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Letters to the Editor 
OHS report 

In all the 40 or· so years I have been 
reading most everything published in 
THE DIAPASON, I always thought th y 
were well written and in good taste up 
to receiving the Decemoer issue and 
the report l:iy Joseph Fitzer on the OHS 
convention. I never thou~ht during all 
those years that I would ever read a 
thing in THE DIAPA~ON tl1at was written 
in the Louella Parsons manner. 

I was in attendance at the convention 
and all the problems Mr. Fitzer man
aged to find were to me very small and 
unimportant as compared with the pro
grams and organs we were there to see 
and hear. Mr. Fitzer didn't mention the 
problems at St. Andrews-the plumb
ing in the third stall in the men's room 
was out of order. 

I am also in the "older persons" group 
and frankly didn't find long lines as a 
general rule. On two occasions there 
were in fact too long lines; however, this 

Here & There 

The Plymouth Music Series pre
sents its ninth annual concert entitled 
"\,\fitness" on Februmy 13 at Orchestra 
Hall in Minneapolis. T11e concert, which 
features music by African American 
composers, will include new works by 
Alvin Singleton and Jonathan Holland 
based on fhe poetry of Rita Dove, along 
with works of Edmund Thornton fen k
ins, R. Nathaniel Dett, and Lany' Far
row. The program is under the direction 
of Philip Brunelle. 612/870-0943. 

The Illinois Great Rivers Confer
ence Chapter of The Fellowship of 
United Methodists in Music and Wor
ship Arts will present its 10th annual 
1-Ianclbell Festival on Februmy 14 at 
Rochester High School in Rochester, 
IL. The morning sessions will be divid
ed into two levels: I Beginning-Interme
diate, and II Intermediate-Advanced. 
The afternoon will consist of mass ring
ing. Guest clinician is Kevin McChes
ney. For information: Arlene Dittbern
er, 156 N. Illinois St., Springfield, IL 
62702; 217/525-1866. 

The Heefner Organ Recital 
Series continues at Ursinus Coll~~e in 
1998: February 15 Steven Tharp, March 
29 Alan Morrison, and May 3 Kenneth 
Cowan. For information: Ursinus Col
lege, P.O. Box 1000, Collegeville, PA 
19426-1000. 

The New York City AGO chapter 
will host its annual Presidents' Day on 
February 16 at Manhattan churches 
housing _ mechanical-a_ction organs. 
Entitlea ·'The Music of f.S. Bach and 
His Contemporaries," tlie conference 
begins at 10 am at St. Thomas Church 
wif11 a tour/demonstration b)' Judith 
Hancock of the recent Tayloi· and 
Boody organ. At 1 pm the conference 
moves to St. Peter's Lutheran Church 
for a lecture by George Stauffer on "J.S. 
Bach's Clavieriibung Ill and the Ger
man Romantic Organ," followed by a 
lecture-recital on "Transcriptions'? 
Bach's Chaconne" with violinist f org
Michael Schwarz and pianist Kerinetl1 
Huber. At 3 pm Bruce Gustafson will 
present a lecture-recital "Franc;:ois 
Couperin, The French Bach." The clay 
continues ~i~h a 4:30 JJl11 choral litu1;gy 
in honor of friends and colleagues wllo 
have died of A.I.D.S. Music for the ser
vice ,,vill include Bach's "Organ Mass" 
played by Arthur Lawrence. The St. 
Peter's Lutheran Church Choir will be 
conducted by Thomas Schmidt. The 
evening event will be a solo recital by 
Martin Jea_n on the Rieger org,~n at the 
Church of tl1e Holy Trinit)', featuring 
music of Bach, Sokola, Walther, Pep
ping, and Reger. For information: 
Stephen Hamilton, 212/289-4100. 

2 

was clue to the fact that the "home
made" food provided by the ladies of 
tl1e church was such that before the 
food line was complete, most of the first 
people through the line were back for 
more (much more). 

Perhaps we on this side of the Missis
sippi are a little more relaxed about con
ventions. Shorter pieces of music played 
on the organs, but more of a variety. 
Our hotels are generally not as old or as 
fancy as some of the older hotels in his 
area. The one difference might be that 
to my knowledge none of the hotels in 
Portland is blessed with a gentle breeze 
coming off the stock yards to add "char
acter" to the room. 

vVhen one experiences all the prob
lems Mr. Fitzer claims to have been 
rlagued with, then there . is only one 
thing left to do. That is fold up your 
tents and head for home .. 

Richard Warburton 
Skykomish, WA 

Holy Trinity Roman Catholic 
Church, New York City, will continue 
to celebrate the installation of its new 
Letourneau organ as part of the parish's 
100th anniversary. On February 18 
organists Gerre Hancock, David Higgs, 
Alan Morrison, McNeil Robinson, and 
John Weaver will all perform in one fes
tive program. The season finale will take 
place on March 22 when organist David 
Macfarlane will be joined by the Cham
ber Orchestra of Manhattan in a pro
gram featuring Stephen Paulus' Concer
to for Organ jn its New York City Rre
miere. For information: 212/787-0604. 

An Organ Festival takes place 
February 20-22 at the RLDS Audito
rium & Temple, Independence, MO, 
co-sponsored by the University of Mis
souri-Kansas City Conservatory of 
Music, the greater Kansas City AGO 
chapter, and the Reorganized Church of 
Jesus Christ of Latter Day Saints. The 
program includes recitals by John Ditto, 
Feorumy 20 (Temple); Martin 1-Iasel
bock, February 21 (Grace -&'Holy Trin
ity Cathedral), February 22 (Temple); 
and John Obetz, ~ebrumy 21 (Temple 
& Auditorium), featuring oraans by 
Aeolian-Skinner (113 ranl<s), Casavant 
(102 ranks), and Kney (67 ranks). For 
information: Worship Ministries, RLDS 
Auclitorium, P.O. Box 1059, Indepen
dence, _MO 64051; ph 816/833-1000, 
xl434; fax 816/521-3082. 

The San Diego AGO chapter and 
First United Methodist Church, San 
Diego, will present Fete 'Viern.e Febru
ary 20-22. The schedule includes the 
complete organ symphonies (Symphony 
I-Alison Luedecke; 11-Robert Plimrton; 
III-Jonathan Biggers; IV-Kathleen 
Scheide; V-Catherine Rocllancl; VI
Jared Jacobsen), Les Angeles (Sylvia 
·wen, soprano and Daniel Burton, 
organ), the Messe Solennelle for Choir 
ana Two Organs, and workshops 011.,,, 

Vierne, Cavaille-Coll organs, and t11e 24 
Pieces in Free Style. Programs take 
place on the 107-rank Blackinton organ 
at First United Methodist Church, San 
Diego, CA. For information: James 
Simonton II, Sub Dean, 619/265-7020; 
email: jasorgan@aol.com 

St. Peter's Episcopal Church, 
Morristown, NJ, present~ a medieval 
concert on Feoruary 21 featuring The 
Early Music Players in the Great HaU of 
the Parish I-louse. On March 7 the 
Choir of St. Peter's will perform Bach's 
Mass in B Minor under f11e clfrection of 
Richard Morgan. For information: 
973/538-0555. 

A New York City premiere takes 
place March 12, 13 and 14 at The 
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Church of the Holy Trinity (Episco
pal) when Dance at Holy Trinity collab
orates with Music at Holy Trinity to pre
sent Messiaen's Ascension Su.ite with 
choreography by Lynn Parkerson. 
Stephen Hamilton performs the Messi
aen score. Lightina is designed by 
Robert Williams. l'or information: 
212/289-4100. 

The Woodland Concert Series will 
present David Willcocks conducting 
Handel's Israel ·in Egypt on March 21 at 
South Church, New Britain, CT. The 
concert will feature the choirs of 
Immanuel Church-Hartford and South 
Church, a professional orchestra, and 
soloists. For information: 860/527-8121. 

• The Indianapolis Conference on 
Worship, Music, and Culture takes . 
place April 17-19 at First Baptist 
Church, sponsored by Christian Theo
logical Seminmy, Church Federation of 
Indianapolis, St. Luke's Methodist 
Church, Speedway Christian Church, 
Trinit)' Episcopal Church, First Baptist 
Church, and The Lilly Endowment. 
Among the many lecturers will be 
Quentin Faulkner, Don E. Saliers, Paul 
Westermeyer, Michael I-lawn, and 
Melva Costen. For information: Teel 
Gibboney, First Baptist Church, 
317 /846-582 l. 

The 19th annual Organ Study 
Tours of Europe takes place July 
27-August 9 visitin~ Germany, Den
mark, Sweden and Norway. Cities 
include Hamburg, Li.ibeck, Nakskov, 
Maribo, Nyk0pinrr, Roskilde, I-Ielsing0r, 

Copenhagen, Goteborg, Stockholm, 
Olso, and others. Director of the tour is 
Dirk Bakhuyzen. For information: 2919 
Porter Ct., Grandville, MI 49418; 
616/534-0902. 

The 7th International Organ 
Competition, Oclense, Denmark, 
takes place Auaust 13-21, and is open to 
organists of ail nationalities under the 
age of 35. There will be three rounds: 25 
competitors may participate in round l; 
12 will be selected lor round 2; five will 
compete in the finals. First prize is 
DKK. 40.000; 2nd pnze DKK. 15.000; 
3rd prize DKK. 10.000; 4th and 5th 
prize DKK. 5.000. The opening concert 
will take flace in Odense Concert Hall 
(The Car Nielsen Hall) with participa
tion of the Odense Symphony Orchestra 
and Grethe Krogh as orgai1 soloist. The 
first round of the competition takes 
place on the 37-stop Marcussen organ at 
St. Hans Church; 2nd round on the ,56-
stop Marcussen at Odense Cathedral; 
and final round on the 46-stop Mar
cussen at Odense Concert Hall. The 
jury includes Ullrich Bohme, Paolo 
Crivellaro, Ewald Kooiman, Grethe 
Krogh, Jon Laukvik, Freddy Samsing, 
and Gillian Weir. Deadline for applica
tions is April 1. For information: Inter
national Organ Competition, Laess0e
gade 74, DK-5230 Oclense M; ph/fax 45 
6613 6363. 

The Institute for the Study of 
American Evangelicals (ISAE) has 
announced a three-year project using 
hymn-texts as a source for iHuminating 
American Protestant histo1y. The ISAE 
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seeks proposals for competitive grants 
of $1,500 for article-length papers that 
study some aspect of the 300 most often 
republished hymns from approximately 
200 major hymnals and tunebooks 
( 1 737-1960) as a way of exploring the 
history of American Protestantism. The 
list of hymns, with authors and other 
pertinent information, will be sent upon 
request. The deadline for proposals and 
supporting materials is Apri1 30. For 
infonnation: ISAE, Wheaton Colleie, 
Wheaton, IL 60187; ph 630/752-543 1. 

The Organ Composition Compe
tition of the University of the State of 
Sao Paulo, Brazil, has announced the 
results. Sixty-nine entries were received 
from the foTiowing countries: Germany 
(6), Argentina (9), Australia (2), Brazil 
(27), Belgium (2), Canada (2), USA 
(22). Three prizes were awarded, of 
1000 Reais (approx. US$1,000), 500 
Reais (US$500J, and 300 Reais 
(US$300). First prize went to Timothy 
Tikker for his Three Gregorian Sketch
es. Tikker is organist at the Cathedral of 
St. John the Baptist, Charleston, SC. 
Three Gregorian Sketches was commis
sioned b_y Tohn-Paul Buzard, has been 
recorded by Christopher Young, and 
will be/ublished this year by Wayne 
Leupol Editions. Second Prize was 
awarded to Pamela Decker (University 
of Arizona, Tucson) for her Kairos; and 
tl:µrd prize to Philippe Verkaeren 
(Eglise N otre-Dame-de-Y Annonciation, 
Brussels, Belgium) for his Apostrophes. 
Honorable mentions were as follows: 
4th place, Prelude and Postlude for Pen
tecost by Constance Walton _(USA); 5th 
place, For Openers by Herbert Bielawa 
(USA); 6th place, Winter Canticles by 
Mark Winges (USA); 7th place, Retablo 
III: Victimae Paschali by Pamela Deck
er; 8th place, Fantasia Ton-y-botel by 
Carol E. Barnett (USA); and 9th place, 
Mars Aeliptica by Rafael Ferreyra 
(Argentina). This was the first composi
tion contest for organ held in Brazil. 
The contest opened" in April 1997, and 
submissions were received until Sep
tember 30, 1997. Judges included 
Edmundo Vallani and Sergio Vasconce
los Correa (professors of com_position at 
the Institute of Fine Arts .of the Univer
sity of Sao Paulo), and Marcos Mesqui
ta (professor of composition of the Fac
uldade Santa Marcelina). The winning 
pieces will be presented in concert on 
March 8 and 11 at the Catedral Evan
gelica of Sao Paulo and at the Institute 
of Fine Arts of the University of Sao 
Paulo, respectively. For information: 
Dorotea Kerr, Rua Francisco Perroti 
441, Sao Paulo 05531, Brazil; ph 011-
55-11 210 5830; or James Wefch, 409 
Central Ave., Menlo Park, CA 94025; 
ph 650/321-4422; email: jwelch@net
com.com 
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Bruce Neswick, Linda S. Buzard, and 
the Canterbury Choristers of the Epis
copal Chapel of St. John the Divine 

The Canterbury Choristers of the 
Episcopal Chapel of St. John the 
Divine, Champaign, IL, were admitted 
as full mem!-:iers of the Canterbury 
Choir in a Solemn Evensong conducted 
by Bruce Neswick last fall. In the days 
prior to the service, Mr. Neswick led 
workshops for the Choristers and adult 
choir members. Chapel Organist/Choir
master Linda S. Buzard established 
the RSCM program for children of the 
parish and community dming the last 
Iitur~cal year. The Choristers sing with 
the adult choir every week, participating 
in all the hymns and at least one of the 
two anthems. There are currently seven 
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full Choristers and one new probationer 
in the program. Ms. Buzard is in her 
seventh year as Organist/Choirmaster of 
the Chapel, previously having served for 
two years as the Chapel Organist; prior 
to that time she served as Or~anist and 
Choir Director for St. Andrews Luther
an Church on tl1.e University of Illinois 
campus. She holds the MMus degree in 
Church Music from Northwestern Uni
versity. 

The Lancaster AGO chapter pre
sented a /rogram of Early American 
Organ an Clioral Music on November 
9, 1997 at Grace Lutheran Church, 
Lancaster, PA. Organists included Jack
son Hammitt, Karl Moyer, Anne 
Lefever, Richard Fritsch, along with the 
Lancaster Musical Art Society Chorale. 
The program featured works of James 
Hewitt, Eugene Thayer, Samuel Stan
ley, William Billings, Justin Morgan, 
Oliver Holden, Lowe Mason, Ben
jamin Carr, and John Knowles Paine. 

Phillip Truckenbrod Concert 
Artists invites the church music com
munity to visit its new site on tl1e world
wide web (www.concertartists.com). 
The site car1ies a full press biography, 
photo, and selected press review quota
tions for each of the artists and ensem
bles on the agency's roster. In addition, 
browsers can get news of special book
ing availabilities, information about tl1e 
agency, and information on the Dallas 

, International Organ Competition and 
the Grand Prix de Chartres. Now in its 
fourth decade, the agency represents 
American and European concert organ
ists, tours English cathedral and college 
choirs in North America, and represents 
a variety of otl1er recitalists and choral 
and instrumental ensembles. 

Appointments 

Jeff R. McClelland 

Jeff R. McLelland has been 
appointed Associate Professor of Music 
at Mississippi College, Clinton, MS, 
where he will teach organ, music histo
ry, and organ related courses. He is also 
director of music and organist at the 
First-Trinity Presbyterian Church of 
Laurel, MS. McLelland received 
degrees in organ performance from The 
University o±Soul:hern Mississip_pi, The 
Eastman School of Music, and The Uni
versity of Alabama, where he studied 
with Paul Anderson, Russell Saunders, 
and Warren Hutton, respectively. He 
has also studied with Wilma Jensen at 
Scarritt College in Nashville. He won 
the regional fevel of the AGO Young 
Artist Competition in 1989 and 1991, 
and won second prize at the national 
level in Boston in 1990. He has served 
as Dean of the South Mississippi AGO 
chapter and as District Convenor for 
Mississippi and eastern Louisiana, and 
is presenl:lx Sub-Dean of tl1e Jackson 
chapter and Vice President of College 
and National Auditions for the Missis
sippi Music Teachers Association. Dr. 
Mc"Lelland is under concert manage
ment with The Young Organists Coo_p
erative. He recently performed :for 
AGO chapters in Atlanta and Baton 
Rouge ana accompanied the Alabama 

Boychoir in a concert at Carnegie Hall 
in New York City. He was a featured 
performer at the southern region AGO 
convention in Birmingham in 1997. 

Here & There 

John Bertalot and Robert Palmer, 
both of whom left Trinity Church, 
Princeton last fall, conductea a farewell 
concert in the Princeton Chapel on 
November 22, 1997. The Four Choirs' 
Festival featured three church choirs 
plus the Princeton Singers, accompa
nied by organist Scott Dettra. The pro
gram included works of Goss, Parry, 
Rose, Britten, Hoiby, Stainer, 
Williamson, Howells, Stanford, McKie, 
Purcell, Mathias, Tavener, and Handel. 

Charles Callahan 

Charles Callahan is featured on two 
new compact discs, recorded on the 
Robert M. Turner organ at the Church 
of the Holy Family, New York City. 
Invocation includes 16 selections, works 
of Matl1eson, Reger, Karg-Elert, 
Rogers, Callahan, Gounod, Truette, 
Guumant, Titcomb, Purvis, and others. 
Charles Callahan Plays the Organ at the 
Church of the Holy Family includes 18 
selections by Purcell, Corelli, Bach, 
Schumann, Rheinberger, Elgar, Calla
han, Dupre, Sowerby, and otliers. Avail
able for $15 each postpaid or both for 
$25; for information: P.O. Box 84, 
Orwell, VT 05760. 

Sacred works by Emma Lou 
Diemer perfonned during 1997 includ
ed her Gloria for chorus, two pianos, 
and percussion, presented May :J and 4 
by the Santa Barbara Choral Society, 
JoAnne Wasserman, conductor, with 
duo~pianists Tachell Gerbert and 
Bradley Greg01y at First Presbyterian 
Church, Santa Barbara. An orchestrated 
version was created bx the composer in 
honor of the Santa Barbara Choral Soci
ety's 50th anniversary and performed 
December 6 and 7. Gloria and tl1e first 
movement of this mass-in-progress, 
Kyrie, are published by Santa Barbara 
Music Publishing. The anthem Rejoice 
in the Lord, text from Psalm 33, was 
commissioned by Calvary Episcopal 
Church,, Front Royal, VA in lionor of 
Helen C. Smith on the occasion of her 
50th anniversary as organist at Calvary 
an.cl perfonned October 19. Santa Bar
bara Music Publishing will publish the 
work. The hymn anthem, Jesus, Still 
Lead On, was commissioned for the 
100th anniversary of St. Paul Lutheran 
Church, Morgantown, WV, Beth 
Dameier, ch.air ilirector, and performed 
in September. The Sacred Music Press 
willyublish the wo~~· Diemer·~ F_antasy 
·on O Sacred Head for organ 1s mclud
ed in Tames R. Briscoe's Contemporary 
Anthology of Music by Women, pub-, 
lished by Indiana U:piversity Press in 
1997. , 

Swedish-Canadian composer, musi
cologist, and organist Bengt. Ham
braeus turned 70 on January 29. To 
celebrate the event, the Musicology 

, Department at the University of Gote
borg, in collaboration with Lulea Uni
versity of Technology; School of Music 
in Pitea, and Warner/Chappell Music, 
Sweden-Nordiska Musikforlaget, has 
published a Festschrift. Editors are Per 

F. Broman, Bo Alphonce, and Nora 
Engebretsen. The Festschrift includes 
articles in English (and three in Ger
man) by European and North American 
contributors, For information: Per F. 
Brom~an, 669 Potomac Ave,, Apt. #8, 
Buffalo, NY 14222; e-mail: per.bro
man@mh.luth.se 

Piet Kee 

In addition to his concert work and 
many recordings, Piet Kee has also 
been active as a co.mposer. Two major 
works have been pu!-:ilished by Baren
reiter: Bias for organ solo, and Network 
for five instruments. Titles of his earlier 
works include Ciacona (1952), Partita 
on "Es ist ein Ros entsprungen," (1954), 
Two Organpieces (1960), Four Manual
pieces (1966), and Gedenck-Clanck 76 
(1976). He has also exploited spatial 
effects in such works as Music and 
Space for two organs, 3 trumpets, and 2 
trombones (1960), Intrada for 2 organs 
(1970), Confrontation for 2 organs and 3 
street organs (1979), and his latest work 
Network for 2 organs, alto saxophone, 
and descant recorder, commissioned by 
tl1e Incorporated Association of Organ
ists in England. 

Marilyn Mason and Margarete 
Thomsen are the editors of Reflections: 
1947-1997, dedicated to the memories 
of Albert Stanley, Earl V. Moore, and 
Palmer Chiistian. With a Foreword by 
Dean Paul Boylan and an Introduction 
by Marilyn Mason, Reflections is an 
informal history-memoir of the Univer
sity of Michigan organ department, with, 
essays by Robert C1ark, Glenn Watkins, 
Robert Glasgow, Michele Johns, James 
Kibbie, Manlyn Mason, Louise Cuyler, 
Frieda Vogan, Mary McCall Stubbins, 
Mary Alice Power, and James Moeser. 
A following section of the bookis devot
ed to 11 scholarly articles by Marijim 
Thoene, Jane Shatkin Hettrick, Dennis 
Schmidt, Michele Graveline Stout, 
Wayne Wyrembelski, Kenneth Logan, 
Melody Meadows, Gale Kramer, Mark 
Wickens, Tan Maagard, and Marilyn 
Mason. Also included are sections 
describing faculty discography, courses 
offered in the organ department, schol
arships and awards, and the Historic 
Organ Tours. Finally come 12 appen
dices, and a CD, Marilyn Mason in 
Recital, recorded at the National Shrine 
of the Immaculate Conception, Wash
ington, DC. Available for $30 postpaid 
from Marilyn Mason, Universiry of 
Michigan, School of Music, Ann Arbor, 
MI 48109-2085. 

Sylvie Poirier & Philip Crozier 

Sylvie Poirier and Philip Crozier 
are playing recitals this montn in Cana
da: February 18, Soutl1minster United 
Church, Lethbridge, Alberta; 2/20, 
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Grace Presbyterian Church, Calgary, 
Alberta; 2/22, Canadian Union College, 
Lacombe, Alberta; and 2/23, West End 
Christian Reformed Church, Edmon
ton, Alberta. For information: 514/739-
8696. 

George Ritchie 

George Ritchie is featured on a new 
recording entitled J. S. Bach Organ 
Works, Vol. III: «For Music Lovers and 
Connoisseurs." This 2-CD set, totalling 
2 hours, 30 minutes, was recorded on 
the 4-manual Anton Heiller Memorial 
Organ built by John Brombaugh at 
Southern Adventist University, Col
legedale, TN. It includes the complete 
CTavieriibung III, the Schiibler 
Chorales, Trio Sonata VI in G, and Pre
lude and Fugue inc, S. 546. Released on 
the Raven la1iel (OAR-400), the set may 
be ordered from The Organ Historical 
Society, P.O. Box 26811, Richmond, VA 
23261; ph 804/353-9226 ($14.98 plus 
$2.50 mailing). 

Keith E. Shafer is featured on a new 
recording, Noel! Christmas Classics. 
Recorded on the Casavant opus 2900 at 
St. Paul's Episcopal Churcb, Atlanta, 

Keith Shafer 

GA, the program includes 14 selections 
by • Andrew Carter, Purvis, Fletcher, 
Guilmant, Brahms, Proulx, Daquin, 
Yon, Wilcocks, and others; $15 plus $2 
shipping; for information: St. Paul's 
Episcopal Church, 605 Reynolds St., 
Augusta, GA 30901-1431; 706/724-
2485. 

The Choir of All Saints Church, 
Atlanta, GA, recently sang the world 
premiere of the choral antl:tem, God is 
my strong salvation, by English com
poser Richard Shephard, Headmaster 
of the York Minster Cathedral School. 
Raymond & Elizabeth Chenault, 
Organists & Choirmasters of All Saints 
Church for the past 22 years, conducted 
and accompanied this premiere at All 
Saints Church on November 23. For the 
same occasion the Chenaults plaxed the 
premiere of the organ duet, Colloquy, 
composed by Francis Jackson, formerly 
Organist & Master of the Choristers at 
York Minster Catl1edral. Both works 
were commissioned by Alice Bliss in 
memory of her motlier Evelyn Lee 
Witherspoon. , 

University Music Editions has 
announced the publication of the Per-

-People are simply amazed 
upon experzenczng 
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our sound-

RIEGER-KLOSS 
-Building World Class Organs Since 1873-

Exclusive North American Distributor 

EURO MUSIK CORPORATION 
104 West Lake Street Bloomingdale, Illinois 60108 

Call or Fax Toll-Free: 
1-800-21-ORGAN 

(1-800-216-7426) 

If you w9uld enjoy hearing what just seventeen, carefully selected, 
beautifully voiced, stops can do, 

Send $5.00 (to cover shipping and handling) for a demonstration cassette 
of the Rieget°Kloss installation at the Church of Saint Daniel the Prophet, 

Wheaton, Illinois. We'll also send you a copy of our latest newsletter 
and information concerning our fine organs found th..-oughout the world. 

forming Arts in Colonial American News
papers (P ACAN) project. The comple
tion of this seven-year project makes 
available a resource for stuaying early 
America on tl1e scale of its daily cultural 
life as it progressed for nearly a century 
over the geographic region from Maine 
to Florida. The CD-ROM contains, in 
full text, all references to music, dance, 
theater, and poetry. The texts are taken 
from news articles, notices, advertise
ments, essays, and lyrics, as found in 
55,000 Colonial American newspapers 
and supplements rmblished in some 50 
towns and cities. The newspapers range 
from the earliest extant copy (1690) 
through the end of tl1e Revolutionaiy 
War (1783), including those in tl1e 
French and German 1an~ages. The 
CD-ROM is priced at $99; for informa
tion: University Music Editions, P.O. 
Box 192 - Fort George Station, New 
York, NY 10040; ph 212/569-5340/53~3; 
fax 212/569-1269. ' 

The American Choral Catalog, 
Fall 1997, is now available. It lists com
pact discs with performances conducted 
by Robert Shaw, Dale Warland, Judith 
Clurman, and Cora Scholz. Two video
cassettes of special interest are Stephen 
Paulus' "On Composing for Chorus" 
and Dale Warland's "A Choral Conduc
tor's. Guide." Paulus' new "Pilgrim 
Hymn" from his 1997 The Three Her
mits is also offered in a special printed 
edition. For information: American 
Choral Catalog, 205 Water St. 
South, Northfield, MN 55057; 
800/CHORAL- 7. 

Darcey Press has announced the 
publication of the book, Encounter with 
Erik Routley, by Adrienne Tindall. 
This indexed primary source book con
tains the letters of one of the foremost 
hymnologists of the 20th century. It is a 
tl:tree-year correspondence about 
hymns, tunes, psalms, and tl1eological 
questions; 397 pp., $27 plus $3 
postage/handling; Darcey Press, P.O. 
Box 5018, Vernon Hills, IL 60061; 
847/816-1468. 

Peterson's has announced the 
release of its Professional Degree Pro
grams in the Visual and Performing 
Arts. The book is a comprehensive 

Nunc Dimittis 

Wilbur Franklin Russell (photo Richard 
Wheeler) 

Wilbur Franklin Russell, professor 
emeritus of Sacred Music at San Fran
cisco Theological Seminary and a mem
ber of the faculty since 1953, died unex
pectedly on November 13 at his home 
in San Anselmo, CA. He was 77. Well 
known as a clinician and teacher, he 
gave workshops and classes tl1roughout 
most of the western United States. He 
had published numerous choir arrange
ments, particularly as a result of his 
research: in early American hymnology. 
He had served as organist of First Pres
byterian Church, San Anselmo, since 
1953 and had been director of music for 
24 years. The seminary community had 
honored Dr. Russell with a retrospec
tive of his life last during the 1997 SFTS 
Alun1ni Grand Reunion last October, 
and First Presbyterian Church had fea
tured Russell in early November during 

guide covering accredited baccalaure
ate-degree-granting institutions in the 
United States and Canada, with 
descriptions of more than 1,000 art, 
dance, music, and theater programs at 
over 400 institutions; 591 pp., B½ x 11, 
soft cover $24.95; 800/338-3282 or 
609/243-9111. 

Princeton University Press has 
announced the publication of Haydn 
and His World, eaited by Elaine R. Sis
man. The book examines the com
poser's oratorios, instrumental music, 
and o_peras. It also includes two exten
sive late-18tl1-century discussions of 
music and musicians in Haydn's milieu, 
as well as a reconstruction of the con
tents of Haxdn's library; 325 pp., 
$55.00; for information: 609/258-5714; 
fax 609/258-1335. 

The Organ Literature Founda
tion has released its new Catalogue 
"FF" ( 68 pages). The new catalogue fists 
831 books, 101 of which are new items; 
656 tl1eatre organ recordings, 18 of 
which are new; 18 new items in the 
band organs-music box section for a 
total of 267 items; 4,452 items in the 
classical records division (220 new); 
an1d 106 video cassettes. Available for 
$2 (foreign $3 or 5 international reply 
coupons sea-mail; $4 or 9 coupons air 
mail), refundable witll the first order; 
Organ Literature Foundation, 45 Nor
folf Rd., Braintree, MA 02184-5918; ph 
781/848-1388; fax 781/848-7655; email: 
organlitfnd@juno.com 

John-Paul Buzard Pipe Organ 
Builders, Champaign, IL, has 
announced the commissioning of a new 
organ for Glenview Community 
Cnurch, Glenview, IL. The new organ, 
scheduled for completion by December 
1, 1999, will contain 49 stops (67 ranks) 
across three manuals and pedal, 
designed for leading congregational 
singing, choral accompaniment, and 
appropriate rendering of a wide body of 
organ literature. The specification will 
include First and Second Open Diapa
son choruses, a large wood Pedal First 
Open Diapason, large English and 
French reed batteries and colorful 
romantic voices. Music director and 
organist of tlle church is Marcia Van Oyen. 

a service emphasizing tl1e significance of 
music in worship. He had 1:ieen actively 
preparing for the semina.r:is 22nd annu
al Service of Lessons and Carols. The 
service was held December 5 and 6, 
dedicated to Russell's memory. A 
memorial service was held ·at First Pres
byterian Church on November 24. Born 
and raised in Barnegat, NJ, he was stu
dent accompanist for his high school 
glee club and organist at his church. 
From 1942-46 he served in the U.S. 
Army Air Force and became chaplain's 
assistant as choir director and organist 
at Scott Field, IL. He subsequently 
received his bachelor's and master's 
degrees from Westminster Choir Col
lege, and in 1990 received the West
minster Alumni Merit Award. He 
received a doctor of arts degree from 
Lewis and Clark College in 1977. Rus
sell had studied with Carl Weinrich, E. 
Power Biggs, Arthur Poister, Alexander 
McCurdy, and Ludwig Altman. In 1948 
he becarpe director of music and organ
ist of L'Eglise Evangelique in New York 
City, and from 1950-52 was director of 
music at the Hun School of Princeton. 
In addition to his work at the seminary 
and at First Presbyterian, he taugnt 
organ at College of Marin, was assistant 
director of music and organist at Tem
ple Emanu- El in San Francisco from 
1962-87, and assistant municipal organ
ist for the City of San Francisco from 
1982-87. At SFTS Russell becaine chair 
of the Department of Sacred Music in 
1962. He was elected emeritus profes
sor of Sacred Music in 1991 and since 
then has been the seminary's visiting 
professor of Sacred Music. 
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filled with graceful, 
functional hard
wood furnishings 
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Carillon News 
by Brian Swager 

News from Iowa State University 

1. Spring Carillon and Organ Festi
val 1997 

Iowa State University hosted the 
Spring Carillon and Organ Festival 1997 
and tlie Caiillon Composition Competi
tion during the weekend of April 2G-27. 
The Festival also celebrated the tenth 
anniversary of the installation and dedi
cation of the Brombaugh organ of the 
Music Department. 

Tin-shi Tam, David Dahl, and Brian 
Swager 

Guest artists were Brian Swager, for
mer University Carillonneur at lndiana 
University, Bloomington, and David 
Dalu, organist from Pacific Lutheran 
University, Tacoma, Washington. The 
Festival began with two recitals by the 
guest artists. Brian Swager performed 
ca1illon music from Belgium. and Amer
ica that included Johan Franco's Ames 
Nocturne, a work commissioned by The 
Stanton Memorial Carillon Foundation 
in 1984. David Daltl performed organ 
works by two women composers: Fanny 
Mendelssohn and Ether Smyth, and 
Michel Corrette' s Magnificat du 3e et 4e 
ton with Donald Simonson as cantor. A 
workshop on "Organ Works by Three 
19th-century Women Composers: Clara 
Schumann, Fanny Mendelssohn and 
Ethel Smyth" was conducte~ by David 
Dalu on Saturday morning, and Brian 
Swager held a carillon seminar in the 
afternoon on "Music for the Carillon: A 
Distinguished Repertoire Emerges.". 
The Festival continued with a Fainily 
Concert featuring ISU student carillon
neurs, ISU Wind Ensemble, ISU Dance 
Tour Company, and ISU Oratorio 
Choir. Echo by Amy Michelle Black was 
premiered by Michael Tammaro at the 
carillon and the Oratorio Choir under 
the baton of Robert Molinson. The Fes
tival concluded on Sunday with carillon 
music from The Netherlands performed 
by Tin-shi Tam, Iowa State University 
Carillonneur. 

A Carillon Composition Competition 
was held to encourage young composers 
to write original caiillon music. Judges 
were Brian Swager, Jeffrey Prater, and 
Tin-shi Tan1. Contestants were from all 
parts of the country and overseas. The 
winning composition was By de dei liins 
(The Proceedings of the Day) by Klaas 
R. R. de Haan of Amsterdain, The 
Netherlands. It was premiered by Tin
shi Tam during the Festival. The next 
Spring Carillon Festival and Carillon 
Composition Competition will be held 
from April 24-26, 1998. Guest carillon
neur will be Albert Gerken, University 
Carillonneur at University of Kansas, 
Lawrence. 

II. Junior High Keyboard Camp 
The Fifth Annual Keyboard Explo

rations junior hi~h school summer 
music camp was frosted by the Iowa 
State University Music Department 
from July 7-12, 1997. Participants had 
the opportunity to learn about various 
kinds of keyboard instruments. and had 
hands-on experiences in playing them. 
Seven participants studied carillon 
under ISU Carillonneur, Tin-shi Tam. 
Two carillon concerts were performed 
by students towards the end of the week. 

Ill. 1998 Carillon Composition 
Competition 

Iowa State University has announced 
the Carillon Composition Competition 
'98. The purpose of the competition is 
to encourage the writing of original car
illon compositions by composers under 
age 35. TEe sub1nitted work shall be an 
original composition for four-octave 
carillon (tenor C to C4), with a two
octave pedal board (tenor C to C2). The 
composition may be a solo, duet for one 
ca1illon, or a work for carillon with one 
or more other instruments or chorus. 
The submitted composition must be 
postmarked no later than March 31, 
1998. For more information contact the 
University Carillonneur at Iowa State 
University; Music Department; 149 
Music Hall; Ames, IA 50011; phone: 
515/294-2911, e-mail: tstam@iastate. 
edu or web-site: www.music. 
iastate.edu 

Bell information requested 
In celebration of the 75th anniversary 

of the Belgian Carillon School, a 
festschrift will be published. Marc Van 
Bets is preparing a paper on Mechelen 
bellfounders for this book. He requests 
reports on all Mechelen bells that cur
rently are, or ever have been, in North 

• Ame1ica. Such bells would have been 
brought by Capuchin monks who came 
to North America as missionaries. All 
bells are included in tlrn scope of the 
paper: carillon, church, tolling, orna
mental, etc. All information is welcome, 
such as the function of tlrn bell, mea
surements, pitch, anecdotes, photos. 
Please contact Marc Van Bets; Ridder 
Dessainlaan 27; 2800 Mechelen; Bel
gium. Phone: (0112)32.15.42.38.52. 
Fax: (011)32.15.43.17.07. Email: 
luc.vanbets@advalvas.be 

1998 Queen Fabiola Competition 
Since its founding in 1922 tl1e Royal 

Carillon School "JefDenyn" in Meche
len, Belgium, has fostered a greater 
blossoming of the carillon art. Towai·d 
tl1is end, tl1e school established the 
Queen Fabiola International Carillon 
Competition in 1987. This competition 
has grown rapidly, becoming tl1e most 
important of its kind and providing a 
strong stimulus for tl1e recognition of 
the carillon art as a high-quality artistic 
expression. 

The winners of the first three compe
titions were: Geert D'hollander of Bel
gium in 1987; Boudewijn Zwart of The 
Netl1erlands, in 1990; and Gideon Bod
den of The Netl1erlands, in 1993. 

The fourth Queen Fabiola Competi
tion will take place August 5-9, 1998. 
Carillonneurs Irom around the world 
are invited to take part. There is no age 
limit. After an elimination round, a max
imum of six competitors will be selected 
for tlrn finals. Judging will be done by ai1 
international jury. 

The candidates are required to pre
sent nine pieces of a high virtuosic level: 
three baroque, three romantic, and 
three contemporary pieces. The roman
tic and contemporary selections must be 
original carillon compositions and not 
transcriptions. One of the baroque 
pieces must be a carillon _prelude writ
ten by Matthias van den Giieyn. In addi
tion, there will be an obligatory piece. 

The school's 1997 international com
position competition brought 21 entries 
from seven countries: Belg_iwn, The 
Netherlands, Australia, The USA, 
Spain, Russia, and Sweden. Perfor
mance of the winning composition will 
.be required for participants in the 
Queen Fabiola Competition. Winners 
of the composition competition will be 
announced once registration for tl1e 
Fabiola Competition is closed. 

During tlrn competition, the partici
pants perform on the new carillon in the 
St. Rombouts tower. This instrument 
was founded by Koninklijke Eijsbouts in 
1981. It is tuned in equal temperament 
and consists of 49 bells; the bourdon 
sounds F and weighs eight tons. 

The first-prize winner will receive 
100,000 BF, a bronze bell, a certificate, 
and a concert tour in Belgium in 1999. 
Five additional prizes with cash awards 
will be given. The SABAM prize of 

25,000 BF will be awai·ded for the best 
interpretation of a contemporary Flem
ish carillon composition, and an addi
tional 25,000 BF will reward tl1e best 
improvisation. Participants should send 
their completed applications to the 
Royal Carillon ScI10ol "Jef Denyn" 
before April 30, 1998. After their reper
toire has been approved, tlrn full list of 
regulations and practical information 
will be sent to each competitor. The 
obligatory piece will be sent to tl1e par
ticipants two months before the begin
ning of tl1e competition. Participants are 
granted a per diem of 1000 BF for as 
Tong as they take part in the competi
tion. 

For information and applications, 
contact the Royal Carillon School "J ef 
Denyn"; Frederik de Merodestraat 63; 
2800 Mechelen; Belgium. Phone: 
32.15.20.47.92. Fax: 32.15.20.31.76. 

Ray Mclellan 

Mclellan appointed at MSU 
Ray McLellan has been appointed 

University Carillonneur at Michigan 
State University in East Lansing, Michi
gan. His responsibilities include playin_g 
weekly recitals, teaching carillon and 
organ, coordinating and producing tlrn 
MSU Summer Carillon Recital Series. 
Ray studied carillon with Margo Hal
sted at the University of Michigan and 
witl1 Todd Fair at tl1e Netl1erlands Car
illon School. He earned tl1e Bachelor of 
Arts degree at Florida Southern College 
in Lakeland and tl1e Master of Music 
and Doctor of Musical Arts degrees at 
the University of Michigan. He also 
studied on full scholarship at the Pada
gogische Hochschule in Freiburg, Ger
many. Besides the position at MSU, Dr. 
McLellan continues in his church and 
temple positions. 

Harpsichord News 
by Larry Palmer 

Letter to the harpsichord editor 

Dear Mr. Palmer, 
I don't often comment on articles in 

THE DIAPASON, that is, in a positive 
mamrnr, but I don't know when I have 
enjoyed any writing as much as yours on 
Momo Aldrich ["Momo!" in the August 
1997 issue]. I assume it was because I 
knew both Mr. And Mrs. Ald1ich in the 
mid-50s. I worked in a music store in 
Palo Alto and met Mr. Aldrich when he 
watched me hang a ficture of Landows
ka seated at a Pleye . Mr. Aldrich asked 
me if I knew who tl1e "Lady" was; I said 
it was Wanda Landowska. He was sur
prised that I knew. 

At tl1is point in time I knew Mr. 
Aldrich was on the faculty at Stanford, 
but not much more. Shortly after that a 
friend also on tl1e faculty at Stanford 
saw me talking to Mr. Aldrich and later 
told me who b.e was, and that he had 
studied with Landowska in France. Still 
later I read an article about Landowska 
and it talked about Momo, but it took an 
organ recital at tlrn Stanford Chapel for 
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me to meet Mrs. Aldrich, who he intro
duced to me as Mamo. Then the wheels 
started to tum. 

I rebuilt several harpsichords in the 
next few years and after I completed the 
first one, and I might add that! was very 
proud of it, I ask'ed Mr. Aldrich if he 
would play it and tell me what was right 
and wliat was wrong. This he did andne 
found very little that was rig_ht. He made 
a list for me to follow ana he came a 
couple times a week to check on my 
work. Finally it suited him and he 
brought in a student who wanted to buy 
a harpsichord. She liked it and it was 
sold. Later he asked me to call on a 
friend in Palo Alto with a N eupert harp
sichord. It had all sorts of problems. 
Mr. Aldrich made a few suggestions, but 
it was Mrs. A. who came UJ:J with 
answers. She told me that Landowska 
regularly rubbed a bar of soap on the 
sides of any jack that seemed sluggish to 
her. And that she also trimmed plectra 
that she thought were dig~g too much 
with a pair of fingemall clippers. I 

ended up using both on the N eupert. 
I have always felt that I learned much 

from both of the Aldrichs, both in work
ing on the harpsichord and in learning • 
to near it "sing" as Landowska called it. 

Some years later I was working for a 
company building automated commer
cial broadcasting equipment. We were 
dubbing classical music from records to 
tape ana inserting tones and so on for it 
to control the equipment. We had hired 
a recording engineer who had done 
much work' in the eastern part of the 
States and one day he happened to 
mention recording Landowsl<a. I asked 
him about it as slie recorded at home. 
He said that in one session they detect
ed an "extraneous" note that didn't 
sound like anything even a Plexel might 
have made. When they plaxed it back 
for Landowska, she listened carefully, 
and finally shrugged her shoulders and 
said, "I broke wind," and walked off. 

Anyway, again thanks for bringing 
back a lot of deeply seated and very 
fond memories of two people who left 

many im:Rressions on me that still guide 
my thoughts in my work today ... 

Richard Warburton 
Skykomish, WA 

English early music losses 

Carl Dolmetsch (23 August 1911-11 
July 1997) 

Carl Frederick Dolmetsch was the 
second son of early music pioneer 
Arnold Dolmetsch. His mother, Mabel, 
a leading writer about early dance, was 
Arnold's third wife. After his father's 
death in 1940 Carl succeeded him as 
director of the Haslemere Festival. Carl 
Dolmetsch was best known as a player 
of the. recorder. Wartime production of 
plastics in the Dolmetsch workshop led 
to his creation, after World War II, of 
the Dolmetsch plastic recorder, an 
instrument used by millions of school 
children. Carl Dolmetsch also expanded 
the modem repertoire for recorder by 
commissioning more than fifty new 
works from composers such as Lennox 
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Berkeley, Edmund Rubbra, and Jean 
Fran9aix. 

Ruth • Dyson (28 March 1917-16 
August 1997) 

Professor of Harpsichord and Piano 
at the Royal College of Music from 
1964, Dyson, of Darking, had a long 
association with fellow townsman 
Vaug_han Williams (who was a paHent of 
her aoctor father). As Leith Hill Music 
Festival Librarian in the 1930s Dyson 
had the duty of erasing/encil marks 
from orchestral parts, an she J:Jarticu
larly treasured tlie telephone call from 
Vaughan Williams in which he queried, 
"Now, my dear, you haven't forgotten, 
have you, that we're meeting on Mon
day at 10 to rub out the whole of Cre
ation?" 

Dyson recorded the clavichord works 
of Herbert Howells, the principal key
board duets before Mozart, and particu
larly loved the music of the English Vir
girialists and English Baroque com
posersPurcell, Ame, Chilcot, and Blow. 
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Her long· association with the Dol
metsch family is documented on the 
compact disc, The Dolmetsch Years, 
Programme Six (Allegro PCD 1018), 
although not all of her selections played 
on the clavichord are correctly identi
fied. (She plays C. P. E. Bach's Varia
tions on Les Folies, Howells' Dyson's 
Delight and Hughes' Ballet, and, as 
track 9, C. P. E .. Bach's Fantasia in C 
minor from the 18 Probestucke of 1753, 
not Lambert's Fireside [Howells].) 

Rutl1 Dyson died of a heart attack fol
lowing a particularly happy week of 
teaching at the Dolmetsch Summer 
School. 

George Malcolm (28 February 
1917-10 October 1997) 

Well-known as a h~sichordist of 
brilliant technique, whose repertoire 
included tl1e English Virginallsts and 
the major l8tl1-century composers, 
Malcolm was also Master of Music 
(1947-59) at Westminster Cathedral, 
where his work with the choir of men 
and boys was highly regarded. He was 
named CBE in 1965 and, in 1966, an 
honorary Fellow of Balliol College, 
Oxford, from which he held degrees in 
classics and music. 

International Competitions in 
Bruges 

The 12th Harpsichord and 6th 
Fortepiano Competitions (with a first 
prize of 150,G00/100,000 Belgian 
Francs) will be held this summer in 
Bruges, Belgium from July 24 through 

• August 1. The competition, open to 
players born after December 31, 1965, 
will be judged by Francoise Lengelle, 
Wolfgang Brunner, Jesper Christensen, 
Johan Ruys, Gustav Leonhardt, Davitt 
Moroney, and Ludger Remy. Informa
tion and application forms (due byApril 
15), Festival van Vlaanderen-Brugge, C. 
Mansionstraat 30, B-8000 Brugge/Bel
gium. Telephone 00.32.50/33 22 83; fax 
34 52 04. 

Clavichord Symposium in 
Magnano 

The third biennial International 
Clavichord Symposium (24-28 Septem
ber) co-chairecf by Bernard Brauchli 
and Christopher Hagwood, was held in 
its unique setting of Magnano in north
ern Italy. Special interest centered on 
the pedal clavichord built by John 
Barnes and Joel Speerstra and expertly 
demonstrated by Mr. Speerstra. Anotli
er unusual instrument was the copy of a 
rare octave clavichord after Praetorius, 
presented in a program of 15th- and 
16th-century music. Many fine copies of 
more familiar clavichords, particularly 
of the 18th century, were displayed and 
demonstrated in a series of recitals, 
illustrated papers, and discussion ses
sions. 

The reawakening of interest in the 
clavichord is most lieartening and more 
than ably promoted by this influential 
international conference. 

-(Virginia Pleasants, London) 

Features and news items for these 
columns are always welcome. Address 

them to Dr. Larry Palmer, Division of 
Music, Meadows School of the Arts, 
Southern Methodist University_, 
Dallas, TX 75275. E-mail: 
lpalmer@mail. smu. edu 

Music for Voices 
and Organ 
by James McCray 

Aspects of Love 

I have found the paradox tl'tat if I lqve until 
it hurts, then there is no hurt, but only 
more love . . . There is a net of love by 
which you can catch souls ... We cannot 
do great things on this earth. We can only 
do little things with great love. 

Motlier Teresa of Calcutta 

In my twenty years of Wliting this col
wnn, it has never focused on the topic 
of love. Yet, that is the central focus of 
the church and of religious doctrines. 
God's love transcends into human love. 
Several years ago one of the major 
British musicals was titled Aspects of 
Love by the very popular Andrew Lloyd 
Webber, and although it µever achieved 
the universality of some of his other 
shows such as Cats or Phantom of the 
Opera, it did release a message that love 
can be found in many places and with 
great diversity of peoples. 

In Shakespeare's plays, love is a com
mon thread; in the fourth act of Love's 
Labour's Lost Biron says, 'When love 
speaks, the voice of all the Gods Makes 
neaven drowsy with the harmony." In 
the Bible, John reminds us that "There 
is no fear in love; but perfect love 
casteth out fear." Albert Schweitzer in 
My Faith says, "Only through Love can 
we attain communion witli God." The 
list of observations on love is endless; 
love wears many hats, but without it, 
everything else seems irrelevant. 

Surely, Mother Teresa's gift to the 
world was love; it was a lifetime of out
pouring to everyone. She loved and gave 
love through acts of mercy in small are
nas; these acts became a flood tide. 
Love's r:iower is boundless and church 
choirs should remind their congrega
tions of that. In a culture where many 
"pop" songs preach hatred to our youth:, 
we should ofl:er an alternative tlirough 
our church choirs. The problem is tliat 
those most needing to hear the message 
are never there. But, if a tiny nun in a 
country of poverty can be thrust on the 
world stage by giving love, what is the 
potential if :millions of people did that 
on a daily basis? Remember that Burt 
Bacharach song of the sixties, 'What the 
world needs now is love"? It still does] 
The music this month all reflects the 
diversity of love, and each brings a 
strong message for choirs to share with 
their listeners. 

Come Down, 0 Love Divine, Allen 
Koepke. SATB, keyboard, and 
optional handbells, Santa Barbara 
Music Publishing, SBMP 203, $1.40 
(M). 
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Subtitled "A Prayer During Pente
cost," this text comes from tl1e 14th cen
tury. The harmonies are often quite 
warm with a combination of unison and 
divisi choral phrases as the music moves 
through a variety of tonal areas. The 
keyboard is easy; the bells required 
cover four octaves and are for color 
rather than solos. Sensitive music that 
will appeal to singers and congregation. 

I Have Loved You, Lloyd Larson. 
Beckenhorst Press, Inc., BP1514, 
SATB and keyboard, $1.25 (E). 

The text emphasizes the thrust of the 
opening commentary as it says, "Now 
you must love as I have loved you." In a 
primarily minor mode, the memorable 
melody recurs throughout with a variety 
of keyboard accompanimental styles. 
There are many unison areas. The 
music is quiet yet passionate. This set
ting coula be used on Good Friday,or 
during the Easter season. 

Mag Love Be Ours, 0 Lord, John 
Behnke. Two-part choir and key
board, AMSI, #770, $1.25 (E+). 

The poetry by Timothy Dudley
Smith is set to a simple, tuneful melody 
doubled by the keyboard. Subtitled 
"N0t for Tongues of Heaven's Angels," 
this could be sung by women or mixed 
groups; parts are in treble clef. 

Oh, Love, How Deep, arr. Bradley 
Ellingboe. Two-p_art mixed chorus, 
organ, and small percussion, Neil 
Kjos Music Co. 9931, $1.30 (M-). 

This anthem has a dance-like charac
ter and is based on a 16th-century 
melody which returns continuously in a 
strophic setting of the many stanzas. 
The music is fast with each stanza 
receiving a new instrumental back
ground, much as a processional. The 
composer suggests it could be used for 
Transfiguration, Trinity, Epiphany, 
Lent, Baptism of Our Lord, or as a gen
eral anthem. Easy, useful music. 

Wondrous Love, arr. Shaw-Parker. 
SATB unaccompanied, Lawson
Gould of Alfred Publishers, #907, 
$1.25 ( M). 

This wonderful old hymn-tune begins 
with a two-part men's verse in unison 
that develops into harmony. There are 
four stanzas, each developing the 
famous melody. The music is not diffi
cult; there are a few low alto notes and 
brief bass divisi, but in. general, this 
could be sung by-most church choirs. 

In Memory of the Savior's Love, 
Dana Mengel. SATB, keyboard, and 
optional flute, Coronet Press of 
Theodore Presser Co., 392-42113, 
$1.25 (M-). 

The incidental flute part could be 
played on other C instruments and is 
included separately at the end of the 
choral score. There are several stanzas 
which move through different musical 
versions including unaccompanied four
part singing. The mood is slow and gen
tle with easy choral writing. U sefuI for 
small church choirs. 

Love Divine, All Loves Excelling, 
arr. Albin Whitworth. SATB and 
keyboard, Carl Fischer, SG 140, 
$.80 (E). 

From his "Suite of Wesley Hymns," 
this easy hymn-tune setting boldly states 
the familiar melody in each strophic 
return. The keyboard is simple chords 
of support and organized as block 
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chords with no solo lines other than the 
brief introduction. 

God So Loved the World, David 
Ashley White. SATB unaccompa
nied, Selah Publishing Co., 410-516, 
$1.25 (M). 

With mild dissonances, mixed 
meters, and expressive writing, this set
ting of John 3:16-17 has a quietly dra
matic character. It moves in-and-out of 
unison lines which gives security to the 
choir. The music is sensitive and quite 
lovely. 

Lord, in All Love, arr. John Fergu
son. SATB, organ, and optional con
gregation. Augsburg Fortress, 11-
10788, $1.25 (M). 

There are three stanzas with tl1e con
gregation joining on the last one. The 
organ, on tlrree staves, is accompani
mental with some filler areas to connect 
phrases. There is an alternate text 
(Lord, Thee I Love). The music has 
strengtJ:t, is not difficult, and would be 
an excellent general anthem. 

Loving Shepherd of Thy Sheep_, John 
Rutter. SATB unaccompanied, Hin
shaw Music Co., HMC-1192, $l.00 
(M). 

First published with Oxford Universi
ty Press, this gentle setting uses a sopra
no solo, divisi soprano section, and orief 
divisi for the basses. There is choral 
humming, sweet harmonies, and other 
Rutter characteristics which make this 
setting very attractive. 

Book Reviews 

French Organ Music from the Revo
lution to Franck and Widor, edited 
by Lawrence Archbold and William 
J. Peterson. Rochester, NY: Univer
sity of Rochester Press, 1995. xiii + 
323 pages. $79.00. 

Several books on earlier French 
organists, organ music, and o%ans have 
been reviewed in the pages ot this jour
nal in recent xears: Andrew Thomson's 
biography, The Life and Times of 
Charles-Marie Widor, 1844-1937, 1 the 
first of its kind in any language, chroni
cled the life and accomplishments of 
this composer-performer; Orpha 
Ochse's Organists and Organ Play_ing in 
Nineteenth-Century France ana Bel
giurn2 sketched the dominant trends in 
the organ culture of middle Europe, 
with glimr:ises into the lives and contri
butions of both familiar and obscure 
players; and Fenner Douglass's new and 
expanded edition of The Language of 
the French Classical Or;,an: A Musical 
Tradition Before 1800 explored the 
relationship between the textures of 
Classical French organ music and spe
cific stops of instruments on whicli it 
was played. The present collection of 11 
essays by 11 contributors-several of 
the writers who attended the national 
meeting of tl1e American Musicological 
Society in 1983 participated in a panel 
on "Organ Music and Liturgy in 
France" that inspired this publishing 
project-complements these publica
tions by providing more specialized per
spectives on the repertoire through styl
istic analysis and studies of the composi
tional process, organ-playing technique, 
and performance practices; the social, 
political, and cultural contexts are also 
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considered. The essays are arranged 
under four headings: From the Revolu
tion to Franck; Franck: The Texts; 
Franck: Issues in Performance; and 
Widor and His Contemporaries. 

The o_pening article on music in the 
era of the French Revolution 4 reveals 
the ways in which organists managed to 
survive by preserving their art in the 
wake of the f>Olitical upheavals that ini
tially involved the sale of many organs, 
classified as "national furniture." Two 
prevalent musical genres of the period 
were variations on noels and improvisa
tions inspired by the Te Deum; the lat
ter included such crowd pleasers as 
patriotic tunes, wind-and-thunder 
storm fantasies, and battle pieces. The 
article on the organ's participation in the 
mass of the Parisian Rite 5 focusses 
on the works of Boely, modelled on the 
chorale harmonizations of Bach. Boely's 
devotion to Bach can also be discerned 
in the similarities between his Quatorze 
Preludes and the Orgelbiichlein. 6 The 
longest and most hist9rically analytical 
article of this section I deals with the 
career and organ methods ofJaak Niko
laas (Jacques-Nicolas) Lemmens, whose 
influence as a teacher and performer 
extended not only to his two students, 
Guilmant and Widor, but also to other 
prominent figures in late 19th-century 
French organ music. 

The first of two essays8 in the section 
on Franck's texts explores the relation
ship between some of the composer's 
recently discovered manusc1ipts, pat
terns of his registration practices, and 
their correlations with the resources of 
the organ at Sainte-Clotilde: one revela
tion is that he possessed a broader sense 
of tone color than might be gained only 
from a study of his published works. 
Moreover, the manuscripts in question 
provide new evidence concerning the 
specification for an organ that no longer 
exists as a primary source. A comple
mentary article 9 compares the manu
script and the first edition of Franck's 
Choral No. 1 with regard to his system 
of notation and other compositional dis
crepancies and inconsistencies, matters 
that will interest present-day organists. 

It is a natural transition to tum to 
issues in the performance of Franck's 
works, treated in two essays. The first10 

addresses the concern for authenticity 
in performance by revisiting the myster
ies regarding manuscripts, editions, 
instruments, and interpretation that 
have preoccupied scholars in recent 
years. Many questions are raised con
cerning the order of composition and 
publication of manuscripts and perfor
mance generally. The reliability of vari
ous editions is considered in detail; for 
example, Marcel Dupre' s explanation of 
the sweeping changes he made in regis
tration, manual disposition, dynamics, 
tempo, and other ilivergencies in his 
1955 Bornemann edition of the Twelve 
Pieces. The history of the organ at 
Sainte-Clotilde, its significant features, 
and their bearing upon Franck's compo
sitions is reopened. As for interpreta
tion, Franck's extreme freedom oI per-

10 

forming his pieces effectively demolish
es any belief in a single tradition of 
Franck interpretation on the part of 
other Frencli organists; this issue is 
always in the background of a discussion 
of the Franck's major works and how 
others approached them. The second 
essay, 11 brief by comparison, reopens 
the problem of authentic interpretation, 
but with specific reference to the Lem
mens tradition and the concomitant loss 
of the individuality of Franck's style of 
organ playing. 

The most extensive article of the last 
section, which deals with Widor and his 
contemporaries, discusses the works of 
Guilmant from the 1860s through the 
late 1890s.12 This prolific composer of 
organ music demonstrated a sustained 
interest in producing works based on 
chant: all 60 items of his L'Organiste 
liturgiste, op. 65, were of this sort,13 and 
this preoccupation is evident in other 
works over tlie years. Bach's skill at text 
painting provided another inspirational 
model, as well. An early 20th-century 
critic described Guilmant as "the great 
liturgical organist of his time." Even so, 
Widor's Symp_honie romane of 1899, 
said to De his "maste9Jiece," also 
includes liturgically related chant tunes; 
the intricacies of this work are the sub
ject of an extended treatment. 13 The 
concluding essay,14 like the introductory 
one, is sociological in nature: it looks at 
tlrn famous Trocadero organ recital 
series of 1878, the recital programs 
(Guilmant's in particular), its public 
reception, and its general importance in 
the musical culture of the time. 

The foregoing overview cannot do 
justice to the meticulous detail of many 
of the essays, their scholarly presenta
tion, and thorough documentation. 
While there are no bibliographies, 
source references are embedded in the 
total of 635 notes accompanying the 
essays. A comprehensive index of the 
names of composers and their major 
works, organists, organ builders, pub
lishers, and others assists in maKi.ng 
cross-connections. The general style of 
the articles is characteristic of the 
thoughtful reassessment of 19th-centu
ry organ music and resurgence of inter
est in this topic that began in the 1980s. 
The fact that most of the essays in this 
collection have not been previously 
published or are unavailable in English 
translation should stimulate the interest 
of readers interested in their particular 
focus or in the topic of the evolution of 
organ culture generally. 

-James B. Hartman 
The University of Manitoba 

Winnipeg, MB, Canada 
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Denizot, OJ;>-15, and the Creation of a French 
"Christmas 0rgel,buchlein, by Craig Cramer ( 13 
pages). • , 

7. Lemmens, His "Ecole d'orgue and Nine
teenth-Century Organ Methods," by William J. 
Peterson (50 pages). 

8. "Paris, Bibliotheg_ue N ationale, MS 8707: A 
New Source for Franck's Registrational Practices 
and Its Implications for the Published Registrations 
of His Organ Works," by Jesse E. Esclibach (15 
pages). • 

9. "From Manuscript to Publication: Franck's 
Choral No. l," by Karen Hastings-Deans (21 
pages). 

10. "The Organ Works of Franck: A Survey of 
Editorial and Perfonnance Problems," by Marie
Louise Iacg_uet-Langlais, translated by Matthew 
Dirst and Kimberly Marshall (48 pages). 

11. "Some Thoughts on the Interpretation of the 
Organ Works of Franck, on His Organ, and on the 
Lemmens Tradition," by Daniel Roth, translated by 
David Gramit (10 pages). 

12. '"Why Should We Not Do the Sarne with Our 
Catholic Melodies?': Guilmant's L'0,-ganiste litiir
giste, op. 65," by Edward Zimmermann and 
Lawrence Archbold (47 pages). 

13. 'Widor's Symphonie i-omane," by Lawrence 
Archbold (26 pages). 

14. "The Organ of the Trocadero and Its Playl'rs," 
by Rollin Smith (34 pages). 

Bach Perspectives, Volume Two: J.S. 
Bach, the Breitkopfs, and Eight
eenth-Century Music Trade, edited 
by George B. Stauffer. Lincoln: Uni
versity of Nebraska Press, 1996. xv 
+ 219 pages. $55.00. 

This vofume of collected essays is the 
second in a series planned to reflect the 
breadtl1 and diversity of present-day 
Bach scholarship. The first volume 
(reviewed by the present writer in THE 
DIAPASON, February 1997) contained 
anal_Y:tical articles on Bach's composi
tional styles, and the theological, socio
log!.cal, and historical significance of a 
wiae range of Bach's work, with fre
quent references to those of his con
temporaries. This present collection 
shills the focus to tlie printing and dis
tribution of Bach's music. Ten of the 12 
articles are de1ived from two congresses 
of the International Musicological Soci
ety, one in Strasbourg in 1982, the other 
in Bologna in 1987; both were organized 
by Barry S. Brook, a leading figure in 
Breitkopf research. 

The Breitkopf publishing house was 
controlled by three _generations of the 
family from its founding in 1719 until it 
was acquired by a new owner in 1796, 
when it was renamed "Breitkopf & Har
tel." The Bach family maintained a close 
relationship with the firm for over 60 
years, from 1727 when Johann Sebast
ian Bach arranged for the founder, 
Bernard _Christoph Breitkopf (1695-
1777), to produce the printed text for 
his Cantata 198, to 1787 when Carl 
Philipp Immanuel Bach engaged the 
firm to produce the final volume of his 
clavier sonatas. The Breitkopf fa1nily 
played an important part in the devel
opment of music printing; while the 
founder specialized in text sheets and 
title sheets, his son Johann Gottlob 
Immanuel (1719-1794) devised an 
improved system of moveable "mosaic" 
type and assembled a vast collection of 
manuscript music used to /roduce 
handwritten copies, advertise in the
matic catalogues that first appeared in 
1762. The Breitkopf inventory included 
so much of Bach's music that the firm 
became the major commercial outlet for 
the composer's work. The collection as a 
whole is of great interest for Bach schol
arship, for it held many of the manu
scripts of Bach's Leipzig circle, almost 
all of the original prints of Bach's works, 
and several autograph scores; moreover, 
it has been useful in settling questions 
of the attribution of works credited to 
Bach and other composers. 

Following George B. Stauffer's intro
duction, "The Breitlmpf Family and Its 
Role in Eighteenth-Century Music 
Publishing," which covers in greater 
detail some of the issues alluded to in 
the preceding paragraph, the collected 
essays are arranged in four parts that 
reflect common themes. In Part One, 
"The Works of J.S. Bach and the Breit
kopf Publishing Firm," Ernest May's 
"Connections oetween Breitkopf and 
J.S. Bach" describes Bach's patronage of 
the publisher for the printing of 16 can
tata texts, the sale of Bach's original 
prints after his death, the stock of man
uscripts important to the prehistory of 

Bach's original editions, the posthu
mous publication of Bach's four-part 
chorales, and the dispersal of much 
important stock to other locations in a 
great auction of 1836. The study of the 
methods and operations of the publish
ing firm is instructive, both witli regard 
to the dissemination of music in tl1e 
later 18th century generally, as well as 
to the transmission and reception of 
Bach's works in particular. In "Church 
Cantatas in the Breitkopf Catalogs," 
Andreas Glockner explores the myster
ies of tlie origin and ilisposition of can
tata manuscripts listed in the auction 
catalog of 1836, a task made difficult by 
uncertainties about the fate of archives 
in wartime bombing attacks on Leipzig 
in 1943. Hans-Joachim Schulze 
attempts to clarify open-ended ques
tions concerning Breitkopfs music 
manuscript trade in "J.S. Bach's Vocal 
Works in the Breitkopf Nonthematic 
Catalogs of 1761 to 1836"; the challenge 
still remains strong in spite of uncer
tainties regarding fhe issues of source, 
transmission, authenticity, and influ
ence. 

Part Two, "The Breitkopfs Dealings 
with Members of the Bacli and Mozart 

• Families," opens with Yoshitake 
Kobayashi's "Breitkopf Attributions and 
Research on the Bach Family," an 
exploration of the authorship and ques
tionable autl1enticity of problematic 
works with the help of the thematic cat
alogs, a more reliaole method than style 
criticism and source work. The density 
of intricate musicological analysis is 
relieved in Peggy Daub's paper (not 
included in the 1Iiuropean congresses), 
"The Publication Process and Audience 
for C.P.E. Bach's Sonaten fiir Kenner 
und Liebhaber," which offers a general 
reconstruction of this entrepreneurial 
composer's successful working relation
ship with his publisher, along with a 
profile of the broad spectrum of largely 
middle-class purchasers, both amateur 
and professional. A brief excursion into 
"'The Breitko_pf Firm's Relations with 
Leopold and Wolfgang Mozart," by 
Neal Zaslaw, identifies tlie technical dif
ficulty of much of Wolfgang's music as 
the explanation for its lack of commer
cial viability with the publishing house: 
busmess before connoisseurship, appar
ently. 

In Part Three, "The Breitkopfs Cata
logs," Yoshitake Kobayashi confronts 
general questions of authorship and the 
reliability of variant readings in "On the 
Identification of Breitkopfs Manu
scripts," using such circumstantial evi
dence as sen.bes' handwriting, water --
marks, manuscript size, ink, number
ings, and other :features to identify the 
Bach manuscripts in tl1e Breitkopf col
lection. George Hill's parallel inquiry, 
'1dentifying Breitkopf House Copies 
Produced l:iytl1e Firm's Own Scribes: A 
Preliminary Survey," distinguishes 
between early and late house copies on 
the basis of some selected physical char
acteristics of a similar nature. The large 
and stylistically diverse repertory of 
Magnilicats performed in Leipzig dur
ing Bach's liietime and in the decade 
following his death is revealed in "The 
Magnificat Listings in the Early Breit
kopf Nonthematic Catalogs" by Robert 
M. Cammarota; the same inquiry fur
ther illuminates the day-to-day business 
operations of the firm, its vast manu
script collection, and its cataloging sys
tem. 

"The BreitkopfFamily'' is the gener
ic title of Part Four. Gregory G. Butler, 
in "Johann Gottlob Immanuel Breit
kopf The Formative Years," retraces 
the early apprenticeship of the 
founder's son and the complex, forma
tive influences that shaped 1ris eventual 
career and the development of his own 
music-printing methods. "BreitkoIJfs 
Music Trade as Reflected in the Hold
ings of the Sachsische Landesbiblio
thek," by Ortrun Landmann, examines 
the sources of the Breitkopf inventory in 
the collection of a Bavarian princess 
who married the Prince-Elector of Sax
on}'; the Dresden-based Landesbiblio
thek holdings also included early edi
tions of Mozart, Haydn, and their con-
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temporaries. George B. Stauffer's con
cluding illustrated essay on a nonmusi
cal topic, "The Thomasschule and the 
Haus 'zum Goldenen Baren': A Bach
Breitkopf Architectural Connection," 
points to the similarities between the 
progressive, orderly, utilitarian building 
styles of Bach's sturd)' residence and the 
Breitkopf commercial mansion, the lat
ter named in honor of an inn fonnerly 
on the site (the head of Mercury, the 
Roman god of trade, was depicted over 
the doorway). Even so, Stauffer inquires 
rhetoricallx, juxtaposing the musical and 
nonmusical: was the intricate, orna
mented musical style of Bach out of 
place in the wholly rationalistic and 
unadorned quarters of his renovated 
Thomasschufe? 

For the general reader, the revelac 
tions about the role of the Breitkopf 
family and its extensive influence in 
18th-century commercial music print
ing may come as a surprise, for tl.ie cir
cumstances of Breitkopf s activities are 
not described in any of the recently 
published books on Bach. For scholars, 
on the other hand, _the intricac)' of the 
evidence and reasoning in the individual 
essays will fill in many. gaps regarding 
tl1.e sources and dissemination ofBach's 
works and those of his contemporaries. 
At the same time, since many of the 
findings are inconclusive, these riddles 
remain as challenges for future investi
gators, and the research frameworks 
established throughout this collection 
will serve as a foundation for ongoing 
exploration in this relatively unexplored 
area and in the field of Bach studies 
generally. 

-James B. Hartman 
The University of Manitoba 

Winnipeg, MB, Canada 

New Recordings 

Word Incarnate. The Chancel 
,,. 'Choir, The Episcopal Church of the 

Incarnation, Dallas, Texas; Kevin 
M .. Clarke, Organist & Choirmaster. 
Pro Organo CD 7090, totalrtime: 
66:08 [DDD]. Available: from Pro 
Organo Direct, P.O. Box • 8338, 
South Bene!, IN 46660-8338;: • 
800/336-2224; $15.00. 

Canllon Bells; Introit, G. Ha'.ncock;· •• 
Hymn: Michael, Howells;· 0 God thou 
art my°Cod, Purcell; Nobis datus, Victo
ria; 0 quam gloriosum, Victoria; They 
tha;t; go aown to the sea in shi'p_s, Sum
sion; 0 Sacrum Convivium, Tallis; Sicut 
cerous, Palestrina; Ave Maria, Parsons; 
Like as the hart desireth . the water 
brooks, Howells; Psalm Prelude; op. 32, 
no. 1 (organ solo), Howells; Thee we 
adore, Holman; Hide not thou thyface, 
Farrant; Lord, let me know mine end, 
Greene; Who can express, S.S. Wesley; 
Prevent us, 0 Lord; Byrd; Just as I am, 
DeLong. _ . 

The Chancel Choir of.the Church.of 
the Incarnation in Ballas is a trim, 31-
voice ensemble. This group is divided 

-RUFFATTI 
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into two nearly equally-numbered 
choirs with the "decani" group having 
16 singers and tl1e "cantoris" group hav
ing 15 singers. It is evident from the 
outset that each singer pulls his or her 
own weight. It is also immediatel)' evi
dent that Kevin Clarke has molded this 
group into one which commands a mas
tery: of Renaissance choral music. In all 
of l:he early music which comprises the 
great majority of tlus, their first CD, the 
sound is clean, free-fl.owing, in good 
tune, and possesses no hint of.the trou
blesome vibrato which can so easily 
creel) into the ensemble through both 
female and male singers. 

In . this recording, the Incarnation 
choir presents a string of the well
known (and not so well-known, but 
nonetheless fine) works from English 
Tudor and Renaissance composers. 
These. are punctuated by the occasional 
romanticNictorian wm:-ks of Sumsion 
and Howells. Following the choral reB
dition of Howells' ''.Llke as the hart" 
comes, a most powerful reading of How
ells' Psalm Prelude, op. 32, no. 1. The 
reading of it by Iris Irving Noon; the pri
mary accompanist of the choir on \:he 
disc, upon tlie church's Noack organ is 

. as fine and moving a performance of this 
work as I have yet heard. 

I had to double-check the CD. book- • 
let notes (which, by the way are 
superbly written b)' one of the tenor 
choristers) to see whether or not track 
#16 (Who can expr:ess, S, S. Wesley) was 
or was not a ooy treble. Had I not 
known that this was sung by an adult 
woman, T would never have guess.ed 
that I was listeuing to an~ng other 
than a boy soprano! The album con
cludes with the strophic strains of''.Just 
as I am" as set to music by Ricliatd 
DeLong. There is a personal connection 
relating to the. indusion of this set:tii:;Lg; 
however, I would have preferred the 
pro.gram just as well if this and the other 
conti::asting works. were not included. 
The CD is a fine introduction to this 
choir.· It is ~y hope that they will pm-

. duce more recordings, perhaps next 
time this ensemble. might consider issu
ing a CD entirely of tIIe early music in 
wliich they so obviously and beautiful 
excel. 

-Bernard Durman 

instrument was built in 17 41 for Boul
bonne Abbey and was restored in 1981 
with much of the original pipework 
intact. 

Of Couperin's two organ Masses, 
written in 1690 when the composer was 
only 21, the Convents Mass is .tl1e sim
£ler in texture, ornamentation, and in 
the technical demands made on the 
player. Unlike the Parish Mass, which 
araws on chants from Cunctipotens gen
itor (Mass N), the Convents Mass is not 
built upon any particular chant; its 
usage is therefore more general (and 
more practical, since the nuns could 
select their own chants in mode 6 to 
sing in alternation with the organ ver
sets). This work embo"dies alf of the 
musical styles current in late seven
teenth-century France, including 
dances and vocal airs as well as the older 
fugal styles. M. Bouvard demonstrates a 
clear understanding of each. He plays 
the Trio a deux dessus de chromhornt et 
la basse de tierce (KJ11e, 4th couplet) 

'with· the graceful rhythmic elan of a 
minuet. The preceding Recit de 
chrom~orne is rlayed wi0 11:e s~ht ;e 
expressiveness of an operatic arr ( c • g 
to. mind the incomparable singing oI 
William Christie's group, Les Arts 
Florissarits). The Plein jeux are stately 
and self-possessed, l:he Basse de 
trorn:pette (Gloria,4th couplet) is.cvigor
ous. The tempi chosen by M. Bouvard 
are only one aspect of this satisfying per
formance, . however. He applies notes 
inegales and ornamentation witl1 imagi
nation and subtlety, treating both as 
inflections. of tl1e musical lines. 

Redeemer Lives, and Come Away to tl1e 
Skies. Several of the works rely on osti
nato patterns, in the pedal or manuals, 
for accompaniment figiiration. The tlurd 
and fifth works are to be registered full 
organ, with tl1e remaining works regis
tered on a much lighter sound of flutes 
against a reed. This delightful collection 
of moderately easy music presents sev
eral well-known hymntunes, many in 
three-part form. The composer has pro
vided the last piece in two different 
keys, one preferred as a prelude and the 
other as a voluntary. 

Easy Organ Classics for the Church 
Year compiled by Mark Barnard. 
Unity Music Press, 1996 (70/112U) 
$9.95. 

This collection contains transcriptions 
of .some of the great works by Baroque 
and Romantic composers. Such favorites 
as Bizet's Agnus Dei, Franck's Panis 
Angelicus, Handel's Where'er You Walk, 
Bach's Sheep May Safely Graze, and 
Brahms' How Lovely is Thy Dwelling 
Place are a few of the pieces found here. 
The index gives seasonal usage sugges
tions for the seventeen pieces. This col
lection of easy organ classics would be a 
nice addition to any library . 

Seven Reflections on African Ameri
can Spirituals by Richard Billing
ham. Augsburg Fortress, 1996 (11-
10762) no price listed. 

Seven popular spirituals are set in this 
collection: Calvary, Give Me Jesus, I've 
Just Come From the Fountain, I Want 
Jesus to Walk With Me, My Lord, What 
a Morning, There is a Balm in Gilead, 
and When Israel was in Egypt's Land. 
These moderately easy settings use 
some interesting harmonic inflections 
and gentle dynamics to provide a sweet, 
jazzy fl.ow to each piece. 

The .Desmoiselles de Saint-Cyr, led 
by Emmanuel • Mandrin, match this 
limpid expressivity in their sung chants, 
They achieve this. by "varying the char
acter of their singing on the oasis of the 
text or the liturgical moment: a ceremo
nial mood in the Kyrie, a more naive 

-piety .for_ the Prayer for the King, a Four French Couplets on "Angels 
str~ghtfor:ward vivacity in the Credo, We Have Heard On High" b)7 Larry 
etc. . Vi~ser. Wayne Leupo1d Editions, 

The Ciutegabelle organ is a vital ele- 1996 (WL600077) $7:oo. 
- ment .in the success oI this recording, This work sets the hymn tune "Gloria" 

The Positif chromhorne is perhaps tl.ie in four mo.vements in a French Baroque 
most memorable sound; the Grand manner: Plein Jeu, Fu~e, Recit de 
Orgue flutes and reeds (especially the Tierce en Taille, and Grand Jeu. Each of 
Trompette 8' and Voix humaine), how- these movements is provided with sug-
ever, are also richly satisfying. The gested registration following the organ 
instnunent has a longjmd colorful histo- registration practices of 18th-century 
rywhich is summarized in theaccompa- France. This moderately easy work 

Franfois Couperin, Messe Propre nyil).g:booklet. . should be in everyone's library. An orna-
pour les couv.ents ·de religieux et de··· · :·'Tlie hnernot-esare,exemplaryfa theiP--,·,menUable,is·iBduded,to provide infor-
, religieuses. Michel Bouvard, organ,- presentation of ~.sto.rical material, mation about performance practice. 
assisted.· by Les Desmoiselles -.de ·,nwnely,:tfl§c . .rQle of the organ in 17th- • 
Saint~Cyr . perfol'ming .Baroque century .Farisian liturgy. The notes Little Organ Album by Christopher 
plainchant.inalternatim, L'Organa- reveal that this disk is The result of a Boodle. The Sacred Music Press, 
Viverttia DDD 743214.70032. For fruitful.collaboratioB ·among a musicolo- 1996 (70/1085S) $8.00. 
information: 33 144 88:·69 08. _ gist (Jean°Yves Hameline), a choral There are eight origiilal compositions 

Michel Bouvard, prafe$SGr of -music ilirector (Mandrin), ·and an organist ia this album entitled: Song of Joy, 
at the Conservatoire N afamal de Region (B.ouvard). Happ-ily, the public is the Interlude, Song of Piece, Carillon, Aria, 
in Toulouse, performs on this disk the beneficiary. Canon, Beside Still Waters, and Pas-
entire Mass for the Convents in.alterna- ~Sarah Mahler Hughes torale. The composer uses a variety of 
tion with .the Messe de premiere classe, Ri:pan College styles of writing in this collection, and 

. plainchant from the Graduale Romano- Ripon, 'WI pmvides music h-om easy to moderately 
Monasticum. published by .Guillaume- easy. 
Gabriel Nivers in 1658:In this historical 
re~creation -of a: performance .in. which 
Couperin himself might have participat
ed, ,Bouvard plays the magnificent organ 
at Cintegabelle, France. The original 

<#~·~. 
Distinguished:pipe orgq,,n builders of 

•• Slitine of :Maria 55,_if£{ifoforata 
Ca5te[petto"io, Itafg 

'Iwo-manuars, 34 rank§ 
• Medianica[ ~!! Jllction 
• T-fectri.c.Stop .91c.tion 

Via-Facciolati,.166 • 35126Padua, Italy 
Phone (3949) 750-666 

Wort/, &·2Jellen !Jlssociales 

314Liberty Street• Sari.Francisco,CA94TI4 
Phone/Fax.(415).648-5335 

1 Little ·Easte_r· Suite _by:John_ Leav-
1tt. - Concordia Publishing "House, 
1997 (97•.6646) $8.95. 

• This collection .includes settings of 
With :fligh Delight Let Us Unite, 1Cl1rist 
the Lonfis Risen Today,, Good Christian 
Friends,~Rejoice and Sing, This Joyful 
Eastertide/Simple Gifts, 1 Know tl.iat My 

I RANDALL DYER & ASSOCIATES 
PIPE; ORGANS OF QUALITY AND,DISTINCTION 

BOX 489 JEF.FERSONCITY, TENNESSEE37760 423-475-9539 

MEMBER FIRM: 
THEASSOC!ATEO .PIPE ORGAN BUILDERS OF AMERICA 

.Seasonal Hymn Preludes, Volume 2, 
,Christmas, Part I by Robin Dinda. 
Wayne Le11;pold .Editions, 1996 
(WL600075) $13.00. 

The composer has set 12 popular 
Christmas melodies: Away in the 
Manger, Sussex Carol, Christe, redemp
tor omnium, Divinum mysterium, Cran
ham, Stille N acht, In dulci jubilo, Gloria, 
St. Louis, Antioch, and Vom Himmel 
hoch. This e0mposer brings a freshness 
to each setting through his use of c·anon-

A. David Moore, Inc. 
TRACKER ORGAN DESIGNERS & BUILDERS 

HC 69 Box 6, North Porn-fret, Vermont 05053 

802/457-3914 

·.•:·:·.·· 
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ic techniques, syn;opation, and jazzy 
rhythmic qualities. Of special interest 
should be the settini oI "Angels We 
Have Heard on High.' The third section 
of this partita uses interesting har
monies and syncopation to bring a smile 
to the listener's face. The last two pieces 
in this set are rousing scherzo-like works 
that will have your congregation asking 
for more. This volume contains pieces 
that range from easy to moderate. 

Preludes, Interludes and Postludes: 
Fifteen Pieces for Organ by Alan 
Ridout. Kevin Mayhew Ltd., 1991, 
$11.95. 

The rmblisher's foreword states that 
"this co]ection was wiitten for medita
tive or celebr;,,to1y moments druing ser
vices but may also be used in other ways 
... as teachincr pieces." These short 
compositions, tasically for manuals 
only, are delightful _pieces for church 
use or study for the beginning student. 
The pedal part is markea on a few of the 
pieces as the lowest note on two staves. 
The foreword also provides a list of 
works that may be played as a unit. The 
organ world lost a prolific composer for • 
the organ in 1996. 

100 Hymn Preludes for Manuals 
(various composers), Kevin Mayhew 
Ltd., 1996, $29.95. 

This collection has short settings of 
hymntunes-from A to Z. Such 
favorites as Amazing Grace, Aurelia, 
Dix, Slane, and Wincnester New may be 
foru1d here. Easy to moderately easy, 
these pieces are a welcome addition for 
hymn introductions. 

-Larry Schou 
University of South Dakota 

Vermillion, SD 

Dance for Solo Organ, John Bush. 
Jaymar 02.293. $11.00. 

The term 'dance' in the case of this 
fine new addition to the repertoire has 
very definite Caribbean connotations 
and makes one think of the snappy 
rh3~hms of William Mathias and Bryan 
Kelly. Mr. Bush also shares with these 
other two composers an inventive and 
playful stance toward tonal harmony 
and a ve1y keen sense of the importance 
of strong counterpoint when writing for 
the organ. Dance, which lasts approxi
mately six minutes, was commissioned 
by the Toronto Centre of the RCCO in 
1992 for performance at the ICO con
vention in Montreal. Mr. Bush is an 
obviously very gifted Assistant Professor 
of Music at Queen's University in 
Kingston, Ontario. I, for one, will cer
tainiy pay heed to any future publica
tions of his music, and I urge you to take 
a look at this current example of his 
work. 

Five Pieces for Organ, C. Raymond 
Brandt. H.W. Gray GB00687. $4.50. 

These attractive pieces make few 
technical demands and are certainly 
easy on the ear. Four of the five are 
cantus-firmus-based, and the tunes 
employed are Rockingham, St. Denio, 
Yigaal and Simple Gifts. The fifth 
piece, Joyous Toccata, is much more 
Iike a rondeau in the Baroque style 
and actually has the nerve to end qui
etly! I find the style of writing 
throughout to be persuasively lean and 
clean ( though not particularly mean) 
and I commend them to you as teach
ing pieces especially. 

Arched Forms with Bells, Diana 
Burrell. United Music Publishers 
(no reference number). $19.95. • 

This tough and exciting new work 
makes heavy demands on the per
former. Arched Forms with Bells is no 
simple matter and most definitely not 
something we would pull out to see us 
through a Sunday morning! Commis
sioned by the BBC for the 1990 Proms 
and first played by David Titterington, 
Ms. Burrell's work is replete with Earsh 
dissonances, quirky rhythms and two 
improvisatory passages. The pedal work 
is well-conceived and imaginative and 
often employs doubling, as well as 
chords. The impressionistic quality of 
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NEW! 

1927 E. M. Skinner Op. 634 
RockeJeller Chapel, Chicago 
SIBEL1US: Finlandia BONNET: 2nd Legende op. 7/10, Caprice Heroique op. 7/12 
DUPRE: MagnifiCotop. 18/10, Antiphon op. 18/3, Crucifixion op. 23/5 
WIDOR: Andante Sostenuto op. 70/2 KOKKONEN: Lux aeterna 
SAINT-SAtNS: Prelude op. 99 SALLINEN: Chaconne PIERNE: Prelude op. 29/1 
KIVINIEMI: Improvisation KANKANEN:The Moonlight 
Skinner at Rockefeller Chapel In a brand new CD, the first on this 
landmark organ, Kalevi Kiviniemi plays a colorful program befitting 
the tonal palette of this major instrument (4-110), recently enjoying 
restorative repairs by the Bradford Organ Co. CD only CD12361" $14.98 

NEW! Desenclos in Denver 
LISZT: Prelude & Fugue on 8-AC-H; Remembrance of the Sistine Chapel 
SCHUMANN:Sixth Fugue on B-A-C-H FRANCK: Chorale in b 
TOURNEMIRE: Nos. I-Vfrom Feast of the Assumption of L'Orgue Mystique 

Desenclos in Denver French organist Frederic Desenclos (titulaire at 
the Basilica of Notre-Dame des Victoires, Paris) makes his U. S. debut 
playing the 1912 Kimball 3-48 in the glowing acoustics at the 
Cathedral of the Immaculate Conception, Denver. Desenclos played 
the dedication recital upon completion of the handsome rebuild in 
1996 by Morel Associates of Denver; thereafter he recorded this 
excellent CD with a program differing from the dedication recital. 
(Note: Many are familiar with the superb 7937 Kimball at Denver's 
Episcopal Cathedral of St. John, but this earlier Kimball at the Roman 
Catholic cathedral has been little-known until now. B~th will be visited during the 7 998 OHS National 
Convention, June 21-27). CD only ICC:D--01 $14.98 

NEW! Peter Sykes Plays 

Maximum Reger 
1931 Steinmeyer, Altoona, Pennsylvania 
Fantasy & Fugue on ·BACH, op. 46; Benedictus 
Introduction & Passacaglia in d minor 
Fantasy on Wachet auf. op. 52, no. 2 
Melodia, Capriccio, Basso ostina-to, Op. 129·11os. 4, 5, 6 

Maximum Reger Peter Sykes plays the 1931 Steinmeyer of 85 ranks 
restored by Columbia Organ Works in the rolling acoustics ~f the 
Cathedral of the Blessed Sacrament, Altoona, Pennsylvania. Through this largest organ imported to 
the U. S. and through friendship with his international peers, Hans Steinmeyer was influential in 
development of the American Classic organ as chronicled in the published correspondence·or G. Donald 
Harrison, Emerson Richards, Henry Willis, and others. CD only OAR-430 $14.98 

NEW! 

American or~an Celebrated 
1928 E. M. Skinner Restored 
BACH, arr. by W. T. Best: Chaconne (from Partita ind for unaccompanied· 
violin) VI ERNE: Pieces de fantaisie, Third Suite, I-VIC.. HAMPTON: 3 Pieces 

An American Organ Celebrated In ths brand new and heralded 
CD, Edward Murray plays the 1928 Skinner op. 676 restored by 
Manuel Rosales at Immanuel Presbyterian Church, Los Angeles. CD 
only HLN-1001 $14.98 

!~c~l~c~!~l!!~P!~!!~~~at the 
Basilica of St-Sernin, Toulouse. With an extraordinary gift, he im
provises Seven Symphonic Meditations on the Book,of Genesis(one· 
for each day of the Creation) and a Mass. Four of the five Mass 
movements are colorful, imaginative. and gentle, on Ave maris stella, 
Tatum ergo, Placare Christe servu/is, and· Ubi Caritas. After the cairn, 
the Sortie becomes a brilliantly energetic improvisation on Christus 
vincit. A wonderful CD! CD·only, CD11451 $14.98 

NEW! 

Stop, 
Open 
and 
Reed 
A Periodical 

Presentation of 
Pipe Organ Progress 

Skinner Organ Company 

S
TOP, OPEN AND REED was published by the Skinner 
Organ Company during the years 1922 to 1929. 
Lavishly illustrated with pictures of organs, chur

ches, residences and their Skinner organs, and 
luminaries inclu,:ling clients, company officials, and 
musicians, this magazine helped establish and main
tain the image of the 20th-century's best known 
organbuilder. New facsimile edition, 224 pag.es. 
$19.95 

NEW! Updated, Enlarged, & Revised 

The E. M. Skinner/ 
Aeolian-Skinner Opus List 

Compiled & Annotated by Allen Kinzey & Sand Lawn 

THIS ANNOTATED LIST OF ORGANS built by the Skinner 
Organ·Co., Aeolian-Skinner, and by E. M. Skinner 
after his disassociation with Aeolian-Skinner is the 

result of years of research, now updated to September, 
1997. This newly enlarged Second Edition adds the 
number of stops, ranks, registers and pipes for each 
instrument, new data gathered since the first publication 
of this Work in 1992, and two new sections: organs built 
by Aeolian and subsequently moved or altered by 
Aeolian-Skinner; and a collection of representative Work 
Orders- repairs and modifications made by the firm. This 
book compiles information gathered by a survey of 
churches, organbuilders, and individuals begun in 1985 
and ongoing. The organs are listed by opus number and 
by city and state. Enlarged to 264 pages, softbound. 
$14.95 to OH5 members, $17.95 to non-members. 

Historic Organs of Com1ecticut 
Thirty-Five Historic Pipe Organs 

four CDs for the Price of Two $29. 95 
Includes 32-page booklet with stopliru, photos, & histories 

Videos About :Organ building 

M 
ADE DURING SEMINARS AND CONVENTIONS of 
the American Institute of Organbuilders, 
these videos feature expert presentations 

on technical aspects of the organ. Some of th·ese 
topics are addressed nowhere else in any medium. 
Program durations vary 45 minutes to longer than 
one hour. These are live videotapes of lectures and 
demonstrations for instruction. $2°2" per tape to 
OHS or AIO members, $29.95 to others 
VHS19511 Demystifyin·g and Restoring the Skinner Pit
man Chest Renowned Skinner restorer Joseph Dzeda·of the 
A. Thompson-Allen Co. shows the process of restoring a 
Skinner pitman windchest. 

VHS1923 Making Reeds PaUI Fritts begins·his presentation 
with slides and audio examples of German Batoque organs 
and their reed stops. The slides tbntinue by showing his 
process of making these reed pipes in his shop. 

VHSW41 Using Solid Woods in Otganbuilding: Making 
Sound Chokes As owner/operator of his own saw. mill in 
Virginia, John· Boody of Taylor and Boody o'rganbuilders 

discusses the various a:spects of using solid wood in organ 
building, including how Poards. ar'e Cut from a log, grain 
direction, as well as video of his saw miff in ope.ration. 

VHS1942 Organ Structure: Are You Sure: It's Safe? A 
structural engineer with organ buirding experience, John 
Seest discusses the proper way to build the structural ele
ments of a pipe organ. Topics include why Certain joints fail, 
compression; tension, bracing, load limits. ,among· others. 

VHS1962 Connections; Bracing and Cafltilever,s A con
tinuation of his pr~vious lecture on Organ Structure,· John 
Seest goes into more detaif concerning appropriate hardware 
for connecting structurat members, variol'.ls bra6ng concerns 
and the rules of proper design Of cantilevers. 

VHS19S3 Improving Acoustics Through the" use o-f slides, 
Red Wetherill points out e·lements fourid·in church envirnn
ments that are detrimental to good acoustics and offers 
solutions to improve the situations_ 

VHS1956 Acoustical Terminology Robert Mahoney•discus
ses acoustical terms and presents demonstrations on aud·10 
tape that show ttie effect of early reflections as it r'elates·to 
reverberation. 

VHS1959 Se:erets of Successful Restoration Nelson Bar
den discusses some .of the more impor-tant lessons learned. 

VHS1965 Three Approaches to Winding the Same 
Orgaii Manuel Rosales. John Ballard, a!1d Robert Vaughan 
pr~~nt three differelit methods of supplying wind to the 
same theoretical set of pipes_ 

VHS1921 Beginnings and Endings: Designing Efficient 
Mechanical Key Actions Matthew-Michael Bellocchio, ex
pert designer· of- sensitive tracker actions, describes 
windd1ests and consoles optimized foi the best results. 

VHS19-01 How to r,Aake Long and Compficated Tracker 
Runs Function Like Short and Simple Ones Matthew
Michael Bellocchio shares the results of a lifetime designing 
well-regarded tracker actiorls,. finding the best ways to sup
port and·bush especially long tracker runs, techniques which 
optimize any new mechanical action. 

VHSl933 Electric Chest Action, Heathen or Hero? Charles 
Kegg exptains how to achieve the best performance from 
directly all--electr·1c act'1ons, designed to avoid the v61c·1ng 
pitfalls associated with thi:s popular type of mecharnsm. 

More Titles 1998 OHS Catalog, page 4 

Order by telephone, FAX, or e-mail with a Visa or ,MasterCard 
(numbers at right). Qr by.mail with a money order or check ( drawn on 
a U. S .. bank). Shippiiig $2 .. 50 for i:lntire order within the U •. S. 
Shipping oubide U. S.; $2.50 + postage charged to your Visa or 
MasterCard; specify airmail (~·3 weeks) or surface(2-3 months). 

Join OHS for $27 and receive 011; quarterly magazine. 

OaGAN H1sTORICAL Soc1ETY 
BOX 26811" RICHMOND, VA 23261 

Order 24 hours daily 804-353-9226 
(REAL PEOPLE 9:30 TO S EST MON - FRI) 

FAX 804-353°9266 e-mail catalog@organsociety.org 
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the music is heightened by the appear -
ance at the eleventh hour of wliat the 
com12oser describes as church bells. Do 
not s!J)' away from this piece, if you are 
searching for a recital tour de force that 
paints vividly over a large canvas. 

-Bruce Neswick 
St. Albans School 

Washington, D.C. 

0 God, our hel11 in ages past, arr. 
James Pethel. H.W. Gray 
GSTC01086, $3.50. 
Prelude on "Here, 0 my Lord" (Pen
itentia), James Pethel. H.W. Gray 
GSTC01089. $3.50. 
Aria for Organ, James Pethel. H.W. 
Gray GSTC01088. $3.50. 

These pieces are written in different 
styles but share many common ele
ments. The composer makes use of pop
ular and communicative accompani
ment textures and chords, which may 
appeal to churches with less complex 
music offerings. The first piece listed is 
a set of variations on the "St. Anne" 
tune, introduced with trumpet-hke fan
fares. A variety of accompaniments and 
keys is used, and a fughetta closes the 
piece. The other two numbers are more 
meditative in style, and depend on lyri
cal n1elodies to carry the energy. Audi
ence-friendly. 

Five Miniatures for Organ, 
Theodore W. Ripper. H. W. Gray 
Publications GB0070:I.. $4.50. 

The contents of this collection are 
entitled "Aria," "Fanfares and Hymn," 
"A Modal Fancy," "Pastorelle" and 
"Trio." These pieces represent a:n 
uncomplicated style of music to listen 
to, but bicky to play. The composer 
never lets you rest in one key feeling for 
very long. These are good examples of 
contemporary free-form composition. 

Sinfonia, Johan Helmich Roman, 
ana 2 Noels, Louis-Claude Daquin 
(Two great composers from the year 
1694), arr. Roland Forsberg. Edi-

tion Reimers ER101206. Distrib
uted by Theodore Presser. $14.00. 

Contained first in this publication is a 
transcription of a work from "the Father 

• of Swedish Music" which does not lend 
itself readily to the keyboard. Roman's 
Sinfonia, originally written for strings, is 
elegant, light and dancehke. Each hne, 
induding the pedal, is independent and 
melodic. The inclusion of the Daquin 
Noels nos. 10 and 12 seems to be only 
because Daquin was born in tl:ie same 
year as Roman-1694-and that tl:iey 
were both composers. 

-Dennis Schmidt, DMA 
The Bach Festival of Philadelphia 

Music for organ and instruments 

Paul Nicholson, Were You There for 
organ and flute. Augsburg Fortress, 
11-10528, $7.50. 

Nicholson's impressionistic setting of 
the beloved spiritual, 'Were You 
There," is well-suited to tl1e somber 
mood of Holy Week. The organ part 
consists of gently: moving chords Euilt 
of fourtl:is and fifths played on an 8' flute 
and a soloistic pedal line played on a 4' 
flute. The hymn melody is in the flute 
part and is intended to be played an 
octave higher tl1an the written pitch, 
bringing it into tl1e upper reaches of tl1e 
flute's nigh register. Witl1 the ~melody 
raised an octave, the highest E in the 
flute part falls outside tl:ie_ practical 
range of all but the most highly skilled 
players. Fortunately, tl:ie piece sounds 
Iovelywitl:i tlie_ entire flute part played at 
written pitch. Botl1 tl:ie flute and organ 
parts are well witllin the grasp of inter
mediate players witl:i the onlission· of the 
octave jump in the flute part, although 
tl1e organ part does require the ability to 
reach a tenth with tl:ie left hand. It's a 
bit high-priced forjust tl1ree pages of 
music, but nonetheless a lovely setting 
of this Lenten hymn. 

-Marcia Van Oyen, AAGO 
Glenview Community Church 

Glenview, Illinois 
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University of Michigan 
37th annual Conference on Organ Music 

William Eifrig, Marilyn Mason, William Denison, Marijim Thoene, and Anne 
Musser 

The University of Michigan's 37th 
annual Conference on Organ Music 
took place October 12-14, 1997. Enti
tled "Marilyn Mason-Reflections," tl1e 
conference was devoted to a celebration 
of Marilyn Mason's 50 years of teaching 
organ there. ' 

Each registrant was presented witl:i a 
232-page book entitled "Reflections." 
Included in tl1e book are over 30 essays 
under tl:ie subject headings "History of 
the Organ Department," "Scholarly 
Articles," "Historic Organ Tours," and 
"Remembrances," along with a faculty 
discography, lists of organ department 
courses and awards, organ graduates, 
DMA documents, compositions com
missioned by Marilyn Mason, and 
organs at the university. An added 
bonus is a CD recording by Dr. Mason, 
made at the National Shrine of the 
Immaculate Conception in Wasllington, 
DC. 

The festivities began on Sunday after
noon with the Autumn Festival of 
Choirs at Hill Auditorium, sponsored by 
the American Center of Church Music. 
Over 15 .local churches and 200 singers 
participated. The festival included the 
premiere of the hymn, "Come, Cele
brate God's Gifts Made Known," writ
ten by Larry Visser in honor of Marilyn 
Mason's 50tl1 anniversary, and pub
lished by Wayne Leupold Editions. 

On Sunday evening a special concert 
of African-American organ music was 
played by present and former Michigan 
students who are of African-American 
heritage. All pieces were written in this 
century and provided much diversity of 
style. 

Monday morning featured five brief 
sessions at the Scliool of Music. Jane 
Schatkin Hettrick of Rider University 
led a discussion and premiere perfor
mance of a recently-di:scovered concer
to by Pietro Sales (just published by 
Vivace Press). Former faculty member 
Robert Clark (now at Arizona State Uni
versity) presented an encouraging lec
ture on the future of organ education as 
we enter the 21st century. Jerry Black
stone of tl1e U-M choral department 
presented a practical workshop on the 
production of good choral tone. Robert 
Glasgow led a discussion of Widor' s 
Symphony VII, which he played later 
tl1at evening. James Kibbie, with the 
help of Larry Visser, demonstrated tl:ie 
new Walgreen Organ which was built by 
Fernand Letourneau for Dr. Kibbie's 
studio. 

Monday afternoon events took place 
on tl:ie Wilhehn organ at First Congre
gational Church. James Hammann of 
New Orleans, LA, presented a lecture
recital of some of the recently-discov
ered works of Mendelssohn, wnich have 
been edited by William Little and pub
lished in a five-volume set by Novello. 
Delbert Disselhorst, of tl:ie University of 
Iowa, performed a memorized recital of 
six works of J.S. Bach. The conference 
then moved to Hill Auditorium for the 

traditional student recital. Music of 
Bach, Dandrieu, Vierne, Dupre, 
Bairstow, and Widor was heard. 

The Marilyn Mason celebration din
ner was held in the foyer of Hill Audito
rium on Monday evening. The festivi
ties began with a presentation hosted by 
popular WQRS radio personality David 
Wagner, who is a 1980 DMA graduate. 
At tl1is session, as well as one on tl:ie fol
lowing day, many accolades and awards 
were presented to Dr. Mason to honor 
her man_y years of teaching at Michigan. 

Monday evening concluded witl1 a 
recital entitled "Ann Arbor Night Cele
bration." Works by Willan, Dupre, 
Geoffrey Bush, and Widor were played 
by current and former faculty members 
Robert Clark, Michele Johns, James 
Kibbie, and Robert Glasgow. The con
cert featured the world prenliere of a 
work commissioned by tne Ann Arbor 
AGO in recognition of Marilyn Mason. 
Entitled "Retablo III: Victimae 
Paschali," the work was written by 
Pamela Decker and played by Ann 
Arbor organist Janice Beck 

The fifth annual Jean & Broadus Sta
ley Hymn-Playing Competition was the 
_fust event Tuesday morning, held at the 
First Baptist Church. Kenneth Logan, a 
1992 DMA graduate, was namea win
ner. Duo harpsichordists Thomas Mar -
shall and Allen Shaffer, "Les Deux 
Clavecins," of Williamsburg and Nor
folk, VA, played a delightful program of 
music by Vivaldi, Herman Schroeder, 
Couperin, and W.F. Bach. 

On Tuesday afternoon four DMA 
graduates representing four different 
decades played a concert at Hill Audito
rium entitled "Michigan Revisited." 
Donald- Williams (1969), Dennis 
Schmidt (1978), Joseph Galema (1982), 
and Ronald Prowse (1992) played music 
of Bach, Franck, Vierne, and Persichetti. 

The most unusual of the recitals was 
played at Hill Auditorium on Tuesday 
evening by Alexander Frey, a U-M 
graduate who now lives in Berlin, Ger
many. It was a recital of both organ and 
piano music, but tl1e choices seemed to 
be a bizarre combination of actual organ 
pieces, transcriptions, and an organ/ 
piano duet he was able to play using the 
new performance-recording system on 
the Hill organ. The program e_nded with 
the virtuosic "Toccata" from Jongen's 
Symphonie Concertante. 

All in all, this was a wonderful confer
ence in mbute to a remarkable woman 
who has established enduring legacies 
of organ teaching, commissioning organ 
works, and leacl.i.ng historic organ tours. 
Bravaf to Marilyn Mason on your 50 
years of teaching at tl:ie University of 
Michigan. 

-Dennis Schmidt, DMA 
Bach Festival of Philadelphia 

Send a copy of THE DIAPASON to a friend: Editor, 
THE DIAPASON, 380 E. Northwest Hwy., Des 
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Erben Organ Restoration 
Huguenot Church, Charleston, SC 
Knowlton Organ Company 

Knowlton Organ Company of 
Davidson, NC, lias completed the 
restoration of the 1845 Henry Erben 
organ at the French Huguenot Church 
in Charleston, SC. All work was direct
ed toward restoring the organ to the 
original intent of its builder, utilizinrr 
the same mate1ials, hand tools, an~ 
work methods used in 1845 whenever 
possible. This organ is the most histo1i
cally intact worlang insbument of its 
period in Charleston. 

Original pressure and voicing 
restored 

Over the years, there had been many 
attempts to solve the tonal problems 
causea by the 20th-century addition of 
c~et to the Huguenot Church. Gener
ally s_peaking, Erben's organs were 
voiced in a gentle and refined manner 
and tl1e carpet, of course, had the effect 
of making tl1e organ "too small" for the 
sanctuary. The "solution" had been to 
raise the pressure of tl1e organ and 
"push" tl1e pipes to 12lay louder. Unfor
tunately, tl::ils altered the character of 
tone as well, . thus many pipes had a 
"forced" sound, were made unstable, or 
could not be tuned accurately. At tlie 
urging of their organist, David Woolsey, 
the cliurch decided to return the organ 
to its original wind pressure, restore the 
original aouble-1ise bellows (which had 
been converted to single-rise), and 
restore tl1e hand pump and feeder bel
lows, allowing for tl1e restoration of tl1e 
original voicing and tone of the pipes. 
(Also, at Mr. Woolsey's behest, tl1e car
pet was removed from tl1e church and 
the original heart pine floors were com
pletely refinished, restoring the orgini
nal acoustic environment of tl1e build
ing.) To reconstruct the second rise, the 
massive 9' x 5' bellows was disassem
bled completely and tl1e original ribs 
were usecf as patterns for the new ones, 
which were made from perfect antique 
poplar. Erben made tfus double-rise 
bellows with two inward folds, rather 
than tl1e more common inverted fold 
on the top, as evidenced by tl1e early 
traces of glue and leather. The original 
pump handle and dual feeder bellows 
were intact, though in need of new 
leather and a few replacement wooden 
parts which were made from 150-year
old maple and walnut from builder's 
stock The organ may now either be 
hand-pumped or run from tl1e blower 
by opening a butterfly valve. A 12eriod
stye wind indicator was also made and 
installed. 

Fortunately, the original voicing of 
the pipes is completely intact, as tliere 
had never been an attempt to cut the 
mouths, alter the nicking of tl1e lan
~ds, or significantly alter tl1e settings 
placed by Mr. Erben. Though some 
metal flue pipes in the 4' range had 
been replaced ( due certainly to exces
sive tuning damage) these replacement 
pipes were made and voiced quite prop
e:rly. Determining the original pitch of 
the pipes was integral to the process of 
findfug the originaI wind pressure, and a 
key inilicator in this process is the posi
tion of the tuning ears on the two sets of 
chimney flutes with soldered-on tops. It 
is known that hand-pumped organs 
rarely exceeded 3" ot pressure, so we 
began there as our benclimark. With tl1e 
chlmney flutes in the voicing room at 72 
degrees F, we gradually fowered the 
pressure with tlie ears in a "neutral" 
perpendicular position. When tlie 
speech, timbre, and tuning of tl1e flutes 
and Great Principal C pipes reclaimed 
the refined qualities one would expect 
to hear from Erben pipes of the period, 
it became evident that A=430hz on 2-
7/8" of wind pressure was likely tlie 
original settingf The replacement of the 
unsatisfactory 1969 Great Trumpet 
pipes required an accurate historical 
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reproduction of Erben's work and these 
pipes, made by Eastern Organ Pipes of 
Hagerstown MD using tl1e same metal 
composition, scaling, and shallot shapes 
taken from historical samples ofErben's 
reeds, yielded superb results.' The finn 
also reconditioned the original Erben 8' 
Oboe pipes, and both projects have 
exceeded our highest expectations. 

Pedal compass expanded 
Originally, 20 pedals pulled down 

from fhe Great manual, and there was 
no 16' pedal stop. John Baker, a former 
Erben employee, added a 15-note 
Bourdon 16' to the rear of the case 
sometime between 1859 and 1876, 
while a resident of Charleston. In 1969, 
a 27-note pedalboard was installed with 
an aluminum coupler rollerboard, but 
the pedal compass was never actually 
completed to 27 notes. However, the 
Erben pedal coupler rollerboard, origi
nally made to actuate tlie pull-downs, 
was still stored witl1 the organ, and by 
installing exact reproductions of tl1e 
Erben rollers, the original rollerboard 
was expanded to 27 notes, supplantin_g 
the 1969 aluminum substitute. The ped~ 
als and Great manual were then con
nected to tlie rollerboard with new 1/4" 
walnut pulls made to pe1iod s!y:le with 
wrapped wire ends and adjustable nuts, 
and 27 new birch pedal jacks were 
installed to pull the horizontal trackers. 
Witl1 Baker's 16' Bourdon pipes #1-15 
along tl1e back of the organ case, "new" 
100-year-old 16' Bourdon pipes for ped
als #16-27 were installed inside the 
upper case, mounted on a new pallet 
windchest constructed of hand-planed 
antig_ue pine. A complete new pedal 
tracli:er action was constructed to incor
porate the old and new pipes, and also 
to provide a pedal action that would 
emulate the high quality of Erben' s 
work. A horizontal 27 -note rollerboard 
was laid out on a new floor frame, and 
pine reproductions of tlie Baker pedal 
rollers witli tapered walnut roller arms 
were installed. The new basswood pedal 
trackers were then linked to tlie original 
Baker square rail to 12lay Bourdon pipes 
#1-15. The pedal rollers extend to the 
C-side case, witli roller arms to pull 
down tlie pallets for Bourdon pipes #16-
27, elevated inside the case. Tlie entire 
pedal action lies flat on the floor under-. 
neatli tlie bellows and hand-pump feed
ers providing a fitting and elegant solu
tion. Over the years, many trackers in 
tlie manual action had been repaired or 
replaced witli various materials, leaving 
inconsistent results. The trackers for tlie 
Swell and tlie Great key actions were 
completely replaced, using new bass
wood trackers with wooden tops and 
wire ends witli adjustable links. All of 
tlie organ's windchests were disassem
bled, c1eaned, and tl1e grids recovered 
in fine leatlier. The maliogany chest 
tables were found in perfect condition, 
minor repairs to cracks in tlie sliders, 
toeboards, and sponsals were made, and 
new wire 12ulldowns witli weighted seals 
were installed to complete tlie restora
tion of tlie windchests. 

Shellac finish restored 
The shellac finish on tlie beautiful 

and ornate maliogany case of this organ 
was found in vaI)l?lg conditions-the 
sides were bleached by direct UV radia
tion from tlie windows, the upper front 
casework and carvings were coal-black 
from benign neglect, and tlie lower 
front case liad been wiped with a variety 
of furniture polishes over tlie years. 
Preservation of tlie original shellac fin
ish was imperative, but a non-invasive 
restoration of tlie uniformity and origi
nal luster of the finish was very impor
tant. All of tlie casework was damp
wi2ed with an oil soap solution known 
to be shellac-friendly, and hand-dried. 

Although tlie sun-bleached sides had 
lost tlie dark patina of tlie front case, 
staining such a large area simply would 
violate the historical integrity of the fin
ish. However, shellac is a natural sub
stance, refined from tlie secretions of a 

. tiny Asian insect, tlie Laccifer Lacca, 
ana in its raw form, is tlie same materi
al used by organ builders and furniture 
craftsmen for hundreds of years. Using 
tlie rawest, darkest, unrefined dry sher
lac flakes available, processed by hand 
into liquid fonn witli alcohol, new dark 
shellac was painstakingly hand-applied, 
melting into tlie original shellac until 
the patina matched tlie rest of tlie case. 
The entire finish was tlien hand-waxed 
and buffed using an antique furniture 
polish composed of natural oils and 
beeswax. 

Organ dedication 
The organ is to be dedicated in 

Spring of 1998, and tlie recitalist is yet 
to be announced. 

GREAT (58 notes, GG-F3) 
8' Open Diapason (58 notes) 
8' Stop'd Diapason Treble (37) 
8' Stop'd Diapason Bass (21) 
4' Principal 

22/,' Twelfth (from C) (54) 
2' Fifteenth (from C) (54) 
8' Trumpet (TC) (42) 

SWELL & CHOIR BASS (58 
notes) 

Swell treble stops from Tenor F 
8' Stof d Diapason (37) 
8' Dulciana (37) 
4' Principal (37) 
4' Flute (37) 
8' Hautboy (37) 
Choir bass stops 
8' Stop'd Diapason (21) 
4' Principal (21) 
8' Bassoon (21) 

by Benjamin K. Williams 

PEDAL 
Twenty* notes pulling down from the Great 
(¢there is some evidence that there were 
only 19 notes originally). The Bourdon 16' 
was added later. 

SOLID OAK 
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Recording the Organ 
Part I: Basic Recording Techniques 

Askill of great value to most organists is the ability to make recordings of music on 
the organ. As students we have teachers and colleagues to give feedback on om 

playing, but when formal study ceases do we stop learning new works? Most organ
ists are continually learning new music and reworking old pieces for performance in 
concert and/or chmch. We rely primarily on our own musical taste and experience, 
of course, but who is listening to us-objectively and with complete attention-when 
we grapple with the often difficult and complicated process of working u_p a piece on 
the organ? A tape recorder will give us an excellent idea of how we're doing-if we 
use one. Robert Noehren reports that he records about half of his practicing, 
enabling him to listen to and analyze his playing.1 Why don't more organists use tape 
recorcliiig as a learning tool? Many say they would like to, but eitlter they "don't 
know how to do if' or think "ifs too much of a production'' to be practical. 

The purpose of this article is three
fold: 

1) to give organists a set of basic tools 
and techniques with which they can, 
easily and quickly, make diagnostic tape 
recordings of their own playing; 

2) expand on the above with more 
advanced techniques to achieve record
ings suitable for maste1ing on cassette 
or CD; 

3) give professional techniques, some 
unique to recording the organ, which 
can help organists who are working with 
sound engineers achieve the highest 
quality recordings. 

The information in this article comes 
from the author's personal experience, 
research on the subject, experimenta
tion based on the research, and in-depth 
interviews with some of the leading pro
fessional sound engineers who special
ize in recording the organ and who have 
generously shared their knowledge and 
techniques: 

Micliael Barone, Pipedreams 
John Eargle, Delos International 
Frederick: Hohman, Pro Organo , 
Michael Nemo, Towerhill 
Jack Renner, Telarc International 
David Wilson, Wilson Audiop_hile. 

The footnotes give either background 
information to supplement the text, or 
specific infonnation on sources of items 
mentioned in the text. 

Selecting Microphones 
The function of the microphone is to 

convert sound energy into electrical 
energy which can be recorded. There 
are two basic types: dynamic and con
denser. Dynamic microphones are gen
erally lower in quality and price, and 
they are not recommended fur the rig
orous challenges of organ recording. 2 

Condenser or electret condenser micro
phones do require a power source (usu
ally an internal battery) and can give 
very high quality recordin us at a quite 
reasonable p1ice. Some of the experts 
recommended less-expensive con
denser mikes marketed by: Audio-Tech
nica, Beyer, EV, Nakamichi, Shure and 
Sony. 

Frequency Response 
Since the frequency of low CC of a 

16' pipe is 32 cycles per second (or Hz), 
the minimum microphone frequency 
response you need for organ recording 
is 30-15,000 Hz. For quality micro
phones, the fre_quency response specifi
cation is given like this: 3G-15,000 ±3.5 
dB, or 20-18,000 ±3.0 dB. The first spec 
means that from 30Hz (just beiow 
16'CC) all the way up to 15,000Hz 
(which approaches the upper limit of 
hearing), sounds recordedbythe micro
phone will be within a range no greater 
or no less than 3.5 decibels from the 
mean, which is pretty good. The second 
spec indicates a higher guality micro
pbone, which at a 1ow !Irnit of 20Hz 

Joseph Homing is an organist and busi
nessman living in Los Angefes who has been 
fascinated with sound recording from an 
early age. To experiment with various 
recording techniques and equipment, in 
recent years he has made ·numerous record
ings oJ solo organ, chorus and chamber 
orchestras. He has been the recipient of three 
Emmy Awards for pi·oducing musical 
programming for television. 
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"hears" well down into the 32' range 
(low CCC of a 32' pipe is 16Hz), up 
through the range of human hearing 
and wl1ich, at ±3.0 dB has a slightly flat
ter (better) frequency response cw-ve 
tl1an the otl1er microphone. Some _pro 
mikes respond down to 5 Hz, which is 
lower tl1an CCCC of a 64' stop! 

Polar Response Pattern 
Another key microphone characteris

tic is tl1e polar response pattern, which 
simply refers to tlie direction in which 
the microphone "listens." An "omnidi
rectional" microphone picks up sounds 
equally in all dfrections-top, bottom, 
left, right, front and rear. 3 On tl1e other 
hand, a "cardioid" (sometimes referred 
to as "unidirectional") microphone is 
directional-it responds to sound from 
a broad angle in front of the micro
phone and rejects sound from the rear. 
While tl1ere are other response patterns 
(hemispherical, supercarilioid, figure of 
eight, etc.), these are subsets of the two 
main types. Both omnidirectional and 
cardioid microphones can make excel
lent organ recordings, and in certain sit
uations one may be preferred ovei' tlie 
other. 

It should be noted tl1at you don't nec
essarily have to choose between tl1e two 
types when purchasing a microphone, 
however, if you get a microphone with 
interchangeable "capsules." The 
Nakamichl CM-100 condenser micro
phone, an excellent microphone which 
the author uses, has a list price of $150 
witl1 a cardioid capsule, and an inter
changeable omnidirectional capsule is 
available for $30.4 Since you may need 
both omnidirectional and cardioid pick
up patterns, depending on where you 
are recording, microphones with inter
changeable capsules are most attractive . 
(see Fig. 1). 

Stereo vs. Mono Mikes 
Of course you want to make stereo 

recordings, but should you use one 
stereo microphone or two monophonic 
microphones to do it? In general, you 
have a great deal more flexibility with 
two monophonic mikes. A "stereo" 
microphone is simply two mono micro
phones in one housing. There are two 
categories: the big, high-quality and 
very expensive professional version and 
the small, inexpensive and generally 
inferior amateur version. The former 
type is too e:1'-Pensive for amateur 
recording, and the latter usually doesn't 
have sufficient frequency response for 
organ recording. 5 However, a mid
p1iced "stereo" microphone can be a 
convenient solution for personal record
ings made with recorders which have a 
single stereo miniplug microphone 
input (more details on tllis follow). 

PZM Microphones 
One of the best microphone values, 

and an excellent choice for personal 
recordings of the organ, is the "pressure 
zone microphone" QT PZM from Radio 
Shack. (catalog no. 33-1090B) which 
sells for $60 each. 6 The Radio Shack 
PZM is a low impedance condenser 
microphone with a ¼" phone plug. The 
advantage of the PZM mike is that it 
allows great freedom in placement (you 
can tape them to walls, or lay tliem on 
tl1e floor or on top of the console-no 

Fig. 1: A pair of Nakamichi CM-100 elec
tret condenser microphones, showing 
the flexible "interchangeable capsule" 
feature. These microphones exhibit an 
omnidirectional or unidirectiOf!al 
response pattern, depending on which 
capsule is screwed into the front of the 
mike. 

Joseph Horning 

Fig. 2: The electret condenser PZM 
(Pressure Zone Microphone) sold by 
Radio Shack for $60. It has a hemi
spherical response pattern and is par
ticularly convenient for personal 
recording of the organ. 

Fig. 3: An electret condenser microphone (center) with its supplied "adapter" 
cable (left), which converts the balanced 3-pin XLR output on the microphone to 
an unbalanced ¼" phone plug for amateur audio recording. A professional XLR 
extension cable (right) should be used when the supplied cable needs to be 
extended or when the microphone is plugged into a mixer with balanced XLR 
inputs. 

Fig. 4: The correct way to plug two microphones with ¼" phone plugs into a 
portable recorder with one stereo miniplug microphone input is to use a "Y" 
adapter (Hosa YMP-137) with two female mono'/." connectors on one end and a 
stereo male miniplug on the other. See footnote 10 for availability. 

Fig. 5: The wrong way to do what is shown in Fig. 4. The numerous bits and pieces 
available in the neighborhood electronics store look like they should work, but 
multiple adapters plugged together almost invariably cause a buzz or hum. 

micro_phone stands required), they have 
excellent clarity and frequency 
response. The pickup pattern is "hemi
splierical," which means that they are 
omnidirectional a_bove the plane upon 
which they are lying (see Fig. 2). 

Plugging the Mikes in 
On one end of tlie cable is the micro-

phone and on the other end is a plug. 
Making sure the microphone plug is 
electronically and physically compatible 
with the recorder input is a challenge 
which requires foretl10ught and plan
ning. Professional equipment-micro
phones, mixers and recorders-use a 
low impedance (150 to 600 ohm) system 
that usually announces itself by the 
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presence of a "balanced" 3-wire XLR 
plug. This allows long cable runs with
out burn via XLR extension cables. 

Semi-pro microphones (such as the 
Nakamichi CM-100 mentioned earlier) 
also use the balanced low impedance 
system. The microphone itself has an 
XLR plug (see Fig. 3) and the supplied 
microphone cable has an XLR on one 
end and a ¼" phone plug on the other. 
This cable is, in effect, an adapter which 
converts the balanced XLR to an unbal
anced ¼" phone plug. Phone plugs used 
to be the stanaara for ~microphone 
inputs on home audio gear 1 and contin
ue to be the standard on semi-pro 
equipment. If you need _to extend the 
cable for proper microphone place
ment, use XLR 3-wire extension cables 
(the kind with a male 12lug on one end 
and a female plug on the other). 8 This 
will prevent hum, whereas the less
ex12ensive shielded extension cables 
with ¼" phone plugs on either end will 
quite possibly cause hum. 

The Stereo Miniplug Input 
If your recorder 9 has a single, stereo 

mini.plug mike input, you have a poten
tial problem. In order to use two mono 
mikes with ¼" 12hone pl"%s, you need a 
"Y" adapter with two 1/! female mono 
connectors on one end and a stereo 
male mini (3.5mm) plug on· the other 
(see Fig. 4). This is not an easy item to 
find, but trying to "create" one from.the 
various plugs and adapters commonly 
found in electronics stores is a recipe for 
disaster-it is virtually guaranteed to 
cause hum (see Fig. 5). The Hosa Com
pany markets the correct part (model 
YMP-137) 10 through independent 
audio/elech·onic supply stores. 

Another solution, if your recorder has 
a single stereo mini.plug input, is to pur
chase the best semi-pro stereo mike 
which _ tem1inates in this kind of plug. 
The Audio-Technica AT822 is a high
quality mike of this type with a frequen
cy response of 30-20,000 Hz. It sells for 
a pricey $350, 11 but it does plug right in 
and works well. The "under $100" 
stereo mikes don't have sufficient bass 
response for organ recording. 

As an alternative to using the stereo 
mini.plug microphone input, you can use 
a mixer and go directly into the "line" 
inputs. 12 The "mixer" solution-which 
we will discuss shortly-is required if 
the recorder has no microphone inputs 

- at all. 

Cassette vs. DAT . 
There are basically two choices for a 

recording medium: cassette tape and 
digital audio tape (DAT). We will ignore 
a myriad of other systems such as the 
digital cassette, the iligital mini.disc, tlie 
recordable CD, ¼" reel to reel, and 
recording on "hi-fi" videotape as they are 
either mar&nal, impractical or inferior. 

Everybody is familiar with cassette 
tapes. They are great for making per
sonal "analysis" recordings because 
the tape itself is inexpensive, you can 
listen to the results in the car, etc. 
While the original recorded cassette 
can sound great on f layback, the 
inherent noise level o the medium 
makes it a less good choice if your goal 
is to make master tapes for release on 
cassette or CD .13 

Because of its superior quality, digital 
audio tape (DAT) is an excellent medi
um for personal analysis recordings and 
more ambitious projects as well. 14A 

. home DAT or portal:ile DAT recorder 
will cost a minimum of $550, and pro
fessional portable models cost from 
$1500 to $4000. DAT 120-minute tapes 
are about $10 each. 

Cassette "Deck" Challenges 
There are some challenges to using 

home cassette decks-the A.C. "plug 
into the wall" models which are a com
ponent of a home stereo system-for 
location recording. As virtually none of 
the newer models have microphone 
inputs, a "mixer" is req,uired between 
the mikes and the "line' inputs on the 
recorder (this is also true ofhome A.C. 
DAT decks). Further, few newer cas
sette decks allow you to :elug in head
phones and listen to playback, and of 
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those which do very few have a volume 
control for the headphones. This is 
mandatory for playback in tl1e.field, but 
a mixer solves-this problem too, as we 
shall discuss. Also, many low-to-mid
priced cassette recorders suffer from 
excessive wow and Butter distortion, 
which is particularly annoying on tl1e 
sustained tones of the organ. The bot
tom line: it is not a good idea to pur
chase an A.C. home cassette deck for 
location recording. If you own_ an older 
model with microphone inputs and a 
headphone output with volume control, 
you are all set (see Fig. 6). However, if 
you own a newer moael cassette deck 
without tl1ese features, we'll show you 
how to make the best use of it. 

Portable Location Recorders 
Battery-operated portable recorders 

designed for high quality music record
ing-with mike inputs and full head
p"fione capabilities-are not a common 
item. 15 The Sony Walkman Pro series 
has two cassette recorders: the WM-D3 
at $250 and the vVM-D6C at $350.16 

·These are quality cassette recorders. 
The rugged WM-D6C especially is a 
fine recorder and a good value. They 
will do well for personal analysis record
ings. Their performance must be com
pared with the Sony TCD-D7 DAT 
portable, however, which at a "street" 
price of $550 makes substantially supe
rior recordings. All three of these Sony 
recorders have a single stereo mini.plug 

Fig. 6: In the "good old days" of the 1970s and early 1980s, home cassette 
recor(/ers had microphone inputs and a headphone output with volume control. 
These essential features have disappeared from home A.C. cassette and DAT 
recorders. If you own or can borrow an "oldie" like this Harmon-Kardon, it will 
make excellent personal recordings. 

input for tl1e microphone, stereo mini
plugs for the line inputs and outputs, 
plus a headphone jacl< and volume con
trol. 

Using an Audio Mixer 
Suppose that you have a perfectly 

goodliome cassette deck or home DAT 
deck without mike inputs. You want to 
do some analysis recording with it, and 

you don't mi;nd unhooking it and taking 
to the church. In addition to the micro
]'.Jhones, you will need a mixer to convert 
the microphone's output into a «line" 
input the recorder can use. I will con
fess to "mixer paralysis"-! didn't 
understand the button-laden beasts and 
steered well clear of them. Tl1is was a 
mistake I finally rectified, as Rudy Tru
bitt points out in his excellent book writ-

You're ready for MIDI. We have the answer. 
As a church musician you play a vital 

part in the life of your congregation. 

Music helps enhance .and focus the 

worship experience. And you must 

accomplish this task. 

What you need is a rehable, versatile 

system. One which holds to the 

integrity and tradition of your 

performing art, yet allows you 

to expand your talent in new 

and exciting ways. 

Th.at system is available now: 

Peterson Electro-Musical Products, Inc. 

has made it possible to combine the 

classic beauty of the pipe organ with the 

power of MIDI Technology. Its done 

through the Peterson MIDI Resource 

System'." With a pipe organ thats MIDI 

compatible, you'll have musical options 

never before attainable. 

Ask your organbuilder or contact 

us for information about the Peterson 

MIDI Resource System™ ... and then 

you11 know: 

·peterson 
Solid-state systems for the pipe organ 

Peterson Electro-Musical Products, Inc., 11601 S. Mayfield Ave., Alsip, IL 60803-2476. Phone: 1-800-341-_3311 Fax: 1-708-388-3367. 
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ten for the beginner titled Compact 
Mixers: 

Beneath its dizzying aiTay of controls, a 
mixer actually has some important similar
ities to a home stereo receiver. A stereo 
receiver has controls that let you switch 
between different components of your hi
fi system, and also enaoles you to set over
all volume, the balai1ce between left and 
right speakers, and tone controls to shape 
the overall sound. A rruxer does many of 
these things as well, and in addition allows 
you to control and combine or rrux sounds 
from many different sources [such as two 
or more microphones] at once. 17 

For stereo recording, mixers need 
controls called p_an pots. Inexpensive 
"mixers" designed for the party DJ mar
ket. including those so1d by Radio 
Shack, lack this essential fea
ture. Michael Barone and other audio 
professionals recommend the Mackie 
MS1202 compact mixer, which is specif
ically featurea in Mr. Trubitt's book. It 
is priced at $299, which is very inexpen
sive for a fully professional mixer.18 I 
have found mine to be small, light 
weight, easy to use and of excellent 
quality (see Fig 7). 

A mixer will also enable you to listen 
to playback in the field from recorders 
which have no headphone volume con
trol or no headphone output at all. Sim
ply run a patcli cord from the line out
p_ut of the recorder to tl1.e line input of 
the mixer. This is very simple to do and 
gives new utility to recorders with nei
ther headphone volume control nor 
headphone output (see Fig. 8). 

Setting the Record Level 
To achieve the cleanest· recorded 

sound, you want to_ record the loudest 
sections of the music at the loudest level 
possible on the tape without causing 
aistortion .19 To set the recorder proper
ly, simply play the loudest section of the 
music to be recorded at a given ses
sion20 and adjust the record level so you 
get the appropriate reading on tl1e VU 
meter. 21 The "appropriate reading" on 
the VU meter is ilifferent for different 
mediums. 

With DAT, you never want the level 
to exceed 0dB on the DAT recorder's 
VU meter, so-while the loudest chord 
is being held-advance the record level 
controT so that the meter reads 0dB.22 

Once the level is set, you don't need to 
touch it again for the duration of your 
recording session. 

There are tl1ree different kinds of 
cassette tape: Standard (Type I), 
Chromium Dioxide or CrO 9 (Type II), 
and Metal (Type IV). Type-II tape can 
accept a louder signal than Type I witl1-
out distortion, and Type IV can accept a 
louder sigJ?-al than Type IL The record 
level should be adjusted with Type I 
tape so that the peak level is 0dB on the 
VU meter. With Type r_r the peak level 
should be + ldB ana with Type IV it is 
+3dB. Note that these last two settings 
will have the peaks in tl1e red of the VU 
meter, and that's fine as long as no audi
ble distortion results. 

When choosing cassette tape, skip the 
somewhat noisy "standard" tape and try 
the CrO2 (Type II) tape recorded with 
Dolby B souna reduction. This is a good 
compromise on price and compatioili
ty,23 and it gives excellent quality on 
playback. There will be a switch on the 
recorder which you need to set at 
"CrO2" or "Type II" or "High Bias," 
whicli are three ways to refor to this one 
kind of tape. Depending on your situa
tion, you may also want to experiment 
with "metal" tape (Type IV) and Dolby 
C, which, all other thlngs being equal, 
gives the highest quality on cassette. 

Listening to Playback 
One of the requirements for location 

recording is a good set of headphones. 
The best desigp.s have circular padded 
cushions which completely surround 
each ear and provide some degree of 
acoustic isolation. You are shielded from 
noise in the room, and people in the 
room are less likely to be annoyed by 
playback from your eanihones. Quality 
headphones provide a lot of sound for a 
reasonable price. The Sony MDR-V600 
dynamic stereo headphones the author 
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uses have clean, lifelike sound with a 
frequency response which extends well 
down into the 32' range. 24 Priced 
around $100, they come with a clever 
screw-on 

I 
adapter which converts the 

integral stereo miniplug to a 1/4" stereo 
phone plug (see Fig. 9). This is very 
handy as small portable recorders have 
a miniplug headphone output, and mix
ers and other audio gear have a 1/4" 
phone jack. 

Stands and Safety 
Anyone who can imagine a t_all micro

phone stand crashing down amidst a sea 
of pews appreciates tl1at basic safety 
rules must oe followed at all times to 
protect life and prope!1)7. Use only a sta
ble microphone stand and if necessa7,, 
weigh down the base with sandbags."5 

Attach tlie mike cable(s) to the top of 
tl1.e stand with cable ties, 26 allowing a bit 
of slack between the cable tie and tl1e 
mike, so the weight of the cable doesn't 
pull on the mike. Run the microphone 
cable down the stand and either tie it 
around tl1e base of the stand or prefer -
ably attach it securely with a caole tie. 
Then if the cable gets an unexpected 
jerk, tl1.e force will act on the relatively 
stable base of the stand and not on the 
very unstable top. 

Microphone stands for organ record
ing should ideally allow you to position 
the microphones 20' or more in the air, 
which precludes many less-expensive 
audio stands. Audio engineers often use 
heavy-duty motion picture lighting 
stands adapted to accept the 5/8" fhrea~ 
which is the audio industry standard. 21 

Michael Barone recommends, in levels 
of increasing capability and cost: 1) 
Shure microphone stands, 2) Bogen 
light stands, 3) tlie Ultimate Support 
system. 

If tl1e public is in tl1e room, tl1e 
microphone cables must be ta);ed down 
to the floor lengthwise with 2 masking 
tape so no one trips. These precautions 
are necessa1y because no recording is 
important enough to risk injuring some
one, and we live in a very litigious soci
ety. ■ 

In Part II we will look at microphone 
placement. 

Notes 
l. Correspondence of September, 1995. 
2. Dynamic mikes don't require a battery. If tbe 

microphone you are considering requires a battery, 
it is not a dynamic mike. 

3. Omnidirectional microphones tend to 
become more directional-and less omnidirectiim
al-above 3000 Hz, so it is important to point tbem 
toward tl1e sound source. Because tbe response 
from tbe sides and back of tbe mike begins to fall 
off above 3000 Hz (pitches at and above 3000 Hz 
are an important component of tbe harmonics of 
most 8' voices), you get enoug_h directionaliiy to 
maintain a clear sense of left ana right. 

4. For a list of dealers, contact: Nakamichi 
America Corporation, 955 Francisco St., Torrance, 
CA 90502, (310)538-8150. 

5. A frequency response no lower tban 50 Hz, 
which is typical for inexpensive stereo mikes, won't 
pickup tbe oottom octave of a 16' Bourdon. 

6. Crown International of Elkhart, Indiana, 
manufactures a full range of PZM mikes for tbe 
professional. 

7. Home audio recorders no longer have micro
phone inputs, and portable amateur recorders often 
have a single stereo miniplug input for tl1e micro
phones. 

8. XLR extension cables cost about $16 per 25' 
or $47 per 100'. 

9. Such as tbe Sony Walkman Pro or tl1e Sony 
DAT portable (TCD-D7). 

10. For availabiliiy contact: Rosa Technology, 
Inc., 6910 E. 8tl1 St., Buena Park, CA 90620. 

11. For availabiliiy contact: Audio-Technica, 
1221 Commerce Drive, Stow, OH 44224. 

12. In most cases tbere will be two RCA.jacks for 
tbe left and right channel inputs, and you will use a 
standard RCA male-male patch cord to connect tbe 
mixer to tbe recorder. But on some portable 
recorders you may find a stereo miniplug line input, 
in which case you need a patch conf with two RCA 
male connectors on one end (for tbe mixer) and a 
male stereo 1niniplug on tbe otber end (for tl1e 
recorder). 

13. There is no escaping tbe fact tbat tl1e cassette 
started life as a lowly medium for dictation. The 
ultra-slow Fis" per second tape speed and tbe nar
row tape width cause a certain amount of hiss 
despite tbe best efforts of tape recorder designers 
and Dolby® noise reduction systems. 

14. Because DAT is digital and cassettes are ana
log, comparing tbem is like comparing apples and 
oranges. All cassette recorders have measurable 
wow and flutter distortion from tape speed fluctua
tions, whereas DAT machines generally have no 
measurable wow and flutter. The frequency 
response, signal to noise ratio, dynamic range and 
overall distortion specifications of the best cassette 
machines are ·not as good as even tbe less-expen
sive, amateur DAT recorders. 

15. There are some less expensive (approx. $100) 
portable cassette recorders oy Aiwa with a stereo 

Fig. 7: This Mackie 1202 audio mixer has 4 mike inputs and sells for $299. It is a 
simple to use but fully professional piece of audio gear in a very small package 
(1 0½"x 11 ½") which enables many tasks including using a recorder with no micro
phone inputs or headphone output. 1 

Fig. 8: A complete personal recording setup using a home A.C. cassette deck with 
no microphone inputs or headphone output made possible by the Mackie 1202 

Fig. 9: Sony MDR-V600 headphones ($100) are excellent for playback on location 
as they have an excellent frequency response and large padded cushions which 
encircle the ear. Note the supplied screw-on adapter which converts the stereo 
miniplug to a ¼" phone-a very convenient feature. 

mike input and a headphone output. The)' have nei
ther Dolby noise reduction for the record function 
nor a record level control (AGC only), very impor
tant features for reasonable qualiiy witb cassettes. 

16. These are "street''· prices-the lowest pur
chase price I could find-not list prices. 

17. Rudy Trubitt, Compact Mixers,J2ublished in 
1995 b_y Hal Leonard Corporation, 7 177 W. Blue
monnd Rd., P.O. Box I3819, Milwaukee, W'I, 
53213, page 3. 

18. Available from the "Pro Audio" department 
of Guitar Center stores nationally. Inquire at 7 425 
S@set Blvd., Hollywood, CA, 90046, (213) 874-
1060 for a list oflocations. 

19. This technique maximizes tbe "signal to noise 
ratio." The "'signaf' is tbe music and tlie "noise" is 
tbe tape hiss and amplifier hum. Since tbe noise is 
at a more-or-less constant low level, tbe louder tbe 
music level the more it stands out from tbe noise. 
While softer tban tbe loud sections, the quiet por
tions of tbe music will also sound as clean as possi
ble. 

20: If tbe session extends over several days, use 
one level setting based on tbe loudest pie_ce. The 
only exception would be a program witb one or two 
loud pieces and many softer ones. I would consider 
usin_g one level setting for the loud work(s) and a 
louder recording setting for the softer pieces, as this 
will maximize clariiy among tbe latter group. 

21. The recorder's "VU" meter allows you to set 
non-distorting recording levels consistently. It has 
numbers in decibels (dB), witb a range of positive 
numbers ( +l, +2, +3, etc.) "in the red" above zero 
dB and a range of numbers "in the black" below 
(-1, -5, -20). Tne range of numbers below zero dB 
is where most recording takes place. The meter can 
take two forms: an older siyle needle whicl1 swings 

on a pivot tbroucliout tbe meter's range, and tbe 
newer style LE:Ds which illuminate (no moving 
parts to break). 

22. This is generally true, but also consult the 
recorder's instruction manual. 

23. Not every tape player, especially in cars, has 
a setting for Metal (Type IV) tape or Dolby C noise 
reduction. Playing metal tapes and/or Dolby C 
tapes in a machine set up for Type II tape and 
Dolby B will result in a significant loss of fideliiy. 

24. They are also excelfent for listening to organ 
CDs on a portable CD player-you can pick up 
1nany nuances that you might miss when listening 
via speakers. The claimed frequency response is 5 
to 30-, 000 Hz. 

25. Fully sealed 15# sandbags in a "saddlebag" 
con£guration for tbis purpose are available from 
motion picture equipment supply houses and some 
professional audio sup,Ply houses. 

26. TI1e Lowel-Light Company, 140 58th St., 
Brooklyn, NY 11220, phone (800) 334-3426, makes 
secure and inexpensive reusable plastic cable ties 
which are available in larger photo stores. Velcro 
cable ties are also available. 

27. The autbor uses tbe Lowe] KS stand ($135) 
which will extend to 8' (see footnote 26). The Lowe] 
KP extension pole ($58) allows 5' of extension, and 
you can use several of tbose ( sandbags are essential 
if you use extension poles). On tl1e very top you 
need tl1e Lowe! Tota-Tilter Tl-36 ($25), a ¼-20 to 
% screw tl1read adapter (available in most photo 
stores) and a speciaf % to % screw tl1read adapter 
tl1read availabTe from Alan Gordon Enterprises, 
1430 Cabuenga Blvd., LA, CA 90028, (213) 466-
3561. The microphone holder screws into tbe 5/8" 
thread. 
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New Organs 

A.E. Schlueter Pipe Organ Com
pany, Lithonia, GA, has built a new 
Choir division for the organ at St. John's 
in the Wilderness, Flat Rock, NC. The 
church's current organ (1989) is located 
in the rear of the church, while the choir 
and organist are in the front. Provision 
was made for a Choir division to be 
located in the front. The new Choir was 
designed to lead congregational singing 
and accompany the choir. To achleve 

CHOIR 
8' Principal 
8' Gedeckt 
8' Viola Pomposa 
8' Viola Celeste TC 
4' Octave (ext) 
4' Flute (ext) 
2' Flachll.ote ( ext) 
8' Oboe, 

FREE 
~ 

Planning Space for 
Pipe Organs 

an Architects Guide 
offered by APOBA, 

the organization dedicated to 
expanding and perfecting the art of 

pipe organ building in North America. 

The guide includes: 
• The Types of Pipe Organs 
• Locating the Pipe Organ in a Building 
• Optimum Acoustical Conditions 
• Components cif the Pipe Organ 
• Electrical Requirements 
• General Guidelines 

For your FREE copy, contact: 
Associated Pipe Organ 

Builders of America 
P.O. Box 155 

Chicago Ridge, IL 60415 

1-800-473-5270 

~ 
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these goals, the Principal 8' forms the 
facade with the remaining ranks under 
expression. The case is modeled after 
19th-century examples to complement 
the historic sanctuary. Visual design and 
engineering was by Howard Weaver. 
Tonal design and scalinre; was by Daniel 
Angerstein. The case, chest, and wind
ing systems were built in the Schlueter 
shop in Lithonia, GA. 

Cover GREAT 
8' Prinzipal 
8' Rohrffote 
4' Oktav , 
4' Flote 
2' Superoktav 

1 %' Mixture IV 
8' Trom:eete 

Zimbelsten:i 

SWELL 
8' Gedackt (wood) 
8' Gemshorn (low 12 Gedackt) 
8' Celeste (prep) 
4' Spillflote 

2%' ,Nazard 
2' Flachll.ote 

l¾' Tierce 
8' Rohrschalmey 

Tremulant 

PEDAL .. 
CHOIR PEDAL 

16' Gedeckt (12 pipes) 
8' Gedeckt ( ch) 
8' Viola Pomposa (ch) 

Visser-Rowland, Associates, Hous
ton, TX, has built a new organ for St. 
Michael , ,Lutheran Church in Omaha, 
NE. The organ features inechanical key 
action and mechanical and electric stop 
action. Pieter Visser, desi_gned the organ 
and Pascal Biossonnet did the voicing. 
Michael Visser supervised the construc
tion and installation. The ,winding is 
flexible ,with the pressure at 85 mm. 
Scaling is based on Christian Muller for
mat. Tl1e windchest layout is 1najor third 
as is standard practice by Visser-Row~ 
land. The Great and Ped,al are placed on 
an integrated windchest. Manual/pedal 
compass 61/32; organ cas~ of oak solids 
andveneers. The Great Principal is 75% 
tin; Mixture 70% tin; , Trompete, 
Rohrschalmey, and Fagott 50,% tin; 
remaining pipework 20% tin. 

16' Subbass (12 pipes,wo9d; 13-32 Gt 
R9hrflote) 

ORG.An 
S<WPL\J 
Inoasm1Es 

8' Pripzi al ( Gt) 
4' Chorlbass 

16' , Fagott ', , 
8' Trqmpete (Gt) 

DEPENDABLE 
Trustworthy; reliable;-unfailing. 

housands of organ professionals across America and around the world have come to 
depend on Organ Supply Industries for all their organ building and maintenance needs. 
Our experienced craftsmen are without equal in the industry. Whether your project 

involves a simple repair part or the materials for a complete reconstruction, you can rely on us to 
supply quality products and unsurpassed service. Give us a call. 

P.O. Box 8325 • Erie, PA 16505-0325 
814-835-2244 • FAX 814-838-0349 
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Faucher Organ Company, Bidde
ford, ME, has completed its opus 17 for 
First Congregational Church, Camden, 
ME: 25 stops, 28 ranks, 4 7 registers, 
1,620 piJ;,es. It replaces a 1931 Austin, 
opus 17 16. Approximately two-thirds of 
tlie previous piIJework was recycled 
after being rescaled and revoiced; 11 
new ranks were added. The new Great 
and Choir chests sit four feet higher 
than the former chests, improving 

egress from the chamber. (A view of the 
Great chests is shown above.) A custom 
solid-state switchirt_g and coupling sys
tem was built at tlie Faucher factory. 
New schwimmer curtain-valve reser
voirs use no leather. The three-manual 
console has a multi-level solid-state 
combination action. Ray Cornils played 
the dedicatory recital on Septemoer 14, 
1997. 
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16' 
8' 
8' 
8' 
4' 
4' 

22;/ 
2' 

2%' 
l'!,' 

8' 

8' 
8' 
8' 
8' 
4' 
4' 

2'/,' 
2' 

11/s' 
l' 

16' 
8' 

GREAT 
Violone 
Principal 
Robrfiute 
Violoncello 
Octave 
Rohrgedeckt 
Twelfth 
Fifteenth 
Sesquialtera II 
Mixture IV 
Trumpet 
Chimes (prep) 
Gt!Gt4 
Sw/Gt 16-84 
Ch/Gt 16-8-4 

SWELL 
Geigen Diapason 
Gecfeckt 
Viol 
Viol Celeste 
PrinciEal 
Koppelliute 
Nazard 
Flautino 
Quintflute 
Scharff III 
Bassoon 
Oboe 
Tremolo 
Sw/Sw 16-4 

8' 
8' 
8' 
4' 
4' 
4' 

22/2' 
2' 

1%' 
11!,' 

8' 
8' 

CHOIR 
Concert Flute 
Dulciana 
Unda Maris 
Principal 
Nachthom 
Rohrgedeckt 
Nazard 
Block Flute 
Tierce 
Larigot 
Trumpet 
Kruminhom 
Ch/Ch 16-4 
Sw/Ch 16-8-4 
Chimes (prep) 

PEDAL· 
32' Resultant 
16' Open Diapason 
16' Violorre 
16' Bourdon 
8' Principal 
8' Violoncello 
8' Gedecktbass 

5%' Quintbass 
4' Choralbass 

2%' Mixture IV 
16' Posaune 
4' Clarion 

Gt/Ped 8 
Sw/Ped8 
Ch/Ped 8 

. A radio program for 
the king of instruments 

FEBRUARY #9805 -Anton Bruckner and the Organ ... though symphonies 
and choral music have secured his fame, it was the organ 
which he first loved and which remained a life influence. 

#9806 - The American Muse ... colorful works by 20th century 
composers in the United States prove themselves important 
additions to the organ's vibrant tradition: 

#98'07 - The Dallas Competition (Part 1) ... performances by 
and conversations With entrants in the prestigeous and 
lucrative 1997 Dallas International Organ Competiti9n. 

#9808 - The Dallas Competion (Part 2) ... finalists Yuichiro, 
Roiger Gehring ahd S. Wayne Foster play on the Fisk 
organ at the Meyersori. Symphony Center. 

PlPEDREAMS is produced by Minnesota Public Radio and 
broadcast over stations of the Public Radio International 
network. For more information, coiitactyoru local public radio 
station, call PRI at 612-338-5000, or access www.mpr.org. 

Aeolian-Skinner's opus 1141 was 
recentlb installed in the Crystal Cathe-
dral Ar oretum, Garden Grove, CA, It 
was originally: installed in the First 
Church of Christ, Scientist, Beverly 
Hills, CA in 1951. The organ was movea 
from the Beverr- Hills church by the 
Catl1edral staf , and restored and 
installed by the Cathedral Organ Cura-
tors and staff. Robert M. Turner, 
Hacienda Heights, CA, releathered the 
pneumatic action and rebuilt the con-
sole. As part of the restoration process, 
the console and organ actions have been 
improved and expanded with solid state 
control systems, and new leather, 
wirirtl, and winding systems have been 
inst ed throughout. Tonally the organ 
has been preserved intact; 82 sto~s, 
4,949 pipes. There are also several ad ·_ 
tional stops by Walker Technical Com-
pany .. The Cathedral Organ Curators 
include Guy Henderson, John Wilson, 
and Brian Sayers. Frederick Swann is 
Director of Music and Organist of the 
Crystal Cathedral. 

GREAT 
16' Quintaton 
8' Principal 
8' Diapason 
8' Bourdon 
8' Gemshom 
4' Principal 
4'· Octave 

• 4' Flute Ouverte 
2%' Twelfth 

2' Fifteenth 
2' Fourniture IV 

. l' C~belIH 
C • es (Echo) 

SWELL 
16' Flute Gonique 
8' Geigen 
8' Geigen Celeste 
8' Sali.cional 
8' Voix Celeste 
8' Rohrflote 
8' Dolcan 
8' D'olcan Celeste 
4' Prestant 
4' Traverse Flute 

2%' Octave Quinte 
2' Fifteenth 
2' Plein~euIV 
%' Sch- - Ill 

16'. FagDtto 
$' Trompette 
8' Hautoois 
8'. VoxHumana 
4' Clairon 

Tremulant 

CHOIR 
16' Lieblich Gedeckt 
8' Viola 
8' Singend Gedeckt 
8' Erzahler 
8' Erzahler Celeste 
4' KoppeIBote 

2%' Nasat 
2' Blockflote 

l'/s' Tierce 
l'!,' Larigot 

l' Siffiote 
1// Ckbellll 
8' C arinet 
8' Trompette Heroique 

Tremulant 
H:l!P 
Celesta 

SOLO 
8' Flauto Mirabilis 
8' Cello 
8' Cello Celeste 
8' Flute Celeste II 
4' Flute Octaviante 
8' English Hom 
8' Bombarde 
4' Clairon 
8' Trompette Heroique (Ch) 

Cloches 
Tremulant 
Zyrnbelstem 

ECHO 
8' Lieblich Flute 
8' Echo Viole 
8' Echo Celeste 
4' Flute d'Aroour 
8' VoixHumame 

Chimes 
Tremulant 

PEDAL 
32' Contra Bourdon 
32' Untersatz 
32' Coutre Violone 
16' Cantre Basse 
16' Violone 
16' Bourdon 
16' Quintaton ( Gt) 
16' Flute Conique (Sw) 
16' Lieblich Gedeckt ( Ch) 

10%' Quint 
8' Octave 
$' Cello 
8' Flute 
8' Flute Conique (Sw) 
8' Lieblich Gedeckt ( Ch) 
4' Choral Bass 
4' Octave Flute 

5½' Mixture IV 
32' Cantre Bombarde 
16' Bombarde 
16' Fagotto (Sw) 
8' Trumpet (ext) 
4' Clairon (ext) 

Chi.mes (Echo) 

• Request a free sample issue of The Dia
pason for a student, friend, or colleague. 
Write to the Editor, The Diapason, 
380 E. Northwest Hwy., Des Plaines, 
ll .S00l6; or FAX 847/390-0408. 
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Calendar 

This calendar runs from the 15th of the month 
of issue through the following month. The deadline 
is the first of the preceding month (Jan. 1 for 
Feb. issue). All events are assumed to be organ 
recitals unless otherwise indicated and are 
grouped within each date north-south and east
west. •=AGO chapter event, • "=ACCO centre 
event, +=new organ dedication, ++= OHS event. 

Information cannot be accepted unless it 
specifies artist name, date, location, and hour in 
writing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume responsi
bility for the accuracy of calendar entries. 

UNITED STATES 
East Of The Mississippi 

15 FEBRUARY 
WPI Annual Concert; St Paul's Cathedral, 

Worcester, MA 2 pm 
Richard Coffey; South Church, New Britain, 

CT 4pm 
David Oliver; St Thomas Church, New York, 

NY 5:15 pm 
Stephen Tharp; Ursinus College, Col

legeville, PA 4 pm 
August Humer; Duke University, Durham, 

NC5 pm 
Choir Festival; Church of the Holy Cross, 

Tryon, NC 4 pm 
Marilyn Keiser; First United Methodist, Sara

sota, FL4 pm 
Thomas Murray; First Presbyterian, St 

Petersburg, FL 3 pm 
John Scott; First Presbyterian, Atlanta, GA 

2:15 pm 
Craig Cramer; Cleveland Museum, Cleve

land, OH 2 pm 
Robert Glasgow; Court Street United 

Methodist, Flint, Ml 4:30 pm 
Musica Trinitatis; Trinity Episcopal, Ft Wayne, 

IN 5 pm 
Chicago Pro Musica; Lake Forest College, 

Lake Forest, IL 3 pm 
David Craighead; Northwestern University, 

Evanston, IL 7 pm 
Fourth Church Morning Choir with orchestra; 

Chicago Cultural Center, Chicago, IL 3 pm 
Haydn, The Creation; First United Methodist, 

Downers Grove, IL 3 pm 
Organ-Fest; First Presbyterian·, Arlington 

Heights, IL 4:30 pm 
+Marianne Webb; St Andrew's Episcopal, 

Carbondale, IL 3 pm 

16 FEBRUARY 
*Judith Hancock, .lecture- demonstration; St 

Thomas Church, New York, NY 10 am 
*George Stauffer, Lecture; St Peter's Luther

an (Citicorp Building), New York, NY 1 pm 
*Bruce Gustafson, lecture-recital; St Peter's 

Lutheran, New York, NY 3 pm 
*Martin Jean; Church of the Holy Trinity 

(Episcopal), New York, NY 8 pm 
American- Boychoir; Delta State University, 

Cleveland, MS 

17 FEBRUARY 
Martin Jean; Church of St Patrick & St Antho

ny, Hartford, CT 7:30 pm 
Chanticleer; Church of the Covenant, Cleve

land, OH 8 pm 
John Scott; Oberlin Conservatory, Oberlin, 

OH 8 pm 

18 FEBRUARY 
Gerre Hancock, David Higgs, Alan Morri

son, McNeil Robinson, John Weaver; Church 
of the Holy Trinity, Roman Catholic, New York, 
NY8 pm 

John Scott, lecture; Oberlin Conservatory, 
Oberlin, OH 8 pm 

19 FEBRUARY 
Miranda Loud; St Paul's Chapel, Columbia 

University, New York, NY noon 
American Boychoir; Tennessee Performing 

Arts Center, Nashville, TN 

20 FEBRUARY 
Roberta Gary; Old West Church, Boston, MA 

8 pm 
*Young Organ Virtuosi; Wesleyan University, 

Middletown, CT 8 pm (also February 21 4, 8 
pm) . 

*Colin Andrews & Janette Fishell; Edenton 
Street United Methodist, Raleigh, NC 8 pm 

Gerre Hancock; Calvary Episcopal, Pitts
burgh, PA 8 pm 

Diane Meredith Belcher; Holy Trinity Luther
an, Akron, OH 8 pm 

American Boychoir; First United Methodist, 
Morristown, TN 

21 FEBRUARY 
Roberta Gary, workshop; Old West Church, 

Boston, MA 1 O am 

FEBRUARY, 1998 

*Charles Nazarian, lecture & panel; Wes
leyan University, Middletown, CT 2:30 pm 

New England Spiritual Ensemble; Pequot 
Library,'--Southport, CT 2 pm 

Medieval Concert; St Peter's Episcopal, Mor
ristown, NJ 8 pm 

American Boychoir; First Congregational, 
Hendersonville, NC 

*Pipes, Pedals and Pizza; Meredith College, 
Raleigh, NC 9 am 

Gerre Hancock, masterclass; Calvary Epis
copal, Pittsburgh, PA 9 am 

Cardiff Polyphonic Choir; Clayton College, 
Morrow, GA 8:15 pm 

Hanna Song; University of Michigan, Ann 
Arbor, Ml 8 pm 

Marilyn Keiser, masterclass; Central Michi
gan University, Mt Pleasant, Ml 10 am 

Heather Hinton; First Presbyterian, Muncie, 
IN 8 pm 

Erik Wm. Suter; Concordia University, 
Mequon, WI 7 pm 

Delbert Disselhorst, masterclass; Carthage 
College, Kenosha, WI 9 am 

His Majestie's Clerkes; First Congregational, 
Evanston, IL 8 pm 

Archdiocesan Children's Choir Festival; 
Cathedral of St Paul, St Paul, MN 4 pm 

22 FEBRUARY 
New England Spiritual ·Ensemble; First Reli

gious Society, Newburyport, MA 4 pm 
William Porter; SUNY, Buffalo, NY 5 pm 
Justin Hartz; Longwood Gardens, Kennett 

Square, PA 2:30 pm 
Menotti, Amah/ and the Night Visitors; Church 

of the Good Shepherd, Lancaster, PA 4 pm 
Matt Curlee; Shadyside Presbyterian, Pitts

burgh, PA 4 pm 
Haig Mardirosian; St Thomas More, Wash

ington, DC 7:30 pm 
Stewart Foster; Christ Church, Pensacola, 

FL4 pm 
Michael O'Neal Chamber Singers; Clayton 

College, Morrow, GA 3 pm 
Karel Paukert; Cleveland Museum, Cleve

land, OH 2 pm 
David Whitehouse; St Paul's Episcopal, 

Akron, OH 8 pm 
Marilyn Keiser; Central Michigan University, 

Mt Pleasant, Ml 4 pm 
Stephen Schnurr; St Paul Catholic, Val

paraiso, IN 3 pin 
Heather Hinton, workshop; First Presbyter

ian, Muncie, IN 2:30 pm 
Evansville Philharmonic Youth Orchestra; 

First Presbyterian, Evansville, IN 3, 7 pm 
Delbert Disselhorst; Carthage College, 

Kenosha, WI 4 pm 
Annual Choir Benefit Concert; St Luke's Epis

copal, Evanston, IL 7:30 pm 
His Majestie's Clerkes; Quigley Chapel, 

Chicago, IL 3 pm • 

24 FEBRUARY 
Stewart Foster; Stetson University, De Land, 

FL 7:30 pm 
Martin Haselbock; Christ Church of Oak 

Brook, Oak Brook, IL 8 pm 

27 FEBRUARY 
Mark Dwyer; Church of the Advent, Boston, 

MAB pm 
David Craighead; Second Presbyterian, 

Richmond, VA 8 pm 
Chanticleer; Rockefeller Chapel, Chicago, IL 

8 pm 

28 FEBRUARY 
David Craighead, masterclass; Second 

Presbyterian, Richmond, VA 10 am 
Clark Atlanta University Choir; Clayton Col

lege, Morrow, GA 8:15 pm 

1 MARCH 
Erik Suter; Church of the Advent, Boston, 

MA15:30 pm 
American Boychoir; Woodbury Forest 

School, Woodbury Forest, VA 
John Russell; United Methodist Church, 

Painesville, OH 
Pamela Decker; Carroll College, Waukesha, 

Wl3pm 
Robert Bates, with chorus; Second Congre

gational, Rockford, IL 3 pm 

3 MARCH 
Gerre Hancock; St Clement's Church, 

Philadelphia, PA °?:30 pm 
Daniel Roth; Glenn Memorial Church, 

Atlanta, GA 8:15 pm 

4 MARCH 
Todd Wilson; St Bartholomew's, New York, 

NY 7:30 pm 
American Boychoir; St Patrick's Church, 

Fayetteville, NC • 
Jerome Butera; Park Ridge Community 

Church, Park Ridge, IL noon 

- ------ -------• 
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5 MARCH 
Albert Ahlstrom; St Paul's Chapel, Columbia 

University, New York, NY noon 
Daniel Roth, masterclass; The Eastman 

School of Music, Rochester, NY 
American Boychoir; All SS Church, Pawleys 

Island, SC 

7 MARCH 
Joan Lippincott, masterclass; St John's 

Lutheran, Stamford, CT 
Bach, Mass in B Minor, St Peter's Episcopal, 

Morristown, NJ 7:30 pm 
American Boychoir; St Paul's Episcopal, 

Augusta, GA 8 pm 
Chicago Choral Artists; Grace Episcopal, 

Oak Park, IL 7:30 pm 

8 MARCH 
Joan Lippincott; St John's Lutheran, Stam, 

ford, CT 4 pm 
Scott Trexler; Cadet Chapel, West Point, NY 

3:30 pm 
Daniel Roth; Duke University Chapel, 

Durham, NC 5 pm 
Mary Preston; First Congregational, Colum-

b~, OH 4 pm ~ 

Chicago Choral Artists; St Paul's United 
Church of Christ, Chicago, IL 4 pm 

David Hurd, lecture recital; Trinity Episcopal, 
Wheaton, IL 6:30 pm 

James Biery; Cathedral of St Paul, St Paul, 
MN 3:30 pm 

C. William Ziegenfuss, with harp; Christ 
Church Cathedral, New Orleans, LA 4 pm 

10 MARCH 
Bruce Neswick, with chorus; National 

Cathedral, Washington, DC 8 pm 
Daniel Roth; Cathedral of St Peter in Chains, 

Cincinnati, OH 7:30 pm 

11 MARCH 
Daniel Moriarty, with trumpet; . St 

Bartholomew's, New York, NY 7:30 pm 

12 MARCH 
Messiaen, Ascension Suite, with choreogra

phy; Church of the Holy Trinity (Episcopal), 
New York, NY 8 pm (also March 13, 14) 

Terry Charles; Kirk of Dunedin, Dunedin, FL 
8 pm (also March 13, 14) 

13 MARCH 
New England Spiritual Ensemble; First and 

Central Presbyterian, Wilmington, DE 8 pm • 
Janette Fishell; Christ United Methodist, 

Greensboro, NC 8 pm 
American Boychoir; St Paul's-by-the-Sea 

Episcopal, Jacksonville, FL 
Delbert Disselhorst; Concord United 

Methodist, Knoxville, TN 8 pm 
Todd Wilson; Fourth Presbyterian, Chicago, 

IL 8 pm 
Gerre Hancock; Our Savior's Lutheran, 

Reckford, IL 7:30 pm 

14 MARCH 
New England Spiritual Ensemble; Galilee 

Episcopal, Virginia, Beach, VA 7:30 pm 
American Boychoir; First Presbyterian, Vero 

Beach, FL 
Delbert Disselhorst, workshop; Westminster 

Presbyterian, Knoxville, TN 9 am 
Gerre Hancock, workshop; Our Savior's 

Lutheran, Rockford, IL 

15 MARCH 
Rachmaninov, Vespers; St Stephen's Episco

pal, Cohasset, MA 3 pm 
Gloriae Dei Ringers & Brass Ensemble; 

Church of Christ Congregational, Newington, 
.CT3 pm 

Christopher Herrick; Glen Ridge Congrega
tional, Glen Ridge, NJ 3 pm 

New England Spiritual Ensemble; Greene 
Memorial United Methodist, Roanoke, VA 4 pm 

Singing Boys of Pennsylvania; St Catherine 
Catholic Church, Great Falls, VA 4 pm 

Robert Powell; Church of the Holy Cross, 
Tryon, NC 4 pm 

Cj Sambach; First Presbyterian, Dunn, NC 3 
pm 

Daniel Roth; United Church, Marco Island, 
FL4 pm 

*Mary Fenwick; Trinity Cathedral, Miami, FL 
3 pm 

American Boychoir; Bethesda-by-the-Sea, 
Palm Beach, FL 

Marianne Webb; Calvary Episcopal, Pitts
burgh, PA 7:30 pm 

Marilyn Keiser; Fairmount Presbyterian, 
Cleveland Heights, OH 4 pm 

Robert Glasgow; Broad Street Presbyterian, 
Columbus, OH 4 pm 

16 MARCH 
American Boychoir; First Baptist, Naples, FL 
Marianne Webb, masterclass; Westminster 

College, New Wilmington, PA 1 pm 
Craig Cramer; Cathedral of the Holy Name, 

Chicago, IL 8 pm 

17 MARCH 
Douglas Cleveland; First Congregational, 

Sarasota, FL 7:30 pm 
Marianne Webb, masterclass; Duquesne 

University, Pittsburgh, PA 1 pm 

18 MARCH 
Joan Lippincott; St Bartholomew's, New 

York, NY 7:30 pm 

20 MARCH 
Eton College Choir; Barrow Theater, Franklin, 

PAS pm 
Eugenia Toole Glover; Emmanuel Church, 

Chestertown, MD 8 pm 
Katharine Pardee; Trinity Ev Lutheran, 

Akron, OH 8 pm 
Todd Gresick; Fourth Presbyterian, Chicago, 

IL 12:10 pm 
Robert Ward, Sacred Canticles; Mt Carmel, 

Chicago, IL 8 pm 
Gary Beard Chorale, with orchestra; Linden

wood Christian, Memphis, TN 7:30 pm 
Martin Jean; First Trinity Presbyterian, Lau

rel, MS 7:30 pm 

21 MARCH 
Handel, Israel in Egypt (Sir David Willocks, 

conducting); South Church, New Britain, CT 8 
pm 

Eton College Choir; The Community Church, 
Vero Beach, FL 7:30 pm 

22 MARCH 
Bach, St Mark Passion; King's Chapel, 

Boston, MA 5 pm 
David Macfarlane, with orchestra; Church of 

the Holy Trinity (Roman Catholic), New York, NY 
3pm 

American Boychoir, with orchestra; Richard
son Auditorium, Princeton, NJ 

Robert Sutherland Lord; University of Pitts
burgh, Pittsburgh, PA 3 pm 

Mary Preston; First Presbyterian, Roanoke, 
VA4pm 

American Boychoir; Christ Episcopal, Pen
sacola, FL 

Douglas Cleveland; St Paul's Episcopal, 
Akron, OH 8 pm 

New England Spiritual Ensemble; LaGrave 
Ave Christian Reformed, Grand Rapids, Ml 8 
pm 

Bach, St Matthew Passion; Christ Church 
Cathedral, Indianapolis, IN 4 pm 

Music for a Royal Occasion; First Presbyter
ian, Evansville, IN 4 pm 

John Weaver; Christ Church Cathedral, New 
Orleans, LA 4 pm 

23 MARCH 
Bach's Birthday Concert; Church of the 

Covenant, Cleveland, OH 8 pm 

24 MARCH 
Daniel Phillips; St Paul's, Augusta, GA noon 

25 MARCH 
Terry Gaus-Woollen; Church of St Mary the 

Virgin, New York, NY 5:30 pm 
William Trafka; St Bartholomew's, New York, 

NY 7:30 pm 
Kim Heindel; Bucknell University, Lewis

burg, PA 8 pm 

26 MARCH 
Kimberly Ann Hess; Cathedral Church of St 

Paul, Boston, MA 12:45 pm 
David Bower; St Paul's Chapel, Columbia 

University, New York, NY noon 
The Virgin Consort; Church of the Holy Fami

ly, New York, NY 8 pm 

27 MARCH 
Eton College Choir; St Peter's Episcopal, 

Geneva, NY 7:30 pm 
Organ Extravaganza; Longwood Gardens, 

Kennett Square, PA 7 pm 
Paul Bisaccia; Barrow Theater, Franklin, PA 

8 pm 
Roger Stanley; Fourth Presbyterian, Chica

go, IL 12:10 pm 

28 MARCH 
Choral Concert; St Peter's Episcopal, Merri 

town, NJ 7:30 pm 
Eton College Choir; St Norbert College, 

DePere, WI 7:30 pm 

29 MARCH 
John Sittard; St Paul's Cathedral, Worcester, 

MA2pm 
David Fuller; SUNY, Buffalo, NY 5 pm 
William Gatens; Longwood Gardens, Ken

nett Square, PA 2:30 pm 
Alan Morrison; Ursinus College, Col

legeville, PA 4 pm 
Bach, St John Passion; Seventh-day Adven

tist, Kettering, OH 4 pm 
Eton College Choir; St Norbert College, 

DePere, WI 1 :30 pm 
Archbishop Rembert Weakland, 058, An 

Evening of Chant; Sacred Heart School of The
ology, Hales Corners, WI 3 pm 

+Marianne Webb; Broadway United 
Methodist, Paducah, KY 2:30 pm 

30 MARCH 
Eton College Choir; First Scots Presbyterian, 

Charleston, SC 7:30 prn 

31 MARCH 
Eton College Choir; University of the South, 

Sewanee, TN 8 pm 
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UNITED STATES 
West Of The Mississippi 

15 FEBRUARY 
Concordia Seminary Chorus; Lord of Life 

Lutheran, Chesterfield, MO 3 pm 
*John Obetz; All SS Episcopal, Phoenix, AZ 

3 pm 
Hyeon Jeong; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
David Rothe Tribute; California State Univer

sity, Chico, CA 3 pm 

18 FEBRUARY 
Mary Preston, lecture demonstration; Meyer

son Symphony Center, Dallas, TX 12:30 pm 

19 FEBRUARY 
Mary Preston (Britten, War Requiem); Mey

erson Symphony Center, Dallas, TX (also Feb
ruary 20, 21, 22) 

20 FEBRUARY 
John Ditto; RLDS Temple, Independence, 

MO8pm 

21 FEBRUARY 
John Obetz; RLDS Auditorium & Temple, 

Independence, MO 8 pm 
Concordia Seminary Chorus; Immanuel 

Lutheran, Joplin, MO 7 pm 
Martin Haselbock, masterclass; Grace & 

Holy Trinity Cathedral, Kansas Ci.ty, MO 9 am 

22 FEBRUARY 
Martin Haselbock; RLDS Temple, Indepen

dence, MO 3 pm 
Quentin Faulkner; University of Nebraska, 

Omaha, NE 4 pm 
Concordia Seminary Chorus; Faith Lutheran, 

Owasso, OK 8, 10:30 am 
Concordia Seminary Chorus; Ascension 

Lutheran, Wichita, KS 7 pm 
Andre Lash; Pittsburg State University, Pitts

burg, KS 3 pm 
Bach, Cantata 18, with orchestra; Christ the 

King Lutheran, Houston, TX 5 pm 
Pamela Decker; Arizona State University, 

Tempe, AZ 2:30 pm 
Joel Mahan, mandolin; St Mary's Cathedral, 

San Francisco, CA 3:30 pm 
David Hagerty; St Anne of the Sunset, San 

Francisco, CA 4 pm 
John West; Lake Avenue Church, Pasadena, 

CA6 pm 
Cambridge Singers; Pasadena Presbyterian, 

Pasadena, CA 

23 FEBRUARY 
Concordia Seminary Chorus; Trinity Luther

an, Garden City, KS 7 pm 
*Larry Palmer, organ & harpsichord; Bellaire 

Presbyterian, Houston, TX 7:30 pm 

24 FEBRUARY 
Concordia Seminary Chorus; Immanuel 

Lutheran, Colorado Springs, CO 7 pm 

25 FEBRUARY 
Concordia Seminary Chorus; Ascension 

Lutheran, Littleton, CO 7 prn 

26 FEBRUARY 
Concordia Seminary Chorus; St John Luther

an, Scottsbluff, NE 7 pm 

27 FEBRUARY 
Concordia Seminary Chorus; Zion Lutheran, 

Grant, NE 1 pm 
Concordia Seminary Chorus; Redeemer 

Lutheran, Atwood, KS 7 pm 

28 FEBRUARY 
Concordia Seminary Chorus; Christ Lutheran, 

Lincoln, NE 7 pm 
Daniel Roth, workshop; University of Texas, 

Austin, TX 10 am 
Cj Sambach; St Mary's Cathedral, 

Cheyenne, WY 10 am 

1 MARCH 
Concordia Seminary Chorus; Pacific Hills 

Lutheran, Omaha, NE 8, 10:30 am 
Sarah Soularue; Westminster Presbyterian, 

Lincoln, NE 7:30 pm 
Concordia Seminary Chorus; Our Redeemer 

Lutheran, Staplehurst, NE 7 pm 
Cj Sambach; St Mary's Cathedral, 

Cheyenne, WY 2 pm 
Daniel Roth; University of Texas, Austin, TX 

4pm 
Guillermo Martinez; St Stephen Presbyter

ian, Ft Worth, TX 7:30 pm 
Stewart Foster; Highland Park Presbyterian, 

Dallas, TX 7 pm 
David Ryall; St Mary's Cathedral, San Fran

cisco, CA 3:30 pm 
Thomas Foster, harpsichord, with flute; All 

SS Episcopal, Beverly Hills, CA 5 pm 

2 MARCH 
Concordia Seminary Chorus; Immanuel 

Lutheran, Junction City, KS 7 pm 

3 MARCH 
Concordia Seminary Chorus; St Paul Luther

an, Concordia, MO 3:30, 7:30 pm 

FEBRUARY, 1998 

Stewart Foster; Colorado College, Colorado 
• Springs, CO 7:30 pm 

Lenora Mccroskey; Meyerson Symphony 
Center, Dallas, TX 7 pm 

6 MARCH 
Stewart Foster; University of Iowa, Iowa City, 

IAB pm 
Honegger, King David, with orchestra; St 

John's Cathedral, Denver, CO 8 pm 
Heather Hinton; Grace Episcopal Cathedral, 

Topeka, KS 7:30 pm 

7 MARCH 
Jon Laukvik, masterclass; Arizona State Uni

versity, Tempe, AZ 9:30 am 

8 MARCH 
Jon Laukvik; Arizona State University, 

Tempe, AZ 2:30 pm 
Joan Chambers; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
John Pagett; St Matthew Lutheran, Walnut 

Creek, CA 4 pm 
Durufle, Requiem; St James Episcopal, Los 

Angeles, CA 4:30 pm 

9 MARCH 
Harald Vogel; Stanford University, Palo Alto, 

CAB pm 

10 MARCH 
John Walker; First Presbyterian, Bryan, TX 

7:30 pm 

12 MARCH 
Daniel Roth; Claremont United Church of 

Christ, Claremont, CA 8 pm 

13 MARCH 
Stewart Foster; Palmer Memorial Episcopal, 

Houston, TX 8 pm 
ACSI High School Choral Festival; Lake 

Avenue Church, Pasadena, CA 7:30 pm 

15 MARCH 
Heather Hinton; Fine Arts Center, Albu

querque, NM 4 pm 
Cathedral Girls Choir; St Mary's Cathedral, 

San Francisco, CA 3:30 pm 
Simon Berry; St Anne of the Sunset, San 

Francisco, CA 4 pm 
Children's Choir Festival; Lake Avenue 

Church, Pasadena, CA 4 pm 
John Walker; Pasadena Presbyterian, 

Pasadena, CA 4 pm 

16 MARCH 
Mary Preston, lecture demonstration;. Meyer

son Symphony Center, Dallas, TX 12:30 pm 
UCLA Chorale; La Jolla Presbyterian, La 

Jolla, CA 7 pm 

17 MARCH 
Heinrich Walther; South Methodist Universi

ty, Dallas, TX 8 pm 

20 MARCH 
Stewart Foster; Pro-Cathedral of St Clement, 

El Paso, TX 7:30 pm 
Donald Pearson; St John's Cathedral, Den

ver, CO 8 pm 

22 MARCH 
Eton College Choir; Central Presbyterian, 

Des Moines, IA 7:30 pm 
Carol Terry; Trinity Lutheran, Lynnwood, WA 

7 pm 
Weaver State University Chamber Choir; St 

Mary's Cathedral, San Francisco, CA 3:30 pm 
Christian Elliott (silent film, "King of Kings"); 

Lake Avenue Church, Pasadena, CA 6 pm 

23 MARCH 
Eton College Choir; Augustana Lutheran, 

Denver, CO 7:30 pm 

24 MARCH 
American Boychoir; Christ Church Cathedral, 

Houston, TX 

27 MARCH 
London Brass; St John's Cathedral, Denver, 

CO 8 pm 
Bpston Brass; Church of St Matthew, San 

Mateo, CA 8 pm 

28 MARCH 
Boston Brass; Trinity Episcopal, Sacramento, 

CAB pm 

29 MARCH 
Kei Koito; Univ of Texas, Austin, TX 4 pm 
Bach, Cantata 8, with orchestra; Christ the 

King Lutheran, Houston, TX 5 pm 
David Hatt; St Mary's Cathedral, San Fran

cisco, CA 3:30 pm 

31 MARCH 
Mary Preston; Pittsburg State University, 

Pittsburg, KS 7:30 pm 

INTERNATIONAL 

15 FEBRUARY 
Mozart, Mass in C Major KV 257; St Augustin, 

Vienna, Austria 11 am 

RICHARD M. PEEK 
Sac. Mus. Doc. 

Covenant Presbyterian Church 
1000 E. Morehead Charlotte, N. C. 

PREPARING ORGANISTS FOR THE 1990'S 
Workshops for Middle and High School Organists 

and New and Less-Experienced Organists' 

Naomi Rowley, D.M.A. 
Organist-Harpsichordist 
Teadter-Recitalist 

Rowley Music Services 
4807 Idaho Circle 

Ames, IA 500 I 0 
(515) 296-2294 

Dennis Schmidt, OMA 
The Bach Festival of Phi:adelphia 

St. Stephen's Lutheran, Wilmington, DE 

Your Professional Card 

could appear in this space 

Call 847/391-1045 

Fax 847/390-0408 

KIRSTIN SYNNESTVEDT 
D.M.A. 

St. Mark's Episcopal Church 
Barrington Hills 

Studio, Glenview, IL 847ll29-5829 

SALLY SLADE WARNER, AAGO. ChM 
Carlllonneur 

St. Stephen's Church, Cohasset, MA 

Phillips Academy, Andover, MA 

Recitals 

A two-inch 
Professional Card 

in 
THE DIAPASON 

Please write for rates 
380 Northwest Highway 

Des Plaines, IL 60016 

LARRY PALMER 
Professor of 

Hilrpsichord ,md Orgiln 

Meadows School af the Arts 

SOUTHERN METHODIST UNIVERSITY 

Dilllils, Teus 

75275 

Musicill Heritage Society recordings 

'Biitisfr. Concert and 
'/(?cording Organist 

Future Recitals: St Sulpice, Paris• Queen's College, Oxford 

- Yale University Chapel Organist -
Pursuing advanced post-graduate study 
with Professor Thomas Murray at Yale. 

Representation: Melcot Music Promotions 
242 Prospect Street, Apt 7, New Haven, CT 06511 

Tel/lax: (203) 865 1087 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

STEPHEN G. SCHAEFFER 

D.M.A. 
The Cathedral Church 

of the Advent 
Birmingham, Alabama 35203 

LARRY SCHOU 
D.M.A. 

The University of 
South Dakota 

Music Department 
Vermillion, SD 57069-2390 

ROBERT L. 

SIMPSON 
Christ Church Cathedral 

1117 Texas Avenue 
Houston, Texas 77002 

David Wagner 
OMA 

St. Paul Church 
Grosse Pointe Farms, Michigan 48236 

_s, WQRS-FM Detroit 

KARL WATSON 
ST. MARY'S, CASTLETON 

STATEN ISLAND 

DONALD W. WILUAMS 
D.M.A. 

First United Methodist, Chelsea, MI 
Concordia College 

Ann Arbor, MI 

RONALD WYATT 
llinity Church - Galveston 

representing AUSTIN ORGAN~ in TX and LA 

409/762-3913 

DAVID SPICER 
First Church of Christ 

Wethersfield, Connecticut 

House Organist 
The Bushnell Memorial 

Hartford 

GORDON YOUNG 

Mus. Doc., A.S.C.A.P. 
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►Calendar 

18 FEBRUARY 
Sylvie Poirier and Philip Crozier; Southmin

ster United Church, Lethbridge, Alberta 7:30 pm 

20 FEBRUARY 
Sylvie Poirier and Philip Crozier; Grace 

Presbyterian, Calgary, Alberta-8 pm 

21 FEBRUARY 
Eighth Tiering er Organsymposium; 

Switzerland (through Kartauserkirche, Basel, 
February 22) 

22 FEBRUARY 
Schumann, Mass in C Minor, Op.147; St 

Augustin, Vienna, Austria 11 am 
Sylvie Poirier and Philip Crozier; Canadian 

Union College, Lacombe, Alberta 7 pm 

23 FEBRUARY 
Sylvie Poirier and Philip Crozier; West End 

Christian Reformed, Edmonton, Alberta 8 pm 

28 FEBRUARY 
Stephen Tharp; King's College, Cambridge, 

England 
Barrington Pearce; Holy Trinity Penge, _Lon

don, England 7:30 pm 

1 MARCH 
Philip Crozier; St Barnabas Anglican 

Church, Ottawa, Ontario 8 pm 

22 MARCH 
Kei Koito; .Christ Church Cathedral, Ottawa, 

Ontario 8 pm 

28 MARCH 
Norman Harper; Holy Trinity Penge, London, 

England 7:30 pm 

29 MARCH 
Wolfgang Mitterer; Konzerthaus, Vienna, 

Austria 11 am 

~;{,}_~·z,~r---_ 
~-~ .... ~. .. ~-Lr l ~ 

M. L. BIGELOW & Co. 
ORGAN BUILDERS 

• (801) 756-5777 
130 W.18t S., American Fork, UT 84003 

NEW INSTRUMENTS 
MAINTENANCE • RESTORATIONS 

FABRY 
I :JI :J :W•l :iff·i ! b--1 

32 N. HOLLY AVENUE • FOX LAKE, IL 60020 
847-587-1992 • Fax847-587-1994 

Restorations-Additions 
Electronic Enhancements 

Since 1957 

P.O. Box 18343 Austin, Texas 78760 
512-38';-2710 

24 Hour Service 
Serving North & South Carolina 

jjol:µi's '.Jijl£ @rgan j&uhitt 
~J{ .A:9'~9',.., o',,_., 

Maintenance• Tuning• Additions 
Selective Rebuilding 

JOHN W. BURKETT 
14213 Woodhurst Ln. 
Charlotte, NC 28227 

Phone (704) 573-2762 
Fax (704) 573-1511 

Repair and· 
Service 

Tuning and 
Additions 

Milliman Organ Co. 
ROBERT L. MILLIMAN 

3300 Patricia Dr. 
1-515-270-6913 Des Moines, Iowa 50322 

martin ott pipe 
organ 
company 
inc., 

1353 Baur Boulevara 
St LOUIS M1ssour, 63132 
1314) 569-0366 

Request a free sample issue of THE DIA· 
PASON for a student, friend, or col
league: write to the Editor, THE DIAPA· 
SON, 380 E. Northwest Hwy., Des 
Plaines, IL 60016; or fax 847/390-0408. 
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Organ Recitals 

JAMES E. BARRETT, St. Paul's United 
Methodist Church, Spokane, WA, October 
12: Carnival Suite, Crandall; Sonata, Elias; 
Sonata Pastoril, Albero; Sonata on the first 
tone, Lid6n; Fantasia in E-jiat, Saint-Saens; 
Five Pieces ji-om a Flute Clock, Ha)'dn; Fan
tasy on an Iiish ballad, Clarke; There is a 
happy land, I love thee, my Lord, I know 
that my Redeemer lives, Shearing; Fantasy 
and Fugue on "My Lord, what a niorning," 
Simpson. 

JAMES BIERY, Cathedral of St. Paul, St. 
Paul, MN, October 12: Imperial March, 
Elo-ar, arr. Martin; Trio Sonata No_ 2 in c, S. 
52B, Bach; Lamento, Sicilienne, Hymne au 
Soleil, Feux Follets, Claire de Lune, Toccata, 
Vierne. 

DAVID BURTON BROWN, West Lawn 
Methodist Church, West Lawn, PA, October 
19: Suite, Stanley; Pavane, Rigadoon (Rliyth
mic Suite), Elmore; Prelude and Fugue in D, 
S. ,532, Bach; Introduction and Passacaglia, 
Reger; Hymne d'Action de Grace «re Deum," 
Langlais; Sonata II in D, op. 50, Guilmant. 

ELIZABETH & RAYMOND CHE
NAULT, University of Montevallo, Monteval
lo, AL, October 6: Rhapsody, Hakim; 
Eclogue, Shephard; Tryptych, Moore; The 
Juggle,-, Roberts; The Emerald Isle, Callahan; 
Tlie Stars and Stripes Forever, Sousa, arr. 
Chenault. 

• DOUGLAS CLEVELAND, Highland 
Park Presbyterian Church, Dallas, TX, Octo
ber 6: . Symphonie II, Vierne; Victimae 
Paschali, Tournemire; P,iere, Franck; Deux 
Esquisses, Dupre. 
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KENNETH COWAN, Yale University, 
New Haven, CT, October ,5: Fantasia inf, K 
608, Mozart; Pastorale, Roger-Ducasse; 
Allein Gott in der Hoh' sei Ehr', S. 662, Bach; 
Va,iations sur un Noe-Z, Dupre; Nochlrne, 
Tchaikovskv; Fantasie und Fuge iiber den 
Choral "Ac! nos, acl salutarwn undam," Liszt. 

W. EDWIN DOMB, North United 
Methodist Church, Indianapolis, IN, Octo
ber_ 5: Fantasy in G, S . .572, Bach; Sonata No. 
2, Hindemitli; Sonata No. 3, Mendelssohn; 
Sonata, op. 86, Persichetti; Chaconne in d, 
Pachelbel; Let us break bread tc:J!,ether, 
Wood; Prelude and Fugue in C, S. 54 I, Bach. 

STEVE GENTILE, with Jan Pearson, St. 
Michael's Church, St. Michael, MN, Sep
tember 28: Prelude and Fugue in C, 
Albrechtsberger; Trumpet Tune, Dupuis; 
Prelude ancf Fugue in a, Bach; Bells, 
Fournier; Pastorate, Franck; March, Guil
rnant; HyfnJdol, Callahan, Ferguson; Petite 
Suite, McCabe; Toccata, Near; Adora te 
devote, Chagnol; Scherzando, Langlais; 
Finale (Symphony No. 2), Widor. 1 

WILLIAM D. GUDGER, with William 
Zehfuss, trombone, and the Porta Via Brass 
Erisemble, Cathedral of St. John the Baptist, 
Charleston, SC, September 29: Prelude and 
Fugue in E-flat, op. 99, no. 3, Saint-Saens; 
Fugue in A-fl,at minor, Bral1ms; "Cujus _ani
rnarn" (Stabat Mater), Rossini, arr. Liszt; 
Ada90 (Symphony_ No. 7), Bruckner, arr. 
Goller; Final in B-fiat, Fnmck; Ave Maria of 
Arcadelt, Liszt; Poeme heroi'que, op. 33, 
Dupre. 

PAUL S. HESSELINK, First United 
Methodist Church, Ft. Collins, CO, Septem
ber 15: Va,iations on Balla del Granduca, 
Sweelinck; Concerto del Sigr. Meck, Walther; 
Toccata and Fugue in d, S. 56.5, Bach; Her
zlich tut mich verlangen (two settings), 
Brahms; Foundation, Avon, Southern Hymn 
Tune, Bartow; Fantaisie, Saint-Saens; 
Andante sostenuto (Symphonie Gothique), 
Toccata (Symphonie V), Widor. 

JANET HUNT, Walnut Hill United 
Methodist Church, Dallas, TX, September 
28: Praeludium in fsharp, Buxv\lV 146, Bux
tehude; vVachet auf rvft uns die Stimme, S. 
645, De,- Tag der is so freudenreich, S. 605, 
Ch,ist unser Herr zwn Jordan kam, S. 684, 0 
Mensch, bewein' dein' Siinde gross, S. 622, 0 
Lamm Gottes unschuldig, S. 656, Bach; 
Chornl in a, Franck; Canticum, Hakim; Sym
phony No. 4, Vierne. 

JARED JACOBSEN, Calvary Episcoral 
Church, Pittsbur~h, PA, October 19: The 
Ride of the Valky,-s, Wagner/Dickinson/ 
Jacobsen; Prelude and Fugue in G, Brulms; 
Prelude and Fugue in E-jtat, S. 552, Bach; 
Concertstiick No. 2, op. 90, Lemare; Fan
fares and Antiphons, · Weaver; Suite from 
Carmen, Bizet/Jacobsen; Adagio (Sympho
ny No. 3), Carillon cle Westminste,-, 
Vierne. 

MARK LAUBACH, First Presbyterian 
Church, Lincoln, NE, September 28: Over
ture, Die Meistersinger van Niimberg, Wag
ner/Lemare; Fantasie inf, K. 594, Mozart; 
The Squirrel, Weaver; Pageant, Sowerby; 
Scherzo (Symphony No. 2), Widor; Scher::.o, 

op. 2, Duruf!e; Le fille aux cheveux de /in, 
Debussy/Laubach; Variations sur 1111 Nod, 
Dupre. 

ROBERT SUTHERLAND LORD, Uni
versity of Pittsburgh, Pittsburrrh, PA, Sep
tember 21: Sinfonia: Ariival (if[he Q11ee11 i,f 
Sheba, Handel; Folk Tune, Whitlock; Prel,u(e 
and Fugue in c, S .. 546, Bach; Menuetto
Impromytu, Ireland; Chorale, Wesley; Inter
me;:,:::;o Jounded upon an Irish air, Stanford; 
Sonata No. 6, Mendelssohn; Improvisations 
based on the Alma Mater. 

KARL MOYER, with Carolyn Moyer, vio
lin, First Congregational Church, Newbur)', 
VT, October 12: Nau; thank we all our God, 
Bach; Martyrdom, Parry; Abendlied, Gigue 
(Six Pieces, op. 1.50), Rheinberger; Sonata 
No. 1 in F, op. 1, Thayer; As the dew from 
heaven distilling, Daynes, arr. Schreiner; 
Grand Piece Symphonique, Franck. 

NICHOLAS PAGE, Halifax Parish 
Church, Halifax, England, October 11: 
Comes Autumn Time, Sowerby; Poemes 
d'Automne, op. 3, Bonnet; A Summer Idyll, 
Meale; Was Gott tut, clas ist wohlgetan, op. 
65, no. 61, Karg-Elert; Rliapsody on an old 
English Tune, Rootharn. 

PETER PLANYAVSKY, Cleveland Muse
um of Art, Cleveland, OH, September 21: 
Fantasy and Fugue in B-jiat, Boely; Prelude 
and Fugue in a, S. 539, Bach; Sonata inf, 
Mendelssohn; Prelude in e, Bruhns; 0 wie 
selig seid ihr doch, ihr frommen, 0 Welt, ich 
muss dich lassqn, Prelude and Fugue in g, 
Brahms; Improvisation on a submitted 
theme. 

KATHLEEN SCHEIDE, First Congre
gational Church, Long Beach, CA, May 2: 
Sonata in D, Mozart, tr. Best; Caiillon, 
Sowerby; Toccata, Fugue and Hymn on "Ave 
Maris Stella," Peeters. 

FREDERICK SWANN, Shadyside Pres
byte1ian Church, Pittsburgh, PA, May 2: 
Tuba Tune, Cocker, Prelude on Psalm 34:6, 
Howells; Choral in b, Franck; Fantasia and 
Fugue in g, S. 542, Bach; Fantasia: Stained 
Glass, HeEble; March on a The,ne of Handel, 
Guilmant; Ve1y slowly (Sonatina), Sowerby; 
Introduction, Passacaglia and Fugue, Willan. 

THOMAS TROTTER, Southern Illinois 
University:, Carbondale, IL, October 3: Fan
tasia in f, Mozart; Partita on "Nun ji-eut 
euch," Rogg; Fantasia and Fugue in G, Parry; 
Sonata Eroica, Jongen; Chanson de Matin, 
Elgar; Carmen Suite, Bizet. 

MARCIA VAN OYEN, Fourth Presbyter
ian Church, Chicago, IL, October 3: Suite 
B,-eve, Langlais; Pastorale, Franck; Improvi
sation sur Ie "Victimae paschali," Tourne
mire. 

ANITA EGGERT WERLING, First Eng
lish Lutheran Church, Peoria, IL, October 
26: Veni Creator, Attende Domine, 0 Filii, 
Demessieux; Toccata per l'Elevatione, Fres
cobaldi; Voluntary in G, op. 1, no. 5, Walond; 
Pastorale, Franck:; Fantasy and Fugue in g, 
S. 542, Bach; Fantasie, Diemer; Variations 
on ·~wondrous Love," Eggert; Choral va,ie 
sur le theme du "Yeni Creator," Duruf!e. 
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P & S Organ Supply Company Ltd. 
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1.800.364.0649 1.817.321.7204 FAX 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below 

POSITIONS 
AVAILABLE 

Director of Music Ministries at the historic 
Shrine of the Little Flower (Shrine Status) Parish, 
Royal Oak, Michigan. 4,000 registered families. 
Position requires a dedicated person of faith 
with a knowledge of Roman Catholic Litrugy 
and Ritual Music. Responsibilities include 
developing and supervising the music pro
gram. Minimum educational requirement is a 
Bachelor of Music Degree. 115 rank, 1934 Kil
gen pipe organ and a recently purchased new 
grand piano. Salary commensurate with experi
ence. Excellent benefits. Send resume by 
March 30, 1997 to: Msgr. William Easton, 2123 
Roseland, Royal Oak, Ml 48073. 

Part-Time Music Director. Saint lta Parish, an 
urban, multi-cultural parish in the Edgewater 
neighborhood of Chicago, Illinois in search of a 
part-time music minister with excellent key
board and conducting skills. Parish blessed 
with a Wicks pipe organ and a large volunteer 
choir. Candidate must be willing to work with a 
variety of people from varied backgrounds and 
cultures. Please send resume and references 
to: Rev. Dominic Vinh Ha, 1220 W. Catalpa 
Ave., Chicago, IL 60640. Phone: 773/561-5343, 
FAX 773/561-5609. 

Peterson Electro-Musical Products is seek
ing a person to work with organ builders in con
figuring and supporting control systems and 
peripheral devices for the pipe organ. Knowl
edge of a variety of organ building styles and a 
working knowledge of adapting solid state sys
tems to the pipe organ is a requirement. Appli
cant must be very customer service oriented 
and be ready to go beyond the call of duty for 
the customer. ,Pay commensurate with experi
ence, excellent working conditions in a high 
energy setting. Please send resume to: Peter
son Electro-Musical Products, 11601 S. May
field Ave., Alsip, IL 60803-2476. 

POSITIONS 
AVAILABLE 

Service Technician-Applications are being 
accepted for service and tuning technician with 
a minimum of two years experience. Applicant 
must possess efficient tuning skills and 
mechanical trouble shooting abilities of solid 
state equipment. Ideal personable working 
environment within a rapidly growing service 
and rebuilding company located 45 minutes 
from Philadelphia, PA. Benefits include highly 
competitive salary, Blue Cross/Blue Shield 
medical plan, paid vacation and holidays, 
employer contributed SEP/profit sharing plan, 
opportunity for advancement in this highly moti
vated company. Send resume with salary 
requirements to BOX JA-1, THE DIAPASON. 

MISCELLANEOUS 

Visiting London? Bed and Breakfast accom
modation available in large parish house min
utes away from Westminster Abbey, the 
Thames, St. James's Park and the Under
ground. Modern kitchen and laundry available. 
For information write: St. Matthew's House, 20 
Great Peter Street, Westminster, London, SWIP 
2BU. Tel. 0171 222 3704, FAX 0171 233 0255, 
e-mail PAE222@aol.com 

Scotland Tour. July 27-August 8. Highlands 
and Islands. Edinburgh and more. Predestina
tion Tours, 308 E. Clover Street, Harlan, KY 
40831. 606/573-9771. Not a typical commercial 
tour. 

Request a free sample issue of The Diapason 
for a student, friend, or colleague. Write to the 
Editor, The Diapason, 380 E. Northwest Hwy., 
Des Plaines, IL 60016; or FAX 847/390-0408. 

PUBLICATIONS/ 
RECORDINGS 

If you enjoy red-blooded, romantic organ 
playing-If you appreciate color and beauty in 
organ tone (5 expressive divisions)-lf you 
crave warm diapasons, lush strings, fiery reeds 
and big bass ... These CDs are for you. Vol.1-
$15.00 Postpaid. Charles Callahan Plays the 
music of Purcell, Bach, Corelli, Rheinberger, 
Guilmant, Gounod, Sowerby, Dupre, Callahan, 
and others. Vol.II-$15.00 Postpaid. Invocation. 
Music of Reger, Karg-Elert, Guilmant, Purvis, 
Callahan and others. Order both-pay only 
$15.00. Mail your payment to: Charles Calla
han, P.O Box 84, Orwell, VT 05760. 

OHS Catalog 1998 of organ and theatre organ 
CDs, Books, and Sheet Music, 48 illustrated 
pages in black and red ink, free. Mailed gratis 
to subscribers of THE DIAPASON in November, 
1997. If yours has disappeared, please request 
another. Organ Historical Society, Box 26811, 
Richmond, VA 23261. 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalog "FF" listing 831 books, 4,452 
classical organ LPs, Cassettes and CDs, etc. 
Send $2 or 5 international reply coupons. The 
Organ Literature Foundation, 45 Norfolk Rd., 
Braintree, MA 02184-5918. Phone: 781/848-
1388. FAX 681/848-7655; email 
organlitfnd@juno.com 

Free Audio-Video Catalog, CDs, Audio & 
Viaeocassettes: Classical, 2-Organ, Gospel, 
Theatre and Instructional. Write to: Allen Organ 
Co., P.O. Box 36, Macungie, PA 18062-0036, or 
phone 610/966-2202. 

Member APOBA 

PIPE ORGANS 
FOR SALE 

1956 3-manual Moller organ, 29 ranks, 34 
stops, Peterson MSP 1000, piston sequencer. 
Buyer to remove January, 1999. $25,000lnego
tiable. For information call 603/827-3055. 

Casavant, mechanical action, 1975 (Brunze
ma) in Rockford, IL., 15 stops, 19 ranks over 
two manuals and pepal; in mint condition; used 
regularly in service playing. Asking minimum 
$100,000, or first offer above $115,000. Buyer 
to remove. FAX 815/971-7425 or call Ron 
Burmeister evenings at 815/397-5579. 

Ca.1890 Pilcher tracker 2-8, 9' 2"W, 5' 4"0, 
12'H. Free standing in case. Gt: 8', 4', Mixt.1I; 
Sw: 8', 4', 2'; Ped: 16'. Norberto Guinaldo, 781 • 
N. Carhart Ave., Fullerton, CA 92833. 714/773-
1991. 

Two-manual, 4-rank pipe organ. Builder: M.P. 
Moller, Inc. Opus 11552 (1982). Choice and 
select stops, immediately available to remove. 
Fully enclosed, excellent condition. Call: St. 
Jude the Apostle 412/823-8390 for additional 
information. 

1957 Moller, 3 manuals, 23 ranks, good con
dition, buyer to remove in the summer of 1998; 
$25,000 or best offer. Sealed bids to be opened 
April 1, 1998. Fourth Pres. Church, Bethesda, 
MD. 301/320-3600. 

3/27 Kemper, built in Liibeck, Germany, 
1952, baroque voicing, electropneumatic 
action, unique 'Deco' console. Featured at 
'93 AGO Convention. $17,000. 313/994-
5144 • 

(317) 637-5222 
John-Pa~!J Buzaru Organ Craftsmen, Inc. Qoulding ~ 'Wood, qnc. 

112 W Hill St. ♦ Champaign, IL 61820 ♦ 217.352.1955 
823 Massachusetts Ave. Indianapolis, IN 46204 

~ 
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Bunn • Minnick eompany 

875 Michigan Avenue 
Columbus, Ohio 43215 

(614) 299-7934 
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CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para
graph "want ad" style. First line only of each 
ad in bold face type. 

Display class_ified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mail'forwarding) 

$ .60 
10.00 

.80 
25.00 

8.00 

NOTE: Orders for classified advertising 
must be accompanied by payment in full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap
pears should include $2.00 per issue desired 
with their payment. 

The Diapason reserves the right to desig
nate appropriate classification to advertise
ments, and to reject the insertion of advertis
ing deemed inappropriate to this magazine. 

FEBRUARY, 1998 

fllJ 
TAYLOR c5 BOODY 

-- . , .. LEVSEN 
OHOA.N CO~PA.NY 

P.O. BOX 542 BUFFALO. IOWA 52728 (800) 397-1242 

I 
NICHOLS & SIMPSON, INC. 

ORGANBUILDERS 

P.O. BOX 7375 
LITTLE ROCK, ARKANSAS 72217 

501-661-0197 

J.F. NORDLIE COMPANY 
PIPE ORGAN BUILDERS 

504 South Charlotte Avenue • Sioux Falls, SD 57103-2612 
(605) 335-3336 (800) 456-0834 Fax (605) 334-8843 

email@jfnordlie.com http://www.jfnordlie.com 

RQS{\Lf~ 
BUILDERS. INC. 

ORGAN BUILDERS 

George K. Taylor Jolzn H. Boody 

Route 1, Box 58B, Staunton, Virgiti.ia 24401 

Telephone, (540)886-35/13 

Robert M. Turn.er 
Organ Builder, Inc. 

. 15732 Tetley Street, #39 
Hacienda Heights, California 91745 rorn l.\'QUR/ES CORDIALL)' /.\'\'/TED 

C.JOSEPH NICHOLS WAYNE E. SIMPSON. Ill 
PRESIDENT \'ICE-PRESIDENT 

2939 EAST ELEVENTH STREET ■ LOS ANCELES, CALIFORNIA 9Q023 
(213) 262-9253 

(626) 814-1700 (626) 814-0872 FAX 
501-758-6904 501-372-5111 e-mail RTurner279@aol.com 

THE DIAPASON• 380NORTHWESTHIGHWAY•DESPLAINES,IL60016 

insert the advertisement shown below or enclosed in the Classified Advertising 
• section of THE DIAPASON for the following issue(s): 

PAYMENT MUST ACCOMPANY ORDER 
Category __________ _ □ Regular □ Boldface 

Ad Copy _____________________________________________ _ 

Name _________________________ _ Phone __________________ _ 

Address _______________________ _ Total Enclosed ______________ _ 

City/State _____________ Zip ______ _ Date Sent _________________ _ 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 25 

PIPE ORGANS 
FOR SALE 

1970 Schlicker. 80 ranks. New Schantz four
manual drawknob console. Free standing 
encased Antiphonal with copper en chamade 
trumpet by David Broome of Austin Organs. 32' 
reed and 32' bourdon. Please direct serious 
inquiries to Thomas-Pierce, Inc., P.O. Box 2562, 
Palm Beach, FL 33480. 561/833-2087. 

Moller organ, Opus 8885 (1956). Three manu
al, 23 ranks, 27 stops. Fourth manual prepared 
for 7-rank antiphonal division. $11,500 OBO. 
Buyer to remove. Available June 1, 1998. Stop 
list on request. Charles Little, St.Paul's Episco
pal Church, 1066 Washington Road, Pittsburgh, 
PA 15228. Home: 412/563-0272. E-mail 
charles.little@trtd.lm.com 

Kilgen Petit Ensemble, 2-manual console, 4 
ranks, cabinet 4' x 8' x 8'. $7,000. 318/728-
3750. 

3M Moller 28 rks., drawknob console, tonally 
updated and releathered 1984, in storage. 3M 
Austin 26 rks. in church and can be viewed. 
714/497-8583. So. California. Inquiries regard
ing the rebuilding and restoration of fine pipe 
organs are cordially invited. 

8' Regal, 56-note, tracker action, oak case. 
$6,000. Hermitage, P.O. Box 704, Wallins 
Creek, KY 40873. 

2-stop (8' Gedeckt & 2' Principal) German 
made portativ with tracker action, hand winded. 
$5,000. Hermitage, P.O. Box 704, Wallins 
Creek, KY, 40873. 

3-manual, 48-rank pipe organ; Moller, Estey & 
Durst p.ipes and chests, 1960 Schantz 
drawknob console. Has been in storage 18 
years. Contact First Baptist Church of San 
Diego, 5055 Governor Drive, San Diego, CA 
92122. 619/457-4827. 

PIPE ORGANS 
FOR SALE 

Beautiful Wicks pipe organ, 11 ranks, 
$13,000. 248/471-1515. FAX 248/471-9968. 

1863 Stanbridge/Haskell: 3-manual/40 ranks; 
rebuilt by Haskell in 1913, vintage and rare 
pipework. Excellent condition on 3½" WP: 16' 
metal and wood Diapasons, 16' Dulciana Prin
cipal choruses, Ill Cornet, 4' Ronr Flute, 4-8' 
tapered strings, 8' Trumpet, Harmonic 
Cornopean, Oboe, Bell Clarinet, solo 
flutes/strings. Pipework/console only, whole or 
parts .. For more information, contact Stephen 
Beddia 609/641-9422. Jbedd1a@bellatlantic. net 
http://loki.stockton.edu/~skwarloj/organ Web 
page has major update. 

1900 Charles Haskell: Opus #100 3-manual/30 
ranks. Vintage and rare pipework, low cut-ups, 
spotted metal, excellent condition, 3½" WP. 16' 
metal & wood Diapasons, Principal chorus 
w/mutations, Mixture, Cornet, Dapple Flute, 
Saxophone, 8' Trumpet, Oboe, Bell Clarinet, 
Violin Diapason, walnut case; whole or parts. 
For more information, contact Stephen Beddia 
609/641-9422. jbeddia@bellatlantic.net and the 
recently updated http://loki.stockton.edu/ 
~skwarkloj/organ 

1974 Kinzey-Angerstern organ, three manu
als, 48 stops, electro-pneumatic. Available to 
highest bidder. For specification and informa
tion call 352/378-1527. 

1932 Aeolian Skinner Duo-Art, opus 899 Play
er Organ; 11 stops with chimes and harp. Two 
manuals with pedal. Ideal residential organ. 
Recently releathered, pipework in mint condi
tion. Organ is crated and currently in storage. 
Buyer moves. $30,000 OBO. Contact for speci
fication and dimensions. Direct inquiries to 
Patricia Schrock, Holy Trinity Church, 3513 N 
St. NW, Washington, DC 20007. 202/337-2840, 
ext. 115; fax 202/337-9048. 

American Theatre Organ Society 

26 

An organization of more than 6,000 members 
dedicated to the preservation and enhancement 

of the theatre organ. 

Contact: Michael Fellenzer 
P.O. Box 551081 
Indianapolis, IN 46205-1081 ph 317 /251-6441 

~ ~?VER 
Methuen, MA 01844-0036 

Telephone: 888-ORGAN CO 
Fax: 978-685-8208 

Web Site: http://www.tneorg.com/andover 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST.• 414/633-9566 

VISSER-ROWLAND 

Member 

713/688-7346 
2033 JOHANNA B 

HOUSTON 77055 

lnternotionol Society of Organbuilders 
Associated Pipe Organ Builders of 

America 

ARNDT ORGAN SUPPLY COMPANY 
1018 Lorenz Dr. • Box 129 •Ankeny.IA 50021-0129 

Phone/Fax (515) 964-1274 
■ Engraving ■ Blowers ■ Tremolos 

■ Pipe Organ Supplies ■ Solid Sate Syslems 

Send $7.50 today (U.S.A) for our catalog. 

----- Quality Since 1966 -----

PIPE ORGANS 
PFOR SALE 

Ca. 1871 E. & G.G. Hook #591, 2/10 stops. 
Approx 100"W x 74"0 x 15'T. Professionally 
renovated and set up in our shop. 1901 Bates & 
Culley, 2-10 ranks. Approx 12' 6"W x 14' 4"H x 
5' 7"0. Free standing oak casework. Asking 
$5,000 as is, where is. Quality restoration avail
able. Ca. 1902 Bernard Mudler Tracker, 2-9 
ranks 61/27. Approx 7' 8"W x 12' 4"H x 6'0. 
Free standing white oak casework. Asking 
$5,000 as is, where is. Quality restoration avail
able. Installation available for all the abo'1e. For 
more information on all the above contact: 
Patrick J. Murphy & Assoc., Inc. 610/970-9817 
Voice or 610/970-9297 Fax or 
PMurphy129@aol.corn Ernail. 

3-rank, 23-stop Moller practice organ, AGO
standard, detached console with 6 general pis
tons. Excellent condition. $9,500, OBO. Call 
615/27 4-6400 or FAX 615/27 4-2022. 

2-manual, 5-rank unit organ of 20 stops: Bour
don, Principal, 2-2/3 Nazard, II Cymbale, 
Krummhorn; low pressure pipework. $6,000. 
Lyon Keyboard Instruments, Eastpointe, Ml 
810/779-1199. 

1869 E. & G.G. Hook Opus #505, 2 manuals, 
16 stops, 17 ranks. Approx. 12'w x 17'h x 10'd. 
Completely restored including restencilled 
facade. Instrument can be seen. For more infor
mation contact: Patrick J. Murphy & Assoc., 
Inc. 610/970-9817 Voic.e or 610/970-9297 Fax 
or PMurphy129@aol.com Email. 

THEATRE ORGAN PARTS 

8' Gottfried Tibia Clausa, 61p. Beautiful con
dition; 1 O" w.p., no chest, $800 firm; crating and 
shipping at cost. 609/546-4873, fax 609/546-
5536. 

THEATRE ORGAN 
PARTS 

Genuine Wurlitzer replica cone valves and 
lead tremulant weights. Cone valves are com
plete with threaded rod, spring, roll pin. and 
nuts, $33.00 each. Weights are $2.50 each. 
Plus shipping. Ray, 2158 So. 64th St., West 
Allis, WI 53219-1429. 414/545-5758. 

THEATRE ORGANS 
FOR SALE 

3/22 WurliTzer with large Kimball theatre con
sole. All late model equipment. Instrument will 
be completely reconditioned and readied for 
installation by Foley-Baker. A special organ for 
a special project. Foley-Baker, Inc. 800/621-
2624 

REED ORGANS 
FOR SALE 

Mason Hamlin, 1-manual reed organ, 
"Sankey" model with pipe top. Quartersawn oak 
casework; 13 stops, 31/2 sets of reeds with 16'. 
Professionally restored. $1,200. Ray Brunner, 
Box 46, Silver Spring, PA 17575. 717/285-3534. 

ELECTRONIC ORGANS 
FOR SALE 

Save $$, Great values, trades welcome. We 
buy, sell, trade church & theatre organs. Ham
mond organs/Leslie speakers wanted. Dealer 
close-outs; used-reconditioned nationwide. 
Most. organ models in stock or by special order. 
Keyboard Exchange Int. Tel/FAX 407/671-
2272. 6914 Hanging Moss Rd., Orlando, FL 
32807. B3World@aol.com 
www.quickpage.com/K/keyboardex 

SEBASTIAN MATIHAUS GLUCK 0RGELBAU 
PIPE ORGAN CONSERVATORS, ARCHITECTS, AND BUILDERS 
175 FlFIH A VENUE 
5UITE2198 
NEW YORK, NEW YORK 10010 
TELEPHONE (212) 979-7698 

For Sale This Space 
For advertising information contact: 

The Diapason 
380 E. Northwest Hwy. 

Des Plaines, IL 60016-2282 
or Fax 847 /390-0408 

Prestant 
Pipe Organs, Inc. 

P.O. Box 2128, Boerne, Texas 78006 

(210) 249-9527 
(21 0) 698-1642 

J\-Jf .. ffic!rlu.et.er 
:fFilF ~an ~al.es 
mw ~.erflfr.e, ~nc. 

New Organ Sales • Rebuilding and Additions 
Maintenance and Tuning 

Box 838, Lithonia, Georgia 30058 • (404) 482-4845 

'ifi!Wll4# t)'U)4# (fo. 
s1·s E. VICKERY BLVD. 

FORT WORTH, TX 76104 

(817) 332-2953 
MEMBER . INTERNATIONAL SOCIETY 
OF ORGANBUILDERS . ASSOCIATED 
PIPE ORGAN BUILDERS OF AMERICA 

CAST BRONZE BELLS 
RESTORATIONS I ELECTRIFICATIONS 

Souo-STATE USER-FRIENDLY CARILLONS 

TOLL FREE -., uanBqgen 
1-800-544-8820 .. BELU'OUND"ES~-, "95 

1 1► HEUSS~ 
ORGELTEILE 

THE DIAPASON 
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ELECTRONIC ORGANS 
FOR SALE 

Allen 2-manual T-16, 5 enclosed speakers, 
nice maple finish, full AGO pedalboard, excel
lent practice instrument, located NYC. $2,950. 
201/773-1153 weekdays. 

MISCELLANEOUS 
FOR SALE 

Brass Trumpet, Wurlitzer, very nice; French 
Trumpet, Gottfried, very brilliant; both reason
able; 2HP Orgoblo. 510/228-0270. 

Washington, D.C. Cathedral Organ. 
1954/1974 Moller: 32' Bombarde/56 with chest, 
$5,000; 16' Violone/73 with 24 chest, $3,500; 
16' Gemshorn/7.3 with 24 chest, $2,000; 8' Prin
cipal (2), $500; 8' Rohrflote, $250; 8' Viola, 
$200; 8' Nachthorn, $150; 8' Harmonic 
Trompette (73), $1,000; 4' Triangular Flute, 
$200; 4' Octave (2) $150; 2' Principal (2), $100; 
2½', 1%', $100; Ill Cymbal with chest, $500; Ill 
Plein Jeu, $350. Also: swell shutters with indi
vidual motors; many reservoirs. 703/526-0360. 

1965 Aeolian-Skinner console: 3-man. tracker 
touch, Colonial finish, 63 drawknobs, 13 cou
plers on rail. All key contacts in good condition. 
Now in use, available Summer '98. $5,000 
OBO; 25-note tubular chmes & action, $750 
OBO; A-S 16' 61-note Ouintaton, $1,500 OBO. 
Contact V. Earle Copes 407/657-9419. e-mail: 
Copes1@Juno.com 

8' Principal, 85 pipes. Scale 50, 3¾"WP; new 
in 1984. Includes two offset e/p chests for #1-24 
and #25-68. $1,200. Pick-up only. Chicago 
area. 847/945-6311. 

Schantz 3-manual console. Ivory keyboards, 
65 drawknobs, 21 couplers, with setter. Call 
Larry Roou at 414/964-2424. 

Beautiful 21-note Mayland chime unit with all 
the parts in excellent shape. $1,500 plus ship
ping and handling. 207/646-4030. 

MISCELLANEOUS 
FOR SALE 

4-manual Moller console, 1962; ivory naturals, 
walnut cabinetry; drawl<;nobs for ±50 voices. 
Also most chestwork; relays; few pipe ranks; 
harp. Phone 316/264-8756, FAX 316/267-6168. 

Zimbelsterns. Have you ever wondered how a 
small motor, an oak box, some brass bells and 
a few hours work could add up to $800? Well, 
so did we. Our zir:nbelsterns compare favorably 
in appearance and function with any on the 
market and at a realistic price. Variable speed 
control, operates on 110 VAC, integral relay for 
10-15 VDC signal from organ; $400 each, 25% 
discount to the trade on orders of two or more. 
Call for brochure. We also make custom con
sole dollies which have a rock solid steel frame 
and beautiful solid hardwood-covering. Knight 
Enterprises. 760/727-8054. 

Atlantic City Used Organ Supply is over
stocked with 70 ranks of vintage early American 
pipe work in excellent condition: Low cut-ups, 
spotted metal principal choruses, upperwork, 
mutations, mixtures, cornets, reeds, solo flutes 
& tapered strings. See under pipe organs for 
sale. Austin Opus 1542 (1928): 6"WP: 8' Corna 
d'Arnore (capped trumpet) 4¼" sc/73, $1,200; 
8' Oboe 3¼"sc/73, open bells, $1,000; 16' Dou
ble Open Diapason (manual) 39sc/61, $1,200; 
2¾' Nazard 72sc/61, $450; 2' Flautino 7 4sc/61, 
$400; 1%' Tierce 78sc/61, $500; 1' Twenty Sec
ond 85sc/61, $375; 2' Harmonic Piccolo 73sc, 
$550; 4' Octave 57sc, $300; 4' Harmonic Flute, 
$350; 8' TC Unda Maris 56sc, $300; 8' Vax in 
Box, $500; 8' Dulciana 57sc, $200; 8' Salicional 
59sc/73, $300; misc. 16' + 8' open, stopped 
and solo flutes & 8' Diapasons; 8' Capped 
Oboe 3½"sc, 5" WP Trivo, $1,200; 21 Deagan 
nickel-plated chimes, polished, $1,200 OBO; 8' 
Estey Melodia, $300; 4' Flute d'Amore, $300. 
Moller R573: 8' Harmonic Tuba 5"sc/73, 
$1,200; 8' Viola Dolce 56sc/Celeste 58sc, $500; 
4' Flute d'Amore, $300; 4' Flute Traversa, $300. 
Two 4' Harmonic Flutes, $200 ea.; Misc. strings 
& flutes, $200 and less; 3-manual consoles, 
two 2-manual keyboards, $100 ea. Volume dis
counts, shipping. 609/641-9422. 
http://loki.stockton.edu/~skwarloj/organ e-mail: 
jbeddia@bellatlantic.net 

SERVICES/ 
SUPPLIES 

Complete professional releathering ser
vice to include all types of pouch boards, 
primary actions, reservoirs, stop actions, 
and wind chest pneumatics. Highest qual
ity materials used and quick turn around 
assured. R.G. Lent, Shenandoah Organs, 
351 Chinquapin Drive, Lyndhurst, VA 
22952-9404; 540/942-3056. 

White Blower Mfg., Inc. Manufacturing pipe 
organ blowers since 1972. Offering a full range 
of blowers to meet demands for pressure and 
volume. Factory direct pricing eliminates "mid
dle-man" charges. Two year guarantee. For 
free catalog and consultation call 800/433-
4614. FAX 517/323-6907. 2540 Webster Rd, 
Lansing, Ml 48917. 

MIDI Compatible Organ Control Modules. 
Keyboard control of MIDI sound modules. 
Record/Playback with MIDI Sequencer. Trans
position available with Record/Playback as an 
option. Not a kit. Contact Devtronix Organs, Inc. 
Phone 916/971-9074, FAX 916/971-1926. 

Reeds. We specialize in renovating and voicing 
vintage pipework. Repair, revoicing, or com
plete renovation. Herbert L. Huestis, 157 4 Gulf 
Rd., #1502, Point Roberts, WA 98281; ph 
604/946-3952; FAX 604/946-5739; e-mail: 
70771.1047@compuserve.com Special prod
uct: COMPUTEMP. Computerized recording 
thermometer. Records temperature throughout 
the organ with optional display at console. May 
be permanently installed and monitored by a 
phone line. Graphs may be prepared to show 
temperature variations and help solve heating 
or cooling problems. 

Releathering. Burness Associates can pro
vide all your releathering in our modern well
equipped shop. We specialize in Skinner, 
Casavant, and Moller pouch boards and 
actions. We can also provide services on the 
actions of other manufacturers. Burness Asso
ciates, P.O. Box 564, Montgorneryville, PA 
18936. 215/368-1121. 

SERVICES/ 
SUPPLIES 

Pitman chests, most compact ever made, 
also unit pouch and D.E. with exp. chambers; 
most simple and responsive regulator/reser
voirs; consoles, all styles. 816/232-2008; fax 
816/364-6499. e-mail jons@ponyexpress.net 

Austin actions recovered. Over 25 years 
experience. Units thoroughly tested and fully 
guaranteed. Manual motor, $34.00 f.o.b. Tech
nical assistance available. Foley-Baker, Inc., 
1212 Boston Trnpk., Bolton, CT 06043. 1-
800/621-2624. 

Solid State relay for pipes. Save 50% by 
assembling these simple printed circuit mod
ules to make any relay configuration required. 
Highest quality components supplied. Write for 
information: Devtronix Organs, Inc., .1823 Avon
dale Ave., Sacramento, CA 95825. 

Combination Action, capture type. Least 
expensive and most reliable system available. 
Modular form lets you buy only what is required. 
Compatible with any relay. Not a kit. Write for 
information: Devtronix Organs, Inc., 1823 Avon
dale Ave., Sacramento, CA 95825. 

Salzman Releathering. 16 years with midwest 
builder-reservoirs, pouch boards, valves, 
tremolos, pneumatics. 1706 N. Division St., 
Appleton, WI 54911. 414/731-4325. 

Flue pipes in metal and wood-Mixtures 
and upperwork are available from stock or 
specify custom orders to meet your exact 
requirements. Tuning Sleeves with 
flare-Order complete sets ready to install 
or bulk quantities in each diameter. These 
sleeves are guaranteed to fit and will not 
tarnish or corrode. For excellent quality, 
great pricing and timely delivery contact: 

• International Organ Supply, P.O. Box 401, 
Riverside, IL 60546. 800/660-6360. FAX 
708/447-0702. http://www.interorg.com 

:lturriJ PreciJion ProductJ ~r~uis;.;;(~;ti:::;~;,, 
7047 S. ComstockAvenue, Whittier, California 90602 U.S.A. • (310) 693-3442 

David C. Harris, MPmber: International Society of Organ Buildl'rs, Amerirnn Institutl' of Organ Buildc>rs, Assol'iatl'd Pip<' Oq,an Build,,rs of Anwril'a 

HAGERSTOWN 
ORGAN COMPANY, INC 

New •Rebuilding• Solid-State Updating 
Musical Instrument Digital Interface (MIDI) Systems 

P.O. Box 945 • 901 Pope Avenue• Hagerstown, Maryland 21740 
(301) 797-4300 

}. & JI ~l'l'h & 
Jlipl' ®qvm ~l'ruttl' 

ARCHIE MARCHI & JOE CORKEDALE 

(914) 561-1480 
36 CARTER STREET NEWBURGH, NY 12550 

ffil N::::,~~:::~ 
CHARLOTTE, NORTH CAROLINA 28218 

PO. Box 18254 704/334-3819 
fax 704/544-0856 

g~✓-~ 
&~,J'nc. 

el~ 
New Organs • Maintenance • Restorations • Additions 
Old Reading Pike Suite 1D 610/970-9817 
Stowe, PA 19464 Fax 610/970-9297 

I 
Tel: 030-6913827 
Fax: 030-6920620 

Your persona/ wishes 
are in good hands 

Jacques Stinkens 3701 VE ZEIST 
Organ pipe makers B.V. Holland 

FEBRUARY 1998 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton, Ohio 45406 
513-276-2481 

GUZOWSKI & STEPPE 
ORGANBUIL D E R S I N C 

NEW INSTRUMENTS 
REBUILDS - ADDITIONS 

TUNING & SERVICE 

1070 N.E. 48th Court 
TT LAUDERDALE, FL 33334 
(954) 491-6852 

PROSCIA ORGANS 
OFFICE & SHOP 

P.O. BOX 547 • 168 BARR AVE. 
BOWDON, GA 30108 

MICHAEL PROSCIA 
ORGANBUILDER, Inc. 
(770) 258-3388 

W. Zimmer & Sons 
pipe organ builders 

P.O. Box520 
Pineville, NC 28134 
(803) 547-2073 t 

--_B_E_P;1.N~- KUR;u;t~RGAN ~;;;:oNs l 
CO'.':SULTA'.\T SPECIALISTS ON PIPE ORGA'.\ REBUILDI:\G 

P. 0. Box 32, Woodstown, N. J. 08098 • 609 / 769-28-83---~j 

518-761-0239 
2 Zen us Dr., Queensbury, NY 12804-1930 

7Jkfuis & ~itdfrock, ~ru:-
Pipe Organ Builders Since 1915 

8466-A Tyco Road 
Vienna, VA 22182 

1-800/95 2-PIPE 

DURST 
PIPE ORGAN & SUPPLY COMPANY 

130 Cable Road 
Jonesborough,- TN 37659-5306 

(423) 753-4521 

William R. Durst 

Reservoirs Chests Tennolos 
Swell Engines Swell,Fronts 

Quafitgfrom tfu Past Competitii1e for the Juture 

CHARLES W. McMANIS 

Voicer & Tonal Finisher 

20 Cowles Road 
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William Albright 

Judith Hancock 

Diane Meredith 
Belcher 

GuyBovet+ 

David Higgs 

David Craighead Michael Farris Gerre Hancock* 

Clyde Holloway Peter Hurford+ Marilyn Keiser 

Susan Landale + Olivier Latry + Joan Lippincott Alan Morrison Thomas Murray Jane Parker-Smith 

Peter Planyavsky + Simon Preston* 

Ladd Thomas Thomas Trotter+ 

Choral Conductors* 
Stephen Cleobury 
George Guest 
David Hill 
Martin Neary 

George Ritchie Daniel Roth Donald Sutherland Frederick Swann 

John Weaver Gillian Weir+ Todd Wilson Christopher Young 

+ = European artists available 1997-98 




