ph/ﬁu +39 331
969125.

San Anselmo Organ Festival
Jllly S—11. San Anselmo, CA.

Guest clinician: Gillian Weir; master-
classes, lessons, recitals.

Contact: San Anselmo Organ Festi-
val, 2 Kensington Rd., San Anselmo, CA
94960; 415/258-6524.

19th Course in Interpretation of
Spanish Organ Music
July 9-17. Universidad de Salamanca.
Held in the Old and New Cathedral
of Salamanca on three historical instru-
ments, and in the University Chapel,
which has an 18th-century organ; excur-
sions to other organs; concerts. Faculty:
Guy Bovet. ’
Contact: Cours d'Interpretation, Mlle
Marisa Aubert, CH-1323 Romainmati-
er, Switzerland; ph 41 24 453 14 46 or
453 17 18; fax 41 24 453 11 50.
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The Organ in the Hispano-Ameri-
can Wor%d
July 11. Newberry Library, Chicago, IL.
Co-sp()nsored by Ars Musica Chicago
and the Instituto Cervantes, symposium
and concert; sp(—‘cia] guest Susan Tatter-
shall.
Contact: Ars Musica Chicago, Box A-
3279, C]liczlg(), IL  60690-3279;
312/409-7874.

Westminster Conference on Wor-
ship and Music
July 12-18. Westminster College, New
Wilmington, PA.

Liturgy, organ, choirs, handbells,
computers, liturgical dance, hymnology;
Thomas Troger, Anne Wilson, Joanne
Rodland, Timothy Harrell, others.

Contact: Westminster Conference,
Presbyterian Association of Musicians,
100 Witherspoon St., Louisville, KY
40202-1396; J. Scott Miller, 732/741-
8§921.

38th International Summer Academy
July 12-31. Haarlem, The Netherlands.

Courses on Bach, improvisation, old
English music, Sweelinck, South Ger-
man and Italian, Franck, Bruhns and
North German, Liszt and contempo-
rary, Reger. Ewald Kooiman, Piet Kee,
Jos van der Kooy, Naji Hakim, Peter
Planyavsky, Margaret Phillips, Reitze
Smits, Bernard Winsemius, Jean Boyer,
Wolfgang Zerer, Zsigmond Szathmary,
Ludger Lohmann, Thomas Trotter.
Organs by Miiller, Van Covelen, Cavail-
16-Coll, Ahrend & Brunzema, Adema.

Contact: Stichting Internationaal
Orgelconcours, Stadhuis, Mrs. E.L.S.
Hendrikse, P.O. Box 3333, 2001 DH
Haarlem, The Netherlands; ph +31 23
516 05 74 or 511 57 33; fax +31 23 516
05 76 or 511 57 43.

International Summer School for
Young Organists
July 12-19. Oundle, UK.

Courses on repertoire, style and tech-
nique, udvance(} course, recitals, con-
certs. Faculty: Thomas Trotter, Olivier
Latry, Susan Landale, ]acq{ws van Oort-

merssen, Janette  Fishell,  Colin
Andrews, Michael Gailit, Peter
Williams, others. Organs by Frobenius,

Bower, Walker, Church, Woodstock,
Collins, others.

Contact: Oundle International Festi-
val, The Old Crown, Clupth()rm Oun-
dle, UK PES 5BJ; ph/fax +44 1832
272026.

Organ Works of Duruflé
July 13-31. Wesleyan University.
Workshop led by Ronald Ebrecht;
players will ][)e coached in class in prepa-
ration for two public performances;
1929 Kilgen and 1962 Scllﬂicker organs.
Contact: Wesleyan University, 284
High St., Middletown, CT 06459; ph
860/685-2900; fax 860/685-2901.

Summer Performance Workshop
July 16-17. St. Mark’s Church,
Evanston, IL.

Sponsored by Ars Musica Chicago,
“French Music of the 16th and 17th
centuries: Josquin through Lully”; con-
ference with papers, lessons, ensemble
rehearsals, per}ommnce of Charpen-
tier's Messe de minuit; faculty: An(]]]'e\v
Schultze, Enrique Alberto Arias, Robert
Finster, others.

Contact: Ars Musica Chicago, Box A-
3279, Chiczlg(), IL  60690-3279;
312/409-7874.

Evergreen Church Music Confer-
ence
July 20-26. Winter Park, CO.
Workshops, concerts, worship. Facul-
ty: John Hooker, Robert Simpson,
David Ashley White, Todd Wilson,
Donald Pearson, John Repulski.
Contact: John vau]sl(i. St. John's
Episcopal Cathedral, 1313 Clarkson St.,
Denver, CO 80218; 303/831-7115, ext
25.
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35th Brugge Early Music Fesitval
_]uly 25-August 8. Brugge, Belgium,

Classes, seminars, recitals, demon-
strations, exhibition of harpsichords,
clavichords, fortepianos; harpsichord
and fortepiano competition; Johan
Huys, Gustav  Leonhardt, Davitt
Moroney.

Contact: Tourist Office, Burg 11, B-
8000 Brugge, Belgium; ph 50 44 86 86;

fax 50 44 86 00.

28th annual Organ Interpretation
Course

July 27-August 6.
Switzerland.

Classes on works of Alain, Duruflé,
Bach, Brahms, and early Italian; private
lessons. Alain family organ IV/45, 1706
Italian organ; 10 organs for practice.
Faculty: Marie-Claire Alain, Luigi Fer-
dinando Tagliavini, Guy Bovet.

Contact: Cours  d’Interpretation
d’Orgue, Mlle Marisa Aubert, Place du
Prieur, CH-1323 Romainmétier,
Switzerland; ph 41 24 453 17 18 or 453
14 46; fax 41 24 453 11 50.

Romainmotier,

Music in Worship in the 90s
August 3-7. St. Aigun's Church, Toron-
to, Ontario.

Sponsored by the Toronto Branch
of "RSCM; Willis Noble, John
Ambrose, Michael Bloss, John Har-
ries; organ, choral, worship, festival
service.

Contact: RSCM Summer Course, ¢/o
Michael Kaiser, 4000 Yonge St., Ste.
703, North York, Ontario, Canada M4N
2N9; e-mail: lankai@netrover.com

re authorized to make photocopies of the material contained herein for the pur-
at the rate of one copy for every fifteen students. Such copies may be reused for
other courses or for the same course offered subsequently.

Goteborg International
Academy
August 6-18. Goteborg, Sweden.

Workshops, seminars, lectures, panel
discussions, recitals, services; organs by
Verschueren, Brombaugh, Willis. Fac-
ulty: Jean Boyer, Hans Davidsson,
Ludger Lohmann, William Porter, Ker-
ala Snyder, Harald Vogel, Munetaka
Yokota, many others.

Contact: (l(‘itel)m'g University/Gote-
borg Organ Academy, School of Music
and Musicology, Box 5439, S-402 29
Goteborg, S\ve(len;J)h +46 31 773 52
11; fax +46 31 773 52 00; e-mail:
organ.academy@musik.gu.se

Organ

Festival Musica Antica a Magnano
August 7-September 5. Magnano, Italy.

Bernard Brauchli, Georges Kiss,
Christopher Hogwood, Francesco Cera,
others.

Contact: Festival Musica Antica a
Magnano, Via Roma 48, 1-13887 Mag-
nano, Italy; ph +39 15/67 91 76; fax +39
15/67 92 60.

16th International Grand Prix de
Chartres

August 19-September 6. Chartres,
France.

International competition in intepre-
tation; judges in(-lu(]lv Philippe l,vllbl)—
vre, Gilles  Cantagrel, ~ Frangois
Espinasse, René Saorgin, Martin Jean,
Jon Laukvik, David Titterington.
© Contact: Secrétariat du Grand Prix de
Chartres, 75, rue de Grenelle, F-75007
Paris, France: ph 33 1 45 48 31 74; fax
3314549 14 34.
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7th International Organ Academy
August 23-29. Rouen, France.

ponsored: by Le Puy Musical; per-
formance classes, lectures, informal
programs, and formal concerts; empha-
sis on Alexandre Guilmant. Georges
Lartigau, Kurt Lueders, Ton van Eck,
Joris Verdin. Historic instruments in
Rouen and environs.

Contact: Le Puy Musical, 1, rue

Eugéne Dutuit, ¥ 76000 Rouen; ph 35

71 09 09.

Here & There

Wesleyan University, Middletown,
Connecticut, -presents an annual recital
by Ronald Ebrecht on April 23. The
theme of the recital is “A great, late
night at the opera” and features tran-
scriptions from Carmen, Hansel and
Gretel, and others including the bridal
music of Wagner and Mendelssohn;
appropriate attire is encouraged. For
information: 860/685-3355.

The musicians of the First United
Methodist Church of Evanston, Illi-
nois, will present “Lovelace Fest: Six
Decades of Praise,” a concert honorin
Austin Lovelace. The program wi
include works of Lovelace composed
from the 1940s through the °90s, per-
formed by the Chancel Choir, Youth
Choir, Bell Choir, Cherub. Choir, and
Carol Choir, Kevin McKelvie, director
of music. For information: 847/864-
6181.

“Christmas in May” is the theme of
the 25th annual Bach Week Festival
at St. Luke’s Episcopal Church,
Evanston, Illinois. The festival begins
May 1 with Bach’s Art of Fugue per-
formed by brass, string, and wind pgay-
ers, and the Brandenburg Concerto No.
1; May 3, the fixst three cantatas from
the Christmas Oratorio will be per-
formed by the St. Luke’s Choir of Men
and Boys, the St. Luke’s Girls Choir and
Adult Schola, and Bach Week Festival
chamber orchestra; May 8, Branden-
burg Concerto No. 6, Orchestral Suite
No. 3 in D, and a sing-along version of
“Tesu, joy of man’s desiring,” followed
by a night cap concert (10:45 pm) with
David %chra er performing the Gold-

berg Variations; and May 10, the last’

three sections of the Christmas Orato-
rio. For information: 847/251-0311.

The Incorporated Association of
Organists presents its 12th annual
London Organ Day on May 9. The
schedule incgludes visits to- St. James’s
Church, Clerkenwell, and San Pietro
Ttalian - Church,; Clerkenwell, with a
masterclass, performances and lectures
by Wijnand van de Pol, Jos van der
Kooy, Mary Lincoln, Martin-Neary,
Margaret Phillips, Wim de Ruiter, and
Fr. Carmelo di Giovanni. For informa-

tion: R, Wateridge, .7 Collins Lane, -

Hursley, Winchester. SO21" 2JX, Eng-
land. '

House of v_H}(])i'pe . Presbyterian.-

Church, St. Pa Minnesota, has
announced the. commission  of a: new

organ work written’ by Naji- Hakim-for. -

the church’s 1979 Fisk organ. Of the
iece Chant de. Joie Hakim. says,
“Inspired by Psalm 150, .this -work fol-

lows a rondo form and includes in -its -
episodes several .folkloric tunes.” The:

Iﬁiece is dedicated to. Themas and Nancy

ancaster in appreciation of their long.

and creative music ministry at House
Hope. Nancy Lancaster will-play the

. premiere performance in a recifal on.
© May- 17 at 4 pm. For information:
1 612/227-6311. ’

The Elizabeth & Michel - Sorel .
Charitable Organization, Inc. for:
women in music has announced-a choral

competition for. young women - com-
posers. The competition is open to. all
women born after 1972. The work is to

be a choral composition. for women’s:

voices, SA, SSA or SSAA, a cappella,
with piano accompaniment, or for-up to
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~winner of the 1994 Fort Wa
‘petition. In-addition to performances
"in the United States an
. has given solo recitals at Chartres
‘Cathedral in France and at the Maga-

four instruments; duration should be
from three to eight minutes; it shall
not have been performed previously.
First prize is $500; runner-up $250.
For information: ‘The Elizabeth &
Michel Sorel Charitable Organiza-
tion, Inc., 333 West End Ave., 104,
New York, NY 10023-8131; 212/721-

- 1339.

Ridgewood United Methodist
Church, Ridgewood, New Jersey, pre-
sented its fifth annual “Bachathon” on
March 7 from 10 am to 10 pm. Music
was performéd by organ, piano, hand-
bells, woodwind ensemble, instrumen-
tal soloists, vocal soloists, rock group,
and dance. Two meals were served, a

‘Bach’s ‘lunch' (German sausage, hot

potato salad, apple cake) and a Bavari-
an dinner. (sauerbraten, red cabbage,
poppy-seed noodles, : Black Forest
cake). Organists included David
Rutherford, Drew Kreismer, Elena
Crudge, Richard Frey, Frank Morana,
;][S)anne Rodland, Klaus Becker, and
avid Messineo.

A 23-year Jubilee Festival Eucharist
was held on December 7.at St.
Andrew’s Episcopal Church in
Burke, Virginia. The service included
Handel and Haydn choruses as well as
the Mozart “Ave verum.” The 45-voice
choir and.baroque orchestra were
under the direction of organist/choir
director Patrick J. Summers. The
service concluded with an arrange-
ment of the hymn-tune “Diademata”
by J. Thomas Mitts, commissioned for

e occasion. On February 1, St
Andrew’s Choir was joineg] by the
Choir of Christ Church, Alexandria,
Virginia, for choral evensong, with
music of Ayleward, Stainer, Noble,
Elvey, and Mendelssohn. The - St.
Andrew’s Choir continued the jubilee
year celebrations with a performance
of the Dubois Seven Last Words of
Christ on March 29.

Appointments

James Diaz

James Diaz has been appointed -
" 'Organist . and Choirmaster

at St
Michael and All Angels Church, Dallas,
Texas. He succeeds Dr. Paul Lindsley
Thomas, Who'served the church for the

Tast 37 years. Diaz leaves his post as

assistant’ organist and choirmaster at

* Christ Church Cathedral, Indianapolis.

“Prior to this he was assistant organist at

St. Paul’s Episcopal Church, Cleveland
Heights, Ohio,-and before that organist

- at St. John’s Episcopal Church, Detroit,
- Michigan. He-eamed the BMus from
* thie University of Michigan as a student

of Robert Glasgow, and the MMus from
the Cleveland: Institute of Music, study-
ing with Todd Wilsor. He was the
Gold Medal and Concerto Prize win-

~net of the 1994 Calgary International

Organ Competition, and First Prize
e Com-

Canada, he

dino Festival in Switzerland.

Stefan Engels

Stefan Engels was :atEpointed Asso-
ciate Organist at Fourth Presbyterian
Church, Chicago, Illinois, in June of
1997. Engels’ two compact disc record-
in%s of works by Dupré are to be
released this year on the Naxos label.
The first was recorded on the French-
symphonic Gockel-organ (1990) at the-
Heilig-Geist-Kirche in Mannheim, Ger-
many. The second was performed on
the " Fisk opus 101 ‘at Southern
Methodist University, also featuring
pianist Alessio Bax, and includes

Dupré’s complete works for piano and,

organ. Engels recently returned from-a
four-week concert tour of Germany,
which included recitals in Berlin as part
of the First Karg-Elert Festival, and at
the Cathedral of Aachen. He was a final-
ist in the 1996 AGO Competition in
New York City

David Lowry has been named Pro-
fessor of Music emeritus.af Winthrop
University, Rock Hill, South Carolina,
where he continues to teach part-time
in organ and musicology. He has held
appointment there since 19635. Dr.
Lo has also recently been appointed
parish musician at the Episcopal
Church of the Good Shepherd, Colum-
bia, South Carolina. He previously
served the Episcopal Church of Qur
Savior, Rock Hill, Tor 21 years. At the
115-year-old Good Shepherd~Church,
Lowry presides over a I1/24 Petty-Mad-

...den mechanical-actior organ, conducts

the parish choir, and oversees the chil-

ren’s music program with Janet Kile.
He now resides in Columbia and com-
mutes to Rock Hill for duties at
Winthrop and as conductor of the
York County Choral Society. In the

summer of 1997, he was responsible

for the program of the 10-day confer-
ence in England for the Association of
Anglican Musicians, which included
first performances of works by James
MacMillan, Gary Davison, David Ash-

Iey -White;~ Nicholas White, and

Lowry, as well as performances and
services in major venues in England.
He continues to be active as a recital-
ist and lecturer.

Heré, & There

Owen Burdick

... And death shall have no dominion, an
oratorio by Owen Burdick, is a joint
commission of the Washington National
Cathedral and the American Cathedral
in Paris: It received its world premiere

(with piano and soloists) in Reims
Cathedral in commemoration of the
50th anmiversary of VE Day on May 8,
1995. More recently Burdick together
with the Trinity Church (Wall gtreet,
NYC) Choir and the Reims Conservato-
1y Orchestra 1Cpresentecl two_perfor-
mances of the fully erchestrated work in
Reims and Paris in April of 1997. The
poetry, compiled by Carolyn Kizer, jux-
taposes the brutality of war with the
hope of reconciliation and eternal life as

ortrayed in Dylan Thomas’ poem “And
geath shall have no dominion,” from
which the oratorio takes its title. The 14
E;)ems were written by poets living in

e war-torn countries during or short!
following World War IL. In the hour-
long work, lyric tenor and contralto
soloists and mixed choir join with the
“second” instruments of the orchestra.
Alto flutes, oboes d’amore, alto clarinets
and flugel horns replace their more
common soprano cousins. The violin
section is haf\)/ed and sits in place of the
violas (doubled in number) who move
over to become the principal strings of
the ensemble. English handbells and
Tibetan: percussion and wind instru-
ments complete the orchestra. Addi-
tional performances are being planned
for Trinity Church and Washington
Cathedral, as well as repeat perfor-
mances at the American Cathedral in
Paris. For information: Owen Burdick,
Trinity Church, 74 Trinity Place, New
York, NY 10006; 212/602-0873

Donald L. Clapper

Donald L. Clapper has retired after
43 years as Minister of Music at Pine
Street Presbyterian Church in Harris-
burg, Pennsylvania. Following a testi-
monial dinner on Saturday, Mr. Clap-
per’s final Sunday was a festival worship
service which included several of his
organ arrangements, his hymns and
favorite anthems. It is estimated that he
presided for over 4,300 worship ser-
vices. He was named Minister of Music
emeritus by the Session of the church
and was presented with gifts including a
painted portrait. Clapper is a graduate
of Indiana University of Pennsylvania

~ and Westminster Choir College with
- the MMus degree in organ. He had

additional study with Clair Coci and
Earl Ness. During his tenure at Pine
Street Church, the music program grew
to include 12 choirs. Sacred music
drama productions included. Britten’s
Noye’s Fludde, Menotti's Amaht and the
Night Visitors, and Debussy’s The
Prodigal” Son. Based on a three-year
curriclum, he developed, organized
and led a summer choir camp program
for children. The church’s organ was
restored and enlarged to 83 ranks under
his supervision. During his tenure as
conductor of the Harrisburg Choral
Society, the ensemble more than
quadrupled- in membersbi%). For many
years he led combined choirs for the
Pennsylvania- State - Capitol Christmas

~ tree lighting ceremony. In addition he

founded the Harrisburg Summer Sing-
a-long. Clapper was made an honorary -
member of Phi Mu Alpha Sinfonia,
twice nominated for the Governor’s:
Award for Excellence in Arts, Humani-
tes and Sciences, receievd an award, for
Outstanding Contribution to the Arts in
Central Pennsylvania, and was given an
Alumni Merit Award Citation from
Westminster Choir College. He is a
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member and past Dean of the Harris-
burg AGO chapter. His research in New
York and England on Charles Booth,
who created several of the windows of
Pine Street Church, led to his being
considered the world authority on
Booth’s work. At the 50th annual meet-
ing of the Society of Architectural His-
torians in Boston he delivered a paper,
and at the national convention of the
Association of American Glass Stainers
in Nashville, he presented a paper on
“The Life and Works of Charles Booth.”

Gregory D’Agostino is featured on
a new recording, Monumenis of Ger-
manic Music, on the Centaur label
(CRC 2246). Recorded on the 141-rank
Msller organ at National City Christian
Church, the program includes works of
Wagnper, Bach, Karg-Elert, and Liszt.
For information: Centaur Records,

8867 Highland Rd., Ste. 208, Baton
Rouge, LA 70808; 504/336-4877

Pamela Decker

Kairos, by Pamela Decker, received
Second Prize in the UNESP Interna-
tional Organ Composition Competition,
sponsored by the Arts Institute/UNESP
of Sdo Paolo, Brazil. Kairos will be per-
formed by Douglas Cleveland at the
1998 AGO national convention in Den-
ver. During a five-week concert tour in
the summer of 1997, Janice Beck per-
formed Kairos in six recitals. She
included it in a recent performance at
Duke University, and will take it to
Europe next summer as part of a tour to
Hun%laly, Germany, Slovakia, and the
Czech Republic. Kairos is being per-
pared for publication by Wayne
Leupold Editions (EC Schimer) and
will be issued in time for the national
convention.

Christopher Herrick has been
invited by the Lincoln Center Festival
to perform Bachs organ works in a
series of 14 consecutive daily recitals at

" Christopher Herrick

this year’s festival in New York City, Jul
13-26 at Alice Tully Hall. The Eng]isﬁ
concert organist is well-known for his
Bach performances, having recorded
eight all-Bach compact discs for the
Hyperion label, with more scheduled.
The other major theme in his extensive
discography is his series of Hyerion CDs
entitled “Organ Fireworks,” now in its
sixth volume. Herrick tours in the Unit-
ed States under the agency of Phillip
Truckenbrod Concert Artists. He
earned a music degree at Oxford and
did post-graduate study at the Royal
College of Music following service in

“the organ lofts at both St. Paul’s Cathe-

dral and Westminster Abbey.

Grethe Krogh is featured on a new
recording, performed on the III/50

. Marcussen organ at Holmens Church,

Copenhagen. The program includes the
Concert for Organ by Gottfred Matthi-
son-Hansen (1832-1909) and Commo-
tio, op. 58, of Carl Nielsen. For infor-
mation: Danacord, Gernersgade 35,
DK-1319 Copenhagen, Denmark.

Dan Locklair's Holy Canticles is
featured on a new recording by the Bel
Canto Company, David Pegg, conduc-
tor, on the Gasparo label. The Avodah
Dance Ensemble of New York City
danced Suit Yourself on a January 11
concert at Hebrew Union College, New
York. Suit Yourself is choreographed by
Linda Kent to movements éom Lock-
lair’s harpsichord dance suite, The
Breakers Pound.

Three church anthems by Robert
Sirota, director of the Peabody Insti-
tute, have been published by M.W.
Publishing: God is Love (MW-RS1002),

-SATB, sopranc solo, and organ, based

on 1 John 4:7, 16b, composed for and
premiered at the ordination of Dr. Vie-
toria Sirota at Yale Divinity School, 17
September 1994; Put on the Armor of
Light (MW-RS1003), SATB, oboe, and
organ, based on Romans 13:11-14,
commissioned by the Yale Institute of
Sacred Music and premiered at their
Advent Symposium, 2 F ebrual;y 1996;
How Sha{l1 I Repay the Lord? (MW-
RS1001), SATB, organ, and string quar-
tet, commissioned by the Rev. Dr. Paul
Marshall for his consecration as Bisho
of the Diocese of Bethlehem, PennsyE
vania, and premiered on 29 June 1996.
The three anthems had their Baltimore
premiere at Goucher College by the
Baltimore Choral Arts Soclety, Tom
Hall, conductor, on 9 November 1997.
For information: M.W. Publishing, Box
268 Burtonsville, MD 20866; 41%/499—
0685. .

. Timothy Tikker is playing four con-
certs this month in Germany: April 18,
Marktkirche, Hannover; April 22, St

Elisabeth Church, Bonn; April 26, St. .

Agnes Church, Cologne; and April 29,
St. Margareta Church, Duesseldorf.
The program includes works of Reger,
Persichetti, Decker, Tikker, Messiaen,
and Tournemire.

Keith S. Toth

Keith S. Toth is featured on a new
recording, Paris on Park Avenue, on the
Ethereal label. Toth, Minister of Music
and Organist at The Brick Presbyterian
Church in New York City, performs
works of Alain, Bo&llmann, Dupré,
Franck, Lefébure-Wély, Pierné, and
Vierne on the Guilbault-Therien organ
(op. 42, 1996), in the Chapel of the
Reformed Faith at The Brick Church.
The 2-manual, 19-stop mechanical

postpaid. . v

THE UNIVERSITY OF MICHIGAN FORUM

20th International Institute of Organ and Church Music
June 15, 16, 17 & June 22, 23, 24, 1998

38th Conference on Organ Music

October 11-13, 1998
Information from Marilyn Mason

University of Michigan School of Music

Ann Arbor, M1 4819_9-2085

Historic Tour XXXVIII Germanir: In the Steps of Bach

August 6-20, 1998

Information from Conlin Travel, PO Box 1207 Ann Arbor, MI 48106

800/426-6546; Fax 313/677-0901

REFLECTIONS: 1947-1997
Marilyn Mason and Margaretef Thomsen, editors
Dedicated to the memory of three distinguished men in Michigan music: Albert
Stanley, Earl V. Moore and Palmer Christian, Reflections is an informal
history/memoir of the UM Organ Department. The book (including the CD “Marilyn
Mason in Recital” recorded at the National Shrine of the Immaculate Conception in
Washington, DC) is available from Marilyn Mason at the above address for $50

action organ is styled after the choir
organs (orgues de choeur) and smaller
grand orgues of Aristide Cavaillé-Coll.
The CD contains over 67 minutes of
music and includes a 16-page booklet
with color photos of the organ, program
notes, stoplist, builder’s description of
the organ, and a letter from Mme.
Jacqueline G. Cavaillé-Coll, great-
granddaughter of Aristide Cavaillé-Coll.
Copies at $15 (shipping included) may
be ordered from the Music Office, The
Brick Church, 62 E. 92nd St, New
York, NY 10128-1398; 212/289-4400.

Carol Williams was awarded the
Charles Ives organ Prize from Yale Uni-
versity in May 1997. To commemorate
this award, she will perform a recital on
April 19 at Center Church-on-the-
Green, New Haven, Connecticut,
where Charles Ives served as organist
between 1894 and 1898. The program
will include works by Ives and other
20th-cen composers. For informa-
tion: 203/865-1087. Other upcoming

- recitals by Williams include May 3, St.

Patrick’s Cathedral, New York City;
June 8, Christ Church, Woking, UK;
June 9, St. Paul’s Church, East Boldre,
New Forest; June 16, St. Lawrence
Jewry, London; June 17, Portsmouth
Cathedral; June 21, Kelvingrove Organ
Series, Glasgow; June 28, Albert Hall,
Nottingham; July 11, Essex Community
Church, Essex, New York; and July 26,
‘Washington National Cathedral.

Christopher Young

Christopher Young was recentl
promoted to Associate Professor wi
tenure at the School of Music, Indiana
University, Bloomington, Indiana. Dr.
Young is chairman of the o]rlgan depart-
ment, which currently enrolls 40 majors
at the undergraduate and graduate 1ev—
els. A native of New England, Young was
winner of the 1988 AGO Young Artist
Competition as well as the 1988 Arthur
Poister Competition. He was recognized
by Musical America as one of the out-
standing young artists of 1989. His con-
cert career was begun under the aus-
pices of Karen McFarlane Artists, and
continued under the Young Organists
Cooperative, of which he was a co-direc-
tor untl 1993. In addition to recitals
across the United States, he has been
heard on Minnesota Public Radio’s
Pipedreams. He has also appeared in
concert with his wife, violinist Brenda
Bremner. He and Dr. Brenner have a
one-year-old daughter, Sarah Cather-
ine. Young’s recent compact disc, To
Thee All Angels Cry Aloud, was released
in 1996 on t%e Pro Organo label. He has
studied organ with Marion Anderson at
Bates College (BMus), and holds the
MMus, DMA, and Performer’s Certifi-
cate from the Eastman School of Music,
stuyding organ with Russell Saunders
and David Craighead. He is represent-
ed by Karen McFarlane Artists.

Gloriae Dei Cantores is featured
on a new recording, Holy Radiant
Light: The Sacred Song of Russia, on
the Paraclete label (GDCD 007). Under
the direction of Elizabeth C. Patterson,
the choir sings works of Kastal'sky,
Chesnokov, Rachmaninoff, Sviridov,
Bortnianski, Tchaikovsky, and others.
For information: Paraclete Press,
Orleans, MA 02653; 800/451-5006.
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Eton College Choir

The Choir of Eton College, Eng-
land, made its third United States con-
cert tour in March, performing in Penn-
sylvania, Florida, Iowa, Colorado, Cali-

ornia, Illinois, New York, Wisconsin,
South Carolina, and Tennessee. The
choir sang under the direction of Ralph
Allwood, and the tour was organized by
Phillip Truckenbrod Concert Artists.
Fou'n}gled in 1440 as part of King Henry
VI's establishment of Eton College, the
choir uses older students to sing the
men’s parts. The trebles are younger
students, most of whom have been cho-
risters at England’s great cathedrals and
chapels before coming to Eton. The
choir has toured in Hong Kong, Japan,
the Arabian Gulf, Ireland, France, and
Czechoslovakia. Eton College Choir’s
next North American tour is scheduled
for late March and early April of 2001.
For information, visit' Truckenbrod’s
web site at www.concertartists.com

St. John’s Evangelical Lutheran
Church of Altamont, New York has
signed a contract with Manufacture
Provencale d’Orgues of Carces, France
for a new organ, believed to be the first
French organ designed and built for an
American church. Scheduled for instal-
lation in the fall of 1998, the organ, of 21
stops on two manuals and pedal, is
désigned by builder Yves Cabourdin to
fit an existing chamber in the rear
gallery of the church. It replaces a
Moller 5-rank unit organ, the third

-A Sound

104 West Lake Street

so amazing,

RIEGER-KIL.OSS

-Building World Class Organs Since 1873-

Exclusive North American Distributor

EURO MUSIK CORPORATION

Bloomingdale, Illinois 60108

Call or Fax Toll-Free:
1-800-21-ORGAN

(1-800-216-7426)

If you would enjoy hearing what just twenty, carefully selected,
beautifully voiced, stops can do,
Send $5.00 (fo cover shipping and handling) for a demonstration cassette
of the Rieger-Kloss Organ at Kaiiawha United Presbyterian Church,

Charleston, West Virginia. We'll also send you a copy of our latest newsletter
and information concerning our fine organs found threughout the world.

so divine!-

organ built for the church since its con-
struction in 1872. The other two were a
4-rank Hook & Hastings (1872) and a
12-stop organ built by Frank Beman of
Binghamton, New York in 1904 (a
Carnegie organ). Agnes Armstrong is
organist and director of music. Progress
on the organ can be followed on the
firm’s website at: http://www.francetele-
com,com/mporgues/

GRAND-ORGUE

Bourdon

Montre

Gambe

Bourdon/Fliite harmonique
Prestant

Doublette

Plein-jeu IV

" RECIT EXPRESSIF
_Cor de nuit
Salicional
Voix céleste
Flute d’echo
- Nasard
Flageolet
Tierce .
Basson/Hautbois
Trompette
Clairon. (prep)
Voix humaine (prep)
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Voices of Ascension, Dennis
Keene, conductor, is featured on two
new recordings on the Delos label.
Voices of Angels: Music of Hildegard
von Bingen (DE 3219) includes 14
chants by the 12th-century mystic, sung

the women of the Voices of Ascen-
sion. Can’t Help Singing (DE 3224) is
“A new look at Jerome Kern classics,”
and features new arrangements of 18

_songs by one of the major figures-of

American musical theatre. For informa-
tion: Delos International, 1645 N. Vine
St., Suite 340, Hollywood, CA 90028;
213/962-2626.

Book Reviews

A History of Keyboard Literature:
Music for the Piano and Its Forerun-
ners, by Stewart Gordon. New York:
Schirmer Books, 1996. vii + 566
pages. $40.00.

The piano—or more strictly, the
pianoforte—is alprobably the most ubi-
quitous musical instrument in Western
musical society: it is found in concert
halls, educational institutions, teaching
studios, churches, theaters, various pub-
lic gathering places, entertainment facil-
ities and barrooms, and private homes
(sometimes only as a high-living status
symbol that also provides a display plat-
orm for family photographs or fioral
arrangements). The mechanisms of
these large and expensive stringed per-
cussion instruments are extremely com-
plex and sophisticated; the contempo-
rary piano, which may contain over

- 10,000 parts, is the product of an evolu-

tionary development spanning many
centuries, in response to technological
advances as well as artistic and aesthetic

demands. The musical literature for this -

instrument is equally extensive; it is dif-
ficult to imagine any major composer in
Western musical culture who has not
written .pieces for it. The names of
skilled performers of today and of the
recent past are common terminology
among the musically educated public.
The expressed aim of this book is “to
E:rlovide a reference text that will assist
e pianist in gaining a comprehensive
gasp of that portion of the literature
at is studied and played by pianists”
(vii). This goal is accomplished m twen-
ty-three chapters, beginning with an
account of the earliest stringed key-
board instruments and ending with a
survey of musicians active in the twenti-

. eth century. The intervening chapters

chronicle the contributions of the major
European and American composer-
pianists as well as of lesser-known fig-
ures.  Supplementary information
includes a list of thirty-three selected

_ies at the Universi

anthologies and collections, a list of thir-
ty-five selected complete editions, and a
bibliography of secondary literature of
stringed Il)<eyboaurd instruments accom-

panying each chapter. The author is.

well-suited for the task: Stewart Gordon
is professor and chair of keyboard stud-
of Southern Cali-
fornia, who has established and directed
piano festivals and competitions; his
publications include The Well-Tem-
pered Keyboard Teacher (Schirmer
Books, 1991), and a book of essays,
Etudes for Piano Teachers.

Eleven chapters of the book are
devoted to twelve major figures: Handel
and Bach (considered together), Haydn,
Mozart, Beethoven, Schubert,
Mendelsschn, Schumann, Chopin,
Liszt, Brahms, and Debussy; other
chapters consist of groupings of musi-
cians according to styles (Renaissance,
Baroque, Galant), historical periods
(the nineteenth century, the twentieth
century), national identification (Eng-
lish, French, Spanish-Portuguese-Latin,
Russian, nontonal European, United
States and Canada), or combinations.
There are about 600 names in the
“other” category; depending on their
status in the musical hierarchy, many
receive only an acknowledgment of
their existence by their biographical
dates, some are granted a few para-
glaphs, and a few are treated in greater

etail. In general, each chapter is orga-
nized according to the major European
geographical boundaries, which pro-
vides a cultural unity to what otherwise
would be an indiscriminate chronologi-
cal sequence. References to the organ
occur only in the early chapters, partly
because music for the “organ and
stringed keyboard instruments shared
the same style during the Renaissance
period. Women COMPOSETS TECEIVE Spe-
cial attention at the end of several sec-
tions dealing with groups of musicians.

The chapters dealing with the major
composers—and with as many of ghe
“others” as their allotted space per-
mits—reveal an implicit plan that
includes, but is not limited to, the fol-
lowing: ancestry and biographical
details;' personal characteristics; career
development and growth (appoint-
ments, teaching, and other professional

activities); descriptions of major works

(catalogue editions, revisions, and
authenticity); distinctive compositional
types (sonatas, preludes and fugues,
variations, dance forms, character
pieces, transcriptions, ete.); composi-
tional intentions (teaching pieces, pub-
lic performance); general stylisdc and
aesthetic features {melodic, harmonic,
rhythmic, and. structural aspects;
restraint and freedom; idiomatic and
unifying features); expressive and emo-
tional characteristics; ‘pictorial and
descriptive features; comparison with
other composers (influences: reminis-
cent of predecessors, foreshadowing
successors); creativity and contributions
to the genre (coriformity or innovation);
controversial aspects; general signifi-
cance; reception and contemporary
accounts; - valuation (compositional
strengths and weaknesses, present-day
assessments); technical problems and
performance challenges; and popularity
on today’s recital prograzs.

The mass of information includes
items of passing but fascinating interest
concerning the pianist-composers and
their works. For example, how man
readers know (or care to know): Whic
of Haydn’s piano sonatas is considered
tobe ﬁ]is most forward-looking keyboard
work?? Who conducted the first perfor-
mance anywhere of Bach’s St. Matthew
Passion af}tz‘ez Bach’s death?® Who popu-
larized the word “recital” in conjunction
with piano performance? Which two

ianists engaged in a concert duel to

etermine who was the better per-
former? What is the most famous piece
that Debussy ever wrote?® Which two
composers wrote a piece depicting the
same mythical water sprite®” Who ran
away from home at the age of twelve,
stowing away on a ship bound for South
AmericaP® Who perished when his ship
was torpedoed by a German submarine
in the English Channel early in 19167
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What is probably the most frequen%g
played giano sonata -of the twentie
century?0 '
While the piano has played a domi-
nant role in musical culture over the
years, what is its future? Physically,
modern pianos s‘?ldom wiear Oulit 1
Liszt’s aggressive playing style resulte
in the d%%tmcﬁonpofy‘fn%ntyof the less
robust pianos available at the beginnin
of his career—so demand has decrease
and manufacturing has fallen off. More-
over, there have been fewer piano con-
certs and smaller audiences since the
peak period of popularity in the nine-
teenth century (the same could be said
of organ recifals). The advent of elec-
tronic instruments also has contributed
to this general decline, although the
author optimistically surmises that a
new generation of musicians will contin-
ue to write for and perform on the piano
as one of an “extended family of key-
board instruments.”

On the whole, the author’s assess-
ments of various piano works are

respectful and balanced, acknowledging

that his personal reactions may not be
shared by other musicians; but that they
reflect his stated philosophy “to explore
the literature broadly, seeking instances
of beauty rather than perfection” (viii).
This comprehensive book, with its judi-
cious and balanced treatment. of major
and minor composers, will serve as a
useful text in college-level courses as

well as a welcome refresher for profes- -

sionals and other knowledgeable read-
ers. An indispensable reference-work, it
belongs on the shelves of all friends of
the piano and its literature, as well as in
the Ebraries of teaching institutions.
‘ —James B. Hartman
The University of Manitoba
Winnipeg, MB, Canada

Notes
1. The biographical data of Sophie Carmen

Eckhardt-Gramatté (b. 1802), one of several promi- -

nent women composers in Canada referred to in
chapter 23, “The United States and. Canada in the
Twentieth Century” is inaccurate; it should read
1899-1974. She was born in Moscow on 6 Janu:
1899 to a mother who was a pupil of Anfon an
Nicolas Rubenstein, and who served as music
instructor in the household of Tolstoi. Under her

‘violin concerts in European cities at

mother’s instruction, her advancement at the piano
was precocious, and she was accepted as a student
at the Paris Conservatoire, and gave solo piano and
e age of
eleven. The daughter-in-law of the violinist Joseph
Joachim presented her with one of the master’s
instruments, 'and later a descendant of
Mendelssohn arranged for a scholarship. After the
Gramatté. family moved to Spain in 1924, Pablo
Casals was her mentor. In 1925 she played with the
pianist Edwin Fischer, and in the 1929-30 season
performed her own works for piano or violin and
orchestra with the Philadelphia Orchestra under
Stokowski and the Chicago Symphony Orches-
traunder Stock. She also studied composition for
three years with Max Trapp in Berlin, beginning in
1936, ‘and won several major composition prizes
including the International Competition” for

- Women Composers in 1961. She married the Aus-

trian art historian Ferdinand Eckhardt in 1934, and
in 1953 the couple moved to Winnipeg, where she
continued to compose and teach Eo%h Canadian
and European pupils. In the early 1970s she
planned a competition to encourage young artists to
giay the works of contemporary comﬁ(gsers, an idea

at remained ed during her lifetime due to
her death on 2 December 1974 as a result of an
accident during a visit to Europe. The Eckhardt-
Gramatté National Music Competition for the Per-
formance of Canadian Music was formally ‘estab-
lished in 1976 and continues to the present. A list of
over fifty selected compositions for orchestra,
soloists with orchestra, chamber groups, and piano
appears in the Encyclopedia of Music in Canada,

Second Edition, 1992.

2. E-flat, L. 62, Hob. 52.

3. Mendelssohn, on 11 March 1829.

4. Liszt.

5. Liszt and Thalberg, in Paris, on 31 March
1937, sponsored by a princess: it was a draw.

6. “Claire de lune.”

7. Debussy and Ravel: “Ondiné.”

8. Albéniz; he subsisted for a year in several
South Ametican countries and in San Francisco
before returning to Spain.

9. Granados. .

10. Samuel Barber’s Op. 26 (1949).

Music for Voices
and Organ
by James McCray

Anthems of Praise

Let all the world in every corner sing
My God and King.

The heavens are not too high,

His praise may thither fly;

The earth is not too low,

His praises there may grow.
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Let all the world in every corner sing
My God and King.
George Herbert

The Temple “Antiphon”

The etymology of praise traces it back
to “appraise,” meaning to set a price on,
thus to express approval or admiration
for something. Churches refer to their
meetings as worship services which is
yet another extension of praise. Of

_course, praise has other broader mean-

ings as well.

raising through art takes many

forms. A Chinese connoisseur, for
example, claims that a drawing of a
bamboo shoot or small bird can be its
focus. Poets choose words and rhythms
of words to create heightened percep-

%ine notes and
sounds into fabrics which -elevate
thought and memory. These diverse
elements of art often reach a limited
audience who truly understand their
interpretations. In the twentieth centu-
ry both highly sophisticated expressions
of art as well as simplistic, immediate
examples of art have been used in our
churches and our services.

Images may be considered a type of
praise. Over the centuries certain
images have remained constant in
Christianity. The Crucifixion, which
took almost four centuries to become an
acceptable image, has a powerful
impact. Consider the Virgin/Child
image whose earliest datable regresen—
tation seems to be in 382 on the famous
silver casket in S. Nazaro e Celso. Today
that image not only adorns our church-
es but also our Christmas cards and
stamps, and it has been a vehicle for
some of the great visual art of the west-
ern world.

Praising in choral music is a more
obvious, common development. The
musical art.involves people more than
the visual. An artist who creates a paint-
ing of praise merely releases it to the
world for observation and evaluation,

but a composer who creates an anthem

expects members of a choir to partici-
pate in the dpraising Music is a recreat-
ing art, and while talent izjfafc of the
operation, it is not universally requisite
as exhibited in congregational hymn
singing which permits all levels of par-
ticipation. The evolution of the struc-
tured church has moved toward more
%elllrticipation from the worshippers.

eeling, speaking in unison, singing,
and. other congregational contributions
are joint ownership examples of praise.

Praise anthems usually are fast,
rhythmic settings which have an imme-
diate appeal to singers and listeners.

This month’s reviews concern anthems

with praise in the title. Their texts come
from the Bible, the Book of Common
Prayer, and poets. Many are derived
from the Psalms whose words are the
most popular with congregations, com-
posers, and church leaders. As
expressed in Psalm 66 (Jubilate Deo),
“O be joyful in God, all ye lands; smg
praises unto the honour og his name an
make his name to be glorious,” directors
should make musical praising a vital
part of their service contributions.

Let us praise the Lord, Lloyd
Pfautsch. SSA, keyboard, flute, and
hand drum, Santa Barbara Music
Publishing, SBMP 215, $1.35 (M).

Using John Milton’s 1623 paraphrase
of Psalm 136, Pfautsch’s setting has
comfortable ranges, changing meters,
and alyrical flute part Whic%?s soloistic.
The keyboard is limited and quite easy.
There is some unaccompanied singing;
the choral parts are sy]la?bic. Especia]%y
useful for high school singers.

O Praise ye the Lord, Charles Calla-
han. SATB, congregation, optional
brass quintet, timpani, and organ,
Concordia Publishing House, 98-
3402, $1.50 (M).

The text, based on Psalms 148 and
150, is set to the H.H. Parry tune for
“Laudate Dominum.” There are four
stanzas with the congregation singing on
the middle two, andg their part is on the
back cover which may be reproduced. A
full score with parts is available sepa-
rately for $11.9§ (97-6697). The choral
music is simple enough for small church
choirs.

Portrait of praise, Donna J. Butler.
SATB and keyboard, Beckenhorst
Press, Inc., BP 1313, $1.50 (M).

This is a modified rondo with the
opening festive theme returning as a
refrain to the slower contrasting areas
which are varied. Based on Psalm 40,
the music is fast, rhythmic, and synco-
pated. It moves through several key
‘changes. Exciting music that is quite
effective.

Lord, we come to praise You, Hal
" Hopson. Unison with optional sec-
. ond part, keyboard, and four hand-

bells, Choristers Guild, CGA774,

$1.20 (E).

There are three verses and a refrain
which uses the Latin text “Domine.”
The handbells play on the refrain and
their part is quite simple. The vocal line
is doubled in the keyboard. Designed
for children.

Canticle of praise, Thomas
Pasatieri. SATB and organ,
Theodore Presser Co., 312-41707,
$2.60 (M+).

The organ is soloistic with very busy
contrasting lines which provide back-
ground for the vocal lines. This extend-
ed 20-page work has several sections
with a recurring contrapuntal alleluia.
The text is a combination of Psalm 67

_and poetry of George Herbert. Melis-
mas and some unison singing add to the
joyous spirit.

We praise Thee, O God, Ronald
Arnatt. SATB and organ, E.C.
Schirmer Ceo., No. 5190 (M+).

The ttle is misleading since this is a
“Te Deum.” The organ, on three staves,
is separate from the choir music but still
functions more as accompaniment. The
music is not difficult and has a. fresh
character for each of the textual phras-
es. Joyous, sophisticated music that is
appropriate for church or concert per-

ormances. Exeellent setting.
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Three festive calls to praise, Mark
Patterson. SATB, keyboard, and
optional handbells, Flammer of
Sﬁawnee Press, A7161, $1.40 (M).

Three octaves of bells are needed for
these generally short settings based on
texts by the composer. A separate hand-
bell part is available. Choral parts are
easy, chordal, and on two staves. These
brief works could be used as anthems or
introits.

Praise my soul, the God of heaven,
arr. Carolyn Jennings. SATB,
optional congregation, and organ,
Augsburg Fortress, 11-10811, $1.75
(M).

Using the famous “Lauda Anima”
music of John Goss, this arrangement
has four stanzas with the last one involv-
ing the congregation whose part is on
the back cover for duplication. The
arrangement is simple with the organ
often doubling -the choral parts. Easy
music that is very functional.

Let us now praise famous men,
Williamm Mathias, op. 91, no. 2.
SATB and organ, Oxtord University
Press, A 348, no price given (D-).

There is divisi. and unaccompanied
singing in Mathias™ setting of Ecclesias-
ticus 44 originally composed for choir
and full orcl%jel;tra. The organ part has
several solo areas which connect the
choral sections. The music has a bravu-
ra character and works best with a large
choir. Wonderful music.

Sing praises to the Lord, from Chan-
dos Anthem No. X, George F. Han-
del. Belwin Mills Publications, Oct.
‘2480, $1.00 (M). .

This is another fine Handel setting
which appears in the Don Malin series
of Baroque Festival Choruses. With
both broad chordal declamations and
contrapuntal choral lines, this setting
uses vocal ranges. It builds to a
strong Amen ending. Typical Handel
with solid keyboard accompaniment
that is busy with some doubling of con-
trapuntal lines.

New Recordings

FrenchFest! Mark Laubach plays
the Berghaus organ at Grace
Lutheran Church, River Forest, Illi-
nois. Pro Organo CD 7052. Total
playing time: 71:21. Available from
Pro Organo/Zarex, PO Box 8338,
South Bend, IN 46660-8338; ph
800/336-2224 or 219/271-9151; fax
219/271-9191; $15.00 plus $3
postage/handling.
Choral-Improvisation on_Victimae
paschali laudes (reconstructed by Duru-
1), Tournemire; Lamento, op. 24,
Variations on a Noél, op. 20, Dupré;
Fantaisie in C, op. 16, Franck; Scherzo,
op. 2, Prelude and Fugue on the name

- ALAIN, op. 7, Duruflé; Postlude Z)lror the
0

Office of Compline, Alain; Carillon de
Westminster, Viemne.

This album celebrates one of those

themes in organ literature which seems
to experience an in-vogue peak every 30
or 40 years. The theme is French
romantic and French contemporary
organ music, and upon opening this new
Pro Organo disc, my mind immediately
flashed-back to the 1960s when “A Fes-
tival of French Organ Music”, with
organist E. Power Biggs at St. George’s
Church, New York City was released by
Columbia. This album duplicates some
of the repertoire on that Biggs disc,
namely the Dupré Variations and Alain
Litanies. By the way, the French Fest-
val Biggs LP remains one of my favorite
organ recordings to this very day. This
leads me to compare the organs and
organists in these two similar record-
ings. In all regards, Mark Laubach, the
Berghaus organ at River Forest, Illinois,
and the digital recording style of Pro
Organo are a healthy match to the earli-
er disc. One striking similarity shared
between Laubach and Bi%gs in these
two recordings is what I shall term an
“attitude” toward the employment of
virtuoso technique—in both Instances,
Biggs and Laubach refrain from the
overuse of technique just for the sake of
show, but rather, they employ their vir-
tuoso  super-boosters sparingly to
accomplish the composer’s desires only
when such is demanded by the musical
idea. It is a mature approach to perfor-
mance that one usuaﬁ)y encounters only
in the most experienced veteran per-
formers. The same comment could be
applied readily to Mr. Laubach’s first
Pro Organo disc (Teutonic Titanics, CD
7045). In this debut dise, which I thor-

oughly endorse, he likewise doled out »

the technical virtuosity in a measured
manner, and always to the best effect on
the literature.

The organ, as it plays this French lit-
erature, is also worthy of comment. I
would characterize the full organ com-
binations on this recording as robust
and full, but most importantly, as equal-
ly fit and trim. There is not one place in
%e recording where the instrument
becomes muddied either by tonal
design or by the artist’s registration. It’s
a sound that “gets up and gallops” in
fast-paced passages, and is full, but
without hitting one on the head, when
encountering sustained and lyrical pas-
sages. The voicing of solo stops, such as
the Cromorne, are such that they sound
neither fully French nor fully German-
ic, and, if one absolutely needs a geo-

raphic location in orger to classify

em, I would say these stops rest some-
where in western Switzerland. It’s cer-
tainly a convincing French sound, and
all of this from an organist and an organ
company with Germanic names, and
from an organ situated in a Lutheran
church sanctuary!

In short, there seems to be no fault
with Mr. Laubach, nor with the organ,
nor with the recording technique. Mr.
Laubach conveys the full gamut of
moods, from the crazed irenzy of
Tournemire, the heart-felt grief of
Dupre’s Lamento, the lyrical musings of
Franck’s Fantaisie in C, and the monas-
terical reverence of Alain’s Postlude I{OT
Compline. I am certain Mr. Laubach is
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most capable of playing any piece as fast
as he ]iEes, but I;t isyug%lrel};% matter of
ersonal taste that I would have pre-
erred a bit faster tempo on his Carillon
de Westminster. The most thrilling
tracks for me from this CD were the
opening Tournemire Improvisation,
and the playful Duruflé Scherzo. This
new CD should serve as a reference of
high standards for measuring all record-
ings of this repertoire, and should also
serve as am Ene introduction to the
romantic and early 20th-century French

school. Highly recommended.
—Bernard Durman

Pablo Bruna (1611-1679): Tientos
pour Orgue. Played by Jean-Luc
Salique at Santo-Domingo de Daro-
ca. Disques Coriolan COR 324 501.
Distributed by The Organ Litera-
ture Foundation, 45 Norfolk Rd.,
Braintree MA 02184-5918. No price
ven.

This disc (75 min. plus) contains ten
of Bruna’s set of 21 tientos; not all of
them actually use that word in the title.
The accompanying booklet offers a sen-
sible brief discussion of the tiento, a
rather vague and often confusing term
describing a polyphonic composition
whose actual form can vary widely.
Bruna was a representative of the
Castillian-Aragonese . school, whose
tientos differ "considerably from those
written lgg members of the Andalusian
groups that included composers like
Correa de Arauxo. Bruna’s compositions
are much closer in form to those of
Cabezén, generally considered the cre-
ator of the Castillian-Aragonese tiento.

Bruna was born in Daroca, a small
city near Zaragoza. He lost his si%ht
while still a ch_%ld. He was presumably
trained in Daroca, or - possibly in
Zaragoza, was appointed organist in his

~home town at the age of 20, and, despite

his considerable fame as a performer
and teacher, remained there all his life.
His compositions were published only
after his death.

The advent of the CD has helped res-
cue many an obscure composer from
oblivion, at least as far as non-specialists
are concerned, and Bruna may be con-
sidered a good example. On this disc,
Bruna’s technical. mastery of various
forms of the tiento is obvious: there are
examples of tientos partidos, which fea-
ture either left or right hand in elabo-
rate solo work accompanied by the
other hand on the other half of the
divided keyboard; tientos llenos, which
use the same stops on both halves of the
manual; cldusulas, essentially a free and
often virtuosic fantasy; and a batalla. On

the basis of the works heard here, Bruna

was an uneven composer whose compo-
sitions are occasionally too long for their
ideas.

The™ most interesting work is the

“Tiento de 5 tono de mano izquierda,” .

long (10%min.), but full of ingenious
ideas and making clever use of the so-
called “echo box.” Also notable are
“Tiento de falsas de 6° tono” and “Tien-
to de falsas de 2° tono.” The “Batalla de
6° tono” has one or two intriguing sec-
tions, but it is far too long for its musical
content, and the organ’s reeds are not
sufficiently impressive.

Salique, born in 1947, is at present
teaching at the national conservatory in
St...Etienne, France. His principal

teachers were Robilliard in Lyons and”

Michael Scheider in Cologne; he is well

~known in Europe as a recitalist. His
playing here is stylish and neat, with
close attention to, articulation. Once or
twice his registrations produced an
unsatisfactory balance of solo and
accompaniment.

The organ was built in'1741 by Bar-
tolomé Sanchez, a native of Navarre
who set up a successful organ-building
business in Zaragoza. According to the
notes, the organ was “restored to its
original condition” by the Swiss builders
Claudio and Christine Rainolter; unfor-
tunately, we are not told when the
restoration took place or what restora-
ton was necessary. The . instrument—
one manual of 42 notes and an 8-note

pull-down pedal—has 13 half-stops in

Ferguson. Both the title and the

.provide repertoire wi

the left hand, 14 in the right, and three
more treble-only stops in an “echo box,”
which is heard bri_ef[?/ in one piece. This
box is described, but we are not told
how it is controlled. The liner notes, in
French, Spanish, and English, are very
helpful about the music and the com-
poser, but are distressingly vague about
the organ. The instrument sounds best
at something close to full organ. I found
the basic flautado tone rather dull when
heard alone. The reeds, remarkably well
in tune, are not particularly fierce,
although  one—presumably  the
Clarin—is apparently en chamade.
Bruna’s works, on the basis of this
selection, are a worthy, but not very
exciting addition to the still little-known
old Spanish repertory. They are well
played on a typical and apparently fairly
Weﬁ- reserved instrument. Recom-
mended chiefly to organists already
interested in Spanish or%?]n music.
. G. Marigold
Urbana, IL

New Organ Music

A New Liturgical Year, John Fergu-
son, editor. Augsburg-Fortress 11-
10810, 107 PP-» spiral bound,
$35.00.

Its unassuming title doesn’t begin to
hint at the riches inside this volume of
service music expertly compiled bﬁ John

00k’s
format link it with Riemenschneider’s
Eopular edition of Bach’s little -organ
ook, as do its pedagogical goals—to
which to devel-
op organ technique and compositional
models to study for improvisation.
While Bach’s Orgelbiichlein is a trea-
sury of service music by one master,
Ferguson enlarges upon this concept by
providing an anthology of 20th-centu
works by various composers that is bog
eminently accessible and vibrantly
engaging.

As orie would expect, the collection is
organized according to the seasons of
the liturgical year, including a section of
works 1 atec{ to general themes. The
presentation of each of the 18 tunes
comprises six elements: the hymn
melody; a brief:commentary on the tune
and/or the prelude, including perfor-
mance suggestions; a biographical
sketch of the composer; a hymn intro-
duction; an alternate harmonization;
and a prelude based on the tune. The
hymn introductions and harmonizations
are by Ferguson, some drawn from his
previously published collections and

*some newlr\; composed. His harmoniza-

tions are both practical and colorful,
adding rhythmic and harmonic interest
without being overly complex or disso-
nant.

Ferguson’s solid hymn arrangements
and cogent prose lay the groundwork
for a stunning array of preludes. The list
of composers represented reads like a
who’s who in church music, includin

long-established luminaries Marce

Dupté, Helmut Walcha, Flor Peeters,
Healy Willan, and Egil Hovland. These
international works are balanced by a
striking representation of contemporary
American talent: William Albright,
Pamela Decker, Emma Lou Diemer,
Gerre Hancock, Libby Larsen, Dennis
Lovinfosse, and Paul Manz. Anchored
by mare traditional works, the newer
pieces, several of which were commis-
sioned for this eollection, add both
poignancy and fireworks to the mix.
Two noteworthy inclusions are works by
Dennis Lovinfosse: a pointilistic, mini-
malist treatment of “Es.ist ein Ros,” and
an gvant garde setting of “Victory.” Fer-
son’s admonition, “Don’t be afraid of
this piece,” should be taken seriously—
once deciphered and mastered, ‘it’s
stunningly effective.
Each group of musical settings—
tune, introduction, harmonization, and
relude—appears in one key, the key
eemed most appropriate for congrega-
tional singing ‘and common to most
hymnals. In some cases, the preludes
were transposed in order to conform to

this plan (these transpositions are

acknowledged with footnotes), for
example requiring Dupré’s “In dulei
jubilo” to appear in the key of F, rather
than the original A. According to Fergu-
son, the synchronization of keys for all
settings of each tune is intended to facil-
itate the use of the preludes for hymn
introductions or organ stanzas (replac-
ing a sung stanza), and to help unify ser-
vice music with the hymn sung. The
tunes included in this collection are
Cwm Rhondda, Ein feste Burg, Es ist
ein Ros, Gelobt sei Gott, Grosser Gott,
Hankey, Herzlich tut mich verlangen,
Herzliebster Jesu, In dulci jubilo, Nun
danket alle Gott, Nun komm der Hei-
den Heiland, O Welt ich muss dich
lassen, Schonster Herr Jesu, Veni Cre-
ator Spiritus, Veni Emmanuel, Victory,

Vom Himmel hoch, and Wie schén

leuchtet. For the Lutheran chorales,
both rhythmic and isometric settings of
the harmonizations are included.

If you purchase just one new collec-
tion of church repertoire this year,
select this one. It will certainly enliven
your Sunday morning fare with an infu-
sion of high-quality, 20th-century reper-
toire. Thanks to the genius of its editor,
“A New Liturgical Year” has the poten-
tial to become a staple in the libraries of
church organists and organ instructors,

much like the Riemenschneider edition .

of the Orgelbiichlein. Accolades tof]ohn

Ferguson for providing a wealth of ser-

vice music in one thoughtfully crafted,
refreshing volume. :

—DMarcid Van Oyen

Glenview Community Church

Glenview, IL

David Cherwien, Postludes on Well
Known Hymns. Augsburg Fortress
11-10795.

David Cherwien adds to his extensive
collection of hymn preludes and
postludes with this volume of five dra-
matic and highly charged hymn settings.
Joyful, Joyful We Adore Thee is majestic
as a French overture in G major with
double-dotted rhythms and scales in
thirds (a quiet five-measure transition in
C# major provides a brief but welcome
contrast).  The French influence,
although from a later period, continues
in O God, Our Help in Ages Past, cast as
a toccata with the cantus firmus in the

edal. Now Thank We All Our God and
gmise to the Lord, the Almighty, both
German Baroque chorales, pay homage
to Bach in texturally dense settings. In
both pieces the cantus firmus is embed-
ded in the tenor pedal part, surrounded
by a bass pedal and overlaid by ener-
getic moto perpetuo figuration in the
manuals. For All the Saints is a spectac-
ular and fitting conclusion to this collec-
tion, since Cherwien quotes the closing
lines of the text: “But then there breaks
a yet more glorious day/The saints tri-
umphant rise in bﬂ%};t array/The King
of glory passes on his way. Alleluial”
The music in every way reflects the exal-
tation of the words, beginning with the
brilliant French toccata opening. Har-
monically, texturally, and dynamically
(directions for opening and closing the
expression pedal are provided), this set-
ting recalls the triumphant finales -of
organ symphonies by Vierne. The
hymn-tune is fragmented and never
quoted in its entirety (unlike the other
settings in this collection), which
enhances the improvisatory feel of the
piece. These picces—the last in partic-
ular—present a number of technical
challenges to the organist, but they are
worth t%le effort needed to learn tﬂem
Highly recommended.
S —Sarah Mahler Hughes
Ripon College
PRipon, V\gﬂ
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Promoting the Pipe Organ

in Academe

R. E. Coleberd

In the Mé.rch, 1997, edition of this journal we aﬁlub]ished “Is The Pipe Organ A

Stepchild In Academe?” The purpose was to ¢

attention to the perilous status

of the King of Instruments in many institutions of higher learning and to suggest
concrete ways to shore up its uncertain future. We closed the article with a call to
action, a plea for concerned friends of the orﬁan—faculty, students, alumni and lay-

men:

to take determined action. We cite

two examples of what is required:

“Friends of the Northrop Organ” at the University of Minnesota and alumni tours of

Woolsey Hall at Yale
promising developments.

The purpose of this.article is to
review the nature of the problem in the
context of the current complexion of
higher education and to discuss several
auspicious programs in- some detail.
The wholesale neglect; abandonment,
and sell-off of organs in colleges and
universiies which, sadly, threatens to
continue, is perceived as a nationwide
phenomenon. This situation’ is attrib-
uted to the emergence of a pervasive
market-driven mentality in academe.
Ill-advised budget officers and state leg-
islatures are today preoccupied wi
student numbers and credit hours as the
overriding criteria for funding. Policy
and operating decisions by administra-
tors are based upon a frantic search for
“hot buttons” (gomputer ;science and

enetic engineering, for example) to
olster enrollment amid intense compe-
tition for students who are increasingly
vocationally oriented in their choice of
school and curriculum. This short-sight-
ed pragmatic approach threaténs the

distinguishing features of a campus set- -

ting and its time-honored mission as the
reposito?r of our culture, and the har-
binger of our future as a cultivated soci-
ety.

t}in reparing this article the author
has talked with a score of music profes-
sors in all types of schools, public and

rivate, large and small; coast to coast.
%e has discovered some remarkable
programs, which are attracting institu-
tional and community support leadin:
to increased student enrollment ani
funding. If the bold and imaginative ini-
tiatives taken by many schools are
adopted by others, the pipe organ has a
bright future in academe. ’

Invaluable Goods
We repeat our premise that a pipe
organ is not merely an appliance or
teaching device, but is a campus jewel
along with the telescope, the ‘ooﬂ col-

lection and the art gallery. So recog-

nized, these treasures should be imper-
vious to cost-cutting, down-sizing and
departmental budget allocations based
upon enrollment. They should be classi-
fied as “invaluable goods,” a concept
eloquently articulated by Professor
Kenneth Arrow of Stanford University,
an internationally renowned economist
awarded the Nogel Prize in economics
in 1972. The occasion for his commen-
tary is his review of Margaret Jane Rad-
in’s seminal work Contested Commodi-
ties in which her fear is that “actions
which are essential to personal identity
fall under the sway of the market and
are measured by its criteria.” Arrow’s
concept of invaluable goods rests upon
the belief that certain aspects of human
life are so essential to whole personhood
that their existence and ultimate value
cannot be measured in dollars and
cents. They are not—and should not
be—Dbartered in the marketplace and
their value should not be judged by a
monetary payoff. He acknowledges that
this concept is symptomatic of a failure
of economics (and of the market men-
tality): “One of the oldest critiques of
economic thinking has been its per-
ceived disregard of the deeper ‘and
more sacred aspects of life” he writes.!
In short, when we begin, or insist on,
valuing the fundamentals of human life
in terms of money, Iflutting a price on
them and, without hesitation, buying
and selling them based on this criterion,
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niversity, and we mentioned a followup article spotlighting

we are asking for trouble. One example
Arrow gives of invaluable goods is clgil-
dren. No matter how poor or desperate
a family might be, the idea of selling the
children is utterly unthinkable. Is it time
that we invoke the spirit of invaluable
goods in our colleges and universities
and declare the pipe organ and other
jewels of the campus as integral to the
deeper and miore sacred aspects of the
h}iﬁhgr learning, and theregy untouch-
abler

We continue with the admonition
that the trancendent three-dimensional
sound of a majestic pipe organ, as heard
in an auditorium convocation or chapel
service, can evoke emotions which con-
tribute immeasurably to a vital sense of
identity and community in the collegiate
experience. One striking, if novel, exam-
ple of the lasting imprint of this experi-
ence is in Robert L. Duffus’s delightful
little book The Innocents at Cedro. It
recounts the year 1907-08 when Duffus
and his brother William kept house for
Thorstein Veblen in their sophmore
ear at Stanford University. The pub-
sher described the book as “an unfor-

ettable evocation of American college-

ife in the early 1900s.” Written in 1944

“near the close of a distinguished career

in journalism as a member of the edito-
rial board of the New York Times, Duf-
fus recalled what, nearly four decades
earlier, were his most cherished memo-
ries of college life, the experiences that
meant the most to him. Among them
was joining fellow students for a sack
lunch on the quadrangle and listening to
Professor Blodgett practicing on the
chapel organ. “The music would rumble
along, formless in the distance, but
pleasant and tranquil” he wrote. 2

Auditorium Organs

We noted in the previous paper that
the auditorium and its majestic pipe
organ have all but disappeared as a cen-
terpiece of campus activity. Too small
for many functions or pre-empted by
the drama department, the auditorium

often stands anonymously as a symbol of -

the vast increase in enrollment and of
specialized curricula, which together
with other forces, have compartmental-
ized student life into various “schools,”
i.e., engineering, business, nursing, agri-
culture and others. We are happy to
have discovered two exceptions.

Mansfield University

Mansfield University in Pennsylvania
is one of fourteen former state teachers
colleges which now comprise the “Uni-
versity System.” Its two organs are a 25-
stop three-manual Austin, Opus 297,
1917, in Strawn Auditorium and a 27-
stop three-manual Moller, Opus 10652,
1970, in the Stedman Theater wing of
the Butler Music Building. ,

. These instruments are the pride and
joy of President Rod C. Kelchner, a
graduate of the school, who says: “You
would have to drag me across the cam-
pus kicking and screaming to get rid of

our organs.” He calls them significant -

symbols in the ambience and character
of the school and its history. He laments
that with the many changes in-academe
in recent years, history fades and is for-
gotten; hence the need for reminders
and recogﬁlition. Just as furniture makes
a house livable, hospitable to visitors
and complements the personalities of
the occupants, so too do the treasures of

a campus give it definition and persona
and bridge the generations, he asserts.

President Kelchner’s office, not the
music department, has contracted for
five maintenance visits per year for
these instruments. This is particularly
significant. because it illustrates the role
the top administration must play in the
recognition and preservation of campuis
instruments. His loyalty and devotion
are especially noteworthy because
Mansfield has not been immune to
organ enrollment trends. When the
organ professor retired two years agohe
was not replaced, there are currently no
Organ majors on cam%us, and he hashad
to go off-campus to find people to play
the organ for commencement.

In another gratifying endorsement of
music and its place in the history of
Mansfield, which will gladden ~the
hearts of musicians everywhere, Presi-
dent Kelchner chose C_aﬂuck, a grad-
uate of the school, as commencement
speaker two tyears ago. A well-known
keyboard performer in the Washington,
D.C. area, Mr. Ruck also performs fre-
g&lenijff on campus and is'a member of

e alumni board. Kelchner toyed
recently with the idea of a “non-tradi-
tional” commencement, calling for the
speaker, a musician, to be seated at the
organ console in Strawn Auditorium,
playing and narrating classical - music
and its place in time-honored liberal
education, providing an alternative to
the customary remarks to graduates.

Boston University

The John R. Silber Symphonic Organ
in the George Sherman Union at Boston
University is an eloquent example of the
role of a pipe organ as a distinctive jewel
in a can&pus) setting This instrument
originated from gifts of two residence
organs to the school 13/ }[)]rominent
trustees who recognized the lasting
value of them in America’s musical her-
itage and whose resources and devotion
to the school found expression in creat-
ing this one-of-a-kind campus jewel.
The first organ was a small Skinner in
the home of Percy Rockefeller in
Greenwich, Connecticut. The second
was a larger Aeolian from the Winches-
ter mansion of William E. Schrafft, the
Boston candy-maker. Meticulously
restored and greatly enlarged by organ-

builder Nelson Barden, this spectacular |

instrument resides in Metcalf Hall in
the Sherman Union, and was dedicated
in October, 1994, in honor of Silber, the
Chancellor of Boston University.

This majestic instrument not only
replicates ’rfie prominence of an audito-

rium organ at the turn of the century, it |

goes a step further in defining the insti-
tution and making a lasting impression
on the students. With 102 ranks and
6,815 pipes, displayed prominently with
the entire mechanism, the latter behind
plate glass windows, it becomes a com-

-manding presence in the ambience of

student life. As Jonathan Ambrosino
remarks: “From the start, the instru-
ment was designed to be a living display

- of art and technology, restored to per-

fection and open to the public.
‘Whether playing or silent, the organ
makes a statement on many artistic l%av-
els.”® As students pass through the
building daily to a.ndp from classes, and
as alummi gather for special occasions,
the visual presence and glorious sounds
of this organ, linking past to present and
transcending the cares of life, will evoke
a lasting memory.

Promoting the Pipe Organ

In the economic realities of higher
education, the market mentality of
administrators and state legislators who
view a school today as a business is here
to stay, like it or not. In the final analy-
sis, the best guarantee of preserving fac-

ultéf lE)ositions, maintaining instruments,
and budgeting scarce resources for tun-
ing and periodic restoration and updat-
ing is, first, never to miss a chance to call

. attention to the instrument. Second, is

to “shake the bushes” and aggressively
recruit students from traditional sources
on campus and non-traditional sources
within the community. The tyge of mis-
sionary zeal required is found in Prof.
William Kuhlman of Luther College in
Decorah, Iowa, who says proudly: "I
have done everything but stand on my
head to bring about organ awareness
and appreciation.” Indeed he has:
organ crawls after church, summer
organ camps for local grade school chil-
dren, demonstrations for faculty and
board of regents spouses, family camps,
church heritage workshops, Halloween
“monster concerts” and presentations to
the local Rotary Club.

In research for this paper the author
has surveyed all types of schools across
the nation. He has come upon some
enterprising and imaginative faculty
who are “pulling out the stops” to
promote their departments, programs
and instruments with gratifying results.
For purposes of analysis and discussion,
it is uL;{c%Jl serhaps to divide the land-
scape of higher education into three cat-
egories: small liberal arts colleges, state
colleges including urban branches of
state universities, and major music
schools and universities, particularly
those noted for professional and gradu-
ate study.

Liberal Arts Colleges

The liberal arts colleges were histori-
cally church affiliated and many retain
strong church ties today. The Lutheran
schools, in particular, enjoy a rich lega-
¢y of liturgical music in the heritage of

eir denomination, and churches of all
denominations traditionally reflect the

. prominence of music in the experience

of corporate worship. Thus, the church
connection augurs well for maintaining
pipe organs as integral to campus
resources and central to the music pro-
gram. These schools benefit from an
articulate and active alumni and the cor-
responding sensitivity of the administra-

‘tion and trustees to alumni concerns in

budgeting decisions. The choice of lib-
eral arts as an initial course of study is
perhaps indicative of a lesser concern
with the vocational job-market payoff in
selecting a school and a curriculum. The
church-going life style of students
enrolled in %hese schools, particularly
those students having a musical back-
ground and interest, may cause them to
contemplate making a musical contribu-
tion to parish life and to prepare for
organ and choral opportunities. There-
fore, although these schools™ are not
totally immune to the market-orienta-
tion mind-set, and have adjusted cur-
riculum to broader trends, they have
never suffered such a loss ofy organ
enrollment as to justify ending the cur-
riculum and liquidating the instru-
ments. The challenge of these schools is
to continue to insure the rightful place
of music in the philosophical and opera-
tional -image of the liberal arts and to

* affirm organ study in music programs,

resources and curriculum.

Marylhurst College
Practical Outreach

One of the most imaginative and
innovative programs in a four-year
undergraduate curriculum is the one

" developed by Nancy LeRoi Nichol at

Marylhurst College, a Catholic women’s
school in Portland, Oregon. Acutely
aware of the precarious” position of
organ studies in her schooﬁ) and. else-
where, where faculty are constantly
admonished to “double our enrollment”
and to be “accountable” in matching
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revenue with cost, she has taken giant
steps to expand the student base far
beyond the traditional BM and BA
degree programs in organ performance
and sacred music. Her efforts benefit-
ted from a rich tradition in sacred music
in the order which founded and oper-
ates the school, and from the George
Bozeman rebuild of a vintage Hutc%—
ings-Votey tracker instrument installed
in the auditorium in 1995. :

Cornerstones of the new format at
Marylhurst are two new classes, a one-
semester “Meet the Organ” and a one-
year “Basic Training in Organ.” The first
class is a semi-private group of three to
four students who, in recent enrollment,
have ranged in age from 24 to 74. They
are seeking primarily a general intro-
duction to £e instrument. The class
may include non-organ-music majors,
non-music students from other depart-
ments and music aficionados from the
community. It sets its own course of
study such as service playing knowledge
and ‘skills, a specific repertory area, or
perhaps, de{pending on the students,
preparation for an AGO exam. The goal
of this course is to foster a love of the
instrument and its music, to recognize
its singular historic prominence in the
spectrum of music and to promote the
contemdporary role of the organ on cam-
pus and in the community.

The “Basic Training in Organ” class
meets two-hours a week in three ten-
week terms, for a total of 60 hours of
instruction. Enrollment is limited to
eight participants who are solicited
through a letter to local clergy of all

faiths. It reminds them of the chronic .

local, as well as national, shortage of
organists and points out that this eco-
nomical and ef%cient program will fulfill
their needs. Churches also are encour-
aged to subsidize all or part of the stu-

. dents” $1242 per year tuilion as a wise

and minimal investment that will pay
rich dividends for many years in the
worship life of the congregation. Results
have been most encouraging, with inter-
est comin particular%m%rom piano
teachers who welcome the opportunity
to broaden their keyboard experience
and to increase their income potential
by becoming part-time church organ-
ists. In the class they learn fundamentals
of technique, registration, practical
repertoire, and begin each class playing
church hymns. :

The new programs more than meet
the cost-revenue guidelines. mandated
by the administration at Marylhurst.
T{le semi-private group instruction has
been particularly successful in increas-
ing productivity of faculty resources
without any decrease in quality. In Pro-
fessor Nic{lol’s experience, the group
format, with its collegial and supportive
atmosphere for learning, is far more
advantageous to students at this junc-
ture in their careers than are individual
studio lessons. In addition, the group
format makes lessons financially attrac-
tive for many students. At the end of the
introductory year the students can
choose private lessons or continue in
semi-private instruction in groups of
three. The school also has established a
Certificate in Sacred Music option, a
two-year program in which one-half of

e curricula is in theology and the
other half in music. The success of the
Marylhurst programs can be explained,
in part, by the fact that it is primarily a
commuter school in an urban setting.
Community outreach and the role of
continuing education is an established
factor in its educational philosophy.
Thus, it has long been accustomeg to
probing the surrounding area for special
educational needs and the correspond-
ing potential for enrollment.

Dordt College
Church Music Training

Dordt College in Sioux Center,
(northwestern) Iowa, illustrates the
importance of a strong denominational
and cultural tradition in providing a
prominent instrument on campus, and
in keeping vibrancy in its organ curricu-
lum. "A comparatively new school,
founded in 1955, Dordt is affiliated with

the Christian Reformed Church of

APRIL, 1998

Casavant organ at Dordt College

Dutch heritage. Most students are from
Christian hig% schools where music pro-

rams are strong. Many students,
mcluding 150 from Canada, are first or
second generation immigrants from
Holland where the organ is a center-

iece of their culture. When these fam-
Hies visit the campus they ask about the
pipe organ. The ]g.rge Casavant tracker
instrument in the anditorium makes a
statement (see photo). Thus, music and
the organ program, established in 1967
by Dr. Joan Ringerwole, are a priority in
the mission of the school. The auditori-
um platform and instrument are

reserved for organ students from 6:00
am to 3:00 pm, after which it is available
for choir, band, orchestra, and other
ensembles. As in many other church-
affiliated colleges, a number of non-
music majors take organ lessons, seek-
ing to become good hymn players and
build a repertoire of church music, per-
haps in anticipation of strong church
ties as adults and an active role as a
musician in the local parish.

The place of organ in the achieve-
ments and image of the school were rec-
ognized in an alumni magazine article,
“Playing the organ is their occupation,”
featuring four graduates from the 1980s
who have gone on to graduate study and
to choice positions in the profession.
These include Dr. Christian Teeuwsen,
professor of music at Redeemer College
in Ancaster, Ontario; Dr. Laura Vander
Windt, organist and choirmaster at All
Soul’s Church in Oklahoma City; Dr.
Pamela Ruiter-Feenstra, university
organist and music professor at Eastern
Michigan University; and Dr. Martin
Tel, chapel organist and lecturer in
church music af Princeton Theological
Seminary. “Theyre a passionate élroup.
Each of them speaks with warmth and
intensity about the organ, its repertoire
and the joy of playing it,”  the alumni
magazine columnist wrote. Another

.organ graduate of Dordt, Brent Assink,

%resident of the St. Paul Chamber
rchestra, was named outstanding

alumnus two years ago. A current stu-
dent, Bonnie Runia,. a senior from
Melvin, Iowa, won first place in her
junior year in the National Federation
of Music Clubs competition. These peo-
ple speak with glowin% praise for their
teacher, Dr. Ringerwole, who inspired
them. “She was a gentle spirit, always
pushing us to pursue excellence but
never hard on us. At the same time she
expected a lot from us,” said Vander
Windt.4

University of Evansville
Musical Anchor for Liberal Arts
The University of Evansville, in
Evansville, Indiana, affiliated with the
United Methodist Church, enjoys a rich
tradition in organ which dates back to
1919. The relocation of the school from
Moores Hill, Indiana to Evansville that
vyear coincided with the installation, in
the Soldier’s and Sailor’s Memorial Col-
liseum, of a large Moller concert organ.
James Gillette, the first chairman of the
music department at the school, was
also the municipal organist. He was suc-
ceeded as organ teacher on campus by
Ralph Waterman, who served” many
years. The program made giant strides
in the 1960s under the leadership of
Carl Staplin, the nationally-known iey—
board artist now at Drake Universify, .
who guided the selection of Holtkamp
instruments for the concert hall and the
chapel. Staplin was succeeded by
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Robert Luther, who moved to Carleton
College in 1975 and he was followed by
the present incumbent, Douglas Reed.

The program also enjoys active sup-
gort by the administration. The presi-

ent, Dr. James Vinson, a physicist by
training who has a special affinity for
organ music, says: “The presence of the
organ at si%m’ﬁcant ceremonies greatly
enhances the event.” The two visiting
artists in the annual recital series, in
addition to Reed’s faculty recital, are
funded by the administration. The col-
lege chaplain, Dr. John Brittain, also an
organist, is equally -enthusiastic for the
orﬁan program and its place in the
school, as are the comparatively large
number of musicians in other depart-
ments.

A distinguishing feature of the Evans-
ville liberal arts philosophy and of the
place of music in it, is the three-semes-
ter World Cultures Curriculum. Here
Reed presents a lecture on baroque key-
board music and plays the harpsichord
and the two Holtkamp organs. The
organ is used during noontime chapel
recitals and was part of a successful
“Music at Midnight” event. Another

opular event in recent years was a
“Handel with Care” program endowed
by an alumnus. On tours of the campus
for visitors and prospective students,
student guides are instructed to call
attention to the instruments.

Other attractions at Evansville for
prospective organ students are the Neu
Chapel Organ Scholarship, awarded to a
fres}gman, selected by audition, each
year. Also, the community’s unusually
rich organ resources represented by
Fisk, Jaekel, and Taylor & Boody track-
er instrumenits. Students are welcomed
at performances and in master classes at
the First Presbyterian Church (C. B.
Fisk, Opus 98, 1991) funded by the
church’s Sacred Arts Series.

Organ Study and Other Curricula
If liberal arts students also are sensi-
tive, ultimately, to the employment out-
look (ie. the absence of well-payin,
positions in church music), a majority o
organ students are likely to be part-time
while wisely acquiring marketable skills
in other departments. Nonetheless,
part-time non-music degree students
are quite enough to support a program
and to justify the security of organ fac-
ulty and resources. This is the experi-
ence of Dr. Jobn Behnke of Concordia
College in Mequon, Wisconsin. The
majority of his students are in account-
ing, business, physical therapy and other
majors. They welcome the opportunity
to pursue a personal if not a primary
career interest. His appeal to them is
based on his fervent belief that the
future of the organ and its role in a litur-
gical setting (where it is the most effec-
tive musici vehicle for leading group
singing) is in training grassroots organ-
ists. “Playinghhymns well, playing excit-
ing uplifting hymn preludes are of equal
importance to the organ masterworks,”
he says, adding “I believe training an
organist exclusively for a career as a con-
cert performer is unrealistic.” The
importance of a church focus is echoed

by Professor John Ferguson at St. Olaf
College who asks: “Why should a church
invest in a college or university trained
organist if that person leads congrega-
tional singing no more creatively than
an amateur? His experience suggests
that students are interested in deveglop—
ing skills as church organists as well as
erformers of the literature. “They
ow that most of the professional
opportunities are in churches.” The
dual focus upon literature and church
music at St. Olaf perhaps explains why
the organ department remains strong
with 12 Bachell)or of Music performance
or church music organ majors out of a
total of 26 organ students tgu's ear.

Much recruiting of high school stu-
dents for future organ study is indirect,
as Davis Folkerts of Central College in
Towa explains. That is, it begins with the
admissions office soliciting applicants in
the entire spectrum of music: band,
orchestra, vocal and keyboard. John
Hamersma of Calvin College in Michi-
gan finds music students otten are per-
suaded that organ study wisely comple-
ments their basic program; such as in
fulfilling the keyboard requirement in
music education, or as part of a com-
bined degree, perhaps in music and reli-
gion. He observes that the organ holds
a fascination for students, once on cam-
pus, . because of its size, visual
apFewence, range of pitch, volume and
color. Karen Larsen of Wartburg Col-
lege in Towa notes that the ﬂezdb%ity of
combined degrees, and of a broad cur-
riculum in music, is especially appealing
to students due to uncertainties of the
job market. And as W. N. Earnest of
The Old Presbyterian Meeting House in
Alexandria, Virginia notes: “Schools of
all sizes and the AGO should recognize
that churches aren’t looking just for
organists anymore; they're looking for
ministers of music.”

In the church affiliated liberal arts
colleges, organ teachers are accustomed
to teaching courses as well as studio
lessons and, in fact, they welcome this
broad approach to music as integral to
their phiﬁ)sophical approach to educa-
tion. Professor Rudolf Zuiderveld of 1li-
nois College considers himself a profes-
sor of music, not just of organ. He views
himself as an advocate of the liberal arts
and its cosmopolitan approach to learn-

ing;a curriculum he much prefers over -

a conservatorf/ education at the under-
graduate level.

Drake University

At Drake University in Des Moines,
Towa, a regional privately-supported
school, promoting £e pipe organ is, in
large measure, maintaining the momen-
tum of its sterling reputation. Drake is
an eloquent example of a thriving pri-
vate school in a large metropolis (Wash-
ington University in St. Louis is anoth-
er) which is a focal point of the artistic
and cultural life of the community. It
enjoys high visibility and widespread
community financial support. This in
turn fosters administrative resource pri-
orities in support of its image.

Drake is well-known and highly
regarded in the organist profession,
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articularly for its excellent preparation
or graduate study. This mirrors its
emphasis on performance. The bache-
lor’s degree curriculum in church music
requires the same number of perfor-
mance hours as a performance degree.
The school’s reputation is also’ based
upon.its faculty and resources. The for-
mer began with the venerable Frank
Iorda.n in the 1940s , continued with the
egendary Russell Saunders, and is rep-
resented today by the well-known Carl
Staplin. The resource attraction is
anchored in the 1972 Fine Arts Com-
plex featuring a 50-rank three-manual
Holtkamp recital instrument, a three-
manual Reuter studio organ and two
modern practice organs. Mechanical
action instruments by Phelps and Dob-
son in nearby churches are also used for
teaching and recitals. Total organ
enrollment of 39 students in 199798
attests to the vibrancy and competitive
position of the school. Drake+has
recently launched a certification in
church” music program encompassing
seven courses in church music and eight’
hours of studio instruction scheduled in
weekend classes and to be completed
over two years.

State Colleges :

In our second category of schools ar
former state colleges, many of them
now universities, which began as teach-
ers colleges, located regionally through-
out the states, and new schools. Grand
Valley State University in Michigan is
representative of large public institu-
tions which emerged ‘in response to

opulation growth and voter demand
or higher eglrlcation. Tt also reflects the
crucial role of private funding in adding
essential resouéc(eis tolthe base of public
support. Founded on thirty ears ago,
it Ee)gro']ls thirty thousa};ld stucifents, a%ld
ag%iessively recruits from the region
with an ever-expanding array of courses
and programs. The Cook-DeWitt ecu-
menical center and concert hall, the gift
of two families, houses a 27-rank, two-
manual Reuter organ. This instrument
permits organ instruction as the initial
step in the future development of an
organ curriculum.

In this classification we also include
branches. of state university systems
located in metropolitan areas, schools
that are predominantly voeational in ori
entation, offering myriad programs for
part-time and full-time day and evening
students of all ages. These schools are
the quintessential examples of mass
higher education focusing on transmit-
ting knowledge and skills and on train-
ing” students for opportunities in the
world of work. -

With their emphasis on career prepa-
ration in certificate and degree pro-
grams, these publicly-supported schools
are expected to bear the brunt of the

projected tidal wave increase in enroll--

ment in the next several years (400,000
in the next eight years in California
alone), placing a premium on facilites
and bringing enormous pressure to
increase faculty-student tatios. The
urban campus perhaps will end u
resembling Grand Central Station, wi
legions of students funneling in and out,
moving anonymously through their
huge classes with scarcely any attach-
ment to the school. Adding to this
prospect is the anticipated revolutionary
impact of the Internet which in the lon,
run may diminish seriously the role o
the campus in the educational process.
Yet sheer numbers and the clamor for

low-cost education should augur well ,

for a minimum number of students in
organ. Althou%il campus facilities ma

be” crowded, the proximity of churcﬁ
instruments nearby, many of them large
and up-to-date, sﬁould fill the nee(i.
These schools will be able to capitalize
on nearby off-campus resources
because churches, desperate for rev-
enue, will be only too glad to rent their
faciliies.

Central Missouri State

Central Missouri State University in
Warrensburg, Missouri, is symbolic of
the transition of a school from having an
auditorium organ as a campus center-

H

McManis organ at Central Missouri
State University

piece to a much larger campus with spe-
cialized department facilities. In 1923
the school installed a three-manual
Austin organ in the auditorium as a
memorial to alumni casualties of World
War 1. Its prominence in the imaﬁe of
the school was indicated: by the photo-
ga]ih of the console in the college view-

ooks of this era. Heavily used until
after World War II, the organ and the
auditorium were largely abandoned as a
musie facility when instruction and per-
formance relocated to a new music
building with a McManis organ (see’
photo) which now services department
needs.

CMSU reflects some developments
in state funding which in their experi-
ence have worked to the detriment of
organ enrollment. Formerly, students
paid a flat tuition fee per-term which
covered every type ‘of ‘instruction,
including studio organ lessons at no
extra charge. This encouraged students,
many with strong church tes, to study
organ as an academic interest apart -
from their major field of study. Begin- -
ning in 198&, however, the school
moved to a fee schedule based upon
number of credit hours. With the risin
cost of higher education, coupled wi
the premium placed on graduates with

- marketable skills, the result of this “pay

by the drink” mentality has been to
force students to concentrate on their
major and degree requirements, and to
forego organ lessons because of the
additional cost. In Professor William
MeCandless’s judgment, this has caused
a noticable reduction in organ enroll-
ment, omitting those who had looked
forward to beginning or continuing an
interest in organ xmti the resources on.
campus.

In another far-reaching development
in Missouri, perhaps to occur sooner or
later in other states, the legislature has
stipulated that each of the five regional
state colleges specialize in a particular
curriculum, ostensibly tied to vocational
preparation; one in technology, another
in-public” service, another in teacher
training, etc. The purpose is to, foster
economies of scale in educational
resources and to stem the tide of rising
costs to the taxpayer. The implications
of this development are ominous for the
fine arts in general and music in partic-
ular. The legislature has mandated that
all future capital expenditures be chan-
neled into these narrow specialties, and
if capital funds fall short of need, exist-
ing resources be converted, without
hesitation, to the newly-concentrated

rograms. This, in eflect, seriously
Sjminishes the American tradition of
liberal higher education and moves
these hapless institutions one step clos-
er to becoming trade schools.

Promotion of the organ by interested
people outside the music department
and the school is illustrated by the Uni-
versity of Illinois at Urbana-Champaign.
When  Michael Ferris, the. organ
teacher, resigned to accept a position at -
the Eastman School of Music, the chair-
man of the music department dragged
his feet in appointing a successor. é%er-
g at campus churches and thoughout

e two cities cdlleéd and wrote to .the
dean pleading with him to replace Fer-
ris, which he "did in-the person of
Michael Keeley. Steve Shoemaker, pas-
tor of the McKinley Foundation and
Presbyterian Church, observes that
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ministers in university town churches
have a strong interest in music pro-
grams. They depend on university
resources, graduate students and pro-
fessors, to. meet the needs and expecta-
tions of their programs. As a way of pro-
moting the pipe organ and encouraging
young people to consider becomin

organists, Shoemaker schedules chil-
dren, some of thém too young to reach

the pedals, to play an organ voluntary ,

during the Sunday morning worship
service at McKinley.

Conservatories and Universities
Our third cat:ﬁo%of schools com-
prises the nationally known professional
schools - and universities” including:
Eastman, Oberlin, New England Con-
servatory, Westminster Choir College,
Indiana, Towa, Michigan, North Texas
and Yale. We are also happy to note
that, contrary to the report in the previ-
ous article, Syracuse University, II())ng a
member of the elite group, is again
prospering and atbracting students
under the dynamic leadership of
Katharine Pardee. The cwriculum of
these schools is centered on career
przparaﬁon as a performer or teacher
and, with the exception of Oberlin,
focuses primarily on advanced degrees.
These prestigous schools enjoy a level
of recognition and support not found
elsewhere among private and public
institutions. The” organ faculty, with
advanced degrees from top-drawer
schools, are well-known and highly
esteemed in the profession, by virtue of
their recital appearences before Ameri-
can Guild oiP Organists gatherings as
well as from their well-publicised recital
tours in this country and abroad. Their
accomplishments and high visibility
contribute to the luster of tﬁe programs,
are a key factor in attracting highly qual-
ified students, and, most important,
guarantee vital institutional support.
Status-conscious administrators acknowl-
edhge that recital performances and
offices in professional organizations are,
in terms of institutional recognition,
almost the equivalent of a Nobel Prize.
In addition, these institutions fre-
quently are beneficiaries of substantial
private funding by wealthy individuals
and families who identify with the

school as alumni oras benefactors in the -

arts. A striking example is the $50 mil-
lion 1973 endowment of the School of
Sacred Music at Yale University by
Clementine Miller Tangeman, based on
the Cummins En}iine Company fortune
A more recent illustration is the $18
million Simon Music and Library build-

ing at Indiana University, now awaiting

a 52-stop Rosales tracker organ. This
building was funded exclusively by pri-
vate subscriptions to the University
Foundation, not an appropriation by the
legislature of state tax dollars, The Uni-
versity of Towa music department has
also been privately endowed. The
prominence of these schools, in recent
times, has hinged significantly on pri-
vate funding and their continued pros-
perity will depend on these sources.
These schools represent what Martin
Trow defines as elite higher education
which centers around high ambition and
the resources required to nuture it. This
paradigm reflects a close and prolonged
relationship between student and
teacher, and the social and physical set-
ting in which this kind of relationship
can exist, i.e., low faculty-student ratios,
excellent physical plant and other
resources. It makes E.lgh demands on
students in the severity of the curricu-
lum and because of-

part-time students. It is most likely to be
residential, highly selective and rich-
ly staffed. Clearf; these schools are
in a class by themselves. As Trow
notes: “ . . . elite higher education is
too costly; . . . only a fraction of stu-
dents and teachers have the interests,
motivations and ability to profit from the
intense and demanding personal and
intellectual relationships that mark it.”

Oberlin College

No discussion of the pilpe organ in
academe would be complete without
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ese -demands-it. ...}
does not encourage or admit older-or- - -

reference to Oberlin College  which
stands preeminent in the history of
music in colleges and universities in
America. The nation’s first conservato-
1y, founded in 1865, Oberlin is interna-
tionally recognized for its faculty and
facilities offering world-class musical
training. With its rich tradition, legions
of distinguished artists and performers
among its graduates, unparalleled facili-
ties, and uncompromising ideals in the
higher learning, it is clearly the excep-
tHon to other schools. A leitmotif for
excellence in American higher educa-
tion, the school has been blessed with
the resources required to maintain its
gold-plated image. The luster and status
of organ study at Oberlin is confirmed
by the spectrum of instruments begin-
ning with the 1974 Flentrop in Warner
Concert Hall embracing the 18th-cen-
tury North German style. It continued
vv111;yh the Brombaugh organ in Fairchild
Chapel as an exquisite example of the
late Renaissance period. To complete
the rainbow the school has contracted
for a $1.2 million Fisk organ, scheduled
for installation in Finney Chapel in
2001. A symphonic organ, made possi-
ble by the initial bequest of Kay Africa,
it will be well-suited for music of the
19th and 20th century. Styled in the
paradigm of Aristide Cavaillé-Coll, this
Tiffany instrument will reinforce Ober-
lin’s image as progressive and up-to-
date in the Worlg oig organ pedagogy. In
the Fisk Opus List it joins the company
of Harvard, Stanfor(i, Michigan, Rice
and Wellesley, among others, in the
gallery of this prestigous troihy builder.
North Texas University has also selected
Fisk to build the recital organ for its new
concert hall, as yet awaiting funding.
Yet despite its lofty status, and the
preferred position of its graduates in the
music marketplace, Oberlin  has
addressed the legitimate aspirations of
stadents who seek flexibility and poten-
tial employment options outside music
gerformance. The answer is a double
egree program; a fifth year program
established thirty years ago for conser-
vatory students who then receive a
Bachelor of Arts degree. This “Double
Degree” program now includes one-
third of the 550 students enrolled in the
conservatory. Officially described as a

program 'to produce a more broadly

educated person, it undoubtedly
reflects a recognition by the school, and
by the students, of the need to explore
many possibilities at this juncture in
their budding careers. Oberlin’s chal-
lenge is to continue to command the
financial resources needed to attract to
talent, which means the generous schofz
arships required to bid them away from
competing schools.

Westminster Choir College

The staggering financial require-
ments of private higher education today
were dramatically illustrated in the
recent history of Westminster Choir
College whose phalanx of prominent
graduates have made it a household
word in American churéh music.
According to Professor Eugene Roan,

the merger with Rider College (now -

University) three years ago was a god-
send in the fortunes of a school that,
despite its sterling reputation, could not
have survived as a stand-alone institu-
tion For Rider, a college little-known
outside New Jersey, the Westminster
acquisition. gftives them an instant nation-
wide visibility and prestige that no
amount of money could buy. As for
Westminster, it gained the necessary
resources in scholarships and bricks and
mortar to continue its storied tradition.
The organ program counted a total
enrollment of 51 in the  Fall of 1997
including 22 graduate students. The
standards of admission and levels of

performance are the highest on record, -

according to Roan. An excellent place-
ment program features a subscﬁption—
only job newsletter circulated every two
weeks. With a preferred position in an
uncertain nationwide job market for
church musicians, Westminster should
continue to attract students who can rea-
sonably expect to find employment in
their cﬁosen rofession upon graduation.

The so-called elite institutions under
discussion are indicative of the fact that
nationwide there is 4 core of highly
qualified and professionally ambitious
students who “actively pursue quality
education in high-profile. schools, but
who are increasingf selective in their
choice of school and are actively shop-

ing for the best financial package.
Therefore, the financial challenge is one
of obtaining scholarship money in ever
increasing amounts to attract the to
talent a_ng to compete successfully wi
other schools which are seeking the
same students. This is the economic
price one must pay for being an elite
institution.

Summary

We have argued that the pipe organ is
a jewel of a campus setting, imﬁarﬁng
definition and meaning to the collegiate
experience. Unfortunately, this fact has
not been adequately acknowledged by
the majority of decision-makers. We
have shown that if the organ is not to
continue to fall vietim to enrollment cri-
teria as the basis for funding, it must be
aggressively promoted on campus: to
trustees, alumni, visitors, townspeople,
in special programs and to today’'s gen-
eration of students. It should be fea-

tured in campus publicity, on tours, in
the alumni magazine, and in the recog-
nition of orgﬂanists among ‘prominent
alumni. Marylhurst, with its enterpris-
ing community outreach, Dordt capital-
izing on church tes, and Evansville
emphasizing the core of the liberal arts,
are showing the way. The innovative
approaches of these schools, others we
have noted, and, no doubt, many more,
can be adopted and applied successfully
by schools everywhere. The costs are
minimal and the

eat. Undeniably, the potential is

ere—in group study, combined cur-
ricula, and untapped student sources
within the community. :

Organ professors in academe are a
very close-knit professional group who
communicate with each other frequent-
ly and who are eager to find ways to bol-
ster the immediate prospects of their
school and the fortunes of their col-

~

otential rewards are

leagues elsewhere as well. They should -

be “encouraged to exchange ideas in
regional and national gatherings of
organists and music educators and on
the Internet. The professional media
should be admonished to publicise pro-
gam details and achievements. Perﬁ)a S

e AGO should contemplate establish-
ing awards to individuals and programs
that demonstrate innovation and leader-
ship in advancing the profession and the
instrument. |
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16.

Jobn-Paul Buzard Pipe Organ
Builders, of Champaign, ]g]inois, as
built a new organ, opus 18, for the First
United Methodist Church of Bellevue,
Washington: 29 stops, 33 ranks, on
three manuals and pedal. The design

features a “Composite Choir Division”

to provide the variety and flexibility of
three manuals. The concept is that of a
two-manual organ in which the Great
coloristic stops are enclosed and made
available on a third manual, in some
cases at pitches which allow the third
division to begin to have its own tonal

ersonality. Weight of tone is obtained
Ey several strategies. These include a
combination of scaling concepts, the use
of “belly” in the pipes, in which the
diameter of each pipe is slightly larger at
its center, Willis style mouths for the
larger pipes, rubbed-dubbed lower lips
in metal pipes, a greater number of har-
monic Ien%th pipes, and a greater per-
centage of wood pipes and differing
Fipe shapes than might otherwise be
ound in other instruments.

The organ utilizes electric-slider key
and stop actions. Shared stops stand on
electro-mechanical windchests. Switch-
ing is by multiplex technology, and
includes circuitry to allow large electric-
slider action magnets and smaller elec-

.tro-mechanical pipe-valve key action

magnets to open simultaneously. The
visual desien complements the colors,
shapes, and furnishings of the church,
and relates to the spirit of the Pacific
Northwest. To this end, and to give the
appearance of greater depth, the wood-
working in the organ, including the
large wood pipes, is stained in succes-
sively darker shades as the locations
recede toward the back wall. The can-
tilevered cases for the Great and Pedal
windchests and the console are of natur-
al finished white oak with pamels and
trim of lacewood. The casework bands
under the chests and the tops of each
expression box feature a simple Klingelt

attern, recognizing a tribe which had

een native to the area, and in honor of
the iift of a native American artifact
which was made to the church to inau-
gurate the project’s fund raising effort.
The cantilevered cases’ patterns are
intertwined with 12 gold-leafed Apos-
tles’ crosses in memorial to Duane
Harold, chairman of the organ commit-
tee, who tragically died only a few weeks
prior to the organ’s installation.

Pipes in the organ include polished
English tin for the facade Great and
Pedal Principals, flamed copper for the
displayed Pedal 16" Open Diapason and
the 8 Major Tuba; inside pipes are of
50% tin and lead; wood pipes are poplar
with walnut mouths.

T

Great and Composite Choir, highlight-
ing the flamed copper 8 Major Tuba
and 16’ Pedal Open Diapason

GREAT
16" Lieblich Gedeckt*
8" Open Diapason
8 Open Wood Flute®
8 Viola da Gamba*
8" Flute Coelestis*
4’ Principal
4’ Spire Flute®
4’ Flute d' Amour (ext 16")*
92 Twel’fth'”‘
2’ Fifteenth
1%’ Seventeenth®
1%’ Fourniture IV
8" Clarinet®
Tremulant
8" Major Tuba
8" Tuba Solo
Chimes (prep)
Cymbalstern
Gt/Gt 16-UO4
Sw/Gt 16-8-4
Comp Ch/Gt 16-8-4

SWELL

8 English Diapason

8 Stopped Diapason

8 Salicional .

8 Voix Celeste. (tc)

4 Principal

4’ Harmonic Flute

2’ Flageolet

2" Full Mixture IV

16’ Basson (1-12 % Igth)

8" Trompette

8 Oboe

4’ Clarion (ext 16")
Tremulant

8" Major Tuba (Gt)

8" Tuba Solo (Gt)
Sw/Sw 16-U0O-4

Three of the flamed copper 16’ Pedal
Open Diapason pipes showing the
“Willis Leaves” including the rubbed-
dubbed lower lips

COMPOSITE CHOIR
16" Lieblich Gedeckt (Gt)
8 Chimney Flute (from 16")
8" Viola da Gamba (Gt)
8 Gemshorn
8" Flute Coelestis (Gt)
4’ Open Flute (Gt)
4’ Spire Flute (from 8’ Gems)
2% Twelfth (Gt)
2" Block Flute (from 16")
135" Seventeenth (Gt)
8" Clarinet (Gt)
Tremulant
8" Major Tuba (Gt)
8" Tuba Solo (Gt)
Sw/Comp Ch 16-8-4

PEDAL
32" Subbass (elect 1-12)
32" Lieblich Gedeckt (elec 1-12)
16’ .Open Diapason
16’ Bourdon
16" Gedeckt (Gt)
8" Principal
8" Gemshom (Ch)
8" Bass Flute (from 16")
8 Gedeckt Flute (Gt)
4" Choral Bass {from 16")
16" Trombone
16" Basson (Sw)
8" Trumpet (ext 16”)
4’ Clarion (Sw)
8 Major Tuba (Gt)
Gt/Ped 84
Sw/Ped 8-4
Comp Ch/Ped §-4

“Great stops in expression box
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Calendar

This calendar runs from the 15th of the month
of issue through the following month. The deadline
is the first of the preceding month (Jan. 1 for
Feb. issue). All events are assumed to be organ
recitals unless otherwise indicated and are
grouped within each date north-south and east-
west. *=AGO chapter event, * *=RCCO centre
event, +=new organ dedication, ++= OHS event.

Information cannot be accepted unless it
specifies artist name, date, location, and hour in
writing. Multiple listings should be in chronological
order; please do not send duplicate listings. THE
DIAPASON régrets that it cannot assume responsi-
bility for the accuracy of calendar entries.

UNITED STATES
East Of The Mississippi

16 APRIL -

Barry Baker; Kirk of Dunedin, Dunedin, FL 8
pm (also April 17)

Organ Concert; St Paul's Chapel, Columbia
University, New York, NY noon

+Paul Barte; Ohio University, Athens, OH 8
pm

17 APRIL

Jane Parker-Smith; St Anne Church,
Rochester, NY 8 pm

Joan Lippincott; Woodberry Forest School,
Woodberry Forest, VA 8 pm .

Guy Bovet; Christ United Methodist, Greens-
boro, NC 8 pm

Frederick Swann; Westbrook
Methodist, Canton, OH 7:30 pm

The New Oratorio Singers; Divine Word
Chapel, Northbrook, IL 7:30 pm (also April 19, 7
pm)

Olivier Lairy; St Mark’'s Episcopal, Shreve-
port, LA 7:30 pm

United

18 APRIL
Michael Burke; SUNY, Buifalo, NY 5 pm
Barry Baker; Kirk of Dunedin, Dunedin, FL 2

pm
Motet Choir; Rockefeller Chapel, Chicago, IL 8
pm

19 APRIL

Berj Zamkochian; Methuen Mem Music Hall,
Methuen, MA 3 pm

Carol Williams; Center Church-on-the-Green,
New Haven, CT 4 pm

*25th-Anniversary Organ Birthday Bash;
South Church, New Britain, CT 4 pm

Jonathan Hall; St Thomas Church, New York,
NY 5:15 pm

Nancy Cooper; Longwood Gardens, Kennett
Square, PA 2:30 pm

+Peter Stoltzfus; St Thomas Episcopal, Lan-
caster, PA 4 pm

John Walker; First Presbyterian, York, PA
7:30 pm

Stephen Farr; Calvary Episcopal, Pittsburgh,
PA 7:30 pm

W. Benjamin Hutto; Church of the Holy
Cross, Tryon, NC 4 pm

Karel Paukert; Cleveland Museum, Cleve-
land, OH 2 pm

Guy Bovet; First Congregational, Columbus,
OH 4 pm

Joan Lippincoit; Grace & Holy Trinity
Church, Richmond, VA 7 pm

Olivier Latry; Wingate University, Wingate,
NC 7 pm

John Gouwens; Culver Academy, Culver, IN
7:30 pm

Carol Britt; University of Evansville, Evans-
ville, IN7 pm

Appleton Boychoir; First Presbyterian, Arfing-
ton Heights, IL 5 pm

New England spiritual Ensemble; New Eng-
land Congregational Church, Aurora, IL 4 pm

University of Minnesota Brass Choir; Cathe-
dral of St Paul, St Paul, MN 8 pm

20 APRIL

John Walker, workshop; First Presbyterian,
York, PA 7:30 pm

Olivier Latry, masterclass; Wingate Universi-
ty, Wingate, NC 9 am

Tom Trenney & Todd Wilson, with brass;
Church of the Covenant, Cleveland, OH 8 pm

New England Spiritual Ensembile; First United
Methodist, Champaign, IL 7:30 pm

21 APRIL :

Olivier Latry; First Baptist, Worcester, MA 8
pm

Justin Bischof & Stephen Tharp; Plymouth
Church of the Pilgrims, Brooklyn, NY 7:30 pm

Matt Curlee; Brick Presbyterian, New York,
NY 7 pm

Gillian Weir; Trinity Presbyterian, Atlanta, GA
7:30 pm :

New England Spiritual Ensemble; St Joan of
Arc, Indianapolis, IN 7:30 pm
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22 APRIL

Olivier Lairy, masterclass; First Baptisi,
Worcester, MA 7 pm

The Newberry Consort; Newberry Library,
Chicago, IL ’

23 APRIL
Justin Bischof & Stephen Tharp; Plymouth
Church of the Pilgrims, Brookiyn, NY 7:30 pm
The Newberry Consort; Lake Forest College,
Lake Forest, IL

24 APRIL
_ Guy Bovet, lecture; Old West Church, Boston,
MA 10:30 am; (recital) 8 pm

Organ Restoration Benefit Concert; St Joseph
Church, Worcester, MA 7:30 pm

Stephen Farr; Vestal United Methodist,
Vestal, NY 7:30 pm

Arthur Wills; Newark United Methodist,
Newark, DE 7:30 pm

Olivier Latry; Trinity Lutheran, Newport
News, VA 7:30 pm

Jane Parker-Smith; 17th Church of Christ,
Scientist, Chicago, IL 8 pm

The Newberry Consort; Newberry Library,
Chicago, IL

David Craighead; llinois College, Jack-
sonville, IL 8 pm

Edmund Shay; Cathedral Church of the
Advent, Birmingham, AL 12:30 pm

25 APRIL
Singing Boys of Pennsylvania; St John Ev
Lutheran, Scranton, PA 7:30 pm

Ann Labounsky, masterclass; St John’s Epis- .

copal, Hagerstown, MD 10 am

John Weaver, masterclass; First Presbyter-
ian, La Grange, GA 10 am

Richard EHiott; Ceniral United Methodist,
Muskegon, Ml 7:30 pm *

John Gouwens, carilion; Culver Academy,
Culver, IN 4 pm

Mozarifest; Christ Church Cathedral, Indi-
anapolis, IN 7:30 pm (also April 26, 4 pm)

His Majestie’s Clerkes; First Congregational,
Evanston, IL 8 pm

The Newberry Consort; Grace Episcopal, Oak
Park, IL

Chicago a cappella; Unity Temple, Oak Park,
IL 8 pm
. David Craighead, masterclass; Illinois Col-
lege, Jacksonville, IL 9 am, 1 pm

26 APRIL

Judith Hancock & Patrick Allen; St Thomas
Church, New York, NY 5:15 pm

Elizabeth Melcher; Longwood Gardens, Ken-
nett Square, PA 2:30 pm

Gerre Hancock; St Paul’'s Episcopal,

. Doylestown, PA 7 pm

French Choral Music Concert; Holy Trinity
Lutheran, Lancaster, PA 4 pm

*Historical Organ Recital Series; Grace
Lutheran, Lancaster, PA 4 pm

Kar! Moyer; First Lutheran, Carlisle, PA 3 pm

Singing Boys of Pennsylvania; St Anthony of
Padua, Larksville, PA 4 pm

Thomas Murray; St Matthew Lutheran,
Hanover, PA 4 pm

Ann Labounsky; St John’s Episcopal, Hager-
stown, MD 7 pm

Arthur Wills; Emmanuel Church, Chester-
town, MD 5 pm

Olivier Latry; Holy Trinity Lutheran, Lynch-
burg, VA 4 pm

John Weaver; First Presbyterian, La Grange,
GA 4 pm

Gwinnett Festival Singers; Clayton College,
Morrow, GA 3 pm

Jane Parker-Smith; Cleveland Museum,
Cleveland, OH 3 pm ’

Mary Ann Switz; St Paul's Episcopal, Akron,
OH 8 pm

David Boe; Ohio University, Athens, OH 4 pm

Huw Lewis; Calvary Episcopal, Cincinnati,
OH 5 pm

Gillian Weir; La Grave Avenue Christian
Church, Grand Rapids, Ml 3 pm

Sally Cherrington; St Paul Roman Catholic,
Valparaiso, IN 3:30 pm

*French Fantasy Concert; St Paul’s Episcopal,
Milwaukee, WI 3 pm

The New Oratorio Singers; St Mary of the
Lake, Mundelein, IL 7 pm

Downers Grove Choral Society; First United
Methodist, Downers Grove, IL 3 pm

His Majestie’s Clerkes; St James Cathedral,
Chicago, IL 7:30 pm

David Briggs; House of Hope, St Paul, MN 4
pm

28 APRIL .

Stephen Farr; Church of St Patrick & St
Anthony, Hartford, CT 7:30 pm

Frederick Swann, masterclass; Northwestern
University, Evanston, IL 7 pm

29 APRIL
Frederick Swann; Northwestern University,
Evanston, IL 7:30 pm
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1 MAY

Sesquicentennial Concert; Plymouth Church
of the Pilgrims, Brooklyn, NY 8 pm

Bach Week Festival; St Luke’s Episcopal,
Evanston, IL 8 pm

Latin School Chamber Choir; Fourth Presby-
terian, Chicago, IL 12:10 pm

Chicago a cappella; Newberry Library, Chica-
go, IL. 8 pm

Minnetonka Chamber Choir; Cathedral of St
Paul, St Paul, MN 8 pm

2 MAY

Three Choirs Festival; St Peter's Episcopal,

Morristown, NJ 7:30 pm

David Higgs; St Luke’s Episcopal, Kalama-
zoo, Ml 10 am (also First Presbyterian, Baitle
Creek, 11:50 am; St Thomas Episcopal, Battle
Creek, 1:25 pm; Stetson Chapel, Kalamazoo,
3:15 pm)

Chicago a cappella; First Congregational,
Evanston, IL 8 pm

3 MAY

Gary Davison; Church of the Advent, Boston,
MA 5:30 pm

New England Spiritual Ensemble; Bronxville
Reformed Church, Bronxville, NY 4 pm

Carol Wifliams; St Patrick’'s Cathedral, New
York, NY 4:45 pm .

Charles Krigbaum; St Stephen’s Episcopal,
Millburn, NJ 4 pm

University of Calgary Concert Choir and Fac-
ulty String Quartet; Holy Trinity Lutheran, Lan-
caster, PA 4 pm

Ken Cowan; Ursinus College, Collegeville,

PA 4 pm

Jane Parker-Smith; Clayton Coilege, ‘Mor-
row, GA 3 pm

John Walker; Trinity United Methodist,
Youngstown, OH 4 pm

Haydn, Mass in D Minor; Seventh-day Adven-
tist, Kettering, OH 4 pm .

Gallery Choir; First Congregational, Colum-
bus, OH 8 pm

Thomas Murray; Worthington
Methodist, Worthington, OH 4:30 pm

Evansville Baroque Soloists; First Presbyter-
ian, Evansville, IN 7 pm

Bach, Christmas Oratorio {Parts 1-3); St
Luke’s Episcopal, Evanston, IL 7:30 pm

The American Boychoir; Fourth Presbytenan
Chicago, IL 3 pm

Uni’ted

4 MAY .
Honegger, King David; Church of the
Covenant, Cleveland, OH 8 pm

David Higgs; Cathedral of the Holy Name,
Chicago, IL 8 pm

5 MAY
Erik Suter; Plymouth Church of the Pilgrims,
Brooklyn, NY 7:30 pm- ‘
Mary Preston; Holy Spirit Catholic Church,
Atlanta, GA 8 pm

6 MAY
Heather Hinton; The Presbyterian Church,
Coshocton, OH 7:30 pm

7 MAY

May Day Concert; Christ Church Cathedral,
Hartford, CT 7:30 pm

Terry Charles; Kirk of Dunedin, Dunedin, FL
8 pm (also May 8, 8 pm; May 9, 2 pm)

James Welch; Presbyterian
Evanston, IL 7:15 pm

Homes,

8 MAY

Bach Week Festival; St Luke’s Episcopal,
Evanston, IL 8 pm

David Schrader, harpsichord; St Luke’s Epis-
copal, Evanston, IL 10:45 pm

Chris Nemec, with saxophone; Lindenwood
Christian Church, Memphis, TN 7:30 pm

10 MAY

Robert Duerr; Cadet Chapel, West Point, NY
3:30 pm )

Marilyn Keiser; The Presbyterian Church in
Westfield, Westfield, NJ 7:30 pm

John Weaver; Salem United Methodist, Man-
heim, PA 4 pm

David Craighead; Northwestern University,

Evanston, IL 5 pm
Bach, Christmas Oratorio (Parts 4-6); St
Luke’s Episcopal, Evanston, IL 7:30 pm
Marilyn & James Biery; Cathedral of St
Paul, St Paul, MN 3:30 pm

11 MAY
Marilyn Keiser, masterclass; The Preshyter-
ian Church in Westfield, Westfield, NJ 8 pm

12 MAY
Donald George; Plymouth Church of the Pil-
grims, Brooklyn, NY 7:30 pm

13 MAY
Bach, Magnificaf; St Bartholomew's, New
York, NY 7:30 pm

15 MAY

David Gallagher, CSS, Maifest; Methuen
Mem Music Hall, Methuen, MA 8 pm

David Craighead; Christ Church .Cathedral,
Lexington, KY

Octain Vocal Ensemble; Fourth Presbyterian,
Chicago, IL 12:10 pm

Marianne Webb; First Evangelical Presbyter-
fan, Anna, IL 6 pm

16 MAY

John Gouwens, carillon; Culver Academy,
Culver, IN 4 pm

Chicago Choral Artists; St Josaphat, Chicago,
IL 7:30 pm

17 MAY

Schubert, Mass in G Major; Madison Ave
Presbyterian, New York, NY 4 pm

David Higgs; Trinity Cathedral, Trenton, NJ
3:30 pm

Hymn Festival; Lutheran Church of the Good
Shepherd, Lancaster, PA 4 pm

Karl Moyer; St John Lutheran, Boyertown,
PA 3 pm

Joseph Armbrust, wedding seminar; Church
of the Holy Cross, Tryon, NC

Andrew Kotylo & Tom Trenney; United
Methodist Church, Painesville, OH-4 pm

Peter DuBois; Church of the Savior United
Methodist, Canton, OH 4 pm

Music of Guillaume de Machaut; Trinity Epis-
copal, Ft Wayne, IN 5 pm

Thomas Murray; Mabel Tainter Theatre,
Menomonie, Wl 2 pm

Marcia Van Oyen; SS Faith, Hope & Charity
Catholic Church, Winnetka, IL 7 pm

Chicago Chamber Orchestra; Fourth Presby-
terian, Chicago, IL 3 pm

Brahms, Reguiern; Rockefeller
Chicago, IL 3 pm

Chicago Choral Attists; First United Church,
Oak Park, IL 4 pm

Nancy Lancaster; House of Hope Presbyter-
ian, St Paul, MN 4 pm

Mozart, Coronation Mass; Cathedral Church
of the Advent, Birmingham, AL 11 am

Chapel,

18 MAY
William Aylesworth; Presbytenan Homes,
Evanston, IL 1:30 pm

19 MAY

Marianne Decker & Peter Stoltzfus; Ply-
mouth Church of the Pllgrlms Brooklyn, NY
7:30 pm

20 MAY
Cantate Children’s Choir; First Presbyterian,
Lynchburg, VA 3 pm

21 MAY

Waiton, Missa Brevis; Church of the Advent,
Boston, MA 6:30 pm

Judith Hancock; Church of St Mary the Vir-
gin, New York, NY 5:30 pm

22 MAY

Ken Cowan; Emmanuel Church, Chester-
town, MD 8 pm-

Noriko Miyata; Fourth Presbyterian, Chica-~
go, IL 12:10 pm

Montevallo Brass Quintet; Cathedral Church
of the Advent, Birmingham, AL 12:30 pm

23 MAY
Gerre Hancock; Union Church, Pocantico
Hills, NY 7 pm

24 MAY
Tom Trenney; St Paul's Episcopal, Akron,
OH 8 pm

27 MAY

Rafael Ferreyra; Methuen Mem Music Hall,
Methuen MA 8 pm

Daniel Roth; Church of St Louns King of
France, St Paul, MN 8 pm (also May 28)

29 MAY -

Choral Concert; Church of the Advent
Boston, MA 8 pm

Frederick Swann; Ciayton College, Morrow,
GA 8:15 pm

Wayne Peterson; Trinity Episcopal, Ft
Wayne, IN 12 midnight

Naperville North-High Girls Ensemble; Fourth
Presbyterfan, Chicago, IL 12:10 pm

Matt Curlee; Fourth Presbyterian, Chicago,
IL. 8 pm

30 MAY'

John Gouwens, carillon; Culver Academy,
Culver, IN 7:30 pm

Gerre Hancock, choral workshop; St Paul's
Episcopal, Indianapolis, IN

31 MAY

Men & Boys Choir of Peterborough Cathe- -
dral; _Christ Chureh Cathedral, Hartford; CT 4

pm
20th- Century Ghoral Concert; St Paul Roman
Catholic, Valparaiso, IN-3 pm

Gerre Hancock, choral evensong; St Pauls :

Episcopal, Indianapolis, IN

Handbell Concert; Second. Congregational,-

Rockford,-IL.6 pm-. . . |
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UNITED STATES
West Of The Mississippi

17 APRIL

New England Spiritual Ensemble; St Mark's
Cathedral, Minneapolis, MN 8 pm

David Higgs; St James Episcopal, Fairhope,
AL 7:30 pm

18 APRIL

Marilyn Keiser, workshop; St John’s Luther-
an, Des Moines, IA 10 am

David Higgs, masterclass; St James’ Episco-
pal, Fairhope, AL 10 am

19 APRIL

Kim Heindel, organ/lautenwerk; University of
lowa, lowa City, 1A 4, 8 pm

Gerre Hancock; Central Presbyterian, Des
Moines, [A 7:30 pm

Marilyn Keiser; St John's Lutheran, Des ]

Moines, IA 4 pm

Easter Lessons & Carols; St Stephen Presby-
terian, Ft Worth, TX 5 pm

Rudolf Meyer; Christ the King Lutheran,
Houston, TX 5 pm

+Gillian Weir; Moody Memorial First United
Methodist, Galveston, TX 7 pm

Lyle Settle; St Mary’s Cathedral, San Fran- -

cisco, CA 3:30 pm

Rev. James Aylward; St Anne of the Sunset,
San Francisco, CA 4 pm

Los Angeles Mozart Orchesira; All SS Epis-
copal, Beverly Hills, CA 4 pm

20 APRIL
Jane Parker-Smith; Village Presbyterian,
Prairie Village, KS 8 pm

23 APRIL
Mary Preston, lecture-demonstration; Meyer-
son Symphony Center, Dallas, TX 1 pm

24 APRIL
Stewart Foster; St John's Cathedral, Denver,

CO8pm

David Rothe; University of Washington,
Seattle, WA 12:30, 8 pm

The Whole Noyse; Stanford University, Palo
Alto, CA 8 pm

26 APRIL

Stephen Farr; Boston Ave Methodist, Tulsa,
OK 5 pm .

Kim Heindel, lautenwerk; Seattle Art Muse-
um, Seattle, WA 3 pm

California Baroque Ensemble; St Mary’s
Cathedral, San Francisco, CA 3:30 pm

Guy Bovet; Yocal Performance Hall, Cal
State, Fresno, CA 3 pm

Frederick Swann, with Los Angeles Master
Chorale; First United Methodist, Pasadena, CA
3 pm

National Christian Choir; Lake Avenue
Church, Pasadena, CA 7:30 pm

Handel, Messiah Parts 2 & 3, with orchesira;
All S8 Episcopal, Beverly Hills, CA 5 pm

28 APRIL .

*Jane Parker-Smith; Church of St Thomas
Aquinas, Dalias, TX 7:30 pm

Olivier Latry; Wichita State University, Wichi-
ta, KS 7:30 pm

1 MAY )

Kim Heindel, lautenwerk & organ; St Luke’s
Episcopal, Kearney, NE 7:30 pm

Joan Lippincott; Orangewood Presbyterian,
Phoenix, AZ 8 pm

Chapel Series Pops Conceri; Lake Avenue
Church, Pasadena, CA 8 pm

Jane Parker-Smith; The Crystal Cathedral,
Garden Grove, CA 8:15 pm

3 MAY

Kim Heindel, lautenwerk; University of
Nebraska, Lincoln, NE 8 pm

The Canterbury Choir; Highland Park Presby-
terian, Dallas, TX 7 pm

John Fenstermaker; St Paul's Episcopal,
Sacramento, CA 4 pm

Early Music Ensemble & Santa Barbara Boys
Choir; Trinity Episcopal, Santa Barbara, CA
3:30 pm

Cherry Rhodes & Ladd Thomas; Claremont
United Church of Christ, Claremont, CA 4:30 pm

Gillian Weir; First Congregational, Los Ange-
les, CA 4 pm’

5 MAY
Kim Heindel, lute-harpsichord; Luther Col-
lege, Decorah, IA 7:30 pm

8 MAY
Chanticleer & the Mexican Baroque Orches-
tra; St John’s Cathedral, Denver, CO 8 pm

9 MAY
Plymouth Music Series; Orchestra Hall, Min-
neapolis, MN 8 pm

10 MAY

Renaissance Consort of Ft Worth; St Stephen
Presbyterian, Ft Worth, TX 7:30 pm

APRIL, 1998

Bach Vespers; Christ the King Lutheran,
Houston, TX 5 pm

Stefan Gottelmann; Trinity Lutheran, Lyn-
nwood, WA 7 pm

Martin Baker; St James Episcopal, Los
Angeles, CA 5:30 pm

14 MAY
Thomas Murray, masterclass; Northrop
Auditorium, Minneapolis, MN 7:30 pm

15 MAY
Thomas Murray; Northrop Auditorium, Min-
neapolis, MN 8 pm

17 MAY

Marilyn Keiser; St Mark’s Episcopal, San
Antonio, TX 4 pm

Golden Gate Boys Choir & Bell Ringers; St
Anne of the Sunset, San Francisco, CA 4 pm

Organ Concerti Concert; First Presbyterian,
San Anselmo, CA 4 pm

Choir School Spring Musical; Lake Avenue
Church, Pasadena, CA 6 pm

23 MAY
Kathleen Scheide; Fiske Museum, Clare-
mont, CA 9:30.am

31 MAY )
Vocal Ensemble Spring Concert; Lake
Avenue Church, Pasadena, CA 7 pm
Cambridge Singers; Pasadena Presbyterian,
Pasadena, CA :
Alan Morrison; Bel ‘Air Presbyierian, Los
Angeles, CA 4 pm
Chancel Choir Concert; La Jolla Presbyterian,
La Jolia, CA 7 pm

INTERNATIONAL

18 APRIL
Timothy Tikker; Martkirche, Hannover, Ger-
many 6 pm '

19 APRIL
Wolfgang Capek & Michael Gailit, piano &
organ; Konzerthaus, Vienna, Austria 11 am
Lynne Davis; Church of St Andrew & St Paul,
Montréal, Québec 7:30 pm

22 APRIL )
Timothy Tikker; St Elisabeth, Bonn, Ger-
many 8 pm '

26 APRIL

Timothy Tikker; St Agnes, Cologne, Ger-
many'8 pm )

Sylvie Poirier & Philip Crozier; Maison
Provinciale des Fréres Maristes, Iberville,
Québec 8 pm

' 29 APRIL

Timothy Tikker; St Margareta, Duesseldorf,
Germany 8 pm

3 MAY
Stephen Farr; Westminster United Church,
Winnipeg, Manitoba 8 pm

4 MAY
Graham Eccles; Liverpool Cathedral, Liver-
pool, England 11:15 am

12 MAY
Gillian Weir; Westminster Cathedral, Lon-
don, England 7:30 pm

16 MAY
Gillian Weir; Chelmsford Cathedral, Chelms-
ford, England 7:30 pm

17 MAY

+Gillian Weir; Haileybury School, Hertford,
England 8 pm

Michael Radulescu; Konzerthaus, Vienna,
Austria 11 am

19 MAY
Gillian Weir; Westminster Cathedral, Lon-
don, England 7:30 pm

25 MAY -
Gillian' Weir; St Jakob, Prague, Czech
Republic 5 pm
David Houlder; Liverpool Cathedral, Liver-
pool, England 11:15 am

26 MAY
Gillian Weir, Westminster Cathedral, Lon-
don, England

Organ Recitals

JEROME BUTERA, Park Ridge Commu-
nity Church, Park Ridge, IL, November 16:
Festive Trumpet Tune, German; Ciacona
ini_e, Buxtehude; Magnificat quinti toni,
Scheidt; Le Moulin de Paris, anon. 15th C;
Fugue for Organ, Noehren; Prelude and
Fugue in G, S. 541, Bach; Choral No. 2in b,
Franck; Intermezzo, Stanford; Carillon de
Westminster, Vierne.

RICHARD M. PEEK

Sac. Mus. Doc.

Covenant Presbyterian Church
1000 E. Morehead " Charlotte, N. C.

DOUGLAS REED

UNIVERSITY OF EVANSVILLE
EVANSVILLE, INDIANA

PREPARING ORGANISTS FOR THE 1990'S
Workshops for Middle and High School Organists
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Naomi Rowley, D.M.A.
Organist-Harpsichordist
Teacher-Recitalist

Rowley Music Services
4807 Idaho Circle
Ames, IA 50010

(515) 296-2294

Dennis Schmidt, DMA

The Bach Festival of Phiiadelphia
St. Stephen’s Lutheran, Wilmington, DE
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SIMPSON
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1117 Texas Avenue
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KIRSTIN SYNNESTVEDT
D.M.A. ’

St. Mark’s Episcopal Church
Barrington Hills
Studio, Glenview, IL  847/729-5829

David Wagner
DMA

St. Paui Church
Grosse Pointe Farms, Michigan 48236
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SALLY SLADE WARNER, AAGO, ChM
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St. Stephen’s Church, Cohasset, MA
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DOROTHY DE ROOIJ, St. Mark’s-on-
the-Campus Episcopal Church, Lincoln,
NE, November 23:" Hexachord Fantasia,
Pavana Lachrimae, Sweelinck; Ronden Dans
ofte Brand, Van Soldt Ms. 1599; Fantasia in
re, Kerckhoven; Fantasia octavi toni, Cornet;
The Spanish Pavan, Bull; Fuga in g, van den
Gheyn; All glory be to God on high, S. 663,
Fantasia an% Fugue in g, S. 542, Bach.

DELBERT DISSELHORST, Clarke Col-
lege, Dubugque, IA, October 19: Praeludium
in C, BuxWV 137, Wie schin leuchtet der
Morgenstern, BuxWV 223, Buxtehude;
Sonata III, S. 527, Prelude and Fugue in G,
S. 541, Bach; Chorale No. III, Franck;
“There is a spirit that delights to do mo
evil”(Quaker Reader), Rorem; “There is a
happy land,” Shearing; Lotus Blossom, Stray-
horn; Prelude. and Fugue in g, op. 7, Dupré.

STEFAN ENGELS, Fourth Presbyterian
Church, Chicago, IL, November 21: Hallelu-
Jjal Gott zu loben, Reger; O would, my God,
that I could praise Thee, A mighty fortress is
our God, Karg-Elert; Feux fo%ets, Etoile du
foir, Vierne; Suite, Duruflé; Toccata, Guil-

ou.

DAVID A. GELL, Trinity Episcopal
Church, Santa Barbara, CA, November 30:
Prelude and Fugue in e, Bruhns; Variations
on “Nun komm. der Heiden Heiland,” Sweel-
inck; Nun komm der Heiden Heiland, Buxte-
hude; Ma‘gniﬁcat du 4 ton, Lebegue; Chorale
partita: “From heaven above to earth I
come,” Zachau, ed. Bish; Litile partita for
Advent (Veni, veni, Emmanuel), Woodman;
Little Suite, Pierné, transcr. Penfield; “Lo,
how a rose €’er blooming,” Pasquet; Canonic
variations on “Infant holy, infant lowly,”
Haan; Chorale Prelude on “Greensleeves,”
Purvis; Interlude on “God rest you merry,
%entlemen,” Lloyd Webber; En Seguido

iturgico, Gell.

CARROL HASSMAN, First United
Methodist Church, Wichita, KS, November
23: Preludium in e, Bruhns; Andante (Trio
Sonata IV), “Sheep may safely graze” (Canta-
ta 208), Bach; Gigue Fugue in C, Buxtehude;
“Autumn” (The Four Seasons), Vivaldi, arr.
Wolff; Three pieces from The Fluteclocks,
Haydn; Prelude and Fugue in a, Brahms;
Grand Choeur dialogué, Gigout; Cantabile,
Franck; Rorate caeli, Ubi caritas,
Demessieux; A Song of the Golden Harvest,
Gaul; Comes Autumn Time, Sowerby.

K. BRYAN KIRK, First Congregational
Church, Darien, CT, October 19: Prelude
and Fugue in C, S. 545, Bach; Prélude modal,
Arabesque, Paraphrase sur “Salve Regina”
(24 Pigces, op. 6), Langlais; Voluntaire Har-
monique, Kiri; Prelude and Fugue in G, op.
37, Mendelssohn; Aria, op. 51, Peeters;
Schmiicke dich, o liebe Seele, Bach; Marche
en C, Lefébure-Weély; Minuetto, Gigout;
Allegro vivace (Symphonie V), Widor.

NANCY LANCASTER, House of Hope
Presbyterian Church, St. Paul, MN, Decem-
ber 11: Fantasy on “In dulci jubilo,” Bach;
Svaty Vdclave, 12the Czech chorale; Medita-
tion on Svaty Viclave, Suk; Il est né, le divin
erZram‘, Wood; Quand la Sauveur Jesus
Christ, Dandrieu; Greensleeves, Vaughan
Williams; Fantasy on “Antioch,” Diemer.

SHELLY MOORMAN-STAHLMAN,
Lebanon Valley College, Annville, PA,
November 23: Toccata in C, S. 564, Bach;
Est-ce Mars, Sweelinck; Fugue in A-flat
minor, Brahms; Tanz-Toccata, Heiller: Dieu
parmi nous, Messiaen; Prelude, Fugue and
Variation, F¥ranck; Pastorale, ~Roger-
Ducasse; Final (Sonata I), Guilmant.

KARL E. MOYER, St. Luke’s Episcopal
Church, Lebanon, PA, November 16: Now
thank we all our God, Bach; Chorale prelude
on “Martyrdom,” Parry; Sonata No. 1 in F,
op. 1, T%ayer; L’Organo Primitivo, Yon;
Grand Choeur dialogué (with brass), Gigout,
arr. Moyer; “Christ is made the sure founda-
don,” arr. Moyer; Grand Piéce Symphonique,
Franck; The Stars and Stripes Forever,
Sousa, arr. Moyer.

MASSIMO NOSETTI, St. Matthew's
Episcopal Church, Iowa Falls, JA, October
12: Fantasie and Fugue in B-flat, Boély,

LEATHER SUPPLY HOUSE
QUALITY LEATHERS

for Musical Instruments—Clocks-Organs

Ray & Marilyn McLeland
412 W. Marion St.
South Bend, IN 46601

Phone: 219-234-8990
Fax: 219-234-9880
LEATHERMUS@aol.com

Adorn thyself, o my soul, S. 654, Concerto in
a; Bach; Choral No. 1 in E, Franck; Scherzo
in g, op. 49, no. 2, Bossi; Improvisation on
“Nearer, my God, to Thee,” Karg-Elert; Con-
cert Variations on “The Star-Spangled Ban- -
ner,” op. 23, Buck.

KAREL PAUKERT, Cleveland Museumn
of Art, Cleveland, OH, December 7: Prelude
and Fugue on “Sleepers wake,” Prelude and
Fugue on “Rejoice o daughter of Zion,”
Janacek; Sonata in G, Schnizer; Three set-
tings of Nun komm’, der Heiden Heiland,
Bach; Menuet gothique; Toccata (Suite
Gothigue), Bogllmann.

PIERRE PINCEMAILLE, Spive Hall,
Atlanta, GA, October 31: Prelude and Fugue
in E-flat, S. 552, Bach; Prelude, Fugue and
Variation, Choral No. 3 in a, Franck; Clair de
lune, Feux follets, Vierne; Danse infernale,
Berceuse, Final, Stravinsky; Improvisation.

SYLVIE POIRIER & PHILIP CROZI-
ER, Vor Frue Kirke, Svendborg, Denmark,
July 1: Duet for Organ, Wesley; Prelude and
Fugue in B-flat, Albrechtsberger; A Trumpet
Minuet, Hollins; Partita “De Lofzang van
Maria,” Post; Fugue in e, op. posth. 152,
Schubert; Petit Prélude, Jongen; Sonata in d,
op. 30, Merkel.

KATHLEEN SCHEIDE, harpsichord
and organ, Trinjity Lutheran Church, Man-
hattan Beach, CA, October 3: Prelude and
Fugue in c-sharp (WTC I), Bach; “Le
Morangis ou la Plissay” (Suite 3 in D), For-
queray; Récit de Chromhorne, Offertoire sur
les grands jeux (Convent Mass), Couperin;
Concerto in G after Johann Ernst, Bach.

MORGAN SIMMONS, Elliott Chapel,
Presbyterian Homes, Evanston, IL, Decem-
ber 6: Toccata in e, Pachelbel; Savior of the
nations, come, S. 659, Sleepers, wake! A voice
astounds us, S. 645, Bach; What is this lovely
fragrance, Manz, Ferguson; Partita on
“Tesus, priceless treasure,” Walther; Good
Christian friends, rejoice, Melby; O little
town of Bethlehem, Simmons; Fantasia in G,
S. 572, Bach.

FREDERICK SWANN, Ocean Grove

“Auditorium, Ocean Grove, NJ, August 6:

Rondeau/Fanfare, Mouret; March on a
theme of Handel, Guilmant; The Bells of St.
Anne de Beaupré, Russell; Tuba Tune, Cock-
er; Passacaglia (Symphony in G), Sowerby;
Clair de lune, Garillon du Longpont, Vierne;
Come, sweet death, Bach, arr. Fox; Toccata
for Flutes, Stanley; Fantasia and Fugue in G, |

Parry.

BILL TODT, United Methodist Church,
Red Bank, NJ, December 3: “L’Annunzi-
azione” (Triptych), Perera; Flutedance,
Interlude-Amen, Sicilianablues, Cornet Vol-
untary, A Pizzy Blues for Two Flutes, Air on
the Oboe Stop, Trumpet Tune (Jazz-influ-
enced Voluntaries), Utterback; Scenes of
Childhood, Leavitt; Dance Prelude on “Bring
a torch, Jeanette, Isabella,” Uehlein; Faith-
dance (Adeste fideles), Utterback.

TIMOTHY TIKKER, with Julia Harlow,
Chapel of the Medical University of South
Carolina, Charleston, SC, November 18:
Fantasy and Fugue in ¢, Wq. 199/7, CPE
Bach; Fantasy in f, K. 608, Mozart; Sonata in
B-flat, op. 65, n0. 4, Mendelssohn.

THOMAS TROTTER, Graham Chapel,
Washington University, St. Louis, MO, Octo-
ber 7: Fantasia in f, K. 608, Mozart; Partita
on “Nun freut euch,” Rogg; Fantasia and
Fugue in G, Parry; Sonata Eroica, Jongen;
Chason de Matin, Elgar, arr. Brewer; Car- .
men Suite, Bizet, arr. Lemare.

THOMAS ZACHACZ, Grace Episcopal
Church, White Plains, NY, November 5: Toc-
cata in d, Froberger; My shepherd will sup-
ply my need, Wondrous love, When I can
read my title clear (Reflections on Southern
Hymn  Tunes), White; Offertoire en re
mineur, Lefébure-Wély.

RUDOLF ZUIDERVELD, Hlinois Col-
lege, Jacksonville, IL, November 23:
Langsam (Six Fugues on. BACH, op. 60),
Innig (Studies for the Pedal Piano, op. 56),
Allegretto (Sketches for the Pedal Piano, op.
58), Schumann; Chorale Prelude and Fugue
on “O Traurigkeit, o Herzeleid,” Brahms;
Allegro in D, Mendelssohn; The 94th Psalm,
Sonata for Organ, Reubke.

ELAINE & GARY ZWICKY, Old Whal-
ing Church, Edgartown, MA, September 17:
Fugue in e, op. 152, Schubert; Voluntary in
A, Selby; Menuet: “The call of the quail,”
Haydn; Concerto in g, Graun; Voluntary in d,
Alcock; Duet, S. \%]esle . Larghetto, S.S.
Wesley, Variations to the Sicilian Hymn,
Cart; In the Isles of the Sea, Pinkham; Amer-
ica ize Beautiful, Hampton; Toot Suite, PDQ
Bach. )
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POSITIONS
WANTED

POSITIONS
AVAILABLE

MISCELLANEOUS

PUBLICATIONS/
RECORDINGS

Experienced, well-rounded organbuilder with
extensive resume and take-charge attitude
desires key position with well established firm.
REPLY BOX MR-2, THE DIAPASON.

POSITIONS
AVAILABLE

Music Director/Organist sought for lively urban
Episcopal church with tradition of musical excel-
lence. Must be accomplished organist with
excellent conducting skills. Primary responsibil-
ities include music for two Sunday services
(aduit volunteer choir with paid section leaders)

plus planning of annual concert series. Job -

would be full-time for person also able to super-
vise and develop youth music program includ-
ing choir, bell choir, and youth music produc-
tions for children of parish and neighborhood.
Established parish in broad Anglican tradition;
Holtkamp gallery organ; von Beckerath positiv
organ; two Steinway L pianos. Salary commen-
surate with responsibilities and skills. Full bene-
fits, including paid medical, dental, life. Contact
the Reverend William J. Eakins at 860/527-8133
and/or send resume and performance tape to
Trinity Episcopal Church, 120 Sigourney Street,
Hartford, CT 06105-2796 by April 30.

Director of Music Ministry: 1000-family parish
with school seeks full-time individual to serve as
part of an integrated team. Responsible for
coordination of total parish music program.
Organ and choral skills required. Salary nego-
tiable. Details available upon request. Send
resume, salary history and references to: St
Bernard Catholic Church, Music Search Com-
mitiee, 114 Scuth Church St., Watertown, Wi
53094. Phone: 920/261-5133, FAX 920/261-
7204.

Miller Pipe Organ, 1291 Bardstown Rd.,
Louisville, KY 40204-1303. Full-time position for
pipe organ tunerfiechnician with five or more
years experience. Please send resume fo the
above address or FAX to 502/451-6611.

Full time experienced voicer, tona!l finisher,
funer. Ability to do maintenance repair work a
plus. Independent, motivated person. Excellent
pay and benefits in a great non-smoking envi-
ronment, in the beautiful Santa Cruz area.
Reply to: Visscher Associates Pipe Organs,
5877 Graham Hill Road, Felion, CA 95018-
9737. 408/355-0810. E-mail: opus@got.net

Voicer/Technician—Applications being

accepted in a growing Pipe Organ Building .

company. Seeking a talented, committed indi-
vidual with a minimum of two years experience
in full ime voicing, tuning and tonal finishing.
Must possess strong organizationa! skills. |deal
personable working environment within a rapid-
ly growing building, rebuilding and service
company located 45 minutes from metro
Philadelphia. Benefits include highly competi-
five salary, Blue Cross/Blue Shield medical
plan, SEP/profit sharing plan and other bene-
fits. Please mail your resume to: Patrick J. Mur-
phy & Assoc., Inc., 300 Old Reading Pike, Ste.
#1D, Stowe, PA 19464. FAX 610/970-9297. e-
mail Pmurphy129@aol.com

Klann Organ Supply in Waynesboro, VA has a
sales position open in our organ department.
We are looking for a highly motivated individual
with - hands on experience in organ
building/service and electronics. Must have
exceptional communication, organizational and
team skills. Full benefits. Please send resume
to Philip Kiann, Klann Organ Supply, P.O. Box
2398, Waynesboro, VA 22980. 540/949-8351.
EEO Employer.

Visiting London? Bed and Breakfast accom-
modation available in large parish house min-
utes away from Waestminster Abbey, the
Thames, St James's Park and the Under-
ground. Modern kitchen and laundry available.
For information write: St. Matthew’s House, 20
Great Peter Street, Westminster, London, SWIP
2BU. Tel. 0171 222 3704, FAX 0171 233 0255,
e-mail PAE222@aol.com

PUBLICATIONS/
RECORDINGS :

CD Recording, “In memoriam Mark Buxion
(1961-1996).” Recorded at Eglise Notre-Dame
de France in Leicester Square, London,
between 1987 and 1996. Works of Callahan,
Widor, Grunewald, Salome, Ropariz, and Boéll-
mann, along with Buxton's improvisations. $15
postpaid: 416/699-5387, FAX 416/964-2492; e-
mail hannibal@idirect.com

If you enjoy red-blooded, romantic organ play-
ing—If you appreciate color and beauty in
organ tone (5 expressive divisions)—If you
crave warm diapasons, lush strings, fiery reeds
and big bass...These CDs are for you. Voll-
$15.00 Postpaid. Charles Callahan Plays the
music of Purcell, Bach, Corelli, Rheinberger,
Guilmant, Gounod, Sowerby, Dupré, Callahan,
and others. Vol.lI-$15.00 Postpaid. Invocation.
Music of Reger, Karg-Elert,- Guilmant, Purvis,
Callahan and others. Order both—pay only
$25.00. Mail your payment to: Charles Callahan,
P.O Box 84, Orwell, VT 05760.

Request a free sample issue of The Diapason
for a student, friend, or colleague. Write to the
Editor, The Diapason, 380 E. Northwest Hwy.,
Des Plaines, IL 60016; or FAX 847/390-0408.

The Organ Literature Foundation, world’s
largest supplier of organ books and recordings,
offers Catalog “FF” listing 831 books, 4,452
classical organ LPs, Cassettes and CDs, eic.
Send $2 or 5 international reply coupons. The
Organ Literature Foundation, 45 Norfolk Rd.,
Braintree, MA 02184-5318. Phone: 781/848-
1388. FAX 681/848-7655; email
organlitthd@juno.com

Free Audio-Video Catalog, CDs, Audio &
Videocassettes: Classical, 2-Organ, Gospel,
Theatre and Instructional. Write to: Allen Organ
Co., P.O. Box 36; Macungie, PA 18062-0036, or
phone 610/966-2202.

PIPE ORGANS
FOR SALE

1956 3-manual Moller organ, 29 ranks, 34
stops, Peterson MSP 1000, piston sequencer.
Buyer to remove January, 1999. $25,000/nego-
tiable. For information call 603/827-3055.

Beautiful 4-rank Reuter pipe organ; excellent.
248/471-1515 FAX 248/471-9968.

Estey pipe organ #2845. Beautiful mahogany
3-manual console, original ivory, one owner.
Residence instrument. 219/980-0100.

1920’s Pilcher Pipe Organ with 1962 Schantz
console. Located at First United Methodist
Church, Cairo, GA. Purchaser to transport or
seller can make transportation arrangements for
an additional cost. Call for specification.
£06/467—3982 or Fax request 706/467-3983.
7,900.

John-Pau

[
|||| B’LLZCI,T d Organ Craftsmen, Inc.
||||"""Ilﬂm

112 W, Hill St.  Champaign, IL 61820 ¢ 217.352.1955

& ~
=3 | BBERGHAUS

ORGAN CO. INC.

708+5434-3052  Fax 708+544-3058
537 South 25th Avenue * Bellwood, Hinois 60104

4‘4
il

i
Bt T rvsEN

ORGAN COMPANY
P.O. BOX 542 BUFFALO, IOWA 52728 (BO0) 397-1242

Member APOBA

823 Massachusetis Ave.

Goulding & “Wood, Inc.

(317) 6375222

Indianapolis, IN 46204

J.E. NORDLIE COMPANY

PIPE ORGAN BUILDERS

504 South Charlotte Avenue » Sioux Falls, SD 57103-2612
(605)335-3336  (800)456-0834  Fax (605) 334-8843

emailajfnordlie.com  hitp:/Awww jfnordlie.com

TAYLOR & BOODY

ORGANBUILDERS

George K. Taylor  John H. Boody

Route 1, Bo;c 58B), Staunton, Virginia 24401
Telephone: (540)886-3583

K

Bunn » Minnick Company
Excellence i Ppe Organ Building and Sernce
. 875 Michigan Avenue
Columbnus, Obioc 43215

(614) 299-7934
1-800/292-7934

I

NicHOLS & SIMPSON, INC.
ORGANBUILDERS
P. 0. BOX 7375
LITTLE ROCK, AR 72217
501-661-0197

C. JOSEPH NICHOLS ~ WAYNE B. SIMPSON, 10

e e e e e e o) =

BUILDERS. INC,
2939 EAST ELEVENTH STREET ® LOS ANGELES, CALIFORNIA 90023
(213) 262-9253

Robert M. Turner

Organ Builder, Inc.
15732 Tetley Street, #39
Hacienda Heights, California 91745
(626) 814-1700 * (626) 814-0872 FAX
e-mail RTurner279@acl.com

CLASSIFIED
ADVERTISING
RATES

Regular classified advertising is single para-
graph “want ad” style. First line only of each
ad in bold face type.

Display classified advertisements are set
entirely in bold face type with the addition of
a ruled box (border) surrounding the adver-

tiserment.

Regular Classified, per word $ .60
Regular Classified minimum 10.00
Display Classified, per word .80
Display Classified minimum 25.00
Additional to above charges:

Box Service (mail forwarding) 8.00

NOTE: Orders for classified advertising
must be accompanied by payment in full
for the month(s) specified. Orders will be
accepted for one, two, three, four, five, or
six months in advance.

Non-subscribers wanting single copies of
the issue in which their advertiserent ap-
pears should include $2.00 per issue desired
with their payment.

The Diapason reserves the right to desig-
nate appropriate classification to advertise-
ments, and to reject the insertion of advertis-
ing deemed inappropriate to this magazine.

THE DIAPASON . 580 NORTHWEST HIGHWAY « DES PLAINES, IL 60016

insert the advertisement shown below or enclosed in the Classified Advertising

section of THE DIAPASON for the following issue(s):

PAYMENT MUST ACCOMPANY ORDER

Category 0 Regular 1 Boldface

Ad Copy

Name ‘ Phone
Address Total Enclosed
City/State Zip - 'Date Sent

APRIL, 1998
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PIPE ORGANS
FOR SALE

PIPE ORGANS
FOR SALE

PIPE ORGANS
FOR SALE

PIPE ORGANS
FOR SALE

10-rank Wicks $11,800. 248/471-1515. FAX
248/471-9968.

Two-manual, ten-rank Moller pipe organ,
Opus 8549, ¢.1953. Unit organ in excellent con-
dition. Complete & unaltered. Available to high-
est bidder. Buyer to remove. Call: Dorethea
Hayes-Graham. 773/237-8386.

Free Pipe Organs, 2-manual self-contained, 5
ranks (diapason, flute, 3 sirings) pedal, oak
case, console w/exp facade; 2-manual chambr
spec., 13 ranks, principals, reeds, flutes, muta-
fions, celeste, two 16" pedal stops. Organs
offered free to churches or individuals if
restored and instalied by our firm. 10-yr. war-
ranty. A.E. Schlueter Pipe Organ Co., Box 838,
Lithonia, GA  30088. 800/836-2726.
http://www.pipe-organ.com. aschlueter@pipe-
organ.com.

2/5 EM 34 stops, 1985 rebuild; console switch-
ing; dry storage; many parts like new. $2,000.
941/284-5602.

1906 Hook & Hastings tracker, 2-7, original,
pumpers or blower; free standing oak case,
new leather restoration; 320 Southfield Road,
Colorado Springs, CO 80919. 719/260-9161.

New 1-manual 3-stop Flentrop organ with 1-
stop Laukhuff 16’ pedal reed and blower. From
Estate of John M. Crum, completed by Chase
Organ Co. Phone 518/234-7901, FAX 518/234-
7405.

2-manual “Century Organ,” 17 ranks, electro-
pneumatic and electric action. (8 ranks of pipes
not for sale); available afier Easter, 1998. Make
offer; Geneva U. Methodist Church, 211 Hamil-
ton Ave., Geneva, IL 60134. 630/232-7120.

1955 Aeolian-Skinner organ with three 32'
pedal stops, five complete divisions, and a sep-
arate en chamade solo reed all playable from a
three-manual console; 68 stops, 85 ranks. Pur-
chaser must remove. REPLY BOX MR-1, THE
DIAPASON.

Gober Organs Inc: Available early delivery, sis-
ter to our 5-stop [I/P organ for University of Noire
Dame. For chapel or practice. 1024 Dupont St
107, Toronto, Ontario MBH 1Z6. 416/588-0064.
FAX 588-0660. !

3-Stop Tracker fromi John Obetz' studio,
2M/Ped. 61/32. 8 Ged., 8 Quint., 8 Rohrfl.
White oak case, tin facade. 7'10"(h) x 6'1"(w) x
4'10°(d). Contact Organ Clearing House, P.O.
Box 104, Harrisville, NH 03450. 603/827-3055.
e-mail (103202.2212@compuserve.com)

Ca.1890 Pilcher tracker 2-8, 9' 2"W, 5" 4"D,
12’H. Free standing in case. Gt: 8, 4, Mixt.Il;
Sw: 8, 4, 2"; Ped: 16'. Norberto Guinaldo, 781
N. Carhart Ave., Fullerion, CA 92833. 714/773-
1991. .

3M Moller 28 rks., drawknob console, tonally
updated and releathered 1984, in storage. 3M
Austin 26 rks. in church and can be viewed.
714/497-8583. So. California. Inquiries regard-
ing the rebuilding and restoration of fine pipe
organs are cordially invited.

8 Regal, 56-note, tracker action, oak case.
$6,000. Hermitage, P.O. Box 704, Wallins
Creek, KY 40873.

2-stop (8’ Gedecki & 2’ Principal) German
made portativ with tracker action, hand winded.
$5,000. Hermitage, P.O. Box 704, Wallins
Creek, KY 40873.

1932 Aeolian Skinner Duo-Art, opus 899
Player Organ; 11 stops with chimes and harp.
Two manuals with pedal. Ideal residential
organ. Recently releathered, pipework in mint
condition. Organ is crated and currently in stor-
age. Buyer moves. $30,000 OBO. Contact for
specification and dimensions. Direct inquiries
to Patricia Schrock, Holy Trinity Church, 3513 N
St. NW, Washington, DC 20007. 202/337-2840,
ext. 115; fax 202/337-9048.

3-rank, 23-stop Moller practice organ, AGO-
standard, detached console with 6 general pis-
tons. Excellent condition. $9,500, OBO. Call
615/274-6400 or FAX 615/274-2022.

2-manual, 5-rank unit organ of 20 stops:
Bourdon, Principal, 2-2/3 Nazard, Il Cymbale,
Krummhorn; low pressure pipework. $6,000.
Lyon Keyboard Instruments, Eastpointe, MI
810/779-1199.

1869 E. & G.G. Hook Opus #505, 2 manuals,
16 stops, 17 ranks. Approx. 12w x 17’h x 10'd.
Completely restored including restencilled
facade. Instrument can be seen. Asking
$50,000 plus installation. For more information
contact: Patrick J. Murphy & Assoc., Inc.
610/970-9817 Voice or 610/970-9297 Fax or
PMurphy129@aol.com Email.

1863 Stanbridge/Haskell: 3-manual/40 ranks:
rebuilt by Haskell in 1913, vintage and rare
pipework. Excellent condition on 3%" WP: 16’
metal & wood Diapasons, 16' Duiciana, Princi-
pal choruses, Il Cornet, 4" ‘Rohr Flute, 4-8
tapered Strings, 8 Trumpet, Harmonic
Cornopean, Oboe, Bell Clarinet, Solo
Flutes/Strings. Pipework/console only, whole or
parts. For more information, contact Stephen
Beddia 609/641-9422. jbeddia@bellatlantic.net
hitp://loki.stockion.edu/~skwarlojlorgan ~ Web
page has major update.

Ca. 1871 E. & G.G. Hook #591, 2/10 stops.
Approx 100"W x 74"D x 15'T. Professionaily
renovated and set up in our shop. 1901 Bates &
Culley, 2-10 ranks: Approx 12" 6"W x 14" 4°H x
5 7"D. Free standing oak casework. Asking
$5,000 as is, where is. Quality restoration avail-
able. Ca. 1902 Bernard Mudler Tracker, 2-9
ranks 61/27. Approx 7° 8"W x 12" 4°"H x 6'D.
Free standing white oak casework. Asking
$5,000 as is, where is. Quality restoration avail-
able. Installation available for all the above. For
more information on all the above contact:
Patrick J. Murphy & Assoc., [nc. 610/970-9817
Voice or 610/970-9297 Fax or
PMurphy129@aol.com Email:

THEATRE ORGANS
FOR SALE :

3/22 WurliTzer with large Kimball theatre con-
sole. All late model equipment. Instrument will
be completely reconditioned and readied for
installation by Foley-Baker. A special organ for
a special project. Foley-Baker, Inc. 800/621-
2624,

ELECTRONIC ORGANS
FOR SALE

Allen Organ, Model 600. Two-manual, 38
stops plus 4 alterable voices; 10 speakers,
main and antiphonal divisions. $7,960 OBO.
Phone 860/628-6958. FAX 860/621-0402.

Save $$, Great values, trades welcome. We
buy, sell, trade church & theatre organs. Ham-
mond organs/Leslie speakers wanted. Dealer
close-outs; used-reconditioned nationwide.
Most organ models in-stock or by special order.
Keyboard Exchange Int. Tel/FAX 407/671-2272.
6914 Hanging Moss Rd., Orlando, FL 32807.
B3World@aol.com Wanted: Selmer MarkVi sax-
ophones. -

American Theatre Organ Soctety

An organization of more than 6,000 members
dedicated to the preservation and enhancement

of the theatre organ.

Contact: Michael Fellenzer

P.O. Box 551081

Indianapolis, IN 46205-1081 ph 317/251-6441

ANDOVER

P.O.Box 36
” Methuen, MA 01844-0036
Telephone: 888-ORGAN CO
Fax: 978-685-8208
‘Web Site: htip://www.meorg.com/andover

175 FIFTH AVENUE
SUITE 2198

TELEPHONE (212) 979-7698

SEBASTIAN MATTHAUS GLUCK ORGELBAU
PIPE ORGAN CONSERVATORS, ARCHITECTS, AND BUILDERS

NEW YORK, NEW YORK 10010

VISSER-ROWLAND

713/688-7346
2033 JOHANNA B
HOUSTON 77055

Member
International Society of Organbuilders
Associated Pipe Organ Builders of
America

For Sale This Space
For advertising information contact: -
The Diapason
380 E. Northwest Hwy.
Des Plaines, IL 60016-2282
or Fax 847/390-0408

ARNDT ORGAN SUPPLY COMPANY

1018 Lorenz Dr. » Box 129 » Ankeny, 1A 50021-0129
Phone/Fax {515) 964-1274

B Engraving u Blowers m Tremolos
¥ Pipe Organ Supplies % Solid Sate Systems
Send $7.50 today {U.S.A.) for our catalog.

Quality Since 1966

Prestant
Pipe Organs, Inc.

P.O. Box 2128, Boerne, Texas 78006

(210) 249-9527
(210) 698-1642

. - 816 E. VICKERY BLVD.
l FORT WORTH, TX 76104

I ll]‘l Bedman Organ s,

MEMBER . INTERNATIONAL SOCIETY
OF ORGANBUIDERS . ASSOCIATED
PIPE ORGAN BUILDERS OF AMERICA

ORGAN BUILDING/RESTORATION

T. R. RENCH & CO.
RACINE, WIS. 53403

1405 SIXTEENTH ST. » 414/633-9566

¢ ) \ Preferred Pipe ()fg.'ma: .
I'P.O. Box 486 N\ Lawrence, KS 66044
'(913) 843-2622

1 New Organ Sales + Rebuilding anid Additions

Maintenance and Tuning

Box 838, Lithonia, Georgia 30058 - (770) 482-4845.

1 J‘L_"Ti\ | (817) 332-2953
HN{ = thn

Cast BrRONZE BELLS
RESTORATIONS / ELECTRIFICATIONS
SOLID-STATE USER—FRIENDLY CARILLONS

TOLL FREE /,»
1-800-544-8820

!ELLFDUNDRIES INC ~ost 1795 B

Jinown for Quality

Manufacturer of Organparts
OTTO HEUSS KG

- PO Box 1162, 35419 LICH - Germany
Phone 0049 - 20 6404-9169-0

Fax 0049 -

0)6404-9169-50

P HEuss

ORGELTEILE
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MISCELLANEOUS
FOR SALE

MISCELLANEOUS
FOR SALE

SERVICES/
SUPPLIES

SERVICES/
SUPPLIES

Brass Trumpet, Wurlitzer, very nice; French
Trumpet, Gottfried, very brilliant; both reason-
able; 2HP Orgoblo. 510/228-0270.

8’ Metal Saxophone $400; 4’ De'Amour
reverse lip, pierced stopper $350; Spencer
blower 15" WP 3 HP $400. 303/776-4665.

Deagan Toneometer; 13 tuning forks in hard
velvet-lined case. $90 incl. shipping. Never
used. 330/821-3875.

Moller 4-man 1969 pneumatic console with
remote pneumatic capture & relays. Good con-
dition, everything works. Currently in use, avail-
able Fall, 1998. Call Michael Lindstrom
202/333-6677.

Pipe organ/miscellaneous parts; 2 ventil
chests, 16" manual Bourdon, 8 Stopped Dia-
pason, misc. 49-note ranks and facade pipes,
2-manual console, blower, reservoir and more.
Was installed, now in storage. Need to remove
by May 1. $1,000 or best offer. 330/867-5661.

4-manual Méller console, 1962; ivory naturals,
walnut cabinetry; drawknobs for +50 voices.
Also most chestwork; relays; few pipe ranks;
harp. Phone 316/264-8756, FAX 316/267-6168.

Zimbelsterns, Chamber, Deluxe, and Grande
models. Start at $385. 12-16V, DC, AC avble. 9
bells, 2 or 3 strikers. Variable speed controls
avble. Over 100 satisfied customers. Chapel
Music Co., Box 838, Lithonia, GA 30058.
800/836-2726.

Used pipes and parts. Strings, Flutes, Princi-
pals, 8' and 4'; most Estey $100 to $200 per
rank. Reisner switches and tilt stop assemblies
$4 each. Keyboards, pedalboards, more.
Phone/Fax 978/287-0920. e-mail
CALLMAN@NECX.com

Schantz console, 2 manual 1968 air operated.
Stopkey, Great 7, Swell 12, Pedal 9, 13 cou-
plers, 20 adjustable combination pistons. Tra-
ditional maple console cabinet. Excellent con-
dition. Best price over $6,000. 4' Schalmei, 61
pipes, $250. Reply: Organ, Box 1841,
Knoxville, TN 37901.

KD KAPS —Mixture tuning simplified. Set of
7, $20.00. Box 9223, Bolton, CT 06043.

Schantz 3-manual console. Ivory keyboards,
65 drawknobs, 21 couplers, with setter. Call
Larry Roou at 414/964-2424.

Atlantic City Used Organ Supply is over-
stocked with 70 ranks of vintage early Ameri-
can pipe work in excellent condition: Low cut-
ups, spotted metal principal choruses, upper-
work, cornets, reeds, solo flutes & tapered
strings. See under pipe organs for sale. Austin
Opus 1542 (1928): 6"WP: 8' Corno d'Amore
(capped trumpet) 44" sc/73, $1,200; 8' Oboe
3%4"sc/73, open bells, $1,000; 16' Double Open
Diapason (manual) 39sc/61, $1,200; 1' Twenty
Second 85sc/61, $375; 4' Octave 57sc, $300;
8' TC Unda Maris 56sc, $300; 8' Vox in Box,
$500; 8' Dulciana 57sc, $200; 8' Salicional
59sc/73, $300; misc. 16" + 8’ open, stopped
and solo flutes & 8' Diapasons; 8' Capped
Oboe 3%"sc, 5" WP Trivo, $1,200; 21 Deagan
nickel-plated chimes, polished, $1,200 OBO;
Moller R573: 8' Harmonic Tuba 5" sc/73,
$1,200; 8" Viola Dolce 56sc/Celeste 58sc,
$500; 4’ Flute Traversa, $300; Two 4" Harmonic
Flutes, $200 ea.; Misc. strings & flutes, $200
and less; 3-manual stop tab Klann console,
$750 OBO; two 2-manual keyboards, $100 ea:
Volume discounts, shipping. 609/641-9422.
http://loki.stockton.edu/~skwarloj/organ e-mail:
jbeddia@bellatlantic.net

SERVICES/
SUPPLIES

Pitman chests, custom built, compact, also
unit pouch and D.E. with exp. chambers; most
simple and responsive regulator/reservoirs;
consoles, all styles. 816/232-2008; fax 816/364-
6499. e-mail jons@ponyexpress.net

Complete professional releathering ser-
vice to include all types of pouch boards,
primary actions, reservoirs, stop actions,
and wind chest pneumatics. Highest qual-
ity materials used and quick turn around
assured. R.G. Lent, Shenandoah Organs,
351 Chinquapin Drive, Lyndhurst, VA
22952-9404; 540/942-3056.

Releathering. Burness Associates can pro-
vide all your releathering in our modern well-
equipped shop. We specialize in Skinner,
Casavant, and Moller pouch boards and
actions. We can also provide services on the
actions of other manufacturers. Burness Asso-
ciates, P.O. Box 564, Montgomeryville, PA
18936. 215/368-1121.

White Blower Mfg., Inc. Manufacturing pipe
organ blowers since 1972. Offering a full range
of blowers to meet demands for pressure and
volume. Factory direct pricing eliminates “mid-
dle-man” charges. Two year guarantee. For
free catalog and consultation call 800/433-
4614. FAX 517/323-6907. 2540 Webster Rd.,
Lansing, MI 48917.

MIDI Compatible Organ Control Modules.
Keyboard control of MIDI sound modules.
Record/Playback with MIDI Sequencer. Trans-
position available with Record/Playback as an
option. Not a kit. Contact Devtronix Organs,
Inc. Phone 916/971-9074, FAX 916/971-1926.

Reeds. We specialize in renovating and voic-
ing vintage pipework. Repair, revoicing, or
complete renovation. Herbert L. Huestis, 1574
Gulf Rd., #1502, Point Roberts, WA 98281; ph
604/946-3952; FAX 604/946-5739; e-mail:
70771.1047@compuserve.com Special prod-
uct: COMPUTEMP. Computerized recording
thermometer. Records temperature throughout
the organ with optional display at console. May
be permanently installed and monitored by a
phone line. Graphs may be prepared to show
temperature variations and help solve heating
or cooling problems.

Our zimbelsterns compare favorably in
appearance and function with any on the mar-
ket and at a realistic price. Variable speed con-
trol, operates on 110 VAC, integral relay for 10-
15 VDC signal from organ; $400 each, 25%
discount to the trade on orders of two or more.
Call for brochure. Knight Enterprises. 760/727-
8054.

Austin actions recovered. Over 25 years
experience. Units thoroughly tested and fully
guaranteed. Manual motor, $34.00 f.0.b. Tech-
nical assistance available. Foley-Baker, Inc.,
1212 Boston Trnpk., Bolton, CT 06043. 1-
800/621-2624.

Solid State relay for pipes. Save 50% by
assembling these simple printed circuit mod-
ules to make any relay configuration required.
Highest quality components supplied. Write for
information: Devtronix Organs, Inc., 1823
Avondale Ave., Sacramento, CA 95825.

Combination Action, capture type. Least
expensive and most reliable system available.
Modular form lets you buy only what is
required. Compatible with any relay. Not a kit.
Write for information: Devtronix Organs, Inc.,
1823 Avondale Ave., Sacramento, CA 95825.

Salzman Releathering. 16 years with midwest
builder—reservoirs, pouch boards, valves,
tremolos, pneumatics. 1706 N. Division St.,
Appleton, WI 54911, 414/731-4325.

Flue pipes in metal and wood-Mixtures
and upperwork are available from stock or
specify custom orders to meet your exact
requirements. Tuning Sleeves with
flare—Order complete sets ready to install
or bulk quantities in each diameter. These
sleeves are guaranteed to fit and will not
tarnish or corrode. For excellent quality,
great pricing and timely delivery contact:
International Organ Supply, P.O. Box 401,
Riverside, IL 60546. 800/660-6360. FAX
708/447-0702.

Harris Drecision Produet.

Builders of high quality
Pipe Organ Components

7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. e (310) 693-3442

David C. Harris, Member: International Society of Organ Builders, American Institute of Organ Builders, Associated Pipe Organ Builders of America
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R.W. KURTZ ORGAN CO.

CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING
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Old Reading Pike Suite 1D 610/970-9817
Stowe, PA 19464 Fax 610/970-9297

1o X Tel: 030-6913827
g 2 Fax: 030-6920620
Your personal wishes
are in good hands
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Jacques Stinkens
Organ pipe makers B.V.
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PROSCIA ORGANS
OFFICE & SHOP
P.O. BOX 547 168 BARR AVE.
BOWDON, GA 30108

MICHAEL PROSCIA
HH DUU HH ORGANBUILDER, Inc.
(770) 258-3388

W. Zimmer & Sons

pipe organ builders

P.O. Box 520
Pineville, NC 28134
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THE DIAPASON

380 E. Northwest Highway e DesPlaines, IL 60016-2282

Please allow four weeks for delivery of first issue on

new subscriptions

-
|
|
%

0O NEW SUBSCRIBER |

0O RENEWAL |

ENCLOSED IS |

O $40.00—3 years |

O $30.00—2 years :

|
|
|
|
|
_1

-— 0 $20.00—1 year

Foreign subscriptions:

-- [0O$65.00—3 years

0 $45.00—2 years
O $30.00—1 year




- . ++  Diane Meredith
William Albright Belcher

Haselbock +

Olivier Latry +

Ladd Thomas  Thomas Trotter +

Choral Conductors*

Stephen Cleobury
George Guest
David Hill
Martin Neary

2ty

Guy Bovet+  David Craighead Gerre Hancock*

Clyde Holloway

e

Joan Lippincott  Alan Morrison

-

ald Sutherland Federick Swann

§

John Weaver Gillian Weir+  Todd Wilson Christopher Young

+ = European artists available 1997-98






