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Here & There

Fourth Presbyterian Church,
Chicago, 1llinois, continues its Friday
noondgay concert series: March 6, Jay
Brooks; March 13, Philip Scriven;
March 20, Todd Gresick; March 27,
Ro§er Stanley, April 3, Stefan Engels
and Alessio Bax, organ and piano duo.
The Fourth Church Concert Series pre-
sents Todd Wilson on Friday, March 13
at 8 pm. For information: 312/787-2729,
ext 600.

Holy Name Cathedral, Chicago,
Illinois, will present two organ recitals
this spring: March 16, Craig Cramer;
and May 4, David Higgs. The Flentrop
organ at the cathedral comprises four
manuals, 71 stops, 117 ranks, and 5,558
pipes. For information: 312/664-6963.

Presbyterian Homes, Evanston,
Illinois, continues its series of organ
recitals on the Dobson organ in its
Elliott Chapel: March 23, Roy Kehl;
May 7, James Welch; May 18, William

Aylesworth; and June 22,5]1']1 Haunt. For.

information: 847/492-291

The Plymouth Music Series of
Minnesota will present “American
Originals,” a concert of modemn dance
and choral music, on March 20 and 21 at
Ted Mann Concert Hall in Minneapolis.

The prl(\)/%'ram will include The Winged,

by Jon Magnussen; Missa Brevis in Tem-
pore Belli, by Zoltan Kodily; and
Evening Songs, by Antonin Dvorék. For
information: 612/870-0943.

The ISCM (International Society for
Contemporary Music) World Music
Days will be held in Romania and
Mo{dova, September 25-October 2,
1999. During the festival a symposium
will be organized on the theme “Inter-
culturality and identitf? in new music
today.” Concerts will take place in
Bucharest, "Cluj-Napoca, Timisoara,
Chisinau, Iasi, and Bacau. Composers
are invited to submit works to be per-
formed during the festival. The deadline
for entries is March 31, 1998: ISCM
Romanian Section; c/o UCMR Calea
Victoriei 141, sector 1; 70102 Bucharest,
Romania; ph 40-1 650 2838; fax 40-1 210
7211. :

The Music Series at South
Church, New Britain, Connecticut, will
g{esent an organ recital by members of

e Hartford AGO chapter on April 19 at
4 pm. The program will help celebrate
the 25th anniversary of the church’s
Gress-Miles organ. Proceeds from the
concert will aid the broadcast of the
radio program Pipedreams. For informa-
ton: 860/223-7555.

Hlinois College, Jacksonville, Illi-
nois, will present David Craighead in a
recital an£ masterclass on April 24 and
25, respectively. For information: Dr.
Rudolf Zuiderveld, Mlinois College,
Music Dept., Jacksonville, IL 62650.

The world premiere of Jean
Langlais” Psalm 117: Praise the Lord,
All Ye Nations will be performed on
April 26 by the Los Angeles Master
Chorale, conducted by Paul Sala-
munovich with organist Frederick
Swann and three trumpet players. The

- workis edited by Marie-Louise Langlais

" and Fred Tulan. The anthem will also be

performed in the presence of Mme
Langlais as the concluding event for the
AGO national convention in Denver.
' Subsequent performances are scheduled
by ‘Marilyn Mason at the University of
Michigan and by Joyce Jones at Baylor
Universig/. The nine-minute work is
published by H. T. FitzSimons (F-2320,
$5.00), and 1s available from the publish-
er at P.O. Box 570567, Tarzana, CA
91357-0567; ph 818/996-6181; fax
818/996-2043.

The 1998 Montreat Conference
on Music and Worship takes tl11)13106
June 14-20 and 21-27, with the theme

2

“Worshiping with all your heart, mind &
being.” “Worksho féaders include T.
Melvin Butler, John Alexander, Marilyn
Keiser, Carlton Young, Sue Ellen Page,
and many others, with choirs for all a%es
and seminars on computers, handbells,
organ playing, instrumental music,
psalms, the liturgical year, visual arts,
and other topics. For information: P.O.
Box 969, Montreat, NC 28757;.704/669-
2911.

In Tempore Organi takes place July

2-8, 9-12, and 13-18 in Arona and

Bergoma, Italy. The first week is devot-

ed to German Baroque repertoire, the

second to the music. of César Franck,
and the third to Italian Renaissance and
Baroque repertoire. Faculty ‘includes
Ludger Lohmann, Felix ‘Friedrich,
Lorenzo Ghielmi, Lionel Rogg, Marie-
Claire Alain, Luigi Ferdinando Tagliavi-
ni, and others. More than 10 historic
and new organs will be featured. All
courses and lectures are in English and
Ttalian. For .information: In Tempore
Organi, c.p. 68, 1-28041 Arona, Italy;
ph/tax +39 331 969125; e-mail: concen-
tus@omnimedia.it .

The 38th International Haarlem
Summer Academy for Organists
takes place July 12-31. Held every sec-
ond vyear, the Haarlem -Academy. is
intended for organists who have com-
pleted their studies and who wish-to
study certain aspects of organ literature
in greater detaﬁ. This year’s schedule
include courses on Bach, improvisation,
old English musie, Sweelinck, South
German and Italian music, Franck,

Bruhns and North German, Liszt and

contemporary, Reger, and Mozart. Fac-
ulty includes Ewald Kooiman, Piet Kee,

Jos van der Kooy, Naji Hakim, Peter -
Planyavsky, Margaret Phillips, Reitze °
Smits, Bernard Winsemius, Jean Boyer,

Wollgang Zerer, Zsigmond Szathmadry,
Ludger J'%ohmann, -and Thomas Trotter.
Teaching organs 'include . the 1738
Miiller af St. Bavokerk, 1523 Van Cove-
len/1791 Hess at Nieuwe Kerk, 1875
Cavaillé-Coll at Concertgebouw, 1968
Ahrend and Brunzema at Doopsgezinde
Kerk, 1923 Adema at -Kathedrale
Basiliek.St. Bavo, and 1871  Adema at
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Mozes & Atron Kerk. Deadline forreg-~ =~ 7.

istration is June 1. For information:
Stichting Internationaal Orgeleoncours,
Stadhuis, Mrs. E.L.S. Hendrikse, secre-
tary, P.O. Box 3333, 2001 DH Haarlem,
The Netherlands; ph (+31) 23 - 516 05
74 or 511 57 33; fax (+31) 23-- 516 05 76
or 511 57 43. :

The Organ Historical Society is spon-
soring a European Organ Tour in
France, July 19-27. Tour leaders. are
Kurt Lueders and Bruce Stevens. The
tour will travel from Northern France
down through Paris. and Rouen to
Poitiers, Limoges, and Lyon, visiting
some 25 organs by Daublaine/Mutin,
Ducroquet, Merklin, = Cavaillé-Coll,
Gonzalez, Boizard,: Suret, . Kern, and
others. Deadline for .reservations is
April 1. For information: OHS, Euro-
pean Organ Tour "98, P.O. Box 26811,
Richmond, VA 23261.

The Goteborg
Organ Academy fakes place August
6-18, a biennial meeting for perform-

ers, ‘musicologists, -organ builders,- stu-.

dents, and others. The. schedule
includes workshops, seminars, lectures,

panel discussions, recitals, and services,

and will focus on the following instru-

ments: French symphonic organ by Ver--

schueren, 1998; meantone organ by
Lohn Brombaugh, 1992; romantic Eng-
ish organ by Henry Willis, 1871; and
reconstructed Gerstenberg pedal clavi-
chord (John Barnes and- Joel Speerstra,
1995). Faculty includes Jean Boyer,
Hans Davidsson, Bengt Hambraeus,

"Philippe Lefebvre, Ludger Lohmann,

Kimberly Marshall, Jacques van Oort-
merssen, Harald Vogel, ‘Munetaka
Yokota, and many others. Application

. d'Orgu

International

“Bru

deadline “is ‘May . 1. For.-information:
Goteborg University, Organ Academy,
School.of Music-and Musicology, Box
5439, S-402 29 Goteborg, Sweden; ph
+46-31 773:52 11 fax +46-31 773:52:00.

" The XVI® Concours International
e ‘Grand Prix de Chartres
takes place August 19-September. 6.
The competition is open to-organists of
all nationalities. born “after January 1,
1963. ‘First prize for interpretation is
30,000 F; second. prize. for interpreta-

.tion 20,000 F; audience prize of 10,000
-'F. Registrations close-on April 15, and

must include an audio-cassette-record-

: 3&1 Results of the pre-selection round

be announced -on’ May 31. There
follows -two -elimination rounds -and -a

. final round. Eliminations reumds willbe
held privately from AuFust 19-Septem-- -

lege Ste<Marie -
- d’Antony. Finals: take:place in public at

ber "1 -at the Col
Chartres; Gathedral -on: September. 6.
The jury. includes Philippe Lelebvre,
Gilles  Cantagrel, Frangois Espinasse,

‘René. Saorgin, "~Martin “Jean, Jon
§ David Titterington.  For- . 5 :

~Etik ‘Wm. Suter, Thomas-Murray, Ken-

-neth Cowan

Laukvik, an
information: Seerétariat du. Grand. Prix
de Chartres, 75, rue de -Grenelle, 75607

“Paris, France; ph. 33-145:48 31 74; fax

33-14549 14 34.

The “€Concours ‘Musica - Antiqua
e 1997 has announced: the
results of its-12th organ competition. In
the saloist division frst prize went to
Francis Jacob (France); secoiid prize ex-
aequoto Rie Hiroe (]'agan) and Damien
Simon (France); third- prize to “Wim

“Winters (Belgium). In the two keyboard

-~instruments. -division - first prize was

awarded ‘to Edita Keglerova & Iva
Vedralova (Tsjechié); second prize ex-
aequo-to Olivier Fortin & Karoline
Leblanc (Canada) and Sebastien Guillet
& Pascal Dubreuil (France); third prize
to Debora Villani~& Maurizio Stefania

{Htaly)..

Erik ‘'Wm. -Suter has. been chosen
winner -of the Clementine Tangeman
Prize, awarded through live competition
at Yale University. In the same competi-
tion, Kenneth Cowan was chosen win-
ner :of ‘the Yale Institute. of Sacred
Music- Prize. Prof. Thomas Murray

‘was chairman of the event, in which six

finalists were chosen from submitted
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recordings.. The Yale Organ Competi-

tion is open to-organists. age 24 or -

younger and ‘is held in -alternate years,

offering two. prizes- of distinction: the-
" Tangeman Prize to an organ student

already enrolled “at Yale and.:the

Yale/ISM Prize to-a.non-Yale student. .
Live performance- of specifiedreper--
toire on both' the Beckerath’ organ-in -
Dwight. Memorial Chapel .and: on the -

Woolsey Hall Skinner organ is required
of all” contestants. Professors Wm. A:
Little, Pavid Fuller; and: Martin. Jean
served as. adjudicators. Mz Suter-com-

pleted his undergraduate. course. as. a .
studént of Haskell Thompson-at. Ober- -
lin College; Mr: Cowan was.a pupil.of .

John Weaver at-the Curtis Institute-of
Musie.

Italy. Highlights of the tour will include
a televised performance of the 10th
Festival of Orthodox Church Music at
Conservatory Hall, Moseow, and 'a con-
cert im the newly renovated Church of
Christ the Savior.in Méscow. For infor-
mation: 800/451-5006. .

Jobn-Paul Buzard, Pipe Organ
Builders; of Champaign, I]}Ji':noisv,. as
announced the commissioning of a new.
organ for - First - United Methodist
Church, 'Normal, Tlihois.” Dr. David
Gehrenbeck, a . parishioner at the
church; is consultant for the project. The
organ will be 31 straiglit speaking stops
across three manuals-and pedal, includ-
ing a small - Antiphonal” Organ.. The
instrument is rscheguled for completion
by. February of 2000;: and will be the

lowing projects: First United Methodist

Churxch, Victoria, rebuild and additions;
Seuthwestern . University,- Georgetown,

. Perkins Chapel, console - rebuild, - pipe

repairs and replacements; Calder Bap-
¥ tist Church, Beaumont, additions. Work

John'R: Watson at:AlO:convention-

The 24th annual- convention of The
American. Institute  of Organ-: .

buildérs was held October 529, 1997 in
Colonial ‘Williamsburg, Virginia, offer-
ing a-variety of programming and fel-

lowshi?f oppertunities. Among the mul-.

terings of the week was a presen--

tation by ﬁo ' R, Watson,. Conservator -
‘Ins

tiple o

of Musie truments. at the Colonial

Williamsburg Foundation. Watson, who. .

is: shown in .the. photo pointing out
details of .a windchest, led a discussion:
of restoration:

The San Jose AGO chapterheld its
fifth annual benefit-concert on Novem-
ber 16,~ 1997 at- the  First- United
Methodist Church,: Campbell; Califor-
nia. Performers: included Larry Cram-
mer, Douglas DeForeest, Gillian Flack,
and David Hatt, playing works of Bach;
Purvis; Titcomb,-R.X. Biggs, Elgar, and
Mulet. Proceeds from the concert ben--
efitted the San Jose Adult/Child Guid-

ance Center.

The Worcester AGO chapter held:
its 16th annual “Fall Crawl™ on October
13, 1997, with 147 people and three

buses traveling to the Narragansett Bay -
ge Island. The schedule

area of Rho
included - Phillips Memeorial  Baptist
Churchi, Cranston; Cavaillé-Coll style 2-
manual tracker built by Daniel Anger-
stein in 1985, demonstrated by Peter
Krasinki; Westminster  Unitarian
Church, East Greenwich, 1992 Roche
one-manual tracker; played by Richard
Hill; Newport' Congregational Church,
1866 E&GG Hook, played by Andrew
Galuska and David Hagberg; St. Mary’s
Roman Catholic Church, Newport; 1958
Casavant, played by James Cassarino; St.
George’s Episcopal School, Middletown,
1963 Austin, played by James Wallace;
and Belcourt Castle, 1864 Hook, played
by Lois Toeppner. Tour conductor was
udith Ollikkala, who has arranged the
t 10 Fall Crawls for the chapter.

Gloriae Dei Cantores
12 Christmas concerts with the Boston
Pops Esplanade Orchestra on their 1997
Christmas tour of New England. The
tour included six performances at Sym-
phony Hall, Boston, as well as concerts
in Maine, Rhode Island, New Hamp-
shire, and Connecticut. Under the direc-
tion of Elizabeth Patterson, the choir.
will return to Moscow and St. Peters-
burg, Russia in April, and will also tour
Helsinkd, Finland, and Turin and Sicily,
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*-cos; major repairs’ and
i ments. For information: 512/385-2710.. -

erformed *

in .-progress: Immanuel Lutheran,
Pflugerville; rebuild: and ~additions;
Southwest ‘Texas University,- San Mar-
vipe replace-

Appointments

Heather Hinton

Heather Hinton has been appointed
interim Associate Organist of The Crys-
tal: Cathedral (January through ]u?}]/)
succeeding Peter Baicchi. She will assist
Frederick Swarm in the many and var-

ied organists’ duties of the large and °

active congregation. The Sunday service
is-seen each-week on TV by an estimat-
ed 35 millien people in 165 countries
around. the Worfid. ‘Ms. Hinton will per-
form in several programs-on the church
concert: series,-held in the -Arboretum,
and will play- a solo. recital on July 10,
following her appearance at the. AGO
national convention in Denver. Winner
of the. 1996. AGO young artist competi-
tion, Ms. Hinton has appeared in recital
in two dozen -cities. across. the United

States. Currently a doctoral candidate at -

The Eastman School. of Music, she

reeeived her MMus from Eastman. Her .

bachelor’s degree in music and French

~was earned at. Wellesley College. He

organ teachers have included James
David- Chxistie, Russell Saunders, and
David Higgs.

James E: Thomashower has been
appeinted - executive director of the
American Guild of Organists. He has
more than 20 years of experience man-
aging  not-for-profit- associations, and
comes 16 the AGO. from the National
Society. ‘of Ac¢countants, were he was
executive. vice- president and- chief
administrative ofEcer. In ‘his previous
position, Thomashower introduced new

22nd new organ built by the firm. For
 information: 217/352-1955. i

Geddes. Pipe: Organs; of -Austin,.
Texas; has recently. completed- the™ fol-

Church; ' Georgetown,. additions;- St..
Mark’s Episcopal Chiurch, San Marcos,.
fire~ damage;. St: - Mary’s - Catholic~

~ I.8. Bdci
. Orgelbiichlein (S. 599-624), the record-
- ingincludes Partite on “O Gott, du

member - benefits, doubled = royalty
income, and successfully promoted the
formation -of a new.educational insti-
tute. His diverse experience in the not-
for-profit sector includes service for the
Council on- Licensure, Enforcement
and Regulation; the Federation of Asso-
ciations of - Regulatory Boards; the
American Institute of Aeronautics and
Astronautics; and the Sierra Club.

Here & There

Hatpsichordist Bradley Brookshire
has-played the first two concerts in his
series. presenting the complete harpsi-
chord ‘works of T.S. Bach. The series
began on October 14 at Weill Recital
Hall atCamegie Hall in New York City
with~a program featuring all six of
Bach’s French Suites, performed on a
1991 copy of a 1728 German harpsi-
chord.':Thé . February 22 program
included the Toceatas and Partitas. The
survey will continue over.the next three
years: Brookshire teaches at SUNY Pur-
chase, and is a founding member of the
Bach-cantata series Bach Works. For
information: 219/724-9315.

The late Mark Buxton is featured on
a new recording, In Memoriam Mark
Buxton (1961-1996). The program
includes works of Callahan, Widor,
Grunewald,  Salome, Ropartz, and
Boéllmann, - along with improvisations
by Buxton. All the pieces were recorded
at Eglise Notre-Dame de France in
Leicester Square, London, between
1987 and 1996: Recording engineer is
Eric Shepherd. Available for $15
(including shipping);. for information:

| . 416/699-5387: “e-mail: - Hannibal@idi-

rect.com--

Rebert Clark, Professor of Qrgan at
Arizona -State University, and John
David- Peterson; Professor of Organ

B and Church Music at the University of
- Memphis are featured on a new record-

ing,z Or%flbﬁchleiﬂ & More Works by
. In"addition to the complete

frommer Gott™ (S. 767), Furghet‘m on
“Vom.. Himmel hoch” (S. 701), and

~ CanonicVariations on “Vom Himmel

hoch™(S. 769a), recorded on the Fritts
organ at Arizona State University. Dou-
ble "CD; $30; available from Calcante

" Recordings, Ltd., 209 Eastern Heights

Dr., Ithaca, NY 14850; ph/fax 607/273-

T 3446.

Peter 'Rlchard Conte:

Peter -Richard -Conte has been

. "added ‘to the roster of American and

Eu:folgean artists represented by Phillip

Truckenbrod Goneert Artists. Conte is™

Grand Court Organist of the Wanamak-

er Organ ‘in-the Philadelphia depart--

ment store now owned by Lord & Tay-
lor: When not touring; he performs on
the six-manual, 29,000-pipe nstrument
twice daily, six days per. week. He has
been featared-on National Public Radio
and on ABC television’s “Good Mornin:

America.” His compact disc “Orchestr:

Hors doeuvres” was recorded at Long-
wood Gardens. He is also recorded as a
choral director, appearing on the Dori-
an and DTR labels with the profession-

- S 3
Volodymyr Koshuba

al choir he directs as Organist/Choir-
master at St. Clement’s Church,
Philadelphia. Before going to St
Clement’s, Conte held a similar position
at the Washington Memorial Chapel,
Valley Forge, where he founded and
directed the Chapel Choir of Men and
Boys. He toured with this choir in Eng-
land, singing in residence at both St.
Alban’s and Peterborough Cathedrals.
Conte holds the Performer’s Certificate
from Indiana University where he stud-
ied with Larry Smith and Robert Ray-
field. He has also served as associate
organist of the Cathedral of the Incar-
nation, Garden City, NY, while studying
with Robert Kennedy.

James Johnson has published an
organ arrangement of his “Key West
Ca%ypso,” a selection from his musical
comedy Isle of Iniquity. Available for
$5.00 postpaid from the composer at
P.O. Box 4838, Key West, FL. 35041; ph
305/292-1933, or from Malecki Music in
Grand Rapids, Michigan, 800/253-9692.
For information: http://www.continuo.
com/johnson

K. Bryan Kirk, Director of Music
and Organist for First Congregational
Chuzch of Darien, Connecticut, joined
Joe Utterback, Director of Music and
Organist of First Congregtional Church
of %tratford, in the premiere of Utter-
back’s piano and organ duet Skyscape.
The work was performed for the open-
ing of the Rose Window Concerts,
sponsored by the Stratford church. Bill
Todt, organist of The Presbyterian
Church on the Hill in Ocean, New Jer-
sey, performed the premiere of Utter-
back’s Jazz-Influenced Voluntaries for
Organ for an Advent Lunch Time Out
concert at the United Methodist
Church of Red Bank, New Jersey:
Based on 18th-century English volun-
tary styles, the new collection mcludes
Flutedance, Sicilianablues, Air on the
Oboe Stop, Trumpet Tune, Cornet Vol-
untary, A Pizzy Blues for Two Flutes,

and Interlude-Amen. Both composi-
tions have been published by Jazzmuze,
Inc., 732/747-5227.

S

Ukzrainian

Volod
Koshuba will be available for cor}lzrell}"tz ,
in the United States from mid-October
through November 1998. He has con-
certized in eastern and western. Europe,
North and South America, and ]aipan

organist

At age 24 he graduated as a pianist from
the Kiev State Conservatory where he
studied with Professor Kravtchenco.
Returning to the conservatory for
another five vears, he studied organ
with Prof. Kotlarevsky, followed by fgur—
ther study with Prof. Hugo Lepnurm, a
pupil of Marcel Dupré. During this
time he served as pianist with the Kiev
State Philharmonic Orchestra. Since
1981 he has been organist of the Kiev

Concert TTall of ‘Orfan and: Chamber

Music (formerly St. Nicholas Church).
In 1988 he was awarded the title of
Honored Artist of the Ukraine. For con-
cert booking information, contact him
directly at 011-380 44 277 8254, or call
Wayne Earnest at Old Presbyterian
Meeting House in Alexandria, Virginia,
at 703/549-6670.

Jean-Pierre Leguay is featured on a
new recording, Musique pour Orgue d
PAbbaye Sainte Marie de la Pierre-qui-
Vire, on the Euromuses label (EURM
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Illinois College

Jacksonville, Illinois

David Craighead

Ruth M. Bellatti Memorial
RECITAL
April 24, 1998 e 8:00 p.m.
MASTERCLASS
April 25, 1998 = 8:30 a.m.

Contact:
RUDOLF ZUIDERVELD
Music Dept., lllinois College
Jacksonville, [llinois 62650

FREE INFORMATION ABOUT
BELLS AND CARILLONS
The Guild

_of Carillonneurs

in North America

37 Ncel Drive
Williamsville, NY 14221

Jean-Pierre Leguay

2023). The program includes works of
Titelouze, Couperin, Frescobaldi, Bux-
tehude, and Bach. For information:
Euromuses, 17, rue Amiral Roussin, F
21000, Dijon, France; fax 80 30 61 52.

James McCray’s new book, Church
Choir Director’s Guide to Success, has
been published by Santa Barbara Music
Pub]is%jxug. This comprehensive guide
provides over 200 tips on recruiting,
retaining, and rehearsing singers for
church choirs. Available for $12.95 plus
shipping {from the publisher: Santa Bar-
bara Music Publishing, 260 Loma
Media Dr., Santa Barbara, CA 93103.
Dr. McCray's choral reviews, “Music for
Voices and Organ,” appear monthly in
THE DIAPASON.

Bruce Neswick recently performed
in San Diego, dedicating a Martin Pasi
tracker organ at First Church of Christ
Scientist, La Mesa. In early November
he played a Hymn Festival, “We Believe
in One God,” for the Tidewater AGO
Chapter at Thalia Lynn Baptist Church,
Virginia Beach. Hearken to my voice, O
Lord, an anthem commissioned from
Neswick by Aungsburg Press, is to be
included in a choral anthology sched-

-A Sound
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Bruce Neswick

uled for publication this year. Paradlete
Press has just published his Fantasy on
Adeste fideles, and St. James™ Press has
released A Liturgical Miscellany, a col-
lection of Neswick’s hymn-tunes, des-
cants, reharmonizations, and Anglican
chants.

I to r: Rev. Nancy Charles Miller, former

‘chaplain at' Trinity College; former
president James English, John Rose,
College Chaplain Rt. Rev., Steven
Charleston, and college President
Evan Dobelle

John Rose was honored for 20 years
of service as Gollege Organist at Trinity
College, Hartfordg,; Connecticut, at a
reception in the college chapel in Janu-
ary. Mr. Rose began work at Trinity
College in September, 1977. Many for-
mer students and chapel choir members
from a several state area, and many of
their children, joined Trinity faculty and
administration officials at the reception.
John Rose has served under four college
presidents and three chaplains.

Kathleen Scheide and Claire Roitem-
bourg

. Kathleen Scheide, organist/harpsi-
chordist, and Claire Rottembourg,
recorders and flutes, announce the for-
mation of the duo Musica Poetica. The
ensemble made its debut September
27, 1997 at Temple Beth El, La Jolla,
California, in a program of Renaissance,
Baroque, and 20th-cen music by
Jewish composers and of carols and
noels. Dr. Scheide was originally trained
in early music at the New England Con-
servatory. Miss Rottembourg studied at
the Conservatoire Superieur -National
de Region de Paris and at the Sorbonne
University. For information: Musica
Poetica, 619/552-8710; e-mail:
folie@aol.com ‘

- Carol Williams will play a concert of
British organ music on 5’16 Austin organ
at St. John’s Church, West Hartford,
Connecticut, on March 8 at 3 pm. For
information: 203/865-1087. In January
Ms. Williams returned to the UK for a
short visit and played a recital on the
Compton organ at Southampton’s
Gaildhall. -

Peterson Electro-Musical Prod-
ucts is sponsoring a campaign aimed at
churches with aging pipe organs, pro-
moting rebuilds as a viable and attrac-
tive option for congregations. The cam-
paign will showcase recent organ
rebuild projects. A web site now under
construction (pipeorgans.com) will pool
profiles of SU.CI[l) projects from North
American organ builders. Builders will
also be given press releases on their
recent rebuilds and other promotional
tools from ALM Communications, a
public relations firm engaged by Peter-
son. For information, contact Pat Bov-
enizer: pbovenizer@petersonemp.com

The Royal Canadian College of
Organists, under license to EMI Music
Canada, has released an archival record-
ing, Healey Willan at the Church of St.
Mary Magdalen, Toronto. These
recordings were made between 1965
and 1967 by amateur recordist Stephen
Smith, a member of the choir at the
time. They have been digitally remas-
tered and restored. Made during ser-
vices at the church, they include choral
works, improvisations, psalms and
hymns. For information: RCCO Nation-

Office, 112 St. Clair Avenue West,

Suite 302, Toronto, Ontarioc M4V 2Y3

Canada; ph 416/929-6400; fax 416/929-
0415.

The American Repertory Singers,
under the direction oFLeo Nestor, are
featured on two new recordings on the
Arsis label. CD 108, Welcome Christé-
mas, includes 18 selections by Sutcliffe,
Del.ong, Carter, Schuneman, Arnatt,
Marshall, Dirksen, Nestor, Pinkham,
and others, recorded at St. Patrick’s
Church in the City, Washington, DC.
CD 107, Daron Hagen, Silent Night,
includes nine Christmas selections by
composer Hagen, sung by the choir and
accompanied by cellist Robert La Rue.
For information: Axsis Audio, 138
Ipswich St., Boston, MA 02215;
617/236-1935.

The German Karg-Elert Society
has announced the release of a new
recording, Sigfried Karg-Elert: Sinfonis-
che Choralbearbeitungen, played by
Johannes M. Michel at the IV/66 organ
of St. Cornelius Church in Viersen,
Germany. For information, contact the
society ‘at its new address: Oliver
Hilmes, Executive Director, Karg-Elert
Gesellschaft, Claudiusstrasse 12, 10557
Berlin, Germany; ph/fax 49-30 399
6218.

The Leipziger Augsgabe der
Werke von Felix Mendelssohn
Bartholdy, presented in November,
1997 at Leipzig Mendelssohn-Festtage,

plans to publish all of Mendelssohn’s ~

aceessible compositions, letters and
writings, along with other documents of
his arfistic output. Edited by the S#ch-
sische Akademie der Wissenschaften zu
Leipzig{, the series is published by Breit-
kopt Hirtel. The editorial board
includes Christian Martin Schmidt,
Rudolf Elvers, Peter Ward Jones, Fried-
helm Krummacher, R. Larry Todd, and
Ralf Wehner. For information on sub-
scriptions to the edition, contact: Breit-
kopt & Hirtel, Wallaniihlstrasse 52, D-
65195 Wiesbhaden, Germany; ph 0611
45008-0; fax 0611 45008 59/60.

Jazzmuze, Imc., has issued its 1998
catalog. New listings include Joe Utter-
back’s piano and organ duets Skyscape
and Visions; Piano Jazz Starter Set;
Jazz-Influenced Voluntaries for Organ;
and Utterback’s newest CD, Blues ¢
Ballads at the Movies {Connoisseur
Society). For information: ph 732/747-
5997; tax 732/747-7822.
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Nunc Dimittis

. Otto A. Altenburg

Otto Alexander Altenburg died on
Qctober 18,1997, at the age of 72. He
was a Navy veteran, a graduate of the
Massachusetts Institute of Techmology,
and President ~of Altenburg Piano.
House in Elizabeth, New" Jersey. The
Altenburg Company is the oldest fami-

- ly-owned piano house in the ‘U.S., and
has remained in family: hands-since its
founder made the first Alténburg piano
in 1847. During his tenure as president,
Mr. Altenburg expanded -the house’s
operations to 11 showrooms, including

~one at Carnegie Hall in New York City.
He continued to'improve his own
pianos  while offering several lines -of
European  and domestic -instruments.
Alten%urg was also interested in pipe
organs.- He 'sponsored concerts to cele-
brate the -openings of new houses of
worship, and furnished organs to
churches - throughout the U.S. and
abroad. He was an elder and: trustee of
the First Presbyterian Church in Eliza-
beth. Mr. Altenburg is survived by his
wife Nancy, two sons, two.daughters, a
sister, and two grandchildren. :

2

John-Michael Caprio.

John:Michael- Gaprio, Director -of
Music at' St Patrick’s Cathedral, New
York City, died on December 25, 1997.
Amnative-of Newark, New ]ers;y, Caprio
was appointed to the cathedral in 1991.
During his tenure he - oversaw - the
restoration:- of-‘the cathedral’s “historic
Kilgen organs, -and-was -conductor for
severalcathedral ‘ensembles, including
the Cathedral Choir; Chamber Singers,
‘Schola, and Cathedral Singers. In 1976
he was appointed ‘executive director aof
the Commission on Church -Music of

the Archdiocese of New York, and-was*
also the: founding. director -of the New -
York: School-of - Littirgical :Music. . Mr.

Gaprio was alsothe foumder and:.con-

ductor emeritus of The Riverside Sym-

phonia,-a professional chamber orches-.

tra based in central New Jersey. In.’

October 1995 he coordinated and-con-

ducted ‘the musicfor both the Papal .
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-Sister Lucilda l\’lle,ye‘r,( FSPA

-miles to-the . school

‘Mentana,

Mass in“New York City’s Central Park
and the . rosary -service celebrated by
Pope John Paul ILin St. Patrick’s Cathe-
dral. Prier to his appointment te St.
Patrick’s, Mr.-Caprio served.as director

-of music and organist at the Church of

St. John the Evangelist, "Lambertville,

‘NI, the. Church of the Resurrection,
‘Rye, NY; St. Patrick’s Pro-Cathedral,

Newark; and Church of St.*Philip the
Afo»stle,C]iftom NJ. He was a graduate
o

the Mazhattan School of Music and-
‘Rutgers -University. In  September  of

1997, Caprio was - inducted - into. the
Knights - of . the "Holy “Sepulehre - of

-Jerusalem.

]

“Sister -Luecilda Meyer, FSPA, 94,

“died-on-April 30, 1997.at Villa St. Joseph,

La Crosse, Wiseorisin. Sister Lucilda was
bom on September 30, 1902 on a farm
south of Dedham, Towa." She began
piano Jessons at age eight, walking two
or lessons. She
entered-St. Rose Convent on August 26,

1920, -and econtinued studying -music

with visiting professors from La Crosse

“Teachers™- College.” She -earned a Mas-
ter’s degree-in piane from ‘McPhail
‘School of Music in"Minneapolis. A sec-

ond graduate ‘degree . in. exgan, theory

- ‘and-cemposition’ was -earmed from ‘the -
Wisconsin - Conservatory ~of “Music. in
“Milwaukee. Tn~1940 she ‘was' awarded

the AAGO certificate. Sister Lucilda
served as amusic instructor and: organist
for 57 years. From 1952-1979 she-was a
member of the music faculty at Viterbo

“College of La: Crosse. She retired to.the
“Villa St Joseph. in 1979 where eveniin

retirement she served as organist and
choir director at-the “Villa-and @t St.
Joseph: Ridge Parish. Sister Lucilda was
a . charter “member -of the La “Crosse
AGO chapter, -and 'served as dean -and

-secretary tor-many years.

‘Catherine Ritchey Miller ‘died in
Cary, North Carelina, on January 10 at
age93. Al giaduat:eﬂo’f ‘the "University of

she joined the AGO in 1930,
She served as organ instructor and cdl-
lege organist 4t Peace: College, Raleigh,

" North-Carolina, for many years, retiving
- in 1973, Mrs. ‘Miller-served as-organist
-at ‘Edenton " Street “United -Me

_ odist
Church, Raleigh, from 1948 “to-1967,

.and gt “White ~ Memorial Presbyterian
Ghurch, Raleigh, 1967-F971.In 1989"
+she wvas appointed-organist emerits at-

Whité Memorial;-and-in 1990 was made

.ax honorary:life member of the Central
‘North Carolina -AGO" chapter. She “is
survived by her husband of 69 years, Dir.
Williarnd D). (Ted) Miller, a sister, and a
‘brother. -

‘Mus'ic for Voices
and Organ

by James McCray

Handbells with choirs

Bells, the music nighest bordering upon
- heaven.

Charles Lamb

Essays of Elia (1820-23)

For years, poets have found the topic
of bells to be:of interest. A little over
one -hundred vyears ago, W.B. Yeats
intoned, “Gay bells or sad, they bring
-you-memories of half-forgotten inno-
cent old places.” When handbells are

rung in-church, congregation members .

can be seen straimng ‘their necks to
observe the. performers as they effort-
lessly -grab, ring, and return their
-assigned bells. As the glorious sounds
‘emerge and float above them, the con-
‘gregation sits quietly, enchanted by the
fintinabulation. Bell choirs are a fluid
Fa;rt‘of many worship services. General-
ly, they play once a month, and with
each appearance they attract new disci-

les to ‘their fascinating presentations.
-%andbeﬂ ensembles ‘may consist of a
few ringers using a limited number of
bells, -or a large, heteroFeneously aged
.group who may only play one or two
-bells in each composition.

Handbells should not be limited: to
individual group solos—they need to be
woven into other mwusical textures.
Because of: conflicting rehearsal sched-
ules, bell groups and.vocal choirs do not
perform together as often as they
should. ' When they do, the combination
of sung text and tinkling bell sounds is
an ‘irresistible treat. ‘Directors should
“find ways of having these two types of
choirs perform together several times a
year. Toward that goal, the music
reviewed this month features music for

“these 'two combined groups, and some
settings use'ﬂhnﬁted'be%s ngch could be
played ‘by -choir members. Coleridge
pointed -out .in his Frost at Midnight,
:that “Bells, (are) the poor man’s only
‘music,” but that can be amended to
include bells with singexs. Join the poets
of the world, and let bells add color to
their words because, as Thomas Hood
said, “Bells are musie’s laughter.”
Hymnworks, Karl
" This set coritains ten arrangements of
“hymn introductions, settings, and musi-
-eal acclamations. The music is designed
to -enhance congregational singing
through the .addiion -of a bell choir.
Hymns -are from diverse seasons and
“most are-very familiar tunes. Each hymn
has separate suggestions for presenta-
tion/use. Bells required range %om two
to five octaves. This is a very useful col-
Jection ‘that can be used with choirs and
-eongregations. Highly recommended.

Let Your Light Shine, Craig Court-

“ney. SATB, keyboard, and three

octave ‘handbells, - Beckenhorst
‘Press, Inc., BP 1414-2 {BP1414A for
separate handbell part), $1.30 (M).
‘The handbells are optional, but sig-
nificantly add to the spirit of ‘this
anthem-based on Matthew 5. Much of
ithe choral music is in an SA/TB arrange-
-ment. The handbell music is busy with
flowing ~chords in repeated patterns.

The keyboard adds syncopation and
. plays wath the bells -at times. Choral
~parts -are “easy, ‘syllabic, and on two

staves.

‘My:Heart Is Full Today (Psalm 111),
‘Richard Proulx. Fwo-part .choir,
four handbells, -triangle, tam-
‘bourine, and keyboard. Concordia
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%’u)b]ishing House, 98-3361, $1.50
E).

The two parts are best sung by SA
young voices. The score contains all
mstrumental pars which tend to be very
repetitive and based on simple patterns;
they provide a rhythmic and static har-
monic background for the voices which
sing in unison most of the time. Very
celebrative.

Concertato on Hyfrydol, arr. Hal
Hopson. SATB, three or five hand-
bells, congregation, and organ,
HW. Gray of Warner Bros.,
GCMRI9602, $1.40 (M).

The unison congregational part is on
the back cover and may be reproduced
for performance; the andbe% part is
also included separately in this score.
There are three verses with the middle
verse for four-part choir only. The tune
always is prominently heard. Useful and

simple enough for small choirs.

Genesis, The Seven Days, Gerald
Kemner. SATB unaccompanied,
handbells, Lawson-Gould Music
Publishers, No. 52467, $1.50 (D-).

Handbells have very limited use and
may be played by choir members. This
Genesis setting employs limited solos
within the sections, mixed meters; some
thythmically free ostinato areas, and
mild dissonances The music was
designed for an advanced high school
choir but will be quite suitable for large
church choirs. It'is dramatic and also
useful as concert repertoire.

Blessed Are They, Larry L. Fleming,
SATB, handbells, congregation,
optional instruments, and organ.

orning Star Music Pub., MSM-50-
8106, $1.25 (M-).

This setting is filled with short sec-
tions of various es which revolve
through refrains and verses. The music
is easy but seems complex because of
the numerous sections.” Especially use-
ful for All Saints observances. Effective
vet simple writing which has a sense of
drama. .

To This Table, Marc Robinson.
SSATB and ten handbells, Neil Kjos
Music Co., #8862, $1.25 (M).

In this communion anthem, the bells
have limited use and function as sus-
tained chords which help with intona-
tion concerns. The choral writing is syl-
labic and chant-like as it grows from
unison into five parts.

A Song to the Lamb, Donald Pear-
son. SATB, four handbells, organ,
and ‘optional triangle, Selah Pub-
]ishing Co., 410-841, $1.35 (M-).

Pearson, an organist, has set the
organ part on three staves with registra-
tions; its busy duple rhythms contrast
with the triple patterns of the choirs.
There is a brief congregational part
which may be reproduced and used.
The handbells &)lay simple repetitive
patterns and add to the joyous character
of the music. The short congregational
pattern returns frequently between con-
trasting verse areas.

&l

=

Arise, Your Light Has Come, David
Danner. SATB, children’s choir,
brass, handbells, percussion, and
organ, Genevox Music Group,
4172-82, no price given (M+).

This fifteen-page setting begins with
a brass and percussion introduction that
has a fanfare character. Then, the hand-
bells provide a gentle background for
the voices which quietly enter in a
three-part women’s setting. Next comes
the men in a loud unison statement of
the famous Nicolai tune, “Wachet Auf.”
With each new section the music
changes direction as it winds around the
chorale tune. The choral music is not
difficult but will require a large choir.
Very effective setting.

Three Festive Psalms, Koshe and
Behnke. SATB and three octave
handbells, Concordia Publishing
House, 98.3365, $1.25 (E).

The Psalms are 43, 63, and 103. Each
is very brief, structured in unison chant
stylergut with a strong antiphon in four
parts. The handbells play clusters for
the verses but have widely spaced rhyth-
mic chords for the antiphon. Easy but
charming music.

Book Reviews

Bach: The Orgelbiichlein, by Russell
Stinson. New York: Schirmer Books,
1996. xv + 208 pages. $35.00.

Russell Stinson is well known in Bach
circles, not only on account of his writ-
ings on Baci’s works in several scholar-
Iy journals but also for his recent books,
The Bach Manuscripts of Johann Peter
Kellner and His Circle: A Case Study in
Reception History (Duke University
Press, 1989) and the edited collection,
Bach Perspectives, Volume One (Uni-
versity of Nebraska Press, 1995), both
reviewed by the present writer in this
journal (THE D1aPason, June 1995 and
February 1997, respectively). The latter
work contained his article, “The Com-
Fosiﬁonal History of Bach’s Orgelbiich-
ein Reconsidered,” which described
the collection thus: “No other organ
chorales—by Bach or anyone else—
have been so frequently performed or
written about, and none %ave been stud-
ied from a wider range of perspectives:

hilololgy, style criticism, biography,

ymnology, and organology, to name
but some.” This assessment is echoed in
the foreword to the present volume by
George B. Stauffer, the series editor of
Monuments of Western Music, a publi-
cation project devoted to the examina-
tion of works that have changed the
course of Western music on account of
their greatness: “In Stinson’s mono-
graph the Orgelbiichlein emerges as a
masterpiece that set the stage for other
masterpieces. For this reason, it must
rank as a monument of Western
music”(xiii).

The main objective of this first book-
length study of the Orgelbiichlein is to
show the “Little Organ Book” in a new
light, from both historical and analytical
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tichlein Project,” reminds us that the
surviving 46 pieces are only part of
Bach’s more ambitious plan to create a
comprehensive scheme of 164 chorales
for various liturgical contexts. A recon-
sideration of recent scholarship on the
genesis and dating of the collection,
along with a comparison of the hand-

Eers ectives. Chapter 1, “The Orgel-

writing of the manuscripts, yields a
revise ﬂlree—;hase chronology: early
(1708-12), middle-early (1712-13) and

middle-late (1715-16), and late
(1716-17). The series early exhibited a
so-called  “Orgelbiichlein-type” of
melody chorale, a stylistic entity charac-
terizeci] by placement of the unadorned
chorale tune in the soprano, four-voice

texture with obbligato pedal, same

motives in alto and tenor, and pedal
motives the same as alto and tenor or
given its own. Bach’s changing musical
style is revealed in a shift away from
compact design to more sophisticated
and ‘intricate compositional techniques
in Jater stages. His eventual loss of inter-
est in the project might have been due
to the monotony of writing in the same
preﬂ}ilanned form, exhaustion of the pos-
sibilities of the melody chorale, and the
lack of later job-related incentives. In
retrospect, the project appears to have
had several closely interrelated purpos-
es: a systematic compositional treatise, a
}Era%?j:?ﬁc collection of liturgical music
or different types of services, a didactic
method for beginning organists, and a
religious statement of divine and
humanistic intent.

The question of how the collection
evolved from its original conception to
its final form has been relatively
untouched by past commentators.
Chapter 2, “Compositional Process,”
reconstructs the order of events from
Bach’s initial consideration of the har-
monic implications of the chorale
melody to the sequence he followed in

- notating the scores: entering the sopra-

no first, then the bass, followed by the
middle two voices and their implied
harmonies. This process is illustrated in
case studies of three different chorale
types: “Wir Christenleut,” BWV 612; “O
Mensch, bewein dein Siinde gross,”
BWV 622; and “In dulci jubile,” BWV
608; which are among Bach’s most pop-
ular and beloved chorales (“O Menscﬁ”
was a particular favorite of Widor). The
extent of Bach’s compositional revisions
are indications of his constant pursuit of
perfection.

Chapter 3, “The Music in its Histori-
cal Context,” begins by considering the
%uestion of the significance of the

rgelbiichlein. Stinson concurs with
other Bach commentators that the
work’s. expressivity—how the accompa-
niment motives mirror the emotional
content or theological symbolism of the
chorale text—accounts for the enduring
quality of these miniature masterpieces.
The collection as a whole is both a cul-
mination of previous artistic achieve-
ments and one of great innovation in its
treatment of chorale types, old and new.
Three tyIiles are discussed in detail: the
melo%z chorale (a vocally inspired form

with the tune in the uppermost voice,

without embellishment), the ornamen-
tal chorale (the hymn tune in the sopra-
no, highly embellished), and the chorale
canon (strict and systematic treatment
of overlapping voices in time-honored
Eracu'ce). These categories provide the

asis for the subsequent analysis of the
individual compositions.

Chapters 4, 5, and 6 survey the 46
indivi(fl)lal compositions in tge three
chronological phases: early (15), middle
(23), and late %38), with attention to their
distinguishing features and stylistic evo-
lution. To convey the intricacies of Stin-
son’s perceptive analysis of each of
these pieces is beyond the scope of this
review; therefore it will be sufficient to
summarize his general approach in
terms of the range of topics covered.
Identifications of the particular chorale
type and their general compositional
st\(yle are common, along with questions
of their derivation and speculation on
Bach’s reasons for particular composi-
tional choices. General stylistic charac-
teristics, both traditional and innovative,
along with Bachian trademarks,
idiomatic features, and resurfacing
traits, are often identified, along with
comparisons with other pieces in the
collection or with related works such as

* the “Great Eighteen” or Clavieriibun,

III. Prominent melodic, harmonic, an
rthythmic characteristics are highlighted
when they illuminate our understanding
of phrasing, the construction of the
vocal line, voice leading, embellish-
ment, inner voice figuration, the use of
chromaticism and dissonance, meter,
motivic construction, and various
aspects of unified design. Expressive
and symbolic characteristics are linked
to compositional features in discussions
of textual-musical relationships in many
cases. Counsideration of performance
problems relating to such matters as fin-
gering, passagework, the use of manu-
als, pedal compass, and general level of
difficulty also extends to questions of
registration, taking into account the
specifications of the organ in the
Weimar court chapel where Bach per-
formed. The views of other Bach spe-
cialists such as Albert Schweitzer,!
Philipp Spitta,? Hermann Keller,® and
Peter Williams*—sometimes con-
firmed, sometimes disputed—ifrequent-
ly color discussions about the signifi-
cance and interpretation of particular
works.

The concluding chapter 7, “Recep-
tion,” begins with an account of the dis-
semination of Bach’s works by a net-
work of his pupils, colleagues, friends,
and devotees during his lifetime, and
after his death by his son C. P. E. Bach
and his circle. In the 19th cen Felix
Mendelssohn promoted the collection
both as performer in the 1830s and as
editor of the first complete edition in
1845; he also influenced Robert Schu-
mann’s’ publication of two of the
choralés around 1840. Transcriptions by
Ferruccio Busoni and Max Reger also .
introduced the works to pianists and the

eneral public. In the 20th century the |
ame of Eae collection developed world-
wide, initially due to the efforts of
Albert Schweitzer, then through later
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editions by Albert Riemenschneider
(1933) and Marcel: Dupré (1940). Out-
side of organ circles the work served as
a compositional model for members of
the Second Viennese School: Arnold
Schoenberg, Anton Webern, and Alban
Berg. Leopold Stokowski’s orchestral
arrangements were long-time favorites
with the general public. Although the
popularity of the Orgelbiichlein rests on
only a few pieces—Tch ruf zu 'dir,”
“Das alte Jahr,” “Durch Adams Fall,”
and “O Mensch,” in particular—it
remains the most frequently. performed
organ collection ever composed.
There are two appendices: one pre-
sents the score of “Ich ruf zu dir, Herr
Jesu Christ,” BWV Anh. 73, attributed

“to C. P. E. Bach; the other contains a list

of 25 transcriptions of Orgelbiichlein
chorales in a variety of instrumental set-
tings, and a bibliography of 25 musical
editions and 122 reference works.®
On account of its exemplary scholar-
ship, attention to detail on manylevels
of ‘analysis, and comprehensiveness of
treatment, this book will ‘be welcomed
by a broad readership of performers,
scholars, and listeners.
—James B. Hartman
The University of Manitoba
Winnipeg, MB, Canada

Notes

1. Albert Schweitzer, J. S."Bach, translated by:.

Emest Newman, 2 vols.” (New York: Macmillan,
1925) First published 1905.

2. Philipp Spitta, Johann Sebastian Bach:-His
Work and Influence “on the Music of Germany,
1685-1750, translated by Clara Bell and J. A.
Fuller-Maitland, .3 vols. {London: Novello, 1889)
First published 1873-80.

Hermann Keller, The Organ Works of Bach:
A Contribution to Their History, Form, Interpreta-
tion and Performance, translated by Helen Hewitt.

(New York: C. F. Peters, 1967) Fitst published

1948.

4. Peter Williams, The Organ Music of ].S.
Bach, vol. 2. (Cambridge: Cambridge University
Press, 1980)

5. As for different aesthetic preferences, com-
pare these views on “Wenn wir in héchsten Noten
sein,” BWV 641: “Except for the ornamental sopra-
no setting of ‘Allein Gott in der Héh sei Ehr’ from
the “Great Eighteen’ Chorales, no other ¢horale set-
ting by Bach contains such profuse ornamentation”
(Stmson, 122), and “At the risk of being called a
vandal I venture to suggest that most of the .orna-
ments may well be omitted. They belong to the
clavecin rather than to the organ, and they add a
great deal of technical difficulty without contribut-
g anything notable on the expressive side” (Grace,
137; see note 6). Keller evades the topic with the
cr}tiﬁtic remark: “Coloration is also employed here
with great depth of meaning” (223), while" Williams
observes: “That the melody of BWV 641 is so highly
decorated suggests a quite different performing tempo
from BWV 668 . . . about half the speed.. . . . "(95). De

ibus non disputandum!

6. The handbook used by earlier generations,
The Organ Works of Bach by Harvey Grace (Nov-
ello, 1622), is omifted, although chapter 4, “The
Little Organ Book,” is still relevant. This 37-page
essay discusses the state of the Bach revival at that
time and attributes the popularity of the collection
to its unusually intimaté nature. .Nevertheless,
Grace asserts that perhaps too much has been made
of its pictorial and descriptive elements as some of
the programmatic motives appeal as much to the
eye as to the ear; the pieces must stand: or fall on

urely musical criteria. He offers a classification of

e chorale types similar to Stinson’s, and devotes
some attention to matters of performing this “unex-
pectedly difficult” collection.

Request a free sample issue of The Diapason
for a student, friend, or colleague. Write to
the Editor, The Diapason, 380 E. North-
west Hwy., Des Plaines, L 60016; or FAX
847/390-0408. o

New Recordings

L’Orgue Méditerranéen. Viviane
Loriaut, organist. Organa Via
74321470152, DDD, BM 720. For
information 33-1 44 88 67 00.

“This disk features 18th- and 19th-
century Italian and Spanish organ music
played by a Frenchwoman on the organ
of the Church of Rogliano in Corsica.
The music, performer, and instrument
thereby justify the adjective “Mediter-
ranean in the title. The combination of
all three elements is a sensory delight of
seldom-heard-works played with clarity,
grace, and charm.on a colorful instra-
ment. '

The contents of the disc inelude three
sonatas per organo da camera by
Domenico Secarlatti, five liturgical
pieces from the Sonate d'intavolatura
per organo e cimbale by Domenico
Zipoli, a sonata by Padre Antonio’Soler,
five pieces by the composer/organ
builder Padre Davide da Bergamo, an
offertory by pianist/organist Pedro Alb-

-eniz, and three verses .of the hymn

Puange lingua by composer/musicolo{%ist
Miguel Hilarion Eslava. While the first
three composers are familiar to harpsi-

chordists ‘and organists, the remaining

three are probably unknown to all but a

“few aficionados of Italian and Spanish

music. : .
All of:the works, except. for the two
sinfonie of Bergamo and the Offertorio

of Albeniz, are less than five minutes -

long. * Their brevity reflects their place
as incidental music in the liturgy of the
Mass . or, in the case of the “Scarlatd
sonatas, as music for domestic enter-
tainment. The 'Scarlatti, Zipoli, and
Soler pieces, for manuals enly, are char-
acterized by simple formal -designs
underpinned by clear-cut ‘harmonic
progressions and lively, pleasant melod-
ic lines deeorated with triplets and trills.
These pieces, examples of the mid-
18th-century style galant, are similar to
the keyboard somatas of J.C. Bach and

ithe young Mozart. Ms. Loriaut clearly

understands the style, and her phrasing
and articulation are . im ,eccalﬁe. Her
registrations illuminate the music while
providing variety. Most-charming is the
use of the bell stop (capanette) in the
Scarlatti Sonata, K. 255.

The 19th-century works retain many
of the Classical elements ‘but exhibit
more chromaticism and melodrama in
keeping with the Romantie spirit. Berg-
amo’s sinfonie, in particular, reflect the
influence of early 19th-eentury Italian
opera. (Surely that’s not a coincidence

-since-the original name for-the instru-

mental movement  that preceded an
opera was “sinfonia” rather than “over-
ture”.) Perhaps reflecting the 19th-cen-

tury ‘fascination with folk musie, the

Bergamo works also contain - passages
reminiscent of Neopolitan street songs.

The Tiner notes are -the only flaw in
this production. The translation of the
French notes is uniformly bad—even
wrong, in the case of some dates cited.
Miislpellings and worse abound, and the
results are comical ‘at. imes, as-in-the

This acclaimed video traces the birt
-of the pipe organ and its-evelution,
 arriving at today’s organs, Includes
spectacular footage of some of the
 finest organs in Europe and the
USA. 95 min. $19.95.

 Write: Allen Organ Co., P.O. Bb
Macungie, PA 18062{0036
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following passage about the history of
the Rogliano -organ: “This new organ
was installed by Filippo Tronci in 1885
not without painstaking because of its
volume and weight eutstretching the
capacity of the organ case and loft.
Since that date it has been played by
Dominique Ricoveri, the church sac-
ristan who almost reached his one hun-

.dred birthday when he died. Just after

that the oiﬁan gave its final breath.” A
stoplist of the one-manual organ (resus-
citated by -a restoration in 1988) is pro-
vided but more extensive notes on the
unusual disposition of the instrument
would ‘have been welcome. What, for
example, -is a “double-range registration

-on the right pedatboard”?

This disc is but one in the Organa Via
series released by BMG France, a sub-
sidia?{lof RCA Victor. If the others pos-
sess the same excellence in repertoire,

erformance, and sound gquality as

g’Or ¢ Mediterrangan, they, too, are
worth hearing,

—Sarah Mahler Hughes

Ripon College

pRipoh, W‘g/'I

L’Orgue allemand vers 1700. Played
by Maurice Clere at Dijon Cathe-

dral. Euromuses EURM 2025. No

information about price or avail-
ability. Euromuses CDs are usually
available from The Organ Litera-
ture Foundation and in some good
recoxrd stores.

This disc {7} min.) includes the fol-
lowing: Partita “Ach, was soll ich Siin-
der machen,” Warum betriibst du dich,
mein Herz, Vom Himmel hoch, Cha-
conne en Fa mineur (all by Pachelbel);
Toccata en Ré mineur (T roﬁerger); Toc-
cata X1 (Georg Muffat); Erbarm dich

-mein, o Herre Gott, Auf meinem lieben

Gott, Ach Gott, vom Himmel sieh
darein, Helft mir Goties Giite preisen,
Ein feste Burg, War Gott nichi mit uns
diese Zeit (. N. Hanff); Prélude, fugue

. et chaconne en Ut Majeur (Buxtehude);

Arta “Vater unser im Himmelreich”
(Bohm); Prélude et fugue-en Mi Majeur
{Litbeck).

Since the recording was undoubtedly
made - to. show off the newly renovated
organ, any review should start with the
instrument. Karl-Josef Riepp from
Ottobeuren, Germany, built a four-
manual instrument of 52 stops
(1740-1745) for the -Cathédrale St.

Bénigne, Dijon, France, but it did not™~

remain -in the original form for long.
Jean Richard of Troyes added two prin-
cipal stops, changed the manwval com-
pass, altered the windchests, and added
a- battery -of reeds (1787). Daublaine-
Callinet (1846-48) and Merklin (1860)
made further changes, but the major
damage was done Dby the Reethinger
rebuild of 1955—the "organ was turned
into a three-manual with electropneu-
matic .action, .and virtwally everything
was revoiced.

The most recent rebuild (1987—-1996)
was-carried-out by Gerhard Schmid of
Kautbeuren, Germany. His task was to
restore the instrument to'its condition at
the end of the 18th century. The organ

is now a five-manual tracker with
mechanijcal stop = action,
optional electric stop action Frovides u
to 1024 combinations. A fifth manual,
actually 'Manual III, contains all the
stops added in the 19th and 20th cen-
turies; this division is enclosed. As far as
the pipework is concerned, only about
33 18th-century stops were still pre-
served, many of them only partially;
Schmid was i}(;rced to reconstruct mucﬁ,
probably most, of the pipework. For

ose interested, I may mention that
there is a great deal of information

- about the organ in its different states

available in various publications, virtual-
Iy all of them in either French or Ger-
man.

The often radical reworkings of the
organ made Schmid’s reconstruction

ificult; he has based his work chiefly
on Riepp’s extant work in eastern
France, and the result is, with some
reservations, successful. This is now, as
it presumably was after 1787, an organ
showing both French and German
traits, plus some ve obvjously French
reeds. The various gltes are uniformly
excellent, as are the softer reed voices,
and Clerc demonstrates some very strik-
ing, if a bit too aggressive, mutation-
based solo voices. We hear little of the
heavy manual reeds here. The Pédale,
ical of most old French organs, is
very limited. It consists of only seven
stops—in an instrument of 73 stopsl—
and is either very murky and indistinct
(without reeds) orraucously overpower-
ing, at least for the music heard here
{with them).

Clerc, a former student of Falcinelli,
Cochereau, and Litaize, has been
organist at St. Bénigne since 1972; he is
internationally famous as a recitalist,
above all as an interpreter of 19th- and
20th-century French music. The music
be has chosen, perhaps with the excep-
tion of the Buxtehude and Liibeck
works, plays to the organ’s strengths.
The six chorale preludes by Hanff] the
only relatively unknown works on the
disc, demonstrate a wide variety of solo
voices, and the toccatas by Froberger
and Muffat benefit from the high quali-
ty of the softer choruses. The “big”
works by Buxtehude and Liibeck really
need a kind of pedal division that this
organ never had; it is interesting to note
how different the pedal division is in
Riepp’s German instruments.

To me, Clerc’s. performance seems
disturbingly uneven. The Pachelbel par-
tita occasionally sounds choppy, andp the
re%istrations' are rather .unimaginative
and in places far too heavy. On the other
hand, the performance of Hanff’s choral
preludes is delightful. The famous Bux-
tehude “Prélude, fugue et chaconne”
sounds exciting, but Clerc, for my taste
at least, neglects the overall structure of
the composition, and the pedal reeds
are really not suitable for early German
musie. )

The liner notes (in French, English,
and German) are reasonably good, par-
ticularly the section about t%e instru-
ment, It would be useful to have Clerc’s
registrations listed, however.

1 hope to hear both Clerc and the

although
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~ Dijon organ in programis of other music,

particularly some early French works
that could show off things like the three
Cornets! This recording is of interest
primarily for the sound of the organ and
as a demonstration of the attempt to
recreate a famous historical instrument.

All of the music, except perhaps the’

Hanff chorale preludes, is available in
better performances elsewhere. In
other words, this recording is recom-
mended with major reservations.

Historische Orgeln der Schweiz Vol.
1: Rheinau - St. Katharinental.
Played by Albert Bolliger. Sinus CD
6001. Available from The Organ
Literature Foundation, 45 Norfolk
Rd., Braintree, MA 02184-5918.
$24.00 plus $3.00 postage per
order.

Relatively few visitors to Switzerland
include many of the numerous beautiful
(former) monastery churches, a number
of them with fine old organs, in their
iﬁnerarg. The first volume of a new
series
Switzerland features the 18th-century
instruments of two former monastery
churches located not far
Schaffhausen, in northern Switzerland.

Bolliger plays 17 pieces, all fairly
short, on the two organs at Rheinau;
included are works by Speth, Froberg-
er, Pachelbel, J.C.F. Fischer, Murscﬁ-
hauser, Pasquini, Zipoli, and an anony-
mous 17th-century composer. At St.
Katharinental he plays eight short
pieces by Pachelbel, Froberger, and
Bach. A number of the compositions are
very little known, Earticularly those by
Speth, Fischer, and Murschhauser.

The main organ at Rheinau is a three-
manual of 36 stops (about 44 ranks)
built n 1715 by the Augsburg builder

Johann Christian Leu; the choir organ, a |

one-manual and pedal instrument with
ten manual and two pedal stops, was
built by Johann Konrad Speisegger of
Schaffhausen in 1746 to replace an
organ of five stops built in 1710. Both
instruments  suffered  unspecified
changes during the 19th century and
both were carefully restored by the
well-known Swiss builder Kuhn—the
main organ in 1941 and 1988, and the
choir organ at an unspecified date
{probably also 1988).

The larger instrument has a very
bright, but essentially sweet and gentle
tone; the upperwork is almost too gentle
and might please those not normally
fond of baroque mixtures. The flutes are
exceptionally lovely and the pedal reeds,
of quite mogerate"ower, are extremely
clean and sharply defined.

The choir” organ is a so-called
Kistenorgel, i.e., contained in a chest,
but the tone seems to get out remark-
ably well, and the sound of the tutti is
surprising. Everything is crystal clear
and the definition of the active left-hand
part in the anonymous composition is
really amazing. Eigh’AcAﬁieces are played
on the small organ. of the music is
highly suitable for these two instru-
ments. One does regret, however, that
Bolliger did not perform at least one
larger work on the main organ, for we
hear the impressive sound of full organ
all too briefly on this disc. :

The organ at St. Katharinental was
built in 1736 by Jakob Bommer, a wide-
ly traveled Swiss builder who had finally
settled down in Weingarten, Switzer-
land. The organ is a two-manual of 19
stops (27 ranks) It does not have nearly
as bright a sound as the pair in Rheinau,
although this may be in part the fault of
the room. The single pedal reed, a
Posaune 8, sounds very fine when used
against the manual pleno. Four Bach

chorale preludes (BWV 700, 704, 706,
and 708) seem to suit the instrument
perfectly.

The information given about Albert
Bolliger is minimal. He has. performed
all over the world and is known primar-
ily as a specialist in 17th- and 18th-cen-
tury music. He has made a large num-
ber of excellent recordings on a variety
of instruments, among them the Riepp

.organs of Ottobeuren and the famous

bamboo organ in the Philippines. His

MARCH, 1998

evoted to historical organs of .

from

laying here is above reproach. The per-
formances all seem “right,” and one is
scarcely conscious of the eareful phras-
ing and meticulous articulation.

Sinus should be congratulated on the
beautiful 30-page booklet with 13 fine
color photographs and one black and
white reproduction. While organists are
always hungry for more details about
organs, the 1go‘cumentauion' is by and
large excellent and the English transla-
tion good.

With three interesting old organs, -

appropriate and worthwhile organ

music, and excellent dplaying, this disc

can be recommended highly and with

no reservations. Let us hope that more
volumes in the series appear soon.

—W.G. Marigold

Urbana, IL

New Organ Music

Sdmtliche Orgelwerke, Band 1,
Johannes = Praetorius. Heraus-
gegeben von Klaus Beckmann.
Bodensee-Musikversand BOD
2006. No price listed.

The composer Johannes Praetorius
(1595-1660) was the son of Hieronymus
Praetorius, organist at the Jakobikirche
i Hamburg. He was also the brother of
Jacob Praetorius and a pupil of Jau
Pieterszoon Sweelinck. This collection

includes 14 chorale preludes; two psalm
partitas and. one song.partita. Many of

the pieces have canzona-like beginnings-

(ome long note followed by two short
notes) which' then often transform te-
16th-notes against half-notes. Some
variations are continuous. The compos-
er favors dotted rhythms and triplets,
which appear frequently. The per-
former will have toqbe forewarned that
dots after notes and note values occa-
sionally carry over into the next measure

witheut being notated: in a 20th-century

fashion using tie bars. There is a ten-
deney for each set of variations to use
the same techniques. Nevertheless, this
is. a good collection of compositions
from gﬂ.e early 17th century.

Complete Voluntaries, William Rus-
sell, edited nd published by Gillian
Ward Russell. 10, New Street, Mal-
don, Essex CM9 6AQ, England;
available in the United States from:
Thomas Murray, Yale University
Institute of Sacred Music, 409
Prospect St., New Haven, CT 06511,
U(g price: $40.00 (postage includ-
ed).

This is a collection of 24 voluntaries
in facsimile mode (plus a previously
unpublished Voluntary in G and a
rewriting of one of the voluntaries using
treble and bass clefs only) which have
long been out of print. There is niv edit-
ing, The composer, who lived from
1‘7577—181'3, was a prolific writer of

vocal, choral, theatrical and orchestral
music. The specifications of the organs
he played are included as a reference to
the registrations in the music. A review-
erin 1812 ranked these pieces “with the
best compositions of our-times.” One
iece (v. 2, no. 10) uses a fugue from
aydn’s-Stabat Mater.
In the Preface, Gillian Ward Russell
states, “Russell’s Voluntaries are all sub-
stantial works, He enlarged the form in

_two ways: by increasing the number of

movements (up to five in 1.12) and by
lengthening movements with further
development of material; unity was
achieved through key, metre, mood,
and: theme. Russell specified registra-
tions and  mixed tone colours in a new
way, carefully juxtaposing contrasting or
complementary sounds.” She goes on to
say that the Va;flfmtaﬁes may not be ideal
for church because they ‘are too inti-
mate.

An amusing registration indication is
given in Voluntary IV of Volume 2 (and
1S so typi wordy in a British fash-
ion): “Put in’the Trumpet & Hautboy -
as the 2 Diapasons Principal & Cornet
are all that are required in the next
movement.” I guess he didn’t want any
confusion.

These are wonderful pieces which
provide a good picture of the best of
English organ writing at the beginning
of qu Romantic period.

—Dennis Schmidt, DMA
Thie Bach Festival of Philadelphia
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» New Organ Music

Robert J. Powell, Sing a New Song:
Folk, Spiritual, and Hymn Preludes

for Organ. Augsburg Fortress 11-

10766.

Seven hymn tunes appear in this vol-
ume, including Earth ‘and All Stars,
Balm in Gilead, Prospect (The Lone
Wild Bird), Shaker Song (Simple Gifts),
Repton, O Waly Waly, and Personet
Hodie. As the title of the volume indi-
cates, Powell has chosen tunes from a
variety of traditions and composed set-
tings that reflect the individuality of
each. The most extensive piece is a set
of seven variations on David Johnson’s
tune, Earth and All Stars. The most
striking movements are “Trumpets and
pipes,” with fanfares and march-like
rthythms, “Machines and steel,” along
the same lines but in the relative minor
key, “Harp, lute and Iyre,” in a trio tex-
ture with the melody in the pedal, and
“Knowledge and truth,” the penulti-
mate variation, which begins imitatively.
The set can be performed in its entirety
as a recital piece or prelude (especially
for a hymn ?estival), or movements can
be extracted for incidental service
music.

Powell demonstrates his skill and
craftmanship in the remaining- pieces.
O Waly Waly flows smoothly above run-
ning eighth-notes, The Lone, Wild Bird
soars in the treble over a rhythmically
interesting accompaniment of dotted
eighth- and sixteenth-notes, There is a
Balm in Gilead reflects tenderly in a
lush harmonic setting, and Shaker Song
dances. All of the settings in this collec-
tion are of intermediate-level difficulty
and would be enjoyed by a congrega-
tion. Recommen e({

: —Sarah Mahler Hughes

Ripon College
Ripon, WI
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A Transposable Temperament

Thomas Donahue

For modern harpsichords and contin-
uo organs built with transposing key-
boards, a problem arises with respect to
temperament. Many unequal tempera-
ments are designed to favor the keys of
F, C, and G af the expense of C¥, F#,
and B. In transposing down a semitone,
one is actually travelling almost halfway
around the circle of bths; as a result,

many temperaments do not sound -

acceptable when transposed. This
requires that equal temperament be
used. This article will present a trans-
posable temperament that is an alterna-
tve to equalp temperament, that has the
characteristics of an unequal tempera-
ment, is easily set by ear, and does not
clash with the tuning of string instru-
ments. . :

VERSION II

Description »

The transposable temperament con-
sists of four 5ths each tempered by one
quarter of the Pythagorean comma and:
eight 5ths tuned pure. Its main feature
is its symmetry: the tempered 5ths are
C, G, F¥ and C*, so that the tuning of

~the 5ths C, G, D, A, E, and B is mir-

rored, by Ehe tuning of the 5ths F¥, C¥,
G*, B , B’ , and F. There are three dif-
ferent sizes of major 3rds and two dif-
ferent sizes of 5ths, resulting in five dif-
ferent triad combinations. The compro-
mise with this temperament is the
occurence of two Pythagorean major

Table 1
Version 1 Version I
Version 1 down 1 semitone; down 2 semitones;
untransposed Version II ‘ Version II
untransposed down 1 semitone
C 396 396 396
G 402 396 396
D 408 402 396
A 402 408 402
E 396 402 408
B 396 396 402
K 396 396 396 ’
c* 402 ' 396 396
G* 408 402 396
E 402 408 402
B 396 402 408
F 396 396 402
Table 3
Violin Viola Cello Version 1 Version I1
e” 0 0
a’ 2’ 0 0
d’ d’ 0 .99
’ a 0 0
g g .66 1.32
d 0 49
¢ .89 .89
G .33 .66
C 44 . 44

3rds. Two versions will be Fresented,

which vary according to the
the Pythagorean 3rds.

Setting the Temperameni
In the followin

indicate the note that is tuned.

ocation of

instructions, italics

Version I: Pythagorean major 3rds on D

and G¥
tune &’ to 440 Hertz

tune pure: a-a’ d-a e-a e-b fib

tune c—e wide, 4 beats %Er ecgni
b ¢ —al’

tune pure: e ¢ £

tune ¢*f* wide, 2 beats per second

tune C—g Narrow to beat as C#—g#

test: d—g beats as ¢*f¥, 2 beats per

second

Versi(ln IT: Pythagorean major 3rds on A

and E
tune ¢’ to 440 Hertz

* tune pure: a—a’ e-a e-b fib &
tune c—e wide, 4 beats per sefortd
e fbl’

tune pure: c—¢ c—% f~ b
tune d*g* wide, 2

eats per second
* tune d—a narrow to beat as c¢*—g*

test: d—g beats as d*—g¥, 2 beats per

second

PIPEDREAMS is a
weekly series
produced by

Radio and broadcast
over affiliates of
Public Radio
International. For
more information,
contact your Iocal
public radio station,

338-5000, or access
WWW.MPL.OIg.

A radio program for
the king of instruments

MARCH #9809 The “I's” Have It. . . in Jowa and Indiana, Karen Larson

' and Carla Edwards play on modest sized yet imaginatively
conceived organs by American builders Lynn Dobson and
Daniel Jaeckel. )

Minnesota Public #9810  Cherchez les Femmes . .. and find them here, some women
of exceptional musicianship who lead us through a
treasury of organ repertoire.

#9811 Bach's Other Little Organ Book . . . mostly smaller chorale
settings from the landmark volume, Clavieriibung II.

call PRIat612- #9812 Atthe Opera... m arrangements ovaen_ii, Donizetti,
‘Wagner, Humperdinck and others, the pipe organ plays a
special role in our enjoyment of music from the lyric stage.

#9813 Getting A Little Hungary? . .. a sampler of unusual solo
repertoire by Liszt, Bartok, Ligeti and others, plus the
Laudes Organi for choir and organ by Kodaly.

Major 3rds

Table 1 (above) lists the size of the
major 3rds in cents. For reference, a
pure major 3rd is 386 cents, an equal
temperament major 3rd is 400 cents,
and a Pythagorean major 3rd is 408
cents.

Comparison to Equal Tempera-
ment

The following Table 2 lists the devia-
tion in’ cents of the transposable tem-
perament from equal temperament.

Table 2
Version I - Version 11
(o +5.9 +5.9
G +1.9 +7.7
D -1.9 +3.9 -
A 0 0
E +2.0 +2.0
B +3.9 +3.9
F* +5.9 +5.9
ct +2.0 +7.9
G* -19 +3.9
B 0 0
B’ +2.0 +2.0

F +4.0 +4.0

_Beat Frequencies with String

Instruments

Table 3 (above) lists the number of
beats per second that would occur
between the transposable temperament
and the open strings of the woﬁ)m viola,
and cello. Generally speaking, beat rates
less than 4 beats per second are not
objectionable, and beat rates less than 2
beats per second are either unnotice-
able or prodice a pleasant “céleste”
effect. This table assumes that the refer-

-ence pitch is a’ = 440 Hertz.

Thomas Donahue is the author of The
Modem Classical Organ and the editor of the
forthcoming Gerhard Brunzema: His Work
and His Influence.

Send a copy of THE DIAPASON to a friend: Editor,
THE Diapason, 380 E. Northwest Hwy., Des
Plaines, IL 60016; or fax 847/390-0408.
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Recording the Organ

Part Il: Microphone Placement

Joseph Horning

Part I appeared in the February issue, pp. 16-18.

The “art” of sound recording consists of selecting the proper microphones for a

tﬁjven situation and placing

em in the most advantageous position. We will look

ree basic techniques—coincident, near coincident and spaced omnidirection-
al—and then discuss which might be more beneficial given the specifics of organ lay-

out and room acoustics.

Coincident Microphone Placement

We've probably all been to a concert

where a professional recording engineer

has set up one very large and mmpressive

microphone on an equa]l{1 large and
c

impressive stand with which to make a

stereo recording. Within that large-

microphone were actually two direc-
tional microphones which the engineer,
with an amazing amount of flexibility,
can- select, position and modify by
remote control. Coincident means “to
occupy the same area in space,” and
that’s ‘'whdt a stereo microphone has:
two mono mikes occupying the same
space within the microphone housing.

One of the characteristics of all coinci-.

dent techniques is that the sound arrives
at the left and n'ght microphones com-
pletely “in phase.™

Figure 10 shows how you can position
two cardioid {unidirectional) micro-
phones in a coincident position. The
strength of this technique is that it gives
a fairly realistic stereo image when
g}-ayed back through speakers (i.e., the

st violins seem to be on the left, and
the double basses seem to be on the
right). The weakness is that the stereo
image seems to lack a “sense of space.”
Since cardioid microphones are direc-
tional, they accept sound from the
source in ﬂ‘mnt of them and reject
sound, such as reverberation, coming
from the room behind the microphones.
This may be a plus in an extremely
reverberant room.

Professionals may also choose to use
two “ﬁ%ure of eight” directional micro-
phones™ set in an “X” pattern at 90° to
one another, each of which picks up not
only sound from in front but some from
behind as well. This coincident tech-
nique, invented by British scientist Alan
Blumlein in the 1930s, can give very
natural sound in some circumstances.

Another  coincident  technique
favored by some professionals is the “M-
S” system®, which requires a special
processing network to resolve the
recorded sound into left and right
stereo siﬁnals. An advantage here is that
it gives the mixing engineer greater con-
trol of the stereo image from the mixing
desk than is available with any other
technique.®

Near-Coincident Techniques

In a successful attempt to improve
the stereo illusion, sound engineers
began to separate the coincidgnt micro-
phones ever so slightly so the sound
arrives at the microphones just slightly
out of phase, thus contributing addition-
al information which enhances the
stereo image.® :

We'll discuss two similar-setups, the
ORTF system from the French Nation-
al Broadcasting Organization and the
NOS system from Dutch Broadcasting.
Both of these use cardioid (unidirec-
tional) microphones. The ORTF system
splalys the microphones out at a 110°
ax?_lg e and separates the recording cap-
sules by 17 em (6%”), whereas the NOS
has the mikes at a 90° angle with a 30
cm (11%”) separation.3* These near-
coincident techmiques are superior to
two strictly coincident cardioid micro-
phones. Professional audio stores sell
inexpensive adjustable rigs to hold two
cardioid microphones on one mike
stand in a near-coincident configuration
similar to NOS (see Fig. 11). A near-
coincident variation of the Blumlein
technique places two figure of eight
mikes at 90° to each otherin an “X” con-
figuration, but separated by about 7”.
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Spaced Omnidirectional Mikes
In many of the coincident or near-
coincident configurations we just dis-
cussed, you are recording primarily the
sound o%] the organ alone. With a spaced
Eair of ommidirectional microphones,
owever, you are recording not only the
direct sound from the source, but also
the room’s response to the sound—
reverberation—which is a big plus in
organ recording. Under the gbes’c cir-
cumstances, the sound of spaced omuis
can be very open and sensual indeed.®
How far apart should the micro-
phones be spaced? The minimum is
about 4—that is, 2" on each side of the
centerline drawn between the sound
source and the microphones‘ Onni
mikes are typically spaced ' of the way
in from the edges of the sound source.
For example, if the organ is 18" wide the
microphones could be placed 6” apart—
3’ on either side of the centerline (see

Fi%. 12). /

f the sound source is very wide, how-
ever, two ommnidirectional microphones
may be spread so far apart that an aural
“hole in the middle” becomes apparent.
This is alleviated by placing a third
omnidirectional microphone directly in
the center, and then with a mixer
adding just a bit of its sound to the left
and right chanmnels.?® If the volume of
the center mike isn’t kept quite soft
compared to the left and right mikes,
however, you will kil the stereo effect.
A variation of this “center channel”
technique provides a third mike to
accent a soloist.

Spaced Pair of PZMs
Spaced PZM microphones behave
very much like a spaced pair of omnidi-
rectional mikes. The bass response of
PZM mikes is enhanced when they are
resting on a surface at least 4x4'—thus
the floor is an excellent place for them.
However, you don’t want to bury them
in the shadow of a pew or other obstruc-
tions, as this will modify  their hemi-
?pherical pickup pattern. The author’s
avorite PZM setup uses two 4x4’ pieces
of masonite3” which are stored at the
church and placed on top of the pews as
needed. For flattest  frequency
response, place the PZM ' of the way
offp center—8” off center on a 4x4’
panel®® (see Fig. 13). For personal
analysis recordings, you may be able to
%osition the mikes on the console (see

ig. 14).

Which Is Better?

There is a spirited debate in the audio
world between the proponents of coin-
cident "or near-coincident techniques
versus the advocates of a spaced pair of
omnidirectional mikes. The coincident
techniques—which ensure that the left
and right channels are in phase—used
to solve problems that no longer exist
today: the difficulties of cutting the mas-
ter f?_”]om which LP recordings (remem-
ber LPs?) were stamped, the difficultes
of phono cartridges E)remember them?)
tracking low frequency sounds on LPs,
and the problem of sound cancellation
on mono radio stations (a rare breed) as
out-of-phase stereo signals were
summed to mono.

Further, as Edward Tatnall Canby
observed in Audio, the bureaucracy at
National Public Radio mandates coinci-
dent recording techniques (especially
M-S) and gives them a hard sell in spite
of the fact that many listeners find
something important missing in the
resulting recordings.® Agreeing with

Fig. 10: The “organ’s eye view” of two
unidirectional microphones in a coinci-
dent configuration. When looking at
the organ from behind the micro-
phones, note that the microphone on
your left is actually the right channel
mike, and vice versa.

Fig. 11: The “organ’s eye view” of two
unidirectional microphones in a hear-

. coincident configuration. A commonly

available adapter holds two miro-
phones on one stand. It allows the
mikes to be positioned almost in the
“NOS” setup: a 90° angle between the
microphones and a 13” capsule sepa-
ration (vs. 11%” for NOS)—this slight
difference is insignificant.

Fig. 13: A spaced pir of PZMﬂomhidirectional (hemlsphericl microphones

Tl

Fig. 12: A spaced pair of omnidirec-
tional microphones. The organ is 18’
wide, so the microphones are—at

- 6'apart—1/3 of ‘the way in from each

side of the sound source. They are 20
to 25’ from the organ and at 13" high
(the maximum height of the stand with
one exiension pole added) are just 4
above the impost (bottom of pipe feet).
Note sandbag to weight stand.

placed about 8” off center on 4x4’ squares of masonite (in the foreground). The
masonite is stored in the blower room. This is a quick and easy setup for person-
al recording. The PZM microphones give excellent sound and are very forgiving--
they can be placed on the floor, handbell tables, card tables, etc.

 ewer

d. 14: Another quick and easy microphone setup using PZMs placed on top of
the console. This could be ideal for situations where the organ chambers are to

oBEEBERED

the left and right of the console, or in a gallery where the console is in front of the
organ. Note the Walkman cassette recorder to the left of the keys.

13
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Mr. Canby, Christopher Czeh, Techni-
cal Director of WNYC Public Radio in
New York wrote:

The phase differences between spaced
omnidirectional microphones help the lis-
tener in mentally recreating the spatial
acoustics of the original performance. I
have used spaced omnis for classical
recordings for six years and have obtained
excellent results. The major reason I pre-
fer spaced omnis over coincident mikes is
that thiy sound bétter in most circum-
stances. %

David Wilson of Wilson Audiophile
Recordings, agrees and notes the crucial
difference between the ears and micro-
phones:

Microphones “hear” very differently
than ears do. The microphone is very lit-
eral in what it picks up. There is no neu-
rological ear-brain system that compen-
sates for ambiance and perspective. For
most recording, I prefer omnidirectional
microphones because they are more nat-
ural sounding. That is, they more natural-
ly integrate the sound of the instrument
with room acoustics, and that's very
important with pégle organs. In almost
every organ recording I've made, howev-
er, I've experimented with a coincident

pair of directional microphones, almost .

out of a sense of technical duty. After lis-
tening to the test results, I've almost
always gone back to a spaced pair of
omnis.

Frederick Hohman of Pro Organo
as a different view: '

My personal preference is for good
directional microphones—not omnidirec-
tional. A pair of these can be placed in any
conventional pattern and configuration
one desires. A single stereo mike could be
the easiest way to do a quick setup, since
this eliminates the factor of microphone
spacing. )

Jack Reomer of Telarc, who has
recorded Michael Murray in many
diverse situations, looks at the broad
picture:

The thing about coincident or near-coin-
cident microphone techniques such as the
ORTF configuration with directional
mikes, or the crossed figure of eights, or
the M-S systems, is that while they may

not be everyone’s cup of tea in terms of
finished sound—I myself like the sound of
a pair of spaced omnis—the coincident
techniques will - give you a perfectl
acceptable recording and are a ve sa.%
way to approach a recording of anything.

How Far from the Organ?

How far the microphone(s) are
placed from the sound-producing ele-
ments of the organ is one of the critical
decisions in any recording setup, and it
won’t be the same for all circumstances.
If an organist is making personal “analy-
sis” recordings, a relatively close micro-
phone position will give increased clari-
8;7[ especially in a reverberant room. If

e goal of the recording is to show the
organ/room combination to its best
advantage, a more distant position will
increase the proportion of room
(reflected) soun£. Pipedreams” Michael
Barone, who has probably listened to
more organ recordings than anyone and
who has made quite a few organ record-
ings as well, has some definite opinions:

A lot of people think that to get a sense
of space they need to record from the back
of the hall, and so many organ recordings
are made miserable by this “gray tunnel”
effect. But you dont want to put the
microphones within two or three feet of
the chamber either. You want to place the
microphones where there is an obvious
focus of the sound, but where the sound
has begun to excite the room and partici-
pate in the acoustics of the space.

John Eargle of Delos agrees that most
people tend to place the microphones
too far from the organ, and describes
how he decides where to place the
microphones:

First T walk around the room while lis-
tening to the instrument. The best place
for the mikes is within a zone where the
direct sound, of the organ and the rever-
berant sound coalesce. What you have at
this magic point is a very natural blend of
room sound, plus good articulation from
the instrument.

David' Wilson is a firm believer in
recording some “tests” to determine the
best place for the microphones:

Generally I will start testing with a very
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Fig. 15:' An easy way to increase reverberation for recordings that count is to
remove the pew cushions. If storage is a problem, stack the cushions from two
pews on top of a third, thus exposing 2/3 of the hard pew surfaces.

close placement, say perhaps 10 or 12/,
which is closer than 1 believe is ideal. We
will record 30 seconds or so of music and
move the microphones back—generally I
move them back in 3’ increments—and
record another test. We repeat this proce-
dure five times. 1 also vary the height,
starting with a height which is less than
ideal—I believe 8 or so is the minimum
satisfactory height—and go up from there
to perhaps 20" or higher. T also vary the
spacing between microphones. I start with
tﬁe microphones closer together than I
think they should be, say 4", and separate
them further. By listening to the playback
of these tests, we discover the Eest dis-
tance from the organ, height and
between-mike spacing.

Jack Renner also stresses listening:

In placing the microi)lhones, alot of itis
experience and alot is listening. I have the
organist &)Iay with various combinations of
stops and I walk around the room listenin,
until T find a place that sounds focuse
and blended—a place where all the regis-
ters seem to come together and where the
bass pipes especially sound good and solid.
You W& find a point where there is good
balance between the direct sound from
the pipes themselves and the reverberant
sound of the room, where you have a
pleasing mix and where you don’t hear
various voices “popping” in and out, which
is one of the biggest pitfalls in organ
recording.

Aesthetics and Mike Distance

Crucial factors in deciding how far
the microphones should be placed from
the organ may well be the type of organ,
the type of room and the type of music
to be recorded. You might expect one
type of ‘presence, articulation, ' clarity
and room sound for an all-Bach pro-
gram on a tracker organ in a moderate-
sized church, and have completely dif-
ferent expectations for a program of
Romantic music on a large Romantic
organ in a reverberant cathedral. Per-
sonally, I think a good number of
recordings of the latter type have been
ruined because the engineer was striv-
mdg for too much clarity. These misguid-
ed attempts often have harsh, close-up
organ tone and inadequate reverbera-
tion from mike positions that were too
close. In this context it is very educa-
tional to listen to the same organ played
by various artists and recorded by dif-
ferent engineers.** Despite what the
“experts” say, only you can decide if you
like cathedral music to wash over you in
a sea of reverberation.®

More than two Mikes?

When the sound source is very wide,
for example a symphony orchestra or an
organ that is quite spread out from left
to right; you may have to spread a pair
of omnis so far apart that you begin to
lose sound from tEe middle—giving rise
to the expression “the hole in the mid-
dle.” Some recording engineers solve
this problem by placing a third omni
mike directly on the center axis of the
sound source and mixing it on site into
the left and right channels at ¢ much
softer level. This is Telarc’s standard
three-mike setup for symphony orches-
tras, although for concertos they will use
additional mikes if necessary to high-

light the soloist. Telarc’s standard organ
setup is two spaced omnis. However,
they used a three-mike setup to record
the wide organ at Methuen Music Hall,
with the mikes about 3540 back from
the organ. When John Eargle recorded
Robert Noehren on the large Rieger
which sits front and center in the chan-

“cel of the Pacific Union College Church -

in Angwin, California:

We used three spaced ommi mikes,
15-18’ from the organ case. This case, like
most trackers, is fairly shallow—eight feet
deep at most. If there is a magic zone for
mike placement that seems to work with
this type of instrument, it is in the 17-20
range.

Other recording engineers, David
Wilson included, do not use this tech-
nique because they feel that mixing a
centrally-positioned monophonic mike
into the left and right channels dilutes
the stereo effect.

Recording the Reverberation
In order to capture the way an organ

sreally sounds in a room, it is sometimes

necessary to add additional micro-
phones to record the reverberation.
Few American churches have an excess
of reverberation, but many have more
than would be captured by the setups
we have described thus far—two or
three microphones placed relatively
close to the organ. So a pair of micro-
phones at some distance from the
organ, with a small amount of the out-

ut of the left “reverb” mike mixed into
the left channel and vice versa, does the
trick: One might think that a single mike
placed at a %istance with the output
shared between the channels—a varia-
tHon on the “hole in the middle” tech-
nique—would suffice, but this is not
usually done:

Reverberation from a single [distant]
source divided between the left and right
channels is unsatisfactory because the
resulting sound, which, to give a natural
effect, sghould be distributed across the
space between the two loudspeakers,
anears in this case to emanate from a sin-
gle point.®

When John Eargle recorded Robert
Noehren playing the organ he had built
in 1967 for The First Unitarian Church
in San Francisco:

I wanted to accurately portray the phys-
ical layout of the organ—whicrl) is
arranged left to mriﬁht in the rear gallery—
so the primary mikes were a pair of direc-
_tional cardioids splayed in a near-coinci-
dent configuration. The room is not rever-
berant, but there is enough room sound to
give a nice glow and enhance the music.
So we used an additional coincident pair
of directional mikes, aimed more or less at
the side walls, to capture this glow.

‘When Michael Barone recorded the
Fisk organ at Flouse of Hope in St. Paul,
Minnesota, he encountered a similar sit-
uation:

The organ, which has a Riickpositiv, is
located in the rear gallery. It generates a
lot of bass energy, but that is not apparent
in all areas of the room and generally not
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along the center aisle as the bass energy
tends to hug the walls. So we placed a sin-
gle stereo mike in the center aisle on a
stand tall enough to get it well above the
Riickpositiv. We also placed a pair of omni
mikes a little further back from the organ
closer to the side aisles, and then mixed
the four imputs together until it sounded

good—it’s a little Tike cooking!

John Eargle describes his technique
recording the large encased Rosales

tracker organ at Trinity Episcopal

Cathedral in Portland, Oregon:

The organ is located at the back of a
rather deep chancel. Two omnidirectional
microphones were used for direct pickup
of the instrument in the chancel area,
while a coincident pair of directional
mikes was placed out in the church for
reverberant pickup.

Improving the Room

There are basically two things you can
physically do to the room before record-
ing: decrease the noise and increase the
reverberation. Potential noise sources
that you may be able to do something
about include: ventilation and heating
systems, buzzing fluorescent lights,
open doors or windows, etc. You may
have to work around other noise sources
like vehicular and air traffic, school chil-
dren, and even expansion sounds from
the roof as the sun heats it up mid-
morning and it cools down in the
evening.

It will increase the reverberation in
an empty church significantly if the pew
cushions can be removed. This is John
Eargle’s standard practice and he gets a
lot of benefit for a reasonable effort. If
the church is large and storage of the
cushions is a problem, try stacking the
cushions from two pews on top of the
third, etc., etc. This will expose two-
thirds of the hard pew surfaces (see Fig.
15). Or if the church has ’dieater—tge
chairs with plush cushions, flip all the
bottoms upright to minimize the
absorptive surfaces.

Some Typical Solutions

The following are some microphone
selection and placement solutions for
various types OF TOOIS:

Excessive reverberation—Use a pair
of cardioid (unidirectional) micro-
phones in a near-coincident configura-
ton such as ORTF or NOS.

Minimal or average reverberation in
a large room—Start with a pair of
spaced omnis or PZM mikes and then, if
you have mixer capabilities,** try an
additional coincident pair of directional
microphones further back in the room
mixed very subtly into the main pair
(left into left and right into right).

Very wide sound source—Use a pair
of spaced omnis or PZMs % in from the
edges of the sound source. If necessary,
a iird omni in the center can be very
subtly mixed in if there is an audible
“hole in the middle.” Alternatively,
experiment with a splayed tﬁ)aﬂ of direc-
tional cardioid mikes in the ORTF or
NOS configuration.

Divided organ on the left and right
sides (g’* chancel or gallery—Try a pair of
spaced omnis or PZMs. At Grace Cathe-

al in San Francisco, David Wilson
recorded the huge Aeolian-Skinner
which is divided in left and right cham-
bers in the chancel plus a Bombarde
Division at the rear center of the chan-
cel. He used just two ommis spaced 8
apart, on stan(is about 20" high placed in
tlI;e nave about 15" from the organ.

Rear gallery placement or organ high
in the clgmnce —Unless the rear gallery
is very deep (potentially allowing micro-
phone placement within the gallexry),
you will need stands that allow you to
get the microphones well up in the air.

Gallery placement with a Riickposi-
tiv—The mike stands must enable plac-
ing the mikes well above the Riickposi-
tiv if the correct balance between divi-
sions is to be recorded (review the sec-
tion on mike stand safety).

Organ is in a chamber on one side of
a large chancel—The “standard” place-
ment of a pair of spaced ommis on either
side of the center aisle or a pair of coin-
cident mikes in the center aisle pointed

toward the rear of the chancel will pick
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up too much sound in 6ne channel and
not enough in the other. If the chancel
is big enough, you might try a pair of
spaced ommnis within the chancel, each
of which is the same distance from the
organ.45 Alternatively, you might try a
pair of cardioid directional mikes in the
ORTF or NOS configuration within the
chancel placed opposite the organ
chamber and pointing at it. A third pos-
sibility is a pair of PZM mikes taped to
the chancel wall opposite the organ.
With these solutions, the reverberation
comp011ént will likely be nil, calling for
reverberation mikes further back in the
nave.

Organ is in a chamber on one side of
a small chancel—If the chancel is not
that large, try to adapt either of the
above alternatives through placement
within the nave. For example, if the
pipes are on the left of the chancel,
place a near coincident pair of cardioids
on the right side of the nave pointin
towards tl%e organ. Orif using a space
pair of omuis, keep the left and right
microphones approximately equidistant
from Eﬂe pipes. Always avoid placing an
omni mike too close to a wall to prevent
hard reflections..

Modifying Regisirations

If the purpose of the recording is to
hear the effect of a piece you're learning
or to document a recital performance,
then the registrations are c}iosen for the
live performance and the recording is
secondary. But if the primary purpose is
to create a recording which shows the
music, artist, organ and room off to best
advantage, the question of modifying
registrations to serve that end is legiti-
mate. English recording engineer
Michael Smythe offers this advice:

One must keep a keen ear open for stops
that do not record well. What may sound
fine in the church may come through the
loudspeaker as an opaque noise, for exam-
ple, ie booming sound which 16" pipes
quite often produce on certain notes.
Therefore the organist has to rethink his
registration for recording, which may be
totally different from a recital. Sometimes
one can do nothing about it, however,
there being no suitable alternate stops.*

The late Michael Nemo of Towerhill,
who made numerous recordings of John
Rose on the huge Austin at St. Joseph
Cathedral in Hartford, concurred:

From a technical point of view, there are
some problem stops. For example, 32
flues like a Bourdon or Open Wood can be
quite pleasing in person. As most stereo
systems won't reproduce anything at all
ﬁYom the bottom range of a 32" stop, how-
ever, it doesn’t mean much on a recording.
And by virtue of strong, low-frequency
fundamental, these stops often create
enormous standing wave problems in the
room. No two 32" stops are alike in the
way thgy record, however—some can be
quite delicious and others only cause
problems. :

Excessive Dynamic Range

In addition to eliminating problem
stops, there is the question of the
dynamic range of large, Romantic
organs. Consider Dupré’s Cortége et
Litanie, which begins very quietly on a
solitary Choir Dulciana (sans pedal) and
ends]r%‘ with a page of crashing chords
over an octave pedal point. While this
enormous dynamic range can sound glo-
rious in person, if the recording level is
set as it should be for the fff climax, the
pp sections on tape will recede into
inaudibility. If you turn up. the playback
volume so you can act‘ua}]]ly hear some
detail in the pp sections—which you
certainly can in a live performance—
when the piece gets to the ff and fff sec-
tions you will be blasted into the next
county unless you turn the volume back
down again.

In the analog days when recordin
was done on magnetic tape, you woul
have a good bit of tape hiss competing
with the Dulciana and thus there was
motivation to avoid excessively soft
sounds. But now that professional
recording is done on hiss-free DAT,¥
many engineers—reveling in the huge
dynamic range of DAT recordings
released on CD—are creating record-

ings of large, Romantic organs that vir-
tually force listeners to kee]p their fin-

gers on the volume control, especially

when using headphones.

There are two ways around this. One
is for the organist to compress the
dynamic range of the organ by, in the
Cortége et Litanie, for example, leaving

the sub and super couplers off*® for the

climax and substituting the Geigen Dia-
pason for the Dulciana at the begin-
ning—at that volume level the Geigen
will sound like a Dulciana and the cli-
max will be good and loud nonetheless.
Another option is for a recording engi-
neer who reads music and can follow
the score to increase the volume leve] of
the very quiet agau‘ts at the mastering
stage.®® The final recording should not
simply enshrine the technical capabili-
tes of the DAT/CD medium but should
be a reasonable facsimile of the way the
performer’s artistry actually sounds in
the room.

Conclusion )
Making recordings can be a useful
tool for self study, a means of communi-
cating with potential employers and
Erofessional competitions, a satisfying
obby, a part-time career, or the means
to artistic fulfillment. We have endeav-
ored to explain the bare minimum
required for an understanding of the
process. We have given some “quick
and easy” prescriptions for personal
recording. And finally, we have explored
Erofessional recording techniques used
vy some of the top pros in the field,
whom we sincerely thank for their time
and generosity. |

Notes: .
28. Sound waves from a given source can be
completely “in phase” when they reach the left and

right channel microphones (which reinforces the -

strength of the sound), completely out of phase
(which diminishes or cancels tEe sound), or at some
point on a continuum between the extremes of “in”
and “out” of phase.

29. Ron Streicher and Wes Dooley, “Basic
Stereo Microphone Perspectives,” J. Audio Eng.
Soc., Vol. 33, No. 7/8, 1985, July/August, p. 549.

30. As the name iplies, figure of ei {Jlt micro-
phones accept sound from the front and the rear,

and reject sound from the sides.

31. *M-§” stands for Mid-Side. It uses two coin-
cident mikes: a cardioid mike in the middle record-
ing a monophonic signal, and a figure of eight mike
recording sounds from the left and right. These are
not meant to be listened to directly, but are
processed through special circuitry to’create left
and right stereo channels.

32. 1bid., p. 550.

33. Because the physical separation between the
left and right cha.nnely mikes is small, the relatively
long wavelengths of the bass tones are essentially in
phase as recorded by the left and right channel
mikes. Only the mid to upper (short wavelength)
frequencies are recorded out of phase, which actu-
ally enhances the stereo image.

34. Ibid., pp. S5L-552.

35. Ibid., pp. 552-553.

36. This technique was developed by researchers
at Bell Laboratories in the 1930s.

37. One 4x8” piece cut in half at the lumberyard.

38. “The PZM Boundary Booklet,” Crown Inter-
national, Inc., Elkhart, Indiana.

39. Edward Tatnall Canby, “Forced Coinci-
dence,” Audio, August, 1988, pp. 32-34.

40. Christopher Czeh, “Avoiding Coincidence,”
Audio, November, 1988, p. 6.

4]. The Willis at Salisguxy Cathedral has been
frequently recorded, as has the Willis’Mander at St.
Pa&]’s Cathedral (London), the Skinner/A-S at St.
John the Divine (NYC), the Skinner at Girard
Chapel (Philadelphia), the Flentrop at St. Mark’s
Cathedral (Sea’tﬂl;), the Rosales at Trinity Cathe-
dral (Portland), etc., ete. Some of these recordings
are so different that they sound as if they couldn’t
possibly have been made on the same organ.

42, Two of the author’s favorite “wash” CDs are:
“Romantic French & German Organ Music,”
Martha Heather Long at the Cathedr of St John
the Divine, Koch 3-7008-2; and “The Complete
Organ Works of Edward Cuthbert Bairstow,” Fran-
cis Jackson at York Minster, Mirabilis MRCD-902
(the latter, remarkably enough, recorded on a single
stereo mike).

43. D. E. L. Shorter; “Sound Recording, Trans-
mission and Reproduction,” The New Grove Dictio-
nary of Music and Musicians, 1980, Volume 17, p.
571.

44. Such as the $299 Mackie 1202 mixer dis-
cussed in Part 1.

45. Instead of being on the left and right of the
aisle, they will be in the front and rear of the chan-
cel. Don’t put omni mikes close to a wall.

46. Michael Smythe, “Recording the Organ,”
The American Organist, October, 1578, p. 40.

47. Though tape hiss is a thing of the past, wind
escaping from "high-pressure chests ‘on older
or%ins—which sounds just like tape hiss—is still
with us.

48. Or similar restraints which will give the qual-
ity of fff without any excess baggage.

49. "Tt’s too tisky to attempt to ride levels during
the initial recording, as it is just one more way for
an error to occur which Tequires a retake, a.nc{ it is
unnecessary as a better job can be done after any
editing has occurred.

Bedient in Maryland...

it

St. Rose of Lima Catholic Parish, Gaithersburg, Maryland

4221 N.W. 37th Street
Lincoln, NE 68524-1919
402-470-3675 Fax: 402-470-3676 \

BedientORG@aol.com w.w.w.4w.com/bedientorgan
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New Organs

Cover W 4
Bradferd ' Organ  Company;  of.

- Evanston, Hlinois, has built 4 new two-

manual and pedal .mechanical ‘action
~organ (Opus: 10} for the residence of’
Michael David and Margaret Shell in
Evanston. The manual/pedal compass is
61/32 and tuning is equal temperament.
The - case -is of white oak with walnut
accents. Case design was by Kenneth
Greenberg. Georgé Weissler designed
and exectited the carving above the key-
desk. Bradford staff who worked on the
instrument include ‘Walter: Bradford,
Ron Dambolt, Greg Simanski,” Johin

" Peters, and: ‘Eric Haugen. Christopher

Young of Indiana University played the
inaugural ‘recital’ on Michael’ David’s

50th birthday. ‘
~ MANUAL 1 ‘

the organization dedicated to
expanding and perfecting the art of
pipe organ building in North America.

8 "Rohrflste
4’ Prestant’
IT - Mixture:
‘MANUAL:1]
Gedect -
Koppelflste
Gemshorn.
| _PEDAL
i “Suibbass
" Flachfiste
“Man I/Ped .+
Man 1I/Ped.
Man IUManl »
L e ] The Bedient Pipe Organ Compa- GREAT
ny, Lincoln, NE, has built a new organ 16’ Bourdon
; for Bay United Methodist Church; Bay 8" Praestant
f Village, OH: 30 ranks, 26 stops, 1,558 8 Robrflote
pipes. Most of the metal ]:ilipework is i, g)c.’gﬁ.
98% lead; all pipe metal is hammered. o OPCI’EaVZlOte
Wooden pipes are of poplar and - Sesquialtera 11
mahogany. Metal open flue pipes are Mixtar I1L-V
cone tuned, and tlljle stopped metal § Trompete
Eipes have soldered caps. Facade pipes
ave mouths gilded with 23 karat gold . SWELL
leaf. Key action is mechanical; trackers 8 Gedackt
are made of Alaskan yellow cedar. Stop g, qule d‘f Gambe
action is electric. Key}l/)oard naturals are W P?jﬁz(i:e jSte
.covered with cow bone and accidentals 4 Spielflote
are of ebony. Pedals are of oak, acciden- 227 Nazard
tals are capped with rosewood. Stop 9’ QOctava
knobs are of rosewood with oblique 2" Gemshoorn
faces. The case is made of painted 1% Tierce
poplar and mahogany. Pipe shades are I Zimbel
of red gum. The consglle is of Honduras 8" Dulciaan
mahogany. Prior to the organ project,
the d%urgil’s chancel was to%allygevjised 167 gigs{;\a&qt
and enhanced with acoustical reflective 16 Subbass
FREE panels, the chancel was extended and 8 Octava
the altar moved forward to make room 4" Qctava
W for the organ and additional room for 16’ Posaune
the choir, and a new hardwood floor was 8§ Trompete
Planning Space for intalled in the entire area. Manual/pedal Ct/Ped
. key compass is 58/30. Dedication organ- S, /P?e 3
Plpe Organs ists were Charles Webb and David Boe; Sw/Gt
an Architects Guide church organist is Bill Zurkey; consul- Tremulant
- tant was David Boe.
offered by APOBA,

P & S Organ Supplvy Company Ltd.
Brandon Suffolk England

The guide includes:

* The Types of Pipe Organs

» Locating the Pipe Organ in a Building
* Optimum Acoustical Conditions

» Components of the Pipe Organ

* Electrical Requirerents
‘s General Guidelines

For your FREE copy, contact:
Associated Pipe Organ
Builders of America

Chicagool.{i}caige(, IIiSGO 415 Providers of quality pipe organ parts to builders world wide.
NORTH AMERICAN OFFICE
\ 1-800-473-5270

9090 SKILLMAN RD, 182-A, DALLAS, TX 75243
1.800.364.0649 1.817.321.7204 FAX.
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Calendar

This calendar runs from the 15th of the month
of issue through ihe following month. The deadline
is the first of the preceding month (Jan. 1 for
Feb. issue). All events are assumed to be organ
recitals unless otherwise indicated and are grouped
within each date north-south and east-west. *=AGO
chapter event, * *=RCCO centre event, +=new
organ dedication, ++= OHS event.

Information cannot be accepted unless it spec-
ifies artist name, date, location, and hour in writ-
ing. Multiple listings should be in chronological
order; please do not send duplicate listings. THE
DIAPASON regrets that it cannot assume responsi-
bility for the accuracy of calendar entries.

UNITED STATES
East Of The Mississippi

15 MARCH

Rachmaninov, Vespers; St Stephen’s Episco-
pal, Cohasset, MA 3 pm

Choral Concert; St John’s Church, West Hart-
ford, CT 4 pm

Gloriae Dei Ringers & Brass Ensemble;
Church of Christ Congregational, Newington,
CT 3 pm

Curt’ Sather; Plymouth Church of the Pil-
grims, Brooklyn, NY 2 pm

Brahms, Requiem, with orchestra; Madlson
Ave. Presbyterian, New York, NY 4 pm

Christopher Herrick; Glen Ridge Congrega-
tienal, Glen Ridge, NJ 3 pm

Shelly Moorman-Stahlman; First Presbyter-
ian, Lancaster, PA 4 pm

Barbara Betenbaugh, harpsichord, with
ensemble; First Presbyterian, Lynchburg, VA 5
pm

New England Spiritual Ensemble; Greene
Memorial United Methodist, Roanoke, VA 4 pm

Singing Boys of Pennsylvania; St Catherine
Catholic Church, Great Falls, VA 4 pm

Robert Powell; Church of the Holy Cross,
Tryon, NC 4 pm

Cj Sambach; First Presbyterian, Dunn, NC 4
pm (also March 16, 9, 11 am, 1 pm)

Daniel Roth; United Church, Marco Island,
FL 4 pm

*Mary Fenwick; Trinity Cathedral, Miami, FL
3pm

American Boychoir; Bethesda-by-the-Sea,
Palm Beach, FL

Marianne Webb; Caivary Episcopal, Pitts-
burgh, PA 7:30 pm

Marilyn Keiser; Fairmouni Presbyterian,
Cleveland Heights, OH 4 pm

Karel Paukert; Cleveland Museum, Cleve-
land, OH 2 pm

Robert Glasgow; Broad Sireet Presbyterian,
Columbus, OH 4 pm

Rutter, Reguiern, with orchestra; Park Ridge
Community Church, Park Ridge, IL 10:25 am

16 MARCH

Grady Coyle; St George’s Episcopal, Flush-
ing, NY 12:15 pm

American Boychoir; First Baptist, Naples, FL

Marianne Webb, masterclass; Westminster
College, New Wilmington, PA 1 pm

Craig Cramer; Cathedral of the Holy Name,
Chicago, IL 8 pm

17 MARCH

Douglas Cleveland; First Congregational,
Sarasota, FL 7:30 pm

Marianne Webb, masterclass; Duquesne
University, Pittsburgh, PA 1 pm

18 MARCH
Joan Lippincott; St Bartholomew’s, New
York, NY 7:30 pm

20 MARCH

Brooklyn Youth Chorus; Plymouth Church of
the Pilgrims, Brooklyn, NY 8 pm

Eton College Choir; Barrow Theater, Franklin,
PA 8 pm

Eugenia Toole Glover; Emmanuel Church,
Chestertown, MD 8 pm

Katharine Pardee; Trinity Ev Lutheran,
Akron, OH 8 pm

Todd Gresick; Fourth Presbyterian, Chicago,
IL 12:10 pm

Robert Ward, Sacred Canticles; Mt Carmel,
Chicago, IL 8 pm
. Gary Beard Chorale, with orchestra; Linden-
wood Christian, Memphis, TN 7:30 pm

Martin Jean; First Trinity Presbyterian, Lau-
rel, MS 7:30 pm

21 MARCH

David Higgs, masterclass; Old First Church,
Springfield, MA 9:30 am

Handel, /srael in Egypt (Sir David Willocks,
conducting); South Church, New Britain, CT 8

pm . .
Eton College Choir; The Community Church,
Vero Beach, FL 7:30 pm
David Schrader; St Giles Episcopal, North-
brook, IL 8 pm

MARCH, 1998

22 MARCH .

David Higgs; Oid First Church, Springfield,
MA 4 pm

Bach, St Mark Passion; King’s Chapel,
Boston, MA 5 pm

Kenneth Cowan; St John’s Church, West
Hartford, CT 4 pm

Marilyn Keiser; Cathedral of the Incarnation,
Garden City, NY 4 pm

David Macfarlane, with orchestra; Church of
the Holy Trinity (Roman Cathollc) New York,
NY 3 pm

Joan Lippincott; St Francis Cathedral,
Metuchen, NJ 4 pm

American Boychoir, with orchestra; Richard-
son Auditorium, Princeton, NJ

Thomas Murray; Christ Church, Greenville,
DE 4 pm

Elizabeth Melcher; Trinity Lutheran, . Lan-
caster, PA 4 pm

Robert Sutherland Lord; University of Pitts-
burgh, Pittsburgh, PA 3 pm

Haydn, Missa Brevis St. Joannis de Deo; First
Presbyterian, Lynchburg, VA 5 pm

Mary Preston; First Presbyterian, Roanoke,
VA 4 pm;:

American Boychoir; Christ Episcopal, Pen-
sacola, FL

Karel Paukert; Cleveland Museum, Cleve-
land, OH 2 pm

Douglas Cleveland; St Paul's prscopal
Akron, OH 8 pm

New England Spititual Ensemble; LaGrave
Ave Christian Reformed, Grand Rapids, M| 8
pm

Laudate; St Paul Roman Catholic, Valparaiso,
IN 3 pm

Bach, St Matthew Passion; Christ Church
Cathedral, Indianapolis, IN 4 pm

Music for a Royal Occasion; First Presbyter-
ian, Evansville, IN 4 pm

John Weaver; Christ Church Cathedral, New
Orleans, LA 4 pm

23 MARCH

Frank Crosio; St George’s Episcopal, Flush-
ing, NY 12:15 pm

Bach’s Birthday Concert; Church of the
Covenant, Cleveland, OH 8 pm

Roy Kehl; Presbyter[an Homes, Evanston, IL
1:30 pm

24 MARCH
Daniel Phillips; St.Paul’s, Augusta, GA noon

25 MARCH
Terry Gaus-Woollen; Church of St Mary the
Virgin, New York, NY 5:30 pm

William Tratka; St Bartholomew’s, New York,,

NY 7:30 pm

Kim Heindel; Bucknell University, Lewxsburg,
PA 8 pm

Cj Sambach; St Paul's Episcopal, Suffolk; VA
9:45, 11 am, 12:30 pm (also March 26)

26 MARCH
Kimberly Ann Hess; Cathedral Church of St
Paul, Boston, MA 12:45 pm

David Bower; St Paul's Chapel, Columbla-

University, New York, NY noon
The Virgin Consort; Church of the Holy Fami-
ly, New York, NY 8 pm

27 MARCH

Organ Restoration Benefit Concert; St Joseph
Church, Worcester, MA 7:30 pm

Eton College Choir; St Peter's Episcopal,
Geneva, NY 7:30 pm

Organ Extravaganza; Longwood Gardens,
Kennett Square, PA 7 pm

Paul Bisaccia; Barrow Theater, Franklin, PA
8 pm

Anne & Todd Wilson; Belmont Umted
Methodist, Nashviile, TN

Roger Stanley; Fourth Presbyterian, Chica-
go, IL 12:10 pm

28 MARCH

[Fauré, Requien; Plymouth Church of the Pil-
grims, Brooklyn, NY 8 pm

Choral Concert; St Peter's Episcopal, Morris-
town, NJ 7:30 pm

Todd Wilson, masterclass; Belmont United
Methodist, Nashville, TN 10 am

Eton College Choir; St Norbert College,
DePere, W1 7:30 pm

29 MARCH .

John Sittard; St Paul’s Cathedral, Worcester,
MA 2 pm

Duruflé, Requiem; St John’s Church, West
Hartford, CT 4 pm

Marianne Decker; Plymouth Church of the
Pilgrims, Brooklyn, NY 2 pm

David Fuller; SUNY, Buffalo, NY 5 pm

William Gatens; Longwood Gardens, Ken-
nett Square, PA 2:30 pm

Alan Morrison; Ursinus College, Collegeville,
PA 4 pm

Choral Concert; First Presbyterian, Lynch-
burg, VA 5 pm
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ST. THOMAS CHURCH
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D. M.
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VICTOR HILL

Harpsichord and Organ

Williams College
Williamstown, Mass. 01267

Harry H. Huber

D. Mus.

Kansas Wesleyan University, Emeritus

University Methedist Church
SALINA, KANSAS

MICHELE JOHNS
\ A.Mus.D
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The University of Michigan
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Brian Jones
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D.M.A.

$t. Johni’s University
Collegeville, MN 56321

JAMES KIBBIE

The University of Michigan
Ann Arbor, Ml 48109-2085
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email: jkibbie@umich.edu

GALE KRAMER
DMA :
Wayne State University
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Richard Litterst
M.S.M.
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David Lowry ‘
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LEON NELSON
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Charles Pagé

O1d First Church, Court Square
Springfield, MA 01103
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MARILYN MASON
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. was by all odds the most exciting . ..
with awesome technique and a thrilling command of its daring writing.”
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Karel Paukert; Cleveland Museum, Cleve-
land, OH 2 pm

Bach, St John Passion; Seventh-day Adven-
fist, Kettering, OH 4 pm

Eton College Choir; St Norbert College,
DePerg, Wi 1:30 pm

Archbishop Rembert Weakland, OSB, An
Evening of Chant; Sacred Heart School of The-
ology, Hales Corners, Wl 3 pm

+Marianne Webb; Broadway United
Methodist, Paducah, KY 2:30 pm

30 MARCH

Daniel Kirk-Foster; St George’s Episcopal,
Flushing, NY 12:15 pm

Eton College Choir; First Scots Presbyterian,
Charleston, SC 7:30 pm

31 MARCH
Eton College Chaoir; University of the South,
Sewanee, TN 8 pm

1 APRIL

Todd Wilson; Allegheny College, Meadville,
PA 7:30 pm .
2 APRIL

Mary Monroe; St Paul's Chapel, Columbia
Unlversrty, New York, NY noon

3 APRIL

Kim Heindel, lautenwerk; University of Notre
Dame, Notre Dame, IN 2 pm

Siefan Engels, with piano; Fourth Presbyter-
ian, Chicago, IL 12:10 pm

4 APRIL

Stephen Tharp; St John's Episcopal, Hunt-
ington (Long Island), NY 4 pm

Nils Asheim, with soprano; C[ayton College
Morrow, GA 8:15 pm

5 APRIL

John Whiteside; St Stephen’s Episcopal,
Cohasset, MA 3 pm

James Christie; Wellesley College, Welles-
ley, MA 8 pm

Handel, Messiah; Church of the Holy Trinity

(Episcopal), New York, NY 4 pm

Don Kinnier, with soprano; Longwood Gar-
dens, Kennett Square, PA 2:30 pm

Washington College - Early Music Consort;
Emmanual Church, Chestertown, MD 4 pm

St Paul's Choral Society; St Paul’s Episcopal,
Akron, OH 8 pm

University Circle Chamber Choir; United
Methodist Church, Painesville, OH

Chape! Choir; Rockefeller Chapel, Chicago,
IL 3 pm

6 APRIL
Jeremy Clayre; St George’s Episcopal,
Flushing, NY 12:15 pm

7 APRIL

Kimberly Ann Hess King’s Chapel, Bastoh,
MA 12:15 pm

Peter Stolizfus; Plymouth Church of the Pil-
grims, Brookiyn, NY 7:30 pm

Dupré, Chemin de la Croix; Hyde Park Comi-
munity United Methodist, Cincinnati, OH 8 pm

8 APRIL
Howells, Hymnus Paradisi; St Bartholomew’s,
New York, NY 7:30 pm

9 APRIL

Josquin, Missa Pange Lingua; Church of the
Advent, Boston, MA 6:30 pm

Pergolesi, Stabat Mater; Second Congrega-
tional, Rockford, IL 7:30 pm

10 APRIL

Victoria, Reproaches; Church of the Advent,
Boston, MA 6:30 pm

Fauré, Requiem; Church of the Holy Trinity
(Episcopal), New York, NY noon

Bach, St John Passion; Madison Ave. Pres-
byterian, New York, NY noon

Pan, Passio; Fourth Presbytenan Chicago,. IL
7:30 pm

Wolfgang Ribsam; Rockefeller Chapel,
Chicago, IL 8 pm

Rutter, Requiem; Lindenwood Chrlstian,
Memphis, TN 5:30 pm

11 APRIL

Vierne, Messe Solennelle; Church of the
Advent, Boston, MA 7 pm

Marc Cheban; Longwood Gardens, Kennett
Square, PA 2:30 pm (also April 12)

12 APRIL
Lorenz Maycher; First Church of Christ, Sci-
entist, New York, NY 3:30 pm

16 APRIL

Barry Baker; Kirk of Dunedin, Dunedin, FL 8.
pm (also Aprit 17)

Organ Concert; St Paul's Chapel, Columbia
University, New York, NY noon

17 APRIL

Jane Parker-Smith; St Anne Church,
Rochester, NY 8 pm

Joan Lippincott; Woodberry Forest School,
Woodberry Forest, VA 8 pm

Guy Bovet; Christ United Methodist, Greens-
boro, NC 8 pm

Frederick Swann; Westbrook United
Methodist, Canton, OH 7:30 pm

The New Oraforio Singers; Divine Word
Chapel, Northbrook, IL 7:30 pm (also April 19,7
pm)

Olivier Latry; St Mark's Episcopal, Shreve-
port, LA 7:30 pm

18 APRIL

Michael Burke; SUNY, Buffalo, NY 5 pm

Barry Baker; Kirk of Dunedin, Dunedin, FL 2
pm

Motet Choir; Rockefeller Chapel Chicago, IL
8 pm

19 APRIL

*25th-Anniversary Organ Birthday Bash;
South Church, New Britain, CT 4 pm

Nancy Cooper; Longwood Gardens, Kennett
Square, PA 2:30 pm

John Walker; First Presbyterian, York PA
7:30 pm

Stephen Farr; Calvary Episcopal, Piitsburgh,
PA7:30 pm

W. Benjamin Hutto; Church of the Holy
Cross, Tryan, NC 4 pm -

Guy Bovet; First Congregatioral, Columbus,
OH 4 pm

Joan Lippincott; Grace & Holy Trinity
Church, Richmond, VA 7 pm

Olivier Latry; Wingate University, Wingate,
NC 7 pm

Appleton Boychoir; First Presbyterian, Aring-
ton Heights, IL 5 pm

New England Spiritual Ensemble; New Eng-
land Congregational Chureh, ‘Aurora, IL. 4 pm

University of Minnesota Brass Choir; Cathe-
dral of St Paul, St Paul, MN 8 pm

20 APRIL

John Walker, workshop; First Presbyterian,
York, PA 7:30 pm

Olivier Latry, masterclass; Wingate Universi-
ty, Wingate, NC 9. am

Tom Trenney & Todd Wilson, with brass;
Church of the Covenant, Cleveland, OH 8 pm

New England Spiritual. Ensembie; First United
Method:st Champaign, IL 7:30 pm

21 APRIL,

Ofivier Latry; First Baptist, Worcester, MA 8
pm

Matt Curlee; Brick Presbyterian, New York,
NY 7 pm )

Gillian Weir; Trinity Presbyterian, Atlanta, GA
7:30- pm

New England Spiritual Ensemble; St Joan of
Are, Indianapolis, IN 7:30 pm

22 APRIL

Olivier Latry, masterclass; First Baptist,
Worcester, MA 7 pm-.

The Newberry Consort; Newberry Library,
Chicago, IL

23 APRIL ’
Justin Bischof & Stephen Tharp; Plymouth
Church of the Pilgrims, Brooklyn, NY 7:30.pm
The Newberry Censort; Lake Forest Coliege,
Lake Forest, I

24 APRIL

Guy Bovet, lecture; Old West Church,
Boston, MA 10:30 am; (recital) 8 pm

Organ. Restoration Benefit Concert; St Joseph
Church, Worcester, MA 7:30 pm

Stephen- Farr; Vesta! United Methodist,
Vestal, NY 7:30 pm

Arthur Wills; Newark United Methodist,
Newark, DE 7:30 pm

Olivier Latry; Trinity Lutheran, Newport
News, VA 7:30 pm

Jane Parker-Smith; 17th Church of Christ,
Scientist, Chicago, IL 8 pm

The Newberry: Consort; Newberry Library,
Chicago, IL

David Craighead; lllinois College, Jack-
sonvilie, IL. 8 pm

Edmund Shay; Cathedral Church of the
Advent, Birmingham, AL 12:30 pm .

25 APRIL

Singing Boys of Pennsylvania; St John Ev
Lutheran, Scranton, PA 7:30 pm

John Weaver, masterclass; First Presbyter-
ian, La Grange, GA 10 am

Richard Elliott; Central United Methodist,
Muskegon, Ml 7:30 pm

Mozartfest; Christ Church Cathedral, Indi-
anapolis; IN. 7:30 pm (also April 26, 4-pm)

His Majestig’s Clerkes; First Congregational,
Evanston, IL 8. pm

The Newberry Consort; Grace Episcopal, Oak
Park, IL

Chicago a cappella; Unity Temple, Oak Park,
IL 8 pm

David Craighead, masterclass; lllinois Col-
lege, Jacksonville, IL 9 am, 1 pm

26 APRIL

Elizabeth Melcher; Longwood Gardens,
Kennett Square, PA 2:30 pm

Gerre Hancock; St Paul's Episcopal,
Doylestown, PA 7 pm

French Choral Music Concert; Trinity Luther-
an, Lancaster, PA 4 pm
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Singing Boys of Pennsylvania; St Anthony of
Padua, Larksville, PA 4 pm

Thomas Murray; St Matthew Lutheran,
Hanover, PA 4 pm

Arthur Wills; Emmanuel Church, Chester-
town, MD 5 pm

Olivier Latry; Holy Trinity l.utheran, Lynch-
burg, VA 4 pm

John Weaver; First Presbyterian, La Grange,
GA 4 pm

Gwinnett Fesiival Singers; Clayton College,
Morrow, GA 3 pm

Jane Parker-Smith; Cleveland Museum,
Cleveland, OH 3 pm

Mary Ann Swiiz; St Paul’s Episcopal, Akron,
OH 8 pm

Huw Lewis; Calvary Episcopal, Cincinnati,
OH 5 pm

Gillian Weir; La Grave Avenue Christian
Church, Grand Rapids, Mi 3 pm

Sally Cherrington; St Paul Roman Catholic,
Valparaiso, IN 3:30 pm

*French Fantasy Concert; St Paul's Episco- -

pal, Milwaukee, WI 3 pm

The New Oratorio Singers; St Mary of the
Lake, Mundelein, IL 7 pm

Downers Grove Choral Socxety, First United
Methodist, Downers Grove, IL 3 pm

His Majestie’s Clerkes; St James Cathedral,
Chicago, IL 7:30 pm

David Briggs; House of Hope, St Paul, MN 4 pm

28 APRIL .

Stephen Farr; Church of St Patrick & St
Anthony, Hartford, CT 7:30 pm

Frederick Swann, masterclass; Northwest-
ern University, Evanston, IL 7 pm

29 APRIL
Frederick Swann; Northwestern University,
Evanston, IL 7:30 pm

UNITED STATES
West Of The Mississippi

15 MARCH

Heather Hinton; Fine Aris Center Albu-
querque, NM 4 pm

Christoph Tietze; St Mary’s Cathedral, San
Francisco, CA 3:30 pm

Simon Berry; St Anne of the Sunset, San
Francisco, CA 4 pm

Children’s Choir Festival; Lake Avenue .

Church, Pasadena, CA 4 pm
John Walker; Pasadena Presbytenan
Pasadena, CA 4 pm

16 MARCH

David Craighead; First Presbyterian, Ft
Worth, TX 7:30 pm

Mary Preston, lecture demonstration; Meyer-
son Symphony Center, Dallas, TX 12:30 pm

UCLA Chorale; La Jolla Presbyterian, La
Jolla, CA 7 pm

17 MARCH
Heinrich Walther; Southern Methodist Uni-
versity, Dallas, TX 8 pm

20 MARCH

Stewart Foster; Pro-Cathedral of St Clement,
El Paso, TX 7:30 pm

Donald Pearson; St John’s Cathedral, Den-
ver, CO 8 pm

Bach’s Birthday Concert; Trinity Eplscopal
Santa Barbara, CA noon

21 MARCH
Kathleen Scheide, workshop; First Presby-
terian, San Anselmo, CA9am . .

22 MARCH
- Eton College Choir; Central Presbyterian,
Des Moines, 1A 7:30 pm

Carlene Neijhart; First United Methodlst
Girard, KS 4 pm

Carol Terry; Trinity Lutheran, Lynnwood, WA
7 pm

Weaver State University Chamber Choir; St
Mary’s Cathedral, San Francisco, CA 3:30 pm

Kathieen Scheide, organ & harpsichord;
First Presbyterian, San Anselmo, CA 4 pm .

Christian Ellioti (silent film, “King of Kings”);
Lake Avenue Church, Pasadena, CA 6 pm

23 MARCH
Eton College Choir; Augustana Lutheran,
Denver, CO 7:30 pm

24 MARCH
American Boychoir; Christ Church Cathedral,
Houston, TX

27 MARCH

London Brass; ‘St John’s Cathedral, Denver,
CO 8 pm

Boston Brass; Church of St Matthew, San
Mateo, CA 8 pm

28 MARCH
Boston Brass; Trihity Episcopal, Sacramento,
CA 8 pm

29 MARCH
Spring Choral Concert; Westminster Presby-
terian, Minneapolis, MN 7 pm

MARCH, 1998

Kei Koito; University of Texas, Austin, TX 4

m
Bach, Cantata 8, with orchestra; Christ the
King Lutheran, Houston, TX 5 pm
David Hatt; St Mary’s Cathedral, San Fran-
cisco, CA 3:30 pm

31 MARCH
Mary Preston; Pitisburg State University,
Pittsburg, KS 7:30 pm

3 APRIL
Aries Brass Quintet; St John’s Cathedral,
Denver, CO 8:00 pm

5 APRIL

Westfaelischer Kammerchor, Muenster; St
Mary’s Cathedral, San Francisco, CA 3:30 pm

Santa Barbara Boys Choir; Trinity Episcopal,
Santa Barbara, CA 3:30 pm

Bach, St John Passion; Pasadena Presbyter-
ian, Pasadena, CA

Festival of Choirs; Lake Avenue Church,
Pasadena, CA 6 pm

7 APRIL
Robert Bates; Stanford University, Palo Alto,
CA 8 pm

10 APRIL
Bach, St Matthew Passion; Highland Park
Presbyterian, Dallas, TX noon

12 APRIL
Taron String Quartet; St Mary’s Cathedral,
San Francisco, CA 3:30 pm.

17 APRIL

New England Spiritual Ensemble; St Mark’s
Cathedral, Minneapolis, MN 8 pm

David Higgs; St James Episcopal, Fairhope,
AL 7:30 pm

18 APRIL

Marilyn Keiser, workshop; St John s Luther-
an, Des Moines, 1A 10'am

David Higgs, masterclass; St James’ Episco-
pal, Fairhope, AL 10 am

19 APRIL

Kim Heindel, lautenwerk; Umverstty of lowa,
lowa City, 1A 4, 8 pm

Gerre Hancock; Central Presbyterian, Des
Moines, IA 7:30 pm

Marilyn Keiser; St John's Lutheran, Des
Moines, IA 4 pm

Easter Lessons & Carols; St Stephen Presby-
terian, Ft Worth, TX 5 pm

Rudolf Meyer; Christ the King Lutheran,
Houston, TX 5 pm

+@Gillian Weir; Moody Memorial First United
Methodist, Galveston, TX 7 pm

Lyle Settle; St Mary’s Cathedral, San Fran-
cisco, CA 3:30 pm

Rev. James Aylward; St Anne of the Sunset,
Sarn Francisco, CA 4 pm

Los Angeles Mozart Orchestra; All SS Epis-
copal, Beverly Hills, CA 4 pm

20 APRIL
Jane Parker-Smith; Village Presbytenan
Prairie Village, KS 8 pm

23 APRIL
Mary Preston, lecture-demonstration; Meyer-
son Symphony Center, Dallas, TX'1 pm

24 APRIL -

Stewart Foster; St John's Cathedral, Denver,
CO 8 pm
" David Rothe; University of Washingion,
Seatile, WA 12:30, 8 pm

The Whole Noyse; Stanford University, Palo
Alto, CA 8 pm

26 APRIL

Stephen Farr; Boston Ave Methodist, Tulsa,
OK 5 pm

Kim Heindel, lautenwerk; Seattle Art Muse-
um, Seattle, WA'3 pm

California Barogue Ensemble; St Mary’s
Cathedral, San Francisco, CA 3:30 pm

Guy Bovet; Vocal Performance Hall, Cal
State, Fresno, CA 3 pm

‘Frederick Swann, with Los Angeles Master
Chorale; First United Methodist, Pasadena, CA
3 pm

National Christian Choir; Lake Avenue
Church, Pasadena, CA 7:30 pm

Handel, Messiah Parts 2 & 3, with orchestra;
All SS Episcopal, Beverly Hills, CA 5 pm

28 APRIL

*Jane Parker-Smith; Church of St Thomas
Aquinas, Dallas, TX 7:30 pm

Olivier Latry; Wichita State University, Wichi-
ta; K8 7:30 pm

INTERNATIONAL

22 MARCH
Kei Koito; Christ Chutch Cathedral, Ottawa,
Ontario 8 pm

28 MARCH
Norman Harper; Holy Trinity Penge, l.ondon,
England 7:30 pm
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» Calendar

29 MARCH
Wolfgang Mitterer;

Konzerthaus, Vienna,
Austria 11 am : N

13 APRIL
lan Tracey; Liverpool Cathedral, Liverpool,

"England 11:15 am

19 APRIL
Wolfgang Capek & Michael Gailit, piano &
organ; Konzerthaus, Vienna, Austria 11 am
Lynne Davis; Church of St Andrew & St Paul,
Montréal, Québec 7:30 pm
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Organ Recitals

F. ALLEN ARTZ, 111, Cathedral Basilica
of the Sacred Heart, Newark, NJ, November
2: Suite Gothique, Bo&llmann; Mit Fried und
Freud, Buxtehude; Nun bitten wir, Walther;
Kirchliche Fest-Ouverture iiber den Chorale
“Ein feste Burg,” op. 31, Nicolai, tr. Liszt;
Suite, Near; Introduction and Passacaglia in
d, Reger; Pastorale, Lasky; Toccata and
Fuguein d, S. 538, Bach; Fanfare for Thanks-
giving, Pelz.

JAMES E. BARRETT, Messiah Lutheran
Church, Missoula, MT, November 2: Jesus
loves me, Lepke; Trumpet Tune, Philips;
Greensleeves, %Vn'ght; The Cuckoo, &’ Aquin;
Ein feste Burg, Marpurg; Partita on “O Gott,
du frommer Gott,” Bach; Von Gott will ich
nicht lassen, Buxtehude; Now thank we all
our God, Bach, arr. Fox; Lasset uns mit Jesus
ziehen, Buszin; There is a happy land, I know
that my Redeemer lives, Shearing; Prelude in
1. Wir glauben. all an einen Gott, Vater, Dou-
ble Fugue in f, Krebs.

MARILYN BIERY, Cathedral of St. Paul,
St. Paul, MN, November 9: Alleluyas, Pres-
ton; Wo soll ich flichen hin, Schmiicke dich, o
liebe Seele, Wer nut den lieben Gott, Stout;
Prelude and Fugue in f,'S. 534, Bach;
Lazarus, Biery; Symphony No. 2 in D,
Widor.
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LORRAINE BRUGH, Elmhwrst College,
Elmhurst, IL, November 2: Hymne d’Action
de Grace “Te Deum,” Cantigue, Lzmghlis;
Partita on “Jesu, der du meine Seele,” Pachel-
bel; Trio Sonata in C, S. 529, Bach: Lobe den
Herren, Nun danket alle Gott, Reger; Nun

-danket alle Gott, Karg-Elert.

ROBERT DELCAMP, Cathedral of St.
Philip, Atlanta, GA, November 16: Seven
Pieces, op. 27 (Souvenir, March, Pastorale,
Carillon, Canon, Legend, Final), Dupré.

DELBERT DISSELHORST, First Con-
gregational Church, Ann Arbor, MI, October
13: Pigce d’Orgue, S. 572, Allein Gott in der
Héh sei Ehr’, S. 664, 677, 662, Sonata 111, S.
527, Passacaglia, S. 582, Bach.

f

ALEXANDER FREY, University of
Michigan, Ann Arbor, MI, October 14: State
Trumpets, Saylor; Three movements from
Between Two Worlds, Komgold; Touches,
Bernstein; Allegro deciso (Evocation),
Dupré; Adagio (Symphony No. 9), Mahler,
tr. Kinsella; [ntermezzo, Schumann; Consola-
tion in D-flat, Liszt; Toccata (Symphonie
Concertante), Jongen, tr. Frey.

DAVID A. GELL, Trinity Episcopal
Church, Santa Barbara, CA, November 2:
Prelude on “Sine Nomine,” Sowerby, Fantasy
on “Sine Nomine,” Bender; Suite Gothique,
Boéllmann. ’

DAVID HATT, First Baptist Church,
Denver, CO, October 30: Esquisses Byzan-
tines, Mulet.

DAVID HIGGS, Columbia University,
New York, NY, November 9: Prelude and
Fugue in D, S. 532, Trio Sonaia No. 5 in C,
S. 529, Passacaglia in c, S. 582, Bach; Comes
Autumn Time, Sowerby; Three excerpts from
La Nativité, Messiaen; Prelude and Fugue on
BACH, Liszt.

MARTIN' JEAN, Yale University, New
Haven, CT, November 2: Postlude in'F, Ives;
Fugue in A-flat minor, Brahms; “Sometimes
I feel,” “Sweet hour of prayer,” Free Fantasia
“How firm a founda-
tion” (Gospel Preludes, Book 4), Bolcom;
Symphonie V, Vierne.

WAYNE KALLSTROM, University of
Nebraska, Omaha, NE, November 12:
Komm, heiliger Geist, Herre Goti, S. 551,
Bach; Aria con varazione, Martini; Sonata in
a, Wq 70,4, CPE Bach; Sonata, op. 2,
Thuille.

DANIEL LAMOUREUX, St.. Peter’s
Roman_Catholic Church, Cambridge, MA,
November 9: Festal March, Kroeger; Biblical
Sonata No.-1, Kuhnau; Prelude and Fugue in
E, S. 566, Bach; Amazing Grace, Shearing;
Scherzo, Gigout; You are the rock, Mulet.

ROBERT SUTHERLAND LORD, Uni-
versity of Pittsburgh, Pittsburgh, PA,
November 2: Marche Héroique, Brewer; Pre-
lude and Fugue in g, Litbeck; Ele

, Thal-
. ben-Ball; Prélude a I'Introit, O%fyertoire,

Communion (L’Orgue Mystique No. 48,
Feast of All Saints), Tournemire; Final (Sym-
phony No. 1), Vierne; Improvisation on
“Kremser.”

AARON MILLER, Trinity Lutheran
Church, Lynnwood, WA, October 19: Prae-
ludium in F-sharp minor, BuxWV 146, Bux-
tehude; Mein junges Leben hat ein End’,
Sweelinck; Passacaglia, S. 582, Bach; Pavana
de la bataglia, Untit%ed vocal intabulation, La
tedeschina (from the Castell” Arquato Manu-
seript), anon; Four improvised chorale varia-
tions on “Dejlig er den Himmel blaa,” Miller.

BRUCE NESWICK, First Church of
Christ, Scientist, La Mesa, CA, November
16: Prelude and Fugue in b, Bach; Magnificat
on the first tone, Scheidemann; Herzlich tut
mich verlangen (two settings), Brahms;

. Sonata IV in B-flat, Mendelssohn; Choral I

in E, Franck; Le Banguet céleste, Messiaen;
Fantasy on “Adeste fideles,” Neswick; Tmpro-.
visation on a submitted theme.

KAREL PAUKERT, Cleveland Museum
of Art, Cleveland, OH, October 19: Three
Chorale Preludes: Adagio, Largo, Ben ritma-
to, Sessions; Air, Toccata (Suite No. 1), Price;
Passacaille, Martin; Verset-pour la féte de la
Dédicace, Messiaen.

DONALD PEARSON & JOHN REPUL-
SKI, St. John’s, Cathedral, Denver, CO,
October 31: Prologue and Toccata in d, Bach;
Danse Macabre, Carnival of the Animals,
Saint-Saéns; French Toccata on the name of
“Helmut,” Bolting; Overture to Superman,

“Williams; Prelude in Classical Style, Young;

Stars and Stripes Forever, Souza; Ragtime,
Callahan; Blue Tango, Anderson; Ride of the
Valkyries, Wagner.

RICITARD PEEK. St. Thomas Church,
New York, NY, November 2: Echo Fantasy.
Sweelinck: Psalmus XV, Van Noordt: Prac-
Iudium F-Dur, S. 540, Meine Seele erhebet
den Herren, S. 648, Fuge F-Dur, S. 540.
Bach; O wie selig seid ihr doch, ihr From-
men, Brahms; Partita on “Lobe den Herren,”
Peek.

WILLIAM PETERSON, harpsichord and
organ, Pomona College, Claremont. CA,
October 12: Onder een linde groen, Sweel-
inck; Partite sopra laria della Romanesca,
Frescobaldi; Menuet Lajeune Iris, Lully, tr.
d’Anglebert; Passacaille, d’Anglebert;” Les
moissonneurs, Les langueurs-tendres, La
bersan, Les baricddes mistéricuses, Le
moucheron, Couperin; Sei gegriisset, Jesu
giitig, S. 768, BacE.

SYLVIE POIRIER & PHILIP CROZI-
ER, St 1Joseph Kirche, Nordlingen, Ger-
many, Ju 8: Praeludium und Fuge C-Dur,
Albrechtsberger; Orgel-Fantasie, Labor;
Fuge e-moll, Schubert; Orgelfantasic mit
Fuge, Filitz; A Fancy for two to play,
Tomkins; Praeludium E-Dur, BuxWV 141,
Buxtehude; Herzliebster []esu, Schmiicke
dich, o liebe Seele, O Welt, ich muss dich

lassen, Brahms; Sonata d-moll, Merkel.

CHRISTA RAKICH, University of Buffa-
lo, Buffalo, NY, September 14: Batalha de 5
ton, Conceicao; Praeludium in d, Bthm;
Kyrie, Basse de cromorne, Récit de tierce
%aour le benediction, Trio en dialogue, Dia-
oglue sur les grands jeux, Récit de tierce en
taille, de Grigny; Prelude, Fugue et Varia-
tion, Franck; Allegro (Symphony No. 6),
Widor.

V. GAYLE SARBER, with James Seubert,
violin, and Judy Seubert, alto recorder,
North United Methodist Church, Indianapo-
lis, IN, November 2: Was Gott tut, das ist
wohlgetan, Pachelbel; Toccata, Adagio and
Fugue in C, S. 564, Von Gott will ich nicht
lassen, S. 658, Komm, heiliger Geist, Herre
Gott, S. 651, Bach: Sonata in A, Handel;
‘Sonata in F, Bach: Trio Sonata in F, Tele-
mann; Prelude and Fugue in a, S. 543, Bach.

ROBERT E. SCOGGIN, with Patricia
Gibbs Scoggin, cellist, and David Gaeth, nar-
rator, First United Methodist Church, Fort
Dodge, 1A, November 23: Sonata in A, Ame;
Let heaven and earth rejoice, Bach; Largo,
Handel; Rex: King of Instruments, Burton;
Folk Tune, Whitlock; Rondo ]{or Flute-stops,
Rinck; Trumpet Tune, Powell; O for a thou-
sand tongues, Pelz; In Quiet Joy, Scoggin;
Toccatina, Bales; Toccata on Engelberg,
Lovelace; Sarabande, Murrill; Sonata No. 1,
Mendelssohn.

FREDERICK SWANN, Canterbury-on-
the-Lake, Waterford, MI, June 10: Trumpet
Tune, Swann; Choral in b, Franck; Toccata
for Flutes, Stanley; The Bells of St. Anne de
Beaupré, Russell; Toccata and Fugue in d, S.
565, Bach; Two hymn improvisations; Sym-
phonic chorale, “Jesus, lead the way,” Karg-
Elert; Toccata (Symphony V), Widor.

CHARLES TOMPKINS, Uuniversity of
Towa, Towa City, IA, September 5: Jesus
Christus, unser Heiland, Tunder; Voluntary
in D, Heron; Toccata, Adagio and Fugue in
C, S. 564, Bach; Choral No. 3 in a, Franck;
Rondo, Piek]esu, In nomine Domini, Reveille
(Organbooks I-III), Rorem; Prelude and
Fugue in g, op. 7, no. 3, Dupré.

TOM TRENNEY, Cleveland Museum of
Art, Cleveland, OH, November 2: Variations
on “America,” Ives; Choral No. 1 in E,
Franck; Prelude and Fugue in D, S. 532,
Bach; The peace may be exchanged, The peo-
ple res%:)on -Amen (Rubrics), LocKlair; Count

our blessings, Miller; The primitives, At the
Zallet) Everyone dance, Hampton.

THOMAS TROTTER, St. Mark’s Episco-
pal Church, Glen Ellyn, IL, October 5: Con-
certo in d, Bach; Voluntary, op. 6, no. 6, Stan-
ley; Partita on “Nun freut euch,” Rogg;. Fan-
tasia in f, K. 608, Mozart; Prelude and Fugue
in ¢, Mendelssohn; Herzlich tut mich verlan-
gen, Schmiicke dich, o liebe Seele, Herzlich tut
mich erfreuen, Brahms; Carmen Suite, Bizet,
arr. Lemare.

JOHN WEAVER, Epworth-Euclid
Church, Cleveland, OH, November 10: Pre-
lude and Fugue in D, S. 532, Bach; Concerto
in B-flat, op. 4, no. 6, Handel; Suite, Partita
on “Kingsfﬁd,” Weaver; Sonata on the 94th
Psalm, Reubke.

THOMAS WEISFLOG, McHenry Coun-
ty College, Crystal Lake, IL, November 9:
Chaconne, Couperin; Voluntary in D, Boyce;
Echo Fantasy, Sweelinck; Prelude and Fugue
in b, Bach; Rhosymedre, Vaughan Williams;
Rigaudon, Campra; Postlude for the Office of
Compline, Alain; Toccata (Symphony V),
Widor.
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POSITIONS
WANTED

POSITIONS
AVAILABLE

PUBLICATIONS/
RECORDINGS

PIPE ORGANS
WANTED

Experienced, well-rounded organbuilder
with extensive resume and take-charge atti-
tude desires key position with well established
firm. REPLY BOX MR-2, THE DIAPASON.

POSITIONS
AVAILABLE

Director of Music Ministries at the historic
Shrine of the Little Flower (Shrine Status)
Parish, Royal Oak, Michigan. 4,000 registered
families. Position requires a dedicated person
of faith with a knowledge of Roman Catholic
Litrugy and Ritual Music. Responsibilities
include developing and’ supervising the
music program. Minimum educational
requirement Is a Bachslor of Music Degree.
115 rank, 1934 Kilgen pipe organ and a
recently purchased new grand piano. Salary
commensurate with experience. Excellent
benefits. Send resume by March 30, 1997 to:
Msgr. William Easton, 2123 Roseland, Royal
Oak, Mi 48073.

Service Technician—Applications are ‘being
accepted for service and tuning technician
with ‘& minimum of two years experience.
Applicant must possess efficient tuning skills
and mechanical trouble shooting abilities of
solid state equipment. Ideal personable work-
ing environment within a rapidly growing ser-
vice and rebuilding company located 45 min-
utes from Philadelphia, PA. Benefits include
highly competitive salary, Blue Cross/Blue
Shield medical plan, paid vacation and holi-
days, employer contributed SEF/profit sharing
plan, opportunity for advancement in this highly
motivaied company. Send resumie with salary
requirements to BOX JA-1, THE DIAPASON.

Miller Pipe Organ, 1291 Bardstown Rd.,
Louisville, KY 40204-1303. Full-time position for
pipe organ tuner/technician with five or more
years experience. Please send resume to the
above address or FAX to 502/451-6611.

Klann Organ Suppy in Waynesboro, VAhas a .

sales position open in our organ department.
We are looking for a highly motivated individual
with  hands on experience in organ
building/service and electronics. Must have
exceptional communication, organizational and
team skills. Full benefits. Please send resume
to Philip Klann, Klann Organ Supply, P.O. Box
2398, Waynesboro, VA 22980. 540/949-8351.
EEC Empiloyer.

MISCELLANEOUS

Visiting London? Bed and Breakfast accom-
modation available in large parish house min-
utes away from Westminster Abbey, the
Thames, St. James's Park and the Under-
ground. Modern kitchen and laundry available.
For information write: St. Matthew’s House, 20
Great Peter Street, Westminster, London, SWIP
2BU. Tel. 0171222 3704, FAX 0171 233 0255,
e-mail PAE222@aol.com

Scotland Tour. July 27-August 8. Highlands
and Islands. Edinburgh and more. Predestina-
tion Tours, 308 E. Clover Street, Harlan, KY
40831. 606/573-9771. Notatyplcal commercial
tour.

All replies to box numbers that appear with-
out an address should be sent to The Diapa-
son, 380 E. Northwest nghay, Des Plaines, IL
60016-2282.

CD Recording, “In memorjam Mark Buxton
(1961-1996).” Recorded at Eglise Notre-Dame
de France in Leicester Square, London,
between 1287 and 1996. Works of Callahan,
Widor, Grunewald, Salome, Ropartz, and Boéll-
mann, along with Buxton’s improvisations. $15
postpaid: 416/699-5387, FAX 416/964-2492; e-
mail hannibal@idirect.com

If you enjoy red-blooded, romantic organ
playing—If you appreciate color and beauty in
organ tone (5 expressive divisions)—If you
crave warm diapasons, lush strings, fiery reeds
and big bass...These CDs are for you. Vol.l-
$15.00 Postpaid. Charles Callahan Plays the
music of Purcell, Bach, Corelli, Rheinberger,-
Guilmant, Gounod, Sowerby, Dupré, Callahan,

and others. Vol.ll-$15.00 Postpaid. Invocation. ,

Music of Reger, Karg-Elert, Guilmant, Purvis,
Callahan and others. Order both—pay only
$15.00. Mail your payment to: Charles Calla-
han, P.O Box 84, Orwell, VT 05760.

The History of the Organ Video. Howard
Goodall's Organ Works is an informative and
highly entertaining insight-into the world of the
organ. This odyssey traces the birth of the pipe
organ and its evolution, arriving at foday’s
organs. Includes spectacular footage of some
of the finest organs in Europe and the USA. 95
minutes, $29.95. Write: Allen Organ Company,
P.O. Box 36, Macungie, PA 18062-0036,
check, money order, or Visa/Mastercard. Call
610/966-2202.

Request a free sample issue of The Diapason
for a student, friend, or colleague. Write to the
Editor, The Diapason, 380 E. Northwest Hwy.,
Des Plaines, IL 60016; or FAX 847/390-0408.

Wanted: Mechanical-action pipe organ, 2-
manual with pedal, practice instrument. Will
trade for 2-manual harpsichord. Dave Roepke,
Box 174, Hayesville, OH 44838, Phone 419/368-
7100. e-mail DROEPKE@Ashland.EDU.

PIPE ORGANS
FOR SALE

1956 3-manual Moller organ, 29 ranks, 34
stops, Peterson MSP 1000, piston sequencer.
Buyer to remove January, 1999. $25,000/nego-
tigble. For information call 603/827-3055.

1955 Aeofian-Skinner organ with three 32’
pedal stops, five complete divisions, and a sep-
arate en chamade solo reed all playable from a
three-manua! console; 68 stops, 85 ranks. Pur-
chaser must remove. REPLY BOX MR-1, THE
DIAPASON.

2-manual “Century Organ,” 17 ranks, electiro-
pneumatic and electric action. (8 ranks of pipes
not for sale); available after Faster, 1998. Make
offer; Geneva U. Methodist Church, 211 Hamil-
ton Ave., Geneva, IL 60134. 630/232-7120.

1959 Wicks, 2 manuals, 5 ranks: priricipal,
flute, gamba, celeste, fagot. $5,000 asking.
Buyer to remove. Steven Egler, Central Michigan
Univ. 517/774-3326 or steven.egler@cmich.edu

3/27 Kemper, built in Libeck, Germany,
1952, baroque voicing, electropneumatic
action, unique ‘Deco’ console. Featured at
‘91344AGO Convention. $17,000. 313/994-
5144.

ohn -Paul

d Organ Craftsmen, Inc.

|||‘|||"||||||m" 112 W. Hill St. % Champaign, IL 61820 ¢ 217.352.1955

| ~
AN BERGHATS

ORGAN CO. INC.

70853423052 Fax TU8+54344058
337 South 25th Avenue = Bellwood, illinots 60104

prd
“f
h - e i ]H:JEVSEN

ORGAN COMPANY
P.O'BOX 542 BUFFALO, IOWA 52728 (800) 397-1242

Member APOBA

823 Massachusetts Ave.

(317) 637-5222

Goulding & “Wood, “Inc.

Indianapolis, IN 46204

J.F. NORDLIE COMPANY

PIPE ORGAN. BUILDERS

504 South Charlotie Avenue o Sioux Falls, SD 57103-2612
(605} 335-3336  (800)456-0834  Fax (605) 334-8843

emailejfnordlie.com  http/fwww. jfnordlie.com

TAYLOR & BOODY
ORGANBUILDERS
%
George K. Taylor  John H. Boody

Route 1, Box 58B, Staunton, Virginia 24401
Telephone:.(540)886-3583

k|

Bunn » Minnick Company
Excellence m Pipe Organ Building and Serunce

875 Michigan Avenue
Columbus, Ohio 43215

(614) 299-7934
1-800/292-7934

3

NIicHOLS & SIMPSON, INC.
ORGANBUILDERS
P. 0. BOX 7375,
LITTLE ROCK, AR 72217
501-661-0197

£11| C. JOSEPE NICHOLS ~ WAYNE E. SIMPSON, I

e e e e =]

ROSALES

O R G AN

BUILDERS INC.
2939 EAST ELEVENTH STREET @ LOS ANGELES, CALIFORNIA 90023
(213) 262-9253

Robert M. Turncr

Organ Builder, Inc.

" 15732 Tetley Street, #39
Hacienda Heights, California 91745
(626) 814-1700- = (626) 814-0872 FAX
e-mail RTurner279@aol.com

CLASSIFIED
ADVERTISING
. RATES

ad in bold face type.

six months in advance.
with their payment.

ing deemed inappropriate to this magazine.

Regular classified advertising is single para-
graph “want ad” style. First line only of each

Display classified advertisements are set
entirely in bold face type with the addition of
a ruled box (border) surrounding the adver-

tisement.

Regular Classified, per word $ .60
Regular Classified minimum 10.00
Display Classified, per word .80
Display Classified minimum 25.00
Additional to above charges:

Box Service (mail forwarding) 8.00

NOTE: Orders for classified advertising
must be accompanied by payment in full
for the month(s) specified. Orders will be
accepted for one, two, three, four, five, or

Non-subscribers wanting single copies of
the issue in which their advertisement. ap-
pears should include $2.00 per issue desired

The Diapason reserves the right to desig-
nate appropriate classification to advertise-
- ments, and to reject the insertion of advertis-

THE DIAPASON

insert the advertisement shown below or enclosed in the Classified Advertising

section of THE DIAPASON for the following issue(s):

380 NORTHWEST HIGHWAY « DES PLAINES, IL 60016

PAYMENT MUST ACCOMPANY ORDER .

Category O Reguilar ] Boldface

Ad Copy

Name Phone
Address Total Enclosed
City/State Zip Date Sent

MARCH, 1998
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PIPE ORGANS
FOR SALE

PIPE ORGANS
FOR SALE

PIPE ORGANS
FOR SALE

PIPE ORGANS
FOR SALE

Selling Molier Pipe Organ; 3 manuals, 39
stops, built 1975. Located church Miami, FL.

Available immediately. Phone or FAX 305/681-

0872. Contact: Pierre.

2-stop (8" Gedeckt & 2° Principal) German
made portativ with tracker action, hand wind-
ed. $5,000. Hermitage, P.C. Box 704, Wallins
Creek, KY 40873.

Gober Organs Inc: Available early delivery,
sister to our 5-stop Il/P organ for University of
Notre Dame. For chapel or practice. 1024
Dupont St 107, Toronto, Ontaric M6H 1Z6.
416/588-0064. FAX 588-0660.

1957 Méller, 3 manuals, 23 ranks, good con-
dition, buyer to remove in the summer of 1998;
$25,000 or best offer. Sealed bids to be
opened April 1, 1998. Fourth Pres. Church,
Bethesda, MD. 301/320-3600.

3-Stop Tracker from John Obetz' studio,
2M/Ped. 61/32. 8 Ged., 8 Quint., 8 Rohrfl.
White oak case, tin facade: 7710"(h) x 6'1"(w) x
4'10"(d). Contact Organ Clearing House, P.O.
Box 104, Harrisville, NH 03450. 603/827- 3055.
e-mail (103202 .2212@compuserve.com)

3M Moller 28 rks., drawknob console, tonally
updated and releathered 1984, in storage. 3M
Austin 26 rks. in church and can be viewed.
- 714/497-8583. So. California. Inquiries regard-
ing the rebuilding and restoration of fine pipe
organs are cordially invited.

Sealed proposals will be received by the Uni-
versity of Cincinnati at the Department of Pur-
chasing untit 5:00 P.M. April 30, 1998 for:
Casavant Organ (1967), three manuals, 27
stops, 32 ranks. Two divisions enclosed. Used
as primary teaching organ by CCM, University
of Cincinnati. Organ is available for limited
inspection by calling Michael Israel, Miller Pipe
Organ 800/827-6710, located in Louisville, KY.
Reference guotation number: 400979-B. Price
Inquiry forms and specifications may be picked
up af and hand-delivered to: University of
Cincinnati, Department of Purchasing, Suite
140 Grand Baldwin Building, 855 Eden Park
Drive and Gilbert Avenue, Cincinnati, OH
45202. Our federal mailing address: Depart-
ment of Purchasing, University of Cincinnati,
.P.O. Box 210089, Cincinnati, OH 45221-0089.
‘Interested parties may have the Price Inquiry
mailed to them by calling 513/556-2364.

Casavant, mechanical action, 1975 (Brunze-
ma) in Rockford, IL., 15 stops, 19 ranks over
two manuals and pedal; in mint condition; used
regularly in service playing. Asking minimum
$100,000, or first offer above $115,000. Buyer
to remove. FAX 815/971-7425 or call Ron

~ Burmeister evenings at 815/397-5579.

Beautiful Wicks pipe organ, 11 ranks,
$13,000. 248/471-1515. FAX 248/471-9968.

1863 Stanbridge/Haskell: 3-manual/40 ranks;
rebuilt by Haskell in 1913, vintage and rare
pipework. Excellent condition on 3%” WP: 16
metal and wood Diapasons, 16" Dulciana, Prin-
cipal choruses, Il Cornet, 4° Rohr Flute, 4-8
tapered strings, Oboe, Bell Clarinet, solo
flutes/strings. Pipework/console only, whole or
parts. For more information, contact Stephen
Beddia 609/641-9422. jpbeddia@bellatiantic.
net  htip:/floki.stockion.edu/~skwarlojforgan
Web page has major update.

1900 Charles Haskell: Opus #100 3-manu-
al/30 ranks. Vintage and rare pipework, low
cut-ups, spotted metal, excellent condition, 3%”
WP. 16" metal & wood Diapasons, Principal
chorus w/mutations, Mixture, Cornet, Dopple
Flute, Saxophone, 8’ Trumpet, Oboe, Bell Clar-
inet, Violin Diapason, walnut case; whole or
parts. For more information, contact Stephen
Bedd|a 609/641 -9422_ ibeddia@béliatlantic.net

he recently updated
http /loki. stockton edu/~skwarkloj/organ

8’ Regal, 56-note, tracker action, oak case.
$6,000. Hermitage, P.O. Box 704, Wallins
Creek, KY 40873.

Ca.1890 Pilcher tracker 2-8, 9 2"W, 5' 4"D,

12'H. Free standing in case. Gt: 8, 4, Mixt.I[;

Sw: 8, 4', 2; Ped: 16". Norberifo Guinaldo, 781

I1\1996arhart Ave., Fullerton, CA 92833. 714/773-
1.

Ca. 1871 E. & G.G. Hook #591, 2/10 stops.
Approx 100"W x 74"D x 15T. Professionally
renovated and set up in our shop. 1901 Bates
& Culley, 2-10 ranks. Approx 12’ 6"W x 14’ 4"H
x 5' 7"D. Free standing oak casework. Asking
$5,000 as is, where is. Quality restoration avail-
able. Ca. 1902 Bernard. Mudler Tracker, 2-9
ranks 61/27. Approx 77 8"W x 12 4"H x &°D.
Free standing white oak casework. Asking
$5,000 as is, where is. Quality restoration avail-
able. Instaliation available for all the above. For
more information on all the above contact:
Patrick J. Murphy & Assoc., Inc. 610/970-9817
Voice or 610/970-9297 Fax or
PMurphy129@aol.com Email.

3-rank, 23-stop Moller practice organ, AGO-
standard, detached console with 6 general pis-
tans. Excellent condition. $9,500, OBO. Call
615/274-6400 or FAX 615/274-2022.

2-manual, 5-rank unit organ of 20 stops:
Bourdon, Prmcypa[ 2-2/3 Nazard, 1l Cymbale,
Krummhorn; low pressure plpework $6,000.
Lyon Keyboard Instruments, Eastpointe, Ml
810/779-1199.

1869 E. & G.G. Hook Opus #505, 2 manuals,
16 stops, 17 ranks. Approx. 12w x 17°’h x 10°d.
Completely restored including - restencilled
facade. Instrument can be seen. For more
information contact: Patrick J. Murphy &
Assoc., Inc. 610/970-9817 Voice or 610/970-
9297 Fax or PMurphy129@zol.com Email.

1932 Aeolian Skinner Duo-Art, opus 899.
Player Organ; 11 stops with.chimes and harp.
Two manuals with pedal. Tdeal residential
organ. Recently releathered, pipework in: mint
condition. Organ is crated and currently in'stor-
age. Buyer moves. $30,000.0BO. Contact for
specification and dimensions. Direct inquiries
to Patricia Schrock, Holy Trinity Church,; 3513 N
St. NW, Washihgton, DC 20007. 202/337-2840,
ext. 115; fax 202/337-9048.

THEATRE ORGANS
FOR SALE ‘

3/22 WurliTzer with large Kimball theatre con-
sole. All late model equipment:. Instrument will
be completely reconditioned. and readied: for
installation by Foley-Baker. A special organ for
a special project. Foley-Baker, Inc. 800/621-
2624.

Wurlitzer Organ from: Sheridan- Theatre;
Chicago. 4M 17Rk with Post Horn and Horn
Diapason. Console rebuilt by Ken Crome. Write
ar call Steele Pipe Organ Service, 151 Thorpe,
Pontiac, Ml 48341. 248/334-9131.

ELECTRONIC ORGANS
FOR SALE

Allen Organ, Model 600. Two-manual, 38
stops plus. 4. aktterable voices; 10 speakers,
main. and antiphonal divisions. $7,960 OBO.
Phone 860/628-6958. FAX 860/621-0402.

" save $$, Great values; trades welcome. We

buy, sell, trade church & theatre organs. Ham~
mond organs/Leslie speakers wanted. Dealer
close-outs; used-reconditioned nationwide.
Most organ models in stock or by speciat order.
Keyboard Exchange Int. Tel/FAX 407/671-2272.
6914 Hanging Moss Rd., Orlando, FL 32807.
B3World@aol.com  www. qulckpage com/K/key-
boardex

ORGAN
SArrLY

INDUSTRIES

A vital part of American Organ Building,
providing quality pipe organ supplies.
P.O. Box 8325 » Erie, PA 16505 » 814-835-2244

ANDOVER
P.O.Box 36
Methnen, MA 01844-0036
Telephone: 888-ORGAN CO
Fax: 978-685-8208
‘Web Site: http://www.tmeorg.com/andover

175 FIFTH AVENUE
SUTTE 2198

TELEPHONE (212) 979-7698

NEW YORK, NEW YORK 10010

SEBASTIAN MATTHAUS GLUCK ORGELBAU
PIPE ORGAN CONSERVATORS, ARCHITECTS, AND BUILDERS

VISSER-ROWLAND

713/688-7346
2033 JOHANNA B
HOUSTON 77055

Member
International Society of Organbuilders
Associated Pipe Organ Builders of
America |

For Sale This Space

For advertising information contact:
The Diapason
380 E. Northwest Hwy.
Des Plaines, IL 60016-2282
or Fax 847/390-0408

ARNDT ORGAN SUPPLY COMPANY

1018 Lorenz Dr. = Box 129 * Ankeny, IA 50021-0129
Phone/Fax (515) 964-1274

B Engraving E Blowers B Tremolos
B Pipe Organ Supplies & Solid Sate Systems
Send $7.50 joday (U.S.A.) for our catalog.

Quality Since 1966

Prestant
Pipe Organs, Inc.

P.O. Box 2128, Boerne, Texas 78006

(210) 249-9527
(210) 698-1642

ORGAN BUILDING/RESTORATION

T. R. RENCH & CO.
RACINE, WIS. 53403

1405 SIXTEENTH ST. « 414/633-9566

Preferved Pipe Organs

P.O. Box 486 Lawrernice, KS 66044

(913) 843-2622

New Organ Sales « Rebuilding and Additions
Maintenance and Tuning

Box 838, Lithonia, Georgia 30058 - (404) 482-4845 |

{| Redman Organ Cs.
i 816 E. VICKERY BLVD.
FORT WORTH, TX 76104

(817).332-2953
MEMBER .. INTERNATIONAL® SOCIETY

OF ORGANBUILDERS . ASSOCIATED
PIPE ORGAN. BUILDERS 'OF AMERICA

Cast BrRoNZE BELLS
RESTORATIONS / ELECTRIFICATIONS

t SOLID-STATE USER-FRIENDLY CARILLONS

TOLL FREE

1-800-544-8820 l‘ﬂll

BELLFOLINDRIES INC “ost 1755

-Jinown for Quality

Manufacturer of Organparts
OTTO HEUSS KG

PO Box 1162, 35419 LICH - Germa
Phone 0049 - {0}6404-9169- il

Fax 0049 - {0

6404-9169-50

P Heuss

ORGELTEILE
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MISCELLANEOUS
FOR SALE

MISCELLANEOUS
FOR SALE

SERVICES/
SUPPLIES

SERVICES/
SUPPLIES

Brass Trumpet, Wurlitzer, very nice; French
Trumpet, Gottfried, very brilliant; both reason-
able; 2HP Orgoblo. 510/228-0270.

Moller Salicional 8 with matching Celest

Moller 4-man 1969 pneumatic console with
remote pneumatic capture & relays. Good con-
dition, everything works. Currently in use, avail-
able Fall, 1998. Call Michael Lindstrom
202/333-6677.

8’. Concert Flute 8, 73 pipes with matching unit
chest. Vox Humana 8. New OSI Super Ocrtave
2’ with-matching unit chest. New Meidinger 1/2
HP, 3-phase blower. Contre Basse 16 and
Bourdon 16", both 44 pipes and complete with
chests, reservoirs, racking and framework.

Casavant Violone 16, 12 pipes. Various chest- -

work, reservoirs, swell fronts, eic., etc. too
numerous to list, Send for current available
items. Packing, crating and shipping available.
Quality Organ Service, Inc., 5005 Baltimore
Ave., Ste. 11, Kansas City, MO 816/756-2123.

Schaniz console, 2 manual 1968 air operat-
ed. Stopkey, Great 7, Swell 12, Pedal 9, 13
couplers, 20 adjustable combination pistons.
Traditional maple console cabinet. Excellent
condition. Best price over $6,000. 4° Schalmei,
61 pipes, $250. Reply: Organ, Box 1841,
Knoxville, TN 37901.

KD KAPS —Mixture tuning simplified. Set of
7, $20.00. Box 9223, Bolton, CT 06043.

Pipe organ/miscellaneous parts; 2 ventil
chests, 16’ manual Bourdon, 8' Stopped Dia-
pason, misc. 49-note ranks and facade pipes,
2-manual console, blower, reservoir and more.
Was installed, now in storage. Need 10 remove
by May 1. $1,000 or best offer. 330/867-5661.

Mboller 16° Lieblich riitered io 7', chests, 73
pipes, $300; 150 Méller chest mags 25¢ ea.
Blowers, 50 & 75 pair color code PVC wire 25¢
per ft. "Cast Al. flanges 2" to 8" $2.50 ea.;
hoses; 8 Dulciana Haskell. basses $85; 4’
Oboe-Faggotto 32 pipes, $125; Ferro Res.
Rect. 20'amp, new, $200; more. 910/693-1775.

Schaﬁtz 3-manual console. ivory keyboards,
65 drawknobs, 21 couplers, with sefter. Call
Larry Rocu at 414/964-2424.

Atlantic City Used Organ Supply Iis over-
stocked with 70 ranks of vintage early American
pipe work in excellent condition: Low cut-ups,
spotted metal principal choruses, upperwork,
mutations, mixtures, cornets, reeds, solo flutes
& tapered strings. See under pipe organs for
sale. Austin Opus 1542 (1928): 6"WP: 8’ Corno
d’Amore (capped trumpet) 4%” sc/73, $1,200; 8’
Oboe 3%’sc/73, open bells, $1,000; 16’ Double
Open Diapason (manual) 39sc/61, $1,200; 2%
Nazard 72sc/61, $450; 2° Flautino 74sc/61,
$400; 1% Tierce 78sc/61, $500; 1 Twenty Sec-
ond 85sc/61, $375; 2' Harmonic Piccolo 73sc,
$550; 4’ Octave 57sc¢, $300; 4’ Harmonic Flute,
$350; 8 TC Unda Maris 56sc, $300; 8 Vox in
Box, $500; 8 Dulciana 57sc, $200; 8 Salicional
59sc/73, $300; misc. 16" + 8 open, stopped
and solo flutes & 8 Diapascons; 8 Capped
Oboe 3%’sc, 57 WP Trivo, $1,200; 21 Deagan
nickel-plated chimes, polished, $1,200 OBO; &'
Estey Melodia, $300; 4’ Flute d’Amore, $300.
Moller R573: 8 Harmonic Tuba 5”sc/73, $1,200;
8’ Viola Dolce 56sc/Celeste 58sc, $500; 4’ Flute
d'Amore, $300; 4' Flute Traversa, $300. Two 4’
Harmonic Flutes, $200 ea.; Misc. sirings &
flutes, $200 and less; 3-manual consales, two
2-manual keyboards, $100 ea. Volume dis-
counts, shippin 609/641-9422,
hitp://loki.stockton.edu/~skwarlojforgan e-mail:
jpeddia@bellatlantic.net

SERVICES/
SUPPLIES

Complete professional releathering ser-
vice to include all types of pouch boards,
primary actions, reservoirs, stop actions,
and wind chest pneumatics. Highest qual-
ity materials used and quick turn around
assured. R.G. Lent, Shenandoah Organs,
351 Chinquapin Drive, Lyndhurst, VA
22952-9404; 540/942-3056.

- Zimbelsterns. Have you ever wondered how a

small motor, an cak box, some brass bells and
a few hours work could add up to $8007? Well,
s0 did we. Our zimbelsterns compare favorably
in appearance and function with any on the
market and at a realistic price. Variable speed
control, operates on 110 VAC, integral relay for
10-15 VDC signal from organ; $400 each, 25%
discount to the trade on orders of two or more.
Call for brochure. We also make custom con-
sole dollies which have a rock solid steel frame
and beautiful solid hardwood-covering. Knight
Enterprises. 760/727-8054.

White Blower Mfg., Inc. Manufacturing pipe
organ blowers since 1972. Offering a full range
of blowers to meet demands for pressure and
volume. Factory direct pricing eliminates “mid-
dle-man” charges. Two year guarantee. For
free catalog and consultation call 800/433-
4614. FAX 517/323-6907. 2540 Webster Rd.,
Lansing, Ml 48917.

MIDI Compatible Organ Contrel Modules.
Keyboard control of MID! sound modules.
Record/Playback with MIDI Sequencer. Trans-
position available with Record/Playback as an
option. Not a kit. Contact Devtronix Organs,
Inc. Phone 916/971-9074, FAX 916/971-1926.

Reeds. We specialize in renovating and voic-
ing vintage pipework. Repair, revoicing, or
complete renovation. Herbert L. Huestis, 1574
Gulf Rd., #1502, Point Roberts, WA 98281; ph
604/946-3952; FAX 604/946-5733; e-mail:
70771.1047@compuserve.com Special prod-
uct: COMPUTEMP, Computerized recording
thermometer. Records temperature throughout
the organ with optional display at console. May
be permanently installed and monitored by a

phone line. Graphs may be prepared 1o show .

temperature variations and help solve heating
or cooling problems.

Austin actions recovered. Over 25 years
experience. Units thoroughly tested and fully
guaranteed. Manual motor, $34.00 f.0.b. Tech-
nical assistance available. Foley-Baker, Inc.,
1212 Boston Trnpk., Bolton, CT 06043, 1-
800/621-2624.

Pitman chests, most compact ever made,
also unit pouch 'and D.E. with exp. chambers;
most simple and responsive regulator/reser-
voirs; consales, all styles. 816/232-2008; fax
816/364-6499. e-mail jons@ponyexpress.net

Releathering. Burness Associates can pro-
vide all your releathering in our modern well-
equipped shop. We specialize in Skinner,
Casavant, and Moller pouch boards and
actions. We can also provide setvices on the
actions of other manufacturers. Burness Asso-
ciates, P.O. Box 564, Montgomeryville, PA
18936. 215/368-1121.

Solid State relay for pipes. Save 50% by
assembling these simple printed circuit mod-
ules to make any relay configuration required.
Highest quality components supplied. Write for
information: Devtronix Organs, Inc., 1823
Avondale Ave., Sacramento, CA 95825,

Combination Action, capture type. Least
expensive and most reliable system available.
Modular form lets you  buy only what is
required. Compatible with any relay. Not a kit.
Write for information: Devtronix Organs, Inc.,
1823 Avondale Ave., Sacramento, CA 95825.

' Salzman Releathering. 16 years with midwest

builder—reservoirs, pouch boards, valves,
tremolos, pneumatics. 1706 N. Division St.,
Appleton, W| 54911, 414/731-4325.

Flue pipes in metal and wood-Mixtures
and upperwork are available from stock or
specify custom orders o meet your exact
requirements. = Tuning Sleeves with
flare~Order complete sets ready to instail
or bulk quantities in each diameter. These
sleeves are guaranteed to fit and will not
tarnish or corrode. For excellent quality,
great pricing and timely delivery contact:
International Organ Supply, P.O. Box 401,
Riverside, L. 60546. 800/660-6360. FAX
708/447-0702.

Harris Drecision Produet

Buzilders of high quality
Pipe Organ Components

7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. e (310) 693-3442

David C. Harris, Member: International Society of Organ Builders, American Institute of Organ Builders, Associated Pipe Organ Builders of America

HAGERSTOWN
ORGAN COMPANY, INC

New * Rebuilding * Solid-State Updating
Musical Instrument Digital Interface (MIDI) Systems

P.O. Box 945 - 901 Pope Avenue = Hagerstown, Maryland 21740
(301) 797-4300

REPAIRING

TUNING

ADDITIONS

R.W. KURTZ ORGAN CO.

" CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING

P. O. Box 32, Woodstown, N. J. 08098 - 609 / 769-2883

A &Y Reex &
PFipe Grgan Service
ARCHIE MARCHI & JOE CORKEDALE

(914) 561-1480

36 CAKT.ER STREET NEWBURGH, NY 12550

JULIAN E. BULLEY

New Organs — Rebuilding
Service
SINCE 1906

437 6 Harvard Blvd.—Dayton, Ohio 45406
513-276-24841

H.W. DEMARSE

"~ 518-761-0239
2 Zenus Dr., Queensbury, NY 12804—1930»

DURST
PIPE ORGAN & SUPPLY COMPANY

130 Cable Road
Jonesborough, TN 37659-5306
(423) 753-4521

William R. Durst

Chests Termolos

Swell Fronts

Reservoirs
Swell Engines

Quafity from the Past  Competitive for the Future

GUZOWSKI & STEPPE ?ﬂkﬁlis & Hitcheock ;3J e CHARLES W. McMANIS
Norman A. Greenwood ORGANBUILDERS I[INC . ] e - . .
) NEW INSTRUMENTS Pipe Organ Builders Since 1915 Voicer & Tonal Finisher
“Three Generations at Organ Building” REBUILDS - ADDITIONS 8466-A Tyco Road
CHARLOTTE, NORTH CAROLINA 26218 5070 N.E. 48th Court TUNING & SERVICE Vienna, VA 22182 20 Cowles Road
Fo BoxTezst o rodiioess | |Gmemse 1-800/952-PIPE Woodbury, CT 06798
Gootrick f Manphy PROSCIA ORGANS ,
& Lisocistes, S 0. 507364 ok ave THE DIAPASON

New‘Organs » Maintenance - Restorations - Additions
Old Reading Pike Suite 1D 610/970-9817
Stowe, PA 19464 Fax 610/970-9297

A Tel: 030-6913827
g 2 Fax: 030-6920620

Your personal wishes
are in good hands

3701 VE ZEIST
Holland

Jacques Stinkens

Organ pipe makers B.V.

MARCH, 1998

BOWDON, GA 30108

MICHAEL PROSCIA
ORGANBUILDER, Inc.

(770) 258-3388

W. Zimmer & Sons

Dipe organ builders

P.O. Box 520
Pineville, NC 28134
(803) 547-2073

380 E. Northwest Highway ¢ DesPlaines, IL 60016-2282
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